$6.95 US $7.95 CAN

CORDS
o

OR
o

•

o

j
r
4 rrj,

DES
\ r,, ,
,

I

JJ2J\/J i_i _:;Iii.!ir
SENN/1E14ER
SHUN MOOK
CLASSÉ
r

€,

r

p

\

COUNTERPOINT
AND MO!),

o

02

28 4350

_a

-" e( AG

MO >I I
TO gelWliP I

1

0

WorldRadioHistory

The American Dream Is Less Remote
For the past few years, Acurus has been
redefining audio components. Last
year, we introduced the Direct Input
Amplifier'. It has less circuitry between
the source and the loudspeakers than
any other system in the world.
This straight forward and elegant
simplicity is the hallma'k of our
American engineering approach.
This year, we introduce the Acurds
RL11 Remote Line Preamplifier. Our
American straight forwardness is again
very evident. Acurus has created less
remote for more convenience. Unlike
all the typically complcated remotes,

our Acurus RLI1 is so simple and ergonomically correct, it can easily be operated
by feel alone.
The RL11 never passes the music signal
through an I.C. op amp. In fact, the fully
discrete Class A signal path is so pure
and accurate, it needs only 1/50th o'
the signal correction of most pre amps.
When combined with the simple and
elegant engineering of the Acurus A250
power amplifier it places 250 watts of
power at your fingertips.
Acurus is designed, engineered ana,
manufactured in the U.S. It is not just

MONDIAL

DESIGNS

2Elm St. Ardsley, NY 10502

• 914-693-8008
WorldRadioHistory

foreign made product hiding behind an
American rame. As the Audio Critic
Magazine wrote "Acurus is an acronym
for 'AcCURacy in the US,' a well chosen
name. If we could get GM to build the
same quality, value and reliability...
then the USA would be Number One
again."
Our simple and straight forward
approach is so respected around the
world, that almost 50% of our annual
production is exported. At Acurus, the
American dream of achieving pride
in honest workmanship and quality is
alive and well.

LIMITED
• Fax 914-693-7199
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hen Ibrowse through early
issues of this magazine, Ienvy
J. Gordon Holt. When he
founded Stereophile in 1962, there were aspects of society that stood as solid as the
Rockies overlooking his Colorado home.
Back then amagazine was athing forever;
the main means of serious communication
would always be the written word; records
would always be LPs. ..
recorded in stereo;
the US had alarge, prosperous consumer
electronics industry; computers were huge
mainframes made in the USA by IBM (of
course), and required air-conditioned
rooms and armies of white-coated attendants; everyone watched three broadcast
television networks; once afilm left the
neighborhood cinema, it was gone forever—or at least until it appeared on the
"Late, Late, Late Show:' And most importantly, people took for granted that progress in sound reproduction meant improvements in quality.
In the '90s, the only thing that stays the
same is change. Other than the High End,
no consumer electronics companies manufacture in the US.' During the lifetime of
Stereophile, four music carriers and two
video media have been introduced and arc
all slugging it out in the stores. (The onceeternal LP is only available to those willing
to hunt it down.2)Home swiround-sound
is about to replace stereo. ..
maybe. Computers are disposable constimer durables
—except Ican't bring myself to chuck my
1985 Radio Shack 100—and IBM is just
another name stuck on aFar Eastern IBM
clone. Narrowcasting is the name of the
broadcast game, with four TV networks
fighting over adiminishing slice of marketshare pie.
Everything is now open to question.
Take magazines. If someone wants to read
about music and the hardware on which
1Food for thought for Japan-bashers: According to a
report in The Economist, 1993 was the year in which
Japan became anet importer of color televisions.
2Kudos to the Musical Heritage Society for continuing to release vinyl. As Iwrite these words, I'm listening
to anew MHS pressing of Miles Davis's 1956 Relaxin'
album.
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blank high-density CD-R.
IBM and Blockbuster have already announced ahalfway house to this vision—
your record store will download aCD's
worth of music to CD-R in about six
minutes. The Baby Bells, multimedia companies like Time-Warner, and cable TV
companies like TCI, are already jockeying for positions as information-superhighway providers and controllers. (Lewis
Lapham discussed the dangers of such
government-sponsored private monopolies in the January '94 Harper's.)
The "highway" isn't going to happen
next year. The seemingly subsidiary issues
need to be resolved. For example, how does
the copyright owner of the music being
squirted down afiber-optic link into your
home get compensated? Late last year, the
Harry Fox Agency, which acts as the central clearing house for copyright fees, sued
Compuserve for copyright infringement
—the BBS made MIDI/music samples
available to its subscribers. And will the
First Amendment apply when opinions are
only published privately in electronic form?
Some people already answer "No" to that
question.
An essential element of this vision involves how to reduce the amount of data
represented by aCD's worth of music. To
end one hour of stereo, linear-PCM, 16bit data using a9600bps modem would,
You would call up an information access
by my calculations, take 147 hours! Hardly
service on your computer screen—the
dial-a-tune! Obviously, the delivery sysSchwann Opus database/E-Store would be
tem will improve. Already amajority of
the favorite for classical music-loving Stehomes are wired to acoaxial cable TV sysreophile readers, of course—and browse, say,
tem which has amuch larger bandwidth
in the Wagner section. Roger Norrington's
than the telephone system, while the ISDN
"original instruments" reading of Rheingold
phone system mentioned by Peter Mitchell
strikes your eye, as does anewly discovin this month's "Industry Update" is
ered 1950 Karajan aircheck. You check the
already allowing remote digital recording
Stereophile On-Line reviews of the two, enter
in real time. This, though, is with outrayour credit-card number, and the Schwann
geous data reduction.
database dumps the music data, the music
Isuspect, therefore, that quality will be
score, the reviews, and amusicological
forgotten in this rush to make the future
commentary 3 into your CD recorder,
happen. Will new generations, overloaded
which you had previously loaded with a with information and brought up on adiet
of data-reduced audio and MPEG-com3Check out Microsoft's Multimedia Beethoven: The Ninth
pressed video, even care about sound
Symphony CD-ROM for acurrent example of complete
music publishing.
quality?

to re-create it, will he or she always have
to buy it printed on paper? Already, four
computer bulletin-board services are devoted mainly to audio, and two of the BBSes
—The Audiophile Network and Compuserve's CEForum—"publish" more text
each month than Stereophile does.
And according to apowerful article in
the December 1993 Musician, we're on the
threshold of amajor change in the way
recorded music is disseminated. The Clinton administration's "information superhighway" will allow the ultimate in narrowcasting: Any digitized information
—music, video, data—will be capable of
being delivered straight to your home.
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Omni Sound
Dallas, Texas
(214) 964-6664

Stereo Unlimited
Audio Connection
Concord, California
Verona, New Jersey
(510) 676-8990
(201) 239-1799
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Sound Room
Vancouver, B.C.
(604) 736-7771

Audio Excellence
Toronto, Ontario
(416) 321-9130

Introducing Sonic Frontiers' SFL-2 Linestage
Preamplifier and Power Supply.

Following the world-wide critical
acclaim received by the SFL-1, we at
Sonic Frontiers challenged our design
engineers to develop the ultimate
linestage preamplifier -aunit that would
be generations ahead of the competition.
The result of years of intense research
and development is the Sonic Frontiers
SFL-2 Linestage Preamplifier.
Starting at the detachable power cord the exceptional quality of the SFL-2 begins
to be revealed. Look further inside the
SFL-2 and compare it to the competition.
From its superior technical performance,
endless set of features, skilled hand

craftsmanship, unprecedented parts
quality and exceptional value -the SFL-2
is the new reference standard for linestage
preamplifiers. It is the cornerstone for the
ultimate in sound systems.
To learn more about the SFL-2 -call, write
or fax and we'll be glad to answer any of
your questions and to send you our
detailed product brochure. The Sonic
Frontiers SFL-2 Linestage Preamplifier light years ahead of the competition.
Ca SONIC FRONTIERS
IrMLNCORPOR

A

TED

BREAKING THE SOUND BARRIER

Contact Sonic Frontiers for the dealer nearest you.
760 Pacific Road, Unit 19, Oakville, Ontario, Canada
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B&W Loudspeakers of America
PO Box 8, 54 Concord Street,
North Reading
MA 01864 008, USA.
Tel. 508 664 2870
Fax. 508 664 4109

inspiration from the walls of apublic toiintroduction to your annual "Records To
let. But that, Isuppose, is amatter of taste
Die For" feature, is to identify and
or "free speech."
acquire recordings that marry outstandGEORGE W.I
NDYKE, J
R.
ing musical merit with clarity and purity
Washington, DC
of recorded sound. While many of your
reviewers make the R2D4 selections with
Well, yes, Mr. Indyke, it is amatter of taste and
this in mind and plainly indicate that they
have taken both performance and engi- fire speech. And what would in another context
be called "distortion," and therefore couldjusteneering into account, others seem to have
ably be judged "wrong," is, in rock recording—
made some rather parochial selections
where the recording studio itself is understood
for reasons that can only be described as
and used as another musical instrument—
quirky or cute. Iwon't go into any of the
simply one of the infinite number of choices
specific choices here, but Iwould like to
available to the musician and/or producer.
suggest areconfiguration of R2D4 so
Whether or not you or Ithink this wise, approthat it reflects more of aconsensus of
priate, or musically or sonicallyjustffled is
your reviewers regarding the most
another of those pesky matters of taste, nothing
meritorious recordings.
more. PJ Harvey's Rid of Me is the worstYou suggest that beautiful/important
sounding of her three albums—producer Steve
music beautifully recorded is rare, but the
Albini places little value on words or vocals,
profusion of your reviewers' selections
and the morefool he, asfar as I'm concerned.
in R2D4, some of which seem altogether
However, Albini represents an entire school of
to ignore recording quality, belies that
rock production style, some of whose practistatement. My suggestion, therefore, is
tioners can transcend its self-imposed limitations.
to have your reviewers collectively select,
Idon't think the sound of arock recording
say, ahalf-dozen records to die for each
should much sway apurchasing decision—
year. The musical and engineering merits
it's not like choosing between recorded Schubert
of each of these could then be highNinths The only way to hear the music, words,
lighted and described in greater detail.
It then would truly be an honor for a and performance on Rid of Me is to listen to
the only version ofRid of Me available: Harrecording to appear in this feature.
vey's and Albini's. To buy or not buy such a
As for any objections to Bach lovers
recording on the basis ofsonic values alone is
passing judgment on jazz or rock, or rap
to put the cart way before the horse.
fans rating medieval madrigals, Iwould
But even considering only classical recordhope that your reviewers, as lovers of
ings, astatement in your letter concerns me:
music and listeners to amuch greater
"Great music recorded poorly or carelessly
array of recordings than most of us
would seem to be of questionable value to
readers have time for, would be able to
stereophiles." It would seem so only to stereorecognize the "greatness" of atruly great
philes who care nothingfor great music.
recording, even if it is outside their area
Re. your ideasfor restructuring R2D4:JA's
of greatest expertise. After all, one of the
and my bottom line for R2D4 is that it be
greatest benefits of recorded music, availfun—as it better be, considering that the very
able as it is at such low cost, is the expanconcept ofarecording worth dyingfor is absosion of our musical experience and
lutely laughable. But that (hopefully) sets the
horizons.
Regarding record reviews in general: In
tonefor the entire exercise. The standards of
anotable number of reviews, no mention
eligibility are only guidelines. One of thefasis made of how the recording sounds.
cinating things about R2D4 (and what makes
it sofrustratingly entertaining) is each writer's
Great music recorded poorly or careunique interpretation of those guidelines—
lessly would seem to be of questionable
even awriter's complete disregardfor them in
value to stereophiles. A few reviews seem
the interest of recommending arecording that
to have no standard of musical or recordhe or she feels so strongly about that, well,
ing excellence at all.
damn the stupid guidelines, anyway And, by
For example, in July 1993, your rethe way, nowhere do we mention àrecording's
viewer praises PJ Harvey's Rid of Me
"clarity and purity of recorded sound" as being
nearly to the high heavens, but at the
same time says "I still can't make out half prerequisitesfor inclusion in R2D4. Clarity
and purity, too, are matters of taste.
the words." Well, pardon me for being
But think, MEIndylee, ofhow muchfurther
so exacting, but Iwould think that such
we'dfall in your esteem lf we approached this
"muddiness" would indicate that sometask as you think we should. ..
and you still
thing was wrong, either with the singer's
disagreed with us!
-RL
enunciation or with the recording technique, and would not be an occasion for
ITTER
wild praise, but rather pointed criticism. J
Editor:
Not to mention that the lyrics the
Rémy Fourré's article on jitter and the
reviewer did manage to decipher were
digital interface last October is another
of atype that might have drawn their
STEREOPHILE, FEBRUARY 1994
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milestone in Stereophiles excellent coverage of digital audio. We have been working on the S/PDIF interface in our own
systems for some time, and we agree that
"bad cables and transmitters/transports
abound in the real world." In fact, we
believe that no manufacturer has implemented the AES/EBU or S/PDIF interface in an ideal fashion.
To achieve near-perfect impedance
matching, the XLR and RCA jacks used
with digital cables must be replaced with
connectors of the correct impedance
designed for broad-bandwidth transmission. [See Chris Sommovigo's letter in this
issue's "Manufacturers' Comments."—Ed.]
For the S/PDIF interface, manufacturers
should use 75 ohm BNC bulkhead connectors (not the common 50 ohm variety). The BNC connectors should be the
crimp rather than solder type to give true
75 ohm performance from circuit board
to circuit board. The connectors should
be designed for RG 179, a75 ohm cable
with aTeflon dielectric that is only about
o" in diameter. Larger cable (RG 59)
isn't practical to use inside most components.
We have made these alterations to our
own components with great success.
Rhythmic coherence, percussive drive,
the reproduction of high frequencies, and
overall clarity are greatly enhanced.
These benefits are possible with connectors and cable that are available from
Newark Electronics (and others) for less
than the cost of premium audio connectors and cables. As Rémy said, "Impedance matching in itself does not need to
be expensive!'
Even with near-perfect impedance
matching, there are signal reflections to
control. Most manufacturers terminate
the D/A converter digital inputs by placing 75 ohm resistors across them, creating electronic "shock-absorbers!' However, reflections can be even better controlled if aterminating resistor is placed
across the transport output as well.
Apparently, manufacturers have reasoned that atermination is only required
at the D/A converter since audio data is
sent in just one direction. However,
experienced computer network installers
(like ourselves) know better.
In closing, we have one final suggestion. Short cable lengths heighten reflection problems. Keep those cables at least
1m long.
JAMES HEITBRINIC, ARMANDO RANCANO
Chicago, IL

BLINDED BY SCIENCE

Editor:
Ithink that most of us subjectivists are
closet objectivists. This is evident since
11

Your ears have an amazing memory, which is why you
seek aloudspeaker that's as unforgettable as live music.
Had nature intended sounds to travel only forwerd,
acoustics would be asimple science.
Unlike conventional speakers, Mirage's M-si Series
Bipolar loudspeakers set the music free
over afull 360 degrees.
It's only 'natura.
Because whát defiges the-sound of music is as mu
ephysical space surrousding them as the inseam
hemelves, In reproducing music, aloudspeaker musf
b
i place you, the audience, in that space.
/ Mirage's Bipolar speakers do just that.
But before yeti audition the M-si Series at your
Mirage dealer, take in alive concert or two.
Then you can experience for yourself just how
My life-like the M-si's really are.

MIRAGE LOUDSPEAKERS

See the music.

3641 McNicoll Avenue, Scarborough, Ontario, Canada MI X1G5 416-321-1800
Audio Products International Corp.
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FAX 416-321-1500

we determined that jitter is audible and
has dealt amajor blow to the "bits is bits"
mentality. Being adigital signal-processing engineer for the past 13 years and
having been bred by some of the Georgia
Tech masters in the field, Irealize that
transports and D/A processors should
rarely "sound alike," as the stereotypical
objectivist may state. We used to depend
on our ears alone, but now we have
SCIENCE! Finally, the closet objectivists
can slap around the hard-liner objectivists with proof. But then again, we
don't really care, do we? (Yeah ...
that's the
ticket...)
DON C.STEBER
Ellicott City, MD

BLINDED BY WOOL
Editor:
You seem to have forgotten the letter
from W.B. Reed in your April 1993
"Manufacturers' Comments," which
proposed avery inexpensive circuit that
can essentially eliminate jitter. When
driving aDAC with such acircuit, the
combined jitter of the transport and data
link is inaudible unless it contributes to
the error rate. But instead of recommending the incorporation of this circuit, you recommend spending thousands on transports and hundreds on
digital interconnects. If you want repeat
subscribers, you should concentrate on
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serving them, and not let your advertisers try to pull the wool over our eyes.
FRED CORRON
Tucson, AZ
Until very recently, Mr. Corron, the only way
for someone to get lower data-stream jitter has
been to purchase abetter (and more expensive)
CD transport and use it with the optimum data
link. The kind ofsolid-state buffer referred to
by Bill Reed in his letter last April has not
existed as acommercial product (nor is it necessarily "very inexpensive). But as described
inJanuary's "Industry Update" (p37), there
are now new productsfrom Audio Alchemy,
Digital Domain, Sonic Frontiers, and Theta
that reject the incoming jitter and reclock the
data with crystal-controlled precision. —JA

POLITICALLY CORRECT
PROSE?

Editor:
Congratulations on the political correctness of style that seems increasingly to
characterize the reviews in Stereophile.
Once, audiophiles had to suffer the communication of reviewers' responses
through an elitist filter of concise, appropriate, and even, on occasion, elegant
English. Thank you for tempering the
English of privileged and so-called
"higher" education through the novel
corrective of derrière democratization.
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Had Jefferson managed more fully to
escape the snobbism of his day, we might
now be favored with recourse to afar
more necessible Declaration, one that
could say "When in the course of human
events it becomes necessary for one people to kick ass. ..," or could announce
"that all men are created butt-kickin'
equal!' How much more profound would
have been the wellsprings of our oneness
and democratic commonality; how
much more widely communicated. Even
Shakespeare, now opaque to youth, might
have avoided the upper-class oblivion he
unwittingly courted, had he possessed
agreater feel for leveling than could be
satisfied by ribald punning. Like your
reviewers, he could have wrapped the
high points of his work in youthful gutsiness. Why not "To get down or to cut
out, that is the question. Whether 'tis
nobler in the mind to suffer the slings and
arrows of outrageous fortune or to slam
some butt!'
Some, of course, fail to see the need for
research and thoughtfulness to signal
their folksy love of the people. (Even the
New Testament, not one to favor the few,
could only venture a"Get thee behind
me, Satan"—an expression far less plain
and emphatic than, "Hey, Satan, check
out my butt.") One of my undemocratically over-educated friends nearly fore-
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Adcom's GIP-565
Preamplifier:
Pure and Simple.
Pure Convenience

In Search of Sonic Perfection, Adcom
Took the Path of Least Resistance
The fewer circuits amusical signal
encounters on its way to your loudspeaker
system, the greater its muscial purity will be.
Now, through obsessive attention to detail
and design ingenuity, Adcom has created the
GFP-565 — the world's first affordable
preamplifier with direct, linear gain path
circuitry. By combining the GFP-565 with
any of Adcom's power amplifiers, you can
experience the exceptionally lifelike sound
which has astonished even the most
demanding critics.
Three Sets of Outputs for the Perfect
Balance of Performance and Flexibility
You can use one or more sets of
outputs: 1) BYPASS -direct-coupled before
tone controls, filters, etc. for the most direct
path to your power amplifier while retaining
control of volume and balance. 2) LAB direct-coupled with no output-coupling
capacitors yet with tone, filter and loudness
controls. 3) NORMAL -same as LAB but
with highest quality output capacitors for
use with amplifiers needing the extra
protection of ultra-low-frequency roll-off.
Bi-amped and tri-amped systems are
easily accommodated by this flexible
arrangement.

The minimalist aesthetics of the
GFP-565 are deceptive in their simplicity.
Without being overly complicated to use,
this preamplifier is able to integrate and
control all of the components in the most
sophisticated of music systems. There are
five high-level inputs as well as aphono
input. A separate front-panel switch allows
the use of an external processor, only when
needed, leaving both tape circuits free. And,
of course, you may listen to one input while
recording from another.
More Sound, Less Money
Adcom stereo components have a
reputation for sounding superior to others
costing two and three times more. Keeping
faith with this tradition, Adcom took the path
of least resistance. Why not do the same?
Ask your authorized Adcom dealer for a
demonstration of this remarkable stereo
preamplifier. Please write or call for afully
detailed brochure. You'll discover the best
value in high performance preamplifiers.
Pure and simple.
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stalled this letter by pointing out that,
while Stereophile is unerring in its devotion to the refinement of technology, it
shows agood deal less consistent concern for the refinement oflanguage. Iwas
momentarily shaken, but as he proceeded to lecture me on the accuracy and
fidelity of feeling of adverbs, adjectives,
and well-chosen verbs, Ifollowed the
lead of some of your reviewers, and,
showing myself aregular guy, aman of
the people, macho from brow to knuckles,
Ieschewed all fancy phrases and straightaway kicked some outrageous butt.
Yours in solidarity,
ALAN SOFFIN
Upper Black Eddy, PA
THANK YOU, MR. ANGIOLETTI
Editor:
All too infrequently, something beneficial is printed in Stereophile. Iam referring to Michael Zeugin's essay "Surrealistic Sound" ("As We See It," Vol.16
No.11, p.7). Mr. Zeugin's thesis: We are
all subjected to surrealistic sound reproduction in the pursuit of natural sound.
It has long been my belief that the problem stems from an overall lack of knowledge/experience of live acoustic music
by most equipment manufacturers and
reviewers.
Possibly the real problem goes even
deeper: the inability of manufacturers
and reviewers to actually hear the difference. I'm not referring to the ongoing
analog vs digital debate, but rather the
decade-long pursuit of the latest sonicspectacular fad, which has obscured
what constitutes accurate musical reproduction. The problem has progressed to
the point where amusical equipment is
touted as highly recommended in the
pages of Stereophile and other similar
publications.
The problem inflicts its worst damage on the neophyte trying to make sense
of all the published gibberish. He becomes emotionally confused, his ears
leading him in the correct direction, but
the misguided reviews taking him down
the surrealistic path and leaving him
musically unsatisfied. The current surrealistic mind-set of the high-end industry is actually what is pushing it into the
darkness. Hopefully someone will wake
up before it is too late.
Fortunately, once in awhile areviewer
like Lewis Lipnick (a classically trained
contrabassoonist), having the gift of a
musically attuned ear, has the ethical fortitude to write what he actually hears and
declare that apiece of equipment under
review doesn't reproduce music (Stereophile, Vol.16 No.11, p.148)—a lot of
powerful noise, but not music. What do
we see in response but the sour-grapes
STEREOPHILE, FEBRUARY 1994

outpouring of the manufacturer, who
can't believe the review and wants to
know how Mr. Lipnick could have come
to such an absurd conclusion when all
the other "golden"-eared reviewers heard
it correctly (ah, the emperor's new
clothes).
As Mr. Lipnick points out, the problem is often in the reproduction, or lack
of reproduction, of the harmonic structure of instruments. Having always been
critical of the difficulty most audio
equipment has in attempting to reproduce harmonics, Iask: How one can
consider an audio device that can't correctly translate musical harmonics an
accurate music reproducer when harmonics are what differentiates music
from noise? Why is it that most equipment manufacturers and reviewers can't
tell the difference? Why have most equipment reviews come to read like acomparison of the lesser of two evils? The
answer to the $64,000 questions (the cost
of atypical reviewer's system): Most
reviewers use false, or, if you prefer, surrealistic, references. The only true reference is unamplified acoustic instruments
or voice.
Numerous times Ihave read where
your publication and others like it require
your reviewing staff to attend live concerts on aregular basis. Ihave to wonder on what physical and emotional level
the reviewers are perceiving that would
lead them to recommend much of the
sonically uninvolving equipment Isee
touted in the pages of high-end magazines. Iam often perplexed by in-depth
reviews of products that, on careful
listening, don't even render the basics of
accurate musical reproduction, yet receive high praise from numerous reviewers. Possibly many reviewers can't
perceive the harmonic nuances of live
music. Or is it that they prefer the surrealistic experience to the real thing?
Could it be that many reviewers leave a
live concert longing for the surrealistic
sound of their reference system?
M ARK ANGIOLEITI
Chicago, IL
THANK YOU, MR. LIPNICK
Editor:
Iwant to take this opportunity to thank
you, Mr. Lipnick, and Stereophile for having pointed out the egregious error of
my ways. Were it not for Mr. Lipnick's
cool and objective review of the Crown
Macro Reference amplifier, neither Inor
my wife would have realized how badly
plugged our ears were. We now realize
we had mistakenly come to believe that,
after years of musical enjoyment, we
could not actually listen to apiece of
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equipment in our own system and tell
whether or not it made "music!' Praise
the Lord, Mr. Lipnick has set us straight.
Now we know that what we have
been listening to is nothing more than
"professional audio" grunge. We should
have known to stick with one of the
politically correct brands of amplification. Thank you, Mr. Lipnick, for not
simply giving us your opinion as amusician who delivers low notes. Rather, you
went that extra step and gave us an opinion which delivers low blows.
Mr. Lipnick's expertise in this arca is
shown most clearly, because of every
reviewer who has commented on this
amplifier, he has been the only one to
recognize, or perhaps have sufficient bile'
to trash, the CMR so thoroughly.
Ithink you should speak sternly to Mr.
Norton for having produced all those
objective specifications which seem to
run contrary to Mr. Lipnick's opinion.
Taking up valuable space with irrelevant
material only diluted the impact of Mr.
Lipnick's review. More importantly,
those of us who are just wandering out
of the audio woods might become confused by Mr. Norton and wander right
back into darkness.
But seriously, everyone is entitled to
an opinion. Even Mr. Lipnick. Regardless, Mr. Lipnick's review failed to perform its essential function. It didn't
EDUCATE!!! While there is much room
for diverse opinion in the art of musical
reproduction, some opinions are simply
so extreme that they lack credibility and
therefore fail to make acontribution. I
think Mr. Lipnick's review clearly falls
into this category.
Had Mr. Lipnick indicated that the
CMR disappointed him or that he
thought it was overrated, Iwouldn't have
written this letter. Given the fact that
personal tastes vary, Icould understand
him not recommending the CMR because he believes abetter alternative for
the same or less money exists. Instead,
Mr. Lipnick seems to be conducting a
vendetta.
Why Mr. Lipnick would refuse to give
Crown afair hearing is not entirely clear.
The one hint is his attempt to damn with
faint praise by referring to Crown's reputation as a"professional audio" company.
This certainly suggests that what is
"wrong" with the CMR is not its ability
to reproduce music, but rather it is not
politically correct for aprofessional audio
company to produce ahigh-end product.
While only Mr. Lipnick knows if there
is any truth to this, that was certainly the
way Iperceived the review. If Stereophile
IIunderstand double-reed musicians frequently suffer
from excessive bile.
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believes the sound is the final arbiter, then
the name on the box is irrelevant. If Stereophile reviewers cannot set such biases
aside, then they do not deserve to be Stereophile reviewers.
If! had never heard the CMR before
reading Mr. Lipnick's review, Iwould
imagine that incorporating it into my
system would result in asound similar
to that of abanshee. After ayear's experience, it is clearly much better than that.
Mr. Lipnick's biased review was awaste
of space.
LEE ESTES
Milford, MI

6550s and compared it to the Crown.
The 60 sounded slow, thick, uninvolving; the only thing palpable was the
pea soup that Ihad to listen through to
hear it.
Ihad similar gear to Lewis, consisting
of an Esoteric P-10 transport driving
MAS cable into aTheta DS Pre Basic
(love that 2 ohm output impedance).
AudioQuest Emeralds did the duty
going into the amps. Icouldn't believe
how much more open and transparent
the Crown was over the Classic 60.
Vocals were right there; dare Isay, "palpable?' I've always heard about holographic imaging, but that was so much
IOWN A CROWN
bull. Ihad topnotch gear and it sure
Editor:
It should puzzle you as to why apiece of wasn't holographic. That is, until the
Crown had its way. From symphonic
equipment that was so highly praised
works to rock, the Crown let me hear the
fails so miserably when it comes in for
recorded acoustic environment like never
review. Further exploration would be
before.
indicated, as in the case of the Crown
Ihad two CDs that Ihad bought and
Macro Reference.
thrown into the heap, writing them off
Igot to listen to the amplifier that was
sent to Lewis Lipnick for his review. I to poor production quality. Out came
the Anita Baker and Kenny Loggins. I
couldn't believe how good this amp was.
was floored with what the Crown did
Here Iwas with an Audio Research Claswith these. Ihad seen aprevious reviewer
sic 60, and this solid-state amp comes in
use Anita Baker as a reference and
and, as Itold everyone, "blows the Clascouldn't understand why. The Crown
sic 60 out of the water?' Yes, the vaunted
made me feel as if Iwas right there in the
Classic 60, the almighty, the Class Arecommended tube amplifier. Itried the
studio. Ihave never heard my Sam
Panorama/BEMs sound so good. Ihad
60 with KT88s and Golden Dragon

Now Available Pure Tube 60 Watt Per Channel
Stereo Amplifier SA-60 Under $2000

THE
NEW
LINE OF
TUBE
ELECTRONICS

Pure Tube Integrated Amplifier IC-70
60 Watts Per Channel Powered by
6550's. Unique Design Dual
Preamplifier Section.

MOST

from

ARONOV AUDIO

tried to integrate subwoofers in the past,
but with the Crown, why bother? My
wife was shocked at how good this amp
was. There it is, the WAF!
As for Lew Lipnick, his review seemed
to be rather vindictive. I'm sorry to say
the fan on the Crown does not run at all
during low-level passages. It really takes
some crankin' to get the Crown cookin'.
The fan comes on after really jammin',
but then only for ashort duration. The
folks at the dealer were amazed that Igot
the fan to run at all. They had the Crown
mated with the CS5s and couldn't get it
going. Lew was also negligent in his
review by not trying the amp in its 26dB
gain configuration. Lew really missed the
boat on this one; when Itried it, I
couldn't believe the improvement it
made. Iwas already happy with what I
was hearing. Those comments that Lew
solicited from other people were negative
because they did not like the sound of his
front-end mated with the Crown.
It's too bad when some old goats try
to live in such aperfect world that they
become narrow-minded. I myself
wouldn't enjoy listening to an orchestra from the middle of the stage, but
that's what suits Lewis. However, he
trips over himself when it comes to
reviewing equipment, much less his
methodology. Why don't you let Joe

MUSICAL

Tuner/Aux/CD Inputs,
Tape Monitor.
Under $3000

TUBE

COMPONENTS
5

FOR MORE INFORMATION or NEAREST DEALER PLEASE CALL or WRITE

MADE

YEAR WARRANTY
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Yakov Aronov Audio Laboratory Inc.
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Audiophile-at-Large review the equipment to get a different perspective?
Corey Greenberg, why don't you publish your own magazine?
•So, folks, don't let this narrow-minded
review by Lewis Lipnick cheat you out
of something you need to experience for
yourself. This amp wasn't laid at his feet
claiming to be the exalted amp. It was
probably because professional audio
people designed it without the bias that
audiophiles possess that makes it so
good.
As for Lew's review, he can take it and
shove it up his symphonic aspirations.
JOHN M AZUR
Omaha, NE

IALSO OWN A CROWN
Editor:
Lewis Lipnick's low opinion of the
Crown Macro Reference amplifier in the
November 1993 issue raises afew quesdons. In light of the approval the MR has
received just about everywhere (I own
one and love it), the first and most obvious question centers on Lipnick's competence to judge. It is perhaps relevant
to mention the reviewer's having made
so much of his profession, bassoonist,
and the superior musical ear attaching:
as an orchestral player, he knows what
sounds right. As an orchestral conductor—the personage who stands in front
of the ensemble rather than sitting somewhere within it—Herbert von Karajan
thought he did too, and, since he damn
well did as he pleased, personally engineered some of the worst recorded sonics
ever. Karajan's is far from the only example of amusician's skewed perceptions
in action.
A broader, more resonant question
addresses the style of evaluation Lipnick
and others (myself included) employ. If
commentators A through Y find the
Crown MR acceptable to superior, does
not Z's contrariness suggest problems
perhaps with Zbut most definitely with the
high-end press's modus operandi: ie, the
subjective approach?
Presumably (with all due respect for
Thomas J. Norton's follow-up), Lipnick's is Stereophile's final, official word
on the subject, an earlier Class B rating
notwithstanding. Again, presumably,
one is expected to take Lipnick's findings
seriously, appearing as they do in Stereophile, which takes itself most seriously and
has, moreover, demonstrated acapacity
to make and break products and careers.
Or arc we permitted to read Lipnick for
entertainment value only, such as it is?
If so, of what real-world worth is this
review? Or, indeed, any in which the
critic simply listens and says what he
STEREOPHILE, FEBRUARY 1994

thinks? The answer, Isuppose, relates to
one's faith in the writer's perspicacity,
taste, system, and room.
M IKE SILVERTON
Brooklyn, NY
My goodness!Just think of it—a review "in
which the critic simply listens and says what
he thinks"! Let's nip that in the bud. You are
hereby permitted to read Stereophile in any
way you wish, Mike. I'm sure you'll keep us
informed of your progress.
-RL

IDON'T OWN A CROWN
Editor:
Iread with astonishment Lewis Lipnick's
findings that the Crown Macro Reference amplifier made "no" music. Idon't
own one, but Ican empathize with the
owners. Well, Crown owners and the
David Clarks and Stanley Lipshitzes, this
is the best opportunity to challenge
Lewis and his listening panel (all National
Symphony members, Iheard) to aquality double-blind controlled amplifiercomparison test. Please don't let this
chance pass by.
YIP M ANG M ENG
Singapore
IALSO DON'T OWN A CROWN
Editor:
Congratulations to Lewis Lipnick and
Thomas J. Norton for having the integrity and the chutzpah to submit such a
scathingly honest review of the Crown
Macro Reference power amp (November
'93, p.146).
As President of the New Jersey Audio
Society (NJAS), Iget letters and questions regarding the Crown MR all the
time. This is due largely to Crown's
advertisement, which uses an excerpt of
areview of the CMR that appeared in the
NJASJournal of December 1991. At that
time, Iwas not the club president and had
nothing to do with that particular issue.
Iwas, however, an avid audiophile and
club member—a fly on the wall, privy
to observe the serial drama, "Crown
Macro Reference," unfold and evolve.
To set the record straight:
1) Club member "A," who reviewed
the Crown MR, owns Sound-Lab A-1
speakers, which are notoriously inefficient and hard to drive. The MR was the
first high-powered amp this fellow heard
in his system that could approach the
levels he desired without compressing
dynamics or otherwise wimping out.
2) Club member "Br who also reviewed the Crown, is adrummer who
likes loud, drum-heavy music and owns
Duntech Sovereigns, which are also quite
inefficient and hard to drive.
3) The third club reviewer of the MR
works for Crown International and basiWorldRadioHistory

cally herded reviewers A and B into the
ol' Crown Corral with his dogmatic
"greener pastures"-type spiel.
4) There was aspecial demonstration
of the Crown MR (by aDr. Barclay, I
believe) at an NJAS club meeting—
reviewer B's system. Many club members in attendance were not happy with
the sound of this system. No opinions
were solicited, and the powers that were
at that time made certain that no negative
feedback or counterview ever saw print.
5) To the best of my knowledge, the
majority of NJAS club members do not
own, or wish to own, the Crown Macro
Reference amplifier. Like good audiophiles everywhere, they choose their
own personal favorites—it's their right,
and don't tell them otherwise!
6) Finally, as New Jersey Audio Society Club President, Iwish Crown International would stop using our admittedly amateur review as amarketing tool
for their own capital gain. If Crown
seeks to impress the audiophile community, Isuggest it donate NJAS's share of
the profits to something humane, like
AIDS research. That would be truly
impressive.
FRANK J. ALLES, J
R.
President, New Jersey Audio Society

M ISREPRESENTATIONS?
Editor:
As aformer President of the New Jersey Audio Society (NJAS), Ifeel that I
must respond to the letter sent to Stereophile by Frank J. Alles, Jr. (current President of NJAS), in which many misrepresentations were made concerning
the review of the Crown Macro Reference power amp (published December
1991). The following comments are
ordered by the paragraph numbers in
Mr. Alles's letter:
1) Mr. Alles states that the MR was the
first high-powered amp that reviewer
"A" (myself, then NJAS President) heard
in his system that could drive his SoundLab Al speakers without compressing
dynamics or otherwise wimping out.
The fact is that, prior to listening to the
Crown MR with the Sound-Labs, other
high-powered amps were evaluated—for
example, the 200Wpc Mirror Image
1.1S+. Several tube and solid-state amps
were listened to using the Sound-Lab Als. Although the dynamics of the Crown
MR are exceptional even at low and
moderate volume levels—the Crown
MR is appreciated for its accurate,
uncolored rendering of sound while
retaining the best qualities of the finest
tube amps—in fact, ahome construction
project of a250Wpc tube amp was abandoned as aresult of hearing the Crown
MR (I still use the Crown in my system,
17
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Nearly always, designers
operate within limits,
especially of time and
money. Deadlines and
budgets constrain their
whole approach and the
problem they must solve
is how to create good
products within these
constraints. However
skilful they are, the result
has to be acompromise.
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But just sometimes a
company decides to build
aline of products from
which compromise is
completely eliminated.
The designer has no
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and feel the same about its sonic capa4) Mr. Alles states that, in aspecial
bilities as Idid when the review was
demonstration (by Crown's Dr. Barclay)
written).
of the Crown MR using reviewer B's
2) Mr. Alles states that club member
system, "Many club members in atten"B" "is adrummer who likes loud,
dance were not happy with the sound of
drum-heavy music and owns Duntech
this system. No opinions were solicited,
Sovereigns, which are also quite ineffiand the powers that were at that time
cient and hard to drive."
made certain that no negative feedback
Having participated in listening sesor counterview ever saw print!'
sions with member "B!' Ican say that
This is ablatant misrepresentation. To
this statement is not afair characterizamy knowledge, no one in the club, other
tion. "B" [Ron Cook] is amusician who
than the authors of the original review,
listens to awide variety of music, includexpressed any interest in doing afollow-up
ing classical, and certainly is capable of review, or even providing any feedback,
recognizing and communicating fine positive or negative, regarding the
distinctions about audio equipment. In
Crown MR for publication in [the New
addition, the Duntech Sovereigns are not Jersey Audio Society Newsletter]. Ican assure
that difficult to drive—as Irecall, agood
you we would have published such feed100Wpc amp can do agoodjob driving back or opinions if offered for publithem.
cation.
3) Mr. Alles states that "the third club
The special demonstration referred to
reviewer of the MR works for Crown
consisted mostly ola lecture by Dr. BarInternational and basically herded reclay, and was followed by briefly playing
viewers A and B into the ol' Crown
some excerpts of afew CDs in anoisy,
Corral with his dogmatic 'greener pasvery overcrowded listening room. Why
tures'-type spiel!'
solicit opinions under these circumWho's being dogmatic here? The facts
stances (during the demo)?
are that the third reviewer [Howard
5) It is not unusual that, as stated by
Sosna] is adoctor (Oral Surgeon) by
Mr. Alles, the majority of club members
profession. He has never been aCrown
do not own, or choose to own, the Crown
employee. Also, Ido not agree with the
MR—the sanie could be said about any
claim that reviewers "A" and "B" were
other audiophile product. However,
herded into "the ol' Crown Corral!'
some club members do indeed own the

Crown MR, and other members have
told me that they would like to have an
MR if they could afford one.
6) Mr. Alles's wish that Crown stop
using the "admittedly amateur" NJAS
review for marketing is his own opinion and does not represent the views of
the club membership, and certainly not
the authors of the Crown MR review.
WILLIAM DONNALLY
Boonton, NJ

M ORE MISREPRESENTATIONS?

Editor:
The purpose of this letter is to respond
to the allegations, insinuations, and
assorted falsehoods contained in the letter
to you from Mr. Frank J. Alles, Jr. (FJA)
concerning the New Jersey Audio Society (NJAS) and the Crown Macro Reference (CMR) amplifier. Ihave no problem in identifying myself as the "club
member B" FJA refers to.
Iwould be the first to acknowledge
anyone's right to express his or her opinion about audio equipment, or any other
subject, for that matter. What Ihave areal
problem with are distortions of truth or
outright fabrications which are then
passed off as somehow "official" by FJA
in using his title as President of the NJAS.
Again, this is not about the CMR. If
FJA doesn't like the amp, that's fine—

ALIANTE ...Exceptional sound, exquisite craftsmanship, extraordinary value
Allante is a harmonious blend of
Italian engineering, craftsmanship,
and aesthetic
design, carefully blended to
create a
loudspeaker in a "
class of its own
The Allante
Model One
loudspeakers are
crafted taking
every single
component into
consideration
Experience the
Allante Model
One for yourself.
Once heard, you
will understand why
the Allante is favorably

*

compared with the top
rated speakers costing
thousands more

ESOTERICAUDIO USO

Esoteric Audio USA8 is a registered trademark of Esoteric Audio USA, Inc
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"'I've rarely been as excited about aproduct as Iam about the Sonic Frontiers
SFD-2. Its sound is clearly of Class A caliber; it is perhaps the best-sounding
digital processor I've heard—regardless ofprice."
"...the SFD-2 is astunning achievement in digital processor design.... The SFD-2
should turn the competitive digital processor market on its head"
Robert Harley
St eeeee hile, Vol.18 No.12, December 1993 (U.S.A.)

"Your SFD-2 Digital Processor is aphenomenal achievement.... It's the best
sounding DIA Converter Ihave ever hearer
Y.K. Chan
Publisher of Audiophile Magazine, November 1993 (Hong Kong)

"The SFD-2 is able to provide all the liveliness, harmonics, sweetness and
musical involvement that is traditionally lacking in CD's."
Albert Young
Audiophile Magazine, Issue 92, November 1993 (Hong Kong)

"This [SFD-2] is asuperb achievement. Considering the exceptional
performance capabilities of this unit, it is imperative to match it with
components which are also of reference standard."
La Nouvelle Revue du Son, October/November 1993 (France)

The Sonic Frontiers
SFD-2 Digital Processor.

CONVERTED
After putting the Sonic Frontiers SFD-2 Digital Processor
through its paces, these reviewers' old converters have
most likely started collecting alittle dust. And with good
reason -the SFD-2 has set the new standard by which all
other processors must be judged.

design (no OP amps), utilizing ahigh speed vacuum tube
output buffer stage, instead of solid state devices. No compromise was made on any of the passive parts' quality
and its modular design provides for quick and easy
upgradeability in the event that digital or interface technology improvements occur.

The SFD-2 is the first digital processor capable of improving your system's sound quality by rejecting the jitter from
your transport (from 1kHz and above). This is accomplished by using the new UltraAnalog AES20-Input
Receiver, arevolutionary module with an intrinsic jitter
value of less than 40 picoseconds (a fully verifiable claim).
In addition, true differential balanced configuration is
attained by utilizing 2of the latest UltraAnalog Dual
D/A converters, DAC D20400A.

How do we know the critics have converted? Well, we're
still waiting for our SFD-2 review samples to be returned
(likely when 8track is back in vogue). To learn more
about this truly innovative digital processor -call, write
or fax and we'll be pleased to answer any of your
questions and to send you adetailed product brochure
and complete review copy.

With 16 isolated power supply regulation stages, the
SFD-2 is the ultimate example of power supply technology.
Analogue filtering is performed passively to maximize
sonic performance and the output section is of discrete

ILR SONIC FRONTIERS
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760 Pacific Road, Unit 19, Oakville, Ontario,
Canada 161 6M5 -Telephone 9051 847-3245 -Facsimile (905) 347-5471

that's his opinion (of course, Idisagree,
and my comments on LL's review are
contained in aseparate letter). However,
FJA goes beyond opinion in his letter
when he describes the "serial drama" of
the CMR. (By the way, Ican't help wondering if Frank should "get alife if these
types of matters provide drama for him.)
My responses to the six points raised in
FJA's letter follow:
1) It is my understanding that the
former president of the NJAS—"club
member A"—has written his own response to FJA's letter, so I'll pass on this
point.
2) To my knowledge, FJA doesn't have
my listening room bugged, so I'm not
sure how he can comment on my listening habits. Yes, Iam adrummer and
occasionally play rock music—which I
enjoy very much—for background purposes, but never for serious listening.
This is not aputdown or elitist comment
about rock music. Ijust find that serious
listening, for me, requires more serious
music, which I'll define as classical of all
types: jazz, Broadway shows, male or
female vocals, opera, etc. Of course, Ialso
own all the requisite high-end-label
recordings, all of which Ilisten to at
moderate levels. FJA is also incorrect
about the Duntech Sovereign loudspeakers, which are fairly [sensitive], and

are rated at 90dB SPL for 1W at lm.
3) I'm totally insulted at the statement
that Iwas "herded into the ol' Crown
Corral." To quickly relate how Icame to
know about the CMR, Ireceived acall
one evening from another member of the
club who said that aDr. Howard Sosna
(HS)—whom Ididn't know at the time,
and who does not work for Crown, by
the way—wanted to know if he could
listen to the CMR on my system, since
he had heard that Ihad aClass A setup.
Iagreed to have HS bring aCMR to my
listening room, and he and I, along with
the other member who introduced us,
spent several hours listening in amazement to this amp. Ithen asked HS if he
would consider leaving the amp with me
for afew weeks so that Icould determine
whether Iwasjust being seduced by the
sound of something new or whether the
CMR was really that good. After about
amonth of careful listening and comparison to my Levinson 20.5s, Iwas convinced. I arranged to buy a CMR
through my usual dealer (Frank, at
Soundex of Willow Grove, PA, from
whom I've had very good service over
the past nine years). Only then did Icall
Howard to tell him he could have his
amp back.
4) Ipermitted Dr. Barclay of Crown
International to visit with our club mem-

bers in my home by hosting ameeting
there. Iwouldn't be surprised if not many
members were impressed by the sound
of my system that day; we were packed
like sardines, with about 30 or so people trying to squeeze into the room to listen. While Inever heard any negative
feedback, I'm also certain that none was
ever suppressed, as FJA alleges. In fact,
HS arranged for several club members
to borrow the CMR specifically in order
to get their opinions. Their reactions
were all favorable, and at least one of
these members bought aCMR. If FJA
wanted to express his own views to the
membership, as current President and
only officer of the club, he could certainly review the amp himself at any time
and blast away with his opinions, if that
would make him happy.
5) Of course, most members of the
club don't own the CMR—who in his
right mind would expect that they
would?! They are certainly entitled to
vote with their dollars and buy whatever
they'd like—NJ is still in America, is it
not? What is FJA's point, since no one has
ever tried to tell the members otherwise?
6) To FJA's last point, Iwould certainly
admit that Iand the other authors of the
original review are "amateurs," since
none of us do this for aliving. Ido feel,
however, that Ihave developed apretty

TIFFANY ... Where form and function come together in elegance
The Tiffany Electronics
Group, now a division
of Esoteric Audio USA',
is featuring a line of
audio products that
offer an elegant blend
of pure sound, matchless aesthetics and
consistent quality . Long
established as the finest
name in high end
cable components.
Tiffany has earned the
well deserved reputation
as The Critics' Choice The
Tiffany power line conditioner,
incorporating advanced
isolation and filtering techniques,
provides state-of-the-art performance and appearance The
Tiffany Electronics Group cordiall
invites you to add a dramatic improvement to your music reproduction system

ESOTERICAUDIO USA®

Esoteric Audio USA , is a registered trademark of Esoteric Audio liSA Inc
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good set of ears and some fairly high
standards in my 25-year involvement in
the High End, and believe that my original comments were well thought out
and presented. Perhaps that is why
Crown asked for, and received, permission from the Club President at that time
to reprint my remarks. As to Crown's use
of such comments, why shouldn't they?
This is certainly standard practice in the
industry. And where does it say that a
company doesn't deserve to profit from
its efforts and products? If that were the
case, all of the High End would disappear faster than mint LPs at agarage sale!
In closing, let me reiterate that my
quarrel is not with FJA's opinions, but
with his attempt to somehow add credibility to the Lipnick review by besmirching several members of his club. Ithink
this was uncalled for, and, more importantly, his assertions are simply wrong. So,
let's leave the "drama" to daytime soaps.
We're supposed to be members of acommunity which is after one thing—the
adding ola little enjoyment to our lives
through music.
RONALD E. COOK
Cedar Knolls, NJ

SHOCKED

Editor:
While I've been aStereophile reader for
about 20 years, and asubscriber for the
last ten or so, nothing so far has prompted
me to write you—up 'til now. Iam,
however, quite shocked by the review by
Lewis Lipnick on the Crown Macro
Reference (CMR) amplifier. Seriously,
methinks LL has spent afew too many
years in the orchestra pit without ear
protection—it is obvious that he doesn't
hear very well now.
Permit me to give some background.
Iam one of the original reviewers of the
CMR for the New Jersey Audio Society,
having written my comments nearly two
years ago. Idon't want to repeat those
original comments, but suffice it to say
that Iown afairly decent system featuring Duntech Sovereign loudspeakers,
and had been driving them with Mark
Levinson 205s before hearing the CMR.
At that point, and to this day, two CMRs
have been in my system giving marvelous results. While I'm not a"professional" reviewer like LL, Iwas aprofessional musician and feel as entitled to an
opinion as he does. In my opinion, LL
is totally out to lunch with this review.
Over the years, I've come to rely on only
one opinion on sound—my own. That
is why Ipurchased the CMRs before any
other reviews had been printed. (Subsequent reviews in The Absolute Sound and
Audio were very positive regarding the
CMR, as were Mr. Holt's comments in
22

Stereophile, Vol.15 No.8.) In the past two
years, three of my friends have also purchased CMRs after having heard their
performance in my system and then in
their own systems after borrowing an
amp to audition (one of these systems
had featured Audio Research M300s).
Now, Ican understand and respect
people having different views of subtleties in sound reproduction, but this
review simply has not one shred of credibility. LL is so far off-base in so many of
his observations that Ihave to conclude
that 1) there were some serious problems
with the amps or some other part of LL's
system, 2) he simply can't hear, 3) he has
some axe to grind with Crown and has
used this review as his vehicle to "get"
them, 4) he's on Krell's payroll (not to
disparage the Krell amps, which Ithink
are very good products), or 5) some
combination of the above.
Let me illustrate this point. In discussing Bela Fleck's Flight of the Cosmic Hippo,
LL says that the banjo's "wonderful
dynamic twang was transformed into a
dull thunk reminiscent of plucked rubber bands." This is out-and-out nonsense. I've heard not only this recording
but also anumber of others on my own
system which clearly demonstrate the
Crown's superior performance in capturing the transient attack in this type of
material. I've also been astounded at how
well the CMR performed in this regard
on asystem owned by areviewer for The
Absolute Sound which Ihave been fortunate to hear. With his MBL loudspeakers, the CMR was incredible in letting me hear some very complex fingering of two guitars being played
simultaneously (I don't recall the recording title)—to such an extent that Icould
easily discern which guitar had the nylon
and which had the metal strings. The
CMR bested even the jadis amps, which
he also owns, in this area of the sound.
Again, having read Stereophile for some
20 years, Ican somewhat anticipate your
editorial response to this letter. Icertainly
expect you to take adefensive posture in
terms of Mr. Lipnick's review—otherwise you'd be admitting that you really
blew it in printing this garbage in the first
place. Therefore, I'd encourage any of my
fellow readers/subscribers who may have
been considering the CMR to not be put
off by anything that anyone has said or
printed (including me), but to go and listen for yourself. Iknow Icould care less
about areviewer's opinion since Iuse
reviews only as astarting point in seeking
agiven piece of equipment. Iam upset,
however, with areview that is so negative
(I really can't recall amuch worse one)
that it may turn off an audiophile from
WorldRadioHistory

ever giving an excellent product an
opportunity for aproper audition and
evaluation.
So, readers, please trust your own
ears—they are what matters. If you don't,
you may just be missing out on achance
to hear one of the truly great amplifiers
available today at arelative bargain price.
As to LL, he's certainly entitled to his
opinions, but if Iwere an astute reader
who recognizes that LL is pretty much
out there alone on this one, I'd be wary
of putting too much credence in any of
his observations in the future.
RONALD E. COOK
Cedar Knolls, NJ

OUT OF TUNE?

Editor:
In the dozen or so years Ihave subscribed
to Stereophile, Ihave never read areview
on any product that was so low, underhanded, misleading, and in such downright bad taste as the review last November by Lewis Lipnick of the Crown Macro
Reference power amplifier. I'd like to
point out anumber of things about LL's
so-called review that seemed strange to
me. On p.149, there is aline that states,
"Although k.d. lang is one of the few
nonclassical singers who actually sings
in tune, this amplifier somehow managed to change the tonal center of her
voice, making the pitches unrecognizable?' One thing is for sure, LL is out of
tune and out of touch with most of the
rest of the audio world! Iand many
others have listened to k.d. lang's recordings, including at your own High End
Show in San Francisco, and many people
commented they have never heard them
sound so good.
In JA's lead-in to TJN's comments
on the MR, he says that ST was only
"politely impressed" during his review
in last December's Vol.15 No.12. This
is atotal misrepresentation. Here are
some quotes from ST's review of
December 1992, as printed in Stereophile.
"What impressed me most about the
Crown on Lars's speakers was the speed
and transparency. This amp is clear, clean,
and quick ...
Lars thought the Crown
had an `airy feeling: that it captured the
recording environment. And Lars deemed
the Crown's tonal qualities `excellent! To
all of which Iwould say `Amen'. ..
All in
all though, Ihave to say that the Crown
MR may be the best buy today in avery
powerful solid-state amp. ..
I'm trying
to restrain my own enthusiasm for the
Crown—I don't want to be seen losing
my marbles. But this is adamned good
amp. ..
Still, most of my quibbling is just
that. This amp gives the big boys—eg,
Krell, Thresholdjeff Rowland Design
STEREOPHILE, FEBRUARY 1994

Group, Mark Levinson—a run for their
money. ..
Ihighly recommend this amp!"
Idon't know about you, but Idon't
think ST's comments could be misconstrued as only "politely impressed!' I
have spoken with ST on many occasions,
and "politely impressed" never came up.
What came up is that this is adamn good
amp that you don't have to take out a
mortgage to own ...
In reading Mr. Verne Searer's comments in November 1993's "Manufacturers' Comments," he was very professional when he talked about J. Gordon
Holt's now-famous comment about the
Crown amp, which Iwill not rattle off
again, but just remind you and the
readers that Mr. Holt talked about the
MR's legendary resolution. What Mr.
Searer didn't put in his comment was
that Mr. Holt, in Chicago, was able to
compare the Avalon Ascents in three
places—the Crown room, the Gryphon
room, where the Ascents were driven by
the model 1mono amps, and the Rowland room, in which the Ascents were
being powered by the model 9mono
amps. Here Iwill quote from Mr. Holt's
[Show report] in August 1992, Vol.15
No.8: "Rowland amps tended to sound
rather recessed. In Rowland's CES room
the Ascents sounded detailed enough,
but because of the backed-off midrange,

they never came to life!' and this is in
contrast to "almost shockingly real"
sound in the Crown room. Like Mr.
Holt, Iwas very curious and made long
visits to both the Gryphon and Rowland
rooms. Not to embellish anything Mr.
Holt could say, Iwill agree with him and
let everyone know that Rowland went
all out and used their own Consummate
preamp and Consummate Phono Stage,
with aRockport turntable and aGrasshopper Gold. Therefore, Idon't believe
any difference in what both Mr. Holt and
Iheard was due to apoor front-end in
the Rowland room.
At the Serophile High End Show held
in San Francisco last March, which was
reported on in Stere. ophileVol.16 No.6, the
Crown room placed seventh in the voting for "Best of Show," putting the
Crown room in the top 10% of all
rooms at the Show. It's important to note
that all the rooms at this Show that
scored higher than Crown were megabuck systems ranging from $150,000 to
$250,000, as compared to the Crown
room at about $50,000. As aside note,
Dick Olsher and his wife, Leslie, came
to the Crown room on several occasions
and once stayed almost an hour, at which
time Crown played Leslie's own CD for
her. After this, while speaking with
them, they commented that the Crown

room was one of the best they had heard
at the Show. Again, Ididn't get this
secondhand; Iwas there, and personally
talked to DO and Leslie several times.
Before closing, let me ask this: if LL's
review even had one ounce of truth to it,
how could the MR get other good and
even glowing reviews from other major
sources? The proof that LL is so off-base
is that there are several major reviewers
who, after having tried the MR, kept it
as their solid-state reference amp. To
name just afew that Iknow of personally, there is Bascom King and Don
B. Keele, Jr. [of Audio], and Dr. Michael
Gindi [of The Absolute Sound]. All these
reviewers and more mention the MR
almost every time they write now,
because they use it as areference product
to test other components against and
with. These reviewers have access to any
equipment in the world, but they choose
to have aCrown MR. There must be a
reason for the choice, and, of course,
there is. The MR simply performs well
and sounds good, no matter what it is
used with.
There is one more final, telling, glaring
discrepancy between LL and the real
world: that several speaker companies
have chosen the MR to be used as the
amp of choice in the development of
their products. Also, many recording

ESOTERIC AUDIO USA...Innovation and excellence
Esoteric Audio
USA has built a
reputation throughout
the world for superior
sound quality and
craftsmanship with the
'‘
strongest, best built, and
most complete product
group in the industry.

We invite you to hear the difference that is achieved with
Esoteric Audio USA' connectologK.
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studios—eg, Chesky and others—have
gone to the MR as their reference monitor amp in the recording process. If the
amp did what LL said it does, no speaker
company or audiophile-quality recording studio would use the MR.
We are now back where we started:
How did such anonsensical review get
into Stereophik? Can it be that Ws review
is right and the entire rest of the world
is wrong? (For the most part, every other
review was good to very good...)
Maybe JA will look into why LUs system
sounded the way it did and get the
Crown engineers out to LL's listening
room to see why he got the results he
said he got. Ireally believe LL owes this
to himself and to Crown, since he apparently never made any attempt to verify
that everything was in proper working
order. Finally, you'd think that LL might
have asked himself, "Can Ibe the problem?" Ithink he should have, since he
obviously is.
HOWARD SOSNA, DDS
Ogdensburg, NJ
First, readers should note that Verne Searer of
Crown and Larry Archibald also comment on
Stereophile's Crown Macro Reference review
in this issue's "Manufacturers' Comments."
Second, Lewis Lipnick is not on the payroll
ofKrell or of any other company. Third, Mr.
Sea rer confirmed to me in atelephone conver-

sation last December that Dr. Howard Sosna
is not an employee of Crown, as incorrectly
stated by FrankJ. Alles However, "as amatter
of open record" Crown did pay the transportation, meals, and lodging expenses for Dr.
Sosna and another unidentified member of the
NewJersey Audio Society to attend the 1992
Summer CES and the 1993 High End Hi-Fi
Show, and provided them with Crown exhibitor credentials. This was "in exchangefor long
hours of time as guests in our demo room," as
Mr. Searer wrote in aNovember '93 letter he
sent to Mr. Alles and copied to me.
Fourth, regarding Sam Tellig's report on the
sound of the Crown in December 1992,
"politely impressed"—both then and now—
seemed to me to best sum up ST'S overall opinion. Dr. Sosna appears to have done abit of
innocent "data dredging," as he quotes in his
letter only those positive passagesfrom Sam's
December '92 column which support his own
enthusiastic opinion of the amplifier. ST did
express some significant reservations about the
Macro Reference, comparing it unfavorably in
some areas with both the Krell KSA-150 and
the Meridian 605 nzonoblock. (I've represented
the missing passages in Dr. Sosna's quotations
in the usual way, by ellipses ('. ..")—Vol.15
No.12 is availablefor $5 plus $2 S&Hfrom
our back-issues department, (800) 358-6274
for credit-card orders.)
About the conflict between the opinions of
ThomasJ. Norton and Lewis Lipnick regard-

ing the Crown Reference's absolute quality and
those ofother writers, Istand by our published
valuejudgments. Without implying any disrespectfor their capabilities or opinions, Ihave
no knowledge about how Howard Sosna,
Ronald Cook, William Donnally, or any of
the writersfor other magazines mentioned in
the above letters reach their valuejudgments,
or about how many comparisons they do and
how carefully they are done or about the degree
of rigor they and their editors routinely apply
to the review process. As this information is not
well revealed in their writing, Iessentially have
no opinion regarding their opinions.
On the other hand, Itry to ensure that
Stereophile's writers include in their reviews
as much supporting information as possiblefor
their published valuejudgments. I've listened
at length to many products with both Tom and
Lew in their own listening rooms—as Ido with
all Stereophile's reviewers— and Ibelieve
theirjudgments are carefully andfairly arrived
at, their opinions repeatable and transportable. Both Stereophile writers worked hard at
giving the Crown amplifier its best shot, and
in the case ofLewis, his published opinions had
first to run the gauntlet of thefellow members
of the DC-area audiophile group of which he
is amember. (Having sat in on one of their
meetings, Ihave to say that these people aren't
backward in comingforward to tell Lew when
they think he's full of it.)
Finally, my experience has been that, in the
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case of well-engineered products optimized
through careful listening there's generally little
disagreement among reviewers. When there is
such polarization of opinion, it's generally a
sign that, while aproduct may be outstanding
in some areas ofperformance, it has signecant
flaws in others. Some listeners willfall in love
with the good things the component does
because theflaws are in areas which they don't
regard as musically important; others will be
so bothered by theflaws that they can't hear
past them. Ibelieve this to be the case with the
Crown Macro Reference. As TIN stated last
November, "With abit more attention paid
to listening. ..
Isuspect that Crown would
have aplayo-nn on which theyjust might build
an audiophile ampleer."
-JA

for his son's wedding present. "John
Palmer" did indeed take delivery of the
speakers at 621 South Caoutik Way,
Olympia, WA. However, the name was
an alias; he illegally used other people's
credit-card numbers to make the purchase, having set up afalse set of circumstances that made it appear that he was
legitimate. When it was too late to catch
him, he vanished.
What we'd like to find out is if anyone
knows of any "great deals" on apair of
Snell Type Bs in the Pacific Northwest
(natural oak finish, serial numbers 1059,
1060). Please call our store 24 hours aday
at (304) 768-7874; or, if you wish, Agent
Paul Ftagland of the US Secret Service at
(304) 347-5188 during business hours.
RIP-OFF REGION
J
IM PAYNE
Editor:
Absolute Sound—the Music Shop
Because your readership constitutes a
4008 MacCorkle Ave. SW
large percentage of known audiophiles,
South Charleston, WV 25309-1510
you are in ahighly visible position to
help us with abig problem.
A BOLT FROM THE BLUE
Iam co-founder of an audio shop in Editor:
West Virginia. We are authorized dealers Iretired to aremote mountaintop in East
for such lines as McIntosh, Creek, and Tennessee where the quality of life
Snell. This past June we took aphone depends, in part, on the fidelity and excall from aperson who called himself cellent programming of WCQS of AshJohn Palmer of AVCO Industries, Mar- ville, NC, and WUOT of Knoxville, TN.
tinsburg, WV. Snell Acoustics referred
Unfortunately, when things get to be
him to us. This person wanted to send too good, the gods step in and reestablish
some Snell Type Bs to Portland, Oregon their idea of proper balance. Thus, they

send electric storms over my mountain;
last time they succeeded in taking out my
Magnum Dynalab Etude tuner and my
Philips DIA converter, upgraded by Enlightened Audio Designs. Isent the tuner
to Magnum and the DIA converter to
EAD for repair, fearing high costs; they
were informed of the cause of failure. I
was surprised and very gratified when
both units were refurbished and returned
to me at no cost (except for the secondday-air transport). Ifeel the dedication
of Magnum Dynalab and Enlightened
Audio Designs to the quality of their
equipment and to the public needs to be
acknowledged.
SVEND B. DALGAARD
Tellico Plains, TN
See Bany Willis's article elsewhere in this issue
for information on how to protect your system
from lightning strikes.
-JA

THANK YOU, MR. LIONEL

Editor:
Ienjoy Stereophile—while nearly everything you review is far outside my audio
budget, Iget hours of reading pleasure
from each issue and learn alot about
what Ishould look (and listen) for from
audio components at any price range.
STEVEN B. LIONEL
Nashua, NH
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US: Dick Olsher

Next time you're in New York City, be
sure to visit fi at 30 Watts Street—an
appropriate address for a store that
specializes in single-ended triode amplification. (Tel: (212) 966-0831) Tell them
Toob Man sent you.
Up until afew years ago, owner Don
Garber was a"reasonably sane New
York artist" who made his living mostly
from working in the "high-end" construction business—according to Don,
not an uncommon combination in
NYC. Exposure to single-ended triode
designs from Herb Reichert and J.C.
Morrison (both are artist/constructor/
designer types) changed his life. At no
local high-end salon could he find what
he heard and felt with their systems. So
he decided to open astore that would
specialize in single-ended triode designs.
Atfi you'll be able to peruse amp designs from Herb Reichert, J.C. Morrison, Gordon Rankin, Noriyasu Komuro,
and Tim de Paravicini's mighty Yoshino
XXXB. Tube Heaven indeed! Out of
necessity, these arc hand-built, one-ofa-kind amps. Parts quality and workmanship arc of particular importance—
don't be surprised to find many of them
wired with silver wire. You might even
run into J.C. Morrison, who supposedly
drinks cold coffee and breathes solder
fumes in the basement.

US: John Atkinson

Dealers promoting manufacturer and
designer seminars should Fax me (don't
call) the when, where, and who at (505)
983-6327 at least eight weeks before the
month of the event—ie, if you're putting
on something in May 1994, you should
get the information to me by March 1.
Mark the Fax cover sheet "For the attention ofJohn Atkinson—Dealer Bulletin
Board!'
Colorado: On Thursday February 17,
at 7:30pm, Gold Sound (4285 South
Broadway, Englewood) is presenting
Victor Morchatch, National Sales Manager for NAD. Victor will be talking
STEREOPHILE, FEBRUARY 1994
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about the dynamic-range capabilities of
the new NAD amplifiers. Seminar attendees arc welcome to bring their own
amplifiers for afree evaluation. Call (303)
789-5310 for details.
New England: Ensemble Music+
Video Systems of Arlington, MA and
Nashua, NH is presenting aseries of
seminars and workshops in February,
featuring representatives from Krell,
Thiel, Tkansparent Audio, Rotel, Aerial, Classé, and more. There will also be
adrawing on March 5to win atrip for
two to Hi-Fi '93, the Stereophile HighEnd Hi-Fi Show, being held in Florida
in April. The trip includes air fare, lodging, and dinner with members of the
magazine's reviewing staff, and you can
register for the drawing at either store.
Call (603) 886-4742 or (617) 648-4434
for details and/or anewsletter.
Ontario: The Second International Symposium on Digital Audio Broadcasting
(DAB), entitled The Sound of 2000, is
scheduled for March 14-17 at the Sheraton Centre Hotel and Towers in Toronto.
(The first Symposium took place in
Montreux, Switzerland, in June 1992.)
For details, contact DAB Symposium
'94, 126 York Street, #401, Ottawa,
Ontario K1N 5T5, Canada. Tel: (613)
594-8226. Fax: (613) 565-2173.

US: Corey Greenberg

'just received aCD that has the clearest,
most tangible, dimensional, and undigital CD sound I've ever heard. This disc
—Muddy Waters, Folk Singer (UDCD 593),
the first in anew series from Mobile
Fidelity—was mastered with aradical
new AID processor designed by Theta
Digital's Mike Moffat. This processor
promises to change the way we think
about AID conversion, in the same way
Moffat's Theta processors changed the
way we think of DIA implementation.
Moffat believes that the boondoggle
in CD sound is due to the poor state of
current AID technology. This opinion
differs from those who believe that CDs
WorldRadioHistory
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already have it all and that all we need to
do is refine DIA processors monthly. But
Moffat isn't alone in his thinking: Chcsky
Records, among others, was instrumental
in developing their own high-end AID
converter, from which were launched the
famed Chesky CDs, which almost singlchandedly ushered in audiophile-grade
A/Ds and CDs. It's no longer uncommon for even mid- and small-sized
recording studios to use audiophilegrade ADCs from Wadia and Apogee.'
Despite the introduction of highergrade ADCs that have led to CDs that
sound noticeably more natural, even
these CDs continue to have alayer of
opacity that I
just don't hear from analog,
whether it be master tape or vinyl. It's
sneaky, because the less you listen to analog, the less you notice the opacity. This
isn't some high-end audiocreep mojo.
Barry Phipps, the bassist in my brother
Mark's band, The Coctails, visited me
earlier this year and brought with him
both the CD and LP versions of their latest
rele2ge, Long Sound (Hi-Ball HBLP-1292).
He played the CD, because he assumed
it would sound better than the LP. But
when Iput on the LP at matched levels,
Barry was shocked: once he heard how
much truer the LP was to the master
tape's sound, he immediately became
aware of the CD's opacity.
Over the past few years, several advancements have been made on the digital front: Pacific Microsonics introduced
their HDCDTM process, but it has been
rendered questionable due to the need for
either an outboard HDCD decoder or
industry-wide adoption of the HDCD
encoders/decoders in digital recording
gear and CD players/processors? Sony's
much-ballyhooed Super Bit Mapping
process was highly acclaimed by many
high-end journalists—including me and
Robert Harley. But it didn't take long to
discover that Sony's claims in their demonstration may have been exaggerated.
1Not the Massachusetts-based speaker company. Apogee is also the name ola California company which
offers aline of A/Ds and D/As used extensively in the
pro-audio field.
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In my original report Iwrote: ". ..
Iam
fully aware that any number of factors
other than the Super Bit Mapping process could have been responsible for the
perceived improvements to the sound of
the new CDs. For instance, all it takes is
atweak of an EQ's knob for the tonal
balance to s9und fuller and gutsier. And
if the playback level of the SBM CD
were just aweensy bit higher than the
standard disc, that could translate into a
perceived improvement in everything
from dynamic range to soundstaging."
(Vol.16 No.8, p.71)
As it turned out, the SBM releases in
Sony's current MasterSound series have
been radically re-equalized compared to
the stock CDs, and have been cut at a
higher level to make the most of CD's
16-bit dynamic range. To date, Sony has
not given the press ademonstration of
identical program material whose only
2The HDCD decoder chip is on schedule to be delivered to digital processor manufacturers in the first quarter of 1994. It will be a28-pin DIP (the same package
as the ubiquitous NPC filter chip) and will incorporate
adigital filter that will reportedly make conventionally
encoded CDs sound better. The latest decoding
algorithm used in the chip is said to sound better than
the DSP-based decoder JA and Iheard in the Fall of
1992.
The professional HDCD encoder is also on track,
with availability scheduled for the second quarter of
1994. Pacific Microsonics, the company formed to
develop and market HDCD, has reportedly made some
recent advancements in A/D conversion that will be
included in the professional encoder.
—RH

difference is the presence of SBM processing on one of the discs? Until then,
all the improvements we can readily hear
from many of the MasterSound CDs can
only fairly be attributed to the re-EQing
and the higher cutting level, which gives
low-level signals afighting chance above
the noise floor.
None of the recent "breakthroughs"
in CD sound has convinced me that I'm
listening to agreat LP—until now, with
this new Moffat-designed ADC and the
Mobile Fidelity Muddy Waters CD reissue. These were 30-year-old analog tapes
Moffat and Mobile Fidelity transferred
—recorded on admittedly less-thansterling gear in the late, great Chess studio in 1963, with microphones you
won't find in Stereophiles "Recommended
Components!' Muddy Waters, Folk Singer
was not apurist-miked Blumlein recording—each instrument and vocalist was
close-rniked and pan-potted across the
soundstage, and the deep, dramatic reverb heard on the recording was entirely
the product of outboard studio processing. Still, given these alleged shortcomings, Ican confidently say that Mobile
Fidelity's Folk Singer is the best-sounding
3We intend to put such ademonstration on Stereophile's
forthcoming Test CD 3, as well as acomparison
between SBM and the Meridian 618 redithering/noiseshaping box.
—JA

CD I've heard to date.
During the design process of Moffat's
Theta processors, he found it necessary
to build an ADC in order to test and
evaluate his DACs. Frustrated with what
appeared to be shortcomings in the available A/D chips at the time, he began testing all the commercial ADCs, finding
that none could actually meet their specified 16-, 18-, or 20-bit resolution specs.
Moffat devised aclever test to determine
this: using an RC circuit, he fed each A/D
chip aslowly ramped voltage input,
plotting the digital output codes of the
ADC to aPC and printer. As the test signal swept the entire range of the ADC
from noise floor to maximum output
level, aperfect converter would output
all the resultant digital codes as specific,
predictable numbers. The result? None
of the A/D chips, including the most
highly regarded 20-bit chip widely used
on audiophile CDs, output all the numbers that were supposed to be there, and
all registered considerable data loss and/or
distortion. In other words, these ADCs
simply weren't converting all of the analog input signal to the digital domain.
After much R&D, Moffat determined
what he would need to design an essentially perfect A/D. The projected cost?
$40,000!! HAHAHAHA!!! You can
imagine the response when Moffat tried

ABSOLUTE PURITY
IN DESIGN AND PERFORMANCE
Using the purest operating mode
possible to deliver the most natural
reproduction achievable: the singleended Class A Aleph 0 power amplifier
from Pass Laboratories.
21555 Limestone Way, Foresthill
California 95631
(916) 367-3690 Fax (916) 367-2193
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to get the major labels to sponsor such
aproduct. Imean, amajor label could
easily drop $40k on limo service for their
latest one-hit-wonder, Pube-Pop-Pup;
but they wouldn't think of spending that
kind of money on technology that can
improve the sound of their recordings. It
just doesn't work that way. Even when
the Mercury Living Presence CD reissue
gang called on Moffat to contribute to
their remastering chain, once he told
them how much aproper A/D would
cost, they passed apeach pit and said
n000000, thank ya.
Enter Mobile Fidelity, no fans o' mine
ever since Idissed in print their gold CDs
for not sounding any better than the
original versions. Iwasn't alone in my
opinion, and perhaps MoFi knew it.
They wanted to upgrade their whole CD
remastering chain from the converter
they'd previously used for their gold
CDs, so they called Mike Moffat and
asked him how much it would cost to
build an ADC for them.
"Forty grand," Moffat replied. "So I
guess you won't be interes—"
"Cool—when can we take delivery?"
was MoFi's answer. And So It Was Built.
Technically, the Moffat ADC (tentatively named the "GAIN System" by
Mobile Fidelity, which has aone-year
exclusive on the use of the processor) is
based on aBurr-Brown 16-bit A/D
hybrid circuit that, until very recently,
had been classified for military use
only—for long-range weapons targeting. This is a16-bit A/D, not 18-bit or
even 20-bit. Fully realized, 16-bit accuracy allows amissile to travel 40 miles
and hit aspecified target within ameter,
which is exactly what these military
Burr-Brown ADCs were designed to
do. Expensive? Only Mike Moffat and
the Pentagon know for sure.
Believe it or not, Moffat now believes
that Philips was right about /6-bit—pretty
incredible, coming from adesigner who
spearheaded the market for 18- and 20bit D/A processors.' The performance of
the new ADC—and Moffat's reaction
to the Muddy Waters CD produced with
it—has convinced him that if full 16-bit
performance can be maintained all the
way through from the input jacks on the
A/D to the output jacks on the D/A, this
may be all the resolution we need for
essentially perfect digital audio. After
hearing the new Folk Singer CD, I'm inclined to agree with him.
4Actually, as the Moffat I6-bit ADC runs at 352.8kHz,
the decimation filter used to reduce its output data rate
to 44.1k Hz could output data with better than I6-bit
resolution, which could be preserved on the CD by the
use of noise-shaping and redithering. When Ispoke to
Mike, however, he said that all there is on the Mobile
Fidelity disc is true 16-bit-resolution data.
—JA
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According to Moffat, one of the biggest advantages of using the Burr-Brown
hybrid ADC was the elimination of any
kind of anti-aliasing filter at the A/D's
input. An anti-alias filter is, quite simply, abrick-wall analog filter above
20kHz—usually an assortment of caps,
inductors, resistors, and active components that have been measurably proven
to cause ringing, severe phase shift in the
audible band, and enough audible distortion that the original main objective
of oversampled A/Ds has been to allow
the use of progressively more benign
anti-alias filters. With the Moffat A/D,
there's no filter at all—the analog audio
is carried directly to the A/D's input.
The Moffat A/D also employs Theta's
famed time-domain-optimized DSP in
conjunction with the 8x-oversampled
hybrid A/D circuit, which sports on-chip
heaters to eliminate temperature variations that can plague the performance of
A/D and D/A chips. And, as with the flagship Theta processors, the new ADC is
outfitted with multiple precision power
supplies—nine total.
The mastering chain for the new
Muddy Waters CD, as well as for all subsequent Mobile Fidelity releases, was a
totally new setup which replaces the
modified Wadia ADC used on previous
MoFi CDs. The original Chess master
tapes were played back on amodified
Studer analog tape machine fitted with
all-new electronics designed by Nelson
Pass. The Studer's analog outputs were
taken directly to the Moffat ADC—no
EQing, no processing, no nothing. The
digital output of the ADC was then
stored on adigital medium, such as aUMatic cartridge or even aremovable
hard-disk, and sent to the CD-cutting
facility.'
As for the MoFi Muddy Waters CD,
Ican only echo Mike Moffat's sentiments that this is the first CD Ihave ever
played that sounds exactly like areally
good LP. And it doesn't take the likes of
the Theta Gen.III/Data Il combo and the
rest of my He-Man rig to hear it—I
heard the same thing on a$300 NAD
502 CD player plugged into a$350 304
integrated driving $230 NHT SuperZero
speakers.
This is not noise-shaping. This is not
an encoded system you need adecoder
box/ring to use. This is 16 bits from analog to digital to analog again, and I'm
here to tell you the water's fine!
MCA/Chess's standard Folk Singer CD
(which is paired with Muddy Waters Sings
5Mobile Fidelity has just taken delivery of all-new LP
cutting-lathe electronics, designed and built by Nelson Pass—so we can look forward to Mobile Fidelity's
return to vinyl, which should happen very shortly.
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Big Bill Broonzy; the MoFi reissue contains only Folk Singer)just can't compete
with the MoFi version—there's awhole
layer of congestion and coarseness to
Muddy's vocal on the standard CD that's
just not there with the MoFi. In addition,
the sense of admittedly artificial space
around and between Muddy, twentysomething second guitarist Buddy Guy,
and doghouse bass player Willie Dixon,
is just as tangible and clear on the MoFi
CD as it is obscured and curtailed on the
MCA disc. Anyone who's still got a
good analog rig and apair of ears knows
about that ineffable rightness that LP
playback has in spades and that even the
best digital replay lacks—this Muddy
Waters CD has "it."

THIS IS 16 BITS FROM
ANALOG TO DIGITAL TO
ANALOG AGAIN, AND
I'M HERE TO TELL YOU
THE WATER'S FINE!
This isn't something you need to bullshit yourself into believing. This thing
sounds as good as an LP. Not only did
Ifind the MoFi to be head'n'shoulders
above the MCA CD, but Ialso found it
better than the latter-day MCA/Chess
LP. Idon't own the original LP of Folk
Singer, but the LP Ihave has the same grit
and chalkiness on Muddy's voice that I
hear on the MCA CD, leading me to
wonder if the LP was indeed remastered
from the same digital tape as the CD. The
new CD utterly, totally slays them both
—this MoFi is amofo.
I'd never expect any high-end reviewer
to admit that CD sounds as good as LP,
but Ithink Imay have reached that point
with this new A/D technology. I'll put
this MoFi CD against any LP I've ever
heard, and look forward to hearing it
used with even better source material
than these 30-year-old tapes. The next
CDs to be released with the Moffat A/D
system include titles from Manhattan
Transfer, Pink Floyd, and Emerson, Lake
& Palmer, with more coming after that.
In the first week of 1993, Ravi Alexander handed me his new CD of Ry
Cooder and V.M. Bhatt, A Meeting by the
River, and it became the best-sounding
CD I'd heard to date. Now, in the last
weeks of 1993, we get this startling new
A/D technology from Mike Moffat, and
the astounding Mobile Fidelity Muddy
Waters CD that sounds better than most
LPs I've heard. Icouldn't have asked for
abetter Hanukkah present. Well, maybe
mint-flavored Beano.
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CONRAD-JOHNSON PF2AND MF2300
Solid-State Components Without Solid-State Sound

Too often, solid-state audio components
sound harsh, edgy, grainy, and dimensionless. This is so common among solidstate designs that audiophiles readily
identify this unmusical sonic signature as
"transistor sound". At conrad-johnson,
we have long believed that these audible
distortions are not inherent in solid-state
devices. Instead, they are aconsequence
of circuit design and implementation.
Through innovative circuit design and
the use of highest quality parts, we have
developed arange of conrad-johnson
solid-state products that prove the point.
They do not sound like solid-state. They
just sound like music.

For more detailed: information on the full range of
conrad-johnon solid-state prodUcts write, phone or fax:
conrad-johnson design, inc.:
2733 Merrike Drive •FaKtx, VA 22031 •phone: 703-698-8581 •fitx: 703-560-5360
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US: Peter W. Mitchell

Most of the D/A converters reviewed in
Stereophile range in price from $800 to
$5000, with anything under $1000 regarded as abudget entry. So, because
Audio Alchemy's Digital Decoding Engine costs less than $500, it has become
the most popular outboard D/A converter on the market. Now Audio Alchemy has created anew rung on the
price ladder with its "DAC-in-the-Box,"
priced at only $199.
The DITB accepts digital signals
through either acoaxial RCA input or
aTosLink optical connector. It features
ajitter-resistant Crystal Semiconductor
CS8412 input receiver, aYamaha 3434
oversampfing digital filter, and DACs
from Analog Devices. It's the obvious
upgrade for any digital source with runof-the-mill D/A circuitry—a budget CD,
MD, or laserdisc player, asatellite receiver, or adigital cable radio tuner.
Last September Ireported the development of smaller ICs that contain all the
complex circuitry needed for ATRAC
decoding and MiniDisc playback. The
resulting MD players may be the first to
combine reasonably good sound with
compact dimensions that really begin to
deliver on the promise of the shirtpocket disc. Aiwa's AMD-50 ($550) is
barely larger than adeck of playing cards

Audio Alchemy's $199 DAC-in-the-Box

and weighs just 10.5oz, including battery. Sony's forthcoming MZ-E2, also
around $550, is even smaller- 1
2 "thick
/
and 7.2oz. Both these players' controls
and LCD displays are located on abulge
partway up the headphone cord, so you
can operate the controls and access
desired tracks with the unit hidden in
your pocket or purse. The Sony's display
includes text information, such as scrolling song titles encoded in the disc.

US: John Atkinson

Some people and company news: woodworking expert Tom Thiel, one of the
founders of Thiel, has left the Kentucky
loudspeaker company to pursue his
"creative and artistic interests." Tom has

left his specific interests in the hands of
Walter Kling (manufacturing development), Russell Matlack (manufacturing
management), and Tom Vagasky (development of computerized machining).
Kathy Gornik and Tom's brother Jim
remain as principals of Thiel.
Following the departure last summer
of Sales Manager Andy Regan, who is
now comfortably ensconced at Snell, the
talented young Swedish engineer
Michael Bladelius has resigned his position as Chief Engineer at Threshold.
Mike was responsible for the design of
the excellent-sounding Forté Model 4
power amplifier, among other Threshold
amplification components. We wish him
well, wherever he pops his head up.

We at Totem are of the
opinion that
specifications are not
the key to real life

TOTEM

ACOUSTIC

musical reproduction.
Our speakers breathe
real life and space into
any reproduced music.
Totem

-Model

one' .

speakers will bring you
superior spatial
representation, timbre,
rhythm, ambiance,
coherence, tonality
and musicality.
Listen and believe

MAYAILIDIC
Marketing
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76 Main St., P.
O.Box 1048
Champlain, N.
Y.12919
Tel.: (518) 298-4434
Fax.: (518) 298-5314

I
n Canada
Tel.: (514) 651-5707
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The Meridian
High Definition
Music System

The Meridian High Definition Music System realises for
the first time the full potential of digital sound recording.
No other audio system carries the digital signal from a
compact disc to the heart of the loudspeaker.
The benefits are clear; no distortion or compromise;
easy instant remote control; and error free adjustment
to match your room acoustic. Soon, all sources will be
digital. Today, the Meridian High Definition Music
System shows the way.
Meridian electronics products provide a choice of CD
players, FM radio tuners, control units and amplifiers to
manage all the analogue, video and digital sources you
may need. All Meridian products can be controlled from
one handset in one room or around the house.
The elegant and intelligent Meridian DSP5000
loudspeaker displays what is happening at all times and
even includes an automatic memory to match its
performance to each source and each room.
Only Meridian can bring you this level of sound quality
and convenience today. Ask your dealer to demonstrate
the Meridian High Definition Music system or call us for
details.

Meridian America Inc.
3800 Camp Creek Parkway

BOOTHROYD STUART

/MERIDIAN

Building 2400, Suite 112
Atlanta, GA 30331
(404) 344 7111
Ref CPD.AB 05.93
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In-car manufacturer Soundstream
Technologies has announced the
appointment of Tom Cumberland as
Director, Strategic Product Development. Tom previously occupied asimilar
position at Harman International, and
before that was amainstay of Alpine/
Luxman's US organization.
Amplification products from the New
Zealand Perreaux company arc once
again available in the US. Perreaux Technologies America, P.O. Box 248, 203
Eggert Road, Buffalo, NY 14225-0248.
Tel: (716) 894-7183 or (800) 677-8807.
Fax: (716) 896-9802.
Loudspeaker manufacturer Dunlavy
Audio Labs has moved to anew location. They can now be found at 5050 List
Drive, Colorado Springs, CO 80949, in
the shadow of Pike's Peak. Tel: (719) 5921159. Fax: (719) 592-0859.
New Mexico loudspeaker manufacturer Spica has been purchased by Parasound. John Bau remains as Chief
Engineer, and high-end industry veteran
Ric Mancuso has been named Spica's
Director of Sales and Marketing.
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UK: Ken Kessler

Psst—wanna know the future? If the
information gleaned by the organizers
of Live '93—the UK's first open-to-thepublic, all-embracing home-entertainment show—is anything to go by, the
coming year is going to be agood 'un for
British electronics vendors. Surveys,
though, can be twisted to mean whatever the researchers want them to mean:
All they have to do is interpret the statistics with the characteristic "half-full/halfempty glass" slant, depending on what
effect is required. I
just hope that such
abuse is not applied to what might be the
most important survey yet undertaken
for the British home electronics industry
—Live '93's market survey is as in-depth
astudy as this country can muster about
its own marketplace.
Now that the dust has settled on Live
'93, the statistics gathered by the marketing team can be dissected and analyzed. For starters, the size of the survey
might be criticized—only 419 interviewees over the age of 16. But the questions were carefully conceived, and the
interviewees were all genuine show visitors rather than uninterested people off
the street. It means, too, that, whatever
their degree of interest, they were all
potential customers. Suffice to say that
they were keen enough to visit aconsumer electronics show. That's half the
STEREOPHILE, FEBRUARY 1994

battle, as far as manufacturers are concerned.
Before we get to the specific and
detailed, meaty stuff, I'd like to discuss
the request made of visitors to fill in the
backs of their tickets—with general
information about things such as residence and age—for aprize draw. The
first statistic (calculated from an overwhelming response of 4300 attendees),
on p3 of the survey, in the table of backof-ticket responses, indicated that 67.4%
of show-goers (two out of three) came
to see hi-fi products and cited them as the
main attractions. Even better news:
Video games came in apathetic 12th,
with only 20.9% of the respondents
admitting to being low-IQ knuckledraggers.
Cause for genuine worry—especially
for all the bandwagon-jumping, cop-out
manufacturers who abandoned pure
audio in droves to embrace Home Theater surround-sound—was the relatively
poor showing for home cinema. It
clocked in at only one place above computer games—a so-so 21.9%. And in
between top-of-the-heap hi-fi and pitiful, also-ran home theater and games:
TV, audio (that's the weird British usage
of the word, meaning portables and the
like), musical instruments, video, computers, camcorders, and others. This high
showing for hi-fi, however, undermines
all other market indicators, because it
appears to many of us that there's never
been lower interest in hi-fi in the UK
than right now. But these numbers
"prove" otherwise.
On to the important "exit interviews"
—those 419 detailed Q&A sessions of
which much will be made during the
upcoming year. Some of the results were
painfully obvious: the gender breakdown of the audience was 86% male,
14% female. Alas, I've yet to hear from
anyone as to why home electronics hold
so little interest for women, but it's asituation that hasn't changed even this far
into the post-feminist era.
The low female appeal does show,
however, the futility of all those tedious,
patronizing, yet politically correct features in hi-fi magazines about women in
audio—usually headlined with odious
titles like "Dames in Toyland." Isuppose
it's time to admit that hi-fi products are
primarily boy toys, whether the politically correct like it or not. What makes
this so sad is that 83% of the female visitors polled said that they "managed to
see more than expected." This is another
way of saying that women who resist the
charms of hi-fi don't know what they're
missing.
Unsurprising, too, was the breakdown
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by age: 86% of the visitors fell into the
show organizer's target 15-45 age group,
but 69% were under 35. Since ashow
like Live '93 is unlikely to attract the
unemployed or the homeless, it's also no
surprise to learn than 70% of visitors fell
into the UK's "A/B/Cl" social categories;
je, those who can and/or do spend serious
money.
Less emphatic were the reasons for
visiting the show, with "general interest"
ticked by 40% of the public, while only
17% came to see aspecific product. The
small print below this, though, listed
companies specifically named: Apple
came in at the top with five responses,
followed by Sony with four, while only
five British hi-fi brands managed to earn
avote each.
But you want to know what the British hi-fi brands will be crowing about in
'94, right? Okay, here's the beef When
asked what they visited at Live '93, 73%
(the highest response) said "the Hi-Fi
Village," which is where the real hi-fi
equipment was displayed. (This beat out
the second-place response—the "Car
Stereo & Security Concourse—by 5%.)
Also revealed—and this was apleasant
shock—was that "those under 35 years
old showed most interest in Hi-Fi Village and In-Carr Iwas not so pleased to
learn that my age group (35-45) showed

I
VE YET TO HEAR FROM
AS TO WHY
HOME ELECTRONICS HOLD
SO LITTLE INTEREST
FOR WOMEN.
ANYONE

the most interest in Home Cinema and
Computer Shopper.
One category which seemed to render itself meaningless (or to show that
the respondents were morons) concerned
products they would have liked to have
seen which weren't there. Among those
mentioned were hi-fis, videos, laserdiscs,
CDs, portable stereos, televisions, etc. (To
which should have been added the question, "Then what exhibition did you
attend? The Boat Show?") This also
applies to whole brands that were
missed—which says more about the
need for eyeglasses or better maps than
for the public's perspicacity. Anyone
wishing to attack the validity of the survey as awhole might then suggest that
the entire response is worthless, given
that the respondents didn't know what
the hell the interviewers were asking.
In the eyes of those who must balance
the cost of exhibiting at such events with
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the likelihood of realizing actual sales, the
single most important question was:
"Which of the following do you already
own or intend to purchase in the next 12
months?" Naturally, these people do not
want to see ahigh percentage of "Yeses"
to the first part of the question. Suffice
to say that ownership of audio/Iii-fi systems, TV and video systems, and "music,
cassettes, CD, DCC" were all above
89%, with audio/hi-fi systems at no less
than 96%. Under the "Intending to
Buy" column, however, audio systems
attracted "Yes" responses from 16% (the
highest response), with 11% for TV and
video, and 6% for the Other AudioRelated category.
These statistics were then combined
with the category concerning the
amount likely to be spent. Fully 72% of
respondents planned to spend between
£200 and £2000, with an intriguing 8%
looking at £200045000, and another
3% spending over five big ones. This,
naturally, must have caused much trouser-tightening among those who exhibited in the Hi-Fi Village, especially after
the statisticians revealed—via some odd
calculations Istill don't understand—that
the responses suggest that 78,000 "heads
of party" plan to spend an average of
£1170 over the next year, representing
(sexy drum roll) a£90,000,000 market.

