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Think Global

Live Sound Looks Master Local ‘@
The internet now allows mastering
Ah ead SPECIALREPORT engineers to work on projects from

around the world. It's a boon for busi

www.prosoundnetwork.com

ness, but there’s challenges when it
comes to communicating with clients
they never meet face-to-face.

BY CLIVE YOUNG son. The comparative calim pro-
vides an opportunity to not on-

NEW YORK, NY-—While the ly take stock of the 12 months

Sound Reinforcement industry  that just ¢nded, but also strat-

never comes to a halt, the win-  egize for the coming year.

S ter months traditionally provide Summing up 2014 is pretty

v a brief respite sandwiched be- simple, however: It was a barn-

NASHVILLE’S NATIONAL TREASURE—After RCA Studio A on Nashville’s

Music Row narrowly escaped demolition last fall, the National Trust for . i
Historic Preservation named Music Row a National Treasure on January related work and the marathon  cert industry ticket sales at an

12, 2015. Speaking at the announcement were (L-R): Executive Vice of tours and events that kick all-time high of $6.2 billion in

President and Chief Preservation Officer of the National Trust for Historic off in the early spring and end North America ~which in turn
Preservation, David Brown, and musician/studio occupant Ben Folds (see

page 5 for the full story).

Broadcast 5.1 Audio Remains Challenging = it House

Scores with

tween the final rush of holiday- stormer. Pollsiar estimated con-

once after the next holiday sea- (continued on page 52)

BY STEVE HARVEY 5.1 is concerned, according to  was held in New York City in DTS, Harman, Lawo, Linear

a presenter at the DTV Audio  mid-December, 2014. As the  Acoustic, Riedel Commu- PetrOI Serles
(44 e have unfin-  Group forum during the SVG  broadcast industry considers nications, RTS, Sennheiser Sally’House, co»founderofThe Hit»House,
W ished  busi- Summit on the business of the adoption of object-based  and others plied their wares details a recent “dream project” with
ness” where sports production, which audio formats—Dolby Atmos 1o throngs of broadcast pro- Petrol Advertising, creating five scores
is already available on stream-  fessionals. Meanwhile, in a and sound designs for the same Western
"] ing services—it seems that meeting room two hallways Digital short film to iflustrate the power
those schemes are more likely  away, things got a little heat- of sound to evoke emotional responses.
ya R00£-28029 1T AENOHAOOS to be adopted for their inter- ed. [Note: In respect of cer-
a¥ ASTEN0D 6911 | active potential rather than tain television network pol-
OIGALS ANYT ENYR OKN | their ability to deliver immer-  icies and at the request of
SENMO ' sive sound, at least initially. numerous participants, the
MYNYHINE Honda In the ballrooms of the names of all those quoted
| New York Hilton, audio have been omitted.]
|"'”l'lll"'l'lll“l'||'“'“l""‘“IIHIh”!"IHm ' companies including Cal- “I think the biggest mis-
TOWT 9 LTIOCEEO ¥NSd #6 LIOEGE0# rec Audio, Clear-Com, Dale take that we made was to roll

LINIA-ExwOLOYnwusunnennsnns STATNXAK | Pro Audio, DiGiCo, Dolby, (continued on page 53)
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With seamless file exchange
between all 5 models, the CL and QL
Series define family. Notable features across

the lineup include a Premium Rack, touch and turn functionality, iPad® connectivity,
built-in Dante Network interface with the capability to record directly to a computer
and direct control of Nuendo Live. Working together to provide integrated
solutions for a variety of applications, our Fab Five stand united as one.

DIGITAL MIXING CONSOLE

C L _series CAL _series ©amaia

DIGITAL MIXING CONSOLES QUL s/7aea
The standards stay, but innovation never ends. commercial audto

Yamaha Commercial Audio Systems, Ine. « P. 0. Box 6600, Buena Park, CA 90620-6600 » ©2015 Yamaha Commercial Audio Systems, Inc
*iPad is a trademark of Apple Inc., registered in the U.S. and other countries
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. ENGAGING ARTISTS EVERYWHERE |

Jeremiah Slovarp — Owner of Jereco Studios in Bozeman, Montana and Emmy® award-winning
Producer/Engineer knows a thing or two about the art of mixing. Working with television giants such

as HBQ, PBS, Disney and BBC, his impressive resume ranges from commercials to documentaries
and so much more.

With a recent studio upgrade to Yamaha's NUAGE Advanced Production System, Jeremiah's workflow
has taken a turn for the better. We caught up to him to hear his thoughts on the new hardware.

“Ifeeé like I can get back to mixing, WWfaders, turning knobs, and just wvrkénﬁ o & creative
console. Previously, a/termeiﬁhtor ten hour day, my hands would be in pain from all the manual
movements I had to make being dependent on mouse editing and clicking. With the advent of all
th&cooém&éamww(ﬁ Wdljbta.é DAW bw;edwu}xinﬁ tools and equipment, It/u'nktk&émlwmy,
n jmeml, has reﬁr&f;ed ﬁom the art zf mixing and, wmfw with consoles and Za/j& format havd-
ware. But with NUAGE, I appreciate the deliberate move Yamaha has made to enable engineers
to get back to mixing and editing as an art form.”

& — Jeremiah Slovarp

NUAGE  HYAMAHA &2

Yamaha & Steinberg

Yamaha Commercial Audio Systems, Inc. P. 0. Box 6600, Buena Park, CA S80620-6600 » www.yamahaca.com ¢« ©@2015 Yamaha Commercial Audio Systems, Inc.




Minimum
Diffraction
Enclosure™

Directivity
Control
Waveguide™

High Performance
Reflex Port

Die-cast structure
from recycled
aluminium

Iso-Pod™

GENELEC

Genelec Inc. 7 Tech Circle, Natick, MA 01760 (t)508-652-0900 (f)508-652-0909

Setting the 8000 Standard

The Genelec 8000 Series has become the high standard among music,
broadcast, and post-production professionals around the world. While
being proud of the global trust and embracement of our products, we
continue to explore ways to improve. To you, our customers, this is
evident in new versions of the 8000 Series. And all the time you can be
confident that with Genelec you always get the consistency, accuracy,
reliability and performance associated with our products. The quality and
performance, that professionals trust. The accuracy, which is the industry’s
highest standard. The long-lasting reliability and value.

GENELEC" .

BABS AND TRESLA TR.T

GENELEC
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Nashville’s Music Row Named A National Treasure

BY LYNN FUSTON

NASHVILLE, TN—Nashville’s storied
RCA Studio A on Music Row caught
the public’s eye in recent months as
it narrowly escaped demolition, but
the situation highlighted the need to
preserve not just one facility but an
entire district intrinsically tied to the
city’s cultural history. That dream
took another step towards reality on
January 12, 2015 at a press confer-
ence held inside Studio A, when the
National Trust for Historic Preserva-
tion named Music Row a National
Treasure.

briefs

Riedel Supports
IP Standards

WUPPERTAL, GERMANY—Riedel (riedel.
net) has announced support for the
AES67 standard and the RAVENNA
technology framework. Capable

of operating in existing network
infrastructures, RAVENNA enables
real-time IP distribution of audio

and other media content. The AES67
standard was published by the AES to
enable the high-performance stream-
ing of audio-over-IP. Riedel already
supports both standards with Tango,
its platform for signal distribution and
communications applications.

