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Antelope Audio
Zen Studio

Keyboards Drums Live Sound Sweetwater Has All the Gear You Need... and More!

(800) 222-4700
Sweetwater.com
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Radial DI Duplex™ ‘;‘Q g

"Radial direct boxes make Radial ProD8™ | A stereo ‘Swiss Army Knife' of direct box
everything I put through ! 8-channels with reversible rack connectivity with world renowned Jensen’
them warm, punchy and rails to let you set up the ultimate | audio transformers to eliminate hum and buzz.
clear. They are great DI's!" tour rig and wire it your way. The
~ Chick Corea | touring standard rack Di.
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“My Radial D!'s
produce pure,
transparent sound
with full dynamics
and do not color my
keyboards.

~ Chuck Leavell
{The Rolling Stones)
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worked flawlessly. ” naturally round out the tone, introducing a natural compression that
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[y e immediately eliminate hum and buzz caused by ground loops. There
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scale touring rigs.
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Jeremiah Slovarp — Owner of cereco Studios in Bozeman, Montana and Emmy® award-winning
Producer/Engineer khows a thing or two about the art of mixing. Working with television giants such as HFBO,
PBS, Disney and BBLC, his imp-essive resume ranges from commercials to documentaries and so much more.

With a recent studio upgrade to Yamaha's NUAGE Advanced Production System, Jeremiah's workflow has
taken a turn for the (better. We caught up to him to hear his thoughts on the new hardware.

“Ifedli/c&[auvjet back *o mixing, PMA’WW& turning knobs, and, just wvrkmﬁ on a creative console.
Previously, after an eight or tew hour day, my hands would be in pain from all the manual movements I had
to wmake being depedent on mouse editing and clicking. With the advent of all

the cool and new- digital DAW based mixing tools and equipment, Ithdc/cth&indmt»y,

L'm_gmemé has req red/ﬁmth&a/tzfméxinﬁ Md/wvrkinﬁ witﬂcomolaaiw{/lar_qefomt/w/dwam But
with NUAGE, I appreciate the deliberate move Yamaha hos made to enable engineers

to get back to Ma@medttmﬁa;mwﬁm

— Jeremiah Slovarp

NUAGE  ®YAMAHA &2

Yamaha & Steinberg

Yamaha Commercial Audio Systems, Inc. P. 0. Box 6600, Buena Park, CA 90620-6600 » www.yamahaca.com * 2015 Yamaha Commerciali Audio Systems, Inc.
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From the Editor

COMPILED BY THE MIX EDITORS

WHERE LEGACY BECOMES FUTURE

1en we last featured Capitol Studios on the Mix cover, in
WNovember 2012, we invited a whole gang of L.A.’s finest

engineers and producers, friends of the Capitol family, to
stop by and fill out our gatefold spread. Inside we told the story of the
new Neve 88R in Studio A, and the tweaks to the acoustics in the con-
trol room. There were hints at a new direction coming to the famous
Capitol Tower in Hollywood, and there were a few more EMI folks
milling about, along with a bit of construction on some of the middle
floors. Still, there was no hint of the rapid and full-body makeover the
company, the building and the studios would undergo over the ensu-
ing two years. Perhaps we were a bit too early.

That same month the cover came out, two months after the final sale
of EMI to Universal Music Group, Steve Barnett was named Chairman/
CEQ of Capitol Music Group. Things started to happen, and happen
fast. The upgrades that began under EMI ramped up. The entire Tow-
er, an iconic studio/office space, was completely remade. Money was
earmarked to upgrade the rest of the studios, along with the wiring,
power, hallways, carpets, walls, bathrooms, lounges, scheduling sys-
tems—everything a client might see and not see.

New people were hired, staff moved in from New York, and new
partnerships were formed—with the likes of producers RedOne
and T Bone Burnett. John Mayer has been in for months working
on his next record. Last month producer Alex da Kid (on UMG
label Interscope) took over most of the second floor. The Tower
very quickly became the worldwide headquarters of Capitol Music
Group, under the UMG banner.

For regular visitors, the physical transformation was profound.
What once looked dated, now looks modern, with glass offices, nat-
ural light and a consistency throughout the building. The Platinum

and Gold Records came down off the walls and artwork went up,
a physical reminder that the future had arrived. The company cul-
ture was changing, in a most positive way. Morale throughout the
building picked up.

On the artist side, meanwhile, the company signed Sam Smith,
then Bastille, then Beck and others. On Grammy night 2015, Capi-
tol Music Group cleaned up. Everything was fresh and new.

