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Although Neville
Marriner and James
Galway are both highly accomplished
and meticulous musicians ( which is
one reason why they are interviewed
in this issue), we couldn't get their
two pictures quite right from the
geometrical point of view. It looks as
if the baton and flute ought to be
exactly at right- angles, with the flute's
axis also passing through the centre of
Neville's circle. But the baton would
then have been even less tangential to
Jimmy's circle, so we had to accept
asort of equal- temperament compromise. But they do play very beautifully.
Photos by Mike Evans ( Marriner) and
Roy Round ( Galway).
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This 'Heath Robinson-esque' Garrard automatic record player was the focal point ola 'History of Garrard' exhibit at the
Harrogate Festival of Sound (report p.55). Sadly, this is the sole surviving example, the complete production run being
torpedoed and lost at sea on its way to America in 1941.
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VERDI
Rigoletto ( Guilini)
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O SANFTER SUISSER
HAUGH
PARNASSUS ENSEMBLE
PHILHARMONIC
FAVOURITES
RECORDER & LUTE
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SPANISH ALBUM
TRUMPET & PIANO
20TH CENTURY PIANO

GREAT NEWS!

A view we entirely endorse as your
South
of
England
Open
Reel
Specialists.
Also stockists of TEAC, REVOX,
FERROGRAPH, PHILIPS and SONY.

In these troubled, inflation-ridden days we all need the solace and encouragement line music
can give us. What better news, therefore, can we bring you this autumn than that we are in a
position to offer awide range of magnificent new hi-ti components at prices which are, for
the most part. substantially lower than last year's? With first-rate record decks now costing
as little as £70 ( incl. cartridge and VAT), admirable Dolby cassette decks from £89 and
AM 'FM stereo receivers of high excellence from £ 105. it is fair to say that, in terms of real
value, potential purchasers of audio equipment have 'never had it so good'. Moreover.
those who seek our advice will find it based on unequalled knowledge and experience of
technical aspects ( not l'or nothing has Penguin's " London Shopping Guide" dubbed us ' the
doyen of hi-fi music? I
allied to profound musical understanding, that equipment purchased
from us is installed by us in your home free of charge and, thereafter, enjoys the benefit of
the most comprehensive after-sales service to be found anywhere.
If you are thinking of improving your existing installation, we will gladly visit your home
and advise you how best to go about is. While the greatest possible musical enjoyment for
any given outlay must always be our prime ,
objeenvetfor us, this includes reliability as well
as audible performance), we are also anxious to masure that the equipment we help you
choose should fit harmoniously into its surroundings. Fortunately, many al' the components we recommend toda> combine technical excellence with neatnessand even elegance
of design while loudspeakers, once so awkward to accommodate in the average home, have
in recent years 'shrunk' to the point where at is now possible for thrilling sound to emerge
from diminutive enclosures.
Our hand-picked range of compact &dish swakerstfrom 1..50 per pair) may well reveal to
you hitherto unsuspected possibilities. while decant components such as the new slimline
tuners and amplifiers from Trio, the beautiful TX20 receive from Onk yoand awhole new
range of JVC models may be said to set fœsh standards in good. functional design. Our
weekly, free record recital (
1,11'E RE(V12:) IMIMN': 2o'clock to 4.30 each Saturday
afternoon) features new record issues played via the latest components and offers agreat
opportunity for ' listening at leisure' no the kind of 1314lSiC you love best on equipment which.
splendid as it sounds, will not impoverish you.

JEFFRIES HI-FI
•

EASTBOURNE

Tel: 31336

Lare night demonstrations: Wednesdays 6-9 p.m.
As recommended in Hi -Fi Answers, April 79
fE2230 ,

Full credit facilities and mail order available 1
-7
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Heinitz & Kirk Ltd
35 Moscow Road

MUSIC IA' THE HOME

Queensway

Telephone 01-229 2077

London W2

Alfred Brendel.
Yehudi Menuhin.
Paul Tortelier.
Reggie Brown.
You may never have heard of the
outstanding instrumentalist Reggie Brown,
yet in his own right he's just as much an
expert as Brendel with aSteinway,
Menuhin with aStradivarius and Tortelier
with aGuarneri. For Reggie Brown plays
Lux Hi Fi, the ultimate listening

instrument fashioned meticulously from
the finest electronic materials by superb
craftsmen.
Lux is the accepted leader in
high fidelity equipment, and for the
greatest music only the finest instruments
are good enough.

Ietioree

meta.

...me

LUXMAN R2050 Frequency Synthesized Receiver
A new type of listening
instrument completely unlike
previous receiver types.
The tuner section features
12 electronically pre-set
stations (
6 on FM and 6 on AM)
with unconditional stability as
well as an automatic self seeking
tuning facility with digital readout.

IIPUH

The amplifier section has an
RMS power output of at least 55
watts per channel with total
harmonic distortion as little as
0.005%.
The design of the whole unit is
simple, precise and compact.
Become an outstanding
instrumentalist with lux.

Ultimate Fidelity

to:
Howlan d-West oif lu., xw rite
rioorwfivaini
Ede Grove,
t tii

3 5

n

London N7 8EQ. Tel: 01-609 0293.

Realistic Lab 390 Brushless DC servomotor corrects platter speed.
Non magnetic platter damps vibration. Anti-skating control helps
prevent record wear. Speed adjustment is easy and precise.
42-2967.

Realistic 8500 Precision quartz lock Direct Drive Turntable for
superior sound reproduction. Brushless DC servomotor and phase
lock loop circuit results in unwavering and precise turntable speed.
Excellent tracking at less than 1Yi grams. Turntable with Moving
Magnet type ca rtridge for superior channel separation. 42-8970

Realistic STA 720 Receiver 4digit display shows exact FM and AM
frequencies. Full FM channel separation — automatic lock-on
frequency. Real clean sound. Powerful bass.
Fantastic sound from your LP's. 31-1997

Realistic STA 11 Receiver LEDtiming indicator changes red to green
when station is tuned. FM station lock-off. Wide stereo separation.
FM muting. Tape monitoring facilities. Detented bass,
treble and mid- range controls. 31-1999 ,

Realistic MC 2001 Smooth sound: deep non- booming bass to clear
dramatic highs. Efficient 20.32cm woofer, 6.35cm Wide- Dispersion
Tweeter. 60-17,000 Hz. 60 watts. Phonotype jacks and screw
terminals. Walnut veneer enclosure. Removable grill. 8ohms.
33.02 x57.15x 20.96 cm. 40-1987

Realistic Optimus 25 Deep base without cone break-up. Puts
vocalist right there in the room. Crisp clean highs. Plenty of power.
25.4 cm woofer, 10.16 cm Mid- range, 6.35 cm tweeter. 45-20,000
Hz. 75 watts. 8ohms. 25" x14" x111.'40-2027

f179.95*

gelliCe•
iealistic Lab420 20 pole DC servomotor means unwavering speed.
3shaped tone arm keeps stylus perpendicular to groove radius for
axtremely low distortion and excel Fent tracking. 42-2975

ffilfiffiff

r cc

2ealistic Wide Range Stereo Frequency Equalizer Lets you perform
audio magic. Boom the bass. Punch the brass. Bring out the 'hidden'
focal ist. Compensate for poor room acoustics- even minirnise record
;creches, tape hiss and turntable rumble. Custom
aroduce your own tapes just like apro. 31-2000

f99.95*

CCRINGTON
7Una Street
LDRIDGE
5Central Area Development
ARNSLEY
8Market Street
ASINGSTEIKE
2London Street
MKENHEAD
wok Save Centre. Prem.
RADFORD COMPUTER CENTRE
4. Forster Scuare

IIRMINGHAM AREA
UU. RING
28 Bridge Link
e da F entre
oi.
4
(fot ife
R 0 ,11
758 Dale End
ORPORATION STREET
O. Cc/ po rate* Street
ALE END
7-58. Dale End
DGBASION COMPUTER CENTRE
dgbastce Sharetan8Centre
RD
1NGTON
1
71F
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7Queensway
ORTHFIELD
19 Brost°, Road South

PERRY BARR
ZC Lynton Sdeare
SHELDON
2268 Coventry Road
SMETHINICK
44 46 Cepehdll
WARD END
887 Washy/mat Heath Road
WEDNESBURY
Benton Road
BOLTON
5Nelsen Square
BOSCOMBE
548 CMostchurch Roac
BOURNEMOUTH
132 4Comm- foetal Road
BRADFORD
Bee
70 London Read

BRISTOL AREA

B1SHOPSTON
13 Gloucester Road
BRISTOL COMPUTER CENTRE
Colston Centre
CLIFTON
146 Whoteladoes Road
DOWNEND
5Eladmonton Road
KNONLE
Btoadwalk Sl-umonlICenne
YATE
4North Parade

BROMSGROVE
6851 John Street
EIRCAVNIIILLS
60 High Street
BURY Kam«
V. The Rock
CARDIFF
*Voted Street
OTELTENHAM
3fr Cambray Race
OIESTER
terfolo Save Centre
4.aland Road.
COVENTRY
4)-tales St,,,'
CREWE
1° Market Street
DARLINGTON
15 16 Pnestpete

HUDDERSFIELD
BECKENHAM
Paekhorse Shoppong Sent-e 144 Re Street
HULL
CATFORD
Status Coty. CI= Road
23 Catkord Bnedway
LEAMINGTON SPA
83 Warynck Street
92 Turners Holt
LEEDS
CHINGFORD
72 Mernor Centre
3Hall Lane
LEEDS
CLAPHAM
3Eastgate
LEICESTER
84 Clamed', Hogh Street
COLLIEW
Market Street
27, Colter Row
LETCHWORTH
CROUCH END
25 Commerce Way
42 The Broadway
.H.0

33 Voctorm Steet
DONCASTER
DUDLEY '
Tundle Road Roundabout
EASTBOURNE
Umbel,Shopurng Cent e
EXETER
U Pero Sire«
GRIMSBY
Roverhead Ceutre
HARROGATE •
34 Dolord Street

Street

297 Heathway

LIVERPOOL AREA 128 Burnt oak

ALLER1ON
90AlIerton Road
BOOTLE
New Strand Precut«

EDMONTON
23. North Mall
ENFIELD
10 Colman Parade

648 Prescott Road
ST JOHNS PRECINCT
168 Market Way

142 4 Kong Street
HENDON
24 Sentonel Square
ORPINGTON
5The Walnuts
PALMERS GREEN
379 Green Lares
ROMFORO
27 pother Row Road
SEACOAL LANE
I 2 Servo. Lane

LONDON AREA

BARKING
8 10 North Street
BAYSWATER
The Col lonades
Pochester Roac

Realistic Open Reel Deck Aprofessional's tool. 7" open reel gives
wide audio response. Low noise, low distortion. Easy editing.
Fantastic sound, every control you could possibly need! 14-700

Realistic SCT 3000 Stereo Cassette Deck Reel to reel performance
—cassette convenience. Tape/source push button for comparison
of tape recording and source. Two / mike inputs, headphone jack.
Twin 3" VU level meters, digital tape counter —
we can't list it all. SCT-3000 14-609
1 1 "

£349.95*

STREATHAM
254 Streatham Hogh Road
TOTTENHAM
455 rie Road
WALTHAMSTOW
173
Sto

vamwen,
239 Walworth Road

WANDSWORTH
107 9Melt. Street
WELLIN
7-Embassy Court
WIMBLEDON
124 z6 The Broadway
LITTON
157 Dunstable Road

CITY CENTRE
Arndale Centre
STRETFORD
Arndale Centre
NEWBURY
14 Barthota-new Street
NORTHAMPTON
Weston Feed shoppne
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PORT TALBOT
67 Hogh Sheet
Aberafan Centre
CHEADLE
READING
67 Hugh Street
DEAN
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20 Blackburn Street
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MANCHESTER AREA
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SHREWSBURY
TYNE AND WEAR
20 Shop Latch
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2t3Lj-ejeoetN
s
SHEFFIELD
19-20. Hollstorough Shoccong Centre
SHIELDS ROAD
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184 z6 Sheelds Road
STAFFORD
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r
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VILKEFIELD
Hanley 16 Charles Street
,
1
1
.
;regate Shoppmg Centre
SUNDERLAND
ALSALL
4Fawcett Street
74 Bradlord Street
SURREY
WALLASEY
egit (Street
s
The Preconct
Sleneel
WORCESTER
206 High Street
8St. Nochalas Street
WORKSOP
le = Street
7,9Budge Place
MIR1(
5Church Street

U
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Otters sublect to evallatalay. Instant creel avadabe in meet cases
Proas may vary on indundual stores
Access. Barclaycard and
Trustcard welcome
Most tems also avallade at Tandy Dealers Look for
Mrs sign on your area

TANDY
-O
LALE

ffs possIBLE,oNLydranelti
'
0AII prices include VAT.

Better Equipment. Lower Prices. No Middlemen!

Al! you ever wanted to know about cassette decks. And were afraid to ask.
Thanks to our chart you can become something of a cassette deck expert in your own
home. As to the question of how they actually sound,we suggest you go to your Nakamichi
dealer and let the decks answer for themselves.
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Specifications:
Frequency Response
Wow & Flutter

riermiseeireniet
:seismiewee

20-20.000Hz
Less than 0.11% WTD peak
0.06% WTD rm
Better than 62c1B ( w/Dolby NR. 70/./S)
. Less than 10% ( at 400Hz. OdB. ZX/EX II tape)
. 450IW) X 135( -1) X 289 ( D)mrn

Signal- to- Noise Ratio
Fotal Harmonic Distortion
Dimensions
•

481

C

17.23/32 ( W) X 5.5'16 ( H) x 11 3/8 ( Dr
Approx 64kg ( 14 lb 2oz
RM 100

Weight
Optional Remote Conti oi
Specifications:

482

Frequency Response

20

Wow & Flutter

Less than 0.11

rota: Harmonic k<1110
Distortion .
Dimension s

Bette, than 63dB I
w/L./olby NR. /0µS)
Less than 0.9% ( at 400Hz. OdB. ZX tape)
450(W) x 1351H1x 289(D)rnm

Weight

17-23 /
32(W) x 5- 5/
16(H) X 11-3/8 (
Dr
Approx 64kg ( 14 lb 2oz)
RM-I00

Optional Remote Control

20 .000Hz-1
-3dB

WTD peak

0.06% WTD rms

Specifications:
Frequency ResPonse
VVow & Flutter
Signal- to- Norse Ratio
Total Harmonic Distortion
Dimensions

.

20-20000Hz± 3dB
Less than 0 11% WTD peak
0.06% WM rmi
Better than 63dB ( w/Dolby NR. 70µ5)
Less than 0.9% ( at 400H z.

OdB. ZX tape)

450(W) X 135 ( H) X 289 ( D)mm
Weight
Optional Remote Control.. .............

17- 23/32 ( W) X 5-5/16 ( H) x
Approx 6.4kg ( 14 lb. 2oz)
RH-100

11

-3/8 (Dr

Specifications
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Nakamichi
WHERE CREATIVITY KEEPS PACE WITH TECHNOLOGY.
If you would like further details and the name of your local dealer write tu
Natural Sound Systems. 10 Byron Road, Wealcistone, Harrow, Middlesex HA3 7TL. Telephone: 01-863 862i

,,,,

n.d •

EiC

. I•

•

I,p1 .4
i,€CiFe

I

W
‘ 1R

Z.>

[
I

The
XK50
arrives
with many
advanced
features,
extremely low
mass being the
order of the day. A
plug-in arm pipe of
heat hardened
aluminium alloy with
integrated headshell weighs
amere 9.5G. Gold plated
connectors and computer type
teflon coated silver leads keep the
signal pure.
Our unique Dynamic Tracing
System sets the tonearm pivot on the
same level as the stylus tip for easy
tracing of the most severe modulations
and warps. Silicon damping in the
horizontal plane ensures solid, precise bass
reproduction while in combination with
medium to high compliance cartridges the low
frequency resonance peak is ideally located
between 10-12 Hz. A refined bias compensation
device offers elliptical, spherical and line contact
settings.
That's awhole lot of advanced technology for £ 119.95
inc VAT. Visit one of our hand picked Signet dealers or clip
the coupon for full specification plus details of Signet Moving
Micro-Coil and Dual Magnet Cartridges.
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Now amaze your Nakamichi dealer with your knowledge.

Canterbury Hi Fi
1/2 The Friars Canterbury Kent
Tel No: 0227 65315

Hi Fi Corner ( Edinburgh) Ltd
1Haddington Place Edinburgh
Tel No: 031-556 7901

Lloyd-Paton Limited
34 Moorfield Walk Urmston Manchester
Tel No: 061-747 9722

Ham iltons Electronics Ltd
35 London Road Southampton
Tel No: 0703 28622

Misons Limited
111 Warwick Road Carlisle
Tel No: 0228 22620

The Gramophone TV & Wireless Company
Rose Street Edinburgh
Tel No: 031-225 9535

JG Windows Limited
6Central Arcade Newcastle-on-Tyne
Tel No: 0632 21356

Sound System Audio
5Queen Street Ulverston Cumbria
Tel No: 0229 53596

Eric Wiley
64 Beancroft Road Castleford Nr Leeds
Tel No: 0977 553066

Homesound Music Centre
145 Sidwell Street Exeter Devon
Tel No: 0392 72814

U.P.L.
35 High Street New Malden Surrey
Tel No: 01-942 9567

Midland Hi Fi Studio
1Old Hall Street Wolverhampton
Tel No: 090-277 1774

Hanripshire Audio
8/12 Hursley Road Chandlers Ford Hants
Tel No: 04215 2827

A-Z Radio
758 Spring Bank West Hull
Tel No: 0482 508021

Peter Russells Hi Fi Attic
58 New George Street Plymouth Devon
Tel No: 0752 69511

Monitor Sound
64 Chapel Street Chorley Lancs
Tel No: 02572 71935

WA Brady & Sons
401 Smithdown Road Liverpool
Tel No: 051-733 6859

Audio Centre
284 Glossop Road Sheffield
Tel No: 0742 737893

H.A.T.V.
183 Barrack Road Christchurch Dorset
Tel No: 0202 473901

Eulipion Audio
91 Wilmslow Road Rusholme Manchester
Tel No: 061-225 4448

RJParkers & Son Ltd
11 West End Lane Bitterne Southampton
Tel No: 0703 445926

rh Nakamichi

At Laskys
you can buy
tomorrow's HiFi
at yesterday's
prices
The launch of new products is always an exciting
time in the HiFi calendar And never more so than here
at Laskys.
As Europe's largest HiFi specialists, not only, are
we in aposition to offer you the very latest and best in
HiFi, we can also offer the very best possible prices.
Now you can buy amplifiers, tuners, turntables
and cassette decks with greatly improved and more sophisticated features at prices that actually beat inflation.
And every time you make apurchase you'll enjoy something that's exclusively ours — Laskys' Hi-Fidelity Service — the
most comprehensive before and after-sales service HiFi has ever known.
A pre-sales service which allows you to listen to and compare any piece of HiFi equipment for as long as you
like in the company of fully-trained sales staff.
And an after-sales service which includes a14 day exchange agreement, our own in-store teams of engineers
and a2year parts and labour guarantee ( 1year on video and portables).
In short, service that leaves nothing to chance. Why not come in and listen to what we mean?
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Pioneer's tomorrow at
yesterday's prices.
PIONEER TX710L stereo tuner This new, remarkably low priced
synthesised tuner is the perfect complement to the 610 amplifier It is extremely
sensitive and features 7pre-sets and LED signal strength meter
Laskys price £ 119.90
PIONEER SA6I 0stereo amplifier 45 watts per channel RMS power
output with only 0.03% THD. Features include fluorotube power output display,
outputs for 2pairs of speakers, subsonic filter Laskys price £ 119.90
PIONEER PL400X stereo turntable Extraordinary value for afully
automatic quartz locked direct drive model induding cartridge. Wow and flutter is
just 0.025% (WRMS). Attractive black finish. Laskys price £ 119.90
PIONEER CT400 stereo cassette deck ft's performance is worthy of its
elegant presentation. Metal tape capable with Dolby, full logic controls and
fluorotube peak display, wow and flutter 0.05% WRMS and signal-to-noise ratio
68dB (Dolby on). Laskys price £ 139.90

Technics' tomorrow at
yesterday's prices.
TECHNICS ST-S3 stereo tuner A new very slim quartz synthesised
AM/FM stereo model with 14 station ore-sets (7FM, 7'AM) and 1.2µV FM
sensitivity (75 ohms). Laskys price £ 124.90

TECHNICS SUV4 stereo amplifier This DC integrated amplifier features
New Class A circuitry and provides aheahthy 55 watts per charnel RMS with no
more than 0.02% TFID. Facilities include fluorescent power meters, two way tape
dubbing and direct moving coil cartridge connection. Laskys price £ 129.90

TECHNICS SL-Q33 stereo turntable This quartz-phase-locked direct
drive unit has negligible rumble and wow and flutter just 0.025% WRMS. Fully
automatic, it is operated by front controls and comes complete with cartridge.

Laskys price £ 149.90
TECHNICS RS-M24 stereo cassette deck Including atwo function cord
remote control, this metal capable deck has soft touch transport controls, one
button recording and 18 segment fluorescent meters. Wow and flutter is a
mere 0.05% WRMS. Laskys price £ 134.90

Listen to 11delnire the leaders in HiFi.
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Hitachi's tomorrow at
yesterday's prices.

0

HITACHI FT4400 stereo tuner Asuperb slimline died, quartz synthesisec
MW/FM stereo tuner with automatic and manual sweep, adigital signal strength
meter, and 6pre-sets for both wavebands, matching the slimline HA4700
amplifier. Laskys price £ 109.90
HITACHI HA4700 stereo amplifier Slimline integrated amplifier, 50 watt

RMS per channel at 0.02% THD, with illuminated function switches, multi-point
output level indicators, subsonic filter and loudness circuit It has provision for both
moving magnet and moving coil cartridges. Laskys price £99.90

HITACHI HT6OS stereo turntable High performance, slimline, fully
automatic, direct drive turntable with quartz lock speed cOntrol and complete with
cartridge. Wow and flutter is only 0.025% WRMS. The feather touch controls car
all be operated with cover closed. Laskys price £94.90
HITACHI D45S stereo cassette deck Elegant new stereo cassette deck
with metal tape facility fluorescent digital level meters, super long- life heads, recorc
mute facility and power assisted controls. Laskys price £ 104.90

Sony's tomorrow at
yesterday's prices.
SONY ST-A35L stereo tuner New, 3waveband stereo tuner with LED
indicated acute servo-lock turíng, large dial scale and calibration tone for easy
recording. Laskys price £99.90 .

SONY TA- F35 stereo amplifier New, mid-range high grade DC integrated
amplifier, 40 watts per charnel RMS, with LED power level meters, tone controls
with defeat position and separate low filter and loudness switches and moving coil
cartridge input Laskys price £ 109.90

SONY PS-T33 turntable New, direct drive, fully automatic turntable with
low mass design arm and improved insulator feet The XLI 5cartridge is supplied
with this unit. Laskys price £84.50

SONY TC-K33 stereo cassette deck New, sophisticated stereo cassette
deck, with metal tape facility super high density head, 12 segment LED peak
programme meters, input selector and Dolby NR system. Laskys price £94.90

Listen to LAFICIIre the leaders in HiFi.
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Akai's tomorrow at yesterday's prices.
AKAI AT-KO2L stereo tuner New, MW, LW, FM stereo tuner with LED
signal strength and tuning indicators, servo lock tuning, FM location switch and PLL
MPX circuit with pilot tone canceller Laskys price £79.90
AKAI AM-UO2 stereo amplifier New, integrated amplifier, 28 watts per
channel RMS with FLD output meters, and peak hold indicators, 4position
loudness switch, clipping indicator and accurate slide volume control.

Laskys price £ 9.90
AKAI AP-D30C stereo turntable Direct drive, semi automatic, with
stroboscopic pitch control, wow and flutter just 0.05% (DIN) and including
cartridge for less than CO. Laskys price £ 9.90

ste

AKAI CS- M02 stereo cassette deck New, high performance deck we
FLD bar meters, metal tape facility, Dolby NR system, output level control, record
mute switch and MPX fiker. Laskys price £89.90

JVC's tomorrow at yesterday's prices.
JVC

I
Lstereo tuner An excellent MW/LW/FM stereo tuner with a
wide tuning dial, LED signal strength and FM centre tuning meters and 0.9µV
sensitivity (75 ohms). Laskys price £ 34.90

JVC A-X4 stereo amplifier An exciting new design delivering 63 watts per
channel RMS at an amazing 0.0008% THD. ft features abuilt in 5band graphic
equaliser, 12 segment LED peak power indicator and facility for both moving coil
and moving magnet cartridges. Laskys price £ 169.90

JVC QL-Y5F stereo turntable This new fully automatic quartz controlled
model features JVC 'sinnovative electro dynamic servo tonearm in which 2
motors automatically adjust vertical and horizontal position. It looks beautiful too
with areal rosewood veneer Laskys price £ 199.90

JVC KD-A55 stereo cassette deck A highly specified metal tape deck
with ahost of facilities — Super AN RS, quick programme search, memory stop/
play with auto rewind and play, 5LED peak meter, soft touch full-logic control.

Laskys price £ 169.90
W IMO UM
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111 Mall Order: If yOu cant get to your local Laskys just post your order to-

1111

Hardman House, The Hyde, London NW9 6JJ or telephone01-200 5250/0444
Add £450 per item Securicor delivery ( UK mainland only)
▪

Lasky
Stereoclub-the
handy way to
buy better HiFi Once you have your

card, you get no-deposit credit up to your agreed limit. For just
LS amonth: for instance, you would get credit up to £ 120. You may
be able to get instant credit by paying adeposit of
of the purchase price.
Stereoclub is financed by Unicredit Finance Ltd and open to those over 18
and gainfully employed. Written quotations are available on request at your
local Laskys. Monthly interest rate 2.5% equivalent to annual rate of 343%.
Rates may vary. HP terms also available.

1
o
ox,

Please send me
Payment details please tick where applicable
1Please charge to mv Stereoclub account fifeel account no
21 would like to apply for aStereoclup account 7
31enclOse full cash payment ' .

cheque/P 0 no

4Please charge to my Barclaycard/Access/Diners Club/American Express f3 MM.
Credit Card No
Ail costs refunded if goods returned within 7days in perfect condition
Name

I

Address
Signature

Date

Allow 28 daysonly
for delivery miter's subject to availability
UK Mainland

mi
HN

OCT
/..

mimiemiame um imp

Hardman HiFi Centres Ltd Chancel House. Neasden Lane. London NW10 2XE Registered No 547947

Laskys Superstores: Loncton 01-636 0845 • Birmingham 021-632 6303 • Bristol 0272 20421 • Chester 0244 317667 • Edinburgh 031-556 2914 • Glasgow 041-226 3349 •
Kingston 01-5461271 • Liverpool 051-236 2828 • Manchester 061-832 6087 • Preston 0772 59264 • Sheffield 0742 750971 • Slough 75 24401.
And Nationwide: London: 8branches - 01-2000444 for nearest • Birmingham 021-236 3503 • Cardiff 0222 374893 • Chatham 0634 407104 • Colchester 0206 62636 Croydon • 01-681 3027 • Dartford 32 73481 • Leicester 0533 537678 • Manchester 061-834 4381 • Northampton 0604 35753 • Nottingham 0602 48987 • Oxford
0865 722870 • Reading0734 595459 • Richmond 01-948 1441 • Romford 70 20218 • Sheffield 0742 79595 • Southend 0702 612241 • Tunbridge Wells 0892 23242 Watford 92 47488 • Wolverhampton 0902 23384.
Laskys. the retail division of the Ladbroke croup.
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For high quality sound that
is easily accessible to all the
family, choose asystem of
matched separates by Bang
& Olufsen. Building up your
system piece- by- piece makes
it easy to afford too. You
could start with the
Beomaster 1700 receiver and
two compact speakers. Then
add the matching Beogram
1700 and/or acassette deck
later.
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You can't beat the system.
Elegant, handfinished furniture by traditional Danish
craftsmanship. But the
Danes are now leading
Europe in sound technology
too. Bang & Olufsen have
combined these two national
skills into arange of prewired hi-fi cabinets, with or
without fitted Bang &
Olufsen systems. Richgrained natural teak or rosewood, in designs to suit all
rooms and decor.

Bang & Olulsen MC40 hi-fi
cabinet fitted with
remote-controlled Beosystem
2400.

Bang &Olufsen
ALSO AGENTS FOR:
AKAI, AKG, AIWA, AUREX, ADC, B&W, BOSE, CELESTION, DECCA, GRUNDIG,
GOLDRING, HITACHI, IMF, JVC, JR, LINN, LECSON, MAXELL, MISSION,
MITSUBUSHI,
MITCHELL,
MONITOR
AUDIO,
NAKAMICHI,
ORTOFON,
PIONEER, QUAD, QED, REVOX, RAM, SONY, SANSUI, SENHEISER, SHURE, TDK,
TANDBERG,
TOSHIBA,
TECHNICS,
ULTIMO,
WHARFEDALE,
YAMAHA,
ZEROSTAT etc.

ITHE

PADDOCKS, POPES LANE,
LONDON W5. 01-579 3718 or 01 - 567 8703
Open Monday to Saturday 9.30 am to 6 pm. Closed all day Wednesday. S. Ealing Tube Station

EALING TV & HI-F

MORE NEWS FROM
THE SHOP IN
TOTTENHAM
COURT ROAD
THAT SELLS HI-FI
There is alot of talk in the press at the
moment concerning the relative merits of the
MISSION 770 and the LINN ISOBARIK D.M.S.
However, if you think that we're going to
commit ourselves in print to one side or the
other, you're wrong. What we will say is that
we have these two excellent speakers on side
by side comparison, enabling you to hear
both, and make up your own mind. No other
speakers are in this particular room, thus
eliminating sympathetic resonances from
other ( less exacting?) transduces. Source
choice is either SONDEK/ITTOK/ASAK or
SONDEK/MISSION 774/773 (and maybe by
the time this appears in print, the MARK
LEVINSON Cartridge).
Of course, things aren't really that cut
and dried, and there are more than two

speakers worthy of consideration. GALE is
now back in business in abig way, and, again
by the time this appears in print, we hope to
have aprototype pair of active Gales driven by
apair of CARVER Magnetic Field power amps
with aMARK LEVINSON crossover. Should be
interesting.
As you may have gathered, the
Tottenham Court Road image is being
dramatically upgraded. Among other items on
permanent demonstration in our rooms are
QUANTUM, SUGDEN, ROGERS QUAD HAFLER
and MISSION amplifiers. ( Not one comparator
in sight, so you will be able to hear the
difference between them). Also THORENS
TD160 SUPER and ARISTON RD11S
TURNTABLES.

RE WAucliol/Zial
umum

mil

Now at: Lower Ground Floor, 230 Tottenham Court Road,
London Wl.Tel: 01-637 2624/5.
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The Agfa Superchrom has awider dynamic range
than any other cassette we tried:— 62DB. That's
2.5 decibels wider than one of its rivals.

The Superchrom records at phenomenally high
levels without drstortion. At 250 nWb/m. the
Superchrom registers aTHD of only 1.5% while
one Japanese competitor's tape sccred a
shaky 2.2%.

if

Sometimes arecording lasts alittle
longer than you thought. And the
Agfa Superchrom scores again. Our
C60 +6and C90 + 6cassettes give
you 3more minutes playing time on
eiter side.

DA
CAPO

•
The traditional weakness of chrome
cassettes has always been in the middle to
low frequencies. Not the Superchrom. It can
give aflatter frequency response right across
the musical spectrum.

The Superchrom has afloor level low
enougn not to interrupt the silences.

WHERE THE NEW AGFA SUPERCHROM
SCORES OVER THE COMPETITION.
The Agfa Superchrom is our new cassette for
machines with Chrome switching. And our own tests and
independent surveys show that its closest competitors
are no competition at all. Write to us for the full test
reports or let your ears prove the point on your own
equipment.
The Agfa Superchrom comes at the top of arange of
tapes designed to get the best out of every cassette
deck on the market
The Agfa Ferrocolor makes acompact portable
sound awhole lot bigger.
The Agfa Superferro bridges the gap between
European and Japanese decks— giving superb results
on most good quality decks and music centres.
The Agfa Carat is for Fe Cr settings, with the precise
balance between the top layer of chrome and the ferric
undercoat to get the best of both media
And having made agreat range of cassettes, we
make them last. All components are manufactured at our
West German factory. So we can keep atight control on
quality.
They come in +6versions, too.
Ask your Hi Fi dealer for the Agfa cassette that
gets more out of your system.
AGFA-GEVAERT LTD, 27 GREAT WEST ROAD, BRENTFORD, MIDDLESEX.

It's aMitsubishi

Motor: PLL DC servo motor
Speeds: 33-1/3, 45 r.p.ni.

Tonearm:

Frequency response: 15-26,000Hz

Straight universal type, static balanced

Output voltage: 3.5mV

Selection: Automatic

Effective length:180mm

Separation: 23dB (at 1kHz)

Adjustment: ± 3%

Tracking error: :tar

Power consumption: 8W

Wow and flutter 0.045% (Wilms)
S/N ratio: 76dB (DINB)

Cartridge type. Dual moving magnet

Œrnensions (W X H X D):466 x 430 x 200mm

Stylus: 0.4 >< 0.7 mil elliptical

Weight: 12.5kg

Introducing aradical departure from
convention - the futuristic Mitsubishi LT-5V.
Linear tracking in its most sophisticated form.
Available now, for the very first time, with an
added refinement- vertical configuration.
Resulting in aperformance :hat's even better
than it looks.
But there's more to it than that.
Besides being aconspicuous taking point
in your room, the LT-5V permits aconsiderable •
economy of space (it can be accommodated on

ashelf only 200 mm wide). Yet itfeatures all the
ease of logic con:ro led, fully automatic operation.
Its only what you might expect
As anyone who has heard the Mitsubishi
reputation would soon confirm- when it comes
to hi-fi, nothing sounds better.
Hardly surprising when you consider the
breathtakingly realistic reproduction, advanced
technological features and functional good looks
built in to every single piece of Mitsubishi audio
equipment

From acomplete 50W per channel stereo
in miniature to tne ultimate in music centres.
Plus some really together separates. And, o'«
course, the LT-5V - another reason why, when you
say Mitsubishi, people sit up and listen.
FOR MORE INFORMATION ABOUT THE EXTENSIVE RANGE OFAUDIO AND
TELEVISION EQUIPMENT MANUFACTURED BY MITSUBISHI IN JAPAN
CONTACT MITSUBISHI ELECTRIC (UK) LTD., OTTERSPOOL WAY,
WATFORD, BEFITS, VVD2 8LD.

MITSUBISHI
Aru AUDIO
19

It's unlikely there will ever be abetter sound
producing and reproducing system than the new
Tandberg 'Series 3000:
Thç only possible alternative will be to re-design
the human ear to receive sounds it is incapable of
appreciating at present.
The sound quality of the 'Series 3000' is in fact
so astonishing it will without doubt become the
reference standard by which all others are judged.
We say this because when we came to measure
the performance of our equipment aremarkable
thing happened.
We found that the test instruments used by the
hi-fi industry to make up specifications were just
not efficient or sensitive enough to measure these
exceptional units.
This meant that in order to provide the technical
data for the system, brand new ultra-sensitive
equipment had to be produced.
And when you consider everything the system
contains you'll understand why.

And for precise tape transport accuracy and
stability with minimal wow and flutter, our exciting
new dual capstan four motor tape transport system
is without equal.
In fact the performance of the TCD3004 is
comparable to the very best open reel tape
equipment and as aresult brings atotally new level
of performance to the cassette medium.

THE DECK

THE COMPLETE SERTES

The TCD3004 Cassette Deck is the sublime
culmination of 30 years research and development
in tape recording.
It incorporates our patented and proven Actilinear' and Dyneq' recording systems plus aunique
tape calibration system to extract the maximum
performance from all types of tape.

THE TUNER

The '
11'13001 Programmable Tuner is without
doubt the finest in the world.
By designing aunique front-end section and
abandoning digital frequency display, we were able
to achieve noise levels better than 90dB below
the signal level in stereo, figures previously unheard
of in an FM tuner.
Yet another unique feature of this incomparable
tuner is a3- circuit muting function that provides
totally noise free manual tuning. And with amemory
'store' for preselecting up to 8stations, the tuner
is as easy to operate as it is to listen to.
Of course, to get the best from the deck and
the tuner, the rest of this integrated system had to be
built to the same stringent standards.
The result is ahighly sophisticated pre-amp
whose design was aided by computer analysis, and
which has aphenomenal '
.
111D level of less than

0.004% from any input; a150W per channel power
amp. with immeasurable transient overload
recovery time; and exceptional Studio Monitor
loudspeakers that combine both design elegance and
performance. THE DESIGN
Throughout the creation of this advanced
system, the designer Bruno Oldani strove to
•achieve strong simple classic lines and also

paid particular attention to the front panel layout.
As aresult, you will find theSeries '3000'
extremely quick and simple
to operate and ajoy to behold.
Furthermore, we have
commissioned aleading
designer to create aselection of
highly individual cabinet
designs. So whatever your taste
in furnishings, the Series '3000'
will be able to complement it
beautifully.
THE PRICE
The Series '3000' is expensive, but we make no apologies
for that.
After all, when you set out
to build and design aseries to
surpass everything that has
gone before it, you simply cannot compromise on the price.
Therefore the true value of
the 'Series 3000' can only be
measured by its ability to achieve
alevel of sound perfection
almost pointless trying to
improve on. Because your ears
can't appreciate more.

TANDBERG
TANDBERG SERIES 3000
THERE IS NO ALl'ERNATIVE
For further specification and details of your
local dealer contact: Tandberg Ltd.,
81 Kirkstall Road, Leeds LS3 1HR.Tel Leeds 35111.

The JVC guide
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to tuner amps.
Or 371,293 tonal combinations at your fingertips.
Two or three tone controls just can't do it.
They simply are not flexible enough to ensure
that all frequencies from the lows to the highs
are given equal emphasis in reproduction.
To achieve a "flat" response in your listening
room you need something more - you need
aJVC SEA Graphic Equalizer. And that's
exactly what JVC have built in to their R-S77
Super A FM/AM Stereo receiver.
With the JVC SEA Stereo Graphic
Equalizer you have five "tone-zone" controls.
Each control offers arange of adjustment up
to ±12dB in 2dB increments. The five centre
frequencies are 40 Hz, 250 Hz, 11d-lz, 5kHz
and 15kHz. That all adds up to 371,293
tonal combinations. You can give more
"umph" to bass stubborn speakers, fix
high-shy phono cartridges or even "remix"
amusical source to your own tastes.

four paired variable-capacitance diodes.
The PLL MPX FM demodulator assures hi-fi
stereo sound.
If your dream of an amplifier is one that
provides accurate signal transmission under
actual performance, then you'll find that your
dreams have come true with the R-S77.

The Sound of the '80's.
Even if you are not ready for R-S77, JVC has
an amplifier for you in their range.
The R-S33L gives you 42 watts per
channel, minimum RMS (both channel driven,
8ohms) at 1kHz, with no more
than 0.003% THD.

The Superior Sound of
Super A.
It's aSuper A amp with SEA Graphic
Equalizer, 2-channel LED Peak Power
—
Indicator and the unique JVC Triple
t Power Protection system.
"
The R-S55L has the same low distortion,
digital synthesizer for precision tuning, seven
R-S77
pre-set stations, digital tuned-frequency display,
Auto Scan tuning and Triple Power Protection.
The 65 watts per channel R-S77 is aSuper A
The priced-right R-SI1L has LED Peak
amplifier - so it's cleaner, cooler and quicker.
Power Indicators, LED Signal Strength
Super A has all the advantages of Class A
and Centre-Tune indicators, PLL Multiplex
amps in banishing switching and crossover
Stereo Demodulator for FM and less than
distortion but without the high heat loss
0.004% THD.
Class A amps typically suffer. Efficiency is in
No ad can tell you all you'll want to know
the order of Class B. Measured at 11d-lz
about the JVC range of tuner-amps so send
distortion is 0.001% or less at the full rated
power. The slew rate is so high that the R-S77 in this coupon today for all the gen. The more
you hear from us, the better you'll hear!
suffers no Transient Intermodulation
distortion what-so-ever. "Oddball" harmonic
distortions are totally out.

Drift FreeTuning.
FM/AM(MW) tuning on the R-S77 is
electronically controlled through aQuartz
PLL (Phase-Locked Loop) circuit to pin
point the station and lock it against drill from
temperature change or shock. You can tune
manually or use the Autoscan to find and lock
into astation. You can commit 6FM and
6AM(MW) stations to the tuner's memory.

To: JVC (UK) Ltd., Eldonwall Trading Estate, Staples
Corner, 6-8 Priestley Way, London NW2 7AF.
Please send me details about your tuner amps.
Name
Address

'NC

The sensitive, selective FM tuner.
The R-S77 allows pinpoint tuning, of even
the faintest stations with its junction FET RF
amp, dualgate MOS FET mixer, and

RR3

ANOTHER STEP CLOSER TO REALITY
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2 Do not require an
pre -amp.
3 Have user- replaceable stylü - a
expensive

SATIN world -wide first.
4 Have excellent tracking under 2

You know as well as we do that the
cartridge which could be described as perfect
in all respects, has still to be invented.
Yet when "Gramophone" magazine
tested the M-18E cartridge late in '77, their
reviewer described it as "unique", and said,
" ... this is as nearly perfect acartridge as I

grammes.
5 Weigh only around 9 grammes.
6 Have virtually zero susceptibility to
pi
ck-up

hum.
7 Have almost complete i
ndifference to

input impedance matching.
8 Start at around £50.
9 Are now available with matching

have tested".
Fifteen months later he tested our
M-117G cartridge which retails for less than

magnesium headshell.

half the price of the M-18E.
Referring to the test report he said,

No other moving coil cartridge range

"These are excellent results by any

can

standards".
Satin cartridges are built around our

ma

give you all these advantages.

AWA

111111

principle.licarion
of the moving coil
unique
app

SAT 1IN

Satin models:
1 Do not require aste p-up
transformer.

MOVING COIL CARTRIDG ES FROM ea

Exclusive Distributor for U.K. an d

Ireland

WIZ

To: J. Osawa 8r Co. (
U.K.) Ltd., 10 Fo rge Court, Reading Road, Yateley ,Camberley, Surrey, G1117 7RX
ram rum IBM IME BM UM MO MN NMI NMI MI MI MM.
..............
Please rush me full details of the unique SATIN cartridge range and list of stockists.

Name

Address

FOTRONIX

INTERNATIONAL LIMITED

CARTRIDGES AND STYLI

Pest 30P

Ortofon MC10 . . £ 3995
Ortofon MC20 . £89-95
MCA 10 pre amp £
5840

M

AIL ORDER: HOME

AND

EXPORT

105-113 LAWRENCE ROAD
LONDON $15 4ET PHONE 01-802-4131
Phone in with ACCE SS
atm n .841117G . £ 513-90
Satin ii.4117S £98-50
Ul ti
m o Karat R . . £ 82-50

or BARCLAYCARD

ADC SOUND SHAPERS (
Carriage £ 3 00)
.£57-24
SS110 10- band
E9 5-00
SSI 5- band .
SS2 Mk11 . .
£ 1 49-24
SS3 12- band . £207-75
SLM2 Sound Level Meter ( P & P £ 100)

£38.84

STN1 72 7.former . £19-90
Ultimo 10X . . . 1E49-50
Cartridges with styli
Replacement Styli
MC 10+STM 72 . f£57.00
Ulti
Ultimo
m o ZOAII . . £75-00
aUAD 33, 303, 44, 405, FM3 ELS
ADC ZLM .....
RSZ . • . £26-53
Prices on application
J.V.C. MC2E. . . £ 89-95
Fidelity Research
ADC XLM Ill . . . £36-29
RSX
.
£18-35
Maywar e MC31. £49 .45
FRI Mk IIIE . £81.52
ADC VLM III . . . £25-04
RSV . • • £15-08
Maywar e MC 2C. £49.45
FRI Mk II . £56-40
AUDIO TECHNICA " SAFETY RAISER"
Goldring 0900E . £15-75
Dl 40E . . • . . £9-75
AT- 6006
Mayware T24 T'former
FRI 3G 7/former
G900SE/II . . . £31•95
01405E . . £15.99
£57-50
£703-40
Automatic Arm Lift £9-90 P&P 30p
0900 IGC. £47.95
014010C . . £28.95
Entré / cartridge . . P.O.A.
Len t
ek pre-amp. . . P.O .A.
Grado FTE+1 . £10.75
FTE-S ... . £7.00
J.B.E. Series III
Package deal offer on Entré 1 and Lentek
Grado FCE+ 1 . £15-25
FCE-S . . • . £9.00
Revea li ng comparative demon strations have es tablished the
SP
ECIAL
OFFER!
Grado F3E+ . £21-25
F3E-S . • • £12-75
quality of this turntable. Literature and quotation on request.
Grado F2+ . • . £ 29-00
F2- S . • . . £21•50
Naga oka MP Cartridges with free Headshell!
Grado F1+ . £45-50
Fl - S . . ... £27-25
All models supplied with Nagaoka Mg 704 Mag Allo y
THORENS TURNTABLES ( Carriage £6-00)
J.V.C. Z2E. • £38-33
Z2E Stylus .... £19.90
hea dshell with Litz wire connectors. While stocks last. See
J.V.C. X2 . . £69-51
X2/X1/21 ..... £37-50
TD 126 MKIIIC. £255-95
TO 104 . ..... £89•69
•Nagaoka MP10 £12.00
N-10 MP ..... £5-50
list for prices.
TD 126 MkIllB/C£209-95
TD 105 . . . .
-Nagaoka MP11.
£14-50
N•11 MP . .. . .. 1E7-00
PICKUP ARMS AND AC CESSORIES
TO 160 II B/C . . £96.95
TD 160 . £139-95
•Nagao ka MP15• £28.00
N-15 MP ..... £22-00
Fide li ty Research
Disk 22 mat. . . .£12-99»
•Nagaoka MP2O. £33•00
N-20 MP . . . . £25.00
FR64S (silver) £229-96*
SME series Ill. .
•Nagaoka MP3O. £42.00
N-30 MP ..... £35.00
SME series IIIS . .£75-30'
TEST RECORDS P&P 65p
Audio-Tech AT1100
Dam per for IIIS. .£10-20
'Nagaoka MP5O. £68.00
N-50 MP ..... £52-00
£99.95*
CA1 Arm Tube. .£15.28
HFS 75 £3-46; Onofon Direct Cut £11; Shure TTR 115Ortofon SME3OH £79.95
L3OH .. .... £31-00
ERA IV MOO; Shure TTR 110 £ 5-00; Mobile Fidelity super
Ultracraft AG30. £104-00'
On o fon FF15E II £11-90
NFI5E toril . . . . £7.90
SME 3009 Fd.Hd.
£57-24"
cut Records ( Post Free) Single Albums £14-60. Double
Dynavector 505 £225.00 *
VMS20E II . . £24-95 , D2OE Ior II . . . . £17-95
Albums £22-00. TITLE LIST SENT ON REQUEST.
M20E Super . £31.90
020E Super. . . . £2100
Hadcock Super E'
SME 3009/S2 . .£ 62-36 "
£64.40*
D2OFL Super . . . £25-00
M20FL Super £36-50
F0200 damper . .£17.38
Hadcock » Etype .£81•75'
Concorde 30. £53.20
CL30 ........ £31.00
Zer ostat Pistol . . £6.75
Formula 4 Mk Ill .£57-50'
Concorde 20. £39-50
C1_20 ........ £23.00
HEADPHONES ( Post £1•00)
Discvvasher: SC- 1
ADC LMF-1 . . £64•35'
Concorde 1 . . £29.50
CI_10. . . . .... £ 11-70
£3•60
Stylus Cleaner
Sennheiser
Stax SR44. . • £ 59-80
ADC LMF-2 . £70-53*
LM30/30H . . . £46-70
CL30/L3OH . • . . £31 -00
03 Disc Cleaner . £5.75
HD 400 . . £11-70
SRX3/SRD6 . £134-93
ADC ALT- 1. . .£33-50*
LM20/20H . . . £33.90
CL20/L2OH. . . . £23-00
D3 Fluid 1oz ..... 99p
HD 414X £19-95
SR5/SRD6 . . £86.63
ADC
LMG-1
shell
£4.60
LM15 ...... £23.75
L15 ......... £15-75
03 Fluid 6oz . . . £4.75
HD 424X . . £27.91
Lambda/SRD6 . £153-23
Monitor Audio Cable
LM10 . ..... £17-35
CLIO ........ £11-70
.03 Fluid 16oz . . £ 8.99
HD 224X . •
£37-52
Sigma/5R0 6 . . £211 -60
Flat 3.6m pairs .£14-26 *
Di sc kit complete .£23.95'
Stanton 881S. . . £59-96
D81_, • • ..... £ 3360
HO 420 .... £23.00
SRD X. . . . £60-00
5m pairs . .£17-37'
D6800EEE. . . . . £ 18-80
Stant on 681EEE . £36-99
Discorgantser . . £11•95'
HD 430 .... £33.95
Yamaha YH100 £41.00
-80
D680 ........ £ 13.99
7 5m pairs .£25.30*
£10-40
V
.
R
.
P.
Sleeves
(
10)
Sta nton 68 •
10m pairs .£30•15'
Koss Pro 4AA,A. £44•95
Yamaha HP1
£1.99
Koss HVX. • • . £42.00
Yamaha HP2 . £26.37
Stanton 500EE .
£13-95
D
M/A Record Clamp
05100E . £8.80
Sta nton 500E. . £ 13-60
Koss HVX*LC .
£45.00
Yamaha HP3 . £19.78
Gold Ens Leads
£7.50
Shure M95EJ. . £12•95
N95EJ. £7.75
Phono 0.5m . .
AKG K80 ..... £20-85
AKG K40 ..... £12.85
Yulon Clamp . • . rt-so
Phono 1m . . . £6-26
Shure M95HE . £20.25
N95HE £14.50
AKG
(
141
...
£
31-45
AKG K140 ..... £24.80
G.A. 'Soundisk'. .£13-99'
Sh ure M97EJ £22-25
N97EJ. £9.25
Phono 2m . . £6-99
Dumpa
Mat.
.
.£18•95*
Shure M97HE £32-95
N97HE . £19-25
Din- 4 Phono 1m. £11-60
Avon Audio Mat. teor
Shure V15 III
£46.00
VN35E ... £15.99
Pixall Roller. .
Shure V15 Ill HE £ 51.60
VN35HE . . £17-30
mayveare Protractor
Pixall Refill . . . . . 76p
£3-46
Shure VV . .
£ 61-30
VN45HE £21-40
Permostat Kit . . £4-50
15 I
Shure Stylus Scale £
e24
•FREE HEADSHELL OFFER. SEE CENTRE
Microsorber Feet moo
perrposrat pe.
QED 42 std per m
30P
Jumbo Refill . .
£6-95
COLUMN-TOO GOOD TO MISSI
QED 79 std per m. . TOp
T.D.K. Demag . . . ame
M OVING COIL CARTRI DGES (P&P 50p)
-Postage £1.00
QED Cable 50p. Other Items 30P.
Yama ha MC- 7. . . f49.95
Satin M11 7Z . . £38.90
Yamaha MC- 1S
£89-95
Satin M117ZE . . £49-95

PM200

PM500.

explanation: Power output rating of 2x 58
Taking it from the top, you see the
watts. Five band graphic equalizer. LED bar
Marantz PM200 and PM500.
peak indicators. A41 stop detented volume
Two amplifiers which offer the
control. Loudness control. Two tape
performance, features and appearance of
monitors. And alow filter.
more expensive machines.
Popular Hi-Fi's summing up was that
Take the PM200 which HiFi Answers
most
people will find the confidence and
felt able to give a"
more or less unqualified
authority of this handsome little amplifier
recommendation for value and
very satisfying to listen to."
performance." Aclose look at this amplifier
To judge this for yourself dia1100 and
explains why: Power output of 2x 30 watts.
ask
the operator for Freefone 2347 or write
Bass and treble controls. Output level
to Marantz Audio (UK) Ltd., Debmarc
meters. A41 stop detented volume control.
House, 193 London Road, Staines,
Mic./source mixing. And alow filter.
Middlesex, or phone Staines (0784) 50132
The PM500 on the other hand caught
for details of your nearest stockist.
the eye of Cliff Wilson at
Then you'll be able to find
Popular HiFi, who observed
out what life at the top is all
that it "turned out to be as good
about. PM200 around £59.90
as anything else Ican think of for
inc. VAT PM500 around
the price."Again, the machine's
£159.90 inc. VAT.
features offer the best

start a
the bottom
when you can
start at the top?

Peace and quiet
The quietest sound the ear can hear moves
the eardrum about 10 -9 cm, one tenth the diameter
of ahydrogen molecule. Movement due to
random theinial bombardment of the eardrum
by air molecules is around this same level and
largely accounts for this limit of sensitivity.*
But the distortion contribution from aQUAD
405 amplifier in normal use (say 85c1Ba) moves
the eardrum less than this amount.
Perhaps sitting in avery quiet room at -100°C
and without the music we might nearly hear them
....but "'tis bitter cold."
For further details on the full range of QUAD
products write to:
The Acoustical Manufacturing Co. Ltd.
Huntingdon, PE18 7DB. Tel: (0480) 52561.
*Sensitivity is never made more acute by the presence of other sounds.

QUAD

for the closest approach
to the original sound
QUAD is aRegistered Trade Mark
0:9809,

Dual CS506
RECOMMENDED

1
1-1I•FI

CHOICE

The CS506 is asemi-automatic belt drive hifi turntable. It incorporates many fine
features, including Dual's Ultra Low Mass tonearm, complete with Ultra Low Mass
cartridge — only 8grams Total Effective Mass. An important factor when you
consider the potential wear and tear on your records and stylus. This is greatly
reduced with the Ultra Low Mass system and the trackability is much improved.
Currently the CS506 sells at around El 00 — really good value for money.
The turntable range has now been supplemented by anew budget price version,
the CS505, which with reduced facilities sells at around £ 75.
LOW MASS
—

V

—

For more information on these turntables, other models in
the Dual range and alist of Dual Dealers, please contact:Hayden

Laboratories Limited

Hayden House, Churchfield Road, Chalfont St. Peter,
Bucks, SL9 9EW. Telephone: Gerrards Cross ( 02813) 88447

HAYDEN

Dual

Participating ReVox dealers:
LONDON
ANALOG AUDIO
849 High Road
London N12
TEL: 01 445 3267
HAMPSTEAD HI.
FIDELITY LIMITED
63 Hampstead Hign Street
London NW3
TEL: 01 435 0999
MARTINS OF CHELSEA
33 Kings Road
London SW3
TEL: 01 730 3328
M. O'BRIEN HI Fl
95 High Street
Wimbledon Village
London SW19
TEL: 01 946 1528/0331
REW AUDIO VISUAL
230 Tottenham Court Road
London W1
TEL: 01 637 2624
SPI SOUNDVISION
359 Green Lanes
Palmers Green
London N13
TEL. 01 882 5888
TELESONIC LIMITED
92 Tottenham Court Road
London W1
TEL: 01636 8177
UNILET HI FI
14 Bute Street
London SW7
TEL: 01 589 2586

A meticulously designed &
manufactured 3- speaker
unit employing a250mm
Bass unit, 125mm•MidRange unit, a25mm Soft
dome treble unit combined
using a6element crossove
network.

More information from:RICHARD ALLAN
RADIO LTD.
Bradford Road, Gomersal, Cleckheaton, BD19 4AZ.

ktechardAlatt
The Hi-fi Show of the South!
POST HOUSE HOTELSOUTHAMP1ON

OCTOBER 25th 26 th

Now established as a major regional Hi Fi show,
Solent Audio 80 is bigger than ever.
In conjunction with Hamilton Electronics, thirty leading
manufacturers will be exhibiting the very best and latest
in High Fidelity Audio equipment.
Their expert staff will be in attendance in each of the
individual demonstration rooms throughout the show.
Opening hours
Saturday 25th
Sunday 26th

10 am
10 am

to 8 pm
to 6 pm

Hamilton RaeMies
high fidelit yspriciaksts

cso

35 London Road, Southampton.
Tel: Southampton 28622
A SIGNPOSTED

ADMISSION FREE

PLENTY OF
FREE PARKING„)

MIDLANDS
KARMA AUDIO VISUAL
44 School Street
Wolverhampton
West Midlands
TEL: 0902 773338
RALPH HALES LIMITED
154 Worcester Road
Malvern Link
Worcestershire
TEL: Malvern 4433
MIDLAND HI-FI STUDIO
1Old Hall Street
Wolverhampton
West Midlands
TEL. 0902 771774
W.J. TAYLOR (MUSIC)
LIMITED
125-130 Hawthorn Road
Kingstanding
Birmingham 844
TEL 021 373 2645
CLEMENT WAIN
UNITED
42 Merrial Street
Newcastle-uLyme
Staffordshire
TEL: 0782 613119
SOUTH
ALPINA
24 Smith Street
St. Peter Port
Guernsey
Channel Isles
TEL: 0481 21311
AUDIO BRISTOL
LIMITED
Park Street
Bristol 1
Avon
TEL: 0272 291931
DIRECT VISION
22 Gervis Place
Bournemouth
Dorset
TEL 0202 877371
DIRECT VISION
125 Victoria Road
Ferndown
Dorset
TEL: 0202 877371
HALCYON ELECTRONICS
LIMITED
38 Widmore Road
Bromley
Kent
TEL 01 464 2260
RALPH HALES LIMITED
24 Pittville Street
Cheltenham
Gloucestershire
TEL: 0242 41171

HAMPSHIRE AUDIO
8Hursley Road
Chandlers Ford
Hampshire
TEL: 04215 2827/65232
H.C. & C. COPPINS
131-137 Bellegrove Road
Welling
Kent
TEL 01 303 5341/1211
KA. CHEESEMAN
LIMITED
Shewell Road
Colchester
Essex
TEL 0206 73792
MARTINS HI FI
5High Street
Kings Lynn
Nodolk
TEL 0553 61683
MARTINS ELECTRONIC
CENTRE
85/87 Ber Street
Norwich
Norlolk
TEL. 0603 27010
P. DAY HI FIDELITY &
VIDEO
94 Victoria Road
Swindon
Wiltshire
TEL. 0793 20994
RUSH HI FI
6Cornhill
Chelmslord
Essex
TEL. 0245 64393
RUSH HI FI
38 North Street
Romlord
Essex
TEL. 01 702 6840
SLOMAN & PETTITT
Pudding Lane
Maidstone
Kent
TEL: 0622 51478
SUPER FIDELITY LIMITED
19 Old High Street
Headington
Oxfordshire
TEL. 0865 65961
UNILET HI FI
35 High Street
New Malden
Surrey
TEL 01 942 9567
W. DARBY & CO.
Lockey House
St. Peters Street
St. Albans
Herts
TEL. 0727 50961
UNIVERSITY AUDIO
1 & 2Peas Hill
Cambridge
Cambridgeshire
TEL. 0223 354237
NORTH
F. BENFELL LIMITED
78 Westfield Road
Blackpool
Lancashire
TEL: 0253 49625
ERRICKS OF BRADFORD
Fotosonic House
Rawson Square
Bradford
West Yorkshire
TEL: 0274 22972/31648
EULIPION AUDIO
LIMITED
81 Wilmslow Road
Rusholme
Manchester M14
TEL: 061 225 4448
HI-FI OPPORTUNITIES
33 Handyside Arcade
Newcastle
Tyne & Wear
TEL: 0632 27791
MANDERS OF
GRIMSBY
2-4 Edward Street
Grimsby
Humberside
TEL: 0472 51391

MCKENNA & BROWN
190 Linthorpe Road
Middlesbrough
Cleveland
TEL: 0642 248345
PETER ANSON LIMITED
523 Allreton Road
Bobbers Mill
Nottingham
Nottinghamshire
TEL 0602 73312
SHEFFIELD SOUND
CENTRE
101A Eccleshall Road
Sheffield
Sc' h
0Y
74o
2
rks
23
h
3
75
TEL
uI
SHEFFIELD SOUND
CENTRE
39 Carlton Road
Worksop
Nottinghamshire
TEL 0909 87762
SIMPLY HI-FI
7Mill Street
Prospect Centre
Hull
Humberside
TEL 0482 29240
SUPER FIDELITY
LIMITED
34-36 Queen Victoria
Street
Leeds
West Yorkshire
TEL. 0532 449075
SUPER FIDELITY
LIMITED
15 Market Street
Nottingham
Nottinghamshire
TEL. 0602 412137
THE HI FI CENTRE
Green Lane
Wilmslow
Cheshire
TEL 0625 247666
TURNER ELECTRICAL
TV & RADIO
King Street
Bridlington
Humberside
TEL 0262 72274
ERIC WILEY
64 Beancrolt Road
Castleloid
West Yorkshire
TEL 0977 553066
SCOTLAND
BRYSONS
28 Hamilton Road
Motherwell
TEL. 0698 63406
HI FI CORNER
1Haddinglon Place
Edinburgh
TEL 031 556 7901
McCORMACKS ( MUSIC)
LIMITED
33 Bath Street
Glasgow
TEL 041 332 6644
TELEMECH AV
EQUIPMENT LIMITED
23-33 Marischai Street
Aberdeen
TEL: 0224 28817
WALES
OWENS HI-FI CENTRE
58 Station Road
Colwyn Bay
TEL: Colwyn Bay 30982
IRELAND
THE HI FI SHOP
23 Shaftesbury Square
Bellast
Northern Ireland
TEL: 0232 40644
SOUND STORE LIMITED
Academy Street

F
relancl
TEL: 021 507911
ork

SOUND STORE LIMITED
Stillorgan Shopping Centre
TEL.
E lin
O1885646
SOUND STORE LIMITED
Dunlaoghre Shopping
Centre
Dublin
E 1 807358
TEL o

REVOX

Offer closes 31st December 1980

The New ReVox B795 Direct DriveTurntable.
So confident are we that you will find
the new ReVox B795 an advancement in
operational and sonic performance over
your present turntable, that your
Participating ReVox Dealer will let you
borrow one for aweekend.
Designed to be fully compatible with
any good quality system, the ReVox B795
is aquartz locked, direct drive turntable.
It has an electronically controlled

tangential tracking pick-up arm, fitted
with aReVox P20 MDR low mass cartridge.
And, if after having evaluated its
performance in your own home, you
decide to buy it, we will send you aset of
ReVox RH310 headphones with our
compliments.
There will be no obligation whatsoever but we are sure that once you
have integrated the ReVox B795 into your

system, you'll want it there permanently.
For full details, visit your nearest
Participating Dealer and take advantage
of thisuniq-ue introduction to the world
of Studer ReVox.

EITUDEM REVOX

FWD. Bauch Limited
49 Theobald Street, Boreham VVood, Hertfordshire \ND6 45Z
Telephone 01-953 0091

Offer subject to availability.

ill11
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TheTechnics Remote System.
Remember when remote control first
came on the scene?
"Just agimmick", said the cynics.
How wrong they turned out to be.
At Technics we take remote control very
seriously.
So much so, that we've actually
designed acomplete outfit around it.
Called, appropriately enough, our 80's
System.
Sit back and we'll tell you all about it.

SH-R8o8 Remote Control Unit
As you might have guessed,
the handset is completely wireless.
It sends out pulse modulated infra-red
signals to the receiver.
Which in turn transmits the commands
to the various components in the system.
All you need now is acomfortable
-- -1-

SE-A8o8 Stereo Amplifier
A genuine power house, no mistake
about it.
40 watts per channel with no more than
0.02% THD and an S/N ratio of 108dB,
thanks to a2- stage Darlington IC.
Switchable to 90W mono with BTL
connection.

ST-K8o8 Tuner/Preamp
Our ST-K808 is so sophisticated,
it actually thinks for itself.
Inside, amicro-computer controls tuning
and audio timer programmes.
Outside, you've got the luxury of presetting on no less than 8FM and 8AM stations.
Once you've made your choice, the
quartz synthesiser tuner locks in to ensure
clear, drift-free reception.
This is the kind of tuner that remote
_1 _ _ 11 _ 1_

RS-M45 Vertical Hold Cassette Deck
Believe it or not, our slim-line RS-M45
stands amere 98mm high.
And we haven't wasted amillimetre.
The Direct Drive 2motor system cuts
wow and flutter to 0.035% WRMS.
With aS/N ratio of 68dB.
It also boasts Dolby Noise Reduction,
our SX recording/playback head and two FL
meters with 2second peak hold and auto/re-set.
Not to mention a4-position tape selector
and our latest feather-touch controls.
Suitable for metal, Cr0 2,Ferrichrome
and normal tapes.
Altogether aslim-line tonic for tired ears.

SL-Q33 Direct-DriveTurntable
To call our SL-Q33 arecord player would
be an insult. It's afully automatic, quartzphase-locked, direct-drive turntable.
Thanks to amicro-computer and an

optoelectronics detection system, we can
ensure exceptionally accurate fully automatic
operation.
We've also fitted it with our EPC-207C
cartridge and front controls. With your remote
control, of course, you won't need to touch
them very often.
To complete the system, we include
apair of our SB-R3 Linear Phase Speakers
and our SH-456 cabinet.
No wonder we reckon there's nothing to
touch our 80's System for remote control.

Technics
System 8o's

300/318 Bath Road, Slough,
Berks. SL1 6JB. Tel: Slough 34522.

Total compatibility.
Even with your wallet.

The relationship between turntables,
tonearms and cartridges is complex and
vitally important to sound quality.
Who better, then, to extract the best
from the ADC QL1V1 34 1V11c111 cartridge
(acclaimed by HiFi Choice as having
'useful compatibility with medium to
high mass aims, plus apleasantly
musical and open sound with fine
stereo') than ADC?
The ADC 1500FG turntable has
servo speed control and, surprise
surprise, amedium mass tonearm
ideally suited to the cartridge.
Thus, in the Turntables and
Tonearms issue of HiFi Choice, the
1500FG was described as 'good for the
r•rieo ocr‘or.;•11117 oic

cartridge is apositive attribute rather
than an afterthought... as is so often
the case.'
Our 1600DD and 1700DD Quartz
turntables include even finer,
correspondingly compatible, tonearms
and cartridges.
Now you have only to decide which
is the most compatible with your wallet.
Shown above:
the ADC 1500FG Semi-Automatic Belt- Drive Turntable.
Specifications. Motor drive system: frequency generator
controlled DC servo-motor. Variable pitch control: 6%
variation, with stroboscopic light system for accurate speed
reading. Wow and flutter: less than 0.05% WRM.S.
Rumble: -67db (
DINB). Toneann: 'S' shaped static
balance type, with open cradle suspension, ball race
bearings, calibrated bias compensation, viscous damped
cueing, decoupled counterweight and magnesium
headshell. Cartridge: ADC QLM341V1k.11l. Frequency
response: 20Hz-201cHz
Tracking force: 1-3 grams.
It

Audio Dynamics Corporation,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 5QH.
Please send me details of the full ADC
turntable range.
Name
Address

AD
Audio Dynamics Corporation. Adivision of BSR Limited.

You'll hear more from us._i

LH BIAS FINE P/01

SONY. BHF
BOOTS • ERXI
MEMOREXMRX3
FUJI-FXI
BASFSLH I

-m.20

+20

Ifyou have one ofthese,
turn to Boots.
Sophisticated electronics and subtle difference of tape
technology, demand awide range of high-specification cassettes.
If your deck has afine tune bias facility, you'll soon discover
the perfect tape to play on it.
But finding the tape in the shops may not be easy
At Boots Audio Department there are no less than eight
different super-ferric tapes offering varied benefits in the "average
to high" bias sector utilized in top class equipment.
And of course there are lots of less sophisticated but equally
high-quality tapes too.
So, if you're looking for aspecial kind of cassette, turn to
Boots, Our range could be even bigger than your machine's.
Super-ferric tapes from BASF,TDK, BOOTS, Sony,
Memorex, Fuji and Maxell from £1.10 to £2.25.
Front Foots Audio
Departments subject to
stock availability.

• —
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for the Special Touch

DIIM AaMD,MM

Yield
to Optonica
here.

Optimum performance from any cartridge
STEREO DISC AMPLIFIER 3
Line level RIAA equalised outputs
from
moving
magnet cartridge
inputs.
MOVING COIL PREAMPLIFIER
A preamplifier for all low impedance
cartridges.
Used by broadcasters and recording
studios. Thoroughly researched and
specified units for superlative disc
playback. Please ring or write for
comprehensive leaflets.

Dominus P.O. Box 1, Cut:neigh, Surrey GII6 TIF

Tel: 04866 6477

,

SHERWOOD LOW NOISE
MICROPHONE
PRE-AMPLIFIER
HIGH QUALITY
REALISTICALLY PRICED,
MICROPHONE PRE- AMP
FOR dbx, DOLBY AND
TAPE RECORDER OWNERS
Please ring or write for full specifications.
M.A.C. ITV., 437 WESTDALE LANE, MAPPERLEY, NOTTINGHAM
TEL. (0602) 806998. TELEX. 378118 HOFMQ G
TRADE ENQUIRIES WELCOME

Visit the Bose audio-visual
studio at JMS RADIO

The Bose audio visual studio at JMS Radio is the
)nly one of its kind in the South of England. Here we
lave matched the feeling of ahome environment, where
fou can sit in comfort and enjoy the specially designed
slide show and sound demonstration of the complete
3ose range and the exclusive Expert Bravura speakers
Nhich have been specially made for us by Bose.
You will not believe what you see and hear!

,

e/

BUY A PAIR OF
9011V SPEAKERS

SPATIAL
CONTROL RECEIVER

£1200

WE WILL
GIVE YOU

FR EE

JVC OLA6
02R4
P
9R9ICE
5 )
FULLY
AUTOMATIC
QUARTZ LOCK
TURNTABLE WITH 411111Vf
DR + UFEN
VMS 20E 11
CARTRIDGE

IW
exuert

J

MS RADIO

tv video hi-fi

Watling Avenue, Burnt Oak,Edgware.01 952 1565.
l4

Avon
Radford Hi Fi, Bristol.
Bedfordshire
Tavistock Hi Fi, Bedford
B & BHi Fi, Luton.
Berkshire
B&B Hi Fi, Reading.
Radford Hi Fi, Windsor.
Buckinghamshire
B & BHi Fi, High Wycombe.
Cambridgeshire
Peterborough Hi Fi Consultants,
Peterborough.
Cheshire
Armstrong Smith Electronics, Wallasey.
New Dawn Hi Fi Centre, Chester.
Swift of Wilmslow, Wilmslow.
Roy Townsend, Crewe.
Nord is Sound & Vision Centre, Northwich.
Nord is Sound & Vision Centre, Winsford.
Hi Fi Stereo, Sale.
Cleveland
Regent Studios, Hartlepool.
Cornwall
ETS ( Helston) Ltd., Truro.
Cumbria
Barrow Hi Fi Centre, Barrow In Furness.
Kendal Hi Fi Centre, Kendal.
Peter Tyson, Carlisle.
Derbyshire
Highfield Television, Buxton.
Stuart Westmorland Ltd., Derby.
Devon
Peter Scott ( Exeter) Ltd., Exeter.
Peter Scott (Torbay) Ltd., Torquay.
Homesounds Music Centre, Exeter.
Richlow Electronics Ltd., Torquay.
Dorset
Direct Vision, Bournemouth.
Essex
Golding Audio, Colchester.
Essex Hi Fi, Benfleet.
Gloucestershire
Television & Hi Fi Centre, Cirencester.
Robbs, Gloucester.
Greater London
Audio T. London NW6.
A.T. Labs, Enfield.
A.T. Labs, Ilford.
Multiproduce Ltd., London Wl.
REW, London Wl.
REW, London WC2.
Craig Hi Fi, London Wl.
Craig Hi Fi, Romford.
Piercys ( Electronics) Ltd., London SW1.
Hi Fi Connections, Beckenham.
Hampshire '
Hopkins Hi Fi, Portsmouth.
Ken Rose Audio, Fleet.
Hampshire Audio, Chandlers Ford.
Hamilton Electronics, Southampton.
K.L.W. Cook, Andover.
Humberside
John's Music, Scunthorpe.
C. H. Turner & Co. (Grimsby) Ltd.,
Grimsby.
Kent
Ashford Audio, Ashford.
Canterbury Hi Fi, Canterbury.
The Hi Fi Shop ( Dover) Ltd., Dover.
Lancashire
Cleartone Hi Fi Centre, Bolton.
Cleartone Hi Fi, Rochdale.
Lloyd Paton LPM Ltd., Urmston.
George R. Snowden, Lancaster.
F. Benfell Ltd., Blackpool.
Southport Hi Fi Centre, Southport.
Wigan Hi Fi, Wigan.
Electracentre, Preston.
Electracentre, Leyland.
Harry Garlick, Barnoldswick.
Harry Garlick, Burnley.

Harry Garlick, CI itheroe.
Ashton Audio, Ashton Under Lyne.
Leicestershire
Stuart Westmorland Ltd., Loughborough.
Stuart Westmorland Ltd.,
Melton Mowbray.
Optonicar Hi Fi, Leicester.
Lincolnshire
The Critics Choice, Lincoln.
E. Stanley, Horncastle.
Merseyside
Beaver Radio, Liverpool 1.
Eric Bromi low, St. Helens.
Norfolk
Martins Electronics Centre, Norwich.
Martins ElectronicsCentre,Gt.Yarmouth.
Martins Electronics Centre, Kings Lynn.
Northamptonshire
Audiocraft, Northampton.
Nottinghamshire
Superfi, Nottingham.
Peter Ellis Audio, Newark.
Oxfordshire
Superfi, Headington, Oxford.
Staffordshire
Hi Fi Studio, Stoke on Trent.
Hi Fi Studio, Newcastle Under Lyme.
Rugeley Radio & TV, Rugeley.
Suffolk
B.G. Audio& TV, Bury St. Edmonds.
Surrey
Jim Park Audio, Godalming.
Tru Fi (Audio Centre), Redhill.
Thorne Howell Ltd., Wallington.
Cosmic Radio, Weybridge.
Rogers Hi Fi, Guildford.
Sussex
Sunderland Electronics, Worthing.
Mid Sussex Electronics, Burgess Hill.
Malcolm Audio & TV, Chichester.
L. C. Down Ltd., Crawley.
Tyne & Wear
Hi Fi Opportunities, Newcastle on Tyne.
Tom S. Ford, Whitley Bay.
Wanvickshire
JCV Hi Fi Market, Warwick.
JCV Music, Stratford on Avon.
West Midlands
Hockensound Ltd., Stirchley,
Birmingham.
Sounds, Wolverhampton.
Wiltshire
Television & Hi Fi Centre, Swindon.
J. D. Equipment Sales Ltd., Chippenham.
Absolute Sound & Video Ltd., Swindon.
Worcestershire
C & PSound Systems, Malvern.
Yorkshire
Superfi, Leeds 1.
Quadraphenia Hi Fi Centre, Sheffield 3.
Quadraphenia Hi Fi Centre, Doncaster.
Huddersfield Hi Fi, Huddersfield.
Barnsley Hi Fi, Barnsley.
Tape Recorder Centre, Halifax.
Channel Islands
Alpina, St. Peter Port, Guernsey.
Soundtrack, Guernsey.
Sound Engineering Ltd., St. Helier.
Northern Ireland
Walton & Gordon (Audio) Ltd.,
Castlereagh, Belfast.
Scotland
Hi Fi Corner ( Edinburgh), Edinburgh.
The Gramaphone Co, Edinburgh.
Hi Fi Corner, Falkirk.
Audio Aids, Edinburgh.
McCormacks Music Ltd., Glasgow.
Holburn Hi Fi, Aberdeen.
North Wales
Owen's Hi Fi Centre, Colwyn Bay.
Isle of Man
Musicmachine Ltd., Douglas.

OPTONICA
For further details contact Sharp Electronics (
UK) Limited, Sharp House,
Thorp Road,Newton Heath, Manchester M10 9BE.

There's only one thing
to do with temptation

Words are not enough. Tb appreciate the slimline elegance,
sensual beauty unparalleled performance of the Optonica 100 series,
you must see it yourself
But be warned the temptation might prove too great

OPTONICA
Sharp Electronics (UKJ Ltd, Sharp House, Thorp Road, Manchester MIO 9BE
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If you're any
kind of musician
you'll get it.

Sponsored by Cleartone Hi-fi

Whatever instrument you play.
Whether you play it in your bedroom or the Rainbow.
Sound International is the magazine you'll keep in tune with,
whether you play on stage or in the studio.
In fact, we might go so far as to say. if you're any kind of a
musician, you can't afford to miss it.

The North's Great New IIIfi
and Video Show
25 of the world top
manufacturers and representatives in
Jendance.
*All the new models direct from the Harrogate Trade

Show*Free-to-Entrc competition— win some
fabulous
prizes.
FREE admission.
*FREE " S;Fds ' 80 ' T.Shirts.X, FREE
car parking.
Guest appearance by
T.V. personali ySaturday at 12 noon.
Extra Discount vouchers for
equipment bought from Cleartone
The Last Drop Village, Bromley Cross,
Friday October 10th IIam-8pm.
Saturday October Ilth 10am-8pm.
Sunday October 12th 10am-7pm:
It'll

Dolton

OCTOBER ISSUE. OUT NOW, 60 PENCE.
Top acts blow vast budgets on promotional video tapes.
Even rank outsiders are using the medium to grab the A&R brigade.
How can you compete?
And as abonus goodie, Debbie Harry and Chris Stein of Blondie reveal
the secret of their success.
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be aGreat day out
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IALINK HOUSE PUBLICATION

DYNAMIC
INTERFACE

F7R0141 EMPIRE

Between the disc and the electronics...
the Dynamic Interface.
Few things improve the performance of
your Hi Fi equipment so much as fitting a
new, high-quality phono cartridge.
And nothing gives you so much
improvement at such reasonable cost,
whatever the total value of your system, as
anew Dynamic Interface cartridge from
Empire.
Years of patient research, detailed
product engineering and careful listening
and testing have produced this
outstanding series of six models, designed
to suit all pockets and all kinds of Hi Fi
systems, from the domestic music centre
up to the most esoteric, state-of-the-art
enthusiast's equipment.
20% lower mass
By using lighter materials combined
with some newly-developed microassembly techniques, we have cut one
fifth off the total mass of each Dynamic
Interface cartridge. You hear the benefit of

rjr

better tracking- particularly on records
that are not perfectly flat.
Eigh Outiut
All models in the series use new
Samarium- Cobalt magnets which give
higher output, less distortion and greatly
improved microphonic isolation.
The Intertially Damped Tuned Stylus
(IDTS)
All Dynamic Interface cartridges have
carefully designed stylus suspension
systems which are unique in their price
range. In particular, the two top models
500ID and 600LAC feature the patented

Empire ID TS system, whereby the microdiamond tip is fixed on aspecial, tapered,
hollow cantilever arm of lightweight
vapored Boron Aluminium alloy,
containing an 'inner iron' elastomermounted in such away that the resonance
effects of stylus and iron are selfcancelling.The result is avery much flatter
frequency response, acomplete absence
of harmful resonance effects, and a
spectacular improvement in tracking
ability.
The 600LAC model also has the
celebrated 'Large Area of Contact' stylus
design, introduced last year in the EDR9
model, which enables the tip to follow the
most complex musical wave forms, up to
and beyond the limits of audibility.
Your Hi Fi dealer will advise which
Dynamic Interface cartridge is best for
you. He will also give you abrochure
containing all the technical information.

EIVPIFE

Headquarters: Garden City, New York, USA
Hayden Laboratories Ltd, Church field Rd, Chalfont St Peter, Bucks SL9 9EW England Tel. (02813) 88447 Tlx. 849469 (HAYLAB G)
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WISE CHOICE

SENNHEISER
HD 400 Hi Fi Choice ' Best Buy'

BEST BIN

HD 420 Hi F1 Choice ' Best Buy'

llI•E'I CHOICE
HD 424X Hi Fi Choice ' Recommended' I:: 7Trern
HD 414X Over 2million sets sold
Sennheiser headphones have received so many recommendations by the Hi Fi Press over the years, it is difficult to find
something new to say about them. The question is, what are you looking for when you buy apair of headphones? The
answers are — realistic sound quality, comfort and reliable performance — and Sennheiser provide all the answers!
Apart from the acknowledged ' stars' of the range, Sennheiser have now introduced anew closed ear headphone, the
HD 222 and last but certainly not least, there is the top of the line HD 430— providing excellent sound quality, comfort and
reliability.
Little wonder Sennheiser enthusiasts can be found in the professional world with users in the Broadcasting, Recording
and Film industries.
Audition Sennheiser headphones at your local dealer and you will quickly discover why—

I

they are the first choice for so many Hi Fi enthusiasts, or write to us for further details.

Name
Address
Hayden Laboratories Limited
Hayden House, Churchfied Road, Chalfont St. Peter, Bucks SL.9 9EVV
Telephone: Gerrards Cross ( 02813) 88447

HAYDEN
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HEADCASES: SHO
UNDER GUARD OR
The one worn here is the Pioneer SE- 6.
It's called open because it sits on the ear
and doesn't cup it. Allowing for asmall
amount of surrounding sound to filter in and
be heard. (Like atelephone ringing or
neighbours banging on the ceiling to tell you
your bath's overflowing.)
Consequently, on the open type, music
tends to spread to awider 'inner' space. And
sound quality comes over with aclean edge
As bass notes tend to roll off smoothly.

CLOSED SE- 650.

Headphone vs. headphone.
Give them both afair hearing beforeyou
finally decide which of the two is more
comfortable perched on your head.
On the one hand, rather we should say
head, there is the closed type headphone
which covers the entire ear.
Like the Pioneer SE- 650. Eyes left.
It seals the ears and cuts off virtually all
intruding sounds from the outside.
As aresult sound quality of the closed
type is smooth and rich in tone. Helped
by the presence of low bass notes.
Producing, with this style, aconcentration of the music in the centre
of the head.
An open verdict recorded.
On the other hand, or head as you look
to the right, there is the open type of
headphone.

It's all acover up story.
Whereas there are noticeable visible
differences, internal construction is basically
the same.
The SE- 650, SE- 550 and SE- 6are all
built around one of the most spectacular
innovations in headphone technology.
The samarium cobalt magnet.
Arare- earth'alloy that adds an accuracy
in response previously unheard of in drive
units of these dimensions.
All six in the range, similarly, use athin
polyester dometype speaker

HEADPHONES ABOVE:
(LEFT TO RIGHT) CLOSED SE- 450, SE- 550.
OPEN SE-2, SE- 4.

LID THEY BE KEPT
LEFT IN THE OPEN?
with tangential edge. In combination with a
large voice coil. This ensures high sensitivity
and low distortion. Over awide frequency
range stretching from 20Hz to 20kHz.

A load off your mind.
The lightweight champion is the SE- 6,
weighing in at 8.8oz (251g) including connecting cord. And what little weight there is
on the others can be shifted away from the
sensitive areas on the head, using the adjustable two-band head fitting.
For long hours of continuous listening
without any build-up of discomfort or
uneasiness.
Made that much more relaxing by headpampering, cushioned pads.
Mounted on swivel joints that self-adjustto the contours around your ears.
On the SE- 650 you can self- adjust the
sound levels with individual left and right
volume controls.
Which fits best in your pocket?
Once you decide which is the most
comfortable onyour head.You have to decide
which will
cause the

OPEN SE- 6.
least discomfort to your pocket. The closed
SE- 650, SE- 550 and SE- 450 cost around
£20 to £35.While the open SE- 6, SE- 4and
SE-2span the price range from about £ 13
to £ 26.
But whichever you choose, open or
closed,you won't be disappointed.
After all, heads you win, heads you win.

To: Pioneer High Fidelity (GB) Ltd., PO. Box 108, Iver, Bucks. SLO 9JL. I'd like more information
on headphones. Please send me the Pioneer catalogue and list of dealers.

plorteen®

Name
Address
HFN1

Everything you hear is true.

fact:
five New Shure Cartridges
feature unique, state-of-the-art
technology
Unprecedented
Stylus Protection

the M97 Era IV Series
pickup cartridges
Model
M97HE

Stylus
Conf iguration
Nude

Tip
Tracking
Force

Hyperelliptical

/ to 11
4
3
/
2
grams

M97ED

Nude Biradial
(Ell iptical)

4
/
3

M97GD

Nude Spherical

m97E

Biradial
(Elliptical)

M97B
78 rpm Stylus

Spherical
Biradial

for all M97's ( Elliptical)

to 11
2
/
grams
4
/
3

to 11
2
/
grams
11
2 to 3
/
grams

Applications

Highest fidelity
where light
tracking forces
are essential.

Where slightly

11
/ to 3
2
grams

heavier tracking
forces are
required.

11
/ to 3
2
grams

For 78 rpm
records.

Shure writes anew chapter in the history of affordable hi-fi by
making the latest cartridge technological breakthroughs available in acomplete line of high-performance, moderately priced
cartridges; the M97 Era IV Series Pickup Cartridges, available
with five different interchangeable stylus configurations to fit
every system and every budget.
The M97 Series incorporates such vanguard features as
the Dynamic Stabilizer—which simultaneously overcomes
record-warp caused problems, provides electrostatic neutralization of the record surface, and effectively removes dust and
lint from the record—and aunique telescoped stylus assembly
which results
in lower effective stylus mass and dramatically
improved
trackability.
Each of these features.., and more, has been incorporated
in the five cartridges in the M97 Series— there is even an M97
cartridge that offers the low distortion Hyperelliptical stylus!
What's more, every M97 cartridge features aunique lateral
deflection assembly, called the SIDE-GUARD, which responds
to side thrusts on the stylus by withdrawing the entire stylus
shank and tip safely into the stylus housing béfore it can bend!
The performance of the cartridges is highly faithful to the
recorded music. Hear it you must!
NEW! M97 Series Era IV Pickup Cartridges...
Five new invitations to the new era in hi-fi.

(Dra
1.111
Shure Electronics Limited, Eccleston Road,
Maidstone ME15 6AL1, Telephone: ( 0622) 59881

super- compact

studio AIS 40

studio TLS 50

j
monitor TLS 80
reference standard
professional monitor

The new active line ALS 30 fulfils the demand for asmaller loudspeaker
incorporating the original bass loading system so successfully applied
to the ALS 4o
Additional to our range, it has an upper bass unit driving the "line" terminated
by asecond unit of lower, but inter-related resonance. The bextrene mid range
and dome tweeter produce asystem of remarkable accuracy, with bass response
that is exceptional for the smaller dimensions of the enclosure.

active line speakers
Westbourne Street High Wycombe Buckinghamshire Tel High Wycombe 35576
5226 State Street Saginaw Michigan 48603 Tel ( 517) 790 2121

IMF
ELECTRONTICS
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BLACK TULIP

Stockists

ABERDEENSHIRE C Bruce Miller. 22-28 Loch Street.
Aberdeen AVON Green Bros of Bath. 19 New Bond Steel. Bath
Radford H i• Fi. Gloucester Road. Bro.! AYRSHIRE Vennal
Audio. The Arcade. 115 High Sleet. Sir BEDFORDSHIRE
Tavistock Hi-Fi.21•23 Tamtock Street. Bedford BERKSHIRE
V A Climo, 24 Bridge Street. Maidenhead
CAMBRIDGESHIRE University Audio. 1-3 Peas Hill.
Cambridge CHESHIRE The Hifi Centre. Green Lane.
Wilmslow New Dawn Hifi Centre, 1-3 Castle Steet. Chester
CORNWALL Hydrovolt, 32 Meneage Street. Helston 91 Market
Jew St . Penzance CUMBRIA Mi...., It Warwtch Road.
Carlisle W Foster and Son. 32 Main Street. Om ' noon.
Workington Dearham's of Kendal. Kent Street and Stramongate.
Kendal DERBYSHIRE Bucklane. 41.49 London Road. Derby
DEVON Rediffusion ( South West) Ltd.. ti Guildhall Shopping
Centre. Exeter 12 Cornwall Street. Plymouth Peter Scott Ltd.:
(Exeter) Ltd.. 76 South Street, Exeter Peter Scott (Torbay)
2Todull House. 162 Coon, Street . Torquay DORSET Direct
Vision Ltd.. 22( ;
cross Place. Bournemout h Godden & Curtis.
Greenhill. Sherborne DUMFRIESSHIRE Jardine and
Malcolm. 75 English Street. Dumfries DYFED Milford Audio,
Robert Street. :51111ord Ilayen ESSEX Fordham's, 9Crouch Street.
Colchester Fordham's.1-11 High Street. Ihivercourt Teleview
Ltd.. 521: High Street. > out henil m Sea GLAMORGAN Holt
Hi Fi, 8Portland Street. Swansea Houlden Hi Fi, Morgan
.1 read, Cardiff Tele-Elec Sere ices.t. ' line Street. Briàgend
GLOUC:ESTERSHIRE Ralph Hales H i•Fi. 24 Pit',Ile Street.
Cheltenham R Lewis and Co. Ltd..The ( : teen. Sionehouse
GWENT Hi Fi Western, Cambrian Way. Newport
HAMPSHIRE Rediffusion ( South West) Ltd.. It, High Street.
Winchester HEREFORDSHIRE Audiographic. If;Church
Street. Hereford HERTFORDSHIRE Anglia Sound & Vision.
23 Queensway South. Stevenage K JLeisuresound. 101 Sr Albans
Road. Wm ford HUMBERSIDE Grimsby Hi•Fi Centre.
71 Cartergaie. ( 11-1 ms)ry Simply Hifi. 9Flemingate. Beverley 7Mill
Street. Prospect Centre. Hull KENT H C & C C:oppins. 1.11 137
Bellegrove Road. Welling Gordon Farrance. 67 ( ; To, en, nRoad.
Tunbrulge Wei Is The Hi•Fi Shop ( Dover) Ltd., 43 High Street.
Dover Maidstone Hi•Fi. 77 King Street. Max:Mime Pholocrafi
Hi Fi, 40 High Street. Ashford Westgate Hi Fi, 2Station Road
West. Canterbury LANARKSHIRE Robert Smith.
156A Buchanan St reet. ilasgow LANCASHIRE FBenfell Ltd..
78 Westfield Road. tAnsdell Roark Blackpool JE Hargreaves
Ltd.. IRailway Road. Blackburn Nortons.54 `en kshire Street.
Oldham LEICESTERSHIRE Tape Recorder Centre, 70-72A
Churchgate. Letcester LINCOLNSHIRE Stamford Hi Fi
Centre, Rodger & Green ( Hi Fi) Ltd.. 9Red Lion Square.
Stamlord LONDON Francis of Streatham.169-173 Streatham
High Road. 5V. ( h Harrods Ltd.. Brompton Road. Knightsbndge,
SW IKJLeisuresound, 48 Wignune Street. WI
KJLeisuresound, 33 Fleet Street. EC4 Martin's Hi•Fi Centre.
125 Stoke Newington High Street N16 REW Audio Visual Co.,
230 Tottenham Court Road. WI Audio Visual Co..Chartng Cross
Road. WC2 Selfridges. Word Street. W1 MANCHESTER
JH Latchford Ltd.. 75.79 Market Street. I )roylsden
MERSEYSIDE Armstrong- Smith Electronics, 63 King Street.
•Wallasey Audio Corner. Portland St reet. South!, irt CBS
Developments, 128 St Johns Precinct. Liverpool MIDDLESEX
K JLeisuresound. 278 (
igh Street. Uxbrulge. Templeton TV.
Stem,. Road. Hounslow 33 King Street Parade. Twickenham
MIDLANDS James Beattie Ltd.. Warwick Road.Solthull Juntes
Beattie Ltd.. 71 Victona Street. Wolverhampton Norman H Field
Hi Fi, Albany House. 35 Hurst Street. Birmingham Griffin
Radio. Bristol Street. Birmingham Hocken Sound Ltd..
1193-5 Pershore Road. St ochley. Birmingham Pure Sound II.
130 Warwick Road. Acocks Green. Birrn.ingham W ITaylor
(Music) Ltd.. 121,-1311 Hawthorn Road. Kingstancling.
Birmingham MIDLOTHIAN Audio Aids ( Edinburgh)
Ltd.. 52 George Street. Edinburgh NORTHAMPTONSHIRE
James Beattie Ltd., 37 Newland Walk. ( in...senor Centre.
Northampton Kettering Hi Fi Centre, Rodger & Green
(Hi Fi) Ltd..68 Stamford Road. Kettering Rushden Hi Fi
Centre. Rodger & Green ( Hi Fi) Ltd.. 14 ( :hurch Street. Rushden
NOTTINGHAMSHIRE Peter Anson Ltd.. 523 Al freton Road.
Bobber+ Mill. Nottingham OXFORDSHIRE Witney Audio.
29 Corn Street. VianC.> PERTHSHIRE Concord. 41-43 Sr John
Square. Perth SHROPSHIRE Avon Hi Fi, Wyly Cup.
Shrewsbury. SOMERSET Gregory's Radio, 17 Market Place.
Wells Watts Radio. IWest Street. Somerton
STAFFORDSHIRE Hi Fi Studios. 20 Lonsdale Street.
Stoke-on-Trent SUFFOLK Fordham's. 43 Buttermarket. Ipswicl•
John Wells Photo & Aodia Ltd.. 44 London Road North.
Lowestoft SURREY Aerco, 27 Chobham Road. Woking K J
Leisuresound, 89 London Road. Croydon. Merrow Sound Ltd.,
21-22 Tunsgate. Guildford Spaldings Electrical Ltd.. 354 Lower
.1dchscombe Road. Croydon Telecare. 23 Croydon Road.
Caterham, SUSSEX Complete Audio Systems. 32 Grove Road.
Eastbourne. Jeffries Hi Fi. 1Albert Parade. Green Street.
Eastbourne. Morrow Sound Ltd., 28 Queen Street. Horsham
Mid Sussex Electronics. 163/165 Church Road. Burgess Hill
John Rees, 2High Street. East Cinnstead WARWIèKSHIRE JCV
Hi Fi, 8/9 Sheep St reet.Strat ford upon Avon Taylors Musical of
Nuneaton Ltd.. 118/119 Abbey Street. Nuneaton,
WORCESTERSHIRE Ralph Hales Hi Fi, 154 Worcester
Road. Malvern YORKSHIRE Audio Projects. 45 Headtrigley
Lane. Leeds 6. Cathedral Studio and Camera Shop. 4Kirkgate.
Ripon Erricks' of Bradford. Fotmonic House. Rawson Square.
Bradford Sheffield Sound Centre. 101 Ecclesall Road. Sheflield
I1. CHANNEL ISLANDS Teleskill Ltd.. 3High Si . Sr. Peter
Port. Guernsey

New Stockists

Pierry's ( Electrical) Lad..
36-62 Lupus Stn., London SW1

Dynamic Brilliance
Dynamic Warmth
ehighs are brilliantly clear, the bass response is
warn, full and clean, the midrange unerringly
acc LI ate.
That sums up the performance of the Beyer
Dynamic DT 440 high- velocity open
stereophones.
The DT 440 will follow all the finer points of a
signal and give an overall sound that is
wonderfully smooth and transparent . . . asound
you may not have thought possible through
headphones.
You may not have experienced such wearing
comfort either. The DT 440 not only has the
gentlest foam ear cushions — which provide an
excellent seal without crushing — but the adjustable
headband is also softly padded. You can listen for
hours and forget you're wearing headphones.
In its elegant design as well as its superb sound
quality, the DT 440 is the perfect complement to
your hi-fi system.
There is awide range of Beyer Dynamic
headphones; each one offering the best and latest
Beyer technology in its type and class.
Well over half the headphones used in professional
recording studios were supplied by Beyer.
So you can have confidence that, whichever you
choose, it will get the ultimate from your
equipment.

Fcr the complete catalogue of Beyer products,
send to the address below

Beyer))))
Dynamic
Beyer Dynamic ( GB) Ltd. 1Clair Road,
Hay-wards Heath, Sussex RH1 63D.
Tel: (0444) 51003
43

Tall, dark and handsome.
Boots have got
it together again.
A sophisticated Trio
system that
packs 40 watts
per channel into
sleek matt black
units all resting snugly
in an elegant console.
The KD-1500 beltdriven turntable incorporates an Ortofon FF15E
magnetic cartridge, anewly-designed low
resonance tonearm assembly, amotor specially
developed to reduce wow and flutter and an
auto-lift/auto-cut capability.
With the extremely well-balanced
KT-3133 FM/AM stereo tuner the
foundations of agreat system are laid.
World-famous
technology, dual
meter tuning and
an easy-to-read
linear scale make
for atop-quality
tuner with good interference
rejection and excellent
distortion levels.
The KX-505 Dolby stereo cassette deck,
offers improved transport, very low noise levels
and the possibility — using the correct tapes — of

total compatibility in terms of output, dynamic
range and response.
Add to all this the KA3055 stereo integrated
amplifier, and this
superb system is
truly complete. It
offers real power40W, at adistortion
level no higher than 0.08% THD, and with a
unique direct tone control switch, microphone
mixing facility and disc signal-to-noise ratio up
to 77dB, sound quality is truly outstanding.
And of course all four units can be neatly
accommodated in asmart and practical console
which also stores your records
and tapes.
Ask for ademonstration
of this new Trio system at any
of the Boots branches listed
below. And you'll discover
another great way to stay in the black.
The entire Trio system including the
console will cost you £342.50. Our normal price
of the individual components and console is
£442.50 so you can save £100 by buying the complete system. (Offer lasts until October 31st,1980.)
With the recommended Celestion Ditton
15XR speakers costing £115.00 apair you've
got apowerful reason to buy your entire stereo
system at Boots.

HiFi is available from most larger Boots audio departments subject to stock availability.
Boots personal loan scheme is available in these
branches.
Dolby is aregistered trademark of Dolby Laboratories Inc.

IMI CEP-1

Our new Credit Card. The simple
way to budget and buy at Boots.
Details available from all branches
of Boots. Access. Barclaycard and
Trustcard welcome.

for the Special Touch
45

Isn't acassette
just apiece

astic

with some tape
inside?

Five Steel Screws.
These assure precise alignment
and even pressure on all
sides of the cassette. Lesser
cassettes only have four screws.

4.

Felt Pressure Pad.
Backed with aheavy-duty
phosphor- bronze spring, it's
locked into aspecial foursided retainer to maintain
perfect tape- to- head
contact

Cassette tVindow
Its welded in to keep
the dust out.

Lead erTape.
Not only does it keep you from
making recording errors, it cleans
your heads as well.

Guide Rollers.
Crowned and flanged, they
spin on stainless steel bearings, and
keep the tape perfectly in place
against the tape heads.
Moulding.
All dimensions are extremely
accurate, the shell being precision
made of high impact polystyrene.

Cassette Shell.
It has 40./o more plastic in it
than most, and takes pressures of up
to 30 cwt without cracking.

Slip Sheet or Linen
It keeps the tape rolling in
the cassette shell.The very best are
made from TEFLON; like
s.

MagneticShield.
Without one of these, your recordings
would hum.

You might think all cassettes are put together just like ours.
They're not
We put more thought and more work into our cassettes than
most other manufacturers put into their tapes.
The reason is simple. Your cassette deck is only as good as
the cassette you play in it.
No matter how hi or lowfi your deck is, it supplies only
motion and electronics to the tape.
Everything else, the tape, the guidance system, tensioning
devices, tape lubrication, and tape-to-head contact is built into
the cassette itself.
Thus, while aMaxell cassette costs alittle more, it's actually
avery cheap way of getting abetter sound.

maxelt

*Du Pont's Registered Trade Mark.

Try your luck on the
KJ Treble Chance!
KJ TREBLE CHANCE
1

A&R

2
3

Ariston
Audiomaster

4

Audio Pro

5

— buy any of three pieces of equipment and
we'll give you FREE an Ortofon MC20
moving coil cartridge and MCA76 head amp
that we normally sell for £ 163.

B&W
B.A.S. (Beard)

7

Bryston

8

Crimson

9
10

Dual
Elite pre-amp

11

Gale

12

Harbeth

13

Lentek

14

Linn

15
18

Lux
Meridian

17

Mission

18

Naim

19

Philips BI/Tulip

20

Profile

21

Pyramid Metronome

22

Spender

23

J.E. Sugden

24

Systemdek

25

Thorens TD160 (KJ MOD)

Yes, everyone can be a winner on the KJ
Treble Chance!
(Clarification: a piece of equipment is defined as an amplifier,
tuner, receiver, turntable, tape deck or apair of speakers. Pick-up
arms, cartridges, speaker stands and accessories do not qualify).

INSTANT CREDIT. Up to £750 possible. There's a
KJ budget account offering credit up to 20 times your
selected monthly payment.

26
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CROYDON

89 London Rd., Croydon, Surrey.

01-686 1343

HARROW

340 Station Road, Harrow, Middx.

01-863 8690

LONDON EC4

53 Fleet St., London, EC4

01-353 7935

LONDON W1

48 Wigmore St., London WI

01-486 8262

UXBRIDGE

278 High St., Uxbridge, Middx.

33474

WATFORD

101 St. Albans Rd., Watford

45250

OPEN: MONDAY — SATURDAY 9.30 — 5.30. LATE NIGHT THURS ( WIGMORE ST.) UNTIL 7pm (FLEET ST. CLOSED SAT)

Listen to our furniture

Olb (Charm

aCollection of cabinets in beautiful oak
Your hi-fi may bring sweet music
to your ears but is it just as easy
on the eye?
If you appreciate a good hi-fi
sou nd, the chances are that you
also value some of the other good
things in life. Fine furniture, for
example.
Now Old Charm, makers for over
50 years of handsome
reproduction furniture in oak,
allow you to enjoy it all, with a
purpose-made range of cabinets to
house your hi-fi equipment. Every
piece is meticulously styled,
skilfully crafted and hand
finished to the standards you
expect from the very best quality
furniture.
If you'd like to know more, we'd
like to send you our fullyillustrated colour brochure as
soon as possible. It gives you all
the details you need. Simply send
us the coupon today to receive
your free copy.

,
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To: Wood Bros Furniture (U.K. Sales) Ltd
Reference C D
London Road, Ware, Herts.
Tel: Ware 3147-8
Please send me your free colour brochure
I on the Old Charm hi-fi Collection.
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If you haveit sw
to Metal-switch to
What it does This unique tape has been developed after
years of intensive research to give adramatic
improvement in recording quality
How it does itUnlike existing dual layered tapes which
consist of two dissimilar materials, with
TDK SA-Xboth top and bottom coatings are of
the now famous Super Avilyn formulation.
Each coating is thus better able to handle its own
segment of the audio band width.
When to use itTDK SA-Xis recommended for quality
recording on decks that do not have ametal
facility and recordings are made using the HIGH
or CrO 2position. This new tape is available in
C60 and C90 lengths. Each cassette mechanism
is to TDK Laboratory Standard.
For discerning music lovers who have not
yet switched to metal, may we recommend you
switch to TDK SA-X.

New TDK SA-Xthe simple, yet stunning
alternative tape for non-metal decks.

