RISE IN FALL—Godsmack spent the fall hitting arenas in support of its
When Legends Rise album, with audio support from UltraSound, which
provided a sizable Meyer Sound Leo Family system and Telefunken-
capped Shure Axient mics for Sully Erna (pictured) to belt through

nightly. For more, see page 38.

Concert Industry Continues Growth in 2020

|

M it

1
i

i

——

|
|

¥

—_—

Tt

BY CLIVE YOUNG

While year-end tallies of
2019’s top-grossing tours
weren’t yet available at press

Gear of the

BY STEVE HARVEY

s we look back at the
past year and forward
to the Winter NAMM

Show, rather than compile a
list of 2019’s most notable
product introductions, Pro
Sound News contacted record-
ing engineers and producers
to see what caught their eye or
made the most impact on their
workflows—new products or

SIOVAI ALLIS/YOLNEIMINOI/OLYOIT LLODS

old, software or hardware—in
2019.

www.prosoundnetwork.com

Year 2019

“First off,” says Joe Barresi,
known for his work with gui-
tar-centric bands at the heavi-
er end of the rock spectrum,
“I’'m stoked that Phil Wagner
is back at SSL,” as senior vice
president, North America.
“He’s a super-nice dude.”

On the hardware side,
two of SSL’s products were
on Barresi’s radar this year.
“They have this new analog
console, Origin. I haven’t tried
it, but it’s very interesting to

(continued on page 49)

time, there’s little question
that the last 12 months will
be remembered as one of
the biggest years ever for the
concert industry. A raft of
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economic research supports
that assessment as well, pro-
jecting that the industry will
continue to grow at a sub-
stantial pace in the coming
years. That upward growth
trend bodes well for produc-
tion vendors of all stripes,
including sound reinforce-
ment providers, whether they
deliver sound for club con-
certs, stadium extravaganzas
or venues somewhere in be-
tween.

While individual market
estimates vary, financial re-
search sources as a whole

- EQUIPPED=

The Premier Supplier of Professional Audio, Video and Lighting Equipment

I'm equipped.
Are you?

At Full Compass, being

Equipped means getting the very

best gear at the very best prices.

point to continued strong
consumer interest in con-
certs and live music experi-
ences in the years to come.
In 2018, Pricewater-
houseCoopers’ Global Enter-
tainment and Media Outlook
2018-2022 report calculated
that the live concert indus-
try’s total revenue will hit
$31 billion by 2022, with
$24 billion of that coming
from ticket sales. In 2019,
market research firm IBIS-
World’s Concert & Ewvent
Promotion in the U.S. report
(continued on page 48)
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Audio Keeps
Up as Esports
Explodes

The second Esports Production Summit
in Los Angeles presented a broad agen-
da that offered insights about the role
of audio in esports broadcasting.

<

Audiotonix
Acquired by
Ardian

In December, French private equity
firm Ardian quietly purchased a major-
ity stake in Audiotonix, the UK-based
parent company of Solid State

Logic, Calrec, DiGiCo, Allen & Heath,
KLANG:technologies and DiGiGrid.

“

ARDIAN .Astorg
Audlotonlx

r 1
v Lo v MUERAMEATR  CALREC KLANG AW 1

@ FULL COMPASS

We Offer One-stop Shopping Complete with

v’ A Huge Selection

v/ Hot Gear

v Low Price Guarantee
v Flexible Financing

v Free Shipping
v Expert, Friendly Service
v/ End-o-end Support

v Free Repair Program

800-356-5844 -+ fullcompass.com



.

Power Couple 1 e

THINKING SOUND

ULTRA-X40
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The ULTRA-X40 and its companion subwoofer the 750-LFC give you a compact and highly portable system with
precise and powerful performance. With 11 integrated rigging points, an abundance of mounting accessories, and
simplified 90-degree horn rotation, the ULTRA-X40 is also highly configurable for a wide variety of applications.
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Point Source
Excellence -
From Nearfield to
Main Monitoring

Genelec, The Ones monitors are revered
every day in thousands of studios around
the globe for their perceptual qualities,
technical brilliance and spectacular design.