And yet, this is Capitol Studios, and Capitol Records, with one
of the most storied legacies in all of music. The home of Sinatra,
Nat King Cole, the Beach Boys, and so many others over the past
70 years. It's no mean feat to balance that rich legacy—and its as-
sociated catalog—with the instant demands of the present, with all
the streaming and downloads and 5-minute attention spans. How
do you convince people that you're cutting edge when they want
to talk about Sinatra’s Telefunken U477

“If you go back to 1957-58, Capitol was definitely on the cut-
ting-edge,” says Art Kelm, Capitol Studios VP/General Manager/
Chief Engineer. “It just so happened that they were using Neu-
mann tube microphones and custom consoles. Then the cutting
edge meant that you built your own stuff. So we're building off that
past, continuing the legacy.”

“The way you honor the legacy is to continue moving it for-
ward,” adds producer Don Was, president of Blue Nate. “They are
inextricably linked together.”

So there you have it. All 13 floors of the Capitol Tower are buzz-
ing. The past has become future. And all of it will be out in hi-res
audio soon. Vinyl, too. Bet on it.

Tom Kenny, Editor

Where Content Comes to Life

N/yBSHOW

Welcome to NAB 2015

The 2015 NAB Show will be held inside the Las Vegas Convention Center, with conferences taking place April
11-16, and exhibits from April 13-16. Attendees who represent Broadcast, Digital Media, Film, Entertainment,

Telecom, Post-Production, Education, Houses of Worship, Advertising, Military/Government, Retail, Security,
Sports, IT and more will converge in Las Vegas for six days. Located in the North Hall, the ATSC Technology Pavilion features technologies related to
new and emerging ATSC standards including Audio Loudness, Non-Real Time, ATSC 2.0 and ATSC 3.0, Mobile DTV, broadcast 3DTV and other areas of
interest. The StudioXperience offers the latest technologies from industry leaders for the live broadcast studio.

Find detailed information at www.nabshow.com.
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SLATE RAVEN MTX AVID PRO TOOLS | HDX GENELEC 8050B
Multi-Touch Production Consol Professional Recording/Editing/Mixing Bi-Amplified Monitor System

Guitar Center Professional carries the world’s finest No one knows recording gear like your Guitar Center
brands for recording studios and mych more. Professional representative. You tell us your goals for your

AKG §bix JBL Radial recording studio, music production rcom, or film/video post

Aptged —— Lasidbn Royer facility. We'll be there to help at each step of the process, from

Apple EArthRiois Manley Sehrifeiser choosing the right gear at the best pricing through complete

Alrsies Empirical Labs Ne Shuire installation and setup of your studio.
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Cinema Audio 7y, Toto Bassist Mike Porcaro
Society Announces 7/, Passes Away at 59
New Board /
The new CAS Board was installed
at the 51st Annual CAS Awards.
The CAS Officers are newly elect-
ed Board President Mark Ulano,
CAS; newly elected Treasurer Peter
From left: Steve Venezia, Bob Bronow, Jeff Wexler, former CAS R. Damski, CAS; and returning Sec-
President Richard Lightstone, Walter Murch. former CAS retary David J. Bondelevitch, CAS.
President Melissa Hoffman, Secretary David Bondelevitch, Vi :
r;:es?:snt;hsﬂsal’algwr. outg:lcl:(?lrkys Paresidet:t‘neafn",t; }Eluhtl,ce The Board of Directors held

Sherry Klein, Tomlinson Holman, Karol Urban, john Coffey, Ed a special election in order to fill
Greene, former CAS President Edward Moskowitz, Peter Devlin, the Vice-President slot vacated by

Glen Trew and Treasurer Peter Damski.

Mark Ulano. Phil Palmer, CAS, is
completing Ulano’s term. The new CAS Board of Directors is comprised of re-record-
ing mixers Deb Adair, Bob Bronow, Gary Rizzo, Tomlinson Holman, Sherry Klein,
Walter Murch, Karol Urban, and Steve Venenzia, and production mixers John Coffey,

. Ban@Toto performs
Peter Devlin, Ed Greene, Lee Orloff, Lisa Pinero, Glen Trew and Jeff Wexler. Visit the & €oncert in Paris, Frar

CAS at cinemaaudiosociety.org. / // - d18 kit
/)

On March 15, longtime Toto bassist Mike
Porcaro passed away. Porcaro’s passing

R was initially reparted to the media by
Producer Orrin KeePneWS Passes the band’s publicist, Keith Hagen, and on