IK.
The great name in tape cassettes
TDK Tape Distributor (UK) Ltd., Pembroke House, Wellesley Road, Croydon CRO 9)(W.
Eire. Peat's Wholesale Limited, Chapel Lane, Parnell Street, Dublin 1.
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READERS' LETTERS
Letters for publication should be addressed to the
Editor, and mast contain no other material or enquiries.
Letters seeking advice on technical or equipment
matters should be marked for the attention of
'Crossover', who will reply in due course. We reserve
the right to print such letters later in our Readers'
Problems feature.
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WO seemingly disparate subjects were
recently brought together in the
course of editorial duties: the postures
adopted by promenaders on the floor of
the Royal Albert Hall, and the optimum
positions for stereo loudspeakers in acar.
The latter are discussed by Angus
McKenzie in this issue, and it happened
that immediately after overseeing this
month's ' FM Radio' text for dispatch to
our printers, we went off to a Promenade
Concert—where we witnessed the former.
It was the second concert in this year's
sadly truncated season, comprising an odd
mixture of instrumental works by Handel
and vocal pieces by the little-known 17th
century Spanish monk Juan Cererols,
given before what turned out to be the
smallest Prom audience we can remember
seeing. No doubt the delays and
uncertainties of booking during the
musicians' strike were a major factor in the
sparse attendance, but this did have the
advantage for promenaders that there was
actually plenty of space in which to
promenade, to sit, even to lie down.
Now it's the lying down that intrigued
us. Quite a lot of people simply stretched
themselves out flat on the arena floor,
where they were for the most part
shielded from any direct sounds by the
intervening crowd of conventional
slanders. Their. ' stereo image' must have
been very vague, although the big
reflector above the orchestral platform
probably helped to impart some solidity to
the music. But unrestricted upward
apprehension of the hall's great dome,
with it's suspended array of flying saucers,
probably gave awonderful sense of
reverberant space. We have often thought
that in the RAH the latter is almost as
important as the direct sound, an
impression easily confirmed by moving
from back to front of a loggia box. At the
back one sees little more than an ' open
window' into the hall, placed at the far
end of what amounts to asmall room,
whereas everything seems to expand into
an extra dimension of freedom as one's
head is poked out into the hall's ambience
at the front of the box.
But be that as it may, it was the
positions of repose beneath the chosen
overhead spatio-Musical image that set us
thinking afresh about domestic listening
habits. In his piece on car stereo ( p.69)
Mr. McKenzie dismisses loudspeakers
placed to the rear as unacceptable, and it
was interesting to note that at the concert
those who chose to lie down all had their
feet pointing more- or- less towards the
performers. Of course, in geometrical terms
asound- source beneath the feet is no

Editorial and Advertising Offices:
LINK HOUSE, DINGVVALL AVENUE, CROYDON CR9 2TA.
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Telephone: 01-686 2599. Telex 947709
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one devoted equally to audio and records. Average net
circulation: 46,946 copies per issue at the last coun
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more in front of one than asource above
the head, but there seems to be something
in our sensory make-up which finds the
former more natural, more 'forward' than
the latter, when we are lying down. So,
accepting adegree of forwardness as
desirable, so that the eyes can survey the
scene in synchronism with the ears if the
mind so wishes, is there any fundamental
objection to mounting a pair of stereo
loudspeakers overhead and listening from
a reclining chair? All the hoo-ha about the
placing of speakers in relation to furniture,
windows, corners, etc, all the agonies over
the use of valuable floor or shelf space—
could this not vanish overnight by the
simple expedient of hanging the beasts
from the ceiling and lying on the floor? It
sometimes happens in professional
recording that monitoring speakers have to
be elevated for acoustic convenience, with
acorresponding tilt of the producer's and
balance engineer's seats. Why not take
this astage further at home?
In many homes, no doubt, the answer
to that question would be: ' because the
ceiling isn't high enough'. Also, unless
one were blessed with a vast hole in the
floor and had a suitable lowering mechanism ( shades of The Horse's Mouth) the
only changes one could effect in
listener/speaker distance would be by
moving along the room away from that
position where the speakers provided an
image directly overhead. Ideally, one
would lie flat for close listening, with
progressive tilting up of seats at greater
distances from the 'azimuth' position.
Perhaps it wouldn't be so simple after all!
Also, purists may object that musicians
suspended from above cannot easily be
imagined, although devotees of headphone stereo seem able to project and
accept an image in whatever direction
they may happen to face. Just as a
minority of listeners seem unable to
tolerate headphone listening, so there may
be those who cannot generate asubjective
sound- stage across the ceiling, but this
doesn't strike us as very likely. Indeed, we
suspect that a goodly fraction of hi-fi
users have already stumbled upon or
devised some form of overhead stereo for
use in their bedrooms. We are merely
suggesting that the idea be extended into
the sitting room.
So, when you've followed Angus
McKenzie's advice and fitted those cheapand- nasty little speakers into your car
doors for stereo- on- the- road, why not
hang your expensive- but- good speakers
from the lounge ceiling for a new
experience in the home? As they say in
the theatre, it may bring the house down.

I
980

THE LINK HOUSE GROUP
(e) Link House Publications Ltd, 1980. All rights reserved.

ABC
1.11.(11

TN. MIPIT

clacuume

51,13

Mike Preamp

is more of an active device, consisting of fourstages, which detect overvoltages, eventually clamping the
voltage to within + 5volts of the
instantaneous mains value, as well
as filtering live, neutral and earth
lines. ' Kleanpower' units are available in 3amp, 5amp, or 13 amp
upwards models; details from
Lightning Elimination Associates
Ltd. Vine cottage, Moreton, Thame,
Oxon. Tel. 084 421 3204.

B & W

If your appetite for live recording
was whetted by our supplement in
July, you might well be interested
in a new battery powered mike
preamp. The low noise Sherwood
MA5 enables low output low impedance balanced line mikes to be
used into a recorder's live- level
inputs, and should, the manufacturers say, offer asuperior performance to the mike preamps found in
most commercial recorders. It also New from American firm DB sysDM14
has an adjustable LED peak indi- tems ( not to be confused with dbx)
cator. Price is £65.22 inc. VAT; is their DB-7 Precision Phase
We mentioned the new B & W 802
details
from
Modular
Audio Inverter and Bandpass Filter. This is
briefly in our Cunard Show report in
Components Ltd., 437 Westdale amulti- function unit featuring bufJuly. The thinking behind the new
Lane,
Mapperley,
Nottingham fered inputs and outputs, switchdesign was that it should follow
able phase for either or both chanNG3 6DH.
closely the 801, utilising a rather
nels, and 18 dB/octave Butterworth
more compact bass enclosure and
subsonic filter and an 18 dB/octave
compromising only on the extreme
Bessel supersonic filter, these based
bass, thus making it rather more
outside 20 Hz and 20 kHz ( with less
widely domestically acceptable.
than 0.2 dB effect claimed within
the audio band). Gain is held to
The 802 uses the same mid and HF
. . . . Associates Ltd. is the name of a within 0.05 dB when changing
drivers in the same separate enfirm offering effective devices to get
phase. So, if you're not sure how closure as the 801 (except that it's
rid of mains- borne interference
much
like
applause
applause
shorter because it dispenses with
spikes. Although aimed primarily at
sounds like on your system, contact the latter's Environmental Controls).
computer and microprocessor operDB systems, PO Box 347, Jaffrey,
Bass is handled by two 165 mm
ators, who can most do without
NH 03452, USA for further details.
drivers in tandem in a cabinet
spurious
information
coming
DB also make arather nifty- looking
slightly taller but occupying less
through the mains, the application Alignment Protractor allowing adthan half the floor space of its preto hi-fi is obvious. Other units justment to within 1-*, so while
decessor. Prices: £825 with oparound are basically filters, but the
you're on to them ask about the tional hood or £ 785 without, inc
Lightning Elimination ' Kleanpower' DBP-10. •
VAT.

Phased ont?

Lightning
Elimination

National EEC
Whatever one may think about the
Common Market wine lake, butter
mountain,
or
cheap- beef- forMoscow policy, it seems that the
Brussels bureaucrats are now working for, rather than against, domestic users of electronic equipment
such as hi-fi and video. We have
previously reported on the revealing
proceedings taken by the EEC
Commission against Pioneer to
punish the Japanese company to
the tune of nearly £ 5 million for
fixing their prices at unnecessarily
high levels in some European
countries (
HFNIRR Aug. ' 80 p. 50).
There is talk of an appeal by
Pioneer against the £ 5m fine, but
nothing firm to report.
The latest Japanese company to
fall foul of the EEC law is National
Panasonic UK, the British subsidiary of Matsushita which also
markets Technics equipment. At
10 am on the morning of June 27,
1979 two EEC officers and aBritish
officer of Fair Trading arrived at Nat
Pan's office in Slough with an EEC
'warrant'. This authorised an onthe- spot investigation of all the
company's files. Nat Pan called their
solicitor from Norwich but the three
officials would not wait and at
10.45 a.m, started afine tooth comb
inspection of Nat Pan's files. This
lasted 7 hours, and Nat Pan's
solicitor arriving at 5.30 pm shortly
before the EEC officers left with
copies of documents and extensive
notes. The matter was hushed up at
the time and the EEC is still formulating its case ( if any) against Nat
Pan. How then do we know what
happened?
Nat Pan took the initiative in
August
1979 and asked the
Luxemburg court to rule that the
EEC raid should never have taken
place. They also asked for the return
52

Also new this year is the D11114.
This is a three- unit design closely
related to the DM12 in its frequency
linearity, while offering some useful
bass extension in a cabinet approximately twice the size. Two
150 mm Bextrene-coned bass/mid
drivers are used in parallel with a
first order difference filter between
to allow asmooth transition to the
26 mm Polyester weave dome
tweeter. Price: £275. All new B & W
models now use the APOC (Audio
Powered Overload Circuit) system.

Shows

There are two regional hi-fi shows
this rrronth ( at least that we know of
at the time of going to press). The
Fourth Scottish Hi- Fi Exhibition,
organised by Edinburgh dealers, Hi Fi Corner, will be held at the Post
House hotel,
Edinburgh, from
October 24th to 26th. Opening
times are 1.30 pm on the Friday, 11
am-8 pm, Saturday and 11 am-6
pm on Sunday. Over 25 manufacturers will be attending and there
will be aseries of lectures, including
Shure's cartridge clinic. The following week, Rediffusion South West
are promoting ashow at the Grand
Hotel, Bristol. The ' Grand Bristol
Hi- Fi Show' is open on October
31st ( 6 pm-9 pm). November 1st
(11 am-9 pm) and November 2nd
(11 am-6 pm). Stop press shows:
Solent Audio 80, Post House,
Southampton,
Oct.
25-26th;
'Sounds 80', Last Drop Village, near
Bolton, Oct. 10-12th.

of their documents and destruction principles.'
notes taken from Nat Pan UK during
of all notes taken during the raid. On
Predictably, this speech raised the June raid. It now remains to be
June 26th 1980, the Luxemburg some eyebrows on May 13 when it seen what action they take on the
court handed down its decision and was delivered. Then, on June 26, strength of those documents. But
this was briefly reported in the legal the European court threw out Nat whatever action is taken there must
press; the court had dismissed Nat Pan's complaint about the Slough now be achill of fear in the bones of
Pan's claim and ordered them to pay raid. Such unannounced visits were any Japanese company which is
costs. Isuggested to Nat Pan that I essential, they said, to ensure that trading in Europe and over recent
should read acopy of the full deci- a company could not 'remove years has been fixing local prices to
sion before reporting on the case incriminating material' and that this suit local markets. Because EEC
but was informed by the company procedure has been used 24 times punishment is retroactive, and more
that 'afull copy of the report would since 1973. According to the raids on other hi-fi companies are
not be available to the press or Commission if awarning is given in known to have been made, the
associated industries'. Replying to advance of a visit this sometimes Luxemburg court could be the
Nat Pan that whoever believed that creates too great a risk that com- scene of some dramatic revelations
'presumably also believed in fairies promising documents will be de- in the not too distant future.
and Father Christmas, or perhaps stroyed or amended'. The punch
Barry Fox
they think that Ihave fallen off a line to the decision, and a clue to
Christmas tree', Iduly obtained a what may later be aired in Court in
copy of the full decision number much greater detail, is to be found
136/79 direct from Luxemburg.
on page 28. The Commission had
It was immediately easy to see '
been informed' that Panasonic had A sale of the greatest stock of
why Nat Pan had initially hoped to required British hi-fi traders not to studio equipment ever gathered
deter the press from reading the full export to Germany and 'seemed under one roof' will take place at
report. The Luxemburg decision already to have concealed from the EMI's famous Studio One at Abbey
gives aforetaste of what is likely to Commission a factor of some im- Road, London NW8, on October
emerge if the EEC decide to pros- portance for the assessment of its 15th and 16th. The main part of the
ecute Nat. Pan on the strength of competitive behaviour'. Following sale will encompass professional
the documents found in their raid, an inaccurate statement by Nat Pan recording gear of every description,
Moreover, the court decision fol- in Germany, the Commission had from
multi- track
machines to
lowed by an uncomfortably few reason
to
believe
that ' the microphones, mixing consoles to
weeks aspeech given to the Radio Panasonic group had already con- digital delay devices, reverberation
Industry's Club of Scotland annual cealed an important fact'.
units to disc cutters, dubbing recongress by Mr. Brian Reilly,
The Commission is concerned corders to compressors. You name
Chairman of National Panasonic UK about a possible breach of Article it— it will be there. There will also be
and ex. GEC. In his speech Reilly 85 of the Treaty of Rome. This is the ajumble sale, with ' bargain lots' of
lavishly praised Japanese industry, law which prevents European com- cables and connectors, once- used
The Japanese have now been ac- panies from fixing different local tape, reels, video cassettes, etc.
cepted here and that is because prices by blocking the bulk sale of
As extra attractions, some Beatles
they have been seen to have kept equipment from country upcountry. 'specials' in the Studer 4- track
their promises; they are trusted and And it was, of course, under article machine used for Sergeant Pepper,
now identified as an integral part of 85 that Pioneer was penalised. In the original Mellotron tape organ
the
British
TV
manufacturing simple terms what Article 85 sets complete with many Beatles master
industry.. . the Japanese are not the out to ensure is this: acustomer in tapes, and the limiter/compressor
easiest people from whom to obtain Germany should not have to pay used by the late Joe Meek, will be
a binding agreement... but Imust more than a customer in England up for sale, while full bar and
emphasise most strongly that once simply
because an
agent
in restaurant facilities will be on offer
they have given their word they will Germany has arbitrarily decided that for the two days. Many important
never go back on it. . . the Japanese Germans can afford to pay more.
buyers from around the recording
now fully understand the British
The Luxemburg court decision
world are expected, so it should be a
style of negotiating on afair but firm leaves the EEC officers still in
fascinating occasion even if all you
basis in the spirit of liberal trading possession of the documents and can afford is a half of bitter

Abbey Road
Jumble
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SERT Seminar

On the first trade day of the
Harrogate show SERT ( the Society
of
Electronic
and
Radio
Technicians) held their second oneday seminar. The first such gathering was held independently in
London two years ago and proved a
most successful and surprisingly
well attended event, so the idea of
holding this second one in association with Harrogate seemed sensible, as many SERT members
would be coming to the show.
The day comprised six lectures,
each followed by aCI & A session,
and the chairmen were Donald
Chave in the morning and Donald
Aldous after lunch. First off was Dr.
Roger Driscoll, who gave a useful
resumé of the basic parameters
behind the somewhat woolly area
concerning
the
coupling
of
speakers to rooms. His talk served to
remind us how difficult it is to
predict accurately the acoustic properties of any particular room.
Surprisingly small alterations to the
overall dimensions can effect large
changes in the acoustic and it is
often better, domestically, to apply
specific damping than to attempt
somewhat
unpredictable
largescale alterations. Roger's talk was
followed by a discussion of the
Calrec Soundfield Microphone by
Ken Farrar, joint MD of Calrec and
co- designer of the mike. We have
already covered the background
and operation of this remarkable
device in some detail ( December
1979) but it was instructive to hear it
again first-hand with some practical
demonstrations of its application
and the almost uncanny realism of
properly captured quadraphony.
The final session before lunch
was given by John Linsley Hood,
always an entertaining and thought
-provoking lecturer. He outlined
some of his latest thinking regarding
power amp output stages, in particular MOSFETS and the ways in
which their use allows improved
feedback configurations to be
used—with attendant benefits in
transient performance. His concern
with the importance of the latter has
also led him to pursue his design
work on shunt feedback RIAA
equalisation ( see HFNIRR Feb.
'79). By arranging this in two stages
he has overcome the inherently
greater noise contribution of the
configuration which has led nearly
all engineers to opt for series feedback for commercial designs. The

A/B demo of two such circuits certainly seemed to validate his approach, even in the swimmy
acoustic of the cavernous lecture
hall, and despite and unavoidable
0.5 dB or so level difference.
After lunch Ken Talbot, Audio
Engineering Manager of Memorex
(Europe)
outlined
the
recent
advances in tape development with,
of course, particular attention to the
outstanding qualities of pure metal
coatings. Donald Chave, now wearing his Milty Products hat, then
talked about Record Care and Use.
His particular concern is the abolition of static charges on disc and his
talk centred, predictably, on the
development and effectiveness of
the wellknown Permostat treatment. This certainly seems to be a
permanent solution to that particular problem and if it were the only
source,or indeed cause, of disc imperfections all would indeed be
jolly. It doesn't, however, do anything to relieve the chronic state of
so many pressings as they leave the
factory. Finally, F. A. Bellis of the
BBC's Research Department discussed the Beeb's own development work on digital recording and
the problems and benefits they have
encountered. The subject had also
been covered, less formally, by Dr.
Keith Barker of Sheffield University
during the public lectures at the
weekend and it was instructive to
hear the ground covered again in
rather more austere ( though no less
affable) detail. Digital audio is a
terribly hard subject for many
audiophiles to grasp and it requires
much more than ahalf-hour talk to
do more than gloss over the terminology and explain what it means,
but most of us came away from Mr.
BeHis' talk a little clearer than we
went in, which is no mean achievement! Overall, then, the day was
another successful and instructive
event, smoothly and efficiently run
by the organiser, Janet Firmin.
I.H.

Digital AES

This month's AES lecture will be by
Angus McKenzie, entitled ' Sound
Recording—Analogue vs Digital.'
He will be covering the ground
discussed
in
his two recent
HFN/RR articles ( May. June 1980)
and will be comparing the merits,
with demonstrations, of the two
systems. Venue is, as usual, the I
EE
in Savoy Place, London, and the
time 6.30 pm for 7 pm, Tuesday
October 14th

Memorex's Ken Talbot holding the earliest known tape recorder: Valdemar Poulsen's 1903
Telegra phone.
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Video Movie
Camera
Not strictly hi-fi, but fascinating
evidence that the white heat of
technology still burns ( remember
Anthony Wedgwood Benn?) is this
prototype combined colour video
camera and micro video recorder,
using atiny CCD (charge- coupleddevice chip) as the light sensitive
video element. No larger than an
ordinary Super- 8 movie camera,
and weighing only 2kg, the Sony
machine is being revealed this early
in its development so that the chances of eventual standardisation
will be quite good (they hope). Idea
is that the user shoots 'film' in the
normal way and then copies/edits
the recorded microcassette— not
much
larger
than
an
audio

Taping Licence
Dispute
Just as the last article in Barry Fox's
series on the Record Business was
being ' put to bed' ( see p. 75) we
heard that there is a public split
between the BPI and MCPS on the
£1.73 home taping licences bought
by 10,000 British recording enthusiasts. The BPI has announced
that it wants to see an end to the
licence, but the MCPS wants to
continue with the scheme. A go- it
alone scheme operated solely by the
MCPS would, however, be quite
valueless.
The
Mechanical
Copyright Protection Society, or
more accurately the Mechanical
Rights Society for which the MCPS
is the royalty collection agency,
only has jurisdiction over the copyright which exists in amusical work
e.g. the words and notes, while the
BPI has jurisdiction over copyright
in the recorded performance. So,
once the BPI has withdrawn its
backing for the licence scheme, the
holder of an MCPS-only licence
would need to make separate approaches to individual record companies each time a record is to be
taped. Clearly this is a nonsensical
situation. No firm date has yet been
given for licence withdrawal, but if
the BPI has its way the scheme will
be dropped as soon as possible.
Paradoxically, the reasons given
by the BPI for withdrawing echo the
criticisms of the scheme which have
been made over recent years, but
studiously ignored by the MCPS
and BPI. First and foremost, it is not
good law to issue a licence for a
pittance which claims to authorise
what is clearly still an illegal act.
Also, it produces no worthwhile
profit revenue. On the other hand,
the MCPS still believes that the
licence scheme helps to establish
the principle of copyright. The
MCPS also feels that to kill off the
scheme will leave the 10,000
honest people who voluntarily buy
alicence each year wondering why
they ever bothered in the past or
what they should do in the future to
stay within the law. Moreover, the
MCPS feels that the BPI announcement was premature. Both bodies
agree that a levy on blank tape is
their ideal answer, and the BPI
either genuinely believes that alevy
is certain and imminent or hopes
that such a scheme can be hurried
through by pretending to the public
that it is certain and imminent. The
MCPS
is
more
realistic
and
acknowledges that a levy is neither

microcassette— onto an ordinary
Betamax ( or VHS?) VCR. Could a
PCM micro cassette recorder be on
the way for dictating your letters in
digital high fidelity?
certain nor imminent and that to kill
off the licence scheme now will
create a hiatus.
If every would-be licence holder
were from now on to write letters of
enquiry to the major record companies every time he wanted to tape
any of their records, e.g. to preserve
a deleted disc against wear, the
companies might well wish they
had left well alone until the levy
issue is resolved.

Big Mac
As from June. Unilet—now spread
over three branches since the acquisition of Guildford Hi -Fi— have
been appointed sole UK agents for
McIntosh, the US company famous
for their immaculately constructed,
almost legendary, valve amps.
Unilet have always been associated
with the brand and occasionally
have second-hand valve models
available, but the present range
which they will be handling, including 3 preamps, 7 power amps, 4
tuners, 1integrated amp, 1receiver,
is all solid-state. Details from Unilet
Hi -Fi, 35 High Street, New Malden,
Surrey KT3 4BY. Tel: 01-942 9567.

Slips Stopped?
It seems that substances are being
invented for which uses are found
only after alot of headscratching. A
Swiss company has come up with a
plastic material having an extremely
high coefficient of friction, asort of
'anti' Teflon. It is now being sold in
.
1 or 2 mm thin rolls or up- to- 1m
square segments as ' Stopslip', and it
proved invaluable for holding small
components etc. and acting as a
third hand for soldering. Details
from Cobonic Ltd., Knapton Mews,
Seely Road, London SW17 9RL.
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The new Studiocra
You get more out because
we've put more in.
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of small, compact speakers. And made
stringent improvements.
The new Studiocraft range.
Now boasting the benefits of the very
latest speaker technology, improved
manufacturing and testing techniques,
an
dacomplete re-style.
The result is small speakers with a
helluva lot of sound.
From 50 to 100 watts, we've improved
power handling throughout the range.
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that's the envy of vastly more
expensive models.
The Studiocraft range reflects
over 20 years research and development by Bose into speaker design and
manufacture. Built to standards that
give us the confidence to offer a5year
warranty on every model.
Give them alisten at your local hi-fi
specialist, or contact us at
Bose (UK) Limited, Trinity Trading
Estate, Sittingbourne, Kent ME10 2PD.
Telephone: Sittingbourne (0795) 75341.
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Hot from Harrogate.... "lot from Harrc
David Prakel's impressions of the International Festival of Sound
one

T

-T- HE GRANADA Service Station 28 miles
I down our M1 escape route on Monday
night had afamiliar air about it after the
Harrogate International Festival of Sound.
Space Invaders, Star Wars, Galaxy and Lunar
Landing—arow of electronic throated,
blinking video games stood across the end
wall of the motorway restaurant. Atari Games
weren't solely responsible for the son et
lumière at what is, after all, billed as a Festival
of Sound. The industry's love affair with the
LED continues unashamedly, but of greater
significance was the tremendous emphasis
placed on video and things visual by major
exhibitors.
Philips were showing their laser video disc
to an awed public for the first time at a major
show, and also provided a puppet theatre for
the visitor to monitor on the colour video
cameras at his disposal. JVC weren't to be
outdone by Philips' prime site in the exhibition hall entrance, and further down the
aisle had awall of colour TV sets, both
miniature portables and larger, all adancing
mosaic of trash cartoons. Inside aTV booth a
train set of some size was available for the
aspirant JVC camera operator. Panasonic—
Technics had asimilar coconut shy arrangement with cameras and monitors for a moving
cardboard cutout jungle. Pioneer in the
Crown Hotel Ballroom were demonstrating
their version of the optical video disc player
and tellingly had their ' not available in the
UK' top of the range products from the hi-fi
side of the business on static display.
Attention grabbing was this year's aim,
though Hayden Labs, importers of Dual,
Sennheiser and Empire products, knew, like
Betty's Bakery at the top of the town, that the
real thing is better than any imitation and
provided astrong visual theme for their stand
with live go-go dancers and adisco.
Hi-fi demonstrations were conducted in
mostly reasonably isolated studios or booths
within the exhibition hall and marquee area,
as well as in the better, though still not good,
acoustics of the satellite hotel bedrooms. The
marquee, which last year was heavily criticised by manufacturers who found its see- saw
motion at low frequencies no help to those
intent on using disc sources for demonstrations, this year added water to its list
of natural hazards. The Saturday morning
before the show opened to the public saw
the rapid installation of convector heaters on
'cold blow' over the wet patches on the

Trie earlier Dual low-mass arms had aclumsy looking
headshell. That used on the new CS 505 design will
find its way up the range in due course.
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The new KEF 103:2.
KEF also showed new
versions of the Celeste
and Concord with
coloured fabric finishes.

matting floor covering One must assume the
pools were due to the previous night's rain
and not the inflationary grip filling exhibitors
with an incontinent fear. The afternoon
session saw arepeat performance of the
marquee's sauna bath impersonation of last
year.
Down the main aisle in the exhibition hall
the hi-fi show proper started with JR
Loudspeakers Ltd showing their new JR
Metro speaker. A new bass unit has been
developed for this fresh rectangular enclosure,
which is itself finished in the ever more
popular Nextel paint—the paint with the
suede finish. If the quality of sound promised
is forthcoming, then this inexpensive design
will be the answer to the prayers of many a
mini system owner who to date has had a
rough deal finding speakers of the same size
and quality of some of the micro fi units.
Demonstrations proper started across the
aisle on the Shure stand, where in addition to
their helpful and popular clinic. Shure
were giving a good demonstration based
around the recent DG Karajan Tosca recording, using the exotic Win Labs turntable
system as acartridge carrier for their
established V15- IV. KEF were making a
serious attempt to demonstrate their newly
launched speakers—the 105.4 and the 103.2
in the Old Swan Ballroom. The ' baby 105', as
it is bound to be called, uses two new
200 mm KEF bass drivers in asmaller bass
bin coupled with the 105 head assembly,
which here contains less sophisticated
protection circuitry and a newly developed
25 mm soft dome tweeter. This tweeter and

200 mm bass driver are used in the
Reference 103.2; both speakers were sounding well in arather boomy room on both
analogue tape and digital VCR- stored
material, including asuperb Tony Faulknerrecorded transcription of Pictures at an
Exhibition with Arthur Wills on the Ely
cathedral organ, soon to be released on
Hyperion.
JBL retained last show's rosette for demonstration quality in their well- constructed
studio using dbx encoded master tape copies,
including recordings from Nimbus, and were
showing their new L112 model. Mission were
also making afine sound in their established
spot. Most striking of the new products was
the case design for amps using electronics
made by a Mission subsidiary in Canada, and
first seen at Chicago. The case consists of the
word ' Mission' as athree-dimensional casting
with controls let into, or as part of, the letters.
The preamp must be one of the few hi-fi
products that is plugged in and switched on
when not in use and has to be switched off
and unplugged to be used. The desire to
avoid a ripple component in the power supply
has led Mission's designer to use a lead- acid
accumulator which charges when the preamp
is not in use and needs no mains power
when it drives the preamp. Ingenious and
simple. Rumour has it that the power amp is
designed without an off switch and will
always be powered!
In addition to their jungle book video
display, Technics had spent atremendous
amount on the set dressing of their stand, as it
incorporated their products displayed as
systems in room settings and their professional products in astudio control room
mock-up. The Technics honeycomb disc
speakers used in this latter demonstration
were making sounds acut above average for
atop price Japanese system in conjunction
with their enormously expensive Class- A+
amplifier. The scene stealer on the stand was,
of course, the pared- down version of the
SL10 compact radially- tracking turntable,
designated the SL7, fitted with what appears
to be an exceptional m- m cartridge in place
of the SL10's moving-coil.
Hayden were showing something other
than legs and thighs—a new budget turntable
that is aimed directly at the market dominated
by the better quality Japanese budget turntables. The new turntable, a revision of the
CS506, is called the CS505 and has aflimsier

New amplifier technology at affordable prices is still where the Japanese intend to score, with synthesised
Class-A performance, DC circuitry, etc. Shown ( clockwise) are models from Hitachi ( 2 * 50 W. £ 119), Optonica
(2 + 30 W, £99), Trio (2 + 45 W. £99). and Akai (2 + 50 W. £ 150). Akai unfortunately pulled out of the show at the last
moment due to acfisagreement over theft stand, but we thought we'd print the picture anyway.
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plastics plinth: but with the softer suspension
springing, feedback resistance is claimed to
be as good. The arm looks good, indeed to
my eye better than the more sophisticated
506 arm, while the headshell assembly—also
to be introduced on the more expensive
models—sports anew carrier and areturn to
the lever- locked installation. The 505 should
be in the shops by now, and selling for about
£69 it is bound to attract much attention.
Sennheiser have departed from their openbacked headphone philosophy for their latest
addition to the range: the £ 34 HD222 phone
uses the big HD430 drivers in a new closed
lightweight design. Attenuation of the noise
on the stand was good and this design could
well fulfil a need for Sennheiser quality in a
closed earpiece headphone.
Dynavector were sharing exhibition space
with IAS Loudspeakers who appear to be
well down the path of Linn-bashing with their
'Simply better still' sloganing and their
insistence that the Linn LP12 turntable is
unsuitable for use with their Beaulieu
speakers. Turntable quality was the topic of
discussion on the stand next- door- but- one.
Cambrasound Ltd, formed through the
marriage of Metrosound and Cambra
International, continues to handle Thorens
imports; and in addition to the recently
launched ' Super' audiophile version of the
TD160, the dabbler's dream has come true in

'Clean Drive is the name Toshiba have given to the results
of their amplifier designers' work. It basically appears to
apply a correction signal derived from the effect of the
speaker on amp. performance.

the shape of a DIY improvement kit for the
standard TD160 turntable. Always atarget for
the committed enthusiast, the TD160 can
now be improved by the addition of damping
panels and abetter arm board and mat.
Enthusiasts will be spending many a happy
autumn evening with this product. The
Thorens Reference turntable dwarfed even
the mighty Japanese and esoteric American
designs and despite its £ 3,500 price tag has

been ordered by not afew buyers at the
show. Photographs cannot do justice to the
size and finish of this dreadnought record
player.
The Thoren's turntable wasn't the only top
flight turntable launched at Harrogate. Apart
from the chrome and glass Win Labs turntable to which Ishall return, Harrogate waited
expectantly for the Oracle, only to be disappointed at the last minute by it not showing.
Yulon Engineering were showing their Logic
turntable for the first time publicly under
power. A cheaper version will be available
later without the refinement of aspring
suspension and with a GA Audio glass mat in
place of the DM101's machined platter.
Back in the Exhibition Hall, Celestion
launched a new series of loudspeakers rather
eerily and perhaps not totally appropriately
called 'The Supernaturals'. Models range from
the two-way 130 with Celestion's new 1 inch
low mass dome tweeter through the 150
which .adds an ABR to this line up, to the
200 which uses an additional driver in the
bass in conjunction with the mid/bass unit.
The largest 300 model uses the new HF1001
tweeter again, in conjunction with a 10 inch
bass driver and a 5 inch treated midrange unit.
Across from Celestion F.W.O. Bauch,
importers of Revox equipment, were one of
three exhibitors showing state-of-the-art
cassette decks new to the UK. The Revox
cassette deck at the show ( the Revox being
do aconsumer cassette deck?), is afourmotor, three- head design with forward
loading and incorporates both Dolby- B and
HX. The Studer- built transport can be operated by an internal timer. Delivery is expected
in February next year and the cost will be,
quote, ' in line with Revox prices'. Tandberg
had their super cassette deck, the 3004, on
show as part of their 3000 system. In place of
the Dolby-HX sophistication of the Revox, the
Tandberg uses their own Dyneq circuitry.
Nakamichi provided the second suitcase- sized
cassette deck at the show ( the Revox being
no bigger than their amplifier and tuner units).
Natural Sound Systems were showing the
Nakamichi 1000ZXL computing cassette deck
which takes cassette specification beyond
reel-to-reel performance with afrequency
response of 10 Hz to 25 kHz + 3dB guaranteed with any quality tape by the ABLE
(Azimuth, Bias Level and Eq) computer. On
quality tape a response of 20 Hz to .
20 kHz + 0.5 dB can be expected and yet the
machine has sufficient flexibility in its bias

The Logic turntable, partnered with Audio Technica AT30, Syrinx í-'. r,,maha
NS 1000s and BAS valve amplification, provided some of the nice, sounds at the
show, according to John Atkinson.
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Roger Furness, once with Technics, with his new firm
Minim, is producing an interesting range of products
including the neat TV sound tuner above. Details from:
Minim Audio Ltd, Burnham, Slough, SL1 7NY.

possibilities for future tape generations; several
ABLE settings can be stored in the machine's
memory. The sophistication of the 1000ZXL is
confirmed by its 56 point fluorescent
peak/VU meters reading to + 10 dB, by the
provision for external processors like AEGTelefunken's High-Com II noise reduction
system, by the pitch control, built-in test tone
oscillator and microphone mixing facilities.
The UK price, though high, is surprisingly fair
at £ 1300 for this level of sophistication and
compares very well with the Stateside price of
$3800.
NSS were also showing new models in the
Yamaha range, including a new inexpensive
two-way speaker, the NS- 044, for a little over
£75 with Yamaha- quality sound and construction. On the amplifier side Yamaha are
offering more power and more facilities for
less money—the new A-960 amp for instance
gives 100 watts output with a m- c input and
shortest- path switching for £ 250. The
amplifier has a unique ' Listening Level
Monitor' which enables the user to monitor
musical peaks at different listening levels with
an illuminated pointer along a watts- output
scale. New matching slim- line digital tuners
are available, while the imported range of
Yamaha products reflects aswing away from
receivers in the new season's models. The
new Acutex range of cartridges from the USA
is also being brought in by NSS. The range
features a unique flexibility with a modular
system, offering standard finch- centre mounting and IEC/SME plug-in modules with
Dual- compatible mounts promised. The
Acutex range features a new three- magnet
system and the top three models yet another
stylus profile—the Perfect SIR. Though
neither literature nor importer explained what
this abbreviation stood for. Iwas amused to
read of the 'Almost Perfect' 31211ISTR
cartridge and the wittily named ' Saturn V'
plug-in headshell adaptor.
Profi Audio Imports were demonstrating
Glanz cartridges with Systemdek, Mission and
Meridian products to Drive Klipsch ' La Scala'
loudspeakers—athree way horn- loaded

Rotel provided an excellent hands-on dem of their Series 2000 Octave equaliser and £ 180
octave real-time analyser. Whadedale also attracted the punters with their 'design-aloudspeaker' computers.

Hot from Harrogate .... Hot from Harrc
design costing about £ 1400— in what was
guaranteed to be ' the musical experience of
my lifetime' by the importers. This exclusive,
never- to- be- repeated, champagne reception
had a definite methode champenoise air
about it and though the sound was certainly
impressive Icouldn't somehow find much in
the way of a musical experience as a latecomer listening to a rather dismal M&K record
of Dvorak and inevitable Telarc 1812.
Perhaps the promised Oracle turntable would
have brought us nearer nirvana. Profi had the
American Adcom crosscoil m- c cartridge on
show, though demonstrations were out as the
first shipment of the ' Is this the best cartridge
in the world?' cartridge was stuck at
Heathrow. The reputation of this cartridge
across the water promises to create ademand
in the UK, particularly at the projected ' Asakish' price. The Merch arm from Denmark was
on show as there is a possibility that Profi
will be importing this Danish answer to the
Michel Focus arm. Unusually, different
rigidity arm tubes are supplied for this
damped unipivot design which, if imported, is
expected to cost in the £ 100 to £ 130 region.
Prof ihad one other product to show—
Monster cable-500 strands of high purity
copper in asoft clear vinyl sheath. Packaging
and price is right if you can stomach big
bumps in the carpet.
Back in the exhibition marquee Garrard

Garrard, with backing from their Brazilian owners, are
taking things seriously. The armtube, electronics, and
motors used in their new range may be Japanese, but
the plinth, platter and bearing housing are made in
Swindon.

Limited, now under Brazilian ownership, had
asuperb exhibition of 50 years of Garrard
products which created a positive tsunami of
nostalgia. Wharfedale too had a ' museum'
exhibit as background to their static displays
of the complete E series, TSR and Laser
ranges, and their 'design yourself a speaker'
exhibition. ADC were showing asmall
pyramidal speaker which, though only 11
inches tall, can handle more power than

designs three times the size. The speaker
appeared to be an injection moulding with
synthetic wood graining which uses two
drivers on a sloped baffle. Monitor Audio
were showing two new high efficiency
speakers aimed at the first-time buyer, and,
still in the marquee, AR launched their two
'High Tech' vertical format speakers, the
AR93 and 94. In the centre aisle, Audio
Technica had put together two fine systems,
one the active Meridian M2, the other
combining Peter Marshall's Profile 10
loudspeaker with the EAR valve amplifiers, to
demonstrate new products including a
relatively inexpensive, high- quality m- c
cartridge—the AT32. Audio Technica were
not leaving the miniature headphones market
for Sony alone and had early samples of
lightweight designs. The Diamond Stylus
Company also had a promising lightweight
model, at £ 15 undercutting the Sony
somewhat.

Sugden's new models attracted much comment.

In the Cairn Hotel, A & R Cambridge were
showing prototypes of new pre and power
amps offering traditional A & R quality. The
proposed styling and finish for the preamp
was extremely fine and A & R hope to be
able to offer atop quality unit with
comprehensive switching, tone and filter
facilities at acompetitive price. Sugden,
across the hall, were showing adigital
version, the DT48, of the popular T48/II tuner
as well as a new tuner, preamp and power
amp. The Centaura power amp will give 100
watts into 8 ohms and about 180 watts into a
2 ohm load; the preamp is not finalised but it
is hoped to incorporate solid-state switching
for most control functions. Sugden have
sensibly decided to include a moving- coil
input on the preamp and to retain their
comprehensive filters. Finish is in blue or
brown Nextel and the equipment will fit into
19 inch racks. A matching digital tuner is
available. In the foyer of the Cairn, QED
Products were showing a price busting
headamp with ingenious flexibility of loading,
bandwidth and switchable sensitivity.

Hopefully sound will match design and
construction quality, while the £ 29 price tag
will put moving- coil sound that much closer
for the cost-conscious buyer. Upstairs, the
Win Labs ' dream in chrome and glass'
turntable was providing adisc playing source
with the Win ' Servo Dynamic' arm and strain
gauge cartridge and gain control box, for
products imported by the newly formed
Marlborough Electronics Ltd. The £ 2760 Win
player was being used in two rooms to
demonstrate KS electronics and speakers from
Germany, and Becker Radian Research
speakers from the States. Unfortunately the
potential of the Win turntable couldn't be
judged with the as yet unknown speakers and
electronics.

Max Townsend finally has acomplete amplifier-( 1-r)
preamp, 2mono amps, and transformer for £4.32 inc.

Mitsubishi Electric made their Harrogate
debut in the Cairn's Print Room showing a
vertical format music- centre based on their
radially- tracking vertical format turntable.
Toshiba had gone one better on the vertical
format with their hang- on- the- wall musiccentre that looks for all the world as if
separate tuner, amp, etc, had been built into
the substance of the wall on which it hangs.
Toshiba have no vertical turntable as yet,
though Aiwa were showing their latest
turntable technology. Front loading comes to
the turntable; the only reason for the platter
coming out to receive the disc is that Aiwa
wanted to fit this unit under their mini system
in asmall rack.
While records shuttled in and out of Aiwa's
front loading turntables in the Hotel Majestic
Ballroom, Hitachi were back in the Cairn
showing, among the new season's products.
Regency style cabinets to house Hitachi
separates, music centres and TVs. Castle
Acoustics were showing a new version of the
Conway speaker in line with their Howard

George Hadcock's new arm departs from his unipivot concept (shock horror)
and uses a damped 7ball-race/sleeve bearing for horizontal movement and
pins-in- ball races for vertical, with the same damped arm- tube as his earlier
models. Price will be around £ 150 and if the midband is as lucid as it is on
the unipivots, and the bass lives up to the promised improvement it should
give the competition some competition.

Long awaited, but never
actually promised, the
Revox cassette deck
should reach dealers in
February 1981.

Mitsubishi 'standing tall
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JVC Hi-Fi

FM, FM/AM and TV AERIALS

PRICE

BONANZA

A massive scoop purchase of the last remaining
stocks of these 4models. All 3Receivers are offered at
less than half their list price — all offers exclusive to KJ

Fuba like Stereo 8FM aerial.

This is just one, although probably the best, of a
large range of FM and AM/FM aerials we have
available from 2 to 14 elements. We also hold i
n
stock avery wide range of TV aerials from the simple
to the most complex, and an even wider range of
accessories such as lashings, masts, rotators, cables,
amplifiers, filters etc.
If it is for an aerial and you can't get it from us, you
probably can't get it at all.

JVC JRS 501 RECEIVER

We have demonstration aerials on our roof, and
would be very pleased to demonstrate these to
callers.
Telephone advisory service available; just ring us.

125 watts. FM/MW, SEA Graphic equaliser outlets for 2sets of
speakers plus headphones.
List Price £589 Previous KJ Price £495

Our new application note The Choice and Installation of FM Aerials"
will be sent on receipt of 20p in stamps.

E

JVC JRS 401 RECEIVER

l

90 watt version of JRS 501
List Price £481 Previous KJ Price £395

Audio Workshops Ltd '
VII el=

33 London Road, Southbo roug h,
Tunbridge Wells, Kent TN4 OPB.

Bo,

.m.••
4

Tel: Tunbridge Wells ( 0992) 39222.

Telex: 957043

JVC RS7 RECEIVER

55 watts, FM/MW, outlets for 2sets of speakers plus headphones.
List Price £203 Previous KJ Price £ 179

JVC KDA 5CASSETTE DECK

Ft X
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SHATTERÎNG
t*IICES
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Soft touch full logic two motor control, Super ANRS, Metal Tape,
record mute facility for editing commercials, timer standby and
complete with remote control. A
Choice 'Best Buy' at it's
original price — must be the buy of the year!
List Price £239 Previous KJ Price £219
MAIL-ORDER Carriage and Insurance £4.50 per item. Credit cards orders
accepted by telephone — ring your nearest branch to place your order.
INSTANT CREDIT Up to
£750 possible. Theresa
budget account offering up
to 20 times your selected
monthly payment
AN AUDIBLE OIFFERENC

• CROYDON
• MARROW
• LONDON. EC4
eLONDON, WI
• UXBRIDGE
• WATFORD
OPEN:

89 London Rd. Tel: 01-686 1343
340 Station Rd. Tel: 01-863 8690
53 Fleet St. Tel: 01-353 7935
48 Wigmore St. Tel: 01-486 8263
278 High St. Tel: Uxbridge 33474
101 St. Albans Rd. Tel: Watford 45250

MONDAY - SATURDAY 9.30 - 5.30

An

MOM/
VISA
_

LATE NIGHT THURSDAY ( Wigmore S I

UNTIL 7PM ( FLEET ST CLOSED SATURDAYS)

u

Memorex Cassettes, the tapes with the
glass shattering performance, are now
available at amazingly low prices.
Memorex has made huge reductions in
the price of their entire range of Quality
Cassettes.

-..._...,,.MEMQÇEX
Is it live ..
... or is it •'"....
Memorex.
NORMAL BIAS

I
C60
C90

75p
79p

EmpeEx

9O

mancREx

90

,....,„

MRX3 OXIDE

..... ,

HIGH BIAS

C60
92p
C90 £1.10*
C120 E1.44

90

CHROMIUM
DIOXIDE II

C60 £1.13
C60 I 99p
C90 £ 1.29* IC9j11 £ 1.19*
"Supplied in Promotion Packs

Please also see our other advertisement on page 84
All sent POST FREE BY RECORDED DELIVERY! DESPATCHED IN 7DAYS

All mail to: ESTUARY AUDIO, Dept.HFRIIMX
la Highbury Station, Highbury Corner, London, N.5.
1
111111111 :efitillIDIMIIII:ebillerliICI4*11:11K11;ItilrlA

AUDIO
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lom Harrogate.... Hot from Harrogate . .

The KLH 150s were
making agood
sound, with polypropylene drivers
but without an
Analogue Bass
Computer.

styling, in addition to two new floor- standing
'period style' loudspeakers. Let's hope it's just
the Harrogate air that brings out such
nostalgia for the aesthetic atrocities of
yesterday seen on other stands, like the
turntable in the commode, music centre in a
Jacobean gunchest, or acomplete system in a
grandmother clock. The integration of hi-fi
units into domestic surroundings, whatever
their predominant furnishing style, can be
achieved without recourse to dressing up.
Down in the bowels of the Majestic's
Conference Centre, Elite Fectronics were
showing production samples of their new
modular mono power amplifier, as well as the
blue ' Platter Matter' mat, while Videotone,
who are now in the direct selling business,
were showing a low-cost amplifier called the
Wangine which is rumoured to be 'the next
NAD 3020' at £ 75 for 50 watts. Tresham
were showing an interesting, relatively lowcost integrated MOSFET amplifier over in the
Crown Hotel, while in their second floor suite
Webland were demonstrating the
Electrocompaniet amplifier' in conjunction
with the Syrinx tone arm. Webland's main
room had new KLH polypropylene speaker
designs on demonstration which were
sounding rather fine.
The Prospect Hotel was in use for the first
time as an exhibition hotel this year and
though my visit was at aquiet time on atrade
day it appeared that business was slack at the

top of the hill, a situation not helped by the
organisers removing all the signs early on
Tuesday afternoon so that many dealers
couldn't find the exhibitors. Mordaunt Short
were demonstrating their range of four
speakers and showing on awell chosen
programme how consistent is the sound
quality of their designs, whatever the size or
price. Audio Pro were showing an exciting
tri-amped development of the Allison One
loudspeaker from America using Crimson and
Trio amplification, though Cerwin Vega on
the floor above seemed to be producing as
much bass in the Audio Pro room as were the
Allisons. Audio Pro were showing a monster
subwoofer with aclaimed 117dB output at
30 Hz, primarily for use in discos, while the
domestic version offers less level but an
extension flat to 20 Hz.
Which just about wraps up the show in the
Exhibition Hall and five hotels. The theme of
the show was hard to spot, whereas last year
equal honours had gone to the price power
battle among Japanese amp makers and to
the metal tape launches. Metal came of age
this year, though in a low key fashion,
although Fuji launched a C90 metal package
at realistic prices, and Denon, Ampex and
Osawa were showing metal particle tapes.
Perhaps the impact of metal tape is now to
be measured by the fact that Sanyo were
showing metal tape compatible music centres

Seen for the last time at an English hi-fi show, Jon
Soyka smiles at JA's camera.

and JVC have metal tape radlo-cassete
recorders. TDK's launch of the new dual layer
formulation SA, now called SA- X, will
probably be as important over the next year
as all the metal launches.
The software side of hi-fi shows, where the
public can buy those hard- to- get digital and
direct cut audiophile records, appears to be in a
rapidly deepening recession. Rumours were
that Jon Soyka's Sonic Masters company was
ceasing operations, while Cambrasound will
no longer be importing Crystal Clear and
other direct- cuts. Mobile Fidelity Sound Labs
half- speed mastered original sound recording
discs seem to be in full strength, however,
and latest releases are offering better sound
quality than most direct- cut or digital discs
(notably the EMI Boult recording of Elgar's
Falstaff). MFSL Ltd has been formed to
handle all aspects of distribution and licensing in the UK and Original Master Recording
cassette tapes are promised before the end of
the year. Dbx were successfully demonstrating
dbx encoded records, while the Denon PCM
record catalogue, now being distributed by
Unicorn, has grown since last year's launch.
Profi are bringing in M & K Realtime digital
dbx records but there are indications that it
will be a ' winter of discontent' among the
audiophile record importers ' unless your
name's Telarc' as one importer said.
A Harrogate Fringe appeared for the first
time this year in a superb hotel, the White
House, on the north side of town; ARC and
Nytech with their nuclear family had set up
shop in the truly domestic surroundings of
the hotel and were demonstrating to the trade
only a Nytech tri-amped Isobarik PMS
system, a Meridian M2 system, Linn SARA
and Kan speakers, and upstairs, both active
and passive ARC 101 and 202 speaker
systems using Nytech amplifiéation. The
surroundings and atmosphere contributed
much to the superb quality of their sounds,
unfortunately only heard by the few interested
dealers.
The decision to set up a Fringe or alternative festival, however small, is indicative of
some dissatisfaction with the Harrogate show.
The International Festival of Sound must be
prevented from becoming another Olympia
while the industry decides what it wants from
its northern summer show, and whether the
video games, TVs, video cameras and in- car
systems are unwanted distractions or whether
next year will be an even broader multi- media
events

M.,rantz showed their impressive E)otec ( from
Esoteric/Techniques) range, including the massive threaddriven turntable above and the chunky 400 watt amp they
kindly loaned HFIVIRR for our digital dem in June.
On the left, active, on the right, passive, versions of IAS's Beaulieu
design, which uses the Volt doped paper cone woofer.
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Perhaps the most intere,ting new amp design
was Senses feedforwdrd model. Their US
advertising goes a bit far, however, in
suggesting that leedforward hasn't been used
before commercially in an amplifier design:
isn't that so Quad?
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A
lVIERIDIAN

Something New from the World's Most Experienced Manufacturers of
Active Loudspeaker Systems.
The M2 .active loudspeaker is a 2 way integrated loudspeaker system. Carettrl alignment of the
encics ire and the electronic crossover with the two high power long th -ow bass- mid dr vers ihas
resulted ir a totally new low frecuency system giving an 8th order response.
This prov des a
smooth frn bass response cown to 37Hz with accurate transients. The dome tweeter .It. time adjusted
with respect to the bass drivers. Tnis clever loudspeaker system benefits from our years of experience
in the design of loudspeakers, amplifiers, and active loucspeakers and represents a true systems
approach. The M2 incorporates an adjustable stand for floor mounting td.J1 is equa ly at home on a
bookshelf. The power amplifiers, power sJpply and crossover are contained within the cabinet. The
M2 stands jJst 30 inches high, is 7inches wide, 15 inches deep and cari be orderea in Black Ash or
a selection of veneers The product is ideally driven from the Mendiar 101 Control Unit or ary other
suitable crJality pre-arriolifier.
This product conforrs to the mutually agreed specifications of the
ACTIVE LOUDSPEAKER

STANDARDS ORGANISATION..

BOOTHROYD STUART LTD., 13 DLIFTC,N ROAD, HUNTI \1GDON,
CAMBRIDGE, PE18 7EJ, TELEPHONE ( ,
)480i 57339, TELEX 32577 ( MERIDN).
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OBJECTIVE

SOUNDS

Paul Messenger
The Final component
The great overlooked area of hi-fi is certainly the
listening room itself; although Ihave mentioned
it in the past, Ishall do so- again now, and
certainly in the future. Those who read contempories of this magazine, notably HiFi for
Pleasure, will have come across the writings of
acoustic consultant Peter Mapp, who is one of
the few people Ihave encountered to be creatively applying measurement techniques with a
hi-fi context in mind to domestic rooms. In
response to some earlier mutterings in this
column, Peter contacted me and suggested that
he came down with some measuring gear to see
what my room was doing. ( Ironically, the very
week he came we carried out final negotiations
for selling the house, so the future usefulness
might well be short-lived, though Ihave every
intention of persuading/bribing/cajoling him
into coming down to help me with whatever
'new' room Iencounter—itself aprospect filling
me with some apprehension.)
During the day, Peter carried out anumber of
measurements via the Isobariks which will no
doubt be incorporated into some future article of
general benefit and interest, but without wishing to steal any thunder, there were anumber of
findings that are particularly relevant to this
column. It was gratifying to discover that the
general characteristics seemed very favourable,
unusually so for a domestic room which has
undergone no special treatment. Peter described the reverberation characteristic as ' very
BBC- ish', down to 100 Hz, this frequency being
the only one to be measured which gave a
somewhat uneven decay; the indications remained good, even down to near subsonic
frequencies where measurement becomes increasingly unreliable.
From a general point of view, the most
interesting results were obtained with possibly
the simplest of the tests, and Ifeel certain this
points towards a valuable service that could
significantly benefit the customer if undertaken
by some enterprising specialist dealer.
In its simplest form this merely consisted of
using the larger Ivie 1E-30 A spectrum
analyser to examine the frequency
spectrum generated by each speaker in
turn, measured at the listening position
using pink noise injection. Now it has
always bugged me that the two channels have always sounded somewhat
different when the

dnalyserl
microprocessor combination
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speakers are logically sited visually, whereas
they sound virtually identical when placed sideby- side, and 1have, unimaginatively perhaps,
accepted this as a limitation of the room.
The spectrum immediately showed significant bass and treble ' bumps' on the channel that
has always sounded less good. It proved simple
and quick to move the speaker and re- orient it
slightly to match the balance from the other
channel, the movement being less than a foot
and the re- orientation about 15°. The splendid
discovery was that the 'tweak' worked, immediately giving improved stereo integration,
with the sound being even better detached from
the speakers themselves and producing amore
stable image over a wider area, while a halfirritating ' boom' was also removed. In the context of the system as a whole. Ireckon the
improvement was easily worth 10%, though
putting any sort of figure on a qualitative improvement is difficult, and relates to those
things which one considers most important. A
fairly straightforward ' vie—current price around
£2,300—or similar setup, such as the add-on
Eventide card (£340) for the popular PET, Apple
or TRS-80 micro- computers, would provide an
admirable basis for asophisticated home installation service, and would perhaps be almost
essential for those with expensive equipment.
However, Iam not sure to what degree the slight
but unusual asymmetry of my room contributed
towards the need to place the speakers visually
asymmetrically.
Another measurement worthy of comment
was that the frequency response from the listening position using sinewave drive was unusually
even, and lay comfortably within ± 5dB limits.
To what extent the room or the Isobariks with
their unustPal radiating pattern and positioning
requirements are responsible for this surprisingly good result 1am not sure. Hopefully. Peter
will return before Imove so that we can try other
speakers and different positioning, and perhaps
some other more elaborate techniques.
Idon't want to give the idea that acomparatively brief series of limited tests can give
anything like all the necessary information to
characterise a listening room fully, and Iwould
emphasise once again that it is dangerous to
make definitive cause- and- effect statements.
However, the eveness of the room's bass
characteristics do perhaps explain why Imay be
unduly sensitive to, and critical of, the loorny'
bass quality that I find all too frequently
amongst commercial speakers. The presence of
sections of hard reflective surfaces ( brick fireplaces and door) on the side walls some 4-5 ft
from the end wall may also indicate why awallbacked (
Isobarik) location is more satisfactory
than that ( Spendor/KEF) ayard forward. In any
case, further reports will be forthcoming in due
course if appropriate, and my thanks are due to
Peter Mapp for his time and trouble.
Feedback
My postbag recently contained acouple of very
interesting letters taking up some of my recent
comments on exotic cartridges. ( Incidentally,
with apologies to correspondents, my mail has
taken on many of the characteristics of aZener
diode of late; pressure of work makes replies rare
and/or belated.) Howard Popeck, of the specialist N. London dealer Subjective Audio ( asomewhat cheeky name Ihave always felt), made a
number of comments concerning the Koetsu
and Asak cartridges, the two models which
appear to be currently sharing honours for
attracting enthusiast hysteria at present.
Howard confirms my unhappiness with the
Koetsu//ttok combination, commenting that the
high mass FR64 with FRS/3 headshell has
given him best results, but also ( suprisingly) that
the Grace 707 performed very well. Another
respected researcher has also suggested ahigh-

ish mass arm is worth using.
His praise of the Asak was muted somewhat
by experiences of sample variations, and in fact
my discussions with certain people suggest that
both the Asak and the Koetsu have suffered a
little in this respect, with some variation in their
relative tracking capabilities ( neither is sensational, but a good one of either seems to cope
with most things in adecent arm). Linn's denials
of any problems lacked conviction and persistance, and the impression Igained was that there
had been some difficulties with earlier samples,
but that matters had been under control for 'a
good six months now, which tends to tie into my
own experience. However, it does occur to me
in the light of my comments on ultrasonic
outputs last month, that the Asak sound may be
preamp-dependent to some degree, and Iknow
that Howard does not stock the Naim that Iuse.
In fact he waxed enthusiastic about the Trio
LO7C II with either Meridian's active Ml
speaker, or the TVA M200 mono power amps
driving lsobarik DMSs.
Howard concurs most strongly with my comments that the actual combination is more than
just the sum of its parts, and that certain
'euphonic' combinations exist ( he cites the
latest Vital- stylus Supex 900 with the Syrinx
PU2, for example). In this respect, the customer
must rely upon the expertise of the dealer in
wheedling out the best alternative for comparison, as the full range of mathematical possibilities can never be fully explored. Itend to
suspect that the Koetsu may often be preferred
to the Asak because it is an ' easier' cartridge for
the arm and the preamp to handle. There is
certainly nó doubt that an awful lot of people
who have tried ' the big K' have fallen in love, so
it is a great pity about the iniquitous price.
Incidentally the cartridge is now distributed by
Absolute Sounds, 42 Parkside, London SW19,
Tel ( 01) 947 5047. One final word for the
curious: Koetsu is apparently the name of a
medieval polymath ( something of a Japanese
Leonardo da Vinci), from whom Mr. Sugano
may apparently be descended.
The subject of comparative prices was raised
in Mr. Bexon's letter, confirming my impressions
on visiting a Tokyo store earlier this year. It
certainly appears that ' exotic' cartridges are
often priced two, three, or even four times higher
in the UK than in Japan and the far east. He
quotes the Jeweltone/Nagaoka Ribbon as
priced between £64 and £ 76, compared with
around £200 in the UK; the similarly priced JVC
MCL1 is regularly under £ 100 in Japan, and he
purchased one ( new) last December for under
£50. Ihave also heard tell of aSupex SDX-1000
brought in from Hong Kong for around £ 70, the
UK ' RRP' approaching £ 300. Iappreciate that
Supex and Koetsu, for example, are at a disadvantage because they are routed via a
European as well as aUK distributor, but Ithink
it is high time that some of the more atrocious
mark ups were satisfactorilyaccounted for, whatever the merits of the products themselves.
The other point of Mr Bexon's letter was to
point out that the Ribbon cartridge was amuch
more realistic proposition at its Japanese price,
and that he is most pleased with results using an
AT1100 arm on Linn turntable, Yamaha 1010
amplifier and Mission 770 speakers. He comments that he does not find the bass lacking, asl
did, but rather clean and free from boom; though
from my knowledge of the components he is
using, 1suspect that this may be the result of
using items which are likely to sum well as a
system, whereas the Ribbon was a distinct
minus in combination with my ' drier' sounding
ancillaries. If this is the Japanese price, the
Ribbon is clearly something of a ' Japanese
Decca': flawed, but with certain undeniable
strengths •
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Asensibly priced unit which delivers excellent tonal qualities with crisp.
clear efficiency at every audible frequency. 25 watts per channel RMS into
8ohms tith T.H.D. of 0.08%. Features direct coupled low noise phono
equaliser and afull range of
.
.........
..
...
controls and facilities.

J.V.C. AS-5STEREO AMPLIFIER

Beautifully styled high quality amplifier with an output of 31 watts per
channel RMS into 8ohms. all range of controls and facilities and features
direct coupled OCL design. Iwo deck dubbing. class Aphono equaliser.
Connection facility for two paired speaker systems. etc

SPECIAL OFFER

SPECIAL OÉFER

£59.90

£49.95
* KW 331 HI-FI SPEAKERS £79.90pr *
TRIO KT-5500 AM/FM STEREO TUNER

Atuner which fully reflects Trio's uncompromising attitude to tonal quality
and stereo performance. With 13uV FM sensitivity you'll receive the
weakest of FM stations very clearly, without interterence or noise. An advanced Phase Lock Lot» IC maintains awide stereo separation of better
than 43 dB. Junction Fffs give astability so high that even with powerful
input signals your stereo reception remains stable. 65 dB of selectivity
enables you to choose the
station you want, even if there
are many which are crowded
together, without overlap
distortion.
SPECIAL OFFER

£49.95
* KEF COREW LOUDSPEAKERS £129.90pr *

J.V.C. JA- S44 DC STEREO INTEGRATED
AMPLIFIER

Areally superb stereo amplifier giving 48 watts per channel RMS. output
'oto 8ohms Special features include SEA. stereo graphic equaliser. SEA.
ecording tacit fly, direct readout twin power meters. Full range of other
controls.

SPECIAL OFFER

£129.90
*J.B.L. L.50 LOUDSPEAKERS £379.90pr
AKAI AM-2250 STEREO INTEGRATED
AMPLIFIER Asuperb budget priced amplifier with full range of

facilities. 25 watts per channel RMS into 8ohms. loudness control.
2way speaker switching.
twin tape monitor facility. etc

SPECIAL
OFFER

£49.90
*TRIO KX-830 STEREO CASSETTE DECK £89.90 *
EAGLE R7200 AM/FM RECEIVER
Asuperb AM/FM receiver with full range of facilities with an output
of 30 watts per channel RMS into 8ohms. Features include 3wavebands
LW/MW/FM stereo, full range of controls, loudness. etc.

11'77-77777-71
oie O .
6 :6, r
4 j 000

SPECIAL OFFER

£59.95

* AKAI AM-2650 STEREO AMPLIFIER £99.95 *
TRIO KA9100 STEREO AMPLIFIER
Atop of the line high quality DC stereo integrated amplif er delivering 90watts
per channel RMS at 0.03% 180 Features DC amplifier, independent power
supplies. Darlington power blocks. ASO detector, twin output meters. full
range of controls and facilities.

SPECIAL OFFER

£199.90
* AKAI AT-2650 STEREO TUNER £99.95 *
TRIO KT-7500 STEREO TUNER

Matches KA-8100/KA7100 amplifier. Asuperb AM/FM stereo tuner with
FM senstitivity of 1 . 5pV. Switchable I.F. bandwidth. 3stage dual gate
MOSFFT front ent Signal and tuning meters, etc.. etc
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TRIO KA3700 STEREO AMPLIFIER

1
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OFFER

£129.95

*KEF 104AB LOUDSPEAKERS £249.90pr *
AKAI GXC-704D STEREO CASSETTE DECK

Can the value be matched 7 Features Dolby noise reduction system, large
twin VU meters. Glass crystal GX heads guaranteed for life. Peak level
indiCators, output level control. LN/LH/Cr02/FeCr selector. etc.

AKAI GXC-715D STEREO CASSETTE DECK

Previous price £227 50. You can save almost £ 100 IC logic feather touch
controls. Akai ADR and Dolby noise reduction system, repeat memory
function. midline mixing control, timer switch, record mute facility.
LN/LH/Cr02/FeCr selector. etc.
o

it II ti

SPECIAL
OFFER

-

£129.90

0

* ROTEL RD2200M CASSETTE DECK £119.90*
J.V.C. R-S7 STEREO RECEIVER
Power ano performance make this JVC model outstanding for its price.
AM/FM receiver giving 55 watts per channel RMS output into 8ohms.
Full range of controls and special features are low noise phono equaliser.
PLL multiplex demodulator in IC for wide FM separation, exceptionally
high FM SIN ratio. JVC's triple power protection

SPECIAL OFFER

SPECIAL OFFER

£79.90
* PYE SX6774 STEREO RECEIVER £67.50 *
LUX PD264 DIRECT DRIVE TURNTABLE

Areally first class turntable offered at astunning price. Semi-automatic
functions incorporating automatic arm lift and turntable stop. Brushless
DC servo motor and in line low mass tonearm. Complete with high
quality magnetic cartridge. Was £109.95.

aficiiC't Cti CD'

* TRIO KA-8100.STERED AMPLIFIER £149.90 *
RAM LOUDSPEAKER COUP

Staggering offer of these outstanding high quality loudspeakers at
amazing savings.

£69.95pr
£89.95pr
AMISS. Were 2199.95pr NOW £
99.95pr
RAM200. Were F249.95pr. NOW £
149.95pr

MINI BOOKSHELF. Were E112.50pr NOW
RAM100. Were 2159.95pr NOW

SPECIAL OFFER
in Black Finish only

£114.90

CD

Finish in teak or walnut as available.
Limited offer.

£79.95
* ROTEL RA-2030 STEREO AMPLIFIER £169.90 *
JV C. JA-S22 DC STEREO INTEGRATED
AMPLIFIER

*WHARFEDALE DENTON XP2 SPEAKERS £49.90pr
ROTEL RA-2820 STEREO INTEGRATED DC
AMPLIFIER

Asuperb amplifier at areal value for money price. Big 43 watts per channel
RMS output into 8ohms with T.H.D. 010.02% or less. Full range of controls Areally tremendous offer and saving. 60 watts per channel RMS output
and features DC power amplifier design, twin power output meters. class A into 8ohms. Full ran ie of facilities. LED bar chart peak power indicators.
etc.
phono equaliser. etc.

SPECIAL OFFER

SPECIAL OFFER

£99.90

* AR.25 LOUDSPEAKERS £122.50pr *
AKAI AT-2450 AM/FM STEREO TUNER

Matching tuner for AM2450 amplifier Medium wave and FM stereo.
Variable FM mute control, variable output control. signal strength and
tuning meters. etc.

SPECIAL
OFFER

£129.95

Ô6
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* PYE SX6576 60W STEREO AMPLIFIER £67.60 *
J.V.C. JA- S77 TRIDC STEREO INTEGRATED
AMPLIFIER
Atop of the line amplifier at an incredible price. 70 watts RMS output per
channel into 8ohms. Full range of controls and features DC power amp.
DC phono equaliser. DC tone control circuit, direct readout twin power
meters, triple power protection. etc.

SPECIAL OFFER

£159.90

t
£79.95
* CELESTION 551 LOUDSPEAKERS £299.90pr *
AKAI AA-1175 AM/FM STEREO RECEIVER

Powerful 75 watts RMS output per channel into 8ohms. Bags of features
High and low filters, bass, midrange and treble controls, variable FM mute
1.7uV sensitivity on FM, signal strength and tuning meters. loudness
control. etc

*EAGLE T74110 AM/FM STEREO TUNER £39.95 *
ROTEL RX-2001 AM/FM STEREO DC RECEIVER
Just look at the saving on this superb receiver. 75 watts per channel RMS
output with no more than 0.03% THD. So many leatures it is difficult to
list. Bar chart peak power indicators. digital station readout. LED tuning
indicators. digital station readout. LED tuning indicators. High and subsonic
filters. quartzlock FM tuning system. etc.

SPECIAL OFFER

£139.95
* PYE SX6776 60W STEREO RECEIVER £84.90 *
AMSTRAD EX-250 EXECUTIVE RANGE
HI-FI LOUDSPEAKERS

Model EX250 2way speaker system which
will handle 25 watts RMS output
Finished in walnut or black

SPECIAL OFFER

£29.95 pr

": fiA*i

e

J
i

SPECIAL OFFER

I

£179.95

* LUX R-11.20 STEREO RECEIVER £299.90 *

LION HOUSE

et

227/229 TOTTENHAM COURT ROAD
LONDON W.1. Tel; 01 637 1601 or 580 7383 :•;.;:';;;;,
,
L
.r.
Opening Times: Monday- Saturday gam-6pm. Late opening
Thursday until 7pm. MAIL ORDER Add £4.09 for Secuncor Delivery"'"
Order by mail or telephone using Access or Barclaycard.
CREDIT FACILITIES AVAILABLE
Prices correct at time of going to press, but subject to alteration without
notice Special offers always available. All prices include VAT F80E.
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Peak drive indicator

The next requirement was that the lamp
display should remain illuminated for an
adequate length of time for it to be seen,
even if the peak signal is of only avery short
duration. This implied some form of electronic
'latch' to hold the display illuminated for
some predetermined length of time, say a
third of asecond, regardless of how brief
the peak duration. The philosophy behind this
was that although afair amount of research
into the tolerance of the listener to peak
clipping has been carried out by both the
BBC and record companies, such program
source clipping, occurring early in the
listener's signal handling chain, will have its
peaks ' rounded off'. This is avery much more
innocuous situation than that which arises
when the clipping occurs right at the end of
the signal chain, at the output of the
amplifier. Clipping at this point is very
objectionable indeed, even if it is only very
brief. It is also very bad for loudspeakers,
since a large amount of HF energy can be fed
into the tweeters, often causing these to burn
out.
The only other requirement for the device
was that it should not take any significant
amount of power from the loudspeaker line—
implying that it must be separately powered,
from a battery, for example, and that its input
impedance should be large in comparison
with that presented by the loudspeaker. To be
on the safe side, the input impedance should
be at least a hundred times greater, and
preferably athousand times. In practical
terms, this would mean an impedance of
around 10 k- ohms.

John Linsley Hood describes a simple CMOS
design to monitor amplifier output power,
capable of detecting peaks of only 5ps duration.

O

NE OF THE minor problems associated
with a hobby interest in designing hi-fi
gear—in my case mainly audio amplifiers and
similar circuitry—is that one is likely to find
oneself in some remote corner of the British
Isles ( which is to say, in my case, remote
from Somerset—which is where Iprefer to
live) standing on aplatform behind a lot of
electronic gear, talking about the niceties (?)
of the technology of audio reproduction.
Now, while it is often possible to gather
together an amplifier or two and a handful of
records and cassettes, and stuff them,
wrapped up in one's Sunday suit, into a
suitcase, it is very difficult to include a pair of
reasonably sized loudspeakers in one's hand
luggage. Consequently, one has to rely on the
good offices of the lecture organisers to
provide these on the night. This leads to the
second problem, which is the question of
power required. Unfortunately, loudspeakers
vary enormously in their sensitivity, and halls
vary enormously in the amount of power
required to make an adequate amount of
noise.
Obviously, if one's intention is to provide a
demonstration of the superb quality attainable
with well chosen equipment—including, of
course, one's latest amplifier design—this will
all come to nought if the amplifier is driven
into 'clipping' at frequent intervals.
Unhappily, the lecturer, standing on the
platform, is likely to be behind the speakers
and mainly unaware of the sort of sounds
being offered to the audience.

Design considerations
Contemplating this problem, some ten or
more years ago. Iconcluded that what was

needed was asimple gadget connected
across the loudspeaker leads which would tell
me if Iwas calling for a peak- to- peak voltage
swing greater than the output drive capability
of my amplifier. Moreover, since Ineeded to
have some form of advance warning of the
likelihood of this situation arising, it would be
useful to have aseries of indications of power
levels running up to the limit available. For
these levels to be useful, they should have a
roughly constant decibel spacing, so that
each increment would represent an apparently
equal step in loudness.
There is little point, in this case, in making
the steps too close, as the display would then
tend to be confusing, and my eventual choice
was to simplify it to four levels, with a5dB
separation. These could be, for example, 1, 3,
10 and 30 'watts' or perhaps 3, 10, 30 and
100 ' watts' input to the loudspeaker. ( Iuse
the term 'watts' in this context very loosely, in
that what one is really referring to is a p- p
voltage swing, which would only be related
to watts if one knew the RMS equivalent
value—very difficult to determine for music
waveforms—and if one's loudspeakers were
truly resistive loads of a known value.
Nevertheless, the hi-fi industry has grown up
around the use of this terminology to describe
Practical circuitry
the output capability of amplifiers, and Imust
The first circuit which Ihooked up for this
do the same.) In the event, my gadget has
purpose is shown in fig. 1. This used four
levels of 3, 10, 30 and 70 'watts', since my
groups of two transistors, each pair of which
largest amplifier has an overload level in the
acts as a'thyristor', capable of being triggered
75-80 'watt' region.
into an ' on' state if the input voltage on the
The next question concerned the nature of
base of the lower transistor exceeds about 05
the display which Ishould use. Since it was
volts peak, and staying on for atime
my experience that most members of my
determined by the timing capacitor C,.
audiences won't have aclue about the power
Since a peak voltage of 0.5 V is a bit on
levels associated with given levels of
the small side for atrigger level, in comloudness, or with different types of music,
parison with the 60-100 volts p—p voltage
(why should they, when the expert on the
swings on which the measurement is to be
made, an input zener diode, ZD,, is included
platform hadn't) and as Ithought it would be
interesting to them also to be able to see
in the input circuit to the base of TR,, which
some indications of peak power levels while
increases the trip level to 6 volts peak. When
listening to the musical examples, it seemed
this transistor is turned on by the input signal,
useful to choose a visual display of reathe indicator lamp, LP,, is illuminated and the
sonable levels associated with different
voltage drop across this is fed to TR. through
colours in the display. This led to the use of
C, and R., turning this transistor on as well.
filament lamp bulbs rather than LEDs, as they
Since the collector of TR 2 is connected to the
can easily be seen by
my audiences, even
FIG 2 Final Instantaneous Peak Drive Indicator'
under fairly high
' INPUT
illumination levels.
(
NV . 150V)
Da

Ct
0.47yoF(15011)

BC182
TR 1-•

1C

6V 0.064

•
VR (I.47oF
470k
10 •
k8
D

1M
470k

1M

f

i

F

4-.1
1c,:D.611
1mF

470k

rk
*me

TD

To 1C,•IC
VCc

c. T oce,

7

Battery

C U

All part 01
1C, ( 74CS2)
QUAD OR

1-11 FI NEWS & RECORD REVIEW

OCTOBER 1980

»part of
1C2(74C86)
OUAD.EXCLUSIVE OR '

TO1C1.1C,
VpD

63

LOST INTHE 1-11 -F1
DESERT ?

VENNAL
SAVES YOU
MORE
SPECIAL OFFERS

Ariston RD IlE belt- driven turntable
Denon PMA 400 2x50 watts amplifier
Denon TU 300 AMFM tuner
Tandberg 2080 Receiver AMFM
Technics SU 8011 amplifier
For alimited period only.

AMPLIFIERS
A &R ' Aurex
I.N.
Meridian 10 1/103/105
S`
N.A.Q. 3020
£86.00
N.A.D. 3030 - . £99.00
N.A.D..3060. '' • .£ 199.00
Quad 33/44/405 .
Rogers A100 •
£305-00
Rogers A75 ' SERIES 3 £24
.7.36
Sugden A48 -S2' £227.95
P51 + C51 -• £270.00
Technics
• li•

£89.95
£134.50
£112.00
£444.00
£87.00

RECORD DECKS

Anston ROI Is
Technics. • • • •
Trio • •
N.A.D. 5020
N.A.D. 5030

I.N.
I.N.
£74.95
£89.95

SPEAKERS

.Acoustic Research AR 25 £139.00
K.E.F.
IN.
Mission:
Rogers LS3/5A
• £109.00
B & W • •
I.M.F. •
Tangent SPL I
• . £79.95
TUNERS
Tangent.SPL
3 .
• £ 157.95
N.A.D. 4020
£86.00*
N A.D. 4030
£99.00
••
TONE ARMS
Phone our action Line NOW foi
S.M.E.
3009
Dot. -•
£61.00
competitive quotes on Tuners for
S.M.E. 3009 Fix
£55.60
Amps above.
S.M.E. Series 3
£101.95 ,
S M E Series 3s
£73.95
RECEIVERS
£157.00
N.A.D. 7020
CARTRIDGES.
N.A.D. 7030 *
£149.00
N.A.D. 7045
£199.00 (Under £ 50 P&P 25p)
Technics '
I.N. Grado FCE 4 1
£ 13.75
Trio
I.N. Grado F3_
+
£ 19.25
Aure«
e. Grado F2 • £29.50 (
Grado Fl 4
£ 41.00
CASSETTE DECKS
Nagaoka MP 10
£ 12.00
Aurex
• e Nagaoka MP Il
£ 14.50
N.A.D..6020"
£89.95 •Nagaoka MP 15 £ 28.00
N.A.D. 4030
£99.00 Nagaoka MP 20
£ 33.00
Technics • • I.N. Nagaoka MP 30,
£ 42.00
Trio
I.N. Satin/Pickering/Ultimo
I. N.

If so then direct
your weary footsteps
here, before the
Bandits seize
your gold,
(Access or
Barclaycard)
Audio refreshment
can be had by
appointment at this
Oasis, where our friendly
experts will demonstrate
the widest range of
specialist
Hi -Fi in the U.K.

•
IfePrices on nplitation
Export orders ihvited. Prices
I.N. intelligent negotiation .
correct on going to -press and .
VIP Vennal introductory price.
inclusive of VAT at the current
rate.
FREE DELIVERY within the
U.K
YEAR guarantee on all
merchandise except Cartridges
ACTIONLINE 0563 34626
•and Stylu_
-Phone Jimmy Young now for
competitive prices and orders
TO VENNAL AUDIO, FREEPOST,
(credit card holders only).
KILMARNOCK. KAI IBR
CREDIT FACILITIES..are .
P0 1,CHEQUE , , CREDIT APPLICATION
available for goods over £ 125.00.
ACCESS' ' 1BARCLAYCARD (..“'heque }
Drop us aline now tor terms.
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VENNAL AUDIO
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115 High St, Ayr, Scotland. o
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base of TR,, this keeps TR, conducting until
C, has fully charged, and gives a lamp
illumination of about 0.5 second, regardless
of the length of the triggering pulse.
Diode D, provides a low impedance path
for C, to discharge at the end of the cycle,
and this is necessary for the proper operation
of the trigger mechanism. The input AC signal
from the LS line is ' DC restored' through C2,
R4 and D, and gives an AC voltage equal to
the instantaneous p—p level of the signal. A
proportion of this is taken to each of the
trigger stages through a potentiometer, used
to set the sensitivity of each so that the
appropriate lamp lights when certain signal
levels are reached. My unit had four trigger
stages ( which comprise VR, and everything
to the left of it), but clearly there could be
more, or less, according to one's wishes.
In use this arrangement gave a ' bar- graph'
type of display, with lights illuminated in
sequence as the signal level increased. The
recommended setting- up technique is to
choose asource of AC at afairly low
impedance level, capable of being adjusted in
the range of 0-30 volts RMS, and connected
to a reasonably accurate AC voltmeter. Each
section of the indicator is then set in
sequence to the appropriate voltage levels as
shown in Table 1.

Table 1—RNIS voltage
levels equivalent to power
developed in a resistive
load
LOAD
4 ohms

8 ohms

V.RMS
2.0 V
3.5 V
6.3 V
11 V
(16.7 V)
20 V
2.8 V
4.9 V
8.9 V
15.5 V
(23.7 V)
28.3 V

POWER
1W
3W
10W
30W
( 70W)
100W
1W
3W
10W
30W
( 70W)
100W

switches on only that transistor, from
which relates to the highest power level,
since any lower level gate would have
at
both inputs, and thus a ' 0' output.
The transistors are used to switch on one of
four 6 volt, 0.06 amp, LES filament lamp
bulbs. These give an adequate light level to
be seen even in daylight, and can be
mounted in neat lampholders, such as those
from Bulgin or Belling- Lee, which have an
available choice of four or five coloured
glasses to facilitate the identification of
power levels. ( Iused green for 1W, white for
3W, orange for 10W, and red for 30W.)
A suitable printed circuit board layout is
shown in fig. 3, and the whole lot fits quite
neatly in one of the 'Vero' cases, which have
an internal battery compartment. As in the
prototype discrete circuit, the design feature
has been retained, due to the use of CMOS
ICs, of avery near zero current consumption
when not in use. ( The pass- level for those
which have been built is less than 1 pA with
no lamps illuminated, so that the battery life
while not in use will be the normal shelf life
of the cells.)

A very convenient feature of this circuit is
that it uses no current whatever when the
lights are not illuminated, so it can be made
both battery operated and self-contained, and
one wouldn't need to have to remember to
switch it off after use. For aforgetful person
such as me, this feature is very valuable!
Having used this gadget at lectures since
about 1972. Ihad been surprised at the
degree of interest it generated among the
audiences who had seen it in use, and it
occurred to me that it could be a marketable
device—particularly since there wasn't any
equivalent product which could be bought.
However, for acommercial unit it was
necessary to do the job in as cost-effective
a manner as possible, and this led to arethinking of the design to use CMOS digital
logic ICs. In principle, this is agood idea, but
it does leave one vulnerable to the occassional national shortages of certain IC types—
which is why Ihave included the original
discrete component version, since almost any
n-p-nlp-n-p pair of transistors will work, and
diodes and Zeners never seem to be badly
affected by component shortages.
In the revised design, shown in its
complete 4-stage version in fig. 2, the input
signal level detection trigger stage is one of
the four identical sections in aquadruple
two- input ' OR' gate. This will always switch
when one or either input reaches approximately half the supply voltage, causing
the output to change from a '0' to a ' 1'. This
then applies a ' 1' to the other input, via C,,
which holds the output at a ' 1' until this
capacitor discharges below the half- supply
voltage level through R,, when the output
again switches to a ' 0'.
To improve the economy in use from the
battery'supply, the circuit is organised only to
operate one lamp at atime, and this is
accomplished by taking the outputs from the
quadruple ' OR' IC ( IC,) to afurther IC, a
quadruple 'exclusive—OR' ( IC 2). The output
of this IC is only a ' 1' when either of the
inputs is a ' 1'. If neither—or both—are at ' 1',
the output remains at '0': IC 2 therefore

Performance
Iadmit that my first thoughts when I
considered the commercial exploitation of this
idea were rather 'tongue in cheek', in that I
felt that it would probably appeal mostly to
those who just liked gadgets ( Inumber quite
afew of these among my friends!). However,
having made acouple of the final version
units for longer term test and evaluation
purposes, Ifound that my views went
through achange. This rather surprised me,
since Ihad been familiar with this device, in
lecture use, for some seven or eight years,
although Ihad not used it in adomestic
setting.
The major finding, reinforcing but modifying the view which Ihad held already from
lecture room experience, was that there are
very considerable differences which exist
between the peak ' power' levels ( p—p voltage
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It WM HIM

IS OUT OF THE «MON,
OUR RD 801STHEANSWER,

The RD80 ahigh quality deck that's based on the principles
of the ultimate deck, the Ariston RD11S.
The RD80 is aprecision made turntable. No gimmicks.
No flashing lights. No superfluous controls. Purely asolid unit
that matches simplicity of design with top class performance.
The RD80 aslimline two speed (33045 rpm) belt driven unit
that runs from asynchronous motor to an inner platter hub.
The outer platter, the heaviest to be found in its price class
(RD80 retails for around £165*) tightly sits upon the inner hub.
Look into an Ariston dealer then you'll hear why the RD80 is
without question the finest deck in its class today.
Further information available from
Ariston Acoustics, Unit 176, Brieryside,
Prestwick Airport, Ayrshire. KA9 2RD. AR1STON RD 80
*Correct at time of going to press.

(AUDIO PATENTS Barry,.
BRITISH PATENT 1 559 190 was granted to
Sony of Tokyo earlier this year, and names five
inventors including Toshitada Doi. The patent is
probably one of the first ever granted for atruly
digital concept of loudspeaker reproduction.
But it has to be noted that the documents date
back to February 1976, which suggests that the
research work covered is at least five years old.
This in turn suggests that the claimed theory,
although interesting on paper, may be extremely
hard to put into practice.
Digital amplifiers ( such as Sony's Pulse
Width design already on the market) convert the
audio signal in digital code for amplification and
lien re- convert it into analogue form at the
output. So analogue signals are sent down
conventional connecting cables to conventional speakers. It would of course be perfectly
possible, and probably of audio advantage, to
carry the amplified signals to the loudspeakers
while still in digital code. It would also be
possible to produce a pseudo- digital loudspeaker simply by arranging for the input stream
of pulses to integrate in the loudspeaker drive
coils to produce an analogue audio output. But
the high- power pulse stream ( tens of hundreds

of watts of power chopped at a very high
sampling frequency) would radiate with embarrassing efficiency from the loudspeaker cables,
as these would serve as a radio transmitting
aerial. Of course, any unauthorised transmission
of radio signals is illegal. Incidentally, the
500kHz PWM sampling rate chosen by Sony for
their amplifiers is the international marine
distress frequency—what price a digital disco
system on board acruise ship?
Clearly, there are legal problems in feeding
digital signals to a loudspeaker. Nevertheless,
Sony propose a speaker system with adigital
input. This relies on aseries of horn- like drivers
and the total number of drivers is equal to the
number of bits in the digital code used as an
input signal, ie, four horns for afour- bit code,
eight horns for an eight- bit code, and so on.
Each horn is connected by conduit to areservoir
of air compressed by afan or pump, and each
horn neck has a complex of electrically controlled valves. The valves operate in flip-flop
fashion. When avalve is in one position it allows
air to blast out from the reservoir through the
horn and into the room; when the valve is in the
other position it shunts the air back down a

swing delivered to the loudspeakers from the
amplifier) required for asensible reproduction
of different types of music. For example, Ihad
long known that music which was largely
composed of steady-state tones, such as
organ music, could appear quite loud while
only requiring relatively low peak levels. On
the other hand, percussive music, such as that
from guitar or drums, would require relatively
high power levels for the same loudness.
What surprised me was the very high power
levels which were occasionally demanded by
choral music—often at apparently quite quiet
settings—although, in all fairness, Ihad been
warned of this some ten or more years ago by
Rex Baldock but had never really believed it.
Nor, for that matter, was Iprepared for the
wide differences between the peak- to- mean
power levels which existed between various
records, where these differences were not
particularly obvious subjectively.
In addition, Ihadn't expected that the

effective sensitivity of my ears would vary
quite so much from day to day, so that while
alevel which called for a1watt peak
indication ( on my not very efficient loudspeakers) would on some days sound quite a
respectable loudness, on other days—
particularly if Ihad been in anoisy environment for long enough for my ears to adapt10 watt peak levels would seem only
moderately loud. From the physical point of
view this is readily explicable, since relatively
small changes in perceived loudness relate to
quite large changes in effective power.
Nevertheless, one cannot expect that one's
neighbours or family will share one's changes
in aural sensitivity, so it is as well to have
some independent assessment of what one is
doing.
Finally, in using apair of these units, one
on each loudspeaker, it is possible to get a
very rapid indication of stereo balance, since
on all of the reproduction media, whether
records, tape or FM radio, it is amatter of
some concern to the studio engineer that he
does not exceed some predetermined peak
level in either channel, meaning, in effect,
that the optimum stereo balance is when the
peak levels on both channels are identical.
This is of frequent practical convenience, since
it allows the balance control to be set quite
accurately by visual indication, even when
one is not sitting in the optimum position in
the listening room—as frequently happens
when one is playing one's most esteemed
records to friends.
My conclusion, therefore, after having used
these devices for ayear or so, changed from
the thought that these would be interesting
toys for those that liked gadgets—and only
really of value to the conscientious dealer
who wished to be able to advise acustomer
of the amplifier ratings which would be
sensible for agiven loudspeaker efficiency—to
the more considered view that some form of
peak drive indication is avery valuable
addition to the music reproduction system for
anyone who takes his equipment seriously. If
nothing else, it will inform him whether a
change of loudspeaker demands achange of
amplifier, or whether he can always live

'Stuffing' plan view of John Linsley Hood's prototype
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return conduit to the low-pressure side of the
supply. The horns are graded in size and the
largest horn is controlled by the Most
Significant Bit of the digital word, the smallest
horn by the Least Significant Bit, and so on.
As each digital word arrives, the horn valves
are switched according to their governing bit.
So the listener receives the sum air pressure of
each digital word and this pressure has amagnitude corresponding to the analogue value of the
audio signal at the point of time ' frozen' by the
digital word. Because the human ear has the
characteristics of alow-pass filter ( and because
air in a room has natural inertia) the listener
hears an analogue replica of the original signal.
Although the system is obviously fraught with
practical (as well as legal) problems which make
it only of very long-term interest for the domestic hi-fi world, it may provide auseful pointer to
the future. Moreover, the system might perhaps
be applicable in the shorter term to public
address systems. If the digital amplification
were handled in the loudspeaker cabinet, so as
to avoid long radiating cables, and, if the signals
were coded in four- bit words requ long only four
flip-flop horn drivers, it might just work. And if it
worked it would have one major advantage: the
acoustic power generated would be afunction
of the efficiency of the air pump, rather than the
electronic circuits,
within his power budget with adequate
attention to the settings of his volume
controls.

Construction
Hart Electronics are making available a
complete kit of parts, including apcb for the
above design. Typical assembly time is about
one and ahalf hours, and the only things one
needs to watch for are that the ICs, transistors, diodes and tantalum electrolytics are put
in round the right way. Calibration of four
sensitivities should be carried out as before,
using the voltage values in Table 1. For
those whose skills with soldering iron and
screwdriver are more limited, ready- built units
are available from Robins ( Electronics),
Greenway, West Monckton, Taunton TA2
8N(2 •

TABLE 2 PARTS LIST
Semiconductors
Cl 74C32 Quad ' OR' ( or 4071)
IC2 74C86 Quad ' Exclusive- OR' ( or 4070)
TR1,2,3,4 BC182
D1, BAX16 ( or any 150V PIV signal diode)
D2,3 1N914 or 1N4148
Resistors
R1 1Mx4
R2 330
R3 6k8 x4
R4 100kx 4
VR1,2,3,4 470k preset ( horizontal)
Capacitors
Cl 0.47 pF/35 V Tantalum.x 4
C2 0-47 pF polyester
C3 100 pF / 6V Tantalum
C4 0-1 pF ceramic
Miscellaneous
LP1, 2, 3, 4: 6V/0-06 A lamps x4and holders
Verocase 65-2063-B ( 92 x155 x45 mm with
4xHP7 battery compartment)
4mm banana sockets x2
pcb: available from Hart Electronic Kits Ltd.,
Penylan Mill, Oswestry, Shropshire. ( Tel: 0691 2894), who are also making available acomplete set of parts.
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WE NOW STOCK THE NEW ECONOMY STOLLE
2050 ROTATOR—£ 51.75 VAT INCLUDED MANY
CUSTOMERS COME FROM RECOMMENDATIONS
10%

off aerials.

Promotion offer 15% off " Maroon TV aerials"

MAIL ORDER ENQUIRIES UK ONLY

Specialists in Advising and supplying the man who wants to
rotate and seek long distance reception.
IMPORTANT. Quote HN 80.
For attractive highly graphic
lists and brochure send 52p
postal order.
40p refund on first purchase.

About ayear ago we introduced RECORD
CLEAN as the only complete record care product
available because it fulfilled all three major
requirements of
(1) Cleaning
(2) Neutralizing static
(3) Prolonging record life.

Neutralise Static

P

What we did not reveal at the time however,
was possibly RECORD CLEAN'S most interesting property, it can and does have arenovating
effect on old records. There is no " magic"
involved, the effects of RECORD CLEAN can
be scientifically predicted.

"I find RECORD CLEAN is so
successful on my older records that
Iwould like you to send me 4 more".

L

Send astamped addressed envelope for acopy
of our " Renovating old records" information.
PRICE PER CAN: £2.99 INC. V.A.T.

Europe's
FM array.

finest

Backed by 25 years practical aerial rigging experience
GENUINE D.I.Y. SPECIALISTS IN FM AND TV AERIAL WORK
OUR 5- STAR AERIAL SERVICE
* IT SAVES HALF ANY AERIAL INSTALLATION COSTS.
* EVERY IMAGINABLE ANCILLARY AERIAL PART STOCKED.
* FREE BEFORE AND AFTER ADVICE (WHAT NOT TO DO).
* ADVICE ON RECEIVING ALTERNATIVE TV/FM PROGRAMMES.
* ROTATING OR DISTRIBUTION AMPLIFIED SYSTEMS PLANNED.
(PLUS SIMPLE SCHEMATICS SUPPLIED ON REQUEST).
Our golden anodised, hard wearing, continental aerial range are really something. Both TV &
FM arrays have built in baluns. They're economical, effective, eye catching, atouch of class
in a plastic age.
Over 3.000 aerials stocked: all transmitters; poles; lashings; rotators; clamps; will
brackets; amplifiers: diplexers; triplexers; belons; low- loss coax white or brown; also
super low- loss coax and 300 Ohm cable.

53 WHITEHORSE ROAD, CROYDON

Open 9.00 -5.30. Tues —Sat.
Closed lunch 12.30-1.30pm.
No lunch close - Sats.

Near Gloster Pub and Garage.

01-684 4300/5262

Closed all day Monday.

QED

Fabulous FUBA
UKA STEREO 8

ASTRA (QUALITY D.I.Y) AERIALS

The following letter is typical of our many
customers who have already discovered the
"secret":—

rolong'

Record

Stockists of the finest
aerials available in Britain:
Fuba TV/FM aerials ( W. Germany)
UKW FM aerials (E. Germany)
MARGON TV aerials ( Holland)
Stolle FM aerials ( W. Germany)
Antiference TV/FM aerials ( UK) Our 25th Jubilee Year

24 hr. answering

service.

FM AND TV AERIALS AND ROTATORS ON DISPLAY
AUDIO PRODUCTS LIMITED

Unit 12, Ashford Industrial Estate, Shield Road, Ashford, Middx.

HEYBROOK LOUDSPEAKERS.
THE HIGHLY ACCLAIMED HB2
The immediately striking thing about the HB2s
is that they sound big . . Bass is amazingly
extended . .
The other aspect is the coherent and natural
imagery produced .
In tact the large and spacious sound stage the
HB2s project remain satisfying after aperiod
of listening.
Chris Hunt HiFi Answers, July 79
A firm, detailed perspective with good
imagery . . . indicated fine integration of the
two units . . .
Treble is lively and well controlled .
Ambience . . . is well preserved and gives a
depth and coherence to the sound .. . should
be heard by anybody in the market for apair of
speakers to see what can be accomplished for
C169.
Popular
Nov. 79

IS JOINED BY THE HB3
hear them at...
ABERDEEN Holburn Hi Fi
ASHFORD Photocrait Hi Fi
BATH Paul Green Hi-Fi
BELFAST The Hi Fi Shop
Radio Rentals
Lyric Hi Fi
BIRMINGHAM Fiveways
Fh-Fi
BRADFORD Erricks
BRIGHTON Brighton Hi Fi
Centre
BRISTOL Radford Hi Fi

CAMBRIDGE University
Audio
CARDIFF Houlden HiFi
CARLISLE GD Dunglinson
CASTLEFORD Eric Wiley
CHANDLERS FORD
Hampshire Audio
COLERAINE The HiFi
Shop
COLWYN BAY Electrotrader
DERBY Graham Nalty
DEVIZES Louis J. Rutter

EASTBOURNE Jeffries HiFi
EDINBURGH Russ Andrews
Hi Fi
EXETER Gulliford House
Ltd.
GATESHEAD Unwise Audio
GLOUCESTER Robbs
HUDDERSFIELD
Huddersfield HiFi
INVERNESS Nairn Music
Shop
LEEDS Audio Projects

A highly efficient loudspeaker designed for
optimum presentation of musical detail and an
extremely wide dynamic range, together with
an expansive, open and natural sound.

LINCOLN Critics Choice
LISBURN Radio Rentals
LIVERPOOL W. A. Brady &
Son
LONDON KJ Leisuresound
LONDON SE Billy Vet Sound
Systems
LONDON N Grahams
Electrical
LOUGHBOROUGH Sound
Advice
LYMNI Chris Brooks

MIDDLESBROUGH Gibson
Audio
MONTROSE Roben Ritchie
NEWARK Peter Ellis Audio
NORTHAMPTON Richard
Reeves
NOTTINGHAM Nick Dakin
OXFORD Westwood &
Mason
PERTH K. K. Peddie
PETERBOROUGH Hi Fi
Consultants

PLYMOUTH Peter Russell
HiFi
SALISBURY Louis J. Rutter
SHEFFIELD Sheffield Audio
Centre
TONBRIDGE Standens
WALSALL Ray Charles
Audio
WEYMOUTH EC Sound
Systems
WINDSOR Radford Hi Fi

made for music by MECOM ACOUSTICS.

Knighton Hill, Wembury, Plymouth, Devon. phone (0752) 863188
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Angus McKenzie
rtI OW that the I'BC have announced that they
I \I will be incorporating aconsiderable ele-

ment of vertical polarisation in their VHF broadcasts, using extra transmitters and aerials for the
purpose, Ihave been carrying out some extensive work on VHF reception in cars, and
some of the results have surprised me.
Ihave been put off car stereo in the past by the
dreadful row emanating from some cars the
moment the driver gets in, and have often asked
for it to be turned off. Imust admit, though, that
this is often because of the choice of programme! Recently, however, I have looked
much more deeply into the subject, trying in
particular the reception of Radios 3and 4while
motoring. The first thing that struck me was the
importance of ensuring excellent ignition suppression in the car system. Most garages, when
installing radios, will carry out the minimum of
suppression, but if the garage is in a strong
signal strength area, interference might also be
minimal. When driven through weak signal
strength areas, a poorly suppressed car can
produce such bad interference as to make mono
reception useless, let alone stereo. Not only is it
necessary to suppress the alternator or dynamo
and plugs, but the coil too must be looked after.
You should also suppress items such as windscreen wipers, for they can make a very annoying noise on VHF, which can be particularly
noticeable on stereo. Since astereo system, for
good results, requires an aerial signal as much as
20dB higher than that required for good mono,
suppression is likely to be much more of a
problem for stereo.
Many car aerials are simply vertical collapsible
rods, connected to the set via very low capacity
cable, usually of quite high characteristic impedance. A vertical aerial is at the moment the
worst possible type for receiving ahorizontally
polarised transmission, for not only is the direct
signal considerably attenuated ( by effectively as
much as 16dB or so) but numerous reflections
are received which can cause bad multipath
distortion. Some car aerials are slant polarised,
which can give aslight improvement, but this
may not be adequate. The best type to use at the
moment is unfortunately very unwieldy, and is
known as a ' halo', which can be matched very
well. It is effectively ahorizontal circle at the top
of arod which has to be mounted on the roof of
the car, while aspacing of at least 1 metre is
desirable above the roof.
Iuse such an aerial for 144MHz amateur radio
transmitting and reception, and Ihave made
many tests over the years comparing vertical- tovertical, horizontal- to- vertical and horizontalto- horizontal in various types of terrain. A horizontally polarised transmission is typically 15dB
down when received on aperfect iwave verHI-FI NEWS & RECORD REVIEW
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tical aerial as compared with ahorizontal halo.
Signal strength fluctuations are also very considerable
with
horizontal
polarisation,
whereas horizontal- to- horizontal polarisation
contributes much less flutter. It is my experience
too that horizontal- to- horizontal is noticeably
better than vertical- to- vertical in a very hilly
terrain, for horizontally polarised signals seem to
roll over hills and down again rather better than
vertically polarised ones.
Unfortunately, though, the considerable difficulty of installing ahorizontally polarised car
aerial is such as to encourage broadcasting
organisations to add vertical components to
aid reception in cars and on VHF transistor
portables, which is why the vertical rod aerial so
commonly used at the moment will be very
much better in the future for stereo reception.
Some cars have ahorizontal dipole above and in
front of the windscreen, and this may give
excellent reception when you are driving towards or away from atransmitter, but extremely
bad reception when you are driving across the
line of fire, so to speak, for the aerial pick-up will
be almost at null. It is also worth- while considering the methods of earthing various types
of antenae, for you may encounter ignition
problems caused by ignition pulses passing
through the car chassis and inducing potentials
between two different earthing points of the
aerial system. A halo type antenna, which will
always be good, does not have to be earthed to
the car at all, and if it is above the roof it will pick
up less ignition from other cars as well as
receiving abetter signal from the transmitter.
One of the biggest problems is where to put
stereo loudspeakers in acar, and which of the
many compromises is thé most acceptable. You
have a choice of fitting speakers under the
dashboard, or in the front doors, or on the rear
parcel shelf. However, many a high- power
stereo radio installation belts you in the back
with much thudding and crackle, which is even
worse for the back-seat passengers. Iintensely
dislike sounds coming from the rear myself, so
would personally rule out this type of installation. If the speakers are below the dash, you
will find that you get amoderate amount of bass,
which will honk very badly indeed and soon
become rather oppressive; also, unless you can
point them up slightly you will lose quite alot of
clarity. By far the best place is within the car
doors, though this restricts the size of the
loudspeaker that can be used, so the bass
response is quite badly curtailed. However, the
middle and high frequencies can be surprisingly
clear, and the stereo effect is as good here as in
any other practical mounting position.
Unfortunately, since car systems are limited to
between 12 and 13.8V from the battery, the
maximum power output available on most systems without aspecial booster is only 5W per
channel into 4ohms. Speakers of 8- ohm impedance cannot be driven at even this low power
level, so one is restricted to 4- ohm models. You
will certainly need all of this power on music
transients if you want to enjeey a programme
when travelling fairly fast, or in noisy traffic,
because of the higher ambient noise level. For
this reason it is necessary to sacrifice loudspeaker quality and lack of coloration for
efficiency, and many of the more expensive car
radio speakers are so inefficient that they can
only give asensible peak output when driven
from abooster unit. Sometimes acheaper and
more efficient loudspeaker will be better in
practice.
Finally, Ifind that on many programmes too
much bass creates asevere lack of intelligibility
on speech. It is very difficult to increase subjective LF performance by boosting the octave
above the loudspeaker's LF cut off point, for this
just makes everything more muddy and un-

intelligible. It is quite clear from my investigations that the best car radios have extremely
good front-end sensitivity, which is one of the
most important parameters. An extended HF
response tended to be disliked by most listeners,
for it could not be balanced with an equivalent
LF response, and thus a reasonably steep attenuation above 8kHz or so became more acceptable. Most sets, incidentally, have only
three preset FM stations, and this was found
rather anuisance; at least five are desirable. The
old type mechanical preset is also a nuisance
for in time you will probably end up by pulling
off the buttons! Imuch prefer electronic preset
tuning, such as can be found on some
Japanese models.
IT IS NOT ALWAYS possible for me to listen to
important broadcasts during aweekday afternoon, which was the case with the binaural play
Variation on the Snow Queen, transmitted on
July 18th. This broadcast deserved to be at a
more popular time, but through the kindness of
the BBC Iwas sent acopy of recordings made
from the original master- tapes. Iwas pleased to
discover that the dynamic range throughout
showed a substantial improvement over any
previously broadcast binaural play. Most of the
action was recorded in Manchester Eye
Hospital, and the binaural sound was recorded
with two Sony ECM 50s built into a headset
worn by the actress who played Mrs. Anson, a
seriously mentally disturbed depressive in a
mental hospital, around whom the entire action
takes place.
Iwas amazed by the positioning accuracy
given by the broadcast when listening on my
Sennheiser HD 424 headphones. The room
ambience and lifelike sound could hardly have
been bettered, the recordings being made on a
portable mixer/Nagra 4S installation and then
copied and edited via 8- track and stereo Studer
A80s using Dolby- A processing. From atechnical point of view the result was a great
success, though Ipersonally found the plot itself
rather boring, with too much voice- in- the- head
speech from Mrs. Anson. As with this production team's Frost in May, a second hearing
would be very welcome, particularly during an
evening. All who took part in this enterprising
production deserve hearty congratulations.
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Direct drive is good enouph for some decks.
But not for this one.
We solved the radial arm's inherent problems of bias and vertical tracking error as long ago as 1972,
when we created the world's first electronically- controlled tangential tracking system. We
minimised record wear and maximised groove contact by the introduction of the MMC 20CL pick-up
— reckoned to be among the world's top cartridges. We developed one of the industry's most
sophisticated user- programmable control systems for our cassette recorders, and have used this
experience to give our new record deck supremely simple, reliable and fool- proof operation
facilities. But on close investigation we found that the rotational instability, commutation effects
and inevitable bulkiness of a conventional direct drive system just weren't compatible with our
ideal of quality. So we had to invent something better.
The new Beogram 8000 has a contact-free tangential drive from a linear induction motor. Like the
wheel of an ordinary electricity meter ( which rotates, silently and accurately, year in, year out,
without maintenance or repair) the Beogram 8000's turntable is driven by two coils inducing eddy
currents in an aluminium disc. There is no mechanical contact between the platter and the ' motor'
to transmit noise or vibration to the pick-up. Only a tiny, low-friction bearing is required to support
the spindle, and a quartz reference frequency and tacho generator keep rotational speed accurate
at all times. This solution to the age-old problems of rumble, speed deviation and deteriorating
performance is so simple, so inexpensive and so totally reliablethat we're rather ashamed we didn't
think of it years ago.
Beogram 8000: Tangential tracking/tangential drive record deck with programmable 8-bit microcomputer and digital read-out
Pause and repeat features 5pin DIN or phono connections Rumble > 70dB DIN weighted; wow/flutter <± 0.02% WRMS;
speed deviation < 0.02%. MMC 20CL pick-up has contact line naked diamond on single crystal sapphire cantilever Frequency
response 20-20,000Hz -± 1dB; channel separation > 30dB/1kHz; ETM 0.3mg See it at your nearest authorised Bang & Olufsen
dealer (heb listed in Yellow Pages) or send for free Design Story to Bang & Olufsen UK Limited, Dept H2, Eastbrook Road,
Gloucester GL4 7DE. Telephone (0452) 21591.

