Music is asubjective and qualitative art-form. High fidelity's reason for existence is the
reproduction of music. And the confused and controversial state of this industry stems
largely from the paradox of attempts to evaluate the subjective quality of reproduced
music by objective and quantitative criteria. Mission Series Il product line takes it for
granted that quantitative parameters and specifications are well taken care of. Our
intention is to move the field forward in the realm of many unknowns in the reproduction
of living sound. Rather than engaging in pedestrian discussions of frequency response,
watts, volts,distortion, coloration, currents, etc., or offering gadgetry, novelty and
gimmickry, we are endeavouring to put feeling, coherence and drama back into
reproduced music.
Perception of emotions in music is avital constituent of"quality" in the reproduction of the
art-form. The trouble is, no measurement equipment can, as yet, quantify such a
parameter and, indeed, many more besides! Even if we accept the engineers' dictum that
in many areas of Man's technical endeavours, objective and quantitative criteria are
indicators of "quality", Mission contend that in our field such measures need not
necessarily correlate with the subjective perception.
Here, we believe that until the "state-of-research" in materials science, electronics,
acoustics, auditory perception, etc., is further developed, qualitative criteria must be
introduced. Especially, as we are involved in the intricate interplay of science and art! The
ultimate judgement is your perception of how close we get to reproducing live music.
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LET YOUR DEALER GUIDE, LET YOUR EARS DECIDE

A GRIM(M) FAIRY TALE
Once upon a time there was a Prince who fell in love, at first
sight, with a Princess. Every time he passed, he would see her
in the window, and want her even more. Not only he thought
her beautiful, even the chroniclers praised her, and her fame
spread far and wide.
The Prince performed many valiant and heroic deeds until
he had earned great acclaim. Thus furnished, he approached
the Princess's father and asked for her hand in marriage. He
was granted it, contracts were drawnup, and onefine summer's
day their troth was plighted. After that came the bridal night,
on sheets of the finest tissue. And they lived happy ever after?
Not quite. The Prince had never met her till this hour;
heard of her yes, seen her even, but all was not well! She
was of good lineage, well reported, and had made the bridal
night go with a bang ( so to speak). He just couldn't stand her
voice. The divorce comes up next Tuesday!!
Moral: The performance may be good on paper, but make
sure your judgement is a sound one.

We think it is time once again to remind you of the range of
equipment that we stock. Here firstly are the British manufacturers with whom we are happy to deal.
A & R, ADC, ARISTON, CONNOISEUR, CELEF, CASTLE,
GRIFFIN, GOLDRING, HARBETH, HEYBROOK, HADCOCK,
I.M.F. ELECTRONICS, J.B.E., J.P.W., J.R.,
KEESONIC,
LINN SONDEK, LENTEK, MERIDIAN, MONITOR AUDIO,
MORDAUNT SHORT, MISSION, MICHELL, MAYWARE,
NIGHTINGALE, NEAL, QUAD, ROGERS, RAM, REGA
RESEARCH, J. E. SUGDEN, S.M.C., SPENDOR, S.T.D.,
S.K.S. PRODUCTS, S.M.E., TANGENT, TECHTRONICS.
and also " The Best of the Rest" .
AIWA, AKG, BEYER, CORAL, DUAL, ENTRE, FIDELITY
RESEARCH, GRADO, GRACE, LUX, SANSUI, SHURE,
SUPEX, SENNHEISER, TRIO, THORENS, VIDEOTONE.
Please note: REGA & SPENDOR available at READING
only.

Both shops open Tuesday- Saturday-9.30 a.m.-5.30 p.m.
Entrance to Brighton Shop in Trafalgar St.
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5-6 HARRIS ARCADE, FRIAR STREET,
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BRIGHTON, SUSSEX. (0273) 695776
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Monitor Audio has established an enviable reputation
both at home and abroad for development and manufacture _of
hi-fi equipment to the very highest standards of quality.
Critics of the world's leading hi-fi magazines have
acclaimed time and again that the comprehensive range of
Monitor Audio loudspeakers and hi-fi equipment is one of
the best you can buy.
Of course, we don't only export, our home market is
thriving too as more and mare people are seeking the higher
standards Monitor Audio can give them.
So, if you want to upgrade your present hi-fi
equipment or are thinking of buying for the first time
and want to get it right, it's got to be Monitor Audio.
For further information write or telephone
Monitor Audio and we will send you our latest colour literature
and test reports. If you prefer, why not go to your nearest
dealer and hear the difference for yourself.

nj Monitor „
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Audio Ltd

in Hi Fi
Ty Hinton Road,

Cria
ri dge1 42898.
Tel:m;b
, 0_23,

The Agfa Superchrom has awider dynamic range
than any other cassette we tried:— 62DB. That's
2.5 decibels wider than one of its rivals.

The Superchrom records at phenomenally high
levels without distortion. At 250 nWbim, the
Superchrom registers aTHD of only 1.5% while
one Japanese competitor's tape scored a
shaky 2.2%.

cresc.

The traditional weakness of chrome
cassettes has always been in the middle to
low frequencies. Not the Superchrom. It can
give aflatter frequency response right across
the musical spectrum.

Sometimes arecording lasts alittle
longer than you thought. And the
Agfa Superchrom scores again. Our
C60 + 6and C90 + 6cassettes give
you 3more minutes playing time ora
either side.

DA
CAPO

The Superchrom has afloor level low
enough not to interrupt the silences.

WHERE THE NEW AGFA SUPERCHROM
SCORES OVER THE COMPETITION.
The Agfa Superchrom is our new cassette for
machines with Chrome switching. And our own tests and
independent surveys show that its closest dompetitors
are no competition at all. Write to us for the full test
reports or let your ears prove the point on your own
equipment.
The Agfa Superchrom comes at the top of arange of
tapes designed to get the best out of every cassette
deck on the market.
The Agfa Ferrocolor makes acompact portable
sound awhole lot bigger.
The Agfa Superferro bridges the gap between
European and Japanese decks— giving superb results
on most good quality decks and music centres.
The Agfa Carat is for Fe Cr settings, with the precise
balance between the top layer of chrome and the ferric
undercoat to get the best of both media
And having made agreat range of cassettes, we
make them last. All components are manufactured at our
West German factory. So we can keep atight control on
quality.
They come in + 6versions, too.
Ask your Hi Fi dealer for the Agfa cassette that
gets more out of your system.

+6

AGFA-GEVAERT LTD, 27 GREAT WEST ROAD, BRENTFORD, MIDDLESEX.
6

super— compact II

CE1
studio ALS40 II

studio TLS50 II

j
monitor TLS80 II
professional monitor IV

The Super Compact Mk. II,
smallest speaker in the range, is no
compromise for size. Bextrene cone
bass and midrange units with dome
tweeter are as in our larger models.
So is the complex crossover
configuration. Resistive reflex
loading achieves unrivalled bass
performance for such internal
volume. In common with all our
models, they are built as
matched mirror- image pairs.
The Super Compacts create an
aural illusion of large sound sources.
Worthy of the best ancillary
equipment, we suggest you give
them audition against loudspeakers
beyond their price category.

compact loudspeakers 0IMF
ELECTRONICS
Westbourne Street High Wycombe Buckinghamshire Tel High Wycombe 35576

ttp.\
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The Signet Concept
The underlying theme of Signet
is one of precision. Expertise in the
micro-engineering of advanced, lightweight transducers. With quality control
we know to be many times greater than
that of any competitor.
To achieve this, each assembly is individually checked at every stage of production.
Only those which fall within the strictest parameters are awarded aseal of approval or 'signet'
and allowed to proceed. And in Japan, the signet
means much more than mere 'initials'. It represents an
uncompromising commitment to quality.
Happily, all that care doesn't go unrewarded. Read the\
reviews. And complete the coupon for literature which
describes the Signet Concept and it's creations.
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The world's first
Computer Controlled Loudspeakers:

u
Introducing
the Computer Controlled
KLH-3 •

Deep bass used to mean big cabinets,
But KLH have changed the rules.
The KLH-3 gives you clean bass,
flat down to 40 Hz (- 3dB),
in acabinet just 8" x 12'
x6". The reason is one of the most sophisticated components ever integrated into a
speaker system:
The KLH Analog Bass Com put
er. TM*
The computer is aseparate
module that sits next to your
receiver. It continually
monitors the bass signal
and controls woofer excursion to deliver bass equal to
speakers four times larger.
The KLH-3 also makes

use of the latest technology in speaker cone
material: polypropylene. For aclear,
uncolored mid- range and high end.
The KLH-3. £269 per
pair, with Analog Bass
Computer.** Don't think of it as a
great small speaker. Think of it as the
first great speaker that happens to
be small. To find out where you
can hear the full line
of KLH computer
Controlled speakers,
Call 01-385 9478.
KLH ( UK) LTD.,
PO BOX 70,
London, SW6.

*pat. applied for.
**Reccommended retail price.
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INTRODUCING

Between the disc and the electronics...the Dynamic intedace.

System Matching _
• Few things improve thé performance of your
Great
care
has been taken in the electrica.
Hi Fi equipment so much as fitting anew, highdesign to give excellent performance, virtually ,
quality phono cartridge.
independent of the input capacitance of eurAnd nothing gives you so much improveturntable/amplifier system, thus eliminating the
ment at such reasonable cost, whatever the total
need for capacitance-balancing cables etc.
value of your system, as anew Dynamic
Interface cartridge from Empire.
The Inertially Damped Tuned Stylus (IDTS)
All Dynamic Interface cartridges have
Years of patient research, detailed product
engineering and careful listening and testing
carefully designed stylus suspension systems
which are unique in their price range. In partihave produced this outstanding series of six
cular, the two top models 500ID and 600LAC
models, designed to suit all pockets and kinds
feature the patented Empire IDTS system,
of Hi Fi systems, from the domestic music
centre up to the most esoteric, state-of-the-art
whereby the micro-diamond tip is fixed on a
special, tapered, hollow cantilever arm of lightenthusiast's equipment.
weight vapored Boron Aluminum alloy,
Your Hi Fi dealer will advise which Dynamic
containing
an 'inner iron: elastomer-mounted
Interface cartridge is best for you. He will also
give you abrochure containing all the technical
in such a way that the resonance effects of
information; here are just a few facts to whet
stylus and iron are self-cancelling. The result
(see diagrams) is avery much flatter frequency
your appetite.
response, acomplete absence of harmful
20% lower mass By using lighter materials combined with
resonance effects, and aspectacular improveOriginal Mechanical
ment in tracking ability.
some newly-developed
Stylus Mechanical
Overall .
Resonant Frequency
Resonance. • ,StylusThe 600 AC model
micro-assembly techniCartridge
\ResponSe
ques, we have cut one o
also has the celebrated
fifth off the total mass of
'Large Area of Contact'
"Double Tuned"
E Cartridge .
Mechanical
Response
Electrical
Response
each. Dynamic Interface
stylus design,
introduced last year in
cartridge. You hear .the
Frequency
Frequency -{>
benefit of better tracking
the EDR9 model, which
Frequency response of aconventional .
Frequency response us ng Empire's
stylus assembly
patented Inert/ally Damped Tuned Stylus.
—particularly on records
enables
the tip to follow
Outer Elastomer
Tapered
Cantilever
Armature
that are not perfectly flat.
the most complex
musical wave forms, up
High Output
Diamond Tip
Inner Iron
Inner Elastomer
to and beyond the limits
All models in the
.
Empire's patented Inertially Damped Tuned Stylus.
of
audibility.
series use new
Talk to your dealer and try out a Dynamic
Samarium- Cobalt magnets which give higher
Interface cartridge for yourself. You won't
output, less distortion and greatly improved
believe the difference till you hear it.
microphonic isolation. _
(
1)
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EIVPIFE

Headquarters: Garden City, New York, USA
Hayden Laboratories Ltd. Hayden House, Church field Road, Chalfont St Peter, Bucks SL9 9EW England
Telephone Gerrards Cross (02813) 88447 Telex 849469 (HAYLAB G)

RUNNYMEDE
HI-FI Offer

MC- 2C+ FORMULA 4Mk III
The best value in state-of-the-art
components direct from Mayvvare

you

Geometry optimised for 12" LP Discs.
Stevenson, ' Wireless World', May & June, 1966
The only variable mass damped
arm for high or low compliance
Styli.
Price £49.45 post free

REAL HI-FI
AT A PRICE YOU CAN AFFORD

«Imm.

Reviewed by John Barwick, Feb. ' 79 Gramophone

COIL

A & R, Quad, B & W,
Meridian, Linn, Sansui,
Mission, Mordaunt

REVIEWED BY REG WILLIAMSON SEPT. 'HI-FI FOR
PLEASURE' and GEOFF GILES DEC. PRACTICAL 'HI-FI'

STD, Harbeth, ARC,
Entre, Lentek, etc, etc,

.ovveto
Alignment Protractor Mk Il
...—...Improve your stereo image with
our world famous protractor.
Enables correct setting up of
all pickup assemblies and
measures tracking accuracy
over entire disc surface with
Stevenson zero error points
for minimum distortion. £3.45 post free
Devised by Percy Wilson, M.A.
Original ' Hi -Fi News' Review available.
All items available direct or from selected dealers.
MAYWARE LTD, ( Dept HFN 3)
PO Box 58, Edgware, Middlesex HA8 9UH
Telephone: 01-958 9421

Call, write or phone

172 High Street,Egham,Surrey
Telephone: Egham ( 0784 ) 35036

Fi-

o
o

Auc

-T

Friday until 7p.m.

Aucio-T

Auc

o

Aucio-T

Auc lo-T

Servicing aProblemP
If you are having problems finding someone who can
repair your equipment then we may be able to assist you.

o

CARTRIDGE.
£49 .45
post free

[Arc 101 Speakers

Aucio-T

BU! Cod Cartridge MC-3L
£49.45. No step-up required.
Super- polished special
line contact
nude
diamond stylus for
maximum information
retrieval.

MOVING

124 Universal MC Transformer, the quietest
best step-up available.
£49.45 post free

Short, Audiomaster,
Denon, Thorens, Dual,

Open Monday to Saturday 9till 5.30.

tele

urui High Output Moving

MC-2C

Thoren's
TD160 BC
SME
A&R P77

—

Audio T is able to offer a comprehensive repair service
on most leading makes of hi-fi equipment, efficiently and
at surprisingly reasonable cost.
All work is carried out on our premises by qualified
engineers backed up by the latest test equipment and
servicing aids.
To find out if we can resuscitate your Revox or awaken
your Akai call us on 01-794 7849.

Audio T

o
o

* Revox authorised service centre.
* Tape and cassette decks aligned
and overhauled.
* F.M. tuners realigned.
* Turntables set up and overhauled
(LP12 and Thorens a speciality).
* Speakers serviced.

190 West Enc Lone
Loncon NW61SQ
Tel. 01-794 7848.

The Auc oConsulto nts
Auc ¡o-T Auc lo-T Aucio-T

cl

Mon -Wed

Auc

11-6

Thurs - Fri

11-7

Aucio-T

Sot

10- 5

Auc io-T
11

Sansui
sound thinking.
HiFi Markets
-sound value.
A-40 Amplifier £69.50

Power output 25 watts RMS per channel, both
channels driven, into 8ohms, from 35Hz to
20kHz, with no more than 0.09% THD. Twin
power meters, defeatable Tone Controls,
Variable Loudness. Permits use of two stereo
speaker systems.

A-60 Amplifier £99.90

AU-217 Mk1lAmplifier £ 115.50
Features the same pure performance qualities
as the AU- 117 Mk11 with musical response
improved even further by use of unique currentdifferential push-pull driver in the middle stage
of the power amp. Power output 40 watts RMS
per channel, both channels driven, into 8ohms,
from 20Hz to 20kHz with no more than 0.06%
THD.

TU 217 Mk11 Tuner £99.90
Matching tuner for AU- 117 and AU-217 gives hifi performance on FM as well as AM. Clear stereo
image is assured by the phase-locked-loop IC
stereo demodulator. Reliable IC construction
provides high stability in channel separation.
Twin meters — one for signal-strength for FM
and AM, the other aprecision tune-meter for FM
centre-of-channel indication.

AU-317 Mk1lAmplifier £174.00
Pure performance from low-TIM, high slew rate
circuitry in Sansui's DC power amp. Power
output 60 watts RMS per channel, both
channels driven, into 8ohms, from 20Hz to
20kHz with no more than 0.03% THD.
Del eatable tone controls, brand new design
phonoequalizer, twin power protection circuit,
mic. mixing, and much more.

TU-317 Mk1lTuner £ 115.50
Matching AM/FM tuner for AU-317.
Extraordinary wide stereo image ensured by
highly reliable IC stereo demodulator. Signals
from faint or remote stations are reproduced
with exceptional stability thanks to the fabulous
sensitivity, and FM fidelity is furthermore
improved by the noise canceller. Also muting to
suppress interstation noise while tuning, and
twirl meters.

AU-417 Mk1lAmplifier £199.90

Power output 45 watts RMS per channel, both
channels driven, into 8ohms, from 20Hz to
20kHz, with no more than 0.05%1HD. LED
Peak Power Display, DC— Servo amplifier
circuitry. The A-60 also offers facilities for two
dubbable stereo tape decks plus Rec Out Selector,
Bass/Treble Tone Controls, and much more.

A-80 Amplifier £ 134.00
Power output 65 watts RMS per channel, both
channels driven, into 8ohms, from 20Hz to
20kHz with no more than 0.05% THD. The A-80
has Power Output Meters with LED Peak Power
Display and abuilt-in ' head amplifier' for moving
coil cartridges. The newly-developed DC-Servo
amp configuration gives cleaner and fresher
musical reproduction.

T-60 Tuner

£69.50

AM/FM Tuner featuring high quality FM stereo
circuitry including 3-ganged variabler capacitor
and PLI stereo multiplex demodulator. Also
Junction FET to help pull in distant stations with
pure hi-fi sound. Five-LED signal display, LED
indicator for FM centre tune, built-in FM Muting,
plus many more outstanding features.

T-80 Tuner

£ 105.00

Digitally Quartz- Locked AM/FM Stereo Tuner.
Circuitry includes error-free digital processor for
spot-on tuning. In addition to conventional
tuning dial there is also adigital display of tuned
frequencies for FM and AM. Also digital signal
strength and centre tune display. Additional
features include noise canceller and FM muting
switches.

R-30 Receiver £99.90
AM/FM Stereo Receiver with LED Signal/Tune
Display. Power output 25 watts RMS per
channel, both channels driven, into 8ohms,
from 40Hz to 20kHz with no more than 0.09%
THD. Controls include bass/treble tone controls
with defeat, loudness, tape monitor/record
(stereo), LED signal-strength/centre-tune
display, speakers switch for two stereo-pairs.
FM muting, balance/volume, and more.

Newly designed DC amp with vital steady-state
and transient response factors raised to new
levels. This gives lower total harmonic
distortion, lower noise and low transient
intermcidulation distortion. In Musical terms it
means exceptional reproduction of both classical
and modern music. Power output 65 watts RMS
per channel, both channels driven, into 8ohms,
from 20Hz to 20kHz with no more than 0.02%
THD.

Power output 45 watts RMS per channel, both
channels driven, 30Hz to 20kHz, 0.09% THD at
8ohms. AM/FM tuner section with LED Peak
Power Level Display and LED Signal/Tune
Display. Other features include two-deck tape
monitor and recording/dubbing facilities,
phono/AUX inputs, etc.

TU 417 Mk1lTuner £ 145.00

D-90 Cassette Deck £89.90

Matching AM/FM tuner for AU-417. Achieves
impressively high sensitivity pulling in extremely
weak stations. Likewise immune to overloading
from too strong stations. The output level knob
controls the volume before the signal goes to the
amp — an extra but useful refinement. Other
features include muting switch, FM noise
canceller, twin tuning meters.

FRQ-5 Turntable £ 159.00
The very latest automatic, quartz lock turntable
from Sansui, with awhole host of outstanding
features.

FRD-3 Turntable £87.00
Direct drive turntable offering aphenomenally
low wow/flutter of only 0.028% (WRINS)and a
very high signal-to-noise ratio of 72dB. Unique
'brushless' design motor offers virtually
noiseless operation at all times. There's a
smooth, automatic tonearm return and shut off
system, also perfect pitch with strobe and ±3%
speed change control.

R-50 Receiver £ 124.90

Front- loading model with avery precise drive
system using aDC motor to give low wow/flutter,
high signal-to-noise ratio and wide frequency
response. Super-hard Permalloy Rec/Play head
and astrong Ferrite erase head. Also Dolby
noise reduction system, Bias and Equalization
switches, Rec Level Control and VU Meters.

SR-222 Mk2 Turntable £65.00
Highly accurate platter speed and precision
tonearm performance plus Sansurs proven belt
drive/synchronous motor type drive system. The
SR-222 protects the tonality of your records by
making sure they are reproduced with never
more than 0.045% wow/flutter (WRMS).
Beautiful black lustre cabinet design.

Rack Systems
Rack Systems available. Ask your local HiFi
Markets for full details.

HICI MARKETS
The place where people care about hi-fi
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The Tape Counter

HiFi Markets-the largest specialist
hi-fi retailer in the country

INSTANT CREDIT AVAILABLE
AT ALL BRANCHES
As Britain's largest Hi Fi Retailer, we are able
to make bulk purchases of leading brand
equipment, and pass the savings on to our
customers.

Guarantee

All products sold by Hi Fi Markets are fully
guaranteed and offered with full after sales
service. •

Instant Credit at all branches

Any equipment purchased from Hi Fi Markets
can be delivered by Securicor. Ring your
nearest branch for details.

London N13
359 Green Lanes Tel 01 882 5888
London W1
17 Tottenham Court Road
Tel 01-580 7731
185 Tottenham Court Road.
Tel: 01-631 14 24
In-Store at Lion House
227 Tottenham Court Road.
Tel: 01-580 7383
231 Tottenham Court Road.
Tel: 01-580 3459
242 Tottenham Court Road.
Tel: 01-636 5979
Marble Arch W2
38 Edgware Road. Tel: 01-723 3071
London SEI
23 York Road. Tel:01-928 6842
London SE
38 Wtdmore Road, Bromley
Tel 01-464 2260
London SEI8
131-137 Bellegrove Road.
Tel: 01-3035341/1211
London SW7
14 Bute Street Tel 01 589 2586
REST OF BRITAIN
Aldershot
81 High Street Tel 0252 20728
Menem
16 Hill Avenue Tel 02403 21343
Aylesbury
8Bourbon Street Tel -0296 89419
Barking. Essex
7Station Parade Tel 01 594 3626
Barrow
122 Dalton Road Tel 0229 20473
Bedford
29 St Peters Street Tel 0234 46058
Beverley (North Humberside)
9Flemingate Tel 0482 882696
Birmingham
35.37 Hurst Street Tel 021 622 2323
Blackpool
4 Deansgate Tel 0253 28357
Bolton
166 Blackburn Road Tel 0204 22636
Boston Spa, Yorks
168 High Street Tel 0937 843131

11161/1 M

DC 60 £0.59
DC 90 £0.79
DC 120 £ 1.24
DC 180 £2.99

ADC 60
ADC 90
ADC 120
ODC 60

Maxell

£0.97
£ 1.09
£1.83
£ 1.10

ODC 90 £ 1.59
SAC 60 £1.22
SAC 90 £ 1.48
MA-RC 60 £4.60

£1.06
£1.21
£1.27
£1.83

UDXL IC60
UDXL IC90
UDXL11 C60
UDXL11 C90

£0.93
£ 1.29

FX-11 C60
FX-11 C90

£1.12
£1.59

Master IC60 £1.34
Master IC90 £ 1.52
Master II C60 £ 1.59

Master II C90
Master Ill C60
Master111 C90

£1.93
£1.60
£1.94

E30 VF:S
E60 VH

E120 VHS
E180 VHS

UD C46
UD C60
UD C90
UD C120

ARKFTS

Prices shown apply only when 10 or more cassettes are purchased

£1.46
£1.83
£ 1.46
£1.83

Fuji
Scotch

Delivery by Securicor

London EC2
48 London Wall Tel 01.628 0537
London EC3
34-36 Lime Street. Tel: 01-623 8497
London E17
6-7 Central Parade. Hoe Street
Tel: 01-520 7277
London NI
88 Pentonville Road.Tel: 01-837 4416

TOK

FX-1 C60
FX-1 C90

Hl- Fi Markets accept Access
Card, Barclaycard and Hobby
Card in addition to our own
Budget Account Card.

LONDON

Not all our branches have discount
Tape Counters. Please check with your
nearest branch.

Akai & Fuji Video Cassettes
£4.99
£6.49

£8.69
£9.99

Bournemouth
254 Old Christchurch Road
Tel .0202 291524
Bristol
36 Union Street Tel 0272 294183
Cambridge
19.20 Market Street Tel 0223 51791

Loughton, Essex
152 High Road Tel 01.508 0247
Manchester
25.29 Station Road' Urmston
Tel 061-747 5181

Castleford (Yorks)
64 & 85 Deancroft Road.
Tel: 0977 553066
Chelmsford
5.6 Cornhill Tel 0245 57593/64393
Cheltenham
287 High Street Tel 0242 22317
Chesterfield
135 Sheffield Road Tel 0246 34923
Chichester (Sussex)
12 South Street, Tel: 0243 787562
Cokhester
49-55 North Station Road.
Tel: 0206 49842
Croydon
352-354 Lower Addiscombe Road.
Tel: 01-654 1231/2040
Dereham (Norfolk)
8-10 Norwich Street. Tel: 0362 2323

Newcastle-upon-Tyne
142/144 Grainger Street
Tel 0632 21922
Norwich
In-Store at Bonds of Norwich,
All Saints Green. Tel: 0603 60021
Oxford
256 Banbury Road
Tel 0865 53072/511767

Dunstable
45Katherine Drive Tel 0582 67750
Eastbourne
32 Grove Road Tel 0323 27362
East Grinstead
2High Street Tel 0342 27787
Fareham (Hants)
135 West Street Tel: 0329 233544
Gillingham (Dorset)
The Square Tel 07476 2474/2728
Harlow , Essex
2Westgate Tel 0279 26155
Harrow. Middx.
10 Weald Lane. Harrow Weald
Tel 01-427 1227
Hartlepool
7The Shopping Centre Tel 0429 66347
Hastings
3Marine Court. St Leonards-on.Sea
Tel .0424 439150
Hitchin
Hermitage Road Tel 0462 4537
Ipswich
87 Norwich Road Tel 0473 217217
Isle of Man
Glen Vine. Tel 0624 851437
Kendal
185 Highgate. Tel: 0539 25728
Kettering
68 Stamford Road Tel 0536 515266
Liverpool
20-22 Whitechapel Tel 051 709 9898

New Malden
35 High Street Tel 01 942 9567

Plymouth
90/92 Cornwall Street
Tel 0752 60264
Preston
51 Fishergate Tel 0772 53057
Reading
49 Wokingham Road
Tel 0734 61416
103 Crockhamwell Road Woodley
Tel 0734 691758
130-131 Friar Street
Tel 0734 599527
Rochdale
52 Drake Street Tel 0706 524652
Romford
38 North Street Tel 70 268403
Rushden
14 Church Street Tel 093 34 2342
St. Austell
25 Trinity Street Tel 0726 5088
Salisbury
17 Butcher Row Tel 0722 22746
Shaftesbury
33 High Street Tel 0747 2649
Sheffield (Totley)
172 Saslow Road Tel 0742 360295
Slough
5Old Crown Buildings. Windsor Road
Tel 0753 37021
Southampton
37 Bedford Place Tel 0703 28434
Southend
149 Leigh Road, Leigh-on-Sea
Tel: 0702 79150
Southport
6Princes Street Tel 0704 36901
Stamford
9Red Lion Square Tel 0780 2128
Stubbington (Hants)
27 The Green Tel -03295 61144
Sunderland
20-22 Waterloo Place Tel 0783 57578

111•FI MARKETS
The placewhere people care about hi-fi

Swindon
91 92 Commercial Road
Tel 0793 28383
Tunbridge Wells
67 Grosvenor Road Tel 0892 21069
Warwick
44 Emscote Road Tel 0926 43796
Watford
131 The Parade. Tel: 92 34644
Wetherby
28 Market Place Tel 0937 64480
Wigan
12 Woodcock Street Tel 0942 37977
Witney
29-Corn Street Tel 0993 2414
Waking (Surrey)
27 Chobham Road Tel 04862 4926
Wolverhampton
11 Salop Street Tel -0902 23980
NORTH WALES
Colwyn Bay
38 Station Road. Tel 0492 30982
SOUTH WALES
Swansea
31 Oxford Street Tel 0792 54747
SCOTLAND
Ayr
116. High Street, Central Arcade
Tel: 0292 64124
Edinburgh
34 Northumberland Street.
Tel: 031.557 1672
Glasgow Central
340 Argyle Street. Tel: 041 221 8958
1050 Pollokshaws Road.
Tel: 041 649 4164
Hamilton
8Cadzow Street. Tel: 0698 283193
Kilmarnock
49 The Foregate. let: 0563 34826
%%haw
36 Caledonian Road
Tel 06983 73876
NORTHERN IRELAND
Belfast
23 Shaftesbury Square.
Tel: 0232 40644
9Belmont Road. Tel 0232 40644
Coleraine (Co. Londonderry)
21 Railway Road. Tel: 0265 52843

11:1=1=3

Head Office: Colonial Way, Watford
Herts. Tel 0923 27737
All Prices Include VAT @ 15%

The Scientific Approach
to clean listening and
record care ...

eXstat ic
CONDUCTIVE CARBON FIBRE ANTI STATIC ACCESSORIES

ex static
MAT

eXstatic
DISC CLEANER

eXstatic
SWEEP ARM

This conductive mat
will reduce static
charge on your
records, preventing
crackle and
surface noise and
releasing the dust
for easy removal.

This ' one sweep'
anti static cleaner has
a million ultrafine
conductive carbon
fibre filaments to
penetrate deeply
into the grooves and
remove dust particles.

The final touch, a
delicately balanced
sweep arm with an
electrically earthed
carbon fibre brush to
remove airborne dust
and any residual
static whilst playing.

Goldring
Sound, pure and simple

Goldring Products Ltd.,
Anglian Lane,
Bury St. Edmunds,
Suffolk. 132 655.
Telephone 0284 .64011

Record care products from Goldring — leaders in stereo magnetic cartridges and replacement styli
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REVIEW
66 You don't need to spend afortune
to get quality; we give you our selection
of outstanding units...
Deserving special mention are
Mordaunt-Short, who seem to produce a
speaker at each price level which can be
thoroughly recommended. Starting with the
CARNIVAL at £88.00,
the FESTIVAL at £11.7.00,
the larger PAGEANT at £176.00 and
the top-of-the-range SIGNIFER at £515.00,
all these speakers . . . can be strongly
recommended against all their competitors.
It is highly unusual to find aCompany
producing such consistently good products
all along the line. For this they have earned
our sincere admiration.99

'Popular

HI-FI
August, 1979.
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Morciaunt-Short Ltd
Designers and Manufacturers of High- Fidelity Loudspeakers
e lee"

Durford Mill, Petersfield, Hampshire, GU31 5AZ
Telephone: Rogate ( SID. 073 0130) 721/2
Telex: 86443 MS H I
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AND SaffiNUL
WORTH A LOT TO YOU!
Our target at RSC is to give
the best all-round value. We sell
at the lowest prices possible and
are dedicated to giving aservice
well above the average. Professional advice is freely available,
the same we would give to
personal friends. But the
cornerstone of our philosophy is
stocking only good quality
products.This way we can promise
years of pleasure and satisfaction.
The Sansui combination shown
here is an outstanding example.
It has almost every important
characteristic of much higher
priced models and the brandname,
Sansui, is one you can always
rely on.

All

Branches open all daySaturday

BRADFORD 10 North Parade Tel. 25349
(Closed Wed.)
BIRMINGHAM 30/31 Great Western Arcade
Tel. 021-236-1279 ( Closed Wed.)
CARLISLE 8 English Street Tel. 38744
(Closed Thurs.)
COVENTRY 17 Shelton Square,
The Precinct Tel. 25983 ( Closed Thurs.)
DERBY 97 St Peter's Street Tel. 41361
(Closed Wed.)
DEWSBURY 9/11 Kingsway Tel. 468058
(Closed Tues.)
DONCASTER 3Queensgate, Waterdale
Centre Tel. 63069 ( Closed Thurs.)
EDINBURGH 101 Lothian Road
Tel. 229-9501 ( Closed Wed.)
GLASGOW 403 Sauchiehall Street
Tel. 041-332-0700 ( Closed Tues).
HULL 7 Whitefriargate Tel. 20505
(Closed Thurs.)
LEICESTER 32 High Street Tel. 56420
(Closed Thurs.)
LONDON 238 Edgeware Road W2
Tel. 723-1629 ( Closed Thurs.)
LEEDS 5-9 County Arcade, Briggate
Tel. 458252 ( Closed Wed.)
LIVERPOOL St John's Precinct
Temporarily closed due to fire.
All enquiries to Leeds
MIDDLESBROUGH 103 Linthorpe Road
Tel 247096 ( Closed Wed.)
NEWCASTLE UPON TYNE 59 Grainger St
Tel. 21469 ( Closed Wed.)
NOTTINGHAM 19/19A Market Street
Tel. 48068 ( Closed Thurs.)
SHEFFIELD 13 Exchange Street ( Castle
Mkt. Blds) Tel. 20716 ( Closed Thurs.)
WOLVERHAMPTON 6Wulfrun Way
Tel. 26612, ( Closed Thurs.)
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Superb combination of GX-60 Audio Cabinet containing the
remarkable D-90 Cassette Deck, the SR-B200s Turntable, the ES-P301
Speaker System and the R-30, the new and perfectly matching
AM/FM STEREO RECEIVER. Power output of aclean 25 watts/ch is
most people's ideal for alistening room. It is equipped with all the
useful, modern controls e.g. DIGITAL LED SIGNAL/TUNE display for
the ultimate in simplicity and accuracy of tuning. FM MUTING,
SPEAKERSAA-B selector.TONE CONTROLS with electronic DEFEAT.
Easy to connect terminals for speakers and antenna. And there are
still more exciting features, it's aterrific buy at RSC price!
*3 MONTHS INTEREST FREE CREDIT FACILITIES AVAILABLE
le-elt
?
e

Sound Advice Nationwide

S.A.E. for FREE illustrated brochures. Please state main interest/s

DEPT. H AUDIO HOUSE, HENCONNER LANE,
LEEDS 13 Tel: 0532 577631
Barclaycard, Access & Trustcard
Phone orders quoting card number accepted

DE

VISA

MAIL ORDERS MUST NOT BE SENT TO SHOPS
E & OE prices correct at 23.1.80.

AT REW
WE TAKE MUSIC
SERIOUSLY
Music is what hi-fi is really all about. The aim is to
extract the music from the record and the hi-fi
system is the tool we use for this purpose. The
problem lies in selecting the correct tool: after all,
apair of pliers can be used to knock nails into
wood, but it's not an efficient use of resources.
The following is aguide to what we are currently
using in our personal quest for music
reproduction. (The stress is on personal — you are
allowed to disagree.)
On the turntable side, the Sondek, Ittok and
Asak combination is now the Linn Reference
system, and we must confirm that this is the
finest we have yet heard. However, it's not the
system for everybody, not least because of price,
and there are afew alternatives worthy of
consideration. For instance. the Thorens TD160
with SME IIIS combination provides astable
platform for any of anumber of high quality
cartridges and can be confidently recommended
as can the new, very attractive Audio Linear
turntable with Mission 774 tonearm. Possibly the
closest competitor to the Linn, however, is the
revamped Ariston RD11S — still under
investigation at time of writing.
On the amplifier side, our recommendation is
not one of the ' flavour of the month' makes,
constantly touted by other dealers. Instead we
suggest the Hafler DH101 + DH200 combination,
an amplifier we find capable of reproducing
superb dynamics and imagery. The Hafler is
available in kit form at £483, or factory
assembled for £668. For those unwilling to spend
this amount, we have, of course, alternatives. The
much maligned Quad amplifiers are very worthy
of audition. as are Rogers, Radford and the Lux

R

Hafler DH101 & DH200

Linn Sondek Turntable

range. But the big surprise must be the
remarkable sound of the remarkably inexpensive
Uher Denyo AU3000M.
Speakers are still the big bone of contention.
depending so much on correct driving from the
amplifier and less easy to control, room
interfacing. However, choosing has never been
more exciting, with the Linn Sara now available as
an alternative to the incredible lsobarik. The B&W
801 should also be heard, as should also Spendor
(still). Quad ELS (still), Radford TS90, Rogers. JR,
Gale, AR, Mission, Ram, etc. . . .
We are of the opinion that the finest source
of stereo in the home is govided by BBC Radio
Three's live concert broadcasts. However, many of
you will probably never have had the chance to
verify this because of poor reception. The
installation of agood outdoor aerial is not always
possible. Indoor aerials have never proved
adequate until now. The American company B.I.C.
has just made available in the UK their Beám Box
indoor, electronically directable, FM aerials. The
reception now available to us in the heart of the
West End using these devices is quite exceptional.
This company has also produced what are possibly
the finest cassette decks available, the first to
offer both 1%, ips and 33
/ ips speeds.
4
Performance is phenomenal at the lower speed;
you'll have to come and hear for yourself to
believe the reproduction at 33
/ ips.
4
Space does not permit any more: we can only
suggest that you come and make up your own
mind by listening. That's what your ears are for.

114rAuc777a1

Beam Box FM10 Indoor Aerial

Mission 774 Tonearm

114-116 Charing Cross Road, London WC2. Tel: 01-240 3386/7.
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FOR YOU...
As Experts in the Hi -Fi World we pride
ourselves on selling the widest range of true
ft- Fidelity products, being Main Agents for
all major brands.
Portable and Home Video Equipment from
stock: JVC - SONY - AKAI - NATIONAL
We offer a unique 3 YEAR GURANTEE on
most equipment covering parts and labour
together with our helpful after sales service.
SPECIAL OFFERS always available— phone
for our competitive price on your
requirements.

A RIFFI MARKET
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WESTWOOD & MASON ( OXFORD) LTD.

Thorens TD160 BCII
TURNTABLE CHOICE?
For some time now, it has been recognised that a good turntable
contributes enormously to the sound quality of a hifi system. We
therefore recommend the following turntables, as experience has
shown that they are blessed with both good quality and reliability.
Dual CS 506 incl. ULM Cartridge
Semi auto, suspended chassis
£106
Trio KD1033BC incl Ortofon FF15
Simple, manual turntable, suspended chassis
£ 64
Rega Planar 2
£98.90
Rega Planar 3
£138.50
Thorens TD160 BC II/ADC ALT1 qrm
3 point suspension, manual
£153.00
Ariston RD115 without arm
3 point suspension 94- lb platter
£257
We stock: A & R, Ariston, Aurex, Audiomaster, Beyer, Castle, Dual,
Entré, Grado, Heybrook, KEF, Mission, Meridian, Mordaunt-Short,
Nytech, Ortofon, Quad, Rega, Sansui, Sony, Spendor, Sugden,
Sennheiser, Trio, Thorens and Ultimo.

WEST WOOD & MASON ( OXFORD) LTD
46 GErRGE STREET

5 Er 6 Cornhill, Chelmsford, Essex. Tel ( 0245) 57593

OXFORD

38 North Street, Romford, Essex. Tel ( 0708) 26840

Tel. Oxford (0865) 47783

Eulipion
Audio-the
small company
that specialises •un
names like:
Revox, Linn Sondek, A & R, Grace
Nakamichi, Quad, Meridian, JBL,
Swallow, Sansui, Dual, Ram,
Hadcock, Dhalquist, STD,
Thorens, Michell, Gale,
Asak, Supex,
SKS

To ensure we can give you our undivided attention at all
times please make an appointment before calling.

eulipion audio
Eulipion Audio, Hi -Fi Equipment Specialists,
81 Wilmslow Road, Rusholme, Manchester M14 5SU
Telephone: 061 225 4448
ACCESS, BARCLAYCARD, H.P. TERMS AVAILABLE

Let's face it, good hi-fi equipment is expensive. That's
why we personally select the best equipment available
and only when it has passed our exacting tests do we
offer it to you. We believe you should take your time
before purchasing, so we give you expert, unbiased advice,
the time to choose ( not by listening to any smooth
talking salesmen who's more interested in commission
than complete customer satisfaction but by listening to
your favourite music in pleasant, relaxed surroundings)
and an after sales service that's pretty unique in the
hi-fi world, let alone Manchester.

EA1.80
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•EXPERT, FRIENDLY ADVICE
oVERY COMPREHENSIVE STOCKS
012 MONTHS FREE SERVICING

USOU
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ESTABLIsHED ovER 20 yEARs

Britain's most competitive Hi-fi & Vide o specialists
PROVEN

Lux ..
P.O.A.
Lux L3I (s/o)
£119•95
TUNER AMPLIFIERS
Marantz.
Available at our
(C & I £3.50)
very competitive prices.
Akai AAI010 (s/o)
£84.95
Pioneer.
Available at our
Akai AAII50 (sic)) £ 179.95
very competitive prices.
Armstrong
Pioneer SA408/SA508 P.O.A.
Bang & 01-ufsen. Available at
Pioneer SA608 (s/o) £120.50
our very competitive prices.
Pioneer SA706 (s/o) £109.95
fi Harman Kardon. Available at
Pioneer SA708/SA7800/
our very competitive prices.
TX7800
P.O.A.
J.V.C. Available at our very
Pioneer SA8500 II
competitive prices.
(s/o)
£ 199.95
J.V.C. RS5L .. £119.95
Pioneer SA8800 ..
P.O.A.
P.O.A.
Lux ..
Pioneer SA9500 (s/o) £259.95
Lux R1040 (s/o) .. £209.95
Pioneer SA9800 ..
P.O.A.
Lux RI050 (s/o)
£269-95
Quad
Lux RI I20 (s/o)
£439.95
Revox
P.O.A.
Marantz.
Available at our
Revox B750 Mk 1
very competitive prices.
(s/o)
£419.95
Pioneer.
Available at our
Rogers .. . •
P.O.A.
very competitive prices.
Rotel. Available at our very
Pioneer SX590/SX690/
competitive prices.
SX790/5X890/
£70.50
SansuM405/40B
SX1080/SX1980
P.O.A.
£va.50
Sansui A6013/60S
Pioneer SX980 (s/o) £363.95
£126.50
Sansui A8013/80S
Rotel. Available at our very
£84.50
Sansui AUII7 11
competitive prices.
£112.95
Sansui AU2I7 II
Rotel RX203 (s/o)
£84.95
£169.50
Sansui
AU3I7
II
Rotel RX203LW (s/o) £89.95
£197.50
Sansui AU4I7
Rotel RX603 (s/o) £ 179.95
£296.50
Sansui AU7I9
Rotel RX403 (s/o)
£114.95
Sansui AU9 I
9 .. £466.50
Sansui R30
£92.50
Sony. Available at our very
Sansui R50
£112-95
competitive prices.
Sansui R70 .. £148-00
Sony TA2I2 (s/o) ..
£64.95
Sansui TA300
£16195
Sony TA2 I
2A/TA333/
Sansui G301 .. £134-50
TA535/TA636/TAF3A/
Sansui G401 .. £148.95
TAF5A/TAF30
P.O.A.
Sansui TA500 .. £197.95
Sony TAF40 (s/o) £ 141-50
N.
Sansui 5050 (s/o)
£144-95
Sony TAF60/TAF70/
Sansui G5500 .. £203.50
TAP7F •
PA.A.
Sansui 6060 (s/o)
£159•95
Spendor
P.O.A.
Sony. Available at our very
••re,
Technics.
Available at our
competitive prices.
very competitive prices.
Sony STR232L (s/o)
£111.50
Technics SECOI/SUC01/
Technics.
Available at our
SU8011
P.O.A.
very competitive prices.
Technics SU8022/8022K
Technics SA400 (s/o) £238•50
(s/o)
£119.50
Trio
Technics SU8044/8055/
Trio KR2090 (s/o) ..
£98.95
8077K/SU8099K/
Trio KR2090L (s/o) £109.95
SU901I/SE9021
P.O.A.
Trio KR3090 (s/o) .. £ 134.95
Trio
Yamaha.
Available at our
Trio KA6100 (s/o)
£149.95
very competitive prices.
Yamaha.
Available at our
very competitive prices.
STEREO AMPLIFIERS
Yamaha CAI010 (s/o) £329-95
(C & 1 £3.50)
TUNERS
Armstrong
(C & I £3.50)
Harman Kardon. Available at
Armstrong
our very competitive prices.
Harman Kardon. Available at
J.V.C. Available at our very
our very competitive prices.
competitive prices.
J.V.C. Available at our very
J.V.C. AM1/AS3/AS5/
competitive prices.
JAS22/JAS55/1AS77 P.O.A.
J.V.C. TM I /TV3L/
JAS44
£174.95
TV5L
P.O.A.
Lecson Ad I (s/o) .. £219.95
J.V.C. T4OP (s/o) .. £ 166.50
Lecson API X (s/o) £ 189.95
Marantz.
Available
at
our
Lecson AP3 III (
s/o) £249.95
very competitive prices.
Lenteck .. • .
P.O.A.

At our 4 specialist B & 0 Centres we have -on display
ready for immediate demonstration, the complete range
of superb Bang & Olufsen HiFi equipment. Please telephone for our most competitive prices, special offers, etc.
B & 0 CENTRES
Edgware Road, Ilford, Lewisham
(See bottom of page for full addresses & opening hours)
and at
City: 228 Bishopsgate, EC2
Tel: 01-247 2609
Open Mon- Fri 9-6 pm.
Sun 10-2 pm
Closed Sat

& R

MS
ARE AVAILABLE
ON ALL GOODS

OVER f50

N

VVE VVILL MATCH ANY
IN STOCK & AVAILABLE PRICE
LE CS O N

SPECIALAll of our branches carry a very comprehensive selection
of the latest home video recorders, portable video
cameras, video tapes and accessories in the VHS., Betamax and V.C.R. formats and all are available at our very
competitive prices.
Every video sale is fully tovered by our Free Servicing
Guarantee covering all parts and labour.
Call into or telephone any of our branches for our most
competitive video prices.
Remember, we will match any genuine ' in stock and
available' selling price.
Pioneer.
Available at our
very competitive prices.
Pioneer TX40814
TXD1000/TX9800
P.O.A.
Pioneer TX608L ..
£86.50
Quad
Revox .. • .
P.O.A.
Rogers ..
P.O.A.
Rotel. Available at our very
competitive prices.
Rotel RT226 (s/o)
£69.95
Sansui T6013/60S ..
£70.25
Sansui T8013/80S .. £102.50
£98.50
Sansui TU2I7
Sansui TU3I7
£112.95
Sansui TU4I7
£141.50
Sansui TU7I9
£211.95
Sansui 1U919 .. £296.50
Sony. Available at our very
competitive prices.
Sony ST2 I
2AL/ST333L/
ST636/STA3OL/
STP7.1
P.O.A.
Sony ST.160 (s/o) .. £156.50
Technics.
Available at our
very competitive prices.
Technics STC01 / ST804414
ST8055/ST8077K/
ST9031
P.O.A.
Technics ST801 1L/
80I1LK (s/o)
£93.50
Trio
P.O.A.
Trio KT5300 Mk 11
(s/o) .. • •
£74.95
Yamaha.
Available at our
very competitive prices
TURNTABLES
(C & 1 f3.50)
Aiwa
Ariston. We are stockists of
the highly acclaimed Ariston
ROI IS Turntable.
Bang & Olufsen. Available at
our very competitive prices.
Connoisseur
Connoisseur 803
(s/o)
£59-95
Dual
Dual CS52 I (s/o) .. £104-95
Focus
Garrard. 'Available at our
very competitive prices.
J.V.C. Available at our very
competitive prices.
J.V.C. QLF4/QL5
P.O.A.
J.V.C. QLA5R ( s/o)
£103-50
J.V.C. LAI I / LA55/
QL70
P.O.A.
Micro Seiki
Pioneer.
Available at our
very competitive prices.
Pioneer PL512
£46.50
Pioneer PL200X/PL300X/
PL400X/PL600X
P.O.A.
Pioneer PL518 1- Cart
(s/o)
£84-95
Pioneer PL630 (s/o) £184.95
Reference ..
P.O.A.

A Hawley Leisure Company
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Revox
P.O.A.
Revox B790 + Orto
VMS20E (s/o) .. £349.95
Rotel. Available at our very
competitive prices.
Sansui R222 Mk 11 ..
£60.00
Sansui FRD3 ..
£85.50
Sansui FRD313/3S ..
£85.50
Sansui FRD4 .. £126.50
Sansui FRQ5 .. £154-93
Sony. Available at our very
competitive prices.
Sony PS212A/PS333/
PSP7X
P.O.A.
Sony PSTI5 (s/o)
£81 - 45
Sony PSX35 (s/o)
£103.51-5
Sony PSX40/PSX60/
PSX70
P.O.A.
Technics.
Available at our
very competitive prices.
Technics SL200 (
Oa)
£62.95
Technics SLD3 (s/o)
£96.50
Technics SLI50 Mk II £221.50
Thorens.
Available at our
very competitive prices.
Trio
Trio KD506 (s/o)
cisv-es
SPEAKERS
(C & 1Bookshelf £5.00)
(C & IConsole £6.00)
A.R. Available at our very
competitive prices.
A.R. 18 (s/o) ..
£81.95
Armstrong
Bang & Olufsen. Available at
our very competitive prices.
B & W. Available at our very
competitive prices.
B & W DM2 (s/o)
£299.95
Bose. Available at our very
competitive prices.
£164-00
Bose 301 (W) (s/o)
P.O_A.
Celef
£87.95
Celestion County ..
£111.95
Ditton I5XR
£154
95
Ditton 22
£194 95
Ditton 33
£64
28
Ditton 121
£220 95
Dittos 332
£269.95
Dittos 442
£319 95
Ditton 551
£464 95
Ditton 662
£134 95
UL6 .
£168 95
UL8
P.O.A.
Chartwell
£62 95
Good mans RBI 8 .
£80-50
Goodmans RB20
£115 50
Good mans RB35 .
£138 50
Good mans RB65
P.O.A.
Griffin . • . •
I.M.F.
PUA.
I.M.F. Studio ALS40 II
(s/o) .. •
£394 95
J.B.L.
Jim Rogers
Keesonic . • ..
P.O.A.
K.E.F. Available at our very
competitive prices.

OFFER

LBI
LYN NETTE
£149.95
Available in Teak, Walnut or
Black Oak
K.E.F. 104AB (s/o)

£267.95

Marantz.
Available at our
very competitive prices.
Monitor Audio MA6
(s/o)
£139.95
Monitor Audio Mini
Monitor (s/o) ..
£94.95
Quad
Quad Electrostatic
(s/o)
£450.00
Revox
P.O.A.
Rogers ..
P.O.A.
Rogers Export Monitor
(s/o)
£199.95
Spendor
P.O.A.
Tannoy. Available at our very
competitive prices.
Technics.
Available at our
very competitive prices.
Technics 58202 (s/o) £119.95
Videotone
Wharfedale
Chevin XP2 . •
£37-00
Denton XP2 . •
£55.95
Dovedale SP2 . • £190.95
Glendale XP2 •. £124.95
Linton XP2
£85.50
Shelton XP2 • . £70 50
Teesdale SP2
£153.50
Denton XP2 Kit
£31.50
Linton XP2 Kit ..
£55.50
Shelton XP2 Kit
£39.95
E Series
T.S.R. Series ..
P.O.A.
Yamaha.
Available at our
very competitive prices.
CASSETTE
REEL-TO-REEL
DECKS/RECORDERS
(C & 1 £ 3.50)
Aiwa
Akai CS703D . •
£88.50
Akai GXC704D . • £116.95
Akai GXC706D •. £132.50
Akai GXC709D •. £168.50
Akai GX7I5D •. £222.50
Akai CS732D • • £205-95
Akai GXC.735D • • £273.50
Akai GXC750D .. £381.50
Akai GX4000D
£201.95
Akai GX4000DB
£235•95
Bang & Olufsen. Available at
our very competitive prices.

Dual
Ferrograph. Available at our
very competitive prices.
Harman Kardon. Available at
our very competitive prices.
J.V.C. Available at our very
competitive prices.
J.V.C. KDA3 (s/o)£ 140.50
Marantz.
Available at our
very competitive prices.
Nakamichi
P.O.A.
Neal
Pioneer.
Available at our
very competitive prices.
Pioneer
CTF800 (s/o) .. £164.95
CTF500/CTF600
P.O.A.
CTF650 ( s/o)
£158.50
CTF750/CTF850/
CT F950/CTF I
250/
RT707
Revox .•
P.O.A.
Rotel. Available at our very
competitive prices.
Sansui D9013/90S .. £83.50
Sansui SCI300/1330 £139.95
Sansui SC3300/3330 £197.50
Sansui SC5300/5330 £254.50
Sony. Available at our very
competitive prices.
Sony TC399/TC645/
TCK5/TCK35/ TCK45
TCK55 Mk II/
TCK60/TCK65
P.O.A.
Sony TCK75 (s/o) .. £244.95
Sony TCK88B/TCK96R/
TCU2/TCU30/
P.O.A.
TCU60
P.O.A.
Tand berg. Available
at our very competitive
prices.
Tand berg
TD20A ( s/o) £499.95
TCD340A (s/o) .. £495 95
Teat. Available at our very
competitive prices.
Teat A103 (s/o) .. £114.95
Teat A2300SD (s/o) £469.95
Teat A2300SX (s/o) £ 379.95
Teac A3300SX ( s/o) £469.95
Technics.
Available at our
very competitive prices.
Technics RSM22 (s/o) £149.95
Technics RSM33 (s/o) £159-95
Technics RSM56 (s/o) £229.95
Technics RS64I (s/o) £209.95
Yamaha.
Available at our
very competitive prices.
Prices are correct as at
21/12/79 but may be subject to change without
prior notice (s/o) - special
offers.
Limited supplies
only available at these
prices.

CUSTOM HI-FI
STUDIO
Our High Holborn branch is staffed by extremely knowledgeable and experienced HiFi enthusiasts and in addition
to stocking a very wide range of popular HiFi, which is
all available at very competitive prices, also has a most
comprehensive selection of ' up-market' HiFi.
In addition to its excellent showroom/demonstration
facilities it has one of the finest demonstration studios in
the country, available for demonstration, under superb
acoustic conditions and luxurious surroundings of some
of the world's best HiFi equipment. It is ideal for visiting
on a Saturday, as there are virtually no parking problems
whatsoever. Mornings, ample meter parking is available.
Afternoons, no restrictions whatsoever-you can park
right outside the door!
82 HIGH HOLBORN, WCI
Tel: 01-242 8354

EDGWAR E RD.
HOLBORN

376/8 Edgware Road, W2.
82 High Holborn, WC1.

Tel:01 724 0454

KINGS CROSS XLEWISHAM
ILFORD
WALTHAMSTOW

242/244 Pentonville Road, NI.
36 Lewisham High Street, SE1 3.
Pioneer Market, Ilford Lane, Ilford.
252 Hoe Street, Walthanrstow E17.

01 242 7401
01 837 8200
01 852 2399
01 478 2291
01 520 1906

OPENING ?OURS. • HOISORN. EDGWARE ROAO, Men•Sat 9.6.
/1 FORD. LEWISHAM, KINGS CROSS, Man • Set 96. Muss 9-1 wAi TRAMS TOW Men-Gal 9 6 Wed d IP.

KINGS CROSS
BRANCH FOR
ALL MAIL
ORDERS

•••••

Now Pioneer hi-fi shows
After feasting your eyes on these sleek
new hi-fi systems, move alittle closer. Here are
three totally matched component systems,
each specifically designed unit giving you
uncompromising sound quality.
Three component hi-fi systems incorporating all the technical features of separates.
yet with none of the compatibility problems.
The X-55 with agenerous 25 watts per
channel. The X-77, 45 watts of sheer, dynamic
sound. And the X-99, our top system, featuring
65 watts of uninhibited power.
Each amplifier has asuper low noise phono
input with excellent overload characteristics: 86dB for the SA- 708 (X-99), 78dB for the SA-608
(X-77) and 76cIB for the SA- 508 (X-55). Two
tape inputs areprovided ( including dubbing,
facilities) in addition to loudness control and I
asubsonic filter.
We've aimed at systems with low distortion,

0.02% on the X-99, X-77 and 0.03% on the X-55;
and with the X-99 and X- 7Z we've also used a
Direct Current design normally only found on
much more expensive equipment. But it's DC
with adifference.
The input capacitors have been retained to
ensure maximum safety against DC components
reaching your speaker's voice coils. Instead, we've
removed the negative feedback ones. Unusual
yes, but it avoids limiting the transient response,
improves counter-electromotive damping and it
eliminates phase shift.
Right throughout the design stage every
effort has been made to ensure total compatibility without compromising sound quality. For
this reason our latest tuner- the TX- 608L- is
included in all three systems.
Flat frequency response 20Hz-15 kHz
(+0.5dB, —1,c1B), excellent selectivity and the
exclusive Pioneer APSC ( Automatic Pilot Signal

Canceller) put the TX- ó08 Lin aclass of its own.
Besides the phase- linear ceramic filters, the IF
stage has aspecially developed Pioneer IC ( PA3001A) which provides an excellent SüdB mono,
74dB stereo, signal-to-noise ratio.
The multiplex section has another unique
Pioneer IC- the PA-100IA. Essentially it is aPhase
Locked Loop multiplex demodulator but with
the addition of abeat- frequency cancelling
circuit- the APSC. Unlike conventional circuits,
this coil- less design means you get the full audio
signal and none of the pilot tone.
We've not forgotten the AM section either.
New ICS mean lower distortion and abetter
frequency response.
Naturally, as you would expect in asystem
Pioneer had given this much thought to, the
X-99 with its CT-F650 cassette deck brings the
future adramatic step closer.
Designed today with tomorrow's metal

its teeth.
tape technology in mind, it incorporates a
special ferrite, double-gap erase head as well as
anewly-designed record/play head.
The CT F650 also features the PMS
(Pioneer Music Selector) auto-search system.
Programmed between tracks (using the Record
Mute facility and the flashing LED indicator) it is
possible to find any track on the tape or
automatically, at the push of abutton, run onto
the next recorded track on the tape.
The X77 and X55 systems feature the CTóO0, anew cassette deck designed to give even
better performance from
conventional tapes.
Both machines (the
CT F650 and the CT F600) incorporate an
improved bias circuit, amplifier, equalizer and
aiati-abrasion head construction.Therés Doltryt ofl
course, and the high- torque DC motors provide
an extremely low Wow and Flutter of :-..0.17%.DIN)

Speak to your dealer about the
Pioneer Privilege Purchase Plan.
A very low interest credit scheme.
Or write to Pioneer High Fidelity ( G B.)
Limited, foi full details
PO. Bok 10a-lvet Bucks.. FLO

Another new development used in all
three systems is our unique Fluroscan metering.
Incorporating three specially developed
Pioneer IC's we've featured them in the cassette
decks, tuner and amplifiers, to tell you precisely
and accurately what's happening.
No system would be
® complete without aturntable
so it natural that ours has
been specifically engineered to match the
impressive quality of the rest of the equipment.
Sp completing each system there are three
new turntables: the PL- 200 semi-auto, direct
drive (System X-55); the PL-300, semi- auto,

PION Eel

quartz e
ir
(System X77) and the
PL 400, fully automatic, quartz direct drive
(System X99).
A Co-axial suspension system prevents
unwanted vgprations from affecting the sound
quality and the SIIR (
Stable Hanging Rotor)
design gives exceptionally low Wow 8,r Flutter
figures and improved signal-to-noise.
Complete that with specially matched,
custom built speakers, and you have three
superior systems that together represent the
unique pairing of savage power and puPe
technology that is Pioneer system component
hi-fi today.

--Dolby is the registered trademark of Dolby Laboratories Incorporated.

Bute Street

At Unilet Hi-fi
our by sales people measure
613 and are ten miles apart.

London SW7

Unilet now has astore at Kensington as well as
New Malden. And you'll find similar speakers,
amps and decks at both, all linked to ELSA our
ultra- modern comparator.
Unilet has areputation for selling only the best
in hi fi equipment at prices you'll find very hard to
match. But we know range and price aren't
everything. While our sales people are all
experienced in hi fi and can suggest appropriate
models, they know you want to hear more from the
equipment than you do from them.
So they'll introduce you to our key sales
person ELSA, truly aproduct of space age
technology. By tapping afew keys you can hear
any of several thousand combinations of
speakers, amps, tape or record decks. You can
compare instantaneously the performance of
various components without the loss of quality
often experienced with ordinary comparators.
bete:14/ou can listen and compare, recheck and listen

again. You can make really sure you've found the
best combination.
And you'll find our prices sound just as good
— in New Malden or Kensington.
HOW TO GET THERE
Getting to either of our stores is easy.
Bute Street is off the Old Brompton Road, 2
minutes from South Kensington Tube. Look
out for " The Zetland" pub on the corner.
New Malden is just 200 metres from
New Malden railway station opposite
the Adult Education Centre, entrance
alongside Surrey Cameras.
All major credit cards taken.
Instant credit. Mail order.
Export. Full warranty
offered through
Major
our own service
Brands
Stocked
department.
Accuphase,
Aiwa, AKG, Austin- Michaelson,
AGI, A & R,B AS, B & 0, Bose, Castle,
Celef, Celestion, Cerwin-Vega, Dahlquist,
Denon, Disk 22, Dual, FR, Gale, Grace,
Hadcock, Harman Kardon, Harrison Chapman,
IMF, Infinity, JBL. JR, JVC, KEF, KLH, Lentek,
Linn, Luxman, Marantz, Maxell, Mayware, McIntosh,
Monitor Audio, NAD, Nakamichi, Nytech. Optonica,
Ortofon, Permostat, Pioneer, Quad, Revox, Sansui, Satin,
Sennheiser, Shure, SME, Sonus, Sony, Soundguard, Spendor,
Stanton, Stax, Studiocraft, Sugden, Supex, Tandberg, Tangent,
Tannoy, Teac, Technics, Thorens, Transcriptors, Trio, Uher,
Ultimo, Videotone, Visonik, Yamaha, Zerostat.
rMail to Unilet, 35 High Street, New Malden, Surrey.
send me your latest price-saving catalogue.

HEM 3/80

1

I Please

IName

UMILET

High Street
New Malden

Address

HI.FI

sounD ADVICE AT dBETTER PRKÉ
35 High Street, New Malden, Surrey 01-942 956 7/8
14 Bute Street, London SW7 01-589 2586
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If you put your loudspeakers
in afield and stood in the right
place they might sound as
good as these headphones
They won't in your living room. Any
loudspeaker, any living room.
Loudspeakers need wide open space to
develop accurate bass unjumbled by
random room reflections.
These Ross Headphones link your ears
across 2thimblefulls of unobstructed
space to apair of the finest drive units
made. They employ specially curved
ultra thin diaphragms animated by
Samarium Cobalt supermagnets and
can't help producing accurate,
distortion-free sound over the entire
audio spectrum.

RE-261 — Professional series Rare-earth
metal supermagnet headphones. Matching
Imp: 8to 1000 ohms. Response: 9to
26,000 Hz. Sens: 115 db. SPL at 1mW.
Weight 160 gm. Around £ 26.00.

le>

RE-258 — Professional series Rare-earth
metal supermagnet headphones. Matching
Imp: 8to 1000 ohms. Response: 10 to
25,000 Hz. Sens: 125 db. SPL at 1mW.
Weight 150 gm. Around £ 22.00.
RE-272 — Studio monitor Samarium
Cobalt supermagnet headphones.
Matching imp: 8to 1000 ohms. Response:
8to 28,000 Hz. Sens: 125 db. SPLat ImW.
Weight: 160 gm Around £ 37.00.

cs

woof

Write or phone for information on the _
ftin range of Ross Headphones

ROSS
ELECTRONICS
32 Rathbone Place, London W1P lAD
Telephone: 01-580 7112

KEF
REFERENCE SERIES
MODEL 101
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In order to maintain Model 101's
high sound quality in production quantities, KEF also developed unique and
sophisticated techniques, made possible by the processing speed of
computers.
Each drive unit is measured by
digital analysis, and after batches have
been assessed in this way, the compiter lists pairs of units with responses
ithin 0.5dB of each other for closest
matching.
The components for the crossover
networks are also carefully selected,
so apair of finished networks vary by
only 0.2dB from each other over the
pass band.
From the sets of selected components the loudspeakers are produced in precisely matched pairs and
have their acoustic responses tested,
not only against the reference response but also against each other.
This contributes substantially to the
accuracy and sharpness of their stereo
reproduction .
Model 101 is ObViously not an
average " miniature" loudspeaker system 1yi the quality of sound or the
po‘\ er handling capacity is compromised by the small size of the enclosure.
If you require aloudspeaker system
that is both small and high fidelity,
visit your KEF dealer for athorough
demonstration.
KEF Electronics Ltd
Tovil Maidstone Kent ME15 6QP .
Telephone: 0622 672261
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TOP TAPE CASSETTES
Bargain Beaters

EUROPE'S TAPE SPEC/AL/ST

EMI
C90

TIN(
Video

DYNAMIC

VHS
TDK

E60
E120
E180

60 mins.
120
180

£6.29
£8.49
£9.79

JVC

Innovators of the VHS system.
Complete range of 30. 60. 120
and 180 mi nute tapes at yen,
competitive prices.

air
le

BETAMAX
SONY

L125
L250
L370
L500
L750

30 mins
65
90
130
195

£4.89
£5.65
£5.99
£7.25
£9.45

LVC120
LVC150

120 m ins
150

£13.40
£14.95

C46
C60
ce
c120
ciao
p
a
ve
Acoualec' N
ce
ce
ci20 DYN A
MIC
OPT1MU M

Mg

C60
C90

SUPER AvILYN
cso
css
METAL
ALLO'l

Dee
£1.06
£13 9

£0.95

C90
C90

£1.27
£1.52

MAXELL
UL
C90
lip
C90
UDXL
C60
UDXL I C
90
UDXL II C90

£0.89
£1.20
£0.85
£1.69
£1.79

£1.09
£1.59
£1.19
£1.48*
0.35
£4.59

ceoR*PROMOTION OFFERS

VCR
PHILIPS

£.61 ,
£0.56-e,
29/r
£1.25
£2.97

FUJI
FX-I
ll

Export
EUROPEAN POSTAGE
and INSURANCE RATES
(including Video Cassettes)
Goods are supplied exempt from UK
value added tax.

Open Reel

To calculate TAX FREE price divide
total by 1.15.

MAXELL
UDXL Matt back
Long Play

7
10'/ NAB

1800 £ 5.39
3600 £12.39

Number of Cassettes

COST

1-10
11-20
21-30
31-50
51-100
101-150
151-200

£2.38
£3.43
£4.00
£5.00
£5.50
£9.00
£11.00

SONY
LOW NOISE (
back coated)
Long Play

1800 £ 4.35

Specific quotations can be obtained

TDK

from Top Tape, Bridle Path, Watford,
Herts, England.

AUDUA
Long Play

1800 £ 3.65

AUDUA Matt back
Lona Play

1800 £ 4.45

" MAIL ORDER to: TOP TAPE, Bridle Path,
Watford, Herts. Tel: Watford 33016
Postage 45p. Orders over £ 15 POST FREE
•

This advertisements was prepared several weeks before publication PRICES will be even lower on latest SPECIAL OFFERS!
MARCH 1980

LONDON
EQ4
KJLeisuresound
53 Fleet Street
lei. 01-353 7935
N7
Bartlett; HiFi
175 Holloway Road
Te,: 01:607 2296
SW3
Chelsea HiFi
305 King's Road
Tel: 01-351 020C
SW13
F. H. Hellyar
145 Church Road
Barnes
Tec 01-748 5484

Wl

KJ Leisuresound
48 Wigmore Street
Tel 01-486 8262
ELSEWHERE

26

BATH
Paul Green HiFi
Harpers Furnishing
Kensington Showrooms
'London Road
Tel: 316197
BEDFORD
Tavistock HiFi
21 Tavistock Street
Tel: 56323
BELFAST
The HiFi Shop
RAC House
71 Chichester Street
Tel: 40644
BOURNEMOUTH
Suttons
10 Gervis Place
Tel: 25512
BRADFORD
Erricks
Fotosonic House
Rawson Square
Tel: 22972

CAMBRIDGE
Speechley HiFi
1Hawthorn Way
Chesterton
Tel: 312120

EXETER
Peter Scott
76 South Street
Tel: 73309

LICHFIELD
Speckmead Audio
52 Bakers Lane
Tel: 23025

NOTTINGHAM
Nottingham HiFi
156 Alfreton Road
Tel: 76919

UXBRIDGE
KJ Leisuresound
278 High Street
Tel: 33474

GLOUCESTER
Robbs of Glos.
15 Worcester -Street
Tel: 4.19777

LIVERPOOL
CBS Audio Visual
105 St. John's Precinct
Tel. 051-709 0388

OXFORD
Oxford Electrical
256 Banbury Road
Tel: 53072

WALSALL
Ray Charles Audio
83 Bridge Street
Tel: 612382

DARLINGTON
Gilson Audio
76A Skinnergate
Tel: 61922

GUILDFORD
Guildford HiFi
270 High Street
Tel: 71534

MANCHESTER 4
Newman Electronics
30 Shudehill
Tel -061-832 7710

READING
Herbert's HiFi
130 The Butts Centre
Tel: 56363

WATFORD
KJ Leisuresound
101 St. Albans Road
Tel: 45250

DAR WEN
Dauwen HiFi Centre
219 Duckworth Street
Tel: 75201

HARROW
KJLeisuresound
340 Station Road
Tel: 01-863 8690

SHEFFIELD
Guadraphenia
10 Nursery Street
Tel: 77824

WOKING
Aerco
27 Chobham Road
Tel: 4667

EASTBOURNE
Jeffries HiFi
4Albert Parade
Green Street
Tel: 31336

HINCKLEY
Hinckley Sound Centre
Unit 3Castle Street
Tel: 611541

SHIPLEY
Erricks'
2Westgate
Tel: 581597

WORCESTER
Johnsons Sound
43 Friar Street
Tel: 25740

SOUTHAMPTON
Suttons
421 Shirley Road
Tel: 772069

WORKSOP
Sheffield Sound Centre
39 Carlton Road
Tel: 87762

STEVENAGE
Anglia Sound
23 Queensway
Tel: 55336

YEOVIL
Yeovil Audio
3Princes Street
Tel: 25430

CROYDON
KJ Leisuresound
89 London Road
Tel: 01-686 1343

ABERDEEN
Holborn HiFi
441 Holburn Street
Tel 25713

BRISTOL
Radford Hi-fl
52 Gloucester Road
Tel: 422709

EDINBURGH
Audio Aids
52 George Street
Tel: 031-2263979

HITCHIN
Spectrum
106 Bancroft
Tel: 52248

BASINGSTOKE
Herbert's HiFi
2Newmarket Square
Tel 22157

BROADSTAIRS
Thanet Audio
78 High Street
Tel: 0843 61587

EGHAM
Runnymede HiFi
172 High Street
Tel: 5036

KINGS LYNN
Eastern Audio
53 Norfolk Street
Tel: 64111

MANCHESTER 14
Shadoos
162 Wilmslow Road
Tel: 061-224 4215
MIDDLESBROUGH
Born Electronics
118 Borough Road
Tel: 217166
NEWBURY
Herbert's HiFi
62 Northbrooke Street
Tel: 42378
NEWCASTLEUPON-TYNE
HiFi Opportunities
33 Handyside Arcade
Tel: 27791
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THE GRIT
TURNABLE MAT
During the development of reference systems for the
testing of exceedingly accurate high fidelity systems it was
found that conventional rubber turntable mats produced a
degradation of sound quality. Many commercially availabre
mats were tried and no signi'icant improvement was found.
Griffin decided to develop amat to obviate these problems
and to use it on their laboratory reference turntable. After
working out the theory of how the colourations were caused a
solution was finally achieved.
This anacoustic mat immediately caused a dramatic
improvement in Bass detail. Midrange transient accuracy
and Treble smoothness. The most surprising improvement
was a dramatic improvement in the location and stability of
the stereo image.

Criffin

However if came. as a surprise to find that using this mat
on cheaper turntables also made aconsiderable improvement
to the sound quality and image location, in fact the difference
was equivalent to changing the turntable to one of twice the
price.
• Technically the mat damps record vibrations and standing
waves, improves record stability and provides afirm base for
the immense forces involved in playing the groove undulations.
Tt-e mat also removes turntable resonances while providing a
good coupling to the table at audio frequencies. Rumble and
mechanical noise from the mechanism is attenuated by the
structure of the material.
WARNING: When purchasing turntable mats it must be made
clear that the AUDIBLE difference is the most important
factor.
Please supply I

Iwould also like detals of other Griffin Products

pure sound genius

Name

Siddons Factory Estate, Howard Street,
West Bromwich,West Midlands B70 OSU

Address

Available either direct from Griffin or your Focal dealer
Trade enquiries welcome

IAnacoustic Table Mats

at £ 6.00 each inclusive of VAT postage gpackaging

Why work your way

Hi -Fi is available at the following Boots branches: Aberdeen • Belfast • Birmingham Blackpool Bradford • Brent Cross • Brighton • Croydon Derby • Exeter Falkirk
Glasgow, Boots Corner/Sauchiehall Street • Hanley • Hull Ilford Leeds • Leicester • Luton • Manchester • Newcastle Northampton • Nottingham • Slough • Swansea • Worthing.
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up when you can
start at the top?
At Boots we've been taking along hard
look at HiFi. Selecting, testing and assessing
hundreds of units.
And now we've got it together.
We've included in our top-quality,
value-for-money HiFi range, these two
advanced systems from Trio.
Our reasons are sound enough.
Constantly having to upgrade the
components in your system is costly and
awkward. It would be much better to start
out buying the kind of system you wanted to
end up with. But so far, cost to quality ratios
have made this virtually impossible.
Not any more.
Real value Hi-FL The Trio TRS 55 —
illustráted here comprises record deck,
cassette deck, stereo tuner and amplifier and
comes complete with console for £499.50.
The 40-watt variant costs £399.50.
Of course both systems can be purchased
with or without speakers and consoles.
(Prices shown here are without speakers.)
You can even buy components separately
and build up the system gradually.
At least you'll only be doing it once.
This is only part of the story. Trio
is only one of the great names in Boots
current HiFi range which also includes a

VIM

Our new Credit Card.The simple
way to budget and buy at Boots.
Details available from larger branches.
Access, Barclaycard and Trustcard
welcome.

superb Boots brand cassette deck, a
comprehensive selection of speakers, HiFi
accessories and systems from some of the
world's leading manufacturers.
Many items are exclusive to Boots and,
as always our prices mean excellent value
for money.
Listen to the backing. As well as our
assured value, Boots has so much more to
offer. You can request ademonstration of
any item in our HiFi range from our trained
staff who know what they — and you — are
talking about.
Every piece of equipment carries our
own I2-month guarantee and expert aftersales service. And delivery is free anywhere
in the UK and Northern Ireland.
Achoice of credit facilities makes
buying HiFi at Boots even easier. Every

branch accepts Access, Barclaycard and
Trustcard as well as our own Credit Card
whilst Boots Personal Loan Scheme is
available in the branches listed below.
When you get to the bottom of things,
there are few better places to acquire your
HiFi than Boots. So why not buy your
system as we do and start at the top?
Trio Console HI-Fl System, 40 watts.
Trio KA 3055 - 2x40W Integrated Amplifier
Trio Iff 3133 - AM/FM Stereo Tuner
Trio KX 505- Dolby Cassette Deck
Trio KD 1500/C - Autostop Turntable with
Ortofon FF15E Cartridge
Trio SRC 75G - Equipment Console
Total Price of Separate Units
Price if bought complete
Pair Celestion Ditton 15XR Loudspeakers
Price for complete system with speakers

99.50
92.50
125.50
65.50
59.50
442.50
399.50
115.00
509.50

Trio Console Hi Fi System, 55 watts.
149.50
Trio KA 405 - 2x55W Hi-Speed Amplifier
139.50
Tho KT 413 - AM/FM Auto-Search Tuner
125.50
Trio KX 550- Dolby Cassette Deck
Trio KD 1500/C -Autostop Turntable with
65.50
Ortofon FF15E Cartridge
Trio SRC 35- Luxury Equipment Console with
99.50
Double Doors
579.50
Tptal Price of Separate Units
499.50
Price if bought complete
Pair Visonik David 6000 plus One Visonik
199,00
SUB 2Speaker System
675.00
Price for complete system with speakers

Make the most of your Boots.

All items subject to stock availability.
Dolby is aregistered trademark of Dolby Laboratories Inc.
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You're not going
to believe this...
3hea, 2speed,
metal tape,
double Done £
219t

(metal tape) at 9.5crn/s: 35Hz- 19.51tHz. Speed selector: 4.75 or 9.5cmls.
MicAine mixing facility 3head system with "combi endust" alloy
head. Record monitor function. Selector for standard, Cr02. FeCr and
metal tapes. Dual Dolby NRS:''' Damped door mechanism. LED bar
meters. Two mic inputs, headphone jack. Compusltip facility
*Approximate selling price including 15% V.A.T. ** In Dolby Labs Inc.

m.elatetutintaze
Marantz Audio UK Ltd., Debmarc House, 193 London Road, Staines, Middlesex.

London
Caved ish Sales, 317 Whitechapel Road, London, E.I.
G.E.M Television & Radio•,313819High RoattLeytonstone, Ell.
Lion Nome, 227.229 Tottenham Court Road, London,W.I.
Mates Fb-Fi Centre,125 Stoke Newington High Street London, N.I6
Nand os Radio, 328 Edgware Road, London,W.2.
23OTottenham Court Road, London, WI.
Rii:heSa.nds & Vision Ltd. 2Lordon Bridge Walk, SEI 2SX.
South London Hifi, 210 Bsixton I-111, London, SW 2.

R.t.ve

fledlardsbire
Tavissockilift 21/23 Bedfed Street Bedford.
Target Electrical, 45 Katherire Drive, Dunstable, Beds.

Devon
Framptons,90 Cornwall Street, Plynouth.Cievon.
Essex
D.T. Wicks, 49-55 North Station Road, Colchesses Essex.
Kent
Sevenoaks Hi-F11:8 London Road, Seveneets, Kent.
Lancashire
Beaver Radio, 20/22 Whitechacetliverpoo
Norman Audio, 51Fishergate, Preston.
Lefcestershire
Mays, 27 Churchgate, Leicester:

Lincolnshire
Stamford Fl.f i, it Red Lion Square; Stamford, Lincs.
Norfolk
Martin's ElectroaicCentre
85/87 Ber Street, Nonvich, Norfolk.
Scotland
Neil McCormac4,1050 PJlocksh.rw %ad. Shawlands, Glasgow
Surrey
Aerco, 27 Chobliarn Roacf,WokingsSerrey.
Camera Certre, 96 Whitgift Centre. Croydon. Surrey

Tyne & Wear
HiFi Opportunities, 33/34 Handyside Arcade,
Newcaslellpon-Tyne.
Wales
Radiocraft Sonus Ltd, 251/253 Cowbridge Road East, •
Canton, Cardiff.
Yorkshire
Pudsey Hifi, 201 Richardshaw Lane, Pudsey, Yorks.
Quadraphenia,10 Nursery Road,Sheffield, Yorks.
All Branches of Comet & R.S.C.

ALSO INCORPORATES: TAPE & TAPE RECORDERS, AUDIO NEWS, RECORD
NEWS, AUDIO RECORD REVIEW, THE GRAMOPHONE RECORD
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'T HERE has been much talk recently about
I the need to simplify microphone and
mixing methods in response to the challenge of direct- cut or digital recording. The
latter can be so starkly truthful to the
original signal that the anomalies inherent in
multi- channel mix- downs become too
apparent to be tolerable. So the argument
goes, and while not everyone agrees, it is
the sort of view we have heard expressed "
by avariety of people in the recording
business. Some of the latter have been
accustomed for years to compile stereo
sound pictures by gathering signals from
many separate points and dividing them
between two channels on amixing console.
So, at the very least there is something
interesting in the wind.
Due no doubt to the Blumlein tradition,
there is atendency in Britain for simpler
microphone techniques to mean something
based on acrossed- pair, the theoretically
perfect arrangement which samples the
sound- field at one point in space and
apportions electrical outputs to provide an
exact analogue of lateral sources. Across the
Atlantic adifferent 'simple' tradition holds
sway: three omni-directional microphones
placed in aline to capture the 'wall of
sound' which could be imagined to exist in
front of musical performers. Ideally, such a
wall needs numerous microphones, with as
many channels and loudspeakers. However,
just as Blumlein showed in 1930 that a
single coincident pair could provide an
exact replica of the forward sound- stage via
two channels, so Leopold Stokowski and
the Bell Telephone Labs demonstrated in
1933 that three spaced microphones could
work tolerably well via three channels. But
here comes the snag: in practice those three
signals have to be reduced to two—usually
by dividing the centre one equally between
left and right—and the net result is an
anomalous pseudo-stereo signal carrying
contradictory information about timings,
phases and amplitudes, especially from
instruments with directional properties.
We mention this because some American
engineers, like their European counterparts, are
having doubts about conventional multimiking; but they are turning to this older

transatlantic scheme in the belief that it
must be the correct ' purist' thing to do.
Indeed, one influential direct- cut enthusiast
with whom we spoke last year adopted
such adogmatic tone that we quake for the
future. It is certainly true that three omni
mikes set across the front of an orchestra
are likely to capture rather more natural
ambience than twenty directional ones
within it, but have advocates of this system
actually listened to the stereo image itself?
Do they even know what to listen for? In
fact, have they ever heard proper stereo?
Assuming asuitable studio acoustic, the
sense of relief when microphones are
moved back and reduced in number can be
striking, and it is probably this that has
swept some well-meaning people off their
aural feet. But the fact remains that an even
more natural sense of space and ambience
arises when using acrossed- pair àla
Blumlein, while at the same time one gets
an absolutely unambiguous direct stereo
image. One has only to sit down with pencil
and paper to see what huge distortions can
arise, for instance, in the positioning of a
trombone when using three spaced omnis
with the middle mike's signal divided
between the two outer channels. And one
has only to sit down equidistant from two
loudspeakers ( or wear apair of headphones) to hear those distortions.
Americans tend to be sensitive about
'holier than thou' lectures from Britons, but
on this particular matter there is so much
sheer nonsense being written and spoken
that some knuckles really do need rapping.
This is not to say that the technique under
fire won't sometimes produce excellentsounding recordings by most listeners'
standards, or that even ahardened Blumlein
purist might not judge the total effect to be
very good in some cases. After all, until we
have true multi- directional recording to
capture the whole sound- field with
complete fidelity, coupled with some means
of totally suppressing the listening room
acoustic, there are bound to be large areas
of subjective judgement which make one
approach acceptable to A and another to B.
But let us at least attempt to start from
rational premises.

Editorial and Advertising Offices:
LINK HOUSE, DINGWALL AVENUE, CROYDON CR9 2TA.
Telephone: 01-686 2599. Telex: 947709
We regret that technical and editorial queries cannot be
answered by telephone.
© Link House Publications Ltd, 1980. All rights reserved.
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t(ew 1
ALIGNMENT
GAUGE
"There is aMIND BLOWING sonic gap between optimized alignment
and currently accepted practice"
(THE AUDIO CRITIC)

Correct lateral alignment of your phono cartridge is vital if the full
potential of your system is to be realised — did you know that a2mm
error in overhang can increase tracking error distortion by 300%?
Now, at last, the mystery of tracking geometry is revealed clearly
and simply with the ELITE ALIGNMENT GAUGE. In a few minutes,
you will, for the first time, understand OVERHANG and OFFSET,
the effect on TRACKING ERROR and, most important of all, the
effect of all these interacting parameters on DISTORTION, which can
then be minimised over the whole record playing surface!
Standard moving iron cartridges will only produce optimum results
when the manufacturers recommended loading conditions are met,
incorrect loading, can result in high frequency variations of up to
5db's.
Fortunately, ninety percent of the problems ate caused by alack of
capacitance. The Variable Cartridge Equalizer overcomes this problem
by switching in additional capacitors and/or resistors ( 32 combinations)
to provide the perfect match. The Equalizer comescomplete with
comprehensive matching list and full instructions.
Price ( inc. VAT.) — Type 26/2: £ 17.25
Send S.A.E. for more information ( please quote Type No.)

QED AUDIO

I.RODUCTS LIMITED
112 Windmill load,Sunbury-on-Thames.Middlesett TW16 7HD TEL:Sunbury '57344

THE IEC PLUG-IN GAUGE MEASURING TRACKING ERROR —
NOTE, THIS GAUGE HAS A SECOND SCALE TO ACCURATELY
SET THE CARTRIDGE IN THE HEADSHELL.

Chris ',
rooks.
Audio

Consultants

"It is a fine thing to be honest,
but it is also very important to be right."
Sir Winston Churchill

THE STANDARD GAUGE MEASURING TRACKING ERROR —
SUITS ALL PICK-UP ARMS WITH 'A INCH CENTRE MOUNTING.
There are two types of ELITE ALIGNMENT GAUGE kits,
(see above), each consisting of a clear plastic gauge that takes the
place of the cartridge, a double sided protractor with tracking error
in degrees on one side and distortion due to tracking error on the
other side, a pad of graph sheets for plotting results and a simple
instruction leaflet, all packed in asturdy re-usable box.
The ELITE ALIGNMENT GAUGE is available from selected dealers
in the U.K. for £4.99 incl. VAT.
For information on your nearest stockist and details of Elite
Parabolic Stylus, Pick-up Cartridges and Amplifiers, use the coupon
below.
TRADE ENQUIRIES WELCOME
To ELITE ELECTRONICS, 33 Station Ave, Walton-on-Thames,
Surrey, KT12 1NF, UK. P.H. Walton- on- Thames ( 09322) 20657.
Please send details of Stockist (11 Elite Parabolic Stylus

E Cartridgep

DEMONSTRATIONS OF:
LINN SONDEK •REGA RESEARCH •S.T.D. 5 JBE •LINN ITTOK
• SYRINX 5 GRACE • HADCOCK •LINN ASAK • SUPEX •
ENTRE • GRADO • ORTOFON • ULTIMO • CORAL • AUDIO
TECHNICA •NAIM AUDIO •BOOTHROYD STUART MERIDIAN
• NYTECH AUDIO • A& R CAMBRIDGE • SUGDEN •
MICHAELSON AND AUSTIN TVA e LENTEK • SWALLOW •
A.R.C. •MORDAUNT SHORT •S.K.S. • LINN ISOBARIK •CEOL
... available by appointment Monday to Saturday until 6p.m.

Chris Brooks Audio Consultants
Retailers of specialist HiFi equipment
FOUR WAYS, 16 BROOKFIELD ROAD, LYMM,
NR. WARRINGTON, CHESHIRE
Telephone LYMM (092-575) 2311

Amplifier El
NAME
ADDRESS
-J
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When choosing Hi -Fi equipment, don't bother to ask the
dealer for his honest opinion, as if he actually has three
opinions, but only one of them's honest.
Assuming for a moment that he is honest, it doesn't
necessarily mean he's going to be "let.
The best approach without adoubt, is to get acomprehensive, unbiased demonstration, and on the basis of what you
hear, make the final decision yourself.

Sheffield Shystered

Is that so?

Sorry, but it's tough luck on anyone issued' after the edition has A Johannesburg reader, K. D.
Forsyth, has sent us a fascinating
who has paid an inflated collectors supposedly run out?
According to Sheffield they too Thorens advert from the Rand Daily
item price for the Sheffield Lab
direct cut S-10 ' Lincoln Mayorga regarded Lab S-10 as sold out until Mai/which, for the first time, gives a
and Distinguished Colleagues Vol. early in 1979 when they called in all logical reason why straight tone2—The Missing Linc'. Direct- cuts, the metal masters, mothers and arms are better than bent ones
like etchings, come in limited stampers that they had sent to pres- (funny:we thought it was the resulteditions. But whereas an etching sing plants in Germany and Japan ant geometry that was important).
edition is deliberately limited by the over the last 11 years. The idea was Apparently tonearms must be
artist who destroys the master after to start handling future metal work straight because' ... sound travels
an agreed number of ' pulls', direct- at anew plant near Los Angeles. In in astraight line and you're trying to
cut disc editions are limited by the amongst the metal work that arrived get your sound ... to the speakers
number of good pressings that can from Teldec in Germany was a as rapidly as possible.' Obviously,
be made from the mothers and usable set of Lab S-10 stampers. therefore, your speaker leads must
stampers which the plant can pro- These were then sent back to Teldec also be straight, otherwise nasty
duce from the original master lac- in Germany who pressed the new phase errors will occur between the
quer disc without loss of quality. 'reissue'. Sheffield appreciate that signal travelling down opposite
The first Lincoln Mayorga direct- they will inevitably make some en- sides of the lead—unless, of course,
cut, which was released in 1969, emies by reissuing at normal price you are using multi- strand cable.
went 'out of print' long ago and something that has already become Hey, perhaps that's why, 'superaccording to a New York news- a high-priced rarity. But their jus- cables' sound different—if they do,
paper amint copy recently sold for tifying argument is that, unlike an that is!
$850. Lab S-10 went the same way artist who guarantees a limited
afew years ago and there were soon edition of prints from an original
tales of mint copies changing hands etching, they have never given any
for $200 atime. But then, suddenly, indication of how many copies of
S-10 was 'reissued' at normal any direct- cut record would be
pressed and sold. Well, if nothing
direct- cut price! This was as puzzling to audio engineers as it must else, this incident backs up the old ... now that is news! Videotone have
have been annoying to anyone who adage that he who collects anything decided to cease trading through
had paid through the nose for a simply for the sake of making an normal retail outlets and open their
collectors' copy. So Iput the blunt easy cash profit must be prepared to own showroom. By such direct
question to Sheffield in the USA— get his fingers burned once in a trading, they have been able to cut
Adrian Hope their prices by 30-50%: a Coral
how can a direct- cut disc be ' re- while!
MC81 cartridge, quite highly rated
provide just this sort of specialised and previously selling for £ 100, will
now only cost £41187, while their
service?
As we go to press, we hear of the little GB3 speakers, reviewed by
death of Sir Edward Lewis, effec- Trevor Attewell last December, drop
tively the creator of Decca, at the from £ 81 to £ 51 per pair. ( All prices
Following the disposal of the re- age of 79. A full obituary will follow inc. VAT.) You don't even have to
find your way to their South London
cording side of Decca to the in April — Dep. Ed.
showroom, as full mail order faciPolyGram group ( still to be ,aplities are available. They also offer a
proved by Ordinary shareholders at
time of writing but expected to go Some time ago, Paul Messenger 10% discount if they are out of stock
through in February), we hear that wrote in these pages about asmall of own- brand products when you
preand order, or if you are amember of a
first Binatone, then Racal and GEC Norwegian- designed
are having discussions which power amp combination which had recognised hi-fi club. Real Shock
could lead to a takeover for the been getting recommendations in Horror Probe stuff: the Videotone
streamlined company. Racal, an ag- some of the American underground showroom is at 98 Crofton Park
gressive fast-growing company, magazines. The Electrocompaniet, Road, London SE4, just off the
like Decca has its roots in defence designed with an eye ( or ear) on the South Circular and near Forest Hill,
electronics and such a takeover minimum TID theories of Matti Lewisham and Catford BR stations.
Telephone 01-690 5811/2
would make quite a bit of sense. Otala, gives only 25 wpc into 8
Details of the PolyGram deal have ohms or 40 wpc into 4ohms, but is
now been released, and, briefly: claimed not to have that 'dreaded
'PolyGram intends to maintain and transistor sound'. Specs are, of
promote the established Decca and course, superb, but price is a little
London labels, and to continue to steep at around £ 890. The manu- A loudspeaker system designed to
foster the careers of Decca and facturers have now set up aplant in operate from PCM binary audio signals, currently being developed by
London artists'. Substantial re- Scotland so, hopefully, the price
dundancies at Decca will be inevi- might come down. Production Sony, owes much in philosophy to
the compressed air amplifiers which
table and it is interesting to note that should now be starting on amore
while assets of the Decca recording powerful 75 wpc version. Manu- surfaced at the beginning of the
and music publishing activities factured by Norse- Ecosse Electro- 20th century. Incoming signals are
being sold had anet book value at nics Ltd, 54 Nasmyth Rd, Southfield converted from serial to parallel
31st March 1979 of £ 5.6m, the Industrial Estate, Glenrothes, Fife form in ashift register and passed
assets not being sold had avalue of KY6 25D, the Electrocompaniet will thence to a differentiation circuit.
£11 . 4m. These 'will be either re- still be distributed by Transonic The rectified differentiation pulses
deployed within the Decca Group or Imports, Brooks Court, Stamford, control awave- shaper which in turn
disposed of' and we wonder if they Lincs. Two products raising astir in operates an electromagnetic or cainclude much of the pressing plant. the USA are the Precision Fidelity pacitive valve. A fluid reservoir ( typically of air or water) is pressurised
If so, then couldn't this be used to C7 valve preamp and the Nagatron
set up aseparate pressing plant with HV9100 'moving- ribbon' ( actually by apump or external device, forcing its contents towards one or
the most experienced of the re- a m- c design with only one turn)
dundant staff to service the smaller cartridge. Both these products are more valves. Interruptions in the
imported
by
Absolute flow of fluid through the valves
classical labels? They only have being
triggers air vibration corresponding
smallish run orders but do require Sounds, 42 Parkside, London
in frequency and intensity to the
goodsurfaces and up to now, have SW19, who will also be bringing
analogue value of each PCM frame
had to be slotted in amongst the both integal head- shell and
pulse. The fluid meanwhile returns
giant's orders for pop hits and seem mounting versions of the Japanese
to take pot luck with quality. After Jeweltone cartridges from which in closed circuit to the reservoir.
all, doesn't the Telefunken—Decca the Nagatron is derived. Details and Whether such aloudspeaker is truly
'digital' seems open to interprehybrid in Germany. Teldec, already prices: 01-947 5047.

Videotone Drops
prices

Racal/Decca/

GEC/ PolyGram

Exotica

Video Discs
When we reported on the multiplicity of video ( and PCM-encoded)
disc systems [Aug. ' 79, p. 65], we
hazarded a guess that ultimately,
companies will fall in line with
either of two systems, laseroptically read or capacitive. Philips
and Sony recently announced a
patents- sharing
scheme
which
would suggest atendency towards
standardisation amongst the laser
systems, but capacitive systems
have split along two paths: grooveless with a servo- controlled arm
(JVC) and grooved with aconventionally
tracking
arm ( RCA).
Matsushita ( Technics) were obstinately pushing ahead with their
grooved
piezo-electric
VISC
system, basically an improved version of Teldec's now defunct TED
system, but have now announced
that they will be adopting the JVC
VHD ( Video High Density) system.
Sharp-eyed observers will note
similarities with what happened
upon the introduction of the video
cassette recorder, when Matsushita
were going to proceed with Sony's
Betamax while their wholly- owned
but independently- run subsidiary,
JVC, developed VHS. Then as now,
Matsushita ultimately went with
JVC, after insisting on going their
own way, and VHS is now perhaps
the leading video cassette system. It
is unlikely, however, that such success will follow this latest move, as
while agreement on standardisation
with RCA is worked out (
an unlikely
occurrence, we would say, despite a
report that RCA profits are down,
due to videodisc R & D costs), the
companies backing lasers could
forge ahead with public acceptance
of the software ( provided, of
course, that the pressing problems
afflicting
optical
discs—typical
failure rate of 90%, we hear—prove
to be just teething problems).

Sony Digital Speaker
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tation, since at some point in the
reproducing chain the PCM signal
must still revert to analogue form.
•

Fluid valve
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o
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c

Fluid reservoir

o

Fluid pump
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When it cornes to assernb!ind a hi-fi system there's
something you can't afford to lose.
Information.
You will understand that transient information lost at the
first stage of reproduction cannot be retrieved later.So don't gamble with cartridges.
Take Grado for instance.
Grado Laboratory Series cartridges employ the unique Flux
Bridger principle. This highly efficient electro- mechanical
design overcomes many of the distortion products of
modern cartridges.
The result is open, uncoloured music reproduction.
Couple to this a cantilever suspension system, which was
designed to afford compatibility with just about every popular
pick-up arm and you are assured of producing a signal of
correct tonal balance.
Tight bass and extended top end.
Grado cartridges are also incredibly light, and of course
the less weight the arm and cartridge present to the ultra
low mass stylus, the better its ability to trace valuable
information.
You'll want all the information you can get Out of your
discs, so don't gamble.
Play Grado.

LABORATORY SERIES
Please send me details of the Grado Laboratorle
'Series and the name of my nearest dealer.
1
IName
Address

1
1
1
1
1

Turntable
Transonic Imports (Acoustical) Ltd.,
Court, Stamford, Lincs.

I
.Brooks

1

2m). Suitable for amps from
10-100 watts RMS. Price £ 129.90.
DM12 also uses acoustic suspension and two drivers, a150 mm long
throw bass/mid unit and the same
tweeter as the DM11. Crossover is a
15- element complementary type
designed to maintain the phase
and
amplitude
characteristics
within close limits. Frequency response
of
this
model
is
65 Hz-20 kHz + 2dB on axis at
2m, sensitivity 1w/8 ohms for SPL
of 85 dB at 1metre. Suitable amps
are 15 watts upwards, no upper
limits being specified since the
design incorporates B & W's electronic
protection,
now signal
powered ( the original 801s use a
battery powered version). Price is
£199-50. Stands for both the DM11
and DM12 are available.
The third speaker is a Mk 2 version of the DM7. A new crossover
network,
increased
sensitivity,
audio powered protection (see
DM12 above), better I
i
nearisatio n
and a rethought ABR resonant
frequency. A 14- element fourthorder network is used which offers a
symmetrical vertical polar response
either side of the axis. Polyester
capacitors are used throughout.
Frequency response is 80 Hz20 kHz + 2dB at 2m, sensitivity
1tv/8 ohms for SPL of 86 dB at
1m. Price is £ 399. (All prices inc.
VAT.)