Away at Age 91 March 15, keyboardist Steve Porcaro wrote
Concord Music Group mourns the loss of legendary on his Facebook page: “Our brother Mike

jazz producer and record executive Orrin Keepnews, passed away peacefully in his sleep at
who passed away on March 1, 2015. Keepnews died 12:04 AM last night at home surrounded

one day short of his 92nd birthday. by his family. Rest in peace, my broth-
Keepnews was a creative force behind Bill Evans’ er.” In 2007, Porcaro was diagnosed with
Waltz for Debby and Sunday at the Village Vanguard,; amyotrophic lateral sclerosis (ALS), more
O"L"Om':v"ﬁsaﬁ::gc“géhofeu Thelonious Monk's Brilliant Corners, Monk’s Music and widely known as Lou Gehrig’s disease.
The Recording Academy. on Febru- T helonious Monk and John Coltrane; Chet Baker’s Chet Porcaro was one of three sons of veteran
ary 7,2004. during the 46th Annual  pater in New York; Sonny Rollins’ Freedom Suite; Wes Los Angeles session drummer/percussionist
Grammy Awards Nominee Recep- ! ! q o .
tion and Special Awards Ceremony ~ Montgomery’s Boss Guitar; and Clark Terry’s In Orbit. Joe Porcaro. In 1982, Mike Porcaro joined
3t the Catifornia Science Center in A co-founder and producer at Riverside Records in his brothers Jeff and Steve (also top-tier L.A.
s Angeles. . e . .
1953, Keepnews went on to found the labels Milestone studio musicians) in their band, Toto, when
(1966) and Landmark Records (1985). He was the Director of Jazz A&R at Fantasy original bassist David Hungate departed,
Records in 1972. Beginning in 2007, Keepnews was the producer and annotator of shortly after the release of Toto IV. Porca-

ro remained in the band, recording and

Concord Music Group’s acclaimed reissues series, the Keepnews Collection.
touring with Toto for 25 years, until he was

Keepnews’ five Grammy Awards include the prestigious Trustees Award for

Lifetime Achievement bestowed by the Recording Academy in 2004. He also re- forced to retire when he was diagnosed
ceived the distinguished NEA Jazz Masters Lifetime Achievement Award in the , with ALS. Drummer Jeff Porcaro passed
field of jazz from the National Endowment for the Arts in 2011. /), ~ away in 1992 of a heart attack.
/’/ On March 16, Neil Portnow, President/
7//, CEO of The Recording Academy, stated,
77/ “Throughout his career, [Mike Porcaro’s]
‘The Art of RECOIﬂing a Blg Band’ /ff‘/ love for music and performing was always
The Art of Recording a Big Band is 120-minute doc- j/ evident, and was showcased frequently
umentary film about studio legend Al Schmitt. It was / due to the group's relentless touring and
<558 filmed at Capitol Studios in Hollywood, Calif., over two ////  international popularity. Our music com-
days during a recording session led by Schmitt featuring ///// munity has lost an influential and charis-

Chris Walden's 18-piece jazz big band. The documentary includes interviews with matic creator, and his legacy will continue
Schmitt’s longtime partner Steve Genewick as well as Walden, Dave Pensado, Ryan to inspire and entertain. Our thoughts go
Hewitt, Kenny Wild, Paula Salvatore, and Andrew Scheps. Recording industry / out to his family, friends, and fellow group
professional Shevy Shovlin makes his directorial debut with this film. Find more // members, as well as ta all who have been

information at theartofrecordingabigband.com. Z entertained by his exceptional talent.” B

]0 MIX mixonline.com
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What it looks like isn't so obvious.
What it sounds like is astonishing!

The 8351 Acoustically Coaxial 3-way Monitor

In Genelec’s quest to make the bast even better, our challenge was
to break new boundaries in audio engineering. With two custom
designed Acoustically Concealed Woofers™- hidden behind Genelec's
advanced Directivity Control Waveguide™ and superior Minimum
Diffraction Coaxial™ mid/tweet driver, the 8351 represents bold and
imaginative thinking in form, functon and acoustic performance.

The 8351 is also a member of the Genelec Smart Active Monitoring

(SAM) family of products. The added fiexbility, system integration
capabilities and AutoCal optimization make the 8351 an invaluable

tool in any professional audio application. The combination of drivers,
amplifiers, enclosure design and SAM technoiogy can only be described
as the most solid, articulate monitor available in a compact package today!

GENELEC




‘COMING FORTH BY DAY’

Cassandra Wilson’s Deep, Dark Billie Holiday Tribute

n her sultry, silken voice, jazz singer
Cassandra Wilson has performed Billie

Holiday songs before. It's no surprise |

that she has just recorded a tribute to

the late, great icon. The unexpected news about

Wilson's album Coming Forth by Day is that it

was produced, engineered and mixed by Nick

Launay, known for projects with rock artists

such as Yeah Yeah Yeahs and Arcade Fire, and

especially for producing goth-rock masterpiec-
es by Nick Cave and the Bad Seeds.

“Cassandra’s manager, Ed Gerrard, asked

if I'd be interested in working with her, which

]2 MIX

mixonl com

seemed unusual, but I love her voice and | was
curious to meet her,” Launay says. “It turned
out that she had heard Grinderman, Nick Cave’s
other band. She loved the rawness of it.

