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VILLIANS STYLE—Queens of the Stone Age brought the rock this past
fall with an Eighth Day Sound-supported U.S. tour behind the hit album,
Villians. The journey, which culminated with the band’s first-ever
headline show at New York City’s Madison Square Garden, found leader
Josh Homme belting through a Telefunken-Elektroakustik M80 handheid

dynamic mic at every stop along the way.

BY STEVE HARVEY

he 2018 NAMM
Show gets a new look
this year with more
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floor space, the inaugural
AES@NAMM Pro Sound
Symposium: Live & Studio
and a new education and
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campus. The show, which
reportedly attracts 100,000
139
tries annually, is being held
January 25-28, 2018 in
Anaheim, CA.

The most noticeable
change, no doubt, will be
Anaheim Convention Center
(ACC) North. The new con-
struction expands the ACC’s
total floor area by 20 per-
cent, adding 200,000 square
feet of multipurpose space,

attendees from coun-

half of which—on the top
level—is column-free. For
comparison, Hall A, tradi-

REDEFINE FIDEUTY,
SUPERCHARGE YOUR AUDIO

www.prosoundnetwork.com

Connectivity Trends:
AolP, Wireless & Beyond

BY STROTHER BULLINS

he pro audio industry
boasts a massive wave of
new components in the

pro audio category of intercon-
nects. Whether they’re A/D don-
gle-type products from manu-
facturers such as Switchcraft,
fresh ventures in fiber optics
from firms such as Whirlwind,
or new AolP and wireless tech-

nology from Neutrik, savvy
audio professionals know that
when it comes to signal flow,
it is truly the connections that
matter.

Though best known for its
connector lines, Switchcraft of-
fers other modern connectivity
solutions such as its AudioStix
DI product line, intended for
audic environments that must

(continued on page 48)

NAMM Doubles Down on Pro Audio

tionally hosting most of the
pro audio exhibitors, is ap-
proximately 146,000 sq. ft.
ACC North is next to the
arena and behind the Hilton
Hotel, with its front door on
Katella Avenue, and is con-
nected to the existing facil-
ity via a climate-controlled
pedestrian bridge on Level
Two.

NAMM noted in a Sep-
tember 26, 2017 announce-
ment that companies includ-
ing Avid, Harman, QSC,
Shure, Sennheiser, Pioneer,

(continued on page 48)
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Gearbox Gets
In Gear 4

Darrel Sheinman’s lifetime love of jazz
led to his founding the Gearbox record
label focusing on previously unreleased
live archive recordings; now he's
opened his own ultra-analog master ng
facility in London.

Depeche
Mode’s Q
Spiritual Sound

The alternative pop mavens are in the
middle of an 11-month world tour—
their biggest in years—and at each
stop, the groups’ longtime audio team
uses new and old technology to help
convey the warmth ana humanity in
the band’s famously synthy sounds.

QSC K12.2
12” ACTIVE LOUDSPEAKER

ALLEN & HEATH
SQ-6 DIGITAL MIXER
TEM # T 103 BLACK

SHURE QLXD124/85
DIGITAL WIRELESS COMBO

Upgrade your studio with the latest professional audio technology.
Shop fullcompass.com or call 800-356-5844 1o speak with a Sales Pro today.
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J48 Stereo
active DI
Twins the
performance
of the world’s
finest phantom
powered Dlin a
compact, easy
to manage
stereo design.

JDI Stereo
passive DI

Two channels
of the world’s
finest passive DI
in one compact
package! Jensen’
transformers
deliver absolute

purity at any signal level.
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PZ-DI’

variable load DI
Piezo pickup
optimized DI
for acoustic &
orchestral
instruments.
Produces wide
freq response for
more natural tone,

Trim-Two
stereo DI for line level
%=, Passive DI for

tabtet or PC

with instant
access level
control. Linear
response from
20Hz to 20kHz.

RCA, V4" and

3.5mm connectors.

BT-Pro
Bluetooth® DI
Professional
Bluetooth
receiver with
balanced XLR
audio outs and
headphone out for
easy monitoring.
USB powered and
transformer isolated.

JDX-48
reactive amplifier DI

48V phantom
powered active

Dl captures the
sound of the

amp and cabinet
perfectly and
consistently. Great
on bass too.

USB-Pro”
stereo USB DI
24bit/96kHz
digital audio
converters with
transformer
isolated outputs,
powerful buitt-in
headphone amp.

StageBug SB-5
compact stereo DI
Super compact
passive direct

box with a built-in
cable ready to plug
into laptop,tablet,
phone or media player.
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A Thousand Horses
AC/DC

Adele

Aerosmith

Al Schmitt

Alan Parsons
Alice Cooper
Alicia Keys

Alison Krauss
Alter Bridge
American Idol
Andy Grammer
Annihilator
Antoine Dufour
Arcade Fire
Avenged Sevenfold
Babyface

Barbra Streisand
Barenaked Ladies
Blue Man Group
Beck

Beyoncé

Billy tdol

Billy Joel

Blue Rodeo

Billy Sheehan
Biffy Clyro

Blake Shelton
Bob Dylan

Bon Jovi

Bonobo

Bonnie Raitt
Bootsy Collins
Brent Mason
Boston Pops
Brad Paisley
Bruce Hornsby
Bruce Springsteen
Bruno Mars
Bryan Adams
Buddy Guy

Butch Walker
Cannibal Corpse
Carrie Underwood
Casting Crowns
CBC Television
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CBS Television
CeCeWinans
Celine Dion
Cheap Trick
Chicago

Chick Corea
Chris Cornelt
Chuck Rainey
Cirque du Soleil
City and Colour
Clair Brothers
Coldplay

Cold Creek County
Colin James
Creed

Crosby, Stills & Nash
Crowded House
Culture Club
Cyndi Lauper
Daniel Lanois
Dave Natale
Dave Stewart
Dave Matthews
David Bottrill
David Gilmour
Deadmau5
Death Cab for Cutie
Def Leppard
Depeche Mode
Derek Trucks
Devin Townsend
Diana Krall
Dimmu Borgir
Disney

Dixie Chicks
Dolly Parton
Don Ross
Dream Theater
Duran Duran
Dwight Yoakam
Earth, Wind & Fire
Ed Sheeran
Elton John
Eminem
Emmylou Harris
Enrique Iglesias

* The above is a partial list of
artists and sound companies that
curtently use or have used Radial
products. No endorsement is
offered or implied by being

listed here.

