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When Madrigal Audio Laboratories introduced the Mark Levinson No.38 preamplifier in 1993 and the No.38S
ayear later, they built in alevel of quality and refinement backed by the leading- edge technology of the day.
The Madrigal design team listened to seemingly infinite combinations of parts during product development
The resulting preamplifiers have since been recognised for their outstanding performance and craftsmanship
with numerous awards world-wide, and are enjoyed by thousands of music lovers, the world over.
Since then Madrigal have identif:ed many new devices, using previously unavailable technologies.
Armed with these powerful new technologies Madrigal decided to re-evaluate both preamplifiers.
A careful design review revealed that while the basic topology of the original preamplifiers was still the most desirable,
these designs could significantly benefit from ahost of new devices. In all, atotal of 84 changes to the No.38 and 106 to
the No.38S result in sonic improvements that effect virtually all areas. An audition of the new Mark Levinson No.380 and
No.380S preamplifiers will reveal improved low end authority and impact, cleaner, more natural high frequency
performance, finer detail and improved dynamics, imaging focus and soundstaging reproduction.
Upgrade options are available to owners of the No.38 and No.38S through authorised Mark Levinson dealers.
Visit one soon and discover how aMark Levinson preamplifier can enhance the way you listen to music in your home.
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For full details contact:-
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Levinson

Path Premier
Unit 2, Desborougb Industrial Park, Desborough Park Road,
High Wycombe, Bucks HP12 3BG
Tel: 01494 441736 Fax: 01.494 440360
email: premier@path.co.uk
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ADMITS ONE

This is your FREE ticket which admits ONE person to
The Northern Hi Fi Show 1998 at the Britannia Hotel, Manchester,
on Saturday 7th and Sunday 8th Februcry 1998.
Doors open between: 10am — 6pm.
On presentation of this ticket at either the Britannia hotel, you will be provided with a free pass giving you
unlimited access to the show. You will also receive aPRIS copy of the official Northern HiFi Show Guide.
Admission without this ticket is £ 3.00. Photocopies of this ticket will not be accepted. The organisers reserve the
right to refuse admission. The Northern Hi-1'i Show is organised by Link House Exhibitions and is sponsored by
HiFi News & Record Review magazine.
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hough our rock music reviewers
take alook back this month, in
some cases with ashudder, over
The Year of The Spice Girls, in every
other department we're starting 1998
with alook ahead. On page 50, we
proudly present Martin Colloms's
review of the British-made DCS Elgar
digital-to-analogue converter as a ' UK
exclusive', but this remarkable product
has been reviewed several times
outside the UK. And not only
reviewed, but feted. The Elgar has
now been named as the winner of no
fewer than four prestigious ` best
product' magazine awards: it won the
Diapason D'Or from Diapason
(France); was named Stereophile's
Product of the Year and Digital
Source of the Year (USA); and
became Stereo Sound's Component of
the Year (Japan).
So what's so special? Possibly that,
more than any other high-end DAC,
the Elgar really is ` future-proof, with
capabilities above and beyond its
performance as adecoder of today's
16-bit CDs. The high-speed technology developed by DCS can already
reveal the benefits of 96kHz sampling
and 24-bit data, and has been used to
demonstrate the absurdly-overkill
192kHz sampling proposed by
Samsung. And ahigh-speed bitstream
system holds no fears for DCS.
Of course, we still don't know
whether there really will ever be
commercial music releases in a96kHz
format, and we don't know what
Sony's DSD high-resolution bitstream
recording standard will mean for the
audio industry, or what the hybrid
Super CD (giving both DSD and CD
playback) disc will bring. But on the
evidence of the Elgar, shouldn't we
still be fighting for 96kHz?
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'Record firms move to kill off
cassettes' thundered the Sunday Times
headline [2November '97]. The story
was sparked by Philips' announcement
of the CDR 870 recorder.
'Cassettes,' ran the story ' are being
pulled off record shop shelves in a
move which critics say will leave
millions of consumers with obsolete
technology. At the same time,
electronics manufacturers such as
Philips and Sony — owners of two of
the world's largest record companies
— are promoting a new range of
compact discs and players which, for
the first time, offer a recording
facility... The new technology centres
around Sony's MiniDisc, a small
plastic cartridge that resembles a
computer floppy disk, and Philips'
new "rewritable" compact discs. Both
products are designed to record music

in adgital form for the first time.'
The quote which justified the
headline came from ' amanager at one
of London's largest electrical stores',
who said: 'Their strategy is to make
money off the new technology by
killing off the competition from
cassettes. They have already seen off
vinyl and now they are gearing up to
do the same with tapes.'
Well, Isuppose the story is true
enough in essence, and other ' denial'
quotes further down serve to make it
apiece of balanced reporting. But it
is perhaps alittle unfair to conjure up
an image of record company fat cats
suddenly and brutally axing their
cassette catalogues. I'm sure that they
will go on making cassettes as long as
they can make aprofit out of them.
Along with the story (and apicture
of two pretty, pubescent girl fans,
disappointed at being unable to buy
their fave artists on cassette in Oxford
Street), The Sunday Times published
a little graph based on BPI figures
showing the number of titles released
on cassette as apercentage of all new
albums, for the last eight years: even
back in 1989, only 65% of titles were
available on tape; by 1992 the figure
was already under 50%, and had just
fallen steadily each year since then to
the present level of around 23%.
It's worth pointing out that these
figures apply to pre-recorded tapes,
and don't say anything about the
blanks used so widely if illegally to
record CDs. The new formats, on the
other hand, promote the idea of
consumer home digital recording
(though it is hard to see how Minidisc
and CD-RW can both be doing
something ` for the first time'), made
legal by blank-media levy schemes.
The ST was right to end the story
with a reference to the Cerberus
`virtual jukebox', a system which
enables users to download music of
their choice from the Internet. Record
retailers may soon be facing decisions
more fundamental than whether to
phase out cassettes this year or next.
We can look forward, eventually, to
being able to access any music on
demand without leaving home.

XTC CDP-1 TEST RESULTS
As our review of the XTC CDP-1
(page 27) went to press, the supplier
confirmed that the signal-to-noise
measurements obtained by Paul Miller
were not typical, and told us that the
review sample must have developed a
fault. It is not clear whether the fault
condition would have affected the
listening-test results, as the listening
was carried out first. We intend to test
asecond, representative, sample as
soon as possible.
Steve Harris
3

tr
ebn „
entente

H

Cf1==

SO DCS's
futuristic
dia converter

24 UNISON SIMPLY 845
from Unison Research of Italy
comes the Simply 845
integrated valve amplifier, a
single-ended design using the
massive 845 triode
Ken Kessler

27 MOVING UPMARKET:
£1000- PLUS CD PLAYERS
this month's group test
compares six CD players
starting from around £ 1200:
AVI S2000 MC Reference,
Meracus Tanto, Meridian 506
20-bit, Myryad MCD-500,
Rogers Cadenza SC-8i and
XTC CDP-1
Paul Miller

54 Italian
design, build
and quality
from Opera

turn to this special preview to
see what's on at the Northern
HiFi Show, Britannia Hotel,
Manchester, on February 7th
and 8th

38 CADENCE ARCA
the innovative and stunninglooking hybrid electrostatic
loudspeaker from India
Martin Colloms

22 WIN! £2000 TANNOY
DEFINITION SPEAKERS

42 BEARD 3060 AMPLIFIER
a new and stylish integrated
amplifier from British valve
specialist Bill Beard
Ken Kessler

44 MUSCLE POWER
Musical Fidelity's new 200W
'flagship' integrated amplifier
reviewed alongside the equally
beefy Sirius D200 power
amplifier from Denmark
Peter f Comeau

50 DCS ELGAR
this unique British high-end
digital-to-analogue converter is
ready to cope with the
high-resolution audio
recordings we may be able
to enjoy in the future
Martin Colloms

18 THE NORTHERN
HI-FI SHOW

a pair of superb Tannoy Dual
Concentric speakers, the
impressive £2000 Definition
500 model, must be won
24 Unison's
Simply 845.
Is it Simply
The Best
from Italy?

60 A CLOSER LOOK AT DTS
how the DTS surround sound
system could be the bridge to
future high-quality audio
Malcolm Hawksford

66 MAGICAL MILANO
a picture report from the
autumn ' 97 Italian high-end
show, TOP Audio, which was
held at the Quark Hotel, Milan
Ken Kessler

54 OPERA
PLATEA
an Italian speaker
that could
compete with
home grown
offerings in
terms of material
value for money
Ken Kessler
27 Which one
do you want?
Six CD players
reviewed

38 Cadence
Arca. How good is
this electrostatic
from India?
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remarkable loudspeaker'. He
praised the '
exquisitely refined

fI 1

and articulate midband' before
concluding '
listening through the
Concerto was like listening
through an open window. Music
sounds completely unmanipulated

billt:()

and utterly clear with asweetness,
purity and asense of
presence...all sense of artifice
simply vanished'.
Jason Kennedy ( Hi Fi Choice
4/97) simply said '
an admirable
design that achieves its sonic
goals and looks beautiful'.

onus Faber loudspeakers are

After many successful years the

worked with the old world

popular Electa Amator is

craftsmanship of the musical

revised and appears in Mk11 form

instrument maker.

with arevolutionary new cabinet.

Ultimate expression of this craft

As exciting comes the news of a

is the fabled Guarneri

Sonus Faber integrated amplifier

Homage, aunique lute-shaped

— the Musiea — so you can now

speaker with the strong tonal

hear how the Sonus Faber

personality of aGuarneri violin.

designers listen to their own

Guarneri was a17th century

Coif
en — afull bodied,

characterised by aunique ability

Sonus Faber has also introduced

of recreating the subtleties

whose instruments were intensely
sculpted acoustic masterpieces

products.

ib nami loudspeaker capabli•

Cremonese master violin maker

afloor-standing speaker the

:
and hush of real music
kg
tinpirnim

Concerto Grand piano —
indeed it has all the physical and

to combine tonal strength and full
bodied sound with sweetness.

1
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musical presence of aconcert

"

grand. Ken Kessler ( HFN&RR

This overriding passion for tonal

5/97) found it '
an odd but

character and dynamic range is a

delightful blend, asmall speaker's

feature of all Sonus Faber

energy and vim with alarge

speakers. To this musical passion

speaker's authority'. He even

is brought modern materials
technology and alistening room
'laboratory' to create afamily of
products true to amusical
heritage yet based in today's

christened it '
aperfect rock
4

Concerto Grand pian

speaker for the headbanger who

speaker of real stature with

want the energy and levels the

extended bass and presence,

music demands, minus any rough

finished in stunning piano black

edges'.

science.

Which just goes to

Baby of this family is the

show that what can

Concertino. Its cabinet with

recreate the sound of a

solid walnut sides, insulated

Guarneri can recreate

with non-resonant material brings

the sound of aGibson!

new meaning to the expression

Please contact

'substantial'. Ken Kessler

Absolute Sounds for

reviewing the Concertino

full details of the

(HFN&RR 3/96) referred to it as

Sonus Faber range

'a small speaker for grown-ups'

and adealer referral

and concluded that '
it's one of the
least expensive introductions yet to
the joys of "real hi-fi".
What Hi Fi (8/96) wrote of the
Concertino: '
considering their size
they deliver bass of stupendous
power, speed and accuracy'.
The bigger Concerto two-way
was described by Alvin Gold
(HFN&RR 4/97) as '
atruly

àÍiLiai.Y

1

where you can
discover the truth and
beauty of areal
musical instruments.

Abso I
ut eSounds
58 Durham Road • London S{{20 ODE
Telephone
0181-917 5017
Facsimile
0181-879 7962
Email 7306 1.17111@compuserve.com
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'I have
listened to
whole iew
areas of
music since
following
Ben
Watscn's
racorrynendations, and
while some
of his
selections
would not
Le for the
faint-eared,
Ihave
scored only
hits'

UNSUNG HEROES. —
AND ALL NAT JAZZ!
Dear Sir, Ihave read alot of
criticism of the reviewing policy of
the hi-fi press in recent years, both
nationally and in North America,
and to be quite honest I'm getting a
bit fed up with all the grumbling.
The first rule of all interactive media
is, you can't please ' em all!
While we all know there is an
ever-increasing range of esoterica at
astronomical prices, and most of the
folk reading HFKRR are
audiophiles/music lovers/hi-fi buffs
(delete as appropriate) on ordinary
salaries, it is nevertheless important
that such products are featured and
reviewed to help maintain the
standards we can expect of the
regular gear. Rather than decry such
products, surely we should laud the
efforts of the design engineers for
the advances, and their financial
backers for taking big risks in
bringing them to market to fund
such ventures — we can't blame
them for trying to turn aprofit,
when it costs asmall fortune just ta
build prototypes of such calibre.
Idoubt much of the low cost
equipment would be of the quality it
is, were it not for the standards set
by the iconoclasts, so let's quit
griping and applaud the efforts of
these people: Dan d'Agostino,
Gayle Sanders, Martin Logan,
David Wilson, William Johnson,
Mark Levinson, and our very own
Bob Stuart and Allen Boothroyd,
Tim de Paravicini, and many many
more.
It is embarrassing that most of the
guys that can be named are wellknown and American, while their
British counterparts remain for the
most part anonymous and unsung.
Perhaps one service your excellent
publication can do is feature the
designers and give some folk their
due. Iacknowledge that you have
not been shy of recognising some
deserving figures, eg, Raymond
Cooke, Ivor Tiefenbrun, Stanley
Kelly, among the few; but aregular
feature on the pillars of the industry
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from wherever they hail would
certainly be welcome.
Iam also pleased to note the
expansion of your record reviews
section, particularly in allowing two
pages of jazz. Ifind '
RR' just as
valuable as H̀FN', and while Iuse
the classical reviews as crossreferences for other publications,
my jazz buying decisions can be
made with peace of mind based
solely on Ben Watson's succinct and
erudite synopses of even the most
obscure artists. Ihave listened to
whole new areas of music since
following Ben's recommendations,.
and while some of his selections
would not be for the faint-eared, I
have scored only hits.
Thanks, Ben for the inspiration,
and thanks to your magazine for
affording his reviews their due
space! Keep up the fine work, and
the finest team writing in the British
hi-fi press.
Stuart Smith, Oman
TWO MEN FOR THE JOB
Dear Sir, Iactually buy HFNIRR for
the reviews of classical records and
interviews with interpreters of
classical music. Occasionally Iread
reviews of equipment, but their
value seems to me at best highly
controversial, for the following
reasons:
1) Criteria for selection of
equipment under review — you owe
it to your readers to explain clearly
your selection procedure.
2) Complete absence of asystematic
approach — the first step in a
review should involve measuring
through at least two or three
samples of the item, preferably
sourced from shops and not from
the manufacturer, in order to assess
whether sound quality remains
uniform over the batch.
3) Total subjectivity — reviews
would become very much more
valuable and entertaining if they
would involve at least two reviewers
who may agree (or agree to
disagree) on the sonic performance
of equipment.
The above modifications would
set your magazine apart from the
rest of the press. Paradoxically, the
occasional system reviews in your
magazine, with their clearly stated
objectives, come much closer to
giving information than single
product reviews.
For my part, being astaunch
analogue supporter, Ihave been
looking for aCD system which
would at least match the musicality
of my record player. Lately Iwas
given proof that the CD medium is
far superior to the vinyl one, when I
was given achance to audition the
Mark Levinson Reference system.

In arecent HFNIRR, Mr Duncan
explained the importance of jitter
suppression in CD systems, giving a
theoretical background to the
enormous variation in sound
reproduction capabilities of CD
systems and their often poor
performance in that respect. the
hunt is on to find aplayer which
approaches the Mark Levinson — at
afifth of the price! Given the above,
your magazine will be of no help in
that search, and I'll have to rely on
committed dealers... and my ears.
Turning to the reviews of classical
recordings, some of the criticisms of
equipment reviews also apply here.
What are the criteria far selection of
CDs under review? Since the
`Record of the Month' is meant to
highlight aparticularly ' special' CD
(artistic value? sound quality?
originality?), should it not be
discussed by at least two reviewers,
if only to redress the balance with
other fine CDs reviewed in the same
issue?
Marc Salzer, Athens
OUT OF TUNES
Dear Sir, On page 75 of the August
issue Calum MacDonald said how
exciting to him was Roberto
Gerhard's Duenna. He compared it
to a ` kind of grand Zarzuela', also
said a 'full-blooded performance',
and even wrote of ' its infections
rhythms and its unfailing supply of
memorable tunes', etc. But there are
no tunes. How can he say these
things, when the Zarzuela of Luisa's
Fehanda and La Tabecena del Puerto
are really Zarzuelas at their finest?
Perhaps as Editor you should
listen to Duenna and tell me where
the memorable tunes are. Ihave an
enormous collection of operas and
on this occasion have been grossly
misled! Also, Ifeel that more
readers than myself have been well
and truly misled.
If this was ' Record of the Month',
then Ihate to think what the others
are like!
K Lowe, Chester
Calum MacDonald responds:
Ialways write with the hope that readers
will share my enjoyment of music which
particularly appeals to me, but Iam
realist enough to know that this will not
always happen in every case, and that
over many pieces of music there can be
honest disagreements.
Ihave loved this particular opera for
many years and have studied it both in
the various performances that have some
my way and in full and piano score. But
it clearly isn't to your taste and nothing
can be done about that. The opera kas
comparatively few set-pieces arias, but I
would have thought the ' The breath of
morn bids hence the night; 'Could Ihear
7

The perfect ' point source' has been sought for over 50 years.
KEF patented it.
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The acoustic 'point source' has

immaculate stereo image over afar

long been the Holy Grail of

wider listening area than is possible

loudspeaker design. Ever since the

with any conventional speaker.

early days of high fidelity,

To the listener, the

audio engineers have

difference is phenomenal.

sought this elusive ideal.

Off-axis response is

Some have come close,

superb - and undesirable

but none have succeeded.

crossover effects are

Except for KEF - and

virtually eliminated.

KEF alone. UK patent

Progressively refined by

2236929 and US patent

Reference Series engineers,.

5,548,657 are the proof.

KEF's patented UniQ

KEF's revolutionary

technology is what makes

UniQ5 drive unit configuration is

the new Monitor Series the ideal

acknowledged as one of the great

solution for studio professionals and

breakthroughs of modern high-end

serious audiophiles alike.

loudspeaker design.

After more than 50

The single coincident point source
is achieved by placing the tweeter at

years the perfect point
source has arrived.

the exact acoustic centre of the mid-

Sponsor. ot
Take It to the brid ge

range cone. With identical directivity
and dispersion characteristics, this
unique configuration creates an
KEF Monitor Series
authorised dealers:
Bath Paul Green
Beckenham Musical Images
Belfast Lyric HI Fi
Bishop Stortford Tie Audio File
Bolton Sound & Vision
Bournemouth Sutton's
Bristol Radford Hi Fi
Bristol Audio Excellence
Cardiff Audo Excellence
Cheltenham Sevenoaks
Chester Audio Excellence
Croydon Spaldings

01225 316197
0181 663 3777
01232 381296
01279 506576
01204 861861
01202 555512
0117 9428247
0117 9264975
01222 228565
01242 241171
01244 345576
0181 654 1231

Edgbaston Music Matters
Exeter Radford Hi Fi
Guilford P JHiFi
Huddersfield Huddersfield Hi Fi
Hull Zen Audio
Kings Lynn Martins Hi Fi
Leamington Leamington Hi Fi Company
Liverpool Better Hi Fi
London Hi Fi Experience
London Musical Images
Maidstone Unilet Sound & Vision
Nelson Wilkinsons Hi Fi
New Malden Unilet Sound & Vision
Newcastle-Upon-lyne Lintone

0121 429 2811
01392 2188E5
01483 504801
01484 544668
01482 587397
01553 761663
01926 8886«
0151 227 5007
0171 580 3535
0171 497 1346
01622 676703
01282 612901
0181 942 9567
0191 460 0999

Norwich Martins Hi Fi
Notfingham Nottingham Hi Fi
Oxford Radford Hi Fi
Reading Sevenoaks
Rhos-on-Sea Electrotrader
Sheffield Audio Images
Slough Frasers
Solihull Music Matters
St. Albans W. Darby & Co.
St. Leonards Adams & Jarett
Tunbridge Wells Sounds of Music
Watford Acoustic Arts
Worcester Sevenoaks
Worthing Phase 3

01603 627010
01159 786919
01865 511241
0118 9597768
01492 548932
01142 737893
01753 520244
0121 742 0254
01727 850961
01424 437165
01892 547603
01923 233011
01905 612929
01903 245577

MODELS SHOWN ARE THE RPM one AND RPM 6,4L KEF AND UNI4D ARE REGISTERED TRADEMARKS. UNIS IS PROTECTED UNDER GB PATENT 22332 AND US FAT. MD 5548.657. WORLDWIDE PATENTS PENDING.
FOR DETAILS ON THE KEF MONITOR SERIES PLEASE WRITE TO: KEF AUDIO (UK) LIMITED, DEPT HFN15. FREEPOST MA 1332. ECCLESTON ROAD, TOVIL, MAIDSTCNE, KENT 81E15 6EFR FREEPHONE 0800 7315881). WEBSITE 1116://twm..1 corn
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RFADERS'
LETTERS
We reserve the
right to edit or
shorten letters for
publication,
which should be
addressed to the
Editor and must
contain no other
material or
enquiries.
Correspondents
using e-mail are
asked to give
their full address
(which will not
be published).
Letters seeking
advice will be
answered,
resources
permitting, at our
discretion, but
we regret that we
are unable to
answer questions
on buying specific
items of hi-fi.
We cannot
answer queries
over the
telephone.

faults remember, 'Ine'er could any lustre
see' and `Friendship is the bond of
reason', 'Give Isaac the nymph who no
beauty can boast' [CD!, tracks 1, 3, 4,
11], ` When atender maid', the whole
drinking trio 'A bumper of good liquor',
etc, the wedding chorus `Oft does Hymen
smile to hear' [CD2 tracks 1, 2, 8] and
many other numbers have tunes, and
good ones, in most people's understanding of the terna. Iknow Ihave been
humming some of them for over 20 years.
Gerhard himself referred to The
Duenna as an updated 'Zarzuela
Grande', though he did say it would be
more accurate to call it a20th-century
version of aBaroque Tonadilla Escenica.
He was deeply versed in the whole
Spanish tradition, having been apupil of
Granados and Pedrell, and he himself
published editions both of Tonadillas and
of the Zarzuela El Barber& de Lavapies
of Barbieri, so Ithink he knew what he
was talking about. However, as apupil
also of Schoenburg, and an admirer of
Stravinsky and Bartok, he certainly
wished his opera to embrace 20th-century
musical language to the full. But the
result is certainly no more difficult
musically than (say) Benjamin Britten,
and Ifor one would maintain that it's
more 'tuneful' than Britten's norm!
Iam sorry that you feel you have been
'well and truly misled', but you would
have been worse misled if Igave vent to a
negative judgement on the piece which I
did not honestly hold. The Opera North
cast could, in fact, be better than they are,
but they do aserviceable job for a _first
recording. It looks as ifyou wrote your
letter very soon after purchasing The
Duenna, and Ihope in the intervening
months you have come to hear it
differently.
RED LETTER DAY
Dear Sir, Having read the
December 'Views' section, I
variously saw red, wasn't surprised
and felt pleased. Isaw red at Jai
Rooprah's letter. As far as I'm
concerned Jai can listen to what he
likes, and if aman on the Copland
stand doesn't think that Jai's UB40
does his system justice he can shut
up! Jai could have been ahappy
Copland customer; instead he is
unlikely ever to buy Copland. I
hope the sales director for Copland
read Jai's letter and took
appropriate measures.
Iwasn't suprised at Gordon
Steadman's letter: hotel rooms are
not living rooms and never sound as
good. And Iwas rather pleased that
Ken Kessler answered Richard
Smith's criticisms. Idon't
necessarily agree either way, but I'll
read your magazine more often
because Ken took the time to
answer. Ineeded more time to do
the Show justice, but top marks to
Meridan for changing the video
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demos to allow for my three-yearold daughter. However, it appears
you can't buy the DVD player they
showed (yet)... anyway, more of the
same please.
Andy Harris (
e-mail)
BETTER LATE THAN NEVER?
Dear Sir, Iam an avid audiophile
and Ihave always resorted to
publications in order to keep abreast
with what's new in the industry.
Audio (and video) publications also
serve as an important guide, most
especially when I'm in the market
for anew component. I've read
most of the major magazines
around, however, Ifeel HFNIRR
offers the best in terms of
presentation. The things Ilike best
about your magazine are:
1) Overall layout.
2) Competent equipment reviewers.
3) Component reviews are curt but
full of substance. Your emphasis on
the listening experience rather than
on lab tests is avirtue from which
you should never digress.
4) Components in review are well
photographed — rear shots of
equipment greatly help in abetter
understanding of the product.
5) Equal attention is given to
budget, mid and high-end
equipment.
In short, your magazine is very
easy to read. Ilook forward to your
new issues. However they always hit
the news-stands here very, very late
— about amonth late!
Paul Manago, Philippines
TOP MARKS?
Dear Sir, Iwould like to
congratulate you on your success of
The HiFi Show ' 97. Iwas very
happy because there were more
gorgeous products displayed and
more manufacturers participated —
Ithink this show was alot better
than previous years; more
importantly, it gave me more
knowledge about hi-fi.
There were some manufacturers
who offered special prices on their
products if purchased at the show. I
myself bought some speaker cables
and interconnect and they were
really good value!
Igave myself achance to listen ta
alot of expensive equipment: I
guess all what we call sound from
heaven. But which of them had the
best sound? In my opinion, it would
be better if you gave marks to every
demonstration room with the best
sound at the show, just like
Stereophile magazine. Or if you
dared, to mark the worst sound! (I
personally award the best sound of
the show to Boulder/JM Lab Grand
Utopia.)
Muzanunil Alunad, Malaysia
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PANELS

The simplest & most cost effective
way to upgrade your existing system

You need at least 2
Deflex panels for a
pair of small bookshelf
speakers, 4panels for
a pair of Tannoy 6's,
and at least 6 panels
for larger cabinets
.../e -IMP—.
i
l
Once you have
gained access to the
inside of the cabinet,
remove foam andlor
wool damping traitthe inside of the
speaker ( if fitted

PI:ace-the flexible Defies
panellthru' the speaker cutout azd stick to the inside
otthe cabinet using the
recommended adhesive

Now sit back an4
listen to the extra
detail in sound, and
far less distortion
when played loud

...a marked improvement was obvious from
the first few bars of REM's
Automatic for the people album..."
"...Defies panels seemed to give greater
tightness and control, improved internal
clarity, and pitch definition - all without
deadening the sound in any way..."
..But one things for sure - the Defies panels
are no gimmick. They work..."
"...the result was sharper imaging, wider
dynamics and a more natural sound..."
Hi Fi C
CHOICE VERDICT
Sound Duality
Value for money

... MD

** SPECIAL OFFERS **
Package
One

2 x Standard Defies Panels
2 x Magnapads 3's
1 x Adhesive

ALL FOR £ 15.00 inc. P&P
Package
Two

1x Platter Mat
1 x Pack of 4 Foculpods

ALL FOR £30.00 inc. P&P

For aFREE information pack &
details of other products from
TRA D ,
Tel (
01745) 360070
Fax (01745) 360086
E-mail: STIIISOrleenterprise.net
• VIS/..

ANOTHER FIRST FROM
SPECTRA DYNAMICS

iàiidL
eTILIPODS
imam.

PACK OF
Only

Forget cutting squash balls in half - now
you can have the real thing for almost the
same cost - made from the same squidgy
stuff as
- the ultimate
isolator!

1

13111 -1
Eli
NIAD SOLI[1.11:

DEP.D

pErinicT

Unit Al Pinfold Ind. Est., Ffordc1
Dervven, Rhyl, Denbighshire

•

thC à

•

A
s

k

With our large selection of valve
pre and power amplifiers we can tune asystem
to provide you with exactly the sound you wish,
within your budget. We install all purchases to
ensure you achieve the best sound it is capable
conrad-johnson

PV- 10A

pre- amplifier and MV- 55 power

amplifier. An exceptional duo; true high end sound at an
affordable cost.

of in your own home. Our aftersales policy is
second to none.
Audio Analogue - remarkable new
solid state amplification from Italy
with amost valve like sound.
Exceptional value and
all include phono stages for MM
and MC. Puccini SE integrated
amplifier 5o wpc £ 595
G

Bellini pre- amplifier £ 475
Donizetti dual mono amplifer
6o wpc £ 575.
Graaf GM200 on amplifier

Abench mark in sound quality at
its price. If you have not heard
what an output transformerless
design can do in terms of transparency, imaging and speed, we
would be pleased to offer you that
pleasure. Extraordinary at £8000.
Look out for the new GM2o.
OIL performance and Italian build
quality at f2750.
Bravura Virtuoso Horns

Audiostatic DCI - afull range

Golden Tube si 5o

-agreat looking horn speaker.

electrostatic speaker with a

An integrated amplifier with

Warm and natural sound with no

modern appearance. Exceptional

asweet, pure sound normally

hint of " shout". An excellent

bass and imaging without any

associated with products

combination with single- end

tight " hot spot". £ 2500 apair.

above this class.

amplifiers. Three versions

With full remote control £999.

available from £ 2995 apair.

Benz- Micro Glider (
not shown)
Atrue highend cartridge at an amazing price. Swiss hand- built
quality resulting in exceptional tracking ability and ahuge,
3D sound stage. o.9mv output usually means that step-up devices
can be avoided with most decently designed pre- amplifiers,
with no loss of speed.
Benz- Micro and Clearaudio MC cartridges at very special prices for
alimited period only. Please phone for details.

Demonstrations by appointment only
Unison- Research Simply 845

- the

latest integrated amplifier

0171 380 0866 Camden town, London Nwl

from Unison - Research. Very 3- dimensional sound imaging with

FAX: 0171 383 5028

tremendous looks £ 2950.

E.MAIL:

loi65o,2424@compuserve.com
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NXT HI-FI PANELS SOON
THE first hi-fi loudspeakers based on
NXT
flat- panel
technology
are
scheduled for early 1998 as extensions
of the Mission and Wharfedale ranges.
Prototype A4- size panels were shown
by Mission at CEDIA Atlanta back in
September 1997, the half- inch thick
panels showing showing potential for
surface- mounting on walls. It's now
been confirmed that the finished hi-fi
designs will be hybrids.
NXT has never claimed that its flat
panels alone can produce extreme bass
extension, and so for hi-fi applications they
will be combined with conventional
(dynamic) cone bass drivers. Main issue to
be resolved is the degree of hi-fi/home
theatre overlap. Various subwoofer/satellite
options have been considered.
• NXT won the Electronics Industry
Innovation
Award
at
the
1997
Manufacturing Industry Achievement
Awards, last October. Meanwhile, seven

new NXT licensees have been signed up:
Acer computers, Fujitsu, LG Foster
(Goldstar), Nippon Columbia (Denon),
Hosiden Besson and Kodel (two OEM
speaker firms), and Groupo Antolin-Irausa
SA,
a European automobile trim
manufacturer. They join alist which already
includes NEC, Samsung and Peerless as
well as NXT's Verity Group sister company
Mission, and Wharfedale. (Wharfedale was
part of the Verity group, alongside NXT
and Mission until September 1997, when
it was acquired, along with Quad, by the
newly-formed International Audio Group.)
NXT technology suits awide range of
applications: the first product incorporating
NXT speakers, in 1997, was a laptop
computer by NEC. More details
from NXT (New Transducers
Ltd), 01480 451777.
Picture shows Verity Group CEO Farad
Azitna with prototype NXT panel

ARCAM HONOURS CD UPGRADE
PLEDGE, CUTS ALPHA 8 PRICE
ARCAM has made astring of DAC
module refinements to develop the
Alpha 8SE, ' Special Edition' CD
player. Based on the Alpha 8, the new
'1-bit' PWM-based player has amore
advanced reclocking circuit for very
low jitter performance, and includes the Pacific Microsonics PMD100 digital
filter and HDCD decoder, said to raise performance from non-HDCD CDs
as well as benefiting HDCD-encoded CDs. Honouring its upgrading pledge,
Arcam offers owners of Alpha 7 and Alpha 8 players the opportunity to
convert to Alpha 8SE spec, the upgrade kits designed to be fitted by Arcam
retailers. Total price to upgrade from Alpha 7or Alpha 8to Alpha 8SE is
£300. Alpha 8 owners are free to negotiate atrade-in deal for their DAC
board to offset the price of an 8SE upgrade. A 'trickle down' effect is expected
once sufficient Alpha 8boards are exchanged. In due course dealers will be
able to offer Alpha 7owners an Alpha 8 upgrade by having these secondhand DAC boards fitted. Price of anew Alpha 8SE is £600. Meanwhile,
'economies of scale' have enabled Arcam to reduce the price of the standard
Alpha 8to £450. Further details from Arcam, 01223 203200.

JBL RESURRECTS CLASSIC PRO MONITORS
TWO of JBL's classic

compression horn fitted with

1970s professional
monitors have been
resurrected for sale as
domestic hi-fi loudspeakers.
Retailing at £5600 per
pair, the four-way 4344 II
features a 15 inch woofer
with a4 inch edge-wound voice-coil,.
plus a 10 inch midrange driver, a

10113 Alnico V magnet for high
frequencies, supplemented
finally by an ultra-high
frequency compression horn.
Overall sensititivity is 94dB
(for 1W at lmetre). The threeway 4312 II is apared down £ 1000
per pair alternative. Further details
from Gamepath Ltd, 01908 317707.

SENNHEISER AIMING HIGHER
SENNHEISER is targeting high end headphone fans with its
new HD-600 moving-coil headphones (£250). Damped fibre
frames, stainless steel grilles, OFC cabling and light, selfdamping twin Mylar film Duofoil drivers are said to provide
deep bass, extended treble and ahigh level of neutrality, in a
what's described as a `visually arresting design'. The Sennheiser
HD600 is supplied with 3.5mm and 6.3mm plugs. Further
details from Sennheiser UK Ltd, 01494 551551.
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AUDIOIAB ADDS HDCD
TO DAC

NOW part of the
TAG/McLaren group
[see 'Comment'
HFN/RR, Jan], the
respected UK specialist
hi-fi company
Audiolab has released
its most advanced
digital-to-analogue converter yet. The new 8000DAX,
which combines 'an ultra- linear, low- noise, low-distortion,
single-bit DAC, with 24- bit digital filtering/processing.
HDCD ( High Definition Compatible Digital) identification
and decoding is automatic, and the design includes a
new low- noise master reference clock, designed to
eliminate jitter, synchronises and automatically locks onto
signal from any of the seven digital inputs ( including
SPDIF, EIAJ optical, and AES/EBU). 'Natural sound with
freedom from "digital glare",' is Audiolab's description of
the sound from the 8000DAX. Suggested retail price is
£1000. Further details from Audiolab, Cambridge
Systems Technology, 01480 415600.
EVENTS EVENTS EVENTS EVENTS EVENTS
UNTIL 12 JANUARY Music 100: History

HPFI

of Recorded Sound exhibition, Canary Wharf,
Docklands, London. Contact 0171 512 9867. sH o w
8-11 JANUARY Winter Consumer
Electronics Show, Las Vegas, Nevada, USA.
Contact CES on + 1703 907 7600.
7-8 FEBRUARY The Northern Hi Fi Show, Britannia
Hotel, Manchester, 10.00am-6.00pm. (See page 18)
Sponsored by HFN/RR. Exhibitors contact show organiser
Janet Belton ( Link House Exhibitions) on 0181 686 2599
20-22 FE 3121. ARY Sound & Vision Bristol, Marriott
Hotel, Bristol, 11.00am-6.00pm ( 20th); 10.00am-5.00pm
(21st and 22nd) sponsored by retailers Audio Tand Audio
Excellence. Contact 01865 760844 or 01222 228565
29-31 MARCH Electrical Retailing Show 98, NEC
Birmingham, trade visitors only. Contact 01737 768611.
21-24 MAY High End ' 98, Hotel Kempinski, Frankfurt,
Germany. The High End Society +49 202 70 2022
10-14 JUNI The Home Theatre & Specialty Audio Show,
Los Angeles Airport Hotel, sponsored by Stereophile
magazine. Contact + 1914 476 3157.
17-20 SEPTEMBER The Hi Fi Show, at the Excelsior and
Ramada Hotels, Heathrow, London (Trade only 17- 18th).
Sponsored by HFN/RR. Contact show organiser Janet
Belton on 0181 686 2599.
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It was 20 years ago today....

II

t7I
In November ' 77, the design team of Bob Stuart and Allen Boothroyd launched
their first Meridian product, an active loudspeaker of course!
Since then, Meridian Audio has continued to pioneer advanced audio design
in products such as the first high end CD player, the first CD transport,
the first DSP domestic loudspeaker, the first digital home theatre
and now, high end DVD.

Safeguard your investment, trust Meridian - the real leaders in audio and video
BOOTH ROVE> STUART

/MERIDIAN
Meridian Audio Limited

Stonehill, Stukeley Meadows, Huntingdon, PE18 6ED
Tel (0) 1480 434334 Fax (0) 1480 432948
http://www.meridian-audio.corn
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SUNFIRE SETS A
CLASSIC CHALLENGE
CHALLENGING
or
challenged?
According to Sunfire designer Bob
Carver, you can make your CDs sound
like vinyl discs by using the new
Sunfire Classic all- valve control
amplifier (£ 1370)

and

matching

optional m-c/m-m phono stage (£440). Feed your CD player's output via the control
amp's precision inverse RIAA equalisation stage and then into the phono stage, and, it's
said, you will hear your silver discs transformed into virtual vinyl. A highly accurate
dual parallel input operating with high- current valves is said to achieve exceptionally
low-noise phono performance, ' within 6dB of the best transformers'. A second unusual
feature of the Sunfire Classic is its switchable Contour Control, providing gentle-operation
tone controls. Frequency range is 1Hz-80kHz, but with a switchable infrasonic filter.
More information from UK distributor Audusa & Co, 0181 241 9826.

KESWICK AND BLUEPRINT BRANDS JOIN
EXPANDED MONITOR AUDIO GROUP
THE Keswick Audio and Blueprint loudspeaker
brands have joined an expanded Monitor Audio
Group. Dean Hartley, who has run Keswick
Audio and recently launched the Blueprint line,
is one of the new inward investors, joining city
developers Robin Jones ( Chairman) and Barry
Adams (Production and Development Director)
on the new board. Former Monitor

production will remain based in Yorkshire.
There are no plans to introduce ' badgeengineering', and the overall objective is to
expand each line and find ways to strengthen
ail the existing brands, while making Monitor
Audio into a ' more commercial, less specialist
company'. Monitor Audio Ltd, 01223 242898.

assumes the role of Technical
Director for the whole group. For the

ALPHASON'S
ANTI- RESONANCE
STANDS

time

TENSION rods, dampers,

Audio MD, Mo Iqbal, is appointed
President,

while

being,

Dean

Hartley

Keswick

Audio

Mineral Aggregate Sound Sink
Filling.., the new Alphason HDS
loudspecker stands are fitted
with mo-e than their fair share of
anti- resonance devices. Made in

. • •
o e g
•
•

€!

TEAC'S STYLISH
SPACE-SAVER

400, 500 and 600mm heights,
and available with adjustablespiked babes in a choice of
rosewood- coloured veneer,
smoked grey glass ( BS 6026Astandard Toughened Safety Glass)
or matching gun-metal grey rigid

TEAC's latest space- saving
audiophile component system,
the Super- Mini 11300 Series, is

steel, these centre- pedestal stands
retail at £ 85 per pair. More

essentially a smaller version of
the award- winning TEAC

Ltd, 01Ç42 678000.

Reference 500 Mini Series.
Each of the four H300 Series
components is 215mm wide,
and the uniform fascia finish is
'champagne' aluminium. The
30W/ch, six input A- H300
amplifier (£ 210) has a motor
drive volume control, while the
RDS-equipped T- H300 FM/AM
tuner (£ 140) has 30 presets per
waveband. The auto- reverse
R- H300 Dolby B/C/HX-Pro
cassette deck (£ 160) is a slideloading design, while a
high-performance ' 1-bit' D/A
converter lies at the heart of
the CD player (£ 165). Total
system price is £ 600. Further
information from TEAC UK
Ltd on 01923 819630.
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details from Alphason Designs

BILL GATES TO ADDRESS CES
KEYNOTE speeches scheduled for the 1998 International
CES, held in Las Vegas from 8th to Ilth January include
addresses by the heads of some of the most powerful
international computing companies, Microsoft, Sun
Microsystems and Oracle Corporation, Bill Gates, Scott
McNealy and Larry Ellison, respectively. Seven new
pavilions at the 1998 CES make it the world's largest
annual trade event for consumer technology products. 22
football fields of square footage, and more than 1500
companies are pre-booked to exhibit.

HDCD HITS PILE UP
ACCORDING to the latest RIAA certifications, no less
than 13 platinum albums and 11 gold discs have been
HDCD projects. The latest HDCD successes include Paula
Cole's This Fire and Trisha Yearwood's Songbook — A
Collection of Hits' both of which 'went platinum'. Further
details From Pacific Microsonics. + 1 510 644 2442.

Iapproached
with asense of
foreboding...
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Musical images

F

lliFi, TV and Home
Cinema Equipment'

Huge sayings on ex display
and ex demo stock
can
(Musical
buy from
Images'
28th
Club
De
members
' 97)
so you can stay warm all winter!
Experience the biggest choice of top name
equipment, unparalleled standards of service,
luxurious demonstration facilities and the best
winter warmer prices at Musical Images.

Musical Images
173 Station Road,
Edgware,
Middlesex 888 7JX

Tel: 0181 952 5535
Edgware Branch
Musical Images
45 High Street,
Hounslow,
Middlesex TW3 11211

Tel: 0181 569 5802
Hounslow Branch

Covent Garden Branch
Musical Images
18 Monmouth Street,
Covent Garden,
London WC2H 98E

Tel: 0171 497 1346

Beckenham Branch
Musical Images
126 High Street,
Beckenham,
Kent BR3 lED

Tel: 0181 663 3777

Open Sundays

CE DIA

e-mail: salesîz)musical-images.co.uk
The finest Audio Visual dealer in the UK

MUSICAL IMAGES IS AN AUTHORISED MAIN DEALER FOR OVER 100 LEADING MANUFACTURERS
Acoustic Energy
Aiwa
Akai
Alchemist
Alphason
Apollo
Arcam
Atacama
ATC
Audio Alchemy
Audicquest
Aura
AVI

BEt W
Barco
Projectors
Beyer Dynamic
Bose
Boston
Cabletalk
Canon
Carver
Castle
Celestion
Cerwin Vega
Chord

Citation
Cyrus
Dali
Definitive
Demon
DPA
EPOS
Exposure
GIL
Goldring
Grundig
Harbeth
Harman Kardon

Heybrook
Infinity
Jamo
JBL
JVC
KEF
Kenwood
Lexicon
Linn
Loewe
MOK
Marantz
Merioian

Michell
Micromega
Mission
MIT
Mitsubishi
Monitor Audio
MordauntShort
Musical
Fidelity
NAD
Nakamichi
Naim

NHT
Onkyo
Ortofon
Orelle
Panasonic
Philips
Pink Triangle
Pioneer
Polk
Proac
Project
Turntables
QED

Quad
Quadraspire
RCF Projectors
REL.
Rogers
Roksan
Rotel
Boyd
Ruark
Samsung
Seleco
Projectors
Sennheisez

Sharp
Shure
SME
Sony
Soundstyle
Spender
Stands Unique
Sumo
Systemdek
Tannoy Prestige
Target
TR
TEAC

'On selected items only. fSubject to availability and whilst stocks last. Offer not valid with any other promotiopis or of^ers. MOE.

Technics
Thorens
Toshiba
Trichord
Tube
Technology
Van den Flu?
Wadia
Wharfedale
XLO
XTC
Yamaha
and Many !
AM

news
CLASSE TUNES IN
CANADIAN amplifier specialist
Classé has developed an 80-preset
FM tuner, supplied with an
'intuitive', full function remote
control. A threshold can be set
which will allow rejection of stations which
are too weak to be received clearly. The
Tuner- 1 (£ 1295) has balanced outputs in
addition to the normal (single-ended) RCA

phonos, are fitted, and there's a choice
between black and soft shadow silver finish.
More details from UK distributor Audio
Illusion, 01753 542761.

MORE POWER
FROM NEW
SOVTEK EL34

GERSHMAN BUILDS
ON PYRAMID
DEBUT

SOVTEK has
developed a
new, unique
grid block
construction
for its new
EL34WXT
valve, which,
the supplier
says, enables
the tube to
operate at
higher transconductance and
power ratings than any other
EL34. A 6% higher power output
than other EL34s is claimed for
the EL34WXT. Further details
available from Sovtek distributor
New Sensor Corporation, USA,
on + 1212 529 0466.

GERSHMAN'S Canadian-built
pyramid-shaped speakers, including
the Avant Garde RX-20 three-way
debuted at The Hi Fi Show last
September, are now available in
the UK. Fibreglass bass cones,
carbon-fibre midrange drivers and
woven silk dome tweeters are fitted
to time-aligned enclosures,
designed for maximum inertness.
Supplementing the Enigma 500-X
(£3360), Avant Garde RX-20
(£4475) and GA- P520-X
(£9599) pyramids is the £ 1680
Specter two-way, omnidirectional column floor-stander
whose 8inch fibreglass driver
and 1inch dome tweeter are
mounted on an angled top
baffle. Further details from UK
agent Audusa & Co, 0181 241 9826.

BRIEFING BRIEFING BRIEFING BRIEFING BRIEFING
CASTLE SOUND & VISION, the new
Nottingham hi-fi and home cinema dealer,
celebrated its opening by presenting
Nottingham Forest goalkeeper Mark Crossley
with a £300 cheque raised for Nottingham
charity, Child in Need, in aprize draw for the
Italian Solidsteel hi-fi table.
CERWIN-VEGA is clearly
targeting the DJ monitor and
bedroom studio mixer
market with anew 94dB/W
sensitivity two-way compact
loudspeaker ( right), the
E208B, priced at £280.
DESIGN AUDIO
CLASSICS, the new high
end Glasgow dealer based at No 1Park
Gate, includes Mark Levinson, Sugden, Bow
Technologies, Lexicon Home Cinema, Runco
Projectors, ProAc, Audiolab, Gallo, Avante
Garde, Marantz Reference, REL, John Shearne,
Millenium, Reference Cables, Myryad, Steward
Screens, Loewe among its agencies. For more
deatils call 0141 353 7444.
THE EDGE, formerly Anglian Home
Entertainment, has expanded from its Ipswich
base with the opening of its new Sudbury and
Norfolk branches, all three shops selling
everything from A/V and hi-fi to CCTV,
security systems and home automation
products. Call 01473 288211.
ELECTROVOICE has developed the TL770
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compact subwoofer for cinemas and to handle
1200W and operate From 23Hz-1.8kHz to do
justice to THX sound tracks.
JUST AUDIO from Traxdata, anew CD- R
based kit for owners of sound-card equipped
PCs, is designed for home CD production,
providing audio processing and inlay card
design capability. For more details
call 01753 586655.
OXFORD UNIVERSITY is
holding aday school, One
Hundred Years of Recorded Music,
on Saturday 24th January, run by
Timothy Day, Curator of Western
Art Music at the National Sound
Archive. Contact 01865 270308.
PACE MICRO manufacturers of MPEG2
decoders, and more than amillion digital
desktop decoders, has made changes to its
board, welcoming Malcolm Miller as CEO and
John Dyson who replaces Steve Jones as
Finance Director.
PHILEX has anew intelligent remote control,
the 4-way, for TV, VCR, Satellite, CD, tape,
tuner, phono and AV, which has eight text
functions and sells for £20.
TRON's Nucleus range is expanding in 1998
with the addition of two power amplifiers
based on 211 and 845 triodes, and parent
company GT Audio is planning to introduce
the less expensive Orbit line and phono stages
and Retro integrated. Call 01895 833099.

...the sight that first
greeted me tlid little
to allay illy fear...

...dateline—Manchester...date...7-B Februarg 1998...
...venue...Britannia Hotel...opening hours: 10am-6pm...
entrance: £3.013 or FREE with this month's cover voucher... stop

NORTHERN

HUI
SHOW
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MAKE a date in Manchester. This
February, we're proud to present
the number one hi-fi event for the
North. Hi-fi enthusiasts, home
cinema buyers and music lovers are
all in for a treat when the Northern
Hi -Fi Show opens its doors to the
public on 7and 8February.
Thanks to its timing, as the first
major UK hi-fi event of 1998, the
Show will enable British enthusiasts to
see the latest hardware before any
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hand with many new products,
including the brand-new Conrad-

Johnson integrated amplifier. There'll
also be anew high-end products from
1111.‘
•
anew importer, Belfast-based HEAR,
and the latest Carver and NHT
products will be demonstrated by UK
distributor Sound Department.
Among the leading UK brands,
Arcam will be showing the brand
new Alpha 8SE HDCD-capable CD
player, while Audiolab has just
others in the world! This is because
announced its most advanced DAC
The Northern HiFi Show, open to the
to date, also using HDCD ( see
public, is the first event in the world
'News'). Visitors can experience the
hi-fi calendar to follow the trade-only Rockport Sirius: the Show offers arare chance to see and hear this
brand new Beard 30-60 tube
incredible
cost-no-object
air-bearing
turntable
in
a
high-end
system
US Consumer Electronics Show, held
amplifier (reviewed this issue), which
in Las Vegas in January: the Winter CES
and the list also includes major importers.
marks well-known tube specialist Bill
is the largest consumer electronics show in
Leading high- end distributor Absolute
Beard's return to the UK market. In
the world, and now more than ever
Sounds, representing Krell, Audio
a suitably large suite, Henley
provides the essential launchpad for new
Research, Theta, Wilson and many other
Designs will exhibit the full range
high-end and other hi-fi products aimed at
prestigious brands, will be putting on
of Alchemist products as well as
world markets. So the Northern Hi Fi
some stunning demonstrations in one of
Pro-Ject and Ortofon. Relative
Show will offer visitors more than a taste
the largest-available rooms. Meanwhile,
newcomer Ikon Audio will have
of what's hot from Las Vegas.
Absolute Analogue will show the
amplification for the enthusiast,
astonishing Rockport turntable, giving
and its hoped that Naim Audio, at

SO MUCH TO SEE...

Major UK brands already booked for the
show run from Arcam to Wilson Benesch,

•

visitors arare chance to see and hear what
may be the world's most exclusive vinyl
record player; and Audiofreaks will be on

Where its at!

The Britannia Hotel, Portland Street, Manchester provides a
convenient, easy- access central venue, " ust afew minutes
walk From Manchester
Piccadilly rail station and
Metro. With arange of
large suites and luxury
bedrooms making it ideal
for hi-fi demonstrations, the
Britannia combines a
characterful old-world decor
with the best in modern
facilities. In short, it's just
about the perfect venue.

Britannia Hotel

the forefront of British quality hi-fi
since the 1970s, will put on some
powerful demonstrations! Russ
Andrews will be on hand to explain
RATA's unique range of equipment
upgrades, services and accessories. Wilson
Benesch will be there to demonstrate its
(carbon-fibre-influenced) systems, and of
course the new Circle turntable.
Last but very far from least, as we
prepare for the European launch of DVD
(and, after a year of false starts, we're
promised it really will happen this time!),
it's hoped that the Show will feature a
presence from the two giants of the
Japanese industry, Sony and Technics,
who will be able to demonstrate their latest
hi-tech digital products and really point the
way to the future of home entertainment.

I
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See and hear the latest from Technics...

Krell and other superb high-end products will be shown by Absolute Sounds

Bill Beard's wive amps return w the UK market

Latest CD players and other digital products from Sony...

Full Circle: the new turntable
system from Wilson Benesch

Among the
exhibitors...

As we go to press, he
following companies are
among those who have
either booked exhibition
space or agreed to exhibit at
The Northern Hi Fi Show.
This listing is correct as we '
go to press, but full details of
exhibitors and products at
the show will of course be
found in the Show Guiae,
available at the event.
Absolute Analogue
(representing Rockport,
Helios), Absolute Sounds
(representing Air Tangent,
Audio Research, Copland,
Davidson Roth, Dwin, Jadis,
Koetsu, Krell, Martin Logan,
Si/tech, Sonus Faber, Theta
Digital, Transparent,
Vidikron, Wilson Audio),
Arcam (A&R Cambridge
Ltd), Audio freaks
(representing Audiostatic,
Avalon Acoustics. Bel Canto,
Benz Micro, Clearaudio,
Conrad Johnson, Muse
Electronics) , Audio Kits ,
Audio/ab (Cambridge
Systems Technology Ltd), Bill
Beard, Bose, The Chord
Company, HEAR, Henley
Designs (representing
Alchemist, Henley, Ortofon),
Ikon Audio, Mordaunt-Short,
Nairn Audio, RATA (Russ
Andrews Turntable
Accessories), Sony, Sound
Department (representing
Carver, NHT), Technics,
Wilson Benesch

...until Irealised
we shared the
same guilt.
The M. Reference SeriEs an affai . worth having.
For a brDchure and younearest exclLsiye AE neaten,
telephone 01285 654432 or
Web: www.accusticenergy.c.c uk

Alchemist:
striking
British
'high end'
from
Henley

---fflumeniummum7
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EMI Abbey Road Interactive offer a DVD ' show special'
ON the eve of DVD's official European launch scheduled for March 1998 - the Northern Hi Fi
Show will showcase the potential of the new
format through aseries of special presentations
by experts from EMI Abbey Road Interactive,
Europe's foremost multimedia recording facility.
Visitors wilr be able to see, hear and discuss the
entire process of DVD video production from
concept through to manufacture. Visitors should
check times and obtain tickets on arrival. EMI's
Director of Multimedia Services, Fionnuala
Duggan said 'We are pleased to be in aposition
to demonstrate the potential for DVD and
multimedia products at the Northern Hi Fi Show. It
Me NEWS & RECORD REVIEW
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is agood opportunity for us to meet the public
and end users. We will aim to demystify the
technology behind DVD.'.
Alan Parsons, Vice- President of EMI Studios
Group (Abbey Road, Olympic, The Townhouse
and Manor Mobiles) commented 'Audio and
Video are now inexorably linked together in a
format ( DVD) that will inspire and promote music
well in to the 21st Century. EMI studios are market
leaders and it is our intention to strengthen this
position. Home entertainment has come along
way since the introduction of CD, and I
am
rooking forward to seeing and hearing the latest
consumer products at the show'.
ACOUSTIC EINERGY

tec hnology

The DVD
audio
standards
debate falls
into cnaos
as that for
videc
becomes
more and
more
confusing
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sreported ['News', January]
the International Steering
Committee set up by the
IFPI and FtIAA to propose a
standard for DVD-Audio now wants
to abandon the golden- ear tests
which they had promised the record
companies they would finish by the
end of 1997. The self-imposed
deadline was hopelessly unrealistic
and merely showed, once again, how
little the record industry understands
about audio.
By late October, the ISC still
could not agree on test methods and
the crisis was slated for debate at an
IFPI board meeting to be held in
Rio. Matters had been brought to a
head by yet more new proposals and
pitches.
In late September, during the
Audio Industry Engineering Society's
Convention in New York, Philips
and Sony finally came clean and
proposed their DSD, Direct Stream
Digital, bitstream recording system
as the ' next generation music
carrier'. This initiative, they said,
'came from the need to migrate from
the Compact Disc'. To mark the
announcement, Sony Music released
ajazz CD, Alto, by guitarist Joe Beck
and jazz flautist Ali Ryerson.
Alto is the first commercial
recording to use DSD technology.
The original studio recording, was
made with a sampling rate of
2.8224MHz, to give adata rate of
2.8224 Mbitís per channel, a
frequency response of 100KHz and
dynamic range of better than 120dB.
The signal was then down-converted
to conventional 16 bit, 44.1KHz
format for CD release, using Sony's
super bit mapping technique.
In an AES paper (
Coding Methods
for High Resolution Recording Systems)
Bob Stuart of Meridian and the
ARA says he ' firmly believes that it
would be avery great mistake to try
and standardize the archive format,
particularly to anything of such
questionable
audio
promise...
bitstream
coding
might
be
appropriate to very simple two
channel systems, but its data rate

requirement becomes unacceptable
when the needs of multichannel are
taken into account'.
Stuart now argues in favour of
noise shaping, with pre- and deemphasis, sampling at 96KHz or
88.1KHz, and 16-bit coding.
Dolby Labs is now throwing its
hat into the ring, with proposals for
alossless coding system (as distinct
from the lossy coding used by Dolby
Digital AC-3). Although Dolby has
its own lossless system, developed
by Mark Davis, the company is
negotiating with Meridian to sublicence alossless system invented by
British engineers Peter Craven and
the late Michael Gerzon, and now
owned by Meridian. The deal could
be similar to that which let Dolby
licence the HX-Pro analogue tape
recording technology developed by
Bang and Olufsen in Denmark.
'Our lossless system is ready to go
— and targeted for DVD use', says
Stuart. 'The audio standards debate
is now acomplete mess.'
Stuart was planning atrip to Japan
in November to talk to Audio
Working Group 4 of the DVD
Forum, and ' try and turn the camel
into a horse'. This followed a
disastrous demonstration given by
WG-4 at the New York AES.
Astonishingly, notes Stuart, the
Japanese demonstrated the audio
quality of a 96KHz system ' over a
PA system with Bose speakers on
stalks'.

DTS Europe recent!)' appointed Chris Coppel
(above) as director of film services. But rival
Dolby may gain more more from MPEG delays

The IFPI is clearly deeply
embarrassed by the admission of
defeat. Director General Nicholas
Garnett had previously wanted it
widely known that his trade body
was trying to protect the record
companies' interests, by preventing
the audio industry from setting a
standard without consultation.
I repeatedly asked Garnett to
comment on the ISC's extraordinary
decision to welch on that promise.
An IFPI spokesperson could say only

that the trade bodies 'hoped for a
coherent response in a couple of
weeks'. Then Garnett relayed a
message, through a Belgian office,
that no-one could say anything until
after the Rio Summit.
While the IFPI and RIAA were
struggling with DVD-Audio, the
DVD Forum were also struggling
with DVD-Video at a European
meeting in Berlin.
Samsung has gone ahead with its
launch of aDVD player in Europe,
which plays only Dolby AC-3digital
surround. Panasonic is still selling
the DVD A-100 which is also AC3-only. Harrods is advertising the
A-100 widely as 'breaking through
the sound and vision barrier'.
Dolby Labs has now circulated a
copy of the speech given by Ray
Dolby at the Berlin IFA show
immediately after the DVD Forum's
announcement
that
MPEG-2
surround would be the standard for
agrand launch next spring: 'As far
as DVD in Europe is concerned,
frankly, I'm not convinced that
Dolby Digital will fall by the
wayside'.

SPIELBERG INSISTS ON DTS
In the USA, Steven Spielberg has
been saying that his titles, such as
Jurassic Park, must use the rival
DTS digital surround system, either
instead of, or as well as, AC- 3.
In this climate I spoke with
Toshiba's Koji Hase, Chairman of
the DVD Forum, as he made his
way to the Berlin conference. He
admitted that he had not flown to
Berlin for the IFA announcement on
MPEG-2 because he did not feel
confident that the agreement will
stick.
`Hollyood gave Philips one last
chance
to
deliver
MPEG-2
encoders', says Hase. 'The time limit
for Beta prototypes was September,
with commercial finished product by
October. As of mid October they still
hadn't got those encoders. They are
still waiting for Philips to deliver.
Warner engineers are unhappy, so
they are at MCA Universal. They
believe the quality is not satisfactory.
They are close to adopting AC- 3'.
Insiders believe that Disney also
wants AC- 3 and will use the
unavailability of MPEG decoders as
justification.
'I predict that in avery short time
the studios will go for AC- 3. One
standard makes an industry, but two
standards is chaos'.
'But if Steven Spielberg wants his
films released with DTS sound, then
who can say no to Spielberg? So you
may well see DVD discs with DTS,
as well as discs with AC-3. Then we
shall see which ones will sell'.
Barry Fox
FEBRUARY 1998
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WHAT HI-FI MAGAZINE
HAS GIVEN ITS TOP
AWARDS TO SONY FOR THREE
YEARS IN A ROW.
(THIS IS NOT A QUESTION.)

In fact, it's an answer. An answer to the ' What make of
separates do Ibuy?' question. Sony have been given
five stars for their sets of separates by W HAT

Fil -Fl?

year in, year out and year in again. That includes the
1997 ' Best Buy' for their MDS-JE510 Mini- Disc and ' Best
Buy' for their ST-SE500 tuner. So, which one do you buy
first? ( This is a question.)

Five ears given, htDS-3E510, 00E97; 144248E, Sept'97: TCKE-400S, DA'S&
SS-176EB, Sept'96; ST-SE700, 1414i97, CDP-55510, Sepe97.
http // whr« sony•europe corn Sony. MiniDisc and Walbrnan are registered trademarks of the Sony Corporation, Japan.

SONY

Tannoy Definition speakers worth

£2.000

'Definition: a re- assertion of all that makes Tannoy loudspeakers great'

T

racing its roots back just over 70 years
to the mid- 1920s, and still Britishowned, Tannoy is the only hi-fi
company whose name appears in the Oxford
English Dictioncoy. The name, originally
derived from the company's radio
battery chargers using tantalum

and alead alloy, became in the World War
II years a synonym for public address
speakers. But from the 1950s on, Tannoy's
Dual Concentric speakers won an unrivalled
worldwide
reputation
in
both
professional and hi-fi fields, a
reputation that's stronger than
ever today. Tannoy's current
Definition range, says the
company, is ' are-assertion of all
that
makes
Tannoy's
speakers great'. Definition
models all feature the latest
Studio Monitor Specification
Dual Concentric Drivers.
Founded on a cast chassis ( for
maximum rigidity and freedom from
resonances) and offering high
efficiency (high sensitivity), these units
feature precision-injection-moulded
graded- thickness
cones,
whose
optimum rigidity gives exceptional
bass control. At the centre of the bass
cone can be seen the unique Tannoy
tulip-shaped wave guide, which gives
awide and spherically symmetrical
HF
dispersion
from
the
concentrically- mounted treble unit
housed within the main structure.
The Dual Concentric principle gives
aphase-coherent point source, giving
exceptionally accurate imaging, while
the speaker's high efficiency and very
high power handling gives true-to-life
dynamic range. The larger Definition
models combine the Dual Concentric
driver with a carefully- matched
additional bass unit to meet the most
demanding
applications,
with
superbly-veneered cabinets, whose
multi-faceted design reduces internal
standing waves. Apart from their

HOW TO ENTER: Simply complete the entry form, answering the three questions, and
send it to. Tannoy Competition, Hi Fi News & Record Review Editorial, Link House
Magazines Ltd, Link House, Dingwall Avenue, Croydon CR9 2TA, to arrive before the
closing date of Friday, 20 February, 1998.

abilities as high-quality pure-audio speakers,
the Definition models are ideal for high-end
AV applications. A forthcoming HFNIRR
review will feature ahome cinema system
based on the massive £4000 D900s as front
speakers, and including the new £ 1000
D750 centre-channel.

Star prize: Definition D500
Our lucky prizewinner will receive apair of
Tannoy Definition D500 loudspeakers.
These, says Tannoy, redefines the currently
accepted limits of frequency and dynamic
range, of stereo precision medetail
resolution. The D500 cabinet employs
Double Chamber Reflex Technology, using
two separate reflex-coupled chambers. This
means that the drive units have the ideal
cabinet loading at all times, ensuring tight
but extended bass. The D500 is available
in aselection of real wood veneer finishes
(Rosewood and American Cherry) and
normally retails at £ 1999.90.

THE QUESTIONS
1. Tannoy is one of Britain's oldestestablished hi-fi companies. Which
anniversary did the company celebrate
recently?
a) 50th
b) 60th
c) 70th
d) 40th
2. Which early product gave rise to the
Tannoy name?
a) public address speakers
b) atype of battery charger
c) the Dual Concentric driver
d) the Tulip wave guide
3. What is the main benefit of the cast
chassis used in the Dual Concentric drive
unit?
a) point source radiation
b) exceptional rigidity

1

RULES: I) This competition is open to UK readers only.
Photocopies of entry form are acceptable, but only one form per

Tannoy Competition

reader is allowed. No other correspondence should be enclosed
with the entry form. 2) There will be no cash or other

Name
Address

alternatives to the prizes offered. The winners will be the first
correct entries opened. 3) Employees of Link House Magazines

THE ANSWERS

and Tannoy and their agents will not be eligible to enter. 4)
Entries must be received by first post on Friday, 20 February
1908, when judging will be carried oui. The Editor's decision

24

will be final and binding. No correspimdence will be entered into

Postcode

regarding the competition. 5) The prizewinners will be notified
by post, and the results will be published in the AIM! 1993)
NMI

&

Reconi

Rena, b) Entry forms received become the

property of Link House Magazines Ltd.
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<Le.WHAT HI-F1's 5- star ratings
make buying a CD player
less complicated. Choose from the
CDP-XE310, CDP-XE 510,
CDP-XE900E or CDP-XA2OES.

It's not that difficult to remember the names of
these five star CD players. They're all preceded by
the same four letters. S.O.N.Y.