Audinate Grows
Fast in Asia

ULTIMO, AUSTRALIA—Audinate (audi-
nate.com) has been recognized by
Deloitte as one of the fastest growing
technology companies in the 2014
Asia Pacific Technology Fast 500 for
the second year in a row. Audinate
was recognized by Deloitte for its 186
percent growth in the region and was
also recognized in the Technology
Fast 50 for Australia.

P&E Wing Talks
Hi-Res at CES

LAS VEGAS, Nv—The Recording
Academy Producers & Engineers
Wing (producersandengineers.com)
participated in two Hi-Res Audio
panels at CES 2015 in Las Vegas.
“Meet the High-Res Music Creators”
featured top producers and engineers
discussing the music creation process
and best practices, while “Hi-Res
Audio: CES Power Panel” brought
together some of the biggest names
in consumer electronics and music
entertainment to explore key issues
facing the industry today.

[ February 2015 ]

“Save Music Row” has
been the rallying cry of mu-
sician’s voices seemingly in
the wilderness, drowned out
by the roar and diesel smoke
from bulldozers and demoli-
tion equipment up and down
the avenues that made Nash-
ville famous worldwide. The
country music heritage of
Music Row and the buildings
that recorded and broadcast
it all over the globe seemed
destined to be plowed under,
serving as the foundations for
condos and high-rise office
buildings. Now that is starting
to change.

Ben Folds, current occu-
pant of RCA Studio A and
owner of Grand Victor Sound
studio in that space, acknowledged
to the crowd of 200 music indus-
try veterans, concerned citizens, re-
altors and historians that “So much
has happened in the last few months
[since the Save Studio A campaign
began]. I’m just really very happy
that the building is still here and that
[studio manager and outspoken stu-
dio preservationist] Sharon Corbitt-

House is not strapped to the front of

it. It’s great that everyone has come
together to help keep the musical
identity of Nashville, which is the
reason we live here.” That “cqming
together” was the focus of the meet-
ing. Like a snowball rolling downhill,
the momentum to not only save RCA
Studio A, but the rest of Music Row
and its history is certainly growing

Ben Folds (left) and Nashville Mayor Karl Dean (center) look on as
National Trust’s David Brown announces Music Row’s status as a
National Treasure.

rapidly.

There was a long list of honored
guests present, but none spoke so
eloquently about the need for preser-
vation as David Brown, the executive
vice president and chief preservation
officer of the National Trust for His-
toric Preservation. “Singers and song-
writers have been telling the stories
of life’s ups and downs for decades.
Music Row has had its share of ups
and downs just like the folks in the
songs. But like so many of the char-
acters in the country songs, Music
Row has survived. At the National
Trust, we feel it’s time to ensure that
the story of the place that produced
these classics is also known. As a na-
tive Tennessean who grew up with a
deep love for this city, I am pleased

=
<

Z to be here today to talk about
¢ Music Row as the heart and
§ soul of country music.”
Brown then officially an-
nounced that Music Row is
to be recognized as one of
the National Trust’s Na-
tional Treasures, one of only
50 such designations in the
United States. The National
Trust is “the nation’s largest
private organization dedicated
to saving America’s historic
places.” Brown alluded to a
question that many Nashvil-
lians, especially those in the
music industry, have pon-
dered for a long time. “Do
we want to imagine Nashville
without Music Row?” His an-
swer was “Well, I don’t and
clearly you don’t either.” He called
attention to the fact that many cities
would love to have what Nashville has
and almost bulldozed. “This eclectic
mix of buildings and businesses [on
Music Row] has created a unique
environment: the kind of cultural dis-
trict that cities all across the world
are spending millions of dollars to
create as part of a creative economy.

The amazing thing is that you have

it here in Nashville, and you have it
right now.” He added, “It matters

how we build our communities and it

matters how we preserve them. When

we lose the places that matter to us,
we lose more than buildings. We lose

the sense of community and the sense
of civic pride.”
(continued on page 57)

AP Announces New Leadership

BY PSN STAFF

BEAVERTON, OR—A mainstay of test
and measurement systems for the
pro audio industry, Audio Precision
closed out the year by announcing
the privately held company changed
ownership on December 16. Co-
founder and majority shareholder
has transferred ownership to AP’s
new leadership team, comprised of
five members of company manage-
ment who, combined, have worked
at the company more than 54 years.

Hofer will continue forward as
principal hardware engineer while
maintaining his role as chairman
of AP’s Board. Dave Schmoldt,
AP president, will assume the re-
sponsibilities of chief executive of-
ficer. Marketing manager Eric

Hodges told Pro Sound News Eu-
rope, “[Hofer] remains a very active
member of the AP team, serving
both as our principal hardware en-
gineer and as the chairman of AP’s
Board. This change does however
reflect Bruce’s desire to focus on
product development and transi-
tion day-to-day management of the
company to Dave Schmoldt and the
AP leadership team.”

Other members of the board in-
clude Jill Nickerson (CFO); Tom
Kite, Ph.D. (VP, Engineering); Vick-
ie Sigafoos (VP, Operations); and
Spyros Lazaris (VP, Sales and Mar-
keting). The aim for the transition
of leadership is to retain an existing,
well-defined strategy, experienced
staff and a clear focus on meeting
the evolving needs of audio test en-
gineers around the world.

“Since helping to establish AP

30 years ago, one of my primary
goals has been for the company to
be the performance leader in our
industry,” said Hofer. “I have the
utmost confidence in AP’s strategy
and leadership team going forward,
so this evolution of our organiza-
tion will allow me to concentrate on
pushing the boundaries of perfor-
mance in audio measurement.”
“The leadership team is grate-
ful for this vote of confidence
from Bruce and the Board,” said
Schmoldt. “Our entire organization
appreciates Bruce’s continued con-
tributions, and strives to emulate his
long-standing commitment to our
customers and to the advancement
of audio test.”
Audio Precision
ap.com
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MSR Studio Renovates for the Future 22

Reports of Right Track Recording’s demise are Sound Business 5
greatly exagggrated. In fact, the rqoms never Classifieds 55
stopped working and, now operating as MSR

Studios, are as busy as ever. Sound Peop]e 54

Berklee’s Massive Mass. Ave Project. . 24
WSDG worked with Berkiee College of Music to
design four floors of studio space for students as Company Index 57
a key feature of the school’s brand-new, 16-story,
155,000-square-foot student residence hall/multi-
use building in the heart of Boston.

SOUND /'BROADCAS
SeisMic Shake Up In Music City. ... 30

After Tom Davis moved from L.A. to Nashville in
the mid-1990s, he made a name for himself and
his facility, SeisMic Sound, handling post for CMA Soundcheck 50
and CMT TV events and concert DVDs.

RSl ,ﬁ;; . S

4 ﬁ"*--‘“f Hit Hpuse Pumps Petrol For WD . 30
v 4 The Hit House recently tackled a “dream project”

with Petrol Advertising, creating five scores and

sound designs for the same Western Digital short

film to illustrate the power of sound and music to

evoke emotional responses.