Sorry if we've

missed you - let us know and
we'lkinclude you next time!

Eric Clapton

Eric Johnson
Erykah Badu
Evanescence
Eighth Day Soun0
Fall Out Boy

FFDP

Fitz & The Tantrums
Fleetwood Mac
Florida Georgia Line
Foo Fighters
Foreigner

Frank Filipetti
Franz Ferdinand
Frightened Rabbit
G.E.Smith
Garbage
Genesis
Godsmack
Gomez

Goo Goo Dolls
Grand Ole Opry
Green Day
Guns N'Roses
Gregg Allman
Gwen Stefani
Hall & Oates
Herbie Hancock
Hedley

HAIM

Havok

Hinder

ll Divo

Imagine Dsagons
Iron Maiden
James Taylor
Jamiroquai
Janet Jackson
Jason Mraz

Jeff Beck
Jennifer Lopez
Jerry Douglas
Jason Aldean
Jason Derulo
Jacquire King
Jimmy Buffett

Jimmy Eat World
Joe Bonamassa
Joe Chiccarelli
Joe Jackson

Joe Satriani

Joe Walsh

Joey Defrancesco
John Hiatt

John Jorgenson
John Legend
John Mayer

John Patitucei
John Petrucai
Jordan Honsinger
Jordan Rudess
Justin Bieber
Justin Meldal- lohrsen
Josh Groban
Journey

Juanes

" ~Justin Timberlake

Kaiser Chiefs
Kanye West
Katy Perry
kdlang

Keb' Mo'

Keith Urban
Kelly Clarkson
Kenny Chesney
Kenny Loggins
Kings of Lean
Korn

KISS

KT Tunstall
Lady Antebellum
Lady Gaga
Lenny Krav'tz
Leland Sklar
Leo Kottke
Linkin Park
Lionel Richie
Little Big Town
Luther Dickinson
Macy Gray
Marcus Miller
Mariah Carey

Marianas Trench
Marillion

Mark Egan

Mark Knopfler
Mark Ronson
Mark Tremonti
Maroon S5

Matt and Kim
Marty Stuart
Matchbox 20
Megadeth
Meghan Trainor
Melissa Etheridge
MENEW

Metallica

Metric

Michael Bublé
Miike Snow
Miranda Lambert
M@

Monster Truck
Matley Crie
Mumford & Sons
Muse

My Morning Jacket
Nathan East

NBC Television
NEEDTOBREATHE
Neil Young

Nelly Furtado
Nickelback

Night Riots

Nine Inch Nails
Of Montreal

One Republic
Our Lady Peace
Panic! at the Disco
Pat Metheny

Paul Boothroyd
Paul McCartney
Paut Simon

Paul Weller

Plnk
Portugal.The Man
Peter Gabriel

Pink Floyd

Queensryche
Radiohead
Randy Bachman
Randy Brecker
Randy Travis
Rascal Flatts

Ray LaMontagne

Red Hot Chili Peppers

Rhonda Smith
Rival Sons
Rihanna

Ringo Starr
Robert Plant
Robert Randolph
Rod Stewart
Roger Hodgson
Roger Waters
Royal Blood
Rush

Rusty Cooley
Sam Roberts
Santana

Sarah McLachfan
Scissor Sisters
Seal

Selena Gomez
Sevendust
Shakira

Shania Twain
Shawn Mendes
Sheryl Crow
Shinedown
Simpte Plan
Slash

Slayer

Sleeping with Sirens

Slipknot

Snow Patrol
Soundgarden
Stanley Clarke
Steely Dan
Steve Earle
Steve Lukather
Steve Miller
Steve Morse
Steve Stevens

Steve Vai

Steve Winwood
Sting

Styx

System of a Down
Taylor Swift

The Band Perry
The Beach Boys
The Black Crowes
The Black Eyed Peas
The Black Keys
The Corrs

The Decemberists
The Doobie Brothers
The Eagles

The Flecktones
The Killers

The Lumineers
The National

The Rolling Stones
The Tenors

The Tragically Hip
The Prodigy

The White Stripes
The Who
Timbaland

Tom Waits
Tommy Emmanuel
Tony Bennett
Tony Levin

Toots & the Maytals
U2

Usher

Van Halen

Victor Wooten
Vince Gill

Vintage Trouble
Voltbeat

Weezer

WillLAm
Whitesnake

X Ambassadors
You Me At Six

Zac Brown Band
Zakk Wylde

Zella Day

Radial

...true to the music

1588 Kebet Way, Port Coquitlam BC V3C 5SM5. tel:604-942-1001




4 b A0 o o an Our CLASSIC just got SMARTER.

Genelec SAM Frequency We're proud to welcome the legendary 1032 to the Genelec
SAM family. The new 1032C now benefits from all the power
of our GLM software, enabling system building and reference
monitoring even when the room or placement is less than ideal.
And with other signifiacant improvements including analog as
well as digital inputs, increased low frequency extension and
yet higher SPL, the 1032C is the perfect choice for high-end
music, post and broadcast applications.