Sony cans

In the realm of ultra- lightweight
headphones, for some years there
has only been one 'safe' recommendation, Sennheiser's HD400
model, which even at the 1980 price
of £ 18 (£ 10 in 1977) represents
remarkable value for money. The
bass maybe alittle light and power
handling somewhat restricted, but
they are otherwise sonically superb.
Sony have now introduced even
lighter- weight—at 75 g with cord
compared to 78 g plus cord—
headphones, the MDR- 3 ( MDR
standing
for ' Micro
Dynamic
Receiver' would you believe?)
which, at £ 16•99 inc. VAT would
seem to be aimed straight at the
HD400 market. The MDR- 3 uses
B & W have announced three new
compact samarium- cobalt magnets
loudspeakers, various parameters of
to
give
ample
sensitivity
which stem directly from the R & D
(96 dB/mVV) and the 23 mm dome
effort expended on the 801. The
driver has, as well as a10 gm thick
DM11 replaces the DM4 and DM5
diaphragm, 'a special wide amplimodels and is a sealed design
tude structure', presumably a long
using two drivers, a 160 mm
throw voice- coil and surround. First
Bextrene-coned bass/mid unit and
impressions were favourable, with a
26 mm polyester weave dome
clean detailed mid- band and a
tweeter. A nine- element crossover
slight HF brightness, but with the
network is employed in a thirdexpected lack of bass. The units
order Butterworth configuration
proved robust, however, and gave
which provides HF impedance
high sound levels, even with bass
linearisation to yield the 8ohm nolifted to compensate ( quite adminal impedance. Sensitivity is 1
equately) for the lack of extension.
watt/8 ohms for an SPL of 87 dB at
They proved extremely comfortable
1 metre.
Frequency response
while doing some location record80 Hz-20 kHz + 3dB on axis ( at
ing and can be recommended as
good value for money. Details from
Sony ( UK) Ltd., 134 Regent Street,
AMC 703 consists of steam engine London, W.1.
recordings; AMC 704 consists of a
The 22nd Festival International du beautifully natural recording of a
Son runs from the 2nd to the 10th work for trumpet and organ and a
March and will be held, as before, jazz piece, recorded with the Sony
at the Palais de Congrès, Porte PCM - 1 digital system; while AMC
Maillot, Paris. The first three days 705 features a rock group, Sinner,
are reserved for the trade ( well, it Overall, the binaural effect is excel- Keith Monks introduced a congives us abit of achance—last year lent, although, as with all binaural sumerised version of their famous
them were 162,536 visitors) with recordings, many listeners will have Record Cleaning Machine at the
the five public days running from trouble placing' images in front of Las Vegas show this year. The
the 5th. Exhibition hours are 10 them while having no difficulty with CR500 uses the same technique of
am-8 pm except for Saturday 8th images behind and to the sides. The 'scrubbing' with a methyl alcohol
and distilled water solution folwhen it is open until 10 pm. In sound is also good, if alittle home
lowed by vacuum drying that has
addition to the main show in which brewed—by that, we mean natural
proved so successful in the
over 300 manufacturers from 20 with awide dynamic range which
countries will participate, there are makes many instruments sound less Professional machine. More details
numerous side events including 'professional'—but the Sony PCM in due course.
conferences, study sessions, con- trumpet/organ recording is beauticerts, recitals and demonstrations. fully clean and quiet. The records
cost £ 1-50 each, plus postage, and
Time for a headache (just).
can be obtained from Whitetower It is now generally agreed that the
Music, 2Roche Gardens, Bletchley, turntable mat can have an audible
Milton Keynes, MK3 6HR.
effect, but the degree of audibility
Interest in binaural recordings,
depends on so many factors that
which, when played back over
generalities are rather dangerous.
headphones, can be much more
However, among the mat's func'surround sound' than quad ever In January ( p. 61) Martin Colloms
was, has increased dramatically put forward amore realistic logar- tions are: adequate support of the
record, ie, no ridges or bumps; adaver the last couple of years, par- ithmic rating for amplifier power inequate damping of platter vibticularly with the BBC's regular stead of the linear watts scale,
rations; suitable interface with the
broadcasting of binaural plays, etc. which has little correlation with
record surface regarding reflections;
Recording enthusiast Mick Skeet— power levels or loudness. He proand with turntable designs which
we published his DIY dummy head posed that amplifier power be redon't have a floating suspension,
design last.January—has now pro- lated to a0dB reference level of 1
providing isolation agàinst feedduced a range of binaural 45 rpm watt into an 8ohm load. Thus an
EPs, recorded with a number of amplifier which was capable of de- back and motor noise at the cost of
some information loss. Broadly
different dummy heads and mikes, livering 100 watts RMS into the
which quite dramatically demon- , 8ohm load would be rated at speaking, the better the turntable
20 dBW. However, we obscured design the less audible the improvestrate the capabilities of the techment due to a 'super mat'—the Linn
nique. AMC 701 includes some the issue somewhat by printing
db/W instead throughout, which Sondek's felt mat works well—but
splendid
sound
effects—our
with cheaper designs involving
favourite is some tremendous could be taken to mean dB per watt,
ameasure of sensitivity. So, dbW, as more engineering compromises,
cannon shots; AMC 702 features
such mats can make asubstantial
some 'comedy' sketches which we in dbm, not db/W, would be the improvement, the Griffin and
correct expression.
dialike but our better half loved; .

B & W

Festival du Son

Pristine Monks

Centamat

Binaural

dBW
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Hackersseur
Sad to note the recent demise of AR
Sugden & Co. who make the
Connoisseur range of turntables
and arms. All is not lost, however,
for the company has now been sold
to Hacker, who intend to keep the
existing product range in production, supplying their own woodwork. Arnold Sugden himself,
though retiring from direct control,
is staying on as a consultant. The
Connoisseur BD1 has become
something of alegend, especially in
its value- for- money DIY form, and
its success was such that one could
almost be forgiven for thinking
Sugden were a one- product firm.
They have, however, produced a
succession of other turntable designs, none of which has enjoyed
as lasting areputation.

Revox
Revox have released two new
speaker systems, a conventional
three- unit reflex design, the 530,
which heads their BR range, and the
Triton which is a package system
comprising two bookshelf speakers
plus aseparate subwoofer. The BR
530 uses a newly developed
300 mm bass driver which has a
50 mm voice coil and cast aluminium chassis. Mid and HF are
handled by 50 and 19 mm dome
units, the latter utilising acoupling
ring to improve dispersion. 2nd and
4th order Butterworth filters are
used in the amplitude and phase
compensated crossover networks.
Price is £ 193-20 inclusive each and
the finish either walnut or charcoal
grey.
The Triton is in effect afour- unit
design, with the 245 mm bass
drivers from each main speaker
housed together in a separate,
sprung common enclosure. These
handle frequencies below 150 Hz
while the satellite three-way systems handle the rest with crossovers
at 1.3 and 3.2 kHz. Price is
£862•50. Nominal impedance of
these Revox designs is 4ohms.
Spectra ( now ' Dumpa'
from
Swisstone) mats being particularly
effective. A new mat, the Centamat,
has some interesting features. It is
made from ' liquid' PVC which is
extremely soft and has the added
advantage of being chemically
identical to PVC records. This, we
found, helps with static problems
and it also means that stylus generated vibrations in the disc should
not be reflected at the disc/mat
interface but be transmitted to the
mat and hence absorbed. Using the
mat on aDual, we were convinced
that there was an improvement in
clarity, background hash being less
audible, while on a Linn we were
less certain. The Centamat costs
£9•99 inc. p. & p. and at present that
price includes asmall centre clamp,
to be priced later at £ 1•95. The same
PVC material is used in isolating
feet, £ 3-75 for aset of four; details
from Centa Marketing, 2St. Thomas
Rd, Norwich NR2 3RP.
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Why are people going
the Radford Way...
... because we offer perhaps
the most extensive
demonstration facilities in
the business

... because our accessories
departments are well stocked
and include tape at prices hard
to equal

... because we back this up
with friendly professional
advice

... because our qualified
engineers give an after sales
service second to none

... because of our credit facilities
which include our new "in-house"
credit card
... because of our Mail Order service
and Personal Export service
... because of our new "Super" and
"Economy" plans (full details on request)

... because of our prices.
RECORD DECKS

CASSETTE DECKS

ARISTON
RDII-S

258.00

LINN
Personal Callers only 294.40
MICHELL
Focus One
Hydrualic Ref.
Electronic without
arms
STD
305D
305M
THOREN'S
TD160BC
TD104
T0105
DUAL
506
606
7140
7310

125.00
179.00

106.00
99.00
120.00

69.00

Prices Incàrde VAT

99.00
170.00
269.00

SANSUI
SC1330
SC3330
SC5330

69.00
89.00

SANSUI
SR222Il

HITACHI
D3OS
D75S
0980

265.00
239.00

88.00
103.00

TECHNICS
SLB2
SLD2

98.00
127.00
215.0.0
99.00

PIONEER
CTF500
CTF600
CTF650
CTF1250

209.00

107.00
151.00
259.00
293.00

SONY
PS212A
P3333

JVC
KD720
KD1OB
KDA5
KDA2

99.95
122.50
172.90
429.00

140.00
196.00
253.00

TECHNICS
RSM10
RSM17
RSM22
RSM33
RSM63

103.00
119.00
149.00
216.00
229.00

SONY
TCU2
TCK35
TCK65
TCK75

101.00
123.00
237.00
266.00

TANDBERG
TCD320
TCD440A

312.00
599.00

AIWA
ADM200
AD2000
ADL40
ADM700

119.00
149.00
225.00
279.00

PRE-AMPS
AMPS and TUNERS

189.00
172.00

HAFLER
(Kit) DH- 101
(Kit) DH-200

184.00
284.00

MERIDIAN
101
103
1030
105 Mono
104

189.00
198.00
299.00
205.00
223.00

Mission 772

680.00

QUAD
33
303
405
44
FM3

135.00
128.00
201.00
249.00
128.00

RADFORD
ZD22
ZD100
TT100

230.00
424.00
661.00

Personal No-VAT Export Facilities

101.00
128.00
206.00
153.00
306.00

RECEIVERS

A&R
A60
T21

SUGDEN
A48
T48

TECHNICS
SU8011
SU8022
SU8055
SU 001
SE.001

253.00
149.00

127.50
152.00
203.00
398.50
459.95
737.95

RAM
BSM/11
100
150
200

SONY
STRV3 L
STRV4L
STRV5

178.00
258.00
330.00

Linn Isobarix
Infinity RS.2.5
Infinity RS.4.5
Quad ELS

1099.00
997.00
2099.00
518.00

TECHNICS
SA100L
SA200
SA300"
SA500

119.00
165.00
220.00
321.00

MERIDIAN
M1

1560.00

YAMAHA
CR220
CR420
CR640
CR840

RADFORD
T90
M90

310.00
477.00

124.00
192.00
235.00
285.00

ROGERS
LS3/5A

183.00

SPENDOR
BC1

310.00

BOSE
901/1V

626.00

YAMAHA
NS1000M
NS1000

599.00
880.00

SPEAKERS
Audiomaster MLS1
Audiomaster MLS4
AR18
AR90
B&VVDM2/11
B&WDM7

ri
Radford l-8f Limited

Radford Hit Limited

52/54 Gloucester Road, Bristol BS7 8BH

43 King Edward Court, Windsor

Tel. 102721422709/44593 Telex: 449315

Tel. 1075351 56931

434.00
1025.00
445.00
109.00
179.00
274.00
730.00
99.00
139.00
149.00
365.00

PIONEER
SX590
SX690
SX790
SX980
SX1080
SX1980

119.00
195.00
89.00
673.00
325.00
433.00

Free Securicor delivery on above items only

•

B&VVDM6
B&W801
GALE GS401A
KEF Celeste
KEF Concorde
KEF 104ab
KEF 105
KLH 331
KLH 317
Mission 710
Mission 770

127.00
162.00
203.00
254.00

While Stocks Last

If you are in the Bristol Area manager
Tony Revelle and his staff will be
happy to assist you ...
If you are in the London Area
manager Paul Stephenson and his staff
will be pleased to see you at our new
branch in Windsor.

for Latest Price
+ Expert Advice

à
L
'3

<

20

'Per',

7
5
13 i§ (
2
)
c. cr

z

e< '
..t'áfe 9c5rI
nâca§"àAàglia
Ingcleiteilie`-1`1:->,1
1'IM!ilHgeieighZ(Uhie>ââ?reefine)

-adecade in the
doldrums?
Paul Messenger, after an
editorial discussion as to
whether the decade ends
on Jan. 1st or Dec. 31st
1980, offers a March
retrospective on the
Sorrowful(?) Seventies.

w

HEN it was first suggested that someone
should at least acknowledge the
passing of adecade, even though such an
interval might seem of little significance
compared with the perpetuity of agreat organ
such as HFNIRR, Ilittle realised what a
peculiar experience standing back 10 years
would be. A decade ago the Consumer
Electronics industry was really stdrting to
move into hi-fi in aserious way, whereas a
decade before that, hi-fi was the province of
either the enthusiast or the satirist. From
whichever vantage point one chooses to look,
the changes over amere ten years have been
dramatic and perhaps not entirely expected.
A comparison of the issues of this magazine for Novembers 1969 and 1979 reveals
agreat deal. Although both issues feel
surprisingly similar in weight, the earlier one
used amuch heavier paper, and consequently
had only two-thirds the number of pages.
Neither colour nor the professionalism of
agency advertising were much in evidence.
Editorially there has been no dramatic change
(apart of course from the incorporation of '
Audio Record Review), and on the hi-fi side
the continuity of editorial policy is evident.
The most significant trend is the move away
from constructional DIY articles in favour of
equipment reviewing, which is merely a
reflection of the move from a ' hobby' to a
'consumer' market.
Remarkable, however, is the fact that in
1969 the Japanese manufacturers were
notable by their absence! Not entirely true, I
admit (there were Sony, Sansui, Akai, Trio
and afew others), but the market was still
dominated by the domestic manufacturers,
and Japan seemed no more significant a
supplier than America or continental Europe.
HI-FI NEWS & RECORD REVIEW

No Pioneer, Technics, JVC, Hitachi, Aiwa,
Toshiba; Ishudder to think what percentage
of the market these six hold between them
today. Indeed, not only do the various
Japanese brand names dominate all but the
top end of the market today, but many of the
surviving British, European and American
brands use far- eastern manufacturing facilities
on an OEM basis, while the smaller specialists
increasingly use sophisticated components
produced by the Japanese electronics
industry.
It would be interesting to speculate at
length on the reasons for this dramatic volteface, but it remains only one part of the
evolutionary picture, so Ishall try not to give
it undue prominence. The Japanese domestic
market itself is amajor key: currently of
similar size to the American and European
markets, and consequently offering significant
economies of scale and distribution due to
serving acomparatively small population and
land area, it is clearly the vital foundation for
the domestic manufacturer.The peculiarities of
this home market would seem to have been
created by anumber of factors, including a
strong consumer awareness and appreciation
of electronics, coupled with limited opportunities for major alternative expenditure ( on
house purchase, for example). Fostered by
enlightened governmental fiscal policies, and
research and development budgets for
consumer electronics rivalling the UK
investment in aerospace, the industry has
maintained high growth rates with little
discontinuity.
As well as these built-in advantages, it is
only fair also to point out that Japanese
policies have been very responsive to the
desires of consumers. Whereas the specialist
manufacturer has often stuck myopically to
the ideal of the accurate reproduction of
music, the big companies introduced afurther
degree of marketing professionalism, with
reliability and standard of finish being given
pride of place. Though this may seem both
cynical and alittle sad, the fact remains that
these are key elements in creating the
consumer confidence necessary to sell high
cost items like hi-fi equipment.
However, the fundamental reasons for the
decline of the home manufacturing base and
the rapid increase in Japanese market
penetration over the decade ( which has
happened faster and to agreater extent than
in other European countries) lie in the fiscal
policies and economic circumstances of the
UK. Throughout the decade there has been
little incentive to invest in manufacturing
industries, and rewards have certainly been
more easily obtained in the distributive trades.
The key single incident, however, was the
appalling fiscal blunder perpetrated by
Chancellor 'pipsqueak' Healey on the
accession of the Labour government in the
wake of the oil crisis and the collapse of
Heath's Tory administration. Putting abrake
on consumer spending was anecessary
response to the oil price inflation, but the
technique of announcing aswingeing VAT
increase some time before it was due to take
place caused havoc in the market place. The.
ensuing couple of months of pandemonium
found shops doing something like ayear's
normal business, and being permitted to take
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money in advance against future deliveries.
The overnight multiplication of home
market demand was clearly beyond the
production capacity of domestic
manufacturers, who in fact probably did
themselves adisservice by prejudicing
reliability in trying to respond. However, it
was acomparatively simple matter for the
larger Japanese companies to divert output
temporarily from other markets, and they
were consequently able to establish themselves in an unassailable position. One
importer said that they were shipping
three containers aday to satisfy demand at
the peak, and by the end had effectively
stripped the European warehouse bare. The
ensuing slump was both deep and long, and
by the end the ranks of UK manufacturers
and retailers had been effectively desolated.
The importers suffered as well, of course, but
the effect on the Japanese manufacturers
themselves was fairly insignificant.
If this sets the scene for the market as a
whole, what meanwhile was happening in
retailing? The end of the sixties had seen the
emergence of the discount retail operation,
which can on the one hand benefit the
customer by providing more efficient
distribution with cost savings, but on the
other hand may reduce the business of hi-fi
purchase to one akin to the selection of "
competing brands of cat food on the
supermarket shelf. In its earliest manifestations, discounting became synonymous
with ahole- in- the- corner operation where
service was adirty word and after- sales
compounded the vilification. At their worst,
such discounters had minimal premises and
stocks, and operated from the end of a
'phone which connected them with the
public responding to press advertisements on
one side, and the wholesaler on the other. The
demise of such operations was perhaps the
one good thing to come out of the economic
helter-skelter of the seventies. The decade at
least did show that there was arole for the
discounter, and that this did not necessarily
kill off the specialist retailer of repute. Indeed,
the situation has now settled down somewhat, and the general expansion of the
market can be seen to be reflected more in an
expansion of the different types of outlet for
hi-fi rather than increases in any one
particular area. Iwould hesitate to put figures
on their respective market shares, but
nowadays the customer at least has the
option of patronising the specialist retailer,
taking advantage of the discounter's competitiveness, or obtaining comparable quality
hi-fi from adepartment or chain store. Each
has its particular appeal, and each appears
likely to survive provided that it is well run.
The specialist retailer has had to struggle
hard to survive, but the emergence of a
distinct group of enthusiast customers
prepared to pay high prices for the best
equipment irrespective of the economic
climate has made abig difference. There has
been an expansion in the individual ' personality' shop: to noted survivors like Horns of
Oxford and Teller's Studio 99 of Swiss
Cottage can be added anumber of other
operations of asimilar size (though at the
same time there have been anumber of less
glorious failures). The specialist chain has
37

Humia Mop Kit £ 1 - E7

Xstatic" £ 7.76

New Fcrmula Darostatik'
Antistatic Fluid
Dr 31p
1oz 51p

Parastat Wash Brush ( Replacement Brush
for Manual Parastat) £ 1-69
Packs containing replacement parts are
readily available.

Manual Parastat®
£6.42

Distilled

-

Dispenser
39n

Parostatik
Disc Preeners) £ 1.28

Hi- Fi Parastat' £ 5-45

Stylus Cleaner 51p
OF fee,
40.
4>

Dust Bug® £ 2. 35p
Cecil E. Watts Ltd., Darby House,
Sunbury- on- Thames, Middlesex.
Telephone: Sunbury- on- Thames 83252.
Telex: 27750

Please se-id me the following items:

All prices include 15% VAT. Available from all good hi-fi stores
and record shops or in case of difficulty order direct adding 10%
to cover postage and packing ( minimum P&P 20p) UK only.

Name

i

I Illustrated leaflet and full price list

HFN 3

Address
Ienclose cheque/ P•0 value £

( please do not send postage stamps)

perhaps had the hardest time, with the
disappearance of such well-known names as
Henrys and Lind- Air and the recent sale of
the Lasky group. Against this must be set the
rise of the Ladbroke-owned Hardmans group
who have just bought the Lasky chain; the
rather loose connections of true specialist
shops like Audio T, AT Labs, and the
Superfis; and the more widespread and
generalised consortium of shops operating
joint purchasing/marketing operations, like
the Hi Fi Markets group. The flexibility and
recognisably superior service offered by the
specialist retailers will ensure their survival,
though they will never remain static. The
last two years have seen afurther change
with some specialist dealers, such as Russ
Andrews and Gulliford House, acting as
'consultants' and offering apersonalised
service to your home.
There is no doubt that discount selling has
become ' respectable' in the seventies, and is
altogether afar more professional operation
than when it started. Consumer protection
legislation has been one major influence
behind the setting of their house in order, and
the mid- decade recession ensured that only
the strong and professional survived.
Nowadays the giant Comet chain is considered to operate after- sales service of the
highest quality, though if my local example is
anything to go by, the pre- sales and demonstration facilities leave much to be desired.
The most disturbing feature of the discount
scene today is that whenever aparticular
product gets abad reputation for performance
on the dealer grapevine, or if acouple of
magazine reviews expose its comparative
limitations or sheer design incompetence, it
has ahabit of appearing widely advertised in
discount outlets, and is consequently flogged
off as a 'bargain' to the unlucky suckers who
happen across it. So, while the discount
traders may offer the hi-fi bargains, they may
also act as the dustbin for poor or outdated
designs at knock-down prices.
Some of the fastest- growing outlets for hifi equipment are the department and chain
stores who, after all, were probably the last
remaining bastions of the stereogram and its
ilk. Music centres were one of the big
marketing successes of the decade, and were
anatural item for the department store; as
they began to be replaced by racked
separates systems, so hi-fi found anew
marketplace with its traditional strengths of
sophisticated credit facilities and marketing
expertise. The Boots buying operation, for
example, includes an experienced and
enthusiastic ex- specialist retailer who is
applying his expertise to assembling optimised systems that work well and provide

SME at the beginning and end of the decade—the
most identifiable pickup arm in the world?

excellent value, but which are also virtually
idiot- proofed ( against customer and/or
salesman!). One manufacturer made the
unsolicited comment that he had never
encountered pre- acceptance testing as
thorough as that undertaken by the Boots
team.
Having discussed manufacturing and
retailing trends, what of the product itself?
Well, despite the protestations of dyed-inthe-wool enthusiasts, we now have athing
called acassette recorder as an 'essential' part
of most hi-fi systems. Ten years ago the first
portable Philips Compact Cassette machines
were being offered for sale in these pages by
the less discriminating outlets. Ten years,
Dolby- B, improved tapes and mechanisms,
and not alittle techno-hype later, we have
that rare and valuable phenomenon known as
an international commercial standard.
Development continues apace, with metal
tapes and Dolby-HX the latest items on the
agenda, and results are now quite extraordinary when one looks back at the
unpromising start—sufficient to dumbfound
even the sternest critic. But the pre-recorded
software has never approached the standards
of discs, due to the problems of mass copying
in real or near- real, comparatively, ( x32) time
instead of with aconvenient stamping
operation, so the cassette exists primarily as a
bastard or parasite source, relying on the low
software running costs of self- recorded
cassettes for its hi-fi popularity. It is salutary
to note that despite the ravages of inflation
which have caused many prices to triple
(including for example a Revox open- reel
machine), equivalent tape recording quality in
both purchase and running costs is still
available at the same price in money terms.
Considerable changes and improvements
have taken place in tuners, and at afairly
modest increase in price ( perhaps 100%).
However, tuner sales are relatively small in
relation to those of amplifiers, and receiver
sales are now in decline; so despite the
inestimable worth of Radio 3 ( hanging on
there grimly), it is clear that the BBC's policy

The seventies saw asurprising resurgence of tubes. This is Michaelson & Austin's monster mono M200
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of neglect in favour of televison, plus
governmental policies towards commercial
stations, have relegated radio's main function
to serving as an in- car entertainment
information service.
Disc playing has rightly received the major
share of attention, though most changes have
been evolutionary rather than revolutionary.
The imminent arrival of digital discs and
playback systems suggests asignificant
change before long—but much the same
thing was said about quadraphony, remember! Before rushing headlong into
number- crunching, it is as well to remind
ourselves that quadraphony was an unmitigated disaster, and it took along time
even to get stereo half- right. Furthermore,
analogue systems continue to get better all
the time, and currently possess the only other
international commercial standard, the LP
disc.
Glossing over the quadraphonic debacle,
the big record prayer news of the decade was
direct- drive. Seduced by measurements of
dubious value, this also proved to be the
techno-hype of the decade; it took the
industry quite awhile to catch on to the fact
that the main advantage of direct- drive was
ease of manufacture and reliability of service,
for which some penalty in sound quality had
to be paid compared to the best belt- drives.
Indeed, with hindsight it is rather remarkable
that it took until the late seventies for the hi-fi
world to catch onto the fact that the turntable
itself is an important component, sometimes
having adramatic effect upon the overall
sound of asystem. Plaudits for consistency
and commonsense design philosophies
(despite the ravages of fashion) must go to
B & 0, AR and Thorens, whose products span
the decade without shame; likewise SME on
the pickup arm front. But special cognisance
should be accorded Linn Products, who
almost singlehandedly—and not without
some arrogance—caused the complete reappraisal of the role and sound of the
turntable.
Pickup arms and cartridges have both
shown overall improvements, but never in a
steady or consistent way. The foolish trend
towards lighter and lighter tracking weights
for their own sake met stern opposition and
was fortunately reversed in its tracks towards
the end of the decade. Improved microengineering and materials science led to the
return of the moving- coil device, now that
the HF resonance could be shifted above the
audible range and a 'slugging' tuned circuit
was no longer required to maintain aflat
audio band response. Pickup arm design
went hither and thither, reflecting the desire
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circuits for AM
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Microphone mixing facility
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£239.75.

TUNERS
PYE
PHILIPS

Pye Model 5684 Turntable
Belt drive 2 speed turntable

Automatic and manual play

Variable pitch controls
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£77.95.

d

T
AH
AH
AH
AH
RH
AH
AH

8000
103
170
180
1%
640
690
694

139.95
152.95
122.75
386.95
138.95
69.75
87.95
99.75

TURNTABLES with cartridges
PTE
5673
5684
5877
PHILIPS
GA
209
GA
222
GA
312
GA
418
GA
427
GA
437
AF
677
AF
eas
AF
729
AF
777
AF
829
AF
877
AF
977

57.95
77.95
124.95
118.95
114.75
77.75
43.95
39.95
54.75
75.95
59.75
117.95
86.95
162.95
124.75
199.75

CASSETTE SLAVE DECKS
PTE
3533
" 3537
3643
3630
PHILIPS
N
2415
N
2515
N
2521
N
2533
N
' 2534
N
2537
N
2538

84.75
129.75
129.75
249.75
59.95
66.75
199.75
89.95
109.75
153.25
133.95

MI all MI MI NM MI

N
N
N
N
N

2541
2542
2543
2544
2554

OPEN REEL DECKS
PHILIPS
N
4512
N
4515
N
0520
LOUDSPEAKERS singly
PYE
5775
5777
PHILIPS
AH
460
AH
470
AH
482
AH
484
AH
485
AH
486
AH
487
RH
545
AH
585
AH
587
MUSIC CENTRES
PYE
1600
1601
1602
1604
1605
1606
TAPC
6000
PHILIPS
AH
970
AH
972
AH
979
AH
985
AH
988
AH
989
AH
990
AH
994
SUPER M CARTRIDGES
PHILIPS
GP
400 Mkt
GP
400 Mli2
GP
401 Mk2
GP
412 Mk2
GP
422 Mk2
AUDIO/STEREO SYSTEMS
PTE
OU
51
OU
530
SX
5292
6090
PHILIPS,
AH
590
AH
590S
AH
594
AH
683
RH
802
RH
837
RH
852
N
2415LS
N
2415WE
•Loudspeakers NOT included
AF
380
AH
684

113.95
163.45
139.75
145.95
529.00
194.75
289.00

mess

41.75
94.75
14.95
23.95
29.75
42.50
37.95
54.75
66.75
59560
152.75
234.95
129.75
129.75

139.95

157.50
207.75
196.75
238.95'
149.95
176.75
189.95
289.75'
199.75
219.75
134.75
379.00
9.95
11.95
15.75
36.75
53.75
139.75'
199.75
564.75
789.00
399.95
39995
569.00
499.00
99.96'
199.95
99.95'
79.75
79.75
49.75
64900

BooKs•CATALOGUES
PTE BOOK OF AUDIO
0.95p
PTE Er PHILIPS catalogues
Et Price Lists
0.20p stamps
Philips Black Tulip
Catalogue& Price List/

0.20 ,

E&OE

M IMI III Ili

Orders to: FORDHAMS AUDIO Er HIM. 50 Lloyds Chambers. Cornhill

ill

II

IPSWICH. IP1 31-1E. Suffolk. Telephone Ipswich 210738

Please send cheque/postal order made payable to Fordhams
or complete your Barclaycard/Access number in the appropriate squares.

NAME

DELIVERY ADDRESS

MODELS REQUIRED
(BLOCK CAPITALS PLEASEI
111

II

MODEL No
MODEL No

MODEL No
MODEL No

£
£
BARCLAYCARD / ACCESS Nii
£

All goods new and guaranteed fo r 12 months TOTAL
Registered No. 750598

%

D RDHAMS
mu mu

Prices Quoted above include VAT & carriage and yviiI be honoured for
80 days from publication date-subiect to Government VAT changes
Order with confidence Every order acknowledged Goods despatched
quickly end efficiently in original boxes Carriage and insurance
covered tor all deliveries in England. Wales & Scotland
NOTE- IMPORTANT: PERSONAL CALLERS WELCOME at our
Showrooms: 9 Crouch Street. Colchester. Essex
141 High Street. Doyercoun. Harwich. Essex.
43 Buttermarket, Ipswich. Suffolk.

The Best From Philips & Pye

111111

111111 #

Rear view of Quad's 44 preamp. Its novel approach to
tone controls ttte renowned Quad filters and its- modular
construction make it one of the most flexible units on
the market.

for low effective masses to cope with the
high compliance cartridges which were being
produced ( perhaps unnecessarily as part of
the great tracking- weight race), and the need
for rigidity to cope with cartridge- generated
vibration (asituation which became more
serious as both tracking weights and cartridge
internal damping increased with the reintroduction of moving- coils). Towards the
end of the decade some splendid arms were
beginning to appear which combined high
rigidity with modest mass, though it remains
surprising that this took so long to achieve.
Conventional moving- magnet cartridges
remained much the same, but with considerable detail improvement in cantilever and
stylus engineering extending the bandwidth
and removing some of the reliance upon HF
electrical resonance ( the one useful spin-off
from CD-4 quadraphony, perhaps?).

Amplification has seen apolarisation of
attitudes rather than any obvious dramatic
changes, and it is noteworthy that the
Quad 33/303 has spanned the decade with
minimal change and is still reckoned by many
to be the match of anything. Others, however
consider that amplifiers can play an important
role, perfection not having been reached, and
designers have been active in both circuit and
device design. The search for the ' philosopher's stone' of design or application has been
particularly barren, with no ' magic ingredient'
emerging. The consensus of UK listeners
continues to point to the fact that specmanship for its own sake is the worst possible
design brief tor producing good-sounding
amplifiers; the totality is what really matters,
not the sum of the parts. Nevertheless,
fashion still appears to play the dominant
role, whether by techno-hype or mystique—
the recent thermionic revival being an
Ilustration of the latter. It is an encouraging
sign that the public are at least starting to
become more critical of the function of the
device behind the glittering fascia, and that
the staggeringly complex facilities of the big
quadraphonic receivers have been replaced by
alittle clean simplicity. In retrospect, the most
positive thing one can say about amplifiers is
that the price has been kept down pretty
effectively. In real terms, the watts required to
drive the ubiquitous inefficient loudspeaker
cost less in 1980 than in 1970.
With the Quad Electrostatic entering its
third decade, and the Spendor BC1 its
second, the two arguably representing the
most useful references available, it is clear
that little has happened to loudspeakers in
absolute terms. However, the standard of the
typical commercial design has been much
improved at surprisingly little increase in costs

when one considers what has happened to
the price of wood. The British 'style' has
continued to follow BBC- inspired practices,
though the trend of steadily decreasing
efficiency has recently been reversed.
Imported designs with strange characteristics
have not really made asignificant impression,
though the 'omnis' of the early seventies
made anumber of friends ( and enemies). At
the end of the decade it is interesting to note
that the State of the Art in the UK is probably
represented by the two aforementioned pre1970 designs, plus KEF's 105 and Linn's
lsobarik, the former setting standards in
computer matching and quality control with a
distillation of the latest ideas in distribution
and reduction of delayed resonance, while the
latter, in total contrast, is an unusual semiomni with extraordinary dynamics.
At the end of the decade it is easy to see
that the only constant factor in hi-fi is change
itself. Things generally would appear to have
improved, and in real terms prices have
dropped. While the total market has expanded, it has also fragmented, and the
enthusiast of yore, who was in danger of
being submerged ' neath aplethora of
Japanese receivers in the early seventies, has
emerged as adiscriminating consumer
amongst high-priced specialist components.
The mass market, not counting 'audio', is
now totally dominated by the Japanese
companies, with the honourable exception of
Amstrad and recent revival of interest by a
few companies who have done well in musiccentres. But the importers have proved
surprisingly inept at capturing the loyalty
of the more discerning consumer, and the last
few years have seen quite rapid growth from
anumber of new small British companies
operating outside the traditionally strong
loudspeaker market, notably Linn, Naim,
Meridian, Rega and A & R ( Cambridge).
Despite the emergence of consumer electronics as the major force in the hi-fi market,
hi-fi as an ideal has proven very resilient. If I
sit down to write asequel in ten years' time, I
may be accompanied by athree-dimensional
holographic sound and vision system using
solid-state storage; but on the other hand I
wouldn't be terribly surprised if Iwere playing
an LP record, just as Iam today!

Boothroyd Stuart's Meridian range: probably functionality at its most tasteful, and, Japanese like Nytech, jumping the
gun on miniaturisation.

Mark One version of
KEFS mast prestigious
speaker yet.
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Goodman
System

The XB25, the smallest of the system XB
family, features atwo way loudspeaker
system — a25 mm soft dome HF unit for
extra smooth high frequencies and a
200mm bass unit with atreated cone and
high power voice coil for extra bass.

Sharing the same extra elegant XB
styling, the XB35 will suit all home
decors with teak or walnut effect finish
and black speaker grille cloth. The mid
range unit adds to those middle
frequencies, where the human ear is
,

The -big brother .
XB45 has an extra ABR ( Auxiliiry bass radiator) and larger cabinet cared ty for
extra extended bass frequencies.
Whether you choose the XB25, 35 or,
45 tkey all add up tD extra value- formoney — examine them yOurself or cut

GOOdmans

rill UM MEN UM BM MUM MIMI NM Mil MOM 91111111
The system XB family offers extra powe
handling and extra ease in amplifier
matching because all three systems s
amplifiers rated at 10-60 Watts RM
4or 8Ohms load impedance and ha
sensitivity of 9Watts DIN.
,Not just another extra Goodmans
-Stands are strongly r
X1345 and XB35.- '
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oodmaiis 1oudspeakers Ltd"
Domiley Road. I
lavant.
Hampshire P09 2NI, England

Please send me details of the System XB Range,
Name

I

Address
r

r
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l

HF61
MEW MIMI NM BM WM MI UM NM IIIM. IIIM MI

(AUDIO PATENTS AdnanHope)
114E TECHNICS brand name is now well
known, but a curious situation is arising
regarding mis -pronunciation of the name by
the company. Matsushita in Japan have
trademark registrations around the world
which give the company exclusive rights to
the use of the name Technics. In Britain, for
instance, the brand name is covered by Trade
Mark registrations BP 991 967 and B 1006461.
To any Briton there is no doubt over how the
word 'Technics' should be pronounced and the
correct pronunciation has so far been used here.
But in Japan and the USA, and in the English
language
sound- tracks
of
audio
visual
advertising
presentations
produced
by
Matsushita, there is an unmistakable trend
towards pronouncing the word as 'techniques'.
The adoption of this mis pronunciation is now
so marked and so widespread that it becomes
even harder to disregard it simply as alinguistic
mistake. Surely no firm consistently mispronounces its trade name in error? Whatever
the reason, Matsushita should be prepared for
blank stares and cries of 'What—who—never
heard of them' if there is any shift in the UK
towards 'techniques'. British trademark law
does not allow amanufacturer to monopolise a
dictionary word for commercial gain. The word
'techniques' is a dictionary word. Let's keep it

OUNDINGS
S

that way.
IN TOKYO last year Sony showed the press a
pair of interesting loudspeaker innOvations and
these are now covered by patent applications.
British patent application 2010 636 describes
the Sony idea for driving aflat diaphragm with a
quartet of moving- coil transducers linked with a
cross- member so that they operate like ganged
pistons. The company claim to have carried out
extensive research into the ideal configuration
for the individual drivers. Unfortunately the
demonstration given in Japan was so appalling,
with distorted source material played at pain
level, that it is difficult yet to take the idea too
seriously. However, the companion patent,
2010 637, already shows signs of commercial
value because it covers an idea also shown
recently to the press by Matsushita- Technics.
The Sony patent claims monopoly on the use of
a honeycomb sandwich for a flat diaphragm
loudspeaker. A honeycomb lattice of plastic or
metal clamped between two flat sheets of
aluminium or carbon fibre is already well known
as alight but strong flooring material for aircraft.
Both Sony and Matsushita have adopted and
adapted this material for use as a loudspeaker
diaphragm. A close reading of the Sony patent
reveals that the claimed innovation is simply the

Donald Aldous

ITHOUT any foreknowledge—other than
by telepathic communication—of my
casual reference last month to the lack of female
audio development engineers, my old friend Ken
Russell, in charge of the R & D division of Rank
Audio Visual ( that is, Rank Hi -Fi at the
Wharfedale Works in Bradford) has given me
some information on Mrs. Sathiaseelan, a
member of their development team who works
with other engineers at their laboratory on
projects devoted to loudspeaker design.
Mrs. Sathiaseelan, atelecommunications and
electronics engineering graduate from Sri Lanka
(Ceylon), joined the Rank Organisation in 1977
and was upgraded to development engineer in
1978. She worked on the TSR ( Total Sound
Recall) speakers, and Ken ( a man not given to
gratuitous flattery) tells me that she has an
enviable reputation for coping with a heavy
work load of both theory and practice, which
she attacks with enthusiasm and thoroughness.
She is ayoung lady of charm, too, and seems to
be handy with asoldering iron.
Padmini—to use her first name—was one of
the finalists in the Girl Technician of the Year
Award, and came equal third. All those in the top
bracket were of professional engineer standard,
and Padmini was the only one from the hi-fi
industry, although two of the six finalists work
for Rank. Although feminists tell me that a
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bonding of a strip of edging round the
honeycomb sheet. This edging strip increases
overall rigidity of the diaphragm and prevents
unwanted vibrations from the boundaries of the
honeycomb. It remains to be seen whether the
new, and stricter, British Patent Laws allow
Sony to patent something as basic as an edging
strip round the well known honeycomb sheet.
Pioneer,
in
British
Patent application
2011 310, also claim monopoly on anew idea
for loudspeaker diaphragms. In this case the
object is adiaphragm which is especially light,
but with high rigidity and a large ratio of
Young's modulus to density. Predictably, the
diaphragm is based on a carbon mix, but less
predictably, it is not based on carbon fibre.
According to Pioneer, carbon fibres cannot
provide sufficient rigidity because they are selflubricating and do not bind tightly together.
What Pioneer suggest is amix of carbon powder
and plastic which is first blended, then shaped
and finally carbonized. The trick, it seems, is to
carbonize the diaphragm without cracking its
surface. A mix of PVC and very small grain
graphite ( around one micron grain size) is mixed
and kneaded, rolled into sheet form and then
vacuum formed into cones. These cones are
next heated in air to create an oxidized surface
skin. Then, say Pioneer, it is safe to carbonize by
heating the cone to over 1000 " C in nitrogen or
argon. The inventors claim a flatter frequency
characteristic for the carbonized diaphragm
than from a beryllium equivalent,
and
presumably at much lower cost.

record was made. A recording is said to have
been made at the time when the first record
embodying
the
recording
is
produced.
Incidentally, ' produced' does not, in the case of
adisc, mean pressed in afactory, but ' produced'
in the sense that arecord producer balances and
mixes various tracks, etc, or merely arranges the
recording gear to record a '
live' performance.
Copyright in asound recording subsists for 50
years from the end of the calendar year in which
THE VEXED theme of what can be done when
the recording is first published, and then expires.
producing gramophone records, and what conVarious organisations exist to help composers
ditions must be met to conform to legal requireand publishers collect mechanical royalties,
ments by anyone whose job, business, or indeed
such as: the 6.25% statutory royalty on records
hobby, involves copyright, has once again come
for
retail
sales,
collected
by
M CPS
into my ken with a new book called A User's
(Mechanical Copyright Protection Society); the
Guide to Copyright by Michael F. Flint. PubPRS ( Performing Right Society) for fees
lished by Butterworth's, it has 226 pages, inpayable for performance of music; and PPL
cluding index, and the price is £ 8-50.
(Phonographic Performance Ltd.) licensing the
Mr. Flint is asolicitor, and he admits that to
public performance and broadcasting of records.
both lawyers and laymen copyright is regarded
A useful chart is printed on pp. 124-125 showas an awkward subject best left to the specialist.
ing how the various rights in a record are
In this text he has tackled the field in such away
granted and the rights required to perform a
that any user, with alittle concentration, can get
record. For example, the PPL pays 12-5% of its
ageneral understanding of the problems.
As this book is intended to be aguide and a revenue to the Musicians' Union and 10% to the
Music Publishers. A brief reference is made to
reference work, rather than amighty legal tome
'private recording license' obtainable from
surveying the subject, clever use has been made
MCPS, which only permits the copying of
of tables so that basic facts can be found
recordings owned by PPL members, who have
quickly, whilst reducing the need for repetition
delegated rights of licensing to the MCPS.
and cross referencing. One good example is the
From years of dealing with letters on this
so-called ' Incidents of Copyright' in the early
topic, often vitriolic in content from ' private' _
pages: this covers in asimple format—Types of
recordists, Iknow copyright requirements are
work/subject matter, Governing Section of Act,
not popular, and often ignored. Finally, if you
Terms of copyright, Restricted Acts, General
cannot be bothered to get acopy of the book—
exceptions, and First Owner.
remember there's always your local public
The first owner of a sound recording is the
library. Mr. Flint has prepared a tape cassette
maker of the recording. The ' maker' is the person
on the Copyright Act.
who owned the recording at the time when the

woman still has to be twice as clever and work
twice as hard as aman to gain comparable status
and salary in the technical ( or commercial)
worlds, Ithink there are now more opportunities
for ' bright' girls willing to learn new skills and
attack the male- dominated professions. But I'm
on dangerous territory here, as this is not a
political magazine, so let's turn to another topic.
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Announcing the launch ofthe
first ever Home Video Show.

From March 21-25 the first national Home Video Show gets under way in
the Exhibilon Hall at the Cllnard International Hotel, London. On display will
be the very latest in. all things video for the home - not only video cassette
recorders, but also TV games, cassettes, pre-recorded films,Viewdata and
Prestel to naine but afew.
The whole Show is sponsored by the Daily Express and you'll see famous
people on and off the screen talking about and demonstrating the equipment.
Everything that's happening in the world of Video now will be there.
Make sure you are..
THE HOME VIDEO SHOW
Exhibition Hall. Cunard Hotel
Shortlands, Hammersmith.
Admission: Adults 50p
Accompanied children under 14: Free

r

MARCH 21-25
OPEN: 10.30 a.m. - 8.30 p.m.
except Sunday: 10.30 a.m. - 6.30 p.m
DAILY

Nearest tube station: Hammersmith.

EXPRESS •,e
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Asimple 30 watt integrated amplifier- Part 3
by John Linsley Hood

Construction
As can be seen from the photograph, the
electronic circuit is built on two separate printed
circuit boards, one for the preamp and one for
the power amplifier, and the chassis is divided
into four compartments by internal screens to
minimise hum and signal breakthrough. These

Prototype 30 watt amp

Fig. 21: Component layout for power
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compartments contain the power supply and
power on- off switch, the two amplifier boards,
and the input wiring. A toroidal transformer is
amp 2 channels)
used to help avoid hum field induction.
The power amp printed circuit board and
layout is shown in figs. 21a & b; the preamplifier
pcb and the associated layout is shown in figs.
o E& V1-is
23a & b. To avoid noise being introduced into
rB
o
CC
the preamp earth line, the two 15 volt zeners,
o
which drop the supply voltage to 30 volts for the
two ICs, are connected back with a separate
o
wire to the 0 V line in the power supply unit. An
iv
19a
o
LED fed from the HT line is used to indicate that
cc
E
the amp is on.
o
To simplify assembly and minimise the
o 0/Pa
possibility of mistakes in connections, all of the
o
Vo
front panel controls with the exception of the
mains on- off switch plug dirrectly into the
o cypo
printed circuit board and locate the front of the
o
E
board. The rear of the board is supported by four
.o
co
o
metal pillars, of which the three left-hand ones
cc
are used for the provision of low impedance
o
earth returns to the chassis. These must be
o
electrically good to keep the noise level and hum
in the input circuit to the lowest possible level.
o
Also, to help avoid difficulties in component
o
supply, almost all of the components chosen are
listed in the current Radio Spares catalogue—
with the exceptions of the mains transformer,
and the four BC447s and four BC448s used in
30 w Amp
the main amp—and these ' RS' components can
usually be ordered through local dealers who
stock RS parts. In addition, if a 25 watt power
level is deemed adequate, then the smaller RS
50 VA 20-0-20 volt toroidal transformer can be
I
used, with BC212s/BC182s replacing the

R14b
C9b

II I-

o

Fig. 21a: Suitable PCB layout for simple
(full size) Copper side

448s/447s.
Because of the intrusion of other interests, a
couple of years have elapsed since the
completion of this design in its final form, which
has allowed quite abit of time for reflection on
the philosophy and the component types
employed. More importantly, it has given time
for asmall number of units to this design to be
constructed by friends and acquaintances, most
of whom are not ' skilled in the art' of audio
circuit construction, so that the final circuit
board form has been influenced by the solutions
found to their problems of layout. Also, during

r

this period no failures have been encountered
in either the prototype or the subsequent
models, which provides some reassurance that
the simple fuse protection is indeed adequate •

JLH SIMPLIFIED
POWER AMP
Mk 2 ; 11/760
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Printed circuit boards and kits for this design are available
from Hart Electronic Kits Ltd., Penylan Mill, Oswestry,
Shropshire. Send a 9ink 4in. SAE details. Telephone
Osvvestry 2894.
45

Artistic licence?
We at QUAD go to avery great deal of
trouble to ensure that with aQUAD 33 in the
Cancel position, the voltage delivered to your
loudspeakers is avirtually exact RIAA transfer
of the voltage the pickup will produce into a
stated passive load. Nothing added - nothing
taken away.
A visiting journalist recently suggested that
we should not do this. Final adjustment should
be done by ear, he said.
What an opportunity!
After all we know that if we add alittle
warmth with asubtle boost in the lower middle
and balance this with an ever so gentle hump
in the quack region ( 2-3kHz), we can make
most programmes sound superficially more
impressive. Come to that, why not change the
3180S to 5000µS adding alittle more ' heft' that
most people will fall for. We could even make
aspecial model for the boom and tizz brigade.
Been to any live concerts recently ?
For further details on the full range of
QUAD products write to:
The Acoustical Manufacturing Co. Ltd.,
Huntingdon, Cambs. PE18 7DB
Telephone: (0480) 52561

QUAD 4
for the closest approach to the original sound
QUAD is aRegistered Trade Mark
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Fig. 23b: Preamp PCB copper side ( full size)

BOOT ROYD ST ART

MERIDIAN

If it is your intention to make an investment in a Hi Fi system rather than
buy something to sell next year, consider the advantages of the modular
system offered by Boothroyd Stuart. Despite future development of
digital disc or even plug-in digital music memories, your domestic music
system will always need a loudspeaker — we do not foresee large
conceptual changes here — and a means to control the signals from
whatever source, to drive the loudspeaker. Our recipe in an evolving
market is flexibility and this is the safeguard of your investment. The
active loudspeaker will accept the output of a preamplifier and make
sounds as beautiful as the source allows. Our modular amplifier system
is clean, clear, precise, powerful and has lasting beauty.
Write or ' phone for details to BOOTHROYD/STUART LTD, 13 CLIFTON
ROAD, HUNTINGDON, CAMBRIDGESHIRE, ENGLAND PE18 7EJ ( 0480)
57339 TELEX ( MERION) 32577.
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expensive. So while they do not appear to be a
particular bargain, they are different enough and
good enough to fulfil a need. While the competition offers lower coloration, a smoother
overall sound and rather better stereo, the Ceols
do offer more information retrieval and what
bass they do have is better controlled. They are
incidentally very sensitive to room positioning
and, perhaps rather incongruously, worked best
on open stands 2ft or so high.

Paul Messenger
Domestics and babies
It is my normal practice to try to put products in
perspective with their immediate commercial
A little bit o'lrish
competitors. However, new designs continue to
queue up for my attention, and the Celef
A couple of the products covered this month are
Domestic II Supers have been waiting rather
refreshingly unusual in appearance. First is one
too long without any immediately comparable
of the smallest speakers Ihave yet encountered,
companionship. Celef's Domestics are their
making even an LS315a loom large in comparison; its other claims to fame include a budget models, and they have been one of the
leaders in the ' return to efficiency' move over the
southern Irish parentage, and an unpronouncepast couple of years. The Dl/Ss represent abig
able Qaelic name. The Cool PSI:15 is so tiny it
change from their un Super predecessors,with
is initially difficult to take seriously, but the
SEAS drive units replacing Peerless throughout,
history of 'mini- speakers' has been punctuated
reflex loading instead of asealed box, while the
by pleasant surprises, and this proved to be
front baffle is no longer recessed.
another. I
suppose it was inevitable that eventuSensitivity is rather down compared with the
ally Iwould try the Ceols, as they are very much
predecessor, and Iestimate it is now a little
designs from the ' information retrieval' school of
below average; but then the need to provide
persuasion. The small metal box contains aKEF
decent cheap speakers for 15 watt music cenB110 bass/mid driver plus aScanspeak tweeter
tres has perhaps diminished of late. Happily the
(the same tweeter used in the Linn speakers).
over- forward and rather 'quacky' midrange colConnection is via a Cannon socket, which
naturally has good electrical properties, but is a oration and the fizzy brightness has now gone,
and the D II S no longer belongs in the 'cheap
trifle expensive and will also be alittle inconand cheerful' bracket. Considering the reflex
venient for those not already using Spendor
loading, the bass is uncommonly wellBC3 or Linn speakers. The crossover is reputedly
controlled, and the frequency balance as a
deliberately simple, but the label on the tightly
whole is pretty smooth. The cabinet seems to
sealed box warns specifically against attemptproduce aslightly congested midrange effect,
ing to gain access, so this could not be
confirmed.
but colorations are generally surprisingly low.
With the Ceols in place of the main speakers
The SEAS tweeter has already achieved widespread acceptance, and has probably provided
on my reference system, one was of course
the only serious competition for the Son Audax
immediately aware of the dramatic loss of bass.
After awhile, however, one did begin to adjust, amongst UK OEM purchasers in recent years; it
is near the top of my personal list of ' listenable
and while the overall lack of 'weight' cannot be
tweeters'.
ignored, detail loss was not too dramatic (the
detail associated with bass instruments is of
Overall, Celef have produced a highly accourse often well up in the midrange.) More
ceptable design, with little grounds for criticism.
important—and more impressive—is the good
The response is good, the coloration low, imaging and sensitivity quite acceptable, and price
bass control; the lack of ' boom' effects was
fairly competitive at £ 132 per pair. Information
much appreciated. Over acouple of months the
did seem a little lacking, however, and the
Ceols were used with a B & 0 7000 music
competition at this price level ( and below) is
centre. LS315as were connected to the other
intense, with Castle Richmonds, M- SFestivals
speaker sockets, but they were rarely used, and
and KEF Celestes to name but three with strong
the Ceols were consistently preferred, particularly because of the lack of 'chestiness' on BBC
reputations. And even the much cheaper
voices.
Wharfedale She/tons, which are still a strong
Midband coloration effects were not as low as
favourite of mine amongst cheap designs, don't
in competing BBC-type designs, and there was
offer that much less performance.
some ' nasality' and also some lispinese. This
While acknowledging my personal prejudices
suggests that integration of the drive units
in favour of the 'simply better' philosophy of
through the crossover region was not as smooth
design, Inevertheless think that the new baby
preamp from Elite Electronics deserves some
as desirable, and there is clearly some unevensort of special citation, making Naims and even
ness in frequency balance. But, if asked to
Meridians look bulky, let alone some of the new
choose a micro- speaker on sheer listenability,
so-called 'micro- systems'. This little black
from experiences which include the LS3158,
'wedge' sits vertically beside aturntable and is
Spendor SA1, B & O C70 and ( briefly) Sansui
only an inch or so wide, the power supply being
J11, Iwould definitely go for the Ceols. ( Howlocated along the mains lead. The only controls
ever, Iremain nervous that this may be partly
due to my familiarity with, and consequent bias as such are for volume ( which has avery practiin favour of, the drive units used.) At £ 190- odd cal 'law' for those who liketo listen quietlyas well
they are not cheap, and Ihave no means of as loud) on the front, supplemented with one
for balance on the rear and anumber of silvered
knowing to what extent this price may be accounted for by the stringent QC that makes a switches ( of the kind used in the cute little ' vie
Spendor. KEF or BBC licensed design similarly test gear) on front and rear, to select power
HI-FI NEWS & RECORD REVIEW

MARCH 1980

Designer Max Townshend holding his new baby at the
1919 Harrogate show. Note the push-rod operated rear
switches to minimise the length at low level signal
wirings.

on/off, m-m/m-c cartridge, subsonic filter,
input selection and m- m cartridge loading. The
removable sides expose both sides of the single
pcb, so access for servicing is no problem. The
sloping wedge rear face allows easy access to all
phono sockets.
Not only is this adelightful design ergonomically, it is also pretty nice to listen to as well.
Although not attempting to go for the ' information jugular' àla Nytech, Naim etc, it ranks as
perhaps the tidiest preamp lcan recall hearing,
disc surface noise being conspicuous by its
absence. ( Icommented on a perceptible increase in surface noise when fitting the Linn
Ittok arm, and have since heard a prototype
preamp with asplit rail power supply at Naim
Audio; this reduced the effect while further
enhancing the treble resolution with this arm).
Interestingly, however, the Elite appeared even
quieter, though it also had a rather ' laid back'
sound, lacking the transient ' bite', solidity and
focusing of the Naim. The fact that it could stand
insertion in the tri-amped system without significant listener anguish is in itself evidence that
this must be among the best preamps, as well
as the neatest. Similar format power amps and
the like are currently under development,
though designer Max Townshend points out
that production is limited, and that he only built
the preamp in the first place so that people
could hear his cartridges properly!
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From the innovatorsbudget loudspeaker
with apedigree

B&W DM11

by DM4 out of DM5

Advanced creative thinking can lead to asurprisingly
simple concept. That's the way it is with our compact
new budget- price loudspeaker, DM11. We decided to
ta ke the bestfeatures of two phenomenally successful
B&W speakers-DM4 and DM5-and combine them in a
single inexpensive system. With this important plus:
DM11 performance wasfurther enhanced by liberal use
of B&W's unique resources in computer and laser
technology
How small?
504mm ( 19 3
4 in) high x254mm ( 10in) wide x
/
254mm ( 10in) deep.

Sensitivity?
Just 10 watts produces asound pressure
level of 97d3.

Power handling?
Perfectly at home with amplifiers up to a
surprising 100 watts.

Drive units?
Two drivers- products of high technologybuilt entirely in our factory.

Crossover network?
Computer optimised ;third order Butterworth.

DM11 is a member of the same
musical family as the great Series 80
Model 801, chosen by EMI as classical
music monitor at their Abbey Road
Studios and on location world-wide.
Beside these two- the second
smallest and largest- there are
four other B&W speakers:
DM12,DM14,DM7Mk2,DM2/II.

Ask your B&W Dealer about DM11-or drop us aline if
you would like to have specification details mailed to you.

B&W Loudspeakers Ltd
Meadow Road Worthing West Sussex

BN11 2RX

B&W DM and Series 80 are regrStered trade marks of B&W Loudspeakers Ltd

HORNS IN THE HOM
FIG 1 Schematic of proposed system
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HORN
STEREO
AMP
(OUADII)

Colin Walker describes
the genesis of a pair
of underfloor monsters
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HERE are, Ibelieve, two principal methods
of cleanly reproducing deep bass. One is
by using anumber of identical speaker units
in agenuine infinite baffle; the other by
constructing acorrectly designed horn of
sufficient dimension, driven from asingle
source. The former method would almost
certainly be the easier proposition and would,
Iimagine, be superior. The cleanest bass
reproduction Ihave ever heard was from a
multiplicity of 5in. units ( about 20 in total)
housed in small infinite baffles. It didn't
plumb the depths but, my goodness, it was
hygienic. Unfortunately this method would
also be very expensive, afact which will be
readily appreciated when it is realised that to
obtain the equivalent mouth area of the horn
to be described would require either eleven
15 in. units, or twenty 12 in. units. On financial
grounds, then, amulti- unit scheme is ruled out
for all but the very affluent, in favour of the
cheaper—but labour- intensive—horn.
This personal fascination with horn- loading
goes back many years, stimulated to no small
degree by John Crabbe's articles on the
subject in HFN in the early ' 60s. These I
found immensely interesting, and along
ambition to construct apair of bass horns
was realised afew years later, which readers
of long standing may recall being described
in HFN under the title ' Hiding apair of
monsters' ( Sept. ' 59).
Built-in horns, however, do not lend
themselves to easy transportation, and when
we moved, they had to be left behind as part
of the structure; that is, except for the drive
units, of which more presently.
In our search for afresh property, high up
in our list of priorities was the desire for a
house which offered accommodation of
sufficient size for family considerations, but
one which would also allow the construction
of alarge hi-fi system without too much
compromise. We found our Utopia in the
shape of asubstantial Victorian dwelling
•c. w. & J. Walker Ltd,. STD distributors

HORN
PREAMP

STEREO
AMP
(STA 25)

ELS

which had been converted by its previous
owner into two self-contained flats. It had
two kitchens, two bathrooms, five bedrooms,
woodworm, and dry rot. As well as these
amenities (?) and in addition to aseparate
dining room were two further living rooms,
one of which afforded the splendid dimensions of some 23-1- ft x141 ft x10 ft, which
approximates to the 'Golden Ratio'.
The woodworm and dry rot were dealt with
immediately and professionally, while
conversion of the property back to asimple
dwelling occupied the family for the next 18
months or so. During this time, thoughts of
the future hi-fi room were never far away,
often to the detriment of the job currently in
hand. Full concentration, though, was only
possible when the problematic tasks of
painting, papering, plumbing and plastering in
the rest of the house had been completed.
Following the general pattern of the former
system, the horns were to cover the bass
section only, crossing over to separate
reproducers for the rest of the range. The vital
matter of what to use for the rest of the range
was given considerable thought, for the midband in particular is notoriously difficult to
reproduce accurately. The decision to use
Quad Electrostatic loudspeakers was
governed by various factors. Firstly, they have
an enviable reputation for neutrality and very
low coloration. Secondly, they should provide
agood match for the horns with their low
mass and excellent transient capability; and
thirdly, if necessary they would cover the
range from below 100 Hz without the need
for additional units.
It was deemed essential to drive the horns
and ELSs from independent amplifier sources
utilising an electronic crossover system.
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A major design consideration was to decide
whether to construct two separate horns ( one
per channel), each driven by its own unit or,
bearing in mind the low crossover frequency
anticipated ( as yet unknown), one single horn
fed from both channels.
Experience with the previous system had
shown that asurprising amount of stereo
information emerged from the horns when the
crossover point was 250 Hz. The crossover
frequency in this new design could only be
finalised after trials when the system was
complete. It was known that 250 Hz was the
upper limit, otherwise the shorter wavelengths
above that frequency would cause the horn
to talk'—an unpleasant tubbiness due to the
sound being reproduced from partway along
the horn. In the light of former experience,
therefore, it was decided to play for safety
and opt for the two separate horns even
though their mouths in practice would almost
be adjacent, Fig. 1shows the final line-up.
The siting of the horns was also given
considerable thought. Being large, they are
not the easiest things to accommodate, and
the old ones had been floor- to- ceiling affairs
concealed in the chimney alcoves. In this
case, however, the space beneath the floor
clearly offered the most potential, with the
horn mouths to open up beneath the bay
window. Ironically, this particular room was
the only part of the ground floor not to have
abasement underneath, which would have
simplified matters considerably. Indeed, space
beneath the floor was very limited as will be
seen in fig. 2, offering amere 3ft. at the bay
end and rising gradually up towards the far
end of the room.
Ideally it would have been nice to have
designed the horns around a25 Hz cut-off
frequency, and calculations were made with a
view to this. The bay, however, would not
quite accommodate the rather enormous
mouth area required, and consequently it was
decided to opt for a30 Hz cut-off, which is
still extremely low. The horn theory was the
same as used before, originally being
described in HFN many years ago. The theory
states that the mouth area of abass horn
corresponds to adiameter equal to *th of the
wavelength of the cut-off frequency, divided
by eight for acorner wall position,
ie, A mouth =
fc xi
51/D

Calculations show as follows:—
Given that flare cut-off frequency = 30 Hz:
wavelength at 30 Hz = 38 ft. nominal.
diameter of horn mouth = = 7.6 feet;
area of 7.6 ft. diameter mouth = 44 sq ft.
Mouth area for corner/wall
position = 5.5 sq ft.
The throat area would be 36 sq ins. ( for an
8 in. unit), and the horn length 9ft. 3 ins. The
flare expansion rate is shown in fig. 3.
Readers may be curious at the choice of a
relatively small drive unit ( 8 in.) instead of
perhaps the more obvious selection of a
larger 12 in. or 15 in. bass unit. The answer
lies mainly in a mixture of guile and ingenuity, for as will be shown these are no
ordinary 8 in. speakers.
The benefits of very high flux density are
well recognised for drivers to be used with
horns—the Lowther series being the most
notable examples, although these are
specifically full range devices. To my
knowledge, there are no commercially
available bass units of sufficiently high flux
density for the specialised purpose of horn
loading. Most reputable manufacturers do of
course fit powerful magnets to their large
bass units, and it will clearly be seen that if a
small diaphragm of considerably lower mass
is coupled to amagnet system normally
reserved for a 15 in. unit, then agenerous
amount of damping indeed is available.
This is precisely what was done, thanks to
the skills of my old friend and former Richard
Allan colleague Alan Thompson, who
designed and constructed the special units.
No orthodox 8 in. chassis would accommodate such a huge assembly, so the units
were constructed in modular form using
plywood top and bottom panels held apart by
stout nut and bolt pillars which required
careful adjustment for correct alignment ( fig.
4). The magnet.system was of 14,000 lines
on a2 in. pole, providing some 186,000
Maxwells, which is three or four times that of
normal commercially available 8 in. speakers.
There seems little point in attempting to
describe the horn construction to any degree
of dimensional accuracy, as it is extremely
doubtful that any intending emulatèrs would
have exactly the same circumstances.
However, the horn expansion ( fig. 3) and
other general dimensions provided may be
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used as aguide. Provided the flare rate is
adhered to, the shape of the horn is not
important and may be modified to suit the
particular environment. Any prospective
builders should at this point be warned that
the best is rarely obtained easily, and no small
degree of tenacity and effort is required.
The first step in the construction was to cut
away the floor boards in the bay to open- up
the correct mouth area. Two very substantial
joists which had been supporting these
boards were also removed.
The sub- floor consisted mainly of loose
bricks and rubble which were cleared and
levelled rearwards from the bay until there
was sufficient room at a depth of about 3ft.
in which to accommodate the entire horn
length. The first 6ft. of the horn was to be of
flat cross-section at aconstant internal depth
of 7 in. and expanding horizontally outwards.
Left and right hand horns in this front section
were constructed separately for ease of
manoeuvrability. The top and bottom panels
were of j. in. chipboard, with the outer,
curved sides of hardboard, these being
screwed firmly to battens previously secured
to the chipboard panels and following the
correct flare. The top and bottom panels were
cut about 3 in. oversize to allow stout vertical
support struts to be fitted, otherwise the
hardboard would have collapsed under the
enormous weight it would eventually have to
bear. The straight, inner sides were of
chipboard, and afew 1in, dowels 7 in. long
were also wedged tightly within the main
structure for intermediate support.
The baffle boards for the speaker mountings were cut from 11 in. board with a7 in.
diameter aperture in each to suit the speaker
units. The gradual transition from the round
hole to the ( almost) square section of the
throat was accomplished by means of 12 in.
long triangular fillets of hardboard with
chamfered edges ( four per horn), which were
fitted into each corner of the throat, forming
an octagon at the termination which was near
enough to acircle for these purposes. The
cavities formed by the fillets were then
rammed full of newspaper to make them inert.
Having completed the front end of the
horns, the sub- floor upon which they were to
be placed was carefully scraped and raked
flat. A layer of sand was then spread to take

FIG 3 Horn flare expansion rate ( one only)

Fig. 11' The special 8 inch drive units

up any irregularities so that the prefabricated
units would sit down firmly. Although the
ground was perfectly dry, it was considered
prudent to lay down asheet of heavy gauge
polythene before manoeuvring the units
through the mouth aperture and into their
approximate positions below the floor boards.
The final 3ft. of horn mouth construction
was once again made from in. chipboard,
transition from the flat section to an expanding upwards sweep, coming out into the
room at floor level. The basic construction
was once again made from in. chipboard,
with the lower face forming acradle upon
which household bricks were eventually to be
cemented. This cradle was secured firmly to
battens screwed to the bay walls, and also to
intermediate supports provided by chipboard
webs, cut to the horn contour and fitted
between the brick wall and sub- floor. This
was atedious business calling for agreat deal
of improvisation to secure the webs in their
correct positions.
The top, or front face of the mouth section
was also of chipboard, spanning the full 8ft.
width of the bay, and once again screwed
firmly to battens fixed to the walls, and also
to the floor boards at the top. A central
partition dividing the left hand and right hand
horns was constructed from chipboard, with a
2 in. gap between the panels to allow for
sand- filling. The two parts of the horn Were then
brought together, with particular care being
taken to make the joints airtight.
With the two halves now united, the panel
deadening process began, and this is where
the two removed joists were brought into use.
These were bolted to the uppermost chipboard panels of the mouth section, forming a
non- resonant wall almost 4 in. thick. The
lower cradle panels were then cemented and
bricked ( fig. 5), with special care being taken
at the wall junction to ensure airtightness.
Beneath the floor, the prefabricated units
were deadened by laying large, very heavy
slabs of slate and concrete paving stones over
the top panels, which were then piled high
with an assortment of bricks and rubble.
Shovel loads of loose earth were heaped
against the curved hardboard sides of the
horn, rendering them quite inert, and the two
inch gap between left and right hand sections
was filled with sand. It was also judged worthwhile to wedge anumber of very stout wooden
spars tightly between the floor beams and
the top panels, and also across the horn
mouth ( fig. 5).
It had been envisaged that the mouth would
eventually be carpeted over, and therefore
invisible, so, in order to prevent the unwary
ve
from falling down the hole when stepping up
to the window to admire the garden, astout
one inch steel mesh was secured over the
HI-FI NEWS & RECORD REVIEW
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aperture. If stood upon, this mesh 'gives' just
enough to frighten the unsuspecting culprit
into never venturing near again. The plan and
section of the horns is shown in fig. 6.
The time had to come to connect up.
Oscillator sweeps confirmed the generally
smooth LF response, but with aprominent
peak ( due to room resonance) at just above
100 Hz. The upper horn frequency cut-off
would have to fall below this figure, and the
crossover network was modified to give a
rapid roll- off at approximately 75 Hz, the
ELSs taking over above that point. By the end
of the day, and suffering not alittle from ear
fatigue, it was decided to ' live' with the
system for awhile, during which time the
room resonances would be further modified
through decoration and furnishing. As part of
the refurnishing arrangements, the carpet was
fitted over the mouth aperture as planned,
supported by the steel mesh. Bass response
proved to be slightly muffled due to the
inability of the low frequencies to penetrate
cleanly the heavy foam rubber underlay which
was bonded to the carpet. The underlay was
therefore cut away from this section of carpet
and no further problems were encountered.
With the refurnishing complete, further tests
were conducted, and the system gradually
refined. Modifications were once again made
to the crossover, allowing the electrostatics to
operate unrestricted over their full range,
whilst the upper limit of the horns was further
reduced to 50 Hz, which meant that theoretically they were covering only slightly more
than the bottom half- octave.
The amplifiers driving the system are a
Radford STA25 (electrostatics) and apair of
Quad Ils ( horns). No skulduggery should be
read into the choice of valve amplifiers—
various modern transistorised amplifiers have
also been tried with complete success. Suffice
it to say that both amplifiers were obtained for
an extremely modest sum, albeit in need of
attention, and subjectively at least nothing
else Ihave used has persuaded me of the
need to change.
The preamplifier is the splendid work of
Gordon Hill ( Nottingham Hi Fi Centre) who
some years ago demonstrated aprototype to
me, after which his offer to construct one for
me was gladly accepted. A word about the

Fig. 5: Section of CH horn mouth
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electronic crossover ( fig. 7) may be of
interest. In common with the special bass
units, this was the work of Alan Thompson,
who contributes as follows:1. A passive network was used throughout
due to unconfirmed suspicions of active
networks.
2. The buffer and voltage amplifiers are based
on published Milliard circuits using discrete
devices. Almost any low distortion circuit
should work as signal levels are comparatively
high, and noise is not aproblem.
3. 10 dB gain is needed to cope with the low
sensitivity of the Quad II.
4. Bass cut on the main amplifiers ( driving
the ELSs) is not used in this case, but if the
acoustics demand, similar circuitry can be
used for ahigh pass filter.
The system then was complete—or. so I
thought until the day several months later
when Iwas offered asecond pair of ELSs. I
had heard tell of the outstanding results
possible from adouble electrostatic system,
but the opportunity to hear them had never
come my way. For trial purposes the second
pair were placed somewhat precariously on
their cardboard transit cartons immediately
behind and above the original pair, and
connected up. The results were so pleasing
that the offer was immediately taken up, and
proper stacking frames were constructed

following the method advocated by
Acoustical, but using wooden frames.
It will be appreciated that doubling up on
the speakers not only increases the power
handling capacity but, when connected in
parallel as they are here, also improves the
sensitivity of the system. It is well known that
the impedance of the ELS drops to low
values at high frequencies, and parallel
connection of course halves this already low
impedance. This can be asource of embarrassment to some amplifiers, but happily the
STA25 appears to be absolutely stable and
the parallel connection was preferred to the
possibly more correct, but pówer-sapping
series method. This extra sensitivity upset the
balance between the electrostatics and the
horns which had previously been so carefully
managed, but the crossover was adjusted to
obtain the correct blend.
The question of whether the final results
justify the effort required may be raised in the
minds of many readers. To my mind, needless
to say, the answer is in an unqualified
affirmative. Perhaps more significant, though,
has been the often euphoric reaction of
visitors who have heard the system..
The quality from the stacked Quads is
exceptional, as may be expected, but when
coupled to the horns the reproduction
to page 57
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It isn't really your fault.
Finding adealer who stocks
Mitsubishi's incredibly impressive
range of hifidelity audio equipment
is no easy matter.
Because, before we award
adealership, we like to make
absolutely certain that the after
sales service will meet the same
high standard as our equipment.
Which explains why, to date,

only afew have heard the good news.
Of course, those of you who are
aware of the reputation that Mitsubishi
have earned in the UK for their highly
respected television range will require
little imagination to picture the superb
sound quality, smooth action controls
or amazing value for money of the new
audio equipment.
Once located, your Mitsubishi
dealer will be pleased to demonstrate

exactly what we mean.
But bearing in mind the scarcity,
remember to confirm your order the
moment you're convinced.
Hear today, gone tomorrow.
THESE AREJUST AFEW MODELS FROM THE EXTENSIVE RANGE OF AUDIO &
TV EQUIPMENT MANUFACTURED BY MITSUBISHI IN JAPAN. MITSUBISHI
ELECTRIC ( UK) LIMITED, OTTERSPOOL WAY, WATFORD, HERTS WD2 8LO.

MITSUBISHI
Airy ELECTRIC

HORNS IN THE HOME
2.0evet ona3
by John Atkinson

D in the seventies broadly following

ESPITE the UK trend in loudspeaker design

BBC- inspired models such as the Spendor
BC- 1and LS3/5a, which trade efficiency
against low levels of coloration, the perverse
Japanese have retained astronghold for the
horn- loaded design philosophy once
prevalent amongst enthusiasts in this country.
This has always struck me as strange: the
flimsy house construction due to the
earthquake risk, and high housing density due
to the prevalence of mountains in adensely
populated Japan would, Ithought, have
precluded the use of speakers any larger than
headphones, while the efficiency of horn
loading would never be necessary. However,
apart from anumber seduced by Western
ideas on coloration levels and dispersion
patterns who proudly own BC- 1s, KEF105s
or Quad Electrostatics ( driven by Quad valve
amps of course), any Japanese enthusiast
worth his subscription to one of their lavishly
produced hi-fi magazines will own or be
dreaming about owning asystem featuring
essays in sculptured wood, monster magnets
and potentially death- ray- like spis if driven by
amplifiers having anything more beefy than a
complementary pair of BC108/178s.
Maybe acorrectly designed horn system,
which can almost be regarded as having no
moving parts, has the 'dynamics' capability
thought by many to have been thrown away
in the quest for ever flatter frequency
responses. Or perhaps it is because the
driving amplifiers aren't being called on to do
any work and thus can get away with their
imperfect attempts to be perfect voltage
sources? Or is it that low- powered ' inherently
superior' Class-A or valve amps can be used?
Or is it because the work ( and expense)
involved in putting such asystem together
makes it impossible for the owner even to
conceive of asmall IB design without any
machismo as being superior? Whatever it is,
horn system owners in Japan, as elsewhere,
are to ' normal' hi-fi enthusiasts as are
Beethoven and Britten to Berwald and
Bernstein as composers.
It was with interest, therefore, that while on
atrip to Japan, courtesy of Sony to visit their
factories and laboratories, Iwas invited to the
home of Mr. Nagami, head of Sony's ' Esprit'
division, to hear his home- brewed horn
system. ' Esprit' is the part of Sony producing
their top top- end products; other factories in
Japan, Korea and West Germany may
produce their bread and butter hi-fi, but
'Esprit' produces the real stuff—PWM and
MOSFET power amps, luxury tuners, preamps
and cassette decks and the ' Biotracer'
turntable ( named, Iam assured by the
designer, after TV's Bionic Woman).
As head of the division, Mr. Nagami can
afford to live away from the teeming millions
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of Tokyo, about 45 minutes away by train in
the suburban hills around Yokohama ( all
main island land which isn't mountainous in
Japan can best be regarded as suburbia). But
his detached house, though large by
Japanese standards, is about the size of a
small lower middle-class UK house, reflecting
the extremely high cost of land, of which
there is very little. The average Japanese
house consists of asmall number of functional rooms around acentral living/sleeping
room having atypical floor area ( measured in
the woven tatami mats used as floor covering)
of six or nine Tatami. A mat is approximately
six by three feet. Despite its larger size, Mr.
Nagami's house resembles the normal
Japanese household in being crammed full of
consumer durables, these replacing the cár or
house as an indication of status.
On entering his largish living room, the first
thing to strike me was the horns dominating
the end- wall. The second was the profusion
of hi-fi electronics, there being three separate
systems in the room, all (with one exception,
not counting cartridges) understandably made
by Sony. The exception was apair of corner
GRF Tannoys forming the basis of the
secondary system. The third system, using a

pair of Sony SS Gis on shelves opposite the
Tannoys, was just for the TV. Japanese TV
broadcasts many programmes in stereo,
although the main use of the two- channel
multiplex system is to enable the Japanese to
follow John Wayne or—as in one hideous
moment in my hotel room—Jeux Sans
Frontieres—in the original English.
To return to the main system, lower- mid
from 150 Hz to 700 Hz and upper- mid from
700 Hz to around 3kHz are handled by compression drivers loaded with aluminium PAtype horns damped with fibreglass to prevent
resonances. The larger of these protrudes
some way through the wall into the kitchen,
which says something about the understanding of Japanese wives. Highs are handled by
aJBL-type tweeter with acast aluminium
horn. As with the UK horn- based systems
that have graced these pages, from John
Crabbe, Colin Walker and Rex Baldock
amongst others, most effort and ingenuity has
gone into the bass horns, le, just where can
you put the beasts? Under the floor and filling
in otherwise useless(I) alcoves have been UK
answers to this question, but Mr. Nagami,
perhaps inspired by the nearby example of
Mount Fuji, has reached for the sky. Standing

Interior of Sony's TA . E88 preamp and TA- D88 modular electronic crossover used in-Mr. Nagamrs system. Constructional
standards seem to be in the spare-no- expense class.

The
intelligent turntable.
For too long, records and styli have been at risk when using spond to accidental knocks or operating mistakes and a
conventional turntable systems. Damage caused by mishan- tangentially. tracking 1.5 inch low inertia tone arm eliminates
dling or serious mistracking can prematurely terminate the life' the problems of tracking errors and skating forces.
of your treasured record collection. - •
Add to these features aquartz controlled direct drive platter
At last, asolution has been found to this problem and, and an exceptionally shock absorbent suspension and you
of course, it comes from Revox, aname synonymous with have a turntable package that has a technical and sonic
quality hi-fi equipment.
performance only to be expected from aRevox product.
The B790 turntable cati detect and immediately re-
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...)
as with any bass system capable of really
moving air, subjectively they seemed to go
down almost indefinitely—especially with the
record being played, which was Ondekoza-2
on Victor, featuring traditional Japanese
instruments including adouble- headed eightfoot diameter drum being beaten by two of
the Rank gong- man's doubles. This is a
record well worth getting if you want to drive
your neighbours lemming- like to the cinema,
bingo, football, or anywhere away from the
sound from grooves which look as though

by the listening seat, one wonders where the
bass that slides one's intestines over each
other is coming from, but when you walk up
to the loud end the answer is apparent.
Set into the ceiling are the 11- metre wide
mouths of apair of horns reaching up
through the bedroom into the attic, where
one can just make out the dim outlines of a
pair of traditional US 15 in. drivers per side.
Flare cut-off is intended to be 30 Hz, but

Sony's MOSFET TA-N9 power amp: 80 watts class-A or
450 watts class- 8

they have been chiselled by Henry Moore. For
the technofreaks, the horns were driven from
three of Sony's neat slimline TA- N86 stereo
power amps, with their Class-A option, for
the mids and highs, and two of their latest
monolithic mono TA- N9 MOSFET
amps for the lows. Electronic crossover was
the four-way modular TA- D88 which,
unfortunately like the TA- N9, isn't being
imported by Sony UK. (What did happen to
the English people with money?) The preamp,

Mrs. Nagami dwarfed by the lower- mid horn: the CH
bass horn mouth can be just distinguished.

amatching tasty TA- E88, was reviewed by
Gordon King in HFNIRR in September ' 78
with the TA- N88 PWM amp.
Sources used were aPCM-1/Betamax
digital tape combination and Sony's top line
PS- X9 broadcast deck and ' Biotracer'—both
the latter using the ' Pro' version of the Sony
XL- 55 m- ccartridge, designed, incidentally,
by one of the designers of the Denon DL 103.
The sound on avariety of program material
was, how can Iput it, dramatic! The overall
balance seemed flat, although some coloration was apparent, but there was atremendous sense of vitality, of ' being there', which
ultimately Ifound fatiguing—abit like reading
abook with asearch- light over the shoulder,
and very different from ' polite' BC1s.
Changing from the ' Biotracer' to the PS.:X9
produced amore integrated, focused image,
with depth becoming more apparent, which
raised some doubts as to the mechanical
integrity of the ' Biotracer"motional feedback'
arm, but the glare was still abit too much for
my BBC- acclimatised ears.
Many thanks, however, to Mr. Nagami and
Sony for both his and their hospitality.
Experiencing his system certainly opened my
ears to the fact that by pursuing one or two
narrow facets of sound reproduction, one is
liable to overlook alack of another. My
LS3/5as, however intellectually satisfying,
just don't do it the way horns do it!
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from 11 sq.ft. at the end of ahorn is subjectively vast. Large orchestral works, and of
course organ music, are particularly satisfying,
but reproduction of smaller forces is not ' over

extends into the really deep bass. The
difference in quality between very low
frequencies being reproduced from acouple
of 12 inch holes in the side of abox, and
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To horn amp
( Quad 11)

blown' unnaturally.
Thanks are due in no small measure to a
number of friends and professional acquaintances without whose help and advice this
system would only have been half as good.
First and foremost to Alan Thompson for all
his work on the special drive units and
electronic crossover, and for withstanding
many pleas for help. Also to Gordon Hill, for
the splendid preamplifier ( and later an
equally fine head- amp for moving- coil
cartridges); and to Mike Derbyshire ( Sound
Centre Altrincham) for his expert overhaul of
the valve amplifiers. However, to put this
Magnum Opus into its true perspective, on
describing my achievement to Rex Baldock, I
was suitably deflated by his quip of ' Oh yes—
mini horns!'
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If one were to play the sound of cymbals
ended their band-width into sub- and ultraclashing through most amplifiers, the sound
sonic sound (and without any of the usual
would be coloured and distorted.
adverse effects).
Because most amplifiers simply can't
So they're the only amplifiers to be fitted
react fast enough to sudden sounds, to reprowith arevolutionary type of transistor, called
duce them accurately.
the Emitter Ballast Transistor— which by
And that's where the new range of Trio
extending the upper limit of the band-width,
amplifiers score points.
made possible the
They respond
development of these high
immediately, because they
speed amplifiers in the
use High Speed circuitry
first place.
In fact the "rise
We believe it was
time or the time it takes
worth the extra effort.
to react to asignal, is 0.9
Because in breaking the
Amplifier at -± 40V the signal
2. Trio Amplifiers at -±- 40V the signal is
microseconds and greater, I. Conventional
sound barriers, we
becomes distorted due to poor rise time,
perfectly maintained.
TRANSIENT RESPONSE MEASURED USING IMPULSES AT100µS.
with aslew rate of more
succeeded in building
than ±- 120 V/its, whereas most other amplifiers
powerful amplifiers that are based on anew
take as long as 3-5 microseconds and have a
technology of speed, with atransient response
slew rate of only ± 40 Wits.
superior to anything else in the world.
Put it another way. Think of most
Now, seriously, which would you rather
amplifiers as jets and Trio amplifiers as rockets.
have, ajet or arocket?
rre.IC)
Ajet needs arunway to gather speed
Ideserve arocket. Please send me details
before it takes off. A rocket is capable of rising
of your new High Speed Amplifiers.
immediately.
Name
And ifyou're thinking that you've never
Address
heard anything like it in your life before.
HFN 3
You could be right. Because Trio High
To: B.H. Mon-is & Co. (Radio) Ltd.,
Speed Amplifiers have no competition.
Dept C, Precision Centre, Heather Park Drive,
They are the only amplifiers to have extWembley HAOISU. Agents in Eire: Peat Wholesale, Dublin.

FROM TIME to time one hears the adage that
Haydn showed Mozart what string quartets
were, whereupon Mozart showed Haydn how
string quartets ought to be written. Although
that is unfair to Haydn, Mozart was the first
composer to create sublime masterpieces for
the string quartet. As so often with Mozart,
his genius needed technical experience before
he was able to create his greatest music. In
the piano concertos and operas—his two
finest genres—a number of comparatively
(but only comparatively) undistinguished
works appeared before the flowering of his
astounding musical faculty. The same is true
of his string quartets: he had written several
before meeting Haydn led to the Six Quartets
Dedicated to Haydn (Nos 14-19, 1782-5),
which Mozart admitted were the result of ' a
long and laborious study'. The results are far
from long or laborious, and come roughly
between the ' Haffner' and ' Prague' symphonies, analogous to the first masterly piano
concertos ( K413- K466). Most music- lovers
know these symphonies and concertos and
the quartets are on an equal level of inspiration: you could have no finer introduction to
the world of the string quartet than through
these works. The reference to Haydn does not
denigrate this great composer. Mozart's
'Haydn' Quartets stemmed from astudy of the
older master's earlier revolutionary quartets,
Haydn's sets of Op. 17 and Op. 20, which are
among the first important string quartets in
the classical sense.
Having found astarting- point for the
music- lover who may be circumspect towards
chamber music, and string quartets in
particular, let us examine what makes quartets
so special and what it was that fired Mozart's
mind. The string quartet comprises two
violins, aviola and acello, and its instrumental make-up has remained unchanged for
over two hundred years. Vastly expanded, the
string quartet forms the basis of the symphony orchestra, for the string section of an
orchestra is the foundation on which it is
built. A unique feature of the string quartet is
that it is small enough in numbers for each
player—and maybe each listener—to be
aware of everything which is going on.
Furthermore, each part is under the control of
asingle musician who does not have to
subordinate his feelings to those of other
players of the same part. Each member of the
string quartet is, therefore, aprocreative
musician in asense which is not true of an
orchestral string player. The whole ensemble,
moreover, is not subservient to aconductor.
As each player is in effect asoloist who must
blend within ahomogeneous texture, while the
composer must strive to supply each musician
with a part which is both characterful and
suitable for the instrument, and yet which is
germane to the musical argument.
An unusual fact is that from the earliest
times to the present day the string quartet has
lent itself readily to the composition of awork
in more than four movements, to adegree
which has been rejected by most symphonic
composers. In this regard, the string quartet
has more in common with the old ( almost
pre- Haydn or pre- Mozart) Partita or
Divertimento; but, remember, in form only—
not in emotional expression. Why?
Historically, one must go back further than
the formation of the string quartet. In
European Christian countries, the violin
evolved as asecular instrument. The German
word for the English ' fiddle' is Geige—which
gave rise to gigue or jig. The violin was the
instrument of the dancing- masters, but it has
always been a melodic instrument: like the
human voice, but unlike the piano, the violin
can sustain notes, make crescendos on them,
and can both point the rhythm of the dance,
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Discovering the

STRING QUARTET
Robert Matthew Walker offers one man's guide to
the string quartet and its repertoire
yet carry the melody. The converse is that the
sustaining power of the string instrument
makes it possible to write very slow music for
strings, much slower than for the piano, for
example.
String instruments are unique in this regard:
very fast or very slow music are both ideally
suited to them. More than in any other
medium, the string quartet permits agreater
variety of tempo, but because the contrasts
are so great and yet remain in character,
individual movements of string quartets can
be shorter than corresponding movements in
symphonies or concertos. Because of the
nature of the string instruments as interdependent soloists—like characters in a
conversation- piece, rather than in acrowdscene— paradoxically, the emotional range,
within the same time- span, can be greater
than in almost .any other medium. The greater
emotional range, coupled with economy of
communication, tends to lead back to the
multi- movement form—either as agroup of
movements including adance- movement, or
as parts of aone- movement work.
By and large, one or more of these special
qualities can be discerned in all great string
quartet writing, from Haydn to the present
day. One must remember that Haydn and
Mozart had no precedents to go by, and were
evolving the medium to a high level at the
same time as their creativity in other areas.
The concept of atonal scheme to sustain a
movement in what came to be known as
symphonic form had also been discovered
about 1750, so 'it is not surprising to find
elements of early symphonic writing in the
early quartets of Mozart and Haydn. Haydn
was perhaps more adventurous than Mozart
(although he lived longer) in his quartet
forms: the reference above to multi- movement
works can be found in Haydn's Seven Last
Words of Christ on the Cross, which is really
only revealed as a masterpiece in its string
quartet version.
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By the late 1790s, with Mozart dead and
Haydn virtually at the end of his composing
life, the young Beethoven had taken Vienna
by storm. With the examples of Mozart and
Haydn— and other contemporaries such as
Clementi and Cherubini— Beethoven had no
need to create new forms. One can view the
Opus 9 String Trios—although they are fullyformed and perfect masterpieces in themselves, as precursors of Beethoven's Opus 18 set
of six quartets. The reference above to dance
rhythms and multi- movement expression can
be found in these quartets, in their minuet
movements and in the tempo variations
within movements: i.e. the slow movement 'of
Opus 18 No. 2 (afast section embedded
within aslow movement); the scherzo of No.
3 followed by aminuet; astow introduction
'La Maloncolia' to the finale of No. 6. All of
these processes might be out of place in a
symphony, and it is afurther measure of
Beethoven's genius that by 1801 when the
First Symphony and these Six Quartets had
appeared, he had mastered the essential
characteristics and differences of both highlydemanding mediums. What this cost him in
earlier attempts we do not know, but, as his
creativity developed, so did his expansion of
quartet- writing. The three great Rasumovsky
Quartets, the ' Harp' and the F minor ( Op. 95)
are all products of his middle- period', but
frequently carry echoes, and sometimes the
same problems viewed differently, of his more
famous orchestral works and piano sonatas.
With the late quartets we enter adifferent
world: here, the multi- movement form, as in
the Op. 101 Piano Sonata, looks back as far
as the thirteenth century, not in sentimental
reminiscence, more to take from it the
expressive essence of such writing, and
forward to—well, just about any composer of
consequence. His genius is such that, over
and above the profound psychological and
spiritual message of his music, pointers can
be found to succeeding masters.
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What makes Blondie sound so good?
A lot of talent, which is faithfully captured in the studio on Ampex tape.
Blondie and most of today's top artistes record on mastering tape made by Ampex. Ampex now has a
great range of blank cassettes for every recording need. Whatever tape yo u'
re us i
ng it' sti me t
o move
up to the tape of the stars — Ampex.
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Grand Master. One of the finest cassettes on the
market today. You'll never hear what you're missing
until you try Grand Master. In normal and high bias.
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Plus Series. Apure ferric high
saturation oxide that will out
perform many cassettes costing
agreat deal more.

20/20+ High Bias. Designed
to bring out the very best in
popular Japanese Hi Fi systems.
Also available in normal bias.

Super Cassette and Free Blondie Poster Offer. You can try aGrand Master Cassette for only £1.50 and receive FREE afabulous
Blondie poster. Send acheque or P.O. for £1.50+25p p&p, indicating Normal or High bias, to:— P.M.D. Ltd ( Poster Offer),
91 St. Mary's Road, Stratford-on-Avon, Warwickshire.
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... probably better than the cassette you're using

At last!

The remarkable moving Permalloy Cartridges of Nagaoka are available in the U.K.
In Japan, Nagaoka's cartridges and
stylü outsell all other brands put together!
Their low mass, high
trackability and their ability to
give crystal-clear stereo imaging,
outstanding channel separation,
and wide dynamic range, have
ensured their No. 1position.
Now, you can buy the
inexpensive OS range and the
brand new MP range from your
local hi-fi dealer.

0 NAGAOKA

Both ranges are available with optional
headshell mounting.

I

MOVING PERMALLOY CARTRIDGES FROM

To: J. Osawa & Co. (U.K.) Ltd., 10 Forge Court, Reading Road, Yateley, Camberley, Surrey, GU17 7RX
ffl

Please rush me full details of the unique Nagaoka cartridge range and list of stockists.
Name
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Address

The MP50 has aboron
cantilever for truly excellent,
distortion-free sound reproduction.
Most important of all, its conical
diamond stylus tip has only one third
the mass of conventional tips.
THE OS RANGE ( 0S-100 MP, OS- 200 MP, 0S-300 MP)
STARTS FROM AROUND £6
THE MP RANGE ( MP- 10, MP- 20, MP- 30, MP-40, MP-50)
STARTS FROM UNDER E10!

u.