Get the Genelec Point Source Immersive Experience.
NAMM - Booth 18601 ACC North Hall

Now introducing the new members to The Ones Family, 8351B

and 8361, and the Adaptive Woofer System, W371: Unparalleled

room-tailoring continued to the lowest octaves, for the most critical >
listeners and applications. You don’t know how great your room

can sound before hearing it with natural direct sound, controlled i
reflections and pure neutral low frequency response. G E N E LEC '

THE ONES. / THE WORLD'S FINEST ULTRA-NEARFIELD - MIDFIELD MONITORS WWW.GENELEC.COM/THEONES

Genelec Inc. 7 Tech Circle, Natick, MA 01760 (t) 508-652-0900 (email) genelec.usa@genelec.com
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B Producers Impersonated by Hackers

Galaxy Audio
Acquires Ansr

WICH!TA, KS—Alring to expand into
the wireless fitness udio market-
place, pro audie and live sound
manutacturer Galaxy Audio (www.

galaxyaudio.com has acquired Anst
Aualic and its sutsidiary, Special
Prajects Audio, Specal Projects
Audio manufactures a variety

of waterproo! wireless headset
microphona systems incleding the
EVC true wireless headset mic.
Meanwhile, Ansr Audio, Special
Projects Audio’s parent electronics
manufacturing company, produces
professional wireiess systams, head-
worn wireless microphanss, lapel
wireless microphones and podium/
conference microphenes.

Dolby, WMG
Partner on
Aumnos Music

SAN FRANCISCO/LOS ANGELES, CA—
Doiby Laboratori2s (www dolby.
com) and Warne- Music Group
{www.wmg.com) have entered into
@ partnership 1o growide artists with
an immersive piatform (o~ thesr
music. Dolby is working ¢ osely with
artisis, record labels streaming
services and corsumer elactron-

ics manufacturers 1o maks Bolby
Armos Music exp eriences accessible
WMG record labels include Asylum,
Atlantic, Big Beat, Canvasback, East
West, Elektra, Erato, FFRF, Fueled
by Ramen, Nonesuch, Parlophone,
Reprise, Rhino, Roadrunner, Sire,
Spinnin’, Warner Records, Warner
Classics and Warner Mus«c Nashviile
The group s alsc home 1o music
publisher Warner Crappell Music,
which boasts a catalog of more than
1.4 million copyrights workdwide

ESA Draws Pros
to Summit

uTiTz, PA-=Nearly 400 incustry pros
from across the ive event industry
attended 2019 Even: Safety Summit
in Lititz, PA, Nov. 20 Produced
by the Event Safety Aliance {www.

afetyalliarce.org) and pre-
senting sponsor Take Insurance,
the event includad nearly 30 presen
tations and worksheps, with offer
ings ranging from *How e improve
Safety Compliance™ and "Rigging
Hardware Inspectian & Safety Use”
to “Event Security for Nervous
Times™ and "Buiiding the Foundation
of Situational Awareness,” which

:d by Dave Lester of

Clair Global
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BY STEVE HARVEY

NEW YORK, NY—The record industry
has a long history with music piracy,
but a 27-year-old man arrested on
Nov. 25 in Austin, TX, put a new spin
on it, according to the indictment
against him and his co-conspirators.

“Christian Erazo and his co-con-
spirators allegedly hacked the ac-
counts of music producers and man-
agement companies in order to steal
over 50 gigabytes of content—includ-
ing some music that had yet to be
publicly releascd—and leaked it on
the internet,” said Geoffrey S. Ber-
man, the U.S. attorney for the South-
ern District of New York, in a state-
ment following the arrest. “Not only
did this scheme cause the companies,
producers, and artists financial harm,
Erazo deprived the artists of the abil-
ity to release their own exclusive con-
tent at their discretion.”

The 27-page indictment against
Erazo accuses him and three un-
named co-conspirators of hacking
the social media account of a Los
Angeles-based recording artist and
music producer. They then allegedly
impersonated the producer and so-
licited artists via private messages to
send unreleased music to a fake email
address they set up.

The alleged victims, none of

whom were named, included the pro-
ducer’s manager and the New York
City-based management company for
which the manager worked, which
represents “over 20 influential re-
cording artists and producers around
the world.” Additional alleged vic-
tims listed in the indictment include
a Beverly Hills-based management
company that represents more than
40 recording artists worldwide, a co-
founder of that company, a Canada-
based music producer and two L.A.-
based music producers represented
by the New York management firm,
and “an American musician.”