For more details, visit genelec.com

GENELEC

the sonic reference

Use the 1032C with GLM to build, calibrate, customize,
and switch between Genelec Smart Active Monitor systems.

Genelec Inc. 7 Tech Circle Natick, MA 01760 genelec.usa@genelec.com




BY CLIVE YOUNG

BOSTON, MA—After 30 years, music/
DAW software company Cakewalk
has been shut down. The announce-
ment came Friday, November
17, from parent company Gibson
Brands, which said Cakewalk was
ceasing new product development,
stating the move was made to “better
align with [Gibson Brands’] acquisi-

AIMS, MNA
Merge

BOTELL, WA—The Alliance for IP Media
Solutions (AimsAlliance.org) and the
Media Networking Alliance have
merged to form a single trade asso-
ciation for promoting IP in the media
and entertainment industry. The
merger comes after a two-year his-
tory of collaboration, and is intended
to facilitate a stronger impact on the
industries they serve. The new joint
organization will retain the AIMS
name and will be governed by the
existing AIMS bylaws. Full mem-

bers of both organizations voted to
approve the merger on December 13,

Sonoris Teams
with Plugivery

DAMWALD, NETHERLANDS—Sonoris
(sonorissoftware.com), which creates
audio products for recording and
mastering, has entered a distribution
partnership with Plugivery (plugivery.
com), which distributes audio soft-
ware, plug-ins, and sound libraries
via electronic download delivery. The
complete line of Sonoris professional
audio plug-ins and stand-alone DDP
solutions can now be downloaded
from Plugivery-affiliated professional
audio resellers worldwide.

MPG To
Honor Langer,
Winstanley

TOWN—Producers Clive Langer

and Alan Winstanley will receive

the PPL Presents The MPG Award

For Outstanding Contribution To

UK Music at the UK's 2018 Music
Producers Guild Awards (mpg.org.
uk) in March, 2018. Over the years,
the pair created hit records for artists
such as David Bowie, Elvis Costello,
Dexy’s Midnight Runners, Bush, Lloyd
Cole and the Commotions, Morrissey,
The Teardrop Explodes, Catatonia,
They Might Be Giants, Sandie Shaw
and Hothouse Flowers, among others.

[ January 2018 ]

tion strategy that is heavily focused
on growth in the global consumer
electronics audio business.” Gibson
Brands acquired Cakewalk in late
2013.

Initially founded in 1987 as
Twelve Tone Systems, Cakewalk
was an early pioneer of MIDI se-
quence software, over time growing
to develop products like its respected
SONAR DAW, various virtual in-
struments and effects, and a hand-
ful of entry-level musical consum-
er products. Following eight years
of growing collaborations, Roland

e | | soUNdBUSIN
Gibson Shutters Cakewalk

invested in the company in 2003,
eventually taking a majority stake in
2008. Cakewalk was sold to Gibson
Brands four years ago, a purchase
made with the intention of form-
ing a new brand, TASCAM Profes-
sional Software, that would publish
Cakewalk products and develop joint
products with TASCAM.

Cakewalk remained largely based
around SONAR, which it moved to a
subscription format via a “rolling up-
dates initiative,” issuing 12 updates a
year. Nonetheless, the company con-
tinued to explore new paradigms and

—O0

was releasing new products as recent-
ly as late September, when it debuted
the fledgling Momentum platform, a
hybrid smartdevice/PC-based four-
track DAW.

In a statement on Cakewalk’s web-
site, CTO Noel Borthwick, a 19-year
veteran of the company, assured cus-
tomers “Cakewalk’s servers will con-
tinue to operate, you will still have
access to all of your online assets, and
your software will continue to work
normally. A dedicated team has been
established during this transition pe-
riod to continue to serve the Cake-
walk community.”

Cakewalk
Cakewalk.com

Nashville Producer Sues City

BY STEVE HARVEY

NASHVILLE, TN—Elijah “Lij” Shaw,
owner and operator of The Toy Box
Studio in East Nashville and the man
behind Bonnaroo’s Hay Bale Stu-
dio, has filed a lawsuit against Nash-
ville Metro Council’s ban on busi-
ness owners receiving clients in their
homes.

Shaw, together with Nashville hair
stylist Pat Raynor, has teamed up
with the Institute for Justice (IJ) and
the Beacon Center of Tennessee to
file the suit. Shaw has lived in East
Nashville for 17 years, where he con-
verted his garage into a production

(continued on page 19)

Elijah “Lij” Shaw, owner and operator of The Toy Box Studio in East Nashville, has filed a
lawsuit against Nashville Metro Council’s ban on business owners receiving clients in their

homes.

L-Acoustics Opens NYC Office

NEW YORK, NY—Aiming to underline
its presence on the East Coast and
also the Broadway theatrical market,
L-Acoustics has opened a new office
in midtown Manhattan, located with-
in walking distance to Penn Station.
Having opened this fall, the space
will be used for training, meetings

and housing the company’s East
Coast support team. The new facil-
ity’s first training session—L-Acous-
tics System Fundamentals—was held
October 30.

The company’s East Coast team
includes Scott Pizzo, regional sales
manager; Jesse Stevens, applica-

L-Acoustics has opened a New York City office, because if they can make it there, they can...OK,
they’ve already made it.

tions engineer; and newly appointed
sales manager Sandy Macdonald,
who spent the past 12 years manag-
ing sales in the Northeast for Meyer
Sound. MacDonald will be coor-
dinating efforts with Jesse Stevens,
who spearheads Application support
for Broadway designers and Certi-
fied Providers for L-Acoustics in the
region. The duo will ensure that L-
Acoustics and its L-ISA immersive
solutions are available to Broadway
sound designers as well as provide
local support to theater sound design
consulting firms in the tri-state area.
Recent Broadway productions
using L-Acoustics systems include
Warpaint, Bandstand and Springs-
teen on Broadway. Meanwhile, spring
2018 will bring along Mean Girls,
a musical written by and based on
the Tina Fey movie, and Escape to
Margaritaville, a musical based on the
oeuvre of Jimmy Buffett.
L-Acoustics
l-acoustics.com
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Rethinking the Mastering Studio 20
For mastering engineer Maor Appelbaum, change
is good. Trying new pieces may not only expand
his options but also bring to light new possibilities
with his existing equipment, he says.