SAWA

Exclusive Distributor for U.K. and Ireland

After Beethoven, of course, music could
never be the same again. But such was his
achievement that it was often misunderstood,
not only by his contemporaries but also by
later composers, some of whom took the
more superficial elements of scale—e.g. the
Choral Symphony, the Eroica, the
Hammerklavier and the Missa Solemnis—as
justification for a ' Romantic' element in
Beethoven's music. Nothing could be more
fatal than to think of Beethoven as a
'Romantic' composer: on the contrary, his
objectivity and range of expression place him
far outside the Romantic movement. This had
begun in the other arts before Beethoven was
born, but the exploitation of sentimentality,
frequently allied to ideas which took as their
starting- point happenings outside of music
(such as poetry, painting or drama) was
wholly alien to Beethoven's discipline. Much
great music was written by nineteenthcentury Romantic composers, but comparatively little for string quartet.
Schubert in the early 1820s was amaster
of chamber- music in his own style, which
seems less concerned with the medium than
with the message. If this remark appears
strange, then think of the piano sonatas:
difficult and awkward to play, not ' pianistic'
as are Beethoven's ( or, perhaps more to the
point, Weber's), these works, like the Trios
and the Quintets, the Octet and the String
Quartets, might be interchangeable in their
instrumentation. His repetitious manner does
not ideally suit the essence of string quartet
writing, although the A minor, the G major
and the D minbr (' Death and the Maiden') are
great music by the highest standards.
Within the next decade two composers
made notable contributions to the quartet
literature: first, Mendelssohn, whose String
Quartets are scandalously neglected. The
Mendelssohn quartets, like so much of this
great composer's early works, have a
freshness and spontaneity which is unique in
music. The same cannot really be said for
those by the second composer, Schumann.
Schumann's quartets are an adorable set of
works, and if you love this quintessentially
Romantic figure, then he, more than any
other composer, was able to bind the beauty
and Empfindsamkeit of his genius to the
discipline of quartet- writing. He succeeds
more often than he fails, and in no other great
composer do we hear the warring elements of
subjective thought and objective medium so
clearly exposed.
Berlioz, Chopin, Liszt, Wagner—Romantics
all—each avoided quartets for avariety of
reasons and there was a break in quartet
literature by the great masters until those of
Brahms, Tchaikovsky and Dvorak appeared.
Brahms, the great classicist, was never
really part of the ethos of the Romantic
movement. In his masterly series of chamber
works Brahms produced his greatest work.
The three quartets must be considered
alongside the chamber works with piano.
Tchaikovsky, although a Romantic in many
ways, came from acompletely different
culture: he is amuch more complex and
frequently misunderstood figure, and parts of
his work have achastening objectivity which
is refreshing. Of his quartets, the First ( with
the Andante Cantabile, which, we always
read, moved Tolstoy to tears) and the Third
(Opus 30) are the best.
Not all composers were caught up in the
Romantic movement: Dvorak remained largely
untouched by it ( it is significant that he
revered Brahms), and in his symphonies,
concertos, and above all his string quartets he
was always the realist. His most popular
quartet is the Fmajor Op. 96, now known as
the 'American' in deference to black sensHI-FI NEWS & RECORD REVIEW

ibility. It was written during Dvorak's
American stay, along with the ' New World'
Symphony and the Cello Concerto, and
inhabits the same healthy outlook as those
indestructible works.
The first decade of the present century saw
the heyday of the large orchestra: few
composers of note bothered much with
chamber music, Mahler and Strauss especially. To offset this tendency, the English
musical philanthropist W. W. Cobbett did
much to promote chamber music. His
Cobbett's Encyclopaedia is still invaluable,
and the Cobbett Prizes for chamber works
also helped considerably. Consequently, most
British composers at that time also wrote
chamber music, if not string quartets, but
Elgar's sole effort, written tow,ards the end of
World War I, is easily the first great British
string quartet. As so often. Elgar cuts a lonely
figure, without parallel, although by the time
his quartet was written the nationalist schools
in Europe had already produced aviable
reaction to the excesses of Romanticism. The
solitary quartet of Sibelius makes one wish he
had written more, and the two by Janacek are
the essence of string quartet writing. Like
Elgar, if you know both composers' orchestral
works, then you will need no second bidding
to encounter their string quartets, products of
their mature years. The same is not quite true
of Nielsen, as his quartets are comparatively
early works, but they are well worth getting
to know, especially if you admire the first two
symphonies.
But string quartet writing does not always
complement symphonic thought. Mahler,
Bruckher and Sibelius for example show us
that, although Debusy and Ravel made solitary
but notable contributions to the genre.
Bartok's quartets are without question his
most important series of instrumental works.
There is no doubt that they constitute one of
the greatest contributions to the medium
during the present century. If you thrill to the
Second Piano Concerto and the Music for
Strings, Percussion and Celesta, then start
with Nos 3 and 4. They are reasonably tough
nuts, but not so gritty as they once seemed. If
you incline more to the Concerto for
Orchestra and the Third Piano Concerto, then
No. 5 would be better to start with, especially
its delicious finale.
After Tchaikovsky, the Russian school
added little of note until the early quartets by
Miaskovsky. They are little known, but should
be much more frequently heard. This essay is
principally concerned with works on record,
so Miaskovsky, Hindemith, Villa-Lobos and
Milhaud—all prolific quartet- writers, and fine
composers in vastly different styles—have to
be by-passed. The omission from the
catalogues of masterworks such as
Hindemith's Opus 22 quartet, Miaskovsky's
9th, Milhaud's 14th and 15th ( these last
playable either separately or together to form
astring octet) or Villa-Lobos's 6th and 7th
Quartets is distressing. Another great cycle,
also virtually ignored today, is the five by
Ernest Bloch.
The two by Prokofiev are not among his
best music, the second, Op. 92 ( awar- time
work based on Kabaldina Kurdish themes)
being possibly better, but the first, Op. 50,
comes from that difficult period in his life
when a number of less- than- satisfactory
works were written, including the Fourth and
Fifth Piano Concertos, the first version of the
Fifth Sonata and the ( First) Cello Concerto.
By far the most important series of Soviet
quartets is that by Shostakovich, and all have
been recorded. If you do not know any of
these quartets, then start with No. 8, which is
not only agreat work but also afine
introduction to contemporary chamber music.
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A similar series of quartets by another master
twentieth-century symphonist is by- Martinu,
and Supraphon have done their Czech
compatriot proud: the disc of the Fifth and
Seventh is perhaps the most desirable.
Ihave mentioned the quartets of Ernest
Bloch: the first in B minor, is amassive work
clearly owing some debt to Schoenberg. Like
Bartok's, Bloch's and Hindemith's,
Schoenberg's Quartets span his creative life.
The earliest, without number, is worth
hearing, but the official No. 1 in D minor
(rather too much so) is transitional, although
the slow movement is full of poetry and
refinement. The work suffers from a lack of
appreciation of the nature of the medium: had
Schoenberg studied Mendelssohn more than
the venerated Brahms, then the character of
multi- movement writing, the give-and-take of
each instrument, might have struck home. As
it is, the work is asomewhat protracted essay
with little rhythmic life. The two final quartets
hark back to Brahms in their formalism and
didacticism. Far from being a break with the
past, Schoenberg's emotionalism is alogical
continuation of Romanticism: the cult of the
personality, the development of sentimentality, the reliance on extra- musical props.
The much- maligned but prodigiously gifted
Erich Wolfgang Korngold was able to resist
the Schoenbergian influence, although
through circumstances of history he, perhaps
more than most other composers, could have
been afourth member of the group along
with Berg and Webern. His first and third
quartets belong in every library of 20thcentury music.
It is perfectly possible for acomposer to
'use the discoveries of the Second Viennese
School as part of his palette, as another tool
of the trade, and much fine music has been
written using this Technique, which must not
be confused with the artistic message.
Following Hitler's rise to power, Schoenberg,
together with many other composers,
including Korngold, fled to the USA at the
end of the 1930s, and until his death in 1951
the Schoenbergian influence on ageneration
of American and expatriate- European
composers has been very marked.
In the USA, many quartets have been
written, but few have achieved a place in the
repertoire. Samuel Barber's Quartet Op. 11
has—but on the strength on the second
movement, the Adagio for Strings, and that
only came about through Toscanini's
championing of the work in its version for
string orchestra. Roy Harris's Third is another
masterwork which is—like much of this fine
composer's output—scandalously neglected,
although it was once recorded on 78s!. The
three by Elliott Carter are unlikely to prove
popular with audiences, however highly
regarded they may be in academic quarters.
No. 3 in particular is in this single-minded
artist's most complex manner. In many ways,
though, Carter's influence on the younger
generation of composers has been very
marked, and there is acertain superficial
similarity between his work and that of a
young British composer whom Iregard as a
most important figure. Irefer to Brian
Ferneyhough, but Iblush to mention the
record of his Sonatas for String Quartet, as I
produced the recording myself. This work,
written very quickly in 1967 is, to my mind,
one of the most significant compositions
since the last war. The language is in an
extreme post Webern style, but
Ferneyhough's range of expression—the work
lasts forty minutes and is continuous—his
emotional power, refined ear and amazing
vein of rich poetry and fascinating, tingling
vitality, all seem to me to be quite remarkable.
to page 65
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Bob Dylan at Budokan, the Average White Band at Montreux, the Kinks at Carnegie Hall, Mozart
in the Purcell Room. Close your eyes and you're almost there. inillifflinetallralltee
We sound better.
Illustrated: Turntable TT4000, Amplif ier PM400,Tuner SI400:Cassette Deck SD4000, Speakers HD550.At around £ 799.Rack M505 extra.Marantz hi-fi sound equipment - arange of separates and complete systems
designed and produced to professional standards.Marantz is available from most good
tores. For further details dia1100 and ask the operator for Freephone 2347 or write to Marantz Audio (UK) Ltd. Debmarc Hause,
193 London Road,Staines.Middlesex.Sales and ServiceTel: Staines 50132.

amplifiers. Iwas particularly keen on the Quad
33/303 combination, as a record cutter friend
used ( and still uses) this in his domestic system,
and has nothing but praise for it.
The results of my searches were disappointing
and revealed what seems to be acommon dealer
dislike of Quad amplifiers. I
was informed by one
that Quad made poor amps, which were only
stocked as a means of obtaining the ELS
speaker. Another looked down his nose at the
suggestion of Quad; while athird attempted to
redirect my interest to a newer, cult amp, the
name of which slips my memory. A local dealer
... about superior imports and
stated that they no longer sold Quad equipment
limited stamping runs
as it was outmoded and did not sell well—an
From: Desmond Rutherford, P.O. Box
argument which conflicts with the commonly
279, Hindmarsh. 5007. S. Australia
experienced lengthy waiting period for Quad
Dear Sir, Ithink Imay be able to offer a products. To my suspicious mind this short
suggestion on record pressings and why some
supply may well be the prime reason for many
... about generation gaps and
imports are better than local pressings. Here in
dealers' apparent dislike of the equipment. In
consumer- oriented greed
Australia the record purchaser has suffered
spite of the discouraging replies to my enquiries
dismally for many years, both as to availability
1eventually managed, with much difficulty, to
From: J. L. Prior, 26 Furness Close,
and pressing quality. Local pressings generally
hear the 33/303, together with more expensive
Paignton, Devon T0.4 7RX
have had all the bass removed, alarge amount of
and more ( salesmen) favoured amps. My origDear Sir, With reference to Mr. Donnelly's letter
hiss added and the recording venue's ambient
inal faith in the Quad product was confirmed,
in the December issue, it appears that he was
sounds diminished to adegree of sameness that
and Ieventually purchased a33/303 in 1977. It
wishing to foist the responsibility for cleaningmakes one suspect that the master tape was
has proved to be entirely satisfactory.
up the musical taste of the younger generation
played on aradiogram and the resultant sound
Ifind it sad that a product which is welllargely upon school teachers—though Iappicked up by amicrophone feeding the cutting
proven and has asound engineering approach
preciate that he did shoulder some of the blame
head for the Australian master. Obviously this is
to its design and philosophy should be rejected
on behalf of his own generation, whatever their
not true of all records, and the situation is
by the sales cowboys who are apparently only
particular vocation.
improving with new facilities being installed at
interested in foisting the latest knobless, avantAlthough 1am not a teacher and not consome plants. However, the situation has made
garde, subjectively- assessed sonic miracle on
nected with that profession, I think Mr.
one seek out imported pressings.
an often gullible, uncritical and even neurotic
Donnelly should realise that in some of the ( for
Now here is the situation: Australia does not
market. The attitudes projected by many
want of a less class-conscious term) higherhave any of the great traditional orchestras of
salesmen, who convey the impression that one
calibre schools such as Grammar and Grammarthe world, and we rely on UK, Europe and
is an audio ignoramus if one does not agree with
turned- Comprehensive, the teachers have no
America for our ( Western) cultural requiretheir taste in equipment, can only be effectively
trouble at all in organising plays and producments. So all ( 99%) of our music is imported.
countered by amagazine such as yours, which
tions of quite high intellectual content and
Some of the pressings are local and some
consistently delivers fair and authoritative
obtain full interest and participation by the
imported—depending on what the local record
judgements on the varying merits of currently
students without any need to resort to 'eleccompany executive thinks will sell. Now it does
available hi-fi machinery.
tronic toys' and microphones as amusement
not take very long to notice that all imports are
Many thanks for your fine magazine. Please
props. On the other hand, in less privileged areas
superior to local pressings; whether they come
continue to present an interesting and intelwhere the average intelligence is lower through
from England, Germany, America or Japan, they
ligent product in the '80s.
no fault of the pupil (slum clearance and ' difall sound excellent. ( Yes, we do get unforgivYours faithfully
ficult' areas), it is impossible and futile to try
ably warped, scratched and dirty imports, but
interesting such groups in productions on a
that is not what lam writing about.) Iam saying
higher level than they can assimilate, so the
that the quality of sound, from imports, no
teachers have to communicate on alevel pupils
matter from where they originate, seems to be
... about tape taxes and pop
can understand. The actual levels involved,
superior to those pressings distributed in the
though dependent on the ' background' of the
promotion
country of origin.
pupils, tends to be pseudo- rock and popFrom: R. V. Ward, High Paddock, Holwell,
Now what does this indicate? Simply ( peremulating performances.
haps too simply) that the first pressings from a Sherborne, Dorset
This is areflection on pre- moulded attitudes
stamping run are exported to other countries.
Dear Sir, It saddens me to see a publication
created by the media—particularly by television
Thus you end up with the present situation
ostensibly devoted to the interests of consumers
with its low-level linguistic and musical
where every country's hi-fi magazines claim
giving editorial support, as you appear to do in
pollution—and indifference to the ' decline' by
imports from every other country to be better
your January issue, to the impertinent proposal
the parental generation. Lack of communication
than local pressings, the first pressings going
of the international record industry, that to
with and understanding of the younger generoverseas and those nearing the end of the
discourage the domestic taping of discs alevy
ation by the older has led to pop music's appeal
stamping run staying at home. Iwonder if this
be placed on blank cassettes, which will be
to such groups, and to Mr. Donnelly and his
is the case. The answer? Simply encourage (
le
handed over to them.
generation looking for any scape-goat to blame
beat to death) record companies to limit the
Without offering any evidence, you speak of a
as long as it is not them. Iwould suggest that his
number of pressings to astamping run.
'trend' towards the copying of classical records
generation ( and mine for that matter, 1am 33)
Yours faithfully
by cassette- recorder owners. From personal
have, since the war, perpetrated the rise of
experience I believe this practice to be inconsumer- orientated greed and its attendant
sufficiently common to have any effect on the
attitudes, which leads to tomorrow's generation
sale of classical records; and the improvement in
inheriting abigger mess to clear up than we did.
... about sales cowboys
the technical quality of recordings promised by
Though 1do not like all pop music, 1do like to
new technology, if this is fulfilled, should deFrom: N. E. Grant, 33 The Gattons,
keep an open mind and to look for good
Burgess Hill, W. Sussex RH15 9SW
crease rather than increase the amount of home
elements in most areas, from Bach to Bee Gees
copying by making classical records better value
Dear Sir, When Iwas building up my present
and Bruckner to Brubeck. If Mr. Donnelly's
for the price.
system
(
Thorens
150,
SME,
AKG,
Quad
33/
horizons are as narrow as appears, then Ifeel
For the kind of person who buys aclassical
303/FM3, BC- 1s), Ispent some time visiting
sorry that he cannot shed the ' blinkers'. Though
recording at over £ 5, agood record is alifelong
various ' reputable' hi-fi dealers around London
some of the current wave of pop is bilge, it is not
possession that he values, and he would not
in the hope of finding some good advice about
the responsibility of teachers to stamp it out. If
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you first stamp out the monetary greed of
Record Companies, Promoters, P.R. men, Sales
teams, Producers, etc, you could be on the right
track; but if you succeed, and remove the supply
from an insatiable demand, you will have to give
the younger element some other form of lowlevel 'art' substitute if you don't want the devil to
find even nastier work for ever idler hands.
Yours faithfully
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Denon softwatt
On the right, our new range of DX cassettes.
The Denon double coating process reduces
distortion and widens the dynamic range, especially
in the upper frequencies.
Phase differential has been thoroughly
suppressed by improved tape transport.
And new standards in machining have
improved the cassette shell to exceed that of the
IEC standards.
As well as our new blank cassettes there is a
selection of our award winning PCM recordings.
They extend from selected classical
to selectedjazz works, constantly being added to as
new music is recorded.
Their specification is probably better than
most hi-fi equipment available today, and
should improve the sound cp inky of any set up.
Prove it for yourself
Simply send us the coupon and we'll
send you the technical specification on our
products plus details of your nearest Denon dealet
Once you've heard Denon equipment
you'll realise you're left with little choice.
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wish to loan it to a friend who is so undiscriminating • as to want to make himself a
cheap copy.
You say that 'the most prominent cause of
disappearing profits is said to be home cassette
copying of pin) records'. This of course is the
assertion of the record industry, which dishonestly pretends that copying is done from
records borrowed either among friends or from a
public library. You make no attempt to correct
this by pointing out the truth, which is that
virtually all this taping is done from radio
broadcasts.
The reason fpr the pretence is obvious. The
broadcasting of pop records is the main medium
for advertising them, in comparison with which
all other media are insignificant. Without the
intense and incessant pressure of persuasion on
them by fast talkers, the children and adolescents of low educational attainment at whom
pop records are principally aimed would not buy
them in anything like the present numbers, and
the whole business would collapse.
To get the broadcasts that are indispensable to
sales, the record companies have to waive their
copyright in respect of the broadcasters. If they
still maintain that people who take advantage of
this waiver to make personal copies are infringing their copyright, they are free to take legal
action against them. They decline to do so
because they know they would get little sympathy from the Courts.
It is quite illogical to assert that the domestic
taping of pop records loses sales. The very
reason why someone tapes a record is that he
has already decided not to buy acopy, believing
it to be not worth the price asked. There is no
reason to assume that putting a levy on blank
tapes would cause him to change his mind
about this, or in any other way increase sales of
pop records.
Since none of the huge amount of money they
spend on promotion of pop records goes to the
BBC, it would be interesting to see how this
expenditure is shown in detail in the accounts of
the recording giants. The lavish resources for
promoting pop records provided by the BBC are

paid for by television licence fee- payers.
Now in spite of the huge numbers in which
pop records are sold, this profligate expenditure
is swallowing up all the profit on them and the
record companies are wringing their hands,
weeping at the threat of bankruptcy and demanding a new subsidy from people to whom
they give no service. At least we should hope to
hear no more of the old story that pop record
sales subsidise classical recordings. They do
not, and never did.
As you rightly say, acompany like Enigma can
produce awide variety of fine classical recordings without any subsidy from pop record sales,
and still make a profit. I doubt if domestic
cassette- copying is much of a problem for
Enigma!
The lesson for the big companies is that whilst
profligate spending on promotion may sustain
sales of an inferior product in the short term, the
only assurance of long-term profitability is to
offer something that people will buy willingly
because they appreciate its value. Idoubt if they
are able to learn this lesson.
Yours faithfully
•Alas, Enigma are now in serious financial difficulties.
Also the record companies don't waive their copyright in
respect of radio broadcasts: the latter concentrate on pop
singles, yet it is falling sales of albums which are causing
the trouble: the object of atape tax would not be to deter
purchase as much as to recoup funds to pay disc royalties
otherwise lost; in our ivory tower world quite alot of taping
is now done from classical discs: and if the children known
to us are typical, recording from radio is negligible in
comparison with cassette copying of complete pop LPs,
which is rife. But we still like Mr. Ward's letter!— Ed.

... about slow flushing
From: Peter Howard, 2 The Greenway,
Powick, Worcester WR2 4RZ
Dear Sir, Your note on 'Tired Electron Distortion'
(January p. 55) intrigued me. A few minutes
with acalculator confirmed my suspicions that
the cure is not so simple as you suggest. With a
flushing current of, say, one amp, the velocity of
electrons in the wire will be only 10 -s metres
per second ( very roughly). It will therefore take

Discovering the String Quartet
Although he has lived for many years in
Berlin, Ferneyhough points one way to the
future, but there are other figures, quite
different in their style, who also provide us
with music which will enrich our lives. The
quartets of Bridge are passionate and fiery,
and the four by Britten ( including the D
major un -numbered work of 1931) are
completely typical of this thoughtful, quiet yet
wholly revolutionary figure. The last, No. 3,
Op. 94, is, next to Death in Venice, his
masterpiece: it is in five movements ( harking
back to the multi- movement form) brief and
elliptical, yet expansionist and outwardlooking at the same time. Technically, it is an
astounding achievement: parts of it, through
double- stopping, become an octet. What an
idea! How simple! How true to the essential
character of string quartet writing through the
ages yet how typical of the composer. Iam
no great admirer of Britten's music in general,
but in this work he achieved immortality.
By and large, British composers have been
consistent string quartet writers, helped by
the fine ensembles which have been afeature
of British musical life for decades. One hopes
that works which once graced the catalogues
will return, such as Seiber's Third Quartet
(the ' Quartetto Lirico'), unforgettably recorded
HI- F1 NEWS & RECORD REVIEW

about four days and aconsiderable number of
dry cells to replace the electrons in one speaker
lead a couple of metres long. A cheaper and
more convenient alternative would be to replace
the leads entirely. It would of course be necessary to allow a ' running in' period for the new
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leads before the electrons became sufficiently
mobile to oscillate freely at frequencies of up to
20,000 Hz or so.
Yours faithfully

from page 61

by the Amadeus, the two by Bliss, and the
fine set of three by Rawsthorne which
deserve a place in any collection. Also the
absence of quartets by such under- rated
figures as Daniel Jones, Elisabeth Lutyens
and Elizabeth Maconchy ( apart from the odd
record every decade or so), as well as works
such as Malcolm Arnold's First ( asuperb
work from his very early years), ought not to
continue. The various sponsoring councils
have done what they have felt able from time
to time, but these works are not really for the
string quartet beginner.
Imust conclude with three British composers happily still alive. The eldest is
Edmund Rubbra, whose four quartets are
masterly works, which will long outlive our
time. Rubbra's unsensational polyphony, the
very stuff of European music, individual and
capable of the widest range of expression,
here finds an outlet in atrue masterwork. The
four quartets of Tippett start from similar
points to those by Rubbra—the study of
sixteenth- century polyphony. Recently,
however, this surprising composer has
seemed to shed some of his complexity ( the
Fourth Symphony is amore straightforward
work than the Third), and, Iam glad to say,
those elements of trendiness which affect his

operatic work. Another British composer who
has always remained aloof from mere fashion
is Robert Simpson, who has recently
completed his Eighth Quartet ( as yet
unperformed). The First ( 1951-52) shows this
thoughtful and resourceful composer fully in
command of the medium, its two- movement
form combining elements of true quartet
writing rare in this day and age. Alas, this is
the only Simpson quartet to have been
recorded ( the last five are quite recent works),
but all eight are to be performed as acycle at
the Brunel University in May by the Delmé
Quartet.
Let us hope that it will not be too long
before recordings of most of the works Ihave
mentioned ( which are at present unavailable
on disc) appear, enabling us to study at our
leisure important artistic statements. After all,
although the beginner will want to start with
his Mozart, or Tchaikovsky, or Dvorak, or
Beethoven, he will not necessarily wish
to confine himself forever solely to the
classics.•
The first performance of Robert Matthew- Walker s
String Quartet No. 1 was given by the University of
Cardiff's New University Quartet on February 12th
Music Ed.
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Angus McKenzie

weeks before Christmas the BBC invited
TWO
me to a press conference to discuss an

experiment that was being undertaken on
Christmas day. The service of Nine Lessons and
Carols at Kings College Chapel broadcast annually live on Christmas Eve has always been
repeated by playing an analog recording the
next day; but the BBC announced that on this
occasion, simultaneously with the live transmission, the service would be recorded on aSony
professional digital recorder incorporating 16
bit coding. The recorder and its recording would
then be taken to Broadcasting House and the
output from the digital recording connected
directly into the continuity desk for alive transmission of the digital replay. At the same time as
the Christmas Eve broadcast the service was to
be transmitted live via satellite to well over 100
stations throughout the US in stereo, and I
understand that this was accomplished very
successfully.
Idecided to tape part of the live broadcast at
38 cm/sec on my Ampex ATR 100, whilst recording the complete service at 19 cm/sec on a
Studer B67, and additionally at 38 cm/sec for
parts of the service on the Ampex again. This
would then allow direct comparison between
very high quality analog recordings of the two
broadcasts, to see if any differences were detectable, and indeed they were. Unfortunately,
during the 9th lesson amicrophone went down
and another had to be faded up fairly unsuccessfully. However, for the sake of the repeat
broadcast the same lesson, was re-recorded on
analog so that it could be used for insertion into
the recorded broadcast the next day. All went
extremely well with the digital sound until the
9th lesson, but it would appear that the continuity operator did not fade down the digital
sound sufficiently when he started the analog
insert, so that the original problem was heard in
the background, as asort of echo! At the end of
this lesson, listeners heard the digital tape again
until almost the end of the organ music, but
quite suddenly the sound cut dead and after
some seconds the analog tape was reintroduced
with audience noise, and we heard the organ
music again followed by aconfused apology.
All the sounds, whether live, analog or digital,
were extremely good, and the broadcast was
very moving and most enjoyable. However, the
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right-hand channel seemed to be consistently
up by about 3dB compared with the left from
3kHz to around 12 kHz, and this was somewhat
baffling. The BBC are still trying to discover the
reason, since they have found the disparity on all
tapes, including my own. The differences between the digital sound and the live transmission, whilst reasonably small, are perhaps significant. The BBC informed me that the phase
error between 90 Hz and 9kHz on the landlines
hardly deviated from 0°, and the response between these frequencies was + 0.5 dB. It is
surprising, therefore, that the live broadcast
seemed more toppy, although the improvement
in clarity and freedom from distortion on the
digital broadcast was anticipated.
There can be no doubt that the digital sound
was smoother across the board, and low
frequencies in particular were more extended,
whereas the live sound seemed to become more
humpy at middle bass frequencies, due possibly
to phase lags at LF on both landlines. The
landline sound also seemed to 'pump' slightly
for some reason, and a slight gratiness was
audible on high frequency transients, whereas
the digital sound was very open and airy. The
BBC have purchased aSony recorder and will
be using it for various experimental recordings;
they also hope to transmit 'live' from it quite
frequently. Japanese NHK has of course being
doing this for over ten years, but few, if any,
other broadcasting organisations have attempted digital recording.'
At long last Ihave received a copy of an
official document drawn up by the World
Administrative Radio Conference in Geneva last
year. The complete document is massive, and
will eventually be published later this year.
Some very important conclusions can be drawn,
which Iam sure will interest readers—and also
manufacturers. The band from 87.5 to 88 MHz
has been allocated to commercial mobile radio
services on a permitted basis, which whilst
allowing them to be allocated gives first call on
any frequency to public radio broadcasting. No
time limit has been set for this. The band from
97.6 to 102.1 MHz, at present used around the
UK by too many police, fire and ambulance
services, will be restricted for use by public
services that have already installed and started
using their transmitters before January 1st this
year. This in effect means that no more public
utility transmitters can be installed in this area.
However, all existing public utility services must
vacate this frequency band on or before the end
of 1989, by international agreement. Thus utility
services can continue to transmit in the meantime on apermitted basis, but if the Home Office
allocates any of the frequencies to public radio
transmitters, no utility service in the region covered by the broadcasting transmitter will be
allowed.
From 102.1 to 104 MHz public utility services
of any kind will only be allowed to use the band
up to the end of 1984 at the latest, or may have
to close down earlier if aEuropean broadcasting
organisation agreement is made at aconference.
This is perhaps the most important fact which
concerns us at the moment, for there is astrong
•Several BBC digital rebroadcasts occurred during
JanuarylFebruary, and on March 20th there should be
adigital tape replay of aRadio 4 concert recorded on
February 8th.—Ed.

hint here that 1021-104 MHz will be allocated
very shortly to the BBC or IBA for many more
transmitters in the UK. The Home Office will also
be able to allocate this frequency band to
broadcasting as soon as it wants to, so we must
all pressurise them to do so as quickly as
possible in order to accommodate both Radio 1
and VHF, and also to withdraw Open University,
Schools and Study on 4 to a separate educational VHF channel.
A most interesting situation applies to
frequencies above 104 to 108 MHz. Public
utility and land mobile services have been allocated frequencies on apermitted basis between
104 and 108 MHz up to no later than the end
of 1995. After this date such services can
become secondary ones, and therefore can only
continue in aregion in which no radio broadcasting transmitters have been stationed. If we
take avery broad look at the entire problem, it
seems that at the very worst we shall have an
extra 1.9 MHz space in Band II for FM broadcasting no later than the end of 1984. From
January 1st 1990 at the latest we shall recover
the coveted region from 97-6-1021 MHz for
public broadcasting, but 104 to 108 MHz is
clearly not to be released for many years to
come.
At least the police, fire and ambulance services will be forced to move, and Ioffer afew
speculations as to what might happen. Since
there are many millions of pounds worth of
mobile and fixed transmitters and receivers
operating in the band 97.6 to 1021 in the UK,
they must shift to another band as economically
as possible, and what better than aquick job
changing their crystals to transmit and receive
temporarily from 104 to 108 MHz? Only very
minor adjustments would have to be made to car
aerials, etc, and only minor circuit alignment of
receiver front- ends and transmitter intermediate
and output stages would have to be made.
Perhaps two hours work at the maximum would
be required on each piece of equipment. The
police, etc, will then have 15 years of grace to
sort out a new frequency band, which presumably will be selected so that they cannot be
listened to by the majority of the public! Their
existing allocation of several MHz above
146 MHz is already well occupied with police
stations, police walkie-talkies, etc, but relatively
little use is made of many UHF allocations.
However, it also seems possible that they may
acquire anew allocation between 72 MHz and
74 MHz, whilst keeping the allocation not far
below Band II for their mobile transmitter
frequencies.
Iam.frankly much more encouraged now than
Ihave been for years, since the Home Office
have had to agree at the WARC to abide by
international regulations. It will be amatter of
conjecture, though, how the 1.9 MHz band
space will be allocated within the next five
years; but it will certainly provide sufficient
space for two more BBC National networks,
provided that transmitters are placed so that they
will not cause interference with one another. It
seems disgraceful, though, that we have had to
have 25 years of FM broadcasting before definite plans have been agreed to get rid of the
police, etc, from our Band II. And how ludicrous
it has been for us to be able to listen in to them
on anormal VHF 'tranny'.
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American composer

HE music of Samuel Barber has been
labelled 'conservative' and ' romantic' and
has not received much critical attention, yet it
remains steadfastly popular, and not just in
America. Only two studies of the man and his
music have been listed by William W. Austin
in the exhaustive bibliography in Music in the
20th Century (Dent, 1966, one a book by
Nathan Broder, the other a dissertation by
Russell Friedewald. To these must be added
the perceptive though typically interpretative
chapter in Wilfrid Mellets' Music in aNew
Found Land (Barrie & Rockliff, 1964). Small
store for acomposer who has been an
established part of American music for almost
fifty years.
It is as well to clarify these notions of
conservatism and romanticism. The aesthetic
of the Romantic movement proclaimed by
Jean Paul, Novalis and E. T. A. Hoffman—the
subordination of form to content, and content
as the unfettered expression of what Novalis
called the 'World Soul'—has no place in
Barber's work which, though it espouses the
European traditions of form and late 19th
century ideas of harmony in contrast to his
more adventurous contemporaries, is notable
for its precision and conciseness and is clearly
a product of our own time.
Samuel Barber was born in West Chester,
Pennsylvania on 9 March 1910. His parents
were musical and his circumstances comfortable. His aunt, the celebrated soprano
Louise Hormer, was married to Sidney Homer,
asong writer who achieved considerable
repute in his lifetime. When he was
thirteen he entered the Curtis Institute in
Philadelphia, where he studied piano, singing,
conducting and composition, and it was in
1931 that he first came to notice as a
composer with asetting of Matthew Arnold's
Dover Beach for baritone and string quartet,
of which he made a notable recording for
Victor as singer with the Curtis Quartet.'
Though not his first published work—it was
preceded by a Serenade for string quartet or
orchestra ( 1927) and two of the three Songs
of Op. 2—Dover Beach is the first work to
establish his idiom. It also indicates that his
thoughts were already directing themselves
towards the theme of innocence marred by
experience which colours so much of his
music. The music is individual though not
wholly personal, yet it already flows spontaneously and effortlessly, its lines and
tensions and the heartfelt cry
'And here we are as on adarkling plain
Swept with confused alarms of struggle
and flight'
seemingly moulded as much by the poet as
by the composer. The string writing and the
fusion of words and music are remarkably
assured, though the passions expressed are
clearly those of an adolescent troubled by the
contrast between the comfort of Arnold's
opening lines and the disruption implied by
the poem's end.
In commenting on Barber's ' adolescence',
Mellers suggests that the regression to
childhood which he sees in the music relates
to aspecific child ... not an idealized
abstraction of an American past'. This
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observation is acute since it reminds us that
the sin of nostalgia is not the seeking of lost
innocence but the falsifying of experience.
Barber does not falsify. In all his best music
he makes real the paradox that his past is his
present. He, perhaps more than any other
living composer, has the gift of creating a
contemporary art out of recollections of the
past. But this lost world can never be recalled
entire; there is always the stain of experience
upon its innocence, and the lush sweep of
Barber's melodic lines and the richness of his
orchestration carry within them an acidulation
of harmony that serves to correct any
tendency to take all at face value.
His graduation piece from Curtis was the
Overture to Sheridan's School for Scandal,
Op. 5 ( 1932). 2 Though it lacks the sheer
brilliance of, say, Bernstein's Candide, this
once popular piece does show that in
addition to his ability to write tautly constructed music Barber has agift for wit and
drama. In his next important work, however,
there is areturn to the more congenial vein of
nostalgic introspectidn. The Music for a
Scene from Shelley, Op. 7 ( 1933), is an
orchestral tone poem lasting about eight

minutes. It has no specific programme but
draws its inspiration from the quotation of
part of aspeech between Panthea and Asia in
Act 2 Scene 5 of ' Ptometheus Unbound' that
heads the score and includes the line 'sounds
i' the air which speak the love of all articulate
beings'. The music conjures up with great
skill the atmosphere of this passage, and the
important falling chromatic phrase which
echoes the name of Asia is full of the spirit of
'the inanimate winds enamoured of thee'.
In 1935 Barber won the American
Prix de Rome. While in that city he completed
his First Symphony, op. 9 ( 1936), 4 which
had its premiere under Molinari and was
recorded 1?,
y Bruno Walter. Ostensibly in one
movement, it nevertheless falls into four
clearly defined sections. It has been criticised
on the grounds that its predominantly lyrical
mood is too frail afoundation for its length.
Though occasionally rhetorical, the clarity and
logic of its musical thought, especially after
extensive revision in 1943, are recognisably
successful, and it has remained one of the
most frequently played American symphonies.
Between 1935 and 1940 there appeared a
number of important though little known
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avant-garde.
classical forms and branching out for virtually
vocal works, evidence of the composer's
It is fair to say that Barber has matched this
the
first
time
'
into
regional
American
idioms'.
continuing interest in the human voice. The
level of excellence only rarely since. A
A
recording
by
Foldes
for
DG
was
once
most impressive of these is the setting for
Second String Quartet of 1948 appears to
available but has never been reissued»
male voices, four horns, three trombones,
have been withdrawn, while asecond ballet,
At the war's end Barber returned to
tuba and three tympani of Spender's
Souvenirs Op. 28, apleasant pastiche of oldCapricorn,
his
house
in
the
woods
near
evocative Spanish Civil War poem A Stop
time dance forms skilfully recreated, is along
Mount Kisço, New York. Here he produced
Watch and an Ordnance Map, Op. 15
way from the daemonic energy of Medea. A
what
remains
his
most
adventurous
and
only
(1940), 8 now overdue for re-recording.
woodwind quintet, Summer Music, Op. 31
'modern'
composition,
the
Capricorn
The First String Quartet, Op. 11, e'appeared
(1956) 18 is the composer's only venture into
Concerto
for
flute,
oboe,
trumpet
and
strings,
in 1936 but was almost immediately eclipsed
this medium. Deftly scored and attractive, it is
Op. 21.' 3 It is as if he had apremonition of
by the success of its Adagio. Taken from its
nevetheless alightweight piece. During this
the criticism to come, the charges of being
context and arranged for string orchestra in
period there were, however, two notable
too conservative, too enmeshed in the
1938, this single movement has become
successes in the form of song cycles. The
aesthetic
of
the
19th
century,
and
in
this
Barber's ' bread and butter' piece. Its appeal
first, the Hermit Songs, Op. 29 ( 1953)' 9
compact three- movement work we find him
undoubtedly lies in its near-Tchaikovskyan
consist of ten songs for voice and piano to
for the first and only time trying consciously
melancholy, though it is saved from complete
8th-13th century texts by Irish monks. The
to
break
out
of
the
mould
of
his
own
sentimentality by the hints of Mahlerian
writing is felicitous and acelebrated recordpersonality.
His
model
was
the
neo
baroque
acridity in the harmony. It is the kind of music
ing of them, by Leontyne Price and the
style of Stravinsky's Dumbarton Oaks and,
that aweary public unmoved by any kind of
composer, exists but has never been released
more
particularly,
of
Pulcinella.
But
for
modernism instantly recognises as 'classical';
here. The Prayers of Kierkegaard, Op. 30
all its imitation the Capricorn Concerto
one of its 100 Best Tunes, in fact, which puts
(1954), for soprano, chorus and orchestra,
represents acourageous and not entirely
its creator on apar with Puccini, Tchaikovsky
which Price again introduced, is alarge scale
unsuccessful attempt to be different.
and Rachmaninov in the ears of the world.
work, big in intention and achievement. Once
Unfortunately there has been no development
Predictably, Toscanini took it up and prommore the theme of childhood recollection
along these lines, and with the Cello
oted it, though so far RCA do not appear to
returns to occupy the composer's thoughts.
Concerto, Op. 22 ( 1945) 14 it is clear
have reissued his celebrated recording in their
The writing is totally assured and recaptures
that the eloquence of the solo instrument has
retrospective of the conductor.
much of the luminosity of Knoxville.
lured the composer back to more familiar
A hardening of thought, expressed in
Unaccountably, no recording has ever
fields. Although it is attractive, and its
slightly sharper accents and with Barber's
appeared here.
themes, its competence and its concentration
now established economy, is noticeable in the
In 1957 Barber turned to opera and
remain impressive, the conviction and sheer
First Essay for Orchestra, Op. 12 ( 1937). 7 The
produced Vanessa to alibretto by his friend
luxuriousness
of
the
Violin
Concerto
are
word Essay is apt, suggesting as it does a
Gian-Carlo Menotti for the 1958 season of
absent.
topic to be discussed. The 'topic' is the
the Met. Much has been written about it,
The three works which followed are
opening four- bar figure. The language of this
largely to its detriment, but the fact remains
probably his masterpieces. The ballet
short and concise piece is still predominantly
that it is the only American opera to hold its
originally
called
'The
Serpent
Heart',
was
lyrical, but the biting tone of the brass figures
place in the repertory. It is an unpleasant commissioned
for
Martha
Graham
and
first
which colour the climaxes is new and will be
story, though surely Mellers ovetstates the
performed
in
1946.
It
was
later
renamed
'The
heard again, though only once will it be
case against the opera by accusing Barber of
Cave of the Heart' but is now universally
allowed to dominate an entire composition.
'prostitution' ( of the emotions). The fault is
known as Medea. It follows the pattern of the
The pre-war stage in Barber's development
with the libretto rather than the music, and if
Greek drama and unfolds in aseries of
reached its peak in 1940 with the Violin
the lyricism does curdle at times there are fine
tableaux of dramatic power unusual in
Concerto, Op. 14. 8 Here all the sustained
moments in it which recall, distantly perhaps,
Barber's music. The theme of the ballet is,
lyricism, skilful orchestration and structural
some of the composer's greater
however,
not
the
Medea
legend
but
an
fluency of the earlier works are gathered
achievements."
exploration of the emotions of love and
together and allied to asolo instrument
Menotti was the librettist of another, more
jealousy. The work achieved international
whose ability to produce asoaring line of
exciting stage work first heard at Spoleto in
fame, and the Suite, which was first peralmost palpable sweetness is unparalleled.
June 1956. A Hand of Bridge, Op. 35, 21 for
formed by Ormandy in December 1947 has
Happily, Barber's invention rose to the
four solo singers and asmall eamber
also
had
considerable
success.
18
challenge. The first movement is amodel of
orchestra, deals with the interwoven thoughts
The next composition,- commissioned by
its kind and the Andante, in its melodic
and conversation of the four card players. It is
the soprano Eleanor Steber and first perstrength and elegaic undertones, surpasses
amiracle of musical concentration lasting a
formed by her with the Boston Symphony
the more celebrated Adagio. The finale, a
mere nine minutes, and it deserves to be
and Koussevitzky in 1947, marks the summit
presto of unusual brilliance, is seen as
better known. This was Barber's last wholly
of Barber's career. Knoxville. Summer of
heralding achange of style, though, as Ihave
successful work. The Piano Concerto, Op. 38
1915, Op. 24 18 is asetting of the prologue to
suggested, this change can be heard in the
(1962) 2'written for John Browning is
James Agee's novel 'A Death in the Family'.
earlier Essay.
disappointingly stiff and predictable, and
It has been appropriately described as a
With America's entry into the war Barber
lacks most of the qualities of the two earlier
prose- poem, and Agee's words 'We are
joined the USAAF and remained there until
concertos. The second full length opera,
talking now of summer evenings in Knoxville,
1945, although he was not isolated from .
Anthony and Cleopatra (
1966) to
Tennessee, in the time that Ilived there so
musical life. The Second Essay for Orchestra,
Shakespeare's play, was produced by Menotti
successfully disguised to myself as achild' is
Op. 17 ( 1942) 9 received its first performance
with disastrous results. Its fatality can perhaps
the clue to Barber's success in translating
on 16 April from Bruno Walter in New York.
be laid to outside causes, but the overblown
Agee's recollections into musical terms. More
It is more closely argued and more dramatic
quality of the music had something to do
than in Dover Beach, words and music
than its predecessor. The number of its
with it. Leontyne Price, the original Cleopatra,
become inseparable: it is virtually impossible
themes has been increased to three—on flute,
has rescued two scenes, each redolent of the
now to think of one without the other. The
on violin, and on brass—and their working
grand manner, which is all we are likely to
innocence of childhood, so assiduously
out is ingeniously varied. A Second
hear of this costly fiasco» Since then little of
sought, remains elusive though. Sleep this
Symphony, Op. 19 was commissioned by the
consequence has come from Barber's pen,
time, not Experience, is what intervenes to bar
Air Force and was once available on a10 in.
though a Third Essay for Orchestra was
the way back to one's true identity. And so
LP conducted by the composer." This is now
broadcast recently. •
for once the mood remains elegaic and
acollector's item, for the work has been
Although his composing career seems to
untroubled in spite of the remembrance of the
withdrawn on the grounds that music written
have run into the sand, most of the music he
'busyness' of autos and streetcars. The music
in such circumstances can rarely be satisfachas written has been of aconsistently high
arches up out of quietness, pauses awhile
tory. All that remains is areworking of the
standard, and when it succeeds, as it does
and contemplates the magical past, then falls
slow movement, aNocturne entitled Night
more often than not, it succeeds magnificgently back into apeaceful silence.
Flight, Op. 19a," which takes its title from
ently. Conservative or' not, romantic or not,
The last of this trio is the Piano Sonata, Op.
St-Exupery's wartime classic. It was preSamuel Barber remains one of the three most
26 of 1948.' 7 It is avirtuoso work, remimiered by SzeII in 1964. A military band
popplar American composers of 'serious'
niscent of Rachmaninov, though its form is
commission, Commando March appeared in
music. His music has been universally
quite classical—an orthodox sonata first
1943, his only work in the.genre, and in 1944
enjoyed by people who would not claim to
movement, adelicate scherzo and agenuinely
came the first compositions for piano, the
know his name, and that, surely, is akind of
fugal finale—and its idiom is clearly
Four Excursions, Op. 20 which Horowitz
greatness.
contemporary ( there even seems to be ahint
introduced the following year. In these four
Recommended recordings p. 73
of Bartok here and there) though it is never
short pieces we find the composer working in
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In an independant test of
five tuners, the one which
sounded the best to the assessor
also cost the least.
It was the R51. The Quest
Test was surprised that such
significant differences manifested
themselves so quickly and that
such adefinite order of
preference showed so easily'.
The Sugden sounded ' head
and shoulders above the rest'.
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All we are saying is this:
listen to the Sugden and judge it
on sound against any other tuner
in its price category.
The 51 series comprises the
R51 tuner, C51 control unit and
P51 power amplifier. The R51
and C51 are matched in styling
and are free standing or fascia
mounted. They are designed to
run into the P51 power amplifier
which can deliver 75 watts per

channel into 4ohms.
Alternatively the two halves
of the power amplifier can be
combined to give upwards of 150
watts into 8ohms.

Individual & Hand Built
CARA STREET, CLECKHEATON, WEST YORKSHIRE
BD19 5LA Telephone: Cleckheaton 0274 872501
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Walter Weller may be aconjurer and
amember of the Vienna Magician's
Club, but that does not account for
his apparently magical progress as a
conductor: his success is based on a
solid foundation of music from
childhood. He started learning the
violin at 7, first with his father, a
member of -the Vienna Philharmonic
Orchestra, and then with Samohyl,
to whose daughter he is now married. Weller joined the VPO at 17
and within 3 years he was leader.
This was an immensely fruitful
period because it meant that he was
working under the world's greatest
conductors—Bruno Walter, Erich
Kleiber, Clemens Kraus, Funwangler, and Hans Knappertsbusch. During this time he would
study the scores of works which the
orchestra was playing, with no definite plan then to become a
conductor—he just had an intense
curiosity to know every detail of the
score.
He formed the Weller Quartet,
somehow managing to combine the
activities of astring quartet with his
work as Konzertmeister of the VPO.
The quartet was very successful and
made several recordings for Decca,
but the strain eventually began to
tell and, with regret, it was decided
to disband. Shortly after this there
was an important landmark in his
career. Karl Bifihm was taken ill, and
at very short notice Weller was
asked to conduct Beethoven's 6th
Symphony, and Schubert's ' Great'
C major. In a single afternoon he
learned the scores, and the concert,
which he conducted from memory,
drew enthusiastic acclaim. This,
then, was the first step, and it was
not long before asimilar situation
gave him the opportunity to substitute for Krips. The Vienna State
Opera invited him to conduct anew
performance
of Weber's Abu
Hassan and following this his own
orchestra, not surprisingly, signed
him up as aconductor. Fie appeared
as a guest conductor in England,

Scandinavia, Israel, Spain and
more recently has had an outstandingly successful tour of the USA. He
has a long-term contract with the
Vienna State Opera, and in 1977
was appointed Principal Conductor
of the Royal Liverpool Philharmonic of course, by working on detail—for taken with Scandinavian comOrchestra. He is extremely happy at instance by asking the strings to
posers, citing Sibelius, Nielsen and
Liverpool, yet the offer of Principal play su! G for a certain effect. It's Berwald, and he also thinks that
Conductor with the RPO from exhausting for the player but it pro- there are some who need rescuing
1980/81 was too tempting to resist. duces that subtle difference.'
from oblivion—Wiklund for exUndoubtedly his grounding as
For all his skill as aviolinist, we ample, 'afine piano concerto there,
player and leader enables him to are not likely to see Weller as something between Sibelius and
know the mentality of an orchestra, conductor/performer in, say, a Cesar Franck', and considers a
and the observation of so many Mozart concerto. He regrets that, violin concerto by Atterberg is well
great conductors gave him insight but says there is simply not time to worth ahearing. But to return to his
into the craft and skill of conduct- practise. David Oistrakh once
Czech ancestry, he greatly admires
ing; yet he insists that his technique asked him to do the Bach Double Martinu, whom he has performed
and interpretations are his own and Violin Concerto, to which he rep- with some success and he hopes to
that the most important thing is to lied: ' Impossible, that time has
record some of this composer's
be honest, to express what you feel. passed, better Iconduct you playing work, which he feels is not sufHe says that he was inspired by the Sibelius!' He works very hard,
ficiently known or appreciated.
Knappertsbusch's ability to express and when not performing, rehearsShirley Harris
change of colour, particularly the ing, recording or travelling, he will
warm dark hues in Brahms and spend 7 or 8 hours aday studying
Sallinen on record
Bruckner. On the matter of rep- scores. It leaves very little time to
ertoire, he knows so much from his spend for his other main interests— Back in November we wrongly
apart from
The
VPO days and his inquisitive study collecting and reading composers' stated that,
of scores has paid dividends. From diaries and letters, and less still for Horseman which had just been reviewed, the only other work by Aulis
charÉber music Weller says he dis- railway modelling.
covered
the
essence
of
a
The vexed question of prog- Sallinen currently available on
composer—there you have the bare ramme planning is bedevilled with record over here was Mauermusik
bones, so that when you come to box office considerations which (coupled with Sibelius 4 from
RO/Berglund
on
orchestral works your inner know- provoke the critics to speak of dull, Finnish
ledge of that composer gives an predictable concerts. Weller tends SXL 6431). We should have said
extra dimension. His experience as a to favour the sandwich method of that it is the only work listed in the
string player, particularly as leader, inserting an unfamiliar work be- Gramophone Classical Catalogue.
is an obvious advantage—he knows tween sure favourites. More import- The Swedish label BIS, however,
the bowings, the fingering and the ant, he thinks, is to have variety lists eight LPs of his music including
problems.
within the programme. His favourite Chamber Music I & II, Four Dream
sop & pno) Quattro Per
It is very seldom that Weller is composers are those in the heart of Songs (
seen with ascore except, perhaps, the Viennese tradition, but he is also Quattro, Sinfonia I, Sinfonia III and
in a very modern work, though drawn to Czech composers, per- String Quartet No. 3. These are
where a soloist is playing from haps because of Czech ancestral distributed here by TOI (The Other
Distributor),
35
Eton
memory he will use aminiature. ' It is connexions in his own family. He is Labels
ahelp in case there are problems, I also fond of English composers: Avenue, NW3 3EP. Bearing in mind
at
can point if someone gets lost.' 'How could you not love Elgar? And the success here of The Red Line (
There is no doubt that his memory is I play Britten, Walton and now Sadlers Welts) and The Horseman,
phenomenal and he was trained Tippett— perhaps some Vaughan enthusiasts may do well to investigate this source.
from childhood to commit his Williams soon'.
pieces to memory. Is it absolutely
Walter Weller is an exclusive
necessary? 'Yes, because then Iam Decca artist; the first records were
Richard Stoker
free. If you have your head buried in with the Weller Quartet and since A new recording of four works by
the score you cannot sense the then he has recorded all the Richard Stoker is now available
individual phrasings, and Irequire Rachmaninov symphonies and is from Gaudeamus Records and
eye- to- eye contact with players.' In now completing his Prokofiev complements the record of his
rehearsing the orchestra he is in- cycle—the Second Symphony is re- string quartets released ayear ago.
sistent on what he wants, 'but you leased this month—see reviews. He The works here are the Piano variamust never bully—always give re- won a Grand Prix from the tions Op. 45 with the composer at
asons; nothing ever results from Academie Charles Cros for his the keyboard the Concerto for Two
anger'. He favours a friendly ap- Dukas Symphony in C ( coupled Guitars and Tape, the Sonata for
proach based on mutual respect.
with The Sorcerer's Apprentice), Guitar Duo and his song cycle,
'Fantastic' is a word of which and his Peer Gynt has been well Aspects of Flight sung by mezzo
Weller is fond, and he applies it received. He enjoys recording, and Carolyn Maia, Gaudeamus KRS33
freely to British orchestras: ' magni- although he misses an audience is available from Discurio, Henry
ficent brass, woodwind, percus- there is the obvious compensation Stave, Richard Records, etc. price
sion, very good string—although of being more certain of getting £5.90.
with his experience he feels he can something nearer perfection. Weller
Hickox
'do alittle work there'. He has strong will only record in his own style
feeling for sound colour; for inst- though: play a whole movement, The Richard Hickox Orchestra was
ance that strong, dark, warm sound listen, adjust balances, play the renamed the City of London
that
he
so
admired
in whole movement again, discuss— Sinfonia in January. Hickox himself
Knappertsbusch's Bruckner. Is it maybe many times: but he will never had been unhappy about the old
title ever since the orchestra was
possible, though, to alter the funda- record in small sections.
mental sound of an orchestra withHe has worked with Swedish and founded in 1971, feeling that it was
out changing its personnel? Yes, Danish Orchestras and he is much
to page 77
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MEMOREX MAKES MUSIC COME ALIVE
On Memorex as your ears listen your eyes see.
Because Memorex high frequency fidelity gives you
sharper clearer reproduction for better truer sound.
When you record on Memorex High Bias you'll get an
exceptional flat frequency response, high output, low noise,

and an excellent signal to noise ratio.
You'll find that when you record on Memorex an extra
dimension emerges.
Now you can capture that elusive quality that turns sound
into music and then makes music come alive. MEMOREX

ITHINK therearetwo typesof conductors—the ones who really
love to conduct and the ones who
really like to listen to music. And as I
go on, Ifeel Imore and more enjoy
listening. If someone has asolo it's
lovely to see what they will do by
allowing them to play—allowing
them some freedom, flexibility. To
see music through only one pair of
glasses is a sad thing.' Not the
prophetic observations of amaestro
approaching the ' Indian summer' of
his career, but those of Simon
Rattle— Liverpool born, still only 25,
and unquestionably one of the most
exciting talents to have emerged
from England for a very long time.
One feels as though he has been
with us for avery long time by token
of the enormous range in his work
over a period of only three professional years.
For those who need filling in on
the background, 1974 was the
major turning point. Simon won the
John
Player
International
Conductors Competition and, by
virtue of his prize, became assistant
of both the Symphony Orchestra
and Sinfonietta in Bournemouth at
the ripe age of 20. 1976 brought his
professional Royal Festival Hall
debut, when he became the youngest conductor ever to work with
the Philharmonia.
What is extraordinary and exciting, though, about Simon's phenomenal success story—and the question of his youthfulness is naturally
going to get thrown up every time
he's discussed—is his own positive English, which is the subject 1
attitude to the process of learning love—and to certain writers that I
and developing at as sane apace as was finding Ihad no time to explore
is possible in so commercially ex- on plane and train journeys. You
ploitive a field. And not just as a can't read James Joyce on the way
musician either, but in all respects to Glasgow. And so Ithought the
intellectually: as much, if not grea- time had come for ayear of peace.'
It's this feeling of discovery that
ter, apart of the process of becoming asubstantial musical interpreter marks his approach to both the
as the teaching itself. All of which scores and the orchestras he concame up later in discussing the art of ducts. He's now worked with most
one of his most revered idols, of the major British orchestras, seWilhelm Furtwângler. As aresult of veral others in Europe ( he had just
this awareness, and the importance returned from Rotterdam when we
he so clearly attaches to it in his met) and seems set to work his way
work, he's taken the unprecedented through theAmerican circuit having
step of returning to University for begun fairly extensively and very
almost ayear's exclusive study, be- successfully with the Los Angeles
ginning
next
September—one Philharmonic and the Chicago
month after he takes over as Symphony.
Clearly he sees individuality
Principal Conductor and Artistic
Advisor of the City of Birmingham as crucially important in the creative
process: ' Each time you conduct
Symphony Orchestra.
'Somehow I'd seen the pressures you see the music through aslightly
to which conductors, particularly different distorting mirror—and it's
young conductors still feeling their marvellous, because each time you
way, were subjected, and Ifelt that a end up conducting differently. I've
year away would do no harm at all. It just done exactly the same prowas really acompulsion for me, and gramme in Liverpool—whose orstill is. Ineed this year to complete chestra plays frighteningly well
my appointments with, or at least to since Walter Weller took over—and
open up, a new world of literature Rotterdam. The performances of
which Ifeel robbed of, slightly. I Stravinsky's Le Sacre could not
wanted to pay my respects to the have been more different. The cold
academic
world
somehow—to determination and accuracy of
HI-FI NEWS & RECORD REVIEW

MARCH 1980

photo tVleadltntena

Liverpool as opposed to the wonderful,
wild,
temperamental
Rotterdam orchestra, who are all
Czechs, Russians and Hungarians.
A completely different experience
gets projected. And so this semitruth of the same conductor always
giving the same performance in different places Ihaven't found to be
the case. Unless you care to repress
the orchestra te an extent that you
get exactly what you want, the orchestra will always sound relatively
the same.'
Even within America, let alone in
contrast to British working methods, he's found the Los Angeles and
Chicago orchestras, for example,
very different animals: working in
different ways, feeling the music in
different ways. In Chicago, afantastic, absolute machine- like professionalism; in Los Angeles, the
Californian way—no less devoted
to the work process, but traditionally ' laid-back', relaxed, almost
'chummy'. His reaction to a first
encounter with the Chicago orchestra was ' akin to disbelief at an
orchestra that can play that well
together. For a week there was
never a pizzicato that wasn't together or a woodwind chord that
wasn't in tune. One is able ta do
Mahler 4 on two hours rehearsal

and say everything that is needed.
Mechanically they work better than
any other group I've ever come
across—extraordinary. And so one
is able to deal with things that
there's very rarely time to touch
upon. For example, having done the
Sibelius Fifth many times I'd never
had as much time to adjust the
minute details of balance, which are
really terribly important, as I did
with this orchestra. Yet it's not
entire perfection. They're not the
warmest, most expansive in the
world but they are very brilliant.
Los Angeles, the following week,
brought staggering contrasts. It
seems I'm not alone in feeling amazement at the speed of the Los
Angeles metamorphosis under the
inspiration of Carlo Maria Giulini: ' I
have never seen an orchestra respond to a single man like that—I
mean— it's worship. The way that
orchestra
had
changed
from
January to August, between my
two visits, was pretty phenomenal.'
In his view the whole ' karma' of the
working atmosphere there now is
reflected in the style; the big, open
Jewish string sound (" no such thing
as apianissimo on the G string'), a
feeling
of
affection,
sincerity:
'Everyone is so relaxed in making
music; it feels so much like home
there. It opens its arms to you— I've
only been there for amonth out of
my life and yet Ifeel very close and
warm to it in a way that Ihadn't
expected at all.'
Giulini has been something of a
mentor to Simon, who looks upon
him as one of only two living conductors following in the great
Furtwängler tradition, the other
being Rafael Kubelik. 'Whatever he
conducts, he will have something
very special and important to say.'
Like his revered Furtwângler, Simon
sees the key as lying in the slow
process of learning: understanding
exactly what it is that the music is
saying, so that one never resorts to
surface skills and technical trickery.
'More and more Ibelieve that you
can't learn slowly enough. It has to
be from within. Furtwângler knew
everything, he was an intellectual.
He was not this myth—aconductor
who decided on the spur of the
moment what was to happen in any
given performance. This is so unfounded. Just as Toscanini was
completely spontaneous so, with
Furtwângler, everything was rooted
in solid harmonic structure and
phrasing—an organic understanding of what is going on in the music
coming from a strict intellectual
base. That's something it's not
possible to copy.'
As to repertoire, Giulini has again
been aguiding force against all the
problems facing any fashionable
young conductor who finds himself
lured into taking on more than he
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can truly assimilate or completely
understand at any given time.
Giulini has virtually starved his repertoire and appearances over along
career, and it's paid rich dividends in
terms of the thorough preparation
he gives to each interpretation.
Simon will never forget his advice
on the question of when the time is
ripe to tackle any given new work.
' "When they want you, they'll come
and knock on your door," is what he
said, and it's true—they'll come and
wake you up in the middle of the
night [ at this point he treated me to
a
literal
demonstration
of
Beethoven's ' Eroica' doing just that;
abrief tlimpse of Rattle, the actor!],
the only problem being that you've
then got to schedule them three
years ahead.' While thinking it presumptuous of any young conductor
to talk in terms of his repertoire, he
nonetheless looks upon the late
romantics and
Haydn as
his
specialised area. Mahler ( a deep
affinity here), Janacek and Berg
(whose operas he views as consummate achievements in the complex art of music theatre), Dvorak,
Sibelius ( he is taking the Fifth to
Toronto and remains astonished
that Sibelius is so rarely played in
the USA) and Stravinsky. Change,
of course, takes place all the time,
which is exactly why he feels loathe
to specify or even predict. ' Imean,
three or four years ago Icouldn't
make head or tail of the Schumann
Symphonies. Now Ifeel like living
in sin with them.'
When he goes to Birmingham
next autumn—and he's as excited
as anyone about the infinite possibilities of what he can achieve
there— he's aware that he'll be
coming to an orchestra who, under
Louis Fremaux over the last few
years, have played what has seemed
to be the entire works of Ibert and
Poulenc along, of course, with
much standard repertoire, but very
little Haydn, Mozart ( even) or 20th
century music that wasn't French:
Shostakovich, Prokofiev, Bruckner
and Mahler. And so, with ayoung
orchestra wanting to grow and ex-

ments to pull focus, soundwise and
visually, on individual strands of the
texture. We talked alittle of what he
refers to as his ' beloved Tenth
Symphony', a work he's due to
record in the summer with the
Bournemouth Symphony Orchestra
and which he'll be taking to San
Francisco. How did he feel about
the reluctance of many established
Mahlerians—Giulini included—to
perform Deryck Cooke's completed
version? 'With respect, then, even
Giulini hasn't really looked at the
sketches. We all felt suspicious at
first,
perhaps
because
Deryck
Cooke was so honest about what he
had done. Basically everything was
there. The thing was to sort the
sketches out and fill out the orchestration in the few places where only
treble and bass were complete.
Mahler 10 is, I would say, 95%
Mahler. The Mozart
Requiem,
which Giulini conducts all the time,
is only 70% Mozart. Many people,
including Bruno Walter, have condemned it without even looking at
it. What some find very difficult to
accept is that there are three styles—
there's Alban Berg, followed by
Hindemith ( the big scherzo) followed by avery different Mahler. If
they really knew the 7th Symphony
and Klagende Lied — some of the
innovations of which he seemed to
revert back to—then they would
It is appropriate that he should see.'
For once it isn't foolhardy to
open his season with a Mahler
Symphony. He's virtually been hazard aguess now as to just how
brought up as inseparable from the significant Simon Rattle is going to
composer and already there's a become in the future, with his rapid
complete understanding of the development towards full maturity
music's colour: the mystery, violent continuing at the present rate. What
contrasts, shifting emotions and he has completely, even now, is an
neuroses. Watching him rehearse a intuitive feeling for communicating
London performance of the Sixth the innermost expressions to his
recently was an object lesson in all players. One final request he made
he had said about the intuition at those Mahler Sixth rehearsals
coming from within. It was scrupul- sums up to perfection that this is
ously faithful to the character of really what it's all about: ' Ladies and
Mahler's intentions—the exposed Gentlemen, Iask only for your eyes
nerve ends, the raucous rusticity of tonight. If Ican have your eye conthe wind writing. A great deal of tact then Ipromise I'll repay you a
time, for example, was spent work- hundred times over.'
Edward Seckerson
ing on Mahler's instructions that the

plore, he thinks he has good reason
to feel optimistic about the potential
over the next few years. 'The orchestra and Iwant the repertoire to
expand and take in even the most
contemporary works. It's agradual
process, but instead of a Brahms
concerto, occasionally one could
have the ' Seven Deadly Sins' of
Weill, for example. Then we'll see
whether the audience is willing to
come and experiment with us.'
High on the agenda of priorities
stands the need for a new concert
hall to replace the Town Hall liability they have been saddled with
for what seems eternity ( Sir Adrian
Boult is apparently convinced that
there are letters of complaint in
existence from Mendelssohn, who
conducted ' Elijah' there). Then
there is the need for more rehearsal
time and the repetition of concerts
in the continental or Los Angeles
mould. Like Giulini, he has asked for
a week of rehearsal before the
season opens just ' to get everyone
together' and make it feasible to
open, for example, with Berg's Lulu
or, as in the case of the Birmingham
season's opening concert under his
directorship, Boulez's Rituel and
the
Mahler
Resurrection
Symphony. ' Then there's time to
actually do it properly rather than
the normal tatty rush job that difficult music like this is subjected to.'

wind lift the bells of their instru-
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Recommended listening
Although afair number of the recordings listed below
have now been deleted ( d), some are still to be found in
the specialist shops. Most have no rival versions but all
can be recommended in terms of performance.
Figures in the left-hand column are references in the
text.
Dover Beach S. Barber I Curtis Qt. Vic 8998 (
d);
D. Fischer-Dieskau IJuillard Qt. CBS 72687 (
d)
2 School for Scandal Ov. Eastman- Rochester SO I
Hanson Mer 50148 (
d)
3 Music for a Scene from Shelley W. Australian SO I
Measham Unic UNS 256
Symphony No. 1 LSO IMeasham Unic RHS 342
5 A Stop Watch and an Ordnance Map DeCormier
Chorale, Symphony of the Air I Golschmann Van
VSL 11019 (
d)
4
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Adagio for Strings ASM
I Marriner Argo
ZRG 845; LSO IPrevin HMV ASD 3338
Essay No. 1 LSO IMeasham Unic RHS 342
Violin
Concerto
Stern,
NYPO
I Bernstein
CBS 61621; Thomas, W. Australian SO I Measham
Unic UNS 256
Essay No. 2 LSO IMeasham Unic RHS 342
1° Symphony No. 2 NSO IBarber Decca LXT3050 (
d)
Night Flight LSO IMeasham Link RHS 342
'
2 Excursions Andor Foldes DG DGM 18279 (
d)
'
3 Capricorn Concerto Soloists,
Eastman- Rochester
SO IHanson Mer AMS 16096 (
d)
Cello Concerto Nelsova, NSO I Barber Eclipse
ECS 707
'
5 Medea (
Suite) NSO IBarber Decca LXT3049 (
d);
Eastman- Rochester SO IHanson Mer AM S 16096 (
d)
16 Knoxville, Summer of 1915 Price,
New Phil. I
Schippers RCA SB 6799 (
d); McGurk, W. Australian
SO IMeasham Unic UNS 256
Piano Sonata Horowitz RCA VH0'14
18 Summer
Music NY Woodwind Quintet Saga
XID 5208 (
d)

efillOPHILf
continued from p 73

somewhat ' pretentious' and, in any
case, likely to restrict its activities—
it precluded, for instance, the use of
guest conductors. The new identity
will enable the orchestra to function
in its own right, although it will
continue to be primarily concerned
with Hickox and his singers ( who
retain their name), and there are
plans afoot to widen its scope to
include more contemporary music
including
some
commissions.
Hickox is keen to use authentic
instruments where appropriate as
more players become available, but
to make the distinction clear the
orchestra will be named City of
London Baroque Sinfonia on these
occasions.

Sir Colin
Many congratulations to Colin
Davis, who was made a Knight
Bachelor in the New Year Honours
List,

New OUP
Oxford University Press' first venture into a recording of contemporary music was released in Jan.—
see reviews. Devoted to music by
Edward
Harper,
it
comprises
Scottish Opera's performances of
his one- act opera Fanny Robin (
derived from Hardy's Far from the
Madding Crowd), together with his
Quintet and Ricercari in memoriam
Luigi Dallapiocola played by the
New Music Group of Scotland.
Harper has been a lecturer in
music at Edinburgh University since
1964, and in 1973 became Director
of the New Music Group, which has
become an important ingredient of
the Scottish musical scene. ( It made
its debut in London last year.) Jane
Manning created the title role in
Fanny Robin (
and sings it on the
disc) and Harper's future plans include works for her, Barry Guy ( the
double-bass virtuoso) and for chamber orchestra to fulfill acommission
for performance at the St. Andrews
Festival in 1981.

'
9 Hermit
Songs Sandra Browne, Michael Isador
Enigma VAR 1029
20 Vanessa Soloists, Metropolitan I Mitropoulos RCA
R102094
2'A Hand of Bridge Soloists, Symphony of the Air I
Golschmann Van VSL 11019 (
d)
22 Piano
Concerto Browning, Cleveland I Szell
CBS 61621
23 Anthony and Cleopatra (
exc) Price, New Phil. I
Schippers RCA SB 6799 (
d)
The following important American recordings are
available to special order
Cello Concerto Garbousova, Musics Aetema SO I
Waldman Varese- Sarabande 81057
Excursions Gruenberg CRI S-295
Hermit Songs Price, Barber Ody 32160230
Knoxville, Summer of 1915 Steber, Dumbarton Oaks
CO IStrickland Ody 32160230
Prayers of Kierkagaard Capone, Mester, Louisville
Chorus and Orchestra IWelcher Lou 763
String Quartet No. 1 Cleveland Qt. RCA ARL1 - 1599
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eTAPE

RECORDERS (
P/P £4.50)
Akai GXC4000D
£220.00
Akai GXC4000DB Dolby ..
£259.00
Teat A2300SX
£299.00

e

CASSETTE RECORDERS (
P/P f4.50)
Aiwa AD2000
.. £149.50
Aiwa AD6400 .. .. £169.00
Aiwa AD6600 .. .. £195.00
Aiwa AD6700 ( Metal) i .. £317.00
Aiwa AD6800 ( Sp. off.) .. £199.00
Aiwa AD6900 ( Sp. off.) .. £298.00
Aiwa ADL40 .. .. £199.00
Aiwa ADMI00 ( Metal) • .
£98.50
Aiwa ADM200
Aiwa ADM700 ( Metal)
89
Akai GXMIO ( Metal)
Akai GXM30
Akai GX
Akai GXF
Akai GXF9
Akai CS702 . off.
• . £99.95
Akai GXC3 I . off.) .
.. £ 134.00
Akai GXC32
off.) ..
.. £210.00
Akai GXC570
p. off.)
£4
0
Akai GXC725D ..
Akai GXC730D (Sp. off.)
Akai GXC732D ..
Akai GXC709D ( Sp. off.)
Akai GXC750D (Sp. off.)
Marantz CD330 Portable
Akai GXC704D ..
Akai GXC7 150 ..
Akai GXC735D ..
Akai CS703D ( Sp. off.)
Hitachi D220 ( Sp. off.)
Hitachi D560 .. ..
Hitachi D580 .. ..
0
Hitachi 0555 Auto Rev ( Sp. off.)
o
Hitachi 0850 ( Sp. off.) .. ...
00
Hitachi 0900 ( Sp. off.) 3 hea d .
£210.00
Hitachi D3OS
..
..
£98.00
Hitachi D4OS
..
.. £115.00
Hitachi D55S
.. £130.00
Hitachi D755
.. £170.00
Hitachi D777 • • .. £197.00
Hitachi 02360 (Sp. off.) ..
£83.00
Hitachi 0230
..
£75.00
Hitachi D980
.. £269-00
Hitachi D5500A
.. £449.00
WC KDA2
..
..
£97
JVC KD720
..
..
£95
JVC KD25 (Sp. off.) ..
Marantz CD3I2 ( Sp. off.). Plus
3TDKC90 Free .. . ..
£75.0
Marantz CD3I2 ( Sp. off.) .
.. .. £ 129.0
Marantz 5010/50108 ( Sp. off.) .. £125.00
Marantz C205 Portable .. ..
£87.00
Marantz SDI000 .. ..
£95.00
Marantz SD3000 .. .. £119.90
Marantz SD4000 . " .. .. £199.90
National Technics RS612US ..
£89.90
Pioneer CTF500 .. ..
£99.50
Pioneer CTF600 .. . .. £121.50
Pioneer CTF650 ( Metal) ... .. £171.90
Pioneer CTF750 ( Metal) .. £213.90
Pioneer CTF850 ( Metal) .. .. £233-90
Pioneer CTF950 ( Metal) .. .. £333.90
Pioneer CTF I
250 ( Metal) .. .. £458.90
Pioneer CTF500
..
£99.50
Sansui 090 .. .. .. ..
£86.90
Sansui SC I120/SC I110 ( Sp. off.) ..
£89.50
Sansui SC1300/Silver/SCI300
(Black) .. .. .. £139.90
Sansui SC3300 Silver/SC3330
..E1189•90
Sansui SOS 100 .. .. £299.00
Sharp RT3151 Timer .. £179.50
Teat A103 ( Sp. off.) .. £119.00
Teac A106, A107 .. .. £139.00
Teac A1085 Simul. Sync. .. £198.00
Toshiba PCXIO .. ..
£82.90
Toshiba PC230D .. .. £115.00
Toshiba PCX20 .. .. £129.90
Toshiba PC3060 ( Sp. off.) .. ..
£84.00
Toshiba PC4030 ( Sp. off.) .. ..
£99.00
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ADC SLM2 ( P/P £250) " . ..
£41 .
00
ADC SS ISound Shaper ( P/P £300)
£61.00
ADC SS2 Mk 2 ( P/P 0.50) .. .. £142.00
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£92.50
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Akai ADM40
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Ferrograph Demagnetiser D2
£11.25
Goldring Exstatic Mat ..
£3.60
Goldring Exstatic Disc Cleaner ..
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£6.75
Goldring Hi -Fi Turntable light ..
£11.99
Harman Kardon
TS4 Stand ( pair) HSI, HS2, HS3
£19.00
Marantz AT5 Digital Timer ..
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Maranta EQI0 10 Band Equalizer ..
£95-00
Marantz EC1
£6.99
Maranta EC2
£9.75
Marantz ECI2B .. ..
£21.00
Marantz EC33S .. ..
£24-00
Micro H505 Headshell .. ..
£7.90
Micro Seiki Disc 22 Mat .. ..
£15.80
Monitor Audio C3F Cable 5m ( each)
£7.50
Monitor Audio Stylift .. ..
£5
Monitor Audio Sound Cable 5m (each) £7
Monitor Audio Sound Cable 10m
(each) round ..
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Hitachi HA3500S Slimline
£94.50
\ „ Hitachi HA4500S Slimline
£109.00

£169.00\
£79.90
£143.00
£224.00
£206.00
£169.90
£386-00
£259.90
£75 90
£93 50
£125.00
P.O.A.
P.O.A.
£69-90
£91-90
£128.90

P.O.A.
P.O.A.
P.O.A.
£6388

p.

40

)
£9.45
.. £ 198.00
.. £330.00
t
P2 Kit ..
£29.9
elton XP2 •
Sale Linton XP
arfedale Glendale

Aiwa
A

•
••
•
•
.•
•.

7
AU9 1

12 SP I
004 ..
KEF DN 13 SP1106 .
KEFDNI3SPIO
KEF DN

eTUNE

ee Hitachi HA5700S Slimline
Hitachi HCA6500 Control Amp
Hitachi HMA6500
Hitachi HCA7500
Hitachi HA8300
Hitachi HA5700
Hitachi HMA8300
Hitachi HA7700
Marantz PM200
Marantz PM250
Marantz PM450
Marantz PM500
Marantz PM700
Pioneer SA408
Pioneer SA508
Pioneer SA608
Pioneer SA708
Pioneer SA7800 Magn
Pioneer SA8800 Mag
Pioneer SA9800 Ma en
Quad 44
Quad 3 3

90
£185 50
.. £27
43

60
nsui A80 ..
Teat ASM30
Teat ASM50
Toshib
73
77
780
7400
ma AX76
Akai AAI 1
Ak
Ak

ong wave
o- o 3D Gruppen Micr
rocessor Receiver
Harman Kardon 330C
Hitachi ST70
Hitachi SR
Hitachi SR
chi SR
hi SR5
ve
hi SR30
hi SR504L
chi 512604
itachi S
JVC JRS2
Maran
Mara

. £ 134.00
.. £ 160.00
.. £ 185
£2

£
£3
59
39
5 :9
DO
O
£1
£210
.. £95.00
.. £ 127.50
.. £ 1 5.00

12 . 00
.. £259.00
.. £ 124.90
.. £ 149.90
.. £199.90
ta SR6000
.. £289.00
seer LX690
.. £165.90
Pioneer SX590
.. £126.90
Pioneer SX690
.. £151.90
Pioneer SX980
.. £397.90
Pioneer SX790
.. £202.90
Pioneer SX890 . .. £264-90
Rote RX7707 ( Sp. off.) Long wave £162.50
Rote RX303
..
£99.90
Rote RX403L
.. £112.00
Rote RX203L
..
£85-00
Rote RX403 ( Sp. off.) .. £108-00
Rote RX503 ( Sp. off.)
£129.90
Rote RX603 ( Sp. off.) ..
E185•00
Sansui 9090 (
P.P.T.8.A.) (
Sp. off.) .. £359.00
Sansui 0401
.. £135.00
Sansui R30
..
..
£99.50
Sansui R50
..
.• E115-90
Sansui R70
..
.• C154-50
Teat AG5700
.. £216.00
Toshiba SA420 (Sp. off.)
£112.00
Toshiba SA620 ( Sp. off.) .. £188.00
Toshiba SA750 .. .. £206.50
Toshiba SA735 .. .
E170-50

eSTEREO

F

Garrard GA150±Speakers ( Sp.off.) £199.00
Goodmans MCD100 Mk 2 ex.
Speakers
£299-00
Goodmans MCD100 Mk 2+MC35
£380.00
Goodmans 4000 Casseiver plus
£285•00
£371.00
Hitachi SDT300
Hitachi SDT4001 Casseiver ( Sp. off.) £182.00
Hitachi SDT7820
£245-50
Hitachi SDT7840 ( Sp. off.) ..
£231-00
Hitachi SDT7765 ( Sp. off.) ..
£278.00
Hitachi SDT768OR ( Sp. off.)
£386-50
£352.50
Hi
DT7785 ( Sp. off.) ..
Hi
A330/FT340/D220/HT353/
£390.00
£322 00
T 01 Mini System
9/2L System ..
£395.00
5L Rack System
£374.90
P.O.A.
P.O.A.
nal 4000 ..
P.O.A.
National 5000 ..
Panasonic SG5090 ex. Speakers .. £449.90
£390.00
Panasonic SG5070L-1-SB2OB
nasonic SG6070L ex. Speakers
£599.00
£220.00
asoruc SG70 Casseiver
SG208OLD ( Sp. off.) .. £335.90
ana
G2080L ( Sp. off.) ..
anas sic SG3060L ( Sp. off.) .. £
£2
29
69
9.
90
9
0
.. £349.90
anasonic 5G3090 ( Sp. off.)
.. £339.90
Pioneer X33
£449j 9
£
90
Pioneer X55H
4.0
Pi
X55V
.. £508.90
77H
.. £519.90
77V
.. £618.90
9H
9V ..
.. £629.90
.. £334.00
24-1 ( SX590)
..
£359-00
Pioneer 424-2 ( SX690)
.. £ 550.00
Pioneer Mini System 3000 ..
..
£399.00
Sansui 0301 Rack System A
.. £496.00
Sansui AU2 I
7 Rack System B
.. £242.00
rp SG400 excl. Speakers
.. £ 175.00
ha SM2700
..
£395 00
3750
£296 00
350
..
£265.00
950
.. • . £ 389.00
bu SM3650
m ( excl.
Toshiba 22
.. £450.00
Speakers
£490•00
Tosh•
5
(excl.
£465-00

SYSTEMS & PACKAGES
(P/P on appin.) ( Some exclude speakers)
Aiwa Micro System A ex. Speakers £389.00
Aiwa Micro System Bex. Speakers
£449-00
Aiwa System I .. .. .. £399-00
Aiwa System 2 .. .. .. E499-00
Aiwa AF3060 ex. Speakers .. £232.00
Aiwa AF5300+ Speakers .. .. £348.00
Aiwa AF5600 ex. Speakers .. £465.00
Aiwa AF3070 ex. Speakers .. £235.00
Akai AC3500, limited stock .. £279.00
Akai AC3750L .. .. .. £299-00
Ekco ZU4L, ZU5.1 ZU7 ( Sp. off.)
£135.0

DSPEAKER SYSTEMS
/P on application)
All prices per pair
£66.50
Aiw
d extra) .. £175.00
Arm
2
.. £495.00
Audi
• . £99.90
• . £226.00
ay
k
.. £ 135.00
NI
ak)
.•
P.O.A.
(C
ee)
•.
P.O.A.
on 551 ( C . ree)
••
P.O.A.
estion 662 ( Carr. Free)
P.O.A.
Celestion Ditton 22
P.O.A.
Celestion Ditton 33 ( Carriage Free)
Celestion Ditton 44 ( Carriage Free) P.O.A.
P.O.A.
Celestion Ditton 66 ( Carriage Free)
P.O.A.
Celestion County ..
P.O.A.
Celestion Ditton 121
P.O.A.
Celestion Ditton 332 ..
P.O.A.
Celestion UL6 ( Carriage Free) ..
P.O.A.
Celestion UL8 ( Carriage Free) ..
P.O.A.
Chartwell LS3/5A, PM110, PM2I0
••
£99.90
Dalesford D ( Sp. off.) ..
.. £87.50
Good mans X825
• £ 111-00
Goodmans XB35
.. £ 127.50
Goodmans XB45
.. £51.75
Goodmans RBI 8 ( Sp. off.) ..
. • £73.50
Good mans RB20
Goodmans HE I ( Carriage Free) • • £249-90
Goodmans HE2 ( Carriage Free) .. £222.90
Goodmans RB35
•
• £105.00
£126.00
Good mans RB65
£49.90
Goodmans Mini .. ."
Goodmans Achromat Beta ( Carriage Free) .. • • • • £139.90
Goodmans Achromat Kappa ( Carriage Free) . • • • £259.90
Goodmans Achromat Sigma ( Carriage Free) .. • • £259.90
IMF ..
P.O.A.
JR 149 ( various finishes to order) .. £143.00
£220.00
JR 150
KEF Cantata ( Carr. Free) .. .. £384.00
KEF Calinda ( Carr. Free) .. .. £218.00
KEF Corelli ( Carr. Free) .. .. £134.50
KEF Reference 101 . .. • • £162.00
KEF Reference 104A "
B .. .. £265-00
KEF Reference 105 ( Carriage Free) £705.00
£97.50
KEF Celeste Ill ( Carr. Free) "
KEF Concorde 3 ( Carr. Free) .. £165.00
£18.50
KEF ULS I & ULS2 Stands Pair
£56.00
Marantz 4G ( Sp. off.)
£47.50
Marantz Avon
P.O.A.
Monitor Audio MA2"
\ ronitor Audio MA9
-
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Monitor Audio MAI 6 ..
P.O.A.
Monitor Audio MA84 ..
P.O.A.
Monitor Audio MA4 (Carr. Free) .. £ 175.00
Monitor Audio MA6 ( Carr. Free) .. £130.00
Monitor Audio Mini Monitor ( Carriage Free)
£79-90
Mordaunt Short Carnival ( Carriage
£89-90
Free) . .. • •
Mordaunt Short Festival ( Carriage
Free) ..
£114.00
Mordaunt Short Pageant ( Series 2)
(Carriage Free) .. .. £172.00
Mordaunt Short Signifer Teak/
Walnut ..
P.O.A.
Quad Electrostatic
P.O.A.
Rogers Export Monitor and stands
P.O.A.
Rogers L53/5A (teak and walnut) ..
P.O.A.
Rogers Compact Monitor ..
P.O.A.
Sansui E5203 ( Carriage Free) ..
£54.00
Sansui ES207 ( Carriage Free) .. £145.00
Sansui ES209 ( Carriage Free) .. £167.00
Spendor BC' Mk 2, BC2, BC3 and
Mini Monitor SAI, various finishes P.O.A.
Tangent SPL I
£79•95
Tangent SPL3
.. £157.95
Tangent SPL5
.. £229.95
Tangent TM I
.. £167.95
Tangent TM3
.. £122-95
langent RS2
.. £169.95
Tangent RS4
.. £249.95
Tangent RS6
£299•95
Tangent RS8
£637•95
Tannoy Arden ..
£490.00
Tannoy Berkeley . . .
£455.00
Videotone Minimax 2 (add P/P ( L3.50) £53.50
Videotone GB3 .. • .
£57.50
Wharfedale E30 ( Carriage Free) .. £ 198.90
Wharfedale E50 ( Carriage Free) .. £289.90
Wharfedale E70 (Carriage Free) .. £339.90
Wharfedale Chevin XP2
£34.90
Wharfedale Teesdale SP2 Teak .. £149.00
Wharfedale Dovedale SP2 ( Carriage Free) Teak
£184.00

BSRB D595 Chassis ..
£28.00
Decca International Arm
£55•00
Garrard SB25 Mk 6Chassis
£33.50
Hadcock ' D' Arm and
Unilift ( P/P Free) ..
£75.00
Hadcock ' F' Arm & Unilift £75.00
Hadcock GH228 and Unilift
(P/P Free) .. £61.00
Micro Seiki MA303 Arm ..
£39-90
SME S2 Headshell
£5•75
SME 3009 S/2 Det. Head ..
£66.00
SME 3009 Fixed Head ..
£61•00
SME Series 3 ..
£112.00
SME Series 3S
..
£85.00
SME Damper FD2d0(P/P LI) £19.00
SME CAI Series 3 Spare
Arm/Shell
£16.25
Sugden BD IChassis Kit ..
£17.90
Sugden BD IModule Kit
£44.00
Sugden BD IChassis .. £20-90
Sugden BD2 & SAU2 Chassis
(Sp. off.) ..
£36.00
Sugden BD2 & SAU2 Chassis £46.00

STD 305D
£258.00
STD 305M
..
£ 195.00
STD 305D x GH228D £350.00
STD 305M x GH228D .. £287.00
Teac TSFI5 + AT II ..
£66-00
Teac TSF30+ AT1 I .. £78.00
Thorens TD104
£85.00
Thorens TD105
£ 102.00
Thorens TD 110 ( manual) £ 110.00
Thorens TOI IS ( automatic) £ 127.00
Thorens TD126 Mk 3/BC £ 188-00
Thorens TDI60B/C Mk 2 £89.00
Thorens TD I
6013/C/SME
3009 Fixed (Sp. off.) .. £141-00
Toshiba 5R220, 50.225,
SR335, SRA230,
SR330, SR430
P.O.A.
Toshiba 5R270
£ 125.00
Toshiba SRF225D .. £85.00
Toshiba SR F325 + cart. .. £85-00
Toshiba SRF530 Direct
Drive + cart. .. £99.90

Goldring DI 10E Stylus ..
Lentek Pre-amp Din or
Phono ..
Lentek Entre
.
Ortofon LM2OH
Ortofon LM20
Ortofon LM30
Ortofon LM3OH
Ortofon FFIOE ( Sp. off.) ..
Ortofon MC 10 ..

£590
£5700
£99• 90
£29-90
£34.00
£47.00
£39.90
£8.90
£43.20
£22•25

Ortofon FF I5E Mk 2 (Sp. off.) £15•50
Ortofon M20E Super
(Sp. off.)
£43.90
Ortofon M20FL Super
(Sp. off.)
£5I . 00
Ortofon VMS20E/2 .(Sp. off.) £31-90
Ortofon MC20 and STM72
£75-50
Ortofon Mt 10 and STM72 £61.50
Ortofon MCAIO
£61-50
Ortofon FF I
5E
£13-25
Pickering P/AC
£7.90
£12.75
Pickering P/ATE

Ultimo 20A Mk 2 .. £75.50
Ultimo 10X
£49•50
Ultimo Dynavector 30A .. £95-00
Ultimo 30B
£119.00
Ultimo 30C
£133.00
Ultimo 20B Mk 2 .. £95.00
UAD Pre-amp ..
£37-50

•PORTABLE

RADIOS AND
RADIO CASSETTES
(
P/P Free)
Aiwa TP R906 ( Sp. off.) .. £99-95
Aiwa TPR903
£ 114.00
Aiwa TPR940
£143.00
Aiwa TPR950
£ 189.00
Aiwa TPR905
£ 99-00
Marantz CRI053L .. £ 39.95
Marantz CRI203L ..
£49.95
Marantz CR2024
£89.95
Panasonic DR26
£ 170-90
Roberts RT22
£36.00
Roberts R606MB
£54 .00
Roberts RM20
£28 •
50
Roberts RM30
£44.00
Roberts RM50
£65.50
Roberts Rambler
Sharp
585
.. £159.90
Sharp GF9I91
£182-00
Sharp GF9090
£ 149-90
Sharp GF9 I
91 . • .. £ 179-90
Toshiba RT6510 Auto
Reverse .. £ 103-50

Pickering V15 Micro 4
• CARTRIDGES (
P/P £ 1-50)
£20.15
AME .. • • • •
ADC XLM Mk 3 .. .
£37.00
PACKAGES
£62.00
Pickering XSV3000
ADC XLM Super, Case and
(P/P £5-00)
£26.75
Pickering
XV
15625E
£33-75
ADC 1500FG & QLM34/3
£69.50
Headshell
£58.90
£25.50 Satin MI I7G ( Sp. off.) ..
ADC 1600DD & QLM36/3
£89.00 ADC VLM Mk 3 .. . •
£38.90
£61-00 Satin MI I7Z
ADC ZLM
ADC 170000 Quartz &
£7.90
£9•25 Shure M44E
£0 ,
90
• VHS VIDEO TAPE (
P/P 65p)
XLM/3
£112-00 ADC QLM30/3
Shure
M55E
£8.90
0- .
0
Akai VHST60 ( Ihour) .. £7.90
ADC 2000 ex. arm ..
£95.00 ADC QLM32/3
.
£9.90 Shure M75-6S .
Akai VHSTI20 (2 hours) .. £ 11.10
Aiwa AP2100 + Cart. .. £79.90 ADC QLM34/3 . •
£15.90 Shure M75B Type 2
£10.75
£15-25 AkaiVHSTI 80 ( 3hours) ..
£13-50
Aiwa AP2300 * Cart. .. £ 107.50 ADC QLM36/3 .. • •
Shure M75ED Type 2 • •
£12.90 TDK VHSE60
£ 7.90
Aiwa AP2400 + Cart. .. £ 125.00 Buy an LMG-I Magnesium
Shure M75E1 Type 2
Headshell for £ 3.50 with
Aiwa AP2500 ( Sp. off.) .. £99.90
£19.90 TDK VHS E120
£ 10.50
Shure M95ED
TDK VHS E180
£ 13.00
any of above ADC
Aiwa AP2600
£ 189.00
£17-50 Shure M95E.I . •
Akai AP206 exc. Cart. ..
£85.00 AKG P6E .. • •
£55 •
00
1N CAR HI-FI (
P/P £3.50)
£26-00 Shure VI5 Type 3
Akai AP006 (Sp. off.) .. £ 105-00 AKG P7E
£64.50 Philips AC860 ..
£156.00
£46.50 Shure V15 Type 4
BSR BDS95 Mod. inc. Carr.
£44.00 AKG P8E
£21-90 Philips AC890
£ 195.00
£57•00 Shure M95HE . •
AKG P8ES
Garrard GT25AP+
£
1395
Pioneer
TSI68
3-way
pr
£77.00
Signet
TK3E
(
Sp.
off.)
..
£1-50
cartridges saving ..
M75 EDT2 .
£75-00
£1395 Pioneer TS695 3-way pr £78.00
Stanton 500E .. • •
Garrard GT35AP+FF 15E2 £87.50 Audio Technica AT3OE
£11 •
75
Pioneer TSI60 20 watt pr
£22-00
£33.50 Stanton 500A .. • •
Moving Coil . •
Garrard DD132+
£15-20 Pioneer AD30 Amp-equaStanton 500EE . •
M75EDT2 . £ 115.50 Audio Technica AT630
£23-95
lizer
£108-00
STEREO HEADPHONES (
P/P £ 1.50) Garrard DD I
Stanton
680EE
..
•
•
Transformer ..
30 & M75ED2 £87.00
£3700 Pioneer GM40 16W Amp
£43-00
Aiwa HP30
..
..
£ 15.00 Garrard SP25 M6 Mod. and
£38.00 Stanton 681 EEE .. • •
Decca London Mk 5Export
L.59 95 Pioneer KP66G
£81.00
Akai ASE7 .. .. .. £8.70
Cart. .. •. ..
£51.00 Decca London Export Gold £55.00 Stanton OBIS .. • •
£5200 Pioneer KP88G
£ 108.00
Akai ASEll .. .. ..
£12.75 Garrard GT2OP and M7565 £59.00 Decca London Maroon ..
£42. 00 Stanton 681 EES
Akai ASE22-1- Volume control .. £
14.50
£6 .. 00
Garrard GT25P & M7565
£75.00 Decca London Blue ..
£33 .00
Akai ASE80C
Electret
AKG
K240 (Sp.
off.)
Harman Kardon S17 ( Sp.
Empire 999REX ..
£600
£6.90
. . £ 114-00
off.)
£255.00 Empire 200IE
Beyer ET I
000 ..
£13.90
Hitachi P538 Direct Drive
Empire 2000E IV ..
£24.50
Beyer DT220 ..
.. £26.00
£24-50
" I). off.)
£ 900 Empire 2000X ..
Beyer DT440
..
£69.25
Empire EDR9
£31.00 Hitachi PS48 Direct
" Drive
' •
Beyer DT441
.. £ 13.75
£99 .00 Grado FGE+ I
)
• • •
P0 A
(S p' off '
Koss ESPIO ..
£19-25
Hitachi
PS58
Direct
Drive
P.O.A.
ac
Grado F3E+
Koss HV IA .. ..
HARMAN KARDON
£29-50
£12500 Grado F2E
AKAI AC3500 receiver
P0 A
(S p' off '
)
• ' •
Koss HV1LC ..
..
£41.00
HK330 receiver
P.O.A.
"
Hitachi HT350 Direct Drive
Grado Fl +
Koss HV2 (Sp. off.) ..
.. £49-00
(Sp. off.) • • • • £87• 00 GoldrIng G9001G(...
Pair of BOLIVAR 125
BOLIVAR 125 LoudP.
O.
A. Hitachi HT353 Quartz ( Sp.
Koss K6A .. . • • •
£11-25
Goldring G900E
P.O.A.
loudspeakers
Koss K6ALC • .. • •
speakers
£4.90
off.)
•
•
£99 90 Goldring G800 ..
Koss K6LC (Sp. off.) ..
£7.90
' " Hitachi HT463 Quartz (Sp.
HITACHI HT324 turnP.O.A.
Goldring G800E
Koss K6LC (Sp. off.) ..
.
£ 116.00 Goldring G900SE Mk 2 ..
£37 .25
P.O.A.
off.)
table with cartridge
Koss K6LCQ Quadraphone
£3.10
Goldring D110 Stylus ..
Hitachi HT550 Quartz (Sp.
Koss K125 .. .. • •
P.O.A.
off.) ..
£129.00
Koss KI35 .. ..
P.O.A. Hitachi HT354
£79.00
Koss KI45 .. .. ..
P.O.A. Hitachi HT356
£98.00
Koss Phase 2 .. ..
P.O.A. Hitachi HT660
£ 179.00
AIWA AT9700 tuner
AIWA AX7600 receiver
AIWA AX7400 receiver
Koss Phase 2 + 2excl. record
P.O.A. Marantz 6100W ( Sp. off.) £57.50
Koss Pro Triple A ..
P.O.A. Marantz 6025 .. £59.90
AIWA AD6400 cassette
AIWA AD6800 cassette
AIWA AA8700 amplifier
Koss Technician 2 ..
P.O.A. Marantz 6170
£92.00
deck
deck
Koss Technician VFR
P.O.A. Marantz TT2000 Quartz .. £75.00
AWAI LK3000 parallel
Pioneer Monitor 10
£35.00 Marantz TT4000 Quartz .. £ 107.00
AIWA AP2500 turntable
Aiwa AP2500 turntable
Pioneer 5E205 ..
£11.50 Pioneer PL200
tracking turntable
£88.90
RK 31 rack
RK30 rack
Pioneer SE305
..
£ 18.00 Pioneer PL300
£ 111.00
Sansui SS30 .. ..
£16•50 Pioneer PL400
£ 129.90
Sansui SS60 .. ..
£28-00 Pioneer PL600
£ 199.90
Sennheiser HD224X
£35.75 Pioneer PL5 12 .. £48.90
Sennheiser HD400 ..
£11.25 Pioneer PLI 170 (Sp. off.) £79.90
Sennheiser HD4 I
4X
£17•00 Rotel RP900 ( Sp. off.) .. £49.90
HITACHI HMA/6500/'
£144•90
Sennheiser HD424X
£26•50 Sansui SRB200+Cart. £57-50
AIWA ADL40
Sennheiser HD420 ..
£23-50 Sansui SR222E Mk 2 .. £61.00
PIONEER PLI 17
£165.00
AIWA AD6400
£30.50 Sansui FRIO8OP (Sp. off.)
Sennheiser HD430 . .. . •
table/Ortofo£298-00
Sennheiser Unipolar .
2000
..
£59.00
AIWA AD6900
£102-00..
Sansui SR333E Direct Drive
£91-50
PIONEER SP
£95-00
Stax SR5/SRD6SB Electrostatic ..
AIWA AX7400
(Sp. off.)
£99.90
£70.00
Stax SR44 Electret
..
..
PIONEER
Sansui SR838E
£218.50
£139•90
AIWA AX7600
£143-00
Stax SRX3/SRD6SB
Sansui FRD3
£84.90
SANS'
E99-95
AIWA AP2500
Stax Sigma+SRD6SB . • £221.00 Sansui FRD4
£ 129.90
SA"
£26-00 Sansui FRD5
£139-90
Wharfedale Isodynamic 2 ..
AIWA AP2600
£ 147-50
L166-00
Sugden BD I
0Iand SAU2
£64.00
GOODMANS RB65
TURNTABLES (
PIP £ 3.50)
Sugden BD101 excl. arm £48.00
AND ARMS (
PIP £ 1.50)
£199-00
HITACHI SR903
£61.00 Sudgen 2P&C & SAUS £51-50
ADC LMF I .. • • • •
£67-50 Sugden BD103 and arm .. £9400
ADC LMF2 .. • •
£5-00 Sugden BD103 & SAU4 £ 119.00
ADC LMG-I Headshell
All these Systems sent
£6-75 Sugden BD2A P & C and
ADC LMH-2 Shell .. .. • •
£32.90
SAU2 . • • •
£
62. " ALL PRICES INCLUDE VAT
ADC ALT- I .. • •

e

••

eTURNTABLE

e

£38.00

Telephone us to check our latest low price
STOP PRESS EXAMPLES OF
OUR FINAL DRASTIC REDUCTIONS!

Special offer £225

Special offer £365

e

Special offer £359

Special offer £565 Special er

YOUR ENTIRE
RECORD
COLLECTION
IS WARPED.

Sorry but there it is.
The way they manufacture records nowadays,
there's no such thing as aperfectly flat LP
Even your prized Supercut discs are chock full
of visible warps, invisible warps, micro-bubbles and
other vinyl imperfections. So what looks flat to you is
like aroller coaster run to your cartridge.
If you think all this doesn't really affect the
transcription quality of your hi-fi, we've some rather
bad news for you.
The trouble is, ordinary cartridges
cannot ride these imperfections without moving
in relation to the stylus.
At worst this causes mistracking and
serious record damage.
At best the movement is interpreted by the
cartridge as an ultra-low frequency of around 4-5 Hz.
This •
isn't audible, but it distorts those that are.
0 f
o

-hole process is called
listortion, and it's quite as
eo

c,
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Why not send off for fill details of the
Ortofon LM Series by posting the coupon below?
You'll fmd we ve prepared acomprehensive
compatibility guide that will ensure aperfect match
between our cartridge and your tumtable/tonearm.
You'll also fmd prices range from £21.50 tojust under
£60.00.
But then with technology this advanced,
and with aname like Ortofon,
you didn't expect
them to come
cheap did
you?

Please send me
details of the new LM series
of Ortofon cartridges, together with a
comprehensive tone-arm matching guide.
Iwould also like details of the ultra low-mass
Concorde cartridge. El
Name
Address
Postcode
Harman U.K., Stiohn's Rd., Tylers Green,
High Wycombe, Bucks. HP10 81. IR.
Telephone: Penn (049 481) 5331.
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accuracy in sound
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LAST MONTH'S WINNERS: Mr. L. EL Hawes, 9 Boughton Avenue, Broadstairs, Kent
CT1 01SN; Mr. E. A. Richardson, 40 Fairfield Drive, Skelton Grange Park, Skipton Road,
York; Mrs. I. J. lzatt, 35 Carlisle Avenue, Penwortham, Preston PR1 00p; Mr. C. J.
Ward, 137 Beaufort Street, Chelsea, London, S.W.3; Mr. H. L. Butler, 197 Mackie
Avenue, Brighton, E. Sussex BN1 BSE.

CLUES ACROSS
(See 17)
16th-17th century English composer who could somehow be wily ( 6)
Music by Dukas for which Rae and Iget a record ( 2-4)

7
8
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problem? ( 5-6)
17 ( and 1) Endless problem of loudspeaker mounting ( 8-6)
19 Leisurely music when Ada gets to the start of Giovanni overture ( 6)
21
Little record coming back in disc Sid Peters produced ( 1-1-4)
22 Seem confused before the French for Handel oratorio ( 6)
23 ( and 5 down & 4 down) Video man's halo sat askew for celebrated
audio inventor ( 6-4-6)
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CLUES DOWN
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9 Holstian wizardry ( 6)
10 ( See 20 down)
12 Jewish composer of note incorporating some Scottish water ( 5)
14 ( and 16 down) Important aspect of tracing distortion—and shop- lifting

2
3
4
5
6
7
11
13
15
16
18
20

Menotti character associated with nocturnal visitations ( 5)
Nourish the rear in amplification (8)
(See 23 across)
( See 23 across)
Popular radio programme provided by Academy musicians ( 2-5)
Conclusions for novelist Evelyn, nasty at the end ( 5)
Double act at the keyboard ( 5-3)
Dance music prominent in Hummel and Leroux ( 7)
Component displayed in audio demonstration ( 5)
( See 14 across)
Puccini opera for which cast gets nothing ( 5)
( and 10 across) Light musical entertainment, provided somehow
bugles, with Glen & Co. (
4-4-4)
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MATTERS
IN this column

last September Iargued that the
idea of placing a special tax on recording
tape, in order to produce some recompense for
commercial recording companies or creative
artists who may have lost income because of
illegal copying, needed to be brought out into
the open and fully debated. The Editor provided
a stimulus to discussion in the January issue
and on several fronts apretty lively exchange of
views is now taking place. The organisations
which represent amateur tape recordists are
showing particular concern, and we may expect
strong statements of views from both the British
Federation and the international organisation
FICS within the next few months.
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A £5 record token will be awarded for each of the first five correct
solutions picked from those which arrive by March 14th.

(Douglas BrownL

111.111B.

The
British
Federation
has
recently
announced the results of a survey which it
organised between December 1978 and August
1979. Two thousand copies of its questionnaire
were distributed to amateur users of tape;
unfortunately, only 9% of these were completed
and returned.
Those who replied—and fewer than half
(42%) were actually members of the
Federation—showed an average pattern of
purchases in ayear of 34 blank cassettes, 18
commercial records, ten blank open- reel tapes
and just over three pre-recorded musicassettes.
The most popular use of blank tape was for ' live'
recording ( 85%), and much of this was of a
'social
service'
character,
le,
hospital
broadcasting, 'talking
newspapers'
and
religious use. Over 50% mentioned tape
corresponding, and about 40% mentioned
family records and educational use.
The survey also disclosed, however, that
about 80% of those replying used tape to copy
records or radio/TV programmes, and those
who did so used an average of nine cassettes
and two open reels per year for this purpose. Of
these recordists, however, two-thirds held a
licence from the Mechanical Copyright
Protection Society authorising the copying.
Over 90% of those who took part in the survey
insisted that their recording activities did not
reduce the number of discs or pre-recorded
cassettes they would buy.
It is not surprising, against the background of
these figures, that there was overwhelming
opposition to any idea of adding alevy to the
cost of tape recorders or of recording tape—

I
1111.111111111

two-thirds against the former, three-quarters
against the latter.
Perhaps more significant is the evidence
available from Germany about the difficulty of
collecting levies of this kind fairly and
effectively. There, a 5% tax on tape recording
machines has been levied for 14 years past.
Recent statistics indicate that while 60% of all
cassette decks sold in Germany are foreign
imports, these contribute only 25% of the total
levy collected for holders of copyright and other
rights. Evasion of payment is clearly all too easy.
International agreement is unlikely to be
possible. French law is such that it is virtually
impossible to collect any kind of 'duty' for the
benefit of an organisation representing private
interests.
In
Switzerland,
according
to
information
given
to
the
International
Federation of Sound Hunters, the amateur
organisation has reached acomplete agreement
with representatives of copyright holders on the
basis of no levy.
Not even in Germany has any suggestion
been made publicly about the level of the
proposed levy on tapé. The local amateur
organisation seems to think two marks ( about
52 p) on aC45 or three marks ( 78 p) on aC60
might be collected at the point of manufacture.
But no-one knows what would then be the
effect on mark-ups. What the German amateurs
foresee is a boom in mail-order from abroad.
The whole area bristles with difficulties and I
should be astonished if any proposal to place a
levy on tape found its way into proposed
legislation in this country. The need for further
detailed debate remains. [ See ' Letters', p.63]
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WORLD WIDE DISTRIBUTORS
AUSTRALIA
International Dynamics,
23 Elma Road,
Cheltenham 3192,
Melbourne,
Victoria,
Australia.
AUSTRIA
Inter- Imports,
Viena 1020,
Czerningasse 6,
Austria.

DISK- MASK, £ 5.85

CLEAN SWEEP, £ 5.55

BELGIUM
EMJI Electronic,
Agences Exclusives,
Rue de la Luzerne, 40
1030 Bruxelles,
Belgium.
CANADA
Partronic,
P.O. Box 6,
Norwood Grove,
Winnipeg,
Manitoba,
R2H 368,
Canada.

RECORD DUST
LiFTER, £4.60

ELECTRONIC STATIC
ELIMINATOR, £ 6.95

AIDS TO BETTER
LISTENING

DENMARK
Audioscan Import Aps,
Qster Farimagsgade 28,
DK-2100 Copenhagen Q,
Denmark.
FINLAND
Hi -Fi Co.,
PL. 413,
20101 Turku 10,
Finland.
FRANCE
Bourse Aux Exchanges Sari,
Trading as Audio Protec,
13, Rue Duc,
75018 Paris,
France.
GERMANY
VMP Produkte,
Hauptstrasse 55,
D-7452 Haigerloch I,
West Germany.

CARTRIDGE CAPACITY
MATCHERS, £4.00

RECORD
STABILIZER, £ 12.50

15% V.A.T. on above prices.

GREECE
Studio IHi-Fi,
L. S. Kupur & Co. 0.E.,
51 Prox. Koromila Str.,
Thessaloniki,
Greece.