Other numbers which will be used to
sell the Show in 1994 include the revelations that 44% of visitors stayed for
more than four hours, with 5% hanging around for 8-9 hours, and 55%
making aspecial trip to London to visit
the Show. There's no doubt that it was
an absolute smash hit—with ca 140,000
visitors. But no one has yet been able to
prove that it revitalized amarket which
is just waiting to be embalmed.
F'rinstance, two companies which
exhibited are boasting that they gave
away around 20,000 shopping bags each.
Eh? At apenny abag, that's only acouple
of hundred quid per, so they're not really
out of pocket. But what's that got to do
with sales? Only one of the 20,000 has
to make apurchase to allow either company to break even, but that seems to
have been lost on these marketing men,
who are prepared to judge ashow's success according to the amount of pointof-sale material consumed by the British
public—among the most notorious of
this planet's brochure collectors. Tell me
that sales shot up by 200%, and I'll be
impressed; prove it, and I'll eat awhole
bucketload of words.
This tale-telling stretches into my
favorite amusement: listening to British
manufacturers and distributors telling me
about how much production had to be

increased as adirect result of said event.
Iwouldn't even dream of identifying
them, but suffice to say that alot ofBritish MDs are running around claiming to
have upped turnover by 60%400% or
more over last year's figures. And even
with these manufacturing dwarves, that
means turnover increases in excess ola
half-million pounds. Yeah, right. And
the LP is about to make acomeback.
How do Iknow that these guys are
pulling Pinocchios? Because too many
of them conveniently forget the ready
availability of acompany's financial performance figures if the company is incorporated and therefore required to declare
this information. Companies' House is
agoldmine of info, and anyone can easily
access such useful facts as how much
each of these manufacturers pays its
MDs, what they turned over in acalendar year, what their profitability is, and
so on. It's useful when someone tells you
they just shipped 2000 pairs of £3000
speakers to Kuala Lumpur, and you
know for afact that they barely turned
over £750,000 the year before.
Far be it from me to publish these
figures, as it would only accomplish one
thing: the undermining of British audio,
which is not my intention. But with the
exception of some very "real," serious,
and healthy companies like B&W, many

AU DIOLAB

Four 1993 Federation of British Audio Awards!
Voted best in their categories:
Audiolab 8000D
Best Digital to Analog Convertor
Audiolab 8000A
Best Integrated Amplifier
Audiolab 8000T
Best AM/FM Tuner
Audiolab 8000C/P

(not shown)

Best Separates

Arteck Electronics Ltd.
P.O. Box 1980, Champlain, NY 12919 (514) 631-6448 Fax 631-1212
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are bullshitters—companies so minuscule that their significance in real terms
is less than visible. And these financial
revelations would do nothing but undermine your confidence in the specialist
audio brands, which, however small,
might still be financially healthy. Note,
however, that this phenomenon of acting
bigger than one's britches is not unique
to the UK—it's endemic throughout the
audio world. For every US maker the
size of aBose or aHarman, for example,
there are dozens smaller than the tiniest
British companies. Ibring up the notion
of real vs imagined size only to prove a
point: that appearances can be deceiving. And that 20,000 shopping bags do
not arecession stop.

UK: Peter W. Mitchell
Pioneer's double-speed Super-DAT
recorder is now in production, and the
company's eager UK public relations
office gave an early sample to the British
Hi-Fi Choice magazine for review (October 1993).6 This $1500 deck accepts
conventional blank DAT cassettes, but
both its spinning head and the tape run
at double speed in order to accommodate a96kHz sampling rate. Consequently its audio frequency response
extends to beyond 40kHz. The SuperDAT, and aPioneer CD-R deck that also
records at a96kHz sampling rate, will
become available in North America
within afew months.
The Super-DAT doubles only the
sampling rate. Its quantization, resolution, and signal/noise ratio remain at the
normal 16-bit standard of CDs and
DAB. Of course, there are no ptemLorded
DAT cassettes with a96kHz sampling
rate, and tapes recorded on the Pioneer
Super-DAT can be played only on
another Super-DAT machine. (Playing
a96kHz tape in aconventional DAT
deck would yield half-speed music, if it
played at all.) Although the Pioneer has
coaxial S/PDIF and TosLink digital connectors, most outboard D/A converters
have not been designed to work at
96kHz. So you must rely on the Pioneer's internal one-bit D/A converters.
The goal of the 96kHz sampling rate
is to avoid the need to filter the audio
bandwidth sharply at 20kHz while still
obtaining the well-known benefits of
digital recording—low noise, stable
speed—and complete freedom from such
flaws of analog tape as modulation noise,
wow, and scrape flutter. The original
decision to set the normal sampling rate
6Subscriptions cost about $75/year. To subscribe, send
your address and Visa or MasterCard details to: Hi-Fi
Choice Subscriptions, Tower House, Sovereign Park,
Market Harborough, Leicestershire LE16 9PG,
England.
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for digital audio at 44 or 48kHz (and
limit the bandwidth of CDs and DATs
to 20kHz) was based on dozens of
experiments in which wideband analog
recordings were played for listeners while
filters at various frequencies were switched
in and out to see whether people heard
adifference. Despite these experiments,
residual suspicions remain that recording
music with awider bandwidth of 30 or
40kHz might have some subliminal
benefit.
Paul Miller, the Hi-Fi Choice reviewer,
explored this question by recording alive
concert on both the Pioneer Super-DAT
(96kHz) and a Sony DTC-750 DAT
(48kHz), using B&K 4003 omnidirectional microphones to capture the sounds
of flute, soprano, and piano in achurch.
He found the Super-DAT's playback
both more natural and spacious than the
conventional DAT.
This result is tantalizing, but not conclusive. Because of differences in their
AID and D/A converters, I've heard a
Panasonic Pro 3500 DAT sound better
than aSony DTC-750 at the same sampling rate. Some outboard converters
sound better still. Could amore convincing experiment be conducted by comparing recordings at 48 and 96kHz using
only the Pioneer? That's problematic too,
because the Pioneer uses entirely different circuits for these two speeds—different digital oversampling filters, different analog filters, and different DACs, all
of which might affect the sound.
In fact, according to Miller's measurements, the Pioneer's two speeds exhibit
aclear difference in frequency response
even within the normal 20kHz bandwidth because, at both sampling rates,
Pioneer has sacrificed flatness of frequency response in order to optimize
impulse response. Playback for the conventional 48kHz sampling rate is based
on Pioneer's Legato Link circuit, which
minimizes filter ringing and adds ultrasonic energy to the playback (similar to
some Pioneer CD players). But in Miller's measurements, the strongest ultrasonic signal (only 12dB down) was not
aharmonic overtone, but an intermodulation distortion product that might
cause fits in some amplifiers or tweeters.
The Legato Link's frequency response
starts rolling off at 10kHz and is 3dB
down at 20kHz. A different filter system
is used at the 96kHz sampling rate—only
0.5dB down at 20kHz, and -3dB at
40kHz. The result is that, in its doublespeed mode, the Pioneer Super-DAT
reproduces about 2dB more "air" in the
10-20kHz octave. So while it's good
news that the Super-DAT sounds more
natural and airy at its 96kHz sampling
WorldRadioHistory

rate, it's too early to say how much of
that improvement is genuinely related
to the higher sampling rate and how
much may simply be due to the flatter
response of the filters.

US: Dick Olsher
"What do you mean, the 6550 is not an
audio tube at all?" demanded David
Manley, Manley Labs' progenitor, from
the other end of the line. David was
referring to acomment Imade in my
recent Jadis JA 200 power-amp review
(Stereophile, Vol.16 No.11, p.153). "You
know that the 6550 comes from the
RCA stable of beam power tubes, alineage started by the 6L6. ..
the 6550 is
one of my favorite tubes. ..
the blueprint
for the M.O. ICT88." Isee that my comment had been taken quite literally.
Steve Melkisethian of Angela Instruments also wrote to protest my statement
that the 6550 was "not developed for
audio?' Steve sent along acopy ofTtmgSol's literature (dated 1955) which clearly
identifies the 6550 as a"pentode power
amplifier primarily designed for audio
service." He pointed out that, while it's
true that the 6550 was used extensively
in power supplies by Kepco and others,
Dyna quit using the EL34 in their
monoblock Mk.II amps and switched to
the 6550 as soon as it became available
(ca '55-'56).
All right. What Ishould have said was
that, in my book, the 6550 isn't much of
an audio tube.
What do you have to say to that,
David? "Recent-vintage 6550s sound
like shit. Have you heard the Russian
6550? Great tube!" No, Ihaven't, but
David, have you looked at the transfer
characteristics ola 6550? They don't look
much like those ola beam power tube.
They look just like power pentodes: too
much third-order harmonic distortion.
Now, the 6L6 sounds much sweeter.
"Ah, the 6L6—the best American power
tube ever made. Used heavily in guitar
amps, but frowned upon as an audio
power tube in the Far East."
The 6L6 was born in 1936, the R&D
product of Dr. Otto Schade of the RCA
Radiotron Division. This, the seminal
beam power tube, has given joy to many
musicians. Its exclusion from the highend scene has been an unpardonable
audio crime. But wait—David tells me
that he's got anew 6L6-based power
amp in his lineup that he's very proud of.
This I've got to hear. Stay tuned.
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Tom Miller's
"Tweak of the Year*
¡s now on CD.
*(the abso!ute sound, vol. 17, #92)

The
Sheltie! La
Test Burn-in CD

C
PLECIATRDI J

LIVE STUDIO
RECORDINGS
THE AUDIOPHILE
REFERENCE SERIES

Demagnetizes your system.
Burns-in cables, components and speakers.
The actual voices of Sheffield's DOUG SAX
and XL0's ROGER SKOFF give you the tools
and instruction you need to really set-up
and dial-in your system and listening room
acoustics, including specific verifiable
XL0 Electric Company, Inc.
9480 Utica Street,
Suite 612
Rancho Cucamonga,
California 91730
Tel: (909) 466-0382
Fax: (909) 466-3662

checks for realistic soundstaging, accurate
imaging, and correct presentation of depth.
All this, PLUS five outstanding Sheffield Lab
music tracks, and elaborate printed notes,
for only $29.95 at your XLO or Sheffield
dealer. There's never been anything like it!
Get yours NOW! It's an absolute ESSENTIAL
for the best sound you can have at home!
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US: Corey Greenberg

You know how sometimes you'll see
something and assume it's a
joke so you
laff, but then you realize it's not a
joke at
all, and you try to laff but your throat's
suddenly dry and itchy and you get
kinda scared because maybe, just maybe,
everyone else on the planet is agiant lizard wearing ahumanoid mask just waiting for the signal to rip it off and start
slashing everything in their path that isn't
agiant lizard?
Ifelt this way when Iopened the latest
Audio Advisor catalog and got to p37.
Among scattered illustrations of headscratchin' audionut knickknackery, like
Counterpoint coffee mugs and—I'm not
making this up—a fake VPI "Magic
Brick" that's hollow, so you can hide stuff
inside it (?!? 1?!), there's an ad for—and
again, I'm not making this up—a certified audiophile diploma"
At first Ilaffed out loud—Audio Advisor couldn't possibly expect even the
most-gone audionut to shell out 15
clams for aworthless diploma. Then I
read the copy again and realized that the
Audio Advisor is dead serious. The ad sez:
"Md up all the hours you've spent listening to music, messing with audio equipment, reading the magazines and talking with your audio friends. Don't you
deserve an award for all the effort? Yes!"

CERTIFICATE OF ACHIEVEMENT
JOHN

ATKINSON

has steca,siu113, completed the re.po, tr,nt,

he,otn

Issued thl

Preulent. Auche Adegsn. Inc

Stereophile Official Audio Dork John Atkinson's
Certificate of Achievement, granted by the Audio Advisor (800) 942-0220.

The ad goes on to trumpet the "high
quality bond paper with ahighly detailed
official-looking gold and black border,"
and the fact that each "diploma" is signed
and dated by Audio Advisor's president,
Wayne Schuurman. Iguess it's not such
arip-off considering you also get a"das-

sic black frame with rear hooks for easy
mounting."
So here's the deal: as flat-out pessimistic as Imay be about all the audionuts out
there who prove time and again that
lemmings aren't the only creatures in
God's Plan that follow without think-

Most Power Conditioners Make aDifference.
Only One Makes aDramatic Improvement.
Although most AC power conditioners have an impact on audio system
performance, that effect is not always an improvement.
But there is an exception. API's power management system—including
the famous Power Wedge—profoundly improves every aspect of
musical quality ... and sacrifices nothing.
If you haven't been convinced by three years of favorable
reviews, audition the Power Wedge, Power Enhancer
and Power Link at your Audio Power dealer now.
You'll hear more than just a difference.

AUDIO
POWEr
INDUSTRIES
2624 S. Rousselle St., Santa Ana, CA 92707

Tel: 714.545.9495
Fax: 714.545.4607
AM. MM.
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IVP2000

EX.:0

IB M (COMPONENTS ,LTD.
Easy to understand, we gave every

The B&K AVP2000 offers easy to use
personal memories that lets you access
system set-ups by touching only two buttons,
the preset number and enter.
Easy to listen to, B&K has been designing,

preset aname, preset 1, preset 2, etc., but
you can readily rename them...Simulcast,
Saturday Movie, Monday Football, or Jazz
Club, your preset, your name.
What have the experts said? "B&K's

engineering, and building top quality audio,
and audio/video systems that reviewers have
consistently called, "Best in their class".
Whether you want to watch TV and listen
to the FM simulcast or the radio, or listen to a
CD and record it to tape, you are only two

unique design philosophy makes for agreat
sounding AV system that is easy to program
and use"... "Finally an AV system that sounds
great"... "Best built, best design, best sound,
easy to use, and Made in America".
Easy to buy, we have atrained network of

buttons away. What could be easier!
and service is located in Buffalo, N.Y.. This

B&K dealers available to serve you. Please call
or write for information and the name of a

makes us one easy phone call away.

B&K dealer near you.

B&K's design, engineering, manufacturing

Be Mirk COMPONENTS, LTD. •1-800-543-5252
In NY: (716) 656-0026 •FAX: 716-656-1291 •2100 Old Union Road, Buffalo, NY 14227-2725 USA
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ing, Ifear for the future of this business
if but asingle one of these chintzy-ass,
embarrassing diplomas gets bought by
areader of this magazine. In fact, I'm so
afraid that I'm prepared to make you a
deal: instead of sending Audio Advisor
15 bucks for this ridiculous "Audiophile
Diploma:' send me 5bucks, and Iwill
personally mail you a professionallooking document, suitable for framing,
that reads, "I WOULD'VE VALIDATED M Y
AUDIO DORKHOOD Bur FOR THE GRACE
OF COREY." There'll be all the officiallooking black-border filigree you could
ever ask for, and each CERTIFICATE OF
AUDIO DORKHOOD RENUNCIATION Will
be signed and dated by me, my girlfriend,
or whoever else is over drinking cheap
wine with us and stuffing envelopes.
Send your personal check or money
order (no bills, please) to: IAm Not An
Audio Dork!, RO. Box 5529, Santa Fe,
NM 87502. Please allow at least four
weeks for delivery. This is not ajoke.

UK: Peter W. Mitchell
In December's "Industry Update" Idiscussed the potential use of low-cost
ISDN links to transmit low-bit-rate digital stereo via telephone networks. This
has begun to happen even sooner than
Iexpected. According to November's
Studio Sound, aBritish radio personality
is using ISDN links to broadcast apopular music-based quiz show from his living room. His voice announcements,
together with musical segments, are carried via an ISDN telephone link from his
home in Wiltshire to the London-based
studio of Classic FM radio, while asecond ISDN link relays listener call-in
questions back to him from the station.

US: Thomas J. Norton
Recently agroup of audio and audio/
video journalists were invited to attend
a"big picture" session at Dolby Labs'
San Francisco headquarters. No major
announcement was made—this session
was to be an overview of Dolby Labs'
work. Special emphasis was placed on
the near future—Dolby Stereo Digital 7
7SR is Dolby's best optical film-sound format. We have,
in the past, referred to Dolby Stereo Digital as SR-D.
This is not accurate. SR-O refers to the film format, and
reflects the presence on the film of both digital tracks
(the D) and backup opt-jail-analog tracks (SR). Dolby's
preferred name for their digital film-sound format is
Dolby Stereo Digital, which is based on AC-3, Dolby's
multi-channel, low-bit-rate encoding scheme.
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and Dolby's discrete, 5.1-channel (five
full-range, one subwoofer) film-sound
(and, Dolby hopes, home-sound) format.
Dolby's facility is an oasis—part of it
was once arailroad station—located in
arather scruffy section of San Francisco.
It's now acombination office complex,
manufacturing plant, and research fadlity. Dolby does not manufacture consumer goods, but does manufacture—
both here and at their England plant—
the film-sound processors and professional noise-reduction devices that make
up alarge part of their business.

earplugs and was familiar enough with
the clips to know when Iwould really
need them. (I was told later that the levels
were all calibrated to Dolby reference
levels.) Dolby Stereo Digital sounded less
icy here than it has in most of my realworld theater experiences. The separation was excellent, the bass phenomenal.
But the clip that sounded best, from
Where the River Runs Black, was not recorded in Dolby Stereo Digital at all, but
in Dolby SR optical. This was the same
clip that had impressed the post-Hi-Fi
Show crowd. In all fairness, however, this
quiet, reflective excerpt did not seriously
challenge the more limited headroom of
the optical SR format.
Discussions throughout the day covered the entire scope of Dolby's activities,
though the emphasis understandably
remained on film sound and home theater. There arc now 435 million DolbyThe meeting was held in the heart of
licensed products in the hands of conthe building, Dolby's small but superbly
sumers worldwide—clearly, Dolby
equipped movie theater—a test bed for
wants to keep the hits coming. They're
working hard to make Dolby Stereo
much of the company's film-sound
Digital the defacto standard, not only for
research, testing, and evaluation. (This
is the same theater that prompted JA to
in-theater, discrete-channel, digital film
say, "Now this is what Icall home thesound, but also for home audio/video and
ater!" when we visited Dolby after last
straight audio applications.
year's San Francisco High End Hi-Fi
As we have previously reported, ICs
Show.) The theater is dead-quiet (NC20,
have been developed in cooperation with
for those who think in such terms). With
the Zoran Corporation to facilitate the
afreeway just down the street, this is a development of playback processors for
tribute to the designers and the isolation
this system. Dolby personnel could barely
techniques they used. The reverberation
contain their delight at the recent antime is 300ms for films; acoustic blankets
nouncement that DSD has been selected
just behind the transparent, decorative
by the so-called "HDTV Grand Alliwall panels can be lowered to increase it
ance" to be the sound format for the
to 45Orns. This doesn't sound like much,
American HDTV system (see PWM's
but it's apparently enough to make the
"Industry Updates" in Vol.16 No.12,
room suitable for live recording—its
p.69, and Vol.17 No.1, p.33). This is, of
alternate function.
course, predicated on the successful comThe Dolby theater's sound system
pletion of the design of the entire HDTV
consists of Hafler amplifiers driving JBL,
system, and its acceptance by the FCC.
Electrovoice, Gauss, Meyer (the latter
With this announcement, the chances arc
two are well-known in pro-sound), and
increased that Dolby's system will be
Boston Acoustics loudspeakers (for the
adopted as the discrete-digital, home
surrounds). A pair ofB&W 800s (a large,
surround-sound system, though their
high-sensitivity design no longer in procompetitors can still make arun for it.
duction) usually handles the chore when
As far as the software and hardware
straight, two-channel music reproducthis home system might take, Dolby
tion is desired. The picture and filmwould only say that they're currently in
sound qualities in this theater are firstdiscussions with possible licensees—
rate. Throughout the course of the day,
the issue is clearly still in the laboratory
we were shown anumber of film clips—
stage. Some people say that some sort of
most of them in Dolby Stereo Digital.
announcement will have been made at
Clips from Aladdin, The Fugitive, and Pure
the January '94 WCES in Las Vegas. The
Country were impressive, though I'm
only thing Iknow for certain is that
still up in the air about this and the
Dolby is trying to set up one or more
other low-bit-rate, digital-discrete filmdemonstrations of home DSD at CES,
sound formats (DTS, SDDS) currently
but that doesn't necessarily mean they
slugging it out in the marketplace.
will demonstrate actual or proposed
It was difficult to make fine judgments
home hardware and software. We'll
of sound quality because the playback
report on developments as they occur,
was very loud. Fortunately, I'd brought
but don't expect to bring DSD home in

I
'M STILL UP IN THE AIR
ABOUT LOW-BIT-RATE,
DIGITAL-DISCRETE
FILM-SOUND FORMATS.
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"The PSB Alphas are simply one
of the greatest buys in audio,
providing amusically satisfying
sound for apaltry $200 ...For their price,
the PSB Alphas are asensational
audio bargain. Now get out those
checkbooks!"

Jack English, Stereophile,
Vol. 15, No.7 (iLly, 1992)
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•
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the very near future.
Some interesting revelations were
made at the San Francisco meeting about
this possible home DSD format. First,
though the system currently in use in
theaters operates at aheavily compressed
320kb/s data rate (all data rates referred
to here are atotal for all 5.1 channels of
information), the system can be adapted
for use at higher data rates. In fact, both
320kb/s and 384kb/s systems were
entered in the HDTV sweepstakes. It was
the higher-rate system that won. Dolby
has been understandably quiet about this.
Dolby implied at the meeting, and
later confirmed, that the system (and
presumably the Zoran chip) can also process higher-bit-rate, AC-3-encoded program material. So, at least in theory, your
DSD processor could handle both
384kb/s HDTV broadcast signals and a
higher-data-rate AC-3 format for home
software—if hardware and software
manufacturers decide to go with arate
different from the HDTV rate. But the
data rate can't be some arbitrary number; the system is designed to process a
limited menu of rates, including the
384kb/s HDTV rate. So far, the highest
rate permitted is 640kb/s. A good analogy here is with outboard D/A processors, which automatically switch to convert sample rates of 32kHz (for the ever
just-on-the-horizon digital radio),
44.1kHz (CD), and 48kHz (DAT). The
$64,000 question, of course, is what data
rate will be settled on for adomestic
surround-sound medium, such as DSD
laserdiscs, should they come to pass.
The Dolby representative who spoke
with me about this didn't appear to
believe that there would be any important advantages to arate higher than
384kb/s. There may be economic pressures to use acommon, 384kb/s rate for
all home formats. While Dolby doesn't
make this decision (it's left to the software and hardware manufacturers), they
do have influence. The fact that they've
seen fit to make available adata rate of
at least 640kb/s—a rate twice that of their
film-sound rate—is at least somewhat
encouraging. Clearly, some in-depth,
comparative listening tests are needed.
If these have already been done, I'm not
aware of them.
What's the real break point at which
increased data rates with AC-3 become
sonically irrelevant? 384kb/s? 640kb/s?
An even higher rate? Is anyone listening?
Does anyone care? Lower bit-rates are
less expensive; it's clearly in Dolby's
financial interest to convince potential
licensees of DSD's profitability—a profitability which may be higher at the
lower data-rates, especially since they're

competing tooth and nail with DTS and
Sony's SDDS for the film (and probable
home) digital film/video/audio-sound
market. In addition, manufacturers are
falling all over themselves to shrink the
sturdy, reliable, data-capacity-rich, highquality 12" video laserdisc to asilly little
5" CD crammed with highly compressed data which will provide sound
and picture quality that'll transform standard VHS videotape into high-end (and
never mind the data space they'll eventually need for HDTV laserdiscs). Audioonly enthusiasts better get off the sidelines here—there are real concerns about
the future of audio-only carriers and formats as well.
For most people, the lure of the digital apple is sufficient to guarantee sales
—the implications and possible tradeoffs of data reduction are non-issues in
the mass marketplace. The sophistication of digital technology, and especially
data-rate-reduction technology, continues to grow by the hour. It makes
sense to pick the best-sounding, most
economically sensible system, then push
the margins just enough to keep the system commercially viable, confident that
the technology and economies of scale
will bring costs down. The design of
DSD has the capacity to grow and
improve, but commercial inertia will be
apowerful force. Once the home-format
data rate is established, it won't be easily
changed.

T

HE AUDIOPHILE

CAN ONLY HOPE THAT
DOLBY LABS WILL ENSURE
THAT THE DEDICATED
CORE OF THE HOMEAUDIO MARKET GETS
BETTER THAN A
DISCOUNT-STORE
VERSION OF
HIGH-END SOUND.
Dolby has some interesting, useful features planned for home DSD, including
variable compression and dialog normalization. Anyone conversant with film
soundtracks knows that the dynamics
can get pretty intense. It makes sense to
compress them while still in the digital
domain, as long as compression can be
done with minimal side effects—the
tricky part. Similarly, dialog normalization—automatically setting dialog to a
predetermined reference level—can be
useful; dialog-level abuse is widespread
41
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in commercial broadcasting, and is not
unheard of in films.
The day after the Dolby visit Isaw two
films in formats I've never seen in New
Mexico. The Nightmare Before Christmas
was presented in Dolby Stereo Digital
at San Francisco's Regent 1Theater—an
older theater with upgraded technical
facilities. The soundtrack was distinctly
unpleasant-sounding—okay at lower
levels, but hard and cold at higher ones
—and certainly less effective than the
excerpts played at Dolby. The theater did
sound quite reverberant. While this
wasn't the worst sound I've heard from
Dolby Stereo Digital (Batman Returns at
Mann's Chinese Theater in Hollywood)
or the best (Aladdin at the Crest Theater
in Westwood), it still didn't sound very
musical.
The second film Isaw was a70mm,
six-track magnetic print of Gettysburg at
the UA Galaxy 4, just across the street
from the Regency I. This was no perfect
presentation either—the right channel's
level seemed down (perhaps because of
abad tweeter or mag track). Other than
that, the general quality of sound was so
far superior to Nightmare's that it was completely beyond comparison. While still
quite loud, it was almost never irritating
or grating. The dialog was never harsh
or edgy, the music (despite an excessively

synthesized score) was full-bodied, rich,
and well-balanced, and bass and dynamic
range were first-class. Even after 41/
2
hours, Ihad no listener fatigue, while I
had had enough after just over one hour
of the mercifully short Nightmare.
This is somewhat of an apples/oranges
comparison—different films, different
theaters. I'm certain that the inherent
differences in the two films' formats
would be nowhere near this pronounced
with—and might even show an advantage for—DSD.
But Istill have reservations. To date,
I've seen only five of about 32 films
released in Dolby Stereo Digital, in four
different theaters, all but one in major
THX houses in the Los Angeles area.
With the exception of the deep bass
response, none of the sound comes even
close to the best sound I've heard from
a70mm, six-track magnetic print in a
good theater.
What's needed here is aclosely controlled comparison (similar to the test run
by DTS reported on in Peter Mitchell's
"Industry Update," Vol.16 No.11, p.61)
ola cross-section of good-quality program—both before and after it undergoes Dolby Stereo Digital processing.
This comparison should be done on a
high-resolution, multi-channel homeaudio system. Until Ihear such ademon-

stration, Iwill remain very concerned
about the current state of film sound.
Icame away from my visit convinced
of Dolby Labs' hopes to bring their vision of an audio future—Dolby Stereo
Digital—into the home, with the intent
of becoming the film- and home-sound
format. They have the clout to do it. This
is not just acommercial venture—the
people Imet at Dolby are genuinely
excited about what they're doing.
But the financial bottom line is too
often the final arbiter. It's common for
pro audio (which, in the final analysis,
determines the shape and quality of the
available program material) to ignore,
even ridicule, the dedicated audiophile.
Inextricably intertwined with the pro
market as they are, Isensed no trace of
this at Dolby. The audiophile can only
hope that Dolby Labs, with its immense
influence in this market, will build on its
past successes and ensure that the dedicated core of the home-audio market
gets better than adiscount-store version
of high-end sound.

Scotland: Robert Harley

Irecently visited Linn Products' design

They declared
it awinner.
Tom Norton • Robert Harley
John Atkinson • Guy Lemcoe
Jack English
"The clear 'winner' in terms of overall
performance is the wonderfully
satisfying Epos ES11. It stands apart
from the other loudspeakers
auditioned blind,. .."
—Jack English, Stereophile,
Volume 16, No. 1 January 1993.
(Summation of the relative ranking of 23
loudspeakers auditioned in three sessions.)
Music Hall, 108 Station Road, Great Neck, NY 11023
Tel: 516 487 3663
Fax: 516 773 3891
In Canada: Artech Electronics Ltd.

514 631 6448
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and manufacturing facilities in Glasgow,
Scotland. Linn arranged the trip for a
small group of US audio journalists—
they wanted to show off their innovative, Richard Rogers-designed factory
(built in 1986 in the hills outside Glasgow)
and their advanced R&D department, and
give us apreview of an unusual new
product.
The factory's unusual external architecture reflects its unique internal activities: instead of building products along
an assembly line, Linn uses a"singlestation build," in which one person
builds, tests, and packages acomponent
in its entirety. If that component is
returned for repair, the person who built
it fixes it. Thus, the assemblers see the
effects of long-term use on the product
and can identify better construction techniques. (I visited the build station of
Agnes, who, in her 18 years at Linn, has
single-handedly built 30,000 of the
100,000 LP12 turntables in existence
today.8)
This may be unusual, but what really
makes the Linn factory unique is the way
raw materials are gathered for assembly:
Computer-controlled delivery vehicles,
called Automated Guide Vehides (AGVs),
pick up pallets of parts from the warehouse and deliver them to the appropriate build stations. When the material is
dropped off, the AGV also picks up finished products that will then be put into
stock. The warehouse area is completely
automated: forklift-like devices move up
and down and back and forth across tall
rows to retrieve the appropriate (out of
more than 2000) pallets, which are then
loaded onto waiting AGVs. The builders
hardly notice this constant flow of
driverless, music-peeping AGVs throughout the factory. Ifound it alittle disconcerting.
Founder Ivor Tiefenbrun explained
the philosophy behind Linn's unusual
manufacturing method: Rather than
using people to serve machines, as in
assembly-line manufacturing, Linn puts
machines in the service of people, so the
builders can spend their time concentrating on assembly. Moreover, individual
build stations give the assemblers a
degree of autonomy, enabling them to
build with quality and take pride in the
finished product. Linn believes that
human skills are more valuable than
machines, so they maximize human efficiency by providing robotic support.
This is the antithesis of the traditional
production line with atop-down chain
of command, in which workers repeatedly perform one specific function and
8That works out to about seven LP I2s per working
day.

Linn's modular Majik

never see the finished product. it was
reduction capabilities—which include
refreshing to see people working at their
some very simple yet effective techniques
own paces, feeling that they were actually
that Ihaven't seen used in any other concreating something rather than functionverter? He also told me that the separate
ing as extensions ola huge machine. In
clock link between the Karik and Nufact, the atmosphere in production was
merik that Ifound made so much ola
more akin to acraft shop than an indusmusical improvement reduces jitter only
trial factory.
below lkHz.
The office area is equally innovative:
WIren Ivisited Linn, the R&D departThere are no individual offices or even
ment had just finished designing the
partitions between desks—yet the buildMajik. Essentially an integrated amplifier
ing design ensures a quiet working
with unprecedented expansion capabilenvironment—and there are more comities, the remote-controlled Majik repputers than people—Linn writes virturesents an entirely new idea in audio
ally all their own software.
components. The unit serves as acore
The R&D department was also imbuilding block into which the user can
pressive: asophisticated CAD/CAM
install modules. For example, the Majik
system generates computer files that concan be both atuner and an integrated
trol metalworking machines in Linn's
amplifier simply by adding Linn's Kudos
machine shop five miles away. Once a tuner board; removing aconnector condrawing is finished, the file is sent via
verts the Majik into apreamp; add Linn's
modem to the machine shop, and finAktiv crossover and apower amp, and
ished prototypes are produced within a the Majik becomes an actively bi-amped
day. Linn does their own metalwork,
system; add two power amps, and the bipainting, and machining. (Ivor built the
amped system bypasses the Majik's
first LP12 in this machine shop more
internal power amp; add the KNEKT
than 20 years ago.)
Line-Driver module and, the Majik is
During the R&D tour, Imet Brian
converted into awhole-house system.
Drummond, the engineer who worked
These are just afew examples of the
on the Karik/Numerik CD player (see
Majik's expansion options—the idea was
my review in Stereophile, Vol.15 No.1,
to create ahi-fi system that would adapt
p.162). He showed me how they meato meet your changing needs. The Majik
sure clock jitter, and demonstrated the
will be available early this year, and will
Numerik's extensive internal jittersell in the US for $1495.
Clearly, Linn is at the vanguard of
9In the R&D lab, 1got asneak preview of-an upgrade
high-end
audio design and production.
for Linn's Numerik digital processor. Linn has found
With atalented design team, arevoluaway to replace the Burr-Brown PCM63 DACs in the
Numerik with Burr-Brown's new PCM1702 DAC.
tionary manufacturing paradigm, and a
The smaller 1702 is mounted on atiny board which then
sophisticated new factory, Linn appears
fits into the sockets that previously held the PCM63s.
The upgrade to the new DAC—which, reportedly, is
poised to meet the challenge of producfar superior technically and sonically—costs $295. I'll
ing high-end audio products in the
be writing aFollow-Up on how the PCM1702 version
compares to the original Numerik.
1990s.
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The latest ACROTEC
Stressfree 6N Copper Reference
Cables and Accessories to
maximize your system's
true potential.

For further information, please contact.
NIMTEC Inc., 125 North Price Road, Chandler, AZ 85224
Phone: 602-732-9857

FAX: 602-899-0779

(The use of high purity copper (99.9999°/0 or greater) in audio and video products
,in the US is patented by Nikko Kyodo Co., Ltd., U.S. Pat. #4,792,369.)
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SAM TELLIG DIGS DEEPER INTO DIRECT-HEATED TRIODES

A

year or so ago the British
mag, Hi-Fi News & Record
Review, published a"Valves
and Vinyl" supplement. There was a
feature article on the Audion Silver
Nights—a pair of drop-dead-gorgeous
mono tube amplifiers using the 300B
output tube—made by a company
named Alema, founded by David Chessell and Erik Andersson, both formerly
associated with the UK firm Audio
Innovations.
First thing Idid was fax the manufacturer: "Do you have aNorth American
importer?"
Not at that time.' But they asked me
if Iwould like to purchase apair.
Purchase apair?
Icould see that, with shipping charges,
it would make no sense to bounce a
review pair back and forth across the
Atlantic. But buy apair, sight unseen and
sound unheard? Iheld on to my wallet.
David Chessell was not deterred.
"You won't be sorry," he said. "Several
reviewers in Europe have already bought
them."
Ireturned to the HFN/RR article and
lusted after the amps—beautifully finished with abrass nameplate on top, clad
in gleaming brass on other parts of the
chassis, and those beautiful, glow-inthe-dark Shuguang 300B output tubes.
Isent Mr. Chessell my check. (I often do
impulsive things in hi-fi.)
The amps arrived aweek later to join
my system: aPioneer Elite PD-65 CD
player, Audible Illusions Modulus 3preamp, apair of Quad ESL-63 USA Monitors, and an AR turntable with an SME
309 arm and aShure Ultra 500 cartridge
These beauties did things tight straight
out of the box: truth of timbre, sweetness, smoothness, detail, delicacy. And,
for their rated 20Wpc, they had asurprising amount of get-up-and-go (up to a
IThe Audion line of amplifiers is now imported into
the US by Jay Bertrand of Audio Imports, 49 Fairview
Ave., Nashua, NH 03060. Tel: (603) 883-1982. Fax:
(603) 880-4533. The Silver Night will retail for $3900.
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point-20W—of course).
The Silver Nights are rated at 20Wpc
for the export version, 18Wpc for the
domestic UK version. The 300B output
tubes, two per side, are sourced from
Shuguang. There are two other tubes per
side: an ECC88/6922 Sovtek input tube
and a5687 double-triode driver tube
sourced from National that says "Made
in USA." Silver wiring is used throughout the amp, and transformers are said
to be designed in-house.
The manufacturer notes that the initial
break-in period is two to three days.
After that, the amps should be given a
warmup period of 10-15 minutes. I'd
give 'em two to three weeks' burn-in time
(without the amps on all the time), using
the amps 6-8 hours aday, before making
any "yudgments" (as Larsik likes to say).
The amps require about an hour's

WorldRadioHistory

warmup in order to sound their best.
This is not unusual—some amps take
even longer. With the amps sitting on
homemade stands, Iused as short arun
as possible of Kimber 8TC—the excellent cable Ikeep coming back to2—to
each speaker. When using the Quads, I
put the stands under the speakers, which
are raised with Arcici stands.
Each amp is equipped with alevel
control, so you can run aCD player or
processor straight in and keep your system simple (The amps are mirror images
of one another, so the volume-level
knobs can be placed right next to one
another.3)This may be an excellent idea
2 Ilike 1Cimber 8TC because it's not avictim of
fashion—it's never "kable of the month." What it is,
though, is right.
3The connections in the back are also mirror-imaged;
look carefully so you don't connect your speakers out
of phase.
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Why won't conventional
hi-fi speakers work
for Home Theater?

You need three front speakers -left, right and center to achieve
realistic home theater. Astereo pair would place the dialog in the center
(where it belongs) from only one listening position. You can't use
conventional hi-fi speakers for the center channel, even shielded models,
because their dispersion patterns prohibit raising them too high or laying
UNI ODRIVER TECHNOLOGY
LETS EVERYONE BE IN
THE "
SWEET SPOT "

them on their sides.
KEF's proprietary Uni-edriver, which places its tweeter at the center
of the woofer, allowed KEF's engineers to create the ideal center channel

speakers, the Models 100 and 90. Their uniform dispersion patterns let them be placed
beautifully above or below the screen, creating the impression that the sound is coming
directly from the screen. Moreover, the Models 100 and 90 are both Reference Series, which
not only ensures their quality and consistency; it permits their use as satellites and their
seamless integration with other KEF Reference and O-Series loudspeakers.
The Uni -O driver. One of aseries of KEF scientific achievements
dedicated to one goal: the most realistic performance in your home.
The Science of Loudspeakers'

NEF Eleclroacs of Amer. Inc
89 Doug Brown Way lid... MA 01746
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for those who just play CDs—you can
cut out the line stage or preamp. There
are connections for 2, 4, and 8ohms: I
ran the Quads off the 4ohm tap and
found they were alittle more gutsy,
maybe, than if they were run off the 8
ohm tap.
No overall feedback is used, and the
amps are supposed to incorporate "advanced phase cancellation circuitry." In
other words, this ain't asingle-ended
design—it's push-pull, using aphase
splitter. Iwouldn't get hung up on this
push-pull or single-ended stuff (although
Ido think you lose some liquidity compared to the Cary 300SE mono amps I
wrote about last November, in Vol.16
No.11, p.69)—what matters most is how
well aparticular design is executed.
Ihear astrong family resemblance
among all amplifiers that use the 300B
output tube—whether the tube is
sourced from Shuguang/Gold Dragon
or the American-made Cetron/Richardson. (The 300B is adirect-heated triode)
The most remarkable thing about the
Silver Nights—as with other 300B
amps—is truth of timbre, or tonal
accuracy. This is not so much alushness
as arightness of sound—a freedom from
anything that sounds mechanical, contrived, or artificial. Of course, good
recordings help; but even not-so-great

recordings can sound okay with this
amp. Iespecially like listening to things
like old Benny Goodman, Glenn Miller,
and Bing Crosby records—and they
sound great with the Silver Nights. What
do you want me to listen to—Jennifer
Warbler? Amanda McSweep? New Age?
A bunch of Swedes trying to play yazz?
(Sorry, Larsik.)
If you're listening to amulti-miked
mess, this amp will reveal the recording
for the botched job that it is. On the other
hand, if you have arecording that sounds
spacious and natural, this amp will give
it to you in all its sonic splendor. Unlike
some tube amps that seem to wrap
everything up in aphasey haze, the Silver
Nights don't cover things up—they're
transparent. Unfortunately, they have a
way of showing up other amplifiers
which obscure so much detail—hide it
behind awhale (or "veil:' if you don't
speak Swedlish).
Don't expect killer bass from these
amps—it's not there in solid-state terms.
On the other hand, don't expect flabby,
I-won't-name-the-manufacturer tube
bass, either—there's nothing soggy on
the bottom. Bass is tight, tuneful, and
surprisingly full without being overripe,
as it is with, to some degree, the McIntosh 275 Commemorative Edition (I still
love the Big Mac).

The Silver Nights really shine in the
midrange and the treble. Coupled with
the truth of timbre, there's remarkable
clarity—a hear-through quality that you
just have to experience. Of course, the
rest of your system should be up to snuff
I'm not sure that some speaker owners—
like Thielers, Loganites, or WATTs—will
benefit as much as others. (Punishing
loads, you know.)
Up to apoint, the Silver Nights did
fairly well with the Quads—the soundstage had atendency to come forward a
bit compared with more powerful amps,
especially transistor jobs, and things had
atendency to flatten out. This is too bad,
because when you couple that with the
Quads' innate inability to focus—in, say,
Leica/Agfa Rodinal-type terms—you're
left with a somewhat homogenized
soundstage.
The Silver Nights really came into
their own with the ProAc Response ls
speaker. This is one of the most magical combinations Ihave ever heard in hifi: power aplenty, and abreathtakingly
wide and deep soundstage with stunning
precision of focus. With agreat recording
and performance, the Silver Nights on
the ProAcs have the power to make you
weep for joy—and Imean that literally.
Sure, these amps will run out of
power, but by the time they do, you'd

"To Reach The Summit Of Speaker Performance
You Must Master The Steep Slopes."
In 1953 Sir Edmund Hillary mastered the steep slopes of Mount Everest.
Ageneration later "FM Guru" Richard Modafferi conquered the problem of inter-speaker
wave interference by CREATING the steep Infinite Slope' crossover. Our patented speaker
system delivers open, clear sound with uncanny accuracy, incredible imaging and amazing
soundstaging at avery affordable price. Now, why would the man who designed the
legendary MR78 tuner want to tackle the problem of wave interference?
BECAUSE IT WAS THERE!
So,why stay on the "bunny trails" of loudspeaker technology? Now you can thrill to all the
musical magic of areally steep slope! Infinite Slope' only from

JosephAudio

E
FFORTLESS MUSICALITY •E
XCLUSIVE TECHNOLOGY rm
2Pineridge Road White Plains New York 10603
Call 1(800) 474 HIFI for afree White Paper and adealer near you
Dealer &Export Inquiries: R&G Audio (914) 783-6674
Produced under license from Modafferi Acoustical Labs US Patent #4771466
STEREOPHILE, FEBRUARY 1994
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Controlling Brute Force Through Superb Engineering
High-output, low distortion bass response can
only be achieved by creating and controlling the
power of brute force. Perfection of such an
accomplishment demands superb engineering,
critical manufacturing, and dedication to ideals:
Afeat, according to the audio press
and listeners worldwide, that
has been attained only by
Velodyne Acoustics.
More than adecade
of engineering excellence has generated
Velodyne's "High
Gain Servo" speakers
to the forefront of
the audio industry.
Velodyne's patented
speakers are built inhouse, to the most
exacting specifications, using the finest
materials available.
With their superb
design, engineering,
and error-correction electronics, Velodyne's subwoofers
remain the standard by
which all others are judged.
HOLE PATTERN IN CONE /

Used to break up unwanted
standing waves radiating from
the throat of the cone.

LOW MASS (2.5 GRAMS)
ACCELEROMETER The brains of

HIGH DENSITY FOAM SURROUND
SPIDER PNENOLIC IMPREGNATED LINEN
AND SPACER To handle the long, 5/8 inch

peak-to-peak cone excursion, Velodyne
uses the strongest, most durable
surround and spider available.
3OUNCE RESIN
/

REINFORCED
CELLULOSE CONE

Disatisfied with
"off the shelf'
cones that flex
and distort when
called upon to reproduce the lowest
bass frequencies,
Velodyne designed
the strongest and
stiffest cone ever
produced.
STEEL BASKET

Specially
designed to
accept the deep
cone and voice
coil structure.

— 3INCH EDGE-

WOUND COPPER
VOICE COIL Carefully

matched to the massive magnet
structure, it assures constant
linearity and instant response.
26 LB. TOTAL MAGNET
STRUCT(RE One of the largest

magnet structures on any speaker,
it provides the necessary torque
required for maximum highoutput, low distortion bass
response. Includes:

Velodyne's patented "High Gain Servo System,"
this amazing device is
mounted directly on
STEEL TOP ANTI) BOTTOM PLATES
the voice coil, and
10 LB. CERAMIC MAGNET
measures the actual
STEEL POLE PIECE
movement of the
31/2 LB. CERAMIC SHIELDING MAGNET
driver. The information is sent to a
circuit, which makes
corrections for any
deviations from the
pure input signal.
The Bottom Line In Bass
This "error correc1070
Commercial St., Suite 101 San Jose, CA 95112
tion" circuit virtually controls the motion of the
WorldRadioHistory
408/436-7270 800/835-6396
driver, and eliminates distortion.

Velodyne

want to turn down the ProAcs anyway.
As for the Quads: Ithink their lack of
power shows up in the somewhat flattened soundstage. (On the other hand,
these amps should be terrific with old
Quads.)
When you switch over to most other
amps, you'll realize how much detail
you're missing: the Silver Nights are
incredibly clean, but not squeaky-clean—
they're clean without turning clinical
(unless the recording is poor, in which
case you'll hear it).
I'd guess that most Monitor Audio
speakers, especially the floorstanding
ones, are sensitive. These speakers don't
have akiller impedance, like so many
American speakers which appear to be
designed, in part, in order to let dealers
sell more amps by Krell, Jeff Rowland,
or Mark Levinson (the brand, not the
man).
"What about yooce? What about
yooce?" Lars asks. He's become truly
American—he craves power. The irony
of this situation is delicious: Lars has an
amp designed by aRussian. Alexander
Nevsky returns to conquer the Swedes.
I, the Russophile with Russian wife and
Russian-speaking child, have an amp
half-designed by aSwede.
Too bad this is such amale hobby—
music-loving women (if they weren't so
intimidated and turned off by so many
dealers) would love apair of these amps.
The Silver Nights have plenty of WAF
(wife acceptance factor). My wife freaks
out about their beauty—she actually polishes them. "All the other stuff you can
sell:' she said. "You keep the ProAcs and
the Silver Nights, right?"
"Right."
The Silver Nights have not misbehaved in the slightest—no hums, no
buzzes, no hisses, no solid-state listening fatigue They also have more life: not
only do they let more air in, but they also
let more sunlight in—there's more happening between and around the notes,
even with digital. While listening to -'s system, Iwas conscious ofhow little
life there was—everything was damped
and dead. When Iwent home and
listened to the Silver Nights, there were
light and life that went beyond delicacy,
detail, and transparency. These are truly
extraordinary amplifiers.

CONRAD-J
OHNSON PREMIER II

The Premier 11 is not a300B amp, but
what the heck—I have to fit it in somewhere.
Some months ago Iwas favorably
impressed with the Conrad-Johnson
MV-125, a125Wpc stereo amp that retailed for $3995. Ihad borrowed the amp
STEREOPHILE, FEBRUARY 1994

Conrad-Johnson Premier II power amplifier

from Howie Mandel and thought it
offered good tube-bang for the buck.
What Iliked most about it was the same
thing Martin Colloms liked in his
review: 4asense of spaciousness, the presentation of the recorded acoustic. This
was abig, rich, generous tube amplifier.
But Iwouldn't rank it tops in terms of
clarity. Also, Iwas bothered by acertain
glare in the upper midrange/lower treble
which I've come to associate with the GE
6550 output tube Like Dick Olsher, I'm
not particularly keen on the tube and got
very disappointing results when Isubstituted aquartet of 6550s (from the Premier 11) for the KT88s in my McIntosh
275 Commemorative Edition. Ilast clarity and got more glare—the sound
turned harder, fuzzier.
In this regard, too, Ithink that the Jadis
Defy-7, which uses atotal of twelve
6550s, is lacking in subtlety, sweetness,
definition, and detail compared to the
more costly Jadis JA 80 monobloc.ks.
The Defy-7 is alittle crude in comparison to the more raffin' Jadises.
So, what about the Con-John?
Ibelieve the Premier 11 was originally
going to be the MV-70 and was to retail
for around $2500. The MV-125 was to
stay in the line But instead of the MV-70,
we got the Premier 11, which retails for
$3295. I'm sure there are changes (especially cosmetic) which have added to the
manufacturing expense The Premier 11
is one ofthe more handsome ConradJohnson amps. The beautiful, glowing
tubes aren't hidden behind aplain-jane
faceplate—the glass is on display, where
it should be.5 The power is rated at
70Wpc.
4July 1992, Vol.15 No.7, p.122.
5A cage is supplied, but most users probably won't
want to use it—unless they're trying to protect kids or
cats.

WorldRadioHistory

Itried the Premier 11 first with the
Martin-Logan Aerius. Bass wasn't particularly tight or taut. There was anice
spaciousness, or palpability, to the
soundstage, but Iwas not overwhelmed
by the amp's ability to come clear with
what was being presented. Idecided to
put the amp aside and try it later with the
ProAc Response Is.
Imet more success with these small
speakers, perhaps because the amp wasn't
being asked to do very much in the bass.
The whole sound was very pleasant—
nothing to bite me on the ear, none of the
dry quality Iusually hear from solidstate The soundstage was spacious, but
not to the degree Iheard with the MV125. (Unfortunately Ididn't have both
amps on hand at the same time for direct
comparison.)
When Isubstituted the Mac 275, I
heard a fuller bottom end with the
ProAcs—although the Mac doesn't have
the greatest degree of bass control. Ialso
heard more apparent detail and resolution, and less glare, with the Mac. In
comparison, the C-J sounded slightly
vciled, as if asoft-focus filter had been
applied to the lens.
The glory of the MV-125 was its big,
wide, deep soundstige, which had agreat
sense of the musicians' palpable presence
The Premier 11 has some of that too, but
not as much. But it
for 825% of the
MV-125's price The bigger amp, with
its four output tubes per side (eight total),
really filled the room with sound. If it
didn't produce the greatest degree of
transparency or definition, it was great
in its ability to re-create the acoustic and
convey atmosphere.
The Premier 11 sounded smaller than
the MV-125. In fact, the Premier 11 reminded me of another amp Iused to
have: the Conrad-Johnson MV-50, which
49

used EL34 output tubes and used to retail
for around $1500. The Premier 11 was
pleasant to listen to. Vocals had an easy,
natural quality to them, and it produced
agood sense of air. In these respects, the
amp is typically Conrad-Johnson, and
fans of this sound will not be disappointed. But for $3250 Ifound myself
wanting more: more detail, resolution,
soundstage, focus, tightness of bass ...
Iknow inflation has taken its toll—if
this amp was the MV-70 and retailed for
under $2500, Icould be considerably
more positive. Yes, the Premier 11 is at
least 62.5% as good as the MV-125. The
trouble is, it sells for 82.5% of the MV125's price.

Sonic Frontiers SFS-80 power amplifier

SONIC FRONTIERS SFS-80

Sometimes Idon't have alot to say about
aparticular product. When that's the
case, Itry not to say anything unnecessary. The Canadian-made Sonic Frontiers SFS-80, reviewed by Jack English
last April is agood example oían amp
about which Ihave little to say. It's certainly not bad; in fact, Ithink it's quite
good, especially the quality of its construction. Rated at 80Wpc, it retails for
$2895.
Initially, Itried the SFS-80 with the
6Vol.16 No.4, p.190.

supplied Gold Aero KT99 Yugoslavian
output tubes. (Presumably these are preembargo Serbian tubes.) Maybe Iwasn't
patient enough, but these tubes didn't do
it for me. They had an exciting character that some tubies like—that dynamic
sound that almost makes the amp go
over the cliff. But Ithought this dynamic
thing was too much. Imissed softness,
sweetness, delicacy, and detail—I didn't
hear much of any of these while these
tubes were in the amp.
Things changed for the better when

the Serbs gave way to the Czechs—that
is, when Iswapped the Yugoslavian
KT99s for Gold Aero Tesla E34Ls, at
some sacrifice in power to about 65Wpc
(the best guess of Sonic Frontiers' Chris
Jensen). Now the amp sounded less
dynamic and aggressive? But the bass
7les too bad that the deal for Gold Aero to buy into the
Tesla tube factory apparently fell through. Rumor has
it that the Tesla tube factory is no more. Isuspect,
though, that the machinery, if not the factory, is still
around. My daughter works for the US Embassy in
Prague and speaks Czech—is anyone else interested in
manufacturing tubes in the Czech Republic, if it's not
already too late?

The FM tuner for those who believe sonic accuracy is everything.
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was still tight for atube amp. And Iheard
more sweetness, smoothness, delicacy,
and detail. The whole soundstage became more inviting and airy. Istarted to
change my mind about the SFS-80; this
is really anice amp, even if it's not one
that Icould personally fall in love with.
One indisputably good thing about
the SFS-80 is that you can substitute output tubes and thus tailor the sound to
your taste: E34Ls, EL34s, 6550s, KT88s.8
Rebiasing is easy with the built-in meter.
Another praiseworthy characteristic
of the SFS-80 is that it appears to be able
to drive demanding loads. Ididn't have
the Martin-Logan Aerius speakers on
hand when the Audion Silver Nights
arrived, but the SFS-80 drove the
Martin-Logans with no problems at all.
There was surprising solidity in the bass.
So you may have amoderately priced
tube amp that's capable of driving
speakers like the Martin-Logan Aeriuses
sound—no nasties, no harshness. But it
or the Thiel CS 22s.
didn't have enough power for the AerIf this isn't the amp for me, it may be
iuses (no surprise), or enough transthe amp for you? Ithink it offers someparency for the money.
thing that other manufacturers have forIwish Icould love this amp more. (It'd
gotten about: value for money. Like Isay,
be nice to have afew remaining friends
I'm not keen on the KT99s, but with the
in the industry.) Iwish Ifound it as open,
current situation in Serbia, this may be
transparent, delicate, detailed, and wonpurely academic. Maybe you should
derfully liquid as the monoblock CADlook into the Sonic Frontiers SFS-40,
300-SEs, which remain one of the finest
whidi, for the time being, cornes equipped
amps I've ever heard, and retail for
with two Gold Aero Czech E34Ls per
$3695/pair—$1800 less than the CADside and retails for amere $1695. Rumor
300-SSE.
has it that this amp packs apowerful
In comparison, the CAD-300-SSE
punch for its 40Wpc.
just didn't cut it for me. It had arelative
lack of transparency. Itried it with the
CARY CAD-300-SSE
Quads. Itried it with the ProAcs. Ididn't
Back to the 300B output tube.
actually hear anything wrong with this
The Cary CAD-300-SSE arrived too
amp. It tries so hard to be nice—very
late to make it into my tube-amp column
smooth and liquid, and clearer and more
last month. This 25Wpc stereo job retails
detailed than certain other tube amps I
for $5495.
could name. But to me, the amp sounded
Wow!
dark, recessed, slightly muffled—it didn't
It sure is dynamic for 25Wpc—you'd
open up, it didn't breathe.
never believe the balls. Subjectively, this
is the most powerful of the three Cary
FLASH!
300B-based amps that I've heard—this
After Iwrote this column, Ireceived
is true with the ProAcs and the Quads.
John Beyer's B&K ST-1400 solid-state
Nothing wimpy about this amp. But
amp. (Despite its low price, the former
there are limitations, of course.
ST-140 was achampion amp with the
When Iwent to visit my daughter in
Quad ESL-63s, so Icouldn't wait to try
Prague last fall, Iloaned this amp to a the ST-1400.) Guess what? Lars may be
friend so he could listen to it on his
right about this "yooce" business. The
Martin-Logan Aerius speakers. "Okay,"
Quads may need more power than the
he said in response to it. Very pleasing
20Wpc that the Audions provide.
To put it another way: When driven
8If you want 6550s, Irecommend the Russky Sovtek
tubes. I've found the Golden Dragon KT88 Supers to
by 100Wpc, the Quads do certain things
sound both reliable and good, although one amp
that they may not do when driven by
manufacturer tells me that they tend to blow up if you
bias them at or close to 100 milliamps. Chinese KT88s
20Wpc. (This will be the subject of a
continue not to enjoy the greatest reputation for reliafuture column, of course.) But the Quads
bility. But then again, why are there so few remaining
British 1CT88s, NOS (New Old eev-k)? Because they've
sounded much more dynamic with the
all blown up?
B&K ST-1400. Moreover, the sound9This is my variation on my favorite line from the old
stage
was deeper and wider—I tell you
High Fidelity magazine: "If we sound enthusiastic about
this amp, that's because we are."
this not to confuse you, but to caution
STEREOPHILE, FEBRUARY 1994
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you. Yes, you can drive the Quads with
the Audion Silver Nights. But should you?
That's for you to decide. My advice to
Quad owners is to try before you buy.
Now that the Silver Nights are officially
imported into the US, you might be able
to find adealer and borrow his demo
pair In fact, given the fact that these amps
produce "only" 20Wpc, borrowing and
trying them with your speakers, whatever they might be, is probably the best
idea. If the soundstage shrinks, if the
dynamic range contracts, then you may
not have enough power. (It's too bad
there aren't many high-sensitivity, efficient, high-quality speakers on the market, but that's the way it is.)
Iremember the days when Larsik and
Ieach owned apair ofJadisJA 30s—I
had an earlier pair of Quad ESL-63s at
the time. Yes, the Jadis, with "only"
30Wpc, drove the Quads surprisingly
well. But when Iput asolid-state amp
on the Quads (the Electrocompaniet
AW1C10, in particular), the Quads did
certain things they didn't do with the
Jadis JA 30s. Dynamically, the speakers
sprang to life.
As Isaid earlier, the Audion Silver
Nights did better with the ProAc
Response is.

FLASH 2!
I
just heard about astore in New York
City that sells mostly used or commercially unavailable stuff (see "Industry
Update," p.27). According to JA's rules,
this is stuff that can't be officially reviewed in Stereophile This is what every
writer craves: exclusivity! Meanwhile,
my friend, the infamous Steve, just told
me about akiller 3Wpc amplifier.
20W, 9W, 3W, 1W. ..
the incredible
shrinking Sam!
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BOLT FROM THE BLUE

BARRY WILLIS DESTROYS HIS SYSTEM,WITH THE HELP OF MOTHER NATURE

0

ne evening late last summer Itook the most expensive workout of my life. In my hurry to meet a
friend at the gym, Ileft the house, leaving my computer and hi-fi on despite the ominous look of the sky. In
the South, experience teaches you to dash about disconnecting everything at the first sign ola thunderstorm. Usually
Ido, but this time my mind was elsewhere.
STEREOPHILE, FEBRUARY 1994

Iheaded across town toward my favorite gym. Stopped
at ahilltop intersection, Isaw one of the new office towers
take the biggest lightning strike Ihave ever seen. The building,
40-some stories of Gothic Modern topped by adecorative
open-ironwork chisel point, lit up for afew seconds like a
gigantic searchlight. Then came the deluge. For aquarterhour rain fell like Niagara Falls, visibility shrank to about
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But what about the cost?
Introducing the Theta DS Pro Prime II, the affordable Theta digiml-toanalog converter.
A look inside reveals an all-new design of wireless circuitry—minimizing
interference and reflection, and significantly improving performance while
reducing costs of production.
Like units costing many thousands more, the Prime II gives you the
advantage of balanced digital even if you have asingle-ended preamp.
And the Prime II comes equipped with dual differential DAs fo- greater
resolution, and the same DSP computer that's helped make Theta's Gen 1H and
Basic II the most acclaimed digital ccmponents in audio history.
Listen clo5ely to the DS Pro Prime II.
Your ears will have something to say.
YOU GOTTA GET A THETA.
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20', and traffic slowed to acrawl.
During alull Iparked and dashed into the gym. It wasn't
very busy—just me and five or six other lunatics. Itrained
for about an hour while the thunder boomed and rolled. My
friend never showed up. He missed agreat experience; there's
aprimeval charm to pumping iron while Nature rages. Outside, it looked like Zeus was pressure-washing the city with
agalactic firehose. Inside, the lights dimmed and brightened,
went out and came back on. Power failures are common in
this part of the world: trees fall across electrical lines, cars
slam into utility poles, lightning strikes everywhere. It's like
earthquakes in California; you accept their inevitability and
assume that you'll be lucky. This particular evening my luck
ran out.
When Icame home Ifound Jodi standing in the dining
room. She was looking at hundreds of pieces of plaster scattered over the table and carpet. The house had taken adirect
hit! The innermost wall had ashotgun-blast hole near the
ceiling, which in turn had asmaller hole by the outer wall.
(Entrance and exit wounds? Iwondered.) We began acursory examination of the damage.
The phones were dead. The bedroom TV worked but the
cable was out. Sound but no picture on the big Sony. Two
VCRs were inoperative. My software was still displayed on
the monitor, but the computer wouldn't respond to the keyboard. A rack's worth of audio gear was kaput. In the kitchen,
asmall TV was dead, but the KLH model 21 table radio
plugged into the same outlet worked fine. So did the kitchen
appliances, including the microwave oven. Curiously, there
was no correlation between surge damage and whether or
not anything was actually powered up at the time of the strike.
We walked around testing and unplugging things, as if that
might prevent further destruction. The storm continued all
night.
The next day Ibegan some inanimate-object triage. The
damaged were divided into three groups—the irreparable,
the easily repaired, and those that with great effort might
be brought back to life. There were some pleasant surprises:
among the survivors were aPioneer CLD-2080 laserdisc
player, aPS Audio 200 Cx power amplifier, and aRandy
Tomlinson-modified JVC XL-Z1010 disc player.' Light
casualties included aPanasonic portable phone (new AC
adaptor) and an Adcom GFP-565 whose tape-out buffer
chips were blown even though its phono and line stages
worked normally. My old reliable answering machine was
beyond hope; its printed circuit board was charred. A cheap
telephone attached to it had suffered permanent brain damage;
it would receive calls but dialed wrong numbers. It was trashcan time for the two of them. The phone line which fed them
was burned open.
A stack of line-level gear (tape decks, tuner, cheapo carousel
changer, etc.) had been plugged into a"surge-suppressor"
outlet strip which was in turn plugged into an isolation transformer. The strip didn't get achance to do much suppressing;
the isolation transformer suffered an open primary. This was
actually fortuitous for everything it supplied—they all came
through unscathed. Worst hit were the NEC video recorders
in another room, which, being connected directly to cable
and AC outlets, were doubly susceptible. One had some
shorted power-supply components; the other was so far gone
Idecided to strip it for parts.
Fixing the computer was acomic nightmare. Ihave an IBM
XT with amonochrome monitor and some outdated soft1Which to my plebeian ears sounds as good as almost anything on the market.
Doubters are directed to John W. Cooledge of The Absolute Sound.
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ware, which works just fine for what Ido with it. If that
sounds abit defensive, it's because Iknow acertain percentage
of readers are technoholics, which is fine; it's just that my
testosterone level and self-esteem are not directly related to
the size of my on-board memory or the speed of my
microprocessor. Occasionally Iwrite up an invoice or mull
over apiece for the magazine, and I've found every time that,
even at my best, Ican't out-type the old IBM. Most of the
time spent writing, which is arare enough occurrence (sorry,
JA), is time spent staring out the window or changing "glad"
to "happy." In other words, Ineed a486/50MHz with glittering, variegated fish swimming across its high-resolution
screen like Ineed athird leg. My fondness for the XT stems
from my days as acomputer tech, when Big Blue was shipping this machine by the millions, it was standard equipment
in every respectable office, and le derriere du chat for the homecomputer jock. It's big and accessible and easy to work on
and parts will be available forever. Or so Ithought.
If you think the audio world is badly infected with the
latest-and-greatest syndrome, you haven't been paying attention to computers. Or maybe the fact that newer and better DACs seem to be unveiled every month has made you
aware of rapid developments in the digital realm. My particular sad truth is: the XT is several generations out of date.
Icalled around to computer stores to find parts. Sample
responses: "We don't service those anymore." Click. "Why
do you want to fix that old hunk ofjunk? It's adinosaur!"
Click. "Sure, we can get you an original IBM motherboard,
$250 Ithink:' Click. "Why try fix? XT obsolete. Need 386.
Come in, we make deal." After three days of this, Iheard
about acomputer salvage shop, literally an electronics junkyard, in adisreputable part of town. There Ifound everything Ineeded, at prices so low Ihad to stock up just in case:
motherboards $17, keyboards $20, printer ribbons two for
adollar. Iwas up and running again.
So, what does this have to do with audio? Big repair costs,
that's what. How much? Let's ignore my resourcefulness and
add up the tab as if this had happened to atypical retail
customer:
Beyond Repair:
Replacement Cost
1NEC hi-fi stereo VCR
$465
1answering machine
$90
1telephone
$40
Iisolation transformer
$60
1AC adaptor for phone
$28
Repaired:
Pans +Labor
1Adcom preamp
$125
1Sony Profeel monitor
$200
1NEC hi-fi stereo VCR
$150
1computer
$250
113" TV
$85
Total:

$1493

The phone line was repaired by the phone company (maintenance fee: $24/year), and the TV cable at the utility pole,
two weeks later, by the cable company at no charge. "That
storm's given me 50 hours of overtime so far," the repairman grinned.
Had Ibeen desperate and/or gullible enough to be talked
into buying anew computer, add $800-$1600. Then figure in the hours of hassling with service people and salesmen. An obvious question at this point is, "Why didn't you
make an insurance claim?" The answer is that Ihad let our
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The
persuasion
When you finally discover the right O r p-- ure These new amplifiers are
like none other available today.
power amplifier for your music
system, questions of accuracy,
From distributed-capacitance,
p
low-impedance power supplies, to
control and impact seem to vanish.
And musical conviction begins.
patented Audio Research DEC circuits,
Because with the right power amplifier driving
to rugged-yet-sweet-sounding Multiple Emitter
your loudspeakers, the system becomes invisible
Transistor output stages, these amplifiers reflect
to your ears, leaving you alone with the musical
the latest thinking on amplifier design from a
moment. That's as it should be.
company with a24-year track record in creating
And that's just what you will discover with any of
audio classics. Each is equipped for both balanced
the three new solid-state stereo power amplifiers
and conventional operation: each is bridgeable for
from Audio Research: D200, D300 or D400MKII.
block-busting monoblock power. And all are
Each one conveys music with stunning accuracy,
manufactured and mechanically housed to the
vitality and dynamic realism. That's purity of
same exacting standards as world-famous Audio
power delivery. With none of the hi-fi artificiality
Research preamps.
that conventional solid-state amplifiers imprint
So if you're wondering how much difference
upon the music. All you have to do is choose
the right power amplifier can make in your music
the power level that's right for your loudspeakers
system, talk to your Audio Research retail
and listening room, adecision that your
specialist. Then listen to what your ears tell you
authorized retailer can guide you through.
Ws
when you put aD200, D300 or D400MKII
Then sit back and enjoy the performance
stereo power amplifier in command of
from your favorite chair. a matter ,your entire audio system.

ower.

ofmusical
persuasion,

audio research
HIGH
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5740 Green Circle Drive /Minnetonka. Minnesota
55343-4424 /Phone: 612-939-0600 FAX: 612-939-0604
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policy lapse and had been "too busy" to call our agent.
Human oversights and mistakes can combine with natural
disasters to yield costly, and sometimes deadly, results.
Ihad hoped, in researching this article, to produce some
"shocking" statistics regarding the dollar value of electronic
products damaged or destroyed by lightning each year. No
one Italked to tracks such statistics, not the Electronic Industries Association, the National Fire Protection Association,
the Lightning Protection Institute or, most curiously, the
insurance industry itself. What Idid discover is that acouple
hundred people are killed by lightning each year (most of
them in open areas such as golf courses), thousands are
injured, and countless fires are started. Should you be caught
outdoors in athunderstorm, do not seek shelter under isolated
trees or ungrounded outbuildings. Find the lowest spot
nearby and get down in it. That means kneeling in asand
trap if necessary; dirty, wet, and alive is usually preferable
to clean, dry, and dead. Ifyou're indoors, avoid putting yourself between any source of current and ground; afriend of
mine was knocked unconscious while talking on the telephone during an electrical storm when she touched afaucet in her kitchen. (Complete instructions for protecting
yourself from alightning flash are available free from the LPI.)
Lightning is associated with all kinds of atmospheric disturbances, from snowstorms and sandstorms to volcanic
eruptions. On rare occasions the electrical charge in clear air
may be sufficient to prompt adischarge to ground—the
proverbial "bolt from the blue." Ordinarily, lightning flashes
occur during thunderstorms and move from cloud to air,
from cloud to cloud, within acloud, or from cloud to ground.
About 90% of all lightning is this last type and, naturally,
causes damage such as Iexperienced.

until it is within acritical radius of ground known as the striking distance. At this point an upward-moving discharge meets
it; aconduction channel is formed and areturn stroke surges thousands of amperes through it.
Imagine the two poles of ahigh-voltage transmission line
being shorted together. The mightiest power amplifiers, with
peak current capabilities of 50 amps or so, are pitiful pipsqueaks compared to Mother Nature. A lightningf/ash may
consist of several strokes, each about 50µs long, with successive strokes reaching higher into the cloud to lower its
charge. Persistence of vision, the ocular phenomenon which
makes the individual frames of afilm merge into continuous action, prevents us from seeing individual strokes. The
superheated ionized gas of the conduction channel explodes
as ashockwave, which quickly decays into an acoustic wave,
which we hear as thunder, but only at adistance from the
flash—lightning striking nearby makes asharp cracking
sound, like arifle shot or the breaking ola branch.
The geographical distribution of lightning is greatest in
humid subtropical or tropical climates, and is at maximum
near the equator. A day when thunder occurs is known in
meteorological jargon as a"thunderstorm day"; central
Florida is the North American champ, with over 90 per year.
Lightning is common throughout the southeast, especially
along the coasts, striking 60 to 70 days per year. The midwest is no stranger to it either, with occurrences in the 40-50
range. The Rocky Mountain region is the most electrically
active area in the west, with one curious exception: northeastern New Mexico, which experiences lightning an average
of 60 days per year. The west coast, from British Columbia to Mexico, is relatively free from lightning, with an average of only five strikes per year.

THE MOST IMPORTANT PROTECTIVE DEVICES FOR TOTAL PROTECTION IS STILL
BEN FRANKLIN'S LIGHTNING ROD.
The physiology of the electrical storm is afascinating subject in itself and follows this oversimplified scenario: warm,
moist air rises, either locally, in convection currents, or
regionally, in storm fronts, pushed aloft by incoming cold
fronts. As the moist air rises it begins to cool and the water
vapor it contains condenses to form water droplets and ice
particles. Turbulence within the cloud causes friction between
upward-moving light particles and downward-moving
heavy ones; this friction results in the buildup of regions of
static space charge within the cloud, positive above and negative
below. The greater the initial moisture and the more turbulent
the cloud, the higher the static charge. After adevelopmental
period the charge may reach apotential of several million
volts, enough to overcome the insulating property of thousands of feet of air between it and ground. A fully charged
stormcloud cruises above the earth, inducing an electrical
"shadow" of opposite polarity. The cloud is "looking" for
aplace to discharge.
The exact relationship between rain and lightning is not
understood; while they frequently accompany each other,
it's possible, even likely, to have one without the other. (You
may appreciate the difficulty of conducting controlled experiments within stormclouds.) What is understood is that an
event called abreakdown pulse, not unlike the biasing-on of
asemiconductor, produces aleader which reaches tentatively
toward ground in acharacteristic zigzag fashion, each step
about 50 yards long and about one microsecond in duration.
The leader does not have aspecific target; it moves blindly
STEREOPHILE, FEBRUARY 1994

Lightning will surge through almost anything in its path:
trees, fishermen, and circuit boards alike. Merely switching
your equipment off is an act of faith at best; lightning which
has arced amile or two through the air will not be deterred
by aquarter-inch gap between the contacts ola power switch.
Fuses won't help much either; even the fastest fast-blow fine
will let ahigh-energy pulse through before it opens. When
you anticipate an electrical storm, you must disconnect everything from wall outlets, cable feeds, and telephone lines. Outlet strips simplify disconnecting AC. Cable connections can
be made easier by installing push-on adapters (Radio Shack
part #278-218) to standard "F" fittings on 75 ohm coax.
What do you need to do to protect your home and its contents? First you need to assess your likelihood of being struck.
If you live in acrowded urban area you're probably safer than
you are in the suburbs or the country. If you live in asteelframed high-rise, please turn to the equipment reports or
music reviews, because the National Electrical Code, your
building's architect, and your local electrical inspectors have
conspired for your safety. Should lightning strike your dwelling, it will be conducted quietly to ground through the framework itself, bypassing your precious electronics.
However, if you live in atypical wood-frame house, you
might want to consider some protective devices. The most
important one for total protection is still Ben Franklin's lightning rod. This should be mounted securely to the highest
point of your house (usually the chimney), but well away
from any overhanging branches. Large houses may require
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more than one lightning rod with heavy interconnecting
wires mounted well above the roof. This provides a"tent"
of protection. A thick solid-copper downlead should be
clamped to the rod and held away from the building by
insulating standoffs. Avoid any sharp bends in the downlead, which is connected at the bottom to a10' ground rod
of the same type used for grounding your electrical system.
If you live in an area where the soil has ahigh resistivity, you
may need multiple ground rods or achemical treatment to
make it more conductive. Your local building code will
specify exactly what is needed, and you are well advised to
enlist the services of an electrician with experience in lightning protection.
The next level of defense is awhole-house surge protector.
Unlike alocal surge protector, as are used with computers,
the whole-house device fits into the breaker panel right at
the mains. Delta Lightning Arrestors of Big Springs, Texas
makes a"300 Series" arrestor with aresponse time of ten
nanoseconds and an ability to clamp 60,000 amps (that's right,
sixty thousand). That means, should alightning surge appear
on your electrical line, the arrestor will conduct it to ground
right at the box, saving your toys connected downline. DLA
products were developed to provide protection for oil-well
control gear operating in harsh environments and will sustain
repeated attacks, unlike many consumer-grade surge protectors, which are one-shot devices.
If you want to get really, redly serious about lightning protection, look into the offerings of PolyPhaser Corporation
of Minden, Nevada. PolyPhaser makes protective gear intended for the heavy industrial user; their products are found
in transmitting towers, radar installations, satellite uplinks,
and the like. They not only promise to protect you from lightning, but from the deleterious effects of Nuclear ElectroMagnetic Pulses (NEIVIP), aside-effect of nuclear blasts. (The
beta-ray emission from asingle nuclear bomb detonated high
in the atmosphere would produce an EMP sufficient to knock
out most communications in North America. During the
Cold War, the Pentagon spent millions on this problem, with
limited success.) Admittedly, nuclear war might cause you
some difficulties more profound than whether your hi-fi is
presenting apalpable soundstage. PolyPhaser makes some
very interesting stuff, some of it suitable for use in the home.
Their catalog is free; in it is an advertisement for an instructional videotape dealing with all aspects of lighting protection.
The final line of defense is at the electrical outlet itself. Most
commercial surge protectors will do an adequate job here
provided they do not have to dissipate the full fury of alightning strike. A surge protector is an outlet strip with some
combination of MOVs (metal-oxide varistors), inductors,
capacitors, clamping diodes, and fuses. An "EMI/RFI Filter"
will include some ferrite devices to choke out high-frequency
garbage riding on the electrical line. A "constant voltage"
isolation transformer forms yet another barrier; in the event
of asurge, its core will saturate while its secondary voltage
remains steady. A line conditioner may utilize any or all of
these approaches; some may improve the sound of your
equipment, others may degrade it slightly. Most of those
intended for audio use have been reviewed; read the reviews
and buy carefully. They are suitable for turntables, video
equipment, computers, and all line-level gear—in short, anything which has arelatively constant current draw. Power
amps are the exception; their dynamic potential depends on
availability of instantaneous current—inductors in series with
their power supplies may compromise performance. The best
bet here is acouple of MOVs installed across the AC leads
STEREOPHILE, FEBRUARY 1994

where they enter the amp's chassis. Some amps come this
way from the factory. Don't attempt amodification if you're
not technically competent.
Lightning arrestors and surge protectors to the contrary,
some solid homeowner's insurance is your best protection.
In fact, as Idiscovered, there is no substitutefor agood insurance
policy. What you want, in insurance-industry language, is an
"H02" or "H03" (broadform or Specialform policies); these
cover awide variety of natural, social, and household disasters. Similar policies are available for renters and owners
of condominiums. Shop around for the best deal, and be sure
the insurance you buy specifies "replacement cost." That way,
even if your gear was purchased used, you're covered at full
retail.
If you must make aclaim, you'll need to back it up with
documentation. Remember, normal people don't own $5000
CD players and $10,000 loudspeakers, and your claims
adjuster may find it hard to believe that your stereo is worth
more than your automobile. Audio magazines Annual Equipment Guide and the Orion Blue Book are good sources for
original retail prices. (Should you be unfortunate enough to
suffer atheft, you may need to prove both your actual ownership and the value of your gear.) Make and update an inventory; keep copies of sales receipts and serial numbers. Pictures
or video tapes of your equipment should be kept with your
valuable papers. In the event of lightning, fire, or other such
damage, your insurance company may request written estimates from areputable repair shop before approving the
claim.
When dealing with your insurer, keep your greed in check.
Adjusters look askance at inflated claims; if you get too ambitious, you may wind up on the receiving end of acancellation
notice, putting you in the same vulnerable position Iwas in
before this story began.

M ORE I
NFORMATION
SOURCES FOR LIGHTNING PROTECTION HARDWARE
Delta Lightning Arrestors, Inc., P.O. Box 1084, Big
Springs, TX 79721, (915) 267-5268.
PolyPhaser Corp., P.O. Box 9000, Minden, NV
89423-9000, (800) 325-7170.
Cushcraft Corporation, P.O. Box 4680,48 Perimeter Road, Manchester, NH 03108, (603) 627-7877.
I
NFORMATION SOURCES
Insurance Information Institute, (212) 669-9200.
Edison Electric Institute, (202) 508-5000.
Lightning Protection Institute, (800) 488-6864.
Underwriters Laboratory, (708) 272-8800.
National Fire Protection Association, (800) 344-3555.
BOOKS AVAILABLE AT YOUR PUBLIC LIBRARY
All About Lightning, Martin A. Uman, Dover Publications, 31 East 2nd St., Mineola, NY 11501, ISBN
-486-25237-X.
Lightning, Martin A. Uman, Dover Publications,
ISBN 0-486-64575-4.
The Lightning Discharge, Martin A. Uman, National
Geophysics Series Vo139, Academic Press, Inc., division
of Harcourt Brace Jovanovich, ISBN 0-12-708350-2.
(Uman is aprofessor of electrical engineering at the
University of Florida, Gainesville.)
Violent Storms, Jon Erickson, TAB Books, Blue
Ridge Summit, PA 17294-0214, ISBN 0-8306-9042-5.
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• FANFARE INTERNATIONAL
l
e Ow
Proudly Introduces Superb
New Additions To Its Product Lines...
Siltech

3A Speakers

...The World's Most Coveted
Silver and Gold Interconnects
and Speaker Cables

...Exceptionally Musical
Speaker Systems
from Switzerland

SILTECH INCOMPAQAME

Cables
of

Excellence

"Impossible"

IDEQ110QMANCE...

"Incredible"

EXCIMITE
CIMYTMIA

"Awesome"
ABM.

•
armone

The purest expression
of musical signal transfer
between components.
Considered by many
afine investment,
Siltech Cables are
unchallenged for
their sheer musicality
and transparency.
Another
Extraordinary
Audio Standard
from

Fanfare

International Inc.

500 East 77th St., New York, NY 10021
Tel: (212)734-1041 Fax:(212)734-7735

Professional
Tuning Devices

Precision engineered to eliminate distortion caused by resonances, they will

POWER AMPLIFIERS
PRE-AMPLIFIERS
DIGITAL PROCESSORS

Ili Fanfare

International, Inc.

500 East 77th St., New York, NY 10021
Tel: (212)734-1041 Fax: (212)734-7735
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transport your sound & video systems
to unimagined performance levels.
There's adesign for every audio component, even cables & listening rooms,
plus digital and analogue software. The
sound is awesome, rich and natural.
There's nothing like it! At Audio
Salons throughout the United States.
From the People
Who Bring You

Ili Fanfare

International Inc.

500 Lo,t 77th St., New York. NY 10021
Tel: (212)734-1041 Fax: (212)734-7735
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Producer John Simon

H

e's best known as the producer of
The Band—recent inductees into
the Rock and Roll Hall ofFame—
butJohn Simon has also proven hinuelfas one
of rock's Renaissance men. As aperformer, he
put out two underrated solo albums on Warner
Bros. in the early '70s, and toured with blues

great Taj Mahal. As aproducer he's worked
with artists rangingfromJanisjoplin to Simon
and Garfunkel to Gil Evans to Steve Forbert.
And as acomposer, he's run the gamutfrom
NPR to Twyla Tharp. Most recently, he has
producedfine new albums by AJ. Croce and
The Band, and is about to release another solo

John Simon: It was great—we didn't have to stop to meet
each other because we know each other so well, and so much
of the dynamic of working with aband concerns personalities. We knew what we could get out of each other, which
buttons to push.
Allen St. John: You weren't credited on "Atlantic City," which
was recorded during the sessions they didfor Sony afew years back ...
JS: "Atlantic City" is one of those instances where God comes
down into the studio. It has nothing to do with who the producer was, who the engineer was, who the artists were, who
wrote the song. The fates, or divine providence, or God, or
STEREOPHILE, FEBRUARY 1994

record on Vanguard.
Twenty-five years after he produced Music
from Big Pink, The Band's legendaryfirst
album, Simon talked with mefrom his home
in Blauvelt, NY,just down the roadfrom Big
Pink its4f. Iasked him what was it like working with The Band' again on Jericho.

whatever you want to call it, just happens sometimes. Everything is just right. When Iheard "Atlantic City," even before
Igot reinvolved with The Band two summers ago, it was
apparent this was an absolute gem.
ASJ: When did you get involved in the project?
JS: It was around April or May of '92 that we picked up
again. We worked real hard during the summer of '92 at
Levon [Helm's] barn with aremote truck. It was anice workshop situation at Levon's. We would rehearse tunes, and as
1Minus Robbie Robertson and the late Richard Manuel (although Jericho does
include Manuel's last recorded performance, "Country Boy").
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Classé Audio Inc.
9414 Cote de Liesse Road, Montreal, Quebec, Canada H8T 1A1 Tel.:(514) 636-6384 Fax:(514) 636-1428
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At the sessions for The Band'sfericho, left to right: Johr Simon, Levon Helm, Rick Danko

they got up to speed we'd cut them. We cut maybe another
four or five that aren't on the album, and had another dozen
or so in various stages of preparation. Once things got going
again with The Band, it was like the old days. We were just
starting to churn 'em out.
ASJ: Jericho really has that "Band" sound on it.
JS: Oh, yeah.
ASJ: What was your role in that?
JS: What gives you "The Band" sound is the guys in The
Band themselves—their vocal sounds and the way they play.
What I'll do is, first we go to the song and we make the song
as strong as we can—make sure that the lyrics make sense,
and make sure that the melody and the chords are interesting.
There's got to be something wonderful about it or it doesn't
hold my attention. Iget easily bored. After we get the song
itself together, then we work on the arrangement of the song
and the instrumentation. We'll go through the song bit by
bit, starting from the bottom—from the bass drum, the bass,
and the melody. [We'll] see what the best bass-drum accents
are, get abass line that fits that, and get adrum part that fits
the bass-drum part—then you've got the whole drum set
and bass together. Then you start adding the guitar parts on
top, and from there it's downhill—the sweetening and the
editing. Garth [Hudson] puts in alot of time with the
sweetening, the filigree, the colors.
ASJ: Have you always worked this way?
JS: That's something that's changed alot over the years
because of the advances in technology. When we first started
out, Garth was doing things live, because we recorded the
first Band album on four-track. As the technology came up
and there were more tracks available, it gave Garth the possibility of playing with alot of tracks.
ASJ: How would you describe yourself as aproducer?
JS: Ithink there are three kinds of producers: musical, engineering, and psychological.
ASJ: Which are you?
JS: The first and the last. I'm amusician. I'm not really atechnical "head." If Ihad my choice. I'd much rather be concerned
with the music. Most of the time when Iwork in the stuSTEREOPHILE, FEBRUARY 1994

dio you'll find me on the side of the glass where the music
is being made And I'll pick an engineer who Itrust to capture
an honest sound of what we've got. Idon't go in there with
any preconceived notions about what microphones to use
or how to actually set up the band. Idon't care about baffling and things like that.
The psychological end is something I've learned over the
years. When Ifirst started out as aproducer, tdidn't know
squat about the psychology of being in arecording studio.
Iwas pretty brusque. For instance, there are performance
curves in arecording studio. If one of the members of aband
wrote asong, he's ready to hit his peak performance of the
song before the other members of the band are that familiar with it. They work out their parts, and alittle while later
they're at their peak performance. The engineer is usually
not happy ever. They're always tinkering and tinkering and
tinkering. What that means is, as aproducer, you've got to
take the guy who wrote the song and slow him down, just
say, "Don't give your all now. Be cool. Everything's okay."
You have to take the guys who are learning the thing and help
them to learn their parts faster—to speed them up atittle bit.
And you have to get to the engineer and say, "This doesn't
matter. That doesn't matter. Let's just get it on tape. Are you
ready now?"
ASJ: What were The Band sessions like?
JS: On the brown album, there was no [one] engineer. Iwas
the engineer. Robbie [Robertsonl was the engineer. There
were six of us in the room. Whoever didn't have anything
to do was the engineer.
After the microphones were set up and the levels were set
on songs, Iwould probably spend my time standing in front
of Levon—leaning on the Gobos in front of him, throwing
him cues for when the different patterns change in the course
of the song. It was also aworkshop situation. We would work
on asong for however long it took—a day at the least—and
by the end of the day we'd have all the parts figured out, all
the sounds figured out, and then we'd sleep on it. And the
next day we'd actually cut the thing, being fresh again.
ASJ: What about Music from Big Pink?
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W HO SAYS THE M OST
ESSENTIAL COMPONENT OFLIFE
I
s DNA?
W e're Parasound and we believe that the basis of life is something more than adouble-helix string

of chemicals.
Sound extreme? Not if you see your audio system as the means to recreate an actual musical event.
To recreate that living, breathing moment the band takes the stage and the magic begins.
You see, our products are built by people with apassion for music. People like John Curl, whose
legendary designs virtually defined high-end audio.
What are the results of this passion? Without boasting (too much), the summer '93 Consumer
Electronics Show awarded us an unprecedented four Design Engineering Honors.
Of course, we wouldn't expect you to buy our products just because they're well-engineered. Or
because they're critically-acclaimed. Experience them for yourself. You'll agree we're offering more than
aline of high-end audio components. We're offering basic building blocks of life.

1
HCA-1206 6/5/4 CHANNEL AMPLIFIER
Easily the most powerful THX• home cinema amplifier in the
world. John Curl's design finally brings the realism of highend to home theater.

1111
/
HCA-120011 HIGH CURRENT AMPLIFIER

1

1

John Curl's design surpasses THespecifications. Oneof the
finest high-end audio values, anywhere.

HCA-220011 ULTRA HIGH CURRENT AMPLIFIER
Our premier amplifier produces virtually limitless, flawless power.
"Revolutionary Design': is how Audio describes this amplifier
artfully designed by John Curl.

111111111P
P/LD-1500 LINE DRIVE PREAMPLIFIER
Classic John Curl topology. You'd have to spend at least 4
times as much to find apreamp with adesign this elegant.

D/AC-1000 DIGITAL TO ANALOG CONVERTER
An ST optical connector and 3independent power supplies
help to make digital sound so sweet that it's even converting
vinyl die-hards. "Outstanding!", says HiFi Vision (Germany).

PARASOUND
affordable audio for the critical listener

Parasound Products, Inc. 950 Battery Street, San Francisco, CA 94111 415-397-7100; Fax 415-397-0144
THX* is aregistered trademark of Lucasfilm, Ltd.
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JS: Musicfrom Big Pink was alittle different because most of
those things were worked out ahead of time, before we even
got in the studio. Ireally advise new acts to do it this way—
the more decisions you've made before you go into the room,
the better off you are. Then it makes the recording event special. It shouldn't just be acommonplace thing where you have
to rev yourself up for aspecial performance. We had things
like "We Can Talk About It Now" worked out, and we
worked out the horn parts on "Tears of Rage" up in Woodstock.
ASJ: Those albums were recorded pretty quickly.
JS: We had set aside two months to do the second album.
After that The Band was going to make their first public
appearance in years, at Winterland. We actually rented Sammy
Davis, jr.'s ex-poolhouse to do this, but the equipment from
Capitol didn't arrive until one month into the thing. So
instead of having two months to work, we had one month
to do the album.
ASJ: So the album that sounds like it's ahundred years old was
recorded at Sammy Davis,Jr.'s poolhouse.
JS: Yeah.
ASJ: What are yourfavorite memories of working with The Band?
JS: Iused to love playing horns with Garth, because he's so
understanding. He's aprofessional horn player. I'm not.
ASJ: You played tuba on "Rag Mama Rag."
JS: That was the first time Iever played tuba in my life. Igot
real dizzy because Ihad to push so much wind through it.
"Rag Mama Rag" was evolving organically—Rick [Danko]
was playing the fiddle, Richard [Manuel] was playing the
drums, Levon was playing the mandolin, and there was no
bottom. So somebody said, "Why don't you play tuba?" So
we rented the tuba and, man, Igot halfway through the thing
and my head was throbbing. The thing about playing with

Garth was it wasn't alegitimate horn sound—it was avery
illegitimate sound. Iused to overblow into those horns—

ANALOG RECORDINGS AREN'T
EXACTLY PERFECTLY FLAT-BUT
NEITHER IS CARNEGIE HALL.
baritone sax usually. It was so just so blatty, but when you
put it together with his tenor sax or his soprano sax, it had
areal gutsy sound. Ireally like "Jemima Surrender" and
"Tears of Rage." Those are two where you can really hear that.
ASJ: What do you think about digital?
JS: Iresent acouple of things about digital. Some mastering facilities chop off the [breath] before asong starts, making
it so it sounds as if it comes out of nowhere. It makes the song
ashock. And analog recording gave certain artificial emphases
to certain frequencies. It isn't exactly perfectly flat, but neither
is Carnegie Hall perfectly flat. Ilike the inaccuracies of analog
recording. Ifind analog recording is alot warmer.
ASJ: What kind of system do you have?
JS: Like alot of producers, Ihave aterrible system. The best
system Ihave is in my car.
ASJ: What else have you been up to lately?
JS: Once the call came from Japan, "Would Ibe interested
in adoing asolo album?" Isaid sure. Then the call came from
Ron Goldstein to do A.J. Croce and then The Band thing.
I'm real happy to be back into it. Disco and heavy metal have
sort of slid away, and there's more attention being paid to
the values that were in that music of the '60s. So it looks like
I'm back as the flavor of the month again.
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• HYBRIDS

Now available throughout the U.S.A.
so you can hear what European critics are calling...

"A Knockout"
"A Breakthrough"
"Obviously aState-of-the-Art Product"
"Redefines the Art"
"A Revolutionary New Audio Product"
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• CARBONS
For product information on
interconnects, speaker cables, video
and digital links, and acomplete list
of dealers contact
VANGUARD
DISTRIBUTING
ADivision of McCormack Audio Corporation
P.O. Box 231003
Encinitas, CA 92023
(619) 436-3051
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Now the Stereophile Show
takes its place
in the sun.
And YOU'RE invited!

I'94

DORAL RESORT
AND COUNTRY CLUB
STILL TIME TO
ORDER AHEAD AND SAVE $10
PER TICKET!
For exhibitor information, contact:
Ken Nelson
Nelson &Associates, Inc.
62 Wendover Road
Yonkers, NY 10705
Phone (914) 476-3157
Fax (914) 969-2746

MIAMI

APRIL 29 -MAY 1, 1994
The High-End Hi -Fi Show takes its place in the sun! We're holding
HI- Fl '94 in Miami at the posh, prestigious Doral Resort and Country
Club. Everybody's coming, so here's atimely suggestion:
MAKE YOUR PLANS IN ADVANCE!
If you've attended Stereophile's other Hi -Fi Shows, you know why
you want to attend HI- Fl '94: The world's top manufacturers are
coming to show their greatest equipment. They're gearing up to
produce the very best sound they can. You're invited to take a
seat and listen. Never any pressure to buy.
Amps. Speakers. Processors and CD drives. Interconnects
and cables. Accessories and system tweaks—many of them for
sale at special Show prices.
You'll find CDs and LPs galore, including imports and
other rarities. If you're coming from out of town, bring an
extra suitcase and load up!
You'll hear new products. You'll meet designers, manufacturers, importers. You'll feel apart of the entire highend audio community.
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That's what makes HI- Fl '94 such
fun—it's where friends get together.
Everybody you meet shares your
love of music and your quest for
good sound. Just being with so
many nifty people makes you
feel great.
Enjoy discussions, panels,
live music.
The editors of Stereophile are
coming—John, Gordon, the Bobs
Harley and Deutsch, DO, Ti N, Sam,
Corey. ..
the gang. You get to meet
them. Ask questions. Express opinions. Watch the sparks fly.
We'll have panels with noted
designers. Discussions organized
around topical themes. We're
organizing continuous live music
and asurprise grand finale concert.
Best of all, there's no extra charge
for any of these events. This year,
even the parking is free. And one
ticket admits you all three days.
The best new video!
HI-FI '94 is ashowcase for the latest
home theater, too. You'll see new
widescreen monitors that stretch out
your letterboxed laserdiscs.
Speakers from the greatest names in
hi-fi. Surround-sound amplifiers
and decoders. You'll see exactly
how to get it all together.
Your spring break!
Remember spring break? It's back.
Actually, we scheduled HI- Fl '94 for

after the usual college spring breaks,
so we'll have the place virtually to
ourselves. This is the ideal time to
visit Miami—after the main tourist
season and before summer.
Stay at the Doral Resort and
Country Club! 99 holes of golf.
15 tennis courts. Pool and Jacuzzi.
Enjoy the free shuttle bus to the
beach. The Doral is offering a
special rate. Bring your spouse—
extend your vacation before and
after the Show. There's plenty to do.
No one should stay home!
For your room at the Doral,
phone them direct:
(800) 223-6/25
Tell them you're part
of HI-Fl '94!
Our ONLY Show this year!
This will be Stereophile's only Show
in 1994. It's our first East Coast
Show in years, and it's shaping up
as our best Show ever. By planning
ahead, you save $10 per ticket, you
can get your best air fare, and you
can reserve aroom at the luxurious
Doral while rooms are still available.
Everyone's coming. You don't
want to be listening at home alone
while audiophiles from all over
the world are enjoying HI-Fl '94.
It'll be another year before we get
together again. This is YOUR show.
Be apart of it!

stereophile

ORDER TICKETS FOR MIAMI NOW AND SAVE $10

el

WANT TO SAVE $10 ATICKET.* Send me
Ticket good for all 3days.

advance tickets to HI-Fl '94 at $15 each.