Studio Showcase:

NightBird Recording Studios ... ... 22
The story of NightBird Recording Studios is as rock
n’ roll as it gets: Producer/writer Jed Leiber was
collaborating with legendary guitarist Jeff Beck in
a guest room at the Sunset Marquis Hotel. Noise
complaints led to the hotel’s manager offering
them space in the basement to continue in—and
Leiber arguably never left.
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Turning Pages, Online and in Life

If you look to the masthead on the
right, you’ll see the number 40—
as in Volume 40. As in “Pro Sound
News has been around for 40 years.”
That’s pretty mind-blowing, though
if we’re being honest, the real anni-
versary isn’t until October. That was
the month our founder, Paul Gallo,
took Volume 1, Issue 1 to the 1978
AES Convention, kicking off a pub-
lication that would become an in-
tegral part of the industry, bringing
readers insight and information on
everything pro-audio—a role we’re
still proudly fulfilling four decades
later.

These days, of course, we share
a lot of that news on the internet,
both at prosoundnetwork.com and
all over social media (follow us on
Facebook and Twitter to see for
yourself; we share more pro audio
news than anyone). The internet
is crucial for getting you the latest
info these days. Society is only get-
ting more information-intensive as
time goes on and audio professionals
are no different: We want to access
knowledge anywhere at any time,
whether we’re using a laptop in a
personal studio, a smartphone in the
pocket of a location recording bag,
or an iPad at FOH that’s supposed
to only be used for the house system
(good luck with that).

Two of those examples were
mobile-based, and that’s no coinci-
dence. Zenith Media predicts mo-

bile devices will account for 79 per-
cent of global internet use by the
end of 2018, and Statista reports
that already 65 percent of the actual
time people in the U.S. spend online
is via mobile devices.

With that in mind, we’ve just fin-
ished radically revamping our web-
site, prosoundnetwork.com, to be
lean and clean (not mean) on mo-
bile. The site has a new, clear and
uncluttered design that’s optimized
to get you where you want to go
fast. It loads quickly, is simple to
use and reading it on a mobile de-
vice is a far more enjoyable expe-
rience. That said, the new design
doesn’t throw desktop/laptop read-
ers under a bus; with the new site,
what works on a small screen is only
even more usable on a larger one.
You’ll find big, splashy photos that
let you see the whole picture, so to
speak; easier navigation; and bet-
ter-chosen related stories. We have
more online innovations set to roll
out in coming months, but in the
center of it all is the same concise,
informative pro audio reporting that
we’ve always been known for. In
short, the new site is pretty neat,
we’re proud of it and we want you
to take a look.

Times change, as do informa-
tion-delivery methods, but there’s
also something to be said for tradi-
tion. We still have a print edition
(you may have noticed that you’re

'\
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Materials to Control Sound & Eliminate NOIse
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ticsFirst:

reading it) and this particular is-
sue comes with one of our biggest
traditions at PSN: the long-awaited,
much anticipated Pro Sound News
Calendar.

I’'m not kidding about that antici-
pation part—every December, I get
a daily round of emails, Facebook
messages and more, all asking the
same question: Hey, where’s the cal-
endar? Just 20 minutes ago, reader
A.C. Smith wrote to ask about it,
pointing out, “It’s kind of an annual
ritual around here to hang up the
new year’s ‘wish list’ of gear pinups in
the office. Do we need to find some-
thing else to fill that hole on the wall
come next month?”

Changing calendars is always bit-
tersweet, though. We look forward to
the times to come, and feel a little
sad to close the book on the times
that have passed. Here at Pro Sound
News, that’s particularly felt this
month as we say goodbye to long-
time staffer and friend, technology
editor Strother Bullins, who, after
years at PSN and fellow NewBay
titles Mix, Sound & Video Contractor
and Pro Audio Review, is moving on
to follow his passion for music edu-
cation. We’re not letting him off the
hook that easy—you’ll still see his
byline in our pages in the future—
but we’ll look forward to hearing
how he’s inspiring a new genera-
tion to be enraptured by sounds and
music.
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MK SERIES MIC CABLE
Handmade in the USA
since 1975.

Recognized as the industry

standard of microphone cables
since we first started making them.

You've trusted us, and we haven't let you down. Our American
made gear has endured the test of time, and we promise to con
tinue our commitment to deliver you Whirlwind quality with
each and every product. Every MK cable is handmade and tested,
right here in the USA, and comes with a lifetime warranty.

1-800-733-9473 | 99 Ling Rd. Rochester, NY 14612 ® whirlwindusa.com
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We ve Got Your Back—
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PRO2 - Tour Pack

VENUE SéL

We Carry Gear from These Respected Manufacturers and Many More!