1111
7 31[2

Five stars given. CDP-XE900E d CDP•XE310. Aug'97, CDP-XA2OES & CDP.XE510. Sept'97
Otto

wow sony-europe corn

Sony. Monillso and Walkman are registered trademarks of the Sony Corporation, Japan
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lthough my own experience
of Unison Research during its
first decade has been limited
to amere three products, Imust have
chosen wisely, for two of them were
leading up to the Simply 845. From
the Simply Two entry-level singleended integrated amplifier, the Smart
845 borrows the basic layout — the
elongated chassis with the valves at
the front and the power supply at the
back, the controls on a horizontal
plane, the wooden trim. From the
Smart 845 monoblocks it borrows the
basic amplifier stage. Even its name is
something of ahybrid. (I'm biting my
tongue as far as the company's use of
English is concerned.)
The Simply 845 — given its world
launch at The Hi-fi Show — not only
upholds but further develops two
traditions which have made Unison
Research one of the most successful
valve amp manufacturers in the
world: ( 1) a sane pricing policy, and
(2) looks which make you say,
`Gimme!'. For the first, get ready to
welcome a massive, superbly
constructed integrated amplifier
which instantly identifies itself as an
Ongaku for around 5% of the latter's
price: £2950. For the second, well,
look at the pictures...
As with the earlier gems, the
Simply 845 is styled by Carlo
Chiarello, to marry functionality and
elegance. He favours asymmetrically
sculpted sections of solid cherrywood
for the front panel and the side trim,
and it's this, more than anything,
which identifies a Unison Research

2.1

product. As in the Smart 845, anovel
heat shield creates abarrier between
the massive valves and the circuitry.
For the earlier model, it was a
'chimney' made of ceramic; for the
Simply 845, a sheet of curved
stainless steel reflects the heat away
from the delicate bits.
But with Unison Research, it's in
the details. Despite the topological
simplicity of atube integrated amp —
acase, acouple of switches, arotary
control, some sockets — Chiarello
manages to add deft touches which
you might not even notice for afew
weeks. There are subtle gold accents,
from the plating of the terminals and
sockets to the colour of the control,
also matched by the supports for the
steel shield.
Even the case itself is deceptive.
Your eye tells you that it narrows
toward the back, because the front
half of the ' 845 features the wooden
side panels which increase the frontal
dimension. But then you notice that,
even with the wood subtracted from
the case, the front is still wider,
350mm as opposed to the rear panel's
320mm. Ihave no idea what amount
of craft it takes to fold sheet metal
into a four-sided case with nonparallel sides, but this was deemed
desirable in the same way that
speaker enclosures are designed not
to feature parallel innards. By the
way, prepare your equipment rack to
accept a monster measuring
390x260x600mm (whd) overall, and
weighing 35kg.
The rest is the work of Prof.
Giovanni Sachem, who has designed
all of the electronics for the company
he co-founded. Along with the
evolutionary process mentioned

The Simply
845 — given
its world
launch at The
Hi-fi Show —
not only
upholds
but further
develops two
traditions
which have
made Unison
Research
one of
the most
successful
valve amp
manufacturers
in the world

above, the Simply Four integrated
amp ( the Simply Two's big sister)
provided elements of the input stage,
uprated and coupled to the output
stages of two Smart 845s. Sachetti
prefers the most direct circuit
possible, so the route of the signal
path is just as it appears from the
outside: from input stage to the driver
stage section, from left-side front of
the chassis to centre-front. The power
supply capacitors are mounted midchassis, directly behind the input
section and the valves, with the
transformers mounted at the rear
close to the speaker terminals.
Naturally, the operating mode is
single- ended pure triode, with a
useable power output of 24W/ch. I've
made no bones about the 845 valve
being one of my all-time fave tubes;
it's always been a favourite of Prof
Sacchetti, too. ( Amusingly, the
company bowed to public pressure
and created adesign using that overrated piece of poop, the 300B, but
U s •-•
refused to be forced into
'`.../Z. producing yet another gutless
1
) wonder; the company's flagship
Palladio uses four 300Bs to
provide a ' sensible' 30 watts
...„ ....t\ I from each monoblock.) And
e uit j although Sacchetti has referred
.,..,,,
back directly to the Simply Four
and Smart 845, the Simply 845 uses
higher rated components in certain
key places (for example, the rectifier).
What fans of the Simply Two and
Four will notice as missing is the
variable feedback switch; the Simply
845 doesn't require it because it's a
zero-feedback design as per the Smart
845. What controls remain include
the AC switch at the back, the
volume control at the front (under an
arch formed by the wooden fascia's
left-hand section), a tape/source
Follow-up to the 'Smart 845' power
monitor switch and arotary to choose
one of the four line level inputs.
That's it. The Simply 845 features a
amp is Unison's Simply 845, which
special socket at the back for
connecting the company's dedicated,
gives you those massive (singlestand-alone Simply Phono stage,
while speaker connections consist of
ended) triodes in a uniquely elegant
large,
Michell- like
multi- way
connectors. Oh, and they offer a
integrated amp package
choice of 4 or 8 ohm impedances,
necessary when you don't have
wattage to waste.
by KEN KESSLER
Black chassis, wooden trim,
stainless steel fittings: all of these
Y
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force the eye toward the valves they
frame. The four small tubes at the
front include two ECC82s and two
ECC83s for the pre-amplification and
driving stages. Behind them, the
glorious 845s, with automatic biasing
to ensure that this is as easy to use as
any solid-state integrated amp. (Yeah,
right, if you include the need for
serious ventilation and a shelf
supporting 35kg as to be normal
integrated amp practices.) And it's
only right that the two 845s, standing
there like acouple of pillars forming
the gates to sonic heaven, capture
your gaze.
Why? Because 845s have a
certain warmth, away with the
emotional content of the music
which separates them from
nearly all other tubes, bar the
211 (the 845's antecedent)
and the KT66. Even with
no-nonsense sources like
the Krell KAV-300CD,
surgically
precise
cables
from
Transparent and
speakers as naked
at
the
Quad
ESL63s,
the
sound remains
human,
radiant,
intense. No,
make
that
'Italian'.
Quite how it
happens might have less
to do with the actual circuitry, nor the
topology, or even the 845 itself, than
it has to do with pure attitude. It
speaks volumes for Unison Research
that nearly half of the owner's manual
features a dissertation on how to
hand- fashion woodwork, using
centuries- old techniques originally
mastered by instrument makers. And
the wordage borders on soft-porn in
its descriptions of the pleasure one
gets from running one's hand along
the warm, curved, golden, luscious —
ahem, Iwas getting carried away
there. Unison Research isn't obsessed
with technology; it's obsessed with
artistry. So what you get from the
Simply 845 might be classified as
interpretation
rather
than
reproduction.
Which will be identified by
measurements guys and all those who
hate SETs as A Bad Thing, because
the word ` interpretation' leaves room
for inaccuracy. But that doesn't seem
to be the case. The details, the bass
extension, the speed, the dimensional
and positional concerns, the tonal
balance and everything else which we
dissect when assessing performance
remain as they should. There was no
great shock moving from the state-ofthe-art solid-state analysis of the
Sutherland 2000 to the Unison, or
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from GRAAF's push-pull, 6550
traditional tubeware. It wasn't a
sudden case of loss of information, or
added coloration.
As SET worshippers — even those
seduced by the 300B — continue
(incessantly) to remind those immune
to their charms, the ` special element'
is araid-band ricluaess which adds to
the sense of involvement. More to the
point, it enhances realism, which
might seem like a contradiction in
terms. Realism is realism, and
enhancements can only alter. But
there's no other way to say that the
music seems more real: only to accuse
other technologies of sounding more
like
And maybe it's the core of
the Tubes vs Transistor battle which
has been raging for a couple of
decades. Which means that SETs
must he the most undiluted form of
tube playback available, rivalled only
by the far more rare DIU.
So, rather than ahazy, cloudy form
of updated anachrophilia, the Simply
845 provides alevel of transparency
and clarity with which modernists can
feel comfortable, at the same time

Black
chassis,
wooden trim,
stainless
steel fittings:
an ethese
forte tile
eye touait
the valres
they frame

SUPPLIER
UK.astribution,
leohings Waty,
ever,
.3ucks
.LO
rel 9. 753
55244i9

ensuring that vocals and acoustic
instruments are not stripped of any of
the presence or richness which
separates hi-fi from music.
No feeling of filtration
intrudes, no clouding nor
removal of desired edging
due to the selection of
'vague' tubes ( read:
300B). And any sense of
reticence vanishes as soon
as you try arecording with
asingle voice in front of an
orchestra or chorus. Big
Daddy's `With A Little Help
From My Friends' showed
that the Simply 845 is not
shy, that it hides nothing.
The vocalist appeared stagecentre. Neatest touch? The
vocalist stood just in front of
the plane of of speakers, the
backing group just behind.
With even the often- toopolite Quad ESL63s, the
sound had snap, power and
forcefulness. Impact was
provided as needed, while bass
extension — heard through the
Quads — proved yet again that
Peter Walker was right about
the ESL63's lower registers
and everyone else was wrong.
And the wattage? Better than
adequate, if you don't mind
the following unscientific
observation: the Quad ' 63s
and the Epilogues filled my
14x26ft room with the volume
control at 11 o'clock, the
hungry little Quad 77-10Ls at
the half- way mark, the old
ESLs at 10 on the dot.
And
the
amp
never
overstepped its role, never
inflicted too much warmth nor too
much tubey-ness. And, referring back
to my own particular belief — that
designers' personalities can be found
in the sound — the Simply 845
doesn't fail me: it has the gentility
and sheer class of Prof. Sachetti, and
the utter precision and command of
his partner, Dottore Ambrosino.
Those who met the pair at the HiFi
Show know that's afairly accurate
description of the two.
All of which makes the Simply 845
something of an ideal single-ended
triode amplifier for those who want to
avoid inconvenience, criminal pricing,
crude construction and — most
importantly — alack of power or an
excess of euphonic coloration. No
SET will ever be populist — indeed,
no valve amp ever will be again; the
transistor saw to that. But for those
who want their music alive and well
and living in their listening rooms,
one choice is, simply, 845. And when
you hear it through the ESL63s,
you'll know what an unbeatable
combination `AngloItalian' can be. +
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CD PLAYERS

T

his group of six CD players follows
hard on the heels of the £900 sextet
reviewed in the December ' 97 issue,
and yet the £ 200 or so that separates
these two groups is enough to give aclear
demarcation in style, content and
engineering. In terms of mechanical
integrity, these players show scant
advantage over their cheaper cousins, and
the digital ' building blocks' that have
gone into these models are still typically
available in far cheaper implementations.
But implementation is the key to justifying
the higher cost of players like the six
models here.
Ideally, alarger design budget for PCB
layout, power supplies, analogue filter and
support circuitry should free- up the
resources required to wring the final few
drops of performance from a given
combination of CD transport and digital
ICs. How well this is achieved in practice
is just one of the questions addressed in
the next seven pages.
Style remains a key feature of many
£1000- plus players, both in audio
presentation and in physical appearance.
The S2000MC Reference from AVI
(£1395) and the latest 20-bit, £ 1100
version of Meridian's 506 are both midiwidth players, designed to complement
other separates from their respective
makers' ranges, while slotting discreetly
into the traditional British living room.
Against these, the German- made
Meracus Tanto (£ 1395) looks positively
bleak, and is surely aimed at the diehard enthusiast for whom
sound quality is the only
arbiter. By contrast again,
next comes the stylish
Myryad (£ 1300) MCD500, amove upmarket from
the established MC- 100
(£700), tested ayear ago.
Which leaves us with the
final two contenders: the
£1199 Cadenza SC-8i from
Rogers, and the £ 1250
CDP-1 from XTC. Both are
playing what I call the
'Musical Fidelity' card,
dressing their machines in
a sumptuous, pianoblack overcoat, designed
to
draw
admiring
glances. These players
beg to be polished and
put on show.
I mention all this
because, of course, our 'blind'
listening panel judged all six players

MOVING

Moving up to a CD player
in the £1200 to £1500
category, you'd expect some
real sonic benefits compared
with under-£1000 models.
But which of these six
models really deliver?

by PAUL MILLER

ON

TEST

AVI S2000MC Reference
Myryod MCD-500
Meracus Tanto
Rogers Cadenza SC8i
Meridian 506 20- bit
XTC CDP 1

solely on the basis of their subjective
audio performance. As the listeners were
not aware which player they were listening
to, any psychological impact of the
players' physical appearance could have
no bearing on the outcome. This oftenunsuspected influence is worth bearing in
mind if this test should prompt you to
seek an A/B demonstration of your own!

LISTENING TESTS
Each of these CD players was thoroughly
'warmed-up' and then auditioned over a
period of two days under strict, blind
conditions and at a precisely matched
listening level. This way, the very high
2.6V output of Meridian's latest ' 20-bit'
506 or the 2.5V of Roger's SC-8i could
not secure them any possible advantage
over the XTC's 2V (which is the correct
level in the CD specification), or indeed,
the unusually low 1.3V of the Meracus
Tanto. The vast 6dB difference between
the ' loudest' and ' quietest' players in this
test would make a mockery of any
conventional A/B comparison and yet, to
the best of my knowledge, only these
blind tests in HFNIRR take this into
account by way of rigorous levelmatching.
A broad repertoire of
vocal, folk, pop and
classical
CD's
were
auditioned, after
which the collective
impressions of the
the listening panels
(amounting to six
individuals) was
entered directly
into a computer.
Material
chosen
included Madonna's
Breathless [ Sire/WB
7599 - 26209- 2 ]
Gershwin's Rhapsody in
Blue
[
Stereophile
STPH010-2]; Christy
Moore's Live at the Point
(GraCD
203)
and
Rachmaninov Symphony
No 1 [ Concertgebouw/
Ashkenazy, Decca 448116-2]. For consistency
with previous tests, the
listening system included
DPA-100S pre and power
amplifiers plus Audio Note
.\ AN- E ( main) speakers
) augmented by a REL
Stentor
subwoofer.
Now read on...
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CD PLAYERS

LAB REPORT

of a
very high quality
multi-bit
architecture results
in a 'laboratory
fingerprint' that
contrasts with the
bitstream (DeltaSigma) players in
this survey. BurrFig la. A VI S2000MC Reference: total jitter
Brown's PCMspectrum
63P DAC's do
not employ the
high-level noiseshaping of
bitstream devices,
so its output of
ultrasonic noise
(1) is
significantly
lower. This, in
turn, enhances the
consistency of the
big lb. AVI S2000MC Reference: spurious
output resulting from 0-22kHz sweep at -30dB
S2000MC when
used with different
partnering
amplifiers. It also
serves to expose a
'leaky' 44. 1kHz
sample tone (2)
and tracks of
distortion (3); at
just 0.013 to
0.018%, which
might otherwise be
Fig lc. AVI S2000MC Reference: effect of
buried under
dither, IkHz tone at - 70dI3
noise. The vast
I23. 5dB signalbut, typically, lowrate effects (7),
to-noise ratio is
level distortions
hence the sharp
also slightly
(5) are not
image focus — but
misleading
completely
also reveals avery
because, in typical assuaged by digital
low but unusually
multibit fashion,
dither (6). The
asymmetric pattern
it is accompanied
jitter spectrum
of data-induced
by an equally
demonstrates the
sidebands (8)
huge + I4.6dB
player's impressive
amounting to just
noise modulation.
freedom from low- 194psec.
Thus the AVI's
practical dynamic Test results
AVI $2000 MC Reference
range is no greater
20Hz
licHz
20kHz
Channel balance (
dB) 0.1
0.1
0.2
than, say, the
Channel separation (
dB)135
121
101
Meridian's — just Frequency response (
dB)-0.1
0
0.75
Distortion (
THO vs level, dB):
compare the in-106 -99 -79
At OdB
band levels (4)
At -30dB
-77 -75 -78
At
-60dB
-53 -52
-54
which (print
At -80dB
-28 -30
-42
quality
At -90dB (dithered) -17 -21 -32
At - 100dB ( dithered) -19
permitting!) are
At - 110dB (dithered) -10
equally `green'.
Resolution (
linearity error, dB):
Error at 60dB
+0.1 +0.1
Errors in low-level Error at -80dB
-0.1 +0.3
-0.2 +0.8
linearity are good Error at -90dB
Error at - 100dB
0
+1
at + 1dB1-0.2dB
Peak output level L/R
2.161/2.139V
Airs use

SUPPLIER
AV Internation..
Unit F3 C3,
Bath Road
Trading Estate.
Stroud,
Glous.,
GL5 3QF.
Tel: 01453
752656

Relative output level ref 2V (dB) +0.6
Output impedance LIP
9.5 ohms
intermodulation, CCIR. OdB (dB)
-103
Stopband image suppression (
dB) > 105
1.Fiz noise modulation (
dB)
+ 14.6
Signal-to-noise ( A-wtd, dB)
With emphasis, OLSB
123.4
Without emphasis. OLSB/11_58
123/123.5
Total correlated jitter
194ps
Digital output
coaxial
Crystal clock accuracy
+49ppm
Track access time (
to track 99)
5 seconds
Typical price inc VAT)
£ 1395

D

esigned for the music- lover
who puts simplicity ahead of
gadgetry, AVI's S2000MC
Reference is a more sophisticated
beast than its basic appearance might
suggest. Its use of Burr- Brown's
`Colinear' 20-bit PCM-63P DACs
and
PCM-1700
8.- times
oversampling filter marks a break
with current trends, for example, and
while
the
latest
CDM12.5
mechanism is specified, AVI has not
relied upon Philips' over-thecounter' microprocessor. Instead, a
separate Motorola EPROM, with inhouse software, runs a series of
diagnostic tests before adapting the
defaults of the existing Philips'
servos.
This maintains the tracking
performance of the laser head,
avoiding problems that might
otherwise occur through changes in
temperature, variations in the
manufacturing tolerance of the
transport
itself
or,
indeed,
momentary spikes on the mains
supply. The S2000MC also re-reads
the discs' TOC more extensively, so
though it's built to last a lifetime,

bounced into the room with an
entertaining mix of authority and
detail.
Gershwin's Rhapsody in Blue
proved to be slightly pinched and
narrow-sounding, yielding plenty of
detail but positioning this musical
colour in a deep but confined
soundfield, described by one listener
as a ' Technicolor tunnel'. On the
other hand, Christy Moore burst on
to this tightly- focussed stage with
barely constrained enthusiasm, for
though the accompanying guitar
lacked some of its customary richness
and resonance, the performance as a
whole was unmistakably afire with a
life of its own.
The sense of atmosphere and
occasion conjured- up by the
Concertgebouw
Rachmaninov
recording was revealed to marvellous
effect by the S2000MC. The flourish
of strings was almost liquid in its
shifts of scale, the subtle timbres of
these instruments revealed with a
delicate touch by aplayer that strives
to yield a sympathetic interpretation
of the music at hand. This was the
S2000MC at its best, for as the

i53000

MC
IREFEREME
these extensive failsafe mechanisms
also increase its response time. Track
access, for example, is around 50%
slower
than
its
immediate
competition while reverse scanning
between tracks is impossible.
Nevertheless, with programming,
direct track access, repeat and replay
facilities available on AVI's system IR
remote, the S2000MC is neither
inflexible nor inconvenient.

musical forces grow, the player is
seemingly less content with these
dynamic contrasts and becomes more
withdrawn in its portrayal.

CONCLUSION

20-bits or not, our panel's impression
of the player was not one of
tremendous dynamics, " almost as if,
one listener suggested "there were a
few bits missing". In everyday use
this manifests as a slightly contrived
SOUND QUALITY
and restrained rather than obviously
I.or whatever reason, the S2000MC euphoric performance, abalance that
Reference was not totally at home suits lighter orchestral recordings
with Madonna's ' Hanky Panky',
than those demanding that the player
delivering a very slightly sanitised copes with the most extreme of
version of what is an undeniably contrasts. Nevertheless, this is to
raunchy track. The strident bass line miss the point of the S2000MC, a
should have sounded a little deeper player conceived for exceptional
and stronger, the mid and treble a reliability, ease-of- use and one that,
little more transparent. Nevertheless subjectively, will never, ever
this tight ball of energetic music
misbehave!
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erman designed and built,
the Tanto is just part of a
very extensive range of
Meracus separates brought into the
UK by Aanvil Audio, the people also
responsible for the distribution of
some particularly exotic accessories
from Yamamura Churchill. The CD
player, however, is a very earnest
implementation of Crystal's 20-bit
CS4329 bitstream converter with a
Sanyo linear-tracking CD transport.
Sadly, with this module, manual
trimming is required for focus error,
tracking error and RF eye-pattern
locking
during
manufacture,
parameters that are typically
countered by digital servos in more
modern transports.
These older-style mechanisms are
notoriously less consistent (Ihesitate

the opening sequence of Gershwin's
Rhapsody in Blue, both instruments
flooding disproportionately across a
consistently broad canvas of sound.
In aconcerted attempt to pinpoint
the source of its subjective troubles,
we were left with the impression of a
somewhat phasey acoustic, least
distinct at very high frequencies and
becoming progressively better
focused and punchier at low
frequencies. So the brawn of
Madonna's ' Hanky Panky' thudded
home, even though the backing
harmonies and percussion were
reduced to a 'harmonic soup, lapping
at the edges of the speakers'.
The overlaid images from Christy
Moore's ` Missing you' suggested he
had suddenly acquired ataste for his
12-string guitar - all the elements of

MERACI ja
TAMO

to use the word ' reliable' here),
particularly as factory presets may
drift during transit and under
different climatic conditions (see Lab
Report). The logic is also restricted,
preventing track selections from being
entered with the drawer open — ie,
until the CD's TOC has been read.
Nevertheless,
Meracus
has
otherwise maintained ahigh standard
of build quality with entirely separate
digital/analogue power supplies, a
thermally- regulated master clock
(with amere 5ppm error), aseparate
CS8402 IC to drive the digital
outputs and a proprietary Class A
buffer for the analogue stage. An
additional microprocessor is also
specified to handle awide range of
commands from its optional Motus
system remote control.

SOUND QUALITY
There is nothing run-of-the-mill
about the sound of this player whose
music would apparently rather
huddle between the speakers than
project
forcibly
outwards.
Instruments are typically very poorly
focussed, appearing diffuse and
larger-than-life. We found it difficult
to determine the difference between
the French horn and trombone from

HI-Fl NEWS & RECORD REM
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this recording were overblown to one
degree or another though the end
result was far more palatable than
our panel's description might
suggestion. Rachmaninov's 1st
Symphony also proved a little
unsettling as its principal performers
were heard to promenade, whippedup by the storm of strings into a
larger and more reverberant cloud of
instruments. Unusual stuff, but still
sufficiently compelling not to be
discounted out of hand.

CONCLUSION
Judging by the carefully prepared, if
rather optimistic documentation
that accompanies the Tanto and its
generally
high
standard
of
engineering, Iam more than happy
to give Meracus the benefit of the
doubt in its future efforts.
Provided, of course, it updates the
existing transport mechanism. As it
stands, our blind panel thought the
Tanto was tonally spot-on,
although their most attentive
listening was typically rewarded
with confusion. Rather, the Tanto
gives off its best when it is not
being auditioned quite so critically
-relax and let the music come to
you instead.

MERACUS TANTO
LAB REPORT

"'hough for from
disappointing,
Meracus'
implementation of
Crystal's '20-bit'
CS4329 converter
is still slightly less
successful than
competing designs
from Meridian,
Myryad and
Audiolab, for
example. Distortion
holds to within
0.0007-0.009 per
cent at peak output
and its low-level
resolution never
deviates by more
than +0.0I-0.6dB
over afull 100dB
dynamic range.
Data-induced jitter
(1), however, is
higher than its
cousins at a
moderate 360psec
while there's a
I.4dB loss in treble
at 20kHz and a56dB shortfall in
potential SIN at
just 99.2dB. This
is 16-17 bit
performance at best.
The higher noise
(2) and mildly
compromised
dynamic range (3)
is at least partially
explained by the
Tanto's unusually
low 1.3V peak
output (some 4dB
below the nominal
standard), aquirk
that will inevitably
place it at some
disadvantage
during unmatched
AIB
demonstrations.
The very low
output impedance,
however, is a
genuine bonus.
Neither is the
current transport
really suited to a
player with highSUPPLIER
Aanvil Audio,
Woodvale,
Heath Road,
Wooffiit,
Bury St
Edmunds,
Suffolk,
IP30 9RU
Tel: 01359
240 687
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Fig 2a. Meracus Tanto: total jitter spectrum

Fig 2b. Meracus Tanto: spurious output from
0-22kHz sweep at -30dB

Fig 2c. Aleracus Tanto: effect of dither, Ikliz
tone at - 70till

end aspirations.
This sample clearly
demonstrated some
servo-related
interference at play
here, manifest as a
low-level patterning
(4) or blips (5) that
increase in
amplitude as the
player hunts anew
Test results

track selection, is
tracking aCD-R
disc or is
negotiating alessthan-perfect CD
surface. Just
compare these with
the idealised 3D
plots from Meridian
and Myryad in this
same test.
Meracus Tanto

1kHz
20kItz
20Hz
Channel balance (dB)
0
95
70
Channel separation (dB)115
Frequency response (
dB)-0.2
0 - 1.4
Distortion ( THD vs level, dB):
At OdB
-103
-103
-81
At -30dB
-56
-87
-78
-41
At -60dB
-60
-52
At -80dB
-28
-29
-5
-19 - 1
-18
At -90dB (dithered)
-13
At -100dB (dithered)
-5
At -110dB (dithered)
Resolution (
linearity error, dB):
Error at -60dB
Error at -80dB
-0.1 -0.1
-0.6 -0.6
Error at -90dB
Error at 100d8
-0.6 -0.3
Peak output level L/R
1.267/1.271V
Relative output level ref 2V (dB)
-3.95
Output impedance L/R
< 1 ohms
Intermodulation, CCIR, OdB (dB)
-104
Stopband image suppression (
dB) > 105
1Hz noise modulation (dB)
+ 2.7
Signal-to-noise Awtd, dB)
With emphasis, OLSB
105.5
Without emphasis. OLSB/lLSR
105.5/99.2
Total correlated jitter
360 picoseconds
Digital output
BNC
Crystal clock accuracy +5ppm
Track access time (to track 99)
5 seconds
Typical price ( inc VAT)
£1395
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CD PLAYERS
MERIDIAN 506 20- BIT
LAB REPORT

This is afine
implementation of
the CS4329 and,
in many respects,
bears strong
parallels with both
Meridian's (20bit) 508 and 566
and Myryad's
MCD-500 (see
next page). The
response is just
0.2dB down at
20kHz, distortion
remains
exceptionally low at
0.008% (re.
-30dB, midband)
and errors in lowlevel linearity are
held to within
+0.1I-0.4dB over
afull 100dB
dynamic range.
The jitter spectrum
also shows the
characteristic lowrate pattern (1)
seen with those
aforementioned
players (but,
interestingly
enough, not with
the latest Audiolab
8000CD),
contributing to a
low 200psec total.
This is about 10%
lower than that
achieved by the
508 and 566.
The 105.5dB SIN
ratio betters the
Tanto by 6dB and
the MCD-500 by
1
dB, but then the
peak output level is
also +2.3dB over
standard at 2.6V.
Beware of
unmatched AIB
demonstrations,
where the 506
might be given an
unfair advantage.
Otherwise, the 506
responds in
textbook fashion to
digital dither by
converting the
distortions caused
by fix quantisation
SUPPLIER
Meridian A11,11,
Ltd,
Stonehill,
Huntingdon,
Cambs,
1"E18 6ED.
01480
-174??4
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Fig 3a. Meridian 506 20-bit: total jitter

spectrum

M

ot,
'4.23te.

Fig 3b. Meridian 506 20-bit: spurious output
resulting from 0-22kHz

sweep at

-30dB

Fig 3c. Meridian 506 20-bit: effect of dither,
!kHz tone at - 70dB

errors (2) to
random noise (3)
and suppressing
stopband images
(4) by afull
100dB. Compare
this 3D plot with
that from the 566
(HEN/RR Jan
Test results

MERIDArl
sae wart

'97, pp291 where
the reduction in
ultrasonic
requantisation
noise (5) is very
obvious, enhancing
the compatibility of
the 506 with
different amplifiers.
Meridian 506 20-bit

20Hz
lkHz
20kHz
Channel balance ( dB) 0.1
0.1
0.1
Channel separation (dB)113
114
89
Frequency response (
dB)-0.1
o
-0.25
Distortion (
THD vs level, dB):
At OdB
-104
-103
-82
At -30dB
-95
-83
-64
At -60dB
-63
-53
-34
At -80dB
-29
-32
-5
At -90dB (dithered) - 18
+5
-22
At - 100dB (dithered)
-17
At - 110dB ( dithered)
-7
Resolution ( linearity error, dB):
Error at -60dB
o
o
Error at -60dB
-0.1
0
Error at -90dB
-0.4 -0.3
Error at -100dB
-0.1
+0.1
Peak output level LIP
2.629/2.608V
Relative output level ref 2V (dB) +2.3
Output Impedance L/R
46 ohms
Intermodulation, CCIR. OdB ( dB)
-101
Stopband image suppression (dB)
100
1.Hz noise modulation (dB)
+6.5
Signal-to-noise ( A-wtd, dB)
With emphasis, OLSB
113.1
Without emphasis. OLSB/USE1
113.7/105.5
Total correlated Jitter
200 picoseconds
Digital output
optical and coaxial
Crystal clock accuracy + 10ppm
Track access time (
to track 99)
3 seconds
Typical price Inc VAT)
£1100

eridian was the first
company to implement
Crystal's so-called ' 20-bit'
CS4329 bitstream converter, closely
followed by Audiolab, in its 508 CD
player and 566 outboard DAC
[HFNIRR, Jan ' 97, pp29]. It is not
unreasonable to think that Meridian
has learned athing or two about this
IC's behaviour in the intervening
period, resulting in sleights of digital
hand that are executed to grand
effect in this latest ' 20-bit' version of
the classic 506 chassis. (The 508,
meanwhile, has just been upgraded
further to 24-bit status.)
The small, eight-character display
and wafer-thin controls will be
familiar to all enthusiasts, as will its
annoying habit of not reading the
disc's TOC unless the ' play' button
is pressed. On- board facilities are
supplemented
by
Meridian's
optional, table- top MSR remote,
though this really only comes into its
own if you've splashed out on an
entire Meridian system.
The previous- generation 506
employed the Philips CDM12
mechanism, with Crystal's 18- bit
CS4328, but this new iteration signs
up the new 'bug-free' CDM12.5 along
with
the
20- bit
CS4329.
Improvements are specified to the
transport servos, power supplies, while
Meridian's proprietary ' analogue dejittering' circuit stabilises the RF eyepattern from the laser pick-up.
Meridian has chosen not to replace the
SAA7310 decoder with the newer
SAA7345, agood thing as the 7310
typically offers abetter standard of
error correction. Most crucially, the
analogue filtration has been adapted to
reduce the player's output of
ultrasonic requantisation noise. This
alone seems to have had agreat impact
on sound quality (see Lab Report).

SOUND QUALITY
Rather than putting all its eggs in one
musical basket, Meridian's 506 seems

both sympathetic and adaptive,
responding to the frenetic immediacy
of Madonna's ` Hanky Panky' as
effectively as it does to the jolly but
inevitably lower- key outlook of
Gershwin's ' Rhapsody in Blue'. Bass
lines were particularly articulate,
underpinning the brass and vocal
harmonies from Madonna's track very
effectively indeed, and ensuring the
track remained very busy-sounding
but also both funky and captivating.
Gershwin's melody flowed along very
peaceably
indeed,
a gentle
combination of detail and space while
avoiding the trap of sounding either
constrained or matter-of-fact.
A cry of ' big and bold' greeted
Christy Moore's ` Live at the Point' as
his 12-string guitar simply flew, a
swift cascade of thrilling detail that
punctuated a vivid and expectant
acoustic. The dark, brooding menace
sparked by Rachmaninov's timpani
was also marvellous to hear, even
though some colour was lost by the
slightly weaker upper brass and
woodwind that paled in its presence.
In this respect, a hint of thinness
does lessen the impact one might
have anticipated from more up-beat
recordings, but this should not deter
any serious enthusiast.

CONCLUSION
Clearly one of the very best CD
players to have emerged from
Meridian in quite afew years, the 20bit version of the 506 is both
technically robust and musically
enchanting. Key to this success is the
balance between the technical
groundwork of a neutral balance, a
wide dynamic range and transparent
acoustic with the emotive virtues
necessary in conveying such
elemental detail with verve, spirit and
passion. In transcending these
barriers, the 506 provides a more
'complete'
and
well-rounded
performance than its immediate peers
and comes heartily recommended.
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This man can't
believe what he's
hearing...

CD PLAYERS
MYRYAD MCD-500
LAB REPORT

Compurzsons of
the MCD-500
with Meridian's
506 are more
revealing than
with our other
CS4329-equipped
player, the
Meracus Tanto.
Once again, the
Fig 3a. Myryad MCD-500: total jitter
jitter spectrum
spectrum
shows just 121ps
of data-induced
sidebands (1) with
155ps of the same
very low- rate
products (2)
bringing the
weighted total to
I98ps. Despite
differences in
implementation,
Fig 36. Myryad MCD-500: spurious output
the exceptional
resulting from 0-22kHz sweep at -30dB
similarity in both
jitter spectra
suggest these
residual
components are
specific to the
CS4329 substrate,
not to either player
design. Much the
same can be said of
the MCD-500's
distortion (0.009%
Fig 3c. Myryad MCD-500: effect of dither,
at —30dB) and
'kHz tone at - 70dB
minor + 01-0.4dB
errors in low-level
distortions (7), but
CS4329, its
linearity. Even the
similarity with that
M.Macrs 6-pole
MCD-500's
analogue filter
from the older MCtextbook response
provides afar
100 IHFNIRR,
to dithered signals
greater attenuation
Dec 96, pp431
(trading fixed odd- of ultrasonic noise
may well explain
order harmonics
(8). Though the
the subjective
(3) for noise (4))
filter coefficients are
correlation with
is identical to that
modified to account
this month's blind
observed with
for the we of the
listening tests.
Meridian's 506.
However, the 3D Test results
xxxxxxxxmot
'spurious output'
20Hz
ikHz
20kHz
Channel balance (
dB)
0
0
0
plot reveals
Channel separation (
dB)123
119
109
important
Frequency response (
dB) 0
0 -0.3
Distortion (THD vs level, dB):
differences between At
OdB
- 101 -100
-93
At -30dB
-95
-81 -79
the two players.
At -60dB
-60 -59 -55
Both first (5) and At -80dB
-28
-31
-40
At -90dB (dithered) -18
-21
-24
second-order (6)
At -100dB (dithered)
-17
stopband images
At -110dB (dithered)
-11
Resolution (
linearity error, dB):
can still be seen
Error at -60dB
0
0
along with the
Error at -80dB
-0.1
-0.1
Error
at
-90dB
-0.4
-0.4
streaks of highError at - 100dB
-03 +0.2
order sampling
Peak output level L/R
2.337/2.344V
SUPPLIER
My,• vad
Systems Ltd,
2Pipers Wood,
Waterberry
Drive,
Waterlooville,
liants PO7 7XU.
Td: 01705
265508

Relative output level ref 2V (dB) + 1.4
Output impedance L/R
250 ohm
Intermodulation, CCIR. OdB (dB)
-100
Stopband image suppression (
dB)
98
1Hz noise modulation (
dB)
+ 5.6
Signal-to-noise ( A-wtd. dB)
With emphasis. OLSB
104.4
Without emphasis, OLSB/lLSB
104.2/104.1
Total correlated jitter
198 picoseconds
Digital output
coaxial
Crystal clock accuracy
7Pfxo
Track access time (
to track 99)
3 seconds
Typical price , nc VAT)
£1300
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fyou glance a little too quickly
at the picture on this page you
could be forgiven for thinking it
are-run of Myryad's £700 MC- 100
from the Dec 96 issue. In fact, this
is the £ 1300 MCD-500, an
altogether new though ostensibly
very familiar player conceived to
complement Myryad's MP- 100/
MA- 120 pre/power combination,
which retails for a similar £ 1080.
This costlier player employs the
same basic chassis and Sony
CDM14 mechanism as the original
MC- 100, but with extra panel
damping and a softer, rounded
appearance to the visible corners of
the drawer.
The same remote handset is
supplied, offering direct track
access, program, repeat and shuffle
play modes via Myryad's own
central processor. Enhanced logic
now automatically invokes ' play'
after a track number is selected
while retracting the drawer if it's
inadvertently left open for aminute
or so. All of which makes the
MCD-500 that little bit slicker than
the MC- 100.
Crystal's ' 20- bit'
CS4329

player had received a convent
education. Very prim and proper,
articulate and mildly restrained, the
MCD-500 tends to concentrate on
the
dominant
areas
of
a
performance than its accompanying
subtle detail. Perhaps as result,
Christy Moore's ` Live at the Point'
sounded more like a studio
recording, still entertaining but
lacking the atmosphere, vibrancy
and raw power of the real event.
Our listeners were at pains to
applaud the sheer friendliness of the
player, but were equally aware that
this politeness might just as equally
rob it of some vitality. The player
was at its most potent with
Rachmaninov's 1st Symphony
which sounded suitably bold and
menacing, building agreat sense of
romance and anticipation that did
not climax quite as brutally as
perhaps it should.
Once again, the MCD-500
refuses to gush, maintaining a stiff
upper lip when its guard should
really have dropped, giving in to the
passionate flood of music. Neither
were we left marvelling at the
sparkling dexterity of the ensemble

MYRYAD
MCD-500

bitstream IC takes pride of place in
the MCD-500, but Myryad's 6-pole
analogue filter is retained, albeit
with very costly Burr- Brown OPA627 op- amps in tow. These
precision devices are just part of a
very sophisticated circuit employing
multiple-regulated power supplies
and an entirely discrete Class A
output
buffer.
Additional
components used for the DC servo
in its MC- I00 are removed in the
MCD-500 to shorten the signal
path, relying instead on factorytrimming of DC offsets before
shipping.

playing Gershwin's ' Rhapsody',
rather we were slightly mystified by
the concise but sadly matter-of-fact
rendition of this ordinarily lighthearted composition.

CONCLUSION
The slightly disparaging tenor of
our listeners' opinion is simply a
reflection
of their
rightful
expectations of aplayer in this class.
After all, as one panellist remarked,
'this player does cost the fat end of

£1500'. The remarkable correlation
with the steadfast composure
experienced with Myryad's MC100 in HFN/RR Dec 96 also dents
SOUND QUALITY:
the true value of this costlier
Listening to what appeared to be a creation — a superbly engineered
very self-conscious rendition of player that is perhaps too
Madonna's ' Hanky Panky', we were
'engineered' for the good of the
left with the impression that this music at hand.
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...But it's true.
Peter JComeau is no ordinary reviewer As designer of the only product to win
the coveted What Hi-fi Best Loudspeaker Award three times in succession,
he's generally regarded as the guru of small speakers. With 30 years'
experience as aspecialist hi-fi retailer, CC
co-founder of a highly respected UK
hi-fi manufacturer and one of the
'terrible

three'

who

pioneered

subjective reviewing in the staid hi-fi
press of the 1970s, his opinion carries

Percussion is firm

and practically
floor shaking in its
intensity - just afew
bars and you are

formidable weight.

already reaching for

CC_ The 12i marks
the baseline
performance
above which all
other speakers
should rise.

Seasoned hi-fi critics are notoriously hard to impress.
So how come we weren't surprised when Peter JComeau

your wallet.

enthused so fulsomely about our new 12i?
"They sound like agrand's worth of exotic compact," he wrote in October's Hi-Fi News.
"1f Celestion can achieve this sort of performance for amiserly figure, why are most of the
speakers that arrive on the market so poor in comparison?"
Well, we can't speak for anyone else - but we know what makes the 12i such a
remarkable performer.
The smooth, natural-sounding vocals? Celestion's 19mm tweeter, whose neodymium magnet
is ferrofluid-cooled for improved power handling.
The phenomenal bass response?
130mm long throw bass drivers,

But do they?

which allow the cone extended

Do they hell! 55

HF coil from the magnetic gap

movement without removing the

where energy is most concentrated.
The acoustic purity and lack
of distortion? The use of laser
interferometry to tune out the
response peaks of conventional
speakers. Celestion crossovers
to ensure seamlessly smooth
transitions. Mounting the drivers
and reflex port in adense
one-piece composite baffle to
minimise resonance. Cabinets
computer-designed to eliminate
box coloration.
In the words of the Hi-Fi News
lab report, "the horizontal off-axis
trace is brilliantly managed." To the

C'ELEs Tion

listener, that means the same
seductive audio experience
wherever you sit in the room.
No wonder the 12i reproduces the most demanding material with such accuracy 1:›-

CD PLAYERS
LAB REPORT
Compare the jitter
spectrum with that
for Marantz's
CD631I KI
[HFNIRR, Oct
'97, p29] and the
characteristic
pattern of high rate (1) and lowrate sidebands (2)
is unmistakable.
Even the 694ps
total is consistent
with Marantz's
popular CD63
series. But subtle
differences in the
SC-8i's technical
'fingerprint'
provide clues to its
variable subjective
performance.
Conventional
harmonic
distortion remains
at 0.008% (re.
-30dB) as this,
along with the
player's
incomplete
reaction to dither
(3), and rippled
stopband images
(4), are all linked
to the SM5872
oversampling
filterIDAC. Lowlevel linearity has
deteriorated
slightly to +012.6dB, perhaps as
aresult of extra
loading by the
piggy-back
analogue stage.
Either way, its
peak output has
been increased
from 2.3V to 2.5V
and its SIN
widened to
102.5dB, albeit
with aunfortunate
increase in source
impedance from
215 ohms to over
lk ohm.
This oversight
impairs the SC8i's
With the 10k ohm
test load used here,

Rogers lut.

Ltd,
310 Cornntonside

East,
Mitcham,
Surrey CR4
IHX.
Tel: 0181-640
2172
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what amounts to Rogers' first
foray into digital audio, the
Cadenza SC-8i is described as
an ' entry-level' player and one,
together with its E20a and E40a
valve amplifiers, that is obviously
designed to front an all- Rogers
system. The £ 1199 price- tag is
hardly the stuff of budget legend
though, funnily enough, the origins
of the Cadenza are steeped in the
folklore of ' affordable' hi-fi.
Rogers' remote control with its
program, repeat, track skip, search
and edit facilities looks very familiar
as does comprehensive fluorescent
display, despite being disguised by a
gloriously deep-blue filter. And for
good reason: within the glossy,
n

ROGERS CADENZA SC- 8I

I Él

2000

3000

JITTFR FRFOUFNCY in Hz
Fig 4a. Roeers Cadenza SC81: total jin...r spearun

but, for now, the fun continued as
the clarinet's glissando marked the
opening to Gershwin's ' Rhapsody
in Blue' with considerable flair.
There was simply more of aflourish
to the music as a whole, the jovial
quality of the accompanying
percussion and brass being exposed
with the comical lilt traditionally
associated with this familiar theme.
In similar fashion, Christy
Moore's Live at the Point now
sounded very obviously ' live' with
the weight returned to his guitar,
the gruffness to his voice and the
slickness of strings all combining to
enhance the atmosphere of the
event. Nevertheless, compared with
the exceptional performance of

Fig 4b. Rogers Cadenza SC8i: spurious output
resulting from 0-22kHz sweep at -30dB

IROGIORS
Fig 4e. Rogers Cadenza SC-8i: effect of dither,
lkHz tone a: -70dB

the player gives a
broad, audible,
treble roll-off (0.6dB at 10kHz,
-2.2dB at
20kHz) and
slight modification
of its ultrasonic
output (5) that
would be
exacerbated by the
Test results

lower 5k ohm
loading of modern
(Arcam, Musical
Fidelity, etc)
ampls. With the
100k ohm+ load
presented by many
valve amplifiers,
however, the story
would be very
different...

Rogers Cadenza SC-81

20Hz
lkHz
20kHz
Channel balance (
dB) -0.1
0.1
Channel separation (
dB)98
98
87
Frequency response (
dB)0.25
0 -2.2
Distortion (
THD vs level, (IB):
At OdB
-106
-95
-70
-98
-87
At -30dB
-98
At -60dB
-52
-32
-47
At -80dB
-26
-22
-12
At -90dB (dithered) -16
-15
-5
At - 100dB ( dithered)
-12
At - 110dB ( dithered)
.9
Resolution (
linearity error. dB):
Error at -60dB
o
o
Error at -80dB
-0.2 0.2
Error at -90dB
-2.2 -1.5
Error at - 100dB
-26 -04
Peak output level L/R
2.518/2.532V
Relative output level ref 2V (dB)
+2
Output Impedance L/R
1.03k ohm
Intermodulation, CCIR, OdB (dB)
-101
Stopband image suppression (
dB)
54.5
1Hz noise modulation (
dB)
+7.5
Signal-to-noise ( A-ed. dB)
With emphasis, OLSB
102.8
Without emphasis. OLSB/lLS8
102.4/102.5
Total correlated Jitter
694 picoseconds
Digital output
none
Crystal clock accuracy
2ppm
Track access time to track 99)
3 seconds
Typical price (
Inc VAT)
£ 1199

CACHIMA MIN
piano-black exterior of the SC- 8i
lies an example of Marantz's
popular CD- 63 series, complete
with its CDM12 transport. Even
Marantz's analogue filter and
discrete HDAM output buffer look
to have been left broadly intact
even if, in this instance, they are
unused. At this point, the famous
French designer, Pierre Lurné, has
'piggy- backed' an additional
analogue board on to the Marantz
circuit, even as far as taking ahardwire feed off the legs of the existing
JRC op- amps. This alternative
output
filter
has
its
own
transformer and features highquality op- amps from Analogue
Devices together with what appear
to be polypropylene coupling
capacitors.

SOUND QUALITY
Midway through the day's listening,
one panellist remarked that he had
'never heard those strings before' as
the very full and yet well-ordered
sound of the Cadenza SC- 8i
immediately piqued the interest of
those in the room. This initial
impression of a rounded, dark and
spacious
performance
was
eventually to demonstrate some
dependence on the musical genre

Exposure's player ( HFN/RR Dec
97), it was clear that Rogers' player
had its limitations. 'All the nuts and
bolts of the music are in place but
it's still not communicating as
convincingly as possible' remarked
one panellist.
Interestingly, while the AVI and
Myryad seemed most at home with
our classical election, the Rogers
was at sixes at sevens with
Rachmaninov's 1st, missing the
thread that should bind the
sweeping romance of the strings
with the weight of the brass, for
example. Simply put, this piece
lacked the illumination and menace
we had experienced with alternative
players.

CONCLUSION
A question mark must hang over
the value of Rogers inaugural CD
player, not least because the final
product is ' third- hand'. Glossy
exterior notwithstanding, £ 1200
represents asubstantial margin over
a £200-£250 Marantz, particularly
as its unpredictable behaviour
might well serve to constrain its
musical horizons. In any such
circumstance, an auditioning within
the context of your own system will
prove the deciding factor.
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CC Nothi ng prepares you for the

and emotional depth.
"The coherence is extraordinary,"

sound of this new model. Ask

Peter jComeau remarks. "That each

listeners to guess the price,

note is so well defined is remarkable
for aspeaker of this class."

Iguarantee an answer closer to

Peter concludes "When you
close your eyes, they (the artists)

£500 than the spare change you

might just as well be in the room

have to sprinkle on the counter

with you."

to own apair.

That's the ultimate accolade for
any speaker, irrespective of price.

...At only £ 119, no wonder he
couldn't believe his ears.

At only £ 19, no wonder he
couldn't believe his ears.
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Avon

Bath
Bristol

FH Moss
Paul Roberts HiFi

01225 465085
01179 429370

Bedfordshire

Bedford

Richard's Audio Visual

01234 365185

Berkshire

Windsor

Sonics HiFi Ltd

01753 859721

Bucks

Aylesbury

Northwood Audio

01296 28790

Cheadle
Chester
Chester
Crewe
Northwich
Witsford
Warrington

Audio Council
Acoustica
Chester Audio Visual
Roy Townsend
Roy Townsend
Nordis
Warrington Audio Visual

0161 428 7887
01244 344227
01244 320414
01270 213276
01606 43691
01606 593205
01925 636215

Cumbria

Kendal

K. Gardner

01539 721953

Derbyshire

Chesterfield

F.L. Smith

01246 234953

Dorset

Bournemouth

Strouden Park TV

01202 518323

Cheshire

available

at:

London

East Sheen
Palmers Green
Tooting
Tottenham Court Rd.
Tottenham Court Rd.
Victoria
West Ealing
West Hampstead

Lasyl Limited
Audio Vision
Sound Zone
Spacial Audio
Sharsonic
HiFi Confidential
Babber Electronics
Audio T

0181
0181
0181
0171
0171
0171
0181
0171

Middlesex

Edgware
Ruislip

Musical Images
TV Allied Service

0181 951 5864
01895 632217

Norfolk

Kings Lynn
Norwich

Martins HiFi
Martins HiFi

01533 761683
01603 627010

Northamptonshire Kettering
Northampton

Classic HiFi & Video
Audiocraft

01536 515766
01604 36291

Northern Ireland

Belfast
Co. Antrim

LRG Sound & Vision
LRG Sound & Vision

01232 451381
01574 272757

Nottinghamshire

Nottingham

Forum HiFi

0115 962 2657

Scotland

Aberdeen
Lanark

Bruce Miller's
Braedale Electronics Ltd

01224 592211
01555 663023

876 7632
447 8288
672 7369
637 8702
636 7600
233 0774
579 6315
794 7848

East Sussex

Hove

Churchers

01273 324616

Essex

Epping

Chew & Osborne

01992 574242

South Yorkshire

Doncaster

Barker &Wigfall Ltd

01302 323923

Saffron Walden
Southend-on-Sea

Chew & Osborne
Classic Sound & Vision

01799 523728
01702 461634

Staffordshire

Stafford
Stoke

Roy Townsend
Roy Townsend

01785 243669
01782 289114

Hampshire

Andover

KLW Cook

01264 323573

Suffolk

Hertfordshire

Baldock
Hitchin
St Albans

J.O.R. Gilbert
David Orton Audio Visual
W. Darby & Co

01462 892387
01462 452248
01727 851596

Ipswich
Ipswich
Sudbury

Matthews Ltd
Eastern Audio
System Sound

01473 216121
01473 217217
01787 881816

Surrey

New Malden

Unilet

0181 942 9567

Humberside

Kingston-Upon-Hull

Nuway Televisions Ltd

01482 651774

Tyne & Wear

Newcastle

J.G. Windows

0191 232 1356

Kent

Canterbury
Maidstone

Canterbury HiFi & Video
Unilet

01227 765315
01622 756756

Warwickshire

Leamington Spa
Rugby

The Leaminton HiFi Co
Sounds Expensive

01926 888644
01788 540772

Lancashire

Lancaster
Vigan

K. Gardener
Ron Leigh Ltd

01524 64328
01942 244696

West Midlands

Solihull

Music Matters

0121 742 0254

West Sussex

East Grinstead

Scott Bros.

01342 321117

Ashby De La Zouch
Market Harborough

Zouch Audio
The Auditorium

01530 414128
01858 461460

Wiltshire

Salisbury

Suttons Hi-Fi
Salisbury Hi-Fi

01722 327171
01722 322169

Leicestershire

Salisbury

This does not constitute afull list of dealers. For your nearest Celestion dealer call

Ci

Freephone 0800 731 3410

DELESTIOn

Celestion Consumer Division, Dept HFN15, FREEPOST MA 1332, Eccleston Road, Tovil, Maidstone, Kent, ME15 6QP.

CD PLAYERS
XTC CDP-1
LAB REPORT
No product should
be dismissed solely
on the basis of its
deeds in the
laboratoiy. Test
results are used
here by way of
correlation with the
blind listening tests
and to help predict
system
compatibility, and
not the other way
around. Here, the
impression of our
panel was
reinforced, for
though the CDP-1
matches its
specification for
>80dB channel
separation, aflat
response within
0.3dB, 2V peak
output and
distortion — which
is deliberately high
at <0.07% — it
singularly fails to
achieve its 90dB
SIN ratio.
Relay muting
provides abogus
I22dB SIN ratio
whereas, in
practice, the real
A-wtd SIN ratio is
79.6dB. This
figure, taken
together with the
huge +8.1dBI0.5dB deviations
in low-level
linearity and 30odd per cent
distortion below the
-80dB level, all
point to an
approximate 14-bit
resolution.
What you cannot
hear, cannot hurt,
so the worst
excesses of its
839ps jitter (1) are
buried beneath a
sea of random
noise (2) as are
any low-level
SUPPLIER
XTG,
Analogue &
Digital Ltd,
Unit 12,
IMEX House,
6Wandsworth Rd,
Perivale, Middx,
UB6
Tel: 0181-810
9388
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Fig 6a. XTC CDP-I: total jitter spectrum
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Fig 6b. XTC GDP- I:

spurious output resulting

from 0-22kHz sweep at -30dB

Fig 6e. XTC CDP-I: effect of dither, IkHz
tone at - 70dB

harmonic
distortions (3).
Digital images (4)
released by the
TDA 1545 CC
DAC match those
of the CD- 100E
and Exposure
PIFNIRR, Dec
97, pp391, save
Test results

that in this case
they are knee-deep
in noise (5) which
only begins to fall
away beyond
80kHz or so (6).
The compromise in
practical dynamic
range is obvious
(7) from the plot.
XTC CDP-1

20Hz
lidiz
20kHz
Channel balance ( dB) 0.1
0.1
0.1
Channel separation (dB)87
87
88
Frequency response (dB) 0
0 -0.3
Distortion (
THD vs level, dB):
At OdB
-63
-63
-70
At -30dB
-70
-68
-63
At -60dB
-26
-38
-37
At -80dB
- 10
-18
-6
At 90dB (dithered) -5
-10
+5
At - 100dB (dithered)
+5
At - 110dB (dithered)
no signal
Resolution (
linearity error, dB):
Error at -60dB
-0.4
-0.1
Error at -80dB
+0.3 0.3
Error at -90dB
+7.8 -0.5
Error at - 100dB
+8.1 no signal
Peak output level L/R
2.068/2.078V
Relative output level ref 2V (dB) +0.3
Output impedance L/R
59 ohms
lntermodulation, CCIR, OdB (dB)
-71
Stopband image suppression (
dB)
29.3
1Hz noise modulation (
dB) protection ( see text)
Signal-to-noise (A-wtd, dB)
With emphasis. OLSB
122.1
Without emphasis, OLSB/lLSB
122.1/79.6
Total correlated Jitter
839 picoseconds
Digital output
BNC
Crystal clock accuracy
+5ppm
Track access time (
to track 99)
2.5 seconds
Typical price (
inc VAT)
£1250

o relation to the rock group,
XTC is an upmarket brand,
marketed alongside the Orelle
range by its parent company,
Analogue and Digital Audio Ltd. To
all intents and purposes, the XTC
range picks- up where Orefle leaves
off, typically around the £ 1000-mark,
and is complemented by aseries of
matching pre and power amplifiers.
Its CDP-1 CD player uses the same
Philips motherboard ( SAA7345
decoder, TDA1545A converter and
CDM12 mechanism) as both Orelle's
HFNIRR Award-winning CD- 100E
and Exposure's recent giant killer.
Although these origins are
attractively concealed behind aglossy
black fascia, there is no mistaking
Philips' anatomically- profiled remote
control. All Philips' standard features
are left intact, including track skip,
scan, repeat, shuffle-play and digital
volume control. Inside, however, the
CDP-1 is distinguished by its huge
toroidal- based power supply,
additional master clock board and
XTC's proprietary ' Super Analogue
Board', which includes discrete I-toV conversion followed by what is
described as passive filtration and a
discrete Class A output buffer. And
it's this SA board, more than any
other feature, which distinguishes the
CDP-1 from otherwise broadly
similar players.

SOUND QUALITY
This is a full- sounding player, one
that's alittle soft about the musical
edges, but almost alwsys driven along
by awarm (and mildly coloured) bass.
Madonna's track sounded a little
stodgy, her voice described as ' fluffy
rather than crisply focused' and yet
the music remained entertaining. Our
classical recordings were also coloured
by this very pleasant 'bloom', bringing
a soft focus to the rasp of brass,
blunting the harshest of edges but
retaining asense of coherence that all
our listeners found attractive. Christy

Moore's ` Missing You' sounded a
little quieter than usual (remember,
all the players were auditioned at a
precisely matched electrical level!),
though his naturally jangly and
metallic- sounding guitar sounded
more obvious, ' almost, suggested one
listener ' as if he's had those metal
strings case-hardened'. Their
prominence, in part, seemed to be
due to the softer and more diffuse
bass quality, promoting an acoustic
haze that only served to embellish the
recording's heady atmosphere.
Our listeners repeatedly likened
this player's temperament to the lush
and generally rose- tinted outlook
adopted by the archetypal valve
amplifier. So the CDP-1 is far from
neutral, but majors on its strengths
rather than drawing attention to its
weaknesses. The Concertgebouw
recording, for example, still managed
a decent sense of menace and
anticipation, though the player did
still fight shy of the most tumultuous
interludes, preferring to tread apetalladen pathway and keep the listener
cosseted and cosy. ` Nurse Gladys
Emmanuelle springs most vividly to
mind' sighed one of the listeners.

CONCLUSION
The subjective influence of elevated,
though not directly audible, levels of
noise is well documented and has
been broadly implicated in the
perceived ' musicality' of certain valve
equipment. Whether XTC had
intended to introduce such an
elevated noise floor, or whether this
sample simply had noisy PSU
regulation, is unclear. Either way, the
end result is aplayer whose euphonic
and easy-listening qualities make it
an ideal late- night contender, a
genuine smoothie that distinguishes
itself from the group with a highly
stylised, almost valve-like subjective
quality. All of which, one way or the
other, was the general intention of its
designers.
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CD PLAYERS
GROUP CONCLUSION
If this particular set of reviews seems
somewhat harsher than those that
preceded it, then this is simply a
reflection of the increased expectations
of our listeners. The very same listeners,
Imust add, who auditioned the sub£1000 group in the Dec ' 97 issue. The
simple fact is that none of these latest
players substantially out-performed the
best of that earlier test and, in the
panel's view, none succeeded in besting
the Exposure CD Player.
Meracus's Tanto is certainly a player
full of promise, a player whose musicmaking will never cause affront but will,
more likely, prompt a little confusion
from listeners used to a sharper
perspective. I do remain concerned
about the long-term performance of its
transport. Perhaps a Philips CDM12 or
Sony CDM14 replacement will reap
greater reward? No such issues will
haunt either the Myryad MCD-500 or

AVI's ultra- conservative S2000MC
Reference. My only worry is that neither
player significantly exceeds the high
standard of the cheaper players within
each manufacturer's own range. Both
players have adistinctive ' house-sound',
but do you really need that extra
bedroom?
Rogers' first venture into the realm of
digital audio has all its building blocks
in place but, as one listener intoned, ' the
mortar looks a little crumbly', resulting
in a player whose performance with
different
interconnect/amplifier
combinations looks to be a little
unpredictable. I'm sure the Cadenza
SC- 8i can truly sing, but I'd rather not
see it limited to one or two valve
amplifier-based systems.
XTC's player will be more broadly
compatible, but Ibelieve it has a QC
issue on its hands. And yet, beneath the
high measured noise figures of our
review sample CDP-1, there was an

even better player struggling to get out.
In spite of the almost universal praise
heaped on most Meridian products, I
must admit to experiencing some
variability in the performance of the
Meridian digital equipment I have
reviewed over the years. Such unpredictability becomes easier to spot if the
review process itself remains consistent,
and this also ensures the reward of a
good result is all the more satisfying.
So, finally, the sheer fact that the
sound of the 506 is so much better
balanced and entertaining suggests to
me that Meridian's engineers have learnt
a great deal from 20-bit scouts like the
508 and 566. Whether we shall
experience the benefits of a similar
learning curve with the new 24- bit
version of the 508 remains to be seen,
but for now, the latest 506 is
undoubtedly the star of its range, and
the most mature all-rounder in this
month's test.

ABOUT THE LAB TESTS: 7111
.117i71.
7= THE COLOUR PLOTS
Since last year's major CD player group tests,
the graphic presentation of the test results has
been enhanced considerably. The following
explanation describes the meaning of the
results which are shown graphically in this
group test feature via the the author's latest,
full-colour plots. The plots on this page are
examples which give an indication of what to
look for when you are comparing the actual
results from the various players on test.

plot may suffer audible consequences.
Low- rate jitter [ 3], seen close- in to the main
peak, is often caused by power- supply ripple
and diode- switching noise. In sufficient
quantity, this may influence the stability and
focus of stereo images. Jitter caused by
interaction with the data itself, or from other
repetitive processes within the player, are
represented by more widely- spaced
sidebands [4] and may be linked to muddling

Example I. Total jitter spe,trum.

Example 2. Spurious output resulting from 0-22kHz

obvious on the example plot given here,
which also reveals the rippling pattern which
can be caused by the mathematics of a
player's digital filter. Also, look out for an
accumulation of ultrasonic noise [ 8] beyond
the audio band ( that is, above 20kHz). This
phenomenon is aby-product of some
bitstream converters, whose noise- shapers
are used to re-distribute huge levels of requantisation noise. Traditional multi- bit

Example 3. Effect of dither, IkHz tone at - 70dB

sweep at -30dB

TOTAL JITTER SPECTRUM

This sophisticated test probes fluctuations in
the timing of digital signals during digital-toanalogue, conversion, variations caused by
interference from the player's own power
supply, interference from adjacent clocks and
even cross- modulation via the data itself.
Ideally, the plot would show asharp,
central peak [ 1] rising from as little
background noise [ 2] as possible. In practice
we find jitter represented as sidebands
alongside this central peak, which are
analysed using the Jitter Measurement Suite
v3.2.1 computer program. The analysis yields
aweighted figure in picoseconds for the
accumulated total jitter. On this test, the very
best CD players register avalue around 100140 picoseconds; any players, however, that
show peaks running into the 'red zone' on the
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or harshness, particularly where the music
contains sustained treble detail.
SPURIOUS OUTPUT AT 30dB
Distortion and sampling images are most

graphically illustrated in this revealing 3D
plot, which employs an audio frequency
sweep from 0Hz-22.05kHz [ 5] at - 30dB
relative to peak level (that is, right in the thick
of the music) to reveal continuous changes in
performance rather than at one frequency. In
this graphic presentation, distortion
harmonics [ 6] may be seen radiating out
towards us, and the lower the distortion, the
less obvious such harmonics will appear.
In addition, sampling or stopband images
are represented as whole or partial V-shaped
patterns [ 7] centred on multiples of the
44. IkHz sample rate. These are especially

converters produce less of this noise — as in
this example — and, as aresult, may
perform more consistently when partnered
with different amplifiers.
lkHz AT - 70dB, UNDITHERED
AND DITHERED
Dither is alow-level noise (triangular in

distribution) used to randomise the
predictable quantisation errors that couse
unwanted harmonic distortion, typically with
low-level signals. The signal in this case is a
lkHz tone at -70dB, seen at [ 9]. Ideally, with
the use of dither, the distortion harmonics
[10] are thus traded for aslight increase in
(inaudible) hiss [11 ], although in practice
some DACs are clearly more proficient at this
than others. The plot shows the effect of
different levels of dither.

;7

silver-grey metal housing which sits
on top and carries the electrostatic
element.
Mains power ( very little is
needed) for the electrostatic
element is supplied from a power
pack built into the lower enclosure,
via a detachable IEC lead. Signal
input to the speakers is through
five-way binding posts, a twin set
fitted to the production speakers to
make them bi-wirable. Cadence
supplies
loudspeaker
stands
measuring 117 cm high, or a little
more once the floor coupling spikes
are fitted.
Cadence is backed by a major
industrial group and is located at
Pune, India.

TECHNOLOGY
This is a two-way design, with the
crossover at an aurally- sensitive
lkHz. Low frequencies are handled
by acast-frame 250mm chassis unit
with a 21.5cm effective cone
diameter. This linear, long-throw
Cadence has reworked its hybrid
driver has a highly rigid, straightsided cone made from a Kevlar
electrostatic loudspeaker ready for
composite with a lightweight
Nomex honeycomb core. Dual
production as the Arca, an ambitious
ferrite magnets are fitted while the
voice coil is a long throw design,
floorstander made in India
edge wound. The Arca is bass
reflex loaded by a ductless port
by MARTIN COLLOMS
60mm in diameter, tuned to a low
30Hz. The 80mm port depth is
solely
determined
by
the
of the Cadence Arca is an open exceptional baffle thickness at this
hen
they
weren't
playing, Ifound these
dipole structure mounted on a point. Internal volume of the bass
speakers
had
a
substantial box enclosure containing enclosure is approximately 65 litres
disconcerting appearance, their
apowerful woofer.
promising good bass extension.
normally- exposed electrostatic
er7
f
4But the Cadence designer
Set back on the upper deck, the
elements shrouded in ablack cloth
has brought amodern idiom curved treble electrostatic element
hood to keep out the dust. But
444/1J
to the Arca, with the dense is 49cm wide by 19cm high, the
when the cloth is removed, the
50 to 90mm thick front curve arranged to widen the
I
I
elements are exposed for use, their
baffle in satin- finished radiation angle in the lateral plane.
silvery perforated stator elements
cherry (solid wood, not the Exotic, tropicalised materials are
are presented in striking full view.
j usual veneer) positioned in used for high reliability, including
In a curved format which is
V It
relief on the main carcass. The silver-plated stators and 3.51.1m
reminiscent of the famous B&W
latter is a rectangular MDF box, Teflon diaphragm elements. [Other
DM70 hybrid electrostatic of the
finished in adark grey texture paint,
electrostatic units can fail to work
early 1970s, the electrostatic section
in contrast to the silver and light in a humid climate, but Cadence
has overcome this problem — Ed.]
The frame is gravity-cast in light
alloy for exceptional rigidity and
freedom from resonance, the final
shape achieved by a labourintensive precision milling process.
A high-quality step-up transformer

W

I

is used for this highly linear, pushpull treble transducer. The internal
cabling is van den Hul cable is for
the bass unit and silver Teflon wire
for the treble. The 91dB sensitivity
specified by Cadence is above
average, while extended bass to
30Hz
and
power
handling
(200W)are indicated.
Close-up of the Arca 'sunique electrostatic treble
unit shows the perforated stator plates. The
diaphragm itself is only 3.5pm thick
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SOUND QUALITY
For this review, the amplification
used included Krell FPB-600 and
300, Cary 805C, Musical Fidelity
A1000 and XTC PRE-/POW1, fed
from Krell KPS 20i/1 and a Linn
LP12/Lingo/Aro/Koetsu Rosewood
Signature II (via Conrad Johnson
Premier 15). Comparisons was
made with Audio Physic Caldera II,
Wilson WIT!', Wilson System Five
and Quad ESL63 speakers.
After using the Arca in both my
listening rooms, Iconcluded that it
was better suited to the larger,
better- damped area. Bass output
from the Arca was full, very well
extended and apparently with a

the bass driver, is subjectively
increased by the laid- back treble
and the feeling that there's an
energy gap lying between the upper
midrange and the treble.
While the bass and lower mid
range was exceptional — quick, low
in distortion, articulate, highly
defined — the upper mid was
congested, closed in and lacking in
projection as well as transparency.
Focus was quite good, but no
match for the near- holographic
presentation of the Caldera or the
WITT.
The
image
is
not
particularly wide and the impression
of depth varies with the energy
distribution of the programme.
While I never felt that treble

almost ethereal in its delicacy, it had
that remarkable ability to make a
number of substantially good and
deservedly popular dome tweeters
sound faintly mechanical.
The treble sounded airy and
spacious, easy on the ears, if
lacking in attack in the lower part of
its range. Whether it was the
responsibility of the electrostatic
tweeter,
or
of the
system
integration, rim shots, wood block
and similar leading-edge transients
were significantly muted.
However, on cathedral organ,
the Arca could really take

,ONek

classically flat response. Witrh this
speaker, Idetected little or no sign made a large enough contribution
that the design had been tailored for to the whole, it was nonetheless
exceptional.
Grainless,
room-matched alignment.
It quickly became apparent that resonance- free and
the Arca displayed more character
than usually encountered these
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balance and the way it
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Rock
music
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played through the
Arca will sound too
sees'
"\\\\.\\,\\\
•e.'
saccharine for some
tastes,
though
its
delicate upper range
helps to control the effect
of distortion and roughness
‘fratievie>
in poorer quality material.
Conversely, many speakers do
not have the super clean, deep
bass, of virtually subwoofer quality,
which this Cadence can provide.
Initially, several programme
excerpts passed without undue
comment and then that awful
moment
arrived:
a readily On cathedral
appreciated incompatibility of the omen, the
speaker with sections of familiar Arca could
take really
programme.
I've had asimilar experience with your breath
the
generally- admirable
and away in the
musically-involving Yamaha NSlOs bass. Full
near field monitor, all being well blooded, the
until a particular upper midrange bass tunes just
,

, ,,, \ , \, \., ,),, ,,,,

,\ \\\\\\

.....-----'-

band is reached, whereupon the
little NSlOs jumped up and bit my
ears off.
With the Arca, it's acooler affair.
The word ' bite' isn't appropriate
here; instead, ` a thickened shout'
might be a better description.
Unfortunately, it occurs all too
frequently on higher- pitched vocal
lines, especially complex choral and
choral backing sections.The effect
of this coloration, which appears to
emanate from the upper range of
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poured on,
extending right
down to 3011z
in my mom
SUPPLIER
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Uxbridge,
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Tel: 01895
253340

Its rich,sweet
sound, overall
balance and
the way it
voiced the
listening room
reminiscent of
an old 1957
Quad ESL with
extra bass
extension and
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422 Richmond Road, East Tickenham, Middlesex. TW1 2EB.
Tel: (0181) 892 7613 Fax: (0181) 892 7749

FOR YOUR ABSOLUTE SOUNDS

AVAILABLE WITH 0% FINANCE
(SUBJECT TO STAT US)

3 DEMONSTRATION ROOMS
MAIL ORDER FACILITY
AGENCIES INCLUDE:
Angstrom, Arcam, Audiolab, Audio Research, B&VV, Bose, Copland, Castle,
Denon, Dwin, Krell, KEF, Meridian Marantz, Monitor Audio, Musical Fidelity,
Michell, Micromega, Martin Logan, Nakamichi, NHT, Pioneer, RCF, REL,
Sony, Sonus Faber, Tannoy, Theta, Vidikron, Wilson, Yamaha.

OPENING HOURS
10.00am-5.30pm Monday- Saturday
Later by appointment

LOUDSPEAKERS
your breath away in the bass. Full-

CADENCE ARCA

blooded, the bass tunes just poured
on, extending right down to 30Hz

LAB REPORT

in my room.

From the reference
curve, the base

CONCLUSION
I'm aware that considerable effort
and expense has gone into this
ambitious project including the
design of the Arca's predecessors. I
also know that given abig space and
a judicious choice of material it is
possible to get interesting and
musical results. However, for me,
that's not enough. Ifound that the
admirable bass and the delicate
treble didn't meet well enough in
the middle to achieve a consistently

line sensitivity was
agreed at
90dBlwatt,
though in the
listening room the
relatively muted
treble would
suggest alower
subjective figure
than this. With a
150W power
capacity, in-room
sound levels of

convincing sound.
There's a coloration flaw audible
in the upper range of the bass

107dBA will be
possible and this

driver, while the treble unit didn't
provide sufficient energy in its

capable of driving
larger rooms. A
minimum power of

lowest octave.
Undeniably there's much good
engineering and fine construction
invested in this loudspeaker system,
but unfortunately I didn't favour
the overall performance. Perhaps
the judicious addition of a well

speaker is certainly

25W is suggested.
The axial
frequency response
is unpromising for
aspeaker at this

low distortion even
at 30Hz, 25W

seen as aspectrally

continuous, which
is avery good

waterfall decay
presentation [Fig
5] but the upper

result. The bass is
almost maximally
flat confirming the
need for near free
space placement.
As for the off
axis responses,
those in the vertical
plane are separated
from the lateral
results. Below axis
[Fig 2] the
correspondence is
good up to 5kHz,
above which
frequency the
output falls rapidly
to -20dB by
15kHz. The moral
is, don't sit too low
or the output will
be seriously dull.
Above the median

elevated price level

axis the treble

selected mid driver would help.

and, in particular,

One thing is clear, there is much
expertise to be found in this design,

there is a

holds out to
12kHz, with only

moderately
damped peak of 2-

about 2dB
variation, agood

3dB at 600Hz,
which may well be

result over the

and we can expect to hear more
from Cadence in the future.

associated with the
subjective finding
of significant
coloration in the
mid range. I
reckon it's made
worse by the fall in
output at
frequencies beyond

electrostatic driver
is doing quite well

certainly appears
to be acorrelation
with the subjective

directivity in the
frontal arc. What

finding of aloss of

throughout is the
underlying

It's hard to

many electrostatic

to control

is consistent

unevenness in
amplitude/
frequency response.
The ETC
(energy averaged

‘),

speaker loads
descended to c! very
low value at the
highest frequencies.
In this case it
measured 2ohms
for 20kHz, and 4
ohms at 10kHz,
averaging 5ohms

.tf

tt.
ti
••••••••

Fig 2. Cadence Arca: response family at 2m,
axial (solid trace), + 15° vertical (dotted).
Poorest curve below median axis

overall. This is a
fairly tough load
and the largely
capacitative nature
at high frequencies
may affect some
amplifiers and
interact with higher

Fig 3. Cadence Arca: lateral off axis response,
0, 15, 30 and 45°

inductance speaker

Finally turning
to the room
averaged response,
there was evidence
of some roominterface lift, but

•

Fig 4. Cadence Arca: Room averaged response
(solid trace); impedance versus frequency
(2 ohms/div, dashed trace)

not to the extent of
a `boom'. It's
relatively smooth,
+4dB up to
1.5kHz, alittle
'peaked' at that
500-600Hz
`trouble spot', and
then it suffered a
significant drop of
some 5dB in

response) showed
that fairly good
time alignment has

energy into the
treble band. This

The electrostatic is
falling in output

been achieved for

audible in the

the two drivers,

by this frequency

and the transient

room
reverberance,

but continues more
weakly right down

performance of the

which is definitely

electrostatic is very

on the sweet side.

to 700Hz with a
slow rolloff Bass

fine, just a
millisecond for

The output then
continues with a

point of 1.2kHz.
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in level, so the

Fig I. Cadence Arca: axial frequency
response, 1m, showing individual driver
responses (dashed line is nearfield correction)

quantify the
impedance curve
[Fig 4] thhich, like

to advise on
amplifier
combinations.