Check enclosed (Payable to Stereophile, HI-FI '94)
NAME
ADDRESS

Charge my:
APT. #

CITY/STATE/ZIP

CARD NUMBER

HOME PHONE

EXP. DATE

WORK PHONE

SIGNATURE

For special-rate hotel accommodations, phone the Doral direct at
1-800-223-6725.
'Tickets at the door will be $25.
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Mail to: HI-Fl '94, P.O. Box 5529, Santa Fe, NM 87502. (505) 982-2366.
Or fax your credit-card order now to: (505) 989-8791.

D

VISA DMasterCard 0AMEX

When Denon, with the audio industry's longest heritage of digital design and music recording,
charged its most talented engineers to create arange of cost-no-object components, clearly the goal
was not for immediate sales. Instead, Denon applied the most advanced technologies to improve the
resolution, integrity and stability of digital data transmission to achieve accurate, transparent sound
reproduction and pure musicality.
What uniquely qualifies Denon in this endeavor is that the Company shares the same dedication
to music of many esoteric manufacturers, but combines this fervor with the technology and resources
gained through 83 years of recording music and building record/playback components. No other
high-end or mainstream audio manufacturer can make this claim.
The intensive research and design that has gone into the very limited edition of S-Series components could never be recouped through sales, even at their seemingly lofty prices. Instead, Denon, in
keeping with its "Design Integrity" philosophy, will explore ways to incorporate many of these
advances in future Denon components. But, for those of you who can afford not to wait...
Denon America, nc.,222 New Road, Parsippany, NJ 07054 (201)575-7810
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TOP: The DP-S1 co Transport is
constructed using three levels ol
mechanical and acoustic isolation and
ahigh resolution laser system to deriver
ultra stable, jitter-free data. $8,000.
MIDDLE TneDA-S1 D/A Converter
employs ST-Gentock clock and data
transmission with Denon's exclusive
ALPHA Converter System to achieve a
full 20 bits of data integrity from any co
or other digital audio source. $7,000.
BOTTOM: The PO4-51 Monoblocks
combine parallel, complementary bipolar
power supplies WM afull differential
power MOS-FET amplifier design to
deliver more than' 1,400 Watts into a
1Ohm load. $20,000 each.

DENON

FRANK ZAPPA:
1940-1993
RICHARD LEHNERT

F

, rank Zappa was aunique figure in the worlds of
American popular music, international contemporary
music, pop culture, politics, civil libertarianism, and,
toward the end of his life, international politics and business
as well. When he died of prostate cancer on December 4,
1993, at the age of 52, he was mourned not only by musicians and fans, but by such luminaries as NPR's Daniel Schorr
and the President of the Czech Republic, Vádav Havel, who
remembered him as "one of the gods of the Czech underground during the 1970s and '80s."
Ifirst heard Zappa's music in the fall of 1967, just after the
Summer of Love, the release of the Beatles' Sgt. Pepper's Lonely
Hearts Club Band, and the birth of the media hippie. A budding 17-year-old hippie myself, Iwas shocked and delighted
by his just-released album We're Only In Itfor the Money, probably his most pointed essay in cultural criticism. That was
aclearly polarized time—the unexamined truisms from both
sides of the generational fence were spouted with asingleminded sincerity and anaïveté that seem almost touching
today. Zappa's voice, on the other hand, was one of clarifying
irony and sarcasm, the voice of an experienced, mature adult
who took no one's word for anything.
Money's album cover was ablack satire of the cover of Sgt.
Pepper itself—something that verged on sacrilege at that time
of LSD-drenched Beatleolatry. But We're Only In Itfor the
Money was not only acritique of the vague fatuities of the
hippie subculture; it also roasted an establishment that found
itself terrified by that subculture and attempted to suppress
it by increasingly violent means. The cycle climaxed three
years later at Kent State University in shootings eerily foretold
by Zappa on this very record.
We were weary even then of the dire pronouncements of
our parents and authority figures about the dark side of the
strange and contradictory mélange of leftist politics, free love,
communal living, psychedelics, alternative healing techniques,
political theater, Native American lore, exotic diets, and the
various occult and spiritual disciplines in which many of us
dabbled and which afew of us even studied. Zappa was just
as critical, but his was criticism from the inside, from "one
of us." When Ifirst heard him shout "Flower power sucks!"
—this was in 1967, remember—my spine stiffened in shock
and recognition. The whole gestalt—everything that went
with the phrase "flower power"—had never been questioned
by anyone my teenaged psyche trusted or respected, and certainly by no one with hair as long as Zappa's. His derisive
shout made me question everything Ihad refused to question,
and permanently derailed my hitherto blithe and paisley train
of thought.
Zappa's call to question authority—no matter how hip—
was aconstant of his work from the very beginning. He
played both political ends against acultural middle he held
in withering contempt, and vice versa. Beginning in 1965
by pillorying (on Freak Out!) greaser and doo-wop music

ZAPPA'S VOICE WAS ONE OF CLARIFYING IRONY AND SARCASM.
STEREOPHILE, FEBRUARY 1994
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4 (hen is abox not abox?
When it's aFried speaker.

Clockwise from left: Valhalla System (C/5 satellite and D/2 subwoder),
R/5, Beta V, 0/5, Studio V, A/5 and CP/1 (center channel).

c

For amore detailed explanation of the Fried solution
uring the past four decades, Fried has been perfecting transmission line technology and its variations- and the name of your local dealer, please call our
acoustic experts at (800) 255-1014. Once you audition
such as the line tunnel. Line technology is what transaFried speaker, we're sure that you'll never want to
forms ordinary-looking speakers into extraordinary
listen to abox again.
sounding musical instruments. To put it simply, ordinary box speakers can not solve the problem of the rear
wave — the energy that comes from the back of a
loudspeaker cone. Fried speakers are free from the
restrictions of bass reflex designs or sealed enclosures;
they solve these problems and eliminate such undesirable characteristics as bass thump, time smear and
coloration in both the bass and midrange. The results
PRODUCTS 0 CORPORATION
speak for themselves and can be heard in our incredibly
1 3 2 3 Conshohocken Road
affordable Beta Vat $399 per pair all the way up to our WorldRadioHistoryNorristown, PA 194 01-2707
215-277-1014 o FAX 215-277-4390
incomparable Valhalla System.

FRIED

(both of which he loved), along with warning us to "Watch
the Nazis run your town," asking the rhetorical question
"Who are the Brain Police?," and singing the first rock song
Iknow of to attack the media ("Trouble Every Day," about
the Watts Riots), his list of targets eventually grew to indude
psychedelic music, disco, punk, white blues, Democrats,
Republicans, the Christian Right, the extremes of both gays
and homophobes, and most important, anything and anyone
anywhere who threatened free speech and the Bill of Rights.
During his last two tours he set up voter-registration booths
in the lobbies and managed to encourage tens of thousands
of concert-goers to register. (At least one group of community powers-that-were prohibited him from doing so, grumbling that "we already have enough voters') He was about
to make aserious bid for the presidency when his longmisdiagnosed cancer finally caught up with him.

imum amount of time.
Zappa's orchestral and chamber music could thus sound
most chaotic to the majority of his rock fans when it was
actually at its most rigorously disciplined. But then, at its
best, his rock music could sound similarly incomprehensible to the ear attuned only to the sounds of the conservatory
and the recital hall. Zappa was virtually unique in creating
not only some of the most rhythmically thorny orchestral
scores ever written—as such conductors as Pierre Boulez,
Kent Nagano, and Peter Rundel have attested—but also some
of the most challenging rock music ever composed and performed. In fact, among serious rock instrumentalists it
became the ultimate badge of honor to have played in one
of Zappa's bands. Like Miles Davis, Zappa had an uncanny
ability to demand from aplayer that player's best—and get
it every time.

I
N
A
CULTURE IN WHICH FREE SPEECH IS TAKEN FOR GRANTED AS A
BIRTHRIGHT
INSTEAD OF BEING VALUED AS A
PRECIOUS PRIVILEGE EARNED, IT LOSES THAT VALUE.
Ever agadfly to the establishment and to his own constituency—the young, the hip, the disaffected—Zappa knew
that there's no one so conservative or conformist as ateenager,
regardless of that teenager's dress or political beliefs. One
of the strangest and most revealing moments on any Zappa
album comes at the end of the live section of "Little House
IUsed To Live In" on Burnt Weeny Sandwich. Zappa announces
to the crowd that "Everybody in this room is wearing auniform and don't you forget it." What sounds like every single
person in the room then bursts into delirious applause.
Why? Zappa had just accused every one of them of being
programmed robots marching in alockstep media army of
long hair, drug abuse (contrary to popular belief, Zappa himself never took drugs other than caffeine and nicotine), and
aborrowed hip argot. But no one, evidently, was offended.
Perhaps all the acclaim was embarrassment, the shock of
recognition immediately recycled into laughter at oneself.
Idon't think so. Having been part of other such moments
at other Zappa concerts, Ithink he included these few seconds
on his record to make afar more disturbing point: That in
aculture in which free speech is taken for granted as abirthright instead of being valued as aprecious privilege earned,
it loses that value. Anything that anyone might say or write
becomes just another glittering fragment in avast and hypnotizing kaleidoscope of entertainment. With increasing bitterness as the years went on, Zappa made apoint of referring to everything he did as "just entertainment"—a way
of ensuring that he never took himself too seriously, but also
an indicator of his cynicism. Ican't think of any other American rock musician of whose work the word "entertainment"
is less descriptive.
But Zappa would've been little more than another shrill
voice in the vast wasteland had all this exhortation not been
supported by auniquely powerful musical voice. Zappa
scavenged the pop music of America and the avant-garde
of Europe to create amusic of non-sequitur, ashotgun cubist
marriage of doo-wop, serialism, fusion, crudely effective
Brechtian agit-prop, Varèsian electronics, and good ol' rock'n'roll. He reveled in the jarring juxtaposition, the transition without segue, the 90° curve. He shared with Igor
Stravinsky and Anton Webern an abhorrence of sentiment
and acommitment to what he called "statistical density":
le, amaximum amount of aesthetic information in ammSTEREOPHILE, FEBRUARY 1994

As if fighting against time—he was—Zappa released
recordings at afurious pace in his last few years: over 30 CDs'
worth of previously unreleased material, much of it his best
work. His last album, The Yellow Shark, acollection of works
for chamber orchestra recorded in concert by the Ensemble Modern and released just weeks before his death, is probably the best thing he ever did—JA and Iwould've picked
it for this issue's "Recording of the Month" whether or not
Zappa had died.
The loss of Frank Zappa is atrue one. There is no one even
remotely close to being able to take his place, whether as an
unlikely collection of talents and insights, or as auniquely
intelligent American voice worthy of attention and trust. It
saddens me that Iwill now never see his name on the national
ballot. Icast my vote here.
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Enough
Pretty pictures, elegant graphics
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state of the art audio but, we do.

We built the
best store:
Krell DT-10 Transport

Nine private demonstration
rooms, each set up like aliving room
without trick acoustics so you can hear it
like you would at home: Tranquil and real.

We sell the best

Audio and video components.
From inexpensive to cost-noobject we have culled and
sifted out the most musical hi-fi
and sharpest video from the rest.
And that is all we sell.

Krell KSA 200S Amplifier

We offer the best service:

Lyra Clavis Cartridge

To us that means doing whatever it takes to
ensure that your needs are met; the ones
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may never know about. Delivery,
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premises and in home service, on site
surveys. Whatever it takes to make you
smile. We do it.
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Gimmicks.
We make
the best sound

In your home. The idea is to make
it work in your living room, not
ours! So, we use only the most
experienced and skillful installers—
ones who can hear as well as hook
up components. They cost us alot
more, but they get the job done.

conrad-johnson Premier 11

We are the best!

From presentation thru installation each
member of our staff gives 110%. Competent,
caring, expert, thorough and friendly, we
exemplify the term professional.

We have simple tastes:
We like nothing but the best for us,
but more importantly, for you.

Wilson WATT/Puppy
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ere we go again—the usual Stereophile suspects rounding up some very unusual suspects of their own, and all
collected in "Records To Die For," the highest annual
concentration ofsurprising recommendations in the biz. Reviewers
ofwares soft and hard pick their absolute mostfavoritest recordings,
each of which must be a) atopnotch performance in b) topnotch stereo
sound. But be warned: some of us cheat.
This is thefourth go-roundfor R2D4, which has proven to be
one of our most popular and letters-generatingfeatures. After all,
recorded music is what our often insular high-end hi-fi world is all
about. It'sfitting that, at least once ayear, the Reconi Review section
squeezes itself between those mammoth Equipment Reports and
sneaks to thefront ofthe mag. Imean, even Bob Harley must, every
once in awhile, find time to restfrom his mighty digital labors to
ponder Lifè's Ultimate Dilemma: Which record to put on next?

PAUL L.ALTHOUSE
BRAHMS: Piano Concerto I; Two Songs, Op.91
Stephen Kovacevich, piano; Ann Murray, contralto;
Wolfgang Sawallisch, LPO
EMI CDC 754578-2 (CD only). John Fraser, prod.;
Mark Vigars, eng. DDD. TT: 59:28
Until this recording came along, it seemed that no
performance would ever match up to my old favorites: Curzon/Szell for poetry and Serkin/Szell for a
dynamic approach. Kovaccvich, one of the rare musicians who makes too few records, has Brahms's full
measure in this powerful early work. He sees it more
as aprofound search than as avehicle for pianistic
virtuosity. The big sections have plenty of fire and
strength, but never at the expense of more reflective moments. The slow movement, hushed and
deeply expressive, has never sounded better. The
"Viola" songs, expertly sung by Ann Murray, are
nice filler. (XVI-7)

It's enough to give an audiophile the jitters.
So here they are, in alphabetical order by writer. Reviews ofdemiseworthy recordings that have received earlier reviews in these pages
end with alittle code like this one: "(XIV-9)." This means that
the recording in question received afull-fledged review in Stereophile
Vol.14 No.9, which was published in September 1991. Following R2D4 proper is alist ofthe recordings recommended in the three
previous annual editions ofR2D4.
As in years past, those who have R2D4'd before get ameasly
two choices, while neophytes get to pickfive And neophytes we do
have: Alvin Gold,Jonathan Scull, Paul L. Althouse, the Stews
Stone and Stoner (not the same guy), Geary Kaczorowski, our
new Copy Editor Kristen Weitz, and, at long last, the Venerable
Sam Tellig his own cheap self, who has bet his entirefive chances
on ...
oh, why spoil it? Read on.
—Richard Lehnert

size achord or modulation without impeding the
directness and flow of Schubert's language. The
piano sound is equal to the best I've heard on CD.
(XVI-10)

sion she has more maturity, good mid-'60s sound
(excellent, says JA), and Szell's expert accompaniment. The CD sounds terrific, though my old British
LP (ASD 2888) is atouch better.

SCHUBERT String Quintet in C
Alban Berg Quartet; Heinrich Schiff, cello
EMI CDC 747018-2 (CD only). Gerd Berg, prod.;
Johann Nikolaus Matthes, eng. DDD. 'VE 47:21

VAUGHAN WILLIAMS: A Sea Symphony
Felicity Lott, soprano:Jonathan Summers, baritone;
Bernard Haitink, LPO, LPO Choir
EMI CDC 749911 2(CD only). John Fraser, prod.;
Mike Sheady, eng. DDD. TE 71:12

Of the many recordings I've heard of the Schubert
Quintet, none addresses the piece's many different
sides better than this one. Some rival groups play
it as abig, intense, Beethovenian work suitable for
large concert halls; others bring out asentimentality
and get lost in detail. The Berg Quartet plus Heinrich
Schiff get it just right: this performance is expressively detailed but never loses asense of flow. They
don't take the first-movement repeat, which is agood
idea in awork of this length.

SCHUBERT Impromptus, D.899, 935
Andreas Haefliger, piano
Sony SK 53108 (CD only). Wolf Erichson, prod.;
Markus Heiland, eng. DDD. TE 62:24

STRAUSS: Four Last Songs, Orchestral Songs
Elisabeth Schwarzkopf, soprano; George Szell, LSO,
Berlin RSO
EMI CDC 747276-2 (CD only). Walter Legge,
prod.; Ernst Rothe, Wolfgang Guelich, Robert
Gooch, engs. AAD. TE 63:43

It's wonderful how these eight modest pieces can
sum up so much of what's good in life and still make
me aware of my inner longings. Young Andreas
Haefliger understands Schubert on this level, and
communicates it with unfailing sensitivity. Simply
put, he knows how to shape aphrase and empha-

Are there any songs more gorgeous than the four
Strauss wrote shortly before his death? Could there
ever be amore persuasive interpreter than Schwarzkopf? Earlier versions with Schwarzkopf (Ackermann and aconcert Karajan performance) may be
more exciting vocally, but they're mona In this ver-
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Walt Whitman's rugged and idealistic poetry found
aperfect match in Vaughan Williams's music. A Sea
Symphony may be flawed and inferior to later Williams, but the composer's sincerity and passionate
involvement are nonetheless felt. There are other fine
recordings of this work, by Boult, Handley, and
Previn, but my favorite is this expansive one by Haitink. It's agreat sonic blockbuster—beautifully
recorded, with several spots tailor-made for
breaking-in subwoofers!

LARRY
"DR. FEELGOOD"
ARCHIBALD
CHOPIN: Piano Concerto I
LISZT Piano Concerto 1
Earl Wild, piano; Sir Malcolm Sargent, RPO
FAURÉ: Ballade for Piano tIr Orchestra
Earl Wild, piano; Charles Gerhardt, National PO
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Chesky CD93 (CD only). Charles Gerhardt, prod.;
K.E. Wilkinson, eng. ADD. TT 72:41
These are absolutely fabulous performances from
one of the greatest living pianists, from aperiod
(1962-67) when his touch, timing, and dynamism
were astonishing—not that he's any slouch now. The
works played were first performed in 1830, 1855,
and 1881, and offer abrief overview of the 19th century in terms of romantic works for piano and
orchestra.
The production from these different sessions is
consistent—the apparent acoustic and orchestral
sound varies, but not startlingly so. The piano sound
is very good if not perfect, with the delicate scales
and trills—the true delights of this CD—captured
perfectly. The orchestras are presented with lots of
spaciousness, and some extra brightness. The Liszt
has blockbuster orchestral sound.
ARETHA FRANKLIN: INever Loved aMan the
Way ILove You
Atlantic SD8139 (LP), 8139-2 (CD). Jerry Wexler,
prod.; Tom Dowd, Arif Mardin, engs. AAA/AAD.
TE 33:05
There are less than ten records I've played as much
as this one. Ican't imagine someone putting this
number of profound hits on two sides of vinyl ever
again—in just over 33 minutes. If you didn't get what
Aretha's all about from her peformance at Clinton's
inauguration, try this.
I'm pretty sure the LP is still in print (I haven't
heard the CD); but if not, there have to be millions
of used ones around. An absolutely first-rate party
record—though better for slow dances than fast.
Sonic quality, while multi-miked and pan-potted,
isjust fine. "Talcin' care of business is really this man's
game..."

JOHN ATKINSON
MICHAEL RUFF: Speaking in Melodies
Sheffield Lab CD-35 (CD only). Clair Marlo, prod.;
George Massenburg, Nathaniel Kunkel, Gavin
Lurssen, Rail Rotgut, engs.; Doug Sax, mastering. DDD. TE 60:07
"Here's another audiophile recording, all sound and
no substance," was how Stereophile's keeper of the
musical flame, aka Richard Lehnert, characterized
this "live-to-2-track" disc as he handed it to me.
Dutifully Itook it home and listened. Well, it does
sound superb: clean, dynamic, with extended, filigree
highs, deep fundamental lows. A positive paradigm.
And the drum sound is the best I've heard. In an
oversampled age when engineers universally think
asnare drum should sound like gated white noise,
and toms and kick drums have no business sounding
any different from crude, damped sinewave oscillators, Per Lindvall's drums are different—they've
been recorded by engineers who care what the real
thing sounds like. The OcIBFS snare on this recording
makes me jump right out of my skin; the kick drum
propels the music along with toe-tapping intensity.
And the band, recorded live in Oceanway Studio,
cooks like enthusiasm was going out of style. Throw
in intelligent arrangements from singerlsongwrited
pianist Ruff and producer Clair Marlo, some attractively melodic songs, musicians who know that
music lies in the spaces between the notes, asolidly
subtle bass guitar, asuitably loose piano, and the
inspired use ola trombone, and you have an "audiophile" album that needs no apology.
JOHN TAVENER: Ikon of Light, Funeral Ems,
Carol: The Lamb*
The Tallis Scholars, directed by Peter Phillips and
John Tavenere with members of the Chilingirian
String Quartet
Gimell CDGIM 005 (CD), 1585-05 (LP). Steve C.
Smith, Peter Phillips, prods.; Mr. Bear, eng.
DDD/DDA. TE 55:25
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The modem composer John Tavener (not to be confined with the 17th-century composerJohn Taverner,
from whom Tavener claims descent) blends Eastern Orthodox influences with agloriously harmonic
approach to chord voicing that's positively fetishistic
This 1984 album blends unaccompanied choral
works—the radiant setting of William Blake's The
Lamb and the faith-reaffirming Funeral lkos—with
amajor work, Ikon «light. In this last, adouble choir
is set against adistant string trio, proclaiming God
as Light Shining Forth through seven mirror-imaged
movements to give, in director Phillips's words, "a
majestic impression of luminosity"—or, in those of
aGramophone writer, "a gentle stillness:'
The luminous sound, engineered by the redoubtable Mr. Bear, suitably serves the music by setting
the singers back within Merton College, Oxford.
Some very ambient recordings can sound cold, bleak,
uninviting. Yet here, the listener is warmly drawn
into the delicious acoustic. This is true virtual reality.
Alleluia.

CARL BAUGHER
LEROY JENKINS: The Legend ofAi Glatson
Leroy Jenkins, violin; Anthony Davis, piano;
Andrew Cyrille, drums
Black Saint BSR 0022 (LP), 120022-2 (CD). Giacomo Pellicciotti, Walter Prati, prods.; "Michel"
Carlo Assalini, Carlo Martenet, engs. AAA/AAD.
TM 37:27
This 1978 gem is one of the boldest, most innovative
jazz releases of the past 20 years. Jenkins, the most
important improvising violinist after 1960, plays with
passion and intelligence, while acclaimed pianist
Davis and drummer-great Cyrille anticipate his every
move. The compositions are as forward-looking as
the solos. While many of today's jazz practitioners
yearn for the "good Old days:' Jenkins courageously
looks toward the future. This recording gets everything right. The LP is smoother, warmer, and more
acoustically honest, but the CD suffers little by comparison.
LUTOSLAWSKI: Piano Concerto, Chain 3, Novektte
Krystian Zimerman, piano; Witold Lutoslawski
BBC SO
DG 431 664-2 (CD only). Dr. Steven Paul, Wolfgang Stengel, Christian Gansch, prods.; Helmut
Burk, Gemot von Schultzendorff, Rainer Hebborn, engs. DDD. TT: 55:17
Lutoslawski's Piano Concerto (1987) may prove to
be one of this century's towering works for keyboard
and orchestra. With the composer himself conducting, Zimerrnan plays with alternating heat and
delicacy. The brilliant yet warmly detailed recording
presents aforward piano with the strings providing acushion of luxurious support. The lesser, but
by no means trifling, readings of Chain 3and Novelette
add to the disc's vitality and appeal. This music's
broad dynamic range and emotional depth are at
times overwhelming. Thrilling.

ROBERT E.
BENSON
LEOPOLD STOKOWSKI: Rhapsodies
Liszt: Hungarian Rhapsody 2. Enesco: Romanian
Rhapsody I. Smetana: The Moldau, The Bartered
Bride Overture Wagner: Overture & Venusberg
Music from Tannhituser, Prelude to Act III from
Tristan und Isolde.
Leopold Stokowski, RCA Victor SO/Symphony of
the Air
RCA Victor 61530-2 (CD only). Peter Delheim,
John Pfeiffer, prods.; Robert Simpson, Lewis Layton, engs. ADD. TT: 75:29
Stokowski's prowess is apparent in this superb collection of some of his finest recordings of the early
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'60s. He managed to make apick-up orchestra (with
superlative players) sound like one of the world's
greatest ensembles. Interpretively, the Tannhauser
excerpts do not erase Stokowski's unique 1937
Philadelphia recording, but they're still magnificent,
and no one brings more luxurious textures to the
Liszt and Enesco Rhapsodies than Stokowski. These
recordings, made in the Manhattan Center, are sonically stunning and easily superior to most recent
digital recordings made in the same venue.
BANTOCK: Celtic Symphony, The Witch of Atlas,
The Sea Reivers, A Hebridean Symphony
Vernon Handley, Royal PO
Hyperion CDA66450 (CD only). Martin Compton,
prod.; Tony Faulkner, eng. DDD. TE 73:30
The music of Sir Granville Bantock (1868-1946) has
been unjustly overshadowed by the works of such
of his contemporaries as Strauss, Debussy, and
Sibelius. Hyperion is correcting this situation, partly
with this utterly magnificent recording ofBantock's
masterpiece, A Hebridean Symphony, along with the
Celtic Symphony (scored for six harps and strings) and
two short tonepoems. Bantock's orchestration is
equal to that of R. Strauss—replete with rich textures, and vividly captured by the engineers. Hebridean Symphony's scherzo and storm sequences have
spectacular French horn sound and should become
famous as demonstration recordings. (XVI-2)

LES BERKLEY

Inoticed, on going through previous R2D4s, that
some nameless members of this staff have cheated
(I tremble at the thought) by including performances
that fail to truly qualify, usually on the basis of sound.
I, of course, would never commit such an abhorrent
act, so Iam emphatically not including Loreena
McICennitt's The Visit (Warner Bros. 26880-2)—even
though I've listened to it about 50 times this year
and cannot get it out of my head—because the sonics
really don't make it (or even come close). Iam, as
the Bard says, the very paramour of virtue.
Truth is, this whole concept is abit silly—I wouldn't
die for some dumb LP or CD, but if Ido shuffle off
for some nobler cause—like the abolition of vinyl
siding, for example—I will know I'm in Heaven if
Ihear the voice of Emma Kirkby.
DOWLAND: The English Orpheus
Emma Kirkby, soprano; Anthony Rooley, lute,
orpharion
Virgin VC 790768-2 (CD only). Nicholas Parker,
prod.; Tim Handley, eng. DDD. TE 57:39
I've said it often enough: this is the best Dowland
recital on record—all of that late-Elizabethan melancholy sung to glorious perfection by the divine
Emma. Idoubt they would play this Down Below,
but if they did, Lucifer might weep. The sound is
the finest I've heard yet from the peripatetic Forde
Abbey. (XVI-6)
JOHN RENBOURN: Ship ofFools
Flying Fish FF 466 (LP), FF 70466 (CD; not heard).
Mitch Greenhill, prod.; Ian Dent, David Edwards,
engs. AAA.
Possibly the best of Renboum's post-Pentangle
efforts, certainly the best-sounding of his releases.
A fine collaboration with Maggie Boyle and Steve
Tilson (whose talents Ihave previously discussed),
along with flautist Tony Roberts. The sound ain't
purist, but it is clean and transparent.

M ARTIN COLLOMS
BRITTEN: Symphonic Works
The Young Person's Guide to the Orchestra, Four Sea Interludes, Variations on aTheme by Frank Bridge
Andrew Davis, BBC SO
Tddec 9031-73126-2 (CD only). Tony Faulkner, eng.
DDD. TE 67:77
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The Young Person's Guide to the Orchestra is ajewel that
never fails to delight. Beneath asurface simplicity
and economy lies masterly orchestration. The disc
also includes Variations on aTheme by Frank Bridge,
itself by no means overshadowed by the marvelous
orchestral excerpts from Peter Grimes. The BBC
Symphony plays superbly under Davis's taut command. The recording, done at St. Augustine's Church
in Kilburn, London, is spacious and focused, with
excellent low-level detail due to the combination of
tube mikes, silver cable, 18-bit mastering, and atransfer to the CD master optimized with the Meridian
noise-shaped bit converter. (XVI-1)
JACQUES LOUSSIER: The Best ofPlay Bach
Start IC32Y 6030 (LP/CD). Geoff Young, mg. DDD.
TT: 72:36
Ilove Bach, and Iinitially rejected Loussier's interpretations until Idiscovered that the simple trio
arrangements—piano, double bass, and percussion
—were helpful in listening tests. From this point I
began to appreciate Loussier's mastery ofhis subject.
As jazz goes, it remains very friendly and
approachable—a joy to revisit. The two-LP version
of this album never amounted to much due to poor
pressings, but the CD has sounded better and better
as digital replay has continued to improve. The
acoustic is natural and spacious, without excessive
use of electronic fixes or reverb.

Oscar Shumsky's reverently beautiful performances
ofJSB's violin concertos have become the most frequently played Bach in my collection since their
transfer to CD in 1992. Both directing the stringsonly orchestra and playing solo, Shumsky is excellently partnered by SCO's leader and its oboist in
the two double concertos, while all four works are
rendered in as near ideal amanner and spirit as one
could hope for. Set in the pleasant acoustic of Edinburgh's Queen's Hall, and offering acrisply delineated but not over-wide image, Nimbus's recording
sounds natural and perfectly complements the music
MOZART Symphonies 25, 29, 33
Jane Glover, London Mozart Players
ASV CD DCA 717 (CD only). Roy Emerson, prod.;
Mark Vigars, Richard Hale, engs. DDD. T-E 61:02
Jane Glover does for Mozart what Shumsky does
for Bach: offers such superbly poised performances
that Ikeep putting this CD on for sheer delight.
Articulated to anicety, they are nevertheless sensitive to wide differences of mood; eg, the serious
intensity of the "early G-minor" (No.25) balanced
with the delicate buoyancy of No.33. Recorded in
Croydon's Fairfield Hall, south of London, the
orchestra spans the soundstage, the instrumental
departments are convincingly balanced without
resort to highlighting, and the bass has apleasing
fullness often missing from recordings of small classical ensembles.

KEVIN CONKLIN

ROBERT DEUTSCH

KING CRIMSON: The Great Deceiver: Live
1973-1974
Robert Fripp, David Cross, John Wetton, Bill
Bruford
Caroline KC DIS 1(4 CDs only). Robert Fripp, Tony
Arnold, David Singleton, mix; Robert Fripp, prod.
AAD/ADD. TT: 4:55:26

EMILE PANDOLFI: An Affair to Remember
Emile Pandolfi, piano & arrangements
MagicMusic MMC-912 (CD). Emile Pandolfi,
prod.; Matt Schwartz, eng. DDD. TT: 45:37

Heavy metal elevated to art. King Crimson was the
only popular rock band that successfully improvised.
Fripp wisely restricts his survey to KC's "middle"
period, with personnel stretching hardest and improvising best. His set demonstrates the essential
reactionary nature of rock: 1973-74 Crimson played
out to extinction the Western compositional tradition
(half acentury later than Schoenberg), as well as that
of the solo improviser (a decade after Coltrane). Fine
sound quality and presence from Fripp's remastered
concert tapes. The best-sounding bootleg-beater
ever. (XVI -6)
PARLIAMEN'fl Tear the Roof OJT 1974-1980
George Clinton, many other musicians
Casablanca 314 514 417-2 (2 CDs). Joseph M.
Palmaccio, remastering; Harry Wringer, compilation; Bill Levenson, exec. prod. A?D. TE 2:13:13
During the '70s, as European prog-rock inflated to
Wagnerian proportions and fattened up on racial
nostalgia about trolls and such, smart people found
refuge in Funk—this blackest of Black music was
the perfect tonic The special ingredient George Clinton brought to Parliament was an ongoing concept
bordering on myth. Whether "Dr. Funkenstein,"
"Space Aliens," or Clinton's spin on the Islamic
Nation ("Comin' to reclaim the Pyramids"), the
message is packaged with alaugh that can be shared
by all. This excellently prepared box contains atimely
and healthy dose of amoral fire-sign life-force.
(XVII-1)

JOHN CRABBE
BACH: Violin Concertos, BWV 1041-42; Oboe
8t Violin Concerto, BWV 1060; Double Violin
Concerto, BWV 1043
Oscar Shumsky, John Tunnel, violins; Robin Miller,
oboe; Shumsky, Scottish CO
Nimbus NI 5325 (CD only). DDD. TT: 62:34
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It's not highbrow. It's not funky. It probably doesn't
represent anew epoch in 20th-century musicmaking. But for anyone suffering from frayed nerves,
Ican't think ofa better remedy than alarge aural dose
of Emile Pandolfi. He plays standards from Broadway, Tin Pan Alley, and Hollywood in a freeflowing, emotional manner that seems to go to the
music's very soul. Take two tracks—but please don't
call me in the morning. (This record is available only
from gift and book stores, not record stores, and by
mail-order from The Music Tree, P.O. Box 10461,
Portland, OR 97210; (503) 228-7932.)
BABES IN ARMS: 1989 Studio Cast
Richard Rodgers, music; Lorenz Hart, lyrics; Evans
Haile, New Jersey SO
New World NW 386-2 (CD only). Elizabeth
Ostrow, prod.; Henk Kooistra, eng. DDD. TT:
65:55
Sam Tellig and his new bride, Marina, stopped by
for avisit. Of course, he had to give my system alisten. "Please, no audiophile recordings! Just play
something you really like that also sounds good,"
he pleaded. This has one of Rodgers & Hart's best
scores—"Where or When," "My Funny Valentine
"Johnny One-Note"—with acast featuring those
two fabulous Judys: Blazer and Kaye. Listen to Blazer
sing "The Lady is aTramp," and you'll forget all
about Sinatra. The sound is very good, with afine
sense of depth. Sam Tellig loved it. You might, too.
(XIV-6)

JACK ENGLISH
ART OF NOISE: Art Works: The Best ofthe Art of
Noise
China/Polydor 837 367-2 (CD). J. Jeczalik, Anne
Dudley, others, prods. & engs. AAD. 'TT: 63:46
The Art of Noise's musical collages build heavily
upon rock tempos, extensive sampling, every available studio manipulation, and awonderful sense of
humor. This recording includes Dan Ackroyd on
"Dragnet:' Tom Jones on "Kiss:' Duane Eddy on
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"Peter Gunn," and the short-lived Max Headroom
on "Paranoimia." The wealth of deep bass, lightningquick transients, on/off artificial ambience, and
buckets full of detail make this recording useful as
asystem test recording. Laugh, dance, and enjoy!
PETER GABRIEL: Passion
Realworld/Geffen 24206-2 (CD only). Peter Gabriel,
prod.; David Bottrill, eng. AAD. TT: 67:01
Start with North African and Middle Eastern music
played on authentic instruments, mix in aheavy dose
of modern technology, lay it all over apowerful rockderived bass foundation with carefully controlled
and massive dynamic contrasts, mix thoroughly, and
play in the background of Martin Scorsese's The Let
Temptation of Christ. The result is awonderful example
of "new music," and asoundtrack to boot. This
recording may sound unusual to western ears, but
its musical and sonic splendor make it agreat choice
when you're feeling adventurous.

M ORTIMER H .FRANK
HAYDN: String Quartets, Op.76
Tátrai Quartet
Hungaroton HCD 12812 (2 CDs only). Liszléi Dóra
Antal, Janos Mayyás, prods.; Csintalin, Endre
Ftadanyi, engs. AAD. Tfi 2:07:56
This may be the finest volume in the remarkably stylish, technically polished traversal of the Haydn quartets by the Tátrai. When this set was produced in
1964, the group was at its most vital and vibrant,
and these recordings—in their purity of tone, exemplary balances, dashing élan, and appropriate sustained intensity—comprise as distinguished readings
of Haydn's chamber music as one is ever likely to
encounter. Especially noteworthy is the group's lean
tone colored with minimal vibrato—traits that illustrate how "authentic" style-consciousness can be
achieved on modern, as well as period, instruments.
The CD transfers have tamed the slight astringent
harshness of the otherwise sonically excellent, outof-print LPs.
PURCELL: The Fairy Queen
E. Harrhy, J. Smith, J. Nelson, E. Priday, sopranos;
T Penrose, A. Stafford, countertenors; W. Evans,
M. Hill, tenors; S. Varcoe, D. Thomas, basses; John
Eliot Gardiner, English Baroque Soloists
DG Archiv 412 221-2 (2 CDs only). Dr. Andreas
Holschneider, Klaus Neuman, prods.; Hand Wildhagen, eng. DDD. TI': 2:17:45
Anyone who doubts Purcell's genius should hear
this recording. All of the composer's wide-ranging
imagination is evident here: his harmonic boldness,
rhythmic angularity, melodic inventiveness, and
perky wit. This music is exceptionally fresh and
expressive, some of its chromatic passages sounding
like harbingers of Tristan. Gardiner gives one of his
most inspired performances, projecting all of the
work's variety, and the sonority of his periodinstrument ensemble proves the perfect complement
to what Benjamin Britten termed the "strangeness"
of Purcell's music This recording includes five numbers that Purcell added to the work ayear after its
1692 premiere. Distinguished soloists and exemplary engineering contribute to this production's
distinction.

ALVIN GOLD
P.D.Q. BACH: Portrait of P.D.Q. Bach
Prof. Peter Schickele, conductor; New York Pickup
Ensemble, many others
Vanguard VSD 79399 (LP). Seymour Solomon,
Peter Schickele, prods.; Robert Lurie, eng. AAA.
TT: 42:46
The music, of course, is aspoof; but the selection
here is in deadly earnest. Prof Schickele's New York
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Pickup Ensemble is as rough and ready as the name
suggests, and the recording has clearly been done
cheaply—this really is the beauty of the enterprise.
It may not have the widest frequency range, and distortion is high enough to make self-respecting digital
engineers cringe, yet when the quirky Echo Sonata
for Two Unfriendly Groups of Instruments, in ping-pong
stereo, trundles into view, you realize with astart
that, for once, you're hearing it as it really is.
RY COODER: Crossroads: Original Soundtrack
Warner Bros. 25399-2 (CD only). Ry Cooder, prod.;
Tony Chiappa, Dave Ahlert, Judy Last, engs.
AAD. TT: 37:45
Almost any of Ry Cooder's recorded catalog would
have done. My first choices,Jazz and Chicken Skin
Music, have been nominated in previous years, but
the Crossroads soundtrack is in the same class. As
always with Ry Cooder, the directness and uncontrived nature of his music-making and the economy
of the arrangements make this album so special. The
standout track is the wonderful version of J.B.
Lenoir's "Down in Mississippi," which starts off
acappella and was recorded for the album only (it
doesn't appear in the film). Sound quality is in the
"being there" class.
DEBUSSY: Le Martyre de Saint Sébastien
Michael Tilson Thomas, LSO; Stephen Westrop,
LSO Chorus; Ann Murray, Nathalie Stutzmann,
Sylvia McNair, soloists; Leslie Caron, narrator
Sony SK 48240 (CD only). Andreas Neubronner,
prod.; Marcus Herzog, eng. DDD. TE 66:23
Istumbled across this one while looking into Sony's
Super Bit Mapping technology, which happens to
suit this work perfectly. Le Martyre takes the form
ola rapt, rather beautiful, and economically written
oratorio with some theatrical overtones—eg, anarrator. Like other SBM recordings, it only really
comes to life when the volume is set at alevel similar

to alive performance heard from reasonably close
quarters—then the recording has startling vividness
and transparency, and joins the select company of
those that send ashiver down the spine.
LOCATELLI: Introduttioni Tbatrali
Thomas Hengelbrock, Freiburger Barockorchester
Deutsche Harmonia Mundi 05472 77207 2(CD
only). François Eckert, recording supervisor, editor. DDD. TE 66:18
Locatelli's music is comparable with Purcell's in the
sophistication of its late-Baroque writing. This stunning disc is played by an original-instrument ensemble which understands that authenticity does not
stop with the instruments themselves. Their playing,
while fabulously disciplined, is rumbustious and
spirited; this is no dry, cerebral enterprise. The
recording has tremendous presence and range, and
is superimposed on astrong and believable acoustic
(Maria Minor Kirche, Utrecht) which adds atmosphere and weight without obscuring detail. Stateof-the-art music, musicianship, and sonies. Don't
be put off by Locatelli's low public profile.
TOM WAITS: Swordfishtrombones
Island 422-842 469-2 (CD only). Tom Waits, prod.
AAD. TT: 41:49
This is amuch-needed counterweight to the selfimportance of much modem rock. What's more,
Tom Waits's ability to switch moods, from the
schmaltzy sentimentality of "Soldier's Things"
through the black humor of "Frank's Wild Years"
to the banal violence of "Underground," is
unmatched. A true original, Waits is served here by
unobtrusively excellent engineering that doesn't
cramp his sound or style. What results is musicmaking so tactile that, at times, it's like being hit
rhythmically over the head with amallet. Loud, dirty,
unexpectedly tender in places—and gloriously
unswitchoffable.
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LARRY GREENHILL
PATRIOT GAMES: Original Soundtrack
James Homer, composer; Maggie Boyle, Clannad
Milan 07863 66051-2 (CD only). James Homer,
prod.; Shawn Murphy, eng. AAD. TT 46:54
This album is not like most movie scores—the tracks
are not repetitious, and it has alot more than endless
trite variations of the movie's theme music. Actually, it's easy to miss the movie's thin, fluttering flute
motif; overpowered as it is by thunderous percussion
and the best bass I've heard on the CD medium that's
actually music. "The Hit" proves this CD's worth:
pounding bass drum, chimes, ascending tempo, and
araspy pipe instrument that immediately translates
into suffocating dread and fear. This tachycardiac
pace is offset by "Electronic Battlefield,' the beautiful
musical backdrop to the silent African desert battle that, in the film, is viewed via satellite at CIA
headquarters. Homer's soft, lyrical, but ultimately
eerie composing here more than meets his goal—
gut-tightening suspense and explosive percussion.
The music is riveting, driving, and pulsing. My nominee for this year's orchestral powerhouse.

WILLIE NELSON: Across the Borderline
Columbia CK 52752 (CD only). Don Was, Paul
Simon, prods.; Rik Pekkonen, eng.
This album's song-writing—Dylan, Paul Simon,
Lyle Lovett, TS. Bruton, and Willie Nelson—is definitely first-ram The performances also set standards.
Nelson takes astandard C&W song, Bruton's "Getting Over You," and turns it to his advantage, harmonizing with Bonnie Rain. Peter Gabriel's "Don't
Give Up" develops real power in its contrast of
Sincad O'Connor's frail, thready soprano with Nelson's warm baritone. Nelson's "Graceland" (with
Paul Simon on acoustic guitar) has amore pulsing,

STEREOPHILE, FEBRUARY 1994

rhythmic stomp than the original, but works better
for Nelson's style More in the popular vein is Dylan's
"What Was it You Wanted," which uses the technique Billy Joel developed, of producing aclever
song by running together clichés. The sidemen are
terrific, the production is tops, the sonics are the best
I've heard recently from Nelson, and the performances have me coming back again and again.

COREY GREENBERG
NIRVANA: In Utero
Geffen DGCD-24607 (LP/CD). Steve Albini, prod.;
Bob Ludwig, mastering. AAD. TE 41:24
Not the Nevermind clone the teen spirits expected,
and not the big fat F*** YOU the critics expected,
in Utero is more substantive and satisfying than the
deservedly classic Nevermind, which Ideemed an
R2D4 last year. The songs rock harder and say more
here, but the real news for us hi-fi geeks is Steve
Albini's terrific production. "Heart-Shaped Box"
and "Rape Me for example, sound clean, clear, and
are something you need to hear if, like me, you
lament the sorry-ass state of modem rock recording.
/n Utero is rea/ alternative rock, not the thinly disguised Grunge-Lite that goes down so well with
soulless young GOP Pearl Jam wimps and other
pawns of corporate pop who think that fake
rage =sincerity. (XVII-1)
WHITE ZOMBIE: La So»rdsto: Devil Music VeLl
Geffen GEFD-24460 (CD only). Andy Wallace,
prod.; Howie Weinberg, mastering. DOD. TT
57:43
Welcome to Route 666. I'd never heard of White
Zombie 'til Isaw their video on Beavis and Butthead, but my twin Christlets were right on the
money as usual. La Scamisto: Devil Music Veil is killer
times ten and boasts excellent sound, courtesy of
Andy Wallace (the twiddler who buffed Nirvana's
Nevermind to such ahigh sheen). The vision here is
one of unflinching hardcore metallic purpleflake
grunting muscle-carjackoff. "Thunder Kiss '65"
and the Iggy-led "Black Sunshine" lead this pack
of odes to amythical landscape where everyone looks
like Lemmy, every town is Detroit USA, grunting
is the national tongue, and Russ Meyer is the benevolent dictator. "Recorded in SATAN-O-PHONIC:'
ses the back cover—and that's no lie. My highest
recommendation—they just don't make records like
this anymore. Maybe they never did.

ROBERT HARLEY
KEI AICAGI: Playroom
Kci Akagi, piano; Rick Margitza, sax; John Patitucci,
Bob Harrison, bass; Tom Brechtlein, drums
Bluemoon/Moo R2 79342 (CD only). Akira Yada,
prod.; Duncan Aldrich, Robert Reed, engs. ODD.
TT: 53:54
After years as arelatively unknown sideman, pianist
Kei Akagi steps out on Playroom to showcase the full
measure of his extraordinary keyboard and compositional talents. This all-acoustic set (except for
electric bass on afew tracks) of Akagi's original compositions spans the range from the very accessible
title track to the more adventurous "Hexenkessel"
and "Vasanti Blues." It is these extended pieces—
which are mostly solos—that allow the musicians
to show their formidable improvisational skills. I
hadn't heard Rick Margitza before; he delivers some
blistering solos. As always, Patitucci is ajoy to hear;
and Brechtlein propels the music forward with
energy, intensity, and sensitivity. The piano is
recorded with anice low-end warmth, and the
recording has good top-to-bottom balance. The bass
is well mixed and very articulate.
BILL EVANS: Quintessence
Bill Evans, piano; Kenny Burrell, guitar; Harold
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Land, tenor sax; Ray Brown, bass; Philly Joe Jones,
drums
Fantasy OJCCD-698-1, -2 (LP/CD). Helen Keane,
prod.; Phil Kaffel, eng. AAA/AAD. rr: 35:52
Quintessence finds Evans out of his usual trio and into
aquintet, with magical results. Rather than crowd
Evans's sparse style, these players bring an understated gentleness to the music that allows plenty of
space for everyone.
What makes this record special is the synergistic empathy between these excellent players. They're
all on the same musical wavelength, yet find room
for individual expression. Moreover, Quintessence
is agood example of technique in the service of
expression—no one is flashy or shows oft. Rather,
Quintessence explores the quiet, introspective facets
of each musician's personality. The sound is superb
and fits the music: up-front, close, and personal.

ROBERT HESSON
BOLCOM: Violin Concerto in D
Sergiu Luca, violin; Dennis Russell Davies, American
Composers Orchestra
Argo 433 077-2 (CD only). Chris Hazell, prod.;
Simon Eadon, eng. ODD. TT: 61:54
Bolcom's concerto is wonderfully moody—foreboding one moment, whimsical the next. Infectiously mischievous at times, the work is spiced with
jazz, especially in the exuberantly capricious finale.
The second movement is areal beauty of anightmusic piece, built on atouching, aria-like theme.
With exquisite playing, sweet string sound, truthful
timbres, and you-are-there ambience, this recording
is exceptional in every way. Also included are Bolcom's "Fantasia Concertante" and Symphony 5; both
have much to recommend them, but the Concerto
is the real draw.
SCHUBERII Piano Trio in E-Flat, D.929
Stuttgart Piano Trio
Naxos 8.550132 (CD only). Günter Appenheimer,
prod. DOD. TE 57:51
Those unfamiliar with the extraordinary Naxos label
should hear what they've been missing—this
Schubert disc is, to my knowledge, the best place
to start. For about seven bucks, you can have this
absolutely brilliant performance, recorded in equally
superb sound. The Stuttgart Piano Trio is technically flawless, occasionally breathtaking. They play
with intelligence, joy, and respectful understatement.
The tone colors are captured in extraordinary fidelity,
and the ambience is entirely realistic, without bloating in the lower ranges.

J. GORDON HOLT
VAUGHAN WILLIAMS: Sinfonia antartica
Raymond Leppard, Indianapolis SO; Roger Allam,
narrator; Dominique, soprano; Women of the
Indianapolis Symphonic Choir.
Koss Classics KC-2214 (CD only). Michael Koss,
exec. prod.; Vic Muenzer, prod; Larry Rock, eng.
ODD. rE 52:14
My longtime favorite recording of this by Sir Adrian
Boult (EMI 747216 2) has finally been surpassed.
This recent release from anew label is ahands-down
winner, and aresounding repudiation of Holes First
Law. The performance is deeply moving, and it certainly doesn't hurt that the narrative bridges between
movements are all excerpted from Scott's diary.
(VW's original score quoted Shelley, Donne,
Coleridge, and the Book of Psalms, and the paccages
were not to be narrated, but read silently from the
program notes during the performance.) Isuspect
the recording was multi-milced; if it was, it was done
right for once—the sound comes closer to that of
areal, live orchestra than any commercial symphonic
recording I've heard, including even Reference
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Recordings' recent efforts. The dynamic range is
immense! A doozy of adisc!
PETER SCHICKELE: An Evening with P.D.Q.
Bach
Concerto for Horn & Hardart; Cantata, Iphegenia
In Brooklyn; Quodlibet for Small Orchestra; Sinfonia Concertante
Jorge Mester, Chamber Orchestra
Vanguard VBD-79195 (CD only). ADD. TE 51:05
What's this? A funny record for adesert island with
electric service? Well, why not? In this age when
everyone seems primed to be offended or outraged,
Schickcle's lighthearted send-ups of classical music
pretensions are abreath of fresh air. And his hilarious
paraphrasings of other well-known compositions
often trigger my urge to drag out one or another of
the abused works and relisten to it all the way
through. If you don't take your "serious" music too
seriously, and if you're willing to have some fun at
its expense, you'll love this program. The sound is
late-'80s Vanguard—a bit grainy, but otherwise
unobtrusive.

BETH JAC QUES
THE COMMITMENTSi Original Soundtrack
MCA/Beacon MCAD-10286 (CD only). Paul
Bushnell, Kevin Killen, Alan Parker, prods.; Kevin
Killen, record/mix; Tim Martin, eng. AAD. TE
46:54
Why a"soul" band? "The Irish are the [blacks] of
Europe says the wannabe-manager in this straightfrom-the-shoulder Alan Parker film about abunch
of Dublin council-house kids trying to be somebody
by way of Stax/Volt—a fine film for athousand reasons (novel by Roddy Doyle and screenplay by Dick
Clement and Ian La Frenais, for three). This CD,
recorded concert-style and mixed and co-produced
by the respected (if not revered) Kevin Killen, is one
of the best-made, most meticulously thought-out
soundtracks ever—though, ipsofacto, the CD soundfield is tight, practically linear straight back through
the vocals. It's intriguing academically and for its
sincerity, tonal purity, and "primitive" vocalperformance values—pure magic, coaxed from current, real-life, young musicians probably more
atuned to Lollapalooza than Wilson Pickett.
(XV-1&6,XV1-2)
BILLY JOEL: River ofDreams
Columbia CK 53003 (CD). Dan Kortchmar, Dave
Theorner, Joe Nicolo, prods.; Niko Bolas, record/mix; Carl Glaniville, eng. TE 49:19
Sadder-but-wiser LonGuyland piano-man Billy
Joel, now in his 40s, has earned the right to sing the
blues. In something of acomeback to studio recording, Jocl works with anew producer—Dan Kortchmar, the lightning rod behind James Taylor—who
gives him astylistic stretch, an astonishingly apt
selection of musicians, and the good taste to keep
things simple. "Not many people have symphony
orchestras in the bedroom:' notes Broadway arranger
Ira Newborn, who backs Joel's solo "Goodnight,
My Angel" (the most moving lullaby since Gershwin's "Summertime") with astring quartet. In your
face ("Shades of Grey," "No Man's Land") or out
of this world ("The River of Dreams"), ifJoel never
cuts another album ("Famous Last Words"), at least
he's hit one line-drive right into the stands.

BARBARA JAHN
NYMAN: The Essential Michael Nyman Band
Sarah Leonard, soprano; Linda Hirst, mezzo; Michael
Nyman Band, Michael Nyman
Argo 436 820-2 (CD only). Michael J. Dutton,
prod., eng. DDD. rr: 67:18
This disc is asummation of Michael Nyman's work
and his band's development over the past ten years.
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Although all the music featured has appeared in Peter
Greenaway films—A Zed & Two Noughts, Drowning
by Numbers, The Cook, the Thief, his Wife & her Lover,
Water Dances, and Prospero's Books, it amply demonstrates the scope and versatility of Nyman's unique
voice. I'm asucker for his pastiche-like minimalism, and his musicians play with such zest that the
sheer fun of their performance takes my breath away;
it's as if the one can only exist in the reflected light
of the other. In awonderful, tightly focused recording, this disc fills me with instant joy. (XVI -6)
RACHMANINOPP: Symphony 2, Vocalise
Sylvia McNair, soprano; David Zinman, Baltimore
SO
Telarc CD-80312 (CD only). Robert Woods, prod.;
Jack Renner, eng. DDD. IT 68:00
I'm asucker for this Rachmaninoff Symphony too.
But the competition for this Symphony in the catalog
is mind-bending, which makes me ultra-critical. Yet
if I'm moved by the sheer beauty and sensuality of
phrasing that Zinman has coaxed from the orchestra,
and if my euphoria in the very nature of Rachmaninoff's language is fueled by that of the performers, niggling details become irrelevant. Here,
everything has been given Zinman's utmost care and
consideration, and the tranquility and sense of timelessness he creates around Sylvia McNair's hauntingly beautiful Vocalise have me hardly daring to
breathe, lest Ibreak the spell. Md atypically radiant
Telare recording and. .
pure hedonism! (XVI-8)

GEARY KACZOROWSKI
JOHN CAGE: Indeterminacy
John Cage, reading; David Tudor, music
Smithsonian/Folkways SF 40804/05 (2 LPs, 2CDs).
Moses Asch, John Cage prods.; Mel Kaiser eng
AAA/AAD. TT 90:22
It's weird, it's wacky, it's pure Cage. Ninety stories
in 90 minutes, each read to fit the one-minute time
limit, and each accompanied with strange music from
longtime collaborator David Tudor. As Cage reads
in his wispy voice, Tudor, with piano, whistles, tape
machines, and an amplified Slinky, plays without
regard to Cage or the stories. But the mix works,
because Cage's stories are so often touching, odd,
bizarre, or straightforward, while Tudor's "playing"
is exactly the same. A wonderfully curious way to
hear stories.
JOHN COLTRANE: First Meditations
John Coltrane, tenor sax; McCoy Tyner, piano;
Jimmy Garrison, bass; Elvin Jones, drums
Impulse GRD-118 (CD). Bob Thiele, John Coltrane,
prods.; Rudy Van Gelder, eng. AAD. TI': 52:19
From the opening note of Coltrane's tenor sax to
Jimmy Garrison's final bass note, First Meditations is
afull-blown excursion into the inner workings of
this finest of Coltrane's quartets. Each player roams
freely, creating atonal feast that is equal parts traditional jazz and experimentation. The interplay
between Coltrane's free-form blowing and Tyner's
sharp piano reaches its zenith here, with Tyner underscoring everything Coltrane plays with pithy notes
or glissandos. It's abattle of titans—the listener is
the clear winner.
HUSKER DU: Zen Arcade
SST 027 (1 CD, 2LPs). Spot, Hüsker Du, prods.,
engs. TE 70:25
With sonic blasts from start to finish, Zen Arcade, a
sprawling trip through the American underground,
firmly established Hüsker Dü's reputation among
punks. Bob Mould, with his ultra-loud, piercing
guitar, trades songs with drummer Grant Hart—
their musical power stuns and amazes, with Mould's
vitriolic and Hart's more restrained vocals and songwriting style. Zen Arcade is an intense journey
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through aworld created by apissed-off punk power
trio.
NIRVANA: Bleach
Sub Pop SP-34b (CD). TE 42:45
This is the album that started it all. Bleach's execution is brutal and honest, its production very raw.
Nirvana had nothing to prove—they played what
they felt and reveled in the excitement of being in
aband. Ifind Bleach more inspiring than Nevermind,
because the production on Bleach is so low-fi—like
true rock'n'roll. It's asmoking debut. Of course, the
real stars are Kurt Cobain's guitar and voice. There's
angst aplenty, and tons of guitar-scratching and
screeching to keep any !eat music fan entertained.
SONIC YOUTH: Dirty
DGC DGCD-24485 (CD). Butch Vig, Sonic
Youth, prods.; Butch Vig, Edward Douglas, engs.
AAD. TT: 59:07
Despite all the bullshit that Sonic Youth sold out
when they signed with DGC, Dirty, their second
major-label release, is the furthest thing from asellout. Sonic Youth is at their most complex and
challenging here, with their beautifully crafted songs
and unique guitar tunings. This album flows seamlessly, with Lee Renaldo's and Thurston Moore's
fierce guitars leading the way. All bands should sell
out this way.

KEN KESSLER
BIG DADDY: Sgt. Pepper's
Rhino R2 70371 (CD only). Big Daddy, Harold
Bronson, Rochard Foos, prods.; Bob Wayne,
Damon De Grignon, engs.; Mark Waldreo, Bob
Wayne, mastering. ADD. TE 36:32
Lehnert said, "Ken—lighten up!" So here goes: A
re-recording of the entire Sgt. Pepper's LP as if it were
acourse in early rock'n'roll and '50s pop. Would you
believe aperfect impression ofJohnny Mathis doing
"With aLittle Help from My Friends"? How about
"A Day in the Life" performed as aBuddy Holly
song? Sonically agas—this is one of the funniest
spoofs I've heard since the last Iron Maiden album.
What? That wasn't aspoof?
RUN CAW: Into the uva egg-First Century
MCA MCAD-10727 (CD only). Bernie Leadon,
Vince Melamed, Jim Photoglo, Russell Smith,
prods.; Greg Kane, eng. AAD. TT 31:37
Lighten up? Here Igo again: are-recording of much
of the best '60s soul, as if it were standard fare at the
Grand 01' Opry. Or, as Run C&W would put it:
rhythrn'n'bluegrass. Ishouldn't have been surprised,
because one friend pointed out that C&W is soul
music for rednecks. Picicin'n'grinnin' versions of "My
Girl:' "Sweet Soul Music," "Hold On, I'm Conde
and others—they actually work. Remember: Ray
Charles and Solomon Burke recorded country
albums with straight faces. Sonically agas—this is
one of the funniest spoofs I've heard since the last
Bjork effort. What? That wasn't aspoof either?

I
GOR KIPNIS
RAVEL: Orchestral Music
La valse, La vallée des cloches (orch. Grainger), Tzigane,
Ma Mère l'oye Suite,Jeux d'eau (orch. Viacava), Cinq
mélodies populaires grecques, Boléro, Rapsodie espagnole,
Le giber (orch. Goossens), L'Enfant et les Sortilèges:
Five 0 'Clock Foxtrot (orch. Palmer), Piano Concerto in G, Pavane pour und infante défume, Pièce en
forme de habanera (orch. Hoérée), Daphnis et Chloé
Suite No.2
Stephanie Chase, violin; Sally Burgess, mezzo;
Gwendolyn Mok, piano; Han de Vries, oboe;
Philharmonia, Geoffrey Simon
CALA CACD 1004/05 (2 CDs only). Tom Handley,
prod.; Nicholas Parker, eng. DDD. Tr: 2:29:13
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Though far from acomplete edition of Ravel's
orchestral works, this intriguing selection includes
settings of several piano works that the composer
never orchestrated: the highly atmospheric Le Gibet
from Gaspard de la Nuit by Eugene Goossens, or La
Vallée des cloches from Miroirs, with its striking gamelan
effects by Percy Grainger. These alone make the two
discs essential for the Ravelian who has everything;
but the beautifully reproduced orchestral playing
is equally recommendable for its lush color, brilliance, and stylish effect. The solo performances are
also recommended—none more so than violinist
Stephanie Chase's virtuosic Tzigane.
VLADIMIR HOROWITZ: The Complete Masterwork Recordings, 1962-1973
Vladimir Horowitz, piano
Vol.': The Studio Recordings 1962-1963 (Beethoven,
Chopin, Debussy, Liszt, Rachmaninoff, Scarlatti,
Scriabin, Schubert, Schumann)
Vol.II: The Celebrated Scarlatti Recordings
The Historic Return: Carnegie Hall 1965; The
1966 Concerts (Bach-Busoni, Chopin, Debussy,
Haydn, Liszt, Mozart, Moszkowsld, Schumann,
Scriabin)
Vol.IV: The Legendary 1968 TV Concert (Chopin,
Scarlatti, Schumann, Scriabin, Bizet-Horowitz)
VolY: A Baroque & Classical Recital (Bach-Busoni,
Scarlatti, Haydn, Clementi, Beethoven)
Vol.VI: Beethoven
Vol.VII: Early Romantics (Chopin, Schumann)
VolVIII: The Romantic & Impressionistic Era (Schubert,
Liszt, Debussy, Mendelssohn)
Vol.IX: Late Russian Romantics (Scriabin, Medtner,
Rachmaninoff)
Sony Classical SX13K 53456 (13 CDs). Arthur
Fierro, Louise de la Fuente, Bejun Mehta, Grace
K. Row, Thomas Z. Shepard, remixing prods.; Ken
Abeling, Charles Harbutt, Miguel ICertsman, Rob
Rapley, remixing engs.; Thomas Frost, exec. prod.
ADD. TE 13:20:01
After recording for HMV and its affiliate, RCA Victor, for 34 years, Vladimir Horowitz shifted allegiances to Columbia in 1962. He remained there 11
years, and was accorded some of the very best piano
reproduction of his career, as well as the opportunity
to set down awide variety of his repertoire. Everything in this 20-bit-refurbished, sensibly reprogrammed compilation has been available before, save
for two new "live" items by Debussy: the Pour les
arpèges composés Étude and the Book II Prélude, La
terrasse des audiences du clair de lune. Horowitz's piano
has seldom sounded better.

RICHARD LEHNERT
PJ HARVEY: Dry
Too Pure/Indigo/Island 162-555 001-2 (CD). Head,
PJ Harvey, Robert Ellis, prods.; Head, eng. AAD.
TE 40:06
Surprise, surprise. Polly Jean Harvey's debut album—
which sounds even better in its UK vinyl incarnation—continues to serve as my standard forjudging
passion and commitment of singing and songwriting; rhythmic sophistication, minimalism, and intelligence; and recorded rock sound—this is the sound
of alive band in adead room. It's also—and whether
despite, because of, or beside the point of Harvey's
musical genius or lack of same, I'll never know—the
most convincing, harrowing blues album I've ever
heard. .
except for Harvey's own 4-Track Demos,
which would be listed here were it not for its honest
but awful sound. The most intelligent and uncompromising record ever made about the intractable
contradictions of being human, female, wronged,
and starved for love. Must be heard to be believed.
Must then be heard again. (XVI-3)
WAGNER: Panel
Siegfried Jerusalem, Parsifal; Matthias Hone, Gurnemanz; Waltraud Meier, Kundry; José van Dam,
Amfortas; Günter von Kannen, Klingsor; John
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Tomlinson, Titurel; Berlin PO, Daniel Barenboim
Teldec 9031-74448-2 (4 CDs only). DDD. Helmut
Mühle, prod.; Jean Chatauret, eng. 1T 4:16:35
In what is becoming the second great age of Wagner
recordings, this is one of the finest. Barenboim has
a special insight into this most mysterious of
Wagner's scores and texts that we haven't heard since
Knappertsbusch at his most empathic. Barenboim
surrenders entirely to the work's dark spirituality
while eschewing any hint of the religious—his devotion is to the dynamic of the soul's evolution as
embodied in music, and not, as is so often the case,
to an embalming reverence for the work itself (or,
worse, its composer). The BPO plays transcendantly,
Teldec's sound is lushly radiant without ahint of digital harshness (you can "hear the walls"), and the cast
is close to the cream of the current crop: Jerusalem
afeisty and vulnerable Parsifal, Hone afully rounded
Gurnemanz, and Meier in the finest of her many
recorded Kundrys. More than four hours' worth of
very special moments in excellent sound. (XV-4)

GuYLEMCOE

Isuspect he wouldn't have had it any other way.
NEWPORT' REBELS—JAZZ ARTISTS' GUILD
Charles Mingus, John "Peck" Morrison, bass; Max
Roach, Jo Jones, drums; Eric Dolphy, alto sax;
Walter Benton, tenor sax; Roy Eldridge, Booker
Little, Benny Bailey, trumpet; Jimmy Knepper,
Julian Priester, trombone; Tommy Flanagan,
Kenny Dorham, piano; Abbey Lincoln, vocals
Candid 9022 (LP), CCD-79022 (CD). Nat Hentoff, prod.; Bob d'Orleans, eng. AAA/ADD? TE
38:56
Thejazz experience just doesn't get any better than
this! Inominated Newport Rebels. ..because of Roy
Eldridge's ballsy, all-out trumpet playing on "Mysterious Blues" and "Me and You:' Eldridge approached the horn as if neither he nor it had limits—
his electrifying, perfectly paced solos prove him right.
Neither do the other musicians disappoint. The result
is jazz tastefully stretched beyond traditional roots.
And the late-1960s, direct-to-two-track recording
guarantees anatural sound with few production
artifacts.

Cleo leaves the mike and walks offitage still singing
"Please Don't Talk About Me When I'm Gone they
capture the essence of Carnegie Hall. What agreat
three-quarters of an hour!
PAUL VAN NEVEL/HUELGAS ENSEMBLE:
O Cieco Mondo
The Italian Lauda, c1400-1700
Deutsche Harmonia Mundi 7865-2-RC (CD only).
Wolf Erichson, prod. DDD. TE 60:53
This is exquisite stuff, magnificently performed. The
recording has been around since '89 and amazes me
each time Ihear it. (Producer Erichson, the Huelgas
Ensemble, and van Nevel have all since gone to Sony
Vivarte, where they continue to thrive.) The selections are devotional—about faith, death, and
dying—and the performances, by soprano, tenor,
baritone, and agroup of early-instrument experts,
are just the right size and weight, with beauty and
drama in equal amounts. The recording leaves just
enough space between me and them. This is not a
depressing disc, but it is one to die for. (XV-2)

LEWIS LIPNICK

ROBERT LEVINE

BACH: The Six Partitas
Glenn Gould, piano
Columbia M2S 693 (2 LPs), CBS M2K 42402 (2
CDs). Howard Scott, Paul Myers, prods.
AAA/AAD. TE: 97:45

CLEO LAINE: Live at Carnegie Hall
Cleo Laine, John Dankworth, et al
RCA 90026-2 (CD only). Pete Spargo, prod. ADD.
TT: 46:36

Gould's idiosyncratic performances of these six suites
gently lift the listener above the everyday musical
experience. He performs with such introspection
that the listener seems aself-conscious voyeur.
Some have said these recordings sound dry and
sterile. Isuggest these critics get better systems. My
mint, gray-label "360 Sound" pressing presents a
superbly focused image of the soloist in an intimate
acoustic which enhances the music's contrapuntal
nature. Based on what I've read by and about Gould,

This disc, recorded in October 1973, catches Laine
at her most remarkable. Both the smoky bottom and
the odd, stunning upper extension (up to an A-flat
above high C) of her voice are in pristine condition
here, and her deliverance of asong so we get all of
its meanings has never been more evident. Furthermore, while her choice of material can sometimes
be trying, here we get songs by Sondheim, Rodgers
and Hammerstein, and Carole King, among others.
The engineers do themselves proud as well: When

DAN MILLER: The Cahury Grand Orrn Dedicatiàn
Organ music by German, J.S. Bach, Drischner,
Franck, Manz, Reger, Rossini
Dan Miller, The Calvary Grand Organ (Moller,
1990)
DSDS CD 890 (CD). Dan Miller, prod.; Don Kendrick, eng. DDD. TE 67:45
Availablefrom the Music Department of Calvary Church,
5801 Pineville-Matthews Rd., Charlotte, NC 28226
Tel: (704) 543-1200
After hearing this recording at afriend's house in
Salisbury. NC, we drove to Calvary Church in
Charlotte, where Iexperienced the grandeur of this,
the last organ Moller built before going out of business. This CD, which contains the best-recorded
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organ I've yet heard, puts me in the spacious 6000seat Calvary Church sanctuary. Miller's finesse and
technical virtuosity are truly amazing—he combines
musical sensitivity with beautifully controlled flamboyance From the straightforward voicing of Bach's
Toccata 8c Fugue in dto the very complex registrations in Fteger's Fantasy & Fugue on "How Brightly
Shines the Morning Starr this recording will keep
you spellbound throughout. A must buy for every
audiophile, and for anyone who likes the sound of
alarge pipe organ.
SIBELIUS: ibne Poems
Finlandia, En Saga, Karelia Suite, Pohjola's Daughter,
The Swan of Tuonela
Yod lLevi, Atlanta SO
Telarc CD-80320 (CD only). Robert Woods, prod.;
Michael Bishop, eng. DDD. TM 64:32
Most of us have heard this music (especially Finlandia)
dozens of times. But for someone who's performed
all of the pieces on this disc ad nauseam, this recording
is abreath of fresh air. Although Ihaven't always been
afan of Levi's interpretations, the dark, brooding
colors and dramatic, dynamic contrasts he injects
into Sibelius's rich orchestration are nothing short
of breathtaking. The ASO is one fine band, with
some of the best woodwind and brass playing I've
heard. Sonically, this recording is a knockout,
presenting athree-dimensional image of alarge
orchestra in alarge hall. This, combined with Levi's
magical music-making, results in avery moving
experience. A recording not to be missed. (XVI-10)

THOMAS J. NORTON
THE CHIEFTAINS: The Celtic Harp: A Tribute
to Edward Bunting
With Janet Harbison, Belfast Harp Orchestra
RCA 61490-2 (CD only). Paddy Moloney, prod.;
Brian Masterson, eng.; Spencer Chrislu, Dave
Dondorf, asst. engs. ADD. TT 54:42
Much of this compilation is adapted from Irish harp
music compiled and published by harp aficionado
Edward Bunting in the late 18th century. It's adelight
from beginning to end, combining the infectious
music-making of the Chieftains—veteran purveyors
of traditional Irish music—with the unconventional
yet euphonious sound of aharp orchestra. The performances are consistently fine, the recording spacious and richly detailed, and the music—largely
plaintive and melodic, but with agenerous dose of
upbeat rhythms—irresistible. Don't be put off by
the Dolby Surround logo; it sounds just fine on a
first-rate, conventional stereo setup. On aDolby ProLogic system, the surround capability is used with
restraint, largely to create aconvincingly natural
ambience around the performers.
LEONTYNE PRICE: Christmas Songs
Leontyne Price, soprano; Singvercin der Gesellschaft
der Musikfreunde, Reinhold Schmid, chorus master; Wiener Grossstadtkinderchor, VPO, Herbert
von Karajan
London 421 103-2 (CD only). John Culshaw, prod.;
Gordon Parry, eng. ADD. TE 39:28
This 1961 recording, originally released on LP with
the title A Christmas Offering, is one of the most glorious Christmas albums ever produced. It beautifully
captures the natural ambience of the Vienna Sofiensaal, together with the lush ensemble work of the
Vienna Philharmonic and achorus which includes
aViennese children's choir. But the main attraction
here is what is arguably the most beautiful soprano
voice of the last half century—Leontyne Price in her
prime. Everything about this album is so right that
you may find yourself listening to it year-'round.
AJohn Culshaw production.

DICK OLSHER
ERIC CLAPTON: Unplugged
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Reprise 45024-2 (CD only). Russ Tideman, prod.;
Jim Barton, eng. DDD. TT: 61:43
So ingrained is the belief that multi-track studio
production and extensive post-production mixing
are essential for commercial success that Eric Clapton
hesitated to approve the release of this performance,
taped during MTV's "Unplugged." It's agood thing
he finally did, because the magic of alive concert
permeates this album. This is vintage Clapton, pure
and simple. He feeds off asympathetic audience to
deliver from the heart. The guitar tone is liquid and
warm, while the band boogies along with exceptional support from Chuck Leavell on keyboards.
My favorite tracks? "Layla" and "Running on Faith."
[A German LP pressing is sporadically available in the
LIS.—Ed.] (XV-12)
LOREENA McKENNITE The Visit
Warner Bros. 26880-2 (CD only). Loreena McKennitt, Brian Hughes, prods.; Jeff Wolpert, John
Whynot, engs. AAD. TE 49:08
To quote from the liner notes, McKennitt has "long
considered the creative impulse to be avisit—a thing
of grace, perhaps, not commanded or owned so
much as awaited, prepared for. A thing, also, of mystery?' This recording explores some of this mystery,
and the world of multi-track is ideally suited for conjuring asurreal musical universe.
The music is hard to classify: possibly New Age,
with atwist of early Celtic influence. What is certain,
however, is the emotional potency with which this
lady writes and sings. "All Souls Night" has me
hooked for life If you like Enya, you're sure to groove
with Loreena.

M ICHAEL Ross
LUTHER VANDROSS: The Best ofLuther Vandross ...The Best ofLove
Epic E2/E2K 45320 (2 LPs/CDs). Jacques Fred
Petrus, Marcus Miller, Luther Vandross, prods.;
Maurizio Biancani, Bill Scheniman, Michael H.
Brauer, Ray Bardani, engs. AAA//AAD/ADD.
112:54
Idon't know about dying for this one, but Ido know
that when my time comes, Luther's is the voice I'll
want to hear as Igo out. Nobody, but nobody,
sounds better singing about romantic Leve—the joy,
the pain, you know the spiel. A virtuoso sans excess
("A House is Not aHome" is alone worth the price
of the collection), Vandross is just as at home with
swinging uptempo raves as he is with ballads. His
choice of material is near flawless, the sound slick
but soulful—simply one of the greatest singers the
species has produced.
JIMMY WITHERSPOON/ROBBEN FORD:
Live
LA Records ?GG58003 (incomplete because my cat
scratched the spine) (LP), Avenue Jazz R2 71262
(CD). Mike Vernon, prod.; Chris Houston, eng.
AAA/AAD. TE 43:19
Unavailable for 20 years, this record has been aholy
grail to ageneration of guitarists. Originally released
on the fly-by-night LA Records, copies have been
hoarded, taped, borrowed, and stolen by lovers of
blues, jazz, rock, country, fusion, and jes' plain ol'
great guitar playing. Beautifully recorded live (both
LP and CD sound warm and wonderful) at the Ash
Grove in LA, Spoon's weathered vocals lend just the
right touch of authenticity to Ford's fluid mixture
of rock energy, jazz sophistication, and blues
dynamics.
Ford was one of the first, and arguably the best,
guitarists to seamlessly blend the distorted tone of
an Eric Clapton with the musical lines of aCharlie
Parker. This record launched ascore of lesser imitators, but remains seminal and unsurpassed. Thanks
to Rhino, distributors of Avenue jazz, it's available
to anew generation of guitar fans.
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M ARKUS SAUER
ILLINOIS JACQUEE The Blues; That's Mel
Illinois Jacquet, tenor sax, bassoon; Wynton Kelly,
piano; Tmy Grimes, guitar, Buster Williams, bass;
Oliver Jackson, drums
Prestige 7731/Fantasy OJCCD-614 (LP/CD). Don
Schlitten, prod.; Danforth Griffiths, eng.
AAA/ADD. TT 43:07
Irecommend this record as an example of what's
offered from Fantasy's Orightal Jazz Classics catalog,
which brings to anew audience wonderful records
in mostly good, sometimes excellent remasterings
which occasionally surpass the original pressings.
This record's highlight is abassoon version of
Monk's "Round Midnight:' the stand-out track of
an excellent session with apurposeful blues theme.
Iwish my record player had arepeat function.
OREGON: Roots in the Sky
Paul McCandless, oboe, bass clarinet; Glen Moore,
bass, piano; Ralph Towner, guitar, piano; Colin
Walcott, tabla, sitar, percussion
Elektra 6E-224 (LP). Oregon, prod.; David Green,
eng. AAA. TE 44:01
Oregon is one of the groups that turned me on to
what is now called "World Music!' Oregon's relaxed,
mostly introspective style is saved from NewAgeism
by the intensity and inventiveness permeating their
work. They're also not afraid of the occasional outburst of energy.
There are two reasons why Ilike this 1979 record more than any other by Oregon. The first is the
sonics: my Bob Ludwig-mastered American pressing sounds superb—not much air, but beautiful tonal
colors, image specificity, and, above all, an excellent rendition of the complex rhythmic interplay
between musicians. The other is purely sentimental:
about the same time this record was made, Iheard
Oregon live for the first time. They performed many
of the compositions from Roots in the Sky; "House
of Wax" will forever haunt my dreams.

RICHARD SCHNEIDER
LANCHBERY: Mks of Beatrix Potter (Original
Soundtrack)
John Lanchbery, Royal Opera House Orchestra,
Covent Garden
EMI CSD 3690 (LP only). Brian Culverhouse,
prod.; Michael Gray, eng. AAA. TT: 52:32
This 1971 treasure from the heyday of British EMI
vinyl (and not to be confused with the US Angel
issue) features the stereo mix approved by Lanchbery, much as heard in private screenings and roadshow presentations of the film, and not at all to be
heard in the phase-muddled mix on the VHS cassette
from HBO Cannon. Beatrix Potter's field and barnyard creatures, portrayed by members of the Royal
Ballet, were choreographed to afine turn by Sir
Frederick Ashton, and set to Mr. Lanchbery's score,
which reinvented the best and worst of Ludwig
Minkus and Ricardo Drigo, with music-hall tunes
of the Victorian era. This is close-up studio miking, with no apologies for spotlighting the baro solo
and washboard. On the other hand, there's no annoying post-production, phony reverb, or "ambience."
Great fun, and hopefully achallenge for aCD worthy of the source.
FRITZ REINER: Overtures
Tchaikovsky: Overture 1812. Mendelssolut Hebrides
Overture. Liszt: Mephisto Waltz. Brahms: Tragic
Overture
Fritz Reiner, CSO
RCA LSC-2241 (LP only). Richard Mohr, prod.;
Lewis Layton, eng. AAA. TE 45:31
Overture 1812 has been available since 1985 on RCA's
full-price CD of Reiner's CSO Nutcracker excerpts.
Its abrupt start—which fails to do justice to the
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recording's true first breath—has not been corrected.
The other three works on the LP have yet to make
CD appearances, and are not likely to until mid- or
late 1994 at the earliest. Although Reiner substantially abridged 1812, and there is no artillery in the
usual sense, it's worth noting that the first note in
the cellos is led by János Starker. Each piece and performance shows an aspect of Reiiner/CSO's collective
mastery of the minor masterpiece, as well as
Mohr/Layton's mastery, artistry, and intelligence
with the emerging technology they were helping
to define. The very definition of acollector's item.

JONATHAN SCULL
RAY BRYAN'll Blue Moods
Ray Bryant, piano; Rufus Reid, bass; Freddie Waits,
drums
Japanese EmArcy EJD-5 (CD only). Kiyoshi "Box
Man" Koyama, prod.; Tom Lazarus, eng. DDD.
TE 44:41
This one always makes it onto the Digital Launch
Pad, whether for hotdog audiophile demos, orjust
for the pleasure of experiencing the full range of
emotions an audiophile can glean from that special
connection to the music. It starts off with aCab, reflective "Sometimes IFeel Like aMotherless Child,"
segues to "Good Morning Heartache gets you back
up with "Blues in the Closet," lifts you higher with
the well-known "Bags Groove," backs you down
to earth with "Blue Monk:' romances the stone with
"Since IFell for You," puts you right with "Lush
Life and leaves you begging for more with the last
track, "Blues in Gr Groove the classic tunes, cool
ones.
HOLLY COLE TRIO: Don't Smoke In Bed
Holly Cole, vocals; Aaron Davis, piano; David Piltch,
bass, percussion; Joe Henderson, tenor sax
Manhattan CDP 781198 2(CD only). David Was,
prod.; Leanne Ungar, eng. DDD? TT: 44:52
This just-off-the-presses CD is killer. Cole is fabulous, period. The performances by Aaron Davis
on piano and David Piltch on bass and percussion
are virtuosic and just original enough in style to be
arresting without going overboard. On "Get Out
of Town," Davis gets up while playing, and places
one of his hands over the piano strings while continuing to play with the other. This damped-string
effect is an extremely interesting counterpoint to
Cole's idiosyncratic, sexy style. You know it's special,
from the opening plucked bass on"I Can See Clearly
Now" right through to the last track—not adud in
the bunch.
CARMEN McRAFJDAVE BRUBECK: Mkt Fur
Carmen McRae, vocals; Dave Brubeck, piano
Columbia Special Products JCS 9116 (LP only). Teo
Macero, prod. AAA. TE 36:00
McRae is sublime, Brubeck's in top form, and the
1973 date is simply recorded with plenty of
ambience, even if it's not the last word in pinpoint
imaging. (Special Products are head and shoulders
above the rest of the period Columbia dreck.) You'll
grab this LP for the music and synergy between
McRae and Brubeck, rather than for the sonies alone.
Dave on Carmen: "Songs are dramatic vehicles in
which Carmen reveals apersonal point of view
through her voice. Her intelligence-controlled
instrument often serves as awitty commentary on
human foibles, or becomes so charged with emotion that abent phrase can break our heart as surely
as amasterful gesture from agreat actress." Amen.
Just wait 'til you hear their version of "Take Five"!
FRANCIS POULENC: Sonatas & Trios
Trio d'anches OZI: Claude Villevieille, oboe; Lucien
Aubert, clarinet; Alexandre Ouzounoff, bassoon;
Kun Woo Paik, piano; Jacques De Donato, clarinet
Cornelia ADDA 590042 (CD only). Alexandre
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Ouzounoff, artistic direction; Daniel Valencienne,
eng. DDD. TE 56:21
This beautiful, liquid, midrange-magnificent French
CD starts with one of my favorite pieces, the Sonata
for clarinet and piano—a composition of aching
beauty which never becomes insipid. Poulenc's
romantic music is fill of unexpected twists and turns
of energy and direction, absolutely defying predictability. The compositions are all gorgeous—elegance
personified. Grab your honey, abottle of wine, and
let her gaze into your intelligent eyes as you woo her
with these magnificent smaller works. The disc
serves as asublime yet approachable introduction
to this most sophisticated of French composers.
SATIE: The Velvet Gentleman
Camarata Contemporary Chamber Group
Deram SML 1053 (LP only). Tony D'Amato, prod.;
Arthur Lilley, eng. AAA.
Seventies Moog Madness +traditional instruments
+Satie + Decca British Pressing = French Sensory
Food O' The Gods. This disc remains totally classical, but it's still approachable with Moog-updated
modernist Satie humor, musical wit, aheavy dose
of pure charm, and adollop of whimsy. The recording is close to perfection—magnificent tonal colors,
precise and ambient imaging, and asoundstage as
big as Paris. Ifound this LP in the US and have seen
it several times in various used record stores.

ALLEN ST. JOHN
BRUCE SPRINGSTEEN: The Wild, the Innocent
& the E Street Shuffle
Columbia JC/CK 32432 (LP/CD). Mike Appel, Jim
Cretecos, prods.; Louis Lahav, eng. AAA/AAD.
TE 46:50
Channeling Van Morrison and Eddie Floyd as much
as Elvis, a24-year-old Springsteen entered 914 Studios in the Summer of '73 to record his second
album, not knowing if he'd get the chance to make
athird. He emerged with one of the most densely
populated, fullest albums ever committed to tape.
Springsteen's tragicomic tales about Spanish Johnny,
the Singing Junkman, and acast of thousands are
set to audaciously eclectic jazz-, soul-, and funkinfluenced arrangements that stretch but never break.
All this and reference-quality tuba, too. Give much
of the credit to pianist David Sancious, the classically trained Monk fan who gave the EStreet Band
its name. Not as fully realized as the records that
would come later, The Wild, the Innocent.. .captures
the ragged, delirious energy that results only when
an artist's reach just exceeds his grasp.
VICTORIA WILLIAMS: Swing the Statue!
Rough Trade US50 (LP/CD). Michael Blair, Victoria Williams, prods.; Kevin Smith, eng.
AAA/AAD. TE 45:30
Swing the Statue! may be the happiest album Iknow.
Whether she's singing about pre-adolescent experiments with controlled dangerous substances, finding
the Holy Spirit in the subway, orjust looking at the
moon, Williams imbues her songs with asense of
wonder that's downright infectious. The whimsical
production is perfectly appropriate: Blair and Smith
assemble awidescreen aural montage of chirping
crickets, dosing doors, and dial tones that's reminiscent of Van Dyke Parks at his best. Joyful, funny,
and wise—a record that Flannery O'Connor would
have loved.
ARRESTED DEVELOPMENT1 Three Years,
Five Months, Two Days in the Lip
..
Chrysalis CDP21929 (CD). Speech, prod.; Matt
Still, eng. AAD. TE 62:02
LOS LOBOS: Kiko
Slash 26786-2 (CD). Mitchell Froom, Los Lobos,
prods.; Tchad Blake, eng. AAD. TE 52:34
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RL won't let me spend another 10,000 words telling
you why these two sonic blockbusters are also pop
milestones. So read my reviews, or just go out and
buy them. (XV1-5,XV-11)
STEELY DAN: Pretzel Logic
MCA MCAD-31165 (CD), ABCD808 (LP). Gary
Katz, prod.; Roger Nichols, eng. AAD/AAA. TE
34:03
This "newly remastered" CD with subtly different graphics (but the same catalog number) sounds
three generations better than the old silver disc, and
at least ageneration and ahalf better than my R2D4
LP reissue. A sonic bargain for nine bucks. (XV-2)
KATE & ANNA McGARRIGLE: Kate &Anna
McGarrigk
Carthage LP4401 (LP), Hannibal HNCD 4401
(CD). Joe Boyd, Greg Prestopino prods.; John
Wood, eng. AAA/AAD. TE 35:47
The best-sounding record Iown is finally out on
CD. This Disc For Which To Perish sounds as lush
as the fine Carthage LP reissue, even if it's not quite
up to the standards ofmy transcendentally wonderful
early Warners pressing. (XIV-1,XV-2)

STEVEN STONE
MAC MacANALLY: Live and Learn
MCA MCAD-10543 (CD only). Tony Brown, Mac
MacAnally, prods; Chuck Ainlay, Alan Shulman,
Mac MacAnally, engs. DDD. TE 40:32
Mac MacAnally, agood ol' boy who writes great
tunes with enough hooks and bridges to span the
Great Salt Lake, has been around forever. If we lived
in afair world, he'd be as big astar as that bald, pudgy
dude with the cowboy hat—Garth "Don't Buy Used
CDs" Brooks. If "Only Passing Through" (about
our transitory nature) or "Trouble with Diamonds"
(about the limited value of gems) don't get you,
"Somewhere Nice Forever" is sure to grab your heart
and squeeze—if it doesn't, you're dead and your body
just doesn't know it yet.
EMMA KIRKBY: Olympia's Lament
Arias by Claudio Monteverdi and Sigismondo
D'India
Emma Kirkby, soprano; Anthony Rooley, chitarronc
Elektra 79125-1 (LP), -2 (CD). Martin Compton,
prod.; Antony Howell, eng. AAA/AAD. TE 46:25
Ilove Emma Kirkby—too bad she's married to
Anthony Ftooley. My dark, secret fantasy is to kidnap
her and force her to sing for me whenever Iwant.
But since I'm not into anti-social acts, this recording
will have to do. It does very nicely indeed. Beautiful material and lovely tonics make this recording
adefinite R2D4 for anyone but the Beavis and Butthead crowd. The opening selection, "Quel Sguardo
Sdegosetto," is just too beautiful for words.
MICHAEL RUFF: Speaking in Melodies
Sheffield Lab CD-35 (CD only). Clair Marlo, prod.;
George Massenburg, Nathaniel Kunkel, Gavin
Lurssen, Rail Rotgut, engs. DDD. TE 60:07
If Stevie Wonder was avisually unimpaired, pretty,
long-haired white boy, he'd be Michael Ruff—that's
the sort of beautiful blue-eyed soul you'll find on
Speaking in Melodies. Ifirst heard Michael live at the
1993 Winter CES, where he performed with his wife,
Nadia, at aparty hosted by Sheffield Lab. He nearly
broke my heart right there on the spot. Clair Mario
and George Massenburg have created amasterpiece
that, for pure sonic excellence, equals any pop disc
ever made One of my five main reference CDs. Buy
it, or you're adeaf fool.
NEIL YOUNG & CRAZY HORSE: Ragged
Glory
Reprise 26315-2 (CD only). David Briggs, Neil
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Young, prods.; John Hanlon, eng.; DDD.
62:44
If you saw Neil Young nearly blow Pearl Jam off the
stage at this year's MTV music video awards show,
then you have an inkling of ol' curmudgeonly Neil's
rock'n'roll power. This disc delivers the feedbackladen goods loud and nasty—just the way you like
it. Geezer-rock rules. (Corey, eat your heart out.)
Great life-like sound that rivals even the MC-5's
classic Kick Out thejams for high-energy, down'n'dirty, rock'n'roll fun. Track 3is my favorite—sounds
great at 105dB. (XIV-2)
KBCO: Recorded Live in Studio C, Volai-3
KBCO-C-1, 2, 3(3 CDs). Scott Arbough, Doug
Clifton, Tom Koetting, prods.; Arbough, Tom
Meir, Koetting, engs. ADD. TE 3:11:38
This series of limited-edition CDs—created by Boulder radio station KBCO as acharity fund-raising
vehicle—features great performances by avariety
of artists including James Taylor, Chris Whitley,
Roger McGuinn, Crash Test Dummies, Bruce
Cockburn, Tori Amos, Julian Lennon, Indigo Girls,
Matthew Sweet, Shawn Colvin, John Gorka,
Michael Penn, Jim Messina, and Richard Thompson.
All performances were done in atiny room at the
radio station. To get acopy if you're not in the Denver area, see Guy Lemcoe's article on Colorado Vinyl
in Stereophile, Vol.16 No.2, p.81, and let your fingers
do the walking.