“She said, ‘If I'm going to do a Billie Holiday
cover album, 1 want it to be different from the
way Billie Holiday did it,” he continues. “The
idea was to dive deeper into the lyrics and make
an album that was not necessarily darker, but
that had more of what we were calling a ‘David
Lynch’ sound.”

Coming Forth by Day has jazz elements,
but it’s infused with dark, atmospheric guitar

CASSANDRA WILSON
By Barbara Schultz 12

NEWS & NOTES
By Lily Moayeri 16

CLASSIC TRACKS:
THE DAVE CLARK FIVE
By Matt Hurwitz 18

effects and other strange, roomy qualities. It’s
an unsettling but beautiful sonic combination
that starts with the band Launay assembled.

“I was curious to see if any musicians from
Nick Cave's band would be into doing it,” he
says. “It appealed to me enormously to get that
rhythm section, because Bad Seeds drummer,
Thomas Wydler, has a wonderful swinging
style, and the bass player, Martyn Casey, is
influenced by Motown and Stax but also plays
with a dub/reggae feel. | wanted it to groove and
have a powerful low end.”

The Bad Seeds members were on board




AV

Lose the room. -
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Music > Cassandra Wilson

L to R: Jon Cowherd
Rebby Marshall
Cassandra Wilson
Thomas Wydler

immediately, and Wilson’s piano player, Jon
Cowherd, and guitarist, Kevin Breit, joined
them. “Jon is an unbelievable player; he
understood what we were trying to do, and he
has been playing Billie Holiday songs for some
time,” Launay says. “Kevin is also great with
feel and textures; he’s quite experimental. A lot
of the stranger noises you hear from loops and
delay pedals on the album are his.

“But 1 still had a problem to solve,” he adds. “On
Billie Holiday's recordings, there’s always a strong
instrumental melody played by a reed and brass
instrument that happens between her vocal lines.
Songs usually start with an intro that has that
melody, and then it comes back.”

Launay sought instrumentation
advice from Van Dyke Parks, who
also created some of the string
arrangements for Coming Forth by
Day; Parks said that Launay needed
a bass clarinet or sax player, and
recommended Robby Marshall. And
to Launay’s astonishment, Marshall
and all of the other musicians were
able to synchronize schedules. They
convened in Seedy Underbelly,
a semi-private L.A. studio where
Launay often works.

“There was incredible
enthusiasm, but we had no plan for
the arrangements,” Launay recalls.
“The idea was they would jam these
songs until something great started
happening. 1 would find myself
saying to the drummer and bass
player, ‘Make it sound more like
Massive Attack, because 1 really like
their dark grooves. As soon as they
started doing something darker with

Martyn Casey

-

a more sexual groove, then everything worked
on top of it. Thomas would play these tribal tom
rhythms and Cassandra would get really into it,
and everyone would play off of her vocals. I would
say 8o percent of the vocals are from her singing
live and the musicians playing off her.”

Launay captured the sessions to Pro
Tools, as many of the basics consisted of long
jams that he would later edit and shape into
songs. Most of the musicians were situated
in one large living room-style tracking room,
but Wydler’s drums were in a booth, as was
Wilson. Launay also placed the bass amp in a
booth, though Casey played in the room.

“The piano was in the middle of the main
room, but dampened with lots of blankets,
with two AKG Ci2s inside, so the sound would
be contained,” Launay says.

A vintage C12 also served as Wilson’s vocal
mic, which went to a Neve 1081 mic pre/EQ,
and then into a Tube-Tech CL-1A compressor.

Breit’s guitar amp—often a Carr Mercury, but
there were also a Fender Tweed and Vox AC 30
on the sessions—was miked with a Beyer M 88
and an AKG 414. “l also had a distant mic, usually
an RCA 44, Launay says. “He also had lots of
pedals, loop machines and other equipment.

“We had other guitar players come down also.
Kevin plays the most, but Nick Zinner from the
Yeah Yeah Yeahs played on ‘Strange
Fruit’ and did some overdubs. We
also had Ming Vauz, whois a very left-
of-center, experimental guitarist. He
added a lot of atmospheric sounds
that don't sound like guitars.”

Still more guitar parts were added
by Wilson's friend and previous
producer T Bone Burnett. “Our
tastes definitely cross over,” Launay
says of Burnett. “We share a passion
for twangy, low baritone guitars and
Ennio Morricone music.