A Designs Ashly Aviom Cakewalk Daking Earthworks Galaxy IsoAcoustics
AEA Aspen Pittman Designs BBE Celestion Dangerous Music Electrodyne Gator Custom Shop iZotope
Ableton Aston Benchmark Chameleon Labs Dave Hill Designs Eleciro Voice Gator Frameworks JBL

AKG ATC Bettermaker Chandler Limited dbx elysia Genelec JDK Audio
Allen & Heath Atlas Sound Beyerdynamic Chauvet Pro Decksaver Eminence GML JHS
Antelope Audio Audient Blue Microphones ClearSonic Deron Empirical Labs Golden Age JK Audio
Aphex Audio-Technica Blue Sky Cloud Microphanes DiGGrid Eventide GoPro JoeCo

API Audix Bock Audio Colemar; Audio Digital Audio Labs FabFilter Grace Design Joemeek
Apogee Auratone Bot Countryman Direct Sound Focal Granelli Audio Labs K&M
Apple Avalon BOSS Crane Seng DPA Focusrite Great River KRK

Argosy Avantone Audio Bricasti Design Crown Drawmer Fostex Heritage Audio Kush Audio
ART Avid Burl Audio Cymatic Audio Cynaudio Furman Hosa LaChapell Audio

Pro Audio Recording Monitors Microphones Guitars

2-YEAR FREE TECH LOWEST FLEXIBLE FINANCING FAST, FREE
WARRANTY SUPPORT POSSIBLE PRICES AND LEASING SHIPPING

TOTAL CONFIDENCE GET PROFESSIONAL GET THE GEAR YOU WANT, WE’LL HELP YOU FIND A WAY ON MOST ORDERS, WITH
COVERAGE™ WARRANTY  SWEETCARE SUPPORT, 24/7 AT THE RIGHT PRICE TO GET IT TODAY! NO MINIMUM PURCHASE!



anad Your Front of House

Live or in the studio, your reputation as a sound pro depends on doing
consistently great work. So you need products and support you can depend
on — year in and year out — for any gig. For over 35 years, Sweetwater has
been there for pros like you, with service and attention to detail unparalleled
in the industry. Call us today.

& YAMAHA R

Clis

® CABLE FINDER - Find any cable in 3 easy steps! Sweetwater.com/cables p——iy CASE FINDER - The easiest way to find exactly the right case for your gear! Sweetwater.com/casefinder
Latch Lake Marantz Neumann RAB Audio sE Electronics Sound Construction TC-Helicon Universal Audio
Lauten Audio McDSP Nuage Radial Shadow Hills Industries Soundcraft Teac Valley People
Lexicon Micw pArtScience Rane Shure Sound Devices Telefunken e nctuments
Lindell Audio Midas Peavey RapcoHorizon SKB Soundtoys TK Audio J
Line 6 Middle Atlantic Products  Pete’s Place Raxxess Slate Digital SPL Toft Audio Vintech
LittLite Mighty Bright Primacoustic Retro Instruments Slate Meaia Technology Stedman Corporation Tonelux Warm Audio
LM Cases Miktek Pro Co RME Slate Pro Audio Steinberg Triad-Orbit Waves
Lynx Millennia Propellerhead Rob Papen Solid State Logic Studio Projects Trident Audio Developments \yacione
Maag Audio Mogami Pultec Roland Sonnox Summit Audio True Systems
Mackie Mojave Audio Purple Audio Royer Sonodyne Switchcraft Tube-Tech Whirtwind
Malone Design Works Moog QSC Rupert Neve Designs Sony TASCAM Ultimate Acoustics WindTech
Manley MOTU Que Audic Schoeps Soundelux TC Electronic Ultimate Support Zoom

Keyboards Drums Live Sound Sweetwater Has All the Gear You Need!

“Never has there been a better
buying experience. Sweetwater |
is always my number one choice
for all my needs.’

(800) 222-4700
Sweetwater.com
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DPA Microphones
Acquires Sound Network

ALLEROED, DENMARK—DPA Micro-
phones has acquired UK pro audio
distributor Sound Network [no re-
lation to our website, prosoundnet-
work.com]. The company has distrib-
uted DPA for the last two decades,
making inroads for the manufactur-
er’s products into the UK broadcast,
live sound and theater markets.
DPA’s decision to acquire Sound

FCC Adopts
Next Gen TV

WASHINGTON, DCc—The U.S. Fed-
eral Communications Commis-
sion authorized the new ATSC
3.0 next-generation television
broadcast standard for U.S.
broadcasters in a party-line vote,
decided by chairman Ajit Pai.

“The development of the
revolutionary new Next Gen TV
platform is more than five years
in the making, and the hundreds
of individuals and companies
working on the ATSC 3.0 stan-
dard are gratified that the FCC
has approved the standard for
deployment,” said ATSC presi-
dent Mark Richer. “ATSC 3.0 is
already being deployed in South
Korea, and we anticipate that it
will be utilized to help terrestrial
broadcasters continue to inno-
vate in the U.S. and around the
world.”

The new standard is the
world’s first TV broadcast sys-
tem based on an Internet Proto-
col backbone, for compatibility
with internet-delivered content
and services. ATSC 3.0 great-
ly enhances the capabilities of
broadcast television to deliver
enhanced and personalized con-
tent for viewers.

“The monumental undertak-
ing to create ATSC 3.0 repre-
sents a new approach to stan-
dards setting. In reality, ATSC
3.0 is a suite of 20-plus differ-
ent standards that are extremely
flexible and extensible to keep
pace with ever-changing tech-
nologies. While it would be easy
to look at today’s FCC action as
the end of the road, the reality is
that this is just the beginning,”
Richer said.

ATSC
atsc.org

Network came after Sound Network
co-founders Pete Wandless and Ralph
Dunlop announced their intention to
retire from the business they started
in 1994. All of Sound Network’s staff
will remain with the company in their
usual roles. The company name will
also continue, as will its distribution
arrangements with other manufactur-
ers such as Sony Pro Audio, Meris,
Bubblebee Industries, Quested Moni-
tors, Smart Research and China
Cones.