4dB between 1.5
and 6kHz. This

bass unit at the
nominal crossover

RECORD REVIEW

geometric rather
than due to stored
energy phenomena.

output for onaxis,15°, 30°and
45° off-axis. Only
the last figure
showed serious loss

general trough of

The curve [Fig
I] shows afast
rollofffrom the

mild treble
irregularities are

cables, but agood
dealer will be able

curvilinear

attack on
percussion sounds.

&

In the horizontal

range is very good,
showing that the

plane [Fig 3] 1
have plotted the

this — there's a

presence and

HI.FI NEWS

main band.

shifted ridge in the

was clearly

is well extended to

45dB of B-H

30Hz
The -6dB, and

weighted decay.
Some evidence of

minor peak at
10kHz, to a
satisfactory - 10dB

power tests showed

the mid peak is

at 20kHz.

Fig S. Cadence Arca: MLSSA waterfall of
energy decay, 0.2ms risenine (5dB/div)
Test results

Cadence Arca

Dimensions (
hwd, mm)
117x48x38
Recommended amplifier power
per channel
25 - 150W
Recommended placement
Free space on floor spikes
Frequency response
within 3dB (
2m)
see text
Bass frequency rolioff (-6dB) at 1m
30Hz
Bass frequency extension
(typical in room)
28Hz
Voltage sensitivity
(ref 2.83V) at 1m
90dB/W
Approximate maximum sound level
(pair at 2m)
107dBA
Impedance minimum/typical/ease of drive
2ohms/5 ohms/average(see text)
Forward response uniformity
poor
Typical price per pair ( inc VAT) £9700
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THE RE URN OF BILL
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ver less than aggressive, Bill
Beard has for the past few years
been quietly manufacturing his
all-tube amplifiers for export. Those
who see magazines from foreign
countries may have noticed ads for
something called the BB30-60, an
integrated amp with a split
personality. Now Bill feels that it's
time to bring it to the home market.
Given that his last UK venture was
the unusual two- chassis BB101
integrated, an amp which was just a
bit too iconoclastic to appeal to a
wide number of valve crazies, it's
interesting to note that the BB30-60
also flies in the face of circa- 1998
fashion. After all, are we not being
sucked into a single-ended vortex?
Bravely, the BB30-60 is a classic
push-pull, transformer-coupled
design packed with deliberately
plentiful tubes. It's as if Beard
actively opposed the move toward
exotic-tubes-for-the-sake-of-it, and
he finds single-ended triodes' power
limitations to be too much of a
sacrifice for most users.
Bill has also addressed a problem
long associated with his otherwise
yummy amplifiers. For too long,
they've looked like crap. I'm sorry,
but there's no other way to put it.
Ugly? They not only redefined the
word, they became asynonym for it.
So, the BB30-60 is a breath of
fresh, if slightly Tuscan air. Gone are
the mock Chippendale sculptings,
thè hideous Brunelian cages, the
stuffy, hints-of-lavender Anglicisms
which made the BB101 look like
something which an Antiques
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Though he's continued to export, his
famous valve amps have been absent
from the UK scene for years... until the
BB30-60 arrived. Welcome back!

by

KEN KESSLER

Roadshow pundit would have guessed
housed aVictorian potty. Enter the
New Beard, trimmed and shaped and
so damned sexy that you'd swear, if
the badge were covered, that it came
from Milan or maybe Copenhagen.
It's all down to the curvy wooden
cabinetry and the arched cover
reminiscent of the Rogers valve
amplifier. Quite simply, the BB30-60
is as far removed from its
predecessor, the first version of the
BB30-60, as the new Porsche 911 is
from the VW Beetle. It's as if Bill
Beard underwent a religious
conversion. And when you first see it
in person, you'll fall in love with it.
Especially when the vendor tells you
that the retail price is £ 1495...
Yup. £ 1495 for an amplifier as
good-looking, as pride-of-ownershipenhancing as anything made on this
side of the Alps. In its new form, this
amp has presence, and not just
because of the yling. It measures a
shelf- filling 530x330x150mm and
weighs a shelf-straining 22kg. You
can deal with aesthetics by choosing
between Brazilian Mahogany,

The BB30-60
turned the
WayBack dial
to the Leak era,
and dcouldn't
help but think
of TL12s, only
with more
power. Mure
subtle and less
forceful than
Leakcontemporary
Radfords and
less subtle and
more forceful
than Quad Ils

SUPPLIER
RB Audio,
Oaklands
,
ndon

-12

01B.
sl 0181-749
4258

American Cherry or Piano Black,
with rosewood available at extra cost.
Versatility is the theme, and it's
what gave the BB30-60 its name.
The numbers stand for the power
ratings in stereo and mono, slightly
conservative as the actual ratings are
closer to 32W/ch into 8 ohms, or
65W mono into 4 ohms. Quite
simply, this stereo integrated amp
can be converted into amonoblock
with the linking of the rear-terminals
and cranking the source selector to
the six-o'clock position.
Underneath the cover, it's a zero
feedback, dual mono design right
down to requiring two mains leads.
All that links the two channels are the
source selector and volume control,
fundamentally
passive
and
completely by-passed when the
BB30-60 is used as amono amplifier.
When run in the latter mode, the
volume control becomes an adjuster
for the amplifier's input sensitivity,
with markings on the right half of the
scale reading between 0.225V and
1.0V. The source selector's sixo'clock position reads ' mono' and
there's asingle socket at the back to
accept the signal from either an
active or passive pre-amp.
In stereo mode, the controls
operate entirely as conventional
volume and source selector controls,
the latter accessing five line- level
inputs. Flanking the opening which
contains the control panel are
separate left and right on/off switches
with red LEDs to indicate on-status;
remember: this is truly dual-mono
when used as two- channel amp,
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hence two AC mains switches.Under
the lid, held in place by a screw at
either end of the chassis, and its the
kind of sight a service engineer
adores: everything visible and easy to
access. The Sovtek ` M'- coded
(military- spec) valve complement
includes four 6922s ( ECC88
equivalent) in the driver stage and
eight EL84s for the output, selfbiasing and using Beard's Floating
Split Level Bias circuitry. They're
monitored by two-stage LEDs which
glow green to indicate perfect
operating status, and red to denote
replacement time.
While you're under the bonnet,
you'll also see that the filled-in areas
of the curved hood cover the four
transformers, separate mains and
output transformers for each
channel, that there are easy- tochange HT fuses in the front corners
of the centre section, and that the 12
valves are lined up in rows for quick
changing, expected when 4000 hours
have elapsed.
Although a second BB30-60 was
supplied for the review, so Icould
assess both stereo and monoblock
performance, Irarely felt the need to
use two units on power grounds
alone. Driving Quad ESL 63s, Quad
77-10Ls, small Sonus Fabers or
LS3/5As, a single BB30-30 never
seemed to struggle. Four EL84s per
channel are obviously capable of
providing enough grunt for most 8688dB/1W sensitivity speakers.
I should point out that the
conversion to monoblock status adds
more than just a doubling of the
power, and there are some teensy
sacrifices to make, besides finding an
extra £ 1495 and a pre- amp.
Undoubtedly, in the monoblock form
the Beard has more slam, faster
dynamic swings from soft to loud,
and areadily perceived change in the
nature of the bass. It sounds, simply,
as if the bass has more prominence in
monoblock mode, the sound actually
moving slightly in front of the line of
the loudspeakers.
The sacrifices include aslight loss
of
subtlety
and
absolute
transparency, the monoblocks
sounding more 'vintage' in character,
not quite clouded but certainly less
willing to give up tiny details in the
music. And in case you're wondering
if the addition of apre-amp caused
this, Ishould add that Icompared
stereo to monoblock with a direct
feed off the Marantz CD63SE, which
has its own output level. If anything,
the stereo version should have
sounded slightly more congested, but
it didn't.
A BB30-60 on its own is still an
amp with which to reckon, the power
issue never rearing its head in my
14x22ft lounge. It was a delirious
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voyage into the past, but not to
Beard P100 territory. Rather, the
BB30-60 turned the WayBack dial to
the Leak era, and Icouldn't help but
think of TL12s, only with more
power. More subtle and less forceful
than Leak-contemporary Radfords
and less subtle and more forceful
than Quad Hs, the BB30-60 sounds
like an amalgam of classic British
valve amps if you think of the
Radford/Leak/Quad trilogy in the
terms I've just outlined. ( Brief
anachrophilic aside: No, that's not
my way of saying that the Leak was
more balanced than the Radford at
one end and the Quad at the other;
it's horses for course, with the Quads
driving ESLs, the Radford hooked up
to hungry dynamics and the Leak for
more sensitive dynamic designs.)
This does not mean anonymity,
though, for the Beard design creates
its own hybrid sound, and it has one
ace up its sleeve, a card not even
available to cheaters 40 years ago.
In essence, the Beard slaughters
vintage amplifiers in the lower
registers. Its bass is drier, more
extended and more controlled than
any of the Great British Vintage
Valve Triumvirate, with only the
Radfords approaching the ' 30-60 for
damping and speed. Mercifully, the
sound avoids solid-state surrogacy
(even in the more aggressive
monoblock delivery), so the BB30-60
isn't a tonic for inherently floppysounding speakers. But it will tighten
up small ported designs which need a
bit of discipline. Where this amp
sings, where it's at its most Leak-like,
is in the mid-band.
Given that the bass tends toward
the dry and the treble is smooth and
quick, the sound is easy to perceive
as richer and fatter in the middle
than at the extremes. How much of
this has to do with the choice of
output valves isn't amystery, and Bill
insists that the Sovteks are his
favourite tubes for reproducing
opera. Other amps I've tried with
EL84s — almost exclusively vintage,
Ihasten to add — are nearly as warm

Gone are
the mock
Chippenda e
sculptings, the
hideous
B-unelian
cages, the
stuffy, hin -.s-oflevender
Anglicisms
which made
the BB10'..
look like
something
which an
Antiques
Roadshow
pundit would
lave guessed
loused a
Victorian potty.
Enter the
INew Beald...

and lush on vocals, if nowhere near
as clear and detailed. Given that I
don't listen to opera even though I
understand it E! — Ed], Iturned to
Jackie Wilson's and Etta James's
voice, the latter able to range from
crystal clarity to athroaty roar even
in the same phrase. (Check out the
new
Chess/MCA
mid- price
compilations Her Best and These
Foolish Things for evidence.)
Talk about emotional: this
amplifier shots, cries, wails and
whispers as required. A touch of
reticence ( in
stereo
mode)
exaggerates the stage depth,
especially on Quad ESL 63s, so
there's a slight physical distancing,
but it doesn't lessen the impact. No
doubt about it: this is an amplifier for
music lovers who want intimacy,
without the sound being ' in your
face'. It's almost acontradiction, and
it can be altered by the choice of
speakers, but it's something else to
play with while system building.
Soundstage fanatics will recognise
immediately the BB30-60's sheer
competence in recreating an ample,
well-defined three-dimensional
presentation, which stops just short
of the widescreen effect. The latter
may be desirable when trying to
dazzle apunter in a showroom, but
it's artificial; the soundstage created
by the BB30-60 stops just past the
outer edges of the speakers, just far
enough to make them 'disappear'.
If there's any downside to the
BB30-60, it's precisely the trait
which makes it so appealing to at
least one sort of audiophile. The
vintage sound, despite modernisation
in key areas, is an anathema to those
who have been weaned on pure
digitalia. This is a sound which
sweats along with the music. And
it's uncensored, unpasteurised,
unfiltered... almost passionate. It will
not amuse those who cherish the
synthetic or the sanitised.
Bill Beard's BB30-60 is why we
like valves.

Technology, style
and sound aside,
Musical Fidelity's new
integrated A1001 and the
intriguing Sirius
power amp have one
thing in common: sheer
driving power!
by PETER 1 COMEAU

I

fyou are still convinced that the
phrase ' high fidelity' means a
realistic reproduction of the
original sound, then you must be
aiming for accurate tonality in
conjunction with wide dynamic
range. As I pointed out in the
review of the Kelly KT3 speakers
[group
test HFNIRR, Nov,
following KK's first review in
October], to achieve a good
dynamic range you either need
ultra- efficient speakers or ultrahigh-power amplifiers. And if you
want to reproduce the real
dynamics of the live performance
you need both.
Given, then, that there is no
substitute for power, just where do
you find the sort of high- power,
high-current output which ensures
that the amplifier is not going to
run out of breath, just as you are
experiencing that frisson of
excitement before the final
orchestral climax?
High-power amplifiers often take
acritical drubbing when it comes to
accuracy of tonality and ' musical'
behaviour, simply because it is so
difficult to maintain the desirable
linearity of performance when
moving from a whisper to a
thunderclap. But this review looks
at two contenders in the high-power
category that don't, quite, cost a

In the valuefor- money
stakes, Musical
Fidelity's
A1001 has
everything —
output that
exceeds 200
watts into 8
ohms, and
doubles into 4
ohm loads,
coupled to a
peak current in
excess of 50A

fortune, but both promise to deliver
massive power and current without
compromising audio quality.
In the value- for- money stakes
Musical Fidelity's A1001 has
everything — output that exceeds
200 watts into 8ohms, and doubles
into 4ohm loads, coupled to apeak
current in excess of 50A, the A1001
combines an integrated preamplifier and power amplifier in
one box yet maintains a double
mono internal layout.
Also adopting the double mono
trend, but this time as a power
amplifier only, is the Sirius D200.
Again delivering 200W into 8 ohms
and 400W into 4 ohms with 45A
peak current capability, the Sirius is
unusual in only using one pair of
output devices per channel.

SIRIUS D200 POWER AMPLIFIER

.11uskal Fidelity,
15-16 Olympic
Trading Estate,
Fulton Road,
We
Middlesex;
Tel: 0181-900
2866

Sirius products derive from a
Danish company specialising in
both professional and consumer
electronics and speakers, the D200
owing its inheritance to design work
undertaken for custom-made active
speakers for recording studios.
The D200 only betrays its
professional origins by its use of
XLR input connectors — the finish
is a high-class satin black, the
appearance domestically stylish.
Below the power switch is a gold-

MUSICAL FIDELITY A1001 SUPER INTEGRATED AMPLIFIER
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finish badge with the appellation
'Single MOSFET Dual Mono' to
intrigue the would-be purchaser.
'Single MOSFET' means that just
one output device is used on each
voltage rail, replacing the four or
more paralleled devices that are
typically found in high-power amps.
This is achieved by using a
MOSFET originally created for
switch-mode power supply 4/Mk
use — a device actually / 4capable of passing apeak
0
current of 300A. Driving j<
this output device is a
masterly piece of circuit
engineering intended to
overcome the high input
capacitance and avoid the other
usual MOSFET compromises.
Each output device is driven by a
Class A push-pull amplifier, which
can charge the gate up and down.
The driver stage has a voltage
source 15V higher than the output
device voltage rail to help control
the MOSFET when approaching
maximum output. Power source is a
500VA toroidal transformer with
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30,000µF of reservoir capacitance
for each channel.
Given the high current capacity
of the MOSFET devices, the limit
on output is set by a sophisticated
protection circuit with current and
thermal sensors. For standard
production, the limit is set for full
output into a 1.5 ohm load. Panel
and electrostatic speakers
s
oC•la- which dip down to 1 ohm
impedance can still be
driven; only transients
which
exceed
the
current protection limit
will momentarily cause
the Sirius to mute. The
MOSFET package can
dissipate 500W of heat into
the aluminium case, chosen for its
non-magnetic properties and
thermal
conduction.
Finned
heatsinks down each side keep the
D200 running cool, even though
there is a 130W of standing current,
forcing the output stage into Class
A operation for lower level signals.
For listening tests the D200 was
partnered with a Sirius passive

e

When the Sirius
reaches its
limit it
just stops dead
in the water —
no oven lnoises,
no nasty high frequency
intermodulation
but just a
clamp cn the
dynamic swings
that lets you
know it ain't
going no
further

control unit, with a Meridian 502
pre- amplifier as an alternative
option, the source being a TEAC
VRDS-T1 CD transport and DTl
DAC. Speakers were the ATC
SCM2OT SI as standard, though a
variety of other designs were tried
to test speaker tolerance.

SOUND QUALITY
What better test of dynamics than
the Panufnik Concertino for Timpani,
Percussion and Strings [
Conifer
CDCF 217]? This has enormous
dynamic range, and tremendous
transient attack from a variety of
timpani that push the loudspeaker
cones as far and as fast as they can
go. Most amps bottle-out into the
ATCs if you try to play the
Panufnik at impressive sounding
levels, but not the Sirius D200.
This managed the not inconsiderable peak levels with aplomb,
holding the bass units in avice-like
grip to define clearly each drum
tap. Turning to more intimate
performances, Bach's ' Coffee'
Cantata, BWV 211 [ Hannsler
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CD98.161], was rendered with
considerable authority by the Sirius,
with a splendid portrayal of both
harpsichord and voices. These are
quite closely recorded, compared to
the orchestral accompaniment, yet
the Sirius maintains the relationship
between the performers faultlessly.
The Sirius inspects detail with
microscopic intensity so that in the
Shostakovitch String Quartet No. 3
[Naim cd016] it reflected the
brutality and starkness of the third
movement, and you were left in no
doubt of the barbaric nature of the
march- like scherzo. On jazz, the
Sirius shows that it can swing with
the best of them. With the Sirius,
Hopgood, Torff and Wertico get
every part of your body moving in
Milt Jackson's ' Late, Late Blues'
[Union, Naim cd015], remarkable
for the rhythmic cohesion of the
bass line and drumming.
Rock selections boogied in much
the same manner, though the
control here seemed a tad
overdone, and held back on the
final dynamic contrasts. Here, too,
you began to sense the current
limiting of the Sirius — push it to
its boundaries and there is no
increase in distortion. At its full
power capability it generates
frighteningly loud sound pressure
levels with no apparent audible
effects of clipping, but exceed the
maximum and you will notice some
compression.
When the Sirius reaches its limit,
it just stops dead in the water — no
overt noises, no nasty high frequency intermodulation, just a
clamp on the dynamic swings that
lets you know it ain't going to go no
further. Through all types of music
the Sirius shows spectacular threedimensional layering of the stereo
soundstage, letting the performance
escape freely from the speakers
wherever the recording allows. With
the Sirius passive controller, the
depth is marginally limited, tending
to push the sound towards the
speakers. Add an active control,
however, and the power amp shows
its true colours with excellent
retrieval of ambience and an
accurate rendering of the space
around instruments.
The Sirius is fairly fussy about
partnering equipment and cables. A
hunt through the cable box showed
nothing that did the job half as well
as Sirius's own interconnects,
especially from CD player to preamp. You also need an active preamp that is as clean as awhistle —
any high frequency ' turbulence'
shows up as a nasty edginess
through the Sirius. Ifound the
Meridian 502 managed to do a
splendid job here when using its

HI-FI NEWS & RECORD REVIEW

MUM

/198

balanced outputs, the balanced
connection being almost anecessity
with this power amplifier.

MUSICAL FIDELITY A1001

MUSICAL FIDELITY A1001
Successor to the A1000 integrated,
itself an upmarket, high-powered,
development of of the classic Al,
the Musical Fidelity A1001 has a
long and well-respected pedigree.
Some continuity there may be in
terms of character, though hardly in
circuit topology.
Discarding the outboard power
supply box of the A1000, this new
high-powered integrated from
Musical Fidelity is built on asingle
massive chassis and uses a
completely new circuit. Most of the
A1001's not inconsiderable bulk
arises from its pair of massive
700VA toroidal transformers, one
for each power amplifier channel,
along with athird 100VA toroid for
the pre-amplifier section.
Uncompromising in size as well
as in its prodigious output, the
A1001 has been nicknamed ' The
Beast' by its manufacturer. Like the
Sirius D200, the A1001 integrated
offers a true double-mono power
amplifier, with 20,000e of
reservoir capacitance per channel
and a separate power supply for
each pre- amplifier channel. The
circuit for the latter consists of
discrete op-amp buffer circuits with
small levels of gain either side of the
volume control. This leads, via preout/power-in sockets on the rear
panel, to the power amplifier
boards. Here the driver circuit is a
long-tailed pair, with complementary current mirrors driving five
pairs of complementary bi-polar
power transistors per channel.
Below the large, central volume
control lie two recesses, housing
banks of touch switches which
encompass power, mute and
selection for six inputs. At the end
of the row is a headphone socket.
The rear panel carries audiophilequality gold-plated phono sockets
for five line inputs, plus tape in and
out, pre-out and pre-amp out and
power- amp in. Two pairs of
unswitched speaker sockets allow
easy bi-wiring. A remote handset is
provided which adjusts volume and
selects the input as well as actioning
the mute function.

SOUND QUALITY
Switch on the A1001 and you
immediately feel at home. This
amplifier is not so much apiece of
hi-fi equipment as a music maker,
indeed a peace- maker in a hi-fi
world full of trouble and strife. I
challenge you to put any disc, any
CD player, any speaker on this
amplifier, and not enjoy the result:
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Fig lb. Musical Fidelity A1001: interrnodulation distortion,
19kHz120kHz tones, at full rated power output

LAB REPORT

A comervauvelyset rated power
output of 200W
into 8ohms was
actually easily
beaten on test, to
give 240W before
distortion levels
rose too high.
Keeping to the
manufacturer's
figures, the output
doubled in classic
fashion to more
than 400W into 4
ohms, thus
maintaining the
dBW levels. As
impedance
decreased, so the
amplifier began to
run out of breath,
but there was still
enough current to
drive anominal 4
ohm loudspeaker
comfortably.
Peak current
measured around
50A before we
gave up pushing
the amplifier too
hard, the
protracted testing
levels raising the
internal heat
uncomfortably
with still no sign
of the protection
circuits cutting in.
For normal

dynamic music
signals, the A1001
runs much cooler,
though we noticed
that on the review
sample the biasing
levels were much
higher on one
channel than the
other, making one
side of the casing
warm to the touch.
The A1001 is
biased fairly
strongly into Class
A for its lower
power output,
giving agradation
of harmonics from
the dominant
second harmonic
downwards.
While the
distortion figure is
not at the
fanatically low
percentage levels,
Test results

this harmonic
signature is almost
in the classic
valve tradition,
and may explain
the 'creamy'
sound of some
amplifiers with
this characteristic.
Pre-amplifier
input sensitivity it
set at 300mV for
all six line inputs,
as acompromise
between the level
needed for tuner
and tape and the
higher output of
CD players. The
volume control was
able to manage the
disparity of levels
well. A separate
phono stage is
necessary ff.you
want to use an LP
source.

Musical Fidelity A1001

Power output
Rated power 8ohms (makers spec) 200VV 23dBW
lkHz
Both channels 8ohms (dIEIW)
23.8
Both channels 4ohms
23.1
One channel. 2.2 ohms
21.8
Instantaneous peak current (A)
±50A
Distortion (
dB)
THD, rated power, aux
96
Frequency response(-0.5dB)
12Hz - 21kHz
Frequency response(-3dB)
5Hz - 36kHz
Noise (
dB)
Aux/CD IMF. CCIR weighted)
95
DC output offset L/R ( mV)
0.3/0.3
Inputs
socket type sensitivity
loading
Aux
phono 300mV
5k ohms
Dimensions ( whd)
475 x 164 x 540mm
Typical price (
inc VAT)
£2500
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this is, in fact, an amplifier which
manages that almost impossible feat
— to be all things to all men.
The A1001 does not shirk when
it comes to bass power and
extension. There is plenty of
bottom- end oomph, perfectly
coupled to a richness in the upper
bass and lower mid. It is this that
lends the scale to the musical
performance. It is as though
everything builds on the bass
foundation upwards, the MF
providing largesse to discs that
sound thin on other systems.
If you are abrightness-and-detail
aesthete and care nothing for the
drama of low- frequency power
delivered in uncompromising
fashion, it is just possible you might
regard the MF as deserving its
'Beast' nickname, and go off
muttering deprecations along the
lines of missing transparency. But
don't let the scale of the A1001's
bottom end deceive you. Monster
amplifierss do all too often betray a
wallowing behaviour on string
instruments whose fundamentals
stray below 100Hz: but not the
A1001. Both bass guitar and double
bass are tightly defined, the listener
has no trouble following scales
played on either and there is no
unevenness of behaviour as notes
ascend or decsend the scale.
The
Panufnik
percussion
concertino recording displayed this
well. The A1001 drives the speakers
in dramatic style, pounding out the
percussion with no hint of
compression, yet keeping things
tight and under control. The
soundstaging is ' closer' than with
the Sirius, with not such great
depth of layering, but more
immediacy, giving greater body and
presence, for example, to the
Shostakovitch quartet recording.
What you lose in the finer points
of detail and ambient retrieval you
gain in musicality. Musical
enthusiasm is the A1001's forte...
no matter what the style of
music. You will find yourself
tapping your foot as much in
the classical repertoire as
with rock. Of tingles
down the spine there
are plenty — the
sound is rich in
harmonic
structure,
which lends a
real vibrancy to
each and every
instrument.
Voices, too, are
rendered in an
incredibly lifelike
manner, and the coherence across
the tonal range of soprano to bass is
extraordinarily good. The Bach
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'Coffee' Cantata CD showed off the
richness of the Musical Fidelity
character. You feel drawn into the
music through its intimacy and
directness, emotionally entangled in
the performance.
The MF manages the tough
recordings with ease, controlling the
high frequency excesses of Jann
Arden's ` Spatializer'-equalised voice
to bring out the most hearttouching portrayal of ' Could IBe
Your Girl', and handling the power
in the frequency extremes of Chris
Rea's Daytona magnificently.
It is worth stating again. You
can't upset this amplifier with a
tough speaker load; you cannot

SIRIUS D200
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Fig 2a. Sirius D200: distortion spectrum, ' kHz tone, at full rated
power output

annoy it with nasty CD players; and
it will not put a foot wrong with
'difficult' recordings. Throw at it
what you like, the A1001 is as
bomb-proof as an amplifier is likely
to get, and it comes up smiling
every time.

CONCLUSION
What abrace of power servers these
two amplifiers are. Those wishing
to squeeze every ounce of detail out
of a recording as well as realise its
full dynamic range will find the
Sirius D200 hits the target. Only its
pernicketiness with regard to
partnering equipment is a minus
point, but to be fair what piece of
esoteric hi-fi design doesn't share
this characteristic?
In direct comparison, the Musical
Fidelity A1001 loses out on the
ultimate transparency but more
than makes up for this in its
exciting and enthusiastic music
making. The A1001 is a indeed a
worthy descendant of the Al,
developing much of the same
character but issuing the sort of
power that is necessary to make the
best of modern speakers and
recordings. Luvverly.

Fig 26. Sirius D200: intamodulation distortion, 19kHz/20kHz tones,
at full rated power output

LAB REPORT
Prodigious power
and low distortion
are evident from
the table of output
wattage and from
the graphs. The
latter show
predominant
second harmonic
distortion, with a
scattering of
higher order
components at
reduced level.
Power doubles
into a4ohm load
to maintain the
dBW level in
`perfect' power
delivery manner,
but, not
surprisingly, is not
scaled so well into

2ohms. Even so,
the standard of
output is dramatic
enough to do
justice to nominal
4ohm speakers
whose impedance
dips down to the 2
ohm level.
The protection
circuit cut in
limiting the peak
current drive to
45A into a
reactive load under
pulse testing. We
understand that
this specification
can be relaxed if
the purchaser
wishes to place a
special order,
enabling panel
speakers rated
down to the 1.5
ohm limit to be
Test results

driven. As the
designer points out
'somewhere we
have to draw a
line between what
is aspeaker load
and what is a
short circuitl
Similarly the
high input
sensitivity of
770m V,
established for the
use of passive preamp controllers,
can be modified by
the dealer to 1.55,
3.1 or 3.9V if you
are using an active
pre-ampler.
SUPPLIER
TServices,
118 Mendip
Heights, Didcot,
OX II7TG,
Tel: 01235
810455
Sirius D2OTC

Power output
Rated power 8ohms (makers spec) 200W 23dBW)
IkHz
23.1
Both channels 8ohms (di3W)
22.9
Both channels 4ohms
21.6
One channei. 2.2 ohms
±45
Instantaneous peak current (A)
Distortion (
dB)
THD, rated power, aux
-98
Frequency response (-0.5dB) 7Hz - 22kHz
Frequency response (-3dB)
2Hz - 32kHz
Noise (
dB)
Aux/CD ( II-IF, CCIR weighted)
99
DC output offset L/R (
mV)
0/0.1
Inputs
socket type sensitivity
leading
Power
XLR 770mV
10k ohms
Dimensions (
whd)
430 x 155 x446mm
Typical price ( Inc VAT)
£2995
(matching passive control unit, £995)
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ambridge- based
Digital
Conversion Systems has a
noted profile in digital
processing, especially the audio field.
Its high resolution analogue-to-digital
converter units have been widely
used on the recording circuit for
some years, and the inherent speed
and resolution of its discrete logic
technology has lent itself to
developments in higher-resolution,
wider-bandwidth recording projects,
at present experimental since there is
no standard for domestic replay,
never mind hardware, on which to
play them. Nevertheless, DCS has
been gaining valuable experience at
the leading edge of sound quality,
and this has led to the development
of aluxury audiophile digital decoder
based on their current studio designs.
A key feature of the new DCS
Elgar is its ability to handle 24-bit,
96kHz sample- rate material when
required, in addition to 16- bit
standards at 32kHz, 44.1kHz and
48kHz sample frequencies. So high is
the inherent processing speed that a
relatively small factory modification
will allow its use at a doubled
sampling rate of 192kHz: the
sampling rate recently specified by
Samsung for some high- definition
test recordings.
Two kinds of DCS pro decoder
are available, in rack- mounting
format: the 950 for 44.1 and 48kHz,
and the 952 for 88.2 and 96kHz.
But for the ` domestic' Elgar design,
new casework was commissioned: a
low-slung semi-pyramidal style with
extended alloy sides and a solid
Welsh slate top. The sloping front
carries a centrally placed and
informative display window, which
shows which digital input has been
selected as well as the locking mode.
A super-smooth-acting rotary volume
control is on the far right, a
continuous encode device which
manually accesses the digital volume
control over a 60dB range in 0.5dB
steps. The first of three adjacent
chrome buttons interchanges this
encoder between volume and
channel balance. The second handles
`mute', the third digital input
selection. Four more buttons on the
left hand side cover ' standby' (the
power switch proper is on the rear)
display mode, phase normal or

DC
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This industry
cannot and
must not
accept data
reduced
formats 4
sound quality
matters. Once
again the
psychoacoustic ans
are
confounded by
the resokition
of the ear.
They tolc us
that 14- and
then 16- it at
32kHz and
44.1kHz
sampling was
enough

inverted and de-emphasis (manual
control when required.)
Elgar comes with achunky remote
handset, fashioned from milled
aluminium block. This Weighty
rectangular control carries all the
above functions, and so when
operating as a digital decoder/preamp, you have armchair mastery of
digital repeat, absolute phase,
balance, mute and volume. If an
accessory high quality A/D converter
is available, analogue sound sources
may be patched into it and so
relayed, in the digital domain, to the
DCS Elgar.
A number of inputs are possible,
for example AES/EBU balanced
coaxial phono and BNC , ST optical
and Toslink polymer optical. These
are duplicated on the digital ` record
out bay'. In the analogue domain up
to 6 volts of audio is available
(adjustable to suit) to drive a preamplifier, or a power amplifier
directly, via gold-plated terminals in
phono and XLR balanced formats.
Power input is by a detachable
IEC cord. This unit is intended to be
used free-standing and the slate top
is not amenable to stacking. It
occupies alarger than usual area and
deserves its own audio platform.

technology. There are no proprietary
LS1 chips for either filtering or
conversion; instead, DCS uses its
own software held in ROM, directing
operations in two powerful Motorola
5600/2 DSPs, working at 66MHz.
These achieve resampling at 64times, digital filtering, deemphasis and the higherresolution volume and balance
computations.
The computed audio data
remains at 24-bit internal
acuity ( the SPDIF/AES
inputs
are
24- bit
capable) and feed the
DCS proprietary
discrete gate array
DACs
which
generate at 5-bit.
Through
noise shaping,
resampling
these deliver
and l close to

20-bit conversion accuracy, with
minimal idle tone content.
Precision discrete resistors define
the R2R ladders for the DACs.
Binary weighting of the current
sources is avoided, to reduce
correlated noise, and the effect is one
of a pseudo- random selection of
largely fixed current sources.
The DAC current outputs are
differentially converted in the usual
virtual-earth op amp stages. Balanced
and single-ended output paths are
TECHNOLOGY
A lever switch on the back panel matched, and following the minimal,
marked 'analogue digital' changes the low order analogue filtering stages
digital signal acquisition from the final output is boosted by
narrow- band, VCXO locked, to a complementary discrete power
transistor buffers. DC-coupled, any
wider tolerance which allows for CD
transports with greater than the usual offset at the output is servoed out.
clock frequency error. In this mode The whole is served by a generous
the frequency from which the best power supply with extensive
jitter rejection is obtained is raised a regulation to strip any power supply
SUPPLIER
couple of octaves from alow 7Hz.
related ripple out of the operating
R7' Services,
118 Mende
A DCS master multi-layer circuit path.
Heights,
board, whose major function is
Didcot,
digital audio processing, is used for SOUND QUALITY
Oxfordshire.,
Comparison CD sources included
both the A/D and D/A products. In
OX II77'1.
Tel: 01235
the Krell KPS20i/l, the Boulder
contrast to most other companies,
810455
DCS uses its own original digital 2020, Audio Synthesis DAX-2 and
Wadia 860 CD player, working in
This is no ordinary high- end DIA
both digital and analogue domains.
At its purest, the DCS Elgar had the
converter: the DCS Elgar is ready and luxury of direct coupling in balanced
mode via pure carbon cables (van
den Hul Second) to the awesome
tvarting for 24- bit, 96kHz audio
Krell FPB600, driving the Wilson
WITT 2 speakers. Back-up speakers
included the Quad ESL63 and
by MARTIN COLLOMS
Spendor SP2-2. Alternative power
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amplifiers included the ConradJohnson Premier 8a for unbalanced
drive and the Cary 805c single-ended
rnonoblocks. Level control was
achieved via a balanced Audio
Synthesis Pro Passion or a ConradJohnson ART pre-amplifier. When
first installed, the DCS Elgar was
also exercised by ' 24 bit ,96kHz'
masters, replayed on the Nagra highdefinition recorder. Well-warmed up,
and benefiting from a four stage
Mana table on which the Linn LP12
is usually resident, the Elgar was put
through its paces.
From one viewpoint Icame to
regret my aural exposure to the highdefinition master material. While I'd
recently experienced this possible
audio standard at several shows,
including a comparison with that
standard when down- converted to
the normal 16 bit CD level, having
the whole shebang at home was quite
a different matter. Through my
KrellAVilson set up the results were
stunning. Musically, the character of
the sound was substantially nearer
the finest analogue that I've hitherto
achieved. Compared with typical
digital, these high-definition masters
were technically pure, almost to the
point of double cream. Reverberation
was excellently portrayed, focus was
stable, with those virtua4 images
seeming remarkably solid; and they
were precisely positioned in depth.
Dynamic range and definition were
excellent, and while the programme
material wasn't familiar, there
seemed to be very little -amiss with
dynamic expression, timing or
rhythm. You had the distinct feeling
that you were brought nearer to the
recording location, and that, by
comparison, normal 16-bit is
relatively two-dimensional and
coarsened, with substantially reduced
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clarity and resolution. Iknow it mus
be considered a rather arbitrary
rating, but if pressed Iwould have to
rate the DCS Elgar replay of the
Nagra derived master at 54 marks,
literally the best digital replay I've yet
experienced
under
my
own
controlled listening conditions.
It was something of acome-down
to analyse the Elgar performance
under normal 16-bit CD drive. The
great advantage provided by the HD
material was evident, as the CD
material revealed that while the Elgar
was one g;ood D/A converter, it was
not the very best at this bit level.
Whether that moderate shortfall is
audible will depend in part on the
transparency and overall quality of
the matching system. Clearly, the
HD material had no trouble in
blasting its way down the audio
chain.
Ididn't find a great difference
between the balanced and singleended audio outputs. Used with a
pre- amplifier, the sound quality
rating was 36, definitely of
audiophile class but set back from the
historic mid-40s scores attained by
industry references, including toppriced designs from Wadia (the 2000
series) Krell ( Reference 64 series)
Levinson ( 31/30.5) and Audio
Synthesis (DAX 1and 2).
Used direct-coupled, by deleting a
pre-amplifier and acable set, but of
necessity engaging the on- board
digital
volume
control,
the
performance lifted significantly to 41
marks, a fine result which is true
audiophile in this context.
The Elgar had asound that showed
great refinement, with avery smooth,
even mid range. Vocals
sounded
very good, excellently articulate and
free from stray sibilance, yet were
crisp and well separated.

A DCS master
multi- layer
circuit board,
whose major
function is
digital audio
processing, is
used for both
the All) and
D/A products

The bass was excellent, satisfyingly
deep, tuneful, dynamic and sounded
large-scale. in the high frequency
range, it wasn't quite as good: atrace
of over-control, with just the slightest
hint of an embrittled, forced effect;
but such discrimination could well
be called nit-picking.
In all this precision, and despite
the marvellous reverberation heard in
the high- definition material, the
standard CD replay in the Elgar
seemed alittle dry, with slightly less
transparency and reach into the lowlevel detail and ambience than the
reference decoders.
The digital volume control was felt
te be eminently usable, affecting
sound quality very little, essentially a
touch less detail plus a trace of
added treble ` sheen', and its
intrusion is rather less than that
imposed by most of the possible preamplifiers which would otherwise
have to be pressed into service. It
would be my choice when using this
unit authenticating its role as adigital
control unit.
While Ididn't feel that the Elgar
was quite as dynamically expressive
or as rhythmic as a Krell KPS20i/1
when used direct coupled, the DCS
did give a very worthy performance
in these respects. Rated well above
the norm, the involvement factor was
particularly good on the high
resolution masters and we have much
to look forward to if such astandard
finally comes about.
Stereo images were excellent,
superbly focused, the latter stable
over width and depth and regardless
of signal complexity or its frequency
content. Detail was also consistently
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"The Thiel CS6 is afantastic loudspeaker - the best,
Ithink, that the considerable talents of Jim Thiel and
his company have produced so far. And one of the best that
anyone has produced."
-Larry Alan Kay, Fi, October 1997
"The Thiel was more detailed and clear, especially in the bass,
altogether more powerful, breathtaking and profound - simply
more forceful... our best dynamic speaker system."
-Jürgen Schrbder, Stereoplay, Germany, May 1997
"The CS6 has all the qualities atrue, top quality, high-end

cn

speaker should have. It sounds and looks beautiful."
-Anthony H. Cordesman, Audio, August 1997

•1• A

"If you like your music real,
there's only one speaker - THIEL

BALANCED AND AFFORDABLE
For nearly thirty years, Malcom Toff has been designing and building multi-track recording consoles
that have been used around the world to record artists from David Bowie to Luciano Pavarotti. He
started his career as arecording engineer and has worked on albums by (among others), David
Bowie, T-Rex, James Taylor, Joe Cocker and the Beatles. Malcom therefore knows athing or two about
very high audio fidelity.
Recently, he has decided to apply this wealth of knowledge and design experience to developing a
range of extremely high quality products designed for the discerning audiophile. We are therefore
very proud to present his inaugural product, the LBPA-5 pre-amplifier which offers both single-ended
and balanced inputs and outputs. Apart from the naturally superb audio quality which utilises studio
grade components including an accurately calibrated, channel matched ultra low noise stereo level control, fully regulated, shut circuit proof power supply and state of the art circuitry, you will be interested to note afew operational features that set it apart from conventional pre-amps. Firstly, there is the
ability to select more than one source at atime, making it possible to mix the signal from say Iwo tape decks. Very useful when using the pre-amp's comprehensive record facilities. Secondly, there is awealth cf additional monitoring features such as individual mutes for the left and right channels, an overall
mute, left and right channel swap, aleft/right 180' phase reverse, a20dB dim and amono button. These extra monitor features are passive and involve no
electronics to degrade the signal, they just bring professional facilities within the reach of the audio enthusiast and deliver superb sound quality. We suggest
you audition aToff Audio LBPA-5 as soon as possible and listen to awhole new audio experience at aprice that will also be music to your ears. £1,395.
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well resolved, the decoder unfazed by
big dynamics delivering arock-steady
performance.
Its rhythm capability was more
than sufficient to reveal such
difference in CD transports and these
differences were by no means filtered
out by the powerful jitter filtering
circuitry of the Elgar's digital input
stages.
Tried with the transport output
from the Wadia 860, the latter's
characteristically slowed rhythm was
laid bare by the Elgar (note that as a
complete player the 860 does rather
better) while the upbeat, almost jazzy
character of the sadly obsolete
Meridian 200T was well expressed in

DCS ELGAR
LAB REPORT
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for conversion
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marker. Just one

Looking back at this review project,
while the 16-bit ' CD' performance is
pretty good, and is clearly in the
audiophile class when used as
intended as a digital pre-amplifier,
this result was severely overshadowed
by the truly exceptional sound quality
attained with the high resolution
program material, presaging so much
for the future of domestic digital
audio replay.
This industry cannot and must not
accept data reduced formats if sound
quality matters. Once again, the
psychoacousticians are confounded
by the resolution of the ear. They
told us that 14- and then 16-bit at
32kHz and 44.1kHz sampling was
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As for the Elgar, its digital
volume facility is eminently usable,
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players, its VCX 10

well built and is finished to
international standards. The lab
performance is beyond reproach
while its high definition replay
capability is unrivalled.
For the CD- only user some
thought is required due to the high
cost, noting that a transport is also
required ( DCS plans to produce
one) while for those fortunate few
with access to 96kHz 24- bit
material there is little choice. Ihave
heard the future, and it works.
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Fig 2. DCS Elgar: OdB distortion spectrum,
I6-bit, for -30dB volume setting

Fig 4. DCS Elgar: spectrum to 100kHz,
10kHz at OdB, showing ultrasonic spuriae

Fig 5. DCS Elgar: spectrum to 100kHz, 24-bit,
¡kHz at - 70dB, showing

ultrasonic spuriae
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intended application
as afonn of digital
pre-amplifier.
You cannot get
much closer to the

were made. The first
was for full level at

state-of-the-an

10kHz over an
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Test results

DCS

Elgar

20Hz
1kHz
20kHz
Channel balance Ld8)0.004 0.016 +0.013
Stereo separation ( dB)107
100
82
Channel phase
difference
0.03°
0.01 °
0.08°
Distortion (
dB):
THD at OdB
-96.9 -96.9
-95
THD at 10dB
>100
THD at -70d13
s-50
Intermod 19/20kHz. OdB ( 24bit)
-117
Intermod 19/20kHz, -10dB ( 16-bit) -97
Frequency response
Left (dB)
-0.006
0 +0.036
Right (dB)
-0.01
0 +0.023
Signal to noise (
dB)
20Hz-20kHz, unwtd
- 106
CCIR/ARM, 1kHz ref
-100
De-emphasis
(error in dB) at
Wiz
5kHz
16kHz
-0.02 -0.026 +0.08
Output level OdB, unbalanced
6.1V (+9.6dB)
Output impedance
63 ohms
Spuriae to 100kHz (dB)
-110
Digital outputs
coaxial. Toslink optical
Error at 90dB L/R
43.05/-0.05'
Dimensions (whd, mm)
435x75x300
Typical price ( inc VAT)
£8000
.on 24-bit, the error at 120c2 was ±0.75dB!
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fave speaker at around the £ 400
mark, even though its bass
performance is typically small
speaker-ish. When it was announced
that Opera had a floorstanding
version in the works, well, Ijust had
to hear it.
Keeping in mind that the Duetto
is easy to drive, smooth- sounding
and capable of imaging to alevel of
near-LS3/5A competency, all a
'DuettoPlus' has to do is add more
bass and sport a price at a sensible
level.
Let's deal with the last part first.
At £ 795 per pair, Opera has
1m
and enough others suggest certainly maintained the price
that audiophiles are tiring of relationship with the Duetto, located
the compromises. And now centrally in Bargain City. Just look at
t :44' Opera has a new entry-level
what's on offer:
floorstander, bringing the cost of
The Platea's 190x900x200mm
Italian towers way down. And, no, it
(whd) cabinet is, like every Opera
doesn't lean.
model, made from solid, 25mmBut let's not be too pleased with thick, interlocking real hardwood
ourselves just yet; huge speakers are sections, with extensive internal
still the exception. The returns of bracing. Each cabinet is handeither the 6ft tall dynamic behemoth polished with five coats of lacquer to
or the huge dipole panel are not nigh,
protect and enhance the natural
and people aren't buying as many wood finish, with mahogany as
horn systems (none of which are tiny)
standard and American Cherry
as certain zealots would have you announced as an extra-cost option.
believe. Amusingly, atypical modern Opera's US importer probably has
floorstanding speaker occupies the
something to do with this.
same amount of space as a tiny
As is the Italian wont, all of the
monitor on a 24in support; the enclosure's edges are rounded to
difference is that acabinet measuring eliminate the possibility of diffraction
950tnm tall with a200x200 footprint problems ( while enhancing the
simply looks more intrusive to apainlooks), and the rear- firing, flared
in-the-ass interior decorator than a port `... allows good breathing at high
350x200x200 speaker on a 600mm volume levels'. Actually, that should
pillar. So, given that it's all down to
read ' no breathing', because the bass
psychology and to people only seeing is whoosh- and woofle-free. Supplied
or believing what they want, it's more
as standard with the Platea is a
a case of coincidence than design separate, solid hardwood plinth and
which makes the Opera Platea seem
solid brass cones. Opera can also
like an Opera Duetto which just provide as an option a 3cm thick
happens to sport an integral stand in marble plinth stand, as seen in the
the form of alarger enclosure.
UKD room at The HiFi Show.
Opera's budget two-way Duetto
The Platea is fitted with the same
impressed me enough to make it my
19mm doped silk dome, three-fixing

t's not just sound which comes in
waves: hardware trends seem to
as
well.
With
domestic
congestion, urban dwelling and
bitch-wives* from hell deeming with
increasing vehemence that any
speaker larger than aloaf of bread is
an intrusion, it looked like the floorstanding speaker was heading the
way of the turntable — into cultdom.
Then the backlash hit. The first-ever
tower from Sonus Faber, brand-new
+et.floorstanders from B&W at both
ends of the catalogue, the re-1
/s/ \ launch of the Kelly name with a
4
1 f;
vertically unchallenged design

!

Italian specialist Opera brings you a
handsome floorstander made from solid
real wood, at asurprising price
by KEN KESSLER
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LOUDSPEAKERS
SEAS tweeter specified to Opera's
requirements and now found in the
Duetto. Below it and crossing over at
2.8kHz is an ATD-made 130mm
bass/midrange driver with copolymer
cone and hefty chassis/magnet
construction, specially developed to
provide
the
extra
damping
demanded by alarger enclosure. The
crossovers, hand-made and tested by
Opera,
use
audiophile- grade
components
including
highsaturation, self-cementing inductors
and close-tolerance non-polarising
capacitors.
Drive-wise, this system is as easy
and amp-friendly as the Duetto, with
a nominal 6 ohm impedance,
sensitivity of 89d13/1W/lm and
recommended amplifiers including
valve amps of 12W or more, or solidstate amplifiers rated at between
30W and 80W.

GOLD KAM
Like the cones, Opera makes the
24k- gold-plated brass terminals
found on the back of the speaker.
Shock! Horror! Some might cry
upon seeing that it's not bi-wirable.
But the reason is a good one: the
cross- over network design is
deliberately simple — for sonic and
cost reasons — and it doesn't allow
for bi-wiring. Which is kind of
amusing when you learn that Opera
will be launching its own range of
cables next year: the single-wiring
set-up just cost Opera a bunch of
extra cable sales. Not to worry: you
can use the money you saved on an
extra set of cables to pay for the
marble plinth.
Opera wasn't overstating the easeof- use. With the exception of the
NVA Personal, which wasn't really
designed to drive speakers much
hungrier than yer basic highsensitivity £ 150- per- pair starter
speaker, Icouldn't find anything in
my arsenal which wouldn't drive the
Plateas gracefully and with ample
power in reserve. As I had the
Plateas for acouple of months, Iwas
able to try them with Musical
Fidelity's XA-50 monoblocks (£500
per pair), the Roksan Caspian
(£695), the Unison Research Simply
845 (£2995, single-ended and not
exactly oozing wattage), the Audio
Analogue Bellini/Donizetti pre/power
combination (£ 1050), Quad Ils and
assorted others. Joyously, the Plateas
favoured neither tube nor tranny,
their transparency allowing you to
hear the differences with such
revelatory clarity that you'll make the
choice precisely for the right reason:
your own personal preference.
In addition to stints with the above
amplifiers, the Plateas were heard
*Not Mrs K, Ihasten to add.
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with the Marantz CD63SE and Krell
KAV300cd CD players, the Simon
Yorke Designs S7 Precision
Analogue Disc Transcription System
(what amouthful...), the EAR 834P
phono pre-amp and the Crown jewel
m- c cartridge. Speaker wires
included Harmonix, ART and
Shinpy Big Bang, the latter now
imported from Italy by Audiophile
Club and selling for an utterly insane
£4250 per 3m pair. Yeah, Ithought
the ' 4250' meant lire, too.
One curious aspect of Platea setup is the way the speaker responds to
toe-in; I'm at aloss to discover why
one set-up — either firing straight
ahead or angled at the listener —
didn't slaughter the other. It was a
form of responsiveness I've only
experienced once before, and that
was the first time Iwitnessed a
Wilson Audio employee tuning a
WATT/Puppy
set-up,
each
centimetre of adjustment altering the
size, shape and depth of the
soundstage. With the Platea, the
effect is similar, if not quite so
surgically precise.
What happens is a classic result:
firing straight ahead, the Plateas
provide awide, if shallow soundstage.
Angled at the listener, as per Sonus
Fabers or WATTs, the Plateas
produce a deeper soundstage with
minor sacrifices of stage width. What
Ifound so remarkable was the way
that the tonal balance altered hardly
at all, with — of course — one
proviso: these remarks apply only if
the Plateas are far enough away from
the walls to have their toe-in or toe
out not affect the bass. While that
might strike you as obvious,
experience shows that varying toe-in
affects
more
than
just
the
dimensional and positional qualities
of the sound; what was so nice about
the Platea is the way it allows you to
experiment with soundstage shaping
without worrying too much about
upsetting the tonal integrity.
Sitting two metres from the line of
the speakers, I found that they
produced the most convincing
soundstage with the speakers angled
so the inside panels were visible.
Positioning them so that only the
front baffle is visible increased the
stage depth, but ' narrowed' the
image. At two metres and with them
firing straight ahead, the image was
in line with the speakers, but there
was enough depth to create a truly
convincing
sense
of
threedimensionality. At three metres,
though, the perception changed.
Without wishing to suggest afeature
on such phenomena, or the
formation of a toe-in cult, Iwould
like more people to consider the
distance between the listener and the
speaker, and the effects of angling

Opera's budget
two-way Duetto
impressed me
enough to
make it my
fave speaker at
around the
£400 mark,
even though its
bass
performance is
typically small
speaker-ish.
When it was
announced
that Opera had
afloorstanding
version in the
works, well, I
just had to
hear it

the enclosures before they plunk
down their cash. Especially if one's
listening room limits the possibilities.
Anyway, once I'd settled on the
angles, the concentrated listening
involved the Audio Analogue
amplification and the Krell CD
player, with ART speaker wire and
Transparent interconnects. And the
overall 'vibe' was one of richness and
smoothness, a warm, fat Mediterranean sound with just a touch of
spice at the top end. Not Ginger, not
Scary, but Bambina Spice — light,
fast and playful, underscored by that
richer bottom.
Before Istart likening this to a
perfect tiramisu, let me reel in the
superlatives and the analogies and
put it into more succinct terms. Set
up as described, the Plateas create a
sound with a lot more weight and
impact than the Duettos while
retaining the light touch and speed.
And, because of the larger enclosure
and a slightly different bass driver,
the Platea has more bass to call
upon, without acting like afilter in
the manner of the Duetto (and the
WATT, the LS3/5A and other
'clever' minis). The slightly plump
lower registers of the Duetto, which
fool the ear into thinking that there's
more down below than there really
might be, have been replaced with a
more extended, leaner and more
accurate bottom octave or two.
Fortunately, the concept of modern
synthetic bass is anathema to Opera,
so it's still well-rounded and nonaggressive, but there's enough
damping to ensure that the Palteas
can cope with rap, techno et al.

ACOUSTIC FORTE

SUPPLIER
UKD.
23 Ri,lunzs
Rucks
SLO 9D.-1.
Td 01753
65 '669

But the Platea's forte is acoustic
music, well-recorded vocals, mellow
jazz and other forms which can
exploit its way with subtle harmonics
and textures. The dynamics of the
speaker are such that it will not crack
under the strain of excessive levels
and it can just about cope with the
speed of the transitions present in the
choppier, noisier depths of Prodigy
recordings and other Intel-inspired
ca-ca. If anything, the Plateas are not
clinical enough to respond properly
to technoid sounds, a trait some
might classify as a lack of absolute
refinement. But feed the Platea adiet
of music with high emotional content
and they almost glow.
The message is one of involvement,
of music embracing the listener. And
the Opera Plateas will stick you right
in front of the performance, with a
room-filling display. So maybe it's no
mystery why Opera called this little
beauty the Platea. Because 'platea' is
Italian for the stalls in a theatre.
Which is exactly where this speaker
will place you.
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AUDIO RESEARCH LS9
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AUDIO RESEARCH 0130

COME ALONG AND LISTEN TO THE STUNNING NEW AUDIO RESEARCH
LS9 AND D130 COMBINATION WITH THE AUDIO RESEARCH CD2

1
SONUS FABER
GRAN PIANO
THIS ELEGANT NEW
FLOOR- STANDING
SPEAKER FROM
SONUS FABER
SOUNDS JUST AS
GOOD AS IT LOOKS

SIMPLY 845
The best Integrated amplifier available today.
I.or alimited period, £500 worth of cables will be supplied free
with every Simply 845 purchased.

THE BEAUTIFUL,
AWARD WINNING
CASTLE SEVERN 2
ON PERMANENT
DEMO

EQUIPMENT FOR SALE
Matisse Fantasy Line Stage, brand new and boxed,
unwanted gift ( list £2300).

£1500

Posselt Condor, same as the Albatross but much smaller,
made in real wood, 94dB

£ 1400

PRE- OWNED EQUIPMENT FOR SALE
Matisse Reference pre-amplifier (tweaked PSU),
THE KRELL KAV 300 CD PLAYER

B&W SIGNATURE 30 SPEAKER

THIS OUTSTANDING
NEW CD PLAYER FROM KRELL
MAKES AN IMPRESSIVE
PARTNER FOR THE
INTEGRATED AMP

THE TALK OF THE SHOW
THE ABSOLUTELY
FABULOUS B&W 30
SIGNATURE SPEAKER
ARE HERE ON DEMO.

great sound

£1000

Lowther Acoustas, original plywood cabinets,
Square frame PM6As, Excellent condition.

£ 600

Mullard 5-20, original main and output
transformers (stereo set), new and boxed

SALE

£ 150

PYE Mozart HFS20 Stereo amplifier, very

COMMENCES 29TH DECEMBER 10AM
from Audiolab through to Wilson Audio, all our usual ex display
and second hand clearance bargains! PLUS 12.5% discount off
new items from our usual product range.

collectable, great sound. VGC

£ 400

OUR AGENCIES INCLUDE:-

•INTEREST FREE CREDIT UP TO 24 MONTHS

Audio Analogue, Audio Physic, Avantgarde Acoustic.

•4 DEMONSTRATION ROOMS

Croft, Diapason, GATE, GM Audio, GRAAF,

•MAIL ORDER FACILITY

Leak Troughline Tuners, Monrio. Nottingham

•EX DEM AND P/EX LIST AVAILABLE

Analogue, Posselt, TRON, UKD Opera,

Agencies include:

Unison Research, Yamamura Churchill Cables

APOGEE. AUDIOLAB, AUDIO RESEARCH, AUDIOGRAM, B&W, BEYER, BOSE, CASTLE,
CELESTION, CHORD, COPLAND, DENON, DENSEN, JADIS, KEF, KOETSU, KRELL, LUMLEY,
MARANTZ, MARTIN LOGAN, MICHELL, MICROMEGA, ORELLE, P.S. AUDIO,
PROFESSIONAL MONITOR, REL, ROGERS, RUARK. SONUS FABER, THETA, WILSON AUDIO
We stock awide range of accessories, cables, headphones and equipment supports from:
AUDIO-TECHNICA, APOLLO, GRADO. HARMONIX. IXOS, ORTOFON. SENNHEISER,
SOUND STYLE, TARGET, TRANSPARENT AUDIO, FLATLINE, SILTECH, OED AND MANY OTHERS
Tel: 01923 245250 Fax: 01923 230798
101 St Albans Road, Watford WD1 1RD
100 yards from Watford Junction Station
New opening hours 10am - 5.30pm TuesSat

Ii21

IMP

and Accessories.

CALLERS BY APPOINTMENT ONLY:
Tel/Fax: (+ 44) 01895 833099
We are situated on the outskirts of London 4minutes from
junction 16 of the M25 ( M25/M40) or
20 minutes by train from IVIarylebone Railway Station

blackbox

Some
amplifiers
designed for
in car use
are not
necessarily
inferior to
similarly
priced
domestic
models

1. See HFNIRR
Accessories Club,
page 69.
2. Created by
Chris Bbeth (Audio
Dimensions) with
input from Ben
Duncan and
Funktion One
Research, after an
experiment first
performed with
Underworld at the
1992 Glastonbury
Festival.
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ver the past year,. Ihave been
asked to help evaluate alarge
number of car (auto) power
amplifiers, of diverse makes and
models. This has involved single
presentation listening, and few
preconceptions about the equipment.
Before doing so, the idea of
connecting mainly ` mass-market'
amplifiers retailing for under £400,
often with 3, 4 or more channels*,
integral (if switch-out-able) crossovers
and bass boost stages, etc, to my
reference listening system, seemed
anathema. Ye' the tests revealed some
unexpectedly good-sounding products
— made mainly in the USA, Italy
and the UK. This means (in the best
units) sonic quality that, naturally, is
steps less good than my own and
other high-end designers' best efforts,
but that is equally very musically
acceptable — with expression that
'takes you places'. But it also means
output stages that are better-sounding
than with many domestic hi-fi power
amplifiers of similar or even, say four
times higher, prices — per channel.

SOME SYSTEM SWITCHING
BENEFITS
One reason for this unexpected state
of affairs — that some inexpensive
amps for cars might be both cheaper
and better than amps for homes —
is partly down to the power supply.
Nearly all
high- end
domestic
amplifiers have heavy and bulky
amounts a steel, copper and
aluminium to deal with stepping
down the voltage of 50/60Hz AC
power and converting it to provide a
smooth DC supply. It's acurious fact
of nature
that
using
higher
frequencies, both voltage step
up/down and smoothing/ storage can
be achieved using far smaller (hence
also cheaper and lighter) parts. The
high frequencies are often attained by
hard switching, and the high levels of
EMI/RFI that this can create has
hitherto frightened off domestic highend audio designers, for sonic
reasons, let alone CEmarking
thence each power stage 'tbudget can
barely be over LSO/channel
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worries. It also so happens that the
only practical way you can get (at
least for some users) adequate sound
levels without severe distortion, and
also high noise immunity, from any
12 volt-equipped vehicle or other
`craft', is to step the voltage up —
and also supply it as symmetrical (±
or ' dual') supplies, exactly as in most
modem and well-engineered domestic
designs.
As described in more depth in my
reference book on power amplifiers'
and elsewhere, competently executed
switching supplies can be highly
beneficial to audio quality. Although
the mass market maker can only
afford to fit tiny 2200µF reservoir
capacitors, these ' look more like' 2.2
Farads (2200,000g) to the amplifier,
because of the (typically) thousand
times-more-often recharge rate, given
a 50kHz rate. Meanwhile, for a
hundred watts, the transformer can
shrink to afew turns on atiny ferrite
core. The DC-AC conversion can
also involve ahigh degree of noise
rejection — more, and at less cost,
than providing the same noise
immunity in mains AC-powered
equipment. Thirdly, the sonic effects
of the leakage of small amounts of
power supply noise (usually in the
50kHz-5001cHz region) into the audio
output can be surprisingly benign.
This is possible provided the noise is
'injected' at the 'right' places and isn't
subject to any significant non-linear
effects — such as bad contacts.
Otherwise the leakage would produce
the mass mess of intermodulation
products that RFI usually causes.

ATRUE CULTURAL SKEW
Some other listening tests, held at
Toad Hall, have refuted an old idea,
once labelled as mere prejudice.
Wanting to set up one of his young
offspring, Boris, with a first hi-fi
system for hard driving, the Toad
invited the makers of many prettylooking boxes to demonstrate their
wares. To the Toad — and the other
assembled and distinguished listeners
— this finally demonstrated (in the
Toad's own, loud words at the end)
that ` The large but con-Sumoid
Japanese makers really do have NO
idea whatsoever about sound quality
— since without exception it has been
the designs from each one of the
Japanese makers that exclusively have
exhibited
the
most
confused,
unpleasant, and music-destroying
sound ever heard in this house'.
The assembled audio experts
nodded and had to agree, after much
fiddling with different earthing and
programme materials, it was certainly
true that whatever condition or type
of music, no detail or feel could have
been coaxed from these unfortunate
examples of grossmisengineering.

With that established, the offending
equipment was zipped into secure
bags and removed by a group of
crack field-mice, wearing biological
warfare contamination suits.
Needless to say, the designs
encountered by The Toad had shown
lower than average % THD vs.
frequency figures, but nothing special,
while other measured results were not
necessarily better or worse than either
the run-of-the-mill or the supersounding products — which were
often no more expensive. This
discovery, of course, deeply mirrors
the long established wisdom of many
hi-fi authorities, let alone perceptive
listeners.

NEW MUSICAL DIMENSIONS:
THRUST AGAINST THE
THREAT
For the first time in over 30 years,
there has been almost nil, zilch, new
music coming from the USA. It has
been left to British sound engineers
to innovate away from the stale
`frontal' presentation of music, that
dates back to the early concert halls
or before. As Iwrite, the talented
British dance/ambient/progressive
band The Chemical Brothers are
kicking off their tour of the USA.
With them is aspecial team who are
carrying a small box called ` The
Azimuth controller'. The box, which
allows a personal computer to
spatially pan different parts of the
sound in higher dimensions, with
infinite sub-patterns according to the
musical subtext, arose out of asmall
team of dedicated audio-edge
operators 2 trying to wake up the
world to progressive ways of
presenting musical performances that
are ( for want of a better world)
`higher stuff'.
Presentational developments like
this, and the discovery that today you
can get basically accurate, musicenhancing sound from modestly
priced mass market devices, while
technological, are co-conducive to the
survival of the natural, healthy
connection between music and
people.
The same cannot be said for the
metal and plastic boxes offered by
many other organisations — the
consumption of which will damage
or immensely limit the connection
between music and oneself. Even if
your relatives or offspring are not into
music quite so much as you are,
getting them beyond ' seeing sound
with their eyes', in order to steer them
clear of the worst of the anti-musical
products, can help them rejoin what
has otherwise been lost to them —
as well as enforcing aglobal repulsion
and
eventual
diminution
of
companies responsible for (literally)
bad vibrations.
Ben Duncan
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BEL CANTO
for thelove OF .
To hear all the beauty and delicacy
o
faMozart piano concerto - your Hi Fi
comes from Audiofreaks.

MUSIC

For once, pure single-ended, Class A valve amplifiers corne with power
and highly musical performance! Bel Canto single-ended, class A, 845
based stereo and mono power amplifiers reflect high standards of design
and manufacturing ability as well as an unsurpassed sound quality and
artistic performance without excessive cost.

AUIDIOPREAKS

Distributors of Fine Audio & Home Theatre Equipment
15, Link Way, Ham, Surrey TW10 701. Tel: 0181.948 4153 Fax: 0181.948 4250
email info@audiofreaks.i-way.co.uk www.audiofreaks.i-way.co.uk

MM.

EST. 197S ià
9 Holywell Hill, St. Albans,
Hertfordshire, All lEU

'TRAY CHIC'

tr 01727 855577
FAX: 01727 858 727
We stock fine equipment from:ATC * AVI * AUDIO ANALOGUE
AUDIOLAB * AURA * AE * BOW
B+W * CABLE TALK * CASTLE
CHARIO * COPLAND * DENON * EAR
GENESIS * GROOVE TUBE * HARBET
HEYBROOK * HARMAN-KARDON * IXOS
JBL * KLIPSCH * KONTAK * LFD
LYRA * MADRIGAL * MARANTZ
MARK LEVINSON * MICHELL * MIT
MICROMEGA * MUSICAL TECHNOLOGY
MYRYAD * NOTTS ANALOGUE * OPERA
ORTOFON * PRIMARE * PROAC
PROCEED * PROJECT * QUAD * REL
REVEL * ROTEL * RUARK
SD ACOUSTICS * SHEARNE * SME
SONUS FABER * SPENDOR * STAX
SUMIKO * TARGET * TEAC * THETA
TRICHORD * TUBE TECHNOLOGY
WBT * XLO
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TAX FREE EXPORT FAST & EFFICIENT

THE
"MARK LEVINSON NO. 39
CD PLAYER"

DIGITAL DOESN'T COME ANY BETTER
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Fig. 2: Top view
1) Tempered steel body
2) Tempered support point
ne has to be careica how one
3) Cylindrical upper section
goes about criticising the
4) Upper surface
anal-retentive nature
of
5) Internal hollow
audiophiles, especially when one has
6) Elastomeric filling
made acareer of studying the aural
7) Special neoprene paint coating
minutiae which shows the difference
8) Neoprene foam rubber disc.
between
two
equally fantastic
And then there are the instructions,
components of barely discernible
which run to 350 words. Puh-leeze!
variance. But a five-page technical
brief to cover acone? [
Not cojone - These are cones! Imean, what else
can you do with them besides place
Mus Ed.] And asecond reason to be
them under components?
careful: pre-judging is dangerous. How
The gist, though, runs something
do you or Iknow if Spain c.1998 isn't
the same as Italy
like this: Log Sound reminds us that
c.1988? Who's to
the transmission of vibrations between
two bodies is afunction of the area
say that in 2005 we
of contact between them. Using cones
won't be looking at
a magazine filled
as ameans of support achieves the
basic objective of reducing the surface
with sexy Spanish
area of Transmission to a point of
hardware? And will
contact which is geometrically minute.
it excel on flamenco
music? Will it lisp?
And along with other manufacturers,
Log Sound insists that three-point
Given that my
contact should always be used, since
Spanish is limited m
'adios' and `tapas', I a surface plane in any position is
defined by three points — hence sets
won't criticise the
sold in threes.
stilted English of
Regarding materials, the design
Log Sound
SL,
addresses, ' as aresult of long periods
manufacturer
of
of observation', the quality, dimensions
Audio Design pointy
and structural configuration, the
things. But such
innocence! Even to
choices dependent on the inherent
imagine that anyone gives atoss about
resonance of the materials. This
particular cone is formed from a
cones any more. Ihate to break it to
you, guys, but the feet/cones/whatever
combination of steel and three
elastomeric materials with different
issue is so old that most manufacturers
densities, pressed together in layers.
of whole components build ' quality
Log Sound feels that any component
feet' into their hardware as standard.
or device which causes vibrations can
Hell, the sub-£ 350 Marantz CD
be supported by the insulation cones.
player in front of me has special feet,
(Alas, Ididn't have two sets to try
tuned precisely to the player itself.
under speakers, but that's another
And yet here in 1998 is awee carton
containing three metal cones, with a subject entirely, which has as much to
do with the speaker stand itself as the
price tag of US $ 168, je, this set of
speaker-to-stand interface.)
The
three cones might cost around £ 100
company also reminds us that while we
if sold here.
all realise that motors produce
Now, do Ihear the soft peal of bells
vibrations, eg, CD players, turntables,
ringing? Did someone out there, with
and tape decks, so do transformers with
a decidedly elephantine memory
'the mere passing of electric current'.
suddenly recall this cone's progenitor?
So Idid try these under both source
Metal construction, an elastomeric
components and pre-amps, including
filling, heart-stopping prices? Ihate
using the ` G' word, but it sounds like
the built-like-a-vault Nagra PL-P.
Log Sound recommends positioning
someone has picked the Goldmund
cone of yore as astarting point. Still,
the three cones to form an equilateral
triangle to achieve maximum stability.
credit where it's due: it was
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These costly
support
cones from
Spain come
with five
pages of
instructions.
Is someone
taking the
peseta?