STEVE STONER

As afirst-time Ft2D4 contributor, Ifound myself
really challenged to come up with these selections,
especially since RI told me my Bob Wills collection was eligible only if Ihad the original 78rpm
direct-to-disc recordings—in stereo. Yeah, right.
Anyway, after much thought, perseverance, and fortitude (aka Wild Turkey 101, Camel Filters, and
Miller Hi-Life), Icame up with some all-time

favorites. But asking mea question like this is like
asking me who my dream date would be—too many
choices, too little time, and in this case, too little room.
Oh well, you take what the boss upstairs gives you
(not that boss—I mean RL) and go with it.
AC/DC: Line
Atco 92226-2 (Collector's Edition, 2CDs only).
Bruce Fairbain, prod.; Ken Lomas, mg. AAD? TE
2:12:01
Brian Johnson's Drano-drenched vocals, Angus
Young's omnipresent speed riffs, and arhythm section that won't quit make this album indispensable
if you're in the mood for balls-to-the-walls, headbanging rock'n'roll. AC/DC is one of the loudest,
most musically accurate rock bands on the road
today. Combine this precision with the raw energy
jumping from the tracks (my transport hasn't been
the same), and you have some of the best partying
on record. AC/DC Live is amust-have for those who
like to rock and rock hard.
DAVE EDMUNDS: DEI
Columbia FC/CK 37930 (LP/CD). Dave Edmunds,
prod.; Aldo Bocca, Carey Taylor, engs.
AAA/AAD. TE 33:42
A couple of years after the break-up of his and Nick
Lowe's band Rockpile, Dave Edmunds went back
into the studio with anew batch of musicians and
got busy. The result? One of the smoothest-rockin',
fun albums around. From the opening chords of
Springsteen's "From Small Things (Big Things One
Day Come)" to Chuck Berry's "Dear Dad" and
everything in between (check out NRBQ's "Me and
the Boys"). Edmunds takes control and doesn't let
go until he's done. Mighty fine sound, too. Geraint
Waticins's great keyboard work and Dick Hanson's
and John "Irish" Earle's killer horns complement
Edmunds's guitar all the way down the line. Every

If you made the world's most highly

time Ifinish listening to this record, Iwonder why
Edmunds recruited Jeff Lynne to produce his next
couple of efforts.
FLEETWOOD MAC: Rumours
Warner Bros. BSK-3010 (LP), W2-3010 (CD). Fleetwood Mac, prods.; Richard Dashut, Ken Caillat,
engs. AAA/AAD. TE 40:05
A fine offering from une of England's (via California)
oldest bands, this album mixes agenerous blend of
pop and rock that appeals to both sexes: women like
it because it's "listenable" (ie, it's easy on the ears),
men like it because most of the songs are borderline "romantic" without being mushy. It's ashame
President Bill had to choose "Don't Stop" as his campaign song—kinda makes me feel old. Rumours still
sounds to me like agreatest hits collection; Iprefer it to the "official" Mac hits set released afew years
back. Best song? "Go Your Own Way" wins by a
mile. Why? Because it rocks!
TOY MATINEE: Toy Matinee
Reprise 26235-2 (Cl) only). Patrick Leonard, prod.;
Bill Bottrell, eng. AAD. TE 45:56
During our divorce, my ex and Iargued over who
would get this disc. She ending up taking it back to
Dallas with her, but not before Iordered myself
another copy. Toy Matinee is Kevin Gilbert and
Patrick Leonard—I don't know anything more about
them except that this 1990 release is filled with sad,
thought-provoking music. Singing of heartbreak
("Things She Said"), ecology ("Last Plane Out"),
and amusing tributes rTurn It On, Salvadore"), these
guys prove that music doesn't necessarily have to
rock to deliver. This is their only release. What happened to 'em?
'THE WHO: Who's Next
Decca 79182 (LP), MCA MCAD 37217 (CD). The
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Who, Glyn Johns, prods.; Glyn Johns, eng.
AAA/AAD. TE 43:26
The Who at their absolute peak—they should've disbanded after this release and left well enough alone.
This album rocks from the word go and doesn't stop
until the final power chord of "Won't Get Fooled
Again"—with some nice surprises in between. The
innovative use of the then-new ARP synthesizer and
the late, great Keith Moon at his drumming best
make this album one ofmy all-rime favorites—more
than 20 years later, it still knocks my socks oft Ican't
believe it hasn't made it to R2D4 until now.

SAM TELLIG
FRANK SINATRA: The Columbia Years, 19431952: The Complete Recordings
Frank Sinatra, The Voice; orchestras under the direction of Axel Stordhal, Percy Faith, Harry James,
Mitch Miller, Xavier Cugat, Sy Oliver, Hugo
Winterhalter, Morris Stoloff, George Siravo, Jeff
Alexander, Mitchell Ayres; With: Phil Moore Four,
Tony Mottola Trio, Page Cavanaugh Trio, Metronome All-Stars, Alvy West & the Little Band;
Additional vocals by Rosemary Clooney, Doris
Day, Dinah Shore, Mitch Miller Singers, Modernaires, Charioteers
Columbia CXK 48673 (12 CDs only). Joe Higgins,
Morty Palitz, Mitchell Ayres, George Avakian,
George Simon, prods.; Jerry Shulman, exec. prod.;
Didier C. Deutsch, prod.; Mark Wilder, eng., digital mastering. AAD. TE 14:35:06
Just one choice for me. This ultimate, definitive
Columbia Sinatra set—or "Sinatra Crate," as some
folks are calling it—consists of 12 CDs in awooden
chest, along with a150-page hardcover book, and
retails for szsa We're talking serious Sinatraphiles—or
Frankophiles, with a"kr Of the 285 selections, 150
have appeared only on 78s, and 25 are previously
unreleased.
At the start, in 1943, Frank is still Frankie. His
voice has atimbre, alightness that it would never
recover. Later, of course, it was not "The Voice" but
the style that made Sinatra such aphenomenon. Listen to those 1943 sessions with Frankie singing,
acappella with chorus (there was amusicians' strike
going on), "Close to You" and "People Will Say
We're in Love" Listen to Frank's secure pitch, perfect
enunciation, superb phrasing, and astonishing breath
control (learned, of course, from atrombone player:
Tommy Dorsey). There's so much here, including many
songs Sinatra would do very differently later in his
career. For instance, "The Coffee Song" (recorded
for Columbia in 1946, for Reprise in 1960): You
know it as "There's an awful lot of coffee in Brazil"
The orchestras are under the direction of Axel
Stordahl, Percy Faith, Harry James, and others. As
the Columbia years go on, acertain sameness, alack
of freshness gradually creeps in and becomes oppressive. Almost all the selections are slow; you want
Sinatra to swing. (Some of the best sessions are with
Harry James, including "Castle Rock:' with its inane
lyrics.) In 1950, Mitch Miller took over as Columbia's
director of A&R, and perhaps the combination of
Mitch and Frank wasn't the best. (For the most
bizarre track of the set, listen to "Feet of Clay:' with
Mitch Miller, on disc 12. There's only one thing
worse—Sinatra singing "Woody Woodpecker" on
Your Hit Parade 1948, aBritish bootleg:JR Records,
JRR 148-2. Poor Frank has had to eat—or sing—
crow more than once in his career.) Miller did want
Sinatra to sing more up-tempo material, but nothing
clicked the way it did for Sinatra at Capitol, where
he worked with Nelson Riddle and Billy May. Not
only that, Sinatra lost his voice for atime through
sheer overwork, recording sessions, several radio
programs aweek, and at times several concerts aday.
The sound on this set is remarkable—processed
through CEDAR and Sonic Solutions soundrestoration systems, and relying primarily on the
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original acetates. The technicians have succeeded
admirably in removing noise without destroying
the music. Kudos, too, for the hardbound book. I
could do without the "appreciation" by the always
precious Jonathan Schwartz, but the "Notes on the
Sessions" by Will Friedwald is superb, providing
afull history of Sinatra's Columbia career. There's
awealth of information. For instance, look in the
booklets accompanying each of the CDs and you
can see not only when each song was recorded, but
if, when, and how high it rose on the Billboard charts.
One complaint: art direction for the booklet is not
so hot—particularly the pages of hard-to-read
reverse type over many of the photographs. All in
all, though, afirst-class job.

M ICHAEL ULLMAN
MODERN JAZZ QUARTET: Pyramid
Milt Jackson, vibraharp; John Lewis, piano; Percy
Heath, bass; Connie Kay, drums
Atlantic 1325-2 (CD only). Nesuhi Ertegun, prod.;
Tom Dowd, Earle Brown, Johnny Cue, engs.
ADD. TT 36:48
The highlight of this disc, recorded in late 1959 and
early 1960, is "It Don't Mean aThing (If It Ain't Got
that Swing)." The arrangement has Jackson playing the theme against Lewis's crisp countermelodies and Heath's and Kay's brisk rhythms. There's
atension here that's released as Jackson bursts out
of the arrangement in azestful solo. Behind him,
Lewis plays repeated phrases that make aflorid chorus seem both avirtuoso monologue and part oían
intimate conversation. Lewis's own, sometimes
unaccompanied solo sounds by turns dreamy,
stomping, and nonchalant. The bandmembers' intimate communication here, their quickstep version
of "Cjango," and the lengthy "Pyrarnie are thrilling.
"It Don't Mean aThing" is incandescent, and the
whole is clearly, precisely recorded.
OLIVER NELSON: Blues & the Abstract Truth
Oliver Nelson, saxes; Freddie Hubbard, trumpet;
Eric Dolphy, alto sax, flute; George Barrow, baritone sax; Bill Evans, piano; Paul Chambers, bass;
Roy Haynes, drums
MCA/Impulse MCAD-5659 (CD). Creed Taylor,
prod.; Rudy Van Gelder, eng. ADD. Tr: 36:45

JANE'S ADDICTION: Nothing's Shocking
Warner Bros. 25727-1 (LP), -2 (CD). Dave Jerden,
Perry Farrell, prods.; Ronnie S. Champagne, eng.
AAA/AAD. Tr. 51:28
Feeling like life is Er too complicated, overwhelming,
and intense? Need an escape? Let Perry Farrell and
the boyz take you away on aloud, rapt, entrancing,
cacophonousjoumey through insanity, abuse, rape,
oppression, and co-dependent relationships—and
see how much better you feel. Nothing's Shocking—
don't leave home without it.
THE BEATLES: Sgt, Apper's Lonely Harm Club Band
Parlophone/Capitol Cl1H-46442 (LP), C21Z46442 (CD). George Martin, prod.; GeoffEmerick, eng. AAA/AAD. Tr: 39:50
Igot this album on my tenth Christmas. As akid,
Iused to have wild visualizations as Ilistened to songs
such as "Lucy in the Sky with Diamonds," "A Day
in the Life," and "Being for the Benefit of Mr. Kite"
Nothing's changed. No other album takes me to
another planet the way Sgt. Pepper's does—it makes
me feel good, good, good! (XI-2,XV-2)
IGGY POP &THE STOOGES: The Stooges
Elektra EKS-74051 (LP). AAA.
How ever could Iventure into the Great Unknown
without Iggy and the Stooges tucked under my arm?
The lyrics and melodies may be simple, but the sound
sure isn't—Scotty "Rock Action" Asheton has away
with that backbeat and hi-hat that rocks me like no
other. His rhythms, coupled with Iggy's powerful
energy and Ron Asheton's driving wah-wah guitar riffs, make this one of the greatest rock'n'roll
albums ever born. It's rrraaawww!

BARRY W ILLIS
VICTORIA DE LOS ANGELES: Sur Les Ailes
du Chant
Victoria de Los Angeles, soprano; Sinfonia of London, Orchestre de la Societe des Concerts du Conservatoirs
EMI CDM 769502 2(CD only). Ronald Kinloch
Anderson, Victor 014 prods.; Christopher Parker,
Paul Vavasseur, engs. ADD. Tr: 60:51

In 1961, Oliver Nelson snuck in this all-star Impulse
session amid aseries of recordings made for Prestige
Beautifully recorded in stereo by Rudy Van Gelder,
Blues & the Abstract Truth is ajoy throughout. It
introduced Nelson'sjazz hit, "Stolen Moments;' and
offered some of the most poignant trumpet solos
of Freddie Hubbard's career. There's also humor here,
as in the bam-dancing "Hoedown:' and the sound
of Eric Dolphy bursting in on the groove of "Teenie's
Blues" with typically wacky-sounding garrulity.
It's worth hearing this album just to observe how
the usually introspective Bill Evans responds to solos
by Dolphy.

This early/mid-'60s compilation showcases one of
this century's great voices at her peak, performing
songs of Mendelssohn, Grieg, Brahms, Graves,
Montsalvage, Rodrigo, and others in evocative, emotionally charged, and perfectly articulated German,
French, English, and Spanish. The flutter you hear
near the end of Delibes' Les Fillet de Cadiz is the
microphone being overloaded by sheer vocal power.
Great sopranos, like precocious children, can convert
the most hardened; On Wings of Song might make
abeliever out of you.

KRISTEN W EITZ

LES PAUL: The Legend and the Legacy
Les Paul, guitar, vocals; Mary Ford, vocals
Capitol Masters C2-91654 (4 CDs only). Rus Paul,
eng.; Ron Furmanek, prod. AAD/ADD. Tr:
5:07:29

LIZ PHAIR: Exile in Guyville
Matador OLE-051-2 (LP/CD). Brad Wood, Liz
Phair, prods.; Brad Wood, eng. AAA/AAD. TT!
55:48
From the first time Iheard Exile. . Iwas hooked;
nary aday has passed since that Ihaven't listened to
it at least once. Phair's songs are at once groovy,
funky, refreshingly simple, and hauntingly mesmerizing. To some, Phair's lyrics may be rude,
obscene, and ridiculous. But many of those same
lyrics describe some facts of life familiar to plenty
of women—including me. This album is essential
for everyone, but will be particularly enjoyed by
those in the throes of alife crisis. (XVI-11)
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Les Paul had everything aman could hope for fame,
fortune, technical and artistic fulfillment, atalented
and complaisant wife, and an enduring place in
history—all achieved while having arollicking good
time. This lovingly remastered 4-CD set covers
everything from les & Mary's greatest hits, to their
quirky reworkings of pop standards, to throwaway
commercial jingles; many of them are astoundingly
good. One cannot overstate the importance of Les
Paul's contributions to the pop idiom: as aguitarist,
composer, arranger, and technical innovator, he
stands alone This collection belongs in every musiclover's library. (XV-6)
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NTIL NOW,

high resolution sound reproduction meant sacrificing space. Until
now, placing aspeaker near awall
meant sacrificing the quality of sound.
Who else but Martin-Logan could take
electrostatic technology to arealm
where music has never been before?

AGAINST THE WALL

T

he standard wall-mounting kit in1 cludes brackets and afull-size
poster of the Stylos that clearly
marks the placement of the wall anchors
(stud location is not necessary). Aplumb
alignment tool is integrated into the
poster to ensure accurate installation.

U

sing the optional base, the Stylos
stand against the wall, yet
remain moveable. This is ideal for
apartment living and allows easy repositioning as new demands arise. The
Stylos is also the perfect addition to a
home theatre system.
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T

he Stylos can be built into a
1 wall requiring vertical space of
approximately 5feet and awidth
of 14 inches. The designer scrim,
which is included in the optional installation package, can be painted to
match your decor.

OUR STORY SOFAR ...
Here are all the recordings listed in the 1991, 1992, and 1993 editions of "Records To Die For" (which appeared in Vot 14 No.1, VoL15
No.2, and VoL16 No.2, respectively). The initials (or name) in parentheses at the end of each listing are those of the recommender, followed
by the volume and number of the issue ofStereophile in which that

CLASSICAL
ANTILL: Corroborer (a symphonic ballet)
John Lanchbery, Sydney Symphony
EMI (Australia) OASD.7603 (LP). (DO) (XV-2)
ARNOLD: Dances
Malcolm Arnold, LPO
Lyrita BRCD 201 (Cl) only). (REB) (XV-2)
ARNOLD: Symphonies 7& 8
Vernon Handley, RPO
Conifer CDCF 177 (CD only). (REB) (XVI-2)
J.S. BACH: Cantata BWV 79
Gustav Leonhardt
Teldec 35362 EX (2 CDs only). (MHF) (XIV-1)
J.S. BACH: Cantatas BWV 106 & BWV 140
Anden Óhnvall, Stockholm Bach Choir St Baroque
Ensemble
Meridian E77016 (UK LP, originally aProprius recording).
(JA) (XV-2)
J.S. BACH: Goldberg Variations
Glenn Gould, piano
CBS Masterworks IM 37779 (LP), MK 37779 (CD). (LO)
(XV-2)
J.S. BACH: Mass in b
John Eliot Gardiner, Monteverdi Choir, English Baroque
Soloists
Archiv 415 514-2 (2 CDs only). (R. Levine) (XV-2)
J.S. BACH: Mass in b
Karl Richter, Münchener Bach-Chor, Münchener BachOrchcster
Archiv Galleria 427 155-2 (2 CDs only). (R. Levine) (XV-2)
J.S. BACH: Orchestral Suites 1-4
Max Pommer, Neues Bachisches Collegium Musicum
Leipzig
Capriccio 10011 & 10012 (2 CDs only). (PWM) (XV-2)
J.S. BACH: Orchestral Suites 3& 4; Concerto Movement in D, BWV 1045; Sinforda, BWV 29
Roy Goodman, Brandenburg Consort
Hyperion CDA66502 (CD only). (MC) (XV-2)
J.S. BACH: Sonatas & Partitas for Solo Violin
Arthur Grumiaux, violin
Philips PHS 2-900 (in mono, PHM 2-500). (LA) (XV-2)
J.S. BACH: Sonatas & Partitas for Solo Violin
Gidon Kremer, violin
Philips 6769 053 (3 LPs), 416 651-2 (2 CDs). (GL) (XIV-1)
BANITICK: Celtic Symphony, The Witch reAtlas, The Sea
Reiser's, A Hebridean Symphony
Vernon Handley, RPO
Hyperion CDA66450 (CD only). (LL) (XVI-2)
BARBER: Overture to The SeimI
for Scandal, Symphony 1
AMY BEACH: Symphony in e("Gaelic")
NeemeJárvi, Detroit Symphony
Chandos CHAN 8958 (CD only). (LL) (XV-2)
BARTÓK: Bluebeard's Castle
István Kertész, LSO
London 414 167-2 (CD only). (R. Levine) (XIV-1)
BARIÚK: Concerto for Orchestra; Music for Strings,
Percussion & Celeste
Fritz Reiner, CSO
RCA 5604-2 RC (CD only). (MHF) (XIV-1)
BAK: Symphony 3, Dance of Wild kraal, Paean
Bryden Thomson, LPO
Chandos ABRD 1165 (LP), CHAN 8454 (CD). (IL) (XIV-1)
BEETHOVEN: Piano Sonata 32
James Boyk, piano
Performance Recordings PR-1 (LP). (1A) (XV-2)
BEETHOVEN: Septet
Vienna Octet
London CS 6132 (LP), 421 092-2 (CD). (D. Stevens) (XV-2)
BEETHOVEN: String Quartet 10
Smetana Quartet
Denon C37-7125 (CD only). (MHF) (XIV-1)
BEETHOVEN: String Quartet 14
Vlach Quartet
Parliament PLPS 625 (LP only). (R. Hcsson) (XIV-1)
BEETHOVEN: The Nine Symphonies
Herbert von Karajan, BP0
DG 429 036-2 (5 CDs only). (RS) (XIV-1)
BEETHOVEN: Symphony 3, Coriolan Overture
Roy Goodman, Hanover Band
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recording was reviewed (f it was reviewed). For instance: Look at the
"BERLIOZ: Symphonie Fantastique" entry, which ends with
"UGH) (XIV-1)." This means thatf. Gordon Holt recommended
this recording, and that it was reviewed in VoL14 No.l. (Bothfull reviews
and the shorter "RTDF" listings are cited.) Happy browsing.—m.

Nimbus NI 5122 (CD only). (JC) (XV-2)
BEETHOVEN: Symphony 3
Lovro von Matacic
Quintessence PMC-7089 (LP). (KC) (XIV-1)
BEETHOVEN: Symphony 6
Bruno Walter, Columbia SO
CBS MYK 36720 (CD only, previously released as LP MS
6012, LP Y 33924). (IGH) (XIV-1)
BEETHOVEN: Symphony 9
René Leibowitz, Royal Philharmonic
Chesky CD66 (CD only). (DO) (XVI-2)
BEETHOVEN: Violin Sonata 10
ENESCU: Violin Sonata 3
David Abel, violin; Julie Steinberg, piano
Wilson Audio W-8315 (LP). (JA) (XV-2)
ALBAN BERG: Wozzedt
Claudio Abbado, VP0
DG 423 587-2 (2 CDs). (CB) (XII-8,X VI-2)
BERLIOZ: Benvenuto Cellini
Sir Colin Davis, BBC Symphony
Philips 416 955-2 (3 CDs only). (JC) (XV-2)
BERLIOZ: Symphonie Fantastique
Sir Thomas Beecham, Orchestre Radio-Diffusion Français
EMI LP or Angel CD (op). UGH) (XIV-1)
BERLIOZ: Symphonie Fantastique
Varujan Kojian, Utah SO
Reference RR-11CD (CD). (TJN) (XIV-1)
BERLIOZ: Symphonie Fantastique
Charles Munch, BSO
RCA LSC-2608 (LP). (LSB) (XV-2)
BERLIOZ: Symphonie Fantastique
Roger Norrington, London Classical Players
EMI CDC 749541 2(CD only). (D. Stevens) (X11-7,XV-2)
BERLIOZ: Les %yens
Sir Colin Davis, Covent Garden Chorus & Orchestra
Philips 416 423-2 (4 CDs only). (MHF) (XV-2)
BERNSTEIN: Candide
Leonard Bernstein, LSO & Chorus
DG 429 734-2 (2 CDs only). (RD) (XV-2)
BRAHMS: Ein deutsches Requiem
Otto Klemperer, Philharmonia Orchestra & Chorus
French EMI 167-01295/6, English EMI SIS 821 (2 LPs).
(Also available on Angel CDC 47238 CD.) (LA) (XIV-1)
BRAHMS: Piano Concerto 2
Sviatoslav Richter, piano; Erich Leinsdorf, CSO
RCA ???? (LP), 6518-2 AG (CD). X
(C)(XV-2)
BRAHMS: Piano Concerto 2
Rudolph Serkin, piano; Eugene Ormandy, Philadelphia
Orchestra
CBS Odyssey MBK 46273 (CD only). (JGH) (XV-2)
BRAHMS: Symphony 1
Jascha Horcnstein, LSO
Chcsky CD19 (CD only). (RL,KC) (X11-7,X1V-1,XV-2)
BRITTEN: A Midsummer Night's Dream
Benjamin Britten, LSO
London 425 663-2 (2 CDs only). (JC) (XV-2)
BRITTEN: Noye's Amide
Norman Del Mar, English Opera Group Orchestra
Argo ZRG 2339, re-released as ZK-1 (LP only). (MC)
(XIV-1)
BAUCH: Collected Works for Cello St Orchestra
Julius Berger, cello; Antoni Wit, Polish National RSO
cbs 6060 (CD only). (DO) (XIV-1)
BRUCK.NER: Symphony 4
Otto Klemperer, Philharmonia
EMI CDM 769127-2 (CD only). (JC) (XVI-2)
BRUCKNER: Symphony 9
Bruno Walter, Columbia SO
CBS 20AC 1829 (LP). (XC) (XIV-1)
CHAT/WICK: Symphonic Sketches
Howard Hanson, Eastman Rochester Orchestra
Mercury Living Presence LP. UGH) (XIV-1)
CHOPIN: 4Ballades, 4Scherzi
Earl Wild, piano
Chcsky CD44 (CD only). (R. Hesson) (XV-2)
CHOPIN: 51 Mazurkas, Vols.I ec II
Karen Kushner, piano
Connoisseur CD 4181 & 4182 (2 CDs only). (1K) (XV-2)
COPLAND: Appalachian Spring
Aaron Copland, Columbia Chamber Orchestra
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Columbia M632736 (LP), MK-42431 (CD). (R. Hesson)
(XIV-1)
COPLAND: Symphony 3, Madefor the Theatre
Yod Levi, Atlanta Symphony
Tclarc CD-80201 (CD only). (FtLJGH) (X111-3,X1V-1,
XVI-2)
CORELLI: Concerti Grossi, Op.6 Nos.1-6
Nicholas McGegan, Philharmonia Baroque
Harmonia Mundi HMU 7014 (LP), HMU 907014 (CD).
(Antis Balgalvis) (X111-6,X1V-1)
DEIIUS: Orchestral & Choral Musk
Sir Thomas Beecham, RPO
EMI CDS 747509 8(2 CDs only). (D. Stevens, JGH) (XV-2)
DAVID DIAMOND: Symphonies 2& 4, Concerto for
Small Orchestra
Gerard Schwarz, Seattle Symphony, NY Chamber
Symphony
Delos DE 3093 (CD only). (Gordon Emerson) (XIV-1,
XIV-I)
ELGAR: Cello Concerto, Sea Pictures
Jacqueline du Pré, cello:Janet Baker, mezzo-soprano; LSO.
Sir John Barbirolli
EMI CDC 747329-2 (CD), English EMI ASD 2764 (LP).
(PWMJA) (XIV-1)
ELGAR: The Sanguine Fan, Falstaff, Fantasia & Fugue in c
Sir Adrian Boult, LPO
Mobile Fidelity MFSL 200-C1 (LP), EMI CDM 763133
2(CD). (JA) (XV-2)
ELGAR: Symphony 1, Pomp & Ciromutance Marches 1,
3, &4
Andrew Davis, BBC SO
Teldec 9031-73278-2 (CD only). (B. Jahn) (XVI-2)
FINZI: Dies Natalia
HOLM? A Choral Fantasia, Psalm 86*
Christopher Finzi, Imogen Hoist,* ECO
EMI HQS 1260 (LP), CDM 763372 2(CD). (JA) (XV-2)
GILBERT & SULIIVAN: Princess Ida
Sir Malcom Sargent, RPO
Dccca SPA 28 (2 1969 blue-label Dutch LPs). (PvW) (XV-2)
GILBERT & SULLIVAN: The World «Gilbert & Sullins's,
VoL I
D'Oyly Carte Opera Company, New Symphony Orchestra
of London; Isidore Godfrey (PvW) (XV-2)
GRAINGER: The Music of, VoLl
Eddie Green, U. of Houston Wind Ensemble
Mark Custom Recording Service MCD-1086 (CD only).
(IK) (XVI-2)
HANDEL: Water Millie
Nicholas McGegan, Philharmonia Baroque
Harmonia Mundi HMU 907010 (CD only). (R. Harley,R.
Hesson) (X11-7,X111-1)
HANDEL: Water Music
Trevor Pinnock, The English Concert
Archiv 410 525-2 (CD only). (PWM) (XIV-1)
HAYDN: Hannonienteme
George Guest, Academy of St. Martin-in-the-Fields
London 430 162-2 (CD only). (MHF) (XVI-2)
HAYDN: Three Violin Concertos
MOZART' Rondo in C
Christian Tetzlaff, violin; Northern Sinfonia, Heinrich Schiff
Virgin 91489-2 (CD only). (D. Stevens) (XVI-2)
HÉROLD: La Fille Mal Gantée (excerpts)
John Lanchbery, Covent Garden Orchestra
Decca SXL 2313 (LP, nla). (MS) (XV-2)
HOLST: The Planets
Sir Adrian Boult, LPO
EMI ASD 3649 (LP), CDM 769045 2(CD). (JA)(XV-2)
IVES: String Quartets 1St 2
Concord String Quartet
Nonesuch H-71306 (LP). (R. Hesson) (XVI-2)
IVES: Three Places in New England, Symphony 3
Howard Hanson, Eastman-Rochester Orchestra
Mercury Living Presence SR90149 (LP), 432 755-2 (CD).
(KC) (XIV-1)
KODALY: Sonatas for Cello, Opp.4 lk 8
Lluis Claret, cello; Rose-Marie Cabestany, piano
Harmonia Mundi HMC 901325 (CD only). (GL)(XV-2)
KORNGOLD: The Sea Hawk
Charles Gerhardt, National Philharmonic
RCA CD 7890 (CD only). (REB) (XV-2)
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DRIVING THE WEDGE ...
...AT THE CUTTING EDGE

MANLEY
LABORATORIES, INC

VACUUM TUBE
OUTPUT TRANSFORMER

BREAKTHROUGH

David
Manley
of
Manley Laboratories and Sergio
Hamemikof Mercury Magnetics
announce
a GENUINE
BREAKTHROUGH in output
transformer technology.
Called "BASKET-WEAVE /
LITZ INTER-LEAVE", this new
inventive (patent pending)
method of output transformer
manufacture (which requires
extensive re-design and
modification of the bobbinwinding machinery) was
launched at January CES in all
MANLEY AMPLIFIERS.
The transformer allows a
"never-before-possible"
frequency response window of
5 Hz to 300 Khz with no
efficiency or insertion loss and
NO measurable frequency,
harmonic, or intermodulation
distortion!
LOW BASS PUNCH to beat
transistor technology, SWEET
MIDS to beat previous vacuum
tube technology and HIGHS
and SUPER HIGHS to beat ALL
previous technology.

LISZT: Nojima Plays Liszt
Minoru Nojima, piano
Reference RR-25 (LP), RR-25CD (CD). (PWM)
(X1-4,X1V-1)
GEORGE LLOYD: Symphony 5
George Lloyd, BBC SO
Albany 022-2 (CD only). (LL) (XV-2)
MAHLER: Symphony 1
Bruno Walter, Columbia SO
CBS MK 42031 (CD only). UGH) (XIV-1)
MAHLER: Symphony 2
Leonard Bernstein, NYP
Columbia M2S 695 (2 LPs). (LA) (XVI-2)
MAHLER: Symphony 3
Jascha Horenstein, LSO
Unicorn UN2-75004X (2 LPs). (LA) (XIV-1)
MAHLER: Symphony 4
Herbert von Karajan, BP0
DG 415 323-2 (CD only). (MHF) (XV-2)
MAHLER: Symphony 4
Georg Solti, Royal Concertgebouw
London 417 745-2 (CD only). (REB) (XV-2)
MAHLER: Symphony 5
Eliahu lnbal, Frankfurt RSO
Denon 33C0-1088 (CD only). (Gary Galo) (X-8,X1V-1)
MAHLER: Symphony 8
Klaus Tcnnstedt, LPO & Chorus
Angel CDCB-47625 (2 CDs only). (R. Levine) (X1-1,X1V-1)
FRANK MARTIN: Concerto for Seven Winds ar Percussion, Etudes
Ernest Ansermet, Orchestre da la Suisse Romande
London CS 6241 (LP only). (D. Stevens) (XV-2)
MASCAGNI: !Amite Fritz
Gianandrca Gavazzerii, Covent Garden Chorus & Orchestra
EMI CDS 747905 8(2 CDs only). (R. Levine) (XIV-1)
RONN McFARLANE: The Scottish Lute
Ronn McFarlane, lute, mandora
Dorian DOR-90129 (CD only). (Amis Balgalvis) (XIV-1)
MONTEVERDI: Salve Regina
Gerard Lesne, Josep Benct, Joscp Cabre, Brigitte Lesne, II
Seminario Tragicomedia
Virgin 91145-2 (CD only). (D. Stevens) (XVI-2)
MOZARII Bassoon Concerto; Oboe Concerto in C,
K.285d
HAYDN: Oboe concerto
Thom de Klerk, bassoon; Leo Driehus, oboe; Bernhard
Paumgartner, VSO

PINK A TRIANGLE
PRESENTS
DACAPO
digital to analog converter
• DISCRETE/PROPRIETARY
BIT STREAM DESIGN
• LESS THAN 20 PICO
SECONDS "jitter• 18 bit, 20 bit, 22 hit
DIGITAL FILTER SETS
• OPTIONAL 'DC' POWER SUPPLY
ORDINAL

WAIT UNTIL YOU HEAR IT

digital to analog converter

IN A MANLEYAMPLIFIER1

• TWIN DAC-7 DESIGN (dual mono)

ADDRESS ALL SERIOUS
INQUIRIES TO DAVID MANLEY
(FAX or LETTER preferred)
MANLEY LABORATORIES, INC.

13880 Magnolia Ave.
Chino, California
91710 USA
TEL: (909) 627-4256
FAX: (909) 628-2482
"FACT-AUD"...
Were having a FANTASTIC '94!
9+4. 13 =David's lucky number!

• ULTRA-LOW 'jitter' TECHNOLOGY
• 18 bit, 20 bit, 22 bit
DIGITAL FILTER sus
• USER UPGRADEABLE
MODULAR DESIGN

"a new standard in
digital converters"
distributed
by
pro audio ltd.
111 south drive
barrington, illinois 60010
phone
fax
706-526-1660
708-526-1669
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Philips 835266AY (LP). (PvW) (XVI-2)
MOZARII The Magic Flute
Georg Solti, VSO Chorus, VP0
London OSA-1397 (3 LPs, op). (DO) (XIV-1)
MOZART.. Piano Concerto 22
Malcolm Bilson, fortepiano; John Eliot Gardiner, English
Baroque Soloists
DG 423 595-2 (CD only). (MHF) (X11-10,XVI-2)
MOZARII Symphony 41
George Szell, Cleveland Orchestra
CBS MS-6969 (LP). (MHF) (XIV-I)
MUSSORGSKY/RAVEL: Piastra at an Exhibition
Fritz Reiner, Chicago Symphony
RCA LSC-2201 (LP). (RS) (XVI -2)
NIELSEN 8/ TAFFANEL: Wind Quintets
Ensemble Wien-Berlin
Sony SK 45996 (CD only). (B. Jahn) (XV-1,XV1-2)
OFFENBACH: Les Conies d'Hoffinan
Richard Bonyngc, L'Orchestra dc la Suisse Romande
London OSA 13106 (3 LPs, nla), 417363-2 (2 CDs). (RD)
(XVI-2)
GREGORIO PANIAGUA: La Folia de la Spagna
Gregorio Paniagua, Atrium Musicac de Madrid
Harmonia Mundi 90.1050 (CD only). (TJN) (XIV-1)
ARVO PARI Arias
Hilliard Ensemble, others
ECM 1325 (831 959-2, CD only). (R. Lehnert)(X-8,X1V-1)
ARVO PÁRII Passio
Hilliard Ensemble
ECM 1370 (837 109-2, CD only). (R. Levine) (X11-2,XIV-1)
PISTON: Symphony 6
MARTINU: Fantaisies Symphoniques
Charles Munch, BSO
RCA AGL1-3794 (LP Only). (RS) (XV-2)
PROKOFIEV: Alexander Neosky, Lieutenant Kije
André Previn, LAPO
Tclarc CD-80143 (CD only). (PWM) (XI-4,X1V-1)
PUCCINI: Ls Bohème
Herbert von Karajan, Deutsche Oper, Berlin: UPO
London 421 049-1 (2 LPs), -2 (2 CDs). (RD) (XIV-1)
PUCCINI: Turandot
Zubin Mehta, LPO
London OSA 13108 (3 LPs, nla); 414 274-2 (2 CDs). (RD)
(XV-2)
PURCELL: The Fairy Queen
William Christie, Les Arts Florissants
Harmonia Mundi HMC 1308.9 (2 CDs only). (B. Jahn)
(XIII-9,X1V-1)
RACHMANINOFF: Me of the dead, Symphonic Dances
Vladimir Ashkenazy, Concertgebouw
London 410 124-2 (CD only). (MC) (XIV-1)
RACHMANINOFF: Piano Concerto 3
Byron Janis, Antal Doan, LSO
Mercury Living Presence SR 90283 (Dutch LP). (PvW)
(XV-2)
RACHMANINOFF: Symphonic Dances, Vocalise
Donald Johanos, Dallas Symphony
Athena ALSW-10001 (LP only). (JE) (XV-2)
RACHMANINOFF: Symphonies 1-3, Isle of the Dead,
Vocalise, Symphonic Dances
Andrew Litton, RP(...)
Virgin VC 790830-2, 90831-2, 90832-2 (3 separate CDs
only). (LL) (XIV-1,12)
RAMIREZ: Misa Criolla, Navidad en Wan°, Navidad
Nuestra
José Luis Occjo, Damian Sanchez, conductors
Philips 420 955-2 (CD only). (LL:IJN) (XIV-1)
RAVEL: Daphnis et Chloé
Charles Munch, BSO
RCA LSC 1838, Chesky RC15 (LPs only). (RS) (XII-8,
XIV-1)
RAVEL: Orchestrations
Julian Reynolds, European Chamber Orchestra Per Musica
Etcetera KTC 1040 (CD only). (11() (XIV-1)
RESPIGHI: Ancient Airs and Dances
Antal Doráti, Philharmonia Hungarica
Mercury Living Presence LP. UGH) (XIV-1)
RESPIGHI: The Pines and Fountains ofRome
Fritz Reiner, CSO
Chcsky RC-5 (LP). RCA RCD1-5407 (CD). (JGH) (XI-1,
XIV-1)
RESPIGHI: The Pines of Rome, Roman Pailfuls, The Fountains of Rome
Charles Dutoit, Montreal SO
London 410 145-2 (CD only). (Gary Galo) (XIV-1)
RIMSKY-KORSAKOV: Scheherazade
Sir Thomas Beecham, RPO
EMI SXLP 30253 (LP), Angel CDC-47717 (CD). UGH)
(XIV-1)
RIMSKY-KORSAKOV: Scheisermark
Fritz Reiner, CSO
Chcsky RC4 (LP only). (JE) (XV-2)
SAINT-SAËNS: Piano Concerto 4
Artur Rubinstein, piano
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RCA LP or CD. UGH) (XIV-1)
SCHUBERT? Die Schiine Minks
Peter Schreier, tenor; Andras Schiff, piano
London 430 414-2 (CD only). (IC) (XVI-2)
SCHUBERT String Quartet 14 in d, "Death and the
Maiden"
Hungarian String Quartet
Turnabout TV-S 34472 (LP only). (R. Hcsson) (XV-2)
SCHUBERT String Quartet 15 in G
Juilliard String Quartet
Columbia SAX 2535 (LP). OC) (XV-2)
SCHUMANN: Davidsbündlertdrux, Op.6; Wa/kronen,
Op.82; Fantasiestricke, Op.111
Andreas Hadliger, piano
Sony SK 48036 (CD only). (1K) (XVI-2)
SCHUMANN: The Four Symphonies
Herbert von ICarajan, BP0
DG 429 672-2 (2 CDs only). (MHF) (XIV-1)
SHOSTAKOVICH: Symphonies 1de 7
Leonard Bernstein, CSO
DG 427 632-2 (2 CDs only). (RS) (XII1-4,X1V-1)
SHOSTAKOVICH: Symphonies 4& 8
Mstislav Rostropovich, National Symphony
Teldec 9031-76261-2, 9031-74719-2 (CDs only). (LL)
(XVI -2)
SHOSTAKOVICH: Symphony 5
RACHMANINOFF: The Rock
André Previn, LSO
RCA Victor 86801 (CD only). (IC) (XV-2)
SHOSTAKOVICH: Symphony 6, The Age «earl (Suite)
Leopold Stokowski, Chicago Symphony
RCA Red Seal LSC-3133 (LP only, nia). (LG) (XVI-2)
SHOSTAKOVICH: Symphony 11
James DePreist, Helsinki Philharmonic
Delos D/CD 3080 (CD only). (B. Jahn) (XV-2)
SHOSTAKOVICH: Viola Sonata, Op.147
Fedor Druzhinin, viola; Mikhail Muntyan, piano
Mclodiya/Columbia Masterworks M 35109 (LP). (R. Hessen) (XVI-2)
J. STRAUSS: Die Flederneau
Willi Boskovsky, VSO Chorus, VSO
Angel SBLX-3790 (2 LPs), CDMB-69354 (2 CDs). (RD)
(XIV-1)
R. STRAUSS: Also Sprach Zarathustra
Fritz Reiner, CSO
RCA LSC-2609 (LP). (DO) (XI-11,XV-2)
R. STRAUSS: Die Fina ohne Schatten
Georg Solti, VPO
London 436 243-2 (3 CDs only). (R. Levine) (XVI-2)
R. STRAUSS: Scenes from Elektra let Salome
Fritz Reiner, Chicago Lyric Theatre Chorus, CSO
RCA 5603-2-RC (CD only). (RS) (XIV-1)
STRAVINSKY: L'Histoire du Soldat
Douglas Cleverdon, BSO Chamber Players
DG 2530 609 (LP only). (R. Hesson) (XIV-1)
STRAVINSKY: Le Sacre du Printemps
Sir Colin Davis, Concertgebouw
Philips 9500 323 (LP). (PvW) (XV-2)
STRAVINSKY: Le Sacre der Printemps, Petrouchlea
Sir Colin Davis, Concertgebouw
Philips 416 498-2 (CD only). (REB) (XV-2)
BARBARA STROZZI: Songsfor Solo Voice
Glenda Simpson, The Camerata of London
Hyperion CDA 66303 (CD only). (LSB) (XIII-2,XVI-2)
TCHAIKOVSKY: The Nutcracker
Antal Doriti, Concertgebouw
Philips 6747 257 (2 LPs only). (REB) (XV-2)
TCHAIKOVSKY: Scenes from Swan Lake
Anatole Fistoulari, Amsterdam Concertgebouw
London CS 6218 (LP). (REB) (XVI-2)
VELJO TORMIS: Forgotten Peoples
Tam' /Caljuste, Estonian Philharmonic Chamber Choir
ECM New Series 1459/60 (CD only). (R. Lehnert)
(XV-8,XV1-2)
VAUGHAN WILLIAMS: A Sea Symphony
Vernon Handley, Royal Liverpool Philharmonic
EMI CDM 769867 2(CD only). (RS) (X111-1,XIV-1)
VAUGHAN WILLIAMS:Job (A Masqrsefor Dancing)
Vernon Handley, LPO
EMI Eminence CD-EMX 9506 (CD only). (LL) (X1-3,
XIV-I)
VAUGHAN WILLIAMS: Symphony 2
Sir Adrian Boult, LPO
Angel CDC-47213 (CD only). UGH) (XIV-1)
VERDI: Aria
Herbert von Karajan, VPO
London 414 087-2 (3 CDs only). (Gary Galo) (XIV-1)
VERDI: Requiem, Operatic Choruses
Robert Shaw, Atlanta Symphony & Chorus
Telarc CD-80152 (2 CDs only). (Gordon Emerson)
(X1-7,XIV-1)
VIVALDI: Concerti for Wind & Strings
Soloists, Sir Neville Marrincr, Academy of St. Martin-inthe-Fields
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Argo ZRG 839 (LP), London Jubilee 417 777-2 (CD). (IA)
(XV-2)
WAGNER: Lohengrin
Rudolf Kempe, VSO Chorus, VPO
EMI CDCC 49017 (3 CDs only). (R. Lehnert, R. Levine)
(XIV-1,XV1-2)
WAGNER: Lohengrin
Erich Leinsdorf, BSO
RCA LSC-6710 (5 LPs only). (RS) (XV-2)
WAGNER: Der Ring des Nibelungen
Sir Georg Solti, VSO Chorus, VPO
London 414 100-2 (15 CDs only). Also available individually: Das Rheingold, 414 101-2; Die Walküre, 414 105-2;
Siegfried, 414 110-2; Ginterdammerung, 414 115-2. (Gary
Galo, R. Levine) (XIV-1)
WAGNER: Orchestral Music
Erich Leinsdorf, LAPO
Sheffield Lab 7(LP only recommended). (LG)(X1V-1)
WALTON: Beisharear's Feast
André Prcvin, LSO & Chorus
EMI SAN-324 (LP only, op). (DO) (XIV-1)
IANNIS XENAKIS: Knunerg
Roger Woodward, Alpha Centauri Ensemble
Etcetera Kit 1075 (CD only). (CB) (XVI-2)

CLASSICAL COLLECTIONS

ALL STAR PERCUSSION ENSEMBLE
Works by Bizet, Beethoven, Pachelbel, Berlioz
Harold Farberman, arr. & cond.
MMG MCD 10007 (CD only). (TJN) (XVI-2)
BALTIMORE CONSORT On the Banks of Helicon
Dorian DOR-90139 (CD only). (TJN) (XV-1,2)
PIERRE BARDON: Les Organistes du Roy Soleil
Works by Clerambault, D'Andrieu, Marchand, Raison
Pierre Bardon, royal organ of Saint-Maximin-en-Provence
Pierre Verany PV.784011 (Cl) only). (TJN) (XVI-2)
BEETHOVEN: Wellingtons Sieg, odor Die Schlacht bd Vittoria (Battle Symphony)
FtOSETTI: Parthia in Ffor Tvo Flutes, 'listo Oboes, 'listo
Clarinets, Three Horns, 'listo Bassoons, & Double
Bassoon
SPOHR: Nottumo in C for Wind Instruments &lbrkish Band, Op34
Paul Dombrecht, Octophoros
Musical Heritage MHS 512700Y (CD only). (IK) (XV-2)
BENJAMIN: Antara
BOULEZ: Divine, Memoria le
HARVEY: Song Offerings
George Benjamin, London Sinfonietta
Nimbus NI 5167 (CD only). (B. Jahn)
aRrnsH MUSIC FOR CONCERT BAND
Music by Hoist, Vaughan Williams, Grainger
Wing Commander Eric Banks, Central Band of the Royal
Air Force
EMI CDC 749608 2(CD only). (1K) (XIV-1)
DEBUSSY: Sonata for Violin de Piano
BARTÓK: Rumanian Folk Dances
BRAHMS: Sonata 1in G, Op.78
SATOH: Birds in Warped lime II
Julie Steinberg, piano; David Abel, violin
Wilson Audiophile W-8722 (LP), WCD-8722 (CD). (Amis
Balgalvis) (XIV-1)
DEBUSSY: La Mer
'BERM Ports of Call
Charles Munch, Boston Symphony
RCA LSC-2111 (LP). (RS) (XVI-2)
DVORAK: Symphony 9
WAGNER: Flying Dutchman OtKftlitt, Siegfried-Idyll
Jascha Horenstein, RPO
Chesky CD-31 (CD only). (Gary Galo, R. Hesson)(XIII-4,
XIV-1)
EARLY MUSIC CONSORT. Ecto la Primavera
Florentine Music of the 14th Century
The Early Music Consort, David Munrow, dir.
Argo ZRG 642 (LP). (BM) (XV-2)
ENSEMBLE HUELGAS: 0 deco mondo
Ensemble Huelgas, Paul van Nevel, dir.
Deutsche Harmonia Mundi 7865-2-RC (CD only). (D.
Stevens) (XV-2)
EQUALE BRASS: Bacchanales
Nimbus NI 5004 (CD only). (Bill Sommerwerck)
(X-4,X1V-1)
FAURÉ: Requiem
DURUFLE: Requiem
Robert Shaw, Atlanta Symphony 6c Chorus
Telarc CD-80135 (CD only). (LLJA) (X-7,XIV-1)
JEAN GUILLOU: The Great Organ ofSt. Eutache, Paris
Jean Guillou, organ
Dorian DOR-90134 (CD only). (DAS) (XV-2)
HOROWITZ: The Last Recording
Piano works by Haydn, Chopin, Liszt, Wagner-Liszt
Vladimir Horowitz, piano
Sony SK 45818 (CD only). (1K) (X111-9)
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KODALY: Concerto for Orchestra, Summer Egening, Miry
linos Suite
Zoltán Kod.ily, Budapest Philharmonic (C,oncerto, Summer);
Ferenc Fricsay, Berlin RSO (HeiryJános)
DG 427 408-2 (CD only). (Bill Sommerwerck) (XIV-1)
KODALY: HeleyJános Suite
BÉLA BARTÓK: Hungarian Sketches, Rumanian Dances
Antal Doriti, Philarmonia Hungarica
Mercury Living Presence 432 005-2 (CD), SR 90132 (LP).
(BM) (XIV-3,XV-2)
ERICH KUNZEL: William Tell & Other Favorite
Overtures
Erich Kunzel, Cincinnati Pops
Telarc CD-80116 (CD only). (PWM) (XV-2)
LAUDATE1 Sacred vocal music
Anders Eby, Uppsala Akademiska Choir, Drottningholms
Baroque Ensemble
Proprius PROP-7800 (LP). (DO) (XIV-1)
JOHN LONGHURST: At the Mormon Tabernacle Organ
Philips 412 217-2 (CD only). (DAS) (XV-2)
THE LOS ANGELES GUITAR QUARTET
Works for guitars by de Falla, Sciammarella, Copland,
Brouwer, Krouse
Los Angeles Guitar Quartet
GHA CD 126.001 (CD only). (IK) (XIV-1)
MEDITATION: Classical Relaxation, Vol.2
Budapest Philharmonic, Andras 1Corodi; Budapest Strings;
Hungarian State Orchestra, Gergy Gyorivanyi-Rath;
Dresden Philharmonic, Herbert Kegel; Franz Liszt Chainber Orchestra
LaserLight 15 687 (CD only). (DAS) (XV-2)
MOZART Sonata for 2Pianos, K.448
SCHUBERT: Fantasia for Piano Duet, Op.103
Radu Lupu, Murray Perahia, pianos
CBS 1M-39511 (LP), MK-39511 (CD). (B. Jahn) (XIV-1)
MUSICMASTERS CLASSICAL SAMPLER
MusicMasters 60217M (CD only). (DAS) (XV-2)
MUSSORGSKY/RAVEL: Picos res at an Exhibition
STRAVINSKY: The Firebini Suite
Riccardo Muti, Philadelphia Orchestra
EMI CDC 7 47099 2 (CD only). (Bill Sommerwerck)
(XIV-1)
MUSSORGSKY: Pictures at an Exhibition
STRAVINSKY: Three Dances from Petrouchka
Jean Guillou, pipe organ
Dorian DOR-90117 (CD only). (PWM) (XIII-3,X1V-1)
MICHAEL NEWMAN: Guitar Music
Works by J.S. Bach, Albéniz, Tutina, Sainz de la Maza
Michael Newman, guitar
Sheffield Lab LAB 10 (LP). (IA) (XV-2)
EDWARD PARMENTIER: Early Italian Harpsichord
Musk
Edward Parmentier, harpsichord
Wildboar 8001 (LP only). (XC) (XVI -2)
RACHMANINOFF: Rhapsody on aTheme by Paganini
DOHNANYI: Variations on aNursery lime
Julius Katchen, piano; Sir Adrian Boult, LPO
London LP (not Tteasury re-release) or London CD (op).
UGH) (XIV-1)
RAVEL: Introduction &Allegro
SATIE: "%is Gymosopédies
FAURÉ: Pavane
Chuck Gerhardt, National Philharmonic
RCA RL 25094 (UK LP). (JA) (XV-2)
ROSTROPOVICH: Return to Russia
Works by Tchaikovsky, J. Strauss, Grieg, Paganini, Prokofiev,
Gershwin, Sousa
Mstislav Rostropovich, National SO
Sony SK 45836 (CD only). (LA) (XVI-2)
STRAVINSKY: The Firebird Suite
DEBUSSY: 12Apres-Mkli d'un Faune
Erich Leinsdorf, LAPO
Sheffield Lab LAB-24 (LP), CD-24 (CD). (JA) (XIV-1)
SWINGLE II: English & French Songs
by Stanford, Britten, Vaughan Williams, Poulenc, Ravel,
Saint-Sens, & Debussy
Swingle Singers
RCA RL 25112 (LP only). (JA) (XIV-1)
THOMAS TALUS: The Lamentations offeremiah
WILLIAM BYRD: Motets
The King's Singers
EMI CSD 3779 (LP). (LA) (XIV-1)
THERE IS SWEET MUSIC: English Choral Songs,
1890-1950
John Rutter, Cambridge Singers
Collegium COLCD 104 (CD only). (B. Jahn) (XIV-1)
TRINITY COLLEGE CHOIR, CAMBRIDGE: Carob
from Trinity
Works by Bach, Berlioz, Brahms, Hadley, Handel, Mendelssohn, Marlow
Choir of Trinity College, Cambridge, Richard Marlow, din
Conifer CDCF 501 (CD only). (DAS) (XVI-2)
VARÈSE: Arcana
MARTIN: Concerto for Seven Wind Instruments
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I
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CABLES. THE NEW DIAMOND X2 IS
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HAVE, EXCEPT WITH ANEW NAME.
I
F YOU USE DIAMOND WITH XLR
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YOU
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Jean Martinon, CSO
RCA LSC-2914 (LP only). (Gordon Emerson) (X1V-1)
VARIOUS: The Art of the Transcription
Earl Wild, piano
Audiofon 2008-2 (LP, CD). (J A) (XV-2)
VARIOUS: Arturo Deltrioni
Works by J.S. Bach, Krcisler, Ysaye
Arturo Delmoni, violin
Water Lily WLA-WS-07 (LP), WLA-WS-07-CD (CD). (JA)
(XII-10,XV-2)
VARIOUS: The Film Music of Ingrnar Bergman
Works by Mozart, Chopin, Handel, Scarlatti
Kàbi Laretei, piano
l'roprius PROP 7829 (LP). (JA) (XV-2)
VARIOUS: Italian Violin Music, 1600-1750
Chiara Banchini, baroque violin; Gerhart Darmstadt,
baroque cello; Alfred Gross, harpsichord
Edition Open Window OW 002 (LP only). (LSB)
(X1-7,X1V-1)
VARIOUS: La Mantevana
Italian Music of the Late Renaissance
_lames Tyler, London Early Music Group
Nonesuch H-71392 (LP). (LSB) (XIV-1)
VARIOUS: Morsictor aViol
Wieland Kuijken, viola dc gamba; Sigiswald Kuijken, gamba,
violin; Robert Kohnen, harpsichord
Accent ACC 68014D (CD only). (LSB) (X-8,X1V-1)
VARIOUS: Poem
Works by Griffes, Reinecke, Prokofiev, Schumann
Gary Woodward, flute; Brooks Smith, piano
Stercophile STPH001-1 (LP), -2 (CD). (MC) (X111-5)
VARIOUS: Ian Tracey plays the Henry Willis III Chian of
Liverpool Cathedral
lit, Tracey, organ
Michael Woodward MW931 (UK LP). (JA) (XV-2)
VAUGHAN WILLIAMS: Fantasia on aTheme by Thomas
Tallis, Fantasia on "Gremuleeves"
ELGAR: Serenade in e, Inmhluction &Allegrofor Strings, Dew,
Sospiri
Sir John Barbirolli, Sinfonia of London, Allegri Quartet
EMI CDC7-47537-2 (CD; LP version available only in the
UK). (PWM) (XV1-2)
SARAH WALKER: Cabaret Songs
Meridian CDE 84167 (CD only). (B. Jahn) (XV-2)
WELTE-PHILHARMONIE-ORGEL
Organ music by Dupré, Bonnet, Gigout, Reger
Marcel Dupré, Joseph Bonnet. Eugene Gigout, Max Reger
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THE
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FOR A CHARGE OF $250 PER
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(Welte-Philharmonie organ and Welt,: organ rolls)
Intercord 1NT 860.857 (CD only). (IK) (XIV-1)
JOHN WILLIAMS: Spirit of the Guitar: Musk of the
Americas
John Williams, guitar
CBS MK 44898 (CD only). (B. jabn) (XIV-1)

SHOW &FILM M USIC

AROUND THE WORLD IN 80 DAYS (soundtrack)
Warner Home Video 11321 (LD) (Bill Sommerwerck)
(XIV-1)
CANDIDE: 1990 Studio Cast
Leonard Bernstein, LSO & Chorus
DG 429 734-2 (2 CDs only). (RD)(XV-2,6)
THE COMMITMENTS: Original Soundtrack
MCA MCAD-10286 (CD only). (LG) (XV-1.XVI-2)
42ND STREET Original Broadway Cast
RCA CBLI-3891 (LP), RCD1-389/ (CD). (RD) (XIV-1)
GUYS AND DOLLS: 1992 Broadway Cast
RCA Victor 09026-61317-2 (CD only). (RD) (XVI-2)
MAN OF LA MANCHA: Original Broadway Cast
Kapp KRS-4505 (LP), MCA MCAD-1672 (Cl)). (RD)
(XIV-1)
LES MISÉRABLES: Original London Cast
EEL 88561-8140-2 (2 CDs only). (RD) (XI-9) (XIV-1)
THE MISSOURI BREAKS (soundtrack)
United Artists UAS 29971 (LP only). (GL) (XIV-1)
WEST SIDE STORY: Original Broadway Cast
Columbia LP OS-2001 (LP, nia). UGH) (XVI -2)

J
AZZ
CANNONBALL ADDEFtLEY: Something Else
Blue Note BST 81.595 (LI'). (MS) (XVI-2)
LAURINDO ALMEIDA/CHARLIE BYRD: Tango
Concord Picante CCD 4290 (LP). (Amis Balgalvis) (XIV-I)
COUNT BASIE: For the Second Time
Pablo 2310-878 (LP). (MU) (XV-2)
TONY BENNET": The Tony Bennett/Bill Brans Album
Fantasy F-9489 (LP), Fantasy/OJC OJCCD-439-2 (CI)).
(JA) (XV-2)
THE SONNY CLARK MEMORIAL QUARTET
Voodoo
Black Saint BSR 0109 (LP; CD available). (MS) (XV-2)
OFtNETTE COLEMAN: Skies ofAmerica
Columbia KC 31562 (LP only). (CB) (XVI-2)
JOHN COLTRANE: A Lose Supreme
MCA/Impulse 29017 (LP). (XC) (XIV-1)
CHICK COREA: Akoustic Band
CRI' 838 396-2 (CD only). (R. Harley) (XIV-1)
MILES DAVIS: Basic Miles
Columbia PC 32025 (LP). (KC) (XVI-2)
MILES DAVIS: Kind of Blue
Columbia 62066 (LP), CBS 62066 (Dutch LP), CK 40579
(CD only recommended in SBM version). (JE) (XV-2)
MILES DAVIS: lists
Warner 25490-1 (LP), -2 (CD). (MC)4X1V-1)
PAUL DESMOND QUARTET &JIM HALL The Complete Recordings
Mosaic MR6-120 (6 LPs), MD4-120 (4CDs). (MR) (XV-2)
DUKE ELLINGTON: And His Mother Called Him Bill
RCA 6287-2-RB (CD only). (MU) (XVI-2)
DUKE ELLINGTON:Jays Party
Columbia CK 40712 (CD only). (MU) (XVI -2)
DUKE ELLINGTON ORCHESTRA: Digital Duke
GRP GRD 9548 (CD only). (DAS) (XVI -2)
BILL FRISELL: Is That You?
Elektra Musician 960956-2 (CD only). (MR) (XIV-1)
DAVE GRUSIN: Discovered Again
Sheffield Lab ST-500 (LP), CD-5 (CD). (MC) (XIV-1)
HERBIE HANCOCK/CHICK COREA: An Evening
with Herbie Hancock and Chick Corea
Columbia 35664 (2 LPs only). (Gordon Emerson) (X IV-1)
BILLIE HOLIDAY: Lady in Satin
With Ray Ellis & his orchestra
CBS CS 8084 (early US LP), CBS S52540 (later Dutch LP).
(PvW) (XV-2)
SHIRLEY HORN: You Won't Forget Me
Verve 847 482-2 (CD only). (R. Lehnert) (X1V-6,XV-2)
DICK HYMAN Plays Duke Ellington
Dick Hyman, Beisendorfer 275SE Reproducing Piano
Reference Recordings RR-50DCD (CD). (JA) (XVI-2)
AHMADJAMAL: Ranker Road
Atlantic 81645-1 (LP), -2 (CD). (Amis Balgalvis) (XV-2)
STAN KENTON at His Orchestra: Birthday in Britain
Creative World 1065 (LP), GNP Crescendo STD-1065 (CD).
(Amis Balgalvis) (XIV-1)
SCOTT KREITZER: Kickh Off
Cotton Records CR11264 (CD only). (R. Harley) (XIV-1)
THE L.A. FOUR: Going Home
East Wind 32J1)-10043 (CD only). (LG) (XIV-1)
HELEN MERRILL1GIL EVANS: Collaboration
Emarcy 834 205-2 (CD only). (MU) (XV-2)
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CHARLES MINOUS: Blues and Roots
Atlantic SD-1305 (LP). (MU) (XV-2)
THELONIOUS MONK at JOHN COLTRANE:
Monk/Trane
Milestone M47011 (2 LPs). (Jon W. Poses) (XIV-1)
LEE MORGAN: Torn Cat
Blue Note CDP 784446 2(CD). (MU) (XV-2)
FLORA pummiAnno MOREIRA/JOE FARRELL:
Three-Way Mirror
Reference RR-24LP (LP), RR-24CD (CD). (R. Harley)
(XII-2,X1V-1)
KENNY RANKIN: Because of You
Chesky JD63 (CD only). (TJN) (XV-2)
RETURN TO FOREVER: Light as aFeather
Polydor 827 148-2 (CD). (R. Harley) (XV-2)
THE REVOLUTIONARY ENSEMBLE: The People's
Republic
A&M Horizon SP-708 (LP only). (CB) (XVI-2)
RED RODNEY: Then and Now
Chcsky JD79 (CI) only). (XVI-2) (R. Harley) (XVI-2)
NINA SIMONE: My Babyjust Caresfor Me
Charly Records CR 30217 (LP). (MS) (XVI-2)
MEL TORA1É & BUDDY RICH: Together Again for the
First riffle
Century CRDD-I100 (LP). (MU) (XV-2)
McCOY TYNER: New York Reunion
CheskyJD51 (CD only). (R. Lchnert) (XIV-9,XV-2)
JAMES BLOOD ULMER: Black Rock
Columbia ARC-38285 (LP only). (CG) (XVI-2)
WEATHER REPORT!. Heavy Weather
CBS 81775 (LP). (JA) (XV-2)
BEN WEBSTER: At the Renaissance
Fantasy OJC-390 (LP), OJCCD-390-2 (CD). (MS) (XV-2)

Roc K/Pop/Fo LK

PEDRO ALEDO: Cantos Antiguos yCantos Nuevos
Pierre Verany PV 12793 (LP). (DO) (XIV-1)
LAURIE ANDERSON: Strange Angels
Warner Bros. 25900-2 (CD). (MC) (XV-2)
JOAN AR/AATRADING: Joan Arrnatrading
A&M AMLH 64588 (LP, CD not recommended). (J A)
(XV-2)
JOAN ARMATRADING: Show Some Emotion
A&M AMLH 68433 (LP, CD not recommended). (JA)
(XV-2)
JOAN BAEZ: Joan Baez
Vanguard VSD-2077 (LP). (LA) (XIV-1)
THE BEACH BOYS: Sue Up
Brother RS 6453 (LP), Caribou ZK-46951 (CD). (JA)
(XIV-2,XV-2)
THE BEATLES: Sgt. Pepper's Lonely Hearts Club Band
Parlophone 3C 064-04005 (LP), CDP 746442 2(CD). (BM)
(XI-2,XV-2)
JACQUES BREL: àPOlympia
Fontana 858 015 PFY (LP). (PvW) (XV-2)
JOHN CALE: The Academy In Peril
Edsd Records ED CD 182 (CD import). (B. Jacques) (XVI-2)
CLANNAD: Magical Ring
RCA ALP6072 (UK LP), ND71473 (UK CD). (JA) (XV-2)
THE CLASH: Landon Calling
Epic E2 36328 (LP), EGK 36328 (CD). (ASJ) (XVI -2)
LEONARD COHEN: I'm Your Man
Columbia CK 36264 (CD). (13W) (XVI-2)
ALBERT COLLINS, ROBERT CRAY, JOHNNY
COPELAND: Showdown!
Alligator AUALCD 4743 (LP/CD). (Jon W. Poses) (XIV-1)
RY COODER: Chicken Skin Music
Reprise MS-2254 (LP), 2254-2 (CD), K54083 (UK LP). (JA)
(XV-2)
RY COODER: Jazz
Warner Bros. BSK-3197 (LP), K56488 (UK LP). (JA) (XVI-2)
COWBOY JUNKIES: The Tiinity Session
RCA 8568-1-R (LP), -2-R (CD). (ASJ) (XIV-1)
DAVID CROSBY: If Could Only Remember My Name
Atlantic SD-7203 (LP). (JA) (XV-2)
DEREK & THE DOMINOS: Layla
Ateo SD 2-704 (2 LPs), RSO 823 277-2 (2 CDs). (Jon W.
Poses) (XIV-1)
DIRE STRAITS: Brothers in Arms
Warner Bros. 25264-2 (CD), Vertigo 824 499-2 (UK CD).
(JA) (XV-2)
DIRE STRAITS: Love Over Gold
Warner Bros. 23728-1 (LP), W2-23728 (CD), Vertigo 6359
109 (UK LP), 800 088-2 (UK CD). (JE) (XV-2)
DIXIE DREGS: Dregs of the Earth
Arista AL 9528 (LP), ARCD 8116 (CD). (R. Harley) (XIV-1)
DIXIE DREGS: Night ofthe Living Dregs
Capricorn CPN 0216 (LP, nia). Polydor 831 411-2 (CD).
(R. Harley) (XVI-2)
DIXIE DREGS: What If
Capricorn CPN-0203 (LP), Polydor 831 836-2 (CD). (R.
Harley) (XV-2)
ENYA: Watermark
Reprise 26774-2 (CD only). (PWM) (XVI-2)
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MARIANNE FATTHFIULL: Broken English
Island 842 355-1 (LP), -2 (CD). (B. Jacques) (XIV-1)
BRYAN FERRY: Boys and Girls
Warner Bros./EG 925082-1 (LP), -2 (CD). (MR) (XIV-1)
TENNESSEE ERNIE FORD: Capitol Collectors Series
Capitol CDP 795291 2(mono CD only). (I(K) (XVI-2)
ARETHA FRANKLIN: Amazing Grace
Atlantic SD 2-906 (2 LPs), 906-2 (CD). (LA) (XV-2)
RENÉ GEYER: René Geyer
Portrait ARR 37949 (LP only). (MR) (XVI-2)
NINA HAGEN: Nunsecmonkrock
German CBS 83136 (LP). US Columbia CK 46993 (CD).
(PvW) (XVI-2)
JOHN HAMMOND: ICan Tell
Atlantic SD8152 (LP). (MR) (XV-2)
EMMYLOU HARRIS: Roses in the Snow
Warner Bros WBSK 3422 (LP only recommended). (LSB)
(XV-2)
DONNY HATHAWAY: Donny Hathaway Live
Atlantic K40369 (LP). (JA) (XV-2)
JIMI HENDRDC: Electric Ladyland
Polydor 2657 012 (UK LP), Reprise 6307-2 (CD). (JA)
(XIV-1)
JIMI HENDRLX: Live At Winteriand
Rykodisc RCD-20038 (CD), RALP 0038-2 (LP). (CG)
(XV-2)
JOE HENRY: Sheldon'',
A&M 75021 5315 2(CD only). (R. Lchnert) (XVI-2)
JOHN HIATT: Slow Turning
A&M 75021-5206-2 (CD only). (B. Jacques) (XI-11,XVI-2)
HONKERS ik BAR WALKERS, Vol.1
Delmark DD-438 (CD). (LA) (XVI-2)
MICHAEL HURLEY/THE UNHOLY MODAL
ROUNDERS/JEFFREY FREDERICKS et THE
CLAMTONES: Have Moicy!
Rounder 3010 (LP only). (ASJ) (XIV-1)
MICHAEL JACKSON: Thriller
Epic QE-38112 (LP), EK-38112 (CD). (B. Jacques) (XIV-1)
BILLY JOEL: Songs in the Attic
Columbia IC 37461 (LP only recommended). (LG) (XIV-1)
GRACE JONES: Nightdubbing
Island 790093-1 (LP), -2 (CD). (MR) (XIV-1)
GRACE JONES: Warm Leatherette
Island 142-842 611-1 (LP), -2 (CD). (B. Jacques) (XV-2)
QUINCY JONES: Smackwaterjack
A&M AMLS 63037 (LP), Mobile Fidelity MFCD-776 (CD).
(JA) (XV-2)
THE JUDDS: Christmas Time with thejruids
RCA/Curb 6422-1-R (CD). (BW) (XVI-2)
USTAD ALI A1CBAR KHAN: Indian Architecture
Water Lily Acoustics WLA-ES-20 (2 LPs), WLA-ES-20-CD
(2 CDs). (GL) (XVI-2)
BOBBY KING & TERRY EVANS: Live and Let Live!
Rounder 2089 (LP), CD 2089 (CD). (R. Lehnert)
(XII-1,X1V-1)
KING CRIMSON: Discipline
Warner Bros./EG 3629-1 (LP), -2 (CD). (MR) (XIV-1)
LEO KOTTKE: A Shout Torvard Noon
Private Music 2007-2-P (CD only). (TJN) (XIV-1)
LED ZEPPELIN: Led Zeppelin
Atlantic SD 19126 (LP), -2 (CD). (MS) (XV-2)
ROBERT LUCAS: Luke and the Locomotives
AudioQuest AQ-LP1004 (LP), AQ-CD1004 (CD). (CG)
(XV-2)
TAJ MAHAL: Recycling the Blues & Other Related Stuff
Columbia KC-31605 (LP). (JA) (XV-2)
BOB MARLEY & THE WAILERS: Exodus (side 2)
Island Records ILPS 9498 (LP), 1SL 90034-2 (CD). (GL)
(XIV-1)
KIT McCLURE BAND: Some Like It Hot!
Redhot Records Rh 9001 (CD). (BW) (XVI-2)
KATE 8C ANNA McGARRIGLE: Kate & Anna
McGarrigle
Warner Bros. BS 2862, Carthage CGLP 4401 (LPs only).
(ASJ) (XIV-1,X V_2)
PAT McLAUGHLIN: Pat McLaughlin
Capitol C1-48033 (LP), CDP 748033 2(CD). (MR) (XVI-2)
MEL dc TIM: Starting All Over Again
Stax STS-3007 (LP). (KK) (XV-2)
JONI MITCHELL: Blue
Reprise MS 2038 (LP). (LSB) (XIV-1)
JONI MITCHELL: Hera
Asylum 7E-1087 (LP), E2 1087 (CD). (JE) (XV-2)
JONI MITCHELL: Hissing of Summer Lawns
Asylum 7E-1051 (LP), -2 (CD). (MR) (XIV-1)
VAN MORRISON: Common One
Warner Bros. BSK 3462 (LP), 26399-2 (CD). (GL) (XV-2)
WILLIE NELSON: Always on My Mind
Columbia CK-37951 (CD only). (LG) (XIV-1)
NIRVANA: Nevermind
Sup Pop/Geffen DGC-24425 (LP), DGCD-24425 (CD).
(CG) (XV-6,XVI-2)
ESTHER OFARIM: Esther
ATR CD 001 (CD only). (TJN) (XIV-1)
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PATRICK O'HEARN: Ancient Dreams
Private Music 1201 (LP), 2002-2-P (CD). (JE) (XVI-2)
ROY ORBISON: The All-Time Greatest Hits
Monument W38385/W38386 (2 LPs); Vol.', AK 44348
(CD); Vol.2, AK 44349 (CD); Vols.1 & 2, AGK 45116
(CD). (JE) (XVI-2)
GABBY PAHINUE Gabby
Panini Records PS-1002 (LP only). (GL) (XVI -2)
PINK FLOYD: The Dark Side of the Moon
Harvest CDP 7460012 (CD only), Mobile Fidelity UDCD
517 (CD only). (KC, B. Jacques) (XI-9,X1V-1)
PINK FLOYD: The Wall
Columbia PC2 36183 (LP), C2K 36183 (CD), Mobile Fidelity UDCD-2-537 (CD), EMI Harvest SHDW 411 (UK
LP). (JA) (XV-2)
PINK FLOYD: Wuk lbel Were Here
Columbia JC 33453 (LP), CK 33453 (CD), EMI Harvest
SHVL 814 (UK LP). (JA) (XV-2)
PROFESSOR LONGHAIR: RodeN'Roll Gumbo
Dancing Cat DD-3006 (CD only). (CG) (XV-2)
RADIO GOLD: Various Artists
Ace CDCHD 347 (CD only). (KK) (XVI -2)
RED HOT CHILI PEPPERS: The Uplift Mer Party Plan
EMI-Manhattan CDP 748036 2(CD only). (CG)(XV-2)
LOU REED &JOHN CALE: Songsfor Drella
Sire 26205-1 (LP), -2 (CD). (BM) (XIV-2)
JONATHAN RICHMAN & THE MODERN
LOVERS: Rock 'n Roll with the Modern Lovers
Deserkley/Rhino RNLP 70093 (LP). (MS) (XV-2)
STAN ROGERS: Between the Breaks.. .
Live
Fogarty's Cove FCM 002 (LP). (LSB) (XIV-1)
ROLLING STONES: Get Yer Ms-Mr's Out!
London/Abkco 8005-1 (LP), -2 (CD). (B. Jacques) (XIV-1)
ROXY MUSIC: Stranded
Reprise/EG 26041-1 (LP), -2 (CD). (B. Jacques) (XV-2)
JOE SATRIANE &tens with the Alien
Relativity 88561-8193-1 (LP), -2 (CD). (BW) (XVI-2)
THE SINGERS UNLIMITED: Tiy to Remember
MPS 20903 (LP only). (Gordon Emerson) (XIV-1)
SLY te THE FAMILY STONE: There's aRiot Coin' On
Epic ICE-30986 (LP), PET-30986 (CD). (ASJ) (XIV-1)
SMOOTH AND EASY: Hitsfrcnn the Quiet Storm
Capitol CDL-57265-2 (CD only). (DAS) (XV-2)
CHRIS SPHF-ERIS: Desires oft& Heart
Columbia CK 40478 (CD). (BW) (XVI-2)
STEELY DAN: Aja
MCAD-37214 (CD), MCA-1688 (LP), Mobile Fidelity LP
MFSL 033 (B. JacquesJA) (XII-10,XIV-1)
STEELY DAN: Gaucho
MCA 6102 (LP), MCAD-37220 (CD). (JA) (XV-2)
STEELY DAN: Pretzel Logic
MCA MCA-1593 (LP), MCAD-31165 (CD). (ASJ) (XV-2)
TALKING HEADS: '77
Sire SR6036 (LP). (ASJ) (XIV-1)
HOWARD TATE: Get It While You Can
Verve V6-5022 (LP only). QCK) (XV-2)
RICHARD THOMPSON: 1111M01 and Sigh
Capitol CDP 95713-2 (CD only). (LG) (XIV-10,XV-2)
RICHARD & LINDA THOMPSON: Shoot Out the
Lights
Hannibal HNBL 1303 (LP), HNCD 1303 (CD). (ASJ)
(XV-2)
RADKA TONEFF/STEVE DOBROGOSZ: Fairytales
Odin LP-03 (LP), CD-03 (CD). (GL) (XIV-1)
IURUBAMBA: Urn bombe (side 1)
Warner Bros. BSK 3553 (LP only). (GL) (XIV-1)
VICTORIA: Victoria
San Francisco Records SD 206 (LP only). (LSB) (XVI -2)
ANDREAS VOLLENV/EIDER: Caverna Magica
CBS 25265 (LP), MK 37827 (CD). (JA) (XIV-1)
JENNIFER WARNES: Famous Blue Raincoat
Cypress Records 661 111-1 (LP), Attic ACD-1227 (CD).
(GL) (X1V-1)
ROB WASSERMAN: Duets
MCA MCAD 42131 (CD). (JA) (XII-4,XV-2)
MUDDY WATERS: Folk Singer
MCA/Chess CH-9261 (LP). (DO) (XVI -2)
THE WEAVERS: Reunion at Carnegie Hall
Vanguard VSD 2150 (LP), CD 2150 (CD), Analogue
Productions AAPF 005 (LP) (LPs only recommended).
(LG) (XIV-1)
JUNIOR WELLS: Hoodoo Man Blues
Delmark DS-612 (LP), DD-612 (CD). (LA) (XIV-1)
THE WHO: Live At Leeds
MCA MCAD-31196 (CD only). (CG) (XV-2)
SONNY BOY WILLIAMSON: Keep It To Ourselves
Alligator AL4787 (LP), ALCD 4878 (CD). (Amis Balgalvis)
(XV-2,XV-2)
YO LA TENGO: Fakebook
Restless/BarNone 7 72641-1 (LP), -2 (CD). (ASJ)
(XIV-6.X VI-2)
FRANK ZAPPA: Uncle Meat
Bizarre 2MS 2024 (2 LPs), Rykodisc RCD 10064/65(2 CDs).
(XI-5) (CB) (XVI-2)
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Your #1 source for the finest
Audiophile LP's tit CD's
•The finest selection and the world's largest inventory
•Professional and expert advise
•Fast and efficient service, usually same day
•Newsletter published quarterly listing the latest releases so that you're the first to know
•LPs to fit every budget from inexpensive in-print to the rarest out-of-print
•Most complete deluxe catalogs of audiophile recordings with descriptions and pictures
that include recommended recordings, latest releases and best selling titles
•Carry virtually all Gold CDs and HQ-180 gram LPs
LABELS AVAILABLE

À 4:0 4,-Wofia, Analogue

Productions •CBS/ SONY Mastersound •Mobile Fidelity •Reference Recording •
Yroderizond
.....
Sheffield Lab •Chesky •Proprius •East Wind •Three Blind Mice •Concord •RCA Living
Stereo •DMP •Delos •Decca Original & Reissues •CMP •M & K •Bainbridge •Telarc •Waterlily •EMI Klavier •Hyperion •Ryko •American Gramaphone •European Pressings •East Wind •Opus 3•Chandos •Blue
Note -Audioquest •Cardas •DCC •Clarity •Columbia •Discovery •Fantasy •Hearts Of Space •Mercury
Living Presence •OJC •Steeplechase Audiophile Edition •Super Analogue Disc •Vanguard Classics •Vital •
Wilson •Alligator •BIS •Capri •Delmark •Denon •Dorian •ECM •Elektra •EMI •Epic •Harmonia Mundi •In +
Out •Island •London •Linn •Lyrita •Mapleshade •MCA •North Star Records •Polygram •Polydor •Gemini •
Quartet •GRP •Hungaroton -Jeton •Klimo •MA Recordings •Albany •India Navigation •History of Recorded
Sound •Blind Pig •Minor •Gecko •Gift Horse •Kamei •Rhino •Rounder -Carefully Selected LaserDiscs

•Dealer Inquiries Welcome—Overseas Orders Welcome
•Dedicated to keeping analogue alive and sparing no expense in bringing you your favorite
music in the best sounds available hence Analogue Productions.
•If you are into great sounding music, you should have our catalogues and be on our
mailing list.
•Catalog $3.00 U.S.! $5.00 Elsewhere—refundable coupon with catalog or free with order.

R2D4

We Stock All Available Recommended Recordings from All
Stereophile Records To Die For List
"Yesterday, my first order Iplaced with you arrived. Fantastic
albums, great quality, solid packaging. Imust tell you, Ireally
dig it, yes Ido. You run agreat business which really corresponds with my needs. Iam glad Ihappened to get in touch
with you. Here is my next order, Ican hardly wait.."
—Ariane Nussbaum, Switzerland.

"I have ruined my copy of your catalogue Volume #4. The
book is extremely valuable as areference, whether or not it
is still current Iam enclosing $3.00 in the hope that you will
be able to supply me with anew copy of Volume #4."
—Andre Tourgee, RI.

TO ORDER CALL:

1-800-525-1630

ACOUSTIC SOUNDS

P.O. BOX 2043 •SALINA, KS 67402-2043 •USA •TELEPHONE: 913-825-8609 •FAX: 913-825-0156
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BETTER
Analogue Productions is so confident that our
remasters are better than the original that if you
do not agree or are not totally impressed with the
sound quality, we will give you your money back.
Analogue Productions combines old recording
techniques with the latest mastering
`r--` technology to create the ultimate sound.
They are Limited Edition and mastered
by Doug Sax with tube electronics off of
the Original Master Tapes.

THAN THE ORIGINAL!

Benny Carter: Jazz Giant.
180 gram sényl pressingl.°41AP1 013 $30
Gold limited edition CO.C.AP.! 013 $30

Art Pepper Quintet: Smack Up.
180 gram vinyl oressinp LP=AAP1 012 530
Gold lirnitd edirnr GP. CAP! 01?

SONNY
ROLLINS

Ben Webster: At the Renaissance.
180 gram vinyl pressing LP=AAP1 011 $30
Gold limited edition CI =CAM 011 $30

Art Pepper: Meet the Rhythm Section.
180 gram vinyl pressing LP=AAPJ 010 $30
Gold limited edition CD=CAPJ 010 90

THE wr.

Sonny Rollins: Way Out West. 180 gram vinyl
pressing LP=AAPJ 008 $30
Gold Limited edition CORJOTO $30

IE RS

girth&

MNON MAD

GLUM US

(111,MI OR TOt MS NU

r,

wow

FIACHMANINOFF

Ravel: Works for Orchestra.
180 gran vinyl pressing LP=AAPC 007 $30
CD=APC0 007 $16

monffnerrin

Dar 9m/ow Ordow.
lorm Must*

tat irau &Glum
io Tiooics
mid« LRllU lM1l0M SYMIONETTE
IbY

DALLAS
SYMPHONY

it

Rachmaninoff: Symphonic Dances; Vocalise.
CD=CAPC 006 $16

Weavers: Reunion at Carnegie Hall 1963.
180 gram vinyl pressing LP=AAPFLE 5$30
Gold limited edition CD=CAPFLE 005 $30

„

re—

Copland: Fanfare for the Common Man/Rodea,
Ives: The 4th of July/thanksgiving.
LP=AAPC 004 95 =(WC 004 $16

Gould: Latin American Symphonette
Qottschalk: Night in the Tropics.
1P=AAPC 003 525

Massenet: Le Gd/Ballet Music.
LP.AKLA 522 S25 180 gram vinyl pressirg LP=AKALE 522 $30 -

Ray Itrown: Super Buss.
180 groin vinl prmning11--ACPR 74018 $25"

he Plow" r1;I:3i7ke the Plains
Suite from''FBe
River'

Canteloube: Songs of the Auvergne, Netania
Davrath-Soprono.
LP=AAPC 002 $25

Virgil Thomson: The Plow That Broke The Plains
8The Suite from "The River." Stokowski
LP=AAPC 001 $25

SHIPPING: Continental U.S. $3.00 for the
1st item; $30 for each additional item.
Call for shipping costs outside the Continental U.S.
Catalog $3 U.S. /$5 elsewhere.
Refundable coupon with catalog

STEREOPHILE, FEBRUARY 1994

1=7

TO ORDER CALI:

1-800-525-1630
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M ONITOR AUDIO STUDIO 6LOUDSPEAKER
John Atkinson
Two-way, stand-mounted, reflex-loaded loudspeaker. Drive-units: 1" (25mm) ferrofluidcooled, anodized metal-dome tweeter, 6.5" (I65mm) anodized aluminum-cone woofer
with anitrile-rubber surround. Crossover frequency: 3.2kHz. Crossover slopes: first-

each. Finishes available: American walnut, black ash, Santos rosewood, California oak
wood veneers; black and rosewood piano lacquers also available. Serial numbers of
units tested: 1162. Price: S24991pair, piano lacquer-finished versions cost $3199/pair.

order, 6dB/octave. Frequency response: 40Hz-30kHz ±3dB. Sensitivity: 88.5dB/Wlm
(2.83V). Nominal impedance: 8ohms. Amplifier requirements: 20-200W. Dimen-

Approximate number of dealers: 22. Manufacturer Monitor Audio Ltd., Cambridge,

sions: 13.8" (350mm) Hby 8.5" (216mm) W by 10" (254mm) D. Weight: 22 lbs (I0kg)

(905) 428-2800. Fax: (905) 428-0004.

B

ack in the summer of 1968, I
bought asecondhand pre-CBS
Fender Precision Bass guitar for
the grand sum of £35 (then about $75).'
It was so cheap because the previous
owner had pretty much scratched the
sunburst finish to ribbons. The P-Bass
may have looked like roadkill but it
played like adream, so Idecided to refinish its body. Paint stripper removed the
remains of the original nitrocelloluse
lacquer, leaving me with awhite wood
body—ash, Iunderstand—which Icarefully sanded and stained. Contrary to
what you might expect, the finish of an
electric guitar does have an effect on the
sound, so Ithought long and hard about
how Iwas going to varnish the body. I
ended up applying thinned gloss-finish
polyurethane, which Ithen sanded, repeating this process some five or six
times, using finer and finer sandpaper,
until the application of afinal coat of varnish gave as close to amirror-smooth
finish as Icould get. ..which wasn't
anything near as perfect as the pianolacquer rosewood finish on the samples
of the Monitor Audio Studio 6loud1The Fender, serial number L16706, served me well
during my professional musician career, and it still sits,
ready for action, on astand next to my listening chair.
(It sounds better than any air guitar I've tried.) It can be
heard identifying the channels on Stereophilds Test CD
2—$1a95 incl. S&H, (800) 358-6274—as well as on
the two Mondial-sponsored CES jam-session CDs
released by Bainbridge, yours for a$30 contribution to
the LA chapter of MADD. For availability, contact
Bainbridge Records, P.O. Box 8248, Van Nuys, CA
91409-8248. Tel: (213) 476-0631. Fax: (213) 472-4190.
Those interested in reading more about Leo Fender's
seminal invention should check out The Fender Bass, by
Klaus Blasquiz, Hal Leonard Publishing, 1990.

England. Distributor: Monitor Audio USA, P.O. Box 1355, Buffalo, NY 14205. Tel:

speaker that Monitor Audio USA sent
for review!

THE STUDIO 6. ..
.
.
.
is the fourth model in the English

manufacturer's Studio range to be reviewed in Stereophile.2 All the Studio
speakers are two-way designs featuring
all metal-diaphragm drive-units. ("Metal"
is actually amisnomer: the diaphragms
are heavily anodized, this adding astrong
ceramic coating which significantly
stiffens the material. When Itaught
science, one of my favorite experiments
was to get my students to anodize an aluminum rod, then melt it in the flame of
aBunsen burner. Much to their surprise,
the molten metal would hang safely in
abag of the anodized oxide coating,
which is avery hard, strong material
Monitor Audio Studio 6loudspeaker
related to sapphire.)
The 6's tweeter is made by Monitor
terminated in an inverted roll surround,
Audio and features a gold-anodized
aluminum-alloy dome with atiny nitrile- this again made from nitrile-rubber. A
shallow aluminum dustcap covers the
rubber roll surround. Ferrofluid is used
end of the voice-coil former which is
to cool the unit's voice-coil, which is
made from aluminum and insulated from
wound on avented aluminum former.
the coil by alayer of Nomex. The high
There is no protective cover over the
degree of metal used is said to increase
tweeter, so those with inquisitive twopower handling and reduce thermal
year-olds should make sure they keep
compression by providing more heatthe grilles on. The woofer, again made
sink area than is usual. The woofer is
by Monitor Audio, is built on adiecast
chassis and has an anodized aluminum reflex-tuned by two 1" -diameter, 4"deep ports on the front baffle below the
cone with ashallow flare, 5" in diameter,
tweeter. These ports have flared exits to
minimize wind noise.
2Ireviewed the now-discontinued Studio 10 and Studio
The crossover is said to be minimal.
15 in Vol.13 No.11 and Vol.15 No.6, respectively, while
Robert Harley's report on the still-available Studio 20
Electrical connection is via two pairs
appeared in Vol.14 NŒ12. Sam Tellig also wrote about
of gold-plated Michell terminal posts
the Studio 20 in Vol.15 No.4.
WorldRadioHistory
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on arecessed rear panel. Bi-wiring is
recommended. The cabinet is fabricated
from 18mm MDF and is heavily braced
and damped. Both drive-units are rabbeted into the baffle and the finish is
either ahigh-quality wood veneer or, for
an extra $700/pair, ahigh-gloss piano
lacquer. According to Monitor's Mo
Iqbal, when Iasked him at the 1993
WCES how many coats of lacquer there
were, "The cabinet finisher is asked to
keep going until the speaker is perfect!"

SOUND
Prior to the Monitor Audios taking up
residence in my room, Ihad been listening to the NHT SuperZeros that CG
reviewed in January (Vol.17 No.1, p.139).
The $199/pair NHT is indeed an excellent loudspeaker for the money, offering as much musical satisfaction as a
speaker costing significantly more. But
when Ifirst listened to the Studio 6es, I
breathed asigh of satisfaction: the English speakers offered such acleaner, more
transparent view into the soundstage,
REVIEW CONTEXT
such aconsiderably more refined presenPower amplifiers were either apair of tation of the music, that Iwas reminded
Mark Levinson No.20.6 monoblocks or
of the very first time, following asteady
aYBA 2HC, while the preamplifier was
diet of budget speakers, that Iheard the
variously the Melos SHA-1 headphone
Rogers LS3/5a, back in 1977. Subtle where
amplifier used as aline-stage, the YBA
the lesser speaker was brash, deeply de2, or the new remote-controlled Mark
tailed rather than all up-front, the Studio
Levinson No.38. A Mod Squad Phono
6was obviously ahigh-end speaker from
Drive EPS amplified LP signals from a the moment Ifired it up.
Linn Sondck/Cirkus/Trampolin/Lingo/
Its overall balance was on the forward
Ekos/Arkiv setup sitting on an ArchiDee
side, the midrange being pushed alittle
table. Digital source was either aMark
at me. Icould also hear this effect as a
Levinson No30 or aKrell Reference 64,
trace of nasality on pink noise, this signal
both driven by aMark Levinson No31
also revealing that the speaker's top
transport via AudioQuest Pro 2 SToctave was alittle suppressed. Though
optical (Krell) or Madrigal AES/EBU
it made solo violin sound somewhat
(No.30). Interconnects used were all
muted, this rather mellow treble was not
AudioQuest Lapis, while speaker cable
musically intrusive, perhaps due to the
was a5' bi-wired set of AudioQuest
speaker's excellent clarity and sense of
Sterling. All source components and pretransparency. Igot the feeling that every
amps were plugged into aPower Wedge
little bit of recorded detail was audible,
116, itself plugged into one of my listenthough not in the spotlit manner of some
ing room's two specially installed AC
"audiophile" speakers. The different texcircuits and fitted with the Power Entures of the background noise on each
hancer option. The Studio 6es sat on 24",
track of the second Stereophile Test CD,
lead-shot-filled Celestion Si stands, and
for example, were easily audible.
were interfaced to the stand top-plates
The nasal coloration noted on the very
with small Blu-Tack pads.
revealing pink-noise signal could be
heard as aslight "clankiness" to the
BREAK-IN
sound of recorded piano. Emanuel Ax's
Kevro's Robert Sinclair had advised that
1992 Liszt recital (Sony Classical SK
I"burn-in" the speakers for "a good two
48484), recorded by Bud Graham using
weeks" before Idid any critical listen- just apair ofB&K omnis fed via Jensen
ing or measuring, duc to the drive-units
preamps straight to 20-bit Sony AID
and some crossover copiponents changconverters, sounded more forward, with
ing during the initial period. Certainly,
more midrange character, than I'm used
there was avery bright edge to the sound
to on the Thiel CS 22s.
of the speakers straight from the box that
The low frequencies extended subjecintruded on the music. Accordingly,
tively down to 40Hz, below which the
therefore, Iplaced the speakers face-torollout seemed very quick, even for a
face, wired them out-of-phase, and drove
reflex speaker. The organ pedal on my
them with high-level pink noise for
recording of Elgar's Dream of Gerontius
about 48 hours? After the break-in
on the second Stereophile Test CD, for
period, the mid-treble peakiness was sigexample, was inaudible. The bass guitar
nificantly less disturbing. The drive-unit
on Michael Ruff's Speaking in Melodies
fixing bolts all seemed alittle loose, howalbum (Sheffield Lab CD35), however,
ever, so this is probably something that
was both even-balanced and had agood
Studio 6owners should check regularly.
feeling of power down to its lowest note.
The Studio 6had excellent dynamics,
3There is current discussion of whether pink noise—
asense of slam. Normally, reflex-loaded
which contains equal amounts of energy per octave—is
the best signal for break-in. A CD-R available from
speakers suffer adisadvantage in this area
Purist Audio Design (for $150!) contains 63 minutes of
compared with sealed-box designs,
computer-generated noise signal said to be optimal for
system break-in.
tending to sound "puddingy" rather
STEREOPHILE, FEBRUARY 1994
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than tight, slow rather than quick. Yet
the Studio 6had no problem with the
kick-butt kick drum on Speaking in Melodies. And Pat Methcny's "Last Train
Home," from Still Life (Talking) (Geffen
GEFD 24145-2), came over with an
excellent sense of pace, the speaker well
able to keep up with the urgency of the
repeated-eighth-note bass line. The pitch
definition on my Fender bass tracks on
Test CD 2was excellent, with an excellent feeling of transient attack. The
instrument also had agood sense of
weight, without the "fuzz" developing
on the low sustained E typical of even
good minimonitors.
Midrange pitch definition was also
excellent; the different tom-toms on
Robert Harley's drum recording on our
Test CD 2sounded very distinct from
one another. (On some speakers, the
pitches of these drums are rendered
almost alike, duc to the presence of cabinet resonances in this general region.)
However, even when the speakers
were well-broken-in, the snare drum
and hi-hat cymbal on this recording were
both too "sniffy," while Richard Lehnert's speaking voice was too sibilant, a
pointer to the presence of some midtreble problem. This was generally not
intrusive, however, though high-level
choral voices occasionally acquired extra
hardness that mandated aleap for the
volume control. The superb Tanis Scholars Tavener recording that Inominated
for this issue's "Records To Die For"
(Gimell CDGIM 005), for example,
sounded acceptably wonderful only at
moderate levels.
The Monitor Audio's transparency
contributed to an excellent sense of
reproduced space The Troy Savings Bank
Music Hall acoustic surrounding UlrikeAnima Mathé's violin in the new Dorian
collection of Reger sonatas for unaccompanied violin (DOR-90175) sounded
warm and enveloping without smearing the direct sound of the instrument.
Similarly, the different ambiences captured on both Stereophile Test CDs were
delightfully differentiated. And the reproduction of the depth dimension on the
Chesky Test CD ØD37) was unambiguous, the apparent image depth closely
tracking the stated distance from the
microphone.
Despite the speakers' general spatial
excellence, the choir on my Gerontius
recording was not set as far back as I'm
used to, this perhaps being afunction of
the Studio 6's forward midrange balance
and slight mid-treble peakiness. Soundsources that should have been reproduced beyond the outside edges of the
speaker positions also folded behind the
99

speakers to give aU-shaped stage. And
the LEDR test signals on the Chesky CD
revealed worse than average height performance. (This is generally an indicator of treble coloration problems, as well
as non-time-coherent performance.)
Such criticisms aside, the Studio 6's
clarity and general transparency kept me
listening. The time Ispent with the
speaker was almost always enjoyable. A
true high-end loudspeaker's goal should
be to be maximally informative without
becoming, in Lewis Lipnick's famous
phrase, "ruthlessly revealing." The Monitor Audio Studio 6almost pulled this
off, its slight mid-treble glare and forward balance only occasionally conspiring to attract attention away from the
music. Fed with ahigh-quality signal—
the new Mobile Fidelity release ofMuddy
Waters, Folksinger, for example—it makes
you forget the audiophile vocabulary
of "palpable midrange:' "transparent
highs," and "lean but tight low frequencies" in favor ofjust getting off to the
music.

