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Networking Rules AES

BY STROTHER BULLINS

143rd Audio

Society

for games, films and multimedia

content—and who knows what

else—just within the next year.
As AES attendees found

the most carefully curated new
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Sir Paul
Circles NYC 4

Go inside Paul McCartney's recent mini-
tour of New York City, where Macca
and crew tackled eight sold-out shows,
playing two nights a piece at Madison
Square Garden; Brooklyn's Barclays
Center; across the Hudson River at

and Exposition revealed more technologies on the exposition
floor, a broader sense of pur-

pose was emphasized through-

Newark, NJ; and out on Long Island.

synergies of people, ideas and
than any AES
event in history. That’s impor-

technologies

RHETT WHERE HE BELONGS—The annual Country Music Association
(CMA) Awards is always a stellar event and this year’s edition, presented
Wednesday, November 8, 2017, at Bridgestone Arena in Nashville, was
no exception. One of the highlights was Thomas Rhett, backed by a five-
piece band, bringing down the house with “Unforgettable,” the second
single from his current Life Changes album, sung through his Audio-
Technica Artist Elite 5000 Series UHF wireless system with AEW-T6100a
handheld microphone/transmitter.

out the Javits Convention Cen-
ter. Co-located with the NAB
Shoew New York event, this
year’s AES Convention allowed

tant to consider, as the mod-
ern Audio Engineer will touch
down in fields of broadcast and
content streaming, networked members and attendees to ob-
serve the full scope of what it

(continued on page 48)

audio, live sound, recording

and music production, audio

Weathering The 600 MHz Transition

BY STEVE HARVEY

T

he successful comple-
tion of the FCC’s
Incentive Auction ear-
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lier this year set the count-
down clock ticking for wire-
less mic operators, who must
vacate the 600 MHz band
by July 2020, per the FCC’s
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timetable. But as a panel of
RF experts on opening day
of the recent New York AES
Convention stressed, some
wireless equipment
will be losing access in their

users

regions much earlier.
T-Mobile, which acquired
the largest chunk of the
600 MHz band—35 MHz
of spectrum—in the FCC’s
auction, has been aggressive-
ly rolling out its new services
and intends to have more
than one million square
miles covered in the U.S. by
year’s end. During an inves-

tor conference in Barcelona,
Spain, in mid-November,
CTO Neville Ray said that
the carrier is committed to
deploying its 5G service in
the 600 MHz band—known
in the telecom industry as
Band 71
2020.
T-Mobile began firing up
its new 5G services begin-
ning in Wyoming in August,
followed by Maine. The car-
rier subsequently issued a

nationwide by

nationwide list of counties
scheduled for deployment of
(continued on page 48)
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PRO AUDIO VIDEO LIGHTING
MUSICAL INSTRUMENTS

FOCAL SHAPE 50
5" POWERED
STUDIO MONITOR

f

OUR PRICE $749

Focusrite Eyes
Support with
New Division

Focusrite announced the creation of
a new division, Focusrite Pro, at AES
Now CEO Tim Carroll and VP Global
Sales Rich Nevens weigh in on why it
had to happen and what’s ahead for
the new brand.

REDEFINE

FIDELITY, SUPERCHARGE

YOUR STUDIO

Swivel Mount
" K

NEUMANN TIM 103 MT SPL CHANNEL ONE
LARGE DIAPHRAGM

CARDIOID MICROPHONE
Matte Black Finish with SG1

Recording Channel Strip,
Model 295

i

was $+759
NOW $1,599

OUR PRICE $1,099.95

Upgrade your studio with the latest professional recording
technology. Shop fullcompass.com/recording or call
800-356-5844 to speak with a Sales Pro today.
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ATM350a Instrument Microphone Systems

Whatever your instrument, Audio-Technica has an ATM350a microphone system to ensure it sounds great.
Not only does this cardioid condenser come with an array of mounts — many with a re-engineered, robust
gooseneck built to stay where you set it — but it also provides clear, well-balanced response (even at high SPLs).
So no matter what, where or how you play, the ATM350a has you covered. audio-technica.com
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THE WORLD’S MOST

Versatile for a wide range of events, the lightweight GEO M10 delivers
an unprecedented listening experience in a compact line array system.
GEO M10 boasts 136dB and low frequency response down to 59Hz all
from a single 10" driver cabinet. And with the innovative AutoRig
technology stacking or flying has never been easier or safer.

Take your production capability to the next level with a financing program worthy of the Yamaha name.