SOUND

Advertiser Index

CHARTS

Tracks 28

Centerstage 48

Sound Innoyanons: AEA NUVO N22 SPECIAL REPORT
Nearfield Ribbon Microphone. . . . . .. 34
To celebrate AEA’s 50th anniversary, the company Special Report: Live Sound
decided to create something special; the result was Looks Ahead. ... ... 1352
the NUVO compact N22 near-field microphone. 2014 was a barnstormer for the
. . concert industry, which in turn
(’ro Audio Review kept sound companies at every
RSN w8688 B 35, 36, 3—', 38, 39 level busy. Now as the 2015 tour-
Recording Acoustic Guitar with DPA’s d:dicate 2011C ing year looms ahead, trends are
Twin Diaphragm Cardioid Compact Microphone; already emerging as audio ven-

Millennia Media HV-35P & HV-32P Portable

Series Preamplifiers;, SPL MTC 2381 Monitor and
Talkoack Controller; Blue Microphones en-CORE
200 Handheld Dynamic Microphone; Fostex 6301N
Series Active Monitor; SENAL Sound ASM-6 Two-
Way Active Nearfield Monitor; Cerwin-Vega P1000X
P-Series Portable Powered Loudspeakers; Yamaha

DBR10 Powered Loudspeakers; Remic D5400 CO LUMNS/RE\AE\/\/S

Upright Bass Condenser Studio Microphone

dors plan their strategies to best
meet the equipment needs of
festivals, small to mid-sized tours
and more.

softwaretech . ... ... .. 29
SOUND Craig Anderton tunes into the
controversy that will not dee.

-y Studio Products e .. 40 f
SR Products . . . ) 41 viewfromthetop. . . . . . 56

Since diving into the indus
SOUND try more than 25 years ago,
Powersoft’s director of Sales, Kurt
Meltzer, has always demonstrat:
ed a passion and curiosity for
how audio works, both as a musi-
cian and part of the audience.

Feeling Cavalier . ................ 42
Drums and bugle corps competitions now allow the
use of microphones, amplification and electronic
instruments. Embracing the change is The Cavaliers
Drum & Bugle Corps, based in Rosemont, IL.

follow us ONULINE a5 music,etc. . .......... 58

ILive Sound Showcase: Slipknot . . . . . JoeES S Eux aaikeesith

| subscriptions: 2N\ online: Slipk‘not, the masked mgtal act out of a horror country artist Ryan Bingham
Al WWW.mypsnmag.com ,/ www.prosoundnews com mOV'Ie, is back and t°‘f""g the world with Thunder about writing his new album in
facebook: twitter: Audio. HOV_V ro ke ba_nd St a‘proc‘llwty an Airstream and how life s a
ﬂ www.facebook.com/ t www.twitter.com/ for unsettling masks anfl twin percussion rigs that professional rodeo bull rider pre-
pages/pro-sound-news- \ ProSoundNews ought to be a carnival ride? pared him for the music industry.

magazine/71616690976

Dual15L ...

NEW! Extended version for dual 27" monitors. Available in classic length too

® Sleek ergonomic styling ® Powder coat finish panels ® Steel leg assemblies ® Mahogany trm
avalable ® Optional rack configurations ® Low profile monitoring platform @ Elevated design for
sonic transparency ® Ample knee room @ Internal shelving @ Available for 88 note keyboard too

www.ArgosyConsole.com 818.934.0144 ifree 800.315.0878

Studio furnishings P yling

for your mind and body asy 1t m
A.g(; y I <7k( console and electronics enclosures { r
nearly every applicatior

David Atkins - Directcr of Design

2015 Argosy Console Inc. Argosy and Dream Ststie are regstered tracemanks of Argagy Console Inc - Other bademarnked nemes are property of thes respective owners. See the coolest studios n the world. visit dreamstudioblog com
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UNCOMPROMISING AUDIO CLARITY

Shure ULX-D® Digital Wireless. With unmatched RF spectrum efficiency, transparent 24-bit digital audio, and
intelligent, scalable hardware, ULX-D is the clear breakthrough in wireless performance. Learn more about the
next generation of digital wireless audio at www.shure.com.

HARDWARE

* Single, Dual and Quad receiver form factors

o AES 256-bit encryption for secure wireless transmission
e Ethernet networking for streamlined setup

* Wireless Workbench® 6 Seftware

® AMX/Crestron control

o Rugged metal housing on both transmitters and receiver
e Dante™ digital networked audio

e Advanced Shure rechargeability options

AUDIO

e 24-bit/48 kHz transparent digital audio

® 20 Hz — 20 kHz frequency range

¢ > 120 dB dynamic range

e Wide selection of trusted Shure Microphones

RF

* Up to 64 MHz overall tuning range (region dependent)

* Up to 17 active transmitters in one 6 MHz TV channel

e High Density mode greatly increases number of channels
 Rock-solid signal stability over the entire range

e Optimized scanning selects the cleanest frequencies available

RECHARGEABLE BATTERY

* Advanced, intelligent Lithium-lon chemistry
* Up to 11 hours of use on a single charge

o Battery life meter accurate to 15 minutes

o Full charge in 3 hours

www.shure.com/americas
2015 Shure Incorporated
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Transparent
24-Bit Digital Audio

Spectral Efficiency
& Signal Stability

Lithium lon
Rechargeability

Advanced
Encryption

Networked
Audio & Control

Scalable
Hardware

intelligent
Scanning

SHURE

LEGENDARY
PERFORMANCE™
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Make your room
sound as good as
the room where
it was mixed.

Want the movie
to sound the way
it was intended?
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FRANK WELLS

Music Sales: A Bleak Landscape

Music sales analysis from 2014 is
starting to come in. It’s no surprise,
but Nielsen/Soundscan’s numbers
comparing 2013 and 2014 (http:/
bit.ly/1FOvi4b) show an overall trend
that can be described in one word:
down. Overall album sales were down
11 percent. Digital album sales were
down 9 percent (the percentage of
album sales that were digital down-
loads stayed unchanged at 41 per-
cent). Downloads of digital singles
were down 12 percent.

Overall, current album sales (al-
bums released in the past 18 months)
were down 14 percent while catalog
album sales were down 9.1 percent.
For physical albums, the numbers
were -13.3 percent for current releas-
es and -11.4 percent for catalog re-
leases. Digital download album sales
were down 15.1 percent for current
releases, while digital downloads of
catalog albums were off 3.1 percent

Were there any bright spots? In al-
bum sales, CDs continued to decline,
off 14.9 percent. Digital downloads
of albums were off 9.4 percent. But
vinyl was up 51.8 percent at 9.2 mil-
lion units. You’ve no doubt seen the
press ballyhooing “record vinyl album
sales,” and that claim is true, if you
only look at Nielsen numbers. But
Soundscan, now part of Nielsen, on-
ly began tracking sales in 1991. For
comparison, the RIAA cites 344 mil-
lion units in vinyl LP sales in 1977.
Vinyl sales in 2014 an all-time re-

cord? Only by naive measure (naiveté
encouraged by Nielsen which states
“Vinyl album sales were up 52 per-
cent in 2014, shattering last year’s
record-setting total by more than 3
million LPs.”). Engage your hyper-
bole filter!

For further comparison, Nielsen
cites 140.8 million CD albums sold
in 2014, and 106.5 million albums
were downloaded digitally (vinyl ac-
counted for more than 6 percent of

Music sales analysis
from 2014 show an
overall trend that
can be described in
one word: down.

total physical album sales). Vinyl con-
tinues its resurgence, for sure, but
even at the growth numbers it is ex-
periencing, there’s a long way to go
to get anywhere close to record sales.
At some point, the growth of vinyl
will be limited by available capacity;
there aren’t new presses being made,
just like there are no multitrack ana-
log tape machines in production. It’s
a finite market based on exhaustible
resources.