Erazo is accused of hacking the
cloud storage accounts belonging to
the two management companies and
the L.A. artist/producer, and stealing
music that had not yet been publicly
released from more than 20 recording
artists. The accused and his co-con-
spirators are alleged to have accessed
the New York management company’s
cloud account at least 2,300 times.
Forensic analysis of Erazo’s computer
revealed at least 850 music files, many
previously unreleased, some of which
he and his co-conspirators allegedly
leaked onto public online forums.

The indictment alleges that the
L.A. artist/producer and other collab-
orators suffered substantal financial
and reputational harm. The group

had reportedly been working on an
album for about a year and were
forced to scrap it after the theft and
leak of their tracks. The group’s previ-
ous album grossed roughly $2 million
in sales, according to the indictment.

The scheme appears to have be-
gun unraveling in early January 2017,
when Erazo and a co-conspirator de-
cided to blame their activities on an
unnamed individual. They contacted
the L.A. artist/producer’s manager
claiming that the individual had un-
authorized access to the New York
management company’s storage ac-
count. They later spoke with an un-
dercover federal law officer posing
as a company security official and
claimed that the individual was sell-
ing unreleased music at $300 per
track. “[T]his is the perflect] cover-
up,” Erazo wrote in an online mes-
sage to his co-conspirator.

Erazo admitted to the crimes,
which took place between late 2016
and April 2017, during which time
he was a California resident, to law
enforcement officials. He is charged
with conspiracy to commit wire
fraud, which carries a maximum sen-
tence of 20 years, conspiracy to com-
mit computer intrusion and aggra-
vated identity theft.

Indictment
https://bit.ly/2Eb84IG

Pulitzer Prizes Add Audio Category

BY STEVE HARVEY

NEW YORK, Nvy-The Pulitzer
Prize Board announced a new
journalism prize category in
audio reporting for the 2020
prize cycle. The prize will be
awarded “for a distinguished
example of audio journalism
that serves the public inter-
est, characterized by revelatory
reporting and illuminating sto-

The Pulitzer Prize organization has launched an experimental
category to honor audio reporting in journalism.

rytelling.”

The board is inviting submissions
from producers of radio programs
and podcasts that exemplify the ex-
cellence the Pulitzer Prizes have hon-
ored for more than a century. Com-
petitive entries will reflect the work
the prizes have championed tradi-
tionally, from investigative reporting
that exposes wrongdoing to dynamic
features, and news coverage of major
issues or events.

News organizations currently
eligible to compete for the Pulitzer
Prize—“U.S. newspapers, magazines,
wire services and online news sites
that publish regularly”—will be per-

mitted to enter audio stories in this
new category, as will independent
American producers and U.S. radio
broadcast outlets. Non-U.S. outlets
are ineligible. Eligibility rules for the
other 14 journalism categories will
remain the same.

According to the Pulitzer Board,
“All entries must adhere to the high-
est journalistic principles, including
a commitment to honesty with both
audiences and subjects. Rigorous and
transparent sourcing will be an im-
portant factor in the judging. Entered
work must have been aired during
the 2019 calendar year.” FAQs with

further details regarding the
entry process are available at
the Pulitzer website.

The contest for the Pu-
litzer Prize Audio Reporting
category and all other journal-
ism categories will open Dec.
16. The deadline for all sub-
missions is Jan. 24, 2020, at
5 p.m. Eastern. Audio entries
must be submitted without
pre-roll advertising.

Also beginning this year, ap-
plicants in relevant journalism catego-
ries may submit work for prize consid-
eration via weblink, or by uploading
PDFs as they have in the past.

The Pulitzer Prizes were estab-
lished by Joseph Pulitzer, a Hungar-
tan-American journalist and news-
paper publisher, who left money to
Columbia University upon his death
in 1911. A portion of his bequest was
used to found the School of Journal-
ism in 1912 and to establish the Pu-
litzer Prizes, which were first awarded
in 1917.

Pulitzer Prize
www.pulitzer.org
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Moxy Brothers Team for Production . 18
Adrian Young, drummer of No Doubt, and Todd
Forman, former sax player of Sublime, have part-
nered to launch record production team Moxy
Brothers, offering everything from songwriting and

Studio Showcase: Tweed Recording. . 20
Engineer and educator Andrew Ratcliffe has
relocated Tweed Recording from Oxford, MS, to
Athens, GA. In the process, he’s established an
audio engineering school and a new studio based
around the first Sound Techniques desk to be pro-
duced in 40 years.