Measuring
loudspeaker responses
James Moir considers the effects of ground
reflections and other matters

O

exhibit greater differences due to this type of
phase interference, particularly in the crossover regions where two separate units
contribute to the total sound output.
There are additional minor variations in the
acoustic output of aloudspeaker due to
diffraction effects at the edges of the cabinet
and at the edges of the loudspeaker unit, and
other 'wiggles' due to reflections from the
speaker grille and irregularities in the speaker
assembly. Thus aloudspeaker does not have
asingle frequency response curve that is a
unique representation of its performance, but
afamily of response curves, each of which
indicates the performance when this is
measured at one particular point in space.
These variations in frequency response with
change in the loudspeaker/microphone
spacing cannot be eliminated by any
accepted measuring technique, so if these
response curves are to be of any value as an
indication of the sound quality, auseful first
step is to standardise the conditions of
measurement. This has been done and the
conditions are set down in the appropriate
international and national Standards. Though
they are often used in publicity presentation,
response curves taken under non- Standard
conditions are of little value to members of
the public attempting to compare the
performance of loudspeakers from different

NE of the parameters employed to
illustrate the performance of aloudspeaker is the frequency response, acurve
showing the variation in sound pressure level
produced by the loudspeaker with change in
frequency for aconstant applied voltage. This
response curve appears in almost every
technical advertisement for loudspeakers and
is probably the most frequently quoted
performance parameter, not only for loudspeakers but for almost any other piece of
audio equipment.
It appears reasonable to assume that a
perfect loudspeaker would produce a
constant sound pressure level over the whole
of the significant 20Hz to 20kHz audio band
when driven by aconstant voltage source.
Practical loudspeakers fall short of this ideal.
Not only is the output not constant over the
frequency range, but the measured response
varies with changes in the relative position of
loudspeaker and measuring microphone. At
points off the speaker's axis the curve
commonly exhibits much greater variations
with frequency than the relation measured on
the axis. Typical response curves measured on
and off the axis of agood loudspeaker are
shown in fig. 1, to give the reader a 'feel' for
the subject. An average loudspeaker will
exhibit greater differences between on- axis
and off- axis performance.
FIG.1

TYPICAL CHANGE OF
RESPONSE ON AND
OFF AXIS WITH A
GOOD LOUDSPEAKER
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suppliers, but they may be of real value to the
engineer who designs and measures them. A
brief description of the standardised measuring technique is agood introduction to a
discussion of the problem.
BS 5428 specifies that the output of the
loudspeaker should be measured at apoint
on the axis of the cabinet and at adistance of
one metre from the speaker; but it notes that,
particularly in the case of multiple unit
enclosures, ameasurement at adistance of
one metre may not be representative of the
performance obtained at adistance of several
metres. However, measurement of the
response at distances much greater than one
metre introduces other problems. The
signal/noise ratio is reduced if the measurements are made in the open air, and the
irregularities introduced by room acoustics are
magnified if the measurements are made in an
(inevitably imperfect) anechoic chamber.
Specification of the speaker/microphone
distance is anecessary but insufficient
requirement, for the response curve may be
critically affected by reflections from surfaces
adjacent to the measuring set-up. When this
occurs, peaks and dips appear in the response
curve at frequencies that are afunction of the
distance between speaker and reflecting
surface and depend upon the absorption
characteristics of this surface. Fig. 3 illustrates
the effect on the fig. 1response curve of
moving the measuring set-up to apoint one
metre from along brick wall, all the equipment being in the open air. It will be seen
that the measured response is much more
irregular in the 1kHz to 8kHz region. It will be
obvious that there will always be at least one
reflecting surface present ( the ground), so
some interference irregularities are to be
expected even in an outdoor measuring
location.
It is commonly believed that these
interference effects are eliminated by
measuring the frequency response in an
anechoic chamber, and this would be true if it
were possible to make achamber that was

Not only does the response curve measured
off- axis vary with variation in the angle
subtended by the microphone, but it also
varies with the distance of the microphone
from the face of the loudspeaker. These
variations in measured response are aresult of
the phase differences that arise at the
microphone diaphragm due to the different
lengths of air path between the diaphragm
and any two points on the cone, as illustrated
by fig. 2. At some frequencies the difference
in the path length between asignal originating near the centre of the speaker diaphragm
and one generated near the outer edge of the
diaphragm will be exactly half awavelength.
At this frequency and its odd multiples the
two signals will differ in phase by 180° and
there will be asignificant crevasse in the
frequency response. As the phase differences
are afunction of the path length difference
(A— B) measured in wavelengths, these effects
are more obvious at the higher frequencies.
Multiple unit loudspeakers can be expected to
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FIG.3
EFFECT OF MEASURING
FIG.1 SPEAKER WHEN
SET-UP IS ONE METRE
FROM A BRICK WALL
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FIG. 4
USE OF CLOSER MIKE
SPACING BELOW 500Fiz
TO REDUCE SPURIOUS
IRREGULARITIES
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perfectly anechoic. Unfortunately it is not
possible to make achamber that is truly
reflectionless down to 20Hz, for this would
necessitate using sound absorbent wall
linings that were about ten feet thick, hardly a
practicable solution. An anechoic chamber
that could be used down to frequencies in
the 50Hz region is still almost impracticable.
The December 1978 draft of BS 5428
dealing with loudspeaker testing sets down
the requirements for an anechoic chamber
that is to be used for response measurements
and specifies that achamber volume of not
less than 200m 3 ( about 6m cube) is necessary if measurements of frequency response
below 125Hz are to be made. The Standard
issued in 1977 does not include any room
volume requirements, but confines itself to
specifying that the attenuation should follow
the inverse square law within + 1dB over the
volume of space occupied by the loudspeaker
and microphone.
Pulse techniques are thought by many to
be asolution to this problem, but while
appropriate pulsed sounds reduce the need to
have athick sound absorbing lining to the
chamber, the requirements for chamber
volume remain about the same as for steadystate measurements over the same frequency
range. There are complicated electronic
techniques for reducing effects of reflection
from the chamber boundaries, but they appear
to be too complex to justify practical use.
However, anechoic chambers and pulse
techniques have advantages in other respects
and must be used for production testing
where the weather cannot be allowed to
interfere with response measurements.
Even an open-air measuring facility that
enjoys good weather and alow ambient
noise level has its limitations. The ground
may be an effective acoustic reflector, so the
loudspeaker/microphone assembly must be
supported at asufficient distance above the
ground to bring the interference effects due
to the ground reflection down to afrequency
below the lower cut-off of the loudspeaker
being tested.
For many years we have mounted loudspeakers on an openwork frame which
72
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brought the bottom of the speaker to aheight
of two metres above the ground, with no
other reflecting surface less than about seven
metres distant. Choice of this height was
based on the results of measurements using a
wide- range loudspeaker carried in acradle
that could be raised to aheight of about eight
metres. Measurement at aheight of 2m to
2.5m resulted in the residual ' irregularities' in

being less prominent that the wiggles
inherent in the design of the loudspeakers then
generally available, and this is still true for the
great majority of models.
A technique that we have employed for
some considerable time when measuring the
performance of loudspeakers for HFNIRR
reviews is to mount the microphone at a
distance of 300mm from the loudspeaker and
run the response curve measurement up to
some low frequency, 300-400Hz for example.
The measuring cycle is then stopped, the
microphone moved out to 1000 mm, the mike
amplifier gain adjusted to bring the output
into agreement with the output at 300 mm,
and the response curve is then measured over
the remainder of the frequency range.
This technique reduces the amplitude of the
irregularities due to ground reflection as a
result of the ( near) square- law increase in the
level of the direct signal at the microphone
diaphragm due to the close spacing. The
amplitude of the ground reflection is
unaltered, but the direct signal is increased by
about 10dB. Fig. 4 illustrates the decrease in
spurious irregularities achieved by this
procedure. The 'a' curve is the frequency
response measured with the microphone at a
standard 1m spacing, while curve ' b' is the
response curve up to 500Hz measured with
the microphone 0-3 m from the speaker. If the
two curves are aligned to give the same
signal at 50Hz, the additional smoothing due
to the reduction in speaker/microphone
spacing is made more obvious.
However, continuous improvements in
loudspeaker performance resulting from a
better understanding of design requirements
have brought the frequency response of the

Fig 5: James Moir with his telescopic speaker hoist
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FIG. 6
SUCCESSION OF
RESPONSE CURVES AT
VARIOUS HEIGHTS
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best current speakers to the stage where
response -irregularities due to ground
reflection are becoming asignificant fraction
of those basically inherent in the design. This
is an unsatisfactory situation for a
standardising laboratory, so aprogramme
intended to minimise the effect of the test
environment on the measured response
curves was put in hand.
A loudspeaker known to have afairly
smooth basic response was used as atest
unit and the source of all the residual
irregularities investigated. Some of the peaks
and dips were found to be due to reflection
from the ground, for which the obvious cure
was to increase the height of the loudspeaker.
This does little to reduce the total amplitude
of those peaks and dips that are due to
ground reflections, but it moves them down
the frequency band into aregion where they
are generally less significant. An investigation
of our test site some years ago in which the
loudspeaker measuring assembly had been
taken up to aheight of about 20 ft ( 7 metres)
had shown that response curves taken at a
height of 4 metres were substantially free
from irregularities due to ground reflections.
Our earlier investigations of the effect of
changing the speaker/ground spacing had
been carried out using asimple rope and
pulley block arrangement carried on two tall
trees, adequate for afew tests but too
involved for arun of even half adozen
loudspeakers. As amore practical permanent
arrangement we have recently installed a
compressed- air operated telescopic platform
(fig. 5) capable of raising alarge loudspeaker
to aheight of 7metres above ground.
The loudspeaker faces upwards to minimise
further any reflections from the ground,
though there is not avery significant
reduction in ground reflection effects due to
this procedure until the signal frequency is
higher than 500 Hz. Below this frequency
most loudspeakers are substantially isotropic
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radiators; their LF polar diagram approximates
to acircle and the amplitude of any ground
reflections is not altered by pointing the
loudspeaker upwards.
A preliminary run taking the frequency
response at one metre intervals up to aheight
of 7 metres produced the group of curves
shown in fig. 6, from which it will be seen
that if it is assumed that all the irregularities
apparent in the curves taken at aheight of
7m are basically inherent in the loudspeaker,
then curves taken at aheight of 4m will have
extra irregularities ( introduced by ground
reflections) of less than + 1dB. Curves taken
at aheight of 2m appear to have inherent
wiggles of about + 2dB, thus confirming
that response curves taken previously at a
height of 2m with sine- wave excitation are
adequately accurate for all but afew
loudspeakers in the very top class.
The irregularities in the curves certainly
decrease with increase in the height of the
speaker assembly above ground, but the
effects are less marked than in tire similar
curves quoted by Raymond Cooke in his
contribution on loudspeaker measurements in
the October 1976 issue of HFNIRR. The
reason for the reduced effect of ground
reflections on our site cannot be explained
with certainty, but it is probably due to the
difference in the absorption coefficient of the
ground beneath the speaker assembly. In our
situation this is grass over gravel, for which
National Physical Laboratory data suggest
absorption coefficients that may be as high as
0.5 at afrequency of 125 Hz. There may be
additional effects due to the change of phase
of the reflected sound at the surface of the
ground, but information on the complex
impedance of the ground is lacking, so this
part of the explanation remains aspeculation
until further data become available.
It is frequently suggested that loudspeaker
responses should be measured in the room in
which they are used, avery reasonable

suggestion. Response curves taken on the
same loudspeaker at microphone/speaker
separations of 1and 3metres, but with the
loudspeaker in agood listening room, are
shown in fig. 7. It will be seen that the
inevitable loudspeaker/room interactions
result in such large changes that the curves
bear little relation to the basic response curve
of the speaker. Clearly, if response curves are
to be taken in aroom providing an acceptable
listening environment, then all the room
details would have to be the subject of an
international Standard.
All the response curves so far reproduced
were taken with sinusoidal excitation of the
loudspeaker. This is known to be unduly
sensitive to phase- dependent cancellation
effects and to result in response curves
including wiggles that may have no audible
effect on sound quality. No doubt with this in
mind, recent Standards specify the use of
pink- noise rather than sine signals for
energising the loudspeaker. There are two
alternative approaches to this technique. The
loudspeaker may be energised by one-third
octave bands of noise and awideband
detector, or detectors having abandwidth of
one-third octave used to measure the
loudspeaker output, or awide- band pinknoise signal may be applied to the loudspeaker and an analyser continuously tunable
in one-third octave bands may be swept
through the frequency range.
Fig. 8compares the frequency response
curve taken on the standard loudspeaker
using pink- noise excitation at heights of 2
metres and 6.5 metres above ground. It will
be seen that the averaging effect of using a
band of noise reduces the abberations due to
any reflection and diffraction effects to a
point where they are probably of little
consequence, even with the loudspeaker at
2-5 metres above ground. It would be difficult
to make any clear decision on which of these
two response curves resulted in the ' best'
sound.
It appears reasonable to conclude that
frequency response measurements carried out
in the open air at 2-2.5 metres above agrass
surface, using pink- noise excitation of the
speaker, are an adequate indication of the
true basic response of the model.
Frequency response measurements on
loudspeakers in the very top class should be
made with the speaker/microphone assembly .
at not less than about 6m above ground. At
this height it appears that either sine- wave or
pink- noise excitation can be employed, but it
is probable that curves taken with pink- noise
excitation are of the greatest value, at least te
the would-be purchaser •
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All these loudspeakers cost
around £200 a air

Acoustic
Research AR94

Mission 720

Mordaunt-Short
Pageant Series 2

KEF
Concord IV
KEF Concord IV is a
free standing loudspeaker
system incorporating
many features resulting
from KErs programme of
advanced research and
development.
It offers precise and
stable stereo reproduction
for the serious listener
together with ample
volume for the most
extreme domestic use
and will dramatically
improve the sound quality
of an existing rack
system, amusic centre or
even aportable radio.
The Concord IV is a
medium-sized (38 litres)
loudspeaker system
combining a25 mm soft
dome tweeter with two
200 mm bass units to
give extended bass
performance down to
40 Hz
Concord IV can be
easily matched to any
home decor scheme with
the moulded plinth and
top available in either
brown or black. In
addition, interchangeable
grille sleeves are supplied
in achoice of seven
colours. There is achoice
of two stands to enable
the loudspeaker to be
conveniently positioned.

Il

Ham CD- 20

11sharfedale
\lucid 1....30

For further details of the complete range of KEF Loudspeakers contact Customer Service Dept., KEF Electronics Ltd., bvil, Maidstone, Kent ME15 6QP (0622)672261.
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THE RECORD BUSINESS
by Barry Fox
Part Four—unsuitable levies for all tastes

Lrecording licence, and to possible reforms aimed at solving the
problems of lost revenue due to taping of commercial material. The
AST month's article ended with areference to the MCPS home

original plan in 1979 was to increase the home taping licence fee to
around £8and use the proceeds ( after administration costs) to
finance afighting fund. In addition to national advertising, all record
sleeves and cassette inlays were to carry awarning that taping music
at home is illegal. For their £8 licence, holders would also receive a
laminated card rather than the present crudely stencilled sheet.
But then things started to go wrong. At aBPI council meeting
there was asplit. Some members very reasonably argued that afivefold increase in the licence fee would simply deter even more people
from buying it. Enthusiasm, much from the direction of EMI, was
shown for ahard push through on ablank tape levy and legal efforts
to curb the enthusiasm of advertisers who sell tape with encouragements to copy discs and to record off- air. (Although EMI make blank
tape, most of it is now used for in-house Musicassette duplication.)
Even that proverbial blind man, who spends his life riding on a
Clapham bus and failing to notice all but the most blatantly obvious
facts of life, cannot have failed to note that much of the audio
equipment on sale today is specifically designed to make life easier
for the home taper. ITT recently launched arecord player and
cassette deck with provision for mutual synchronisation, so that the
tape deck starts and stops from the 'record' pause position as the
record deck arm is lowered and lifted. Music centres are custom
designed to tape off- disc and off- air.
Cassette radio receivers make radio recordings as easy as it can
possibly be, while tape manufacturers know full well that not all their
cassettes are for recording non- copyright songs in the bathroom, •
baby's first gurgle, or 'take aletter Miss Jones'. But all the way
down the line they all play dumb and include acop-out legal
reference in their adverts. You know the kind of thing: ' Recording off
air may be abreach of copyright—consult your dealer'.
During the course of 1979 the BPI started to get heavy on advertisers who didn't play dumb and include the obligatory cop-out.
TDK was one of the first to get hit and the company voluntary
agreed to withdraw acontroversial advert which encouraged home
taping. Then last winter the BPI sued Toshiba for damages on the
strength of aToshiba advert for acassette and radio recorder. The
advert contained no reference to the copyright act and boasted that
it recorded 'from the FM radio waveband, turntable or live music'.
But again, as with so many other BPI moves, the action seemed
almost calculated to lose rather than generate sympathy. Even before
the writ had been issued, Toshiba had modified the advertisements
following an angry approach from the BPI. What's more, in accordance with normal legal procedure, the BPI named one aggrieved
record company by name.
Unfortunately the BPI chose EMI as the company to name in the
writ. Why 'unfortunately'? Because EMI and Toshiba jointly market
EMI records in Japan and Toshiba sell EMI X-ray scanners in that
country. In fact, just acouple of months before the BPI sued
Toshiba on behalf of EMI, the latter company had proudly announced 'an important order from Toshiba' for scanner machines to
be installed in Tokyo hospitals over the next two years. As if this
wasn't bad enough, the BPI omitted to inform EMI's legal department of the fact that they were being named in the action against
Toshiba. The first they heard of this was when I ' phoned to ask why
EMI were suing their Japanese business partner for damages.
Meanwhile the blank tape levy lobby bandwagon was really
starting to roll. It has now been reported in virtually every magazine
and newspaper under the sun. Half the population probably believes
that ablank tape levy is already aforegone conclusion. In fact this is
most certainly not the case, and the BPI campaign to soften up
British consumers may well have been self-defeating. For example a
recent report in the music press, headlined 'Tape levy drawing closer'
claimed that the BPI ' has now won agreement from the Department
of Trade on the point that the industry is suffering and needs the
levy ..... agreement is so far verbal and informal ... but the next
stage, will, it is hoped, involve the Department of Trade asking the
Minister of Trade to prepare abill to make the levy law'. In fact there
is much more to it than that. For astart, the Department of Trade has
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not agreed to alevy and was doubtless not amused to see its name
taken in vain in this way.
A levy can only be imposed by law, and there are two ways of
legislating for it. Existing laws can be changed piecemeal or awholly
new law can be drafted. If levy legislation finds its way onto the
statute book, it will be by way of laws passed to implement recommendations made by the Whitford Report on copyright. Hell will
freeze over before aBritish government modifies existing copyright
laws in piecemeal fashion; they have already had their fingers badly
burned once in this area. In 1968 the Copyright Laws were amended
to seal off asmall loophole concerned with the registration of
industrial designs, but unfortunately the piecemeal amendment
opened another enormous loophole through which carthorses are
repeatedly driven. In anutshell, the 1968 amendment to the Copyright Act enabled engineers and designers to sue for copyright
infringement of their plans and circuit diagrams on the grounds that
those plans or diagrams were artistic works!
Once bitten twice shy. So the government, on advice from the
policy group on copyright and design which is based in the London
Patent Office, will without doubt go for full revision of the British
Copyright Act. This will be welcomed by many, because the 1956
Act is abrute to read and understand. But copyright legislation is
not glamorous and there is currently considerable pressure on
parliamentary time for another far more pressing legislation, cg, The
Companies Act. In the past, comparable reports have vegetated for
years before producing legislation. The 1970 Banks Report on
patents produced anew law in 1977, and then only because of
pressure from Europe for unifying legislation. The highly respected
Johnston report on designs and copyright in 1962 never yet
produced legislation. The Mathys report on trade- marks was published in 1974 and has also never produced legislation. On past track
record, then, the Whitford Report will probably produce legislation
around 1984.
The run-up to legislation of this kind is slow and deliberately
geared to produce extensive public debate both in and outside the
House of Commons. The first stage is publication of aGreen Paper
specifically intended to promote discussion. No date has yet been
fixed for this paper, but the Department of Trade is aiming for some
time late in 1980. After publication of the Green Paper there will be a
period, probably around six months, during which the issues are
publicly aired. Those with comments to make can either write direct
to the Department of Trade or air them in the national or trade press.
The D of T monitors all the major papers and magazines. The next
stage is drafting of aBill, with account taken of the Green Paper and
all the comments raised by it. The bill then goes to the House of
Commons where it is debated, amended, butchered and possibly
rejected by Parliament. If the government changes while the Bill is
still pending, it dies with the government. In the background to all
this is the separate consideration of whether the Common Market
will legislate quite separately and take the initiative away from the
British government. Clearly, then, there is much room for debate
ahead on the pros and cons of levy—if and when alevy on blank
tape is recommended in agovernment Green Paper.
But in this context never forget that despite what the popular
press reports would have you believe, the Whitford report categorically rejected the idea of alevy on blank tape and recommended
only alevy on hardware, le, recording equipment, as in Germany.
Incidentally, this flat rejection applied to both audio and video tape.
Nevertheless, the recent report of the Wilson Committee on the
British Film Industry recommended alevy on blank videotape, and
within 24 hours or Sir Harold's press conference the BPI had
announced the formation of anew 'Videogram Association', the
BPIVA. This will come under the wing of the BPI and ' look at' the
plans for alevy on blank videotape. Already the European Tape
Industries Association is rallying to fight the videotape levy along
with the audio tape levy.
Although there is obviously acase to be made for alevy on blank
tape, the videotape suggestion seems astonishingly naïve and illconsidered. Videotape recorders are used primarily to 'shift time', that
is to say, watch BBC or ITV programmes afew hours, days or
months after they have been transmitted. A new generation of
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It's ironic that the more technically
advanced and accurate hi-fi systems
become, the more they reproduce even
the tiniest imperfections on the records
and cassettes that are played on them.
In the past, the problem with producing records was at the preliminary
stage, when the sounds were recorded
directly onto conventional tapes. There
was always acertain difference and
distortion between the input and output
signals. We solved this problem with our
award winning PCM (pulse code
modulation) 'digital' recording system.
This method converts audio signals

into digital codes which are then trans- (including metal tape) which will also improve the sound of your system.
ferred onto tape.
So now, there's no longer any excuse
For reproduction, the digital codes
for
not
playing your hi-fi.
are reconverted into the original music
waveforms by synchronising them to a
P
lease send me details on PCM record71
reference signal.
and DX cassettes.
The advantage of this system is that
Name
the codes give atrue representation of the
Address
original sound form without the noise
HFN 10
and distortion attributable to normal tape.
In other words, you hear the sounds
To: Eumig (UK) Ltd., 14 Priestley Way,
just as they were performed.
London NW2 7TN.
Nothing else.
For tape decks,we produce arange of
THE PROFESSIONAL STANDARD IN HI-FI
I
improved double coated blank cassettes
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OUNDINGS
Donald Aldous

00 KING backwards to the early days of hi-fi
I— is a pleasurable and, indeed, rewarding,
experience for those of us who were around in
those times and were, albeit, very young aspirants to the hi-fi clan.
An LP has recently been issued by the Bell
Telephone Laboratories, R & D Unit of the Bell
System, Murray Hill, New Jersey 07974, bearing the title ' Early Hi- Fr—Wide Range and
Stereo Recordings Made by Bell Telephone
Labs in the 1930s.
This record is not, as yet, available commercially, and Iwould like to express our thanks
to James P. McMahon, Head of Media
Relations Department, for supplying me with a
copy. Pressings have already been presented to
the New York Public Library and to the Library
of Congress, Washington.
These discs, made in 1931 and 1932, are
considered to be the best quality recordings
made of the Philadelphia Orchestra during a
period when the critics regarded its performances as at the peak of its musical talents.
Need Isay that its conductor and mentor at that
time was Leopold Stokowski.
Dr. William O. Baker, Chairman of the Bell
Labs Board, has commented that these early
recordings were part of an early 1930s Bell Labs
project seeking to improve the quality of recorded and amplified sound transmitted over
the telephone network. During this development work, every sort of sound signal was

recorded, from test tones to transoceanic telephone calls and, of course, vocal, organ and
orchestral music. In this last area, maestro
Stokowski had a hand, as he, unlike many
conductors of the time, was not worried by
competition from records. In fact, he foresaw the
technical possibilities of recorded music and of
introducing classical music to a wider public
through ' high-fidelity' phonograph records'.
He presented a programme to the Acoustical
Society& America, in May 1932, and demonstrated some of the 100 experimental recordings
made by the Bell Telephone labs with him
conducting the Philadelphia Orchestra.
Complete musical pieces were not recorded,
only selected passages that were useful in
testing the capabilities of the system. After long
periods of storage, the stampers were found to
be not suitable for producing modern pressings,
so H. Ward Marston IV of Philadelphia ( responsible for the sleeve notes of this LP) was
asked to make the disc- to- tape transfers using
various techniques that enabled the ' negative'
stampers to be played directly.
Other aspects of these recordings ( referred to
as monaural—why not monophonic?—and
stereo) will be dealt with later by my colleague
Barry Fox, but one item Iwould like to comment
on. The Berlioz Carnaval Romain overture has a
special fascination ( as indeed has most of the
material) because of an intrusive sound in this
particular section. A perceptive musical friend of
mine, hearing this band on the record for the first
time immediately remarked '
that "noise" is not
in Berlioz's original'. He was right, as during the
pianissimo passage towards the close, a ' plop' is
heard. This is not inserted in the score by any
idiosyncracy of Stokowski, but was caused by a
tapped microphonic valve!

portable video recorders and colour cameras is now making videotape a popular medium for instant home movies. How on earth time
shifting aTV programme, or making video movies of baby on the
lawn, represents a loss to the British film industry which justifies
reward from a levy, seems beyond mortal comprehension.
At this stage it is as well to recall my earlier reference to the good
sense spoken by someone in the business of selling tape—namely
that if asmall levy on tape had been quietly proposed we would
probably all have gone along with it for the sake of aquiet life, a
clear conscience and genuine hopes for a healthy record and music
business. But there has been no such low-key proposal. Instead
there has been a high- key campaign of almost hysterical proportions.
Moreover, credibility of the campaign has been undermined by the
campaigners'continuing and consistent failure to talk hard facts.
Perhaps it's all been in the good old journalistic tradition of flying a
kite to judge the reaction. If so, it has misfired badly. At no time
has the BPI openly given any indication whatsoever of the actual
size of levy it is seeking and regards as viable.
In The Guardian last Autumn, in an article which quotes the BPI
extensively, it was suggested that the levy would ' bring the average
60p price of a blank cassette closer to the £ 5 or so which a prerecorded cassette can cost in the shops'. This immediately prompted
correspondence which drew attention to the iniquity of putting a
levy of several pounds on the price of a blank cassette, especially for
those who use cassettes for legitimate purposes. Recording studios
started to worry over the future cost of blank tape, for instance for
demo cassettes, and home tapers with MCPS licences wondered
whether they would have to pay twice over for the privilege of
taping. Even those who initially thought the report of aseveral
pounds levy must be incorrect saw no published correction and no
letter of denial from the BPI. So the notion of a £4 or £5 levy gained
widespread credence. Then, in February this year, the BPI published
astatement in the music press saying that the idea of such a high
levy was 'quite ridiculous'. So why no previous denial? After four
months the BPI lamely answered me on the point: 'We complained
about this inaccuracy by telephone, but The Guardian chose not to
publish aretraction'.
The BPI also now has answers on some other questions regarding
the levy. They are not. Ifear, any more reassuring. If a levy is imposed, of whatever size, what will happen about blank tape sold for
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I'm sure Barry will have been stirred by the
reference to A. C. Keller and I. S. Refuse's US
patent No. 2,114,471. This relates to a record
cutting stylus designed to impress both channels of astereo signal into asingle groove. The
date is 1938. What about the now famous
British patent 394,325, filed in 1931 and issued
in 1933 by our own Alan Dower Blumlein?
If you are coming fresh to ' stereophony',
Chapter 6 in John Crabbe's HiFi in the Home
book ( Blandford Press, 1973, 4th edition) describes and illustrates the early work on stereo
and covers the 'curtain of sound' concept
evolved by engineers at the Bell Telephone
Laboratories, including the experiments with
Stokowski and the Philadelphia Orchestra, in
1933, in relaying the sounds from one enclosure
to another some distance away.
Researching the history of hfi is a fruitful
study, particularly if one does not confine the
investigations to the UK. Presuming one's
German or French is not good enough to
penetrate their early work, turning to the USA
we discover alot of material. In those early years,
the age of consumer audio had not arrived in
the USA or, indeed, here to any extent. The DIY
hi-fi enthusiasts desirous of upgrading their
home sound reproduction acquired components from many sources, including radio
stations, recording studios, cinema projection
equipment, and the hobby outlets.
In 1925 the ' Orthophonie Victrola phonograph was on sale and regarded as aremarkable
acoustic machine. In that year, too the 'allelectric' reproducer, called the Panatrope, was
marketed, but how many can recall the General
Electric VR pickup, the Stevens Co- Spiral, and
the Brook Amplifier? The Stevens Co- Spiral
beats mel

legitimate purposes, for instance speech recording and for studios?
According to the BPI ' provision will be made for special cases that
must clearly be exempt from this levy—for example, audio letters for
the blind and tapes used for legitimate commercial purposes.' But
what special cases and what provision? Your guess is as good as
mine. Shall we have to take an oath every time we buy tape as to its
intended pupose? And what happens if we use the same tape twice,
but for different purposes? In the USA when you buy childrens'
clothes you automatically mention that the child is under twelve—
that way you avoid an extra tax. Presumably something similar will
happen with blank tape in the UK when there is an extra levy.
To be of any value whatsoever the levy will have to be reasonably
high, ie, high enough to pay for collection and distribution costs and
still show a profit for the record companies. Otherwise the scheme
will become like the old stamp duty on cheques: more expensive to
run than the accruing revenue. But if the levy is too high there will be
an incentive to evade, perhaps by buying tape from abroad, in bulk.
And from the ever- inventive USA comes news of the tape companies' ultimate weapon to be used as a last resort. In future, blank
tape won't be blank tape. Instead, it will carry a recording of some
non- copyright tune like the national anthem played backwards on an
amateur penny whistle. Such tapes will of course have to be levyfree.
All this prompts what is perhaps the most important question of
all. Assuming that an audio tape levy does materialise and does
produce useful funds for the industry, what will the industry do with
them? Can we really be sure that all those lovely pounds sterling
which roll in from innocent tape buyers will be used to raise the
royalties paid to artists —or to nurture fresh talent and finance
minority interest projects? Or will the record companies simply see it
as a heaven-sent passport back in time to those good old days of the
60s and early 70s when it was champagne time every day? What
reason have we to believe that they won't spend it on spoilers or
equally madcap schemes?
And just one final irreverent thought. Let's suppose that audio
engineers have been wrong all the time, and awizard scientist
somewhere does finally come up with a magic spoiler signal which
prevents home taping. Will the levy then be discontinued? After all,
income tax was originally supposed to be atemporary measure!
[Seep. 53 for stop-press item: ' Taping Licence Dispute'— Ed]
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extensive
redecoration
of
his
London home. 'You know what sort
of textures are possible and desirable. Ithink it's more difficult the
other way around; in inviting distinguished conductors of symphony orchestras to deal with
chamber orchestras, I've discovered
that they don't find it avery pleasant
experience! Most of them feel
theré's not enough to get their teeth
into—particularly in America. In
places
such
as
Tanglewood,
Ravin ia, Blossom, during part of
their summer festivals, you have a
pared- down Boston Symphony or
Cleveland or whatever. Conductors
like Solti, Maazel, Ozawa work with
their own orchestras in those small
formats, but Idon't think they enjoy
it very much.'
Inevitably, too, a string section
reduced from fifty to twenty will
reveal a personality less
cohesive, less at ease
with the unfamiliar,
smaller scale of
things than a habitually compact group

people. Our policy when we started
was that no-one was indispensible
but
everyone
was
immensely
valuable. Therefore we try to keep
the highest grade of player interested in us by allowing them as
much freedom as possible. Freedom
of money, too. Often aplayer misses
six sessions to do a solo engagement elsewhere for infinitely less
money, but he or she would rather
do that because it keeps a certain
self-esteem, an identity which can
so easily be lost in an orchestra.
And the youngsters, who have
fewer solo engagements, sit in for
longer, and absorb quickly. Then
they become nominal members, or
they soon drift away'—this said
with the quiet, unconceited assurance of one whose musicianship
and clear-sightedness ensure that
the finest players are glad to stay.
Neither
has
the
Marriner/
Academy partnership fallen into the
trap ( carried to obsessive lengths by
a handful of illustrious colleagues
and counterparts) of allowing
scholarship to become the end of
such as the musicmaking rather than its means:
Academy—or the once again, Marriner's orchestral
Los Angeles experience is proof enough against
Chamber that. ' Once you have established
Orchestra, of your scholarship, you know exactly
which what musical parameters you are
Marriner working within. Then you can be
remains brave at performances, and you can
Principal Guest take risks. You can allow things to
Conductor ( and with which he has happen, because musicians have
recorded Respighi's Ancient Airs always been musicians. They get
and Dances—ASD 3188, and excited about the same things, in
string music by Janacek, Strauss the same places in the same works.
and Suk—ZRG 792). '
The two As far as ornaments were concerned
SIDE FROM a handful of ex- didn't get about two broadcasts a things are very different. Orchestral in the eighteenth century, you were
ceptions ( some
glowing, week we thought we were having a players are much more used to the
judged on your skill and taste, but it
others less so), the majority of suc- very hard time—in those days there protective cloak of large numbers. I
reflected your personality too. An
cessful conducting careers can be were the Tuesday and Thursday think that if you expose some string
ornament is aform of expression to
traced back to one of two training concerts, the ' Music in Miniature' players unduly when they've been
communicate the most intense
grounds—thorough and rigorously series... broadcasts of complete playing in asection of say sixteen or
emotion, so you can't impose a
demanding, both of them. Before quartet cycles . . .'), the period that eighteen violins, it's alittle bit unfair
ready-made ornament on a player
those first appearances on the ros- followed found Marriner playing in to expect them to have the refineand make it sound spontaneous.'
trum, many years may have been such orchestras as the Ph ilharmon ia ment and security of people who are
Such practical approach to scholspent watching others do the same and LSO. Although he hardly looks used—virtually—to playing without
arship dates far less quickly, if it
from the ranks of the orchestra; old enough, a glance at the per- their clothes on most of the time.'
dates at all, than many more asalternatively, the debutant may have sonnel
list
for
the
famous
Although the designation of 'dir- siduously ' authentic' reconstructested and developed his musician- Toscanini/Philharmonia
Brahms ector' has gradually given way to
tions—surely a primary reason for
ship as a répétiteur in the sturdy cycle at the Festival Hall will reveal that of 'conductor' (' my own violin
the unfailing freshness and moderngraft of European opera houses, his name among the violins (the playing gives little pleasure now,
ity, the sense of stylistic ' rightness'
coaching and prompting singers, trouble Ihad to get into those con- although it's impossible to refuse
still to be found in Boyd Neel's old
conducting offstage bands and certs!) and it is now well known that the odd invitation to play, for fun,
recordings of the late forties and
choruses and—with luck—seeing a Pierre Monteux, to whom Marriner chamber music with, say, Heifetz
fifties to which Marriner feels esperformance through in place of an bore the highest respect, guided the or Szeryng—an experience in a
pecially close, and in many of which
indisposed maestro who has left his young violinist towards conduct- lifetime. I don't enjoy my own
he himself played. The influence of
indelible personality on the forces ing. Yet it was also during this year contribution much, though!') the
Thurston Dart, too. (* when you
concerned
(1959) that Marriner founded the personality of Marriner's Academy played with him, whatever you did
Of the two courses, Neville Academy of St Martin- in- the- discs has remained a firmly confelt right, authentic') is also to be
Marriner's was closer to the first.
Fields, an even richer source of sistent, democratic one, all the more felt—directly
or
otherwise—on
Beginning his career as a violinist, experience to his work as a sym- remarkable in the face of the inmany of the Academy's recordings
he emerged from the Second World ehonic conductor, he says, than his evitable influx of new players
of baroque music. The use of horn
War 'wiser and more serious, like playing days with the larger or- throughout its twenty-one years of
instead of trumpet in the second
most of my contemporaries; this chestras. ' Ithink that the discipline existence. 'Yes, we've worked toBrandenburg Concerto is a partiwas thanks largely to.George Dyson you require to make asmall number gether so hard now, that Ifeel if Iput
cular case in point, the reasons for
at the Royal College who refused to of people play precisely and well a barren, unmarked set of parts in
its use absorbingly put forward in
give us the easy option of playing in transfers ideally to asymphony or- front of them, it'd still be the
the essay accompanying the discs
the RAF Band, for instance'. As well chestra', remarked Marriner during Academy sound in matters of dy(6700 045). At the same time, the
as playing with the Martin String our meeting last June, generously namics and especially string articunew set, recorded last May ( can it
Quartet for some seven years (" if we offered against a background of lation. The style rubs off on new really have been nine years since the

Neville Marriner
interviewed by Andrew Keener
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:jable shift of emphasis. Thie time
here are multiple strings ( the older
;et employs one instrument to a
)art) and the trumpet of the second
oncerto is reinstated. ' Because
ve're making them for the same
:ompany Iwould like them to be
Efferent. These are unashamedly
middle of the road' performances:
or two reasons. One is that, apart
rom wanting them to be different
rom Thurston Dart's ( after all, he
vas involved in most of thése ses :ions himself). Philips very much
vanted to incorporate their most
Ilustrious
roster
of
artists—
Rampal, Szeryng, George
Malcolm),
Petri—a remarkable
,
oung recorder player. In other
vords, not a unified conception.
"he only person who stood a
:hance of influencing all these
)ieces was me—and with personalties as strong as that there's alimit
o the amount you can bend their
)pinions.' A mercurial character',
emarks a friend, ' amazingly quick
o see both sides of a question, to
gasp a musical or technical pro)Iem, to say the right word and to
avoid saying the obvious, the wrong
The reason for the style of the new
3randenburgs, says Marriner, stems
rom the current interest in ' original
ype
instrument'
performances.
This', he says, ' had to be very posiively in the other camp. Ithink. If it
vere as good as the first recording
the Stuttgart orchestra I'd be very
lappy. That had virtually the right
:ombination of style and good
;Ping ensemble.'
The Brandenburg recording is
among the first of a series upon
vhich Phonogram have embarked.
)ver the next few years Marriner
vill be recording ( or re-recording)
he Academy's major repertoire.
7.onsidering their already enormous
liscography—the Academy is the
nost prolifically recorded of all
:hamber orchestras—this is a fornidable prospect; the more so when
)ne considers the quality of most of
he earlier discs. Such achievements
as the Rossini String Sonatas, with
>laying at once refined, alert and
;pontaneous, will not be easily sur)assed, to say nothing of the recorJings ( some over ten years old) of
wentieth century music, many of
hem, then as now, mainstays of the
:atalogue—Bartok's Divertimento
and Music for strings, percussion
md celesta (
ZRG 657) or acollecion of string music by Tippett
ZRG 680). Some of the previously
ecorded repertoire has already reappeared, although not invariably
)n the Philips label ( the Phonogram
:ontract allows alimited number of
ecordings each year for EMI and
\rgo). Among these is the new
ligital
recording
of Wagner's
îiegfried Idyll (
ASD 3943) which,
ike the Argo disc (
ZRG 604, couped with Strauss's Metamorphosen)
alternates the use of full and solo
:trings—with, to the present writer,
)articularly musical results. 'The
irst time we recorded the Wagner

wanted the thing laid out as it happened, with Wagner's friends playing on the stairs. And of course you
can only get a limited number of
musicians around astaircase. So we
started off with the shot of the
players on the stairs, but to continue
like this poses problems. As soon as
you get a complete wind section,
the balance becomes upset. So
that's why, when we recorded it, we
started off with a string quartet,
increased the strings as the orchestration builds up, and returned to
the smaller forces at the end. I
remember having a tussle with
Gordon Parry, one of Decca's producers, because he'd just recorded
it with Solti, using solo strings
throughout, and he sent me the
record, saying "This is the way I
think it should be
" And Ididn't
listen to it—he was very offended. I
said Iwas sorry, but it'd be death to
listen to someone else's performance just before doing it yourself. I
prefer never to do that, just in case
it's so good
it'd make me
nervous! And when Ilistened to my
Argo disc before recording it for
EMI, I could see no reason for
changing it. You admire the balance
on that last page
yes, I'm glad
that worked. It's so much to ask the
poor horn player to sustain that
quiet pedal note for so long—you
almost need a pump to keep him
going!'
With the prospect of so heavy a
schedule, it would hardly be surprising to hear that Marriner had
curtailed his commitments as a
symphonic conductor, which he
began regularly towards the end of
1977. Not so: in addition to his
extensive appearances in Europe
and America, last season marked
the beginning of his Musical
Directorship of the Minnesota
Orchestra ( Dorati's old Minneapolis
Sympony), and the announcement
of
a Principal
Guest
Conductorship of the Berlin Radio
Symphony Orchestra from 1981.
Gramophonically speaking,
the
fruits of Marriner's symphonic work
include, to date, records of Hoist's
The Planets (
9500425) and Elgar's
Enigma Variations (
9500 424)—
both with the Concertgebouw
Orchestra,
whose characteristic
sound and freshness of approach
towards these scores Marriner
found both revealing and thoughtprovoking. The ample pauses between the Variations are not, incidentally, Marriner's own, but
those of the Dutch engineers whose
relative unfamiliarity with the score
led them to treat it as a straightforward set of variations. ' I also
wonder if I've truly got the measure
of the hall itself. The sound is so big
and overwhelming that there's a
danger of playing everything slower
than you should, and I'm not sure
that Ihaven't fallen into that trap
with The Planets'. There were also
plans to perform and record the
Elgar symphonies with the Dresden
Staatskapelle—a fascinating prospect—but Marriner feels that these

are not yet ' quite ripe enough...
though I'm lost for words to describe that orchestra. It's quite
as fine, I think, as the Berlin
Philharmonic.'
It comes as something of a surprise, then, to find the area between
early Beethoven and the end of the
nineteenth century relatively unexplored by Marriner; he has been
quoted on another occasion as still
'finding it aproblem to get the first
movement of the Brahms Third
right'. ' Ikeep wondering about this.
Strangely enough, I've been enjoying conducting Schumann symphonies lately—which are equally
difficult. At the same time Ido very
little re- touching on them. Because
Iwork with the Cleveland Orchestra
quite a lot I've been able to use
George Szell's library, and I've cannibalised quite a lot of his ideas!
What was very frustrating was that,
with the fourth symphony particularly, Ithought that I'd had some
revelationary ideas about the texture that Schumann would have
liked, and when Ilooked at Szell's
scores Isaw that he'd done it all
before me and that my ideas were
secondhand already! Great minds?
Well, it'd be nice to think so, though
it would have been nicer to have
had some new thoughts. On the
other hand, the more Ithink about it
the more Ithink my problem with
texture is that I've always enjoyed a
clarity, a transparency of sound
that Isuppose comes of approach-

ing things via Haydn and Mozart.
Handel's Concerti grossi and thE
like. Leaving aside the question oa
rhythm, Ithink much of the composer's intention is lost if you can'a
hear the individual voices.'
The same thinking informs NevillE
Marriner's choice of the versior
without clarinets of Mozart's 40t1
Symphony, available on Festiv(
6570 022 and, presently, as part o
the boxed set of Symphonies 21
41, thereby completing Martine:
recordings.
of
the
Mozar
Symphonies. Just as composer:
were frequently pragmatic in thei
choice of forces, writing for th(
instrumentation
available,
st
Marriner feels that it is frequently ur
to the conductor to take up th(
version which pleases him most
In neither version of the 40tt
Symphony is there any other hart(
than that of Mozart's, and since th(
transparency of the version withou
clarinets strikes Marriner as ap
parent at almost any point—'thi
invention is that much clearee—thi:
is the version he prefers. Neither is
the issue of harpsichord continuo ir
the earlier works so much aquestior
of chronology, Marriner feels, as cr
suitabihty. 'The quickest way to finc
out whether you need aharpsiché.c
or not is to look at the Minuets anc
Trios. If Mozart still uses first anc
second violins in unison as well as
violas and cellos—in other words,
there are only two parts—then obviously the middle harmony was

going to be missing and needed
filling in. Ithink if you need the
harpsichord for the Minuets and
Trios, it's quite likely on closer
inspection that you'll need it for
the other movements too. But I
would never expect a harpischord
to add anything other than harmony
for a Mozart symphony; it's usually
as practical as that, I think.'—
Practicality once again.
'In a different way, this principal
of clarity of texture can be taken
through to the Beethoven symphonies. It's comparatively simple,
even in the sixth and ninth ( the most
difficult ones for me) to construct
the music in your mind, feel the
bones of the piece, and then lay on
the flesh according to how rich you
want the sound. But with someone
like Brahms this is somehow suddenly much harder for me. Texture
is much more of the story, and it's
a density of texture which I'm
not used to. And so if you begin to
peel away the sonority, you immediately get something which is
not Brahms— and Ithink this is what
I'm finding hardest: often to allow
the music to happen and not take it
to pieces in the way that you would
with some of the earlier German
classics. It's always seemed to me
strange that conductors often feel
they ought to be able to do all
composers equally well, and that
they're incensed when they're
asked to do the same repertoire over
and over again. It's perfectly obvious why they're asked!! At the
same time, when I'm putting together aset of programmes for, let's
say, Minnesota, Iaim for as broad a
spectrum as possible, even though,
like anyone else, there are some
things I'll do better than others.'
Talk of Beethoven prompted
Neville Marriner to mention plans to
complete the Academy's cycle of
the symphonies—nos.1, 2 and 4
(with the Grosse Fuge) are already
available—and, as might be expected,
Marriner will
employ
a
Beethoven- sized orchestra with a

complete avoidance of double
woodwind. Repeats? The reply, expressed not without ahint of rueful
realism, confirmed much that has
been written in the past about
Marriner's adaptability as arecording artist. 'This-is painfully practical!
We'll do it if there's room on the
record. You see, you find that one of
the inhibitions put on you by the
companies is that customers don't
like turning the record over if it's
possible that they needn't. But if a
work is over thirty-five minutes,
then you have to turn over anyway,
so why shouldn't you do all the
repeats? I'm afraid that the musical
value is often somewhat secondary
in the company's view—they can't
put a record of thirty-five minutes'
total playing time on the market.'
A comparatively recent development for Marriner is his work in the
operatic area. In 1979 the Academy
of St Martins and their conductor
were artists- in- residence at the Aix en- Provence Festival in anew production of Mozart's The Marriage of
Figaro, and there are also plans to
record anew Barber ' ... although I
would very much want to find a
house to do it in first. Last week I
took on Peter Grimes for Stuggart
Opera in 1983, but you can't do that
unless you have the minimum of a
month to work in the opera house'.
Coming to opera via orchestra
rather than the stage has led
Marriner to be outspoken on the
proportion of money and emphasis
which have been put into the stagecraft--"the production fripperies'—
at the expense of the music. ' So
often it'd be better spent on even
one extra rehearsal, just an extra few
days with the singers getting to
know each other. Idetest the casual
approach of opera houses to the
musical ensemble aspects. Imean,
there are lots of stories about people
walking
into
productions
not
knowing how to get offstage.
All right,this is funny—unless you're
in the pit, and then you often feel
that all performing is a sort of up-

TAPE
MATTERS
T
Douglas
Brown

WO NEW cassette decks offer facilities
which should make much easier the business of editing tapes. This has always been more
difficult with cassette tape for two reasons: its
comparative flimsiness compared to standard
quarter- inch tape, and its low playing speed, so
that 1i inches of tape contains as much recorded material as did 3-e, or 71- inches of
standard tape on open- reel recorders, and one
must establish with much greater accuracy
where particular sounds begin and end.
This is one of the quite difficult, but
flscinating, aspects of recording. It is possible
to 'clean up' the speech of someone who puts all
his aspirates in the wrong places, but tricky.
A splicing block is essential, but need be only
of the simplest kind: a metal channel which
holds the tape firmly and provides a45° guide
groove for the blade with which you are cutting
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market pantomime. And you know,
so often, even the composer gets
left out of opera. It's ' Beethoven's
Eroica', '
Tchaikovsky's Pathètique,
but
in
operatic
talk
simply
Freidnich's 'Trovatore' or Fellini's
'Bohème'.
Only
this
morning
coming over on the plane, Iwas
talking to Ann Murray; she told me
she was going to do Rossini's
Comte Ory. Who with, Iasked. Well,
she told me the producer, but she
hadn't been told who was conducting! With Mozart's Figaro at
Aix, Idecided that a few months
before, I'd go across to France to
talk to the producer to find out what
he intended to do, what he felt
about the opera—and he hadn't
even begun to think about it. When I
eventually went to the production
rehearsal, d'you know, he didn't
even know the score? Yet he was
full of his production ' points' which,
as far as Icould see, were simply
impositions on the liretto.'
Meanwhile, Marriner's operatic
work on disc takes the form of
several delightful records of overtures. The latest to appear is acollection of Rossini which, together
with the previous two discs in the
series, now forms athree- record set
of the complete overtures. One, the
Sinfonia al Conventello has been
recently discovered. ' In fact all of
these pieces were assembled by Erik
Smith; we looked at all the available
Rossini material and found even
more Sinfonias. But we couldn't
really justify their inclusion—as you
know, so many of these works had
double or triple functions, because
many were of dubious origin, put
together by publishers and suchlike.
Iremember Tony Pay wanted to use
a C clarinet very much during the
recordings, because that was the
instrument that would have . been
used in Rossini's time; but because
Rossini borrows so much of this
material from other works he puts it
in different keys all the time, and so
you can't always be consistent
about the instruments you use. The

the tape. A soft wax pencil (yellow is the best
colour) is necessary to mark where the cuts are
to be made. Do not mark right across the tape,
but only at the bottom edge; if you want to
restore apiece of tape removed in error you will
see at aglance which is the right way up! Mark
the tape as the point at which you need to cut
crosses the replay head of the tape deck—this is
where practice and patience are all-important.
Discard the unwanted piece of tape and join up
what remains with jointing tape.
Though this is one of the basic tasks of tape
recording as a hobby, Irepeat the elementary
rules simply because I know that the vast
majority of recorder owners never 'take the
plunge'. There are other rules which can only be
learnt by actually doing the job. Speech
characteristics of particular individuals produce
special problems: natural pauses, elisions,
explosive consonants, sibilance.
An alternative form of editing is by 'dubbing'—copying from one tape to another selected
passages, perhaps from different original recordings, or perhaps simply to change the
running order of items and to dispense with
some. If you have recorded both sides of a
cassette tape, you will, in any case, have to dub

Sinfonia al Convente/lo Ican only
imagine was an Interlude—very recognisable material from other
pieces, but very charming.' Unlike
the first two records of Rossini overtures (
6500 878 & 9500 349) which
group the pieces into categories of
Paris orchestrations and the works
for larger forces, the new disc is
simply a collection of the lesserknown material. It should make an
attractive box; even the familiar
overtures emerge with arare spontaneity, with the storm of William
Tell packing considerably greater
ferocity with the compact numbers
of the Academy than many aperformance by full symphony orchestra—
less a question of trombone and
bass drum power, than one of clarity
and attack. Marriner agrees. ' IWonder whether it would work as well in
the concert hall. One day we'll try it.'
Coming away from our conversation it struck me that hardly aword
had been uttered with pomposity or
dogma. 'We are all extremely vulnerable', Marriner has said elsewhere. ' No-one is ever right. We are
all aware of the fact that somewhere
around the corner someone is going
to come along with better ideas than
ours. But Ithink as long as you have
faith in your background knowledge then it does make you quite
brave in performance'. Well to the
fore instead had been a lively,
catholic and open-minded attitude
to the business of musicmaking.
Humour there was, too, as with the
description of rehearsals with the
Tokyo Philharmonic: ' Ifound very
early on that Japanese ladies never
looked you in the eye—especially if
you were on ahigh podium—once I
got down to this level. . . we got on
famously.' More to the point, however, is the underlying seriousness,
method and integrity behind everything this artist undertakes; aquality
of musicianship which prompted
Brendel, during a Mozart concerto
session, to describe Marriner as ' like
an extension of my right arm.'•

on to a new tape any material you want to cut
and splice.
The two developments which are going to
make things simpler for creative recording
enthusiasts in future are the appearance of
cassette decks from Marantz and BIC offering
in/s as an additional playing speed to the
customary 1i in/s, and of another machine from
Amstrad offering dual facilities, on which one
tape runs in ' play' mode and the other in ' record',
so that copying is child's play.
The letter from Dr Anthony King, Director of
the British Institute or Recorded Sound, elsewhere in this issue, reports a significant
development in the Institute's activities: an
extension of its archives to take more material
from local radio, and readiness to compile a
register of amateurs producing recordings of
professional standard, in the hope that when
funds become available their work can also be
accepted by the Institute. This new emphasis on
the collection of contemporary reportage and
documentary material meets the main point I
sought to make in this column in the August
issue. I hope amateurs will hasten to make
contact with the Institute •
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From the world's leading Cassette Deck manufacturer comes the world's most advanced Micro System.
Never aCompany to make idle boasts, Aiwa truly
believes the Series 50 offers superb, full size Hi Fi
performance from miniature components.
With this system there is no compromise. The
beautifully designed units are at home anywhere and
can out perform most others, big or small.
The high efficiency power amplifier delivers
50 Watts per channel into 8ohms with no more than
0.02% THD. The matched pre amplifier gives superb
S/N Ratio (88dB phono MM) with minimal harmonic
distortion of 0.002%. The quartz synthesizer Tuner offers
preset, auto or manual tuning with outstanding FM
sensitivity and excellent stereo separation of 45dB
at 1KHz. The Cassette Deck — as you would expect, has
many up to the minute design features such as Metal
Tape Capability, IC Logic Controls, Dual Motor Drive
System (wow and flutter only 0.04% wrms) and Optical
Peak Level Display.

With the addition of acomprehensive range of
matching optional equipment such as the worlds first
auto front loading turntable, an infra red wireless remote
control to operate all components, digital audio timer and
High-Corn noise reduction unit, this system is in aclass of
its own. Don't take our word for it. Visit your Aiwa Dealer
and ask for ademonstration
While you're there, size up the opposition You will
come to the same conclusion we did. There is simply no
alternative.
Aiwa (UK) Ltd., Aiwa House,
30/32 Concord Road, Western Avenue,
London W3 0TH.

AIWA
Sound science at its best
* Dolby is aregistered trade mark of Dolby Labs. Inc.* A licence may be
required when recording from pre-recorded material or radio.* High- Corn is a
trade mark of AEG - Telefunken.

N THE WORLD of classical music,
I it is very rare for a musician to
become a truly popular artist.
Singers
and
conductors
can
become household names, but the
numbers of purely classical instrumentalists to do likewise are severely
restricted; being in the main players
of the violin or piano, both of which
have the twin advantages of being
among the most expressive—and
impressive—of instruments, and
having the ' best' repertoire. Which
goes to make it even more surprising
that probably the best selling
classical artist in the UK at present,
with twenty recordings selling over
three million copies, is a flautist,
James Galway, 'The Man with the
Golden Flute'. Galway, up to June
28th 1975, when he turned his back
on
Karajan
and
the
Berlin
Philharmonic, was basically awellrespected
orchestral
musician,
though with solo appearances increasingly developing as a second
career, and any 'overnight success'
was the result of aprodigious talent,
coupled with very hard work on the
part of agent Michael Emmerson and
RCA producer Ralph Mace. Italked
with Jimmy in June, just after avery
successful RFH concert he'd given
with Cleo Laine. Though tired, he
was happy to talk about the problems of expanding his repertoire
into more diverse areas.
'There are great possibilities
when working with musicians like
Cleo and John [ Dankworth]. If you
can do these things, then why not
do them? The more colours you
have on the palette, the better a
painting will be, and the better
people will enjoy it, and that's what
is important to me'. James Galway
can cross over successfully, though
he stresses the need for the player to
stay in absolute control of what he is
doing—no matter what the music,
preparation is essential. Free- form
jazz came up in the conversation as
an example of unpreparedness: ' I
heard a lot of that when Iwas in
Berlin—it sounded like awhole lot
of monkeys shut up in amusic shop
with abottle of Scotch. They all start
at the same time, and finish at the
same time, and that's about it!'
Somewhat different to Baroque
improvisation,
I volunteered.
Galway
agreed: 'That's
right,
although I haven't played muçh
Baroque music, as you put it, yet. I
do the Bach sonatas, but at the
moment, that's as far as Igo. Iwill be
doing some Telemann and Iwant to
do some more Handel, and to record
the Quantz concertos.' How does
he approach the problem of knowing when to stop when it comes to
ornamenting
Baroque
works?
'Yeah, there are some people who
make so much Baroque of the
Baroque that you can't see the
HI-FI NEWS & RECORD REVIEW

original. In my opinion, a Baroque
piece is like an arch which needs to
be decorated, but with some
people, the decoration
sometimes becomes
so weird that it's
almost surrealistic.
You have to use your artistic
integrity and not let the music
run away with you and go
overboard.'
This led us onto the rather
sticky territory of tempi; some
critics have found his Badinerie
abit too fast for comfort, and
his Paganini Moto Perpetuo
seems to zip along at a
cracking pace. ' Come on, that's not
fast!' was Jimmy's reply. ' It's about
126 if you really measure it with a
metronome. It's not fast at all, it's
very articulate and clear. There are
guys who tear through pieces like a
ton of bricks and they have to prove
a point that Idon't. They have to
show that they can play faster than
the next guy, but Idon't have to go
in that bag, because no flute player
has played that piece before.' On the
Paganini, he doesn't appear to stop
for breath. Was it true that it had
been edited together, Iasked? 'Yes,
sure, we did it over many takes, that
one. But even so, it's quite hard to
do that because you have to get
started at the right speed, and with
the same expression as before.
Normally, Imuch prefer to record in
one take if possible. And Idon't
record in the normal way, where you
go into the studio, rehearse apiece
and then record it. Iprefer to take
them on the road and after fourteen
performances or whatever, we
come back, get in the studio, and
record the end result as an event.
Once you start doing alarge number
of short takes, that's when you get
boring results.'
On record, Jimmy has introduced
many
works—Four
Seasons,
Mozart K. 622, Rodrigo Concierto
de Aranjuez— which are not primarily flute works. He has also commissioned works and Rodrigo wrote
his Concierto Pastoral for him.
Repertoire must be aproblem for the
flautist as asoloist, Iventured. ' It is
of course aproblem, because when
you look at the piano repertoire, for
instance, it is mainly written by
composers who play the piano. You
know we don't have that—well, we
do have many composers for the
flute, but they are not always that
deep, and they are not of the standing of Beethoven, Chopin, or
Mozart, for instance. Iprefer to take
other pieces. For example, the SaintSaëns sonata in D for violin is hardly
ever heard in concert so Ithought I
should do that. The Mozart sonatas
for piano and violin are never played
in violin recitals because there is
nothing in them for the violin to
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Àmes
show off a schmaltzy
technique.
Violinists can't show off their sexy
way of playing the violin with
Mozart and, besides, the piano is
more important, and so these gems
don't get played. Ithought of reviving some of them on the flute
because Iam not worried one way
or the other who gets the limelight
in a performance—it's the opinion
of the composer that counts and the
presentation of his original idea
rather than the reputation of one
guy for showing off his way of
playing, you know. That is not of
interest at all to me. 'What governs his
choice of material? 'Well it depends,
you know, depends on which stage
I'm at, or which concert I have
coming up, on the location and on
my yearly study thing. Itake time off
each year to study, this is very
important...' Because of the danger
to a virtuoso of turning into a performance machine? 'Ah, there is
danger of becoming run of the mill if
you don't keep your hand in, if you
don't practice, if you don't take
things seriously, you know. I
practice alot because Iwant to keep
up my standard of performance. I
think that's where it's at, to give an
absolutely top performance every
time, to give your best every time. I
will never get fed up with performing because when Igo on stage and
see these people I haven't seen
before, it inspires me every time.'
In his autobiography, now released in paperback by Coronet, he
pays tribute to the orchestras in

interviewed by
John Atkinson
which he worked, Sadlets Wells
Opera, BBC SO, LSO, RPO and
Berlin Phil., and the conductors
under whom he worked, Colin
Davis,
Alexander
Gibson
and
Herbert von Karajan in particular.
He obviously regards his orchestral
experience as important. 'Yes, I
think that everyone who wishes to
stand in front of an orchestra should
spend two or three years in an
orchestra. The number of soloists
that 1 know who are not well
accompanied is unbelievable, and
it's their own fault, because they do
not know what they can demand of
an orchestra arconductor. There are
certain things a conductor cannot
do— there are times when the
soloist has to accompany the
orchestra rather than the other way
round, and this doesn't happen, of
course, because soloists are trained
to be soloists, and the conductor
must follow. Iknow from practical
experience that there are situations
where the solo part has to follow the
orchestra, and I also know that
some
things
soloists
expect
orchestras to do are impossible.'
What then does he want, as a
soloist,
from
conductors
and
orchestras? 'That's hard to say.
Basically, Iwant to get the orchestra
to play in such a way that we
capture the composer's meaning,
the nuances and the literal meaning
of the music.'
That brought us round to the
increasing interest among musicians in trying to realise more
accurately the composer's intentions by using instruments with
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From: V. Watson, 92 Myrtledene Road,
Abbey Wood, London S.E.2.
Dear Sir, Referring to Mr. M. J. Evans' letter in
the August issue concerning hi-fi kits, Ican only
endorse your footnote to his letter, even though
I'm a rather aged novice at such things.
Naturally, as with many things in life there will
always be those who market goods that are
unsatisfactory, being more concerned with
jumping on the bandwagon.
My only experience with ahi-fi kit took place
afew months back when Ipurchased from one
of your advertisers ( Hart Electronics) acomplete
kit for the Linsley Hood 30W amplifier. The
quality and accuracy of the hardware was first
class and Ihad no difficulty in constructing the
amplifier, with which Iam more than pleased. I
have no connection with this firm other than as a
very satisfied customer.
To Mr. Evans Isay: Tread carefully when
making such remarks.
Yours faithfully

.about domestic digital disc
recording
From: S. R. Baugh, 20 Stapleton Avenue,
Rainhilt Prescot L35 4PR.
Dear Sir. Ifind the introduction of digital audio
discs the most exciting prospect yet for hi-fi.
However, one point in the battle between the
Philips and JVC systems that seems to have
been ignored is the ability to record onto the
disc.
A few years ago Philips unveiled aprototype
read/write disc system for use with computers.
This used adisc consisting of aclear vinyl platter
coated with avery thin film of metal on the top
surface. The machine used two lasers, one high
powered device to 'write' onto the disc by
vapourising the metal film, and a second lowpowered laser to read back the data. Where the
film was vapourised the replay laser beam would

JAMES GALWAY from page 83.
which he would have been familiar.
While
Galway,
Rampal
and
Gazzelloni play Vivaldi, Bach, and
Handel on
modern cylindrical
Boehm system flutes, a younger
generation of soloists use conicalbore one- keyed instruments, which
require complicated cross- fingering
to get accidentals, and which makes
it very much harder to play both
evenly and in tune. What does he
think of this ' sackcloth- and- ashes'
school of flute playing, with its quite
breathy tone, very different from the
strong tone of amodern flute? 'The
sackcloth- and- ashes
movement,
as you put it—not I—is, Ithink, very
interesting. Ithink there are some
good players there but there are an
awful lot of bad ones—just as it is in
the non- sackcloth world. Idon't
think that the breathy, wooden
HI-FI NEWS & RECORD REVIEW

shine through the disc, but where the film was
intact the beam would be reflected back, this
being the principle of the video/audio disc
system now proposed by Philips/Sony.
If aconsumer version of the recorder were to
be produced it could be adevastating machine
for home recording, offering extremely high
quality sound and low running costs. The blank
discs should be inexpensive to manufacture.
One disadvantage of the system would be the
inability to re-record onto the disc, but Iwould
not think this should be much of a handicap.
This also leads one to ask why the proposed
video discs are being produced by mechanical
stamping. Surely a more advanced process,
such as a photographic technique, could be
used, which would be cheaper and more
reliable? The production of computer microfiche
is one method that springs to mind.
Yours faithfully

.about
SIRS

tape

the

From: Dr. Anthony King, Director, The
British Institute of Recorded Sound, 29
Exhibition Road, London SW7.
Dear Sir, In your August issue (' Tape Matters', p.
73) Douglas Brown wrote: ' We need aNational
Library of Recorded Sound in this country
which would follow the opposite policy to-that
of the BIRS—which would not concern itself
with the vast mass of commercially marketed
music... but which would seek to preserve
every other kind of recording of special interest'.
In fact, the 'British Institute of Recorded
Sound, as the National Sound Archive of this
country, is just that ' national library' for which
Mr. Brown pleaded. The BIRS, which was
founded almost 30 years ago and is funded by
the Government, does believe that tape matters.
Although the national collection of sound
recordings now contains more than 400,000
discs of all kinds, it also includes more than
25,000 hours of recorded tape, and a unique
collection of early non-commercial soft- wax
cylinders. We are adding between 2,000 and
3,000 tapes ayear to the collection, recordings
which we ourselves generate or that are
deposited in the National Sound Archive by
institutions and individuals.
We thus collect, preserve and make available
to the public through our listening service an
unparalleled library of recordings of all kinds,
including: the music of all countries, periods and

sound is particularly suitable for the
music because it is possible to play
the old flutes with a purer, more
open sound, and the players who
get that sort of breathy sound would
get the same sound on an ordinary
flute. When you have to do
chromatic things very quick, it is
very hard on the old flute, but, of
course, people didn't write chromatic music on the quick in those
days. By the time the composers got
into chromaticism, they had got
enough keys on the flute to play
around it anyway.'
We talked for a while about his
accident three years ago—he's now
OK— and about musicians Jimmy
enjoysworking with: Marisa Robles,
with whom he's recorded the
Mozart Flute and Harp concerto;
Philip Moll, his regular accompanist; conductors Eduardo Mata and
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styles, the spoken word ( from literature,
language and dialect, to philosophy, politics
and oral history), and every sort of wildlife
sound.
The BBC certainly owns a magnificent disc
and tape library, as Mr. Brown remarked, but the
BBC's selection and preservation policies for
recordings are controlled by its broadcasting
needs. Luckily, the BIRS enjoys avery special
relationship with the BBC, and benefits from the
deposit of BBC tapes that are not needed for
broadcasting and might otherwise be lost.
We also make our own recordings. We tape
about 15 hours of broadcasts each week, and
select BBC programmes for preservation
according to our own criteria. We record each
new production throughout the year at the
South Bank theatres, the Aldwych and the
Royal Court. Our staff record further approved
programmes of speech and music, both within
the UK and when they travel abroad.
The BIRS also acts as a depository for
recordings originating from institutions and
individuals. We are about to start implementing
an agreement with the IBA for the preservation
of local radio tapes, and we are arriving at an
agreement with the Methodist Church fot the
deposit of its sound archive within the National
Sound Archive. We hold the recordings of the
British- in- India Oral Archive, second copies of
tapes from the School of Scottish Studies
Archive (the largest individual university sound
archive in the country) and also the University of
Essex domestic history recordings. We have
copies and originals of recordings made by
individuals from all over the world: George
Ewart Evan's oral history recordings, Bake's
Indian music recordings from the 1930s
onwards, N. W. Thomas's West African
recordings from the 1920s, and wildlife
recordings of all animal species and from all
zoogeographic regions.
But inevitably we do not have sufficient funds
to undertake or fully sponsor all the recording
programmes in which anational sound archive
should be involved. Iam thus eager to compile a
register of amateur recordists both in this
country and abroad—a register of recordists
who work with professional equipment and to
professional standards. Ihope that in time a
means will be found to use the services of these
dedicated tape users to obtain recordings of
merit and distinction for preservation in the
National Sound Archive, recordings that otherwise may well be lost forever.
Yours faithfully

Chuck
Gerhardt;
and
Indian
composer/arranger John Mayer—
remember Indo Jazz Fusions with
Joe Harriott many years ago—who
coincidentally arrived at that point
with some Indian studies for Jimmy
to practice. John has written a
concerto for Jimmy, which is
strongly based on Indian scales and
form, although still using a symphony orchestra, but with an Indian
tanpura drone. ' Ithink John's concerto is a very important thing for
the flute because it really advances
the State of the Art. Up until now,
there wasn't a concerto like this,
melodically speaking, so when I
first
saw it Ithought it was impossible,
but that was only really because I
had never stretched my wings and
tried to play anything like it before.
When Rodrigo wrote his concerto, I
thought that that was really im-

possible, but Istretched my wings
and got that—the first movement is
unbelievably hard. We will be recording John's concerto next January with the LPO under Japanese
conductor Hiroyuki Iwaki.
At that point I had to depart,
leaving Jimmy and John to their
ragas. Ifound James Galway to be a
relaxed, honest and unassuming
man; those who have been put off
by the somewhat saccharine sweetness of some of his more commercial recordings, or by the apparently
almost immodest facility with which
he plays music originally written for
violin, clarinet or guitar, should read
his book for adeeper insight into his
philosophy of performing, and of
living. His next release ( RL 25315)
will be two Stamitz concertos
and the Sonata in A minor by C P E
Bach in November •
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Now, the highly successful Wharfedale Laser 200 and 400
are joined by the budget priced Laser 40, 60, 80 and 100.
Like their larger brothers, they're the result of our sophisticated laser and computer assisted research programme.
And in spite of theircompactness, they pack amighty punch.
The two-unit Laser40, forexample, is just 14 inches tall.Yet it
can be used safely with amplifiers of up to 65 watts.
The 60, 80 and 100 have new soft dome tweeters made
from Low Modulus Polyamide, a revolutionary material which
produces asmooth treble response and excellent dispersion.
Magnetic ferrofluid is applied to this tweeter, increasing
the power handling and damping the fundamental resonance.

The bass units of the Laser 200 and 400, and the midrange units of the 80 and 100, use another new Wharfedaledeveloped material: Mineral Filled Homo-Polymer.
This combines stiffness, lightness and self damping
characteristics, producing an ideal balance of high power
handling and sensitivity with low colouration.
Fora free Laser brochure containing more detailed
information, please write to the address below.
Better still, ask your dealer
,
fora demonstration.
Listening to us is no substitute for listening to aLaser.
Britain's most famous speakers
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WHARFEDALE

YOU'VE HEARD NOTHING
UNTILYOU'VE
LISTENED TO A LASER.
THE LASER 40.

THE LASER 60.

THE LASER 80.

THE LASER100.

THE LASER 200.

THE LASER 400.
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Distributed in Ireland by Kilroy Brothers Ltd..Shanowen Road.Whitehall, Dublin 9. Tel: 423966.
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elitIOPHILt
Cavalli's Ercole Amante, a new
Pelléas et Mélisande and Rossini's
Italiana in Alger; another release for
the future is Marie Claire Alain's
complete J. S. Bach organ works.
The picture shows the signing of the
Erato agreement in Paris.

Finzi

Left to right: John Deacon ( Conifer MD). Claude Bardot, Internantional Manager RCA
France, Mme. Claude Holub, Company Secretary Erato and Mr. Phillipe Loury, Chairman
and Founder of Erato.

Erato Catalogue
As well as the Arion, Conifer
Records of West Drayton have
taken over from RCA another exCRD French label, Erato. While the
RCA Erato catalogue was a
selection from the French company's lists, Conifer are bringing
into the country the whole- Erato
Catalogue ( over 400 titles). Watch
for reviews of new releases: due is a
Handel Samson with Leppard,

Baker, Watts, Tear, Shirley- Quirk,
Lott, Luxon, Burrowes, Langridge
(STU 71240) . . . wow! ( We also
hope
the
long- unavailable—
in
Britain— Berlioz
Symphonie
Funèbre et
Triomphale,
longremembered as astunning WRC of
several years ago with Gardiens de
la Paix/Choirs/Dondeyne, will reappear.) Autumn listing includes
Handel's L'Allegro edil Penseroso,

EMIIPrevin
André Previn has signed a new
three-year contract with EMI. This
will invelve him in recordings with
several European orchestras including the Berlin
Phil., Dresden
Staatskapelle and, of course, the
LSO. Already in the can are digitals
at Berlioz's Grande Messe des Morts
with the LPO Choir/Orchestra and
Tear, and Strauss Tone Poems with
the Vienna Phil. In the list of things
to come are more recordings with
Itzhak Perlman and another jazz
aibum with Shelly Manne, Jim Hall
arld Red Mitchell.

Independent Opera
Indepeident Opera is anew professional company comprising some of
the principal singers from the ENO,
D'Oyly Carte and Glyndebourne
with the purpose of touring fully
staged and costumed productions
with piano accompaniment to
venues which are unsuitable for
larger orchestra- dependent companies. Backing for the venture
is from an anonymous benefactor
who feels that opera should be
available to people in all areas without the limitations imposed by the
need for large theatres and the cost
of a full orchestra. The company
consists of eleven singers, an
accompanist and three stage management staff. The first tour took
place in September when the
company took Verdi's Macbeth to
some eleven venues throughout
England. Further information on
future plans from: Andrew Ward,
Independent Opera, 81a Belsize
Lane, London NW3.
1-11FI NEWS & RECORD REVIEW
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Gerald Finzi died 25 years ago next
Lament:
year and to celebrate his life and
music the Finzi Trust are promoting 'The Monthly Letter'
several notable events. First is the EMG Letter
Finzi Song Award, acompetition for Iread
young singers of Finzi and other none better
English songs to be held at the Hast thou gone
Royal Academy of Music in March for ever?
'81. First prize is £ 1000 from
0 little books
Boosey & Hawkes ( Finzi's publishof criticism.
ers), an appearance at the Ellesmere
Erudition and
weekend ( see below) and a South
Witticism.
Bank concert in the autumn. In July
Will you now
there is a weekend devoted to
come through the
Finzi's music, interests and the
post—
composers associated with him.
Never?
This will take place at Ellesmere
College, Shropshire from 17-19 C.B. ( after E. J. Thribb)

1

The last ten years have seen an
enormous growth in film soundtrack
recordings. The massive sales returns
on
Star
Wars,
Close
Encounters, The Empire Strikes
Back show the tendency has yet to
peak. With the import market claiming such alarge percentage in their
sales it is proving a costly experience for the selective record
buyer, so it is with much gratification that Unicorn have agreed to
introduce the prestigious American
label ' ENTR'ACTE' to the UK.
The current ENTR'ACTE catalogue shows arich vein of exciting
treasures including Max Steiner's
King Kong and Hugo Friedhofer's
Best Years of our Lives, all subsequently recorded but faithful to
the composers' wishes. Other works
're- mastered from the old tapes include Waxman's Spirit of St Louis
and Herrmann's Sisters. For their
debut Unicorn are issuing the works
of three Composers all long established with the genre of the
screen.
The Jungle Book ERM 6002 was
scored shortly after Milklos Rozsa
arrived in America in 1941 with
narration by Sabu and orchestra
conducted by the composer. The

July. Lastly there is a composition
award of £ 150 for a 10-20 minute
organ work based on a theme by
Finzi. Closing date for this is 16 Jan.
1981. Further details from Finzi
Celebrations 1981, 29 St. Donatt's
Road, New Cross, London SE14
We hope to have aMusic on Record
feature on Finzi at some stage next
year.

work was the stepping stone from
Rozsa's European era to the long
American period where he was to
remain domiciled in Hollywood.
Korda's lavish film needed an
equally flamboyant musical score.
Rozsa's understanding and ability
to interpret Kipling's drama of
imperialist India helped to make
Jungle Book afavourite for cinema
audiences of that time. This recording, re- mastered by ENTR'ACTE, is
from the original acetate discs first
issued by RCA in 1942. With an
initial sale of 42,000 copies, it was
to be the pioneer of the contemporary film sound track as we know
it today.
Side two presents an interesting
coupling: Roy Webb's 1946 score
for the lamentable Enchanted
Cottage and the second of four
pictures that Franz Waxman was to
complete for Alfred Hitchcock, The
Paradine Case. Both scores utilise a
fashion popular at the time—
rhapsody for piano and orchestra.
The result is surprisingly interesting.
Webb's Cottage conveys all the
expertise we expect from this now
forgotten composer. The Waxman
vehicle is altogether different. That
Paradine was an unhappy film to
make is accepted and perhaps
Waxman sensed the director's own
doubts, but the score remains mediocre and unassuming. The great
heights reached by Waxman a
decade later were to remain temporarily grounded .in 1947.
For Peyton Place ERS 6515 directed by Mark Robson, Waxman
completed his magnum opus for the
commercial market. The work is
impeccable in every way: not acrotchet is wasted nor aquaver needed.

Built on a structure of two precipitating motifs—'Alison's' and
'Constance's' theme, the orchestrations still remain some of the finest
in contemporary American music.
Waxman's prodigious effort in completing Peyton Place (
56 days)
showed that his remarkable talent
had yet to diminish with age. His
famous eight- note statement will
remind us that Peyton Place is the
story of youth and all its aspirations.
Hemingway's Adventure of a
Young Man ERS 6516 directed by
Martin Riff in 1962 was to be Franz
Waxman's final film for 20th
Century Fox. Long a favourite of
movie buffs, it is as fresh today as
when the composer scored the
picture twenty years ago. The
'flight' theme which introduces the
picture and continues to the conclusion is one of Waxman's shortest
motifs. Only in ' Rosanna's' theme
does the composer allow selfindulgence to produce a sustained
melody. ' Flight' identified with
Hemingway's restless drive to find
total peace with himself, which
evades him throughout the film.
Perhaps Waxman felt the author's
own disturbed spirit. He closes the
film with ' Rosanna's' theme, a
snatch of chords reminding us of
that brief, happy time Hemingway
iound in his adventures. The film
was to be one of Waxman's last
symphonic scores. His death in
1968 is still felt by all who loved his
music.
Unicorn will be releasing this
autumn their own contributions in
restoring neglected scores. Dmitri
Tiomkin's ' High Noon' and ' Red
River' suites are among the first.
Patrick Battell
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If you are content to accept the
compromises of mass production,
Sugden equipment is not for you.
We pride ourselves on building every
single unit in our range individJally
and that at every stage of manufacture
stringent quaky controJ checks are
made, item by item.
Batch testing can never meet
our exacting standards.

The result is adegree of
craftsmanship which we are
confidently prepared to guarantee for
life. It is this attention to detail,
together with our dedication to circLit
design, which creates the particularly
subtle Sugden Sound.
Atransparency which frees you
from listener fatigue and brings anew
dimension and freshness to your music

rarely experienced by even the most
discerning listener.
It is therefore obvious that
guaranteeing our workmanship for life
is essential, because, after listening to
our equipment, that is how long you
will wish to keep it.
J. E. Sugden & Co. Ltd., Carr Street,
Cleckheaton, West Yorkshire BD19 5LA.
Telephone: Cleckheaton 0274 872501.

Toi. E. Sugden & Co. Ltd., Carr Street, Cleckheaton, West Yorkshire 8019 5LA. •
Send me the full Sugden story and leaflets on your products.
Name
Address

Individual Si. Hand Built
The Sugden range consists of the A48 Integrated Amplifier, T48 and DT48 Stereo Tuners, the
Centaura range, C51 Control Unit, P51 Amplifier and R51 Stereo Tuner, all of which are built to
our no compromise standards.
HFeJ 1C,,80
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BOOK
REVIEWS
GREAT OPERATIC DISASTERS by Hugh Vickers,
with an Introduction by Peter Ustinov. 80 pages including index. Price £3.50. Published by Macmillan and
Co. Ltd, 4 Little Essex Street, London WC2.

IFEEL THAT this rather slim volume could have
been so much better. After abrilliant and witty
introduction by Peter Ustinov the book itself is
rather disappointing, and as the publishers
admit, some of the events described are almost
certainly apocryphal. Mr. Vickers gives the details of the time and place where atrampoline
was brought in to teach atemperamental Tosca
alesson, when she threw herself off the battlements of the Castel St. Angelo. If this is true,
then the stage hands must have gone to ridiculous lengths of ingenuity and considerable expense to gain their revenge.
There are some apparent rehashes of wellknown stories, and in most cases they have lost
much in the process. For example, the story of
Don Giovanni sticking in the stage lift on his
descent to hell is attributed to aperformance in
Italy with Cesare Siepi, but the same story was
told much more racily by Compton Mackenzie in
an early editorial in The Gramophone, when
Siepi was still asmall boy at school! There are
some good stories, of course, and Iparticularly
liked the hilarious account of a hastily assembled firing squad for the last act of Tosca;
but while the book makes entertaining reading,
it is on the whole rather disappointing. There is a
useful index, and there are some amusing sketches by Michael Ffolkes. Some of the quotations are inaccurate, for example the opening
words of the Flower Song from Carmen are '
La
fleur' and not '
Cette fleur'. All in all then, the
book hardly lives up to the promise of its title,
but at the price of £3.50 it is worth having and
will certainly raise afew laughs.
John Freestone
PRACTICAL HI- Fl SOUND By Roger Driscoll.
Hard covers, 176 pages, profusely illustrated with
half- tones and line drawings. Price £ 6.00. Published
by The Hamlyn Publishing Group Ltd., Astronaut
House, Feltham, Middlesex.

AT TODAY'S prices this book is exceptional
value for six pounds, which has been made
possible by co-operation with the magazine
Practical HiFi.
Any reviewer can nit-pick the text on his own
subject, and despite ablurb on the cover which
presents 'The complete guide to perfect listening in the home', the budding audiophile will
have to make many forays into the hi-fi jungle to
find this perfection. He ( or she) will never
discover it, but will have a lot of musical and
technical fun on the way.
Dr. Driscoll is a friendly guide, who will
take you by the hand, lead you through the
labyrinthine patheays, and help you in simple
language to make the choice of your components in a hi-fi system. He starts with an
introduction, covering the history ( suggesting
that the term ' hi-fi' did not exist until 1935,
although in fact H. A. Hartley claimed to have
coined the term in the late 1920's) and the
pioneer days of the phonograph and gramophone.
Sound and its perception are covered, leading
on to multi- channel systems. The second
chapter deals briefly, but usefully, with musical
scales, resonance, the sounds of musical instruments, and sound levels. The next section
HI- Fl NEWS & RECORD REVIEW
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discusses
sound
reproduction
systems
(amplifiers, LP discs, pickups, turntables and
tape devices). Loudspeakers—aspecial interest
of Roger Driscoll's—get extensive coverage,
and the final Chapter 5expands on listening in
domestic rooms and concert halls. The book
closes with aselected discography, and 28 hi-fi
terms defined.
The paper is heavy- weight, and the text is very
readably photoset in the UK, but printed in Italy,
which may explain why a number of printers'
literal errors remain uncorrected. The illustrations are too 'soot- and- whitewash' with this
process, and the author would have been well
advised to have dropped his three pages of
recent LPs in favour of an extended
bibliography.
A Philips LP record is available ( 6840-010,
price £4.99 from record stores) to complement
the study of this book. Produced by Carl
Anthony and cut at half- speed, it includes six
bands of rock music and three bands of
classical:
Vivaldi
by
Holliger ( oboe),
Beethoven's Bagatelle Op. 126, No. 4 by
Stephen Bishop Kovacevich ( piano), and the
Concertgebouw Orchestra under Haitink playing Debussy's Iberia. The comprehensive sleeve
notes explain what to listen for on each track,
and how system defects could affect what you
hear.
Donald Aldous
MICHAEL TIPPETT: An Introductory study by
David Matthews. 112 pages, including Preface,
Epilogue, Bibliography, List of works and Index. 13
photos. Price £5.95 hardcover, f2.95 paperback.
Published by Faber & Faber, 3 Queen Square. London
WC1N 3AU.

NEARLY £ 6 (£3 paperback) may seem alot to
pay for a book of only 112 pages in all ( plus
eight pages of photos), but David Matthews'
little study of Tippett proves to be an excellent
introduction to that composer's life and works
for those who have only alimited knowledge of
them. Mr Matthews has a clear, easy- to- read
style and an obvious enthusiasm for his subject.
He does not fall into the trap of expending too
many words in describing specific pieces that a
reader may well not have heard, but gives apithy
rundown of their important features then moves
on to topics more appropriate to verbal
description—the events of Tippett's life, the
plots and philosophical implications of his
major operas, the composer's spiritual development. The copious musical examples are long
enough to be of use and do not seem to have
been included just for the sake of it, but form a
necessary ancillary to the argument of the text. I
have no hesitation in recommending this book
to anyone newly interested in Tippett.
As an afterthought, this introduction did leave
me wondering when we are likely to see the
publication of asubstantial, detailed study devoted solely to Tippett's music. Ithink one is
long overdue.
Doug Hammond
THE HERITAGE OF SAMUEL COLERIDGETAYLOR by Avril Coleridge-Taylor. 160 pages, illustrated & music examples. Price £7.50. Published by
Dennis Dobson, 80 Kensington Church Street, London
W8 4BZ.

TO MOST PEOPLE Samuel Coleridge- Taylor
(1875-1912) was simply the composer of
Hiawatha's Wedding Feast, the old Albert Hall
favourite that Sir Malcolm Sargent made very
much his own. It was written when ColeridgeTaylor was only twenty-three and first performed on November 11th 1898, receiving an
enthusiastic reception. Sullivan was there and
wrote afterwards: ' Much impressed by the lad's
genius. He is acomposer—not amusic- maker';
while Parry described the performance as 'one
of the most remarkable events in English musical
history'. What many forget is that this was only
the first part of a trilogy, with The Death of
Minnehaha comins in 1899 and Hiawatha's

Departure in 1900, though it was never performed complete until 1924 at the Albert Hall.
Coleridge- Taylor had made his mark as a
student with aBallade in A minor for orchestra
at the Three Choirs Festival and, even amongst
fellow students such as Vaughan Williams,
Ho1st and Hurlstone, he was considered the
most talented and promising. This book quite
simply tells the rest and puts his other work and
career into aperspective not unduly influenced
by being written by his daughter. It suggests, as
it should, that there is a lot more of this very
individual composer that we ought to be rehearing. The son of aWest African father and an
English mother, he was also agreat inspiration
to the black musicians of both this country and
America. Part of the book also deals with the
author Avril Coleridge- Taylor, also an aspiring
composer, but is mainly slanted toward the
continuation of her father's music in performance after his death. A useful and interesting
volume that gives due credit to aman who might
be in danger of only being known for the one
song Onaway! Awake, beloved, and perhaps
not even that as fashions change. It is
straightforwardly
written
and
pleasantly
readable.
Peter Gammond
Also received
PETERLOO—Overture for Orchestra Op. 97 by
Malcolm Arnold. Full orchestral score, with brief
introductory note by the composer. 59 pages ( 55 of
actual score), 12 x 9 in. soft-cover format, price
£6.00. Published by Faber Music Ltd., 3 Queen
Square, London WC1N 3AU
BENJAMIN BRITTEN: PICTURES FROM A
LIFE 1913-1976 compiled by Donald Mitchell and
John Evans. Paperback version of book reviewed by
G. J. & I. H. in May 1979 issue. 422 black and white
pictures, 19 colour, 192 pages ( not 96 as wrongly
stated at head of original review), Preface, chronological table, source list, bibliography and index.
Price £4.95. Published by Faber & Faber, 3 Queen
Street London WC1 N 3AU.
DEBUSSY by Edward Lockspeiser. Fifth edition of
this long established volume in the ' Master
Musicians' series, revised by Richard Langham
Smith in accordance with the findings of
Lockspeiser's research during the decade before his
death in 1973. Bibliography and list of works also
completely revised and updated. 301 pages, with
eight pages of half- tone plates, many music examples, six appendices. Price £ 6.95, hard-covers.
Published by J. M. Dent & Sons Ltd., Aldine House,
33 Welbeck Street, London W1 M 8LX.
PURCELL by J. A. Westrup. Revised edition of
another ' Master Musicians' classic, prepared by
Nigel Fortune with minor adjustments and updated
appendices. 325 pages, with eight pages of halftone plates and many music examples, six
appendices. Price £7.95, also available in paperback
at £4.95. Published by J. M. Dent & Sons Ltd.,
Aldine House, 33 Welbeck Street, London
W1M 8LX.
GEORGE GROVE 1820-1900, a biography by
Percy M. Young, the first full portrait of the remarkable man who produced Grove's Dictionary of
Music and Musicians a century ago. (The New
Grove is due out later this year.) As it says on the
dust-jacket, ' Sir George Grove, engineer, administrator, archaeologist, musicologist, editor, lexicographer, educator and author, was one of the great
Victorians.' A fascinating study, just a little too far
removed from the HFNIFIR fold to justify a full
review, but well worth reading if you are intrigued by
the turmoil and excitement of the 19th century. 344
pages, 24 half- tone illustrations, three appendices,
bibliography, comprehensive ( 20 page) index. Price
£12.50, hard- covers. Published by Macmillan
London Ltd., 4 Little Essex Street, London
WC2R 3LF.
SOUNDS
OF
RAILWAYS
AND
THEIR
RECORDING by Peter Handford. The enthusiasms, experiences and advice of the man
responsible for Argo-Transacord's extensive catalogue of train sounds from around the world. 151
pages, 19 half- tone illustrations, discography, index.
Price £4.95, hard-covers. Published by David &
Charles, Newton Abbot, Devon.
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Robert Matthew-Walker on aphenomenon
F SOME disaster were to wipe out our
I books, tapes, films and records of historical
and contemporary events, and afuture
generation found only afew clues as to Elvis
Presley's identity, what would they make of
him? If they knew merely that he was born
the only son of very poor parents and that
when he died aged 42 millions mourned him
all over the world ( tens of thousands flocked
to his home in avain attempt to glimpse his
body, buying all manner of objects connected
with him), they would surely wonder what
sort of man could have made such an impact.
A religious leader? A general? A politician? A

king? None of these: he was aman who sang
songs.
The reactions to Elvis Presley's death
constitute the most extraordinary demonstration for decades of the power of music to
reach the hearts and minds of millions of
people. When Beethoven died in March 1827
many thousands followed his coffin through
the streets of Vienna—at atime when modern
communication did not exist, and when the
population of Vienna was considerably less
than it is today. The number of people moved
to attend Presley's burial was similar; but
what sets him apart is that modern

Guy PeIlaert's apposite painting comes from his excellent
1974 collection 'Rock Dreams', published by Pan Books
Ltd.

communications enable millions to watch an
event without leaving their homes. Yet
premature death among popular singers is not
unknown. Other figures have died in much
more violent and degrading circumstances.
Buddy Holly and Eddie Cochran died while
travelling, and the list of later rock stars who
took their own lives—Janis Joplin, Jimi
Hendrix, Paul Kossoff, Jim Morrison, Kieth
Moon, Sid Vicious, among others—is
regrettably longer. None of these made such
an impact as Presley. It could be argued that
they died when their lives were not even halffinished so far as their music- making was

concerned, while at 42 Presley's name was
already of legendary proportions. In asense
this is true, but two things must be borne in
mind. The first is that if Presley's career was
unlikely to show much further development
(although this can be disputed), the millions
for whom and to whom he spoke
through his performances still regarded him
as avital force in popular music. Secondly,
Elvis Presley was not only the most important
figure in world rock music—he was also the
first rock performer of any consequence.
Presley's success as the most important
figure in pop music from 1956 until his death
has to be measured by its length and its
international appeal. For more than 20 years
he produced astring of major international
hits which transcended language, culture and
fashion. In Britain, for example, during these
years he had an unprecedented total of 94
different singles enter the Top 50 charts.
Wherever the music was heard, from the
coffee bars of the 1950s to the discos of the
late 1970s, the enjoyment, the raw energy,
good humour and sentimentality—in short, all
of those things which make up the pleasure
of being young and alive—are enshrined in
hundreds of Presley's records. For several
generations, the youth of many countries
were set free by this man's music. Presley
became synomymous with having agood
time, and this string of hits, from ' Heartbreak
Hotel' to 'Way Down', entered the subconsciousness of millions of people. To hear the
song again brings back the memory, which
itself meant so much. When people learned
that Presley had died, then the sympathy and
sadness of all those to whom he meant so
much was released.
A large number of the mourners at the
memorial services following Presley's death
were teenagers. Where one might have
expected such congregations to be made up
of Presley's contemporaries, many of these
people were not even born when Presley had
already established himself as the dominant
force in rock music. Clearly Presley's greatest
performances transcend those years and
speak as vividly as when they were first
released. Whereas most singers of his time
have faded into obscurity, the compulsive
quality of his best performances have lost
none of their magic; indeed, they have
actually taken on a more significant character.
Why should this be so? Is it a purely musical
phenomenon? In many ways it is, but success
in popular music has also to be viewed in a
sociological light. By the early 1950s the first
post-war generation had begun to grow up.
Each generation tends to react against its
immediate predecessor in an attempt to
establish its own identity. If the popular
music of the early 1950s was based on that
of the dance- floor, dominated by dance
styles, then it was clear that adifferent form
of popular music was needed to which the
youth of the new generation could relate.
This new generation had already begun to
assert its individuality in dress and hair- style.
In Britain, for example, the 'Teddy- Boy' (
le,
clothes influenced strongly by the Edwardian
age) fashion had begun to catch on but the
dance associated with it, the Creep—as
opposed to Jive, was a lethargic stroll around
the floor.
With Elvis Presley's ' Heartbreak Hotel' the
dam was burst and the floodgates opened.
Here was aman who sang without any
pretence of sophistication. The words—in so
far as they çould be understood at all—
seemed to erupt from his body. The music
was raw, basic, and totally unsubtle. Stripped
of all pretension, cut to the bone, lean, lithe,

agile—this was the angry music of revolution.
But why did it mean so much to the new
young when he died? In some ways, the
conditions were similar to those which
existed when Presley first appeared. The West
experienced asevere economic recession
during the 1970s, and many young people
found themselves less well-off than in the
intervening period. The pop music establishment failed to note this sociological change,
and at first rejected the grassroots reaction
against the sophisticated music of a handful
of jet- setting millionaire stars. There was a
return to basic, raw music, which Presley first
personified and which led to the emerging
careers of a new generation of rock stars.
When Bob Dylan hitched down the freeways
in the early 1960s to visit the ailing Woody
Guthrie in hospital, and wrote ' Lonesome
Traveller', the post- Beat generation could
identify with the song. By the early 1970s,
with Dylan travelling in his own jet, he was a
lonesome traveller for very different reasons.
When Mick Jagger and the Rolling Stones
screamed in the mid- 1960s ' ICan't Get No
Satisfaction', it was easy to see this as the
personification of rebellious youth ( although
in the Stones' case, predominantly middleclass youth). By the mid- 70s, with Jagger's
private life in ruins, his lack of satisfaction
was rooted in more personal worries. Few
of the original followers of either Dylan
or the Stones could identify with the
millionaires and their trappings.
In addition, the 1960s saw the consolidation of soul music, awelcome black- based
popular music, which by the early 1970s had
become adominant force. But what had not
happened for a long time was adistinctive
youth music—predominantly white—which
marked a return to basic roots. As out- ofwork teenagers have no money to spend, it
was also clear that conditions existed for
music of aviolent reaction. Presley's death
coincided with this, and as music of the
archetypal white working-class boy from a
deprived background, the early Presley
records took on a new lease of life. They
spoke again to ayoung generation—and to
an older one, too, for ageneral nostalgia for
the 1950s, quickly capitalised upon by films,
manifested itself.
One must examine these roots in greater
detail, for they throw light on Presley's
importance as the most formative and
influential singer of popular music of the last
quarter- century, and possibly of all time.
There could have been no more opportune
place for Presley to have been born than in
the deep South of the USA, for it was there
that the two main streams of popular music—
black and white—met. Although many years
were to pass before the blacks in the South
achieved ameasure of equality, by 1945
(when Presley was 10 years old) the early
signs of achange in society were beginning
to appear. In some ways, the war had
promoted ameasure of integration, with black
soldiers enlisted alongside white.
Memphis ( where the Presleys lived from
1948) had been acapital of both blues and
country music for some time. The economic
recession of the 1930s had opened up a
wider market for both types of music. RCA
and CBS, for example, discovered in the
1930s that records by black blues artists sold
well in the big cities of the north-eastern
USA and the far West. Country music, too,
was exportable, although it came to be called
country-and-western, as the western part
included instruments largely associated with
music from the western states: drums, electric
guitars and fuller use of the piano. The

upshot was that blues and country music
found a bigger audience. It is significant that
one of the most prolific of the black blues
singers—Tampa Red ( Hudson Whittaker)—
devoted most of his recording time between
1935 and 1936 to ' popular' songs especially
for the white market. The growth of radio in
the 1930s as the popular entertainment
medium meant that these recordings reached
the ears of those who would previously not
have heard such music. In this way, the
young Elvis Presley heard the black blues
singers who greatly influenced him. He would
not have been allowed to attend the black
clubs where they performed. Tampa Red,
Blind Willie McTell and artists such as James
DeBerry and his Memphis Playboys as well
as Sonny Boy Williamson the first, are all
traceable influences on Presley's rare blues
recordings.
White and black singers met more
frequently in the field of gospel music,
another influence on Presley's musical
growth. Memphis—and the state of
Mississippi, where Presley was born and
spent his early childhood—was in the heart of
gospel country. The old hymns with their
four-square harmony, which had such an
effect on young Elvis, to the extent that at the
age of two he left his mother's arms to get
nearer the choir and join in the hymnsinging—these hymns are not so very
different in harmonic structure from the blues.
The gospel songs stemmed from the white
settlers, who brought with them the Lutheran
chorales of West European Protestantism. But
while the blues is secular music, gospel songs
are sacred: it is not possible to dance to
church music, for the congregation, in pews,
is physically prevented from dancing.
Musically, therefore, the interest must fall not
on the rhythm of the hymn, but on its
harmony. As a result the harmonic interest of
gospel music is much more important than in
blues music. You never hear achoir sing the
blues.
The other important influence is the other
main musical stream in the South—country
music, which by the late 1940s and early
1950s was developing further offshoots. The
growth of radio and television ( although it
should be remembered that Elvis Presley was
12 years old before he saw atelevision set),
rising living standards, and the greater
sophistication brought about in recordings by
the advent of tape and the introduction of
long-playing records all conspired to deal a
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mortal blow to the ethnic country-andwestern music. It remained aspecialist field,
which it is today, and became subordinated
to & new phenomenon, ' Blue- Grass Music',
which was almost the single-handed
invention of Bill Monroe, whose haunting
high tenor voice, with distinctive male- voice
harmony and asmall, purely acoustic
instrumental backing, seemed to personify the
music of the Appalachian mountains. It was a
clear early influence on Presley, for in his very
first recording session, for Sam Phillips' Sun
Records in July 1954, Presley recorded
Monroe's ' Blue Moon of Kentucky' in a
performance that reveals the Bluegrass roots.
Presley's stint as acinema usher at the age
of 15 brought him into contact with the
musical film and the mainstream popular
music of 1950. Apart from this repertoire,
white singers as diverse as Johnnie Ray
(whose ' Such a Night' must have been a
seminal influence), Red Ingle and his Natural
Seven, and more urban singers such as
Frankie Laine ( who betrays astrong country
lineage) are in the Presley mix.
There is little pure folk- music in Presley's
make-up. More significant is the closeharmony style of the barber- shop quartets
(the Jordanaires, founded in 1948 in
Springfield, Missouri, specialised in this music
for atime), and the patriotic fervour of
popular music during the final decade of
Roosevelt's Presidency ( 1935-45). This was
not so much expressed in hit songs of the
time, as in ' popular cantatas' such as Earl
Robinson's ' Ballad for Americans'--which
became asensational vehicle for Paul
Robeson during the war. More important is
George Kleinsinger's ' IHear America Singing',
which was asimilar vehicle for John Charles
Thomas, whose politics were as far to the
right as Robeson's were to the left. The
patriotism of these highly successful works,
with their solo baritones commandingly
calling America to action, was infectious and
again left deep marks on the young Presley's
musical mind, surfacing decades later in his
great recordings of the 'American Trilogy'.
Against this background of curiously
interlinked musical influences runs the deep
river of jazz. Apart from the blues, there was
nothing of traditional or modern jazz in
Presley's music- making, except for the
technical features of his singing, which are
quite jazz- like. A classically- trained singer or
instrumentalist will spend years perfecting a
style in which purity of tone, consistency of
timbre, clarity of expression and proper
intonation all become second nature, to be
used to interpret awide variety of music,
which must at first adhere faithfully to the
written instructions of the composer. In jazz,
none of these things need necessarily apply.
There is no such thing as an inelegant jazz
sound. No note is considered out of tune if
sung or played flat. It is by no means
necessary to pronounce every syllable
correctly, as long as the character of the song
is conveyed. All effects in jazz are acceptable,
and may be used at the discretion of the
performer—even though his realisation of the
number may turn out be almost unrecognisable to the composer.
All these characteristics, to agreater or
lesser degree, can be found in Presley's
singing from his first session for Sam Phillips
onwards, and yet, at those first sessions, the
resulting sound came about largely by
accident. However it came about, the results
are there for all to hear, and the influence has
been incalculable: afusion of separate
elements, joined by asteady, unvaried
syncopated beat, but sung in an original
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manner by asinger whose voice had a
naturally distinctive quality. It was totally
unsophisticated and direct, like the best of
country music. It was sincere, like the best
gospel music. It seemed to be reaching for
some unattainable goal, like the best blues
music. It was rhythmically solid and firm, like
the best dance music. And above all there
was the voice, and the extraordinary way
Presley used words. The manner in which
these elements were blended was utterly
original. Earlier attempts to mix black and
country music—the two mainstream elements
of music in the South—were unable to break
away from the instrumental make-up of the
classic jazz or blues bands. This meant that
singers were limited to brass or saxophone
and piano backing. With Presley's first
recordings, these instruments vanished. With
Presley's blues inflections the harmonies
tended to fall more prominently on the
rhythm guitar. The piano bass had to be
replaced by amore prominent bass- line
(either string- bass or bass- guitar). These
instruments, therefore, were highlighted in a
new way, for in blues music harmony and
beat are more important than in country
music, which tends to rely on melody and
figuration. The absence of the saxophone and
the later addition of asmall drum section
completed the classic make-up of the rock
band: drums, bass guitar, rhythm guitar and
lead guitar. From the Beatles to the Sex
Pistols this formation remained the basis for
rock bands. The family of three guitars
provided a natural musical unity, but above
all it transferred up an octave the main lead
instrument. With baritone or tenor singers,
lead instruments in the same register could
only cut loose when the singer was silent—
otherwise they got in each others' way. By
transferring the melody to the lead guitar both
could be clearly heard simultaneously.
If Presley's achievements in rock music are
unassailable, then his ability as a blues singer
is by no means so widely known. It is sad
that he never recorded blues albums, and that
during the 1960s his great gifts were wasted
on asuccession of second- and third-rate
films often with totally unsuitable and
deplorable songs. But Presley was a natural
blues singer, as Sam Phillips certainly knew,
and his classic blues recordings, ' Reconsider
Baby' and ' Merry Christmas Baby', dating
from 1960 and 1971 respectively, are both
outstanding performances.
Since Presley's achievements as a blues
singer are so little known, let us look at
'Merry Christmas Baby' in some detail. It is a
basic 12- bar blues in G- minor, but what is
astonishing is that, perhaps for the only time
in his career on record, Presley reveals the full
range of his voice and his natural feel for the
blues. He uses his voice almost as an
instrument as he endeavours to match the
amazing guitar- work of James Burton ( surely
influenced himself by such an early master as
Johnny ' Guitar' Watson). Presley hums,
moans, and shouts, and the piano is free and
florid with the use of the high keyboard
register being unusual and distinctive. But it
is Presley's earthy yet subtle and hypnotic
singing in the opening verse that inspires the
musicians. The gamut of his voice—from low,
growly Gs to astaggering, thrilling top Bflat—sunq, not falsetto—is so surprising, and
so unliku anything else Presley did in this
vein, as to cause one to rethink entirely one's
attitude to this singer. Even Presley's cries of
'Dig it, James, dig itl' become part of the
musical fabric. Nothing is more remarkable
than the complete rapport of these
performers, and the way in which they

slightly anticipate the beat. This is not only
the essence of blues, but the essence of rock,
and runs completely counter to European
classical music. This is clearly shown in the
attempts during recent years to get rock
bands to play with symphony orchestras: on
paper the music looks the same, but the
instinct of the rock musician is to anticipate
slightly the main beats—especially the first—
of a bar. This is precisely what is found in the
best blues performers. Nobody needs
reminding that the negroes of the United
States were carried to that country from
Africa, and carried with them their own
music. A characteristically free yet highlycomplex syncopation was brought to America
by the early slaves and transformed into the
expressive line of jazz and blues music. But a
choral structure of European origin was
added to give an undercurrent of simple
duple or triple beats. It was asmall step from
this to rock music, and hearing Presley's most
famous and definitive rock performances,
such as ' Heartbreak Hotel' or ' Hound Dog', as
well as his instinctive blues work on ' Merry
Christmas Baby' it is easy to picture the
young boy, sitting close to the radio,
enthralled by the music coming from the
loudspeaker.
Presley's achievement was so vast, and the
scope of his singing so wide and longlasting, that few singers in the last 25 years
have remained untouched by one or other of
his styles. Singers as different as Johnny
Burnette, Chris Farlowe, Glen Campbell, Alice
Cooper, Sam Cooke and Pat Boone, along
with countless others, have all at one time or
other acknowledged their debt to him. Above
all, Elvis Presley reached many millions of
ordinary men and women who were moved
by the manner of his singing. His importance
transcends the influences which moulded
him, and those which he exerted on other
people. His importance also—crucially—
transcends the nature of his originality. It
finally resides in the hearts and minds of
millions of people, who, whether for one brief
moment or for a lifetime, found in his musicmaking the expression of their own hopes
and aspirations•
[Robert Matthew- Walker is the author of
Elvis Presley: A Study in Music]
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one items this time, comprising
TWENTY
seven symphonies, two concerto discs, four

chamber recitals, one opera, one solo piano
record, five miscellaneous orchestral discs, and
some Bach presented via acomputer. We start
with this last item, and will then deal with the
symphonies before picking our way through the
rest.
Traditionally, QM is concerned with how
convincing or natural recordings may be in their
preservation or projection of known sounds,
coming from instruments or singers set in areal
space. So it was with some trepidation that we
tackled Kraft and Alexander's synthesised
Tchaikovsky transcriptions in January 1978,
and again now the complete Brandenburg
Concertos of Bach ' realised' by Wendy Carlos
on CBS 79227. Given aqualified star by J.A. in
July, this astonishing collection of masterpieces
is here freshly revealed on astereophonic web of
such transparent clarity, and via such adelightful collection of tone- colours, that one can only
throw naturalism to the winds ( at least temporarily) and bask in the fascination of what is
possible when high technology meets high art
in the hands of a fine artist/technician. If you
have ever been caught by a snatch of J. S.
Bach—or even if you haven't—do try this inexpensive two- disc album.
Hi-fi enthusiasts have always been tempted
to impress their friends with juicy climaxes from
Berlioz's Fantastic Symphony, and no doubt
Decca's latest version will continue this tradition. Given aqualified star in June, Mehta's vital
NYPO version ( SXDL 7512) brings the clarity
and freshness of digital mastering to this popular work. As J. C. remarked, some of the clarity
may be more a matter of microphones than
digits, but the overall impression is certainly one
of 'clear-cut freshness' in this brilliant but
stress- free recording. J.C.'s main qualification
concerned dynamics between movements, and
we are bound to agree that the volume does
seem to need asuccession of small lifts as one
proceeds through the second side. But if it's
those selected dem pieces that you want, then
the climaxes from this particular ' March to the
Scaffold' or 'Witches Sabbath' should be impressive enough to enthrall or shatter your
guests.
K.D.'s similiar need for ' adecided increase in
volume' to realise fully the sonic potential of
Decca's digital Dvorak New World symphony
(with VPO/Kondrashin on SXDL 7510, July)
probably owes as much to its comparative lack
of the usual background mush as to the satisfyingly wide dynamic range. There's still some
low-level ' busyness' going on ( try the slow
movement at fairly high gain), presumably from
either cutting or pressing problems, and so we
await fulldigital ware with increasingly whetted
appetite; but the sound overall is so unencumbered, with such pure delicate lows and such
effortless unclouded highs, such firm bass, solid
stereo detail and inner transparency, as to
impress powerfully. By all previous standards,
star quality is unquestionable, and even by the
exalted standards set by the very best of the
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latest products we cannot argue with K.D.'s star.
Only aslight feeling of artificiality—some spotlighting of ' telling' detail—gives us momentary
pause. A superb release.
In June C.B. gave Levine's RCA Mahler 6th
and 9th ( with LSO on RL 03213 and
Philadelphia on RL 03461, each 2 records) an
A/A* rating, qualified only in the case of the 9th
for ' huskiness at high dynamic levels'. The 6th
we found fully starworthy for, as C.B. says of
both sets, it has 'the widest possible range, with
stunning exploitation of both lateral and depth
imagery'. To this we can only add that there is
exemplary precision of instrumental location
and image stability in aclose, wide, analytically
revealing soundfield. On QM's Asak/lttok/
Sondek player, through 44/405/105 ( one of
our several combinations), these virtues were
overwhelmingly evident, though it must be
acknowledged that the 6th sounded still quite
outstanding on whatever it was the BBC used to
broadcast it during June. Our surfaces were, as
theirs, very fine; with the same slight tickiness
on Side 3. As to the 9th: some ' busy' surfaces
and cutter noise marred our copy slightly at the
start (and Side 4had some hopelessly unhelpful
'rustle' in two of its very quiet passages: we
hope, not generally), but all technical comments
apply as for the 6th. Any ' huskiness' failed to
trouble us, and on consideration we decided
that an overall A* is appropriate for both of
these magnificent sets. Obviously multi-miked
'production' rather than natural sound, but equally obviously among the best of their kind.
The Bournemouth SO recording of Malcolm
Arnold's 1st Symphony ( HMV ASD 3823),
conducted by the composer, was starred by A.K.
in June. Produced and engineered by John
Fraser and Stuart Eltham, the same team responsible for the superlative digital Academy
record mentioned later, this record, though of
analogue origin, still has an impressive dynamic
range and superb clarity, and retains its 'focus'
with increasing modulation levels. Star confirmed, and, as A.K. noted, this should have hi-fi
demonstration rooms resounding for months to
come. Bass drum fanatics should compare the
merits of the Bournemouth instrument on this
recording with that used on the Telarc Carmen
(see later).
In April, QM looked at two Tchaikovsky
Symphony 4 recordings, Cleveland/Maazel on
Telarc and Concertgebouw/Haitink on Philips.
This quarter we also have a Fourth, from
Philharmonia/Muti, but first a look at the
Concertgebouw/Haitink
Tchaikovsky
6th
(Philips 9500 610) which earned a qualified
star from C.B. in April. The star was qualified
because of aslight disembodiment or blurring of
the string tone at climaxes, which we also felt
was the case with the Fourth, so aqualified star
it remains. Apart from this slight quibble, it
exemplifies how outstandingly ' musical' a recording can result from aconventional recording technique, given a good acoustic (and a
superlative performance). Unfortunately the
QM copy was spoilt by a slight heartbeat
throughout the last 25 bars of ( i).