Adam Pierce, Sound Network’s
sales and marketing director, will
now head the company and report
directly to DPA’s EVP of Sales Niko-
laj Forsberg. Pierce noted, “Sound
Network has aligned itself with DPA’s
philosophy since its inception, so this
is the next logical step for both com-
panies to continue their growth and
ambitions in the UK market. Sound
Network’s reputation for high lev-
el service and expertise will only be
strengthened by a closer partnership
with DPA Microphones and while it
is ‘business as usual,’ our customers
and our other manufacture partners
will definitely benefit from this move.
DPA have always inspired us as a
brand, through its incredible product
portfolio and its people, so we are de-
lighted to become part of the family.”

Adam Pierce will take over as the head of
Sound Network.

“Sound Network has been a mar-
velous ambassador for DPA for many
years and has invested heavily in the
brand,” says DPA’s CEO Kalle Hvidt
Nielsen. “By acquiring the business,
we can maintain our close cooper-
ation with the company and build
on the strong relationships Sound
Network already has with our all-
important UK dealers and customers.
Sound Network has a large range of
prestigious customers, including most
of the West End theatres that are in-
fluential beyond the borders of the
UK. We will now be much closer to
these important customers and that
will give us even more insight into
the environment in which our micro-
phones are being used.”

DPA Microphones A/S
dpamicrophones.com

Listen Acquires Audio
Everywhere Brand

BLUFFDALE, UT—Listen Technologies
has acquired ExXothermic Inc.’s Au-
dio Everywhere brand and products
for plug-and-play streaming of wire-
less audio over existing Wi-Fi net-
works.

Listen’s existing ListenWiFi brand
will be renamed Audio Everywhere
from Listen Technologies, and prod-
ucts under that branding will begin
shipping December 11, 2017.

Audio Everywhere from Listen
Technologies is intended to be a low-
latency solution for assistive listening
that can operate on a venue’s exist-
ing wireless network, allowing users
to stream sound via smart phones.
Added to a venue’s wireless network,
it can reportedly accommodate thou-
sands of users and more than 50
channels; users download the free
app on to a mobile device, connect to
the Wi-Fi network and tune into the
channel displayed on the TV screen

Audio Everywhere
)GIE

Listen Technologies has acquired ExXothermic
Inc.'s Audio Everywhere brand and products.

of their choice.

Current ListenWiFi customers
will receive a free upgrade to Audio
Everywhere from Listen Technolo-
gies software. There is no change in
hardware.

ExXothermic, Inc.
exxothermic.com

Listen Technologies
listentech.com

Aighlander
Partners
Buy Blamp
Systems

BEAVERTON, OR—Biamp Systems
has been acquired by private
investment firm Dallas-based
Highlander Partners from pre-
vious owner Lomar Corpora-
tion. Financial details were not
released other than that Lomar
will retain a minority investment
in Biamp.

With the acquisition, veteran
industry executive Rashid Skaf
has been named Biamp’s new
president, CEO and co-chair-
man, effective immediately; Matt
Czyzewski, previous president
and CEOQ, will remain as execu-
tive vice president of technology.

Previously, Skaf led AMX for
15 years before selling it to AMX
to Harman Industries in 2014
and later leaving to advise vari-

Highlander Partners has named Rashid
Skaf as Biamp’s new president/CEO.

ous investment groups, eventu-
ally joining Highlander Partner
as a senior advisor.

In a statement, Skaf noted
that while leading AMX, he
“sought to acquire {Biamp] sev-
era] times over the past 10 years.
I’m delighted to have the oppor-
tunity to join and lead the Biamp
team. I have no doubt that to-
gether we will usher Biamp into
an exciting new period of growth
and industry leadership that will
benefit the company and its em-
ployees and channel partners.”
Biamp
biamp.com

[ January 2018 ]
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Pro Audio Exec Dave Christenson Dead at 54

BY CLIVE YOUNG

SEATTLE, wA—Pro audio executive
Dave Christenson has died after a
three-year battle with lung cancer; he
was 54. He spent more than 25 years
in the industry after transitioning
from a musical career as the front-
man of Columbia recording artists,
Stabilizers, in the 1980s.

Originally hailing from Erie, PA,
Stabilizers was comprised of Chris-
tenson and UK expat Rich Nevens,
guitarist and now VP global sales for

Stabilizers, seen here on the cover of its
1986 album, Tyranny, was comprised of Dave
Christenson (left) and Rich Nevens.

4

Focusrite Pro.

“Dave and I met in ’83 in
Erie PA and quickly hit it off
musically and started record-
ing,” Nevens said. “We made
our demo on my four-track
Portastudio, which got a lot
of local radio play, and we
ended up signing with Co-
lombia Records and moving
to LA in ’85.”

In Los Angeles, the pair
recorded their album at
Conway Recording Studios.
When their single, “One
Simple Thing,” hit the Top 40 in
1986, the duo wound up touring with
Crowded House, appearing on Amer-
ican Bandstand and shooting a music
video with a recent film school grad,
David Fincher, who would go on to
direct Fight Club, The Social Network
and more. “It was an amazing few
years,” said Nevens.

However, despite selling 150,000
copies of their debut album, Tyranny,
the duo were ultimately dropped in
1988 along with scores of other Co-
lumbia acts when Sony acquired CBS
Records, the label’s parent company.
After a second album was recorded

e v

o e

onitor IEM system a

Stabilizers frontman-turned-pro audio executive Dave Christenson
{center), seen here in 2014 with engineers Richard McKernan (left)
and Mick Guzauski, who recorded the band in 1986.

for MCA but never released—iron-
ically, due to another label house-
cleaning when Matsushita bought
MCA in 1989—the two musicians
reinvented themselves.