SOUND BROADCAST
Waterman Sound Goes with the Flow 25

Newly established Toluca Lake, CA, audio post-pro-
duction facility Waterman Sound offers the tech-
nologies, amenities and industry neighbors to draw
productions interested in one-stop shopping.

Audio Production Keeps Up as Esports

| 5530) {070 [ IS P 25
The second Esports Production Summit in Los
Angeles presented a broad agenda that offered
insights about the role of audio in esports broad-
casting.

SOUND

Sound Innovations: WSDG
On the 50th anniversary of architect John Storyk’s
first studio commission, he reminiscences about
designing Electric Lady and reveals future plans for
Walters-Storyk Design Group as he looks forward
to not retiring.

Audio Op-Ed: We Need to Talk About

Getting a great engineering gig can be hard, but
sometimes getting paid at the end can be even
harder. Grammy Award-winning engineer/producer
Dom Morley shares his time-tested methods for
getting what you deserve.

Pro Audio Review in PSN . ... 31,32, 33
Avid Pro Tools, Goodhertz Trem Control; Universal
Audio Avalon 737 Tube Channel Strip; Universal
Audio Sonnox Oxford SuprEsser DS; Universal
Audio OX Amp Top Box v1.2; Sound City SC 20
Combo; Wireworld Pro Audio Polaris Instrument
Cable; Vienna Symphonic Big Bang Orchestra and
Smart Orchestra Expansion Pack; Mesa Boogie Mini
Rectifier 25

SOUND

Studio Products . .
SR Products . . . .

SOUND

Audiotonix Acquired by Ardian . . . . . 36
In December, French private equity firm Ardian
quietly purchased a majority stake in Audiotonix,
the UK-based parent company of Solid State Logic,
Calrec, DiGiCo, Allen & Heath, KLANG:technologies
and DiGiGrid.

follow us ONLINE

Live Sound Showcase: Godsmack . . . 38

subscriptions: ~ online: The Boston rockers have been on the road for over
www.mypsnmag.com www.prosoundnews.com a year in support of their latest, tearing up arenas
facebook: - twitter: and sheds along the way. We catch up with the
www.facebook.com/ www.twitter.com/ crew and find out how they keep the tour ticki
n ProSoundNews/ ProSoundNews Sk st i

like clockwork.

performance to engineering, mixing and mastering.
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Tracks 22

Centerstage will
return next month.

ECIAL REPORT

Gear of theYear ... .. .. 1
Top audio pros look back a1 2019
and share what new equipment
caught their eye, what was added
to their audio arsenal, what old
standbys took their projects to
the next level and more.

COLUMNS

softwaretech . .. .. .. w2l
Craig Anderton explores how
amp sims, once frowned upon,
have gone pro.

viewfromihictop. . . . 44
Lance Podell, senior vice
president/general manager of
Iron Mountain Entertainment
Services, shares how the storage
and information management
giant is making assets more
secure yet more accessible than
ever before

Former Radial CEO Peter Janis
says, make a new year’s resolu-
tion to bring discipline to your
business practices.

music,etc. . . ......... 50
Gloria Gaynor’s gospel album
Testimony is up for two Grammy
Awards, taking the career of the
disco legend (“t Will Survive”) in
a whole new direction. Gaynor
and engineer F. Reid Shippen dish
on recording the live-to-analog

album.
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fromtheEDITOR
A Voice-0-Graph Blast from the Past

hile in Washington, D.C.,

recently to host some

seminars on podcast tech-
nology, I checked out a historical
artifact—not in a museum but at
Songbyrd Music House and Record
Café, which owns an antique vending
machine that’s arguably the precursor
to podcast tech: the Voice-O-Graph.

Introduced in the 1940s, the Voice-
O-Graph recorded customers live to
a 6-inch vinyl record, lathe-cut right
on the spot. For 35 cents ($4 today),
people crammed into a wooden vocal
booth, recorded themselves for three
minutes and 10 seconds, and then
watched a record drop out a slot like
a pack of gum. While surely some cus-
tomers sang or performed, the ma-
chines were meant to record talking
a 1940s answer to podcasting.