“Robby’s bass clarinet and sax
were also in the room. He used a
[Neumann] M 49 and also an RCA
77. 1 really like ribbons on horns
and woodwinds because it sounds
old-fashioned, and 1 wanted to
capture that. That melodic part is
such an important part of those
original songs, and | wanted the
album to sound just a little bit like
an old record, like a Billie Holiday

o o record in tone.” W
Hevin Breit

THE VERY BEST,
‘MAKES A KING’

hile many producers might toy with
the romantic notion of setting up a
portable studio in the African bush,

few actually do it. To capture the indigenous
sounds of the environment, create something that
is genuinely representative of its surroundings,
use local musicians and traditional instrumen-
tation—the very idea of it throws up logistical
and financial roadblocks. For their third album,
Makes A King, The Very Best’s John Hugo and Esau
Mwamwaya went ahead and did it anyway.

The two rented a house in M'dala Chikowa,
a five-hour drive from Lilongwe, the capital of
Malawi, from where Mwamwaya hails. Here, the
Sweden-bred Hugo set up a makeshift studio
with whatever he could fit in his hand luggage
from London, where he resides. This includes
his laptop loaded up with Ableton, a Sontronics
Saturn microphone, a pair of stereo STC-1S
microphones, as well as a set of speakers and an
interface with maximum number of ins and outs.

“We recorded a lot of the album outdoors or
semi-outdoors,” says Hugo. “[Mwamwaya] will sing
in the Saturn and Il use the STC-1S pair further
away, outdoors, to capture the ambient sound of
where we are. If it’s daytime, that means kids, peo-
ple washing clothes in the lake, birds. If it’s night,
that means a lot of insects, or thunder, because we
did mest of the record during rainy season.”

A strike of lightning that took off the top of the
mosque next to the two's house also destroyed a
Saturn mic on the first of the two month-long trips
to Mdala Chikowa for the recording of Makes A
King. “The outdoor sounds are not over-prominent
in the final mix,” says Hugo. “l thought it might be
problematic, but 1 ended up compressing and tak-
ing up the voluime, putting expanders on the silent
parts to bring out those sounds more. A bad room
will always sound like a bad room. If you're outside,
you've got no room at all, but you're picking up
these other things that are much more natural and
nice feeling."—Lily Moayeri
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BOXED IN DEBUT

Oli Bayston works well amongst clutter. For his
latest one-man project, Boxed In, clutter helped
streamline his entire recording process, and his
sound. Bayston is one-time member of the defunct
Northern England group Keith, and later, assistant
to producer Dan Carey (Franz Ferdinand, Bloc
Party, Kate Tempest), who produced Keith’s second
album and the self-titled debut from Boxed In. This
happened in the very same cluttered—but filled
with “absolutely amazing technical crap,” according to Bayston—studio
in London.

The initial intent with Boxed In was to emulate electronic music using
only acoustic instruments. While the impetus behind this idea is intact
on the album, after a certain point of only acoustic recording, Bayston,
who was involved with the production along with Carey, decided the
electronics needed to be fleshed out with some electronics. “We needed
to underpin the sound to give it more weight and body,” says Bayston.
“We would record acoustic piano to give it that rhythmic feel, then copy
as close to the real piano performance using electronic synths, molding

More often than not, Bayston is replaying his
piano pieces on a Sequential Circuits Prophet T8
or a Roland SH-2. He also uses a Dewanatron
Swarmatron, the same one Trent Reznor used on
his Academy Award-winning score for The Social
Network. Taking cues from house, techno and
Krautrock, Bayston bases the Boxed In sounds on
repetition, going for a hypnotic feel, which is exem-
plified on the live looped vocals on “Subtle Knife.”

The focus is on minimum instrumentation with
maximum effect—see “Run Quicker,” which relies more on the musi-
cians’ performance. Bayston recorded the main body of Boxed In with
drums, electric bass and acoustic piano at the same time without con-
cerning himself with spills. Carey and their engineer are also in the same
space, huddled in the room with the performers—adding to the clutter.

An aspiring clutter generator himself, Bayston’s own classic-leaning
studio has his piano alongside analog synths, an SSL X-Desk with SSL
modular outboard, many compressors and EQs, tape delays, lots and lots
of guitar pedals and a few vintage guitars. “That’s my approach,” says
Bayston, “Taking the essence of dance music and putting it in a classic

the two sounds instead of having two separate parts.”

COOL SPIN
TURBO FRUITS ‘NO CONTROL

Turbo Fruits’ fourth album, No
Control (Melvin Records/Thirty
Tigers), starts in a psychedelic
haze with the sweet-smelling
’60s West Coast throwback,
“Show Me Something Real.”
This is a false start for the
Nashville-based foursome, as
the rest of No Control sounds
nothing like that track. Instead,
it sticks close to Turbo Fruits’ patented garage rock.