Yamaha Commercial Finance

www.ycafinance.com

®YAMAHA S22  NEXO

www.yamahaca.com
Yamaha Corporation of America ¢ P. 0. Box 6600, Buena Park, CA 90620-6600




Hello. We are the world’s most compact three-way studio monitors, and the
first coaxials without sonic compromise. With uncolored, detailed imaging
and incredible on and off axis responses, we allow you to monitor with total
confidence, hour after hour. And thanks to the ever evolving Genelec
Loudspeaker Manager (GLM™) application, we can adapt to even the most
challenging environments.

We're simply Ultimate Point Source monitors, so please excuse us from not
keeping a low Finnish profile. We are THE ONES.  genelec.com/theones

Genelec Inc. 7 Tech Circle Natick, MA 01760 (tel) 508-652-0900 genelec.usa@genelec.com G E N E L EC :




Mackie, EAW, Martin Audio Acquired

BY CLIVE YOUNG

WOODINVILLE, waA—Los Angeles-based
private equity firm Transom Capital
Group has acquired all audio brands
owned by Loud Technologies, Inc.—
Mackie, EAW, Martin Audio, Black-

AM&ES Takes
CAD Worldwide

SOLON, OH—Muicrophone, headphone
and pro-audio manufacturer CAD
Audio (cadaudio.com) has entered
into a worldwide distribution agree-
ment with American Music & Sound
(americanmusicandsound.com). “This
new relationship with CAD Audio

is an exciting time for AM&S,” says
Lynn Martin, president of American
Music & Sound. “We look forward to
maximizing CAD’s penetration in the
US and world markets, and are genu-
inely excited about offering such an
innovative line of live, recording and
commercial sound solutions.”

ACT
Lighting Nets
RapcoHorizon

LAS VEGAS, Nv—ACT Lighting, Inc., an
importer and distributor of enter-
tainment technology, has acquired
RHC Holdings Corp., better known as
RapcoHorizon, a vertically-integrated
manufacturer of interconnect assem-
blies, audio, data and interface prod-
ucts, and specialty industrial wire.
RapcoHorizon brands include ProCo,
RAT, RoadHog and StageMASTER.

Spotify Buys
Soundtrap

STOCKHOLM, SWEDEN—Spotify has
acquired fellow Stockholm-based

company, Soundtrap, a web-based
collaborative recording and produc-
tion studio. Acquisition terms were
not disclosed. Initially aimed at ama-
teur recordists and musicians, recent
years have seen the platform gain
traction in the music education sec-
tor, ultimately leading to a separate
version that was released for educa-
tors. According to tech site DI Digital,
schools are the company’s largest
customer base, fueling the majority
of its $120,000 turnover last year.
The acquisition is Spotify’s fourth this
year, coming in the wake of purchases
of MightyTV, Mediachain and Niland.
The streaming service is widely
expected to float an IPO sometime in
the first half of 2018

[ December 2017 ]

heart, Crate, Ampeg and Tapco—in
order to create a new company, Loud
Audio, LLC.

The deal was made primarily
with an eye toward funding prod-
uct development and expansion into
“adjacent markets.,” according to
Transom. In a statement, Loud CEO
Mark Graham noted, ‘This trans-
action is the first step in a broader
strategic plan to enable and grow
each of our iconic brands. Our brand
and product strategies are greatly
enhanced going forward as each will
be working from a vastly improved
financial structure and with access to
growth capital.”

AES Takes
Manhattan

BY CLIVE YOUNG

NEW YORK, NY—The 143rd Interna-
tional Convention was greeted with
excitement when it opened its doors
in mid-October at Manhattan’s Jacob
Javits Convention Center. It had been
two years since the annual convoca-
tion was held in New York City, so
audio pros had been waiting patiently
to spend four days immersing them-
selves in everything pro audio. This
year’s theme, “Maximum Audio,” was
apt, then, as the event found the Ja-
vits Center packed to the max with
gear, workshops, panels, papers, lec-
tures, tech tours and far more.

Some of that ‘more’ could include
attendees themselves, as total registra-
tion eclipsed that of last year’s Los An-
geles Convention by 24 percent, with
15,590 registrants versus LA’s 12,540
registrations. The technical program in
New York also drew more than 40 per-
cent more All Access attendees than
2016, setting a new milestone.