The other bright spot in the re-
port? Streaming: the distribution
method that’s disrupting digital
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downloads and CD sales. Overall,
on-demand audio and music video
streams are up 54.5 percent (audio-
only streaming is up 60.5 percent).
The Nielsen report cited here doesn’t
break out the total in “Streaming
Equivalent Albums” (SEA, where
1,500 streams is given album equiv-
alency) and “Track Equivalent Al-
bums” (TEA, where 10 downloads
equal an album) except by genre. By
that prism, SEA bests album sales
and TEA in the Dance/Electron-
ic and Latin categories. Streaming
Equivalent Albums beat all albums
and TEAs individually (but not com-
bined) in R&B/Hip Hop (really, those
are a single genre?) and bests all al-
bum sales and matches TEA in Pop.
SEAs best TEAs, but not album sales,
in the Children, Holiday/Seasonal
and Rock categories.

This particular report does not ad-
dress revenues, just units, My research
indicates that there is (again, no sur-
prise) less money in the kitty overall.
Streaming is notoriously not as lucra-
tive for artists in general. The artists
then have less to spend on studios
and engineering talent. Also, while
streaming is ever more convenient,
and affords a larger library than most
humans can collect through legitimate
ownership means, digital or physical,
it’s a pity the quality mostly sucks,
services like Tidal excepting.

Move along, nothing to get excited

about here.
rs

i o
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“The MixinglLink preamp

with insert control is the

cleanest I've ever heard.
| love it!”

-Tony Visconti

“The perfect tracking
accessory, | can't
believe it hasn't been
done before.”

-Joe Chiccarelli

"The perfect box to do
vocal fx live, a great
idea that sounds and
works great!”

-Vance Powell
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“More than a studio Swiss Army “A superior quality

pre in a small pedal. knife. Like the classic gear | love, mic pre that stands up

MixingLink puts bass it can sitin a mix in a transparent against the best mic
in its place.” way yet still impart real tone.” pres I've ever used.”

-John Agnello -Joel Hamilton -Stewart Lerman

Eventide

“A huge sounding mic

High Quality Mic Pre with FX Loop

“| don’t often use a
0] Check out the video: mic pre, but when

| do | prefer the
MixingLink.”
-Greg Calbi

bit.ly/NAaaoq
3 eventide.com

Eventide is a registered trademark of Eventide. MixingLink 15 a registered trademark of Mamifold Labs. & 2014 Eventice Inc
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Investing in Your Professional Studio

COMPUTER AUDIO MONITORS MICROPHONES

241

Neumann
U47 FET
Collector’s Edition

ATC
SCM2QASL Pro mk2 (pair)

Avid Pro Tools Creation Station 450

Focal Blue Microphones Audio-Technica Manley
Avid Pro Tools | S3 SM9 {left) Bottle AT5040 Gold Reference

PROCESSORS INTERFACES

MOTU
16A
Universal Audio ! Universal Audio
4-710d Apollo 16
. Apogee
Ensemble Thunderbolt
Manley Antelope Audic
Core Pure2
Dangerous Music
N BAX EQ
bl Bricasti Design
- o Model 7
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We Carry Gear from These Respected Manufacturers and Many More!

A Designs Apogee Bock Audio Coleman Audio Drawmer Focusrite

ATC Apple Bose Crane Song Dynaudio Furman

AEA Audient Burl Audio Creation Station Earthworks Genelec

Allen & Heath Auralex Bricasti Design Crown Elysia Glyph

Ant Avalon Cakewalk Daking Empirical Lab Grace Design
N Avid v Dangerous Music Ve w-ds Great River

Antelope Audio Behringer Chameleon Labs Dave Hill Designs Event IsoAcoustics

Aphex Benchmark Chandler Limited DiGiGrid Eventide JBL

API Blue Microphones Cloud Microphones DPA Focal JDK Audio

Pro Audio ™  Recording ™  Mixers =& Monitors ™ Microphones ®

On purchases of select manufacturers’ products made with your Sweetwater
Musician’s All Access Platinum Card between now and January 31, 2015 -
24 equal monthly payments required.




Begins with a Call to Sweetwater

MIXERS

APl
The Box
Avid
56 System
,,,,,, lllls
231110333181 13823011 ¢ Behringer
X32

Solid State Logic
XL-Desk

Call Sweetwater for Your

< Custom Studio Furniture g5

Argosy, Malone Design Works, Middle Atlantic Products, On-Stage StudioLive 16.0.2
Stands, RAB Audio, Sound Construction. Sterling Modular

200
SERIES

I | I | | | | I |
Shadow Hills | Purple Maag Daking Chandler API

Industries Radial Biz Burl Audio Audlo  RupertNeve  Comp 500 AP Limited  crane Sang 500V
Mono Gama  PreComp B1D EQ4 Designs 527 Little Devil Falcon
551 Compressor

JoeCo Maag Audio MOTU Royer Sony Toontrack
Joemeek McDSP Neumann Rupert Neve Designs Steinberg Trident Audio Developments
KRK Malone Design Works ~ Peavey Shadow Hills Industries  Summit Audio True Systems
Kush Audio Manley PreSonus Schoeps TC Electronic Tube-Tech
LaChapell Audio Martinsound QSC Sennheiser Tannoy Universal Audio
Lauten Audio Miktek Radial Shure Telefunken Vintech
Lexicon Millennia RME Solid State Logic Toft Audio Waves
Lynx Monster Power Roland Sonodyne Tonelux Yamaha

Keyboards ® Drums W Live Sound Sweetwater Has All the Gear You Need!

(800) 222-4700
Sweetwater.com

FREE 2-YEAR WARRANTY™ FAST, FREE SHIPPING FREE PRO ADVICE

Total Confidence Coverage™ Warranty On most orders, with no minimum purchase! We’re here to help! Call today!
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BY KELLEIGH WELCH, FRANK WELLS
AND DAVID GOGGIN

MEMPHIS, TN—The Memphis music
community and the recording indus-
try at large was rocked when, just six
days after the passing of Ardent co-
owner John Hampton, Ardent Studios
and label founder John Fry suffered
a cardiac arrest and died at age 69
on December 18, 2014. Fry was in-
ducted in November into the Mem-
phis Music Hall of Fame, alongside
the band Big Star, which he men-
tored and produced. While he was
a pioneering engineer/producer and
a successful businessman, the word
“mentor” was the most oft descriptor
of Fry. He readily shared his knowl-
edge and experience, and generously
aided countless engineers and artists
in reaching their full potential.

In its coverage of Fry’s passing and
legacy, Memphis daily, The Commer-
cial Appeal, quoted Jody Stephens, Big
Star’s drummer and an Ardent em-
ployee for the past 28 years: “For such
a long time, Ardent and John Fry
have been beacons to a lot of creative
people. He would open the doors to

- - — oy §

Ardent’s John Fry, Memphis

people wanting to start that adven-
ture. It was a place and John was a
person who could help you make your
dreams come true.”

Fry served as a SPARS (Society
of Professional Audio Recording Ser-
vices) member beginning in 1982,
serving as SPARS president in 1995-
96 and Board Chairman in 1996-97.
Across his career, he also served as
Chairman of the Tennessee Film,
Entertainment, and Music Commis-
sion; Chairman of the Memphis Film
and Music Commission; President
and National Trustee of the NARAS
Memphis Chapter; and Chairman of
the University of Memphis Music In-
dustry Advisory Board. Fry was a cur-
rent member of the Audio Engineer-
ing Society, which he joined in 1965.