C.B gave aqualified star in March to the Muti
Fourth ( HMV ASD 3816), commenting mainly
on the wide dynamic range achieved, with no
trace of pre- echo, even at the beginning of the
finale. We would agree with his comments here,
but felt that, coupled with the excellent clarity,
instrumental separation was excessive, individual tone- colours not melding into acoherent
whole. The SQ encoding also leads to afeeling
of imprecision about central, eg, woodwind,
images—it's all abit pulled to the sides. A quick
comparison with the April 4ths revealed that the
HMV is neither as satisfying, clear or natural as
the Telarc [ A*/B], nor as mellow as the Philips
[A*/A], and adown- grading to plain A would
be in order. It's just alittle too artificially brilliant.
No doubt on average budget equipment it
would sound impressive, but get the Telarc if
you have agood system, and don't worry about
the stereo.
Three starred collections of music for strings
this quarter contain Grieg's Two Elegiac
Melodies Op. 34, two recordings being of the
same orchestra. D.H. gave qualified stars to the
ASM 'Scandinavian
Music'
disc ( Argo
ZRG877) in April and the Norwegian CO Grieg
'Complete Music for Strings' ( BIS LP- 147) in
August, while A.K. gave afull star rating in June
to the ASM ' Digital Academy' recording ( HMV
ASD 3943). The three represent an interesting
comparison of recording techniques: the multimike ASD used, not EMI's highly touted inhouse digital system, but a JVC system; the
multi- mike Argo was recorded with aconventional high quality analogue machine; while the
BIS was recorded on a Revox A77 at 15 i/s
without Dolby, and with just two microphones.
D.H. found that the BIS was 'one of the most
natural and pleasing [ recordings] Ihave heard
afforded to a string orchestra'. Tape hiss is
present, but not obtrusive, and there is agood
sense of ' atmosphere' about the recording.
However, after extended listening we felt that
there was aslight hard edge to the sound at high
modulation levels when compared with the
Argo, which could well be due to the use of a
Revox rather than a more sophisticated
machine. A qualified star is about right, this disc
easily living up to the reputation that the
Swedish BIS label has acquired.

Re- assessment of recent 'star' quality
recordings; comments based on actual
releases, not test pressings. Following
equipment employed. Turntable units
(cartridge / arm / motor unit): Linn Asak /
Ittok / Sondek;
Mission 773 or
Dynavector R100 Karat / Mission 774 /
Linn Sondek; Ortofon LM30 / SME
3009.3 / STD 305M; Entré 1 / Rega 3
with arm; Stanton 881s or Ortofon / SME
Concorde / SME 3009.3 / Thorens
TD125. Amplifiers: Quad 44 / 405;
Meridian 101 MC / TVA 10 / Hafler DH
200 / Quad 405, variously. Loudspeakers: KEF 105.2 / Rogers LS3 / 5a;
KEF 105.2 / B & W DM5; MordauntShort Sign ifer / Rogers LS3 / 5a; B & W
801

The Argo ASM disc was recorded three years
ago in the Kingsway Hall. D.H. commented on
the mellowness and clarity of the orchestral
sound and the precise instrumental location, all
of which we agree with, but there is a slight
veiling in comparison with the later ASM disc
so, again, the qualified star is appropriate. In
fact, in his review of the HMV disc A.K. said that
'the EMI Abbey Road recording . . . is amodel of
clarity and sharp focus. The superiority [ over the
95
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Argo disc] of the new recording is clearly
evident.' The digital disc is superbly clean, with
a noticeable lack of ' soup' around the instruments, and individual tone- colours are almost
as tangible as they would be at a live event.
Apart from the aforementioned Grieg, other
works on the disc include the Siegfried Idyll,
Fauré's Pavane and aNeville Marriner arrangement
of
the Andante
Cantabile
from
Tchaikovsky's 1st Quartet. Star enthusiastically
confirmed, while abonus on the QM copy was a
silent EMI pressing as good as the BIS Teldec
one.
Another record containing music by Grieg,
this time the Peer Gynt Suite coupled with a
suite from Bizet's Carmen, and given arecording
star by A.K. in May, was adigital recording of the
St. Louis Symphony Orchestra under Leonard
Slatkin (Telarc 10048). Like other Telarc discs,
this was recorded with the Soundstream
recorder—getting a reputation as the most
'musical' of the present generation of PCM
processors—and three omni mikes. In the past
we have been disturbed by the less- thanprecise stereo that this method can produce, but
this disc has noticeably more precise instrumental positioning, with only the woodwind
and brass (
Carmen trumpet calls, for instance)
splashing around excessively. As with the
digital ASM disc, the dynamic range and clarity
are both exceptional, and the Telarc bass drum is
suitably impressive: at the Unicorn/HFN/RR
recital at the Commonwealth Institute in June,
the final blow on the bass drum in Carmen
almost shook one of the QM team off the stage.
Star confirmed, for despite the slight imprecision of imagery there is asplendid live 'feel' to
this recording, which enables it to be played at
extremely high levels without aural fatigue.
In April, C.B. decided on aqualified star for
the LPO/Jesus Lopez-Cobos recording of the
three Ancient Airs and Dances suites by
Respighi ( Decca SXL 6846). The sound is what
might be described as 'typically Kingsway Hall':
warm, detailed and a good bottom end ( with
one or two underground trains!). The stereo is
beautifully precise, perhaps a bit too much so,
and our only reservation concerns the string
tone which is perhaps abit over- aggressive. A
good disc of almost, but not quite, star quality—
aqualified rating, A*/A, sums it up nicely.
It is always interesting to see how arecording
team will approach the knotty problem of recording piano with orchestra. Whether to keep
the piano sound in proportion and risk losing
detail in the tuttis, whether to play games with
the level controls, or whether simply to make the
sound larger than life. Too often one finds a
situation where the orchestra alone is superbly
managed, where the . piano by itself is acceptable, but where the mixture is somewhat implausible. In many ways the Ravel piano concertos from Collard/Maazel on HMV ASD 3845
is just such arecording. It certainly combines the
'impact with clarity and warmth' that A.K.
starred in his June review, but how lifelike is it?
The piano is always apparent—indeed, it
assumes almost Gulliver- like proportions at
times in order to maintain its status quo with the
orchestral canvas: the width of the piano image
in these all-out passages is almost the equal of
the orchestra. The miking is alittle contrived in
other respects too. The piano image moves
further to the left for the slow movement of the
G - major concerto, which is disconcerting
enough, but in the LH concerto it actually seems
to wander to the left for the extensive solo after
the opening tutti. Perhaps this is being unduly
churlish, though, for there is tremendous detail
preserved here and the effects described are
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nowhere as contrived- sounding as on some
multi-miked efforts. All- in- all, we feel the
realism deserves astraight A. It all depends on
what you expect from arecording—the analysis
or the truth. This is certainly an important and
worthwhile laboratory experiment, but a Prom
broadcast of Brahms' 2nd concerto with John
Lill as soloist ( 11/8/80) showed that it is
possible to balance piano and orchestra
successfully, and it is ashame that this doesn't
happen more often on record.
Taped nearly two years ago in the Kingsway
Hall, Boris Belkin's superb version of the
Sibelius Violin Concerto ( with the Philharmonia
under Ashkenazy on SXL 6953) has been
delayed enough to be favoured, like other recent
Decca issues, with Dutch pressing quality. The
latter achieves wonderfully silent surfaces on
the QM sample, spoilt only by arecurrent ' bump'
near the end of Side 2. Starred in June by C.B.,
who noted that 'the balancing and range, the
presence of orchestral entries, are superb', this
recording had us undecided for awhile over the
soloists's balance. Belkin, centrally placed, does
seem just a little too close at times, but then
some huge orchestral climax comes along and
suddenly one isn't so sure. The orchestral
texture is certainly very convincingly Sibelian.
But we have to agree with C.B. that there is
something very like atouch of hum accompanying the quiet woodwind phrases which introduce the slow movement. Placed towards the
left channel, its intensity seems to rise and fall
with the music. One has to listen hard, so it
couldn't really be said to ruin the record, but in
the circumstances we would re- rate to aplain A.
The four fillers ( Op. 69/77) are delightful.
Mendelssohn's string quartets Op. 44 and 80
in fine performances from the Bartholdy quartet
on Acanta DC 229130 received a double star
rating from D.H. in August. Originally a 1979
BASF recording, this does indeed provide 'a
spacious and well defined stereo spread, clear
enough to know that the playing positions are
not those shown on the front of the record
sleeve': left/right disposition here is 1st, 2nd
vb.
's, cello and viola. The clarity is fabulous and
the recording totally free of the stridency too
often encountered with closely miked solo
strings. Good, solid and level independent
imagery throughout ( must be using the right
turntable—see DM/id Prekel's £500 budget
choice last month!) and the only reservation
concerns a hollowness to the sound which is
hard to pin down—maybe an interaction of the
miking arrangement with the acoustic of the
hall. For that reason alone we qualify to A/A*,
but it's aclose thing.
In August C.E. double- starred a French recording of six 18th century sonatas by JeanPierre Baur for the unusual combination of harp
and harpsichord. (Arion ARN 38533). The recording neatly captures the contrast of soft
finger- plucked strings and incisive plectumplucked strings. Maybe the harp sounds alittle
more forward than its role as an equal partner
would suggest, both instruments taking up
slightly less than half of the sound- stage, but
this is a matter of taste rather than technique.
Star confirmed, although the recorded background—air-conditioning etc—is a little noisy
when the volume is set at arealistic level.
A.K. was fairly captivated by the Vienna Wind
Soloists' accounts of wind quintets by Francaix
and Taffanel on Decca 'Ace of Diamonds' SDD
555 in June, and found the recording ' outstandingly fresh and lively' with the ensemble
arranged naturally between the speakers. We
weren't quite so gripped, finding the sound a
little constricted, not as open as it could be. The

louder moments tend to strain, to crowd, and as
so often with chamber music utilising the french
horn, its imagery becomes confused and tends
to overwhelm the texture. A miking anomaly
perhaps, but it seems impossible to cope
adequately with the horn's ill-defined directionality ( it fires sideways at best and usually via a
knuckle deflector!), and the various strands here
are not as well differentiated as they might be.
We feel that A/B reflects these reservations.
The Bach flute sonatas from Beaucondray/
Christie on Harmonia Mundi HM 10065 have
become S.D.'s favourite modern instrument
versions of this essential flute repertoire, and the
disc was awarded adouble star in June. Despite
the somewhat ' mechanical' sound of the harpsichord, the disc was liked for its fine balance. In
terms of level it certainly is very realistic and the
big tone of the modern flute, even in its lowest
register, has allowed the engineers to retain
every nuance of harpsichord detail by preserving its level. What is less impressive, however, is
the resulting imagery: the pin- point clarity of the
harpsichord contrasts with the rather set- back
and vague flute sound ( although the noises of
its mechanism, implausibly far removed, are well
defined!). This is no doubt partly an effect of the
rather swimmy acoustic and is probably an
accurate enough impression of what the performances might have sounded like in the hall.
The doubts persist though, so A*/A is preferred.
We feel that A.O.'s enthusiasm in June for the
Gavrilov performances of Prokofiev's Sonata 8
and pieces from Romeo & Juliet (HMV ASD
3802) may have swayed his feelings for the
recording too, for although it is certainly rather
more than adequate the balances are by no
means flawless. The acoustic is a little bit
swimmy, but this alone wouldn't be of any great
consequence if the lower and middle registers of
the piano had not been captured at the expense
of the upper end, which consequently sounds
recessed. The result is a smooth, comfortable
but ultimately undistinguished sound which is
difficult to pinpoint spatially. A at best, therefore
(or B if your copy is no better than the QM
'finished' pressing).
Finally, from solo piano to the huge ensembles
of Verdian opera. The range of balances within
which opera recording may be contained while
remaining very good—even starworthy—is surprisingly wide, as we re- discovered recently
when playing excerpts from several starred
issues to get our sonic bearings for this quarter's
opera: Verdi's early Luisa Miller, featuring
Ricciarelli, Domingo, et al. with the ROH chorus
and orchestra under Maazel ( DG 2709 096),
this 3- disc set was awarded astar by B.S. in July
for 'aforceful, rich sound which draws us into
the drama ... the detail is startling and the
balance fine'. We are not quite sure about the
'detail', but certainly the sound has a pleasing
richness and is forceful ( but not forced) when
necessary. The orchestra is set in a spacious,
reverberant acoustic, while the singers are
placed for good effect both laterally and in
depth. Dynamics are wide and solo voices never
obtrusive; indeed, listeners unable to accommodate loud tutti climaxes may feel that the
singers are sometimes alittle on the weak side, a
sure sign that the vocal balances tend to naturalness rather than exaggeration. There is just an
occasional suspicion that male soloists have
had their loudest climaxes toned down a little,
but this may be because Katia Ricciarelli's
gloriously ringing voice as Luisa always shines
through so beautifully in comparison with the
sometimes slightly less firm sounding men.
Such doubts incline us to lower the rating a
notch to A*/A, but this to be very fussy in the
face of much splendour.
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This month, there are four important developments to
report. Firstly, we are extending our DIGITAL RECORD
Catalogue; secondly, we are extending our DIRECT- TODISC Catalogue. We have added important new labels to
both these categories. Next there is HYPERION — a
promising new British label (also with digital recordings)
to add to those we distribute and fourthly, an
outstandingly successful recording of an impressive new
opera from Finland.

DIGITAL
We offer the largest and finest selection of these records
available with already over 30 titles and many more to
follow at frequent intervals. Ask your dealer or send direct
to us for our catalogue of

TELARC,

DELOS,

VARESE SARABANDE,
CHALFONT
Next month we shall be making our first releases of digital
records on the fine Japanese Digital label.

DENON
This month sees the launch of anew British label, (
see
advertisement in Hi Fi News) which will include digital
newly recorded titles. We are delighted to announce that
we are also appointed distributors for this label.

HYPERION

DIRECT-TO-DISC
The forward march of digital recording technology has
tended to detract attention from the many truly brilliant
recordings made with the direct-to-disc process, the finest
examples of records made with this technique being
unsurpassed for technical excellence. Consequently, in
order to complement our rapidly growing Catalogue of
digital recordings, as from next month, we shall be
distributing exclusively in the U.K. the two most famous
American direct-to-disc labels,

SHEFFIELD LAB
CRYSTAL CLEAR.
Repertoire ranges far and wide from classical, jazz,
instrumental and rock, etc. All these records have about
them asense of musical completeness brought about by the
nature of the process by which they are taken. Full details
of first releases in our November advertisement.

AVAILABLE AND IN STOCK NOW ON THE
CANADIAN DIRECT- TO- DISC

ULTRAFI LABEL
RUGGIERO RICCI — violin virtuoso extraordinary,
performs an unparalleled feat of violin technique and
endurance with PAGANINPs 25 CAPRICES and Duo
for Solo Violin. Each side has been recorded in unedited
direct-to-disc form with as many as seven of the severely
demanding caprices per side played in uninterrupted
sequence as would be in aconcert hall. This is alimited
edition collector's item. ULDD 11/2 2LPs in boxed set
with booklet, Special Price,
£ 12.50

STRAVINSKY
The Soldier's Tale
Suite & PAUL HOFFERT Concerto for Contemporary
Violin. Stravinsky's popular work here made into an
attractive suite makes afitting contrast to the more
idiomatic invention of Paul Hoffert. Played by Steven
Staryk, Violin with ensemble conducted by Paul Hoffert.
Adelightful record with an unusually attractive sleeve.
ULDD 12 £ 7.97
A NEW OPERA RECORDING FROM
'FINLANDIA' BY AULIS SALINNEN

THE RED LINE

with Jorma Hynninen, Tan/ Valjakka, other
soloists and the FINNISH NATIONAL
OPERA CHORUS AND ORCHESTRA
conducted by OKKO KAMU.
3LPs in abox with libretto £ 17.25
Rarely in recent years has anew Opera received such
rapturous and universal praise both from leading world
critics at the Savonlinna Festival in Finland, and last
summer at Sadlers Wells in London. In both cases it was
performed by the same artists as those to be heard on this
powerful and gripping premier recording.
UNICORN ARE DISTRIBUTORS FOR
Chalfont
Telarc
Citadel
Ultrafi
Unicorn
Delos
Unicorn-Kanchana
Entr'acte
Finlandia
and
Hyperion
Varese Sarabande labels
Please send for complete lists. In the event of difficulty we
will supply direct, cash-with-order, plus 46p
postage and packing on orders of less than 4records.

UNICORN RECORDS LTD
The Manor House, Markfield
Leicester LE6 OUN
Telephone: Markfield (05305) 3138
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Best of the month*
Beethoven Piano Concerto 1: Michelangeli/Giulini
Goossens Symphony 1: Adelaide/Measham
Grieg Vocal Music: Andersen/Bratlie
Digital Rimsky Scheherazade: LSO/Tjeknavorian
Verdi Rigoletto: Domingo etc/VPO/Giulini
Wieniavvski Virtuoso Pieces: Campoli/Ibbott
Le Chansonnier Cordiforme: Consort/Rooley
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110
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RECORD PRICES (
EMI; DECCA; PHILIPS; DG; CBS; RCA)
This chart is provided as an approximate index to prices readers may ordinarily expect to find in retail shops
(very rough guide: ' Full' £5.00, ' Mid' £3.50, ' Low' £2.00). Where prices are given with reviews, these are
manufacturers' Recommended Retail or Ordinary List prices.
FULL PRICE
SAN, ASD, EMD, CSD; SXL, SXDL, SET, ZRG, DSLO, HEAD; 9500; 2530, 2531, 2533; 35/72/73/76000; RL
MID PRICE
ESD, SXLP, HQS/M, HLM, ESDW(2), SXDW(2); SDD, GOS, ZK, SOL: 9502; 2542; 61000; RL
LOW PRICE
SPA, DPA(2), ECS, OLS, TVS; 6570, 6833; 2535, 2538, 2547, 2548; 30000; GL
ALBENIZ: Iberia, nos. 1-12
Ricardo Re quejo (pno)
Cleves D 8003/4 (
2 records) (£ 11.00) ( Gamut)
'Never has music achieved such diversified, such
colourful impressions: one's eyes close, as though
dazzled from beholding too many images'. So wrote
Debussy in 1913 ( himself no stranger—at least
musically—to Spain) about the 12th piece of Iberia,
'Eritafla', and this could equally apply to the whole of
this marvellously evocative and undeservedly littleplayed series. Albeniz, born in 1860, studied composition with Liszt and later with Dukas and D'Indy,
managing to absorb the techniques of 19th century
piano music into amusical language which maintained
the characteristic harmonic and gestural outlines of
Spanish music. Ricardo Requejo captures Albeniz's
fleeting moods with consummate judgement—from
the ravishing tone colours and sumptuous harmonic
inflexions of pieces such as 'Jerez' to the rhythmic
precision and verve of 'Corpus Christi' or ' El Albaicin'.
The Beisendorfer piano is very well placed in the
recording and the clear, slightly dry acoustic suits the
music well, although there is some falling off in quality
in the outer registers when the level rises—the quieter
passages are extremely good. The dynamic range is
also a little less responsive than one might have
wished, but nonetheless the sheer magic of the music
and the persuasive playing carry the day. [
8: 1]
Roger Bowen
J. S. BACH: 3 Sonatas for Gamba and
Harpsichord ( MAN 1027-29)
Janos Starker ( v/c) IZuzana Ruzickova (hpd)
Supraphon 1111 2485 (£3.75) ( Lugton's / H R
Taylor)

RECORD FAULTS
'Recording' ratings should be taken to refer to recorded quality, but do not take account of individual
pressing faults encountered with our test samples.
Readers may assume that a certain proportion of
such variable faults will occur among commercial
pressings.

PRICES
Owing to the large range of discount prices now
available on records, some of the major companies are
abolishing aretail price structure. We will continue to
quote 'retail' prices where supplied to us, but would
otherwise refer readers to the box above, which relates
price to label prefixes.

Whereas the six Suites for unaccompanied cello are, in
general, afforded a rather restrained and classical
interpretation by modern performers, the three sonatas
with clavier which Bach wrote for the Gamba are
customarily treated in afar more outward, flexible and
romantically expressive way. Thus Starker, whose
recordings of the Bach suites were two- for- a- pound
when I
was astudent ( in very boomy Saga recordings),
now gives much more enterprising readings of the
three Sonatas, and in doing so, shows what asensible
technician he is (excellent right- arm control) and that
his sensitivity is astrong as ever.
Zuzana Ruzickova has asomewhat relentless style as
an accompanist, and she is little helped here by areally
wiry-sounding harpsichord, closely recorded, overfavoured in the balancing, yet nevertheless low in
sustaining power, probably simply because it is too
large and heavy for this kind of work ( or any?). In the
final allegro of the Sonata in D, it is in vain that Starker
tries to coax her to speed things up, or even to add a
little give-and-take to the interpretation. A pity. Miss
Ruzickova's strong abilities have remained a promise
rather than an achievement for too long.
Apart from the balance problems mentioned above,
the sound is rather too resonant for my liking— I
combined alowish volume- setting with asevere treble
cut, but one shouldn't have to do that, since one loses
more positive qualities also as aresult. Yet, despite all,
this is the best cello performance of these works that I
have heard on disc, simply because Starker is so
inherently musical. For the best gamba reading, and a
good bargain one, too, see November Deja Vu [C: 1]
Stephen Dew
J. S. BACH: Fugue in g BVVV 1000 ill Prelude,

INFORMATION
STEREO, MONO, QUADRAPHONIC
and STEREO TRANSCRIPTION
Any record reviewed in this magazine may be
assumed to be stereophonic unless its number is
accompanied by:
•

»

(monophonic)

CID (stereo transcription)
0 (quadraphonic: stereo compatible)
OD refers to a UK reissue
Compatible 0 records are reviewed as ' stereo'.
Cassettes are Dolby unless otherwise stated.
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Fugue and Allegro BVVV 998/SOR: Morceau de
Concert Op. 54 D Sonata in C Op. 15
GOran Sóllscher (gtr)
DG 2531 195 (
mid price) ( Import Music)
Góran Selscher is aname new to me; and as the notes on
this issue are in aScandinavian language impenetrable
by me, Istill know little about him except his playing,
which is very remarkable indeed. His technique is
distinguished by adegree of articulation not excelled
by any guitarist Ihave heard: one listens spellbound.
We also hear more fretboard noises than we get from
some other virtuosi, though the occasional one cannot
be avoided. When it comes to considering the
interpretations. Ifound alack of variety of tone- colour
and dynamic flexibility, coupled with a tendency to
play very hard and at times heavily. This is particularly
noticeable in the Bach, though in other respects this is
atour- de-force. The Sor goes better and more happily,
though the same tendency is not entirely absent. In
sum, this issue should be heard by all lovers of guitarmusic.
It seems that three different instruments are used:
that for the Bach being an eleven- stringed aftgitarr
with an extended bass register. The other two are
conventional six- stringed versions; all are of most
lovely quality. So, too, is the recording, which is avery
good example of DG technique: accurate, lively, firm
and consistent, with excellent transients and anatural
image: a model of its kind. [
A: 1/2]
Peter Turner
C. P. E. BACH:The Symphonies for Strings, Wq
182
English ConcertlPinnock
DO 'Archly' 2533 449
The six Symphonies for Strings which Bach wrote for
Gottfried van Swieten in 1773 have been fortunate on
record—deservedly so, as they are one of the most
powerful, wayward, astonishing products of their age.
Last November Iwelcomed atwo- record set ( Oiseau Lyre) made by Hogwood and the AAM which included
these symphonies on its first three sides, and two more
fully scored ones as a luxurious filler on the last side.
Now we have arival version by another distinguished
British group—and one that, remarkably, manages to
accommodate all six works on one disc without any
sign of undue compression. The sound is wonderfully
fresh and uncluttered right to the end of banded sides
which play for over 65 minutes in all. Trevor Pinnock
directs his fifteen string players from the keyboard,
securing wonderfully atmospheric, polished yet
vibrantly dramatic performances. So widely does the
music range, so sudden are the fluctuations, that even
today the listener does not know what to wonder at the
most, and one can hardly imagine what the impact
must have been when the works were new. They are, in
a sense, new here. They can seldom if ever have
appeared to better advantage. [
A:1]
Peter Branscombe
C. P. E. BACH: The Complete Flute Concertos
(Wq 166-169)
Aurèle Nicole: (fit) INetherlands CO IZinman
Philips 6747 444 (
2 records) (full price) ( Import
Music)
The complete flute concertos? Well, certainly the only
four Wotquenne includes in his Catalogue under this
heading. But in addition four keyboard concertos and
two cello concertos exist in flute transcriptions, just as
these four 'official' flute concertos also exist in versions
for keyboard and cello. There is doubt about the priority
of the various versions, and no one should assume that

RECORD RATINGS
Record Ratings are designed to summarise our
critics' findings, but should preferably be noted in
conjunction with the full reports—and taken as a
guide only.
Recording
A

H

Very Good
Good
Moderate
Poor
Historical
(pre- LP)

Performance
2
3
4
H(
or 1, 2, 3, 4
as appropriate)

Occasionally arecord may be worthy of special mention, taking it beyond the 'very good' bracket. In such
superlative cases a star Is added to the letter or
figure as appropriate: cg, B: 1*, A*: 2 or (exceptionally) A*: 1*. © Hi-F1 News el Record Review.

vould have recognised under the rubric. That said, I
save nothing but praise for the spirit, elegance and firm
shape of the performances. There is perhaps too little
iynamic contrast, but the strong sweep of the fast
novements, and the poised expressiveness of the slow
:nes, are impressive and beguiling. Aurèle Nicolet has
so need to force his tone, thanks to the alert, sensitive
iccompaniments; the balance is natural and the sound
as apleasing resonance. The gem is perhaps the Largo
Wq 168, with muted strings, low-lying; but the
nggest and latest of the four (all date from the early to
nid 1750s), the G major work, is particularly welcome
n this fine, modern recording. The brilliance and
:erceptiveness of the playing are equally impressive.
A: 1]
Peter Branscombe
C. P. E. BACH: Trio Sonatas in c, Wq 161a, in Bb.
Ng 161b, in E, Wq 162
grs Rediviva
Supraphon 1111 1675 (£3.75) ( Lugton's/H. R.
Taylor)
)ver the years Milan Munclinger has given us an
mpressive succession of records of baroque and prelassical music which would otherwise have been
werlooked. This latest offering includes the melodious
:and occasionally startling) pair of sonatas which Bach
:ublished at Nuremberg in 1751, and the E major
ionata written at Potsdam 1749. The latter is scored for
wo flutes and continuo, the former according to the
irst edition for two violins and bass (C minor) and
ransverse flute, violin and bass ( BO. Reasonably
rnough, Ars Rediviva, with Munclinger himself as the
imble and expressive flautist, chooses to perform both
with flute and violin plus bass. There is no historicising
rere—the playing is neat, warm- toned, modern. The
ecording ( made in 1974) is clean and well-balanced,
ind there is no surface noise. Distinctly pleasurable.
:A: 1]
Peter Branscombe
C. P. E. BACH: Pieces for Fortepiano and
Clavichord
'nger Grudin-Brandt (f-pno and cvc0
RIB LP-142 (£4.85) (TOL)
)uring his last years in Hamburg, Emanuel Bach
:ublished six collections of keyboard solos which are
is impressive as they are sadly neglected by the record
sompanies. Warm thanks, then, to the Swedish
zeyboard-player and scholar loger Grud in- Brandt, and
othe BIS label of Stockholm, for acharming record of
neces from two of the collections. ' Clavier- Sonatas
rvith
some
Rondos for the
Fortepiano, for
.:onnoisseurs and Amateurs' was the title of the
3econd Collection, published in Leipzig in 1780; the
:ifth Collection, of five years later, consists of 'Clavier3onatas and Free Fantasies'. Miss Grundin-Brandt,
:laying beautiful instruments by Frank Hubbard after J.
Stein (fortepiano), and Sassmann after C. G. Hubert
;clavichord), offers the first and third rondos and the
:hird sonata from the earlier collection, and the first
sonata, second rondo and the two fantasies from the
ater collection. Her sensitive, eloquent readings match
:he music finely—the three pieces she plays on the
'ortepiano suggests Bach's perception of the potential
:f the new instrument, and the four pieces interpreted
Dn the clavichord leave one in little doubt that this was
:he kind of intimate yet rich music- making that lay
:loser to his heart: The recording is good and troubleTee ( an early bird in the second Fantasy can surely be
spared the accusation of causing trouble); the clavi::hord side needs to be played with the volume-control
turned back for its magic to work unimpeded [ A: 1]
Peter Branscombe
BEETHOVEN: String Quartets 1-6, op. 18
'leve/and Quartet
RCA RL 03486 (
3 records) (€ 8.97)
the cellist provides avery thorough analytical note and
:he candour of the prefacing interview is to be admired.
owever, the suggestion that these tapes are edited
-sigh lights as selected by the producer is strong, but
)robably not intended to be taken as baldly as that. The
'.:leveland Quartet replaced the Budapest, at Buffalo,
nheriting an obligation to present an annual
3eethoven cycle. These records follow the middleDeriod set—perceptive, lively, and interesting versions
Nhich confirm that the quartet comprises musical
:hinkers, as well as virtuosi without any weak member.
The recorded sound is not consistent in apparent level
:hrough all six sides, and the G - minor has some
thinnish stridency, but on the whole it is good: there is
some dynamic compression, but the blend is attractive,
ndividual lines are clear, and there is some natural
rmbience. Apart from minor clicks and small dimples
the pressings were quiet. The snag with this group is
:hat intense sniffing permeates the playing; readers will

Christopher Breunig
BEETHOVEN: Sonata in F, Op. 17': _
Trio in C,
Op. 87 0 Variations in C, WoO. 28
'Heinz Ho/lige,, Maurice Bourge ( cor angs) IHeinz
Holliger, Hans Elhorst ( obos) IJeirg Wyttenbach (pno)
Philips 9500 672
Written in two days for the horn virtuoso J. W. Strich,
Beethoven's sonata Op. 17 was published as equally
suitable for the cello, and is here transcribed for cor
anglais with piano. It is a novelty to have it thus, but
hardly a substitute for the deleted Baumann ( natural
horn) recording. Wyttenbach's playing recalls something of the flavour of Denis Matthews' in the classic
Brain 78rpm.
It is surprising how difficult the combination of cor
anglais with two oboes can be for the gramophone,
and although cleanly engineered here the Trio and La ci
darem la mano variations are cut at ahigh level. These
works are performed with superb assurance and polish,
but without much warmth or humour. Again, it is apity
the Dresden winds' version, DG 2726 007, is not in the
UK lists. [ A: 1]
Christopher Breunig
BEETHOVEN: Symphony 3in Et>, Op. 55 ' Eroica'
NYPOIMehta
CBS 35883 digital
Promoted largely on the strength of digital sound, this
'Eroica' might show adramatic improvement over the
1966 NYPO Bernstein, but it is not all that superior to
CBS' Cleveland recording, also with first- movement
repeat. Indeed, turning to the old Philharmonia/
Klemperer Third ( 1956 ID, Ifound the sound hardly if
at all inferior.
It is as easy to pinpoint such disappointments in
Mehta's reading as the tameness of horns in the trio,
the damp squib which opens the finale ( how different
from Bernstein) as it is to admire stretches of even
playing in the scherzo. Without detailed references to
other ' Eroica' recordings it is less easy to focus the
overall dissatisfaction. Mehta starts with small grad ings of tempo; the effect is spongy and dissipates the
rhythmic drive exemplified by Klemperer or Maazel
(always more compelling as a Beethoven interpreter).
Not to take the crotchets at the end of the exposition
147-8 in tempo is to weaken the movement fatally—
and the effect of Beethoven's sforzandi two pages
before. In short, Mehta's ' Eroica' proves neither objectively accurate nor subjectively interesting. The transfer
level is very low; at adecent replay volume Iwas too
aware of warp- noise. [
Et: 2/3]
Christopher Breunig
BEETHOVEN: Piano Concerto 1 in C, Op. 16
Arturo Michelangeli (pno) I VSO IGiulini
DC 2531 302
Taped at aconcert given in Vienna last September (a
burst of applause is faded out at the end of the disc),
this fulfills every expectation of pianist and conductor
working together. M ichelangeli dominates. He plays as
if he knows that no other pianist is equipped to match
him, not even Richter. His performance has a quite
extraordinary deliberateness—in particular the slow
•
movement, where many will feel uncomfortable at
Michelangeli's embellishments, in the form of added
turns and separation of left- right hands in chords, at
the beginning of the movement. Towards the end the
sempre staccato e ben marcato is taken literally;
pianissimos are consistently modified (
ie, louder). In
the finale the accents are brusque and humourless. And
yet... however much one says ' no', Michelangeli's real
understanding of the music, a perfected technique
which allows fabulous gradations of dynamics, and
rhythmic accuracy, makes this ariveting performance
quite unlike anything else in the catalogues. Giulini and
the Vienna Symphony can do little other than provide
solid support—there is no feeling of spontaneous
interplay arising. The orchestra is given arich and full
sound; the solo instrument is beautifully caught: a
thoroughbred fit for a sovereign. ( A: 1*]
Christopher Breunig
BEETHOVEN: Sonatas for Piano and Violin
Ingrid Haebler (pno) IHenryk Szeryng ( yin)
Philips 6769 011 (
5 records) (mid price)
Over the past years, Philips have produced some
superb recordings of chamber- music: superb both as to
recording and performance. Here is another issue to
add to that distinguished list. Both pianist and violinist
are artists of the first rank, and they combine admirably,
having clearly reached agreement as to the way they
approach these marvellous pieces. Those who know
the sonatas well will enjoy observing how this and that
passage is treated—not least for disagreeing with the

discover anything unmusical or indefensible: Szerynç
is too mature an artist for that. Those who do not ye
know the works will be provided with an excellen
guide.
However, competition is provided by the 197;
Ashkenazy/Perlman set on Decca D92D5 which Ihays
been exploring again, and Ifind that on balance Iprefe
it: Ashkenazy is at his most fluent and m'asterly, and i
one cannot say that Perlman plays better than Szeryng
he seems to me to have a greater overall beauty anc
consistency of tone. With interpretation, it is of course z
matter of swings and roundabouts: if here Perlman has
more exuberance, there Szeryng offers greater maturih
and thought.
What Ihave no doubt about is that the Philips set is
the better recorded. It is not that the Decca set will eve
be other than most beautiful, but there is a presence
and clarity about the new issue: acaptivating radiance
coupled with a near- perfect balance, which makes it
now, superior to the older set. So.. . if you already have
the Decca set, make sure you also wish to have the
Philips; if you haven't, try to hear some of the Decca u
make sure which you prefer. Ideally, have both.
[A/A*: 1]
Peter Turn*

BERLIOZ arranged LISZT: Fantastic Symphom
(transcription)
Bruno Mezzena (pno)
CBS 76 861

In afamous passage in his Memoirs Berlioz relates horn
in 1831 the Nice police suspected him of spying, since
he was always wandering about the beach with s
sketch- book and pencil. They wouldn't believe hi:
claim to be creating the King Lear overture: 'that's no
the way people compose, without a piano'. He cer.
tainly wasn't a pianistic musician, and could in ant
case rely on his excellent memory of instrumenta
timbres when composing; but his friend Liszt was
pianistic to the core and seemed able to manage
anything at the keyboard, including piano arrange.
ments of the most unlikely music. Liszt's version of the
Fantastic Symphony was his first major exercise of this
kind, and an astonishing piece it is, somehow manag.
ing to retain all the mystery, humour, horror, beauty anc
splendour of Berlioz's work, yet making sense of it as
pure piano music.
Liszt's transcription should certainly be heard by 'al
Berlioz lovers, but I'm not at all sure that this perform.
ance by Bruno Mezzena provides asuitable introduction. Recorded on a full-bodied, wide, but rattle
muffled sounding piano which lacks resonance Mc
tonal variety in its middle registers, the playing is
disappointingly inelegant—especially in the first twc
movements, which sound in places as if the pianis
were struggling with an unfamiliar exercise piece. I
.
certainly can't hold acandle to the virtuoso version th
Id il Biret ( Finnadar SR 9023), which appeared here las
year but didn't reach us for review. Difficult to track or
afew peaks, that issue nevertheless deserves abelatec
A: 1*. Returning to this new one, movement- by.
movement comparison with the brilliant Biret made ms
steadily less keen on the mediocre Mezzena. Liszt's
extraordinary transmutation needs atouch of Lisztiar
mastery at the keyboard. [
II: 3]
John Crabbe

BRAHMS: 2 Rhapsodies, Op. 79 D 3 Intermezzi
op. 117 0 6 Pieces, Qa. 118
Inger Seidergren ( doe)
Calliope CAL1679 (£5.50) ( Harmonia Mundi)
With her third disc Inger Sefidergren continues her pad*
that angels fear to tread: late Beethoven, Schumann
now pieces which Artur Rubinstein often describes as
'too intimate for the concert hall'—and thus ideal fo
the privacy of the gramophone disc. But the mediurr
has to be used appropriately, and for all her integrih
Sadergren retains a manner suggesting nuances pro.
jected to the back of a public recital hall. SOITIf
passages are beautifully realised, others are rathe
square and solid in this closely- balanced recording
The sound, 'real phase stereo' as the sleeve has it, is
excellent. The review copy looked flawless but was
disagreeably noisy in patches. [ A: 1/3]
Christopher Breunil

BUXTEHUDE: Solo Cantatas: Mein Herz is:
bereft ( BuzWV 73) O Gottes Stadt ( 87) [
1] Herr,
ich lasse dich nicht ( 3/Holub suchte des Nachta
(50)
Helen Donath (sop) I Theo Aftmeyer (ten) IJakot
Stfimpfli (bass) I Ensemble of Stuttgart BachCollegium IRilling
Cantate 658 214 (£4.25) (TOL)

cLassicaL

Today's catalogue is surprisingly short of Buxtehude
vocal music, so that the fresh availability of th is German
import will begin to fill the gaps. Mein Herz ist bereit—a
lovely, lyrical, piece which calls for a bass soloist of
exceptional range, was once available on German
Columbia, later on HOM, in a Lübeck performance
with Hermann Prey; the Stâmpfli performance is
similar—mellifluous, fluent, warmly expressive and, for
all its 1960s German telephone- like impression, the
recording has similar virtues; one gets accustomed to it,
but it sounds neither realistic nor immediate by today's
standards.
The remaining four performances are of works that I
know less well, but all are attractive and all seems to go
well; as we might expect. Rilling chooses broadish
slow tempi, rich string- vibrato (the leader is Susanne
Lautenbacher) and harpsichord ( rather than positif)
continuo ( mostly well timed by Martin Galling). The
cover notes by Dietrich Kilian are useful and texts are
given in full; however, only in German. For me, rare
music well played makes up for old, less- than- today'ssecond- best sound; but this may not apply to everybody. [
C: 1]
Stephen Daw

The Brazilian- born pianist Diana Kacso won the gold
medal in the Artur Rubinstein Competition in Israel in
1977 as well as several other prizes. She certainly has
an admirable technique, and is powerful as well as
sensitive. Her chief fault is atendency to pull the tempo
about too much and to make pauses which are not
marked in the score. This is apparent to some extent in
the Liszt Sonata, and even more so in the Chopin
Polonaise- Fantaisie, which is admittedly arhapsodica I
piece, but surely not so much as it is presented here; her
best playing in this work is in the more excited
passages, which come off well. The Étude is played in a
lively, running manner, but even here there is some
rubato. The record was made at alive recital in Munich,
so there are some coughs and audience noises, which
can be heard mostly in the Andante sections of the
Sonata. Iwould like to recommend this record more
strongly, as Ifeel that Diana Kacso is avery intelligent
pianist, but for the Liszt Ithink most people will prefer
Arrau or Horowitz ( the Berman version is not available
at present) and of course there are many other recordings of the Chopin works, including Rubinstein's
version of the Polonaise -Fantaisie. [A/B: 1/2]
Humphrey Searb

CHOPIN: Piano Concerto 2 in f p Andante
'pians«, et Grande Polonaise
Krystian Zimerman (pno) ILAPO IGuilint
DO 2531 126
Regular readers will know of my disappointment (not
universally shared) with the two most recent records of
this concerto—Argerich's, full of conviction yet inclined towards extremes (something not borne kindly
by her piano), and Emanuel Ax's account, deeply
thoughtful yet not without touches of selfconsciousness. This newcomer is a richly poetic account,
imaginative yet unmannered, expressive yet free from
distortion. Zimerman's often improvisatory style can be
heard from the Ab subject of the first movement ( b.
124), tenderly expressed with arubato at once simple
and tender, yet the tension here is in no danger of
becoming lost ( how depressingly often one feels relief
when things pick up 20-odd bars later). The line is
'thought through' in the most natural- sounding way.
There is, too, the now familiar 'colouring' of
modulation—the dolce excursion into Db at bar 309 is
especially melting. The performance is full of such
insights: Zimerman's LH echoing of the famous horn
call, for instance, in the bars immediately following—
something pointed with equal delicacy by Ax ( RL
12868) yet without that artist's hint of preciosity. As
with Zimerman's disc of no. 1 (2531 125, reviewed
June 79), the piano is closely caught—although un like
that recording, this seems to be a studio production.
Orchestral sound is warm and well enough balanced,
the playing marginally more refined than before. A
performance unostentatiously rich in poetry and
understanding. (A/B: 1*) •
Andrew Keener

CHOPIN: Wattees 1-14
Claudio Arrau (pno)
Philipe 9500 739
When an interpretation by amaster of the art strikes a
reviewer as fundamentally misconceived, then—if he
has any humility at all—that reviewer will think twice
and listen many more times before committing his
reservations to paper. Well. Ihave listened to some of
these performances a great deal and have thought
considerably more than twice, with the result that Ican
only register my disappointment, point to some of its
causes and leave the listener to decide. As Ihear it,
there is little of the purity or simplicity to be heard from
Zimerman or Katin ( 2530 965 & SPA 486). Op. 34/1
(Vivace) takes a very long time indeed ( 6' 08" against
Zimerman's 4' 57' and Katin's 5' 25", the latter beautifully supple of phrasing, naturally expressed and unselfconsciously lucid of detail), and while the criticism
of aperformance on grounds of tempo alone is always
a dicey affair, this instance does underline the differences in approach; at the poco plu vivo (
b. 33) of the
same Waltz Iwas irritated by the comma before each
RH semiquaver rest (—surely a guide to inflection
rather than metre). In short, so much serious, effortful
phrasing obscures, for me, the grace, humour and
spontaneity which are surely so much a part of these
pieces. Beautifully warm sound, althbugh Arrau's
involved breathing is caught even more vividly than
usual. Taking my life in my hands, J suggest, as a
personal response: [
A: 3].
Andrew Keener

CHOPIN: Polonaise- Fantaisie in A , op. 61
Étude in Ab Op. 10 No. 10 / LISZT: Sonata in b
Diana Kacso (pno)
DO 2535 003 ( mid price) ( Import Music)
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DEBUSSY: Etudes, Books I & Il c Morceau de
concours (1904) o Berceuse heroique c D'un
cahier d'esquisses
Livia Rev (pno)
Saga 5475 ( E3•50)
This new issue, the penultimate in Livia Rev's Debussy
cycle, possesses all the qualities evident in the earlier
instalments—variety and beauty of sound, poise,
warmth of spirit and purity of style. If the Study in thirds
cannot entirely erase memories of Gieseking's
luminous- toned, effortless account from the fifties
(still available as an import?), then it is musically
shaped and easily the most distinguished in the current
UK list. And what riches there are elsewhere. No. 6 ( the
one 'without thumbs') emerges as adelicately brilliant
skein of sound, and in pour les agréments the change to
five sharps brings a fluidity of tone scarcely credible
from amechanism of hammer and strings. Miss Rev's
ear for subtle shading repeatedly takes the breath away:
the pp in bar 3 of no. 8, for instance, brings an
immediate change of colour which is positively
hypnotic—the pervasive falling figure is at once suffused with a softer, more distant light. The recording
falls pleasantly on the ear, although it is not of the
sharpest focus—is it, or Miss Rev, for instance, responsible for some of the top octaves in no. 12 failing
to 'tell'? In any case, it is possible to imagine a more
robust approach both to this and the recently discovered Morceau (
Roy Howat's Nimbus account of
the latter, reviewed last month, possesses rather more
dash). Never mind, for this is a richly rewarding disc.
[B: 1/1*]
Andrew Keener

DVORAK: Piano Concerto in g. Op. 33
Radoslav Kvapil (pno) IBrno State PO IJilek
Supraphon 1110 2373 (£3.75) ( Lugtons/H.
Taylor)

R.

The Dvorak Piano Concerto has had abad press and we
do not hear it often. Its chief fault is perhaps the length
of its first movement, which is occasionally cut, but
given adedicated performance such as it received from
Richter and Kleiber for HMV and this new version by
Kvapil and Jilek, it does not become in any way
tedious. The finale is something of adisappointment,
however. The ideas are too slender and not distinguished enough for what Dvorak tries to do with
them, and no amount of advocacy seems to be able to
put that right. Richter and Kvapil both return to the
composer's original version of the piano part, considered inadequate by some pundits and re-drafted
(with care) by Prof. Vilem Kurz in 1919. His version is
recorded by Ponti on the Turnabout issue. Dvorak's
own piano writing can be demonstrated to be perfectly
capable of doing what he wanted it to do.
Unfortunately, this new Supraphon record ing does not
do it justice. The writing is very involved and undue
resonance sets up all kinds of intermod distortions
which this recording tends to amplify. The general
orchestral sound is not too clear either, though some
adjustment of the controls helps a little. Welcome
though th is performance is, it does not displace that of
Richter, who in any case gets much better sound.
[B/C: 1]
Kenneth Dommett

ELGAR: Falstaff,
(Alessio), Op. 50
LPO I
Solti
Decca SXL6963

op.

68

j

In

the

South

A superb openness and range distinguish th is Falstaff,
produced at Kingsway Hall Dec' 79. The sound sits
nicely behind the speakers, well spread, with few solo
voices obviously ' helped'. The musical balances Ifind
more questionable, for Solti lets the brass have excessive prominence. (The likeable Gibson RCA is
generally more forward in presentation, but has the
brass well back, concert platform fashion.) And Solti
favours high speeds that demand standards of articulation not always met by the present LPO. The effect is
superficially exciting, the performance has real impact,
memorability even—but then, what potent music. I
think too few facets are in focus here. On the reverse,
though, Alassio—which only makes the A grading—
has just that exultant lift to the opening theme which
corresponds with the flash of the composer's inspiration. An admirable account altogether [
A*/A: 1/21
Christopher Breunig

FOERSTER: Cyrano de Bergerac, op. 55
Czech PO / Smetacek
Supraphon 1110 2456 (£3.75) (Lugton's / H. R.
Taylor)
The philosophical preoccupations of Josef Bohuslav
Foerster are the things which tend immediately to
attract the attention of the listener to his music.
Admittedly very little of the large output of his ninetytwo years ( he died only in 1951) comes to light outside
Czechoslovakia and one tends to make judgements on
slender evidence. The currént catalogue lists on ly three
works, ahorn concerto, the Sonata quasi una fantasia
for violin and piano, and his fourth symphony Easter
Eve which is his masterpiece in this field. Cyrano de
Bergerac dates from 1903, two years before the symphony, and was stimulated by Foerster's visit to
Rostand's play. It is not incidental music, but akind of
commentary rather like Strauss' Don Quixote. There
was an earlier LP version, long deleted, by Bakala, but
this one benefits from the spaciousness of modem
recording and Smetacek's clear-sighted yet intensely
felt reading. This is a noble score, rich in colour,
affirmative as well as reflective, and above all honest
music. Ihave found it deeply impressive and welcome
its return. [A/B: 1]
Kenneth Dommett

FRANCK: Violin Sonata in A / GRIEG: Violin
Sonata 3 in c
Arthur Grumtaux ( vin) IGyárgy Sebák (pno)
Philips 9500 568
This is evidently afavourite coupling of Grumiaux's; he
recorded it some twenty years ago (with Hajdu: SAL
3738, now deleted), and the performance enjoyed
wide currency.
From the outset of the Franck one is aware of a
stronger projection of crescendi; agreater readiness to
'play out' than the most recent riyals, Chung and Lupu
(SXL 6944), a disc Ireviewed last month and which
reveals fresh insight and imagination with each playing. That Grumiaux can command the most finespun
tone is plainly evident in the more reflective moments
of the second movement, yet in direct comparison I
miss the ravishing half- lights Chung commands between forte and piano. Not easily forgotten is her
feathery semiquaver accompaniment to the same
movement's second thème, played on piano in RH
octaves, or the deep, luminous ' presence' of Lupus left
hand beneath the violin's reprise of it.
The Grieg is beautifully done—passionate yet never
falling into sentimentality. The middle section of the
second movement suddenly takes wing with soaring—
but never saturated—tone on that single legato phrase.
Grumia ux evidently believes in th is music, often investing it with a sad, quiet beauty worlds away from the
café- music style often heard. Sound quality through.
out is in Philips' best manner: lifelike, well-balanced
and easy to reproduce, with slightly better overall focus
than on the Decca Franck. [
A/A*: 1 (
Franck) / 1*
(Grieg)]
Andrew Keener

FRANCK: Le mariage des roses
L'émir de
Bengador ' S'il est un charmant gazon D Le
vase brise j Lied
La
Procession C
Nocturne/LEKEU: Chanson de Mai D Les
103

Herbert von Karajan's first digital recording
MOZART' THE MAGIC FLUTE
Edith Mathis • Karin Ott • Janet Perry
Anna Tomova-Sintov • Agnes Baltsa
Hanna Schwarz • Francisco Araiza
Gottfried Hornik • José van Dam
Chorus of the Deutsche Oper, Berlin

Berlin Philharmonic Orchestra
DIGITAL 02741 001 • 3LPs
DIGITAL CrO,
3382 001 3MCs*
•The release of the musicassette will be delayed until December 1980

Every LP box set

7includes abonus 12" single
of Herbert von Karajan's
first recording for
Deutsche Grammophon:
The Magic Flute overture

singers including Edith Mathis (Pamina), Francisco
The Magic Flute has avery special significance for
Araiza (lamino), Gottfried Hornik ( Papageno), José
Herbert von Karajan and Deutsche Grammophon.
van Dam (Sarastro), Karin Ott ( Queen of the
Karajan conducted aproduction at the Berlin State
Night), Anna Tomova-Sintov, Agnes Baltsa, Hanna
Opera in 1938 which made musical and theatrical
Schwarz (The Ladies) with the Chorus of the
history, and, in the same year, he recorded the overDeutsche Oper, Berlin and the Berlin Philharmonic
ture with the Berlin State Opera Orchestra. That
historic recording is released for the first time as a Orchestra. Karajan has always been identified with
the development of sound reprobonus with Herbert von Karajan's
duction, and it is therefore appro1980 recording of the Magic Flute,
priate that his first Deutsche Gramrecorded in the Berlin Philharmonic
mophon digital recording to be reHall with afresh and inspiring cast
Agtil ,s the
leased should be of The Magic Flute.
of today's leading young Mozart
't 11 ‘1111 I
z

-

4

15 Saint George Street, London VV1.

II nplitRnhp nrammonhon deluxe new releases are now imported from West Germany
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pivots 0 Troia poems (Sur une tombe; Ronde;
Nocturne)
Arum) Lap/ante (bar) IJanine Lachance (pno)
Calliope CAL 1870 (£ 5.50) ( Harmonia Mundi)

It would be nice to extend an unreserved welcome to
this record of songs by master and pupil. Neither
Franck's nor Lekeu's songs are represented in the
current catalogue, and neither composer is at his best in
the medium. Yet there are beguiling moments—
Franck's Nocturne (
words by Forcaud), with its varied
accompaniment and about-turn into the major for the
final verse, is a most atmospheric piece, as is Lekeu's
hypnotically wistful Les Pavots (
Lamartine), with its
gently oscillating accompaniment. The other songs by
this highly- strung young man ( he is said to have
broken down and wept at a Bayreuth performance of
Tristan) are of simple charm and often Wagnerian
modulation; Chanson de Mai possesses a Hahn- like
delicacy. Indeed, Bruno Laplante's disc of Hahn ( advertised on the sleeve) may well be more successful
than this coupling, where Ifound his light baritone a
rather precious, tremulous instrument. There is little
pianissimo (
or else the recording does not allow any),
and Isoon became distracted by aconstant beat in the
voice. Neither is the piano as well- tuned as it might
be—the group of notes around the octave above
middle C is particularly sour. Calliope have recently
been gracing the UK catalogue with very distinguished
offerings indeed ( I think especially of the late
Beethoven Quartets). The string players in the last
Lekeu song are uncredited anywhere: apity. [
A/B: 3]
Andrew Keener
GOOSSENS: Symphony 1, op. 58
Adelaide SO IMeasham
Unicorn Kanchana KP 8000 (£ 5-50)
Eugene Goossens' reputation today still seems to rest
on his abilities as aconductor, and if all that remained
of his compositions were those pre-war works in which
his style seemed to be very much acompound of those
of many of his contemporary British composers, then
perhaps that situation would seem just. However, with
the Symphony 1Goossens began to find amuch more
individual voice, and in the bulk of his later major works
imbued his music with asignificance that makes it, to
my mind, undeserving of its neglect. This symphony is
in conventional four- movement format, fully integrated by the use of ' motto' themes that give rise to the
thematic material of the whole work.
The performance given by Adelaide SO shows both
technical mastery of the score and insight into
Goossens' style. While there is no pulling back at the
more brilliantly scored sections of the work, orchestral
colour for its own sake does not dominate the performance, and phrasing and accentuation is such that the
thematic uhification of the whole symphony is easy to
hear. David Measham controls the formal structure
expertly
and
this
produces
a
satisfying
emotional shaping to his interpretation.
Apart from some edginess in the treble, the recording
is first rate with great depth and clarity. The stereo
image is particularly wide and this, coupled with good
transient reproduction, makes instrumental detail easy
to distinguish. The mastering and pressing is typical of
Unicorn at their best. Less than two years ago, eight of
Goossens' works were available on record, but this disc
is now the sole representative of his music in the
catalogue. Ican only hope it will not be so lonely for
long. [
A: 1*]
Doug Hammond
GRIEG: Poems by Vilhelm Krag, Op. 60
Haugtussa, Op. 67
Ellen Westberg Andersen (sop) IJens Harald Bratlie
(pno)
Sim« PS 1011 (£5.50) ( Gamut)
Much of Grieg's finest music is to be found in the song
cycles, though they are rarely performed today as
complete works. The two groups of songs on this
record are among his best and receive finely wrought
performances from this young Norwegian soprano.
Ellen Westberg Andersen produces abeautifully rounded sound, rich but clear, and uses her voice with great
musicality. Her characterisation of the individual songs
in op. 67 may not be so strongly drawn as that of
Flagstad in her 1961 recording of the cycle, now on
Eclipse, but is probably more in tune with modern taste
in these matters. Jens Harald Bratlie provides awellbalanced accompaniment, technically secure and obviously sympathetic to the idiom of the music. It seems
to have been the intention of Simax to reproduce the
acoustic of the empty Main Hall of the University of
Oslo, and in this they appear to have succeeded. The
recording is fine in all other respects but the resonance
of the hall is just a little cold for these intimate pieces.
The production of the disc itself is by Teldec and is up
to their usual standard. [
A: 1*]
Doug Hammond
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HANDEL: ' Deborah'
Gertraut Stoklassa, Christel Patzschke (sops) /
Friedreich Melzer ( c- ten) IGeorg Je/den (ten) IVictor
Martens (ten) IHorst Schwarzer (bar) IChorus of St.
Jacobi-Kantorei I Rundfunkorchester Hannover des
NOR I Weissenbom
Musicaphon BM 30 SK 1341/2 (£9.70) ( TOL)

Deborah is a "
pasticcio". No fewer than 28 of its
numbers contain material borrowed from earlier sources. The diverse works Handel plundered in order to
assemble Deborah include Ode For Queen Anne's
Birthday, Il Trionlo del Tempo, Aci Galatea ePolilemo,
Dixit Dominus, four Chandos Anthems and two
Coronation Anthems.
Composed in 1733, Deborah received its first performance on March 17th at the King's Theatre. The cast
included Strada in the title role, Senesino ( Barak),
Montagnana ( Abinoam) and Bertolli as Sisera. On the
first night Handel doubled the admission charges to a
Guinea for seats and 10/6 for the Gallery. Despite the
fact that during Handel's lifetime the work received
eighteen performances in England and at least eight in
Dublin, Deborah appears never to have enjoyed wide
acclaim or lasting popularity.
The present production has anumber of major drawbacks. To begin with, the oratorio ( it was called an
opera when first performed) is sung in German instead
of English,. Further, it has been subjected toa number of
cuts and omissions and no translations of the text or
argument are provided.
The performance is adequate rather than exceptional, with the choral contribution claiming the focus
of attention. The soloists have beautifully clear voices
but their use of ornamentation is sparse to say the least.
This is not awell planned reading of the work and the
cuts make it appear chorus- orientated and rather
unbalanced.
The recording is remarkably good for its age ( 1967)
but the soloists come across with acloseness which, at
times, sounds just a trifle hard upon the ear.
Nevertheless, it is useful to have a recording of
Deborah in the catalogue, albeit rendered in atongue
totally alien to Humphrey's original libretto. [
If: 2]
Victor McAloon
HANDEL: Suite in Bt. ci Suite in go Suite in d0
Suite in e 0 Chaconne in G 0 Minuet in g
Robert Woolley (hpd)
Saga 5478 ( f3-50)
Although the pieces recorded here are taken from the
1733 collection they were composed at amuch earlier
date, some possibly during the first decade of the
eighteenth century. The Bt. Suite ( 1713-1717) is a
substantial work. It commences with a magnificent
prelude consisting largely of plain chords which are to
be arpeggiated ad lib by the performer. The G Major
Chaconne is one of Handel's most masterly keyboard
compositions. Here the variations become increasingly
brilliant as they progress towards a powerfully exuberant finale.
This is the first release of a new Saga label entitled
'Antique Series'. It is very professionally produced and
ranks with the best of its kind that Ihave yet heard.
Robert Woolley's interpretations are splendidly extravert in the large-scale pieces and subtly delicate in
the more contemplative numbers. He exhibits a remarkable degree of dexterity thereby capturing, perhaps, something of the flavour of the composer's own
florid performances.
The instrument employed in this recital was made by
Ruckers and slightly enlarged by Hemsch at a later
date. It retains, however, its original bracing and
barring. It is tuned to A -= 409 Hz, and was loaned by
Michael Thomas specially for the sessions. The recording, which is superb in all respects, was made at
the baroque church of St. Lawrence in Little Stanmore
(where Handel is believed to have played on the organ
during his stay at Cannons). [
A: 1]
Victor McAloon
HANDEL: Prelude in d0 Fugue in 11)0 Capriccio
in 90 Preludium in F ( 1st Improvisation)o Air in
AO Preludium in F ( 2nd Improvisation) 0 Suite
in Bt: 0 Overture in Elb I: Sonata in g0 Suite in g
Franzpeter Goebels ( hpd)
Musicaphon BM 30 SL 1922 (£4.85) ( TO L)
Franzpeter Goebels' recital includes some pieces
which have recently been recorded by Robert Woolley
on the new Saga 'Antigua Series' label. The Saga
production utilises a magnificently toned Ruckers
harpsichord dating from 1636. Unfortunately the
record sleeve of the Musicaphon release does not give
any information regarding the instrument used here.
Nevertheless, the harpsichord used for these sessions
does seem to reflect very admirably the flavour of the
baroque period. The tone is full-bodied and rich, with a
resonant soundboard which adds depth to the lower
register.

For sheer musicianship there is little to choose
between the performances of Franspeter Goebels and
Robert Woolley though the former tends to rely more
upon the lute stop and changes of registration as a
means of expression. Barenreiter Musicaphon have
chosen an interesting and varied selection of pieces,
avoiding the eight suites from the 1720 collection
which have now been recorded numerous times by a
variety of harpsichordists. The recording is splendidly
clear and resonant, but the Saga recording at £ 3.50
may be better value. [
A: 1]
Victor McAloon
HAYDN: Baryton Trios 63 in D, 64 in D, 82 in C,
87 in a, 88 in A, 107 in D, 110 in C
Esterhazy Baryton Trio
HMV HOS 1424 (£3.90)
Since Riki Gerardy's Esterhazy Baryton Trio recorded
eleven of Haydn's works for the medium on two discs
(issued September 1977) we have also had two single
records of some of these works from the Munich
Baryton Trio. With this new issue, in other words, 23 of
these pleasing and occasionally profound works are
available on disc ( there are several duplications between the two ensembles). As it happens, 107 in D is
common to the Munich Trio recital Ireviewed in the
August number, and the new Esterhazy one, but there
are no other duplications with the new disc. Seven trios
make for well- filled sides, but the recording is unfailingly easy on the ear. The performances are keen, vital,
with crisp phrasing and ready appreciation of the
individual touches in Haydn's inventive writing—
muted viola in the first movement of 107, baryton solo
in its trio, tense, solemn communion in the opening
Adagio of 88. There is plenty of variety here, not least
owing to the ensemble's care in ordering the works.
Particularly at its very reasonable price, this is arecord
to delight the connoisseur but also to attract those who
have not yet sampled Haydn's works for his patron's
strange yet fascinating instrument. [
A: 1]
Peter Branscombe
HUYGENS: Pathodia Sacra et Profana
Elly Ameling (sop) IMax van Egmond (bar) IAnneke
Uittenbosch (hpd) I Toyohiko Satoh (he) IJaap ter
Linden ( vla gba)
HMV ' Electrola' 5N 166-26634/5 (
2 records)
(£10.98) ( Conifer)
You will find neither work nor composer in Percy
Scholes, and only abiographical note in Grove; so that
this issue gives access to alittle-known work, neglect
of which is astonishing and doubtless, now, athing of
the past.
The Pathodia consist of twenty Latin psalms ( or
more strictly verses from psalms), twelve Italian arias
and seven French airs, all set for solo voice with basso
continuo. The music is of the period between the modal
and tonal, which creates atension which gives to the
music a very moving edge while permitting of great
freedom of expression. The mood varies from stern to
joyous, from tender affection to asense of sin. It is the
work of ascholar, yet does not smell of the lamp. We
should all be profoundly grateful for being introduced
to it.
That gratitude is increased by the presentation: in the
accompanying booklet we are given the vocal score
and basso line, with which it is possible to follow, for
example, the precise degree of ornamentation added
by the singers—an exercise which made me conscious
of the artistic sensibilities of the performers. Those with
greater ability can also examine the harmonic structures used by the instrumentalists. These admirable
facilities should be given us more often—and are well
worth paying for: access to such scores is otherwise for
privileged scholars only.
Both singers are admirable. Iparticularly enjoyed
Miss Ameling's sense of style and lovely phrasing. The
recording, too, is highly enjoyable: a nice sense of
depth, undistorted vocal line, and natural perspective.
The viola da gamba is perhaps ashade too reticent as
compared with the lute, but this is asmall point. Overall
this is amost valuable issue, and by no means only for
explorers of musical byways: it is an exquisite and
satisfying addition to the vocal repertory [
A: 1]
Peter Turner
L. KOZELUH: Sinfonia concertante in E for
Mandoline, Trumpet, Pianoforte and Double
Bass
Concerto in B , for Piano Duet . and
Orchestra
Bonifacio Bianchi (rnnd) I Jean-Paul Leroy ( tpt) I
Franco Angeleri and * Micaela Mingardo (pno) I
Leonardo Colonna ( d-bs) IISolisti Veneti IScimone
Erato STU 71305 (£ 5.75) ( Conifer)
These concertos are awelcome addition to the pair of
symphonies which are currently the only works by
Leopold Kozeluh available in the British catalogue. The
Sinfonia concertante, with its totally unlikely combi105

.ritish orchestra—the ASM, as part of afive-disc box
fconcertante symphonies which has not been issued
the UK—and it has been broadcast twice recently. I
;commend it warmly. It has a full-scale opening
1/agro, rich in good things and structurally sound, an
ndantino con variazioni which would benefit from a
ttle more tenderness than it gets here, and a cheery
Ilegretto. The Piano Duet Concerto is another very
ttractive work—its dreamy adagio could well have
een allowed a little more room to breathe, though it
tight then have outstayed its welcome. The playing by
le various soloists is of high though not uniformly
utstanding quality, the recording fairly reverberant yet
ot particularly broad, with the piano tone on the brittle
tde. But these reservations hardly affect the firmness
fmy recommendation. [ 8: 2] Peter Branscombe
:UULA: Works for Mixed Chorus
/erne*/ Institute Chamber Choir IAnderson
'inlandie FA306 (£5.75) ( Unicorn)
oivo Kuula ( 1883-1918) died prematurely during the
:ivil War in Finland, but not before he had written a
onsiderable amount of music, including some reptedly important orchestral pieces. These are virtually
nknown, and this collection of choruses for mixed
oices, drawn from anumber of collections published
troughout his career, may not give atrue account of
that his work is like. The general tenor of the music,
lways tuneful, is reflective, tinged alittle with melanholy, and the longest item, Meren virsi (
Hymn of the
ea), to a poem by Eino Leino, is fairly typical of the
eneral style of these pieces. The Choir gets together
tr rehearsal only once a year for ten days, and is
irected by aman well known throughout Scandinavia
sa distinguished choral trainer and conductor, and
le results achieved are, on this evidence, exceptionally
ne. This is apleasant record, though whether there is
Jfficient variety in Kuula's music to support awhole
isc is perhaps open to question. Unfortunately no
txts are included. [ A:1]
Kenneth Dommett
WILLIAM LAWES (etc): Dialogues, Psalmes &
!spies
onsort of Musicke IRooley
lissom- Lyre DSLO 574
tthe society of early seventeenth century England the
bility to both perform and compose songs was one 9f
te cardinal social graces, particularly in the courtly
ircles in which the Lawes brothers moved. The
.ialogues which take up one side are real dialogues for
number of voices, and the rather sparse style and
irgely solo textures of many songs may not be to
veryone's taste. The performers make no concessions
their, resisting over- demonstrative vocal inflexions
td using an organ, viol and lute accompaniment. The
imous ' Cans as other creatures doe', with its miaows,
lay prove a welcome comic interlude. The psalm is
salm 22 and the Elegies, written by Henry Lawes and
ohn Jenkins, commemorate the death of William
awes at the seige of Chester.
Surprisingly, some of the interpretations seem unDnvincing and the strange harmonies of William
awes"Musicke, the Master of thy art is Dead' cause
Dme obvious discomfort.
The overall acoustic sounds rather shallow with
ose miking on some songs. There is also afeeling that
te voices stand out from each other a shade too
early, exacerbating the stark musical outlines which
Duld have benefited from a more flattering acoustic.
2]
Roger Bowen

especially for its date, balance is good, but there is not
much perspective here. [ B: 2]
Stephen DIIIN

132 in B. Op. 87
Vienna Philharmonic Quintet
Dogma SOD 662

MADETOJA: Symphony So Comedy Overture
Helsinki PO IPanUla
Finlandia FA307 (£5.75) ( Unicorn)

The Vienna Phil. Quintet produce a sniooth, we
blended sound which, for Mendelssohn's relative
subdued Op. 18, proves ideal: their sensitive phraiit
and natural musicianship digs deep into the supedici
charm to show its inner meaning; only in the Schen
do intonation and slips in articulation let them down
little. For the later Op. 87 their performance is adept ar
deeply felt but it lacks the rhythmic spring and uncle
standing displayed on RCA by the Guarneri pli
Zukerman, and the lack of a heavy lf becomes deti
mental to the climaxes of movements 1 and 4.
The recording quality must be rated as very goo
reflecting as it does the style of performance, with tl
group set not too far forward nor spread too wide
although the sound is homogeneous, all the parts m.
be clearly heard. In choosing which version to bu
coupling becomes important. Here Op. 87 is presentt
with the only available recording of Op. 18, while Il
RCA disc of it has on the reverse a well- played b
dully- recorded performance of the Beethoven Op.
quintet. At mid- price this 'Ace of Diamonds' issi
offers good value for money and is certainly well abe
average. [ A: 1]
Doug Hammer

After Sibelius Leevi Madetoja ( 1887-1947) was perhaps the most famous of Finnish composers, though
his music is not much heard outside his own country
nowadays. He lived most of his life in Paris and his
music acquired a veneer of French influence, though
basically it remains close to the composer's Bothnian
origins. The Third Symphony, his last, was written in
Paris in 1926 and is asensitive exposition of these two
quite different ethnic influences, its melodic lines broad
and cool, the harmony warm and lyrical rather in the
manner of Sibelius' Third symphony but lacking, here
at least, that composer's sense of drama, curiously
perhaps as Madetoja was above all an opera composer.
The Overture is in much the same vein. It too was
written in Paris in 1923. Performances are confident
and put the case for this attractive music very well. The
orchestra, once the province of Kajanus, Schneevioght,
Jârnefelt and Paavo Berglund, clearly has the idiom in
its blood, and the present conductor carries everything
along with asense of continuity. The recording, like the
rest of these Finnish products, is of a high standard.
[A: 1]
Kenneth Domenett
MASSENET: *Sapho'
Doria ISirera IOry ILegros I Weisman IGamboa I
Baudéan IDoumène IChorale Stéphane Caillat ILa
Garde Républicaine SO IBoutry
HMV * Electrolie 2C 167-16203/5 (4) ( 3 records)
(£16.95) ( Conifer)
A sudden flow of Massenet from all quarters! Has there
really been such arevival of interest in this romantically
Victorian vein of opera which, because of its conventional attitudes, has long seemed out of fashion? Those
addicted to such a style have every reason to be
delighted; one only hopes that there is sufficient
addiction about to keep the recordings in demand.
Massenet was aman of amiable disposition and his
works tend to be ' nice'. They are, however, expertly
written and superb modern recordings make them very
palatable again: such as we had in the recent Werther
(HMV SLS5183), one of the finest operatic recordings
of recent years in every way. Sapho, first heard in 1897
at l'Opéra- Comique, is not, as might be supposed,
based on the Greek character, but on a novel by
Daudet. Sapho is an artist's model and we are in La
Bohème country, and the story is highly romantic and
moral. It has aslender plot which did not help towards
its initial success. It was not afailure but it took some
time to establish itself and to endear itself to the prima donnas. Altogether there have been 126 performances
in Paris; so it remains something of ararity. Massenet
supporters will find it very palatable and satisfying. It
has a sound if not memorable score—very much for
admirers of acertain French flavour. This performance,
in a way, matches the opera for it seems excellently
idiomatic and adequately convincing without rising to
starry heights. There is no Callas involved. It is well
flavoured and nicely theatrical and heard, for example,
just after the zestful Boccaccio from the same label this
month, sounds tastefully subdued both in performance
and recording. Indeed the recording is overall better for
its slight reticence, as all remains clear throughout and
seemingly well- controlled. A good, idiomatic performance, then, adequately recorded, of a Massenet rarity
which collectors may acquire with confidence. [A: 1]
Peter Commend

FAN BAPTISTE LO EI
LLET Recorder
onata in 13 ,(
0p. 3 No, 9) 0 Sonata in G ( Op. 1
o. 3) Li Sonata in f (
Op. 4 No. 2) oSonata in d
7p. 1 No. 2) ci Sonata in a ( Op. 1 No. 1)
mclinand Conrad (rec) IHugo Ruf (hpd) IJohannes
9ch (gba)
lusicaphon BM 30 SL 1905 £4.85 (TOL)

MENDE LSSOHN: Symphony 3in a, Op. 56, 'The
Scottish' o Hebrides Overture, Op. 26
Israel PO IBernstein
DG 2631 256

tan- Baptiste Loeillet 'de Gant' was probably the most
)le of a large family of musicians who flourished in
id around their homeland ( now Belgium) in the early
ghteenth century; he, however, lived for most of his
orking life in London. His music is extremelg ageable, and performances on the delicate windstruments of his time ( baroque recorders, flutes and
Does) have brought to our notice the lyrical similarity
his sonatas to those of his great German conmporary Telemann— another composer whose music
tins very greatly from sensitive treatment.
These performances, recorded in 1960 ( Opus 1) and
)67 ( Opus 3 & 4) antedate most of the renaissance of
troque woodwinds, however, they are tidy, well in
ne, sustained (too much for me, especially by the
imbist) and, to my ears, predictable and alittle dull in
tneral; Conrad does add some elegant ornamentation
ere and there, but for much of the time the accents
tund mechanical, the melodic line fails to project the

An obvious coupling here of live performances by the
Israel Phil. Bernstein's interpretations are heavily atmospheric and strongly characterised, if alittle idiosyncratic at times—the ' new' theme introduced near the
end of the final movement of the 'Scottish,' for example, is taken at an inordinately stodgy tempo necessitating an unnaturally abrupt speeding up at the finish.
Phrasing is, for the most part, well-defined, though a
few lapses in concentration result in the odd dull line
here and there. All this would be acceptable if the
sound were better, but the whole reproduction is bassbiased. This gives rise to awarm but woolly sound in
which individual instruments and combinations may
be clearly heard but all without their true tonal characteristics. Audience sound is not intrusive but with a
number of preferable versions of the same coupling
already in the catalogue this issue cannot be recommended, interesting though it is. [ C: 2]
Doug Hammond
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MOZART: The Late Symphonies: MU, 162.1,
2, 183', 184, 199, 200-202, 297, 318 -9, 338/40
385, 425, 425a, 508, 543, 550', 551
ASM IMorriner
Philips 6769 043 ( 8 records) ( full price)* C)

Several years ago the Academy surveyed the earli
symphonic output of Mozart for Argo—not all of it, b
enough to be able to convince the doubting that the
were riches to be discovered. Those performano
were—and still are—notable for their stylish brilliant
though in some cases the sound was not of the bet
Now, for Philips, they have virtually completed ti
task, excluding the made-up symphonies ( part ove
tures, part additional movements, and serenade e.
tracts), though they have kindly put in the short Adag
introduction to Michael Haydn's Symphony in G. no
K425a, which used to pass for Symphony 37 ( K441
Two, the G minor symphonies, originally came out .
part of apackage entitled 'The Rise of the Symphore
in 1971, and very good they are too, though the sour
is not as bright as the rest of the set and puts n
recording rating for these two down to A.
Space does not allow me to detail each performanc
nor is it necessary to invite comparison with 0th
performances, some of which essay authenticity.but c
not capture the spirit of the music nearly as well i
these polished, intelligent and always lively readint
do. In the 'big' symphonies, the Linz Prague ar
Jupiter, there is also afine feeling for the nobility of ti
music and that is achieved without unnecessa
weight or ponderousness. There is always caref
attention to the detail of phrasing, the balance of sour
between wind and strings, and the overall concept
the works movement by movement. Marriner h.
occasionally tended to rush his Mozart, but he
everything is fine, though perhaps the finale of K134,
delicious little symphony, is if anything on the slo
side. K201, 183 and 200, together with K202, a
beautifully scaled; so are the last two Salzburg syn
phonies, though Irather wish the Minuet K409, whir
Einstein associated with the C major symphony, hr
been incorporated in the work instead of being teat
on at the end despite the fact that it now seems certa
that it does not really belong. In view of the gener
excellence of the previously unissued works in this SE
perhaps it would have been a good idea to have ht
revised readings of the 1971 recordings to make up te
series and justify afull star rating for both recording ar
performance. [ A*/A: 11k]
Kenneth Demme.
MOZART: Symphony No. 40 in g, K550
Symphony No. 41 in C, K551 'Jupiter"
LSO I 'BBC SO I Davis
Philips 6539 004 ( low price) ( Import Music)
Neither sleeve nor label give any information about ti
dates of these two performances, but one wou
assume from the sound quality that they are pretty oli
The G minor is probably the performance original
coupled with No. 39 and released in 1962. It is, as or
would expect from Davis at this time, a won.
medium- paced but perfectly controlled account of tt
work. The sound, however, is too congested and tc
lacking in detail to make it really commendable nos
The Jupiter, which does not appear to have bet
issued here before, is again a strong performanc
slightly heavy- weight but well paced, and 1imagine
dates from the years of Davis' association with the BB
orchestra, which would place it somewhere betwee
1967 and 1971. The sound quality tends to bear th
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out, and puts it out of the running. [ C: 1]
Kenneth Dommett
MOZART: Serenade in 132, KM Gran Partita'
Czech Phil. Wind Ensemble
Mueicaphon BM 30 SL 4115 (£4.25) ( TOL)
This is one of the Bérenreiter Musicaphon issues
which emanates from the domestic Supraphon catalogue, recorded in Prague but pressed in Germany. The
sound is admirable and detail of the parts, particularly
of the generally fugitive basset- horns, wonderfully
clear. Most attractive too is the quality of the performance, the clarinets ashade reedy perhaps at times;
and the double- bassoon, taking over from the more
common double- bass, adds a touch of resonance to
the lowest register without loss of definition. The
drawback is a stylistic one. The attitude to repeats is
most cavalier: sometimes they are observed, usually
they are ignored altogether with the result that the
performance seems unnecessarily lopsided. In general
speeds are comfortable but though the players articulate it without mishap, surely the second Minuet is
too fast for an Allegretto? It is here particularly where
the absence of repeats distorts the shape of the
movement, which is apity in view of the many positive
advantages there are. Choice still falls on Barenboim's
version with the ECO on HMV, which also has the
benefit of the latest research into the work. (
A: 2)
Kenneth Demme«
MOZART: Flute Omelets
Samuel Baron (fit) Imembers of the Fine Arts Quartet
Saga 5474 (£3.50) part C)
The two most important of these quartets were recorded by Samuel Baron and the Fine Arts some years
back and first appeared in March 1966. It is not clear
from either sound or label whether the other two were
also recorded then and held over or are of alater date.
Baron's playing emphasises a clear line and sharp
definition in contrast to the warmer, more legato style
favoured by some European virtuosos. When first
released his performances won high praise, as did the
support he receives from the members of the Quartet.
These qualities are evident in the two shorter twomovement quartets which now make up the tally of
Mozart's work in this medium. The recording is still
good considering its age, and though there are several
alternative versions, notably by Richard Adeney, in this
price range, these are quite competitive. [
13: 1]
Kenneth Donation
PE RG OLESI : Stabat
Mater D Concertino
Armonico No. 2
Felicity Palmer (sop) IAlfrecla Hodgson (con) IChoir
of St. John's College, Cambridge IArgo CO IGuest
Argo ZRO 913
The Stabat mater was Pergolesi's last work before his
death at the age of 26. It is asetting—one of many by
diverse composers—of apoem attributed to Jacopone
da Todi, a Franciscan lay- brother, and written during
the 13th century. It describes the sufferings of Mary
during the Crucifixion, and cannot therefore be presented other than as apoem of mourning. However, in
Pergolesi's setting there is much more than apassing
recognition of the Redemption as acause of more joy
than sorrow.
This is not an excessively long work; nor is its scale
inappropriate for what is adeceptively simple linguistic
achievement: the choir enters only occasionally, and is
given the final Amen; the orchestra is limited. The main
argument is given to the two soloists, mainly individually but sometimes as a duet—where it becomes
particularly lovely—here not least because the two
singers' voices blend with great charm, and the artistic
unanimity between them is exact. The orchestra is
deployed sensitively, and the whole work is given a
satisfying unity in acomtemplative and unflamboyant
rendering which Igreatly liked.
The recording is avery nice one, too, capturing the
mood of the work. The vocal parts are totally without
distortion, and there is a lovely string- tone which
becomes even more apparent in the orchestral
Concertino armonico (
probably not by Pergolesi)
which follows: a delightful work with a very appropriate nobility. (
A: 1)
Peter Turner

PROKOFIEV: Peter and the Wolf / LEOPOLD
MOZART: Toy Symphony
Jacqueline du Pré (
narrator) / ECO IBarenboim
DO 2531 276
Peter and the Wolf has had its fair share of fractured
English accents and high-powered TV personalities, so
Jacqueline du Pries simple, unaffected, almost childlike delivery makes arefreshing change. Her husband
keeps the orchestral contributions relatively simple,
too, but here I
would have welcomed an extra charge of
HI- Fl NEWS & RECORD REVIEW
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vitality from time to time, and Iexpect kids would, too
(the final victory parade, for example, sounds very
bloated and wearisome). One or two of his tempi come
over as inexplicably pedestrian. For the benefit of us
grown-ups, incidentally, there's many a nice touch
uncovered via some of the secondary parts, and very
stylish playing from the ECO.
Choice for aPeter and the Wolf is likely to depend on
coupling, of course. Iremember aparticularly absorbing account from Bernstein, still around on CBS
61814, coupled with Carnival of the Animals. That's
probably worth investigating, though hardly as well
recorded as the current version.The reverse side of this
one gives us Leopold Mozart's Cassation in G. better
known as the 'Toy Symphony', complete with bird
whistles, toy trumpet and rattle (Jimmy Blades plays a
mean rattle). Isuppose it's all right if you happen to be
blowing a ' bird organ', but I'd be bored silly otherwise.
Excellent sound. Good, sharp definition and plenty of
depth in the lower frequencies. (
A: 2]
Edward Seckerson
PURCELL: Te Down° Ode:The Yoricshi re Feast
Mary Beverley (sop) IBirgit Grenat (sop) ICharles
Brett (c-ten) IPaul Esswood (c- ten) IIan Partridge
(ten) IDavid Thomas (bass) IMichael Georges (bass)
IGrande Ecurie et Chambre du Roy IMalgoire
CBS 76925
Unlike the recent Deller version of the Te Deum (
HM
207), this issue dispenses with the customary Jubilate.
This must be pure expediency as Purcell wrote them as
one, linking them through a common tonality and
instrumentation. Malgoire favours a far less dramatic
approach than Deller, the solo ensembles on CBS are
almost lugubrious—far from the dignified sweep of
noble harmonies—and Charles Brett is no match for the
counter- tenor of Deller when Purcell wrenches at the
emotions for the solo line 'Vouchsafe, 0 Lord'.
The Yorkshire Feast similarly lacks the colour and
zest which this large score calls out for—trumpet
fanfares, massive choral interludes etc. Purcell (as so
often) worked wonders with a lamentable libretto,
containing such admirably turned lines as: 'The bashful
Thames for beauty so renown'd / In haste ran by her
puny town.'
The recording too lacks immediacy and there is a
great disparity of placing and focusing: the choir is
'staged' very far back and even if their diction was
good, one would not be able to hear it for the
resonance; and surely to hear a lute above afull choir
involved alittle juggling. There is considerable imbalance too between the soloists, with poor Charles Brett
struggling in the middle distance. A disappointing
issue. [
C: 3J
Roger Bowen
REJCHA: Horn Trios from Op. 82
Bedrich and Zdenek Tylsar, Emanuel Hrdina (hms)
Supraphon 1111 2417(i (£3.75) ( Lugton's / H. R.
Taylor)
Antonin Rejcha (often Reicha) is now remembered
chiefly for his wind quintets and by students for his
treatises on harmony, in which field he was once
considered very advanced. He is less well known for
the vast amount of other music, much of it for combinations of similar instruments—a Quartet for four
flutes, trios for three cellos, duos for violins etc. In this
company are the twenty-four Trios for three horns
published as Op. 82 and written some time before 1815
when Rejcha had taken up residence in Paris. They are
not trios in the classical sense and the description is
used because it fits the fact that three instruments are
used. In this recording eighteen have been selected
from the twenty-four and give auseful idea of Rejcha's
ingenuity in sustaining interest with such a restricted
tonal range. He uses the extreme low register but does
not take the instruments too high—taste is very
evident. The harmonic variety too is surprising, and
though it is unlikely that most listeners would want to
hear all eighteen pieces at once, the ear is well
protected against exhaustion. The recording is very
well balanced and captures the creamy tones of these
three members of the Czech Philharmonic faithfully.
(A: 1)
Kenneth Damns«
RIMSKY-KORSAKOV: Scheherasade, Op. 35
LSO I Tjeknavorian
Chalfont 5131)304 digital ( 17.97) ( Unicorn)
Currently honeymooning with a replacement Linn
LP12 and Asak, Ican happily report this as one of the
best digital releases. Produced by Brian Culverhouse at
Watford, July ' 79, it deserves a better sleeve- note. A
caution about amplifier/speaker damage is printed, but
Ifound the JVC pressing—a 'cut' above average—easy
to reproduce at an exciting level. The recording is
distinguished by translucency and detail, by the way in
which the sound builds up impressively at climaxes; no
damping of volume. One reservation is that Irvine
Arditti's violin solos ( played professionally but without

classicaL

much warmth or individuality) are placed rather far to
the left.
Only one alternative Scheherazade can give this
Chalfont disc arun for its money, in suggestiveness, of
'being there'. In some ways better balanced, the Philips
with LPO/Haitink (6500 410) is more systemdependent, ie, requires the finest of cartridges etc.
Musically it is to be preferred—so of course is the
compelling Beecham, in aclass apart, interpretatively.
As I become familiar with this characteristic
Tjeknavorian reading, with its passages of concentrated rich colour, carefully prepared, giving way to
areas where the attention wanders, Icannot help
feeling that on a home-grown label, with indifferent
English pressing, it would not attract much praise.
[A*: 1]
Christopher Bramble
A. SCAR LATTI: 6 Concerti
/Music,
Philips 9500 603
Though Alessandro Scarlatti is mainly honoured for his
vocal compositions, this set of six concerti grossi, not
published until some 15 years after his death, indicates
what afine talent he had in other directions too. There
is tremendous variey here, with 2in C minor and 4in G
minor having the ' new' three- movement fast- slow- fast
form, 1in Falone being in the 'old' church sonata form,
3 in Fand 5 in D minor sandwiching slow movements
(or slow movement and minuet) within three allegros,
and 6 in E starting with contrasting allegros before a
very lovely little Largo and an elegant, sprightly
Affettuoso conclusion. Many of the movements explore the world of fugue—though they are mainly brief,
they are very powerful and assured. The performances
have the warmth and zest typical of IMusici, with
springy rhythms, and soulfulness in the slow movements. But it is to the richness and variety of the music
that my thoughts return—melodies ranging from spiky
figuration to brooding cantilena. The recording, of a
piece with the playing, is forward, translucent; and the
surfaces are admirably silent. [
A: 1]
Peter Branscombe
SCHUBERT: String Quartet 14 in d, D810 ' Death
and the Maiden' o Quartettsatz in c, 0703
Prague Quartet
Supraphon 1111 1997 (£ 3.75) ( Lugton's / H. R.
Taylor)
This issue adds a ninth version of the ' Death and the
Maiden' Quartet to those already available, and afinal
choice is becoming more difficult. Istill find most
pleasure in the now rather oldish 1964 issue by the
VP0 Quartet led by Willi Boskovsky, which also has the
virtue of being on a mid- price label ( Decca 'Ace of
Diamonds' SDD254). It is hard to imagine anyone
combining to better advantage the lyrical Viennese
quality with technical skill and vitality. There the
coupling is with No. 10, D87, an early work; but most
Schubert collectors will have acquired some version of
the Quartettsatz. The Schubert quartets are difficult to
perform and there is a temptation to gloss over their
quite astringent musical ideas with too much sweetness and lightness; the Amadeus have always leaned in
this direction. On the other hand if it is all wiry and
intellectual some of the essential Schubert is lost and I
feel that the Prague Quartet tend to be a little on the
unbending side. These are searching and well organised performances of both works, the Quartettsatz
particularly well done, but perhaps the true spirit of the
music is not quite caught and one is left feeling slightly
unsatisfied. The recording, although clear, is a little
hard in quality, so that you are always conscious of
listening to a reproduction rather than the real thing.
[A/II: 1/21
Peter Gammond
R. SCHUMANN: Piano Trios 1in d, Op. 630 2in
F. Op. 80 o 3 in g. Op. 110 / C. SCHUMANN:
Piano Trio in g. Op. 17
Beaux Arts Trio
Philips 6700 051 (
2 records) (full price) ( Import
Music)
This set, recorded in November 1971, is still only now
being made generally available in this country. ( Better
late than never.) Most writers are traditionally suspicious of Schumann's forays into absolute forms and his
unconventional solutions to the problems they pose
have in the past been frowned upon. Ican only report
that, listened to without prejudice. Ifind him generally
successful. There is always passionate involvement in
Schumann's writing even if at times it can become
almost a little too intense to bear.
The least successful of the three Piano Trios is the
first, where the piano part has too much to say. The
second two benefit from a lighter texture and Ifind
them highly successful on their own terms. Clara
Schumann's work with even leaner textures is more
direct and charming, which comes as a bit of a relief
after the hothouse nature of her husband's. The playing
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CFP 403"42/-TC CFP 40342 ELGAR CELLO CONCERTO. IN THE SOUTH (ALASSIO) CONCERT OVERTURE.
ELEGY FOR STRINGS. ROBERT COHEN (CELLO) LONDON PHILHARMONIC ORCHESTRA.
NORMAN DEL MAR.
This brand new recording marks the gramophone debut of ROBERT COHEN.
Other CFP Elgar recordings include:
CFP 40313/TC CFP 40313 Falstaff. Cockaigne Overture. London Philharmonic Orchestra. Vernon Handley.
... an outstanding, ripely characterful account of Falstaff and Cockaigne ... acompletely new recording with
vivid sound ... my ( 1979)bargain record of the year.' Edward Greenfield, The Guardian.
CFP 40322 Violin Concerto. Hugh Bean. Royal Liverpool Philharmonic Orchestra. Sir Charles Groves.
'... the sound is excellent, ripe and expansive to match the performance ... (Bean' gives amoving and tender
performance, which in the bravura passages is splendidly sure and clear.' Edward Greenfield, The Guardian.
CFP 40331 Symphony No 1. London Philharmonic Orchestra. Vernon Handley.
When you can buy arecord as good as this, both in performance and recording. :tis difficult to see why you
should pay agood deal more ...• Trevor Harvey. Gramophone. •
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CFP 40338/TU CFP 40338 Highlights from Gilbert and
Sullivan Volume Four. Soloists, Glyndebourne Festival
Chorus, Pro Arte Orchestra conducted by Sir Malcolm
Sargent.

CFP 40337/TC CFP 4033? Richard Baker presents These You Have Loved Volume Four. Tracks include
Sibelius At the Castle Gate/Beecham. Strauss
Radetzky March/Boskovsky. Schubert
Erlkomg /Fischer Dieskau. Khachaturian Sabre
Dance/Composer plus mimic by Ravel. Verdi. Mozart.
Chopin. Chabrier, Leoncavallo and Bach.

CFP 4034I/TC CFP 40341 Rimsky-Korsakov.
Scheherazade. itharkovsky Capriccio Italien.
Philharmonia Orchestra. Paul Kletzki.

Previously released - Volume Three
(CFP/TC CFI,'40332)
'An excellently varied refection of top quality
. performance.;' HI-Pi News
'... these are hand picked performances. A bargain at
£1.99' Gramophone

afiSSICS
PLER5CPE
LPs E1.99
Ch55ETTE5 E2.25

CFP 40339/TC CFP 40339 Allegri Miserere. Palestrina
Missa Papae Marcelli. Mundy Vox Pains Caelestis.
The Talks Scholars directed by Peter Philips. A brand
new recording lasting over 68 minutes.