Log Sound's
cones, as seen in the
comprehensive
owner's manual

SUPPLIER
Log Sound SL,
Cl Virgen de
Nuria 17, 28027
Madrid, Spain.
Tel +34 I 403
3853, FAX +34
1 890 0723
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Furthermore, according to the device's
centre of gravity (particularly if the
unit sports heavy transformers biasing
the weight toward one end or the
other),
the
instructions
also
recommend that two cones be located
under the heaviest part of the
component. According to the blurb,
this will affect sound quality.
As with so many other cones, the fun
in installing the Audio Design supports
is that you need three hands or the
ability to do nifty balancing acts. That's
because they're used point-downward,
so you can't simply position them on
their flat surfaces pointing upward.
After afew hours, the elastomeric
disc which covers the top surface of the
cone can shift slightly and cause the
cones to be not at right-angles to the
component their supporting. So this
lcinda rules out quickie A/B type
sessions, because you really do have to
let the components settle onto the
Audio Design cones.
Or, to use Log Sound's words, 'For
this reason, it is recommended that the
cones are once again situated perfectly
upright in order to avoid any uneven
pressures being applied to the cones.
In this way the support will be
optimised'.
Given the plethora of cones and
feet which fill my accessories box, I
had numerous competitors against
which to pit the Spanish entrants.
And, sure enough, they sounded more
like other metal types than they did
the myriad ceramic cones, and differed
considerably from squishy, Sorbothane
types. Unfortunately, the experiment
proved yet again that feet flike cables)
are system-dependent, or, more
precisely, component-dependent, and
there are no 'universals'.
Ipreferred rubbery feet beneath
tube equipment, whether source
component, pre-amp or power amp,
while the ceramics had the edge under
solid state pre- amps. All-metal
devices? Experience shows them to
work best betwixt speaker and stand,
but that will have to wait until Iscore
asecond set of Audio Design feet.
Even so, the Audio Design cones
worked wonders under substantial CD
players and transports, like the Krell
KAV-300cd and the Theta Data III,
less so under inexpensive models with
less rigid cases. Ditto with preamplification: they ` synergised' with
the Sutherland 2000 and the Krell
KRC-3, less so with the Acurus ACT
I. The chunkier valve gear, like the
GRAAF 50/50, benefited more than
various single-ended triode amps,
which could have done with more
vibration absorption. And so it goes:
the Audio Design cones certainly
work, but you gotta use 'ern with the
right components.
Now, how do Iuse them with XSeries cylinders?
Ken Kessler
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A CLOSER LOOK AT

M

omentum is gaining for a
new high-definition digital
audio
standard
and
technical debate continues about
what features this new medium
should embody. In the pages of
HFNIRIV• 2,3 we were amongst the
first to consider this topic back in
1995, where several key issues were
identified. Since then, we have seen
the launch of DVD-video ( at least
in the USA and Japan), which has
already demonstrated superb
performance capabilities, signalling
the beginning of the end of
Laserdisc video. The critics of
course have already pointed to some
minor defects, but then I can
usually point to substantial defects
in Laserdisc. Ipredict that DVD,
with MPEG-2 video encoding with
the
bit- rate
elevated
to
approximately 8Mbit/s and with a
DTS soundtrack at around 1.4
Mbit/s will be a killer product and
with the stamp of quality needed for
home theatre — that is, until
higher-density discs allow recording
of HDTV pictures. But what of
pure audio?
The specification for DVD-video
makes interesting reading as it offers
a range of audio coding options
including Dolby AC- 3, MPEG
audio, DTS and scalable PCM. In
Japan there has already been several
2-channel audio discs released on
DVD
utilising
the
channel
parameters of 24- bit at 96kHz.
However, just because the channel
offers this resolution, do not assume
that the accuracy attained meets
this specification. In practice all
available ADCs and DACs for
audio, even those claiming 24-bit
resolution, usually do no better
than approximately 20-bit.
It is one thing to design a
digital algorithm that
exceeds
24- bit
resolution, it is
quite another for
analogue circuitry
and converters to
have
commensurate
accuracy. Also,
jitter
performance
rarely matches
20-bit resolution.

enhanced but that technology was
too compromised. With the
exception of CD-4 (and of course
four-channel tape), all the surround
systems used amatrix to unwrap the
information stored in two signals to
match a multi- loudspeaker layout.
Good as these systems could be
they were
compromised by
inconsistent phase and distortion
performance of tape and LP and by
bulky loudspeakers. However, the
emergence of multi-channel digital
coding systems has circumvented

DTS Coherent Acoustics
surround sound system seems
to provide a multi- channel bridge to
future high- quality audio formats.
Is this late entrant in the DVD
Audio race still gaining ground?
by MALCOLM HAWKSFORD

DTS is here and
now: seen on this
page are (header
picture) the Rote!
RDA- 985 DTS
decoder, reviewed in
June '97 by Ken
Kessler, but not
available in the UK,
and (below) the
Millennium DTS
decoder, imported to
the UK by the Mafia
Trading Co

So why should the audio world
wish to embrace a new audio
standard? The answer is simply
because it offers new opportunities,
where the improvement in sound
quality is only part of the story. For
many, the main attraction is to
usher in aparadigm shift from twochannel to multi-channel recording
and sound reproduction; the
potential improvements this brings
are profound, enabling greater
realism and sense of envelopment.
For natural recordings, there is the
space and atmosphere of the
recording venue, while for the more
creative or synthetic recordings
there is a world of threedimensional sound to explore.
Since the heady days of the
1970s, which witnessed the first
wave of multi- loudspeaker sound
reproduction, alegacy pervades that
sound reproduction could be

most of these problems, where even
the loudspeaker technology is
shifting with the development of
distributed- mode loudspeakers
(DML) by NXT. DML will enable
alarge number of loudspeakers ( say
12,
maybe
more...)
to
be
inconspicuously installed in the
listening room, so domestic
acceptability should be high. A
possible multi-channel arrangement
is shown in Fig 1.
The audiophile may want to
know how a multi- channel system
can be planned for the future, but
will also want to know what shortterm expedient can be taken to gain
an advantage today. One answer is
to explore the technology created by
DTS ( Digital Theater Systems)
with its Coherent Acoustics system,
which has capabilities far removed
from the dinosaurs which ( as the
sound format for Jurassic Park) it
was designed to create.
Current DTS software employs a
lossy data compression algorithm to
encode five discrete channels of
audio data into the data space
normally occupied by two-channel
Red Book audio ( CD format).
Normally, the bit- rate of a single
channel of digital audio is 16 x44.1
= 705.6kilobits/second so for 5
channels this would become
3.528Mbit/s, which is about 2.5
times the rate normally encoded on
CD. However, because music
normally has front dominance and
rarely fully loads either achannel or
all channels simultaneously, then

FEBRUARY 1998

HI.FI NEWS & RECORD REVIEW

AUDIO TECHNOLOGY

to 4.096 Mbitls
• lossless coding mode (variable data
rate)
• linear PCM decoding mode
• down-mixing from ncoded channels
to n-1, n-2, ... etc. output channels

• down-mixing from 5.1 discrete
channels to stereo LT, RT
• embedded dynamic range control
• re-equalization of all channels
independently
• sample accurate synchronization of
audio to eternal video signals
• embedded time stamp and user data
• future-proof decoder
Important
characteristics
of
relevance to future applications
include the lossless mode of
operation, suggesting DTS can,
given an appropriate output bit rate,
act as an efficient lossless
compressor; and the support of
96kHz/192kHz sampling rates
together with 24-bit coding should
endear DTS to the purists. Also, the
4.096Mbit/s and variable bit- rate
options are of direct relevance to
DVD-audio especially with 8channel encoding. At present
available software is released at a
44.1 kHz sampling rate; however, in
the near future we anticipate that
DTS will make a stand as a highresolution (96kHz at 24-bit) multichannel carrier and given its present
compatibility with Red Book CD,
Laserdisc and DVD-video, there are
going to be some interesting politics
ahead.
Before describing how DTS
functions technically, let me give a
brief personal impression based
upon auditioning DTS compact
discs covering a variety of music
styles; Ibelieve Ken Kessler also
shares similar convictions, and we
are not alone... On most recordings,
and especially the recent Eagles
recording Hell Freezes Over, the
results are sensational and in my
view match and occasionally

Analo gue sources
Compact disc
DVD
Lacer disc
DVHS
Ea gles
Di gital "1V

Spatial processor
Control centre
(decoders)
stereo
Ambisonlcs
trlfteld
DTS
AC-3

Power amplifiers

-/

front left

listent,

listener

listener

listener

rear left
spatial audio
Input si gnal

Fig I. A possible 12channel system,
taking advantage of
the possibilities of
NXT's flat-panel
(DML) loudspeaker
technology

For natural
recordings,
there is the
space and
atmosphere of
the recording
venue, while
for the more
creative or
synthetic
recordings
there is a
world of
threedimensional
sound to
explore

5,7,12 channel

Fig 2. Possible basic
,
ystem

configuration,

showing arange of
sources
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there is sufficient information to
encode the five discrete channels
without
much
compromise
compared to two-channel encoding.
The critical factor is that the DTS
data rate used for Red Book CD
and Laserdisc is around 3.6 times
that of either Dolby AC- 3 or
MPEG, and it is therefore better
matched to high- quality music
recording.
DTS decoders and software exist
now, so it is possible to construct a
multi-channel audio system and to
experience existing multi- channel
music recordings. Therefore, DTS
is a catalyst which bridges the gap
between existing products and
future technology based upon a
possible DVD-audio format. Future
systems will be able to stream data
from a range of sources, as in the
conceptual plan shown in Fig 2.
DTS is hierarchical and scalable,
and in some respects can be
considered a complete solution to
both multi- channel and highresolution audio. The paper
presented at the 100th Convention
of the AES makes interesting
reading 4.It may not be widely
known but DTS claims the
following features:
• 1to 8channels of multiplexed audio
• sampling rates from 8kHz to 192
kHz
• 16 to 24-bit audio equivalent ¡'CM
word lengths
• compression ratios from 1:1 to 40:1
• encoder output data range 32 kbitls

rear centre

rear right

Spatial processor 1—.-12 loudspeaker feeds

transcend by a significant margin
the performance of many twochannel red-book CDs. Listening in
anticipation to the last track of the
Eagles, this really starts to show
what multi- channel can achieve
while the overall atmosphere
throughout the disc is hypnotic.
Intriguingly, DTS encoded discs
appear to have less ' electronic'
character than many standard
recordings, and project more
integrated and naturally etched
acoustic objects — more like music
in fact! It is curious to speculate
why this may be, so Ilist three
reasons why DTS ( at 44.1 kHz)
may offer asuperior performance to
red-book 2-channel stereo:
(a) Although there is lossy
compression, the actual channel
coding performance can have a
resolution that exceeds 16-bit ( and
is typically 20-bit); this is beneficial
especially at lower signal levels and
is bounded by conservative psychoacoustic masks.
(b) Multi- channel encoding can
place
sound
sources
more
accurately, giving better perspective
to the soundstage. When spatially
separated signals become warped
within a two- channel mix, the
sound can appear coloured and
distorted, possibly because of
spectral-spatial distortion caused by
inappropriate head-related transfer
functions (HRTFs) as the image is
incorrectly localised.
(c) The output code from a CD
transport (when played through a
conventional DAC, without DTS
decoding) assumes a continuous
noise signal, as the digital signal
statistics are virtually independent
of the coded audio signal.
Consequently, the jitter correlation
between audio data and digital code
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Analogue and Digital Audio Systems
AMR \

Meridian Digital Theatre
The heart of any system is it's processor.
The unique and highly acclaimed Meridian
565 DSP Surround Sound Controller is the
world's

only

completely

digital,

fully

upgradeable surround sound processor.
* THX Cinema

* Ambisonic

* Pro Logic

* AC- 3 option

Coupled with a full digital theatre set-up,
it's performance is unrivalled.
A Meridian Digital Home Theatre system from

AU=

Salisbury Hi -Fi, brings you as close as ever
you can get to the action!

=
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15 Catherine Street, Salisbury. SPI 2DF ( 01722 322169

The Return of a Legend.
Genuine Garrard 401 turntables are available, as approved remanufactured
units from Loricraft Audio, the official Garrard licensees.
The first thing you notice is it's amazing bass slam. Notes go deeper and with more power and control
than Ihave heard from any other turntable
Dominic Baker Hi Fi World
dilliuM411L-041114EVIP
In musical terms the 401 combination was a real winner

Chris Beeching Hi Fi News

We have test and calibration equipment from the original Garrard factory and can offer turntables rebuilt
to " as new" or latest specification. Mounted in our world renowned plinth, all our remanufactured units
come with afull 2year guarantee. We also offer these services to customers with their own motor units.
For further details send an SAE to:Loricraft Audio, 4 Big Lane, Lambourn Berkshire,
RG17 8X0.

qctivvevid

or call 01488 72267

or contact our dealers:Byworth Music,

Farnham, Surrey 01252 - 710910

Audible Elegance, Herne Bay, Kent, 01227 - 742928.
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quantization recognises that certain
groups of filter coefficients are more
probable so these are grouped to
form a ' vector' by forming a
carefully generated code table, that

is significantly weakened. Isuggest
this masks or scrambles the jitter
inherent within the transport; and
that interface distortion is similarly
reduced as pulse-edge jitter in the

is, sets of permissible coefficients;
and consequently only predetermined groups of coefficients
are coded, hence the name

bi-phase code of the SP/DIF
which carries the DTS code, is also
randomised.
These phenomena are relevant to
any new high-resolution format. In
order to minimise the effect of
system jitter, measures should be
taken to minimise the correlation
between audio data and digital data
which are in addition to measures to
reduce the absolute level of jitter. I
This now rather

would argue that the correlation is
more significant than the absolute
jitter level, so it may be that DTS
has inadvertently stole a lead, an

familiar promo shot
shows DTS prrsident
Bill Neighbors
(standing, left) and

interesting hypothesis.
So how does DTS work? Well,
that is quite acomplicated question

marketing VP David
DelGrosso watching
record producer

as there are many subtleties and
psycho-acoustically motivated tricks
embedded in the algorithm, so if
you want a fuller story you must

Robert Margouleff
(front left) and
engineer Brui

iteration.
The algorithm accommodates 32
sub-bands for frequencies ranging
from 0to 241cHz, with an additional
eight sub-bands for frequencies in
the range 24 to 48 kHz, the latter
only being applicable when 96kHz
encoding is in operation. The idea
of band-splitting is well established
in coding circles, as this way only
'significant' spectral energy need be
encoded accurately, also the subbands map efficiently to psycho-

Biles

at the mixing desk

obtain the AES preprint'. However,
the aim of the system is to place
complexity in the coder rather than
the decoder, that way consumer
hardware
remains
a fixed

acoustic masking paradigms. The
sub-band analysis is performed on
discrete frames or blocks of input
samples whose lengths can be

architecture but the encoding
engine can be refined as more
sophisticated strategies emerge.
The key computational processes

selected dynamically.
To increase coding efficiency, the
output of each sub-band can also be
coded using LPC. This is a
differential form of coding where a
filter is used to try and predict the
next sample value thus reducing the
error signal to be coded. The filter
is trained to match the data and the

are sub- band filtering, linearpredictive coding (or LPC; that is,
adaptive differential coding), vector
quantization, dynamic bit allocation
and psychoacoustic analysis. There
are also a few other subtleties that
include
scale
factors,
joint
frequency coding, variable length
coding and encoder bit- rate

32.beral
dedrallon

coefficients of the filter updated
when required using a process
called 'vector quantization'. Vector
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that if sufficient data is transmitted
this process can become a lossless
predictor and, as DTS is able to
operate in this mode together with a
variable bit rate, it becomes an
extremely flexible encryption tool
matched to a wide range of
applications and situations.
All this information has to be
coded and bits assigned to the task.
Obviously the accuracy to which

structure of the system, Figs 3 to 5
show the main features of the DTS
system taken directly from the AES

»moles

SM. Inforrneon

Inkgreallon

algorithm used far fewer sub-bands.
It is also important to observe,

stream, so compromises have to be
met. It is here that the psychoacoustic models are used to enable
the distortion products to be placed
for
minimum
subjective
impairment. To illustrate the
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Remember, the block length can be
changed and even the form of the
sub-band filters selected to improve
the coding of transient signals, then
there is bit assignment to code the
relevant information, thus the
coding options are wide sometimes
requiring several attempts to get it
right. These ideas are actually well
known and some have been
incorporated for example into a
coder called MASCÓ, though this

this is performed depends upon the
number of bits available in the data

32 bane

Mee

Dud,

quantization.
Thus, by transmitting only a
normally small residual error signal
and occasionally updating the
predictive filter coefficients using
vector quantization, a high coding
efficiency is achieved. In the
encoder, it is possible to have
several attempts at coding thus
allowing convergence to the best
performance within the constraints
of a fixed decoding architecture.

preprint'.
This article has positioned
DTS encoding as the
next evolutionary step
/
in the path towards
high- resolution
digital audio. It is fi
already
a
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Fig 3. DTS: basic principle of ADPCM encoding and decoding within a32-band Jitter vans structure
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significant world
force
and
because of its
scalability and
transparency at
higher coding bit
rates, it offers a
genuine means for

Golden Dragon
Precision Audio Tubes

SALE

SALE

SALE

VALVE SECONDS
These valves have been tested and are electrically to the same standard as Golden
Dragon premium quality valves. However, during testing some discolouration of the
glass envelope has occured which means we cannot offer them as first quality.
The following are available until stocks are sold
(few of each only, matched pairs available subject to stock)
300B, KT9OLX, EL156LX, KT66, 4.300B, KT90, 4.300B LX, 2A3,
KT88, 300B Super, KT88M, EL34
Valve seconds for sale at 60% of normal retail.
All are guaranteed NEW and unused.
Guaranteed for six months.

P.M. COMPONENTS LTD., Springhead Enterprise
Sales Desk 01474 560521

GOOD ADVICE AND THE BEST EQUIPMENT get it together at The Listening Rooms. We are
the London specialists for systems' building.
Our 35 years of combined experience let us
get the details right—down to the last plug
and cable.

Park, Springhead Road, Gravesend, Kent DAll 8HD

Fax 01474 333762

ACOUSTIC ENERGY
ANGSTROM
ARCAM
AUDIO RESEARCH
AUDIO LAB
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B&W

BOSE 40 CELESTION

Our two fully equipped listening rooms give

COPLAND
CYRUS

you the chance to relax and listen to some
of the world's finest hi-fi equipment. We

DENON
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offer home installation, full export and

KRELL e LEXICON

credit facilities and can design and install

LINN e MARANTZ

quality multi-room and home cinema
surround systems.
NEW KRELL AND AUDIO RESEARCH
Products now on demonstration. Including Krell

MARTIN LOGAN
MERIDIAN e MICHELL
MICROMEGA
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MONITOR AUDIO

KAV 25OP/250A/300CD/300i

NAKAMICHI

Audio Research LS9/LS8/VT50/Dl30 ARC

NEAT PETITE

Products now represents excellent value for
money as they have recently been subject
to price reductions.

PINK TRIANGLE
PIONEER + PROAC
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ROGERS + SME
SONUS FABER + STAX
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TANNOY e THETA
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YAMAHA

161 Old Brompton Road London SW5 OU. Tel: 0171 244 7750/59 Fax 0171 370 0192

Monday-Saturday 10am-6pm. Nearest tube: South Kensington or Gloucester Road

KRELL FPB 300
Full power balanced. The new Krell F.P.B. series,
probably the best solid state amplifiers in the world.
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technological uncertainty; will there
be a single all- embracing release
format for audio? Or will market
forces and multimedia paradigms,
in concert with on-demand delivery
systems, shift human desires into a
different mode?
These are difficult questions, and
there is no one solution. But DTS is
here today. So Ifor one will be
using this technology to gain
immediate musical satisfaction.
What's more, it only requires my
existing Marantz CD- 12 transport
and Meridian 565, at least for Red
Book CD releases. Finally, by
coding DTS at 4.096kbit/s onto
DVD-video, we could have 96kHz
at 24- bit by 8 channels using
today's DVD players, providing
they have asuitable digital interface
fitted or internal DTS decoder, so
even if the introduction of DVDaudio was to fail there are still very
attractive options.
With so much technological
diversity, maybe the concept of a
dedicated release format is already
outmoded and we need aparadigm
that simply adapts to the lowestcost storage medium of the day.
Then Isimply interface via the
internet or digital satellite channel
my Eagle or DVHS or DVD-ROM
R/W to the DTS internet server or
to the W H Smith or Virgin servers
and select my music in the format I
desire.
To hell with buying CDs that I
find Ihate when Iget them home... #
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the audiophile to experience and
develop a taste for multi- channel
audio. As such it is the catalyst that
bridges two- channel and multichannel audio. That is not to say
that DVD-audio will not become a
force in its own right; this format
potentially can eliminate all the
compromises and is the preferred
carrier in the longer term. However,
the standards for DVD-audio are
still fluid, there are debates raging
between the use of PCM and Sony
DSD bitstream 7 and the question of
copy protection/watermarks still has
some mileage. Also, we are
experiencing a rapidly changing
world especially in the computer
industry which is driving up the
capacity of hard-disk storage (both
optical and magnetic) while
simultaneously driving down their
price. Optical storage has already
set its eyes on blue laser, which
combined
with
multi- layer
recording could easily see storage
capacities of > 50Gbyte in, say, five
years time. Also, there is the radical
technology by Calimetrics, which
uses a coding scheme entitled ` pitdepth modulation'. Here, rather
than the 'pit' being abinary feature,
it is quantized into 8 levels thus
achieving significant increases in
storage capacity. Can this be
combined with blue laser, multilayer and dual side
>Then there

is the new storage system by Philips,
with its 13Gbyte Eagles (some ideas
shared with DCC technology
perhaps?) and also DVHS, both of
which are set to oust the familiar
VCR as digital television becomes
the norm.
What is certain is that this
technology will be used to store vast
quantities of audio and visual
information, much of which will be
driven
by
the
new
digital
broadcasting services (satellite and
terrestrial) and the internet. Clearly,
this
nurtures
a mood
of

Fig 4. Main processes
involved in ADPCM
decoding of asingle
sub-band, using
entropy decoding for
side information,
differential codes ama'
RMS scale factors
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Just as The Hi-Fi Show
in London showed an

SONUS FABER's
Musica integrated

,

increase in the number

amplifier was the hit of
the show, aluscious, solid

of exhibitors and

walnutfronted device
rated at 50W/ch into 8

visitors, so did TOP

ohms. It features a
symmetrical PCB, surface

Audio, at the Quark

mount technology, six line

Hotel in Milan. This

inputs, WBT-made
speaker terminals and

year, an extra floor and

independent power
supplies for the input and

a new exhibit hall were

output stages.

opened to account for
the added numbers, and
the new faces weren't

Eugenio Lazzari of NONSOLOMUSICA is
probably Italy's wackiest vintage

enthusiast.

only from the home

Who else would show the prototype of amono, valve

theatre sector. As ever,

compatible'.

CD player? Yes, mono, but he told me it's `stereo-

the show was rich with
exotic designs, valve
amplification,
gorgeous women
and delicious
food; here are
some of the nonedible highlights

.ÇONUS

ABER also

unveiled the Electa Amato,- II
to mark adecade of the

by KEN KESSLER

speaker's existence, the new
VOLTA showed this marble-fronted prototype,
an integrated amp delivering 100W/ch and

version adding an auxiliary
bass radiator àla Extrema.

pegged to çell for six million (lire, that is).

CARNICA previously known for loudspeakers, showed a
range of electronics including the Aurora pre-amp (left, in
pic) equipped with ECC82s and ECC83s and encased in
wood. The vertical component (right, in pic) is the CDA
integrated, rated at 18W/ch.
PEARL AUDIO TECHNOLOGY manufacturers a
line of unusually-shaped speakers, including pyramids
with rounded ends; this baby model is the Celesta.
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OPERA launched asecond centre-channel speaker, the budget Centrale.

TEK7'RCSN showed this all-vakv 'amp in the round'. No specs were
available, but I'm prepared to bet it's asingle-ended triode design.

NIGHTINGALE
showed the retrostyled
Chorus Line Series, the AFS-30, seen
hew operating in pure Class A and delivering
30WIch from its bank of eight 6L6 valves. The rest of the tube
line-up consists of two E88CCs and two E82CCs. The cabinet is
fashioned from solid walnut and the metalwork finished in adeep
champagne colour.

AM PL IFICA TORE
A
TRANSCONDUTTANZA
g
Generator° ch corrent.)

Z„,,, : 1.000.000 Is

ULTRASOUND manigracturer of some
fairly complex speaker arrays, showed this

run

I,„„, s30 A

MONRIO's new Asty models include the Asty Line tube

prototype amplifier, the Parsec, asolid-state/tube hybrid. Called a

pre-amp and the As

`Fransconductance' amplifier, it promises to deliver current and voilage as
required, in effect acting as both asolid-state amp and avalve amp.

Power, aMOSFET stereo power amp

delivering 90W/ch.

DAAD manufactures

its own versions of the

Ase.r.e

familiar Tube Traps,
including Corner
Traps and Tim Traps.

ALL4NTE ONE is anew
FASE released this handsome CD player, the
LaserdnVe 1.0 available in silver or black.
HI-FI & RECOR0REVIEW
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Processing is 16-bit, x4 otersampling.

two-was in

it

beautifully sculpted enclosure

measuring 225 x350 x400mhz. The 170mm
woofer features aphase plug; above it is a
26mm tabrie dome tweeter.
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Oxford Audio Consultants

STATIC RUINS THE SOUND
FROM YOUR CDS

HI-FI SPECIALISTS

5TA TM AT

THE ULTIMATE IN
SOUND ADVICE

Our superb service is the same regardless of price.

NOW DEMONSTRATING

STOPS THE STATIC

KRELL KPS25 CD PLAYER - THE NEW REFERENCE - MUST BE HEARD
KRELL KAV 3001 INTEGRATED AMPLIFIER !! - now joined by the 300CD/25OP
PREAMP AND 250A POWER AMP - incredible value for money - just ask for adem
AUDIO RESEARCH - WATCH THIS SPACE - AHOST OF NEW PRODUCTS FROM THIS
DYNAMIC COMPANY
SONUS FABER ELECTA AMATOR 2 - astartling improvement on aclassic design
PROAC RESPONSE FIVES • just out and very special
THETA PEARL TRANSPORT & MILES CD PLAYER - SUPERB VALUE FOR MONEY
STOP PRESS: NEW PRODUCTS FROM PINK TRIANGLE INCL LITAURAL CD PLAYER &
TARANTELLA TURNTABLE
CABLES & ACCESSORIES from TRANSPARENT SILTECH, CABLE TALK, SNAFU!,
GM AUDIO, SHUN MOOK, HARMONIX, SOUNDSTYLE, TARGET KONTAK
KRELL FBP600 - we now have this awesome powerhouse on permanent demonstration
AUDIO ANALOGUE PUCCINI/DONIZETTI/BELLINI AMPLIFIERS - staggering build quality
and unrivalled sound
GM AUDIO EQUIPMENT TABLES- THE ELITE - NOW EVEN BETTER VALUE
WILSON AUDIO CUBS - an astonishing new baby from this top class company !!
MARTIN LOGAN SL3 - still very very good value for money
111,
1
1,11

Another
innovative
product
from the
designers of

.

Ringmat

MAIL ORDER INTEREST FREE CREDIT NOW AVAILABLE
COPLAND CD266 CD PLAYER - abudget priced cd player from this hugely impressive company
UNISON RESEARCH SMART 845 MONO BLOCKS • ITALIAN design at its best
with sound to match the looks
MUSICAL FIDELITY XSERIES - awhole range of products incl dacs, phono stage, headphone
amp, preamp, monoblock power amps - AVAILABLE ON SALE OR RETURN OF COURSE

EX DEM
MESA BARON POWER AMPLIFIER
£ 1595
AUDIO RESEARCH VT60
£ 1395
AUDIO RESEARCH LS7
£ 1295
ABOVE COMBINATION (WAS £4000)
£2500
AUDIO RESEARCH D200 POWER AMPLIFIER
£1500
KRELL KPS30 CD PLAYER
£3495
EPOS ES11 BIWIRED INC STANDS
£325
NAIM CDI CD PLAYER
£ 1295
NAIM 82 PREAMPLIFIER
£ 1295
NAIM HI CAP
£450
NAIM 135S
£ 1795
COPLAND CSA14 AMPLIFIER
£895

SH
XD
XD
XD
SH

COPLAND CTA501 AMPLIFIER
£ 1295
APOGEE DIVAS/SUBWOOFERS/KRELL XOVER
£3495
MERIDIAN 208 CD PLAYER
£495
MAGNEPLANAR 2.5R SPEAKERS MINT
£895
KRELL KST100 POWER AMPLIFIER
£ 1250
KRELL KSL PREAMP WITH PHONO STAGE
£ 1250
KRELL MDA300 MONOBLOCK POWER AMPS
£3495
PINK TRIANGLE CARDINAL TRANSPORT
£500
PINK TRIANGLE DC POWER SUPPLY FOR DACAPO
£750
MICROMEGA 2.1 CD TRANSPORT
£995
CASTLE CHESTER MAHOGANY
£395
MUSICAL FIDELITY A1000
£950
MUSICAL FIDELITY ESERIES AMP/CD/TUNER
P.O.A.
REGA ELA SPEAKERS
£ 195
ORELLE DA188 DAC
£250

SH
SH
SH

PROAC RESPONSE 2INCL TARGET 'R' STANDS
£ 1750
NAIM 32.5 PREAMP MM BOARDS
£ 195
SPENDOR SP7 SPEAKERS CHERRY
£ 1495
SD ACOUSTICS SD3 SPEAKERS
£ 175
MICROMEGA STAGE ONE
£250
BM THX SPEAKER SYSTEM
£2750
RCF PROJECTOR WIDESCREEN
£3995
AUDIO RESEARCH VTM120 SE PRIVATE SALE
£3750
AUDIO SYNTHESIS PASSION
£850
AUDIO RESEARCH LS5 MK 1
£ 1495
BM SILVER SIGNATURES inc stands
£2750
TUBE TECHNOLOGY UNISYS AMPLIFIER
£995
AUDIO RESEARCH LS2B MK 2
£ 1995

SH
SH
SH
SH
SH
SH

SH
SH
SH
NEW
XD
SH
SH
XD
XD
SH
SH
SH
XD
SH
SH
XD

XD
XD
XD
XD

FIRST REVIEW & CUSTOMER COMMENTS
_Listening extensively myself, and trying the Statmat effect on

others,....I now instinctively use the device all the time... Indeed,
the Statmat....makes the spoken word more articulate and clearer in inflections (and therefore instrumental sounds too), and
gives phrasing and timing in music amore natural, non-fatiguing
character...."
Christopher Breunig
(Hi Fi News & Record Review, November 1997)
"...it definitely worked. What Iheard was impressive...The sound
isn't just smoother, sweeter or sharper. Rather, the music itself
seems to change, becoming rhythmically more cohesive, and
altogether more purposeful and coherent."
Jimmy Hughes
(Hi Fi Choice, December 1997)
"Unbelievable how much difference a piece of plastic film...can
make. Stereo imagery, depth and solidity all improved. Ican no
longer play aCD without STATMAT!"
Mr. A.C.
Nottingham
"I'm always a little sceptical of so-called hi-fi tweaks, but in this
case both my wife and Iwere stunned! Your claims are justified,
voices particularly were affected, amore
natural sound and
intonation. Instruments are cleaner and better sorted. Everything
sounded more relaxed and
fluid. CD has just taken another
step forward! ...Excellent product!"
Mr. N.M.
Sleaford
-It

works and betters '
mats' I've tried so far...

734X- FREE EXPORT SERVICE

MAIL-ORD E R

Mr. R.E.

A VA/LA/3LE 0IV MANY" ITEIVI.S.

Agencies include: Air Tangent, Audio Alchemy, Audio Analogue, Audio Gram,
Audio Research, Aura, B&W, Bose, Cable Talk, Castle, Copland, Denon, Exposure,
GM Audio Tables, Goldring, Harmonix, Heybrook, Jadis, Koetsu, Krell, Lyra, Marantz,
Martin Logan, Michell, Micromega, Moth, Musical Fidelity, NAD, Onkyo, Orelle, Ortofon, Pink
Triangle, Pioneer, Proac, Proceed, QUAD, REL Subwoofers, RCF, Rogers, Rotel, Royd, Ruark,
Sennheiser, SME, Sonus Faber, Spendor, Stax, Tannoy, Target, T.D.L., Teac, Theta, Thorens,
Transparent Cables, Unison Research, van den Hul, Videokron, Wilson.

STOP THE STATIC WITH

@ 5TA TM AT
IT'S NEW
IT'S ONLY £ 19.95

Open Mon- Sat 10am-6pm

Oxford

A U6110

Consultants

Cantay House, Park End Street, Oxford OXI IJE
Telephone: Oxford (01865) 790879
Facsimile: Oxford (01865) 791665
email: Oxford.Audio@btinternet.com

Milton Keynes

RINGMAT DEVELOPMENTS
P 0 BOX 200, BRENTWOOD, ESSEX, CM15 9FB GB
T + 44 (0)1277 200 210

F +44 (0)1277 201 225

Also available on mail order. UK p&p £ 1.95
Outside UK: Total cost £25 incl

Accessories

l)

DESIGNS BY BEN DUNCAN: 'FOR HIGHER SONIC EXPERIENCE'

E

stablished nearly 15 years ago as aunique reader service, the
HFNIRR Accessories Club provides amail order source for
accessories, tweaks, hi-fi cleaning and maintenance items,
storage systems, DIY projects, test discs, books... in fact, ahost of
items to get the best out of your hi-fi. And you can order them all
from the comfort of your armchair. The Accessories Club range
includes anumber of speciallydesigned HFNIRR branded products.
But it is possible to spend any amount of time and money on
your system, only to have the results insidiously undermined by
'unseen' environmental problems: namely radio-frequency interference and ' dirty' mains. Depending on local conditions, these
factors could well be making the sound worse, even if you don't
hear any obvious ' nasty noises'. HFNIRR contributor Ben Duncan
has researched these problems, and found practical solutions. And
as aresult, we've been able to introduce his series of DIY projects
(also available ready-built), which bring real benefits. And note that
all mail order items can be returned if they do not meet expectations.
All have been described in HFNIRR, but come with full information.
Here's aroundup of Ben Duncan's most recent designs.
• Radio Exterminator (' Groundwork', March ' 97) is aspecial
grounding cable which efficiently connects audio equipment to a
local technical earth at RF (up to about 10MHz). It gives areturn

drainage path to ground, assisting protection against RF noise. Rated
to meet IEE regs, colour coded to international safety rules. Type
A, 5m single braid, £20.00; Type B, 10m dual braid, £'45.00.
• Pure Henry (' Hooray Henry', August '97) is an audiophile grade,
high-end 3µH inductor for connection to amp outputs, which can
spectacularly cut RF pollution. Per pair, £50.00; two pairs £ 0.00.
(We regret that an incorrect price was printed previously.)
• Pure Power (
January ' 98) is areal solution to the problem of
providing pure AC power from polluted mains. It's basically avery
heavy-duty one-to-one transformer, which will supply atotal system
requirement of up to IkVA, with atypical noise rejection performance
of typically 50dB (audio band) and 40dB up to low RF frequencies.
Kit £1375.00, ready built unit £ 99.00.
• Phones 01 (
August ' 97) is astate-of-the-art headphone amplifier
(suitable for ' phones of 150 ohms and above) with gain options
suitable for sources ranging from 30mV to 3.5V. Powered by leadacid batteries with a sophisticated charging system. PCB, all
components and panel control, £79.90; batteries and charger, £64.90;
extruded casework and chassis, £54.90; built unit complete, £275.00.
• Pure Transfer (
November '97) is arange of digital interconnects
for optimum signal transfer from CD transport to DAC. Phone
01234 741152 for detailed information. Prices include UK p&p.

r
idzurizaizziump -.-.-.HFNIRR 001 Fluxdumper: The ' magic brick'
in ablackash box
£22.95
HFNIRR 004 Blackhead II moving-coil stepup transformer:
£69.95 E
HFNIRR 005 Spikes: timber E steel
set of 8, inc fixing kit £10.25 O
HFNIRR 007 Carrydisc: holds 14 CDs
in a40mm travel pack
£8.9511
HFNIRR 012 Software Storage System:
stackable, satin black Medite (knock-down)
LP unit ( 120 capacity)
£ 5.00
CD/cassette unit (40/25)
£44.00 E
singles unit (200)
£49.00
4-high CD unit
£86.00
CD 4base unit
£96.00
Dividers: 25 at £11.25 LP E CD E Single E
HFNIRR 017 WallNut II: wall mounting twolevel turntable support £ 9.95 O
HFNIRR 020 Test CD III 74 tracks £ 12.95 E
HFNIRR022 Sorbothane damping sheet:
150 x150 x3mm
£ 12.95
Moth Record Cleaning Machine
kit £199 O ready built machine
£369 E
Ringmat: 3mm XLR
£ l7.50
HFNIRR023 LP inner sleeves: 50, £9.95 O
100, £18.95 CI 500 £86.95 CI
PVC heavy-duty LP outer sleeves:
50, £ 19.95 E 100, £38 E 500, £. 80
12in poly bags for LPs: Ziptop sealable;
50, £5E 100, £9IE 500, £40 El
CD Jewel Cases:
standard, 5in complete (packs of 10) £6.50 E
5in outer
E slimline 5in £6.50 E
double jewel case, complete (each) £1.75
slim double (pack of 5) £5.45 II
5in clear protective sleeve (each) 75p E
Harmonix CD Foils: 8per pack £ 7.95 O
Bib automatic CD cleaner: £ 14.95 E
Chesky's Ultimate Demo CD £ 12.95 E
XLO/Reference Rec. Test CD £24.95 E
Densen DeMagic CD
£ 10 0
Michell Tenderfeet: original 'alloy' isolators
(set of 3) small £. 95 E large £8.95 El
Isopod ceramic cones ( 3)
£32.95 E
Insert Audio banana plugs (
pair) £.95
Michell Banana plugs gold on brass
4-way plugs; 2pairs
£9.95 E
Ferrite Noise Absorbers: small (4.5mm dia
max) £11.95pr El large ( 12mm) £12.95pr

Shure Stylus Balance:
£12.95 each E
Gryphon Exorcist: demagnetiser £69.00 O
Sovtek Valves: EL84 £2.60 E 6L6 £4.50 O
6SN7GT £2.60 O ECC83 £4.35 E ECC88
£5.35 El EL84M £6.50 E EF86 £7.95
GZ34 £ 10.6011 6550 £ 15.400 KT66
equivalent £6.70 7 300B triode £89.95 E
Pearl Coolers: All types, output valves,
£7.75 each O pre-amp valves £6.00 each
G Kaye Audio Labs Tube Checker £525 7
CLEAR phono pre-amp kit
£299
Decca London tone arm
£99
Griffin Black Exorcist cart demag £ 4.95
NVA transistor amp kit £ 179.95 O
Decca Mk 3Brush
£ 12.95 E
BOOKS: Acoustical Engineering
by Harry FOlson
£40.04:1O
Audio Power Amplifier Design
Handbook by Douglas Self £25.00 D
High Performance Audio Power
Amplifiers by Ben Duncan £40.00 D
GEC Amplifier Design
£19.95 D
Electrostatic Speakers Wagner £ 16.95 D
Loudspeaker Design Cookbook £24.95 El
Tube circuits for Audio Amplifiers
Mullard
£17.95 D
The Complete Guide to High-End
Audio by Bob Harley
£24.95 D
Search For Musical Ecstasy
by Harvey Rosenberg
£24.95 D
Principles of Electron Tubes
by Herbert JReich
£29.95 D
Audio Anthology Vols 1-6 £16.95 each D
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Audio Glossary by JGordon Holt £. 95
Valve Amplifiers by M Jones £24.95
Electrostatic Loudspeaker Design
Cookbook by Roger Sander £24.95
High Performance Loudspeakers
by Martin Colloms (softback) £24.95
(hardback) £ 0.00
Home Theater for Everyone
by Robert Harley (softback) £ 17.50
Gold Aero Tube Library Vol 1
£l9.95 Audio! Audio! by Jonathan Hill £ 2.50
Power Amp Projects
£ 9.95 _
Radiotron Handbook CD ROM £69.95 I
Recommended LP & CD titles/
Accessories Club library: send for full lists
Musical Fidelity X10-D line buffer £129.00 D
HiFi News Test LP
£ 14.95 E
Kontak contact cleaner £ 14.95
Rockbase Plus V2
£39.95 E
DACon D/A converter kit
£180.00 E
X-Can valve headphone amp
£129.00 E
Ben Duncan's PHONES-01: headphone
amplifier kit.
PCB with all components and
front panel controls £79.9011 batteries/AC
charger, extra £64.90 ii aluminium case extra
£4.90 El Ready built (w. charger) £275.00 E
Pure Henry amp o/p inductor £ 0.01) (pr) E
Radio Exterminator earth wire
(5 metres) £20.00
RATA Reved: CD treatment, sachet £. 95
HFNIRR024 ToolBox: with tools £ 9.95 H
ProGold spray £13.95 E DeoxIT £13.95
Statmat for improved CD sound £ 19.95

Mr/Mrs/Miss/Ms (caps)
Address

Postcode
Tel:
E Cheque/postal order enclosed for £
(pounds sterling) made payable to
HEN/RR Accessories Club
El Please charge my Mastercard/Visa/Diners/Amex•
My card number is
Expiry date

LU

FILI

Signature

Please send orders to HFNIRR Accessories Club, PO Box 200, Bedford, MK40 IYH. Delivery subject to availability. All
prices include postage. Non-UK sales are subject to additional postage. Non- EEC sales are VAT- free. Accessories Club
Tel: (01234) 741 152 Fax: (01234) 742 028. Photocopies of this form are acceptable. Please de/a.
E&OE
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Opal designs Ltd
hi-fi & home theatre consultants

DAX DECADE:
Advancing the state
of the art with asuperb

nar-H-P-r

evinson°

It's no wonder why many audio & music enthusiasts
around the world regard Mark Levinson equipment as
the final step in the pursuit of audio excellence.

quality digital attenuator
and d/a converter

Technically...it's perfect...
Musically...it's everything you've ever wanted...

digital
No.39

integrated cd player

£4,995.00

No.37

cd transport

£3,995.00

No.36

digital processor

£3,995.00

No.36s

digital processor

£6,495.00
£9,295.00

No.31.5 Reference cd transport.
No.30.5 Reference digital processor.

£15,950.00

To celebrate our tenth anniversary we have focused all
of our development capacity in an attempt to create the
finest ever digital to analogue converter. The result is
DAX DECADE and it differs from all of our previous
converters not only in sound quality terms but also in
facilities. Apart from full remote control, 5inputs
(coaxial, BNC, Toslink, ST and AES), balance, mute
etc. the key facility is the addition of remote attenuation,
allowing adirect connection to your power amplifier.
From our experience with the PASSION series of
passive preamps, and of eliminating active stages
wherever possible in order to drastically reduce

amplification
No.380 pre-amplifier.

£3,995.00

No.380s pre-amplifier.

£6,495.00

No.331

dual mono 100w power amplifier. £4,495.00

No.332

dual mono 200w power amplifier £6,495.00

No.333

dual mono 300w power amplifier £8,495.00

No.33H monaural amplifiers £ 19,395.00
No.33

Reference Monaural amplifiers.

POA

authorised dealers for.
Mark Levinson • Proceed • Bow Technologies
Revel Speakers • Faroudja Video
Linn HiFi • Linn AV • Linn Knekt
Wilson Audio • Martin Logan • Sonus Faber
Runco home theatre • Stewart Filmscreens • DaLite
MIT cables • Stax electrostatic headphones
Mail order & overseas orders welcome
for further information contact.
Opal designs Ltd.
Rockware Business Centre
5 Rockware Avenue
Greenford
Middlesex UB6 OAA

Tel: 0181 930 7972

Fax: 0181 930 7976

e-mail. jas@opal.co.uk
web site. http://www.opal.co.uk

corruptions of the delicate audio signal, we know that
the ULTIMATE preamp is always no preamp.
With DAX DECADE this is now possible without
compromise either in the digital or analogue domains.
Digital sources can be fully controlled in the digital
domain before passing to the ultra-high quality
converter system inside DAX DECADE and then
onwards for direct connection to the power amplifier
of your choice. No external boxes either digital or
analogue are needed for this direct connection.
The result is simply the finest converter ever produced
by Audio Synthesis.

Ç;ftilîl

DEDICATED TO THE JOYS OF LISTENING.
PO Box 50, Nottingham, NG9 1DZ. Tel: 0115 922 4138. (+44 1159 224138).
Fax: 0115 922 9701. (+44 1159 229701)
Demonstration at: The Right Note, Bristol. Tel: 01225 874728 • Premier Audio.
Yorkshire. Tel: 01924 255045 • Progressive Audio, Kent. Tel: 01634 389004
•Armchair Audio, Northampton. Tel: 01604 415412 • Orpheus Audio. Manchester.
Tel: 01257 473 175 • Sounds of Music, Tunbridge Wells. Tel: 01892 547003
•Unique Audio, London. Tel: 0181 450 7384 • Signals. Ipswich. Tel: 01473 622866

sidelines

W

hen devising the resistor
chain discussed last month,
the voltage ratio representing 1dB persisted in seeming familar
from another context. It's actually a
step of 12.2%, and it eventually
registered that this is the size of an
equal-temperament whole-tone, while
0.5dB is likewise equal to a semitone.
This is no discovery, as Irealised later
when consulting my 1954 edition of
Scroggie's Radio Laboratory Handbook,
where the entry on musical intervals in the
reference section comes immediately after
decibels and opens by noting this very
point. But Iguess that not many readers
of ' Sidelines' would have made the
connection, so Ioffer it as a trivial piece
of information of the sort worth throwing
into the conversation at adinner party as
if it were world-shaking.
For those attracted by that prospect,
there's also an intriguing corollary. Scroggie
linked decibels and musical scales because,
assuming equal-temperament, they share a
logarithmic pattern in requiring that each
step represents the same proportional
change, from which it follows that the
above intervallic equivalence grants aspecial
significance to the 6dB/octave slopes which
keep cropping up in audio. There are six
whole-tones in an octave, so the voltage
scanned by such slopes encompasses the
full chromatic scale of twelve semitones via
coincident 0.5dB steps.
This could be very attractive to technical
folk at ease with decibels and keen on
atonal music; even strict serialism could be
accommodated by stopping short at 51
2 dB
/
to avoid the octave. Yet while asimple triad

wouldn't pose much difficulty (just three
slots separated by 2dB and 11
2 dB), a
/
diatonic scale with minor-major options
and various key signatures might seem
rather forbidding to tidy-minded engineers,
particularly as temporary 0.5dB shifts could
on occasion be referred to as ' accidental'.
But the idea of using ' 1
-0.5dB' to mean
'sharp or flat' could make astriking talking
point in mixed musical/technical company
— as might the fact that 2dB in volts and
1dB in power both equal amajor- 3rd, or
that 4dB represents aminor-6th. A whole
new world opens up for the decibel.
But that's enough of whimsy, especially
as some recent work on response curves
has caused me to take acareful look at the
initial portions of those same slopes, leading
to arather more useful set of relationships.
Circuit designers will be fully conversant
with derivation of the turnover point in a
single-pole R/C filter, but for the less
technical, this involves calculating the
frequency where the capacitive element's
reactance equals the resistance, at which
point the attenuation is 3dB.
At some frequency beyond this the
response takes up the above straight-line
6dB/octave slope. However, having
determined the - 3dB point, it is often
helpful to know how far back one must
move in frequency to quantify smaller
deviations before the curve turns over. After
all, in hi-fi terms aloss of 3dB is already
beyond the pale! Pondering this, another
of those odd feelings of déjà-vu took me
back to the 1979 HFN/RR Annual, which
carries apiece called 'Time Constants &
Curves' including some data covering this
very problem.

The figures are readily calculable, but
it's a bit of a bother and most audio
laymen wouldn't really care to try, so after
19 years here they are again, in all their
rule-of-thumb simplicity.
Taking the - 3dB frequency as a
reference, if one wishes to know at what
points the response will deviate by
approximately 2dB, 1dB, 0.5dB and
(ultimately) OdB, the reference frequency
should be multiplied by 1.3, 2.0, 3.0 and
5.0 respectively for an LF roll-off, or
divided by the same amounts for an HF
roll-off. Thus if, for instance, the HF
response reaches its -3dB point at 50kHz,
it will be 1dB down at 25kHz and flat by
1OkHz, while at the low end a response
that's 3dB down at 20Hz will be - 2dB at
26kHz, - 0.5dB at 60Hz, and flat by
100Hz. But do remember that this applies
only to the simplest single-pole situation
where the final fall-away rate is 6dB/octave.
CASSETTE PROBLEMS
That same slope provides the basic replay
correction in tape recording, which reminds
me to mention a couple of follow-ups to
my October piece about cassette noise
problems. One reader reported that his
player picked up hum from a TV in
standby mode situated beyond the far side
of a substantial wall, which involved him
in afruitless search for mains cables within
the wall before the truth dawned. Also, two
correspondents suffered faint rapid ticking
sounds, which turned out to be due to
minute oxide deposits on the capstan
applying tiny modulations directly to the
tape at the spindle's rotation frequency.
John Crabbe

("Service
The HFN/RR CD Service can normally supply all titles
reviewed in the magazine. The price code for each record
will be found at the foot of the review. List the CDs/LPs you require,
with the format and price as indicated, then add 50p per disc for
post and packing, up to a maximum of £ 1.50 for three or more
PRICE CATEGORIES:

discs. Unless listed here at a special price, sets are priced at the
appropriate multiple of the single CD Figure. Musicassettes can also
be supplied for titles where this format is available. Telephone (01234)
741152 for details and prices. The CD Service will supply any record
generally available in the UK.

• FULL PRICE: £12.45 each • MID PRICE: £7.95 each

A BUDGET PRICE: £5.45 each • SPECIAL PRICE

CD SERVICE ORDER FORM

Name

Please supply the following items:

Address

Catalogue number & title

CD/ LP

Price £

SPECIAL PRICE ITEMS
Classical - Naxos £4.45

Post and packing : £

Jazz - Matthew Shipp £9.95;

(i) Cheque/postal order enclosed for £
(pounds sterling). Cheques should be made payable to

Miles Davis CDs £ 12.75;
John Zorn £ 14.25
Rock/pop roundup - POA

HFN/RR CD Service
(ii) Please charge my Mastercard/Visa/Diners/Amex'
Card Number
delete as appropriate

Expiry Date

HI-FI NEWS & RECORD REVIEW

FEBRUARY 1998

Signature

Postcode:
Tel:
Cut out coupon or photocopy and send to:
IeN/RR CD Service, PO Box 200, Bedford MK40 1YH.
CD Service Hotline: Tel: (01234) 741152
Fax: (01234) 742028
Delivery subject to availability. Non-UK sales VAT- free but
where applicable subject to additional carriage charges.
E&OE
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EXPENSIVE TUNER??

It does all the time, of course, with profound effects on
sound quality.We find that a firm table or shelf is just

THEN HAVE THE AERIAL
IT DESERVES
You spend many hours and quite
a lot of money choosing that new
tuner, so don't ruin the whole effect
by fiddling with bits of wire or old
aerials. Have the full benefit of the
multipath-free, clean signal which
only awell designed and properly
installed unit can achieve. If D.X. is
your scene, then go for the ultimate
in rotating high gain narrow beam
systems like our G.23 with 19dB
forward gain, 38dB F. to B. and
Acc. Ang. down to 15 Degrees or
have a "one off" special built, up to
32 elements.

"The Earth moved, Celia"
the starting point. Then we go on to combinations of
mechanical earthing - to cut resonances - and isolation,
with major gains in detail, imaging and tonal balance.
By-pass equipment rubber feet with DH cones or Air
Pods and your jaw will drop. Move on to the Signal
Guard or the ultimate Vibraplane. Their benefits are
greater than upgrading equipment. Seriously.
Customers say we make some of the best sound they have
ever heard. We try to give along-term view, not aquick sale.

GALAXIE CIRCULAR 17- ELEMENT STEREO
GAIN 15 9d8 F to B 33 7dE1 L 74"

WE DESIGN, MANUFACTURE, SUPPLY AND FIT
* FM arrays from 4to 23 Element. TV from 10 to 92 Element.
* British- built and designed to withstand our weather.
* Interested D I.Y. advice freely given, backed by our complete range of
masts, brackets, rotors, cables and aerials. Systems available for
chimney, loft, wall, or through roof mounting.
* Professional installation service available within a nominal 200- mile
radius of LUTON. Send a 9"x4" SAE with first clas stamp to receive our
complete "Aerial Guide" which is more than just a list of our products
and prices, and carries details of all our services, including MAIL
ORDER and site surveys.

TELEPHONE US ON 01582 736561 FAX 01582 733686
RON SMITH AERIALS
98, ASH RD, LUTON, BEDS, LU4 8A0
Personal Callers: Shop Hours Mon-Sat 9.00 to 6.00 ( Phone First)
Closed Wednesdays
5 minutes from exit no 11. on M.1. Motorway
NAIM AUDIO U.K. RECOMMEND OUR FM AERIALS AND THEIR DEALERS
CAN OBTAIN YOUR CHOSEN MODEL WITHIN 48 HOURS, OR SUPPLY EX STOCK.

This avoids perpetual upgrades, gives you musical
satisfaction along the way and saves you money in the long
run. We are so confident in the products we have chosen that
we will gladly do A/B home demonstrations against the
competition - anywhere. Just listen and you'll know.
CD: Acurus, Audio Synthesis, Classé, Cymbol, dCS,
Enlightened Audio Design, Meracus. Orelle, Wadia, XTC
Vinyl: Basis, Crown Jewel, Graham, Michell, Stratosphere,
Sumiko Blue Point Special, Transfiguration
Amplifiers: Acurus, Audio Sculpture, CAT, Classé, Cymbol.
DNM, Lumley, Michell, Orelle, Siemel, Sirius, Sonneteer, XTC
Loudspeakers: Audio Artistry, Audio Physic, BKS, Dunlavy,
Ethos.Harbeth, Lumley, Magneplanar, Mirage, NEAT, Totem
Tuners: Fanfare, Magnum Dynalab
Supports: Air Pods, DH Cones, Signal Guard, Vibraplanc

The Right Note - Bath
(01225) 874728

Audible Skyance

Esoteric High Fidelity CABLES

WINTER SPECIAL PRICES
ART AUDIO QUINTET MONOBLOCKS (
CHROME/GOLD)
£2095.00
BEAM ECHO DL7-35 MONOBLOCKS
£2500.00
GAMMA ACOUSTICS GEMINI LINE INTEGRATED
£450.00
GAMMA ACOUSTICS RHYTHM PHONO
£1100.00
GAMMA ACOUSTICS AEON MONOBLOCKS
£2995.00
TUBE TECHNOLOGY SYNERGY PRE POWER
£3995.00
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radio
May A magazine columnist proposes
aradio programme whose thesis is
that engineers are the true artists, and
that 'artists' are people in heavy denial
of their unconscious fear of science
and technology. It is immediately
rejected as ' ill-founded, outrageous
and utterly implausible' by the Head
of Arts & Features — an Oxbridge
MA. A railway trade-union chairman
is blacklisted for using the word
'engine' on the Today programme.
June A memo from Mr John Birt to

A crystal
ball appears
in the
aether and
is examined
for
portents...
Meanwhile, in
Ambridge...
Brian Aldridge
fails to persuade
Jack Woolley to
put Bambiburgers
on the Grey Gables
menu. Jill uses the
F-woni. Clary
gives Eddie CDs of
Bach's B-minor
Mass for his
birthday. The
Borchester Gazette
reports puma
sightings near
Grange Farm
when Joe puts his
corduroys into the
wash and wears his
old wedding suit.
Prince Philip visits
Grey Gables and
asks for
Bambiburgers and
chips... Jean-Paul
sunrns out
(repeating the Fword). HER
makes an obscure
reference to Telly
Addicts when
introduced ta Brian
Aldridge [do I
have to explain?).
Tony clears out the
caravan and is
mystified by an
empty packet of
Femidom. William
Hague asks Jack
Cunningham to
ban the use of the
F-word on The
Archers.
CB

E-MAIL
John Nelson
may be contacted
via e-mail —
'ohn_nelson@
compuserve.com
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n atwo-hour Radio 4programme
forming part of the 75 Years of the
BBC celebrations, the words
'engineer' and ' transmitter' are each
used
once.
The
producer
is
immediately asked to resign. Mr John
Birt circulates amemo to the Board
of Management questioning whether
radio broadcasting should continue to
be considered a ' core activity' of the
BBC. Tabloid rumours of atug-oflove between Sir Christopher Bland,
Mr Matthew Bannister and Scary
Spice are denied.

the BBC's Head of Engineering
asking for the words ' transmitter' and
'amplifier' to be explained to him is
leaked to the press. Mr Birt
subsequently appears on Feedback and
says that transmission is not a core
BBC activity, which is why it was
privatised in 1996. In an unbroadcast
out-take, he is also heard to ask ' Oh,
by the way, what exactly is feedback?
I've often wondered'. A photograph
of Mr Matthew Bannister and Baby
Spice at aLondon night-club appears
on the Internet and is denounced as
afake.

July Mr Matthew Bannister asserts
that Scary Spice and himself are
February A memo from Controller,
'merely very close friends' and are
Radio 4 insisting that ' programmes
writing abook. Another DAB receiver
concerned with issues of science,
is sold. The word ' spanner' is used
engineering or technology should not
by aguest on Farming Today, and the
be broadcast between 0600-1300 and
sound of amuffled shot is heard just
1330-closedown' is leaked to the
before the closing signature tune is
press. A DAB receiver is sold. A lady
faded rather more steeply than usual.
with amarked resemblance to Scary
A proposal by the wife of the Head
Spice is seen leaving the third-floor
of Arts & Features (another Oxbridge
management suite in Broadcasting
MA) for aone-hour programme on
House. BBC Radio WM manages a the street names of Hampstead
clean exit from an RDS travel
Village is accepted. Mr Nicholas
announcement.
Kenyon states in the press that 'there
will never, ever be any form of driveMarch After aheated debate, the
time programming on Radio 3'.
BBC Board of Management narrowly
votes to continue radio broadcasting
August With the covert backing of
but to review the situation in 2000.
John Birt, adissident group on the
Mr Nicholas Kenyon is criticised for
BBC Board of Management circulates
allowing Radio 3 to broadcast a a paper
questioning
whether
complete Beethoven symphony. The
'broadcasting in any shape or form
word 'digital' is inadvertently used by
can properly be considered a core
a Kaleidoscope contributor, who is
activity of the BBC in the new
immediately removed from the studio.
millennium'. HFNIRR publishes the
results of a two-year double-blind
April
A Classic FM presenter
study involving 10,000 listeners, in
pronounces ' Beethoven' correctly. A which it is established beyond doubt
Radio 3 announcer pronounces the
that the only audible differences
name of the composer of the 1624
between speaker cables are the
Tabulatura Nova correctly and is
consequences of minor variations in
castigated by the 'Voice of the Listener
standard electrical parameters. Several
& Viewer' organisation. The DAB
well-known reviewers characterise the
results as ' misleading' and claim that
receiver given by the BBC to the
Queen in 1997 is returned with anote
local variations in rnicrogravity due to
complaining of ' lack of upper-mid
perturbations in the orbit of Pluto
dynamic expression and poor slam'.
were not fully taken into account.
Newspaper gossip-column stories to
the effect that Scary Spice and Posh
September Scary Spice, Posh Spice
Spice are rivals for the affections of ' a and Baby Spice are given DAB
very, very senior BBC executive' are
receivers. Mel C becomes Deputy
strongly denied.
Head of Arts & Features. Mel B sits
FEBRUARY INS

in for Mr Michael Berkeley on his
new late-afternoon show, Drivin'
Three Up. A request from a junior
producer to broadcast Honegger's
Pacific 231 is referred upwards and
vetoed, as is arequest to use Walton's
Spitfire Prelude & Fugue in adramadocumentary. The programme on the
street names of Hampstead Village is
expanded into atwelve-week series.
October Scary Spice is appointed
Presentation Editor, Radio 4. Britten's
The Burning Fiery Furnace is banned
from broadcast because of the
'primitive technological connotations'
of the title. BBC Radio WM leaves
the RDS TA flag up for the entire
duration of a morning rush-hour.
Motorists all over the West Midlands
abandon their vehicles in despair.
November A correlation between
speaker-cable auditioning preferences
and the natal midheaven and
ascendant is claimed by an HFNIRR
reviewer, but is subsequently found
only to be valid if the Placidus housesystem is used. The BBC's Head of
Engineering is made redundant, on
the grounds that ' unlike marketing
and promotion, engineering is not a
BBC core activity and does not fit

Mr Nicholas Kenyon plans aweekend of
Musique concrète for Radio 3. The tapes
are accidentally erased before transmission
into our long-term strategy'. BBC
Radio Shropshire makes a travel
announcement whose content bears
afaint resemblance to reality.
December The introduction to
Spice 98 — The Official Girl Power
Xmas Book is contributed by Sir
Christopher Bland, and Mr Matthew
Bannister is successfully headhunted
to become the band's new manager.
Mr Vinnie Jones is appointed as
Deputy Director-General (Designate),
and Mr Kenny Dalgleish replaces Mr
Nicholas Kenyon as Controller, Radio
3. Mr Kenyon takes over the morning
rush-hour show on BBC Radio WM.
The last BBC engineer leaves
Broadcasting House, and in a £5.7m
conversion scheme the erstwhile
Control Room becomes the ' Spice
Rack Club' relaxation and massage
centre for senior executives.
John Nelson
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Me pianists are two-a-penny.
Those with exceptional insight
who can throw new light on
both familiar and unusual
repertoire are ararer breed. Frederic
Chiu has firm stakes in the latter
category; already he has displayed
his ' new voice' in music by
Prokofiev, Chopin, Ravel, Decaux,
Schoenberg, Rossini and
Mendelssohn, and awide selection
of transcriptions, on Harmonia
Mundi; his concert work includes
the Consonance Music Festival, St
Nazaire, which he co-founded with
violinist Philippe Graffin. Earlier,
studies with Karen Shaw at Indiana
University and Abbey Simon at The
Juilliard School laid the foundation
for his career.
'The period that interests me
most is the end of the 19th- and
beginning of the 20th-centuries:
Rossini; Mendelssohn; Liszt; the
start of akind of personal style, up
through the great pianists and
transcribers to contemporary music.
Ihave recently played Sofia
Gubaidulina's Piano Sonata, and
works by Frederic Rzewski and
George Crumb where there's always
akind of expressive element and
personal touch.
'My father's sister studied at the
Manhattan School for Music and
my mother played pieces
occasionally, and it was their idea
that Ishould study music along with
other school activities like scouts,
baseball, judo and Little League,
from the age of six. It came easily,
but Ididn't really appreciate it until
Iwas 11 or 12, with alocal college
teacher in Indiana. Although my
father played me the latest discs of
Horowitz, Rubinstein and Gould, I
never considered myself in the same
mould as them. Even now, Ijust
play for the sheer joy of it and try to
communicate my ideas to
audiences.'
The contrast between soft,
delicate harmonies and the brilliant
bravura passage-work is clearly
marked. What influences came via
his teachers? 'My first one formed
my technique using cast-iron
bracelets to strengthen the muscles
— kind of scary when Ithink back
— and Karen Shaw brought out the
quality of sound. Abbey Simon gave
me the style based on the great
pianists. Then Iwas on my own,
obliged to listen and figure things
out myself without listening to any
particular artist. Iguess my style of
performing started from that point
and if the music was forceful and
rigorous, my personality told me to
go as far as possible.'
Chiu was born in Itacha, New
York, in 1964 to Chinese-American
parents; the fusion of Eastern and
Western upbringing had some
bearing on his style. The rhythms
and colours are quite different from
the way in which British or Russian
pianists play, adding variety to the
HI.FI NEWS 8, RECORD REVIEW
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'I am very
interested in
making

The Paris- based pianist eschews the life of travelling
virtuoso in favour of perfecting his solo repertoire

progress for
pia -to-

by Bill Newman

makers. My
collaboration
wit, Yamaha
has lasted
between six
and seven
yecrs and I
have seen
concert
instruments
chc nge and
evolve,
mostly for
the better. I
car do things
much easier
on them than
on other
makes,
inc uding
Steinway'

textures, particularly in Prokofiev.
'I try to emphasize the richness of
his music, because even Richter,
who was the spokesperson for
Prokofiev, has arestrained view of
what this music is about — in my
opinion. Prokofiev's piano music has
been misunderstood, with everyone
concentrating on the percussive
element. There is something very
lyrical and personal in the scores
and much of it is not percussive or
rhythmically "tight". Most of it is in
asensitive or humorous style of
writing, and it is apity that artists
try to fit it into apercussive mould.
Iwant to emphasize that contrast,
making the tender parts expressive
and giving the soft parts an
impressionistic feel so that you
cannot but notice there is something
in this music.
`Kundara's book on Janacek
similarly mentions how he has been
misunderstood by Czech musician>.
who soup his music sip and make it
wishy-washy and romantic in the
style of Dvorak and Smetana. It is
very rich and kind of ambiguous: he
calls it expressive counterpoint, with a
certain tension in one line and a
relaxed feeling in an accompanying

figure in juxtaposition. It's very
modern, very 20th-century, with
everything coming at you so fast,
one thing after another. Prokofiev is
the ultimate 20th-century composer
because of the way he suffered all
those political problems; he had a
typical modern attitude towards the
media. You can't really put your
finger on the ambiguities but there is
always something else going on!'
In his recordings of the Sonatas,
Chiu broadens his style from No.3
onwards by slightly pulling back the
tempi in places to give more
expression to the music.
We interpreters do have that
licence. Prokofiev's own recordings
— in the few there are — are nononsense and on the beat, but in
passages of the Third Concerto he
takes his time when slowing down
the second theme of the slow
movement, and there are some
surprising tempo changes.
Composers are often not the best
interpreters of their music, and
although they know it " in their
heads" they don't best translate that
for the audience which doesn't know
the work. In some ways aperformer
has to go beyond this by pushing the
75
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CARL NIELSEN, by Jack Lawson.
240 pp, b&w photos, worklist,
discography, index. Softback, £ 14.99.
Phaidon Press 1997.

W

ould we care to
read of aboy
from a poor family in
provincial Denmark
during the late 19thcentury had he not
become one of the
most impressive,
powerful and
imaginative composers of the 20th? It is
not an enthralling story, but those who
seek the origins of things will want to
know what shaped the original mind of
Carl Nielsen. Though Lawson handles
the origins well, this is not the book for
reason-seekers.
He enlivens the narrative with wellchosen quotes from Nielsen's own
writings. Amongst others is the Danish
newspaper report that the Little Suite for
Strings (
his earliest concert work) was
composed by ' a Mr Carl Nielsen whom
nobody knows'. Nielsen's character was
gritty enough not only to overcome such
dismissiveness but to ensure that, one
day, every music lover will know him.
Lawson ignores the composer's grittiness,
though he acknowledges the tragedy that
recognition took so long. The author has
researched perhaps too well, noting
Nielsen's overwhelming early admiration
for Wagner. It had no influence upon his
development, and Lawson is generally
silent upon what did.
Nielsen's originality is emphasized
(including the ' rare instance of Nielsen
repeating an innovation', which stopped
me in my tracks) but what formed this
innovative mind? Innovations are simply
mentioned: how and why they came
about is not examined. For this we must
turn to Robert Simpson's Carl Nielsen,
Symphonist [
second edition, Kahn &
Averill, 1979], to which Lawson's book
is both complementary and
complimentary.
Critics who complained of Nielsen's
'modernity' are accused by Lawson of
'basking in the serenity of 19th-century
(music)', and similar remarks. Serenity?
In Bruckner? Brahms? Schubert?
Beethoven? Perhaps Lawson should have
regretted those critics' failure to
recognise Nielsen as pioneer. But this
book is weak on that aspect, though
stronger upon biographical facts: we
learn that the heart trouble which killed
Nielsen in 1931 began as early as 1893
when he took the weight of apiano to
prevent it from falling downstairs.
Lawson's text is repetitive at times,
and editing is occasionally sloppy. Also,
the index lists a Mozart ` D-minor
Symphony' when D-major ( 35 or 38?) is
meant. Illustrations are excellent —
several new to me — many showing the
composer's Stan Laurel haircut to good
advantage. The worklist is detailed and
useful, and the discography will prove
helpful for the short time it remains
current. A good biography, then, but I'm
left wondering what actually made the
composer what he was. Robert Dearhng
HI.FI NEWS 8, RECORD REVIEW
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contrasts even more, but having
taken this immoral position by
wanting to show the variety, the
tempi sometimes get deformed.'
Iinstanced the Van Cliburn
Competition where Dame Moura
Lympany, sympathetic to Chiu's
playing, warned him against
exaggerating the tempo of aphrase.
'When you are competing against 40
other performers you are prone to
this. It is one of the ways you come
through it, and it represents the evils
of competitions by pushing you
beyond a true representation of what
you really want to do. When I
arrived in Paris Idecided to
abandon the competition scene
because my own personality allowed
me to feel more comfortable doing
concert work.
'The concert situation itself is a
kind of nervous situation, and very
often we end up doing things that
we wouldn't normally do in
recordings or rehearsals. Sometimes
it's good to have that extra adrenalin
flowing with the mind moving just
that bit faster to find inspiration, at
others it's just terrible. So her
[Moura Lympany's] comment has to
be assessed with that in mind!'