M EASUREMENTS

The Studio 6's impedance magnitude
and phase, measured using the magazine's Audio Precision System One, are
shown in fig.l. Dropping below 6ohms
only in the lower midrange—the minimum value is 5.55 ohms at 243Hz—
and remaining above 8ohms for much
of the time, this graph implies that the
Studio 6should work well even with
current-starved tube amplifiers. The port
is tuned to 45Hz, the impedance magnitude featuring asaddle centered on that
frequency. Unlike many of the speakers
Ihave reviewed of late, there are no wrinkles noticeable in the impedance trace
(other than one at 26kHz, which coincides with the tweeter's main resonant
mode). This implies amore-rigid-thanusual cabinet construction (see later). The
speaker's sensitivity (calculated using
B-weighted noise) is moderately high
for asmall two-way design at around
87dB/W/m.
Fig.2 shows the individual responses
of the port, woofer, and tweeter, measured with the DRA Labs MLSSA system and aB&K 4006 microphone calibrated to be flat on-axis. The measuring
distance was 45" on the tweeter axis,
while the port response and the woofer
response below 300Hz were both taken
in the nearfield. Though the minimum
in the woofer output occurs at 40Hz, the
corresponding peak in the port output
is centered alittle higher in frequency, at
50Hz. There are no "organ-pipe" resonances noticeable in the port response,
which rolls out smoothly in the lower
100

midrange The woofer has aslight prominence in its on-axis output in the upper
midrange; asharp woofer peak at 5.1kHz,
coincident with one in the tweeter's output, is followed by asteep acoustic rollout, despite the first-order nature of the
crossover filters. Although the crossover
frequency is specified as 3.2kHz, acoustically, both drive-units overlap significantly in the entire 3-6kHz octave. The
tweeter appears to have adual electrical
high-pass slope: 6dB/octave down to
2kHz, then an accelerated slope.
The tweeter features a20dB-high
peak at its 26kHz resonance frequency.
Though in itself this will be inaudible,
its height suggests that, when excited,
it might modify the drive-unit's audioband behavior with intermodulation
products. Though CD sources, of course,
don't offer any energy worth speaking
of at this frequency, LPs played with a
good MC cartridge can do so.
The answer to the question of how
these individual responses integrate can
be seen in fig.3. This splices the quasianechoic response averaged across a30°
horizontal window to the magnitude
derived from the complex sum of the
nearfield woofer and port responses,
weighted in the ratio of the square roots
of their areas. (There are two ports, remember.) The overall trend is flat, though the
top two octaves are shelved down by
2dB or so, which correlates with the
rather mellow balance noted in the auditioning. The upper midrange, the 7001200Hz region, is alittle prominent,

while the 5.1kHz peak also stands out.
In the bass, the -6dB point lies at 47Hz,
implying relatively good extension for
such asmall cabinet. The 24dB/octave
reflex rollout, however, means that very
low notes, even with adegree of reinforcement from the room, will not be
audible, as Ifound in my auditioning.
Laterally (fig.4), the speaker's top two
octaves progressively roll off with increasing off-axis angle, though anotch
centered on 4.2kHz develops due to the
woofer's narrow directivity in this region.
The 5.1kHz peak is also relatively more
prominent off-axis, which might be expected to make the in-room sound a
little bright unless well-damped. Vertically (fig.5), the outputs of the two
drivers remain integrated as long as the
listener is between the ports and the top
of the cabinet. Above and below that
range, amajor crossover suckout develI 1111111
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Fig.3 Monitor Audio Studio 6, anechoic
response on tweeter axis at 45" averaged
across 30° horizontal window and
corrected for microphone response, with
complex sum of nearfield woofer and port
responses below 300Hz.
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Fig.I Monitor Aucto Stucto 6, electncal
impedance (solid) and phase (dashed) (2
ohms/vertica div.).
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Fig.4 Monitor Audio Studio 6, horizontal
response family at 45", normalized to
response on tweeter axis, from back to
front: reference response; differences 15°
off-axis, 30° off-axis, 45° off-axis, 60° offaxis, 75° off-axis, and 90* off-axis.
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Fig.2 Monitor Audio Studio 6, individual
anechoic responses of port, woofer, and
tweeter response on tweeter axis at 45"
and corrected for microphone response,
with nearfield woofer and port responses
below 300Hz and 800Hz, respectively.
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Fig.5 Monitor Audio Studio 6, vertical response
family at 45", normalized to response on
tweeter axis, from back to front:
difference in response 15° above tweeter
axis; difference 7.5° above tweeter axis;
difference level with cabinet top; reference
response; difference level with ports;
difference on woofer axis; difference level
with base of cabinet.
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ops: once again, never listen to this speaker
standing up-it'll sound very hollow!
Carrying out aspatially averaged '/3octave spectrum analysis for left and right
speakers individually in-room gives the
curve shown in fig.6, which is very flat
through the low and mid-treble. The
high treble is suppressed somewhat, correlating with the mellow balance noted
during auditioning, while again there's
atrace of excess energy in the 5kHz
region. The excess at 63Hz and 200Hz,
and the dips at 50Hz and 250Hz, are
room effects that have not been completely eliminated by the spatial averaging; the response trend is slightly forward
in the upper midrange but otherwise
basically neutral, with an in-room bass
response that usefully extends down to
the 40Hz band, the lowest notes of the
4-string electric and acoustic basses.
The Monitor Aucfio's impulse response
on the tweeter axis (fig.7) is dominated
by ringing from the tweeter's ultrasonic
resonance. The corresponding step response (fig.8) reveals that both tweeter
and woofer are connected with the same
polarity, but that, as expected from a
10
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design with aflat baffle, the tweeter leads
the woofer by afew fractions ola millisecond, meaning that this is not atimecoherent design.
The cumulative spectral-decay, or
waterfall, plot calculated from the impulse response (fig.9) is dominated by the
tweeter resonance, though the woofer
mode at 5.1kHz is also noticeable. Replotting these data with alower -30dB
floor (fig.10) chops the top off the
tweeter resonance, but more clearly
reveals the woofer mode, as well as
showing that the persistent notch at

1400Hz is associated with agood deal
of delayed energy-presumably this
behavior is duc to some kind of surround
problem.
Finally, using asimple PVDF accelerometer, Iinvestigated the speaker's structural resonances. Two modes dominated
the vibrational behavior of the side panel
(fig.11), these relatively high in frequency
at 508Hz and 629Hz. A minor mode at
350Hz can also be seen. The Studio 6's
cabinet designer has used bracing to
stiffen the walls. While this doesn't damp
(continued on p.106)
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Fig.9 Monitor Audio Studio 6, cumulative spectral-decay plot at 45.
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Fig.6 Monitor Audio Studio 6, spatially averaged
V
3-octave response in JA's listening room.
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Fig.7 Monitor Audio Studio 6, impulse response
on tweeter axis at 45" (5ms time window,
30kHz bandwidth).
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Fig. II Monitor Audio Studio 6, cumulative spectral-decay plot of accelerometer output fastened to
center of enclosure side panel. (MLS driving voltage to speaker, 7.55V; measurement
bandwidth 2k Hz.)
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SOTA VANGUARD II CD PLAYER
Steven Stone & Robert Harley
One-piece CD player. Front-panel controls: Standby. CD/Line, Preset, FIS, Edit, Previ-

separation: 110dB at lkHz. THD: 0.002%. Dynamic range: 92dB. Maximum output

ous, Next, Open, Play, Pause, Stop, Phones output. Remote controls: all the above

level: 2V (into 47k ohms). Digital outputs: coaxial, RCA, and optical. Dimensions:
19" W by 31
4" H by 12" D. Weight: 22 lbs. Price: $2495. Approximate number of

plus FIS, FIS 2, Title, Fast, Scan, A/B, Repeat, Review, Volume, and alphanumeric
keyboard. Analog outputs: fixed and variable single-ended line and fixed balanced XLR
line. Frequency response: 20Hz-20kHz ±0.2da SIN ratio: 100dB (A-weighted). Channel

dealers: 80. Manufacturer SOTA Industries, 21 West New Avenue, Lemont, IL 60439.
Tel: (708) 257-8188. Fax: (708) 257-8196.

T

he Greek myth of Odysseus has
always been afavorite of mine.
For an audiophile looking for
aCD transcription system under $2500,
it seems to be an especially appropriate
metaphor. Almost all the units I've heard
since CD's inception fall into one of two
camps: the Sirens or the Rocks.
For those of you not up on your Greek
mythology, the Sirens were the archetypal seductresses whose sweet songs
lured sailors to drive their ships upon the
rocks. Siren CD players are those that
soften and sweeten the sound. Their primary purpose is to seduce, to give afalse
sense of comfort to their victims; their
fidelity to the truth is secondary to their
desire to elicit apositive emotional reaction. These players' colorations are subtractive in terms of resolution and musical information, additive in terms of firstand second-order harmonics; this gives
them aricher, more euphonic character.
I've recently heard two units that fall into
the Siren category: the CAL Sigma/Delta
combination and the Rotel RCD-965BX
Signature player.
The Rocks of CD players are like rocks
anywhere—hard, firm, matter-of-fact,
truthful in their "rockness." They do
nothing to romanticize music; if anything, CD Rocks tend to crystallize
things—dynamic peaks arc "hard" and
often have only one "perfect" volume
level in aparticular system. Music sounds
quiet and lifeless if played at levels lower
than this ideal, and when played louder,
music gets as hard as. ..
rocks. Needless
to say, these arc machines that seem to
tell the "truth," and we all know the truth
is often not pretty. The problem with
Rocks is that their "truth" fails to touch
our souls. These cerebral devices seem
to give us all the musical information, but
fail to move us because somehow, in the
drive for the god-like perfection of
Greek statuary, the music's poetry and
charm have been buffed off. The Kinergetics KCD-40 is agood example ola
clean, mean, matter-of-fact Rock machine.
Where does all this leave us sailors? Far
from home on choppy seas—Sirens on
one side, Rocks on the other—unable to
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SOTA Vanguard II CD player

throw enough money overboard to
power out of trouble by purchasing a
megabuck transport/D/A system. Suddenly alifeboat, sent by some Deus ex
machina in charge of saving drowning
audiophiles, appears—the SOTA Vanguard CD player.
Until now, I've been less than taken
with the CD format (a subtle understatement). Early machines sounded too nasty
for me to stay in aroom with them for
more than 15 seconds. In fact, early digital sounded so nasty that aphysics and
mathematics professor at acollege in
Massachusetts, Judith Reilly, came up
with wild hypotheses about how the rest
of your components could be immutably
polluted by ascant few seconds of digitally derived music passing through
them.'
Meanwhile, the hear-no-evil, see-noevil mainstream audio press heralded
CDs as "perfect sound forever." But even
these flat-earthers now admit that the
new generation of CD players do indeed
sound better than the first-generation
units. A cynic can't help but wonder if
such revisionism is more acase of financial expediency than of seeing (or hearing) the light? Perfect things need no
1Dr. Fteilly's hypothesis concerned the ability of digitally mastered LPs to induce microcracks in turntable
bearings, which manifest themselves as wild variations
in rotational speed (see J. Gordon Holt's "Stop Digital Madness," Vol.8 No.8, p.5). No one else, myself
included, could replicate any of her documented findings.
—JA
2At the 1993 Chicago CES, John Atkinson told me of
John Curl's three steps to historical revisionism: I) Your
opinion has no validity whatsoever and is totally and
irrevocably wrong; 2) Your opinion may have some
merit, but it is merely speculation with no basis in fact;
3) Your opinion is absolutely correct, but Iactually
thought of it first.

WorldRadioHistory

replacement; flawed things must be
replaced as soon as possible. How fortunate for CD-player manufacturers.

TECHNICAL INFORMATION
The SOTA Vanguard II CD player is a
Bitstream design based on aPhilips chassis with its printed-circuit board
marked, and presumably manufactured
by, Siltech. It differs from conventional
Bitstream machines in several respects,
including the digital section, which features two Bitstream D/A converters (one
for each channel); and its differential or
balanced output circuitry is DC-coupled
throughout the analog section. The Vanguard also uses separate power transformers for its digital and analog sections,
with atoroidal transformer for the dualmono analog section. The analog section
is powered as long as the machine is
plugged into the wall.
The Vanguard has all the standard
programming features: favorite-track
selection (for those who insist on listening to Frank Zappa reissues) and random
play (for Geezer-rock fans tired oflistening to Tommy in the right order). It also
features provisions for an external lineinput device (like atuner or tape-deck),
and variable and fixed outputs. (With
variable output you could use the Vanguard without apreamp, but Idon't recommend this: the variable output sounds
far worse than the direct.) The Vanguard
also has optical, coaxial, and RCA digital
3This fact becomes obvious if you try using any other
Philips-based remote control on another Philips-based
machine within range—it will operate the SOTA. This
is inconvenient if you plan to compare the SOTA to
another Philips-based machine—push Pause and they
both pause, push Play and they both play, etc.
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outputs for that inevitable time when
you must get an outboard D/A. The
sarA also sports aheadphone jack with
its own variable output op-amp, for
when you're compelled to listen to Hendrix's Are You Experienced? at two in the
morning at ear-bleeding levels.

Holt and Ihave participated in anumber of listening sessions in this room over
the last few months. The room contains
avery high resolution system that is
absolutely merciless in revealing every
fault of each recording put through it.
Most of the commercial recordings JGH
and Ihave listened to through this system
SYSTEM
sound severely flawed, mainly because
Iused the following equipment for the
of poor miking or heavy-handed mixes.
sum Vanguard CD player review: For Many of my cherished recordings have
analog source comparisons, aThorens/
been rendered unlistenable by this audio
Chadwick 125 Mk.2 turntable mounted
microscope, sounding like bugs stuck
with aGraham 1.5 tonearm, with armand squirming on apin, every imperfectubes fitted with Denon 103 C/van den
tion rendered ten times life-size. ListenHul, EMT/vdH, Fidelity Research FR-1
ing to music through this system isn't
Mk.3 vdH, and AudioQuest BH-200
much fun, but it is riveting and highly
cartridges. In my large-room system, I educational. If asystem like this is the
used aVPI HW-19 Mk.5 with aBright
ultimate goal of high-end audio, I'm
Star TNT base and aSouther Tri-Quartz
gonna have to find anew avocation. [Me
arm mounted with avdH MC-1 cartoo.—Ed.]
tridge. Preamps: Denneson JC-80 Mk.2
Nelson's is obviously not avery musigold, Atma-Sphere MP-1, and the Vencal system. But what is the goal ofa highdetta SCP-2A phono preamp. Power
end system? Is it supposed to get you as
amplifiers: Electrocompaniet AWD 100
close to the music as possible without
and AWD 250, Parasound HCA-2200
imposing much of its own character? Or
Mk.2, VTL Deluxe 300, and the Atmais it supposed to make music sound like
Sphere MA-1. Loudspeakers: Maston
music? I've never heard asystem that can
Audio Deluxe Reference Monitors, Apodo both. If you have heard asystem that
gee full-range ribbons, Green Mountain
was mercilessly revealing and musically
Audio Diamantes, and Vision Acoustics
satisfying, were you listening to music
Soloists. Interconnects: Straight Wire
you really enjoyed, or just audiophile
Virtuoso, AudioQuest Diamond, and
standards? Ilove Sam and Dave, but
Wire World "Eclipse" (both balanced and
listening to "Hold On, I'm Comin'"
single-ended). Speaker cables: Straight
through Jeff Nelson's system will kill
Wire Maestro bi-wire and Wire World
your cat.
"Eclipse." Other accessories included
The point is that, at some time, each
RoomTunes CornerTunes, EchoTunes,
audiophile and manufacturer has to make
and Ceiling Clouds; ASC Tube Traps;
a choice of whether to opt for the
RoomTunes Just-a-Rack; Arad Supereuphonic or for the mercilessly accurate.
structure Ils; Audiostream equipment
Do you like your music straight up, no
rack; CWD equipment cabinet; Bright
chaser, or do you go in for abit of
Star Big Foot and Little Rock (for CD
sweetening? When forced to make this
player); Sorbothane pucks (for amplichoice (I'm forced to make it almost
fiers); Target speaker stands (for amplievery day), Iusually opt for abit of
fiers); Fluxbuster; Shun Mook wooden
euphony, thank you. Ilike too many
pucks; The Original Cable Jacket wraps;
different kinds of music—much of
Music and Sound ferrite beads; Audiowhich was recorded at substantially
Quest ferrite clamps; Chang Audio
below audiophile standards—to subject
Lightspeed model CLS 6400 ISO
myself to asystem like Jeff Nelson's
power-line filter; AudioQuest record
without judicious use of an equalizer (or
brush; Nitty Gritty record-cleaning
liberal use of soporifics) to render it
machine; Radio Shack sound-pressure
palatable.
meter; SOFA record clamp; Kleemnaster
The SOFA Vanguard is one manufacBrillianize CD cleaner; and the collected
turer's attempt to solve this audiophile
works of A.A. Milne.
conundrum of having one's cake and eating it too. Neither Siren nor Rock, it tries
SOUND
to walk the line between being an overly
Neutrality is a difficult concept for
soft, "musical" player and a hard,
reviewers and audiophiles to pin down.
player. Still, it's far from
Actually, I'm not sure that absolute neuaneutral device—its colorations are additrality and transparency are always such
tive in some areas, subtractive in others.
good things. For example, Jeff Nelson of
How can an attempt to reconcile two
Boulder Amplifiers has built a very
diametrically opposed goals be successacoustically dead listening room in his
ful? This kind of Hegelian logic-4 may
Boulder, Colorado factory. J. Gordon
work well in the context of cultural
"
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matter- of
- fact "
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sociology, but it's devilishly difficult to
apply to an audio dichotomy. Neutrality?
Yeah, right.
The SOTA Vanguard represents not
neutrality, but aset of compromises that
will pass for neutral to some ears. First,
spectral balance: The Vanguard's bass
was awee bit warm—not sluggish, but
abit thick in the midbass. Low-bass
extension was slightly less than adequate,
and the midbass emphasis tended to
obscure the low bass. The midrange was
pretty good, perhaps just ahair thin, but
not noticeably objectionable. Lower treble was abit restrained, not reticent or
recessed, but not the kind of sound that
jumps out at you. Upper treble was
sweet without being syrupy, with good
extension and sense of air.
Compared with my analog sources,
the Vanguard's soundstage was abit forward. Rather than starting behind the
speakers, the front of the soundstage
began right at the speakers. Nothing
wrong with that—just different from
most analog sources in my systems.
Soundstage width was as good as any
CD player I've ever heard—that is, some
analog sources seem wider, but whether
that's acoloration or "the way it is" is
debatable. Soundstage depth was quite
decent, but not mind-boggling—slightly
better than most CD players I've heard
in my own systems. Unfortunately, all
CD players I've heard seem somewhat
flat compared to analog phono sources.
Ican't in good conscience report that the
SOTA's depth was fully three-dimensional, but it was rather like deep basrelief. While there was definitely aconvincing hierarchy of depth to the SCTA's
soundstage, there wasn't the separation
and space between instruments that I've
come to expect from the best analog
sources.
This player was the best digital source
I've had in my listening rooms. But just
because it's the best digital source I've
had doesn't mean it's the best digital
source there is. Compare And Contrast
is the name of the audio reviewer's game.
It was time for. ..

A TRIP TO GORDON'S HOUSE

After living with the sorA for nearly six
months, Ifigured I'd better trundle off
to Gordon's listening room, where I
could compare the SUM mano amano to
the Sony CDP-X779ES CD player that
JGH reviewed in Vol.16 No.6 (p.154). It
4Hegelian logic absurdly simplified: thesis (original
concept) and antithesis (opposite concept) are combined
to form synthesis.
5I'm reminded of Buck Owens's introduction of his
drummer on the Livefrom London record: "I'd like to
introduce the greatest drummer I've ever heard ...on
the stage right now."
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was, as are most of my evenings with
Gordon, very educational.
First we listened to abrand-new CD
Ihad just received from BBC Music Magazine: Berlioz's Symphonie Fantastique,
performed by the BBC Symphony directed by Andrew Davis, and recorded
live in Tokyo's Hitorni Kinen Kodo Hall.
We auditioned it first on the SOFA. Both
JGH and Inoticed that the sound hardened and lost focus as the music went
fromf tofff. Gordon said the bass drums
lacked weight. We also noticed the almost excessive "hall sound" portrayed
by this recording. Since this was our first
listen to this disc, we assumed that the
recording engineer had chosen aslightly
distant mike position, and that perhaps
the hall was overloading during dynamic
peaks. Then we listened to the same piece
through the Sony.
What a transformation! Suddenly
there was low bass. Suddenly the hall
stopped overloading at dynamic peaks.
What we had assumed was "hall sound"
on the recording actually appeared to be
the SOTA adding abit of "ambience," as
well as hardening slightly on dynamic
peaks. Curiouser and curiouser. The
$1900 high-end consumer Sony
machine was bettering the $2500 audiophile SOTA.
Next we listened to Emma Kirkby and
Anthony Rooley on Olympia's Lament
(Nonesuch 79125-2). First we used the
Sony. Very nice. It was easy to separate
Kirkby's voice from the hall reverberation. It was also easy to tell that the
recording engineer had used an accent
mike on Rooley's chitarrone. When we
listened to the same cut on the SOTA,
Kirkby's voice lost abit of midrange
warmth. The SOFA seemed to smear
and reduce the spaces between her voice
and the hall's reverberations. Rooley's
chitarrone lost some of its melodiousness, gaining aslightly more percussive
signature. In short, the Sony sounded
more natural, more like areal musical
event.
Finally, we listened to one of Gordon's
favorite CDs, aKoss recording of Vaughan Williams's Symphony 7, "Sinfonia Antartica," narrated by Roger Allam
and conducted by Raymond Leppard
(Koss KC-2214). This is one hell of arecording, with awe-inspiring, dynamic
crescendos, silky strings, blustery horns,
and tumultuous cymbal crashes. Once
more, the Sony ruled, with superior dynamic range, better low bass, and far less
congestion and "smokiness" during crescendos. The SOTA sounded as if it ran
out of steam during dynamic peaks, and
also added abit of gratuitous space.
Round Three was another clear win
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ted trace). If this de-emphasis-error trace
looks alittle different from the usual
traces in my digital processor reviews, it's
because CD-player testing requires use
of the discrete de-emphasis test signals
M ORAL
I'm not going to recommend aplayer
on a test CD (125Hz, lkHz, 4kHz,
16kHz). Digital processors are driven by
that is thoroughly bettered by another
aswept sinewave from Audio Precision's
machine that's $600 cheaper and ayear
out of date. The SOFA may have been
DSP signal generator.
Channel separation (fig.2) was excelsuperior to any digital player I've had in
my system, but that doesn't mean it's a lent, measuring roughly 110dB at lkHz,
decreasing to 105dB (left channel) and
good value. It only means that I've been
92dB (right) at 16kHz. The right-left
digitally underprivilege& There's no
reason you should suffer my fate. Listen
channel crosstalk (dotted trace) increases
to the Sam Vanguard if you wish, but
with frequency more than the left-right
channel.
please listen to other machines as well—
A spectral analysis of the Vanguard's
especially the Sony. You, too, might
choose to pass the Vanguard by.
output when playing a-90dB, dithered
—Steven Stone
lkHz sinewave is shown in fig.3. The
overall noise level is low, with aslightly
rising response above 10kHz, the result
M EASUREMENTS BY RH
of the DAC's noise shaping. The DAC
The Vanguard's maximum output level
appears very linear—the peaks just reach
when decoding afull-scale, lkHz sinethe -90dB horizontal division. In addiwave was 2.25V from the fixed-level
tion, the traces overlap, indicating that
outputs and 431V from the variable outputs at the highest volume-control setthe left- and right-channel DACs are
performing nearly identically. The lowting. These values are 1dB and 6.7dB
higher than the standard 2V output,
frequency range is almost free from
respectively.
Output impedance was alow 50 ohms
at any audio frequency from the fixedlevel outputs. The variable outputs were
similarly low, measuring 65 ohms at
20Hz and 55 ohms through the rest of
the band. The combination of low output impedance and high output level
suggests that the Vanguard will have no
problem driving a power amplifier
directly from the variable outputs. HowFig. SOTA Vanguard II, frequency response
ever, Imeasured arather high 180mV of
(top) and de-emphasis error (bottom)
(right channel dashed, 0.5dB/vertical div.).
DC from the left-channel variable output, and amore moderate 17mV from
the right. (DC levels from the fixed outputs were below the 100µV resolution
of my voltmeter.) Playing atest CD track
of apositive-going impulse produced a
negative-going impulse at the outputs,
meaning the Vanguard is polarity-inverting. Note that no polarity-inversion
switch is provided.
Fig.1 shows the Vanguard's frequencyFig.2 SOTA Vanguard II, crosstalk (right-left
response (top pair of traces) and dedashed, I
OdB/vertical div.).
emphasis error (bottom pair). The Philips
digital filter has asignificant amount of
passband ripple, seen as the waves in the
trace as the signal approaches the stopband. There's also aslightly rising response in the top octave. The Vanguard
had aslight positive de-emphasis error
in the left channel (solid trace), and a
minor negative error in the right (dotfor the Sony—point, game, match to the
Sony, send the SOTA to the showers—
the Sony just sounded better.

6Iheard an interview recently with aguy who wrote
acookbook of Elvis's favorite recipes. Elvis actually liked
cafeteria food and Army food because his mother was
ahorrendous cook. My digital diet has had alot in common with Elvis's early culinary experiences.
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Fig.3 SOTA Vanguard It. spectrum of dithered
'kHz tone at -90.3IdBFS, with noise and
spuriae C/3-octave analysis, right channel
dashed).
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power-supply-related noise. There's just
ahint of 60Hz hum in both channels, and
atrace of 120Hz noise in the right channel. This is, however, excellent immunity from power-supply noise, particularly since the large transformer is in the
same chassis as the audio circuits.
A wider-bandwidth spectral analysis
(fig.4), made when the Vanguard was
playing atrack of all zeros, more clearly
shows the effects of noise-shaping. The
noise rises rapidly in the top octave all the
way to the peak at 901cHz. Note the small
peaks at 18kHz and 36kHz in the left
channel.
Fig.5 confirms the Vanguard's excellent low-level linearity. The unit is virlama

tually perfect to -105dB, where noise
begins to dominate the measurement.
The right channel is shown; the left was
identical. This excellent low-level linearity is characteristic of the Philips
TDA1547 DAC used in the Vanguard.
Another indicator of low-level performance is provided by fig.6, the Vanguard's reproduction of an undithered,
lkHz sinewave. The waveform has excellent shape and symmetry.
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The Vanguard's noise-modulation
performance (fig.'7) was similarly impressive. The traces nearly perfectly overlap
above IkHz, indicating that the Vanguard's noise floor doesn't shift in level
or change spectrally as afunction of
input level. This isn't surprising, since
performance on this test is related to lowlevel linearity, which, as we have already
seen, was excellent.
Fig.8 is an FFT of the Vanguard's output when decoding afull-scale mix of
19kHz and 20kHz. The I
kHz intermodulation product (20kHz minus
19kHz) is well down in level (-112dB),
and the spurious components on either
side of the test-signal frequencies arc also
extremely low. This is exemplary performance.
The Vanguard's jitter performance was
also good. Imeasured between 29 and
31 picoseconds (RMS, 400Hz-22kHz
bandwidth) of clock jitter with any test
signal. The RMS levels remained virtually unchanged, regardless of the input
signal. These RMS values were measured
on the 128fs clock signal (5.6448MHz).
If we relate 30ps of clock jitter to the
clock period, this is equivalent to 490ps
of clock jitter on an 8x-oversampling
clock. Note, however, that 1-bit DACs
such as the TDA1547 used in the Vanguard react very differently to clock jitter
than do multi-bit DACs. Moreover, 1-bit
DACs are influenced by jitter well above
40kHz, the highest jitter frequency that
can affect multi-bit DACs. (This issue is
discussed in depth in Remy Fourres article on jitter in the October 1993 Stereophile.)
An FFT of the jitter spectrum when
the Vanguard was decoding afull-scale,
lkHz sinewave is shown in fig.9. Notice
the signal-related spikes at lkHz and its
multiples. Apart from a few signalrelated periodic jitter components, the
spectrum is fairly clean. Fig.10 is the jitter
spectrum with a-90dB, lkHz sinewave
input. We can still see some signalcorrelated jitter at multiples of the test
signal, but they're lower in level. The
fewer signal-correlated jitter components
at alow signal level is the opposite of
what happens to adigital processor's jitter. The S/PDIF interface between a
transport and processor introduces
higher jitter at lower signal levels because
low-level signals create more bit transitions, which in turn create interface jitter that winds up at the DAC's word
clock. A CD player, with no need for the
S/PDIF interface, has an inherent advantage in jitter performance over aseparate
CD transport and digital processor connected by the S/PDIF interface. The Vanguard isn't completely immune to signal105

correlated jitter, however, as shown by
the spike at 10kHz in fig.11. This is the
Vanguard's jitter spectrum when playing
afull-scale, 10kHz sinewave. Note, however, the relative absence of spikes in the
spectrum.
Finally, Imeasured the Vanguard's
tracking ability by playing the series of
tracks on the Pierre Verany Test CD that
has increasingly long data dropouts in
the spiral track. The higher the track
number the player will play without
skipping, the better its tracking ability.
The Vanguard played through track 33,
but fell apart at track 34. This is average
performance.
Overall, the Vanguard performed well
on the bench. The good linearity,
absence of power-supply noise, and low
level of intermodulation products indicated good engineering.—Robert Harley

RHTAKES

A LISTEN
Since Ihad the Vanguard for bench testing, JA asked me to compare it with
some comparably priced digital products previously reviewed. It happens that
the combined cost of the best CD transport under $2500 (the $1695 PS Audio
Lambda) and the best digital processor
under $1000 (the $895 Meridian 263)—
in my opinion—nearly equals the Vanguard's. How does the single-chassis
$2495 Vanguard CD player compare
musically to the $2590 PS Audio/Meridian separates?
Iauditioned the Vanguard driving an
Audio Research LS5 (through the ARC
BL2 Balanced Line Driver) from the
Vanguard's fixed-level outputs. The LS5
fed Audio Research's new VT-150 tubed
monoblocks, which in turn drove Thiel
CS3.6es via an 8' run of AudioQuest
Sterling. The digital interconnect between the Lambda and the 263 was an
Aural Symphonies Digital Standard.
Analog interconnects were AudioQuest
Diamond on both the Vanguard and 263.
Two pairs of Acoustic Sciences Tower
Slims and one pair of Tower Stouts
treated the built-from-scratch listening
room.

It didn't take long to get ahandle on
the SOTA's character, even before auditioning the Lambda/263 combination.
The Vanguard was thin, bright, hashy,
flat, and congested. Comparing the Vanguard with the Lambda/263 combination revealed the Vanguard's shortcomings. The Vanguard's biggest liability
was its treble. Ride cymbals turned into
featureless white noise; vocal sibilance
was emphasized; instrumental timbres
acquired an unnaturally harsh edge; and
the upper midrange and treble sounded
strangely mechanical. Switching back to
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the Lambda/263 returned asense of case,
smoothness, and naturalness.
The Vanguard's soundstage had very
little depth, air, or space compared to the
Lambda/263 combination. The music
was presented on aflat, dry, and sterilesounding canvas. The music never opened
up and breathed, instead sounding constricted and lifeless. Instrumental images
sounded as if they were pasted on top of
each other, with no feeling of bloom or
envelopment in air. As SS and JGH
found, reverberation tended to fuse with
instrumental images rather than surround them. On the Dorian recording
of Ulrike-Anima Marne playing Max
Reger sonatas for solo violin, for example, the Vanguard didn't present the
instrument as a distinct image surrounded by the hall. Instead, it was as
though the reverberation were part of the
image. Through the Lambda/263, the
gorgeous acoustic bloomed around the
instrument, creating a much closer
approximation of what one hears from
asingle instrument in alarge room. This

Monitor Audio (continuedfrom p.101)
resonances, it pushes them up in frequency* to aregion where they will both
be less likely to be excited by music, and
will tend to fall in the gaps between the
frequencies of musical notes. With modern tuning, 629Hz, for example, lies
between the D# and Eat the top of the
treble staff but is of high enough Q
(Quality Factor) that it needs to be hit
with exactly that frequency to be fully
excited. Any degrading effect it could
have on music might, therefore, be
minimized.
Listening to the cabinet behavior with
astethoscopes revealed this to be basically the case, though on some recordings Icould hear both of these midrange
resonances become excited as amusical
line swept through each of their frequencies. And because of their high Q, once
excited they tended to ring for awhile.
Nevertheless, once the stethoscope was
put away and Iwas seated in the listening
chair, Icould not hear any obvious midrange congestion on music that Icould
4In his January 1993 review for HFN/RR, Martin Colloms conjectured that the hand-rubbed lacquer finish
contributes to this effect by adding avery stiff skin to
the veneer.
5For $20, an ordinary medical stethoscope is the most
cost-effective investment aspeaker designer can make
to hear how his favorite cabinet-bracing technique
works—or doesn't. It's also useful to investigate
speaker-stand behavior. You might expect, for example,
the lead-shot'n'sand-filled Celestion stands Iused with
the Studio 6to be completely inert, especially considering that the interface between the speaker and stand was
four small pads of resistive Blu-Tack. Yet Icould clearly
hear one of the speaker cabinet's two midrange resonances being echoed by the stand pillar side wall.
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recording also exemplified what was
wrong with the Vanguard's presentation
of timbre: the violin was screechy and
lacking in warmth compared to the
Lambda/263.
The Vanguard's bass was similar to
that from the Lambda/263: alittle lightweight, lacking extreme bottom end, and
somewhat soft. The Lambda/263 had
alittle bit better pitch definition and
dynamic impact, but neither digital
front-end approaches the bass performance of the $595 Theta Cobalt, for
example.
In fairness, Ishould point out that the
Lambda/263 combination with the Aural
Symphonies digital cable costs $300
more than the Vanguard. The Lambda/
263 pair also has fewer features. Further,
the Lambda and 263 weren't chosen at
random for this comparison—in my
experience, they represent the best products in their respective price ranges.
Nonetheless, the Vanguard's inferior
sound precludes arecommendation.
—Robert Harley

lay at the feet of the cabinet behavior. On
the uncorrelated pink-noise track on
Stereophile's Test CD 2, however, the cabinet "talk" could be heard as aslight
"color" to the noise. (This signal is very
useful, because any resonant coloration,
which will be the same in both speakers,
tends to pull to the center of the image
and become spatially unmasked.)
CONCLUSION
Mellow in the high treble, atouch of
character in the mid-treble, and aslightly
forward midrange don't detract from the
Studio 6's superb transparency, excellent
sense of pace, and clean, relatively
extended low-frequency performance.
It's not aspeaker for everyone, however,
and even without counting its need for
high-quality stands, it's expensive. The
Studio 6comes under heavy competition from domestic floorstanding speakers
at or near the same price that offer greater
dynamic range and more extended low
frequencies—the Martin-Logan Aerius,
Thiel CS2 2, and Vandersteen 3readily
come to mind. And for less money, the
Totem 1, Harbeth HL-P3, and B&W 805
offer some of the same performance.
All things considered, Monitor Audio's
Studio 6is still one of the most musically
satisfying two-way miniature loudspeakers I've had the pleasure to listen
to. In its piano-lacquer-finished version,
it's also an exceptionally beautiful piece
of furniture, which might well add to its
perceived value.
STEREOPHILE, FEBRUARY 1994

CLASSÉSIX MK.II PREAMPLIFIER
Larry Greenhill
Solid-state preamplifier with external power supply and built-in optional internal
phono stage. Unit can be ordered as aphono model (Six), set up for either movingcoil or moving-magnet cartridges, or as aline-only model (Six L). Inputs: one balanced
line-level, one phono (either MM or MC), tuner, tape, CD, Aux, Aux 2(Six Lonly).
Outputs include balanced main out, single-ended main out, and buffered tape out.
Frequency response: 20Hz-20kHz, ±0.1dB; 1Hz-150kHz, ±3dB. SIN ratio (Aweighted, ref. 500mV): 95dB (line stage), 85dB (phono stage). Distortion (THD):
<0.1%. Input impedance: 50k ohms, line; 47k ohms; phono. Output impedance:
1ohm. Gain: line stage, 18dB; moving-magnet phono stage, 35dB; moving-coil

phono stage, 20-40dB (variable). IHE input sensitivity: line stage, 120mV; movingmagnet, 3mV; moving-coil, 0.3mV. RIAA accuracy: not specified. Maximum input
to phono stage: not specified. Maximum output: 22V. Power consumption: 50W.
Dimensions: Front panel: 19" (475mm) W by 10" (262.5mm) H. Chassis (with
feet): 17" (425mm) W by 6" (150mm) Hby 14%" (369mm) D. External power supply: 7" (175mm) W by 6" (150mm) Hby 12" (300mm) D. Shipping weight: 36 lbs
(I7kg). Prices: $3295 (Six), $2995 (Six L). Approximate number of dealers: 50. Manufacturer Classé Audio, 9414 Cote de Liesse Road, Montréal, Québec H131" 1A1, Canada.
Tel: (514) 636-6384. Fax: (514) 636-1428.

C

lassé Audio's flagship preamplifier, the Six, has enjoyed a
five-year life span—quite long
for an audiophile component. Company
president Glen Grue reports that the Six's
sales have continued to improve during
that time. How to explain this solid-state
preamp's continued success in competition with today's newer, remote-controlled, line-stage preamplifiers?
How about these factors: value, convenience, ergonomics, and sonics. Highend "value"—a difficult term to define
—resides in aproduct's sonics, reputation, and price; even in the "feel" of its
controls. The Classé Six sits squarely in
the top quartile of available preamplifiers.
It is more expensive than all but 20% of
the 413 preamps listed in Audio's 36th
Annual Equipment Directory (October
1993, pp.122-137). Using this guide, the
Six seems rather typical: It can be ordered
with abuilt-in phono stage (like 46% of
the 84 high-end preamps); it has an
external power supply (found in 44% of
these); and it does not use remote control (only 15% of over-$3300 preamplifiers in the 1993 listing are remotecontrolled).
The Six's internal phono stage will
appeal to audiophiles who enjoy LPs and
don't want to pay $2000 extra for an excellent phono stage. Many preamps listed
in Stereophik's "Recommended Components"—including the Jeff Rowland
Consummate, the Audio Research LS2B,
and the Sonic Frontiers SFL-1—must be
used with an external àla carte phono
stage, which must perforce be more expensive than an internal card.I

DESCRIPTION
Since its introduction in 1989, the Model
Six reviewed here has undergone subtle changes in its external appearance. It
began as the DR-6, areference to David
IThe Six's $3295 price falls in the middle ofStereophik's
Class B recommended preamplifiers.
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Classé Six Mk.I1 preamplifier

Reich, the audio designer who founded
Classé Audio and who was involved in
the DR-6's original design. David has
since moved to Archtech Electronics;
since his departure, Glen Grue and his
staff have redesigned the preamp, dropped
the "DR" designation, and spelled out
the "Six!' The Six Mk.II has sculpted
handles and no rack-mount cutouts on
the front panel.
In a1992 review (The Absolute Sound,
Issue 79, p.91), Tony Cordesman described
the Six as a"well styled 'black box'. ..
where form follows function, and no
attempt is made to miniaturize the unit
or give it aclever appearance!' The 19"wide faceplate, available in either silver
or black, has rounded edges and four
large rotary switches whose knobs have
aflattened section for easier handling.
The front-panel controls, from left to
right, include asource-selector rotary
switch that allows the owner to select
CD, Phono, Balanced, Tuner, or Aux.
Next is arotary switch with Rev, Left,
Stereo, Right, and Mono positions. The
right upper panel has arotary Balance
control with asingle central detent, and
adetented Volume control with an Off
position. These rotary switches have the
smoothest action Ihave found on any
preamplifier. The four toggle switches
across the bottom of the panel are, from
left to right, aTape switch for monitor
or source, aBypass Mode switch that
selects phono or balanced, another
WorldRadioHistory

Bypass On/Off switch that selects the
bypass mode, and aMute switch.
The bypass function is new with the
Six Mk.II and replaces the DR-6's polarity-reversal switch. This control is
reminiscent of similar bypass switches
in Walter Jung preamp designs as published in The Audio Amateurjung found
that areduced numberof switch contacts
improves the sound.? The Six's bypass
removes the input selector, tape, and
mode switches from the signal path. To
operate the bypass function, first move
the input-selector switch to the desired
input. Though the signal does not travel
through this switch, the latter chooses
which input does not get shorted to
ground. Possible bypass inputs include
the Phono or CD inputs on the phono
model—Balanced In or CD on the Six
L. Thus, to listen to aPhono selection,
select Phono with the upper-panel rotary
switch, and throw the Bypass Mode
toggle to Phono; then switch the Bypass
On/Off function switch On.
The back panel features standard
XLR-balanced connectors (male connectors for Main Out and female connectors for Balanced Input), and gold-plated
RCA input jacks for CD, Tuner, Aux,
and Tape. The power cable connecting
2See Greenhill, L, "Test Report. A Subjective Listening
Test of the PAT-5/WJ-1A," The Audio Amateur, Vol.11
No.1, January 1980. In this test, an inexpensive, singleswitch, Jung-modified Dynaco PAT-5 did as well as a
Mark Levinson ML-1 preamplifier in adouble-blind
listening-panel test involving right men and women.
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the preamp and the large power supply
is very thick; as is the unit's power cord,
which has alarge, yellow, hospital-grade
plug. The Six's Phono input is replaced
by Aux 2on the Six L. A toggle switch
is located between the left- and rightchannel phono inputs on the Six. This
switch is pushed up for MC operation,
down for MM. In the MC position, 20dB
of additional gain is added to the MM's
35dB. The MC gain can be adjusted
between 20 and 40dB by replacing resistors R15 and R16 on the preamplifier's
system board. The stock resistors need
to be unsoldered and replaced with the
others (supplied, along with silver solder). There are no provisions for adjusting input impedance for the MC inputs.
The Six used in this review was set for
the appropriate gain for the Spectral
phono cartridge.

TECHNICAL DESCRIPTION

With the exception of the MC and MM
phono circuits, all Classé amplifiers and
preamplifiers use the same circuit, tailored to different power levels. Classé
maintains that the differences between
the top-of-the-line and economy models
reside in parts quality, power-supply
design, and the amount of filtering. The
Six's circuitry first appeared in the Model
9in 1987, and was refined in 1988. Only
by listening to the same circuit over and
over during this six-year period did Glen
Grue and his staff discover the best ways
to obtain the smoothest, most detailed
sound. Their listening sessions were conducted at the factory and in the designers'
homes.
The Six uses 1% custom metal-film
resistors, polystyrene and polypropylene
capacitors, special printed circuit boards,
and switches and controls that feature silver and gold contacts. The Six's separate
power supply has alarge, high-current
toroidal transformer, eight stages of
regulation, 104,600µF of filter capacitance, and extra capacitor filtering ofboth
the beta (current gain) main output stage
as well as alocal supply to the input
differential amplifier.
The Six Mk.II substitutes new, smallsignal transistors in this differential circuit. Grue reported that using many
small-signal transistors creates acircuit
with smoother sonic characteristics than
using two higher-voltage transistors.
Also, the Mk.II employs newly developed ultrasonic bypassing techniques.
Bypassing occurs not just in the power
supply but in the system board as well,
with special attention to emitter resistors and output devices. The balanced
input circuitry and the balanced highlevel section feature completely discrete
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individual circuit components for the hot
and cold signals and the left and right
channels. A cascode amplifier is coupled
to acurrent gain stage.
Before aSix is assembled, its output
transistors are mounted on alarge grid
and burned in for months. By the time
they're matched for assembly, enough
drift has been eliminated that the Six's
sound should change minimally over
time. Low-level devices are also matched
carefully at build time.
Chassis construction and systemboard
assembly are first-rate, and are supported
by anontransferable lifetime warranty.
The chassis case is standard sheetmetal,
but the screwholes are predrilled with
nuts fixed to the metal on the opposite
side to allow firm tightening. The main
circuit is carried on ahigh-quality epoxy
pcb with solder mask and designator.
There is no point-to-point wiring on the
main board. There are 16 large 4700µF
blue capacitors and eight large yellow
capacitors. There is asmall pcb at the
chassis's right rear for the power-supply
feed, which is isolated from the main
board. Leads from the main board to the
gold RCA jacks are neatly dressed, and
high-quality silver solder joints arc
everywhere evident. This type of construction ensures high reliability and
long component life.

single-ended outputs. Ipreferred Cogcico Yellow balanced interconnects for
the system because of the long runs
between amp and preamp. The system
had greater clarity and transparency in
balanced mode. Single-ended AudioQuest Topaz interconnects were necessary when the Woodside Tube M-50
monoblocks were plugged into the system. And OCOS speaker cables, supplied by Sumiko, were used to drive the
loudspeakers in bi-wired configuration.

SOUND

My first impression of the Classé Six,
obtained by listening through its phono
section, was that it sounded dynamic,
sweet, and dark. But as time went on, the
Six's sonic signature became harder to
discern. As TJN reported in his review
of the Rowland Consummate preamplifier (Vol.15 No.1, p.175), the best highend gear is chameleon-like; the Classé
is no exception. Paired with the Quad
ESL-63s, Sonus Faber Minimas, and
Totems, all of which emphasize the midrange response, the Six's midrange qualities sounded dynamic, resonant, warm,
and up-front. With the B&W 805s, the
most prominent component of the music
was the open, unrestrained top end.
The Classé Six's bottom end did not
disappoint me. Test signals from Stereophile's Test CD 2 revealed clean bass
down to 17Hz with the Muse 18 in the
SYSTEM
system. The driving pulse of the deep
Associated equipment for this review
synthesizer bass chords on "The Hit,"
included LP, CD, and FM stereo musical
sources. CDs were played on aKrell
from James Homer's Patriot Games
soundtrack (RCA 07863-66051-2), was
MD-1 turntable driving aKrell SBPclear and solid. "Church," Lyle Lovett's
32X DIA converter. Quad FM-66 and
thunderous, foot-stomping gospel tale
Day Sequerra FM Reference tuners proon Joshua Judges Ruth (MCA MCADvided music from WQXR and WNCN,
10475) had tremendous "pace" and
our local New York classical music staenergy. Jeff Beck's "Behind the Veil"
tions. LPs were played on aLinn Sondek
(from Jeff Beck's Guitar Shop, Epic EK
LP12 turntable with aLingo Mod, an
44313) had generous bass slam and snap
Ittok arm, and aSpectral moving-coil
without being overblown. And ample
cartridge. Records and CDs included
bass dynamics were demonstrated by the
those I've nominated for the magazine's
Six's rendition of the powerful bass drum
annual "Records To Die For."
in Owen Reed's La Reel Mexicana (Fiesta,
Because preamplifiers interact differently with different power amplifiers, I Reference RR-38CD).
Real rhythmic drive was evident with
used three different solid-state power
avariety of musical material, supportamps: aKrell KSA-250, apair of Wooding my initial impression that "pace" was
side M-50 monoblock tube amplifiers,
the Six's strong suit. The soundtrack of
and the Mark Levinson No.27.5. LoudThe Commitments (MCA MCAD-10286)
speakers included full-range Quad USA
integrates Andrew Strong's raspy Joe
Monitor ESL-63s on Arcici stands,
Cocker-esque voice with the band's
B&W 805s, the Sonus Faber Minimas,
intense drums, horns, and piano; the Six
Snell B Minors, Totem Acoustics Model
pulled these elements into atight, driving
Is, and Chario Academy Is. In order to
rhythm. When the B&W 805s were driven
test deep bass response, when playing the
by the Krell KSA-250, the Six's phono
Quads Iswitched in asingle Muse Model
section accurately portrayed the wide
18 subwoofer run in bi-amplified mode.
dynamic range and powerful orchestral
Parallel output interconnect cables
rhythms on my favorite LP, Shostakowere plugged into the Six's dual main
vich's Symphony 6and Age of Gold Suite
output jacks to allow both balanced and
WorldRadioHistory
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with the Chicago Symphony conducted
by Leopold Stokowski (RCA LSC3133). As another test of the Six's resolving power, the furious "pace" and wall
of sound captured on this LP did not
obliterate the delicacy and voice of the
soprano saxophone, which stands apart
from the dense orchestral fabric.
My observations of the Six's impressive bass and dynamic range suggest that
it would be ideal for what CG calls "real
music!' Iused the Krell remote to cue up
Mctallica's "The Unforgivcn" (Metallica,
Elcktra 61113-2). This tune opens with
the sound of apassing train; there's deep
bass and dynamic impact, followed by
music with tight, clean, quick rhythms.
The Six detailed the band's drumwork
and acoustic and electric guitars. Next
came Jeff Beck's "Behind the Veil." I
heard rimshots, kickdrum, and snare
drum clearly and with full dynamics over
the synthesizer. The combination of
Classé Six, Krell KSA-250, and B&W
805 minimonitors was synergistic. Pace,
pace, pace—can there ever be too much?
Midrange reproduction was superb on
the Six and was evident in its focus and
ability to reproduce different miking
techniques. The sonics were clean, and
free of nasal or honking qualities. Harry
Connick, Jr.'s voice on "I Don't Get
Around Much Anymore" didn't sound
tubby or nasal, but had just the right
timbre (When Harry Met Sally. .., Columbia CK 45319).
The Classé Six preserved the unique
tonal characteristics of different amplifiers. The Mark Levinson No.275 played
with vividness, speed, and bass definition. The Krell KSA-250 delivered bass
slam and robust orchestral timbres. The
Woodside M-50 tube monoblocks were
exceptionally smooth and generated a
wider soundstage than the two solidstate stereo amplifiers. The M-50s
provided the most warmth and resonance when matched with the Classé Six
and driving the Snell B Minors.
The Six's treble register was extended
but slightly dark. Nevertheless, space
was well depicted, which contributed
greatly to the sense of air around instruments. Iheard generous soundstage
depth and width while playing Holst's
Chaconne (Howard Dunn, Dallas Wind
Symphony, Reference RR-39CD). With
the B&W 805s driven by the M-L 275,
aseamless sonic image was created of a
chorus spread across the soundstage
behind José Carreras (opening "Kyrie"
of the Misa Criolla, Philips 420 955-2).

COMPARISONS

So far, so good. The Classé Six's sonies
were good—very good. But how did it
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stand up to other high-end preamplifiers?
Fortunately for the review, the Six could
be compared, using gain-matched techniques, with the Mark Levinson No.26;
the Woodside SC-26 all-tube preamp;
and aMark Levinson ML-7A run in
single-ended configuration. Ialso compared aKrell KBL line-level preamp,
listening to FM and CDs.
The Krell KBL was more neutral, but
just as "dark" as the Six. TJN reported
(in Vol.15 No.1, p.177) that the Krell had
slightly less precise focus than the Rowland Consummate. Ifound no such
differences with the Classé Six. In fact,
both preamplifiers manifested the slightly
dark, sweet sound that TJN reported. I
was impressed that the Six sounded so
similar to the $4500 Krell KBL linestage-only preamp.
More current preamplifiers did better. The all-tube Woodside SC-26, priced
the same as the Six, had more bloom and
sweetness but did not quite match the
Six's imaging. The more expensive Mark
Levinson No.26 ($5195; $6795 for the
26S Teflon systemboard version) did
have better imaging, soundstage width,
and greater definition of detail, although
it was quite laid-back and somewhat distant. The No.26 was much more transparent, particularly in depicting individual voices and the transparency in the
Harlem Boy's Choir's soprano voices on
the first cut of the Glory! soundtrack (LP,
Virgin America 91329).

That is, the circuit interacts with the
source impedance of the input device—
normally an MC phono cartridge, but
in this case the source impedance of our
Audio Precision test set—to give an
appropriate match.
We measure the input impedance ola
device by recording the output voltage
using a25 ohm source impedance from
Audio Precision, then change the latter
to 600 ohms and, without changing the
input voltage, measure the change in the
output of the device under test. A BASIC
computer program then calculates the
input impedance reading from this
change But if the input impedance of the
latter changes in response to the source
impedance, this test will not yield an
accurate reading.
The DC offset at the Classé 6's outputs measured under lmV, balanced or
unbalanced, though it fluctuated enough
to indicate that this very low-level reading was affected by noise. The preamp
is non-inverting from its line inputs to
its main outputs; the phono stage is similarly non-inverting. The Classé's balancedmode polarity in pin 2is positive, in pin
3negative. Line-stage gain (aux input to
line output) measured to spec: 18.2dB for
balanced, marginally higher at 183dB for
unbalanced. Line-stage unity gain was
reached at just below the 12 o'clock position on the level control. Phono-stage
gain (taken, as usual, from input to tape
output) measured 33.7dB (MM) and
55.5dB (MC). The latter is user-adjustM EASUREMENTS FROM T
J
N
able but was taken in the factory-stanAll measurements were made in the nordard position, which yields 22dB of gain
mal (non-bypass) mode Spot checks made
above that for MM.
in the bypass mode indicated virtually
The Classé 6's frequency response is
no measurable differences, with the
shown in fig.l. The two most linear pairs
exception of 0.02% lower THD +noise
of curves at the top, displaced upward for
in the moving-coil phono mode at lkHz
clarity, are for the line stage. The flattest,
—an insignificant change relative to the
topmost curves were taken at unity gain;
total reading.
the curves showing aslight rolloffbeginThe output impedance of the Classé
ning above 10kHz were taken at the
6at its line output, measured at lkHz,
maximum setting of the level control.
was just over 50 ohms, unbalanced Gust
The measurements shown in fig.1 were
over 100 ohms balanced). This is higher
taken in the unbalanced mode; virtually
than the specified 1ohm, but is still very
identical results (not shown) were
good, and not atypical of solid-state
obtained in the balanced configuration.
preamps.
The tracking of the level control was
The (line) input impedance at lkHz
excellent, with amaximum interchanmeasured just over 35k/36k ohms (UR),
nel deviation of 0.2dB at the 3o'clock
unbalanced Gust over 200k ohms balsetting. The RIAA response of the phono
anced). The output impedance at the tape
stage is also shown in fig.1 (bottom
output was approximately 3 ohms, a curve). The slight rise in the low bass,
clear indication of abuffered output since
combined with the slight drop in the trethe source impedance was 25 ohms. The
ble, suggests aslight warmth and softenClassé's MM phono input impedance
ing of the sound in phono playback,
measured 46.1k ohms at lkHz. While the
though Iwould expect any such audiMC input impedance measured 33.6
ble deviation to be quite subtle. In any
ohms—a not unreasonable value—this
case, the response is still within ±03dB
figure is affected by the variable input
from 20Hz-20kHz, and the responses
impedance of the Classé 6's MC input.
of the two channels are virtually identical.
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The line-stage crosstalk of the Classé
6is shown in fig.2. The balanced crosstalk is actually slightly higher than the
unbalanced, though the difference is not
significant. Note that the crosstalk between channels in either mode is identical in both directions—the curves overlay each other and cannot be seen as separate traces on the graph. While this
crosstalk result is not the best we've seen,
Fig. C asse Six, unbalanced mode, frequency
it is more than sufficient for asecure steresponse of line stage set to unity gain
reo performance. In both cases we see the
(top) and with v/c at maximum (middle);
phono
stage RIAA error (bottom) (right
crosstalk increase (separation decrease)
channel dashed, 0.5dB/vertica div.).
at high frequencies, which is typically
caused by capacitive coupling between
channels. Fig3, the phono crosstalk for
both the moving-magnet (low-gain) and
moving-coil (high-gain) modes, appears
to be quite similar to the line crosstalk in
magnitude, with the results for MM and
MC very comparable.
The line THD+ noise vs frequency for
the Classé 6is shown in fig.4. The two
overlaid curves at the bottom are for the
Fig.2 Classé Six, me-stage crosstalk (from top
line stages, both balanced and unbalto bottom :balanced; unbalanced
anced. While the minimum lIcHz distor(10dB/vertical div.).
tion for balanced operation was obtained
4
with an input of 300mV, and 190mV (at
lower input levels, low-level noise became asignificant factor) for unbalanced,
300mV was used as an input for both
these curves, to permit amore direct
comparison. (This was only practical because the unbalanced, lkHz THD +noise
reading increased by no more than
,
1
t47/..e"°ele—
0.001% with an input change from
Fig.3 Classé Six, phono-stage crosstalk (from
190mV to 300mV.) The distortion is very
top to bottom): R—L (MC); R—L (MM); L—R
low up to 1-2kHz, above which it shows
(MM); L—R (MC) (10dB/vertical div.).
apronounced increase, though never to
unacceptable levels.
The THD +noise curves for the phono
stages are shown at the top of fig.4. An
input of 2mV was used for the MM
maiiiii1111111111B111111A1111.1
input and 4mV for the MC. Again, both
miummuolumummainumumuriniumum
were the levels below which noise
11111111.11111111111111111111111110.51111111•Mil
became dominant in the measurement.
Both phono distortion curves are noticeably higher than the best we have measured recently—though in admittedly
Fig.4 C assé Six. THD+noise vs frequency (from
top to bottom): phono stage MC; MC
much more expensive preamps. The
Wth 400Hz HP filter; MM; line stage
moving-coil THD +noise, in particular,
balanced; line stage unbalanced (right
was likely influenced by the high input
channel dashed).
level used to minimize the effect of noise
in level as we reach input values closer
on the result.
to those of actual MC cartridges. It's
In order to test this, Ialso measured the
THD +noise for the MC stage with a therefore more representative of the distortion likely to be experienced under
400Hz high-pass filter in the circuit. The
normal use. (The increase in HF distorresult is shown in the fig.4 curve which
tion above 8kHz visible in this curve is
begins at 400Hz and is located just above
likely due to the increased contribution
the MM curve. This curve was taken at
of HF noise at this lower input level.)
an input of 1.5mV—the lower value in
The Classé 6would accept an unbalthis case was possible because noise was
anced signal level of 1.095V at its aux
less of afactor. While for this reason it
(CD) input before reaching 1% THD+
isn't directly comparable to the full-range
noise (with an output of 8.9V). In balanced
MC curve, it does indicate that the actual
mode, the same distortion level was
THD, divorced from the noise, is lower
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reached at an input of 2.2V (17.9V out).
The MM phono overload values—
again for 1% THD +noise—were 13mV
at lkHz, 33mV at 20kHz, and 23mV at
20Hz, equivalent to overload margins of
83dB, -3.6dB, and 13.25dB, respectively.
(The differences in overload voltages at
different frequencies are due to the
characteristics of the RIAA curve) These
are low—ie, below average—values, but
Ialso observed on the 'scope that the
onset of visible waveform clipping in MM
mode was fairly slow—occurring between
40 and 50mV input at lIcHz, at 170mV
at 20kHz, and at 5mV at 20Hz—resulting in an effective overload margin far
better than the standardized 1% THD+
noise levels would indicate.
The 1% THD +noise level for an MC
input was reached at 8.8mV at lkHz,
25mV at 20kHz, and 1.4mV at 20Hz,
equivalent to overload margins of
24.9dB, 14.0dB, and 28.9dB, respectively. (The MC 20kHz overload reading
was taken with a400Hz high-pass filter, which reduced LF noise and noticeably improved the result.)
Other than the questionable MM
overload characteristics, the measured
performance of the Classé 6was very
good across the board. Although it measured somewhat below the best we've
measured (most often in more expensive
products) in afew areas, nothing here
would indicate less than afine sonic
result.
—Thomas J. Norton

CONCLUSIONS

The Classé Six Mk.II preamplifier appeals to me—it is an extremely wellbuilt, reliable product with very good
sonics. Construction, parts quality, and
feel of the front-panel controls equals or
betters those of many high-end preamplifiers in the $3000-$5000 price range.
Features are standard but ample: abuiltin phono stage, balanced inputs and outputs, bypass capability, and an external
power supply for quiet, reliable operation.
Only preamplifiers costing more than
$5000—such as the Mark Levinson No.
26S—better the Six in imaging, afeature
which helps such products attain aClass
A rating in Stereophile's "Recommended
Components?' The Six's balance of value,
convenience, and sonics places it at the
upper end of Class B.
"Rugged," "reliable," and "convenient" are good adjectives, but audiophiles
want more. The Classé Six's sonics exceeded my expectations. Although there
is that darkness, Ifound the Six's pace,
rhythmic drive, and solid bass response
exceptional for its price.
—Larry Greenhill
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SENNHEISER ORPHEUS HE 90 &
STAX SR-LAMBDA PRO CLASSIC
HEADPHONES
Thomas J. Norton
Sennheiser Orpheus HE 90 headphones. Open-back, diffuse-field compensated. Transducer principle: electrostatic, push-pull. Frequency response: 25Hz-75kHz, -3dB.

set costs $6500. Approximate number of dealers: factory-direct only. Manufacturer
Sennheiser electronic KG, W-3002 Wedemark, Postfach 10 02 64, Germany. Tel: (51)

Distortion: <0.01% at 94dB, <0.1% at 110dB. Maximum sound pressure level: 118dB.

301603-0. Fax: (51) 30/63 12. US distributor Sennheiser, 6Vista Drive, P.O. Box 987,

Bias voltage: 500VDC. Weight (excluding cable): 12.9oz (365gm).

Old Lyme, CT 06371. Tel: (203) 434-9190. Fax: (203) 434-1759.

Orpheus HEV 90 amplifier (not available separately). Tube headphone amplifier with

Stax SR-Lambda Pro Classic headphones with SRM-Xh direct-drive amplifier. Open-back

on-board DIA processor. Frequency response: 10Hz-20kHz, -0.25dB. Distortion
(IkHz): <0.01%. Input sensitivity: 400mV. Input impedance: 10k ohms. S/N ratio

design. Transducer principle: electrostatic, push-pull. Frequency response: 8Hz-35kHz
(no tolerance specified). Sensitivity: 108dB/ImW input. THD: 0.001% at 95dB. Bias

(unweighted): >80dB. Crosstalk (IkHz): >80dB. Output voltage: 400Vmu. Inputs

voltage: 580VDC. Inputs (SRM-Xh): 1pair, analog. Serial number of sample tested:

(switchable): digital coaxial (S/PDIF) and optical TosLink, analog RCA. Serial number of sample tested: 0102 (HEV 90) (none, HE 90). Dimensions: 15" (380mm) W

33973. Weight (headset): 15.1oz. Price (SR-Lambda Pro Classic headset and SRM-Xh

by 6.1" (I55mm) H by

13.e (340mm) D. Weight: 28.6 lbs (I3kg).

Common to both: Price (HE 90 with HEV 90): $12,900; an additional HE 90 head-

y

ou'd probably be surprised to
learn that headphones are the
most common means for listening to music. No, Ididn't get that
from abook, but from personal observation. I'm referring here to personal
portable stereo listening—the ubiquitous
Jogman with which awhole generation
has retreated into its own private world,
isolated from traffic noise, muggers, and,
at home, housemates or parents screaming "Turn it down!"
Audiophiles discovered the benefits of
headphone listening years ago. Istill
remember my first set of Koss Stereophones—nirvana for acollege student
in atiny, shared dorm room. This ability
to listen privately without disturbing—
or being disturbed by—others remains
the major reason audiophiles seek out
good headphones.
Certainly there are negatives to be
overcome. Comfort is aconcern—the
most comfortable headphones are no
headphones. And headphone sound is
amixed bag—equivalently priced loudspeakers will generally not play at quite
as high alevel with reasonably low distortion, and because they need to move
enough air to fill aroom with sound,
they have to work harder (and thus seldom sound as effortless as good headphones). But loudspeakers do move air,
and the "feel" of asoundfield generated
by loudspeakers—especially, with capable loudspeakers, in the bass end—is
something which headphones simply
cannot duplicate. Furthermore, the
soundstage reproduced by headphones
is never quite right, because most recordings are produced to play back correctly
STEREOPHILE, FEBRUARY 1994

amplifier): $849.95; headset alone costs $474.95. Approximate number of dealers:
150. Manufacturer Stax Industries, Tokyo, Japan. US distributor Sus Kogyo, 16920
Halldale Avenue, Gardena, CA 90247. Tel: (310) 538-5878. Fax: (310) 538-1139.

through loudspeakers)
While headphone listening remains
secondary to that of loudspeakers for
most serious listeners, it's still an important alternative for many. And while
good conventional headphones exist,
electrostatics are usually considered first
when the highest playback quality is
required. As always, there are exceptions
(Grado's headphones come immediately
to mind), but most high-end headphones
are electrostatic—such designs offer the
benefits of electrostatic loudspeakers
without their dynamic limitations. Last
year Ireviewed the Koss ESP/950 electrostatics (Vol.15 No.12), aremarkable
set of headphones from the company
that practically invented headphones for
serious home listening. Here Ilisten to
1Binaural recordings, often made with adummy head
that has microphones where the ears should be, are the
rare exception, and only sound the way they were
intended through earphones. They can provide astarding sense of spectral realism, but in my experience still
don't get the frontal image completely out where it
belongs.

examples from two other companies,
each known for its headphones since
Pluto was apup.

DESCRIPTIONS
Sennheiser Orpheus: Did I
just say that
headphones are asecondary means of
listening for most audiophiles? Take one
look at the Sennheiser Orpheus's price
tag and you might wonder who would
consider such adevice asecondary system.
Its import duty alone must be higher
than the entire price of all but ahandful
of other 'phones. Ican't imagine anyone
who listens primarily through loudspeakers purchasing these 'phones—but
then, Ican't afford aFerrari, either.
Because of its high price (undoubtedly
made worse by the strength of the
Deutschmark), the Orpheus is strictly
alimited edition—only 300 sets will be
constructed for sale worldwide, which
means no economies of scale If you build
fewer of something because it's expensive, it'll be even more expensive.

Sennheiser Orpheus HE 90 headphones with HEV 90 amplifier & DIA processor
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If looks could kill, the Orpheus would
be deadly. The well-made headphones
look conservative, but what catches your
eye is Spaceship Sennheiser—the HEV
90 tube amplifier which provides the
required step-up and interfacing to drive
the headphones themselves. Its Art Deco
design is simply striking. With its polished aluminum surfaces, six visible
tubes covered with shiny tube shields,
black accents, and wood trim, it would
look equally at home in alistening room
of almost any period or in aFlash Gordon movie—it looks expensive. At the
front are jacks for two headsets—an extra
pair of which could be yours for an additional $6500. Two separate level controls
would've been anice touch, but there's
only one, camouflaged as the cap of the
shiny pillar located front and center. A
red LED on the chassis, located just to
the rear of the tubes, blinks while the unit
is warming up, then shines steadily once
the circuits are stabilized and ready for
operation.
The Orpheus amplifier replaces the
conventional on-off switch with alock
on the side of the chassis, but only one
key is provided—if you lose it and
haven't had aduplicate made, you'll have
to get another from the manufacturer.
Until then, you'll be out of business. I
think this is an ill-considered security
feature—your friendly neighborhood
burglar won't know it can't be turned on
without the key until it's too late to do
you any good. But perhaps it was
designed this way to keep housebound
teenagers from warping the Orpheus
with heavy-metal. Unfortunately (for
their ears), with its rated 118dB maximum output—which Idid not attempt
to test—it's apparently designed to handle such abuse.
The fuse panel (be careful to use the
right size of fuse to ensure the correct
voltage) and three inputs are located on
the amplifier's rear. The HEV 90 may be
used either from its conventional analog
inputs or from optical (TosLink) or coaxial (S/PDIF) digital inputs. Sennheiser
provides no information on the HEV
90's DAC other than that it's aBitstream
(one-bit) design.
The HEV 90's push-pull output stage,
which is designed for class-A operation,
runs quite hot. Because both tube outputs and electrostatic headphone diaphragms are of inherently high impedance, the HEV 90 drives the headset
directly without the need for output
transformers.
While Sennheiser is best known for
their headphones, they're perhaps better
known in the pro audio world for their
microphones. Making use of this expe112

Stax SR-Lambda Pro Classic headphones with SRM-Xb amplifier

rience, Sennheiser has fabricated the electrostatic diaphragms of the Orpheus
headphones with alsim-thick, goldcoated polymer foil. The electrodes
required in an electrostatic design are
made of high-strength glass with a
honeycomb of perforations. One side of
each of the two electrodes—one for each
side of the diaphragm—is gold-plated.
They're both clearly visible, front and
rear, through heavy stainless-steel protective mesh screens.
Stax SR-Lambda Pro Classic: Ifyou're
familiar with any of Stax's previous
Lambda headphones, you'll immediately
recognize the Pro Classic—its construction is identical to the others, including
the top-of-the-line SR-Lambda Signature, except that it's black instead of
chocolate brown, and has aslightly stiffer
headband. Its 1.5pm-thick diaphragm,
however, is slightly less sophisticated
than the Signatures' Igni-thick diaphragm. Both were equally comfortable, though for reasons Ican't explain,
the less expensive 'phones caused minor
itching of my external ears. This probably won't bother everyone, but Ido recommend that anyone in the market for
headphones wear the final candidates for
at least an hour (listening goes without
saying, of course!) to ensure that they're
comfortable—a few minutes isn't always
long enough. Some audiophiles have also
complained that the vinyl pads on the
Lambda 'phones don't "breathe" well,
becoming uncomfortably sweaty over
time. Iwas never bothered by this, but
you should check it out for yourself.
WorldRadioHistory

The SRM-Xh direct-drive amp (Stax
calls it the Driver Unit) is the smallest,
simplest such unit furnished with any of
the Lambda 'phones. In fact, it seems that
the price difference between the Pro
Classic and the next-model-up SRLambda Pro 3 is accounted for in its
larger, more complex SRM-1/Mk.II
Driver Unit. The simpler SRIVI-Xh has
asingle set of inputs, one headphone
output, an On/Off switch, asingle volume control, and is powered by one of
Stax's ubiquitous plug-in transformers.
(Neither the Sfax nor the Sennheiser has
abalance adjuster, and Inever missed it.)
The only functional problem Ihad with
the SRIVI-Xh was that it's so lightweight
that some of the stiffer audiophile cables
(eg, TARA Labs) tended to lift it into a
pre-launch position. (At last—a new use
for one of those Magic Bricks.)
The Pro Classic operates with the
same 580V DC bias that drives all the
more expensive Lambda 'phones, so it
can be used with any of Stax's larger
Driver Units. For owners of, say, the
SRM-Tl tube amplifier which comes
with the Lambda Signature (and which
has three outputs, two of which will
drive any Lambda-series 'phones), the
Pro Classics can be purchased without
the SRN1-Xh for $474.95—if you want
an extra set of compatible 'phones but
don't want to spring for another Signature. The Pro Classic's sensitivity
matches the Signature's; both listeners
will listen at the same playback level.

SOUND

Unless otherwise noted, all the headSTEREOPHILE, FEBRUkRY 1994

phones auditioned here were driven from
the analog output ola Krell Reference 64
D/A processor. The transport was aKrell
DT-10, connected to the processor by ST
optical link with ST sync lock. The interconnects between the processor and
headphone interface units were AudioQuest Lapis Hyperlitz, alternated with
TARA Labs RSC where noted.

—and, with the Pro Classic, it is. Depth
was reasonable, though again, the inherent perspective of headphone listening
prevented it from being as convincing as
with good, properly set-up loudspeakers.
The bass response of the Pro Classic
(and of headphones in general) was restricted to that which was fed directly to
the ears. This restricted the sensation of
real weight that comes fromfee/ing the
Stax SR-Lambda Pro Classic: You
bass as well as hearing it. The ear is nowon't be surprised to know that the Pro
toriously insensitive to bass—with loudClassic definitely has the Lambda family
speakers that have the appropriate exsound. If you're not familiar with the
tension, there's an important tactile
Stax Lambdas, one listen'll tell you all
contribution from the skin's reaction to
you really need to know: There are only
powerful bass wavefronts reverberating
ahandful of headphones that can comthrough the listening space. Even with
pete sonically with the SR-Lambda Pro
modest loudspeakers, there can be more
Classic, and most of them are other
to this than you might expect. This can
Lambda models.
be amixed blessing: the listening room's
The Pro Classic will tell you, to an
interaction with the loudspeaker more
uncanny degree, just what's on the prooften than not muddles the bottom-end
gram material you're listening to. As
response, creating agarbled bass perforwith all headphones I've listened to, that
mance that's often worse than alack of
won't include an accurate representation
bass. But there's no denying that agood
of the soundstage—the in-the-head senloudspeaker in areasonable room can
sation endemic to headphone listening
produce avisceral bass response that just
substantially remains. This problem has
can't be obtained through headphones.
been addressed on occasion by special
This isn't to say that headphone
circuits—Stax still markets their $900
makers don't try, but more often than not
ED-1 diffuse-field equalizer (reviewed
they just get amurky, thumpy mess. The
in Vol.12 No.4 & Vol.14 No.5), designed
Pro Classic is different. While it didn't
to compensate for the fact that listening
flutter my pants legs or shake my booty,
through headphones is very different
it did have an excellent bottom end—a
from listening through loudspeakers. As
bass foundation that needn't apologize
far as I'm concerned, none of these
to any I've heard with respect to clarity,
devices has cured the problem, though
detail, and openness, and that went very
some are worthwhile and often display
deep. However, with no "skin gain" and
considerable ingenuity. (See JA's review
its resulting sensory impact, the bass did
of the HeadRoom headphone amplifier
sound abit tame and the extension was
in last month's issue.)
less obvious. At times the Pro Classic's
Only rarely did Iget the sensation that
low end sounded atouch soft, but this
something was happening infront of me
depended on the program material.
with the Pro Classic. More often than
As Iran through my favorite bassnot, the soundstage stretched from just
buster recordings, Iwas continually surbeyond my left ear, through my head, to
prised at how deep the Pro Classic
just beyond my right ear. Still, all the Stax
extended (as low as agood, full-range
Lambdas, perhaps because they have a loudspeaker, if not agood subwoofer),
rather laid-back sound to begin with, are
yet they failed to give me goosebumps
well above average in their ability to
the way aloudspeaker with asimilar
reduce the claustrophobia of headphone
range does. This may have been partially
listening, even if they don't get the sound
due to the Pro Classic's rather cool
out in front, where most of it belongs.
sound. This lack of afully developed,
But this is so common with headphones
completely natural warmth was much
that it shouldn't be taken as aspecific
more evident when comparing the Pro
criticism of the Pro Classic.
Classic to other headphones than when
Within this limitation, however, the
listening to it by itself. In fact, it often
Pro Classic's imaging was precisely
came across as more ola contribution to
focused—a strength of headphones. The
that slightly distant, Lambda-family perheadphone designer knows the listenspective than as alack of mid- and upper
ing environment and has control of the
bass. The clarity and definition of the
listener's location (or their ears) within
upper bass were impressive, and contribthat environment. Given agood specuted significantly to the already notetral balance between the left and right
worthy sense of openness and detail.
earpieces (hardly agiven for all headMy other specific reservation about
phones), the image should be well defined
the Pro Classic's sound was in its top
STEREOPHILE, FEBRUARY 1994

octaves—a trace of fizz and fine grain
combined with some low- to mid-treble
forwardness. While this will be of little
concern to most listeners, it will trouble
others. One could argue that the Stax is
simply ruthlessly revealing—most program material is not pristine, and some
recordings were refreshingly free of this
quality. But that doesn't explain my
experiences with the Sermheiser Orpheus
or the Koss ESP/950 (see below). The
most expensive Lambda 'phones, the
Signatures, share some of this treble forwardness with the Pro Classic, but it's
slightly less pronounced, with the Signature's top end sounding noticeably
sweeter.
It's hard to criticize the Pro Classic in
any other respect. On the Chieftains' The
Celtic Harp (RCA Victor 09026-614902), one of my 1994 Records To Die For,
the result was, well, to die for. From the
fine, subtle detail in the percussion to the
airy, almost feathery sound of the harp
chorus, the reproduction here was firstrate. While the bass was abit polite overall and its impact and drive weren't up
to those of reasonably good loudspeakers,
it nonetheless faced the demands of the
recording. The weight of the small drum
was all there, and there was no mid-toupper bass muddle or boom. On Mohave,
Volume 2(AudioQuest AQ-CD1007),
the open, spacious top was accompanied
by awell-extended, rich, yet clear bass.
While the bowed double bass here again
lacked the weight it has through agood
loudspeaker, it still felt solid and had a
natural, rosinous growl. There was some
smearing of the hi-hat transients which
wasn't really bothersome—that top-end
emphasis was the likely culprit here. The
overall life and sparkle of the sound
grabbed my attention, and while Isometimes wished for abit of asweeter sound
on orchestral recordings, it was never a
distraction. It was as alive as reality
demands.
The Competition: Iwas able to compare the Pro Classic with both the Sennheiser 580 driven by the matching
HeadRoom Supreme headphone amplifier and the Koss ESP/950 electrostatics.
When Ireviewed the latter last year
(Vol.15 No.12, p.158), Iwas captivated
by its midrange performance, but Ididn't
think its response at the frequency
extremes was quite up to the accuracy of
the $2000 Stax Lambda Pro Signature.
The Pro Signature's balance isn't much
different from that of the Pro Classic,
save for the Signature's more refined top
end.
Compared to the Koss, the Pro Classic
had adecidedly leaner, more analytical
113
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Need asecond opinion?
CS3.6

CS5

44 Ican say without rt teryation that CI,
Thiel CS3 6is aremarkable loudspeaker.

44 ...an extraordinary achievement in
speaker-making. 55

—Robe*: Harley, Stereophile,
Val. 16, No.5. Slay 93

----Larry Archibald, Stereophile,
Val. 13, Vo. 6, June '90

sound is so close to reality that you
immediately think this
new reference. ,5

44 A completely flawless design, ›,
—Nagashima, Stereo Sound,
lawn, No. 105, Winter '93

—Memo van der Veen, Hiorne Studio.,
Netherlands. March '93

CS2 2

GG ...the Thiel C_S3.6 represents aturning
point in the market. You absolutely MI
UStlisten
to them before making abuying decision. 55

44 ...it smuscially one of the most satisfying
loudspeakers I've heard... Highly
recommended. 95

—Ugo Stella, St'( )\10, Italy. Vol. 21.
L 10 Ot tt,ber '9.'

—John A;Itinson, Stereophile,
Vol.16, No. 1, January '93

CS1.2

G4 ...I think they are one of the
best, if not the best, performers
have come acrorts. 55

4 .... I
his loticspeakei
excels in so many areas
that it .s hard
to find significant
criticismso make
...It is truly a
remarkable product. 51

—Andy Nenham, Hi -Fi Choice,
U.K. 1/Vanter 92/93

44 ...you will not find

another speaker that

plays your favorite
records so wonderfully
or realistically... ›,

--Kent Bralusford,
hi -Fi Heretic, No. 10,
Fall '8Fl

—STEREO, Germany,
August '92
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think of abette
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Fi•
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From left to tight
(suggested retail per pair): SCS-$1,090;
CS22-$2,750; CS5i-$12,300; C53.6-$3,900; CS 1.2-$1,250

THIEL

High performance Coherent Source® loudspeakers
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Call or write for literature, review reprints and the name of your nearest 11-11EL dealer.
1HIEL •1026 Nandino Boulevard, Lexington, Kentucky, 40511 •Telephone: 606-254-9427

SHUN M OOK RESONANCE-CONTROL DEVICES
Jonathan Scull boldly goes where ordinary audiophiles only dream
Prices: Mpingo Discs, $50 each. Spatial Control Kit, $450. Super Passive Diamond
Resonator, $400. Record Weight, $895. Approximate number of dealers: 5. Manufac-

B

ong.. .
bong... bong... A Taoist
bell rang softly and delicately in
the mist. All was still. The sweet,
mellow reverberation seemed to go on
forever—great decay, but no leadingedge transients to speak of Iwas sure the
Bong. ..wasn't digital.
Islapped myself and wondered if I
could think of anything in non-audiophile
terms. Irealized Icouldn't, forgave myself
immediately, and moved on.
Suddenly the mists parted, and three
figures stood before me. Irecognized the
ephemeral forms as The Two Mad Monks
from Planet Shun Mook—Dr. Yu Wah
Tan (Doctor Tan to his friends) and Bill
Ying—in company with their constant
companion and Monk Superior from
Cable Jacket Land, Andrew Chow. Imet
their gaze; we communed wordlessly for
afew meaningful moments.
Finally, Andrew Chow broke the silence and said, "HiJonathan! We're here!
Where's Kathleen? You know Bill Ying
and Dr. Tan from Shun Mook. Itell you,
we're really looking forward to the
bagels and Scotch Salmon you promised
us for brunch!"
Bongggggg! Let's eat! Over ariotous
meal of Balducci's Best Boy Scotch
Salmon and H&H bagels, we chatted
about music, the meaning of life, and
learned more about Shun Mook's original and very effective products—some
of which had been in Kathleen's and my
system for some time Between bites, Yu
Wah "Doctor" Tan and the ever-phlegmatic Bill Ying filled us in on why they
chose to make the Shun Mook products
out of African ebony wood. According
to Dr. Tan, they found that "most fine
instruments, like the cello or double bass,
use ebony in the finger boards. The net
resonance! Resonance is energy, so you
can't eliminate it, you can only transform
it. Even buildings have moving energy,
you know." (As if to emphagi7e the point,
just then our old loft building quivered
with the vibrations of apassing truck.)
The basic idea is to preserve and tune
these resonances rather than damage the
sound by trying to eliminate them.
That's the problem with Sorbothane-like
treatments, the Monks explained: They
damp, but can't eliminate, resonant
energy, which is then re-released, effecSTEREOPHILE, FEBRUARY 1994

turn- Shun Mook Audio, 618 Grand Avenue, Oakland, CA 94610. Tel (510) 893-8403.
Fax: (510) 893-3818.

tively smearing the sound.
Dr. Tan explained how there are resonances, and then there are resonances—
some good, some bad. Good resonances
are like the ones in aviolin, which by its
very nature "resonates like hell!" Bad
resonances are the mechanical ones
found in preamps, for instance, that are
outside the musical spectrum. With steelto-diamond tips in the Super Passive
Diamond Resonators, the Shun Mook
products attempt to preserve the "good"
musical resonances and evacuate harsh,
mechanical, non-musical resonances—
"The diode effect!" (Doctor Tan always
speaks in exclamation points.) He's
infectious—good thing he's a...
doctor.
[rimshot] "The molecular structure of carbon in diamond gives the effect of bzilfiance of soune added Bill Ying. Thus,
the genesis of the Mpingo Discs, Passive
Resonators, and the Shun Mook Record
Weight.
Since JE already gave you the lowdown last November' on Andrew
Chow's Original Cable Jackets (with
which Iconcur, word for word), I'll concentrate on the Shun Mook products
here. Suffice it to say that the Cable
Jackets are wonderfully synergistic with
Shun Mook's resonance-control devices.
The two product groups are concerned with entirely different aspects of
the audio signal, of course: The Original Cable Jackets effect electrical transmission (raw juice or signal), while the
Shun Mook devices deal with resonances. The Jackets drain RFI and
mechanically damp vibrations in the
conductor. They do this well not only in
1Vol.16 No.11, p.143.
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RF-rich New York City, Andy Chow
hastened to point out, but in all developed countries which are chockablock
with TVs, radios, alarm systems, and
other electrical pollutants. They're so
effective that Icouldn't consider my system complete without afull complement
of the bright purple wrappers. Listen to
Jack: Start by wrapping your analog
front-end with this stuff, make sure you
get one on your turntable's ground wire,
and get ready for a"shock!"
TFIE STRING,
THE BROOMSTICK,
THE CARDBOARD BOXES,
THE STARTLED AUDIOPHILE,
& HIS WIFE
Don't assume that every trick you pick
up from me will cost you afortune. The
following Three Mad Monk Guys' Tuning Tips are freebies, and won't cost you
more than afew bucks at most—if you
buy fresh materials.
After shaking off PBL (post-bagel
lethargy), we got down to work. Phase
One started with an earnest request for
awooden broomstick or mop handle
and some string, à la Kathleen. The
Monks lashed the stick to the top shelf
of my enhanced Arcici SuperStructure
equipment rack, its spikes sitting on the
flat heads of Philips-head screws set into
the floor? Once the Monks had the stick
tied down, they hung the XL0 Signature Dedicated Phono Cable from the
Forsell by its Cable Jacket. "Higher"
highs? [badaBOOM] But really, whenever possible, keep your wires up—it
2That's some audiophile wife Ishare my musical passion with, huh? Would your Significant Other allow such
arrangements?
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LOUDSPEAKERS

Loudspeakers worthy
of the McIntosh name.

The McIntosh name has become avirtual

wide dynamic range. McIntosh's total system

guarantee of performance, quality and depend-

performance standards mean that all McIntosh

ability. For over 40 years these American

components, speakers and electronics, work

design and engineering standards have been

together optimally. McIntosh's unrivaled build

scrupulously upheld and they were uppermost

quality endows these new speakers with

in the development of the entire new line of

"classic" McIntosh beauty, longevity and re-

McIntosh loudspeakers.

tained value.

Whether for stereophonic music reproduction

Isn't it time you auditioned the only loud-

or for home theater, these new loudspeakers

speakers worthy of the most respected name

deliver uncompromised sound quality: full-band,

in high fidelity.

low distortion, accurate reproduction with ultra-

McIntosh.

WorldRadioHistory

MclMosh Laboratory Inc., 2Chambers St., Binghamton, NY, USA 13903.2699 (607)723.3512

IlltIntostf

Components of Excellence

subtly improves the sound (especially of
delicate low-level phono signals), and
helps to keep Grungus disgusticus at bay.
Satisfied with his handiwork, Andy
Chow rubbed his hands together and
asked where those cardboard boxes were
that he'd asked me to pick up before they
arrived. Dr. Tan and Bill Ying looked at
me expectantly as they asked if we were
finished with the Sunday New York Times,
and would we mind gathering together
as much spare newspaper as possible?
The drill is to stuff the boxes with
varying amounts of newsprint, place
these boxes on end in the rear corners of
your listening room (behind the speakers) at approximately the height of your
speakers, and listen until the bass tightens
up to the point where you sit around
nodding, saying, "Yup, that's it." We used
three 18" by 12" by 13" boxes in each
corner. You could use larger boxes at the
bottom, medium in the center, and
smaller at the top, or use the same size for
all three, as we did. We found the best
sound when the bottom box was stuffed
more tightly than the middle and the
middle more stuffed than the top. If you
try this yourself (as Iurge you to do),
reinforce the boxes' sidewall stiffnesses
by using magazines on the sides, tops,
and bottoms—good, heavy-stock European fashion mags do nicely, although
wejoked about using the Times's "Book
Review" for the same purpose—and fill
the boxes' centers with the scrunched-up
newspaper.
All adjustments were made by listening to material with stygian bass and
judging when it sounded tight and deep
enough. If you think I'm kidding about
all this, Ihave videos of the box-stuffing
Monks bent over my system, ministering
to it like abunch of Oriental healers. Use
your ears—you can go too far, at which
point the bass starts to sound dried-up
and over-damped.