Music for Pleasure Ltd

MFP 100I/TC MF? 1001 Favourites of the Philharmonic.
A 2LP set of the best from the renowned Lambert and
Butler Master Serias featuring The London
Philharmonic Orchestra. 16 tracks by Grieg,
Mendelssohn, Strauss. :..itolff. Faure. Chabrier, Verdi.
Smetana, Ithaikovsky. Glinka. Berlioz, Nicola', Weber
and Beetnoven.
2LP set only £2.99
2Cassette set £3.25

dassicaL

of the Beaux Arts Trio is absolutely at one with the
music and the recording reproduces them more than
adequately in anicely judged acoustic, although with a
slightly blurred and opaque sound on the piano and
cello which
I suspect
is Schumann's fault.
Recommended despite its age and price. [ A/B:
David Pickett
SCHUMANN: Piano Concerto Op. 54 / WEBER:
Konzertstuck Op. 79
Allred Brendel ( pno) ILSO IAbbado
Philips 9500 677

It is refreshing to encounter a recording of the
Schumann Piano Concerto which is not backed by the
Grieg, and the Weber Konzertstück is a fitting
companion—here given a performance which is sensitively poetic and also vigorous in accordance with the
composer's wishes. This is an unqualified success but I
am less enthusiastic about the Schumann because,
although by normal standards it is very good and must
in any case fall into the top quarter of the two dozen or
so versions currently listed, Iexpect aless conventional
performance from these two artists. The second two
movements are the least problematic and the transition
between the two is exquisite, but Icall attention to the
fact that the first movement is marked Allegro affettuoso. The basic tempo for the movement here verges
dangerously on the borders of Andante con moto; and
the lead back to the recapitulation, marked plu
animato- passionato, sounds merely pedestrian. As an
independent concert piece, as Schumann originally
conceived it, acertain looseness of structure would be
acceptable; but as the first movement of a major
concerto lwould like to hear it performed in a less
episodic style without the dying falls to be heard here
on virtually every page. There is nothing to say about
the recording except that it is well balanced, warm, rich
and laid back but not quite of star quality. [
A: 1/2]
David Pickett
A. STAMITZ: Viola Concerto in Bb / K.
STAMITZ: Sinfonia Concertante in D'
*Suk ( yin) IKodousek ( via) ISuk CO IFarkac
Supraphon 1110 2626 (£3-75) ( Lugton's / H. R.
Taylor)
Karl Stamitz's Sinfonia concertante for violin and viola
may have had apart to play in the creation of Mozart's
finer composition for the same combination, but as the
date of Stamitz's work is uncertain this must remain
somewhat speculative. Stamitz's taste for chromaticism and for minor keys, however, certainly did appeal
to Mozart. There' is already a recording of the work
coupled with Mozart's by Stern and Zukerman with the
ECO under Barenboim on CBS. Comparing that version with this I
find it rather ahard- driven performance,
impressive in its way but without the persuaviseness of
Suk's and Kodousek's lighter touch and the appropriate galanterie of the Czech orchestral approach.
The Viola Concerto, by Karl's younger brother, is not
otherwise represented. It is an effective piece without
very much individuality, atypical product of the later
Mannheim school. Kodousek plays with a certain
understatement that may be to the music's disadvantage: it might have made more impression if he
had played it for more than it is worth. As it is it makes a
pleasant if not very significant addition to the growing
store of music by the secondary composers of the late
18th century. The recording is clear and well balanced
but without much impact [
A/B:1]
Kenneth Dommett
R. STRAUSS: Alpine Symphony, Op. 64
Bavarian ASO ISo/ti
Decca SXL6959
The Alpine Symphony Iconsider the finest of .
Zubin
Mehta's Strauss recordings with the LA PO ( SXL6752),
and it is not superseded by Solti's. At the outset the
Bavarian brass sound nobler, but Solti gives the work a
generalised Rosenkavalier-like warmth where Mehta
focuses sharply on the narrative/pictorial aspects. In
short Mehta's is the more awesome realisation, although the impression of diffuseness given by this new
alternative may be due to the soft recording—
surprising when the producer is Thomas Mowrey. ( His
previous demonstration- worthy discs include the
Dallas Billy the Kid, Boston SO in Ravel etc, for DG.)
This is, incidentally, Solti's first sessions in Munich
since he did some Elektra highlights for DG, in 1957.
[A: 1]
Christopher Breunig
STRAVINSKY: Concerto for Piano and Wind
Instruments CI Sonata in C p Serenade in A
Zdenek Kozina (pno) IDvorak CO IValek
Supraphon 1110 2419 (£3-75) ( Lugton's / H. R.
Taylor)
This disc brings together three of Stravinsky's neoclassical works from the middle 1920s; of these only
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the Concerto is available elsewhere, in recordings
which date from 1956 and 1967 respectively, so this
new record is welcome, especially as Kozina plays with
great clarity and control throughout. He has just the
right style for the music, never exaggerating details but
always giving an interesting overall performance. He is
well supported in the Concerto by the Dvorak Chamber
Orchestra, who play briskly, even if their entry at figure
48 is abit on the heavy side. There is deft woodwind
playing in the finale, which is taken brightly and fairly
fast. In the two solo piano works, which have very few
marks of expression in the score, Kozina manages to
avoid monotony by bringing out the structure and
textures of each movement; his style is expressive but
restrained, and he uses practically no pedal. Recording
is extremely clear throughout, and the orchestra
sounds well in the Concerto, particularly in the Allegro
passages. [A: 1]
Humphrey Searle

SUPPÉ: ' Boccaccio'
Prey I Brokmeier I Biihme I Moser I Dallapozza I
Ldvaas ILenz ILitz IRothenberger IBerry IBavarian
State Opera Chorus IBavarian SO IBoskovsky
HMV Electrola' 1C 157-30 216/7 ® (
2 records)
(£9-58) ( Conifer)
Many of Suppé's works are now known only by their
jovial overtures but at least two have remained worthily
in the Viennese repertoire—Die schdne Galathea of
1865 ( which has a particularly fine overture) and his
most substantial work, Boccaccio, written in 1879
when he was sixty. By then such classics of Viennese
operetta as Die Fledermaus had appeared and
Boccaccio was in an established idiom. It has anumber
of songs which appear often in operetta selections
such as ' Flab' ich nur deine Liebe', and it has become
one of the most admired works in the genre—'a
nosegay of timeless beauty', as one critic wrote. It is a
well- constructed score, haunted by the inevitable
waltz strains, with atouch of the best Donizetti class.
Highlights from Boccaccio have been with us from
time to time; and it is now a pleasure to welcome a
complete recording under the understanding direction
of amaster conductor in this vein, Willi Boskovsky, and
afirst-rate cast of operetta singers with Hermann Prey a
musical and intelligent Boccaccio; from whose
Decameron stories this plot full of amorous intrigues is
freely drawn. Boccaccio himself becomes the principal
schemer and puts the other amorous males into many
difficult situations. An English précis of the plot is given
but unfortunately the libretto is only in German so the
goings-on are not easy to follow. Anneliese
Rothenberger is a golden- voiced Fiametta who gets
the principal aria. It is all done with considerable verve
and taste as one would expect from Boskovsky. The
(quadraphonic) recording is far more natural than some
Electrola products, very clear vocally but inclined to a
confusion of sound when chorus and orchestra are in
full cry; so not quite of star quality. [
A: 1]
Peter Hammond
TELEMANN: Lukas- Passion 1744
Uta Spreckelsen ( sop) I Theo Altmeyer, Adalbert
Kraus, Gerd Beusker ( tens) IGerhard Faulstich (bar) I
Frankfurt Madrigal- Ensemble I Hessischds CO
Frankfurt IHeinrich
Cantate 658 203/4 (
2 records) (£8-45) (TOL)
That Telemann was more successful in chamber- music
than he was either chorally or orchestrally is becoming
increasingly apparent; but his artistry in the former was
outstanding. The gather forms always contain good
moments, they afford interesting opportunities for us to
compare him with Handel and Bach, and they are
seldom weak; it is simply a general lack of real
sophistication that is their shortcoming—most especially when we set them beside Bach. The best
movements here are the Arias ( 5 for Soprano—
probably originally afemale singer, 2 for Tenor , 1for
Baritone and one excellent Choral Aria at the height of
the drama); all are well played and sung, but those of
the tenor Ada lbert Kraus and the final Soprano aria Ich
be/eh!' an meinem Ende go particularly well. The
recitative is not quite as good as Handers ( in the
Brockes-Passion); but there are some good moments:
Peter's weeping after the cock- crow compares well
with Bach's setting in the Johannespassion of twenty
years earlier.
The performance.is not outstandingly up-to-date in
style or instrumentation ( the recording was made in
1973; its review here marks its new availabilty through
a British distributor). The use of modern pitch places
heavy demands on Theo Altmeyer as Evangelist, since
the part was already high in tessitura, but there are only a
few signs of strain from hum; recitatives are given
sustained organ and cello accompaniments, and the
words of Christ ( Gerhard Faulstich) are accompanied
also by strings, at times also with flute. The recording is
clear and orthodox, if a little distant for studio recording. [
B: 1]
Stephen Davv

VERDI: ' Rigoletto'
Domingo I Cappuccilli I Cotrubas I Ghiaurov I
Obraztsova I Vienna State Opera Chorus I VP0 I
Giulini
De 2740 225 (
3 records) (full price)

Normally the addition of an eighth or ninth complete
recording of Rigoletto would drive this reviewer to
despair. But this one is different, as all enthusiasts will
have guessed: it is some nine years since Giulini
recorded Don Carlos and now this Rigoletto comes to
reinforce his legendary reputation for attention to detail
and depth. To come quickly to the point: this is
probably the most recommendable recording of
Rigoletto, and the one feature which makes it most
strongly so is Giulini's precise, delicate and strong
direction. At first hearing the sound seems dry and
might even raise doubts about the recording. There are
no doubts about the recording— it is excellent: voices
slightly forward; clarity and ambience full. The apparent dryness is the product of rhythmic precision
combined with exact pulse and drive. Each section of
the work moves at its 'right' pace; every rhythmic figure
is elastic and responsive—and exact: amodel of how it
should be done and areproof to all the woolly, careless
playing which too often reaches the disc in operatic
recordings which consider the singers the only interest.
Here the singers take the mood from the conductor and
respond more exactly to the text. Their lack of selfindulgence does not produce alack of expression or a
lack of tonal beauty. Ileana Cotrubas is one of the most
affecting Gildas on record—pure toned and innocent,
yet credibly strong and self-willed in her self-sacrifice
for her worthless lover. As that lover, Placido Domingo
is heroic- toned to the point of heartlessness—vivid as a
picture of the Duke, but paid for by aslightly obtrusive
timbre in ensemble. Nicolai Ghiaurov (what splendidly
extravagant casting!) is a wonderfully dark, ominous
Sparafucile—the like of this performance will not be
heard for many a year. Obraztsova's Maddalena is
finely- voiced (though her Italian is abit lispy). Finally
(and centrally), Cappuccilli's Rigoletto. Expressive and
mellifluous (sometimes nearly too much so for the
dramatic content), but always strong, musical and
credible. He doesn't oust the greatest of the past—nor
does this recording replace all others—but both join
the ranks of the very best. [
A*: 1/1*]
Benedict Sarnaker
VERDI: 'Stiffelio'
Carreras ISass IManuguerra IGanzarolli Idi Cesare I
OR FSymphony Orchestra & Chorus, Vienna IGarde//i
Philips 6769 039 (
2 records) (full price)
VERDI: 'Aroldo'
Caballé I Cecchele I Lebherz I Pons I Manno I
Oratorio Society of New York I Westchester Choral
Society IOpera Orchestra of New York IDueler
CBS 79328 (
3 records) ( full price)
These two recordings offer afascinating study in the
problems of opera and its presentation on disc. Coming
between Luke Miller (
where all agree that Verdi shows
a new clarity and confidence in style) and Rigoletto,
Stifle/i should be one of the most interesting of Verdi's
earlier works—and it is: it boldly tackles a difficult
moral problem (the adultery of aclergyman's wife) and
does so strongly with aplot and characters abounding
in the unexpected and unpredictable, yet avoids the
silliness in which many 19th Century Italian plots
abound. Verdi's music is likewise of high order—
sometimes arguably great. Yet the work remains the
most neglected of his early operas and even Philips'
devotion to that task has left it to the last. Why? The
answer is complex. For a ( Catholic) Italian audience
of the day the prospect of amarried man exercising the
authority of an ordained priest was unthinkable. This
caused many óhanges to the libretto. For example,
Stiffelio—the injured husband/priest—was not allowed to quote from the Gospels when forgiving his wife's
adultery, but merely to make a much weaker general
plea for mercy and to do so in aChurch denuded ( by
the censor) of Cross, pulpit and pews! Verdi was
extremely unhappy at this blood- turned- to- water
treatment and seven years later rejected Stiffetio and
re- worked its 3 acts into .4. Stiffelio, the German
Lutheran pastor, became Aroldo, an English Crusader,
and Germany became Kent and the banks of ' Lago
Loomond' ( Loch Lomond to you and me!) The new
plot is weaker and over- extended. Verdi kept some of
the music, reworked other parts and added some new.
The result is part gain ( in finer orchestral detail and the
removal of some of the technically rough edges), but
part is loss of dramatic strength and freshness. With the
appearance of these recordings the judgement of
which is best can be yours. The Stifle/i team is of the
best. Silvia Sass makes her Philips debut as the
adulterous Lina. Her singing is intelligent and almost
excellent—only when she rises high and sings loudly is
the voice hardened by the strain. José Carreras sings
109

ielitluousiy but coula aeepen his portrayal coniderably ( with stage experience of the role?).
gladimiro Ganzarolli is superbly weighty as Jorg,
tiffelio's friend and fellow preacher. As Stanker ( Lina's
ither and avenger of her honour), Matteo Manuguerra
?.nds too much to bluff and bluster—a pity since his
oto at the start of Act 3 is one of the opera's finest.
nzio de Cesare makes a workable presentation of
laffaele von Leuthold ( Lina's Seducer) and Lamberto
iardelli gives his usual, firm, clear, centre- of- the- road
irection. In all, an [
A: 1] achievement.
Unlike the Philips studio recording, CBS chose to
atch their Aro/do on the wing in Carnegie Hall. The
?sult is more immediate and the sound very good and
appily free from audience additions ( other than apvopriate applause). Where the immediacy is less
dvantageous is in less than ideal casting—only
Aontserrat Caballé is of the first rank as Maria ( ex Lina)
nd, sadly, her skills and vocal beauty do not really
lanifest themselves until Act 3. Her Aroldo is
iianfranco Cecchele—a good voice, but he too
loesn't warm up before Act 3. Only Juan Pons as
:gberto ( the father of Lina) is dependable throughout
he performance and improves on his Philips countertart. Eve Queler controls her forces very expressively
nd by the end the recording becomes fully absorbing
nd amust for the dedicated Verdian—all the more the
eity that the start isn't of equal calibre: overall an [
A/B:
I/2] seems fair.
Benedict Sarnaker
IIVALDI: Violin Concerto Op. 3. No. 6
lassoon Concerto in a P. 70 r Lute Concerto in
)P. 209
Sonata for Cello and Basso Continuo
n e Op. 14/5
)s/o CO I OrnuIf Boye Hansen ( vin) I Erik
;tenstadvold (gtr) IAage Kvalbein ( v/c) I Terje Boye
iansen (bsn)
iimax PS 1002 (£5.50) ( Gamut)
tis difficult to imagine that this record will find many
dmirers other than among friends and relatives of the
rtists. The Cello Sonata in gminor is heard in a
iositively ghastly arrangement' edited by Bazelaire in
vhich the contintke part has been recast for strings
and in this performance the string accompaniments
equently sound off pitch).
To be fair, the bassoonist gives acompetent account
4the difficult A minor concerto and Erik Stenstadvold
iffers apleasing ornamented rendition of the D Major
.ute Concerto P. 209. However, the opening move:lent of Op. 3/6 from L'Estro Armonico is taken at far
at) leisurely apace and in the final presto soloist Ornulf
bye Hansen appears to be insufficiently fluent to
lake the finale adazzling display piece.
The recording itself is not of the highest quality. The
ass instruments tend to possess amuffled tone quality
nd the soloists do not stand out sufficiently against
he backcloth of their accompaniments. The ambience
eems a trifle dry and the album, generally speaking
epresents rather poor value for money. There are no
ecorded premieres here and certainly nothing that is
;ot available in asuperior version elsewhere. [
C: 3/4]
Victor NicAloon
I. C. VOGEL: Symphonie concertante 1 in BS
luartet in BI? for Clarinet and Strings
)ieter Klôcker (c1t) I Karl- Otto Hartmann (bsn) I
oncerto Amsterdam ISchrôder
canta EA 23140 (£5.50) ( Harmonia Mundi)
iogel, like Schobert a generation earlier, came from
;ermany to Paris, established afine reputation there,
lied young—and has since been unjustly forgotten.
'his splendid record places in the catalogue two fine
istrumental works by a composer who was most
lighly regarded by contemporaries for his operas. The
r:oncertante is an engaging work, tuneful, highly
:ompetent, briefly more than graceful. The excellent
oloists are well supported by the orchestra of strings,
iboes and horns in afresh, clean recording ( 1978). The
larinet Quartet on the reverse ( recorded in 1972) has a
flore shallow tonal quality. It is a charming piece, in
our movements ( the Adagio positively too brief). I
vish the performers had more obviously heeded the
leading Allegro non molto of the first movement—not
iecause Herr Kliticker's nimble fingers or mouth let him
lown, but because the music would have benefited
rom a more leisurely tempo. But this record will give
nuch happiness to all lovers of early Classical music.
A/B: 1]
Peter Branscoinbe
NIENIAWSK1: Virtuoso Pieces
ti/redo Campoli ( vin) IDaphne Ibbott (pno)
)iseau-Lyre DSLO 45
'aught by Joachim's teacher Stanislaw Serwaczyriski,
it:knitted to the Paris Conservatoire at the exceptional
ige of eight, sometime duo- partner of, Anton
iubinstein, a renowned chamber musician, and the
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talk ot turope until his premature death trom heart
disease in his forty-fourth year, Wieniawski left to
posterity two concertos and a singularly distinctive
body of shorter works. On the one hand these re
member the tender poetry of his compatriot, Chopin,
the dazzling wizardry of his Latin forerunner, Paganini.
On the other they explore alanguage at once individual
in the character and syntax of its speech and grammar.
The present album, a major release splendidly produced by Peter Wadland, brings together nine famous
gems, including the Polonaise de Concert, Op. 4, the
Polonaise brillante, Op. 21, the Romance from the D
minor Second Concerto of 1862, the beautiful
Légende, Op. 17, inspired by the composer's love for
Isobel Hampton whom he later married, the evocative
pair of Mazurkas, Op. 19, with their folk material and
open string sound, and the Souvenir de Moscou, Op. 6,
aset of variations on two Russian songs. The veteran
Campoli who, amazingly, first appeared in London over
60 years ago during the Great War of 1914-18, and
whose earlier 1957 recording of the Légende with the
LSO and Gamba is still available on ECS 663 [
8: 1],
responds to the gentle feast of this music in quite
brilliant fashion. With Daphne Ibbott as his sensitive
partner, he knows just how to judge its emotional
pulse, its yielding nostalgia. Full of sentiment but not
sentimentality, still immaculate in tone and firm in
technique, and distinguished by a rare calibre of
musicianship, he is a grand advocate. [
A: 1*1
Ate, Orga
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ALLEGRI MISERERE
ALLEGRI: Miserere / PALESTRINA: Miss.
Papas Marcelli / MUNDY: Vox Patris Caelestis
Te/lis Scholars IPhillips
CFP 40339 (£ 1.99)
The purpose of this recital is to present two
acknowledged masterpieces ( the Allegri and the
Palestrina) and to suggest a third—the Mundy. The
attempt is successful. Vox patris caelestis is aproduct
of the brief Marian restoration of the Roman rite, and
Mundy reverts, in his own language, to the more
complex polyphony of an earlier period, which paid
less attention to the brevity required by the liturgy, if it
were to be uninterrupted. However, there is nothing
longwinded about this antiphon in praise of Our Lady:
more adeveloped splendour permitting musical elaboration. The result is quite lovely.
The Miserere is performed with what is seen to be
proper attention, to acoustical setting, the main choir
being placed at the extreme end of Merton College
Chapel, Oxford, to produce a resonant effect, with
some distancing, which certainly does produce an
almost eerie, but very moving effect. The Palestrina is
performed ' straight', and is one of the accepted masterpieces of that great composer.
The Tallis Scholars use women sopranos, selected
for the tone which they can produce, which is bright,
clear, and almost the equivalent of boys' voices. The
Scholars, mostly coming from Oxford, are distinguished by ascholarly approach which yet does not
inhibit new ideas about interpretation. Here they perform admirably. The altitudinous treble line of the
Mundy does produce occasional signs of strain, but the
whole recital is a high joy; and that it should be
available at such a price is remarkable, since the
recording is much more than adequate, being clear,
natural and well- separated. Lovers of polyphony
should not miss this one. [
A/8: 1]
Peter Turner
LE CHANSONNIER CORDIFORME
Consort of Musicke IRooley
Decca D 186D4 (
4 records) ( mid price)
Of all extant medieval manuscripts the Chansonnier
Cordiforme is certainly one of the most important for
the medieval courtly song repertory. Compiled in the
early 1470s, it contains works by all the most important
composers from this era; Dufy, Dunstable, Binchois,
Ockeghem, Busnois form only the most renowned
group of the fourteen of fifteen different composers
represented. The manuscript itself is sumptuous,

being in the form at a red velvet heart shape, and I
was prepared for a most unpleasant sounding bishor
and politician, Jean de Montchenu: ' a gres
scoundrel... highly unchaste, detestable and full o
vices', as one contemporary put it. The symbolisn
which permeated medieval life is obviously displayer
in the unique shape of the manuscript, and of coure
when it was opened it showed adouble heart form—
reinforcing the love- banging of so many of the songs
This recording presents all of the songs in tht
man uscr iptend the songs themselves are of the highes
quality, those by Dufy and Ockeghem acknowledge<
masterpieces. All are performed with great sensitivit ,
and considerable care by the Consort of Musick(
(flawless intonation being not the least of their ac
complishments). The accompaniments are discrete' ,
supportive, again very carefully realized, with change:
of instrumental timbre enhancing the atmospere of tht
songs while also serving to heighten interest.
The restricted forces used in these realizations an(
the fairly uniform dynamic levels involved, reduct
problems for the recording, but the sound of botl
singers and instrumentalists is extremely natural, with ;
forward placing for the soloists, although never over
shadowing the accompaniment. The sound is mellov
with awarm resonance, ideally matched to the melan
cholic longing of the songs and performances. [
A*: 1
Roger Bowes
CONGRESS 1980
Highlights of the National Pastoral Congres:
held in Liverpool Metropolitan Cathedral, May
1980
Liverpool Cathedral Choir (augmented) IPhilip Duff)
and Christopher Walker I Terence Duffy ( org)
Abbey 'Alpha' APS 310 (£4.99) ( Gamut)

This issue commemorates an important event in the lift
of the Roman Catholic Church, and will serve as
memento to those who took part. Its value to thou
who were not present, and may not even share th(
basic assumptions of those who were, must be ir
greater doubt. Here, obviously, we are concerned wit'.
its value as music, and not with the content of th(
Pope's message or the Cardinal's homily. To th(
outsider, then, and to the record collector, the greates
interest of the recordings lies in the light they slier
upon the music of the contemporary Catholic liturgy
Gregorian chant is barely represented in 1980. it seems
what we get is a rather ill-defined harmonic anc
polyphonic structure which seems to me to hark back
more to the Anglican tradition than to the post.
Gregorian masters. There are lots of hymns, not all yen
good ones. Everything ( other than Sanctus and Agnu:
Dei, etc.) seems to be in English, and not very dis
tinguished English at that. Those who are happy witk
the current liturgy are provided with afeast; those whc
are not may prefer to stay away.
The recording is a tour- de- force: the Abbey en
gineers have done wonders under circumstances o
daunting difficulty. The difficulties show, but neve
triumph. As what Itake this issue to be. frate it: [
A:1
Peter Turne
ETUDE: Finnish Music for Male Voices
Academic Male Voice Choir of Helsinki I Wester/um
Finlandia FA321 (£ 5.75) (
Unicorn)

This attractive collection of Finnish choruses for malt
voice choir covers music by the older as well as the nev
generation of Finnish composers. The first is repre
sented by Palmgren and Nils- Eric Fougstedt ( well u
the fore with four compositions), the latter by Henni
Donner and Einojuhani Rautavaari. The style is sur
prisingly constistent, and there is no evidence of an ,
serious experimentalism inany of the music. It is all ver
mellifluous, well set out for the voices, and gives firn
evidence for the tradition of choral music writing ir
Northern Europe. The performances by the Academic
Male Voice Choir are assured, and the choir produce
some very pleasing sounds. Their young conductor i.
himself represented as composer with an atmospheric
piece, Autumn— Winter. It is unfortunate that Finnish i
such a difficult language, otherwise several of thee
choruses would certainly gain wider circulation. Thi
recorded sound is excellent. [
A: 1]
Kenneth Dommet
EXON SINGERS
DURUFLE: Four Motets on Gregorian Theme:
/ HOWELLS:
Two Carols /
VICTORIA
Lamentations of Jeremiah
Exon Singers IChristopher Tolley
'Abbey Alpha' APS 309 (£4.99) ( Gamut)
Victoria composed a complete set of the nint
Lamentations. Here the three for Holy Saturday art
performed, and these occupy the first side. On the othe
side twentieth-century music by Duruflé ( 1960) an(
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Howells ( 1916, 1951) contrasts nicely with the earlier
period.
The office of Tenebrae used to be one of the most
moving and expressive parts of the Holy Week liturgy.
It created aspecial solemnity and sense of mourning,
and the great masters knew how to preserve and
heighten that character—none more so than Victoria,
who was himself apriest and aman of genuine piety.
Here the mood changes with subtle variations in
voicing, creating at times an almost unbearable tension
which is nevertheless always uplifting and liturgically
appropriate.
Duruflé takes four Gregorian themes, on which he
constructs his own harmonic structures, which are
dignified and interesting. Herbert Howells' two carols
deserve greater usage than they get, as they have a
lyrical originality which is very attractive.
The Exon singers came together to perform some
services in Exeter Cathedral. All were students at the
time ( 1966) and they have continued to work together,
notably at the Exon Singers' Festival, held at Tavistock
every year, and at concerts which are occasionally
given. They number 28, though the distribution of
voices is not stated, and sing with great dedication and
high attainment. This is a prime example of Abbey
recordings at their best. Made in the Chapel of New
College, Oxford, the sound is wholly undistorted, the
voices well separated, and the sound clear and natural.
Th is is an enjoyable issue. [
A: 2]
Peter Turner

SHURA GEHRMAN
BRAHMS: Four serious songs /
Mirages I: Apres un Rève/GOUNOD: Selected
songs / SCHUBERT: Schwanenge sang
Selected songe / SCHUMANN: Dichterliebe
Shurd Gehrman ( bass) Nina Walker (piano)
Nimbus 45001-4 (
45 rpm) ( 4 records) (£ 15.20)
Notwithstanding the eulogies of several distinguished
commentators ( equally balanced by agood many less
charitable remarks). Imust admit to finding it very hard
to take these performances seriously. The vigour of Mr
Gehrman's vocal acting is certainly remarkable. ' So
ware mirs nichts nütze' (' It prof iteth me nothing') from
the fourth Serious Song is scowled out with avenom
so fierce as to amount to parody. Wrong, or ill- tuned
notes abound ( Gehrman fails entirely to negotiate the
arching phrase 'es ist alles von Staub gemacht') and
idiosyncratic pronunciations (' harrben' for ' haben';
'niages' for ' nuages') are innumerable, resulting in
(from?) a vocal quality of unwieldy, even sinister
character. At full tilt Mr. Gehrman's voice is afearsome,
clarion- like instrument, bearing down on aphrase with
doom- laden menace: the opposite dynamic extreme is
frequently unsteady, with notes crooningly approached from below. His change of quality for the selfquoting lines in Fauré's Cygne sur l'eau:'. . . je l'ai dit,
"Renoncez, beau cygne chimerique ..."' is compelling, yet the nerve ends are constantly and wearingly
close to the surface. As vocal quality alone Ifind Après
un Rive ahighly unpleasant experience. The recording
accommodates Mr Gehrman's extremes without a
whimper; this is magnificent reproduction. The piano is
where it usually is on Nimbus records: remote and illdefined. Interpretively, this singer achieves all he sets
out to do, so Iam at aloss for amusical rating. [
A*/D:
7]
Andrew Keener
SALVE REGINA
Boy Singers of Our Lady of Grace, Chiswick IDenis
Cochrane IAnthony Pellegrini ( org)
Abbey 'Alpha' APS 312 (£4.99) ( Gamut)
Despite its name, this is afull male- voice choir, with
tenors, altos and basses as well as boys. The recital
begins with aversion of the antiphon which gives the
record title, in aversion used at Montserrat: afauxbourdon setting of which the plainchant sections are
wretchedly sung. The rest of the first side is devoted to
classical polyphony, while the second side begins with
the Lourdes hymn and continues with recent wórks.
A comparison of the approach to Duruflé's Ubi
Caritas with that of the Exon Singers ( Alpha APS 309)
reviewed above indicates perfectly the preferences of
the Boy Singers. The anonymous sleeve- note uses
several times that overworked word 'exciting': and that,
to this choir, seems to mean singing fortissimo as often
as possible, with ahigh degree of 'drama' injected by
variations of tempo and dynamics—even in Victoria's
Responses for Tenebrae. This, to my mind, violates the
near- Gregorian objectivity of the classical polyphony
and disastrously reduces its musical impact: good wine
needs no bush.
Apart from a tendency to shout, the choir can
produce a fine sound. There is some insecurity of
intonation, especially in the treble. This is another good
example of Abbey recording, so there are no doubts on
that score. Enjoyment of this issue turns on one's ability
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to take to Boy Singers' musical taste. Frankly, Ican't.
[A: 3]
Peter Turner

Not Vocal

ESPAÑA:
Music by Albeniz, Barrios, Falla, Granados, Halffter,
/Sor
Trio Albeniz: Jose Luis Recuerda (bandurria) IAlejo
Munoz (Ite) IJose Armillas (gtr)
CBS 73902
The original of the Trio Albeniz was founded with the
name Trio Iberia about 1900 by Angel Barrios, who
wrote for it the Gypsy Dance given here. De Falla
himself arranged for the trio the Miller's Dance from his
Three Cornered Hat. Hence the combination of instruments has high sanction, and produces alively sound
which goes very well with Spanish rhythms and
harmonies. A bandurria is akind of cittern, and in the
modern form uses wire strings; in earlier times it was
used for ' barber's shop' purposes.
Though the instrumentation and accomplishment of
the Trio Albeniz make this issue worthy of ahearing for
its own sake, the fact is that all the items are very wellknown, indeed over- played, concert warhorses, and it
requires something special to make them desirable
acquisitions—yet again in many cases. Irecommend
that this be borne in mind; but if you decide that you
would like such a collection, you will not be disappointed. The performances are admirable, if at times
somewhat overblown; the sound is stimulating; and
the recording a very good one indeed. It may be
somewhat over- separated, spatially, but it does enable
everything to be heard. Tonally it is in avery high class,
and will come in handy as ademonstration - piece' IA:
Peter Turner
1]

FINNISH CHAMBER MUSIC
AHO: Quintet for Oboe and Strings / CRUSE LL:
Divertimento op. 9 / MOZART: Oboe Quartet in
F, K370
Jouko Teikari ( obo) IHannele Segerstam, Olavi Palli
(vins) / Pentii Mikkonen ( via) IVeli-Pekka Sister, Risto
Poutanen ( vIcs)
Finlandia FA320 (£5.75) ( Unicorn)
The most ambitious of the three works represented here
is undoubtedly the Oboe Quintet by Kalevi Aho, a
young Finn born in 1949. who has apparently won a
considerable reputation as a composer of large-scale
compositions. He is said to favour a linear style, and
this is certainly evident in the very long, 29 minute, two
movement quintet which is dominated throughout
much of its length by rapid passage work on the oboe,
mostly in high register. The line evolves but does not
appear to glevelop much and the effect over such a
time span is jittery, restless and ultimately depressing.
Its difficulty goes without saying, but on this evidence
Aho's music seems to lack variety of mood or timbre.
The two pieces on the reverse, the short but attractive
Divertimento by Crusell, whose music is beginning to
gain currency here, and Mozart's delightful quartet, go
far to restore the jaded ear. The sound is on the hard
side, rather strident and very forward, but clear and well
balanced. The record won the 1979 award as Finnish
record of the year, no doubt in part due to the stunning
technical mastery of the oboist, Jouko Teikari, and his
excellent string support. [
A:1] Kenneth Demme«

LYNN HARRELL
C. P. E. BACH: Cello Concerto in A / COUPERIN
arr. BAZE LAI RE: Pieces en Concert / VIVALDI:
Cello Concertos in G. Tomo 231, and g, Tomo
234
Lem Harrell ( v/c) IECO IZukerman
HMV ASD 3899 (£ 5.40)
This record will be of equal interest to the admirers of
the American cellist Lynn Harrell and to lovers of the
late baroque concerto. The biggest of the works is
Emmanuel Bach's splendidly rich Concerto in A,
melodically striking, lively in expression, intermittently
startling. It sets the tone for the record with a vivid,
warm performance, recorded clearly yet quite closely.
The five Pièces en concert which Bazelaire arranged
from François Couperin, well loved by cellists and their
public, sound splendid when played with such spirit
and conviction ( an added pleasure is provided by
Pinchas Zukerman's taking up his viola for ' Plainte', the
fourth of the pieces, to duet engagingly with Mr
Harrell). The two Vivaldi concertos also go very well—
the G minor work done with fiery yet admirably even

cello tone, the G major one nicely setting oft its Largo's
bold gestures and gentle rejoinders. In the absence of a
concordance of the various Vivaldi catalogues I
cannot
be sure about it, but Ithink all four works are already
available in other recorded performances. That does
nothing to reduce the warmth of my recommendation
íA: 1]
Peter Branscombe
MAAZEL CONCERT
DUKAS: L'Apprenti Sorcier / OFFENBACH ( arr.
Rosenthal): Gait° Parisienne / SAINT- SA NS:
Danse Macabre
Orchestre National de France ILorin Maazel
CBS 76909
This is a brilliantly played and recorded disc of the
Offenbach. It matters little if the rapid violin writing is
still more immaculate from Karajan (the CBS recording,
full of close perspectives, hardly flatters the Paris
players anyway); orchestral execution is mostly in the
highest class. Then why the dissatisfaction? Iturned to
Mackerras' substantially complete version (reissued on
CFP 40268) and realised immediately. Two things,
richly present on that disc, are sadly absent here:
sparkle and charm. The faster numbers are driven at a
furious pace, with brass interjections sticking out of the
texture with an often grotesque prominence. By the
end of Side 1 Ifelt distinctly browbeaten; apart from
some nice shaping in the Waltz numbers, there is little
gaiety in Maazel's Paris. The other two pieces are well
done, with some especially characterful woodwind in
the Dukas, (atardy trumpet athird of the way though
annoys on repetition) although once again the lack of a
truly felt rhythmic flexibility left me with a claustrophobic impression. As afollow-up to his Meditation on
the Sills/HMV Thais, Maazel himself plays the violin
solo in the Saint-Saëns. His orchestral leader would no
doubt agree that he plays it very well, but 6' 35" is no
reason to buy adisc. [
A/B: 3]
Andrew Keener
O SANFTER SÜSSER HAUCH
MENDELSSOHN:
Six
songs,
Op.
48 /
Schumann: Der Konig von Thule, Op. 67 No. 11.
Im Walde, op. 75 No. 2 / REG ER: Es waren zwei
Konigskinder. , I
ch hab' haut Nacht getraumet /
BRAHMS: 0 succor Mai. Op. 93 No. 3
Der
bucklichte Fiedler, Op. 93 No. 1 Waldesnacht,
Op. 62 No, 3
Marburg Vocal Ensemble IBeck
Musicaphon BM 30 SL 1337 (£4.85) (TO L)
This is a collection of unaccompanied choral works
from the Romantic period and if you wish to buy it you
will need to look for acover with the above title and a
picture of a moonlit lake. Ithink the disc will only
appeal to members of choral societies and those
similarly ' into' unaccompanied choral music and Iwas
disappointed that the repertoire is not more exciting.
The character of the pieces ranges from Victorian
parochial ( Mendelssohn) to over- romantic and cloying
(Reger). It seems to be a question of how many
consecutive diminshed seventh chords you can
accommodate with afour part chorus. The Schumann
and Brahms are better but, after listening to the whole
disc, one realises that unaccompaned voices require
more variety of texture than ' harmonised settings' can
give. Only the contrapuntal and madrigal styles have
the power to sustain real interest over a long period.
The singing here is of ahigh order with very secure
rhythm and ensemble. The intonation of the sopranos
is not always spot-on. The balance and sound are very
good, though with traces of pre- echo and some
intermoduladation—but, if you like the pieces, don't
hesitate to buy. [
B: 1]
David Pickett
'PARNASSUS ENSEMBLE'
Works by Boismortier, Dornel, Fux, Geminiani,
Telemann
Parnassus Ensemble
Alpha DB 248 (£5.50) ( Harmonia Mundi)
The Parnassus Ensemble, who recorded this programme in Gent in 1976, consists of Oswald van
Olmen (flute and recorder), Barthold Kuijken (flute),
Paul Dombrecht ( oboe), Richte van der Meer (cello)
and Johan Huys ( harpsichord). They have been playing together since 1970, and they use genuine baroque
instruments or modern copies ( no details of their
instruments appear on the sleeve, which has notes in
Dutch and French only). The programme is nicely
chosen: a Concerto in E minor by Boismortier for
recorder, flute, oboe, cello and harpsichord, aConcerto
in D, Op. 2/4, by Geminiani for two flutes and
continuo, aSonate en quatuor in D minor by Dornel for
recorder, flute, oboe and continuo, Telemann's Eminor
Trio Sonata from the second Tafelmusik (
probably the
only work of the five to be generally familiar), and a
Sinfonia in F by Fux for recorder, oboe and continuo
from Concentus musico-instrumentalis—a charming,
Ill

mildly programmatic work. The performances are
eloquent, neat though not always able to make one
forget the problems of playing old wind instruments.
The recording is well-balanced with silent surfaces
[A: 2]
Peter Branscombe

,AVOURITES OF THE PHILHARMONIC
Music by Beethoven, Berlioz, Chabrier, Fauré, Glinka,
3rieg, Litolff, Mendelssohn, Nicola i, Smetana, Strauss
,Strauss II, Tchaikovsky, Verdi, Weber
%ter Katin (pno) ILPO IVarious conductors
IIIFP 1001 (
2records) (£2.99)

Siven the price, the high standard of playing, the
:areful juxtaposition of material, and the quality of
iroduction and pressing, this un demanding doubleilbum compilation featuring the LPO in various popuar tracks recorded originally for CFP between 1970
Ind 1979 represents potentially excellent value.
infortunately it is let down by the variability of the
)erformances selected. Some, it is true, are good:
'aurn's Pavane (
Vernon Handley's sympathetic,
varmly moulded), the Russian and Ludmilla overture
:Mackerras; buoyantly Slavic, rhythmically vital),
;habriersEspalia Rhapsody ( Pritchard; supple, highly
:oloured), the Litolff Scherzo ( Peter Katin; romanti:ally inflamed bravura). Most, however, are either run)f- the- mill and lightweight ( Guy Barbier's Berlioz and
imetana, James Lockhan's Der Freischütz and The
Merry Wives of Windsor), or else simply dull and
acking in the kind of insight that makes one want to
isten (Andrew Davis' Egmont. Arthur Davison's
itrauss and Verdi, Norman del Mar's Tchaikovsky).
kcordingly, only a much qualified recommendation
)n artistic grounds. [
9: 1/2/3/4]
Ater Orga
MUSIC OF THE 17th and 18th CENTURIES
FOR RECORDER AND LUTE
VlanIred Herres ( rec) IAnthony Belles (fte)
Musicaphon BM 30 SL 1911 (£4.85) (TOL)
-lere IS all the charm and delight you could wish.
3irdsong seems to have exercised an influence at this
›eriod, including atune for East Indian nightingale—
shatever that may be ( it isn't in my bird- books)—and
pf course canaries. Such things set the mood of this
ollection, which is in general lighthearted, tuneful,

and undemanding to listen to, if not to play. The fact
that the two glorious artists here make it all sound as
though it were easy to play just demonstrates how
good they are. We do indeed get atombeau, but it will
not make you burst into tears.
Manfred Harras uses afull range of recorders, the
provenance of which is not given in the German- only
notes, any more than that of Anthony Bailes' lute
which sounds like acopy of aperiod instrument. The
recording is extremely satisfactory: a nice balance is
achieved between recorder and lute, and the sound
is full- ranged and natural. Ishould like to commend
this issue in particular to those who think they might be
bored by it: they could be in for an agreeable surprise.
[A:1]
Peter Turner
WORKS FOR SOLO RECORDER. 1600-1119
Works by Anon, J. S. Bach, Gaveaux, Moser, Marti,
Paganini
Conrad Steinmann (recorders and flageolet)
Cleves D 8001 (£5.50) ( Gamut)
Conrad Steinmann was apupil of Hans- Martin Linde
at Basle before winning the First International
Recorder Competition at Bruges in 1972. He has
taught at the Zurich Music Academy since 1975. On
this attractive record he shows his versatility both in the
range of instruments he plays and in the musical styles
he embraces. These range from anonymous variations
on the 'The Woodycock' (
c. 1600), played on a
Renaissance recorder, to two pieces composed as
recently as last year, one of them for bass recorder.
Apart from four different recorders, all of them
impressive- sounding modern copies. Mr Steinmann
plays three pieces on aFrench flageolet from the early
19th century—including two quaint yet very pleasing
opera transcriptions from Gaveaux's tutor, one of them
in duet with himself. A set of six tunes from Apollo's
Banquet (
1963) and arrangements of two of Pagan ini's
Capricci are good fun, and the more serious side of his
art is demonstrated in arapt but rather dry account of
Bach's A minor Sonata, BWV 1013. But the most
interesting and indeed remarkable sonorities are to be
heard in 'Alrune' by Roland Moser ( born 1943) and
'Ombra' by Heinz Marti ( born 1934), the latter dedicated to Steinmann and rich in soft haunting sounds.
The recording is clean and natural and the surfaces
silent. [
A: 1]
Peter Branscombe

THE SPANISH ALBUM
Works by Falla, Sarasate, Granados, Halffter
ltzhak Perlman ( yin) ISamuel Sanders (pno)
HMV ASO 3010 (£5.40)

There was certainly no lack of alternatives facin.
Perlman when he came to choose this programme, an.
he has selected a judicious blend of display piece
featuring agood smattering of virtuoso tricks and som
gracefully sentimental dances. The first side contain
Kochanski's arrangement of Falla's Suite populair
espagnole. Kreisler's renowned arrangement of th
Spanish Dance of Granados, and Heifetz's virtuosi
version of the Danza de la gitana by Halffter. Th
second side is Sarasate. Needless to say. Perlman'
technique is more than equal to the task, but perhap
his smooth tone and legato bowing might leave som
wanting an attack with more bite and more air in th.
texture.
It must be admitted that the spotlight musically fall
almost totally on the violin—the piano is relegated ti
the merest mood- setting introduction and then to
providing arhythmic accompaniment. The recording i
more egalitarian, however, as the balance between th.
two instruments is good—bearing in mind the piano'
subservient role. Both are well forward too and there i
agood edge to the violin sound, which is well suited ti
the dance- type movements. [ 13: 1/2] Roger Bowel
TRUMPET AND PIANO
GERSHWIN err Dokachitter: Rhapsody in Blue
MARTIN U: Sonatina / ALEXIUS: Sonatina
HINDEMITH: Sonata
Edward Tarr ( tpt) IElisabeth Westenholz (pno)
BIS LP-162 (£4.85) (TOL)

Edward Tarr is atrumpet virtuoso of impressive tech
nique. He has appeared on record in this country as.
player of the baroque instrument, of which he is o
master, but this seems to be his first recital of modern
works—though the sleeve indicates that he has mad,
another recording for BIS. The most impressive piece in
this collection is undoubtedly the Hindemith Sonat
written in 1939, which receives a beautifully modu
lated performance—Tarr's control of dynamic shadini
over a phrase is most expressive, and his sustainer
legato as exciting as his ability to articulate clearly rapir
staccato passages. The novelty undoubtedly will bn

e

e

Consultancy
In any civilised society, there must be a natural tendency to strive
for excellence — for what truly represents a pinnacle in all respects;
that defines the barriers between the " best" and the rest...
Subjective Audio are representative of this attitude, our selection
being deliberately limited to the cream of the world Hi Fi.
Our approach is to investigate and evaluate the many alternatives
available and use the results imaginatively. We could have chosen
amplification equipment from no end of suppliers — we didn't.
We chose MERIDIAN.
MERIDIAN because of their strict adherence to sound reproduction
in the home, where it's designed to be heard. Magnificent in
performance .
and construction, the equipment is as near 100%
reliable as we have ever experienced. MERIDIAN is the best
amplification equipment SUBJECTIVE AUDIO can offer.
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personal nature of Subjective Audio makes it necessary for an
appointments system — so please write or phone for a mutually
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Specialists in the following:Meridian, Orpheus. ABA ( Cambs), TVA/Valve, Monogram, Trio Technology, Linn,
JBE, STD, Michell Eng", Gale, Swallow, JBL, Harbeth, Quad, Spendor
Nightingale, SKS, Dynavector, Super., Asak, Koetsu, Syrinx. Wok. SME.
Hadcock, Blak Audio Tuner. Entre etc., etc.
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the 1927 arrangement of Rhapsedy in Blue by the
unfortunately- named Russian trumpeter Timofey
Dokschitzer. This is most effective in its distribution of
interest between trumpet and piano, here admirably
played by the Swedish Elisabeth Westenholz who has
partnered Tarr since 1974. Of the two remaining
pieces, the Sonatina by Martinu of 1956 is the more
interesting, the Sonatina by the virtually unknown
American Carl Alexius ( b. 1928) being, as Tarr admits
in his notes, little more than apleasant hors d'oeuvre.
The recording quality is excellent throughout. [
A:
1/1*]
Kenneth Dommett
20TH CENTURY PIANO MUSIC
HINDEMITH: Suite ( 1922) / SCHOENBERG:
Suite Op. 25 / STRAVINSKY: Sonata ( 1924)
Franzpeter Goebels (pno)
Musicaphon BM 30 SL 1524 (£ 4.85) ( TOL)

at his best in the quieter passages. The Hindemith
Suite, one of his more amusing, jazz- inspired works
from the 1920s, is briskly played, and the Nocturne is
quite expressive; it is only available elsewhere in atworecord set by Jan Marcol. The Schoenberg Suite is
neatly played, but the performance does not follow
Schoenberg's dynamic markings to any great extenL
there is afar better performance of it by Maurizio Pollini
on DG in his recording of Schoenberg's complete
piano music, which really brings out the essence of the
work. Similarly the performance of Stravinsky's sonata
here does not measure up to the recently issued one on
Supraphon by Zdenek Kozina, which is far more varied
in colour. Ican only recommend this record to those
who want these particular works in combination. With the record comes a leaflet, with music
examples, in German and French, but not English.
[A/B: 1/21
Humphrey Searle

This is the first record of atwo- disc set of piano music
from the earlier part of this century— Igather that the
records are obtainable separately. They were recorded
as long ago as 1964, and the piano tone is not the best
available by modern standards. Nor is the interpretation, unfortunately; Herr Goebels plays everything
mezzo- forte with little differentiation of nuances; he is

20TH CENTURY PIANO MUSIC
BERG: Sonata Op. 1 / BUSONI: Sonatina seconda: BARTOK: Sonata / WEBERN: Variations
Op. 27
Franzpeter Goebels ( pno)
Musicaphon BM 30 SL 1525 (£ 4.85) (TOL)

Déael on

A reissue roundup conducted by Roger Bowen,
Christopher Breunig, Peter Gammond, Doug Hammond,
David Pickett and selected members of the record review team
publisher and friend, with neat, brisk yet
unhurried playing and clearer textures
(though gritty surfaces remain a problem).
Interesting,
not
memorable.
[B/C: 2]

Orchestral/Concertos

R 'Universo' 6580115 ( Import Music)

ENEWED AVAILABILITY of Philips

allows
reassessment
of
1974
Concertgebouw
recording
of
Beethoven's Violin Concerto, with
Herman Krebbers; Haitink conducts.
With superb presence and excellent balances, this is amodel representation of a
Beethoven orchestral work. Quiet Dutch
surfaces permit the appropriately high
replay level. Only in the first movement
does the solo playing fall short of the
imagined ideal. Krebbers is excellent in
the rondo and slow movement, and his
extended linking cadenza is charming
and sympathetic. [ A*: 1]
CB.
More vintage Karajan from HMV on
SXLP 30455 (£3.45) comprises 1959,
1955/6,
and
1960 recordings of
Borodin's Dance of the Polovtsian
Maidens end Polovtsian Dances from Act
2 of Prince Igor: the act 4 Entr'acte from
Mussorgsky's
Khovanschina;
his
Pictures at an Exhibition and the Act 4
Dances of the Persian Slaves from
Khovanschina. For the most part this is a
surprisingly subdued performance of
Pictures, although the Philharmonia play
with aplomb. This could be caused by
some restriction in dynamic range, although in most other ways the quality
belies the age of the originals. The
Borodin fares better. [B/C: 1]
OW.
Vernon
Handley's
account
of
Dvorak's ' New World'
symphony
(Enigma K23532, £3.70. WEA), with the
NPO ( first issued 1977) is acompetitive
version of this perennial favourite. The
rumble noticeable in the original has
been subdued and we now have agood
solid performance ( and very good recording) that is very acceptable. [
A: 1]
K.D.
The catalogue contains several versions each of Hoffmeister's Flute
Concerto in G and Telemann's Suite in
a. Ingrid Dingfelder's performances with
ECO/Laurence Leonard are now reissued
on Enigma ' Variation Two' K23534
(£3.70; WEA), some three years after
their first and full- price appearance. Iam
not enthusiastic about the Telemann,
which has a rough sound- quality, preecho and— more serious—asense of indecent haste in some of its quick movements. The Hoff meister. on the other
hand, is worthy of Mozart's sometime
HI-FI NEWS & RECORD REVIEW

Strongly competitive at full price and in
boxed form, the three Rachmaninov
symphonies
conducted
by
Walter
Weller- 1OS R, 2, 3IThe Rock LPO—are
now on separate ' Jubilee' discs at midprice (JB91-3). Even in the D- minor,
where Previn and de Waart are preferred,
one must admire the discipline and response of the Geneva- based orchestra.
The recordings are consistently exciting
and the Polygram pressings quietsurfaced. However, the sound- quality is
not as richly extended as on first- transfer
SXLs: adiminution in ' emotion- quotient'
that Ifind unwarranted. [
A/A*: 1] CB.
A 1972 Paris Orch/Karajan Ravel La
Valse, Rapsodie espagnole, Alborada del
gracioso.
Tombeau
de
Couperin
reappears on HMV SXLP 30446 (£3.45).
C.G. ( April ' 72) had reservations on
Karajan's approach (' basic romanticism...
agood deal of lily- gilding') and I'll leave
that except to comment that the playing
and ensemble as such are matchless,
attack and impact superbly in control, sufficiently to upgrade C.G.'s ' performance'
figure to a star rating—performance
(playing) rather than conductor's choice
of interpretation, which the rating does
not strictly cover. Sound is superb, demstyle, one of the best- engineered
(Glotz/Vavasseur) heard lately, with
depth, space and wonderful dynamics.
At high levels the contrast between
smooth quietness and effortless, all-out
yet perfectly clean climaxes is amarvel of
analogue sound. ( Surfaces are very
good.) An upgrade from C.G.'s A also. for
top accolade. [
A*: 1*]
G.J.
RCA's reissue of 1974 Masur/Leipzig
Gewandhaus Schumann symphonies
continues on GL 25286 (£ 3.25) with No.
2, coupled with the comparatively rare
Hermann und Dorothea Overture. The
performances are straightforward, even
alittle matter- of - fact in places; the overture especially suffers from this seeming
lack of commitment. All this is not helped
by the restricted dynamic range of the
recording, though it is reasonably good
in other respects. Altogether the impression is one of dullness and in this price
range Iwould still recommend Kubelik
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This record, with its companion disc reviewed above,
has the laudable aim of presenting some of the most
important piano works from the first half of this century.
Unfortunately there are two snags; the recordings date
from 1964, so the recorded piano tone is not good by
modern standards, and Herr Goebels is not such a
gifted pianist as others who have recorded the same
works. Inc Berg sonata, for instance, is sluggishly
played, and is easily eclipsed by the more lively
performance of Daniel Barenboim on DG, where the
recorded sound is also superior. The Busoni comes off
better; Goebels captures the elusive quality of the piece
quite well, even if his playing is on the slow side at
times; here the rival version is Paul Jacobs' record of six
Busoni sonatinas on Nonesuch. The Bartok sonata
lacks the fire it needs, and some of the tempi are well
below the composer's metronome marks; the only
other version is by Joseph Kalichstein on Vanguard.
And in the Webern Variations Goebels is definitely
outclassed by Maurizio Pollini on DG; Pollini gives a
most sensitive performance which really brings out the
meaning of the music. So these two records are really
most useful to those who want this particular collection of works in aconvenient form. [
A/B: 1/2]
Humphrey Searle

for Symphony 2. (B: 2/3)
OW.
Severely
critical
of
the
1973
Walthamstow RCA Tchaikovsky Sixth,
LSO/Stokowski,
now G L42920 at
£3.25, Iwould not like to see it out of the
catalogue. The unmarked ritard in the
first-movt development still jars; ensemble is at times frantic in the marchscherzo ( flurrying pages add to the suggestion of ascramble); but after the finale
edit at 81-2 the last fourteen pages bring
the full Stokowskian intensity, clearly an
uninterrupted span. A pity the original
American artwork is not perpetuated,
more importantly the veiled transfer has
been opend up considerably here.
[A/B: 1*/3]
CB.
Six well-chosen Waldteufel waltzes
played
by
the
Berlin
Symphony
Orchestra conducted by Robert Stolz
make up RCA's GL 25281 ( f.3.25), first
issued in 1965. Fifteen years on, the
recording quality still holds up well, with
just alittle restriction in the treble limiting
what is otherwise avery agreeable overall
sound. The performances retain their
original freshness and carefully avoid the
inappropriate
second- beat
tenuto
sometimes heard in performance of these
waltzes by those more used to the
Viennese style. The whole disc makes
very easy listening at areasonable price.
B: 11
DR.

balance is close and key- clicking fairly
constant. If the rougher Supraphon original was preferable, the impeccable
German surfaces may be considered as
more than compensatory. [
A: 2]
CB.
Eight years separate Martha Argerich's
performances of Chopin's 2nd and 3rd
Sonatas ( recorded in 1975 and 1967
respectively). Each previously available
as the meat of aChopin recital disc, they
now appear together at full price ( 2531
289). Those interested only in the B
minor will find it on mid- priced
'Accolade' ( 2542 110). Firm sound on
the new transfer; the B minor sounds a
notch wirier than its companion. But for
one or two phrases which could, Ithink,
be allowed more breathing space, Ifind
both performances thrillingly impulsive,
poetic and imaginative. The 137 minor
Finale is sotto voce almost throughout,
emerging, spectre- like, through ahaze of
pedal. [
A/B: 1/1*]
A.K.
DG have also grouped together
Pollini's current yellow label Chopin
quota to form a 3 LP boxed set ( 2740
230, mid price). Spanning aperiod from
1972-76, these accounts of the Preludes,
Studies and Polonaises 1-7 are characterised by flawless technical command
and, where appropriate, breathtaking delicacy. No doubt, either, about Pollini's
intellectual grasp, his avoidance of point making. Nothing, musical or technical,
Chamber/Solo
seems to pose any problems; Iwould
‘MELCOME BACK from Harmonia
have welcomed the occasional sense of
human struggle (
not technical inseV V Mundi via Parnote are two good
curity),
some more wholehearted eviGustav Leonhardt harpsichord recitals;
on 065-99 867 is aBach Recital (
Italian dence of surging, vital juices. A personal
Concerto
I French
Ouverture
I reaction, of course, for this is playing of
Praeludium &c. BVVV 998) in which the wonderful nobility and proportion.
A: 1]
poetry and the energy are well captured Recordings clean as awhistle. [
AK.
on two good instruments. Instruments
Emil Gilds' full- priced disc of selected
from the German National Museum in
Nuremburg form the main theme of the Lyric Pieces by Grieg is transferred to
bargain price by DG on 2542 142. These
second disc ( 027-99 795), which presents a lively, varied recital programme sensitive, idiomatic performances were a
including
pieces
by
Sweelinck, bargain at full- price and thus are now
Merula, Kern, J. S. Bach (
including even more so. In the absense of Adni's
duplication of BVVV 998 from the other complete set of the Lyric Pieces, this is
disc) and his second son C. P. E. Both of the only available recording of many of
these records wear their sound quite well these works. The recording is clear, not
(slightly over- resonant,
shallow
in very forward, and ideally suited to the
depth) considering their age- 13 this introvert, intimate feeling of many of
year. The performances are all exemplary, these pieces, though bright enough to
and well worth the price (£5.50). [
B: 1] convey the sparkle of those in the style of
dances.
Recommended.
S.D. Norwegian
[A: 1]
D.H.
Pruned from the UK Supraphon lists,
DG have now issued adisc of six Liszt
the Collegium Musicum Pragense recording of Druzecky's arrangement of the Hungarian Rhapsodies ( Nos. 2, 5, 9, 14,
Beethoven Septet Op. 20, for four pairs 15, 19) from Roberto Szidon's complete
of
winds
supported
by
contra- set ( 2535 420). He is at his best in the
bassoon,
is
now
available
in
a delicate passages, which he plays crisply
Musicaphon
pressing
at £4.25 and clearly, but he can also be powerful
(BM3OSL 4113, TOL). The'performance at times. The recorded piano tone is
is alternately delightful and stodgily brittle now and then, though it is broader
paced. The transfer seems to be from a in other passages. In the well-known 2nd
copy master- tape, as there is a discern- Rhapsody he includes acadenza which
ible loss of ambience and character; the Liszt wrote for his pupil Toni Raab, and
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which was published in the New Liszt
Edition in 1972. None of the pieces here
duplicates the five Rhapsodies played by
Arrau in a historical International Piano
Archives recording, and the 19th
Rhapsody is only available elsewhere in
Louis Kentner's three- record set. A useful
record. [A: 1]
H.S.
In addition to filling the gaps in the
Vienna Mozart Ensemble's series of the
Serenades. Decca are reissuing those
which have already appeared. Mozart's
Divertisimento in G, K63 and Cassation
2, K99 ( Decca Jubilee JB 66), was
originally issued as Volume 5 ( SXL6500)
in 1971. The recording and performance
were up to the highest standards of the
time and are still highly commendable.
Apart from Zinman's version of K99 on
Philips the remaining competitors are
about the same vintage as this. [A: 1]
K.D.
Richard Adeney's version of Mozart's
Flute Quartets ( Enigma (23535, £3-70,
WEA) with members of the Melos
Ensemble first appeared in May 1978.
Adeney's playing is limpid and very stylish, but not really matched by the string
players, who are not up to their usual
high standard here. Recording is very
good, nicely balanced and scaled to the
music's generally rococo demands.
[A: 2]
K.O.

A reissued German pressing of wind
quartets by Rossini on Saga 5249,
£3.50 ( 1972) provides explorers with a
little-known aspect of the composer's
work. There are six quartets for flute,
clarinet, bassoon and horn, which may
have also existed as string quartets—one
certainly did. Here, nos. 1, 4, 5 & 6 are
played. Much use is made of sonata and
rondo forms, and the music is entertaining without being strenuous to listen to,
though it is to play. A pleasing recording,
lacking something in richness and extension, makes this a worth- while addition
to a chamber collection. [ B: 1]
P.T.

Vocal/Operatic

w

iLLOCKS

1960
direction
of
Bach's motet Jesu, Priceless
Treasure and various sacred part songs
on Argo ZK 67 is bedevilled by the
absurdly long resonance time. The performances too float along favouring slow
tempi, without any of the full-blooded
Protestant zeal of many continental interpretations. The choir sounds rather distant, the bass in particular, yet the bass
line of the continuo is very evident with
its unpleasant boom, further distorting
the balance. The unaccompanied part
songs—again in English—are similarly
top-heavy. [ C: 2/3]
R.B.
The 1975 CBS recording of Berg's
Wozzecic has now been reissued on two
discs instead of three ( 79251: full price)
with the introductory talk omitted. The
break after the second side now comes in
the middle of Act 2 Scene 2, but fortunately there is also abreak in the music
at this point, just before the beginning of
the Fugue. Boulez conducts the Paris
Opéra Chorus and Orchestra admirably,
and there are splendidly sympathetic performances from Walter Berry ( Wozzeck)
and Isabel Strauss ( Marie). The smaller
parts are also well done and the balance
between voices and orchestra is well
achieved. The only alternative version is
lEnShm's recording, and this newer version is definitely preferable. [ A*: 1*]
Copland's Old American Songs and
Twelve Poems of Emily Dickinson (
CBS
61993) is an admirable compilation of
the old and the ( relatively) new. The
American Songs, sung by William
Warfield with the Columbia orchestra
under Copland's direction, is already a
classic. It came out here in 1964. The
Emily Dickinson songs, recorded in 1963
and sung by Adele Addison with
Copland accompanying, is new to the
British lists. This too is aclassic performance that ought to have come out earlier.
HI-FI NEWS & RECORD REVIEW

Recording of this is fine: the orchestral
sound is a shade over- resonant but
reasonable. [ A/B: 1*]
K.O.
Released some time after Beecham's
death ( allegedly not fully approved—
perhaps because the contralto soloist's
words cannot be heard properly), 1957
HMV recording of Delius' Songs of
Sunset (Forrester / Cameron / Beecham
Choral Society / RPO) is newly available
in stereo ( SXLP 30440, £3.45): remarkable in impact and cohesion, albeit with
the baritone rather harshly recorded.
Nothing in these settings of Dowson
poems on 'the transience of life and love'
will do other than exasperate those with
Delian antipathies, but on the reverse is a
superb
mono
transfer
of 'the
Englishman's Scheherazade'—Granville
Bantock's magical, and magnificently
orchestrated,
Fifine
at
the
Fair
(introduced to London by Beecham,
1917). iC) 1950, this amazing recording
should prove irresistible to vintagesound enthusiasts; the performance enshrines aclarinet solo by Jack Brymer in
compelling artistry. [ B/C: H]/[H: 1]
C.B.
The number of times that highlights
from the Sargent Glyndebourne Gilbert
St Sullivan series have appeared on EMI
or MFP labels is beyond recall—or the
various permutations. They appear again,
newly compiled (vol. 4, CFP40338,
£1-99) with substantial excerpts from The
Mikado, Trial by Jury, Huddigore, Ine
Gondoliers, lolanthe and The Pirates of
Penzance. They are as musically tasteful
as ever and the sound, dating from 1959
and the early 60s, is quite remarkably
pleasant, warm and clear, splendidly
transferred. We shall always be grateful
for these fine performances; but isn't it
time EMI embarked on a new G & S
cycle? ( A/B: 1*/1]
P.G.
An agreeable anthology of Handel
arias from the Decca archives ( SPA 566)
released
under the romantic title
'Where'er You Walk' illustrates the
enormous improvements in performing
techniques made over the last two decades. Mc Kellar's performance of the title
song is stylistically undistinguished, as
are Bou It's inauthentic accompaniments.
Flagstad gives a powerfuly moving account of 'Sommi Dei' (
Radamisto) but
the transparent beauty of her voice is
spoiled by the singularly unprepossessing playing of the LPO. Iam also unable
to muster enthusiasm for Ferrier's ' Father
of Heaven', given without asingle ornament or cadential trill: the same criticism
can also be levelled at Sheila Armstrong's
'I Know That My Redeemer Liveth'. In
marked contrast to the foregoing,
'Revenge, Timotheus Cries' and 'Arm Ye
Brave' ( Forbes Robinson/ASM), 'Care
Selve' ( Greevy) and '0 Ruddier Than The
Cherry' ( Brannigan), receive admirable
performances while 'Sound An Alarm' is,
of itself, such an excellent piece that even
a bad performance is unable to spoil it
completely. Recordings vary from poor to
V.M.
very good. [ A- D: 1-4]
DG's decision to reissue Leopold
Hager's splendid account of Mozart's
Lucio Sine, originally aBASF production
from 1976 ( DG2740 183, 4 records,
mid price), must be applauded. It is the
only version of this early masterpiece
available here and boasts a fine cast in
Auger, Donath, Mathis, Varady, Krenn
and Schreier with committed playing by
the Mozarteum Orchestra. Complete in
all particulars, intelligently sung and well
characterised, anyone who saw the excellent concert performance in London
recently will welcome the opportunity to
renew acquaintance with this, Mozart's
first wholly personal dramatic opera.
[A: 1/1*]
K.O.
Not even the most devoted Vivaldian
would claim that Vivaldi's inspiration
never had an off day, and the Philips box
of his large- scale vocal music in performances by Negri, the ECO, the Alld is Choir
and various soloists, dating from
1976-79, has its fair share of uneveness

OCTOBER 1980

(6768149. 7recs, mid price). The recording is more than adequate for this disposition of forces, with soloists, choir and
orchestra achieving a good balance in a
warm acoustic. [
A/B: 1]
R.B.

tions. They are all of sufficient merit to be
taken as acceptable as a whole and the
recorded sound is generally good with
allowances for the original dates of these
issues. So here is an exciting project that
is simply the best all-round introduction
to ballet that you are likely to come
Miscellaneous
across. [ A/B/C: 1]
P.G.
Dances of Old Vienna ( Saga 5411,
TWO ISSUES of Christmas Music
£3.50) is areissue of arecord from some
I provide something very different
years ago, now excellently remastered
from the usual carols. One is a 1975
and pressed in Germany. The sound is
sequence of carols and hymns, in plainforward but pleasant. The disc includes
chant and polyphony, from the 15th
waltzes, dances or sets of dances by
century, drawing heavily upon the Sarum
Haydn, Mozart ( K606), Beethoven,
Rite ( though the musical differences
Lanner, Schubert ( 090) and the elder
from the Roman Rite are here small if
Johann Strauss and contains many items
interesting), on Harmonia Mundi 065not otherwise available. The perform99808/ (£5.50 Parnote). The Pro Cantione Antigua of London under Bruno ances by Paul Angerer and the Vienna
Turner give an appealing and valuable Volksoper Orchestra are in authentic
style—though, having heard many such
recital, in which the quality of the polycompilations in the meantime, one might
phony is far higher than that of the
plainchant. The recording is agood one feel that these could be slightly more
daring in rhythmic pace- setting. It is still
without being thrilling: [ B: 2]. The
a highly commendable and enjoyable
other issue ( 1961) comes from aslightly
disc. (A/B: 1]
P.G.
later period of Reformation and CounterThere are more than enough fanfares to
Reformation bridging the 16th and
meet anyone's demands on the Locke
17th centuries, given by members of the
Brass Consort's Jubilant Brass, reCollegium Aureum ( Harmonie Mundi
issued by RCA on GL 25308 (£3.25). All
027-99809, £5-50,
Parnote),
acthe composers represented are British by
companied
by
period
instruments.
birth or adoption, ranging from Elgar and
The
music
is
less 'popular'
Havergal Brian through Bliss ( whose
than in the other, and points strongly
works alone make up afair proportion of
towards the great period of chorales.
this disc) and Walton to Tippen and
There is much delightful music here,
Michael Coe. There are afew slips here
strongly imbued with the personal piety
and there but on the whole the performof the period, and very beautifully
ances are secure and apposite. The 1977
rendered. The recording shows its age,
recording quality is clear and detailed in
having aroughish sound and some tonal
spite of apleasantly reverberant acoustic.
compression; but not enough to rule it
A record to be dipped into rather than
out. [ B/C: 1]
P.T.
taken at one sitting. [
A: 1/2]
D.H.
If the music behind the credits on some
Meditation from Thai's on Decca
TV programmes has left you wishing you
could hear more, then Decca's Classic SPA 571 includes not only that piece by
Massenet but also works by Hubay,
TV Themes (SPA 580) does just that. In
Godard,
Tchaikovsky,
Sternhold,
addition to the obvious candidates such
Heuberger, Sarasate, Ponce, Korngold,
as the Apollo Mission's Strauss: Also
and Monti, many in arrangements by Sax
Sprach and Khatchaturian's Onedin Line,
for violin and orchestra. Josef Sakonov is
they have included Handel's Zadok
the sympathetic soloist on the disc, orig(Royal Heritage), Sibelius' Pelléas et
inally issued in 1972, with the London
Melisande (
Sky at Night), Walton,
Respighi, Elgar and if you too have a Festival Orchestra providing the stylish
accompaniment. These light classics are
great-aunt who is always asking about
played with panache, without too much
the music on the Dubonnet Advert then
schmalz
and are brightly recorded in
Decca's Commercial Classics ( SPA
Decca's best tradition, with just a little
581) will be invaluable. You can astound
edginess in the treble. [
A: 1]
D.H.
her with your 'Guinness' Tchaikovsky,
DG have boxed some Pollini recordyour ' Heinz Soup' Peter and the Wolf and
ings for their Piano Music of the 20th
your ' Real Cream' Jeremiah Clarke; but
Century (2740 229 5 recs, mid price).
be warned, if the marketing people have
The recordings span the years 1972 to
done their homework it will set up insat1979 and range from the two Bartok
iable longings for a Walls Cornetto in
concertos to Boulez's 2nd Piano Soneto
front of a real coal fire with either
via
Schoenberg's complete piano music,
a Fiat or a BL bargain purring
Webern's
Variations,
Stravinsky's
outside
the
door.
The
performPetrushka, Sonata No. 7 by Prokofiev
ances on both issues are varied, as are the
and two works by Nono: Como una ola
recordings and dates-1959 to 1980.
sofferte onde
Obviously both records will have a de fuerza y luz and . . .
serene... The pianism is superbly colmarket. But what is the one on the ad
ouristic and Pollini's tonal resources are
for. .? Both [ B/C: 2].
R. B.
very well served by the bright, clear
From CBS ( GM2, 2records, full price)
recording; the solo piano pieces are parcomes Dancer's Choice, a breathticularly good, the Stravinsky especially
taking, mouth-watering production for
so. Both Bartoks have aslightly restricted
the ballet fanatic, not the least of its
piano sound with a hardish edge, but
attractions being a superb 60- page artthese do not detract from the overall
book compiled by Vera Zorina. It has
[A: 1].
R.B.
been put together from an American
Volume 3 in Decca's series 'The
viewpoint, but with its 200 colour and
World of Your Hundred Best Tunes'
black- and- white pictures, many of them
is issued on SPA 565, and features some
rarities, it makes a wonderful introduction to the world of ballet. From the rather lapsed favourites—Pachelbel's
Canon, Albinoni's Adagio (
now no. 49)
musical point of view, the repertoire is
various
others
by
Handel,
fairly predictable, with only a couple or and
Canteloube, Gounod etc, ending up with
so items in any way uncommon on disc.
the Battle Hymn of the Republic (
a
The snippets from various CBS recordcreditable no. 98).The performances date
ings draw heavily on Ormandy, as well
from 1963 onwards and the recordings
as Stravinsky's own recordings of
are on the whole well matched to quite a
Petrushka, Firebird, Rite, Pulcinella,
good standard. [
B: 2]
R.B.
Apollo and such historical items as
NYPO/Bernstein miscellany on CBS
Beecham conducting Berners'
The
61976—Sorcerer's Apprentice, Night on
Triumph of Neptune. Then there are bits
Bald Mountain, Till Eulenspiegel, Danse
of Polovtsian Dances, Les Sylphides,
Macabre—is rarely inspiring. Perhaps the
&see, Carnaval, Swan Lake, L'Après.
Saint-Saéns comes off best; elsewhere
Midi d'un Faune, Sleeping Beauty,
there are mechanical stretches, a rushed
Nutcracker, Good-Humoured Ladies,
Parade, Le Tricorne, Les Biches, Prodigal
approach. The material is dated and the
Son and Daphnis et Chloe. There is no
'hall echo' sounds artificial. Poor value.
point in itemising the actual interpreta[C: 2/3]
C.B.
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cassettes
reviewed by Peter Gammond

Beaux Arts- Philips ' Festivo' 7310
075
D: 1967. R: Bass heavy. P: Well controlled, cantabile. [
13: 1]
MILHAUD: Music for Wind-Athena
Ensemble- Chandos ASTI 012
D: ' 80. R: Good quality. P: Entertaining.
SO IBoulez- CBS 40-61891
[A: 1]
BOXED SETS
MOZART: Symphony 41 'Jupiter' /
D: 1977. R: Moderately good. P: Good
Elgar, less good Berlioz. [
B/C: 1/2]
SCHUBERT: Symphony 6-RPO I
LEONCAVALLO: ' I Pagliacci' /
BIZET: ' Carmen' suites 1 & 2 13 Beecham- HMV TC-SXLP30443
MASCAGNI: ' Cavalleria
Rusti'L'Arlesienne'
suites 1 &
2- D: 1956/8. R: Dolbyed-vintage sound,
cana'-Scotto Caballé ICarreras Ietc I Lamoureux
I Markevitch- Philips pleasant. P: Beechamesque [ C: 1]
Philh I Muti-HMV TC-SLS5187 (
2 'Festiva' 7310 107
MOZART: 'Great' Mass in C-ASM I
cassettes)
Marriner-Philips 7300 775
D: 1960. R: Sharp and resounding. P:
D: May '80. R: Clear, spacious, wide Straightforward. [
D: July'80. R: Good balance and detail.
C: 1/2]
dynamic range. P: Excitingly fullA:1]
BRAHMS: Piano Quintet- Pollini I P: Best available. [
blooded and dramatic, full of Italian pasMOZART: 'Cosi
fan
tuft.'Itahaho-- DG 3301 197
sion. [
A: 1]
excerpts-Cat/0é / Baker I Gedda I
D. Aug ' 80. R: Not quite analytical
PUCCINI: ' La Bohème'- Scotto I enough. P: Full of verve. [ 13: 1]
Davis- Philips '
Festivo' 7310 099
Kraus I Milnes INeblett Ietc INPO I BRAHMS:
Lieder- Norman
I D: 1974. R: Good quality. P: Best of the
Levine- HMV
TC-SL$5192
(
2 Wrochem IParsons- Philips 7300 869 opera, well done. [
A: 1*)
cassettes)
NARDIN I: Violin Concerto in El' /
D: Aug'80. R: Clean, ideally balanced. P:
D: Sep ' 80. R: Clean, bright and theatTARTINI: Violin Concerto in FExciting. [
A*: 1*)
rical. P: Good orchestrally, but singers
Mews
I Capella
Academica
I
BRITTEN: Frank Bridge Variations
not always making the most of Puccini.
Wenzinger-DG Archly ' Privilege'
/ VAUGHAN WILLIAMS: Thomas
[A: 1/2]
3347 027
Tallis Fantasia--Phi/h / KarajanPUCCINI:
'
Tosca'-Ricciarelli
I HMV TC-XLP60002
D: 1966. R: Good but slightly unnatural.
Carreras IRatmondi ICorena IBP0 I D:
P: Bright and stylish. [13: 1]
1954.
R. Excellent mono.
P:
Karajan- DG 3370 033 (
2 cassettes)
PURCELL: Music for Queen MaryIntriguing. [
H: 1*/1]
D: Sep'80. R: Ideally balanced and good
Monteverdi
Choir I etc I GardinerBRUCKNER: Symphony 4-Philh I
separation. P: A superb Tosca aided by a Klemperer- HMV TC-SXLP30167
Erato MCE70911
good cast and excellent orchestral playD: Oct'77. R: High-powered and effectD: 1965. R: Moderate. Re-dolbyed. P:
ing. [
A*/A: 1*]
ive. P: Full of spirit. [
A*/A: 1*/1
Majestic. [
B/C: 1]
SONDHEIM: 'Sweeney Todd'- CHOPIN: Piano Concerto 1- Pollini
PURCELL: 'The Indian Queen'Lansbury I Cariou I original cast I Philh IKletzki-HMV TC-SX LP30160 Monteverdi Choir I etc I GardinerGemignani-RCA
CBK2-2379
(
2 D: 1969. R: Cavernous. Re-dolbyed. P:
Erato MCE71275
cassettes)
D: Aug '80. R: Wide dynamics, clear. P:
Distinguished. [
B/C: 1]
D: Oct'80. R: Atmospheric. P: A difficult CHOPIN: Piano Concerto 2 / etcFresh and atmospheric. [
A: 1]
score well handled. An absurd box prePURCELL: 'The
Tempest'Zimerman ILAPO IGiulini- DG 3301
senting shelving problems. [
A: 1]
Monteverdi Choir I etc I Gardiner126
VIVALDI: L'Estro Armonico-8P0 / D: Oct ' 80. R: Refined but echoing. P:
Erato MCE71274
Brandis I Spierer-DO 3370 034 (
2 Good. [
D: Apr'80. R: Natural sound. P: Beautiful
A/B: 2]
cassettes)
but mannered. [
A: 2]
CHOPIN: Piano Sonatas 2 &
D: Mar ' 80. R: Bright, incisive. P: Argerich-DG 3301 289
RACHMANINOV: Piano Concerto 4
Straightforward modern styling. [
A: 1]
/ RAVEL: Piano Concerto in GR: 1975/68. R: Pleasant. P: Sensitive. [
A:
Michelangeli IPO / Gracis-HMV TC1]
SXLP30169
COPIAN D: Old American Songs CI
D: 1958. R: Newly Dolbyed-oldish
12 Poems of Emily DickinsonSINGLE CASSETTES
sound. P: Exciting.[C: 1*/1]
Warfield IAddison ICopland- CBS 4°J. S. BACH (
At Liverpool): Organ
RAVEL: Daphnis and Chloe Cl
61993
Mother Goose 0 Bolero D etcMusic-Rewsthorne
(
Liverpool
D: 1963/7, R: Reasonably good. P: Good
Tomita-RCA RK13412
Cathedral Organ)- H11/11/ TC-ESD7090
to excellent. [
B: 2/1]
D: Sep ' 80. R: Good but noisy
D: 1979. R: Low level. P: ElectronicDONIZETTI:
Complete
Ballet
odd but interesting. [
A: 7]
background. P: Fairly good. [B: 1/2)
Music-Ph//h
I Almeida- Philips
ROSSINI:
Overtures-Philh
I
J. S. BACH: Cantatas B1NV80 &
7300 768
Karajan- HMV TC-SXLP30203
BVVV140--LGO I Mauersberger-DG
D: Sep ' 80.
R:
Fairly good
P:
D: 1961. R: Newly Dolbyed-warmly
'Archiv' 3347 024
Affectionate. [B: 1]
musical. P: Shapely, controlled. [
B: 1]
D: 1967. R. Realistic, slightly confused.
DVORAK: Symphony 9 '
From the
P: Full of life. [
A/B: 1]
New World' D Carnival Philh I ROSSINI: William Tell D Barber O
Magpie
/
SUPPE:
Cavalry
0
Poet
&
BARTOK:
Music
for
Strings.
Giulini- HMV TC-SXL P30163
Peasant o Pique Dame-8P0 /
Percussion
and
Celesta /
D: 1962. R: Old but very musical. Newly
Karajan- D13 '
Special' 3335 629
STRAVINSKY:
Apollon
MusaDolbyed. P: Romantic and poetical.
D: 1970/1. R: Concert hall sound. Rough
gats-BPO / Karajan- DG '
Accolade'
[B/C: 1]
3342 134
climaxes. P: Exuberant. [
A/C: 1]
GIULIANI: Works for GuitarD: 1970. R: Well- spread stereo. P:
SATIE:
Parade
O
Relache
Romero- Philips 7300 660
Romantic, luxuriant. [
A: 1]
D: Apr ' 80. R: Perfect. P. Technically
Gymnopédies
1 &
3-RPO
I
BEETHOVEN: Symphonies 1 & 2Entremont- CBS 40-81992
superb. [ A*: 1]
Cleveland IMaazel- CBS 40-76854
D Sept '80. R: Big, forward, thickish
GRIEG: ' Peer Gynt'-suite 1
strings. P: Good. [B/C: 2]
D: Oct ' 79. R: Balanced but thickish. P:
Troldhaugen CI etc / SIBELIUS:
Pleasant. [
B: 1/2]
Valse triste-NSO / Steiner IBSO I SCHUBERT: Symphonies 3 & SRN)
I
Beecham- HMV
TCBEETHOVEN: Symphony 7-RPO I Kraus- DG '
Special' 3335 835
SXLP30204
Davis- HMV TC-SXLP20038
D: 1959/65. R: Slight edginess, but clear.
D: 1961. R: Thinnish-Dolby reinstated.
D: 1960. R: Now Dolbyed; pleasant but
P: Robust. [B: 1]
bass- heavy. P: Masterly. [13: 1*]
P: Sensitive. [B/C: 1]
HANDEL: Royal Fireworks Music/
BEETHOVEN: Violin ConcertoSCHUMANN:
Symphony
1
etc-NYPO I etc I Boulez-CBS 40'Spring'-LGO
I
Masur-RCA
Mutter IBP0 IKarajan- DG 3301 250
76834
D: Sep '80. R: Clean, low level. P:
13K25285
D: July '80. R: Hard and edgy. P:
Controlled. [
A: 1]
D: 1974. R: Edgy and thin. P: Routine.
Meticulous but cold. [
C: 1/2]
BEETHOVEN: Violin Concerto-D
HANDEL: Dixit Dominus D Zadok
[C: 2/3]
Oistrakh IFNRO ICluytens-H MV TCSCHURMANN: 6Studies of Francis
the Pd est- Monteverdi Choir & Orch.
8XLP30168
Bacon-BBC SO
I SchurmannGardiner- Erato MCE71055
D: 1959. R: Roughens at louder moD: May ' 78. R: Bold and clear. P:
Chandos ABT1011
ments. Dolby reinstated. P: Full of life.
Exhilarating, fresh. [
A: 1]
D: Oct '80. R: Good but not ideal. P:
[B/C: 1]
KHACHATURIAN: Symphony 3 /
Composer's. [
13: 1]
BEETHOVEN: ' Moonlight' &
RACHMANINOV:
Vocalise /
SIBELIUS: Symphonies 5 & 7'Pathétique & No. 28 SonatasRI M SKY - KO RSAKOV:
Russian
Philh IKarajan- HMV TC-SXLP30430
Dichter-Philips 7300 591
Easter-CSO / ASO I Stokowski0: 1956/61. R: Good. P: Strong and
D: May '80. R: Dry sound. P. Cool and
RCA G K42923
thoughtful. [B: 1]
clear. [B: 2]
D• 1966 R Bright but slightly shallow. P:
TCHAIKOVSKY: Symphony 2 /
BERLIOZ: La Mort de Cleopatra /
Bright [
B: 1]
LIADOV: 8 Russian FolksongsELGAR: Sea Pictures--Minton IBBC
MENDELSSOHN:
Piano TriosLSO IPrevin-RCA G K42960
Although this section uses the same technical rating system as our disc record
sections, readers should be aware that mass production techniques can degrade
cassette sound quality between samples, and that the ' recording' ratings given here
apply only to our review copies. KEY: P-Performance; R- Recording; D-Original
review of disc version, when discoverable.
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D: 1966. R: Full sound, sometimes hard;
noisy tape. P: Convincing. [
B/C: 1]
TCHAIKOVSKY:
Symphony
4NPO I Tjeknavorian-RCA RK25050
D: 1977. R: Rather unnatural sound. P:
Interesting. [B/C: 1]
TCHAIKOVSKY: Symphony 6-LPO
I Tjeknavorian-RCA RK25221
D: Aug'80. R: Soft, warm sound, lacking
bite. P: Individual, likeable. [ A/B: 1]
TCHAIKOVSKY: Piano Concerto
1-Gavri/ov IPh//h IMuti-HMV TCASD3818
D: July '80. R: Good quality, favouring
piano. P: Romantic, big. [
A:1]
TCHAIKOVSKY: Piano Concerto
1- Arrau IBSO IDavis- Philips 7300
783
D: May'80. R: A little lacking in impact.
P: Fine, sensitive. [
A/B: 1*]
TCHAIKOVSKY: Piano Concertos 2
&3-Graflman IPhil IOrmandy- CBS
'Maestro' 40-61990
D: 1966. R: Full-blooded but hard piano
tone. P: Exciting. [
13: 1]
TCHAIKOVSKY: String Quartet 1 /
VERDI: String Quartet-Amadeus
Qt- DO 3301 283
D:
Sep ' 80.
R:
Sonorous.
P:
Understanding and beauty. [
A: 1]
TELEMANN:
Suites
and
Concertos-/ Musici-Philips '
Baroque' 7313 011
D: 1968. R: Clear and crisp. P: Wellhandled. [
A: 1]
VIVALDI: 8Concertos for Strings/Music/- Philips 7300 569
D: 1977. R: Very good. P: Crisp and
exciting. [
A*:1*/1]
VIVALDI: 6 Concertos (
various)Cantilena
I
Shepherd- Chandos
ABT1008
D: Aug'80. R: Clear and well focused. P:
Modern but tasteful. [
A: 1]
VIVALDI: ' L'Estro Armonico*--6
Concertos-Lucerne I BaumgartnerDG Archly ' Privilege' 3347 012
D: 1969. R: Pleasant but lacking in
impact. P: Sprightly. [
9: 2]
WAGNER:
Overtures-Phith /
Klemperer- HMV TC-13XLP30436
D: 1960. R: Warm, thickish sound. P:
Majestic. [
B: 1]
WEBERN: Orchestral Music-LSO /
Boulez-CBS 40-76911
D: 1979. R: Excellent. P: Almost convincing. [
A*: 1*]

COLLECTIONS
ACADEMY OF ST. MARTIN- INTHE- FIELDS: Music by Boccherini,
Dvorak, Fauré, Grieg, Tchaikovsky &
Wagner-ASM / Marriner-HMV TCASD3943 (
digital)
D: Jun ' 80. R: Natural and impressive. P:
Beautifully performed. [
A*: 1*)
VICTORIA DE LOS ANGELES:
Songs by Albeniz, Bautista, Moreno &
Rodrigo-Los Angeles IParsons-CBS
40-78833
D: Feb'80. R: Reasonable. P: Mainly very
good. [
B: 1/2]
LYDIA ARTYMIW: Piano variations
by Beethoven, Haydn, Mendelssohn &
Mozart-Artymiw
(
pno)-Chandos
ABT1013
D: Sep'80. R: Good. P. A very promising
debut. [
B: 1]
THE PEARL FISHERS DUET and
other operatic duets & scenes-Jussi
Bjoerling &
Robert
Merrill- RCA
RK43243
D: 1950/56; Aug '80. R: Historical. P:
Very fine. [
H: 1*]
FREDERICA VON STADE: Arias by
Haydn.
Mozart
and
Rossini- Von
Stade- Philips 7300 807
D: 1976/9, DV Aug '80. R: Good. P:
Generally excellent. [
B: 1*]
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reggae- ready studio, and surrounded him with members of The
Pioneers, Jackie Mittoo and other
JA kingpins. Later, they even
hauled in The Rumour to provide a
little ' 80s pizazz. But something
went seriously wrong en route. For
the resulting album, full of last gasp
urgency, lacks the kind of charm
that made Dekker's original versions
of It Mek and Israelites (
both of
which he reworks on B & D) so
appealing to the ' skins of the ' 60s.
[B: 3]
Next, I'll blow my credibility for
the umpteenth time in a fortnight
and admit to a sneaking regard for
Kid Creole and The Coconuts' Off
The Coast Of Me (Ze I
LPS 7012),
Fred DeIlar
the latest in a line of recordings
E LAM BRETTAS' Beat Boys masterminded by August Darnell,
In The Jet Age ( Rocket
whose past exploits include albums
MAIN 10) thrills me not. It's all a by King Penet's Savannah Jazz
ittle like watching one of those TV
Band and Dr Buzzard, to whom The
erogrammes that they toss our way
Coconuts bear more than apassing
it the end of every year—the sort
resemblance. An oddball lot, The
nually compiled from newsclips of
Coconuts are basically a latinised
he Chancellor flashing his budget
disco outfit, equally ready to appeal
mg, the winning goal in the Cup
to the ManTran crowd and the
:inal and so forth. Inevitably I
Brixton sound system men. At once
;witch off because the events
over- the- top and subtle, Darnall's
:overed have usually suffered from
disco deviants attempt the ridiculever- exposure already—and beous and win through—check, for
:ause such shows smack of the easy
instance; their version of Lili
evay out. Beat Boys is much the
Marlene, the Afrika Korps' biggest
ame: yet another glimpse of a rehit, which comes replete with
/iv& that came much too soon and
German lyrics, sung by acutesy girl
riuch too readily. The punk era over,
vocalist, while a vocal group adds
iomeone dreamt up the Mod re Beach Boy swirls and the rhythm
uval. Nothing had to be invented.
section comes on like Mongo
%II that was requred was areasonSantamaria auditioning for work in
eble sense of imitation. So had the
Saturday Night Fever. Then too
3ood sense to move on. But the
there's Maladie D'Amour, which
_ambrettas have obviously just
begins like aHarlem hot- foot shufeeen sitting and contemplating
fle and segues into a good oldheir winkle-pickers. Which is why
fashioned conga around the ballIle Coasters' original version of
room—a real kitsch- in sink job,
'oison Ivy still remains supreme.
without a doubt. But it makes me
A: 2/3]
smile and keeps my feet warm. So,
On the other hand, Echo And The
as Jacob Gershvin once said, who
3unnymen, whose debut album
could ask for anything more? [ A: 1]
Crocodiles is out on Korova KODE
Other things in life are more preI, sound just about as original as
my band is likely to get in 1980.
Echo and the Bunnymen
frue, vocalist Ian McCulloch could
erovide asoundtrack for any bio-pic
inyone cares to make about Jim
Vlorrison, while the Liverpool lapins
Jo display distinct touches of Velvet
rom time to time. But The
3unnymen are truly of the modern
Norld. They push and prod into
ittle, unexplored cubby-holes, Will
3ergeant's jangle- tangle guitar actng like aflickering light, throwing
ep moving shadows as the band
eush on further down what is iniisputably a genuine rock'n'roll
•oad. And even if the album isn't
eerfect—a couple of the songs lack
my real substance—The Bunny rien still point the best way to go.
'A: VI
The thinking behind Stiff's reease of Desmond Dekker's Black
Ind Dekker ( Stiff SEEZ 26),
memed astute enough. With all the
ersatz rock- steady and ska on the
narket, they figured, why not come
ep with a slice of the real banana?
ccordingly,
they
shuffled
)esmond Dekker into Vic Kearns'
18
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have been with this column since
Mafeking will attest, Polydor have
only to release a Millie Jackson
album and—as long as she's not
entangled with the likes of Isaac
Hayes or some other loser looking
for aleg up in life— Iwill immediately rush a favourable review into
print. Not wishing to cause heartfailure among those who have
valiantly stuck with me for so long. I
shall hereby continue on my unchanging way by declaring that For
Men Only ( Polydor-Spring 2391
460), Ms Jackson's latest cry from
the bedroom, is as good a way as
any of using your credit card as I
think of at this point in time. This
time around, Millie gets off to aslow
start and doesn't really kick for
home until Side 2, spending much
of side one either indulging in expletive- filled raps or lending her
magnificent voice to material purchased in the autumn sales. But
when the songs match the voice, as
they do on the album's second face,
then it's the greatest firework music
since Handel bought a packet of
sparklers, real soul, raw and powerful. [ A: 1]
Further on down the hill, the
VTs—John
McBurnie ( vocals,
guitar), Anclej Dalby ( guitars) and
Phil Curtis ( bass)—prove to be
accomplished musicians. Which is
something you might expect from a
trio who have paid their dues working with the likes of Elton, Kiki Dee
and Arthur Brown. Their debut
album, merely called The VT's
(Criminal STEAL 1), has been produced by the Crusading Larry
Carlton and boasts back-up folk like
Tom Scott,
Mel Collins,
Bill
Champlin,
Michael
Omartian,
Smitty Smith, Brian Chatton and
Paulinho Da Costa. Predictably,
everything is extremely professional. So much so that you can
almost see your face in the gloss.
But when all the harmony vocals,

IlIdUISLIddIlI yulwr SOlOS, dilU MSS:

riffs are through, nothing has eithei
touched either the heart or mind
The VTs will never get ajob on lagei
commercials. [ A: 3]
Any Trouble ( Stiff SEEZ 25:
equally fail to inspire. Despite the
over- enthusiastic ravings of one
music paper—shades of Brinsle
Schwarz and Famepushers, anyone?—they are merely agood band
And being a good band is hare
enough these days. Most months
well over a hundred rock-orientec
albums are released in Britain anc
it's diabolically difficult to make the
breakthrough without being eithei
an exceptional band, having ar
original angle, or being hyped le‘
the right sort of people. Are
Trouble, who are no hardship on the
ears—in fact, their Second Choice it
afine single—are, on the evidence
of the album, neither exceptiona
nor original. And their plug came ir
the only music paper with afallinç
circulation. Amen. [A/B: 2]
A sign of changing times it
Allnighters ( Mercury 6498 025)
a compilation which has been or
the boards for quite a few month!
now. Originally it was to have received aname directly linking it with
the
ten
Mod
revival.
Bu .
Phonogram got wise and opted foi
a title switch. Nevertheless, the
evidence is there for all to hear: c
sprinkling of tracks from British
bands of the original Mod era—The
Small Faces, The High Numbers
The Graham Bond Organisation
Blues
Incorporated
etc,
blue
American Classics to don your Ber
Sherman by, including songs
Dobie Gray, James Brown, The
Chiffons, The Shangri-Las, Nine
Simone and The Flamingos. The
sounds of true Mod, garnered frorr
the now joint vaults of Phonograrr
and Decca. And marketed at aprice
well below that of The Lambrettae
album. Which, to quote aphrase it
where we came in. [ B/C: 1]
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asupreme tour de force. Not to be
missed. [
A/B: 1/2]
David Darling's Journal October
on ECM 1161 is aremarkable album
of solo cello. He uses overdubbing,
his voice, and assorted percussion
as well as an 8- string electric cello
to thicken out the sound—but it's a
one man show all the same. The
approach is more classical than jazz,
and there's more than atouch of the
Orient thrown in. The recording is
superb, setting off the mainly
delicate and romantic music David
Darling produces with asubtle flow
of lines which extend and extend,
drawing you more and more into the
moods of the pieces. Although the
album is strong on prettiness it's
weak on either agutsy intensity or a
spark of magic to take the music out
Ken Hyder
of the ordinary. Some of the construction in the overdubbed pieces
is abit obvious, but it's nevertheless
HEMUSIC continues. In spite of abrave experiment in an area where
the economic récession, and in a few have really succeeded. [
A*:
spite of the seduction of the show- 2]
biz end of the scene, good jazz
Points on Chant Du Monde LDX
albums keep coming. For one thing 74680 showcases Steve Lacy on
remains constant, and that is that soprano saxophone. Sometimes
most musicians really do want to he's solo, sometimes with fellow
put out the best music they can soprano player, Steve Potts, or
make. So after much quasi -Mingus bassist Kent Carter and drummer
music,
following
the
master Oliver Johnson. Lacy's pedigree is
bassist's death, his rhythm partner, impressive, and he brings to this
Dannie Richmond, has brought off album awealth of experience in the
a memorable chunk of recorded more conventional areas of jazz
music. Ode To Mingus shouldn't which add to his authority in the
have worked. Imean, how do you freer passages. This is not apatchy
write a dedication to a man who album—despite the fact that there's
produced so much classic music, a wide range of playing on this
and make it sound convincing? session. No, every track has someDrummer Dannie Richmond has thing to offer. It's easy to overlook
made it all happen with aquartet of Lacy's dexterity on what is adifficult
fairly unknown players, by imbuing instrument to master, because he
the proceedings with spirit. There's makes it all sound so natural, and he
no doubt that there's spirit here. The refuses to indulge in displays of
long title track which takes up most technique. His control is astoundof Side 1 is constructed around a ing, and the range of sounds he gets
simple dirge. The trouble with out of the instrument—and uses to
dirges is that they have atendency musical effect— is amazing. His
to sound like dirges—unless they're compositions bear some special
approached with fire, enthusiasm mention.
Still Point for two
and imagination. And that's what sopranos is a rich sounding piece
happens here on this Soul Note with a big feel to it. The subtle
Album SN 1005 ( distributed by shadings of the instrument are used
Projection Records). Bassist Mike to create magnificent tEixtures, and
Richmond—no relation—is spot on. here the two players mesh with a
He works well with the drummer, togetherness which leaves you
anchoring and driving at the same breathless. The last track on the
time. Danny Mixon is apianist with album, Moot Point is similarly
a rhapsodic touch, full of life and eclectic, but here there's a Monkbubbling intensity. Tenorist Bill
like jaggedness about the proceedSaxton sounds like a Texas tenor,
ings as if the hatted and bearded
generating excitement and spirited
bopper was directing the affair. This
emotional bursts of creativity. Side is an album of rare inventiveness
one ends with a very short track and commitment, adevelopment of
where Dannie Richmond overdubs some of the best qualities of the jazz
his drums several times to sound like tradition. If you're looking for music
ateam of African drummers. Again, which means more to the performer
it takes a lot of front to attempt than ameal and another entry in the
something like that, and a lot of catalogue, look no further than this
artistry to bring it off—which he disc. You'll not be disappointed.
does, splendidly. Love Bird is a [A/B: 1]
catchy samba with the drummer
King of the straight ahead tenor
playing extremely loosely around men is Dexter Gordon, and all his
the bassist's rock-solid line. In his recent records carry aguarantee of
solo, Mike Richmond throws him- quality and conviction. Unlike some
self into it, refusing to play safe. And players who made their name a
indeed that's something about this generation or so back, Dexter
album which shows up all too many Gordon is still doing it. There's
bands playing in the modern mainnever a feeling of a coasting
stream of jazz. There's amisconcepperformance—he gives it everytion about that if you're playing thing. And it's that upfront effort
straight ahead jazz, it's got to be which makes his albums so rewardrestrained, pretty, not too ' out', and
ing. There's nothing new on Great
quiet. The reason this album sucEncounters on CBS 83643: [
A:
ceeds is because they're giving it 1/2], but what's there is right out of
one. There's no holding back— the jazz tradition. On side 1 he's
they're out to enjoy themselves cre- joined by another fine hardating music. On Drum Some, Some blowing tenorist, Johnny Griffin, in
Drum the band ends the album with a live Carnegie Hall appearance. I
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hate the idea of tenor battles which
imply some sort of gladiatorial contest. The impression here is not of
two musicians trying to get one up
on each other, but of musicians
working together to create aspirited
performance. And it works. The
excitement on the first track is
enough to keep you awake all night.
They're well supported by Rufus
Reid, bass, George Cables, piano
and Eddie Gladden, drums. On the
flip side there are acouple of tracks
featuring singer Eddie Jefferson,
trumpeter
Woody
Shaw
and
trombonist Curtis Fuller. But the
standout
track
here
is
the
Thelonious Monk ballad Ruby My
Dear, where the tenorist and the
rhythm section play a beautifully
bitter-sweet version of a beautiful
number.
Keith Jarrett's output is phenomenal. And there can be no
doubting the talent and energy of
this pianist. It's easy to recall astring
of splendid solo and small group
albums he's made. But they're not
all winners. Nude Ants, live at the
Village Vanguard on ECM 1d 71/72,
is adouble album of music from his
European
quartet—with
Jan
Garbarek, reeds, Palle Danielsson,
bass and Jon Christensen, drums. I
really don't know why they made
this album. Belonging, on the
same label and by the same group,
was made in 1974 and is a vastly
superior record. But ' Nude Ants' is
an acoustic boogaloo ramble with
little to recommend it other than an
easy- listening virtue. It can't be that
he needs the money, for his records
sell exceptionally well. It all adds up
to astep backwards for Keith Jarret.
[A: 2/3]
By contrast, the musicians playing with ex -Mingus trombonist
Jimmy Knepper on Tell Me... (
on
Daybreak D-001) are relatively unknown, but their gritty determination makes it a memorable album.
Again, this is straight ahead unpretentious modern jazz played with

verve and imagination. There's little
evidence of any holding back, not
taking chances. It's the enterprising
approach of being prepared to take
risks in the playing which makes
jazz as exciting aform as it is, and
these musicians seem aware of that.
As you might expect, Jimmy
Knepper, being the individual player
he is, shines most. He's got a
warmth and sense of humour which
mark him as special. His rich, fruity
solos are a scintillating joy, and
among his sidemen ( all Dutch, I
think) Iwas particularly impressed
by bassist Harry Emmery and tenorist Dick Vennik. An enjoyable
album. [
A: 2]
Because of the feeling among a
growing number of black contemporary jazz musicians that jazz from
King Oliver to Albert Ayler should
be seen as a whole, it isn't really
surprising to find bassist Malachi
Favors and drummer Phillip Wilson
on a gospel record.. From The
Root To The Source sees Favors
and Wilson stoking it for Martha
Bass, Fontella Bass, David Peaston
and Amina Claudine Myers. In spite
of some extremely suspect intonation from Favors, this record manufactures an atmosphere peculiar to
gospel music. It's on Soul Note SN
1006. [
C: 2/3]
Manfred Schoof's Horizons is
set in that cool European sciencelab mould of jazz which we associate with the ECM label. But
every now and again on this album
on the ECM sister label Japo—
number 60030—the music breaks
through the sound barrier with the
same dramatic effect as a red hot
poker being plunged into an ice
block. The trumpeter has assembled
a sturdy team around him with
Michel Pilz, bass clarinet, Rainer
Bruninghaus, piano and synthesiser, Gunter Lenz, bass and Ralf
Hubner, drums. The bass clarinet of
Michel Pilz provides a few sparks,
and it's a pity his playing wasn't
more prominent. [
A*: 2/3]

8033 receiver crosstalk between inputs at 1k Hz. ITT Consumer Products (UK) Ltd., Chester Hall Lane, Basildon, Essex SS14 3BW Tel: Basildon 3040.
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Enough to silence your
mother-in-law.
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of his classic Kansas City Blues,
totalling some twelve minutes playing, are included; the playing is
simple, the tune is unvarying—why
then, is it so compelling? His racy
songs include Bye- Bye Policeman
and Wat a Time, which must have
gone down well with country
audiences. Unfortunately many of
these records are very rare and very
worn. Listening to I'm a Bad, Bad
Man and He's in the Jai/house Now
is positively painful. But if you can
take less than low fi sound quality
there are some highly enjoyable
tracks here, well packaged and with
transcriptions included. [
H: 1]
Denomination Blues (
Agram
AB 2006) features the elusive
Washington Phillips, aTexas singer
who played a pretty ' dulceola',
apparently a home-made dulcimer.
In spite of the caustic two-part title
Paul Oliver
theme which takes black church
LUES TIME again; the most denominations apart, his recordings
popular of all minority music were all religious. Some were of
forms still flourishes—on record, gospel songs of the day, such as
at any rate. If the number of active Paul and Silas in Jail and the
blues singers is dwindling there Tind ley composition, What Are they
seems to be an inexhaustible sup- Doing in Heaven Today?, astrange
ply of reissues of early record- and disturbing song. Phillips had a
ings. Some are arranged as An- penchant for odd songs with
thologies, but this month I will curious messages, like Train Your
with
its anti- education
consider collections devoted to Child,
single
artists.
Of
the
black theme, or You Can't Stop a Tattler,
folk/blues singers, Jim Jackson, recorded fifty years ago but never
born nearly acentury ago, belonged previously issued, which advises
to the oldest generation. Kansas husbands to live a good life but
City Blues (
Agram AB 2004) admonishes those who ' tattle' on
brings together some of the best the backsliders. The rippling meloand rarest of the songs by the old dies of the dulceola, the relaxed,
medicine show entertainer from unhurried singing and the excellent
Mississippi. No less than four parts recording quality of the old

B

Peter Gammond
UDGING • BY
the
press
comments,
Svimeney Todd at Drury Lane has put the
critical fraternity in a twist, Haunted, by the
notion that any show by such afashionable and
successful composer as Sondheim must be
great and rather afraid of being made to look
foolish by saying otherwise in the face:of much
pre- production acclaim, they are not quite sure
how to react. Defiantly in some cases; but
mostly puzzled. After all Sweeney Todd, to most
of ue, is good old melodrama. It oughtto be in
plain black and white, villainy and repentance all
carried our with sincere conviction; The music,
perhaps, ought. to be by Lionel Bart in Oliver
vein. Instead it turns out to be as Osychologicelly
involved as The Turn of the Screw ór Owen
Wingrave, with ascore to matth that might have
beén produced by anyone from Bártók to
Britten, with not ahit tune in sight or anything to
apearto popular musical taste. I - haven't yet
had the advantage of seeing the stage show, but
the original cast recording ( RCA BL Oá3792, 2
reçords) seems to me to be quite simply a
modern opera and even more enquiringly intellectual than many works that we unhesitatingly
accept as opera. Taken as such it is afascinating
and effective sçore, unhesitatingly recommended to those who would like to consider themselves intelligent. If, on the other hand, you
expect anything remotely resembling a ' musical', you will .be bewilderingly disappointed.
An excellent recording. [
A: 1]
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Columbia originals make this avery
enjoyable issue. [
H: 1]
Born in 1893, Mississippi John
Hurt was only afew years younger
than Phillips, but he lived on in
obscurity in Mississippi until his
'rediscovery' in 1963, when he was
exposed to belated fame; sadly, he
died three years later. At the age of
seventy he made a large number of
titles for the Library of Congress,
and Monday Morning Blues
(Flyright FLY 553) is afirst volume
from these sessions. His fingers
were as nimble as they were on his
famous 1928 sessions while his
voice seemed to have remained unchanged. But the wide repertoire of
this singer, who had never liked to
play in public and had only a local
reputation in his home at Avalon.
Miss., was scarcely expected. Hurt
was a folk virtuoso, and this is
especially evident on standards like
Nobody's Dirty Business or Keep on
Knocking, which are seldom played
with the variety of treatment they
received here. Two instrumentals,
Spanish Fangdang and Stocktime
(in fact, New Orleans Stop time),
show off his deft, fluent fingerpicking while his gently erotic
Candy Man was never performed
better. In every way a faultless
album: mono, but extremely well
A: 1*]
recorded. [
One of the finest
women
blues
singers . was
Lucille
Bogan
from
Birmingham,
Alabama. Women Won't Need
No Men (
Agram AB 2005) covers
the span of her recording career
from 1923 to 1935. Her earlier titles

How easeful after that to move into the
current batch of World Record issues, to sink
into the warm arms of nostalgia and the uncomplicated benevolence • of yesteryear. The
graceful and equable swing of Carroll Gibbon
and the Boyfriends, featuring Anne Lenner '
On
the Air for Hartleys Jam 1934/5' (
World
Records SH360)—smooth, sweet and delightful; or the ' gently elleviated, jazz terms of Nat
Gonella and his Georgians (
SH 369), for
instance. The hokum and the spirit here are
infectiously pleasant, but we are always aware
that the solos are contrived rather than anatural
expression of the jazz spirit. Somehow Kjango
Reinhardt even relegated tqan accompanist to
Jean Sablon, had ' already achieved true jazz
feeling in the 1930s, perhaps helpëd- by having
people like Garland Wilsorteround; afascinating record, especially for the Sabloh enthusiasts
(SH 368). There ie à super anthology in The
Bongs and Stars of the- Thirties, and one
need only mention names like Bowlij,,
Hildegirde,
Astaire,
Matthews,
Waller,
Langford, Hutch, Halé, Day, Vallee and Welch
to indicate what a wonderful hotchpotch of a
collection this is, with something for everybody
(SH 370). Lovers of an even older vintage will
find many delights in Veterans of Variety
1931-1952, the real value of the dise being that
we can hear people like Gus E'en, Clarice
Mayne, flIaline Terries, Nellie Wallace, Tom
Costello and Harry Champion in reasonably
'modern' recordings of the thirties and. forties,
thus finding ourselves able to judge with more
certainty their fabled reputations. And how
good they were ( SH 357). Finally astudio cast
recording of Chu Chin Chow re- revived from
1961 to give us ataste of the score of this once
top- running musical ( WRS 1007). All in all,
afine collections of oldies. •

were rather strident, her accompaniments a bit uncertain, and recording quality poor, so it's not until
the seventh track, Whiskey Selling
Woman, that she suddenly emerges
round- voiced, strong and mature.
On Side two ( 1933-35) she was
accompanied by the solid blues
pianist Walter Roland; they worked
splendidly together on Red Cross
Man or the slow stomp. Roll and
Rattler. Not the best Bogan album,
though. [
H: 2]
Finally, a little-known singer,
Calvin Frazier, who was recorded
with his partner Sampson Pittman
in Detroit in 1938 for the Library of
Congress. I'm in the Highway
Man (Flyright FLY LP 542) suffers
from the poor condition of the acetate discs as they survive today, but
if you can accept the poor balance
and fuzzy tone, the recordings are
exceptionally fine blues. Frazier, just
up from Memphis, was only 23
when the tracks were made; Pittman
from Arkansas was older by ten
years. The two young men composed blues which are of great lyric
interest, among them Pittman's
Cotton Farmer Blues and Joe Louis,
Frazier's This Old World's in a
Tangle and Welfare Blues, which
remodelled blues themes of the
period in a very individual way. A
curiosity is Brother Low- Down and
Sister Doo-dad which starts off as
church satire and later takes on a
serious approach to gospel. There's
fine playing here too, but especially
on the guitar duet Blues. In all, the
very essence of the blues idiom, not
to be missed. [
H:11

Thence to the world of brass: starting with a
superb record that is as lost as Sweeney Todd in
its own brilliance. The Canadian Brass ( askilful
quintet) play Mostly Fats (RCA AL 13212)—
Waller,: Morton, Johnson and other jazz greats,
yet one is all the while aware that it isn't quite
jazz. It may be a new kind of academic jazz,
swinging but straight-phrésed. It will best
please those who like abit of everything, but the
brass playing is superb: [
A: 1*/1]. In the rest of
the releases Chandos reveal themselves as a
label.doing.much for the brass band world at this
very moment: Black Dyke Mills Band plays
Wings ( BBR 1001) is of course another curious amalgam. For pop or brass enthusiasts?
Almost certainly the latter and good material is
put well in brass terms: [
A: 1]. Besses in
Australia' (BBR1002) is far moré traditional
with the neme of Langford prominent and good
oldies like' the overture to lolaiyhe ànd British
Marches. Impeccable playing and sound: [
A:
1]. National Brass Band Festival 1979
(BBR. 1003) is a straightforward souvenir of a
great occasion recorded live at•the Albert Hall in
October ' 79. And very well recorded under
difficult
conditions:
iB:
1]. - Volcano
(BBR1004) presents Black Dyke in asubstantial
programme of test- pieces including the 1979
Volcano by Robert Simpson, Vinter's John O'
Gaunt and Gregson's Connotations. All done in
award- winning form: [
A: 11. Carnival
(BBR 1005) has some ambitious music by
Berlioz, Perkins, Saint-Saëns, Vinter and Dvorak
all with ' Carnival' in their titles, excellently
played by the Sun Life Stanshawe band: [
A:1].
Alex Owen 60th Anniversary ( BBR 1009) is
a very worthy compilation by the Besses o'th'
Barn Band of arrangements by the famous Alex
Owen ( 1851-1920), one of the great pioneering
figures of the movement: splendid. [
A: 1]
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The day you change to our
monitors is the day you stop
apologising for your speakers.
The trouble with most speakers is you
have to live with them for awhile to find out
what they're really like.
So we at Rogers take great care to see that
ours live up to their first impressions.
We test and adjust every completed
speaker on the most revealing equipment
available, including Bruel and Kjaer automatic
curve tracing.
Consequently our LS3 /5A Monitor is
recognised around the world as the definitive
reference for small speakers.
Our Compact Monitor uses cabinet
techniques found in the BBC's outstanding
studio monitors. However, we've developed our
own bass/mid range unit and use new, exclusive
Acousto-Q damping material. •

LS3/5A Monitor. The much acclaimed BBC design for small speakers.
185 x300 x160mm. 25 watts programme. 15 ohms.

Nevertheless, avisit to your nearest Rogers
dealer now could save you having to apologise
for your speakers ever again.
We'll gladly supply technical literature and
review reprints on request. Just send alarge, selfaddressed, stamped envelope to Swisstone
Electronics Ltd., 4/14 Barmeston Road, London
SE6 3BN. Telephone: 01-697 8511_ Cables:
Swisselec London SE6.

Rogers
BRITISH MHIGH • FIDELITY

Compact Monitor. Response comparable to systems many times larger. Shelf
mounted or free standing. 505 x280x 275mm. 80 watts programme. 8ohms.

The result is aresponse comparable to
systems many times larger.
And many times more costly.
Our Export Monitor, again incorporating
BBC and Rogers expertise, is afurther advance.
For this is the speaker that successfully combines
superb performance with extra power.
We could, of course, give you astring of
technical reasons why our speakers consistently
outperform their nearest rivals, but we think a
demonstration from aRogers dealer is infinitely
more helpful.
We take as much care appointing our
dealers as we do making our speakers. So you
may not find one as close as your local high street.
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Export Monitor. Successfully combines superb performance /41th extra power.
30.5 x30.5 x63.5cm. 100 watts programme. 8ohms.