Richter's influence
From the beginning, Chiu's
inspiration has been the playing of
Sviatoslav Richter, yet the Russian's
enigmatic personality sometimes got
in the way.
'I never learnt how to play the
piano listening to Richter, a private
person who seemed to hide from
himself, but the playing of Horowitz
or Glenn Gould — who Ialso
enjoyed from reading his books —
taught me alot. It was avery
strange feeling after a Richter
concert: if something didn't go well,
when there was a lack of rapport
because a phrase would lose tension,
you didn't blame Richter, you
blamed the music! The greatest
tribute Ican pay him was that he
was always subservient to the score
and the composer.'
He sanctioned many live
documents of his art — would you
do the same? 'No! Ithink the
opposite. When playing live, you
only have that one chance to get it
right, or you might miss it, and it's
there for posterity.
'I myself might be conservative in
concert but will let myself go in the
recording studio where the element
of risk-taking means that it either
works or Ican go on to the next
take. Providing all the circumstances
are right, it can be very liberating —
Icould never do it in front of 500
or more people.'
Nor, in recording, is he opposed
to taking each section measure by
measure. 'This happens in my
Rossini, and in the first movement
of Prokofiev Sonata 7 where the
music goes back and forth on itself
in languid fashion from the In quieto

opening. There are anumber of
works in which the dramatic
progression has to be perfectly
choreographed — they change so
much that you often lose track of
where you are, and you need to
have ablueprint of the kind of
emotion and shading required.
Tempi and expression have to be
cross-referenced and sections linked
throughout.
`There are other pieces that do
not lend themselves to this type of
dissection, and you have to just play
for the moment depending on hall
acoustics and the condition of the
instrument — like 'Une barque sur
l'ocean' from Ravel's Miroirs where
you have to pray that the resonance
of each wave comes across.'
Chiu has played Mozart and
Beethoven in concert, but prefers to
concentrate on the period of
repertoire where he has the most to
say. 'There is always the slight fear
of exaggerating through trying to be
different in an overcrowded pianist
scene. Iplay Bach for myself!'
While admiring the concerto
repertory, like Beethoven 1 & 4,
Prokofiev 3, time and travel would
restrict performance preparation, so
he tours less often, preferring to
master solo pieces rather than
assume avirtuoso career. Chiu
describes his approach as ' mysticalreligious' rather than musicological.
'I am more interested in mixing
the right oils to find the right shades
and finding the right lines in their
correct places. This all requires
more free time.'
There is avogue nowadays for the
freer style of keyboard playing — for
pianists such as Horowitz,
Cherkassky, Sofronitzky, Saperton.
'Yes. The restrained, respectable
performances by Richter and Pollini
co-habitate with the past, and there
is no exclusive way of playing. This
means that the listener must be
more prepared and able to select
what he likes best by concentrating
carefully.'
Frederic Chiu and his wife, who
combines her work in fashions and
luxury goods with being his musical
representative, live in Paris. 'This
has been for the past seven years. I
am looking seriously at unusual
French repertoire — Magnard,
Lekeu, d'Indy, Hahn — for possible
performance and recording, but
during my musical researches Ihave
to select, in order not to play the
kind of pieces that for me would be
awaste of time. In research there
are two choices: one, to take the
music out of historical context and
treat it as an independent abstract
work; or two, to place apiece back
into its original context, which also
involves much study of the period.
Its influence today, musical and
non-musical has to be gone into in
various areas, but in both cases
much of the preparation takes place
away from the piano.'
77

0AmPood

The Cartridge Family

96gic
Like the pieces it handles, Pinewood Music has been
around for along time. Look back to our adverts from nearly ten years ago and you'll find Brian Rivas raving about
exactly the same names as he does today, names such as
KRELL, SONUS FABER and WILSON AUDIO.

That is consistency and that is - or should be - what the

°Eldon

MC 3000
Mt H

high end is about. A long track record of excellence is just
as important as superb sound - and there's much more to
superb sound than just throwing money at costly electronics. You need adealer who is enthusiastic about what he
sells, who has experience, knowledge and imagination,
often learned the hard way, to put together amusical and

orrofori

01753-889949

DISTRIBUTED BY HENLEY DESIGNS WWI El)

satisfying system. Doing it yourself can be nightmarish as
well as twice as expensive as getting it right in the first
place. Oh dear, you've found that yourself, have you? Better

SOUND

call me for abit of audio counselling!

Remember: Brian Rivas deals only with Absolute Sounds,
so if you want asystem that is going to stand the test of
high end time, you know where to come.

CONNECTIONS
TEL / FAX : 01244 401280
E-mail : sound connections@dial pipex corn

MAIL ORDER SUPPLIERS OF QUALITY HI-FI ACCESSORIES
The importance of

PINEWOOD MUSIC - THE ONLY ABSOLUTE SOUNDS

cables and accessories

DEALER FOR THE SOUTH-WEST.

is often overlooked when
purchasing a hi-fi system.
It is very easy to be scepti-

•KRELL • KRELL DIGITAL • WILSON AUDIO •

cal about cables because of

•SONUS FABER • MARTIN LOGAN • COPLAND •

their apparent high cost or
insubstantial appearance,

•AUDIOGRAM • TRANSPARENT CABLE •

but they

•HARMONIX STRINGS •

can play a major part in
achieving the full potential

tWiteeettellebile treyeetwe
Knights éBroadway Road

Broadway

Ilminster • Somerset TA19 9RE

from your system.
We offer a popular HOME TRIAL SERVICE which
enables you to evaluate cables in your own system,
therefore ensuring you purchase the right cable.
PLEASE TEL , FAX

E-MAIL FOR OUR LATEST PRODUCT AND PRICE LIST

VAN DEN HUL • DNM PESON

• SONICLINK • NORDOST • CHORD CO

Telephone: 01460 54322

XL0 • AUDIO QUEST • KIMBER • SENNHEISER • STAR • ORTOFON

Consultation and Demonstrations by appointment only

SOUNDSTYLE • TOWNSHEND • IXOS • MUSICAL FIDELITY

Please telepholie

LAT • SUMIKO • LYRA • MICHELL • STANDS UNIQUE • TARGET

52 Green Lane • Great Sutton • South Wirral • Cheshire • L66 4LE

classical

Record of
the month

JS BACH:
Harpsichord Concertos BVVV 1052,
1054 & 1056 _IViolin Concerto
BWV1042'
Christoph Rousset (hpd)ljaap
Schroder (v1n)IAAMIHogwood

Ralph Vaughan
Williams
//,.

" Se ViglAr4C

Asemloree

OiseauLyre 448 178-2
S11111111

Rattle

ELGAR:
Violin Concerto/VAUGHAN
WILLIAMS: The Lark Ascending
kc n)lcd\• (7:101CBSOIRattle
EMI CDC 556 4132

(
71m 48s)

'He's a very different kind of musician' conceded Vanessa Mae, interviewed
on Channel Five's Jack Docherty Show. Everyone, it seems, has an opinion
on Nigel Kennedy - who has decided to become just ' Kennedy' - and maybe
even though that
those who caught him In the Psychiatris t's Chair (
programme is nastily prurient) will feel a little better informed.
Wiser now, he's recently emerged
from aperiod of absence from the
concert hall with akey work in his
repertoire (and life), Elgar's
ambitiously-scaled Violin Concerto.
In the booklet note, he suggests his
second recording represents a
freedom from the ties of atext-book
approach — he mentions Rubinstein
and Du Pré. And it is her emotional
intensity in the Cello Concerto with
which parallels may be drawn here.
Iconfess to reservations at
Kennedy's partnership with Sir
Simon Rattle from what Iheard at
the Symphony Hall concert
performance last July, but something
mutually accommodating seems to
have been forged during the
recording process, whilst the ' live'
elements of daring, of technical
resourcefulness, and passages taking
wing remain. (There are,
incidentally, some changes of sound
character in the finale, most
obviously at 8m 14s, which make
one wonder if any portions of this
are, indeed, live.) It will be
Kennedy's expansiveness — even
e. more in Lark Ascending, which at
-e
17m 37s is almost 3m longer than
eHugh Bean's classic EMI version
S with Boult/NPO — which will
precipitate criticism. This is,
cá however, one of those interpretations
on record where an artists has made
2 so personal astatement, with such
â ferocious commitment (yes, some
will argue, to the inspiration of the
moment) that no comparisons are
.§ relevant.
If Kennedy unsparingly supplies
all the passion, all the subjectivism
and introspection, then Rattle is
there to express the ` edge', the
`imperialism' which surfaces in
Elgar's big scores. Between them,
they certainly make the listener think
about the music — how, for
example, Elgar could create asimple
germ in (ii), just with adownward
interval followed by a 'Wagner turn'
[at 3m 28s, later 9m 54s and finally,
softly, at 13m 14s here], which
would assume aprofound and
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glorious significance.
What would VW have thought of
his ' Romance' played as here?
Soloist and conductor are as one in
straining for every effect; yet a
raptness is there — so woe betide
any listener who dares breathe, say,
as Kennedy takes the introductory
solo, when the CBSO's
accompaning string pedals are quiet
as long stalks of corn drifting as the
lark flutters and soars upwards. Even
the contrasting ' folk-song' section
loses its naivety, exquisitely shaded
down to aghostly reminder of a
time long since over and done with.
Kennedy's Elgar recording may
not be sonically as ingratiating as
one might have wished (and the
sizzling bowing noise from lm 34s
to 2m 07s in the Lark is distinctly
unpleasant), but the performance
grips like apotion: one wants to be
free of its hold and equally to
succumb to its embrace.
Christopher Breunig

A(B):1* 0

(
63m 18s) '
81982

In the 1981 Kingsway Hall
recording of the violin concerto,
Jaap Schroder is calmly eloquent.
This, together with Hogwood's
'Acclaimed
sympathetic continuo playing,
worldwide,
reminds us of the musical rapport
this type
between these two artists whose
of dog has
insight initially made the public
been
aware of the qualities of the AAM.
The remaining works were
befriended
recorded in 1994/5 in Henry Wood
by various
Hall. Rousset uses his magnificent
personalities double-manual Goble harpsichord
with skill and panache. One's mind
ranging
is drawn back to that great exponent
from Sir
of the harpsichord: the late George
Edward
Malcolm, who shared with Rousset
Elgar to
the admirable ability to cause Bach's
music to spin effortlessly forward,
down
even when flurries of notes surround
and out
an orchestral theme. A prime
violinists...'
example of this is at the start of
BWV1054 (rescored by Bach from
the Violin Concerto in E) where,
after three unusually sharp opening
chords, the music races forward in
an exhilarating fashion. Iplace this
performance alongside my all-time
favourite: an expansive version by
Edith Picht-Axenfeld [Archiv, nla].
Rousset has the measure of the
popular D-minor concerto, and he
exploits his colourful instrument to
the full. A hint of darkness pervades
this thoughtful reading, although
tempi remain crisp and unmannered
throughout.
BVC/V1056 is perhaps the most
solemn work, but its finale is subtly
witty. The analysis draws attention
to the cheeky two-note afterthought
to the main theme but, surprisingly,
does not mention that it is played
pizzicato (and to delightful effect).
Altogether this is stimulating
Bach. The slight difference in
respect of the softer recorded texture
of BWV1042 is of no consequence,
and the bright, forward harpsichord
elsewhere is ideally judged, since
despite its ` presence' it does not
obscure orchestral detail.
Antony Hodgson

A:1*- 1 0

WF BACH:
Fantasy in c _IFantasy in a _I12
Polonaises, F12
Harald Hoeren (f-pno)
CPO 999 501-2

Kennedy and Sir Simon Rattle

(56m 38s)

Icannot better the description given
in the accompanying booklet of
Father Bach's eldest son Wilhelm
Friedemann as ` astubborn and illhumoured oddball'. The charming
portrait of him attributed to Weitsch
shows adebonair, good-natured
chap fond of the good life; and
while reports of his dissolute habits
79

'Sir Granvile
Bantock
wrote too
much,
too fluently
for his own
good - often
one feels
his music
misses
memorability
because he
couldn't
trouble
himself
to think of
better ideas'

support some of this, the whole
story seems otherwise. He was
moody, refusing the play his music
even to prospective clients, and his
difficulty in relating to others led
him into a life of freelance
composing, since nobody wanted to
employ him. His music reveals some
of this nonconformist attitude for,
although he absorbed much of his
father's teaching, his nature was to
question everything and ultimately
to go his own way.
So did his younger brother Carl
Philipp Emanuel. The difference was
that CPE's forward-looking music,
disruptive though it was, retained a
powerful logic and inevitability;
VliF's plots its own course regardless
of the listener, especially in his
keyboard works. His iconoclasm
never exceeds reasonable lengths —
indeed, his emotional language (
eg,
in Polonaise 6) can be most
affecting — but we have to put aside
our preconceptions of what mid18th-century keyboard music should
be. Those expecting Chopinesque

Polonaises will be surprised by the
depth and seriousness of WF's.
These ' dances' range from Allegro
moderato to Adagio and, despite their
introspection, are obviously meant as
exercises since they cover the keys,
major and minor, from C to G. The
Fantasias (
played in an order
opposite to that given on the insert)
are truly that, owing something to JS
but inevitably tracing their individual
courses.
Harald Hoeren does not yield to
the temptation of imposing his own
fantasies on the music. His clear
exposition of what WF is about
encourages one to listen on the
composer's terms. Not that the
playing is characterless. Though
some cadences might have been
more sympathetically rounded off,
there is ample finesse and feeling in
his playing. The recording presents
his Adlam instrument faithfully,
though Ihave heard sweeter-toned
fortepianos.
Robert Dearling

A:1

BANTOCK:
Sappho J Sapphic Poem
Susan Bickley (mez-sop)ljulian
Lloyd- Webber (v1c)IRPOIHandley
Hyperion CDA 66899

(
75m 20s)

Once ranked with Elgar, Sir
Granvile Bantock wrote too much,
too fluently for his own good —
often one feels his music misses
memorability because he couldn't
trouble himself to think of better
ideas. But if he's finally earning a
wider audience and a modest niche
in the pantheon of early 20thcentury British composers, it's
largely due to Handley's splendid
Hyperion series, which has
concentrated on the pieces with real
creative fire — and to modern
recording techniques, which love
Bantock's plush and purply
orchestration. He's less amusical
equivalent of the Pre-Raphaelites
than of those gifted late-Victorian
painters of ancient history and myth
such as Leighton and Alma-Tadema,
who relied a little too much on the

piano concertos

BEETHOVEN
BEETHOVEN:
Piano Concertos 1-5 J Piano
Sonata in f, Op.57 ' Appassionata'
Andras Schiff (pno)IDresden
StaatskapellelHaitink
Teldec 0630-13159-2

(
3CDs, 203m 22s)

'Time and 'He even played the passage work as
again it is if it meant something.' That was a
verdict on Schnabel. It could equally
the quality
apply to Schiff. Time and again it is
of the the quality of the passage work —
passage the way lines are phrased, nuanced,
work - the pedalled, accented — that draws the
ear. Not for Schiff is Concerto 1
way lines
simply acase of ' scales going up and
are phrased, down'. And in lessser hands it could
nuanced, sound just that, particularly at the
pedalled, tempo set for (i). Czerny suggested
crotchet = 176. Schiff and Haitink
accented settle for c.165. It is still a fast clip
that draws but it works when, as here, both
the ear' participants know how to mould the
pulse to suit the themes and the
phraseology. So Schiff's approach to
his first entry suggests a surprise; as
This set has,
indeed this brand new motif is.
on the whole,
Oddly, it is never heard again,
been received
coolly elsewhere.
though Schiff's own surprises keep
My own view
coming — textually, an F-natural at
is that it is the
4m 17s instead of F-sharp as
most significant
published, probably wrongly. It
cycle since the
offers asmall Beethovenian jolt.
Arrau/Haitink
Less jolting however (because it is
and Kempff/
Leitner
also done by others) is the amended
recordings. I
semiquaver run downwards into the
urge HFNIRR
recapitulation.
readers to
Schiff plays aglissando. It is in
purchase them
(as indeed Idid keeping with his ` scherzando view'
which encompasses (iii) as well,
myself!).
Mus Ed where roistering spirits are conveyed
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not through coarse humour but
subtle, unexpected emphases, as
between 2m 38s and 2m 51s. And
similar unexpectedness is mirrored
in 2(iii), areal Allegro molto that still
has time for areposeful change of
rhythm at 4m 33s before Haitink
gleefully wrenches the movement
back on course. It is but an instance
of his ability to combine (at any rate
in the first four works) a cooperative willingness with an astute
vision of his own, one that even
extends to separating the violins.
The layout, though, is not
perfectly clear; because the sound is
cloudy-textured, canned and
artificial, with phase shifts that move
the woodwinds arbitrarily from
centre to right of stage. Mercifully,
the piano is properly balanced —
and mostly steady. It is one
distraction less in the process of
having to listen through to the
artistry enshrined — and to what
Haitink himself calls the
'melancholy, dialoguing mood' of
the C-minor. Flanking aLargo of
patrician profundity are two
movements of extraordinarily
sombre potency. The measured 4/4
chosen for (i) — it is now accepted
that the tempo should not be alla
breve as marked in many editions —
matches the gravity of (iii) where
every contrast of tone and rhythm
(eg, the fugal passage at 4m 38s) is
given due weight.
The weight of authority behind
this set — which includes the
composer's own cadenzas, the third
in 1(i) and the first in 4(i) — is
further emphasised by the opening
of the Fourth. Something both
grand and reflective is suggested in
the way Schiff treats the grace-note
run in the fourth bar. [/ often think

this is a measure of apianist's whole
approach to the G-major - Mus Ed.]
And the give and take between
soloist and conductor throughout is
worthy of attention. Note how Schiff
tones down his upward arpeggios at
6m 27s in (i) to allow the flute and
oboe lines, developed over the
previous four bars, to stand out.
Note too that (like Murray Perahia
and Rudolf Serkin) he plays
Beethoven's original right-hand part
in bar 318 ( 13m 17s) rather than
the variant that was later
standardised.
Now, what of the ' Emperor'?
Regretfully, the crown doesn't sit
squarely on all concerned. Schiff
seems to want to bide his time,
Haitink to pull at the leash. It's a
somewhat stressful meeting of
minds, exacerbated by apiano that
loses body and even turns brittle at
the top. Virtues, like Schiff's
meticulous differentiation between
triplets and duplets at Om 59s and
6m 54s in (iii), are prominent, but
then so are the spots of imprecise
synchronization between piano and
orchestra in the same movement. A
pity; but the 'Appassionata' that
follows on CD3 offers consolations,
including the best sound. Regular of
pulse and rock-solid, it is an
interpretation that highlights the
work's structural integrity. Close
observance of the letter (which
includes the long repeat in the
finale) delineates logic; but the
totality is less than impactful
because Schiff stands back from
probing the inner reaches. He
admires but he doesn't appear to
love — as he certainly must the
concertos
Na/on Anthem
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innate fascination of their subjectmatter to lend their art distinction.
Certainly (witness the Pagan
Symphony) the classical world
brought out the best in Bantock, as
the orchestral song-cycle Sappho
(1900-05) amply confirms. I've
admired it since hearing a 1968
BBC broadcast of the Prelude and
six songs under Del Mar: this new
disc includes all nine songs,
probably only the third complete
performance in the work's history.
Most of the texts are poems
cunningly woven by Bantock's wife
out of mere fragments of Sappho's
verse, and in this performance (with
the Prelude, virtually a symphonic
poem itself, introducing most of the
cycle's themes) the result is a huge
cycle lasting afull hour. Rather too
much is slow music, but the
emotional range is wide, the
orchestration unfailingly warm, the
vocal lines grateful and sometimes
dramatic. The Prelude is a noble
piece, and some of the songs at least
— notably the ' Hymn to Aphrodite',
'Stand face to face, friend' and
'Muse of the golden throne' —
plangently memorable.
Susan Bicldey is ardent and
commited, while Handley and the
RPO provide support well up to the
standard of their other Bantock
discs. Lewis Foreman's
accompanying notes on the songs'
texts, their composition and
performance history, are amajor
piece of musicology. Bantock's
inspiration burns several degrees
lower in the gently meandering
Sapphic Poem (
contemporary with
the song-cycle) for cello and
orchestra, but it's certainly
beautifuly played here.
Recommended to all students of the
British Musical Renaissance.
Calum MacDonald

A:1 0

BEITNOVEN:
Piano Concertos 1 & 2 r..1 Rondo in
B-flat, Wo0.6
Robert Levin (f-pno)IORRIGardiner
Archly 453 438-2

(
75m 05s)

One thing you can't accuse Gardiner
of is predictability. The tempi he
sets for the First Concerto (placed
after the B-flat and the Rondo —
played as the B-flat Concerto finale
up to 1795) would have equally
suited Kempff, Schnabel or Serkin;
he doesn't follow Czerny in (
i), je
very fast. It's the orchestral playing
which offers most to enjoy here:
Levin's ` affetuoso' manner, with
knowing little pauses, is hardly
revelatory, whilst the 3m+ cadenza
he improvizes in 1(i) one feels will
never end. Levin partly argues
against Beethoven's own cadenzas
since they were written for a
keyboard extended to 61
/ octaves —
2
he plays here on two copies of 1795
Anton Walter fortepianos. The
scores are from the projected Henle
HUI NEWS & RECORD REVIEW
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The Piano ( Anwt.ru ,

Beethoven
piano
concertos from
Andras Schiff
and Robert
Levin
edition; thus (as with Schiff) we hear
the wretched F-natural substituted
at 1(i) bar 172 [4m 44s].
Towards the end of the slow movt
of the C-major one's ear is drawn to
the ORR's very fine clarinet player
(uncredited in the booklet listing!);
the passage underlines my feeling
that Levin plays his part, essentially,
in isolation. Listen, for contrast, to
Kempff and the Berlin Philharmonic
clarinettist, under Leitner [DG] —
to the subtle shadings of dynamics
and phrase-matching which reflect a
musical culture and level of artistry
wholly apart from anything to be
found on this Archiv disc. Gardiner,
for example, observes Beethoven's
forte/piano dynamics in this same
passage [bars 86-88], yet Leitner
makes more musical sense of them.
And Gardiner might be accused,
generally, of exaggerating sforzandi
or changes to forte just for shock
effect — as though we wouldn't
otherwise pay attention!
Good recording, although one
might question the prominence of
timpani.

flawless intonation, superb tone, and
yes, that something extra that makes
one listen to the over-familiar with
fresh ears. These are very passionate
performances, yet there's apurity
about Suwanai's playing that avoids
excesses.
Apparently her favourite violinist
is Heifetz, and she's one of the few
able to cope with the technical
difficulties of the concerto's finale
with the sort of assurance Heifetz
himself displayed in his famous 1962
recording with Sargent. Sir Neville
and the Academy give alert
sympathetic support, especially in
the Scottish Fantasy which sounds
very atmospheric. Philips provide a
beautifully balanced, smooth
recording that sounds warm yet
detailed without obvious microphone
spotlighting. Whether this CD will
achieve classic status is hard to
predict, but it certainly deserves to
— I've not heard either work better
played since the Heifetz recordings.
James M Hughes

A: 1 *

BRUCKNER:
Symphony 7
CBSOIRattle
EMI CDC 556 4252

(70m 58s)

In terms of overall conception, this
performance leans more in the
direction of the older German
school of conductors —
Furnvângler, Jochum and
Knappertsbusch — than the ' leaner',
more straightforward approaches of
Kabasta, Klemperer, van Beinum or
'The standard Bohm. (Somewhere in between
come Konwitschny, Horenstein,
of many
Karajan, Wand and Sawallisch, all
young
individualistic in approach.) Idon't
violinists is
wish to suggest that Sir Simon
hasn't carefully worked out his own
so high
interpretation, allowing in certain
these days,
stylistic concepts stemming from the
Iwonder if
performances of others while making
his own musical points of judgement
even Heifetz
from the score. In anumber of
would carve
places he slows the pace slightly
out a career
Christopher Breunig
A:2
before commencing anew subject:
for himself
perfectly permissible provided the
in the 1990s' overall pulse is not threatened, and
BRUCIII:
Violin concerto 1 J Scottish
beautifully done here, where much
Fantasy
attention is given to orchestral
sounds and blendings. Iam quite
Akiko Suwanai (vin)IASMI
sure that the CBSO's first-oboe and
Marriner
flute, for instance, have been
Philips 454 180-2
(
53m)
encouraged to take on Viennese
sound qualities: their tonal
The standard of many young
contributions add greatly to the
violinists is so high these days, I
authenticity of the phrasing; and
wonder if even Heifetz would carve
Rattle must have learnt much from
out acareer for himself in the
his splendid collaboration with the
1990s. It's no longer sufficient to
VPO.
play your instrument with dazzling
The timing for movts (i) and (ii)
precision, you've got to look dropdead gorgeous as well. Akiko
tephen is something like 3m longer than the
Suwanai is certainly gorgeous, a
Johnson's average, although Rattle's flexible
'13.-uckner hold on the structure allows the
point acknowledged by Philips who
Remembered' finest moments to shine through. I
print no fewer than six pictures of
is pLblished rather object to Stephen Johnson's
her in the CD booklet and jewel
by Faber in suggestion [in the booklet note] that
case inlay. [
And credit her stylists March: £ 9.99
'the underlying pace of (i) is always
Mus Ed.] But she's agreat
pope -back •
slow, despite the Allegro moderato
performer too: fabulous technique,
81

Bill Newman

'Here is
Chopin
playing of
exceptional
musicianship,
sensitivity
and
imagination.
One has to
go back to
Cortot to find
parallels...'

Bill Newman

interpretation) and `Wher'er you
walk' (a much better one) as well as
Messiah's '
But who may abide'.
Whether or not this is within
acceptably Handelian practice, it will
worry no-one with fond memories of
Fischer-Dieskau's Giulio Cesare —
memories indeed aroused by Terfel's
stealthy `Va tacito e nascoso'.
It's certainly a fine voice —
lacking something of F-D's dark
gravities — and the intention here is
to present the widest range of
characterisation available for it. A
notable Handelian is obviously in
the making. In the most striking
numbers on the disc, Terfel is a
raptly lyrical Joe in his Semele
excerpt, brings asympathetic pathos
to Polyphemus, and makes an
impressively authoritative magician
in Zoroastre's ' Sorge infausta' from
Orlando. The various Messiah
excerpts are also excellent.
Mackerras, a veteran Handelian
currently doing sterling work with
the SCO (witness his Schubert/
Newbould symphonies on Hyperion,
reviewed last month), accompanies
in fine style, and has supplied the
ornamentation and cadenzas in
about half the items. The recording
is predictably good, though the
Usher Hall's slightly puddingy
acoustic prevents DG's engineers
from achieving absolute clarity of
texture.
Calum MacDonald

(
77m /Os)

Here is Chopin playing of
exceptional musicianship, sensitivity
and imagination. One has to go back
to Cortot to find parallels in the
Etudes. In no sense should these
twelve individual creations
(composed to a key sequence) sound
like specific problem exercises, one
after another — or worse, provide
an excuse for the performer to
indulge in superfluous effects so as
to heighten their drama or extend
their poetic message. With today's
pianists all things are possible, and
much that Ihear in the recital room
is easily discardable because of total
abuse of Chopin's musical
intentions.
Listen, here, to Chiu's rhythmic
left-hand accompaniments, his
choice of pedalling for half-tones
and the sudden major note emphasis
to minor-keyed Etudes, or the
changing rhythmic emphases to
repeated phrases that let loose a
whole stream of undreamt listener
responses. A completely fresh
approach gives over-familiar music
new meaning; each Etude remains a
spontaneous creation in its own
82
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CHOPIN:
Etudes Op.10 J Rondos - in c,
Op.1 J in F, Op.5 ' à la Mazur' j
in C, Op.73 (two versions) j
Introduction & Rondo Op.16
Frederic Chiu (
pno)
Harmonia Mandl HMU 907201

right, yet they combine to form an
awe-inspiring complete entity.
Icould make similar comments
about the rarely-heard Rondos:
youthful works like the Op.10
Etudes, but far less ' mature' in
conception. They are pieces to enjoy
rather than to explore, and Chiu
displays a compelling assortment of
touches and brilliant musical insights
that sets them into relief in amore
persuasive manner than did, say,
Ashkenazy. In the alternative twopiano version of Op.73 Chiu plays
both parts.
Superb recording and aworthy
addition to Chiu's other fine HM
releases.

For Koopman:
a question of
authenticity

A-11: 1-2

HANDEL:
Arias from - Judas
Maccabeus J Dettingen Te
Deum J Samson J Berenice
J Orlando J Acis & Galatea
J Serse J Semele J
Alexander's Feast J Giulio
Cesare J Messiah
Bryn Terfel (bass-bar)IScottish
COIMackerras
De 453 480-2

(73m 24s)

Terfel's first Handel disc has
tempted DG's cover-designers to
uncharacteristic levity. The slipcase
displays the bearded bass-baritone's
head superimposed on Jan van der
Banck's three-quarter-length portrait
of Handel; inside, a leaflet of other
Terfel releases unfolds into apostersized reproduction of this
remarkable artwork, complete with
mock gilt frame.
It's a relief to report that the
music component of this
thoughtfully chosen programme is
genuine enough (no-one will carp at
modern instruments played in such
good period style), though Terfel
has had some arias transposed down
for him — allowing him to
appropriate, for instance, ` Ombra
mai fu' (not aparticularly striking

photo: J PimentellErato

marking'. Ican only assume he has
not listened to many comparisons,
as Ihave made score annotations
over the years for recorded and live
versions that clock between 19m 17s
and 23m. (Rattle is 22m 48s in this
movement.)
Rattle is superb in the climaxes:
end of (i) and (iv); mid-way points
— (ii) and (iv) in particular. And
again, if this means broadening
phrases, allowances are made and
the sense of proportion maintained
in picking up the musical thread.
One is continually drawn to the
conductor's astute attention to
dynamics: the tutti fortissimo outburst
of the Finale's main theme
(191-212) is quite magnificent, and
contrasts with the delicate legato pp
phrasing (
arco upper strings against
pizzicato cellos), that immediately
follows. Just how the conductor's
viewpoint of this masterpiece will
develop over the years, only time
will tell.
EMI's Symphony Hall recording
fully supports the CBSO/Rattle
claim to fame. The recording period
coincided with two concert
performances, one at Symphony
Hall Birmingham, the other at the
RAH Proms. If this falls a trifle
short of the ideal in a few places,
that is due to the elusive greatness
of the score and agrowing number
of alternatives from which to choose.

HAYDN:
Keyboard Concerto in D
Hob.XVIIVII J Organ Concertos
Hob.XVIIV1&2
Amsterdam Baroque Orchestral
Ton Koopman (hpdlorgldir)
Erato 0630-17070-2

(
63m 25s)

Although the instrument we call the
fortepiano was coming into use in
the 1780s when Haydn's popular Dmajor Keyboard Concerto was
written, the work was probably more
usually played on the harpsichord. It
is certainly full of elements which
suit this instrument — not least the
brilliance of the famous Hungarian
finale. The dynamics are ' terraced'
— that is to say no pianistic swells
or fades are required — and Ton
Koopman's sparkling performance
on an ideally powerful harpsichord
MURRY MR
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The sound is admirably clear
is totally convincing. Koopman has
within awarm church acoustic —
asplendid sense of rhythm: he even
ideal for this music.
imbues the graceful Un poco adagio
with asubtle rhythmic ` lift' without
Antony Hodgson
A:1*- 1
ever compromising the innate
gentility of the music.
NOLST:
This rhythmic clarity is equally
The Planets/VARÈSE: Arcana
evident in the First Organ Concerto.
PhilharmonialSlatkin
C
D
The chamber organ used is ideally
bright and the orchestral playing is
RCA 09026 68819 2
(
68m I7s)
no less spick and span. As in most
Arcana is given the kind of
recordings, the contemporary brass
performance one dreams about. The
parts (found in the Melk manuscript
Leonard Slatkin:
rhythmic clarity and precision of the
and elsewhere) are, regrettably,
Philharmonia's
sectional
interplay
a unique
ignored. Having become familiar
and amysterious, other-worldly
with the music through arecording
coupling for
desolation (paralleling Paracelsus's
which convincingly used high horns
Hoist's ' Planets'
'techniques of alchemy and... things
for these brass parts, their absence
that
would
later
be
discovered
by
on
RCA
disappoints, although Koopman's
science') are finely achieved. Slatkin,
interpretative élan helps make
even more than Boulez and Nagano,
amends.
probes deep to discover the essence
The Concerto Hob.XVIII/2 is
behind music which Stokowski's
played in the version with strings
Philadelphia players positively hated
only (contemporary trumpet and
when preparing the first performance
timpani parts are probably not
— yet now this work conveys a
authentic). This long-winded piece
sense of purpose way beyond some
was once attributed to Galuppi. To
of the pretentious experimenting of
my ear, not only does it not sound
today's composers.
like Haydn but it would do little for
The coupling of Hoist's Planets
Galuppi's reputation either.
Suite is unusually good. ' Mars'
Koopman does his best for the
makes its mark admirably as
music but even he cannot disguise
Varèse's prophetic musical warnings
the extreme dullness of (ii), although
fade away, but it shows strongly how
his cadenza is mercifully brief.

music changed
drastically between 1914
and 1925. Slatkin's
fabulous sense of
rhythmic tension which
requires full clarity and
musical balance from
every member of his
orchestra is very telling;
but Ibegan to struggle
to hear what was going
on during `Venus' and
'Mercury' due to the low
level of transfer. Musical dynamics
apart, it was crazy to have to turn
my volume control from normal
playback of 8up to 12 in order to
hear Christopher Warren-Green's
violin solos properly.
'Jupiter' is too slick, acase of
`look fellas, Iwill show you how to
be really virtuosic!', but ' Saturn' is
quite magnificently played with
every pause and dynamic perfectly
proportioned within the musical
context. 'Uranus' is taken excitingly
through his paces, but 'Neptune' is
so quiet that Iwondered how I
would actually know when it had
finished on the chorus fade-away.
[Isn't that the whole point, though? Mus Ed.]
Bill Newman

II—C:1-2 0

Die Tote Stadt

the intimate, lyrical handling of
Paul's (the main role: Thomas
Sunnegardh) conversations with his
close friend Frank (Anders
Bergstrom), and his meeting with
Marietta (Katarina Dalayman), the
exact double of his late wife Marie.
Marietta is eventually strangled by
her ` lover', yet by virtue of anew
ending to Paul Schott's libretto by
This is only the second complete
the composer's father Julius, Paul
recording of an admirable, though
and Marietta part company instead.
neglected 20th-century opera; Erich
During the emotional upheavals of
Leinsdorf sRCA recording has kept
the score we hear ahuge orchestra
its place in the catalogue for the past
going through its paces, including a
20 years.
solo piano (perhaps suggested by
There is no doubt of Korngold's
Puccini's La Rondine, of 1917): an
many-sided gifts; he was acomposer
exotic sound tapestry which reminds
of breath-taking brilliance even at
the listener of that same composer's
nine or twelve. This, his real major
Turandot; there's an unmistakable
operatic breakthrough, had the likes
reference to the Grail Scene in
of Walter, Nikisch, Weingartner and
Wagner's Parsifal, and clock-chimes
Knappertsbusch all clamouring to
which have aslighter similarity to
perform it, and composers Mahler
Mussorgsky's Boris Godunov. Imean
and Puccini eulogising about the
no disrespect to Komgold: he
young man's genius.
retains his personal voice throughout
Something of that ` white hot'
the entire proceedings, and does
inspiration for drama, intrigue and
what most other composer's did
pathos, and amagnificent mastery
before him.
for clothing his character fusions and
The main character portrayals are
plot sequences in achoice blending
all well sung. Paul manages to
of instrumental colourings comes
suggest frenetic unstability, with a
through in Leif Segerstam's episodic
wild emphasis of despair over his
handling of the score (alive
dealings with Marietta and her
transmission by the Swedish
hangers-on — of whom FritePierot
Broadcasting Corporation from 1996
provides the main charm and
performances at the Stockholm
humour.
Opera House).
There is commendable vocal
The CDs catch the breadth and
consistency here, but what it lacks is
span of all that took place on stage:

KORNGOLD:
Die Tote Stadt
SunnegardhlDalaymanlBergstroml
TobiassonlWahlgren et all
Tomtberga School Children's Chi
Royal Swedish Opera Orch & Chi
Segerstam
Naxos 8.660060/1
(
2CDs, 125m)

KORNGOLD

Katarina
Dalaymon and
Thomas
Sunnegordh

the realism of RCA's
René Kollo [Paul],
though Leinsdorf
later criticized him
for ' showing the
effects of his Wagner
performances in lyric
bel canto sections'
[Erich Leinsdorf on
Music, Amadeus
Press]. Carol
Neblett managed the
character transition
between Marietta
and Marie more
convincingly, and
Lwcon and Prey
offered more human
portrayals in the
other main parts.
Leinsdorf s
experience as one of the Met.
Opera's stalwarts (but recording
with Munich forces) conducted a
more cogent, tightly-knit
interpretation compared to
Segerstam's, whilst the 1975
recording, while lacking the sonic
splendours of digital ' live'
transmission, remains perfectly
adequate.
Bill Newman

A:1-3 A
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KEAL:
Cello Concerto J Ballade for cello
and piano
Alexander Belie (v1c)1Martzna
Bailie (pno)IBBC Scottish SOI
Bra bbins

MAHLER:
Kindertotenlieder J 5 Rückert
Songs '3 Das Lied von der Erde 'Der Einsame im Herbst'
Thomas Hampson (bar)IWolfram
Rieger (pno)

NMC 11048S

EMI CDC 556 4432

(
36m 32s)

The story of Minna Keal is a
remarkable one. Born in 1909, she
was one of the brightest stars at the
Royal Academy of Music towards
the end of the 1920s, until family
pressures forced her to abandon her
studies. Nearly 50 years later, a

chance meeting with composer
Justin Connolly reactivated her
creative juices, since when, under
Connolly's (and, later, Oliver
Knussen's) tutelage, she has
produced a small, but richly
rewarding body of work.
The Cello Concerto ( 1988-94) is
entirely characteristic of Keal's
output in its meticulous craft, formal
elegance and communicative ardour.
It is in three interlinked movements,
the last of which, adeeply moving,
threnodic Adagio, satisfyingly recalls
material from the work's opening
bars at its close. Here is purposeful
music of genuine substance and
distinction, beautifully conceived for
the medium, whose thoughtfulness
and warm-hearted eloquence have
already drawn me back for
numerous rehearings. The pretty
Ballade is a transcription of apiece
(originally for viola and piano) first
heard at a Royal Academy concert
in 1929 (the year Keal relinquished
her studies). This is a charming
offering, unashamedly lyrical yet
pleasingly concise too.
Passionately committed musicmaking from all concerned,
truthfully captured by the recording
engineers. Adventurous readers
should waste no time in seeking out
this enterprising and enjoyable
NMC issue — a CD '
single'.
Andrew Achenbach

A:1(')

(
54m 23s)

Thomas Hampson's 1989/91
recordings of the Kindertotenlieder
and Rückert Lieder with
VPO/Bernstein [DG 431 682-2]
were far more direct, far more
communicative. Here, the voice is
drier, the fl sedgier and less fluid
(contrast the now-fractured line of
'In diesem Wetter'), whilst in high
registers the timbre is
disconcertingly 'womanish' — eg, as
'Autumn mists drift...' in the Das
Lied excerpt; first line of ` Ich
atmet...'; 'in meinem Lieben'
[Rückert 5], etc. You couldn't fault
the enunciation, but some of the
extremely soft dynamics, such as the
`ppp' in 'Und ruh in einem stillen
Gebielt', are acutely self-conscious
and contrived — as are some of the
linguistic/voice placing manoeuvres
in Hampson's most comfortable
range.
His pianist, however, is superb in
suggesting Mahler's more familiar
orchestral colours. (Rieger was a
Munich pupil of Erik Werba's.) A
rating of 1-P for the
accompaniments, then, but for this
1996 Abbey Road recording as a
whole.
'The Cello
Concerto

Christopher Breunig

A:3-4 r)

of Keal's

MENDELSSOHN:
String Quartets 2 & 4 J Four
Pieces - Variations & Scherzo
Sorrel Quartet

output in

Chandos CHAN 9555

is entirely
characteristic

its meticulous

(
66m 25s)

The Four Pieces Op.81 come from
Mendelssohn's last year, 1847. A
elegance and useful publication was assembled
from two quartet movements from
conimunica1827 and 1843, hence the title
five ardour.
above. The 1847 pieces make a
It is in three
remarkable parallel with Haydn's
interlinked
unfinished last quartet which also
consists only of a slow movement
movements,
and a scherzo. Mendelssohn's
the last of
variations are serious but beautiful
which, a
and the scherzo has remarkable
deeply
overtones of A Midsummer Night's
Dream. Although this is the minor
moving,
work on the disc, the Sorrel Quartet
threnodic
lavishes care and thought on this
Adagio,
exquisitely crafted music.
satisfyingly
The strength of these musicians
lies in their ability to achieve repose
recalls
in the slow movements. The
material from
composer writes full inner detail, but
the work's
the players achieve a lightness of
opening bars texture. This is aparticular delight
in the Andante of 2. The Adagio of 4
at its close'
is played with such sensitivity as to
recall the hushed nature of a late
Beethoven Adagio and the scherzo of
this work (from 1837: the year of
MND) is given all the brilliance of
that contained in the famous Octet.
craft, formal

There are different ways of
recording a small ensemble but Iam
impressed with this sound: the
acoustic ( Snape Maltings) has a
great sense of space but it never
clouds detail. The Sorrel Quartet
has excellent internal balance and as
a result confident playing is
pleasingly enriched by the
surroundings.
Antony Hodgson

A • : 1 *- 1

MOZART:
Piano Trio in B- flat, K502 J in G,
K496 J Divertimento in B- flat,
K254
Maria Joao Pires (pno)IAugustin
Dumay (v1n)Ijian Wang (v1c)
DG 449 208-2(72m 59s) with sampler CD
You'd be hard put to criticise the
articulacy with which the notes leap
off the pages. It is down to rhythm,
of course. That indefinable quality
in music compounded of pulse,
timing, accentuation and tonal
gradation is also heard in the bonus
disc of excerpts from other
recordings by Pires & Co. And
something else, evident in most of
the excerpts, isn't evident in these
Trios. For all their superb executive
expertise and musical
comprehension, these artists are not
exceptionally probing, not even in
(ii) of K496 and K502. Deft attack
and propulsive tempi do offer viable
attractions in the relatively slight
K254; but in the outer movements
of K502 and (i) of K496, such
animation is more suggestive of
slickness than genuine vitality. In a
nod to current fashion, all repeats
are observed. But the interests of the
music are not served because each
repeat is only an identical
restatement, not areaffirmation with
different emphases. Good sound and
balance (the cello is given its due),
but K502 has a more distant
perspective than the other works
where closer proximity to the
microphone also highlights some
heavy breathing.
Nolen Anthonl

1:1-2 0

MOZART:
'Love's Sweet Surrender'
Sylvia McNair (sop)IASMIMarriner
Philips 446 712-2

(
59m 07s)

'A selection of the most tender
moments from Mozart's operas and
concert arias' is the subtitle of this
disc: appropriate for most of the
numbers chosen, it hardly fits
`Martern aller Arten', which with
Pamina's aria completes the German
excerpts. Figaro is the core of the
recital, with both of the Countess's
arias, ` Dove sono' interestingly in
the later revision that Alan Tyson
published in 1989, and Susanna's
alternative arias from the last act.
From earlier in Mozart's career we
have ` L'amero' from I/ re pastore,
FEBRUARY 1998
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Orchestral and piano works

PROKOFIEV
PROKOFIEV:
Symphony 5 _IRomeo & Juliet excerpts
NYPOIMasur

TeMac 4509 96301 2

(
75m 08s)

Kurt Masur is seated on an urban
park bench (like one of Hitchcock's
cameo appearances), seemingly
unaware of the intimate rapport of
the couple nearby. One wishes it
were spontaneous, but Teldec's
coupling suggests otherwise — and,
as it happens, the Romeo and Juliet
fillers (a studio recording)
disappoint. The more lyrical
numbers are pleasant enough, but
who wants a ' Death of Tybalt' so
dispassionate and abstracted? You
don't even have to think of Ancerl
[Supraphon] or Scrowaczewski
[Mercury]: the excellent
Concertgebouw/Chung recording in
modern sound [DG 439 870-2] has
playing of a consistently more
involving character.
Recorded live, the Symphony has
more to engage us: some ravishing
orchestral playing; light and shade in
(i); imaginative touches in arousing
(ii). In (iii) Masur reaches into the
darker corners, making one think,
unexpectedly, of Hindemith at 5m
14s and later (winds/brass with trill
figures). The dissonances are quite
fierce before the third-movt coda —
so why so tame a reading of the
ballet suite?
Christopher Breunig

A: 1 - 2/3

PROKOFIEV:
Chout ( The Buffoon) - Suite J
Autumnal Sketch J Waltz Suite
Grand SO of Radio and Television
(USSR)IRozhdestvensky
Revelation RV10046

(72m 51s)

Beginning as it does after the
piccolo flourish which starts the
work, this transfer of the Chout Suite
brings another black mark to
Telstar. Still, the performance —
which you can also hear with those
first few beats intact (though for
how long, who knows?) on
Consonance, where its companion is
The Prodigal Son ballet — remains a
fine testament to exciting times.
Whether or not it turns out to have
been the first Soviet performance of
Prokofiev's Paris-oriented slice of
Russian grotequerie since a 1928
Kiev airing (and these are points
which really good CD
documentation would examine) it
reminds us that in 1962 the Soviet
Union was at last catching up, if not
with what it called the latest ' avant
gardismus', then at least with the
more outrageous early scores of its
prodigal sons Prokofiev and
Stravinsky — who returned to his
MR NEWS & RECORD REVIEW
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homeland, albeit briefly, that year to
celebrate his 80th birthday.
Rozhdestvensky, of course, was
the young Turk for the job, and
though this recording (studio, I
presume, and generally good) overemphasises the shrill piccolo, strings
and more blatant brass, the
excitement is very real, if sometimes
a little wild — appropriately so as,
in No.9, the merchant of the tale,
having taken the buffoon in disguise
as ayoung woman, finds a goat in
his/her place and, believing it
enchanted, has his servants shake it
to death. None of the mockery — of
weeping, love-sighing, Rite of Spring
rituals or Petrushka magician —
escapes Rozhdestvensky's wickedly
observant ken; though at 40m the
suite is so close to the complete
ballet that it's ultimately worth
seeking out his later recording
[Olympia, deleted] of the full score.
Here, the bonuses are interesting:
the early, Rachmaninov/Scriabin
concoction of the Autumnal Sketch,
also from 1962, and a truthfullyrecorded, well balanced account
from five years later of the
compendium Waltz Suite, where
Rozhdestvensky captures the heady,
flexible spirit of the dance better
than any conductor since.
David Nice
B/A ( Waltz Suite):1*-1 D
PROKOFIEV:
Tales of an Old Grandmother, Op.31
J Juvenilia _1Music for Children,
Op.65 J Ten Pieces, Op.12
Frederic Chin (pno)
liarmonia Mundi HMI.1 907190

(
67m 54s)

Are these pieces really as good as
Chiu makes them sound, Iwonder?
Childhood is the theme of this
seventh volume in his Prokofiev
series: pieces collected from the age
of 11 (the composer's 'petits
chiots'), reworkings from earlier
sketches, impressionistic and sharply
colourful music written in 1935 for
his own two sons (with whom
Prokofiev seems to have created a
complex relationship of distant
friendship and even rivalry), and the
nostalgic and underscored Tales,
written in Manhattan in 1918.
Each of these scores comprises
tiny, characterful movts, none longer
than 4m in duration, most around
1-1 1
/ m. Chiu shapes each with a
2
sensitivity to colour and
individuality: consistent with his
philosophy as set out in his interview
this month. The Yamaha sounds
wonderful in this finely engineered
collection.
Christopher Breunig

with Leila Josefowicz playing the
important violin obbligato; and there
are two concert arias, ' Misera, dove
son!' and, with Alfred Brendel
taking over Mozart's role with the
original singer, Nancy Storace,
`Ch'io mi scordi di te?'.
A nice programme, if adistinctly
short one for the age of the CD.
Sylvia McNair takes most of the
arias rather slowly, with some loss of
tension and impulse; there is some
lovely vocalising (including fine
trills), but Ifind the general effect
too soft-grained. The emotional
temperature certainly rises in the big
Enehrung number. Sir Neville and
the ASM are sympathetic and neat
partners.
The leaflet contains no texts,
merely an interview in four
languages between the singer and
Alan Blyth, and photographs. The
recording is of high quality.
Peter Branscombe

A:2

BRAHMS-SCHOENBERG:
Piano Quartet Op.25/JS BACHSCHOENBERG: St Anne Prelude &
Fugue J 2 Chorale Preludes
Houston SO/Eschenbach
RCA 09026 68658-2

(69m 36s)

Sydney SO/de Waart
ABC Classics 8.770032

(
68m 44s)

Living in California, Schoenberg was
angry that the LAPO never
performed his music. Klemperer
suggested he transcribe something
for the orchestra, so in 1937 he
arranged Brahms's G-minor Piano
Quartet. After the premiere the
orchestra's manager said ' Idon't
know why people say that
Schoenberg has no melodies: that
was very melodic'!
Surprisingly popular
with record companies,
it has some superb
moments and makes a
great sound, but
personally Ifind the
arrangement vulgarises
the music, making it
coarse and noisy. Others
disagree: Klemperer felt
Schoenberg's arrangement was so beautiful
you'd never want to hear
the original again.

A':1*
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'Kantorow's
direction
has
intelligence,
plentiful
affection
and
abundant
vitality.
Moreover,
he draws
some firstrate playing
from the
Tapiala
Sinfonietta'

Of the two performances under
consideration here, I'd go for
Eschenbach's: he infuses the music
with more passion and sweep, and
the RCA recording is richer and
more detailed — though ABC's
sound is nice and open, and the
performance very enjoyable.
If Brahmsorchestrated risks
charges of vulgarity, Bach
transcribed, if anything, seem to
gain in stature and nobility — but
then Bach's music survives no
matter what you do to it! Again, I
feel Eschenbach's performances have
more gravitas than de Waart's, and
he plays the music with greater
conviction.
James M Hughes
A:1

A- B:1-2

SAINT-SAENS:
Africa _ISymphony 2 J
Symphony in F, Urbs Roma'
Laura Mikkola (pno)ITapiola
SinfonietalKantorow

The Symphony in F, ` Urbs Roma',
dates from 1856 and represents an
enormously impressive achievement
for its 21-year-old creator. Quite
what specifically ` Roman' elements
there are in Saint-Saens's youthful
score Ihave never been able to
fathom, but the work reveals an
enviable ambition, sureness of touch
and pleasing thematic invention that
easily sustain the listener's attention
throughout its considerable 39m
duration. Jean Martinon's eloquent
1974 Paris recording briefly
resurfaced on auseful ' Rouge et

Noir' double-pack from EMI
devoted to all five Saint-Saëns
symphonies, but would seem to have
been deleted. Fortunately, JeanJacques Kantorow's terrific new
account is aworthy successor. His
direction has intelligence, plentiful
affection and abundant vitality.
Moreover, he draws some absolutely
first-rate playing from the Tapiola
Sinfonietta, who respond with
genuine refinement and palpable
gusto throughout.
Kantorow also presides over a
genuinely refreshing and strongly
characterised account of the stillunderrated Second Symphony of
1859. With the Sinfonietta once
again absolutely on their toes (the
violins' articulation in the very
Mendelssohnian finale is razorsharp), here is aperformance to

major Concerto, Wo012, is included
but not the E-minor dating from
roughly the same period ( 1804).
Hoelscher is the kind of player
who has all but disappeared from
the current scene. He possesses a
small, sweet sound, flexible in
character, and commands an
unusually wide dynamic range —
although he clearly has apreference
for the flautando side and a lowtension bow (unlike, say, the
majority of Juilliard graduates). His
intonation holds up remarkably well
for most of the time, and if there is
the odd small untidiness along the
way, the sense of afine musician
who cares deeply about the music he
is playing is ample compensation.
The Berlin RSO accompany
attentively, even if they sound rather
less convinced about the music's
worth on occasion, while the
recordings are generally very fine
with a realistically balanced solo
image and enough warmth to place
an agreeable halo of sound around
Spohr's gently expressive muse.
Particularly revealing in terms of
Spohr's artistic development is the
very first volume [999 403-2, 66m
//s] which programmes the
Paganinian First Concerto of 1803,
the blatantly Schumannesque 14 and
15 ( 1839/44), completed the same
year and in the same key as the
Mendelssohn E-minor. Here the
resemblance ends, however, for once
again it is late Schumann that is
unmistakably recalled, even if the
pyrotechnics are avast improvement
over the Leipziger's continual
struggles in this regard.
Every now and then Spohr comes
up with an idea — militaristic
rumblings in 14, an unexpectedly
skipping second subject for 15(ü) —
which is hardly top drawer, yet he
invariably rescues himself in the nick
of time with a cantabile melody of
beguiling sweetness. A-1:2 0
Vol.2, Concertos 2 & 5 [999 0672, 49m 24s], plays up the Italian

inheritance (Paganini via Rossini)
and whilst the Second shows no
special individuality, the Fifth is
notable for its Hurnmelian outlines,
including an opening idea which
sounds for all the world as if it
might break into the latter's popular
Trumpet Concerto. Chromatic lines
of ahaunting intensity fade in and
out of the textures, and (aspecial
feature of these concertos) the
soloist's first entry is refreshingly not
signalled by the musical equivalent
of aherd of charging rhinos.
Inventive woodwind writing and an
unmistakable stylistic surety mark
this concerto apart from its
immediate predecessors, even if it is
somewhat humbling to note that it
appeared in the same year as
Beethoven's great Op.61! A:2
The sound is just ashade more
aggressive in Vol.3 [999 145-2, 68m
53s] (
3, 6 and Wo012), and
although the dreamy siciliano middle
movement of 3 is awinner, the real
point of interest here is the Sixth, in
G-minor, a fiery composition which
really comes alive with the
polonaise-style Alla spagnuola finale:
one of those pieces whose
uncontainable good nature has one
grinning at the sheer
disingenuousness of it all. 1:2/1
Once again, the fourth volume
[999 196-2, 45m 49s] usefully
combines arelatively early work, 4
in B-minor ( 1804) with one
composed some 20 years later, the
hugely underrated 11 in G. Here, at
one of the earliest sessions of the
series ( 1992), the Berlin RSO sound
rather more fired up than they
occasionally do elsewhere, while
Hoelscher's desire to phrase even
the most fiendish passages with a
glowing lyricism and legato contrasts
most favourably with the current
fashion for an all-pervading
percussiveness.
No.11 grows imperceptibly from
the mists, à la Haydn's Creation,
before letting rip with some of the

BIS CD-790

(
73m 03s)

violin concertos

SP
L

Louis Spohr:
self-portrait
in pastel,
1808
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ouis Spohr ( 1784-1859) is
perhaps the most unfairly
neglected of all the early
Romantics. His position as one of
the great violin virtuosi of his time
can hardly be questioned, whilst his
pupils included Ries, David and
Wilhelmj. One of Europe's most
important music directors, he
championed Bach's music in
Dresden at much the same time as
Mendelssohn in Leipzig, and was
one of the few prepared to take on
Wagner's Flying Dutchman and
Tannhauser when they were hot off
the press.
Throughout his life, his musical
God remained Mozart, yet he was a
notable influence upon — and in
turn was influenced by — such
major figures as Beethoven, Weber,
Schumann and Mendelssohn. His
songs, chamber music and operas
(of fundamental importance to
Wagner in the development of his
Leitmotif techniques) are of a
generally higher quality than their
current neglect would seem to
imply; and while he may lack the
individuality of those composers
mentioned above, his undoubted
professional skill, particularly in
writing virtuoso material for the
violin, is hardly reflected in a
recording catalogue which currently
boasts over 80 versions of the
Mendelssohn E-minor, while hardly
an eyebrow is raised in the direction
of Spohr's 15 numbered violin
concertos.
Enter CPO, who have now
captured the entire series on six
separate discs featuring Ulf
Hoelscher with the Berlin RSO
conducted by Christian Frühlich.
Recording quality is remarkably
consistent throughout. The early A-
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have one revelling anew in this
music's captivating charm (the
delicate slow movement aclose
relation to its counterpart in SaintSaens's First Cello Concerto) and,
in the opening Allegro marcato
especially, formal daring. Among
rivals, only Yan Pascal Tortelier's
lively Chandos version provides any
serious competition, but the playing
of the Ulster Orchestra doesn't
match Kantorow's Finnish group in
terms of sensitivity or finesse.
As asparkling aperitif, we are
offered the delightfully
inconsequential Africa ( 1891) for
piano and orchestra. A fantasy in all
but name, it's ahugely diverting
pot-pourri based on exotic folkthemes Saint-Saens heard during his
frequent trips to North Africa (our
Camille was quite the traveller, so it

most exuberant virtuoso fireworks in
the entire canon. A:1
The disc featuring Concertos 7, 9
& 10 is musically perhaps the most
diverting of all. The opening Adagio
tutti of 10 is ahighly individual
rethinking of Paganinian angst, and
the way it dissolves into the skipping
rhythms of the main Allegro is
entirely unexpected. If 9 is more
conventional in outline, with a
tendency towards rhetoric outbursts
in all-purpose Sturm und Drang
mode, the E-minor Seventh is one
of the undoubted highlights,
featuring some delightful string
writing, which on occasion strangely
anticipates the young Richard
Strauss, while the woodwind writing
clearly had abig impact on
Mendelssohn. Those familiar with
Wieniawski's two violin concertos
will have avery good idea of what to
expect here. [
999 232-2, 74m 20s]
A-B:1-2
The final disc [
999 067-2, 49m
24s] opens with the relatively
popular 8 in A-minor, famous for its
arietta-style and recitative-like
passages for the soloist en route.
Here Hoelscher is on top form,
singing with an angelic purity which
imparts memorability even to the
most commonplace of phrases. The
promise of something really special
which never quite materializes is still
not entirely avoided, but the
performance makes the most of what
is actually there. Concertos 12 & 13
are both cast in two movts, the
second in each case in polonaise
style. Neither work is amongst
Spohr's most melodically inspired,
although there is always something
going on to help divert the listener's
attention, especially his writing for
winds. B:2-1
A worthwhile series which can be
recommended to those intrigued by
early 19th-century musical
backwaters.
Julian Haylock
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seems). Laura Mikkola is the
effervescent soloist; Kantorow and
his excellent band prove model coprotagonists. A most entertaining
concert overall, boasting predictably
superior BIS engineering.
'This is highly

Andrew Achenbach

A-10:1-1 •

distinguished

SCHUBERT:
singing, Goet he Lieder
with easy Matthias Goerne (bar)IAndreas
cornmand Haelliger (pno)
of a wide Decca 452 917-2

(72m /
Os)

dynamic At its best this is adistinguished and
range, neat delightful contribution to the
ornaments, Schubert centenary celebrations,
though the overall effect is
and excellent
somewhat uneven. The programme
projection of 22 lieder has been thoughtfully
of the texts' designed to give listeners agenerous
selection of the Goethe settings from
`Schafers Klagelied' (November
1814) to ' Der Musensohn'
(December 1822). The juxtaposition
of ` Ganymed . and ' Prometheus' is
typical of the careful planning; the
inclusion of both settings of 'An den
Mond' is also very welcome. On the
whole the simpler, less portentous
songs come off best here, with light,
springing rhythms in ' Der
Musensohn' and arefreshing dash in
'An Schwager Kronos' and ` Restlose
Liebe'. Haefliger is sometimes
tempted to play too loudly, though
there is fine detail, poise in preludes
and postludes, and full support
where the artists choose unusually
slow tempos. Once or twice Ifelt
Goeme was sacrificing unstressed
syllables for the sake of sprightliness,
but this is highly distinguished
singing, with easy command of a
wide dynamic range, neat
ornaments, and excellent projection
of the marvellous texts.
Peter Branscombe

A:1-2

SCHUMANN:
Cello Concerto J
Fantasiestücke
Adagio and
Allegro' J Five
Pieces in Folk
Style' J Mass,
Op.147 Offertoriune/
BARGIEL: Adagio
Steven Isserlis
(v1c)IDeuuche Kammaphilharmoniel
Eschenbach '(pno)I2Felicity Lott
(sop) /David King (org)
RCA 09026 68800-2

(
74m 47s)

Warmly played and smoothlyphrased, the Cello Concerto is very
richly recorded. Indeed, the sound is
perhaps alittle too well-upholstered,
and detail fails to emerge at times.
The bass benefits from being cut
back, while the treble (beautifully
sweet) could be ashade more
articulate — Lluis Claret on
Harmonia Mundi offers asimilar (if
less comprehensive) programme, but

gets afar more detailed, luminous
sound. Isserlis plays with great
sensitivity, giving anicely poised
account of the solo part, and
Eschenbach's crisp, alert
accompaniment never obtrudes. The
approach is romantic without going
to extremes; the music is allowed to
unfold naturally. And for interest,
Isserlis includes (at the close of the
disc) the concerto's original ending.
The works for cello and piano are
easier to reproduce, being less
fulsome. The playing is flexible and
subtly phrased, with keenly-sprung
rhythms. The inclusion of the
Offertorium from Schumann's late
Mass Op.147 with Felicity Lott and
organist David King is an inspired
piece of programming, and the disc
has another rarity: an attractive
Adagio for cello and orchestra by
Waldemar Bargiel, Clara
Schumann's half-brother.
James M Hughes

A-B:1 0

THE TCHAIKOVSKY
EXPERIENCE
Opera excerpts
Inessa Galante (sop) /Marina
Shaguch (mez-sop)IAlexander Fedin
(ten)ISergei Leiferkus (bar)IROH
Orchljarvi
BMG Conifer 75605 55022 2

(
78m 32s)

Like the earlier Puccini Experience,
this collection draws on the widest
possible range of its chosen subject's
operas, sampling all of the extant
ones and one (Undina) which
survives only in fragments. So
there's agood deal to interest the
connoisseur as well as the beginner,
while the nature of the emotional
world of Tchaikovsky's characters at
crisis-point makes for aparticularly
steamy listen.
The pluses are many, notably
Neeme járvi's contribution (is there
anything he does not conduct to the
manner born?) and the playing of
the Covent Garden orchestra, while
the sound is serviceable, if
unsophisticated.
The singing is more mixed, and
for some reason precisely what is
sung by whom is not clarified in the
booklet (confusing as far as the
female singers are concerned, though
one can assume that the redoubtable
and more mezzo-ish Marina
Shaguch takes the lower roles such
as Joan of Arc). Of the four
participants Sergei Leiferkus stands
head and shoulders above the rest.
His extended phrasing and ardent
timbre in Robert's aria from Iolanta
is thrilling, while his lyrically highpowered account of Yeletsky's aria
from The Queen of Spades is alone
worth the price of the disc.
The Latvian discovery Inessa
Galante possesses avibrantly
passionate soprano, but there are
hints of unsteadiness here and there
which detract from the overall
impression. The tenor Alexander

Fedin is credited almost entirely
with lyric roles in his booklet
biography, and such pieces as
Herman's arioso from The Queen of
Spades and Bastryukov's aria from
The Voyevoda stretch him beyond
comfortable limits. Marina Shaguch,
however, is more than reliable in
Oksana's aria from Vakula the Smith,
while in repertoire terms this and
other rarities such as Natalya's
arioso from The Oprichnik and
Kuma's from The Enchantress prove
to be considerable discoveries, and
will surely tempt many listeners to
delve further into the unknown
works of this most popular of
composers.
B:1-2

VERDI:
ILombardi
Anderson/Leech/Pavarotti/Ramey/
Met Opera Orch & Ch/Levine
Decca 455 287-2

(
2CDs, 128m 45s)

Pavarotti gets the bulk of the credit
in this early Verdian epic —
spanning dark deeds in Milan,
morally ambiguous crusading in
Antioch, and final spiritual
regeneration within sight
of the Holy City —
though his contribution
is actually fairly
secondary. His singing
as the Moslem-princeturned-Christianconvert-turned-celestialvision may be a touch
more effortful than of
yore, but still sounds
phenomenally easy for
a tenor in his early
sixties.
The central character
is in fact Giselda,
daughter-of-a-leadingcrusader-turned-peacecampaigner, here
personified by June
Anderson, who
provides the most
unsettling listen on the
set. The voice is
regularly unsteady, even
threadbare in places, and often just
above or below the note rather than
centred on it. Worrying.
Samuel Ramey, however, remains
impressively solid, deploying a noble
tone with a complex of colours, as
befits the abductor-turned-Christianhermit Pagano, and Richard Leech
offers good support as Giselda's
father and Pagano's brother Arvino.
This was Verdi's fourth opera,
written to follow up the success of
Nabucco, and though he was to
compose with more consistent
subtlety and imagination within a
few years, the score's impetus, set
forth in music of strong and
immediate profile, is apparent
throughout. Strong work from the
Met forces (doubtless benefiting
from the experience of a stage
88

Calum MacDonald

production), and both naked energy
and genuine flow in James Levine's
conducting, though some of the
music's depth of feeling eludes him.
Sonically, it's the usual Decca
brilliance, with some moments of
brashness.
George Hall

A:1-3 0

VOLICMANN:
Sonatina Op.57 J Rondino &
March-Caprice Op.55 J 3 Marches
Op.40 -1Ungarische Skizzen Op.24
J Musikálisches Bilderbuch Op.11
Larissa Kondratjewa, Reinhard
Schrnidele (pno)
CPO 999 276-2

Luciano
Pavarotti;
lnessa Galante

(
56m 47s)

Robert Volkmann was an interesting
and accomplished composer, but I
can't say the prospect of hearing an
entire disc of his piano duets exactly
quickened my pulse. Yet Ineedn't
have worried: this is attractive and
inventive stuff, nicely laid out for the
keyboard and notably clear in
texture. It's very well recorded, too,
and incisively and sympathetically
played with clean differentiation of
voices, and plenty of rhythmic
spring. The Sonatina (1868) seems
an early example of neo-Classicism,
a recreation of Mozartian manners
and phraseology from a more
Romantic standpoint, but developing
into something more personal as it
proceeds. The three Marches are well
contrasted and have memorable
tunes. But it's the March-Caprice
from the Op.55 diptych that is
perhaps the most impressive
invention. Its teasing rhythmic
asymmetries and massive chording
reveal an affinity with Brahms (who

A:1

WARLOCK:
Capriol Suite J 9 Songs for tenor
and string quartet _ISerenade _1
The Curlew
John Mark Ainsley (ten)1Nash Ens/
Brabbins
Hyperion CDA66938

(
59m 16s)

A highly desirable issue, released to
coincide with this admirable group's
`Dreamers of Dreams' series at the
Wigmore Hall devoted to British
chamber music from the first half of
this century. Both Capriol and the
Serenade receive beautifully shaped,
tenderly restrained advocacy,
meticulous of dynamic and lean of
texture (the string ensemble
numbers amere 15 players). Capriol
is an especial delight, clearly
influenced by recent 'period'
performance practice in its bracing
unsentimentality, yet supremely
touching when required (the melting
coda to ` Piedsenl'air' is acase in
point).
Playing of dedication and
remarkable intimacy also illuminates
the remaining vocal items. With
John Mark Ainsley awonderfully
sensitive soloist, The Curlew emerges
with a terrifying beauty here,
Warlock's mournful vision as
inconsolable as Ican ever recall.
The Nash members respond with
real intensity and stylishness — what
unearthly, 'bleached' sonorities they
conjure up during the desolate final
instrumental interlude.
The nine songs with quartet
accompaniment comprise a delicious
sequence. Warlock worked on the
arrangements of both Sleep and A
Sad Song at the same time as the
piano versions, while The Fairest
May (
aparticularly enchanting
creation) and My Lady is apretty one
exist only this present form; both are
settings of the same anonymous
Elizabethan poem. Of the five
FEBRUARY 111811
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George Hall

acknowledged Volkmann, nearly 20
years his senior, as a precursor).
Other Brahmsian parallels are
apparent in the Ungarische Skizzen,
which more duettists might essay as
an alternative to the well-worn
Hungarian Dances. Even the little
teaching pieces, the Musikialisches
Bilderbuch, in which the master takes
the secondo part to accompany the
pupil, are distinguished by
simplicity, economy, and absence of
whimsy.
Film buffs may derive some
amusement from the fact that one
movement of this Picture-book', a
sort of fun Cossack dance, bears the
title 'The Russians are coming!'.
Altogether an unexpectedly diverting
disc — and a reminder that
Volkmann's solo piano output,
which includes the fine Handel
Variations that preceded Brahms's
(and which Bartok played) still
awaits a recording

classical REVIEWS
remaining offerings, the words of the
winsome Chopcherry will be familiar
from Britten's setting of the George
Peele's poem The Driving Boy', in
his Spring Symphony. No less
memorable are the haunting My
gostly fader (
to a 14th-century poem
by the exiled Charles d'Orleans) and
the ravishing Take, 0 take those lips
away (
to lines from Shakespeare's
Measure for Measure).
Beautiful sound throughout. Very
much recommended.
Andrew Achenbach

A:1* -1

'The Curlew
emerges with
a terrifying
beauty here,
Warlock's
mournful
vision as
inconsolable
as Ican ever
recall'

Vocal and Instrumental

COLLECTIONS

Anne Sofie von Otter performs with
her customary authority.
The Chanson perpétuelle is one of
the last works of Ernest Chausson,
and shares its carefully created mood
of melancholy and post-Wagnerian
language (there's a surely deliberate
quote from Tristan) with the betterknown ' Le temps des lilas' section of
his Poème de l'amour et de la mer.
Fauré's own chamber version (for
piano and string quintet) of his cycle
La Bonne chanson is a model of its
kind, a genuine alternative to the
already masterly original. In their
rather functional neo-classical
manner Frank Martin's Three
Christmas Songs (1947) are
somewhat the odd-men-out here,
but their purposeful lines and clear
edges make them highly effective.
The sound, however, is
disappointing, given the delectable,
fresh-air feel of much of the scoring
(and all of the playing): thickset and
muddy, as if recorded behind a
gauze. Von Otter, a fine singer at
the peak of her powers, is in
absolute control of her instrument
down to its smallest resonances and
finest vibrations. Her perfectly
enunciated and inflected French
shows her again amistress of
declamation.
George Hall

II—C:P O

LOS MINISTRILES
Spanish Renaissance Wind Music
Pero
Archiv 453 441-2

LA BONNE CHANSON
French Chamber Songs by Ravel,
Chausson, Martin, Delage, SaintSaens, Poulenc, Fauré
Anne Sofie von Otter (mezsop)1Bengt Forsberg (pno) et al
DG 447 752-2

(
69m 02s)

This intriguing selection of vocal
works with chamber accompaniment
features several gems. Ravel's Three
Poems by Stéphane Mallarmé is
among the best and best-known, the
scoring's glints of colour and exotic
scents constantly delighting the ear.
Along similar lines but far rarer are
the Four Hindu Poems written after a
trip to India by Ravel protégé
Maurice Delage, whose fresh and
fascinating textures take the same
techniques still further. In a related
tradition, though containing some
mild jazz influence, is Poulenc's
precociously characteristic Op.1, the
Rapsodie nègre, a largely instrumental
piece in which all the singer
(originally the composer) has to do
is to chant the nonsense texts
(`Mou. Mou. Honoloulou'), a task
1041 NEWS & RECORD REVIEW
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Anne Sofie
von Otter

(
67m 14s)

Piffaro follow their highly
entertaining Wind Music from
Renaissance Italy [
Archiv 445 883-2]
with agenerous helping from further
west: an Iberian feast as varied as it
is marvellously well-played. Starting
with Mateo Flecha's La guerra,
warlike in 1525 perhaps but more
dancelike to our ears, and ending
with three anonymous pieces played
on bagpipes, hurdy-gurdy, vihuela,
shawm and drums, the programme
includes dances, fantasias,
instrumental motets, chaconnes and
other delights from both Spain and
Portugal, many of them arranged,
tellingly and ear-ticklingly, by
members of Piffaro. The booklet
describes and pictures all the
instruments employed: recorders,
crumhorns, sackbuts, dulcians,
guitars, etc.
Wind music of this period would
have sounded well in the open air,
so the choice of St Osdag's Church,
Neustadt, Lower Saxony, as the
recording venue lends a rather

enclosed, echoy acoustic to the
predominantly acidic tones which
may not appeal to all. However, the
joyous playing and the arrangements
are constantly delightful and the
timbres are fascinating, so one
cannot deprive this disc of full
marks.
Robert Deeding

A .:1* 0

SIMPLY SARAH
14 Miniatures by Bazzini, Sarasate,
Brahms, Paganini, etc
Sarah Chang (vIn)1Charles
Abramovic (peo)
EMI CDC 556 1612

(53m 17s)

Perhaps it's just me, but on disc at
any rate Ihave yet to discover just
what all the fuss is about regarding
Sarah Chang. In her defence, let me
say right away that during a
memorable chat with Pinchas
Zukerman, just before Chang hit the
international headlines, he reckoned
hers was the greatest young talent
he had ever known. When I
suggested Michael Rabin as another
possibility — at least of those within
living memory — he shot me a look
as if to suggest that Rabin wasn't
even in the same ball-park. Not
entirely unreasonably after this fivestar recommendation, Iexpected to
be knocked off my feet, but
although technically Chang appears
almost impervious to the kinds of
problems which mortals can struggle
for awhole lifetime trying to
overcome, Ifail to detect the kind
of inner soul speaking though the
instrument which is the hallmark of
all the truly great players —
including Zukerman himself in his
1960s-70s heyday.
What Imiss above all here is a
real sense of spontaneity: of
someone who sounds as though
she's actually enjoying what she's
doing. The tone of the recital is set
by the very first piece, Bazzini's
'zany', ' sparkling', ` devil-may-care',
`uncontainably exuberant' Ronde des
Lutins. Sadly none of the preceding
descriptions could possibly apply to
Chang's rather earnest, if rock-solid
performance. Even a delicate
plaisanterie such as Fauré's enigmatic
Berceuse finds Chang balancing
unconvincingly between half-lit
etherealism (ideal for this particular
piece) and the kind of warm-hearted
openness which a Stern or Menuhin
might indulge in. Technically superb
then, but musically rather
earthbound to my ears.
Julian

Haylock

A: 1 / 2/3(?)