HONG KONG
Ming Fat & Co.,
54 Hing Fat St.,
8/F., Causeway Bay,
Hong Kong
ITALY'
Gammavox,
Importers & Distributors,
Via P. Calvi, 16
20129 Milano,
Italy.
JAPAN
Audionix & Co., Ltd.
Muramatsu Mansion Room No: 206,
No: 26-4 Sendagaya I-Chome,
Shibuya-Ku, Tokyo,
Japan. ( 151)
NETHERLAND
Solus Products Nederland By.,
Wilhelminastraat 67,
Postbus 184,
5100 Ad Dongen,
Netherland.
NORWAY
Trondheim Hi -Fi Centre,
P.O. Box 1017,
N-7001 Trondheim,
Norway.
SINGAPORE
Eastern Audio Private Limited,
330, North Bridge Road,
Singapore. 7
SOUTH AFRICA
Fidelity Acoustics Pty Ltd.,
Trading as Hi -Fi Installations,
P.O. Box 2430,
Pretoria 0001,
Republic of South Africa.
SPAIN
Polielectronica Comercial S.A.,
C. Laura, 118 2-2,
Barcelona, 37
Spain.
SWEDEN
Ljudprodukter KB,
Box 2062,
S-200 12 Malmoe,
Sweden.
SWITZERLAND
Pataco AG,
Industrie- Und UnterhaltungsElektronik,
Ringstrasse 16,
8600 Dubendorf,
Switzerland.

A LIST OF UNITED KINGDOM DEALERS IS AVAILABLE ON REQUEST

Znalott
15, Richmond Grove, Surboton, Surrey, England.
Telephone: 01-399 0966/7/8. Telex: 929679.
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THINGS
I
HEAR
David
Pickett
U

E is a good fellow who agrees with your
own opinions, and one who voices
opinions which you had not quite formulated is
even better. Reading The Wagner Companion
[see p. 81, Feb.], Icame across akindred spirit in
Richard David. Ignorance prevents me telling
you more about him other than that, among
other fine things, he proclaims the second act of
Die Walküre '
dramatically seamless' and is also
not frightened to conclude that the first act of
Geitterdâmmerung is 'awkwardly constructed'.
Both of these statements win my vote, but while
the extolling of a great artist's work is often
taken for granted, it is rare for honest criticism to
be brought to bear by one who loves the work in
which he finds fundamental flaws.
It is often necessary for several different
performances of a piece of music to be experienced before the music can be fully appreciated, and many listeners are not always
patient enough to submit themselves to awork
until it reaches them. Ihave already in this
column confessed that, at one time, the
Symphonie Fantastique was such strong stuff
for me that Icould only manage abit at atime.
The same was true of Brahms' second symphony. Yes, Brahms! Listening to the first move-

ment had asimilar effect on me to eating too
much rich food, and it took along time before I
was sufficiently used to the diet to proceed to
the second movement without musical stomach ache. As for Debussy's La Mer, it bored me
to tears for years until Iheard the legendary
Toscanini recording, which bowled me over and
converted me instantly. A similar experience
happened to me with two Mahler symphonies.
As ateenager Ilapped up all the Mahler symphonies in the then few available performances
on record but could never make sense of numbers five, six or seven. With the fifth and seventh
Ithought Mahler had gone off the rails ( and I'm
still not sure about number seven); but with the
sixth Isensed from the score that it never
sounded as impressive in performance as by
rights it ought to have done from the evidence of
the printed page. Then came the Barbirolli
recording and for the first time Iheard the work
as I'd imagined. Of course Barbirolli was already
agood fellow in my eyes since my first live experience of hearing an orchestra had been Viennese nightat the Hallé; but he gained extra:points
in my eyes for his Mahler six. With number
five the scales fell from my eyes when Iheard
Kubelik's recording. Curiously, the record critics
didn't like that one at the time—there's amoral
somewhere—but, ignoring that, let me ask you
when you last heard the BBC Welsh/Scottish
SO play half as well as Kubelik's band at the
Bavarian Radio?.
Any slight reputation of worth which still
clings to me will surely not suffer much if Inow
confess my heretical views about three twentieth century masterpieces, all of which Ilove.
The first is the Rite of Spring. From an initial
strong revulsion Iprogressed to love of this
barbaric work but, judging it as aconcert piece
as Stravinsky allowed, Ifind the second part
seriously flawed. Not only are there long sec-

have realised the strength and conviction
of his musical philosophy and recognised his
immense vision and wisdom. In spite of this I
intellectual superiority or an emotional force
have honestly felt that some of his Mozart perthat cannot be denied. As a typically nosy
formances missed the point, that some of his
Libran, I come under the latter influence,
Schubert was unaccountably rough. Yet this
though after many years at the game Istill
suffer from great feelings of uncertainty when I never obscures the probability that the clarity
and power of his vision, when applied to the
find myself at the typewriter glibly dismissing
right music, will produce asuperb performance.
the efforts of the world's great conductors,
In fact, we are in the middle of avintage Karajan
musicians and orchestras. It is only by knowing
period which has recently produced some of the
how the best of good intentions can 'gang
truly great recordings of the century. This inagley', backed by an irrational ( and almost encludes a Salome (HMV SLS5139) which has
tirely emotional) belief, that ]
some of the finest orchestral playing Ihave ever
think Iknow how Mozart or•
heard; and now aPelleas et Mélisande (HMV
Schubert should be playSLS5172) which reaches yet anew peak of ored. Anyone who has
chestral translucency and dramatic sublimity. It
talked to, listened to,
is not awork that Iparticularly love, but Ifind
followed the great
this performance quite breathtakingly beautiful
conductor Herbert
and aremarkable experience. On the other hand,
von Karajan will
Mahler's 4th Symphony is certainly one of my
Desert Island candidates and the only worry up
to now has been which version to take—
Klemperer, Szell or perhaps the new Abbado.
The decision has been made for me by Karajan
sweeping all opposition aside with aperformance that has everything Icould wish aMahler 4
to have—lyricism allied to muscular strength,
clarity of texture with warmth, naturalness and
vision; and the Berlin Philharmonic at its best
(DG 2531 205). And scarcely less satisfying is
the Kindertotenlieder IRückert Lieder disc he
has done with Christa Ludwig ( DG 2531

Tcritic stems either from aclear conviction of

HE confidence required to set oneself up as a

Peter
Gammond

LOOKING
BACK
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tions where the temperature is allowed to drop
dangerously low; but ultimately Stravinsky's
ending fails to convince me. Irefer to the last
page where the rhythmic drive which is so
characteristic of the whole piece just peters out,
and the last chord which is frankly rather feeble.
To be fair, it is probably not Stravinsky's fault;
the only workable ending is perhaps the opposite of aslow fade out on arepeated phrase
like his Soldier's Tale, namely along crescendo
which only stops when the audience is permanently deafened. This might, perhaps, seriously damage the popularity of the piece after a
while, but it seems to be the only way to top
some of the tremendous passages in earlier
sections.
My second twentieth century piece with a
fundamental flaw is Walton's Belshazzar's
Feast. The last pages are also abit weak in live
performances as arule, but this is because the
singers are abit past it by then and it is not the
main problera io my view. The trouble with
Belshazzar's Feast (
and in saying this Iknow I
shall never be granted a permit to land on
Ischia) is that it is all prologue and epilogue.
After all the build-up to the exciting bit of action,
where Belshazzar gets done in, the act is dispensed with by means of the one word 'slain'
which occupies but one bar. Admittedly the
word comes twice, but W. S. Gilbert would
surely have called, with me, for a little more
milking 'to give verisimilitude to an otherwise
bald and unconvincing narrative'. Having sat
through all the mouthwatering descriptions of
the eating and carousing that went on, the
listener is perhaps entitled to alittle more blood
and thunder at the crucial moment. Instead of
this we get another sixty odd pages of rejoicing
by the Jews whose tearful lament ' by the waters
of Babylon' was so long ago that we have
forgotten their predicament.
147)—the same orchestral richness, the same
depth of vision.
My generous Libran nature is also quite
prepared to concede that my views, in general,
are totally wrong, though the convictions are
strong enough to make me hold to them
anyway. Ibelieve that all music exists to make us
more emotional, warmer, happier, more aware
of the potential of life: food for the soul. Ifind no
pleasure and have no trust in art that is purely
intellectual; Iassociate the brain and cleverness
with all the nasty, cunning, acquisitive side of
human nature. Itherefore distrust, and am made
uneasy by, attempts to prove that my two great
musical friends, Mozart and Schubert, were
more intellectual than emotional and that music
of their period should be played with too much
objective coolness. Ihave afeeling that both of
them would have had an intrinsic liking for
beautiful sounds. Ithink that Schubert would
have written Mahler's 4th had he managed to
stay around long enough. Iam vaguely worried
by the start to the new Mozart symphonic cycle
by The Academy of Ancient Music ( Oiseau Lyre Dl 69D3). The playing is almost too strong,
too anaytical, too probing. Allied to the sharp
tones of the instruments and the recordings, this
makes for a demanding experience. After the
mush of Mozart that some big orchestras have
given us, Ican understand the enthusiasm
shown for this set here and there. But Istill
wonder if Mozart would have been quite so
intellectual, so unromantic.
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Are your meters good enough?
If your recordings are spoilt by uneven levels and
overloads-install Soundex professional PPM's now.
As reviewed on page 129 of Hi -Fi News k
Record Review, February ss,ti ,

The Soundex PPM 402 is aquality meter at aprice
you can now afford!
Developed from the BBC and VU scales it has a
closely specified electrical performance with a
meter scale providing high clarity and accuracy of
indication. Special Features include:—

FREE

LINE-UP OSCILLATOR
WORTH NEARLY £5

•
•
•
•
•
•

Bipolar rectification.
Closed loop meter drive
Wide frequency response
Low current consumption
Amplitude dependant amplifier
Attack and decay circuits

Send for technical literature on the new 402

Bulgin Electronics
One of the BuIrun Group of Comparues

Z01,0nOleM

Park Lane, Broxbourne, Herts, Tel: Hoddesdon 64455

Now you've seen it
yotill get your
Optonica System here...
TV. AND
HI FI CENTRE
91/92 Commercial Road
Swindon
35 Castle Street
Cirencester
Leading specialists for the
Optonica Series 100
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For details of other Optonica
Specialists write to

OPTONICA
Sharp Electronics ( UK) Ltd
107 Hulme Hall Lane
Manchester M10 8H L
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Best of the month *

86
Beethoven: Quartet for Orchestra from Bernstein
86
Beethoven and Mozart: a splendid quintet, by Nash
Gilels plays model Chopin piano sonata/polonaises
87
Elgar and Vaughan Williams sonatas from Menuhins
89
Maksymiuk's convincing Grieg/Tchaikovsky serenades
89
Handel and Vivaldi- Bach concertos for harp: Zabaleta
89
Superb completion to Weller's Prokofiev: 2 and Oranges
97
Satisfying Del Mar in Rosenkavalier highlights
99
Bernstein's vivid, exciting Francesca, with Romeo & Juliet
99
Arie Antiche from Caballé and Zanetti: a No. 1 choice
101
King's Singers' Victorian Collection, among their best
103
Festive Brass from Philip Jones: splendidly lively
103
1041
Adler does splendid opulent Overtures collection

J. S. BACH: A Musical Offering ( BWV 1079),
arr. Marriner
ASM IMarriner
Philips 9500 585 (£ 5.45)
The words ' arranged Marriner' are used advisedly in the
title. Not only does this account fly in the face of the
latest conclusions of scholars and editors regarding
instrumentation and internal details; it includes a
version of the six- part Ricercar that involves solo and
ripieno management of the lines, a marked general
crescendo and various other distracting changes of
'registration'. However, we have been prepared for
these already in the organ- performance of the threepart Ricercar, which has been similarly ' improved'.
This is not all. The Academy Strings, who at one time
seemed to have a good notion of Bach styles on
modern instruments, now use techniques reminiscent
of Kreisler and Flesch; Thurston Dart must be turning in
his grave! The only real heroes of the new recording are
William Bennett, who plays with his customary sense
of line, and the engineers, who seem to have captured
the sound accurately.
Two years ago the East German Radio Company
produced an account of the Musical Offering including
movements played in different places, arranged and
added movements by Paul Dessau, and other creative
extras. There, it all did, indeed, strike me as acreative
experience, and one in which the actual sounds had—
for all the stylistic divergences—something of Bach
about them. However many allowances I make, I
cannot really see how Marriner's Offering represents
Bach or his music effectively; and even if that is not his
intention ( which Isuspect it really is), Iam none too
convinced that this actual performance is up to the
standard Iused to expect from London's Academy of
St. Martin. [
A: 2/3]
Stephen Daw

RECORD FAULTS
'Recording' ratings should be taken to refer to recorded quality, but do not take account of individual
pressing faults encountered with our test samples.
Readers may assume that a certain proportion of
such variable faults will occur among commercial
pressings.

J. S. BACH: Violin Concertos in a ( BWV 1041) &
in E' ( 1042) D Concerto for Two Violins and
Orchestra in d' ( 1043)
Sto/ka Milanova, Georgi Sadev• ( vIns)I Sofia CO I
Kazandjiev
Harmonia
Mundi ' Musique d'Abord'
HM
113(£2 50) ( Target)
This is one of those records that makes me feel glad that
we attach particular importance at HFN to the quality
of the technical side of recordings. The Sofia Chamber
Orchestra has clearly worked hard to master the notes
themselves far better than many of its more illustrious
rivals from Western Europe; the soloists, too, play quite
well, take the movements at sensible speeds, show
respectful devotion in the slow movements, and
have—like the orchestra—a pleasing cleanliness of
attack. Rhythm and expression is for me rather harddriven and inflexible, but the general impression given
by these performances is better than satisfactory.
That, however, cannot be said of the quality of the
recorded sound. First, the string tone sounds wiry and
hard; so much so that even if the bows were applied
with maximum weight on all- metal- strung instruments
(a very unlikely situation, and one which would be
impossible in such clean interpretations), it would still
not sound as dead and unvaried as this. Second, the
signal gi‘;es an impression of very narrow and distant
focus even on widely- spaced speakers, yet the low
notes lack the resonance one would expect if, sty, the
orchestra were arranged closely at the far end of a
narrow hall. Third, the signal is low in volume. The
whole result is musically unacceptable. A pity. An
otherwise competitive performance is rendered unacceptable by poor management of the recording and
processing. [
C/D: 1/2]
Stephen Daw

INFORMATION
STEREO, MONO, QUADRAPHONIC
and STEREO TRANSCRIPTION
Any record reviewed in this magazine may be
assumed to be stereophonic unless its number Is
accompanied by:

® (monophonic)
PRICES
We do our best to ensure that prices given are
correct, but we cannot always guarantee accuracy,
since price rises are too frequent and often arrive
just after we go to Press. Also, record companies
sometimes fail to inform us of increases.
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M ( stereo transcription)
C) (quadraphonic: stereo compatible)
refers to a UK reissue
Compatible C) records are reviewed as ' stereo'.
Cassettes are Dolby unless otherwise stated.

J. S. BACH: Violin Concertos in E ( BWV 1042)
and in a ( 1041) D Concerto for Two Violins and
Strings in d•(1043)
Szymon
Goldberg,
Thomas
Magyar (vins)
I
Netherlands CO
Philips ' Festivo' 6570 010 (£ 3.25)
Szymon Goldberg is agood modern Bach player with a
telling sense of shape and proportion. His playing
throughout is clean, well above average in standard of
intonation, and the whole effect—especially in the solo
concertos—is agreeable; the orchestra, too, sounds as
though it enjoys playing Bach, as if it finds his music
warm and expressive. The ' Double' Concerto goes less
well, but this is not the fault of the soloists' playing—
Magyar is a well- matched partner—so much as of
Goldberg's choice of tempi, which seem to me too fast
for this style of performance: in the slow movement,
moreover, the unusually high speed of the start cannot
be maintained, or at least, so it seems.
The performance sounds as though it . has been
recorded in achurch, or some other resonant building.
This may not sound so effective if the record is played in
a sound- absorbent living-room, where such a rich
quality can sound unproportioned and odd unless
the volume is realistically high. However, the performances of the solo concertos alone is worth having for
the price. My favourite Bach Concertos record is still
the old Concentus Musicus / Alice Harnoncourt account, not because Ifeel it to be especially authentic,
but because the whole recording sounds thoroughly
prepared, tidily executed and directly appealing; their
duet- concerto Largo is not very slow, but it is so much
more effective than the Netherlanders'. [
13: 1/2]
Stephen Daw
J. S. BACH: Toccatas for Clavier BWV 910 in
f9,912 in D & 913 in d
Glenn Gould (pno)
CBS 76881 (£ 4.99)
For all my concern that old music should be considered
in relation to its original contexts ( including original
instruments), Ienjoy what Iconsider to be appropriate
Bach performances on the piano. These can remind us
of all kinds of aspects of the works that the more selfconsciously ' authentic' performers forget; in addition,
they bring Bach's music into our age in away that we
find easily acceptable, simply because the modern
piano is essentially astandardised instrument. Besides,
Ihave yet to hear aperformance of these Toccatas on
the ( presumably) smallish Italian type of harpsichord
for which Ithink they were composed; is an English or a
French harpsichord of post- 1760 really closer to Bach
than apost- 1860 concert grand? Ithink it is; but Ithink
too that it is also, strictly speaking, a far cry from the
instrument Bach was contemplating as he composed
this music.
Glenn Gould has often been criticised harshly, but I
enjoy his Bach; he may occasionally strike me as too
enterprising, but Iprefer that to dullness, and most of
his interpretative ideas here strike me as highly appropriate stylistically; there can be no doubt that Gould
is a serious musician who has thought deeply about
such things. Not only the playing is good here; the
sound of Glenn Gould's rather incisively percussive
adapted Steinway has, Ithink, been conveyed with

RECORD RATINGS
Record Ratings are designed to summarise our
critics' findings, but should preferably be noted In
conjunction with the full reports—and taken as a
guide only.
Recording
A
B

C
D
H

Very Good
Good
Moderate
Poor
Historical
(pre- LP)

Performance
1'
2
3
4
H ( or 1, 2, 3, 4
as appropriate)

Occasionally arecord may be worthy of special mention, taking it beyond the ' very good' bracket. In such
superlative cases a star is added to the letter or
figure as appropriate: eg, B: 1*, A*: 2 or ( exceptionally) A*: 1*. © HiFi News & Record Review.
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clear immediacy and without distortion. However, his
notorious habit of singing as he plays is still with him;
often he seems to be following the poetry of some inner
part as he sings, and Ieven enjoy being alerted to the
detail of his attentiveness. Some listeners will, however,
find this idiosyncracy distracting or even irritating. As
things are, Iprefer this record to the other piano version
Iknow ( from Zola Mae Shaulis on 2530 697) because
here musicianship is outward, calculated, Bach- like.
[A:1*/1]
Stephen Davy

J. S. BACH: 23 Selections from the Anna
Magdalena Bach Albums
Robert Redaelli (pno)
Pavane ADW 7012 (£4.99) ( Target)
Both the ( Belgian) company and the soloist were new
to me, although Redaelli has recorded with other artists
for EMI. The documentation here is scanty, but we are
told that this is the first of a projected complete Bach
keyboard set, aprospect that is not altogether alarming,
despite the fact that scholars now generally agree that
hardly any of the music on this record—if any—was
composed by Bach at all: most of these pieces are now
considered to be teenage clavichord works of Carl
Philipp Emanuel, the second son of Sebastian.
Robert Redaelli is aclean pianist who uses avariety
of pianistic touches to highlight the characteristic
affects of these little mood- pieces, and sometimes
things go very well as aresult. Idon't find his tendency
to add occasional inner harmonies or to vary repeats
distracting, and if his interpretations and speeds are all
very predictable and even rather pianistic in essence,
his sense of balance is good;his choice of pieces makes
for apleasing mixture of the more and the less familiar.
However, an excellent Hungaroton record by the fine
veteran Hungarian pianist Zempleni ( SLPX 11657) is
worth hunting out as a cheaper alternative, since
rhythms are better controlled, touch as magical, recording as good (for it is good here) and these 34
works are included. Also, Leonhardt, Ameling and
others have made agood harpsichord- based recording
from the second Album ( 1725 and later) for Harmonie
Mundi; that is readily available, and it would be my first
choice at this price. [
13: 2]
Stephen Daw

J. S. BACH: Toccata inc ( BWV 911) nPartita 2
in c ( 826) 13 ' English' Suite 2 in a ( 807)
Martha Argerich (pno)
DG 2531 088 (£ 5.50)
This is yet another Bach piano record, but it stands out
for its essentially pianistic approach: whereas Glenn
Gould treats Bach distinctly from Brahms, Chopin and
Schoenberg, Argerich still seems to be thinking rather
in terms of the salon- recital in her Bach. One result—
readily apparent in both the Toccata and the Suites—is
atendency to treat each section or movement as akind
of character- piece or tone- picture in the nineteenthcentury senses of those terms. There are certainly
arguments in favour of this approach, and Martha
Argerich's playing is, throughout, scrupulously clear
and unfussy. However, the very wide ranges of dynamic variety and the sometimes rough-hewn phraseendings disturb me, and the sense of love that Gould
manages to convey is not really transmitted here.
The sound of the piano has been well captured, and
Argerich's technical control in rapid, lightly- played
passages therefore sounds breathtaking; furthermore,
there are no distractions from extramusical sounds ( as
with Gould) here. The programme chosen is varied in
content and in its demands on the player; but it will be
hard to supplement appropriately from the current
catalogue, unless it is considered as asingle recital in a
smallish piano collection.
Iprefer Gould's Toccatas, for all Argerich's enviable
technique and ability to communicate a mood. His
Partitas are also strong challengers, but the ' English'
Suites are far better in Leonhardt's fine harpsichord
boxed set—a real bargain, that, if one can afford the
bulk purchase.[A: 1/2]
Stephen Daw

BARTOK: Violin Concerto 2 ( 1938)
Pinchas Zukerman ( yin) ILAPO IMehta
CBS 76831 (£4.99)
The most serious competitor of this new recording is
Decca's 1978 version with Kyung-Wha Chung and
Solti. Both soloists are masters of Bartok's elusive
mixture of romantic warmth and crystalline sharpness
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which is so uniquely afeature of this concerto, though
Zukerman is marginally the more romantically inclined.
with aportamento slightly more pronounced than that
of the Korean violinist. This characteristic spills over
into the orchestral direction. Mehta is less urgent and
more indulgent than the arguably more idiomatic Solti,
and his pace tends to be leisurely. One should not
perhaps take Bartok's timing too much for gospel, but
Mehta's sixteen and ahalf minutes for the first movement against Bartok's predicted twelve and a half
Seems a trifle indulgent.
More serious is adefect common to both recordings
but more pronounced in the CBS, namely the balance
between soloist and orchestra. Here Zukerman is
consistently forward and when he is playing he contrives to cancel out much of Bartok's carefully considered orchestral detail, particularly the delicate
woodwind and more specialised percussion writing.
For example, the contrast between touching the
cymbal with the edge of apenknife and with awooden
stick goes for nothing, since neither can be heard.
Decca did not wholly manage an ideal balance, but
neither has anyone else so far. Of the two, however,
Decca is the better and, given the broader interpretation of the CBS team which is more amatter of taste,
my first choice must remain with Kyung-Wha Chung,
Solti and the LPO. (
13: 1]
Kenneth Dommett
BEETHOVEN: Violin Concerto in D, Op. 61
Wolfgang Schneiderhan ( yin) IBP0 Ivan Kempen
DG ' Heliodor' 2548 299 (:) (£ 1.95)
There are three Schneiderhan recordings of this work
with the Berlin Philharmonic in DG's catalogue. The
Jochum stereo version
has transcriptions of
Beethoven's own cadenzas, from the piano arrangement of Op. 61; in this 1953 recording the Joachim
cadenzas were used, as in the Funwângler concert
performance, taped the same year. Surprisingly, the live
version, discounting some tape distortion, offers
clearer and more forward sound; this studio recording
sounds well-balanced, clean, but dim. Under Paul van
Kempen the opening movement is massive, almost
leisurely, and the Larghetto suggests a Bruckner slow
movement. This rules out any general recommendation, nevertheless the immaculately pressed transfer
offers fascinating contrasts with Schneiderhan /
Furtwângler. There, one feels, the conductor offers
more
challenges—although
some
will
reject
Furtwângler's wildness. Schneiderhan's playing is
more secure, always pure, with van Kempen accompanying, and the lyricism of the final rondo is ajoy.
The Accardo / Masur ( Philips) is essentially an updated
example of asimilar musical approach, and incidentally
sounds superb on the right system ( 9500 407).
[H:1/2]
Christopher Breunig

BEETHOVEN: String Quartet in c-", Op. 131 ( arr.
string orch.)
VP0 IBernstein
DG 2531 077 (£ 5.50)
In a foreword to his new set of the nine symphonies
(DG—to be reviewed April), Leonard Bernstein writes
of his experience of first conducting Beethoven with
the Vienna Philharmonic as focusing the 'universality'
of the music to a 'sense of place'. No mere trailer for the
symphony project, this record of Op 131 using sixty
strings is especially cherished by the conductor: it is
derived from live performances, and the sleeve carries a
unique dedication to the memory of Bernstein's wife
(Felicia Montealegre, who took part as narrator in the
original CBS recording of the Kaddish Symphony).
Various orchestral conductors have been attracted to
the late string quartets—Weingartner even made records of his re-scoring of the Hammerklavier Sonata—
notably the Fugue Op. 133, of which we have had five
LP versions. Toscanini recorded two movements from
Op. 135; Furtwângler made 78s of the B- flat cavatina.
But the c-sharp has a special place in Bernstein's
musical career: as astudent he attended Mitropoulos'
Boston SO debut concert ( 1937), at which this work
was played, was subsequently given test- pressings of
the broadcast, and copied out Mitropoulos' doubling
of cello parts with basses. ( In the opening fugue and
finale; otherwise we hear Beethoven's scoring with
multiple strings for the four voices.) Bernstein conducted his New York orchestra in this expanded
version and—overcoming the initial doubts held by
VPO principals—prepared the work for concerts in
Salzburg and Vienna.

This is a totally involving record: Bernstein's personal commitment has led to arealisation which never
falls
short
of
the
loftiness
of
Beethoven's
vision.[A/A*: 1*]
Christopher Breunig

BEETHOVEN: 12 Minuets, Wo0.1 012 German
Dances, WoO, 8
Ensemble Bella Musica Vienna
Harmonla Mundi HM1017 (£ 5.25)
The two sets of dances are performed here with two
violins, cello, and string bass—the latter adding resonance to the sound as in Schubert's Trout piano quintet.
They are also coupled, in full orchestral dress, on
Marriner's recent Philips disc ( 9500 567) and, beautifully recorded by Telefunken, in Buchbinder's album of
Beethoven piano works. Isuspect that most listeners
will opt for the Academy, although Ifind the approach
there superficial: these Vienna players have more time
for the music, it seems. The quality on this HM disc is
not quite consistent between Sides 1, 2: the Minuets
tend towards hardness, with the bass fuller in the
Allemandes. As the melodic line is invariably given to
the first violin, the engineers have given him more
prominence—regrettably. The ambience is very agreeable; the hall size suggested and relationship between quartet and home listener have also been judged
nicely. Side 1just merits astar. [
A/A*: 1]
Christopher Breunig

BEETHOVEN: Quintet in E ,, Op. 16 for piano
and wind instruments
MOZART: Quintet in
Ev, K542, for piano and wind instruments
The Nash Ensemble
CRD 1067 (£4.80) ( Selecta)
Both works are something of a rarity on record these
days; the last time they were coupled was in 1966
when Ashkenazy recorded them with the London Wind
Ensemble, though there was an acceptable version of
the Mozart by 'Tashi' on RCA last September. None of
the existing recordings needs detain the prospective
purchaser since this new one is superior to them in
almost every respect. The Decca performances have
the benefit of an illustrious team, but the Nash Ensemble
is precisely what it claims to be, an ensemble, and their
playing is notable for its integration and its intensity.
The Beethoven gains in stature, and the Mozart is
confirmed as the masterpiece everyone knows it to be.
The combination of piano and wind instruments is
never an easy one to balance, but the engineers have
succeeded brilliantly in providing just the right ambience for good chamber music, spaciousness,
warmth, timbre and resonance. In the circumstances it is invidious to single out anyone for special
praise, but the piano playing of Ian Brown is so
splendidly right, eschewing any temptation to dominate the ensembles, that it would be quite imA: 1*] Kenneth Dommett
possible to overlook it. [

BERG: Seven Early Songs / SEGERSTAM: Six
Songs of Experience
Vaijakka IAustrian Radio SO IFischer ISegerstam
B1S-LP-83(£4.79) (
TOL)
This record is chiefly valuable for the orchestral version
of the Berg songs, which are not available elsewhere at
present. Ripely romantic, they were written between
1905 and 1909, the years in which Berg was studying
with Schoenberg, and were orchestrated in the 1920s.
They are beautiful songs of their kind, and are well sung
by the Finnish soprano Taru Valjakka, who is apparently known as 'the duty singer', as she is willing to
accept surprise engagements at short notice. She is
certainly mistress of the music here, and the orchestra
plays nicely under Adam Fischer; the recording was
made at aconcert in Vienna in 1977, and there are some
coughs and audience movements. There is also some
lack of definition in the orchestral sound. The sleeve
note gives us little information about Leif Segerstam,
apart from the facts that he was born in 1944 and is a
conductor, violinist and pianist as well as acomposer;
up to now he has written 20 string quartets. The Songs
of Experience are settings in English of Blake and
Auden; the composer describes them as 'astep on the
way towards an organic musical kaleidoscope'. This
means that the musicians play without aconductor and
without a comprehensive score, though presumably
the composer was able to communicate his own ideas
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cLassicat
to them in this recording, also made at a concert in
Vienna. The players are provided only with acomplete
vocal line and text and improvise around this. The result,
to me at any rate, is extremely static and long- drawn
out, though there are some interesting sounds here and
there, and Mme. Valjakka copes nobly with the rather
ungrateful voice part. The best song is Blake's ' Sick
Rose'—a very different setting from Britten's—which
opens and closes the cycle and is short and dramatic.
Otherwise Icannot praise the work very highly. [ 6:1 ]
Humphrey Searle
BERG: Violin Concerto/STRAVINSKY: Violin
Concerto in D
Perlman IBoston SO IOzawa
DG 2531 110 (£ 5.50)
These two violin concertos, written within afew years
of each other in the 1930$, provide an interesting
contrast. Berg's concerto, written in memory of the 18year- old Manon Gropius, the daughter of Walter
Gropius and Alma Mahler, is a full-blooded romantic
work, rich and complex in its textures, and containing a
virtuoso solo violin part. This latter feature it has in
common with the Stravinsky, which is otherwise
totally different in style, being severely neo-classical,
almost neo-Bachian. Nevertheless both are remarkable
works of their kind, and they both receive excellent
performances here. The orchestral textures of the Berg
come out well, even though the balance favours the
soloist and Itzhak Perlman plays admirably. The climaxes are powerful, and small details like the harp part
come out well. The Stravinsky is recorded at aslightly
lower level, but the thinner textures here are all
clearly audible. Soloist and orchestra both give bright
performances, even if the beginning of the third
movement is on the slow side. Both the rival performances of the Berg are over ten years old, so a new
version is welcome; there are two fairly recent versions
of the Stravinsky, but anyone who wants these two
particular works on one disc will be well advised to buy
this record. [
A: 1 ]
Humphrey Searle
BERWALD: StringOuarteting / 1NIKMANSON:
String Quartet in e, op. 1, no. 2
Chilingirian Quartet
CRD 1061 (£4.80) ( Selecta)
CRD have already earned the gratitude and respect of
serious music- lovers for their adventurousness of repertoire, discernment in choice of artists, skill in recording techniques, and attractive presentation. Johan
Wikmanson ( 1753-1800) was only a name to me
before hearing this record; Inow want to hear much
more of his music, especially the other two string
quartets ( the three were published posthumously and
dedicated to Haydn, whose benign influence is at times
startlingly strong). Stockholm must have been quite a
musical centre in the late 18th and early 19th centuries,
with Kraus ( Wikmanson's teacher and friend) and later
Franz Berwald—whose early G minor Quartet makes
an excellent partner to the Wikmanson on this record. It
dates from 1818, when Berwald was in his early 20s. It
is an extensive work ( the second side plays for well
over 32 minutes, with sustained excellence of quality);
it is melodically pleasing, tonally at times startlingly
bold. If it does not entirely cohere, it is unfailingly
interesting in its own right, and a pointer towards the
masterpieces to come. The Chilingirian Quartet play
both works with warm tone, neatness and conviction,
and the recording is spacious and natural. Ihope CRD
will invite the same ensemble to record the other
Wikmanson quartets, and perhaps the late Berwald
ones too. [A: 1]
Peter Branscombe

Crommelynck have recorded them quite delightfully.
Patrick Crommelynck, whose father was awell known
artist, studied with Stefan Askenase at the Brussells
Conservatoire, and later in Moscow and Vienna, and
his partner, the young Japanese Taeko Kuwata, was
first taught in Tokyo and completed her studies in
Vienna. There is obviously avery close musical understanding between the two, and their ensemble work is
quite immaculate and full of beautiful gradations and
lovely phrasing. The recording is good, and altogether
this is amost likeable record. Ihaven't heard of the Duo
before, and if this is their first record to be generally
available in the British Isles, it is certainly a most
promising one. [A: 1 ]
John Freestone

BRAHMS: The Complete Piano Trios
Trio Pro Arte: Elizabeth Westenholz (pno) IMilan Vitek
(vIn) IPierre Honnens ( v/c)
BIS LP- 98/99 (
2 records) (£ 9.58)
Brahms' piano Trios span almost 40 years of his
creative career, and his continuing concern with such a
'classical' form exemplifies his need to come to terms
creatively with the musical legacy of the past. This set
gives one the opportunity of hearing the youthful Trio
in A major which many still regard as apocryphal—of
the alternative sets available, all but that by the Beaux
Arts exclude it. Its early Romantic grace certainly elicits
from the Scandinavian trio some ensemble playing of
considerable suavity.
Elizabeth Westenholz is obviously at pains, in the
three mature trios, to let air into the texture and not to
overlabour the piano part: favouring astaccato touch in
many more instances than, for example. Frankl in the
recent HMV set ( SLS 5114). She runs the risk, however, of losing some impact and dynamism through
this—the climaxes in the first movement of the C major
trio being cases in point. The performances as awhole
tend to understate some of the more forceful aspects of
the music, but how much musical criteria determine
this and how much is arecording feature it is difficult to
tell—the record suffers from arather restricted dynamic
range and dim tonal balance. The piano part in particular suffers at the hands of the engineers, for it is, in
addition, unnaturally distant. [
BIC: 2]
Roger Bowen

BRAHMS: Liebeslider Op. 52a D Neue Liebeslieder, Op. 65a
Duo Crommelynck (pno)
Pavane.iffliN 7010 (£4.99) ( Target)
Brahms wrote his Liebeslieder in 1869, and there were
two versions. One consisted of four voice parts, plus
piano duet, and the other omitted the voices altogether.
The original short pieces were all waltzes and they were
apparently composed to poems by Brahms' friend
Daumer, but they are self-sufficient as piano works,
and it seems that Brahms himself preferred them in this
form eventually. Five years later, in 1874, he wrote a
further 15 waltzes, and again they were published in
two versions, with and without singers. On the whole
the works are quite lighthearted and at the same time
they are by no means easy to play, and the Duo
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BRUCKNER: Symphony 1 in c
Staatskapelle Dresden IJochum
HMV ASD 3825 (£ 5.40)
At present the collector looking for asingle recording
of this symphony must choose between VPO / Abbado
on Decca ( January 1971) and Gewandhaus/Neumann
on Telefunken ( May 1974). Haitink's account of it is to
be had only in the complete set, and Jochum's old
version with the Berlin Philharmonic, also a disc in a
complete set, seems to have left the catalogue. In fact
the new Jochum version differs rather little from his
1966 Berlin recording, though it is more assured in
control, orchestrally more confident too. Isensed a
tentative quality in the 1966 account; now there is
greater confidence to the tempo- changes ( though
nothing to justify the presence of some or the extent of
others). Ilook forward to an account of this symphony
that will approach it from the direction of the earlier
orchestral works rather than from the more familiar late
symphonies. Meanwhile there is much to admire in the
keen, full-blooded playing of the Dresden orchestra,
and in Jochum's skill in balancing accompanimental
figures against melodic lines. The recording is for the
most part resonant yet clear; my pressing has one or
two noisy patches. My recommendation is for the
Neumann version, which is very well recorded, amazingly low- priced—and has abroad, spacious approach
to the opening and closing movements which, if it
indisputably hails from awareness of late Bruckner, is
more consistent, less hectic than Ifind Jochum ( and
Abbado).(13: 2]
Peter'Branscombe

CHOPIN: Sonata No 3 in b, Op 58 ^ Polonaises,
Opp. 40, 53
Emil Gilels (pno)
DG 2531 099 (£ 5.50)
Last March Gilels gave a pianistically commanding
RFH recital that was notable for its inclusion of a
Chopin B minor Sonata of particuarly rare poetry and
architectural insight. The Lipatti - like qualities of that
profound reading are now compellingly captured on
this latest recording, which additionally offers the two

polonaises of Op. 40 and that old war- horse, the A flat,
Op. 53, in performances of freshly minted brilliance. As
with his ' live' Melodiya recording of the Funeral March
Sonata ( on Auslese 87 686 XAK), Gilels views the B
minor in leisurely light, favouring deliberate tempi and
seeking to bring out a stratum of subsidiary detail
frequently overlooked or underplayed (the textural refocusing of the second subject group and the voicing
of the central episode in the Largo are illuminating
cases in point). His phrasing throughout is grandly
aristocratic, his nuances of touch richly varied, his
dynamic structuring theatrical but never melodramatic
in tension. Combining the tenderly reflective with the
symphonically cumulative, elfin delicacy with assertive
power, the sum total is aperformance of authoritative
distinction, an essential listening experience.
The polonaises, equally, are models of stately tempo
and tautness of rhythm and attack, in which Gilels'
legendary affinity with Chopin and his ( quoted) regard
for the ' Polish dramaturgy' of the music in question
finds eloquent and substantial expression.
In short, an outstanding disc, complemented by a
quality of sound and production that is DG at its
exemplary best. [A: 1*]
Ate; Orga
CHOPIN: Introduction and Polonaise Brillante,
Op 3 CI Cello Sonata in g, Op. 65 0 Grand Duo
Concertante, B.70
Anner Bylsma ( vIc)IGerard van Blerk (pno)
Acanta EA 21.577 (£ 5.25) ( Harmonia Mundi)
A worthwhile album which brings together all
Chopin's works for cello and piano: from the ruminatory, episodic Op. 3 of 1829-30, through the composite Grand Duo of 1832 written with August
Franchomme on themes from that 'masterpiece of the
modern school', Meyerbeer's Robert le Diable, to the
uneven but occasionally inspired late Sonata of 18456. Given the current concern for 'authentic' sound, the
two featured instruments used will be of special
interest to collectors: an 1835 Italian Pressenda cello,
and an 1840 French Erard ( now in the German
National Museum, Nürnberg) which once belonged to
Chopin's Paris publisher, Maurice Schlesinger, and
which Chopin himself is known to have played often.
Tuned ( predictably) around asemitone below modern
pitch, both strike me as being well preserved examples,
with the cello making up for its lack of sonority with a
warmly resonant middle and upper register. The Erard
(a make of instrument that Chopin claimed to like for its
'ready-made tone') offers asinging treble and a harplike top octave, but an alternately shallow and un sustaining tenor register, and a rather tubby bass.
As performances go, Bylsma and van Blerk offer a
view of the music clearly superior to that of Rosen and
Stevenson on Desmar. The Sonata in particular benefits from some persuasive handling in its middle two
movements; and Op. 3 is rhythmically buoyant and
elegantly immediate in its projection ( purists note,
however, that the corrupt Mikuli edition of 1879 is
used here with acello part revised, altered and changed
by Carl Schriider). The Grand Duo can be episodically
convincing, with ( in spite of atendency to clip phrases
and note values) an especially cantabile cello: as an
overall structure, however, it remains arguably too
disjointed and the decision to take the Allegretto, bars
116ff, at dotted crotchet 76 establishes a surely unwisely slow pace ( Breitkopf s 1880 edition suggests
dotted crotchet 100, an altogether more sensible and
flowing tempo). The present Acanta transfer of a1973
BASF original is well up to standard, with a wide
dynamic range and aquiet surface. Balance, acoustic
and definition are pleasingly natural. [
A/B: 2]
Ate* Orga
DEBUSSY: Iberia D Nocturnes
Ladies of the Cleveland O. Ch. ( CM Robert Page) I
Cleveland IMaazel
Decca SXL 6904 (£ 5.25)
There is of course much intelligent thought in these
performances. Maazel's ear for balance is often revealing and thought- provoking. At Fig. 10 in Sirènes, for
instance, the rising tritonic figure on three trumpets
really is piano instead of the coarse forte we usually
hear; it actually sounds as if the second and third
players are using mutes as directed. It's a refreshing
change, too, just before the final atempo of Fêtes, to
find aconductor who observes Debussy's marking un
peu retenu instead of something nearer to beaucoup
retenu— so often the tension disappears completely.
This movement really does scintillate—the tempo is
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lively, the sound brilliant, deep and exciting, so it is
difficult not to be impressed. Until, that is, Iasked
myself just what it was Iwas appreciating—the evocation or the Clevelanders' fabulous discipline, with
every quaver triplet of that chattering accompaniment
firmly in place. In a word. I found little mystery.
Compare Maazel with Abbado ( DG/Boston) at any
point and the distinction is clear. There is simply not
Abbado's remote half-light, the refined, distant yet
focused quality of sound at the beginning of Nuages.
The Cleveland divided violins are closely placed, and
individual players ( and, consequently, some tiny intonation slips) are clearly audible. At bar 11. Abbado's
divided string players possess all the refinement of shot
silk, and the muted trumpets in Fetes set the spine
tingling.
lbériá starts off at aspanking pace—half as fast again
as Previnl—and once again Ifound it highly exciting.
Even so, the engineers seem loth to allow a
pianissimo—quiet, high violins are often embarrassingly close and there is little atmosphere at the start of
Les parfums . . . . and, to my ears, none of that sense of
players listening to each other which makes Haitink's
Philips disc so rewarding. With Haitink, too, the music
moves forward with a supple, improvisatory, quality,
whereas on the new disc, at this point, Iwas disturbingly aware of each beat in the bar. Le Matin d'un jour
de Fête is oddly subdued and all but grinds to a halt a
minute or so before the solo violin episode.
It gives me no pleasure to repeat my reactions to
Maazel's Debussy; his La Mer, Iknow, was greeted
more warmly by several other commentators. Imust be
honest, however, and admit to finding it unsympathetic, even coarse, despite a deceptively sumptuous
recording quality—this is, in fact, of the ubiquitously
beefy variety ( how Debussy's piu piano at the end of
Nuages can be reconciled with this head- in- a- cello
sound, Icannot think) and not refined at all. The sleeve
photo, by the way, presents us with a reversed lefthanded Maazel. [
B: 3]
Andrew Keener

Yehudi Menuhin ( yin) IHephzibah Menuhin (pno)
HMV ASD3820 (£ 5.40)

The moods of Elgar's sonata are not easily related to the
more familiar orchestral scores, on the other hand
Vaughan Williams' work hits you as fully orchestrated
from the start. The thematic material is worked with an
overriding intensity: you feel the instrumentation was
of secondary importance. But further hearings bring
awareness of some aimlessly emphatic writing, ungrateful passage- work for both violin and piano. The
characteristic scherzo demands an abundance of
energy from both performers.
One wonders if Elgar intended amore equal musical
partnership than the Menuhins' recording suggests.
On Unicorn the Weiss Duo are balanced differently
(separated left and right, rather than imaged front and
back), so another impression is created of this Brahms like piece. But the Chicago violinist does not have the
grasp of the idiom shown by Yehudi Menuhin, whose
playing speaks of deep understanding of both these
English composers—the unbroken concentration in
Elgar's Romance making this one of his most memorable recordings. And at the end of the VW Variations,
where the music echoes the Lark Ascending, Menu hin
makes afading tenuto that lingers even longer with the
listener.
During the finest parts of these recordings it is simple
to project oneself into an imagined recital hall. At
higher dynamic levels the violin image gets rather large;
it is focused just off centre with agenerously but not
unrealistically spread piano. [
A: 1*1
Christopher Breunig

FRANZ AND KARL DOPPLER: The Complete
Works for Flute and Piano
Per Olen (fit) I Robert Aitken WO I Geir Henning
Braaten (pno)
BIS LP-128, LP- 145, LP- 146 (£4.79 each) ( TOL)

G RI EG: Olav Trygvason—Operatic Fragments,
Op. 50 D Landkjenning—Cantata, Op. 31
Toril Car/sen (sop) IVessa Hanssen ( m- sop) IAsbiern
Hansli ( bar) IOslo Philharmonic Chorus ILSO IDreier
Unicorn RHS 364 (£4.75)
This record is amust for all those interested in the music
of Grieg. The Cantata, Landkjenning (Recognition of
Land), is set for baritone solo and male chorus with
orchestra and recounts the founding of a Christian
kingdom by the tenth- century King of Norway, Olav
Trygvason. Grieg began work on the projected opera,
Olav Trygvason, in the year following completion of
the first version of the cantata, 1873, but he offended
the librettist of both these works, Bjenstjerne
Bjenson, and the opera was never finished. Years later,
Grieg orchestrated the first three scenes of the opera to
form another cantata, Op. 50, recorded here. Although
these two neglected works could hardly rate as unacknowledged masterpieces, they are both tuneful and
pleasing in Grieg's individual fashion. The words of the
operatic fragments given here are stylised and ritualistic, lacking the sense of dramatic drive that an opera
needs. As aconsequence. Grieg's music lacks direction
and is full of the stops and restarts so characteristic of a
number of his other pieces.
Despite this, Per Dreier conducts the works with skill
and insight, mitigating some of the cruder musical
effects and producing abeautiful balance and blend of
the soloists, chorus and orchestra. Although there are
just a few places where tuning from the singers is
tentative, overall the performance is exemplary and the
LSO are on top form. The recording matches the
performance in clarity and perfection of balance, and
the full-bodied sound and warm acoustic of All Saints
Church, Tooting, is realistically captured by Unicorn.
[A: 1]
Doug Hammond

Only last December Igreeted warmly John Solum's
'Bouquet of Romantic Music for Flute and Orchestra',
which included one work also found on these new
records, Franz Doppler's haunting ' L'oiseau des bois'
for flute and four horns. Iam delighted to say that quite
afew of the 17 works included on the three LPs are in
the same class; it is not only flautists who are going to
derive much pleasure from this interesting and unexpected issue. Franz Albert Doppler ( 1821-1883) and
his brother Karl ( 1825-1900) were prominent flautists
and composers; Franz seems to have been the more
prolific in flute pieces, and on some works they
collaborated. The burden of these three records is born
by Per Oien and Robert Aitken, who take it in turns to
play first and second flute in the numerous duets, and
Geir Henning Braaten at a typically warm- toned
Beisendorfer; but solo horn, horn quartet and what
sounds like asmall xylophone add telling contributions
and a welcome variety of tone- colour in some of the
pieces. It is apity that the otherwise delightful sleeves
tell us nothing about the music, giving up most of the
available space to three- language notes on the principal performers with bare details about the two
composers. Actually, Isuppose the titles of the works
GRIEG: Piano Concerto in a, Op. 16 CI
tell us what to expect—nocturnes, dances, operatic
Norwegian Dances Op. 35 CI Wedding Day at
reminiscences and travel- souvenirs, fantasies. But
Troldhaugen. Op. 65 no. 6
even so, there are plenty of surprises, some saucy
Grant Johannesen ( pno) IUtah SO IAbravanel
rhythms—and of course plenty of opportunities for
Turnabout TVS 34624 (£ 2-99)
dazzling display. Iparticularly enjoyed the paraphrase
The best thing on this disc is Maurice Abravanel's
of numbers from Schubert's Die Verschworenen,
interpretation of the four Norwegian Dances. It is a
which presumably dates from or soon after 1861, when
brash performance but spirit and drive go some way to
the work was first produced; but others may prefer the
compensate for lack of subtlety ( an amelioration that
Rigoletto paraphrase, or the Sonnambula paraphrase
does not apply to the Utah Symphony's rendition of
named after Adelina Patti, or the characteristic dances.
Wedding Day at Troldhaugen), Grant Johannesen's
The performances are almost without fail brilliant and
expressive. The recorded quality is less high—there is a reading of the Piano Concerto is adequate but in no
,
way
out of the ordinary and has nothing special to offer
tendency to overloading, or at least towards shrillness,
by way of competition to its myriad rivals already in the
in loud duettings, and pre- echo troubled me intermitcatalogue. All the performances on this record are let
•tently. But these are not serious reservations. [
B: 1]
down by an oppressively over- reverberant acoustic
Peter Branscombe
that is particularly annoying in the Concerto, obscuring
details of scoring and deforming the piano tone. While
ELGAR: Violin Sonata in e, Op. 82 / VAUGHAN
the dynamic range and stereo imaging are perfectly
WILLIAMS: Violin Sonata in a
HI-FI NEWS & RECORD REVIEW
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acceptable, treble cut was so noticeable that it had me
checking filters in case Ihad left one operative. This is
altogether a disappointing issue that I cannot
recommend. If you want the Concerto at a budget
price, Katin on CFP ( coupled with Peer Gynt) might be
abetter bet, and Barbirolli on HMV Concert Classics for
the Norwegian Dances. [
C/D: 3] Doug Hammond
GRIEG: Piano Music—Volume 12: Norwegian
Dances Op. 35 0 Piano Concerto in a, Op. 16
Eva Knardahl (pno) IKjellIngebretsen (pno) IRPO I
Ingebretsen
BIS LP-115 (£4.79) (TOL)
It seems a pity to couple on this record an average
performance of the much- recorded Piano Concerto
with asparkling and witty performance of the not- sowell- known piano duet version of the four Norwegian
Dances. Eva Knardahl, one-time pianist with the
Minneapolis SO, and Kjell I
ngebretsen, both
Norwegian, play the Dances with perfect precision and
feeling, finding elements of humour missing in many
other performances of the work in this or the orchestral
version. The Büsendorfer used has astrong, clear bass
but aslightly empty treble, more noticeable because of
the close miking. I
ngebretsen takes up the baton for the
Concerto and this time a Steinway with a more even
balance of bass and treble is used, although the overall
tone is not so powerful. The slow movement is
movingly performed with an ideally wistful lilt, but in
the faster movements Knardahl is too cautious, robbing
the music of its zest. The recording is accurate and,
refreshingly, does not have the piano set too far
forward. Details of the production are welldocumented on the record sleeve and the West German
pressing is noiseless. [
A: 1*/3]
Doug Hammond
GRIEG: Holberg Suite Op. 40 D Two Elegiac
Melodies Op. 34 / TCHA I
KOVSKY: Serenade for
Strings Op. 48
Polish CO IMaksymiuk
HMV ' Greensleeve' ESD 7084 (£3.45)
The Polish Chamber Orchestra is asmall ensemble but
listeners to this record would hardly think so. Watching
them play it is evident why: they all play with bows
moving together at exactly the same speed and in the
same part of the bow. In this way the great difficulty of
achieving a powerful sonority at the beginning of the
Tchaikovsky Serenade is overcome with ease. It is
characteristic of Maksymiuk that he is not content just
to hold the music. together, as is common with many
conductors of chamber ensembles; but he also brings a
highly individual interpretation. As with most strongly
personal approaches, some of this is questionable, and
in the Tchaikovsky, for reasons best known to himself,
he plays fast and free with the composer's indicated
bowings. The non legato ending to the Waltz is
certainly interesting (this movement also appears to be
played with mutes), but the port ato style of bars 7and 8
of the third movement actually obscures the line of the
phrases of the opening theme, which is in any case
rarely delivered satisfactorily.
All the works on this record are well played in
interpretations which differ markedly from previous
approaches; there is nothing dull to be found. The
Elegiac Melodies, played slightly faster than usual, are
more convincing and far less maudlin than one has
come to expect. ( Use of the German word beklemmt is
the only adequate way to describe the first one.) The
recording has great clarity and a good balance, although there is some intermodulation in the first
movement of the Tchaikovsky, which was probably
unavoidable. Surfaces are average for EMI ( that is, abit
grotty); but the low price makes this still a very
attractive'proposition. Next time Ishould like to hear
this orchestra playing some twentieth century pieces
(Bartok Divertimento?). [
A: Vir]
David Pickett
HANDEL arr. Zabaleta: Organ Concertos in d
(Op. 7 No. 4) & in F ( Op. 4 No. 2) / VIVALDIBACH arr. Zabaleta: Concertos for Violin and
Strings in F ( BVVV 978), in C ( 976) and in G ( 973)
(from Op. 3/3, Op. 3/12, Op. 7/11/2)
Nicanor Zabaleta ( harp) IECO INavarro
DG 2531 114 (£ 5.50)
This record, which Iapproached with some trepidation,
is a winner. First credit must go to Zabaleta, the
distinguished Spanish harpist, who has realised the
wealth of adaptable music that can be played on the
modern harp without losing its immediacy or its
89
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dassical
beauty; only very occasionally do his arrangements
sound in the slightest odd or awkward, yet the techniques of keyboards and harps are enormously different, and the difficulties of cleanly damping the
strings in rapid passagework have been superbly
overcome
throughout
the
whole
programme.
Zabaleta's sense of timing is splendid, and not one of
the works here lacks real poise and insight in his hands.
Ifollowed the Bach- Vivaldi in score, incidentally, and
am able to report his close correspondence with the
text of copies which have usually been taken as solo
harpsichord arrangements, but which he has skilfully
interpreted as though they were short scores; this they
may well have been. The Handel concertos are probably the best in each of his two printed sets; the first of
these is itself an arrangement for reduced forces ( not so
distant in type from the Bach copies) made by his
amanuensis John Christopher Smith. In this work,
Zabaleta plays a cadenza composed for organ by the
great Danish organist Finn Videro.
Navarro, whom Ihave praised before as asplendid
concerto conductor, brings out the very best in the
ECO— the best Ihave heard from them on disc in ten
years. Recording is excellent, and all we can hope for is
more at the same standard. Since the harp sounds more
like an early piano than a harpsichord, why don't DG
and the same performers try some Mozart piano
concertos? Tricky, but worth a try. [
A: 1*]
Stephen Daw
HARPER: Fanny Robin' o Ricercari in memoriam Luigi Dallapiccola D Quintet
'Jane Manning ( sop) I ' Nigel Waugh ( ten) I
'Roderick Horn ( nar) INew Music Group of Scotland I
Harper
OUP 200 (£4.95) ( Cassion)

small orchestra is made to sound large by the acoustic.
But these are quibbles—there is afine dash to the outer
movements, and poise and affectionate phrasing to the
inner movements. Tempi are well-chosen, and balance
between strings, winds and timpani ( in 82 only, of
course) is just. If I prefer Marriner's version, it is
because there is greater unity between conception and
all-round achievement. But Ifind myself preferring
Collegium Aureum to Dorati for second place. [ B: 1 ]
Peter Branscombe

HAYDN: Cello Concerto 1in C ° Symphony 49 in
f, ' La Passione'
Roland Pidoux ( v/c) I I Filarmonici del Teatro
Communale di Bologna IEphrikian
Harmonia Mundi HM 1030 (£ 5.25) ( Rediffusion)
Over the years Angelo Ephnkian has provided anumber
of valued recordings of out-of-the-way music, mainly
recorded with Italian ensembles which, in this country
at least, are not well known. The issue under consideration falls into arather different category, though again
the performers are not familiar. The 49th Symphony, of
which there is no shortage of recordings, is here given a
careful, earnest performance, repeats generously observed, the opening Adagio taken very slowly, the
minuet again distinctly on the slow side, but with speed
and litheness in the quick movements. The Cello
Concerto, the less familiar and earlier of the two, is
again quite well represented in the record lists—there
are currently six versions to choose from. The unexpected coupling of the Epftrikian issue is not,found
elsewhere. The Cello Concerto is played by Roland
Pidoux with considerable skill and polish; occasionally
Ithought his phrasing mannered, but the warmth and
commitment of his performance make avery positive
impression. The vast cadenza in the first movement is a
regrettable miscalculation. The recording is acceptable, unremarkable, though in the concerto the soloist
at times drowns accompanying detail. [
A/B: 2]
Peter Branscombe

Edward Harper was born in Taunton and now lives and
teaches in Scotland, where he also directs the new
Music Group of Scotland, which has played aleading
role in expanding new musical activity in recent years.
The Quintet (
for yin, clt, vIc, pno) was first heard in
1974. It consists of asingle movement which divides
into four main sections. From a quiet opening, it
gradually extends and elaborates the melodic lines,
circling around serially- organised key notes. The
HAYDN: Piano Sonata 35 in At,' o Piano Sonata
Ricercari in memoriam Luigi Dallapiccola followed in
41 in A*o Piano Sonata 60 in C' ' CI Piano Sonata
1975. It emulates astylistic feature dear to the Italian
61
in D"
master: the balance of apparently spontaneous musical
Richard Burnett (" Rosenberger Fortepiano, Vienna
expression with a rigorously applied technique. The
c1798 I •' Broadwood Piano, London 1801)
piece is built up of three linked fantasias ( using strict
Amon Ra SAM (£4.35) ( Saydisc)
counterpoint), each of which takes material from
Dallapiccola and reworks it—there are no literal quoThe object of this record, which is entitled ' Haydn
tations apart from the addition of some Palestrina
Sonatas on Early Pianos', is to illustrate the influence
towards the end. The first ricercare is still, meditative
on keyboard writing exerted by the advances and
music, the second is violent, and the third returns to a consequent ' progress'
in the manufacture of
lyrical, almost religious mood. The one- act opera
instruments. In this case, Haydn's sonatas are taken as
Fanny Robin is based ( by the composer) on episodes
illustration, the sonatas 35 and 41, pre- 1791 having
from Thomas Hardy's Far from the Madding Crowd.
been written for the classical Viennese fortepiano, the
For text he adds some of Hardy's Wessex Poems, some
later sonatas written under the influence of Haydn's
metrical psalms and traditional English folk songs. The
having tested the possibilities of the Broadwood grand
use of the latter both gives the whole astrong flavour of
after his visit to England in 1791. Both instruments are
Ballad Opera and encases it structurally ('When I from the Richard Burnett Collection at Finchcocks,
walked out one May morning' is used to start and close
Goudhurst, Kent. The differences in the instruments are
the tale). The handling is skilful, with clear characterisperhaps a little blurred by the fortepiano being a
ation, great variety of texture and asimple, strongly told
Rosenberger of c. 1798 and the Broadwood of avery
story. All the performers project strong, shapely pernear vintage of 1801; also by the Rosenberger
formances and the recording and pressing ( apart from
receiving what seems to be aslightly closer and more
some slight pre- echo caused by a high level of reresonant recording. This is my impression but it may be
cording) are very good and bode well for future
wrong. Anyway, to my ears the fortepiano has the
recordings from the Oxford University Press—my main
pleasanter tone—its treble notes are more flexible and
reservation is the over- close balance of the narrator in
fluent and its bass is by no means lacking in body
the opera, who is far too loud and close. [
A/B: 1]
although inclined to sound abit like aharpsichord. The
Benedict Sarnaker
Broadwood is harder and does not seem all that
superior in its resonances, although presumably
HAYDN: Symphonies 82 in C ' The Bear' 083 in g
capable of sustaining notes longer. However, the
'The Hen'
points are clearly made by Richard Burnett in his
Collegium Aureum IMaier
sleeve- note and obviously have some validity. He has
Harmonia Mundi 065-99 762 (£ 5.25) ( Rediffusion)
not unduly allowed his playing to vary to support his
argument, and each instrument is played fairly fiercely.
With this issue Collegium Aureum find themselves in
While the Rosenberg is pretty good at sustaining notes,
direct competition with two noted rivals: Dorati on Ace
the Broadwood is better at damping them afterwards,
of Diamonds, excerpted from the complete Haydn
thus cutting off more cleanly. Whether totally
symphony cycle, and Marriner on Philips at full price.
convinced by the demonstration or not, it is of great
These Collegium Aureum performances were recorded
interest to hear Haydn played on almost contemporary
at Schloss Kirchheim in 1975—a lovely venue, though
instruments and the programme is attractive in its own
this time Ithink the recording producers failed to take
right, with Burnett playing in authentic style and the
sufficiently into account the lengthy reverberation
instruments
well
recorded.
Unlike
some
period of the Cedernsaal, particularly in the heavilydemonstrations of period instruments, the resulting
scored fast movements of 'The Bear', as definition and
sound here is both pleasant and evocative. [
A: 1]
clarity of texture suffer; also, the virtues of using
Peter Gammond
'original' instruments are largely dissipated when a
HI-F1 NEWS & RECORD REVIEW
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HINDEMITH: '
Das Marienleben' Op. 27—song
cycle
Erna Berger ( sop) IGerhard Puchelt (pno)
Acanta DD 22504 IC) (£ 3.50) ( Harmonia Mundi)

Hindemith oiginally wrote the song cycle Das
Marienleben in 1922-23, but he revised it in the years
following 1936, and in its second form it had its first
performance on 3rd November 1948 in Hanover with
the singer Annelles Kupper and the pianist Carl
Seemann. The work consists of aseries of poems by
Rainer Maria Rilke dealing with incidents in the life of
the blessed virgin from her birth till her death. The
songs are important and are well performed by Erna
Berger and Gerhard Puchelt, but there is not a word
about them on the record sleeve. Acanta must surely
improve on this presentation if they hope to sell these
records in England. Even the German texts would be
something, but there is just nothing, and not even a
critical note to help the listener, except to say that the
performance took place in Berlin on the 12th December
1953. The recording is good for its period. [
H: 2]
John Freestone
JOPLIN: 'Treemonisha'
Adrian Davis (pno) IMarion Lowe & Cast IChorus, etc
I Watts
Rare Recorded Editions SRRE183/3 (
2 records)
(€700)
A few years ago the title Treemonisha would not have
meant much to most people, but probably quite afew
are now aware that it is an opera by the ragtime
composer Scott Joplin which was never given a
professional performance in his lifetime. The frustration
of this and the time he spent on the work resulted in a
mental breakdown which led to his death. All Joplin
heard was a try- out performance which he himself
mounted to try to induce someone to produce it; but all
he got out of it was profound indifference. Since then it
has been suggested that Treemonisha was clumsy,
poorly- written,• lacking in stagecraft, and so on.
However, it has been staged in recent years, notably in
America with Joplin's score sensitively realised by
Gunther Schuller, and many people have found that
performance on record ( DG 2707 083—now deleted)
very convincing. The present performance, produced
by Basil Ashmore for the Chiltern Festival in May 1979,
goes back to the basic score with piano accompaniment as Joplin would have heard it himself. Although
the extra gloss of the orchestra is missing, the version
with ragtime piano has a special poetry about it,
especially when it is played with such freshness,
sincerity and conviction as it is here.
Apart from small amendments to avoid, for instance,
such rhymes as 'once' and 'grunts', the original score is
closely followed and Basil Ashmore and Anthony
Watts must be congratulated on giving the work such
convincing life and coherence. The cast is presumably
British but sounds most effectively black, and the
characterisation is excellent. A particular word of praise
to the pianist Adrian Davis, who tackles what is most
demanding music with great vitality, skill and sense of
style. There is no question that Joplin excelled himself
in some of this score and, for his period, shows
remarkable enterprise and experiment. Indeed, the
conclusion might be that it was not so much the
incompetence of Treemonisha that kept it off the stage
of its day but its difficulties and demands. Even the best
classical musicians' often find it difficult to tackle a
ragtime or jazz idiom. After hearing this and the
Schuller version, there is no doubt in my mind that
Treemonisha has been wrongly neglected and that it is
on the way to being a great, if occasionally flawed,
work of art, within the category of folk- opera. The
present recording is not absolutely perfect, sometimes
not coping with the demands, but it is good enough to
allow a clear appreciation of this fascinating work
[A/B: 1]
Peter Gam mo nd
LISZT: Mephisto Waltz 1 CI Die Lorelei O
Hungarian Rhapsody 11 in a D Funérailles n
Liebesbotschaft ( Schubert- Liszt) CI Au bord
d'une source Li Hungarian Rhapsody 14 in f
Misha Dichter (pno)
Philips 9500 401 (£ 5.45)
Born in Shanghai in 1946 of Polish parents, Misha
Dichter settled in the USA at an early age. He studied at
the Juilliard School with the famous Rosina Lhévinne
and won a silver medal at the 1966 Moscow
Tchaikovsky Competition. The chief qualities of his
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playing are cliiiicacy and sensitivity, though -he can be
powerful when power is needed. He captures the
wayward atmosphere of the first section of the 11th
Rhapsody very well, while the 14th Rhapsody is played
broadly and powerfully, even if he does not quite rival
Cziffra's
performance
of
this
piece.
Both
Liebesbotschaft and Au bord d'une source are beautifully done, and so is the Lorelei (
incidentally, the two
song transcriptions are not available elsewhere at
present). The recording is at a rather low level, but is
clear and round in tone. A very useful record for those
who want these particular pieces. [
A: 1 ]
Humphrey Searle
LISZT: Epithalamium for the Wedding of
Eduard Remenyi U Grand Duo Concertant on the
romance ' Le Marin' by Lafont SAI NT- SA ËNS:
Violin Sonata 1 in d, Op. 75
Igor Oistrakh ( yin) INatalia Zertsaloya (pno)
Cadenza UACL 10017 (£ 3.18) ( United Artists)

When Klemperer conducted two memorable performances of this work in February 1967 ( leading to the .
New Philharmonia recording now on SXDW3021) his
programme note affirmed aspecial regard for the Ninth.
The complete sequence of Mahler's symphonies may
be seen as autobiographical, or as a self- searching
journey, but the Ninth must be then paralleled with the
late quartets of Beethoven and the Mass in D: a
spiritual outpouring, but reflecting anew state of inner
resolution. Giulini's recording also conveys such an
attitude.
Tennstedt, though, offers something rather different,
as is apparent from the opening paragraphs of the
work, right through to the adagio, which to me speaks
more of anguish than of 'the majesty of death' ( as
Klemperer defined it). It is a matter of colouring the
orchestral timbres, of stresses in the dynamics. If you
have aconviction that the music 'speaks for itself' then
there may be no place in your collection for so
theatrical a reading, notwithstanding the forcefulness
of presentation.
It seems that EMI have moved away from the manner
of their orchestral recordings of twelve years ago; Imiss
the openness of the New Philharmonia set—indeed I
feel like the dealer who refused to sell aNaim system to
anon- Linn userl I'd rather you bought both EMI sets as
apackage. My impression of this LPO recording is of
the orchestral information coming from segmented
areas. This is very much aMahler release for the openminded. [
A: 1]
Christopher Breunig

IGISSiCaL

The transfer to disc has been made at a high level,
engendering some roughness in tuttis. Despite all this it
is a record which Ihave enjoyed playing and one to
which Ishall return. Undoubtedly, better performances
will come along one day, but at the moment the
catalogue is not overstocked with different recordings
of these attractive works; so, on the basis that bread
today is better than jam tomorrow, this could well be
worth your investigation. [
B: 2)
David Pickett

MOZART: ' II Sogno di Scipione', K126
Lucia Popp IEdith Mathis IEdita Gruberova IPeter
Schreier IClaes H. Ahnsjei IThomas Moser ISalzburg
Chamber Choir IMozarteum Orchestra IHager
DG 2740 218 (
3 records) ( E12.50)

If Sogno di Scipione (
Scipio's Dream) has had a bad
press among the more renowned of writers on Mozart's
work. Together with Ascanio in Alba it tends to be
dismissed out of hand as an apprentice piece wrung
from an uncritical composer by uncertain patronage.
This is partly true. It is a youthful work, and Mozart
This is an attractive disc of works which are not
appears not to have regarded too carefully the few
available otherwise on records. Saint-Saëns Sonata is
in two movements which both fall into two parts, a
dramatic possibilities of the text, but it must be
remembered that 11 Sogno di Scipione is not an opera. It
vigorous allegro followed by an adagio, and ascherzo
belongs to a hybrid genre, the festival play or Azione
which leads into aperpetuum mobile finale. The lyrical
teatrale, whose object was to apostrophise the virtues
second theme of the first allegro is reputed to be the
of an important personage, in this case the Prince'petite phrase' which plays such an important part
Archbishop of Salzburg, Hieronymus Colloredo,
throughout Marcel Proust's
La Recherche du Temps
though it appears not to have been originally intended
Perdu; it occurs twice in this first section and also
reappears in the finale. The sonata is an attractive work
for his enthronement, which took place on 29 April
1772. There is no evidence that any part of it other than
and is beautifully played here by both performers, who
MASCAGNI: ' Cavalleria Rusticana'
the laudatory Licenza (
which occupies side six of the
are brilliant as well as lyrical where the music needs
Scotto (sop) IJones (sop) IKraft (m-sop) ISimon
recording) was ever performed until January last year.
these qualities. The Liszt works date from different
(msop)
I
Domingo
(
ten)
I
Elvira
(bar)
I
Ambrosian
periods of his life; the Epithalamium was written in
This recording is a product of that premiére and is
Opera Chorus INat. PO ILevine
1872 for the wedding of Eduard Reményi, a noted
evidence once again that received opinion and critical
RCA
RL
13091
(£
5.49)
Hungarian violinist who lived from 1830 to 1898.
dismissal are not always a reliable indicator of worth.
No-one would seriously offer Sogno di Scipione as a
Reményi and Liszt gave the first performance of the
Cavalleria Rusticana was first produced in 1890. It was
piece at asoirée on the night before the wedding; it is
rival to Mozart's mature operas, but in its use of the
an operatic bombshell, as original and unheralded as
an attractive short work, with some Hungarian characorchestra and for the floridity of its arias it has much to
Victor Hugo's play Hernani and Stravinsky's Sacre de
offer that is both pleasurable and instructive. The cast
teristics, which begins and ends quietly but has amore
Printemps were in their particular fields. It changed the
powerful central section. The Grand Duo Concertant
assembled for the performance and recording is
pattern of operatic writing overnight and heralded the
was written in Paris about 1837 and revised in 1849.
possibly one of the strongest that could have been
arrival of 'verismo'.
Charles Phillippe Lafont ( 1781-1839) was a celebIt is nearly always given with IPagliacci, both in the
managed,and almost guarantees success.
rated violinist, and the virtuoso writing for the violin in
theatre and in record sets, but now at last it is possible
The Salzburg winter seasons have now revealed so
this piece shows that he must have given Liszt a few
to buy the complete opera on one disc, performed by a
many ' new' Mozart works to an international audience
distinguished cast. The roles of Santuzza and Turiddu
hints in violin technique. The piano part is equally
through the medium of the gramophone, and all of
are all-important, and Scotto and Domingo bring all
brilliant, and the whole work is an agreeable showpiece
remarkably high standard, that one might almost take
the quality of performance and direction for granted.
which deserves to become popular; both the Liszt
their experience to make their characterisations dramaworks were republished in 1971 by Bârenreiter. The
tically convincing. Scotto has, as Francis Robinson
Hager continues to demonstrate his eager and conDuo receives virtuoso treatment from both players, and
points out in his accompanying notes, very definite
scientious approach to these early theatre pieces and
the recording is excellent. [
A: 1 ] Humphrey Searle
ideas as to how Santuzza should be played, and she
his attention to detail serves to highlight many effective
does not resort to the ugly chest notes and half shouted
touches in the score. The singers are uniformly good,
LOEWE: Niichtliche Heerschau Op. 23 E Der
though occasionally Gruberova seems to find the high
passages which have marred many performances in the
!Umber Op. 34 No, 2 D Susses Begrabnis Op. 62
tessiture of the Fortuna arias a little taxing. The three
past. She plays Santuzza as amodest but disillusioned
No.40 Hinkende Jamben Op. 62 No, 50 Kleiner
men are all tried Mozart soloists, and Schreier, who
country girl. Domingo's role is more straightforward
Haushalt Op. 71 D Heinrich der Vogler Op. 56
sings Scipio, can now justifiably be regarded as one of
and he has sung the part on the stage on many
No. 1 O Die verfallene Mühle Op. 109 O
the greatest Mozart tenors still active. A special word of
occasions. He suggests the rather callous and extravert
Trommelstândchen Op. 123 No, 20 Die Uhr Op.
praise is due to the choir, and again to the overall
nature of Turiddu by his unsubtle but powerfully
128 No. 3 0 Der Nock Op. 129 No. 2 0 Spirito
excellence of the recording. The quality of this
dramatic singing. The Alf io, Pablo Elvira, is afind. He
Santo Op.143 Der Feind ( Der Marsch) Op. 145
Salzburg series has been consistently high, and once
has afirst-rate high baritone voice and where necessNo. 2
ary there is more than ahint of menace in his singing. I more the engineers have given us a recording of
Hermann Prey ( bar) IKarl Engel (pno)
warmth, fine balance and brilliance. As this is the first
hope we shall hear much more of him. All the other
Acanta DC 22.598 (€ 5.25) ( Harmonia Mundi)
ever recording of it Sogno di Scipione it is bound to
parts are well taken and the orchestra and chorus
perform well under the baton fJames Levine, who
attract the attention of the Mozart collector, but it can
Carl Loewe was Schubert's senior by Just ayear, and so
gives adynamic reading of the score. At the beginning I equally be recommended to those whose interest is less
their careers until Schubert's untimely death were
specialised. [
A: 1/1*]
Kenneth Dommett
thought the recording atrifle restricted, but the voices
contemporary. This undoubtedly accounts for Loewe's
sound very natural, and the overall quality is good,
comparative neglect, although the two composers
favouring the singers alittle at the occasional expense
MOZART: Davidde Penitente, K469
were quite different in their handling of the lied and the
of orchestral detail. A leaflet is included, giving bioEva Csapo, Gisela Koban (sop) IAldo Ba/din (ten) I
ballad. Loewe specialised in the longer ballads, often
graphies
of
the
principal
artists,
an
appreciation
of
the
based on narrative poems, whereas Schubert was
Wurttemberg CO and Chorus IKurz
opera by Francis Robinson, and the text in English and
equally at home in the dramatic ballad and in his
Turnabout TVS 37141 (£ 2.99)
Italian. [
A: 1]
John Freestone
settings of the more intimate lyric poetry of writers like
The unsuspecting might suppose that with the appearHeine. This recording is especially welcome since it
ance of Davidde Penitente we have a hitherto unincludes some of Loewe's less known works, as well as
M EN DELSSOH N: String Symphonies 6 in EP, 7
recorded magnum opus by Mozart. In fact, this oratorio
such popular favourites as ' Die Uhr' and ' Heinrich der
in d, 10 in b
or cantata is a reworking of the C minor Mass, K427
Vogler'. In all these songs Hermann Prey sings with
Ensemble 13 Baden-Baden IReichert
with two added arias, No. 6 A te, fra tanti affani, and
keen insight into characterisation and obvious
Harmonia Mundi 065-99 823 (£ 5.25) ( Rediffusion)
No. 8 Tra l'oscure ombre funeste. An Italian text by da
enjoyment. His diction and his ability to colour his
Ponte was substituted for the Latin of the Mass and in
These are marvellous pieces in classical style exhibiting
voice make him an ideal interpreter of these works and
its new form the work was performed under Mozart's
'Mendelssohn's great technical mastery even at the age
he is partnered by amost distinguished accompanist in
direction in Vienna on 13th and 15th March 1785. This
of 12. The game is only given away by the rather
Karl Engel. Altogether this is a most desirable record,
is the first time it has been recorded entire: several years
conventional fugue in the finale of Symphony No 7,
well engineered in every way, but if it were to have the
ago there was amono version of the additional music
which tends to lose momentum, although this could
success it deserves on the English speaking market, a
on aMusica Sacra recording, but as far as Iam aware,
have been helped a bit by more dynamic shading.
leaflet giving texts and translations should have been
no other. Given the desirability of acomplete performReichert's performances are ultimately abit matter- of included. One does not appear to be forthcoming.
ance, this will do very well indeed.
fact, but the playing will suit those who prefer a
[A: 1]
John Freestone
The soloists are relatively unknown here, but are very
more earthy and ebullient texture than that associated
good: the two sopranos, Eva Csapo and Gisela Koban,
with, for example, the ASM. The recording is sometackle their demanding solos and duet with conwhat left-handed, with the celli often ill-defined and, in
MAH LE R: Symphony 9
siderable success. Their voices blend well and their
the Allegro of Symphony 10, the first violins have
LPO I Tennstedt
techniques are up to the challenge, though one—Iam
noticeably more presence than the rest of the orchestra.
HMV SLS5188 (
2 records) (£ 10.80)
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Service is our keynote and has been since we were founded in the 1950's. Expert
guidance from qualified staff. We guarantee to provide parts and labour absolutely free of charge for 12 months on any item.
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manufacturers. All prices quoted are for cash or cheques backed by a cheque
card. Prices correct at time of preparation, subject to change without notice.
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order by phone 01-952 3238

All prices include VAT at 15%.
Please add £ 3.00 per item towards
carriage and insurance ( cartridges
and styli post 75p).
Demonstrations, expert guidance
and after sales service.

BARGAINS

CR620 Receiver .. £ 169.00
CR820 Receiver ..
£199-95
CRI020 Receiver ..
£260.00
CR2020 Receiver .. .
f320-00
(Carriage and insurance acid £5 per
item)
Full two-year guarantee

AS

Amplifiers
ADC SS1 Soundshaper
ADC SS2 Mk 11 Soundshaper
ADC SLM2/Meter
Armstrong 621
Hitachi HA45005
Hitachi HA57005
Pioneer SA408
Pioneer SA508 ..
Pioneer SA608
Pioneer SA708 ..
Pioneer SA7800 ..
Pioneer SA8800 .. • •
Pioneer SA9800 .. • •
Pioneer Spec`3/4 .. • •
Quad 33/44/303/405
Rotel RA3I4.. .. • •
Rotel RA4I4.. .. • •
Rotel RAI000
Sansui AU117 Mk 11
Sansui AU2I7 Mk II
Sansui AU3I7 Mk II
Sansui AU4I7
Sansui A11719
Sansui A40 .. • •
Sansui A60 .. • •
Sansui A80 ..
Yamaha A450/A550//11

£61-00
£141.95
£40.75
£122.50
£112.50
£170.00
£69.95
£94.00
£128.50
£169-50
£239.50
£282.50
£367.50
£589.00
P.O.A.
£79.50
£89.95
£109 95
£82 95
£109.95
£166.95
£210-00
£310.00
£69.00
£99-00
£129.00
P.O.A

Receivers
Aiwa AX7300
Aiwa AX7700
Aiwa AX7800
Akai AA 1125
Akai AA 1135
Akai AC3500L Cass./Rec.
Armstron 625 FM ..
Armstrong 626 AM/FM ..
Hitachi
Pioneer SX5'30
Pioneer SX690
Pioneer LX690
Pioneer SX790
Pioneer SX890
Pioneer SX980
Pioneer SXI080
Pioneer SXI980
Rote RX203L
Rote RX304
Rote RX404
Rote RX504
Rote RX604
Rote RX1000
Sansui R50 ..
Sansui R70 ..
Tandberg
TR2045/2060L/2080 . •
Yamaha CR220
Yamaha CR420
Yamaha CR620
Yamaha CR820
Yamaha CRI020
Yamaha CR2020 ..
Yamaha MS6 Music Centre..
Yamaha MS8 Music Centre..
•

•

•

•

•

•

•

•

•

£126.00
£164.00
£264.50
£125.00
£139.00
£255.00
£193.50
£222.50
P.O.A.
£125.00
£150.00
£166.00
£203.00
£264.00
£398 00
£449 50
£735 00
£98.00
£114.50
£129.50
£149 50
£179 50
P.O.A.
£119 00
£155 00
P.O.A.
P.O.A.
P.O.A.
£169.00
£199.95
£6000
£320.00
£225•00
£315.00
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SPEAKERS Complete
Aiwa Mini SCE II ( pair) ..
Akai Mini SW7 ( pair) ..
Celestion Ditton 121 ( pair) ..
Celestion County ( pair) ..
Celestion Ditton I
5XR ( pair)
Celestion Ditton 22 ( pair) ..
Celestion Ditton 332 ( pair)
Celestion Ditton 442 ( pair) ..
Celestion Ditton 551 ( pair)..
Celestion Ditton 662 ( pai r) .
Harbeth H. L. Monitor Mk 2
IMF Electronics all models..
Jordan-Watts Janet ( pair) ..
Jordan-Watts Juno ( pair) ..
Jordan- Watts GI ( pair) ..

£69.00
£72.00
£69.50
£95-00
£110.00
£155.00
£239.00
£290.00
£345.00
£4i9.0d
P.O.A.
P.O.A.

£69.00

£90.00
£125.00

KEF Celeste Ill
KEF Corelli ..
All
KEF Calinda
normally
KEF Concord Ill
in stock
KEF Cantata ..
Prices on
KEF Model 101 ..
application
KEF Model 104AB ..
KEF Model 105 Series II
1R 149 ( pair)..
£128.50
JR Super Woofer ..
P.O.A.
Mordaunt-Short Carnival 2
P.O.A.
Mordaunt-Short Festival 2..
P.O.A.
Mordaunt-Short Pageant 2
P.O.A.
Spendor BO Mk 11 .. • •
P.O.A.
Tannoy Oxford TI25 • •
P.O.A.
Tannoy Ascot TI45 .. • .
P.O.A.
Tannoy Chester 1165
P.O.A.
Tannoy Dorset 1185• •
P.O.A.
Tannoy Mayfair T225• .
P.O.A.

Tannoy Berkeley Mk 11 ..
P.O.A.
Tannoy Arden Mk II
Wharfedale Denton XP2 ( pr)
£52.00
Wharfedale Shelton XP2 ( pr)
£6400
Wharfedale Linton XP2 ( pr)
£85.00
Wharfedale Glendale XP2(pr)Li moo

SPEAKERS Kits and Units
Jordan-Watts Module ..
Jordan-Watts HF Unit ..
KEF 104 AB Kit .. ..
KEF Cantata Kit .. ..
KEF DN22 104AB Convert Kit
KEF T27
..
KEF BI 10
..
KEF B200
..
KEF B139 .. .. ..
KEF DNI2 (127/8110/B 139)
KEF DN 13 (T27/8200) ..

£25-00
£10-75
£130-00
£208.00
£40.00
£8.95
fl 1-50
£12-75
£26-50
£7.75v
E5.50,
i

Tape Decks 8i Recorders
Aiwa ADM200
Aiwa AD2000 Dolby ..
Aiwa AD6350 Dolby ..
Aiwa ADL40 Dolby/Met ..
Aiwa AD6700 Dol/Met/Rem.
Aiwa ADM700 Dolby/3H/Met
Aiwa AD6900 Mk 11 Dol/3H/
Rem/Met
•Akai GX4000D Reel/3H
Akai GX4000DB Reel/Dolby
Akai CS703D Dolby ..
Akai GXC704D Dolby ..
Akai CS732D Dol./Rev. ..
Akai GXC735D Dol./Rey...
Akai GXMIO Dol./Met. ..
Akai GXM30 Dol./Met. ..
Akai GXM50 Dol./3H/Met.
Akai GXF80 Dol./3H/Met.
Akai GXF90 Dol./3H/Met...

£120.00
£146.50
£146.50
£159.00
£306.00
£285.00
P.O.A.
£219.50
£259.00
£94.50
£125.50
£224.50
£299.00
£140-00
£159.50
£22450
£299.50
£359.50

Hitachi D4OS
.. El 15.00
Hitachi D755
.. £170.00
Nakamichi
P.O.A.
Pioneer CTF500 Dolby ..
£99.50
Pioneer CTF600 Dolby .. £119-95
Pioneer CTF650 Dolby/Met
£171.95
Pioneer CTF750 Dol/Met/Rev £213.95
Pioneer CTF850 Dol./3H/Met £233.95
Pioneer CTF950-Dolby/3H/
Met • .
£333.95
Pioneer CTFI250 Dolby/3H/
Met
£458-95
Sansui 090 . .
£89.00
Tandberg TD20A Reel ..
P.O.A.
Tandberg TCD320 Dolby ..
P.O.A.
Tandberg TCD440A Dol./3H/Met
P.O.A.
Yamaha TC520 Dolby .. £ 145.00
Yamaha TC1000D Dolby ..
P.O.A.

Tuners

ADC 1700DD/XLM..
Akai AP206
Aiwa AP2400
Aiwa AP2600
Garrard SP25/6 M75-6 ..
Garrard DDI30 M75ED/2
Hitachi HT356
Linn Sondek LPI2
Pioneer PL512
Pioneer PL200X .. • •
Pioneer PL300X .. • •
Pioneer PL400X . •
Pioneer PL600X
Pioneer PLLI000 .
Rotel RP300
Sansui SR222 Mk II
Thorens TD160BC/Mk II ..
Thorens 101 04 ..
Thorens TD I
05
Thorens TD126BC/Mk Ill ..

£111-50
£85-00
£125.00
£155.00
£46-00
£88.00

£9800

P.O.A.
£49-50
£89.50
£112-00
£132-00
£20400
£409.50
£64.50
£6400
£85.00
£86.95
£104 50
£192.00

Systems
Akai Pro 100
.. £469.00
Aiwa Micro Compo .. £389.00
Pioneer Mini 3000 .. £568.00
Pioneer X33/55/77/99/systems
t
f
rom
E339.00
Ils

Armstrong 623
Armstrong 624
Hitachi FT4000
Hitachi FT5000
Hitachi FT8000
Pioneer TX408L
Pioneer TX608L
Pioneer TX9800
Pioneer TXDI000
Quad FM3 ..
Rotel RT426
Sansui T60 ..
Sansui 180 • .
Sansui TU2I7
Yamaha 1550/11/12

.. £ 137.00
£106.00
.. £89.75
£143.00
.. £206.00
.. £69.50
£94.50
.. £225.00
.. £254.50

..
..
..
..

£74.95
£69.00
£99.75
£ 105-00

maxell

TAPE BARGAINS
UL60 ..
80p
UL90..
99p
UD60
£1.25
UDI20..
£175
UDXL IC90 ..
£1-83
UDXL2 C60
£ 1.45
UDXL2 C90
£ 1.83
Just arrived video VHS tope
T' UD Reel .. ..
£430
7" UDXL Reel
£5.40

ADC LMG IHead Shell .. £5.00
Formula 4Mk III ....
£4945
SME 3009 Improved
£57.00
SME 3009 S2
Mk

..