Industry chronologist David Gog-
gin. shares, “He was a down-to-earth,
quiet man who was always a gen-
tleman, always treating others with
common decency and honesty. As a
recording engineer and studio found-
er, John Fry’s contribution to the mu-
sic emanating from Memphis to the
world is unparalleled and timeless.”

Fry founded the Memphis, TN-
based Ardent Studios in 1966. Early

John Fry in 2006.

classics by Sam & Dave, Led Zep-
pelin, Isaac Hayes, Leon Russell and
The Staple Singers were all recorded
at Ardent. Over his 48-year career, Fry
poured his passion for music into pro-
ducing more than 75 gold and plat-
num records through the studio with
artists including ZZ Top and R E.M.
The Ardent story began when the
teenage Fry built a studio in his fam-
ily’s garage, where he recorded his

lcon, Passes at 69

first Ardent Records 45s. Eventual-
ly, he found a new store building on
Memphis’ National Street, which he
shared with a bookshop.

Ardent became home to young
producers and engineers such as Jim
Dickinson, Terry Manning, Joe Hardy,
John Hampton, Paul Ebersold, and lat-
er, many other successful figures who
are part of the Ardent family circle,
which includes Skidd Mills, Jeff Pow-
ell, Jason Latshaw and Pete Matthews.

In 1971, Ardent Studios moved
to its present location on Madison
Avenue.

In 2011, Fry cited several reasons
for his continued success in a busi-
ness, which had few survivors from
the early days. “We’re flexible and
we’ve always strived to adapt to the
changes in the recording industry,” he
said. He is survived foremost by his
wife, Betty, and by a legion of friends
and admirers.

Ardent Studios
ardentstudios.com

THERE’S MORE #» From the Pro Sound News archives, read John Fry’s own
commentary on zhe role technolcgy played in Ardent’s history. Find it at
proscundnetwork.com/feb2015, and get a taste of the tale on page 20.
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WIRELESS MICS

J /

% /
Only two things will gurvive...

Headquarters,
this is outpost 34 on
ation... just another

day on the job.

Over and out!

P -

L8

w Made in the USA by a Bunch of Fanatics. In Canada, call 877-753-281




= D

G

CONTROL

EVERYTHING
FROM
ANYWHERE

o~

ﬁ 3

]  C e = -~
S
m.m‘;im::m i Hardware: Flexible,

professional I/0 in an incredibly

= .r = "r - r B V‘ : compact 3U rackmount design
e[

| Tl Tl Wireless: From mic pre gain to control over
! : multi-track recording and playback

=
=)
N
=
=]
S
g
a5
=
o
<O
2]
a
oo
o
=
o
-
=
<
8
[x3
=
=z
%3
4
‘@
w
<
€O
=
2
=)
&

Recording/Playback: Complete wireless
control over multi-track direct-to-drive
Free yourself from the confines of FOH. recording and playback

With the DL32R, you get 32-channels of
powerful digital mixing that’s completely DSP: Powerful processing on all inputs and
controlled wirelessly — MIX FREE. outputs that replaces racks of outboard gear

Master Fader: Intuitive wireless control over
everything, proven at more than 2 million
live mixes

mackie.com/DL32R

1Pad is a registered trademark of Apple inc.. registered in the U.S. and other countries. @2014 LOUD Technolegies Inc. All rights 1eserved
Wireless router and 1Pad reguired for op2ranign (not included)
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BY CLIVE YOUNG

NEW YORK, Ny—Larry Smith, producer of pioneering
rap hits by Run-DMC, Kurtis Blow, Whodini and
others, died December 19 at the age of 63. Smith
had suffered health complications in recent years af-
ter a 2007 stroke left him partially paralyzed and un-
able to speak, but his early, influential work helped
transform rap from a novelty offshoot of disco into
one of the most prevalent music genres today.
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K&
STANDS
FOR ME.
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“When I'm out there setting up

and breaking down a show every
night, the last thing | need is to be
messing with a temperamental
stand. That's what | like about
K&M stands. They just work. Night |
after night, tour after tour, they go ]
on and on... like Keith Richards...”

Premium Quality - Made In Germany
Eco-Friendly - 5-Year Warranty

US Distribution Connolly Music | (800) 644-5268
connollymusic.com | km-america.com

2\ .
K&M KONIG & MEYER
NI

Rap Producer Larry Smith Passes

Born in 1951 in St. Albans, Queens, Smith started
out as a touring multi-instrumentalist backing other
artists, usually as a bass player, before turning to
production, co-producing a number of hits for Kur-
tis Blow including the classic “The Breaks.” Further
efforts producing Jimmy Spicer and “Love Bug”
Starski ultimately led 1o working with fledgling rap
trio Run-DMC, which he co-produced with the act’s
then-manager, Def Jam co-founder Russell Simmons.

Run-DMC’s debut single, “It’s Like
That”/”Sucker MCs,” ushered in a leaner, meaner
sound for hip-hop, eschewing the use of musicians
to focus almost exclusively on the lyrics and beat.
Smith’s minimalist production gave the tracks an
edgy, gritty feel that belied the fact they were made
on an equally minimalist budget at the late Greene
Street Recording in New York’s SoHo district.

The distinct, aggressive sound was of neces-
sity as they couldn’t afford musicians, though when
Smith did add them in, it was to influential effect.
Run-DMC’s later work with producer Rick Rubin
resulted in the 1986 smash “Walk This Way”—a
reworking of Aerosmith’s classic that arguably saved
the rock band’s flagging career—but the Rap/Rock
template was invented by Smith on the group’s first
two albums, Run-DMC and King of Rock. On them,
he had session guitarist Eddie Marunez (Mick Jag-
ger, David Lee Roth, Robert Palmer) wail away on
“King of Rock” and “Rock Box.” The latter track
was particularly of note as its video became the first
rap clip to appear on then AOR-oriented MTV.
Smith, who wrote the heavy riff, can be seen in the
clip playing bass behind Run-DMC and driving
his car, first immortalized in “Sucker MCs” with
Run’s couplet, “Larry put me inside his Cadillac
The chauffeur drove off and we never came back.”

Smith moved on to work with Whodini, knock-
ing out a string of hits for the trio, including “Five
Minutes of Funk” and the group’s trademark

»0083)vd

Larry Smith in the mid-1980s.

“Freaks Come Out At Night.” However, as the
Eighties wore on, the musician-less hip-hop sound
Smith had helped create went too far for the pro-
ducer who had come up as a working bass player.
As sampling was adopted universally across the
genre, Smith found himself uncomfortable with the
practice from a moral and creative standpoint, and
by the mid-Nineties, had largely dropped out of
music production.

Smith’s passing on December 19 came the same
day that Run-DMC played its first show in New
York City in more than a decade at WBLS" “Christ-
mas in Brooklyn” concert. From the stage of the
Barclays Center arena, Joe “Run” Simmons an-
nounced to the crowd, “My man, Larry Smith, he
produced these records. It’s sad but fitting he passes
away on the day I return to a big stage like this... I
love you Larry, | hope you’re watching from Heaven
and I’m making you proud.” Darryl McDaniels
(“DMC?”) opted to pay his respects via social me-
dia, tweeting “Rest In Beats, Larry Smith. Music In
Your Heart. Hip Hop Was Your Gift to The World!
No one does it better!”