The Black Keys’ Patrick Carney, who financed the recording as
well as produced two tracks, taps into Turbo Fruits’ strengths on
“The Way 1 Want You” and “No Reason To Stay.” The former serves
as the first single with a fun, high school band-like simplicity and
sincerity. The latter maintains the fun attitude, bouncing along a
taut bassline. “Favorite Girl” picks up pace with an irresistible fast
chorus and frenetic energy. “Friends” is trite in sentiment, but nev-
ertheless effective. As is “Blow These Clouds,” which returns to the
psychedelia of No Control's start. It would've been interesting to hear
an entire album that followed its opener’s lead. But when the group
sticks to simple and straightforward, it hits the mark.—Lily Moaycri

All songs written by Jonas Stein, Robert Kingsley Brock, jr.
David McCowen, Matthew Hearn. All songs produced by Jeremy
Ferguson, engineered by Matt Legge and recorded at Battle Tapes
Recording in Nashville, except “The Way 1 Want You” and “No
Reason To Stay” produced by Patrick Carney, engineered by Roger
Moutenot.

studio.”—Lily Moayeri

AVID DANCER, ‘I1ST BATH’

For Jacob Summers, the solo artist behind the
entity Avid Dancer, it always comes back to drums.
Picking up the drums as a high school elective after
a neighbor left his drum sticks at Summers’ house,
he went on to win two national championships
playing the snare drum in the Cavaliers Drum &
Bugle Corps, then joined the Marine Drum & Bugle
Corps for four years as a platoon guide. It’s only nat-
ural that drums are the starting point for the songs
on his debut album, zst Bath.

Summers’ drum parts are inspired by drums
he hears in other songs. For example, album closer “Up Against A Wall” has
MGMT'’s drums on “Electric Field" as its inspiration point. But then, Summers
gets as far away from the inspiration drums as possible. Finding his own beat,
he puts that on a loop to aid in the songwriting process.

“When I first started playing guitar to write songs, | seriously thought 1 was
creating new chords,” he says. “I use the drums to make sections in the songs, to
structure the songs so a first-time listener can hear the song and feel comfort-
able. Now when I get to the drums, 1 try and make them as simple as possible so
they just mimic the other parts.”

Everything heard on 1st Bath was written either in the very early morming or very
late at night, when the rest of humankind was sleeping. Armed with an audio engi-
neering degree from the Art Institute of California in Santa Monica, the Los Angeles-
based Summers was able to create fleshed out demos at home. Using Pro Tools and
MBox 2 with only two inputs, Summers’ creativity flourished within his limitations.

“You try a lot of weird stuff to get drums to sound good with two inputs,” says
Summers. “I tried one overhead and one bottom snare drum. | tried one room mic
and one in the kick. ] tried two overheads. If you have a really lo-fi drum sound, you
do a real clean shaker over the top, put it where the hi-hat would have been, and you
can fool people into thinking the drums sound full."—Lily Moayeri
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Classic Tracks

By Matt Hurwitz

5-9656

GLAD ALL OVER
THE DAVE CLARK FIVE

»\\ 177 z()
//.m s

“GLAD ALL OVER"
The Dave Clark Five

henever the term “British Invasion” is bandied about, most
WOf us think of those four cheeky lads from Liverpool. But

there were more sounds coming out of the UK in those early
days than just the Mersey Sound; there was also the Tottenham Sound,
represented by The Dave Clark Five. The group’s first U.S. hit, “Glad All
Over,” knocked The Beatles’ “I Want To Hold Your Hand” out of the top
spot in England, and the group quickly gained a huge following both
there and in the States.

Drummer Clark had formed the band in 1957, and its signature line-
up had fallen into place by 1960, when lead singer and keyboardist Mike
Smith joined the group.

By 1962-63, the group had established a stronghold at The Totten-
ham Royal, a former North London dance hall. Like many bands at the
time, the group’s repertoire comprised pop hits of the day, though the
DCS added something more. “We used to play the American military
bases in the UK, and during intermission, they’d put these records on
the jukebox, and ask us, ‘Can you play them when you come next week?"”

Clark recalls. “And we'd say, ‘Well, if you let me have a copy of them,
we'll learn them.” They were in demand.

When the band started at the Tottenham, they played for 700 to 800
people, but their popularity quickly rose. “We ended up playing to over
6,000 people a night, three or four nights a week. And you'd play three-
and-a-half hours,” Clark recalls. “It was a great way to pay your dues.”

The group soon gained the attention of record companies, as well,
among them Decca, which asked the band to come for a recording test
at their Hampstead studio—the same place The Beatles had auditioned
more than a year prior and were turned down.

The DCS were assigned a young producer, who insisted they not re-
cord any of their own material. “We had been writing our own, and re-
cording demos for other artists, like Gerry and the Pacemakers,” Clark
says. “I thought, ‘This is crazy.’ So I said, ‘No.’ 1 told the guys, ‘Look, we're
packing in 6,000 people a night. We’ll make our own record.”