Speaking onsite during the con-
vention, Bob Moses, AES execu-
tive director, had an inkling of the
final tallies to come: “Our registration
team says it’s the largest first day of
activity they’ve seen in a decade. The
technical sessions are packed with
enthusiastic attendees, and our volun-
teer convention committees continue
to raise the bar, year after year, with
the quality and range of content in
the technical program. We have con-
vention co-chairs Agnieszka Rogin-
ska and Paul Gallo to thank for their
amazing leadership. They, and the tal-
ented full convention committee they
assembled, supported by the hard-
working, AES headquarters team,
have produced an energetic and bus-

With that in mind, the executive
team of Loud Technologies will re-
main at Loud Audio, with an aim
of providing continuity. Ty Schul-
tz, managing partner of Transom
Capital, remarked, “We have been
working closely with Loud’s lead-
ership to ensure continuity of the
supply chain, channel relationships
and Loud’s employee base. We look
forward to realizing the compel-
ling growth opportunities for these
brands both in the retail and profes-
sional audio spaces.”

It’s not Transom’s first time in-
vesting in the pro audio realm—the
company previously bought Blue

| | | | SOUNABUSINESS

Microphones in April, 2008; Blue,
in turn, purchased Summit Audio in
April, 2011, and the pair were sold
by Transom to global private equity
firm The Riverside Company in July,
2013.

That previous involvement with
Blue and Summit is key, according
to Graham: “Transom is an excit-
ing partner as they have experience
in our industry and a great track
record of building brands. Further,
they share a commitment to our core
values of customer focus and prod-
uct innovation, and we are looking
forward to working together to make
our brands even more valuable to our
partners and customers.”

Loud Audio, LLC.
loudtechinc.com

The annual Audio Engineering Society Convention is the kind of place where you might meet a
legendary performer like Stevie Wonder or an equally legendary engineer like Geoff Emerick—or
run into the two of them meeting each other, as happened at this year’s edition.

tling exhibition floor and a full four
days of fascinating sessions covering
every aspect of professional audio.”

The upswing reflected the re-en-
ergized AES, which has aggressively
reinvented its outreach and vision in
recent years. At the Opening Cere-
monies, outgoing president Alex Case
recounted new innovations, including
bringing increasing amounts of the
Society’s vast wealth of audio papers,
videos and resources online for mem-
bers to access. Later, keynote speaker
Prof. Edgar Choueiri of Princeton
University took the stage to discuss
a variety of emerging technologies
expected to bolster immersive audio
within the next few years, including
isolated sweet spots, accurate 3D im-
aging, navigable soundfields, audio
teleportation, 3D Telecon through
Headphones, visual source sonifica-
tion and more.

Elsewhere, convention featured
workshops and panels explored ev-
erything from constructing podcasts
to enacting theatrical vocal miking, to
product development seminars and
more, while Technical Tours took at-
tendees away from the Javits Center
to places like the legendary Power

Station at Berklee NYC (formerly
Avatar and Powerstation). Elsewhere,
the long-running Project Studio Expo
and Live Sound Expo were joined by
new additions—the Broadway Sound
Expo, Broadcast Audio Expo and
Software@AES, all providing real-
world audio education for all attend-
ees, right on the exhibit floor. And
of course, that exhibit floor sported
the latest and greatest offerings from
top manufacturers, on-hand to pres-
ent their gear, answer questions and
more.

Instead of a two-year wait for the
next AES Convention in New York,
the grand event will return to the
Javits Center next October 17-20,
2018, co-locating once again with
NAB Show New York. For those
nearer to the West Coast, you can
get your fill of AES next month at
the debut AES@NAMM Pro Sound
Symposium, Live and Studio, to be
held in NAMM’s education campus,
adjacent to the Anaheim Convention
Center, during The 2018 NAMM
Show, which runs January 25-28,
2018.

Audio Engineering Society
aes.org

&)



(@)}

vol. 38 no.

follow us ONLINE

subscriptions:
wWwWw.mypsnmag.com

facebook:
www.facebook.com/
pages/pro-sound-news-
magazine/71616690976

rfosound

Al

<D

=

QO
_ ey

December 2017

online:
www.prosoundnews.com

twitter:
www.twitter.com/
ProSoundNews

SOUND

CONTENTS

SOUNDRECORDING

Sound On Sound Sets

UpinNew Jersey . ............... 20
After 30 years of owning studios in Manhattan
resilient recorder Dave Amlen had to close MSR
(formerly Right Track) in Times Square. Now he’s
back with a new multi-room facility, Sound On

Sound, nearby in New Jersey.