AES/EBU Plugfest A Success

MUNICH, GERMANY—A recent plugfest involving
equipment from 10 manufacturers demonstrated
interoperability between a number of different
implementations of the AES67-2013 networking
standard.

The plugfest, held at the Institut fiir Rundfunk-
technik (IRT) in Munich, Germany, was hosted
by the AES in cooperation with the European
Broadcast Union (EBU). Participating manufac-
turers included ALC NetworX GmbH, Archwave
AG, Axia Audio, Digigram SA, DirectOut GmbH,
Georg Neumann GmbH, Lawo AG, Merging
Technologies S.A., SOUND4 and Telos Systems
Inc.

All products tested are currently available net-
worked-audio products with AES67-specific exten-
sions. Implementations varied from software imple-
mentations on a PC to hardware-based FPGA
solutions. Tests were chosen to demonstrate audio
streaming interoperability between each device as
a transmitter, and all other units as receivers. All
devices were used to test synchronization and pri-
mary interoperability.

AES67 is a standard to enable high-perfor-

mance audio-aver-IP streaming interoperabil-
ity between the various IP based audio network-
ing products currently available, such as Dante,
Livewire, Q-LAN and RAVENNA. It is not a
new technology but a bridging compliance mode
common to all IP-Networks. AES67 operates
over standard layer 3 Ethernet networks and, as
such, is routable and fully scalable, like any com-
mon modern IT network. The Media Network
Alliance (MNA) has been recently formed to pro-
mote adoption and support adopters of the newly
ratified standard, through a program of education,
marketing, and ongeing technical support for the
standard.

According to Stefan Ledergerber, director,
R&D, Lawo Group and member of the MNA
steering committee, “The Plugfest proved that
AES67 is not vaporware; it works. It is the ideal
form of making the various existing technologies
talk to each other and giving the users the possibil-
ity to interconnect a huge variety of equipment,
based on open standards.”

Media Network Alliance
medianetworkingalliance.com
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BOLDLY BRINGING AUDIO WHERE IT HAS NEVER GONE BEFURE

RDLl's compact Decora audio selectors, amplifiers and speakers neatly fit into a standard electrical wall box
for convenient installation in places where audio was previously more difficult to incorporate.

Visit www.daleproaudio.com to view RDLs entire selection of high quality audio, video and control products.
Our team of experienced sales professionals can help you find the right solution to meet your requirements.

D-PA3 D-TPRX3A D-TPS1A D-HPA3
3.5 Watt Audio Amplifier 3 input Format-A 2 Watt 8 Ohm 3.5 Watt Audio Power
Source Selector Loudspeaker and Headphone Amplifier

888-462-7828

daleproaudio.com

Flatiron District, NYC Jamaica, New York
22 West 19th Street 148-04 95th Ave
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AV-1Q Relaunched

NEW YORK, NY-—NewBay Media has announced the highly Welcome to the New AV: help the AV industry better utilize the
anticipated re-launch of AV-iQ, the AV industry’s largest newly improved AV-1Q website.

and most comprehensive database of AV products and _ ol AV-1IQ is a comprehensive online
services, now online at www.av-iq.com. The new AV-iQ. resource for the pro-AV industry that

com now boasts a significantly improved user interface - i S includes a database of over 432,000
with more intuitive and visually driven navigation, easier products from hundreds of manu
filtering tools, and a responsive design to better accom- facturers, all with richly detailed
modate visitors using tablet devices. The company has GG W e product information, manufacturer
also launched a series of weekly newsletter designed to SONY sSHarP CHIEF - and installer case studies that pro-
vide detailed examples of real world

installations, local service directorics,

product comparison tools, and much

more. It features My-iQ, a person-

MICROPHONES alized, cloud-based industry infor

mation resource that allows users 1o

select sources, choose the brands they

want to select from, manage project

lists, decide when to receive alerts,

and search current and historical data

. ™
d : d |Ca.te by brand, product type, or date.

Users will see the changes imme-

FROM ACOUSTIC GUITAR TO DRUM OVERHEADS, GRAND PIANO AND GUITAR AMPS diately upon logging on to www.av-ig.
com, where they will be greeted by a

completely redesigned user interface

and navigation menu that makes it
D PA 2 O I | < E x ‘ E I_ S s : easier than ever to access the more
than 430,000 products. The prod-

uct detail pages have also been rede
signed, and the entire site has been
crafted to be tablet friendly for the
member on the go.

AV-iQ has also introduced a new
weekly version of it AV-iQ Announcer
enewsletter that has been redesigned
with a new responsive look that is easy
to read on any computer or mobile
device. There are four versions of the
new AV-iQ Announcer — one for each
week of the month that focuses on a
different subject important to the AV
industry. The scheduled topics are:
Week 1-—New Product Update; » Week
2—Service Provider Spotlight; Week
3--AV-iQ Updates, learning how to
get the most out of AV-iQQ; and Week
4—PR Wire Stories with the latest in-
dustry news. AV-iQ members will be
gin receiving the new AV-1Q Announc-
er later this month. Non-members can
sign up for just the newsletters or full
AV-iQ membership at www.av-ig.com.

“AV-iQ is a tremendous service
for AV integrators, equipment pro
viders, distributors, consulting firms,
and end users,” states Adam Gold-
stein, EVP/Group Publishing Direc-
tor, NewBay Media. “The goal of the
new design and mobile functionality
was to make it even easier for users
to maximize the vast benefits that

)

AV-i1Q provides, and our online and
AV-1Q teams have done a stellar job
in achieving that goal.”

Free membership to AV-iQ is avail-
able, as are several paid plans that
provide more benefits to the user.
New sponsorship programs are also
available.

AV-1Q
av-iq.com
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ANVYWHERE WIRELESS

svsTEM{® PRO | 2.4 GHz Digital High-Fidelity Wireless System

Finally, there's a digital high-fidelity wireless system that simply works — anywhere, in any situation, for anyone. With ground-breaking

remote-mountable receiver units and the ability to operate anywhere in the U.S. with no chance of broadcast TV interference,
the System 10 PRO digital wireless system offers the flexibility, dependability, and plug-and-play operation to fit any application.
Rack efficient (four channels in one rack space), System 10 PRO offers simultaneous use of up to 10 channels with automatic

frequency selection and coordination. It truly is the wireless for anywhere. audio-technica.com

Featuring
Remgte-Mountable

Recetver Units aUdiO'teChnica

always listening
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Bands
Run with
Yamaha

REGINA, CANADA—This past fall
found Canadian county acts
The Road Hammers, Doc Walk-
er, and U.S. act Blackjack Billy
sharing the bill on the “Bands
On The Run” Tour across Can-
ada. Along for the ride was GV
Audio of Regina, Canada, which
supplied audio production, in-
cluding two Yamaha CL5 desks,
for the journey.

On the run with a Yamaha CL5 at the
FOH position were (l-r): lan Leary, Tour
PM/fOH for Blackjack Billy and Doc
Walker; Neil Fenske, monitor engineer;
and Scott “Scooter” Findlay, FOH for
The Road Hammers and tour system
tech.