M PINGO DISCS
It didn't take us long to get the bass under
control, which now had the added benefit of slightly clearing up the lower midrange, rendering that part of the frequency spectrum abit more transparent.
As we sat down to some informal listening, Idescribed to our guests what we'd
already accomplished with their associate, Kai Mui, from Crescendo Sound in
New Joisey. Kai had been over to install
the Mpingo Spatial Control Kit (SCK)
and to make sure Iwas using the other
Mpingo Discs correctly. Idescribed to
the Monks how I'd always listened to my
Avalon Ascents in the relative near field
with atight toe-in snapping in awelldefined and very palpable center image
STEREOPHILE, FEBRUARY 1994

(for which I'm acomplete sucker, and
also to avoid Sidewallus reflecticus). I'd
opened up the toc-in when the Harmonix room treatments were added and
moved the listening chair back.
Kai insisted on opening the Avalons
up completely with no toe-in, and told
me to stop worrying and keep my
cool—I'd still get that center focus Icrave
(and which I'd always foregone with the
rad toc-in) while achieving amuch bigger soundstage. Itold the Mad Monks
that Iwas surprised at first when Kai said
we'd be using the Spatial Control Kit and
other strategically placed Mpingos to
change the system's tonal balance and
soundstage characteristics. But what an
attractive idea: no more calling on Hernias 'R Us to move these monster speakers. As they listened to my tale, the Monks
smiled and furiously nodded their approbation. Iwas glad Dr. Tan was an intern
—as the most extraverted of the group,
at this rate he'd soon need aneck brace.
A word about our Avalon Ascents:
I've heard alot of palaver about the
sound of these speakers, but in our listening room, and after alot of effort, Ithink
we've finally got it right: Each speaker
sits on three Goldmund Cones, each
cone is seated into the top of aPhilipshead sheet-metal screw driven down
through the compliant plywood upper
layer of our old loft floor right down into
the extra-massive subfloor. In addition
to leveling all screws (a handy trick for
compliant-floored audiophiles in old
buildings), one screw under each speaker
is also wound down into abeam. Solid.
The outboard crossovers also get this
treatment, but they rest on SuperSpikes
on their screw tops rather than Swiss
Banker Cones. I've also rewired the Ascents internally with the updated Avalonsupplied Cardas harness, which includes
adoubling of the run to the woofer,
making the bass sound more satisfactory
with agreater number of amps.
I've also installed the big Sorbothane
puck available from Avalon behind each
woofer. This improves bass extension
and tightness. The puck is bonded to a
circular wooden platform with anotch
cut through it so it can be firmly attached
to aspar on the rear of the speaker's
interior. Once you get that sorbo puck
in there, good luck getting that woofer
back out again—rewire first, then puck it!
Yet another reason Ibelieve this pair
sounds so fine is because of the heavy
Harmonix treatment they've received at
the hands of the Harmonix importer,
Victor Goldstein, and associate Frank
Garby—the two Bookends of the Audio
Apocalypse. As aresult, these two big
buggers deliver Spine-Tingling Audio
WorldRadioHistory

Thrills on aregular basis. The point is,
in combination with my revealing frontend components, Iwas sure I'd hear if the
Shun Mook devices were having an
effect—and what an effect that was!
Mpingo Discs are small, ebony discs
that measure about 15/8"in diameter and
about 1
/ "thick. They're meant to be
2
placed face- (logo-) side down on turntables and all front-end electronics; eg,
CD transports, DACs, preamps. Like all
Shun Mook products, the Discs are
directional. They cost $50 each, so you
can buy afew to experiment with in your
system and then buy afew more, which
Iknow you'll do after hearing them. The
Mpingo Iuse on the large, flat VTA
adjuster knob on the Forsell Air Force
One Mk.II gives an excellent effect; I've
placed three of them in atriangle around
the turntable's platter, tangent to the
direction of platter spin.
On some turntables, it works better
to orient the Mpingos in toward the
spindle. We entertained afriend from
another audio magazine the other day,
and as Ilifted the four Mpingos from the
Forsell and then replaced them, he was
in awe: With the Discs in place, the sound
was richer and more extended, and all
aspects of the soundstage reproduction
were enhanced—you don't need goldplated ears to hear the difference.
I've got aMpingo on the top of my
CAT preamp; Imove it to the top of the
Jadis JP 80 MC's chassis near the linestage tubes when that sexy French preamp is in the system. (It becomes a
strange-looking beast with its Mpingo
and Ensemble Tubesox in place.) There
are three Mpingos on top of the Timbre
Technology digital processor—its case
is rigid and damped by design, and it
takes all three to make the difference here,
although usually one is sufficient on electronics. I've also got aMpingo slotted
in between the twin pair of speaker binding posts on each Jadis JA 200, and move
them to the same or similar positions
when switching amps.
The Spatial Control Kit consists of
two L-shaped wooden brackets containing three bonded Mpingo Discs each.
The brackets are meant to be placed
against the side wall on the floor, parallel
to the sides of the speakers, with the leading edge of the first Disc in line with the
speaker's baffle. Shun Mook recommends
leaving an 18"-24" distance between
speaker and SCK—but space to taste, as
it were. As part of the kit, you get three
additional single Mpingo Discs: one to
be placed on the floor at the listening
room's back wall, equidistant between
the two speakers and placed on its edge,
logo showing and set to a12 o'clock
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position, so it stands up and touches the
wall or baseboard. Each of the other two
Mpingos should be placed at the top of
each speaker.
Their Monknesses also added the
optional Quarter Disc Kit (a bracket with
only one Mpingo Disc attached) about
aquarter of the way out from the back
wall to the speakers. "For really gigantic
systems!" Dr. Tan informed me Iblushed,
because that's what Ido.
How do you tune these things? As
Andrew Chow is amaster tool and die
maker, Iwasn't surprised when he asked
me for ahammer and asharp nail. He
then took each Mpingo Disc in the system (save those in the SCK brackets) and
marked them for directionality. According to the brochure, the orientation of the
inscription is in line with that of the Disc
during its special treatment process when
working the Mpingo wood. The trick
is to squint at the Chinese characters
(which translate to "Divine Wood")
laser-etched on one side (if you look
carefully, you'll see asmall "SM" toward
the upper right of the logo). Draw an
imaginary line straight up from the SM
and mark the side of the Disc at that
point. I've tried using markers like pencils, purple marking pens, etc., but
Andrew seems to have the best idea: line
it up and whack! After this you've got an
easy-to-see alignment point on the
Disc's side Neat, huh? Normal positioning on equipment would be logo facedown, marked at 6o'clock.
The literature says that, with the SCK,
adjusting your room can be as easy as
"taking your vitamins." (I never knew
monks were so funny.) Start by placing
one Disc atop each speaker—in its "control area." For box speakers this will be
the top of the speaker; for dipoles and
panels, it will be the top surface of the
speaker-base/pedestal located on the speaker panel's rear. According to the boys, the
locations of the Discs in the "control area"
will affect soundstage presentation, while
the orientation of the Discs at any location within the "control area" will affect
the tonal balance. Hey! Down in front!
Begin by placing one Disc at the
approximate center of the "control area"
on each speaker (oriented to 6o'clock),
and move them around as you listen.
Moving the Discs to the speakers' outer
edges will widen the soundstage, while
moving them toward the rear edge of the
"control area" will recess the presentation. If you move them too close to the
outside edges, you may lose your focus,
so keep your ears perked! Want your
sound up-front and immediate? Move
the Discs forward.
Once you have the soundstage locked «
STEREOPHILE, FEBRUARY 1994

in, set for tonal balance. From the 6
o'clock position, rotate the Mpingo Discs
slowly—to about 7o'clock on the left,
5o'clock on the right—and listen. Keep
adjusting the "time" on these speakermounted Discs until the higher frequencies are just right. The 5and 7o'clock
positions are correct for most systems,
but rotating these Discs for more toe-out
(8 o'clock left and 4o'clock right) makes
for amore natural sound with fewer
highs. For more highs and excitement,
turn them in to 5and 7o'clock, or even
Shun Mook Super Passive Diamond Resonator
tighter. It'll depend on your room and
system. "Some rotate more one way or
from the bottom. The Resonators also
the other," Dr. Tan said. "Like in aresare directional; the hammer-and-nail
taurant—more or less salt on your dish!"
trick worksjust as well for marking them
In aFrench-influenced, food-oriented
as it does for the Mpingos. They're
household like mine, dinner-table analusually placed in atriangle under frontogies work—pass the Grey Poupon.'
end electronics, with two Resonators in
Now to the floor-mounted Discs: To
front and one center-rear, with about 8"
move the lower part of the soundstage
separating all three for proper balance.
forward or back, move the three-Disc
Even if you have aside-tray front-loader
bracket forward or back in very small
CD transport or player, or if the unit's
increments, perhaps Vs" to 1
/"at atime.
4
transformer isn't located center-rear, triResist the urge to make gross movements
angulate the Resonators.
of the blocks—we're talkin' fine tunin'
However, all rules are made to be
here Moving the floor brackets also conbroken—so if you have atop-loading CD
trols focus, so move them in equally
transport (like the ever-liquid and seducsmall increments, closer to or farther
tive C.E.C. TL 1, which looks like abig,
away from the speakers' sides, until
gold Japanese robot), you'll want to place
you've got it sharpened up—female
one Resonator directly under the shaft
vocals are perfect for this type of tuning.
of the turntable, and the other two under
Think of it this way: By adjusting the
the rear corners, as you would with the
Discs on top of the speakers and those
Esoteric P2S. Dr. Peter Forsell, who does
on the floor, you're adjusting the upper
nothing like anyone else, locates the airand lower part of the soundstage to
bearing CD turntable in the center of his
match, so it doesn't narrow back to a amazing-looking and musical-sounding
point or wind up wider at the top than
transport, so astandard two-in-front,
the bottom. It's atrapezoid thing, man.
one-in-rear will do ya. (Try to avoid the
Move the Discs around until the soundubiquitous pants-pressing joke when
stage delivers arilly rilly big shew, then
regarding this uniquely thought out and
back and forth for soundstage positionunusually designed transport, okay?)
ing and good overall frequency response
Once you've got the Resonators in
The Mpingo against the rear wall is used
position under the DIQ (Device In
to move the image alittle to the left or
Question), you must orient them for
right as needed, rather like abalance
directionality (a snap if you've given
control.
them awhack!). Here's how: Rotate the
"The power of moving the image
center-rear Resonator to 6o'clock (SM
around with these Discs is very excitpoint facing the front of the DIQ), and
ing!" Dr. Tan said enthusiastically, nodroi ate the two front Resonators to 7
ding his head even more furiously than
o'clock left and 5o'clock right. As with
before, agigantic smile lighting up his
the speakers, an inward rotation of the
face. His passion is contagious.
Resonators will give you aricher frequency response (more highs); an outSUPER PASSIVE
ward rotation will give you more bass.
DIAMOND RESONATORS
As with the Mpingos in the speakers'
A fully tricked-out Shun Mook instal"control area:' the position (as opposed
lation would include afew sets of the
to the rotation) of the Resonators under
$400 Super Passive Diamond Resonathe DIQ makes adifference If you move
tors. These unique, beautiful counterfeet
the front pair toward each other, you'll
(sold in sets of three), fashioned from
get more bass; if you move them apart
African Ebony, measure roughly 21/
2"
by 1/4"or so, you'll get more highs.
in diameter, stand almost 2" tall, and
Iuse the Super Passive Resonators
include an embedded, diamond-tipped
under the CAT and get an excellent
steel shaft which protrudes about 1/4"
effect, but Ifind they don't bring out the
WorldRadioHistory
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Do you really hear the unique character of your music? The personality?
The soul? To experience the essence of music, some audiophiles build systems based
on impressive technical specs. Others rely on their highly developed perception.
Exposure Electronics creates amplification systems which satisfy both
inclinations. Extraordinary technology, capable of extraordinary performance

All built

with an ingenuity which disproves the myth that stunning sound quality is achievable
only at extreme prices. The right system enables you to hear the true character
of your music. To Exposure character is everything.

Serious Amplification Systems
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The simplest is the best
In US and Canada
For further information contact:
RCS Audio Intl- 3881 Timber Ln.
Verona, WI 53593 (608-833-6383)
FAX (608-829-2686)
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TRUE SUBWOOFER
With phenomenal
true deep bass
extending below
20Hz with low
distortion at avery
affordable price.
The HRSW1Os will
extend bass of your
stereo or video
system for that "air
shaking all around
you" effect.

HSU Research HFISIVIO

Here's what the experts are saying:
'Once you nave heard what !hey can add to your system, you
won't want to part with them. Ecstatically recommendedr
Gerald D. Bun, Sensible Sound Issue No49, gall 1993
if you haw: a listening room of reasonable size, nothing can
improve your stereo system as dramatically for $750as the
Hsu Research HRSW10'
Pete Aczel, The Aces Cniic, Issue No 19, Smog 1993
"I guaranka you this much; once you hear good, clean bass,
mill be hooked for life. Highly recommended'
Dion Olsher, Siereophile, Vol. 16 No. 3, March 1993
'Truly awesome room shakng bass... 4:1, .3 dB 14.3:o 40Hz"
Don Keele, Audio 1,92
Most effective subwoofer we have tested
Julian Hirsch, Stereo Review 9/92

BestElLy"

"Bass extension was truly remarkable"
Robed Deusch, Siereophile Vol. 15 No. 4, *mil 1992
'Delivered clean low be bass at high levels... work just splendidly'
David Moran, Speaker Builder 3,92
Some 0115e most impressive subwoofer systems I've heard'
Peter Mitchell, Stereophile Vol. 14 No. 3, March 1991

Send for comp ele information and critics review reprints.

FRelsricib

Write or call:
HSU RESEARCH
20013 Rainbow Way, Cerritos, CA 90701
1-800-554-0150 (Voice)
1-310-924-7550 (Voice/Fax)

Sold factory direct with a 30 day trial -money back
guarantee. 5 year manufacturers detect warranty.4

STEREOPHILE, FEBRUARY 1994

best of the Jadis JP 80. Iused them under
the Forsell Air Bearing CD transport
while it was mounted on astiff but light
metal stand with athick plexiglass topplate, but found the Resonators were too
full in the bass with the Forsell sitting
low on amaple butcherblock slab, directly on the four leveled sheet-metal
screws in the floor. So the larger, economy-sized Goldmunds are currently
serving to keep the bass in line.3But I'm
going to try the Resonators again and do
alittle tuning. Since they're so adjustable,
Iconsider the Resonators advantageous
for almost any application—tubed or
solid-state, analog or digital. Their sound
is your sound.
ROOTING AROUND THE VELDT
The very special Ebony Root Shun Mook
Record Weight, which we've been using
on our Forsell Air Force One Mk.II for
some time now, is certainly the best record weight I've heard, bar none. It's
costly at $895, but, as Irecall, the outof-production Goldmund Gold weight
was $1500, so there's some precedent.
Besides, Ibet it isn't easy finding someone who'll willingly tramp across the
African Veldt, nose to Terra Firma in
search of ebony. In comparison to the
heavy record weight supplied as standard
with the Forsell turntable, the Shun
Mook weight is more exciting, alive,
open, and "bloomy" than the overdamping Forsell weight. It seems to allow images to form in adistinctly more
palpable manner, and doesn't stop the
formation of those all-important leading-edge transients. If you can swing the
freight on this one, do it—it's the record
weight of choice for any high-end 'table.
Trust me, it's killer.
CONCLUSION
After spending the day with these NotSo-Very-Mad Monks, Ithought them
very sincere and their motives pure.
They're into all this for the fim of it—for
the rush of beauty that great music and
sound can communicate. At the end of
the day Iplayed aColumbia Two-Eyed
Glenn Gould for Andy Chow and he
was, like, gone, man—totally lost in the
music: eyes shut with abeatific expression on his face as he followed the musical line. You can't fake true bliss.
3I'll go into this subject in much greater detail in my
upcoming review of the terrific Timbre Technology TT1digital processor, which Ihad the good fortune to
drive with the C.E.C. and Forsell to-die-for transports,
along with the supremely focused and detailed Esoteric
P2S transport (weighing in at ahefty wallet-busting
S8k). But let's just say that both what's under atransport
and what the whole construct is mounted on (never
mind the differences in cables) are of paramount importance and can drastically alter your system's sound. More
later.
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Shun Mook Record vveignt

With a number of the synergistic
Cable Jackets, careful attention paid to
grounding, the Mpingo Discs on the
front end, and the Spatial Control Kit,
Ifound the effects on the sound were
shockingly as advertised—the size of the
soundstage, its tonal balance, and the
focus we achieved were astonishing. The
soundstage was as 4 ,as the Great Outdoors (or at least as big as whatever
acoustic was on the source material)—
we're not talkin' Big Audio Bloat here.
The Harmonix room-tuning products
stopped the walls from grossly resonating in the audio band, but the Shun
Mook treatments enabled us to tweak
and micro-adjust the sound to absolute
best effect. We were able to dial in frequency response for asmooth, seamless,
top-to-bottom, cohesive, Zen-like, harmonious presentation. Images took on
asolidity and palpability that was positively scary. I've used that term before,
but instead of drawing attention to the
pyrotechnics, these treatments allowed
me to sink deeply into the music's wash
and feel its meaning—with rock, pop,
jazz, classical, you name it. That's what
it's all about, no?
Finally, the reticent Bill Ying says
there's arumor that Shun Mook was
originally from Hong Kong, and is no
longer being marketed in the US. Not
true. Shun Mook was developed by these
guys about five years ago in California,
and has never been aproduct of Hong
Kong. "Beware of imitations that won't
stand an A/B test!" intoned Mr. Ying.
Bill usually doesn't say much, but when
he does talk, he roars.
Happy listening.
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Other 3and 4-legged stands, as well as amplifier and speaker stands,
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COUNTERPOINT DA-I0 DIGITAL PROCESSOR
Robert Harley
Digital/analog converter with interchangeable DAC cards. Available DAC cards: UltraAnalog D20100, Analog Devices ADI862, Burr-Brown PCM69, Crystal Semiconductor
CS4328. Stock version shipped with ADI862 DAC card. Electrical specifications: dependent on DAC card. Power consumption: 22W. Dimensions: 19" W by 2.75" Hby
11" H(not including knobs). Weight: 14 lbs. Warranty: 3years parts and labor. Price:

$1695 plus DAC card (ADI862 card adds $259. UltraAnalog card adds 5995. Crystal card adds $355, Burr-Brown card adds 5595. ST-type optical input adds $200).
Approximate number of dealers: 120. Manufacturer: Counterpoint Electronic
Systems, 2281 Las Palmas Drive, Carlsbad, CA 92009. Tel: (619) 431-5050. Fax:
(619) 431-5986.

S

omeone interested in buying a
digital/analog converter today
must make tough choices. Not
only are there several competing technologies to choose from—multi-bit, 1bit, hybrid—but every converter also has
its own musical signature. When someone buys aconverter, they're locked in
to both the technology and the sound.
Counterpoint Electronics has addressed
this dilemma with their DA-10 digital
processor. The DA-10 is actually a
"mainframe" into which different DAC
boards can be installed. If anew, better
DAC comes along, you can pop out the
old one and put in the new. Or if you significantly change your playback system,
you can choose adifferent DAC for the
DA-10 that better complements the new
system's musical characteristics.
But is this areal advantage? Is adigital processor designed around just one
DAC inherently better than one that
accepts many DACs? And how much of
adigital processor's sound is determined
by the DAC chip?

Counterpoint DA-10 digital processor

glass fiber jack. One of the digital tapemonitor inputs and outputs is on BNC
jacks; the second digital tape loop has
TosLink input and output. Analog output is via apair of single-ended RCA
jacks. All the rear-panel hardware appeared
to be of high quality. Moreover, the DA10's features, look, and "feel" were all
more than Iwould expect for $1695.
Inside, the power supply features separate transformers for the analog and
digital circuits and 17 regulation stages.
Seven of the latter are three-pin types,
which are then followed by ten discrete
stages. All the supplies to the analog output section and DAC are doubly regulated, first with three-pin regulators, then
DESCRIPTION
with discrete regulation stages. PowerThe DA-10 is housed in asturdy, slimsupply filtering is unusual in that it's
line chassis with avery attractive front
provided by 44 470µF electrolytic caps
panel. At first glance, the DA-10 looks
instead of afew larger caps. According
more like apreamplifier than adigital
to designer Michael Elliott, many small
processor; the unit offers more features
capacitors sound better than afew big
and controls than most digital converters.
caps. Overall, this is an impressive supply
Four of these controls are rotary knobs,
for aproduct of this price.
furthering the impression of apreampliThe S/PDIF input receiver is the nowfier: One knob selects between one of ubiquitous Crystal CS8412 ("C" version).
four digital inputs, another provides full
This feeds aBurr-Brown DF1700 8x-overdigital-tape dubbing (1-2 and 2-1), the
sampling digital filter, which is identithird is adigital-tape monitor switch, and
cal to the popular NPC SM5813 chip.
the fourth is an invert/operate/mute conThe DA-10's unique feature is its
trol. LEDs indicate which input is selected
switchable DAC cards, which allow the
and the position of the invert/operate/
user to select from among many DACs
mute switch. An additional LED illumisimply by plugging in different DAC
nates if the data carries the SCMS flag,
cards made by Counterpoint. The curwhich will prevent digital recording of rently available DACs are the multi-bit
that signal. The front panel also has afeaUltraAnalog D20400 and Analog Deture that Ibelieve is unique to the DA- vices AD1862, along with the Crystal
10: auser-adjustable Most Significant Bit
CS4328 Delta-sigma part and the Burr(MSB) trimmer. More on this later.
Brown PCM69 hybrid DAC (a combiThe rear panel has three electrical inputs
nation of multi-bit and 1-bit). Additional
on gold-plated BNC jacks. A fourth inDAC cards will be available as new
put is an optional ($200) AT&T ST-type
DACs are introduced. The DAC cards
STEREOPHILE, FEBRUARY 1994
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are about 4.5" by 2.5", except the UltraAnalog D20400, which is somewhat
bigger. The UltraAnalog card sells for
$995, the Analog Devices board costs
$259, the CS4328 is $355, and the PCM69
costs $595.11evaluated the UltraAnalog,
Analog Devices, and Crystal boards.
To accommodate this wide range of
DAC technology, the DAC card sends
asignal back to the digital filter telling
it to put out either 18- or 20-bit data,
depending on the card installed. Further,
because the Crystal CS4328 has its own
on-chip digital filter, the 8x-oversampling DF1700 digital filter is bypassed
when the Crystal board is installed.
Changing DAC cards is easy. The
board unplugs from connectors and the
new board pops into place. With the
UltraAnalog DAC card, the user must
plug in atwo-conductor cable from the
motherboard to the DAC card (engaging
ade-glitch circuit). A pair of toggle
switches on the motherboard must also
be thrown when changing to certain
DAC cards.
Imentioned earlier that the DA-10 has
auser-adjustable front-panel MSB trimmer. What does an MSB trimmer do? In
most multi-bit DACs, the transition
between the digital levels 1111111111111111 and the next-higher binary number 00000000000000002 occurs at the
zero crossing point, also called "bipolar zero" If the value of the most significant bit (the leading "1" in our first
binary number) isn't exactly the value of
the 15 lower bits plus one, non-linearity
1The Philips SAA7323 and SAA7350 Bitstream DACs
are no longer available as Counterpoint cards. Iheard
them at aCES and thought they sounded horrible. The
popular Burr-Brown PCM63 isn't available for the DA10; Michael Elliott thought the AD1862 was abettersounding DAC.
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Remove the Ghost
in the Machine
Ifyou're old enough to remember the
glory days of black vinyl, then you'll
also recall that essential accessory, the
cartridge demagnetizer, which removed
the effects ofpowerful MC magnets on
adjacent metal parts.

A similar form of Magnetically Induced
Distortion (MID) occurs throughout
the audio chain when magnetizable
materials in the signal path are
affected by DC at start-up or by
constant low levels of DC
leakage. The unfortunate
consequence is agradual
electronic haze and
slurring of fine detail.

The
Gryphon
EXORCIST
addresses
this problem
simply and
efficiently,
restoring clarity
and inter-transient
silence by dispelling
magnetic build-up.
Regular use of the
Gryphon EXORCIST
guards against the gradual
degradation of your system
and ensures the highest level
of musical performance.
Just $150.

THE

GRYPHON®
It's What You've Been Waiting For
Dealer inquiries welcome
Gryphon U.S.A.
(614) 792-1411

Exorcism is good for the soul

East Coast (212) 925-9376

To Order:
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Midwest (614) 792-1250

West Coast (805) 523-3005

will result. In practice, it's very difficult
to achieve close enough accuracy between
steps to avoid adiscontinuity at the zero
crossing transition. Consequently, DAC
manufacturers provide ameans of adjusting the value of the MSB so that it's
exactly one quantization step greater than
the value of the 15 lower bits (in a16-bit
DAC). Although digital-processor manufacturers usually set the MSB at the factory by hand, the optimum MSB adjustment changes with temperature and age.
A perfectly set MSB trimmer may be
misadjusted when the unit is filly warmed
up, or ayear later after the circuit has
drifted.
Counterpoint has addressed this problem with the front-panel MSB trimmer.
Although it requires some test equipment to correctly set the trimmer, Counterpoint suggests it be adjusted by ear
(they liken this to setting phonocartridge VTA). Note that, of the currently available DACs for the DA-10,
only the Analog Devices AD1862 DACs
need trimming. One-bit DACs work on
an entirely different principle and need
no adjustment. The UltraAnalog multibit DAC has been factory-calibrated by
hand-soldering metal-film resistors into
the resistor ladder network so that trimming is unnecessary. The UltraAnalog
DAC will maintain its virtually perfect
linearity over time.3You can tell which
DACs need trimming and which don't
simply by looking at the front panel: an
LED above the trimmer illuminates
when the DA-10 is fitted with aDAC
card that needs trimming.
Another feature unique to the DT-10
is its discrete current-to-voltage (I/V)
converter. Most processors use an opamp for the I/V stage, but designer
Michael Elliott wanted to remove opamps from the signal path as far as possible. The I/V stage also has no feedback.
Only the AD1862 DAC card uses this
discrete IN converter: 1-bit DACs inherently have avoltage output and don't
require I/V conversion. Further, the
UltraAnalog converter has an integral
2Rather than use asimple offset binary 16-bit encoding
where the lowest analog voltage level is equivalent to
0000000000000000 (je. 0), and the highest to
1111111111111111 (ir, 65,535), the CD system uses
"twos-complement" coding. This is so that the coding operates symmetrically about the midpoint of the
maximum ± voltage swing. With offset binary, where
the signal is described by only positive digital numbers,
any kind of processing in the digital domain can easily result in an increased offset and thus aloss of
accuracy. An additional advantage of twos-complement
encoding is that it minimizes the circuit complexity for
mathematical signal manipulation. In 16-bit "twoscomplement" coding, the most negative voltage before
clipping is represented by 1000000000000000, the
highest positive voltage by 0111111111111111. The MSB
therefore acts as a"sign bit": when set to 1, it indicates
that the encoded voltage is negative.
—JA
3See "Industry Update" in Vol.16 No.6, p57, for a
report on how the DACs are hand-calibrated.
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op-amp I/V converter which also doesn't
require the DA-10's stage. A manual
switch on the pcb engages the I/V converter when the AD1862 DAC is installed.
The analog output stage is adiscrete,
direct-coupled unity-gain buffer that
incorporates ahigh-speed video amplifier. The DC-servo'd circuit uses no
feedback. All the transistors have small
heatsinks mounted to them. De-emphasis is passive, switched in by arelay. The
output filter is apassive third-order Bessel type. A muting relay prevents noise
from appearing at the analog output
jacks when the processor isn't locked to
incoming data.

SYSTEM
Most of the DA-10's auditioning was
done with the Audio Research LS5 preamplifier (and the ARC BL2 Balanced
Line Driver) and the new ARC VT-150
all-tube monoblock power amps. Ialso
used the Krell KSA-300S power amp.
Loudspeakers were Thiel CS3.6es connected by AudioQuest Sterling cable.
CD transports were the PS Audio
Lambda and aMark Levinson No.31.
Digital interconnects included AudioQuest Optical Pro II (ST-type), Aural
Symphonics Digital Standard coaxial,
and anew impedance-matched digital
interconnect called DataStream Reference, from acompany called Illuminati.
Analog interconnects were Expressive
Technologies IC-1 and AudioQuest
Diamond. Power to the system (except
the power amplifiers) was conditioned
by aTice Power Block and Titan. The
acoustically designed listening room is
treated with ASC Tower Traps.
I'll start by describing the sound of the
three DAC cards relative to each other,
then give an overview of those sonic
qualities of the DA-10 that were common to all the DAC cards. I'll also compare the DA-10 with the Crystal CS4328
card installed to the $895 Meridian 263
processor, which also uses the CS4328
DAC. Finally, I'll put the DA-10 up
against the PS Audio UltraLink, with
both the AD1862 and UltraAnalog
DAC cards in the DA-10.

PICK ACARD, ANY CARD
The Crystal 1-bit DAC card held no surprises: the sound was similar to what I've
heard from other processors using the
chip. The CS4328 has adistinctive signature: soft bass, limited dynamics (particularly in the bass), lack of extension,
but abeautiful, almost ethereal, midrange
and treble.
The DA-10 with the CS4328 had
some appealing qualities. The treble was
nicely balanced and very clean. In fact,
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the DA-10 has the best-sounding treble
of any converter using the CS4328 I've
heard to date. The top end was open, airy,
and integrated with the music. Moreover,
the midrange and treble were free from
grain and hash. Strings weren't overlaid
with the gritty texture often heard from
digital. Similarly, cymbals had anice
shimmer and detailed character rather
than sounding like bursts of undifferentiated white noise.
Soundstaging was also excellent. The
DA-10 with the CS4328 DAC board
spread out before me an open, spacious,
and very transparent soundstage—the
presentation had areal sense of depth and
space. Instrumental images were surrounded by an impression of air and
bloom rather than sounding like cardboard cutouts. Moreover, the soundstage
was transparent and crystal-clear. The
ability to hear deep into the soundstage
was first-rate, and the lack of opacity
gave the music asense of realism Igreatly
enjoyed.
The overall presentation with the
CS4328 was smooth, laid-back, and
musically accessible. The sound didn't
offend, yet it didn't have the dynamic
impact and gripping immediacy of many
competing converters.
Switching to the AD1862 DAC card
was like changing processors entirely.
The AD1862 was incisive, tight, and
highly focused compared to the CS4328.
The AD1862's bass differed vastly from
the Crystal DAC's. Through the AD1862,
kick drum took on adepth and power only
hinted at by the Crystal—the AD1862
gave some real weight and impact. I
could hear the bass drum through the
CS4328, but there was no power behind
it. But with the AD1862, this important
instrument was powerful, better-defined,
and sounded vastly more dynamic.
Iwas also struck by how different
acoustic bass sounded through the two
DACs. With the AD1862, John Patitucci's
bass on Kei Akagi's Playroom (Bluemoon/Moo R2 79342) had a much
wider dynamic expression. The AD1862
portrayed the transient attack of fingers
on strings—virtually missing from the
CS4328—infusing the music with greater
life and enthusiasm. The CS4328 tended
to mute the attack, thus blurring the distinctions between notes. Moreover, the
AD1862's "bouncier" bass quality made
music much more rhythmically involving than the CS4328. Bass guitar had
more weight, power, and "purr," which,
when combined with the deeper extension and wider dynamics, produced a
greater awareness of the music's rhythmic characteristics.
The AD1862's soundstage was also
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Accuracy in Performance -Elegance in Appearance
Bryston's BP-20 Preamplifier

Bryston's new BP-20 line level preamplifier offers asignificant step forward in capturing the subtleties, nuances and
emotions of recorded music.
Redesigned inside and out to reflect the improvements in the
entire Bryston line, the BP-20 is aperfect match to the new NRB series of amplifiers. All aspects of the signal flow are much improved, with lower noise and
distortion figures, and higher overload levels.
You will find the noise floor has been significantly improved,
reducing background hash to far below audibility. Input-to-input crosstalk is
essentially nonexistent to eliminate signal bleed-through from one source to
another. Channel-to-channel interaction has been improved, reducing any possibility of component crosstalk.
Signal switching and audio connections utilize heavy gold plating to provide long-term trouble-free connections. Two pair of XLR balanced
inputs and one pair of balanced XLR output connectors are standard as well as
five pair of unbalanced inputs, 2pairs of paralleled unbalanced outputs and one
processor loop. This provides total flexibility for integrating other balanced or
unbalanced audio equipment into your system.
The power transformer is mounted externally to eliminate
power-supply noise and interference. The BP-20 is housed in asteel cabinet for
shielding to reduce electromagnetic interference effects. Buffered inputs provide
for lower distortion and improved linearity from source components. A ground
plane has been incorporated in this new design to further reduce crosstalk and
noise throughout the internal circuitry.
Our feeling is that Bryston's BP-20 is one of those fortunate
circumstances when the long hours and extended listening pay off. The sense of
transcending the recording medium and experiencing the original performance is
captured with exceptional realism.
Nothing but alistening test will convey the feeling of musical
perfection available in the Bryston BP-20. We invite you to audition one today.
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more transparent and focused than the
CS4328's. Images were more tight and
compact compared to the CS4328's
slightly unfocused rendering. The soundstage also had tremendous clarity, with
adistinct impression of there being less
in the way between me and the music.
Although the presentation was more forward, instrumental timbre had greater
palpability, presence, and realism with
the AD1862. Soundstage depth and the
ability to portray spatial relationships
was superb by any measure. The totally
transparent rendering and excellent resolution of spatial detail combined to make
the DA-10's presentation like aclear
picture-window on the music. Igreatly
enjoyed this aspect of the DA-10 with the
AD1862.
Treble performance was also good
with the AD1862. Inoticed similar lacks
of grain and hash with the AD1862 and
the CS4328. The treble was abit on the
forward and immediate side, but was
never aggressive or annoying. This forwardness was offset by the treble's pristine quality—there wasn't the typical
layer of grunge overlaying high frequencies, which instead sounded clear and
natural. This allowed the DA-10 to
resolve lots of treble detail without
sounding overly etched or analytical.
However, Iwould have preferred a
slightly less immediate treble presentation in my system.
I'd assumed the UltraAnalog DAC
card would be the best of the three: Ihold
UltraAnalog's DACs in the highest
regard, technically and musically. Ultimately, however, in the DA-10 Ipreferred the sound of the AD1862. The
UltraAnalog card had abrighter, harder
upper midrange and lower treble.
Instrumental textures were less liquid,
making the presentation more fatiguing.
The upper treble was clean, however—a
characteristic Iheard from all three cards.
The bass was warmer and fatter than the
AD1862's tighter rendering, so the
UltraAnalog sounded alittle slower.
Further, the AD1862 had greater soundstage transparency and clarity. Overall,
the AD1862 was clearly the more musically engaging DAC card. But Ibelieve
these characteristics are due to the DA10's implementation, not the UltraAnalog DAC itself. In fact, I've never heard
an UltraAnalog-based processor with
the sonic characteristics Iheard from the
DA-10 fitted with the UltraAnalog card.
In short, the Crystal CS4328 DAC
card had the most ethereal sound, with
aclean treble and good space, but alightweight presentation. This card worked
best on small-scale classical music, worst
on music with kick drum and bass guitar.
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It was also the least forward-sounding
of the three DAC cards, which will be a
benefit in some systems.
For my system and tastes, the AD1862
allowed the greatest communication of
the musical message. Its much more
dynamic and tight bass presentation
greatly influenced my preference for the
AD1862. It also had the greatest transparency, soundstage depth, and most
natural rendering of timbre.
The UltraAnalog DAC card had some
musical virtues, but the AD1862 was
smoother in the midrange and lower treble. The UltraAnalog card's soundstage
was slightly opaque compared to the
AD1862. The AD1862's bass was tighter
and better defined, though less full and
warm.

TOE TO TOE
WITH THE MERIDIAN 263
&PS AUDIO ULTRALINK
Icompared the DA-10 with the CS4328
to the $895 Meridian 263, which also
uses the Crystal 1-bit DAC. Assuming
you like the sound of the CS4328 and
you only need one digital input, is there
any reason to spend $2050 for the DA-10
when you can have the 263 for $895?
Yes and no. The DA-10 had acleaner
treble presentation than the 263—the
slight layer of grain overlaying the midrange and treble in the 263 was absent
from the DA-10. The Counterpoint was
more forward, however, particularly in
the treble. This made the 263 more laidback by comparison, and the DA-10
more immediate and incisive. The DA-10
was able to get away with being brighter
only by virtue of its grain-free treble—it
was bright without being annoying.
Soundstage presentation was clearly
more transparent and better focused
through the DA-10. The 263 had atrace
of opacity by comparison, making the
presentation less palpable and "seethrough!' The DA-10's bass was also
better defined, with aweightier presentation. Dynamics were also slightly better portrayed by the Counterpoint. Overall, the 263 was more polite and restrained,
the DA-10 more up-front and incisive.
It's afairly close call, but Igive the nod
to the DA-10. At less than half the price
of the DA-10 with the CS4328 card,
however, the 263 was clearly abetter
bargain if you don't require the DA-10's
extensive features (polarity inversion,
multiple inputs, ST-type optical option,
digital-tape loops, nicer look, full-size
chassis), and the ability to switch its
DACs.
The next logical point of comparison
was the PS Audio UltraLink, the benchmark in $2000 processors. Even after
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two years on the market, the UltraLink
still holds its own musically against more
recently designed products. Icompared
the UltraLink to the DA-10 with the
UltraAnalog board installed. This combination makes the DA-10 $700 more
than the UltraLink.
In the bass department, the UltraLink
had better pitch definition and wider
dynamic contrast, with bass guitar and
kick drum being tighter and better resolved. It wasn't abig difference, but the
nod goes to the UltraLink. The UltraLink's portrayal of midrange textures was
more liquid, its treble softer and smoother.
The UltraLink's better bass, combined
with its smoother treble, created atonal
balance that was warmer than the DA-10's.
Soundstaging was also better through
the UltraLink. As transparent as the DA10 was, the UltraLink had more of ahearthrough quality. In addition, the UltraLink had more air, depth, and space—
there was afeeling of air surrounding the
treble from the UltraLink that wasn't
there to the same degree with the DA-10.
Inext compared the UltraLink to the
DA-10 fitted with the Analog Devices
AD1862 card, the best-sounding of the
Counterpoint DAC cards—it also makes
the DA-10 virtually the same price as the
UltraLink.
The two products had very different
sonic signatures. The UltraLink had a
smoother, more refined treble that was
set farther back in the soundstage, although the mids were more forward.
Conversely, the Counterpoint's treble
was drier and more up-front. Midrange
textures were better portrayed by the
UltraLink, with amore liquid rendering.
The AD1862 card clearly outperformed the UltraLink in bass performance. There was atautness, power, and
control heard from the DA-10 that I
found very appealing. Bass impact and
rhythmic drive were also more powerful
and involving through the DA-10. The
UltraLink had asofter, less forward treble presentation that allowed me to listen
longer without fatigue. In the mids, the
UltraLink was more liquid and musical
and had greater clarity. While both converters were excellent—particularly considering their price—I preferred the
UltraLink on balance.

LISTENING PAST
THE DAC CARDS

Although each DAC card made the DA10 sound very different, Icould still hear
some of the mainframe's intrinsic characteristics. First, the DA-10 had avery
clean, pure upper midrange and treble.
The lack of grain, hash, and bite in the
top octaves was commendable. This is
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"At the risk of perturbing owners
of my ea lier work, here are
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my best ble designs ever."
— David Salz
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rched on, and I've founded anew company. Once again, I
have designed anew generation of audio cable.
The difference this time is in the details. Countless subtle
and varied musical details are revealed by the unprecedented
resolution, spatial coherence, and harmonic integrity my
cables provide. Several proprietary design details Ideveloped
made these improvements possible.
Iredesigned* the concentric cable structure Ibegan developing twelve years ago, redefined the limits of connector
quality, and refined our metallurgy to compete with the
world's best. Our unique phono plugs* feature an 0-ring
tensioning device and gold/copper or solid silver contacts for
unmatched conductivity. Our solid silver polymer-spring
banana plugs* rival the sound purity of our solid silver
spades.
The materials Ihave utilized, grain-optimized copper or
solid silver conductors and tefloni or microporous teflon
dielectrics, are the finest available at each price level.
Iask only that you audition and compare before your next
purchase. That's how certain Iam you'll share my enthusiasm.
WIREOORLD'"
40
4
.
S ETTING THE W ORLD O N I
TS EAR

f
Silver EclipseTM

EclipseTM

3320 Griffin Road, Ft. Lauderdale, Florida 33312 •305-962-2650 •Fax 305-962-2603
WorldRadioHistory

,) Equinox."

•Patent Pending

c Durer

one arca where many digital products
fail: No matter what else they do right,
ahashy treble makes music fatiguing and
annoying (see SS's SOTA Vanguard
review in this issue). This quality was
apparent with every DAC card, and
greatly contributed to my favorable
assessment of the DA-10.
The other quality that seemed intrinsic
to the DA-10 was its remarkable soundstage transparency: It removed the
opaque veil between me and the music,
and allowed agreater communication of
the musical message. This hear-through
clarity made instrumental images more
tangible and palpable—more real-sounding. Image focus was superb by any measure, particularly with the AD1862 DAC
card. The DA-10's soundstage was the
antithesis of thick, murky, or congested,
instead becoming apristine picturewindow view onto the music. Although
the DA-10 tended to be abit on the forward
side of reality, it was not excessively so.
Bass performance tended to be good,
though not superlative. Although the
bass of the DA-10 (with the CS4328 card
installed) was slightly better than the
Meridian 263's, I've heard deeper, tighter,
and better-defined bass from other processors using the AD1862 and UltraAnalog D20400 DACs (compared to the
DA-10's sound with those cards
installed).

M EASUREMENTS

The DA-10's unique ability to accept
different DACs made measuring it more
interesting and challenging. On one
hand, it took nearly three times longer
to measure. On the other, it was possible to look at the performance of different DACs with the same input receiver,
filter, and output stage. Because presenting all the measurements on each DAC
would consume too much space, I'll
show the measurements with the
AD1862 (the DAC most likely to be
installed in the DA-10), and comment on
the performance of the other DAC cards
when of interest.
The DA-10's maximum output voltage when decoding afull-scale, lkHz
sinewave was 2.15V with the AD1862,
1.31V with the CS4328, and 3.39V with
the UltraAnalog. Referenced to the standard 2V output, these levels are +0.63dB,
-3.7dB, and +4.6dB respectively—a
very large variance. When comparing the
DAC cards, be sure to match levels with
avoltmeter.
Output impedance—which is determined by the analog output stage, not the
DAC—measured alow 109 ohms across
the audio band. Imeasured very low
levels of DC at the analog outputs:
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300µV at the left channel, 400µV at the
right. The DA-10 doesn't invert absolute polarity with any of the three DAC
cards tested. It also had no trouble locking to the three standard sampling frequencies.
Frequency response (fig.1) was predictably flat, but the DA-10's de-emphasis error was unusual in that it changed
when the I/V converter stage, which is
used only with the AD1862 DAC card,
was switched into the circuit. The middle
pair of traces is the DA-10's de-emphasis
error with the AD1862 card; the lower
pair of traces is the de-emphasis error
with the CS4328 card. With the UltraAnalog DAC, this error was identical to
that measured with the CS4328, leading me to speculate that the UV converter
was somehow involved in this anomaly.
Irepeated these measurements several
times on separate occasions, always
obtaining identical results. The small
positive error seen in the middle trace
will cause abrighter, more forward presentation when playing pre-emphasized
CDs. Although the error is small (less
than half adB), it spans more than three
octaves of bandwidth—enough to be
heard. The large negative de-emphasis
error shown in the bottom traces will be
much more audible: the rolloffis greater
than ldB at 10kHz, and 15dB at 201(Hz
This will cause aslight loss of air and
openness when playing pre-emphasized
discs, perhaps accompanied by areduction in immediacy. (Very few CDs are
pre-emphasized, however)
Interchannel crosstalk was low, the
DA-10's separation measuring 110dB at
lkHz, decreasing to 93dB at 20kHz. The
crosstalk plot (fig.2) is dominated by
power-supply noise at low frequencies.
The peaks at 120Hz and 180Hz are
power-supply noise intruding on the
crosstalk measurement.
When Iperformed aspectral analysis
on the DA-10's output when decoding
a-90dB, lkHz dithered sinewave, Isaw
ahuge (15dB) linearity error in one channel. Trimming the MSB with the frontpanel control reduced this error to 12dB,
4CD pre-emphasis is ahigh-frequency boost applied
during recording or CD premastering. Pre-emphasized
CDs carry aflag (in the Q-channel subcode) that tells
the CD player or digital processor to switch in the deemphasis circuit that attenuates the treble and restores
flat response. If the de-emphasis circuit's attenuation
characteristics don't match the pre-emphasis characteristics, de-emphasis error results. De-emphasis error
can be thought olas afrequency-response error whenever the processor is decoding pre-emphasized discs.
Emphasis was designed to improve the CD's S/N
ratio. By attenuating the treble after the DAC, DAC
noise and artifacts are also attenuated. Very few discs
have been pre-emphasized, particularly recently manufactured CDs, because engineers don't like the reduction
in headroom it leads to. Although emphasis can subject the signal to more electronics (on both the recording
and playback sides), it can theoretically improve CD
performance if properly implemented.
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still asevere error. Because the AD1862
DAC card also has MSB trimmers next
to the DACs (which are not intended to
be user-adjustable), Itrimmed the bad
channel for no error at -90dB. This produced aspectral analysis that looked better, but didn't correct afundamental
problem with the DAC card. When I
measured the DA-10's linearity, it indeed
had no error at -90dB, but did have what
looked like missing code transitions (seen
in the linearity plot of fig3). Notice that
1144.4 0.4.44.114.4 Map 4.104.44.4 MOM
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Counterpoint DA-I0, frequency response
with AD 1862 DAC (top); de-emphasis
error with the AD 1862 DAC (middle); deemphasis error with the CS4328 DAC
(bottom) (right channel dashed,
0.5dB/vertical div.).
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Fig.2 Counterpoint DA-I0 with AD1862 DAC,
crosstalk (right—left dashed, 10dB/vertical
div.).
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Fig.3 Counterpoint DA-I0 with AD1862 DAC,
first sample, departure from linearity
(right channel dashed, 2dB/vertical div.).
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Fig.4 Counterpoint DA-I0 with AD1862 DAC,
second.sample, departure from linearity
before trimming (bottom); after trimming
(top) (right channel dashed, 2dB/vertical
div.).
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TARA LABS
RSC DIGITAL
"CLEARLY OUT-PERFORMS
ALL GLASS IN THE
KNOWN UNIVERSE."

THE CABLE THAT'S "WIRED"
AT CARNEGIE HALLS
RECORDING STUDIO
The world-famous venue, Carnegie Hall, has
recently upgraded its studio monitoring and
recording facilities with Rectangular Solid-Core
cables.
If upgrading the performance of your system
is important to you, then take it from the pros
RSC cables are the most revealing, transparent and musical cables available. Rectangular
Solid-Core, the cables of choice for more
audiophiles, reviewers and audio professionals
around the world.
Call 503 488 6465 for the location of your
nearest RSC dealer.

DIGITAL INTERCONNECTS —
RCA. In the world of RCA coaxial digiconnects, Ihavefound one to consistently
reveal more of the music than any other.
It's the Tara Labs RSC ($295). This cable
sounds considerably beater than any other
RCA that Ihave run into ....
It's, as you
may have guessed, made of rectangular
solid core conductors. The result is adigicable that does not restrict dynamics and
it's aclearer window to inner detailing and
timbre. It clearly out-performs all glass in
the known universe. This is the first digiconnect to surpass the performance of the
Cogan-Hall EM overall. Ithink that Ican
speak for Bob Sireno on this one, and tell
you that he, aCogan-Hall EM devotee, is
fully enamored with the results obtained
when using the RSC in his system. (The
RSC has been bouncing between our
homes like aping-pong ball; now he wants
it back.) Ihave to wonder how incredible
this cable might sound ¡fit were available
terminated BNC.* Anyway, Iconsider it
just about perfect as it is, and amust
audition.
*Note from Tara Labs: Now also available with
BNC adaptors and AES/EBU configuration.

TARALABS
Space & Time Audio Products
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Audition RSC Digital in your own system.
Most Tara Labs dealers have ahome trial
program available. For the location of
your nearest authorized RSC dealer, call
503 488 6465 or fax 503 488 6463.

TARA PBS
Space & Time Audio Products
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at -90dB (the level at which Iset the
internal MSB trimmer) there's no error,
but clearly the right-channel DAC is
severely misbehaving. No amount of
MSB adjustment could correct this
problem.
Counterpoint sent me anew AD1862
DAC card. Its linearity is shown in the
bottom pair of traces in fig.4. The right
channel's linearity is excellent, but the
left channel has nearly 4dB of positive
error at 90dB—hardly good performance. This linearity problem can't be
corrected with the single front-panel
MSB trimmer: if you set the left channel correctly, the right will be wrong. I
then adjusted the left channel's internal
MSB trimmer on the AD1862 DAC
card so it matched the right channel,
producing the top pair of traces in fig.4.
Note that the top traces have been offset by +4dB, and the lower traces by
-6dB, so Icould show them on the same
graph.
In short, the AD1862 DAC card, as
shipped, didn't have its linearity matched
between channels. Now we know that
Counterpoint doesn't cherry-pick review
samples. Two minutes on an Audio Precision System 1—JA tells me that Counterpoint does use alarge number of
Audio Precision systems for its production-line QA and setup—could have
adjusted the internal MSB trimmers so
that the DACs would have behaved
identically. The failure of two samples
in arow to perform optimally—samples
sent for review and measurement—raises
questions about Counterpoint's quality
control which Iassume they will address
in their "Manufacturer's Comment."
Incidentally, don't try to adjust the
internal MSB trimmers without proper
test equipment; the range of the pot is so
wide that severe misadjustment could
easily occur. The front-panel MSB trimmer has amuch smaller range; even Wit's
set incorrectly, the absolute linearity
error won't be large.
Linearity measurements on the
CS4328 and UltraAnalog DAC (not
shown) indicated that these DACs' lowlevel performances were swamped by
noise. The positive error at low levels
suggested that the implementation of
these DACs in the DA-10 was perhaps
less ideal than that of the AD1862. Both
the Crystal CS4328 and UltraAnalog
D20400 have intrinsically better linearity
and are quieter than Imeasured in the
DA-10.
Fig.5 is the spectral analysis of a
-90dB, dithered lkHz sinewave with the
AD1862 DAC card (after Iset the internal MSB trimmer). The DACs are now
well-behaved, although there's still adisSTEREOPHILE, FEBRUARY 1994

turbing amount of power-supply noise
intruding on the audio signal. This noise
was there regardless of the DAC card
installed, and remained even with different grounding arrangements.
The DA-10's reproduction of a-90dB,
undithered lkHz sinewave is shown in
fig.6 from the AD
DAC, and in fig.7
from the UltraAnalog DAC. Note the
much better wave shape and symmetry
from the UltraAnalog DAC. The three
transitions at this level (+ 1, 0, -1) are
more clearly delineated in fig.7. Note
how the power-supply noise seen earlier
shifts the zero crossing point above and
below the DC line. In effect, the lkHz
sinewave is riding on the low-frequency
noise component.
Fig.8 shows the DA-10's excellent
noise-modulation performance: the
traces are tightly grouped, the noise level
fairly low. This measurement was made
on the best channel of the second sample,
which Ihand-trimmed with the Audio
Precision.
The DA-10 intermodulation spectrum

is shown in fig.9 with the AD1862, and
in fig.10 with the UltraAnalog DAC.
Although both spectra are quite clean
and free from intermodulation components, the lkHz difference component
is completely nonexistent with the
UltraAnalog DAC, but sticks up to
-95dB with the AD1862. There are also
IM components at multiples of lkHz in
the AD1862 FFT. The noise floor is also
higher with the UltraAnalog DAC, even
though it has ahigher intrinsic signal/noise ratio than the AD1862. This
further supports my assumption made
earlier that this particular implementation of the UltraAnalog DAC degrades
its noise performance, and that the DA10's circuit works best with the AD1862.
Fig.11 is the 8x (352.8kHz) wordclock jitter when the DA-10 was driven
by a full-scale, lkHz sinewave. The
signal-related jitter components are
clearly apparent as spikes at odd multiples of lkHz. The RMS level was arather
high 510 picoseconds, measured over a
400Hz-22k1z bandwidth. With a-90dB,
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Fig.5 Counterpoint DA-I0 with AD1862 DAC,
second sample after trimming, spectrum
of dithered 'kHz tone at —90.3IdBFS, with
noise and spuriae CA-octave analysis, right
channel dashed .
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Fig.8 Counterpoint DA-I0 with AD1862 DAC,
noise modulation, —60 to —100dBFS
(I0dB/vertical div.).
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Fig.6 Counterpo'nt DA-I0 with ADI862 DAC,
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Fig.9 Counterpoint DA-I0 with AD 862 DAC,
HF intermodulation spectrum. DC22kHz, 19+20kHz at OdBFS (Enear
frequency scale, 20dB/vertical div.).
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Fig.7 Counterpoint DA-I0 with UltraAnalog
DAC, waveform of undithered IkHz
sinewave at —90.3IdBFS.
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Fig. 0Counterpcint DA- 0with UltraAnalog
DAC, HF intermodulation spectrum,
DC-22kHz, 19+20kHz at OdBFS (linear
frequency scale, 20dB/vertical div.).
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Tray Chic

TSERIES

Welcome to the new generation
from the world's most sophisticated
high-end digital manufacturer.
Micromega, the industry leader in top-loading CD transports, introduces
TDRIVE, our first tray loader. Special chassis design isolates laser, CD turntable,
output stage and power supply for unmatched performance. Our new
Acutrans .'
jitter reduction circuit and professional AESiEBU output assures
years of musical enjoyment.
The matching TDAC provides 4digital inputs includirg AES/EBU. All benefit
from our own Aculoc digital input system, designed to take full advantage of
the TDRIVE'S Acutrans' .output. Digital record out, plus both balanced AND
sirtgle-ended analog outputs offer unbeatable longevity and flexibility.
Musical, elegant, flexible and affordable, TSERIES provides the ultimate in
performance and value.
Distributed by Golden String, Inc.
Available at:
Audio Consultants
Chicago Area
708-864-9565

Audio Insight
Dallas/Fottworth Area
214-437-4167

For the dealer nearest you please call Golden String, Inc.
WorldRadioHistory

Gifted Listener Audio
Virginia/Washington DC Area
703-818-8000

lkHz sinewave input, the jitter spectrum
was much cleaner (fig.12), and the RMS
level dropped to 450ps. Most processors
have more, and higher-amplitude, signal-correlated jitter components at low
signal levels. At -70dB (not shown), the
spectrum looked very much like the fillscale spectrum shown in fig.11. To look
at how well the DA-10 attenuates (or
passes) higher-frequency jitter, Idrove
it with afull-scale, 10kHz sinewave. The
spectrum, shown in fig.13, shows alarge
spike ofjitter energy at 10kHz. Overall, the DA-10's jitter performance was
less good than Ihave found to be possible with the CS8412 input receiver.
or comparison, see my measurements
of the PS Audio Reference Link's jitter
in Vol.16 No.10, p.206.)
Overall, the DA-10 was somewhat
disappointing on the test bench. I've
come to expect better technical performance from digital processors in this
price range. Moreover, after receiving
two misbehaving AD1862 DAC cards,
I'm concerned about Counterpoint's
quality control.
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Fig. 1Counterpoint DA-I0 vith AD1862 DAC,
word-clock jitter spectrum. DC-20kHz,
when processing IkHz sinewave at OdBFS
(linear frequency scale, 10dB/vertical div.,
OdB = Ins).
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M ARANTZ DD-92
DCC RECORDER

•

•

•

Some months after my DCC review was
submitted (it was published in July 1993,
Vol.16 No.7, p.101), Ihad aconversation
with John Kellogg ofDolby Labs, who
asked if Ihad ever heard Dolby Snoise
reduction in action. Since Ihadn't, he
loaned me an S-equipped cassette recorder
—the Pioneer Elite CT-42. (Since this is
aFollow-Up of the Marantz review and
not areview of the Pioneer, which will
be discussed in alater issue of Stereophile,
Iwill focus exclusively on the latter's
sound.)
STEREOPHILE, FEBRUARY 1994
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Fig. 2 Counterpoint DA-I0 with AD1862 DAC,
word-clock jitter spectrum, DC-20kHz,
when processing I
kHz sinewave at
—90dBFS (linear frequency scale,
10dB/vertical div., OdB = Ins).

CONCLUSION
Overall, Iliked the DA-10's sound. It
wasn't agiant-killer, but it was competitive with the best comparably priced
digital processors, nonetheless. With the
CS4328 DAC card, the DA-10 sounded
marginally better than the $895 Meridian 263. If you don't need the DA-10's
features and interchangeable DAC ability, the 263 is abetter value at less than
half the DA-10's price.
But with the AD1862 DAC card, the
DA-10 became astrong contender in the
"Best DAC Under $2500" sweepstakes.
Fitted with the AD1862, the DA-10 had
agrain-free treble, remarkably transparent soundstage, good portrayal of space,
and an exciting immediacy and palpabil-

•

had some appealing characteristics, the
DA-10 didn't seem to offer the best
implementation of this excellent converter. The mids were alittle hard, and
the bass was warm and full rather than
tight and well-defined. Considering that
the UltraAnalog DAC card costs nearly
four times as much as the AD1862 card,
the DA-10/UltraAnalog card is no bargain. A better implementation of the
UltraAnalog DAC can be found in the
$1995 PS Audio UltraLink, so far the
best converter I've heard under $2000.
Although the DA-10 is nicely finished
and has plenty of features, Iwas concerned about its poor bench performance. The power-supply noise in the
audio signal (not heard through the
loudspeakers), grossly misbehaving
DAC (the first AD1862 sample), the
MSB trimmer misadjustment of the second AD1862 sample, and large deemphasis error, suggest the DA-10 could
be more carefully engineered. Although
a product's musical performance is
always the bottom line of its worth, I
prefer to see aproduct that sounds good
and performs well technically.
We must also consider whether or not
interchangeable DACs are agood idea.
On the plus side, the ability to switch
DACs allows the user to tailor the digital
front-end's sound to match his or her
system and musical tastes. Conversely,
the concept might not be ideal for
achieving the best possible implementation of aparticular DAC. It seemed that
the DA-10 was designed to optimize the
AD1862's performance over those of the
other DACs surveyed.
With that caveat, Ican recommend the
Counterpoint DA-10. Its excellent intrinsic sound quality and unique ability
to accept different DACs make it competitive with the best processors in its
price range.
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Fig. 3Counterpoint DA-10 with AD 1862 DAC,
word-clock jitter spectrum. DC-20kHz,
when processing 10kHz sinewave at
OdBFS (linear frequency scale,
10dB/vertical div., OdB = Ins).

ity. This was clearly the DA-10 at its best.
Fortunately, the AD1862 is also the least
expensive of Counterpoint's DAC cards.
Although the UltraAnalog DAC card
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This Pioneer is everything that the disappointing analog function of the DD92 wasn't—its sound was very neutral,
liquid, and transparent, with superb bass
and silky, detailed highs, and transient
attacks that sounded more like good digital than analog cassette. Most important,
though, was its noise level, which was
very nearly as low as that from 16-bit
digital—completely inaudible except at
96dB-type listening levels, and very unobtrusive (like asmoothe at that. Fastshuttle access was comparable in agonizing slowness to the Marantz DCC, and
it has many of the same seek-and-yeWorldRadioHistory

•

•

•

•

shall-find features of DCC. The only
thing missing is adigital frame-counter
mode. (The Pioneer does have areal-time
minutes/seconds counter which is almost
as accurate.)
My conclusion: DCC isn't worth the
expense or the cost of rendering all your
analog compact cassettes obsolete—
Pioneer's Elite CT-42 with Dolby S
sounds at least as good as Marantz's first
DCC machine. Inow believe that DCC
is asuperfluous format whose appeal will
be mostly to people who can't tell quality
when they hear it, but just know that digital is better than analog. —j. Gordon Holt
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Upto nBrand Names...Downto nPrices

•A/D/S/
•Er0C
•ES(0
•EEYEZDYNAMIC
•CANTON
•CARVER
•CEIETION
•DENON
•HARE
•HfTACHI
•INFINITY
•JAMO
•JEL
•JVC
•LEYICON
•MU
•MITSUEISHI
•MONITOR AUDIO
•MONSTER CAELE
•NAD
•NWT
•NILES
•PANAMAX
•PARASOUND
•PARADIe
•PHIUPS
•PROSCAN
•PS. AUDIO
•PSE
•ROCK SOLID
• UNCO
•SONY
•STEWART
•TECHNICS THY
•TRIAD
•VIDIKZON
AND MANY MORE!

DeltaLab MI

• Ate.

JVC TD-V1050

SuperDigifine Stereo Cacsette Deck
•3-Motor 3-head configuration
•Dolby B/C N/R ,Dolby. HX Pro
•Record calibration
•CD direct input Ong 1700 $ 399

ion

Orig $899

Lxman TP-114
Multi-RoomTuner/Preamplifie
•Fixed level preamp out jacks for mul
tiple amps •20 AM/FM presets t
•Remote controlled Ong 1400 . 11M

$ 199

TELEVISIONS

SAVE ON THE CLOSEOUTS OF THE MONTI

TV/VCR Combos
16:9 Projections
Front Projection
Direct View From
8" -40" Tubes
ICI) Prole-awn

AID/SI

M30 Ong $8000
Reference floor standmg tower speaker features I"
copolymer dome tweeter, two 6 copolymer
midrange drivers and two 10" copolymer woofers

CALL
FOR OU
SPECIAL
PRICING

Sat 5 Satellite speakers

Sub/sat 3 Satellite /sub systern

Sat 6 Satellite speakers

Sub 10 10' Powered subwoofer

Sat 7 Satellite speakers

Sub 12 12" Powered subwoofer

LUCASFILM

TRY.
Monitor Audio

Studio 20 SE
Highly acclaimed, this speaker
excells in two areas -imaging and
bass reproduction Smooth arid
rid

FULL LINE AVAILABLE

e

COME VISIT 011Z
STATE OF THE AT
THY HOME CINEMA S
IN ONE OF OUZ
C'USTOM SOUND Z001-15

4-Way floonaand ing tower speaker
•I"pure titanium dome tweeter,
:5" diecaq midrange, 8' diecast
rniclba,s, 12" Aquap;a , bass driver

FULL LINE AVAILABLE

Man UMW

PS Audio Digital Link
Outboard Digital to Analog Converter
• 18-Bit, 8X oversampling decoding system •Coaxial arid
optical inputs •Full LINE OF I'S AUDIO AVAILABIE

MINI DISC •DCC •DAT ALSO AVAILABLE

Hailer HAF945S

I9" Silver Series Preamp/Tuner
•Defeatable tone controls
•Remote controlled
•5Itrie inputs & 2tape inputs

Haller HAF9180S

Philips CDC935BK

FULL LINE OF CDs WITH DIGITAL OUTS
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o

—
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Aiwa AD-F810

SUB WOOFERS
We Are The
Subwoofer Pros
75+ Models To Choose From
8"-18" Drivers
Single/Dual Woofer
Passive & Powered

STORE HOURS

WE ACCEPT

Monday -Friday 9am-9prn EST

,
wsliCeMtite2

Saturday 9am-6pm EST
838-3444
WorldRadioHistory 201 -

Rte 23 S., Kinnelon N 07405 201-838-3444

"Best Buy"
Rated #1

Remote 5-Disc Carousel CD Changer
•Bastream DIA conversion •FTS favorite track selection •
I
)1041 output •4-Fd it modes •3-d iscs changeable in play

5-1 lead Stereo Cassette Deck
•2-Motor drive mechanisrn •Wireless remote "Bias fine adjustor •Dolby®B/C NR
Dolby® 11X Pro
Orig '400 $ 249

19" Silver Series Amplifier
•105W/ch power output
•300W bridged into 8ohms
•'Quasi-toroidal' transformer

Shier 198b
••

.411111111111111INIMIUMIN,

High performance
mini speaker. ;
dome tweeter, 6"
high compliance
woofer. Industrial
design

Postal Money Orders •CODs

Weare not responsible for typographical errors •Shipping & handlingare not refundable
•10% restocking fee for merchandise retumtd after 10days •Factory authorized for all
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.
.
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CARY AUDIO 805
POWER AMPLIFIER

China (which also continues to manufacture the 211). According to Cary
Something that really sets Toob Man's
Audio's Dennis Had, the introduction
heart aglow is the igniting of the 805's
of the 300B was intended to increase the
mighty 211 power triode tube. When I sweetness of the midrange. Ican certainly
dim the room lights and throw the filaappreciate the strategy—the 300B is
ment power switch, the thoriated tungprobably the sweetest-sounding mediumsten filament—at 3 amps and 10V—
power triode ever produced. One other
illuminates like a30W light bulb. Both
"change" worth noting about my new
the 211's "furnace" and its grid structure
samples is that the GE 211s were subare clearly visible through the top of the
stituted for the Chinese tubes—I assume
glass envelope—mail, what asight.
these are NOS (New Old Stock) tubes
The 211 first came on the scene in 1919
that Cary happened upon.
as aradio transmitting tube, courtesy of
Iagree with Dennis that the amps
the folks at the great Western Electric
sound rather wooden right out of the
Company. In 1924, the 211's oxidebox, but they begin to bloom after a
coated filament was replaced with thorigood break-in. It is very important to
ated tungsten. In 1935, Western Electric
break the 805 in for at least 20 hours beintroduced the 300A, which was updated
fore attempting any critical listening.
three years later to the 300B. The 300B
And as far as I'm concerned, they begin
was developed for anew generation of to walk on water after about 50 hours.
movie-theater power amps and did yeoThe mids did indeed sound sweeter
man service in the likes of the WE 86A
and more liquid. But even more imporand WE 91A.
tantly, the harmonic compass swung
Now it's possible to view these two
from what Ipreviously described as
greats side by side on the 805's chassis,
"yellow mellow" soundstage lighting
which has been modified—the triodeto afully sunny disposition. The 300B
connected EL34 driver tube has been
was able to flesh out the full intensity of
replaced by a Cetron 300B (see my
the upper registers. The upper mids and
review in January, Vol.17 No.1, p.104).
lower treble took on proper sheen and
AT&T stopped production of the 300B
brilliance. Female voice and violin overin 1988. However, it's still manufactured
tones sounded timbrally right on. The
in the US by Cetron, and of course in
805's talismanic power of dissolving me

in the music's ebb and flow was brought
into sharper focus. Better not settle down
to alistening session with this amp if you
have any pressing engagements on your
calendar. The 805'11 pull you into the
music's heart and soul, as if it had latched
on to you with the tractor beam disguised as the tuning eye on the amplifier's front panel!
Ifound myself making do with less
and less feedback, until after 20 hours or
so, Iturned the feedback pot to the OdB
setting. That's how the amp sounds best
now—unadulterated by feedback.
The 805's bass performance was still
relatively weak. Bass definition did
improve with the 300B in tow, but the
805's ability to delineate bass lines
was not even as good as Cary's own
300SE—though, of course, the 300SE
lacks the 805's bass drive. Single-ended
tube amps aren't known for their bass
extension and impact, so don't expect
killer bass if you buy one.
The 805's major asset is its pure, pristine midrange—without adoubt, Class
A quality. Factor in its palpable portrayal
of image outlines, soundstage transparency, and astunning harmonic tapestry, and the 805 is amajor musical experience. Anyone who remains deaf to its
Siren call must have aheart of stone.
—Dick Olsher

New From AudioQuest Music
Les Arbuckle Quartet featuring Kenny Barron and Cecil McBee.
Les Arbuckle has been alegend on the Boston Jazz scene for

LES AILSECKLE

years. Find out what Boston already knows. The startling debut of
true tenor sax original.
AO 1019

Rob Mullins Band featuring Wilton
Felder, Ndugu Chancier and Larry
Kimpel. A masterpiece of contemporary jazz from the Rob Mullins
Band. With past associations including the Crusaders, Weather
Report and Miles Davis, Mullins and crew burn through this set
with fierce intensity and beauty.
AO 1020
AVAILABLE AT ALL

BUB REMS11111111

Distributed by:
Rounder (800) 398-8637
Bayside (916) 373-2548

To order by phone:

Encore (800) 334-3394

Tower Records (800) 648-4844 or
Acoustic Sounds (800) 525-1630

North Country (315) 287-2852
Abbey Road (800) 827-7177

eurdirra

May Audio (514) 651-5707
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San Clemente, CA 92674 USA
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YOU
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THINK

IT'S

REAL

At Thirty-Three Thousand U.S. Dollars for the NBS-1 Speaker System;
We Offer First Class Air Accommodation to Minneapolis, MN from
Anywhere in the Continental U.S. For Private Audition Call the
NBSSTUDIO (612) 332-2973
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A/F5
Audio Cables

r)(111(1 Arnie 1(9 Order
Lyric HiFi —New York, NY (212) 439-1900 (914) 949-7500
Audio Classics—Oklahoma City, OK (405) 842-3033
Audio Perfection—Minneapolis, MN (612) 866-0083
Audio By Gilmorrison—Plymouth, MI (313) 459-5454
Front Row Center—Boca Raton, FL (407) 241-1767
Precision Audio—Moorpark, CA (805) 523-3005
Nuts About Hi -Fi —Silverdale, WA (206) 698-1348
Audio Excel—Guaynabo, PR (809) 790-1182
Overture—Wilmington, DE (302) 478-6050
International Distribution:
Opus Audio—Montreal, Quebec, Canada
N.S.W. Australia—The Audio Connecton
Munich, Germany—Tubesound Audio
Dubai —Audiotech Electronics
Golden String &Company
Japan—Tokyo—HA. Hi -Fi
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RECORDING
of the MONTH
Selected by JA and RL

ZAPPA: The Yellow Shark
Ensemble Modem; Peter Rundel, Frank Zappa,
conductors
Barking Pumpkin R2 71600 (CD only). Frank
Zappa, prod.; Spencer Chrislu, Harry
Andronis, Dave Dondorf, engs.; Todd Yvega,
Synclavier asst. DDD. TE 72:00

This live recording was culled from
seven September 1992 concerts given
in Vienna, Berlin, and Frankfurt by the
Ensemble Modern, aFrankfurt-based
chamber orchestra that performs only
contemporary music. Unlike most
other performances of Zappa's music
by conservatory (ie, "classical") ensembles, which have often been little more
than public-relations ploys to fill with
warm bodies our gradually emptying
concert halls, the EM actually allowed
enough preparation and rehearsal time
—over ayear—to give Zappa's fiendishly difficult scores more than afight-

CLASSICAL

Barry Douglas exercises consummate control
over Beethoven and Liszt.
BEETHOVEN: Sonatas, Op.53 ("Waldstein"),
57 ("Appassionata"), & 90
Barry Douglas, piano
RCA 09026-61280-2 (CD only). Mike Hatch, Tony
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ing chance. Only Pierre Boulez and his
Ensemble Intercontemporain (on The
Perfect Stranger, 1984) have come anywhere close to this level of musical
commitment to Zappa's music.
The stunning results constitute an
overview of the densest, most demanding creations from the latter half of
Zappa's productive life. The program
is evenly divided between new compositions and re-orchestrations of older
works dating as far back as 1957 ("Pound
for aBrown") and 1968 ("Dog Breath
Variations" and "Uncle Meat"). Although Zappa could always be counted
on to provide plenty of variety, the
ranges of mood, tone, orchestral color,
polyphony, humor, darkness, and instrumental combinations here are always impressive without ever sounding
gimmicky, patched-together, or episodic—all usually justified criticisms

Faulkner, engs.; David Frost, prod. DDD. TE
65:42
LISZT Sonata in b
With: Berg: Piano Sonata, Op.l. Liszt: Nuages gris,
Richard Wagner—Venezia, Schlafios und Antwon,
Elegy No.2. Webern: Variations, Op.27
Barry Douglas, piano
RCA 09026-61221 (CD only). Sean Lewis, eng.;
David Frost, prod. DDD. TE 60:49

Perhaps the first thing Inoticed here about
Douglas's playing is his consummate control over whatever repertoire he happens
to be playing. The Beethoven Appassionata, far from romanticized, starts almost
startlingly slow—quite abit slower than
the suggested metronome marking of the
composer's pupil, Carl Czerny. Yet Douglas, even if he is only intermittently fiery,
is exceptionally attentive to details of
accents and phrasing, and the force of his
viewpoint, coupled with splendid technique, are often enough to convince the ear.
His playing is sensitive and intelligent,
WorldRadioHistory

of Zappa's past work. Arrangements
range from piano duo through string
quartet to wind quintet to dense
thickets of notes written for 26 instruments. With 18 selections in 70 minutes, boredom is not an option.
There are many highlights. Synclavier compositions that Zappa himself considered unplayable by human
hands and lips—"The Girl in the Magnesium Dress:' "Ruth is Sleeping"—are
here dispatched with tough affection
by the Ensemble Modern. "Outrage
at Valdez:' asoundtrack commissioned
by PBS for their special on the Exxon
oil spill, and of which only soundbitesized portions were audible in the film,
is here revealed as that rarity among
Zappa compositions: one which actually moves the listener, this time with
dark passion. "None of the Above," a
brief piece commissioned by the

although nowhere more so than in the
Op.90 Sonata and in the slow movements
of the others.
The beautiful singing tone that is afeature of so much of Douglas's Beethoven
can also be heard in the collection devoted
to Liszt, Webern, and Berg. He plays the
latter two composers in particular with the
greatest confidence and wealth of dynamic
detail. The Liszt is far less gripping, the
massive Sonata and the mysterious and
enigmatic late pieces sounding quite uninvolved. The Sonata in particular, for all its
technical control and individual impressive
moments, lacks spontaneity, romantic
sweep, and demonic intensity. The piano
reproduction, in amedium reverberant
acoustic, is very good.
—Igor Hipnis
BERLIOZ: Symphonie Fantastique
Andrew Davis, BBC Symphony
BBC MM113 (CD only). DDD. TE 53:37
Available onlyfiom BBC Music magazine with the Sep-
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Kronos Quartet, is here played withfin
de siècle desperation by members of the
EM, who were at first nonplussed by
Zappa's rehearsal note to, "now that
you can play the notes, style it."
Ironically, that's what the EM ends
up doing better than Zappa himself did
in his previous orchestral recordings
(lie conducts only three selections here).
Let's face it—as aconductor, he was a
great carnival barker. Unlike the performances on Orchestral Favorites and
London Symphony Orchestra, the Ensemble Modern sounds as if it cares deeply
and passionately about this music. They
dig in with bite, passion, and swing, as
if there's agreat deal at stake. In the process, they make the case, better than any
other group of musicians I've heard,
that Zappa's music will outlive its
creator.
No Zappa recording would be complete without Brechtian social commentary. Aside from the political implications of the titles of such purely
instrumental pieces as "Pentagon Afternoon" and "Get Whitey," there are
apair of rants that should prove humorous to the already converted: In "Food
Gathering in Post-Industrial America,
1992," the diseased survivors of the
former USA dine on rats, tritiumenriched stew, and the surplus of infants
now available as adirect result of an
absolute ban on abortion. In "Welcome
to the United States," US Form I-94W
(Nonimmigrant Visa Waiver Arrival/
Departure) is recited in heavily German-accented English, interspersed
with brass fanfares and the Narrhalla
Marsch from Germany's Kameval tradition.
The Yellow Shark ends with two of its
strongest compositions and performances. "Get Whitey" has wonderfully
inventive brass writing, and it's impressive how the Ensemble Modern keeps
this essentially pulseless piece consis-

tember 1993 back issue. BBC Classical Music Service,
P.O. Box 30628, Tampa, FL 33630-0628.

Recordings made at public concerts hold
apromise not always kept, with the hopedfor sense of involvement often evaporating
in the calm of one's home All the more reason, then, to welcome this splendid Fantastic Symphony, recorded live in aTokyo hall
during the BBC Symphony Orchestra's
1993 world tour. Andrew Davis clearly
prepared the performance with great care,
eliciting his particular view of the work
rather than offering just abusy orchestra's
routine run-through. The performance
certainly seems to have held the audience's
attention, as apart from the applause at the
end we hear little more than an occasional
distant cough. The venue provides afine
ambient frame, and the recording does justice to instrumental color and performing
dynamics without getting too close.
The production follows convention in
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tently on edge. "G-Spot Tornado,"
which originally appeared in Zappa's
Synclavier arrangement/performance
onJazzfmm Hell, is reminiscent of the
uptempo numbers on The Grand Wazoo.
However, the EM's discipline and drive
far exceed those of that earlier clutch
of studio musicians. This is by far this
work's best performance.
These concerts were mixed before

they were performed. Zappa conceived
and developed aspecial six-channel PA
system for the events: the audience
would be (electronically) surrounded
by the musicians, the better to hear the
polyphony and what it might be like
to be the fifth member of astring quartet. (The instruments' sounds are not
processed or limited in any other way.)
All of this has been neccessarily lost in
the mixdown from 48-track digital to
simple stereo, but the result remains an
instrumental recording of astonishing
—if entirely unnatural, as such things
are usually defined—vividness. The
result sounds not so much "artificial"
—as most of Zappa's previous recordings have sounded—as both larger and
more intimate than life, an effect similar
to the sumptuous, extra-intimate miking of Keith Jarrett's solo piano concerts. This sort of surreal—literally,

eschewing spaced harps or the optional
cornet part in the "Ball," or bells pitched
and underpinned as scored in the "Witches
Sabbath." But Davis takes the repeat in the
"March to the Scaffold" as well as that in
the opening "Reveries & Passions," and follows Berlioz's more extreme pianissimo
markings with greater devotion than many
—producing some truly magical or macabre effects. His individual touches are notable in his anticipation of the first movement's end (via an extra-long pause before
its final chord), and five unusually firm,
plucked .forzandi beneath violin arpeggios
and woodwind chords in the "Country
Scene" at bars 72-76 (5:59-6:19). Also,
despite using sponge-headed sticks (one
of the composer's more devilish requirements), the timpanists achieve audible
separation of the multiple eighth-note
drum beats which open the "March."
Although Davis resists the temptation to
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"super-real"—recording technique is
uniquely appropriate to Zappa's music,
but its almost four-dimensional quality
here, in which the instruments seem on
the edge of busting out of their own
skins, is overwhelming. The deluxe
booklet is stuffed with liner notes by
Rip Rense on the rehearsals and concerts, with fascinating sections on each
composition by Zappa and EM conductor Peter Rundel.
As Carl Baugher mentioned in his
reviews last month of recent recordings
featuring Zappa compositions by three
contemporary chamber groups, Zappa's
music has finally begun to be accepted
on its own terms. Directors of orchestras and ensembles around the country, in their efforts to inject some vitality into the moribund classical concert
scene, are discovering that there's no
better way to draw an otherwise reluctant and suspicious audience to attend
an evening of contemporary music than
to program some Zappa compositions.
They've also begun to learn that not
only does the audience enjoy itself, but
the players can get down to some deadserious fun while having their chops
seriously challenged.
As Iwrite this, Frank Zappa has been
dead for five days. Although we'll be
hearing from him for some time to
come—there always seem to be at least
half adozen Zappa albums ready and
awaiting release at any given time—it's
entirely fitting that the last of over 70
recordings of his music to be released
during his lifetime is, by far, the best.
The Yellow Shark is simultaneously
Zappa's least compromised recording,
and an album of Zappa music for people who, until now, have hated Zappa
music. For the rest of us, it's what we've
waited for his entire life If you've never
bought aZappa album, start here—
it's one for the ages. And thanks, Frank,
for everything.
—Richard Lehnert

—
— —
A splendid Symphonie Fantastique from Andrew
Davis, in great BBC sound.

let any but the last of that movement's final
brass chords blare forth at fullff, dynamics
are never restrained when the score indi143
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cates otherwise, which leads to some magnificent climaxes.
Despite overall normal timings, the performance has acompelling forward impetus. In particular, the pastoral movement
is just afraction faster than usual, helping
to avoid its languors leading to longueurs
—as can so easily happen. This feel for a
proper pulse combines with Davis's concern for detail within aunifying overview
(of akind normally associated with his
namesake, Colin Davis) and the BBC
orchestra's world-class playing, to produce
asuperb version of Berlioz's perennially
fascinating autobiographical symphony.
Despite 80 CD versions, this has to be one
of the top six.
—John Crabbe
BRAHMS: Piano Concerto 1
SCHUMANN: Piano Concerto
Ivan Moravec, piano; Eduardo Mata, Dallas
Symphony
Dorian DOR-90172 (CD only). Craig D. Dory,
Brian C. Peters, David H. Walters, engs.; David
H. Walters, prod. DDD. TE 79:38

Recorded in concert in 1992 and '93 in
Dallas's Meyerson Symphony Center,
these performances make clear why Moravec has astrong following. Nothing here
remotely smacks of asimple runthrough
of warhorse staples, everything being
stamped by flexible rhythm, thoughtful
phrasing, and atone that is never clangorous. If Moravec cannot quite match the
full sonority or subtle colorations that
Rubinstein brought to this repertory, that
is hardly adrawback.

In the main, the pianist's approach seems
CHERUBIM: Requiem inc
slightly better suited to the Schumann,
Ricardo Muti, Plülharmonia Orchestra; Ambrosian
Singers (John McCarthy, dir.)
where his rhythmic shadings bring out all
EMI 749678 2(CD only). DDD. TE 48:53
the Florestan-Eusebeus contrasts that
stamp so much of the composer's work.
Completed in 1816, this, the finest of CheruThis is not the taut, propulsive style exembini's two settings of the Requiem, has
plified by such proponents of this score as
proven to be awork more praised than perLipatti, Fleisher, and Serkin, but neither
formed. Admired by Beethoven, Schuis it blemished by an over-refinement that
mann, and Berlioz, it fell into relative
can neutralize the music's thrust.
obscurity in this century. Indeed, it was
If Moravec's approach seems less well
never recorded on 78s, and adecade into
suited to the Brahms, it's because the work
the LP era only two accounts by major
is abit more sprawling and benefits from
conductors (Giulini and Toscanini) had
atauter line. For all the beauty of the
been released. Intense, filled with stark
pianist's entry in the first movement, for
contrasts, and often bold in its melodic and
example, his rhythmic adjustments inhibit
harmonic inventiveness, the C-Minor
forward motion and may prove wearisome
Requiem deserves to be better known.
on repeated hearings. But the slow moveAs heard in this Mud performance, it
ment is beautifully shaped, and the finale
may gain some admirers. This is an acceptemerges with agrandeur that offers an apt
able reading fairly well recorded and boastecho of the initial movement. Although
ing awide dynamic range. Muft's tempos,
this performance lacks some of the punch
in the main, are well-chosen, his rhythm
of the recent Kovacevich edition, it has a secure. Yet he does not always convey the
clear if somewhat rhapsodic viewpoint.
music's implicit starkness and drama.
Mata, however, does not project the snarlOrchestral textures are sometimes blurred,
ing, sharply delineated orchestral support
accents not always sufficiently strong, and
that Sawallisch gives Kovacevich. And
lines not as sharply contoured as one might
some may prefer (despite its slightly
like. In part these shortcomings become
cramped sound) the lean, ascetic drive of
apparent in the context of the extraordithe admirable Serkin-Szell edition. Dornary Toscanini 1950 broadcast account (in
ian's thoroughly satisfactory engineering
atwo-CD RCA set including the conducis close, with arelatively flat, somewhat
tor's glorious 1953 recording of Beetairless perspective that puts the piano well
hoven's Missa Sokmnis). It was this 1950
forward and makes the orchestra abit too
Toscanini performance that helped to stimrecessed, especially in the Schumann.
ulate interest in the work, and despite the
—Mortimer H. Prank
somewhat cramped acoustic of Studio 8H,
it boasts aclarity of orchestral texture, choral transparency, nuance of phrasing, and
stark contrasts that Muti's version, its similar tempos notwithstanding, fails to match.
Still, if sound is of paramount importance,
this new release gives more than an adequate idea of what this neglected masterpiece is all about.
—Mortimer H. Frank
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MAH:LER PLAYS MAHLER
Songs ofaWayfarer: "Ging heut' morgens übers Feld"
(two versions); Des Knaben Wunderhorn: "Ich ging
mit lust durch einen grünen Wald" (two versions);
Symphony 4: Fourth Movement (two versions);
Symphony 5: First Movement; Remembering Mahler
(documentary)
Gustav Mahler, piano (1905 Welte-Mignon piano
rolls); Yvonne Kenny, soprano (fourth movement
of Symphony 4, 2nd version); Claudine Carlson,
mezzo (2nd versions of "Ging heut" & "Ich ging
mit lust"); William Maloch, documentary compiler, producer (Remembering Mahler)
Pickwick Golden Legacy GLRS 101 (CD only).
Andreas Spreer, Ben Rizzi, engs.; Hans Schmitz,
Welte-Mignon cog.; James Mallinson, prod.; Gilbert Kaplan, exec. prod. DDD. TE 66:26

In 1905, six years before his death, Gustav
Mahler recorded four piano rolls for the
Welte-Mignon company. Transferred to
tape, selections from these had been made
available on LP as long ago as 1950 (Columbia) and more recently on CD (Intercord), but the inclusion here of the complete set has been done with apronounced
difference. The first three items, all initially
scored for voice and orchestra, are presented both in the original solo piano-roll
versions, then again with newly recorded
singers rendering the vocal parts to Mah145
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ler's 88-year-old piano-roll accompaniments. The disc concludes with adocumentary, almost a half-hour long, by
William Malloch—originally broadcast in
1964 on KPFK in Los Angeles, and once
available in shorter form as part ola 1967
Columbia Records Mahler package with
Leonard Bernstein.
This disc's main value, as can be imagined,
is historical. The listener is probably not
going to come away from hearing Mahler either playing solo or accompanying
with any sense of ideal musical or technical
satisfaction. The piano rolls appear accurately reproduced, but one must realize that
more sophisticated reproducing-roll systems were still to be developed (Ampico,
for instance, sounds far more natural when
properly played back). Thus there is acertain rhythmic stiffness to the piano performances found on the majority of pianoroll transfers and, of course, on most acoustic reproducing pianos.
The solo voices, not especially subtle
interpretively, are adequate but abit vibrato-laden—Claudine Carlson, the Ille77C1,
sounds as if she was being pushed in tempo
by Mahler's lack of vocal flexibility in the
Wayfarer song. Mahler's own playing
sounds very much like that of atypical
conductor at the keyboard: he seems
mainly concerned with evoking the general
mood ola piece, is heavy on the pedal,
somewhat arbitrary in rhythm, and technically weak. This is noticeable especially
in right-hand figurations, which often lack
evenness, clarity, and, above all, the expected wide dynamic range.
Most effective of the recordings is the
first-movement Funeral March from Symphony 5, as it also was on the 1985 Intercord LP. Here, one actually is able to experience a hint of Mahler's apocalyptic
vision. Mahler's own playing, since no
recordings of his conducting exist, may
perhaps be most valuable for its suggestions of flexible tempo changes such as
ritards and accelerations from one section
to the next.
Of extraordinary interest is the CD's last
section, the documentary, which features
avariety of instrumentalists, conductors,
and musicologists—all of whom were
acquainted with Mahler, some of whom
had played under him—and, not least, the
composer's daughter, Anna. In William
Malloch's skillfully edited interviews, they
reveal in their own words what they
thought Mahler was like as man and musician. Sonics are good for the piano, abit
grainy for the singers, and perfectly adequate for the documentary. A most interesting and often intriguing production.
—Igor Kipnis
MOZARII 18 Songs; 12 Variations for Fortepiano, K.500; Minuet in D, K.355
Julianne Baird, soprano; Colin Tilney, fortepiano
Dorian DUR-90173 (CD only). Craig D. Dory,
David H. Walters, Brian C. Peters, engs.; Edwin
I. Lawrence, prod. DDD. TE 67:23

This anthology offers aperiod-instrument
approach to almost half of Mozart's song
output, with Baird's choices drawn from
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his later, more mature efforts. She projects
this repertory with minimal vibrato, her
tone falling somewhere between that ola
boy soprano and aricher, rounder female
voice. Her timbral range is thus more
limited than what we ordinarily hear today,
and the degree to which one finds it
appealing may well be amatter of taste.
Some, Isuspect, may find her style too
cool, too emotionally detached and lacking
in tension. This is not so much amatter of
tempo. Rather, it is concerned with such
issues as vocal inflection, rhythmic steadiness, and command of line. Although
Baird is not deficient in these matters, she
is less expressive than Elly Ameling, whose
traversal of all the Mozart songs (in atwoCD Philips set) remains one of the phonograph's prizes. Compare, for example, her
greater lightness in "An Chloe or her ability to suggest ahag in "Die Alte" with less
exaggeration than Baird favors, and you
will hear amusicality that Baird lacks.
In the main, there is probably greater
emotional variety in this repertory than
Baird conveys. Still, as an "authentic"
approach, her conceptions warrant attention and may have appeal. Colin Tilney
proves an able if somewhat colorless
accompanist, his relatively narrow tonal
range (especially in the two solo works)
lacking the timbral variety favored by Malcolm Bilson. The recording is fairly close,
but not excessively so, the fortepiano never
becoming unduly magnified. Banding,
however, is clumsy, 10 to 12 seconds
between each number being excessive.
Texts in the original language and in English are provided.
—Mortimer H. Frank
ROSSINI: Il barbiere di Siviglia
Haken Hagegard, Figaro; Raúl Giménez, Count
Almaviva; Jennifer Larmore, Rosina; Alessandro
Corbelli, Bartolo; Samuel Ramey, Basilio; others;
Chorus of Grand Théâtre de Geneve, Chamber
Orchestra of Lausanne, Jesús López-Cobos
Teldec 9031-74885-2 (2 CDs only). James Mallinson, prod. DDD. TE 2:31:03
ROSSINI: II barbiere di Siviglia
Thomas Hampson, Figaro; Jerry Hadley, Count
Almaviva; Susanne Mentzer, Rosina; Bruno
Pratico, Bartolo; Samuel Ramey, Basilio; others;
Chorus, Orchestra della Toscana, Gianluigi
Gelmetti
EMI 754863 2(3 CDs only). David Groves, prod.
DDD. TE 2:44:51
ROSSINI: II barbiere di Siviglia
Roberto Servile, Figaro; Ramon Vargas, Count
Almaviva; Sonia Ganassi, Rosina; Angelo Romero,
Bartolo; Franco de Grandis. Basilio; others; Hungarian Radio Chorus, Failoni Chamber Orchestra,
Budapest, Will Humburg
Naxos 8.660027-29 (3 CDs only). Tamas Benedek,
prod. DDD. rr: 2:37:33

Three new Barbers, all complete, all with
mezzo Rosinas—this must be the '90s. The
hands-down winner among these three
(which make for atotal of 16 complete
recordings available) is indisputably Teldec's; in fact, it almost pushes all the competition aside. López-Cobos's attitude is
one of real, but knowing, lighthearted fin;
if you're searching for either slapstick or
deep social meaning, you'll be disappointed. The vocal lines are generously and
unexpectedly embroidered by each cast
WorldRadioHistory

Jesús López-Cobos's new recording of Rossini's
Barber of Seville threatens to push all competition aside.

member, and they're afine bunch of Rossinians: Ramey does his "calumny" aria up
brown; Corbelli creates arealer-than-usual
Bartolo who articulates his music clearly;
Gi-rnénez is an elegant, fluid Count, and
he gets through his impossible last-act aria
with great virtuosity, infusing it with real
personality.
In the leads, Haken Hagegard and Jennifer Larmore are near-ideal. Hagegard is
aFigaro who loves his position as the knowit-all town manipulator, and he sings with
energy and fine tone and focus. Larmore
is delicious. She was agreat Giulio Cesare
(Handel) for Harmonia Mundi ayear or
two back, but this Rosina proves she can
be a"girl" as well as amonarch. Her control offiorature is remarkable, and she sings
with great "face." Don't miss this one.
The stars come out on EMI, and the perfiarmance is good but doesn't quite work.
Hampson sings amazingly—there's nothing his voice can't do well—but he's such
an aggressive wise guy, pointing out each
word like aLieder singer, that we wind up
feeling bullied. Similarly, Jerry Hadley's
Count is areal aristocrat, but the limitations of his technique as aRossinian force
him to slow down or understate some of ,
the music However, he sings so beautifully
in the music which does suit his voice that
his reading can be deemed asuccess. Ramey ,
is darker and heavier here than for LópezCobos, proving apoint. Pratico is terrific
—as good as Corbelli. Susanne Mentzer,
though not areal coloratura, can certainly
get around the music, and her Rosina is
very vivid. But she puts on abit of ahard
sell, too. This whole approach seems to
come from Gelmetti's baton, and while his
band plays smoothly, Ifind the whole
reading abit hard-driven and mirthless.
Holding up the rear is Naxos's superbudget entry; it has some nice things going
for it, especially at less than half the price
of the EMI. The Hungarian Radio Chorus is the best of the three here—they're an
integral part of the show, and Will Humburg's leadership is idiomatic and energetic
147
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But someone had the bright idea of trying to turn this into astaged show, so we
get: the Count's band tuning up during the
serenade; annoying phony laughter from
characters who are supposed to be having
fun (if you can get through "Largo al factotum" without taking aswing at the Figaro, you're very patient); and Bartolo's
obnoxious (and from another speaker,
obviously spliced-in) comments on Basilio's recipe for calumny, with "Eh?" and
"Allora?" and "Ooh!" It's real poison,
folks.
Roberto Servile is agood if somewhat
joyless Figaro, with apotent sound and an
idiomatic way with the music. His voice
lacks "ping" (Hampson has enough for
everyone), but Istill like his reading. Sonia
Ganassi sounds like an unfinished mezzo.
She embellishes unusually and welcomely,
but the voice is abit cloudy; it's hard to tell
where she's coming from. Vargas may be
the best Count on disc—he's got all the
notes, and personality too. Would that he
were on the Teldec set (but then we'd lose
Giménez). The Basilic, and Bartolo are oldfashioned blusterers, with too much
harumphing for anyone's good, but they're
colorful.
It's hard to believe how little flits the EMI
recording is, but you might like the upperclass attitude it offers. The Naxos is areal
bargain, but the Teldec cast and production are stunners—fleet and sweet—and
serve the composer handsomely.
—Robert Levine
SCHOENBERG: Pierrot Lunaire
STRAVINSKY: Octet*
Phyllis Bryn-Julson, Sprechstimme; Robert Black,
New York New Music Ensemble; Gunther
Schuller*
GM 2030CD (CD only). Judith Sherman, eng.;
Gunther Schuller, prod. DDD. TE 50:39

This is an effective coupling of important
works by two composers who, just after
the turn of the century, set the musical
world on its head—Schoenberg with the
work recorded here, first given in Berlin
in 1912, and Stravinsky with The Rite of
Spring, premiering in Paris the following
year. The Octet, written some ten years
later, is amuch more humorous and joyful
piece but, were it not for The Rite, its freedom of expression and sheer whimsy
would never have been tolerated, much less
understood. The players here give aneat,
if straitlaced, performance of the outer
movements: they have wit but seem afraid
of making fools of themselves. The central theme and variations are less well handled technically—the returning Variation
A often sounds labored in its brass and bassoon tonguing, and the waltz Variation C
needs astronger caricature.
Ienjoyed Pierrot Lunaire better, Phyllis
Bryn-Julson giving amarvelous interpretation of that difficult hybrid, Sprechstimme, in aspeaking rather than singing
role that nevertheless follows specific musical pitches. Schoenberg set 21 of the 50 rondeaux which comprise Albert Giraud's Pierrot Lunaire, at actress Albertine Zehme's
WorldRadioHistory

request for apiece of "melodrama." Confronted with this strange vocalization and
five players on eight different instruments
rather than the piano accompaniment she
was expecting, she must have seriously
questioned her wisdom in commissioning Schoenberg! However, Ithink Schoenberg would have approved of this performance, by turns frivolous and terrifying
in its characterization of this crazy commedia dell'arte figure.
—Barbara Jahn
SCHUBERT, Piano Sonatas, D.845 81 850
Richard Goode, piano
Elektra Nonesuch 79271-2 (CD only). Max Wilcox, eng., prod. DDD. IT:74:14

As ever, these are beautiful performances
by Richard Goode, recorded with Elektra's usual sensitivity for this artist. His
playing is so exact: neat, faithful to articulation and dynamic indications, and
balanced with afine ear to inner textures.
This approach tends to emphasize Classical in favor of Romantic dements, but this
is no bad thing, and there is no feeling of
heartlessness or lack of expression as aconsequence.
Goode seems to have the musicality to
add nothing to the score or take anything
away, playing with afine sense of poetry
that grasps the very essence of events as
they happen, rather than trying to force
them into some sort of logical progression.
The A-minor Sonata provides the perfect
foil to the thrusting presence of the Dmajor. Goode is particularly telling in the
second-movement Variations of the
former, and the latter's Scherzo, with its
wonderful juxtaposition of cross-accented
rhythms. Then the simple, ticking accompaniment of the D-major's Finale is so delicately underplayed that one's ear is instantly drawn to it—the perfect exercise
in proving the underwhelming to be dramatically overwhelming. —Barbara Jahn
VILLA-LOBOS: String Quartets 4, 6, 14
Danubius Quartet
Marco Polo 8.223391 (CD only). lbolya Teith, prod.;
János Gyüri, eng. DDD. TT: 63:33