“Our close friendship has lasted
since we moved over to pro audio,
when we both joined Euphonix as a
startup,” Nevens recalled. Christen-
son eventually moved to Seattle and
held senior sales positions at LOUD
Technologies/Mackie, SSL and So-
ny, specializing in international sales
management, before co-founding Au-
dio Agent, an integrated sales and
marketing agency, in Seattle in 2006.

IectrosonicsLEOl n or 1-8(K
In Cana_\' :
In Europe. call +33 (C

Later, in 2012, Christenson
co-founded Tracktion Soft-
ware Company with Julian
‘Jules’ Storer, the original
creator of Tracktion, and fel-
low Mackie veteran James
‘Woody’ Woodburn, in order
to acquire and resurrect the
music production software
and brand.

Nevens recalled that while
Christenson moved into pro
audio, “he never lost his love
for singing and working in
the studio.” As Christenson
himself remarked to GoErie.com in
2016, “We both ended up making our
livings and raising our families and all
that within the audio industry, which
is relatively small but global. Rich and
I tend to run into each other in for-
eign countries more than we do here
in the U.S. It’s not the arc I would
have predicted for us, but it’s certain-
ly been an interesting and fun ride.”

THERE'S MORE » See the
video for “One Single Thing” at
prosoundnetwork.com/jan2018
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QSC Gets Classical
at Chateau de
Grignan

GRIGNAN, FRANCE
adaptation of Alfred de Musset’s Lorenzaccio was

An outdoor dance and theatre

presented this summer by the Pietragalla-Derouault
theatre company, performing for three months
as part of Chiteau de Grignan’s summer festival,
which attracts more than 30,000 people every year.
Mixing the show was engineer Mohn Pincemin, who
put a QSC TouchMix-30 Pro digital mixer to the
test.

A priority for Mohn was to have a small FOH
position, because it had be assembled and disman-
tled every night; accordingly, the compact mixer
caught his eye as he prepared for the three-month
production. “It is truly portable, very robust, the er-
gonomics are very relevant and it sounds great,” said
Mohn. “I knew that TouchMix-30 Pro had all the
options an engineer could dream of to face complex
situations.”

“To manage the coverage of multiple loudspeak-
ers, I used 12 outputs as well as two additional
inputs for video recordings. Thanks to the Touch-
Mix-30 Pro, I also had graphic EQ, delay and dy-
namics also available on each output,” said Mohn.
“As the show was also filmed frequently, I was able
to use TouchMix to record it in multitrack very eas-
ily with an external hard drive. Being able to use

My new personal studio is the best sounding

production room I've ever had. Primacoustic
helped me bring it all together. It sounds
amazing and looks fantastic”

~ Jacquire King - Shania Twain, Kings of Leon, Kaleo

“Not only does my room sound
amazing, it’s also really beautiful!!!"

~ John Rzeznik

Visit the beautiful new web at:

primacoustic.com
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A QSC TouchMix-30 Pro digital mixer was used nightly all
summer at Chateau de Grignan.

my iPad to adjust delays and be able to move freely
throughout the site was a big kelp. Most of all, the
sound quality of the TouchMix was really natural
and rich-sounding, which is not always the case with
a digital console.”

Mohn plans to keep using the mixer on upcom-
ing projects, such as adapting the Lorenzaccio show
for the stage a1 the Alfortville Theatre, and mixing
concert at the Avignon Opera House featuring a
choir of 350 singers accompanied by 11 musicians.
The desk, he feels, is a tool that supports his mixing
philosophy: “As an engineer, my role is to highlight
a performance, to give it character and framework
and help to deliver impact on the audience. It’s im-
portant to ensure that people have not gone out to a
show without good reason!”

Qsc
gsc.com

“We've got a mixture of bass traps, diffusion
and clouds and the result was phenomenal.
It ended up costing less than 25% of the
custom solution and it turned out very cool.”
~ Keb’ Mo’ - Roots music legend

high-density glass wool
panels perform well where
the others fail, in the critical
low frequencies.

Primacoustic Broadway™

TAIPEI, TAIWAN—AKiIn to the Oscars in the
United States, Taiwan’s annual Golden
Horse Awards highlight the best of Chinese-
language cinema. This year, the technical
team used JTS Professional’s UF-20 UHF
wireless microphone system for the 54th
edition’s red carpet arrivals, held on No-
vember 25 at Taipei’s Sun Yat-sen Memorial
Hall.

The JTS UF-20 system included UF-
20TB belt-pack transmitters and JSS-20
handheld transmitters used by the stars be-
ing interviewed.

“The Golden Horse Awards is a very
important event that holds a special place
within the Chinese language film world and
beyond, so we are honored to have played
a role in making it such a tremendous suc-
cess this year for everyone who crossed the
red carpet,” commented Dowson Yu of JTS
Professional.

JTS Professional
jts.com.tw

Not only does my room sound amazing,
it's also really beautiful!!"
~ John Rzeznik - Performer/artist/producer
- Goo Goo Dolls.

BLUE » PRIMACOUSTIC® BROADWAY ™
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Atmos/VR Facility Audio

Lab 2 Opens

LONDON, UK—Lon-
don’s Grand Central
Recording Studios has
built a new facility
dubbed Audio Lab
2—aimed for Dolby
Atmos Theatrical and
third-order Ambison-
ics (TOA) immersive
audio sound design
and mixing.

Audio Lab 2 sports
a full Dolby Atmos
Theatrical installation. Leverag-
ing off the 32+1 Aumos speakers,
GCRS also added an additional 16
lower level speakers to create what
it claims is the world’s first mixed
Dolby Atmos Theatrical and TOA
studio for VR work.