“With old Voice-O-Graph re-
cords, there’s a lot of war recordings
and people who moved cross-coun-
try sending them to relatives back
home,” says Alisha Edmonson, who,
with partner Joe Lapan, learned of
the machines while planning Song-
byrd in 2014. Looking to themati-
cally connect a business equal
parts performance venue, café and
record shop, they caught musician
Jack White on TV talking about his
own Voice-O-Graph, installed at his
Third Man Records facility in Nash-
ville. They knew having the machine
would tie Songbyrd together; the only
problem was finding one.

Voice-O-Graphs are incredibly
rare today, but they were never abun-

TreAeolian®

RECORD YOUK DN VOITE

Songbyrd’s 1947 Voice-0-Graph machine.

dant to begin with—fewer than 400
were in circulation at their peak. Of-
ten placed outdoors at boardwalks
and fairgrounds, the plywood booths
deteriorated from the elements until
they were simply thrown out. Un-
daunted, Edmonson and Lapan man-
aged to find one for sale in Maryland.
Edmonson recalls, “Joe saw it, came
back and said, ‘That thing’s amazing!
We can’t afford it, but it’s amazing!””
Eventually they did afford it, but
the contraption was far from plug-
and-play. “It worked when we got it,
and once we opened, it didn’t work,”
she says. Sometimes it would record
perfectly; other times, it would cut
just half a record or not at all. She
spent a year troubleshooting with a

NASA engineer (they have those in
Washington) and eventually made a
breakthrough: “We were working at
1 a.m., when all of a sudden I asked,
‘It’s a tube amp—how long does a
tube amp take to warm up?’ They
were set incorrectly, so they weren’t
getting enough time to warm up.”

Maintaining a Voice-O-Graph re-
quires a lot of guesswork like that.
“We’re the only small, independent
place that owns one,” says Edmonson.
“All the others are recording studios
or people with cool engineers. We have
me. I’m an architect by trade. I defi-
nitely understand and love engineer-
ing, but this is a different feat.”

Today, she knows the Voice-O-
Graph well. The original lathe stylus
was replaced by a diamond and now
a custom ruby needle. (“Ruby cuts
best into today’s hard polycarbon-
ate,” she reports.) The 6-inch vinyl
blanks are sourced from Denmark,
and Edmonson has reduced record-
ing time to two and a half minutes to
accommuodate cutting a wider groove.
Examining its interior, visitors will
discover some modern parts—an
ART Tube MP Studio mic pre, MXR
EQ pedal and a Shure Super 55 De-
luxe mic among them—but most of
the opulent coin-op (serial number
47) remains as it was when first used
decades ago at Grauman’s Chinese
Theatre in Hollywood. In fact, there’s
only one thing it wasn’t safe from: the
penknife of James Dean—the movie
legend carved his name twice inside
the booth.
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TECnology Hall of Fame Names 2020 Inductees

ANAHEIM, CA—The NAMM TECnol-
ogy Hall of Fame has revealed this
year’s inductees, which were voted
on by a panel of audio experts, in-
cluding authors, educators, engineers
and other professionals. The awards
program honors audio products and
innovations that have made a signifi-
cant contribution to the advancement
of audio technology and production.

Joining the 160 previous honorees
in the TECnology Hall of Fame, the
seven inductees for 2020 are: Mul-
tichannel Film Sound for Fantasia
(Walt Disney Productions, 1940);
UREI Cooper Time Cube (Duane
Cooper/Bill Putnam, 1971); Roland
TR-808 Drum Machine (Roland,
1980); Scholz Research & Develop-
ment Rockman (Tom Scholz, 1982);
Neutrik Combo XLR-1/4-inch con-
nector (Neutrik, 1992); 2002 Crane
Song Phoenix Plug-in (Dave Hill,
2002); and QSC K-Series Speakers
(QSC, 2010).

“Every one of these innovations

3 Sth

made a major contribution to how
sound is created and reproduced—
even years after their debut,” says
TECnology Hall of Fame director
George Petersen. “In fact, all of these
technologies are still in use every day.”

Petersen continues, “The collabo-
ration of Walt Disney Productions
with Bell Labs and RCA to create
the 4-channel ‘Fantasound’ playback
process used in 1940 for the produc-
tion of Fantasia set the course for

later breakthroughs in cinema sound,
including Dolby Stereo’s Star Wars,
recorded 35 years later. As another
example, Roland’s TR-808 program-
mable drum machine became part of
the foundation of music movements
in hip-hop, rap and electronica. And
although made in 1980—almost 40
years ago—the once $1,200 TR-808
remains a highly-prized studio tool
today, with working units valued in
the $4,000 range.”