£107.00

SME FD200 Damper
£18.75
Cartridges
Price
Styli
*ADC QLM36 Ill Imp.
£17.50
P.O.A.
*ADC VLM 3Imp. £25.00 £ 19.00
*ADC XLM 3Imp. £36.75 £23.00
*ADC ZLM Imp. £59-50 £33.50
Goldring DI10 (Styli for G800) £400
Mayware M/C 2C £49.00
Mayware 124 Trans P.O.A.
Ortofon FFI5E2
£15.00
P.O.A
- .
0 rtofon Fl5E2
£22.00
P.O.A.
Ortofon VMS20E11 £32•50
P.O.A.
Shure M44/7
£13•25
£6.00
Shure M55/E
£9.50 £7.50
Shure M75/E.12
£13.50 £ 10.00
Shure M75/ED2
£16.00 £ 13.75
Shure M95/ED
£17.50
Shure M95/HE
£21.0
- 0
£ 17.50
Shure
VI5/3HE ( Styli) £54.00
£21.50
Shure V15/4
£66.00
£29•50
Shure N75/6 ( Styli) £7.00
Shure N93/E ( Styli) £10.50
•With free LMGI Headshell

HEADPHONES
Pioneer
Pioneer
Pioneer
Pioneer
Yamaha
Yamaha
Yamaha

SE305
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Monitor 10
HPI
HP2
HP3
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£19.50
£40-00
£38.00
£35.00
£26.00
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acissicaL
not sure which— has a slightly wide vibrato. Aldo
Baldin, the tenor, is completely new to me, but he does
very well with the aria, A te, Ira tanti Want which
Mozart composed originally for the celebrated
Adamsberger.
The balance between singers, the excellent chorus,
and the Wurttemberg Chamber Orchestra, is good.
Sufficient detail emerges to justify recommendation,
and the direction of Dieter Kurz ensures that the
musical impetus is not impaired. A curio which, like
Mozart's arrangements of Handel, is interesting to the
specialist but is likely to prove of marginal concern to
the general listener, though this performance gives as
good an impression of the music of the Cminor Mass as
most. [
A: 1]
Kenneth Dommett
MOZART: Eine kleine Nachtmusik, K525 0
Symphony No. 29 in A, K201
I Filarmonici dei teatro comunale di Bologna I
Ephrikian
Harmonia Mundi HM 1022 (
C5.25) ( Rediffusion)
The prospect of another Eine kleine Nachtmusik is not
one to arouse the greatest enthusiasm in the hardened
reviewer, particularly when pléyed by an orchestra of
whom one knows hardly anything. This performance,
however, turns out to be a very good one and well
recorded. Speeds are generally sensible and the intonation and attack of this Bolognese orchestra are very
commendable. Iliked particularly the sensitivity of the
Romanze, gentle and warm without unwelcome indulgence. The symphony, likewise, is attractively played,
with very secure horn playing and a sound grasp of
rhythm. The recording is clean and bright and lets one
hear the interplay of the parts—most important in the
symphony especially. Iimagine we shall be hearing
more of this group and its conductor. [
A: 1]
Kenneth Dommett
MOZART: Piano Concerto 14 in EP, K449 0 Piano
Concerto 26 in D, K537 ' Coronation'
Tamas Vasary (pno) IBP° I Vasary
DG2531 207 (£ 5.50)
Vasary is the latest pianist to direct himself and an
orchestra in Mozart piano concertos. In the E flat
concerto one feels that he has not quite mastered the
art of playing the keyboard and conducting at the same
time, and his phrasing does occasionally seem stiff and
inelegant. He does, however, secure some lively results
which in the unfairly criticised Coronation, especially,
are combined with genuine feeling for the music. This
is one of the showiest of all Mozart's piano concertos,
and one that, because of the stark nature of the slow
movement, ideally calls for some embellishment to the
melodic line, otherwise ' the repetition of the main
subject can become wearisome. There is nothing much
of that sort here, though the weightiness of soloist's
and orchestra's approach does hint rather at
Beethoven, or possibly Vasary's Chopin interpretations. In most if not all recent recordings of this work,
one longs for a little of the wit and light and shade of
Wanda Landowska's remarkable 78 rpm recording for
HMV, just as one continues to relish Serkin's original
account of K449 with the Busch orchestra on the same
label, two of the truly classic Mozart performances.
Vasary acquits himself well in modern company,
though he lacks Brendel's dexterity or Engel's directness in K449. There is rather less choice for K537:
Barenboim is acceptable but not markedly superior to
this new version which, like its companion, is well
recorded, piano slightly forward of course, but leaving
the orchestral texture clean and well defined. [
A: 1]
Kenneth Dommett

entire four movements which is most appealing since it
combines rhythmic strength with eloquence.
The balance throughout is realistic, the sound being
nicely scaled to domestic listening without loss of
detail. The Trio is less good, largely because here the
balance is very much against the viola player, who finds
himself subordinated to his companions on more
occasions than the music calls for or chamber music
expects. This is unfortunate, for n is many years since
we last had anew recording of this work, and amodern
recording was badly needed. From the view of the
performance this would have filled the gap nicely, but
the recording balance demands only qualified approval. On the whole, the 1971 Bishop - Kovacevich /
Brymer / Ireland performance on Philips seems to be
first choice. [
A/B: 1]
Kenneth Dommett

MOZART: String Quartets Vol. 5: Quartet in G,
K387 0 Quartet in d, K421
Dimov Quartet
Cadenza UACL 10013 (£ 3.18) ( United Artists)
With volume five of their Mozart string quartet series,
the Dimov Quartet have arrived at the mature works
with which they have to convince collectors of their
powers of interpretation. Surprisingly, apart from the
complete boxed set by the Quartetto Italiano in Philips'
Mozart Edition, there are only two other versions
currently available that couple these two quartets, the
first of the set of six dedicated to Haydn. But each of
those, by the Melos of Stuttgart and by the Alban Berg
Quartets, are very serious contenders indeed. They
each present these two sharply contrasted works with
greater refinement of detail than the Bulgarian players
achieve. Something of the blame for this coarseness
must lie with the recording itself; the sound is hard and
edgy, and there is too narrow aspectrum of dynamics
between loud and soft. But there is also the absence of
real feeling in the playing itself. Ihave commented
favourably about the Dimov's directness in their earlier
recordings, where it acted as awelcome corrective to
the indulgence of other performers, but here it is
counter- productive. The music, especially that of the D
minor Quartet, calls for more finesse, though Dimo
Dimov, the leader, does show signs of asensitivity from
time to time. For some reason none of the repeats in the
G major quartet, even in the Minuet, is observed, but in
the D minor virtually all are. This inconsistency is hard
to understand and must add to the debit side of the
Bulgarian quartet's account. The options are clear,
though they will cost more. Either of the versions
referred to above is to be preferred. [
8: 2]
Kenneth Dommett

MOZART: Clarinet Quintet in A, K581 D Clarinet
Tri in E17, K498 ' Kegelstatt Peter Schmidt ( clt) Heinz Medjimorec (ono)* I 'Josef
Staar ( via) IMembers of the New Vienna Octet
Decca SDD 558 (
E3-99)
Close on the reissue of Thea King's excellent account
of the quintet ( Saga 5291, see ' Deja Vu', p. 107) comes
this almost equally fine and competitively priced version. Schmidt's tone is very smooth, practically without
vibrato and will, Ifancy, strike some listeners as being
over- produced. Beside him, Thee King sounds more
characterful, as will the majority of British players, but
his technique is exemplary nevertheless. The string
playing too is exemplary and matches in quality that of
the clarinettist. There is a feeling of repose in the
Larghetto which is equalled by few other recorded
performances, and there is, in fact, a bloom over the
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MOZART: Violin Sonatas Vol. 2 ((396, K3O1306)
Annegret Diedrichsen ( yin) IDesmond Wright (1-pno)
Acanta HA22478 (
2 records) (£8-40) ( Harmonia
Mundi)
This second volume of the Mozart violin sonatas
played on original instruments is rather better than the
first, reviewed last September. The music itself is more
interesting, which possibly accounts for an apparent
increase in the players' involvement, but there is also an
improvement in the balance between the two. The
violin no longer dominates as it did in several of the
earlier pieces, and Diedrichsen seems to produce a
much warmer tone than before. The fortepiano which
Desmond Wright uses still sounds a rather laborious
instrument, and the general ambience of the recording
gives the impression that it was made in rather empty,
reverberant surroundings. As recorded here the sonatas
folloW the standard Keichel listing, but there is now
good reason to believe that the C major, K296 is, in fact,
the last of this Paris series. It is the. only one in three
movements, all the others being in two only and
probably intended as flute or violin sonatas.
If the series, the only one of anumber to get this far
from the start, manages to continue to improve, it will
be worth hearing, but there remains the very strong
competition of Goldberg and Lupu in these mature
works, and for sheer musicianship they are very hard to
beat. [
8: 2]
Kenneth Dommett
MOZART: Lieder, Cantata, K619
Gerda Hartman ( sop) IJohn Whitelaw (pno)
Pavane ADW 7019 (
C4.99) (Target)

From the sleeve note, which is given over entirely to the
curriculum vitae of the two artists, Ilearn that Gerda
Hartman is South African and that she has quite a
reputation on the Continent. She is represented on
record in the Pye ' Collector' series Carmina Burana and
in Erato's complete recording of Rameau's Les Indes
galantes. Her accompanist here is an American of wide
musical sympathies who is playing amodern copy of a
1788 Stein fortepiano, an attractive instrument which
he handles with skill but with rather too little light and
shade. The selection of songs is spread across Mozart's
entire career as asong writer and has clearly been made
to demonstrate Miss Hanman's range and command of
French, Italian and German. The lengthy cantata, Die
ihr des unermesslichen Welt als, aMasonic piece, now
seems to be obligatory in Mozart song recitals, but its
inclusion means the abandonment of such songs as An
Chloe and Als Luise die Briefe and the cutting of the
texts of some of those ircluded. Most successful in a
generally well sung recital are Ridente la calma, Das
Lied der Trennung (
agreat song), and, of course, Das
Veilchen, though the simple strophic songs like the two
French ariettes and the early An die Freude have a
freshness that is very pleasing.
The recording is cut at a rather low level by British
standards, though it can be corrected, and the balance
is good. This label is Dutch and is clear of blemish apart
from aslight knocking on part of Side One. A pity the
distributor did not insist on the text and some information on the music being included; and several of the
Küchel numbers on the label are incorrect. The song
entitled Warnung will not be found in Kifichel under
that name: it is really an aria for bass voice, Manner
suchen stets zu naschen. [
A: 1 ] Kenneth Dommett
NILSSON: Nox Angustiae
Marianne' Mellnâs (sop) I Karl- Erik We/in ( org) I
Oscars Motett Choir INilsson
BIS LP-123 (£4.79) ( TOL)
The Scandinavian BIS label continues to produce a
stream of recordings of its native music and performers.
This is nearly a one- man- band effort by Robert von
Bahr, who does most of the recording himself on a
high-speed Revox A77 with a simple stereo- pair
microphone technique. He also designs the splendidly
sensible cover material ( complete with multilingual
texts, background information on composers, works
and performers, and full details of the recording) and
has the records pressed in Germany by Teldec. Ican but
plead the need of similar treatment for our native British
composers. Ionly wish Icould be equally enthusiastic
about Torsten Nilsson's Nox Angustiae ( 1967/72/78).
It sets Latin extracts from the Psalms and Gospels and
reviews the Easter Passion. It uses chorus members as
soloists and the organ both as an improvisatory soloist
and as accompaniment in too trendy and undigested a
vanguard style. The performance is fair and the recording is fairly good but seems compressed. [
C: 2]
Benedict Sarnaker
OFFENBACH: 'Orpheus in the Underworld'
Sénéchal I Mesplé I Rhodes I Buries I Berbié I
Trempont I etc I YP Tortelier ( Yin) I Les Petits
Chanteurs ala Croix Potencée IChorus & Orchestre of
The Capitole, Toulouse IPlasson
HMV SLS5175 (
3 records) (£ 13.95)
An auspicious start to the Offenbach Centenary year
(1819-1880) to have what is perhaps the best-known
operetta ( even if only by virtue of the famous Can- Can)
at last made available in a decent modern recording.
We must not be ungrateful for the old Leibowitz
version which has done good service for so many years
on so many labels, for it was asensitive performance, or
even the Sadler's Wells highlights which introduced
many to the work and made aminor hit of ' If Iwere King
of the Beotians' ( in English). But it was remarkable that
a work of such repute should have been without a
stereo recording. However, centenaries can work marvels and here is the new 1979 Pathé Marconi recording
that has recently been bought at ahigh price, released
by EMI to celebrate one hundred years of absence on
the part of Offenbach who died, after a hard-working
and gout- ridden career, before he could hear what he
considered his great masterpiece— The Tales of
Hoffmann—performed.
Orphée aux Enters was considered scandalous in its
day because of the scarcely concealed satire on the
upper classes intended in its Olympian frolics; also for a
mild lampooning of Gluck's Orphée. It was the con-
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demnation of the critics that finally persuaded people
to go and see it. Then it caught on through the vivacity
of its music and story, avivacity which is well caught in
this new recording. Is there any opera, light or otherwise, which has quite the verve and sheer high spirits of
the best of Offenbach, well-balanced by his gently
melancholic side? Michel Sénéchal and Mady Mesplé
are a fine Orpheus and Eurydice, spiritedly battling
away with one another, and it is good to have his fiddle
music so well looked after and played as it is here by
Yan- Pascal Tortelier. The whole cast act in high spirits
and high camp, yet there is no send-up as so often
happens in our National Opera productions; and, of
.
course, the predominantly French flavour of the casting
is agreat help. The traditions of the Bouffes- Parisiens
are obviously still very much alive in France and Michel
Plasson is doing good work with his new productions.
His conducting is full of vitality and good timing. There
are, in fact, plenty of good conductors around dying to
do Offenbach but without the commercial support to
be able to do him properly. This splendid set is an
excellent start to what is hoped will be a vintage
Offenbach year. The recording is typical of the continental product in its big, fairly close sort of sound that
does not worry too much about perspective but tends
to bring voices and orchestra into your room with
exuberant abandon. It is abig, artificial sound but with
acertain theatrical quality. [
A: 1] Peter Gammond
PANUFNIK: Thames Pageant E Invocation for
Peace
King's House School Choir IThames Youth Ensemble
IStuckey
Unicorn UNS 264 (£ 3-45)
Andrzej Panufnik settled in England in 1954 after
leaving his native Poland as protest against Stalinist
control over creative artists. His is a European mind in
the largest sense: multilingual and with musical training in Warsaw, Vienna, Paris and London. In 1959 he
gave up conducting in order to devote all his energies
to composition—the result was afull flow of his most
significant works. Thames Pageant (
to words by the
composer's wife Camilla Jessel) displays much of his
mastery of vocal and instrumental resources, but
cannot seriously rate as amajor work. Commissioned in
1969 by Watneys for the Richmond- upon- Thames
Schools Music Association, it is aset of seven poems
celebrating the river Thames from the time of Julius
Caesar to the present day Boat Race ( with a ' most
awfly Oxbridge' commentary by John Amis). It is an
entertaining and splendidly written piece. Created for
children, it never writes down to them and thus merits
widespread schools performance and the wider audience a record can reach. The present performance is
good. A little more self- abandon would be preferable
to over- caution and balance better aslight roughness
of tone. The Invocation for Peace (
1972) is another
work for children ( written for the Southampton
Schools Music Association). It is asetting for chorus
and brass of aplea for the unity of mankind, delivered
without any political nuances. The recording of both
works is clear but alittle clinical and seems somewhat
compressed dynamically. [ C: 2]
Benedict Sarnaker
PROKOF IEV: Symphony 2, Op. 40
Love of Three Oranges, Op 33a
LPO I Weller
Decca SXL 6945 (£ 5.25)

from either. Rarely can this extraordinary movement
have sounded alternately so menacing and marmoreally beautiful. The orchestral playing throughout the
disc is generally first-rate; only in » La Fuite' from Love
of Three Oranges does the rapid switchback violin
writing seem to come fractionally more easily to the
Philadelphia players on CBS— now over fifteen years
old, and beginning to sound it. The Decca recording,
on the other hand, is extremely fine. Rich and full, it
accommodates the heaviest textures without turning a
hair; only the brass occasionally overpowers the rest of
the orchestra—in the forte chords at Fig 13 in the first
movement, for instance, the complex woodwind texture ( marked adegree louder at fortissimo—an admission of the impracticability of this episode) is almost
completely covered. But this happens in both rival
versions. A superb completion of adistinguished cycle.
[A*: 1*]
Andrew Keener
RAMEAU: Les Indes Galantes ( harpsichord
transcriptions)
Kenneth Gilbert ( hpd)
Harmonia Mundi HM 1028 (£ 4-99) ( Rediffusion)
The year 1735 saw, among other things, the first
performances of Rameau's opera- ballet Les Indes
Galantes, a heroic spectacle which gratified the contemporary taste for stories about exotic people and
places. The work was divided into four acts, each with a
self-contained plot which involved Incas, Turks,
Savages and miscellaneous Indians. Not surprisingly, it
was something of asuccess, even though it happened
against a background of criticism from the anti Rameau camp at the time. The harpsichord transcriptions appear in the only 18th century edition of the
opera, in which many of the numbers from the opera
have been re- grouped into concert suites, complete
with ornamentation and the option for other instruments to join in the outer parts.
This recording includes twenty pieces from the
opera, many of which are interesting, especially if you
go to the trouble of comparing them with the orchestral
originals. This is auseful recording in that these works
(in transcription) are not well-known, but would be of
great interest to anyone familiar with Rameau's principal keyboard collections.
The instrument dates from the early eighteenth
century ( made by Pierre Gonzelague in 1716) and has a
splendid tone, rich and sonorous. Kenneth Gilbert's
playing is intensely rhythmical, with clean and vigorous ornamentation. The recording too is attractive: a
nice liveliness to the sound and asharp, well-defined
image. [
A: 1]
Colin Evans

Suite: The

'As hard as iron and steel' was Prokofiev's own
description of his teeming, ferocious Second
Symphony, and, modelled on the fast- slow movement
layout of Beethoven's Op. 111, it remains the least
performed of the seven. After the Paris première in 1925
(under Koussevitzky), even the composer himself felt
moved to write ' neither Inor the audience understood
anything in it'. It is indeed a fearsomely tense, concentrated work; the orchestration of the first movement
is as densely populated and full of notes as any of its
time I
can think of, and never for more than three or four
bars at atime does the marking fall below forte.lt must
also be very demanding indeed to play.
Weller's performance is nothing less than superb. In
the first movement he contrives to be both faster and
more 'articolato' than Martinon ( Turnabout)—every
note receives full weight, and the opening of the Theme
and Variations follows it like balm. Slower and more
expressive than Rozhdestvensky ( HMV boxed set) or
Martinon, there is an elegiac quality which is missing
HI-FI NEWS 8c RECORD REVIEW

MARCH 1980

RAVEL: Trio in a / SAINT-SAËNS: Trio in F
Maria de la Pau (pno) IYan Pascal Tortelier ( yin) IPaul
Tortelier ( v/c)
HMV ASD 3729 (£ 5-40)
Ravel's Trio of 1914 is less well-known and frequentlyrecorded than his Quartet of 1902-3, yet it is clearly by
the same man. It has hardly the same degree of
invention and originality, yet it remains a splendid
piece. Ravel was at one time akeen student of SaintSaëns music. The latter's Trio of 1869 is much less often
heard than the Ravel, and it is good to have it recorded.
It is a most interesting work, with a curious and
mysterious second movement.
The talents, individual and collective, of the Tortelier
family are justly acclaimed, and this issue is asource of
continuous pleasure. There may be atendency to linger
with excessive affection over the more searching
passages, but the great merit of these performances
resides in their commitment to the music and the great
sense of admiration and respect for it which they emit
so warmly.
The balance of a piano trio is not easy even in the
concert- hall; on arecord it is very difficult. One cannot
say that the problem has been solved here completely,
but it is avery good effort. For some reason the SaintSaëns sounds the better: in the Ravel there is some
thinness of string tone and occasional reticence of the
piano. These faults are never obtrusive, and on the
whole this is a very pleasing recording, not least
because an artist of the fame of Paul Tortelier is content
to play his part in a musical conception, with no
attempt to up- stage his colleagues: the three make
music together—that 'conversation between friends'—
and that is what chamber- music is all about.[A/B: 1]
Peter Turner

SCHUBERT: Symphony in C ( after Op. 140, orch.
Joachim)
Munich PO IAndreae
Acanta DC 22123 (£ 5-25) ( Harmonia Mundi)
The untidy numbering of Schubert's last symphonies.
including the yawning absence of a No. 7, has been a
perpetual worry to musicologists and has prompted
some interesting solutions. It is generally supposed
that No. 7 was yet another ' unfinished'—very
unfinished, in fact—and what is taken to represent this
number is asketch of 167 pages, only the first 110 bars
orchestrated. This score was reconstructed by
Weingartner in 1934. But the other symphony that we
have here is both more concrete as an achievement, if
we accept the theories, and more elusive when it comes
to proving the theory. Grove was always certain that
Schubert wrote asymphony at Gastein in 1824. What
he most certainly did write was the Grand Duo for
piano duet; the manuscript exists, neat and flawless.
The work is the subject of much surmise for it is so
unlike anything else Schubert wrote for duet or even
piano. It is alarge scale four- movement work that has
all the size and pretentions of asymphony; and many
authorities believe it to be the symphony tried out in
piano duet form. There is really no final proof of this.
The annotator of the present issue does not even
suggest that Schubert intended it as an orchestral work
but simply that Joachim believed that this splendid
composition would become better known if it was put
into orchestral form. It was Schumann who most firmly
suggested that the duet was an arrangement of a
symphony. Putting all this theorising aside, Joachim's
sensitive
arrangement,
orchestrated
with
true
Schubenian flavour, with helpful suggestions from
Brahms, is most convincingly and effectively another
fine Schubert symphony. The first movement has all the
originality of other Schubert writings in this form, the
fine piano themes transposing well into orchestral
terms. The slow movement in this disguise seems
vaguely Beethovenish. While some may prefer it in the
piano duet guise, and can still have it like that. Icannot
believe that any Schubertian addict will fail to find
interest and some satisfaction in Joachim's recreation;
it really makes amost moving and powerful orchestral
work. Marc Andreae, a Swiss conductor, provides us
with an excellent performance that does full justice to
the music and adds to the conviction of the above
theories. The recording, dated 1975, is clear and well
balanced but has a rather thin quality to it, making it
sound much older. But it is no great hindrance to the
enjoyment of this interesting experience. The older
Vanguard recording under Prohaska is no longer
available and was of inferior quality anyway [
B: 1]
Peter Gammond
SCHUBERT: Piano Sonata 20 in A, D959
Alan Weiss (pno)
Pavane ADW7008 (£ 4.99) ( Target)
Alan Weiss is ayoung New York pianist who has won
many recent awards, including the Queen Elisabeth of
Belgium International Music Contest of 1978. Starting
out as aguitarist, he turned to the piano and has already
made acareer as asoloist and has recorded for DG and
Vox. Rudolf Firkusny has called him 'one of the
outstanding pianists of his generation' and various
critics have praised his 'precision and articulation', his
'sensitivity and elegance of expression'. In this Pavane
release he displays all of these and his performance of
the Schubert sonata is impressive for its sensitivity and
clean- fingered technique. It is a recording, of impeccable clarity, that cari be wholeheartedly recommended. Fortunately he has chosen aSonata in which there
is not too much competition— Brendel ( Philips
6500 284) and Lupu ( Decca SXL6771) being the only
two listed at the moment. Even so it is always apity that
such talent has to compete with well- established
performers and performances, for most purchasers
will tend to turn to the better-known names. Nor could
Isay that either Brendel or Lupu is out- classed here.
This recording makes a favourable comparison and I
trust that there will be Schubertians ready to try his
quality. One recording is not enough to establish
personality, which is what makes the difference between agood and agreat performance, and Idid not
get any special magic from this—simply satisfaction at
a difficult task well handled. [
A: 1]
Peter Gammond
SCRIABIN: Sonata 50p.531=1Sonata10 Op.70CI
Vers la Flamme Op. 72 & other works for piano
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Dag Achatz (pno)
HIS LP- 119 (£4-99) (TOL)
As a composite which encompasses just about every
stylistic change that Scriabin underwent towards his
undoubted mastery of composition for the piano, the
selection of works offered here is certainly comprehensive: akind of guided tour through three distinct
periods of development, from the Chopin /
Rachmaninov- influenced Etudes of the late 19th century to the searching waywardness and violent contrasts of the middle- period Fifth Sonata, and advanced
impressionism of the Two Poems op. 69 just prior to
his death in 1915.
Several items are otherwise unavailable at the
moment, so if this is the kind of collection you feel you
might need by way of introduction to some very
extraordinary piano music, then Swedish- born ( as
with all artists showcased in these BIS recordings) Dag
Achatz offers some vigorous and sensitive playing,
though way below the levels of subtle nuance one can
find in, say, Ashkenazy's recordings of the 5th and 10th
sonatas, where I'd be inclined to start.
The recordings are none too flattering; on the dryish
side with somewhat overbearing, metallic piano tone
that tends to degenerate into clangour when Mr.
Achatz really asserts himself. [
C: 2/3]
Edward Seckerson
SHOSTAKOVICH: Symphony 60 Symphony 11
'1905'
Bournemouth SO IBerglund
HMV SLS 5177 (
2 records) (£8-95)
Whether by happy coincidence or design (the former, I
suspect), this is afascinating coupling, juxtaposing as
it does two extremes of the composer's uncompromisingly diverse symphonic output. The 11th—a kind of
extended tone- poem ( depicting events surrounding
the uprising of 1905), riddled with cunningly interrelated folk music references and spectacular programmatic effects, has been urgently in need of a decent
stereo recording for some years now. Kondrashin's
single- disc Melodiya performance, now only available
as part of EMI's boxed set of the complete symphonies,
was marred by hopelessly variable and artificial recording balances and atendency on the conductor's part to
hurry through some of the work's most atmospheric
pages.
Berglund's Shostakovich recordings to date have
generally struck me much in the same way as did
Bernard
Ha itink's recent
performance of the
Fourth.That is, as having atendency to favour precision
and polish at the expense of a certain Slavonic pungency and daring that you'll always find in Russian
performances and that is, anyway, so inherent in the
music. He managed to catch it in his recording of the
1st Cello Concerto with Tortelier and there are occasions in both these performances when he does so
again (the riotous latter movements of the oddly
structured 6th, which so infuriated the authorities by its
lack of substance, and the Finale of the 11th, do
achieve adegree of real abandon). Nevertheless, structurally impressive and atmospherically evocative as his
11th is, there are moments of cinematic drama in the
score where Berglund is simply too measured and
calculated by half. The frenetic fugato section building
up to the January massacre itself is perhaps the prime
example. His rather four-square pacing and rhythmic
timidity over the whole of this passage convey little of
the mounting violence and panic that Shostakovich so
frighteningly conjured. The brutal assault of solo
percussion at the climax ( graphically pointing the
troops opening fire into the crowds in Palace Square) is
certainly exciting, but then the depth and immediacy of
EMI's spacious recording is abig asset here—as indeed
it is throughout.
Overall. Idon't want to overstress the shortcomings.
There are major compensations: a fine architectural
grasp of the work's epic scale, the poetry of its bleakest
paragraphs (expansively unfolded by Berglund), marvellous playing from the Bournemouth orchestra, not
least in the horns and lower strings, and, as I've said,
first rate sound. Istill wish EMI would reissue Andre
Cluytens' electrifying mono performance of the 11th.
The sound is nothing like as illuminating, of course, but
it did carry the composer's blessing and one can see
why. [
A*: 1/2]
Edward Seckerson
SOR: Unpublished Works
Philippe Lemaigre and Guy Lukovvski (gtrs)
Pavane ADW 7016 (£4-99) (Target)
HI-FI NEWS & RECORD REVIEW

The sleeve of this record proudly announces 'the
world's first recording', and then provides abrief note
which tells us nothing about these five pieces: nothing
about how they were discovered or how published, if at
all. When will the writers of such notes realise that what
we need is information,, not vague rhapsodies?
Clearly the main interest of this issue is the presentation of previously unknown or little-known music. As
one might expect, variations play aconsiderable role;
and in one work. Souvenir de Russie, there is atheme
and seven variations which seem to me among the
most attractive of Sor's exercises in this medium. All the
pieces a. e pleasant: they plumb no deep experiences,
musically or emotionally, but they are highly enjoyable.
The performances are enjoyable, too. Neither of these
musicians was known to me before Ireceived this
record, but they are certainly to be numbered amongst
the growing ranks of performers of stature. How things
have changed since the days when Segovia towered
above all!
The recording ought to have been first-class, and in a
tonal sense it is; but once again there is over- resonance
and larger- than- life sound. Ihope this tendency will
not become established. But further, here the two
instruments are widely separated, and each of them is
itself too wide, spatially, and the sound wavers about
according to pitch. This is irritating to the point where it
gets in the way of the music, so that what ought to have
been acause for celebration among guitar- lovers is not
quite as it might have been. [
B/C: 2] Peter Turner

STANLEY: Six Organ Concertos Op. 10
Gerald Gifford ( org) INorthern Sinfonia
CRD 1065 (£4-80) ( Selecta)
John Stanley, the blind English organist and composer
who enjoyed the esteem of Handel and Burney among
others, is at present represented only by a few organ
and chamber works in the record catalogue, though in
recent years he has been more fairly treated in this
respect. The six Organ Concertos that he published in
1775, when he was in his early 60s and soon to
succeed Boyce as Master of the King's Band of Music,
make a striking and very welcome issue. The formal
and musical variety within the set makes it likely that
their composition covered many years; the first three
and the sixth are in only two movements ( though no. 3
has aslow introduction), so it is some time before we
reach the first proper slow movement—the Andante
affetuoso of no. 4, indeed, is perhaps the most beautiful
movement on the record. No. 5 is akin to an Italian
opera overture in its sandwiching of an Adagio between fast movements; the whole lasts only 7minutes,
but is an endearing little piece. Gerald Gifford is both
conductor and soloist, and there is no separate
keyboard continuo. He is playing the Phelps organ at
Hexham Abbey; the bright tones of the swell are very
attractive, and have been well recorded. The Northern
Sinfonia accompanies with dedication though it has
been less naturally captured on record than has the
organ. A nice issue. [
B: 1]
Peter Bianscombe
R. STRAUSS ' Der Rosenkavaliee—Act 1—
Introduction El Act 2—Letter Scene and Waltz n Act
3—Introduction and Waltzes D * Sehlagobers'—
Waltz 0 * Feuerenof — Love Scene n Munich Waltz
LPO IDel Mar
CFP40327 (£ 1.99)
It is a matter of variable opinion as to whether Der
Rosenkavalier was the best or worst of Richard Strauss.
It is certainly possible to be greatly in love with this part
of his genius and left rather cold by the more demanding nature of some of his other operas. You could also
take the view that he was being rather satirical about
the Viennese idiom employed in these pieces; or, on the
contrary, that he was realising the character of
Viennese waltzery to its utmost degree. To my mind he
was able to employ his incomparable craft as an
orchestrator, his total individuality, in producing some
of the most consummate, convincing, almost overwhelming schmaltz that has ever been written. If you
don't like being fed on musical cream and liqueur then
Strauss in this vein is not for you.
Iam glad that Norman Del Mar, an unrivalled Strauss
expert, apparently takes the same viewpoint and has
not fallen into the trap of trying to make it all sound
scholarly. Without ever losing asense of style or good
taste, he gives us wholehearted, sensuous, rich performances of the music which are deeply satisfying and
wholly convincing. To get such a record as this on a
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label as cheap as Classics for Pleasure is a miracle
wrought by courtesy of more tobacco merchants—in
this case Lambert & Butler, who have taken over from
W. D. & H. O. Wills in the promotion of the Master
Series. It is a first-class recording which is worthy of
any full- price product, of a richness and sumptuousness that well matches the priceless music. Only a
slight edge to the string tone prevents an unqualified
star [
A*/A: 1*]
Peter Gammond
TALLIS: Antiphons, Motets / TAVERNER:
Western Wind Mass D Mater Christi
Choir of New College, Oxford IEdward Higginbottom
(dir)
CRD 1072 (£4-80) ( Selecta)
New College, Oxford, was founded by William of
Wykeham, Bishop of Winchester, in 1379, so that last
year saw the six- hundredth anniversary of that event.
This record commemorates those centuries of distinguished music- making. The original statutes provide for sixteen choristers: a number which has remained constant over the years. The choir here also has
5 counter- tenors, 4 tenors and 4 basses: a very good
balance.
John Taverner was the first choir- master of Wolsey's
foundation, Christ Church College; but he was early
attracted to the reformed faith, and later became an
agent of Thomas Cromwell during the dissolution of
the monasteries. Thomas Tallis, on the contrary, remained a Catholic throughout his life.
'Western Wind' may be a reference to a tune upon
which the cantus firmus of the Mass is based. Small
matter: this is a Mass for an English rite, despite being
still in Latin: there is no Kyrie, and the Credo omits Et in
spit/turn Sanctum .. remissionem peccatorum, and
uses more elaborate music for the Sanctus and Agnus
Dei to give more balanced length to the different parts.
Taverner also adopts acareful structure of the four parts
to achieve internal balance—these details being given
in the more than usually valuable sleeve- note by Peter
Lucas ( who yet does not refer to the use on Good
Friday of Tallis' Sancte Deus). Mater Christi is a
marvellously- worked five- part antiphon.
The Tallis pieces cover awide spectrum of his long
career, from Elizabethan days onwards: a miniature
anthology of a master- polyphonist.
The recording is clear, and free from stress even on
treble fortissimi, so that one can forget it and concentrate on the music as it deserves. The singing
reaches a high standard, though there are a few
infelicities of intonation and ensemble. Those who care
for this genre have much to thank William of Wykeham
for! [
A: 2]
Peter Turner
TCHAIKOVSKY: Francesca da Rimini O Romeo
and Juliet
Israel PO IBernstein
DG 2531 211 (€ 5•50)
Bernstein's preference for recording live may make
extra challenges for both his players and the DG
recording teams, but when the outcome is as compelling as this Tchaikovsky coupling the risks are certainly
vindicated. To be candid. Idid not find tempting the
idea of the Israel Philharmonic in Tchaikovsky, but
Bernstein seems uniquely able to transform this orchestra, securing playing of the highest distinction ar1c1
discipline. This Romeo and Juliet is perhaps the most
vivid and exciting on records ( only Cantelli's comes to
mind as comparable, then maybe the VPO/Karajan),
with woodwind playing of unusual refinement, and an
electrifying commitment to the conductor. Added to
this, the recording has most satisfying location of
instruments, and especially in the sword- fights, where
the presence of front desks is legitimately increased,
excellent depth perspectives. The big climax before the
coda brings some compression to the massed strings,
but that is aquibble. [
A/A*: 1*]
Christopher Breunig
TCHAIKOVSKY: ' Eugene Onegin'
So/ists /Boishoi Theatre Chorus & Orchestra IErmler
HMV SLS5191 (
3 records) (£ 11 - 95)
Currently, three recordings of Eugene Onegin,
Tchaikovsky's operatic masterpiece, are domestically
availabte: the old Danon bargain version on Decca, the
Rostropovich performance on HMV, and Solti on
Decca full- price. Of these, Solti remains the most
physically dramatic and gripping in his romantic response to the score, and he enjoys the advantage of a
particularly responsive cast and afirst-class recording.
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Rostropovich and the Bolshoi Company ( recorded in
Paris) are arguably more Slavonically earthy and one
has the added apparent bonus of Vishnevskaya as
Tatiana. On the other hand, her characterisation has
aged from what it once was, and she seems now to be
too mature to do full justice to the rôle, while
Rostropovich's concept of the action tends to be so
personal and self-centered that the music can ( and
frequently does) lose both impetus and direction. The
Danon reissue is no more than rough and ready ( and
dated in sound: it first appeared in March 1.956).
Faced with such alternatives, Mark Ermler and the
Bolshoi Theatre ( whose Melodiya-licenced joint recording of Tchaikovsky's lolanthe is also available on
HMV) give a comparatively 'safe' interpretation that
preserves
the
authentic
Russianness
of
the
Rostropovich performance while never quite aspiring
to the immediacy of Solti's. Some moments come off
well ( the Rai ianate first scene of Act II, for example) but
others fail to make any real impression ( the opening
ballroom scene of the last act, for instance, seems to be
little more than blandly anonymous in its imagery). The
cast is stronger, with Tamara Milashkina's Tatiana
growing on one, and with Yuri Masurok and Vladimir
Atlantov as Onegin and Lensky respectively in expressive voice. Nesterenko as Gremin is predictably excellent. Orchestra and chorus are adequate, though one
has heard them do better.
Overall standard of production is fair but not outstanding: off-stage effects can sound rather contrived
and the solo singers seem at times to be obtrusively
over- directional. Elsewhere ( not least in orchestral and
choral passages) the focusing of sound can be rather
distant. [
B/C: 2/3]
Ates Orga
TCHAIKOVSKV: Symphony 4 in f, Op. 36
Philharmonia IMuti
HMV ASD3816 4 (£ 5.40)
Two new Philharmonia recordings of Tchaikovsky's
Fourth: I
suspect most readers will want to know which
is ' better', the Italian principal conductor's, or the
Russian pianist- conductor Vladimir Ashkenazy's
(whose Decca version Ireviewed in December). But
detailed listening has pointed up the limitations of
comparative reviewing. The areas in which Muti is
superior are predictable enough: he has the more
intimate contact with the Orchestra, although, were it
not for the obvious ' house style' of each production,
listening blind might lead to the wrong identification—
ie, the standards of playing are pretty well matched.
Ashkenazy is, if you like, the victim of his own intensity,
and there are passages that sound laboured when set
against Muti's. Muti knows what to ' leave out', is at
best where the music is abstract, but weaker when
characterisation is important. Ithink Ashkenazy is to be
preferred in the Meno mosso sections of the scherzo
and Iam surprised Muti did not retake the wind entries
at 349, 353 where the pplp indications are if anything
reversed. Also, the critical finale section at 149 (a
passage of extraordinary calm beauty in the most
recent Karajan recording) has emotional heaving which
may be argued in terms of the programme, but Iam
certain that Ashkenazy is more perceptive in treating it
as anationalistic air—given the triangle and wind parts.
If Ashkenazy's is a version where the strengths are in
interpretation, Muti's wins in terms of virtuoso flair.
Muti's scherzo has marvelous line and elegance in the
pizzicato sempre; his finale is excitingly fast, even if ( as
with his Verdi Requiem) one feels a certain reserve
about the tempi.
Iam very impressed by the cutting of the EMI disc,

Telemann displayed his versatility in the composition
of some three dozen fantasias in which he fused
features from the French galanterie style with the
Italian concerto style. The twelve fantasias performed
here were written in Hamburg in 1735 and formally
they depart from the model both of the sonata and the
suite, not even having a set number of movements,
dance- orientated movements alternating with fugal
ones.
A complete record of unaccompanied fantasias may
seem astrong diet, but Telemann's wealth of musical
invention, in the hands of so committed and sensitive
an advocate, never lets the interest falter. Grumiaux's
playing is poised and buoyant, with an absence of
obtrusive vibrato, and the recording does ample justice
to his full-bodied, yet never unstylish, tone. There is a
good clear image, the instrument filling awide spectrum, with a pleasantly warm reverberance. [
A: 1]
Roger Bowen
VERDI: ' Rigoletto'
Bonisolli I Panerai I Rinaldi I Rundgren I Cortez I
Choir of the State Opera, Dresden I Staatskapelle I
Molinari-Pradelli
Acanta HA.21474 (
3 records) (£ 12.60) ( Harmonia
Mundi)
If the performance on this record were heard in the
opera house the experience would be exhilarating and
in many respects very good. Franco Bonisolli sings the
Duke of Mantua with much brio: his tone is clean, his
projection very direct—he even throws in some
impromptu ornaments. It's not a subtle performance,
but one could argue that this blatant libertine has no
subtlety to project. As Gilda, Margherita Rinaldi gets
around the difficult coloratura well. There are
occasional patches of stress and equally occasional
touches of an individual personality—yet once again, a
simple, direct characterisation serves the role well. The
one truly complex character is Rigoletto and Rolando
Panerai does this very well: all the range is there—only
the finer, detailed points could bear a more exacting
and refined articulation ( such as Tito Gobbi so often
gave). The minor parts are reasonably done—only
Antonin Svorc's Monterone ( whose curse is central to
the music and the drama) leaves much to be desired, for
his very foreign accentuation of Italian pains the ear
and punctures the continuity. Francesco MolinariPradelli and the Dresden forces play the music
idiomatically, but they do so by pressing ahectic pace.
It is here that doubts start to haunt the reviewer, for the
pace cracks the ensemble far too often to make
repeated listening pleasant. The ornaments and
coloratura are too rough and ready and the recording
does not help. Its balance is very close, favouring the
voices too much, and the sound is over- bright—even
brash. Overall, a recording well worth hearing, but
unlikely to continue to please. But this only exposes the
problems: does recording destroy the vitality of agood
'live' performance ( such as this one represents) for the
sake of repeatable exposure? And should we allow this
to happen? [
C: 2]
Benedict Sarnaker

which has wide dynamics and is generally similar to
the Muti Fifth—unlike the Decca, no trace of pre- echo
at the finale's opening ft. The Decca is a good
Kingsway Hall production with a nice suggestion of
depth, intermittently: however, Iam disappointed with
the pressing quality of the finished copy Ireceived.
[A/A*: 1] (
SXL6919—[A: 1/1*])
Christopher Breunig
TELEMANN: 12 Fantasias for Violin
Arthur Grumiaux ( yin)
Philips 9502 010 (£ 3.75)
Two important influences in music of the late Baroque
were the Italian and French styles: the former with its
emphasis on the harmonic resources of tonality, use of
formal structures such as sonata and concerto, and on
the 'concerto style', and the latter with its colouristic
and programmatic emphasis, use of dance forms and
florid ornamentation of melody.
HI-FI NEWS & RECORD REVIEW
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VIVALDI: L'Estro Armonico ( 12 Concertos)
BPO
DG 2709 100 (
3 records) (£ 16.30)
The current insatiable appetite for baroque music has
no doubt prompted DG to issue their own version of
L'Estro Armonico. The BP() give astraightforward, no
nonsense account of Vivaldi's score which reflects an
approach more akin to that of the 20th century than to
the baroque period. The playing, undeniably, is superb
from the technical viewpoint. The strings are lush and
ripe with tempi and dynamics well managed. The
soloists play with precision and fine tone. Ornaments,
however, are sparse and generally confined to cadential trills. The recording, naturally, can scarcely be
faulted, being well balanced and set in a spacious
environment.
In contrast to the DG set, Neville Marriner's Argo
recording (ZRG 733-4) is more in sympathy with 18th
Century musical practice. The ASM offer many truly
magical moments and the performance is made the
more memorable by the highly imaginative deployment
of the continuo instruments, which include an organ, a
theorbo and asecond harpsichord. The interpretation
throughout is full of wit, charm and subtle nuance.
Ornaments are tasteful and the recording is superb. An
added advantage to anyone investing in this set lies in
the fact that the entire opus is presented on two discs,
thus decreasing the cost by about a third.

dassicaL

The Erato recording ( STU 70753) featuring ISolisti
Veneti is not dissimilar to the new DG release in that the
approach is modern and ornaments are thin on the
ground. Iam inclined to the view that this latter, while
not quite up to the standard of the Marriner, does
eclipse the DG version. The recording is very clear and
natural, with excellent balance between soloists and
orchestra.
My advice to anyone who requires acopy of L'Estro
Armonico is simple: Opt for the Marriner recording as
this combines quality with economy. [A: 1/2]
Victor IVIcAloon
VIVALDI: 'The Four Seasons'
Ronald Thomas ( yin) IBournemouth Sinfonietta
Chandos ABR 1004 (£ 5-25) (EMI International)
Ronald Thomas plays with assurance and fine tone. He
is tastefully supported
by
the
Bournemouth
Sinfonietta, which he directs with feeling and intuition.
The interpretation as a whole tends to highlight the
romantic nature of Vivaldi's score. This emphasis is
combined with a scholarly understanding of the
Baroque idiom, thus creating a performance of great
beauty, both artistically and aesthetically.
This is an entirely modern- sounding rendition and as
such it is interesting to compare it with that of
Fransjosef Maier and the Collegium aureum 'auf
Originalinstrumentan' on Harmonia Mundi ( 06599 666 Q). Fransjosef Maier offers ereading which is
entirely baroque in concept. This performance exhibits
amasterly technique combined with all the delights of
the true baroque orchestral string tone. In sharp
contrast to the above mentioned, Piero Toso with I Solisti Veniti ( Erato STU 70679) offers a dynamic,
almost mercurial performance of the Seasons which
will appeal to those who enjoy incisive playing and
fabulous violinistic technique. The Bournemouth
Sinfonietta's interpretation is a more middle-of-theroad performance in that it avoids the extremes of the
Toso and Maier renditions, Tempi are well chosen and
dynamics are pleasingly managed. Ornaments, too, are
offered, as for example in the Largo of the Fminor. The
harpsichord continuo is imaginatively realised and is
perhaps at its best in the Adagio of 'Autumn' and the
opening ritornello of the *Winter*. The recording is
marvellously clear and resonant and the balance
between soloist and ensemble is realistic. Only the
continuo, it seems, is alittle too far in the background.
Some traces of groove pre- echo are evident and for me
this tends always to spoil a record. [
A/B: 1]
Victor McAloon

cLassicaL
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Vocal
ARIE ANTICHE
Music by Costanzi, Giordani, Lotti, Marcello, Paisiello,
Pergolesi, Vivaldi
Montserrat Caballé (sop) IMiguel Zanetti (pno)
Decca SXL 6930 (£ 5.25)
This is a really delightful record of the celebrated
Spanish soprano and recalls vividly arecital Iheard her
give at the Royal Festival Hall some years ago. She was
in superb voice when these recordings were made and
sings these old songs with afluency and charm which
could hardly be equalled by any other contemporary
soprano. The range of the vocal line does not test her
upper register, and all through this recital she produces
some of the loveliest controlled piano singing that I
have ever eard. The first side is devoted to Vivaldi, with
arias ranging from the gently expressive 'Vieni, vieni o
mio diletto' from Ottone in villa to the brilliant fiorituri
of 'Agitate da due venti* from La Grise/da. On the
reverse side her ' Pur dicesti' does not efface memories
of Patti, but it is a legitimate and entirely different
interpretation with unusual decorations in the repeats,
while her * Nei cor più non mi sento' is atour de force in
every way. The song itself is very short but Madam
Caballé sings it three times, introducing changes each
time. The rapid divisions are often sung pianissimo but
the tone remains warm and full and the accuracy of the
rapid scale passages is incredible. Miguel Zanetti is the
101
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brilliant accompanist and the recording does full justice
to the artists, having great clarity and definition, agood
balance between voice and piano, and just the right
amount of reverberance. A leaflet giving texts of all the
arias plus English translations is included with the
record. This is certainly my number one choice for the
month. [ A*: 1*]
John Freestone
VICTORIAN COLLECTION
Part-songs by Barnby, Barrett, Bridge, Clarke, Hatton,
Pinsuti, Stevens, Sullivan & others
The King's Singers
HMV ASD3865 (£ 5.40)
No-one could accuse The King's Singers of lacking the
spirit of adventure in their choice of repertoire, which
has ranged from the earliest to the latest thing with
almost totally successful results. While the members of
this accomplished group all have their own tastes and
ideals, they do manage to work as a remarkably
cohesive unit on anything they undertake, and this new
recording is no exception. The standard set is perfection, an almost startling control of technique that some
might even find unforgivably slick. This, however, is
offset by an obvious sense of enjoyment, an ability to
relax and asincere interpretation of whatever they are
singing. The present repertoire was there under their
noses, suffering the neglect of much music of the
Victorian period, custom- written for a group such as
the King's Singers in an age when the singing of
madrigals and glees was a much commoner accomplishment and auniversal pleasure, even involving
a competitive spirit that is confined today to the
commercial selling of records. Composers like Sullivan
and Sir Frederick Bridge, organist at Westminster
Abbey, are here discovered writing for a market that
was less clearly split than it is today between serious
and popular music. The most popular music then was
the drawing- room ballad and much of this music is in
the same spirit—atouch of Italian operatic technique
plainly discernible. The coy sentiments may occasionally seem funny to us, but The King's Singers fortunately do not attempt to send-up the music—except
where it is specifically written for that purpose, as in the
two American samples here by Tom Sutton and J. C.
Macy. It is not great music but it is all very good of its
kind. It can rarely have been performed better than it is
here, and EMI have given the Singers the usual
immaculate balance that hovers nicely between
classical finesse and pop boldness. It is among their
very best efforts. [
A*: 1*]
Peter Gammond

JOAN SUTHERLAND SINGS WAGNER
'Der fliegende Hollander' O ' Lohengrin' o ' Die
Meistersinger' ci '
Rienzi' D ' Tannháuser' CI
'Tristan und Isolde' CI '
Die Walkure'—excerpts
Joan Sutherland (sop) INat, Phil' Bonynge
Decca SXL 6930 (£5-25)
Miss Sutherland, having already shown her great
talents in opera and oratorio, has now turned her
attention to Wagner operas and music dramas, thus
following in the footsteps of Lilli Lehmann, who sang
roles as diverse as Filina in Mignon and Brünnhilde in
the Ring Cycle, taking on in passing such fiendishly
difficult parts as Constanze in Die Enttiihrung aus dem
Serail. Wagner, we know, asked for voices trained in
the old Italian method, but this did not imply that he
wanted artists to sing in the Italian operatic style of the
period. Miss Sutherland has used her unique gifts
principally in Italian and French opera, although she
did sing the small part of the Woodbird in the Solti
recording of Siegfried. Here she takes on some essentially dramatic soprano music, especially in the
'Liebestod' from Tristan und Isolde, and although she
sings easily enough, the timbre of the voice is too softgrained to make an ideal Isolde. Furthermore, her
diction leaves avery great deal to be desired, and in the
more reflective passages the line is not too well
maintained. She is very impressive in the aria from
Rienzi and also in ' Elisabeth's Greeting', but really Ifeel
that these are gramophone performances, and do not
think Miss Sutherland would be wise to undertake the
heavier Wagnerian roles in the theatre. The recording is
good, with excellent orchestral sound, clean and well
defined, and the surface of my review copy was
commendably silent. Richard Bonynge and the
National Philharmonic Orchestra are in fine form, but
all in all Iregard this as an interesting novelty,. and
prefer Miss Sutherland when she uses her great talents
in other directions. [
A: 2]
John Freestone
HI-F1 NEWS & RECORD REVIEW

Not Vocal
ALBERNI QUARTET
DON IZETTI: String quartet 13 in A / PUCCINI:
Crisantemi for String Quartet / VERDI: String
Quartet in e
Alberni Quartet
CRD 1066 (£4.80) ( Selecta)
Of the interesting and fairly rare repertoire on this disc,
the Verdi Quartet is the best-known and is usually
represented by at least one recording at any given time.
It is the only purely instrumental work that he wrote in
his maturity and was composed in 1873, when he was
60, before he wrote Otello and Falstaff. Staying in a
hotel with time on his hands—in Naples where he was
supervising productions of Don Carlos and Aida—he
wrote this quartet. Although it was well- received by all
who heard it, Verdi did not think it of much importance
and refused to let it be published until 1877. Like all the
music on this disc it has adistinct operatic flavour, and
hints of A7da and other operas have been detected. But
chiefly it must be seen as the great operatic composer
satisfying himself that he could write in this vein as well
as anyone. It is a satisfying work, ending with an
entertaining and lively fugue.
Puccini wrote rather more chamber works, including
the single- movement Crisantemi, which he is reputed
to have composed in one evening. Its operatic nature is
again emphasised by themes found in the last act of
Manon Lescaut. Donizetti was, on the other hand, a
prolific writer of chamber music, including no less than
nineteen string quartets. He proves to be no less
operatic in this vein, basing his style on Haydn and
Beethoven, but always with a hint of the vocal technique in his melodic line and decorations. So this is an
interesting collection of novelties, with only the Verdi
at present otherwise available. The Alberni Quartet play
with their usual togetherness and stylishness. The
recording, made in the Unitarian Church, Rosslyn Hill,
Hampstead, is just alittle thin in quality but otherwise
tackles the problem of recording a string quartet by
sensible distancing and spacing and generally produces a convincing sound. [
A/B: 1]
Peter Garnmond

BOSTON CHAMBER PLAYERS
SCHOENBERG
arr.
Webern:
Chamber
Symphony 1, Op. 9 / BERG: Adagio from the
Chamber Concerto / DEBUSSY arr. Eisler (?):
Prelude a l'après-midi d'un faune
Boston Symphony Chamber Players
DG 2531 213 (£ 5.50)
Webern's arrangement of Schoenberg's first chamber
symphony seems to have been made in 1921-2: it is for
the same combination of instruments as Pierrot
Lunaire— flute, clarinet, violin, cello and piano. It does
not attempt to reproduce the scoring of the original
work to any great extent, and Webern indeed clarifies
Schoenberg's complex textures in this arrangement;
but it cannot approach the varied colour of the original
and it is therefore nothing much more than acuriosity.
especially as in this recording the piano dominates the
other instruments—the flute in particular suffers from
this. The balance is better on the other side in Berg's
Adagio, an arrangement made by the composer himself
in the last year of his life, 1935. Here again the
arrangement cannot hope to match the colour of the
original, though it is tastefully performed by the violin,
clarinet and piano players, who show great sensitivity
throughout. The Debussy arrangement was made for
the 'Association for private musical performances'
which Schoenberg founded in 1918, and it was found
among his papers after his death. The authorship of it is
uncertain; the writer of the sleéve note, Volker
Schierliess, ascribes it to Hanns Eisler, who was apupil
of Schoenberg at that time, and this may well be
correct. Here the arranger had alarger combination to
work for—string quintet, three woodwind, piano, harmonium and even antique cymbals, so that Debussy's
scoring can be reproduéed to some extent, though the
piano replaces the harp and even the horns in some
passages. The harmonium mainly plays background
chords, apart from the horn passage on the final page.
But it hardly seems worthwhile to record these works in
arrangements when all three are available on records in
their original forms. Playing is good throughout, and
the recording on the second side well-balanced. (
A/B:
1]
Humphrey Searle

MARCH 1980

CLEISSICCIL
FAVOURITE CLASSICS
FAURÉ: Pavane / MOZART: Eine kleine
Nachtmusik ( 1st mvt) / PACHELBEL: Canon in
D / G RI EG: Holberg Suite ( 1st mvt) / HANDEL:
Arrival of the Queen of Sheba / GLUCK: Dance
of the Blessed Spirits / LOCKE: Lilk and Curtain
Tune from The Tempest / PURCELL: Rondeau
from Abdelazar / BACH: Air from Suite No 3in D
St. John's Smith Square Orch ILubbock
Enigma K 53589 (£ 5.00) (WEA)
Displayed in the right places, this record could well
prove very popular, and its title certainly suggests this
hope. John Lubbock has afine band of players and a
high reputation, and the same goes for Enigma recordings. So, although these will probably not deter intending purchasers buying on impulse, it is unusual to
notice disturbing characteristics on a disc from this
stable. Tony Faulkner's recording has a high
background rumble, which draws attention to itself by
being faded down between items. In the Gluck and
Bach the harpsichord is slightly too prominent and
tends to weigh down the texture; and the string sound
is somewhat coarse in loud passages throughout.
More disturbing is Lubbock's refusal to let the music
breathe, particularly in the Mozart, which tends to rush
in places and also has obtrusive hairpin phrasing; and
in the Pachelbel where the short marcato style all
through the bass part produces arelentless mechanical
impression. The harpsichord in this piece neither adequately fills in the harmony nor holds the ensemble
together. Side two is generally the better, musically
speaking, but at not much below the cost of atop price
LP, less than twenty minutes per side is less than
generous these days. The German pressing is excellent.
[B: 3]
David Pickett
FESTIVE BRASS
Music by Bliss, Britten, Bourgeois, Casals, Copland,
Franck, Janacek, R. Strauss, Tomasi and Uhl
Philip Jones Brass Ensemble
Argo ZRG 912 (£ 5.25)
The title of this collection sums up its content very
accurately. All eleven pieces, some ( like Franck's Pié ce
Héroique) in arrangement, are either fanfares or music
for celebration. The longest and most ambitious work is
Richard Strauss' Festmusik der Stadt Wien, presumably not the same recording as that made by the
Ensemble back in 1973. This is amost impressive piece;
so is the even less familiar Fanfares Liturgiques—
Procession du VendrediSaint by Henri Tomasi and the
two longish Britten pieces Russian Funeral (
1936) and
the fanfare from the incidental music to The Eagle has
two heads. Of the shorter pieces the familiar Fanfare for
the Common Man by Copland and the Sokol Fanfares
by Janacek, which became the Prelude to the
Sinfonietta, are offset by less well-known items such as
Uhl's Festfanfare and Bliss' Fanfare for the Lord Mayor
of London, both more conventional in manner. The
Casals and Franck pieces are skilled arrangements, and
the collection is completed by Hock, amovement from
'A Wine Symphony' by Derek Bourgeois. premiéred in
January on Radio 3, and very enjoyable. The recording
is splendidly lively as befits this kind of thing, and the
playing is quite miraculous in its intonation and richness, though it is doubtful if any but the most addicted
could sit through it all without atouch of indigestion.
[A: 1*]
Kenneth Dommett

LA GRANDE ECURIE IN CONCERT
BO IS MORTI ER: L'Hyver / CA MPRA: Tancrede
Suite / HANDEL: Oboe Concerto in g /
MOURET: Symphonies de Chasse / LEOPOLD
MOZART: Sinfonia Pastorella
La Grande Ecurie Et La Chambre du Roy IMalgoire
CBS 76859 (£4.99)
Boismortier's cantata L'Hyver forms the centrepiece of
this French- orientated programme of predominantly
baroque music. The work is quite delightful, containing
many episodes of real drama. Miss Boulin sings with
superb clarity and great depth of feeling. She is
magnificently supported by the sumptuous accompaniments of Jean-Claude Malgoire's talented ensemble.
Mouret's Symphonies de Chasse were originally
*Performed at the Hotel de Ville before the King the day
His Majesty arrived' ( September 1729). In this rendition the horns make asplendid display of rich tonal
colour. Trumpets too are a prominent feature of
Campra's Tancrède Suite, and here praise must be
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reserved for the tympanist whose fine contribution
lends much to the pomp and magnificence of the
music.
The delightful performance of Handel's Oboe
Concerto in g is notable for the beautifully wrought
ornamentation of Michel Henry. Just occasionally I
noticed a trace of impurity in the oboe tone on
sustained notes, but scarcely sufficient to spoil ones
enjoyment of an otherwise captivating interpretation.
The programme is neatly rounded- off by a very
satisfying rendition of Leopold Mozart's Sinfonia
PastoreIla (
Alpenhorn Symphonia). The recording is
crystal clear and set in a superb environment. An
absolute must for all those who are interested in
eighteenth century music. [A: 1] Victor McAloon

the accompanying libretti) and, although obviously
influenced, not to say saturated, by Wagner and
Strauss, he is an effective orchestrator and an inventive
composer. This, like all of the other works on the disc,
receives abig- boned, opulent performance. Orchestral
playing is generally excellent, with only a few uncoordinated violin turns to betray the identity of an
orchestra of distinguished soloists. The deep, wellupholstered and naturally balanced recording is perhaps alittle glamorised, but it makes asplendid noise.
Incidentally, the parallel brass unison announcement at
the start of Merlin (
1886—a fine, brooding piece) with
Holst's Uranus must be coincidence! [it*: 1]
Andrew Keener

OVERTURES
GOETZ: Francesca von Rimini / GOLDMARK:
Merlin /
NICOLAI:
Der
Tempelritter /
SCHREKER: Die Gezeichneten / WEBERMAHLER: Die Drei Pintos ( Intermezzo before Act
II) / WOLF: Corregidor
National PO IAdler
Decca SXL 6909 (£ 5.25)

ANDRÈS SEGOVIA—THE HMV RECORDINGS
1927-1939
Music by Albeniz, Bach, Castelnuovo Tedesco, De
Visée, Froberger, Granados, Malats, Mendelssohn,
Ponce, Sor, Tarrega, Torroba, Turina
Andrès Segovia (gtr)
HMV RIS 745
(
2 records) (£ 6.85)

Along with Das Klagende Lied, Die Drei Pintos, with its
comic plot of mistaken identity, is probably the nearest
Mahler came to writing an opera. There was precious
little continuity and long stretches of unorchestrated
material in Weber's sketches, and the end product is an
intriguing mixture of the two composers: Weber's busy
violin lines of scales and dotted rhythm and Mahler's
unmistakable fingerprints in much of the scoring. Both
traits of character are to be found in the Intermezzo on
this disc—indeed, the beginning, with its sustained
horn note and a melody accompanied by a low pedal
on open fifths, is strikingly similar to the opening of the
Finale of the Fifth Symphony. A complete RCA recording of the opera is still listed, although despite this and
an exuberant Edinburgh Festival concert performance
a few years ago, the work is unlikely to have wide
interest; the Intermezzo is charming, though.
Franz Schreker's overture ( literal translation: *The
Branded' or 'The Stigmatised') is a pot-pourri of
orchestral effects, by turn sumptuous and eerie.
Schreker ( 1878-1934) wrote nine operas ( and eight of

Andrès Segovia, born in 1893 in Linares, was responsible for bringing back to the musical public the
full possibilities of the guitar, after aperiod when it had
suffered undue neglect. One of his problems was to
find sufficient original music to play, and for this reason
many of the works given here were originally written
for other instruments and were arranged for guitar by
Segovia or Ponce. The great player has already become
a legend, and his example has obviously been the
inspiration for such superb artists as Julian Bream and
John Williams, but thanks to the gramophone we can
still hear the playing of the master in remarkably good
sound. EMI have become the leaders in reissuing
historical records, and they have really performed
minor miracles in the way they have cleaned up the
dated sound of the original recordings. Tony Griffiths
showed the way in technical wizardry and his successor Keith Hardwick, who is responsible for this
album, has shown himself an apt pupil, producing
really marvellous sound from discs, some of which date
back to the infancy of electrical recording. Surface
noise varies from disc to disc, but in most cases it is

perfectly acceptable, much less distracting in itself than
the intermittent clicks and pops which tend to bedevil
modern recordings. This really is a most successful
issue and of course the playing of Segovia is masterly.
[H: 1*]
John Freestone
WESTMINSTER STRINGS
LENNOX BERKELEY: Antiphon / MICHAEL
BERKELEY:
Meditations /
IRELAND:
Concertino Pastorale
Westminster Cathedral String Orch IMawby
Unicorn UNS 260 (£ 3.45)
A satisfying and readily accessible trio of English works
with which to launch this relatively young ensemble on
record. Founded by conductor Colin Mawby in 1971
as an amateur group and only recently turned professional, amajor part of the orchestra's policy has been to
commission works from English composers. It has
done so in the past with its President, Lennox Berkeley,
and features here another such commission from his
son, Michael.
It's fascinating to note certain similarities between
the Berkeley works ( both recorded premières, incidentally), in spite of greatly differing musical languages. Quite apart from a common emotional intensity, both have their roots in early ecclesiastical
music,
though
Michael
Berkeley's
riveting
'Meditations' ( which went on to win the Guiness prize
for composition in 1977) owes more to the rhythmic
and thematic simplicity of Gregorian chant than does
his father's more elaborate workings with counterpoint
and sonority. The bold directness of its expression is
actually more effective to my mind and Mawby ( and
his ensemble's performance) has aconcentration and
excitement which one hopes might well convince
many similar such ensembles to adopt this excellent
piece into their repertoire.
Ireland's Concertino, clearly written under the ominous forebodings of pre-war England, which it bravely
attempts to dispel, is more familiar territory but still, not
least on account of an uncommonly eloquent slow
movement ( Song of Lamentation), all too rarely performed. All the performances display an honest commitment to the music and the recordings are of equally
exemplary clarity. [
A: 1]
Edward Seckerson
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performances with excellent playing the two, since Krips brings a rather
from Erich Gruenberg ( violin solo) and Viennese expressive style which somethe wind soloists. The recording shows times overburdens the Firebird% folk
few signs of its age, apart from a little tunes; but there are other interesting
hiss, some edginess in the string tone in budget recordings of these two works.
loud passages, and annoying pre- echo at [A/B : 1 /2]
O.P.
by John Atkinson, Roger Bowen, Christopher Breunig, Peter
the beginning of the 4th movement of
A recent import from Harmonia
Gammond, Doug Hammond, Ivor Humphreys, David Pickett
Scheherazade. Much recommended. Mundi's German stable gives performand selected members of the record review team
[A/C :1*]
O.H. ances of Vivaldi's four concertos //
The
Respighi
arrangements
of Cimento dell'Armonia edell'Invenzione',
orchestra, full dynamic range, and great
clarity and depth. The Konzertstück is Rossini, La Boutique Fantasque and Op. 8, with Helmut Hucke ( obo)/Werner
Orchestras/Concertos
also well recorded, but the popular Rossiniana, with RPO/Dorati, make a Neuhaus ( vIn)/Collegium Aureum/F.
OXED once again in 6- record format,
Scottish Fantasy has not quite the clarity surprisingly quick reappearance on a Maier, 065-99802 (£ 5 25, Rediffusion).
10 VPO/Schmidt-Isserstedt
Beetauthentic',
afforded to the other works, and misses a cheaper label ( Decca 'Jubilee' JB79, The instruments are naturally '
hoven
Symphonies
1-9
currently
star rating for that reason. Both records, £3-50), as we only reviewed them at the but for some, the solo eighteenthon separate 'Jubilee' are offered as Decca
end of 1977. The bright and lively per- century oboe in concertos 9and 12 may
JBA 500-505 at £ 15.95 ( 6recs). We do though, can be recommended for those formances then seemed worthy of our be a dubious pleasure. The acoustic is
who already have good recordings of the
not feel the Eroica. Pastoral 5and 7, are
highest accolade and still do; as does the clear and fresh with a wide ranging,
sufficiently satisfying for an overall rec- first two Violin Concertos and now wish
'Phase Four' recording which, though forward presence; balance between
comendation: [ B : 1/3], and suggest, at to add some of Bruch's less well-known
works to their collection. 9500 423 closer to us than we would usually ex- soloists and orchestra is always well
just under £ 19, the following bargain
perience in the concert hall, is so clear maintained and the rather more mellow
[A/A* : 1*], and 9500 590 [A* : 1*].
'cycle-1/8, 2, 4 Jochum ( Heliodor); 3
and well-balanced, no detail missing and sound is avalid alternative to some of the
O.H.
Bernstein ( CBS ' Maestro"); 5 Kleiber
no confusion even at the loudest mo- recent very bright Vivaldi recordings.
Rudolf Kempe's exact, almost clinical
('Eclipse' 12); 6, 7 Cluytens ( CPF); 9
ments, that it also still deserves astar- [A : 1/2]
R.B.
interpretation of Bruckner's Symphony
Schmidt- lsserstedt ('Jubilee') or Karajan
'Quality Monitor' later agreed that it was
Three concertos by Vivaldi ( those for
4, 'The Romantic', in its 1878/80 version,
(DG 'Accolade).
C.B.
preternaturally right. [A* : 1-k]
P.G.
2 violins, PV423; 2 cellos, PV 411; and
first issued in 1976 by BASF, is reissued
From Kurt Masur's patchy box- set of
Even at this time choice of the
viola d'amore, PV166) are given by the
on Acanta EB 22739 ( 11. recs, £7.00
Beethoven's
Symphonies
and
Collegium Aureum on Harmonia Mundi
Harmonia Mundi). While the opening is Schubert symphonies is not all that
Overtures, Philips have added to their
clear-cut,
as
recent
sets
have
not
proved
065-99747 (£ 5.25,
Rediffusion).
wonderfully atmospheric, in general the
Festivo series two of the better performoverall
more
satisfying
than
earlier
ones.
Despite the plethora of Vivaldi recordexpressive powers of the Munich Phil are
ances, those of Symphony 7 and the
ings, these 1968 performances show up
hindered by slowish tempi and stodgy Those included the Kertesz set on Decca
'Fidelio' Overture ( 6570048, £ 3.25). The
which comes under the general grading
well, with a distinct freshness in the
climax- building. The whole is well re1972 recording has been cleaned up and
corded but the review copy was spoilt by of very good average, generally alert to approach and with apleasing bite to the
the general quality of the pressing is
the music without perhaps truly delving string tone. The acoustic is clear, reimproved so that this now becomes a unexpectedly noisy surfaces. This double
into its depths. The 1st and 2nd symsponsive and well balanced, with
album, with its blank fourth side, cannot
good- value, mid- priced choice. Masur's
be recommended when there are better phonies, youthful and untamed, were enough reverberance to add warmth.
is alighter reading of the symphony than
well
handled
by
the
Vienna
Philharmonic
[A
: 1] ,
R.B.
performances available at half the price.
those of many of his rivals, but the Leipzig
and Kertesz in 1972 and now return
Gewandhaus Orchestra respond well to [B : 2/3]
(Decca 'Jubilee' JB73, £ 3.50) in rather
Put together any miscellaneous orChamber/Solo
this interpretation. The acoustic is warm
straight-laced performances. The sound
and natural, adding to the general affa- chestral pieces and you might legitiSPECTACTULARLY
authentic
is generally clear but of a slightly unbility of this disc. [A : 1]
D.H. mately call the record ' Contrast', as naturally coloured nature and becoming
harpsichord sound is captured by
Yet another reissue in Philips' variable CBS have done with awide selection of rather unpleasantly hard at the louder Harmonia Mundi in Leonhardt's per'Festivo' series is a performance of Philadelphia/Ormandy recordings and moments. [ B/C : 1]
formances of J. S. Bach's 6 Partitas,
P.G.
Brahma' Violin Concerto given by excerpts ( CBS ' Classics' 61885, £3.39).
BVVV 825-830 ( 149. 99 840/2, 3 recs,
Schubert's ' Unfinished',
the
Although
dated
simply
1979,
on
our
Concertgebouw/Haitink,
with
their
£12-60, Rediffusion). The image is very
Overtures to Des Teulels Lustschloss and
available
material
these
are
presumably
leader Herman Krebbers as soloist ( 6570
well placed with an exemplary clarity of
Fierrabras, and Overture in the Italian
reissues,
and
if
you
want
a
movement
of
172, £ 3.25). Recorded in 1973, this is an
detail-one can even hear the quills
Style in C, are the ingredients of an
adequate but undistinguished account of the 2nd Piano Concerto of Shostakovich,
coming into contact with the strings on
attractive programme ( Decca 'Jubilee'
the work, marred mainly by some rather No. 14 of Rachmaninov's Vocalise,
their descent after the release of the
JB76, £3.50) first issued in 1964. The
bland orchestral playing. While the Debussy's Clair de lune and Addinsell's
chord. This clarity does not, however,
Vienna Philharmonic are conducted by
Warsaw
Concerto,
etc,
then
this
is
as
closely-miked soloist is generally well
result in any dryness, for the acoustic is
the late Istvan Kertesz in stylish performgood
a
collection
as
any.
The
performpresented, the orchestral sound is alittle
warmly resonant, with the natural harpsiances throughout that have the right sort
ances
are
full-blooded
and
romantic;
the
woolly at times, and recedes noticeably
chord
overtones
ringing
through.
of Schubertian lilt about them. The
recording
is
of
a
generally
very
good
for the tuttis. Slight tape hiss can be
[A*: 1]
R.B.
modern quality. [A : 1]
P.G.
'
Unf i
n ' shed'
is
a tidy,
unfussy,
heard in quieter passages and there ic one
Jeerg
Demus
plays
Beethoven
Philips' eight record set of Mozart straightforward account, rather than an
awkward tape cut. [C : 2/3]
D.H.
piano concertos, issued in October, con- inspired one such as we find on the Sonatas op. 78, 109 and 110 on
Brahma' Piano Concerto 1receives a
Harmonia Mundi 151 - 99655/56 ( 2recs,
tamed three new performances by recent Carlos Kleiber recording ( DG
controlled and thoughtful reading,
Brendel and Marriner. Two of these, F. 2531 124); but the record is valuable for £8.40, Rediffusion). The piano which
though sometimes verging on the
Demus uses dates from 1825 and was
K415 and E›, K449 ( Philips 9500 565, its otherwise interesting repertoire.
ponderous, from Claudio Arrau and the
£5.45), are reissued, K449 for no less Sound a little rough in the tuttis, and a manufactured by Conrad Graf, who preConcertgebouw with Haitink, on Philips
sented
this
very
instrument
to
than the second time. Performances are fairly crackly test pressing, which we
"Festivo" 6570 014 (£ 3.25), originally
Beethoven. To unprepared ears the
typically stylish with Brendel at his spark- hope is not representative. [ B : 1] P.G.
recorded in 1970. The Philips engineers
'authentic' sound can be very disconcertling best, the F major being particularly
A welcome return to the catalogue for
have done full justice to the magnificent
ing and unsatisfactory, for the thinner
good. Recording is clear and well balan- Barbirolli's
LSO
performance
of
sound, an epitome of clarity and depth,
strings and leather hammers result in a
ced. [A : 1]
K.D.
Strauss' Ein Heldenleben (
CFP 40325,
though the piano, with its fairly dead
tone very different from the modern
A rather restricted dynamic range £ 1.99). Barbirolli's hero is not at all
treble, fares less well. The clearly- defined
piano-particularly in the treble register.
characterises
two
Rachmaninov flashy and, ten years on, is if anything
stereo image, and fairly realistic reproThe recording, which dates from 1967,
Symphony reissues with Kletzki and the more satisfying than ever. The recording
duction of the dynamic and frequency
has rather a ' mellow sound', but neverOSR in Decca's ' Eclipse' series ( 2in eon too still sounds good, exceptionally clean
ranges, help to convey ahighly individual
theless it captures the wealth of overECS 837, and 3 in a on ECS 838, each and rich with scrupulous attention to the
interpretation that can be recommended
tones which pianos such as these proif you like your Brahms heavy and ac- £2.65). The performances, while no balance of Strauss' complicated textures.
duce. A most interesting reissue, parmatch for those by Previn on HMV, do The occasional pre echo and many
curate. [A/B: 1]
D.H.
ticularly if the ' Beethovenian' sound has
From Philips' 4- record box set of have their moments, but so often the surface clicks on the test pressings are
not been heard before. [A/B : 1 ]
climaxes lose much of their impact most unfortunate, but ( hoping EMI can
Bruch's works for violin and orchestra,
Continuing his practice of perforeing
through a dynamic fading and a loss of improve this aspect) arating of [A* : 1*]
reviewed in HFNIRR Sept '79 by David
18th and 19th century piano music on
tonal definition in the higher registral is appropriate for this classic recording.
Pickett, come two separate LPs, the
instruments contemporaneous with the
bands. This, coupled with the generally
DP.
Scottish
Fantasy
Op.
46
and
composer, Jarg Demus plays, on his
recessed nature of both recordings,
Vintage stereo recordings from the
Konzertstück Op..84 on 9500423, £5-45,
'Instrumente der Meister l', works by
and the Serenade Op. 75 with In leaves one with an unsatisfyingly mono- early 19605 reappear on CFP 40328
Beethoven, Haydn, Mozart, and
chrome impression. [C : 2]
R.B. (
Cl . 99). The Philharmonia play StraMemoriam Op. 65 on 9500 590, also
Schubert on avariety of pianos manuOn
Festivo
6570
148
(£
3.25)
Philips
vinsky's
Firebird
Suite
(
1919)
under
£5.45. I can only concur with Mr
factured by continental and English
have reissued two sparkling perform- Knps, coupled with The song of the
Pickatt's general high opinion of these
ances that were recorded almost eighNightingale conducted by Silvestri,
makers ( Harmonia Munch 065-99 796,
performances by Salvatore Accardo and teen years ago by the LSO under Igor Surfaces were poor on the pressings £ 5.25, Rediffusion). The performances of
the Leipzig Gewandhaus Orchestra
Markevitch. This well- filled disc has supplied and tape noise is noticeable in
these short pieces are thoughtful and the
under Kurt Masur. Accardo plays with his
Rimsky-Korsakov's
Scheherazade the Firebird (
particularly when
it
tone of these pianos is, in the main, leis .
customary polish and feeling and is
and Capriccio Espagnol in an obvious disappears briefly just before Kashchei"s
disconcertingly early- 19th century than
subtly accompanied by Masur. The recoupling which,
however,
is
not Dance, where Isuspect leader tape was
on some of Demus' other records. The
cording quality is first rate for the
available elsewhere in the catalogue, used to avoid print- through). Silvestri's
quality of these recordings, made beSerenade and In Memoriam, with an
These are highly- charged, committed performance is the more Stravinskian of
tween 1966 and 1970, varies between
excellent balance between soloist and
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AMPLIFERS
Pioneer SA408 ..
.. £69.90
Pioneer SA508 ..
Low Price
Pioneer SA608 ..
Low Price
Pioneer New Range
Rotel RA300 ..
P.O.A.
Rotel RA3I4
P.O.A.
Rotel RA4I4
P.O.A.
Rotel New Range
P.O.A.
Trio KA3700
£79.00
Armstrong
P.O.A.
Quad-Trio-JVC
P.O.A.
Yamaha-Technics- Hitachi
P.O.A.
Sugden
P.O.A.
Revox
P.O.A.
RECEIVERS
JVC JRS201 SP ..
JVC JRS301 SP ..
JVC RS7 SP ..
Rotel RX303
Rotel New Range
Akai AA 1125
Akai AA II
35
Akai AA I150 ..
Akai AA I175 ..
Trio New Range ..
Pioneer SX590
Pioneer SX690
Pioneer SX790
Pioneer New Range
Sony-Good mans ..
H itachi-Aiwa-Techn ics
Yamaha-JVC
Bang and Olufsen

£236.00
£299.00
£164.00
P.O.A.
P.O.A.
£109.00
£139.00
£169.00
£199-00
Low Price
Low Price
Low Price
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES
Garrard GT20 c/w cart ..
Garrard GT25 c/w cart
Garrard DD75 c/w cart ..
Pioneer PL5I2
Pioneer PL5 I
4 ..
Pioneer PL200X
Pioneer PL300X
Pioneer PL400X
Dual Range
S.M.E. 3009ND Arm
S.M.E. 3009 III Arm
Shure V15 Mk 3 cart ..
Ortofon VM520E Mk Il cart
ADC Range ..
S.T.D., Yamaha, B & 0,
JVC, Technics, Thorens,
Ultimo, Revox, etc ..

£63.00
£70.00
£69.00
£49.00
£63.00
£89.00
£109.00
£129.00
In stock
£59.00
£110.00
£44.00
£29.00
In stock
P.O.A.

HEADPHONES/CARTRIDGES
Pioneer Sony Beyer Shure
Sennheiser-B & 0-ADCOrtofon-Koss, etc

TUNERS
Pioneer TX408
Pioneer TX608
Pioneer TX6500 Mk V
Rotel RT226
Rotel New Range
Armstrong
Sony-Sugden
Trio-Quad-JVC
Yamaha ..
Hitachi ..
Technics
CASSETTE/TAPE
Pioneer CTF500
Pioneer CTF600
Pioneer CTF650
Akai CS703D
Akai CS702D .
Akai New Range ..
Akai 4000DS
Akai 4000DB
Aiwa AD2000
Aiwa M100
Aiwa ADL40
Aiwa New Range
Hitachi New Range
Sony-Yamaha ..
Technics
Bang & Olufsen
Hitachi-JVC
Revox

£69.00
P.O.A.
£106.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

.. £99.90
.. £ 119.00

£168-90

Low Price
.. £219.00
.. £229.00
.. £ 145.00
.. £93.00
Low Price
.. In stock

SPEAKERS ( pair)
Celestion New Range ..
P.O.A.
Celestion Dittos I5XR
P.O.A.
Celestion Dittos 22 ..
P.O.A.
Celestion Ditton 33 ..
P.O.A.
Celestion UL Range ..
P.O.A.
Celestion 442-551
Wharfedale Linton XP2
£83.00
Wharfedale Glendale XP2 £110.00
Wharfedale New Range
P.O.A.
Wharfedale Dovedale SP2 £159.00
Wharfedale E30
Low Price
Wharfedale ES() ..
Low Price
Wharfedale E70
Low Price
Goodmans RB18
£54.00
Goodmans New Range
P.O.A.
Audiomaster
P.O.A.
B & W-IMF
P.O.A.
Quad Lenteck
P.O.A.
Monitor Audio ..
P.O.A.
Castle-JR-AR ..
P.O.A.
Videotone-Spendor
P.O.A.
Mordaunt-Short
P.O.A.
Bang & Olufsen
P.O.A.
Tangent-Mission ..
P.O.A.

9am until 5pm-Saturday.
Closed every Sunday and Monday.

Mr. Stephenson at:

b1.13.FECTIVE
EIUDi0 natal

106

10 rate
£0.83
£1.37
£1.26
£1.85
El - 36

20 rate
£0.82
£1.34
£F33

Mr. Popeck at:

bU3jECZIIVE
AUDi0

HI- F1 CONSULTANTS

HI- F1 CONSULTANTS

The Old School,

59 Grovelands Road,

St. Ann's Lane,

Palmers Green,

Godmanchester,

London N.I3,

Nr. Huntingdon,

England.

Cambridgeshire.

Telephone: 01-886 7289

Telephone: 0480 59910

CASSETTES ( price each)
BASF LH C90
BASF Super C90 ( SM)
TDK AD C90
TDK SA C90 ..
Maxell UD C90

POSTAGE: 76p per ten, 98p per twenty
S.A.E. FOR CASSETTES AND TAPE PRICES
PRICES CORRECT AT TIME OF GOING TO PRESS

monitor,

souna

TEL 719 35

64 chapel st. chorley, lanca shire.

each instrument: most are very acceptable, but some veer towards an overresonant acoustic, the recording of the
1825 Graf suffering particularly in this
respect. There is also adisturbing change
in dynamic level between certain bands.
Overall [ B: 1].
R.B.
More of Vasary's Chopin reappears on
DG Privilege 2535 230 (£ 2.95). This time
it is the turn of Sonatas 2 and 3, which
were recorded in 1964. There is some
tape noise and the surfaces are less than
ideal. The recording of the second sonata
has the shallow tone associated with
records of this pianist, but that of No. 3is
much richer. Musically this record is
among the best of Vasary's Chopin offerings. Perhaps the trio of the Scherzo of
the 2nd sonata is atrifle over- indulgent;
but the ever- popular funeral march and
the whole of the third sonata are excellent. [
8: 1]
D.P.
Thea King's eloquent clarinet is heard
to its greatest advantage in her version of
Mozart's Clarinet Quintet ( Saga 5291,
£2.75). Originally released in 1967, but
now re- pressed by Teldec, this performance challenges most others currently
available. The filler, the Divertimento
K136, is played splendidly by the quartet,
but more of Thea King would have been
even better. [
A: 1/1*]
K.D.
A 2- record set of Schubert piano
music for four hands by Jiirg Demus and
Paul
Badura-Skoda,
dated
1962
(Harmonia Mundi HM 2.900, 2 records,
£5.25), is obviously worth listening to
when two such expert Schubertians are
involved. Although there have been
several recent issues of such music, this
particular programme—the Grand Duo,
the Divertissement à la Hongroise and
the Variations on an Original Theme—are
not programmed together elsewhere and
none over- recorded. But a warning is
necessary. This is one of those wellintentioned recordings that uses old
pianos, in this case a Streicher of 1841
and aSchweighofer of 1845. Adequately
recorded, the effect is to achieve an
oldish sound by modern means. It neither
enhances the music nor produces alastingly pleasant effect. [
A: 1]
P.G.
Clifford Curzon's fine recordings of the
Schubert Wanderer Fantasia and the
Op.142 Impromptus date back to the
early 1950s and have been electronically
reprocessed for their reissue ( Decca
'Eclipse' ECS804
J
, £ 2.65).
Decca
admit to the reprocessing but 1979 is the
only visible date on sleeve or label. The
1950 sound has not been disguised by
technology and now sounds nicely his-

toric; not bad, just a ghostly voice from
the past. The sleeve rather rubs in the
passage of time by showing apicture of
Sir Clifford as he was then, in 1950, and
now. But never mind the age; these are
superb performances, as good as we
have had. Firm, unfussy, clear, rhythmically steady and yet, because they are
completely in the service of Schubert
rather than the player, lyrical and effective. [ C: 1*]
P.G.

Vocal/Operatic
N
Harmonía
Mundi ' Musique
d'Abord' HM 764 (£ 2.50, Rediffusion) is reissued Luciano Berio's
Laborintus II (
Musique Vivante/Berio).
This is one of Berio's most complex and
searching compositions. Since it is
seldom performed ( requiring exceptional
forces) its return to the catalogue is most
welcome. Written to commemorate the
700th aniversary of the birth of Dante, it
uses texts by that poet and combi nes them
them with many more recent words. The
setting combines anarrator, members of
the Swingles Singers and orchestral
forces This performance boasts Edoardo
Sanguinetti ( who compiled the text) as
narrator, and the original Swingles for the
vocal parts. This 'authenticity' has great
merits, but the performance is too softedged for this tough and searching work.
The recording wears well and still merits
[A : 2].
B.S.
It is difficult to imagine why anyone
should want Bizet's Carmen in English
but such as would might well be satisfied with highlights, in which case a
reissue from 1962 ( HMV ' Greensleeve'
ESD7081, £ 345) will suit their requirements well. With so many fine recordings
of the opera about it is difficult to be
enthusiastic about this rather pedestrian
account conducted by Colin Davis in a
rather un -Davis- like manner, as if he
were then mainly concerned in keeping
his forces in tidy order. In English the
work loses half its flavouring and such
good singers as Patricia Johnson,
Raimund Herincx and Rita Hunter lose
much of their lyrical power. Otherwise a
good straightforward account, with the
recording sounding excellently clear and
full-blooded. [A: 2]
P.G.
A committed recording of Cimarosa's
Requiem with Negri ( who unearthed the
manuscript and gave the first performance since Cimarosa's death), Ameling,
Finnila, and the Lausanne CO is reissued
on Philips 9502 005 (£ 3.75). The work
contains some fine music, particularly the

cassettes

joyable and stylish performance by the
Collegium Aureum and Maddalena
Bonifaccio ( sop)/Siegmund Nimsgern
(bass), on Harmonía Mundi 065-99749
(£5.25, Rediffusion). The 1969 German
recording gives agood representation of
Leppard's performances of Monte- anatural stage acoustic, and it maintains
verdi's Third Book of Madrigals in 5 well the balance between the two
parts are reissued by Philips in the ' Living soloists accompanied by harpsichord
continuo and the full orchestra, neither
Baroque series ( 9502 008, £ 3.75).
A/B: 2]
R.B.
Despite the regard in which the perform- being overshadowed. [
Scenes from Richard Strauss' Der
ances are held, some may still wish for a
Rosenkavalier are done with a rich
more unified vocal timbre from the sinflavour, much of which stems from the
gers and a less free use of vibrato. The
recording is slightly recessed and this, lush playing of the Vienna Philharmonic,
combined with the fairly resonant ac- excellently caught in a good vintage
1965 recording ( Decca 'Jubilee' JB57,
oustic, results in aloss of bite and sparkle.
£3.50) with Silvio Varviso conducting.
The nine unaccompanied vocalists are
well spread and differentiated, although The scenes feature Elisabeth SOderstrOm,
Regine Crespin, Hilde Gueden and Heinz
the upper registers dominate unnecessHolecek with the Vienna State Opera
arily at times. [
B : 2]
R.B.
Chorus. There are some fine performA disc with the Mozart Missa brevis,
K220, the Missa Brevis, K259 ( Organ ances from the eminent ladies, all beautiSolo mass) and the motet Ave verum fully underlined by the silky fine playing
corpus, K618 is an attractive proposition, of the unbeatable Vienna Philharmonic.
[A : 1]
P.G.
bringing together items not conveniently
It hardly needs to be said again here
issued at the moment. These versions
with the Vienna Boys' Choir under that Callas was magnificent. But it is
Ferdinand Grossman ( Philips ' Festivo' difficult not to say it when one meets up
6570 079, £ 2.99), of which K220 is with such a dramatic energy as is to be
found on the reissue of ' Callas Portrays
available in a boxed set, have the lively,
Heroines' ( HMV AS03817,
boyish yet spiritual quality that one ex- Verdi
pects of these forces: Mozart at his most £540), originally put out in 1959 on the
Viennese and most lightly religious. The Columbia label. Singing excerpts from
recordings, first issued 1963/4, are not as Macbeth, Nabucco, Ernani and Don
Carlos, Callas takes such vocal risks that
clear as could be desired, rather heavy in
the bass and generally blurred by echoes it all becomes as exciting as aGrand Prix.
and reverberance. It is the usual effect of No half measures here, and if she
a forward recording—all right in the occasionally overshoots a corner, the
quieter passages but becoming awodge general verve and drama of the perforof sound at climaxes. [
B/C: 1]
P.G. mance make the risk excusable. This is
opera at its exciting best. The 1958
Trionfo di Afrodite by Carl Orff is the
recording is of amost acceptable quality
third part of the stage triptych under the if not as realistic in orchestral terms as we
same collective name and much less
would now expect. [
B : 1*]
P.G.
well-known than Carmine Burana. It is
Flagstad and Knappertsbusch, two of
clearly by the same hand, but has afuller,
the most dedicated and distinguished
more decorative score and a generally
Wagner interpreters, appear on aDecca
more romantic concept of the classical
reissue of the Wesendonck Lieder, exscene. The version under Ferdinand
cerpts from Lohengrin, Parsifal and Die
Leitner with the Cologne Radio Chorus
Walkiire (' Kesten
Flagstad
Sings
and Orchestra (Acanta DC 22.454,
Wagner', ECS 826, £ 2-65). Flagstad is in
£5.25—Harmonia Mundi) was first
fine voice and the VP0 support her
issued in 1973. It is a clear, elevated
splendidly. The balance between soloist
performance, though not outshining the
and accompaniment is good throughout
Kegel issue of 1978 available at much the and although these 1957 and 1959 resame price. The sound here is wellcordings show their age, the voice is well
balanced, giving a proper choral perplaced and few details are lost. A little
spective, but it is of a very slightly edgy distortion affects the strings and
quality that is not quite natural. The Kegel
Flagstad's high notes at climaxes, but
is of excellent quality. [
A/B: 1]
P.G.
this is unlikely to deter enthusiasts.
Pergolesi's La Serve Padrona, one of
[B/C: 1]
R.B.
the triumphs of eighteenth- century
Italian opera beta is given a most en-

solo writing, to which the two female
vocalists do ample justice. Slightly overreverberant recording of the choral parts
makes the words unintelligible at times,
but their intonation is flawless. A most
welcome return.[B: 1]
R.B.

BEETHOVEN:
Piano
Sonata
8
'Pathetique' CI Piano Sonata 14
'Moonlight' 0 Piano Sonata 23
'Appassionatte—Horowitz—CBS 4076892
reviewed by Peter Gammond
D: Feb"80. R: Thin and wavery sound. P:
Although this section uses the same technical rating system as our disc
Individual. [
D: 1/2]
record sections, readers should be aware that mass production techniques DODGSON: Partita No. 1for Guitar
can degrade cassette sound quality between samples, and that the ' record- 0 Guitar Concerto No. 1*— Williams
ing' ratings given here apply only to our review copies. KEY: P— Performance;
(9Ir) IPuyana (gtr) I ECO I Groves—
R—Recording; D—Original review of disc version. when discoverable.
CBS 40-61841
quality. P: Broad, stately and impressive. D: 1965/8. R: Crisply realistic. P: Very
good. [ A: 1]
[A*: 1]
BOXED SETS
PUCCINI: ' La Bohème'—Ricciatelli I SCHUMANN: Symphony No. 2
J. S. BACH: Christmas Oratorio—
Overture, Scherzo & Finale —NPO I
Carreras
I
etc
I
ROH
Chorus
&
Orch
I
Ameling I Fassbaender I Laubenthal I
Davis—Philips 7699 116 (
2 cassettes)
inbai—Philips ' Festivo' 7310 090
Prey I Bavarian Radio Chorus &
D: Dec'79. R: Clear, spacious, smooth. P: D: 1972, DV Jan 80. R: Resonant and
Orchestra IJochum—Philips 7699 097
B/C: 2]
Very musical and orchestrally rich with plummy. P: Good average. [
(2 cassettes)
SCHUMANN: Symphony No. 3
singers making a fine team. [
A: 1]
D: Sept'73. R: Clear and lively with abig
'Rhenish CI Konzertstuck, Op. 86—
hall sound. P: Direct and unfussy, exSINGLE CASSETTES
Berlin PO I Tennstedt— HMV TChilarating, rhythmical. [
A: 1]
ASD3724
BRUCKNER: Symphony No. 7 / BEETHOVEN: Symphony No. 9
D: Feb '80. R: A little congested. P:
WAGNER:
Siegried
Idyll— 'Choral'— Cleveland I Maazel— CBS
Sometimes very good, sometimes alittle
Concertgebouw
I Haitink—Philips 40-76999
D: Nov ' 79. R: Hard, aggressive. P: inconclusive. [ B: 1/2]
7699 113 (
2 cassettes)
WAGNER:Overtures to ' Rienzi',
B/C: 2]
D: Jan SO. R: Wide dynamic range, good Spirited rather than spiritual. [
HI-FI NEWS & RECORD REVIEW

MARCH 1980

'Tannhauser', ' Die Meistersinger',
'Der
fliegende
HollandeK—
Philharmonia IMaazel— CBS 40-76883
D:1979. R: Lively, forceful. P: Dramatic.
[A: 1]
COLLECTIONS
AVE
MARIA:
GREGORIAN
CHANT—Benedictine
Monks
of
Clervaux—Philips '
Festivo' 7310 154
D: 1959. R: Surprisingly lively, though
resonant. P: Devout yet vivacious. [
8:1]
GREATEST HITS OF 1720: music by
Pachelbel (
Canon), Albinoni (
Adagio),
Bach, Handel, Corelli, etc— Philharmonie
Virtuosi of New York IKapp—CBS 4073897
D: 1979. R: Good. P: Full of zest, alively
programme. [
A: 1]
A GRAND NIGHT FOR SINGING
songs &
choruses
from
various
musicals—Sherrill
Milnes ( bar)
I
Mormon Tabernacle Choir—CBS 4073867
D: Feb'80. R: Good clear quality. P. Full blooded, theatrical. [
A: 1/2]
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The firm for Speakers
HI-FI
DRIVE
UNITS
Audax
Audax
Audax
Audax
Audax

PA GROUP &
DISCO UNITS

HDI2.9D25
HD I
3D34H
HD IIP25EBC
HD20825H4
HD24S45C

£7-65
£12.75
£6.65
£13.25
£20.50

Baker Superb . .

£25.00
£12.65

Castle Super 8RS/DD ..

Chartwell CEA205 Er bass,
matched pairs only, 8ohm pair £61.25
Coles 4001
Coles 3000

..
..

..
..

£7.65
£7.65

Celestion HF 1300 II
Celestion HF2000

.. £8.45
.. £ 10.25

Dalesford DI 0 tweeter
£8.45
Dalesford D30/110 5" .. £ 11•25
Dalesford D50/153 6e..
£12.25
Dalesford D50/200 Er ..
£12•25
Dalesford D70/250 10..
£22•25
Dalesford ABR 10" .. £ 10•25
Dalesford DI00/310 12"
£35.75
Decca London horn
£57•25
Decca DK30 horn
£43.75
Decca C0/1000/8
£10-25
EMI I4A/770 14"x 9" 8ohm ..
EMI 8"x 5" d/c, IO watt, 4ohm
EMI Type 350 4ohm ..
Isophon KK8/8
lsophon KK10/8
Jordan
Jordan
Jordan
Jordan
Jordan

£19•50
£4.05
£9•45

•

£8.15
£8•45

Watts Module ..
Watts HF kit ..
50mm unit ..
CB crossover, pair ..
Mono crossover, pair ..

£20.40
£9-15
£23.00
£23.00
£23.00

•

•

Kef T27 ..
Kef B110 ..
Kef 8200 .
Kef B139 .
KEF DNI3
Kef DN 12
Kef DN22

pair

£9.45
£12-00
£13.25
£27•00
£5•40
£8.65
£40.85

Lowther PM6
Lowther PM7

£51-00
£88.45

Peerless KOIODT
Peerless DTIOHFC
Peerless K040MRF

£9.45
£10.50
£12•25

Radford
Radford
Radford
Radford

BD25 Il
MD9 .
MD6 .
FN8/FN831

Richard
Richard
Richard
Richard
Richard
Richard
Richard

Allan
Allan
Allan
Allan
Allan
Allan
Allan

t.b.a.
t.b.a.
t.b.a.
t.b.a.

DT20
DT30
CG8T
CG I2T Super ..
LP8B .
HP8B
HP128 ..

ceas
£9.45
£11.25
£25.30
£11.75
£17.60
£28•40

SEAS H107

ceas

Baker Group 35

£15.45.

Baker Group 50/12

£23.45

Baker Group 50/15

£35-15

Celestion Powercell 12/150 ..

£56-50

Celestion Powercell 15/250 ..

£69.25

Celestion GI2/50 Twin cone ..

£15.95

Celestion G12/80 Cambric edge
Celestion GI2/80 Twin cone ..

£20.25
£19•65

Celestion GI8/200
Celestion MHI000

£12.50

Fane Pop 50H

£13•80

Fane Pop 75

£19•70

Fane Pop 65

£21.25

Fane Pop 80

£25.50

Fane Pop 100 ..

£41.80

Fane Guitar BOL..

£26.10

Fane Guitar 808

£27-15

Fane Disco 80 ..

£27.15

Fane PASO

£26-10

Fane Bass 85 ..

£34.00

Fane Crescendo 12E

£57.50

Fane Crescendo 15E
Fane Crescendo 18E

£74.50

Fane 144
Fane 1104
Fane 173

Fane HPX1/HPX2

£3.45

Fane HPX3A

£5.60

Fane HPX3B

£4.55

Goodmans SPA

£5-05

Goodmans I
2P ..

£21.00

Goodman. I
2PD

£23.95

Goodman. I2PG

£23.65

Goodman. I8P

£se45

Goodman. Hifax 50HX

£21.85
..

£8-50

Motorola Piezo horn r x 6" . .

Motorola Piezo Horn 3r

£12.25

Richard Allan HD8T

£17-00

Richard Allan HD I
OT

meso

Richard Allan HDI2T

£24.45
£43-40

Tannoy DC386 15"

£178.90
£ 107•35

Richard Allan Atlas 18"

The firm for Hi -Fi

5Swan Street.
Wilmslow. Cheshire.

ALL

• • .. £54-00
• • .. £37.00
. • .. £ 104•00
£110.00
. • .. £ 142.00
• • .. £95-00

SK2I0
SK2I5
SK320
SK325
SK335

• . £ 17.60
• • £32.60
.•
ueao
•.
£68.50
• . £93.00
£27.60
£71.00

PRACTICAL HI-FI & AUDIO
BSC3 ( Rogers)

£65.00

PRACTICAL HI-FI & AUDIO
MONITOR (
Giles) ..

£155.00

PRACTICAL HI-FI & AUDIO
TRIANGLE (
Giles) ..

£99.00
£108.00

Lowther PM6 kit
Lowther PM6 Mk 1kit
Lowther PM7 kit

£105.30
£110.40
£176-85

Peerless
Peerless
Peerless
Peerless

1070
1120 ..
2050 ..
2060 ..

mens
£142-10
£51.10
£67.40

Radford
Radford
Radford
Radford

Studio 90 kit ..
Monitor 180 kit
Studio 270 kit
Studio 360 kit

£184.00
£218.00
£350.00
eueoo

Ram Kit 50 ( makes RAM I00)..

WIRELESS WORLD TRANSMISSION LINE (
Bailey) KEF

£ 122.00

WIRELESS WORLD TRANSMISSION LINE (
Bailey)
RADFORD ..

£184•00

HI- F1 NEWS TABOR (Jones)
with 14 bass units ..

£60.00

HI- F1 NEWS TABOR (
Jones)
with H4 bass units ..

eseoo

Carriage and
Insurance
TWEETERS/CROSSOVERS £. 50 each
SPEAKERS 4"-64" ..
£0-80 each
SPEAKERS
£ 1.00 each
SPEAKERS Ir, 13"x 8-,
14" x9"
£1.75 each
SPEAKERS 15"
£2•75 each
SPEAKERS 18"
eues each
SPEAKER KITS £ 1-75 each, £3.00 pair
MAG. DESIGN KITS ..
£3.75 pair
PRICES CORRECT AT 18.6.79
VAT @ 15%

Richard
Richard
Richard
Richard
Richard
Richard
Richard
SEAS
SEAS
SEAS
SEAS

£71.50

Tango Twin kit
Maramba kit ..
Charisma kit ..
Super Triple kit
RA8 kit
RA82 kit
RA82L kit

223
253
403
603

£49.00
£69.00
£101.20
£81.70
£52.65
£83.30
£89.90
£40.85
£63.10
£76-60
£122.60

Denton XP2 kit ..
Shelton XP2 kit ..
XP2 kit ..
Glendale XP2 kit

£31.45
£40 40
£56 20
£69 00

Everything in stock for the
SPEAKER CONSTRUCTOR!
BAF, LONG FIBRE WOOL, FOAM,
CROSSOVERS, FELT PANELS,
COMPONENTS, ETC.
LARGE SELECTION OF GRILLE
FABRICS
(Send 18p in stamps for grille fabric
samples)

WILMSLOWi
RIOM

Telephone : Speakers, Mail Order and Export :
0625 529599 Hi Fi : 0625 526213
Lightning service on telephoned credit card orders!

Allan
Allan
Allan
Allan
Allan
Allan
Allan

Wharfedale
Wharfedale
Wharfedale
Wharfedale

Send 30p stamp for 38 page
catalogue "Choosing aSpeaker'

ifflget

1
2
3
4
5
6

"LS3/5A" equivalent kit

£74.00

SMART BADGES FREE WITH ALL
ABOVE KITS (
to give that professional
touch to your diy speakers) Send 50p for
up to 6 reprints/construction details of
above designs.

.. £ 110.75
PRICES INCLUDE

Eagle
Eagle
Eagle
Eagle
Eagle

System
System
System
System
System
System

POPULAR HI- Fl MINI MONITOR
(Colloms)

PRACTICAL HI- F1 & AUDIO
MINI TRIANGLE (
Giles)

.. £85.15

Dalesford
Dalesford
Dalesford
Dalesford
Dalesford
Dalesford

Goodmans DIN 20 4ohm
(special offer) ..

POPULAR HI-FI (Jordan) .. £93.00
Plus £2.66 carriage

£9.75

PRICES PER PAIR - CARRIAGE £2.66

HI- F1 FOR PLEASURE COMPACT
MONITOR (Colloms)..
£115.00
Plus £5.25 carriage

POPULAR HI-FI 'ROUND SOUND
(Stephens) including complete
cabinet kit
..
£71.00

£13.75
.

£182-00

HI- F1 NEWS MINILINE (
Atkinson) eseoo
Plus £2.66 carriage

£6.90

£44.45

WILMSLOW

HI-FI NEWS STATE OF THE
ART (Atkinson)

£94.75

Richard Allan Atlas 15"

-OF

HI-F1 ANSWERS MONITOR
(Rogers)

£ 15.95

Fane Pop 40

£ 13eoo

Felt panels for PRO9-TL £6.72 plus £ 1-60
carriage.

£53.25

Richard Allan H DI5

3

PRACTICAL HI- Fl & AUDIO
PRO9-TL ( Rogers) ..

£32-15
..

Richard Allan HD15P

SWIFT

KITS FOR MAGAZINE DESIGNS etc

Celestion GI5/100 Cambric edge £31.95
Celestion GI5/100 Twin cone

SPEAKER
KITS

Kits include drive units, crossovers, BAF/
long fibre wool etc for a pair of speakers
carriage £. 75.

Celestion GI2/125 Cambric edge £35•10

Shackman Electrostatic, c/w
polar network and crossover
pair £130.00
Tannoy DC296 10"
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RUCK

Fred DeIlar

Nicolette Larson

A FRIEND of mine recently reet turned from California, waxing
somewhat enthusiastic about the
virtues of Nicolette Larson's touring
band. '
It's got the guys from Little
Feat in ill', he burbled, '
And Ted
Templeman's actually playing onstage for the first time in yonks!' In
The Nick of Time (Warner Bros.
K56750), the latest Larson offering,
features that self- same band, with
Paul Barrere and Billy Payne often
dreaming up the kind of overlays
they once donated to Feat, and
Templeman moving every which
way, producing, singing, writing,
playing and even slyly getting into
the shot on the inner sleeve. The
quality of the band, which is rounded off by the admirable Bob Glaub
(bass), Rick Shlosser ( drums) and
Bobby LaKind ( congas) means that
the ex- Neil Young side- kick has
something of a head- start when it
comes to album- making. Add
Templeman's as- always- excellent
production, some great ' borrowed'
songs and atrio of fair- to- middling
newies penned by Lauren ' Chunky'
Wood, and the rating climbs appreciably. Daddy, a Bobby Troup
torch song from 1941, nearly blows
things at one point, opting for yet
another boring Andrews Sisters impersonation. Happily, this ploy is
utilised for the intro only and the

number settles down to a more Mitch Ryder hits could be tapped attempts amock- Spector approach
contemporary approach, with Lee then there'd have been no need for on a song called The Card Cheat,
Thornberg chipping in a pithy but the concert in the first place. For the who remains the real villain of the
punchy trumpet chorus. Let Me Go rest it's just the predictable remind- piece, supplying an album in need
Love is perhaps more of aWonder- ing us of the unpredictable. And the of instant re- mix. Despite such a
land affair, on which Larson duets sad thing is that you don't have to serious fault, ' London Calling' rewith Mike McDonald, while Rio De be aNostradamus to realise that one mains an important issue and one
be proven right. that needs to be heard. Which is
Janeiro Blue attractively bossas all day they'll
why I'll grade it at [A/B: 1] before
the way home to Biggsville, with Meanwhile, life goes on. [ B: 2]
Bread And Roses, which be- moving on to discuss The First
Payne
providing
intriguing
keyboard sounds, aided and abetted decks Fantasy FT571, is to ' No Year ( Golden Editions King- 1), a
by a brace of flugelhorns. Dancin' Nukes' what the Newport Folk kind of recorded documentary that
was
to
Woodstock. tells the story of Elvis Presley's first
Jones Ialways did like—any song Festival
penned by the massed forces of Recorded at a festival of acoustic year on the road. Some music is
Dino and Sembello plus Lieber and music organised by Mimi Farina in included—five songs of bootleg
Stoller has to have something going 1977, it contains songs by Dan quality stemming from a concert
for it—and Trouble, a Lowell Hicks Arlo Guthrie Country Joe given in Houston, Texas during
George item from '72, makes a McDonald, Dave Van Ronk, Jesse March,. 1955—but the majority of
Richie
Havens, the playing time is taken up by
quality tail- ender, Larson keeping Colin Young,
things intimate and informal, her Jackson Browne, David Lindley, interviews with Elvis, Scotty Moore
voice trying to make a fit out of Joan Baez, The Persuasions, Maria and D.J. Biff Collie, who booked
George's jumble- tumble lyrics as Muldaur and other strummers and Elvis for the Houston show. The
Van Dyke Parks offers alonesome, hummers—each and every one of disc is, therefore, of interest to avid
angular, keyboard accompaniment: 'ern doing what comes naturally. fans only and can be safely ignored
[A: 1]. Nicolette Larson also ap- Full of faded jeans and faded by those awaiting the release of
pears, albeit less impressively, on dreams, it's the kind of double- Sun's Million Dollar Quartet tapes,
notwithstanding—
No Nukes (Asylum K62027), the album that sounds best when punt- which— RCA
result of one of those monster ing on the Backs at Cambridge—all must arrive in the shops someday:
bashes that vies with the likes of totally unfashionable and maybe [H: ? ]. Meanwhile, RCA themselWoodstock in output if not quality. ten years out of date. However, I've ves have been busy recording Ken
This one, which ran for five nights at never been one for trends and still Elliott, the British keyboardsman
Madison Square Gardens, also haven't got around to buying a who won a fair amount of critical
featured The Doobie Brothers, parka. Which is why Istill tend to acclaim for his Seventh Wave
Jackson Browne, Crosby, Stills and join in on the chorus of Little Boxes albums, if not for his signature tune
to ITN's News At One. Titled Body
Nash,
James
Taylor,
Bruce and so forth. [A/B: 2]
When the mood takes me, Ialso Music ( RCA PL 25262), his latest
Springsteen, Carly Simon, Tom
Petty, Raydio, Poco, Chaka Khan, indulge in atouch or two of Clash- album finds him once more indulgRy Cooder, Jesse Colin Young, rock. In fact, my collection boasts ing in a one- man- band foray, atJohn Hall and Gil Scott- Heron, not only the first two British albums tempting nothing mind- shattering
each and every one of them doing by Strummer and Co. but also the but seeking rather to keep any
release. dance floor at sauna temperature.
his bit to ensure that the near- American 'singles'
holocaust of Three Mile Island Nevertheless, Ihave to admit that And in this he succeeds admirably,
should never happen again. Which London Calling ( CBS Clash- 3), also managing to make the synmeans that the reviewer is con- the band's latest use of vinyl, is not thesiser sound like amusical instrufronted by amassive triple- album— all that it might have been and ment instead of a speeded- up
not to mention an illustrated certainly not the masterpiece that R2D2—for which we must all be
booklet—worthy of a couple of some gallery rabble-rousers would grateful. [A: 2]
Also catering for the dance
thousand words. But with space at a have us believe it is. I'll accept that it
premium, all Ican do is to report that finds The Clash trekking down trade—albeit of the Texan kind—is
Ry Cooder's scuttling version of some new roads—but only some the Sir Douglas Quintet's admirable
Much
Alive
Little Sister is fine, that Poco's ease- turn into motorways, others remain- Wanted—Very
on- down Heart Of The Night off- ing pure cul-de-sacs. Iaccept that (Sonet SNTF 804), cut live at
ends my ear not abit, and that if the every double- helping brings its Austin's Armadillo. Amazingly, the
energy
expounded
in
Bruce own supply of problems: that few basic band is virtually the same as
Springsteen's booting medley of bands, including The Clash, are able that which cut She's About A
to supply enough quality material to Mover back in ' 65, only percussionprove eighteen ace tracks. But the ist Leon Baetty being missing from
really disappointing thing about that original line-up. 01' Augie
'London Calling' is not so much the Meyer is still the resident organmaterial but rather that the whole pumper, the perennial Jack Barber's
shebang lacks something in the way handling the bass parts, and Johnny
of real power. Which, on a Clash Perez is around to provide the
drumbeat behind Doug Sahm's
offering, is simply unforgiveable.
The blame can be fairly placed Memphis- black vocals. Add some
upon the shoulders of Guy Stevens, pedal- steel, a horn team that ina producer of impressive track cludes Link Davis, and atrio of lusty
record, who on this occasion has back-up vocalists, and you'll know
simply been aligned with the wrong what to expect—a miscellany of
band. True, The Clash aid the dive country, soul, rock and other items
into the bubble- bath with songs like from the official book of Sahm's, all
Jimmy Jazz, an olde-tyme nod in performed in a manner that sugthe direction of Jelly Roll Morton gests all involved were having fun.
that doesn't quite register, and Only acrateful of Lone Star beer is
Lover's Rock, aconfection of icky- required to complete the picture.
sticky quality that also doesn't make And that, you'll have to supply
the grade. But it's Stevens, who yourself! [ B: 1]
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A—Z DISTRIBUTORS
GUARANTEED BARGAINS IN HI-FI, TV & VIDEO
MARANTZ NEW RANGE

?

AMPLIFIERS

TUNERS
RECEIVERS
CASSETTE DECKS
TURNTABLES

PM 250
PM 400 45 watts per channel
PM 500 63 watts per channel
1122DC 77 watts per channel
2100
SRIOOOL 25 watts per channel
SR2000 40 watts per channel

£85.00
£109.00
£139.00
£139.00

SD1000 front load dolby
SD3000 auto reverse dolby

£86.00
£109.00

£76-00
£118.00
£136.00

61700 direct drive
TT2000 direct drive

SPEAKERS

£79.95
£74.00

4G
a pair £52.00
4G3
a pair £66.00
DC9-2L
£375.00
PM250,2100SD, 1000, 6170
£390.00

RACK SYSTEMS

Please phone for best quotation on
JVC, Sony, Akai, Technics, Panasonic, Sansui, etc.
Mail order and export facilities available.