Clark had the band record The Contours’ “Do You Love Me,” which
the group had been doing live to great reception and which was released
on Columbia in the UK in October 1963. But another band—Brian Poole
and The Tremeloes—had their own take on the song and it went to
Number 1, leaving Clark’s version essentially unnoticed. “I said to the
guys, ‘From now on, we're not gonna do anybody else’s songs. We're gon-
na write our own song.’ And that’s why ‘Glad All Over’ came up.”

Key to the experience of a Dave Clark Five show at the Tottenham
was a bit of audience participation, typically involving a Clark drum
break, getting the audience stomping their feet in time to his playing.
“I'd actually pay somebody S Pounds to go switch all the lights on and
off in the ballroom, in time with the stomps,” he says. “That’s what gave
Mike and I the idea for ‘Glad All Over,” whose chorus features a can’t-
help-yourself “bomp-bomp” “Glad all over!” chorus.

Clark rounded up the band once again for a session at Lansdowne
Studios, where the group had already been doing demo recordings. Built
in 1958 by producer Dennis Preston and engineers Joe Meek and Adrian
Kerridge, the studio was housed in Lansdowne House, a former artist
apartment complex constructed in 1904 in the Holland Park section of
London.

The studio, in September 1963, when “Glad All Over” was record-
ed, featured a 12-input/2-output BRED console ordered by Meek from
EMI’s Hayes electronics plant, which also built other recording equip-
ment, most famously for the company’s Abbey Road studio. There was
a single Ampex 300 Series 4-track recording machine, supplemented by
two EMI TR91 stereo and one TR91 mono Y%-inch machines, the latter
used for mono mixdowns and tape delay effects.

The band worked with producer/engineer Kerridge, who had joined
the studio in 1959 following his service in the military, and helped Meek
build the facility (including custom modifications to the Hayes-built
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recording console). Kerridge also
co-produced the sessions with Clark,
the production credit reading a sly
“Adrian Clark,” a combination of the
two producers’ names.

“I thought he was brilliant,” Clark
says of Kerridge, who recorded most
of the band’s early core hit catalog.
“He was a master and was into the live
sound, so he was great to work with.”
Kerridge was keen to apply the studio
techniques he had learned from Meek
to get Clark what he was after. “Dave
was shrewd,” the engineer states. “He
knew what he wanted.”

And what Clark wanted was that
live Tottenham Sound, which is indeed the sound heard on “Glad All
Over” and all of the group’s records from the era, particularly the sin-
gles. “We were basically a live band,” Clark says. “So I believed we should
try to get a live sound.”

The recording process would begin with Clark and Smith demoing
a song. “Mike and 1 would do a recording together on a little Tandberg
tape recorder, just so that I knew that the routine would work when we
went in the studio,” Clark explains. “I'm not somebody who goes into
the studio and writes a song and spends all that time in there doing it. [
always look at time in the studio as something special. When you have a
routine ahead of time, then, when you're there, you get a buzz. Because
you know what you're doing.”

Clark and Kerridge would spend ample time getting solid drum, gui-
tar, bass and sax sounds—drums, particularly the signature “stomp-
stomp,” being key. “I'd take the front skin off the kick drum and place
the mic inside on a blanket,” Clark explains. The stomp, says Kerridge,
was achieved by powerful hits by Clark on floor toms and his kick.

Because the recordings were independently produced by Clark—a
somewhat unique arrangement in the early ‘'60s—he and Kerridge could
push levels to a higher degree than, say, George Martin and Norman
Smith would be permitted at Abbey Road, due to EMI’s more strict stu-
dio guidelines. “We took it to the limit,” Clark says. “And if we hadn’t
been independent, we wouldn't have been able to do that. But I just felt
you needed to re-create that excitement that you got when you were
playing live.”

A live performance also meant keeping the musicians excited about
the recording. “We’d never go more than three takes on a song,” Clark
says. “l always believed that if you went through any more than that, it
becomes automatic. If we went through three takes and didn’t get it, we
would just stop and go down to the pub for a beer, and then come back
and try it again.”

Kerridge would make full use of the Ampex tape machine’s four
tracks. “I'd record the rhythm track, typically, onto tracks 1,2 and 3, and
then I'd always leave a track open for Mike’s vocal,” he recalls.

For “Glad All Over,” drums, Rick Huxley's bass and Lenny Davidson’s
rhythm guitar were on one track, Smith’s Vox organ and Denis Payton’s
saxophone on another, and the third contains live vocals—Smith’s, plus
the band in backing. A second Smith vocal, recorded onto the fourth

The Dave (Yl Five pose far a “wWogkinglistudio shot at
Lansdowne, fall of 1963 (L-R): Rick HuxI@y, Mike Smith,
Dave Clark, Denis Payton, Lenny Davidgpn.

track, offers a stronger lead perfor-
mance, as well as harmony to his first
pass, as needed.