The TECnology Hall of Fame also
celebrates the work of individual in-
ventors, such as Boston band founder
Tom Scholz’s 1980 Rockman guitar
processor. His development of this
studio in a box, barely larger than a
cigarette pack, was inspired by the
need to create consistent, high-qual-
ity electric guitar tones for use on
stage or in a recording studio; the
Rockman sound found its way onto
countless hit records, not only for
Boston, but other artists as well.

The newest group of TECnolo-

Spotify Wraps Up Most-Streamed List

BY STEVE HARVEY

NEW YORK, Ny—WTrapped 2019, Spo-
tify’s list of the most-streamed artists
and songs of the year, offers an in-
sight into the world’s musical tastes,
with Post Malone, Billie Eilish and
Ariana Grande topping the most-
streamed artist category.

Post Malone was the top streaming
artist globally in 2019, with more than
6.5 billion streams. This year marks
his debut atop Spotify’s Wrapped
list, a position achieved barely three
months after the release of his Hol-
lywood’s Bleeding album—which, inci-
dentally, is the second most-streamed
album worldwide this year. His con-
tribution to the Spiderman: Into the
Spiderverse film, “Sunflower,” a collab-
oration with Swae Lee, was the third
most-streamed song of 2019,

Billie Eilish, a six-time Grammy
nominee this year, sped past six bil-
lion streams to pick up second place.
When We All Fall Asleep, Where Do We
Go? was the most-streamed album
of the year, making her the first fe-
male artist to top that category on the
Wrapped list, according to Spotify.
The single “Bad Guy” was the sec-
ond most-streamed song of the year.

Ariana Grande’s thank u, next
was the third most-streamed album,
while the song “7 rings” from that
album was the fourth most-streamed
track. Grande has had a strong top 10
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Top-streamed songs

Top-streamed album:
WHEN WE ALL FALL
ASLEEP, WHERE DO
WE GO?

Billie Eilish

showing for two consecutive years on
Spotify’s Wrapped list.

Grande also took the top spot on
the most-streamed female artists of
the decade global list, beating out Ri-
hanna, Taylor Swift, Sia and Beyon-
cé. As for the global most-streamed
male artists of the decade ranking,
Drake took the crown, followed by
Ed Sheeran, Post Malone, Eminem,
and The Weeknd at number five.

Worldwide, the most-streamed
tracks of the decade were “Shape of

You” by Ed Sheeran; “One Dance”
by Drake, Kyla and WizKid; “rockstar
(feat. 21 Savage)” by 21 Savage and
Post Malone; “Closer” by Halsey and
The Chainsmokers; and Ed Sheeran’s
“Thinking out Loud.”

The number-one most-streamed
track for 2019 was “Sefiorita” by
Shawn Mendes and Camilla Cabello,
with more than one billion streams,
followed by the aforementioned
tracks by Eilish, Post Malone and
Grande. Completing the top five was
Lil Nas X and Billy Ray Cyrus with
“Old Town Road—Remix.”

As for podcasts, comedy was the
most-streamed category. The Joe Bud-
den Podcast with Rory & Mal topped
both the most-streamed and most-
streamed Spotify original podcast
categories worldwide. Two of the
most-streamed overall and three of
the most-streamed Spotify original
podcasts were German language: Ge-
mischtes Hack, Fest & Flauschig and
Herrengedeck—Der Podcast.

This has been a big year for pod-
casts, according to Spotify, which re-
ports that it has grown its podcast
audience by 50 percent and now has
more than 500,000 podcast titles
available. The company also says that
there has been a 39 percent increase
in podcast hours consumed by listen-
ers quarter over quarter.

Spotify

otify.com

gy Hall of Fame members will be
inducted Jan. 18 at 4 p.m. in the
NAMM Member Center in the Ana-
heim Convention Center.

NAMM

www.namm.org

CMA Gets
A-T for
Christmas

NASHVILLE, TN—Taped in Sep-
tember and broadcast on ABC
in December, the Country Mu-
sic Association’s CMA Country
Christmas 2019 relied on a va-
riety of Audio-Technica mics.
Christian pop crossover act For
King & Country and gospel leg-
end CeCe Winans both used
Audio-Technica’s third-genera-
tion 5000 Series frequency-agile
true-diversity UHF wireless sys-
tems, with ATW-C5400 micro-
phone capsules for vocals. The
show also deployed wired A-T
microphones, including several
AT4050 large-diaphragm con-
denser microphones for the
choir.