Three ra9llei Turntables
itacicing

reviewed by Gordon King

Pment of the pickup cartridge always re-

ARALLEL tracking means that the move-

mains parallel to the true radius of arecord. This
is the ideal situation because when a record is
cut, the cutting stylus traverses the disc along a
straight radial path from the outer edge to the
geometric centre. The curved path followed by
the stylus of a cartridge carried by an arm
rotating about a pivot represents an error of
tracking. The amount of error, called lateral
tracking error in this case, is related to the
deviation of replay scan along an arc with
respect to the true radial scan.
Lateral tracking error is commonly expressed
as an angle, the error being zero when the
natural path of vibration in the lateral mode of
the replay stylus lies at right- angles to the
groove, corresponding to the mechanical length
axis of the cartridge being at right- angles to a
true line of radius across the record.
It will be apparent that the longer the arm the
shallower will be the replay arc and hence the
smaller the lateral tracking error. Some time ago,
a number of arms were made extra long to
minimise this error; in fact, SME originally made
a3012 as well as a3009. There is, however, a
problem with extra long arms in that the mass is
increased, consequently increasing the moment
of inertia ( effective mass) of the pickup system
which, when related to a cartridge of high
compliance, can result in an undesirably low LF
resonance. It is now generally accepted that this
resonance should not fall much below 10 Hz for
the best replay accuracy, especially when the
record is warped.
To minimise the lateral tracking error when a
cartridge is fitted to a pivoted arm of viable
length, two geometric artifices can be adopted.
One is the application of an offset angle between the length axis of the cartridge and the
effective axis of the arm, achieved either by
offsetting the headshell and/or cartridge at the
end of astraight arm or by suitably curving the
arm; and the other is the application of so-called
overhang so that instead of the stylus traversing
acurve passing through the centre spindle of the
turntable the line of traverse is displaced to the
far side of the spindle by a calculated amount
related to other dimensional factors of the arm.
Offset is normally fixed by the arm manufacturer, but by using an alignment protractor to
determine the best cartridge overhang, it is
possible to achieve two positions of zero error
between the outer and inner playing diameters,
with the maximum error rising, perhaps, towards
2° when the adjustment is accurately carried out.
Without such geometric artifices, zero error
could be arranged to occur at one playing
diameter only, the error then increasing substantially away from this position.
Lateral tracking error results in an increase in
replay distortion which rises with increasing
recorded level, but generally speaking the distortion from this cause is low compared with the
other distortions inherent in record playing. For
example, tracing distortion at moderate to high
recorded levels can be athousand times greater
than the distortion which is nowadays expected
from an amplifier, especially towards the treble
end of the spectrum. It is my personal opinion
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that undue importance is made of lateral tracking errors of T. or even more! Less fuss seems to
be made of vertical tracking error, even though
the error here is often greater under practical
playing conditions than the lateral error evoked
by areasonable arm of the pivot type on which
the cartridge is properly adjusted.
The offset- plus- overhang arrangement unfortunately gives rise to aturning force about the
pivot owing to the frictional drag exerted on the
stylus by the groove when the record is playing.
This is ' seen' by the pickup as an extra inward
force deflecting the stylus away from its neutral
centre position and thereby introducing a
mechanical imbalance, particularly when the
static compliance of the cartridge is high ( low
stiffness). This side- thrust, as it is called, is
commonly compensated for by the application of
an approximately equal but opposite force introduced by a weight, spring or magnet. The
compensation at best can only be approximate
owing for one thing to the continuously varying
frictional drag of the stylus along the moving
groove with the changing nature of the modulation implanted therein.
Well adjusted side- thrust compensation, or
anti- skating bias as it is sometimes called, may
make it possible to reduce the tracking force
applied to agiven cartridge by as much as 20%
or more while retaining the same tracking ability.
On the other hand, compensation errors will
produce imbalance forces which deflect the
stylus laterally, and in this way tend to increase
the effective tracking error.
In addition to the virtual elimination of lateral
tracking error, the effect of which on the net
replay distortion—as Ihave indicated—is only
minimal, the parallel- tracking pickup does not
yield a side- thrust force, so the complications
of trying to compensate for it are avoided and
the intrinsic tracking performance is achieved at
the basic tracking force of the cartridge.
Moreover, the arm proper of a paralleltracking system is usually significantly lighter
than that of an average pivoted system. For
example, the overall weight of the short arm
section of the Revox 3795 is no more than
27 gm and this includes both the counterweight
and the cartridge! The result is adynamic mass
appearing at the stylus tip of around 3-4 gm,
which ensures that the LF resonance of the
system does not fall to too low avalue. Such a
low moment of inertia also reduces the excursions of the stylus cantilever, preventing them
from entering the region of bad mechanical
non- linearity when a warped record is played,
and also reduces the subsonic peak signal
reaching the amplifier.
A parallel- tracking system is of necessity
considerably more complicated than a simple
pivoted system. The arm and cartridge have to
be transported over the record so that the stylus
follows a true radial path; a separate drive
arrangement is required for this. Further, the
speed of the transport needs to be synchronised
with the groove spiral. This calls for servocontrol whose input is derived from sensors
which detect any slight lateral displacement of
the cartridge/arm assembly. This causes the
servo- control to increase or decrease the speed
of transport so that the cartridge always traverses the record at the speed dictated by the
groove spiral. Such quasi- continuous guidance

of the cartridge/arm assembly is sometimes
achieved by an infra- red LED and two photodiodes arranged in adifferential configuration,
the servo- control then holding the effective
lateral tracking error to within 0.5° or less.
Servo- control of this nature also lends itself to
other automatic and logic- controlled functions,
so that once the record has been placed upon
the turntable and the transport swivelled into
position the lid can be closed and all operating
functions controlled by front panel buttons.

REVOX B795
As would be expected from Revox, this deck is
attractively presented, ergonomically formulated and competently engineered. It follows in
the steps of their earlier B790, but at circa £339,
including cartridge and VAT, lies in anew lower
price category. It now incorporates an automatically established cartridge set- down at record
start but, unlike the 3790, which was equipped
with variable speed control and digital readout,
there are quartz- locked constant speed settings
for 331- and 45 rpm.
The 3795 uses a new Studer- Revox DC
magnetic disc drive ( MDD) motor, based on
Hall- effect commutation and incorporating a
permanent magnet with six- coil two-phase
drive. Continuous speed measurement is accomplished by a100- pole inductive ring sensor
which is geared to a third- order servo- control
with phase- lock- loop ( PLL) and quartz crystal
reference ( 3.072 MHz). The speed is selected
by illuminated push- buttons, the light coming
on when the correct speed has been reached.
Turntable mass is about 2.1 kg, but the effective
inertia is greater owing to the electronics.
The mat is ribbed, but it could be changed to a
felt mat if you don't like this or can be turned
over to present agreater contact surface to the
record! Double- chassis construction is adopted
whereby die motor board, carrying the directdrive motor system already described and the
servo-controlled arm system, is suspended
within arelatively shallow plinth. The suspension has alow frequency vibration period and is
usefully damped.
A rectangular housing, which is swivelled
over the record after it has been placed on the
turntable, contains a short stub arm, the arm
drive motor, an infra- red LED, and a pair of
photo- diodes which constitute the sensors for
arm motion control. The system as a whole
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Skeletal simplicity of the 8795 arm

When arecord is playing the arm can be lifted
if required, its radial position then holding.
When this is done the cartridge can be shifted
either way across the record and lowered on the
selected track. When arecord is playing it is also
possible to swivel the arm assembly off the
record without damaging anything! The cartridge is immediately lifted from the record and
the arm goes to the start position along its track.
A focused light built into the assembly
illuminates the cartridge to facilitate track selection and cueing.

is extremely well engineered. The sample
came complete with an AKG P2OMDR
cartridge. This had been installed, adjusted and
tested at the factory, and tests were made
without making any additional adjustments.
However, it is possible to make adjustments to
the tracking force and limit of vertical movement
of the arm. Recommended tracking force of the
P2OM DR is given as 12 mN ( 1.2 gm), this
having been factory set.
Although the deck normally comes equipped
with the P2OMDR, it can be purchased for the
same price without a cartridge but with a
cartridge mounting kit which comprises all
the required hardware, weights, alignment
gauge, balance and screwdriver to fit your own
choice cartridge. The kit can also be purchased
separately. The low dynamic ( effective) mass of
the arm means that you could use a high
compliance cartridge without fear of bringing
the LF resonance down too low in value.
The plinth and motor board are finished in a
dark- grey matt material, which looks quite attractive. A shaped and tinted transparent cover
encloses the whole of the playing department
(though the hinges on the sample failed to let
the cover fall tightly on the plinth stops), and a
slightly sloping panel at the front carries.two
sets of three press- buttons. One Set of three
operates the mains supply (a bit stiff this one)
and the 33.1- and 45 rpm speeds. The other set
provides the operating functions, giving left and
right shift of the arm along its track for cueing
and recorded track selection, and lifting and
lowering of the arm.
Operation is dead easy. The record is placed
on the turntable and the arm assembly swivelled
over the record. The lid can then be closed and
all operations controlled by the front buttons.
After swivelling the arm assembly, even though
this might have been done with a previous
record half played, the cartridge will be in the
position required for the record lead-in groove.
After switching the power on ( indicated by ared
light) and selecting the speed button, the lower-

At the selected 12 mN tracking force the
cartridge would not quite accommodate 89 pm
of lateral 300 Hz modulation at the test temperature; but improved tracking was noted at a
slightly greater tracking force. However, at the
factory- established force Inoted no particular
mistracking discomfort on heavily recorded records. The effective tip mass is very low and HF
tracking was good. The designers have certainly
achieved very good signal/noise and wow and
flutter performances. The effective mass of the
arm can only be regarded as very approximate,
but a low- frequency sweep pen chart ( fig. 1b)
shows the resonance frequency (f
0) of the
arm/cartridge partnership, which falls at avery
acceptable frequency. Imust admit, though, to
being surprised by the rather ' peaky' nature of
the LF resonance.
There is a mild rise down to 20 Hz on the
20 Hz-20 kHz chart (fig. 1a) which reflects the
skirt of the resonance characteristic. Overall
frequency response is good, but, although
within specification, Iwould have been happier
with a closer channel balance. Separation on
one channel at 1kHz is just within specification,
though 9d8 better on the other channel.
Cartridge output is suitable for m- m inputs on
pretty well all amplifiers, the 'phono' terminated
leads possessing about 220 pFcapacitance. The
'phono' plugs 'were found not to partner the
sockets 'of some amplifiers perfectly.
The deck was very well accepted by all those
f
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who used it while it was operating unde
domestic conditions. It certainly eased th(
'hardship' of record playing with its automatic
and servo- controlled functions and the need no'
to touch the pickup by hand. Icannot truthfulh
say that record playing distortion was any lowei
than experienced from pivoted arm systems
Some small coloration was discerned and different types of coloration could be introduced
by changing the turntable mat. Overall, though,
the reproduction was very acceptable.
Acoustic isolation was very fair. It was not
possible to evoke a howl- round situation even
at full gain setting of the amplifier used; but
under this condition the deck became quite
microphonic with the ' ring' focused well towards the low- frequency end of the spectrum.
This is certainly one of the best parallel
tracking systems that Ihave tried. It is virtually
foolproof in operation and has some very desirable operational features. It is not at all
obtrusive and would blend nicely with the hi-fi.
With the dust cover closed the dimensions are
449 x142 x395 mm ( Wx H xD). The height
goes up to 340 mm with the dust cover open.

TECHNICS SL10
This astonishing deck deviates significantly
from convention and undoubtedly required
some radical ( radial!) contemplation on the part
of its designers. Try to imagine a smooth yet
solid box about the height of a stack of 15
sleeved records and of a surface area close to
that of arecord sleeve, then you will be close to
visualising the proportions of the SL10. The
approximate
dimensions
in
reality
are
315 x315 x88 mm,.including the feet. '
It is an automatic device which will play quit e
happily in any plane, even upside-down!
Instead of the hinged transparent dust cover
which adorns the vast majority óf record decks,
the die-cast alloy body is formed of two hinged
sections. The lower section contains a directdrivequartz-crystal- locked motor and turntable
carrying afixed rubberised mat, vl(hile the upper
section is equipped with thé parallel tracking
arm and its drive, and amoving- coil cartridge. A
head amplifier is contained in the lower section
and'can be ectivated with a rear pressswitch.
To accommodate the fully hinged- up upper
section, you really need aheadroom alittle over
370 mm; but Iused the deck on ashelf with an
upper headroom of only 270 mm' :without
undue hardship. The upper section has .to be
opened to .load•the record .and this is the only
contact that one has with thé record and playing
parts of the deck. After closing the lid, the record

20°C

ing button is depressed and the record commences to play. At the end of play, the cartridge
automatically returns to the start position and
the deck goes into standby mode,
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starts to play when the start button is depressed.
When the record comes to an end, the arm
automatically lifts, glides to its start position and
the deck goes into standby mode. The deck
cannot be fooled into lowering its pickup on to a
rotating but vacant turntable mat!
It is possible by depressing the stop button to
abort a record at any time, the arm again
returning to its start position. The arm can be
lifted and lowered by the sequential depression
of another button. When in the lifted position,
depression of the start button causes inward
traverse of the arm, while depression of the
stop button causes the arm to traverse in the
opposite direction. These operations, of course,
facilitate cueing, and with either of them it is
possible to accelerate the action by secondstage depression of the appropriate button. The
top of the closed deck is composed of adarktinted transparent material so that you can see
what is happening inside. In the far right-hand
quadrant lies acueing scale and ared- glowing
pointer which indicates the position of the arm
over the record. When the arm is in the raised
position ared light shows towards the centre of
the record, but this fails to provide adequate
illumination to assist much with the cueing. A
The SL10's lid- mounted arm and m- c pickup

brighter light of suitable hue for penetrating the
dark- tinted top and shining evenly over the
entire record surface would be advantageous.
Quartz- locked speeds of 34 and 45 rpm are
available, and the speed at which the deck is
running is LED- indicated. LEDs are also used to
signify other functions. Speed selection becomes automatic when a switch at the righthand corner of the small motor board is set to the
auto position. At this setting not only does the
turntable spin at the speed dictated by the
record size, but the auto arm lowering then also
correlates with the smaller diameter 45 rpm
record. Of course, if you play 12 in. 45 records,
such as the EMI Direct Master series, then you
will need to set the switch to 45 or 34 rpm
when you play small diameter 34- records.
Sensors below and above the turntable mat
provide the auto function.
The main buttons are located along the front
edge of the deck, but there are also buttons
accessible only when the upper section is
opened for turntable operation and for power
on/off. The auto switch is also located here.
Finally, afunction that some people presumably
find useful, namely, repeat, is also available by
depressing atop button.
Mains is connected by asuitably terminated
cable, while the audio signals are delivered by
gold-plated ' phono' sockets, the deck coming
complete with a signal lead terminated with
gold-plated ' phono' plugs. As already mentioned, the inbuilt headamp can be brought into
circuit or bypassed by a rear press- switch.
The fitted moving- coil cartridge cannot be
easily changed by the user and the tracking
force needs special jig equipment for setting
accurately. Ortofon should be making a m- m
cartridge available for the deck—of suitable
size—early this month, while the similar but less
HI-FI NEWS & RECORD REVIEW

OCTOBER 19110

TECHNICS SL10
WITH MC
CARTRIDGE

-

1116111 CH.

-

LEFT CH.

L-41

AUDIO TECHNICAL
XL 7007 RECORD
20°C

FIG. 2A
20

SO

100

200

SOO

1k

5k

tk

10k

10k

FREOUENCY III It

expensive SL7 deck is scheduled for launching
later on. This incorporates am- m cartridge and
will not have a headamp.
Owing to the design of the deck one or two
problems were encountered during the lab
work, but we soon got the hang of the autooperations when using test records! Iwas alittle
surprised to measure aweighted 34 rpm wow
and flutter of 0.1% and promptly conveyed
these findings to John Cox of National
Panasonic. Iwould agree with him that my value
was abnormally high and not characteristic of
the product generally which, indeed, is endowed with some very low figures in the specification, so Iwould put it down to a sample
aberration, it being understood that the particular sample Iwas sent for review had previously done the rounds of the shows!
When the upper section is closed the record is
clamped into position on the turntable against
spring pressure by arotating centre piece. It is
quite possible that this on my sample was atrifle
'sticky'. However, subsequent rechecks revealed the significantly lower figures shown on
the lab chart.
Iwas given' to understand that the tracking
force was set to 1.25 gm, and if this were the
case then the lateral tracking ability was not bad,
though possibly not quite as good as the
cartridge in the Revox tracking at 1.2 gm.
However, Idiscovered that the tracking performance improved with time of operation. The
inside temperature of the deck was found to rise
to about 32°C from an outside 20°C ambience,
which can certainly favour the tracking of some
cartridges, and not least moving- coils. As Reg
Williamson has quite rightly pointed out to me,
cartridge tracking on an absolute scale can be
significantly temperature sensitive. On the other
hand, the warm inside can quell humidity and
hence enhance static tendencies! There is a
good seal round the deck with the top closed,
so dust ingress should not be a problem.
A certain degree of the inherent electrical
noise emanated from the head- amp, but this
was relatively small on a subjective basis. The
actual rumble on a DIN B basis was very low.
You will see that the cartridge had a good
20 Hz-20 kHz requency responsé ( fig. 2a),
though carrying a fair amount of uppercreble
lift. Channel balance at 1kHz was within the
1dB specification. Separation, too, was very
acceptable, even right up to 10 kHz or more.
The 4 Hz- 100 Hz sweep ( fig. 2b) puts the
resonance of the left channel close to 15 Hz and
that of the right channel around 12 to 13 Hz. As
the cartridge has adynamic compliance of 12 cu
or thereabouts, the dynamic mass of the arm
with the 6 gcartridge works out to around 9.5 g,
giving a dynamic mass for the arm alone of
around 3.5 g ( using the 15 Hz f.). This sort of
calculation, however, can only be very ap-
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proximate; but nevertheless you can rest assured
that the moving mass of the arm is very low,
close to that of the Revox. The sweep also
shows that the amplitude of the resonance
approaches 10 dB, so extra damping would be
useful if this could be engineered into the arm
or—better—the cartridge. You will notice that
the side skirt of the resonance appears on the
20 Hz-20 kHz sweep. In practice, the amplifier
would probably incorporate fixed or switchable
high-pass filtering in the pickup or control
preamplifier, so the rise in low bass output could
be tamed. •
Through the headamp, the deck has an output
similar to that of an average m- m cartridge, so
there should be no problems with interfacing. It
is unlikely that the prevailing pickup overload
margins -of amplifiers would be breached, even
on the heaviest bf recordings. The cartridge
itself has aper- channel output of about 80 pV
per cm/s, slightly higher than some movingcoils, and the h,eadamp a loaded gain approximating 22 dB.
The deck was highly favoured by my family
during the spell that it was on trial. It is one of the
best things that we have had for review was one
comment! Apart from a little reluctance sometimes for the arm to lower when depressing the
start button, probably another idiosyncrasy of
the particular sample, the deck was ajoy to use.
Under audition some fine sounds were obtained from top-flight records. Overall response
was smooth and stereo imagery outstanding.
Very critiCal listening over extended periods,
however, revealed mild exaggeration of uppertreble notes and overtones, sometimes giving
the impression of stridence. When the recent
JVC AX- 9 Super- A amplifier was partnered
with the deck, it became possible to achieve a
quick A/B comparison between the headamp in
the JVC and that in the SL10. Iwas rather
surprised by the differences between the two
sounds, the overall preference being for the
JVC's headamp! The bass was more firm, becoming tighter, and there was less of the upper125
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treble emphasis, though accompanied by a
slight diminution of ' delicacy'.
With the SL10's headamp, the best results
were obtained by cutting the amplifier's treble
by apoint, switching in the subsonic filter and
then giving ashade of bass lift. Iam not sure of
the interfacing between the cartridge and the
SL10's headamp, but it is possible that some
change here could improve matters. It would
also have been a good idea had the designers
tailored the lower and upper response extremes
of the headamp to cater more closely for the
nature of the response given by the cartridge at
upper- treble and by the cartridge/arm combination at low bass. It is not easy for the user to
make such changes in the deck.
Some slight deck coloration was detected,
but this was by no means severe. Acoustic
howl- round was not aproblem at any realistic
sound pressure level. The deck developed microphonic tendencies at high volume control
settings, as can be expected; but the isolating
feet did quite a fair job in preventing shelf or
table vibrations from reaching the deck. The
mechanical properties of the feet seemed to be
well suited to the mass of the deck.
On the whole, then, certainly avery interesting record playing machine and one which Ifeel
sure will sell well. Iknow my family would buy
one given half a chance; and Imust admit to
being tempted myself! Price at the last count
was around £333 depending on purchasing
source, but for this, remember, there is quite an
expensive m- ccartridge and headamp, plus the
deck proper, which will play at any angle.

MITSUBISHI LT- 5V
This is the least expensive of the three paralleltracking decks reviewed this month, understood
to be selling typically for around £ 199. It is
relatively bulky, significantly larger than the true
mini Technics SL10, and is designed to operate
standing upright in a vertical plane! Its approximate dimensions are 466 x430 x200 mm
(w xH xD) .and it weighs about 12.5 kg.
Hinged at the top of the deck is atransparent
semi- cover. This cannot rightly be called adust
cover because it is open at the sides and bottom
and only partly covers alittle more than half the
deck. Ithink Mitsubishi would be prudent to
give it a less inaccurate name! Frankly, apart
perhaps from helping with overall appearance. I
can see little point in this cover. In fact, when it is
hinged upwards for record changing it is easily
knocked. Fortunately, it is easy to remove or not
fit.
Since the turntable spins like a vertically
disposed flywheel, some means is necessary to
retain the record on the mat. This is achieved by
a hinged record clamp, which can be released
from the centre of the turntable by depressing a
couple of ' buttons' and swivelling the assembly
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outwards. After putting a record in place, the
clamp is hinged into position and then locks on
to the turntable spindle, which is longer then
most. Net result is the application of mild spring
pressure to the centre part of the record by a
74 mm centre pad at the end of the clamp arm. In
some cases Ifound that this tended to encourage slight dishing, causing the outer diameter of the record to lift a trifle from the
turntable mat, thereby emphasising ripple as
governed by the intrinsic flatness of the record
and by any mechanical stresses 'trapped' during
the pressing. Some of my technical test records
seemed to have more outer diameter ripple on
this deck than on more conventional ones.
The arm dangles downwards rather like a
pendulum from the parallel tracking carriage,
and to ensure that this happens truly vertically to
start with, screw adjustments are provided on
the four rubberised feet. There is also a screw
adjustment for ensuring that the stylus communicates with the lead-in track of arecord, and
adjustments for tracking force and stylus height.
Length of the arm proper is about 135 mm and
this takes ascrew- on headshell. The far end of
the straight arm is equipped with acounterbalance weight of special shape and the required
tracking force is applied by aflat screw adjustment which is calibrated in grams, after first
setting the calibration to zero force with the arm
in a state of equilibrium. Scale range is up to
about 2.5 gm.
The carriage tracks horizontally within aslot
at the top right-hand quadrant of the deck, and
the tracking is synchronised by servo control.
Scales marked 0 to 10 are present at the top of
the deck for carriage traverse and along the
length of the clamp arm; the former one, however, is barely fine enough to help much with
accurate cueing.
The deck is operated by five ' micro- switches'
on an inclined panel at the bottom right-hand
quadrant, which are related to a small, neat
indicator panel, the various functions showing
by illuminated numbers and symbols. When the
arm clamp is disengaged the mains is applied,
the deck than being in ' standby' mode. After
placing arecord on the turntable, play is commenced by depressing the start button.
Operation and record size/speed selection are
entirely automatic, and after play the arm lifts
and the carriage runs back to the start position,
at which point the motor switches off and the
deck reverts to ' standby'. The same action is
precipitated at any time while arecord is playing
by depressing the stop button.
While a record is playing it is possible to lift
the arm by depressing another button. In this
position the carriage and hence arm can be
moved slowly ( one speed) either way across the
record by depressing the start or stop button.
When the stylus lies over the required track,
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The Mitsubishi arm is hard to envisage but
proved easy to use

depression of the
lift/cue
button
lowers the arm
and the selected
track
is
thus
played.
It
is
difficult, though,
to secure accurate
cueing
without experience, though it
is possible, of
course, to start
the play on any
required
track.
This is achieved
by
depressing
the lift button
before the start button and then using the start
button to traverse the arm to the required
starting point. Speed ( 34 or 45 rpm) can be
selected manually by another button, while the
final button provides a repeat facility.
All the operations performed consistently and
accurately ( once the deck was levelled and the
adjustments carefully set) during the trials, and
the deck was found easy to use. Tracking error
would seem to be extremely small, Iwould say in
the order of + 0.1°. The illuminated indicator
panel reveals whether amaladjustment is affecting the tracking, the indication then being either
side of zero.
Control is by ' logic' and light emission. At the
upper left-hand quadrant of the deck controlling
light is radiated, which is received by prisms let
into the fixed turntable mat and then transmitted
to the logic control for determining the lead-in
position of the arm and the speed of the
turntable. The arm will not lower when the
turntable is spinning without the presence of a
record. However, correct lowering is sensed
only with 30 cm ( 12 in) 34 and 17 cm ( 7 in) 45
records, as also the correct speed; when records
different from these are used a semi- manual
mode of operation needs to be adopted, otherwise the stylus may be damaged. Neither is it
possible directly to play badly warped records
(see my former remarks), records differing from
RIAA standards, 25 cm ( 10 in) records, or transparent or coloured ( red, green, blue or yellow)
records. However, to allow auto- operation of
transparent records, black- faced thin flexible
discs are provided for placing between the
turntable mat and record—one each for 17 cm
and 30 cm records.
The turntable is powered by a belt- coupled
PLL servo motor ( turntable mass is 1.3 kg, not
very dissimilar from that of the SL10), and ' pitch'
controls are fitted for each speed giving an
127

If you listen to perfect source
material on aperfect system in a
perfect listening room,you may not
ADC Sound Shaper.

As everyone knows, no record, tape or
hi-fi system is perfect. And listening
rooms add their own imperfections to
sound reproduction.
Unfortunately, ordinary amplifier
tone controls cover so wide an area of
the audible spectrum that, in eliminating
one problem, they frequently create
another.
What you need is the flexibility of
an equaliser. The ADC Sound Shaper
Three is the first ParagraphicEqualiser;
that is, acombination of agraphic and a
parametric equaliser.
As well as applying up to 1.2dB
boost or cut at any of 12 frequencies
per channel, the SS-3allows you to

by nearly 20%. Thus, for example, at the
flick of aswitch, the 56Hz slider
becomes a47Hz or a68Hz slider.
Write today for adetailed brochure,
or ask your dealer for ademonstration.
It could bring your hi-fi system that
much closer to perfection.
Shown above:the ADC Sound Shaper Three - the most
versatile stereo equaliser this side of arecording studio.
Specifications:12 slider- controlled potentiometers per
•stereo channel, each giving 12dB min. lift or cut; centre
frequency of each slider adjustable ±20%; 13- segment
LED display for each channel; frequency response:
5Hz-100 kl-lz+0.5 dB, - 1dB; harmonic distortion at 1
volt output, 20Hz-20kHz: 0.018%; hum and noise at 2.45
volts, input shorted: - 90dB; output: nominal lavolts
into 10kOhms; inputs: 2rnain, 2tape monitor, 1Sound
Level Meter; outputs: 2main, 2tape out; controls:
power, line-record, monitor, by-pass, meter on- off, 24
frequency sliders, 24centre frequency selectors, 2signal

Fro: Audio Dynamics Corporation,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 5QH.
Please send me details of the full ADC
Sound Shaper range.
Name
Address

AD
Audio Dynamics Corporation. Adivision of BSR Limited.

You'll hear more from us.
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adjustment range around + 3%. The deck is also
equipped with an optical strobe.
The deck is nicely engineered but Imust admit
to being alittle concerned with the end float on
the turntable bearing, which on the test sample
appeared to be more than 1mm. There was no
detectable play on the arm bearings.
The LF resonance occurred just below 8 Hz
(fig. 3b), which is appreciably lower than that of
either of the other two decks. An Audio
Technica AT- 12E cartridge was fitted whose
dynamic compliance is suspected to be a little
above about 30 cu and weight 5.5 g. Thus,
using these parameters, the effective mass of the
arm works out to around 7.5 g excluding the
mass of the cartridge but including that of the
headshell ( which is about 6.2 g). Iwould have
been happier with ahigher LF resonance, which
can be achieved, of course, by using acartridge
of lower compliance than that of the AT- 12E.
Nevertheless, this is avery acceptable cartridge
having aremarkably good stereo separation and
acceptable frequency response, though drooping away a little at upper- treble ( fig. 3a).
The cartridge was found to track well in the
deck at a force equivalent to 1.5 g. We found
that its sensitivity was just about 4dB above

1mV per cm/s at 1kHz, which is considerably
higher than given in Mitsubishi's specification!
Initially, the wow and flutter seemed to be
higher than it should have been; but, again, it
was noticed that the performance on this parameter improved with motor running time, and
the values ultimately measured are given on the
lab chart. Wow and flutter is not the easiest of
parameters to measure accurately, as it is affected by the test record and its concentricity.
S/N ratios and rumble were not much different from those measured on the Revoxexcellent values, in fact.
Acoustic damping of the deck seemed quite
fair and marginally better than Ihave detected
on more conventionally- styled decks. The rubberised feet also provide reasonable isolation
from outside vibrations. With the pickup resting
on a stationary record the deck itself became
microphonic with the amplifier gain up, but the
volume control could be advanced almost fully
in rny test set-up before ahowl- round situation
obtained. Even so, Icouldn't help feeling that
the deck was tending to colour the reproduction
slightly. This was revealed by making A/B
comparisons when auditioning from the main
listening room speakers while the speakers in
the same room as the deck ( the lab) were
simultaneously switched on and off. The deck
was particularly free from hum induction,
background mains ripple or buzz.
Under normal audition very acceptable
sounds were produced. The cartridge gave a
smooth, clean rendering over the entire spectrum with minimal stridence and excellent stereo
imagery. Low bass, too, was solidly and cleanly
portrayed, as also was low-level ambience. At
high sound levels, when the deck was used in
the same room as the speakers, there seemed to
be alittle confusion of complex music. Wow and
flutter was not asubjective problem.
The deck is unique in conception but has
some ' gimmick value', as do most decks which
differ from convention. It needs more room than
the Technics but is less expensive and just as

easy to operate

Conclusions
It is now generally agreed that some of the best
auditioning decks are those which cut through
all unnecessary fitments and get right down to
engineering basics-though despite this such
decks are not always the least expensive! For
nth- degree hi-fi the less there is on a deck to
vibrate and resonate, the better. Icannot truthfully say that improved reproduction will be
heard to result from parallel tracking as distinct
from pivoted arms. Ifeel that there are more
over-riding distortiens than that produced by a
couple of degrees of lateral tracking error!
Nevertheless we are now in aworld of autofunctions and microprocessors so can expect
these to percolate into our record playing. They
are there if you want them and consider their
extra cost warranted. Looking at the decks in
this sort of light, then my choice would be the
SL10. This is avery well developed deck which
has the advantage of particularly small size and
good sound. Equally as well performing and
possibly superior in some ways to the Technics
is the well- engineered Revox, which is closely
related in price. This one is fairly conventionally
dimensioned.
For price advantage the Mitsubishi wins the
day outright. The design also scores if you have
height availability but are limited to depth of
shelving or mounting ( though the same can be
said to apply to the Technics). It is a good
sounding deck and reasonably immune to external vibration and acoustic coupling.
At adifferent scale of appeal are the automatic
functions of all the decks of the group, and for
the person who craves ease of operation allied
with good quality of reproduction, though
possibly not to the absolute as may be demanded by the super- critical audiophile and
who considers the utmost simplicity of
mechanics and electronics as the goal, then all
the decks are worthy of consideration in their
own individual ways •

RECORD DECKS

REVOX B795 with P20 MDR

TECHNICS SL10 with 310MC

MITSUBISHI LT- 5V with AT- 12E

Tracking ability 300 Hz 1 - 2gm tracking
force ( HFS75 record):

>40 pm vertical; > 63 pm lateral
(mistracks 80 pm lateral)

>40 pm vertical; 63 pm lateral
(mistracks 80pm lateral) at 1.25g • • •

>50 pm vertical; 70 pm lateral
(mistracks 80 pm lateral)

Wow and flutter DIN ( Decca record)
33;,
,
45

0.05% (0.07% unweighted)
0-04% (0.07% ditto)

0-06% (0.09% unweighted)••••
0-05% (0.09% ditto )••••
(see text)

et.
.0.05% ( 0.08% unweighted)
----..0.05%
.
(0.08% unweighted)
(improves see text)

S/N ratio CCIR/ARM•

67.5 dB

61 dB via head amplifier

66 dB

-47.5 dB ( es - 75 dB DIN B)

Rumble + noise DIN audio band:

-44 d13 (....:-.. - 73 dB DIN B)

-45 dB (- 74 dB DIN B)

Estimated dynamic mass of arm « • :

3.5 g

3.5 g

7.5 g

Arm/cartridge resonance:

13 Hz

15 Hz Lch.

7.7 Hz Land Rchannels

Turntable mass:

2-1 kg

not measurable

1.3 kg

Mat:

rubberised with radial ribs

rubberised with sensors

rubberised with sensors ( see text)

Run-up time 33:

<2s

<1-5s

not measurable

Absolute separation 1kHz 5cm/s
appropriate plane ( HFS75)
right- on- left.
left- on- right:

27 dB
33 dB

26 dB
32 dB

38 dB
30 dB

Cartridge load:

47 k-ohm/250 pF approx

headamp suitable for m- m PU inputs

47 k-ohm/250 pF approx

Cartridge o/p at indicated load
5cm/s 1kHz L/R ( HFS75):

2.8 mV/3.3 mV

5.4 mV/5.9 mV ( 415 pV/450 pV direct)

7.8 mV/8-5 mV

Channel imbalance 5cm/s 1kHz:

1.4 dB

0.8 dB

0.7 dB

Tracking force of tests:

1.2 g

1.25 g ± 0.25 gas supplied

1.5 g

Ref. 10cm/s lateral via RIAA eq. ••
Excluding mass of cartridge.
Tracking improved to better than 80 pm lateral with increase in internal deck temperature. Audio Technica AT6605 tracking test record also brought into operation for
these tests.
These are higher values than would be expected using the Decca record, possibly resulting from the particular test sample which had been used for previous
demonstrations and shows. Better values measured by the manufacturer and by other authorities.
Based on cartridge compliance of 12 cu, cartridge weight of 6gand low frequency resonance of 15 Hz and applicable to left channel 45 deg: plane.
Tracks 100 pm lateral at 1.5 g, which is the recommended force.
Based on cartridge compliance of 33 Cu, cartridge weight of 5-5 gand low- frequency resonance of 7.7 Hz ( both channels similar).
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Six loudspeakers
reviewed by Trevor Attewell
the models in this review are priced at around £ 115 per pai , hi h
ALLreally
means about f100 when VAT is allowed for. This is inexpenrw

c

sive enough for any product carrying a ' hi-fi' label, but it is the sort of price
to which increasing numbers of potential buyers are looking hopefully as
the hard facts of current economics begin to bite. Manufacturers are
responding rapidly by extending their ranges to cover this catchment area.
Before looking at some typical examples in detail, much repetition can be
avoided by afew general observations about design and review philosophies, and other related matters.
It is commonly, but wrongly supposed that acheap loudspeaker needs
little design, though such a view would no doubt be echoed by the
company accountant. In fact, getting atolerable response at low cost is a
designer's nightmare. He cannot devote much time to the job, because
time is money; he cannot use expensive drivers, large cabinets or complex
constructions, because these all cost too much. He is being pressed hard
to break the laws of physics, which he knows he cannot do. All he can do is
to juggle with the various constraints to produce an acceptable compromise ( acceptable to whom?). For example, the cabinet must be small ( cost),
no elaborate electronics can be used ( cost), so the bass extension must be
curtailed. But a bit could be clawed back at the expense of efficiency.
Ought he to aim for maximum neutrality with areduced output level, or a
higher level with some coloration? There are lots of possible compromises,
but one thing is impossible: an efficient speaker with aflat, extended
response, low distortion and ahigh acoustic output, all at this sort of price.
In short, you don't get £500 quality for £ 100 ( unless it fell off the back of a
lorry), and even thé converse is not necessarily true, either!
Each review will attempt to convey the actual performance obtained
without concession to price, so that buyers can decide for themselves
which inevitable departures from strict truth they are likely to find
acceptable. I
see no other sane way of presenting the information except in
absolute terms, as far as possible. For example, aloudspeaker described as
boomy at 80 Hz with an exaggerated top ( the description is purely imaginary) will be considered aprobable pain- in- the- ear by A, who has a ' bright'
room with a ' honk' at 90 Hz, but may appeal to B. whose room dips at
70 Hz and is rather 'dead'. To waffle that the 'sound was remarkably good
considering the price' would help neither party. Horses for courses, as
usual, so I'll try to describe the nags, but only the reader can decide
whether he has acourse to suit one.
Acommon feature of all these speakers is their relatively small size. Only
one is called abookshelf model, though stands are recommended, and
none embodies any acoustic correction for that purpose, though some
leaflets mention the possibility that purchasers might wish to shelf- mount
them. The usual considerations apply. Placement against awall will give a
response dip, probably somewhere in the 200-400 Hz region, depending
on size, with araised 'shelf' in the bass, while corner use will exaggerate
these effects and also increase the excitation of room resonances. Most
experienced listeners find such results unpleasant, and generally speaking
any of the models tested will sound best on astand, away from walls, with
the tweeter approximately at ear level. All were tested under these latter
conditions. If ashelf must be used, ensure that it is rigid enough to give
good support, keeping the front of the speaker at least level with, and
preferably slightly overhanging, the shelf edge. A cupboard or other
hollow space used as astand should also be rigid, and well packed with
non- rattling objects to eliminate any hollow resonance. Afoam pad under
the speaker can often help.
For our usual comparative tests it was thought best to use apair of
LS3/5a speakers as transfer standards, since these have a passband
similar to those under test, whereas the Quad ELS normally used gives so
much more bass that changes in balance tend to be deceptive. The design
of the small LS3/5a is itself acompromise, in which the primary aim was
neutrality and accurate imaging, to which bass extension and maximum
output were sacrificed. However, design time was not stinted, nor was
there any economy in materials and construction, so that this loudspeaker,
at about twice the price of our review samples, is not acomparable model.
Expensive loudspeakers are carefully pair- matched to ensure the best
stereo performance, so we measured these samples to find out whether
pair- matching suffered in the interests of economics.

DALESFORD D

Manufacturer's Specification: 2- way sealed enclosure. Drive units: 153 mm
bass/mid, 25 mm soft- domed tweeter. Crossover frequency: 3-5 kHz.
Sensitivity - 83 dB at 1m for 1W input. Power handling: 65 W at 1kHz for
30 mins. Drive amplifier: 20-70 W per channel. Impedance: 8 ohms nominal,
5.5 ohms minimum at 3kHz.
Dimensions
340 mm high x 265 mm
wide x 220 mm deep. Weight approx. 6kg. Finish Walnut veneer with black
foam. Price: typically £ 110 inc. VAT. Manufacturer Dalesford Loudspeakers
Limited, Calverley, Pudsey, Yorkshire LS28 5QE

is the type and also the shape of this compact, pleasant- looking
D and
unobtrusive design. The part of the 'cabinet' between the end,

cheeks is moulded in ahigh- density foam plastic material, and the flat part
of the ' D' has moulded recesses to take the drive units, which are sealed by
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gaskets. Unusually, the tweeter is slightly inset below the face of the
enclosure. The top and bottom are of chipboard, stepped so that the outer
parts are larger than the plastic body into which the inner portions are
inserted, using abonding material. The total thickness of each end is about
43 mm, and the whole structure is very rigid. The inside surface of the
plastic is damped with bitumous material, and the whole internal volume is
filled with along-haired fibre. An 8- element crossover is hard- wired by
the component leads to afibre board which, in turn, is fixed by asingle
screw to the back of the enclosure—no extravagant engineering here!
Connections are by spring- loaded terminals beneath the base, and room
for the external connecting leads is provided by the depth of three domed
plastic feet on which the base sits. The top is veneered where visible, and
the bottom is veneered around its sides and painted black underneath. The
wrap- around foam cover is contoured over the front face, to which it is
secured by plastic pins at top and bottom, and the ends tuck in to avertical
plastic trim at the rear, again secured by pins. The drive units are designed
and built by Dalesford. The standard of finish was as good as one would
find on far more expensive models, including aclean edge to all veneering.
The size and shape of the Dalesford invite comparison with both the
LS3/5a and the JR 149, and listening tests showed that the performance
is not startlingly different, either. So small an enclosure must induce a
strong inclination to shelf mount it, but, as explained in the introduction,
this will not allow it to give of its best. When free-standing it sounded
pleasarttly neutral, with only a slight tendency to ' middiness' and the
occasional 'cuppy' souna, with alittle hardness at the top end. The fact
that there was little real bass is only reasonable, considering the enclosure
size, and the roll- off was smooth enough to allow the successful use of
bass boost, giving aremarkably creditable overall response without any
long-term fatigue.

Detailed A/B comparison with the LS3/5a, quoting the Dalesford
sound with respect to the reference, showed that speaking voices were
very slightly harder and more ' cuppy', while singers had more timbre and
warmth. Orchestras were a little less transparent, the strings being less
sweet, the oboe and flute being warmer, and brass more emphatic in
midband, the trombone sounding a bit harder. Transients were very
similar, instruments such as the bass drum, tympani, xylophone and bells
sounding pretty much the same in both cases. The organ showed asimilar
bass extension and tightness, the manual stops tending to be warmer in
the upper 8' and lower 4' regions, with a little more emphasis on high
reeds. The harpsichord showed little significant difference other than a
shift of emphasis from upper bass towards midrange.
On most classical sources the differences were quite small, and it was
pop that produced the biggest difference (though still not astartling one),
tending to sound more hollow and harder at high frequencies. As always,
these comparisons represent differences, not criticisms, and Ican only
repeat that the Dalesford, on sole use for extended periods, is as neutral as
agreat many popular models of far higher complexity and cost.
There are no protective devices, but ample domestic sound volumes
were available in an 83 m3 listening room without distress or damage to
the units. Measurements indicated that amean program level of 93 dB spi
or more could be handled, depending of course on the peak- to- mean ratio
involved. Stereo imaging was commendably precise, with adequate
depth.
Open - air response tests were carried out by James Moir and Associates,
using sine and third- octave sweeps, at aheight of about 7m, with the
results shown in the graphs. A mild degree of mid- emphasis is confirmed,
131
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together with the smooth bass roll- off, and there are afew HF irregularities, but the overall picture is very good for aunit of this volume and price.
These curves agree quite well with one supplied by the maker, and taken in
an anechoic chamber. They do not agree with figures given in the
brochure supplied with the samples, but the maker informs us that this was
an early printing, since when there have been some design changes. A
corrected version should appear shortly.
The pair matching was good, being within + dB over much of the
spectrum, with an occasional widening to + 1dB and asingle worst- case
figure of + 11- dB at adjacent peaks near 5kHz. This is an important factor
in obtaining afirm image, as noted above.
The impedance modulus curve shows no unusual features, and the
minimum figure of 5.5 ohms at about 5 kHz agrees with the specification.
The sensitivity, using our normal simplified measurement, was 93 dB spl
at 1mon axis in the listening room ( one unit only) for aterminal voltage of
11 V, using a pink- noise source. This is on the low side, as must be
expected for the enclosure volume.
The Dalesford D certainly has a lot going for it. The small size and
general design will prove attractive to many, and these have been achieved
with the minimum of penalties. The bass roll- off is inevitable, but
intelligent use of bass- boost goes a long way to compensate for this at
normal levels. The neutrality is surprisingly good. While it may not suit
those requiring pop music at very high levels, it is still capable of more
output than most folk will need, and it must be rated as excellent value for
money.

MARANTZ HD 545
Manufacturer's specification: 3- way sealed enclosure. Drive units: 200 mm bass,
120 mm midrange, 25 mm soh- domed tweeter. Crossover frequencies: 1 and
4.5 kHz. Power handling 60 W ( IPM). Frequency range: 40 Hz to 20 kHz. Nominal
Impedance: 8 ohms. Efficiency: 92 dB spi at 1m for 1W at 1kHz. Dimensions:
486 mm high 286 mm wide 216 mm deep. Weight: approx 81 kg. Finish: Walnut,
with black grille. Price: typically f119 per pair, inc. VAT. Manufacturers: Marantz Audio
UK Ltd., Debmarc House, 193 London Road, Staines, Middx.

TI

IS model, manufactured in Belgium, is anew addition to the Ma ran t
z
•range. The latter will comprise eight types, of which the 545 is
described as the top of the lower group of five. The units submitted for
review are from the earliest production. They are built in the form of a
rectangular carcase of 19 mm particle board, veneered on all surfaces
except the rear edges. The unit panel, covered in blue PVC, is inserted
flush with the front, and is bonded into place with an elastic seal; the rear
panel, which is painted brown, is similarly inserted. The drivers are surface
111

mounted on the panel, using chipboard- type screws, and the seal i
provided by the plastic coating in conjunction with the machined lowe
faces of the driver rims. The bass driver is at the bottom, with the midrang.
unit above it and on the right, and the tweeter is near the top left come'
Below the latter are two controls, labelled ' mid- range' and 'tweetet
respectively, and arbitrarily calibrated from ' min' to ' max'. The crossove
contains seven elements, including the two control potentiometers, o
which five are rather crudely mounted and wired on apiece of hardboan
screwed to the inside of the rear. One rather unusual component is at
inductor with a laminated core containing interleaved air gaps
Connections are by push-button terminals recessed into the back.
The cabinet panels are not damped, but the interior is filled with
quantity of synthetic fibre wadding, prevented from moving unduly 131
being stuck here and therewith adhesive. The grille is aplastic moulding ir
the form of aframe, covered with black material and secured to the pane
by six plastic pins. Four of these perform the usual function, the other two
placed in the middle of the sides, are in the shape of small buttons on t(
which the grille sides clip when the sides are pushed outwards and tower(
the panel. No manual was available with these early samples, but thi:
feature will no doubt be explained therein—it is not obvious until pointer
out. The 545 is an example of asymmetrical driver placement which is no
supplied in ' handed' pairs.
Before any sensible listening could be done, battle had to be don(
against the tone controls, or whatever one may call them ( my owr
terminology wouldn't get past any Editor). A couple of minutes of tria
sufficed to show that they had a ludicrous range of operation, with
considerable interaction. To optimise the response, using aproper rangE
of source material and working by ear, can take days of work if one it
conscientious, and the fact that a set of curves was provided for the
tweeter control makes little difference. One cannot just accept curves a
unknown origin, nor can one know how these might be modified by the
action of the second control, since the effects are not necessarily jus
additive. In th is case, therefore, the measurements were carried out before
any serious listening, the flattest total curve being set up. Some degree a
estimation was still necessary, but the concensus of opinion was that the
flattest result should be obtained with the tweeter at ' max' and the
midrange control slightly below midway. These settings were used for al
subjective testing.
On listening to sources of all types on tape, disc and radio, it seemed tc
me that the 545 was distinctly coloured, producing a rather ' small
tunnelly' sound. There appeared to be some loss of upper midrange anc
'presence' regions, and the top was atrifle hard and uneven. Some lack 01
real bass is only to be expected froman enclosure of this volume, and there
was no problem in applying quite abit of boost at that end to obtain avery
useful extension.
Describing some individual sounds with reference to the LS3/5a.
speaking voices seemed thinner and more isolated, also slightly more
nasal, while most singing voices appeared•more constricted. The guitai
was more boxy and apparently smaller in size. Brass instruments varied
with type, the trumpet being brought out more strongly, some notes
sounding harder while others were less edgy. Orchestras generally were
more cramped, the violins having less zing, while the upper cello and low
viola ranges were more prominent but less sharply defined. Woodwinds in
general had narrower tones with less edge on many notes. The organ also
was emphasised in mid keyboard, with less ring to higher reeds, the pedal
extension being slightly greater ( no boost, of course). Flute stops were
mostly somewhat duller. Percussion sounds, also, were for the most part
not so keen.
The stereo performance was reasonable, with slightly broadene(
sources extending alittle beyond the loudspeakers, with some small los:
in coherence in the ambience_ The 545 stood up remarkably well to higl

MARANTZ HD 545
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drive levels, giving amost impressive maximum output of up to 100 dB spi
mean program.
Our usual outdoor measurements gave the curves shown, which were
taken at the control settings previously mentioned—the flattest possible.
Without making any exaggerated claims about the precise relation
between what is plotted and what is heard, it is still not difficult to account
for some of the aural effects. The midband hump, for example, the drop in
the presence region, and the irregular top do confirm what was heard, at
least in ageneral way. The effects of the controls cannot be shown legibly
in the form of curves—briefly, with the tweeter control set in mid position,
the midrange control operates from about 500 Hz, giving + 3dB/- 8dB at
2 kHz, + 2dB/- 3 dB at 5kHz, + 3dB/- 13 dB ( peak) at 6kHz, finally
settling back to the mean level at 15 kHz. The tweeter control ( midrange at
mean) starts at about 3kHz, following a tortuous pathway to end at
+3 dB/ — 20 dB at 20 kHz. Ifear my imagination is insufficiently fertile to
conceive of any situation in which such devices might be remotely useful.
The distortion performance is satisfactory, and the impedance modulus
follows a well- controlled path, with safe minimum levels, remaining
above 6 ohms for practically the whole band. Pair matching was also
good, being within + 1dB for most of the spectrum, and only a brief
extension to + 2dB around 10 kHz. The sensitivity by our normal
measurement was 7-1 Vat the terminals for 93 dB spi of pink- noise at 1m
on axis in the listening room. This is an excellent efficiency and, together
with the impedance, ensures compatibility with awide range of amplifiers.
In the introduction Imentioned ' horses for courses'. The HD 545 seems
very much acase in point. Icould not honestly urge it on those looking for
atransparent, neutral performance ideally suited to classical music, but I
can indeed suggest it to anyone wanting aspeaker that can be driven from
quite amodest amplifier yet deliver amighty sock- it- to- me output, taking
quite abit of stick in the bass, but not a lot of room in the house, at the
expense of some coloration.

handed pairs. It is also surprising to find the bass driver at the top, but this
is done for a reason. Mission point out that where drivers are displaced
laterally, it is usual to find that the radiation lobe of the complete speaker
tilts towards the bass driver axis near the crossover frequency. They
therefore overlap the cut-off frequencies of the drivers to compensate for
the resulting drop in spi due to the radiation pattern tilt—hence the
absence of a specified crossover frequency. They also found that the
'integration of HFand LF units' was better when the woofer was at the top,
and that this slightly improved the bass response by areduction in the first
ground reflection. In practice, of course, the latter bonus will be modified
by the position of the loudspeaker relative to a wall.
Constructionally, the 700 takes the form of a rectangular cabinet
veneered on all faces except the back, which is painted in Tortaflek. The
front unit panel is painted matt light grey and is slightly inset into the
cabinet. All inside surfaces, except the front, are lined with 25 mm
polyurethane foam. Connections are by ordinary screw terminals with
4 mm integral sockets. These, and a protective fuse, are mounted on a
chipboard block which is bolted to the inside rear face, covering a
rectangular hole which forms arecess for these components. The simple
4- element crossover is built on the inside of the same board, the elements
being glued, or wired between tags. Sound enough, and cost-effective.
The port is aplastic pipe, 50 mm in diameter by 105 mm long. The front
cover is asimple black foam rectangle with chamfered edges, held by six
pin pads and standing a little proud of the cabinet edges.
The optimum listening position for the 700 was found to correspond
closely with that suggested by the maker, but was not at all critical. The
speakers were placed on stands to bring the middle of the cabinet to about
ear level, with each speaker roughly ,tm from aside wall and nearly 2 m
from the end wall, angled inwards at about 30°.
During an extended period of general listening it was thought that while
the sound was not completely neutral, the balance of the relatively mild
colorations was very acceptable. The expected lack of deep bass was
noted, as for all the designs in this group, but avery useful amount of boost
could be used to good effect. A slight lack of upper bass was observed,
with some loss of transparency in the somewhat emphasised midband,
and a little top loss. Despite these mild criticisms, which make no
concession to size or cost, the overall sound was found to be perfectly
pleasant, detailed, and without long-term fatigue, which is very commendable indeed when all things are considered.
Carrying out descriptive comparisons against the LS3/5a for specific
sources gave the following results. Orchestral sounds were a little more
'middy', with less bite to violins and duller 'cellos, the clarinet being rather
more hollow in its lower register, and the oboe atrifle 'fatter'. The flute was
also duller in lower notes, and brass generally warmer. Percussion
instruments were not quite so sharp (
eg, snare drums and cymbals), but
the bass drum was fuller. Similar general differences were found with the
organ, with extra emphasis on some 8' and 4' stops, alittle less brilliance in
the cornet and high reeds, with about half an octave more extension in the
pedals. Male songsters acquired abit more timbre, though there was little
difference in the feminine department. The harpsichord had more bass
extension and was slightly less open in mid- keyboard. In each case the
differences were relatively small, and it is not to be inferred that one
version is right and the other wrong—that is for anyone to decide who may
have access to this particular transfer reference. In this connection Iwould
endorse apoint made by Mission in their literature: not every dealer has a
good listening room with unimpeacheable equipment, especially comparators. If ahome test is not possible, do at least listen to known material
on aloudspeaker familiar to you ( your own, perhaps?) as well as on those
under investigation.

MISSION 700
Manufacturer's specification: 2- way reflex system Drive units: 205 mm Plastifies
cone bass/mid, 19 mm soft dome tweeter. Frequency response: 60 Hz to 20 kHz + 3dB,
overall range 30 Hz to 20 kHz. Amplifier requirement: 15 W min, 80 W max. per
channel. Impedance: 8 ohms nominal. Sensitivity: 86 dBA spi at 1m for 1W pinknoise. Dimensions: 460 mm high . 260 mm wide > 250 mm deep. Weight: 6.5 kg.
Finish: Walnut and Black. Price: £ 115 per pair, inc. VAT. Manufacturer Mission
Electronics Limited, Unit 9a, George Street, Huntingdon, Cambs. PE18 6BD.

all but one of the ' 700' series this, the smallest member, is areflex
LIKEdesign.
The small size makes it impractical to use an in- line assembly

of units and port, so these are offset and the speakers are supplied in
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On- axis response at 1m. % octave pink noise analysis

NOTE: THIS CURVE DOES
NOT REPRESENT THE
FREQUENCY RESPONSE
OF THE LOUDSPEAKER
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The stereo image perceived with the 700 was accurate and stable, with
reasonable depth, slightly behind the line of the loudspeakers. Evidently
the preservation of symmetry by means of handed pairs has paid off. Very
adequate acoustic levels were available, a mean program level of about
96 dBA being handled before the onset of peak clipping, without bass
boost of course. When really blasted by a beefy amplifier, the fuse gave
complete protection, but this does not give one alicense to run the driving
amplifier into clipping, which could damage the tweeter even in afuseprotected loudspeaker.
The usual performance graphs are given, and the sinewave response is
just outside the very tight limits given in the specification, which were
probably based on anechoic chamber measurements. We do expect some
slight differences between these and our free- space method, which we
believe to be closer to the true response for a given test geometry.
However, the extent to which either method relates to the response in a
particular room is still very much a matter for debate. [
See Moir article,
p. 71:— Ed] The curves for sinewave and third- octave pink- noise are
reasonably flat, particularly in this price range, and distortion is minimal.
Pair matching was excellent—within + I- dB for most of the range, with an
occasional + 1dB at worst. The impedance modulus curve has a
minimum of 4.6 ohms at about 5 kHz, which is perfectly acceptable, while
our sensitivity test gave 93 dB spi at 1m in the listening room for a
terminal voltage of 81- V. using pink- noise—afairly average figure.
This model can be recommended for its balanced design, in which a
reasonable and pleasant degree of neutrality has been achieved while
preserving auseful efficiency and very good power handling, all in asmall
space and at a low cost. Well worth hearing!

A simple rectangular construction is used, with 19 mm chipboard
panels forming the top, bottom, sides and back, and a16 mm unit panel.
With the exception of aTortaflek finish on the back, all other surfaces are
veneered, as are the insides of the four walls. This is said to improve the
damping. The front panel carries the bass/mid driver approximately in its
centre, with the tweeter vertically above, and the port below—displaced to
one side. This assymmetry of the port ( 38 mm dia. x105 mm long) without
which it would have had to abut against the internal damping, has obliged
manufacture in handed pairs—hardly significant with stand mounting, but
no doubt necessary if shelf- mounted. The internal damping comprises a
25 mm layer of polyurethane foam over all surfaces except the front panel,
plus aroll of BAF behind the tweeter. Connections are by screw terminals
with 4 mm integral sockets, recessed in the back. The recess is covered
internally by a 100 mm square wood block which also carries the 11element crossover on anormal pcb. The grille is awood frame, the aperture
in which is chamfered outward to minimise HF diffraction, and is covered
with brown material. The usual plastic pins serve to attach it. The cabinet is
nicely finished and the overall construction is particularly good for this
price bracket, and good at any price.
For audition the MA9s were mounted on stands to bring the tweeters to
approximately ear height, and were kept well away from walls—tm from
the nearest one, to be exact. The conclusion reached on the initial listening
period was that MA9 was not completely neutral: some loss of upper bass
and in the presence region was noted, with alittle 'shelf' somewhere in the
upper-midband. Real bass extension was not expected, but bass boost
again proved very effective. However, the lack of neutrality was not
unpleasant or in the least fatiguing, nor was it particularly significant in
extent. To put these findings into perspective, if the MA9 had sounded as
good as the MA2 ( reviewed in August), who on earth would pay more
than three times as much for the latter?
The results of detailed comparison against the transfer standard LS3/5a
were as follows. Voices, both speaking and singing, were alittle warmer,
and pianos slightly more boxy. Among stringed instruments, cellos were a
little more 'wide', the double- bass rounder and further extended, and
violins had somewhat less edge. The clarinet was hollower at the bottom
of its range and its top notes less pronounced, the oboe generally very
comparable. With large organs there was a slightly duller sound, sharp
mixtures being less edgy, midrange tones somewhat emphasised, and
upper reeds, mainly at 2' pitch, not so loud or quite so harmonically
defined, while pedal extension was distinctly greater. Orchestral brass was
also alittle warmer. Plucking sounds from guitars and harpsichords were
fractionally less sharp, while the former had slightly less timbre but the
latter rather more.
No protective device is fitted, but driving the MA9 hard ( sometimes
abusing it) caused no problems, and something like 93-96 dBA mean
program level was measured in the listening room before there was
appreciable peak clipping—avery good result, and more than ample for
the vast majority of households. Hard driving with deep bass did ( not
surprisingly) give rise to abit of ' port puffing', but nothing to worry about
in normal use. The stereo imaging was accurate and had agood depth.
Looking at the open-air response measurements, both sinewave and
third- octave pink- noise show comparable features, including amidband
rise and atrough round about 2-4 kHz. Although the response at 80 Hz is
not greatly different from the mean level, the reduction in upper bass
mentioned above can probably be attributed to the slope down from
500 Hz to 70 Hz. It is not always obvious to which bit of the spectrum

MONITOR AUDIO MA9
Manufacturer's specification: 2- way reflex unit. Drive units: 120 mm bass/mid with
lightweight fibre pulp cone, 29 mm ferro fluid tweeter. Frequency response: 70 Hz to
22 kHz + 3dB. Impedance: 8ohms nominal. Sensitivity: 86 dBA per watt into nominal
8ohms. Distortion: < 1% 2nd., < 02% 3rd., 70 Hz to 22 kHz. 90 dBa at 1m. Amplifier
requirement Min. 10 W, max 60 W per channel, up to 100 W with care in use.
Dimensions: 406 mm high x229 mm wide . 217 mm deep. Weight: 5.5 kg. Finish:
Teak or Walnut standard. Black. White or Rosewood to order. Price: £119 ( rrp) per pair,
inc. VAT. Manufacturer Monitor Audio Ltd., 347 Cherry Hinton Road, Cambridge, CB1
4DJ.

Audio's ' Series 80' comprises six models, of hi hthi
M ONITOR
the smallest. Although labelled 'Accurate Bookshelf Model'
w

c

s i
s

in
press releases, its response is not actually optimised for that specific use,
and stands are recommended. These are available from the company if
required.
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On- axis sine wove response at 1m (7m above ground)

100

40 mm BAF wadding, with a single layer round all sides and a doubl(
thickness covering the back Screw- type terminals with integral 4 mn
sockets are recessed into the back on a plastic moulding, and the 5
element crossover occupies asmall pcb on the back of the terminals. Th(
grille is of the usual wood frame variety, covered with black materia
and secured to the panel by plastic pegs fitted into the latter. The grille
15 mm thick, with rounded edges on the vertical sides. A basic construc.
tion, but of good appearance, with clean veneering, only the rear fact
looking a bit short on elegance.
The sound of the 130 seemed atrifle thin at first, mainly because of
natural shortage of deep bass. Also, the upper bass, apart from afew notes
appeared to be reduced compared with the real thing. However, bass
boost once more produced a quite well-balanced sound, and th(
midrange, though just a trifle hollow, had a very good measure o
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Ines ear ' locks on' when estimating what is up and what is down, and in
ases like this it is perhaps too easy to be wise after the event
'he distortion performance indicated here could certainly do with some
mprovement. It was not audible as such, but could have contributed to
he occasional 'dulling' noted in the tests. The pair matching test indicated
xcellent matching—better than ± dB throughout the spectrum. The
npedance modulus has a brief minimum of about 4ohms just above
:kHz, which should be no problem at all, and the sensitivity by our normal
nethod was 12 V for 93 dB spl at 1m on axis, using pink- noise in the
stening room of 83 m 3,a little on the low side for the volume.
To summarise, the MA9 has quite low coloration combined with an
dequately high maximum output, a slightly low but not unreasonable
fficiency, and good bass extension for its size, with the ability to benefit
urther by the use of bass boost. It is also among the best finished of its
ype, and the pair matching indicates excellent quality control. On this
basis, and especially at the price, it certainly merits recommendation.

2nd HARMONIC
,

1
...,,,

t,

3rd HAMO1111
..-

I

OOr.

I

..

.1%.

01
On-axis sine wave response at 1m (7m aboveground)

'ELESTION DUTTON 130
ilanufacturer's
specification:
2- way
sealed
enclosure.
Drive
units:
55 mm bass/mid, 25 mm low- mass tweeter. Frequency response: 75 Hz to 20 kHz
dB. Cr
rfrequency:2.3 kHz. Power rating: 50 W program, 10 V continuous
inewave 40-2300 Hz, 7V 2.3-20 kHz. Amplifier requirement: 10-50 W. Sensitivity
0 dB spl pink- noise at 1mon axis ( anechoic) for 18W input. Impedance: 8 ohms.
Nmensions: 485 mm high x250 mm wide . 240 mm deep. Weight 7.7 kg. Finish:
Valnut with black grille. Price: £110 per pair, inc. VAT Manufacturer: Rola Celestion
imited, Ditton Works, Foxhall Road, Ipswitch, Suffolk IP3 8JP

10.10

A LL four new models in the Ditton range, of which the 130 is the baby,
1-1

use specially designed drivers. All also use an improved version of the
IF 1001 tweeter, with increased efficiency given by atwin- layer coil and a
ligher gap flux, plus achange in leadout placement to increase reliability.
Jnlike most designs, amesh protector keeps stray fingers away from the
lome. Celestion have developed a method of laser scan plotting using
)oppler interferometry, by means of which athree-dimensional represenation of avibrating surface, frozen in time, can be drawn by an X-Yplotter.
luite large surfaces, such as adriver cone, can be accommodated, and the
esult is completely pictorial, whereas laser holographs need interpreation. A single line, or even a point, can be studied in this way. The
nethod will appear as an AES paper, and has, of course, been used to
tudy Celestion's driver designs.
The cabinet is arectangular shell of 16 mm chipboard, veneered on the
op, bottom and sides. The rear edges, and the back which is inserted into
hem, are all black- painted, while the blocked- in front panel is covered
vith black vinyl right to the edges. The drivers are conventionally situated
in the vertical centre- line of the front panel. Damping is provided by
36
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WHARFEDALE LASER 60

WHARFEDALE LASER 60

N

0, the Idle lads haven't found away to concentrate so und i
nt
o ab
eam
sixty microns in diameter, inaudible except on axis, where it instantly
goes in one ear and out of the other! Sorry to disillusion you, but the ' laser'
bit refers to Wharfedale's use of laser holography to study driver design
and related matters, and is the type name for aseries of six loudspeakers,
the 60 being the penultimate in the direction of miniaturisation.
The rectangular cabinet has 16 mm sides, top and bottom, veneered on
the outer edges, with 14 mm panels back and front, the back being inset
by 5 mm and the front panel flush, with black plastic facing. The back,
including the wall edges, is painted black. The drive units are vertically
aligned in the middle of the front panel. The bass/mid unit appears to have
asolid rim secured by four screws, but this is actually aplastic reinforcing
ring, the outside of which clamps the actual pressed- out ring of the unit,
itself held by four more screws, the heads of which normally lie beneath
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Manufacturer's
specification:
2- way
sealed
enclosure.
Drive
units:
200 mm bass/mid, 19 mm soft- dome tweeter. Cr
r frequency 3.5 kHz.
Frequency response: 63 Hz to 20 kHz + 3dB. Nominal impedance. 6 ohms.
Sensitivity: 88 dBA per watt at 1m (anechoic, sinewave). Amplifier requirement
15-75 W. Dimensions: 412 mm high.264 mm wide x243 mm deep. Weight: 91- kg
approx. Finish: Walnut, teak & black/black cloth. Price: £84.90 per pair, inc. VAT
Manufacturer Rank Hi -Fi, Highfield Road, Idle, Bradford, West Yorkshire BD10 8SF.
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transparency, and the top, though slightly hard on occasional passages,
was generally well integrated. Overall, a pleasantly neutral and untiring
source. Placement was not critical, and stands were used well clear of
walls, with the tweeter at approximately ear height.
The outcome of the descriptive tests using the LS3/5a as reference may
be summarised as follows. Speaking voices were only very marginally
different, having less timbre and a little nasality, while singers were
warmer in tone, particularly in lower registers. String sounds were a bit
more wiry, and more prominent in midband, though the combined effect
with acomplete string orchestra was slightly thinner. In the brass section,
trumpets were very comparable, the horn and trombone having more
breadth. Percussion generally, including Latin-American instruments
with sharp transients, were almost indistinguishable, except that the bass
drum was more realistic. Large organs gave the usual complexity of
difference, with mixtures afraction harder, some upper reeds atrifle more
nasal, and more emphasis in the region between the organ builder's 2' C
and l'C, ie roughly 250-500 Hz. Pedal extension was greater. It seemed
fairly clear that the differences were mainly in the upper bass and mid
regions.
The stereo image from the 130 was accurate, unambiguous and with
plenty of depth and width. The maximum output level was high, about
96 dBA of mean program level being measured before peak distortion
supervened.
The accompanying graphs give the results of the usual open-air
measurements, and show a very good sinewave response, within the
specification ( which is pretty tight) except for one brief dip at just over
5kHz. The distortion is also within the limits set out in apress release, the
details of which are too extensive to quote here, and which also relate to
total distortion at ahigher spi. Pair matching was better than I- dB for the
most part, reaching 2dB only around one double peak near WO Hz. The
impedance modulus is also perfectly satisfactory, with aminimum of just
over 5ohms at 8kHz. In our room sensitivity test, 8V of pink- noise at the
terminals gave 93 dB spi at 1m on axis—an average result.
Clearly the Ditton 130 is another example of agood balance between
conflicting desiderata in the design of aphysically small loudspeaker. The
degree of neutrality is very good indeed, with average efficiency and a
highly respectable acoustic output, at some small sacrifice in bass
extension, recoverable by using bass- boost at reasonable overall levels. A
well-balanced design is a good design, which ( at this price,) certainly
earns it a recommendation.
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the plastic ring. Connection is by push-button terminals in a plastic
housing in the rear panel. A 7- element crossover is built on what appears,
at aquick glance, to be atag panel, but is in fact apcb, screwed inside the
back. Damping is provided by asmall amount of loose, long-haired fibre. A
plastic moulding carries the grille material, and is attached by plastic pegs
on the front panel. If the construction seems somewhat basic, a rough
calculation taking off VAT and dealer's and manufacturer's necessary
profits, shows that one speaker would have to be manufactured, promoted
and distributed for something of the order of £20 ( only my estimate, of
course), and that includes the drivers! To do this and provide a goodlooking finish is not something I'd be keen to take on!
During the usual audition period, using most kinds of source, the sound
was thought somewhat constricted, with some 'cuppy' coloration. The
bass seemed quite extended for the size, but had some boominess. By
comparison with the LS3/5a voices were more throttled, sopranos
weaker, basses less rich with less edge tone, and speaking voices more
boxy. In the orchestra, strings were more muted and duller, the clarinet
more cramped in the bottom and less 'creamy' at the top, the brass alittle
duller. Percussion instruments showed only slight differences, though
tape noise was reduced at the top end. Organs were more constricted, with
emphasis varying with frequency in mid keyboard—pedal extension was
greater.
The stereo image was reasonably well defined and moderately deep,
though there was atendency for ambience to move outwards from the
centre and become more concentrated near the loudspeakers. Plenty of
output was available, with mean program levels reaching 96 dBA.
Looking at the measured responses does suggest that all is not as well as
one would hope. The response in both modes is irregular, and is outside
the specification by amargin that is not easy to explain in terms of different
methods of measurement. Distortion, too, is perhaps a little higher than
one might like, though it is not by any means severe. The pair matching
was very good—better than 1dB nearly all the way. The minimum value
for the impedance modulus is 26 ohms at 10 kHz, with a short dip to
31 ohms at about 2kHz, which is reasonable for a nominal value of 6
ohms, and should not cause any amplifier problems at the power levels
concerned. The sensitivity in the listening room was measured as 93 dB
spi of pink- noise at 1m on axis, for aterminal voltage of just over 9 V—
somewhat on the low side, taking the impedance into account.
In my view this loudspeaker is perhaps on the fringe of what one tends
to classify as ' hi-fi' performance, but it doesn't even reach the other fringe
of what we are usually asked to pay for that pleasure. In fact it is only about
two-thirds of the price of the other small models in this review, and on that
basis alone it could find aready market among those for whom the pursuit
of neutrality is not the prime aim •
137

There are many
advantages in
a true
Hi-fi specialist

Television Sound
at its very best

Here are afew
We stock selected items
from:
ADC c] Aiwa cl AKG D A & ROAR
D Ariston DB & WD Beyer D Celef
D Celestion D Chartwell D Decca D
Denon D Dual D Dumpa [2 Entré D
Eumig D Ferrograph D Fuji D Gale!:
Glanz O Grace D Grado D Hadcock
D Harbeth D Heybrook D IMF D
Infinity D JPW o JVC D KEF D
Lentek D Linn Isobarik D Linn Sondek D Maxell El Meridian D
Michaelson & Austin D Michell El
Mission D Monitor Audio D
Nakamichi
D
Nightingale
El
Optonica D Ortofon D QED El
QUAD D Radford D RAM
Reference D Revox El Rogers D
Sansui D Satin D Sennheiser
SMED Spendor D Stanton D Stax
STD D Sugden DSupex D Swallow
D Syrinx D Systemdek D Tangent D
TDK D Technics D Trio D UAD
Yamaha D

1••••••••••
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The Television Sound Monitor is acomplete F.M. tuner capable
of reproducing high quality sound from television broadcasts.
OPERATING INDEPENDENTLY OF A T.V. RECEIVER, its only
requirements are asimple aerial and mains supply. The audio
outputs can be fed directly into any high fidelity amplifier or
tape recorder. V.H.F. radio with stereo facilities can be incorporated as an option.
Designed and manufactured in England, the Television Sound
Monitor will operate in any country regardless of frequency or
type of modulation' — A.M. or F.M. Utilising the latest electronic
tuning it.has proved its reliability in television studios, relay
networks, schools and HiFi homes throughout the world.

• Open Thursdays until 8 p.m. • Extensive
free parking • Special Discs Stocked • All
equipment checked before sale • Our own
2- year
labour/parts
guarantee •
Comparator
Demonstrations
in
three
studios • Access & Barclaycard accepted.

ExpertoCrechte
VIRGIL

BELIEVE THE EXPERT

Hampshire Audio
Ltd
8 8( 12 Hursley Road, Chandlers Ford
Tel: ( 04215) 2827 8t 65232

4, instant press button station selection.
• Capable of reproducing high quality sound from any television
system in the world.

• Available

in four versions :—UHF only; VHF only; UHF/VHF
and UHF/VHF radio/stereo.

• In Teak veneered cabinet or chassis only.

• Unconditioaal two year guarantee.

MOTION ELECTRONICS LIMITED
Wistiria House, Tonbridge Road, Wateringbury, Kent.
Maidstone 812814.
postage stamp for your reply is necessary, please.
Please send details of the Television Sound Monitor to
A

NAME
ADDRESS

Telephone number

Open all day Saturday

SPECIAL FROM

Closed Wednesday

FRANCIS OF STREATHAM
U.K. ORDERS ONLY. Add 35p for PIP. Prices inc. VAT subject to alteration without notice
• CASSETTES
Ampex High Bias
B.A.S.F. LH/SM
LH/SM Super
Chrome
Fern Sup. CH/1
Ferrichrome
Super Chrome
EM I. X-1000 UD
Fuji FX 1
Fuji FL
Hitachi UD
Hitachi LN
Hitachi EX or ER
Maxell UD/XL1 or UD/XL2
Memorex MRX3
Philips Ferro
Super Ferro
Super Ferro 1
Chrome
Ferrochrome
Pyral Hi Fi
Maxima
Optima
Super Ferrite
Scotch Dynarange
Sony CFH
AHF . .
C46 88p
CD Alpha
Ferrichrome
C46 £1.22
BHF
TDK Dynamic
C46 709
SA
AD
C46. Li- 00

C60
£1.28
64p
£1.07
£1.44
£1.12
£1-60
£1-70
75p
£1.17
84p
£1-12
70p
£1.54
£1.54
£117
649
75p
85p
£1-28
£1-49
59p
80p
70p
£1-00
64p
64p
£1.02
£1.26
£1.50
90p
79p
£1-38
£1-01

C120

C90
£1-76
90p
£1.44
£1-76
£1.49
£2.13
£2-20
£1-07
£1.60
£1.17
£1.44
£1-00
£1-97
£1.97
£1 • 54
85p
96p
£1-07
£1-76
a 92
85p
£1.10
£1.00
£1-50
96p
96p
£1-30
£1-66
£1-90
£1.07
96p
£2.03
£1-33

VIDEO
RECORDERS BY
AKAI, GRUNDIG
PHILIPS,
HITACHI, SONY
AND V.H.S.

£1-20
£1-92
£2-29
£1-97

Appointed stockists
for Akai, AKG, Beyer,
Garrard, Grundig,
Hitachi, JR, JVC, ( EF,
Koss, Ortofon, Philips,
Black Tulip, Pioneer,
QED, Rotel, Sennheiser,
Sharp, Shure, Sony,
Tandberg, Technics,
Uher, Wharfedale,
Yamaha, Scott.

£1-60
£1.97
£1.44

el - 22

• VIDEOTAPE BY
PHILIPS, SONY,
B.A.S.F., V.H.S.,
TDK AND HITACHI

£1.00

£1.38

TDK ENDLESS
LOOP CASSETTE-1
min £1-86. 3 mine.
£2.08. 6 mine. £2.39. "

£1-31
£1.46
£1.97

• REEL TO REEL
Appointed stockists for
Tandberg, Sony,
Philips, Akai, Hitachi,
Uher and others.
Mics., Mixers.
Accessories.

• AMPEX TAPES (All ON 7" REELS)
Series 2020 1800' £
4.40. Ser. 292 back ctd. 1800' £3.75.
Series 351, 2400' £3•80
Ser. 661, 3600' £4.20. Ser. 342 plus,
Series 2020 10i 3,600' £14-50.
• SHAMROCK TAPES
7" 1200' £1-06, 7" 1800' £1-60, 7" 2250' £2.40 5" 900' £1-07
5" 1200' £1-28.
• 101
, spools, 300'by AMPEX, MAXELL AND MEMOREX from
£7-00 to

FOR CASSETTES

HERE IS A TIDY WAY TO
STORE
YOUR
CASSETTES.
THIS
FLEXIBLE
UNIT WILL
HOLD UP TO 864 CASSETTES.
BUY AS MANY OF THE 4
DRAWER
SETS
AS
YOU
NEED.
AND
USE
THE
REMAINING SPACES FOR HI-FI
EQUIPMENT AND RECORDS.

\\\‘‘11.ga
_
tznazoœ o
°

Man

131 13

For details of our large range of
Handmade Hi -Fi Furniture, including
the Superflue Delos', send two 10p.
stamps, quoting HFN/80, to:

ECC, 4 BRUNSWICK DRIVE, HARROGATE,
YORKSHIRE HG1 2Pz

For information
PLEASE

CONTACT

ALAN

WALDER

on advertising in

• Own Service Dept.
• Credit facilities

HI-FI

FRANCIS OF STREATHAM 169-173 HIGH RD., LONDON SW16 6EG
Phone: 01 -769 0466: 01 -769 0192

Between St. Leonard's Church and Streatham Station

'
SUPERFLEX

£1-07

£1-31 £1.87
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British Code of Advertising Practice

c.,
N
co

o

0)

Mail Order Service

DECENT EXPOSURE ....

ADVERTISEMENT
MAIL ORDER ADVERTISING
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Advertisements in this publication are required to conform to the British
Code of Advertising Practice. In respect of mail order advertisements
where money is paid in advance, the code requires advertisers to fulfil
orders within 28 days, unless a longer delivery period is stated. Where
goods are returned undamaged within seven days, the purchaser's
money must be refunded. Please retain proof of postage/despatch, as
this may be needed.

Mail Order Protection Scheme
(Limited Liability)
If you order from mail order advertisers in this magazine and pay by
post in advance of delivery, this publication (
HiFi News) will consider
you for compensation if the advertisers should become insolvent or
bankrupt, provided:

1.

You have not received the goods or had your money returned; and

2. You write to the publisher of this pubilication (
HiFi News)
explaining the position not earlier than 28 days from the
day you sent your order and not later than 2 months from
that day.
Please do not wait until the last moment to inform us. When you write,
we will tell you how to make your claim and what evidence of payment is
required.
We guarantee to meet claims from readers made in accordance with
the above procedure as soon as possible after the advertiser has been
declared bankrupt or insolvent up to alimit of £3,950 per annum for any
one advertiser so affected and up to £10,000 per annum in respect of all
insolvent advertisers. Claims may be paid for higher amounts, or when
the above procedure has not been complied with, at the discretion of
this publication (
HiFi News); but we do not guarantee to do so in
view of the need to set some limit to this commitment and to learn
quickly of readers' difficulties.
This guarantee covers only advance payments sent in direct response
to an advertisement in this magazine ( not, for example, payments made
in response to catalogues etc., received as a result of answering such
advertisements). Classified advertisements are excluded.

I
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CARTRIDGES
ARMS and STYLI
WE WILL BEAT
ALL OTHER PRICES

O

FREE DELIVERY

FREE DELIVERY

▪
▪
CC
▪

>is
CC
Iu

e-85
Nagaoka OS•200MP
£1600
Nagaoka 0S-300MP
£2100
Ortolan FF10E11
01-25
Ortolan FF15Ell £12-45
°not. Fl5E11
ciess

•
••71
•
III
•

▪
IS

Ortolan VMS20E11

eC

Ortolan M20E Sopor24.45
£27-90
Ortolan M20FL. £31-90
Ortofon LM10 £ 17-50
Onolon LM15 £23-50
Ono.. LM20 £31.95
Onolon LM30 £44-95
Ortolan MCIO £43.00

FREE DELIVERY

FREE DELIVERY

CARTRIDGES
STYLI
Ortolan MC20 £ 60-00
Grado Signature , 110
Ortolan 20 II . £ 89-00
£92-00
Onofon MC30 £210-00
Nagoaka NIOMP. £ 5-60
Ortolan Concord 10
Nagoaka N11MP. £7-00
nee°
Nagoaka N15MP. £22.00
Ortolan Concord 20
Nagoaka N2OMP. £25.00
£38.00
Nagoaka N3OhAP. £35.00
Ortolan Concad 30
Nagoaka N5OMP £ 52•00
£50-00
Nagoaka N1OOMP . £3-45
Ortolan SME3OH £78.50
Nagoaka N2COMP 11-OS
£
Satre M 1172. £4900
Nagoaka N3OOMP f18.00
Satin M 117G . £ 75.00
Ortolan NF 10E II teso
Satin M 1175. £120-00
Ortolan NF 15E11 . £9.00
Satin M 18E . £120-00
Ortolan N 15E II. £11•65
Sarin 18 BX. . £245-00
Onofon D 20E II. £16-00
Satin 18 B5M
£255-00
Onofon D 20E Super
Shure M44 7 .
tess
£21.00
feu
Ortolan D 20FL . ' £24-00
Shure M55 E
Shure M75 60
E7-15
Ortolan C110 • f12.00
Shure M75 6111 £12-30
Ortolan L15. .£16.00
Shure M75 E011 £14-30
Ortolan CL20 ' £ 23.00
Onolon CL30 . £30-00
Shure M95 EJ £13•15
Shure M95 ED £19-35
Satin M1I7NZ £33.00
Shure M95 HE .
f20-00
Satin M117NG. . £37.00
Satin M1I7NS . . £ 50.00
Shure M97 HE . £ 33-95
Satin M18Ehl . £ 50.00
Shure 015 III HE £47-50
Shure V15 IV .
reseo
Satin M18B5H £120-00
Semis Gold Series 11
Shure N44 7 . £4•30
POA
Shure N55 E . E5-40
Sonus Silver Series 11
Shure N76 6 .
£4-45
POA
Shure N75B 11 .
f5-10
Sonus Black Series
POA
Shure N75 EJ 11 . . £7.30
Sonos Standard Series
Shure N75 ED It . £10-50
POA
Shure N95 EJ. .. £7-80
Stanton 500 A . £11-85
Shure N95 ED . . £13•80
Stanton 500 AL [1145
Shure N95 HE .
£14-130
Stanton 500 E .
ties°
Shure N97 HE . . £20-90
Stanton 500 EE.
LIS2S
Sonos '. . . . . . POA
Stanton 680 EE.
£2540
Stanton D5107A . £7.25
Stanton 681 SEE £37.20
Stanton D5107AL . £7-25
Stanton 881S
£71-50
Stanton DI5100E £8-95
Ultimo 10X
£54-643
Stanton D5100EE £11-95
Westrak
00 A
Stanton D680. . . £16.50
Sranron D680EEE £21.50
Stanton 081 .
ties°
STYLI
Westrak . P OA.
ADC RS032 £7-80
ADC RS034 £9.50
ARMS
ADC RS036
f14-95
ADC ALT 1
£34-95
ADC RSV
£18-00
ADC LMF 1
£ 68-00
ADC SSS . £ 22-00
ADC LMG 1 Headshell
ADC Re
uses
£4.50
MEG 583
£ 29•95
Audion Technica
AKG X8E
£34-95
1010. . . . . £109-90
AKG X7E
£15-95
110 . . . . £109-90
AKG 56E
£10.00
Elite Alignment Guage
AKG X7R . £8.25
£ 4.99
Audio Technic°
Fidelity Research
TKNE
£ 12.20
FR66S. . £495-00
TKN1
£ 20-70
FR66 . £350.00
TKN2
£ 43-95
FR64$ £271.00
TKN3
£ 44-95
FR64 . . £215-00
TKN29 £113.95
FR12 . . . . £189.00
TKN4
f6•40
Hadcock Super E. £69-90
Elite EE1 507 £ 26-00 Hadcock E Type
res-oo
Elite EE1 517 £17-00
Ltounan TA 1 . £69-00
Elite EE1 518 £ 23-00
Mayware Formula 4
Elite HI 526 £ 29-00
£49-90
Elite EEI 527 £ 23-00
Mission 774. . £149-00
Elite EEI 530 £17-00
SME 3009-S2 £ 64.90
Elite EE1 560 £ 29-00
SME 3009-55 £ 79-90
Elite EEI 450 £11-00
SME 3009-3 .
mess
Élite EEI 350
£7.00
Ultra Craft AC30 £119-00
Grado FTE/S
£7-00
Ultra Craft AC300
POA
Grado FCE/S £9•00
Grado F3E/S £12-75
TURNTABLE MATS
Grado F2/S £21-50
Planer Pad . £ 21-00
Grado Fl/S £27-25
Griffin Anacousto £4.99
Grado GI/S.
£45-00
Luxman Phil. . . £1190
Grado S2/S
f68-00
Lineman PM2 . £34-90
Grado Signature . 4/S
Scotch Dustguard £4.50
£34000
GL- 602 Crystal Mat
Grado Signature . 3/5
£49-90
f255-00
Disk SE 22
£12-99
Grad° Signature + 2/S
Ariston Mat
£9.95
£175-00
Disk Mat OM 10. £10.95

FREE DELIVERY

AII3A1730 Mid

>is
41
>ei
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FREE DELIVERY

Ali3Al730 33

CARTRIDGES
ADC OLM 32 111 test
ADC OLM 32 Ill £9.50
/MC OLM 36 II Iaess
ADC VIM 111 £ 25-50
ADC XLM 111 £3700
ADC ZLM
£ 58-00
MEG PER
neso
AKG PEE
£ 19-50
AKG P7E
£ 29.50
AKG P8E
£ 33.90
AKG P8ES £ 6300
Audio Technoa
TK3E
£ 18-50
TK3EG £ 26-95
105E
T
£ 29-95
K7E
£65.95
£6795
TK7SU
TI(9E £ 169-95
Ml(111E £ 82.95
MK112E £ 99-95
MK107 £ 37.95
M6127 £99-95
MK1I1E/MKIOT
£10795
MK111E/MKIZT
£165-95
MK112E/MK1OT
£125.95
MK112E/MK12T
£181•95
AT3OE . £ 3495
AT30E/AT630 £ 44.00
Elite EEI MC555 £97-00
Elite EEI 500 £45.00
Elne EEI 400 £ 23-00
Elite EE1 300H £13-50
Grado FTE• 1 £ 10.75
Grado FCE .• 1 £14.75
Grado F3E. £21.25
Grado F2.
£30-50
Grado F1.
£43-25
Grado GI.
£72.50
Grado G2.
f105-00
Grado Signature . 1
£139-00
Grado Signature
2
£259.00
Grado Signature + 3
£37900
Grado Signature • 4
£499-00
JVC Z• IS
£8-00
JVC 2.1
£48.00
JVC X.1
£86.00
JVC X-2
£69-90
JVC MC . 1U £154.90
JVC MC•2E
teeso
JVC MCI- 100E £66.00
Mission 773
POA
Moro Acoustics 282E
£4400
Nagaoka MP- 10 £1200
Nagaoka MP- 11
L14- SO
Nagaoka MP.15 £28-00
Nagaoka MP- 20 £33.00
Nagaoka MP- 30 £ 42.00
Nagaoka MP- 50 £68-00
Nagaoka 05.100MP

All3A1 -130 3304

FREE DELIVERY

FREE DELIVERY

Annbisonics is acomprehensive technology
for surround sound recording,broadcasting
and reproduction. Sponsored by the
National Research Development Corporation
and developed by international
collaboration between scientists,
mathematicians and engineers, Ambisonics
frees reproduced sound from the
restrictions of stereo. Equipment featuring
the Ambisonic symbol is designed in
accordance with this technology to give
greater realism and listening pleasure.
The UHJ symbol shows that programme
material conforms to optimal specifications
for playback as stereo, mono or with
Ambisonic decoding. Ambisonic surround
sound decoders also provide enhanced
results from conventional stereo, but the
highest fidelity of directional sound is
obtained from recordings and broadcasts
conforming to UHJ.

For further information regarding
Ambisonics,together with details of record
and equipment manufacturers, apply to the
NRDC AM BISONIC ADVISORY SERVICE
PO Box 98, High Wycombe, Bucks,
HP111PJ
Telephone: High Wycombe ( 0494) 445951

248-256 STATION RD. ADDLESTONE,SURREY
TELEPHONE:WEYBRIDGE 54522 (6UNES)
41M
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Please Supply

IEnclose £

IName

(Cheque/PO Access or Barclaycard)

I- Address
HFN 10

am

You may telephone I
your order quoting
Barclaycard or
j
Access number

I
.
ge up to celestion
Up front is the only place for you.
Take the ukimate option now.
Get ahead of the other rigs. Change up.
Change up to Celestion.
Your dealer's geared up to tell you more.

g $
g egg, Milli
leaf WOW

celestion
international Ira

Rola Celestion Limited, Ditton Works, Foxhall Road, Ipswich, Suffolk. IP3 8JP. Tel: Ipswich (0473) 73131. Telex: 98365 Cables: Voicecoil Ipswich.

PLANET
*YAMAHA
BARGAINS

CR620 Receiver
CR820 Receiver
CR1020 Receiver
CR2020 Receiver

£149-00
£179-00
£245-00
£295-00

(Carriage and insurance add f5per tern)
Full two-year gaurantee

SEIKO WATCHES

at Bargain
Models

Prices.

Latest

Quartz

Analogue
World Time etc.

ADC SS1 .
Soundshaper
£61-00
ADC SS2 Mk 11 Soundshaper £137-50
ADC SLM2/Meter
£40-75
Aker AMUO2
£79-00
Armstrong 621
£122-50
Hitachi HA45005
£112-50
Hitachi HA3700
£84-75
Hitachi HA4700
£'107-00
Pioneer SA408
£59-50
Pioneer SA410
P.O.A.
Pioneer SA510
P.O.A.
Pioneer SA610
P.O.A.
Pioneer SA710
P.OA.
Pioneer SA8800
£282-50
Pioneer SA9800 .
f367.50
Quad 33/44/303/405
P0 A
Sansui AU217 MI(11
£109-95
Sansui C77/B77
P.O.A
Sansui A40
£69-00
Sansui A60
£99-00
Sansui A80
C129-00
Yamaha A450/A550/
P.O A
A760/A960

Receivers
Aiwa AX7300
Aiwa AX7700.
Aiwa AX7800
Akai AA1125
Armstrong 625 FM
Armstrong 626 AM/FM
Hitachi . . .
Pioneer SX600L.
Pioneer SX700L . .
Pioneer SXD5000
Pioneer 5%1980
Rotel RX203L
Sansui R50
Saner, R70
Tandberg
TR2045 2060L 2080
Yamaha CR220
Yamaha CR420
Yamaha CR620
Yamaha CR820
Yamaha CR1020
Yamaha CR2020
Yamaha MS6 Music Centre
Yamaha MS8 Music Centre

£104.00
£164-00
£264.50
£109-00
£193.50
£222-50
. P.O.A.
P.O.A.
P0 A
£495-00
£98-00
£119.00
£155-00
POA
PCA
POA
£149-00
£179-00
£245-00
£295.00
£255.00
£315.00

(

Service is our keynote and has been since we were founded in the 1950's. Expert
guidance from qualified staff. We guarantee to provide parts and labour absolutely free of
charge for 12 months on any item.
We only sell equipment that we consider to be reliable and backed by reputable
manufacturers. All prices quoted are for cash or cheques backed by acheque card Prices
cerrect at time of preparation. subject to change without notice

order by phone 01-952 3238

All pr ces include VAT .
31 15%
Please add £5.00 per item towards carraige and insurance ( speakers, carriage
on application, cartridges and styli post
75p)
Demonstrations, expert guidance
and after sales service.

SPEAKERS Complete
Aiwa Mini SCE II ( pair)
£69-00
Celestion 120 (pair) .
P.O.A.
Celestion 130 ( pair) .
P.O.A.
Celestion 150 (pair) . .
P.O.A.
Celestion 200 (pair) . . .
P.O.A.
Celestion Ditton 332 ( pair)103.2 P.O.A.
Celestion Ditton 442 ( pair).
P.O.A.
Celestion Ditton 551 ( pair). . P.O.A.
Celestion Ditton 662 ( pair). . P.O.A.
Harbeth H. L. Monitor Mk 2 . P.O.A.
IMF Electronics all models . . P.O.A.
Jordan- Watts Janet ( pair) .
£69-00
Jordan- Watts Juno ( pair)
£90.00
Ntit Jordan-Watts GT ( pair). .
£
12500

KEF Celeste III
KEF Corelli .
KEF Calinda. .
KEF Concord Ill
KEF Model 101. . .
KEF Model 104 AB .
KEF Model
KEF Model 105-4
KEF Model 105 Series 11
KEF 49(
an t
JR1 C
p
aa
taio. . ..

All
normally
in stock
Prices on
application

JR Super Woofer . . . .
Mordaunt-Short Carnival 2
Mordaunt•Short Festival 2
Mordaunt-Shon Pageant 2.

SPEAKERS Kits and Units
RAM
Spendor Bd IMk11

PUA.

Jordan- Watts Module
fP
25°00
A
Jordan- Watts HF Unit £10-75
0°
KEF 104 AB Kit£
:00
KEF Cantata Kit
KEF DN22 104AB Convert Kit £40-00
£285.00 (pr) KEF T27
£8.95
f128-50
KEF B110
11-50
£
P.O.A
KEF 13200
£12.75
P0.A.
KEF 8139
.
£26.50
P.O.A.
KEF DN12 ( 127/8110/8139) £7.75
.P.O.A.
KEF ON13 ( T27/8200)
1110.

Tape Decks 8t Recorders
Aiwa ADL300 Dol/Met . . P.O.A.
Aiwa ADL450 Dol/Met
P.O.A.
Aiwa ADM450 Dol/Met . PO .A.
Aiwa ADR500 Dol/Met/Rev
P.O.A.
Aiwa ADM600 Dol/Met . £175-00
Aiwa ADM700 Dolby/3H/Met £220.00
Aiwa ADM800 Ds I/Met/3H . . P.O.A.
Aiwa A06900 Mkl. 0o1/3H/
Rem/Met ...... £385.00
Akai GX4000D Reel/3H . . £219-50
Akai GX4000DB Reel/Dolby £259-00
Akai CSMO1 Dolby
£69-50
Aka, CSMO2 Dol/Met
£89.50
Akai GXM10 Dol/Met. . £138-00
Akai GXM30 Dol/Met. £156.00
Akai GXM50 Dol/3H/Met £224.50
Akai GXF80 Dol/3H/Met £299.50
Akai GXF90 001/3W/Met £359.50
Hitachi D35S
£89-00

Hitachi D85S
£135-00
Nakamichi
P.0 A
Pioneer CT200 Dol/Met .
P.O.A.
Pioneer CT300 Dol/Met . . P.O.A.
Pioneer CT400 Dol/Met . . P.O.A.
P.O.A.
P.O.A
P.O.A.
. . . . ..
P.O.A.
Pioneer RT707 Reel . . .
P.O A.
Sansui 090
.
.
£89-00
Sansui 0100 Met
£114-130
Tandberg TD20A Reel .
0.A
Tandberg TCD420A . . .
.
P.OA
Tandberg TCD440A Dol /3H/Met P.O A
Yamaha K350. . .
P.O A
Yamaha K850
P 0 PI
Yamaha K950 . .
P0 A

Tuners

ADC 1700DD/XLM £111 - 50
Akai APD30C
79.00
£
Aiwa AP2400
£113-00
Aiwa AP2600
£ 135-00
Hitachi HT41581-00
£
Linn-Sondek LP12
P.O A
Pioneer PL512
£49-50
Pioneer PL200X
P.O.A.
Pioneer PL300X
P.OA
Pioneer PL400X
P.O.A.
Pioneer PL600X
£204-00
Piorr‘er PLL1000 £409.50
Sansui 3R222 Mk11 Imp
68.00 £
Thorens TD160BC/Mk 11
98.00 £
Thorens 10160 Super. £139-00
Thorens 10104
£86.95
Thorens TD105
£104.50
Thorens TD126BC.Mis Ill
P0 A

Systems
Aiwa Micro
P.O A.
Aka, Pro
Pioneer Mini 3000
P0 A
Pioneer X300/500/700/9000 f All
1
14;tems
Stock Ap
if

42

HI-11 +
VIDEO

Akai ATK020
£ 79.00
Akai ATKO3L ..
£109-50
Armstrong 623
£137.00
Armstrong 624
£106-00
Hitachi FT3400L.
£74-75
Hitachi FT4400
£114.50
Hitachi f- 4000L
£89-75
Hitachi FT5000 . . £143-00
Pioneer TX410L/710L. . P.0 A
Pioneer TX9800
£225-00
Pioneer TXD1000 £254.50
Quad FM3 .
PCA
Sansui T60
£69.00
Sansui 180
£99.75
Yamaha T550111 1
12
PCA

maxell

TAPE BARGAINS
LL60 80p
JL90 99p
UDXL1 C90
£1.83
UDXL2 C60
£1.45
£1-83
UDXL2 C90
MX60 C60 Metal
£3.35
Just arrived VHS video tape
7 UD Reel
£ 4-30
7 UOXL Reel
£ 5.40
10; UDXL Reel
£12.40

Pick-Up Arms,
Cartridges 8g S
ADC LMG1 Head Shell
5-00
£
Formula 4 Mk III
£ 57-50
SME 3009 Improved £ 57.00
SME 3009 S2
£62.50
SME 3009 Mk Ill
£107-00
SME FD200 Damper £18.75
Cartridges
Price
Styli
"ADC GLM36 3 Imp £17.50 P0 A
'ADC VLM 3 Imp £25.00 £19-00
'ADC XLM 3 Imp £36.75 £23-00
'ADC ZLM Imp
£59-50 £33-50
Goldring 0110 ( Styli for 0800) £4-00
Mayware M/C 2C
£57-50
Mayware 124 Trans £49.45 Mayware M/C 3L £49.45 Ortofon FF15E2 £15.00 P0 A
Ortofon F15E2
A
£22.00 P0
Onofon VMS20E II £32-50 P0 A
Shure M44/7
6-00
£ 8-25
£
Shure M55/E
£9.50 £7.50
Shure M75/EJ2 £13-50 £10-00
Shure M75/ED2 £16.00 £13.75
Shure M95/HE £21.00 £17.50
Shure V15/3HE £ 54.00 £21.50
Shure V15/4 £66-00 £29.50
Shure N75/6 ( Styli) - £ 7-00
Shure N93/E ( Styli)
10.50 - £
•With free CMG1 Headshell

HEADPHONES
Pioneer SE205
Pioneer 5E305
Pioneer 5E505
Pioneer Monitor 10
Yamaha HP1

ç

linaha HP2
Yamaha HP3

£12.75
£19.50
£40.00
£38-00
£35.00
£26.00
£19.50

88 High St., Edgware,
Middlesex
HA8
7HE
Telephone:
01-952 3238
Close to the MI Motorway
OPEN
930 to 6
Mon to Sat •
except
Wireo n.
Thursday,
at.
closed all day
Easy Parking •
(at rear) _140

PAGEANT SERIES 2
£206.00
(excl V A T )

SIGNIFER
£608.00
(excl. VAT.)

FESTIVAL SERIES 2
£138.00
exc.! VAT)

NI VAL SERIES 2
£104.00
(exc) V AT)

...for your greater pleasure.
Mordaunt-Short Ltd
High- Fidelity Loudspeaker Systems
Durford Mill, Petersfield, Hampshire, GU31 5AZ
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Are you listening Comfortably?
Or are dirt, dust and static ruining your
listening pleasure?
If so, take a look at the new Zeepa range
of record and tape care products. Each
one has been
scientifically
developed and

tested and is guaranteed to perform as
claimed, dramatically improving the sound
of your records and tapes.
For a free catalogue of the entire Zeepa
range of products, plus the name of
your nearest dealer, fill in the coupon
below.
IfMOM,'

Disk Mask

Sonic Magic

A new breakthrough in anti- static
formulations which banishes static forever after just one
application. Crackles and pops disappear like magic,
never to return. Also lubricates record track, virtually
eliminating scratches.

Simply the most thorough and effective
record cleaning system ever devised. Actually lifts dust
and dirt right from the depths of record grooves. Restores
even old discs to showroom appearance and sound.

Dust Bridge

Most record cleaners simply move dust
and grit round the record, doing more harm than good.
The Dust Lifter is different because it lives up to its
name. Thousands of tiny conductive bristles actually lift
the dust right off the playing surface, at the same time
neutralising any static charges.

The only dual-purpose record cleaner
which can be used either in the hand or while the record
is actually playing. Minute conductive fibres attract dust
and lift it right off the playing surface. Easily mounted to
record deck — detaches simply for manual use.

Dust Lifter

.42V•put

15 Richmond Grove,
Surbiton, Surrey KT6 6AH.
ffla

IMO

To: Zeepa Instruments Ltd.,
15 Richmond Grove, Surbiton, Surrey KT6

1

Please send me your catalogue of record and tape
care accessories together with the name of my
nearest Zeepa dealer.
If you are a dealer please tick here ( )
Name

Tape Recorder Care Kit

To keep your tape
deck in pristine condition for pure undistorted sound with
full frequency response. Contains cleaning fluids for tape
heads and rubber pinch rollers, specially- angled brushes
and tools and even a small mirror to help you clean outof- sight places.

Address

Postcode
com

▪
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Rabbit knows a
few tricks . . .

•
RACK SYSTEMS
(prices do not include speakers unless asterisked")
AKAI

Pro 20 ( 28 watt)
f349.00*
Pro 30 (40 watt)
£419.00*
Pro 501 ( 23 watt)
£399.00*
Pro 502 ( 28 watt)
£449.00*
Pro 503 ( 39 watt)
£539.00*
Pro 504 ( 50 watt)
£689.00*
Pro 601 ( 50 watt)
£699.00
Pro 602 ( 72 watt) £1169.00
(Pro 602 price includes FREE
RO6 remote control)
DT 200 7day
timer 1500/600 only) £89.00
DT 100 1day timer
(500/600 only)
£56.00
JVC
G- R110 ( 27 watt) £299.00
G- R330 ( 42 watt) £349.00
G- R550 142 watt) £449.00
G-30
122 watt) £299.00
G-X100 ( 31 watt) £329.00
G-X200 ( 42 watt) £479.00
G-X300 ( 57 watt) £569.00
G-X400 ( 63 watt) £689.00
G-X2OOR ( 42 watt remote
control)
£699.00
ONKYO
License 31125watt) £399.00*
License 51(35 watt) £429.00*
Midi 20
130 watt) £599.00*
PIONEER
X300 ( 20 watt) £299.00
X500S ( 30 watt) £399.50
X500H ( 30 watt) £419.00
X700S ( 45 watt) £499.00
X700H ( 45 watt) £519.00
X900S ( 65 watt) £579.00
X900H ( 65 Watt) £599.00
SONY
ZR200 ( 20 watt) £369.00*
ZR300 ( 30 watt) £399.00*
Z220 ( 20 watt) £419.00*
Z300 ( 30 watt) £449.00*
(NB-all Sony systems offer achoice of rack finish
in Walnut, Black or Cane)
SANSUI
A4 ( 25 watt) £349.00*
COMPO
A6 (45 watt) E179.00*
A8 ( 65 watt) £519.00*
R3 ( 25 watt) £295.00*
R5 ( 45 watt) £319.00*
R7 ( 65 watt) £395.00*
TECHNICS
ZSystem(25 watt) £369.00*
80's System (40 watt remote
control)
£899.00*
Note: All the above rack systems and micro
systems are as detailed in the various
manufacturer's own literature - if you would like
to have further information please visit one of
our branches. These advertised systems contain
most of the individual models available from the
manufacturers listed. Provided they are available
separately we can always supply at very
competitive prices - please contact us for
aquotation.

AN AUDIBLE DIFFERENCE

.but KJ hold all the aces

•

We're full of heart (friendly souls anyway) - ready to show you our goodies and prepared to
demonstrate them - see if you can get your average discount store to try so hard.
Join the club like many thousands of satisfied customers. Come to KJ - we've been established over
15 years with areputation to live up to - you can rely on us.
Diamonds are pretty sharp - so are we - sharp on price that is! Our 'Meet or Beat' pricing policy
ensures the best value.
Spades are for digging. We are always ready to dig you out of trouble with our attentive after sales
service. We even offer you an optional 3year guarantee.

You're bound to come up trumps at KJ

even if we didn't hold all the aces.

OPEN REEL TAPE DECKS

MEET OR BEAT

A pricing policy for the 80's

If you have received a better price than we quote please tell us we prefer to meet or beat any other genuinely offered price.

MITSUBISHI DAU 310

AUDIOMASTER

control, outputs for 2pairs
speakers and headphones. KJ Price last year £ 159.90

TURNTABLES

GALE
HEYBROOK
KEESONIC
KEF

MICRO SYSTEMS
£74.80

P.O.A.
£259.00
TD160 BC Mk 2
f96.95*
T0160 S
£140.00"
TD160 BC ) KJ modified and
supplied with platter pad)
£149.00
"(These turntables only give their best performance after having been set-up correctly - we
charge £ 10 for this service).