Studio Showcase: Neato Mastering . . 22
Piper Payne didn't plan to become a sought-after
mastering engineer, but a journey from Michigan
to a Norwegian tape transfer facility to San
Francisco’s Coast Mastering paved the way. Now
she s hung out her own shingle in Oakland with

Neato Mastering.

BROADCAST

Decibel Dives into Divergent

Deliverables .................... 21,
Creative collective Lively Group has founded a new
sound division, Decibel, dedicated to providing
post for every audio deliverable an ad campaign
needs, from Snapchat and Instagram teases to

traditional 60-second TV spots.

Dr. Richard Chernock, chair of ATSC Tech Group

3, reveals details of the next-gen broadcast TV
standard at a joint SMPTE/AES/SBE presentation in
Hollywood.

OUND

Sound Innovations: CORE by DPA . 29
DPA Microphones has developed a new ‘CORE by
DPA’ amplifier technology that is now embedded
in its various lines. Explaining the changes, product
manager René Mgrch says CORE will minimize
distortion and provide cleaner, more open and

natural sound reproduction.

Pro Audio Review in PSN
.................. 30, 31,32,33,34
Reftone 2LD Monitors; IK Multimedia iLloud Micro
Monitors; Eve Audio SC203 Monitors; Gig Gloves;
Ultimate Ears Sound Tap; IK Multimedia iRig Pre
HD; Blue Raspberry Studio; Cloud Cloudlifter
Zi; OWC Thunderbolt 3 Dock; Nyrius Aries Pro
Wireless HDMI Transmitter and Receiver; AmpliVox
SW925 Travel Partner Plus Battery-Powered PA
System; Yamaha TF-Rack Digital Mixer; Stocking-
Stuffer Books

SOUND

Studio Products .
SRIProdUctsiis b s s e SR e B,

SOUND

Live Sound Showcase:

Paul McCartney ..... (taeoe fesn 40
Go inside Paul McCartney’s recent mini-tour of
New York City, where Macca and crew tackled
eight sold-out shows, playing two nights a piece
at Madison Square Garden; Brooklyn’s Barclays
Center; across the Hudson River at Newark, NJ; and

out on Long Island.

Sound Business

Classifieds 48
Sound People 46
Advertiser Index 49

\

R
CHARTS

Tracks 24

Centerstage 44

SPECIAL REPORT

AES Convention Wrap-Up
Sl o2 IERSIE1 95 25

This year’s Audio Engineering

Society Convention, held in
New York City, drew record
crowds and greeted them with
everything they could ask for,
from cutting-edge technology
to enlightening education to

thoughtful social change.

COLUMNS

softwaretech ... ... .. 25
Duck and cover! It’s the return of

the annual Anderton Awards.

viewfromthetop. . ... .. 47
Gilad Keren, CEO of Waves Audio,
LTD., looks back at how a chance
encounter while in the Israeli
military led to co-founding one
of the most prominent plug-in

manufacturers in the industry.

MUSICIELS! « fedactédle 50
Jaques Sonyieux talks with
Portugal. The Man {“Feel It
Still”) about studio life, staying
relevant and becoming overnight
sensations after playing the

better part of 4,000 shows over

the last 13 years

[ December 2017 ]



o

INTRODUCING AXIENT® DIGITAL

SOLVE

.
LI TR
e teuieg.,

VN‘www~wavvv
"X %

:ﬂéf :

Don't let the limits of the spectrum define the size of the sound. Axient Digital
delivers 184MHz of tuning bandwidth, Quadversity™ antenna diversity, and up
a to 47 active channels per 6-MHz TV band, for impeccable audio every time.

] Learn more at shure.com/axientdigital

LEGENDARY
PERFORMANCE™

© 2017 Shure Incorporated




@

fromthet

DITOR

CLIVE YOUNG

Some Holiday Spirit for Pro Audio

As I write this, the holiday shopping
season is about to go supernova as
Black Friday is only days away. It’s
a crucial time of year for all retail-
ers, regardless of whether they’re on-
line or traditional brick-and-mortar
outlets. According to the National
Retail Federation, 2017 will see U.S.
holiday retail sales bump up between
3.6 and 4 percent this year, reaching
$682 billion as consumers spend an
average of $967.13 each.