Winners of our October ' 97 competition (each of whom received a
copy of the BIS recording of Shostakovich's Seventh Symphony) were:
JAllen, Faversham; EArnold, London; D Bottomley, Birmingham;
D Hawkins, Cheltenham; JMaclean, Isle of Lewis; ISmith, Galashiels;
S Smith, Stafford; IStewart, Newark; PSummers, Manchester;
Mrs Williamson, Kidsgrove. The answers were: B, C, B, B.

DSCH
Competition
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'Softly As In A Morning Sunrise',
'Little Melonae', `The Blessing',
`Alfie's Theme' — all played as if
heard for the first time. Born in
Memphis in 1943, his CV includes
Sun Ra, Billy Bang, John Zorn and
Butch Morris. Here he plays with
Steve Neil (bass) and Anders Griffen
(drums) in one of his most intimate
and soulful recordings to date. If
there was any justice in the world,
Lowe would be lionized as jazz's
answer to minimalism. Gripping.
A:l

0;
)

FtAPHE MALIK
THE SHORT FORM

Reviews by Ben Watson

ERERIITEIATE05
BAILEY/BUTCHER/MARSHALL
TRIO PLAYING
INCUS CD28

e

(50m 03s)

Spritely, balanced Free Jazz from
Cecil Taylor alumni. Raphe Malik
[above left] delivers rip-roaring
trumpet, Glenn Spearman explosive
sax. George Langford paces his
bluesy bass, while Dennis Warren
rattles up avaried and careful storm
on drums. The music is a four-part
rotation around aglittering centre,
its clear, collective vibe harking back
to New Orleans. Malik's themes are
Ornetteish: tight and sweet, freedom
without chaotic stodge. An
appreciative audience applauds each
track, and sound is good.
As1

A:1
FRANK LOWE TRIO
VISION BLUE
CIMP #138n

(67m 31s)

Frank Lowe turns understatement
into perhaps the proudest boast of
all: ie, tenor saxophone can still be a
vehicle for placing unique, vocalised
individuality on the plane of history.
He plays sparsely, with a stark
sincerity that is incredibly moving.
His listening intelligence alerts the
ear. Among his own exemplary
tunes, are modern standards —
90

SOUL NOTE 121284

(
68m 32s)

Born in Sheffield in 1938, drummer
Tony Oxley came up with Derek
Bailey, but he made his name as
house-drummer at Ronnie Scott's.
Since 1979 he has lived in Germany,
which perhaps explains why he's
been neglected in England. His
powerful, inventive drumming is
prodigious. He spent three years
partnering the irrepressible Cecil
Taylor. This is a suite featuring Bill
Dixon, the Nantucket-born trumpter
who has influenced ageneration of
musicians. In his 14-piece
Celebration Orchestra, Oxley uses
ferocious ' out' talents — Frank
Gratkowslci (sax), Phil Wachsmann
(violin), Matt Wand and Pat
Thomas (electronics), Phil Minton
(abstract vocalese) — but Oxley
keeps everything directed and clear.
There are currently many attempts
to integrate wild electronics into
musical coherence; Oxley's amazing
sense of time — and suspended time
— provide an object lesson in how
to do it. He turns the weirdest of
noises into swift-flowing exhilaration.
Bill Dixon's vocalised trumpet
responds to every nuance.
A:1
ERNEST RANGLIN
SOUL D'ERN

Frank Lowe Trio

'Trio Playing This disc received apanning in The
will be a Wire. David Keenan held it up as
prime evidence of the obscurantist
reference
and effete nature of ` bourgeois' Free
point for Improvisation compared to the
any serious vitality of 'black' Free Jazz. It was
attempt to just such reduction of players to
racial identities that caused Braxton
push music
to fall out with Shepp in the 1970s.
towards the Actually, by refusing to emulate
future' American models and improvising
this spectral analysis, Derek Bailey
(guitar), John Butcher (sax) and
Oren Marshall (tuba) show more
respect for the legacy of
Coltrane than tin-pot
copyists. The fact that
they are outstripping
classical composers in
underfunded, pub-upstairs
venues does more to
question establishment
values than Keenan's
racial rhetoric. And this is
a fantastic record. Oren
Marshall keeps up a
steady stream of intervals against
which Butcher and Bailey
measure the purest musical
thoughts. Extreme instrumental
skill is compressed into unshowy
yet breath-taking moves. Trio
Playing will be a reference point
for any serious attempt to push
music towards the future. And if
that's not what 'jazz' is about,
then, comrades — it's died on us.

(
59m 12s)

TONY OXLEY CELEBRATION
ORCHESTRA FEATURING
BILL DIXON
THE ENCHANTED MESSENGER

RONNIE SCOTT'S JAZZ HOUSE JHAS611
(76m

26s)

A chance to hear the great Jamaican
guitarist live in December 1963 and
February 1964, playing his
dazzlingly fleet bop guitar over the
stalwart rhythm of Phil Bates (bass)
and Benny Goodman (drums).
Recorded on a Ferrograph portable
using a Reslo ribbon mic, even
Cedar Noise Reduction can only
manage a thin sound. Nonetheless,
it's curiously listenable. Every one of
Ranglin's licks leaves a silverpoint
trace that aches with elegance and
charm. A gem.
8:1
JEMEEL MOONDOC TRIO
TRI- P- LET

MATTHEW SHIPP
THE FLOW OF X

EREMITE MTE01

213CD026

(53m 18s)

Once upon a time, altoist Jemeel
Moondoc had the dream rhythm
section of Fred Hopkins and Ed
Blackwell. John Voight (bass) and
Laurence Cook (drums) fill their
shoes with impressive conviction. A
speculative, bluesy trio in the openended, post-Ornette tradition.
Everyone's really unforced and
everything's kept jumping and
melodic. Fresh.

•

(
49m 05s)

Pianist Shipp compares his Free Jazz
to boxing. He's got a point. This is
knock-about, blood-heightening
stuff. Although his previous duet
release with altoist Rob Brown failed
to convince, Shipp has an excellent
quartet here: Mat Manenion violin,
William Parker on bass and Whit
Dickey on drums. The players create
spaces for each other, avoiding the
relentlessness that is the bane of
post-Cecil piano. The quartet's
musical process — fidgetty yet fluid,
FEBRUARY an
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miles davis SO WHAT?

Or: Let's kick over the statues...

M

iles Davis was always a
source of controversy, and
never more so than in the
early 1970s. Sony have just rereleased five albums from that
period of ear-bursting amplification,
guitar excess and funky drums. All
recorded live, they were originally
released as gatefold doubles. Wisely,
reissue producer Bob Belden refrains
from meddling with the decisions
made at the time by Miles and
producer Teo Macero. Originally,
four vinyl-friendly 20m-or-so
segments were selected from
concerts that lasted several hours.
These now fit onto two compact
discs. So, no 'bonus' tracks, but the
packaging is lavish. You get all the
original artwork, plus elegant wraparound cardboard covers and
booklets with hitherto-unseen
photographs. Each has an essay
specially commissioned from a
participant.
In the essay that comes with Black
Beauty [
C2K65138, 2CDs, 79m 20s],
Chick Corea gives his 'personal
thanks to Columbia for making this
unconservative performance
available to listeners'. He's right
about ` unconservative'. Compared to
the squeaky-clean, conveyor-belt
product this music ' inspired' from
fusioneers (Corea included), this is
indeed rugged: live, improvised,
experimental. However, seven-and-ahalf hours exposure made this
listener wonder if the musical
content is really as awe-inspiring as
everyone claims. A:2 0
In his essay in the booklet for
Dark Magus [
C2K65137, 2CDs,
101m Ois], saxophonist Dave
Liebman describes looking round at
the many musicians at Miles's
memorial service and reflecting on
how ' once you were with the Prince,
your career was on the way'. Yes
indeed. So it does not really suit the
Business of Jazz to look with sober
senses at Miles's output. Anyone
who does will observe that most of
this stuff consists of inchoate, murky
jams. Okay, Miles brought jazz to an
audience whose idea of agood time
was Laura Nyro or The Band, but
what were the jazzers actually
playing? Twiddly look-at-me
scrabbles (guitars and soprano
saxophones the prime offenders)
over aleaden beat. As Liebman
admits, interaction between rhythm
players and soloists was ' scant' — a
recipe for static and eventless
ensemble work. A recipe for a
boring listen, in other words. A:2
Miles wanted to emulate Sly
Stone and James Brown. He even

got hold of Michael Henderson,
Aretha Franklin's brilliant bass
player, but he never achieved the
populist urgency and split-second
timing of the True Funk. Live-Evil
[C2K65135, 2CDs, 79m 59s] is
basically slowed-down blues and
even-slower bossas: this allows the
electronic sounds to hang in the air,
but it makes the jazz ' musicianship'
on display meaningless. A:2
On At Fillmore [
C2K65139, 2CDs,
101m 12s], Keith Jarrett potters
around on organ as if any note will
do. A:2
In Concert [
C2K65140, 2CDs, 84m
27s] has agreat riff for ' He', but the
performance is truly lacklustre — Dr
Feelgood played that one more
tellingly on Roxettel A:2
This last comparison —
illegitimate as some will deem it —
points to the problem. Miles played
the ` genre-bending' card: spring the
music on people who don't know
any better, and then claim you've
outfoxed those stick-in-the-mud
critics. The music on these five
albums is a 'breakthough' for people
whose previous musical menu had
been achoice between Dave
Brubeck and Bob Dylan. Such
manoeuvres can be applauded as a
blow against elitism — or merely as
innovative marketing. When it
comes to the music, things do not
look so heroic. Set Miles's
monochrome, arrogant
grandstanding next to Sun Ra,
George Clinton, the Mothers of
Invention, Soft Machine, Prime
Time or Last Exit — musical forces
that embraced amplified sound and
got it moving in collective
improvisations that have the
immediacy and drive of the best
acoustic jazz — and you see how
woefully limited Miles's music of the
early 1970s actually was. Imean,
really — one more snail-pace E-flat
blues and I'm gonn
chew the
embroidery
off my
Afghan,
man!
PS: Miles,
Ilove
you
really.

atonal yet blues-fuelled — turns
interactive turbulence into atextural
massage. Accompanying visuals
show deep-space galaxies. Astral
fisticuffs? Only in jazz.
A:1 , 0
JOHN ZORN
MASADA 8
DIW 925

(
60m 17s)

This is the eighth in John Zom's
Masada series, in which the master
of cut-up and outrage sobers down
and plays freebop alto: acoustic jazz
with clear-cut solos. Zom's direction
is so decisive that his rhythm section
— Greg Cohen on bass and Joey
Baron on drums — feels more like
superb session men carrying out
bravura arrangements than the free
spirits that grooved alongside
Omette when he forged these
stylings. Dave Douglas is excellent
on trumpet. The programme is
politically-driven — 'Semitic' lilts
and laments — but despite such
archness, Zorn's music emerges
crystalline and gleaming. Not so
much cool as frozen, the playing has
ahard grace that etches itself on the
memory.
A:1
VARIOUS
CREATIVE MUSIC STUDIO:
WOODSTOCK JAll FESTIVAL 1
DOUGLAS MUSIC ADC8

(
53m 19s)

CREATIVE MUSIC STUDIO:
WOODSTOCK JAZZ FESTIVAL 2
DOUGLAS MUSIC ADCS

(
48m 37s)

Two discs documenting afestival in
1981, when some superstars of
Fusion — Chick Corea (piano),
Miroslav Vitous (bass) and Jack
DeJohnette (drums) — came back to
raise money for the Creative Music
Studio. Founded in 1971 by Omette
Coleman and Karl Berger, it
provided an arena for musical
experiment and atechnical
grounding for many careers. Vol.1
has the core trio joined by altoist
Lee Konitz; on Vol.2 there is the
further addition of Pat Metheny
(guitar) and Anthony Braxton (alto).
The common ground for these
highly disparate voices is jazz —
`Stella By Starlight', ' All Blues' from
Kind Of Blue, Coltrane's
'Impressions' — and the results have
the uneasy brittleness endemic to
`all-star' gatherings. Useful if you
fancy hearing one of these musicians
in afresh, albeit slightly awkward,
context. Recording is luridly present.
A:1 0
'One more snail- pace
E- flat blues and I'm
gonna chew the embroidery
off my Afghan'
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DEFINITIVE AUDIO

-MACE 71O UEZ MUUEZ
THE BEST SOUNDING SERIES OF LP'
SIN HISTORY
DCC'S AMAZING 180G VINYL REISSUE SERIES LET'S YOU HEAR YOUR
FAVOURITE RECORDS LIKE YOU'VE NEVER HEARD THEM BEFORE.
RECORD OF THE MONTH

-

THE EAGLES: HOTEL CALIFORNIA. RELEASED IN 1976, THIS
RECORD BECAME ONE OF THE LARGEST SELLING RECORDS OF
ALL 77ME AND SPENT AN INCREDIBLE 107 WEEKS IN THE
BILLBOARD CHART FEATURING VIC77M OF LOVE, NEW KID IN
TOWN, LIFE IN THE FAST LANE, AND OF COURSE THE
MEMORABLE 7771E TRACK PRICE f21.95

E
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ax 00 44

115 9813562

T
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ax

0115 9813562

We have a prestigious reputation for leading edge and innovative audio. We carry a strict
selection of only the finest designs and offer a unique system based approach. This has
earned international acclaim and established recognised sound quality benchmarks.
Living Voice Auditorium. "
Ihad expected these speakers to be hot on tone and dynamics,
since these parameters embody the company's hi-hi philosophy. Iwasn't disappointed.
Vocals were superb, instrumental timbre was beautifully resolved and any life that could be
found in the music was there to walk into.
Consumate performance at an affordavble price...." HiFi Choice '97
High sensitivity (94d13/w), outstanding dynamic range, excellent low-level resolution, £ 1500.

EACH DCC TITLE IS MASTERED FROM THE ORIGINAL TWO-TRACK
SESSION TAPES BY THE BRILLIANT ENGINEER, STEVE HOFFMAN.
PRESSING IS ON HQI80G VIRGIN VINYL PRODUCING ATHICK, FLAT DISC
OF UNMATCHED SOUND QUALITY. ORIGINAL ARTWORK IS FAITHFULLY
REPRODUCED AND EACH SLEEVE IS INDIVIDUALLY NUMBERED.
OTHER DCC TITLES CURRENTLY AVAILABLE ON 180G VINYL .
THE DOORS: THE DOORS. ( LPZ 2046). £21.95
THE DOORS: STRANGE DAYS. (LPZ 2045). £21.95
THE STEVE MILLER BAND: GREATEST HIT 1974-1978. (LPZ 2028). £21.95
JONI MITCHELL: COURT & SPARK. (LPZ 2044). £21.95
NAT "KING" COLE: THE VERY THOUGHT OF YOU. (LPZ 2047). £21.95
ROY ORBISON: ALL-TIME GREATEST HITS. 2LP. (LPZ ( 2) 2042). £31.95
ELVIS PRESLEY: ELVIS IS BACK. (LPZ 2037). £21.95
ELVIS PRESLEY: 24 KARAT HITS. (LPZ ( 2) 2040). £31.95
LINDA RONSTADT: GREATEST HITS. ( LPZ 2048). £21.95

Our products range from modest to exotic, from mainstream to unusual. All are serious

ALL THE ABOVE DCC TITLES AND MORE ARE ALSO AVAILABLE ON
AUDIOPHILE GOLD CD
TO PLACE AN ORDER OR TO RECEIVE AFREE COPY OF OUR CURRENT
AUDIOPHILE VINYL CATALOGUE, PLEASE CONTACT:

VIVANTE LONDON

•Living Voice Airscout, RW24 Bass Bin • Border Patrol. Art Audio •
•SJS Electroacoustics • Wadia • Musical Fidelity • Kelly Transducers • Lowther •
•Nottingham Analogue • Vitavox • Mystic Mat • Musical Shoes • Platter Matter •
and more
Second Hand Items Include
Art Audio Quintet, Chrome/Gold £ 1200. Impulse H5 Light Ash £850. Audio Innovation First
Audio Mono's £700, Audio Innovation 8200 pre £ 160, 8200 power £300, 8800 Mk11 £350,
Monarchy M18 DAC £450, Audio Note M2 Line £650, various EQ tables, high end cables
and Vitavox drive units

UNIT 4,60 HIGH STREET, HAMPTON WICK, SURREY KT1 4DB
TEL: 0181 977 6600 FAX: 0181 977 4445

Amex - VISA - MASTERCARD

EUROPE'S PREMIER AUDIOPHILE MAIL ORDER COMPANY

The

Mast« Phonograph
cmpay &cum

j

WM dim Web libmt Velre Plempei
Tel: (0044) 1-705-486050

The Master Phonograph Co
9a Langstone Ave,
Langstone Havant

Fax: (0044) 1-705-474242
e-mail uet@easynet.co.uk

Hants, England
P09-1RU

HIGH END TUBE AMPLIFIER KITS
We are releasing two high end Integrated TUBE Amplifier kits. Please watch this space for further details. The kits have been designed on ano compromise basis and
use the very best components that we have been able to source from all over the World. Unlike most companies we do not constrain ourselves by designing or building to
aprice but endeavour to deliver me Pinnacle of excellence. In the designing of both kits we evaluated several types of Triode Tubes, including the obvious ones
WE300B, 211, 845, and some others not normally associated with Audio. After extensive tests which encompassed many parameters we decided that the new Svetlana
SV572-10 delivered significant sonic performance over and above any other including all makes of the 300B. Both Kits are fully integrated offering balanced inputs for
Phono, CD and Aux. Kit I (MPIP) uses 4X SV572-10's (2per CH) in Push Pull configurabon delivering 20 Watts into 8ohms. Kit 2 ( MP2S) also uses 4 X SV57210's in Parallel Single Ended configuration delivering 16 Wafts into 8 ohms. Both models are idenhcal in Tube compliment and chassis layout with the complete
amplifiers comprising the following. Three separate Solid Copper chassis ( all sharing the same dimensions 505mm x 220mm x 70mm) 2mm thick. Two chassis
combine the outboard Power supplies (one for each CH) which are totally independent of each other and incorporating the followmg features. Fully Tube Regulated, 2x
5U4 Tube Rectifiers into a400ma Choke then through 600uf Pro-Cap Polypropylene smoothing capacitors and mto 2X 6550 Series Pass Tubes which are controlled by I
X 0A2 Gas Stabiliser, IX 6C4 Driver. Each supply delivers 550 volts B + at 350 ma, in addition to the DC Filament supplies. The 2Power Supplies are connected to
the Amplifier via 2 Screened Umbilical Cords. The Amplifier combines both Channels on chassis number 3 MPIP features the following Ix 6SN7GT Cathode
Follower input, 2x6SN7GT First and Second stage Pre-amp, 2x6JSGT Phase Splitter, 2x6SN7GT Drivers, 4 X SV572-10 Power Output. 2Hand Wound Output
Transformers, Pro-Cap Silver Foil Paper m Oil coupling capacitors, I % Metal Film Resistors throughout, OFC Silver wire, Silver Solder. Point to point wiring
connections to PTFE-Silver Pm solders termmals. MP2S consists of the same number of Tubes but with the following changes. IX 6SN7GT Cathode Follower input, 2
X 6SN7GT first and second stage Preamp, 2X 6J5GT Driver. 2X 6N7 Cathode Follower, 4X SV572-10 Power Output. In depth assembly and wiring instructions. We
would draw your attention to the HIGH VOLTAGES used in this amplifier the Power Supplies are capable of delivering enough Current to cause serious INJURY or
even DEATH. Prices! MPIP or MP2S (as described above) £2,975. Optional extras, MPIP or MP2S with Silver Plated chassis and transformer bell covers £3,285 or
Plated in 24-Carat GOLD £3,563. All pnces are + VAT and carriage.
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El
Allauerraffl
of 1997

'Quite why
the media
went
overboard
for that
crushingly
dull second
Oasis
album,

There's nothing quite like a round- up of the yecr to point out just
how different tastes can be. For Val Potter it WC S clearly a classic

I'll never
know'

for Ken Kessler... uh-oh: 1997 was the kind of year you'd rather
not touch even with a disinfected barge-ole while wearing a lead comments below.

or me, the big disappointments
came from newish artists who, in
1996, had seemed so promising. I'd
heard spectacular debuts, on singles
and albums, by artists like
Supergrass, Alabama 3, Super Furry
Animals, Keb' Mo' and others who,
in 1997, simply didn't maintain the
momentum or the quality of earlier
releases. Older favourites who failed
to come up scratch were The
Jayhawks, whose Sound Of Lies was
alacklustre effort and, although
both Dylan and the Rolling Stones
have turned in their best albums of
the decade, Idoubt if either will
stand thé test of time.
Quite why the media went
overboard for that crushingly dull
second Oasis album, I'll never know.
Other acts whose albums seem to
me to have been massively overhyped in 1977 included Beck, Black
Grape, Ocean Colour Scene,
Portishead, the Verve, and the host
of careeroriented American females
who worked out that imitating the
dreary Alanis Morrisette is a ticket
to platinum city.
On the positive side, though,
American newcomer Greg Garing
has delivered astunning, beautiful
and innovative debut album, Alone,
which points away ahead for
country music, if it is to have any
hope of meaning anything significant
as the millennium approaches. UK
powerpop trio Silver Sun's
eponymous debut album is overblessed with witty, harddriving pop
confections rich in layered harmony
vocals and, for an original take on
dance music, it would be hard to
beat the quirky eclecticism of
Bentley Rhythm Ace's debut
album BRA. Hanson seem to me
like a proper teeny pop band, good
looking, musically precocious and a
lot of fun, even down to releasing a
thoroughly dodgy Christmas album.
Two examples of traditional
rock'n'roll virtues impeccably recycled for the 1990s turned up via
Teenage Fanclub's Songs From
FEBRUARY 1998

DEL AAIITRI
SOME OTHER SLICKER'S PARADE
AGM DELINT 1
FEEDER
POLYTHENE
The Echo Label ECH CD19
GREG GARING
ALONE
Revolution 2-24676
HANSON
MIDDLE OF NOWHERE
Mercury 534615-2
Hanson: a
proper teeny
pop band

BEN HARPER
WILL TO LIVE
Virgin CDVUS 128
NRBQ
YOU'RE NICE PEOPLE YOU ARE
Rounder CD 8045

W

hat an awful year! Even
without the Oasis and Spice
Girls hype, the ascendancy of the
risible Prodigy, the continued growth
of loungecore, and adozen other alltoo-obvious reasons to write off
1997, nothing really stood out — not
even from the old dependables.
Offerings from McCartney, Dylan,
the Stones, Elton John and the rest
exhibited sheer professionalism, but
not enough brilliance to suggest a
return to previous form.
Amusingly, though, my first
`multi-star' rating of the year went to
aband turning ' oldish', and Igave
them the score grudgingly. REM's
New Adventures In HiFi was better
than I'd expected, enough to inspire
a 'Yes' in response to the question:
'Is REM worth $ 53m?'. It was aset
which (almost) lived up to its prerelease hype/tension, full of langly

BENTLEY RHYTHM ACE
1
BRA BRASSIC 5CD

MARSHALL CRENSHAW
'VIIRACLE OF SCIENCE
Grapevine RACD 231

Northern Britain and Del Antitri's
Some- Other Sucker's Parade, neither
of which will win points for
originality but both are perfect
examples of the laid-back indic
sub-genre that favours chiming
guitars and close vocal harmonies.
On the lo-fi homerecording front,
it would be hard to better the
Astro-Puppees' debut album,
You Win The Bride, chock-full of
songs brimming over with the kind
of quirky freshness and vitality that
only teenage girls hanging ten as
they surf the hormone pipeline can
muster.

ASTRO-PUPPEES
YOU WIN THE BÎIDE
Fightone HCD 8076

SAM BROWN
3C X
Demon FCD 789

individual critics'
Johnny Blach

F

11141 NEWS & RECORD REVIEW

with

AL ANDERSON
FAY BEFORE YOJ PUMP
Curb CURCD 034

BJORK
HOWIOGENIC
One Little Indian TPLP71 CD

year, while for Fred Dellar and me it was ceuta nly not bad, but

lined radiation suit. Here's the list [
right],

HOW ACE ARE BJILDINGS
London 828 916-2

REDWOOD
COLOURBLIND
Almo Sounds ALM CD43
REEF
GLOW
Sony S2 486940-2
REM
NEW ADVENTURES IN HI Fl
Warner Bros 936246320-2
FRANK SINATRA WITH THE
RED NORVD QUINTET
Blue Note 7243-8-37513-2

Del Amin:
perfeo example
of the

laid-back indie
sub-genre

TEENAGE FANCLUB
SONGS FROM NORTHERN BRITAIN
Creation CRECD 196
3 COLOURS RED
PURE
Creation CRECD 208P
BEN VAUGHAN
RAMBLER 65
Rhino 8122-72484-2
THE VERVE
URBAN HYMWS
HutNirgin 7243-08-44913-2
ROBERT WYATT
SHLEEP
Hannibal HNCD1418
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For Fast 'n Free 24 hr UK Mail Order Contact: 0181 852 132i
THE CHOICE IS YOURS
e carry the finest range of HiFi in London and YOU
can be sure that any of the products you see advertised

SOUND• vS_Y_ST_EMS
248 LEE HIGH RD, LONDON, SE13 5PL
PHONE: 0181 318 5755 FAX: 0181 318 0909
OPEN: 10Am - 6.30Pm MON - SAT (CLOSED THURS)

THE PRODUCTS

here are on display and available for audition. Our helpful
experienced staff are always on hand to help explore the
possibilities open to you. This month - Lots of new goodies
from Arcam, Linn, Naim & Pioneer - come and have a listen!

website: http:11www.billyvee.demon.co.uk
email: sales@billyvee.demon.co.uk

NEW ARRIVALS
& FIRM FAVOURITES
complete - SYSTEMS

ARCAM

Denon D- F07 System
£ 649.00
Denon FlOCD/TunerAmp/Cass £899.00

DECEMBER SPECIAL

New Range

source - COMPONENTS

RECORD YOUR OWN C.D.'S

AVI Products
B & 0
New 6 play CD

B&W
CHORD COMPANY
DENON
EPOS

Copy CD's or make your own compilations, the cost
of player/recorders and software is the lowest ever and
with our 0% APR - we'll make it easy for you.
PIONEER PDR-04 Rec/Player

£549.90

€.54.90 Deposit. Plus 9payments of

£ 54.90

PIONEER PDR-05 Rec'Player

£799.00

(£79 Deposit. Pluse 12 payments of

£ 60.00

Or 7FREE CDS PDR-04 or 10 FREE CD'S PDR-05 Cash Sales.

74 Min Recordable CD ( Now Only)

£.99

YOU CHOOSE YOUR DEPOSIT
TIME AND AMOUNT*

rhe new Lint° phono preamp

LINN
MORDAUNT SHORT

4e111.1119

loud - SPEAKERS
B&W DM 302
£ 129.00
B&W DM 601
£ 199.00
B&W DM 602
£ 299.00
B&W CDM 2
£ 400.00
B&W P4 Speakers
£ 675.00
Epos ES12 ( NEW!)
£ 499.00
Linn Tukan Mini Monitor
£ 550.00
Linn Keilidh Speakers £ 750.00
Mission 751 Freedom ( NEW!)
£348.00
Mission 752 Freedom ( NEW!)
£ 578.00
Mordaunt Short MS0.5 ( NEW!) ... £ 99.00
Mordaunt Short MS10i Pearl
£149.00
Naim INTRO ( NEW!)
£660.00
Naim CREDO ( NEW!)
£ 1060.00
ProAc Response 2.5
£ 2700.00
Rega Kyte speakers £ 198.00

The new CD3 5

ProAc
PIONEER
REL
-.air ....
3er

REGA Planet

CD

ROTEL
SENNHEISER

*MIN LOAN £ 350 - MIN DEPOSIT
10% PLEASE CALL FOR DETAILS

SOUNDSTYLE
TANNOY
YAMAHA

'Fit.

- TUNERS
£ 229.00
£ 2600.00
£ 566.00
£ 229.00

selected - RECORDERS
Denon DRM 550 Cassette
£ 159.00
Pioneer CT-830S Cassette
£ 499.00
Pioneer PDR-05 CD- R ( NEW!)
£ 999.00
Pioneer PDR-04 CD- R ( NEW!)
£ 599.00
Pioneer CTW806 Double ( NEW!) £299.00
Yamaha KX390 Cassette £149.00
Yamaha KX580 Cassette £ 249.00

MISSION

The new

selected - AMPLIFIERS
Arcam Alpha 8 (NEW!)
£359.00
AVI S2000MI ( line) Amp
£ 799.00
Linn LINTO phono preamp ( NEW!) £ 850.00
Linn Majik ( line level)
£ 650.00
Linn Kairn Pro Preamp £ 1400.00
Marantz PM66se amplifier
£229.00
Marantz PM66KI amplifier
£399.00
Naim Nait 3 Amplifier
£ 575.00
Naim NAC 82 Preamp
£ 2160.00
Naim NAP 180 Power Amp £ 1060.00
Pioneer A30OR Precision ( NEW!) .. £399.00
Rotel RA 931ax Amplifier
£ 149.00
Rega Brio Amplifier
£ 229.00
am/fm
Arcam Alpha 7 Tuner
Linn Kremlin FM Tuner
Nairn NAT 03 FM Tuner
Rega Radio Tuner

MARANTZ

NAIM

Arcam Alpha 7 CD
£ 329.00
Arcam Alpha 8 CD
£ 519.00
AVI S2000MC CD Player
£ 1399.00
Linn Karik Player
£ 1850.00
Marantz CD48 ( NEW!)
£189.00
Marantz CD 67se
£ 299.00
Marantz CD63KI Signature
£ 399.00
Naim CD 3.5 Player £ 1000.00
£ 2000.00
Naim CD2 Player
Rega Planet CD Player ( NEW!) . £ 399.00
Rega Planar 3 T/T inc arm
£ 274.00
Yamaha CDX 890 Pro- Bit CD
£ 349.00
Linn LP12 - combination from . £ 1488.00

GOODS PRICE
DEPOSIT
BALANCE
12 MTHS @

£1000
£100
£900
£75

GOODS PRICE
DEPOSIT
BALANCE
20 MTHS @

(
111F, 0-_1

£2500
f500
£2000
£100

GOODS PRICE
DEPOSIT
BALANCE
24 MTHS @

(11

£5000
£1400
£3600
£150

audio - VISUAL
Pioneer CLD515-1 Laser ( NEW!) £ 549.00
Arcam Xeta2 processor £ 649.00
Yamaha DSP-E390 processor £ 245.00
KEF AV System ( C9/90/70s)
£849.00
audio - ESSENTIALS
Chord Chrysalis Intercon
£ 25.00
CableTalk Monitor 2 Int
£49.00
Rega Couple Int ( NEW!)
£ 65.00
Chord Rumour Spkr Lead/mtr £8.00
& large selection of tables & stands
from:
TARGET- STANDS UNIQUE-SOUNDSTYLE
ALL PRICES CORRECT AT PRESS E8.0E
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guitars, better-thanNirvana grunge, (and) sly
lyrics'. The ' star' rating
was deserved, even if the
band's reputation isn't.
Better still was a solo
album from aveteran of
the never-trulyappreciated NRBQ. Al
Anderson's Pay Before
You Pump blew me away,
dripping as it was with
'the very authenticity
which kept the Q at cult
level'. This was rock'n'roll
for the 1990s, and Iwas
driven to write that ' it just might be
the best album of 1997'. Which
explains my salivating ' star' rating,
though its appeal is limited.
Nearly as big asurprise came
from Sam Brown, whose Box
showed the singer maturing into
something akin to what Elide Brooks
might have become if she hadn't
followed the TV-advertised path into
schmaltzdom. All original
compositions, Box '
oozes emotion
and power'. Idescribed the style as
'torch rock rather than R&B-style
torch singing', more like Janis Joplin
than Sophie Tucker. Alas, the album
doesn't appear to have set the world
alight. Still, Istand by my
judgement.
Ben Harper's The Will To Live
showed this eclectic performer
maintaining the quality past his
'difficult second album' and right
onto the third. For those who
discovered black roots music
through Keb' Mo' and Eric Bibb,
here was another practitioner who
created his own unique sub-genre, a
`folkisouVreggae/jazziblues fusion'.
Harper's CV includes a stint with
the grandaddy of all the nrorootsmen, Taj Mahal, and he
learned his craft well enough to
merit a ` star'.
However much Iloathed 1997, I
will remember it for releas from
some of my least prolific faves. Ben
Vaughan's Rambler 65, recorded in
his car of the same name and year,
elicited a smile: it was more fine
rock from the man who gave us the
theme to Third Rock From the Sun
and justifying aplacing. It was nice,
too, to see Marshall Crenshaw's
Miracle Of Science, a quasi-Tex
Meic/Byrdsyfrockabilly stew

rumoured to have been remixed for
the delayed Euro edition.
And, to tie things up nicely, Al
Anderson's old band, NRBQ, finally
released the kiddies' album they
always had in ' em. You're Nice
People You Are struck me as a
`rock'n'roll edition of Sesame Street',
but then that TV show was always
pretty rockin' itself.

L.13=1

C
Bjork: taking
chances on
Homogenic

01' Blue Eye:
in best
dynamic form
with The Fed
Norvo Quint

omeback of the year has to be
The Verve's Urban Hymns,
which boasted two immediate chart
singles in ' Bitter Sweet Symphony'
and 'The Drugs Don't Work'.
Soaring guitars, sweeping strings,
songs that hang in the mind longer
than the usual run of tuneless
wonders that frequently bedeck
recent editions of Top Of The Pops,
all allied to asense of caring.
Shleep, from Robert Wyatt was
another mindscape, another amalgam
of jazz, near-psychedelia and so-sad
soulfulness of asort only Robert can
provide. But there's amodicum of
fun too, in the form of ' Blues In Bob
Minor', on which Wyatt remembers
Dylan in that alley and showers us
with his own kind of cue-cards.
Now, amild cheat. Frank
Sinatra with the Red Norvo
Quintet is a ' new' album only in
that it's never been released
before. But it's Sinatra in best
dynamic form, pulling out all
the stops before an Australian
stadium audience in 1959. He
gels marvellously with Norvo's
combo, and produces aversion
of ' Night And Day' that is (as
biographer Will Friedwald rightly
claims) ' the most spectacular in the
singer's entire oeuvre'. A fine way to
say goodbye.
Okay, so Bjork doesn't provide
easy listening and is something of a
not-easily acquired taste, but on
Homogenic she takes chances and
edges into uncharted territory, not
always placing her probing foot
securely on rigid ground. Her
exploration frequently results in
things shrouded in a kind of bizarre
beauty. Which is why this album is
belatedly awarded an added ' star'
and aplace amid 1997's most
memorable.

REM: New
Advenfires...
almost lived
up to is
pre-relecii-e
hype

O

ne of the more heartening
aspects of 1997 has been the
number of albums put out by young
British rock bands, boasting not only
attack and drive but choruses you
can sing along with. A case in point
are Redwood, whose Colourblind
features both deep intensity and
hummable melodies, while shifting
through avariety of moods from the
poignant ' Rain', based on the true
Pop punk: 3 Colours Red
have it down to a fine art
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story of elderly people living in fear
of vandals, to the gleeful celebration
of'Saltbox' which is about ... er, oh:
work it out for yourselves. Redwood
look set to become amajor British
band of the new millenium
In contrast to Redwood, A are
simply full-on all the time, and their
debut, How Ace Are Buildings, rarely
pauses for breath as it helter-skelters
from one hectic tune to the next.
These guys know how to write a
hook that will still be rattling around
inside your head long after you're
drad. ' Bad Idea', ` Singalong' and
'Five In the Morning' are so
instantly memorable that you're
liable to wake up singing them.
In more sophisticated vein,
Polythene is the debut from Londonbased trio Feeder, dripping
sweetness at every turn, boasting
modestly beautiful songs, exquisite
harmonies and an overall mood of
uplifting tranquillity, yet flexing
enough muscle to prevent it sinking
into asea of sickliness. With their
first Top 30 hit, ' High', in October,
it can only be amatter of time
before the band leap into mainstream
crossover.
In aretro mood, West Country
quartet Reefs second album, Glow,
illustrates agrasp and feel for the
blues rarely demonstrated by a
young British band. The tracks slide
from one lazy groove to another,
bearing a strong Led Zeppelin
influence, yet still showing an
originality that is all their own.
Tracks like ' Place Your Hands' and
'Consideration' are, quite simply,
classics, while their impressive live
shows provide further proof that
they're in this for the long term.
When it comes to pop punk, 3
Colours Red have it down to afine
art on their debut Pure. Virtually
every one of these 14 tracks would
make acreditable single, with
choruses that nothing short of a
lobotomy will shift from your brain.
Producer and band manager Terry
Thomas has captured the feistiness
of 3CR's live shows with such
uncanny accuracy that you almost
expect the band to bounce through
the speakers and pogo off your
living-room walls.
Ialerie Potter.
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RECOMMENDED SYSTEMS

Answers to that oft-posed question
what do the HFNIRR reviewers use in their own
systems and what do they recommend as
their best hi-fi buys?
This regular HFNIRR series assembles
and updates current listening systems and
key recommendations From HFNIRR's
reviewing team.
The reviewers' choice of components
for personal listening systems ( on this
page) will be of great interest to all
who follow equipment reviews. Note,
though, that the writer's inclusion of a

I>azi• Bcrrinhi ?I

Eric Braith:Taitc

DAVE BERRIMAN
CD PLAYER
TEAC VRDS 105E,
Audio Alchemy DDE (version 3.0)
TURNTABLE
Acoustic Research Legend (modified)
ARM
Rego RB300
CARTRIDGE
Dynavector Karat 170
PRE- AMPLIFIER
Blyston BP5 (with LFD MC1 phono stage)
POWER AMPLIFIER
Bryston 3BNRB
LOUDSPEAKERS
various, including his own designs

ERIC BRAITHWAITE
CD PLAYER
Sugden SDDI/SDA-1
TURNTABLE
Michell Gyrodec/QC power supply
ARM
SME IV
CARTRIDGE
Ortofon MC7500
PRE- AMPLIFIER
Michell Argo/Michell Iso phono
stage/Hera power supply unit
POWER AMPLIFIER
Michell Alecto
LOUDSPEAKERS
Quad ESL63, Harbeth HL Compact 7's

MARTIN COLLOMS
CD PLAYER
Krell KPS20i/L
TURNTABLE
Linn Lingo LP12

HI41 NEWS & RECORD REVIEW

given product here does not
necessarily constitute ageneral
recommendation.
Turn the page for the reviewers'
recommendations proper. For this feature
we have asked each reviewer to list
components that they could personally
recommend to consumers on the basis of
all-round performance and value. ( In the

FEBRUARY 1998

case of speakers, where separately
purchased stands may be needed, the
price of these is not taken into account.)
It must be stressed that the models
listed under each recommended heading
are not necessarily the only ones worth
buying, but each one here does carry a
personal stamp of approval from an
experienced audio critic.

Rrer

ARM
Naim Aro
CARTRIDGE
van den Hui Grasshopper IV GLA
PRE- AMPLIFIER
Audio Research 1_522
POWER AMPLIFIER
Audio Research VT150 or
Krell KAS 2 or Conrad-Johnson
Premier Eight-A
LOUDSPEAKERS
Quad 63 or Wilson Audio System V

PETER J COMEAU
CD PLAYER
AVI S2000MC
TURNTABLE
Linn Sondek LP12
ARM
Linn Wok
CARTRIDGE
Goldring Excel
PRE-AMPLIFIER
AVI 2000
POWER AMPLIFIER
AVI 2000
LOUDSPEAKERS
ATC SCM2OT

ALVIN GOLD
CD PLAYER
Theta Data Basic II Transport/
Theta DS Pro Basic III DAC
TURNTABLE
Roksan Xerxes
ARM
Roksan Artaxerxes
CARTRIDGE
Roksan Shiraz

J.

Comeau

PRE-AMPLIFIER
Krell KRC-2
POWER AMPLIFIER
Krell KSA-50S
LOUDSPEAKERS
Martin Logan SL3

KEN KESSLER
CD PLAYER
Marantz CD12KI
Marantz DA12KI
TURNTABLE
Thorens TD124
ARM
Ortofon 12
CARTRIDGE
Ortofon SPU-A
PRE-AMPLIFIER
Graaf WFB Two
POWER AMPLIFIER
Quad II Reissues
LOUDSPEAKERS
Quad ESL 57

PAUL MILLER
CD PLAYER
Sony CDP-715E
TURNTABLE
Pink Triangle PT TOO
ARM
SME Series V
CARTRIDGE
van den Hul MC Two
PRE-AMPLIFIER
DPA DSP-100S
POWER AMPLIFIER
DPA DPA-100S
LOUDSPEAKERS
Audio Note AN- E, REL Stentor
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Here are our reviewers' recommendations, with
a maximum of three products in each price bracket of each
category. Note that the order of listing does
not denote an order of merit!

Dave Berriman

Eric Braithwaite

Martin Colloms

Perer j. Comeau

Ken Kessler

DAVE BERRIMAN
RECOMMENDED SPEAKERS
UP TO £ 200 JPW Sonata, Mordaunt Short MS20, KEF Coda 7
£200-£350 Sequence 30
£350-£500 ProAc Tablette 3
£500-£1000 Keswick Audio Figaro, Ruark Talisman,
Totem Model 1,
£1000-£2000 Ruark Crusader II, SDA 505
OVER £ 2000 Quad ESL- 63, Posselt Albatross
RECOMMENDED CD PLAYERS
UP TO £ 200 NAD 514
£200-£350 Marantz CD63SE
£350-£500 Arcam Alpha 5 Plus, Ore/le CD- 100

£500-£1000 TEAC VRDS-7, Ore/le CD-100/DPA Little Bit 3,
Meridian 506, Trichord Genesis
£1000-£2000 XTC CDT-1LE/DAC-1
OVER £ 2000 no recommendations
RECOMMENDED AMPLIFIERS
UP TO £ 200 NAD 310, Harman Kardon 610
£200-£350 Arcam Alpha 5, Musical Fidelity Al,
Alchemist Maxim
£350-£500 Cyrus III, Naim Nait, LFD Integrated Zero
£500-£1000 Exposure EXP XV
£1000-£2000 Densen DM- 10
OVER £ 2000 Michelle Alecto/Argo, Btyston BP-5/3BNRB

ERIC BRAITHWAITE
RECOMMENDED SPEAKERS
UP TO £ 200 Celestion 3Modaunt Short MS 10i, Tannoy 6315E
£200-£350 Rogers LS33, Castle Durham
£350-£500 Epos ES! 1, Harbeth HL P3, Rogers Studio 3
£500-£1000 Mission 753, Tannoy 0300,
UKD Opera Callas Gold
£1000-£2000 BBC LS5/12a, Jamo Concert 8,
Harbeth HL Compact 7
OVER £ 2000 Quad ESL- 63, Sound Lab A3, Tannoy
Westminster Royal
RECOMMENDED CD PLAYERS
UP TO £ 200 Denon DCD-315
£200-£350 Denon DCD825, Marantz CC- 675E,
Denon DCD-1015
£350-£500 Kenwood DP-7060, Pioneer PD- S901,

Marantz CD- 631I KI Signature
£500-£1000 Marantz CD17, Quad 77, Rote/ RDD980/RDP980
£1000-£2000 Denon DCDS10, Meridian 500/563,
Sugden SOD-1/SDA-1
OVER £ 2000 Counterpoint DA-11/DA-10, Ensemble Dichrono
Drive/DAC, McIntosh CDM 7009
RECOMMENDED AMPLIFIERS
UP TO £ 200 Rotel RA- 931
£200-£350 NAD 304, Kenwood 3020SE, Aura VA80
£350-£500 Sugden A21a, Sonneteer Campion,
Shearne Phase 2
£500-£1000 Quad 77, Soneteer Alabaster, Sugden Stemfoort SF60
£1000-£2000 Copland CSA-14, Quad 77Pre/707Power
OVER £ 2000 Cary SLP90/300SE, Michell Argo HR/Alecto,
Chord CPA2200/SPM600

PETER J COMEAU
RECOMMENDED SPEAKERS
UP TO £ 200 KEF Coda 7, KEF Coda 8, Rogers LS1
£200-£350 Revolver Purdey, Rogers LS20/11, Sequence 400
£350-£500 B&W DM603, Epos ES11, Tannoy 636,
£500-£1000 ATC SCMIO, Castle Harlech, Rogers Studio 7
£1000-£2000 ATC SCM20T, Epos E522
OVER £ 2000 ATC SCM200A, Monitor Audio Studio 20SE
RECOMMENDED CD PLAYERS
UP TO £ 200 no recommendations
£200-£350 Denon DCD-825, Sony COP-5I6E,
Technics SL-PS770A
£350-£500 Marantz C063- SE, Ore/le CD480

£500-£1000 AVI S2000MC, Naim CD3, Teac T-1/DT-1
£1000-£2000 Meridian 508
OVER £ 2000 Naim CDS
RECOMMENDED AMPLIFIERS
UP TO £ 200 Denon PMA250 Ill, Technics SUA600
£200-£350 Denon PMA450SE, Technics SUA700,
Musical Fidelity EIO
£350-£500 Harman Kardon HK620, NVA AP30
£500-£1000 Shearne Phase 2, AV1 S2000MI, Myryad MI- 120
£1000-£2000 Exposure XVII/XVIII, Musical Fidelity A1000
OVER £ 2000 AV/ S2000A/MP, Nairn NAC82/NAP180
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MARTIN COLLOMS
RECOMMENDED SPEAKERS
UP TO £200 Tannoy 631, Mordaunt Short MS10i,
KEF Coda 7
£200-£350 Mordaunt Short MS20i, Mission 733
£350-£500 Epos F51 1, B&W DM620i, Mordaunt Short MS40i
£500-£1000 Spendor SP2-3, Mission 752
£1000-£2000 Naim SBL, Tannoy 0700, Mordaunt Short
Performance 860
OVER £2000 Wilson System V, Monitor Audio Studio 20SE,
Wilson Grand SLAMM XI, Wilson WITT
RECOMMENDED CD PLAYERS
UP TO £200 no recommendations
£200-£350 Marantz CD63
£350-£500 Marantz CD63SE, Ore/le CDIOOSE
£500-£1000 OreIle DA188

£1000-£2000 Micromega TDrive/Orelle DA180
OVER £ 2000 Krell KPS20i, PS Audio Lambda/Audio Synthesis
DAX II, Wadia 16
RECOMMENDED AMPLIFIERS
UP TO £200 No recommendations
£200-£350 Ratel RA 935 BX, Musical Fidelity E10,
£350-£500 Ore/le SA- 100, Naim Nail
£500-£1000 Exposure XX, Naim NAC82/NAP 180,
Audiolab 8000S
£1000-£2000 Musical Fidelity A1000, Naim NAP 250,
YBA Integre, Conrad Johnson PVIO-AL,
Audio Research LS7
OVER £2000 Krell KAS2, Conrad Johnson Premier 8A,
Conrad Johnson 11A, Audio Research VT150

ALVIN GOLD
RECOMMENDED SPEAKERS
UP TO £200 Mission 731 LE, GLL ¡magic) 100i,
Tannoy Mercury 2
£200-£350 Castle Isis, Castle Durham
£350-£500 Opera Duetto, Mission 752, Castle Severn
£500-£1000 B&W CDM1, Naim Intro, Mission 753 Freedom
£1000-£2000 Sonus Faber Concertino
OVER £2000 Sonus Faber Concerto, Definitive Technology BP2002,
Martin Logan SL3, Martin Logan CLS11z11
RECOMMENDED
UP TO £200 Cambridge Audio
Teac 34505E
£200-£350 Cambridge Audio
£350-£500 Marantz CD67SE,

CD PLAYERS
CD4SE, Philips C072 I,
CD6, Sony CDP-XE900E
Pioneer PD-S505 Precision

£500-£1000 Marantz CD17, Acurus ACD11, Quad 77,
OreIle CD100SE, Roksan Caspain
£1000-£2000 Naim Audio CD2, Meridian 508
OVER £2000 Copland CDA288, Meridian 500/563
RECOMMENDED AMPLIFIERS
UP TO £200 NAD310, Cambridge Audio A3i,
Denon PMA-250SE
£200-£350 Denon PMA-4505E, Harman Kardon HK620
£350-£500 Marantz PM66 Ki Signature, Pioneer A-300R
Precision, Musical Fidelity A2
£500-£1000 Audiolab 8000S, Naim Nait 3, Quad 77
£1000-£2000 Copland CSA 14
OVER £2000 None

112132131M1111»
RECOMMENDED SPEAKERS
UP TO £ 200 Tandy Genexxa IX5 Pro
£200-£350 Ruark Icon
£350-£500 TDL 0.5, Opera Duetto
£500-£1000 Sonus Faber Concertino, Quad 77-10L,
Rogers L53/5A
£1000-£2000 Sonus Faber Concerto, Rogers LS3/5A plus AB1
subwoofer, Bolero Kompakt
OVER £2000 Wilson WATT System 5.1, Sonus Faber Guarneri,
Quad ESL 63
RECOMMENDED CD PLAYERS
UP TO £200 no recommendations
£200-£350 Arcam Alpha One, Marantz CD63, NAD 502
£350-£500 Marantz CD63SE, Marantz CD63SE & Musical
Fidelity X- 10-D

£500-£1000 Marantz CD63SEKi, Roksan Caspian,
Musical Fidelity E600
£1000-£2000 Copland CDA 277, Theta Chroma DAC,
Marantz CDI6
OVER £2000 Krell KAV 300- CD, Theta Data III/Progena,
Mark Levinson No.31/39
RECOMMENDED AMPLIFIERS
UP TO £- 200 NVA Personal, Musical Fidelity X- Pre
£200-£350 Marantz PM54SE, Ratel RA 960, Pioneer A400
£350-£500 Mission Cyrus III, Musical Fidelity AI Final Edition
£500-£1000 Roksan Caspian, Densen Beat
£1000-£2000 Unison Research Simply Two, EAR 859 Kit,
Graaf Venticinque
OVER £2000 Graaf GM200/WB13.5, Graaf WB Two/50.50,
Switzerland 2000 pre-/power

PAUL MILLER
RECOMMENDED SPEAKERS
UP TO £200 JPW ML510, Rogers LSI, Tannoy 6315E
£200-£350 B&W DM602, Heybrook Heylios, Rogers LS33
£350-£500 Mordaunt Short MS40i, SD Acoustics 3R,
Tannoy Profile 635
£500-£1000 Audio Note AN-J/D, Castle Harlech,
Mission 753F
£1000-£2000 Audio Note AN-E/D, Rogers C6/28, Sonus
Faber Concerto
OVER £ 2000 Magneplanar MG2.75E, Martin Logan CLSIlz,
Quad ESL63
RECOMMENDED CD PLAYERS
UP TO £200 Cambridge Audio CD4SE, Kenwood DP3080,
Sony CDP-XE300£200-£350Arcam Alpha 7,
Cambridge Audio CD6, Sony CDP-XE900E
£350-£500 Denon DCD-1015, Kenwood DP7090, Ratel
RDCD970BX
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£500-£1000 Arcam Alpha 8, Quad 77, Marantz CD17
£1000-£2000 Denon DCD 3000, Naim Audio CD2,
Teac VRDS 25
OVER £2000 PS Audio Lambda/Ultralink II, Theta DATA Basic II,
Theta DSPro Progeny
RECOMMENDED AMPLIFIERS
UP TO £200 Harman Kardon HK6I0, Ratel RA920AX
£200-£350 Harman Kardon HK620, Magnum IA170,
Pioneer A400X
£350-£500 Audiolab 8000A, Arcam Alpha 9, Pioneer
A30OR Precision
£500-£1000 AVI S2000, Magnum Class A, Mission Cyrus Illi
£1000-£2000 Aura CA200/PA100, Quad 77 pre-/power,
Musical Fidelity A1000
OVER £ 2000 Ratel Michi RHA-10/RHB-10, Krell KSL-2/KSA-505
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ADVERTISEMENT FEATURE

Golden Dragon
KT66
G olden

R

Dragon _ leading valve technology into the 21st Century

Specifications: KT 66-R
ultralinear, 40% taps, Class AB1, cathode
bias (typical operating conditions)
Heater voltage
Heater current

6.3V
1.3A

Anode voltage (DC)
450V
Screen Voltage (DC)
425V
Negative dc grid voltage - 15 to -40V
DC cathode current
65mA
Anode dissipation
22W
Screen dissipation
3.5W
*Anode+ screen dissipation
26W(max)
*Triode or ultralinear operation
The specifications conform exactly to the
original GEC/M-0 valve and can be reproduced on any new Golden Dragon KT66-R.
Newly available this month, Golden Dragon launches the classic KT66-Rs from the 'Retro'
range of tubes. This valve combines the same shape and style of the original GEC and MO valve designs with modern materials and manufacturing techniques. These are audio
tubes of unsurpassed quality and reliability, not to mention their musical abilities.
Manufactured using the finest materials, these tubes not only look the part in vintage and
modern amplifiers, this valve will perform at least as well (if not better) than the original
designs from GEC, or M-0 in all important areas, and can be expected to last at least as
long as the originals.
The tube's measured electrical performance matches the original GEC and M-0 data
exactly, and they have been specially branded in the style of the originals.
The KT66 was widely regarded as the best valve of its type. Famous designers to have
used it include Peter Walker (of Quad fame) in the revered Quad II, Williamson and HJ
Leak. Since GEC ceased production of the KT66 prices for original examples have rocketed. Golden Dragon now brings the original performance back at an affordable price.

Join the élite today, and fit tubes from the Golden Dragon '-R' series.
For full specifications, performance curves and prices contact:
P M Components Ltd, Springhead Enterprise Park, Springhead Road, Gravesend, Kent DA!! 8HD
Sales Desk: 01474 560521 Fax: 01474 333762; e-mail 101650.2424@compuserve.com
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specialist guide
CHESHIRE

THE ALTERNATIVE HI-FI SHOP

DOUG BRADY HI-FI

SOUND
OF
MUSIC

Kingsway Studios, Kingsway North
Warrington, WA I3NU

RETAILERS OF FINE HI-FI
93-95 NANTVVICH ROAD
CREWE, CHESHIRE
CW102 6BA
TEL 01270 214143

Tel: ( 01925) 828009
Fax: ( 01925) 825773
BUCKINGHAMSHIRE

NORTH WOOD
A

LI

JII

DEVON & CORNWALL
ACOUSTIC ENERGY ALCHEMIST
AUDIONOTE ARION AUDIO MECCA
CHORD DENON DPA EXPOSURE HEART

I 0

MARANTZ MICROMEGA MUSICAL TECHNOLOGY

SHII1CIS
cel•

NAD NEAT PROAC REGA ROSE ROTEL

HI-FI / AUDIOVISUAL
SPECIALISTS 8r REPAIRS

STAX TALK ELECTRONICS TRAC
THORENS WOODSIDE
Open: 10am. - 6pm. Monday to Saturday

B & W, CABLE TALK, CASTLE, CELESTION, EPOS, HARBETH,
KEF, KLIPSCH, MICHELL, MONITOR AUDIO, EEL, RUARK,
TANNOY, TUBE TECHNOLOGY.

98 Cambridge Street, Aylesbury, Bucks HP20 1BA

ectiHt

Cornwalls most exclusive Audio Retailer
Home Demonstrations
Demonstration Facilities by APP
Tel/Fax 01326 221372 Mobile 0468 754353

PHONE: 01296 28790
MANCHESTER

EIRE

Hearing is Believing

SERIOUS KIT

A rcam

CLOINFY

B&W

•SUGDEN
•AUDIONOTE
•PRO-AC
•SYSTEM DECK

Audéolab
Castle
Meridian
Cl asse

•NEAT
•HARBETH
•SYSTEM SPEAKERS
ETC.

SERIOUS KITS
273 BURY NEW RD, WINTEFIELO, NIANCIIESTER, M45 BOP

0161-793-6742

Rega
Harantz
Epos

30 years of Excellence

Technics

55 Main Street, Blackrock, Dublin.

Sony

Tel: ( 01) 2889449/2888477

Nairn

Open: Tues - Sat 10 am to 6pm. Thur - Fri 10 am to 9pm

'SIMPLY THE BEST' NAMES IN HI-FI

•Nain Audio • Audiolab •
•Ruark • Bang & Olufsen •
la • Mission • Copland •

GREATER LONDON
LONDON

de

r1/ ./

1

INSTANT 0%

FINANCE
AVAILABLE
SERVING LONDON
FROM BATTERSEA

ORANGES
& LEMONS
Juicy fruit from London's newest,
freshest hi-fi/home cinema retailer.
Telephone demonstrations or just pop
in. All the usual, i.e. friendly and
efficient service, free home installation
+ credit cards.

studio

DD

THE INNOVATIVE AUDIO/VISUAL
HI-H RETAILER
ARCAM, CABLETALK, CHORD CO. DENON,
EPOS, MARANTZ, NAD, NAIM, REGA,
ROKSAN, ROTEL, ROYD, RUARK,
SOUNDSTYLE, STANDS UNIQUE, YAMAHA
Now in our third tangy

ACOUSTIC ENERGY ARCAM AURA
BANG & OLUFSEN CYRUS EPOS KEF
MERIDIAN MISSION NAG NAIM AUDIO
NAKAMICHI QUAD REGA ROYO
SONUS FABER YAMAHA

year

0171-924 2040
61/63 WEBBS ROAD, SW11

BADA BONDED DEALER

I

81 FAIRFAX ROAD SWISS COTTAGE LONDON NW6 4DY I
TEL 0171 624 8855
FAX 0171 624 5315
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•Audio Research • Sonus Faber • etc... etc... etc
AUDIO COUNSEL
AUDIO COUNSEL
12-14 Shaw Road,
OLDHAM

27 BOND STREET, EAUNG W5
I
, 0181-567 8703
AUDIOLAB, AURA, B&O, B&W, BOSTON, CABLE TALK, CASTLE,
CHORD CO , DENON, EPOS, HARMON KARDON, JPVV, KEF,
MARANTZ, MISSION, MUSICAL FIDELITY, NAD, NORDOST,
ONKYO, ORELLE, QUAD, REL, ROGERS, ROKSAN, ROTEL,
SOUNDSTYLE, TEAC, TALK ELECTRONICS, TARGET, THORENS,
VAN DEN HUL, & OTHERS
Two demonstration rooms. Free local delivery tit
installation. Repairs di service.
Closed Wednesday.

•

Rega • Quad • Arcam • Epos

14 Stockport Road,
CHEADLE

0161 633 2602

I

0161 428 7887

Open Tues.— Sat. 10-5.30 ( 8.00 Thursdays)
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01257 473175
EVENING CALLS WELCOME

NORFOLK
The Old School
School Road, Bracon Ash
ti Near Norwich, Norfolk

le

Tel: ( 01508) 570829

Basically Sound of Norfolk
Arcano. Audio Alchein), Naim, Denon,
Creek, Epos, AudioLab, U.K.D., Heybrook, Rotel,
Soundstyle, Micromega, Royd, Chord Co, Cable Talk,
Opera Loudspeakers, T.D.L. Reference, Stax, Teac,
Unison Research and others

specialist guide
HEREFORDSHIRE
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ENGLISH

Sound
UNMET
&Vision

audio

* Three demonstration rooms
* All leading brands
* Interest Free Credit
* Good parking facilities

Arcam, A.T.C., Audiolah, B&W, Castle,
Denon, Exposure, Harman Kardon, Kef,
Marantz, Micromega, Mission, Naim,
Pink Triangle, Pioneer. Proac. Quad, Rel,
Rotel, Ruark, John Shearne, Stax, Teac, Yamaha
Za

Mon-Sat 9.30— 5.30
;7 %% Ink\i,

(Choose from

the finest
•Hi Fi
•Home Cinema
«TV & Video

* Open 10-4 every Sunday

****(«YRUS CENTRE•.••

In,!,111.1n.m U1,111 facilities; St, Ice Dept

Best place in
town for Hi Fi and
Home Cinema

SOUTH COAST

41 21
. ; 550X1

NOTTINGHAMSHIRE
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UNILET SOUND & VISION
24-26 UNION STREET, MAIDSTONE ME14 lED
Tel: 01622 676703

Fax: 01622 676723

NORTH LONDON

"One of the five best
hi-fi shops in the world"

BRIGHTON 69 London Rd (
01273) 609431
_
EASTBOURNE Green St. (01323) 731336
—
PORTSMOUTH 29 London Rd (
01705) 663604

Excellent Listening Facilities
Closed Mondays • Free Parking

SUFFOLK

GRAHAMS HI-FI

Àffll
Chantry Audio
"No ordinary Hi Fi Dealer"
A fresh approach to the World of Specialist Hi Fi
3 Demo Rooms inc. Home Cinema
Krell, Theta, Epos, Copeland, WO, Pink A, Audio Research, MIcrornego,
SME, Meridian, Andine, CR Developments, Alchemist, Rotel/Michl, NVA,
Ruork, Martin Logan, Monitor Audio, SD, Michell, Lumley, Creek,
Sonos Faber, Denon, Celestion, d.p.a..lœno, Orlofon, Rose • much more

HiFi • Home Cinema • Multi- Room Installations

eimoey--.)*

—0171 226 5500 —

`teft4411Ie

Grahams HiFi, Canonbury Yard,
190a New North Road, London NI 713S
Tel:0171 226 5500 Fax:0171 359 7620
E-mail: news@grahams.co.uk
Web site: http://www.grahams.co.uk
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hlfl for grown-ups

Friendly service and advice in relaxed surroundings.
First- Time Buyer to High End Enthusiasts.
EASY ACCESS
INTEREST FREE FINANCE
FREE PARKING
16-18A Eldon Street, Tuxford, Nr. Newark, Notts NG22 OLH
Telephone (01777) 870372 Facsimile (01777) 870437

Nottingham's newest and largest
hifi & home theatre store.
•Three demonstration moms
•Home trials
•Full installation service
•All the major brands...and more

CASTLE
SOUND
&VISION

tel / fax

studio
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HARPENDEN t

HI-FI 8/ TV

82 The High Street
Tel: 01582 764246

Bang 8i Olufsen Centre

ARCAM, ATC, AUDIOLAB, AURA, AVI, BAO,
BOSE, B&W, CASTLE, CHORD, DENON,
HARBETH, KEF, MARANTZ, MUSICAL FIDELITY,
MUSICAL TECHNOLOGY, MYRYAD, NAD, NAIM,
PANASONIC, PHILIPS, QUAD, ROBERTS, SENNHEISER,
TANNOY, TARGET AUDIO, TEAC, TDL ETC

Nottingham, NG1 6GF

Andog Audio

Tel: 0115 958 4404

(HiFi Specialists)
849 High Road, London NI2
Tel: 0181 445 1267
SALE NOW ON

NORTHERN IRELAND

[[,\1)I\(, SIOCKISTS OF
ROTEL, YAMAHA AND MARANTZ

TURNTABLES - Audio Note. Michell. Nottingham Analogue, Roksan,
Wilson Benesch, Audiomeca.
TONEARMS/CARTRIDGES - Rega, SME, Wilson Benesch, Nott
Analogue. Lyra. Sumiko. Goldring, Audio Note, Grado, Roksan.
DIGITAL PRODUCTS - Rotel, Maranta, Harman Kardon, Ocelle,
Trichord, Roksan, Audiomeca, Primare, Monrio, BOW Technology,
Audio Alchemy, Meracus, Audio Note.
AMPLIFICATION - Rotel, Maranta, Harman Kardon, Aura, Monrio,
Orelle, LFD. Campion, [Jensen, Roksan, Meracus, Michell, Adyton,
YBA, Primare, BOW Technology, Electrocompaniet, Arion (valve),
Audio Note (valve), Unison Research (valve), Graaf (valve).
LOUDSPEAKERS - Audio Physics, Audio Gem, Apogee, Audio Note,
Band W, OLN, Triangle, Jamo, JBL, Ruark, Impulse, Wilson
Benesch, REL, Totem, Tannoy, Yamamura, Klipsch, Horning,
Bravura, Lowther, Living Voice.
HOME CINEMA - Rotel, Harman Kardon, Proceed, Lexicon, JBL.
REL. Triangle. Jamo. Synthesis.
CABLES/ACCESSORIES - QED, Flatline, Kimber,
Silver Sounds, Precious Metals, ART,
Yamamura, Sonic Link, Frameworks, Partington,
Stands Unique. Soundstyle.