Throughout the project, run
by studio manager, Chris Lagden,
GCRS founders Carole Humphrey,
Ivor Taylor and Raja Sehgal collabo-
rated with Guy Wilson of AKA to
create a semi-modular system for the
room, allowing flexibility for future
developments, David Bell of White-

“60 Years of
innovation”

Audio Lab 2 has been designed for Dolby Atmos Theatrical
and third-order Ambisonics (TOA) immersive audio sound
design and mixing.

mark Acoustics oversaw the acoustics
while Matt Dobson of Exigy over-
saw speaker design. A full 56 speaker
channels and 70 speaker cabinets
have been fitted into the space.
Richard Furse of Blue Ripple
Sound collaborated with David Bell
on the Ambisonic design, aiming
to improve 360/VR sound design
workflows so that clients will hear
mixes develop in live-time from a
dedicated work area.
Audio Lab 2/Grand Central Recording
Studios
gers.com
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VIENNA, AUSTRiIA—The Burgth-
eater—the Austrian National The-
atre—recently upgraded its audio
systems, adding two SSL System
T networked production systems
along with a building-wide, redun-
dant Dante Audio-over-IP network
and SSL Network I/O.

The venue’s previous digital
console, which was the better part
of 20 years old, was able to handle
256 possible inputs and outputs, so
David Miillner, manager, Sound &
Multimedia, looked to the System
T, he noted, because it was “a larger
system with similar workflow to the
SSL Live console, and based on the
same core Tempest Engine, but with
networked audio engine and control
surfaces, and a huge capacity of 800
fully-processed audio paths.”

With the new system in place,
the Burgtheater currently has five
SSL Network I/0O SB 32.24 Dante
Stageboxes, four SSL SB i16s, and

‘gtheater
QS ON
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The Burgtheater recently added two SSL
System T networked production systems.

some additional output units. The
system latency across the whole net-
work has been set at 1 mS. There are
actually two separate System T, on
the same network. The main system
consists of two redundant Tempest
Engines, a 32-fader S500 control
surface permanently installed in the
control room, and two T-SOLSA
PC-based online and offline con-
trol systems, one with its own Fader
Tile. The second system has a sin-
gle Tempest Engine and a ‘mobile’
32-fader S500 control surface that
can be deployed anywhere in the
Burgtheater.

Solid State Logic

solidstatelogic.com
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visit hafler.com

Hatier

Hafler Cl Series multi-channel amplifiers are designed to sound good, save money, last a long
time and be simple to use. These are the cornerstones of what make Hafler such a compelling
choice for today’s most demanding system integrator. Available in 6, 8 and 12 channels with
55 to 120 watts per channel, these true class-AB amps sound great! They are feature-packed
to handle just about any situation and can be customized with plug-in modules like Dante™
audio networking over Ethernet (shown), balanced inputs for long runs or Jensen™ transform-
ers to add isolation and eliminate noise. @€0sYsTEM™ adds another dimension with an energy
saving ‘sleep mode’ and the fastest turn-on time in the business.

Hafler and Dynaco are trademarks of
Radial Engineering Ltd. 1588 Kebet Way,
Port Coquitlam BC V3C 5M5

Hafler... amplifiers made to exceed your customer’s expectations.
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From The PSN Blog:
How to Beat the Five Trickiest Aspects
of Recording the Naked Voice

Producer/Engineer/PSN Reviewer Rob Tavaglione recently
shared his expertise on how to overcome some of the
most common problems encountered when recording
speaking voices.

If most of your work is in music production, you prob-
ably think that recording vocals is easy. Recording voice is | :

a lot tougher, and by voice, | mean speaking, not singing. §§ ‘
Speaking {whether instruction, narration, recitation, dia-

logue, announcing, etc.) carries a whole different set of stricter demands and
requirements—intelligibility is paramount, consistent clarity a necessity and
tone has to be familiar and natural, with an absence of the artsy distortions
and effects we so often rely on with musical arrangements.

Music beds, nat sound and ambiences are all frequently used to not only
enhance content, but to also mask the inherent ugliness that is a part of cap-
turing voice. You don’t realize just how much unwanted sound is part of voice
capture until you work on an audiobook, or similar venture that is not aided
by backing tracks or masking. Naked and exposed, the human voice creates a
number of compelling problems for microphones and, subsequently, audio.

Here are the five problems | routinely encounter and solve to meet ever-
increasing marketplace standards....

For all the tips, visit prosoundnetwork.com/jan2018.
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Often imitated, never duplicated.

e True rubber fiex relief with two inner dimensions available '

¢ One-piece plug finger made in the USA
¢ Switchcraft quality
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AUDIOFIX
MODEL 303/3038

Inline XLR Audio Controlled Connector

* -20dB attenuation
* Pin 1 disconnection provides Ground Lift function
* Switches Pins 2 and 3 for true 180" phase inverse

Consistently Excellent since 1946

Connect with us at www.switchcraft.com , or YA AT |
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show floor

in Fort Worth, run by Sonny Burgess. The clip

threatening health problems
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BLOGGINGS

RECORDING IN A ROLLS-ROYCE

Collaborating with

the famed luxury car

maker, UK Grime

artist Skepta recorded

his latest track in a

Rolls-Royce Phantom,

bringing a whole new.

meaning to ‘high-end mobile recording’ in order to illustrate how
quaet the car’s interior was. Alas, the resulting promotional clip
was taken down after public outcry (he didn’t wear a seatbelt),
but Skepta’s not the first person to lay down tracks in a car.
Check out our short, weird history of people recording ditties in

their jalopies.

SOUNDING OUT STRANGER THINGS

It seems like everyone s talking

about the recently released sec-

ond season of Stranger Things.

It’s fair to guess that there might

be a few audio pros among the

show’s millions of viewers, s if

you’re one of them and natural-

ly have been wondering about how its sound is handled, we’ve
got you covered. Take a bike ride through our back pages

we’ve been covering the show since before it even hit the air.
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