In step with that, Adobe predicts
holiday e-commerce spending will
hit $107.4 billion for a 13.8 percent
year-over-year growth—a finding that
lines up with NFR’s prediction that
59 percent of all buyers will be mak-
ing purchases online. As a result, cy-
berspace has now become the most
popular shopping destination, beat-
ing department stores (57 percent)
for the first time. Brick-and-mortar
retailers will see a 10 percent rise in
sales this holiday season, too, but the
24-hour news networks have dubbed
this development the ‘Retail Apoca-
lypse.’

Disaster or not, a growing shift
towards the online world could have
serious economic consequences down
the line. Shopping in real-world spac-
es not only puts money in the cof-
fers of big-box stores and your local
mall, but also boosts employment fig-
ures with seasonal help (Target alone
plans to hire 100,000 temporary
workers this year), plus there’s ad-
ditional ancillary costs like gas, park-
ing, food and, once you add up your

receipts, Advil.

If holiday shopping is going to be-
come a turf war between e-commerce
and physical retailers, many predict
that the latter will start aggressively
reinventing shopping spaces in an ef-
fort to lure shoppers away from their
screens and back into the malls.

As it happens, those views dovetail
with the findings of a new market re-
port from UK analysts Futuresource
Consulting, which predicts the global
pro loudspeaker market will hit $3.6
billion by 2021, fueled in part by in-
vestments from the commercial retail
world to create more enticing shop-
ping environments.

The report places the loudspeak-
er market currently at a $2.6 billion
value worldwide, examining seven
product segments (point source cabi-
nets, line arrays, column arrays, com-
pact systems, studio monitors, flush
mount and cinema sound) across
five broad segments (rental, porta-
ble sound, installed leisure, cinema
sound and installed commercial).

All regions of the global mar-
ket are expected to grow, with the
Americas remaining the top mar-
ket, but the report predicts that Asia
will soon become the second largest
market as it grows to an expected
$1.3 billion by 2021. EMEA would
accordingly slip to third place, but
it should still see growth during that
time regardless.

There’s numerous parts of the
pro-loudspeaker industry that will
be powering that hardy growth, but

none more so than installed leisure
and installed commercial verticals;
they are expected to be the busiest
sectors, with more higher-value proj-
ects in the former, but far more work
in the latter.

With the retail world combatting
e-commerce, the report expects some
retailers to draw on audio to help
create more exciting shopping ven-
ues, which in turn would mean more
work and product volume going into
that sector. It appears, however, that
loudspeaker manufacturers that are
tied into larger technological ecosys-
tems—whether popular networking
protocols or parent companies with
wide-ranging holdings—will have an
edge on the competition.

“Moving forward, the brands that
will succeed will be those who re-
invent themselves as end-to-end
solution providers,” said Chris Mc-
Intyre-Brown, associate director at
Futuresource Consulting, in a state-
ment. “When it comes to installation,
being able to offer a complete system
which includes amplifiers, micro-
phones, networking, zoning systems
and security systems could be the dif-
ference between winning and losing.
Bosch 1s already successfully doing
this and Harman is well placed to do
the same.”

Will these predictions come to
pass? It’s hard to say, but one sus-
pects that if they do, loudspeaker
manufacturers and systems integra-
tors will have plenty of holiday spirit
in the coming years.

rosoundz

vol. 39 no. 12 December 2017
http://www.prosoundnetwork.com
editorial

CLIVE YOUNG, editor-in-chief
212-378-0424, cyoung@nbmedia.com

TOM KENNY editorial director
650-238-0345, tkenny@nbmedia.com

STROTHER BULLINS, technology editor
336-703-9932, sbullins@nbmedia.com

STEVE HARVEY, editor-at-large
818-909-9790, sharvey.prosound@gmail.com

CRAIG ANDERTON, JAQUES SONYIEUX, ROB
TAVAGLIONE, RICH TOZZOLI contributors

RUSS LONG, senior contributor

advertising

JANIS CROWLEY, jcrowley@nbmedia.com
publisher

SUE HORWITZ, sue@audientmarketing.com
GENE KINSELLA, g kinsella@comcast.net
JOANNE MELTON, jmelton@nbmedia.com
DEBBIE ROSENTHAL, drosenthal@nbmedia.com
advertising sales

ZAHRA MAJMA, specialty sales,
zmajma@nbmedia.com

art & production
NICOLE COBBAN, senior art director

WALTER MAKARUCHA, JR.,
associate art director

FRED VEGA, production manager
212-378-0445, fvega@nbmedia.com

audience development
MICHELE FONVILLE, circulation coordinator

SUBSCRIPTIONS: PRO SOUND NEWS,
www.MyPSNmag.com
P.O. Box 234, Lowell, MA 01853

TEL: 888-266-5828
(U.S.A. ONLY, 8:30 A M. - 5 P.M. EST)
978-667-0352 (OUTSIDE THE U.S.)