SPEAKERS y

Telephone 603 7737 602 3856

Barclaycard, Access welcome

A—Z DISTRIBUTORS
70 SHEPHERDS BUSH ROAD
SHEPHERDS BUSH
LONDON W6 7PH

Replays to be completed by 29/2/80
Due to inclement weather the pools
panel ( hi fi critics) are unable to give
you this month's results.
You must therefore choose the result
in accordance with your external aural
reproduction synthesisers ( ears) as
you the customer are the supplier of
capitalist pecuniary fodder ( money).
In order to assess the teams potential
to reach the next round and achieve by
far the best home and away results, we
are able to demonstrate the attacking
and containing qualities of the above
combatants.
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Ken Hyder

NE OF my favourite Mingus
albums is the studio session
with drummer Dannie Richmond,
trumpeter
Ted
Curson
and
alto/flute/bass clarinet player Eric
Dolphy.
Mingus
Presents
Mingus reached the peak of group
interplay and showed how possible
it was to make aquartet sound like
an orchestra. If you want to check
out how that team performed live,
you must procure Mingus At
Antibes, an essential double album
of post- Bird jazz at its verysbest. The
added bonus is that you get,that
rumbustious,
wailing
tenorist
Booker Ervin thrown in too, and on
one track, pianist Bud Powell. Some
real favourites are here, like the
irrepressible Folk Forms 1, The
roaring Wednesday night Prayer

O

most of the standard. In fact Dolphy
shines on this set. His playing is
nothing short of pure magic. He
explodes with glistening hardedged runs, full of enormous leaps,
and articulated with astounding
precision. He was a tremendously
lyrical and emotional player as well
as a superb technician—a rare
balance of talents. Put it all together
and you've got areally great set, a
collection of pieces which sets
standards. After listening to this
set—on Atlantic SD 2- 3001—most
other music sounds weak and illconceived. [ B: 1*]
And that includes Chair In The
Sky by Mingus Dynasty on
WEA 99081. It's hard to understand
why, with ex -Mingus sidemen like
Dannie Richmond, Don Pullen,
Jimmy Knepper and John Handy in
the line-up, they got it so wrong.
Although they use Mingus tunes
the band ends up sounding like an
ordinary jazz band—and Mingus
never led an ordinary jazz band. The
changes come out so clean and

Charles Brackeen—but there are

he's redressing the balance with a

times when you wish they'd break solo album. Unlike other musicians'
out of it with something more 'solo' albu ms, this one is indeed
exuberant. Still, that's just aminor solo. Occasionally hedouble- tracks
point, for this trio is playing new and more bass ,but for most of the time
highly developed music on alabel it's just the one instrument. It's not
where much of the music has come the easiest of inst ruments to make a
to sound the same. This band stands solo album with, but he app roaches
out as having something different to the task with gettin g-down- to- it
say and it's unusual in that the confidence .
Sty
listicall y
,
he
music seems to me to be reminded me of the late Jimm y
immediately accessible. There is no Garrison — also
an
ex -'
Trane
harshness here. Brackeen is avery player—and he even throws in
considered saxophonist who is those flamenco strums from t
ime to
more likely to hold back when in time. His intonation while pla yin g
doubt than to blow it. The French arco is dodgy at times ,but overall it
bassist is a strong, agile player comes across as an honest piece of
whose technique is applied directly work. The sound — it was recorded
to the music and not thrown in for by PCM digital techni que—is
its own sake. The compositions—
superb. [A* :2 ]
all by Motian—are open, free Rockin' The Blues is j
ust about
that. Geoff Bradford is one of the
flowing pieces which set upmoods
Meeting, Better Git Hit In Your Soul
relatively old-timers of the British
to
be
develo p
ed
in
the
and the twisting and turning What
blues scene, a guitarist making a
improvisation.
I'
d ur g
e y
ou to g
et
Love?. Throughout, the partnership
reappearance on this
w elcome
hold of this album and immerse
of Richmond and Mingus is
record. He's a tight-assed biting
yourself in its insinuations. [A: 1*]
astounding. The two of them drive
player, hard- edged with a nasty
Rambl in 'by the Paul Bley trio
and swing the band with an
isn't dissimilar to the Motian album. pokey sound. When he's soloing he
enthusiasm which permeates the
kicks the band into action with the
grooves. Their sense of time is spot-on that the sound takes on Recorde d in 1966, this music—with way he pushes the beat forward.
a clinical effect. And Mingus Bley at the piano, Mark Levinson,
remarkable and so is their unified
The band pulls its weight too ,with
sense of direction. They take never went for aclinical sound. The bass and Barry Altschul, drums—
enthusiastic players like Harry
rhythms you're familiar with in jazz, musicians for the most part are was ahead of its time. The use of
Hughes, drums, Peter Sapsard ,
and they turn them inside out, cutting it individually, but as aband space is intelligent and construbass, Ian Armit, piano, Tom Brown ,
spinning the momentum this way it lacks the Mingus stamp, that bit of ctive. Bley creates emotional effects
tenor and flute, and Art Themen,
.
se
ma ic that the man himself put into by leaving out or understating rather
and that. Just i g
alone would be worth the price of the music. So while t
here are still
than punctuating. Listen to the way
tenor. Some of the numbers, like St
this set. But then there's the three real Mingus albums available, he suspends his playing on the Thomas, don't work very well, but
horn players. Booker Ervin was one records like this are redundant. [A: extremely slow and delicate Albert's the thing which wins you over on
of the old school of tenor players 2]
Love Theme. It's a lesson in this album is the rough and ready
who got it on every time with the
Paul Motian's trio is a unique subtlety. The drummer,
Barry goodtime atmosphere. They all
sort of verve most players save for band. It plays in the difficult ground Altschul, is just as subtle, shading in sound
like
they're
enjoying
the last number. He takes the line, between the structured and the free sketchily with brush strokes which themselves—and that means a lot.
and bustles it about over the approaches. On Le Voyage— indicate only the outline of the It's on Black Lion BLP 12142.
rumbling tumbling rhythms set up ECM 1138—he does hardly any rhythm. Bassist Levinson is just as [ B/C: 2]
by the bassist and drummer. If you time playing which would fit into laid-back, letting the fullness of
Egberto Gismonti's Solo on
can't hear it—you're reading the the conventional concept. Yet his each
note
ring
out
before ECM 1136 is a remarkable album,
wrong page. Ted Curson was at his playing flows, is uncluttered, and it commenting further— Touching is a for it demonstrates the Brazilian's
best at this time with this band. maintains the listener's interest, good example. This is mature music, considerable talents on both guitar
Mingus had the ability as a He's the most interesting drummer honed down to the essentials with and piano. His piano playing is in
bandleader to cajole and hustle around at the moment. His style is no room for extravagant displays of the Keith Jarrett mould, but with a
players on to better things. Curson entirely his own. He has awonderful technique. Consequently this music more delicate touch. It's freelives up to that hustle, playing at the sense of space, and plays all round makés a whole lot of the more flowing and in the emotional area
very edge of his creativity, and in the beat, most of the time only popular piano jazz look effete and that ECM artists tend to plumb—
doing so, setting up more tension in hinting subtly at other rhythmic superficial. Affinity are to be that's to say it's asolitary, plaintive
the music than if it were just an possibilities. When he does step out congratulated for issuing this and exquisite experience. His guitar
effortless exercise. The track with of understatement to mark an gem—AFF37. [ B: 1]
playing is in the same area, only here
Bud Powell is a jam on I'll accent, it's likely that it will be in its
Reggie Workman may be familiar he shows more technical dexterity. I
Remember April, and as such it own space, just behind the beat. to you as one of John Coltrane's find this introspective* ruminating a
works in its own way. But the Perhaps it's acriticism, and perhaps bass players. At the time he was bit hit or miss. Sometimes it can be
overall effect is very noticeably not—but most of the album is with 'Trane, bass players didn't get just too sickly to take, but here it
different to the bassist's own unbelievably laid-back. The sounds much of a look in. Now with The scores. It's thoughful 2.30 am
numbers. Powell kicks off the are beaútiful—from bassist J. F. Works Of Workman on the music, to be sipped slowly and
soloing, but it's Dolphy who makes Jenny- Clark
and
saxophonist Japanese Denon Label YX 7539 savoured. [A*: 2]
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Simply HiFi

783862
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Telephone: Brighton 723399

fa,
Paul Oliver

O

FWHAT can it be said that it is
'the first planetary study of
human behaviour'? One might
assume that the universal use of
speech, or some aspect of childrearing, say weaning, or perhaps an
aspect of facial expression, might
have been studied on aglobal scale.
But according to the late Margaret
Mead, the first planetary study of
human
behaviour
is ' Cantometrics', or the relationship between folk song and the societies
which produce it the world over. I
still find this hard to believe, but so
far no one has told me of another
aspect of human activity which has
been examined at this level.
Nearly twenty years ago, in the
summer of 1961, Alan Lomax, the
eminent folk song collector, commenced the Cantometrics Project of
Columbia University, which was to
attempt to classify the vocal characteristics of peoples in every culture
region of the world. They did this by
analysing some 2000 tapes and 400
long-playing records, with members devoting their attention to specific aspects of the immense undertaking. For instance, aCarttometric
Coding Book was devised which
defined
perceptive
categories
which could be applied to song, and
Victor Grauer and Roswell Rudd
used the system in the analysis of
over 3,500 songs. As an example,
the ' Contour line' of avocal would

Peter Gammond
ICONSIDER Jerome Kern to have

I been one of the greatest
songwriters of all time, somewhat
under- rated beside the brasher
genius of Gershwin and Cole Porter
and most definitely waiting for a
great Kern interpreter to come
along. A new record of Kern songs,
arranged
by
Richard
Rodney
Bennett, under the title A Sure
Thing ( HMV ASD3844), raised excited hopes. With the arranger at the
piano, the music is played by a
distinguished group of leading orchestral musicans led by Barry
Tuckwell and including such wellknown names as Christopher Taylor
(flute), Derek Wickens ( oboe),
Skaila
Kanga ( harp),
Erich
Gruenberg,
Neville
Taweel,
Kenneth Essex among the nine
strings employed, Chris Karan and
Tristram Fry ( percussion). Iremember some years ago some very successful string quartet versions of
Kern which Ishould like to hear
again, and hoped this would be as
good. Imust confess to some disappointment. In spite of the classical
credentials offered, the arrangements turn out to be of the kind you
get in most high class mood albums
of the 'sing with strings' sort, cockHIFI NEWS & RECORD REVIEW

be described in ' Melodic Shape',
which could be categorised as
'arched', 'terraced', 'undulating' or
'descending'—all spatial and figurative terms, it might be noted.
With the information derived from
this and many other sources of data,
'Modal Profiles' for specific regions
were drawn, on the basis of which
patterns of homogeneity within
continents or regions, and between
them, could be identified.
A further development of the
Cantometrics project was the relationship of song styles to their
cultural contexts. Specific characteristics were found to be consistent
among societies with similar patterns of behaviour. For this it drew,
very properly, upon the work of
anthropologists in many fields. So
Stanley Udy's studies on a crosscultural basis on the organization of
work became avaluable index to the
nature of work song. Udy identified
hunter,
gatherer
and
fishing
societies who recruited work teams
on a temporary, voluntary, permanent or other basis or combination of bases, and these results,
when compared with analysis of
their song forms, revealed interesting correlations ( where stable
work teams exist, ie, where members of acommunity come together
for productive activity on a yearround, lifelong basis, choruses of a
high degree of empathy are most
likely to develop). While this is in
one way not surprising, the comparisons of unstable teams with
production type, choral performance, individualised and solo performance, and measures of cohesitail jazz flavoured. As aKern worshipper, Ireckon it a somewhat
unsuccessful experiment; which is
not to deny that it is a pleasant
enough album of party background
music which you might not listen to
too intently; but Idon't think that
was the intention. There is some fine
playing but a certain lack of taste:
[A: 2]. Ipreferred Fiddles and
Follies (Argo ZRG4977), in which
Susan Baker, with some assistance
from Anthony Saunders, Keith
Harvey and William Bealby-Wright,
demonstrates avariety of odd string
instruments ranging from adancing
master's kit and pochette to full-size
violins and violas, including viola
d'amore,
phonofiddle,
trumpet
zither, mandoline, hurdy gurdy, etc.
The music ranges from Playford to
modern times, appropriately ending
with Chirgwin's ' My Fiddle is My
Sweetheart'. This is a most enjoyable and instructive record, a
cross-section of popular string
styles, full of variety and a keen
understanding of its aims and
means. The variety is infinite and
includes a violin made out of two
olive oil tins and abeer can, and one
made by George Robey. [A: 1]
Infinite variety has always come
from the pleasantly unrestrained
Saydisc
company
down
in
Badminton, Gloucestershire. This
month, for example, Church Bells
of Kent ( Saydisc SDL302), which
celebrates the centenary of the Kent
County Association of Change
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veness and social stability are extremely revealing.
In December 1966 a report entitled Frontiers of Anthropology:
Cantometrics and Culture was presented to the American Association
for the Advancement of Science.
Two years later the remarkable work
Folk Song Style and Culture was
published
by
the
AAAS,
Washington DC Publication No. 88,
under Alan Lomax's authorship. An
interesting extension of the work in
this considerable volume was devoted to ' Dance Style and Culture',
which introduced a choreometric
coding system. The problem with
these systems is that they are subjective and may vary according to
context. Thus the vocal category
'Raspiness' or the choreometric category ' Spread of Flow Through
Body'—sub- category 'disjoined:
non- neighbouring body segments
moving in immediate succession'
could be widely interpreted in
quality and degree. There is much
that is contentious, but overall the
work is extremely impressive.
If we didn't have access to all the
records, though, evaluation was difficult. But in 1976 Cantometrics:
an
approach
to
the
Anthropology of Music was
issued in the form of aboxed set of
seven tapes and a276- page book.
There are some 10 hours of recorded
examples ( some 700 items), many
of them of brief duration. They are
linked with short instructions and
descriptions of the characteristics
that they represent, narrated by Alan
Lomax. They might, for instance,
illustrate 'strong glottal' ( produced

by manipulating the Adam's Apple);
'some glottal' and 'weak glottal',
with arange of examples and levels.
A novel element in the tapes is the
inclusion of Tests, in which unidentified examples are played
which are rated by the listener according to established criteria.
'Answers' to the tests are included
in the book, which identifies the
sources. To make use of this one has
to accept the categories and the
examples that illustrate them, but
the vast range of cultures and regions from which they are drawn
takes the edge off criticism.
In such acollection it is more or
less irrelevant to state preferences,
but
the
tapes
illustrating
'Embellishment' and ' Overall Vocal
Rhythm' are, for me, the most enjoyable. Really, however, they are
not so much to be enjoyed as to be a
vehicle for instruction. Issued by the
California Extension Media Center,
the Cantometrics set is above all an
educational medium. As such it is
unlikely to find its way to the
average collector's shelf, but it
should be in every music library and
educational establishment which
seriously undertakes study programmes in folk and ethnic music.
For the private collector, too, the
price is daunting: £ 55 plus £ 1 - 25
p/p. There's nothing like it, so a
rating seems superfluous. But if
you're teaching music and are planning next year's Estimates now,
make sure you have got it high on
the list. Cantometrics is obtainable
from the sole British distributors, the
Centre
for
Oral
Traditions,
Harberton, Totnes, Devon.

Ringers. A special taste wellcatered for here, and in Sublime
Harmonie ( Saydisc SD L303),
which brings the civilised Victorian
delights of the Polyphon and various musical boxes to our receptive
ears. It makes afascinating survey of
the musical taste of the middle-class
of the mid- to- late 1800s; all from
the fine Roy Mickleburgh collection. All £4.35 and [A: 1 ].
In A Grand Night for Singing
(CBS 73867) Sherrill Milnes and
the Mormon Tabernacle Choir lustily present some of those bighearted shows songs like the title
number, many of them from the pen
of the late Richard Rodgers, an updated Lanza- cum- Eddy display,
popularly slanted and not too bothered with tastefulness: [A: 1/2]. A
fine collection of Jewish folksong
on Yiddish Songs 2 ( Harmonia
Mundi 1C 965-99 677), sung with
rich- voiced conviction by the
Ukrainian
American
Oksana
Sowiak, finely accompanied by
Anton Stingl. Without being able to
vouch for its ethnic rightness, this
seems to me avery fine and moving
collection. [A: 1*]
EMI have some enjoyable reissues, including The Bestiary of
Flanders and Swann ( Encore
ONCR527)—all their cunningly
contrived animal songs in new
classic performances: [A: 1], and
for the people who like new Year's
Eve all the year round—the robust
singing of Andy Stewart in 20

Golden Scottish Favourites
(Waverley GLN1014). [A: 1 )
A
miscellany
includes
20
Golden
Folk
Songs ( EMI
NTS193) by the Spinners—a collection of their homely, folky entertainment culled from the years
1972 to 1977. It includes an interesting variant on The foggy foggy
dew and many popularised items:
[A: 1], Iris Williams in He Was
Beautiful ( Columbia SCX6627)
displays a powerful, almost masculine voice that is almost too
strong for comfort and might frighten many a poor weak man away.
She trounces a number of modern
ballads in avery forward recording:
[A: 2]. More nostalgia as arecord
called Mood for Love ( World
Records SH334 0) revives memories of the Peter Yorke Concert
Orchestra and the remarkable partnership with that fine British jazz
saxophonist Freddy Gardner. For
those who lament the absence
today of bands playing such immortal classics as Hearts and
Flowers and Moonlight and Roses,
here is the gentle art superbly revived. [ H]
Boulevard Records ( selling at a
most reasonable £ 1.25) have afirst
release of 24 albums available from
which Iheard Oliver! ( B03012)—
lively excerpts directed by Cliff
Adams with Nat Gonella as Fagin:
[A/B: 1/2] and Mr. Acker Bilk
(BD3006)-1957 recordings of a
somewhat reedy quality. [ B/C: 1 ]
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WHAT!! NOT ANOTHER VALVE AMP!

.. £951300
.. £750.00
.. £295.00

..
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£695.00
.. £320.00
.. £165.00
.. £42.5.00
.. £1300.00
.. £295.00
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£110000
£165.00

£30o•oo
eiseoo

£275.00
.. £350.00
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£l25.00
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£165.00
£125.00
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Afraid so. But the ESOTERIC AUDIO RESEARCH PL509 differs from others
in that it is one of the best amplifiers that we have come across.
All the criticisms that have been levelled at valve amplifiers in the past such as
poor bass and high frequency detail have been eliminated. Power is more than
adequate as it can deliver in excess of 100 watts into both 8 and 4 ohm loads.
Distortion if also respectably low.
The amplifier is sold as a mono unit. Thus it may be sited adjacent to the
loudspeaker to avoid any cable losses. Other attractions is that it uses the
inexpensive PL509 output valve rather than the very expensive KT88 plus a
guarantee of 5years (2 for valves).
But it is the sound, friends, that counts. If you are in the market for a quality
power amplifier that will deliver ahighly accurate musical signal to your speakers
then you should certainly audition this unit before making any rash decisions.
The price per mono unit is L306-00 including VAT.

All items guaranteed for 1year.

Stocking the following quality lines: Acoustat, Audionics, Ariston, A&R, Audiomaster, Audio-Technica, Beard, Dahlquist, Dual, Radford, Denon, Grado
Signature, Luxman, Lentek, Linn Sondek, Hatter, Mayware, Grace, Mission,
Meridian, Ortofon, Profile, Quad, Esoteric Valve Amps, Rega, Revox, Harbeth,
Sonus, Supex, Tangent, and many others.
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IPMENT Three Micro-systems
reviewed by Gordon King

IN THE days of hot thermionic valves designers
were obliged to leave plenty of free air space
inside hi-fi units for ventilation and heat dissipation. The advent of solid-state electronics
changed things, so that now the single biggest
component demanding free air circulation is the
heatsink upon which the power transistors are
mounted. Weighed against audio power yield,
even this is relatively small owing to the use of
Class- B rather than Class- A operation. Many of
the larger power amplifiers are styled with this
heatsink at the back, fins being used to increase
the surface area in contact with the air.
The power and hence size of the amplifier has
until recently dictated the size of the other units
of the system, for it is the aim of most designers
(and marketing people) to retain a common
dimensional basis for the different units of a
particular system. This often means that we end
up with a radio tuner, for example, which
consists almost entirely of asmall printed circuit
board placed in the corner of a large metal
enclosure. It must be admitted, though, that this
does provide design scope for gimmicks and
large, impressive (!) analogue tuning systems.
However, no longer is it necessary to use
mechanical ganged capacitors and analogue
scales for tuning, for we have long been in the
era of the electronic capacitor ( capacitor diode
or varicap) and are now also well into the technology of digital electronics. Mechanical capacitors are thus being replaced by varicaps, the
tuning by frequency synthesising or basic phase
lock loop control, and the scales and cursors by
digital frequency indicating devices, which take
up hardly any room at all. The net result is that
we can now make a tuner even smaller electronically than before and, unless we are careful,
end up with further empty space inside the
enclosure!
Such technology has encouraged designers
to seek ways of reducing the size of the hi-fi
system as awhole. It now seems that the tuner
represents the size datum down to which the
other units are tailored. Certain units, of course,
do not readily lend themselves to extreme
miniaturisation. The record deck, for instance,
needs two dimensions large enough to accommodate the disc diameter!
Moreover, loudspeakers have not become any
more efficient over the years—in fact, the converse has been true. For true hi-fi reproduction,
therefore,we cannot reduce the size of amplifiers at the expense of audio power yield.
Some micro system designers have overcome
this one by dissolving the amplifier into two or
even three units, each dimensionally matching
that of each other and the tuner. The cassette
deck, which is fast becoming an accepted part
of hi-fi, is another problem area, which some
manufacturers have put into dimensional perspective by adopting some of the tricks of the car
cassette unit. Another idea has been to make the
cassette deck similar in length and depth dimensions to the partnering units, but somewhat
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lot of sophisticated electronics in a volume of
about 296 x210 x339 mm.
Rotary controls have been reduced to abare
minimum, there being a total of seven, two of
which are dual controls. The tape transport is
operated by mechanical press keys which are
easy to push down, while the remaining functions of the whole system are handled by pressswitches, easy to operate and mostly very small.
The power supply unit is of aswitched pulse
design in which the transformer operates at HF,
around 20 kHz, and so can be very much less
bulky, which provides adequate regulated
power for the power amplifier under full twochannel drive. It also incorporates protection
circuitry. The power amplifier is equipped with
high speed LED power output ( into 8 ohms)
indicators but of limited intrinsic dynamic range.
However, a small front press- switch makes it
possible to change the sensitivity of indication
TECHNICS ' CONCISE' SYSTEM by afactor of ten.
The amplifier part of this system comprises three
Good spring- loaded rear terminals accept one
units, the SE- 001 power amplifier energised
pair of speakers, and there is afront jack socket
with the SH-001 power supply, and the SUfor a headphone set. The left and right preCO1 preamplifier which is self- powered. The
amplifier output signals are connected to apair
tuner is ST- 001 and the cassette deck RS- M03,
of gold-plated rear ' phono' type sockets. Mains
both self- powered. Four mains connections are
switching is handled by a press switch on this
thus involved.
power supply unit, which is otherwise devoid of
In the lab Imeasured the performance of the
controls, having asolitary power output socket
amplifier part with the three units interat the rear.
connected, and the tuner and cassette deck
The self- powered preamp has inputs and
separately. The lab results are presented for ease
switching for auxiliary, tuner and both ordinary
of comparison with the similar units of the other
magnetic and moving- coil pickups ( aheadamp
systems ( Table 1). However, before discussing
being introduced in the m- c position). Again,
the lab results abasic description of the system
gold-plated rear ' phono' sockets are adopted
will be of interest.
(no DIN at all), along with agold-plated pickup
All the units have common length and depth
'earthing' terminal. An interesting point is that
dimensions which approximate 296 x210 mm
although the control preamplifier is equipped
excluding control knobs and rear protrusions. At
with athree- conductor mains cable, providing a
the rear of the power amplifier is a protruding
real earth conductor, the power supply unit,
black- finished metal grille covering the heat
tuner and cassette deck have only two- core
sink. Apart from the cassette deck, the units
cable. This ensures that the system as awhole is
have a common height of a mere 44 mm ( apearthed at one point only, thereby easing humproximately) excluding feet. The two front feet
loop problems.
of all the units can be raised to provide arising
The bass and treble controls have calibrated
front tilt if required. Normally, the five units
'clicks', with the centre setting labelled 'defeat',
would be stacked one upon the other, giving a which is not really true in the sense of tone
total elevation ( excluding the feet on the bottom
control amplifier disconnection. A single tape
unit) of about 339 mm. Hence you have quite a circuit is provided, along with a front monitor

higher in order to accommodate the conventional method of front loading. Although there is
more overall bulk involved, Ifeel that this is a
better idea than the ' posting' type of cassette
loading found in car cassette decks.
This review looks at three micro systems by
Technics, Uher, and Sony ( no order of merit
implied). The first includes acassette deck but
not at the time of writing a record deck ( the
matching SL- 10—see ' News' January p. 55—
should be available this month); the second is
similarly composed; and the third has a record
deck but no cassette deck. All the systems were
carefully measured in the lab, unit by unit, in an
endeavour to discover how they compare
meaningfully with their less diminutive brothers.
They were also auditioned and assessed in terms
of features and usability.
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CASSETTE TAPE SLICER
Invaluable for repairing broken tapes or for
accurate tape editing. Fitted with clamps for
holding tape while diagonal or butt splices are
made. Suitable for recording tape of any thickness.
4 "
/
1
RECORDING

Ref 24-AE
TAPE SPLICER Ref 20-AE

£5.47
£5-47

STYLUS CLEANER
A delicate cleaning brush removes harmful
deposits from the stylus tip. The built-in mirror
enables stylus inspection and makes cleaning
easy with special formula liquid supplied.
Ref 112-AE

£3.98

TAPE -14EAD DEMAGNETISER
Suitable for demagnetising the heads of all tape
recorders. Supplied with two removeable probes
so that all machine heads may be reached.
The Demagnetiser has a built-in switch which automatically switches off when not in use. Attractively
styled and simple to use.
Ref 90-AE £8.74

STYLUS BALANCE AND DECK LEVEL
Uneven record decks and incorrect stylus
pressure can lead to record and stylus wear. This
precision-made stylus balance is calibrated to be
accurate within % gram, from 1
/ to 5grams. The
4
record deck level shows at agtance if your deck
is uneven.
Ref 117-AE £5.0

GROOV-KLEEN (
PARALLEL TRACKING)
The light weight velvet covered roller and tracking
brush track across the record grooves and collect
all unwanted dust and dirt as the record plays,
without adding any extra weight or making any
noticeable effect on sound quality. Easy to install
and suitable for all single play record decks.

TAPE HEAD CLEANER
unique multi-angled cleaning tool which is
suitable for all types of tape recorders, for
removing tape oxide, dust and dirt from all tape
heads, capstans and pinch rollers. Supplied with
inspection mirror, cleaning brush, bottle of
cleaning fluid and replacement cleaning tips.

*Ref 101A-AE

£5-47

RECORD CLAMP
Fits over centre spindle on single play decks and
is locked in position creating a firm bond between
the record and turntable. This helps to flatten
warped records and eliminates record vibration.
Ref 118-AE

RECORD VALET
A hand-held record cleaner which gently and
safely removes dust and dirt from record grooves,
at the same time providing an anti-static effect.
Anti static liquid supplied for _reservoir.
'Ref 110-AE

Bib

£5.47

k.ad

tRef

115- AE

£5.08

GROOV•STAT ELECTRONIC 3000
An electronic static reducer which safely and
effectively neutralises static charge on
gramophone records. Operated by asimple pushbutton which causes acontinuous stream of
Ionised air to discharge the static. A flashing light
and audible tone indicates that the battery
powered unit is operating.
Ref3000.AE £9.55

STATIC TESTER
In dffficulty send direct, plus 20p p & p. All prices include VAT.
•Pat. Pending.Reg.Des. No.982790. tPat. Pending. • Pat. Pending. Reg. Des. No. 981808.
Bib HiFi Accessories Ltd., Kelsey House, Woad Lane End, Hemel Hempstead, Hens. HP2 4RO.
Bib HI-FI Accesspries Inc., 3363 Garden Brook Drive, Dallas, Texas 75234, U.S.A.
Bib HI-FI Accessories (Australia) Pty. Ltd., P.O. Box 755, North Sydney 2060, NSW, Australia.
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approximate 235 x185 mm excluding protrusions. All except the power amplifier measure
some 56 mm in height. Height of the power
amplifier is about 116 mm excluding feet.
Again, the units are seemingly meant for stacking, then reaching a total height of 295 mm
excluding the feet on the bottom unit.
The power amplifier power supply is asolid
chunk of electronics, being adorned on its two
widest sides by the heatsink fins. DINterminated harnessing cable- forms are supplied
for the inter- connections. On one of the shortest
sides are connections for one pair of speakers,
DIN sockets duplicated with spring- loaded terminals ( Iknow which Iwould use!), and a
couple of DIN sockets for power delivery and
signal input. Mains switching is by an internal
relay operated by the control preamplifier
switching. A switched mode power supply is
used, as also by Technics (and Sony).
The preamplifier has switched inputs for auxiliary, tuner and two pickups, pickup 1being by
DIN socket and pickup 2 by ' phono' sockets.
ing solenoids, which Ifound rather fiddly. One
There are also facilities for two tape machines,
problem with slot- loaders is the difficulty of
tape 1 using a DIN socket and tape 2' phono'
head and transport roller cleaning. This is solved
sockets. Apart from the ' phono' sockets menby Uher by the inclusion of a removable
tioned ( not gold-plated on this system), all the
'window' above the cassette department.
others are DIN. Separate switches provide for
There are separate controls for left —and right
monitoring tapes 1and 2and for dubbing from
channel recording levels, but a 'coupler' switch,
either machine to the other. A mike can be
similar to that found on some TEAC machines,
plugged into afront standard jack and the gain
can be operated once the recording channels
independently adjusted to facilitate mixing.
have been balanced sothat both controls turn in
The bass, treble and volume controls work
synchronism when just one is turned. This is a
against soft ' clicks', while miniature toggle
very useful arrangement.
switches are utilised for low filtering, loudness,
Replay level is adjustable by aseparate conmono/stereo and speakers on/off. The latter
trol which also incorporates the on/off switch,
operates arelay in the power amplifier.
this happening from headphones ( standard jack
The tuner uses digital frequency display for
socket) and from an internal monitoring speaker,
FM and MW/AM, but not pure frequency synwhich can be switched on and off by afront
thesising. In addition to the usual knob tuning,
button. Speaker monitoring, of course, is in
up to seven FM stations can be memorised for
mono only, but can be useful for field use. Also
recall by push buttons, and an interesting feahandy for field use is an automatic level control
ture is that the last selected station is also
circuit ( ALC), also switchable by afront button.
automatically memorised so that when the tuner
The machine is equipped with Dolby noise
is next switched on that station will be tuned.
reduction, and a record button with a 'safety'
UHER SYSTEM
The col rect FM tuning point is indicated by a
feature.
While the Technics has a 'silvered' metallic centre- zero meter and locked by an afc button.
Edge- reading, fairly small record level meters
finish, the Uher system is all- black and DINUnder these conditions the digits should be
are used which can be illuminated or caused to
engineered ( though there are a few ' phono' giving the frequency of the transmission. Our
read the state of the internal batteries by the
sockets). The units have some of the appearance sample had an error of about 1digit ( 100 kHz).
press of the appropriate button. Six 1-5 V dry
of those nowadays used in motor cars, espeSmall toggle switches matching those of the
cells constitute the battery, but there is the
cially the cassette deck, but make no mistake control preamplifier are used for waveband
option of the Z-131 power supply as already
about it, the overall performance is some magni- change, signal strength or multipath signal
noted, and also of aZ-215 rechargeable battery.
tudes better than that generally obtained from indication ( for which there is aseparate meter of
It is also possible to power the machine from a
excellent dynamic range), afc and mono/stereo.
car battery by the use of aspecial cable form.
car units.
Panel LEDs reveal the waveband, stereo work There are four main units involved in this
DIN sockets along one side of the machine
system: the Z140 power amplifier which also ing, manual tuning and the station selector
cater for radio and auxiliary inputs. Other DIN
supplies power to the VG - 840 control pre- button depressed.
sockets here accept the car power supply, give a
amplifier; EG - 740 tuner which picks up its
As already noted, the tuner needs to be
headphone or external speaker output and propower from the control preamplifier or from az- externally powered ( which seems a pity as it
vide for remote control of start and pause and for
131 power supply unit; and the CR 240 would make agood little tuner in its own right).
clock timing ( requiring aspecial start switch—
cassette deck. This latter unit can either be run It has rear inputs for 75- ohm and 300- ohm FM
Uher A-403).
from internal or external batteries or from aZ- aerials and aDIN output socket. Power is also
The stereo mike socket lies below the meters
131 which goes into the battery compartment fed in through another DIN socket. The rear
at the bottom- left corner of the front panel. The
for mains operation. The machine also comes ferrite rod aerial can be adjusted in all horizontal
machine will take Fe, CrO, and FeCr tapes, with
complete with carrying case so that you can use directions.
athree- position slider switch, setting the bias
it for field recording as well as with the hi-fi
The cassette machine is useful for both inand eq together. It is worth noting that in the
system at home—auseful versatility. The mac- system and field activities. The cassette is
FeCr setting the eq remains at 120 its. In most
hine is popular amongst radio reporters for on- loaded into a front horizontal slot and then
other machines the eq for FeCr is at 70 Its; but in
the- spot interviews. For my measurements and engaged with the mechanism by alever control.
spite of this the Uher was found to work
evaluations Iused the z-131 power supply- unit This seems to work without any problems, but
reasonably well with FeCr formulations, though
with the machine in- system. At present, the the W&F was alittle on the high side for sheer
losing the noise advantage of 70µs eq and
amplifier and tuner are sold together ( see hi-fi. Another lever control provides the required
providing a compatibility problem with many
Table 1).
direction of fast spooling, while pause, start and
other machines.
Length/depth dimensions of all the units stop are worked by another lever control operat-

press button. Small press switches activate high
and 'subsonic' filters and loudness.
The tuner covers FM Band II over at least
88-108 MHz and MW AM over 530-1600 kHz.
An analogue tuning system is used, but the scale
is not illuminated because the frequencies are
printed on the front panel direct. However, the
cursor operates behind adark window slot and
illuminated arrows signify the presence or mis tuning of astation. When both arrows ( one each
side of the cursor) extinguish, the station is
correctly tuned. When one only is extinguished
the tuning needs to be adjusted in the direction
shown by the illuminated arrow. A phase lock
for tuning is also provided by asmall button.
When depressed, the lock engages and pulls a
slightly mistuned station into tune ( ie, aform of
automatic frequency correction-afc). The ' lockon' condition is indicated by ared LED. Asimilar
LED shows FM stereo. Gold-plated ' phono'
sockets for audio output and terminals for
aerials reside at the rear, the latter for 300 and 75
ohms FM and external AM. Normally, for AM
the rear ferrite rod aerial is adequate as this can
be fully swivelled.
The cassette deck is a rather dumpy frontloader which is not metal compatible ( but is this
ahardship?) but which is equipped with press
buttons for Fe, Cr0 2 and FeCr tapes, the bias
and eq being changed by the one appropriate
press. Pin- point LEDs are used for indicating
peak recording level, with Dolby level placed at
+3 dB. A dual concentric control sets left and
right recording levels, and the input is changed
from line to mike when amike is plugged into
front jack sockets ( mixing not available). There
is also acontrol for replay level and aheadphone
jack socket. The machine can be started by an
external timer, and the fast spool keys also
provide cue and review in the replay mode. Two
pairs of ' phono' sockets ( no DIN) make up the
rear. These, again, are gold-plated for keeping
the contact resistance low.
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On most Tannoy loudspeakers, you won't find
the usual collection of separate tweeters and
bass units.
For the most part you'll see what appears
to be one speaker only, but which in
fact is two speakers in one and therein lies the Tannoy Dual
Concentric principle.
It is, in fact, ahigh frequency
compression driver positioned
centrally in adirect radiator
bass unit.
This Dual Concentric principle produces controlled
sound dispersion and overcomes most of the phasing

problems, producing superb natural
sound with minimum colouration.
Tannoy crossover networks incorporate controls for modifying the
frequency response to suit your room
and taste.
When you listen to Tannoy at home,
therefore, you hear more of the
music and less of the sound from
the shape of your room.
Let your ears be the judge.
Visit any of our Key
Dealers and hear the
music on Tannoy
Loudspeakers: it will be
anew discovery.

LF cone continues the exponential
curve of the HF horn keeping the
resonant frequencies outside
the pass band.

Horn loaded compression driver for high
frequencies.

NO OTHER SPEAKER
IS MADE LIKE THIS...

.TO SOUND LIKE THESE

These Audio Specialists
will be delighted to
demonstrate Tannoy
Loudspeakers and give
you advice on your Hi Fi
system.
Addlestone Cosmic Radio(0932) 54522
Barnsley Barnsley Ho Fi (0226)5519
Bedford Tavistak M(0234) 56323
Birmingham Forum H, M(021)707 3610
Birmingham Hardman Rod« Ltd. (021)632 6303
Birrninghern Norman H. field (021)622 2323
I
(
0201) 22636
Bolton >aeons Hi F
Bournemouth Management Baboons (0202) 2456;
Brighton Stinson, (0273) 31082
Bristol Radford Hi Fi (0272) 422709
Cambridge University Audro(02231 54237
Chelmsford Rush HI
Fi (0245) 57593
Chester Hardman Radio Ltd. (0241) 317667
Colchester 06 Cheeseman (0206)5921
Coventry Forum H, F, (0203) 451651
Eastbourne lefferres 1.11 Fi (0323) 31336
East % return F. Edwards & Son (0362)2323
Edinburgh Aucho Aids (03)) 226 3979
flee Ken Rom ( 025 11)5053
Folkestone Kent Audio (0303) 5588)
Glasgow McCormacks (011) 332 6614
Gloucester Robbs(0451) 23051
Guildlond PI Equipment (0483)1801
Greater London:.
Balham H, fi General 01.673 3614
Barnet Portogram Rados 01.119 1183
Beckenham Il, Fi Connections 01.658 3450
Bexley Heath «homes Ltd. 01-301 5604
Brent C
I= Downs 01402 0722
Bromley Hermlyn Hi fo 01-164 2666
Chiswick Massey Raho LW. 01.995 2738
Croydon Camera 6H, F, Centre 01-686 8393
Ealing Eahng TV 0H, Fi Ltd, 01-567 8703
hem« Easter% Hr 9,011681946
Eltham Herrnlyn HI Fi 01-850 9518
BI Cavendish Sales 01-247 3453
EC4 6.1.Lersuresound 01.353 7935
%now Han% Sound Systems 01.863 3400
Harrow K.1.1.esureend 01.863 8690
forro. Anson« Hi F1 Ltd. 01.127 1227
Hounslow Delta (Hounslow) Ltd. 01-572 3285
Ilford Nu Sound 01.178 2291
Kingston.upon.Thames Southern Au0>o 01.519 3191
New Malden Collet 03912 9567
MI Mason Radio 01-272 1231
9.12 Anatog Audo 01.145 1413
9.62 S.P.I. Sounds's>«, 01482 5888
11.15 S.F I. Saundesion 01802 4466
4.16 Martins th Fr Centre 01-251 5053
Pun« Cloud 701-785 7128
9.1.09 Sevenoale Ho F, 01155 8016
3.145 Analog ludo 01.831 1430
0.14.0 Harrods 01.730 1234
3.W.2 South London H, II 01.671 4433
Walthamstow Nu Sound 01-520 1906
Welling toppings 01.303 5341
Wembley Wembley Hi F
I
01-903 9506
Yembledon M 013ron 01-946 1528
W.I Lion House 01.637 1601
W.1 Nandos Radro 01.723 6809
W.I Nu Sound 01-721 0451
W.1 Son« Sound Audio 01.637 1908
W.1 Ant (London) Ltd. 01-580 1632
41.1 ChaPpells Muse Centre 01129 7600
99.0 Craig Ir Fi 01-580 9951
14.1 Custom H, fi Centre 01.242 7401
900 6.1. Lenuresound 01.186 8263
W.11 Cohn of Sound 01.229 1221
W.C.I Berry's Radio 01.405 6231
W.C.I Saksons 01-278 8996
Holston 1.16. itd. (
032 65)3801
High Wycombe 888HIFi (0194) 35910
Huddersfield Kenneth Level) Ltd. (0181) 32291
leen Sound Engineering (0531) 21735
breast« Leicester Hi Fi (0533) 667801
Leicester Mays Hr F1 (0533) 58662
Linrpool Hardman Radio (051)236 2828
Manchester Hardman Radio Ltd (061)832 6087
Nottingham Forum HI
F1 (0602) 601150
?Minton Upton Electron% (0803) 551329
Peterborough Paul Taylor ( BIBI Ltd. (0733) 44 059
Plymouth Frampton Cameras (0752)60264
Preston Hardman Radio Ltd. (9772) 59261
Reading Sewards(0731) 599527
Rochdale lo Koczur (0706) 12107
Rornford Cram HI
fi (0708) 28902
Rood% Rush In 7
,10759) 26810
SI. Albans W. Darby 1. Co (TV) Ltd (0)27) 50961
Senenks Seaman Hi Fi (0732) 59556
Sheffield Sheffield Sound Centre(0712) 23365
Southampton Hamilton Electronics (0703) 28622
South Mansfield Fatten Fr (0623) 237(6
Stockport Ward 6; Millar« (0611 430 2931
Sunbury se Thames Massey Rad« (093 27) 88963
Sutton Goldfield Pure Sound II (021)373 2615
Swansea John Han' (0792) 50968
Swindon 14 8. Hi Fr Centre (0793) 28383
Tunbridge Welb Sesenoaks Hi Fi (0892) 31543
Uxbridge 6.1. Lesuresound (0895) 33471
Walla% Armstrong Smith (051)639 9257
Wallingford Ashen (049(139305
%Hord
Leisuresound (994) 15250
Wilmslow Swills« ?Alms'« (099 61) 26213

Recommended retail prices
per pair (including 15% VAT)
A Cambridge T115 i169.50
B Oxford T125 S203.40
C Ascot T145 C305.60
D Chester T165 £305.60
E Dorset T185 £356.70
F Mayfair T225 £407.80
G Berkeley £561.20
H Arden £608.20
I Windsor
Walnut £ 1420.90
Rosewood £ 1594.60
I Buckingham
Walnut RR? £2248.90
Rosewood RRP £2484.00

Now available
Cheviot MK2 (not
illustrated) £..199.

F77:711

t

TWyK
s

You Hear The Music
St John's Road, Tylers Green, High Wycombe, Bucks HP10 8HR Telephone Penn (049 481) 5221

The Tannoy 1115
Cambridge and T125
Oxford feature separate
horn loaded compression
driver tweeter and bass
driver, providing similar
Tannoy qualities of reliable
reproduction of the music
but at alower price.

heavy cartridge needs to be counterbalanced. It
ratio. A large empty section through the middle
is possible to adjust the side- thrust correction
of the unit, covered top and bottom by metal
while adisc is playing. Arm engineering is to a
grilles, allows agood air flow across the fins.
high standard.
Finish is metallic 'silver' and desirably
unobtrusive.
LAB RESULTS AND
Weight of the amplifier is not much greater
COMPARISONS
than that of the tuner, and this is certainly of
Now that we have afair impression of what we
'digital' design, devoid of mechanical controls
are dealing with, a look at the lab results and
of any kind. It works on the true frequencycomparisons where appropriate would be
synthesised principle using quartz crystal lock.
useful.
The switching intervals are 50 kHz, meaning
that pretty well all UK stations will be tuned
Amplifiers
spot-on. Moreover, since it is self- powered it
You will see from the lab charts that the units of
SONY ' PRECISE' SYSTEM
could be used with any other hi-fi system.
the non-integrated amplifiers were coupled toUnlike the other two tuners of the systems
This is athree-part system comprising TA-P7F
gether for the measurements. This is, of course,
integrated amplifier, ST-P7J tuner and PS-P7X here explored, the Sony is FM- only. Ihave no
how they would be used, so the results are
record deck with X15 cartridge. The amplifier personal argument against this. The frequency
perfectly valid and directly comparable with
readout
shows
the
50
kHz
intervals
with
smaller
and tuner are dimensionally equivalent and are
those of Sony's integrated design.
.
designed to be stood side- by- side so that the digits, and there are three ways of tuning—
Into 8- ohm loads the heating powers of all the
record deck can then be stood on the top of the manual, auto and press- button. In manual mode
amplifiers were within 1.25 dB of each other.
pair, making a nice little compact system. The arocker switch is used to change the frequency
The Technics had the power edge into 8ohms,
amplifier and tuner measure 215 x70x 334 mm up or down swiftly by scanning or step-by-step,
but was less happy driving 4- ohm and reactive
(LxHxD) approximately, excluding
pro- 50 kHz at atime. In auto mode the same switch
loads. This amplifier, therefore, may kick up a
trusions, while the record deck works out to is used but this time the scanning automatically
little more fuss driving difficult speakers than the
about 430x 330 x110 mm. There are only five halts when a signal of suitable strength is
other two models. You will see that the voltage
rotating controls on the whole system, which detected. For press- button tuning there are
across our ZL was 2.8 dB less than across 8
are on the amplifier, and four of these are eight buttons, and the plan is to tune arequired
ohms to clipping threshold. This could well be
normally hidden from view beneath a front station, transfer it to the required button and
caused by premature operation of the protection
then apply its frequency data to an inbuilt
hinged cover.
circuits, but in reality will have only minor
The amplifier has inputs for pickup, tuner, memory, worked by abutton. Any station thus
significance provided you are not running the
memorised
can
be
immediately
recalled
merely
auxiliary and tape, selected by illuminated,
amplifier to its limit with problem speakers! The
light- pressure push- switches. A push- switch by depressing the appropriate station button. It
Uher gave the most 4- ohm heating power, but
under the cover steps up the sensitivity of is very easy to process and work.
the distortion was higher than from either the
Another interesting feature is that when the
pickup for am- ccartridge. The primary control is
Technics or Sony. Distortion- wise there is little
a large attenuator knob for volume, near to buttons have been programmed amemory scan
to choose between these latter two amplifiers. I
button
causes
the
memory
to
be
scanned
which are four small lights which indicate 8was surprised to find that the Uher sample gave
ohm power up to 50 W. Hinging down the front sequentially so that one can hear for a brief
trifle more voltage across our ZL than across 8
cover exposes the secondary controls and a period each preset in turn. The scan is halted by
ohms of pure R. This amplifier will battle well
depressing
the
desired
preset
button.
Each
headphone jack socket. Here are the usual bass
with almost any speaker.
and treble controls with 'click' settings, balance button has an associated indicator light so it is
All models were tailored nicely for the least
control and a four- position switch labelled easy to see which one is active.
transient intermodulation distortion, the slew
Signal strength is indicated by LEDs, but the
'acoustic compensation'. This has two positions
factor of all being greater than 5. The Technics
of bass boost, one of loudness and off. Below dynamic range is too restricted since the first
probably has the fastest output transistors since
the m- cswitch is asimilar ' button' for introduc- light comes on at 0.5 µV ( virtually noise floor)
the small-signal frequency response is taken
and the fifth at about 200 µV. A red LED shows
ing low filtering into the pickup channel.
well up to 160 kHz, which is unnecessarily high.
The rear is ' phono' socket equipped ( no DIN) the presence of astereo signal. It is possible to
A more sanitary roll- off at 50 kHz was provided
switch
to
mono
and
to
apply
interstation
and carries two pairs of spring- loaded speaker
by the Uher, and alittle higher by the Sony.
cable connectors. The ' phono' pickup sockets muting.
I had the impression that the Uher was
The rear is equipped with 75- and 300- ohm
are gold-plated, and auseful earthing terminal
producing alittle more ripple than it should. This
resides above them. The sample sent to me was aerial inputs and ' phono' audio outputs. There is
is shown up by the unweighted residual hum
direct from Japan ( and 100 Vto boot) and at the no output level control.
and noise result, compared with the weighted
The
record
deck
is
an
automatic
using
a
back of this were three useful power outlets.
result. The less the difference between the two
These were the American flat- pin style which direct- drive crystal- lock system with 33-1 and
results, the less the ripple. The Sony was best on
are outlawed in the UK. Let us hope that Sony 45 rpm switching, indicated digitally at the
that parameter.
front.
Motorpowered
arm
lifting
and
lowering
will retain UK safety equivalents of these rather
Imust criticise the Uher for the poor pickup
than a blanking plate. With complete systems is employed, and front press- switches ( matchoverload margin. Something better than 66 mV
and rack systems there are always problems in ing those of the other units) provide start/stop
should not be difficult to achieve nowadays.
finding a sufficient number of mains sources and reject operations. The shallow plinth is
The Technics came out on top at 200 mV. A
without establishing the dangerous Christmas mounted on large, 'shock absorbing' feet, and
lower threshold voltage can be tolerated with
the
top
cover
is
partly
covered
with
a
cheesetree effect at asolitary mains socket!
m- ccartridges, of course, unless an exceptionDespite the 100W or more of maximum total shaped raised transparent section to cater for the
ally high output headamp is used.
audio power delivery and the fact that it is self- swing of the arm across the disc. The housing is
Fig. 1 shows the important frequency repowered, it is remarkably lightweight and not reasonably well damped, but the top cover
sponse characteristics of the three models for
could
introduce
a
degree
of
its
own
coloration;
cluttered internally. It also seems incredibly
direct comparison. The Uher appears to be using
efficient. As with some of the other units, Iwas but in- system it must be admitted that the deck
more LF filtering on the pickup channel than the
working at a disadvantage with this one be- was not unduly prone to howl- around.
other models ( asort of inbuilt high-pass filter,
The ' S'- shaped arm is not of particularly low
cause Ihad neither UK operating instructions
similar to the Sony with the low filter active). All
effective
mass,
but
with
the
compliance
of
the
and specification ( my Japnanese still leaves a
pickup responses extend above 40 kHz, which I
X15
cartridge
fitted
the
LF
resonance
was
not
lot to be desired!) nor aservice manual. It seems,
feel is undesirable ( unless you are dealing with
though, that the amplifier has aswitched mode dramatically low, though it could have been
CD- 4quadraphony!). The Technics has anice,
power supply, and instead of aheavy conven- higher. The ' massive'- looking Sony detachable
restricted tone control response; the Uher is
headshell
is
employed,
and
quite
a
fair
amount
tional heatsink it has thin vertical aluminium
similar but seems to be atrifle out of hand at the
fins attached to a ' heatpipe' [ see Jan. p. 139] , of weight is used at the far end of the arm. An
full boost and cut settings. The Sony is different
which would account for its high power/weigh t additional weight is provided in case an extra
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Table 1
Preamplifiers & Power
Amplifiers

Technics SU -001/
SE-COWSH-001

Output to clipping threshold 20 Hz-20 kHz
8 ohms
4 ohms

Uher VG- 840/Z140

Sony TA-P7F —

60+60 W [ 17-8 dB Wt)
k33+33 W(12.2 dB Wt)

45+45 W [ 16-5 dB tAtil
64+64 1/
1
/[1 5-1 dB Wt)

--1-.52+52 W U.-17-2 dBW-t)
"..- 50+50 W [ -.I: 14.0 dBW+]

Output volts to clipping 16 kHz 8ohms/Z 1'

21.5 V/15.5 V

19-5 V/20 V

ZL/8 ohms voltage ratio'

-2-8 dB

21 V/20 V

+0.2 dB

Preamplifier output to power amplifier

-0.4 dB

1-2 V for 50 W drive

Distortion 8 ohms
harmonic 1kHz 40+40 W/1+1 W
IM 10+11 kHz 40+40 W/-3 dB

--I-. 2V

integrated amplifier

0-006%/<0-003%
0-025%/0-017%

Damping factor 40 Hz, 2W & 8 ohms

0.12%/0-07%

0-006%/< 0-003%
0-012%/0-012%

50

66

40

>5 (
32+32 W available @ 100 kHz!)

>5

Frequency response 1W & - 3dB

>5

<2 Hz-160 kHz

S/N ratios ref. 1W 8ohms output
high level inputs ref. 0.5 V
PU input ref. 5mV

<10 Hz-50 kHz

<10 Hz---: 80 kHz

78 dB
76 dB ( m- c64.5 dB ref. 0.5 mV)

80-8 dB
70 dB

PU overload threshold 1kHz

84-5 dB
80 dB ( 62.5 dB m- cref. 0-5 mV i/p)

200 mV ( 34 mV m- cinput)

66 mV

110 mV (36 mV m- c)

Stereo separation PU 1kHz

›.60 dB

62 dB

Sensitivities for approx. rated power
power amplifier input
PU
high level

70 dB ( 60 dB m- c)

1-2 V
2.8 mV ( 0-48 mV m- c)
170 mV

--.--- 2V
1.5 mV (47 k) ( 3mV 5kmike)
150 mV ( 470 k)

integrated amplifier
2.5 mV ( 50 k) (0-25 mV 100 ohms m- c)
150 mV ( 50 k)
330 pV ( 140 pV CCIR)

Slew factor

o.orwo.04%

Residual hum & noise 8 ohms

1mV ( 235 µV CCIR)

1-8 mV ( 300 pV CCIR)

Offset voltage L/R

36 mV/- 20 mV

50 mV/38 mV

Typical Price inc. VAT

-3 mV/26 mV

f153-28/£306-62

£484-15 ( inc. EG-740 tuner)

£22760

r,ruuu,us ano ou pnase angle az.
ratios based on
Test sample supplied was 100 V
tReferenced to 1W/8 ohms le.
CC R/ARM. Measurements made with preamplifie r dri
vi
ng th
e power ampl i
fi
er unless otherwise
version with Japanese instruction
2.83 volts. See HFAIIIIR Jan. "80 p.
stated. Slew factor based on IHF procedure. The ZL/8 ohms voltage ratiolndicates the shortfall ( by a
booklet. It was thus measured via a
61.
negative dB value) when the amplifier is caused to drive adifficult loudspeaker- type load.
240- to- 100 V step-down transformer,
hence the approximate output power
assessments.

Less often used controls on the Sony can be hidden behind aflap.

again, less effect being noticed at the middle frequencies, which Iprefer.
The loudness curves mean little; they tend to distort the frequency
spectrum unnecessarily in my opinion. The low lift of the Sony at — 30 dB
volume control setting is excessive. All except the Technics provide alittle
treble lift as well. The pickup low filter of the Sony could be handy for
reducing disc warp power burn-up, but the two bass- boost positions of
the Sony seem to be unnecessary with loudness. Iwould hardly think you
would require that sort of bass boost with the amplifier running at the limit
of the volume control setting, anyway, so why not use the loudness
control or, better, the bass tone control?
For the size, all the amplifiers had acommendable audio power yield,
sufficient to obtain hi fi scaled sound intensity in alounge of average size
driving speakers of average efficiency. During the sustained power tests in
the lab there was afair rise in temperature of some of the amplifiers. The
Technics got so hot, in fact, that it was uncomfortable to keep ahand on
the top. On music signal the heat would be less of aproblem, but in all
cases aplace with adequate ventilation should be chosen.

Tuners
Fig. 2shows the RF input characteristics of the tuners, ie, the S/N ratios,
mono and stereo, at any aerial input along with the onset of audio limiting
(upper curve). The Sony had the poorest noise floor owing to avery weak
beat tone emanating from the audio output. This could just be seen with
an oscilloscope running at high gain. The effect was boosted by CCIR
weighting. Even so, the noise floor is well below — 60 dB, so the effect will
barely be observed under normal practical conditions, depending on
program. [ It could be just heard, despite its low level, on speech, for
instance and seemed to be more apparent on Radio 3—Dep. Ed]. A filter
placed in the noise readout circuit brought the noise down to equal that of
the other models. The Uher had the lowest absolute noise floor. The
Technics was not far behind in mono but was less good in stereo owing to
slight decoder noise. On the other hand, the limiting of the Uher was atrifle
120

Fig. 1. Volume control at - lO dB.
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Technics ST- 001

Uher EG-740°

Sony ST-P7J

RF input characteristics

Fig. 2(a)

Fig. 2(b)

Fig. 2(c)

Input for
30 dB S/N ratio mono/stereo
50 dB S/N ratio mono/stereo
60 dB S/N ratio mono/stereo
-1 dB limiting

1.6 µV/6 µV
6 µV/55 µV
16 µV/200 µV
2 µV

2.3 µV/4.4 µV
5-5 µV/40 µV
15 µV/170 tIV
4 5 µV

1.2 1.1V/4 µV/40 µV
15 µV/200 µV
1.5 µV

S/N ratios
1mV input mono/stereo
ultimate:

75 dB/65.6 dB
75 dB/66.5 dB

77.5 dB/74.2 dB
78 dB/76.5 dB

64 dB/62 dB"
64.5 dB/62 dB"

RFIM (
94+95 MHz i/p) 93 MHz/96 MHz

62 dB/66 dB

67 dB/59 dB

76 dB/68 dB

80 dB

82 .6dB

86.4 dB

Tuners

Repeat spot rejection ratio

---,1 dB

.
-..-..1 dB

Capture ratio

-,-1.5
-

Selectivity (
95 MHz 100 µV+ 50 mV i/p)

+341 kHz/- 355 kHz

dB

+301 kHz/-292kHz

+263 kHz/- 284 kHz

-28 kHz

-10 kHz ( AFC lock on)

'zero frequency synthesized

63 dB/75 dB

54 dB/64 dB

60 dB/>90 dB

Distortion ( AFC or ' lock' on)
1kHz harmonic mono/stereo
I
M ( 9 kHz + pilot tone)

0.22%/0.3%
0.7 Yo

0.3%/1.8%
1%

0.3%/0.56%
1-1%

Pilot tone suppression ratio

40 dB

72 dB ( via VG- 840 & Z140)

78 dB

AM rejection ratio (
30% AM)

52 dB

53 dB

55 dB

Signal strength meter min/max

no signal meter

7 µV/50 mV ( logarithmic)

0.5 µV/200 µV

Frequency response & stereo
separation

Fig. 3(a)

Fig. 3(b)

Fig. 3(c)

Output

600 mV fixed

driving VG- 840 & Z140

670 mV fixed

Typical Price inc. VAT

£153.28

see Table 1
. -..

£227-60

Tuning erréer 95 MHz
IF 9th harmonic interface ratio
10 µV/1 mV

Important notes: Unless otherwise stated FM 100%. S/N ratios based on CCIR/ARM. Aerial
input voltage across 75- ohm termination. IF 9th harmonic detected as beat' on unmodulated
carrier. The beat is bandpass filtered and compared in amplitude with 100% FM.

spurious 'synthesized' signal of
components approx. 5 and 8 kHz
each of about - 73 dB ref. 100%
modulation level.

Fig. 2. SIN ratio at any RF input is the dB distance between the upper audio curve
and the lower mono or stereo CCIRIARM weighted noise curves.

•FIG.2
k0 TECHNICS
51-001

iHis tUiiCi is nui
powered from the VG- 840 preamplifier
which itself is powered from the Z140
power amplifier. It was thus tested in
coupled partnership with the VG- 840
and Z140.

e

Fig. 3. Please note that the signal in the non- speaking channel includes stereo
break- through fundamental, harmonics and spuriae, such as pilot tone.
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JVC made the worlds
first VHS tape... we still do
Since JVC developed and launched the hour, one, two and three hour cassettes.
VHS system in 1976, we've made sure we are
Superb free offer - Cassette Rack
the leaders in the home video world. Now
Now with each purchase of ten or
with 17 other manufacturers adopting our
more cassettes, we are giving away totally
system, VHS is the most popular home video free, asuperb JVC, VHS cassette rack.
system in the world.
A stylish and practical way to store ten
And this year we opened anew factory
VHS cassettes.
producing amillion VHS cassettes amonth.
So why not pop in to your nearest
Each and every tape is of the finest quality.
JVC dealer today and pick up the name
We have tapes to suit every need with our half that started it all?
W9

L
,_
.-

THE OFFICIAL
HOME
VIDEO SYSTEMS
Cf THE 1980 OLYMPIC
WINTER GAMES

VHS

PA L

Official Sponsor of
the 1980 Olympics
in Moscow

ANOTHER STEP CLOSER TO REALITY

JVCilthetrodernarkoftheVictwCompanyofJapan

harmonic. You will
see that Imeasured
at two inputs and
referred the filtered
beat to 100%
modulation level.
Some of the local
stations working
round 96.3 MHz
I .
,;.E
NNS
can be affected by
this trouble, particularly when their
aerial signals are
weak. A ratio of 50 dB might just about
be troublesome, so the Uher with 10 µV
input might just about be affected. Some
tuners with ceramic and non- LC filters
can generate a fairly high IF harmonic
output which beats with tuned stations
when the screening from the IF output
back to the front-end is inadequate.
The Uher is a good little tuner, but is
bugged by rather high stereo distortion
and its need for external power. The Sony
would shine particularly brightly were it
not for the curious beat, while the Technics
would be better with improved pilot-tone
rejection.

delayed owing to less IF gain than the other
models. The most sensitive was the Sony and
the least sensitive the Uher. Nevertheless, the
Uher required the least aerial signal for 60 dB
stereo S/N ratio, so would be good in stereo in
moderate signal areas.
The Sony had the best RFIM performance and
repeat spot rejection ratio, so would be good for
strong signal areas. On average, there was not a
great deal to choose between the Technics and
Uher on these parameters.
By far the most selective was the Sony, which
is one reason why the full- modulation distortion
is not too low. The widest selectivity was
exhibited by the Technics, which also had the
best distortion performance. The Technics,
though, could do with better pilot- tone suppression, which would also reduce the stereo
I
M distortion.
FM stereo frequency response and separation
are shown in fig. 3. Despite the relatively poor
pilot- tone suppression, the Technics suffered
from afairly early upper- frequency roll- off and
the separation was flooring on the pilot- tone. I
could have measured separation via a 19 kHz
notch. That would have given a better separation result but would it really have been valid,
bearing in mind that the channel is delivering
19 kHz, anyway? The Uher had alittle lift prior to
dropping into its 19 kHz rejector; but the separation was very good. The Sony had the best
frequency response of all, allied with excellent
separation.
Ithink this is the first time that anyone has
attempted to assess interference from the 9th IF
FIG.4
85 TECHNICS
80-M03
-200
OVERALL
RESPOINSES

10d8

head flux- coupler
for measurement. Iwas
unable to test the Uher this way
owing to the nature of cassette location.
The Uher produced more DL distortion than
Cassette Decks
the Technics, but the distortion swing over the
For the lab tests Iused the Fe, pseudo Cr0 2 and
three tapes was less with the Uher. The erase
FeCr formulations of Maxell UDXLI, Maxell
ratio of both models was satisfactory.
UDXLII and Sony respectively in both maFig. 4 shows the small- flux overall ( recordchines. In addition, more than 18 different tapes
ing/replay) frequency responses on the lab test
were also measured in the machines for LF, MF
tapes with Dolby off and on to reveal tracking
and HF MOLs, sensitivity, erased noise, smallintegrity at that level ( the Dolby tracking can
flux frequency response and W&F in order to
vary with recording/replay level, but our reestablish compatibility. Table 3 indicates the
searches over the years have indicated that
tapes which were regarded as the most com—20 dB is a good level at which to judge the
patible for the machines out of the batch tested.
tracking).
The Technics certainly had a better W&F
All the tapes were reasonably well handled by
performance than the Uher. There was not a
the Technics, with maximum tracking error
great difference between the S/N ratios, but the
occurring on the Maxell UDXLI. The Uher, on
Technics gave better noise improvements with
the other hand, exhibited treble lift on the two
Dolby and 70 µs eq than the Uher. Both maMaxell formulations ( indicating slight underchines had similar values of mains ripple on
biasing, which is why the DL distortion is that
replay ( measured with a spectrum analyser).
much higher) and more Dolby tracking error on
Both replay and rethe UDXLII. The Sony FeCr, though, was satiscording
headrooms
factorily accommodated. The Uher response
were satisfactory with
was slightly better than that of the Technics at
the Technics, using a the extreme treble. This machine favours the
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ASign
of Better
Things

EMI choose Stanton

EMI wanted areference monitorto check all
equipped with aStanton 681 series cartridge.
stages of record production. They chose Stanton.
His aim: to achieve an exact copy of the
From the cutting rooms where they check the
original tape. Obviously, acartridge of very high
accuracy of the first cut, through to the production
quality is vital. Obviously, Stanton is the answer.
at the factory where batch testing is done to check
Stanton- the choice of professionals
for faults, Stanton is the choice of the professionals
throughout the world- in radio stations, recording
at EMI.
companies and record libraries, offer the home
Nowhere is this more important than in the
audiophile arange of professional cartridges
disc cutting room at Abbey Road where Stanton
ncluding the 881S StereohedronD the 681 individually
cartridges are used for comparison between the
calibrated series, the 680 Reference range and the
master tape and the lacquer The transfer engineer,
500 Broadcast series. Whatever your need, Stanton
Chris Blair, plays back the lacquer on aturntable
have the perfect cartridge.
STANTON-the choice of professionals
United Kingdom - Wilmex

Ltd.-Compton House - New Malden, Surrey KT3 zIDE-Tel. 01-949 2545

Belgium- Luxembourg - ETN,De Greet - Steenweg OP Alsem berg 367-1180 Brussel -Tel .02. 345 .
39 .18
Denmark - Teglgardsvej 105 - 3050 Humlebaek-Tel .(03)1914 47
Finland - Oy. R. Vikstram Ltd - Ulvilantie 2914 - 00350 Helsilki 35 -Tel. 551647
France - Delta Magnetics- 41, quai des Martyrés deb Résistance - 78700 Confians -Tel. 972 6981
Germany -Thorens GerâteuverK Lahr GmbH - Eichgarten 6 - 7630 Lahr -Tel. (07821) 7025
Greece -Kinotechniki 0.E. - Stournara 47 - Athens - Tel. 160 6998
Holland -Audioscript By - t‘t euvi- Loosdrechtsedie 107 - Loosdrecht - Tel. (02158) 37,06
Iceland - BSkaptason & Co - Hafnarstraeti 5 - Reykjavik - Te1.19630
Israel - Danino & Co. -136 Rot hschild Boulevard -Tel Aviv -Tel. (03) 235854

ref.-s°,.'ebeal 22MeAr-21igui,ii
cesa àoni %r e
ps.p.a..r
1
2
2
0135494000
Milano p. ie Zavattari 12 -Tel. 4388
Sweden - FIFA- Red ia & Television AB
,
84--5-171e
1Y r
ellne
- e
,weden - Tel:0.973007 00
Switzerland -Thorens Franz AG- Hardstrasse 41 - 5430vvettingen -Tel. 056 26 28 61

r,

would like to know mare ahout

the cno .ce of prOfeSSi0ealS rke

EMI. Please send me the Stanton catalogue and stockist list.

Name
Address
My record deck is a
VOlmex Ltd., Compton House, New Malden,
Surrey KT3 4DE. Tel. 01-949 2545.
HFN 3

_J

Table 3
Cassette decks

Technics RS- M03

Uher CR 240/Z131
power unit
620 mV ( radio)

Output OdB/400 Hz

920 mV ( max. front control)

Sensitivities

line 60 mV; mike 250 pV

75 mV; mike 200 pV

Wow & flutter DIN

0-09%

0-18%

e

S/N ratios
replay
Dolby improvement
70 ps improvement
Maxell UDXLI overall
Maxell UDXLII overall
Sony FeCr overall
line input
microphone input

58.6 dB
9.4 dB
3.6 dB
50.2 dB
53.5 dd
54.9 dB
65 dB
65 dB

59.5 dB
7.5 dB
3dB
50 dB
52-8 dB
51-4 dB
66 dB
65 dB

Headroom 1kHz
replay
recording

11-5 dB 1% dist ( 3.4 V o/p)
10 dB for 3% dist.

not testable
not testable

Distortion 400 Hi 0dB 3rd harm.
Maxell UDXLI
Maxell UDXLII
Sony FeCr

0-3%
0-9%
0.4%

1%
1-1%
1-2%

Erase ratio 1kHz

>70 dB ( erases metal)

>70 dB

Frequency responses & Dolby
track overall with tapes
120 & 70 as replay only

Fig. 4(a)
Fig. 5(a)

Fig. 4(b)
Fig. 5(b)

Mains ripple level replay

-62 dB

-60 dB

Speed error

F0-1%

-0.1%

Stereo separation 1kHz

48 dB

52 dB

Fast rewind C90

135 s

178 s

Tape compatibility

Typical Price inc. VAT

Important notes: 0dB 200 nWb/m 400 Hz. S/N
weighting CCIR/ARM. Test tape for W&F TOK AC-431.
Input voltage references line: 500 mV microphone 5mV.

lower bias tapes better than the Technics.
Fig. 5shows the replay- only responses using
the recent BASF calibration test tapes. These
make it fairly clear that the extended highs of the
overall responses are achieved by recording preemphasis, as is the nature of cassette decks ( and
where iron tape can score). The intrinsic response, though, was better from the Uher than
the Technics.
There is no doubt that from apure laboratory
standpoint the Technics is abetter machine than
the Uher. However, the Uher is more versatile
and would strongly appeal to the enthusiast
keen on field recording as well as home recording and reproduction.

Sony PS-P7X Record Deck
Player/XLI 5 Cartridge
All the tests were made with the XL15 cartridge
supplied with the deck. At 2g downforce, the
cartridge was found to be afair tracker, but its
output was a little on the low side. Channel
balance was good and distortion in the three
modes tested fair/good. At HF, waveform distortion was noted, which, of course, increased
with recording velocity ( the normal geometrical
aberration of disc replay).
Fig. 6 shows a desirably flat frequency response right up to 20 kHz on the right channel,
but with 3dB of 16 kHz lift on the left channel
(please discount the sawtooth effect along the
curves). Stereo separation was also acceptable,
wtih both non- speaking channels matching
closely.
The LF response ( 4-100 Hz) was plotted to
establish an idea of cartridge/arm compatibility.
The curves indicate that the LF resonance
occurs round 7.5 Hz which, although not as
high as one might wish for, is reasonable and
HI-FI NEWS & RECORD REVIEW

still not convinced of the comparative validity of
this sort of test or how the results correlate with
the typical listening experience. There are so
many other inter- relating acoustical factors involved. However, with the deck working insystem about 5m from the speakers the volume
control could be advanced well above that
setting required for hi fi scaled sound intensity
in my listening room before the threshold of
howl- round was reached. Istill favour the early
acoustic feedback test of BSI, described on
page 155 of my ( John Earl) Audio Technicians
Bench Manual (
first published by Argus Press in
1972). This is comparatively valid.

Agfa Super Ferro Dynamic I;
Philips FeCr; pyral Superferrite;
Scotch Master Ill; Sony AHF

Philips Ferro Chromium;
Scotch Masten III.
TDK SA
£224.84

Fig. 7. Record deck and cartridge. IkHz 2-2 cm's
constant velocity squarewate left channel.

£365/£24.69
.._
..
Primary tapes tOr lab resu. viaxeui UUALi,
UDX111 and Sony FeCr. More that 18 tapes analysed to
find compatibility.

should not cause problems with most 'flat'
discs! It is not possible easily to reduce arm
mass, of course, but the resonance could be
taken up in frequency a little by adopting a
cartridge of lower compliance, such as the
Grado species.
The 1kHz squarewave in fig. 7shows abit of
'ringing' but some of this is from the cutter head.
The start overshoot is well tamed and the
waveshape nicely preserved owing to the good
and fairly smooth upper- frequency response.
Iwas surprised to find that the average W&F
worsened atrifle at 45 rpm. It is usually the other
way round; but at 331 rpm the result was
fair/good. Rumble was not troublesome and the
S/N ratio reasonable.
Accuracy of tracking force ( measured with a
Correx gauge) was excellent, and the equivalent
friction of the arm in both planes so small as to
be hardly measurable.
I decided against running an acoustic
feedback/coupling test because, frankly, Iam
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Auditioning Impressions
Iwould like to stress that these micro- systems
are capable of good hi-fi results. Using aknown
pair of speakers one would certainly be hard
pushed to state with conviction that the results
differ significantly from those yielded by a
system of conventionally-sized units and of
corresponding amplifier power working with
common software and program signals. We
auditioned the systems through my IMF 80
Monitors whose characteristics in our particular
listening room are well known to us.
The Sony amplifier was well liked from disc source, the Technics amplifier from cassette
source and the Uher amplifier from FM radio
source. On very critical judgement, there was a
trend in overall favour of the Sony amplifier. It
was thought that the Technics, while being
smooth and very clean at average listening
levels, gathered alittle discomfort on high-level
peaks, which could have been caused by the
amplifier/speaker interfacing effect detected in
the lab. Al normal levels, however, the results
were very good.
On balance, it was thought that the Uher
tuner had aslight edge over the others, but on
certain types of high-energy, high- frequency
1
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chrorndioxid super
SI cassette 2x45 min 132 m

New BASF Chromdioxid Super finally enables
the cassette owner to achieve aquality of recording
as high as that of reel-to-reel sound.
The irrefutable case for chrome
Needles of Cr02 are ideal for optimising
magnetic parameters like coercivity and
remanence so important in sound recording.
BASF alone control every stage in the creation of
chrome tapes. The company's ability to optimise the
physical properties of chrome explains why BASF
Chromdioxid Super cassettes are able to match
the technical data of open-reel recording tape.
The supremacy of Chromdioxid Super is explained
by six important factors.
i) Background noise
The homogeneous shape and minimal size of
BASF's Cr02 particles reduce background noise to
the lowest point possible today.
Studio performance in the LF range
A 3dB dynamic improvement in the low
frequency range, compared to conventional Cr02
cassettes, puts Chromdioxid Super (with Dolby) on
the same quality level as the famous BASF Studio
tape, SPR 50 LH at 38 cms.
iii) Double the performance at high frequencies
The unsurpassed high frequency MOL of
Chromdioxid Super causes an up to 6c113
improvement in the 10 KHZ to 20 KHZ range, when

compared with ordinary Cr02 cassettes.
iv) Balanced MOL
BASF's new Chromdioxid Super is the first
cassette to achieve abreak-through in the balance
between low frequency MOL and high
frequency MOL.
The factor which has, until now, kept the
cassette lagging behind professional or semiprofessional reel-to-reel systems is lack of output at
the HF end, causing intermodulation distortion when
recording music with alot of top. Chromdioxid
Super breaks this particular sound barrier by
greatly improving MOL in the 10 KHZ to 20 KHZ
range. This new cassette enables you to capture the
many harmonics of critical instruments without
which your recording will lack the reality and
presence of alive performance. With the
introduction of Chromdioxid Super the recording
capability of cassettes exceeds even that of 9% cms
reel-to-reel.
v) Modulation Noise
No other cassette surpasses the modulation
noise properties of Chromdioxid Super.
vi) Low headwear
BASF's unrivalled expertise with chrome
explains why their chromium dioxide cassettes
wear less than most Cr02 substitutes especially on
such heads where headwear is still of any relevance.
First in European test
Conclusive proof of the superiority of chrome
came in 'Stereo's' recent comprehensive cassette
test. Of the world's 211eading cassettes, Chromdioxid
Super rated as the overall best. Isn't it about time you
tied BASF Chromdioxid Super on your machine?

SPOT-ON SOUND
BASF United Kingdom Ltd.,
Haddon House, 2-4 Fitzroy Street,
London W1P SAD. Tel: 01-637 8971.

Arms up
all those who think
stands for Mickey Mouse Club!

Just as we suspected. Amass outbreak of ignorance. Perhaps we'd
better spell it out for you.
Anyone who owns ahigh quality tone arm should know that MMC
stands for Moving Micro Cross. And fitting one of the new MMC 20
Series pick-ups is just about the best thing aman can do to the
business end of agood arm.
The Moving Micro Cross is abig advance on the conventional
moving iron technique because the equal and opposite push/pull
effect operating between the armature and the pole pieces cancels
non-linearity.
This puts performance in the moving coil class, but without the
weight, matching and screening problems inherent in moving coils.

An MMC cartridge weighs only 5.5 grams complete with its
shell
fixing. And even our economy model, MMC 20S, tracks at an
optimum 1.5 grams with an effective tip mass of only 0.5 grams.
But if, as we believe, we are addressing the real elite among hi-fi
owners, we should point out that the pick-up most worthy of your
attention is our MMC 20CL with its naked contact line diamond and
single crystal sapphire cantilever. Look at the specification below
and compare it with the performance you are getting from your
present cartridge. Then compare our price with yours. No wonder
our MMC 20 Series is earning such praise from reviewers,
including two ' Best Buys' (MMC 20CL and MMC 20EN) and a
'Recommended' (MMC 20E) from ' HiFi Choice.'

MMC 20S

MMC 20E

MMC 20EN

Recommended tracking force:

15 mN/1.5 gram

MMC 20CL

15 mN/1.5 gram

Frequency range:

12 mN/1.2 gram

20-20.000 Hz f_-3 dB

10 mN/1 gram

20-20.000 Hz -± 2.5 dB

Channel separation 1000 Hz:

20-20.000 Hz 1-2 dB

20-20.000 Hz ± 1dB

Channel difference:

>20 dB
<2dB

Stylus:

Spherical diamond 15 btm

ETM:

-20 dB

--25 dB

>30dB

2dB

<1.5 dB

‹..1 dB

Ellipt. naked diamond 5x 17 µm

Contact line naked diamond

0.5 mg

Elliptical diamond 5x 17iirn
0.5 mg

0.4 mg

0.3 mg

Compliance:
Sensitivity mV/cm/s RMS:

20 bim/mN

20 grn/mN

25 gm/mN

30 gm/mN

>0.6 mV/47 kohms

--0.6

Output 5cm lateral RMS:

- .0.6 mV/47 kohms

>2.12 mV/47 kohms

>2.12 mV/47 kohms

Price around

£32

mV/47 kohms

mV/47 kohms
For low mass arms only

£45

£51

>0.6 mV/47 kohms
>2.12 mV/47 kohms
For low mass arms only

£95

Bang&Olufsen Ban g information about the MMC 20 series and reprints of current revie ws are available on application.
g

&Olufsen UK Limited, Dept. H4,Eastbrook Road, Gloucester GL4 7DE. Telephone (0452) 21591.

IM MI MI all MI IM

MI NM

To Bang & Olufsen UK Limited,
Dept. H4,Eastbrook Road, Gloucester GL4 70E.
Please send me full details of your pick-up cartridges together with alist of
stockists and free copies of current reviews.
Iam using a
128

tone arm.

MI IM

MIMI

Name
Address

Postcode

Table 4
Tracking threshold 1+1.5 kHz ( Shure TTR-103)

SONY PS-P7X
with X15
2g for 31.5 cm/s peak

Output 1cm/s 1kHz ( EMI TSC-102)

0.61 mV left; 0.65 mV right

Output dBmV 1cm/s left ( EMI TSC-102)

-4.3 dBmV

Channel difference at 1kHz ( EMI TSC-102)

0.55 dB

Distortion ( Shure TTR - 103)
400 Hz + 4kHz 19 cm/s peak lateral
1+1.5 kHz 20 cm/s peak lateral
10.8 kHz 270 Hz pulsed 24 cm/s peak left

3.5% 3rd- order IM SMPTE
2.3% CCIF IM
0.8% special

HFwaveform purity

fair

Frequency response & stereo separation
20 Hz-20 kHz (Audio Technica XL- 7001)

Fig. 6

Stereo separation 1kHz 5cm/s (
HFS75)

29 dB left- on- right

LF frequency response & stereo separation
4-100 Hz (Audio Technica XL- 7001)

Fig. 6

LF resonance & damping

7.5 Hz+5 dB

Squarewave 1kHz 2.2 cm/s & 1kHz ( Decca disc) Fig. 7
Wow & flutter ( Decca disc)

0.09% 33i; 0.11% 45 ( DIN)

S/N ratio ref. 10 cm/s ( CCIR/ARM)

63 dB

Rumble DIN ' 13"

z•_- - 65 dB

Tracking force calibration accuracy

excellent

Arm friction

z-,15 mg eq. force both planes

Acoustic isolation

see text

Typical Price inc. VAT

£226.60

Note: Tests made at established tracking force

Lab temperature 20 ° C for all tests

EWIPMENT

review
N NOVEMBER Ireviewed three expensive
I cassette decks, only one of which ended up
with a recommendation, the JVC KD-A8.
Despite the KD-A8's extensive facilities, however, it only had two heads and thus did not
allow off- tape monitoring. The two other threehead decks reviewed, the Hitachi 05500 and
Thorens PC650, both had problems of one kind
or another, Ifelt, and Ihave now chosen to
review two very good decks offering rather
different facilities, but both having off- tape
monitoring. The Tandberg 440A, asuccessor to
the earlier 340A, incorporates their Dyneq circuitry, while the Pioneer has very extensive
alignment facilities allowing good performance
to be achieved with almost any tape type.

Tandberg TCD 440A
When the TCD 340A was introduced in 1978,
Iwas most impressed with
its electronics and

program some
disconcerting stridence was
detected. The Sony and Technics tuners
with their partnering amplifiers gave similar resu Its
Both were very good for stereo imagery, but the Sony was less good in
dealing accurately with low-level ambience. At the bass end both
tuners performed very well.
Results from the Technics cassette deck both with pre-recorded
cassettes and machine recorded cassettes were very good. The Uher in
comparison was more strident and tended towards transient emphasis,
and on certain types of music aslight trace of W&F could be heard.
It is virtually impossible with three systems so different from each other
to provide ameaningful ranking order. There is no doubt that the Sony
amplifier was capable of very good music performance, while the Technics
performed better than the premature protection limiting would suggest.
The Uher, too, is arobust amplifier, though of slightly less 8- ohm heating
power than the other two, but handling 4- ohm resistive and reactive loads
well, and sounding fine with the partnering tuner •

Two cassette decks
reviewed by Angus McKenzie

the Tandberg Actilinear record head driving
circuit in particular. This allowed very high
currents at any frequency to be driven if necessary through the record head, and thus the only
constraint in the overall magnetic performance
was theoretically due to the properties of the
record head itself. [ See also 'Actilinear' Feb. '79,
p. 54.] The 440A represents an advance on their
340A model as it incorporates their Dyneq HF
limiting system, and also improves on most of
the criticised areas of the 340A.
The 440A was first shown at the Chicago CES
in June 1979, and Idescribed the Dyneq system
in full in HFNIRR October 1979 ( p. 117). While
the machine is basically atop- loader, it can be
used with vertical mounting, the machine being
quite stable in this position. Slide faders are
provided for adjusting left and right gains independently for record and playback, and these
fader & were found smooth in operation and easy

to bring up and down together, their laws being
quite consistent. The record level meters are a
peak- reading type, but adegree of HF equalis.ation is provided in their drive circuitry, which I
personally do not appreciate, although some
users may prefer this. Thus high frequency
readings are exaggerated to frighten the user if
large transients come along, thus encouraging
him to reduce the record levels and so reduce
distortion. This seems alittle unnecessary since
the Dyneq system prevents the over- recording
of HFtransients anyway. The tone burst characteristics of the meters were checked and a64 ms
pulse under- read by 1-5 dB, whilst an 8ms
pulse under- read 12 dB, thus showing that
while longer transients were indicated reasonably accurately, short ones under- read quite
appreciably.
Push buttons below the meters operate mains
on/off, Dolby- B in/out, replay- only noise reduction for recording Dolby- FM broadcasts or
dubbing, record/playback equalisation for
ferric,
pseudo- chrome
or
metal
tapes,
source/tape monitoring, and finally a record
pre-setting button which must be depressed to
allow the normal record button to operate, this
being asafety feature to discourage accidental
recording. The main deck functions are logiccontrolled, with solenoid operation for playback
and record. Transfer from play into wind and
back again is accomplished smoothly, but it is
not possible to drop into record from playback
directly. At the end of fast spooling, the cassette
stops automatically and the mechanism is disengaged. The rewind is very fast generally
but sensibly slows down at the ends to stop any
possibility of damage to the leader tape. A C90
spooled in 1m. 10 s. and this speed makes it
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4v-TDK%
The great name
in tape cassettes
TDK Tape Distributor ( UK) Ltd.,
Pembroke House, Wellesley Road.
Croydon CRO 9XW.
Eire Peat's Wholesale Ltd.,
Chapel Lane. Parnell Street,
Dublin 1.

TDK Cassettes.
Sponsors to the British Olympic team.

a little difficult to find a required passage,
although the counter did work quite well. No
memory facility is incorporated, which is apity.
The cassette is inserted somewhat unusually
from the right rather than from the front or
above, the cassette door being hinged on the left
and opening upwards. A second and much
narrower door, hinged on the right and to the
right of the main cassette door, covers arecord
head azimuth control and an HF oscillator
switch which provides afrequency for adjusting
overall azimuth accurately, the internal meters
being used for optimisation. Also on the front
panel is a stereo headphone jack which can
provide more than adequate volume for
600 ohm or low impedance headphones, the
volume being adjustable by the replay gain
control. Two mono microphone input jacks are
also incorporated on the front panel, as is also a
DIN remote control socket, an accessory for this
not being supplied with the review sample.
Along the back panel are mounted the main
inputs and outputs, includi ng phono sockets for
line in/out, between which is a five- pin DIN
socket. An M PX filter switch provides very steep
attenuation above 16 kHz if the machine is to be
used with atuner having inadequate pilot- tone
filtering. The two- core mains lead is captive and
no earth terminal is fitted, it being assumed that
the main amplifier in the installation will be
earthed, thus avoiding any problem with earth
loops. The presentation is quite modern and the
styling is unusual, as one always expects from
Scandinavian products. The ergonomics were
well liked throughout.
The microphone inputs were rather more
sensitive than usual and input noise was rather
better than that usually noted on Japanese
decks. Only 110 µV input reached Dolby level
on tape, and this is at least 7dB more sensitive
than usual, allowing high- quality low impedance moving- coil and ribbon microphones to
be used for almost all purposes. Clipping, howTANDBERG TCD-440A
OVERALL
RESPONSE
MAXELL UDXLI
DOLBY OUT
MPX OUT
DL-30dB

ever, was encountered at 18 mV, and thus highoutput capacitor microphones could cause
overloading when used too close to loud musical instruments! No hum problem was noted on
these inputs, which is commendable. Whilst the
five- pin DIN input socket did not present any
noise degradation from astandard DIN source,
the input impedance was very high at above
25 k- ohms; high frequencies might be attenuated if very long DIN connection leads are
used when inter- connecting the Tandberg with
a high impedance source in a DIN standard
receiver etc. Unfortunately, the replay pins do
not mute whilst recording, and cross- talk might
be noticeable between the monitored replay
signal and the record one if this socket is driven
from avery high source impedance. If Tandberg
really want to incorporate a DIN socket, they
should at least make it to DIN standard. The line
inputs had a sensitivity at 64 mV, which is
greater than usual, thus allowing for good
flexibility, and no clipping problem was encountered at up to 10 V input level. With the
record faders at minimum, the basic noise floor
in the circuits immediately after them was alittle
higher than perhaps it should have been, and the
overall S/N ratio that could be achieved on the
very quietest tapes when using Dolby processing is very slightly affected. We should have
preferred to see the record amplifier noise
perhaps 6dB loyer, and this is one of the very
few points raised in criticism of the previous
model which has still not been attended to.
The replay azimuth was checked on our
standard tape which we know to be very accurate, and as set by Tandberg it was almost
unbelievably correctly set, an average of only 3°
phase error at 3kHz being noted. Replay amplifier noise measured well on all equalisation
positions, with Dolby giving very slightly below
its optimum improvement. Whilst no replay hum
was noted subjectively in our extensive listening
tests, some 100 Hz hum was measured at
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-62 dB average, and this could be audible in
some circumstances with a loudspeaker/room
configuration which gave a boost at the hum
frequency. When the output level controls wère
fully advanced, output clipping was noted at
+10 dB, although this improved when the
replay gain controls were brought down if the
clipping measurement was relative to Dolby
level. Even so, very high levels above + 10 dB
did show some distortion on an oscilloscope.
Total harmonic distortion at + 6dB measured at
below 0-1%, though, when aprobe head was
used to induce current into the replay head at
the required level, and this is excellent. The
maximum output level that could be reached for
Dolby level was 1.2 V, and this is certainly.
enough for interconnection with any domestic
system that Ihave yet encountered.
Maxell UDXL1 ( C90) was stipulated by
Tandberg for use in the ferric position, and the
responses were very flat over the audio range up
to 18 kHz, with or without Dolby- B processing
(fig. 1). A slight bass woodle was noted on the
RH channel of about + 2dB around 50 Hz, but
this was not noted subjectively. The 333 Hz
MOL measured at + 6.5 dB, and this is just
marginally lower than Imight have expected.
Subjectively, the overall response always sounded very flat, and distortion seemed far less
objectionable than normal. A high quality recording of pop music when taped at quite a
high level reproduced very cleanly, and whilst
some EHF compression was audible, high
frequencies were particularly clean on transients. A loud cymbal crash in a Mahler symphony copied from a master tape, reproduced
astoundingly well with no sound of strain or
spreading, and very high level speech reproduced with no trace of spitchiness or thuthiness.
Overall tape noise measured well, and subjectivély was better than usual since the reasonably
high levels that could be recorded meant that a
wider dynamic range could be achieved on
average without problems being encountered.
The audible effect of the Dyneq system was very
subtle, since its action was only marked when
we recorded high level pink noise, the EHF
compression being noticed only when the noise
was brought up to a very high level. The
additional clarity resulting from the effect of
Dyneq was noticeable when the reproduction
was compared with that of various other machines, and it was clearly obvious that it is better
to limit high frequencies before recording by
good electronic means than to allow the tape to
do it for you by squashing them and introducing
bad intermodulation distortion.
Maxell UDXL11 also gave virtually flat charts
without Dolby, but aslight presence hump was
noted with Dolby, which, however, was not
detected audibly. The subjective quality was
again excellent throughout, but the Dyneq
system gave slightly more compression at EHF,
which was noticeable on percussive transients
in the pop music track, whilst cymbals in the
Mahler symphony were again remarkably well
reproduced with virtually no audible distortion.
Speech was again very clean, and piano music
reproduced with a welcome robustness. The
333 Hz MOL was at + 6.25 dB, again slightly
below optimum for the tape type. Overall S/N
ratio received the subjective comment of 'very
good indeed', the measurement being better
than usual for the tape type. The noise actually
measured some 2.75 dB quieter than an equivalent measurement on aNakamichi 582 that I
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had measured. Stability on both UDXL1 and 11
was excellent throughout, and stereo positioning accuracy was praised. It was found useful to
have the record azimuth pre-set control for very
precise optimisation of each cassette tape type.
Fuji metal tape was supplied for use in the
metal position, and the 333 Hz MOL measured
at + 6-7 dB, some 2-5 dB short of what it can
achieve on the Nakamichi 582. Perhaps this
performance was limited by the record head, but
Icannot help but feel that whilst this head was
clearly capable of driving metal tapes, an improvement here would seem desirable in future,
for measurements on the Nakamichi 582 were
always rather better. Response pen- charts, with
or without Dolby processing, were very flat
indeed, and the reproduced subjective response
was always much liked and was not commented
upon other than highly favourably. The Dyneq
was clearly hardly acting at all even on the
sharpest transients, and the sound had an openness about it which was commendable. Subjective comments like 'superb' or 'very like the
quality of the master tape' were made throughout the test, metal tape on the 440A giving an
audible improvement over the very best normal
tape types. Just before this review was written,
Maxell metal tape was briefly measured, and the
333 Hz MOL was at + 8dB, with Dyneq limiting
the 10 kHz maximum level that could be recorded to — 5dB, which is sensible since this is
just below the onset of any audible intermodulation, whilst being several dB below the point
at which HF squash would become very
marked. Only extremely high level pink noise
caused audible compression due to Dyneq, no
item in the test program producing any audible
compression whatsoever. Background noise on
Fuji metal measured some 1dB worse than that
on UDXL11, but subjectively it was still regarded as very good.
The overall wow and flutter was measured six
times at the beginning, middle and end of a
cassettè, and the average of the 18 readings thus
obtained equalled 0-1% using DIN peak
weighting and measured on an EMT 424 wow
and flutter analyser. Throughout the entire test
program, only aminute wobble was heard once
on apiano excerpt, but aslow waver was noted
on a1kHz tone, which is hardly surprising on a
cassette deck. Tape- to- head stability was much
better than on previous Tandberg models, and
the drop- out performance was excellent. The
overall Dolby improvement was very good on
ferric, good on metal, but 0-75 dB below optimum on the pseudo- chrome tape, due
possibly to the effect of the very slight noise
introduced in the record amplifier, which is
mentioned for completeness although not regarded as too important. The overall speed
accuracy averaged 0-45% slow, which is within
areasonable tolerance. Erasure was excellent on
all tape types, and this is one significant area of
improvement over previous Tandberg models.
Cross- talk was good throughout on the phono
and microphone inputs.
We all liked using this machine and Ipersonally found it much easier to set maximum
recording level on any program because of the
operation of the Dyneq system, allowing what
would otherwise be distorted transients to be
accommodated if Iset the recording level too
high. The machine operated reliably throughout. Its Norwegian designer came over to discuss some of its features with me. A few
problems had to be ironed out on an early
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prototype that was checked, and another area of
significant improvement over the previous
model is that because anew type of low current
motor is fitted, the cassette did not warm up to
the rather high temperature found in previous
models. Record head azimuth setting was
found simple and the three switched positions
of bias for the three tape types recommended
each have user adjustment controls for left and
right channels. Pre-set Dolby calibration
controls are provided internally, but are not
labelled, thus discouraging domestic use, and
perhaps Iwould have preferred these to be useraccessible together with the internal Dolby

calibration oscillator. Purchase of the machine
can be warmly recommended, and Itrust that
this model will help Tandberg after their very
trying period during the last year, in which so
many of their activities in Norway have had to be
curtailed, the company now having been taken
over by alarge group in Scandinavia. It is apity
tht the price asked is rather high, but the
incorporation of the Dyneq circuitry and the
excellent overall performance will obviously
justify purchase by discrimination users.
Price inc. VAT £ 599. Distributors are
Tandberg ( UK) Ltd, 81 Kirkstall Road, Leeds
LS3 1HR.

Pioneer CTF1250
This model is a very worthy successor to
Pioneer's earlier top- of- the- range CTF1000,
and I am pleased to report that as with
the Tandberg, almost all the criticisms made of
the earlier model have been overcome. A
metal encased front- loader, it is surprisingly
large, measuring 480 mm wide x 187 mm
high x370 mm deep, as big as many domestic
open- reel decks. Having three heads, it thus
allows off- tape monitoring, this being selectable on apush-button on the front panel. The
cassette compartment on the left of the front is
permanently exposed, but asmall hinged cover
can be pushed back to stop dust getting in to the
heads and main mechanism parts. Cassette
insertion required the cassette to be pushed
home into this compartment, which is quite
simple. A row of logic- controlled push- buttons
allow transfer from any function to another
almost immediately, and a pause button is
incorporated.
The tape counter has a comprehensive
memory facility, together with remote timer start
facilities, push- buttons selecting counteu reset,
timer auto- play, timer record, memory store,
memory stop, and memory repeat. Many metering functions are selectable, push- buttons
switching the meters to average, peak- reading
or peak- hold indications, a push-button also
cancelling peak- hold so as to allow indication
of afollowing peak. The meters are in the form of
an illuminated' barograph display, and 64 ms
and 8ms tone bursts read absolutely accurately,
which is quite amazing. In the 'average' position
they under- read rather less than a normal VU
meter, and they tended to show average maximum power indications rather than peak program levels in this position. These metering
functions were amongst the best we have en-

countered on any cassette deck. Two rotary
friction locked concentric record level controls
are provided for mixing the microphone inputs
and line inputs, the in. microphone jacks being
on the front panel, with the line in and output
sockets ( phonos) on the rear panel. Avery small
stereo rotary control which is rather tightly
locked, and which has a nominal indented
position at about two-thirds rotation, is fitted for
replay gain adjustment, the replay metering level
also following the position of this pot, with the
indented position set for normal calibration use.
The meters can be dimmed with apush-button if
required. Across the bottom of the front panel
and to the right of the cassette compartment are
rotary switches for selecting tape type ( ferric,
fern- chrome, pseudo- chrome and metal), and
for setting up bias level and equalisation. The
tape type switch is too close to the cassette
compartment to allow the left hand to rotate it,
which might be annoying if you are left-handed.
The setting up switch can select an internal tone
for record level adjustment at a middle
frequency, a high frequency tone for biasing,
and a very high frequency for equalisation
adjustment. Minute ganged rotaries, each with a
centre indent, are provided for level adjustment
and biasing and record equalisation to optimise
any reasonable tape type. The knobs of these
three controls can be pulled off to stop various
members of the family from fiddling, which is
possibly an advantage! A three- position rotary
switch selects Dolby on/off with optional MPX
filtering with Dolby if required. The mains lead is
atwo- core captive one, and aground screw can
allow earthing if required. The ergonomics are
very well designed and the styling most attractive, and although the deck is large, it is not too
heavy ( 10-9 kg).
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The microphone inputs required 300 µV input
for Dolby level to be reached on tape, and
are thus comparatively insensitive. The clipping
level measured at an average of 60 mV and thus
capacitor or high output electret types will work
well with this recorder. The input hiss level
seemed reasonably low, and the reproduced
quality from microphones was subjectively excellent. The line inputs had amaximum sensitivity of 80 mV, which is more than adequate for
any normal inter- connexions, and very wisely
Pioneer have omitted afive- pin DIN socket so
that the user is encouraged to use only external
equipment meeting the better quality phono
interconnection standards. No clipping problems were experienced on the line inputs, and
input noise at any position of the record level
control was minimal and some 8.5 dB better
than that of the Tandberg circuitry.
The replay head azimuth was moderately
accurately set, the phase error at 3kHz being
just 22°. Replay amplifier hiss levels all
measured extremely well, no hum was noted
subjectively, and measurements were amazingly
good, typically 50 Hz being better than — 65 dB,
and both 100 and 150 Hz measuring below
—70 dB. These figures are amongst the best that
we have ever seen from acassette deck replay
circuit. The replay clipping margin was excellent, and with the replay gain flat-out a tape

would have to be recorded at nearly + 14 dB
before clipping was introduced—this actually
improves when the replay gain is reduced! THD
at + 6dB measured remarkably low at 0.02%,
again amongst the lowest distortion figures in a
complete replay chain that had been measured
by us. The in. stereo jack socket for use with
headphones can give more than sufficient
volume for all normal impedance headphones,
the volume being adjustable with the replay
gain control. A maximum output level of
830 mV was available on the phono sockets for
Dolby level, and this is sufficient for any normal
domestic system.
Pioneer were somewhat loth to recommend
specific tape types, and we eventually compromised by agreeing to Maxwell UDXL1 for
ferric, Sony for ferrichrome, MazeII UDXL11 for
the chrome position, and Fuji for the metal
position. After the work had been done, Pioneer
finally came through with arecommendation for
Sony AHF for ferric, but this tape would not
have given quite such agood result. Iwould like
to stress that Pioneer should make their recommendations much clearer to users, for many
would prefer to use the nominal centre indented
positions of the user controls rather than fiddle
with them to obtain optimum performance,
which obviously takes quite atime.
Maxell UDXL1 gave a 333 Hz MOL at

+5.4 dB when set up exactly as per the instructions, and we consider that this is slightly
underbiased. The response obtained by following the instructions precisely was reasonably
flat to 15kHz, with atendency to aslight valley
in the upper presence region and ahump at HF,
responses with Dolby in or out being fairly
similar. I
nthe subjective tests the response was
heard to be very flat and received virtually no
criticism. Overall distortion received favourable
comments, and the only subjective criticism was
a very marginal loss of pop music transients
possibly due to the response valley, but thought
at the time to be compression, which was not so.
Overall noise sounded and measured slightly
better than usual, and the dynamic range potential was considered as very good, and again
above average. Dolby gave a very good improvement, which is commendable, showing
the advantage of having low input amplifier
noise.
Sony ferrichrome, as expected, produced a
valley in the presence region which was noticed
subjectively, and speech reproduced with some
spitchiness, and considerable HF compression
was noted. Having macle many measurements
on ferrichrome tapes in the last year, Inow
regard them as rather awaste of time, and so lab
measurements were not taken. The only good
thing we can say about ferrichrome is that
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HITACHI

Maximum frequency response with
minimum distortion
and real time monitoring
2-in-1Separate R&P Head
Hitachi's 3- head D-980 Tape Deck — cassette convenience with the
performance of open reel. The R&P head has separate, optimum-width gaps
for record and playback. That significantly extends both dynamic range and
frequency response. The system also
lets you monitor directly from the
tape while recording. And both
record and playback heads are in one
unique housing to eliminate azimuth
A
alignment problems.
Hitachi's revolutionary
Unitorque direct-drive motor design
(A) Conventional single head system
makes the D-980 transport the
eHitachi 2.111-1 independent R&P head system
smoothest you'll find anywhere.
Graphic illustrations are reconstructed from Hitachi rosai audio laboratory data.
And it's activated by super-smooth full
IC logic controls. With Unitorque, wow and flutter is no more than 0.03 WRMS.

miza

Frequency response with chrome tape is 30 to 18,000 Hz, ± 303.
Signal-to-noise ratio: more than 67 dB with Dolby* noise reduction on.
If you want open-reel performance but prefer the convenience and
economy of the cassette format, the Hitachi D-980 is your deck.
*Dolby is a trademark of Dolby Laboratories

Professional sound through sound engineering

D-980

'
HITACHI

1111110

ill: 7;7'

oáoo É)o
Hitachi Sales ( U.K.) Ltd., Hitachi House, Station Road,
Hayes, Middlesex UB3 4DR Telephone 01-848 8787

fact:
five New Shure Cartridges
feature unique, state-of-'
the-art
technology
Including...