“l actually rarely double-tracked
Mike,” Kerridge states. “I always pre-
ferred to get a live lead vocal perfor-
mance from him because the band
reacts to it while they’re playing. It
makes a whole performance.”

Recorded typically with a Neu-
mann U 47, Smith’s vocal technique
was not only beautifully rock ‘n’ roll
raucous when required, but he ex-
hibited expert breath control, to the
point of making a pop screen unnec-
essary. “He was an amazing vocalist,
I think one of the most underrated,” Clark notes. “Mike not only had
great range, but he had fabulous control. Adrian would put a candle in
front of the mic, and if he blew it out, he was doing it wrong. He could
sing and never make a ‘pop.” Notes Kerridge, “I think the success we had
with the Dave Clark Five was because of that great up-front sound, and
Mike Smith’s vocal was a big part of that.”

Unlike bigger studios, such as Abbey Road, Lansdowne at the time
had only one 4-track tape machine. So any overdubs were performed
during the mix while Kerridge mixed in mono to a Y-inch tape. “We'd
add a sax, Denis playing a tambourine, whatever was needed,” Clark ex-
plains. In the case of “Glad All Over,” a live guitar overdub by Lenny Da-
vidson, playing quick, muted plucks, was added during the mix.

A generous amount of tape echo was added (courtesy of either an EMI
TR91oralater Ampex 351), most clearly on the second of Smith’s vocals, as
well as reverb. Lansdowne had two reverb chambers: a true reverb cham-
ber, designed and built by Meek and Kerridge, used most typically, and an-
other, which took advantage of the old brick building’s tall stairwell, with
mics at each end. “We usually used the reverb chamber, but we would oc-
casionally use the stairwell version, for special effect,” Kerridge explains.

“It had a great sound.” Clark notes, “but if a resident came down the
stairs while you were using it, you had to start all over.” Adds Kerridge,
“It would upset the residents when we’d use it. They used to get angry.”

Like most recordings of that time, the mono mix was . . . the only
mix. “1 didn’t even attempt a stereo mix until several years later, when
stereo had really come into play more and fans demanded it, but I never
released it.” Clark explains. An unauthorized stereo mix does exist (of
course, missing the live overdubs made during the mono mix). But “Glad
All Over’s” mono mix just screams of rock ‘n’ roll—an MP3 sounding
much like the song would have sounded played loud as a 45 rpm single
on a teenager’s record player in 1963, complete with its own genuine, in-
herent distortion (it was released in February 1964 in the U.S.).

“The stereo mix doesn'’t sound the same, mostly because of the spatial
separation,” explains Kerridge, currently working on a book detailing his
recording experiences. “It was specifically recorded for mono; there was
no stereo thought in mind. It was specifically recorded as a mono single.”

Clark agrees. “The early mono mixes are far superior, particularly for
groups of our era. | spoke to Phil Spector about this in the '60s. Mono
just had its own dynamic. It was forceful and powerful—and loud!” B
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Cassandra Wilson's Coming Forth by
Day tour visited Zellerbach Hall on
the University of California, Berkeley,
campus in March 2015.

CASSANDRA WILSON

Re-imagined Billie Holiday Tracks Come to Life

n this month’s Music section (p. 12), we
profile the production of Cassandra Wil-
son’s new collection of Billie Holiday
songs, Coming Forth by Day. Album pro-
ducer/engineer Nick Launay and Wilson re-in-
terpreted some familiar tunes, and one specially
written original, bringing together members
of Wilson'’s touring band with musicians from
Nick Cave and the Bad Seeds’ rhythm section
(drummer Thomas Wydler and bass player Mar-
tyn Casey); the album offers a new experimental
way of hearing Holiday.
As soon as the album was recorded, Launay
sent raw mixes to Wilson’s touring band and to
front-of-house engineer Donjuan Holder, to

give everyone a sense of the direction the new
music would take on the road.

“This album is different from a lot of her oth-
ers,” says Holder, who has been mixing Wilson'’s
live shows for more than 10 years. “There are
more reverb and effects on her voice. A lot of
people who come to see Cassandra are used to
a more warm, raw sound, with just a little bit of
reverb. 1 could tell I would be playing more with
effects to get sounds that are similar to what’s
on the album.”

Rehearsals followed, and the band began
touring with a setlist focused on the new ma-
terial, creating early buzz in anticipation of the
album’s April 7 release. The sound of the songs

By Barbara Schult

in concert is similar to the Coming Forth by Day
album, but with adventurous mu<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>