Ian Leary of GV Audio was
production manager/front of
house engineer for Blackjack Bil-
ly and Doc Walker; Scott “Scoot-

(continued on page 57)

ERNA

LONDON, UK—Known for her
lush, emotional pop music,
UK songstress Kate Bush re-
turned to the concert stage for
the first time in 35 years this
past fall, performing a string of
22 sold-out shows in London’s
Hammersmith Apollo. Sound
reinforcement was supplied
by UK audio provider Delta
Sound, with Greg Walsh han-
dling sound design and FOH
engineering; the late Ian New-
ton mixing monitors (for more
on Newton, see page 42); and

IONALIHT
DPA Captures Rare Kate Bush Shows

) DPA mics were used for different aspects of Kate Bush’s recent
engineer Stephen Tayler re- concerts, including filmed segments shot in a water tank at

sponsible for processing the Pinewood Studios.

singer’s vocals, which were
captured via DPA microphones.

Walsh used the shows to try DPA’s
handheld d:facto vocal microphone
for the first time, using five for the
Chorus and two for Bush herself.
DPA also created a custom headset
mic with a d:facto 4018V capsule for
Bush as well.

“Finding a vocal microphone with
a dynamic range capable of capturing
the broad range of vocal performance
and styles was obviously paramount,”
Walsh explains, “We tested most of

the available handheld microphones
before deciding that the d:facto
was the right choice. We oprted for
the wireless version, which we used
with a Shure UHF-R system, and it
proved to be very reliable and stable.”

“We also used two DPA d:screet
4060 Microphones for the tilmed seg-
ments of the show which were shot
in a water tank at Pinewood.” Walsh
says. “They were small enough to be
concealed in a life jacket and were also
very resilient to water ingress.”

For the Hammersmith
Apollo shows, Walsh speci-
fied DPA’s d:vote 4099 in-
strument microphones for a
number of instruments, in-
cluding percussionist Mino
Cinelu’s rig, which included
the bougarabou, djembe and
floor tom. “Their small pro-
file allowed us greater posi-
tioning flexibility and the
supercardiod pattern gave
us tight focus on the sound
source and excellent rejec-
tion,” said Walsh.

Walsh also chose a DPA
d:dicate 4011 recording mi-
crophone as a central focus
mic for shakers and other handheld
percussion, wireless DPA d:screet
4060 miniature omnidirectionai mi-
crophones for the accordion and tam-
bourine, and a wireless d:vote 4099
instrument microphone for the djem-
be in the ‘minstrel’ sections of the
show.

Delta Sound
deltasound.uk

DPA Microphones

L-Acoustics Goes to Hell & Heaven

MEXICO CITY, MEXICO—The Corona
Hell & Heaven Metal Fest, held in
late October at the Autddromo Her-

the art of innovating

€

K=array,com

manos Rodriguez race-
track grounds, fielded
name metal acts like
KISS, Korn, Limp Bizkit,
Rob Zombie, Annihilator,
Overkill and others on
two stages—“Hell” and
“Heaven”—all outfitted
with L-Acoustics K1 and
K2 loudspeakers.

The festival marked
the country’s first com-
bined deployment of L-
Acoustics’ K1 and K2
systems, requiring the
joint effort of two sound-
reinforcement providers,
Procolor and Serpro.

Procolor Producciones, of Guada-
lajara, was the first K1 rental network
provider in Mexico and has taken its
system on tour with numerous art-
ists, including Mana, Ricardo Arjo-
na, Selena Gomez and Marc Antony,
while Serpro Producciones, based in
Monterrey, was one of the first to
deploy K2 south eof the border. To-
gether, they designed and assembled
the main-stage systems.

“This has been a historical en-
counter,” exclaimed Alex Soto, owner
of Guadalajara-based Soundsoul Pro-
ductions, who was hired as sound
director, sound designer and sys-

Kiss closed out the festival on the Hell stage

tem engineer for the Corona Hell
& Heaven Metal Fest. Soto explains
that 2 Hands Production Services.
based in Mexico City, brought Pro-
color and Serpro together in order
to have as consistent a sound as pos-
sible between the two stages. Since
part of Procolor’s K1 rig was on tour,
Serpro was called in. “Fortunately
for us, Serpro’s K2 system—which

is the first one in Mexico—recently

arrived from France,” he says. “Since
K1 and K2 are perfectly compatible,
we decided to combine them, which
worked fantastically.”

L-Acoustics US

l-acoustics.com
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J48 Stereo
active DI

Twins the
performance

of the the J48,

the world’s finest
phantom powered
DI, in a compact, stage
friendly stereo design.

JDI Stereo
passive DI

Two channels

of the world’s

finest passive DI

in one compact

package! World
renowned Jensen

transformers deliver

absolute purity at

any signal fevel.

PZ-DI
variable load D!
Piezo pickup
optimized DI for
acoustic & orchestral
instruments.
Produces wide
frequency response
for more natural tone.

JDXReactor
reactive amplifier DI
Captures the
sound of the
amp head and
cabinet perfectly
and consistantly

without a mic.

Works great on

bass guitars too.

JPC
stereo computer DI
Hybrid active DI
circuit with
transformer
isolation.
Eliminates hum
and buzz when
connecting
computers and
media players.

J+4
-10 to +4dB Line Driver
Stereo preamp
boosts low

level unbal
anced signals
to +4dB line level
for connectivity
with professional
audio systems

USB-Pro
stereo USB DI
24bit/96kHz
digital audio
converters with
transformer
isolated outputs
and built-in

headphone amp.

SGI TX/RX
signal driver
Transmitter and
Receiver system
allows guitar
signal runs of up
to 300ft with no
added noise or
loss of tone.

StageBug
SB-5 Stereo DI
Super compact passive direct box with
abuilt-in cable thats ready to plug
into alaptop,tablet or

media player.
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AC/DC

Adele

Adrian Belew
Aerosmith

Alice Cooper
Alicia Keys

Alison Krauss
Alter Bridge
America
American Idol
Ani Difranco
Animal Collective
Annihilator
Audioslave
Avenged Sevenfold
Barbra Streisand
Barenaked Ladies
The Beach Boys
Beastie Boys
Beck

Béla Fleck

Bette Midler

Billy idol

Billy Joel

Billy Ray Cyrus
Billy Sheehan
Bjork

The Black Crowes
The Black Eyed Peas
The Black Keys
Blake Shelton
Bob Dylan

Bon Jovi

Bonnie Raitt
Bootsy Collins
Boston Pops
Brad Paisley
Bruce Hornsby
Bruce Springsteen
Bruno Mars
Bryan Adams
Buddy Guy

Butch Walker
CannibalCorpse
Casting Crowns
CeCe Winans
Celine Dion
Cheap Trick
Chicago

Chick Corea
Chayanne

Chris Cornell

-

The Chleftalns
Chuck Rainey
Cyndi Lauper
Cirgue Du Soleil
Clint Black
Coldplay

Colin James
The Corrs
Creed

3 Gavm D& w

Glen Ballard-
Godsmack
Gomez

Goo Goo Dolls
Good Charlotte
Gov't Mule

Crosby, Stills & Nash Grand Ole Opry

Crowded House
Damien Rice
Dandy Warhols
Daniel Lanois
Dave Matthews
Deadmaus

The Decemberists
Def Leppard
Derek Trucks
Destiny's Child
Devin Townsend
Diana Krall
Dimmu Borgir
Disney

Dixie Chicks
Dolly Parton
Doobie Brothers
Doves

Dream Theater
Duran Duran
Dwight Yoakam
The Eagles
Econoline Crush
Elton John
Eminem
Emmylou Harris
Enrique Iglesias
Eric Clapton

Eric Johnson
Erykah Badu
Evanescence
Extreme

Faith Hill

The Flecktones
Fleetwood Mac
Flogging Molly
Horida GeorgiaLine
Foo Fighters
Foreigner

Frank Filipetti
Franz Ferdinand
Garbage

* The above is a partial list of artists and sound companies

that use or have used Radial products. No endorsement
is offered or implied by being listed here. Sorry if we've
missed you — let us know and we'll mclude you next time!