(prices do not include speakers unless stated)
AUREX

System 10)20 watt)
System 12130watt)
System 15140watt)
HITACHI
Act 01 ( 17 wattinc. spkrs)
MITSUBISHI Micro ( 50 watt)
PHILIPS
Black Tulip
(55 watt)
TECHNICS
La Mini Serie 3
(40 watt)

£349.00
£439.00
£849.00
£349.00
£449.00

MISSION
PYRAMID
SPENDOR

P.O.A.

HAFLER
LUX
ONKYO
QUAD

SANSUI

OPEN: MONDAY- SATURDAY 9.30- 5.30

89 London Rd. Tel: 01-686 1343
340 Station Rd. Tel: 01-863 8690
53 Fleet St. Tel: 01-353 7935
48 Wigmore St. Tel: 01-486 8263
=Z:
278 High St. Tel: Uxbridge 33474
101 St. Albans Rd. Tel: Watford 45250

LATE NIGHT THURS. ( Wigmore St.) UNTIL 7PM

MLS1
£129.00
MLS2
£169.00
MLS4
£199.00
LS3/5A
£179.90
GS401C
£439.00
HB2
£169.50
Kub
£84.90
Celeste, Concord,
105 Mk II from stock
from stock
P.O.A.
Metronome 3
£1380.00
BC1
P.O.A.

AMPLIFIERS
BRYSTON

£549.00

Home and portable recorders, colour cameras and
all other accessories available at the lowest
possible prices. VHS & BETA formats. We stock
AKAI, JVC, HITACHI, MITSUBISHI & SONY. Call for
the latest up to the minute price.

• CROYDON
• HARROW
• LONDON. EC4
• LONDON, W1
• UXBRIDGE
• WATFORD

£639.90
£589.00
£599.00
£349.00

SPEAKERS ( Pairs)

monitor positions allows
dubbing. mic .input, loudness

CS505
All models in stock
SR222 Mk 2

N4520
B77-4102/4
TD20A
X7

MULTI-TRACK EQUIPMENT is stocked by our
Croydon branch - please enquire direct to them.

AMPLIFIER
50 watts per channel. 2tape

DUAL
ONKYO
SANSUI
SYSTEMDEK
THORENS

PHILIPS
REVOX
TANDBERG
TEAC

1B pre-amp
£299.00
2B power ( 50 watt) £
299.00
3B power1100watt) £399.00
4B power1200wattl £599.00
DH101 pre-amp kit £165.00
DH200 power amp
kit
£269.00
All models keenly priced
All models in stock
33 pre-amp
£139.90
303 power amp
£123.00
44 pre-amp
£269.00
405 power amp
£
206.00
AU 217 Mk 2
P.O.A.
AU317Mk2
P.O.A.

MAIL-ORDER - Carriage and insurance £4.50 per
item. Credit card orders accepted by telephone ring
your nearest branch to place your order
INSTANT CREDIT - up to £750 possible. There's a
budget account offering up to 20 times your selected
monthly payment.

(FLEET ST. CLOSED SATURDAYS)
145

Open 9.15-1, 2-5.30 Mon. to Sat. Shut:
1 Wed. Cheques with £ 50 cheque cards
only accepted for counter sales, with
only one cheque per transaction.
Cheques accepted for Mail Orders.
BARCLAYCARD, ACCESS CARD
accepted for normal prices.
P.O.A.- - Price on application.
Sp. off.-Special offer price for cash.
& P to be advised.
ON SALE=- Special low prices for limited
stock.
ALL PRICES INCLUDE VAT AT 15%.
All prices correct at time of preparation and
subject to alteration without notice E&CIE.
MAIL ORDER SERVICE
NAD 8i FISHER Range from Hi -Fi
Markets of
Watford. 131 The Parade, High Street,
Watford. Tel: 34644
NAD Systems available on Interest Free Credit.
Phone for details
Amplifiers
3020
£86.00
3030
£99-95
Tuners
4020
£ 86-00
4030
£99.95
Turntables
5020 inc. Cart.
£74-95
5080 Direct Drive
£ 89-95
Cassette Decks
6020
£ 89.95
6100M
£ 179-00
Receivers
7020
£157.00
Cartridges
9100
19-50
9200.
.
£16-50
9300.
.
£ 22.00
Rack
.
.
£39-95
FISHER
Amplifiers
CA- 2030
CA- 2320
CC3000.
BA3000.
Tuners
FM - 21211
FM- 2331.
FM- 2421.
Receivers
RS- 3030.
RS- 3050
Cassette Decks
CR 4120M
CR 4150
Turntables
MT- 6310
MT- 6330
MT- 6340
MT-6360

£99.00
1179.00
£94.00
1149.00
£79.00
£142.00
£173-00

.

£178-00
£199-00
£8945
£198-00

teen
Elmo
cm«)

C189-00

• TAPE RECORDERS ( P/P 14 -50)
Akai GX401X)D ( Sp. off)
n75-00
Akai OX 4000DB Dolby
. 1245-00
Teac X10 ( Sp. off.)
Essex

• RECORDERS (P/P £4.50)
Aiwa AD1250 ( Sp. off)
199.90
Aiwa AD6900 Mk2
£380-00
Aiwa 402000 ( Sp. off.)
£99-90
Aiwa AD6400 ( Sp. off.) £149-90
Aiwa AD6600 ( Sp. off.) £179-00
Aiwa 406700 ( Metalt - .
-.
£ 269-00
Aiwa AD6800 ( Sp. off.)
1199-90
Aiwa AD6900 ( Sp. Ott.)
1298-00
Aiwa ADM100 ( Metal) ( Sp. off) £ 66-90
Aiwa ADM200 ( Sp. off) . . . . £79-50
Aiwa ADM600 ---------1178 -00
Aiwa ADM700 ( Metal) 3head £ 225-00
Akai GX4000D ( Black) . . £175-00
Akai CSMOI
£ 75.00
Akai CSMO2 . . . ..... £93•50
Mai GXM10 ( Metal) . . .
1129-00
Akai GXM30
1155-00
Mai GXM50 ( Sp. off.)
£234.00
Akai GXF25
£ 136-00
Akai GXF35
£149-50
Altai GXF80 Metal
£ 312-00
Akai GXF90 Metal
1350.00
Akai CS702D Mk2 ( Sp 011 ) £99-95
Akai CS703D
f87-50
Akai GXM10
£137-50
Akai GXC325D ( Sp. off.). .
. £ 210-00
Mai GXC570D/2 ( Sp. off.)
£480.00
Akai GXC725D
1235.00
Akai GXC730D ( Sp. off.) £220-00
Akai GX7320 . . . . . . .
£175-00
Mai GXC709D ( Sp. off.) .
(169-90
Mai GXC750D ( Sp. off.)
£359-90
Mai GXC706D ( Sp. off.) £129-00
Mai GXC704D
£128-00
Mai GXC715D
(245-00

11'•

Akai GXC735D
£299-00
Akai CS703D ( Sp. off.). £88•90
Akai CSM4OR
£175-00
Hitachi 0580
£157-00
Hitachi D850 ( Sp. off.)
so
£171Hitachi 0900 ( Sp. off.) 3- head
210-00£
Hitachi D3OS
£94-00
Hitachi D4OS ( Sp. off.). £98-00
Hitachi D22S ( Metal)
72-50
£
Hitachi 045S ( Metal)
£99.90
Hitachi D55S
1111-00
Hitachi D75S
£158-00
Hitachi D77S ( Sp. off .)
1149-00
Hitachi 02360 ( Sp. off.)
183-00
Hitachi 0230
£75-00
Hitachi D3300M Metal
£309-90
Hitachi 055004 ( Sp. off)
£ 315.e
JVC KDA2, KDAS
P0 A
JVC 1(0720
£95-00
JVC KD25 (Sp. off.)
P0 A
Marantz CD312 ( Sp. off)
£69-90
Marantz C0330 Portable Dolby. £124-00
Marantz 50106 ( Sp. off )
£125-00
Maranu C205 Portable
037-00
Marantz SD1000 ( Sp. off.) . . . .
£ 78-00
Marantz SD3000
£88-00
Marantz SD4000179-90
£
Marantz SD6000
£220.00
Marantz SD8000 . . . . ...
£350-00
National Technics RS612US. (89-90
Pioneer CTF500 ( Sp. off). . £ 75-00
Pioneer CTF650 Metal . . . . . .
1160-00
Pioneer CTF750 Metal Auto Rev (
Sp of f
1185-00
Pioneer CTF850 Metal ( Sp. off.) . £199-00
Pioneer CTF950 Metal ( Sp. off.) .
£289.00
Pioneer CTF1250 Metal ( Sp. off.) £379.00
Pioneer CTF506
£93-50
Pioneer CT20091.00
£
Pioneer CT300
111-00
£
Pioneer CT400
141.00
£
Rotel 11020 ( Sp. off.)
£99-00
Sansui SC2000 ( Sp. off.)
C129-90
Sansui 090 S/B ( Sp. off )
£69-00
Sansui 0100 Metal ( Sp. off.)
£89-90
18
29
990
50
Sansui SC 1110 Black ( Sp off.). . £1
Sansui SC130C1/Silver
Sansui SC3300 Silver
169-00
£
Sansui SC1330 Black
£129-90
Sansui SC3330 Black
1169-90
£299-00
Sansui SG5100
Teac 4103 ( Sp. off.)
£119-00
Teac 4106, A107
£ 139.00
Teac 4108 Simul Sync. ( Sp. off.).
£145.00
Teac 4430 ( Sp. off.)129-90
£
Toshiba SCX10.
82-90
£
Toshiba PC2300. . .
£115-00
Toshiba PCX20
£ 129-90
Toshiba PCX40
£145-00
Toshiba PC3060 ( Sp. off.) . .
184-00
Toshiba PC4030 ( Sp. off.) .
99-00
.
£

• RACKS. ACCESSORIES ( P/P £ 1-251
ADC SLM3 ( P/P £2-50). . . . . .
E39110
ADC SS1 Sound Shaper ( P/P 13-00)
ES4•00
ADC SS2 Mk2 ( P/P 13-50)
On sale
On sale
ADC SS- 110
£1994/0
ADC SS- 3
£23-50
Awia CM2000A Stereo Mic . .
17-40
Akai ADM2OP ( Sp. off.) . . .
18-50
Mai ADM40
£10-50
Akai ADM80
•
123-50
Akai ACM100 Electret Cardioid . .
£9-50
Akai ACM50 Electret Cardioid .
£14-00
Audio Technica AT605 feet . .
£16-90
Audio Technica AT606 feet
£63-00
Beyer M818LM
13-60
Goldring Ecstatic Mat . .
£6-00
Goldring Ecstatic Disc Cleaner
£6.75
Goldring Ecstatic Sweep arm .
f11.99
Goldring Hi -Fi Turntable light
Harman Kardon TS4 Stand Parr
£19-00
HS1, HS2, HS
£45-00
Marantz AT5 Digital Timer
£95-00
Marantz EG10/10 Band Equalizer.
£6-99
Marantz EC1
£9-75
Marantz EC2
£21
- 00
Marantz EC12B
£24-00
Marantz EC33S
Podclarrip
16-60
£49.00
Pioneer CB700
£63-00
Pioneer CB900
£10-00
Micro Seiki MSB10 feet
£37.50
Sansui GX60
£45.00
Sansui GX70
£6-50
Zerostat Pistol

• KITS, LOUDSPEAKERS, DRIVE UNITS
(P/P on application)
Celestion HF1300 6- and 15- ohm . . 18-20
Celestion HF2000
£9-50
Coles 4001G
£6.50
KEF 104 AB Kit ( add £5 PIP) . . £125-00
KEF Cantata Kit (add £5 P/P). . nes•oo
KtF 8110 SP1003
£12-00
KEF B139 SP1004
£27-00
KEF 13200 SP1014
£8-65
KEF DN22 pair ( 10448 Crossover) £40.85
KEF 127 SP1032
£8115

Ram 50 kit
£75-06
Wharfedale Denton XP2 Kit
£29-90
Wharfedale Shelton XP2 Kit
£38-90
Wharfedale Linton XP2 Kit(Sp. off). £49-90
Wharfedale Glendale XP2 Kit ( Sp. oft) £ 59.90

• TUNERS ( P/P 14-00)
Aiwa AT9300 LW ( Sp. off). . •
£57.50
Aiwa 419700
1235-00
Akai AT2200 ( Sp. off.)
£57-50
Akai 4122501
C78-00
Akai A124501
£132-00
Mai ATK 021
.
. f86-00
Mai ATK 031
. e21-oo
*Akai ATV 041
£167.00
Akai AT506
£ 219-00
Akai ATS06
£222-00
Akai ATK2LS
£86-00
Armstrong 623
£145.00
Armstrong 624
£112-00
Harman KardonT403 .
£87.50
Hitachi FT340
£87.50
Hitachi FT440 . . . £119.90
Hitachi FT8000. . .. £206-00
JVC JTV6
£99-00
Marantz ST3001
199-90
Marantz ST400E
£139-90
Pioneer TX410L
£62-00
Pioneer TX7101
£127-00
Pioneer TX7800 Mk2 (Sp. off.).
£149-90
Pioneer TX8500 Mk2
•
•
£182-90
Pioneer TX9800 Mk2 (Sp. off.). £199-90
Pioneer TX01000
£250-00
Quad FM3 ........ .... P0 A
Rogers 175 ( Series 2) Teak/Walnut
P0 A
Rotel RT426 (
Sp. off.)
£79-90
Rotel RT226
£59-50
Rotel R12261 . . .
165-00
Sansui T60
(
Sp. off)
£67-00
Sansui T80 S&B (Sp. off)
£93.50
Sansui TU217
£99.90
Sansui TU317
£ 110-00
Sansui TU417
£ 135-00
Sansui TU517
£181-00
Teac ATX30
£99-00
Toshiba ST220. . .
£75-00
Toshiba ST420 ( Sp. off )
£99-90

S&B

• STEREO AMPLIFIERS (P/P 14 00)
Akai AM2600 ( Sp. off )
£199-00
Akai AM2250
£75-00
Akai AM2450
£ 129-50
Akai AM2350
£95-50
Akai AM2650
1195-00
Akai AM2800
£ 220-00
Mai AMU 01
£ 75-00
Akai.AMU 02
£ 86-00
Akai AMU 03 . . . .
£116-00
Akai AMU 04 . . . .
1152-00
Akai AMU 06
£ 199-00
Aiwa AA8100 (
Sp. off.). £73-00
Aiwa AA8300 (
Sp. off) .
£89.50
Aiwa AA8700
£260-00
Armstrong 621
£ 109-90
Hitachi HA3300 ( Sp. off ) £79-90
Hitachi HA5300 ( Sp. off.) £ 119-90
Hitachi HMA7500 Mosfet
£356-00
Hitachi HA3500S Slimline
£87-00
Hitachi HA4500S Slimline
£109•00
Hitachi HA5700S Slimline . .
£163-00
Hitachi HCA6500 Control Amp
(Sp. off.)
£63-90
Hitachi HMA6500 Power Amp
(Sp. off.)
£125-00
Hitachi HCA7500
£224-00
Hitachi HA5700
.
£169.90
Hitachi HMA8300.
£ 386-00
Hitachi HA7700 ( Sp. off )
£199-90
Hitachi HCA & HMA6500 (
Sp. off ) £169-90
JE Sugden 448 Mk 2
P0.4.
Marantz PM750 ( Sp. on)
179-90
Marantz PM25O ( Sp. off )
161-00
Marantz PM400
171-50
Marantz PM500 ( Sp. off.)
£137-50
Marantz PM700 ( Sp. off)
£ 159-00
Pioneer SA408 (Sp. off.).
£45-00
Pioner SA508 ( Sp. off) . £79-00
Pioneer SA608 ( Sp. off)
£ 119.00
Pioneer SA708 ( Sp. off.). . . . . .
C155-00
Pioneer SA7800 Magniwide ( Sp. off)
£219-90
Pioneer SA8800 Magniwide (Sp. off.)
f249-90
Pioneer SA9800 Magniwide. .
1329-90
Pioneer SA410
£ 62-00
Pioneer SA510
193-00
Pioneer SA610
£115-00
Pioneer SA710
£ 142-00
Quad 44/33/303, 33/465 .
P 0 A.
Rogers A75 ( Series II) & A100
(Sp. off)
£164-00
Rote RA214 ( Sp. off.) . .
£57.00
Rote RA4-14 ( Sp. off.) . £89-90
Rote RA714
f129•90
Rote RA413 ( Sp. off.)
£79-90
Rote RA300 RA312 ( Sp off)
£ 59-90
Rote RA314, RA350
£79-90
Rote RA1000. RC1000, R81000
1109-90
Sansui AU117 Mkt . . ..... ( 69-90
Sansui AU217 Mk1
£87-50

F

Sansui AU117 Mk2 ( Sp. off.) .
179-91
Sansui AU217 Mk2 ( Sp. off) £ 104-0
Sansui AU3I7 Mk2 (SP. off) £ 155-0
Sansui AU417 . . ........ £185-51
£ 218-0(
Sansui AU719 ( Sp. off.)
£349-%
Sansui AU919
Sansui A60 S&B ( Sp. off.)
£83-9(
Sansui 480 S&B ( Sp. off) . .
£119-01
Teac ASM30
199-0C
Teac ASM50
1159-01
Toshiba SB620 ( Sp. off.). . .
1159-91

• RECEIVERS ( P/P £4-00)
Aiwa AX7300 ( Sp. off)
£84-91
Aiwa AX7700 ( Sp. off)
£139-01
Aiwa AX7800
12E»
Akai AA1175 (Sp. off)
. on sali
Akai 4A1200 ( Sp. off)
on sali
Akai 441125 ( Sp. off)
on sal,
Akai 441135 ( Sp. off)
on sal,
Akai 441150 ( Sp. off)
on sal,
Akai AAR20
L105-01
Mai AAR30
n25-01
Armstrong 625
£169-91
Armstrong 626 Long Wave
£199-91
Audio Pro 30 Gruppen (sp. off) . £399-91
Harman Kardon 330C
£95-0
Hitachi SR302 ( Sp. off.) . . . .
195-0
Hitachi 5R3031 Long wave
£127-5.
Hitachi SR503 Long wave
1135-0
Hitachi SR3041
£125-0
Hitachi SR5041
1143.0
Hitachi SR604
1164-9.
Marantz 22268 ( Sp. off.)
1169.91
Marantz 2216B ( Sp. off.).
1119-91
Marantz 223881 ( Sp. off.) . . £228-51
Marantz SR10001 ( Sp. off) . . £ 86.01
Marantz SR20001
£149-91
Marantz 40001. . . £ 132-01
Marantz SR6000. . .
£289-01
Marantz R1270, 15151 . . £95-01
Marantz SR2000
£97.5,
Marantz SR4000
£122-0,
Pioneer LX690 ( Sp. off )
£149-91
Pioneer SX590 ( Sp. off)
£89-91
Pioneer SX690 ( Sp. off)
. £116-51
Pioneer SX980
. £349.91
Pioneer SX790 ( Sp. off )
£182.01
Pioneer SX890. . . . .....
£238.01
Pioneer SX1080, SX1980.
PO.
Pioneer SX6001 ......
£99-9
Pioneer SX7001
£129.9
Rotel RX303 ( Sp. off.) . .
185-01
Rotel RX4031 ( Sp. off.)
£95-01
Rotel RX2031 ( Sp. off.)
176-5,
Rotel RX603 (
SP. off.)
1179-9
Sansui 14300 ( Sp. off.)
£139-91
Sansui 14500 ( Sp. off.)
1169-91
Sansui R30 ( Sp. off) . .
£89-9
Sansui R50 ( Sp. off) . . £108.0
Sansui R70
£ 137-0
Teac AG5700 ( Sp. off.) .
f189-9
Toshiba SA420 ( Sp. off ) £112.0
Toshiba SA820 (Sp. o• )
£188-0

• STEREO SYSTEMS & PACKAGES
(P/P on appl.) ( Some exclude sokrs.)
Aiwa 448700, /119700. LP3000
(Sp. off)
£575-01
Aiwa Micro System A ex Speakers
. on sali
Aiwa Micro System B inc. Speaders . on sali
Aiwa Micro System C inc. AP2100. . on sali
Aiwa Micro System S ( Sp. off) . . on sali
Aiwa System 1 ( Sp. off)f-speakers .
on sali
Aiwa System 2 Rack + speakers . . .
on sali
Aiwa AF3060 ex. spkrs ( Sp. off.) . £210-0(
Aiwa AF5300 + speakers
£339-9(
Aiwa AF5600 ex. speakers .
1249-90
Aiwa AF3070 ex. speakers . . . £235-0(
Aiwa AF3090 ( Sp. off) ex. spkrs
e265.«
Akai AC3500, limited stock
1279-0C
Akai AC37501
£ 299-0(
Akai UC5 Mini. . .
£548-0C
Akai UC2 Mini.
PUA
Akai Pro 20
1356-0C
Akai Pro 30
£422-01)
Akai Pro 501
£422-01)
Akai Pro 502
£469-0C
Akai Pro 503
1527-0C
Akai Pro 504
£699-011
Akai Pro 601
1766-0C
Goodmans MCD100 Mk2 ex. speakers
£299-00
Goodmans MCD100 Mk2 + MC35
(Sp. off.)'
"
£380-00
Goodmans 4000 Casseiver
plus MC35 ( Sp. off)
£215-00
Hitachi SOT300
1373.0(
Hitachi SDT4001 Casseiver inc speakers
1149-9(
Hitachi SIDT7820
£245-5(
Hitachi SDT7840 ( Sp. off.). . £ 231 - 0(
Hitachi SDT7765 ( Sp. off.). • .
1278-0(
Hitachi SDT7785 ( Sp. off.). . .
1352-5(
Hitachi ACT Cl Mini System . .
13251K
Marantz DC9/21 System
£ 395-01
Marantz 15151 Rack System
1374-91
Panasonic 5000
PO/
Panasonic SG5090 ex. Speakers . £449-91
Panasonic SG5070L+SB208 . . . £390-01

66 St. Albans Road,Watford,WD2 4AS.Tel:Watford 40633
Creditcharge6e.
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masonic SG6070L ex. Speakers
(Sp. off.)
£ 599.00
masonic SG70 Casseiver
£220-00
masonic SG208OLD ( Sp. off.). £339.90
masonic SG2080L ( Sp off.). . £299-90
oneer X33 inc. spkrs. ( Sp. off). . £ 289.00
,
oneer X55H excl. speakers. . .*. £ 39990
.oneer X55V excl. speakers. . . £ 409 -90
,
oneer X77H excl. speakers. . . £449 -00
oneer X77V excl. speakers. . . . £ 55900
,
oneer X99V excl. speakers. . . . £ 569-00
oneer X99V excl. speakers . . . £ 605.00
.oneer X99H/CTF600 excl. speakers
£619.00
ioneer K99V/CTF600 excl. speakers £ 539.00
,oneer X300
£313.00
ioneer X500S
£405-00
meter X900S
£ 575-00
Mneer 424-2 ( SX690) < Sp. off) £ 299.90
ioneer Mini System 3000 ( Sp. off) £389.90
otel RX30 Rack ( Sp. off.). . . £ 340-00
ansui A4 inc. spkrs
£322-00
ansui A6 inc. spkrs ..... £349-00
ansui A8 inc. spkrs
£473.00
ansui R3
£ 275-00
ansui R5
£289.00
ansui R7
£ 355.00
ansui 0301 Rack System A. . . £ 399.00
ansui GX60 System .
£270.00
ansui GX70 System
£ 320-00
;ac Libero 5000 ( Sp. off.) . . £399-90
Dshiba SM3750
£ 395-00
pshiba SM3350
£285-00
"shiba SM3650
£389.00
3shiba-220 Rack System ex.
Speakers
£450-00
,sham 225 Rack System .
£490.00
oshiba 335 Rack System ex
Speakers
£465-00
oshiba 445H System
£ 535-00
oshiba SM030 . . £ 349-90

ILOUDSPEAKER SYSTEMS
All prices per pair ( P/P on application)
,iwa SCE11 Mini
£66.50
.rmstrong 602 (.)2 stand extra) . . . £175.00
...di° Pro 82.50 Sub Woofer ( Sp. off)
£299.90
astle Kendal Mk2 Teak
£124-00
asile Richmond
£84-50
elestion 442
on sale
elestion 551
£279-00
elestion 662
£399.00
elestion Dirton.12XR
£94-00
elestion Ditton 22 .
f135.00
elestion Ditton 33
£189.00
elestion Ditton 44 walnut
£199.00
elestion County
on sale
elestion Dillon 121
on sale
elestion Dillon 120
on sale
elestion Ditton 332
on sale
elestion Ditton 130, 150. 200, 300,
P.O.A.
elestion UL6
on sale
elestion UL8 . . . . . . . . . . .
on sale
:hanwell LS3/5A. PM110, PM21(r.
P.O.&
loodmans X825. X835, XB45
On sale
loodmans R818 (SP. off) • • £45.00
loodmans HE1
£249-90
Modmans HE2 . . . . . £222-90
Modmans 131365 ( Sp. off.). £115.00
loodmans Achromat Beta
£139-90
Modmans Achromat Kappa
£259-90
loortmans Achromat Sigma
£259-90
Modmans Mini 2 ( Sp. off)
£49.90
MF
P.O.A.
IR149 (various finistes to order) . . £129.90
IR150
(EF Calinda ( Sp. off.)
£168.00
(EF Reference 101
£162-00
(EF Reference 104AB ( Sp. off.)
£229-00
KEF Reference 105 Mkt.
005-00
KEF Reference 103.2. .
P.O.A.
KEF Reference 105.4.
P 0.A.
KEF Celeste 4 Black/Brown
£115.00
£192.50
KEF Concorde 4 Black/Brown

maw

SPECIAL OFFER: For Concorde 4 &
Celeste 4, 1set of Grill Cloth FREE.
Available in Grey. Beige. Blue. Red
and Green.
(EF Celeste IV
(EF Concorde 4
KEF ULS1 & ULS2 Stands Pair

£112.00
P.O.A.
..

new

Marantz
Marantz
Monitor
Monitor
Monitor
Monitor
Monitor
Monitor

4G ( Sp. off) . . £ 54.00
Avon . .. £44.50
Audio MA2
£299.90
Audio MA9. . £139.90
Audio MA16
£63.00
Audio MA84. . . £195.00
Audio MA4. . . . £175.00
Audio Mini Monitor
(Sp. off) £75.00
Mordaunt Short Carnival . .
P.O.A.
Mordaunt Short Festival. .
P.O.A.
Mordaunt Short Pageant ( Series 2)
P.O.A.
Mordaunt Short Signifer
Teak/Walnut . P0 A.
Pioneer CS333
£48.00
Pioneer CS434
. £65.60
Pioneer CS535
£94. 50
Pioneer CS636
£112-00
Quad Electrostatic . _ . . . P.O.A.
Ram 60, 80, Compack CD10, CD20
P.O.A.
Rogers Export Monitor and Stands
Rogers LS3/5A Teak and Walnut .
. . . P.O.A
Rogers Compact Monitor. ..
Sansui ES20354.00
£
Sansui ES207
Spendor Bd 1
BC2. BC3 and
Mini Monitor SA1. various
finishes. . P.O.A.
Tangent RS6
. £195-00
Tannoy Range
on sale
Videotone Minimax 2 ( Sp. off)
£44-00
Wharfedale Chevin Xr2 . . . £34-00
Videotone GB 3
£57-50
Wharfedale E20 . . . . . . . n49.-90
Wharfedale E30, E50, E70 . on sale

fiduseo

.

Wharfedale Teesdale SP2 Teak
£129-90
Wharfedale Dovedale SP2 Teak
£143-00
Wharfedale Denton XP2 . . . £48-00
Wharfedale Shelton XP. . . . £ 58•50
Wharfedale Glendale XP2 . . £99-90
Wharfedale Laser 40 . . . £64-50
Wharfedale Laser 60 . . . £79.00
Wharfedale Laser 80 . . . £99.50
Wharfedale Laser 100 . . , £129-00
Wharfedale Laser 200 ( Sp. off)
£139.90
Wharfedale TSR range
P0 A
• STEREO HEADPHONES
(P/P El 50)
Aiwa HP30
£15.00
Akai ASE7
£8.70
Akai ASE11
£12-75
Akai ASE22+Volume control £' 4.50
Akai ASE80C Electret ( Sp. off)
£62.00
AKG K240 (Sp. off)
£43-90
Beyer ET1000
£114-00
Beyer DT220. . . . £ 24-50
Beyer DT440. . £ 24•50
Beyer DT441.
£31•00
Koss K6A. . . £15•75
Koss K6ALC
.
£17•50
Koss K145
£ 27•50
Koss Tech/2 . . £37-00
Koss Pro 4 Triple A
£39-95
Koss Tech VFR
.
£43-90
Koss HV2A.
.
£ 22-90
Koss HV1A . . £31.90
Koss HV1LC
.
£34-90
Koss HVX
£38-90
Koss HVXLC. . £41.90
Koss KC180
£12-95
Koss ESP10
£2.75
Pioneer Monitor 10.
£35-00
Pioneer SE205
£11.50
Pioneer SE305
£18-00
Sennheiser HD224X •
£ 35-75
Sennheiser HD400 . • £11•75
Sennheiser HD414X . £19•00
Sennheiser -HD424X • . £ 26•50
Sennheiser HD420 . . . £ 23.50
Sennheiser HD430
£30•50
Sennheiser Umpopular 2000 £39.90
Stax SR5/SRD6S8 Electrostatic
£91-50
Stax SR44 Electret
£70-00
Stax SRX3/SRD6SB . . £143-00
Starr Sigma + SRD6SB . £221-00
Stax Lambda - SRD6S13 . . £149.90
Wharfedale Isodynamic 2
(
SP off)
£ 24.90

£59410 Goldring G900SE Mk2. . £ 31.25
• TURNTABLES (P/P £3.50) AND , Sansui P50
Goldring 0110 Stylus . . . £3.10
Sansui TV919
ARMS (
P/P £ 1 50)
£ 5.90
Free
Headshell,
belt
and
QLM36
Mk2 Goldring 0110E Stylus
ADC LMP1 ( Sp. off) . . £ 59.90
ADC LMF2
£67-50 £4.99 is purchased with the Sugden Lentek Pre- amp DIN or Phono£57.00
ADC LMG•1 Headshell.
£5.00 packages.
£99-90
P.O.A. Lentek Entré
ADC LMH•2 Shell
£6.75 STD 305 Series
£
Ortofon LM2OH
£34-00
ADC ALT- 1
£32-90 Teac TSF15 + AT1166.60
Ortofon LM20
£34-00
Gerrard SP25 Mk6 Chassis
£29.50 Teat TSF30 + All 1
£
Hadcock D Arm Unilift p/p free
Thorens TD160S era arm. £140.00 Ortofon LM30
Ortofon LM3OH
£4
47
700
00
£75-00 Thorens TD126 Mk3 BC/Series 3S
Hadcock Arm & Unilift p/p free
£295-00 Ortofon FF10E ( Sp. off.) . . £8.90
£69.90 Thorens T0104
at» Ortofon MC10 ( Sp. off.) . . 222.00
£ 7-90
Hadcock GH228 & Unilift p/p free
Thorens 10105
Ortofon Fl 5E Mk2
£594.0 Thorens TD110 ( manual)
Ortofon FF15E Mk2 ( Sp. off.) £1250
Ortofon M20E Super ( Sp. off.)£43.90
Micro-Seiki MA303 Arm. . . £39-90 Thorens 10115 ( automatic)
SME F3DS Damper
£12.00 Thorens T0126 Mk 38C . . . on sale
£ 9.90 Ortofon M20FL Super ( Sp. off.)
SME S2 Headshell
£ 5.75 Thorens TO16013/C Mk2. .
SME 3009 S/2 Det. Head. £59-50 Thorens T01608/C/SME 3009
Fined . . . . .....
f159•90 Ortofon VMS20E/2 ( Sp. off.) £24-50
SME 3009 Fixed Head . . . £ 55.50
Ortofon MC20 and STM72
£61-50
SME Series 3 . . . . . £96-50 Thorens TD160BC+3009 Fixed
SME Damper FD200 ( P/P E1)
£149.90 Ortofon MC10 and STM72 ( Sp off )
£54-00
£19.00 Toshiba SR430P.O.A
£54.00
SME CA1 Series 3 Spare Arm/Shell
Toshiba SR270'
£ 2500
5: oe Ortofon MCA10
Ortofon MC10 & MCA10 . £88-00
Ortofon MC20
£ 57-00
•
Toshiba
CARTRIDGES
SRF2250
r8
(P/P £ 1.50)
Ortofon/SME 30H cart/arm
• TURNTABLE PACKAGES ( P/P
(Sp. off.)
ADC XLM Mk3 Improved
£36-00
£79•90
£5.00)
ADC XLM Super, Case and Headshell Ortofon Concorde 10 . .
£25-00
ADC 17000 Quartz & XLM/3
£33-75
£48•00
Ortofon
Concorde
30
.
.
£99.00
£24-50 Satin M117G ( Sp. off )
£58-90
Aiwa AP2100 ( Sp. off). . . . £ 54-50 ADC VLM Mk3 Improved .
ADC
ZLM
Mk3
Improved
.
£
55.90
Satin
M117Z
£38-90
Aiwa AP2300 & Cartridge. . £99.90
ADC GLM30/3 "
£9-25 Shure M44E
£7.90
Aiwa AP2400 & Cartridge. £113•50
ADC OLM32/3
£8.90
£8•90 Shure M55E
Aiwa AP2500 ( Sp. off.) . . £99-90
ADC OLM34/3
Shure M75-65
£7.90
Aiwa AP2600
£149-90
ADC
OLM36/3
Improved.
1
£
5410
Shure
M75B
Type
2
£10-75
Aiwa AP3000 Linear Track ( Sp. off )
Shure M75ED Type 2
£15-25
£345-00
£1290
Aiwa AP206 ex. Cart
£95.00 Buy an LMG-1 Magnesium Headsheii Shure M75EJ Type 2
£19-90
Aiwa AP006 ( Sp. off.) . £99-90 for £ 350 with any of above ADC Shure M95ED
cartridges
saving
Cl
50
Shure
M95EJ
£13-90
Akai APV10C
£ 54.00
ure M95HE
£20-25
Akai APV20C . . £ 69-00
Shure
M97ED
£29-90
Akai APC030C. . £86-00
Shure M97EJ
£22-50
31.00
Akai APQ50C
££ 4
Shure Ma7HE
£33-50
Akai API310C . . .9.90
Audio Technica AT3OE Moving Coil Shure V15 Type 3 ( Sp. off) . £46.90
Akai AP1330C
API320C . . £86.00
£6300
Shore V15 Type 4
£54.50
PUA
Audio Technica AT630 Transformer
Shure V15 Type 3HE
Akai APQ70C
£ 202.00
£38-00 Stanton 500E
t13-111
Akai APQ80C ..... . . £263 -00
Empire 999REX
MOO Stanton 500A.
£11.75
£
BSR BDS95 Module inc. car,
Empire 2001E . . .
£6-90 Stanton 500EE
5.20
£4400
Empire 2000E IV
£13.90 Stanton 680EE
£21_91
Harmon Kardon ST7 ( Sp. off.)
Empire 2000X . . .
£26-00 Stanton 681EEE
£37.00
£13-75 Stanton 881S
Grado FCE + 1. .
£59 ,95
Hitachi PS48 Direct Drive ( Sp. off.)
Grado F3E +
£19-25 Stanton 681EES
£52-00
£89.90
Grado F2E
£29-50 Ultimo 20A Mk2
£75-50
Hitachi PS58 Direct Drive ( Sp. off.)
Grado Fl +
£41.00 Ultimo 10X
£45.00
tile«)
£10•75 Ultimo Dynavector 30A
£95-00
Grado FTE+1
Hitachi HT350 Direct Drive ( Sp. oft)
£49.00 Ultimo 30B
£119-00
Goldring G9001GC
£87-00
£16-75 Ultimo 30C
£133-00
Goldring G900E
Hitachi HT353 Quartz ( Sp. off.)
£5-75 Ultimo 208 Mk2
Goldring 0800
£95.00
09-90
£9.80 UAD Pre- amp
£37.50
Goldring 0800E
Hitachi HT463 Quartz ( Sp. off.)
£116.00
Hitachi HT550 Quartz ( Sp. off )
£89-90
990
Hitachi HT324 ( Sp. off ) £ 7
4900
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Telephone us to check our latest low price

Hitachi HT356
HT354

£98-00
f

Hitachi HT660 ( Sp. off ) £142.00
Marantz 6100W ( Sp. off.) £ 57-50
Marantz 6170
£92.00
Marantz TT2000 Quartz . .
£750
Marantz 114000 Quartz . . £107-00
Pioneer PL100X. . . . . . .
£650
Pioneer PL200X, PC110/11 . £79-00
Pioneer PL300X, PC150. . £97-50
Pioneer PL400X. PC150 . £111.00
Pioneer PL600X
. £175-00
Pioneer PL512
£48-90Pioneer PL117D ( Sp. off.).
£59-90
Pioneer PLL1000
£299.90
Pioneer PL1170D & Grado FCE+1
(Sp. off.)
. £72-50
Heterence Hydraulic, Electronic.
Focus 1
P.0 A
Rotel HP900 QLM32 (spo.. off)
£55.00
Sansui SR13200+Cart ( Sp. off)
£55-00
Sansui SR222E Mk2 Improved
£66-50
Sansui FR1080P ( Sp. off.). . £59-00
Sansui SR333E Direct Drive ( Sp off
£99-90
f£
1
106
999
9. 0900
90
Sansui SR838E ( Sp. off). . r
Sansui FRO3
Sansui FRD4
Sansui FR05. . . . . £144-00
Sugden BD2A P&C & SAU2 cor,paL7
(Sp. off) . ..... . . . . £ 37•50
Sugden BD2A P&C & SAU2 Standard
(Sp. off)
£39-90
ALL PRICES

CLEARANCE SALE
END OF RANGE
SPECIAL OFFERS

ADCSS2
£128-00
ADC 1600 Package. . £73.00
Aiwa Micro S . . . 2,. £259.00
Aiwa Rack System
few at. . . . . . . £379-00
Armstrong 625 & 602

Marantz PM200 30W

£45-00
Micro Seiki M810. £.
2.
97 90 5:
Monitor Audio MA2

Monitor Audio MA9
£139-00 pr
£315-00
ea.
£7&00
Monitor Audio MA I6
Celestion Ditton 15XR £99-90
Celestion Ditton 44. £199-90
Monitor Audio MA84: 65
3.
: p:
Celestion Dillon 551 £ 279-90
9
£
Chartwell PM110 . . £129.90
Mordaunt Short Carnival
Chartwell PM210 . . £229-00
£77-50 pr
Hitachi SR703. . . . £125.00
Mordaunt Short Festival
Hitachi SR903. . . . £170.00pr
£99.90
Mordaunt Short Pageant
pr
Hitachi D980. . . £ £990
165.00
o,
ns
Bolivar 125

Kef Cantata
Ref. 105 Mkt £ 475.00
29
pr
KEF
KEF
KEF
KEF
KEF
KEF

Sugden BD2A/SALI2 package

Corelli
£ 115.00
£ 36.50
Calinda. . .
£ 168.00
Sansui A40 . .
Cantata Kit.
£ 250-00
Teac X10
£350-00
Ref. 104A8 . £229.00
Teac A108S . . .
£145-00
Celeste Ill . . . £95-00
Teac Libero 3000 £ 299.90
Concorde Ill . £159.00

PIONEER 1979/80 RANGE ON SALE AT ROCK BOTTOM
PRICES!

INCLUDE VAT AT

15%

EFFICIENT

MAIL ORDER SERVICE

MISSION CENTRES
The dealers listed below have been selected as Mission Centres, these Centres will
be able to offer advice on the compatibility of Mission products together with
demonstrations of the Mission range including the Series II system. Whether you
wish to audition the highly acclaimed Mission 770 loudspeaker or the incredible
Mission 700 you can be sure at aMission Centre you will receive the best attention
from one of Britain's top hi-fi dealers.

The Gramophone Co. Ltd.

Hampshire Audio

121 Rose Street Precinct,
EDINBURGH
Scotland.
(031) 225 9535

8 Hurstey Road,
CHANDLERS FORD
Hants.
(04215) 2827

Spalding Electrical

Lintone Audio Ltd.

352-4 Lower Addicombe Road,
CROYDON
Surrey.
(01) 654 1231

7-11 Park Lane,
GATESHEAD
Co. Durham
(0632) 774167

Radford Hi

Fi

W. A. Brady & Sons

52-4 Glouueste,
BRISTOL
(0272) 422709

401 Smithdown Road,
LIVERPOOL
(051) 733 6859

REVV Audio Visual

Simply Hi Fi

230 Tottenham Court Road,
LONDON Wi
(01) 637 2624

7 Mill Street,
Prospect Centre
HULL,
Humberside.
(0482) 29240

Midland Hi Fi Studio

Rayleigh Hi Fi

1 Old Hall Street,
WOLVERHAMPTON
(0902) 771774

44a High Street,
RAYLEIGH
Essex
(0268) 779762

MISSION ELECTRONICS, GEORGE STREET, HUNTINGDON, CAMBS.
(0480)57151

MC-3L+ FORMULA 4 Mk III ®
The best value in state-of-the-art pickup
Geometry optimised for 12^ LP Discs.
Stevenson, ' Wireless World', May & June, 1966
The only variable mass damped
arm for high or low compliance
Styli.
£57 50

Reviewed by John Borwirk, Feb. 79 Gramophone
MC-2C
MOVING COIL
CARTRIDGE
£49.45
T24 Universal
MC Transformer,
the quietest best
step-up available.
£57.50

NEW

High output Moving Coil
Cartridge MC-3L

£49-45

No step-up required
Super- polished special line contact
nude diamond stylus—for maximum information retrieval.

REVIEWED BY REG WILLIAMSON SEPT. 79 'HI-FI FOR
PLEASURE' and GEOFF GILES DEC. 79 PRACTICAL 'HI-FI'
Alignment Protractor Mk II
Improve your stereo Image
Enables correct setting up of
all pickup arm and cartridge
combinations. Measures tracking
accuracy over entire disc surface
with Stevenson zero error points
for minimum distortion. 0-45
Devised by'Percy Wilson, M.A.
Original ' Hi- F1 News' Review available.

•

1001.( 101

1,13(1.,

s.

MAYWARE LTD, ( Dept HMO)

w.

PO Box 58, Edgware, Middlesex HAS 9UH

Tel: 01-958 9421

Beveridge
Redefining
The Art.

you care for the life of your records — care with Permostat.
Only Permostat can guarantee the free of charge protection
needed to eliminate permanently dust-attracting static.
Applied in seconds Permostat acts as an invisible shield to both
preserve and protect your treasured records against undue
wear and tear.
Just one application of Permostat stops dust attraction and
prolongs the life of both record and stylus.
Permostat — the safe, sure way to keep your good sounds
sounding good. Available in kit form and refill packs,
Permostat can be found in all good hi-fi record and department
stores.

1Viilty — record care technology that works
Milty Products Ltd., New Mansion House, 173/191 Wellington Road

South, Stockport, Cheshire SKI 3UA. Id: 061-480 8142/3 Telex:667700
JIM IMO MI MI IMO MI MI MI Ma MIMI

Beveridge System 3

you hare difficulty obtaining supplies please complete this coupon.
To: Milty Products Ltd., New Mansion House,
173/191 Wellington Road South, Stockport, Cheshier SKI 3UA.
Tèl: 061-480 8142/3 Telex: 667700
State quantity required.
Permostat Kit
Perrnostat Refill

l'RICE
I'
P
INC: VAT EXTRA
£ 5.75 + 34p
£3.92 + 23p

Permostat Jumbo Refill £ 7.94 + 46p

Ienclost:
as:ivy/P.O. salut.
s
(Please do not send I
postage stamps.J

NAME
ADDRESS

Also available:

POSTCODE
a

(
BLOCK CAPITALS PLEASE.) Prices only apply to the U.K.

L

IM UM

6' high full range electrostatic
transducer covers frequencies above
200 hz. Beveridge-patented lens gives
6' electrostatic transducer a 180°
horizontal dispersion over its entire
frequency range and vertical length.
Four 10" drivers in sealed box
enclosures cover frequencies from
27-200 hz.

1•11

IIIIM

HFN

10/80

I

IIIM OM MI Ma

Amplified Spkr. - System 2SW-2.
Preamplifier - RM-1/RM-2.
ABSOLUTE SOUNDS - 42 Parkside London SW 19.
Tel. 01.947.5047
149

You get even more now at

-44à

BIG SAVINGS
ENABLE YOU TO BUY
EVEN BETTER HI- Fl FOR YOUR MONEY
AMPLIFIERS
CAMBRIDGE
P80
£179-90

4
Why not visit our superb showrooms at
49/55, North Station Road, Colchester,
Essex. Where you will find Hi -Fi
Equipment on permanent demonstration
and service second to none, plus of course,
in keeping with the usual Wicks policy,
some of the keenest prices in the country.

•MASSIVE RANGE ALWAYS
IN STOCK • FULL AFTER
SALES SERVICE • BIG
DISCOUNTS • HELPFUL
COURTEOUS SALES STAFF
•AL LPRICES INCLUDE VAT

WHERE PEOPLE and PRICES MATTER!
When customers come to Wicks we like to think - in fact we know
-that customers leaveour shopmorethan satisfied with theservice
we give. Why? Well we are very selective in the staff we employ;
they are all Hi- Fi enthusiasts eager to share their own experiences
and give unbiased advice on Hi- Fi and audio reproduction and
help in choosing just one piece of
equipment or acomplete stereo

We offer the
KEENEST PRICES
AVAILABLE
Please ring us
for details

I50

system with equal enthusiasm.

If you don't see
what you need in
this advert. Please
give us aring.
This advertisement shows
only asmall selection from
our vast stocks. If the
equipment you require is
not listed please telephone
or wr te for details.

HITACHI
HA3500
4500
5700 . .
7700

£82-95
£98-50
£149-95
£229-50

NAD
3020
3030
3045 .
3060 . .
3080 .

£86-00
£99-90
£145-00
£199-00
£239-00

PIONEER
SA408 . .
SA508 . .
SA608 . .
SA410/HB
SA510 . .
SA610 .
SA710 . .
SA7800 .
SA8800 .
SA9800 .

£59-95
£89-95
£124-95
£59-90
£89-90
£119-90
£149-00
£244-90
£299-90
£384-90

ROTEL
RA300 . .
£59-95
RA350. .
£84-90
RA214 . . . £64-95
RA314 . .
£79-95
RA414 . . . £99-95
RA714 . .
£129-90
RE700 . . . £69-90
R81000 £104-00
RC1000
£104-00
RA1000 .
£109-90
SANSUI
AUXI . . . .
AU919. .
AU719. .
AU417 . .
AU317 Mk11

£599-00
£438-00
f275-00
£199-95
£159-90

AU217 Mk11 £107-00
BAFI . . . . £349-00
CAFI . . . £259-00
A40B/S . . . £68-90
A60E1/5 . . . £98-00
A80B/S .. £129-90

PIONEER
SX790 . .
SX980 . .
SX600 . .
SX700 .
SXD5000

£199-00
£389-00
£99-90
£ 29-90
£399-90

SONY
TA242
POA
TA343
POA
F35
POA
F45
POA
F55
POA
TA333 . . . .
TAF30 . . .
£99-90
TAF40 . . . £139-00
F5A s/o . . £124-95
F60 s/o. .
£179-00

ROTEL
RX300 .
RX203 s/o
RX203L
RX303 .
RX304 . .
RX404
RX604 sb
RX504 .
RX1000

£94-90
£79-00
£104-00
£114-95
£114-95
£129-95
£155-00
£140-00
£149-95

NAD
7.020 .
7030 .
7045 . .
7060 .
7080 . . . .

£157-00
£149-00
£199-00
£255-00
£315-00

ate»

TECHNICS
Full Range . . . . POA
TRIO
MD600s/o

£289-00

YAMAHA
Al
£299-00
A450 . . .
£114-95
A550 . . .
£139-95
CA710 s/o
L139-00
RECEIVERS
AIWA
AX7400 . . £159-95
AX7600 . £210-00
ARMSTRONG
625
£185-00
626
£209-00
HITACHI
SR304L . . £115-00
SR504L . . £125-00
SR604 . . . £149-95
SR804 s/o . £199-90
SR903 s/o
£250-00
SR2010L. .
£99-00
SR4010L
£109-00

SANSUI
G5500 1 only s/o
£165-00
R3OL
£98-95
R50
£115-50
R70
£149410
SONY
STR232L
STR333
STR434
STR242
STR343
STRV45L
STRV55

£114-50
• £139-00
£249-00
POA
POA
POA
POA
STRV4L
£149-90
STRV5L s/o
79-90
TECHNICS
SA101L .
£99-95
SA202L
£145-00
SA303L
f174-95

TANDBERG
TR2080.
£450-00
TR2060L. . £299-00
TR2045. . . £250-00
TRIO
Full Range . . POA
YAMAHA
Full Range . . . . POA
TUNERS
AIWA
AT9700

£229-90

ARMSTRONG
623
£135-00
624
£110.00
CAMBRIDGE
155
£175-00
HITACHI
FT400
FT5000
FT8000

£80-00
£125-00
79-00

PIONEER
TX408 . . . £59-90
TX608 . £89-90
TX410 . . . £59-90
TX710 . . £122-90
TX7800. .
£172-00
TX9800. .
£229-00
TXD1000.
£254-90
ROTEL
RT3000. .
RT726 .
RT1000

. £62-90
£99-95
£104-90

SANSUI
TUX'
TU919 .
TU719 .
TU317 .
TU217 .
T608/S
T80B/S

£399-90
£279-90
£199-90
£109-90
£99-50
£69-00
£104-90

We are appointed agents for
O AR Q AKAI O AIWA
0 ARMSTRONG 0 CAMBRIDGE
(j) CELESTION O GOODMANS
(Di GRUNDIG () HITACHI
0 IMF
KEF
MARANTZ
O MONITOR AUDIO 0 NAD
O PANASONIC 9 PIONEER
(D ROGERS O ROTEL 0 SAE
O SME 0 SONY 0 SPENDOR
0 STANTON 0 SHURE
TANDBERG 0 TECHNICS
0 TRIO Q UHER
C WHARFEDALE 0 YAMAHA

o

The best HI-FI 8t AUDIO- always at the best prices
`Some of the
reasons for
buying from
weacs

for-•

SONY
ST212L s/o . £69-90
ST333L. . £89-95
STA3OL . . £92-00
STJ60 s/o
ST242L
POA
STA35L
POA
STA55L
POA

ewe

TECHNICS
ST8011 £94.95
ST8055. £ 164.95
TRIO
Full Range
YAMAHA
CT810

BOA
£159.90
£220-00
£ 114.95

PST22
POA
PST33
POA
PSX55
POA
PSX65
POA
PSX75
POA
PSX40 £124-95
PSX35 £ 109-90
PSX70 £ 210-00
PS333 . £99.90
PST15 . . £ 84.95
TECHNICS
SLB2 .
SLQ2 . .
SLD2. .
SL1600. . .
SL1700. . .

£ 69.95
£124.95
£ 89.95
£219.90
£199-00

TRIO
KD1033 BC with
TURNTABLES
Ortofon cart.
£64-50
AIWA
KD3100 inc. cart.
Full Range . . . . POA
£11440
LP3000 s/0 £425-00
HITACHI
SPEAKERS

1550

HT324 £ 60-00
131354 £ 89 .00
HT356 £ 95.00
HT660 £175-00
J.B.E
POA
NAD
5020 . .

£74-95

PIONEER
PL512X
inc

cart
£59-00
L200
£84-90
PL300 £99-90
PL400 £ 119.90
PL600 £ 199-00
PL100X £64.90
ROTE L
RP310 • £ 55-00
RP1000 £ 89.95
SANSUI
FR05 . .
£147.50
FRD4. £128-90
FRD3 . . . . £ 84-90
SR222 mk11 £ 59.90
SONY
PS212A

£ 84.95

A.R.
18
25
90
91.
92
93
94
9

£90-00
£ 129.00
£ 682.00
£485.00
£317.00
£ 289.00
£209-00
£899-00

CELESTION
COUNTY. £89.90
15XR £114 90
22
£ 159-90
25
£ 279.90
33
£199.90
44
£259.90
66
£449.90
120
£ 69.90
332
£ 239-90
442
£ 229-00
551
£349-00
662
£ 495.00
GOODMANS
ACH RO MAT
BETA. . . £ 125.00
KAPPA. £165.00

e DEMONSTRATIONS

PART EXCHANGE WELCOME

Our staff have an intimate knowledge of all the

Anything considered. To personal

Hi- Fi apparatus we stock and will provide a

callers only.

complete and leisurely demonstration in the
relaxed atmosphere of our demonstration
showrooms.

GUARANTEE Everything from Wicks is covered
by the manufacturer's own guarantee - usually
1or 3years. During the guarantee period, we will
service the equipment free of charge. If you return
the goods via acarrier, you pay the forward
carriage. we pay the return. From Wicks, there's
a99%chance of a24- hour turnround service.

CREDIT FACILITIES
Make use of your ACCESS/
BARCLAYCARD. Give us your
number by phone - do it before -WOO\
12 noon and we will guarantee se""
, same day despatch.

SIGMA
£234-00
HEI . . £ 227.00
HE2 . . £ 199.00
HE3 . £ 180.00
XB25. . £ 89.00
X835. £ 109-00
X846 . . £ 129.00
IMF
POA
TSL80 1 pair only
very special price
£599-00
KEF
104AB .
£275 00
Calinda. . £ 239 00
Celeste 3
£ 99 00
Concord £ 179-00
Correlli . . £ 139-00
105 mk11 £ 749-00
MONITOR AUDIO
MA2
£ 325-00
MA4
£195-00
MA6
£165,00
MA9 . . £99.95
MA84 s/o
£250-00
MA16 s/o £65 .00
MORDAUNT
SHORT
Pageant s/o £165-00
Festival s/o £110-00
Carnival s/o . £83.00
PIONEER
CS333 . . £ 59-95
CS434 . . £80-00
HPM70. . £ 205.00
HPM30. .
£99.90
HPM50. . £ 164.90
HPM110 . £ 329-50
SONY
SSE20 .
£49-95
SSE30 . . £ 69-00
SSE50 .
rioo-oo
SPENDOR
BCI
BCH
SAI

POA
POA
POA

TANGENT
TM!

£159 -00

ULTRA
Liner 188. . £ 139.00

ROTEL
RD100 . . . £169-90
New Range
POA

WHARFEDALE
Denton £ 52.00
Shelton £ 64.00
Union . . £ 77-90
Glendale . £ 109.95
E30
£199-00
E50. £ 290.00
E70
£ 350-00
New Models. . POA

SANSUI
090
£ 89-00
D100. £ 110-00
SC1330/5C1300
£139-00
SC3300/SC333C
£189-90

CASSEIVERS
AIWA
AF3070. . £ 289.95
AF3090. . £375.00
SONY
HST49A . . £199.00
HST89A . . £ 249.00
HST99A . £ 350.00

AIWA
AD100 .
£89.00
AD2200 . £ 119-00
AD600. . £ 178.00
AD700. . £ 225-00
A136700 . £ 269-00
A06900 mk11
£380.00

SONY
TCK 35 sir) £ 89.00
TCK 45 a/o £105-00
TCK 55 s/o £139.00
TCK 60 sio £ 149.00
TCK 65 s/o £ 169.00
TCK 81 sirs £269-00
EL5 s/o. . . £225.00
TCK 22
POA
TCK 33
POA
TCK 44
POA
TCK 61
POA
TCK 71
POA
IC 77R
POA
TCU70
POA

AXAI
New range. . . . POA

TECHNICS
Full Range .

YAMAHA
NS1000M £650-00
CASSETTE DECKS

HITACHI
022
D33
045.
D55
085
03300 m
05500 m
NAD
6020

485-00
£79-00
£95-00
£115.00
£149.00
£280.00
£410-00
£94.50

PIONEER
CT F500
£89.95
CTFf300. £ 109.95
CTF660. . £169-00
CTF750. . £ 205.00
CTF850. £ 225.00
CTF960. . £ 325.00
CTF1250. £425-00
CTF200. . £ 89.00
CTF300. . £ 109.95
CTF400. . . £139.90

POA

TANDBERG
TCD320 . £324-00
TCD440 £ 529-00

TELEVISION
HITACHI
CAP162 . . £ 269.00
CWP300. . £239-00
CBP260 . . £4.49-00
PANASONIC
TR608 s/o.
£79-00
& ful range
POA
SONY
KV1400.
KV1820.
KV1822.
KV2200.
KV9000
KV2022
KV2204.
KV1612.
KV2206.
KV2704

£275.00
£310-00
£ 325.00
£ 410.00
£ 320-00
£ 425.00
£ 450-00
£ 339-00
POA
POA

RADIO
CASSETTE
TELEVISION

TAPE DECKS
AKAI
GX4000D sb

£189-00
GX4000DID £ 259-00
GX635D . . £539-00
SONY
TC399 . .
TC765 . . .
TC766/2 .
TC510/2 a/o

£ 239.00
£ 475.00
£535-00
£380-00

UH ER
SG361 s/o

£499.00

TANDBERG
TD20A 2tr . £ 599.00
TD20A 4tr . £ 550-00

HITACHI
K62
CKP100 .

£ 199.00
£ 269-95

PANASONIC
TR5001G £210-00
MUSIC CENTRES
& SYSTEMS
AIWA
Micro systems

POA

HITACHI
SDT120/
ss6220. £ 199.95
SI3T1501
ss6220 £ 220-00

SDT170/
ss8270 £ 275.00
SDT400/
ss8470 £ 350.00
SDT300/
£349.00
ss8470
SDT700
£540.00
ex spkrs
£354.00
SDT7785.
SDT2000/
ss8470 £359.00
Micro system
inc. spkrs £319.00
PANASONIC
SG3000/
£239-95
SI3500
SG4000/
£259-90
SB500
SG5000/
SB500. . £395-00
SONY
HMK11/ss33
£199-95
HMK33/ss33
£249-95
HMK7000
£410-00
HMK9000 £ 599.00
HMK44. £ 265-00
SYSTEMS
PIONEER
Mini syst . £ 539-00
X300 ex spkrs
£309.95
X500 ex spkrs
£399-95
X700 ex spkrs
£509-95
X900 ex spkrs
£584-95
Also available complete systems from:
SONY
HITACHI
SANSUI
PRICES
AVAILABLE
REQUEST

ON

WICKS - THE HOME OF ALL THAT IS BEST IN HI-FI AUDIO • ETC
ORD RING want
ply pn sT

DELIVERY BY SEDURIDOR
Order by post or telephone with confidence
- you'll receive your order in 72 hours by
Securicor. Please add £ 5 for delivery.

1FF

' '

SAVE
TIME USE
THIS ORDER
FORM

'Such nice people'

Ilcin
hg
equ
u
s
ew
oh
ra
pt
oy
s
o
la
ul

Order to cover cost olus £ 5
delivery charge by SeCuriCor.

Essex, Telephone Colchester ( 0206) 49842/3/4
Please supply
(give make and
model number)

D. T. WICKS & CO., 49/55 NORTH STATION RD. I
Number:
COLCHESTER, ESSEX.
(delete as cioolicsble)
TELEPHONE: COLCHESTER (0206) 49842/3/4 I
Telephone Orders

Colchester 78807

Signature

Lew

T
co
oir
c
tertee
re
(
crou
2iàze;rt in ye
o
n
c
d
k,wl
lust ring
nold ii tor you for 48 hours owing you
time to call personally or send your
settlement by post.

SEND TO: D. T. Wicks & Co. 49/55, North Station Road, Colchester,

Ienclose cheque/P.O. for £
made payable to D. T. Wicks & Co. or
debit my Access/Barclaycard account.

After hours . Colchester 42166

ORDERING BY
TELEPHONE

NAME:
ADDRESS:

H FN 10
111

151

NEW1981
HI-FI RANGES
in stock NOW. Call 01-247 9791
for price and demonstrations

Britains leading HiFi and Cassette Centre
Major stockists of A D.0 , A R. Aiwa, Akai, Amstrad, Celestion, Castle, Ferguson, Goodmans, Hitachi, JVC, Marantz, Nakamichi,
Panasonft, Philips, Pioneer, Rotel, Sanyo, Sony, Sharp, Sansui, Technics, Teac, Tannoy, Toshiba,Trio, Wharfedale, & Yamaha

AMPLIFIERS
1.110

lip-

Amstrad EX 220
avant,' Hi Fr at alow price with
this 25W output strkere amplifier
..pving atult range of Mies and
,
bars treble and balance controls
nave click position potentiometers
ASIDO 1AM6102
Aiwa 8100
Amstrad EX 220
VC 453
iv 401 234

Hitachi JVC, Pioneer and Sony all at competitive prices.

POA
75.95
39.95
56 95
POA

HOW» HA3500/4500/5700
Sensor 440
bony 04242 1.4343
Teac 80 300
Trio KA300

THIS
MONTH'S
STAR BUY

59.95
POA
POA
57.95

Trio KA 305
Technics 51.122

POA
69.95

Yamaha 4450
Pioneer SA408

POA

Hitachi HA2500
£51.95

"%
,
4
•`!"‘
.

•e

ea>a

Mariam 1515
AM FM Stereo Receiver giving
IOW per channel low filter FM
imam). signal Strength and FM
tuning metes 2ses ol speakers
acuito tape monitor
Awn 7300
Aiwa 4X1700
Aka, AAR 30

58.95

Marantz 10001

109 95
119.95

Pioneer 50600
Pioneer SX703

98 95
POA

Samar 030/050/070
Sony SIR 242/SIR 343
Technics 202/303

POA
PDA

39.95
POA

Castle Richmond It
Celestion Damn 22/121
Celestion Caton 15/X0/County
JVC SK liSK 700;600

85.95
POA
POA
POA

1131. 77VXS5VX
(el 104A8 Concorde Celeste

POA
POA

KLIU/KUM

POA

Mordaunt Short Range
Tannoy/KLH Complete range
Technics 567

FDA
POA
POA

Sony $61
Wharldale Shelton XP2
Wharfedale Laser 40/50/80/100
ES50/5570/ES30/E90
harledale Linton XP2

159.95
59.95
POA
POA
74.95

£51 95

Mounts 4G/C 2- way
stereo speaker system incorporating a
20cm woofer and 4,5cm tweeter. Power
handling 40W integrated Programme
material. Frequency response 40 Hz to
18 kHz.

THIS
MONTH'S
STAR BUY

Goodmans XB35
£99.95

£319.95 )
Aiwa Mini-System 422
Magnificent 22W . 3piry fe n,Hr Fi
sistemeninprismg SA- P22 Power
SA- 122 Stereo Proano
022 Stereo Lee
Dolby Cassette Deck
:rnearere with cabinet and all eads Il required with
SC Ill manning speakers as illustrated. 059 95

so- u2

Aiwa Micro System

359 95

Asurad Mini System
Ferguson 3948

199.95
71995
299.95
469.95

Hitachi ACTO1
PAneer Mini System

rephunal rack 63000 £ 64.951
Rolm Mini System
POA
Technics SCO1 Mini System
PC A
1,cfmits 5103 Mini System
PO A

(a
CAle
SSETIE

SIM
THIS
MONTH'S
STAR BUY
Hitachi ACT 01
£299.95

CENTRE S hàles

Aiwa AP.2100K
Tremendous value

Sony PSX35/PSX40
Technics 5162

2speed ardomatic return bell

64.95
!ethnics 51.83/51.02/SLO 3/ SL 02
Technics SL033
POA
Trio 1033 with TFl5E
57.95

drive turntable with cueing
mechanism, anti skating device.
lop- grade MM phono cartridge,

THIS
MONTH'S
STAR BUY

ADC17000 0 Quads
Superb semi- automatic direct drive
quad/ lock turntable with low mass
fully tapered tonearm. carbon fibre

Sony STR333L
£114.95

Sony PSX35
£79.95

moulded cartnee head, wscous cueing.
illuminated R.P.M read-out Complete
with cartridge.

POA
54.95
19 95
POA

,Our Price

£99.95

DOLBY CASSETTE DECKS
Our Puce

▪
.
_
- ee :

ïiaaiîi ••• E) 0 •
Amstrad 7070
Tremendous Value Dolby
Cassette Deck at asensational
pnce Features include variable
output. 3posmon tape switch
auto stop. large Vi) meters atow
W&F 01 only 1)(1135°.
Under 000
Awn "
A0M100
Aka,
CSMO1
Hitachi
JVC

Maranu
Pioneer
Sansur

Sharp
Sony

Gael

49 95
in stock

£49.95

Sharp

MINI- SYSTEMS
Our PrIce

THIS
MONTH'S
STAR BUY

Our Price

Our Price

39 95
POA

Sansur S022211 E
Sony PSTI5
-Sony PSX 35

& W&F of only 0.07%.

96.95
150.95
PO A

Toshiba SA 735

SPEAKERS

AR 18

mud with high performance IC

POA

Trio KR 2010

Goodmans XB25
r Une of the pew range of Stereo
Speakers from Goodmans to suit
amplifier rated at 10.60 watts OMS
Features a25mm soft dome Hm Pi

Amstrad Mini L5101

power output stage, high quality FM
tuner, stable FM MPS circuit, equalizer

POA
POA

JVC JR5201 /301
JVC R511

126.95
66.91
86.95

\ JVC LATI
'-- - 0 Pioneer PL300/400/200

Hi «W5E1.20101
New 1.WWW1FM Stereo
Receiver giving 15W per channel output.
LEO signal strength meter. Integrated

103.95
147.95
109 95

Aiwa 2600
ADC 1500
AOC,1600
rknor.
a2100
JVC/01511455/1F66•

.

a

Yamaha CR 640040

runit for extra smooth high
frequencies and a200mm bass
runit lot extra bass.

£39.95,mri

£79.95

Hitachi SR 504/604

POA

TURNTABLES

Our Prom

Our Price

oo On e

P °nee SA 408
Beauhlto slam., 200r pe.
nanny ,Sono Anomie. • he phooe
e meow,'rulhevurg good performance
a. a0,08 S N mio loy using
a advanced operational amphlier
Result , Superb compactness very r
o,,,
onhse ano high open loop gain
See an hear the new ranges from

7

RECEIVERS

Our Price

£49.95

Toshiba
Technocs

Asno. /10M100
Brand new superb quality
Dolby Stereo Cassette deck.
Featunng cue/review mechanism,
peak indicator. Full auto slop.
evuernely low W&F.
Trio 6%400
6995

69.95
022
PGA
0335 045S 0355 POrk
K0720
69.95
KOA 11
POA
KOA 22
POA
MSD 1000
92.95
CT/00
89 95
D90
69.96
0100
POA
RTIO
56 95
RT 30H
74.95
TCU2
POA
TCK 22, OCR 33
POA
PCX10
79.95

PCX
RSM
FfShl
05M

12
8
12
14

79.95
/1 95
PCIA
PC a

Under £ 50
Aiwa

M200

Ake

606/10

Hitachi

0755
£DA33

JVC
Meant:
Philips
Pioneer

Tno

Pioneer
GXM30

PCIA

KOS201

POA
154 95
FOU
POA
POA

129.95
109 95
89 95

TCK 35/TOO 45/
TCV 30
POA

Technics
Toshrba

Under £200
114.95 JVC

pnt
119.95

CT3130
CT403

e,..„

JVC KD.A55
Magnitne t
Cassette Deck hui tJVC • teemo g
remote [ mirror metal rape teddy
head oec• play). Soper AMIS
W & Fol only 040 • Superb value

Ake
POA
PDA

SO 3000
2543

Sharp 18.10E
New model from Sharp at an amazing piece
Afront loading Dolby Cassette Deck min
Metal Tape Switch. Sharpscan Peak level
Meter and lull auto stop

TEK45
TOO 5511

109 95
1413 95

ItSM 24/ 17
PCX20
KX550
KX500

POA
119.95
119.95
103 95

Suce
Teat

KDA55
KnA22 133 ,55
TCK 55
4500

Technics

RSM22/11SM45r

Trio

FISMO3
XX650

Aiwa

6700

309.95

406600
6900 II

39.95

Amstrad 0%303

44.95

Awn AT9300
Hitachi FT4000/F 7500
JVC T/V 31, TX11., T4OP

95.95

Martini: ST 3001
Pioneer TX 408

99.95
49.95

Sansui 760/T80
Sony STA3OL
Sony ST160

POA
POA

POA
POA

Sony ST 2426
Pioneer 0%410

124.95
POA
POA

Saneas 7608/TU417
Sarni, 78317

104.95

POA

Pioneer TX408
f49.95

Sony

TCK 75

POA

Aka,
Aka.

ASM3(PASM40/
ASM50
CSMO2

POA
POA
POA

033
035S
0455
03300M

POA
POA
POA
POA

Hitachi

169.95
389 95

%nee,
Sarum

CIF 850/950
0100

POA
POA

Ake

GXE 90/60M 50/
GXE 80

POA

Hitachi

0980/05500M

POA

Sense
Scaly
Trishrba

1330
TCK 65/75/55
PCX 20

POA
POA
POA

JVC

KOA7/K0A77,KA8

P0 A

CARTRIDGES
ADC

THIS
MONTH'S
STAR BUY

in stock

Metal Tape flecks

Own £200

STEREO TUNERS
Amstrad EX202

POA
153.95

CT E1250HB

CTE950HB . stock
CTE850H8
in stock

01034
CILM36

HO 95
E16.95

2LM
VIM Ill

C54.95
f23.95

ALM £33.95
Audio
ATI1E £9.50
Technic' AT13EA
£1515
Ortofon

500EE

1 FF15E

PISE

£ 11.95
£ 11.95

VMS20E £ 25.95
M2OF L £49.95
Shure

Stanton

Concorde 20 £36.95
M75EJ
f13.50
M75ED ( 13 95

MOOED
M95EJ
M11956
V15 Ill
VIS IV
5004

Grado

680E E
681EE
FI
F2
T3E
FCE

19.25
£13.50
£12.95
£44.95
£59.95
£10.95
£13.95
£19.95
f43.95
£34.95
(24.95
(16 75
Ell 95

-xi Over 2000 models in stock
*Biggest discounts
*Test on our comparators
*Established over 50 years
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Cavendish introduce you to four of over 50
different HiFi rack systems in stock-Come
along and test them in our modern showroom
SYSTEM CTRS 138
SYSTEM CTRS 144

MUSIC CENTRES
Our lance

£249.95

A magnificent COMPLETE
Hi.Fi System for under E300

e • in,
-----"eteeee

' inn •

Sharp SG-4608
PrecisionengOnered hi- ti music

Tremendous
do value
value LW/
Mw/FM stereo mum centre watt
ono& clock. Dolby cassette decir
!ffltur ng last lonvard/ rewind, best
[Jr switch, '
scolding revel controls
plus an auto worn 2speed
turntable with 'S' shape tontine.

receiveL Saul 090 Dolby
Cassette deck. Sansui

centre with 61N/MW/SW/FM
IS pre-select stations) radio,
turntable with stroboscope &
'S' shape toneorm, Dolby cassette
deck with auto level control

S073 200 Turntable
with cartridge. Stereo
sovakers and wood effet
cabinetwith glass doors.

Magnificent new remote cOntrOl wale. horn TeChmcs. Conn:line 07
SL•033 Quality locked Direct Drive Tvirdiable. SE -01808 Stereo Power
Amplifier. ST- 1(808 Tuner/Pre•amp,Sal.R1108 Remote Control S8.03
speakers and SH•546 Cabinet Complete with all leads SecurIcOr C12

Complete with all lead,

shad TOO
Altar AC3750 L
Ferguson 3971

167.95
309.95
179.95

Ferguson 3921
%dash, ACTO1
llitachr STD 1 / 0

184.95
299.95
259.95

laitachi SOT 400

POA

Hitachi SOT 900
Owl» SOT115

POA
154.95

'WC MF 33
JVC MF 55 II
urphy MC3210

203 .
95

POA
399.95

PanasondS64/1130
Panasonic 6076

234.95
POA

PanesonitS66000
Panasonic
Pye 1602
Sharp 050
Sharp $ 6500
Sanyo 62002

POA
POA
129.95
299.95
459.95
189.95

sumo

comprising Smut' 030 stereo

Sanyo 3002
Sanyo 6002
Sony HMK44
Toshiba 335043650
Toshiba $111391013750
Sony HMK 7000

224.95
399.95
POA
POA
POA

SYSTEM CTRS161

SYSTEM CTRS 1

POA

THIS
MONTH '
S
STAR BUY
Panasonic S62200

174.95

Securicor delivery C12.

This superb new Hi F
System trom Sharp
gives 33P/ per channel
mot metal tape
capability and digital
accuraw through LEO
indicasen, Consists ut
$10-301.1 Stereo Ampli.
her. ST.3011 band
Sumo Tuner, RP.30H
0.rect (hive Turntable,
RT.3(P1 Dolby Cassette
Deck, 66461 Stereo
speakers, SY•7100X

Panasonic quality al an
extremely affordable
price. This system con.
santo ol SU.2700 Stereo
Amplifier giving 25V4
per channel output.
ST.2700 3band Stereo
Tuner, SLH 302 Auto.
return turntable, RS619
Dolby Cassette Deck
SB2700 Stereo Steakerd,
SH5I9 Rack and all leads

Rack and all leads.

RADIO/CASSETTES

Securicor delivery El2

Security delivery £ 12

SYSTEM CTRS156

SYSTEM CTRS164

Our Price

£399.95

Sharp GF•5556
Another first from
Sharp! 001481E Cassette ' terno tape
recorder with LVV/MW/S1NeM
radio, auto-programme locate device,
high power output ut 6W per channel.
Battery Mains/ Radios
Aiwa TOP 130
Aiwa TPR IBC
Grundig RR 4011
Hitachi 5600/5601
JVC RC250
JVC RC D2
Panasonic RX 1450/RX 6750
Sanyo 2560 1.5
Sanyo 2441
Sharp 1754
Sharp 2800
Sony CFR 31

34 95
61.96
78.95
POA
39 95
38 95
PEIA
39.95
49.55
37.95
5595
5595

Mini Cassettes
JVC MK 100
Sanyo MK 100
Sharp Rd 1000
Sanyo 5300
Sony TGIA II
Sony TCM 260
Sony TCM 600

69.95
46 05
0105
5495
61.96
9495
123 95

Stereo Radio Cassette Rec.
Aiwa 901
Akai 63490
Ferguson 3709
Ferguson 3713 ( Dolby!

79_95
144.95
59.95
10.96

M115 vedette matched Aka. PRO 501 system
madames power perfcrwaice features err
comomience Consists or Ater AM•1101
Aiwa TPR.9901(
Stereo Ampriher oivow ilkPr .
ces channel Aker ATKIN Mere° l
Now - aportable 4
.net Ake CS MOI Stereo
band Stereo Radio Cassette Recorder with
_
Cassette Deck AkaiAP 13aC
Dolby and Metal Tape Facility. Sig output
:towable ancl Aka. SO f'30
IOW per channel. Sol ttouch control
'iter ro Speakers Complete with
buffoon. 2peak step indicates. Metal/
Fthe HSI Rack all leads aid your
'hole Or headphones tier our
Sr02/FeCalenormal tape facility.
,ele. lion up to the nave DI C20
Hitachi 52811
72.95
Secun cor delavery E12.
Hitachi 8155
89.95
Hitachi 8089
POA
JVC 646/838
POA
National 0350/0%5500
Pay avisit to Landon's Specialist Video Centre
on
Nordniende881
119.95
Panasonic 5070
99.95
comparator Akai, Ferguson, Bush, Hitachi, JVC, Panasonic,
Sanyo 9998 ( Dolby)
209.95
Philips, Sony Betamax, Toshiba. Buy now
Sharp 8585
121.95
ready to record all your favourite
Shup 9090
129.95
Sharp 9494
159.95
programmes.
Toshiba 8580/8000
POA
Sanyo 9308
(lemman video recorder
want 3', how record hole remote
pa oag 3day tinker ' nqitol tape

e

VIDEO CASSETTE RECORDERS
Test

THIS
MONTH '
S
STAR BUY
JVC 545
£73.95

room/

886‘66ile`

8channel tuner

Ferguson 3V 16
New video recorder with full remote
control. 8day clock with serial timer

Super Hi Pi from JVC
at atremendous price.
Consisting of JVC AX!
30w pet channel Amplifier, JVC KOAII Metal
Tape Cassette Decir. JVC
T.X1 3Band Stereo Tuner,
JVC LA55 Direct Orine
Turntable, Maranta 46 ,C
Speakers and all leads.
Complete with double
fronted glass cow Hi•Fi
cabinet available in teak,
ash black, rosewood or
walnut frn:sh.
Securicor delivery £ 12

HOW TO ORDER
the goods required and enctose cheque postal
order or give your ACCESSar BARCLAYCARD number

state

sending cash please use aregisitered envelope/. see P&P
charge below. Mail order to: 279;283 WHITECHAPEL RD.
LONDON El If paying by ACCESS or BARCLAYCARD
you may phone in your order for prompt delivery.
SECURICOR DELIVERY Add £5to cinder.
ld

POST 8i PACKING add the following for
P&P Amps, Tuner Amps., Stereo Tunees,

Turntables, Cassette
Players, Dolby Decks In Car add f1.95.0Ausic Centres &

speakers add E5 ( Securicor only! Cartridges add 50p.

pun: lock, capstan drive for superb
picture reproduction, soft elect. 3hours
play record lime.

SPECIAL OFFERS ONVIDEO TAPES
JVC VHS 180 £9.59 or 10 for £92.50
8etamax L750 £9.25 r10 for £90

53

Classic
400
One of the most beautiful
loudspeakers ever to be
made in the world.
Employs rear facing unit
and horn for corner
reflection and forward
facing unit for ambience
matching. In classically
proportional cabinet size
32," x14 1
/"x 10".
4
(81 x36 x25cm).

£589.95

per pair inc. V.A.T.

LOWTHER leadership is sustained in exclusive design principles used by no other loudspeaker
manufacturer in the world. These are based on the use of internal folded horns coupled with remarkable
drive units of our own exclusive design and manufacture. Each model is developed to ideal mathematically
precise specifications best suited to the performance standard required of each of the five models in our
range. Where other loudspeakers so frequently need considerable power in order to be heard at all,
Lowther can give complete satisfaction from as little as five watts whilst being compatible with almost any
amplifier up to 100 watts output per channel. Outstanding among the current Lowther range is the Classic
400, atwin unit model uncanny in its realistic response to the entire gamut of sound. That is why Lowther is
for life.
Lowther distribute through approved stockists of the highest integrity. That they stock Lowther guarantees
your satisfaction whatever your transactions with them. Listen to Lowther at any of the dealers listed below.
May we send you literature?

BECKENHAM Hi Fi Connections, 15 Beckenham Rd.
BIRMINGHAM Five Ways Hi Fidelity, 12 Islington Row, Edgbaston
BLACKPOOL F. Benfell, 78 Westfield Rd.
BRADFORD Erricks of Bradford, Fotosonic House, Rawson Square
BRIDLINGTON Turner Electrical, King St. CANTERBURY Canterbury Hi Fi, 1-2 The Friars
CARDIFF Hou:den Hi Fi, Morgan Arcade CIRENCESTER TV & Hi Fi Centre, 35 Castle St.
COLCHESTER K. A. Chessman Limited, Shellwell Rd
CROYDON The Audio Centre, 49 South End

EASTBOURNE Complete Audio Systems, 32 Grove Rd.
Ken Rase ,Audir.i, 283 Fleet Ra.
LINCOLN The Critic's Choice,S4A High St,
LONDON, N.13 Subjective Audio, 59. Grovelands Rd.
MANCHESTER Eulipion Audio, 81 Wilmslow Rd., Rüsholme.
NEWCASTLE-1. & G. Windows, 1-7 Central Arcade
NOTTINGHAM Nick Dakin Ltd., 45 Radford Rd.
RAYLEIGH, ESSEX Rayleigh Hi Fi, 44A High St.
SHEFFIELD The Audio Centre, 284 Clessop Rd.
TONBRIDGE Static:lens of Tonbridge. 92A Hiah St.

FLEET

LOWTHER LOUDSPEAKER COMPANY, P.O. BOX 28. BROMLEY, KENT, ENGLAND, Telephone 01-460 5226
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• EXPERT, FRIENDLY ADVICE
•VERY COMPREHENSIVE STOCKS
012 MONTHS FREE SERVICING

USOU
ESTABLISHED OVER 20 YEARS

Britain's most competitive

ez Video specialists

CHECK OUR LATEST PRICES

BEFORE BUYING ELSEWHERE

TUNER AMPLIFIERS
(C & £ 4 25)
Akai AA.1010 ( s/o) £ 79.95
Akai AA.1135 ( s/o) £ 119.95
Akai AA.1150 ( s/o) £ 159.95
Beomaster 1500
(s/o) . . . £ 174.95
Harman Kasdon
HK.340 ( s/o) £ 179.95
HK.450 ( s/o) . £ 224.95
HK.560 ( s/o) £ 262-95
HK.670 ( s/o) £ 375-95
J.V.C. RS5L ( s/o) £ 108-50
J.V.C. RS7 ( s/o) . £ 144-95
J.V.C. JRS201L
(s/o) . £ 179.95
J.V.C. JRS301 ( s/o)
£249.95
Lux R1040 ( s/o) . £ 194-95
Lux R1050 ( s/o) £ 249.95
Lux R112D ( s/o) £ 384-95
Marantz. Available at our
very competitive prices.
Pioneer SX.590 ( s/o)
£88.95
Pioneer SX.690
(s/o) . . £ 115-50
Rotel RX 203LW
(s/o) . £ 79.95
Sansui R.30
£ 91.50
Sansui R50
£ 109-95
Sawn R70
£ 137-95
Sansui TA.300 ( s/o)
tile%
Sansui TA.500 .
P.O A
Sony STR.232L ( s/o)
£89.95
Sony ST.R.333L
(s/o) . £114-95
Sony STR.434L
(s/o) . £ 189.95
Sony STRV3L ( s/o)
£139-95
Sony STRV4L ( s/o)
£199.95
Sony HST.49A ( s/o)
£159-95
Tandberg Huldra 12
(s/0) • . .£199-95
TR.2025FM ( s/o)
£149-95
Technics SA100L
(s/o) . • £74.95
SA200L ( s/o) . £ 129-95
SA300L ( s/o) . .£ 169-95
Trio . • . .
P.O.A.
Trio KR.2090 ( s/o). C79-95
Trio KR.2090L ( s/o)
£84.95
Trio KR.4070L ( s/o)
£189-95
Yamaha CR.220
(s/o) . . £ 114-95
STEREO AMPLIFIERS
(C & I £ 3.75)
Amstrad IC.2000 Mk.III
(s/o) . .
L'39•95
Elite, Hat ter . .
P.O.A.
Harman Kardon 505
(sir.) . . . .£254.95
J.V.C. AS5 ( s/o) . £ 64-95
J.V.CJAS22 ( s/o) £ 94.95
J.V.C. JAS44 ( s/o) £ 154.95
J.V.C. JAS55 ( s/o) £ 179-50
Lecson AC1 ( s/o) £ 159•95
Lecson AP1X ( s/o). £ 139-95
Lentek . .
Lux . .
Lux 131 ( s/o) . .£119.95
Lux CL32/MQ3600
Pre-amp+Amp
(s/o) .
£899•95
Marantz. Available at our
very competitive prices.
Pioneer SA.408 ( s/o)
£53-50
SA 508 ( s/o) £ 84.95
SA.706 ( s/o) £ 99-95
SA.8500 II ( s/o) £ 179.95
SA.9500 ( s/o) £ 244.95
Quad. Radford. Revox
PO A

TERMS
ARE AVAILABLE
ON ALL GOODS
OVER £ 50

Revoz B.750 Mk I
(s/o) . £ 359.95
Rogers . .
PUA
Rotel RA.214 ( s/o) £ 59-95
Sansui A405/408 £66.50
Sansui A6013/60S £90-95
Sansui A808/80S £ 122.50
Sansui AU.217 II £ 10695
Sansui AU.317 II, AU.417,
P.O.A.
AU.719. AU.919 . .
Sony TA.212A ( s/o) £68•95
Sony TA.333 ( s/o). £ 69.95
Sony TAF3A ( s/o) £99.95
Sony TAF5A ( s/o) .£ 156-95
Sony TAF30 ( s/o) . £79-50
Sony TAF60 ( s/o) .£ 165-95
Sony TAF70 ( s/o) .£ 269-95
Spendor. . . .
P A
Technics SU.8011
(s/o) . . . £ 69•95
SU8022/8022K
(s/o) . . . . £ 89-95
SU8044 ( s/o) . .£119-95
SU8055 ( s/o) .£177-95
SU8077K ( s/o) .£184-95
Trio KA.405 ( s/o) .£139-95
Trio KA.5700 ( s/o). £ 99.95
Trio KA.6100 ( s/o). £139.95
Yamaha CA.1010
(s/o) . . . .£ 299.95
TUNERS
(C & I £ 3.50)
Armstrong .
P 0.A.
Harman Kardon 500
(s/o) . .£ 172-95
J.V.C. TV5L ( s/o) . £ 87-95
J.V.C. JTV22 ( s/o). £ 99-95
Lecson FM1 ( s/o) .£149.95
Lecson SFM2 ( s/o) £169-95
Lux T12 ( s/o) .£ 299.95
Marantz. Available at Oaf
very competitve prices.
Pioneer TX.606 ( s/o)
£84.95
Quad, Radford, Revox,
Rogers .
P.O.A.
Rotel RT.226 ( s/o). 01(4415
Sansui T6013/60S . £65.95
Sansui T8013/80S . £96-95
Scott T516 ( s/o). . £37-95
Sony. Available at our very
competitive prices.
Sony STA3OL ( s/o) £69.95
Sony STJ60 ( s/o) .
C19.95
ST212AL ( s/o) .
£18-95
Sony ST333L ( s/o) £79•50
Technics. Available at our
very competitive prices.
Technics ST.8011L/LK
(s/o) . . . . 1C86-95
ST.8044L ( s/o) .£119-95
ST.9038 Digital Tuner
(s/o) . . .£289-95
51.9038 Digital Prog.
(s/o) . . . rneen
STZ1 L / STS1 L / STS3 /
STS7 / STC01 / SUCO3 /
ST9031. . .
P.O.A.
Trio .
P.O.A.
Trio KT 5300 Mk II

(s/o) . . £ 64-95
Yamaha
Available at our
very competitive prices.
TURNTABLES
(C 8i I £ 4.25)
Awia . .
P.O.A.
Akai AP 100- Cart.
(S/0) . . . C59-95
Arislon .
Beogram 1500 ( s/o)
£94.95
Beogram 2200
(s/o) . . .£152.50
Beogram 2400 ( s/o)
£174.95
Connoissuer . .
P.O.A.
Dual .
P.O.A.
Dual 505 ( Black). . C79-95
J.V.C. Available at our very
competitive prices.
J.V.C. (ILF4 ( s/o) .
E119-95
J.V.C. LA11/LA55/LF66/
OLA5R/QL70 / QL5 /
QLY3F . .
P.O.A.
Lux . . . .
P.O.A.
Lux 441 ( s/o) .£329-95
Marantz. Avaialable at our
very competitive prices.
Micro..Seiki MB10
(sip) . . . . Dieu
MB34 ( s/o) . . £59.95
DD24 ( s/o)
£19-95
Michell . . . .
F.R.A.
Pioneer. Available at our
very competitive prices.
Pioneer PL512 ( s/o)
CA»;
Pioneer PL518 ( s/o)
C84.95
Pioneer PL540 ( s/o)
r109-95
Pioneer PL630 ( s/o)
£1691115
Pioneer PL200X/PL300X/
PL400X/PL600X.
P.O.A.
Revox . . . .
P.O.A.
Sansui R.222 Mk. II
£61.50
Sansui P50 . . £ 61.50
Sansui FRD3B/3S . £ 79.95
Sansui FAD 4 . .£ 119.95
Sansui FRQ5 . .£ 146.95
Sony. Available at our very
competitive prices.
Sony PST15 ( s/o) . £69.95
Sony PSX40 ( s/o) .£ 112-95
S212A ( s/o)
Sony PS212A ( s/o)
£74-95
Technics. Available at our
very competitive prices.
Technics SP10+ Arm+Base
W O) • • £ 749-95
SL.200 ( s/o) £ 62-95
SL.5200 ( s/o) £ 129-95
SL.5300 ( s/o) . .£ 139-95
SL.150 II ( s/o). .£ 209-95
SL.1400 II ( s/o) .£ 236-95
SL.1300 II ( s/o) .£ 259.95
Tfkorens. Avaialble at our
very competitive prices.

Trio
P0
Trio KD.1500 ( s/o). £ 49•95
Yamaha YP.211 ( s/o)
£49.95
SPEAKERS
(C & IBookshelf E6.00)
(C & IConsole £ 7.50)
A.R. Available at our very
competitive prices.
AR.14 ( s/o). .£ 169-95
Amstrad EX.250 ( s/o)
£36-35
Amstrad EX.350 ( s/o)
£54.95
Amstrad EX.450 ( s/o)
£72-95
Beovox M100 II
(s/o) . . . 0$89-95
B & W. Available at our very
competitive prices.
Bose. Available at our very
competitive prices.
Bose 501 ( s/o) . .£ 249-95
Bose 601 ( s/o) . .£349.95
Celef . . . .
P.O.A
Celestion UL6 ( s/o)
£104-95
County . . . £ 86-50
Dill0f1 15XR . £119-95
Ditton 22 . .£170.95
Ditton 33 . .£ 219.95
Ditton 120 . . £ 69•95
Ditton 121 . . £ 64.95
Ditton 332 .£ 236.50
Ditton 442 . .£ 299.95
Ditton 551 . f354•50
Ditton 662 . .£ 541.00
UL6
£ 151-95
UL8 . . .£ 191.50
Chartweil, Gale, Griffin.
I.M.F., J.B.L. . .
Po A
J.B.L. 119 ( s/o) . .£ 179•95
Jim Rogers . .
P0 A
K.L.H. 300 ( s/o) . . £66-95
Keesonic . .
P.O.A.
K.E.F. Available at our very
competitive prices.
Lecson 181 Lynette
(s/o) . . . .£139-95
Marantz. Available a: our
very competitive prices.
Mission . . .
P.O.A.
Monitor Audio MA6
(s/o) . . . .£128-96
Quad, Radford. Revox
. .
P.O.A.
Revox BX.350 ( s/o)
f299.95
Rogers . .
P.O.A.
Rogers Ref. System
(s/o) . .£ 649-95
Spendor ..
P.O.A.
Tannoy. Available at our
very competitive prices.
Tannoy Cambridge
(s/o) . . . .£119.96
Tannoy Oxford ( s/o)
f144-95
Technics. Available at our
very competitive prices.
Technics S8.4500

Custom Hi- Fi Centre
Lin Sondek- Quad - Electro Companiet - Exposure- Syrinx- Systerndek
-Celef - A & R ( Cambridge) - Ariston - Mission- Nakamichi - SonusAsak - KLH - Lux - Hafler - Isobarik - Reference- Lentek - Michell SME - Celestion - Sugden - Gale - Hadcock - Thorens - Stanton Ittok - Elite - Ferrograph - Tandberg - Spendor - STD - Chartwell
Dual - Grado - KEF - Technics - Revox - Rogers - Ortofon - AR Entre - B&W - Micro Acoustics - Nytech - Griffen - Time Window Teac - Cambridge - Harman Kardon.
Our Custom Hi. Fi Studio caters for the discriminating, selective Hi -Fi customer
who does not want to be ' sold' on any particular make or model because it is
'profitable', but wants the benefit of unbiased, expert, friendly advice and a
demonstration in aStudio where he can under ' ideal acoustic conditions' risten
in both privacy and comfort to the best Hi- Fi equipment currently available.
Such a place is Custom Hi -Fi Studio I !
To be sure of the best attention, please ring for an appointment that will ensure
you exclusive use of the studio.
82 High Holborn, London, W.C.1

NIISOUND
A Hawley Leisure

Company

HI-FI 84 VIDEO

Tel: 01-242 8354

EDGWARE RD.
HOLBORN

.

BANG 84

!

./ e,.

OLUFSEN
We are the countrys leading B & 0 specialists.
At our five B & 0 specialist centres you can see, hear and
compare the superb, sophisticated, high technolog B &
Hi -Fi range.
Call, phone or write for our competitive B & 0 prices and
discover how little extra you will have to pay to purchase the
B & 0 system you thought you could not afford.
B & O CENTRES
Edgware Road, Nord, Kings Cross, Lewisham.
(see bottom of page for addresses and opening hours)
and at City 228/3 ishopsgate E . C.2. Tel:01-247 2609. Open
Mon- Fri, 9-6 pm, Sun. 10-2 pm. Closed Sat.

All of our branches carry avery comprehensive selection of
the latest home video recorders, portable video cameras.
video tapes and accessories in the VHS.. Betareax and
V.C.R. formats and all are available at our very competitive
prices.
Every video sale is fully covered by our Free Servicing
Guarantee covering all parts and labour.
Call into or telephone any of our branches for our most
competitive video prices.
(s/o) . . .£ 189-95
Wharfedale Shelton XP2
(sio) . . . E59•50
Linton XP ( s/o) . E77-95
Glendale XP2
(s/o) . £ 107-95
Dovedale SP2
(s/o) . . .£ 184.95
Denton XP2 Kit
(s/o) . . . £ 28.50
Linton XP2 Kit
(s/o) . . . . £49-95
Glendale XP2 Kit
(s/o) . . . . £ 61•95
Laser 40(T/ B) . £ 68-50
Laser 40 ( W) £ 70-50
Laser 60 ( T/B) £ 85-50
Laser 60 ( W) . . £87-95
Laser 80 ( T/B) . .£ 108-50
Laser 80 ( W) . .£ 111-50
Laser 100 ( T/B) .£ 138.95
Laser 100 ( W) . £142.95
Laser 200 ( W) .£183-95
Laser 400 . £224.95
E Series. . .
P.O.A.
TSR Series .
P.O.A.
Yamaha. Available at our
very competitive prices.
CASSETTE / REEL TO
REEL DECKS
RECORDERS
(C & I £ 4-25)
Awia .. .
P.O.A.
Awia AD.6350 ( s/o)
C139-95
Awia AD.6600 ( s/o)
£194-95
Akai GX.40000 . £ 201.95
Akai GX.4000D8 . £ 235-95
Beocord 5000 ( s/o) £ 299-95
Dual, Ferrograph .
P.O.A.
Harman Kardon. Available
at our very competitive prices.
Harman Kardon 1500
(s/o) . . .£172-95
2500 ( s/o) . .£209-95
J.V.C. Available at our very
competitive prices.
J.V.C. KDA2 ( s/o) . £69-95
J.V.C. KD1OB ( s/o) £99-95
J.V.C. KDA3 ( s/o) . C119.95
J.V.C. KDA5 ( s/o) 169-95
.£
J.V.C. KI365 ( s/o) .£ 199.95
Lux K5 ( s/o) . .£ 154-95
Lux K12 ( s/o) . £ 419.95
Nakamichi 11700 II
(a/o) . . . C699-95
Neal . . . .
P.O.A.
Neal 302 ( s/o) . . C324•95
Pioneer. Available at our
very competitive prices.

376/8 Edgware Road, W2.
82 High Holborn, WC1.

Tel:

Pioneer CTF 500
£79-95
Pioneer
(sl
CTF.600
(si
C
.T
£ 97.95
Pioneer
F.650 . . £ 158-50
Pioneer CTF.750 • . £ 206-50
Pioneer CTF.850. £ 224-95
Pioneer CTF.950. . £ 315.50
Pioneer CTF.1250 . £ 412.95
Pioneer RT.707 . .£402-50
Revox . .
Sansui 0908/90S
aPC)AS:50

Sansui 0100 . . £93.95
Sanste SC.1300 / 1330 / SC
• 1300/SC.3300 / 3330

Sony. Available at our very
competitive prices.
Sony TCU2 ( s/o). . £ 74-95
Sony TCU30 ( a/o) £ 79.95
Sony TCK35 ( s/o) . £99-95
Sony TCK45 ( s/o) . £ 114.95
Sony TCK55 I ( s/o) £ 129.95
Sony TCK55 Mk. II £144.95
So(n
sy
/°T
)CK ..6 0 ( Vo) £ 234-95
Sony TCK.65 ( s/o). £ 199-95
Tandberg. Available at our
very competitive prices.
Tandberg TCD.340A£449.95
Tea(5c/.°) A. vailable at our very
competitive prices.
Teac A.105 ( s/o). .£ 129-95
Teac A.106 ( s/o). £ 109-95
Teac A.107 ( sfo) . . £ 109-95
Teac A.300 ( era). £ 159-95
Teac A.230050
(5/o)
£ 449-95
Teac
(5/o)
Teac

0.0SX

. .£ 349-95

(sh
irlsi

.£449.95
Tec
Available at our
very competitive prices.
Technics RSM10
33 (s/o)
£74.95
R
. £ 159-95
(seM
)

-

RSM56 ( s/o) . £ 199.95
RS.641 ( s/o) . £ 189.95
RS.1500 ( s/o) . . £ 799-95
Trio KX.920 ( s/o) £ 129.95
Yamaha. Available at our
very c,pmpetitiveprices.

Prices are correct as at
29.7.80 but may be subject
to change without price
notice ( 5/o)= special oft.
ers, ( s/h) = second hand.
Limited supplies only available at these prices

01-724 0454
01-242 7401

KINGS CROSS X- 242/244 Pentonville Road, N1
01-837 8200
LEWISHAM
36 Lewisham High Street, SE1 3.
01-852 2399
ILFORD
Pioneer Market, Ilford Lane, Ilford. 01-478 2291
WALTHAMSTOW 252 Hoe Street, Walthamstow ( 17.
01- 520 18 06
MIMIC ?MIAS HOLBORN EDGWARE ROAO Mon SII I
Il KORO. lIWISHAM .KINGS CROSS Mae SII 16 Tharil 1we niAwsrow. Mon Sot S E Wei.1 tom
••••••

KY'

KINGS CROSS
BRANCH FOR
ALL MAIL
ORDERS

LOWEST PRICES- THAT'S A PROMISE
If you find that any item you intend buying at Comet is currently advertised
and in stock at a lower price elsewhere - let us know and...

WE WILL BEAT THAT PRICE ON THE SPOT...
on all brand new current merchandise in stock
STEREO AMPLIFIERS

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT
AIWA
AA8100 2 x 25
AA8300 2 x 45

54.90
89.90

AKAI
AMUO1 2 x 20
AMUO2 2 x 25
AMUO3 2 x 37

69.90
79.90
109.90

ALBA
2025 2 x 27
2050 2 x 50'
3035 2 x 30

44.90
59.90
79.90

AMSTRAD
EX 220 2 x 25
A101/P101 Micro 2 x 25

37.90
69.90

MARANTZ
1050 2 x 25
1040M 2 x 20
1072 2 x 36
1070M 2 x 35

59.94
54.90
59.90
69.90

NEC
Diango LA2500 2 x 25
PIONEER
SA 408 2 x 20
SA410 2 x 20
SA 510 2 x 30
SA 610 2 x 45
SA 710 2 x 65
SA 7800 2 x 65
SA 8800 2 x 80
SA 9800 2 x 100
DT500 Digital Timer

49.90

49.90
59.90
89.90
119.90
149.90
229.90
279.90
366.90
39.90

AIWA
AT9300 LW/MW/FM

58.90

AKAI
AT KO2L

79.90

ALBA
2000 MW/LW/FM
3000 MW/LW/FM with 5 FM
pre sets
AMSTRAD
EX 202 MW/LW/FM
T101 Micro digital MW/LW/
FM

59.90
79.90
32.90
59.94

MARANTZ
2050 MW/FM
2100 MW/FM
2060 ML LW/MW/FM

49.90
64.94
69.90

NEC
Diango LT2500

49.90

PIONEER
TX 408L LW/MW/FM
49.90
TX 410 LW/MW/FM
59.90
TX710 LW/MW/FM inc. 7pre
sets and search tuning
119.90
TX 7800 MW/FM
168.90
TX 9800 MW/FM
224.90
ROTEL
RT300 LW/MW/FM
RT426 MW/FM
13.T 500 LW/MW/FM
SANSUI
T60 MW/FM
T80 MW/FM Digital display

54.90
49.90
74.90
59.90
94.90

SOLAVOX
ST 3002 FM/MW/LW

27.90

TRIO
KT 5550 MW/FM

49.90

ROTEL
RA 300 2 x 20
RA 314 2 x 25
RA 500 2 x 37
RE 500 seven band graphic
equaliser
RA 550 2 x 50 with MC head
amplifier

54.90
54.90
69.90
69.90
89.90

SANSUI
A40 2 x 25
A60 2 x 45 DC coupled
A80 2 x 65 DC coupled

59.90
89.90
124.90

SOLAVOX
SA3020 2 x 25 watts

32.90

TRIO
KA3750 2 x 25

51.90

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT

TUNERS

Tuner/Amplifier/Cassette
Combinations
AIWA
AF3090 2 x 40 Dolby cassette.

269.94

FERGUSON
3926 2 x 20 watts EMS 4waveband with Dolby cassette.... 139.90
MARANTZ
4025L 2 x 25 with Dolby
cassette LW/MW/FM

149.90

TUNERIAMPLIFIERS
AIWA
AX7300 2 x 25 LW/MW/FM.

84.90

TunerlAmplifiers-continued

Turntables-continued

AKAI
AAR20 2 x 26 AM/FM
AAR30 2 x 38 AM/FM

GARRARD
SP25 Mk. 6 belt drive with
Shure M75/6/SM
35.90
GT20 belt-drive Shure M75ED
55.94
GT25 belt-drive semi auto
M75ED
62.94
GT35 Servo belt-drive semi
auto M75ED
75.94
GT250 belt-drive with Ortofon
FF15E mag. cartridge
49.90
DD450 direct-drive with
Ortofon PF15E mag.
cartridge
69.90
DDQ650 direct-drive quartz
locked with Ortofon VMS
20E mag. cartridge
119.90

ALBA
2125 2 x 27 LW/MW/FM
2150 2 x 50 LW/MW/FM

99.90
129.90
69.90
79.90

AMSTRAD
EX222 2 x 25
EX 333 2 x 30

49.90
69.90

MARANTZ
1535ML 2 x 30

109.90

PIONEER
SX600L 2 x 20 LW/MW/FM
inc. 5pre-sets
99.90
SX700L 2 x 40 LW/MW/FM
inc. 7pre-sets
129.90
SX980 2 x 80
362.90
SX1080 2 x 120
448.90
ROTEL
RX 300 2 x 20
EX 504 2 x 40
RX500 SL 2 x 30 LW/MW/
SW/FM
RX 604 2 x 50
EX 1203 2 x 120
EX 1603 2 x 180
SANSUI
R30 2 x 25
R50 2 x 45
R70 2 x 65
TRIO
K2010L 2 x 20

84.90
104.90
109.90
124.90
189.90
239.90
89.90
109.90
139.90
74.90

TURNTABLES
AKAI
APB10C belt drive inc. mag
cartridge
APD 30C direct drive inc. mag.
cartridge

49.90

'

47.90

NEC
Diango LP2500 belt drive

39.90

PIONEER
PL512 belt drive
49.90
PL1OOX belt drive inc. mag.
cartridge
64.90
PL200X Direct drive inc. mag.
cartridge
84.90
PL300X Quartz locked direct
drive auto return inc.
cartridge
99.90
PL400X Quartz locked direct
drive fully auto inc. cartridge. 119.90
ROTEL
RP310 belt drive, inc. ca:tridge.
RP500 belt drive semi auto inc.
mag. cartridge
RP550 direct drive
SANSUI
P50 belt drive inc. cartridge

49.90
59.90
99.90

.