I'd venture to guess that recordings of
Villa-Lobos's string quartets will not be
found on most listeners' shelves. But those
who hear this CD are likely to make room.
The string quartet was one of the Brazilian
composer's favorite genres, and he wrote
17 of them, three of which were chosen for
this release from different periods in VillaLobos's career. The performances are exuberant and the sound quality exemplary.
If not profoundly deep, these compositions are profoundly human. A great
spirit is at work in this immediately appealing music which remains undiminished
through repeated hearings. The quartets
demonstrate the composer's propensity
toward polyphony and three-part form,
and combine intriguing rhythms with
melodies that range from the capricious to
the tragic, often shifting gears quickly to
create juxtapositions that shouldn't work,
but do. The second movement of QuarSTEREOPHILE, FEBRUARY 1994

tet 6is an example of Villa-Lobos's ingenious combination of incongruous elements: It opens with ahaunting legato aria
in the cello accompanied by an unlikely,
jaunty pizzicato rhythm in the other instruments. The effect is arresting.
Throughout the recording, the Danubius Quartet plays incisively, with unmistakable joy and involvement. Their articulation of intricate passages is brilliant,
intonation is dead center. The recording
quality, which is warm and full-bodied
without smothering the instruments' natural timbres, is just as impressive Stridency
is nowhere to be heard, and the composer's
rich textures come through in full-bodied
splendor.
In short, this is afirst-class production
ofunjustifiably overlooked music. Highly
recommended.
—Robert Hesson
WAGNER: Der Fliegende Hollander
Alfred Muff, Hollânder; Ingrid Haubold, Senta;
Erich Knodt, Daland; Peter Seiffert, Erik; Jürg
Hering, Steuermann; Marga Schiml, Mary;
Budapest Radio Chorus, Peter Erdei, dir.; ORF
Symphony, Pinchas Steinberg
Naxos 8.660025-26 (2 CDs only). Malgorzata
Kragora, prod.; Josef Schütz, eng. DDD. TT
2:17:53

Advance word on this budget-priced
Dutchman, played and sung by East European unknowns, was that it was one of the
best ever recorded. Certainly conductor
Pinchas Steinberg, who the liner notes say
has made "a particular study" of this opera,
tackles his task with seriousness and grace
—the Overture is one of the best performances I've heard, nothing is sloppy, and
the ORFSO's ensemble playing is quite
respectable And Peter Erdei's direction of
the Budapest Radio Chorus is spirited—
the Act Ill shootout between the two male
choruses is, for once, entirely satisfying.
In fact, Erdei's forces do abetter job than
almost anyone since the wonderfully legato
work of the Covent Garden Chorus under
Douglas Robinson in Antal Doráti's 1962
recording. But other than that, nothing
here is particularly inspired or multidimensional.
The same goes for the principal singers.
Alfred Muff as the Dutchman, Erich Knodt
as Daland, and Ingrid Haubold as Senta all
have more-than-serviceable voices, considerable technique, and plenty of sincerity. .. but nothing happens. The characters never come alive until the opera's last
ten minutes. Despite Muff's beautiful baritone, his "Die Frist ist um" is just astretch
of good singing lacking any darkness or
urgency; Knodt simply ignores all the
humor and avarice written into Daland's
words and notes; and Senta is an ice
queen—until the last scene, which is truly
gripping. Only Jfarg Hering as Daland's
helmsman, and Peter Seiffert as the hapless Erik, seem to actually feel anything
with any consistency.
Sound is about at the same level. There's
acceptable soundstaging and only afew
noticeable edits, but it's otherwise generalissue digital: flat, dry, and abit harsh.
Don't get me wrong. If you wandered

into your local opera house and heard this
performance, you'd leave more than satisfied. But there are many deeper, broader,
more exciting studio performances of this
lightest-textured, most tuneful of Wagner
operas available—Klemperer (EMI), Doráti (London), and even Karajan (EMI), not
to mention the excellent Bayreuth live
recordings of Nelsson (Philips), Bohm
(DG), and Sawallisch (Philips) (the last two
awaiting reissue). You'd do well to spend
the extra $15 for one of these. (Konwitschny's 1960 Berlin recording on EMI,
with Fischer-Dieskau, Frick, Wunderlich,
and Marianne Schech; and Krauss's 1944
Munich taping, on Rodolphe, with an
unforgettable Hans Hotter as the Dutchman, are also well worth browsing the used
bins for.) Naxos is to be applauded and
supported for their excellent track record
of super-budget recordings of quite
professional performances. But sometimes
you get exactly what you pay for.
—Richard Lehnert
WAGNER: Parsed
Wolfgang Windgassen, Parsifal; Ludwig Weber,
Gumemanz; Martha Müdl, Kundry; George London, Kundry; Hermann Uhde, Klingsor; Amold
van Mill, Titurel; others; 1951 Bayreuth Festival
Chorus & Orchestra, Hans Knappertsbusch
Teldec 9031-76047-2 (4 mono CDs only). ADD.
TT: 4:32:12

Welcome back this excellent performance
and recording, out of print for nearly a
quarter-century. Though 20 minutes longer than Knappertsbusch's better-known
1962 recording, Bayreuth's first post-war
Parsjfal nowhere drags, and everywhere is
measured, stately, mysterious, and reverent
—all in the best senses. And, if not as gripping apiece of music-drama as the 1962
performance, this 1951 set more than compensates with its never-faltering spiritual
resolve—a strength that Knappertsbusch
has shared on disc in this work only with
Barenboim. Interestingly, Kna didn't want
these performances recorded or released
—"We're not yet playing so well that we
need to tell the whole world about it!" he
grumbled. But barring two quite late choral entrances, the ensemble playing here is
notably superior to that on the 1962 recording, and the recorded mono sound—
which, from the liner note on the CEDAR
technology, Iwas astonished to discover
was taken from transcription discs, not
tapes—is amazingly good, with distortion
in only afew of the very loudest passages.
The cast could hardly be bettered. Windgassen is youthful and spunky in his first
Parsifal, Weber is asteadfast Gurnemanz
(though, admittedly, hardly Hotter's equal
for greatness of heart), Uhde does as well
as the limited part of Klingsor allows (this
is arole in which no one excels), and George
London is in better voice here than he ever
was elsewhere, without ahint of the brassy
blare that would later plague him. Only
Martha »id] is abit stiffin the all-important, pivotal role of Kundry, her sighs,
laughter, and exclamations sounding forced.
Otherwise, she understands this role as
have few singers since, especially in the
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opera's core: Kundry's and Parsifal's long,
proto-Freudian near-merging into das
Ewigweibliche that takes up most of Act II.
No qualifications here, not even those
of "historical" or "mono"—this Parsifal
ranks with the best: Kna '62, Solti, Barenboim. Highly recommended.
—Richard Lehnert
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MARIA BACHMANN: Fratres

corigliano: Sonata for Violin & Piano. Part: Frain's.
Moravec: Sonata for Violin & Piano. Glinsky:
Toccata-Scherzo. Messiaen: Praise so the Immortality ofiesus
Maria Bachmann, violin; Jon Klibonoff, piano
Catalyst 09026-61824-2 (CD only). Anthony Salvatore, Marian Conaty, engs.; André Gauthier,
prod. DDD. TE 68:39

One of the first releases on BMG's new
Catalyst label, this CD is athoroughly
compelling combination of performers and
repertoire. Maria Bachmann, astudent of
Szymon Goldberg and Ivan Glamian, has
won several prestigious competitions and
has premiered works by Leon Kirchner,
George Rochberg, and others. On this disc,
she and gifted pianist Jon Klibonoff offer
world-premiere recordings of works by
Paul Moravec and Albert Glinsky, and add
to them extraordinary compositions by
Corigliano, Part, and Messiaen. The results
are very seductive.
Catalyst is dedicated to presenting contemporary music outside the atonal-expressionist school, which to some listeners
has become almost synonymous with
modern music. This collection is convincing evidence that composers are reaching
out to amusically sophisticated audience,
neither pandering to populist fashion nor
pursuing dry, academic exercises.
Corigliano's sonata expresses adiversity of moods and emotions, from the
puckish restlessness of the first movement
to the grace of the second, the somberness
of the third, and the mischievous high
spirits of the fourth. Part's Fratres is amoving meditation on achorale-like theme,
featuring virtuoso pacçages superbly played.
Filled with wistful charm, nocturnal lyricism, and intriguing rhythms, Moravec's
Sonata is performed with exquisite sensitivity to the emotional ebb and flow of the
music. And both Glinsky's fiery ToccataScherzo and Messiaen's Praise (the final
movement of his 1940 Quartetfor the End
of Time) receive powerful readings in their
(respectively) outward and inward moods.
The sound quality is very good, iflacking abit in hall ambience. Tone colors are
remarkably convincing, and there is not
ahint of artificial glare in the violin. This
kind of sound enhances the warm performances of Bachmann and Klibonoff. Even
in the most intricate passages, their articulation is superb. And their emotional
commitment to the music is unquestionable. This recording is an unqualified success and avery auspicious beginning for
Catalyst.
—Robert Hesson
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BALTIMORE CONSORT: La Rocquen'Roll
Popular Music of Renaissance France
Dorian DOR-90177 (CD only). Douglas Brown,
prod.; Craig D. Dory, et al, engs. DDD. TE 77:45

Iremember well some centuries ago hearing the Folger Consort play aprogram
which featured some fabulous improvisation by their two recorder players. When
Icongratulated one of them on his skill,
he replied, "We're just trying to get Renaissance music back to what it was." It is this
improvisatory spirit that the Baltimore
Consort has invoked in the title of this disc.
Questionless, there is aconnection between
modern pop and folk performance practice
and that of the Renaissance (and Baroque).
It can be carried too far, of course, leading
to the use of 20th-century devices (musical
and electronic) that don't fit the music at
all, but the Baltimoreans have no such
problem. This is athoroughly enjoyable
program of music, from the sublime (a
touching Mignonne, allons) to the racy, to
the ridiculous-but-funJean de Nivelle.
Soprano Custer LaRue continues to
improve with each outing. This is her finest
performance to date, and she gets all the
support she could want from her Consort
cohorts. Mark Cudek turns in some great
work on cittern, and flautist Chris Norman gets to let loose on the Volte (Renaissance dirty dancing at its best). All of the
dance rhythms are spirited and sprightly,
except that some of the galliards are abit
slow. (A galliard is akicking dance, vaguely

like a19th-century hornpipe, in afast 6/8
time. hit is played too slowly, the dancers
must either lose step or defy gravity.)
The Dorian crew has definitely mastered
the trick of recording small ensembles in
their large Troy hall, and they continue to
produce some of the most transparent digital recordings you will hear. Definitely
recommended.
—Les Berkley
COLIN CARR: Music for Solo Cello
Britten: Suite 3 for Solo Cello. Crumb: Cello
Sonata. Kodàly: Cello Sonata, Op.8. Schuller:
Fantasy, Op.19
Colin Carr, cello
GM 2031CD (CD only). Everett Porter, Brad
Michel, engs.; Bruce Millard, prod. DDD. TE
79:09

If Iopen with, "Do not attempt to listen
to all of this disc in one go," that in no way
implies alack of quality. Rather, Ifeel that
the tremendous energy and musicality
with which Carr fires each of these works
would pack much less punch with consecutive listens.
The Kodály Sonata is awonderful, halfhour tour de force—dramatic, lyrical, and
technically demanding. Carr is phenomenally good, capturing attention immediately and holding it. He makes amuscular sound—big, resonant, yet beautiful—
and is agile without ever losing an ounce
of tone.
Crumb's far shorter, three-movement
work is persuasively argued, although I
find Britten's Suite 3less idiomatically con-
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LEON FLEISHER: Piano Works for Left Hand
Leon Fleisher, piano
litkács: Toccata & Fugue, Op.56 (1951). SaintSaëns: Six Études, Op.135 (1912). Saxton:
Chacony (1988). Bach/Brahms: Chaconne in d
(1877). Blumenfeld: Étude in A-flat, Op.36
(1905). Scriabin: Prélude & Nocturne, Op.9 Nos]
& 2(1894). Godowsky: Symphonic Metamorphoses of the "Schatz-Waltzer" from The Gypsy
Baron (1928)
Sony SK 48081 (CD only). Bud Graham, eng.;
Steven Epstein, prod. DDD. IT 73:12

With the exception of the superb Brahms
left-hand transcription of the Bach unaccompanied-violin Chaconne, all the pieces
in this enterprising collection were written
for pianists who had, temporarily or permanently, lost the use of their right hands.
As the excellent annotations to the album
point out, the Chaconne, shortly after it
was completed purely as an exercise, was
in fact used by Clara Schumann, who had
injured her hand in 1877. The rest of the
repertoire, if not entirely composed of
earthshaking masterpieces, is effective
enough and almost never gives the impression of aural thinness due to the use of a
single hand.
The first performance of Robert Saxton's
1988 Chacony, with its colorfully conceived
pedaling effects, was by this album's champion, Leon Fleisher, who has been forced
for some decades to restrict himself to lefthand material. His sensible, architecturally conceived, and technically faultless
performances are highly attractive tonally.
Ifind his breaking of chords (much in the
manner of aviolinist handling multiple
stops) at the outset of the Brahms abit
unusual, and the delineation of phrases
overly deliberate. The Chaconne is generally treated with too much reverence. The
Godowsky also leans more toward the
sober than the scintillating, but the
Blumenfeld certainly does not lack for brilliance. The piano reproduction is even and
full-bodied.
—Igor Kipnis
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18214 DALTON AVENUE, DEPT S
GARDENA, CA 90248
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vincing here than in the hands of Peter
Wispelway (GLO 5074, reviewed in Vol.16
No.6). All are recorded with afine ear for
focus and balance in awarm, buoyant
acoustic that immediately draws the listener in.
This well-filled disc is rounded off with
Gunther Schuller's Fantasy, asurprisingly
melodic 12-tone piece that runs the gamut
of expression, from meditative to demonstrative. This is agreat value-for-money
disc in every respect.
—Barbara Jahn
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DAVID MURRAY: Fast Life
David Murray, Branford Marsalis, tenor saxes; John
Hicks, piano; Ray Drummond, bass; Idris
Muhammad, drums
DIW/Columbia CK 57526 (CD only). Kazunori
Sigiyama, prod.; Jim Anderson, eng. DDD. TT
60:50

MAGNUM/DYNALAB •McCORMACK •MERIDIAN •NAD •NESTOROVIC •NHT •NILES •ONKYO
PARASOUND •PHILIPS •PIONEER •POWER WEDGE •PROTON •PROAC •PSB •ROOMTUNE
SONANCE •SONIC FRONTIERS •SONY •STAX •TARGET •THORENS •TICE •VELODYNE •VPI

STEREOPHILE, FEBRUARY

1994

WorldRadioHistory

This disc stands out among the many
David Murray recordings because of Branford Marsalis's appearance on Dave Bur151
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rell's "Crucificado" and Murray's "Fast
Life." The two tenor sax players make an
interesting contrast: Murray's sound has
abroad tone and is laden with vibrato,
while Marsalis sounds more solid and centered. Murray's solos sometimes sound like
speech—he seems in atradition represented
by the likes of Ben Webster and Albert
Ayler. On the other hand, when Marsalis
is excited, he squeals àla Coltrane. They
alternate as soloists, then engage in some
good-natured, collective, and playful
improvisation. "Crucificado" is aleisurely
Latin piece, while "Fast Life" has ajagged,
uptempo theme that leads immediately
into adual improvisation that is the freestsounding section of the date. The singing
lines of Dave Burrell's "Intuitively" are
particularly beautiful.
The other four tunes on Fast Life feature
the quartet that Murray has played with
for years—a spectacularly well-tuned group
dominated by Hicks's agile, two-handed
piano style. Hicks is able to play freely and
cover the changes, and his swirling lines
on "Fast Life" take the piece into anew
space—he sounds both expansive and
intense. Bassist Ray Drummond has one
of the biggest tones in the bass world today,
and on this date he's prominently recorded:
you can hear the wood. A crackling recording by apracticed quartet.
—Michael Ullman
ART PEPPER: Meets the Rhythm Section
Art Pepper, alto sax; Red Garland, piano; Paul
Chambers, bass; Philly Joe Jones, drums
Analogue Productions CAPJS 010. Doug Sax, eng.
TE 44:19
Analogue Productions CAPJG 010. Bernie Grundman, eng.
44:19
SONNY ROLLINS: Way Out West
Sonny Rollins, tenor sax; Ray Brown, bass; Shelley Manne, drums
Analogue Productions CAPJS 008. Doug Sax, eng.
TE 43:29
Analogue Productions CAPJG 008. Bernie Grundman, eng. TE 43:29
Albur: CD. Chad Kassem, prod. AAD.

rr:

The story behind these two sets of dual
entries is this: producer Chad Kassem
intended to reissue these two classic Contemporary sessions on gold discs engineered by his usual man, Doug Sax. Later,
he heard that engineer Bernie Grundman,
who began his career with Contemporary
and who knew these recordings as well as
anyone, was hurt at being overlooked for
the job. In adecision unprecedented in the
music business as Iknow it, Kassem told
Grundman to go ahead and do his own
version. Now he has issued both discs in
both masterings. Kassem says that this
unusual situation will allow the listener to
make his or her own engineering decisions.
If those imagined listeners are like me,
they'll run into some problems. Both versions of both sessions are excellently engineered. Both faithfully (in their fashion)
attempt to re-create the sound of the original sessions, with their extreme stereo
effects. (In each recording the original
engineer put the horn in the left channel
and the rhythm section more or less middle
to right.) For example, both new Art PepSTEREOPHILE, FEBRUARY 1994

per discs reproduce the snap and zing of
Philly Joe Jones's breaks on "You'd Be So
Nice to Come Home To" with vigor.
Idecided therefore to test these remasterings in avariety of settings and with avariety of other audiophile listeners. In aweek's
time, I'd heard these discs on systems ranging in price from $5000 to $25,000 or
$30,000. I'd heard them on Snell speakers,
on three sizes of Thiels, on Quads supported by asubwoofer, and on venerable
KLH 9s without asubwoofer. The rest of
the systems were comparably varied, and
included the best alocal audio store could
do for me.
When Ifirst heard these discs, Imarginally preferred the remasterings of Doug
Sax; they seemed to me both alittle airier
and more up-front. Inoted that Grundman seemed to set the levels alittle lower,
and thought that my response may have
been influenced by that distinction. He also
seemed to favor the bass more than did Sax,
and to marginally recess the sound of the
drums. When Iwas given a"blindfold" test
of these discs by afriend, Iconsistently
chose the Saxes. Another friend consistently chose the Grundmans, which did
indeed sound delightful on his Quads.
To make matters worse, several of my
audiophile friends felt that, while they
could hear differences between the two
versions of each disc, the differences did
not matter subjectively. And one couldn't
hear adifference at all.
What should Iconclude about this experiment? First, if you take afine-sounding
session and have it redone by two engineers
with excellent taste and skills, you are likely
to end up with two fine-sounding discs.
Second, the minor differences will be
pointed up by some systems and minimized
by others. Finally, not every audiophile
who feels that the differences are significant
will agree on what the significance is. Igive
my vote to the Sax remasterings, but only
by ahair.
—Michael Ullman
DEWEY REDMAN: Choices
Dewey Redman, alto 8c tenor sax, musette:Joshua
Redman, tenor sax; Cameron Brown, bass; Leon
Parker, drums
Enja CD 7073-2 (CD only). Horst Weber, prod.;
David Baker, eng. DDD. TE 54:39
JOSHUA REDMAN: Wish
Joshua Redman, tenor sax; Pat Metheny, guitar;
Charlie Haden, bass; Billy Higgins, drums
Warner Bros. 45365-2 (CD only). Matt Pierson,
prod.; James Farber, eng. AAD. TE 61:45

The hot young tenor saxophonist Joshua
Redman will probably always be linked in
people's minds with his father, Texas-born
Dewey Redman, who became famous
when he joined Omette Coleman, thereby
linking his blues-driven style to the probing, sometimes whimsical music of this
avant-garde giant. In the promotional material to his first disc, son Joshua made it
clear that he didn't grow up with his father,
or with his father's music. But there has
been some coming together, as can be
heard in the three numbers on Choices in
which Joshua plays alongside his father.
Dewey is more than accommodating as he
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gives up his usual tenor to play alto beside
his son's tenor, and sits out entirely on
"Imagination."
Their styles remain different, as heard
on the Coleman-like opening of Choices,
"Le Clit." Like many of Coleman's compositions, Dewey's "Le Clit" opposes a
relatively placid section to ascurrying,
anxious passage. On alto, Dewey investigates the rhythms of the piece in acraggy,
free-sounding solo that plays with the beat.
Bluesy at heart, he sounds like aTexas
musician.

Hot young tenor man Joshua Redman teams up
with Charlie Haden, Billy Higgins, and Pat
Metheny on Wish, and with his dad Dewey on
Choices.

His son sounds cosmopolitan. In the
way of many young jazz musicians, he's
smooth, confident, and adept at many
styles. But he's far from superficial. His
solo on "Imagination" demonstrates his
budding skills as aballad player, although
one perhaps influenced by Sonny Rollins.
Mostly, he's as graceful as apracticed ice
skater. After aromantic beginning, Dewey
pokes around the corners of "Everything
Happens to Me" in amore tentative, investigative manner. Choices should make them
both proud.
Wish is even better. This analog recording has more presence and warmth than
the already well-recorded Choices, and the
younger Redman seems to have grown as
aplayer. Joshua is joined here by one of
Omette Coleman's great rhythm sections,
Charlie Haden and Billy Higgins. Pat
Metheny, of course, also recorded with
Coleman, and it's fitting that the quartet
begin with Coleman's early blues, "Turnaround" Redman's solo begins with asimple phrase, which he plays with logic, and
he negotiates the piece's oddly chromatic
last ninth and tenth bars with aplomb.
Metheny positively revels in the tune's
small complications as he shines here: his
playing on Wish should reestablish once
153

again his reputation as ajazz player as well
as afusion star. Haden shows his mastery
of Coleman's material on this blues. (He
wasn't on the original Contemporary
recording.)
The band's fresh repertoire reflects the
interests of the young tenor: they play
Charlie Parker's "Moose the Mooche,"
Stevie Wonder's beautiful ballad "Make
Sure You're Sure," and Eric Clapton's
"Tears in Heaven," introduced by Metheny
on acoustic guitar. Wish ends with two live
numbers, the title cut and Haden's "Blues
for Pat." It's atribute to Joshua Redman's
skills as aleader and to the shared experience of his bandmembers that Wish sounds
as much afamily affair as Choices.
—Michael Ullman
JUNIOR WELLS: Better Off with the Blues
Telarc Blues CD-83354 (CL) only). John Snyder,
prod.; Michael Bishop, eng. DDD. TT: 59:55
ROBERT LUCAS: Builtfor Comfort
AudioQuest AQ-LP1011 (LP), AQ-CD1011 (CD).
Joe Harley, prod.; Michael C. Ross (no relation),
eng. AAA/AAD. TT: 45:44
BRUCE ICATZ: Crescent Crawl
AudioQuest AQ-LP1012 (LP), AQ-CD1012 (CD).
Joe Harley, prod.; Michael C. Ross, Allen Sides,
engs. AAA/AAD. TT: 50:31

Audiophile blues? Military intelligence?
Jumbo shrimp? Oxymorons, anyone?
Somehow pristine is not the first word that
comes to mind when Ithink of blues
recordings. Scratchy 78s? Yes. Battered 45s?
Certainly. Clean CDs? Hmmmm. ..If
audio fidelity is truly about capturing the
essence of musical performances, then it

should be able to get the grease in the
grooves, right? Well, Telarc and AudioQuest give it their best shots, with mixed
results.
Telarc brings us anew outing by one of
my favorite blues legends—Junior Wells.
He's bad (and Imean evil)—with the death
of Howling Wolf, he became the undisputed evilest man alive.
His voice is frayed with age, his harmonica playing alittle ragged. But never mind;
since Junior's music has always been as
much about rhythm as about melody, these
aren't the shortcomings they might be. For
years, he's had serious James Brown leanings, so he fits comfortably into the funky
shoes of "Do A Little Something for Yourself" and "Better Off with the Blues." In
fact, his rhythmic punctuation is the best
this side ofJB himself.
Aged vocal chords have not slowed
Wells down abit. He whoops, screams, and
hollers here with the abandon of someone
athird his age. He's backed by aslammin'
band: Lucky Petersen deserves an MVP
award for his work on piano, organ, and
guitar (check out his latest: Verve 314 517
513-2), but everyone plays well—everyone,
that is, except Buddy Guy, who turns in
perfunctory performances on the three cuts
that feature him. Perhaps he's saving his
energy for his own CD.
Would that Guy were the only flaw. The
recording is horrendous. Oh, Isuppose all
the frequencies are properly placed; but the
horns are loud and obtrusive, and the har-
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monica sounds wimpy. In general, poor
Junior sounds like he's fighting his way
through the arrangements and out of the
mix. Nevertheless, BOWTB is not a
disaster—the Albert King tribute, "Oh
Pretty Woman," is genuinely affecting, but
it's for completists only.
Robert Lucas has obviously seriously
studied the blues. The first few seconds of
Builtfor Comfort set my heart racing. Could
it be? A white, male blues musician who
can sing? (They all can play.) My hopes
were dashed afew seconds later as Lucas
fell victim to the most common white
blues weakness—excess. He repeated the
same upward vocal riff over and over again
until he became as annoying as one of those
querulous people who end every sentence
with an upward inflection? You know, like
they're asking aquestion?
Lucas's guitar playing eschews silence.
I'll only say this once, so write it down: The
blues is as much about the space between the
notes as it is about the notes themselves.
Yes, Iknow, all music is, but the blues redly
is. Comparing Lucas's "Walking Blues"
with Robert Johnson's original shows the
interaction between guitar and voice at the
heart of RJ's performance. This interaction
is painfully lacking in Lucas's version—
guitar and vocal barrel along independently. (This isn't necessarily a black
thing—check out John Hammond.)
It's all too bad, because the LP sounds
terrific, with atighter low end and more
detail than the CD. Lucas obviously loves
the blues; hejust needs to learn that there's
more to it than vocal or guitar licks—it's
about personality and attitude (tell him,
Junior). Back to the books, Bob.
AudioQuest's other offering is keyboard
whiz Bruce Katz. Bruce has also studied
hard—Monk, Prof. Longhair, even alittle
Cecil Taylor with his Otis Spann and
Jimmy McGriff. Katz, however, has learned
his lessons well. Crescent Crawl, in its mixture of blues, New Orleans piano, and
modem harmonies, is reminiscent of avant
tenor saxophonist Bennie Wallace's recent
forays into roots music. But where Wallace's records make for entertaining concepts, Katz's feels more like acalling.
Katz's roots were sunk deep in road time
with Big Mama Thornton and Johnny
Adams, so aslow organ blues like "Contrition" is all about space. At the same time,
Katz & Co. swing through the boppish
"Just an Expression" as if they invented jazz.
The key to Crescent Crawl's power is its
disciplined exuberance. This kind of ensemble playing comes only from aworking band; it's obvious that bassist Marty
Ballou and drummer Lome Entress are on
the same wavelength as their leader.
Kudos to Joe Harley and AudioQuest for
capturing gobs of grease in these grooves
(I could feel my cholesterol rising) and the
excitement of the performances. The CD
was clearer, the LP warmer: both sound
musical as hell.
This is roots music at its best. It may
not be strictly blues, but it is strictly a
must -buy.
—Michael Ross
STEREOPHILE, FEBRUARY 1994
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Marty Scorsese captured some of the most
amazing concert footage ever committed
to film, the stuff that comes in between is
the video equivalent of syrup of ipecac.
Robbie Robertson's mugging for the camera, playing the troubled and oh-so-serious
artiste, is reason enough to thank Allah for
the FF button on the remote. So in retrospect, we shouldn't have been surprised
about how very el-Lay Robbie's two
Jackson-Browne-meets-Jean-Paul-Sartre
solo albums turned out to be. And we
shouldn't be surprised now to hear how
well his former Bandmates can do without
their resident "genius."
While it's not Musicfrom Big Pink Jericho
is every inch aBand album, and it's better than about half of those made when
Robertson was on board. Most of the cuts
here are covers, but there's none of the
golden-oldies feel of Moondog Matinee.
They grab Dylan's "Blind Willie McTell"
and Springsteen's "Atlantic City" by the
throat and don't let go, and Muddy Waters
songs like "Stuff You Gotta Watch" really
belong to us all, don't they? Let this be a
reminder that many of The Band's most
memorable cuts were covers, like "Long
Black Veil," "Ain't No Cane," and "Don't
Do It." The newer songs like "Move to
Japan," which mates a"Cripple Creek"
groove with aJoe Walsh world view, and
the somber but not maudlin "Too Soon
Gone," are also sharp and well-written.
What's most impressive aboutiericho is
the ensemble playing and singing. Levon

Jonas Fjeld, Eric Andersen, and Rick Danko put
out atrio album just as The Band's own Jericho
is released. ASJ likes 'em both.

THE BAND: Jeric/ro
Pyramid/Rhino R2 71564 (CD only). The Band,
John Simon, Aaron Hurwitz, Rick Chertoff,
prods.; Aaron Hurwitz, astis Andersen, Steve
Churchyard, Andy Robinson, engs. AAD. rn
57:08
DANKO/ANDERSEN/FJELD
Rykodisc RCD 10270 (CD only). Jonas Fjeld, Eric
Andersen, Rick Danko, prods.; lngar Helgesen,
Sverre Heinriksen, Trois Efirkeland,engs. AAD.
rn 45:29

Irented The Lut Waltz last night, and while
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and Rick trade off lead vocals—just like the
good old days' —and Garth Hudson is still
avirtual one-man band. New additions
Jim Weider and Richard Bell don't exactly
replace Robertson and Richard Manuel,
but they pull their own weight.
Sonically, it's obvious from the first note
that this is aBand album, which should be
no surprise since long-time producer John
Simon is again at the helm (see my interview with Simon elsewhere in this issue).
The sound is warm and rounded, with the
interplay of textures taking precedence over
the razor-sharp delineation of individual
musical lines. My one niggle with the
sound is that Levon's drum set has too
much attack and not enough of that
cotton-field texture that anchored those
early Band albums.
Danko/Andersen/Fjeld has the same timeless feel asJericho. This is "roots music" that
doesn't depend on tattoos and cowboy
boots to convey its message. It's intimate
in the best sense of the word. This record
shows why, at least in concert, Danko was
The Band's de facto frontman, and agreat
singer among great singers. It also highlights Eric Andersen as one of our great,
almost-forgotten songwriters. Fjeld may
be the least known of the trio to US audiences, but he more than holds up his end
with his vocal contributions and writing.
Danko says "We all speak the same lan1Ever notice how much Levon Helm sounds like Kermit the Frog, only an octave lower?
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guage," and after hearing Danko/Andersen/
Fjeld, it's hard to disagree.
The sound is quite fine by pop music
standards, although somewhat on the overprocessed side. Ican't help but think what
an engineer like Kavi Alexander might've
done with this kind of acoustic material.
If there's anyone missing on these two
records, it isn't Robbie Robertson but Richard Manuel. Jericho includes Manuel's
last recorded performance, "Country Boy:'
and it's lovely to listen to. But what pushed
my buttons even more was Danko/Andersen/Fjeld's "Blaze of Glory"—the everynight closer song of the small club shows
that Danko and Manuel performed during
the early '80s, some nights sloppy and sodden, others tight as adrum. Hearing this
for the first time in almost ten years made
me think back to atruly joyful night at Folk
City where two old friends were playing
just for the playing. And while the lines
"Let's go out in ablaze of glory /All good
things must end" had abittersweet ring
even then, with the wash of memory Inow
find it both unbearably beautiful and sad.
—Allen St. John

Lowell George drags something back from the
grave on his very-new/very-old Lightrung-Rod
Mon.

LOWELL GEORGE & THE FACIDRY: Lightning-Rod Man
Bizarre/Straight R2 71563 (CD only). Many engineers & producers. AAD. TT: 37:36

This is fun—singles, demos, studio weirdness, and garage music from Lowell George's
pre-Little Feat band, The Factory, recorded
in L.A. from 1966 to 1969. During most

of those years George was alternately influenced by the British Invasion, Bay Area
psychedelia (yes, there are windchimes),
and Frank Zappa (George toured with the
original Mothers of Invention for ayear
or so). The Factory was George, Warren

Klein, Martin F. Kibbee, and future Feat
drummer Richie Hayward—but except for
the last 4of these 15 tracks, there's no hint
of the unique sound and rhythm that were
the Feat.
But there's undeniable talent afeat here
from aLowell George barely out of his
teens. After getting the Zappa-produced
title cut over with—and it does sound like
avintage Mothers outtake—we get down
to some serious pop-music history. The
blatant assaults on Hitdom of such relentlessly sincere hippie anthems as "Lost:'
"Candy Cane Madness," "Slow Down,"
and "Smile, Let Your Life Begin" are full
of the vernacular tunecraft we took for
granted back then, with the Beatles-y key
changes and shifts from major to minor
and back that added such adramatic edge
to so much '60s music. But with the
signing-on of original Feats Bill Payne and
Roy Estrada, and the demo versions here
of such early Feat standards as "Crack in
Your Door:' "Teenage Nervous Breakdown," and an unrecognizable "Juliet" (sic)
that sounds like CS&N, we're suddenly on
the first train to Featsville. (This lineup also
does adeadpan version ofLeiber & Stoller's
"Framed" that definitely cuts the more
self-conscious version on Hoy-Hoy.') But
even those first two Feat albums themselves weren't much more than studies for
the mature Feat sound.
What makes Lightning-Rod Man of more
than mere historical interest is Richie Hayward, the rock drummer's rock drummer
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and surely one of our most consistently
underrated instrumentalists. Like Terry
Bozzio and Bill Bruford, Hayward plays
with all the variety and invention ola topflight jazz drummer, but entirely within
the rock idiom. To watch Hayward in concert is to watch aman in love with time
itself, who has awicked sense of rhythmic
humor—he sounds as if he's inventing rock
drumming as he goes along. From the evidence here, he's always played that way. A
flower-power folk-rock sermon like
"Smile, Let Your Life Begin" is given a
whole new dimension, transfigured by
Hayward's full-fledged second-line crossta•
rhythms. (And those who think there's no
such thing as humor in drumming should
listen to Tony Williams cut up on "Dual
Mr. Tillman Anthony" on Miles Davis's
Water Babies.)
Janet Jackson talks pillow-talk & s-e-x on her
Sound is understandably primitive and
new album, Janet. KC talks us through the
variable. Cover by Neon Park, natch. Well
sociology of it all.
worth the while of diggers of fringe-area
'60s rock, and essential for Feat fans everywhere.
—Richard Lehnert
picion of being the Roman Polanski as
well.) They're quite correct; this incredibly
JANET JACKSON: Janet.
successful record serves up ahefty dose of
Janet Jackson; many other musicians, real and
old-fashioned heterosex sung in Janet's
sampled
Virgin 87825-2 (CD only). Steve Hodge, Dave
trademark little-girl voice—less powerful
Rideau, mix; Jimmy Jam, Terry Lewis, prods. PD.
and flexible, but somehow more real and
TT 75:23
human, than Michael's. This being the '90s,
The pop-music press takes great pains to Janet spends as much time talking about
point out that Janet Jackson is not nearly
sex as doing it, and the talk can be boring:
as weird as her most famous brother.
every other track of the 24 on this CD con(Michael, who has been called the Howard
tains some snippet of conversation or
Hughes of our time, is currently under sussound effect, mostly relating to the love life

of the character Janet portrays. Not exactly
high-concept. The pillow talk is inane, and
the recorded thunderclaps will thrill no
audiophile or substantially contribute to
aromantic tableau already involving afireplace and Rémy. Add to this that she opens
the first song with acliché—"Like amoth
to aflame"—and you'd think this would
be an easy record to ridicule.
However, the music in between those
stupid snippets is very competent popstuff
on the well-worn subject of physical love.
It's over-engineered—you won't want to
buy this record for its audio qualities. It's
conventional—expect none of PJ Harvey's
harrowing sexual anger or Liz Phair's profane honesty about those alien beings called
fellers. But still it's good: well-crafted
songs with lotsa hooks, good supporting
musicians, and sound samples that, for
once, are well-integrated and don't call
attention to themselves. (Exhaustively
credited, there are still some Ican't find.)
Like the sound snippets enclosing them,
the songs present asort ofday-in-the-lovelife-of-a-very-young-woman. This woman
has ahealthy libido indeed, and she can be
pridefully aggressive about it ("You Want
This"), or obsessive to the point of selfabasement ("If"). My favorite song,
"Again," is abetrayal-and-forgiveness ditty
sung with enough heart to come through
even the layers of synth-string sweetener.
Low point: "The Body that Loves You"
—sappy and tedious, like most other softcore smut. Best throwback: "Funky Big
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The astounding presence and beauty of
Artemis loudspeakers!

Band"—almost could've convinced me it
was Donna Summer, ca 1975. Biggest surprise: "New Agenda," astudio-grafted
duet with Public Enemy's Chuck D, in the
cause of respect for the African-American
women "that have been holding up the
neighborhood." Might've been an embarrassment—or at least very PC—but it's a
lot better than that, probably because the
message is important, and Chuck D boils
it down to the usual theme of socially conscious rap: "Time to go to work!"
This being the top of the pop-music
food chain, the sex is pretty sanitized. Janet
and company do well within their commercial constraints, but it remains semiexplicit sex with little consequence. Such
is the dilemma ola parent these days. PJ and
Liz may be angrier, messier, and use the Fword, but guess which record Ithink is
pornographic.
—Kevin Conklin
LAURA NYRO: Walk the Dog & Light the Light
Columbia CK 52411 (CD only). Laura Nyro, Gary
Katz, prods.; Wayne Yurgelun, mg. DDD? Tr:
36:50
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Laura Nyro's first studio album in nine
years comprises songs ostensibly "about"
women artists, animal and Native American rights, world peace, and one, "The
Descent of Luna Rosé," that Nyro dedicates to her period. But Nyro's had little
to offer as asongwriter in the last 20 years;
the lyrics don't go much deeper than
"Things oughta be better, people, whoaoo-oh-oh." For along time now, her first
and last love has been her own voice. Il, as
Ido, you like that voice and Nyro's bredin-the-streets New York soul stylings,
you'll enjoy Walk the Dog & Light the Light
as you do awarm bath: it's relaxing, comforting, and entirely mindless. Nyro applies exactly the same level of generic
"soulfulness" and pumping piano arpeggios to each song, regardless of subject
matter or emotional nuance. She seems to
have no idea what she's singing about.
Sound is super-slick, as befits aproduction by Gary Katz, who worked for years
with ultimate sleeksters Steely Dan. If you
love Nyro's rich, fruity voice—which
sounds exactly as it did almost 30 years ago
when, as a teenager, she cut her first
album—you'll enjoy hearing Walk the Dog
& Light the Light. Just don't listen to it.
—Richard Lehnert
IGGY POP: American Caesar
Virgin America 390022 (CD only). Malcolm Bum,
prod.; Mark Howard, mg. AAD? Tr: 71:38
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Iggy's at it again, but this time out he's
decidedly more tame than on albums past.
He fails to achieve the intensity he used to
belt out as ayoung'un—no matter how
often Ilistened to it, American Caesar never
quite grabbed or shook me as his earlier
stuff still does. Iggy and his band try to rock
on "Wild America" and "Hate," but they
have ahell of atime getting beyond the
same old hypnotic guitar tiffs. The album
wants to climax, but it just can't with such
cheesy love songs as "It's Our Love" and
"Beside You" thwarting the climb.
STEREOPHILE, FEBRUARY 1994

Iggy clearly draws on past work here—
guitarist Eric Schermerhorn plays some
residual '70s Stooges tiffs on "Wild
America," and drummer Larry Mullins's
cowbell on "Louie Louie" is reminiscent of
"Now IWanna Be Your Dog"—from Iggy
and the Stooges' first album, The Stooges.
Iggy's lyrics have never been pariicularly
profound, and American Caesar is no different. They're rife with anger: The very real
Iggy grew up in the very artificial suburbs,
where he was clearly an outcast. He's
always been too much for "normal" society to handle, and he's suffered alot of
loneliness as aresult, as expressed in "Plastic & Concrete": "These are the facts of life
/I'm anightmare child /Stuck on my own
knife. ../ Out there in the suburbs /I
learned to be alone. ..
/You'd like to eat
me, but /Later you'll reject me /I'm too
much to bite off."
There are afew tracks worth listening
to—"Sickness," "Fuckin' Alone," and
Iggy's true-to-form rockin' rendition of
Richard Berry's "Louie Louie" did agood
job of shakin' my groove thang. And
despite his failure to offer the intensity of
some of his earlier stuff, Iggy still hasn't
lost his rock'n'roll spirit—summed up best
in the first track, appropriately titled
"Character:' where he speaks, almost inaudibly, about what it means to be atrue
rocker: "Well I'll tell you /One good thing
at least about some /Of these junkies was
/
They had some character /They may have
driven me nuts /Sometimes and screwed

up /
But at least when they played the damn
guitar they'd play it /Like they meant it /
These white bread boys nowadays /Knowin' all the score /Don't even know how to
puke." Iggy's heart is made of nothin' but
good ol' rock'n'roll.
—Kristen Weitz
PRIMUS: Pork Soda
Interscope 92257-2 (CD only). Primus, prods.; Ron
Rigler, Derek Featherstone, engs. AAD? TT 57:38

What do you get when you mix the aesthetic musical notions of Frank Zappa with
the twisted pop sensibilities of Devo, mix
it again with the crisp bass playing of
Return-to-Forever-era Stanley Clarke, and
dose it liberally with the guitar interplay
of late-'70skarly-'80s King Crimson? You
get Primus—a powerful trio unlike any
other. Primus has taken basic rock, turned
it on its head, added dollops ofjazz, and
blended it all together to create their most
recent wacked-out record, Pork Soda.
Led by Les Claypool's powerful and
sometimes out-of-reach bass, Primus
storms the grooves with amishmash of
sounds—with lyrics to match—designed
to off-kilter anyone expecting straightforward rock songs. The song titles suggest
that these guys may not be playing with
afull deck: "Pork Chop's Little Ditty,"
"The 01' Diamondback Sturgeon (Fisherman's Chronicles, Part 3)," "The Air Is
Getting Slippery." This kind of insanity
sets Pork Soda apart from so much of what's
currently available, and makes it such afun
ride—you never know what to expect.

Guitarist Larry LaLonde doubles on
inspired 6-string banjo, and drummer Tim
"Herb" Alexander provides back-beat
brawn. This tight unit navigates its way
through 15 tracks of melodic mayhem. But
Primus has aserious side. "Bob," with
short bursts of LaLonde's guitar, Alexander's start/stop drumming, and Claypool's hiccupping singing style, addresses
the death of afriend who hung himself
with abelt while his girlfriend and brother
were at the grocery store.
Primus moves from the somber "Bob"
back to Weirdoville with "DMV," asong
alluding to self-inflicted lobotomies using
reefers as the surgical instruments, and even
implicating their last album with, "Barbecues, tea kettles, gobs of axle grease /
There comes atime for every man to sail
the seas of cheese" Strange, no?
For all the quirky rhythm changes and
near-strangled vocals, Pork Soda packs a
mighty melodious wallop. Lurking
beneath the unconventionality are strong
tunes that are either built slowly or torn
down during the course ola track. No
matter how Primus plays, the songs are
well-defined, with very little filler. Even
the instrumental "Wounded Knee" is perky
enough to avoid sounding like athrowaway.
Primus continues to build upon their
less-than-perfect view of what rock'n'roll
is and should be. They take the music to
strange new worlds that may irritate some
(which is perfectly rock'n'rollish) but will
delight many others.—Geary Kaczorowski

We've Changed The Way
You'll Listen to Headphones
Now that JA has had his say about the
HeadRoom Headphone Amp, you might
like to give it a
try yourself. But
Iplease remember
something; even agreat amp is only as
good as the speakers. Meaning, if you
really want to get the best out of your
HeadRoom Amp, you need to get agreat
pair of headphones.
We sell the
Sennheiser 580's, a
truly extraordinary
headphone with impeccable

They are the worlds best
headphone for travelers.
We also sell
Grado, Beyer, and
AKG headphones,
and Denon portable
CD and DAT machines. And when you
buy asystem from us we always throw in a
few important freebies like carrying cases
and cables.
We have a30-day satisfaction guarantee, so you've got nothing to loose but time
listening to great sounding headphones.

clarity and wonderful tonality.
We carry the Etymotic ER4-S. They
fit in your ear canal and sound fantastic.
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SAVE TIME, SAVE MONEY.
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Audio Advisor has the components and accessories guaranteed to improve
your system. Call us Toll-Free at 1-800-942-0220 for best price or friendly advice.
CD Player and Digital Improvements
AudioPrism CD Stoplight

Midi°Prism CD Stoplight green point per is an easy-to-use,
'ccal effective way to improve CD sound by reducing laser
light leakage Simply apply Stoplight to the edge of all
your CDs. Highly recommended by leading audiophile
magazines. 514.95 each, Iwo or more 512.95 each

AudioSource 3-in-1 Utility Disc

Sumiko Reference CD Stabilizer Bands

Digital Noise Blockers

AudioSource LL(3 lest/set-up/cleaning (D features otwo step
stereo set-up and two-step Dolby
Pro-Logic Surround Sound set-up
lest sections, six critical listening
music sentions, adigital silence
test, plus aloser lens cleaning operation All for only 579 95

Mode of Havcom isolation
material, Sumiko's
Reference bands stabilize (x.
CDs while they spin and
prevent laser light
edge leakage.
Twelve pack 517 95
50 park S75 00

Reduce digital noise cod RF
interference with Stockers
noise absorbers. Experts hear
areduction in the haze around
performers. For pudic interconnects, digital cables and
power cords. 514.95/pr; Throe
or more 512.95/pair

Increase Audio Knowledge With Entertaining &Informative Audio Books
The Master Handbook of Acoustics

Reissue-Mallard Circuits For Amps, 1959

The Audio Glossary by J. Gordon Holt

Everything you wanted ta know about acoustics-but didn't know who to ask. In non-technical language, this classic
source book covers the basics al sound to the latest in room
treatments. Paperback, 366 pages, 529.95

Reprint of the classic do-it-yourself guide to building eleven
tube amps and romps written by Britain's premier tube
manufacturer. Paperback, 136 pages, 516.95

Stereophile's founder and chief winos, Gold. Holt,
explains mare thon 1,900 descriptive and ter hnical audio
terms. Paperback, 152 pages, 512.95

Handbook for Sound Engineers, 2nd Edition

Electrostatic Loudspeaker Design, 2nd Edit

Good Sound by Loura Dearborn

Everything you over wanted to know about audio-and
more. Acomplete encyclopedia on the technology of sound
with hundreds of graphs, diagrams and illustrations. For the
designer, reviewer, engineer, or audiophile who mints a
single reference Hardcover, 1,506 pages, 599,95

Step by step instructions for building afull -ronge eledrostatic speaker with useful instructiom for room set-up and
speaker repair. For the audiophile, musician or craftsmon
who wants to gel the most out of his/her snookers.
Paperback, 244 pages, S19.95

An easy-to-read, non-technical introduction to high end
audio with valuable information on choosing the right
equipment, set-up and maintenance instructions, and much
more. Paperback, 412 pages, S12.95

Improve Room Acoustics With RoomTune, ASC, Sonex, and Computer Software
Now Save On Room Tunes

Save S50 On New ASC Flat Traps

Saneo Acoustic Panels

CornerTunes. Place (orner -Tunes in ceiling corners to
improves highs &soundstage.
Reg 579, now S69.95/set of 4

New Oat Traps from Acoustic Sciences Corp (ASO ore
acoustic mill panel designed for the unique requirements
of home audio listening rooms. Flat Traps are 14" by 36"
by 1.5" thick, quartz-fabric-covered panels mounted in a
handsome frame. Arear bracket makes installation as
easy os hanging apicture Flat Traps improve the soundstage, image clarity, definition and overall musicality.

Son« "'Jeu" are 24" by
14" by 2" thick, easy-toinstall mastic damping foam panels. In
block or beige. 69.95/box of 4

Echofunes. Put on the side
walls to create amore coherent
soundstage Regular 539, now
34.95/pair

Save with Sone:
"'UNA" Panels
lange size, 24" by 48"
acoustic damping foam
sheets come in 2", 3",
or 4" thicknesses.
Choose black or beige.
169.95/box

ASC Flat Traps Reg 5200, now only 5149.95/set of 4

RoomTunes. Acoustic panels
an awood base designed to
pipe sound reflected oil
sneakers, walls, etc Improves
iinoging. bass, 8more Regular
5229, now •199.95/pair

Listening Room
Computer Software
Analyze your room acoustics
with your personal computer.
Reveals the optimum speaker
placement in the room. DOS
version 40 Mth 15" 85.25"
dicer, only 545.00
Woofer-501ot eOff set >regrow.
Discover the optimum MOM :,locemeni for
3.piece sate iip-suErwooler systems.
Eesy to use, works on any
be surprised by
the improverneo
DOS oly 534 95

Audio Power Line Conditioners and Power Line Filters
Power Wedge Powerline Conditioners

Power
Pack II

Power Wedges use three complimentary technologies to
condition power for high end audio systems.
Power Wedge 116 with 10 outlets
569.00'
PowerWedge 114 with 8audois
449.00'
Power Wedge 113 far video, 7outlets...............569.00'
PawerWedge 112 with 6outlets
319.00'
PowerWedge 122 for 20 amp devices, 6outlets A29.00'
PowerWedge 110 with 6bitument amp outlets .239.00'
tower Wedge PE-1 Power Enhancer ..............."279.95

Sore 530 On Power Wedge Power Pock II:
Anew, low price woy to protect and improve audio and
video gear, Power Pack II uses the some non-resonant filter technology as the Wedges. Six outlet filter with two
digitol end four analog outlets regular 5129, now 199.95

Tice Audio Powerline Conditioners

New Power Link Cables by Audio Power

Tice power conditioners feature independently filtered
branches or groups of outlets, each designed far aunique
type of gear. Tice MSF-3 has 16 total outlets: 4digital, 8
analog, and 4for power amps. New MBF-4 has 4filtered
power branches, including 2separate amp branches

Introducing the world's most advanced audio power cables
from Audio Power--rnakers of lie top-rated Power
Wedge pecar conditioners. Power Link cables feature sil
ver -coated mil-spec copper with leflon insulator and hie
quality shielding to keep noise au of the critical ground
Power Link 313-6 fl S159 each, 3or more, 139.95 ea
Power Link 313-8 ft S179 each, 3or more, 149.95 ea

fice
Tice
Tice
Tice

MFB-3, 3-branch power filter, 16 outlets _399.95'
MFB-4, 4-branch power filter, 16 outlets .....749.95'
Power Block II heavy duty conditioner ......1349.95 1
Titan If extra energy storage device..........1099.95'

Hard-To-Find Turntable, Tonearm, &Phono Cartridge Accessories
LAST Record Tr atments

Turntable Drive Belts

World's finest record and stylus treatments.

AR ES-1 belt
API NW-I 9belt

#1 UST Power Cleaner, new formula.................29.95
02 LAST LP Prensan tive, 2oz.....
29.95
03 UST Regular LP cleaner .
17.95
04 LAST Stylus Hera ing kit
05 LAST MASI st lus preservotive
24.95
410 LAST Magnent tpe head trealment..............16.95

14.95

Rep Manor 28 3. 32.00
SOTA Belts
19.95

TARA Perfection Toneorm Cable:
Custom made, superbly shielded, highly flexible, silvercoated TARA Lobs Perfection wire and (ardor DIN-RCA con necton, I.2M length. ..149.95

Headshell Accessories

Miss Analog Accessories

Sumiko HS-12 universal type heodshell.
29.95
Sumiko HS-29 premium headshell leads
11.95
Sumiko Rigid cartridge mounting kit
SME Litz Premium 33mm silves lite headshell leads 29.95
New 50mm-long SME silver S
Oheadshell leads .......39.95

Alphoson Armlift, auto lift for manual tonearns....29.95
Dennison Metal Soundtroctor alignment gouge .....I49.95
DB Systems Protrac phono tort oManient gouge _29.95
Kristaline Dust cover polish 8suntch remover ........14.95
Shure
SRS-2 stylus pressure gauge
..............14.95
SOTA
Reflex clamp, fits most turnlables........I 49.95
Sumiko Analog Survival Kit
49.95

Record Brush: Hunt tD.A. MK 6dual-action .....I9.95

All Items Covered By Our Exclusive 30-Day Money-Back Guarantee.
!IF!
AUDIO
ADVLSOR
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To Order Call 1-800-942-0220
WorldRadioHistory

Audi,. Advisor: the
'Recommended"
plo:e to fill oil
your audio reds.
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New High End Audio Components
PS 7.0 Remote-Controlled Preamp

Melos SHA -1 Headphone Amp

New PS 6.2 Line Stage Preamp

Counterpoint SA-1000 Preamp

Dynaco's All New PAS-4 Preamp

4131111•111111

fin 1111111.

New PS Audio 10 line stage preamp with vac.
uum-flarescent display and six inputs-including
balanced in &out. Remote controls volume,
balance, selection, even phase inversion
PS Audio 70 remote preamp 51,195.00"

Melee SHA.I headphone amp/ire stage preomp is top-toted for transparency, freedom
from coloration. An amazing value-now with
three inputs and two headphone jacks.
Melos SHAY pimp, only 51.195.00"

PS Audio's new 6.2 line stage features oshort
en signal path, improved front panel controls,
and higher quality internal parts for cleaner,
quieter, more detailed sound. Six inputs
including lope loop. PS 6.2 only 5695.00"

An overlooked gem, Counterpoint's SA-1000
features live inputs-including phono stage and
tape loop-with awonderfully warm &musical
tube/solid state "hybrid" gain stage.
Counterpoint SA-1000 preamp, 01,091 00''

Designed by John Nunes &Arri hemp al
MFA, Dynoco's new PAS-4 has 7inputs/n(1A.
ing MM/MC phono, tape dubbing, stereo/
mono &processor loop controls Amazing
value! Dynoco PAS-4 preamp S897.50'•

Audio Alchemy DIA Only $199!

New DDE+ "Digital Engine" $299

DTI Digital Filter Only $199.50!

Alchemy Datastream Transceiver

Philips/Alchemy Package System

Audio Alchemy's
new Data Stream
Transceiver 10501
powered digital cable
with 50 MHz bandwidth-eater than
AT&T glass fiber! DST
adopts to work with coaxial, Toslink, or
AES/Elill connections. Audio Alchemy DST
digital cable system, 1.0M, 5195.00"

Package includes Philps CD920 CD
ployer/nonsport and Audio Alchemy DTIB 18bit 8x oversampling digital processor.
Unmatched sound for the price! Only 5349n

»elIchemy

..yllehemy

Alchemy's new DITE "DA( -in-the-box" is the
perfect upgrade for audio/video systemsespecially laser discs and cable DM/. Has
Bitstream processor with both coaxial and optical digital inputs, outboard power supply.
Audio Alchemy DITO processor 5199.00

New DOE* is anew improved version of Audio
Alchemy's best selling "Digital Engine"
Bitsirearn D/A processor with higher resolution, smoother sound and both coaxial and
optical digital inputs. Audio Alchemy DDE+
processor w/CS-1 roble, only $299.00

Save Up To $280 On PS Lambda Transport

Alchemy's DTI digital lifter reduces digital liner
and reclocks the data streams master dock far
dramatically improved detail and focusespecially in the important treble range. Works
with any D/A processor. Audio Alchemy DTI
digital filter, only 5199.50'

New PS Audio Ultralink Generation II!

Counterpoint DA -10 Upgradable D/A

New Counterpoint DA -11 CD Transport

41111111111
PS Audio lambda is the top rated CD transport any where
near it's price with almost immeasurably low digital jitter.
Order Lambda now and we'll include the optional AT&T
glass fiber and AES/EBU balanced inputs, plus 1M AT&T
cable all for only 51995-you SAVE S280! PS Lambda
CD transport +FREE inputs 8. cable, 51,995'

The top-rated PS Audio Ultralink has just been surpassed
by the 1.11tralink Generation II. Featuring new technology
and circuits, the Generation II processor is more transparent and sonically neutral than anything near the price!
PS Ultralink
for price (Hint: Under 51,5001i

mom Ma. «WM

Counterpoint DA -10 low jitter digital processor features
special user-installable plug-in cards for easy upgrading of
the D/A chip. Digital inputs include 5coaxial, 1Toslink,
and optional AT&T. Two digital outputs provided for true
digital lope dubbing. Counterpoint DA -l0 DIA with
Analog Devices ADI862 chip, only $1,949.90'

Counterpoint OA-11 is aremarkable low jitter CD transport
built around Philips' new (DM-12 laser mechanism plus
Counterpoint's own custom-machined metal drawer.
Outputs include 2coax, Toslink and optional AT&T and
AES/EBU bolonced. Counterpoint DA-11 CD transport, introductory price, 51,495.00'

Save Now On The World's Best Record Cleaning Machines And Supplies
Now, More Than Ever, It's Vital To
Vacuum-Cleon LPs.
LPs are gening horde to find-and more valuable. It's
increasingly important to keep records safe& neon. Hand
washing-even with the lonciest solutions &methodsdoesn't remove all the gunk. Vacuum powered cleaning
machines, with the right fluid, lift away die, dust &grime.
You'll be shocked at how smooth and noise-free vacuum
cleaned Vs sound. Record surface noise is reduced by up to
90%!. Clean LPs are more valuable, too.
Save $33.85 With Record Doctor Package.
Record Doctor II deans like the expensive machines-with
fluid application &vacuum suction-but costs less because
you turn records by hand. Recommended by leading mags.
The Record Doctor Kit Includes: Record Doctor II vocuumsuction LP cleaning machine, I/O gallon of cleaning
fluid, 6oz NG First clearer, and two fluid applicator brushes--in all aS233.80 value-raw only S199.95'

Save $75 On VPI 16.5 Cleaning Machine

Highest Grade LP Sleeves

Sow now on the world's best selling record (leaning
machine, the VPI HWY AS Critics praise FIW.16.5's rugged
build and superb cleaning ability. HW-I 6.5's powerful
motor spins LPs while the self-leveling suction tube deep.
cleans the record grooves.

Deluxe 3-ply anli-slatic rice paper
sleeves. Fits LPs &loser discs. From
Japan Set of 50 19.95

The VPI HW-I 6.5 lists for 5450. Now it's yours for 5399.95
-plus we include 525 al VPI RCM cleaning fluid-FREE!
Save $69 On Nitty Gritty 1.5Fi

VPI HW-16.5 w/I gallon VPI fluid 5399.95f

SuperCleoner II: New advanced formula record cleaner.
16 oc 12.95 32 oz 16.95 1gal..24.95 2.5 go1.49.95
Nifty Gritty Purifier 2: Popular everyday LP cleaner
.......
I6oz .14.95 1gal..59.95

For alimited time get the Nitty Gritty 1.5B-complete with
16 oz al cleaning fluid-al 569 off the regular price. The
Nitty Gritty I
.5Fi has never been priced lower!

Nitty Gritty First: Extra strength record cleaner.
6oz ..I4.95 16 or .29.95

Nitty Gritty 1.5FI record cleaning machine 5399.95'

Torumat TUA-7XH: Gentle every day record cleaner.
16 or 14.95 1gol..69.95

Best Selling Speaker Cables

-',
mummier

UI
Asampling of our best selling audio interconnects, listed by price.

Asmall sampling of the many speaker cables we offer.

TARA Prism 22: solid core/ shielded M661 24.95
TARA Prism 33: advanced solid core ObM 39.95
TARA 0/00: solidcore/unshielded
M6M 39.00
Monster M550 Balanced bandwidth 0.50 45.00
TARA Prism 55: balanced solid core 0.00 76.00
Monster MOST: Balanced-Multi-Twisted0.5M 75.00
TARA Quantum IV: balanced solid core M6M 89.95
Cardas 300B: Golden section design M5M 89.95
MIT M1-330: Unifield:Varilay design 0.5M 69.95
TARA RS( Prime: with RS( conductor M6M 114.00
Monster 0100011. Bal/bandwidth
M5M 149.95
TARA RS( Reference RS( conductor 0.60 179.95
(aides Quadlink 50: Golden section 0.5IA 159.95
MIT MI-330E Ext response cable
M5M 149.95
TARA 0-Reference 11: mulli-solid core M6M 229.95
Monster M150M Balanced impedance MSM 239.95
TARA RS( Mosier: Helical FS( design M6M 319.95
Cordes Hexlink SC golden section
M5M 475.00

TARA Omni twin-lead solid core
811 45.00
Oft 48.00
Flatline: flat 12 ga, teflon insulation 8h 69.95
Oft 7995
Monster MCA-4: "Best buy"
8h 67.95
Oh 79.95
TARA Quantum': helical solid sore
8h 77M0
Oft 89.95
Monster M.75: Time Cowed design 8h 99.95
Oh 11995
TARA QuantumIII+: S-core w/TChne Blt 125.00 Oh 14995
Monster MI MkII: New and improved 811 185.00 Oh 225.00
(aides Twinlink: golden section cable 811 205.00 Oh 235.00
DAM Relerence 2000 RS( cable
Oft 327.00
399.00
Cardas Quadlink 50: silky-smooth
8ft 359.95 011 409.95
Monster MIS' lube-like smoothness 8h 399.95 5ft 599M5
Cordes Hexlink 5C: One of the Best 55t 643.95 Oh 811.95
TARA RS( Master: ultra-transparent 6h 630.00 8h 810.00

OM 29.95
OM 49.00
OM 49M0
OM 59.95
OM 0600
OM 99.95
OM 99.95
OfA 115.00
OM 79.95
OM 129.00
OM 199.95
OM 195.00
OM 199.95
OM 169.95
OM 249.95
OM 375.00
061 395.00
OM 559.95

1.5M 34.50
13M 59.00
1.5M 65.00
2.0M 9500
I.5M 99.95
10M 149.95
1.50 119.95
1.50 145.00
1.50 119.95
1.50 169.00
1.5M 249.95
1.5M 255.00
I.5M 249.95
1.5M 199.95
1.5M 328.00
1.5M 445.00
ISM 515.00
ISM 64195

et

Best Selling Digital Cables

-11«1111111mm
Coaxial Digital Cables:

15fl 58.00
15ft 99.95
15h 109.95
1511119.95
1501 169.95
15ft 199.95
1501 325.00
15f1325.00
15ft 579.00
15h 559.95
21:th 799.95
10ft 89595
10h 990.00

Prices are for stereo pairs with spade termination, unless pins are requested.
For bananas add 520 per pair.

Audio Alchemy Clearsiream CS-1 cable
579, now 49.95
(aides High Speed Digital
M5M 58.00 1MM 78.00 1.50 98.00
MIT Adjustable digital cable
I
.0M-Was S375, now 125.00
Monster Datalink 100 maid cable 1.0M 39.95 1.50 44.95 10M 49.95
Monster MSeries Silver digital cable M5M 49.95 IMM 69.95 2.0M 99.95
TARA Prism Digital (able-New
0.661 35.00 1MM 39.95 1.50 45.00
TARA Quantum Digital Mk II
0.60 65.00 IMM /5.00 1.5M 97.50
TARA Digital Reference OR-2 cable .6M 179.95 IMM 195.00 1.9A 229.95
TARA RS( digital coaxial cable
.60 275.00 1.00 295.00 I.5M 39000
Toslink-Type Fiber Opto Digital Transmission Cables:
Audio Alchemy Toslink opti«able
1MM 19.95
Monster (able UghtSpeed 100 optic IMM 39.95 2MM 44.95
Signet Quartz-Elbe, open cable
IMM 179.95
ST-Bayonet 'AT&T' Type Glass Fiber Optic Coble:
Aural Symphonic w/sloinless ends
I
M185.00 ISM
Monster MSeries LightSpeed ST
.5M 99.95 1.061
PS Audio AT&T ve/ ceramic ends
IM 185.00 1.5M
TARA Luminary AT&T-ceramic ends IM 185.00 2.00

Prices are for stereo pairs with termination.
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Record Cleaning Solutions

Nitty Gritty I.5Fi is the world's lowest price vacuum powered record cleaning machine with both auto-rotation and
auto-fluid opplication. Just push the bunons, in alew seconds I.5Fi automatically applies the fluid and cleans the LP!

Best Selling Interconnects

We ship to all 50
states and around
the world by air
parcel post ond air
height.

Discwasher V.R.P. 3-ply anti-static
rice paper sleeves. List price 039.50
now only S39.95/set of 50

199.95
149.95
199.95
225.00

10M
2.0M
2.0M
10M

229.00
199.95
22900
249.95

Our Expert Sales Staff Is Very Knowledgeable and Ready To Answer Any Question.

In The US or Canada Call To Order 1-800-942-0220
WorldRadioHistory
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Save On Audio/Video Equipment Racks
Target Racks Now at Sale Prices

Target "SA" Racks As Low As $99.95

Ultra-Rigid Target TT Audio Rocks

Huge Savings on Oversize "PS" Racks

Target Audio Rod. Features,

Sorne assembly required, oll tools
ore supplied.

Strong, one-piece welded steel
frame for maximum rigidity.

PS rocks have large 22.8' by 21"
shelves for large equipment.

Target TT2SA: 20' toll with 15'
between the 2shelves, was 5150,
now 99.95«
Target TT354: 32" tall with
12.6" be
the 3shelves, was
5190, now 149.951
Target TT5TSA: 39" toll with
8i• between the 5shelves, was
5275, now 199.951

Target 113: 32" toll with 12.8'
between the 3shelves, was
5215, now 169.95'
Target 115: 32' tall with 6.1"
between the 5shelves, was
5300, now 249.951
Target 1151: 3r tall with 8.1"
between the 5shelves, was
5325, now 269.951

•Strong welded steel frame
•Scratch-resistant, power coal
mane black paint finish
•18" x14' block ask covered
camposite-mxii shelves
•Open design =max ventilation
•lop shelf rides on cone points
•Adjustable (one point feet
•Casters are 525 option
•Imported hom England

Target Rork

geor. Additional audio shelves
are easy to odd ¡ust bolt 'em on.
MB rocks come K0-assembly
required, tools are supplied.

New Target MB Series
Audio/Video Rocks
New MB rocks feature round welded steel sup
port pillan and two size compositenrood
shelves. One side has extra- wide, 23.6" x
15.5", shelves la video gear. Other side has
standard, 18.5' x15.5", shelves for audio

New Wide 8, Deeper MB Racks
for Larger Audio or Video Gear
Target H13/230L audio/video rock, 23"
toll, 23.6" wide, 2V deep with 9' between
the 3shelves, only 5229.95f
Target M2/2301.: two odd on shelves for
MB3/2304, creates 5-shelf rack, 5135.00'

Target MB3/W: audio/video
rack, 16' tall, 4b5" wide, 153"
deep with 7.5' between the 3
shelves, was S340, now 269351

ram
111 mud
Mend
Memel

Target Speaker Wall Brackets

Target TTF1 Amp Floor Stand

Target BT-I Bolts
directly onto the rear
of the speaker, tihs up
or down 18', ana
swivels night lo-leh
150°. Holds up tc 22
lb, 534.95/pr

Strong 4" tall steel frame with 14" by 18"
comoosim.wood shelf and cone spike 'eel
holds amps rigidly Now only 69.95"

Target M1/125: odd-on shelf,
22.5' wide, 15.5" deep, 5.75'
tall, was 580, 69.95"
Target M1/165: add-on shelf,
22.5' wide, 15.5" deep, 1.5'
tail, was 580, 69.95"

Target PS2so: 20" tall with 15'
between Me 2shelves, was 5240,
now 14995'
Target PS3sa: 28' toll with 11"
between the 3shelves, was 5290,
now 199.951
Target PS5sa: 39' tall with 8.V
between the 5shelves, was 5470,
now 269.95f

er twell
brake

MI Amp Floor Pond
Target TAP3
Speaker wall brocket
with swiveling 7.5" by
1.5' plotform. Holds
up to 30 lbs each.
545.00/pr

New 083/230I Rack

Extra-Large Target PSF1
Amp Floor Stand
Looks like the TOO-I, but features larger, 23'
by 20.1", compositewood shell bigger amps.
Elevates the amp 4'. Was 5115, now 99.95'

Standesign Design IV Series Audio Racks

Standesign Design Ill Series Audio Racks

Standesign Big Screen TV/Video Racks

New Low Price Standesign Speaker Stands

Modern looking tilled-back one-piece, welded steel frame
with 14' x18" composite•wood shelves, and spiked feet.
Super.strong Vo Y beam
supports the shelves.

Modern looking ultra rigid oneni se welded steel frame
with 14" x18" composite-wood selves, and spiked feet.

New 0IV rocks are designed for big screen PI monitors feature strong are piece welded steel homes with 7.5"
between the three composite-wood shelves and castor feet.
Rocks ore 20" tall by 20" deep widths vary by model.

New Stondesign BE speaker stands feature rigid, one-piece
steel construction with pods on top,
spikes on bottom.

Standesign DS: 34" toll with
6.5' between the 5shelves.
Regular 5399, now 349.955

Standesign Penh,: 34" tall
rock with 6.15" between the 5
shelves. Regular 5349, now
299.951

....-

Standesign Trident: 34with 14.25" between the 3
shelve, low only 522995f

Standesign Bose 1:
Matching 4' tall low level
omp stand, only 569.95"

Pears

Bright Star Big Rock Equipment Base
Bright Star Big Rock is ocomposite-wood home filled
with sand-one of nature's best energrobsorbing maten ois--ta absorb and cancel the vibrations that effect audio
performance. Big Rock improves vdth amps, preamps, CD
ployers, turntables, digital processors, laser din players,
etc. Improvements include deeper, better defined boss,
improved imaging, 8. greater detoil within the soundstage.
Video benefits include sharpen images &brighter colors.

Bright Star's Unte Rock: Put the "isolation pod" on top
of sensitive electronics to dome vibrations and shield circuits
from airborne RF interference; 14" wide, 10' deep, 2.25"
high, weighs 28 lbs. Dark granite finish 599.00'

StoodesIgn
DTV35: Fon Pis
up to 35', now
only 5319.95t

Standesign BB75:
7.5' by 7.5" top plate,
choose from 12', 16",
20", or 24' heights,
69.95/pr'
51112

RoomTunes' Michael Green Designs

Sound Anchor Specialty Speaker Stands

JUSTARACK Eqtdpment rack.
Sturdy rocks with 3/4" support rods and dense 3/4' tomposite.wood infinitely adjustable shelves. Cone point feet.
JUSTARACK 24' with three shelves
199.001
JUSTARACK 30" with four shelves.
249.00t
JUS1ARACK 36' with five shelves..
299.001
JUSTARACK 42' with six shelves
349.001
JUSTARA(K 48' with five shelves..
399.00f

Dromatiralhi improve the performance al your high end
loudspeaker with cudom stands from Sound Anchors 15A).
SA is the industry's only manufacturer with acomplete line
of speaker stands custom designed for specific smoke'
model, SA stonds feature rigid, one-piece welded steel condrurtion, cone point or castor lent, are sand filled for
increased resonance control, and bolt directly on to the
speoker they're designed for. Shipping: 514.95-519.95.
SA Vondersteen Stands
For 2s &
For 2ce
._.I 79.95
For Model 3.289.95
For Model I.149.95

Ultimate Isolation by Bright Star Audio

•
-•

Big Rock I: 19.5" by 21" x4', dark granite flesh
S149.00', black granite finish 5175.00'
Big Rock It: 19.5' by 17" x3', dark granite finish
5139 00', block granite finish 5165.00'
Big Rock Custom: Con be custom made for owide variety of applications. Popular models include Big Rock for VPI
1941 turntable, and for Jadis, Krell, Rowland, and Mork
Levinson power amp, Most models run 5250-5299.

SW:redesign BBSO: 6.1' by 6.5' top plate;
choose 12 ,16", or 20" heights, 49.95/pe

Standesign
DTV32: for TVs
up to 32', now
only 5299.955

Stonclesign ()matte: 34"
tall with 9.25" between the 4
shelve, Now only 5269951

Standesign D4: 34" toll with
9.5' between the 4shelves.
Regular 5339, now 299.951

Standesign DTV28: For Pis up to 28", now 5269 95f

--The Rack Of Gibraltar
Extra heavy duty 51" toll one
piece welded steel rack with lour
23' by 20", 3/4" thick MOI
shelves. Con be used with or without Bright Star's tigo ittle took
isolators (not included). Cone feet
supplied.
Bright Star Rock of Gibrdtor
equipment stand, dark granite finish 51495.00, black granite finish
5159500 Shipping is collect.

SA Snell Stands
For Model 8.............215.00
For Mode' C
.169.95
For Model E..............149.95
JUSTA RACK

CIAMPRACK

C1AMPRACK resonance control rock system.
CLAMPRACK 24" with two shelves.
.295.00f
CLAMPRACK 36" with three shelves .
.395.00t
CIAMPRACK 42" with four shelves
.495.001
(tAMPRACK 48" with four shelves.499.00t

SA Stands For B&Ws
For 801 Series Il....._495.00
for 801 Series 111_495.00
For 802 Series IV III 369.95
For 803
.179.95
For 804
.179.95
For 805-24"heighl... 419.95

Venclersteen on SA Pond

Corn s
onent Isolation And Vibration Accessories
Sims Navcom
Isolation Feet
Isolation feel made of
patented Novcom with
built-in support collars.
'shop Hamm CD feet
Sino Navcom Silencers

set of 459.95

Monster Cable Footers
Shock-absorber feet mode of
patented bales material.
Basic Footers .,et of 429.95
(D Footers......set of 449.95
Heavy-Duty Footers, for geor
up to 120 lbs..set of 499.95

AudioPrism Iso-Bearing Support Globes

Audio Selection German Cones

New-Michael Green's AudioPoints

New Iso-Beorings feature a
round boll mode of super dead.
ening compound supported by
ospecial plasti«up with an
odditionol damping loyer
underneath. Many experts
think the Iso.Bearing is the best
sounding isolation-type foot.

Beautiful German-made highly
polished cone isolators with
od¡ustoble steel tip for no
leveling. Support discs hold
cone points to protect wood or
tile from scratches.

Cone
Isolator

Solid milled brass with aspecial
geometry to maximize energy
transfer characteristic, Points
come with special disc to protect
wood or tile surfaces.

Support
tc

AuctioPoirds for Electronics:
549.95/set of 3
On sets: 590.00

Standard Size Isoleoring-holds up to 4.4 lbs each, reg
549, now 45.00/ set of 3
New Large Size tua-Beoring-holds up to 15 lbs each, reg
579, now 69.95/set of 3

German Cones 11.25" If
Blark cones, set of 4, 49.95
Brass cones, set of 4, 49.95
Support Discs 11.25" x.25")
Black or brass, set of 6, 19.95

Combination Sets: 4German Cones plus 4Support Discs,
chute block or brass finish, 59.95/set

Large AuclioPoints for
Loudspeakers:
579.95/set of 4
Two sets: 5149.90

Established in 1981, Audio Advisor has satisfied over 75,000 customers in 135 countries!
AUDIO
AIWLSOR
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In The US or Canada Call 1-800-942-0220. Overseas Call 616-451-3868.
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than any store
I've tried."-Bob
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MIT Cables Now Below Dealer Cost!
Last spring, Transparent Audio stopped distributing MIT
robles designed by Bruce Brisson. Now Transparent has
decided to hold afinal sale to empty their warehouse
While supplies lost these remaining MIT cables ore prked
below dealer cost! Hurry at these prices they won't lost
MIT ZAPCHORD Now Up To 80% Off Us)!
MT Zapchord cables feature apatented noise reduction network to remove electrostatic noise" from the music signal.
MIT Zapchord Audio Interconnect (pairs)
G5M was 555, now only $9.95
1.0M was 560, now only 514.95; three or more 1195
I.5M win 575, now only 51695; two or more 149$
2.0M was 585 now only 519.95; ovo or more 16.95

MIT PC-Squared Now As Low As $19.95

MIT MI-330 Now As Low As $59.95

MIT MI-330E Now Over 50% Offk

MIT PC.Squared features Bruce Brisson's pote 0(leifield
design combined with loar -lay constructi
illat condoctors and reduce the harmful e
magnetic
fields. PC.Squared sounds
and very 3-O-

World famous 01320 is one of the best selling interconnects of all time. M1 ,330 uses Infield and Van-Lay con.
strudon, but in MI-330, Bruce used acomplex series al
windings for wider bandwidth 8superior detail in the highs.

MIT MI-330) or "Extended" cables ha
adapter
module-similar to the one use
S
erminatorthat dramatically impraapreaie performance.

MIT PC-Sua,
016rconneit (pairs)
0.5M
‘519.95
1.0M
only 533.45 three or more 09.95
I.5M mar
5, now only 539.95; two or more 34.95
2.0M was 5145, now only 549.95; ovo or more 44.95

MIT MI-330 Audio
0.5M was 5140, now
1.0M wos 5100, now
I.5M was S225, now
2MM was 5275, now

MIT MI-330
en
M5M
lnly
1.0
,now only
I.5M
425, now only
2.00 was 5470, now only

Interconnect (pairs)
only 569.95; three or more 59.95
only 579.95; three or more 69.95
only S119.95; two or more 99 95
only 5139 95; two or more 129.95

Audio Interconnect (pas)
5149.95
5169.95
519995
522995

Save $275 On MIT Adjustable Digital

MIT Digital Cable Now Only $29.951

Nol all CD tronsports and 0/As are ideally matched so
Bruce created aspecial digital cable with adjustable Wipedonce to allow precise matching between any digital units.

Ordinary cables coat handle the speeds and bandwidth of
digital signals, so Bruce designed his own digital cable that
eliminates interference and reduces digital jitter.
MIT Standard Digital Cable IN son S195, now 29.95

MIT Adjustable Digital

MIT Adiustable Digital Cable I
Mnos $375 now 99 95

More Great Analog Products At Tremendous Savings
Monster Cable Cartridges

Grado Phono Cartridges

Sumiko Blue Point Cartridges

These top rated moving coils 10.3mVI
ore now available al 50% off their
former list prices.

Loved for their warm, music sound by
audiophiles around the world.

Currently the top rated moving coil
cartridges in the world Order one
today and hear why.

Z1E+1
193E+
PIF3E+ P-mount
Signature 851Z
Signature TLZ

Monster Alpha Genesis 1000 II
Was 5800, now 5399.95
Monster Sigma Genesis 2000
Was 51200, now 5499.95

Monster 002000

2195
2995
34 95
.169 95
.39995

"Bee Ever From AudioTechnica"-T.N. Stereophile

Signet AT-0(9

Critics love the sweet, 3-D sound of
Signet', AT-009 moving coil 10.4mV1
phono coraidge.Highly
Recommended land an excellent
tracker) says Stereophile Signet AT0(9, list 5400, now only 5299.95

Top Rated Grado Signature
Headphones

AROO
lead
Balloon
Turntable
Stand

Sumiko Blue Point. High output
12 OmV), list S150, now 11995
Sumiko Blue Point Special. New,
improved version, now only 5249 95
ARCICI Lead Balloon Stand

33% Off-Counterpoint SA-9

Isolate your for dramatically improved
sound with ARCICI's Lead Balloon
turntable stand. All metal stand
includes 33 Delta tower, 20" x17'
top platform, Iseo 20" long, 12 lb lead
bars and cone point feel for isolation.
ARCICI LeadBaloon Stand 34995i

Counterpoint SA-9 is the world's finest
cou -no-object hybrid phono preomp.
SA-9 features adjustable impedance and
output gain, IF cut all. MM/MC switch ,
ing, mule, and more SA-9 was top
rated at it's S4,500 list price. While 20
units last. SA-9 is only $2,999 95i

Grotto HP-1 Professional Recording
Headphones: with polarity switches for pre ,
ase odarstment, S595.00"

Joe Gradar Signature headphones keep getting lop ratings around the world. "Highly
Recommended" says Stereophile, while
Audio's 8ert Whye reports, Grado HP-I headphones are clearly the best Ihave heard.'
Originally designed for use as reference monitors for the recording industry, Grado
Signature headphones let you hear recordings
with greater clarity than you thought possible!

Grado HP-1

Sumiko Blue Point Special

Grado HP-2 Professional Recording
Headphones: identical lo the HP.I's, but
without polarity switches, 5495.00"

Counterpoint SA-9 phono preamp

New Grado Prestige Headphones
Grado Prestige headphones bring the technology of the top ,rated Signature series down to
an affordable price. Prestige headphones feature the same advanced driver technology,
but mounted in less excel, housings.

Grado Signature Headphone Extension
Cable: 15ft 5119.00; 20f1 511900

Grade SR-200

Grado Signature HPA-I Headphone
Amp: with two headphone inputs, $795.00

Grado Prestige SR-80, SR-1 00 &SR200 feature high quality drivers mounted in
low mass, non-resonant polymer housings.
Grade SR-80: low price, killer sound..95.00
Grado SR-I00: advanced housing....149.00
Grado SR-200: Similar to the SR-I 00, but
with superior imaging and born,. 199.95
New Gordo 5R-325 features Signature wiring
and drivers in alow mass metal housing for
pin-point imaging, boss and superior imaging.
Grado SR-325'-------------------------------29500

Premium Grade Replacement Vacuum Tubes it Tube Accessories

Premium Cable Connectors, Solder, 8t Contad Enhancers
Audio Advisor Gold Banana Tip
.5.00/pr
Condos AGMO gold 9mm RCA
14.95/pr
(ardor GRMO gold/rhodium 9mm RCA.
I6.95/pr
(codas SIGA gold/rhodium Ultimate RCA.............T9.00/pr
Cordes GRFA gold/rhodium inside not female RCAI6.95/pr
Cordes WIN Spin DIN phono plug .......................29.95ee
Cordes RDIN Spin DIN 9r angle phono plug .....49.95ea
Cordes 5/16 rhodium spode lug
Set of 411.95
Cordes ((MP rhodium Mognepan pin.............._......4.99ea
Cardas/Caber copper I/O' binding posts ............29.95/pr
Cordes/Coker copper I' binding posts .........._.....32.00/pr
Esoteric Audio 10-14go large gold bananas
It

Edison Price Maas Posts 1/2"copper binding posts 39 95/set
Edison Price MUSX Posts 1" copper binding posts...41.95/set
Monster Cable ue gold spade lug
Monster Cable I" gold binding posts.....................14.95/sel
Monster X-Ierminator expending/locking banana .29.95/pr
Professional mole 6-9mm
Professional female 6-9mm Mils.7.95ea

Call Toll Free To Order :

1-800-942-0220
Charge Cards Accepted-No Extra Charge!
Ea

_Co].c
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Tbe Postman
binding post
wrench

Monster Cable
XTerminator

=N:ICANI

IA EXPRESS

WBT 0101
MIT 0150
Wei 0108
WV 0201
W8i 0700
WBT 0800
WBT 0820
Wei 0840

9mm locking RCA.
49.95/Pr
11.3mm kcking RCA.........................55.00/pt
9mm solderless locking RCA.................52.50/m
inside nut chassis mount female R(.41..45.00/pr
locking pole terminal binding pool--------49.95/pr
this, .9mm, 4% silver solder 13310......14.95
thin, .9mm, 4% cuver solder 250g .......34.95
thin, I.5mm, 4% silver solder 500g.....69.95

1E11
111 1
AUDIO
ADVISOR
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Electronic Contad Enhancers
These special formulas improve sound by enhancing
metal-to-metal conductivity.
Kontok cleaner 11 enhancer kil
.49.95
Sumiko Tweek contact conditioner.
.14.95
iorumat 1(-2 contact conditioner...........................I 4.95
SuperContart contact enhancer 12 oz)
.19.95
Signet RCA cleaning tools: set of 6tools sv/fluid......24.95
the Postman Binding Post Wrench. Full size, 3.5' rinkwrench for tightening speaker cable binding posts. 55.95

Audio Advisor: "Not aStore ... More"
Shipping Charges Ground UPS
Accessories: la item.. .4.95 Extra Items+1.50
'Turntables/Stands
12.95
"Electronicsomp racks, etc.
8.95
tRacks/Lg stands/Turnlables..........16.95-29.95
Hours: Mon-Fri 900-6:30 EST, Sal 10:00-3:00
©1993 Audio Advisor, Inc. Prices and specifications are subject to change without notice.

Audio Advisor Inc, established in 1981 is the
world's largest seller of high end audit; components and accessories by direct mail We sell to oil
50 states, Canada, Mexico, and over 130 foreign
countries. Member of the Grand Rapids Baer
Business Bureau since 1981 Street address .
225 Oakes SW, Grand Rapids, tell 49503.
Business phone line: 616-451-3868.
International FAX Line: 616-451-0709
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COnTROL A TO Z
ARCICI
AUDIO POINTS
BILLY BAGS
COMBAK
SHUN MOOK
SIMPLY PHYSICS
SOLIDSTEEL

TUREPAH: $269

SOUND
CLAMPRACK

THE COMPLETE ROOM
TREATMENT BY ROOMTUNE

TUBE'

$295 TO $495

1"

SYSTEM
MATCHMG
EXPERTISE

ANCHORS
ZOETHECUS

C8111

57
BRANDS
CABLE
LIBRARY
DATA
BASE

comPonEnT
onions

THE POWERtIRE
AUTHORITY

WIDE SELECTION
IN-HOME AUDITION

IDOS •CHANG
POWER WEDGE •VERSALAB

TRY BEFORE YOU BUY!

WAVE PERFECT

«Milt
REFERENCE LINE PREEMINENCE

TICE MB F-3

•Unparalleled transparency
'Optional remote & balanced operation

TPT-treated, multi-branch
line conditioner

THE
CANE
iteCOMPAINY

CALL I-800-PAT-WYRE
PO Box 579 Point Pleasant, PA 18950
215-297-8824 • FAX 215-297-8661
All major credit cards

FREE consultation •FREE newsletter •Ask about FREE shipping
World's largest cable-matching database •Cable and component lending services

164

WorldRadioHistory

STEREOPHILE, FEBRUARY 1994

M ANUFACTURERS' C OMMENTS
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CROWN MACRO REFERENCE
Editor:
Ididn't immediately respond to the review
done by Mr. Lipnick on our Crown Macro
Reference amplifier—see November '93
(Vol.16 No.11, p.146), and my response
(p.247)—because Iwas too angry to be
civil. Idid not want to behave in the same
unbusinesslike manner as Mr. Lipnick.
First, let me state that everyone is entitled
to an opinion—and if that is his opinion,
so be it!
My contention is with the very unbusinesslike situation that you have allowed to
exist. Mr. Lipnick had the [Crown] amplifiers for well more than ayear. During that
time several other reviewers did their
reviewing, went to print, circulated their
mags, [their reviews] were reprinted for
us, mailed, read, and forgotten. Some are
doing asecond review using the amps in a
balanced bridge configuration. But ...
No
tvordfrom MELipnick. He did not return our
Gerry Barclay's calls. We wanted to know
something, anything! Was he having problems? What was he doing with the amps?
Was he actually going to do areview or just
enjoy the amps on us? We were told he was
ill part of the time, but, otherwise, still no
response. No basic common courtesy! Just
no response! Is that the way Stereophile does
business?
When we finally did get adraft of the
review, all of asudden it was acrisis. We
must respond immediately, the press is
rolling! We asked—can we at least see if
there was potentially aproblem in the systern setup? No!! It's too late! Sony, we don't hold
up reviews. ???
Is this the way you do business? Is this
the way Stereophile treats its advertisers? Is
this the way you would expect to be treated?
Thankfully, people can listen to the amp
and decide for themselves. Ithink most
people will take Mr. Lipnick's report for
what it is: avery limited minority opinion.
Thanks for listening.
VERNE E. SEARER
Crown International
"Is this
the way Stereophile treats its advertisers?" In
its reviews, Stereophile treats its advertisers the
way it treats all other manufacturers whose products we review. Thefact that Crown has advertised in Stereophile entitles them to no better
or worse treatment than the smallest manufacturer
who has never spent apenny on advertising anyLet me answer your last question first:

•

•

•

•

•
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where, or the largest manufacturer who spends
all their advertising dollars in other publications.
That said, I
feel Imust apologizefor the length
of time Lewis Lipnick kept your product before
finishing his review. Ihave written to Lew to tell
him of my dissatisfaction with his behavior in
this area. Lew did offer the defense that the amplifiers did not arrive when he had been told they
would, but instead came six weeks later. Naturally,
Lew did not wait aroundfor the amps to get started
on review projects, which necessarily put off the
start date of the review.
Lew took strong exception to one part ofyour
letter. He did make many attempts to communicate with Gerry Barclay, leaving numerous
messages on her voice fruit he has the phone bills
to prove it. Further, he did succeed in getting callbacksfrom two ofyour technical people—who
gave him contradictory advice with respect to one
of the problems he was experiencing. Lew made
many attempts to contact Crown—not to report
d!fficulties, but to seek information—but had a
d¡fficult time getting calls returned.
Ido not apologizefor any ofthe content ofthe
review, orfor the lack of notice you received that
the product was not, in Lew's opinion, perfonning
well. It is Stereophile's policy, announced on
more than one occasion in the pages ofour magazine, to accept aproduct for review with the
assurance given the manufacturer of the product that nothing will be heard about the product's performance prior to the release ofthe review
preprint. This is true if the review process takes
one month or one year; it takes place y"the review
is arave or apan. The kind of technical information Lew sought is as far as we will go.
Further, Ihave great confidence in the content of Lew's review. Our reviewers are not
expected to poll other audiophiles, other magazines, or other reviewers at our magazine when
they reach their conclusions. They are expected
to listen to the product in avariety of circumstances—which Lew did, and which was significantly responsible for the length of the review
process—and deliver ameasuredjudgment as to
its performance. They will contact amanufacturerfor an additional sample Y.there is any sign
the product is broken, but the measurements made
by Tom Norton, and the absence ofbuzzes, pops,
and channel-to-channel variability, made it clear
that the amps Lew reviewed were not broken.
Tom's own listening tended to support Letv's conclusions. Infact, in my opinion it was Tom's conservative, butfaint, praise of the Crown which
was the most damning.
Jam sorry your review experience with Stereophile was so unsatisfactory. Inever expect
amanufacturer to enjoy anegative review. Iam
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confident, however, in thefairness of our review
process, and in the conclusions our review drew.
—LA
MOBILE FIDELITY GAIN ADC
Editor:
Thank you for your mention of the Theta
A/D converter built for Mobile Fidelity in
your "Industry Update" section. It feels
wonderful to be finally validated in print
for aproduct which has been available for
over five years, but could not be sold
because of price. Ibloodied my nose trying
to interest several record labels as well as
several film composers in this product,
even before Theta's inception. It has been
agoal of mine for years to make digital
audio acredible and convincing source
and it is athrill to finally produce this; I
feel an enthusiasm for audio that Ihave
not known since Ibuilt my first tube amplifier in 1970.
Iwould like to comment on the 16-bit
nature of the encoder. The A/D converters
are 16-bit, and the device does indeed record at 352.8kHz. The next step in the
chain is to decimate the samples to 44.11cHz.
For this we use six Motorola DSP56004
processors, which are equivalent in speed
to twelve DSP56001 processors. To put that
in perspective, this is the computing power
of four Theta Generation Vs, six Pro Basic
Ils, or twelve Prime Ils. Both the 58001 and
56004 are 24-bit processors. (The coefficients are 24-bit, but the input data is 16bit.) It is true that the resolution is improved theoretically and practically by
oversampling; indeed, FFTs show distortion and signe/noise performance in the
18-I9-bit region. The bottom line is that
the decimated data is output at rounded
(not truncated) 16-bit words to the digital
master tape.
Iwould also like to agree with Corey's
opinion that the software generated with
the A/D converter does not have to be
played back on multi-thousand-dollar
processors and transports to be appreciated. The benefits of this recording can
be clearly heard in the factory CD player
in my GMC Typhoon truck. Ishould note,
however, that the record algorithm utilized
in the A/D converter built for Mobile
Fidelity is the inverse of the playback
algorithm used on Theta D/A converters.
Because of this factor, Ipersonally feel that
the optimum playback hardware for this
software in particular (and for any other, for
165

that matter) to be Theta Digital equipment.
Iwould also like to point out that Idid
not transfer the Muddy Waters analog tape
to digital. This was commendably done by
recording engineer Krieg Wunderlich at
Mobile Fidelity. Finally, thanks to Dave
Kerstetter for his essential engineering contributions, and especially to Mobile Fidelity for the courage to spend alot of money
"sound unheard."
M IKE M OFFAT
Theta Digital
CONRAD-JOHNSON PREMIER II
Editor:
Sam Tellig's comments on the Premier 11
reflect an offhand casualness with simple
facts that can hardly be regarded as professional. Possibly his comments on the sorties
also suffer similarly from this lackadaisical
approach.
In his comments about the ConradJohnson Premier 11, Sam Tellig leads the
reader to believe that we are asking our
customers to pay an additional $800 for
cosmetic differences between the originally
announced MV70 and the final product it
became: the Premier 11. This impression
follows from two factual errors and one
factual omission in his account of the history of this product. He asserts that the
MV70 was announced at aretail price of
"around" $2500, when in fact the originally announced price for the MV70 was
$2895. He notes that "changes (especially
cosmetic)" added to the manufacturing
cost. In fact, the only cosmetic difference

issue of Hi-Fi News & Record Review (reprints of this review will be available from
us). On his way to ahigh recommendation
for the Premier 11, Mr. Colloms comments
that "its character is so naturally restrained
and musical that its great merit may pass
unnoticed under casual audition!' Perhaps
Sam Tellig was as casual in his audition as
he was in reporting facts about this product.
LEW J
OHNSON
Conrad-Johnson Design
SONIC FRONTIERS SFS-80
Editor:
We would like to thank Sam Tellig for taking time to review our SFS-80 amplifier.
As Sam pointed out, the SFS-80 amplifier is agreat choice for those consumers
interested in speakers from such companies
as Thiel and Martin-Logan. The amplifier
was designed to work in the "real world"
with today's crop of "difficult-to-drive/
complex load" audiophile speakers, which
consumers invariably buy for reasons of
performance, value, and sound quality.
To add to the list, the SFS-80 (and its
baby brother, the SFS-40) is agreat match
for speakers from Vandersteen, Mirage (Mseries), Energy (Veritas), Genesis, Apogee
(Stage), Wilson (WATTs), Akin, ProAc, and
Celestion, as auditioned or owned by our
design team (as well as those which are
often noted on our warranty cards).
Although exotic 3W single-ended triode amps are fun to design and to tinker
with, they just don't cut the mustard with

Since 1972

fa audio technic.
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between the Premier 11 and the originally
presented MV70 is the name on the
faceplate. There were, however, cost increases related to parts-quality upgrades
bringing this product up to the sonic
standards of our Premier line. But the
increase in price was only to the original
$2995 list price of the Premier 11—the factual omission. The price of the Premier 11
was increased this fall, after roughly ayear
of production, to the current $3295. This
increase followed the realization that our
initial cost projections were significantly
below actual costs. (This would have been
equally true had the MV70 been produced.)
It is unfortunate that your readers have
been given avery wrong impression simply because Sam Tellig was unwilling to
expend the energy to make asimple fiveminute phone call to myself or Bill Conrad
that would have elicited accurate information. His repeated use of cover-your-butt
qualifiers such as "I believer "around," and
"I'm sure" make clear his uncertainty of
these "facts" he is writing about. Is it too
much to ask that Seeophilds writers display
the modicum of professionalism required
to get easily checked facts correct?
Regarding his comments on the sound
of the Premier 11, Ican only say that Sam
Tellig has failed either to elicit or to appreciate the musical performance of this product. For amore careful, more complete, and
more accurate assessment of the Premier
11, Iurge your readers to read the review
by Martin Colloms, in the January 1994

Audio Technica
AT-ML170

LYLE

orrofon
Stanton 881 Mklls

CARTRIDGES
Your analog source.