Jason Glass, owner of Clean
Wireless Audio, the wireless RF
coordinator for the broadcast,
managed the wireless systems,
and Tom Davis served as au-
dio producer. Hosted by Trisha
Yearwood, the two-hour event
featured nearly two dozen per-
formances from country artists
both new and established, as well
as fans of the genre. Other artists
on the telecast included Kristin
Chenoweth, Chris Janson, Lady
Antebellum, Rascal Flatts and
Chris Young.

Audio-Technica

www.audio-technita.com

CeCe Winans performed at the Country
Music Association’s CMA Country
Christmas broadcast event using Audio-
Technica’s 5000 Series UHF wireless
system.
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Music’s Unluckiest Night

BY CLIVE YOUNG

LOS ANGELES, CA—The Grammy
Awards broadcast is an institution
that earns its nickname of “music’s
biggest night” every year as it serves
up over-the-top production num-
bers, stellar celebrities and adrena-
line-fueled thank-you speeches that
resemble a verbal sack race. When
the 62nd Grammy Awards take
place on the evening of Jan. 26 at
the Staples Center in Los Angeles,
however, one of the most dramatic
stories of the awards will have al-
ready unfolded earlier in the day.
While a handful of high-profile
awards like Album of the Year are
presented during the televised eve-

ning ceremony, the vast majority of

Grammy Awards-—approximately 70
to 75—will be presented mid-day
at the Grammy Awards Premiere
Ceremony, which takes place at the
Microsoft Theater across the street.
Among those vying for a prize will
be Norwegian classical music pro-
ducer/engineer Morten Lindberg,
who is nominated in two categories:
Producer of the Year/Classical and
Best Immersive Audio Album, the
latter for his work as producer, en-

gineer and mastering engineer on
Anita Brevik, Trondheimsolistene
& Nidarosdomens Jentekor’s Lux
album.

While everyone nominated for
an award wants to win, it’s likely
that no one will be more interested
in the day’s results than Lindberg
who, with a lifetime total of 28 nom-
inations and O wins, has the longest
streak of unsuccessful nominations
in Grammy history.

Lindberg landed his first nomi-
nation in 2007 for Best Surround
Sound Album, a nod acknowledg-
ing his efforts on Ensemble 96’s
Immortal Nystedr. Since then, he’s
become a mainstay of the category
(now called Best Immersive Audio
Album) and has been nominated
in it every year except 2008, accu-
mulating 18 nominations to date.
Strikingly, in 2016, he had three of
the five nominations in the category,
but lost to the immersive edition of
Roger Waters’ Amused to Death.

Having the unluckiest streak
in Grammy history does have an
upside, however, as it has become
something of a calling card; for bet-
ter or worse, he’s the champ at not
being the champ. Lindberg’s closest

Morten Lindberg at the
Grammys in 2017

rivals are rap legend Snoop Dogg
and R&B mainstay Brian McKnight,
each having 17 nominations and no
wins. If nothing else, Lindberg has
become a good sport about the situ-
ation, telling the Los Angeles Times
last spring, “Getting an award now
would actually ruin my record—my
track record would be completely
blown away.”
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Will 2020 finally be Lindberg’s
year? To find out, watch the Pre-
miere Ceremony, which will be
streamed live at 3:30 p.m. EST, Jan.
26, on the awards’ website. For a
complete list of all production cat-
egory nominees, visit hrps://bit.
Iy/2rKtJos.

Grammy Awards
www.grammy.com

Yamaha Readies NAMM Grand Plaza Stage

ANAHEIM, cA—In what has become
a NAMM Show tradition, Yamaha
will host three concert events on the
NAMM Yamaha Grand Plaza Stage
in January. With separate concerts by
Sarah McLachlan (Jan. 16), Tower of
Power (Jan. 18) and the multi-artist Ya-
maha All-Star Concert on the Grand
2020 (Jan. 17), the series of shows
serves as a demonstration of Yamaha
and Nexo pro audio equipment.

Nexo loudspeaker systems will pres-
ent “a 360-degree audio experience”
at the NAMM Yamaha Grand Plaza
Stage using the mod<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>