Green Day
Gregg Allman
Guns N'Roses
Gwen Stefani
Hall & Oates
Herbie Hancock
Hoobastank
House of Blues
Hunter Hayes
INXS

Imagine Dragons
Iron Maiden
James Taylor
Jamie Cullum
Jamiroquai
Janet Jackson
Jars of Clay
Jason Mraz
Jeff Beck
Jennifer Lopez
Jerry Douglas
Jethro Tull
Jewel

Jimmy Buffett
Joe Bonamassa
Joe Chiccarelli
Joe Jackson
Joe Nichols
Joe Satriani

Joe Walsh

Joey DeFrancesco
John Hiatt

John Jorgenson
John Mayet
John Patitucci
John Petrucci
John Rzeznik
Josh Groban
Journey

Juanes

Justin Timberlake
Kaiser Chiefs
Kanye West
Kasabian

Katy Perry
k.d.Lang

Keb' Mo’

Keith Urban
Kellie Pickler
Kenny Chesney
Kenny Loggins
The Killers

Kings of Leon
Kitaro

Korn

KT Tunstall

Lady Antebellum
Lady Gaga

Lamb of God
LeAnn Rimes
Lenny Kravitz
Leo Kottke
Leonard Cohen
Linkin Park
Lucinda Williams
Lyle Lovett

Macy Gray
Manowar

Mgrcus Mnlle 2
Mariah Carey- -
Marillion =~ -
-Mark Egan

Mark Knopfler
Mark Tremonti .
Maroon 5

Marty Stuart
Matchbox 20
Meatloaf
Megadeth
Melissa Etheridge
Metallica
Michael Bublé
Maotley Crie
Motoérhead
Mumford & Sons
Muse

Nathan East

the National

Neil Young

Nelly Furtado
Nickelback

Nine Inch Nails
Oak Ridge Boys
One Direction
OneRepublic

Pat Metheny
Paul McCartney
Paul Simon
Peter Gabriel
Pink Floyd
Placebo

The Police
Porcupine Tree
Prince

The Prodigy
Queensryche
Radiohead
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Steve Earlé

Ra,ndy Brecker ' Steve Lukathér

Randy

“Rascal Flatfs

R H Chili Péppers
Rick Wakeman
Riekie Lee Jones
Ricky Skaggs
Rihanna

Ringo Starr
Robert Plant

Robert Randolph

Rod Stewart
Roger Waters
Rolling Stones
Rush

Ryan Adams
Sam Roberts
Sammy Hagar
Santana

Sarah MclLachian
Seal
Sevendust
Shakira
Shania Twain
Sheryl Crow
Shinedown
Sigur Ros
Skunk Anansie
Slash

Slayer

Sleigh Bells
Slipknot
Snow Patrol
Sonic Youth
Soundgarden
Spice Girls
Steely Dan
Stereophonics

Steve Miller- - *
Stéve Morse

Steve Stevens
Steve Vai

Steve Winwood
The Stills

Sting

Stone Temple Pilots
Styx

Sum 41

System of a Down
Taylor Swift

The Black Keys

the National

Three Doors Down
Timbaland

Tom Waits

Tommy Emmanuel
Tommy Lee

Tony Bennett
Tony Levin

Tony Maserati
Toots & The Maytals
Tragically Hip

U2

Usher

Van Halen

Victor Wooten
Vince Gill

Weezer

The White Stripes
The Who

Will 1 Am

Wyclef Jean

Xavier Rudd
Yellowjackets
ZacBrown
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From The Pro Sound News Blog:

40 YEARS OF GEAR

Ardent Studios and label founder John Fry passed away in December (see page
12). Back in February, 2007, Fry wrote a thoughtful article for Pro Sound News
on the role technology played in his innovative studio’s history. In memoriam,
we share his insights here again:

It's been a wild ride from mono recorders to an almost limitless number of
virtual tracks, from vacuum tubes to integrated circuits of amazing complexity,
from no computers at all to affordable high-performance computers that offer
better value for money with each passing year. | never dreamed in the 1950s
and 60s that | would see most of these things in my lifetime, but | do remem-
ber that when | saw my first VCA in our 1960s Moog synthesizer, and | figured
out what it did, | thought “You know, if you had some way to control that thing,
you could make an automated console.” It also never occurred to me that we
would have tube outboard devices, a Mellotron, and many microphones from
the 60s operating alongside modern equipment in 2006.

As helpful as today’s technology may be, it is interesting to note that the
recording format for the last two projects we mixed for Jack White (The White
Stripes, Get Behind Me Satan, 2005 Grammy Winner, and The Raconteurs,
Broken Boy Soldiers, two Grammy nominations for 2006) was 8-track, one-inch
analog tape.

For the full post, visit prosoundnetwork.com/feb2015.

sweet tweet links %

Pro Sound News brings you pro audio news every weekday
on prosoundnetwork.com, Twitter {@prosoundnews) and
Facebook (facebook.com/ProSoundNews)—but we also use
social media to share links to interesting mainstream audio
news. Here’s a few stories we recently shared on Twitter; get their links at pro-
soundnetwork.com/feb2015.

» Trevor Horn is expanding SARM Studios with a hotel, live space and
offices, among other business model supports.

» After two years, a MN town has approved a studio to be built on a
local island—with a laundry list of conditions.

» Milwaukee’s Howl Street Recordings finds new home after landlord
sells previous building without notice.

» Producer/engineer Mickey Jack Cones talks Aldean, Crue and the
value of being able to sing to your vocalist.

» Artist Trevor Jackson’s next album will be 12 tracks in 12 formats
from 7” to DAT to minidisc to USB to VHS.

POWERFUL
SOUND

network.com]|
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ISTHE VINYL REVIVAIL NO LONGER A FAD:
Left for dead n the early
Nineties as consumers
switched to CDs, the low-
Iy vinyl LP has bounced
back in recent times,
adopted by many Millen-
nials and hipsters as the

only format worth listen-

ing to. Consumers bought 9.2 nullion vinyl records in 2014—a
52 percent increase over 2013’ 6. 1 million. In the wake of such
growth, is the Vinyl Revival fmally no longer a fad?

BOOK REVIEW: THE SOUND BOOK

Trevor Cox’s new tome follows the author

around the globe as he travels in search of

the world’s strangest sounds. It’s a pretty

unusual journey, too; the prolcgue finds

Cox, an insatiably curious prefessor of

acoustic engineering, splashiing about in a

nauseaung London sewer where a hand-

clap echos back after nine seconds, having

traveled 1.9 mules in the process. Before

long, he’s decp inside a Scottish ol storage

complex buult to hold 38 million gallons, which, he discovers
after careful measurement, is the most reverberant place in the
world, possessing a monstrous reverberation time of 112 seconds
at 125 Hs.

Find these blog posts at
pro network.com/feb2015.
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NoMoon Spherical
Speaker Generator

It’s only 10 months until Srar
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