Unprecedented
Stylus Protection

the M97 Era IV Series
pickup cartridges
Model

Stylus
Configuration

Tip
Tracking
Force

Applications

M97HE

Nude
Hyperelliptical

4
/
3

M97ED

Nude Biradial
(Elliptical)

4
/
3

M97GD.

Nude Spherical

M97EJ

Biradial
(Elliptical)

1
/ to 3
2
1
grams

M97B

Spherical

1
/ to 3
2
1
grams

Where slightly
heavier tracking
forces are
required.

78 rpm Stylus Biràdial
for all M97's ( Ell iptical)

11
/ to 3
2
grams

For 78 rpm
records.

to 11
/
2
grams

to 11
2
/
grams
4
/
3

to 1
1
/
2
grams

Highest fidelity
where I
ight
tracking forces
are essential.

1---1

Shure writes anew chapter in the history of affordable hi-fi by
making the latest cartridge technological breakthroughs available in acomplete line of high-performance, moderately priced
cartridges; the M97 Era IV Series Pickup Cartridges, available
with five different interchangeable stylus configurations to fit
every system and every budget.
The M97 Series incorporates such vanguard features as
the Dynamic Stabilizer—which simultaneously overcomes
record-warp caused problems, provides electrostatic neutralization of the record surface, and effectively removes dust and
lint from the record—and aunique telescoped stylus assembly
which results in lower effective stylus mass and dramatically
improved trackability.
Each of these features.., and more... has been incorporated
in the five cartridges in the M97 Series—there is even an M97
cartridge that offers the low distortion Hyperelliptical stylus!
What's more, every M97 cartridge features aunique lateral
deflection assembly, called the SIDE-GUARD, which responds
to side thrusts on the stylus by withdrawing the entire stylus
shank and tip safely into the stylus housing before it can bend!
The performance of the cartridges is highly faithful to the
recorded music. Hear it you must!
NEW! M97 Series Era IV Pickup Cartridges...
Five new invitations to the new era in hi-fi.

1=t

e

Shure Electronics Limited, Eccleston Road,
Maidstone ME15 6AU, Telephone: ( 0622) 59881
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background noise was reasonably low. Maxell
UDXL11 gave avery good overall quality subjectively, but with just aslight extreme HF loss
which turned out to be aslight fall on the RH
channel at 15 kHz on the pen- charts.
Nevertheless, the Dolby in and out pen- charts
were considered very good. Background noise
measured well, but was not quite so good as
that of the Tandberg on the same tape type,
although the difference was marginal with
Dolby out. However, when considering Dolby
in, the overall noise was actually marginally
better than that on the Tandberg, again because
of the quieter input circuitry. Overall stability,
head- to- tape contact, and stereo positioning
were superb throughout, and no criticisms in
this area were ever made. The 333 Hz MOL on
UDXL11, resulting from our following Pioneer's
alignment instructions very precisely, was rather
lower than we would have expected, averaging
+443 dB; but if you are prepared to fiddle, an
improvement can be obtained of at least
2dB, which will, however, degrade the HF
performance. The overall sound quality was
regarded as excellent throughout, again receiving comments that at best the reproduced
sound was very like that of the master tape.
Fuji metal, again after setting up as per
Pioneer's instructions, gave a333 Hz MOL of
+6.5 dB and very flat pen- charts, with Dolby in
or out. The overall quality in the metal position
was excellent throughout, although in the subjective test aslight alignment error gave avery
marginal HF loss that was audible, thus showing that despite care it is quite easy to line up
slightly in error. No HF compression was ever
noted on program, despite our lifting the record
level some 3dB above that used for the other
tape types. Speech reproduced with avery clean
sound quality and typical subjective comments
of 'superb' and 'very like that of the master tape'
were made. Overall noise sounded and
measured well, Dolby giving again an optimum
improvement. Stereo positioning was again
good, and the stability chart must be regarded as
amazing for metal tape, modulation noise also

EAEIER
ROBLEM
examined by
Crossover

being at asubjectively low level.
Wow and flutter averaged 0.12% peakweighted DIN after 18 measurements had been
made with the EMT 424 analyser. A very occasional slight judder was suspected on piano
music and was also heard on acontinuous tone
recording, but otherwise no wow or flutter was
heard on the test program. Speed was within
0.1% accuracy—the capstan motor is apparently
quartz- locked—and this is most commendable,
proving that our own speed calibration tape is in
fact very accurate! Spooling a complete C90
took just two minutes, which is about average,
and no jamming problems were encountered at
all in the tests. Erase and cross- talk were excellent throughout, and even metal tape was well
erased. Maxell metal was briefly measured and
gave a333 Hz MOL at + 9.5 dB with HF saturation at — 1.5 dB, which shows agood compromise alignment achieved with the user controls, almost gaining the optimum from the
tape type, which is thus superior to Fuji. This
tape type will allow very high levels to be
recorded and played back without distress, thus
giving aphenomenal dynamic range potential.
A pitch control is fitted to allow playback
speed to be adjusted from its nominal correct
centre indent position, and this may be useful if
you want to correct for errors on pre-recorded
cassettes, etc.
This machine can be very highly recommended, but whilst it offers better user adjustment facilities than the Tandberg, you will
obviously have to be careful to avoid driving
high frequencies too hard on the tape. If you
want to make routine recordings on budget
tapes, this deck will allow you to optimise for
them, and the performance on metal was very
good indeed and showed the superiority of
metal tapes at their best. The CTF1250 is the
best deck that Pioneer have ever designed by
quite awide margin, and its performance certainly justifies its high price.
Typical price inc. VAT £499.90 Distributors:
Pioneer High Fidelity ( GB) Ltd, Pioneer House,
The Ridgeway, Iver, Bucks.
M.A.C. RAU5 switching unit, which in turn
goes into the 33 control unit.
The two speaker outlets from the 405 go into a
QED speaker console, and from there the leads
go to two B & W DM7s in the lounge ( that is
where all the equipment is), to apair of Aztecs in
the dining room, to apair of LNB Mini- Labs in
the study, and apair of Goodmans 7500s in the
kitchen, via adjacent volume controls. As Isay,
there are alot of connections and many many
yards of cable. Is this all right or is there any
better way of doing it?
F. W. L. Leicester.

Connections Galore
Dear Sir,
Do connections degrade the
reproduction? Iask this because Ihave alot of
connections in my set-up, and although the
sound is beautiful Ijust wondered if it could be
better.
Ihave aQuad 33 control unit and FM3 tueer
feeding a405 main amplifier with aTechnics SL
150 deck with SME Ill and Shure V15 IV
feeding the 33 control unit. Ialso have aSony
TC 377 and a Tandberg 3300 going into an
HI- Fl NEWS & RECORD REVIEW

MARCH 1980

Whether connections actually degrade sound
quality depends on how well they are made and
for how long they might have been left in an
undisturbed state, perhaps suffering from
chemical corrosion. Where an electrical
connection is made by means of strong screw
terminals, with clean bare wire ends carefully
wrapped and firmly clamped, there is unlikely to
by any trouble; but do check any connections of
this sort to make sure that the terminals really are
screwed down onto properly located wires.
With plugs and sockets it would be wise
every few months to unplug and replug, as

Conclusions
Whilst the JVC KD-A8 was recommended
last year very highly as atwo- head deck, if you
want the facility of off- tape monitoring, either c
the present two machines can be well recommended. The Pioneer CTF1250 offers considerable flexibility, whilst the Tandberg will
have to be used with tape types having the same
overall sensitivity at middle and high frequencies as are given by Maxell UDXL1 and 11, the
most compatible alternative cassettes probably
being TDK-OD and perhaps TDK - SA pseudochrome ( although Maxell UDXL11 gives consistently higher MOLs). A new TDK pseudochrome tape will shortly be emerging called
TO K- SAX, and first reports from Japan indicate
that it might be better than UDXL11; but in any
case it should work well with the Tandberg.
Alternative metal tapes for the Tándberg that
can be recommended include Sony, Maxwell
and possibly the new Philips type, in addition to
Fuji metal, which was actually used for the main
tests. Scotch Metafine and TDK are not likely to
work so satisfactorily.
It is extremely difficult to make a choice
between these Tandberg and Pioneer models,
and my personal slight preference for the
Tandberg is only because it has the facility of
coping with loud HF transients without distortion, and thus is more tolerant of over- recording.
If you wish to use many different tape types
including cheap ones and obtain optimum performance from all of them, then the Pioneer is to
be preferred, but you may find it tiresome having
to set up each tape type every time. However,
perhaps it might be better to wait afew months
before spending over £ 500 to see how the first
decks incorporating the new Dolby- HX
(Headroom extension) system turn out ( explained in HFNIRR October 1979). Quite
clearly, the compact cassette must now be taken
very seriously indeed, and can give quality that
would have been unthinkable relatively few
years ago.0

contacts that depend on light spring pressure
between metal surfaces can sometimes suffer
from creeping corrosion. This may eventually
create a minor semi- conductor situation
between the two surfaces, which could
attenuate and/or distort the signal in certain
cases. This may seem over- pedantic and would
not apply in the majority of set- ups—but one
can never be sure without checking. The simple
act of removing and re-inserting a plug will
normally scratch through any corrosion and
create agood fresh contact. It is to avoid such
corrosion effects that some manufacturers use
gold-plated contacts.
Your letter raises the separate matter of long
cable runs. In the case of loudspeakers the wire
used should be fairly substantial to keep the
electrical resistance within tolerable bounds, as
discussed by James Moir in his article on the
subject in May 1979 and in last August's
Editorial. Incidentally, we don't like volume
controls attached to loudspeakers because
(unless they take the unlikely and expensive
form of atapped transformer) they add the very
series resistance which one should avoid by
employing substantial cables. But perhaps your
are not too worried about subtleties when doing
the washing up!
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POWER AMPLIFIER
SECTION SA-708
Continuous Power Output
(both channels driven)
20Hz to 20,000Hz:
65W + 65W (T.H.D. 0.02%, 8ohms)
65W + 65W (T.H.D. 0.03%, 4ohms)
1,000Hz:
70W + 70W (T.H.D. 0.02%, 8ohms)
Total Harmonic Distortion:
(20 to 20.000Hz, from AUX)
No more than 0.02%
(continuous rated power output,
8ohms)
No more than 0.02%
(32.5 watts per chahnel power output,
8ohms)
No more than 0.02% ( 1watt per
channel power output 8ohms)

-rFREIAL_E

Intermodulation Distortion:
(50Hz: 7,000Hz-4:I, from AUX)
No more than 0.02%
(continuous rated power output,
8ohms)
No more than 0.02%
(32 watts per channel power
output, 8ohms)
No more than 0.02%
(1 watt per channel power output
8ohms)
Output
Speaker:
A,B,A+B
Headphones:
Low impedance
Damping Factor:
35 (20 to 20,000Hz, 8ohms)

PREAMPLIFIER
SECTION
Input Sensitivity/Impedance
Phono:
2.5mV/50k ohms
TUNER:
150mV/50k ohms
AUX:
150mV/50k ohms
TAPE PLAY I:
150mV/50k ohms
TAPE PLAY 2:
150mV/50k ohms
TAPE PLAY 2 (DIN connector):
150mV/50k ohms
PHONO Overload Level
PHONO:
200mV (T.H.D. 0.01%, lkHz)

Output Level/Impedance
TAPE REC I:
150mV
TAPE REC 2:
150mV
TAPE REC 2 (DIN connector):
30mV/80k ohms
Frequency Response
PHONO (RIAA Equalization):
20 to 20,000Hz±-0.2dB
TUNER AUX, TAPE PLAY:
10 to 50,000H1.0dB
Tone Control
BASS:
±7.5dB (100Hz)
TREBLE:
±7.5dB ( 10kHz)

TIONS COULD
SLEEP

Filter
SUBSONIC:
15Hz (- 6dB/oct.)
Loudness Contour:
(Volume control set at
-40dB position)
1
-6dB ( 100Hz),
+3dB ( 10kHz)
Hum and Noise
(short-circuited, A network)
PHONO:
86dB
TUNER, AUX, TAPE PLAY:
100dB
Hum and Noise
(DIN: continuous rated
power output/50mV)
PHONO: 70dB/60dB

TUNER, AUX, TAPE PLAY:
86dB/61dB
Muting: - 20dB
SEMICONDUCTORS
FETs: 2ICs: 3Transistors: 41 Diodes: 31
MISCELLANEOUS
Power Requirements:
220/240V (switchable) 50-60Hz
Power Consumption:
190W (UL), 600W (MAX.)
Dimensions: (Without package)
420(W) x150(H) x337(D) mm
169/
1
6(W) x57/
8(H) x13 1
/
4(D) ins
Weight: (Without package)
9.7kg/21 lb. 6oz.

We're not suggesting you read
every one of them.
Even ahardened insomniac
would have ajob doing that
What's more important than the specifications
themselves is what they
add up to.
In this case, aserious
amplifier at aprice that's
almost aspecification in
its own right
At around £190 the
SA-708 has more going
for it than any other amp
in its price range, and
some well outside it
But there are still two
aspects of the SA-708
that can't be summed up
with facts and figures.
The basic excellence
of its design.
And the quality of the
features that went into it
The things that have
made Pioneer the world's
largest hi-fi manufacturer.
And that, perhaps, is the most
important specification of all.

E To Pioneer High Fidelity (GB) Ltd, PO Box 108, Iver, Bucks, SLO 9JL.

Please send me full details of the SA- 708 and other amplifiers in
the Pioneer range.
Name
Address

eDraioNEEne

EVERYTHING YOU HEAR IS TRUE.
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BEST BUY

FFI CHOIC
HEADPHONES&CARTRIDGES

SENNHEISIEIRI

SENNHEISEIFI

headphones
HD 400
Hi Fi Choice ' Best Buy'

HD 4I4X
Over 2 million sets sold

HD 420
Hi Fi Choice ' Best Buy'

HD 424X
Hi Fi Choice ' Recommended'

HID 430
The new top end model

They all have three features in common:
* TOP PERFORMANCE
* SUPERB COMFORT
* EXCELLENT RELIABILITY
As well as tne two ' Best Buy'lawards and the ' Recommendation'
bestowed by Hi Fi Choice, Sennheiser headphones were also
selected by: NASA for use aboard Skylab. Little wonder the U.K.
Hi Fi press have given the range such enthusiastic reviews.
Why not audition Sennheiser headphones at your local dealer
and you will then see why they are the first choice for so
many Hi Fi enthusiasts. Alternatively, write to us for
further information.

Hayden Laboratories Limited
Hayden House, Churchfield Road, Chalfont St. Peter,
Bucks, SL9 9EW. Telephone Gerrards Cross ( 02813) 88447

E

UMMI

Please senci, me more details of the Sennheiser headphone range

Name
Address

C o de

HFN 3

Special Introductory Offer

Experto
Credite

OF THE

NEW

BUY 2

VIRGIL
BELIEVE THE EXPERT!

FOR THE
PRICE OF

ONE

More than ever in these days of high technology, a truly
satisfactory choice of hi-fi can only be made after first
choosing a specialist " hi-fi only" dealer of integrity, who
has carefully selected an extensive and comprehensive
range at all price levels, demonstrated effectively.

We stock SELECTED items from:

ADC

LI Aiwa D AKG D A&R ID AR D
Ariston E Armstrong DB&WD Beyer El
Celef D Celestion D Chartwell I=1 Coral D
DBX D Dahlquist D Denon ID Entré El
Eumig D Fidelity Research D Fuji D
Gale E Grace D Hadcock D Harbeth
Harman Kardon D IAS D IMF D JBL
JR D JVC D KEF D Lentek D
Linn-Sondek D Maxell D Meridian E
Micro-Seiki II Michell D Mission III
Monitor Audio
Nakamichi D Neal D
Optonica D Ortofon I: QED D Quad D
Radford I: RAM D Reference D Revox B E
Rogers D Sansui D Satin ID Sennheiser
SMC D SME LI Sony D Spectra D
Spendor D Stanton D Stax LI STD D
Sugden D Supex D Swallow Systemdek D
Tandberg D Tangent E Tannoy D TDK D
TEAC D Technics D Trio D TVA 1D
UAD D Yamaha

THE PRICE
OF

1,1111.••••

•••••••••

NEW FORMULA Fe203

Here is your opportunity to sample these
outstanding cassettes at exactly half the
list price, including Post and Packing.
The tape is a high energy pure Ferric
Oxide as used by leading musicassette
manufacturers all over Europe.
The
cassette bodies are five screw of exceptionally high reliability.
Excellent results are assured on all
equipment not requiring a specially high
bias.
They represent the best " value
for money" being offered today. They're
backed by a Lifetime Guarantee.
EUROPA Cassettes have been on the
U.K. market since 1972 and have been
under continuous development during
that period.
Money back, and your Postage, if not
delighted. Be quick, be sure, send for
yours today.

Buy with your ACCESS Card

EUROPA
MARP
VAT

C60
C90

Super Low Noise
CASSETTES
OUR PRICE
2FOR ID FOR

£1.08 £1.08 £ 540
£1.50 £ 1.50 £7.55

Mail Order only from:

TAPES UNLIMITED

(Established 1968)
24 Catherine Street, Salisbury, Wilts
Callers welcomed at:
51 South End Road, Hampstead,
London NW3
Mon.- Fri. 9.30-6.00, closed Sat.

Small is Beautiful
Mama
111n weir.

• OPEN THURSDAYS UNTIL 8 p.m.

•EXTENSIVE FREE PARKING
• DIRECT CUT DISCS STOCKED
• ALL EQUIPMENT CHECKED BEFORE SALE
• OUR OWN TWO-YEAR LABOUR/PARTS GUARANTEE
DEMONSTRATIONS IN THREE STUDIOS

Hampshire
Audio Ltd.
8 41; 12 Hursley Road
Chandlers Ford
Tel: (04215) 282'7 Ar 65232
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•COMPARATOR

10 FOR

SUPER LOW NOISE

In the field of audio, one of the more significant developments of recent years has
been the emergence of loudspeakers
combining remarkable compactness with
a performance on the highest level of excellence. Larger speakers, of course, still
have their place, if only to satisfy those
who set great store by the organ's lowest
pedal notes and others who require exceptional power or the kind of exaggerated bass favoured by some devotees of
rock music. But, if truthful reproduction
of classical music is your main objective,
speakers like the BBC-designed LS3/5A
made by Audiomaster or Rogers, the JR
149 or the new KEF 101 provide results
which, only five years ago, few would have
dreamt possible from such diminutive enclosures. In the home, these speakers solve
many awkward problems, and we cordially invite you to visit our studio where
you may compare their performance at
your leisure. If, on the other hand, you
are looking for speakers at a more modest price-level, we can offer some admirable models ranging from £46 to £ 135 per
pair, among which the Audiomaster HBS4
(c. £ 83) and the KEF Celeste III (c. £ 116)
provide exceptional value, while the Harbeth HL remains our most popular ' fullsize' speaker for those wishing to combine
an extended bass response with massive
power-handling.
WHAT ELSE IS NEW?
JVC's astonishing range of models for the
1979/80 season includes many new designs: turntables like the belt-driven LA11, the direct-drive LA55 and the quartzcontrolled QLA5R; receivers with increased power like the RS5L (27W/ch at
£148) and the RS7 ( 55W/ch at £203);

five new cassette decks suitable for metal
tape; matching amplifiers and tuners to
suit all pockets and requirements, including a micro integrated amplifier and FM
tuner to match; elegant stands to house
virtually any combination you may wish
to purchase.
For those who prefer the notion of an integrated music centre, Yamaha have just
brought out two models combining an
appearance of unusual elegance and neatness with the kind of performance one expects from first-rate ' separates': the MS-6
(16W/ch at £295.72) and the MS-8 (28W/
ch at £362.16), each suitable for use with
a wide range of top-grade loudspeakers.
These and many other hand-picked pieces
of audio equipment can be seen and heard
at our studio, where advice based on unsurpassed knowledge and experience of
audio problems, allied to profound musical understanding, is always at your disposal. With it comes our unique service,
covering installation of the chosen equipment and after sales maintenance, while
we offer substantial reductions on discs
and tapes to all who buy equipment from
us.
LIVE RECORD REVIEW
Every Saturday afternoon, from 2to 4.30,
we present an informal recital drawn from
the latest record releases, as we have done
for almost aquarter of acentury. It is free,
you come and go just as you please, and
it offers the opportunity of listening to
splendid recordings on the best domestic
equipment; afterwards you can, if you
wish, stay behind and seek advice about
records or equipment—in any case, LRR
provides a most pleasant way of 'getting
to know us'.

Thomas Heinitz Ltd.
MUSIC IN THE HOME
35 MOSCOW ROAD QUEENSWAY LONDON W2
Basic opening hours:
Mon. Tues. Wed. Sat. 9.30-5.30: Thurs. 9.30-1

TEL: 01-229 2077
Fri. 9.30-7

VIRTUOSO PERFORMANCE
AR loudspeakers have been used by
such famous names as:
Herbert Van Karajan
Arthur Fiedler
Miles Davies
Neville Mariner
Judy Collins
Royal Opera House Covent Garden
Royal Opera House Copenhagen
Skiji Ozawa
Lascala Milan
Danish Royal Opera

AR 90 STOCKISTS
B. Smith Barnstaple
Radford Hi Fi Bristpl
Rediffusion Bath
Houlden Cardiff
B. & B. High Wyco be
D. T. Wicks Colche ter
Kellys Chelmsford
R.E.W. Tottenham court
Road, London

Lion House Tottenham
Court Road, London
Nu Sound Edgware
Road, London
Nu Sound Holborn,
London
Azat Charlotte Street,
London
McCormacks Glasgow
Audio Aids Edinburgh
Holborn Aberdeen
Simply Hi Fi Hull

1rTELEDYNE ACOUSTIC RESEARCH
High Street, Houghtor Regis, Dunstable, Beds. Llf5 5QJ

Zenith Manchester
Essex Hi Fi Hadleigh
Ray Electrical
Cheltenham
Kumar Cameras Ealing,
London
Laskys 42 Tottenham
Court Road, London
Laskys Kingston
Laskys Derby
Laskys Birmingham
Laskys Manchester

camtsish
Britains
leading Hi Fi and Cassette Centre
-

Major stockists of A.D.C., A.R. Aiwa, Akai, Amstrad, Celesti on ,Cas tl e,Ferguson, Goo dmans, Hitachi, JVC, Marantz, NAD, Nakamichi,
Panasonic, Philips, Pioneer, Rotel, Sarryo ,Son y, Sh arp, Sansu i
,T
echnics, Teac, Tannoy, Toshiba,Trio, Wharfedale, Et Yama ha l29..95
.111.1.....eropLIFiER
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AMPLIFI ERS
Akai
AM2350/2450/2250
AisV8 A/18700

rice

Our Price

£61.95

Aiwa 8100
Amstrad EX 330
Eagle A7600

------'

TRIO KA2700
Beautiful 25w per channel stereo
amplifiergiving no more than 0.1% total
harmonic distortion, loudness switch,
input selectoCfor phono, tuner or aux. really tremendoui0ost/performance ratio.

RECEIVERS

POA

RECEIVERS
£ 0
1u
3r
9
Rr.
i
c
9 e5

259.95

JVC AS3/AS5/22/44

89.95
57.95 ;
112.95
POA

Hitachi HA3500/4500/5700

POA

Sony TA212ATTA333/TAE 30
Trio KA 305
Technics SU8011/8022

POA
?*: 9 41 • 01 ie' 0 t
.
92.95
POA 1
POA
Hitachi MU

Amstrad EX 220
Quality Hi Fi at alow price wit
this 25W output stereo amplifie

Pioneer SA 508/408

giving afull range of filters and
bars, treble and balance controls
have click position potentiometers.

See and hear the new ranges from
Hitachi JVC, Pioneer and Sony all at competitive prices.

Yamaha A450

- -
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7
17
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..‘ 's -.' e •
Apowerful receiver giving 25W
OUtput, tape monitoring for IWO

03% at rICIW ROS per channei. and ao all Mee.
drect coupled OCL amp.

ta
Fm
po Ammachine, boost
meler o
,
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Aiwa Micro-System ( 0)

Pioneer Mini System
with CSx2 speakers

f569.95
f659.90

with SC-Ell speakers

f449.95

(optional rack 83000 f64.95)

Amstrad Mini System

f199.95

Technics SC01 Mini.
Systems

POA

TURNTABLES

£149.95

£84 95

p
1309
A
.
95

POA
115.95
in stoat

Sony STR 232/233/4341

149.95
POA
POA

Technics SA 1001
Trio KR 2010
Toshiba SA 735
Yamaha CR 640/840

1597%95
5
POA

113.95

bui
price
£109.95

TURNTABLES
ADC 1500
66.95
ADC 1600
8695
Akai AP 20E
POA
Garrard SP25 VI
44.95
Garrard GT35
89.95
Hitachi HT 353
99.95
Hitachi HT 550 01/660
POA
,JVC 1 / ELL 5/01F4/01.7/1A55/
LA11
POA
ADC170000 Quartz
Maranta 6170
96.95
Superb semi-automatic direct drive
Pioneer PL300/400/200
in stock
quartz- lock turntable with low mass Sansui SR222
64.95
fully tapered tonearm, carbon fibre
Sony PST 212/20/15
POA
moulded cartridge head, viscous
Sony PSX35/PSX40/PS333
POA
cueing; illuminated R.P.M. read-wit Technics 5182/S183/S102
SL03/SLC12
Complete with XLM3 cartridge.
Toshiba SR255

/Our Price

£59.95

the 101•11:i33
One of the but value budget ; need rurntables around
belt numn with resonance fret lone... magnetic
terlrielse. Mtn.. ursoenbon system. removable
dusd em.,, aWed of only 0.013%.

Pioneer P1512

STEREO TUNERS
Maranta ST 3001
Aiwa AT9300
Akai AT 2250L
Hitachi FT4000/FT500
JVC TN 3L, T/V 5L, T-40P

Our Price

Our Price

& combined

114.95
147.95
65.95

THIS MONTHS STAR BUY Marantz1530£149•95

THIS MONTHS STAR BUY
Aiwa Micro-System ( A) £382.95

Pioneer complete range
Sanyo JCX 2400
Sansui R30/R50/R70

*A:A
.:25

wroarroly low harmonic distortion of lett than

For improved bass response. lower
ender band wrdth.

Akai AX7300
1135
Aiwa
Aiwa AX7700
Amstrad 222
Eagle 7200
Hitachi SR 504/604
.....\.. m
JV.C
.n
Jr
i
S12
50
11
5/3
1. 01/RS5/RS7

t

HO performance AM/FM stereo receiver berth

THIS MONTHS STAR BUY Amstrad EX330 f56.95

Speakers
,
Amstrad Mini LS101
39.95
AR 18/25/91
POA
Celestino Oitton 22/121
POA
Celestion Dittos 15/XR/County POA
JVC SK1/SK 700/500
POA
JBL 19/40/50
POA
KEF Complete range
POA
Castle Richmond 11
Maranta 46
56 95
The latest in the Castle range Monitor Audio Mini Monitor
99.95
'a quality speaker offering realistic
Monitor Audio MA6
146.95
Mordaunt Short Range
POA
sound levels, clear treble and
POA
AR II
_
gexcellent response throughout the
Technics
Tannoy/KLH
X1/2/3
Complete range
POA
A me
kA, I
f W.
h
, Allhooe
full
Mendn
regency range. All hand finished Videotone Minimaz
pus little over 16" igh MPsuperb, velue for .
49.95
money, speaker will sfill handle H.output of a o
nteak, walnut, oak, mahogany or Warfdale Shelton XP2
61.95
WO watt amplifier on normal music premium. rosewood .
Warf ES50/ES70/ES30/E90
POA

0
1 urPri.ce
09 95

RAS 4020
Pioneer TX 408/TX 608
Sharp ST1144

95.95
79.95
POA
POA

Our Price

Our Price

£74.95

£104.95

£49.95

99. 95
78.95
in stock
79.95

Sony STA3OL

Sony ST212A/ST333
Sony 51333/51,160
Sansui 1606/TU 417
Sansui TU3I7

POA
POA
POA
T04,95

POA

THIS MONTHS STAR BUY

JVC TV3L£ 7.
1.95
CASSE IVE RS

Our Price

£89.95

I' wrideï •••
Sharp AT 1157
Superior front loading Dolby
Cassette Deck with Auto Programme
Search System, full auto stop, bias
& equalisation selectors & peak level
indicators. W & Fof only 0.2%
Under E100
Akai
CS 7030
Aiwa
ADM100
Hitachi
0230
030$
040S
JVC
KDA2
K0720
Maranta
MSS 1000
Panasonic 611

POA
94.95
POA
POA
POA
POA
POA
92.95
8425

Pioneer

CTF500

instal

Sansui

CTF50011/5 in star.
090
76.95

Sony

TCU2
TCK IA

POA
POA

harp
Sanyo

BTUS)
RT1144
RO 5050

ge.gs
gg .gg
gg .gg

Toshiba

PCX10

79 95

Arm A06400
Another wMner from Arwe -surets 0 014
cassette deck wItls 3step bras a equal selectors,
him fine adjuster. 313.pulse FG Servo motor,
od damped mechanism, VU meters and peak
PelSe lights and aVd6F of only 005%.

Under El 0
Aiwa
402000
M200
AD6350
Akai
Gs:C7010
GX1.010
Hitachi
0555
D560
075$
JVC £ 010
KDA3
Natant: 5010
SO 3000
Philips
2543
Pioneer C7506
CT606
CTE600HM
Rotai
R1315
RD25
Sony
TCK 35
TCK 45
TCV 30

145.95
114.95
143.95

Hitachi 0-560
Top value stereo cassette title deck with.
Dolby, power 'assisted control mechanism

Amstrad EX7OO

Technics RS616
RSM 1
Toshrba PC2300
PC445 .
Trio £ X550
KX530
Teac
CX 210
Under £200
Aiwa
140
A06400
Altai
GXM30

124.95
POA
POA
119.95
119.95
114.95
100.95

POA
POA
119.95
104.95
POA
199.95
POA
149.95
POA
POA
139.95
Hitachi 0580 • 164.95
119.95
129.95
0777
POA
in stool;
8021
152.95
in stack ITT
in stock JVC
KDA5
POA
103.95
KDS201
POA
134.95
Maranla
50258
189.95
NM
POA
Pioneer CTE750H8 in atoo
POA
CTERSi Hain stnc

Sony

TCK 55
TCU60
A108
8300
Technics F1SM22
RSM33
RSMO3
Trio
XX650
Yamaha TC520
Teac

POA
POA
189.95
179.95
POA
POA
POA
153.95
POA

Over (200
Arma 6700
309.95
806600
189.95
806900
329.95
Aka,
6007320
POA
GXC7350 POA
GXE 90
POA
GON 50
POA
POA
GXE 80
Hitachi 0200
POA
0900
POA
D5500A POA

JvC

KOA7
KOA77
KA8

Marante 50308
Pioneer
CTE900
CT 1000
C7E1250116
CTE950HB
CTE850,16

POA
POA
POA

Sony ' ICE 75

POA

Technics RRRR
R:
1;
6;875661
563

pp;
P008
0AAAA
A

259.95
RSM 65
in stock
in stock
M stol
in stet
in stoc

POA

Metal Tape Decks
Akai ASM 30
ASM 40

PO4
P°A

ASM 50
Hitachi 0755
JVC KDA3
KDA5
KO117/77
KDA8
Pioneer CTF
850/950
Sansui 1330
Sony TCK 65/75
Toshiba PCK 20

. Cavendish
GUARANTEE of SERVICE
OVER 1000 ITEMS TO CHOOSE FROM
PROF ESSIONAL ADVICE • BEST PRODUCTS
AT PRICES WHICH ARE HARD TO BEAT

317 WHITECHAPEL RD., LONDON El
HI-FI CENTRE
279/283 WHITECHAPEL RD. LONDON El
CASSETTE CENTRE

Right next door to Whitechapel Underground Station
Tel: 01 247 3453 24 Hour Answering Service
Open Sam-6pm Mon- Sat
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Technics RS4410
Outstanding front loading Dolby
cassette dec with super permalloy
recording/p1 yback head, Cr02/FeCr/
Normal tape selector, full auto-stop,
timer istand by button.

Front loading hi-fi Stereo Dolby Cassette digital peak meter, bias fine tuning, full
deck with line in/out controls, record
mixing system and line/MIC mixing
level meters. Auto-stop, bias/equal facility,' volume.
aW&F of only 0.085%.
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Ferguson 3925
New concept in stereo acasseiver combining Medium
&Stereo VHF radio, front
loading cassette deck. 201N output,
total music power
Aiwa 3070
229.95
Aiwa 3090
299.95,
Ferguson 3926
166.95
Goodrnans 4000
285.95
(with speakers)
Mamma 4025
229.95
Akai 3400
245.95
(with speakers)
Sony HST 898
POA
Teas 1500
189.95

ow to order

ORDERING BY MAIL. To Order by mail state
the goods required and enclose cheque, postal
order or give your ACCESS or BARCLAYCARD
number ( if sending cash please use aregistered
envelope). Please see P & Pcharge below,
Mail order to:
279/283 WHITECHAPEL RO., LONDON E.1
If paying by ACCESS or BARCLAYCARD you
may phone in your order for prompt delivery.
SECURICOR DELIVERY Add

to older

POST & PACKING add the following for P&P
Amps., Tuner Amps., Stereo Tuners, Turntables,
Cassette Players, Colby Decks in Cer add £ 1.50.
Music Centres & speakers add £4Securicor £4.
Cartridge add 50p.

* OVER 1000 MODELS IN STOCK
* BIGGEST DISCOUNTS
* TEST ON OUR COMPARATORS
* ESTABLISHED OVER 50 YEARS

Cavendish introduce you to four
of over 40 different Hi Fi rack systems
in stock- Come along and test'them
in our modern showroom.

Our Price

£359-95
Our

Price

£429.95

Aiwa AF 5600
Top of the range music centre from
Aiwa with MW/LW/SW/FM stereo
radio, Dolby. cassette deck with
incredibly low W&F and direct drive
fully automatic turntable.
Complete with Hi•Fi speakers

Goodmans MCO' 100 Mark 11
with improved turntable.
High perlormancestereo
FM1AMWMIS waveband
more centre leaturtng a35w
per channel amp. stereo FM tuner
with live preset selectors. Dolby
cassette deck and belt drive
turntable hued with Sshaped tune-arm

£IIT.95
e

VC MF 33

Aiwa 5300
Aiwa 5600
Akai AC3750L
Ferguson 3971
Grundig FIPC,350
Hitachi ACTO1
Hitachi STD 170
Hitachi SOT 300
Hitachi SOT 400
ITT MC 22
JVC MF 47
JVC MF 33
JVC MF 55 II

owerful 15W channel output music centre
with 4band receiver ( FM/MW/SW/LW),MC3210
Murphy
Dolby auto-stop stereo tape deck and
National
auto- return belt drive turntable complete
National

SG4000
5070
National 6070

with stylus. Stereo speakers included.

369.95
429.95
309.95
179.95
359.95
299.95
259.95
POA
POA
242.95
POA
POA
POA
POA
POA
POA
POA

Sharp SS 460E
Precisionyngineared hi- 11 music centre
with LW/MW/SW/FM ( 5pre-select
stations) radio, auto programme
search system, turntable with
stroboscope 8i 'S' shape tonearm,
Dolby caters deck with auto level
control and aunt. Crag tape selection.
Complete with 50460 speakers.

National SG 3000
Sharp 56400
Sharp 450
Sharp SG500
Sanyo 62002
Sanyo 3002
Sony HMK 80
Sony HMK44
Toshiba 3358/3650
Toshiba SM3600/3750
Sony HMK 33
Sony HMK 7000

POA
269.95
319.95
499.95.
189.95
239.95
POA
POA
POA
POA
POA

What better value furl abudget pricedl system.
Amstrad E5303 Stereo Tuner
Amstrad 65330 Stereo
Amplifier
Amstrad EX700 Dolby
Cassette Deck"
Amstrad 811800 Turntable
Amstrad E0350 Speakers

Our Price

£36995
Rack System
CTRS 132
A Truly Magnificent

Complete with
matcning rack
and all leads.
Finished in silver
0309.95
Finished in black
_E319.95

hi-fi rack system
consisting of Hitachi
HA 2500 Amplifier,
Hitachi FT 4000L

rif

Ii

Tuner, Hitachi 030 S
Dolby Cassette Deck, Hitachi HT 324 Turntable
Pioneer 323 speakers and HC2 rack. Complete with all leads.

Securicor delivery £ 10

Securicor delivery El

SYSTEM CTRS106

SYSTEM CTRS 138

'JVC and

Maranta
provide you with asuperb
combination of sound quality,
performance and good looks.
JVC JAS5 Stereo Amplifier
JVC JTV5 Stereo Tuner
JVC KO10 Dolby Cassette Deck

Our Price

£299-95

Cavendish

POA

System CTRS 138
A magnificent COMPLETE ,
HiFi System for under £300 -

ALL THESE MUSIC CENTRES
COME WITH FREE STAND

comprising Sansui 830 stereo

Cal

JVC JLA11 Turntable
Marantz 4G Speakers

receiver, Sansui
DSO Dolby Cassette

double door glass rack
and all leads.

.deck, Sansui
I
SOB 200 Turntable
with cartridge,
Akai Hi Fi Stereo
speakers and wood'
effect cabinet with glass doors. Complete with all leads.

Securicor

Securicor delivery £ 10.
Sanyo M9922L

JVC PC -222L6

Perfect blend of Hi :Fi performance
Sr real economy in this FM/MW/LW
radio/cassette recorder. Battery/
mains, nato stop, 1.3W output, power
10cm speaker delivers real Eh Fi sound

Tremendous LW/MW/SW/FM Stereo/
Ss/reo cassette recorder with variable
monitor sleep timer built in mike,
pause, auto stop, VU/battery meter,
battery/mains operation.

Sharp 919E
Magnificent Battery/mains Stereo cassette
recorder with FM/FM stereo/SW/MW/LW,
Auto Programme Search System,
twin VU meters,
cue/review , FW/6W aerial.

Stereo Radio
Cassette Recorders

£99.95
£134.95
Sharp GF

cassette tape recorder fitted with
Auto Programme Search System
(APSS). MW/LW/SW/FM stereo. radio
'twin VD-meters, normal/ Ce02)/Fe Cf.
tape facility plus many other features.

Battery Mains/Radios
Aiwa TPR 130
43.95
Aiwa TPR 140
47.95
Aiwa TPfl 180
63.95
Akai 370
POA
Ferguson 3111
46.95
Grundig RR 400
78.95
Hitachi 5300
34.95
Hitachi TRO 5404
POA
ITT RC 2500
57.95
ITT 'Tiny 44.95
JVC RC 232
48.95
JVC 324
69.95
Nordmende Globecorder 145.95

JVC RC- 545
Fine stereo radio recorder with
LW/MW/SW/FM, max output o
5.4W 12.7W per channel), onetouch recording lacility. line tuning
cue/review, auto-stop. 3way Dower
supply 014114, VIAC/Car battery).

Much)

TRK8000
Excellent value for money 4WWI bend
Stereo radio/cassette recorder. FM/LW/
MW/SW radio, AC/DC/car battery usage.
2W per channel cue/review and auto stop

Hitachi 247/295
POA
POA •Hitachi 36 'Mini'
Hitachi TAO 299
79.95
National 309
39.95
Philips N2233
63.95
Sharp 610
37.95
Sony TCM 757
55.95
Mini Cassettes
56.95
JVC MK100
Sanyo MK100
Stereo Recorders/Battery Mains
59.95
Sanyo 3000
Philips 2415
132.95
Sony IC 44
Marantz 330 ( Dolby)
Sony TCM 11
Battery Mains
POA
Sony TCM 260
Aiwa 772
21.95
Sony TCM 600
Ferguson 3T07

Panasonic RX 1450
Panasonic RX 1750
Philips AR664
Sanyo 2560 L6
Sanyo 2441
Sharp 1754
Sharp 2800
Sony CFM 31

C.90 Superbuys

Agfa Carat

163.95
144.95

Crown CSC626
Ferguson 3109
Ferguson 3713 ( Dolby)
Grundig 08800139.95

Our Price

9090E
Magnificent battery/mains stereo

Aiwa TPR

965
Akai M490

Our Price

POA
POA
36.95
POA

23.95
22.95
36.95
PUA
46.95
44.95
59.95
61.95
99.95
123.95

1.75 Memorex

112.95

Our Price

£.669t95
co
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VIDEO TAPES
Philips
Betamax

1346
1
1

Pr

•

MISES
5J £
(l
13
35
60
5
MOS ES C19.25
.9
61956 £ 12.9
VIS lit E44.95
,,... on 5
v00
15Aiv £ 59.95

(
15.96

f
13.96
0115200££2695
PISE
1950 ,

Odeon FFISE

.."

SOOEE E1365
6e6
F88°
2
Illee'134
:
1
4
93:
99
.99:
5

F3E/S 16.75
FCE/S 7.95

Fergumn ' 'rib
'
ser. video murder %skh lull remote control.
serial tinier. quartz lock.
rapetan this elue Apedr ph-turn reproduction.
raft eject. 3hiltifS plat record lime
Complete with 5F611' 5101 180 tapes and
ideo cabinet as illustrated.

Il da, clock with

119.95
103.95

.

MOOR f49.96
Concor2d
0
ef36 95

V

o
yavisit to London's Specialist Video Centre for the
most competitive prices. Test on compannot Akai. Ferguson.
BashHitachi. JVC. Panasonic. Philips. Sony. & tames. Toshiba.
Buy now ready to record all your favourite programmes.

1
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speaks AT13EA

VIDEO CASSETTE
CENTRE

1
9
14
9..
9
95
5

Hitachi 5280
Hitachi 8155
80
Hitachi 8015/8050/80
JVC 646/838
National 4350/RX5500
Nordmende 881
Philips 94774
Sanyo 9998 ( Dolby)
Sharp 8585
Sharp 9090
Sony CFS5/CFS650:
Toshiba 8560/8000

ADC 00.134 f
10.9S
OLM36 E16-95
Lei (54.95
viai 10 (23-95
01M £33.95
Aud,..
An ,
£0.00

delivery £ 10.

VHS
30
60
120
180

£6.00
£7.50
£9.00
£10.50

LVC
LVC
LVC
LVC

60
90
120
150

£ 10.75
L250
£ 12.95 ' I. 370
£ 14.75 ILSOO
£ 15.05
L750

£6.50
£7.50
£8.50
C11.00

SPECIAL OFFERS ON VIDEO TAPES

Philips LVC ISO 415.95 or 10 for £ 155
Thorn/JVC VHS 180 £ 10.50 or
10 for £ 106
Betamax L500 L8.50 or 10 for £8,0
Post and Packing 1-3 tapes add 50o
4-5 tapes add £1.50 6 tapes or more add £2.0

1.80

BASF Chrome
1.70 Sony Ferro Chrome 2.00
BASF Fe. Chrome 2.00 Sony CR2
1.75

AI
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APNEA NEW APPOLO 4A

This Is the fifth
of aserles of six
adverts.
This month:
Attitudes
Next Month:
Magazines

Expands 9"-13
But still the
same price

1111041411

1

Manufactured from high grade

STANDS

neoprene non-slip platform
and mounted on 4 castors.
Supplied in knock down
form for easy handling.

Manufactured by:
AMILPLAN
Fort Works
Pelham Street

Height 10"
Depth 11"
Width e-13"

ONLY £ 21.44
(PAIR

IMPROVE

inc. VAT)

Wolverhampto n

YOUR SOUND WITH APPOLO STANDS
POPULAR THROUGHOUT THE WORLD

L

SABRE

WALL BRACKETS
aw
APPOLO

With

GULLIFORD

APPOINTMENT
ONLY
To book an
appointment or for
details Telephone
Dawlish ( 0626)
863604
Gulliford House,
Kenton, Exeter,
Devon.

steel coated in nylon with

MADE
IN THE U.K.

Ever since Edison invented his talking machine, listeners have regarded
equipment for reproducing sound as some sort of sorcery or magic. To
read some manufacturers or reviewers comments, however, suggests
that science has revealed all-that little is left to learn and that the
perfect amplifier is already with us.
Here at Guafford House we subscribe to no dogma. We only. suggest
that what you hear is all that matters, and equipment we stock is
accordingly chosen to help you happily enjoy music in the comfort of
your own home.
Accordingly we aim to dispel inbuilt prejudices purely by demonstrations. We do not want to blast your ears with Sci-Fi searing treble, or
disco wall shaking power, but to show how straightforward and
reliable equipment can soothe or excite you with music reproduced as
the composer intended.
Whatever your belief you will find a welcome at Gulliford and, who
knows, maybe an answer too.

1

swivel

speakers

action.

up

weight.

to

For

D-12"
W-12"

50lb

Complete

3

Of the same quality, size and price
as Sabre 2, but can be used flat or at
an angle of 10.
H-10"

with

screws and wall plugs

£11.84 pr

- --

f32.14 pr

Cash with order or send SAE for brochure and dealer list to:

GRABERN AUDIO LTD.

HOUSE LTD.

139A Brighton Road, Coulsdon, Surrey CR3 2NT
Tel 01-660 4780
Telex: 943763

TO CLAIM THESE ULTRA SPECIAL
LSTL. 711E CUT NIE OUT DISCOUNTSIIIIII
All offers subject to stocks at time of going
to press 11.1.801being unsold

AUDIO

T

S

CUT PRICE TAPES FREE

Att ach this advertisement t your order or

bring

C,02

FL

76p

79p

99p

£ 1.08 £ 1.47
56p

Agfa Superchrome

MAIL ORDER ONLY
BUY IO AGFA
HIGH ENERGY AT THESE
PRICES & ASK FOR3C9OTAPE7
SUPER SOUND CASSETTES
stása/ute/

and ask for

FREE!

BUY20 AGFA HIGH ENERGY&ASK
F°8

WOMB

C46
61p

C60
66p

C90
91p

FX-I Pure Ferrix
(normal position)

C46
81p

C60
C90
91p £1.27

FX-II Beridox
(chrome position)

C46
C60
C90
98p £ 1-08 £1.51

Al/orders POST FREE-

76p £ 1.14

risa

SONY, BASF
Ca6

C60
C90
54p
73p
88p £ 1.19
91p £ 1.25

BASF LH
BASF Super
BASF Ferro Super 1

mail to:

C120
£ 1.25

REEL-TO-REEL
5
5,
7"
5"
5:"
7"
5"
5H"

900'
1200'
1800'
1200'
1800'
2400'
1800'
2400'
r 3600'
10)" 4200'
10r 4200

The New S

LP PE36
LP PEZ
LP PEZ
OP PE46
DP PE46
DP PE46
TP PE68
TP PE 66
TP PE6B
Cine PEZ
NABPE35

INT "
Y;

CHF - New Super LN
C60
C90
C120

range

66p
77p
E1.05

CD Alpha- Super Pseudo Chrome
00-II/SA type)
IC,0 2 switchincp
C60
only £ 1.07
C90
only € 1.40
F.C,- Ferrichrome
C46
£1.06
£
C60.
1 29

ESTUARY AUDIO, Dept.

£ 1.92
£ 2.19
£ 3.14
£ 2.28
£ 3.14
£ 3.86
£ 3,58
£4.70
£ 4.95
£ 8.43
£ 9.71

f1.62

-

•

REEL-TO-REEL
ÀHF - Super Ferric Plus!
IXL1/00 type) ( Normal Position)
C46
75p
C60
85p
C90
only E1.10
BHF - New Super Ferric ( HF type)
(Normal Position)
C60
76p
C90
C120

91p
£ 1.12

BASF LH
Black Box Studio
Audua
TDK Audua ( matt)
Memorex
Maxe)l UDXL

7 LP 1800'
£4.50
£2.12
£3.65
£4.42
£3.58
£5.10

7" DP2400'
£5.80

VIDEO PHILIPS Format lAgla)
VC30 ,60 £ 9.18; VC45/90 E9.40- VC 60 130 £ 12.60
rVHS Format: VHS80 £ 8.10: wen° E8.29 v1-15180 £ 9.45
BETAMA.XFormat: L500E7.40: 1.750 £10.30

HF , la HIGHBURY STN., HIGHBURY CORNER, LONDON N5.(Callers welcome)

LONDON N5

LONDON WC2

LONDON SE14

BIRMINGHAM

LEEDS

HIGHBURY STATION
HIGHBURY CORNER

LEICESTER SQUARE
STATION Ticket Hall
(Crantrourn St. Exit)
(01-439 921 .61_
-

NEW CROSS GATE
STATION

BULL RING SUBWAY

62 WELLINGTON ST.
(off City Square)

6 VICTORIA Sl'ATION
APPROACH

29 DENMARK ST.
(Behind Hippodrome)

(0532.444 692)

(061-832 4592)

(0272-290906)

-

(01-607 0644)
-

10" LP 3600'

£10.74
£12.06

MASONS AVENUE
30 COLEMAN ST.
-

C120
£1.19
£1.55
£1.79
£2.23

BASF C.,02
£ 1.21 £ 1.52
BASF FiC,
£ 1.46 £ 1 . 90
Hitachi LN
58p
82p £1.18
Hitachi UD
95p £ 1.14
£1.54
Hitachi UDERIUDXLI) f1.26 £ 1.58
Agfa PEM ( matt)
Hitachi UDEX ( UDXLIII - £ 1.26 £ 1.58
70p
86p £ 1.16
Et 47
5900'
LP
£2.73: Pyral HiFi
Pyral Optima
£ 1.16 £ 1.49
7"
1800' LP
£3.84
104 - 3600' Cine
£8.70 Pyral Superferrite - £ 1.52 £ 1.95
10r 3600' NAB £10.50 ASK FOR ONE 090 OPTIMA FREE WITH EVERY
C90 SUPERFERRITE YOU BUY
5"
1200' OP
£3.55
Maxell UL
68p
93p £ 1.20
7"
2400' DP
£5.96
Marren UD
81p
90p f1.24
V . 75
10r 4200' Cine £10.12
£
Maxell UDXLI
£1.43 £ 1.79
10r 4200' NAB
1 .1
Maxell UDXLII
£1.43 £ 1.79
TDK Dynamic
56p
65p
75p £ 1.17
TDK AD
84p
93p £ 1.23 £ 1.74
TOK OD
£1.15
E1.63
TOK SA
£1.20 £ 1.73
TOK SA- X
£1.54 £ 2.20
£ 1.18 £ 1.59

LONDON EC2
\ ( 01-606 4102)
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59p

85p £ 1.13 £ 1.49

GENUINE NEW SUPERCHROME AT APSEUDO CHROME PRICE

Recommended by Aiwa • Aka, •
Alpha • Audiotronic • Beltek •
Hanimex • JVC • Maranta NAO • Pooneer • Rotel • Sansui • Teen • Toshiba • Trio

II SUPER

C120

Agfa SFDI
Apia Ferro Colour

SPECIAL OFFER'
1 ( same size)

C90

AGFA High Energy

Agfa Carat

Fantastic Introductory Oiled Genuine CrOs at an
incredible saving. High Coercivity: High Frequency Response; High Output; Low Print.
Through; Low Dropout. NO RISK OFFER IIf not
delighted mere your Leda CO, within 30 days
for afull cash refund.

Buy 3Leda

C60

,

12,°,A.GFciierHI=IERGY

it with you to claim these ULTRA SPECIAL DISCOUNTS
C48

Sove °". Dioxide
Cleo °
C60 eos
C90 £7.27

THIS MONTHS FREE OFFER
ORDER ANY 12 CASSETTES
(INC FREE ONES)AND ASK FOR

(Moor St. Station exit
-off Open Market)
021-643 17661

-

MANCHESTER 3 BRISTOL

-

-

-

-

ESSEX

«Typical
price
375
• 307
307
398
NAKAMICHI 410 PRE-P.MP • • • • • • • .. .... • . .. . . • . . • • • . • • • .... • ..........................
AMPLIFIERS
NAKA
Th oB HI 420 POWER AMP • . • ..... . • • • • . . • • • .• .. ... .• ..................
MICHAELSON at AUS N NA 10 • • • • " . • .. • . • • ......... .... .... .. ...........
MICHAELSON& AUSTIN TVA 1X • • • • • . • . • .. • .... • .............. 819
SUGDE N C51 PREAMP • • NP
• • . 1• .•• .• • •• . .• • •.....• . • .. • . • .... • . • • • .... • .. ......
MICHAELSON
at AUSTIN

138
766

YAMA
c2.
• • AMP
..
SUGDEN
P51
POWER
• ••
• • ..
... • .•• .• .. • ... • ... ........ 511
TRIO LO
PRE- AMP • • • • . • .. • • .. .. .....................
YAMAHA B2 POWER
HARMAN
KARDON
ION. 11
• . • •• •• ••• •... • • . • . • ... • • ...•
HARMAN KARDON CIT
CITATION
16 PREPO AMPR• P,MP

68
34 9

AUDIONICS PRE- AMP • • ... • .. • • ........ • . • • . • ........................... 325
AUDIONICS POWER AMP • • • .... • • • • ... ............................... 375
LECSON ACI PRE - AMP • • " • .... • ..... • .... • . • ........... ............ 258
I(ENWOOD LO7C PRE- AMP • • • • • • • . • ... • .. • • • • • . • .......... ............. S/H
DB SYSTEMS PRE- AMP • • • ...... • • ... • ..
URIVIABLES
TRIO K0750 • • • • . • . . •. • .. •• .
TRIO K0500 • . • . • •• • . • .... • • ... .• ..
PIONEER PLC 590 • • • • " • ....... . • • • •
CONNOISSEUR BD101/SAU4 . • • •
CONNOISSEUR BD103/SAU4 . • • • • • • • ... •
DYNAVECT OR DV505 • • • • • • .... • • • • . • •
'TONE ARMS
NAKAMICHI 581 (WITH CASSETTE) . • • •
RECEIVERS
NAKAMICHI 530 • • • • " .... • .. • ........
LOUDSPEAKERS
INFINITY Cl/JNFI. • • • • ...
INFINITY GE • • • . • • • • . •
INFINITY EMIT • • • • " • .

.....

CELEF PEI • • • " .. . • .. •
DAHLGUIST *SUB-WO. 6FER . • • • • •
•

YAMAHA, C17000 . • • • . • • • .. • ....
TUNER

111

MI 111

MI MI Ill

Acoustic Resea
Mission...
1VIordaunt-Short •••

Hardmans are the major
stockists for all these fine
speakers. Call in for a
demonstration of any
manufacturer's range.
At Hardmans you're always
spoilt for choice in greatsounding speakers.
Mai 11.
MII

m
1

ail Order Form to: Ltricaimo:P78.1:all j
Or T
de
elr
.Dept. H
o N
0 :4
840.,Hardmans, Hardman House, The Hyde Industrial Estate,

Description of goods required

Ienclose atotal remittance of £

1

• Moue add 54 50 per tern)

Name
(Payable to Hardxnan Radio)

packaging and insurance All goods delivered by Securicur

"MI
11,7111
Or debit my Access Barclay card No
7•UV = 1
nature

elf Mainland only)

e

refund should we be out of stock of item required

Full

Address

At

ACOUSTIC RESEARCH

Acoustic Research AR29 Loudspeakers.
A two-way system with avertical driver
array for crisp stereo image.
Liquid-cooled tweeter system, magnetic
fluid for greater power. 20-100 watts.
Walnut finished.
HARDMANS PRICE £ 139. 90

iii

ifssIl in

CLECTROFIICS

e)

1

Mordaunt-Short

Mission 710 Loudspeakers. A compact
loudspeaker offering astandard of
performance not normally associated with
speakers of this size or price.
15-75 watts per channel. Walnut finish.
HARDMANS PRICE £159.60

Mission 780 Loudspeakers. A three -way
speaker with astonishing realism and
clarity across the whole audible spectrum.
Unparalleled accuracy. 20-125 watts per
channel. Walnut finish.
HARDMANS PRICE £869 • OD

Mordaunt Short
Festival Loudspeakers. A sophisticated
unit with great precision across the whole
audible range. Excellent bass and crystal
clear undistorted sound right up to the
highest notes. 10-90 watts.
HARDMAN'S PRICE £114•50

Mordaunt Short
Pageant Loudspeakers. 15-100 watts per
channel. A speaker of the highest quality
with totally smooth response and clarity.
Very high performance and compatible with
virtually any power rating.
HARDMANS PRICE £189 • 90

Acoustic Research
A1198 Loudspeakers lleimheiliviene'er
Three-way system, incorporates 10"
woofers and AR Acoustic Blanket.
Outstanding performance at the price.
30-200 watts. Walnut finish.
HARDMANS PRICE £369 • 90
Mission 770 Loudspeakers. A two -way
unit of outstanding quality and
performance remarkably clean and
accurate sound with afrequency range of
50Hz-20kHz. Black finish. 20-125 watts
per channel. HARDMANSPRICE 4559. 00

Acoustic Research
AR91 Loudspeakers.
A vertical 3-way speaker designed for floor

Mordaunt Short
Signifer Loudspeakers. Brilliant clear
sound reproduction from these well
designed speakers. Excellent response
across the whole range. Breathtaking.
50-200 watts per channel
HARDMANS PRICE £498.00

use incorporating the AR Blanket.
12" woofer. Very smooth high-end
response. Excellent bass performance.
Very efficient. 30-300 watts.
HARDMANS PRICE £469 • 90

Export Enquiries Welcome

19
,21 Corporation Street, Birmingham Tel: 021-632 6303
• The
Forum, Northgate St., Chester Tel: (0244) 317667
33 Dale Street, Liverpool Tel: 051-236 2828
Hours of business, Monday 9-6pm,Tuesday 10.30-6pm, Wednesday 9-8pm, • St.Mary's Gate, Market Street, Manchester '
De: 061-832 6087
Thursday 9-7pin, Friday 9-6pm, Saturday 9-6pm
Guild Hall Arcade, Preston Tel: ( 0772) 59264
Prices include VAT at 15% and correct at the time of going to press
• 58 Leopold area, Sheffield Tel: ( 0742) 750971
•

Ma Ma

Talk to the helpful Hie people

Not everyone will appreciate

the sound this turntable produces.
Of course those who
understand the difference a
high-quality turntable can
make to the sound of a
system will really appreciate
the RD11S.
The RDllS, atwo-speed
belt-driven unit, runs from a
synchronous motor to an
inner platter hub. The outer
platter snuggly sits upon the
inner hub. The platter is
extremely heavy, probably
the heaviest to be found on
any deck today, which

certainly contributes to it's
quality of sound. And what's
more it's balanced not by
drilling or adding weights,
but by precise machining
that ensures perfect balance
whilst maintaining optimum
peripheral mass distribution.
Another major feature
of the RD11S is t
hat there are
no flashing lights or hordes
of controls. Only aprecision
made turntable capable of
reproducing everything the
recording engineer inserted.

Write now for our RDUS
brochure. And we'll also send
you our list of dealers so you
can hear it for yourself. Then
we're sure you'll appreciate
the sound the RDllS produces
is second to none.

o

ARISTON RD 115
sheer perfection

Ariston Acoustics Limited,
Society Street, Maybole,
Ayrshire, Scotland. KA19 7BH

Shown above: Anstor RD I15 Turntable: The Revolutionary Anston Mat: Ultracraft Tone Arm: The Rol IS Turntable Plinth is finished in Teak. Walnut or Black.

You wont find the
Ariston RDllS turntable
just anywhere,
but here's where you will.
ENGLAND
LONDON
Bartlett. T.V. Radio Services. 175-177 Holloway Road.
Billy Vee Sound Systems, Lee High Road. Lewisham.
K. J. Leisure Sound, 48 Wigmore Street.
K. J. Leisure Sound, 53 Fleet Street.
Nusound Custom Hi- 41 Centre. 82 High Holborn.
REW, 114.116 Charing Cross Road,
Subjective Audio, 59 Grovelands Road. Palmers Green.
HOME REGIONS
Guildford Hi Fi, 270 High Street. Guildford, Surrey.
K. J. Leisure Sound. 101 St. Albans Road. Watford.
K. J. Leisure Sound. 278 High Street. Uxbridge.
K. J. Leisure Sound, 340 Station Road. Harrow.
K. J. Leisure Sound. 89 London Road. Croydon.
Rush Hi Fi, 5-6 Cornhill. Chelmsford. Essex.
Spalding!, 352-354 Lower Addiscombe Road. Croydon.
Technosound. 3D The Gallery. Arndale Centre. Luton.
Unilet, 355 High Street. New Malden. Surrey.
Westwood & Mason. 46 George Street. Oxford.
OUTER HOME REGIONS
Berke, Hi Fi & Video. 125 Bridge Road. Maidenhead.
B & K Hi Fi. 3Marine Court. S. Leonards.on•Sea.
East Sussex.
Complete Audio Syatems, 32. Grove Road. Eastbourne.
E. Sussex.
Peter Ellis Audio. 29 Kirkgate, Newark,
Hampshire Audio, 88. 12 Horsley Road. Chandlers
Ford, Nr. Southampton.
Hi Fi Conaultants. 13a Whitsed Street. Peterborough.
The Hi Fi Shop. 43 High Street. Dover. Kent.
Reading Cessette & HI Fi Centre, 6Harris Arcade.
Friar Street. Reading. Berks.
Louis]. Rutter, 17 The Brittox. Devizes. Wilts.
Salisbury Hi Fi, 3Butcher Row. Salisbury. Wilts.
Stevenage Hi Fi, 28 Market Place. Stevenage. Herts.
Stinson. ( CAS) Rottingdean. 36 High Street.
Rottingdean. Brighton.
Westgate Hi Fi. 2Station Road West. Canterbury.

30 WATT AMPLIFIER

MIDLANDS
Birmingham Tape Recorder Centre. 35.37 Hurst Street.
Birmingham.
Five Ways High Fidelity. 12 Islington Row.
Edgbaston. Birmingham.
Mays Hi Fi, Audio & T.V.. 27 Churchgate. Leicester.
Midland Hi Fi. Old Hall Street. Wolverhampton.
Nottingham Hi Fi, 156 Alfreton Road. Nottingham.
R. F. Potts, 66-68 Babbington Lane. Derby.
Ray Charles Audio. 83 Bndge Street. Walsall.
Superfi, 15 Market Street. Nottingham.
W. J. Taylor Ltd.. 126.130 Hawthorn Road.
Kingstanding. Birmingham.
NORTHERN REGIONS/
MANCHESTER/MERSEYSIDE/
LANCASHIRE/CHESHIRE
Ashton Audio Centre. 139 Old Street, Ashton under
Lyne.
P. & A. Audio Ltd.. 63 Liverpool Road. Crosby.
Liverpool.
Badgertracka Ltd.. 46 Wood Street. Lytham St. Anses.
Lancs.
F. Benfell Ltd., 78 Westfield Road. Blackpool.
Bond & Mason, 94 Church Road. Stockton on Tees.
Cleveland.
W. A.• Brady & Son. 401 Smithdown Road. Liverpool.
G. D. & M. Dunglinson. Victoria Viaduct. Carlisle.
Cumbria.
Gilson Audio, 234 Linthorpe Road. Middlesborough.
H. D. Kirk ( Stereolectrirel Ltd., 203 St. George's Road.
Bolton.
Joe )(occur, Yorkshire Street. Rochdale.
Lintone Audio, 7-11 Park Lane. Gateshead. Tyne &
Wear.
Lloyd & Paton Ltd., 34 Moorfield Walk. Urrnston.
Greater Manchester.
New Dawn Hi Fi. 1-3 Castle Street. Chester.
Regent Studio. 7The Shopping Precinct. Hartlepool.
Sound Centre. 2Bold Street. Altrincham. Greater
Manchester.
Southport Hi Fi, 6 Princes Street. Southport.
Swift of Wilmslow. 5Swan Street. Wilmslow.
YORKSHIRE
Audio Centre. 284 Glossop Road. Sheffield.
Audio Projects, 45 Headingley Lane, Leeds.
Erricks of Bradford. Fotosonic House. Rawson Square.
Bradford.
Huddersfield Hi Fi, 2/4 Cross Church Street.
Huddersfield.
Goff Jackson Gramophone. 14 Hyde Park Corner.
Leeds.
Sheffield Sound Centre. 101 Ecclettall Road. Sheffield.
Simply Hi Fi, 7 Mill Street. Prospect Centre. Hull.
Tape Recorder Centre. 3Kings Cross Street. Halifax.
E. Wiley. 64 Beancroft Road. Castleford.
WALES
Houlden Hi Fi, Morgan Arcade. The Hayes. Cardiff.
Milford Audio Centre, 90 Robert Street. Milford Haven
SCOTLAND
Audio Aids. 52 George Street. Edinburgh.
Hi Fi Corner, 1Haddington Piece. Edinburgh.
Holborn Hi•Fi, 445 Holburn Street. Aberdeen.
Orpheus Hi•Fi, 141 St. George's Road. Glasgow.
Russell Hi Fi Ltd.. 44 Cow Wynd. Falkirk.
Venn& Audio, 115 High Street. Ayr.
Venn.] Audio, 49 Foregate. Kilmarnock.
Victor Morris. 340 Argyle Street. Glasgow.
NORTHERN IRELAND
The Hi Fi Shop, 21 Railway Road. Coleraine.

at

Cartridges

Printed circuits and full kits

ENFIELD 01-363 7981 .

to Hart professional standard
will be available for this

191 Chase Side - Enfield • Middlesex EN2 OQZ

design.

ILFORD 01- 518 0915

Our free list of all kits is

442-444 Cranbrook Rd • Gants Hill • Ilford • Essex RM8 2DZ

Monday -Saturday10.00-18.00

available upon telephone

CARTRIDGES

request or send us a
9" x4" SAE.
the Linsley Hood Cassette
Aecorder ?
HART ELECTRONIC
KITS LTD
PENYLAN MILL
OSWESTRY
SHROPSHIRE
Tel Gswestry (0691) 2894 Telex 35661 HARTEL G

mum

mom

ma

mow

in

Attach this advertisement to your order or fetch
with you to claim these ULTRA SPECIAL DISCOUNTS

CARTRIDGES 8STYLI

Cut out this discount coupon ad to buy at these ' ultra.
special' prices. (Errors and price changes excepted.)

CARTRIDGES
Shure M95HE
£23-85
Shure 1130
£4.90
Shure 11.44-7
£6.94
Shure M44E
£7.55
Shure M55E
£8.35
Shure M75 -6S £6.49
Shure M7513/11
£10.04
Shure M75ED/11 £12.85
Shure M75E1/11 £12.30
Shure M75G/II
£15.95
Shure M95ED
£17.80
Shure M95EJ
£13.15
Shure 1124H
£27-75
Shure VI5 III £44435
Shure VI5 IV £57.85
Shure M91 E £ 16.50
Shure M9 I
ED £ 14.16
Shure M93E
£10.07
ADC ZLM
£54.90
„XLM Mk III
£33.90
„VLM Mk Ill
£23.90
„QLM36 Mk III £ 13.90
„ PLM34 Mk III £8.89
„QLM32 Mk III £9.75
„QLM30 Mk III £8.40
Ortofon VMS20E
Mk 11
£28-90
Ortofon FISE
Mk 11
£19-45
Ortofon FFISE
£13.90
Mk 11
Ortofon FFIOE
£8.90
P & P 25p.
Isirojinil
v
AU0 111

STYLI
ADC RXL £ 15.75
ADC RVL £ 12.95
ADC RSZ £24.25
ADC RSX £ 17.80
ADC RSV £ 13.90
ADC RSQ36 £ 11.90
ADC RSQ34 £7.80
ADC RSQ32 £8.70
ADC RSQ30 £7.20
ADC Headshell £4.35
Shure N3D £3.25
Shure N44-3 £5.45
Shure N44-7 £4.70
Shure N44E
0-35
Shure N55E £5.44
Shure N75-6 £4.49
Shure N75-3 £5.27
„ N75B Mk 11 £5.14
„ N75ED Mk 11 £10.64
„ N75EJ Mk 11 £7.35
„ N75G Mk II
0.75
Shure N95-3 £5.88
Shure N95ED £ 13.89
Shure N95E.1 £7.79
Shure VN35E £ 16.55
Shure VN15E £ 15.64
Shure VN78E £ 16.35
Shure N24H £ 14.99
Ortofon D2OE
Mk II
£313-45
„ NI5E Mk 11 £ 11.55
„ NF I5E Mk II £8.90

i

I

I
l

I
1

I

ADC
RSQ32..
.. £8.80
QLM 32/111 .. £&80
.. £ 10.35
RSQ34..
QLM 34/111 .. £ 1015
RSQ36..
.. £15.60
QLM 36/11I .. £ 17.55
..
VLM Ill .. £25.50
RSV ..
.. £22-85
XLII III ..
£37.25
RSX ..
RSZ ..
ZLM .. .. £58-15
.. £33.25
AKG
X8E ..
.. £35-15
P8E .. ..
i55.20
X8S ..
.. £40.25
P8ES .. £63.00
.. £ 16.10
P7E .. .. £29-90
X7E ..
P6E .. .. £ 19.75
.. £ 1015
X6E ..
X6R ..
P6R .. .. £ 15.15
.. £& 30
AUDIO TECHNICA
AT II
E .. ..
£9.60
ATSIIE
.. £8.40
ATI3Ea f16•130
..
£14-05
ATN I
3
Signet TK5 E, TK7E, TK7 SU
DECCA
London Maroon
£45.10
Manufacturer exchange
London Exp Gold £59.80
Manufacturer exchange
EMPIRE
.
2000E IV ..
LIS 45
S2000E IV ..
£.50
2000 X....
£29.75
S2000 X .. £ 19.95
GRADO
From stock
P.O.A.
ORTOF.ON
FFIOE Mk 11 .. £ 11-70
NFIOE II .. £8-05
FFI5E 11 .. £ 16.15
NFISE II .. £ 10.60
Fl SE II .. .. £22.50
NI5E II .. £ 13.15
VMS20E/I 1 .. £32.75
D2OE II .. £2125
M20E Super .. £48-75
D2OE Super .. £31.00
M20FL .. £57.65
D2OFL Super .. £37.80
MC 20 .. .. £63.45
STM 72 Transf.*
£23.50
LM20 .. . . £34.40
MCA76Pre-amp• £80-25
LM30 .. .. £48.10
MCA 10Pre-ampr £61.80
SHURE
M44-7 .. .. £6.95
N44-7 • ..
£4.35
M55E .. .. £13.40
N55E ..
£5.45
I175-6S .. £7.15
N75-6 .. £4-50
M758 II .. £ 104/5
N758 II .. £5.15
1175E3 II .. £ 12.30
N75E.1 II ..
E7.35
M75E011 .. £ 14.35
N75ED II .. £ 10.65
M95EJ .. .. £ 13.15
N95E.1 .. .. £7.80
M95ED .. £ 19.35
N95ED .. £ 13.90
VIS 111/V15 HE £47.70
VN35E/VN35HE £ 17-40
V15 IV .. £63.70
VN4SHE .. £24-90
SFG2 Scales .. £4.80
N75-3 (78 stylus) £5.30
M9SHE .. £20.35
N95 HE .. £ 14.80
SON US
Blue Label .. £70.80
Blue .. .. £38-25
Gold/Blue .. £77-90
Gold/Blue ..
P.O.A.
STANTON
500A .. .. £ 11.85
D5107.4, . .
£' 55
500EE .. .. £ 15.25
D5100EE .. £ 11-95
68IEEE .. £37.20
D6800EEE .. £21.60
88IS .. .. £71.80
Del .. ..
08-60
ULTIMO
10X .. .. £54-50
Through importer
20A .. .. £75-90
Through importer
2013 .. .. £ 105-80
Through importer
20C .. - £ 110.40
Through importer
PRICES INCLUDE V.A.T. at 15%
Postage: Cartridges 25p; Styli 15p; Except • 50p
NB.-All items are genuine branded products in
manufacturers packing. E. & 0.E.

I

A. T. LABS
191 ChasesIde, Enfield, Mdx.

1

Please send the following items by return post
(Recorded Delivery). UK only.
Qty.

Send by RECORDED DELIVERY

Make

Type

1
1

Cost

1
6H
LL
IGM
HA
Bl
u
L
RT
y0
s
:
T
EA
ST
II
U
OA
NNY
H,
AUD
G H IO
Bu,
R
e
y
EP
CT
O.
R
AN
CE
/RHF

LONDON N5 ( 6070644 ) CALLERS WELCOME

i II
ul Ring Subway
Leicester Sq. Stn
Masons Ave.
New XGate
30 Coleman St (Mom St. Stn. exit)
(Ticket Hall
Station
Iff Open Market)
Cranbourn St. exit)
01 ,606 4102
021 ,643 1766
01439 9210
MANCHESTER 3 LEEDS2
ESSEX
BRISTOL
113 Rectory Grove 6Vgtona Station 62 Wellington St
29 Denmark Stree
(off City Square)
Leigh-on-Sea
Approach
(behind Hippodrome)
0702-712861
061.832 4592
0532 444692
0272 290900
UMW NM
IIIM 11 MEE
tll2llllk Iii

IMMIMID

me»

Have you seen our kits for

SOUTH WEST REGIONS
F. F. & F. Audio Vieual, 18 Market Street. Highbridge.
Somerset.
Paul Green Hi Fi. c/o Harper Furnishings, London
Road. Bath.
Home Sound Music Centre. 145 Sidwell Street. Exeter.
Howard Exeter Ltd.. 90 Sidwell Street. nteter.
Redford Hi Fi, 52.54 Gloucester Road. Bristol.
EAST ANGLIA
Critics Choice. 64A High Street. Lincoln.
Eastern Audio. 87 Norwich Road. Ipswich.
Lincoln Hi Fi, 271A•High Street. Lincoln.
Norwich Hi Fi. 22 St. John. Maddermarket. Norwich.

k

Fr

LINSLEY HOOD

1 enclose a Cheque/Postal Order made payable to
A. T. LABS

C

( inc. postage)

Access/Barclaycard No.
Name

•

Address

N3
là•

.
1

151

Open all day Saturday

SPECIAL FROM

Closed Wednesday

DICCC
i2M)InU

FRANCIS' OF STREATHAM
U.K. ORDERS ONLY.

Add 35p for P/P. Prices inc. VAT subiect to alteration without notice

e CASSETTES
C60
C90
CI20
Ampex High Bias
£ 1•28 £ 1.76 B.A.S.F. LH/SM ..
64p
90p £ 1.20
LH/SM Super
.
£ 1.07 £ 1.44 £ 1.92
Chrome .. .. :. £ 1.44 £ 1-76 £2.29
Ferri Sup. LH/SMI
..
£ 1•12 £ 1-49 £ 1.97
Ferrichrome .. £ 1-60 £2.13 Super Chrome
£ 1.97 £2.90 Eril. X-1000 UD
75p £ 1-07 Fuji FX I
£ 1•60 Fuji FX 2
..
..
£ 1.28 - Fuji FL .. .. • .
84p £ 1-17 £ 1.60
Hitachi UD ( inc. head cleaner) :: £ 1.12 £ 1.44 £ 1.97
Hitachi LN ( inc. head cleaning)
70p £ 1-01 £ 1•44
Hitachi EX or ER
£ 1•54 £ 1.97 Maxell UD
.
£ 1•33 - £2.02
Memorex MRX •
3
£ 1.17 £ 1.54 Philips Ferro ..
64e
85p £ 1.22
Super Ferro ..
75p
96p Super Ferro 1
85p £ 1.07 Chrome
£ 1.28 £ 1-76 Ferrochrome
£ 1.49 £ 1.92 Pyral Hi Fi
59p
85p £ 1.07
Maxima ..
94p £ 1.28 Optima .. ..
80n £ 1.17 Super Ferrite
..
£ 1-44 £ 1.81 Scotch Dvnarange ..
64p
96p £ 1-38
Sony CFH .. .. ..
64p
96e £ 1•38
AHF .. .. C46 85p
£ 1.02 £ 1.30 CO
..
£ 1.26 £ 1.66 Ferrichrome : : C48 El
•.
.22
£ 1.50 £ 1.90 BHF .. .. . •
..
90p £ 1.07 £ 1.31
TDK Dynamic .. C46 70p
79p
96e £ 1.46
SA
..
•
£ 1-38 £2•03 AD ... : .
C46• 90p . .£1.01 £ 1.33 £ 1-97
SAXC
..
..
..
£ 1-80 £2.80 Optimum
£ 1.30 £ 1-87 e AMPEX TAPES ( All ON 7" REELS)
Series 2020 1800' f4•40. Ser. 292 back ctd. 1800' £2-08.
Series 351, 2400' £3•67. Ser. 661, 3600' £4-20 Ser. 342 plus,
800' £3.47
Series 2020 loe 3,600' £14.50.
e SHAMROCK TAPES
7" 1200' £ 1.06, 7" 1800' E1-60, 7" 2250' £2-34. 5" 900' £I•07
5" 1200' 61.28.

HITACHI, SONY
AND V.H.S.
Appointed stockists
for Akai, AKG, Beyer,
Garrard, Grundig,
Hitachi, JR, JVC, KEF,
Koss, Ortofon, Philips,
Black Tulip, Pioneer,
QED, Rotel,
Sennheiser, Sharp,
Shure, Sony, Tandberg,
Technics, Uher,
Woolensaak,
Wharfedale, Yamaha,
Scott.

Please ring or write for six page specification leaflet

D

Reviewed in November issues of ' Gramophone',
'HiFi for Pleasure' and ' Popular HiFi'.

ominus P.O. Box 1, Cranleigh, Surrey 0106 7JF

Tel: 04866 6477

e VIDEOTAPE BY
PHILIPS, SONY
B.A.S.F., V.H.S.
TDK AND
HITACHI
TDK ENDLESS
LOOP CASSETTE
-I min El 86.3 rnins.
£2•08. 6 mins. £2-39.
e REEL TO REEL
Appointed stockists for
Tandberg, Sony,
Philips, Akai, Hitachi,
Uher and others.
Hits., Mixers.
Accessories.
e Own Service Dept.
O Credit facilities

FRANCIS OF STREATHAM 169-173 HIGH RD., LONDON S11116 6E8
Between St. Leonard's Church and Streatham Station.

For disc replay of the highest quality

VIDEO
RECORDERS BY
AKAI, GRLIN DIG
PHILIPS,

Phone: 01 -769 0466: 01 -769 0192

E.C.C.
THIS 48"YrIDE
RECORD CABINET
IN WOOD WILL
HOLD 600LPs.
CASSETTE DRAWERS
CAN BE PROVIDED.
FOR DETAILS OF OUR LARGE RANGE OF HANDMADE HI -FI
FURNITURE, SEND TWO

10p

STAMPS QUOTING (

HEN 3/80 )113:

ECC, 4 BRUNSWICK DRIVE, HARROGATE,
N.YORKSHIRE HG1 2PZ

Now you've seen it
y9till get your
Optonica System here...
HEW Audio
Visual Co
114/116 Charing Cross Rd.
London WC2
Leading specialists for the
Optonica Series 100
152

For details of other Optonica
Specialists write to
OPTONICA
Sharp Electronics ( UK) Ltd
107 Hulme Hall Lane
Manchester M10 8HL

FOR
oPfe5KicA

93 Bus route.
O pe n 9.00 am 5 .
30 pm
Tuesday/Saturday
Cl os ed all day
,Pr i
ce scorrect
to press

CASSETTE ( CD)/TAPE RECORDERS (
TR)
(P & P 0.20)
Aiwa ADM200 £ 117.00
Aiwa ADMI00 £97.00
Aiwa AD6350 £ 148.00
Aiwa AD2000 £ 148.00
Aiwa ADL40 .. £ 195 00
Aiwa AD6600 £295.00
Aiwa AD6400 £ 169.00
Akai 17222 .. £210.00
Akai CS703D £91.00
Akai 706D .. £ 142.00
Akai GXM 10 .. £ 144.90
Akai GXM30 .. £ 159.90
Akai GXM50 £224.90
Akai 709D .. £ 172.00
Akai 40000 £215-00
Akai 4000DP £252.00
Akai GX620D.. £390.00
Akai GXC704D £ 125.00
B & 0
P.O.R.
Dual ..
P.O.R.
Ferrograph
P.O.R.

JVC KD2
JVC 1635 Mk 3
Nalcamichi
Pioneer CTF500
Pioneer CTF650
Pioneer CTF600
Pioneer CTF850
Rotel RD300
Rotel RD I
8F ..
Rotel RD25F
Rotel RDI000..
Revox
Sansui D90 ..
Sansui SCI 120
Sony TCK45
Tandberg
Teac A107/105
Teac A300 ..
Technics ..
Trio KX550
Yamaha

£172.00
£203.00
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
£79.00
£99.00
£119.00
£169.00
P.O.R.
£89.00
£99.00
P.O.R.
P.O.R.
£135•00
£175 00
P.O.R.
£119.00
P.O.R.

HEADPHONES
Koss K6A
Koss K6ALC
Koss PRO4AAA
Micro Seiki
Pioneer 5E305

(P & P £ 1.10)
£15.95
Pioneer 5E505
P.O.R.
£18•00
Sansdi
P.O.R.
£44.00
Stax SR5
£87•00
P.O.R.
Sennheiser H0414 £18.50
P.O.R.

TURNTABLES
(P & P E2.20)
£62.00
Akai AP100
£54 00
Akai APB1OC
£69 00
Akai APB20C
£86 00
Akai AP206
Aiwa AP2200 .. £ 110 00
ADC I500/Q34 £67.00
ADC I
600/Q36
£86.00
ADC 1700/XLM £107.00
Connoisseur
£40.00
BD101
£20.00
BD1 Kit ..
£40.00
BD2 Chassis
£75.00
BD101/SAU4
£40-00
BD2P/C
£55.00
BD2/A
P.O.R.
Dual ..
Garrard
GT20 ( M75ED) £67.00
GT25 ( M75ED) £73.00
GT35 ( M75ED) £86.00
SP25 75/6 ..
£47.00
DD130/75ED £93.00
DD I
3I /75ED
£99.00
DD132/75ED £109.00

ADC SSI
ADC SS2
Akai AM2250
Akai AM2350
Akai AM2450
Armstrong 621
Cambridge P80
JVCJASI IG
Lux
Marantz
Pioneer SA606
Pioneer SA706
Pioneer SA506
Quad
Radford HD250
Pioneer SA408
Pioneer SA508
Pioneer SA608
Revox
Rogers A75/2 ..
Rotel RA4I4
Rotel RE700 .

JVC JLA20
P.O.R.
Lux ..
P.O.R.
Marantz
P.O.R.
Michell
Micro Sedu
P.O.R.
Pioneer PL5I2
P.O.R.
Pioneer PL200
P.O.R.
Pioneer PL300
P.O.R.
Pioneer PLI I7D
P.O.R.
Rotel RP2300..
£79.00
Rote! RP300
£64.00
Rotel RP6400
£99.00
Sansui 5R222/2
£63.00
Sony PS2I 2 ..
P.O.R.
Technics ..
P.O.R.
Thorens TDI15 £127.00
Thorens TD104 £87.00
Thorens TD105 £98 00
Thorens TDI2613/C £ 193
Thorens TD160BC £87.00
Trio KDI033
£55.00
Trio KD2070
£90.00
Trio 1500 ..
£59.00
Yamahe YPB2
£83.00

AMPLIFIERS
(P 8< P £2.201

f63.00
£140.00
£81.00
£11900
£141.00
£121.00
P.O.R.
£85.00
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
POR.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
£89.00
£69•00

Rotel RA3I4
£79•00
Rotel RA714 .. £129.00
Sony TA40A
P.O.R.
Sony TAF2 I
2 ..
£69.00
Sanyo ..
P.O.R
Sugden A48/2
P.O.R.
Sansui 117/2 ..
£82.00
Sansui 217/2 .. £110.00
Sansui 317 .. £155.00
SansuiAU517
£199.00
Sansui AU417
£188 00
Sansui A40 ..
£69.00
Sansui A60 . • £99.00
Sansui A80 .. £ 129 00
Technics 8080 £230.00
TEAC ASM30
P O.R.
Trio KA405 .. £149.00
Trio KA305
£91.00
Trio KA3700
£75.00
Yamaha CASIO
£129.00
Yamaha A450
P O.R.

CARTRIDGES ( C)/STYLI (
S)
(P & P
AKG P8ES
AKG P7E
A/Technica AT I4SA
A/Technica ATI 55SA
ADC XLM Mk 3 ..
ADC VLM Mk 3 ..
ADC Q36 Mk 3 ..
Decca Gold
Empire ..
Grado ..
Goldring G800 ..
Goldring G850 ..
Goldring G800E
Goldring G900SE/2
_WC
Mayware
Ortofort M20E Super
Ortofon FFI5E/2
Ortofon VMS20E/2
Ortofon FF I
5XE ..
Ortofon Fl5E/2
Ortofon MC 10
Pickering V I5/AME3
Pickering P/ATE
Pickering P/AC
Shure M55E
Shure M75/8/2
Shure M75G
Shure M75ED
Shure M95ED
Shure M75E1/2
ShureVI5 Mk 3
Shure V15/IV
Shure M95HE
Stanton 68 I / EEE
Stanton 500EE
Stanton 680EE
Ultimo 20A
Ultimo 20B
Ultimo PDA/10X

(P &

(P & P £ 2.20)
£35.00
£14.00
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
£3.95
£2 95
£7.87
£11 71
P.O.R.
P.O.R.
£23.00

£16 00
£6 75
£5 86
£8 60
£7 85
£9.75
£13 95
£16 95
£10.10
£20 95
£34.00
£27 50
£20.95
P.O.R.
P.O.R.
P.O.R.

3:32=3333

P £ 3.50)
£338.00
£244.00
£299.00
£341.00
£362.00
P.O.R.
£326.00
£263.00
£250.00
P.O.R.
P.O.R.
£359.00
£375.00
£241.00

Akai AC3750L
Akai AC3500L
Aiwa AF3070
Aiwa AF5300
Aiwa AF5090
B& 04600 ..
Garrard GA200 ..
Hitachi SDT 170
JVC MF3-3L
Toshiba Systems
Sanyo ..
Sony HNIK80
National SG5070 Dolby
National SG3000

Please include p st and packing
(Send large S.A.E. for bochure and enquiries)
15% and are subject
All puces include VAT
to alteration due to Ma ufacturers increases
Ac as
Bardl card
acce ted
Quad ecluIpmen

TUNERS ( T)/RECEIVERS (
R)

90p)

£60.00
£29.00
P.O.R.
P.O.R.
£39.00
£28.00
£18.40
£61-00
P.O.R.
P.O.R.
£6.88
£5.00
£11.00
£41•00
P.O.R.
P.O.R.
£49.50
£16.50
£33.50
£12.00
£23.00
£43.50
£19.38
£12.25
£8.20
£9.70
£15.24
£16-20
£15.50
£20.30
£14 20
£47.00
£65.00
£24.00
£48.00
£22.50
£31.00
£70.50
£92.00
£54.00

MUSIC CENTRES ( M

Mo nda y
at time ot going
to variation

an dsubject

Li

Callers only

Akai AT2450L
Akai AT2250L
Akai AAI125
Akai AAI135
Akai AA 1150 ..
Aiwa AX7600
Armstrong 625
Armstrong 626
Armstrong 623
Armstrong 624
Good mans ..
Harman Kardon
JVC JTV II ..
Lux ..
Marantz
Pioneer 9(590
Pioneer TX408
Pioneer TX608
Pioneer SX790
Pioneer SX690
Pioneer TX606
Revox
Rogers stockists
Rotel RXI000

£142.00
£85 00
£109 00
£139 00
£169.00
£214.00
£185.00
£213.00
£132.00
£102.00
P.O.R.
P.O.R.
£78.00
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.Q.R.
P.O.R.
£139.00

£89.00
Rote RT10.00
£109.00
Rote RX304
£149.00
Rote RX504
£129.00
Rote RX404
£169.00
Rote RX604
£89-00
Rote RX300
£79.00
Rote ..
Sansui G3000 .. £145.00
Sansui TU217 .. £107.00
Sansui TU317 .. £118.00
Sony STS I
5L
P.O.R.
Sony STA3OL
P.O.R.
Sony STRV3L
P.O.R.
Sugden
£69.00
Sansui 760
£154.00
Sansui R70
Tandberg .. . . •
Technics, Toshiba P.O.R.
TEAC ATX30
£89.00
Trio KR3090
£149.00
Trio KT5300 .. £85.00
Trio KT3I 3L
£85.00
Yamaha CR420
£169.00
Yamaha T550 ..
P.O.R.

SPEAKERS ( SP)/KITS ( K)/UNITS (
U)
(P & P £ 2.20 each)
Armstrong 602
£179 .00
Altec
P.O.R.
Acoustic Research P.O.R.
&W
Cambridge Audio P.O.R.
Chartwell
P.O.R.
Celestion Ditton
121
E70.00
Dittos 322 .. £240.00
UL6
£ 139.00
UL8
£169.00
Ditton 33 .. £199.00
Dicton 442 . £ 99.00
Dicton 15XR
£119.e0
Ditton 22 .. £159.00
Celestion County £95.00
IMF Models ..
P.O.R.
Jordan Watts
P.O.R.
£20.50
Module
£148.00
KEF Corelli
£226.00
KEF Calinda
£273.00
ICEF 104AB
£29.00
KEF BI39
£12.75
KEF B200

•

KEF B110
£11.20
KEF 727
£. 870
KEF 101
Kef Celeste 3 ..
£99.00
Kef Concord 3
£167.00
Kef 104 AB kit
£125.00
Kef Cantata kit £216.00
Monitor Audio stockists
Rogers BBC ..
P.O.R.
Mordaunt Short
P.O.R.
Peerless
Richard Allan Kits
Triple 8 ..
£53.00
S/Triple ..
£77.00
Tannoy stockists P.O.R.
Wharfedale
Denton XP2
£51.00
Linton XP2
£81.00
Glendale XP2 £104.00
Teesdale .. £124.00
Wharfedale Kits
Linton x P2 ( pr) £55.00
Glendale XP2
£66.00
Denton 2XP
£33.00

PICK-UP ARMS
(P & P
ADC LMF I ..
ADC ALTI
AiTechnica 1005
Connoisseur
SAU2
SAU4
Decca Intl ..
Hadcock

£65•00
£38.00
£38.00
£20.00
£38.00
£61.00
P.O.R.

10)
Mayware
Ortofon
SME 3009/S2 ..
SME 3009/ND..
SME Series III ..
SME FD200
SME Series Ill S

P.O.R.
£64.00
£60.00
£56.00
£97.00
£20.50
£75.00

Limited Quantities
Beocentre 1600 ( new)
£185.00
Marantz 2100 .. £101.00
Revox B750 .. £349.00
Beocentre 1500 £ 170.00
Tandberg TR2055
£279.00
TechnicsRS671(SIS)
£189.00
Beogram 1902
£95.00
Technics R57500 £250.00
Hitachi HA330
£89.00
Hitachi D5A0 .. £119.00
Hitachi D580 .. £145.00
Hitachi HT350
£75•00
JVC KD25
£149.00
JVC JLF50
£89.00
JVC QLF4
£118.00
JVC KD2
£140.00
Pioneer SA606
£92.00

Sony TAF2I 2
£45.00
Tand berg TR2055 £259 .00
TandbergTR2025 £159 .00
Technics SA5460(S/H)
£169.00
Technics SA 5 I
60 £129.00
Akai 1722/2 .. £179.00
Aiwa AD6400 £ 149.00
Aiwa AD6600
£199.00
Aiwa AF5600
£399.00
Aiwa AF3090
£235.00
Teac A I05S £ 120-00
Teac ATX30
£89.00
Technics SL2000 £59.00
Technics RSM56 £229.00
Technics RSM33 £169.00
Technics SU8022 £115.00
Technics 5E9021 £164.00
Technics ST9031 £ 145.00
Trio KA405 .. £119.00

153

Competitive prices
Nearest underground tube station-Goodge Street
Visit our showroom: 61 Charlotte Street
London W1 4DN
01-580 4632/4 lines

AZAT
TUNERS

RECEIVERSP1JNER 'AMPS
Akai
AA1125
AA1135

..
..

£109.00
£129.00

Aiwa ..
P.O.A.
JVC
P.O.A.
Marantz
P.O.A.
Pioneer
SX590
Inquire for
SX690
I Best Prices
Sansui
TA300
£151.00
G401
£145.00
G301 .. • • £130.00
TA500
£186.00
G5500
Inquire
R30
for
R50
Best
R70
I
Prices
Sony
STR232L
STR333L
STR434L
STRV3L
STRV4L
Technics

Inquire
for
Best
Prices

Yamaha

P.O.A.

Inquire for

f Best Prices

JVC
AS3
P.O.A.
AS5 .. £86.00
JAS22
£106.00
JAS44
£172.00
JAS55
£208.00

Nakamichi

P.O.A.

JVC
TV3L
TV5L
T4OP
JTV77
TX5

Inquire
for
Best
Prices
Inquire for
Best Prices

In

TX9800

for
Best
Prices

Rotel
RT226
RT226LW

£60.00
£70.00

Sansui
TU217 ..
TU317
TU417
TU /19
TU919
TUX1
T60
T80

Inquire
for
Best
Prices

Sony
ST212AL
STA3OL
ST333L
STJ60
ST636

Inquire
for
Best
Prices

P.O.A.
P.O.A.
P.O.A.

Techni

.O.A.

Yam

Pioneer
SA408
SA508
SA608
SA708
SA7800
SA8800
SA9800

P.O.A.
'URNTABLES

Ak
Aiwa

Inquire
for

.A.

Denon
DP2500
DP2550

P.O.A
P.O.A.

JVC
LA11
LA55
QLA5R
LF4

Inquire
for
Best
Prices

cro Seiki

Rotel
RA214
RA314 ..
RA414
RA714, ..

ioneer
PL512
PL200
PL300
PL400
PL600
P4L1000

6095
£74.50
98.00
0-95

Sanstil
A40 ..
A60 ..
A80 ....AU117 Mk 2
AU217 Mk 2
AU317 Mk 2
AU417
AU719
AU919
BAF1
CAF1
Sony
TA212A
TA333
TAF30
TA F3A
TA535
TAF40
TA636
TA F5A
TA F60

£66.00
£92-00
£119.00
£79.00
£104.00
£159.00
£185.00
£280.00
£427.00
£350.00
£264.00

Inquire
for
Best
Prices

Technics
SU8011 .. £100.50
SU8022 .. £128.50
SU8044
P.O.A.
SU8055
P.O.A.
SU8077K
P.O.A.
SU8088
P.O.A.
SU9011
P.O.A.
SE9021....P.O.A.
Yamaha

P.O.A.
P.O.A.

Pioneer
TX408L
TX608
TX7800

Akai
AM2250 .. £74.95
AM2350 .. £109.95
AM2450 .. £127.95

Inquire
for
Best
Prices

Denon
TU200 ..
TU300 ..

Nakamichi

P.O.A.

Marantz
PM200
PM250
PM400
PM500
PM700

.. £76.95
.. £129.95
.. £173.95

Marantz
ST300L
ST400L

AMPLIFIERS

Denon
PMA200
PMA400

Akai
AT2250
AT2450L
AT2650

..

P.O.A.

ORDER BY ' PHONE OR POST

e

£48.00
P.O.A.
P.O.A.
.A.
..

Sansui
SR222/11
FRD3 .
4RD4
FRQ5
•

ny
2A

ris

P.O.A.

RDA.

.. £63.00
. £80.00
£119-00
£145-00

1

PS333
PSX35
PSX40
PS636 ,

Inquire
for
Best
Prices

Technics
SL150 I!
SL1500/10 II
SL1400/10 II
SL1300/10 II
SL221
SL18001I
SL17001I
SL160011
SLB2
SLB3
SLD2
SLD3
SLQ 2 ..
SLQ 3 ..

P.O.A.
.. £250.00
.. £250.00
.. £276.00
Inquire
for
Best
Prices
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Thorens
TD104
TD105

.. £90.00
.. £109.00

TD160BC/II ..
moo
TD115
£141.00
TD126/11I/C £262.00
TD126/11I/BC £214.00

7 Mk II .. • . £178.00
HD440 .. • • £ 102 00
HD550
£ 178 00
4G . • £59.00
4G,3 .. • • £73 00
Dorset .. • • £286.00
Mayfair• • £ 327.00
Barkley Mk 11 .. P.O.A.

Thorens set up 160BC
Mark II, Mayware
formula 4 Mark III, plus
suitable cartridge fitted
free of charge
£160.00

ARMS & CARTRIDGES
Audio Technica
AT1100 .. £141.00
AT605
£13.00
AT606
£15.00
AT620 sp cables £15.00
ATMS .. . •
£11.00
MG10 .. • •
£6.00
MG9
£10.00
Arm- lift £9.5er ,

dp

Denon
DL103
DL103D
AU320
DL303
HA500
Ortofon
Co
lete range

£70.61‘
£127.00
£70.00
£145.00
£95.00
P.O.A.