FAX: 978-671-0460
E-MAIL: newbay@computerfulfillment.com

NEWBAY AUDIO GROUP

ADAM GOLDSTEIN, executive vice president/
group publishing director
RAGAN WHITESIDE, web director

ROBERT GRANGER,
online production manager

NEWBAY CORPORATE

STEVE PALM, president & ceo

PAUL MASTRONARDI, chief financial officer
TOM ROUSSEAU, chief revenue officer

JOE TERRITO, chief content officer

CARMEL KING, executive vice president,
content and business operations

ANTHONY SAVONA,

vice president, content creation

MEG ESTEVEZ, vice president/corporate director,
audience development

ROBERT AMES,

vice president of digital strategy & operations

ANTHONY VERBANALC, vice president,
information technology

RICK NG, controller

LIST RENTAL: 914-368-1024,
jganis@meritdirect.com

REPRINTS and PERMISSIONS:
For article reprints, please contact our Reprint
Coordinator at Wright's Media: 877-652-5295

FOUNDED IN 1978
BY PAUL G. GALLO

PRINTED IN THE U.S.A.
INTERNATIONAL EDITION
Administrative, Advertising,
& Editorial Offices

28 E 28th Street, 12th floor
New York, NY 10016

TEL: (212) 378-0400

FAX: (212) 378-0435
E-MAIL: pro@nbmedia.com

Geneay
\

VERIFIED

[ December 2017 ]



i@ @’ """':1

POWERDOWN REMOTELY

AND GIVE YOUR GEAR A REST

Power Link® PL2 stringers with power management.
Our hugely popular Power Link® PL2 stringers are now available
with integrated UL® listed ROK™ modules, providing a conve-
nient way to power-cycle equipment consuming electricity
even while not in use. Our innovative design allows multiple
circuits to be energized/de-energized with simple contact
closures, via 3-pin XLR. PL2 ROK™ stringers are the perfect
solution for power-cycling lighting fixtures, projectors, video
displays and powered speaker arrays. PL2-R120 units are for use

1-800-733-9473 ¢ whirlwindusa.com

in 120 VAC circuits and PL2-R240 stringers are for use in 240VAC
single phase or 208 VAC 3-phase circuits. All PL2 ROK string-
ers indude a PL2-FB bracket for truss-mounting (clamp not
included), XLR 3-pin male and female loop-through control
connections, and neon circuit indicators. Any type of single-
pole maintained switching, mechanical or programmable
GPIO, with a compatible current rating can be used to operate
PL2 ROK™ stringers. To keep things simple, you can use a
standard mic cable to easily daisy chain units.

ROK .+ | .dl
N o ‘-1 i |

The ROK REMOTE PLR-RR6 -- our 1-RU, easy to use controller.
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Made in USA
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2-YEAR FREE TECH LOWEST FLEXIBLE FINANCING FAST, FREE
WARRANTY SUPPORT POSSIBLE PRICES AND LEASING SHIPPING

TOTAL CONFIDENCE GET PROFESSIONAL GET THE GEAR YOU WANT, WE'LL HELP YOU FIND A WAY ON MOST ORDERS, WITH
COVERAGE™ WARRANTY  SWEETCARE SUPPORT, 24/7 AT THE RIGHT PRICE TO GET IT TODAY? NO MINIMUM PURCHASE!
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Live or in the studio, your reputation as a sound pro depends on doing
consistently great work. So you need products and support you can depend
on — year in and year out — for any gig. For over 35 years, Sweetwater has
been there for pros like you, with service and attention to detail unparalleled
in the industry. Call us today.
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“Never has there been a better
buying experience. Sweetwater
is always my number one choice
for all my needs.’