59 .
90

TRIO
KD1033B belt drive

50.90

79.90

ALBA
3002 semi-auto belt drive inc.
mag. cartridge

49.90

AMSTRAD
TP12D belt drive

25.90

BSR
P208 belt drive auto fitted ADC
33.90
QLM33 snag. cartridge
41.90
Quanta 500 belt drive
Quanta 600 belt drive DC Servo
50.90
auto return
Quanta 700 direct drive auto
62.90
return
Quanta 800 direct drive quartz
89.90
locked, auto return
CONNOISSEUR
BD1 kit
BD2

MARANTZ
6025 belt drive

17.94
39.94

ALL SPEAKERS
ARE PRICED AS PAIRS
AMSTRAD
AC40
Micro 101
CELESTION
Hadleigh
Ditton 121
Ditton 22
Ditton 33
Ditton 332
Ditton 442
Ditton 551
GOODMANS
RB18
MC35

27.90
39 .
90
39 .
9(

68 .
9(
154 .
9(

189 .
9(

224.9(
249.94
279.94
49.9(
59.9(

10/ 8(
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Ipromise you 12 months service, including parts and labour on all
goods - without charge. After the initial free 12 month period you
c
can still rely on us to keep your purchases in working order. rvv.cv-e'
Comet
Price
Inc. VAT
Speakers-continued

Cartridges-continued

JR
150

188.90

ICLH
331
317

94.90
134.90

SHURE
N75/6 Stylus
N75EJ Stylus
N75ED Stylus
N95ED
VN35E Stylus for V15 Type 3
VN45HE Stylus for V15 Type 4

MARANTZ
4G3
HD440
PIONEER
CS 343
CS 444
CS 545
CS 646
ROTEL
RL 310

69.90
84.90
54.90
64.90
99.90
127.90
49.90

SOLAVOX
PR25 Mk. II 2way
PR35 Mk. II 3way
PR45 Mk. II 3way
HS55
HS70

39.90
59.90
79.90
99.90
149.90

WHARFEDALE
Chevin XP2
Denton XP2
Shelton XP2
Linton XP2
Glendale XP2
Teesdale SP2
E20 High power
E30 High power
E50 High power
E70 High power
E90 High power

38.90
49.90
59.90
79.90
109.90
134.90
159.90
199.90
299.90
349.90
499.90

CARTRIDGES
AKG
P7E
P8E

24.90
29.90

44.90

GOLDRING
G800
G800E
G800 Super E
G900E

5.90
8.90
11.90
15.90

SHURE
M55E
M75EJ
M75ED
M95F.D
V15-Mk. 3
V15Mit. 4
Styli
AUDIO
TECHNICA ATSI1E (for
AT11E)
TECHNICA ATN13 (for
AT13EA)
GOLDRING
D110 Stylus (G800)
D110E Stylus (G800E)
DIIOSE Stylus (G800 Super E)
ORTOFON
NF15E Mk. II for FF15E
Mk. II
D2OE Mk. II -for - VMS 20E
Mk. II

6.50
10.90

11.90
24.90
29.90
29.90
16.50
8.50
12.50
13.90
16.90
39.90
57.90

4.90
8.90
3.25
5.90
8.45

7.90
17.90

Blank Tapes-continued

ROTEL
RD 300M Dolby with metal
tape facility
74.90
RD 500 Dolby, metal tape
facility and adjustable bias
89.90
RD 550 Dolby, metal tape
facility LED metering
114.90

LASER SP. PACK
C90 5pack with rack

2.20

LASER SP. PACK
C90 high bias 4pack with rack .

3.25

MAXELL
UL C60
UL C90
UL C120
UDXL1 C60
UDXL1 C90
UDXL2 C60
UDXL2 C90
UD 35 90 (7" 1800')
UD 50 120 ( 101" 2500')
UD 35 180 ( 10f" 3600')

0.65
0.90
1.05
1.25
1.50
1.40
1.75
4.39
8.57
9.33

MEMOREX MRX3
C60
C90
C90 Twin pack
C120

0.99
1.25
2.00
1.65

MEMOREX HIGH BIAS
C60
C90
C90 Twin pack

1.30
1.60
2.75

72.90

5.90

SHARP
RT1OE Dolby,
facility

11.50

SOLAVOX
SCD 2070 Dolby

59.90

TRIO
10(503 Dolby

79.90

ALBA
H5/H6
AMSTRAD
HPS 6A

Cassette Tape Recorderscontinued

SANSUI
D90 Dolby

HEADPHONES

metal

tape

59.90

GOODMANS
OHP10

14.90

KOSS
K600
K125
PRO-4AA

10.90
15.90
21.90

OPEN REEL TAPE RECORDERS

PIONEER
5E205
5E305

14.90
19.90

499.90

SANSUI
SS30

14.90

SOLAVOX
300
WHARFEDALE
ID2

5.90
26.90

HI-FI CASSETTE
TAPE RECORDERS

AUDIO
TECHNICA ATI1E
TECHNICA AT13EA
TECHNICA AT3OE Moving
coil including AT630
transformer

ORTOFON
FF15E Mk. II
VMS 20E Mk. II
MCIO Moving coil
SL20E Moving coil
STM72 Transformer for SL20E
and MC10

5.50
8.50
11.50
14.90
17.90
23.90

AIWA
ADM100 Dolby
ADIVi200 Dolby variable bias

64.90
79.90

AICAI
CSMOI Dolby
69.90
CSMO2 Dolby with metal tape
facility
89.90
GXMIO Dolby with metal tape
facility
137.90
ALBA
2200 Dolby
59.90
3300 Dolby with metal tape
facility
109.90
AMSTRAD
EX700 Dolby

69.90

LLOYTRON
H522

39.90

AKAI
GX4000D
PRO 635 auto reverse in RMH
400 rack
GRDNDIG
TS 945 4 motor, 3 heads and
echo
TS 1000 Semi-professional
electronic switching, 3 heads
3motors
PIONEER
RT 707 Auto reverse

188.90

249.90

399.90
389.90

BLANK TAPES
BASF LH
C60
C90
C120

0.55
0.72
1.18

BASF SUPER LHI
C60
C90
C120

1.10
1.45
1.80

BASF CRO2
C60
C90
CI20
C90 Twin pack

1.20
1.75
2.32
2.50

8.90

PIONEER
DM21 mic

9.90

29.90

PIONEER
CB3
CB7
CB9

49.90
69.90
89.90

MARANTZ
MR500

28.90

1.20
1.75

ROTEL
RK310/RK300V
RK500
RK1000M

39.90
49.90
49.90

1.30
1.90
3.40
1.70
2.30

SANSUI
GX60 Receiver rack
GX70 Amplifier rack
SANYO
MCS22 (suitable for G2002 m/c)
MCS 33 (suitable for G3002
m/c)

1.05
1.40
2.40
1.99

NEC
Diango LC2500 Dolby

59.90

TDK OD CASSETTES
OD C60
OD C90

69.90

TDK SUPER AVILYN

449.90

5.90

19.90

TDK AD CASSETTES
AD C60
AD C90
AD C90 Twin pack
AD C120

TDK METAL TAPE
MA C60
MA C90
L1800
L3600 on metal NAB reel

MARANTZ
Superscope EC1 Electret
condenser
Superscope EC3 Electret
condenser

IDEAL
L20 Hi-fi cabinet

MARANTZ
5050M Dolby
69.90
CD320 Dolby 2 head battery/
mains
104.90
CD330 Dolby 3 head battery/
mains
124.90

199.90

8.90
13.90

BIMEX
DDU II

TDK RECORDING TAPE

CASSETTES
SA C60
SA C90
SA C90 Twin pack
SAX C60
SAX C90

AXAI
ADM20
AMSTRAD
DM701 stereo mic. pack (pair) .

14.90
39.90

0.75
0.95
2.59
1.35

89.90
109.54
129.90
109.90
139.90

MICROPHONES

ALBA
Wooden Rack
3001 Rack

TDK DYNAMIC CASSETTES
D60
D90
D90 Triple pack
D120

PIONEER
CTF500 Dolby
CT200
Dolby, metal
tape
facility
CTF600 Dolby
CTF650 Dolby metal tape
CT300 Dolby, metal tape facility
CT400 Dolby metal tape facility
CTF750 Dolby auto reverse,
metal tape facility
CTF1250 variable Dolby,
3 head, metal tape variable
bias equalisation, fluorescent
meters

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT

Comet
Price
Inc. VAT

3.70
4.70
4.30
12.70

TRIO
SRC 75 System rack Mk. 2

39.90
49.90
9.90
9.90
37.90

All offers subject to availability.
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SY MEMOREX...
...AT MEMORABLE
COMET PRICES.

for me

The quality and performance of Memorex tapes has always been
memorable — and now they're memorable in price too. For the most
superb sound we recommend HIGH BIAS, an outstanding HiFi
performer on any machine . . . and even better when the machine is fitted
with aCr02 or high bias switch.
And, of course, there's MRX 3OXIDE — the Memorex best-seller that
achieves excellent results on machines ranging from portables
to sophisticated fixed equipment.
Treat yourself to Memorex at these new low prices. Better still, save
yourself even more money with the C90 Twin Packs.
MEMOREX MRX 3C60
C90
C120
C90 Twin Pack

£0.99
£ 1.25
£1.65
£2.00

MEMOREX I
IIGH BIAS C60
C90
C90 Twin Pack

£ 1.30
£ 1.60
£2.75
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All branches are open daily to the public
Monday- Friday 9 a.m.-8 p.m. Saturday 9 a.m.•5.30 p.m. Scottie Branches also open Sundays 10 a.m.-5.30 p.m. ( with the exception of branches marked 1)
•131...1PholograpFie Department now open el all Branches eneold nadm.
alined.
SCOTLAND
WAREHOUSES
DUNDEE . .
west Monderions Wynd
EDINBURGH
1Newhaven Road
GLASGOW . . . Will Lodge goad. Blythswood
Trading Estate, Renfrew
GLASGOW. ...
Road, Birkenshaw Industrial
Estate. Tannochside. Uddingslon

Tel: 0382 28101
Tel: 031-554 4454
Tel: 041 886 5731
Tel: Uddingston
815134

DISCOUNT SHOPS
ABERDEEN
Constitution Street .
Tel 0224 29434
FAYR
41-43 Dalblair Arcade
Tel: 0292 62254
IDUMFRIES .. » Glasgow Street .
Tel:0387 63958
DUNFERMLINE
Aberd.r 11.0
Tel: 0383 35136/7
EDINBURGH
118 Dairy Road. West Haymarket . Tel: 031-348 0191/2
FALKIRK
How».
TOI: 032434247
GLASGOW
22 Byres Road
. T61:041-334 4667
TGREENOCK
4Jamaica Streel
Tel:0475 20261
KILMARNOCK
Loren? Farm Industrial Estate,
Second Avenue. .
Tel: 0563 20126
tKIRKCALOY
27/291fign Skee .
Tel: 0592 6840516
TPERTH
35-39 George Sheet
Tel: 0738 36316
RUTHERGLEN
Se...field Industrial Estate.
Boundary Road
Tel: 041 647 5632
STIRLING
Wallace Street.
Tel: 0786 2370

GOOLE
HALIFAX
HARROGATE .

BIRKENHEAD
10-22 Hamill. Street
GRIMSBY
389 Victoria $treet
HULL
Reservoir Road. Clough Road
JARROW ..... . 58-64 Ellis. Street
LEEDS .
78 Armley R.41
LIVERPOOL
Sefton Wog», Field Lane. Litherland
MANCHESTER
NEWCASTLE
ROCHDALE
SHEFFIELD

Marlborough Mill,
Poplar Street, Failsworth
Saville Row,
(off Northumbedand Street)
Corner ol Well Vth Lane
and Oueensway
The Mill, 1Lonley Road,
Malin Bridge

Tel: 051-647 5555
Tel: 0472 58623
Tel: 0482 46441
Tel: 0832 892211
Tel:0532 440551
TRI: 051-020 6688
Tel:061-682 6016
Tel: 0632 29895
Tel: 0706 50605
Tel: 0742 341721

oe-in

STOCKPORT . . Lower Hillgale
STOCKTON
Teesway, Portrack L.*

Tel:
2000
Tel: 0642612311

WIGAN

Tel:094234741

Whirl Mill, Princess Street

DISCOUNT SHOPS
ASHTON UNDER
LYRE Clarence Arcade. Stamford Street : Tel:081-308 4225
BARNSLEY
72 Eldon Street
Tell 02» 83356/9
BARROW-INFURNESS . Rawlinson Sheet
Tel:0229 31520/31595
BLACKBURN
BOLTON
BRADFORD
BRIDLINGTON
BURNLEY
CARLISLE
CHESTER

49-51 Doreen $treet
Tel:0254 57813
63-79 Ellackbum Road
Tel: 0204 387153/5
105-107 Manninghare Lane
Tel: 0274 35353
65 The Promenade
Tel:0262 72050
38-40 Manchester Road
Tel:0282 35214
40-42 Cecil Street
1.1: 0228 38441/2
43-45 SI. James Street
Tel:0244313724
od Black Olamond Street
Tel:0246 71390
CHESTERFIELD . 40 St. Mary's Gale
CREWE
249/251 Edleaton Road
Tel:0270214328
DARLINGTON
57 Russell $treet
Tel: 0325 57381
DEWSBURY
71 Daisy Hill
Tel: 0924 461203
DONCASTER
17 Market Piece
Tel: 0302 611520
DRIFFIELD
30/300 Merkel Place
Tel:0377 43277

Tel:0405 3449
1.1: 0422 50434
Tel: 042367312

HORSFORTH
101 New Road Side
HUDDERSFIELD
12 Zelland Street
NULL
913-104 George Street
KEIGHLEY
65 Low Sc..,
LANCASTER
9George Skeet
LEIGH
•
98 Bradshawgate
LIVERPOOL
52 Bold Street
MACCLESFIELD . 17A Chesiergate
MANCHESTER
Deansgam Howie, 274 Deadegale
MANCHESTER
320-326 Palatine Road, Nordtenden
PONTEFRACT
Gillygate
PRESTON
37 Church Street
ROTHERHAM
Canklow Road
SCARBOROUGH . 869York Place
SCUNTHORPE
156 High »reel
SOUTHPORT .. . 167 Lord Street .
ST. HELENS
Kwik Save Centre, Boundary Road
SUNDERLAND
4-7 St. Thomas Street
*WAKEFIELD
14-16 Marygate
WORKINGTON
23A Peter &reel
YORK
55 Piccadilly

Tel:0532 568479
Tel: 0480 40261
Tel:0482 20681
Tel: 0535 67021
Tel: 0524 62904
Tel: 0942 670711
Tel: 051-708 7170
Tel: 0625 610030
Tel: 081-834 1861
Tel:061-998 1183
Tel: 0977 704249
Tel: 0772 21909
Tel:070961901
Tei : 0723 75537
Tel: 0724 69615/6
Tel: 0704 31813
Tel: 0744 35118
Tel: 0783 59993
Tel: 0924 714»
Tel: 090063476/7
Tel: 0904 21654/5

MIDLANDS
WAREHOUSES
BIRMINGHAM
BIRMINGHAM

NORTHERN ENGLAND
WAREHOUSES

62164 Pasture Read
70 Horton Street_
16 Parliament Street

Healey Road, Selly Oak
Tel: 021-472 6181
Tivoli Shopping Centre,
1570-1572 Coventry Road, Yardley.. Tel: 021-706 WU
Syston Street
Tel:0533 52236
Roundlraa Way
Tel: 0603 411831
121 Town Street. Sandiacre
Tel: 0602 3.96116
Walsall Road
Tel 0902 60411

LEICESTER ..
NORWICH .
NOTT'HAM!DERBY
WILLENHALL
DISCOUNT SHOPS
BURTON-ON-TRENT Barge» Shopping Centre
Tel: 0283 45751/2
DUDLEY
119 Wellington Road
Tel:0384 214511
GREAT YARMOUTH. 137/138 King Street
Tel: 0493 58828/9
HANLEY
» Town Road
Tel: 0782 264495
KETTERING
93-97 Montagu Street
Tel: 0536 515191
KINGS LYNN
18/20 Railway Road
Tel: 0.553 62043/4
LEAMINGTON SPA . 39 Bath $treet
Tel: 0926 39417
LINCOLN
12-14 Clasketgate
Tel: 0522 37437/8
MANSFIELD
57 Westgate
Tel:0823 35112
NEWCASTLE UNDER
LYME . London Road/Brook Lane
Tel: 0762 626435
NORTHAMPTON. . 38Gold Street
Tel:0604 22151/2
NUNEATON
98/100 Oueen's Road
Tel: 0682 387023
*PETERBOROUGH .. 81.11•HtfeWlifd Centre
Tel: 0733 46833/4880.3
SHREWSBURY
7Barker Seed
Tel: 0743 67629
TELFORD
8-10 Tan Beak. Wellington
Tel: 0952 4726112
WEST BROMWICH . 121 High Street
Tel: 021-553 1157/8
WOLVERHAMPTON . 41 Exchange Street Queen's Square Tel: 0902 2111314
WORCESTER
4Wyldt Lane
Tel:0905 356805

80/e2 Reship Green
413/115 Kings Road

Te .01490001112
Te :01-352 4806

FINCH LEY
HOUNSLOW .
KINGSTON .
PUTNEY
TOTTENHAM.

206/210 High Road.
10 Staines Road
35-37 London Road
278 Upper Richmond Road
4221119h Road

Te 01-444 5150/5159
Te 01-572 5013/5023
Te 01-549 8799
Te 01-785 9139112
Te 01-801 6777

SOUTH
WAREHOUSES
BRIGHTON .
15 Station Street
EASTLEIGH
Chickenhall Lane
NEWHAVEN . Avis Way.
.
OXFORD
Ferry Hinksey Road. Osney Mead
READING . Monarch House.
75431 Cayman., Road
ROCHESTER
. Maidstone Road .
SOUTHAMPTON ... East Street Centre. ass, Street

WAREHOUSES
DAGENHAM
RI/Inborn Road South
HACKBRIDGE
(Fir. Croydon).190 L.don Road
HAYES (1.1100lee.).Silverdale Road, Pump La.
NEASDEN
The 010 Book Centre Building,
North Circular Road
POTTERS BAR
Station Glom Darkes Lane

Tel:01-595 5111
Tel: 014139 4321
Tel:01-5731841
Tel:01-4598877
Tel:0707 43491

DISCOUNT SHOPS
288-290 Broadway
268-272 Ffigh $treet

Tel:01-301 1881
Tel: 01464 0430

Tel: 0273692421/6
Tel 0)03 614722
Tel: 07912 5081
Tel: 0865 48232
Tel. 0734 599911
Tel: 0634 49171
Tel:0703 36944

DISCOUNT SHOPS
AYLESBURY ...... Unit 20. Cambridge Close . .
Tel: 0296 28771/2
BASILDON_ ... .... High Road, Vane, Pila a
Tel: 0266 556299/558349
BEDFORD
18120 SL Peter's Street .
Tel:0234 4662516
BOURNEMOUTH
210 Old Christchurch Road
Tel. 0202 293334/5
CAMBRIDGE
72/74 Newmarket Road .
Tel:0223 312248
CANTERBURY
Unit 4, Colton Road,
Winehaap Industrial Estate
Tel: 0227 56744
COLCHESTER
27/31 SI. Botolph's Sweet
Tel: 0206 41382
EASTBOURNE
50 Kingtisher Drive.
Langney District Shopping Centre . Tel 0323 768010
FOLKESTONE . 26-30 Tontine $treet
Tel: 030359166/7
GUILDFORD
94 Woodbridge Road ...
Tel:0483 38003/4
HASTINGS
389 London Road,
St. Leonards-on-Sea . . Tel: 0424 436062
HIGH WYCOIABE . . 16 Frogrnoor
. Tel: 0494 444771/2
IPSWICH .... . St. Margaret's Gre.
Tel: 0473 215596/7
LUTON ....... 52-52A Wellington Street Tel : 0582 414965/4198118
PORTSMOUTH
81190 Palmerston Road. Southsea . Tel 0705 2465617/8
SALISBURY
33 Catherine Street
Tel: 0722 24562/3
SLOUGH
264 High Street
Tel:0753 70535/6
SOUTHEND
817-821 London Road,
Westclilhon-Sea
Tel: 0702 715151
STEVENAGE
14 Oueensway
.. Tel:043866545/6
SWINDON .. .... . 73-75 Cricklade Road
Tel:07934160617
TUNBRIDGE WELLS 11 Mount Pleasant Road .
Tel: 0892 41477
WATFORD .
780..0 Road
Tel: 0923 21311/2
WEYMOUTH ..
54 SI. Thorn» Street .. .
Tel: 030 57 74711
WOKING
617 High Street
.. Tel: 048 62 20028
WALES AND SOUTH WEST
WAREHOUSES
BRISTOL
CLEVEOON ...
NEWPORT
PLYMOUTH

LONDON

BEXLEYFIEATH
BROMLEY

CATFORD
CHELSEA

Barton Hill Trading Estate
4-9 Kimberley Road,
1011 Strode RoadL. .
Maesglas Industrial Ella»
119 Mayflower Street.

Tel: 0272559641
Tel: 0272 876041
Tel:0833 50431
Tel: 0752 29501

DISCOUNT 8410PS
BATH
Unit 2, Ham Gardens .
Tel:0225 64302/3
BRISTOL
16a St. Thomas »reel
Tel: 0272 293395/6
CARDIFF ...... 558 Cowbridge Road East
Tel: 0222 566138/9
CHELTENHAM
18-22 St. James Street .
Tel: 0242 25786
EXETER
Surnmerlend Street .. . .. Tel: 0392 76435
GLOUCESTER
Morrow» House, Station Road .... Tel: 0152 411233
HEREFORD ..
65 St. Owen Slreet
Tel:0432 59259
SWANSEA ... 218 High Street
Tel: 0792 11094
TAUNTON .... 45 Si. James Street ....
Tel:082386116/7
TOROUAY
184 Higher Uni. Street
Tel: 0803 211581/2
WREXHAM _ 20-28 Brook Street
Tel: 0978 57115

ORDERING BY MAIL
Send your requirements to the Comet Warehouse listed below, including the
appropriate delivery charge in your cheque or postal order, made payable to
"COMET". If buying on ACCESS. BARCLAYCARD or COMET CREDIT CARD
include your card number and mark your order -ACCESS/BARCLAYCARD/
COMET CREDIT CARD".
MAIL ORDERS TO BE SENT TO:
Comet Discount Warehouse, 78 Armley Road, LEEDS LS12 2EF.
Postage and Packing (
per item): Cartridges 50p; Headphones £ 1; Pick-up Ar ms
£1; Headshells 30p; Microphones 75p.
Blank tapes— per order, irrespective of qua nt ity,Spool tapes 50p; Cassettes 30p.

ORDERING BY PHONE
For telephone orders simply 'phone your nearest Comet branch and pay the
driver on delivery. Comet also offer an extra service for all ACCESS.
BARCLAYCARD or COMET CREDIT CARD holders. Simply 'phone Leeds 0532
440551, ask for Credit Mail Order, stating your card number with your order.
You can leave the rest to us!

CREDIT FACILITIES

on Comet Discount Prices.
(AVAILABLE ON MAINLAND
ENGLAND, SCOTLAND AND WALES)

Any item or number of items whose total value exceeds £70 can be purchased
on Credit on Comet's discounted prices over 12, 24 and 30 months. Send your
requirements to the Ma i
I
Order Department marked " Credit Ma i
I
Order" and we
will send you by return of post an application form and details of our repayment
terms — all entirely without obligation.

Securicor Delivery All stock items will be delivered by Securicor ( ma inla nd U.K.
only). Please add £4.50 to your order for this service.
All goods are fully insured against loss or damage whilst in transit.

Ask for details
of the new
Comet Credit Card.

codaPr'
121,04711
A. Custamte
o4

Order by Mail or Telephone Leeds 0532 440551.
using ACCESS, BARCLAYCARD or COMET CREDIT CARD.
All pricesquoted in Comet'sAdvertisements arecorrect at time of going to press.
COMET DISCOUNT WAREHOUSE
Mail Order Department, 78 Armley Road, Leeds LS12 2EF.
These facilities are also available to personal callers at all branches.

10/80
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WILMSLOW]
{TUF
The firm for Speakers
WILMSLOW
AUDIO

HI-FI
DRIVE
UNITS
Audax HD12.9D25
.£8.25
Audaz HD11P25EBC . .
.£7.50
Audaz HD201325H4 . .
£14.95
Audax HD13D34H
£12-95
Audaz HD24S45C
£21-95
Baker Superb . .
£25.00
Castle Super 8RS/DD . .
£14.95
Chartwell CEA205 pairs only. .
£61-25
Coles 4001.
.£7.65
Coles 3000. . .
.£7.65
Celestion HF13001I
£12.50
Celestion HF2000
£12-50
Dalesford ABR 10"
£10-25
Dalesford 030/110
£11.25
Dalesford 050/153
£12-25
Dalesford D50/200
£12.25
£25-50
Dalesford D70/250
Dalesford D100/310
£35-75
Dalesford 010 tweeter. .
£8.45
Dacca London Horn .
£61.95
Decca C0/1000/8
£10-25
Elac ENC204 6'2" .
.£7.50
Elac 8NC298 8" . . . .
£7.95
EMI type 350. 13".8", 4 ohm. .
£9.45
EMI 14A/770. 14".9", 8 ohm .
£19-50
Isophrin KK8/8 . :
.£8-15
Isophon KK10/8 .
.£8-45
Jordan Watts Module. .
£24.95
Jordan Watts HF kit . .
£10.50
Jordan 50mm unit . .
£24.50
Jordan C8 crossover pair
£24-50
Jordan Mono crossover pair
£24.50
Kef 727 . .
£9.45
Kef 5110 ..
£12-25
Kef B200. .
£13.50
Kef 5139 . .
£27.75
Kef DN13. .
£6.75
Kef DN12. .
£9.40
Kef 0N22. .
pair £42-00
Lowther PM6 . .
£59-00
Lowther PM6 Mk 1
£62-00
Lowther PM? . .
£94-50
Peerless K010DT.
£10-95
Peerless DT1OHFC
£10.50
Peerless K040MRF
£13-60
Radford 6025 Mk III .
£36-95
Radford MD9' . .
£14-85
Radford MD6 .
£25.50
Radford FN8/FN831
£22-50
Richard Allan CG8T .
£13-50
Richard Allan CG12T Super
£29.50
Richard Allan HP8B
.
£20-75
Richard Allan LP8B . .
£14.50
Richard Allan HP128 . .
£33.50
Richard Allan DT20 . .
£9.95
Richard Allan DT30
£113.75
SEAS H107 . . . . f8•95
Shackman Electrostatic with
polar network & crossover
pair £130.00
Tannoy DC296 10" . . £107-35
Tannoy DC316 12"
£148.50
Tannoy DC386 15"
£178.90

The firm fOr Hi Fi
5Swan Street.

Wilmslow. Cheshire.
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SPEAKER
KITS

KITS FOR MAGAZINE DESIGNS etc. -

PA GROUP &
DISCO UNITS
Celestion G12/50TC . .
Celestion G12/80CE .
Celestion G12/80TC . .
Celestion G12/125CE . .
Celestion G15/100CE.
Celestion G15/100TC. .
Celestion G18/200 . .
Celestion Powercell 12/150
Celestion Powercell 15/250
Celestion MH1000
Fane Classic 45 12" .
Fane Classic 55 12"
Fane Classic 80 12"
Fane Classic 85 15"
Fane Classic 150 15"
Fane Classic 125 18"
Fane Classic 175 18"
Fane Guitat 80L 12"
Fane Guitar 8013/2 12 - .
Fane Disco 100 12"
Fane PA85 12" .
Fane Bass 100 15"
Fane Crescendo 12E
Fane Crescendo 15E
Fane Crescendo 18E
Fane Colossus 15E
Fane Colossus 18E
Fane J44 ..
Fane J104 .
Fane J73 . . . .
Fane HPX1/HPX2.
Fane HPX3A
Fane HPX3B . .
Goodman* 8PA. .
Goodmans PP12 .
Goodmans D112.
Goodmans GR12.
Goodmans 18P. .
Goodmans Hit« 50HX .
McKenzie C1280Gp . .
McKenzie C1280TC . .
McKenzie C1280 bass. .
McKenzie GP15 . . .
McKenzie TC15 v. . .
McKenzie C15 bass . .
Motorola Piezo horn 31
1"c
Motorola Piezo 2" v6"
Richard Allan HOST . .
Richard Allan HDIOT . .
Richard Allan HD12T . .
Richard Allan HDI 5 . .
Richard Allan HD15P . .
Richard Allan Atlas 15" .
Richard Allan Atlas 18" .

£19-50
£24-50
£23-75
£42.00
£37-95
£38.50
£64.75
£66.00
£88-00
£21-75
£13-95
£15-50
£19-75
£26-00
£37-95
£43.95
£47.95
£26-25
£27-25
£28-75
£26-25
£39-00
£57.50
£74-50
£94-75
£99.95
£107.00
.£6.90
£15-95
£10-90
£3.45
£5.60
.£4.55
£5.05
£22.50
£25-50
£24.95
£48.45
£21-85
£24-45
£24-45
£24-45
£35.10
£35.10
£59.60
.£8.50
£12-25
£20.25
£21.75
£29.75
£52.75
£52.75
£77.00
£96-00

Kits include drive units. crossovers. BAF/Iong
fibre wool. etc for a pair of speakers
Carriage £3.75 unless otherwise stated.
PRACTICAL HI-FI & AUDIO
PRO9TL ( Rogers) . . . £146.00
As above but including felt panels £152-75
Plus £5 carriage
HI- F1 ANSWERS MONITOR
(Rogers) . . . . £146.00
HI-FI NEWS STATE OF THE
ART ( Atkinson) . . . £185-00
HI-FI NEWS MINILINE ( Atkinson) £49.00
Plus £3 carriage
HI- Fl FOR PLEASURE COMPACT
MONITOR ( Colloms) ....£11600
Plus £5 carriage
POPULAR HI-FI MINI MONITOR
(Colloms). . . . . . . £74-00
POPULAR HI-FI ROUND SOUND
(Stephens) including complete
cabinet kit . . . . . . £71-00
POPULAR HI-FI (Jordan) SYSTEM I
tee•oo Plus £3 carriage
PRACTICAL HI- F1 AND AUDIO
BSC3 ( Rogers). . . . . £65-00
PRACTICAL HI-FI AND AUDIO
MONITOR ( Giles) . . . £180-00
PRACTICAL HI-FI AND AUDIO
TRIANGLE ( Giles) . . . . £120-00
HI-FI NEWS TABOR ( Jones) with
J4 bass units . . . . . . £66.00
HI-FI NEWS TABOR ( Jones) with
H4 bass units . . . . £70.00
WIRELESS WORLD TRANSMISSION LINE KEF ( Bailey) £125-00
WIRELESS WORLD TRANSMISSION LINE RADFORD
(Bailey) . . . . . . £179-00
EVERYDAY ELECTRONICS EE70
(Stephens)£150.00 Plus £5 carriage
EVERYDAY ELECTRONICS EE20
(Stephens) f2e-so Plus £3 carriage
SMART BADGES WITH ABOVE KITS (
to
give that professional touch to your DIY
speakers!)
REPRINTS/CONSTRUCTION
DETAILS
OF ABOVE DESIGNS 10p each
CARRIAGE & INSURANCE
TWEETERS/CROSSOVERS £0.50 each
SPEAKERS 4"-fir .. £0.80 each
SPEAKERS 8-.10" . . . £1.00 each
SPEAKERS 12", 13".8",
14" x9"
.
.
£1.95 each
SPEAKERS 15"
£2.95 each
SPEAKERS 18"
£4.50 each
SPEAKER KITS
£1-95 each
SPEAKER KITS . . £3.95 pair
MAG. DESIGN KITS . .£3.75 pair
unless otherwise stated
ALL PRICES CORRECT AT 1.2.80

PRICES PER PAIR - CARRIAGE £3.95
Dalesford System 1
£54-00
£57.00
Dalesford System 2
Dalesford System 3
£104.00
Dalesford System 4 .
£110-00
Dalesford System 5 . .
£142.00
Dalesford System 6 . .
£95.00
Goodmans DIN 20 4 ohm
(special offer) . . . .
£27.00
KEF reference 104a8 kit £133-00
Plus £5 carriage
KEF Cantata kit £213.00 plus £5 carriage
LS3 Micro Monotor kit £71.00
Plus £3•75 carriage
Lowther PM6 kit . . . £116.00
Lowther PM6 Mk 1kit. . £122-00
Lowther PM7 kit
.
£195.00
Peerless 1070 . . £157.00
Peerless 1120 . .
£169-90
Peerless 2050
£59-95
Peerless 2060
.
.
£79-95
Radford Studio 90 kit . . £181.00
Radford Studio 270 kit. .
£309.00
Radford Monitor 180 kit .
£243.00
Radford Studio 360 kit. . . . £450.00
RAM 50 kit ( makes RAM 100) . £76.25
Richard Allan Tango Twin kit. . £ 55.50
Richard Allan Maramba kit . . £77.50
Richard Allan Charisma kit . . £111-00
Richard Allan Super Triple kit . £102.50
Richard Allan Super Saraband 11 £159.95
Richard Allan RAS kit . . £62-75
Richard Allan RA82 kit . £98.75
Richard Allen RA82L kit £108.00
SEAS 223
£42.50
SEAS 253
£67-00
SEAS 403 .
£79-95
SEAS 603
.
.
£134-95
Wharfedale Denton XP2 kit . £31.45
Wharfedale Shelton XP2 kit . . £40.40
Wharfedale Linton XP2 kit . £56-20
Wharfedale Glendale XP2 kit. £69.00
WILMSLOW AUDIO BA1 sub bass
amplifier/crossover kit £37.95
Pkus £ 1carriage

Everything in stock for the
SPEAKER CONSTRUCTOR!
BAF, LONG FIBRE WOOL FOAM,
CROSSOVERS, FELT PANELS,
COMPONENTS, ETC.
LARGE SELECTION OF GRILLE
FABRICS
(Send 22p in stamps for grille fabric
samples)

PRICES CORRECT AT 18.6.79
ALL PRICES INCLUDE VAT AT 15%

Send 50p for 1980, 56 page
catalogue ' Choosing a Speaker'

SWIFT

OF WILMSLOW

I

Telephone : Speakers, Mail Order and Export :

0625 529599 HI Fi: 0625 526213
'

11

Lightning service on telephoned credit card orders !

WILMSLOW'
MOM
The firm for Speakers

Swan Works. Bank Square,
Wilmslow, Cheshire.

FEATURES
•Silicone fluid damping

•Unipiyot design.

•Separate headshells available.

provided.

•Detachable headshell for easy
fitting.

•Counterweight double

•Accepts all cartridges 3 - 12
weight.

'Adjustable bias.

•Top arm assembly available
separately
"Integrated CH Uni- lut included.

decoupled.

•Suitable for all types of
cartridge and Decca.

•Top arm

assembly detachable

with plug and socket.

•Tracking force adjustment
•Single hole fitting.

HADCOCK GH 228 0
'E' TYPE ARM

.
EC. Mrrl MOCK

GH

-

Audio Division, Doveridge, Derby DE6 5NN, England
Telephone: Uttoxeter 2452

TIE MST Of BRITISH

Award yourself the P.P.M!

ON COMPARATOR DEMONSTRATION IN OUR
LISTENING ROOM
Agents for: A & R, B & W, KEF, IMF, Meridian, Mordaunt Short,
Quad, Rogers, SMC, Spendor, STD etc
THE BEST OF THE REST

Open: Tues.- Sat.

M

te
i

Easy parking

76 Bedford Road, Kempston, Beds.

Tel. 0234 854133

Bulgin Electronics

TOP OF THE RANGE!

TOP BRANDED AUDIO 8t
VIDEO
TAPE AT ROCK BOTTOM
PRICES

PRO 602 REMOTE CONTROL
2
72 watts per channel

RUSH PRICE

£1169-90

H

2
28 wpc. Amphfler. Direct Drive Turntable. 3- Band
Stereo Tuner. CS MO2 Metal Compatible Cassette Deck
Audio Rack with casters. Pair SRH30
Speakers to complete the system

77p
£1.05
76p
alp
El . 12

ce.
ceo..

92p
E1.10

ALPHA
C60 .

RUSH PRICE ONLY

£1.18
E1.08

C90. ..

£449-00

FM>
C60.
C90
METAL
C46
TDB
DYNAMIC
C60

AKAI
4000
GX
Stereo
Tape
Deck

£1.29
£1.73
£2.35

67p

60p'
79p'
£1.35

ceo.
.
. 97p
C90. . £ 1.14'
C120 • • £1-83
OD
CEO
£1.12
C90.
£1 - 59
SA

SUPER LHI
C60

C60
C90
SA•X
C60
C90

£ 1.56
£ 2.22

CHROME
C60
£1.21
C90
£1-29'
SUPER CHROME
C60
£1.70

MAR METAL
C60 . £ 4.60
C90
£ 6.36
MA METAL
C60
£3.35
C90
£4.25
BASF
SUPER

C90
£1-99
MAXELL
UDXLI
C60
£1-47
C90 . £1-84
UDXLII
C60 . £ 1.59
C90
£1.99

C90
C120

99p

Et 30
£1.79

Fier

ce
C90

£1.22
El - 59'

£1 - 46
ct .90

VIDEO TAPE-VHS & BETAMAX
TDK VHS

£1 8990

I

MI-F I & VIDEO REPAIRS
sh'oós
e
Purchase welcorne.

makes sCeà'ne ogr, wé'es'n

M

* C90 & VIDEOTAPE SPECIAL OPENING OFFER *
C90
82p
C60
C120
£1-24
C90
56p
AD
C120

SONY
CHF
C60.
C90. .
C120
BHP
C60
C90
C120
AXE

AKAI PRO 502

SPECIAL
OFFER

rk Lane, Broxbourne. Bern;
Telephoner Hoddesdon 64455

HiFi Et Video Centres

060
E120

E180

ACCESS BARCLAYCARD &
ROBB'CARD WELCOME

-

£S•66'
£7•65*
£899

JVC VHS
E60 £ 6.10
El 20
£8.32
(180
£9.95

All Prices include VAT
5 & 6 CORNHILL,
CHELMSFORD,
ESSEX.
TEL: (0245) 57593
Open 6 Days aWeek
38
NORTH
STREET,
ROMFORD, ESSEX. TEL:
(0708) 26840
Closed all day Thursday

MAXELL VHS
E180
£63.5•

15%

HERTS HI- Fl

BAILEY

166 St Albans Rd
Watford WD2 OAS
Tel 0923 40633

131 The Parade.
High SpeeL Walked
Tel- 0923 34644

SONY
RETAMAS
1_500 £ 6,70
L750 £ 8.65

Mail Order UK Only

ACTON CAMERA &
HI- Fl CENTRE
86 High Street
Acton, London W3
Tel 01-992 4788;2305

I
161

VHS

CASSETTES

HEADPHONES

VHS
TDK

NIENNIIIIEIZER
... Top performance
Superb comfort
Excellent reliability
Compatible with
virtually anything

H D400
HD414X

£13.95
£23.45
£27.45
£33.40

HD420
HD424X
H D430

DYNAMIC
C46
C60
C90
C120
C180

SUPER
C60
C90

659
69p
829
£1.25
£2.99
AMC

859
£1.14
£1.83

Super Avilyo
660
E120
E180

60
120
180

£7.25
£8.75

f5.75
f7.75
f8.99

B ETA MAX
SONY
1125
1250
1370
1500
1750

30
£4.89
65
90
£5.99
130 £6.70
195 £8.85
Video - other brands normally
available at very competitive prices.

VIDEO ACCESSORIES
VHS HEAD CLEANERS
Allsop 3
£ 15.95
TDK-TCL30

£1.23
£1.59

AVILYN

£37.90

E120
120 mina
E180
180 '
Check For brand

N SA- X

£1.58
£2.19

SENNHEISER headphones will not hurt
your ears,
hearing
or pocket

CASSETTE
ACCESSORIES
CASSETTE HEAD CLEANERS
Allsop 3
€2.95
TDK-HCI
£0.89
CASSETTE HEAD DEMAGNETISER
TDK-HD-01
f8.75

CHF
C60
C90
C120
SHF
C60
C90
C120
AI*
CEO
C90
ALPHA
CEO
C90
FeCr
C60
C90

NORMAL BIAS
C90
MRX3
C90
HIGH BIAS
C90
* Promotional Packs

NO TOP TAPE BRANCH IN YOUR AREA?
Please be patient - we are always seeking established
retailers to be included in our advertisements.

LONDON
EC4
KJ Leisuresound
53, Fleet Street
Tel: 01-353 7935

BATH
Paul Green Hi-fi
Harpers Furnishing
Kensington Showrooms
London Road
Tel: 316197

CAMBRIDGE
Speechley Ni-Fi
1Hawthorn Way
Chesterton
Tel: 312120

BEDFORD
Tavistock Hi-Fl
21 Tavistocic Street
Tel: 56323

CHELTENHAM
Robs
170 Bath Road
Tel: 513195

SW3
Chelsea
305 King's Road
Tel: 01-351 0200

BELFAST
NsFi Shop
RAC House
71 Chichester Street
Tel: 40644

CROYDON
Kaeisureseesd
89 London Road
Tel: 01-686 1343

SW13
F. H. Reify*
145 Church Road
Barnes
Tel: 01-748 5484

BOURNEMOUTH
Suttees
10 Gervis Place
Tel: 25512

NW6
Aucie T
190 West End Lane
Tel 01-794 7848

KJLeisuresound
48 Wigmore Street
Tel 01-486 8262

ALDERSHOT
Bryants HiFi
81 High Street
Tel: 20728

DONCASTER
Chsedniplteitia
19 Bradford Row
off Hallgate
Tel: 21215

BRADFORD
Erricks
Fotosonic House
Rawson Square
Tel: 22972

EASTBOURNE
Jeffries Hi-fi
4Albert Parade
Green Street
Tel: 31336

BRISTOL
Radford Hi-Fl
52 Gloucester Road
Tel: 422709

EDINBURGH
Audio Aids
52 George Street
Tel 031-226 3979

BROADSTAIRS
Thanet Audio
78 High Street
Tel: mc43 61587

EGHAM
Runnymede HiFi
172 High Street
Tel: 5036

MAIL
ORDER
UK only) TOP TAPE, 27 Springfield Roa d, Harrow, Middx. HAI 40F.
Tel:
01-861
0601 .(
Peces include VAT at 15%
Postage 60p — Orders over £20 POST FREE .
ENFIELD
AT Labs
191 Chase Side
Tel: 01-363 7981
EXETER
Peter Scott
76 South Street
Tel: 73309
GLASGOW
lank Room
221 St. Vincent Street
Tel: 2212527
GLOUCESTER
Rotes of Glos.
15 Worcester Street
Tel: 419777
GRIMSBY
Griinsbe
71 Cartergate
Tel: 53539
GUILDFORD
P.I Equipments
3Bridge Street
Tel: 504801
HARROW
fULeisuresound
340 Station Road
Tel: 01-863 8690
HINCKLEY
Hinckley Sound Centre
Unit 3Castle Street
Tel: 611541

OCTOBER, 1980.
HITCHIN
Spectrum
106 Bancroft
Tel: 52248
ILFORD
AT Labs
442 Cranbrook Road
Gants Hill
Tel: 01-5180015
LEICESTER
Soni (Leicester)
135 Belgrave Road
Tel: 666136
UVERPOOL
CBS Audio Visual
105 St. John's Precinct
Tel: 051-709 0388
MANCHESTER 4
Piccadilly Elec.,
119 Oldham Street
Tel: 832 7710
MANCHESTER 14
Shadoos
162 Wilmslow Road
Tel: 061-224 4215
MIDDLESBROUGH
B0f0 Electronics
118 Borough Road
Tel: 217166

NEWCASTLEUPON-TYNE
HiR Opportunities
33 Handyside Arcade
Tel: 27791
NORWICH
SpeeeNey liR
22 St. John,
Maddermarket
Tel: 60801
NOTTINGHAM
Nottingham 16-8
156 Alfreton Road
Tel: 786919
OXFORD
OER
256 Banbury Road
Tel: 53072
READING
Quicksilver Records
131 The Butts Centre
Tel: 595002

WEYMOUTH
Dorset Radio
29 Walpole Street
Tel: 785729

SHEFFIELD
ShefSdd Sound
101a Ecclesall Road
Tel: 23365

WOKING
Aerco
27 Chobham Road
Tel: 4667

SOUTHAMPTON
Suttons
421 Shirley Road
Tel: 772069

WORCESTER
Johnsons Sound
43 Friar Street
Tel: 25740

STEVENAGE
Anglia Sound
23 Oueensway
Tel: 55336

STOCKTON
McKenna 8, BIM%
81 High Street
Tel: 69995
SWINDON
Rums, Suns bWee
60 Fleet Street
Tel: 38222
UXBRIDGE
KJLeisuresound
278 High Street
Tel: 33474
WATFORD
KJ Leisuresound
101 St. Albans Road
Tel: 45250

YEOVIL
Yeovil Audio
3Princes Street
Tel: 25430

HADCOCK GH 230 ARM

The Hadcock GH 230 arm is an entirely new 4 bearing conventional design developed from the
GH 228, but incorporates pre- loaded miniature stainless steel instrument bearings resulting in
extremely low friction. The method of weight adjustment is very accurate and by using a small
rider weight calibration is simple. The arm-tube is damped completely. The whole top arm is
detachable by means of two sets screws and gold plated plug and socket. The headshells are
available separately. Silicone fluid is provided for damping and the amount may be varied. The
phono cables are low capacitance with golden phono plugs.

oefU
aRCHRDD(
,

GH

Audio Division, Doveridge, Derby DE6 5NN, England
Telephone: Uttoxeter 2452

TWO

BEAUTIFULLY

PRESENTED AMPLIFIERS OF SUPERB

CONSTRUCTION
FOR
THE
DISCERNING
IN AUDIO
REPRODUCTION QUOTED BY MANY RESPECTED REVIEWERS
AND OTHER EXPERTS AS PROBABLY THE BEST THERE IS

Audio Pro A4-14
Ace Bass
Biamplified Speakers
Powerful
Uncompromising Sound.

point 5

audio pro
Audio Pro ( hi-fi) Ltd,
Brook House, Crewe Road, Wheelock. Sandbach, Cheshire
Telephone Sandbach ( 09367) 7520 Telex 36492

N.M.3.

See and hear them at your authorized dealer. For full details and
dealer list, send a stamped, addressed envolope to:—
Nightingale Acoustics, School Rd, Bracon Ash,
Norwich, Norfolk NR14 8HG. Tel ( 0508) 70829.

163

95 High Street
Wimbledon Village
London S.VV.19
93 Bus route.
Open 9.00 am 5.30 Pm

Tuesday/Saturday

Closed all day Monday
Prices correct at time of going
to press end select to yariatton

CASSETTE ( CD)/TAPE RECORDERS (TR)
(P & P £ 2-75)

Aurex .
POR
Aiwa ADM200 £114-00
Aiwa ADM100 £80-00
Aka' CS703D
£75.00
Aker CSMO2
£87 -00
Aka! CSM 01
£67 - 00
Akai GXM10
£11700
Aka' GXM30
£155.00
Akai GXM50
£217.00
Akai 7060 . £110-00
Akai 40000
£189-00
Aka' 4000DB. £250.00
Akai CX620D. £390.00
BIC
P.O.R.
8 & 0
. P.O.R.
Dual
P O.R.
Ferrograph
P.O.R.
JVC
. P.0 R
Mitsubishi .
P.O.R.
Nakamichr . . . P.O.R.
Pioneer CTF500 £82-00
Pioneer CTF65C£160-00

Pioneer CTF600
£101 - 00
Pioneer CTF850
£215.00
Rotel RD300 . £74.90
Rotel RD18F . £83.00
Rotel RD25F. £99-00
Rotel RD1000 £169-90
Revox
POR.
Sansui 090 .
Sansui SC1300
£139-00
Sansui SC3300 £189.00
Sansui D100
£99 -00
Sony TCU2 .
£92.00
Sony TCK35
£105.00
Sony TCK45
£142-00
Tandberg
Teac . . . P.O.R.
Technics . . . P.O.R.
Trio KX550 . . . P.O.R.
Yamaha
P.O.R.

HEADPHONES
(P & P £ 1-75)
£15.95
Sennheiser

Koss K6A . .
Koss K6ALC
£16-50
Koss PRO4AAA £44-00
Micro Seiki . P O.R.
Pioneer
P O.R.
Sansui .
P.O R
Stax
POR

HD414
£18-50
Sennheiser HD400
£12-95
Sennheiser HD420
£22.75
Sennheiser HD430
£32.00

TURNTABLES
(P & P £ 2.75)
Aka' AP100.
£62.00
Akai AP810C
£54-00
Aka' APB20C
£69.00
Akai AP206.
£86.00
Aiwa
PO.R.
ADC 1500/034 £67.00
ADC 1600/036 £86-00
ADC 1700/XLM
£107.00
,onnoisseur
POR
Dual .
P.O R.
Garrard
GT20(M75ED)£59.00
SP25 75/6 . £47-00
DD130/75ED £89-00
DD131/75ED £89.00
D0132/75ED £99-00
JVC
. .P.O R.
Lux.
POR
Marantz
P0 R
Micliell
Micro Seiki . .
Pioneer PL512
Pioneer PL200

.
P.O. R.
P. O. R.
£47-00
£85-00

Pioneer PL300 £103.00
Pioneer PL400
£122-00
Rotel RP1000 £129.90
Rotel RP9400 £149-00
Rotel RP2300 £102-90
Rotel RP300 .
£64-00
Rotel RP6400 . £99.90
Sansui SR222/2 £63.00
Sony PS333. . £89-00
Sony PSX35 . £99.00
Sony PST15. . £75-00
I
echnics . . . POR
Thorens TD115 £139.00
Thorens 10104 £89-00
Thorens TD105 £108-00
Thorens TD126B/C
£208
Thorens TD160BC
£95.00
Thorens 10160BC Super
£133-00
Trio KD1033
£47-00
Trio KD2070
£85-00
Trio 1500 .
£59-00
Yamaha
P.O.R.

AMPLIFIERS
(P & P £ 2.50)
Aurex
POR
ADC SS1
£63-00
ADC SS2 . £140-00
Aka, AM2250
£59-00
Aker AMUOI
£64-00
Aka, AMUO2
£74-00
Armstrong 621 £121-00
Cambridge P80
PU R
JVC
P.0 R.
Lux
POR
Magenta
P0 R
Mitsubishi
P.
O.
R
Quad
POR
Radiord HD250 P O.R
Pioneer SA408 £55-00
Pioneer SA508 £88-00
Pioneer SA608 £121-00
Revox
POR
Rogers A75 2
P0 R
Rote! RA300
£59-90
Rotel RA35t)
£79-90
Rotel RCI000 £109-90
Rotel RB1000 £109-90

Rotel RA1000 £109-90
Rotel RA414 . . £79-00
Rotel RE700 . £69-00
Rotel RA314
£67.00
Rotel RA714
£109.00
Sony TAF30 . £92.00
Sony TA333
£87-00
Sanyo . . . . P.0 R.
Sugden A48/2 . . P 0 R.
Sansui Al1217/1
£110-00
Sansur AU317 £165.00
Sansui AU417 £199-00
Sansui A40 .
£65.00
Sansui A60 .
£92.00
Sansui A80 .
£122-00
Technics
P0 R
TEAC
. P.O.R
Trio KA405
£119.00
Trio KA305
£91-00
Trio KA3700
£75.00
Yamaha A450
P0 R

CARTRIDGES ( C)/STYLI (S)
(P & P £ 1.2Cb
AKG P8ES . £57.00
AKG P7E. . £28-00
A/Technica AT145SA
A/Technica AT155SA

P.O.R

£35•Uu
£14-00
.

.

P O.R

P O.R.
. P.O.R.
ADC XLM Mk 3
£39-00
P.O.R
ADC VLM Mk 3
£28.00
P.O.R
ADC Q36 M K3
£18-00
P.O.R.
Decca Gold . . .
£61 -00
P O.R.
Empire . . . . . P.O.R.
.P.O.R
Grado
P.O.R.
. . P.O.R.
Goldring G800 . . . £6.88
. . £3.95
Goldring G850 . . . £5.00
£2-95
Goldring G800E . . £11-00
£7.87
Goldring G900SE/2 £41-00
£11-71
JVC ...... . . . . . P.O.R.
P.O.R.
Mayware
P.O.R.
P.O.R
Ortofon Concord 10 £29-00
Ortofon Concord 20 £39-00
. Ortofon Concord 30 £52-00
Ortolon M20E Super£49-50
£23-00
Ortofon FF15E/2. . £13-00
Ortofon VMS20E/2 £26-00
Ortofon F15E/2. . . £19-90
Ortofon MC10 . . . £43-50
Pickering V15/AME3
£19-38
£16-00
Pickering P/ATE . . £12-25
£6.75
Pickering P/AC . . . . £8.20
£5.86
Shure M55E
£9.70
£8-60
Shure M75/8/2. . . £15.24
£7-85
Shure M75G . . . . £16-20
£9-75
Shure M75ED. . . . £15.50
£13-95
Shure M95ED. . . . £20-30
£16-95
Shure M75EJ/2. . . £14.20 . £10-10
Shure V15 Mk 3 . . £47.00 . £20.95
Shure V15/IV . . . . £65.00 . £34.00
Shure M95HE. . . . £24.00
.
Stanton 681/EEE. . £48.00 . £27-00
Stanton 500EE . . . £22.50
. P.O.R.
Stanton 680EE . . . £31 -00
£20.95
Ultimo 20A/2. .. . £68-00
. P.O.R.
Ultimo 2013/2. . . . £87.00
. P.O.R
Ultimo 10A/10X . . £49-00
. P.O.R
--

MUSIC CENTRES ( MC)/CASSEIVERS (
CR)
(P & P £ 3.95)
Akai AC3750L
£318-00
Aiwa AF3070
eneoo
Aiwa AF5600
£350-00
B & 0 4600
P.O.R.
Garrard GA200
£326.00
Hitachi SDT170
£263-00
JVC MF33L
£250.00
Toshiba Systems
P.O.R.
Sanyo
P.O.R.
Sony. . . . . . .
.P.O.R.
National SG6000 Dolby .
£349-00
National SG3000
P.O R
Mitsubishi
. P.O.R.
Please include post and packing

(Send large S.A.E. for brochure and enquiries)
All prices include VATat 15% and are subject
to alteration due to Manufacturers increases
Access
Barclaycard
accepted
Quad equipment- Callers only

(P & P £ 1.75)
ADC LMF1
£60.00
ADC ALTI
£33-00
A Technica1005 £38-00
Connoisseur
SAU2
£21-00
SAU4
Radcock
£46-00
P0 R

Mayware
P0 R
Ortofon
£64.00
SME 3009/S2
£60-00
SME 3009/ND £56.00
SME Series Ill
£97-00
SME FD2000
£20.50
SME Series Ill S £75.00

TUNERS ( T)/RECEIVERS (
R)
(P & P £ 2.75)
Aurex .
POR
Aker AT2250L
£85-00
Akai AA1125. £109.00
Akai AAR30
£105-00
Akai AAR20' . £89-00
Akai ATKO2 . . £74.00
Aiwa AX7300 rueoo
Aiwa AX7700 £140-00
Armstrong 625 £185.00
Armstrong 626 £213-00
Armstrong 623 £132.00
Armstrong 624 £102.00
Goodmans . . P.O.R.
Harman Kardon . P.O.R.
JVC
P.O.R.
Lux. . . .
P.O.R.
Maranta . . . . P.O.R.
Mitsubishi . .
P.O.R.
Pioneer SX590. £92-1111
Pioneer TX408 . £55-00
Pioneer TX608. £87.00
Pioneer SX790 £187.00
Pioneer SX690 £153-00
Revox . . . . P O.R.
Rogers. . . . . P.O.R.
Rotel RX1000 £139.90

Rote RT1000
£89-98
Rote RX304 . £95.00
Rote RX504
£115.00
Rote RX404
£109-00
Rote RX604
£129-00
Rote RX300 . £89-90
Rote RT226 . £65.90
Sansui TU217 £107.00
Sansui TU317 £118-00
Sansui R30.
£92.00
Sansui R50. £110-00
Sansui R70
£139.00
Sansui T60.
£69-00
Sony ST515L. . P.O. R.
Sony STA3OL
P.O. R.
Sony STRV3L £145-00
Sugden
Tandberg
P.O R.
Technics
P.O.R.
TEAC . . . . P.O.R
Trio KR3090
£129-00
Trio KT5300 . £85-00
Trio KT313L . £85-00
Yamaha . P O.R

SPEAKERS (SP)/KITS ( K)/UNITS ( U)
(P & P £ 2.75 each)
Armstrong 602 £179-00
KEF B139
£29-00
Altec
P.O R.
KEF B200
£12-75
Acoustic Research
KEF 13110
£11 . 20
P.O.R.
KEF IDN12 £9-50
B & W
P.O.R.
KEF T27.
£8.70
Cambridge Audio P.O.R.
KEF 101. £ 169.00
Chartwell . . . P.O R.
Kef Celeste 4 . £112.00
Celestion Ditton
Kef Concord 4. £ 89-00
121
rn•oo
Kef 104 AB kit £ 130.00
Ditton 322 . £240.00
Kef Cantata kit £199.00
UL6
£139-00
Monitor Audio Stockists
UL8
£169-00
Rogers BBC .
P.O.R.
Ditton 33.
£189.00
Mordaunt Short . P.O.R.
Ditton 442
£299-00
Peerless
P.O.R.
Ditton 15XR £11100
Richard A.Ilan Kits
Ditton 22.
£147.00
Triple
8.
.
£53-00
Cou 0v
£95-00
S/Triple. . £77.00
Ditton 120 . . P.O.R.
Tannoy . .
POR
Ditton 150 . .
P.O.R.
Wharfedale
Dillon 200 . . P.O.R.
Denton
XP2
.
£51.00
IMF
P.O R.
Linton XP2. . £55.00
Jordan Watts. . P.O.R.
Glendale XP2
Module. . . £16-50
£104-00
KEF Corelli
£148.00
Teesdale . . £145-00
KEF Calinda .. £230.00
Wharfedale
Kits
.
P.O.R.
KEF 104AB
£279-00

Limited Quantities
Aiwa AF5600 £350.00
Aka' AM2250
£59-00
Akai 1722/2
£179.00
B & 0
B/Master 1900
£219-00
8/Master 2200
£254.00
B/Centre 4600
£399.00
Celestion 33
£169-00
Celestion 22
£137.00
Goodmans module
80 ( SR) . . £89.00
Hitachi HA330 £89.00
Hitachi D560 £119.00
Hitachi 0580 £145-00
JVC JLF50
£89.00
JVC KD720
£69-00
KEF Calinda
£199.00
KEF 104AB is h) £189
Microseiki
DQX500
£228.00
Panasonic ST2400
£65-00
Rotel RA 414
f79.00
Rotel RA 714 £109-00

Rotel RX304
£95.00
Rotel RX404 . £109-00
Rotel RD 25FD £99.00
Rotel RI 726.
£89.00
Rotel RX504 . £115-00
Rotel RX604
£129-00
Sony TAF30 .
£92.00
Sony TA333
£87-00
Sony PS333
£89-00
Sony TCK35
£105-00
Sony TAF212
£45.00
Tandberg TR2025
£139.00

TTe
T
ea c
RdC 2b
A
C°e3
Xr9
6°
3
20
10
°S £
£. 4
2£80
1
58
9 :i
Technics R57500
£199-00
Technics
SA5460 (
S/I-1)
£169.00
Technics
SA200L
£139.00
SA300L
£169-00
SA400L
£199.00
Technics
ci 1Son .
1

SHACKMAN
For crystal clear
electrostatic
sound
THE DYNASTATIC LOUDSPEAKER

The Dynastatic model AS7 loudspeaker incorporates not only
the world famous Shackman E.S unit but also amagnificent
10" bextrene cone bass driver. The units are housed in a
superbly styled enclosure of unique and beautiful appearance. The E.S unit radiates the sound both front and rear
and is completely isolated from the bass chamber. We regard
the model AS7 as the world's finest loudspeaker for sheer
clarity, absence of colouration and for its unparalleled
response to transients. It is the only loudspeaker which
successfully combines the virtues of aperfected electrostatic
mid/high frequency unit with a top quality powerful 10"
bextrene coned bass driver. You are urged to attend a
demonstration of this masterpiece of sound reproduction and
be convinced. The AS7's are priced at £395 the pair excl. VAT.
ALSO ON DEMONSTRATION IS THE
EXTREMELY ATTRACTIVE DYNASTATIC MARK III,
A SLIGHTLY SMALLER VERSION OF THE
AS7, AT THE ASTOUNDINGLY LOW PRICE OF
£275 PER PAIR, EXCL. OF VAT.

UPGRADE YOUR LOUDSPEAKERS IN
READINESS FOR THE
DIGITAL REVOLUTION
* * * * * *
HOME CONSTRUCTORS, QUAD E.S.L.
USERS AND OTHERS

Shackman E.S. units are available either in chassis form or in
acoustically. transparent cabinets to incorporate in your loudspeaker
system. A volume control is fitted for you to balance the sensitive E.S.
unit with your woofer. The units come ready to connect to your
amplifier but require woofers crossing over at 500 Hz. The units are
priced at £ 130 the pair in chassis form or £ 150 the pair in cabinets.
Prices exclude VAT. Suitable woofers and bass enclosures are
available on request.
The Shackman E.S. unit demonstrably improves the
performance of the Quad E.S.L. without having to
modify the Quad unit in any way, and Quad E.S.L.
users are cordially invited to attend ademonstration
and check for themselves.
The Shackman E.S. unit is also suitable for use as a
replacement for the B & W DM70 E.S. unit which we
understand is no longer manufactured. The Shackman
E.S. unit will improve all makes of loudspeakers, just
disconnect internal squawkers and tweeters and stand
E S. unit on top of the enclosure.
Leaflets
Specialist consultancy service
-send SAE
freely available to those
for full details,
attending demonstrations.

'ax. Labs
ILFORD 01-518 0915
442-444 Cranbrook Road, Gants Hill, Essex 1G2 6LL
Monday to Saturday 10.00-1800

ENFIELD 01-363 7981
191 Chase Side, Enfield, Middlesex EN2 0OZ
Monday to Saturday 10.00-18.00

AT Labs at
Gants Hill, Ilford

*

Over 2000 square feet of demonstration space

* One demonstration studio containing the best
of British gear
* Over 20 cassette decks in a unique link- up
through on comparator to allow record/play
comparisons
* More than 80 amplifiers and receivers, 40
pairs of speakers linked for instant demonstration
* 20 pairs of headphones
demonstration—listen without
hassle from our sales staff

on permanent
interruption or
fi

BARKINGSIDE

AT Labs
442/444
Eastern Avenue Al2

Gan
Hil

Central Line

LONDON

* Easy accessibility
by
car
or
public
transport

ti
ILFORD

AU I In
SERVICES LIMITED

Proprietor Alex Shaclunan
82 East Barnet Road, New Barnet, Herts. Tel: 01-449 6605
Shop hours 09-30 - 18-00 Monday to Saturday. Closed all day Thursday.
We offer credit facilities and accept Access and Barclaycard.

En

1101«1814•01

Cheshire. Tel: Wilmslow 529599, who also deal with all
NB Wilmslow,
export enquiries.
Shack man speakers are also available from Wilmslow Audio,

165

AZAT

Competitive prices
Nearest underground tube station-Goodge Street
Visit our showroom: 61 Charlotte Street
London W1 4DN
01-580 4632/4 lines

HI-FI, VIDEO, T.V. CHOICEST
HI-FI AT KEENEST PRICES
RECEIVERSOTUNER AMPS
Akai
AAR30
Inquire for
AAR20
Best Prices
Aiwa
. P.O.A.
JVC
RS33L Inquire for Best
Prices.
Pioneer
SX590 . . . £92.00
SX690 . .
£120.00
Sansui
£185-00
G5500 . .
R30
. £92-00
R50
£110-00
R70
£138.00
Sony
STR232L
£109-00
STR333L .
£138-00
STR343L Inquire
for
Best Prices.
Technics
Inquire for
Yamaha
Best Prices
AMPLIFIERS

JVC
TV3L
. £54-00
TX1L
. £80-00
TX2L
£125-00
TX3L
. £89-00
TX4L
£140-00
TX5. . . P.O.A.
Pioneer
TX408L . . . £56-00
TX608L . . . £87-00
TX7800 . .
£159-00
TX9800 . .
£212-00
TXD1000 .
£19800
Sansui
TU217 . . . £91.00
TU317
£105-00
TU719 . .
£168-00
TU919 . .
£278.00
TUX1 . . P.O.A.
T60.
. £66-00
T80.
. £96-00
Sony
STA3OL . . . £86-00
STJ60
£107-00
ST636
£212.00
Technics . . P.O.A.

Akai
AM2450. . £99-00
AM2650.
£110-00
Denon
TURNTABLES
PMA200.
£123-00
PMA400.
£149-00
Akai
. . PUA.
PMA850.
£259-00
Aiwa
. P.O.A.
JVC
ADC
AS3
Inquire
1500FG . £73-00
AX1
for
1700
£118.00
AX2
Best
Denon
AX3
Prices
DP3OL
Inquire for
AX4
DP33
Best Prices
Nakamichi
JVC
410
Inquire
LA11 . £57-00
420
for
LA55
LF66 . . £66-00
610
Best
. £82-00
}
620
Prices
GLA5R . .
£107.00
Pioneer
Micro Seiki
SA408 . . £56-00
MB10 w/cart.
£55-00
SA508 . . £87-00
MB14 w/cart.
£65-00
SA608
£121-00
MB24 w/cart.
£85.00
SA708 .
£159.00
Pioneer
SA7800 . .
£226-00
PL100X .
£59-00
SA8800 . .
£262-00
PL200 .
£84.00
SA9800 . . . . P.O.A.
PL300 . . P.O.A.
Sansui
PL400 . . P.O.A.
A40
. £66.00
PL600 . . P.O.A.
A60
. £92-00
PL1000 . . P.O.A.
A80 . .
£124-00
Sansui
AU217 Mk 2 £104-00
SR222/11 w/cart.
AU317 Mk 2 £150-00
£66-00
AU719 . .
£238.00
FRD3 . . £80-00
AU919 . . . . P.O.A.
FRD4 . .
£119-00
BAF1 . . P.O.A.
FRQ5 . .
£145-00
CAF1 . . P.O.A.
P50 w/cart. . £59-00
Sony
Sony
TA333 . £59-00
PST22 . £66-00
TAF30 . £68-00
PSX55 .
£113-00
TAF40 . £94.00
PSX40 . .
£118-00
TA636
£156-00
PS635 . .
£156-0P
TAF60 .
£175-00
Technics
Technics
SL1500/10 II
£250-00
SU8011 . . . £80-00
SL180011
Inquire for
SU8022 . . . £99-00
SL160011
Best Prices
SU8044. .
£126-00
SL17001I
£192-00
SU8055 . . . . P.O.A.
SLB2 . . £67-00
SU8077K .
£132-00
SLB3
. £83.00
SU8088. .
£259-00
SLD2
.
. £87-00
£99-00
SLD3
SU9011 . .
£16200
SE9021 . .
£197-00
Yamaha. . . . P.O.A.

1

TUNERS
Akai
ATKO2LS
ATKO3L
ATVO4L
ATS08
Denon
TU200
TU300

SLQ2
£125-00
SLQ3
£145-00
Thorens
TD104 . . . £90-00
TD105 . .
£109-00
TD106BC/II . £96.00
TD115 ..
£141-00
TD160 Super
£140-00
TD126/III/C
£262-00
TD126/11I/BC £214.00
Please Inquire Thorens
TD160 fitted with arm.

Inquire
For
Best
Prices

ORDER BY PHONE OR POST
USE ACCESS OR BARCLAYCARD

ARMS & CARTRIDGES
Audio Technica
AT1100 . . . . P.O.A.
Signet XK50 . . P.O.A.
AT605 . . £13-00
AT606 . . . £15-00
AT620 sp cables
£1 5.00
. £11.00
AIMS
.
. £ 5.00
MG10
. £ 8.00
MG9
. . £9.50
Arm- lift
Denon
DL103
Inquire
DL103D
for
DL103S
Best
AU 320
Prices
DL303
HA500 . .
£85-00
Ortofon
Complete range . P.O.A.
SME
300911IS
3009/111
Inquire
3009 Mk 2
for
3009 non DT
Best
Shell S2
Prices
FD200
HADDOCK
"D" type arm
£80.00
MAYWARE
Formula 4
Mark III. . £57-50
SHURE
M75ED . . . £15.00
M75EJ . . . £14-00
M95ED . £20-00
M95EJ . £17-00
V15MK III HE . £40-00
V15MKIV . . £60-00
M95HE . . . £25.00
Platter Pad . . P.O.A.
Glass Mat . . . P.O.A.
SPEAKERS
(PAIRS)
Audiomaster
Inquire
for Best Prices.
Full
Range
A.R.
AR9 . . P.O.A.
AR90 . . P.O.A.
AR18
. £78-00
AR14
AR25
Inquire
AR91
for
AR92
Best
AR93
Prices
)
AR94
Celestion
015XR
1
D22
Inquire
for
D33
Best
D442
Prices
JBL
55VX
£122-00
77XV
£151-00
99VX
£202-00
L40
1
Inquire
L50
i
for Best
L110 /
Prices
JR
Metro
Inquire

J

}
JR149
Woofer

for
Best
JR150
Prices
KLH
300. . . P.O.A.
331. . . P.O.A.
317. . .
£134-00
Monitor Audio
MA16
Mini Monitor
In
MA9
for
MA6
Best
MA4MK2
Pr i
ces
MA84
MA2

Delivery charge £ - 00 per item in U.K. specialists in Export
Credit facilities available
PRICES SUBJECT TO

Tannoy
Cambridge
£110-00
Oxford .
£134-00
Ascot .
£245-00
Chester .
£245-00
Dorset . .
£286-00
Mayfair . .
£327-00
Barkley Mk II . P.O.A.
Marantz
7 Mk 11 . .
£178-00
HD440 . .
£102.00
HD550 . .
£178-00
4G/3 .
£73-00
Wharfedale
Chevin XP2
£34-00
Denton XP2
£51.00
Shelton XP2
£66-00
Linton XP2 . £79-00
Glendale XP2 £105-00
Doverdale SP2 £179-00
Teesdale SP2
E20
Inquire
E30
for
E50
Best
E70
Prices
E90. . .
£450-00
Laser 200
£154.00
Yamaha
615. . . P.O.A.
655. . . P.O.A.

CASSETTE DECKS
Akai
CSMO1 . . £ 65-00
CSMO2 . .
£82.00
GXC732D.
£200-00
GXC735D
£265.00
GXF90 . .
£324-00
GXM10 . .
£110-00
GXM30 . .
£148-00
GXM50 .
£200-00
GXF80 .
£268.00
Aiwa
ADL40 . .
£145-00
AD6700 .
£300.00
ADM100 . . £93-00
ADM600 .
£21 5.00
ADM700 .
£259-00
AD69001I .
£383-00
JVC
KD720 . . £71-00
Nakamichi
480.
£226-00
481
482
580
Inquire
581
for
582
Bes
670
P ricest
680
Pioneer
CTF500
CTF600
Inquire
CTF650
CTF750
for
CTF850
Best
CTF950
Prices
CTF1250
Sansui
D90
0100
. .

.£100-00
£80-00

SC1300/1330 £132-00
SC330/3330
£186-00
Sony
TCU30 . £68-00
TCK35 .
£110.00
TCK45 . .
£142.00
TCK55 Mk II
£125-00
TCU60 . .
£179-00
TCK81
£256.00
Technics
RS673 . .
£'199-00
RSM14 .
£105-00
RSM24
£121.00
RSM45 . .
£16000

CHANGE WITHOUT PRIOR NOTICE

REEL TO REEL DECKS
Akai
GX4000D
£196-00
GX4000DB
£229.00
Sony
TC399
£240.00
Technics .. P.O.A.
Teac
P.O.A.

Buy it with Access

Ínmsr
SALE
Akai
GX4000D .
£196-00
GX4000B .
£229-00
Sony
TC399
£240-00
Technics . . . P.O.A.
Teac . . P.O.A.
Akai
GXC704D . £75-00
GXC706D. . £85-00
Awai
AD6900 .
£240-00
Amstrad
3000 Mk 2 . £28-95
EX333 . £90.00
Harman Kardon
Citation 15
£130-00
330C . . £91-95
Jr«
P3030 pre amp £235-00
M3030 power
amp .
£350-00
KD65
£125-00
KDS201 .
£120-00
Marantz
6270 .
£119-00
2238BL .
£165-00
1530L .
£120-00
2120 .
£100-00
Micro Seiki
DD40 . .
£170-00
Rotel
RX603 .
£150-00
Sansui
G401 .
£130-00
SC5110 .
£169-00
Yamaha
CT810 .
£136-00
CT1010 .
£170.00

VIDEO
Akai
9700EK £498.00
9800EK £538.00
National
7000
PU A.
WV3300
camera £659.00
Sony
SLC7 free
cabinet . P.O.A
SL8080 £450-1X1
JVC
GC4100EK P.O.A.
GC4100EK
portable . P 0.A.
H R 4100EK
camera . P.O ,A
AR3320EK
£472.00
HR3660EK
£538-00
HR7700
PUA

e
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ILFORD 01-518 0915

• All Prices inclusive of VAT at 15% •
•
Two Year Gaurantee •
•
Comparator Demonstrations •
AMPLIFIERS
Pioneer SA410
£ 59.00
Pioneer SA510
£89 -00
Pioneer SA610 . . £119.00
Technics SUZ2 . .. P . 0.A.
Technics SUV2. .
P.O.A.
Technics SUV4 . .
P.O.A
Technics SUV6 . .
P.O.A.
JVC AS5
P.O.A.
JVC. New Range
P.O.A.
Armstrong, Rotel
P.O.A.
Quad-Trio-JVC . .
P.O.A.
Yamaha- Hitachi
P.O.A.
Sugden-Revox
P.O.A.
Technics New Range
P O.A.
RECEIVERS
BEOMASTER 1500
BEOCENTRE 2800
JVC JRS301 SP
JVC RS7 SP .
Aiwa AX7600. .
Aiwa AX7800. .
Akai AA1135 •
Akai AA1125 . .
Pioneer SX600
Pioneer SX700 .
Technics SA 101L
Technics SA 202L
Technics SA 303L
Sony-Goodmans
Hitachi-Aiwa
Yamaha-JVC
Bang and Olufsen
Technics New Range
Rotel

£176-00
£280.00
£235.00
£135.00
£159.00
£248.00
£125.00
£95.00
£99.00
£129-00
p.p.&
P.O.A.
P.O.A.
P O.A.
P O.A.
P O.A.
P O.A.
P O.A.
P O.A.

TURNTABLES/CA RT ROUGES
Pioneer PL100X . . . £64.00
Pioneer PL200X
£ 89.00
Pioneer PL300X
£99-00
Technics SLB2
P O.A.
Technics SLD2
P.O.A.
Technics SLQ2
P O.A.
JVC QLA5R
P O.A.
Dual Range
P O.A.
Bang and Olufsen ..
P 0.A.
Sony-Yamaha-JVC-ADC.P.O.A.
Thorens-Shure-OrtofonRevox
P 0.A.
Revox-STD-Entre etc
P O.A.
SME 3009ND Arm
P O.A.
SME 3009 III arm.S.79.00
£
Technics Range
P O.A.
Hi -Fi Racking Systems from
Sony-Rotel-Technics
National-JVC-Pioneer
P0 A

TUNERS
Pioneer TX410L . .. £59.00
Pioneer TX710L . . .
£122.00
Technics ST8011L
P.O.A.
Technics STS3
P.O.A.
Technics STS7
P.O.A.
JVC New Range
P.O.A
Sony-Sugden
P 0.A.
Trio-Quad-JVC
P 0.A.
Yamaha
P O.A.
Hitachi-Rotel
P O.A.
Technics New Range
P O.A.
CASSETTE/TAPE
Pioneer CT200
Pioneer CT300
Pioneer CT400
JVC KDA3 . .
JVC K0720 ....
Akai GX4000D
Akai AX4000DB
BEOCORD 5000. . .
Aiwa M100 Low Price
Aiwa M600
Aiwa New Range
Hitachi D4OS
Hitachi New Range
Sony-Yamaha
Technics
Bang and Olufsen
JVC
Revox .
Nakamichi

£89.00
£109-00
£139-00
£ 139.00
. £74.00
£ 199-95
£240-00
. £ 299-00
. £75.00
£179-00
P0.A.
£99.00
P 0.A.
PO.A.
P O.A.
P 0.A.
P 0.A.
P.O.A.

SPEAKERS ( pair)
Celestion New Range.
P0 A
Celestion Ditton 15XR £115-00
Celestion Ditton 22
P 0.A.
Celestion Ditton 33
P 0.A.
Celestion 442
PO.A.
Celestion 551 ....
P.O.A.
Wharfedale Laser 40
E65-00
Wharfedale Laser 60
£79-00
Wharfedale Laser 80
£99-00
Wharfedale E30 • .
P.O.A.
Wharfedale E50
• £266-00
Wharfedale E70 . . P.O.A.
Goodmans X825
£89-00
Goodmans XB35
£109.00
Goodmans XB45
£128.00
Audiomaster . .
B & W-IMF..
Quad-Lenteck . . . P.O.A.
Monitor Audio
P0.A,
Castle-JR-AR
PO.A.
Videotone-Spendor
P O.A.
Mordaunt-Short
P O.A.
Bang and Olufsen
P 0.A
Tangent- Mission
P O.A.
5 rate
£0.83
£1-37
£1.22
£170
£1.36

CASSETTES ( price each)
BASF LH C90
•
BASF Super C90 ( SM)
TDK AD C90
TDK SA C90
Maxell UD C90

10 rate
£0.132
£1-34
£1-17
£1.63
£1.33

POSTAGE 76p per ten, 98p per twenty
S.A.E. FOR CASSETTES AND TAPE PRICES
PRICES CORRECT AT TIME OF GOING TO PRESS

•
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442-444 Cranbrook Road, Gants Hill, Essex IG2 6LL
Monday to Saturday 10.00-1800

ENFIELD 01-363 7981
191 Chase Side, Enfield, Middlesex EN 2 00Z
Monday to Saturday 10.00-18.00

Í

CARTRIDGES

ADC QLM 32 III
£9.80
ADC (KM 34 III
£10-75
ADC QLM 36 III
£17-55
ADC VLM Ill
£25.50
ADC XLM Ill
£37-25
ADC ZLM
£ 58-15
AKG P8ES
.
£63-00
AKG P8E
£ 55-20
AKG P7E
.
£29-90
AKG P6E
•
£19.75
AKG P6R . • £15-15
A & R C77 . . £14-95
A & R P77
.
£ 39.90
A & R P78 ... . £69-00
Audio Technica All 1E. . £9-60
Audio Technica AT13Ea £16-80
Audio Technica AT30E
P0 A
Audio Techn Ica Signet
P0 A
Dynavector 10X . . . £ 54-50
Dynavector 20A II. . • £ 75-90
Dynavector 100R carat £98.70
EEI 300H£ 13.95
EEI 400.
.£ 2300
EEI 500
£
£ 4500
EEI 555 moving coil
£98.00
Empire EDR-9
P0.A.
Entré moving coil
P0.A.
Glanz range stocked
£P1.5°;0
A
0
Glanz MFG 11T
£25.00
Glanz MFG 31E •
£30-00
Glanz MFG 31L
-00
Glanz MFG 51E
£9
Glanz 71E
MFG 511.
Glanz
£
£7
50
2014

Shure M75ED II
Shure M95EJ
Shure M95ED
Shure M95HE
Shure M97HE .
Shure V15 Ill HE
Shure V15 IV....
Sonus Blue Label
Stanton 500A
Stanton 500EE
Stanton 681EEE
Stanton 881$
Westrak 501E/501 PH

£14-35 N \
£13-15
£19.35
£20-35
£33-95
£47.70
. £63-70
£70-80
£11 - 85
£15-25
£37-20
£71.80
POA

STYLI

ADO RSQ 32
£13-80
ADC RSQ 34
.
£10-35
ADC RSQ 36
.
£ 15-60
ADC RSV
£18-70
ADC RSX
£22.85
ADC RSZ
£33-25
AKG X8S
£40-25
AKG X8E
£35-15
AKG X7E
£16.10
AKG X6E
£10.25
£8-30
AKG X6R ........ .
£8-40
Audio Technica ATS11E
.
£14.05
Audio Technica ATN13.
EEI Styli range
P0.A
FidelityResearchtransformersP.0 A
Grado FC stylus
P0 A
Grado F3 stylus
P0.A
Grado Fl stylus
P0.A
Grado F2 stylus
P0 A

Grado El stylus .
P0 A
Lentek M.C. head amis
PO A
Ortofon NF10E 11
£6-45
Ortofon NFl5E II
£9-05
Grado FCE
P0.A.
Ortofon N15E 11
..
£1165
Grado F3E
P0.A.
Ortofon D2OE 11
£16-85
Grado F1
P0 A
Ortofon 020E Super . • £22-05
Grado F2
P0 A
Ortofon D2OFL Super. . £25.55
Mayware MC2C
£49-45
Ortofon STM 72 Trans( ££ 2250
6000
Nagaoka range Stocked
P0 A
Ortofon MCA10 .
Ortofon FF10E 11
£8.50
Shure N44-7. . .£ 4-35
Ortofon FF15E 11
£12.95
Shure N55E
Ortofon Fl 5E II
£18-25
Shure N75-6. .
£4
£
54
50
5
Ortofon VMS20E 11
£24-95
Shure N75B It
.
£ 5.15
Ortofon M20E Super £31-90
Shure N75EJ II . £7.35
Ortofon M20FL
£36-50
Shure N75ED 11
£10-65
Ortofon LM20
£33.95
Shure N95EJ. . £7-80
Ortofon LM30
£46.95
Shure N95ED£ 13-90
£ 14-80
Shure N95HE
Ortofon Concorde 20
f39-50
Ortofon Concorde 30 £ 53-50
Shure VN35HE .£ 17-40
Ortofon MC20
£61-95
Shure VN45HE
£24.90
Ortofon MC10
£44.00
Shure N75-3 ( 78 stylus) £ 5.30
Ortofon SME3OH
£79.95
Shure VN78E ( 78 stylus) £16.40
P0.A
Reference Spectre One
Shure VN478E. . . £23.25
Shure M44-7
£6•95
Shure VN15E ( V1511). £15.65
Shure M55E
£8.40
Stanton D5107A . £ 7.55
Shure M75- 6S
£7.15
Stanton D5100EE . . . £11.95
Shure M75B 11 Et
£10-05
2.30
Stanton 06800E EE . £21-60
Shure A175EJ IIStanton 081
£88-00
P0.A.

Glanz 71L
Grado FTE

Prices include V.A.T. at 15%. Postage: Cartridges 25p. Styli
15p. Cassettes free
N.B.
All items are genuine branded products in
manufacturer's packing

Send to:191 Chaseside, Enfield, Middlesex
Please send the following items by return post ( Recorded Delivery)
Qty
Make
Type

Cost

Ienclose a Cheque/Postal Order made payable to A.T LABS for £
Access and Barclaycard No
...
( inc. postage)
NAME.

.

.

ADDRESS

TEL 71935

64 chapel st. chorley, lanca shire.

•
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Classified Advertisements
Advertisements for this section must be pre- paid. The rate is 17p per word ( private), minimum £ 3.40. Box Nos. 75p extra.
Trade rates 20p per word, minimum £ 4.00. Copy and remittance for advertisements in NOVEMBER issue must reach
these offices by 1st OCTOBER addressed to: TheAdvertisement Manager,Hi-Fi News & Record Review,Link House,
Dingwall Avenue, Croydon CR2 2TA. NOTE: Advertisement copy must be clearly printed in block capitals or typewritten.
Replies to Box Nos. should be addressed to the Advertisement Manager, Hi- Fi News & Record Review, Link House,
Dingwall'Avenue, Croydon CR9 2TA, and the Box No. quoted on the outside of the envelope. The district after Box No.
indicates its locality.
Sex Discrimination Act 1975. No job advertisement which indicates or can reasonably be understood as indicating an
grounds of sex ( e.g. by inviting applications only from males or only from females) may be accepted, unless
(1) the job is for the purpose of aprivate householder or
(2) it is in abusiness employing less than six persons or
(3) it is otherwise excepted from the requirements of the Sex Discrimination Act.

intention to discriminate or

A statement must be made at the time the advertisement is placed saying which of the exceptions in the Act is
considered to apply.

The attention of advertisers is drawn to " The
Business

Advertisements ( Disclosure)

Order

1977", which requires that, from 1st January 1978,
all advertisements by persons who seek to sell
goods in the course of business must make that
fact

clear.

From the above date,

therefore should know whether an

relates to asale by

consumers

advertisement

a trader or a private seller.

FOR SALE

private

Quad 303 33 FM3 Teak sleeve. Rarely used. Complete £250. Tel:
0905 425994 evenings, weekends. Sorry will not separate unitsK.
Micro-Acoustics 530mp cartridge in SMEIII CAI Carrying Arm.
Can separate. Original Cost £ 150. Very little used. Offers? Tel: R.
Newberry, Aldershot (0252)25889 (Working hours) or write Box
no. 0667 (Hampshire).
K.
LEAK 2075 speakers (Pair) good condition £250 ono. Deliver
100 mile radius. Tel: Barnsley (0226) 744731 after 5pm.
K.
2TL 12 amps £20 each, 2Varislope pre-amps £ 15, each, unused
since 1972. Myers. Tel. Shrewsbury (0743) 62313.
K.
CELEF Monitor (Improved) Speakers for sale. As new, demonstration arranged. £ 120 pair ono. Tel: Sunbury on Thames 82381.
K.
Griffin Aperiodoc '27' loudspeakers as new with stands £250
ovno. Tel: 0562 66802.
K.

WILMSLOW AUDIO le)
THE FIRM FOR SPEAKERS
'For the best prices and largest stocks in
the country, see our full page advertisement in this issue.'

C Rogers PRO9TL speakers finished in teak, £220. Quad 405,
£150. Both excellent condition, will demonstrate. Phone after 6pm
or weekends. Tel: Lydd 20960 (Kent).
K.
IMF Ref Std Speakers, white, £35q pair, (two pairs). Amcron
D- I
50. Stereo Ampe, I
50w ch„£
.130 each ( two)i'amaha NS- 1000M
speakers, black, £500 pair, new. Yamaha CT7Offá Flat tuner, £370,
(still their best). Thorens TD125 Mk2 turntable, SME plinth,
SME 3009/3 arm, £ 140. Cartridges, Shure V- I5/3 £30. ADC ZLM
£35. Grado Gi +, £35. Stanton 88IS (new) £55. Each in SME
3009/3 arm. Sony TA-2000F stereo Pre-amp, £50. (their best in 75).
Sony SQD-2010 decoder, SQ/RM, £40 (the best in 76). Tel:
weekdays 01-892 4856. Collection Marlow.
K.
Haller DIFP101 stereo pre-amplifier. Near perfection at abargain
price, £ 130 ( List £276). Mr Whirehead, Tel: Kidlington (Oxford)
3989.
SME arm, Garrard 301 turntable, Quad FM tuner and amplifier,
all in cabinet with EMG Handmade Loudspeaker. Must clear for
lack of space. £200.00 complete. Buyer collects. Tel Oxford (0865)
881192.
K.

Revox A700. Immaculate. As new. £ 1100. Box no. 0668.

K

Quad electrostatics 22 control unit/amplifier, FM tuner, Garrard
301, Decca arm Mark Ill head, large cabinet (too big for small
bungalow). £450 ono. Tel: Dunstable 62145..
Pair Lowther 115 enclosures fitted with new improved PM6 threi
months old. £ 175. Demonstration given. Tel: 01.722 4276 St John'i
Wood.

Quad 33 control unit/FM3 tuner in teak sleeve. Excellen .
condition. £ 160 ono. Tel: 09057 5811.
Professional tape recorder EM.?. TR90 stereo Studer head:
P.P.M. Monitoring solid state amps. Plus 40 odd 104" tapes ant
also 7" some new. £ 150. Tel: 04218 3320 (Southampton).
K
Yamaha tuner CT1010 AM/FM excellent condition. £ 130. Tel
Knutsford (0565) 51830 evenings.
Nakamichi 700 three head cassette deck including tri trace
remote control unit, £425. Also Rotel RA3I2 integrated amplifier
£40. Tel: 01-627 1248 evenings.

Micro Seiki DD 40 with MASOS arm and adaptor for 2nd arm,
£200. Fried Model ' R' transmission line speakers cost £529 April
1980, will accept £350. Ortofon LM20 (unused)and Concorde 20(2
hrs use) cartridges £25 and £30 respectively. MCAIO head amp, £40
unused. MC20Mk11 £90. Tel: 863 6525 evenings.
K.
-

Audiomaster LS3/5A speakers, walnut, six months old, perfect
condition, can deliver, £ 110 ono. Tel: 051-334 5221 evenings. K.

1
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Garrard 401 SME 3009S2 improved, V15 type III plinth, £ 110.
Pair white KEÉ Cadenzas, £50. Linsley-Hood 75w + tuner, £60.
Tel: Tunbridge Wells 43591.
K.
Sony cassette deck IC 377 SD double Dolby 3heads, azimuth
adjustable, £815 ono. Sony TC366 3head open reel recorder, £85.
Both little used, immaculate. Tel: Kilbarchan ( Renfrewshire) 3300
after 6.30pm.
K.
RE VOX A740 high power amplifier, £395. Naim Nap 160, £225.
Sansui Au317, £ 125. Mordaunt Short 737 speakers, £ 140. Celef
Mini professionals, £ 115. Micro Acoustics 2002E cartridge,
unused, £35. Tel: 053183 525.
K.

IT HELPS
TO MENTION

Immaculate and complete HiFi at £375 or may separate. Thorens
TD125 turntable c/w Shure V15/1V cartridge in SME 3009 II (Imp)
arm with FD200 damping unit also Fisher 500T tuner/amp all in
walnut finished cabinets. Technics SB-F2 speakers. Stax
SR3/SRD5 electro static headphones. Tel: R. Newberry on
Aldershot (0252) 25889 (working hours) or contact Box no. 0667
(Hampshire).
K.

HI-FI NEWS

Oliver Crombie
RECORDS & TAPES
16 & 102 GOLDERS GREEN ROAD NW11

Leak stereo amplifier, Tuner, Garrard 301 turntable, Decca ffss
Mk III pickup, teak cabinet. Pair original Leak Sandwich loudspeakers. £250. Tel: Stevenage 51006.
K.
Armstrong 625 receiver, hardly used, boxed. £ 130. Thorens
TD160, excellent condition. Boxed £50. SME 3009 II plus FD 200
damper. fixed Headshell. £50. Tel: Billinghurst 3505 (Sussex). K.
Technics SL110. Turntable fitted SME N-D with Shure V15111,
£175 ono. Disk 22 mat, £8. Monitor Audio Sound Cable 2x5m.
£12. Tel: Burnham ( Berks) 4599.
Reyes A77 4- track 1104. 35.74 i.p.s.. NAB adaptors little used,
£360 ono. Also pair Ca lrec CMK652 capacitor mikes, £95 ono. Tel:
Worthing (0903) 63216.
K.
35 mm Westar double head projector with RCA 9031, sound.
head, preview attachment. Westrex pedestal and built-in transistorised pre-amplifier for optical and magnetic sound. Presently
in use as telecine equipment but easily adapted for cinema use by
the addition of suitable light source. Contact Kevin Anew on
01-437 0109.
K.
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TEL. POP 455-1078. CLASSICAL 455-0066
FOR THE FINEST SELECTION OF CLASSICAL RECORDS
& TAPES IN N.W. LONDON COUPLED WITH BIG
DISCOUNTS ON EVERYTHING. VISIT OUR DISCOUNT
CLASSICAL RECORD CENTRE. WE ALSO STOCK EVERY
AUDIOPHILE/DIGITAL RECORD ON PERMANENT
DISCOUNT.
IF YOUR TASTE IS JAZZ, ROCK, DISCO ETC., OUR POP
SHOP HAS A HUGE SELECTION INCLUDING A LARGE
RANGE
OF
JAZZ
IMPORTS
UNAVAILABLE
ELSEWHERE.
AGAIN EVERYTHING IS AT CUT PRICE.

when
answering
advertisements

THE POP SHOP IS OPEN 7 DAYS A WEEK.

Pair Wharfedale E70 loudspeakers. £ 180. Tel: 01-402 5630 after
7pm. Purchaser to collect, from London W2.
K.

•
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FOR SALE-private
FALCON ACOUSTICS LTD.
NETWORKS & COMPONENTS
These have established themselves as to be of the
highest quality and consistency hence are used by
many of the well-known speaker manufacturers
worldwide.
Your guarantee is the Falcon name and/or label on your
networks. These and all other speaker builder requirements are available through selected retail outlets and
our own retail mail order outlet below.
We stock most units by: KEE, SonAudax, Peerless,
Coles, Celestion, Dalesford, etc. Send large S.A.E.
(13ip stamp) for price list PL12. (Overseas $1 bill).
Mail Orders and callers:
Tabor House, Mulbarton, Norfolk. NR14 8JP
Telephone.' 0508-78272

FM DX! 88-108MHz Mosfet pre-amplifier. This gives vast
increase in received signals free from local signal overload. Mains
powered. £25.95 inc pp S.a.e. DATA. H. Cocks, Cripps Corner,
Robertsbridge. Sussex. Tel: 058083-317.
K.
Superb British HIFi. 4new units designed by John Linsley Hood.
His outstanding 30 watt integrated amplifier. Now also available
with V-Mos output. The revolutionary 'current transfer' moving
coil head amp. L.S. peak drive indicates from £27. S.a.e. for details
Robins (Electronics) Greenway, West Monkton, Taunton
TA2 8NQ.
K.

STUDIO FACILITIES
Sound News Studios ( Britain's oldest fulltime tape-disc cassette
Transfer Service) offers Studio Facilities mobile recordings for
Societies, Choirs, Bands. Pressings with sleeves of your design;
excellent fund-raiser. 18 Blenheim Road, London, W4. Tel:
01-995 1661.
B.
Disc Cutting. Master and demos. Pressings. Cassettes. Mobile
recording studio. Free brochure. TAM Studio. I3a Hamilton Way,
London N3. Tel: 01-346 0033.
X.

Armstrong 521 amplifier 25 wpc and 524 FM tuner with new
stereo decoder. Good condition £75. Ritchi. Caerleon Tel: (0633)
420803 evenings.
K.

Fanfare Records. Tape-disc pressings, demos, masters,
studio/mobile, Neumann disc cutter. S.a.e. brochure. 1Broomfield
Close, Rydes Hill, Guildford. Tel: 0483 61684.
X.

SME 2000 plinth system with 40I/SME board-£45. Garrard
401-£65. Ortofon STM 72 transformer-£ 10. All immaculate. Tel:
Kirkburton 4239.
K.

COUNTY RECORDING SERVICE Stereo and monomasters
and laquer discs from your tapes on our Scully lathe. London
Road, Binsfield, Bracknell, Berkshire. Tel: Bracknell 54953.
X.

Sugden A.48 II, £ 130. Ortofon MCA 76 head-amp, £45. Rega
arm, £25. All orto. Tel: evenings Kintore (046 73) 2337.
K.

Warren
Recordings (members
A.P.R.S.).
Tape-disc,
demos/discs, pressings, cassettes. Studio and mobile. 59 Hendale
Avenue, London NW4 4LP. Tel: 01-203 0306.
X.

Wharfedale SFB/3s. The classic 'clean sound' Wharfedales. Refaced in cream fabric. £60 the pair. Tel: 01-940 9807.
K.
Garrard 401, SME 12" arm, V1511 improved. All excellent
condition. Any demonstration. Sell c/w teak plinth. £85 ono. Tel:
Cheddington (near Aylsbury) 668997.
K.
Quad 22 and two power amplifiers, all recently overhauled. Spare
valves. Tel: Newton Abbot 4835 ( not 4th to I1th October
inclusive). Realistic offers considered.
K.
Grado Signature II cartridge £ 150. Koetzu cartridge £300. Both
items little used, in superb condition, contact Dr Fung, Inverclyde
Royal Hospital. Tel: Greenock (0475) 33777 evenings.
K.
SME 3009 detachable pick-up arm plus Shure VI5111 cartridge
both in immaculate condition. £50 ono. Tel: 01-531 2744 evenings.
K.

The Trade Mark No 764383 consisting of the word MELODISC
and registered in respect of
"gramophone records" was assigned on 31 January 1980 by
Melodisc Records Limited of 12
Earlham Street, London WC2 to
Melodisc Music Limited, of
Avon Estate, Block 6, Avon more
Road, London W14 WITHOUT
THE
GOODWILL
OF
THE
BUSINESS IN WHICH IT WAS
THEN IN USE.

FOR SALE-trade
ADC, Grade, Pickering, Ortofon, Stanton-Lowest prices anywhere. Grado G2 +£91.25, FCE+ I, £ 10.05, Picketing XSV3000
£46. 10, Stanton 500EE £ 12.55, ADC ZLM imp. £48.95, QLM36
III imp. £ 12.95. Many other brands models, arms, accessories.
CHRISTCHURCH CARTRIDGES, 5 Bodowen Close, Burton,
Christchurch, Dorset. Tel: 0202 471654 (evenings). Access by
phone. Mail Order only. Trade enquiries welcome.
K.

Build your own P.A., Group and Disco Speakers,
by R. F. C. Stephens. Save money with this practical
guide. Plans for 17 different designs. Line source, 1.B.,
Horn and Reflex types, for fr-18" drive units. £3•95
post free ($ 8 overseas).

Your tapes to Disc. Mono or stereo cutting. Vinylite pressings;
sleeve labels. Top professional quality. S.a.e. for photo leaflet.
Deroy Records, PO Box 2, Morecambe, Lancs.
X

BINAURAL
NOW

ON

L.P.

LENGTH

CASSETTE

No surface noise problems on our ONE TO ONE
limited edition COPY MASTER TAPE cassettes. No
high speed duplication problems either. Superb sound
quality Dolby® B encoded cassettes BINAURAL.
an aspect of Hi Fi worth exploring.
Start collecting Whitetowers fascinating series issue 1
"THIS IS BINAURAL" AMC KO-.
Over 40 minutes of the best uncoloured sound quality
you have ever heard on cassette.
A must if you think you have good headphones.
Orchestral, choral, organ, rock etc., and realistic
sounds.
£4.50 inc p&p ( less 50p if you already have any
Whitetower binaural EPs).
VVhitetower,
MK3 6FIR.

2 Roche

Gardens,

Milton

Keynes,

VAN KAREN PUBLISHING
5 Swan Street, Wilmslow, Cheshire.
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RECORDS FOR SALE
Sounds of the Steam Locomotive. Over 100 teles on LP and
cassette, British and Foreign. Send 10p stamp for lists to Audicord
Records, 10 The Chapel, Shilton Road, Barwell, Leicester
LE9 8HB.
L.
Save £££'son new classical LPS and sets. You choose, we order,
no minimum quantity. Bargain lists also available. Personal Service
Enquiries to: Records-by-post, 45 Appleton Road Chester.
L.

WANTED
SERVICES
Cassette Copying. Superb quality one to one copying service.
Ring or write for full details: Gemini Sound. Braeside, London
Road, Binsfield, Bracknell, Berks. Tel: (0344) 54935.
B.
Audio repairs by electronic engineer. 30 years' experience.
Extensive facilities, enabling equipment restoration, etc. Quality
valved equipment included. Personal service. Location: Woodford.
Essex. Tel: 01.504 5467.
X.
Audio and radio servicing, design, modification, installation, etc.
Will travel. Tel: R. Lucus, Tadworth 2073 (Surrey).
X.
Valve Sound. Rebuilt Quad 22 amplifiers ex-stock with new
GEC. KT66 valves, exchange, on demo. Valve sound is still the
best. To get the open clean sound from valve equipment it must be
expertly set-up. All topquality valve amplifiers serviced. For details
and professional advice, please telephone Audio Repair Service.
Coventry 25430 or Earl Shilton (0455) 43752, Leicestershire,
England.
K.
CLEAN, CLEAN ! ! ! ! Records cleaned at Rons Records
Cleaning Services on the Keith Monks Record Cleaning Machine.
Shield House, 260 Reede Road, Dagenham, Essex. 01-517 1853
(Office hours) (evenings) 01-593 6033 or 01-304 0570.
M.

The Infra- Bass Loudspeaker by G. Holliman.
Full constructional details for versions using 15", 12" and
10" drive units.2•95
£
post free ($6 overseas).
The Dalesford Speaker Book, by R. F. C. Stephens.
This book is a must for the keen home constructor.
Latest technology DIY designs. Plans for 1.13., and
Reflex designs for 10-100 watts. Also unusual centrebass system. £2.20 post free ($ 5 overseas).

This latest amplifier from England's leading
designer uses the latest techniques and components to provide impeccable performance
audibly equal to or better than commercially built
units costing many times as much. The design
concepts were described in the February and
March issues of Hi Fi News Magazine. Every care
has been taken to ensure the utmost ' musicality',
even to the extent of using separate power
supplies for each channel. The Kit is designed as
a whole rather than a disjointed set of modules
and this leads to incredible ease of building and the
almost total elimination of conventional wiring.
The unit is housed in a solid steel case having a
silver anodised front plate with recessed turned
aluminium knobs. All components can be bought
separately at a total cost of £
88.69. Special
Bargain Discount price for all parts bought
together £74.75 ( inc vat) P & P. £ 1.50.
Cassette Tape Heads. We import alarge range
, of cassette heads for domestic and professional
' use on chrome ferric or metal tape. Send for
further details.
TCI Test Cassette. Special Copyright multipurpose test cassette enables tape speed, head
azimuth and VU level to be set up without test
equipment. £3:16 One vat) P& P50p.
e _
0 ‘,

SHEPPARD

Sound Equipment
Ltd., Consultants.
Loudspeaker
development-made
to
measure- PERIOD
systems.
PROVEN
MORE THAN A DECADE-AMONG THE
FINEST. eg. DOUBLE BASS, 6 way, 120
WPC, £1995 pair, starting at £325 pairWaltham Elites £600 nab% Existing loud'speakers refurbished. Tel. St. Albans 69656.

Pair of Tannoy Lancaster, Mansfield or Berkeley speakers. Good
condition. Will collect. Tel: Potter 051-648 4276, evenings,
weekends.
K.
Reyes 2track or similar, plus Metal cassette deck 3head. SME
FD200. MC Cartridge and amp. 28 Oldway Bishopston. Tel: 4542.
(Swansea).
K.
Good price paid for G.E.C. Metal cone loudspeakers in good
condition. Unit only or with cabinet. Baker, 28 Ratton Drive,
Eastbourne, Sussex.
K.

PERSONAL
Expanding British manufacturer of quality speakers requires
sales agents to cover the whole of Britain. Interested candidates
should write initially to Box 0658 giving details of experience etc.
K.

SERVICING
Ferrograpb, Philips, Gnindig, and even Vortexion recorders still
serviced with guarantee. Quad equipment in stock. Tel: 01995 1661.
C.

SITUATIONS VACANT
Technically orientated? Varied job, small scientific company.
Electronic Wiring, Mechanical Assembly, Simple Design Work.
Also some office and field work. Suit Semi-retired orYoung Person
with drive to do well. Must have Initiative. Full or part-time. £2per
hour plus bonuses. R. A. Scientific at Earls Court. Tel:01-373 6933.
K.
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Still the same world-famous
name, but looking alittle
different now that Garrard is part of
the very successful Gradiente Group
of Brazil.
Garrard's traditional
engineering brilliance lives on,

and now works hand in
glove with Gradiente's
electronics skills.
The beautiful DDQ650 and
DDQ550 are two of the new
Garrard masterpieces.

DDQ550 Semi-automatic player with quartz lock, coreless D.C. direct drive with electronic button controls and L.E.D. indicators.
DDQ650 Semi-automatic player with quartz lock, coreless D.C. direct drive with electronic button controls, pitch control and stroboscope.

Also from Garrard:
DD455 Fully automatic player with coreless D.C. direct drive motor,
pitch control and stroboscope.
DD450 Semi-automatic player with coreless D.C. direct drive motor, pitch
control and stroboscope.
GT355AP Fully automatic player with D.C. servo motor, pitch control and
stroboscope.
GT255AP Fully automatic single player with A.C. synchronous motor.

garrard
Garrard Limited
Cheney Manor Industrial Estate, Swindon SN1 2QQ
Telephone (0793) 35381. Telex 44271

TO DESIGN BETTER HEADPHONES FIRST DESIGN A BETTER CLARINET

When it comes to headphones we have nhead start. Or rather
an ear's start.
Let's explain. As we've perfected our musical instruments —
musicians being notoriously hypercritical— we've learned the art of
listening. Really listening. To be able to appreciate tonal qualities
that just can't be measured, even by sensitive test equipment.
An example of how this experience influences our audio
products can be found in our HP2 headphones. They use anew,
-radical orthodynamic design that gives lower distortion and wider
frequency response.
The orthodynamic principle means that the small-mass diaphragm vibrates over the entire surface giving clear treble and crisp,

clean bass tones. In fact, the richness of the bass is improved even
more by the spiral winding and corrugated construction.
HP2 headphones are noticably lighter. So, when you add a
soft leather band and ear cups that only need the slightest pressure
to seal in the sound, you have the kind of comfort that makes the
performance even more enjoyable.
HP2 from the people with an ear for music. You'll never grow
tired of listening with them.
DE:TALLS OF THE FULh
.
RANGE OF
YAMAHA HEADPHONES FROM: NATURAL
SOUND SYSTEMS. 10 BYRON ROAD.
WEALDSTONE. HARROW. MIDDLESEX
11A3 Tn.. TELEPHONE: 01-863 8622

YAMAHA

We have agood ear for musi