..
£79.00
9;111 ..
£109.00
Mk 2
£ 64.00
9 non DT ..
£59.00
hell 52 .. £ 6.00
0200
£241:00
HAO

CK

"De arm

£80-00

Maywa&forrnula 4
Mark Ill
.. £49.95
Shure
M75ED
M75EJ
M95ED
M95EJ
V1WK III HE ..
VIM Iv ..
ft1195HE.• • •

£15 00
£14 00
£20 00
£17 00
P.O.A:
£68-00
£25.00

111021211311

(PAIRS)
A.R.
AR9 • .
£790-00
AR90
£602.00
AR18 • .
76.00
AR14 .
.00
AR25 . •
£1 ,00
AR91 . •
P.O.A.
AR92
P.O.A.
Celestion
Di5XFt
022 . •
033

Date ..

• • £11&00
• £160.00
• • £200.00
• • £279.00

JBE

••

JR
JR149
Woofer
JR150

P.O.A.
P.O.A.
P.O.A.
P.O.A.

Dalesford
D

£90.00

KLH
300 ..
£75.00
331
£98.00
317 • • • • £130.00
Monitor Audio
MA16
Mini Monitor
MA9
MA6
MA5MK2
MA4MK2
MA3MK2
MA2
MA1MK2

o

Yamaha

Full range

'
IMISTIEZ3

Akal
Ci70.813 £ 83.00
S57040 .. £113 00 '
eXC7060
,
.. £ 128 OD
GXC709D £163 00
GX0415D . £21
GXC7341D £ 20f
GXC732
£20000
GXC735D £265.00
GXC750D £370.00
GXF90
£324 00
GXM10 .. £131 00
GXM30 .. Ems o
GXM50 .. £200.00
GXF80
£268 00
Aiwa
AD2000 •. £146 00
•ADL40
£204.00
AD6700 .. £300.00
ADM100 .. £93-00
A DA/1200 .. £115.00
A D M700 .. £ 259 00
JYC
KDA2
K0720 ..
KDA3

£93.00
£90 00
£139.00
£195.00
P.O.A.

KOA5i
Ma

ntz

1
P.O.A.

Nakamichi
480
580
581
582
680
Pioneer
CT F500
CT F600
CT F650
CT F750
CTF850
CT F950
CTF1250

Inquire
for
Best
Prices

Inquire
for
Best
Prices

Sansui
090 ..
SC1300/1330
SC3300/3330

£80-00
£132.00
£186.00

Sony
TCU2
TCU30
TCK35
TCK45
TCK55
TCU60
TCK65
TCK75

Inquire
for
Best
Prices

Technics
Inquire
for
Best
Prices

Tannoy
Cambridge .. P.O.A.
Oxford ..
£16100
Ascot .. £245.00
Chester .. £245.00

DELIVERY CHARGE £3.50 PER ITEM IN U.K.

Wharfedale
Chevin XP2
£34.00
Denton XP2 £51.00
Shelton XP2 £66.00
Linton XP2 £79.00
Glendale XP2 £ 105.00
Dovedale SP2 £179.00
Teesda1eSP2.. £131.00
E3.
£188.00
L. .. ,£254.00
E70
£315.00
E90
P.O.A.
Laser 200 •. P.O.A.
Laser 400 .. P.O.A.

P.O.A.

REEL TO REEL DECKS
Akai
172211 ..
GXC620D
GX4000D
GX4000DB

••
••
••
••

£213.00
£370.00
£196.00
£229.00

Sony
TC399

£244.00

Technics

P.O.A.

Teac

P.O.A.

MUSIC CENTRES
Aiwa, Akai, JVC,
National,
Hitachi,
Sanyo, Sony,
Toshiba,
Marantz
Inquire for Best Prices
VIDEO
CASSETTE
RECORDERS
Sanyo, Sony,
National, Akai
Please call for inquiries
American Express
Access • Barclaycard
Credit facilities available

SALE
Akai
AA1010 £ 89 95
Aiwa
AD1600 .. £130.00
AD6400 .. £ 146 00
AD6600 .. £ 172.00
AD6900 .. £320.00
Amstrad
3000 M k2
£ 28 95
EX333 .. £90 00
Audr. Technica
1006r. .• .. £29 00
Eumig
Concert Ce nhe £ 724 00
Harman
HK340 .. £127.00
Unfit) .. £130-00
330C ' . ..
£91.95

Is' on

030 pre amp £235.00
3030 power
amp .. £ 359 90
Marantz
1050 .. • • £75.00
6270Q . • £119 00
2252B
£284.00
2238BL . • £215.00
2226BL• • £148 00
150L .. • . £207.00
1530L .. • . £152.00
2120 .. • . £ 166 00
2110L .. • • £ 166.00
2100 .. • • £90.00
2050L .. • • £ 85 00
1072 .. • • £ 95 00
5000 . . • £92.00
50105 .. • • £106.00
5030 .. • £220.00
Micro Seiki
0040

£ 210.00

Rotel
RX603

£225.95

Sansui
QRX9001 .. £690.00
BA2000 .. £320.00
SC5110 . £269.00
Sony
STR5800
receiver ..
TC510/2 reel to
reel portable
deck ..
TA F3A ..
SL8000 ..

£430.00
£ 99.00
£499.00

Yamaha
CR2020
CR1020
CR2200
CR420 ..
CR820 ..
CR1020
CR2020
CA410..
CA510..
CA710..
CA810..
CA1010
CT510
CT710
CT810
CT1010

£420.00
£395.00
£110.00
£150.00
£209.00
£260.00
£330.00
£75.00
£120.00
£150.00
£230-00
£310.00
£103.00
£126.00
£156.00
£190.00

£199.00

MICRO SYSTEMS

PRICES SUBJECT TO CHANGE WITHOUT PRIOR NOTICE

Please inquire
for Best Prices

e

SPECIALISTS IN EXPORT

Er

our prices

TAPE

11

111111
‘s,

,••••

AIWA AD6600
Dolby
Cassette Deck

Contact us now for
winning prices on
the following:
AIWA M100
AIWA M200
AIWA ADL40
AIWA ADM700
HADCOCK GH228
JVC KD720
JVC KDA2
JVC KDA5
JVC AS5
PANASONIC SG5070
PANASONIC SG5090
SANSUI SR22211
SANSUI AU217 II
SANSUI AU317 II
SANSUI SC1330
SONY TCK35
SONY TCK45
SONY TCK65
SONY TCK75
SONY TAF40
SONY TAF30
SONY STA30

SONY STJ60
SONY PRECISE'
SONY PST 1S
SONY PS333
SONY HMK7000
SONY HMK9000
TECHNICS SLB2
TECHNICS SLB3
TECHNICS SLD2
TECHNICS SLD3
TECHNICS SLC12
TECHNICS SLO.3
TECHNICS SU8011
TECHNICS SU8022
TECHNICS ST8011
TECHNICS RSM10
TECHNICS ' CONCISE'
THORENS TD160BC
THORENS TD126BC
TOSHIBA
MICRO
SYSTEMS

* Adjustable bias for
optimum recording
results with different
brands of LH/normal tape.
* Remaining tape- time meter.
* Multi- strip peak indicator.
* New ' Rec-mute' edit facility.
* Dolby noise reduction system
* Oil damped cassette ejection.
* Full auto-stop.
* Cue/review facility.
* Timer start.
* Record synchronisation
Inc
with Aiwa turntables.
Delivery by Securic
* Frequency Response ( DIN):
If3Aelx-?r@a 15%°11)
LH tape 25Hz — 14kHz
Cr0 2 tape 25F-lz — 16kHz
FeCr tape 25Hz — 16kHz
* S/N Ratio: 62dB DIN ( FeCr tape, Dolby on)
* Wow and Flutter: 0.014% WRMS

TELETAPE
PRICE

MAI
Simp
or Ac
Orde
Isubj
equip
fut a

ORDER MADE EASY
telephone your Barclaycand
ess number or send Postal
cheq Je with order. Goods will be des' atched
ct to avadabilityl by Securioor within 24 hours. All
ent is brand new fully guaranteed and xffered
th
er sales ser,iice.

Chee tul refund if within 7days of purchase any item is
foun • tobe faulty. We will gladly refund the full purchase
price • rreplace the faulty item. Credit terms for personal
shop ers.
PER ONAL EXPORT For U.K. visitors at cash and carry
tax fr eprices.
DIR CT EXPORT For goods shipped overseas, fully
risur d, at discount tax free prices. Write for delivery quote.

AGENTS FOR:

Acoustic Research, ADC,
Aiwa, AKG, Aurex,
BASF, Celestion. Hadcock,.
JR Loudspeakers, JVC, Koss, Marantz, Maxell,
Ortofon, Panasonic, Quad,
Revox B, Sansui, Sennheiser,
Shure, Sony, Spendor,
Stanton, TOK, Technics,
Thorens, JVC Et National
VHS Video Recorders

Ce
4,9
e4e,
,
BaystvaterRiel. • OXFORD STREET

33 Eugware Road. W2
Tel : 01-723 1942/2924
Prices correct at urne of going to press but subject to change wIthoul rq

e

84/88 Shaftesbury Ave.. WI .
Tel:01-437 1651,

Open 9a.m 5.30p m Monday- Saturday

Mc (MOM
Nationwide

Mconomits

Ole

e

WW1
4111141140
40 61

ROTEL RA300
Stereo
Amplifier
20 watts RMS
per channel.

£59.50
ROTEL RA350
Stereo
Amplifier
35 watts RMS
per channel.

£79.90
ROTEL RT300
Stereo
-

Tuner
LW/MW/FM

STEREO AMPLIFIERS
AIWA AA8100 2 x 25
AIWA AA8300 2 x 45
AKAI AM 2250 2 X 25
AKAI AM 2350 2 x 35
ALBA 2025 2 x 27
ALBA 2050 2 to 50
AMSTRAD EX 220 2 X 25
AMSTRAD EX 330 2 x 35
AMSTRAD A101/P101 Micro 2 X 25
ARMSTRONG 621 2 x 40
MARANTZ 1050 2 x 25
MARANTZ 1040M 2 x 20
MARANTZ 1072 2 x 36
MARANTZ 1070M 2 x 35
PIONEER SA 408 2 to 20
PIONEER SA 508 2 x 25
PIONEER SA 608 2 x 45
PIONEER SA 708 2 x 65
PIONEER SA 7800 2 x 65
PIONEER SA 8800 2 x 80
PIONEER SA 9800 2 x 100
ROTEL RA 300 2 x 20
ROTEL RE 700 graphic equaliser
ROTEL RA 314 2 x 25
ROTEL RA 350 2 x 35
ROTEL RA 414 2 x 35
ROTEL RC1000 pre-amplifier inc. graphic
equaliser
ROTEL RB1000 2 x 65 power amplifier
ROTEL RA1000
2 to 40 inc. graphic
equaliser
ROTEL RA 1412 2 x 110
SANSUI A40 2 x 25
SANSUI A60 2 x 45 DC coupled
SANSUI A80 2 x 65 DC coupled
SOLA VOX SA 3020 2 x 20
TENSAI TA 2030 2 x 23
TENSAI TA 2045 2 on 35
TRIO KA3750 2 25

108.90
108.90
109.90
159.90
69.90
99.90
129.90
51.90
63.90
78.90
69.90

CASSEIVERS
Tuner/Amplifier/Cassette Combinations
AIWA AF3070 2 on 25 Dolby cassette
AIWA AF3090 2 x 40 Dolby cassette
AKAI AC3500L 2 x 25 Dolby cassette
MARANTZ 4025L 2 on 25 with Dolby
cassette LW/MW/FM

£59.90

OUR
PRICE
82.90
124.90
79.90
99.90
67.90
94.90
49.90
59.90
79.90
114.94
64.94
79.90
89.90
109.90
69.90
91.90
127.90
169.90
239.90
284.90
374.90
59.50
69.90
79.90
79.90
89.90

229.90
289.90
189.94
234.90

TUNERS

ROTEL RX300
Stereo
Receiver
20 watts RMS

•q4 tPUiP

s per channel.
= LW/MW/FM.

£94.90

AIWA AT9300 LW/MW/FM
AKAI 2250L MW/LW/FM
ALBA 2000 MW/LW/FM
AMSTRAD 3000 Mk. 2LW/MW/FM
AMSTRAD EX 202 MW/LW/FM
AMSTRAD EX 303 MW/LW/FM
AMSTRAD T101 Micro digital MW/LW/PM
ARMSTRONG 624 FM
ARMSTRONG 623 MW/LW/FM
MARANTZ 2050 MW/FM
MARANTZ 2100 MW/FM
MARANTZ 2060 ML LW/MW/FM

94.90
79.90
66.90
24.94
47.90
54.90
74.90
99.94
127.94
59.90
69.94
94.90

1

Tuners- continued
PIONEER TX 408L LW/MW/FM
PIONEER TX 608 LW/MW/FM
PIONEER TX 7800 MW/FM
PIONEER TX 9800 MW/FM
ROTEL RT300 LW/MW/FM
ROTEL RT426 MW/FM
ROTEL RT1000 LW/MW/FM
SANSUI T60 MW/FM
SANSUI T80 MW/FM Digital display
SOLAVOX ST 3002 FM/MW/LW
TENSAI TT 3045 MW/FM
TRIO KT 5550 MW/FM

OUR
PRICE
69.90
94.90
169.90
224.90
59.90
74.90
89.90
69.90
99.90
49.90
64.90
69.90

TUNER/AMPLIFIERS
AKAI AA1125 2 x 25
ALBA 2125 2 x 27 LW/MW/FM
ALBA 2150 2 X 50 LW/MW/FM
AMSTRAD EX222 2 x 25
AMSTRAD EX 333 2 x 30
ARMSTRONG 625 FM 2 x 40
ARMSTRONG 626 AM/FM 2 X 40
MARANTZ 1535ML 2 X 30
PIONEER SX590 2 x 20
PIONEER SX690 2 x 30
PIONEER SX980 2 x 80
PIONEER SX1080 2 to 120
ROTEL AX 300 2 k 20
ROTEL RX 304 2 x 22 LW/MW/FM
ROTEL AX 404 2 x 30 LW/MW/FM
ROTEL RX 504 2 x 40
ROTEL AX 604 2 x 50
ROTEL AX 1203 2 x 120
ROTEL AX 1603 2 x 180
SANSUI R30 2 x 25
SANSUI R50 2 x 45
SANSUI R70 2 x 65
SOLA VOX SR 2220 2 to 20
TENSAI TA 1030 2 on 23
TENSAI TA 1045 2 x 35
TRIO KR 2090 2 x 16
TRIO KR 3090 2 x 25
TRIO KR 4070 2 x 40 MW/FM
TRIO KR 4070L 2 on 40 LW/MW/FM

104.90
104.90
147.90
69.90
97.90
179.94
204.94
139.90
124.90
149.90
379.90
449.90
94.90
109.90
129.90
147.90
169.90
199.90
249.90
99.90
119.90
149.90
67.90
99.94
119.90
74.90
99.90
127.90
134.94

TURNTABLES
AKAI APB10C belt drive inc. cartridge
52.50
AIWA AP2300 semi- auto Direct drive inc.
magnetic cartridge
107.90
AIWA AP2400 fully auto Direct drive inc.
magnetic cartridge
114.90
AMSTRAD TP12D belt drive
24.90
BSR P208 belt drive auto fitted ADC CILM33
magnetic cartridge
39.90
BSR Quanta 500 belt drive fitted ADC
QLM 32 magnetic cartridge
49.90
BSR Quanta 600 belt drive DC Servo auto
return, fitted ADC QLM 32 mag. cartridge
66.50
BSR Quanta 700 direct drive auto return,
fitted ADC QLM34 magnetic cartridge. • 74.90
BSR Quanta 800 direct drive quartz locked,
auto return, fitted ADC XLM magnetic
cartridge
109.90
CONNOISSEUR BD2
37.94

111111111111111111111111111111111111111111111111111114111111111110111111 111111111111#1,,,

Super Service - The McOnomy Way...

ROTEL RD300
Front- Loading
Dolby Stereo
Cassette Deck.

• CREDIT TERMS AVAILABLE • ALL OUR PRICES INCLUDE VAT!
• GUARANTEE - 12 months guarantee covering parts and labour
on all products.
• DELIVERY SERVICE - up to 25 miles for a small charge.
• AFTER SALES SERVICE - fully equipped service departments always at your disposal.
• BRAND NAMES - products sold by McOnomy bear the
name (and carry the reputation) of well-known manufacturers.
• DISPLAY - all products in McOnomy stores are clearly
displayed in comfortable surroundings.

£77.90
3/80
156

Ask
ol thtor details
enew
Comet
Credit Card

• LATE OPENING - 9.00 a.m. - 8.00 p.m. Weekdays
5.30 p.m. Saturdays - Scottish Branches also open Sunday 10.00 a.m. - 5.30 p.m.
Personal callers welcome at all branches.

All offers subject to availability.

..1111111111111111111011111141111111111111114111111111111111141111111111111111
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Turntables- continued
PRICE
GARRARD SP25 Mk. 6belt drive with Shure
M75f6fSM
45,90
GARRARD GT20 belt-drive Shure M75ED
64.90
GARRARD GT25 belt-drive semi auto
M75ED
74.90
GARRARD GT35 Servo belt-drive semi
auto M75ED
87.90
GARRARD 00130 Direct drive Shure or
Ortofon cartridge
88.90
GARRARD 00131 Direct drive semi auto
fitted Ortofon FF15E Mk. 2cartridge
94.90
GARRARD 00132 Direct drive fully autó
fitted Ortofon FF15E Mk. 2cartridge
104.90
MARANTZ 6025 belt drive
52.90
PIONEER PL512 belt drive
49.90
PIONEER PL200X Direct drive inc. cartridge 89.90
PIONEER PL300X Quartz locked direct
drive auto return inc. cartridge
109.90
PIONEER PL400X Quartz locked direct
drive full auto inc. cartridge
129.90
ROTEL RP1000 Direct drive semi auto
89.90
SANSUI SRB200 belt drive auto stop inc.
cartridge
57.90
TENSAI TD861 belt drive semi auto with
cartridge
45.90
TENSAI TD855D full auto direct drive with
cartridge
74.90
TRIO KD1033B belt drive
49.90

SPEAKERS
ALL SPEAKERS ARE PRICED AS PAIRS
AMSTRAD ACOUSTRA 1000
AMSTRAD Micro 101
CELESTION Hadleigh
CELESTION Ditton 121
CELESTION County
CELESTION Ditton 15XR
CELESTION Ditton 22.
CELESTION Ditton 33
CELESTION Ditton 332
GOODMANS RB18
GOODMANS RB20
GOODMANS DB50 Disco power'
GOODMANS RB35
GOODMANS RB65
JR 149
JR L.P.A. System with 30 watt bass amp.
for use with amps 15 to 100 watt priced
singly
JR 150
KLH 331
KLH 317
MARANTZ 4G
MARANTZ 4G3
MARANTZ HD440
SANSUI J11 Mini
SOLAVOX PR25 Mk. II 2way
SOLAVOX PR35 Mk. II 3way
SOLAVOX PR45 Mk. II 3way
SOLAVOX HS55
SOLAVOX HS70
WHARFEDALE Chevin XP
WHARFEDALE Denton XP2
WHARFEDALE Shelton XP2
WHARFEDALE Linton XP2
WHARFEDALE Glendale XP2
WHARFEDALE Teesdale SP2
WHARFEDALE E30 High power
WHARFEDALE E50 High power
WHARFEDALE E70 High power
WHARFEDALE E90 High power

19.90
42.90
41.90
68.90
89.90
114.90
149.90
189.90
229.90
59.90
74.90
79.90
109.90
129.90
129.90
149.90
199.90
99.90
134.90
55.90
69.90
89.90
99.90
39.90
59.90
79.90
96.90
144.90
34.90
47.90
59.50
78.90
104.90
137.90
198.90
289.90
339.90
499.90

SANSUI A40

TAPE RECORDE
HI-FI CASSETTE TAPE RECORDERS
AIWA ADM100 Dolby
AIWA ADM200 Dolby variable bias
AIWA AD2000 Dolby
AIWA AD6350 Dolby
AIWA AD-L40 Dolby variable bias metal
tape
AIWA AD6700 Dolby 2 head infra-red
remote control, metal tape facility
AKAI CS703D Dolby
AKAI GXC7040 Dolby
AKAI GXC7090 Dolby
AKAI GXM10 Dolby with metal tape faci I
ity
AKAI GXM30 Dolby, with metal tape facility
ALBA 2200 Dolby
AMSTRAD EX700 Dolby
BINATONE 6764 Dolby
MARANTZ 5000 Dolby
MARANTZ 5050M Dolby
MARANTZ CD320 Dolby 2head ban/mains
MARANTZ CD330 Dolby 3head battimains
PHILIPS N2533 Dolby
PIONEER CTF500 Dolby
PIONEER CTF600 Dolby
PIONEER CTF650 Dolby metal tape
PIONEER CTF 800 Dolby
PIONEER CTF750 Dolby auto reverse,
metal tape facility
ROTEL RD 300 Dolby
ROTEL RD 18F Dolby variable bias
ROTEL RD 25F Dolby variable bias
ROTEL RD25FD Dolby variable bias,
colour to match 1000 series
ROTEL RD 1000 Dolby to match 1000 series
SANSUI 090 Dolby
SOLAVOX SCD 2070 Dolby
TENSAI TFL 806 Dolby
TRIO KX503 Dolby

89.90
119.90
149.90
149.90
194.90
309.90
89.90
119.90
129.90
139.90
157.90
99.90
81.90
64.90
89.90
99.90
109.90
129.90
84.90
89.90
109.90
169.90
189.94

per channel.

£6990

SANSUI A60
Stereo
Amplifier
45 watts RMS
per channel.

£9990

119.90
167.90
87.90
79.90
79.90
89.90

SANSUIA80

OPEN REEL TAPE RECORDERS
AKAI GX4000D
AKAI PRO 635 auto reverse in RMH 400
rack
GRUNDIG TS 945 4 motor, 3 heads and
echo
GRUNDIG TS 1000 Semi-professional
electronic switching, 3heads, 3motors.
PHILIPS N4512, 3motor, 3speeds, 3heads
PHILIPS N4515, Sound on sound, echo
post fade
PIONEER RT 707 Auto reverse

199.90
599.90
289.90
459.90
179.90

Stereo
Amplifier
65 vvatts RMS
per channel.

£129.90

269.90
409.90

SANSUI T60

CREDIT TOO!
On McOnomy Discount Prices
(available on mainland England.
Scotland and Wales).
Orders with a total value exceeding

Stereo
Tuner
MVV/FM

£70 can be purchased on Credit on
McOnomy discount prices over 8, 12,
24 and 30 months.

- 8.00 pm Weekdays, 9.00 am

52 North Road, Cardiff

EDINBURGH... Annandale St. Lane, Edinburgh

£6990

SANSUI D90

- 5.30 pm Saturdays

Scottish Branches also open Sundays 10.00 am
CARDIFF

Amplifier
25 watts RMS

214.90
77.90
84.90
119.90

PERSONAL CALLERS ARE WELCOME AT ALL BRANCHES
Open 9.00 am

e'll/A79`ii"'"111 111::g ...................................
Stereo

- 5.30 pm
Tel: 0222 394016

Front- Loading
Dolby Stereo
Cassette Deck.

Tel: 031-557 1004

GLASGOW

Anderston Cross Centre, Argyle Street, Glasgow ... Tel: 041-204 2355

HULL

Status City, Clough Road, Hull

Tel: 0482 442134

LEICESTER .... Rutland Centre, Yeoman Street, Leicester

Tel: 0533 536741

NOTTINGHAM . The Broad Marsh Centre, Nottingham

Tel: 0602 598127

Customers unable to call at their local branch can phone their order and pay our driver on delivery.

3/80
157

Las s
specialise in
AKAI AM 2350 STEREO
AMPLIFIER Sturdy design. Full

35 watts RMS per channel, twin power
level meters, 3way
Laskys price
speaker connections, tape dubbing
99
facility.

£ .50

NO deposit and just £ 5monthly
through Stereoclub.

AM

AT 22501 STEREO TUNER

Superb value MW/LW/FM Stereo tuner
with FM Auto Mute, phase locked loop
MPX, signal
Laskys price strength and tuning
meters.

£79"

No deposit and just £5monthly through
Stereoclub.

...with Mud
AKAI

Plus the biggest
choice from all
the top names.
Our huge buying power
combined with many years
experience as Britain's leading
Hi Fi specialist means we can
offer you the widest choice of
top Hi Fi names and the biggest
selection of equipment from
each one.

III

AA 1135 AM/FM STEREO
RECEIVER Healthy 35 watts RMS per --iillallillill.11111111111111111110.1111MIMMINiliirb...
,

channe!. Signal strength/centre tuning
meters, two way tape monitor with
facility for dubbing either way.
Loudness control.
No deposit and
just £6monthly
through Stereoclub.

Laskys price

039»
AKAI

AP 100C STEREO
TURNTABLE Akai quality plus

Laskys value. Semi-auto belt drive,
4-pole synchro motor, static balance
S-shaped arm and complete with
cartridge.

Laskys price

£59 .90

No deposit and
just £ 5monthly
through
Stereoclub.

AKAI

CS 7030 STEREO
CASSETTE DECK Stylish budget
model. Dolby, twin illuminated VU
meters, soft eject. Full auto stop.
No deposit and just
£5 monthly
through Stereoclub.

Laskys price

£89

Also the GX-M50 metal tape stereo cassette deck. Laskys price £219.90.

AKAI

PRO 200
SYSTEM Fantastic rack system.

35 watts per channel RMS amplifier,
3waveband stereo tuner, front loading
Dolby cassette deck, semi-auto direct
drive turntable
complete with cartridge, Laskys price
matching 3-way
speakers, stylish
housing unit.
No deposit and just

£549

£23 monthly
through Stereoclub.

Also PRO 100 System. Laskys price
only £499.00.

getting it together...
Plus the best
before and after
sales service.

KEF

CONCORD III SPEAKERS

Ahighly popular Kef model.
Substantial 3-way system,
superb sound with 100 watts
power handling. With
attractive
satin black Laskys price
finish and
black
fabric
No deposit and just
grille.
£8 monthly

OW°

Knowledgeable advice on
matching and compatibility.
Unhurried demonstrations.
Assistance, if needed, with
setting up your equipment at
home. And our own fully
equipped and expertly staffed
workshops. Our reputation for
service is second to none.

through Stereoclub.

...with
Kef
Lettare
i

KEF

CELESTE III SPEAKERS

Popular, 2-way design. 50 watts max.
input. Stylish satin black finish with
integral black orille.
Laskys price No deposit and just

£99"

KEF

101 SPEAKERS

KEF CALINDA SPEAKERS
;uperb sound reproduction from these
famous three-way
Laskys price speakers. Rated max.
power 100 watts per
channel. Handsome
walnut or teak finish with
4o deposit
£just
9monthly
and
matching mokka brown
:hrough Stereoclub. cloth grille.

£214°

Outstanding 2-way
speaker system
with 100 watt
handling capacity
and integral overload protection
circuit Superb
natural teak and
black finish.

Laskys price

El6P°

No deposit and just
£7 monthly
through Stereoclub.

£5 monthly through
Stereoclub.

TECHNICS su 8011
STEREO AMPLIFIER

Stylish slim- line design. 25 watts
per channel RMS. High filter.
Facility for use with two pairs of
speakers.
No deposit and
just £5monthly
through
Stereoclub

Laskys price

£99 .
"
TECHNICS su 8022
STEREO AMPLIFIER

Also SU 8044 Stereo amplifier. Laskys price £159.90.

Slim-line styling, 32 watts RMS per
channel, 2-way tape monitoring/
dubbing. High/subsonic filters.
Connections for
2pairs speakers.
Laskys price No deposit and
just £6monthly
through
Stereoclub.

024."

Plus special
discounts and
exclusive offers.
Over the years we've built up
aunique reputation for offering
the best of both worlds- an
unbeatable all-round service
combined with prices that are
very rarely bettered. And
through shrewd buying we offer
more exclusive bargains - like
Nikko and Consort- than anyone.

...with Technics LAIlltre
TECHNICS

STEREO TUNER

ST 80111

Attractive slim-line MW/LW/FM
Stereo tuner with unique
'Pyrotune LED' signal strength
indicator.
Laskys price No deposit and
just £5monthly
Also ST 8055 Quartz tuner. Laskys price £169.90.
through
And ST 8044L Stereo tuner. Laskys price £159.90.
Stereoclub.

£99."

TECHNICS

SA 2001
STEREO RECEIVER

Also SA 100L stereo receiver. Laskys price £115.90.

A iiiiimmaiiimmullialle"--

Great looks, great performance.
25 watts per channel RMS.
MW/LW/FM stereo wavebands.
Signal strength/tuning meter.
Tape monitor. FM muting switch.
Facility for use with two pairs of
speakers.
Laskys price No deposit and
just £7monthly
through
95
Stereoclub.

Also RSM 10 Dolby cassette deck. Laskys price £99.95.

anot-to- be-missed price.
Semi-auto belt drive with FG
Laskys price
Servo motor. ' Front control'
operation. Complete with
95
Technics cartridge.
No deposit and lust £5monthly through Stereoclub.

£69.

£65.

TECHNIC

S RSM 17
STEREO CASSETTE
DECK Excellentfront loading

Dolby cassette deck with
fluorescent meters, rewind
auto play facility and full
auto stop.
No deposit and just
£5 monthly
through Stereoclub.

TECHNICS SLB 2STEREO
TURNTABLE World-famed Technics quality at

Laskys price

M19-9°

TECHNICS SLO 2QUARTZ STEREO
TURNTABLE One for the true connoisseur.

Semi-auto, quartz-phased
locked direct drive with 'Front
Laskys price
Control' operation. W+F 0.025%.
Soft touch controls and strobe.
Complete with cartridge.
No deposit and just £6monthly through Stereoclub.

£29.95

Plus instant,
no-deposit credit with
Laskys Stereoclub.
Laskys Stereoclub makes it even easier for
you to specialise in the very best
equipment With your membership card
comes instant no-deposit credit right up to
amaximum of 24 times your agreed
monthly payment And you can also use it
to buy all your accessories- tapes, styli,
headphones etc - whenever you need
them. So always ask Laskys first when
you're buying HiFi.
Monthly
payment
You can
spend

£5

£7

£10

£15

£20

£25

,4,11111111111111111111111111111111•11111111.11Mb.,

PCX 10 STEREO CASSETTE DECK

First class front load Dolby cassette deck.
Twin illuminated VU
Laskys price meters. Cue/review
facility and Time
facility.
No deposit and juSt E5 monthly.
through Stereoclub.

TOSHIBA PCX 20

STEREO CASSETTE DECK

Metal tape facility. Elegant low
profile design, Dolby, 3position
bias/equalizer
controls, LED
digital peak
meters.
No deposit and just
£6 monthly
through Stereoclub.

£120 £168 £240 £360 £480 £600

Interest charged at 23% per month on monthly balance
outstanding Equivalent to annual rate 3138%. Interest rate
and prices correct at time of going to press. And subject to
alteration without notice.

TOSHIBA 445 SYSTEM

-ugh performance, full feature stereo
;ystem. Amplifier- 50 watts per
:hannel RMS, digital power
meters, Mic., mixing facility,
tape monitor switch, fade
n/out switch. AM/FM tunerDigital readout, LED signal strength
and stereo indicators, 6station
are-set for AM and FM.
Dolby cassette deck- Front load,
digital meters, metal tape facility,
auto repeat Fully Auto TurntableDirect drive, cueing device, strobe,
Cartridge included. Attractive Glass/
Wood finish vertical rack

TOSHIBA

...with Toshiba
•Sb
BAS

No deposit and just £ 24
monthly through Stereoclub.

Awe
FE Ar

TOSHIBA PCX 40 STEREO
CASSETTE DECK
I Outstanding

low profile design, front load
cassette deck Dolby system, metal tape facility,
music quick sensor system, LED meters, 3position
bias/EQ switches, memory
rewind, variable output control.
No deposit and just £
6monthly through Stereoclub.

▪1•111
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▪ Mail Order: If you cant get to your local Laskys just post your order to:

Add

11.4411nri
g

The Hyde, London NW9 6JJ or telephone 01-2000444

£4.50 per item Securicor delivery.

Please send m

1.

Payment details please tick where applicable

WE'RE HERE

TO HELP YOU BUY GREAT HI-FI

Central London -Tottenham Court Rd. (3branches), Edgware Rd.
:3 branches), Fleet St. Bristol, Chatham, Colchester, Croydon, Dartford,
<ingston, Manchester, Nottingham, Oxford, Reading, Richmond,
Romford,Sheffield, Slough, Tunbridge Wells, Wolverhampton, Watford,
Edinburgh, Glasgow, Northampton, Birmingham, Cardiff, Derby,
Leicester, Southend and Golders Green. New Branches - Oxford St
:Boumes), Strand (Civil Service Stores), Hillards at Batley, Huddersfield
and Mickleover.

Please charge to my Stereoclub account D=
1 account no

2.Iwould like to apply fora Stereoclub account D

en

3.1 enclose full cash payment O F
cheque/PO no
4. Please charge to my Barclaycard/Access account D

To

Barclaycard no
be refunded if lam not delighted

Access Card no

(Mainland only)

Name
Address
Signature

Date_

/

IHardman
HiFi Centres Ltd., Chancelliouse, Neasden Lane, London NW10 2XE.
Registered No. 347947. Allow 28 days for delivery. Delivery subject to availability UK.
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HI-FI )

Comet
Price
Inc. VAT

AIWA
AA8100 2 x 25
AA8300 2 x 45
AKAI
AM 2250 2
25
AM 2350 2 X 35
ALBA
2025 2 X 27
2050 2 x 50
AMSTRAD
EX 220 2 x 25
EX 330 2 x 35
A101/P101 Micro 2 x 25
ARMSTRONG
621 2 x 40
MARANTZ
1050 2 x 25
1040M 2 x 20
1072 2 x 36
1070M 2 x 35
PIONEER
SA 408 2 x 20
SA 508 2 x 25
SA 608 2 x 45
SA 708 2 x 65
SA 7800 2 x 65
SA 8800 2 x 80
SA 9800 2 x 100
ROTEL
RA 300 2 x 20
RE 700 graphic equaliser
RA 314 2 x 25
RA 350 2 x 35
RA 414 2 x 35
RC1000 pre amplifier
inc. graphic equaliser.
RB10Ci0 2 x 65 power
amplifier
RA1000
2 x 40 inc.
graphic equaliser
RA 1412 2 x 110
SANSUI
A40 2 x 25
A60 2 x 45 DC coupled
A80 2 x 65 DC coupled
SOLAVOX
SA 3020 2 x 20
TENSAI
TA 2030 2 x 23
TA 2045 2 x 35
TRIO
KA3750 2 X 25

82.90
124.90
79.90
99.90
67.90
94.90

All
the
prices
in
this
advertisement
were
prepared
approximately 6 weeks ago to meet the necessary publication
date. This means that owing to our policy of giving the best
possible value for money, some of our prices may be even
lower! So please phone your nearest Comet warehouse or
shop to check the latest price.
You may find that Comet are giving you an even better bargain
than before! All offers are subject to availability.

49.90
59.90
79.90
114.94
64.94
79.90
89.90
109.90
69.90
91.90
127.90
169.90
239.90
284.90
374.90
59.50
69.90
79.90
79.90
89.90
108.90
108.90
109.90
159.90
69.90
99.90
129.90
51.90
63.90
78.90
69.90

OM»

AIWA
AT9300 LW/MW / FM .
AKAI
2250L MW/LW/FM
ALBA
2000 MW/LW/FM
AMSTRAD
3000 Mk. 2 LW / MW/
FM
EX 202 MW/LW/FM
EX 303 MW / LW/FM
T101 Micro digital MW/
LW/FM
ARMSTRONG
624 FM
623 MW/LW/FM

Check our prices by phone.
They may be even cheaper!

Comet
Price
Inc. VAT

Tuners-continued

Tuners/Amplifiers-continued

MARANTZ
2050 MW/FM
59.90
2100 MW/FM
69.94
2060 ML LW/MW/FM
94.90
PIONEER
TX 408L LW/MW/FM
69.90
TX 608 LW/MW/FM
94.90
TX 7800 MW/FM
169.90
TX 9800 MW/FM
224.90
ROTEL
RT300 LW/MW/FM
59.90
RT426 MW/FM
74.90
RT1000 LW/MW/FM
89.90
SANSUI
T60 MW/FM
69.90
T80 MW/FM Digital
display
99.90
SOLAVOX
ST 3002 FM/MW/LW.
49.90
TENSAI
TT 3045 MW/FM
64.90
TRIO
KT 5550 MW/FM
69.90

MARANTZ
1535ML 2 x 30
PIONEER
SX590 2 x 20
SX690 2 x 30
SX980 2 x 80
SX1b80 2 x 120
ROTEL
RX 300 2 x 20
RX 304 2 x 22 LW/
MW/FM
RX 404 2 x 30 LW/
MW/FM
RX 5042 x 40
RX 604 2 x 50
RX 1203 2 x 120
RX 1603 2 x 180
SANSUI
R30 2 x 25
R50 2 x 45
R70 2 x 65
SOLAVOX
SR 2220 2 x 20
TENSAI
TR 1030 2 x 23
TR 1045 2 x 35
TRIO
KR 2090 2 x 16
KR 3090 2 x 25
KR 4070 2 x 40 MW/
FM
KR 4070L 2 x 40 LW/
MW/FM

Tuner/Amplifier/Cassette
Combinations
AIWA
AF3070 2 x 25 Dolby
cassette
229.90
AF3090 2 x 40 Dolby
cassette
289.90
AKAI
AC3500L 2 x 25 Dolby
cassette
189.94
MARANTZ
4025L 2 x 25 with Dolby
cassette LW/MW/FM 234.90

94.90
79.90
66.90
24.94
47.90
54.90
74.90
99.94
127.94

Comet
Price
Inc. VAT

AKAI
AA1125 2 X' 25
ALBA
2125 2 X 27 LW / MW/
FM
2150 2 X 50 LW/MW/
FM
AMSTRAD
EX222 2 x 25
EX 333 2 x 30
ARMSTRONG
625 FM 2 x 40
626 AM/FM 2 • 40.

104.90
104.90
147.90
69.90
97.90
179.94
204.94

AKAI
APB10C belt drive inc.
cartridge
AIWA
AP2300 semi-auto direct
drive inc. magnetic
cartridge
AP2400 fully auto direct
drive inc. magnetic
cartridge
AMSTRAD
TP12D belt drive
BSR
P208 belt drive auto
fitted ADC QLM33
mag. cartridge
Quanta 500 belt drive
fitted ADC QLM 32
mag. cartridge

139.90
124.90
149.90
379.90
449.90
94.90
109.90
129.90
147.90
169.90
199.90
£ 49.90
99.90
119.90
149.90
67.90
99.94
119.90
74.90
99.90
127.90
134.94

Comet
Price
Inc. VAT

Turntables-continued
Quanta 600 belt drive
DC servo auto return,
fitted ADC QLM 32
mag. cartridge
Quanta 700 direct drive
auto return, fitted
ADC QLM34 mag
cartridge
Quanta 800 direct drive
quartz locked, auto
return, fitted ADC
XLM mag. cartridge .
CONNOISSEUR
BDZ
GARRARD
SP25 Mk. 6 belt drive
with Shure M75/6/SM
GT20 belt-drive Shure
M75ED
GT25 belt-drive semiauto M75ED
GT35 servo belt-drive
semi-auto M75ED .
DD130 Direct drive
Shure or Ortofon
cartridge
DD131 Direct drive
semi-auto fitted
Ortofon FF15E Mk. 2
cartridge
DD132 Direct drive
fully auto fitted
Ortofon FF15E Mk. 2
cartridge
MARANTZ
6025 belt drive
PIONEER
PL512 belt drive
PL200X Direct drive inc.
cartridge
PL300X Quartz locked
direct drive auto
return inc. cartridge
PL400X Quartz locked
direct drive full auto
inc. cartridge
ROTEL
RP1000 Direct drive
semi-auto
SANSUI
SRB200 belt drive autostop inc. cartridge ...
TENSAI
TD861 belt drive semiauto with cartridge ..
TD855D full auto direct
drive with cartridge ..
TRIO
KD1033B belt drive ...

66.50

74.90

109.90
37.94
45.90
64.90
74.90
87.90
88.90

94.90

104.90
52.90
49.90
89.90
109.90
129.90
89.90
57.90
45.90
74.90
49.90

52.50

107.90
114.90
24.90

39.90
49.90

ALL SPEAKERS
ARE PRICED AS PAIRS
AMSTRAD
ACOUSTRA 1000
19.90
Micro 101
42.90
CELESTION
Hadleigh
41.90
Ditton 121
68.90
County
89.90
Ditton 15XR
114.90
Ditton 22 •
149.90
Ditton 33
189.90
Ditton 332
229.90
3/80
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Ipromise you 12 months service, including parts and labour on all
goods - without charge. After the initial free 12 month period you
can still rely on us to keep your purchases in working order.

59.90
74.90
109.90
129.90
79.90
129.90

149.90
199.90
99.90
134.90
55.90
69.90
89.90

Styli
AUDIO
TECHN ICA ATS11 E
(for AT11E)
TECHNICA ATN13
(for AT13EA)

3.25
5.90
8.45
8.90
19.90
5.50
8.50
12.50
15.90
17.90
23.90

99.90
39.90
59.90
79.90
96.90
144.90
34.90
47.90
59.50
78.90
104.90
137.90
198.90
289.90
339.90
499.90

UM»

AKG
P7E
P8E
AUDIO
TECHNICA ATI1E .
TECHNICA AT13EA.
TECHN ICA AT3OE
Moving coil including
AT630 transformer
GOLDRING
G800
G800E
G800 Super E
G900E
ORTOFON
FF1OE Mk. II
FF15E Mk. II
VMS 20E Mk. II
SL20E Moving coil
STM72 Transformer for
SL20E
SHURE
M55E
M75ED
M75EJ
M95ED
V15-Mk. 3
V15-Mk. 4

GOLDRING
D110 Stylus (G800)
D110E Stylus (G800E)
DI IOSE Stylus (G800
Super E)
ORTOFON
NF15E Mk. II for
FF15E Mk. II
D2OE Mk. II for VMS
20E Mk. II
SHURE
N75/6 Stylus
N75EJ Stylus
N75ED Stylus
N95ED
VN35E Stylus for V15
Type 3
VN45HE Stylus for V15
Type 4

29.90
39.90
7.90
12.90
49.90
5.90
8.90
11.90
16.90
8.94
13.90
29.90
29.90
16.50
8.90
14.50
13.90
18.90
39.90
57.90

6.90
10.90

AMSTRAD
HPS 6A
GOODMANS
OHP10
KOSS
K6
K6/LC (with volume
control)
PRO-4AA
K125
K135
K145
PIONEER
SE205
SE305
SANSUI
SS30
SOLAVO X
300
WHARFEDALE
1D2

11.90
15.90
10.90
14.90
22.90
17.50
20.90
27.50
14.90
19.90
16.90
5.90
26.90

H1+1 CASSETTE
TAPE RECORDERS
AIWA
ADM100 Dolby
ADM200 Dolby variable
Sias
AD2000 Dolby
AD6350 Dolby
AD-L40 Dolby variable
bias metal tape
AD6700 Dolby 2 head
infra-red remote
control,
metal
tape
facility
AKAI
CS703D Dolby
GXC704D Dolby
GXC709D Dolby
GXMIO Dolby with
metal tape facility
GXM30 Dolby, with
metal tape facility
ALBA
2200 Dolby
AMSTRAD
EX700 Dolby
BINATONE
6764 Dolby

89.90
119.90
149.90
149.90

MARANTZ
5000 Dolby
89.90
5050M Dolby
99.90
CD320 Dolby 2 head
battimains
109.90
CD330 Dolby 3 head
129.90
ban/mains
PHILIPS
N2533 Dolby
84.90
PIONEER
CTF500 Dolby
89.90
CTF600 Dolby
109.90
CTF650 Dolby metal
tape
169.90
CTF 800 Dolby
189.94
CTF750 Dolby auto
reverse, metal
tape
facility
214.90
ROTEL
RD 300 Dolby
77.90
RD 18F Dolby variable
bias
84.90
RD 25F Dolby variable
bias
119.90
RD25FD Dolby variable
bias, colour to match
1000 series
119.90
RD 1000 Dolby to match
1000 series
167.90
SANSUI
D90 Dolby
87.90
SOLAVOX
79.90
SCD 2070 Dolby
TENSAI
79.90
TFL 806 Dolby
TRIO
89.90
KX503 Dolby
OPEN REEL
TAPE RECORDERS
AKAI
GX4000D
199.90
PRO 635 auto reverse
in RMH 400 rack
599.90
GRUNDIG
TS 945 4motor, 3heads
and echo
289.90
TS 1000 semi-professional electronic
switching, 3 heads, 3
459.90
motors
PHILIPS
N45I 2, 3motor, 3speeds
3heads
179.90
N4515, Sound on sound,
echo post fade
269.90
PIONEER
RT 707 Auto reverse
409.90

194.90

309.90
89.90
119.90
129.90
139.90
157.90
l 99.90
81.90
64.90

Comet
Price
Inc. VAT

Blank Tapes-continued

HI-FI Cassette Tape
Recorders-continued

Cartridges-continued

Speakers-continued
GOODMANS
RB18
RB20
RB35
RB65
DB50 'Disco power'
JR
149
L.P.A. System with 30
watt bass amp. for use
with amps 15 to 100
watt priced singly
150
ICLH
331
317
MARANTZ
•
4G
4G3
HD440
SANSUI
JI1 Mini
SOLAVO X
PR25 Mk. II 2way
PR35 Mk. II 3way
PR45 Mk. II 3way
H S55
HS70
WHARFEDALE
Chevin XP
Denton XP2
Shelton XP2
Linton XP2
Glendale XP2
Teesdale SP2
E30 High power
E50 High power
E70 High power
E90 High power

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT

TDK RECORDING TAPE
TDK DYNAMIC
CASSETTES
D60
0.75
D90
0.99
D120
1.35
TDK AD CASSETTES
AD C60
1.05
AD C90
1.45
AD CI20
1.95
TDK OD CASSETTES
OD C60
1.20
OD C90
1.75
TDK SUPER AVILYN
CASSETTES
SA C60
1.30
SA C90
1.90
TDK AUDUA SPOOL
TAPE
L1800
4.30
L3600 on metal NAB reel
12.70
LASER SP. PACKS
C90 five pack with rack .
2.20
90 high bias 4 pack with
rack
3.25
MAXELL
UL C60
0.75
UL C90
0.99
UL C120
1.32
UDXLI C60
1.70
UDXLI C90
2.15
UDXL2 C60
1.70
UDXL2 C90
2.15
UD 35 90 (7" 1800')
4.80
UD 50 120 ( 10+" 2500') .
8.75
UD 35 180 ( 10+" 3600') .
9.90
MEMOREX MRX3
C60
1.15
C90
1.55
C120
1.99
MEMOREX HIGH BIAS
C60
1.65
C90
2.20
MICROPHONES
AKAI
ADM20
ACM50
AMSTRAD
DM701 stereo mic. pack
(pair)
MARANTZ
Superscope EC1 Electret
Condenser
Superscope EC3 Electret
Condenser

8.90
9.50
12.90
5.90
8.90

HI-FI FURNITURE
BLANK TAPES
BASF LH
C60
C90
C120
BASF SUPER LH1
C60
C90
C120
BASF CRO2
C60
C90
C120
C90 Twin pack

0.75
0.99
1.45
1.15
1.55
1.99
1.35
1.75
2.60
2.50

AMSTRAD
301T
MARANTZ
MR500
ROTEL
RK 310
RK 1000M
SANSUI
GX60 Receiver rack.. . .
GX70 Amplifier rack .. .
TRIO
SRC 75 System rack
Mk. 2

19.90
29.90
39.90
49.90
34.90
44.90
42.50

All offers subject to availability.
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RACKED
HI.F1 SYSTEMS
o

TRIO TRS3
SYSTEM
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The KA 3750 stereo
1
amplifier delivers 25
watts RMS per
channel of low.
distortion power, and
its advanced specification is fully
complemented by
the matching
KT-5550 AM/FM
stereo tuner. rcequipped and
featuring PLL ( phaselocked loop), the
tuner gives wide stereo separation and impressive station
selectivity. The KX-503 Dolby front- loading cassette deck
features bias and equalisation selection, and abelt-driven
KD-1033 Bturntable with magnetic cartridge completes this
high quality system. A specially designed rack brings all the
components beautifully together.

Total price ( bought individually) £328.00 inc. VAT
Special Comet package price £319.90 inc. VAT

Recommended Speakers for above Wharfedale Shelton XP2

Comet Price £59.50 per pair inc. VAT

u

AIWA RACK 1

The output of the AA-8100 stereo amp is asatisfying 25 watts
RMS per channel, and the AT-9300 AM/FM stereo tuner is
comprehensively equipped to give clear reception and spot-on
tuning. A Dolby front- loading AD-M100 cassette deck with
automatic Cr02 tape selector is another impressive
component — together with Aiwa's AP-2100 belt-driven autoreturn turntable which comes complete with magnetic
cartridge. The elegant rack combines practicability with
eye-appeal.

Special Comet package price £359.90 inc. VAT
Recommended speakers for above: Wharfedale Shelton XP2

Comet Price £59.50 per pair inc. VAT

PIONEER X33
SYSTEM
The 2125 receiver delivers alowdistortion 27 watts RMS per
channel, and the AM/FM
reception is loud and clear. The
2200 Dolby cassette deck has an
outstanding specification, with
such features as solenoid-assisted
logic controls, 3-step bias and
equalisation, memory rewind and
record balance control. And to top
off this superb system Alba have
included abelt-driven BSR
turntable, complete with magnetic
cartridge. All this, 2loudspeakers,
and arack finished in
simulated teak wood grain, make
this aHiFi outfit you'll be proud to
own. At the Comet discount price
this system is areal bargain!

ALBA I
HFI 300

Special Comet package price £319.90 inc. VAT

164

Incorporating high performance
phono equaliser and CRtype
tone control, the SA 408
amplifier delivers 20 watts
RMS per channel with no more
than 0.1% THD. The superbly
designed TX 408L tuner with
its FET-equipped FM front end,
pulls in FM/MW/LW stations
loud and clear. Maintaining this
high standard is aCT 506 Dolby
cassette deck with 3- position
tape selector, permalloy head and full auto-stop. The PL 512
belt- driven turntable is supplied complete with magnetic
cartridge, and its high performance sets the seal on asystem
that is shown off to full advantage by the sleekly-styled
CB 300 rack.

Special Comet package price £339.90 inc. VAT
Recommended speakers for above Goodmans RBIS

Comet Price £59.90 per pair inc. VAT
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The Complete )
Hi-Fi Service

All branches are open daily to the public
Monday- Friday 9 a.m.-8 pm. Saturday 9 a.m.-5 30 p.m. Scottish Branches also open Sundays 10 a.m.-5.30 p.m. ( with the exception of branches marked t)
•New Discount «meal«. Delmitment now 00« at BianCheS Stared
SCOTLAND
WAREHOUSES
"DUNDEE
*EDINBURGH
*GLASGOW
*GLASGOW

West Hen...« Wynd

DISCOUNT SHOPS
'ABERDEEN

Conshlullon Street

}AYR

41.43 0•101« Arcade

}DUMFRIES
}DUNFERMLINE
EDINBURGH
*FALKIRK

66 Glasgow Street
WM Chalmers Street
116 Daley Road. West Haymarket
Howgale

*GLASGOW
GREENOCK
*KILMARNOCK
}KIRKCALDY

22 Byres Road
4Jame.. Sheet
30 Grange Same
27/29 01917 Street

1PERTH

Tel. 0382 28101

1Newhaven Road
Te 031.5544454
West Lodge Road. Blythswood
rradong Estate. Rankest
Tel 041 IMO 5731
Kilinuir Ro«. Bir
Indust:n.1
Estate. Tannothside. Uddingston
Tel uddingsten
015134

»49 Geroge Street

Tel 0224 29434
Tel. 0292 622/14
Tel 0307 63958
Tel: 0383 35136/7
Tel 031.3« 0191/2
Tel. 0324 34247
Tel 041-334 4667
Tel:
Tel:
Tel:
Tot

0475 20261
0563 20126
0592 68405/6
0736 36316

101 New Road Side
12 Zetland Street
96.104 George Street
65 Low Stteet
9Gaer9e »ea
96 Bradshawgate
52 Bold Street
17A Chestergate
Deanna,* House. 274 Deansgate
320426 Pala.. Road, Northenden
GllIygaIe

•11ORSFOFITH
*HUDDERSFIELD
*HULL
KEIGHLEY
LANCASTER
'LEIGH
"LIVERPOOL
MACCLESFIELD
MANCHESTER
*MANCHESTER
PONTEFRACT
*PRESTON
ROTHERHAM
SCARBOROUGH
'SCUNTHORPE
*SOUTHPORT
"ST. HELENS
'SUNDERLAND
WAKEFIELD
WORKINGTON
'YORK

37 Church Seel.,
Canblow Road
669 Yak Place
156 High Street
167 Lord Street
(will Save Centre. Boundary Road
4-7 St. Thomas Sheet
14-16 Mennela
236 Peter Sheer
55 Piccadilly

Tel 0532 588679
Tel 0484 40261
Tel 048220681
TM 0535 67021
Tel 052462904
Tel. 0E42670711
Tel: 051.708 7170
Tel. 0025610030
Tel: 061.834 1861
Tel 061-9» 1183
Tel: 0977 704249
Tel: 0772 21909
Tel: 0705 61901
Tel: 0723 75537
Tel: 0724 69615/6
Tel: 0704 31813
Tel:074435116
Tel: 0703 59093
Tel 0924 714»
Tel: 0900 83576/7
Tel 0904 21654/5

*BIRMINGHAM
•BIRMINGHAM

WAREHOUSES
BIRKENHEAD.
*GRIMSBY
*HULL
'JARROW
*LEEDS
'LIVERPOOL
s• MANCHESTER

10-22 Hamilton Street
389 Veto« SUeet
Reservoir Road. Clough Road
56-64 Elle« Street
78 Armley Road

*NEWCASTLE

Savolle Row.
'let NOrthumberland $110911
Corner el Well,' In' Lane
and Oueensway

•ROCHDALE
'SHEFFIELD
'STOCKPORT
•STOCKTON
*WIGAN

Tel: 051-647 5555
Tel 0472 59623
Tel: 0482 46441
Tel 0632 692211
Tel:0532 440551

Salon Works. Field Lane, Lotherland Tel: 0514213668e
Marlborough PI«
Poplar Street. Fsulsworth
Tel: 0151.51026016
Tel. 0632 29896
Tel, 0706 50606

The MilL 1Lesley Road.
Mahn Bridge
Lower Hillgam
Forbear Lane

Tat. 0742 341721
Tel: 061.4772000
Te1.0842 812311

Wharf Milt. Princess Slreel

Tel 0942 34741

•ASHTON UNDER
LYSE Clarence Arcade. Starnlord Street
BARNSLEY
72 Eldon Street

Tel. 061.306 4225
Tel: 0226 63358/9

BARROW-IN.
FURNESS Rawlinson Street
*BIRKENHEAD
220 New Chester Road.
Lower Tranmere. Yr Rock Ferry
BLACKBURN
BOLTON
BRADFORD
BRIDLINGTON
BURNLEY
CARLISLE
CHESTER
CHESTERFIELD
CREWE
DARLINGTON
*DEWSBURY
DONCASTER
DRIFFIELO
GOOLE
HALIFAX
HARROGATE

Healey Road. Seely Oak
TivebShoppingCentre.

tel. 0229 31520/31595

Tel: 021-472 61131

1570-1572 Coventry Road. Yardley Tel:021.700 0684
Syslon SIrRelTel:0533 52236
'LEICESTER
Roundlree Way
Tel 0603 411831
'NORWICH
Tat 0602 396116
•NOTT .HAM/DERBY 121 Town Street Sandiacre
•WILLENHALL . Walsall Rom,
Tel 0902 60411
DISCOUNT SHOPS
BURTON-ON.TRENT Barge« Shopping Ce«e
DUDLEY
119 Wellington Road
GREAT YARMOUTH 137/134 Kong Street
HANLEY
52 Town Road
KETTERING
93-97 Montagu Street
KINGS LYNN
10/20 Railway Road
LEAMINGTON SPA 39 Bath Street
•UNCOLN
12-14 Clasketgata
*MANSFIELD . 57 Westgate
NEWCASTLE UNDER
LYME . London Road/13r«k Lane
NORTHAMPTC»
36 Gold Street .
NUNEATON .. 96/1000«ens Road
PETERBOROUGH .. 8The Hereward Centre

DISCOUNT SHOPS

SHREWSBURY
TELFORD. .
WEST BROMWICH
WOLVERKAMPTON

Tel: 0283 45751/2
Teil 0364 214511
Tel. 0493 55820/9
Tel 0782 264495
Tel:0536 515191
Tel: 0553 62043/4
Tel: 0926 39417
Tal. 0522 37437/6
Tel 0623 35112
Tel 0702526435
Tel: 0604 2215112
Tel: 0682 387023
Tel: 0733 40033114683
Tel: 0743 67629

. 7Barker Street
. 8-10 Tan Bank. Wellington
Tel: 0952 47261/2
. 121 Hi» Street
.
.
021.553 1157/8
. 41 Exchange Street, Chmen's Square Tel: 0902 21113/4

WORCESTER

4Wylds Lone

Tel: 0905 356806

Tel: 051447 4427

49-51 Derwen Street
€3.70 Blackburn Rood
105-107 MannInghom Lane
65 The Promenade
38-40 Manchester, Road
40.42 Cecil Shea
43-45 SI. Jaen. Slmel.
off Black Diamond » eel
40SL Maiy's Gate
249/251 Etlleslon Road
57 Russell Sheer
71 Daisy Hill
,17 Market Place
30/30a Market Place
82/64 Pasture Road
70 Horton »eel
16 Parliament Slreel

Tel: 0254 57813
Tel 0204 »715315
Tel: 0274 35353
Tel: 0262 72050
Tel: 0282 35214
Ted: 0226 38441/2
Tel: 0244 313724
TeL 0246 71390
Tel:0270214326
Tel: 0325 57361
Tel: 0924 441203
Tel: 0302 69320
Tel: 0377 43277
Tel: 0405 3449
Tel 0422 59434
Tel. 0423 67312

Tel:
Tel
Tel
Tel

01.572 5013/5023
01.549 8799
01.785 9891/2
01-801 6777

'BRIGHTON

15 Station Street

Tel 52730H242115

•EASTLEIGH
*NEWHAVEN
*OXFORD
*READING

Chickenhall Lane
Avis Way.
Ferry Hink«y Road. Os«y Mood
Monarch House,
75-81 Cevereharn Road

Tel 0703 614722
Tel 07912 WM
Tel 0985 48232

'ROCHESTER
*SOUTHAMPTON
DISCOUNT SHOPS
AYLESBURY
BASILDON
BEDFORD

Maidstone R0410
East Street Centre, East Street

SOUTH
RRRRR °USES

BOURNEMOUTH
CAMBRIDGE
*CANTERBURY

Unit 2A. Cambodge Close
High Road. Verve, Pas«
me SI. Peleis Street
210010 Christchurch Road
72/74 Newmarket Road
Unit 4. Cotton Road.
Wincheap 1040010.1 Estate

LONDON
WAREHOUSES
'DAGENHAM

Tel 01.595 5111

Ratroliam Road South

•HACKBRIDGE
(74.. Croydon). 190 London Road
*HAYES ( Middlesex). Silverdale Roed, Pump Lane
•NEASDEN .
The Old Book Centre Building,
North Circular Road
*POTTERS BAR
Station Close, Denies Lane

Tel 01-6694321
TM 01.573 1041
Tel 01.459 8677
Tel 0707 43491

Tel: 0296 28771/2
Tel. 0266 556299/556349
Tel:0234 46625/6
Tel: 0202 293334/5
Ter 0223 312248

256-290 BroadweY

BROMLEY
•CATFORD
CHELSEA

268-272 Hagri Street
00/62 Rushey Green
413/415 Kings Road

FOLKESTONE
GUILDFORD
HASTINGS

Tel 0227 567«
TOI 0323 766010
Tel 0303 5916617
Tel. 0463 »003/4
Tel. 0424 436462
Tel, 0494 44477112
Tel -0473 215.596/7
Tel. 0562 414965/4196011
TOI 0705 24E46/7/6
Tel. 0722 24562/3
Tel 0753 70535/6
Tel 0702 715151
Tel. 0438 66545/6
Tel: 0793 41606/7
Tel: 0892 41477
Tel .0923 21311/2
Tel 030 57 74711
Tel 048 62 201320

WALES AND SOUTH WEST
WAREHOUSES
'BRISTOL
CLEVEDON
*NEWPORT
•PLYMOUTI.
DISCOUNT SHOPS
BATH
BRISTOL
*CARDIFF
CHELTENHAM
EXETER
GLOUCESTER
HEREFORD
SWANSEA
TAUNTON
TOROUAY
WREXHAM

Berton Hill Tradong Este.

Tel. 0272 559841

4.9 Kimberley Road,
loo Shod. Road).
Memel*. Industrial Estate
119 Mayllower Street

Tel; 0272 876041
Tel. 0633 50431
Tel 0752 29501

Und 2. Ham Gardena
Ida St. Thomas Street
558 Covet...09e Road Ebel
16-22 SI. James Shawl
Summoner., Street
Morrow» House. Station Road
85 St. Owen Streit,
218 High Street
45 SI. Jemee Street
184 Nigher Unoon Street
2026 Brook Street

Tel. 0225 64302/3
Te1:0272 293395/6
Tel. 0222 586138/9
TOI. 0242 25786
Tel: 0392 78435
Tel: 0452411233
Tel: 0432 59259
Tel: 0732 41094
TOI: 0523 88116/7
Tel 0103 21158112
Tel 0978 57115

CHANNEL ISLANDS

DISCOUNT SHOPS
03EXLEYHEAT0

50K « I
I
she; Drive.
Lonna, 01«.1 Shopping Centre
26-30 Tontine Street
94 Wo« bridge Road
3519 London Road.
St. Leo«rdsion Sea
HIGH WYCOMBE
16 Frown«,
IPSWICH
SI. Margaret's Green
*LUTON
52.52A Wellington Street
PORTSMOUTH
84/90 Pelmendon Road. Soothe»
SALISBURY
33 Catherine Street
SLOUGH
264 High Street
SOUTHEND
817-821 London Road.
WealcliWon.sea
STEVENAGE
14 Oireenswey
SWINDON
73.75 Cricklade Road
TUNBRIDGE WELLS M Mount PI
1Road
WATFORD
700
Road
WEYMOUTH
54 SI. Thomas Street
WOKING
6/7 High Streel

Tel: 0734 599911
Tel. 063449171
Tel. 070336944

EASTBOURNE

MIDLANDS
WAREHOUSES

NORTHERN ENGLAND

10 Staines Road
35-37 London Road
278 Upper 6,0010004 0040
4225196 Road

HOUNSLOW
KINGSTON
PUTNEY
TOTTENHAM

Tel 01.301 1881
Tel 01-4434 0430
Tel: 014920 861112
Tel 01-352 4848

Pnces are as those operating m the U.K. re« V A.T
but with • small Island transportation charge included
GUERNSEY
Charm«. Mills. St Pete Pert
JERSEY
9Cornnworabil BOilehe, $1. Fle..r
eloreed roll day NI

Tel G481 27141
Tel. 0534 72501

ORDERING BY MAIL
Send your requirements to the Comet Warehouse listed below, including the
appropriate delivery charge in your cheque or postal order, made payable
to "COMET". If buying on ACCESS or BARCLAYCARD include your card
number and mark your order "ACCESS/BARCLAYCARD"
MAIL ORDERS TO BE SENT TO:
LEEDS 78 Armley Road, LS12 2EF
Postage and Packing ( per item): Cartridges 30p; Headphones £ 1; Pick-up
Arms £ 1, Headshells 30p; Blank tapes - per order, irrespective of quantity:
Spool tapes 50p; Carsettes 30p; Microphones 75p.
Securicor Delivery All stock itern's will be delivered by Securicor ( mainland
U.K. only). Please add £4.50 to your order for this service.
All goods are fully insured against loss or damage whilst in transit

ORDERING BY PHONE
For telephone orders simply ' phone your nearest Comet branch and pay
the driver oro delivery. Comet also offer an extra service for all ACCESS or
BARCLAYCARD holders. Simply ' phone Leeds 0532 40551, ask for Credit
Mail Order, stating your card number with your order. You can leave the
rest to us!
CREDIT FACILITIES

on Comet Discourt Prices
(AVAILABLE ON MAINLAND
ENGLAND, SCOTLAND AND WALES)

Any item or number of Items whose total value exceeds £70 can be
purchased on Credit on Comet's discounted prices over 8, 12. 24 and 30
months. Send your requirements to the Mail Order Department ( address at
right) marked " Credit Mail Order" and we will send you by return of post an
application form and details of our repayment terms - all entirely without
obligation.

Order by Mail or Telephone
Leeds 0532 40551
using ACCESS or BARCLAYCARD.

Buy it with Access

All prices quoted in Comet's Advertisements are cor ect at time of going to
press.
COMET DISCOUNT WAREHOUSE
Mail Order Department,
78 Armley Road, Leeds LS12 2EF.
These facilities are also available to personal callers at all branches: no deposit
credit terms over 9 months, goods delivered on first month's payment in
advance.
380
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8
ErsEiEPÎOCI;7

•

The Specialists

HI-FI * VIDEO * TV •

888 0077

Contact us for good prices and service
AKAI

BOSE

JR

NAKAMICHI

SANSUI

WHARFEDALE

AKG

CELESTION

LINN

ORTOFON

SENHEISER

YAMAHA

AIWA

DECCA

LECSON

PIONEER

SHURE

ZEROSTAT

AUREX

GRUNDIG

MAXELL

QUAD

TDK

etc.

ADC

GOLDRING

MISSION

QED

TAN DBERG

AR

HITACHI

MITSUBISHI

REVOX

TOSHIBA

B &0

IMF

MITCHELL

RAM

TECHNICS

B & W

JVC

SONY

ULTIMO

MONITOR AUDIO

GOODWINS

7 THE BROADWAY, HIGH ROAD, WOOD GREEN, LONDON N22

Open: Tuesday to Saturday, 9.00 am to 5.30 pm.

FOTRONIX

INTERNATIONAL LIMITED
CARTRIDGES AND STYLI
GENUINE ARTICLE IN MAKERS BOX Post 30p
Cartridges with Styli
Replacement Styli
ADC ZLM
£57-14
SZ
£26 53
ADC XLM Ill £36.29
RSX
£ 18 35
ADC VLM Ill.. £25.04
RSV .. £ 15 08
Goldring G900E £ 15-10
0140E .. £9 75
G900SE/11 £30 20
DI4OSE
LIS 10
Grado FCE-I- I £ 13-75
FCE-S
£
8-25
Grado F3E+ £ 1915
F3E-S
£ 11 55
F2-S
£ 19 50
Grado F2+ • • £29.50
Grado Fl+ £41•25
FI S
..
£24 75
J.V.C. Z2E £38-33
Z2E Stylus £ 19 90
J.V.C. X2 .. £69-51
X2/X I /Z1
£37 50
Nagaoka MPIO £ 12 00
N-10 MP
£550
Nagaoka MPII £ 14 50
N- IIMP
£700
Nagaoka MPIS £28-00
N- I5 MP
£22 00
Nagaoka MP20 £33.00
N-20 MP
£ 25 00
Nagaoka MP30 £42-00
N-30 MP
£35 00
Ortofon FFISE 11 £ 14•90
NF15E 1or II . £9 25
FISE II .. £22.20
N15Elor II .. £ 12 25
VMS20E 11 .. £29.90
D2OE Ior II .. £21 40
M20E Super £47.90
D2OE Super .. £27 80
M20FL Super £55.99
D2OFL Super .. £34 30
Concorde 30 £53.20
Concorde 20 £39.50
LM30/30H £46.70
LM20/20H £33-90
Stanton 8815
aess
D8IS
£33.60
Stanton 681EEE £36.99
D6800EEE £ 1880
Stanton 680EE £22.06
0680 .. £ 13.99
Stanton 500EE £ 15.20
DSIOOEE £ 10.40
Shure M7SEJ £ 12.83
N75E.1 • • £8.18
Shure M7SED £ 14.62
N7SED
£ 11.76
Shure M9SHE £20•95
N9SHE• •
£14.99
N95E1 ..• . £819
Shure M9SEJ £ 13•44
Shure M95ED £ 19.58
N9SED
£ 15438
Shure V15/111 ..
&woo
VN3SE
£ 15.99
Shure V15/IIIHE £51.60
VN3SHE £ 17.99
Shure VIS/IV .. £61 30
VN4SHE .
Sones Blue Gold £71 50
Socas Blue Stylus £35.78
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Closed all day Monday.

Wood Green Tube Station

MAIL ORDER: HOME AND EXPORT

105-113 LAWRENCE ROAD
LONDON N15 4ET PHONE 01-802-4131
Phone in with ACCESS or BARCLAYCARD

VING COIL CARTRIDGES ( P.P. 30P)
Micro Seiki LC8OW£85•00
Satin MII 7Z ..
meet
Ortofon MCIO £41.50
Satin MI I7G £61.28
Ortofon MC20 £61•60
Satin M117S .. £98 08
Ortofon SL20E £48.30
Ultimo Karat R £89 95
Ortofon SL20Q £79-95
Ultimo 10X .. £51.06
MCA- I0 Preamp £58 40
Ultimo 20A II . £75.00
STM72 T'former £22 40
Ultimo 30A .. £95.00
MCI04- STM72 £58 ,10
Fidelity Research
Entré-1cartridge P.O.A.
FRI Mk 11 .. £56.40
Lentek Preamp
P.O A.
FRI Mk IIIF £81.52
Mayware MC-2C
£49•45
Ma ware Tformer £49 45
THORENS TURNTABLES (Carriage (5.00)
TDI26 Mk III/C £227.96
TDI 04 .. £8117
TDI26 Mk 111/13/C £ 187.07
TD105 .. £97.62
TD160 Mk II 13/C
..
£84.95
PICKUP ARMS A ND ACCESSORIES
Dynavector 505 £225.00
SME Series Ill .. £ 105 29
Hadcock GH228 £55•20
SME Series II1S £75 30
Hadcock Unilift £9.20
Damper for IIIS £ 10-20
GH228 ' D' type £81.75
CAI Arm Tube. £ 15.28
Formula 4 Mk Ill £49.45
SME 3009 Fd. Nd. £57.24
ADC LMF-I £64•35
SME 3009/S2 .. £62.36
ADC LMF-2
£es3
FD200 Damper £ 17•38
ADC ALT- I .. £33-50
Zerostat Pistol £6.66
ADC LMG-I shell £4.60
Discwuher: SCI
Monitor Audio Cable
Stylus Cleaner £3.60
Flat 3.6m pairs £ 14.26
D3 Disc Cleaner £6 66
Sm pairs .. £ 17•37
03 Fluid 6oz £ 4 75
7.5m pairs £25.30
03 Fluid I6oz £ 899
10m pairs
£o-15
Gold Ens leads
MÍA Record Clamp £7.50
Phono 0.5m
ES 50
MÍA Stylift £5.99
Phono Im
£625
QED 79 Std perm
60p
Phono 2m .. £6.99
Avon Audio Mat £9.00
DIN-4phono .. £8-50
GA "Soundisk" £ 12.99
Vac-O-Rec 11 .. £ 16.95
Disk 5E22 mat £ 12.99
TDK Head Demag £9.75
Spectra mat .. £ 17.95
Microsorber FEET £9-00
Yulon Disc Clamp £7•50
Metrosound Clamp £4.24
P & P: Arms, Vac-O-Rec, Turntable Mats, M/A Cables.
£1•00. QED cable, SOp. Other items, 25p.

ADC SOUND SHAPERS (Carriage (3.00)
SSI S-band £5714
SSI 10 10-band £95.00
SS2 Mk 11 .. £ 14914
SS3 I2-band £210.00
SLM2 Sound Level Meter (P & P £ 1-00) . £38.84
QUAD 33, 303, 44, 405, FM3 ELS
Prices on application
CONNOISSEUR TURNTABLES ( Carr .£3.00)
BDI Turntable Kit ( P.P. £2.00)
£19.95
Standard Plinth/Cover for BD1
£24.02
BD101 in Plinth Cover-no arm ..
£57-65
BD1 Kit/SAU-2 Arm/Plinth Cover ( Pack. deal)
£51.50
SAU2 Arm ( P&P£1 eo)
£19.95
ADC TURNTABLES
1SOOFG/QLM34-3 £71 50
1600DD/QLM36-3 £91 95
1700DD/XLM-3 El 15 46

(Carriage
1500FG
1600DD
1700DD

(3.00)
.. £66-65
.. £81 60
.. £99 50

TEST RECORDS, CASSETTES AND TAPES
Ortofon Direct Cut, £ 11•00. Shure TTRI15-ERAIIV,
£5•06. HFS75, £345. Shure TTRI10, £ 4.24 (post 65P).
Cassettes: Dolby, £2•95; Azimuth, 0105; Frequency
Response, El 1.00 ( post 25p). Open Reel: Dolby,
£4.00; Azimuth, £4•70; Frequency Response, £ 11•00
(post 25p). Crystal Clear Direct Cut Records, £ 10.00,
HEADPHONES
Sennheiser
£11.70
HD400 . •
HD4I4X • •
£19.20
HD424X • .
£27.91
HD224X • •
£37.52
HD420 • •
£23.00
HD430 • .
£29.95
Yamaha HP3 ..
£19.78
Koss PRO4AAA
£43-75

( post £ 1.00)
Micro MX5 ..
Stax 5R44
SRX3/SRD6
SRS/SRD6
Lambda SRD6
Sigma/SRD6
Yamaha HPI
Yamaha HP2 ..
Koss K6ALC

£72
£S9
£134
£86
£153
£711
£35
£26
£19

22
80
93
63
23
60
42
37
95

PERSONAL CALLERS ARE WELCOME
Prices quoted are correct at Jan. 1980. Whilst we
endeavour to maintain these prices we reserve the
right to adjust as necessary without notice. E. & O. E.

Classified Advertisements
Advertisements for this section must be pre- paid. The rate is 17p per word ( private), minimum £3•40. Box Nos.
75p extra. Trade rates 20p per word, minimum £4.00. Copy and remittance for advertisements in APRIL
issue must reach these offices by 5th March addressed to: The Advertisement Manager, Hi -Fi News &
Record Review, Link House, Dingwall Avenue, Croydon CR9 2TA. NOTE: Advertisement copy must be clearly
printed in block capitals or typewritten.
Replies to Box Nos. should be addressed to the Advertisement Manager, Hi -Fi News & Record Review, Link House,
Dingwall Avenue, Croydon CR9 2TA, and the Box No. quoted on the outside of the envelope. The district after
Box No. indicates its locality.
Sex Discrimination Act 1975. No job advertisement which indicates or can reasonably be understood as indicating an intention to
discriminate on grounds of sex ( e.g. by inviting applications only from males or only from females) may be accepted, unless
(1) the job is for the purpose of a private householder or
(2) it is in a business employing less than six persons or
(3) it is otherwise excepted from the requirements of the Sex Discrimination Act.
A statement must be made at the time the advertisement is placed saying which of the exceptions in the Act is
considered to apply.

The attention of advertisers is drawn to
Business

Advertisements ( Disclosure)

"The
Order

1977", which requires that, from 1st January 1978,
all advertisements by persons who seek to sell
goods in the course of business must make that
fact clear.

From

the

above date,

consumers

therefore should know whether an advertisement

Rogers Ravensbourne Amplifier, mint but without
wooden sleeve £45. Arena F211 FM preset tuner £ 18.
Acos hilight unipivot pickup arm £ 12. Garrard 201/B5
turntable £ 10. Postage extra. Woking 63470 evenings. C.
Thorens TDISO SME MK3 Ortofon MC20/STM72.
Philips RH54I MFB speakers ( 30 watts). Philips RH 743
tuner pre- amp £ 300 ono. Tel: 0896 55569 after 6pm. C.
The Already Legendary Ribbon-cartridges are now
available to introduce you to the ultimate experience in
pick-up reproduction. These top-flight cartridges are
undoubtedly superior to any moving-coils. Audiophiles
please ring 01 947 50 47.
C.

relates to a sale by a trader or a private seller.

Hitachi HCA7500 control preamp new £ 180. Fons
CQ30 turntable P/c new £60. Audio Technica 1005/2 arm
new £20. Pioneer series 20 PA 1000 arm ( best buy audio
critic) new £ 100. Fisher MT6310 turntable/arm complete
DC/Belt drive new £75. Sansui AUI01 stereo amp. £45.
Rogers corner horn speakers ( 2) £ 80. Borisewitz, 01 437
3114 day; 01 586 4569 evenings.
C.
Nakamichi TT700 three head cassette deck, beautiful
performer, immaculately maintained £ 350, or any genuine
offers. Cardiff (0222) 68208 evenings.
C.
Lowther Acousta PM6 MK1 speakers walnut enclosures
as new £ 150. Tel: Hemel Hempstead ( 0442) 56918.
C.
Quad 22 control unit complete with 2 quad valve
amplifiers, Quad FM tuner ( mono), Thorens TDI24, 12"
SME arm fitted with Shure V15. All housed in attractive
teak cabinet with room for records, tapedeck £ 350.
Mack 01 994 3485.
C.
Nakamichi 400 Series Preamp, Tuner, M/C Transformer £ 725. Lockwood Majors £635 pair; LEI's £ 380
pair. Thorens TD126/11 £ 160. Tel: 01 866 9572.
C.
Quad 33/405 amplifier August 1979 £ 235. Also Hitachi
HT550 quartz lock Uni torque turntable fitted with Shure
V 15IV purchased August £ 125. All excellent condition.
Still in guarantee. Bradford 494334.
C.

CROSSOVER
WITH
FALCON
Your guarantee of high quality Crossover Networks and Components, available direct or from
your specialist supplier. We also stock most units
by: KEF, SonAudax, Peerless, Coles, Celestion,
Dalesford, etc. Send large S.A.E. ( 11p stamp) for
price list PL 12 ( Overseas $I bill).
Fabric available Bexhill only.
FALCON ELECTRONICS
Mail Orders and Callers:
Tabor House, Mulbarton, Norfolk NRI4 8JT
Telephone: 0508-78272
Callers only:
26 Station Rd, Bexhill-on-Sea, Sussex, TN40 1RG
Telephone: 0424-219950 or 04243 4932

DO- IT Y URSELFERS
LOUDSPEAKER SUNDRIES
GRILLE FABRIC.? MOREIf
70P 01/4117Y WADDIIICS
PORE WOOL FIBRES
ACOOSZICAILY-FRANSPARENT
SLACK FOAM PADDING
Fabric Samples, 12p (
Stamps)

Pair Celestion Ditton 25 speakers, teak, perfect order,
will demonstrate, £ 160 ono. Could deliver 50 miles.
Tel: Gravesend 0474 65938.
C.
dbx-117-Dynamic range enhancer. £75 o.n.o. As new
Tel. Bristol (0272) 659455 after 6.30 p.m.
A.
Revox A77 Dolby ( DL1134), £ 395. Very little use,
includes cover, service manual, 4x 10( inch tapes.
Dunstan, 74 Saracen Way, Penryn, Cornwall.
B.
Lux L100 amplifier, 110 RMS Channel, mint condition,
£425 ono. Ortofon MC20 & STM72, as new, £52-50.
Tel: 0742/660934 most evenings/weekends.
C.
Lowther
Audiovector
Loudspeakers,
Teak
finish
enclosures, PM2 units. Owner moved to smaller home.
Offers around £300. Tel: Redbourn (Herts) 3922.
C.
Linsley Hood 75 De Luxe Amplifier, I year old, little
used. £80 ono. Hitchin (0462) 56148 evenings/weekends.
C.
AKG P8ES cartridge, less than 15 hours use, £ 38-00.
12 inch SME Series II arm, £28. Excellent condition.
Tel: Wivenhoe 5264.
C.

CARTRIDGE MATCHING
PROBLEM?

NICHOLS ACOUSTICAL FITMENTS
BUBWITH, SELBY, N.YORKS.
Telephone 0757 85-206

AKG P8ES Cartridge, very little use, excellent condition.
Careful owner, £ 35. Tel: 021 426 1071.
C.
Pair Quad Electrostatic speakers. Black grilles used
demonstration only, purchased May ' 79. Price £365 ono.
Ring after 6.30pm, 051 677 3858.
C.
Michell Hydraulic Reference Turntable with SME2 arm
and Denon headshell £ 160. Yamaha CR 2020 tuner
amplifier 100 watts per channel. Hi -Fi choice best buy
£300.
Both as new. Any demonstration Wilkinson,
Wigan, (0942) 58912.
C.
Linn Sondek/Grace Arm/Ortofon VMS20E £ 320 ono.
Sugden A4811 £ 155 ono. Pioneer TX8500 Il tuner £ 145.
ono. Pair Hi -Fi News Tabors ( new) £ 150 ono. Pair
monitors (similar LS3/5A) new £ 135 ono. Tel: Stoke
(0782) 622947 ( D'Arcy).
C.
Quad 33 cu. £ 75, Neal 103 professional cassette
machine £ 180 ono both 18 months old. Will demonstrate.
01 997 0998.
C.
SME 2000 Plinth System with Garrard 301 turntable
(modified). SME 3009/11 arm, Shure V1511 £75. Tel:
Coventry 615351.
C.
Sonos Blue Cartridge. Two months use only, and
perfect, £40 ono. Tel: Ponteland ( 0661) 22304.
C.
News 1962-1979 complete except for February
1973. Mint condition. Offers invited. Buyer collects,
Southend (0702) 558880 evenings.
C.

R.T.J. PHONO EQUALISERS
THE SIMPLE SOLUTION
Many magnetic cartridges need acapacitance loading much
higher than is available with the fixed input load of the
typical audio system, leading to over- emphasised treble
and other response problems.
R.T.J. Phono Equalisers are high quality all gold plated
phono plug adaptors, having internal capacitance to
increase the input load for optimum response by simply
plugging in line with the pickup leads.
Prices per pair, all gold plated, inc VAT, P&P
For moving magnet cartridges:
220pf or 330pf (Shure M95, VIS Ill, OrtofonFFI5 E,
VMS20E and many others)
£6.35
For 4-500 pf load, 220 pf normally required. Use 330pf
if existing load particularly low or higher loading
required.
Experimental Set ( including one pair each of 100pf,
220pf and 330pf)
£ 1120
For moving coil cartridges:
0.068 uF ( Ultimo 20 A and 20 B)
£11-90
1.5 uF ( F.R.I III)
£ 10-20
(Other values, including parallel resistance,
to special order)
Full range load matching unit (
capacitance and resistance) also available. Sale or hire ( SAE for details).

R.T.J. ( ELECTROMECHANICAL) LTD
Dept.

HEN,

PO BOX 67, BARNET, HERTS, ENS 1LF
Tel.: 01-441 3978
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Naim NAC22 control unit with extra NA 323 boardsNAP160 power amplifier- 50w per channel £ 350 or offers,
box no. 0651.
C.

Cartridges Entre. little used, £40. Stanton 680EE as
new £ 15. M75ED and M75EJ £ 5 each. Northwood
23694, after 7pm.
C.

Pair Transmission line loudspeakers in
REF concerto drive units and cross- over.
heard. Offers. Tel: 021 559 7183 ( B'ham).

Lowther TPI loudspeaker, oak finish, old style, very
good condition, current model costs £ 500. £ 150 ono.
Culcheth 2994 (Cheshire).
C.

Stax SR- X MK3 headphones with 2- way adaptor but
without control unit. As new £ 58. Tel: Plymouth 773369.
C.

Chilton M-10/2 mixer, 2 Mic-amps, 2 gram-amps, 2
mid- lifts and power supply, £ 550. Tel: 01 624 5223
evenings.
C.

Superb Yamaha C2 pre- amplifier £ 250 (cost £ 511). B2
power amplifier 100w
100w £ 395, (cost £ 766). Brand
new. Weighs 75 lbs. Box no. 0652.
C.

Bowers & Wilkins DM3 Monitor Loudspeakers, teak
finish, immaculate.
Will easily out- perform modern
speakers costing very considerably more. Can demonstrate if necessary, £ 210. Tel: 0202 743206.
C.

EMT XSD 15 professional MC cartridge new condition,
only a few hours use £ 100. AKG 240 studio headphone
£15. Write to Dr. Fung, 33 Deanston Drive, Shawlands,
Glasgow G4I 3AG.
C.

Hafler Preamp assembled. As new £ 180. Hi -Fi News
`Tabor' Loudspeakers with stands £ 79. Buyer collects.
Stanton 681EEE, hardly used £ 19.
Mitchell Record
Clamp £ 5. Yatton 833112, evenings.
C.
Sony System TC229 cassette deck. TA3650 amplifier,
ST4950 tuner (all teak sides) SS2070 speakers. All
excellent condition £460. Splits negotiable, Wimborne,
Dorset 0202 692914 evenings. Andy Murton.
C.

Build your own P.A., Group and Disco Speakers,
by R. F. C. Stephens. Save money with this practical
guide. Plans for 17 different designs. Line source, 1.B.,
Horn and Reflex types, for 8"-18" drive units. £3•95
post free ($ 8 overseas).
The Infra- Bass Loudspeaker by G. Holliman.
Full constructional details for versions using 15", 12" and
10" drive units. £2•95 post free ($ 6 overseas).
The Dalesford Speaker Book, by R. F. C. Stephens.
This book is a must for the keen home constructor.
Latest technology DIY designs. Plans for LB., and
Reflex designs for 10-100 watts. Also unusual centrebass system. £2•20 post free ($ 5 overseas).

VAN KAREN PUBLISHING
.5 Swan Street, Wilmslow, Cheshire,

NAD 3030 amp £ 65. NAD 8080 speakers ( walnut)
£100. Ath 3phones £ 12. Shure M95HE-1-NQ5ED spare
stylus £20. STM72 MC preamp £ 10. All boxed. Little
used. Dave, 01-638 2147.
Marantz 11800C 2x 90w amp £ 275. Marantz 2120
tuner £ 150. Marantz 5025 cassette £ 150. Akai EG4000D
tape £ 150. JBE deck, SME/Shure V15 type IV £ 175.
Celestion Ditton 66 speakers and stands £290. Complete
system £ 1,000 for quick sale. Tel: Chelmsford 73704. C.
Quad 22 equipment complete with mono FM and
Electrostatic speakers £295 or sensible offer.
Tel:
Kurzman, Bratton, Clovelly 221 (Devon).
C.
Complete 17 Vols. Tape Recorder & Studio Sound, Feb.
1959-Dec. 1975 £25.
Buyer collects. Turner, Leigh
Sinton, ( Malvern) 32453.
C.
Nakamichi 700 Cassette Deck £ 330.
KEF 104AB
speaker £200. Technics SL150/SME 3009 II IMP/V 15111/
Ortofon Concord £ 230. Tel: Bristol (0272) 685 767
evenings, or (027581) 3273 days.
C.
Nippro Acoustics (Chris Rogers) PRO9TL Transmission line speakers afromosia professionally built,
immaculate £250 ono. Also Audio Technica AT1100 arm
new. Stafford (0785) 58707.
C.

Quad 33 control unit £ 115.
Yamaha TC800GL
cassette Deck £200 including tapes. All mint condition.
31, St Helens Drive, Leicester.
C.

Quad 22/11 amplifier, control unit, FM tuner ( mono)
recently overhauled by Quad. In current use. With
instruction booklets, £75. Tel: Weald 247.
C.

Pair Woo!Jett Els ' Levens' with bass ' Frensham' units
immaculate. Superlative sound, £ 300. Audio Technica
AT3OE with AT630 new £45 evenings 023 371 2227
(Charing) Kent. Buyer collects.
C.

Complete System. REF 104aB speakers. Sony ST3950
tuner, Sony TA3650 amplifier. Technics SLI700. Turntable and Ultimo 10X. Complete £560. Will separate.
Tel: 0742 745166 after 4pm.
C.

Are you
legal, decent,
honest and
truthful?

mahogany.
Should be
C.

Pair B & W DM 70 loudspeakers. Good condition,
superb sound; £ 210. Tel: 0254 74610 evenings.
C.
McIntosh MC- 75 valve amplifiers ( pair).
Matched
valves ( spares). £ 850. KLH-9 full range electrostatic
loudspeakers mint, £ 850. Both unique. Technics SP- I0
MK- 2 turntable, new. Slate Plinth, £ 585. Tel: 01-994
7584.
C.
Unique pair IMF professional speakers. Custom built
1973. Only pair in existence incorporating active line
transmission principle. Also equipped with additional
13 x 9 ./Ebass unit. Correspondence from IMF Sept. 1979
confirming
uniqueness.
Connoiseur's
item.
White
formica.
Excellent condition.
Sensible offers only.
Bradford 494334.
C.

DIAMORS

AMC 704 BINAURAL
EP DIGITALLY MASTERED

Antiphon and Variations for trumpet and organ :
Chameleon for trumpet and jazz combo : digitally
mastered
"What afine recording. The combination of SONY
DIGITAL MASTERING with BINAURAL SOUND is a
real winner" Alan Turner ( writer on Surround Sound)

£1.50 from WHITETOWER : 2 ROCHE GDNS:
BLETCHLEY: MILTON KEYNES: MK3 6NR

Leak Valve Amp and preamp £ 50. Thorens TDI50A
with arm £ 20. Heathkit mono tuner £ 5. Connoiseur and
Goldring cartridges £ 3. Free cabinet. Tel: 0924-408442
(Yorks).
C.
Hydraulic Reference SME II, ADC Headshell, new focus
solid platter extras £ 165. Chartwell PM200 speakers,
immaculate. Chartwell stands £ 150. Wanted quad ELS
Denon 2500. Tel: Warrington 36097.
C.
Hadcock GH228 super arm M K III on Linn board
monitor audio cables 10m and 5m. Nuneaton 381126. C.

ADVERTISEMENT
MAIL ORDER ADVERTISING
British Code of Advertising Practice
Advertisements in this publication are required to conform to the British
Code of Advertising Practice. In respect of mail order advertisements
where money is paid in advance, the code requires advertisers to fulfil
orders within 28 days, unless a longer delivery period is stated. Where
goods are returned undamaged within seven days, the purchaser's
money must be refunded. Please retain proof of postage/despatch, as
this may be needed.

Mail Order Protection Scheme
(Limited Liability)
If you order from mail order advertisers in this magazine and pay by
post in advance of delivery, this publication (
HiFi News) will consider
you for compensation if the advertisers should become insolvent or
bankrupt, provided:
1. You have not received the goods or had your money returned; and
2. You write to the publisher of this pubilication (
HiFi News)
explaining the position not earlier than 28 days from the
day you sent your order and not later than 2 months from
that day.
Please do not wait until the last moment to inform us. When you write,
we will tell you how to make your claim and what evidence of payment is
required.

Advertisers have to be.
The Advertising Standards Authority.
Write to The Advertistng Standards Authority
15 17 Ridgrnount Street London WOE 7AW

We guarantee to meet claims from readers made in accordance with
the above procedure as soon as possible after the advertiser has been
declared bankrupt or insolvent up to a limit of £3,950 per annum for any
one advertiser so affected and up to £10,000 per annum in respect of all
insolvent advertisers. Claims may be paid for higher amounts, or when
the above procedure has nqt been complied with, at the discretion of
this publication (
HiFi News); but we do not guarantee to do so in
view of the need to set some limit to this commitment and to learn
quickly of readers' difficulties.
This guarantee covers only advance payments sent in direct response
to an advertisement in this magazine ( not, for example, payments made
in response to catalogues etc., received as a result of answering such
advertisements).
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Classified advertisements are excluded.

FOR SALE—trade

SERVICES

Send only an 8p stamp for our full list of hi-fi accessories
featuring Audio Technica, BIB, MetroSound, Nagaoka,
Osawa, Lam, Shure, SME, Zerostat, etc. Plus all the
leading cartridges, headphones and speaker stands.
Quadraphenia, 10 Nursery Street, Sheffield S3 8GG. X.

Audio repairs by electronics engineer. 30 years' experience. Extensive facilities, enabling equipment restoration
etc. Quality valved equipment included. Personal service.
Location: Woodford, Essex. Tel: 01-504 5467.
X.

Learn To Make Better Recordings. D'Arbley Sound
Studio Worskhop comprises 6 cassettes demonstrating
practice and problems of sound recording, 6 booklets
covering theory, and glossary. Details (8p stamp) from
TalkTapes ( HFN I), 13 Croftdown Road, London
NW5 1EL.
Used American hi-fi products direct from Boston, Mass.
at USA discount prices: McIntosh, Audio Research, DB
Systems, Hafler, APT/Holman, Mark Levinson and all
other top USA brands. No. Catalog/price list. Specific
inquiries only. Will trade for esoteric UK eqpt. Bob
Heenan—Sound Advice PO Box 782, Brookline Vig., MA
02147 USA. Tel: 617 969 2727.
D.

WANTED
Audio Annuals '67 '69 '71 ( Link House), VGC. Pay
your price and postage all or any completes HFN*
collection. WO* Davey, Ukmans, RAF, Lyneham
Chippenham, Wilts.
C.

PERSONAL
RAPPORT is the intelligent person's introduction
service. Enjoy unlimited introductions, rewarding new
friendships, informal gatherings, excursions, expeditions
and exciting holidays—now. RAPPORT is for outstanding people of all ages, all inclinations, everywhere.
RAPPORT is unique. Details: SAE to Rapport, Dept.
PO Box 94, Oxford.
X.

Audio and radio servicing, design, modification, installation, etc. Will travel. Tel: R. Lucas, Tadworth 2703
(Surrey).
X.
Ferrograph, Philips, Grundig, and even Vortexion
recorders still serviced with guarantee. Quad equipment
in stock. Tel: 01-995 1661.
F.

IT HELPS
TO MENTION

For quality hi-fi service. We have the engineers and the
equipment to restore your ouptut to normal. Tel: A. F.
Lawrence 749 2236.
D.

STUDIO FACILITIES
Disc Cutting. Master and demos. Pressings. Cassettes.
Mobile recording studio. Free brochure. TAM Studio,
I3A Hamilton Way, London N3. Tel: 01-346 0033.
X.

HI-FI NEWS

Fanfare Records. Tape-disc pressings, demos, masters,
studio/mobile. Newmann disc cutter. S.a.e. brochure.
I Broomfield Close, Rydes Hill, Guildford. Tel: 0483
61684.
X.
COUNTY RECORDING SERVICE. Stereo and mono
masters and laquer discs from your tapes on our Scully
lathe. London Road, Binsfield, Bracknell, Berkshire.
Tel: Bracknell 54953.
X.

when

Warren Recordings (members A.P.R.S.). Tape-disc
demos-discs, pressings, cassettes. Studio and mobile.
59 Hendale Avenue, London NW4 4LP. Tel: 01-203
0306.
X.
Your Tapes to Disc. Mono or stereo cutting, Vinylite
pressings; sleeve labels. Top professional quality. S.a.e.
for photo leaflet. Deroy Records, PO Box 2, Morecambe,
Lancs.
X.
Sound News Studios ( Britain's oldest fulltime tape/
disco/cassette Transfer Service) offers Studio Facilities,
mobile recordings for Societies, Choirs, Bands. Pressings
with sleeves of your design; excellent fund-raiser.
18 Blenheim Road, London, W4. Tel: 01 995 1661.
F.

GET BINDING
Keep your copies of HI- Fl NEWS
in smart blue binders
(each holds 6 copies)
with the HI- Fl NEWS logo in
golden letters on the spine.
Price £5-50 for two binders
which includes inland postage.
Overseas readers must send
international money order.
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9 THE ARCADE — HATFIELD — HERTS
Telephone: HATFIELD (30) 64808

SHERWOOD LOW NOISE
MICROPHONE
PRE-AMPLIFIER
Send your
order with cheque
or postal order
to:
Modern Book Binders Ltd.,
Chadwick Street,
Blackburn, Lancs. BB2 4AB
(State clearly your name and address and HI-FI NEWS magazine)

HIGH QUALITY
REALISTICALLY PRICED,
MICROPHONE PRE- AMP
FOR dbx, DOLBY AND
TAPE RECORDER OWNERS.
Please ring or write for full specifications.
M.A.C. ITO., 437 WESTOALE LANE, MAPPERLEY, NOTTINGHAM.
TEL. (0602) 606996. TELEX 377036.
TRADE ENQUIRIES WELCOME
169

•
•
CLASSIFIED ADVERTISEMENTS ORDER FORM
•
•
Please use this coupon for your private sales and wants. Rates: Trade 20p ( minimum £4.00); Private 17p per word
(minimum £3.40); Box Nos. 75p extra. To: HiFi News & Record Review, Classified Advertisements Dept., Link House,
Dingwall Avenue, Croydon, CR9 2TA. Please publish the advertisement indicated below for

insertion/s

under the heading

Cheque/P.O. enclosed £

Name

Is a Box No. required Yes/No.

Address

If no, please include

remittance to cover name and address and/or Tel. No.
Please write in block capitals.
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THE STD
3o5M.

To be honest,
do you really
understand Hi- Fi?
To suppose aknowledge in this
field will more often than not end in
expensive disappointment — getting it
wrong is all too easy.
For this reason the selection of ahigh quality
turntable like the STD 305M will prove to be asound decision.
Our authorised STD dealers throughout the country have been
carefully chosen to ensure that with their help, advice and demonstration
facilities you can be quite certain — even if your final decision isn't STD — that we
have at least selected the right experts to give you sound advice. Before you rush off to listen
take aclose look below at afew of the many audio manufacturers who incorporate the STD 305M
as an integral part of the testing and demonstrating of the- rown highly renowned products.
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G. F. C. HADCOCK

B&W Loudspeakers

SWALLOW
ACOUSTICS

M

( U.K. Sales) LTD

Strathclyde Transcription Developments, Midton Rd, Howwood, Johnstone, Renfrewshire PA9 lAG Scotland. Telephone
Kilbarchan 5151 U.K. Distributor C W & JWalker Ltd., Brentwood Red Lane, Frodsham, Warrington WA6 6RA. Tel. 0928 33326.
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The Metal Age dawns.
Nakamichi reflects its brilliance.
Anew day in sound recording. Pure metal tape, bright with
magnetic energy.
Energy that could be wasted on lesser equipment
than Nakamichi.
Our 582 Discrete 3-Head cassette deck, forged with
infinite skill and patience, captures the brilliance of metal.
Losing nothing.
It sets the standard for others to follow.
The new micro-precision Crystalloy head handles
metal's super-high bias requirement with room to spare.
The 2nd Generation Direct Flux Erase Head leaves nothing
behind. While the Discrete 3-head configuration is the
perfection of its kind. Shedding new light on sound.
Listen to conventional tape on the 582, and the sound
is illuminating.
Then listen to metal. And hear how it dazzles the ear

Nakamichi
Products of unusual creativity and competence.
Write for more information to Nakamichi, Natural Sound Systems, 10 Byron Road, Wealdstone„ Harrow, Middx. HA3 7TL. Tel: 01-863 8622