(800) 222-4700
Sweetwater.com
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BY STROTHER BULLINS

NEW YORK, NY—Anyone who has been
paying attention to the news at all in
recent years has heard the phrase “di-
versity and inclusion” again and again
as being one of the aims of a society
attempting to live up to the words and
ideals of the country’s founding fa-
thers. Another type of society—the
Audio Engineering Society—did its
own part at its convention in October
to become a reflection of an evolving
demographic by introducing its first
Diversity and Inclusion (D&I) Com-
mittee via town hall forum. Moder-
ated by AES vice president (Western
Region) Leslie Gaston-Bird, the event
was an effort to define the new com-
mittee’s purpose to 143rd Convention
attendees and the public in general.
Notably the first African-Amer-
ican to serve on the AES Board of
Governors, Gaston-Bird preluded the
open panel discussion by first fram-
ing the Society’s diversity in terms
of both demographic differences
amongst its members as well as vari-
ances in disciplines, genres and styles
within audio engineering. “It’s so im-
portant to get different viewpoints
on what diversity actually means,”
she offered. “So what is diversity? We
think of diversity, of course, in social
contexts. A lot of people think about
race—having diversity with maybe
a token person representing some-

thing—but it doesn’t have to be just
race, or ethnicity, [or] age—whether
you’re on the older or younger end
of the spectrum—{[or] nationality, or
even physical ability. But as the mem-
bers of the committee began to talk
about what diversity meant, it is also
[about] diversity [within] what we do
and how well the Society represents
all of these different disciplines...so
I think it’s important for us to con-
stantly engage with our membership
and let them know that we are listen-
ing, and we want to appeal to every-
one we can.”

Gaston-Bird went on to explain
how diversity stats are not clear, as
reported by an article in The Adantic,
reportedly due to members leaving
out details on membership forms.
“That article quoted a paper saying,
‘well, we don’t really know what the
gender breakdown [of the AES] is
because not everybody fills that infor-
mation out.” So we want to encour-
age people to complete that [section]
and maybe even get into some more
demographic data. How are we going
to do that? It’s going to take planning
and input from the community.”

Creating more diversity amongst
audio engineers in the future is indeed
happening, explained Terri Winston,
founder and executive director of the
Women’s Audio Mission, and it all
starts with education. “We’re heading
into our 15th year, and we’ve trained

Members of the first AES Diversity and Inclusion Committee members are (Ir): Leslie Gaston-
Bird, AES vice president {(Western Region); Terri Winston, founder and executive director,
Women’s Audio Mission; Piper Payne, owner, Neato Mastering and president of San Francisco’s
Chapter of the Recording Academy; Karrie Keyes, executive director of SoundGirls.org; Leslie
Ann Jones, recording engineer and producer, director of Music Recording and Scoring at
Skywalker Sound, 2017 AES Heyser Lecturer; AES executive director Bob Moses; and AES
president Alex Case.

over 10,000 women and girls in au-
dio,” she notes. “We’re up to training
1,500 women and girls every year, and
are about to push that to 3,000 women
and girls every year. So we’re not fo-
cusing on the data; we know that the
data is bad. We’re focusing on the solu-
tion. We’re very focused on education,
[teaching] underserved girls. 90 per-
cent are girls of color; 96 percent are
low income. We are embedded in both
the San Francisco and Qakland unified
school districts, so we are looking at
systemic change here. Our curriculum
has been included in the Common
Core for both of those districts. It’s
great to see how great middle school
girls take to this. The barrier is more
around socialization and less around
their capabilities or interests.”

“As an organization, our mis-
sion is to lift our industry,” noted
Bob Moses, executive director, Au-
dio Engineering Society. “We do that
through education, innovation and
building community through events
like this one. It breaks my heart when
there are people who feel that they
are not invited, that we’re not open.
It’s the furthest thing from the truth.
And if there’s something that this
group can achieve, it’s to let everyone
know that they are welcome. I don’t
think we have a higher calling than
what the essence of this group is.”

“Yes, the AES reflects the industry
and whatever imbalances there are,
but it’s not enough to wait for the
industry to gradually change,” offered

(continued on page 18)

AES President Scheirman Outlines Tripartite Agenda

BY STEVE HARVEY

NEW YORK, NY—In his recent role as
chair of the AES President’s strate-
gic planning team, David Scheirman
helped promote outreach and allianc-
es leading to this 143rd convention’s
co-location with the NAB Show
New York and the inaugural AES@
NAMM in January 2018. Now, as he
steps into the position of AES presi-
dent, Scheirman has his eye on three
core areas offering further expansion
possibilities.

The first, he says, is finding ways
to better connect with colleagues
overseas. “We are a U.S.-based orga-
nization, but we are truly internation-
al in scope. Three of the major areas
where we’ve seen strong membership
growth are Latin America, Eastern
Europe and Asia.”