SOUTH EAST LONDON

Front End Problems?
then contact:

"The Cartridge Man"
It doesn't have to cost an arm and aleg
to get the best — listen to my Koetsu-andDecca-eater. Also agents for Croft, Moth,
Hadcock, E.A.R. and others,
plus cartridge re-tipping sery ice

KRONOS HI-FI, 7SCOTCH STREET CENTRE,
DUNGANNON BT70 1AR N. IRELAND,
TEL 01868 753606 FAX 753006
Credit (Including Interest Free) Available
111-F1 NEWS & RECORD REVIEW

Stockist of full range of speakers and
electronics for all major manufacturers.
Please phone for details.

FEBRUARY 1998

0181-688 6565

01473 622866

0802

176319

SURREY

Harpenden Herts AL5 2SP

Castle Sound ér Vision
-50 Maid Marian Way,

ipswich

mobile

Stockists of: ARCA AI • DF:NSEN • EPOS • LINN • LOEWE
•MICRONIEGA • NADI AUDIO • NEAT • REGA • ROTEL
•ROSIS. SH HIN IA N • TF:AC • YAMAHA & MORE

iaeiityY

indecently good hi-fi

9oigh &net Hareem Wick. ICiapson upon
Thermo, Sunny KT1 ODA, Tel: 081-943 1530
Open Tees- Fri 10.30am - 7.00pm/Sat 10am - 6pm
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UNMET
Sound & Vision
*
*
*
*
*

Best place in
town for Hi Fi and
Home Cinema

Six demonstration rooms
All leading brands
Interest Free Credit
Free Parking
Open 10-4 every Sunday

UNILET SOUND & VISION
35 HIGH STREET, NEW MALDEN,
SURREY, KT3 4BY

Tel: 0181 942 9567

Fax: 0181 336 0820

URREY HIFI
"I-lome Cinema on Demonstrat on"
AR CAM
ATACAMA STANDS
BANSTEAD
CATERHAAI
MUSICAL FIDELITY
AUDIOLAB
JE
YAMAHA
TOI, REF REFERENCE, M25
DENON
ROGERS
DUNS
DORKING
MIT CABLES
PARTINGTON STANDS
THORENS
TARGET
MARANTZ
MICHELL
SENNHEISER
BEYER HEADPHONES
CABLE TALK, ROSE
MILLER dKREISEL SUS WOOERS
STANDS UNIOUE. ALPHASON
CRAWLES

GODSTONE 01883 744755

45 High Street, Godstone, Surrey RH9 BLS
103

specialist guide
SCOTLAND

YORKSHIRE
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Over the years we have carefully chosen a comprehensive
range of audio equipment to offer the discerning music lover
components of unparalled peformance.

roltsan - alchemist - triehord - ProAc

Selected again, include Nam. Rea. Rokian. Alchemist, tel. Trichord. Marion.
QLN. Tamos. Grolle. Rote'. Tex Thangle. htinOy. Down. Musical Fidelity. Neat.
Roos. Apogee. Audiomees. Castle. Opera. Onofon. Frmiect Turntables. RuaÀ. ProAe.
Marston. Sennheber, Sin. Gard, 'timare. Jeff Roo land. Soundele. Nordost.
Stands Unique, Atacama. Van den Hal. Chord Company. MIT. ere
•Showroom and 2Listening Rooms
•Appointments and home demonstrations available.

28 Church Crescent, Dumfries

Telephone:- 01387 267048

etb

primer° systems

M usi c Mill

PCOUSDCING.

PRO-AC • ABSOLUTE

SOUNDS •

DPA •

MARANTZ •

NAIM

72

Newhaven

Road

Edinburgh

0131-555
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PREMIER AUDIO
-Ionstration Facilities. Home Demonstrations 8Free Installatic•
By Appointment Tel: Wakefield (01924) 255045. (Anytime)
Serving the Yorkshire Area

STUDIOS

ADVERTISE
IN THIS

WEST SUSSEX

SUNNYFIELD, DONCASTER
Tel: ( 01302) 781387

SECTION

Open Tue -Thur 10-8 Fri & Sat 10-6 Closed all day Monday

PLEASE

PROBABLY THE BEST SELECTION

CONTACT

OF QUALITY HI-FI ON

DAVE WALSH

THE EAST COAST'

epbeWee4M17
BRIGHTON'S LEADING HI-FI SHOP

TEL

Cyrus. Roksan, Micromega, Audionote, Audiolab, Rega,
Arcam, Exposure, Aura, Epos, miel, Ruark, Rotel, ATC,
Marantz and other tine equipment

ZEN AUDIO

0181 686 2599

35 GEORGE STREET HULL

EXT 318

66 Upper North Street, Brighton
Telephone 01273 775978

TEL: 01482 587397

3

WEST MIDLANDS
CETI'96

Hi-fi For Those With An Eye For Quality

For The Midlands
152a High Street,

Bloxwich,

Walsall

01922 493499/473499
ARCM

AUDIO
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01 Audio Synthesis. Mirage, Chord Company. Classe.
Cable Talk, EAD. Exposure. Kora , Harbeth, Myryad,13.P.A.,
Orene, Trichord, Sonic Link, Orelle, Stands Unique,
XTC & many Others.

Pro-Ac, Ruark, Densen, Audiolab, Castle. Impulse ( horns),
Alchemist, TEAC, Michell ( Full Range), Stax, Audio Physic,
Audio-Note, Nottingham Analogue, SME, T&A, 0.L.N., T.D.L.,
Opera, Aurum, Etalon, Monitor Audio, Electrocompaniet,
Pro-jekt, Sequence, Trichord Research, Unison (valves), Living
Voice, Exposure, Blueprint, Harbeth, Celestion ( A-series only).
Audioquest, Lynwood. Klipsch & Yamaha Home Cinema.
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Specialist hi fi and advice

INCLUDING

W ould

For friendly advice or to arrange your demonstration of some
of the World's finest audio equipment contait JOHN
BLEAKLEY on LEEDS (0113) 252 8850 (evening call,
welcome). Generous part exchange allowance alum,
available. Mencies include ATC, AVI, BRYSTON,
CASTLE, CHORD, HARBETH, MARANTZ, PRIMARE
SYSTEMS, SPE\DOR, SUMO, TEAC, mul many more.

ALSO, - APOLLO
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VAS DIN ISL/L
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• Free

Denonstrations

• Mane

Cinema Theatre

• 2 Year
•

Guarantee
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Off
g Street, Blonde,
Mr. Mslsall, West Midlands

Free Credit
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Open 6 Days, 9am - 6pn
late night Friday
III
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THE AUDIO SPECIALISTS H Our extensive range of products includes the very finest hi-fi and home cinema from
Audio Research, Theta, Sonus Faber, Meridian, Audiolab, Arcam, B&W,
Cyrus, DPA, Dynaudio, KEF, Musical Fidelity, TEAC, Technics and Yamaha.

A wide range of classical CD's is available at our Birmingham Store.
Open Tues Sat. 10.00 -5.30, late night ( not Stourbridge) Thurs. till 7.00
INTEREST FREE CREDIT ON SELECTED ITEMS
APR Cr. Written details on request
Licensed Credit Broker
VISA • ACCESS • SWITCH • AMEX • DINERS

104

363 HAGLEY ROAD,

93-95 HOBSMOAT ROAD,

9MARKET STREET,

NEW BRANCH NOW OPEN

EDGBASTON,

SOLIHULL,

STOURBRIDGE,

10 BOLDMERE ROAD, SUTTON COLDFIELD.

BIRMINGHAM 817 8DL

WEST MIDLANDS B92 8JL

WEST MIDLANDS DY8 lAB

WEST MIDLANDS, B73 5TD

TEL: 0121 429 2811 FAX: 0121 434 3298

TEL: 0121-742 0254 FAX: 0121-742 3471

TEL: 01384 444184 FAX: 01384 444968

TEL 0121 354 2311, FAX 0121 354 1933
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FOR SALE - PRIVATE
Zarath Ustra 55 SME5 AT-0C9 £2,500; Nakamichi CR7E
£1,000; Teat P500 Transport D500 DAC £700; A&R C200
preamp pair of SA200 poweramps £450; Custom Target Stands
£150, all equipment immaculate with very low use, tel: 01706
653838 (H0945
Radford STA15 SC22 £550; Roxan Xences, RB300 £550;
Linn Kann £ 150 Stands tel: home, 0181 291 5442 office, 0171
736 2524 (H0946)
Beard BB100 Valve amp, £450 tel: 0151 920 8471 (H0947)
Wilson Witts, mint condition, one year old, 25-30 hours playing time only, spent 10 months boxed in storage, £6,500 tel:
Philip in Ireland, 35 31 839 0242 (H0948)
REF Speakers, vgc, CI5's £40; C25's £65; K120's £95;
Meridian 201 preamp £ 195; Carver M1.5t direct response
Magnetic field power amp ( 1,200 watts rms) bargain £290 tel:
01622 832117 (H0949)
Mersa* CD63SE mint, boxed, £ 180; MF X- 10D line buffer,
boxed £80; Celestion SL65's (walnut) vgc, boxed £ 160; Sound
Style Tripod racks (black), four, two, one shelf, two isolation
platforms £ 150; VDH 102D IIIHB Interconnects (2)£35 each
tel: 0181 205 6778 (H0950)
Arcana Delta 290 integrated amplifier including remote control, packaging, manual, excellent £260; Arcam Black Box 50
D/A Convertor including packaging, manual, excellent £240
(purchased together - £450) tel: 0114 245 4586 (Sheffield)
(H0951)
Ruark Equinoxes £990; Crusader II £895; consider p/ex for
ATC 1
0 or AVI Newtrons;
2000min 150W monoblock
power amps, £750 tel: 01892 536919 (West Kent) (H0952)
Musical Fidelity F22 pre-amp £595; F15 power amp £ 1,095;
both in mint condition; Tannoy D700 speakers (black) £ 1,495;
Tammy 623 (centre speaker) offers, can demo (Fulham, West
London) tel: 0171 731 1711 (H0954)
Guarneri Homage speakers by Sonus Faber, mint £4,650 tel:
0181 997 2288 daytime (H0955)
SME Model 30 turntable with Series V arm, mint £4,750 tel:
0181 997 2288 daytime (H0956)
Impulse H2 Horn loudspeakers, XL0 Patchwires, rosewood,
excellent with vavles and low power amps, beautiful sound
£1,200; Audiolab 8000 P&C pre/power amplifier, 100WPC,
clear and clean sound, £500 tel: Simon, 0171 603 3755
(H0957)
Quad 303 Power amp FM 33 stereo tuner, 33 control unit, two
Rogers L33/5A monitor speakers Technics SL5300 DD auto
t/table £500ono tel: 0181 859 5892 eves (Eltham, London)
(H0958)
Revolt G36 high speed £200; Revox floor standing rack in steel
£70; Quad 33 £30; Collection of good quality classical records
150 for £ 150 tel: 01932 821563 evenings (Surrey) (H0959)
Michell Gyrodec and power supply, Zeta Tonearm (VDH silver
wired) VDH MCIO cartridge all excellent condition, can demo,
£850 (£2,500) tel: David, home 0181 886 3952 office 0171 325
5915 (H0960)
Nairn Audio CDS, unused, boxed, now acollectors item, genuine sale, £3,200 tel: 0131 336 2956 (H0964)
Castle Chester Speakers medium oak finish, two years old,
excellent condition, £350 tel: 01785 816581 (H0965)
Arcam Delta 250 CD Transport and Arcan Black Box 50 DAC,
buying price £ 1,300 selling price £750 tel: 0141 883 8217
(H0966)
Quad 606 Power amp (later version) £500, tel: 01424 718921
(Hastings) (H0967)
Meridian 207 CD Player £ 350 plus Carr, or exchange Modern
Sony ES Series tel: Williamson, 01782 782419 (Staffs) also email regwilliamson@,netcentral.co.uk (140968)
Epos ES 14 speakers, walnut, phase plug model, boxed plus
Epos stands, £325 tel: 0131 310 2174 eves (Edinburgh)
(H0970)
Audlolab 8000 e/p £500 SDACC SD2 £ 150 and Stands
Mentmore pre-amp valve £450 tel: 01959 533351 anytime
(1{0971)
Krell MD1 Transporter, mint condition, £ 1,250; ¡(PA PDM-2
silver wired, as new condition £650; Martin Logan Aerius
speakers, light oak, 12 months old, as new condition, £ 1,400;
tel: 01784 244944 (H0820)
Krell KPS 301 CD player, 9months old, cost £5,500 accept
£4,000ono reason sale upgrading, tel: 0161 370 0322 (H0823)
Unison Research Smart 845, 3weeks use, new, "Sound from
heaven" (£2,650); Sovetek 300B valves, matched pair, 20 hours
use, (£ 150) better treble and bass, wonderful mid-range, all
genuine reasons for sale, all boxed, great value assured, tel: 0131
668 3389 anytime (H0838)
Zeta Tonearm VDH, s/wired £650; Gold Bug Briar M.0 cartridge £450 both items recently rebuilt by The Cartridge Man
and still need to be run in perfect condition tel: 0181 688 6565
(H0846)
Ensemble PA1 Audiophile loudspeakers, piano black in mint
condition, £ 1,100; Quad 66 preamp, remote £495; Meridian
203 DAC £220 tel: 01784 432629 (H0860)
Audio Synthesis Passion all Vishay Passive pre amplifier, June
1996 manufacture, controls finished in gold, as new, superb
sound, list price £695, offers £295 onwards, tel: 0181 440 9110
(after 7pm) (H0866)
Krell KSA80B dark grey and black, stunning sound, mint condition, boxed with manual, balanced or single ended input,
£1,795 tel: 01273 775302 1(10883)
Krell KSA505 £2,000 (£3,800); KRC2 £2,200 (£4,200);
Theta Data Basic Trans' £ 1,000 (£2,000); Theta Pro Prime 2
DAC £ 1,000 (£ 1,800); Monitor Audio Studio Fifty Special
Finish £2,250 (£5,000) all immaculate condition tel: 01797
253073 (East Sussex) (H0885)
1.11-F1 NEWS & RECORD REVIEW
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Audio Synthesis DAXII as new, £ 1,550; Meridian 203 DAC
good condition £260; XL0 Reference speaker cable, 8feet pair
£450; tel: 0049 250 43445 evening (Germany, Iwill call back)
(H0886)
Musical Fidelity A1000, Marantz CD10, Pioneer PD75,
Meridian 606 DAC, KEF 103/4, KEF 104, Cambridge Audio
R50's, Reference Speakers; Leak Sandwich, all boxed, mint,
KEF Carlfon's, Ditton 25's, tel: 01992 718265 (H0887)
SME 20ATurntable immaculate condition, sensible offers only,
Van Den Hul 1st 0.6m £95 2nd, 0.8m £ 110ono; Marantz SX72 Scratch suppression unit, offers please, tel: 0181 654 6292
(H0889)
Audio Innovations 2nd Audio amps, L2 pre P2 phono Alto
CD perfect condition, downsizing hence reluctant sale, £ 1,700,
consider exchange for smaller high end system, tel: 01460
72545 (Somerset) (H0891)
Passion Passive PAE amplifier, immaculate and carefully used,
upgrading to new Passive, better than any Active Preamp, £350
(new £695) tel: 01284 703217 (H0903)
Apogee Ribbon Monitors (black) £650; Arcam Zeta 2dolby
pro-logic £450; Arcam Alpha 5CD £240; WC DD7 3head
cassette £ 120; Naim NAP160 £285, boxed, excellent condition
tel: 01702 716830 (Essex) (H0904)
AYI S2000MP preamplifier and remote £650; Technics SLP0867 5disc CD player, £ 180 both as new and boxed; Rogers
LS4A speakers, black, £ 100 tel: 0181 870 3630 (daytime)
(H0907)
B&W 804 speakers, £935; Amplifier AM 2000M mono, excellent (new) £895 (£ 1,400); Mission 735 speakers (£700) £395;
Marantz CD10 Flagship CD boxed £595; Rogers 3.LS35A
rosewood, boxed £325; Tannoy 636 speakers, £295 (£500) p/x
considered W.H.Y tel: 01225 480990 (140909)
Rep Planar 3Turntable with RB300 arma nd AUR P77 cartridge, excellent condition £ 135 tel: 0121 704 4345 (H0913)
Teac A.G-6500 receiver, Trac A140 tape deck, B+) Beomaster
6000, Beocrod 6000, beogram 8000 + remote, offers tel: David,
0161 773 0697 eves (H0914)
Gryphon S100 Power amp, £2,800 (£5,500); Audiomeca
Mephisto CD Transport £ 1,650 (£2,500); P.M.C. AB1 speakers £999 (£ 1,900); Audio Research BL1 converts to balanced
£350; Yamamura Churchill Interconnect £350 (£700); Mtr.
Orelle Da180 DAC £300; Audio Synthesis Passion preamp
£250 tel: 01923 462309 (H0917)
Mark Levinson no. 26.5 pre-amp £3,195 (£8,450 new);
Levinson no. 23.5 power amp £3,195 (£7,450 new); Wadia 15
D/A converter £ 1,595 (£3,995 new) Wadia 6CD player £ 1,595
(£3,995 new) all as new, boxed, tel: 0181 311 7182 (H0919)
Krell KRS1 four chasis stereo preamp, aclassic unit in mint
condition, £ 1,500 tel: Clive, 0181 859 6506 evenings (H0922)
Yamaha C60 preamp, excellent phono stage 2phono inputs,
recently serviced, MM or MC very good condition, £200 tel:
Paul, 01305 853618 (Dorset) (H0923)
Quad Gradient Crossovers for ESL 63.s, immaculate, never
used, £600ovno each tel: 0956 338103 (day) 0181 958 8168
(eve) (NW London) (H0924)
Haim 135 power amps, matched pair, boxed £ 1,800; Nairn
SBL's black, latest upgrade £ 1,050; Pink Triangle DA Capo
1307 £700 all immaculate condition tel: 01565 733525
(H0927)
Audio Research Classic 120 dual mono power amplifiers,
£3,990; Audio Research SP9 MIG1 pre-amplifier, £990 both in
silver and mint condition with minimal use, tel: 01203 419605
(H0928)
Mackintosh MC60 ( 1962) valve monoblocks, offers; Meridian
208 CD/Preamp £595ono (new £ 1,350); Quad 44/405 MKII
pre/power amps £355 may split; Quad 306 power amp, £ 155;
Croft Valve preamp £ 170 tel: 01746 764984 (H0929)

Siltech HF8Si digital interconnect ( 1m) £ 125; Siltech
24 Stereo interconnects (0.6m) £ 100; Chord Flatline speaker
cables (3m) £35; Moth Passive Preamp £ 100 tel: 0151 526
5344 (140930)
Quad ESL63 with MAF stands, black grilles, rosewood finish,
mint condition, boxed as new, reluctant sale due to recent move,
£1,500 tel: 01772 315723 (H0931)
Krell KSA1OOS £3,000; PS Audio Lambda trans. £ 1,250; PS
Audio Ultralink II £ 1,250; Audio Research LS3B £ 1,100;
Martin Logan Aerius £ 1,100ono, house forces sale, all boxed
with manuals, tel: 0589 231058 Not trade (140939)
Meridian 605 monoblock, power amps, exc. condition, boxed,
highly recommended (MC) (33 Marks) £ 1,095ono tel: 01903
261931 evenings after 6pm (Worthing, Sussex) (H0940)
Quad ELS 57 £350; Celestion 300 £600; Garrard 301 SME
3009 on Plinth £200; Rogers LS3/5A AB1 rosewood £800,
boxed tel: 01895 625636 (Middlesex) (H0941)
Quad Valve Control unit Teak housing; Quad 22 amps 2of;
Quad FM Stereo tuners Teak houseing 2of; Quad AM short
wave tuner; Original Warrantee cards, instruction books, spare
KT66 valves; Original Quad packing cases, offers; Rvox A77 4
track tape recorder, 10.5 NAB Spools in original condition,
£950000; Thorens TD150 turntable, offers tel: 01222 756764
(H0943)
Mission Cyrus 2amp £ 150; 2x12 foot runs Audio Note and
speaker cables £30 tel: 01283 716530 (Staffs) (H0944)
Original Direct Cut Disc, 'Thelma Houston' "I've got the
music in me" collectors item, serious offers invited other direct
cut/supercut records available, i.e. Beatles Abbey Road tel:
01227 360452 (140898)
Macintosh MC60 ( 1962) valve monoblocks - offers; Meridian
208 C.D/pre-amp £595ono (new £ 1,350); Quad 44/405 MICH
pre/power amps £355, may split; Quad 306 power amps £ 155;
Croft valve pre-amp £ 170 tel: 01746 768000
Passion 8S £895; 2x DESIRE power amplifier £795 all in good
condition, excellent sound, also Isophon Ontario loudspeakers
in oak £595 tel: 01420 542060

WANTED
Old Hi-Fi's and Classical LP's Wanted! Valve amplifiers: Quad,
Leak, Radford, Rogers, Pye, Lowther; Loudspeakers: Tannoy,
Westrex, Vitavox, Goodmans, JBL, Altec; Turntables: EMT 927,
Garrard 301, Thorens TD- I24, SME 3012, Orotfon 309,
tel/fax: 0171 625 8966 (H0953)
EMI TR 90 tape machin, good price, tel: 01580 830558 or fax:
01580 830997 1(-10961)
Mission Cyrus PSX-R power supply, tel: Phil, 0116 284 9634
(H0962)
Pink Triangle PIP II pre-amp, must be mint, tel: 0181 461 4797
after 6pm (H0963)
Wanted By private enthusiast, Radford STA25 series three
power amplifier, SC22 or 22P preamplifier, FMT Ituner, or
Leak Stereo '60' power amplifier in mint, unmodified condition,
electrically or cosmetically, please write to Box No. 0785, HiFi
News Classifieds, Link House Magazines, Link House,
Dingwall Avenue, Croydon Surrey, CR9 2TA (H0969)
Non-working or faulty Quad 405/405-2 or 606 amplifier, tel:
01357 520049 (140857)

PRIVATE ADVERTISEMENT ORDER FORM
Rates: £8.00 ( incl. VAT) per 30- word insertion for one issue.
For two months £ 14.00; three months £ 17.00. Additional words
50p each ( per section). Box numbers £ 3.00 extra.
PLEASE PRINT IN BLOCK CAPITALS
Note telephone or product reference numbers count as one word ( es Pioneer 4400

Please publish the above advertisement for
D FOR SALE

insertions. under ti,. heading:

D WANTED

Box number required

Des

NMI
Address

D no.

Cheque/postal order enclosed for

two words).

('

(pound, tter)ing) made payable to Link House Magazines plc.

OR Please charge my Access Visa Diners Arnesd Cans' Number
Da3ttnu

Expiret (
date)
uulleite wh.h

Stgnature
'No reunburwrnentsw,iL be due for concellanon of tubsequent Loseruons

numb,

Cut out your ailvertisement ( or photocopy) and
send to: Classified Advertising, HiFi News &
Record Review, Link House, Dingwall Avenue,
Croydon CR9 STA.
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SYST
CYRUS GETS
SERIOUS WITH
MICRO SYSTEMS

THE ULTIMATE
INNOVATIVE
TRADITIONALISTS

FOR MANY
OF US VINYL
STILL RULES!

WHEN IT'S RIGHT
YOU KNOW
IT'S RIGHT!

FROM AS LIME AS

FROM AS LIME AS

FROM AS LIME AS

FROM AS LIME AS

£72. 90
PER MONTH

.00
PER MONTH

PER MONTH

PER MONTH

£8 1

£89.
91

£9 1.53

While some customers can be attracted to
the appearance of many mainstream
mini and micro systems, they are quickly
won over by ademonstration of the sheer
musical superiority of these diminutive
Cyrus components.
As beautifully constructed as anything on
the market, this superb Cyrus and Mission
line-up provides an exquisite system for
anyone looking for legitimate hi-fi
performance but with the minimum
impact on their domestic decor.
The system offers astylish and genuinely
sophisticated quality of reproduction with
all types of music that is likely to satisfy
its owners for many years to come.
Call in for ademonstration and find out
about our unbeatable trade-up offers.

No hi-fi manufacturer can claim to have a
more significant history of innovation
than Quad, and this latest system
continues that tradition, offering both
exceptional sound quality and
outstanding value.
Judging by demand for older Quad
equipment through our own 'second user'
store, we would guess that Quad offers
the best 'investment' potential amongst
hi-fi products, and owners of older Quad
equipment will be pleased to know that
because of the demand through our
'Trading Station' we always offer
exceptionally generous part-exchange
allowances against Quad hi-fi of any
vintage when you up-grade to the
wonderful Quad 77 system.

There is still something so beguiling about
the quality of vinyl that even now, some
fifteen years after the introduction of
digital sound, many of us treasure our
LPs more than ever. You know that old
saying " you don't know what you've got
until you lose it!"
If you're no longer playing your old
albums, or if you've replaced your
collection with CDs, it's worth knowing
that we have ahigh demand for quality
used turntables - so whatever you do,
talk to us - please don't throw it away!
But, if you're a 'vinyl iunkie' you'll want
to speak with kindred spirits.
So this is our recommended ' Re-start
System' for anyone with adominant
collection of the beautiful black stuff!

There's little we can say about Audiolab
and Monitor Audio that isn't already well
known. Other than that they are near
neighbours of ours in aconcentration of
top-name manufacturers in the hi-fi hotbed that is Cambridgeshire.
The two companies come even closer in
this system,demonstrate how bi-amping
superb two-way speaker with Audiolab's
latest 'minimal' integrated and additional
power amp creates asoundstage of
amazing scale and precision.
We commend Audiolab and Monitor
Audio, not only for such obvious sonic
qualities but also for their outstanding
engineering as well as acosmetic finish
which enhances the sheer desirability of
all their award winning components.

CYRUS 111i Amplifier £598
CYRUS PSX-R Power Supply £328
CYRUS daD3C1 CD Player £898
Mission 752F £578
TOTAL £2402
PART- EXCHANGE ( example)
or Deposit £602
BALANCE £ 1800*
INTEREST FREE PAYMENTS 12 X £150

QUAD 77 Control Amplifier £849
QUAD 77 CD Player £699
QUAD 77 Tuner £699
Quad 101 Speakers £ 599
TOTAL £2846
PART-EXCHANGE ( example)
or Deposit £ 846
BALANCE
£
2000*
INTEREST FREE PAYMENTS 12 X £ 167

PINK TRIANGLE TARANTELLA
With Rego RB300 & Grado
£
795
COPLAND (SA 14 Amplifier £ 1199
SONUS FABER Concertino Spkrs £ 599
SONUS FABER Speaker Stands £ 290
TOTAL £2883
PART- EX ( Example) or Deposit £663
BALANCE £2220'
INTEREST FREE PAYMENTS 12 X£185

AUDIOLAB 8000CD CD Player £999
AUDIOLAB 8000LX Integrated £469
AUDIOLAB 8000SX Pwr Amp £549
MONITOR AUDIO Studio 12
Floorstanding Speakers
£
999
TOTAL £3016
PART- EX ( Example) or Deposit £756
BALANCE
£
2260*
INTEREST FREE PAYMENTS 12 X£188

*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST £ 16.82 PER WEEK

*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST f18.69 PER WEEK

*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST £ 20.75 PER WEEK

*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST £ 21.12 PER WEEK

WE MAKE
IT EASY!

TRADE-IN

YOUR HI-FI

WE'LL BUY
YOUR HI-FI

WE'LL SELL
YOUR HI-FI

With 0% Finance
available on all
NEW and USED HI- Fl
and Audio-Visual
Purchases

Generous allowances
for your carefully used
hi-fi equipment plus a
'CASH- IN- HAND'
facility.

Instant Cash offered
for Used and Vintage
hi-fi equipment.
Complete systems
always wanted.

Let us help you get
THE BEST PRICE
for your old hi-fi
by selling it for you on
acommission basis.
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IAL REALITY

NAN
THAT 1UNE
IN ONE!

VALVE 49t SOLID
STATE - BEST OF
BOTH WORLDS?

MULTI-CHANNEL
EXPERTISE
IS HARD TO FIND

FROM AS ISITLE AS

FROM AS LIME AS

FROM AS LITTLE AS

£128.79

£324.

PER MONTH

£405.00

640

PER MONTH

PER MONTH

If you're after that ' toe-tappin', 'finger
poppin', ' hand clappin', 'thigh slappin',
sound experience - simply call in and listen!
We'll demonstrate Naim. acompany that
places aconvincing emphasis on the
value of true system synergy. For a
growing number of our customers, Nairn
reproduces music the way they like it,
and we'll place abet trat when you listen,
you'll probably discover that you do too!
A complete Naim system starts from
around £ 2,300 whith you can build
incrementally to astaggering £ 30,000!
What's more, if you dlike apersonal
endorsement, we can tell you that some
of our people have crosen to spend their
own ' hard-earned' or complete Nairn
systems. We can't say fairer than that!

Na dogma nere! While different
technologies provide different solutions
to achieving state uf the- art sound
reproduction, The Hi Fi Company will
always provide an appropriately wide
choice of top quality quipment for your
personal assessment.
Audio Research have earned aglobal
reputation with their highly sophisticated
vacuum-tube amplifiers which, with the help
of their new CD player in this system,
produce an utterly corincing portrayal of
all types of music.
Add the ProAc Respon-e 2.5 loudspeakers
and, in our view, these are devices help this
system create the tronsparent sound of
electrostatics with the sheer power that only
superior cabinet speakers can achieve.

NAIM
NAIM
NAIM
NAIM

(02 CD Player £ 2000
102 Preamo
£ 1050
180 Power clip £ 1060
Credo Speakers
£1060
TOTAL £5170
PART- EXCHANGE (
example)
or Deposit
£1990
BALANCE £ 3180*
INTEREST FREE PAIIMENTS 12 X £265

AUDIO RESEARCH CD2
CD player £ 3399
AUDIO RESEARCH LS9 Pre £ 1949
AUDIO RESEARCH VT50 Pwr £ 2895
PRO-AC RESPONSE 2.5
£
2700
TOTAL £ 10,943
PART- EX (
Example) or Deposit £ 2943
BALANCE £ 8000*
INTEREST FREE PAWENTS 12 X£667

*OR DEFER PAYMENT 90
DAYS THEN THREE YEARS AT
JUST £ 29.72 PER WEEK

*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST E74.7 7PER WEEK

For many years we have delighted in the
transparency of electrostatic speakers,
but never more than when driven by
hugely powerful Class Aamps.
Electrostatics really open up to Krell
amplifiers, enhancing their clarity with a
three dimensionality which can be eerily
teal in some instances. With well recorded
discs one can feel as if it's possible to walk
right through a literally transparent
soundstage to mingle with the musicians
in your own living room!
Any system offering this level of
performance usually deserves ahome
demonstration and if that is something
you would like to experience for yourself,
please contact us and we will be delighted
to make the arrangements for you.
The system is of course on dem in store.
KRELL KAV300CD CD player £3549
KRELL KAV250P Pre amp £ 1999
KRELL KAV250A Pwr amp £ 3195
MARTIN LOGAN CLS11
£
4555
TOTAL £ 13,298
PART- EX (
Example) or Deposit £4298
BALANCE £9000*
INTEREST FREE PAYMENTS 12 X£750
*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST f84.12 PER WEEK

Digital technology leads the way in
audio-visual systems and there's no doubt
that Meridian of Cambridgeshire are
world leaders in the design of state-ofthe-art multi-channel sound equipment.
With our own extensive expertise in
home-cinema installations at all budget
levels, we have to place this system as
perhaps offering the perfect combination
of hi-fi pedigree and sonic performance
with genuine up-to-the-minute audiovisual compatibilty.
If you are serious about creating amultichannel ' home cinema' and hi-fi system,
this is the ultimate installation.
MERIDIAN
MERIDIAN
MERIDIAN
MERIDIAN
MERIDIAN
S/S Decoder
MERIDIAN
Digital spkrs

500 CD Transport £ 1245
518 Processor £925
519 RF Demod £450
562V Dig Control £995
565-7.1
with AC3/DTS £ 2850
DSP 5000
Rosewood ( 2pairs) £ 6920
TOTAL £ 13,385
PART- EX (
Excmple) or Deposit £ 3385
BALANCE
£10,000*
INTEREST FREE PAYMENTS 12 X£833
*OR DEFER PAYMENT
90 DAYS THEN 3YEARS AT
JUST f93.46 PER WEEK

FREE BROCHURE
Phone for our latest
Comprehensive Systems
Brochure

FOR THE LARGEST
RANGE OF QUALITY
PETERBOROUGH

KJ WES

ONE

35 - 42 COWGATE

26 NEW CAVENDISH STREET LONDON WI

Tel: 01733 341755 Fax: 01733 358141

Tel: 0171486 8262/3 Fax: 0171 487 3452

TO ARRANGE A HOME OR IN-STORE DEMONSTRATION - PLEASE TELEPHONE
• DE
NONEpos
• Eos • ;RA ir Kt-:
K F • KREL
L • LEXICON • M
ROGERS • SME • SONUS F
R • SPENDOR • TEAC • TE

APAN • MARANTZ • NIARFIN
ICS • UNISON • WILSON •

USED HI-FI

IN THE COUNTRY
PLEASE SEE OUR
'TRADING STATION'
ADVERT OVERLEAF
AN • NI&K • MERIDIAN
LSON BENESCH • YAMAHA

WANTED
TOP QUALITY HI-FI
We urgently require all
types of hi-fi equipment,
classic and modern.

INSTANT
CASH

PART
EXCHANGE

BUY BACK
PROMISE

OR COMMISSION SALES

Nobody Values
Your HiFi More

Unbeatable ' Buy- Back'
GUARANTEED on any
future up- grade!

Phone ( 01733) 555514
for full details.

THAT'S OUR PROMISE

i
iTHE FINEST SELEC
IN THE COUNTR
TURNTABLES / ARMS MM
Dual CS505
£80
Grado tonearm
£498
Goldring Lenco (78s1)
£75
Heybrook T1.2 / Linn LVX / Grado MT.) £248
Linn LP12 (At r)
Zeta/Koetsu Silver Onyx £2500 £795
Linn LP12 Afromosia / Valhalla £500
Linn LP12/Ekos/ Troika £3000 £1298
Logic Tempo / RB300
£ 198
Manticore Mantra / Magician
+ MBP6 pwr sup / Ort MC3000 £998
Rega 9 / Exact / New £ 1846 £1395
Rega Planet / Acos Lustre £ 120
Revolver / Helius Scorpion / P77 £249
Thorens TD160 S + Mission Arm £ 120
The Voyd Turntable ( Inc' Reference
external power supply £2800 £1298
Voyd 0.5 c/w SMEV
(Silver wired) £5300 £2998

A/APUFIERS - SCUD STATE
Alkhemist Kraken Pre £395 £288
Arcam Delta 90 ( Int) £500 £268
Arcam Delta 290 ( Int)
£375
Audiolab 8000A ( Mint) £500 £375
Audiolab PPA
(Phono stage) £ 1100 £798
BGW 202 (ControVPre) £275
Burmester 838 Pre £ 1495 £695
Classe Audio Thirty Pre £ 1320 £695
C J Sonographe FET (Pre)£1250 £495
Counterpoint Solid 1Pwr £ 1495 £795
Densen Beat B100 £650 £478
DPA 200S Pre/Power £ 1250 £745
DPA 50S Power £ 1500 £695
Finestra EC ( Inc mains filter) £795
Jett Rowland
Consumate Pre
£5500 £2798
Krell Ref KFISBP
(6 component balanced pre) £3995
Lecson AC1/AP1 (Circa 1975) £295
Lentek ( Design Award) £784 £298
Linn LK1 / 280 Pre/Pwr £ 1300 £698
LFD LSB + PA2 ( Pre/Pwr) £3800 £1798
Musical Fidelity A200 £800 £425
Musical Fidelity A120 £549 £295
Musical Fidelity FIB (Pwr) £4000 £1998
Naim 92 Pre / Flat Cap / 90 Power amp
(6 months old & mint) £ 1252 £998
Naim 42 Pre
£195
Naim NAG 72
£725 £528
Naim 180 Power £ 1095 £698
Naim 160 (Old style) £495
Naim 250 (Old Style) £ 1655 £795
Rakamichi Amp 1
£630 £350
NVA AP30 ( Integrated) £350 £228
Nytech CP122 / CPA602 £700 £325
OCM 500 Power amp £2750 £1698
QED C300/P300 £675 £378
Rappaport Pre 2 ( Pre)
£295
Rega Eles
£398 £248
Sugden A48 (Circa 1976) £128
Sumo Athena ( Pre) & 9 ( Pwr) £795
Tornado 1/ Hurricane 1 £995 £798
Threshold S300 (pwr) £5500 £ 1500
YBA 2 ( Pre)
£ 1700 £878

VALVE AMPUFIERS

Arion Electra Integrated £ 1400 £875
Art Audio Quintet (Monos) £2000 £1198
Art Audio Conductor ( Pre) £700 £428
Audio Innovations 1st Audio
(7.5watt heated triode) £ 1700 £695
Audio Research SP11 Mk1
(Revalved & Serviced) £4995 £ 1698
Audio Research SP11Mk 2
£ 1898
Avantic SPA II Vintage valves £188
Counterpoint SA20 Pwr £3000 £ 1398
Dynaco ST120 (Classic circa 76) £328
Golida SG-502
£950 £698
Grant 0100 MC / Pre / Pwr £2200 £998
Papworth Audio TVA50 £ 1950 £798
Sonic Frontiers
SFM160 (
Mono's)
£5495 £2498

ED HI-FI
TEED!

CD PLAYERS / DACS MMI

Arcam Alpha 1
£320 £195
Arcam Delta 170 /Black Box 3 £585
Arcam Black Box 5 DAC
£295
Acoustic Prec Eikos (New) £ 1850E1448
Audio Alchemy Drive System 3
4 Box CD Player £ 1950 £1098
DPA Renaissance DAC £569 £395
Krell SBP64X DAC ( 1991) £2995
Meridian 602/606Trans/DAC£3350 £1498
Micromega Duo (2box ) £2299 £1198
Micromega 2.1 Trans £2500 £1495
Mission daD 7000
£195
Musical Fidelity Digilog £195
Musical Fidelity Tubalog £500 £368
Musical Fidelity E600 £600 £428
Naim CD3
(6 months old / mint) £993 £798
Parasound DAC-1000 £795 £528
Pink Triangle Ordinal DAC £995 £498
Pioneer PDS901 (Silver) £250
Pioneer PD9700 £450 £254
Proceed PDT1/ PDP1 £3490 £1690
Technics SL-PS 770A £250 £155

TAPE DECKS / TUNERS

Audiolab 8000T
£750 £538
Avantic BM611 Valve Tuner
Circa 1960 (no decoder) £148
Cambridge T55 Tuner ( Black) £78
Creek T40
£ 199 £125
Cyrus Tuner
£399 £268
Maranta SD55 3hd / 2 mtr £400 £195
Nakamichi CR2
£495 £298
Nakamichl 680ZX £600 £398
Revox A77 1/
4 track 3
3/
4 & 71/
2
£495
Pioneer CT7OR 3head (Silver) £150
Revox B215
£ 1950 £658
Sony Pro Walkman £329 £175
Yamaha KXW282 (Twin) £260 £168
Yamaha KX480 mint
£200 £138

LOUDSPEAKERS

Acoustat Model X (valve amps) £ 1298
Acoustic Energy AE1 £799 £498
Apogee Caliper Signature £4000 £1508
Carver Silver Signature £2200 £1498
Celestion 300 (Rosewood) £ 1095 £598
Dali 104MS Special Edit £650 £418
DCM Time Windows £395
Harbeth HL4 + Stands £ 1000 £398
JBL M Series M330 PA Speakers £895
KEF 104/2 (Teak) £ 1495 £595
KEF 70s (Surrounds) £299 £195
KEF LS5/1a (BBC Monitors,'60's) £495
Leak Sandwich (
Originals)
£148
Lentek Monitors
£400
Linn Kelidh (Walnut) £750 £598
Linn Kaber (marked) £2200 £998
Linn lsobarik (Active) £1250
Linn Sara + Stands
£375
Martin Logan Aerius (Blk) £2200 £1650
Meridian M30 (Active) £578
Mission 752 ( BLack) £580 £295
Mission 754F (Oak) Exdom
£1198
Monitor Audio R352 (Teak) £395 £248
Monitor Audio MA800 (Rose) £795 £395
MordauM Short MS737 with
Decca Ribbon Tweater £500 £175
Musical Fidelity MC2
£195
Naim Intro
(6 months old / mint) £660 £548
ProAc Response 2
£ 1700 £998
Rogers LS-4 (Black) £185
Rogers LS3/5a ( Black) £799 £398
Royd Coniston £249 £120
Royd Minstrel ( Black) £260 £185
Ruark Templar 2
£559 £395
Spendor SP1
£549
Spendor BCH' (Teak)
£395
Tangent RS2 + Stands £400 £225
Tannoy 637 Profile £575 £395
Tannoy Devon ( 12" dnvers) £795 £298
TDL Studio 1
£800 £475
Thiel CS1.2
£ 1100 £645
Yamaha NS10 Studio £300 £ 168

JUST ARRIVED - FROM OUR LONDON SHOWROOMS.
ALL NEW AND EX- DEMONSTRATION STOCK
FULLY GUARANTEED. PRICED TO CLEAR.
PLEASE CALL: 01733 555514 - NOW
TURNTABLES / ARMS WM
Pink Triangle Export
c/w 250 GTI

£900

£597

AMPLIFIERS -SOLID STATE ffl

Albarry AP4 Pre
£350 £227
Audiolab 8000C Mk2 Pre £549 £447
Audiolab 8000P Mk2 Pwr £749 £547
Audiolab 80000 Pre £ 1099 £897
Audio Research 0200
Power - 200 wpc
£3250 £2257
Chord SPM100013
Balance Power £2785 £1997
Chord SPM1200B
Balance Power £3525 £2527
Chord CPA2800B
Line Stage Pre
£3246 £2247
DPA Renaissance Intgrtd £595 £477
DPA DSP200 Line Pre £499 £397
DPA 50S Power £ 1500 £895
Krell KSA100S £5843 £3997
Meridian 562 Dig Pre £795 £597
Meridian 502
Dual Mono Pre amp £ 1295 £1097
Meridian 557 Power amp
200 watss per channel £ 1400 £1097
Musical Fidelity F22 Pre £995 £697
QED Systemline
Kit + Modifications £3000 £1897
Thorens TTP2000 Mk1 Pre £499 £397
Thorens TTA2000 Pwr (35w) £599 £477
Yamaha A970 ( New) £800 £507

PREVIOUSLY OWNED
Creek CAS4040 Integrated £225 £144
Kinshaw Overture Integrated£435 £294
Meridian 603 Digital Pre £ 1750 £754

VALVE AMPLIFIERS Ma
Audio Alchemy
Vac- In-The-Box Phono/Pre £249 £ 197
Audion Sterling Intgrtd £ 1200 £947
Audion Silver Knight
Anniversary Monoblocks £3400 £2697
Audion Silver Knight
Integrated 300B
£ 1125 £897
Audio Research BLI Cnvtr £888 £587
Audio Research V70 Pwr£4480 £2487
Audio Research
LS15 Line Pre
£3199 £2497
Audio Research
LS5 Mk1 Line Pre £5295 £3997
Croft Series V Power £555 £357
Graaf 5050 Power £2150 £1657
Graaf WFB 2 Pre £ 1195 £897
PM Components MPL1 Pre plus
2 xMp211 Power amps £5000 £2507
Unison Simply Four Pentode
Class A Power amp £ 1550 £1247
Unison Smart 845 Monoblock
Class A Power amp £3250 £2497
Unison Mystery One Pre £ 1550 £1247

MWM PREVIOUSLY OWNED NMI
Croft Micro Pre / V Pwr £ 1400 £704

CD PLAYERS / DACS MIM
Arcam Delta 270CD £800
Audio Alchemy DACMAN £ 149
Audio Alchemy DAC-IN-EOX £229
Audio Alchemy Digital
Encoding Engine V1.1 £399
Audio Alchemy DTI Plus £249

£447
£117
£177
£297
£197

Audio Alchemy ACD2 Plyr £490 £397
Audiolab 8000CDM Tms £ 1399 £1097
Audiolab 80000 Rev £899 £697
DPA Renaissance CD Plyr £950 £647
Kinshaw Overture DAC £235 £147
Meridian 508CD Mk1 £ 1685 £1187
Micromega Stage 4 CD £600 £397
Micromega Duo (2box ) £2299 £1197
Micromega Stage 5CD £750 £597
Micromega Stage 6 CD £950 £747
Monarchy DIP Jitterbuster £245 £197
Pioneer PD7700 £250 £187
Theta TLC Jitter Buster £229 £177

PREVIOUSLY OWNED 11
Arcam Alpha 6
Pioneer PD9700

TUNERS

Onkyo CR185 RT

£500
£450

£294
£244

c400

£294

AUDIO-VISUAL
Lexicon DC1 + AC3 £4000 £2997

Lexicon 500T Touch Screen
Remote Control £2000 £ 1497
Onkyo TXSV 919 5Channel
100w Receiver £ 1995 £ 1497
Onkyo TXSV 424R 5Channel
50w RDS Receiver £450 £377
Onkyo TXSV 525R 5Channel
8w ROS Receiver £600 £477
Orelle XTC POW 1Power amp
4channel 175wpc £2000 £ 1497
Parasound HCA1206 THX
6 Channel power amp £2195 £ 1697
Pioneer CLD2850 Laser £695 £497
Rano PE17
Room Equaliser £699 £497
Rane THX 44
Room Equaliser
£699 £497

PREVIOUSLY OWNED MIM
Harmon Kardon AVP1 £2000 £994
Lexicon CP2 Decoder £ 1100 £594

LOUDSPEAKERS

Apogee Centaur Minor
£1345
B&W HCM1
£249
B&W THX System
£4975
£1200
Castle Howard Mk2
Epos ES22
£1185
Harbeth HL Compact 7 £1499
Harbeth HL K6
£1049
Impulse H7
£799
KEF Ref Model 1Blk
£1199
KEF Ref Model 2 Blk
£1599
Klipsch SW15 Sub £ 1600
Klipsch DPS Effects THX £800
Klipsch LCR Main and Centre
THX System (Each) £500
Meridian M2500 Active Sub£1595
Mission 753F
£798
Mission 754F
£ 1498
Note Perfect Virtuoso £2750
Note Perfect Concert £2450
Pink Triangle Ventrical £896
ProAc Response 2
£ 1700
Quad ESL63 Afro/black £3450
Quad fit Gradient SW63
Subwoofer system
1750 £
Sonus Faber
Electa Amator Mk1 £3293
Wilson Witt Mk1
£8888

£847
£197
£2977
£947
£987
£1197
£847
£497
£997
£1297
£1197
£597
£397
£1297
£597
£997
£1497
£1297
£597
£997
£2447
£1247
£2497
£6887

TRADING STATION
35 Cowgate Peterborough

(01733) 555514
FAX ( 01733) 358141
ESTABLISHED 1974

ito

SLATE AUDIO
Linking The Past, Present & Future
THE SPEAKERSTAND
The best speaker supports in the world.
State of the art in performance and design, custom made to suit any loudspeaker. Solid slate, supremely
rigid and totally neutral' (* Slate was chosen after extensive testing on all other Stones)
SPEAKER PLATFORMS

ISOLATION PLATFORMS

TURNTABLE PLATFORMS

SHELVING SYSTEMS

"Immaculately finished, sublimely rigid, on apar with the best stands I've used. Ken Kessler, Hi Fi
News R/R. "
An astonishing degree of instrumental separation, stable and holographic, with great
precision and remarkable poise. The ultimate in high fidelity supports." David Prakel, HiFI Answers.
'Superbly finished, the sound quality was considered to be first rate." Martin CoItems, Hi-F1 News R/R.
"The sound quality when using the Slate Audio stands proved to be arevelation, something special."
Paul Messenger, Hi Fi Choice. "
The finish is excellent, the sound quality magnificent and
breathtaking." Tom Bryant, The Telegraph. The Slate stand is unusual and expensive, but if you are
after an exceedingly neutral stand it's the leading contender. This stand offers an exceptionally neutral
platform for speakers; highly transparent sound leads to musical performances with real insight."
SOUND QUALITY: Manna Malcolm Steward HIFi Choice.
SLATE AUDIO GARRARD 301 and 401
The best & most musical record players in the world.
Our researched Solid Marble Plinth System® advances the state of the art and brings the
Garrards into the 21st century. All wooden plinths produce unacceptable levels of coloration,
microphony and feedback, with poor signal to noise ratios. When dealing with a
thoroughbred you must respond with afirm hand, as anybody who has heard the
transformation will testify.
No other plinth system can claim to improve the performance of these superb players.
Dear Mr, Soper,
Thanks for sending me the plinth for my Garrard 401. Imust confess, that Iwas a
bit sceptical about it, when Iordered one - after all, Ibought it, without the
possibility of listening to it first. But the results Iget are really unbelievable. There is
no rumbling, instead deep, deep bass and an authority, Inever heard before from
my records. And believe me, Itried some of the best turntables around (Linn LP 12,
Roksan Xerxes). Now I'm waiting for the forthcoming power-supply. The day Iplace
my order for it, Iwill do so without being a bit sceptical. Thanks again for a
marvellous piece of art.
MR TEILINGER - AUSTRIA

l'Atee«,

edee
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THE GLASSMAT
The finest platter mat in the world.
The Glassmat
was developed to improve the performance of the Garrard 301 and 401 record players.
However it also gives astonishing results when used on other turntables. So effective is its performance,
we have now made it available as auniversal replacement mat. In all cases other mats introduce
colorations of their own, robbing the music of large amounts of detail and ambience. In order to achieve
maximum information retrieval with optimum damping, ahard and unyielding material is required. Glass
is ideal in every respect, damping is complete, the playing surface being quite simply sublime. In terms
of detail resolution and sheer three dimensional ability, no other mat comes close. But then you still have
to consider the absolute clarity, precision and solidity of the presentation. This is the ultimate platter mat.
THE POWERHOUSE OUR QUARTZ REFERENCED GARRARD 301/401 TD124 AND UNIVERSAL POWER SUPPLY. "KILLER" K.K.
THE TABLESTROBE QUARTZ REFERENCED STROBE GUN DESIGNED SPECIFICALLY FOR THE GARRARD 301 AND 401.
THE HANDSTROBE QUARTZ REFERENCED HAND HELD STROBE SUITABLE FOR ANY TURNTABLE Will! .SPEED Apfl STMENT
STORMFORCE DEVASTA77NG SOLID MARBLE ENCLOSURES® FOR ALLTANNOY DUAL CONCENTRICS. BEWARE.... STRUCTURAL DAMAGE MAY OCCUR!
HUMDINGER FLEVATE YOUR EARLY SME 3009S2 TO 199 7STATUS. BREATHS NEW LIFE INTO A GREAT CLASSIC
BACKLASH .SUPERB SME 3009 & 3012 GOLD PHONO SOCKET CONVERSION INCLUDING OFC LEADS; BRILLIANT? YES.
BRAZEN IPGRADE YOUR V15111 WITH OUR ALLOY RE-BODY AIVD MICRO RIDGE STYLUS; INSANE? NO.
SOLID MARBLE PLINTH SYSTEMS@ ALSO FOR EMT AND THORENS TD124.
SLATE AUDIO GARRARD 301 AND 401 ARE AVAILABLE COMPLETE OR MARBLE PLINTH SYSTEM® ONLY.
SME CELEBRATION ARMS WITH SPECIAL GRAPHICS " SLATE AUDIO 301 OR 401 CELEBRATION" AND " SLATE AUDIO TD124 CELEBRATION - 309 • 312 • IV • V
THE TONEARM OUR SPECIAL VERSION OF THE FAMOUS REGA RB300 FITTED WITH GOLD PHONOS
SME 3009S2 ( 1997 VERSION) APERFECT MATCH FOR OUR V15111 BRAZEN AND THE NEW SHURE V15VXMR. " STILL CRAZY AFTER ALL THESE YEARS
THE SPIKEK1T SPECIALLY DEVELOPED TO FIT DIRECTLY TO FLOOR STANDING LOUDSPEAKERS OR ANY WOODEN SUPPORT ADJUSTABLE AND VERY SIMPLE TO FIT
BE

BRAVE

FACE YOUR

FEARS

LIVE YOUR

DREAMS

SHURE STYLUS PRESSURE GAUGE • GARRARD 301 SWITCH SUPPRESSOR • TURNTABLE SERVICING • GARRARD 301 LEVER SET • GARRARD 301 FIXING BOLT SET
STROBE DISC • GARRARD 401 CONTROL PANEL SET • GARRARD 301 MOTOR PULLEY • FULL RESTORATION OF GARRARDS TO ORIGINAL CONDITION
ALWAYS WANTED, GARRARD 401, GARRARD 301 AND THORENS TD124 RECORD PLAYERS, PLEASE PHONE.

VISA

47 GEMINI CLOSE, LEIGHTON BUZZARD, BEDS, LU7 8UD.
el TEL/FAX: 01525 384174 MOBILE: 0421 624429
E

for sale trade
THE EMPORIUM
28 ST NICHOLAS ST. DISS, NORFOLK IP22 3LB
TEL/FAX 01379 650744
M ODERN
Martin Logan, 01.0. Quad, lonofane, Vnigt 'Aergised drivers, FIE
OM, Hifi Cantata

CD & DAC %
M1CROMEGA Microdot
/ 200
KENV/OOD DP.X9010 transport
£100
MISSION DAC S ( cost £300 new)
£ 100
MERIDIAN 100 Transport
(
600
DELTIC lsttle Bit
£ 135
MAWR.
/CD63 KI signature
050
PIONEER Pl. 1200 CD/Luerdisk
£ 120
MID» 207 CD player
£
400
WANTED CD TRANSPORTS + GOOD DACs

VALVE -AMPS
TO GO VALVE? RING FOR HELP.

WANT
ART AUDIO tempo monoblocks
£ 1200
GAMMA AEON monoblocks 211 single ended
£
2500
HEART 3000 single ended monos
£ 1000
Ilk II BEARD P35 Power amp
£.550
AUDIO RESEARCH CLASSIC 30
£ 1200
COUNTERPOINT SA1 pre with high level MC input . . £400
MEWS 122 Two box Tankee high end hybrid valve pre-amp
(I 200
awesomely dynamo MC input
£900
AUDIO RESEARCH D70
ORANGE Pre Amp
£350
BEARD BBA 100 Line level integrated
£750
LEAK
TL 10; TL 25+
PLEASE RING
AUDIO INNOVATIONS 500 inte:rated
£500

LOUDSPEAKERS
LINN KANs
C200/(250 pair
TR RTL 2transmission line small noontanders £ 150
LINN KABERS Active with Tune One
£ 1000
THIEL CS 12
(550
BEODO DT 901 headphone new
£ 120
QUAD ELECTORSTATICS good used pair
£400
LINN REILEIDH spiked floor standing speaken
Pair with cherry veneer
£400
SOUNDLAB Dynastat £3600 new
only £ 1000
GRADO PRESTIGE SR80 headphones
£65
C150
MAIN 181
01.11 QUBICS floorstanding
£200
PARADIGAN Monitor 5floorstanding
£200
ROL STENTOR subwooler
£900
ARUM DELTA 2
£200
MERIDIAN ARGENT cost £ 1000 ne«
or4 £350 amazing bargain
US 3/5A
PLEASE RING
DYNAUDIO AUDIENCE 10 Mini monitors
£400
gel&
MAC, LS3.5a, Tannoy IS" + 12". REO subs, Senas Faber,

TURNTABLESIARMS/CARTRIDGES
SME 3012 boxed
PUA.
SME3009 11
£60
PINK TRIANGLE TURTABLE with Bulk plus ano
£250
VOID with split phase PSU, Audionote Ann
£ 1200
HEYBROOK TT2
( 175
ROMAN XERXES with Rega arm 8 Mi 10 Super
£ 050
ORIGINAL ROCK with Excalibur
£ 700
TECHNICS OPIO with full Obsidian plinth
(800
GARRARD 401. marble plinth, Rega ano Goldnng 1042 (580
TRANSCRIPTORS SKELETON WITH VESTIGIAL ARM
£250
Yip/el
GYRODECK, 551E20, Orbe, SME VI, V, 31112, Nam Aro, Decent Mts,
Linn LP12, Ittock, Ekos, Aro.

FOR SALE/MISCELLANEOUS
TANDBERG 3002/3003 pre/per«er
£300
TANDBERG 3011 tuner
(200
TANDBERG 3034 Cassette
( ISO
QUAD 33/FM3/303 with wooden sleeve
WO
NAKAMKI 600 serviced but tasty
( 100
MERIDIAN 205 Monoblocks
£500
KELVIN LABS Absolute Zero line pre 1 MC stage (pair) .. . £250
YAMAHA CR 1000 Tuner Amp - wooden sleeved beaskw 1150
QUAD 31, 44, 405, 106
(200 each
HOIST DOMESTIC CORNER HORNS witfi LOWTHER PM2A. .. (2500
MERIDIAN 201 PRE
(350
NUANCE PLENTITUDE French pre-amp
£450
ALCHEMIST MOM APD 30.1
000
NAIN 72/140
£900
MICHEL ALECTO monoblocits
£ 1500
ARUM DELTA 110/120 pre/power 100 watt
£ 1400
PS AUDIO PRE/POWER
£350
QUAD 66/606
(800
NAKAMICHI 1000 Tntracer (
hexed)
(
500
ROTHWELL DELUXE Passive Pre .
£350
PS AUDIO 5.5
£450
PS AUDIO Model 2C+ Mono Pk.
£675
OHM DA Pack with PA2 Monoblecks
(MO
LUXMAN ( 12/M12 pre/power (luxord
(350
AUDIO LAB 8000A (old model)
(200
NAIM Him 62/140 old style
(550
HAIM Nat 32 line only
( 100
NADI Nato 1with Napst old style
f1050
SUGDEN 648 Mk II
( 100
MARK LEVINSON ML 10A with ratinwn
11000

The new SiriuS D200 reference
power amplifier with
SINGLE MOSFET technology
For full range brochure contact our UK
distributor:
R.T. Services, 118 Mendip Heights, Didcot,
Oxfordshire OX Il 7TG

Telephone 01235 810455
Telefax 01235 810324
International distributors are welcome to contact us:
SiriuS is handbuilt by AMPspeaker ApS,
Hedevej 20A, DK-2680 Solrod Strand, Denmark

Telephone int +45 56 14 85 85
Telefax int +45 56 14 85 83

VINTAGE & MODERN HI- Fl BOUGHT & SOLD

Contact
COMMUNICATIONS

PR
marketing
design

Wilmslow
Audio Y
The name in Loudspeakers for over 30 years
We are the UK's largest distributor of replacement drive units
and accessories for the trade and DIY speaker builder
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A range of 25 DIY loudspeaker kits from £140 - L3800 on demonstration
•Crossover design and supply

01732 780 364
contactPR@btinternet.com

• Large range of accessories including Capacitors, Inductors,
• Resistors, Binding posts, Grille cloths and foams,
• Ports, Spikes, Cable and much, much more.

Wilmslow Audio Ltd
50 Main Street
Boughton Astley

Po Box 117 Sevenoaks Kent England TN15 6ZY

Leicester
LE9 6RD

Phone for your free catalogue
Tel: 01455 286603
Fax: 01455 286605

1'

Premium

Discs,

Audio

Equipment

&

Accessories

STE VIE RAY VAUGHN
Couldn't Stand the Weather f20
BOB DYLAN Highway 61 f20
KEB MO Keb Mo f20
These are all pressed on high grade quality
180gm virgin vinyl with their original sleeves.

EMI CENTENARY-2nd Issues
Following the success of the original vinyl collection this year
EMI bring you afurther twenty classic albums.
All the albums are pressed on 180gm virgin vinyL The sleeves are
printed on quality board and original UK release packaging.
Kate Bush Hounds of Love - Frank Sinatra Come Fly with Me

Cliff Richard Cliff - Iron Maiden Iron Maiden - Blondie Parallel Lines
Queen A Day at the Races -Wings Band on the Run -John Lennon Imagine
Jethro Tull Thick as aBrick - The Waterboys This is the Sea - David Bowie Hunky Dory
Syd Barrett Barrett - Deep Purple Shades of - Maranon Misplaced Childhood
The Band The Band - The Beach Boys Surfs Up - Roxy Music Roxy Music
The Rolling Stones Sticky Fingers - lggy Pop Lust for Life - Japan Tin Drum

f12.50 each or all 20 for f200 p.p f6

New US Magazine published by Myles Ascot
concentrating on serious high end products
and quality recordings, informed and involving
writing by serious enthusiasts which is a
refreshing response to the creeping sterility
which seems to be afflicting the hi fi press.

10 ISSUES ayear.
SUBSCRIBE NOW for f29-95,
and receive the first two issues free
HELIOS CD PLAYERS
VPI HW 161 Record cleaning machine f399

The HW16•5 has been

New to the UK,The Revolutionary

the benchmark record cleaner

co players from Helios.

since its introduction.

These machines look and feel totally

Stereophile's Analogue accessory

different to the opposition.

of the year for more years than

They sound better too.

ican remember, the 16.5 is

On the outside aMetacrylite front

much more than a luxury - it is

panel and Stainless Steel controls

essential to protect your

combine with aheavily damped chassis

valuable investment in vinyl.

to produce areassuring sense of solidity

It also opens huge vistas of

Inside, you'll find amassively rebuilt

gloriously cheap second

412C

hand records I
Nobody with a serious Interest

11*1111111111111illime,

in vinyl record replay can afford

f.Z:44

to be without one.

serious audiophile use.

upgradable between models.
Effortless bass dynamics and awide ope

of spares and accessories, as well
intended for archival and

extensive use of Carbon Fibre, and
proprietry digital electronics, all
The results speak for themselves.

We stock a full compliment
as the professional grade HW 17F,

transport system ( Model 1& 2) with

sound stage give music atremendous

Experience the Helios Solution to CD's problems.

sense of presence and involvement.
Impressive beyond their price.

From £4550 to f1250
HELIOS 2 CD PLAYER ** ** * What Hi-Fi July 1997

HELIOS 3co PLAYER

**** What Hi-Fi July 1997

SEE US AT THE MANCHESTER SHOW WITH THE f50,000 SIRIUS III TURNTABLE
VINYL DEMAND

PO Box 1532 Fordingbridqe SP6 156

Tel 01425 654545

Fax 01425 654400

VISA

0%

0%
OIL

A

UMW

Finance

Up

la

to 36 Months

MI

MM.

WI MI

MUM

Ma

I

Finance

CONNECT

EUROPE

Up to 36 Months

OMEGA Electronic Equipment ( Europe) Ltd, New Road Business Estate,
Ditton, Maidstone, Kent ME20 6AF

Tel: 01732 848268 (7 Lines)
Fax: 01732 848289
*Quality Audio Visual Products
•4 Evaluation Suites.

'Evening Appointments.
•Ample FREE On- Site Parking.

•0% Finance up to 36 Months.
•Suggested Systems.
'Home Evaluation
•FREE Installation Service.

•Easy Access M20/M25/M2&A2
'World Wide Mail Order.
•8.30am to 6.30pm Mon - Fri.
•10.00am to 4.00pm Sat.

Please note that Saturday demonstrations after 4pm
are available by pre- booking

SOME OF THE PRODUCTS NOW
AVAILABLE FOR DEMONSTRATION:
Musical Fidelity X-Series: Whole range, from the X10D to the absolutely brilliant NEW X-A50 mono power

Audio Analogue : Puccini & Puccini SE integrated

amps stocked and on demonstration in our dedicated XSuite. These products have taken the industry by storm

should be familiar with these very, and we mean very

and rightly so. Stunning looks and soLnd to match. You
can now own a full Musical Fidelity system, based

ly had astorming review in HI-Fl World, the Bellini and

amps, Bellini pre and Donizetti power amps. You
classy Italian products by now. The Puccini SE recentDonizetti will be equally as well received. Available in

around the X-Series with your choice of CD transport &
speakers. Whether you are looking for a cost effective
upgrade to your existing system, or to purchase a complete new set of

become future classics. We strongly urge you to book your demonstration now.

upgradable electronics, you owe it to yourself to seriously cont;ider these superb
products. Enthused about by the press, even outside of the normal HI- Fl

unbelievable value in the sound per pound stakes. Another Italian import

publications, these are real objects of desire. You have probably gathered by now
that we rate the X-Series more than abit !!

Priced from only £450.00 for the Puccini integrated, the range represents
heading for the Premier League!!.
Partington : Speaker stands or works of modern art ?. How about both. After

BOSE : Another of our favourite products. Lifestyle 12 Home Cinema System
and Lifestyle 20 multiplay, dual zone high quality audio systems on permanent
demonstration in our dedicated BOSE Theatre. Superb sound and vision from
these stylish, virtually invisible, user friendly works of art. Full range of BOSE
products available including the other Lifestyle systems
and the Acoustimass loudspeakers. The performance

Ill

both silver and high gloss black finishes, these products are destined to

r

and pure lifestyle orientated ease of use of these
products make them out and out winners. We currently
have some very special offers on all BOSE products,
giving you anything up to a FREE PC system and 0%
finance !!. Call for details and to book the BOSE Theatre.

25 years in the audio industry Partington have come up with what can only be
described as atruly brilliant and revolutionary NEW loudspeaker support in the
A7-60. Will sell by the bucket load on looks alone, but
the sound enhancement properties of this support
make for something bordering on the spectacular. The
A7-60 should be deemed as an essential purchase for
anyone wishing to extract the maximum performance
from

stand

incredible

mountable

sonic

and

loudspeakers.
visual

Forms

an

with

the

statement

Townshend SSS. We have been waiting for aspeaker
stand like this for ages. Nice one Partington !!

Off %melee in the supply of quality audio visual products that otter stunning sonic and visual appeal Call for our full price list 8product guide or to book one of our 4NEW ,valuatIon suites. FREE UK Mainland delivery on all mail order sales

*** STOP PRESS *** Sonic Frontiers Anthem CD Multiplayer - Finally available & well worth the wait.

7e Prime See
Anthem, Audio Gem, Audio Analogue, Audiocarpet. Bose, CAD., Ergo, Graaf, Jecklin Float, JBL, LFD, LG Electronics, Mistral, Monrio,
Musical Fidelity, Neolith, Partington, Precious Meals, Sequence, Sonic Frontiers, Sonic Link, Sonneteer, Stax, Totem, Townshend, UKD,
Unison Research... & other quality audio visual products from around the World.

for sale trade
Lintone Audio
YEAR END BLOW OUT. EX -DRU. REVIEW. SHOW STOCK
make
SELS
Salta
Acoustot Model 11. e/stotic spin.
1600.00
800.00
Acoustot Model 1103 .. e/static spkrs. v-dent
2000.00 1000.00
Alchemist Forseti...100W Mtg. x-clem
900.00
503.03
Anthem Amp 1.. Yaws per amp. x-clern
1200.00
960.00
Anthem Integrated 1 Nave Mtg. x-clern
1503.00 1203.00
Anthem Pre I...Valve pre Inc rnm/rnc. x-clem
1503.00 1203.03
Anthem CO 1. Valve output CO player. x-clem 1600.00 1280.00
Arlon Electra ...lag ( TT). 0%-09111
1803.00 101:0.03
AudioMeca Kreatura/Elba...Trans & DAC. xdoro 2650.00 2000.00
Chair, Haar 2...2-way spkr. new
750.00
450.00
Charlo Hip*.2...2-way spkr. v-dem
750.00
350.03
Chorlo Hew 3...3-way spkr, new
950.00
550.00
950.00
Charlo Hiper
solo, xdom
450.00
Charlo ACodemy I. 2-way spkr. new
1349.00 1000.00
Ghana Academy I. 2-way sPkr. vdom
1349.00
800.00
Charla Academy 2. 2- way spkr. new
1699.00 1400.00
1699.00 1100.00
Chorlo Academy 2...2-way spkr. x-clem
Charlo Academy 3...4-way F/S sad. x-show
8500.00 5000.00
1990.00 1000.00
Counterpont HC808 .. Dolby pre. x- shade
Counterpoint SA100)
Counterpoint SA 10[01...Valve pre/Pwr.s -dern =0.00 2CO3.00
Counterpomt DA10/DA11...Trans & DAC, x-dem 5203.00 2.00
Genesis 5200 2- way solo. x-clern
1000 00
500.00

ALPHASON
•
OVERSEAS DISTRIBUTORS

required

for the UK's leading specialist hi-fi and
home entertainment furniture manufacturer.

Kinshow Overture...Intg. x-clem
550.00
McIntosh C712...Remote prearnp ( mm). v-09,11 2000.00
McIntosh MC1700...1COW pwr amp. new
2000.00
McIntosh MC1703...ICOW per amp. x-dern
2000.03
McIntosh C40...Full function pre amp., x-show
5.00
McIntosh MC500...500W ova amp. x-Shaw
9000.00
Musical Fidelity 7-L ....Collectors Item - New. boxedl
N.EAR 1CM...2-way metal cone spkr. x.clem
600.00
N.E.A R20.4...2-way. 3darer spkr. x- show
1200.00
NEAR &and Mast...3 way >Mr. x- rev
1503.03
N.E.W. 9-3/ o-20. 1...Pre/Pwr.x .de ,
2500.03
Neolith Neal ... Conan spkr. x-show
3000.00
Nealth Neo2 with stands, Conan spkr. x-show 5000.00
Neolith Neo3 Conan spkr. x-show
5000.00
Sonic Frontiers SFS-40. _ Valve Osar amp. v-C113111 2000.00
Sonic Frontiers Une-1...Volve mama. x-rev
2503.00
Sonic Frontiers SFCD-1...Valve CD player. x-rev 3800.00
Sonic Frontiers SFM-160...Volve rn/blocs. x-dern 6003.00
Sonic Frontiers SFT-1/SED-2...Trans & DAC. x-ciern 7600.00
Thule P02(0/V. . Preomp. x-clern
700.00
Thule CD100. CD player. xdom
800.00
Trilogy Pre/948 Pre/Pwr amp. ll -dem
1703.00
Unison Simply 2. Valve into. x-clem
11035,00

Absolute Tune-ups
Absolute Sounds qualified engineers can now repair,
modify or re- align am

high- end equipment

ALPHASON DESIGNS LIMITED
Tel: +44 1189 833523 Fax: +44 1189 83356"

t\ e can

undertake rebuilds u lib selected audlophIlc grad,
components and 1,111

For further details contact John B. Reddington

350.03
1200.00
1500.03
120000
3000.03
5000.03
300.03
300.03
503.03
603.03
2003.00
1503.00
2500.00
2500.00
1200.00
2000.00
2800.00
3.00
5000.00
400.00
500.00
1200.00
803.00

otter a S.115,

matching sers ice F‘pect only the he , t

Absolute Sounds
Tel 0181/947 5047 Fax 0181-879 7962

E-mail john reddington.@virgin.net

/
A

SELECTED USED EOUIPMENT AND SPECIAL OFFERS
Alchemist Forrielli Amplifier
Arcas, Delta 110 Pre Amplifier ( SSP 749)
Arcam Delta 90 Amplifier
Arcam Seta 5Channel Dolby Pro Amp
Audio Innovations 7(X) Amplifier
Audiolab 8000A Amplifier
Audiolab 015015 Amplifier
Audiolab 8000CD CD Player

les dew) £699.00
( new) £299.95

fused)
ex dom)
len dom)
les dernI
( ex dem)
( ex dem)

£295.00
£699.00
£699.00
£400.00
£560.00
£800.00

( used) £495.00
Audiolab 80005 Amplifier
Audiolab 8000A Amplifier
used) £250.00
B & W DM601 Loudspeakers
used) £ 140.50
Cyrus 31 Amplifier
( used) £420.00
Castle Severn Loudspeakers
( ex des,) £399.00
Infinity Emit K Speakers inc stands ( white) ( used) £450.00
KEF 105/3 Loudspeakers
( used) £ 1200.00
Linn Kairn PreAmplifie
used) £950.00
Linn LPI2/Basik Plus Turntable
( used) £450.00
Lumley PP70 Passive Pre Amplifier (ex dem) £200.00
Meridian 501 Pre- Amplifier
(ex dem) £549.00
Meridian 563 Delta Sigma DAC
les dem) £595.00
Micromega Trio CD/DAC/P/Supply(Slate Bed
used) (26433.00
Micromega Stage One CD player
( ex dem) £329.00
Micmmega Stage Three CD player
(
asad)
£550.00
Marante SR82 Dolby Receiver
( used) £495.00
Mus Fid MVT Pre Amplifier
used) £300.00
Mus Fid MA50 Mono Power Amplifier
(
asad)
£500.00
Nakamichi CD2 Compact Disc Player
Nais, NAC 62 Pre- Amplifier
Nairn NAC 42 Pre- Amplifier
Nais, NAC 12 Pre- Amplifier
Nairn NAC 92 Pre- Amplifier
Naim NAP 90/3 Power Amplifier
Nais, NAP 140 Power Amplifier
Nairn NAP 180 Power Amplifier

( used)
( used)
used)
(
asad)
( used)
( used)
( used)
( used)

£ 195.00
£295.00
£ 195.00
£95 .
00
£320.00
£295.00
£495.00
£720.00

Nais, Flat Cap Power Supply
Nairn Hi-Cap Power Supply
Quantum Minstel Amplifier
Quad 306 Power Amplifier
Status 500 Pre- Power Amplifier
Technics SI.P2(XX) CD Player

used) £250.00
(
asad)
£425,011
ivy des,) .....£599.00
ten dem) £270.00
used)
f600.00
lased) £550.00

Visit our web site at http://www.lintone.co.uk

CARTRIDGES: Trade in your old moving
coil and save up to 45°c off anew one!!
ICAN ALSO SUPPLY: TURNTABLES, TONEARMS, CASSETTE DECKS,
CD PLAYERS, DAT. MINIDISC, CDR, LOUDSPEAKERS, HIFI
FURNITURE, AMPLIFIERS, TUNERS, ACCESSORIES. BLANK TAPES 8
DISCS, TEST CD'S, TEST RECORDS, TEST CASSETTES, CABLES,
AERIALS. TRACKING FORCE GUAGES, ALIGNMENT PROTRACTORS.

e-mail on, Lintone.aud to@ virgin.net

7-11 Park

deg O'Brien HiFi»

All goods are brand new and boxed with full U.K. guarantees.
No ex-des, or ex-asplay equipment. No grey importa Delivery Is free.
Sorry, no general catalogue Please phone or wnte for specific details
IAN HARRISON HI FI ( MAIL ORDER ONLY)
From: 7 MILL HILL, REPTON, DERBY. DE65 6GO.
TEL: 01283 702875

AKG, ARCAM, AUDIOQUEST, AUDIO

9am-9pm including Sundays

TECHNICA,
CHORD,

IXOS,

Dundee. DUS IYB
email: wkoppetaynct.cook

MOTH,

MUSICAL

NAIM,

OPERA,

SENNHEISER,

KRELL,

FIDELITY,

NAD,

ORTOFON,

QED,

• The CD Roof An innovative 3 layer slab featuring sheet

THORENS,

copper: medite and damping pads to reduce RF interference
and cul cabinet vibrations that isolation platforms cannot.

SME,

SONY,

UNISON

RESEARCH
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MADISOU ND

PROVIDES

SPEAKER BUILDERS WITH THE HIGHEST QUALITY PARTS AND ADVICE.
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TEAC,
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• Sheet copper for DIY: From chip shields to whole chassis.

N E8 3.1W.

•Service & Repairs
•Valve & transistor
amplifiers
•Vintage Valve
ATV SERVICES
radios
LEATHERHEAD • HiFi VCR's
01372 4S692 I . Valves tested

DENON,

JECKLIN,

R A LABS, ROGERS, ROYO, RUARK,

TRADE ENQUIRIES WELCOME

Wear

Fax 0191 477 2771

CABLETALK,

MARTIN LOGAN, MAXELL, MICHELL,

po
KOP
BP
OE
X
IL A
68
E
04

\._„CoprEitgepptes...-..1

BEYER,
COPLAND,

DENSEN,
For Info Pack Send S.A.E To:

KOPPERAE

I.ane, Calehead, Tyne &

Tel 0191 477 4167

MI6
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Sole. Inductors
Cfiüteaurowypoly
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Loudspeakers

e e
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S,11

Demonstration Room - Installation Service -

BIEFLIEM

Major Credit Cards - Mail Order - Repair facilities

ACOUSTIC PANELS

MAMMY'

5 mins walk from Raynes Park BR - Free car parking
60 Durham Rd, West Wimbledon, London SW20 OTW
Tel.(0181)946-1528

SLEDGEHAMMER

Fax ( 0181)946-0331

bored by the sound of your
current Loudspeakers?
The Russ Andrews Solution
Don't change it By improving

8A/1/00A9

upgrade itl

the quality of crucial

components and

AleMraftlleareAgfer

wiring in your loudspeaker you can achieve results that
will astound you

DESIGN &
DEVELOPMENT STUDIO
11 PENFOLO COTTAGES.
PENFOLO LANE, HOLMER
GREEN. BUCKS HP15 6XR
(01494) 714058 & FAX

LEFIP

peteltss

and for a fraction of the cost of buying

a new model
Our

Component

Price

List contains the definitive

1,, , ,,,,•
Our
I/ 111111l

omponents.

Loudspeaker
41,

Upgrade

11 II
,

Give them anew lease of life!
To receive our latest information - just mall, phone or fax
the following address:
Rant Andrews Accessories Ltd., Edge Bank Howe, Kendal,
Cumbria, LAB 9AS England
Tel: 01539 823247

114

SEND

Handbook provides

Fax: 01539 823317

$5 FOR

SPECIFICATIONS AND

PRICING OR ACCESS OUR WEB PAGE.

vast range of upqrades

ORDER WITH VISA OR

MASTERCARD

AND WE'LL SEND IT THE SAME DAY,

BANDOR DRIVERS
•
•
•
•
•
•
•

All ALUMINIUM ANODISED CONES
Exceptenal TRANSIENT RESPONSE
Any one loudspeaker covers girds of musIcal spectrum.
Power handling - 35 wattS/100 watts ( RMS)
HUMIDITY PROOF • PASSIVE & ACTIVE CROSSOVERS
AUDIO VISUAL DRIVERS NOW AVAILABLE (Shielded)
35 YEARS EXPERIENCE • INC £ 1.00 STAMP

MADISOUND SPEAKER COMPONENTS
8608 UNIVERSITY GREEN
P.O. BOX 44283
MADISON, WI 53744-4283 U.S.A.
TEL: 608-831-3433 FM: 608-831-3771
e-mail: madisoundeititioom
Web Page: http:Awnv.itlecom/madisound

FEBRUARY 1998

HI-FI NEWS & RECORD REVIEW

for sale trade
RIVERSIDE HIFI
Ex Demonstration

+ part

New, Ex Dem

exchange equipment to clear

LIST

SALE

AUDIO RESEARCH LS15

3399

2700

KRELL KRC 3

3250

2795

SONUS FABER Extrema + stands

7400

5500

ANGSTROM 200 DTS
MICHELL GYRODEC ex arm
SME V
ISO HER
COPLAND CDA 288
THETA Data basic II silver
DWIN HD 500 projector

3950

3350

960

815

1390

1150

895
2200

RCA.

£579

Audion Black Shadows 845 valve (new) ..£4000
Audio Innovations 2nd monoblocks

£2500 ...£1350

£6600

Krell 18010 CD turntable last version

£3500

(7990

Krell Studio DAC balanced AT&T etc

£11395

£4450

Audio Research SP14 pre amp silver

C1395

(3298

Audio Research CDT1 transpon pro 9

£1595

(3290

£995

(1600

Audiolab 8000 mono power amps

£4920
£4250

Cadence ES spks (e/d) 5year warr.

£3500

Oxford Crystal Reference turntable ( wall mount)

£1395

£2500

1995

Chario Academy 1 solid walnut
Chario Academy 2 - solid walnut

£1349
£1699 £1199

Oracle Delphi Mk3 tumtable Sumiko the arm

£1495

(3400

£995

£2700

Rowland Model 5power amp balanced black

£1995

£5250

Lumley St70 valve power amp chrome

(1295

£2300

B & W 800 Matrix black ash superb rare

£4995

(10000

Meridian DSP 5000 digital active speakers rosewood

£2295

(3460

Ensemble Prima Donna speakers

£2995

£10000

Alon 4speakers black ash

£1495

£3850

Apogee Stage speakers • stands

£1395

f3450

4,400
1750

1145
1850

AUDIO RESEARCH CD2

3400

2950

THETA TLC

229

199

THETA GOLIATH

199

185

399

359

1400

1199

Clements RT 7piano lacquer, black

£4250 . .12250

Counter Point SA 1011 pre (e/d)

£2818 . £1795

Counter Point SA 1(X) power
Jadis JA80's monoblocks

£9912 . 14450

Jadis JA30's monoblocks KT88

£5980 ...£2750

Krell Kay 300 int. amp

£2503

Linn Isobariks spkrs (inc stands)

£650

Macintosh 712 pre (e/c1) (c/c)

PO A

Macintosh MC7100 power (e/d)
Musical Fidelity 3A pre

PO A.
£180

FAX ( 0181)892 7749

Lockwood Audio

Alphason Symphony turntable • arm • p/supply

f395

Tannoy 638 Profile speakers black
Wilson Audio Witt speaker piano black

£995

£1461

Latest

£995

£1295

£350

Meridian 557 balanced power amp

Latest

£1095

C1400

£450

Meridian 565 AC3 surround sound

(2200

£2700

£2500

f4000

£1295

£2300

£998

£1998

Burmeister 850 mono power amps ( rare)

(1995

£5350

Burmeister 838/846 phonoAine gold plated

£1495

£3500

Burmeister 838/846 phonoAine chrome

£1295

£3250

Sonus Faber Guannari speakers limited edition

£4500

£6200

Cadence Speakers. CPA., Monarchy, Ortolan, Pink Triangle.

Sonus Faber Extreme speakers • stands

£3795

£6890

Project T-1, Sonic Frontiers.friongle Speakers, Trilogy Valve Amps. Van der Hui

Nakarnioi 700 ZOO 3head cassette deck

Nakamichi 682 D( cass
Quad 606 power

£350

Tannoy Cheviots

£350

A NEW RANGE OF AUDION AMPS ON DEM - THE BLACK
SHADOWS 845 TO THE GOLDEN DREAMS - WITH CADENCE
ES MK II'S - LISTEN + BE PERSUADED
On Dem. Alchemist, Anthem. Audiomeca, Audion Valve Amps.

SME V Tonearm boxed tools etc

Micrornega 21 CD

duo pro 2DAC

Latest

Krell ( SL MO memo balanced
Krell PAM 1dual mono preamp ( superb phono)

This photo ol one of ow beautilul pieces
of furniture was taken at midnight and

SPARES AND REPAIRS

has not come out too well.

£4550

£2995

[(8595

Audio Research V70 power amp balanced

(1995

(4400

Audio Research 0160 power amp

(1495

(2645

Audio Research 10313 preamp remote black

(1795

(3025

£1295

(1698

Gryphon Limited Edition preamp

(3500

DEALERS IN VINTAGE AND USED

BEES KNEES

the

(8000

Gryphon KT preamp

£2295

EQUIPMENT AND RECORDS

[5500

Levinson 120 preen, • p/supply rnmAnc

£995

storage units

Callers welcome by appointment

CDs

Videotapes

C2400

Arcam 170 CD transport

£250

£620

Arcarn 170.3 CD transpon

£350

Books

Imperial Studios Maxwell Road

Hi -Fis

Borehamwood Hens WD6 IWE

4472 Mpi

Music

(700

Arcam black box S DAC

£250

TVs

LPs

Cassettes

Video

(450

Arcam Delta 1100 preamp/DAC black boo 50 chipset

£395

[750

:UM Delta 120 power amp

f250

£520

PS Audio 4.6 preamp mm/mc

£395

Etc

Etc

- Send for the Brochure horn

Fax: +44(0) 181-207 5283

[900

Counterpoint SA12 power amp black

£595

C1200

from

subs piano black

Audio Research 157 preamp

But for a clearer view of our wide range -

Ile Old Chanel 282 SkIpge Ruud
Ion Edwards 'ic.mozne 1401 3H8

Latest

(1995

£5150

Cary 2A3 triode stereo power amp chrome

£895

(1495

Cary CAD 5500 CD preamp

(595

£1200

Goldmund Minimis 3power amp

Telephone. 01423 500442

£1095

(6000

Meridian 200/203 CD DAC trichord

£795

(1660

Meridian 208 CD/preamp phono board MRS

(795

(1665

Acuphase DP70 CO player AT•T

SERVICE!! REPAIR!!
‘H‘\11

•
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G T AUDIO
01895 833099

I
VAlu riM noir 1609E uvE Troughlug , Mono.. \ oulnglum Analogue Is.n.g.11
'I
al.. ,....
Ils.,sarsl, Yunnan,. hun full

•60 brands, 238 cable products
• FREE of all US taxes

,

CCIMPONENTS
TUBES

Coil, write, fax or email for details and free consultation

(215) 297-8824 • fax (215) 297-8661
Visit our website at:
http://www.fatwyre.com

fatwyre@fatwyre.com

C
P.O.

company

Boo 579, Point Pleasant, PA 18950 USA

ALL MAJOR CREDIT CARDS

HI Fl NEWS 8. RECORD REVIEW

FEBRUARY 1998

Cambridge CD1 CD player
Cranfield Rock The Original

£8500

[ 500

£1500

£995

(2500

£ 595

(1430

£895

f2195

Stunning £ 1595

(4400

Tanberg 03009 Mk11 mono power amps
Sota Cosmos turntable vacuurn hold

£ 3295

Spendor SP2.2 loudspeakers • stands

£ 350

(850

Rare £ 1500

[10000.

AT DEALER'S COST PRICE
Cost Service you can buy

any brand

KEF 102.2 8 Kube 200 speakers rosewood

[1095

£ 450

(895

NEW IN THIS MONTH
Silverado speaker 8 stand

Stunning

£1495

(2350

Counterpoint 009 phono stage

The best

(1895

f4800

(795

(1495

Martin Logan Areius Mk2 hybrid loudspeaker

(1495

£2300

Martin Logan 513 hybrid electrostatic

[2495

£3399

Proac Studio 200 speakers mahogany

from (995

£1850

£2790

(4490

Latest £ 1695

£1995

Beard (38100 Mk2 integrated amp valve

Meridian 508 24 bit CD player

from £ 1295

£2572

£ 3995

f8950

( 1495

£3595

f2995

£5000

Last version (2500

f5550

Linn Karrick Nemeric 2CD transport/DAC
Me/os 402 Gold High Current 400W triode monos

new CD at trade price + postage and a

Melos 333 plus series valve preamp

small handling charge from

Rowland Model 2power amp

only 50p.

Write, phone, fax or e-mail us now and
we 'll send you full details of the
at Cost Service

Records

and how to join.

(1000

( 495

Jadis JD2 Top load CD transport
As a member of the WSL Records at

(2000

value £895
Good condition (495

Accoustat II Electrostatic speakers black

NOW YOU CAN BUY YOUR CDs

(8995

Snell Type 43 loudspeakers

Linn Archive Cartridge

Records at Cost

[??

Rare £ 500

Beard P100 Mk11 power amp KT88

Adcom GFA 565 mono power amps

Krell KSA 20013 power amp

Latest

Krell ( ST 100 Mk11 power amp balanced
Krell KAV Audio Visual preamp prosessor AC3 etc
Audio Research V140 power amps mono

[ 1495

f2897

( 8995

£14390

[ 3995

(8800

f4995

£8950

Audio Research reference one preamp

WSL P.O. 80X32 ST. LEMIRDS EAST SUSSEX TN38 OUZ
TEL:(01424) 718254 (
24Hours) FAX: (
01424)718262
E-MAIL:VVILSONSTEREOUBRARYMCOMPIJSERVE.COM

PWS! WE INVITE YOU TO CASH IN ON A

THE
CAME

£350

Levinson MU power amp ( damping system)

Wharfdale Option 1active loudspeakers

THE SOPRANO WITH YOUR CABLES?

f3900

value ( 1295

CAL tempest 2CD player valve

Well Tempered classic turntable silver wired

1=1

(1600

£895
£1995

Martin Logan CLS 2Z speakers • stands

AUTHORISED TAMMY SPECIALIST

•FREE SHIPPING on purchases over $ 100

(10000

As new

THE

Careless cable choices can strangle your
excellent system. The Cable Company
database, based on feedback from
thousands of US home cable trials, can
tell you what cables will work
best in your system.

£8888

£595

SME 345 Tonearm black/gold rare

Apogee Mini Grand speakers

CHOKING

(600

£4995

Meridian 502 balanced prearnp

Nakamichi BX 303E caos

MIDDLESEX, TW1 2EB

n

£7987

£2995

749

12,000

Phone: +44(0) 181-207

£4500

Mint

£1695

14,950

Audio Innovations L2 pre

Mint

Krell OSA 250 power amp choice of 2

£1995

2250

TEL ( 0181)892 7613

£2228

Alchemist Kraken Anniversary (Mk II)

LIST

SALE

Krell ( SA 200S power amp choice of 2

Threshold FET 10 pre amp • E' supplies

1995

422 RICHMOND ROAD
EAST TWICKENHAM

SALE
Alchemist Forseti pre + power

EXCHANGED
NEW YEAR REDUCTIONS

Threshold FET 10E pre amp phonolline

AUDIO RESEARCH LS9

MERIDIAN 557

0181 255 0572 / 0973 436135

Audion Silvernight 3008 monoblocks ....£2250

AUDIO RESEARCH LS7

MICHELL GYROPOWER OC

BOUGHT/SOLD

+ Part ex. equipment FOR SALE

£750

2400

M. AUDIO Studio 50 Wood

HIGH END AUDIO

AUDIO M ATTERS

MASSIVE CD WAREHOUSE

ALL MAJOR CREDIT CARDS
RING FOR

ACCEPTED

DETAILS AND DEMONSTRATION

01438 714038
10.00arn - 7.00pm MON . SAT 10.00am - 1.00pm SUN
NOTE: ALL ITEMS IN STOCK AT TIME OF PRESS WE ARE NOT AGENTS!

Clearance Sale!
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Audio Note _Kit Amplifiers
/
The Audio Note Kit One

(
I/roseate:)

Based around the justly famous 300B directly heated triode, we see this kit as the
introduction to real Audio Amplification, as it covers all the important aspects of
design necessary, Single Ended, No-Feedback, Class A, Directly Heated mode,
to become a member of this exclusive club of amplifiers.
Kit One has one 300B per channel running at 420 volts with 75mA current giving
8-9 watts of the cleanest power you will ever hear, the input stage consists of
a 6SN7GT with a 5687 double triode driver stage running in SRPP. The power supply
is capacitor-choke-capacitor configuration with a 5U4G HT rectifier, the 300B's have
a DC filament supply for hum-free operation whilst the other valves are AC heated.
Component quality Ls similar to our Level 2 finished products, Audio Note paper in oil
signal capacitors, Beyschlag 1watt 1% metal film resistors, good quality electrolytics
(sorry NO Black Gates!) and a simple, attractive
stereo chassis in black paintwork. We have
several component and cosmetic
upgrades available for Kit One,
please ask for details.

The Audio Note Kit Two
Kit Two features a single 6550 tetrode running in Single-Ended mode, yielding some
12 watts of pure Class A. With a valve rectified HT for the output stage, stereo chassis,
and 6SN7GT input and 12AX7/ECC83 SRPP driver stage, componentry and chassis
as Kit One.
Kit Two costs £599 incl. VAT, includes valves, but not postage/packing.
KIT TWO ORDER CODE: AN- KIT- 002

The Audio Note Kit Three
Kit Three features 2 x300B's per channel running in single-ended parallel yielding
16/17 watts in pure Class A. This kit is on two mono chassis with valve rectified HT
supplies, no signal feedback, it uses a 6SN7GT double triode as input valve and
a pair of 5687 double triodes running in SRPP as drivers. The Kit Three is essentially
a mono version of the Kit One with double the power, the some component choices
and on two chassis' instead of one.
The Kit Three costs £ 1,550 incl. VAT but excluding delivery.
KIT THREE

ORDER

CODE:

AN- KIT- 003

The Audio Note Kit Four
The Kit Four is really our introduction to valve amplifier kit building, the circuit and
power supply being mounted on a single printed circuit board. The high-quality pushpull output and mains transformers are all mounted in a small aluminium chassis
The Kit One
has recently
been
awarded the
title " The
Greatest Audio
Bargain of the

covering everything so nobody will be able to see that you have succumb to the lure
of the valve amplifier which is sweeping the world. The circuit consists of two 6V6GT
tetrodes running in Push- Pull class A, yielding about 10 watts, driven by a 6SN7GT and
a 12AX7/ECC83 input stage. Easy to build, even for the beginner. Visually Kit Four
matches the Audio Note Pre-amplifier shown here but with a single chrome-plated
volume control. As with all Audio Note kits everything (except solder) is included.
The Kit Four costs: £299 incl. VAT but not delivery.
KIT FOUR

ORDER

CODE:

AN- KIT- 004

Twentieth Century"
by Dick Olsher
(ex-Stereophile) in a review on
the Internet - this is just one of
many rave reviews, copies of
which we can supply on request.
Price: £ 799 incl. VAT,
which includes ALL parts & valves
(yes, also the 2 x 300B's needed)
but not postage/packing which
to UK customers is £ 12.
KIT ONE ORDER CODE: AN- KIT- 001

Audio Note Driver, Interstage &, Pre-Amplifier Output Transformers
Here is a product group that you do not see advertised every day! As usual we start
small with the intention to grow quickly.

Audio Note Paper In Oil Signal Capacitors
These handmade signal capacitors are sonically superior to any of the plastic or other
paper types we have come across. If you have never experienced the difference that
a reblly good paper/oil capacitor can make in a valve amplifier, then you really
should try.

Audio Note Paper In Oil Tin Foil Signal Capacitors
Audio Note is happy to provide a wide range of complete kits, output and mains
transformers, chokes, paper in oil, aluminium, tin, copper or silver foil signal
capacitors, Black Gate, Cerafine or standard electrolytic capacitors, tantalum,
carbon and metal film resistors, silver wires, interstage and driver transformers,
switches, balance controls, potentiometers, attenuators, chassis's and fittings for the
quality oriented Direr, whether you are a beginner or hardened experimenter, male
or female, we have the best (
and not always most expensive) parts for most projects.

The tin foil is better than alu-foil for most applicators, we recommend you try them!

Audio Note Paper In Oil Copper 8( Silver Foil Signal Capacitors
These copperfoil paper signal capacitors are considerably better than both the
standard offerings and the tin foils. To start with there will be a few values / voltages of
each available and we shall expend as fast as we can to cover all the popular values.

Audio Note Loudspeaker Drivers 8( Kits

Audio Note Acid 8( Chloride Free Silver Solder

We shall be offering the speaker drivers that we use in our own loudspeakers for general
sale from now on. You can by the drivers individually or together with matched and
tested cross-avers, cabinet drawings and reflex ports.

The best solder available, used in all our amplifiers from OTO to the mighty GAKU-ON.

Audio Note Circuits, Valvedata 8( Basic Technical Information
If you would like some suggestions which to base a future project around, then we shall
be happy to provide you with a circuit pack containing good circuits like ONGAKU,
KEGON/KASSAT NEIRO, GAKU-ON plus several other power amplifier circuits and the
M7Tube & M10 pre-amplifiers, which are the best sounding pre-amplifier circuits we
have come across.

Audio Note Cables & Wires
Audio Note manufacture a range of high quality copper and silver coax, speaker and
wiring cables, which, depending on the overall price of the project, will do justice to
any hifi system, regardless of price. Please call for prices and details.

Audio Note High Quality Stepped Attenuators & Switches
These handmade attenuators and switches are manufactured by a friend of
Mr Kondo of Audio Note. They are the best you can buy.

Audio Note Quality Output Transformers
We are in the process of building up four separate ranges of Audio Note output

Audio Note High Quality Valve Bases

transformers, in order to offer the best possible outputs at different pricepoints, they will
fall into four categories,

All of our valve bases are of the highest possible quality materials. Ceramic, Teflon
and gold and silver plated. If you want the best look no further - they are the ultimate!

Economy range Selected to ensure quality audio in a price efficient package.

Audio Note Resistors

Mid-price range Top quality with specially selected components.
High Quality range Double C-core outputs for single-ended circuits exclusively.

Audio Note endeavour to stock the entire El2 range of all the different makes of
resistor, since most are used in our products stock is generally available within four weeks.

Super High Quality range All-silver wired outputs of the best possible quality.

BEYSCHLAG - HOLCO - SHINKOH Tantalum Film Resistors

Audio Note offer a design, prototyping and production service, where we can supply
for almost any requirement. Please telephone for details.

AUDIO NOTE 1/2

Audio Note Mains Transformers
Available for most popular designs. We shall continue to expand the range as
opportunities become available.

watt

Tantalum Resistors

AUDIO NOTE 1Walt Tantalum Resistors
AUDIO NOTE 2Walt 1% Tantalum Resistors
AUDIO NOTE Precision Carbon Film Resistors
ALLEN BRADLEY 1Watt 5% Carbon Film Resistors

Components
t 77?

—v

& Valves

LT'

The Audio Note Pre-Amplifier Kit (
illustrated)

The Audio Note AV300BSL

A complete kit loosely based on the Audio Note

Audio Note is proud and happy to announce a joint venture with Mr Alesa Vaic of

M7Tube pre-amplifier circuit is now

AVVT in the Czech Republic, under the agreement reached Alesa Vaic's company will

(
illustrated)

available. The moving- magnet

be making a range of directly heated triodes for small signal, driver and output stages

compatible phono stage

exclusively for Audio Note. This will with time allow

consists of a cascade

us to explore hitherto uncharted territory in the

input, with passive RLAA

field of Single-Ended Audio Amplifier

equalisation and anode-

design, by putting us in a position

follower output using the

to design and manufacture

12AX7/ECC83. Line buffer/

triodes specifically for a given

amplification for the four line

purpose, something which has

inputs consists of an ECC82

not been within our reach in the

configured in parallel anode-

past, where we have always had

follower mode. For the power supply a

to settle for the best amplifying

valve rectifier and choke- input filtering

devices available, but which

are employed. All circuitry is housed in

good as many of them are, were

a non-magnetic aluminium chassis

generally made for other purposes.

gMng the very best sound quality.

version of the 300B available, dubbed the

'track-less' pcbs allowing easy construction

Audio Note AV300B SL it will be available in

The standard-quality version of the preamp kit includes Roederstein polyester
film capacitors, Beyschlag 1watt 1%
metal film resistors, Noble open-frame
style potentiometers and all pcbs, valves,
wire etc. Various component upgrades

•

Initially, we will only have a Super Linear

Both phono and line stages are built on
but with the sonic benefits of hard-wiring.

/.•,•••""'"

limited numbered samples at US $425 each
either single or in matched pairs. We will follow this
fairly quickly by a new very powerful power triode, the
Audio Note AV62B SL with 120 watt dissipation for about 40 watt Class A in singleended configuration, the most powerful and linear power triode available, at an
expected price of US $ 750 each, it will help advance the case for SE operation
despite the deplorable inefficiency of most modern loudspeakers!!

are available, details upon request.

Audio Note Selected Audio Valves

Cost of The Pre-Amplifier Kit is: £349

Our valves are selected from the best available sources and are tested to the same

incl. VAT but not delivery.

stringent standards that we apply in the production of our own amplifiers. They fall into
two categories, standard production items and rare, mostly NOS (
New Old Stock)
valves which are no longer in production. We have compiled a special list of the NOS

Audio Note Black Gate Electron Transfer, High Performance,
Graphite Foil Capacitors

items, which is available against a stamped self addressed envelope, if you live
outside the UK, send US $2. You should be aware that the valves on this list are NOT
cheap, but we have stock of original GE, RCA and United Electronics 211, both

Audio Note is currently the sole source in Eurooe that holds cny significant range of

standard versions and reinforced anode type for the US airforce, 845 Westinghouse,

values in stock, we use literally 1000's in production, as we were the first company to
realise the tremendous benefris that Black Gate capacitors offer, andrwe are to date

VT25/10/10Y, VT62/801A WE300B, STC4300A. Mullard GZ34/CV1377, Tungsol 5U4G

the only high-end audio company in the world to incorporate Black Gate capacitors
consistently in our finished products.
There are very few audio parts that promise a guaranteed improvement when
replacing practically any other part, but this is what the BLACK GATE capacitors
actually do. Exchanging any electrolytic capacitor anywhere in the circuit of an
amplifier or in the crossover of a speaker will greatly improve sound quality. We are
working on some guidelines as to where, how and which types of Black Gates to use
in different circuits, the first such technical guideline is available now ond is called
'Improving your CD-Player" and can be obtained by sending a stamped addressed
envelope to us requesting this leaflet. All AUDIO NOTE Level 2 Signature products use
Black Gate Electron Transfer in critical signal / power supply ;unctions.

Audio Note Cerafine Powdered Ceramic Electrolytic Capacitors
We have at long last secured a reliable source for these fine power sJpply fitter
capacitors, a must in any single-ended project. The Cerafines really e:over many of
the Black Gates values and where the prices for the BG's are prohibitve the Cerafine
is a fine sounding alternative. We have increased the range of Cep:fines we stock
quite recently, and strongly recommend all the Cerafines as a far superior
replacement or substitute for ordinary electrolytics, and at the prices offered that
should be within most budgets. All power supply Cerafines are supplied with a
capacitor clamp and are upright mounting.

(best sounding 5U4G we have ever heard!). Chatham 5R4WGY and many others.

Audio Note Recommended Magazines
Listener - Review based music & hi-fi magazine that contains some of the
best considered & well written articles in print A very good read £4 per copy.
The Audio Adventure - Well produced publication, a good alternative to the
established magazines. Not afraid to be controversial £4 per copy.
Sound Practices - Our best seller. A must for all DIY projects.
Contributors include Audio Note, Herb Reichert and Diego Nardi. £5 per copy.
Vacuum Tube Valley - Specialising in anything to do with audio valves A wealth
of information on specific valves and their applications £8.50 per copy.
Positive Feedback - Including zany, controversial articles from a wide range
of contributors including our own Peter Qvortrup £ 7per copy.
A full list of available issues on request.
FOUNDING
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Call for or more information. Ask for a full components catalogue or see our web page.

Audio Note Potentiometers
The best available from a sound quality / price viewpoint, made by Noble in Japan,
utilising high quality conductive plastic film. However a better attemclive is the KO-ON
volume controls which are used in pre-amplifiers like the M7 Tube. M7Line, and in a
mono version on the input in the NEIRO, KASSAi, KEGON ard GAKU-ON, these are very
good sounding pots by any standard.
Audio Note also carry large quantities of STANDARD TYPE SWITCHES, STANDARD
ELECTROLYTIC CAPACITORS (good quality industrial types), RCA, BNC,8ANANA, PLUGS,
RCA SOCKETS, SPEAKER & GROUND TERMINALS & LOUDSPEAKER SPADES.

Audio Note Moving Coil, CD Line & Input Matching Transformers
Audio Note now offer moving coil. CD and Input matching transformers for general
sale. Common to all of these small signal transformers is Mat they come in a
mumetal screening can with a threaded spindle with a nut for mounting.

Audio Note
•I
Mustc•
's Finest Conductor
Audio Note ( UK) Ltd, Unit C, Peacock Industrial Estate
Lyon Close, 125-127 Davigdor Road, Hove, East Sussex BN3 1SG
Tel: +44 ( 0)1273 220511

Fax: +44 ( 0)1273 731498

Web: www.audionote.co.uk

•

•

•
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more
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SUPER JANUARY SALE!

CHOIC

POWER AMPLIFIERS
Audon Golden Knight
Auction Silver Knight
Audio Research M300 rnonoblocks
Jadis JA 500 monoblocks
Lumley Ref 120 rnonoblocks
Alberni PP1
Conrad Johnson Pram Ba
Boulder 500 AE
Miklos 402 Monoblocks
LFD PAULS1
Audio Research 079/SPIO mk11
Krell KSA 50 S
Audio Research 0000
Musical Fidelity FI5
Krell KSA 300E
NVA A80 Monoblocks 0P50 Pre-amp
Bryston 4B- ST
Musical Fidelity P180 8CRPS
Krell KSA 100 Mk11
Mendian 557
Audio Innovations S500 Integrated
Meridian 505 Monoblocks
Muse 175 Mkt' 175W Monoblocks bal
Mark Levinson ML Ref 2Monoblocks
Audio Research d200
Audio Research d240 SAi

mint eh
mint eh
mint els
mint s/h
mint s/h
mint silt
mint s/h
mint s/h
as new
mint s/h
mint sib
mint s/11
mint s/h
mint s/h
mint eh
mint s/h
mint eh
mint s/h
mint eh
as new
mint eh
as new
mint eh
mint s/h
mint sfh
mint s/h

£795 £ 1500
£1495 £3000
£4995 £ 10,000
£7995 £21.000
£1695 £3200
£295 £450
£7995 £ 16,000
£3295 £5000
£4950 £8000
£895 £ 1998
EPOA
V. Rare
£2495 £3690
£2500 £5298
£1095 £ 1899
£5995 £9500
£995 £ 1760
£795 £ 1500
£895 £ 1600
£1595 £5500
£1050 £ 1400
£495 £999
£1195 £ 1590
£2250 £3490
£2795 £ 15,500
£1995 £3248
£1795 £ 3500

mint silt
mint sre
xdom
mint s/h
mint eh
mint eh
as new
mint eh
mint sib
mint sib
mint el
mint eh

£795 £500
£750 £2500
£2250 £3400
£5995 £ 11.000
£795 £ 1595
£495
f995
£395 £595
£250 £450
£925 £ 1703
£1295 £3000
£595 £ 1200
£695 £ 1200

PRE AMPUFIERS
Tesserac Tala
DNM 348 Twin Pack
Boulder L5AE
Conrad Johnson Pram 7B
Exposure IX professional power supply
Exposure VActive coser
McCormack Micro Line Dnve
Mod Squad Line Dnve
Linn ( airs ( SMPS) Phono
Krell PAM 3Pre amp
Musical Fidelity rnvl
Audio Note
SPEAKERS
Infinity IRS Beta
Ensemble PAI Silverth wire
68W Silver sig & stands
Ruark Icon 8Stands
Musical Fidelity MC5
Sonus Minima Amators 8 Ironwood St&
Martin Logan CLS lIZA Kinergetic
SUBWOOFER
Dalquist D012
Some Faber Extreme kStands
Spender SP2/2
Castle Howard

iT

mint sill
as new
mini s/h
mint sAl
mint s/h
mint s/h
mint MI
mint
mint
mint
mint

s/11
s/h
s/h
eh

£4995 £ 12,000
£1795 £3000
£3995 £5000
£295 £500
£395 £700
£1395 £ 1948
£4500 £ 10,000
£595 £ 1500
£4250 £6900
£395 £769
£695 £ 1200

EPOS ES 11 kStands
Monitor Audio 700 PMC
Martin Logan Sequel 11
Royd SapPhire
Westlake HRI
Aloe Phalanx
SSW P6
Acoustic Energy AEI 8Stands
Rogers LS35A
Proac response 4
Soundlab Dynastat
Martin Logan Aenus
Apogee Centaur Minors
Apogee Duetta Signature
Mendian M60 Rosewood
Bonus Faber Electa Amators O Stand,
Royd Pnors

mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint
mint

5th
s/h
srt,
s/h
s/h
sib
s/h
s/h
s/h
s/h
s/h
s/h
salt
sib

eh
SI,

OUR PR/CE RETAIL PRICE
£395 £520
£450 £600
£1595 £3277
£195 £245
£6995 £20,800
£12,000 £ 19,000
£695 £ 1095
£695 £ 1170
£350 £700
£7995 £ 12.500
£2500 £3790
£1195 £2288
£595 £ 1500
£995 £ 6000
£1395 £ 2350
£1895 £ 2998
C495 £950

CD PLAYERS & DACS
Wadia 16
Mission Cyrus Discmaster (transport)
Krell SOP 645
McCormack DAC-1
Wadia 22/26
Acuphase DP70
Acuphase DP90/91
Mark Levinson 30.5;31.5
Forsell Air Ref Transport mk II
Forsell Air Ref dac
Maratnz CD80
Rotel 965 BX
DPA PDM 2Silver Wired
Mendian 500 Transport
Mendian 566 20 bit Dec
Audio Alchemy Transport
Theta Progeny
Maranta CD94/CDA94
Proceed PCD2

as new
mint s/h
mint s/h
mint s/h
as new
mint
mint s/h
mint el
mint sei

£4750 £ 7395
£595 £ 1000
£3500 £9900
£695 £995
£p.o.a
£2250 £4500
£9950 [20,006
£12500 £26.245
£8995 £ 13.800

mint s/h
mint eh
as new
as new
as new
mint Srb
mint sill
mint s/h

£395
£250
£995
£995
£895
£495
£750
£695
£1195

£560
£300
£2500
£ 1245
£ 1095
£900
£ 1145
£2500
£3000

AUDIO RESEARCH D125 BALANCED POWER

MINT S/H £ 1750 £3500

JEFF ROWLAND MODEL 3MONOBLOCKS

MINT SA-I

CONRAD JOHNSON MF 2303

MINT SAI £ 1895 £2990

AUDIO RESEARCH VT 60

MINT SM

£ 1395 £2390

JADIS DA 30 INTERGRATED

MINT SM

£ 1750 £2990

ART AUDIO QUINTET

MINT S/H £750

£ 1995

BEARD P35

MINT S/11 £495

£ 1395

ALCHEMIST KRAKEN MONOS & PRE-AMP

MINT SRI

CHAMELEON RUBY POWER AMP ( 203W)

£3495
m.r1 cl, £ 2250
mint s/h £ 1295
mint s/h £ 1995
mint eh £ 195
mint 01 £ 3995
as new £ 495
as new £ 525
mint s/11 £ 1200
as new £4500
as new £ 11995
mint s/h £ 1495
mint s/h £495

£4950
£4500
£2295
£5000
£450
£4000
£900
£695
le rare
£6500
£25,000
rare
£1200

f695 £ 1400

MINT SM

£495

MCCORMACK TLC- 1

AS NEW

£495

JEFF ROWLAND CONSUMATE & PHONO

MINT S/H £4500

£ 1200
£995
f8995

NAIM 42.5 AVONDALE

MINT S/H £ 195

APOGEE SCINTILA

MINT S/H £695

DUNTECH CROWN PRINCES

MINT S/F1

APOGEE CALIPER

GOOD SA-I £595

ALON IV MK II

EX DEM

SNELL JO'S

MINT S/H £450

£7

£5003

f1750 £6120
£3500

£2000 £3500
£800

ALON V MK I

EX DEM

£2000 £5000

MAGNEPLANAR SMG3

MINT SM

£795

£3000

SD ACOUSTICS SDI

VGOOD SAI £795

£2695

KRELL STUDIO 2

MINT Mg

P.S. AUDIO ULTRALINK

MINT SAI £795

EAD 9000 SERIES III HDCD

MINT SAI £3995 £6000

£ 1495 £3198
£2390

BALANCED/GOLD
WADIA X64.4 DAC

MINT SA-1

PINK TRIANGLE DA CAPO 1307

MINT S/H £895

LINN KARIK/NUMERIC 8 REMOTE

MINT S/H £ 1495 £30£0

EAD 7003 TRANSPORT

MINT SAI £ 1295 £2495

PIERE LURNE J1/SL5

MINT S/H £ 1750 £451:0

KUZMA STABI/STOGI REFERENCE

MINT SM

LINS TUNER

MINT S/H

f225

£475

AUDIO TECHNICA ART I

MINT SAI £495

£944

STAX SR GAMMA PRO dSRMX PRO

MINT S/H £350

£560

£ 1695 £4750
£ 1450

£ 1295 £2600

ENERGISER

TURNTABLES/ANALOGUE/VARIOUS
Basis Ovation
Piero Lame JUSL5
Koetsu Urushi
VPI TNT Wheaton Ill
Musical Fidelity T1 Tuner
TNT mk III 8 Lid
Clear Audio Gamma 24 CT Gold Coil
Mendian 504 Tuner
Technics SPIO Mk11 full opsidium plinth
TNT 40 Flywheel Air Suspension
Forsell Air Force One
Kiselu Agat Ruby
Kiseki Purple Heart Sapphire

£ 1995 £4995

FINANCE AVAILABLE
CHOICE

Tel: 0181 392 1959

10am to 8pm
7days by appt.

0181 392 1963
Fax: 0181 392 1994

E-Mail: Choice_HiFi@msn.com

TO
ADVERTISE

HORN LOUDSPEAKERS
For a Dynamic Exciting Natural Stll111,1
hear our full range efficient
Horn Loudspeakers which use

the finest drive units.
Superb with valve amplifiers and
only

good solid state amplifiers.
For details and demonstrations col I
LT. Horn Loudspeakers on
01332 512510 anytime.

IN THIS

T Network
=

PLEASE

• TICE CABLES 6, MAINS PRODUCTS
• MICHELL PRODUCTS
• UNISON RESEARCH
• OPERA SPEAKERS
• MAGNEPAN RIBBON SPEAKERS
• TEAC VROS PRODUCTS

LOUDS1IF \KFR REPAIRS/TEST(NG/ UP( TRADES A SPECIALI I1

CONTACT
DAVE WALSH
TEL
0181 686 2599

CHORD SPM 120013 PWR AMP
£ 1995 AUDIOLAB 80003 PRE ( X/D)
TEAC P-30 CD TRANSPORT ( NEW) £ 1995 AUDIOLAB 8000M MONOS (X/D)
MAGNEPLANAR MG 2.7 ( NEW)
MAGNEPLANAR MG 1.5 [ NEW)
MAGNEPLANAR MG 0.6 ( NEW)
QUAD ESL 63 ( 20 HRS USE) ( X/01
LOWTHER ACOUSTAS (S/H)
VTL 30/30 VALVE AMP ( S/H)
MICHELL MYCRO RE 300 ( NEW)
PERREAUX 2CCIW POWER AMP
AUDIO INNOVATIONS PRE (S/H1
TEAC VRDS 1088E ( X/D)

£ 795
£ 1095

£ 1995 MERIDIAN 602 TRANSPORT (S/H) £695
£ 1195 NAIM NAC 82 PRE/PSU [ X/D)
£ 1395
£ 1095 NAIM 250 POWER AMP 1X/D) £ 1095
£1995
£ 295
£495
£495
£ 895
£ 250
£ 695

MARK LEVINSON 27 PWR ( S/H) £ 1995
REL STENTOR SUB ( X/D(
£ 995
MANLEY 303B MONOS (X/D)
£ 1995
FANFARE FT- 1 TUNER (X/D)
£ 1095
SONY 337 ESO CD PLAYER (S/H) £ 195
DENON DRM34 3HEAD CASS (S/H) £ 150
QUAD 303 POWER AMP ( S/H)
£ 95

Music Mill
Hi Fi advice that's aim avo north listening to.

0131. - 555 3963
I
S

Advanced 4 terminal design in a 10.000uf 63 volt
version available from stock for £ 22 a- VAT retail

Slit Foil

2,200tLF to 15,000g, voltages from 40 to 100
send for price list
CiNM Design, 18 Dartmoor Drive
Huntingdon, Combs PE18

01480 457989
denis.m@dnm.co.uk

tel/fax

• SIRIUS AMPLIFIERS
• B.K.S. HYBRID RIBBON SPEAKERS
• dCS ELGAR 24 BIT/96KHZ DAC
• BASIS TURNTABLES
• AIR TANGENT ARMS
• SONY VIDEO PROJECTORS
• RCF VIDEO PROJECTORS

SECTION

EXT 318

The best audio electrolytic capacitors
invented and made in the UK

-ah.- 28 QUEENSWAY, HORSHAM, WEST SUSSEX. TEL/FAX 01403 251587.
.
ynter.dernon

8XT

MARANTZ CD- 10 CD
£ 650
ARGO PRE + HERA P/SUPPLY
£ 450
TUETA CUROMA DAC 8MONTHS OLD
£ 600
TANNOY M20 ( BLACK)
£ 100
LINN KEILIDH ( PERFECT)
£ 360
MICRAMEGA MICRO-DAC + DIGITAL £ 160
AUDIOLAB 8000A 6MONTHS OLD
£ 400
KRAKEN INTEGRATED AMP
£ 480
AUDIOLAB 0 PRE + M's X2
£ 1350
AUDIOLAB 0 PRE + M's X2
£ 1500
CYRUS 3 + POWER AMP
£ 350
CYRUS PSX RX2
£ 400
lOom-6pm • MON-SAT • 72 NEWHAVEN ROAD EDINBURGH EH6 50G
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HI-FI NEWS & RECORD REVIEW

MANTICORE AUDIO VISUAL
RENOWNED MANUFACTURER OF HIGH

CLASS AUDIO
Beautiful real wood finish record players from £525 to £3,990.

Fine tonearms from £425 to £1,600.
Loudspeakers from £580 to £1,390.
Power supplies from £320 to £670.
Excellent with Linn LP12 and Logic DM101.
STOP PRESS: Telephone for details of our System Integrity wired
phono pre-amp. This is the most remarkable piece of electronics to
come onto the market for adecade. The Manticore Mistral is
designed for the highest resolution systems and will be priced at
about £1,450 when it is officially launched later in the year but
there are asmall number of Beta field-testing units still available
at less than half price. Highly recomrnened.

MANTICORE AUDIO VISUAL
REPAIR, SERVICE AND UPGRADE
of all HI-FI products
1
urntable service of all makes, special expertise on Mantra,
Logic, Thorens, Ariston, Townsend Rock, AR, Rega, Oracle,
Revolver, Source, Input Design, JBE.
Tonearm rewiring, turntable power supplies.
Amplifier repair of all makes, transistor and valve, special
expertise on Quad, Crimson, Myst, Incatech, Mission,
Musical Fidelity, Sony, Quantum, Nytech, Legend.
CD upgrades from Trichord Research.
Amplifier upgrades from Russ Andrews.
Write or telephone for more details: 01767 318437 Fax: 01767 318462
Access, Visa, Mastercard taken.
email: manticore@dial.pipex.com
Web site: http://dialspace.dial.pipex.com/manticore/
MAV Shareholders Ltd The Old Tinsmith's, Shortmead Street,
Big,gleswade, Beds. SG18 OAP

HEATHERDALE PRE- OWNED
GUARANTEED EQUIPMENT
EXPORT FACILITIES AVAILABLE
MARK LEVINSON No 36/37 CD Trans & Dac
FORSELLA Air Ref CD Trans/Dac

3months (
05650)

£
4995

£
8995
MARK LEVINSON 331 Power Amplifier £3750
MARK LEVINSON No 26S Pre-amp £2995
MARK LEVINSON No 29 Power Amplifier £1995
KRELL KRC 3remote pre-amp ex-demo £2750
WADIA 6CD Player
£2495
VOYD Standard Turntable MINT £1495
B & W Matrix 802 Series Ils
£
1495
HELIUS Silver wired tonearm £995
SONUS FABER Fixed Stone/Wood Stands £250
MARK LEVINSON ML3 200 Watt Dual
Mono Amp
£3195
CLEARAUDIO Signature Cartridge £750
YAMAHA NS1C00 Ebony Loudspeakers M1NT....£1200
KRELL KRS Reference six box pre-amp £3995
AUDIO NOTE 10 Limited cartridge & PSU
£
2750
LUXMAN D-500Xs CD Player
MINT/BOXED (£3495)
£1395
NAKAMICHI TXL1000 Tape Deck B & W Serviced
£1895
AUDIO NOTE ANS 7Step-up Transformer £3000
ARCM' Alpha 3Integrated Amp with phono
£
165
CAMBRIDGE P50 Integrated Amplifier £75
AUDIO NOTE Kassai Silver Amplifier £19995
MISSION 782 Loudspeakers with stands £250
KEF 104 Loudspeakers £450
AUDIO NOTE M7 Silver Signature pre-amp £7000
LUXMAN T-4 Accutouch CLL AM/FM Tuner £450
ARCAM Delta Black Box 11 DAC Boxed £175
AUDIO NOTE ANE/SE Loudspeakers
£3995
silverwired
£3995
AUDIO NOTE DAC 4
£3750
STUDER A807 Pro, tape recorder MINT

VISA

HEYBROOK Ouartets & stands Ex Dem (£840)....£595
AUDIO RESEARCH LS2b Hybrid
Line Pre (£3398)
£1695
SOLSTICE MD speakers with stands £495
GENESIS Model Ill speakers MINT £2495
JADIS Defy 7stereo stereo amp. MINT £3695
LUXMAN MO 3600 KT88 stereo power
amplifier
£1295
Q.E.D. Digit Dac & Positron PSU
£
125
PIONEER PD-A400X Integrated Amplifier £150
LUMLEY Promanade SP1 Loudspeakers (NEW) 1250
TECHNICS SL030 Turntable £125
KISEKI Blackheart Unused/Boxed
(£1995)
Special Offer £995
YAMAHA CDX880 CD Player £195
AUDIOLAB 8000C Pre-amplifier £295
MAGNAPLANAR 2a Panel Loudspeakers £950
B & W John Bowers Active 1Speakers £895
MARK LEVINSON 38S pre-amp ex-demo £4850
ROTEL RCD965BX CD player £195
BOULDER 250 AE power amp
£1995
AUDIO NOTE ANJ speakers and stands (new) £750
CLEARAUDIO Signature cartridge £750
SONY ES SYSTEM inc. DAT
£1495
ALSO AVAILABLE FULL CELLO SYSTEM
PLEASE ASK FOR DETAILS
EX- OEM EXPOSURE EQUIPMENT AVAILABLE
PLEASE TELEPHONE FOR LIST
MAIN UK DEALERS FOR THIEL SPEAKERS
FOR AN-UP-TO-THE-MINUTE LIST PLEASE VISIT OUR WEBSITE:

http://www.hiti-stereo.com
ALL USED CARTRIDGES ARE CHECKED UNDER
AMICROSCOPE BEFORE BEING OFFERED FOR SALE

AVI MAIN DEALERS
VISA - SWITCH - MASTER CARD - DINERS CLUB WELCOME
WE TAKE PART EXCHANGE ON NEW AND USED STOCK AND BUY IN FOR CASH
202 F1NDON ROAD, WORTHING. SUSSEX BN14 OEJ
TEL: 01903 872288, AFTER HOURS NUMBER 0860 680001. FAX: 01903 872234
e-mail:heatherdele0 hifi-stereo.com

HI-FI NEWS & RECORD REVIEW

FEBRUARY 1998

lay
consuitants

TEL/FAX
CHESTER
(01244) 401290
email replay@dial,pipex.com

PANTON ROAD CHESTER CH2 3HX

Replay is an independent specialist dealer based ill Chester
Our high standard of service includes home demonstrations
throughout the North West with genuine help and advice in
choosing or upgrading your hi fi system.
All our customers are seen individually by appointment, and our
demonstrations are relaxed and informal with no sales pitch or pressure.
We have asuperb range of high quality hi fi components including
DIGITAL RELAY:
from Alchemist, AM, LFD, Pink Triangle, Roksan,Teac and
Trichord
The Trichord Genisis and Revelation CD players have recently been
improved and the new Clock 3 update can be fitted to most CD players
to offer increased smoothness and transparency.
The AVI S2000MC reference remains our favourite player under £2000
and is now joined by aless expensive model, the CD2 at £899.
The Teac P30 with the LFD DAC 3is one of the best CD combinations
available, offering atrue open window on music.

AMPLIFICATION:
from Audio Analogue, ANTI, LFD, Musical Fidelity, Roksan,
Sonneteer, Trilogy and Unison.
Audio Analogue amplifiers from Italy are probably the most refined and
lucid amplifiers we have heard in along time.
They have avalve-like mid and treble with excellent authority and timing in the bass.
The full AVI range is on demonstration including the outstanding
S2000MI integrated at £999.

LOUDSPEAKERS:
from Audio Physic, AVI, BluePrint, Heybrook, NEAT, Origin
Live, Pink Triangle and Roksan.
The Audio Physic Spark is astunning loudspeaker from Germany with
detail, clarity and outstanding stereo imagery
The AVI Positron is asuperb compact floorstander that has the best allround ability of any speaker under £ 1000.
The range of loudspeakers from Heybrook is now quite extensive from
the miniature Heylette to the forthcoming Octet.
The first model in Keswick Audio's BluePrint range, the Point One is
very impressive in its sound quality and appearance.

JANUARY SALE
Here is aselection from our sale list of ex demonstration and second
hand items. All ex dem equipment carries aguarantee period of at least
12 months.
£150
Alchemist Maxim amplifier (s/h)
£1000
AVI S2000MC Reference CD player (x/d)
AVI S2000MP+P preamp (x/d)
£50
£999
AVI S2000MM poweramps (x/d)
£750
BluePrint PointOne loudspeakers ash finish (x/d)
£249
Heybrook Heylios rosewood (x/d)
£249
Heybrook Quartet dark walnut (s/h)
£375
LFD Integrated Zero inc. MM/MC phono (x/d)
£399
LFD LSO preamp inc. MM/MC phono (x/d)
£749
LFD Mistral CD player (x/d)
£399
LFD Mistral integrated amp linelevel (x/d)
£399
Michell Argo/Hera preamp/power supply (s/h)
£349
Musical Fidelity A2 integrated amplifier (x/d)
£249
Neat Critique black (x/d)
£425
Neat Mystique cherry (x/d)
£500
Neat Petite nik2 cherry (x/d)
£550
Origin Live Victory cherry (x/d)
£599
Pink Triangle Export GTi/RB300 (x/d)
£549
Roksan Caspian CD player (x/d)
£695
Roksan Caspian amplifier (x/d)
£289
Royd Doublet loudspeakers black (x/d)
£289
Royd Sorcerer loudspeakers black (s/h)
£395
Trichord Genesis CD player (x/d)
If you would like afull price list or to receive our monthly newsletter,
please phone on the number above.
We are agents for Alchemist, Audio Analogue, AVI, BluePrint, Heybrook,
Keswick Audio, LFD, Neat, Origin Live, Ortofon, Pink Triangle, Project,
Roksan, Sonneteer, Target, Trichord, Trilogy, UKD etc.

V TA

V ACUUM T UBE A UDIO

"Vacuum Tube Audio" is the long awaited monthly
publication for valve enthusiast's. It is ahobbyist
magazine dedicated to the wonder of
the vacuum tube and its place in the reproduction of

HI- Fidelity sound
Regular articles every month covering
• Valves there operation and characteristics
• Triodes, Pentodes, Beam Tetrodes, Rectifiers
• Components, Output Transformers
• Circuit Diagrams of Amplifiers, Preamps
• Power supply designs, valve stabilization
• Loudspeaker designs, Horns, Electrostatics
• Readers construction projects, Letters, Comments,
Questions, Answers
Absolutely everything you want to know about Valves is in

ASA Z
KEEPING
TABS
ON ADS

"Vacuum Tube Audio"
SUBSCRIPTIONS PER ISSUE

£3.35 ( UK) Rest of the World $ 5.00 + Postage
Iyear £ 33 00 ( UK) Rest of the World $48.00
First issue out JAN 1998.
To reserve your copy CALL or FAX us for an order form

THE ADVERTISING STANDARDS AUTHORITY 2 TORRINGTON PLACE LONDON WC1E 7HW

TEL: ( 0044)1-705-486050
FAX: ( 0044) 1-705-474242

HNE

tel/fax + 44 0 1777 708673
•synite enclosure loudspeakers
•granite equipment racks
•modular amplifier racks
•Cableway® loudspeaker stands
•Isolation Plinths® for components
Cd's turntables and loudspeakers

timeless beauty with sound improvements
designed and manufactured in the UK by HNE Systems
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Suffolk - Audio Images 01502 582853. Sussex - Heatherdale Audio 01903 872288. W. Mids - Five Ways Hi Fi 0121 455 0667. Worcs - Music Matters
01384 444184. Yorks - The Hi Fi Studios 01302 781387. London - KJ West One 0171 486 8262. Musical Images 0181 952 5535. Purist Audio 0171
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Swiss precision
from Nagra
For March, HFN/RR's cover feature is the
story of an audiophile dream product from
one of the world's most revered professional
audio companies. Nagra, known as the
manufacturer of the ultimate tape recorders
and as the developer of apractical 24- bit
recording system, has launched atube preamplifier. Also reviewed in the March issue are three
examples of the latest British loudspeaker design, the
Castle Severn II, Mordaunt Short MS30i Classic and
TDL's carbon- fibre-coned CF100, plus the world's first review of
the brand-new ATC baby speaker, the affordable SCM7. Among
other major reviews will be the world's first review of ConradJohnson's first integrated amplifier and asurprise new digital product
from Arcarn, plus exclusive coverage of the astonishing new Ghibaldani
Domus turntable. Meanwhile, for those who don't want to spend several thousand
pounds on anew LP- spinner, but just want to make the best of the one they've got,
Ben Duncan introduces his Pure Cycle turntable power supply, astate-of-theart design for home constructors. ( It will also be available ready- built.) Last but not
least, don't forget that there'll be achance to WIN more than £2000 of hi-fi in
the March issue's exciting free-entry competition! Don't miss HiFi News & Record
Review, March '
98 issue , on sale Friday, 6 February.
NM NEWS 8, RECORD REVIEW
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finale
him. People don't realize how much
Lonnie and Chris did for the blues
in this country.'
So when did the Blues actually
arrive at his front door? ' Well, I
always wanted to be asinger, and in
those early days Ihad taken to the
school'.

Manfreds, he has a weekly show for

Fortunately ( or unfortunately) a
girlfriend, Sue Fielding, cut this

Radio 2 and two weekly shows for
Jazz FM.

preferred her to the remnants of the
guitar, that was the end of his finger-

p

duty to play the blues. He
recalls having seen The Benny
Goodman Story when he was a

picking days!
He never thought he'd play the
blues, but knew he would be afan all
his life. ' Then Irealized that you
only had to play three chords — as

Back in 1967, the inadequacy of
Paul's domestic music equipment
was famously discovered by Paul
McCartney, who'd come over to
play an acetate of Sergeant Pepper.
Peter Asher and some other people
were there having dinner, and
McCartney wanted to play it to
some fresh ears. He had come direct
from Abbey Road, and had to listen
to Sergeant Pepper in mono on a
Dansette!

young
lad,
with
Lionel
Hampton on vibes, which

When asked what he prefers

paved the way for his first

to do, Paul Jones says that it

meeting of the blues, courtesy
of Lonnie Donegan. This, of

has to be singing and playing,

course was Donegan's modified

but adds ' Why do Ihave to
choose?'.

version of the Blues in the
medium known as skiffle,

Naturally, there are times
when he needs to listen to

which Paul regards as the punk
of its day. Songs such as ' Rock

some old masters and to new
material, and acknowledges

Island Line' were taken directly
from the blues of Huddie

that he is happy to develop and
change. But he stays firmly

Ledbetter, who impressed Paul
so much, when brought to the
UK by Chris Barber.
He heard Mose Allison, Sonny &

rooted in the Blues — he
doesn't go along with those
who say that they develop

Brownie, Muddy Waters, Sonny
Boy, Howlin' Wolf, all courtesy of
Chris Barber. ' They all toured with

THE VOICE ( AND HARP) OF MANFRED MANN...
Paul Jones was still an undergraduate at Oxford when he joined a
jazz/R&B combo called The Mann-Hugg Blues Brothers at the end
of 1962. The band's orginators were South African- born keyboard
player Mike Lubowitz (aka Manfred Mann) and drummer/vibist
Mike Hugg. The Five- piece line-up was completed by sax player
Mike Vickers and Tom McGuinness on bass. The cumbersome name
was soon dropped and the group became simply Manfred Mann.
The group's first single (for HMV) was an instrumental, 'Why
Should We Not', Followed by 'Cock-a- hoop'. By now Paul Jones
had left his Oxford studies (and his real name, Paul Pond) far
behind, and it was his urgent lead vocal and powerful, distinctive
harmonica that helped make the group's third single, '5-4-3-2-1' a
massive hit ( it reached No 5) at the start of 1964. It also helped that
the number was usedas the signature tune for Ready, Steady, Go,
as was the group's Follow-up, ' Hubble, Bubble, Toil and Trouble'.
But before the end of 1964, they had aUK and US No 1with ' Doo
Wah Diddy', asong first recorded by the Exciters. The hits
continued with 'Come Tomorrow' and 'No, Not My Baby' in 1965,
and ' Pretty Flamingo' the following year. Other recordings included
Jones's composition 'The One In The Middle' and what would later
be seen as the first of the group's Bob Dylan covers, 'With God On
Our Side'. But in the middle of 1966, Paul Jones left ( his
replacement was Mike D'Abo) to pursue solo ambitions. He scored
two chart hits with ' High Time' and ' I've Been A Bad, Bad Boy', but
after he'd starred in the Film 1967 film Privilege, his acting career
took over. A second film role, The Committee, was followed by a
long run in in the stage play Conduct Unbecoming, then more stage
work, including West End productions, as well as TV and radio
appearances. He later worked in Cats, Guys and Dolls, Beggar's
Opera and Pump Boys and Dinettes. But ahankering to play music
'for fun' again led him to form The Blues Band.
SH
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not stay stationary for long —
between the live performances with
the Blues Band, his acoustic sets
with Dave Kelly and gigs as The

party — Ididn't find out whether
this was deliberate — and since he

aul Jones does not drink
whilst on duty — and it is his

fact he really does most of his
listening in the car. This guy does

guitar and had a skiffle group at

short by sitting on his guitar at a

Reaching
stardom as
lead singer
of Manfred
Mann, Paul
Jones soon
went on to
become a
successful
actor.
But when he
really wants
to have fun,
he says,
'the Blues
is where
it's at'

player in his car must be an
improvement on his home kit, and in

Paul Jones: always ready to play
someone once said, " E, A and, oh,
what's the other one?".'
Then he came under the influence
of the great harmonica players Little
Walter Jacobs, Big Walter Horton
and Sonny Boy Williamson II,
although, he says, ' I've never taken

through the Blues to arrive at
something else. For Paul, ' the Blues
Is Where Its At'.
He reminisces of his days at
Oxford University, and yes, there
was a group — Thunder Odin's Big

sides. They're all just wonderful'. He

Secret, but that was short-lived, as
were his college days. He had found

would play along with the records,
trying to work out what they were
doing, and it progressed from there.

that music was to be his life and so
he was on his way, ' 5-4-3-2-1' to the
Manfreds, and all that was to follow.

Other great favourites are Johnny

As aDJ, he is in the mould of the

'Guitar' Watson and girl singers
such as Barbara Mason, Lorraine

late Mike Raven, for his love and

Ellison and Doris Duke. Little Willie
John is a weekly play. ' There are
some records, which do not get
played more often than every 10

knowledge of the music he plays,
and for his humility: he says that his
knowledge is spread widely — so
there are other people out there, who

years, but then, when you do play

don't play in several bands or do 200
concerts ayear, whose expertise may

them... wow! The important thing is

lie in one of the areas where his

to know that you have them.'

knowledge is lacking or where he has

He only replaces vinyl with a CD
if the CD comes with extra tracks. If

forgotten!

he gets an identical copy, he keeps

run like a club: people can phone in

Paul's programme on Jazz FM is

the vinyl and moves the CD down

with questions and answers alike and

the line. He does not have a huge

they are treated seriously and with

vinyl collection, but crucial albums

respect.
So the interviewer was finally

are, he feels, only on vinyl, such as
the original Robert Johnson albums
or The Best of Little Walter on the
original Chess label.

interviewed — at least Iwas not
faced with the predicament one of
his radio show guests once put him
in, with no prior arrangement or
preamble: 'You got aharp? We're in

Paul's hi-fi at home would have to
be described as low-end or even lofi. It's a totally unexceptional 15-

A!'. But then, I have a sneaking

years-old-or-more stacking set-up of

suspicion that Paul is always ready to

bits and pieces. Ireckon that the CD

play.
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Music's Finest conductors
Audio Note is the only High-End company to design and manufacture complere analogue and digital
systems in-house. Our product rouge spans cartridges, tbnearms. DAC's, CD players, amplifiers, loura,peakers,
speaker supports and cables plus a wide ronge of carefully selected high quality components.
The same sonic assessment criteria are- applied to each individual component and the.efore all our procir_icts will remain
consistent we)each other regardless of price. We regard: the system ar a whole where complementary design parameters
and their realisation result in a level of emotional involvement and musical enjoyment unobtainable in other systems.
FURTHER INFORMATION is AVAILABLE FROM

AA
Audio Note

Alusic ;s Finest Conductor
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Audio Note ( UK) Ltd, Unit C, Peacock Industrial Estate, Lyon Close, 125-127 Dayigdor Road, Hoy?, East Sussex BN3 1SG
Tel: + 44 ( 0)1273 220511

Fax: + 44 ( 0)1273 731498

Web: www.audionote.co.uk

NATURE'S

GREATEST

SOUND EFFECT

lum Lit\ is in the ear of the listener . .
suit aillyeet, loud and glorious.

STUDIO SERIES

NEW sTuino 6()
MONITOR AUDIO ' TED
ifton Road, Cambridge CBI 4ZW England Phone:

4 Fax: ( 01223) 214532