There has been a tremendous
increase in the number of electrical
and acoustical engineering gradu-
ates in China, India and Pakistan,
he says—countries where interest in

audio technology is a cor-
nerstone of their education
and research institutions.
AES membership has dou-
bled over recent years in
China, and Scheirman has
been invited to address the
2018 International Sym-
posium of Electro-Acous-
tic Technology at Nanjing
University on the benefits
of AES membership.

Secondly, “I’'m pleased to be com-
ing into the presidency at a time
when we are getting a new AES Di-
versity and Inclusion Committee
on our Board of Governors, work-
ing with my colleague Leslie Gaston-
Bird, AES Western Regional VP for
the U.S. and Canada, and co-chaired
by Piper Payne,” he says. “We’re see-
ing a welcome increase in focused ac-
tivities—social and educational pan-
els and workshops—and we’re glad to
see an increasing number of profes-
sionals in organizations like SoundG-
irls.com.”

David Scheirman

Thirdly, says Scheir-
man, the student popula-
tion has long been a focus
of the AES. “We support
them as we can, with the
student delegate assembly,
which has global participa-
tion. We fund travel for re-
gional officers of that com-
mittee to our international
conventions.”

In celebration of UNESCO’s
World Day for Audiovisual Heritage
(October 27), he also notes, AES
conference chair and past president
John Krivit announced a new schol-
arship for student archivists from
emerging nations to travel to and par-
ticipate in the 2018 AES Conference
on Audio Archiving, Preservation
and Restoration at the US Library
of Congress’ National Audia-Visual
Conservation Center in Culpeper,
VA.

“We are increasingly finding ways
to connect young men and women
graduates entering the field of audio

engineering around the world with
career opportunities, to network
with and be mentored by working
career professionals,” says Scheir-
man. The society is also working to
raise awareness among student en-
gineers of the diversity of pro audio
job opportunities. “There are many,
many career opportunities avail-
able outside of the traditional studio
recording or sound reinforcement
communities—audio for games and
virtual reality, forensic audio, auto-
motive audio,” he says.

Scheirman, an AES member since
1975, has been involved with PA
rental companies, an installed sys-
tem integrator, an electro-acoustical
measurement laboratory, a computer-
control system developer, a network-
ing technology R&D firm and leading
loudspeaker manufacturers. He has
served in a variety of roles with the
AES, including three terms on the
Board of Governors.

AES
aes.org
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= Adamson Fills Czech Community System
Stadium with Krystof Covers IKEA Goyang

PRAGUE, CZECH REPUBLIC—Prague’s
Evzena Rosického Stadium recent-
ly sold out two shows by one of the
country’s most popular acts, Krystof,
as it celebrated its 25th anniversary.
For the occasion, SR provider ZL
Production fielded a sizable PA based
around Adamson E-Series and S-Se-
ries loudspeakers.

The main stage was adorned with
left and right hangs of 15 E15 cabi-
nets per side, with a half-dozen S10
compact boxes underneath each.
More hangs of 15 E15s each were
used as side arrays, supplemented
with three S10s underneath each one.
For fans in the back, a delay tower
had left and right arrays with a dozen
E15s and three S10s per side, plus
side delay hangs with a dozen El12s
per side. Conversely, for those up at
the front, six SpekTrix boxes han-
dled front fills from the stage lip. And
giving some thump to it all were 32
Adamson E219 subwoofers flown
per side, with six T21 subs per side
stacked beneath the stage.

Krystof’s FOH engineer, Jiri

60 Years of
innovation”

visit hafler.com

Hafler

Adamson E-Series & S-Series were used for
Krystof’s recent shows in Prague.
“Topol” Noveotny, was enamored
with the experience of the two shows,
noting, “Strahov was a beautiful and
powerful moment of my life, thanks
in large part to a great-sounding au-
dio system. I’m a long-standing fan of
Adamson, but I've never heard a sta-
dium application with such powerful
and punchy low-end before this show.
“[ZL Production’s Ondrej
Turecek]’s subwoofer set-up was
amazing, especially considering the
size of the stadium, and we had truly
great audio covering the entire site.
I’m very grateful for the experience.”
Adamson Systems Engineering
adamsonsystems.com
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GOYANG, KOREA—IKEA recent-
ly opened a new seven-floor,
164.000-square-meter building
in Goyang, Korea; throughout
the facility, Community pendant
loudspeakers are used for the back-
ground music and announcement
system.

When IKEA commissioned
the building, it turned to Inter-M
Corp. to create the background
music and announcement system.
In turn, Byoung
Dock Choi of Inter-
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