Bang&Olufsen

SHURE

We still carry 78 rpm
replacement styli
/\

Dyncivector

(I; It

si!(, pre

Shure V15 V-MR

sTaNTon

I)()
Dealer Inquiries
Invited

10[M

~Wes
Signet AT-09C

To place an order or for pricing call
toll-free (U5 or Canada)

liietk

1-800-221-0906

KONTAK

NY State: 516-599-1112

Phono Alignment
Tool
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411 PICKERING

FAX: 516-599-2027

We accept Visa/Mastercard/Amex/Discover
for aFree Catalog send self-addressed stamped
envelop to: Lyle Cartridges, Dept. SP, Box 158,
Valley Stream, NY 11582
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the speaker designs noted above (with their
lower sensitivity and complex loads). Sonic
Frontiers' mandate has always been to
design amplifier products offering high
value and unsurpassed quality which are
able to successfully "drive" the broadest
range of speakers possible.
From Sam's comments, Igather he feels
we have accomplished these goals with this
product.
CHRIS J
OHNSON
President, Sonic Frontiers

DAC is smooth and astoundingly transparent, great for choral and chamber
ensembles; the Analog Device's AD1862
20-bitter is arock'n'roller's dream DAC,
possessing punch, rock-steady rhythm,
and atight, well-defined bottom end), but
his stated preference for the AD1862 over
the UltraAnalog definitely places him in
the minority. In terms of sales, most buyers
want the UA, and listenersprefer the UA.
In every DACCard demo that I've ever
given, whether at ashow, at aretailerP.S. In the November 1993 issue, we nosponsored seminar, or in an audio jourticed afew comments by CG regarding the
nalist's listening room, the AD1862 comes
Acurus DIA 100 Direct Input Amplifier
off sounding abit like the UltraAnalog
which he reviewed. For the record, it is not
would had it been designed in the Bizarro
one of akind. Both Genesis, with their Stealth
universe: abit cruder, especially in the mids
amplifier, and ourselves, with our SFC-1
and trebles. (Interestingly, they share very
Control Amplifier, offer products with a similar architecture! The UA's refined presimilar "single gain block" configuration.
sentation can be attributed to the fact that
it's hand-built and tweaked, whereas the
'1862 is mass-produced silicon.)
COUNTERPOINT DA-I0
Don't get me wrong: the AD1862 is
Editor:
avery good DAC. Iselected it over the
Many thanks to Robert Harley for the time
Burr-Brown PCM63 multi-bit and the
he took to evaluate the DA-10 D/A conPCM1700 as the price leader for folks on
verter. Most reviewers are satisfied with
abudget—it is exciting and lively and, as
listening to the product and all its DACabass player, Ilove what it does for PCards, then handing over the job of meabasses: they growl; every vibration of the
surements to atest-bench jockey, but Bob
strings is clearly audible—but Mr. Harley's
had to do it all. And at Stereophile's wages,
speculation that we optimized the DA-10
to boot!
for the AD1862 is hogwash. There is, in
His description of the sonics of the three
fact, no optimization to favor any DAC—in
DACCards he evaluated pretty much
my opinion, he really likes the sound of this
agrees with what others have heard (the
chip. If the DA-10 had been designed with
Crystal Semiconductor CS4328 1-bit
acertain DAC in mind, one that was sol-

dered to the circuit board, we most certainly would have taken steps to optimize
our circuitry to hide its weaknesses and
emphasize its strengths. Instead, all the circuitry in the DA-10 is designed to present
the sound of the DAC as clearly as possible.
We let the DAC speak for itself. That way,
when the next generation of DACs comes
'round (like in 1994), owners of DA-10s
can upgrade without having to sell the
whole darn product.
Which brings me to this: Ithink that Mr.
Harley missed the real point of the DA-10's
upgradeability: This is not just aD/A converter for today; it is intended to offer service for agreat deal of time. He correctly
tells you that the CS4328-fitted Meridian 263 is less than half the price ola DA10/C54328 when purchased as new, but
Iwant to add that in two years the resale
value of the Meridian will be almost
nonexistent, whereas the DA-10, due to its
upgradeability, will probably still be in
most original owners' systems. He personally prefers the sound of the PS Audio
UltraAnalog'd UltraLink over the DA-10
with our UltraAnalog DACCard. But
does anyone really think the UA will
remain the ne plus ultra of DACs forever?
Nothing in this industry stands still; the
UA will be surpassed, and when it is, you
can be assured that we'll make aDACCard
for the DA-10 to use this wonderful new
device.
So when this new DAC hits the market,
what will it sound like when you plug it

Golden Dragon
Audio 'rubes
Premium vacuum tubes
newly developed by British
audiophiles and engineers,
produced in China.
"Judging by the quality and
sonic superiority of the
Golden Dragon I2AX7 and
EL34, this venture is the
best thing to have happened
to tubes since the heyday of
the likes of 19-0 Valve and
Nullard . . . the Golden
Dragon goal of premium
tubes rivaling the best ever
made appears to have been
realized."
Dick Olsher Stereophile, Vol. 14
No. 11, November 1991.

Twin Triodes:

(singles)

EL34 Super*

$ 55.00

6L6GC
6550A

$ 42.00
$ 72.00

I2AX7A
$14.00
pair matching for above ...$ 6.00

KT66
KT88

$ 48.00
$ 96.00

6DJ8
$22.00
pair matching for above ...$20.00
low noise testing (each) ... $10.00

KT88 Super*
2A3
2A3 Octal

$122.00
$ 96.00
$ 96.00

Gold Pin Series:
E8 ICC-01/12AT7A•
E82CC-01/12AU7A*
E83CC-01/I2AX7A•
E88CC-01/6DJ8

211
300B
81IA
845
power tube quad matching
power tube sextet matching
power tube octet matching

$134.00
$264.00
$ 54.00
$156.00
$ 8.00
$14.00
$20.00

I2AT7A
I2AU7A

$14.00
$14.00

Power Amplifier
Tubes:
613Q5/EL84
7189/E84L*
6CA7/EL34

$22.00
$22.00
$22.00
$29.00

(matched
pairs)
$22.00
$28.00
$42.00

Many types not listed above
available NOS
*NEW!

Tubes by Design
813-925-3483

tel=

P.O. Box 48865, Sarasota, FL 34230 •Fax: 813-925-1220

STEREOPHILE, FEBRUARY 1994

WorldRadioHistory

167

Where to audition the best
cables for your system

MEW WIRE
AK
AZ

CA

Shimeks Audio

Anchorage
Anchorage

Esoteric Audio
Sound Advice

Scottsdale
Phoenix

Wilson Audio
Audio Chamber
Audio Video Today
David Rutledge Audio

Tucson
Berkeley
Westminster
Palm Springs
Chico
Santa Monica
Woodland Hills
Mountain View
San Francisco
San Diego
Denver

Pyramid Audio

Golden Ear Hi-Fi
Shelley's Stereo
Shelley's Stereo
Sound Goods
Stereo Plus
Stereo Unlimited
CO
FL

GA
HI
IA
IL

IN
KS
MA
MD

Sound Hounds
Stereo-Image, Inc.
Audio Advisors
Audio Center
Audio Video Interiors
Audio Visions
Electronic Creations
Audio Solutions
Music Audio
Audio Directions
Audio Odyssey
Champagne Audio
Columbia Audio Video
Columbia Audio Video
Columbia Audio Video
Interior Sound Designs
Paul Heath Audio
Authentic Audio
Sound Productions
Kief's Stereo
Dana Electronics
Goodwins Audio
An Die Musik
Soundworks Audio Video
The Listening Room

MI

MN
MO
NC
ND
NE

Sound Perfection
Ct. St. Listening Room
Stereo Showcase
Stereo Showcase
Audio Perfection
St. Louis Sound Co.
Advanced Audio
Today Electronics
Custom Electronics

Boulder
W. Palm Beach
Ft. Lauderdale
Melbourne
Tampa
Altamonte Spg
Tucker
Marietta
Honolulu
Iowa City
Champaign
Arlington Hts.
Highland Park
Rockford
E. Peoria
Chicago
Ft. Wayne
Carmel
Lawrence

(907)
(907)
(602)
(602)
(602)

272-9111
276-2525
946-8128
955-8800
326-4662

NJ

Home Ent Sys
Stereo Dynamics
Stevens Audio
Stuart's Audio
The Sounding Board

Hanover
Middletown
Bernardsville
Westfield
Ridgewood

(201)
(908)
(908)
(908)
(201)

428-1000
671-1559
953-9750
232-0483
445-5006

(510)
(714)
(619)
(916)

549-2178
891-7575
325-1988
345-1341

NM
NY

Hudsons Audio
Audio Breakthroughs
Audio Den
Audio Excellence

Albuquerque
Manhassett
Lake Grove
Liverpool

(505)
(516)
(516)
(315)

296-6978
627-7333
360-1990
451-2707

Digitalville
Eleksys Electronics
Park Place Audio
Square Deal
Stereo Exchange
Stereo Exchange
Audible Elegance
Hoffman's Stereo

Huntington
Flushing
New York
Patchogue
New York
Nanuet
Cincinnati
Mayfield Hts.

(516) 673-1133
(718) 461-4848
(212) 964-4570
(516) 475-1857
(212) 505-1111
(914) 623-3333
(513) 793-3737
(216) 461-3707

Paragon Sound
Audio Gallery
Audio Images

Toledo
Pittsburgh
Allentown

(419) 882-1010
(412) 521-9508
(215) 391-1200

Denby Radio
David Lewis
Sound Solutions
Stereo Trading Outlet
Precision Audio
American Audio Labs
Leonard's Hl Fi

Ardmore
Philadelphia
Calsle
Jenkintown
Caparra tits.
Greenville
N. Charleston

(215) 649-7002
(215) 725-1177
(717) 243-4000
(215) 886-1650
(809) 782-6969
(803) 288-4293
(803) 552-8118

Read Brothers Stereo
Cumberland Audio
Audio Concepts

Charleston
Nashville
San Antonio

(803) 723-7276
(615) 297-4700
(512) 614-3333

Audio Conn
Audio Syst
Dallas Au
Esoteric
Showe

Austin
Austin
Dallas
Houston
McAllen

(512) 477-0852
(512) 451-5736
(214) 360-9520
(713) 523-8108
(210) 682-1221

UT

Omni
Audi

Dallas
Salt Lake City

(214) 964-6664
(801) 486-5511

VA

Au.
Al

Salt Lake City
Abingdon

(801) 364-9999
(703) 628-3177

Richmond
Virginia Beach
Virginia Beach
Newport News
Burlington
Everett
Silverdale
Verona

(804) 644-8903
(804)468-1688
(804) 424-5850
(804) 596-7621
(802)863-4372
(206)348-3311
(206) 698-1348
(608) 833-6383

So. Charleston

(304) 768-7874

p10) 451-0040
(818) 716-8500
(415) 949-4000
(415) 8611044
(619) 2234151
(303)
(303) 442-2166
(407) 478-3100

nano

(305) 566-0233
(407) 676-4059
(813) 871-2989
(407)
(404)
(404)
(808)
(319)
(217)
(708)

831-1010
381-0778
565-2118
732-6550
338-95054
355-882e,
394-47b

(708) 433-'10
(815) 2., ,,•-• I
(309)
%. ,
,

67

Ellicott City
Kensington
Upperco
Owings Mills

1155

Grand Ra
Kalamaz
Minneap
St. Lou
Cary
Farg
Om

PA

PR
SC

'TN
TX

(31
(2

So. Harwich
Boston

Saginaw

OH

oo
-8600
9-2020
63-9975
792-3816
)942-8920

(p6) 329-1990

012) 866-0083

A
Au
Di

VT

43 1
4) 993-0002

WA

(919) 481-3880
(701) 282-4562
(402) 397-4434

WI

lion
nd
proach
Co
aves
About Hi Fi
ophile's
olute Sound

CALL FOR INFORMATION ABOUT OUR UNIQUE
TRY BEFORE You BUY PROGRAM,
AND TO AUDITION VIRTUOSO, MAESTRO II, RHAPSODY II,
DUET, ENCORE, MEGA-LINK 75 AND 110 OHM.
WorldRadioHistory

into the DA-10? Well, Mr. Harley feels that
he's identified the basic sonic character of
the DA-10 mainframe itself: go back and
read the "Listening past the DAC cards"
section of his review. He likes the very
clean, pure upper midrange and treble No
mean feat, this, as most D/A converters
have atop end that can take your head off!
He describes the soundstaging transparency of the mainframe as "remarkable
with a"hear-through clarity." "Image
focus was superb by any measure. ..,"
"Three-dot journalism at its best!" (The
last is my contribution.)
At this point, the only question that
readers should be asking is, "Should Ibuy
aD/A converter, no matter how popular
it is right now, with the DAC soldered to
the circuit board? Or should Ibe really
thoughtful and cool and buy the Counterpoint DA-10?"
M IKE ELLIOTT
President
Counterpoint Electronic Systems
P.S. Mr. Harley's lucky he had only three
DACCards on hand when it came time to
measure the DA-10; in the meantime we've
released one new DACCard, based on the
damn fine-sounding Burr-Brown PCM69
(which he mentions, but didn't have asample); are working on an implementation of
the UltraAnalog DAC20 (the new one that
doesn't use an op-amp for the output stage);
had just canceled further manufacturing of
the Philips SAA7350 (I'll be very surprised

if Philips ever makes agood-sounding
DAC, but some friends in England convinced me that Bitstream' was the way to
go in the UK market even though my ears
told me otherwise); and came pretty close
to releasing aDACCard based on the BB
PCM1702 until we realized that this DAC
was pretty, well, boring, to listen to. We ain't
gonna release no junk!

SOTA VANGUARD II
Editor:
Thank you for the opportunity to respond
to your magazine's comments on the
SOTA Vanguard Il CD player. For the
most part, Ifound the first 17 paragraphs
to be basically what Iwould have expected
for this exceptional handmade product,
given the international acclaim it has
received in the past two years. However,
once the story took "A trip to Gordon's
house," something seems to have changed.
Needless to say, we were quite surprised
by the comments that followed.
Ihave passed the technical data results
on the unit you tested on to our engineering people for comment, but your need for
an immediate response means that Ican not
address the unit's measured performance
as compared to our standards at this time
If there are significant observations, Iwill
advise Stereophile immediately. Iwill mention that current-production units do not
invert phase, as did the review sample This
artifact of the Philips chip used was discovered some time ago and corrected.

However, the unit reviewed should have
been auditioned with phase inverted elsewhere in the system, for the most accurate
comparison to other players.
Iwould like to comment on other
aspects of the review at this time First, let
me give your readers some background on
the review of this Vanguard unit. Over a
year ago, the unit was provided to The
Abso!ute Sound for review. They gave the
unit to their chosen reviewer, Steve Stone
Awhile later, Iheard from Steve that he
was quite impressed with the unit, as were
others who had achance to audition it. A
few months later, Iheard from Steven that
he was leaving TAS, was going to be writing for Stereophile, and could he please take
the unit along to have it reviewed by his
new employer! Not wanting to further
delay the review process, and not wanting
to "ruffle any feathers," we agreed to allow
the unit to be moved to Stereophile. At the
June CES we saw Steve, and he again
acknowledged that he thought the Vanguard was an exceptional-sounding CD
player. These impressions seemed to be
reflected in the first half of his review. This
was the last we heard about the Vanguard
review until three days ago.
Ican't imagine what happened to cause
achange from an audiophile "lifeboat" and
"the best CD player Ihave ever heard"
[The second quote does not appear in SS's
review-Ed.] to aproduct not even worthy of consideration by Stereophile believers!
Perhaps the unit got damaged somehow

Matched Power Tubes
P/N

EACH PAIRS QUARTETS

2A3
25.00
6AS7G
20.00
6B05-GE
10.00 20.00 40.00
6L6GC/5881-Philips USA
30.00 60.00 120.00
EL34-SIEMENS 17.00 34.00 68.00
E134-CHINA
12.00 24.00 48.00
EL34-TESLAICHEZK17.00 34.00 68.00
1(188-CHINA
25.00 50.00 100.00

P/N
EACH
KT90-YUGO
45.00
211
45.00
300B
90.00
807
16.00
845
50.00
6550-CHINA/USSR19.00
6550A-GE
40.00
7591A
40.00

PAIRS QUARTETS
90.00 180.00
180.00 360.00
32.00 64.00
38.00 76.00
80.00 160.00
80.00 160.00

Low Noise Pre-Amp Tubes
5AR4
15.00
12AX7
6.50
5692
35.00
6AN8A
13.50
LM-12AX7-LowNoise 12.00
5751 GE/SYL
8.50
6F07/6CG7
12.50
12AX7A
6.50
LM-5751-LowNoise 14.00
6DJ8-AMPEREX .... 6.50
LM-12AX7A-LowNoise 12.00
5965A USA
15.00
LM-6118-LowNoise 12.00
12BH7A
14.00
6267/EF86
8.50
6X4
9.00
12BY7A
14.00
6922/E88CC
12.00
12AT7
6.50
12X4
12.00
LM-6922-Low Noise 18.00
12AU7A
6.50
5691
35.00
7199
15.00
ARS ELECTRONICS
Shipping Information &Terms
ELECTRONIC TUBE SPECIALISTS
*WORLD WIDE SHIPPING *
COD Cash Payment:
7110 DeCelis Place •P.O. Box 7323
UPS
2
day
A
ir
$12
00
/
UPS
R
eg
$10
00
Van Nuys, California 91406
slerCcrji
Prepayment:
Fax: (818) 997-6158

z

(818) 997-6279
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UPS 2day Air $8 00 '
UPS Reg $6 00
8.25% Sales Tax in CA
WorldRadioHistory
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PRICES SUBJECT TO CHANGE
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Washington DC's Premier Audio /Video Store

SOUN
...AT

SOUND WORKS

WE UNDERSTAND WHAT IT TAKES TO BUILD A HIGH

END AUDIO SYSTEM ...OVER THE PAST TEN YEARS WE HAVE PUT TOGETHER
THE FINEST ASSORTMENT OF HIGH END AUDIO/VIDEO GEAR AND ARE EXPERTS
IN SYSTEM AND COMPONENT MATCHING...OUR FACILITY IS ONE OF THE FINEST
IN THE USA, WHICH MAKES AUDITIONING A PLEASURE, SO COME IN AND RELAX
IN ONE OF OUR TEN GREAT SHOWROOMS ...

SOUND WORKS

PROUDLY PRESENTS

MIRAGE'S

MIRAGE'S

FINEST...

"NEWEST ADDITION

SUB WOOFERS AND CENTER CHANNELS"

MIRAGE'S

LEGENDARY M -3si

'QUITE SIMPLY THE FINEST VALUE
IN A BI -POLAR SPEAKER. AN

MIRAGE'S

EXCELLENT BUY AT UNDER E3000

"93 SERIES"

TRADE INS WELCOME•USED GEAR/SELECTED DEMOS FOR SALE
ELECTRONICS - ARAGON/ACURUS AUDIO ALCHEMY B&K CARVER CALIFORNIA AUDIO LABS COUNTERPOINT CREEK DAY SEOLIERRA
DENON EAD KRELL/KRELL DIGITAL/KRELL AUDIO STANDARD MAGNUM DYNALAB McCORMACK MELOS MICROMEGA MUSE NAD
NAKAMICHI NSM PS AUDIO ROTEL SONIC FRONTIERS SPECTRAL SUMO WADIA
SPEAKERS -AR AERIAL APOGEE/CENTAUR AVALON BOSE LIFESTYLE CELESTION EPOS HALES KEF MARTIN -LOGAN MIRAGE
REFERENCE 3A SIGNET SHAHINIAN SNELL SONUS FABER SPICA UNITY VANDERSTEEN WILSON AUDIO
ANALOG -AUDIOOUEST BENZ EMINENT TECHNOLOGY GOLDRING GRADO KISEIKI KOUETSU LYRA MORCH REGA REVOLVER SME
SOTA SUMIKO/BLUEPOINT

VPI WELL TEMPERED WHEATON TRIPLANER

WIRE -AUD1OQUEST ARTECH AURAL SYMPHONICS CARDAS COGAN HALL DISCOVERY DISTECH DNM KIMBER KABLE LINDSAY GEYER
MAS MIT MOD SQUAD MONSTER CABLE MUSIC METER OCOS/MAGNAN PURIST SIGNET SIMPLYPHYSICS/BYTELINE STRAIGHT WIRE
SYMO VAN DAN HUL (FIRST) VAMPIRE XLO XLO SIGNATURE
VIDEO -DRAPER SCREENS FOSGATE JVC LEXICON PANASONIC PULSAR RUNCO SNELL THX SONY

SONY XBR TECHNICS THX

TOSHIBA STEWART FILMSCREENS VID1KRON
CUSTOM INSTALLATION -JAMO PARASOUND RUSSOUND SONANCE SQUARE D/ELAN XANTECH
ACCESSORIES -ARCICI ASC TUBETRAPS AUDIO POWER INDUSTRIES AUDIOOUEST AUDIO PRISM BIB BLACK WATCH TAPE DENON TAPE
DUOTECH EDISON PRICE GERMAN ACOUSTIC GOLD AERO GOLDEN DRAGON GRADO HEADPHONES J.A. MICHELL KONTAK KOSS LAST
MIT CAPS MONSTER CABLE NATIONAL NITTY GRITTY PAC IDOS PARSEC PEARL TUBE COOLERS OED RAM ROOMTUNES SIGNET SOUND
CONNECTIONS SIMPLYPHYSICS STAX SUMIKO TORUMAT VPI CLEANERS WBT WONDERCAPS/SOLDER
AUDIO FURNITURE - ARCICI CWD/FINELINE CHICAGO OED SANUS

SOLIDSTEEL SOUND ORGANISATION TARGET TREE DIMENSIONS

SOUNDWORKS 10534 CONNECTICUT AVE. KENSINGTON, MD. 20895
PHONE -(301) 929 -8600 FAX -929 -8663
M/C

VISA

DISCOVER

LOCATED 1.5 MILES NORTH OF 495
(CAPITAL BELTWAY)
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in Steve's trip to his new boss's home? Perhaps the strong positive review by Audio
magazine (11/93) and others necessitated
an editorial response? Or perhaps if SOTA
would have been allowed an opportunity
to make sure that the unit under review was
"up to snuff" (a courtesy given to other
companies before their product gets
bashed), your conclusions may have been
different?
SOTA Industries has been providing
high-quality, high-value products and
high-quality customer support for the
high-end consumer for over 12 years. The
Vanguard is no exception, and you do your
readers agreat disservice by your summary
dismissal of the product. For audiophiles
around the world, the Vanguard has been
the "lifeboat" Steve Stone describes. As
you have mentioned many times about the
CD format, the technology is advancing
quickly. We have continually improved/
updated the Vanguard's design (and quite
abit in the last year since the reviewed sample was produced), and are confident that
it sonically outperforms all comers anywhere near its price. We encourage your
readers to visit their local Sam dealer for
an audition; Ifirmly believe it is their best
hope of enjoying music in this nowstandard digital format without taking out
asecond mortgage.
JACK SHAFTON
CEO, Dir. of Sales & Marketing, SOTA

had submitted the product to Steven Stone while
the latter was areviewer.
for TAS, I
felt it appropriate to allow Mr. Shafton the option ofnot having the unit reviewed in my magazine when SS
moved to Stereophile He neither raised any
objection at the time to this, nor expressed any
concern that the unit was not performing correctly.
Our standard procedure is thenfor the manufacturer not to be informed of the content of theforthcoming review until he or she receives theformal
preprint ofthefinal, edited text in order to be able
to prepare a"Manufacturer's Comment"; this
is what happened in this case Iapologizefor the
limited time Mr. Shafton had to write this comment: the Christmas holidays and thefact that
the WCES takes place the week after New Year's
leads to asevere time crunch that affects our preparation of the February issue.
As there was no indication that the Vanguard
was not performing correctly, Idid notfeel that
asecond review sample was required. As Ihave
explained many times in print, sounding disappointing is not sufficient reason for aStereophile reviewer to assume that areview
sample is broken. As to why SS's ultimate conclusion differed both from hisfirst impressions
andfrom those of Len Feldman in Audio, his
review makes it clear that his close association
ivithf Gordon Holt has led to averitable explosion in his experience of the digital medium. With
that increase in experience appears to have come
increased expectations of what that medium
should be capable of
—JA

Mr. Shafton is basically correct concerning the
genesis of our SOTA Vanguard review As he,

SHUN MOOK MPINGO
RESONANCE-CONTROL

DEVICES
Editor:
We at Shun Mook Audio would like to
express our thanks to Jonathan Scull and
Stereophile for its very thorough review of
our product.
The significance of this review, and correspondingly our gratitude to Jonathan and
Stereophile, must be viewed in light of our
quite unconventional products. The High
End today is an establishment, and, as any
establishment, it has an inherent resistance
to new ideas and concepts that it considers
out of the "mainstream!" To write apositive
review and to publish it in amajor highend audio magazine is ademonstration of
vision of the reviewer and the editor.
The strength of high-end audio is the
recognition that good sound merits pursuit. Thus far, progress made in the last 20
years or so in high-end has been in leaps
and bounds, primarily through innovative
circuitry. However, Ihave afeeling that the
industry is at the threshold of diminishing return—witness the high price of
equipment lately. We at SMA think that
resonance control (of room acoustics as
well as equipment) is just as important to
the final sonic outcome as the design of
speakers or circuitry of electronics of a
sound system. We couldn't have agreed
more with Jonathan when he said, ". ..
both
what's under atransport and what the
whole construct is mounted on (never
mind the differences in cables) are of paramount importance and can drastically alter

Hear what you've been missing

AMBROSIA
Audio

at Ambrosia Audio
Ambrosia Features:
Electron ics.MBL•Convergent AudioTechnology•BEL

& Video

Cary Audio•Melos•Encore•Crown•Muse•McCormack

The Ultimate in Sound and Value!

'Reference Line•Audio Valve•Times One•Ensemble
•Inmedia•Pioneer•Parasound•Rotel•Speakers: MBL
*Rush Sound *use #18•PSB.N.E.A.R.•Green Mountain
Auctio•PBN•JM Labs•Purist Audio Design•Innovac•Fosgate
•Kinergetics•Interconnects: XL0 &XLO Signature. P.A.D
.A.H.T.•Van Den Hui. RAJ•Kimbier•Bel Labs•Marigo Audio Labs
•Flatline•Immedia/ICHOR•Reference ljneAural Symphonics
•Illuminati•Sorioran Audio Designs•Expressive Tech
•Digital: MSB Tech•EAD•Vimak• Monarchy•Audio Alchemy
•Inmedia•Audio Lab•Rotel•Analog: VPI•Forsell•Lyra•Benz
•DynavectorBlue Point•Sumiko•Wheaton• A.H.T.•Expressive
Tech•Nitty Gritty •and most arms, tables, and cartridges.

We Proudly Endorse The Cable Jacket
and Shun Mook Products.
See Reviews, Stereophile Nov. 1993. TAS #89. Summer 1993

•Miscellaneous: Cable Jackets, Shun Mook, M.I.T. ZStabilizer.
•Video•Fosgate•THX•Hrtacht• PioneerGrado•Line Rover
*Power Wedge•Absolute PowerAudio Prism•PAC IDOS & DIE
'Bright StarCombak Devices•Marigo Audio Labs•Xantech
•Arcici•Standesign•Solid Steel•Bedini Stabilizer•CD Absolver
*Room Tunes Tube Traps•Microscan•Tweeks•Cones•Dynafleet
*Tubes (new and N.O.S.)*ost stands and racks•CD's and records

Mpingo Discs
Finally a near
invisible room
treatment that
actually works!!!
And more.

Ambrosia Audio 81 Video

Backed by Ambrosia's Money Back Guarantee!
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2337 Roscomare Road, Suite 6
Los Angeles, CA 90077
310-440-5522 Fax 310-440-5526
Credit Cards•Shipping•Trades Welcome

If1

appreciation to Jack English and Ste reophile
for the decision to bring to the readers'
attention aproduct from ayoung company
like Solidsteel.
We are absolutely pleased by the attention paid to all the details of our 410 Audio
Table, in terms of construction and evaluation of its qualities in the field.
But we have especially appreciated the
good understanding of our work, focusing
exactly on the two main aspects of our
design: to build tables/stands enhancing,
not compromising, the audio products'
performance, and being at the same time
as good-looking as possible in both
appearance and overall finish quality.
GUIDO BACCARELLI
International Marketing Manager
Solidsteel

your system's sound" (footnote 3). Jonathan was referring to the significance of
resonance control. Increasing numbers of
designers are beginning to recognize this
aspect and its relevance to the final overall
sound. We are confident that further development in this area would bring about
exciting progress in the art and science of
sound reproduction.
We at SMA all have full-time careers:
audio is our hobby, and we do not expect
any change in the foreseeable future. We
are in it for acouple of reasons. First, for
the fun of it; second, to share with all
audiophiles the exciting results that can be
harnessed with proper resonance control.
This is not the time or place to go into what
we have learned about resonance control.
However, we can at least suggest one
highly effective yet very inexpensive and
simple project that can raise the performance level of an audiophile's system significantly: make an equipment platform
for your electronic component with maple
butcher block (normally used for kitchen
countertops or chopping boards, and which
can be purchased at alumberyard).
Again, our thanks to Jonathan and Stereophile for taking aclose look at the products from Shun Mook Audio
DR. YU-WAH TAN
President, Shun Mook Audio

ALTIS

DSP-5T
Editor:
We at Altis Audio would like to thank Sam
Tellig for his review of our DSP-5T Digital
Signal Processor in January. Sam is correct in stating that at Altis we feel that the
most important issue in high-fidelity playback is tonality. We believe that with our
new DSP-5T we have hit this right on the
head.
We also agree with Sam that our DSP5T is sweet, smooth, dynamic, and detailed
without sacrificing any of the music. Yes,
our units can boogie on rock, yet they can
also be delicate on chamber music. What
you put into an Altis Audio product is

SOLIDSTEEL 410 AUDIO TABLE
Editor:
First of all, Iwould like to express my

what you get out. Just so the readers know:
the analog output section of the DSP-5T
is acomplementary, zero-feedback, alltube buffer. We at Ahis have always felt that
the analog output section oía DSP is even
more important than its digital section.
After all, isn't the digital output of any DSP
really analog?
Because the technology surrounding
Digital Signal Processing is still new, we
feel that it is necessary to offer our patrons
an upgrade policy unheard-of in high-end
audio. Any of our patrons who now own
aLittle Bit or Reference processor of any
vintage may trade them in for anew DSP5T unit and receive $1000 credit for his Litde Bit and $2500 for his Reference. It's just
our way of showing our customers and the
industry as awhole what true upgradeability is all about.
We wish all of you good listening, and
always keep looking for the truth. Let
the music be your guide.
HOWARD M ANDEL
Altis Audio
ACARIAN ALÓN IV
Editor:
This is acomment on Tom Norton's Alón
IV Follow-Up in the December 1993 issue
Ithink the general subject of evaluating
high-quality loudspeakers under different conditions needs some expansion.
Because of component interaction effects,
it is very difficult to A/B-compare the
sound of two high-quality loudspeakers.

LIST OF ALL WE SELL:
MERIDIAN
• STATE-OF-THE-ART DIGITAL HIFI

415-461-6253

• D6000 DIGITAL SPEAKER SPECIALIST

415-461-4162 FAX

•AIRFARE REDEMPTION PROGRAM

ATLANTA, GEORGIA

• IN-HOME DEMOS IN MANY
LOCATIONS NATIONWIDE
•CUSTOM INSTALLATION

172

MARIN, CALIFORNIA

• DIGITAL HOME THEATRE

404-378-2582

LCHEMEDI

404-373-7240 FAX
FORMERLY HiFi JONES
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If both loudspeakers happen to be compared in asystem which suits both, then
some valid comparisons can be made.
However, this is rarely the case. Also, as
loudspeakers get better, the situation is not
likely to improve.
We are constantly asked by prospective
customers to advise them about which
equipment will suit our loudspeakers. Alón
loudspeakers can be severely mismatched
with unsuitable equipment, resulting in
much less than optimum performance. For
this reason, we have been driven to offer
our own speaker cable—Black Orpheus.
Because our three-way speakers are internally tri-wired, using separate crossover
boards for each range, it is important to triwire them. The Alón IV was designed as
atri-wired system.
Our owner's manual states that biwiring will reduce performance, and single
wiring is not recommended.
It is acommon practice to optimize a
system around agiven set of loudspeakers.
This means adjusting room, source,
cabling, preamplifier, power amplifiers,
etc., to obtain the best possible sound. In
general, when aloudspeaker switch is
made, at that point the system has become
de-optimized. One has to start over in
making system changes in order to obtain
the best possible sound from the new set
of loudspeakers. The best possible sound
of loudspeaker A in system A should be
compared to the best possible sound of
loudspeaker B in system B. Enter the high-

end retailer. As an example of alocal retailer
demonstrating Alón product, CSA Audio
in New Jersey has at least four lines ofcompatible high-quality electronics which are
suitable for use with Alón loudspeakers.
This means that several different but suitable systems can be set up to ascertain the
true performance of the Alón IV.
In our experience, the Krell KSA-250
was not agreat match for the Alón IV, but
the new S-type Krell amplifiers are. TARA
Labs RSC also does not provide agreat
match for the Alón IV, as confirmed by
Robert Deutsch and Guy Lemcoe.
A truly neutral midrange will sound colored in various ways depending upon the
colorations of the system in use. Robert
Deutsch found the Alón IV's midrange
slightly bright, while Tom Norton found
an intermittent nasal coloration.
Iagree with Peter Walker. If you don't
like what's coming out, pay more attention to what's going in.
CARL J. M ARCHISOTTO
Acarian Systems

DOLBY

Editor:
In [Peter W. Mitchell's] "Industry Update"
column for December 1993 [p.691, there
are some points Ithink deserving of correction or clarification:
1) Of the AES demo of Musicam-Surround, [PWM] states, "the Musicam engineers played an encode/decode demo using
arecording used in the Grand Alliance test,

AUDI

featuring drums and glockenspiel." Actually, [PWM] interpreted their message just
the way it was intended. But actually, this
was not the same selection that became
infamous as the key in separating Dolby
AC-3 from Musicam-Surround. We questioned Mr. Stoll during one of the AES
demos, and only then was it publicly
admitted to be adifferent recording. The
AES recording [PWM] heard had the same
instruments, with the glockenspiel in one
channel and the timpani in another. The
Grand Alliance recording had the instruments placed in all five channels, and with
very short (about 10ms) time offsets
between them. This is amuch more severe
test, since the difficult signals occupy all
5channels equally, while preventing any
correlation among the channels that might
aid in cross-channel masking. Such a
difference has abig effect on resulting
sound quality. We thought it apity they
couldn't play the real one for everyone to
hear.
2) [PWM] mentioned that the problems
with basic Musicam's intensity stereo coding caused by blending above 3kHz do not
apply to the five-channel MusicamSurround format. This is not necessarily
so. The AES paper on Musicam-Surround
("The New Sound Format: '3/2-Stereo',"
Preprint 3671, Part 3, March '93, Berlin)
states that intensity stereo coding may be
applied to the surround pair and to the
front pair of channels. It further states that
the center channel may be cut off above

NEXUS

STEREO COMPONENTS THAT HONOR MUSIC
MELDS The smoothness, clarity and sweetness of
their preamps, CD players, and D/A converters
make musicality available to all budgets. Highly
praised in TAS and Stereophile.
ROTEL Better sound best buys. Starting with the
RCD-955 and 965LE CD players they crafted an
entire line of superb audio/video products!
VANDERSTEEN Legendary baffleless designs;
openness and imaging comparable to planar speakers. Superb values, outperforming competitors twice
their price. The awesome model 3must be heard to
be believed, as well as the fabulous model 2Ce!
APOGEE Sonically and visually stunning ribbon
speakers, frequent 'best sound at show" awards.
Come hear the acclaimed Stage and the affordable
Centaur Minor. Now all full range planars are available with matching subwoofers!

EAD The word is getting out! The DSP7000 D/A
Converter and DST Transport are contenders for
best sound at any price! They have been joined by
the lower cost DSP 1000 D/A Converter and DST
1000 Transport with standard AT&T glass interfaces.
CARY Beautifully crafted tube amps and preamps
from $799 to $12,500 possessing exceptional sonic
performance. The SLA and 300B set exciting new
standards for musicality, affordability.
PSB Come hear the acclaimed Stratus Gold (Class
B) and the amazing inexpensive Alpha loudspeakers.
JEFF ROWLAND World's finest electronics for
the audio connoisseur who demands the very best.
The Consonance and Consummate set the sonic
standard for remote control preamps.

Altis •AMC •Apogee •Audio Alchemy •Audioquest •Audiostatic •BEL •B & K •Cardas •Cary
Celestion •Counterpoint •Dynaco •EAD •Eminent Technology •Esoteric •Fried •Forte
Grado Headphones •Jamo •Jeff Rowland Design •JM Lab •Kimber Kable •Kinergetics •Klyne
Magnum-Dynalab •McCormack •Melos •Nakamichi •NEAR •Nitty Gritty •Power Wedge
PS Audio •PSB •Rotel •Scientific Fidelity •SME •Sony ES •Sota •Stax
Target •Tube Traps •Vandersteen •VPI •Wadia

33 Union Place, Summit, NJ 0790I—We Ship Anywhere
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Adding astereo
component?
Building acomplete
music system?
Creating ahometheatre media room?
We'll help.
We perform extensive
demonstrations to educate
you. We'll help you create
the best home entertainment system for your
space, taste, and budget.
We'll provide you with
the best Customer Care.
7days aweek.

A UDIO
ADS, Avalon, Bang &Olufsen, Boston, Celestion, California Audio Labs, Creek, Definitive,
Denon, Exposure, Grado, Linn, McIntosh, Mark Levinson, MIT, Monster, NAD, Nakamichi,
ProAc, Proceed, Rotel, Sennheiser, Signet, Spectral, Spica, Thiel, Velodyne, Wilson Audio.
V IDEO
Faroudja, Fosgate, JVC, Lexicon, Pioneer Elite, SONY Video, SONY Multiscan Projectors.

LOCATED 5MINUTES
FROM WALL STREET

INNOVATIVE

WE'RE I
NTHE
NYNEX YELLOW PAGES

(212)

0% FINANCING To
QUALIFIED PURCHASERS

AUDIO VIDEO SHOWROOMS
619-6400
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(718)

596-0888

77 CLINTON STREET
BROOKLYN HEIGHTS
NEW YORK 11201

8kHz (with the part above 8kHz reproduced as aphantom L/R image) to further
reduce data requirements so as to improve
coder sound quality. Any of these features
can come and go depending on the chosen data rate and program content; so it is,
admittedly, amoving target.
3) Lastly, one minor error in his conclusion that General Instruments will use the
ZR38501 in their decoder boxes. The
information given out on this said GI will
use "the technology" in two million cable
converters. By that they meant Dolby AC3, not specifically the Z,oran IC. GI is
developing its own two-channel AC-3
decoder for their products. We agree the
wording could have been clearer on this
point.
ROG ER D RESSLER
Technical Director, Dolby Laboratories
ITTER & THE ILLUMINATI
Editor:
Congratulations to Rémy Fourré for his
revealing article last October discussing
the sources, effects, and treatment possibilities for jitter-laden digital circuitry. It
was very accessible, informative, and raised
several issues that small manufacturers like
myself are trying to address. The issue
which prompted me to write involves Dr.
Fourré's treatment of the digital interface,
wherein he states, "The main source ofjitter is the digital interface between adigital source such as aCD transport and the
DIA converter.. .
awide-bandwidth interface is essential for low-jitter transmission

e

of digital audio." Since the subject of the
article was not the transmission path in and
of itself, and because my own work deals
directly with the transmission path, I
would like to elaborate upon some of the
other sentiments expressed in the article
by Dr. Fourré.
The issue is raised with concern to
impedance matching, and the "financially
extravagant" cables that proliferate in our
industry. The point made was that impedance matching need not be expensive, and
the example was given of cables produced
for the television industry. Ibelieve that
television-industry cables are, in fact, inappropriate transmission lines for adigital
signal.
Although many of these "television"
cables outperform even some of the most
expensive cables available as "digital" interconnects for audiophile systems, they
exhibit impedance and VSWR (Voltage
Standing Wave Ratio) tolerances well
below what Iconsider to be ideal and have
designated for our own products. The TV
cables have been designed to serve as aconduit for analog video signals, not real-time
digital code. The difference lies in that the
analog video signal will survive agreater
amount of reflection and impedance intolerance than will the digital transmission,
because the analog video signal does not
depend upon the integrity of the wordclock for decoding in real-time.
Iwould also like to address Dr. Fourré's
statement, "two digital transmission cables
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with the same characteristic impedance
will have the same effect on the jitter."
While there is some truth in this, it is not
entirely true. It is the cable's ability to hold
an impedance characteristic at acoNsuinrrfor
its length that determines its ability to protect and preserve the integrity of the data
stream. In our own development efforts
we have discovered dramatic differences
between abasic RG-59 (75 ohm characteristic impedance) cable and the precision
coax that we use in our designs. These differences arise as aresult of increased reflection due to the lesser cable's inability to
hold arespectable constant impedance
characteristic. The impedance tolerance of
acable is readily observable from aTDR
plot, which discovers the characteristic
impedance of each portion of the cablelength, measured in picoseconds. This kind
of testing has been very important to us,
and we subject every single cable we produce to this test. The resultant graph is
included with the product.
There is an assumption, propagated by
arecent article describing a$30, 75 ohm
RCA digital interconnect, that RCA connectors can be designed for specific impedance properties. There is no such animal
as a75 ohm RCA connector. Because the
[physical] relationship between the center conductor and the shield determine
impedance (and the maintenance of that
relationship throughout the cable will
determine tolerance), the RCA is and
always will be 50 ohms. Our approach to

* Dynaco
* EPOS
* Kimber Kable
* Klimo
* Magnan
* Magnum Dynalab
* Micromega

Aivic

Fritcromes

* Morch
* Music Reference
* OCM Belles
* Parasound
* Power Wedge
* ProAc
* PSE

* PSB Speakers
* Quicksilver
* Rotel
* Signet
* Sonic Frontiers
* Spendor
* Spica

in
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* Sumiko Ocos
* Sumo
* Target
* Unity Audio
* Valve Amp. Co.
* Vandersteen
* VPI and XLO

615 Bloomfield Avenue, Verona, N.J. 07044
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DIGITAL

Pioneer PD-65
With Legato Link & Stable Platter
JVC XLZ-1050TN
A Best Buy
Audio Alchemy D.T.I.
Reduce That Jitter!
NEW -Counterpoint DA-10 D to A
Ultra Analog 20 Bit Card Available
NEW -Counterpoint DA-11 Drive
All Aluminum Transport
NEW -Altis 5T
Tube Digital
Call for other brands

ANALOG

NEW -lmmedia RPM 1& 2
Lyra 's New Turntables
Lyra Lydian, Clavis and Parnassus
In Stock and The Best
Sumiko Blue Point Special
Naked out of The Box
Sumiko Transfiguration AF1
A New Reference in M. C. Cartridges
Rega RB300 Tonearm
The Single Best Buy in Audio
Eminent Technology ET II
The Affordable Air-Bearing Tonearm
Graham 1.5T
Best Tonearm in The World! IN STOCK
Nitty Gritty Record Cleaners and Fluids
The Cleaning Machine
Call us, we are the analog experts!

914-666-0550
Call for all your high-end audio needs!

,
ït
Announcement:
Audio Outlet's
long-awaited
catalog is now
available. Call for
your free copy.

Frank Huang, President
Audio Outlet, Inc.

SUBWOOFERS
Muse Model Eighteen
Tailor It to Your Speakers' Personality
NEW -Muse Model 16
More Power, More Bass Extension

POWER CONDITIONERS

NEW -Tice Audio MBF 3 & 4
Affordable Line Conditioning from TICE
API Power Wedge
Isolates Gear from Wall and Each Other

HEADPHONES

XL0 ELECTRIC,

SILTECH,

AUDIOQUEST,
OCOS,

MAGNAN- Vi & IIli MK II

PURIST AUDIO DESIGN

MOD SQUAD,

COGAN HALL

CARDAS- TWINLINK, QUADLINK & HEXLINK
KIMBER KABLE- PBJ, 8TC &AG SERIES

ELECTRONICS
BEL 1001 MKII
"Worlds best amplifier for $2495...?"
Melos Triode 200
Affordable Triode Power
New -Jadis Defy 7 Mk II
KT-90 Version has arrived
Klyne 7LX
Natural Sounding Solid State
Magnum Dynalab FT101A
The Classic Analog Tuner
Call for other brands

SPEAKERS

Epos ES II
Stereophile-loved
Genesis Genre II
Affordable High End
Call for other brands

TWEEKS FOR TWEEKS

NEW -Combak TU -201 & TU -210
The Most Powerful Feet Ever
NEW -Combak RFA-78
Dots for Your Room
Combak Dots, Belts, and Feet
Removes Colorations from Equipment
Kontak Contact Cleaner
Why Have Expensive Cables
with Dirty Connectors?
Ensemble Tubesox
Safe and eliminates microphonics
Standwiches Speaker Interface Mats
A Must for Any Mini-Monitor Owner!
Socket Saver
Precision Tube Socket Cleaning Brush
Roomtunes
All Shapes, Sizes and Colors
Sonex
Wall Treatment That Works
Sound Anchor,
Target, Arcici, Standesign
Supports and Stores Equipment

GROUND LOOP ELIMINATORS

M.A.G.I.0
Eliminates Cable TV-Induced
Audio Hum and Video Noise

STRAIGHTWIRE- MAESTRO, RHAPSODY

Grado Signature and Prestige Series
Great Headphones from A Master
Beyerdynamics
Ultralight and Comfortable
Grado Signature HPA-1
The Portable Headphone Amplifier
Melos SHA-1
The Best Tube Headphone Amplifier

LINDSAY-GEYER, AURAL SYMPHONICS
TARA LABS- RECTANGULAR SOLID CORE
PRISMA,

FLATLINE CABLES

van den Hul- "The First-IN STOCK

TUBES
Golden Dragon
Replaces Tired
Original-Equipment Tubes
Sovtek
Military Grade Tubes from Russia

FEATURED AT AUDIO OUTLET

ACURUS DIA 100 DIRECT INPUT AMPLIFIER
100 watt/channel
AMPLIFIER
with apassive
pre-amp
that works!
(See Review
Nov.,1993
Stereephile
Corey Greenberg
loved it!)

Inc.
P.O. BOX 673 •BEDFORD HILLS, NY 10507-0673

MONDAY-FRIDAY
10AM-7PM El
AMEX •VISA
DISCOVER • MC
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* ACCESSORIES TO COMPONENTS *

Sound Advice without the Price
Call for pre-owned equipment specials

RCA design for our digital cable led us to
determine that asmooth transition between
the two characteristic impedances (75 ohm
S/PDIF and 50 ohm RCA) should take
place within the connector, avoiding the
"spike" of instantaneous transition. Although
not many of our cables have yet "broken
into" the marketplace, anyone who has had
the opportunity to see one of our connectors has seen an odd thing indeed! We are
presently addressing the interface in the
components, as well, by presenting the
same formula in reverse, and protecting the
integrity of the transmission signal through
to the traces on the pcb. By providing a
precision transmission path via our present
digital interconnect and our planned "Digital RCA:' the effects of the transmission
line on jitter (both in its creation and in its
augmentation) will be sufficiently alleviated so that larger evolutionary steps can
be taken to refine the digital medium.
Personally, Iwould avoid RCA connections as astandard digital interface in their
present manifestation. Ill-conceived as they
were, they remain the bane of any designer's stock of options. BNC may be a
step in the right direction, but more precise
connectors exist for other industries that
no one in audio has paid much attention
to. The AES/EBU interface is apromising
medium, but the acceptable impedance
tolerance is miserable, the interface is not
ideal (XLR), and there are several other
very important parameters which are being
ignored. My own company, Illuminati, is

working on providing an AES/EBU cable
with an impedance tolerance of ±1ohm
at 110 ohms, which will significantly
decrease reflection and boost bandwidth
admirably. However, if AES/EBU is to be
pursued, we will create more appropriate
connectors and address every important
parameter for proper transmission. As with
the television cables, the traditional approach
to balanced configuration is more appropriate for analog signals than it is for digital
transmission.
As anew manufacturer of precision digital cabling for the audiophile marketplace,
Iwas thrilled to see these issues finally
make it into print for all to see. Iam also
heartened to see that Robert Harley's sidebar about future testing includes the intention to measure the effects that interface
cables may have on the ultimate jitter signature of aparticular subject component.
Ihighlighted the importance of considering these parameters in my recent technical
note, published in Positive Feedback magazine, and am supremely satisfied that the
issue is receiving attention in the "mainstream" audiophile press. As the consumer
becomes educated, so does the "Black
Magic" often associated with interface
cabling fall by the wayside. Icompliment
you for Stereophile's efforts to educate its
readership. Knowledge is power.
Iwould like to invite further dialog
among industry designers to join me in a
collaborative effort concerning the design
and implementation of ultra-precise digital

interfadng. Anyone interested in discussing
this subject further, be it manufacturer or
consumer, may contact me at (407) 3687349.
CHRIS SOMMOVIGO
Illuminati Electronic Systems & Cables
Pompano Beach, FL
CARDAS 300B
Editor:
Iwould like to thank Dick Olsher for
including Cardas 300B Microtwin in his
review of "digital" cables last November.
Iam frequently impressed with the versatility of our most diminutive cable. 300B
Microtwin is our least expensive analog
interconnect, and while it is not really a
coaxial design, it does have the attributes
of wide bandwidth and low self oscillation that make it adaptable for use as an
S/PDIF cab 1
The use of 300B Microtwin as an interface between a"transport" and aDigitalto-Analog converter has been an underground phenomenon. Several keen-eared
Cardas Dealers started using 300B as an
S/PDIF cable with good results. Word
spread through the audio "grapevine" and
apparently reached Dick Olsher. Meanwhile, George Cardas was busy designing acable specially designed for singleIThose who make their own recordings might like to
know that the original application for which 300B
Microtwin was designed is as ahigh-performance
microphone cable It serves in that capacity for Chesky
Records, Cardas Records, and many other recording
professionals in the music and film industries.

MICROSCAN
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ANTI-RESONANT SYSTEMS

TRANSFERS UNWANTED MECHANICAL ENERGY VIBRATIONS
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New Jersey's
Place To Shop For
High End Audio...
Experienced, Knowledgeable and Courteous Service
Our staff has years of experience matching the righ equipment
to your listening preference and environment

The Highest Quality Brand for
Every Budget and Taste
NSM, Haflen, Sony ES, Conrad-Johnson,
Proac, Proceed, Nakamichi, Rotel, Carver,
Mod Squad, AR, Audio Alchemy, VAC, Kimber
Kable, Cary Audio Design, Sumiko, Mark
Levinson, Unity Audio, Scientific Fidelity,
M&K, Energy, Denon, Near, Altec Lansing,
Proac Response Series, Including The New
Response 4On Display

Roksan, Grado, MB Quart, Sound Anchor,
Target, Straight Wire, Cardas, Apex, Hafler,
Power Wedge, Audiophile CDs...
and Many Other Brands.

We Have A Large Selection of Tube
Amplifiers, Preampligiers and CO Players.

Conrad-Johnsen
MV-52 AmplIfter

We're Always Here To Help You — No
Appointment Necessary
Open 7Days a Week

Mark Levinson No. 31
Reference CD Transport

Trade-Ins Accepted

Stereo Dynamics
1670 Hwy 35 Middletown, NJ 07748 (908) 671-1559
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ended digital transmission (S/PDIF). The
resulting product is now available at
Cardas Dealers as Cardas HighSpeed Data
Cable.
The Cardas HighSpeed Data Cable is a
coaxial design that is only slightly more
expensive than 300B Microtwin. It provides the wide bandwidth and abetter
impedance match for digital signal transmission.
Additionally, Bill Low's comments
("Manufacturers' Comments," November
1993) concerning BNC vs RCA connectors
were, as usual, sound, and covered asubject
often overlooked. Cardas Audio shares the
idea that BNCs would be abetter choice
for S/PDIF cables? Why more high-end digital equipment manufacturers have not
opted to use the BNC connector remains
amystery. This mystery deepens when you
consider some digital equipment manufacturers have their own "house brand" cable,
making connector compatibility anonissue.
With several digital interface formats
constantly being refined, it will be awhile
before aclear winner will surface. The
AES/EBU format looks promising. It
appears to have some advantages over
S/PDIF, and is less costly to successfully
implement than optical systems seem to
be. We will continue to refine our designs
for electrically based systems and see what
2Cardas HighSpeed Data Transmission Cable is available with BNC connectors at no extra cost. AES/EBU
cables (balanced digital) are terminated with XLRs.

happens. Again, thanks for taking the time
to review one of our products.
SCOTT BROOKS
Cardas Audio
BRIGHT STAR BIG ROCK
Editor:
We at Bright Star Audio would like to sincerely thank Stereophile for nominating our
Big Rock isolation platform for "Accessory of the Year-1993." We are honored
to have the Big Rock listed alongside excellent products from some of the most
respected names in audio.
Readers will be interested to know that
we have introduced three new Isolation
Series products: Big Rock III (18" by 15"
by 2") is aslimline platform that will fit
virtually any location; the Little Rock II
stacking pod (17" by 13" by l'/2") can be
placed between components; and the Padded Cell' isolation chamber is designed
to house noisy air pumps and humming
AC line conditions or power supplies—
"Every audiophile needs aPadded Cell!"
Our Isolation Series (protected under Patent #5,197,707) is the most complete line
of vibration- and resonance-elimination
products available.
We are very appreciative of the recognition and accolades our products have
received. We are proud that our reputation
continues to flourish as we take our place
within the audio community.
BARRY KOHAN
President, Bright Star Audio

CARDAS ADVERTISING
Editor:
We wanted to thank Mr. Harvey Janes for
his kind letter regarding our recent ad in
your magazine [December '93, p.25]. We
have received responses from around the
world from people like Mr. Janes who
enjoyed our challenging image.
For the many people who did not "see"
anything on p.152 of the October Stereophile, don't feel discouraged: the image is
not easy to discern. For those interested,
try the following: Put apiece of clear acetate over the ad. Have adirect light source
behind you. Focus on the light reflected
on the surface of the acetate (don't focus
on the image itself). Allow your focus to
drift back and forth between the reflection and the image. Some people fuse the
image by "crossing" their eyes (chanting
is optional). The image will start to emerge;
when it stabilizes, three-dimensional shapes
will be visible.
This takes patience and practice, but once
stereoscopic perception of the image is
obtained, future image fusions will occur
more quickly.
Our first exposure to this type of image
was in the form of aposter we had received
as agift. We found the effect fascinating and
looked into how it was produced. The
image in the ad is called aRandom-dot
Stereogram. Dr. Bela Julesz is responsible
for the seminal work in random-dot stereo
technique. Dr. Julesz created the first computer-generated Random-dot Stereogram

Goodwins Audio
NEW ENGLAND'S LARGEST AUDIO SPECIALTY STORE

•HIGH END WITHOUT PRETENSE:
INFORMED AND SENSIBLE ADVICE
•CAREFULLY SELECTED COMPONENTS
FROM THE VERY AFFORDABLE TO THE ULTIMATE
MYERS. AND HOOK-UP RVRILREKE
TRADE WS WELCOME •
HOME THEATER
•ACCURUS
•ADCOM
•A/D/S
•AKG
•AR
•AUDIOSTREAM
•B & W

•CARVER
•CELESTION

•E.A.D.
•FMS

•CONRAD
JOHNSON
•DENON

•FOSGATE
•HAFLER

•DUAL
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•KENWOOD
•KLIPSCH
•MELIOR

•MUSEATEX
•NAKAMICHI
•N.E.A.R.
•NITTY GRITTY
•PRECISION
POWER

•STANDESIGN
•STAX

•ROTEL
•SIGNET

•SUMIKO
•TARGET

•SONY
•SONY
PRO PORTABLE
•S.O.T.A.

THE ULTIMATE IN HOME THEATER
Hours:

MON. -FRI. 11-8 SAT. 10-6

NOT ALL LINES AVAILABLE

SUN. 12-5

IN BOTH STORES ,PLEASE CALL
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Why...
— does NEAR use only proprietary metal cone technology in all of its speakers?
— did NEAR eliminate mechanical centering "spiders" and patent the Magnetic Liquid SuspensionTM?
— does NEAR back up its products with aperformance commitment to its customers and have the
confidence to issue a10-year warranty?
Visit your NEAR dealer for the answers to these questions. Learn about our innovations in design
and manufacturing. But most important, go for the audition itself — for the physical thrill of hearing
the NEAR sound for the first time: Accuracy. Musicality. Detail.
As Martin DeWulf said in Bound for Sound, in aglowing review of our 50M floorstanding model,
• this is one of the most accurate loudspeakers you can buy at any price."

SWITZERLAND, Genève
Portier HiFi
227-840-0500

A2, Scottsdale
Esoteric Audio
(602) 946-8128

CA, Concord
Stereo Unlimited
(510) 676-8990

CA, San Jose
Audio Designs
(408) 377-3580

CA, Woodland Hills
Wilson Audio Video
(818) 883-2811

NY, Lake Grove
Audio Den
(516) 360-1990

CA, Bel Alr (LA.)
Ambrosia Audio
(310) 472-7980

CA, San Diego
Audio Video Designs
(619) 481-6345

CA, Thousand Oaks
Hi-Q Audio Video
(805) 374-2771

FL, Gainesville
Sound Ideas Stereo
(904) 378-0192

NY, Liverpool (Syracuse)
Audio Excellence
(315) 451-2707

HI, Honolulu
Classic Audio
(808) 732-9625

PA, Jenkintown
Stereo Trading Outlet
(215) 886-1650

IA, Bettendorf
Chase Audio
(319) 355-0489

TN, Knoxville
Statement A/V
(615) 693-0084

IL, Barrington
Audio Video Craftsmen
(708) 304-4800

UT, Provo
A/V Solutions
(801) 375-8707

IL, Chicago
Elite Audio
(312) 327-5652

VA, Richmond
Stereo Trading Post
(804) 346-0876

IN, Lafayette
Stereo Consultants
(319) 355-0489

WA, Silverdale
Nuts About Hi -Fi
(206) 698-8585

ME, Scarborough (PortI'd)
New England HiFi
(207) 883-4173

WI, Madison
University Audio Shop
(608) 284-0001

MO, Columbia
Keith Audio Group
(314) 875-8099

WI, Wisconsin Rapids
Salon 1Audio Ltd.
(715) 421-5910

NJ, Somerville
The Sound Exchange
(908) 725-7633

CANADA, Toronto
Audio Excellence
(416) 321-9130

NJ, Teaneck
Sound View Electronics
(201) 837-0020

CANADA, Vancouver
Legend HiFi, Ltd.
(604) 732-1268

NM, Santa Fe
Santa Fe Sight & Sound
(505) 986-1473

FRANCE, Paris
I. A. D.
145-579-990

NV, Las Vegas
Image & Sound
(702) 876-3401

HONG KONG
Jadis Electronics
852-868-0883

'Three members of our audiophile line are pictured above—the NEAR 40Me,
50Me, and 10M. Available in gloss black, oak and walnut veneers. The 50Me
is also available in aSignature model made from super-dense DuPont Conan®.

NY, Albany
Altair Audio
(518) 452-3525

MEXICO, Mexico City
Audio Esoterica Mexicana
(525) 400-1962

'The SoundMAST is the first in our
new line of home theater designs.
Memorable style, great resolution,
and uncanny imaging for $1099/pr.

.NEAR's natural-sounding all-metal drivers also go into our AEL line—the
world's finest outdoor loudspeaker in both sound quality and durability.

NY, Binghamton
Acoustic Images
(607) 722-0305

SPAIN, Valencia
Audiofilo
346-333-1156

•For sound that's almost invisible,
we offer two new models of highperformance in-wall speakers.

•IVEAR speakers are priced from S318/pr. to $7500/pr.
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NEW ENGLAND
AUDIO RESOURCE

The Leader in Metal Speaker Technology

in 1959 at Bell Laboratories? A full understanding of how we perceive random-dot
stereograms remains beyond the present
knowledge of neurophysiologists.
The main point of our ad was to havefin.
However, we were struck by the thought
that this visual stereo process, like the aural
stereo process, is really in our minds. There
are those who see/hear it and those who
don't. In both cases existing sensory systems provide "more" than its constituent
parts. Another thought is that the human
mind is awonderful component to have in
one's system.
Happy viewing.
SC017 BROOKS
Cardas Audio
P.S. We took Mr. Janes's idea of more
"white space" to heart in the December
issue on p.248.
SONIC FRONTIERS &
SINGLE-ENDED AMPLIFIERS
Editor:
After reading Dennis Had's Manuacturer's
Comment on Sam Tellig's review of Cary's
CAD 300B, CAD 300SE, and CAD
300SSE amplifiers [November'93, p.243],
we at Sonic Frontiers felt the need to reply
to his basic premise—that SE (single-ended)
amplifiers are superior to push-pull (PP)
designs.
First of all, we have decided to limit our
comments, by and large, to the issue of SE
3"Cooperative Phenomena in Binocular Depth Perception" by Bela Julesz, published in American Scientist, Vol.61, January 1974.

and PP amp designs, although they are
the overall importance of the speaker as the
inexorably linked to discussions of operkey element of asound system (it is the
ating class and tube type (recurring patterns
transducer converting electrical energy to
are often seen in class-A single-ended
mechanical energy), and thus not to undertriode vs class-AB push-pull pentode).
stand the importance of feeding it sufficient
However, for purposes of analysis, it is
power.
important to separate these three design
We do not think it wise for any amp
issues—otherwise, incorrect conclusions
design to predicate its sonic excellence on
can be drawn.
one particular configuration. Is it Mr. Had's
While we at Sonic Frontiers do not disassertion that we must put away our oscilmiss outright the SE approach, we do feel
loscopes and anechoic chambers and utilize
that the power requirements of today's
textbook solutions from the 1930s on
audiophile (who listens to avast assortment
amplifier and speaker design and rely solely
of speakers of all configurations—ribbon,
on subjective criteria? To suggest that the
electrostatic, dynamic, planar, bipole,
answer lies buried in our electronics herdipole, horn, etc.) severely limit the use of
itage of the '30s is misguided, in our view.
low-power SE amps. Speaker manufacFurthermore, the assertion that PP amps
turers are typically very [optimistic] in their
are inherently inferior to SE amps is, in our
sensitivity specifications, and with anything
view, false! Such blanket statements are the
less than, say, 96dB (at 1W/1m), SE amps
antithesis of our design philosophy. Excelsuch as the CAD 300SE become quite
lent designs exist in both approaches. In
limited dynamically and are, in our opinalmost all areas of design (whether in audio
ion, not suitable. Admittedly, when mated
or some other field) where there are alterto appropriate speakers, SE amps can pronatives, it usually comes down to execution
duce wonderful sounds.
and integration.
However, from our perspective, today's
Let us deal with the four points that
state-of-the-art speaker manufacturers
Dennis brought up which supposedly
(Apogee, Martin-Logan, Thiel, B&W,
should convince us that SE is asuperior
Alón, Hales, Quad, MBL, Acarian, ProAc,
configuration.
Avalon, etc.) have advanced the state of the
Linearity & Gain Stabilization: First,
art significantly beyond that of the ultra- SE amps are best used in class-A. If you
efficient horn-type designs common 40
heard one in class-B, you would run for
years ago. Thus it is essential that the drivthe Off switch! However, all the classic
ing amplifier be designed to service their
push-pull McIntosh amps (those using
power needs. To dismiss power as an unimunity coupling—including the venerable
portant design factor is to not understand
Mc275) were biased close to class-B (these

Opening ahip new hi-fi store saved our marriage...
My husband's first love is his hi-fi system.
For years, he spent all of his free time and
money playing at the local stereo stores-in search of the finest sound available.
The only time he was home
was during power failures.
So Igave him an ultimatum.
Find another hobby, or else.
His solution was to open our own hi-fi
store and make his hobby his career.
Now he plays at work, and spends his free
time at home.

The Sound Lab
the ultimate in home entertainment
Quentin Road at Northwest Highway
Palatine, IL 60067

(708)776-8888

*Krell*Avalon*Classe*Wadia*Apogee*Energy Veritas*Acarian Systems*California Audio Labs*Aragon
*Acurus *McCormack *EAD *Conrad-Johnsonnielodyne*PSB*Celestion*Yamaha*Infinity*Marantz*Cardas
*Panasonic *Sota *Audiolab*NHT*Mitsubishi*Audioquest*Unity
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Audio*Billy Bags*CWD*Lexicon and more
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AERIAL
AUDIOQUEST
BASIS
CAL.
C.A.T.
CLASSE
CONRAD JOHNSON

The only audio store
you will ever need
has arrived.

DENON
ENERGY
EXPOSURE
FORSELL
GRAHAM 1.5T
LEXICON
MARK LEVINSON
M.I.T.
MAGNUM DYNALAB
MAGNEPAN
N.B.S.
PIONEER ELITE
PROCEED
ROTEL
SNELL M.M. THX
SONUS FABER
SONY VIDEO
SUMIKO
THETA
THIEL
V.T.L.
WILSON AUDIO
AND MANY MORE

OVERTURE is the result of the vision,
foresight and 25 years of experience in
high-end audio by its founder Terry Menacker.
His reputation for taking a personal interest in
every piece of equipment he sells is known
throughout the industry.
"My goal in creating OVERTURE is to bring
our customers the ultimate in performance,
value and service.

No detail has been

overlooked. We have brought together the
finest selection of audio equipment in the
world in collaboration with audio's leading
experts ... Madrigal Design Group, Bruce
Brisson, Jim Thiel, David A. Wilson and many
others. And Imake this pledge. You'll
discover a level of service and acommitment
to your personal satisfaction — both before
and after your purchase — that is as unique
as the equipment we sell.

Call me at

1800 838-1812. Or, if you're in the
neighborhood, drop by and find out why
we're the only audio store you will ever need."

OVERTURF
2423 Concord Pike (Rt 202)
Wilmington, DE 19803
800 838-1812
(302) 478-6050
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amps used pentodes). Therefore, class-A
is not the only holy grail for amp greatness.
Linearity of class-A triodes is well
known—it is afunction of tube type and
class of operation, not necessarily the output stage configuration (SE vs PP).
Gain stabilization in anon-NFB (negative feedback) amp is purely afunction of
individual tube gain; if your input tubes
have different gain, so will the amp. As this
is probable, this is not abenefit, in our
opinion. In an amp with even amodicum
of NFB, sensitivity to different tube gains
is greatly lessened.
Substantial Reduction of Odd-Order
Distortions: SE amps, for all intents and
purposes, mean class-A triodes, and this
means lower odd-order harmonics present
in the output. Designers have known and
proved for decades that class-A triodes
produce less odd-order distortion. So, this
is afunction of tube type (triode vs pentode)
and operating class (A vs AB vs B) rather
than the overall topology (SE vs PP). One
must be careful to attribute this characteristic to the correct design parameter.
Phase Inverters: While no phase inverter will reduce the number of active
devices in the signal path, it is possible to
design phase inverters that have precisely
equal amplitude and phase characteristics
and large undistorted output. Most tube
phase inverters used in commercial equipment (past and present) are not really up
to the job. Perhaps this is how Cary has
their phase inverters configured in their PP

50

designs (yes, they have PP designs). Most
amp designs (including the Cary) put the
phase inverter right before the output
tubes, which, in PP, requires twice the signal swing (grid to grid) than asingle tube
SE, and they simply distort with alarge
input signal or when the output tubes
require grid current. The split-load inverter
driving output tubes does this when driven
hard. In aPP amp, the inverter/driver is the
most distortion-producing stage but,
unfortunately, has not received enough
attention from designers. We at Sonic
Frontiers prefer phase inverters based on
instrumentation voltage amplifiers with
large undistorted (±) outputs. Therefore,
why should the bad design practices of
some misrepresent what can be done by
those who know how to design inverters?
Negative Feedback (NFB): Mr. Had's
comments are well taken. However, in our
view, it is the application of NFB that is
important, not an intrinsic failing of the
design technique. For instance, in our
newly released SFL-2 preamplifier, we
tried various methods and quantities of
loop NFB. As it turns out, the best sound
was produced with no global feedback.
While we paid aslight penalty in THD, it
was necessary for us to design the best possible preamplifier (sonically and technically) with no NFB first, then add asmall
amount of NFB to achieve consistency and
lower THD slightly, if necessary. In this
design, it was not necessary. In another
design, it might be. There are aplethora

states can

try any cabin
at home

from

The Cable
Library.

141 ,
%

Too bad for
the

rest of

the world.

(THE CABLE COMPANY)
+Accessory,Tübe,Component
Free

Newsletter.

Great

advice!

800 -FAT -WYRE
box579,pt.pleaeant,pa
or

215

18950

- 297-8824,fax-8661
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of ways to configure/apply NFB. We use
the right one when needed (why throw the
baby out with the bathwater?). However,
we never use NFB as apanacea.
What is important in this discussion is
amanufacturer's design philosophy. We and
other modern tube-amp design teams, do
not limit ourselves to arigidformula (dogma),
as most proven design techniques have
some merit (pros and cons).
What is important is the execution and
integration of the design techniques, topologies, etc. Generalizing on polarized design
views will limit, over the long term, how
far one can push the envelope of state-ofthe-art performance. (Note: If the PP
designs are so flawed, why does Cary offer
such amps—SLA70, SLM-100, CAD211M—at both the bottom and top of their
product line? Obviously, each topology has
pros and cons, strengths and weaknesses.)
What is our opinion of SE designs? Well,
they have merit—this we can agree upon.
However, there are countless ways to skin
the SE cat. We will approach such R&D
with the same open-mindedness as we do
all our designs. To put it simply, the singleended amp must be approached with more
than single-mindedness.
SONIC FRONTIERS DESIGN TEAM
Ontario, Canada
TIME-ALIGNEDTea
Editor:
Iwould like to call your attention to a
problem that exists in many of your loudspeaker reviews. The use of the terms
"Time Aligned" and "Time Alignment"
should include atrademark reference since
they are registered trademarks of Ed Long.
Mr. Long pioneered this concept many
years ago, and has alicensing program for
products that meet his specifications. Iwill
leave the exact definition of Time Alignment to Ed, but Ido feel compelled to point
out acouple of common misconceptions
associated with this term. Time Alignment
is not aligning the voice-coils of drivers,
nor is it only applicable to first-order crossovers. Perhaps the greatest fallacy is the
notion that Time Alignment doesn't
improve sound quality. When we changed
the design of our Monument II from a
fourth-order Linkwitz-Riley crossover to
aTime Aligned crossover, the improvements were very noticeable and significant.
A Time Aligned speaker will reproduce
asquarewave, or any other waveform, with
much greater fidelity to the input waveshape. Time Aligned loudspeakers also
enhance the ability to hear differences in
absolute polarity. Many designers could
benefit from Ed Long's great wealth of
knowledge and excellent instrumentation.
Manufacturers of loudspeakers should not
use these trademarks without permission
from E.M. Long Associates, 4107 Oakmore Road, Oakland, CA 94602.
Ed suggests the use of the terms "phase
coherent" or "time coherent" for those
who wish to indicate that their designs
llave addressed these issues.
Jim RUSH
President, Rush Sound, Santa Ana, CA

183

W HERE TO
•

•

VVVVV

•

13»,y......... OPHILE
VVV
••

Dealers interested in selling Stereophile, please call (800) 835-4836. Stereophik is also available at selected B. Dalton Booksellers and Tower Records stores.
U.S. National Distributors: Austin News Agency, Bernhard DeBoer, Fine Print Distributors, Ingram Periodicals, International Periodical Distributors.

ALABAMA
Auburn
Accurate Audio
Route 5Box 57
Imaginary Records
332 N. Dean Rd
Birmingham
Jefferson News Co.
(Wholesaler)
2316 First Ave S.
Madison
Anderson News (Wholesaler)
9632 Hwy 20 W.
ALASKA
Anchorage
Alaska News Agency
(Wholesaler)
325 W. Potter Dr at CSt
Shimeks Audio
530 E. Benson Blvd
ARIZONA
Mesa
Hi-Fi Sales
810 W. Main St
Phoenix
Sound Advice
2230 E. Indian School Rd
Scottsdale
Esoteric Audio
4120 N. Marshall Way #1
Shakespeare Beethoven
Scottsdale Galleria
4343 N. Scottsdale Rd
Tucson
Wilson Audio
2900 E. Broadway

ARKANSAS
Little Rock
Creative Sight 8Sounds
400 N. Bowman #B-3
CALIFORNIA
Bakersfield
United News
111 Lake St
Berkeley
Audio Chamber
1717B University Ave
DB Audio
2573 Shattuck Ave
The Sounding Board Stereo
2389 Shattuck Ave
Beverly Hills
Christopher Hansen
8822 W. Olympic Blvd
Brea
Audio Haven
1050 E. Imperial Hwy #C-3
Carmichael
Deetes Sound Room
5825 Manzanita Ave #4
Concord
The Sounding Board Stereo
1931 Market St
Stereo Unlimited
2151 Salvio #G
Culver City
Armadillo 8Company
5795 W. Washington Blvd
Daly City
Audio Vision
55 First Ave
Dublin
Stereo Doctor
7660 Amador Valley Blvd

Oakland
Pro Home Systems
383 40th St #A
Pacific Grove
Audio Video Design Group
227 Grand Ave #3

Encino
All American Newsstand
18001 Ventura Blvd
Sound Factor West
17265 Ventura Blvd
Fremont
The AN Room
710F Mowry Ave
Gardena
Reference Audio Systems
18214 Dalton Ave

San Diego
Stereo Design
9240 Clairemont Mesa Blvd
Stereo Unlimited
3191 Sports Arena Blvd
San Francisco
San Francisco Sound 8
Vision
2074 45th Ave
Stereo Plus
2201 Market St
Ultimate Sound
141 Kearny St

Palm Springs
David Rutledge Audio
675 N. Palm Canyon Dr
Palo Alto
Audible Difference
805 El Camino Real
Western Audio Imports
4191 El Camino Real

Hollywood
World Book and News
1652 Cahuenga Blvd
Huntington Beach
Audio Lab
16812 Gothard St
Los Angeles
Robertson Magazine 8
Bookstore
1414 S. Robertson Blvd

Santa Barbara
Lenz Arts
142 River St
Mission Audio
215 W. Mission St

Reseda
Variety Newsstand
18456 Sherman Way
Riverside
SpeakerCratt
1650 Seventh St
Roseville
Dimple Records
1701 Santa Clara Dr

Modesto
Modesto News Co.
1035 Reno Ave
Monrovia
Brooks Berdan
110 W. Olive Ave
Monterey
Audio Video Design Group
300 Foam St #B-4

Van Nuys
Audio Den
15600 Roscoe Blvd
The Audiophile Network
14155 Kittridge St
Ventura
Billy Bags
4147-A Transport St
Walnut Creek
Sound Distinction
1919 Mt. Diablo Blvd

Santa Cruz
Cymbaline Records
435 Front St
Santa Maria
Tri-County News Co.
(Wholesaler)
1376 W. Main St

Rowland Heights
Audio Best
2411 a Joel Dr
Sacramento
Audio FX
3019 DSt
Paradyme Audio/Video
1720 Fulton Ave

Monterey Park
Xponent Audio
2560 Corporate PI #0108
LA Corporate Center
Mountain View
Sound Goods
391 San Antonio Rd

Torrance
Stereo Hi Fi Center
22926 Hawthorne Blvd
Tustin
The Digital Ear
13011 Newport Ave #100

San Jose
Books, Inc.
420 Town 8Country Village

Rancho Cucamonga
Audio Videophile
7930 Haven Ave #5
Redondo Beach
Definition Audio Video
2901 W. 182nd St

Studio City
Dave's Video, The Laser
Place
12144 Ventura Blvd
Sausalito
Music by Design
107 Caledonia St

Santa Monica
Optimal Enchantmeat
522 Santa Monica (by appt.)
Shelley's Stereo
1520 Wilshire Blvd
Santa Rosa
Sawyer's News
733 Fourth St

Westminster
Drown News Agency
(Wholesaler)
15172 Golden West Circle
West Sacramento
Mts Inc./Tower Magazines
2500 Del Monte Bldg C
Woodland Hills
Laser's Edge
20929 Ventura Blvd #24
Shelley's Stereo
6201 Topanga Canyon Blvd

Buy &Sell Pre-Owned Audio
Equipment Nationwide!
Subscription Rates:

Equipment lists from dealers and individuals are
continuously updated on our computer and mailed

6months/12 issues $25

to our subscribers on the 1st and the 15th of each

12 months/24 issues $45
Send Ck, MO or call with Visa/MC

month. Our alphabetized format makes it easy to
find the equipment you want and our frequency of
publication assures you of current, up-to-date infor-

Call for foreign rates.

mation. Typically you'll find well over 1000 items
in each issue.

Advertising Rates:
Subscribers: Advertise free, up to 10 items per 6
month subscription period.
Non-Subscribers: For just $2. per item, your ad
will appear in the next 5consecutive issues.

AUDIO TRADING TIMES
PO Box 27
Conover, WI 54519
Ph (715) 479-3103
Fax (715) 479-1917
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Wilson Audio Video
Entertainment
20051 Ventura Blvd #J
COLORADO
Arvada
SoundTrack
6490 Wadsworth Blvd
Aurora
SoundTrack
15022 E. Mississippi Ave
Boulder
ADSystems Ltd.
2525 Arapahoe Ave #E4-284
Eads News &Smoke Shop
1715 28th St
Listen Up
2034 E. Arapahoe
Recycled Audio
1615 Pearl St
SoundTrack
1685 28th St
Colorado Springs
Listen Up #3
230 N. Tejon
Sound Shop
528 S. Tejon
SoundTrack
1230 N. Academy Blvd
Denver
Listen Up #2
999 S. Logan St
Second Sound
1876 S. Broadway
Sound Hounds
1575 S. Pearl
SoundTrack
1298 W. Alameda Ave
SoundTrack
2553 S. Colorado Blvd
Englewood
Gold Sound
4285 S. Broadway
Fort Collins
SoundTrack
4606 S. Mason St
Grand Junction
The Sound Co.
2513 Belford
Highlands Ranch
SoundTrack
2680 E. County Line Rd

Littleton
SoundTrack
9350 W. Cross Dr
Thornton
SoundTrack
930 E. 104th Ave
Westminster
Westminster Newsstand
5088 W. 92nd Ave
Wheat Ridge
SoundTrack, Pearce
Electronics
9901 W. 50th Ave

Hollywood
Hollywood Sound
523 S. 21s1 Ave
Jacksonville
House of Stereo
3505 Southside Blvd #10
Key West
Audio Video International
1436 Kennedy Dr
Madeira Beach
Book Nook of Madeira
15029 Madeira Way
Miami
Audio by Caruso
13831 S. Dixie Hwy
Joe's News
1549 Sunset Dr
Orlando
Anderson News (Wholesaler)
3840 Vineland Rd
Pensacola
Invisible Audio
1600 Airport Blvd
Pinellas Park
Anderson News (Wholesaler)
3600 75th Terrace N.
Tampa
Audio Visions South
3953 W. Kennedy Blvd

CONNECTICUT
Bristol
Sound Unlimited
169 Church St
Danbury
Carston Stereo
146 Old Brookfield Rd
Hartford
Al Franklin's Music
1Civic Center Plaza
The Stereo Shop
505 Farmington Ave
New Haven
Take Five
105 Whitney Ave
New London
Roberts
90 Bank St

GEORGIA
Albany
Family Reading Service
(Wholesaler)
1209 Toledo Dr
Alpharetta
AnaLogique
5645 Grove Point Rd
Atlanta
Audio Forest
6806 Peachtree Ind. Blvd
Southeastem News
(Wholesaler)
4070 Shirley Dr SW
Dunwoody
Audio Solutions
Dunwoody Hall Shopping
Center
5576 Chamblee Dunwoody
Rd
Marietta
Audio Atlanta
19 Atlanta St

Westport
The Sound Room
236 Post Rd E.
FLORIDA
Boca Raton
Front Row Center
5030 Champion Blvd #D-8
Stereo Shoppe
279 N. Federal Hwy
Clearwater
Rising Sounds
28901 US 19 N.
Coral Gables
Sound Components
1533 Magruga Ave
Fort Lauderdale
Audio Center
4134 N. Federal Hwy

Music Audio
2100 Roswell Rd NE #400-L
Stereo 8. Video Systems
1253 Powers Ferry Rd
Martinez
Stereo Shoppe
104 Chamilla Ave
HAWAII
Honolulu
Audio Directions
3184A Waialae Ave
IDAHO
Coeur d'Alene
Everything Stereo
7736 Government Way
ILLINOIS
Champaign
Record Service
621 E. Green St
Glenn Poor's Audio Video
114 W. Church
Chicago
Rock Records
175 W. Washington
Van L. Speakerworks
5704 N. Westem Ave
Superior Audio Systems
833 N. Milwaukee
Des Plaines
Algonquin Records
532 E. Algonquin Rd
Speed Impon
1245 Forest Ave
Evanston
Audio Consultants
1014 Davis
Mt. Morris
Walden Books
4279 W. Rt 64
Naperville
Quintessence Audio
20 W. Jefferson St
Select Sounds
1220 W. Ogden
Palatine
The Sound Lab
833 N. Quentin Rd
Park Ridge
Dr. B's Audio/Video
Emporium
2166 N. Home Ave

Peoria
Illinois News Service
(Wholesaler)
1301 SW Washington St
Sound of Peoria
105 E. Arcadia
Saint Charles
Audiophile of St. Charles
411 S. Second St
Springfield
Austin Periodicals
(Wholesaler)
701 E. Princeton Ave
King's Stereo
225 Highland Ave
INDIANA
Fort Wayne
Three Rivers Audio
4003 S. Wayne
Indianapolis
Tone Studio
820 E. 64th St
Ye Olde Hi Fi Shoppe
824 E. 64th St
IOWA
Bettendorf
Reference Audio Video
2306-A Spruce Hills Dr
Davenport
Audio Odyssey
1718 E. Kimberly Rd
Iowa City
Hawkeye Audio
401 S. Gilbert St
KANSAS
Wichita
Custom Sound
830 S. Hillside
KENTUCKY
Lexington
The Music Room
903-0 E. Third St
LOUISIANA
Baton Rouge
Art Colleys Audio
Specialties
711 Jefferson Hwy
New Orleans
Wilson Audio
8001 Maple St

MAINE
Lewiston
Final Note
256 Lisbon St
MARYLAND
Baltimore
Soundscape
406 W. Cold Spring Ln
Bethesda
High Tech Services
7700 Old Georgetown Rd
Burtonsville
JS Audio
15454 Old Columbia Pike
Ellicott City
An Die Musik
3300-A Centennial Ln
Gramaphone
9005 Chevrolet
Kensington
Soundworks
10534 Connecticut Ave
Laurel
High Tech Service 8.
Exchange
14209 Baltimore Ave
Needle in aHaystack
14703-C Baltimore Ave
Lutherville
Gramophone
10801 Tony Dr
Rockville
Needle in aHaystack
785 Rockville Pike
Silverspring
Capitol Classics Newsstand
14446 Layhill Rd
Towson
An Die Musik
One Investment PI, Annex
Bldg
MASSACHUSETTS
Arlington
Audio Vision #2
1060 Massachusetts Ave
Boston
Audio Studio
303 Newbury SI
Goodwin's Audio
870 Commonwealth Ave

New York's Best High-End
Dealer... in New Jersey!
Featuring...
DUNLAVY AUDIO LABS -SC1-SCVI Loudspeakers. Reviewed
as "The Best Sound" at the C.E.S. Six models run from $995. to

$16,995.

AUDIO RESEARCH -LS5 Line Stage Preamplifier. Featuring a
new cross coupled all-tube triode circuit. The finest tube line stage
available at $4495.
D-300 150 WPC Power Amplifier. Minus the tubes, but not
missing the magic. $3995.
VTL -Vacuum Tube Logic. Incredibly affordable tube
components starting at $990.
FULL SERVICE AUTHORIZED DEALER FOR:
ARAGON •ACARIAN •ACURUS •ARONOV •ARTEMIS •AUDIO RESEARCH •BASIS •CAL •CARDAS •CHAPMAN •DYNACO • DAYSEQUERRA •DUNLAVY
AUDIO LABS •DUNTECH •ENLIGHTENED AUDIO •ENSEMBLE •FOSGATE •GRAHAM •GRADO •JADIS •KOETSU •KRELL •KRELL DIGITAL •MARANTZ •MARTIN.
LOGAN •MB QUART •NAD •POLI(•PROAC •SILTEC •SCIENTIFIC FIDELITY •SOTA •SUMIKO •TARGET •VIMAK .
VP (•VTL •WADIA •WELL TEMPERED •XL0

TOP DOLLAR PAID ON TRADE-INS •AUTHORIZED FACTORY SERVICE
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193 BELLEVUE AVE.,
UPPER MONTCLAIR, NJ 07043

201-744-0600
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Listening Studio
23 Stillings St
Looney Tunes Records
1106 Boylston St
Brookline
Audio Studio
414 Harvard St
Cambridge
Audio Lab
36 JFK St
Harvard Cooperative Society
Palmer St
Looney Tunes II
1001 Massachusetts Ave
0Audio
95 Vassar St
Framingham
Natural Sound
401 Worcester Rd
Needham
You Do It Electronics
40 Franklin St
Northampton
Sound and Music
351 Pleasant St
Pittsfield
H8S Stereo Systems
237 First St
Shrewsbury
Goodwin's Audio
196 Boston Turnpike Rd
Worcester
O'Coin's
239 Mill St

Niles
Michiana News Service
2232 S 11th St
Rochester
Audio Video Systems
3250 Rochester Rd
Royal Oak
Audio Dimensions
4128 N. Woodward Ave
Saginaw
Listening Room #2
1305 Court St
Traverse City
The Sound Room
1331 S. Airport Rd
Waterville
The Music Gallery
35 E. On The Concourse

MICHIGAN
Ann Arbor
S.K.R. Classical
539 E. Liberty
Dearborn
Almas Hi-Fi Stereo
15031 Michigan Ave
Dearborn Music
22000 Michigan Ave
Ferndale
Imagery
2907 Horton
Iron Mountain
Sound City USA
dba Sound North
1220 S. Stephenson Ave

MINNESOTA
Brained
ARA Services Mug
(Wholesaler)
1006 Wright St
Hopkins
Audio Video Dimensions
1011 E. Excelsior Blvd
Hi End Audio
740 11th Ave S.
Minneapolis
Audio Perfection
7401 Lyndale Ave S.
Gopher News Co.
(Wholesaler)
9000 Tenth Ave N.
HiFi Sound Electronics
1226 Harmon PI
Needle Doctor
419 14th Ave SE
Rochester
Amalgamated Audio
40 SE Fourth St
MISSOURI
Columbia
Keith Audio Group
10 W. Nifong Blvd
Marylyn Heights
ARA Services Mag
(Wholesaler)
12115 Prichard Farm Rd

St. Louis
Best Sound Company
227 N. Lindbergh Blvd
Flip's Stereo Place
9556 Watson Rd
Great St. Louis Sound Co.
1341 S. Lindbergh #1
MONTANA
Bozeman
Thirsty Ear Hi Fi
9E. Main St
NEBRASKA
Omaha
Stereo West
7425 Dodge St
NEVADA
Las Vegas
Image &Sound
3021 S Valley View #103
NEW HAMPSHIRE
Hanover
Camera Shop of Hanover
15 S Main St
Dartmouth Bookstore
33 S. Main St
Milford
Book Ends
185 Elm St
Nashua
Audio Ensemble
419 Amherst St
NEW JERSEY
Cherry Hill
NDS Audio
dba Sassafras Audio
1720 E. At 70
Deptford
Hi Fi Connection
136 At 41
Marlton
Hi Fi Connection
RD 1, Rt 73
Middletown
Stereo Dynamics
1670 Hwy 35
Morristown
Sight 8Sound
60 Speedwell Ave

North Bergen
Hudson News Company
(Wholesaler)
1305 Paterson Plank Rd
Northfield
Sound Inc.
900 Tilton Rd
Nutley
Bernhard DeBoer
113 E. Centre St
Ridgewood
Sounding Board
75 Franklin Ave
South Plainfield
Compact Disc World
635 Montrose Ave
Neon
Hal's Stereo 8Video
US At 1at Texas Ave
Verona
Audio Connection
615 Bloomfield Ave
West Caldwall
Woodbridge Stereo
1103 Bloomfield Ave
Woodbridge
Woodbridge Stereo Center
751 Amboy Ave
NEW MEXICO
Albuquerque
Audio Solution
6062 Stauback Ave NW
Hudson's Audio Center
7611 Menaul Blvd NE
Page One Newsstand
11200 Montgomery Blvd NE
Sound Consultant
9517 Avenida del Oso NE
Sound Ideas
1624 Eubank Blvd NE
Santa Fe
Audio Designs
1711-B Llano Rd
The Candyman
851 St. Michaels Dr
Downtown Subscription
376 Garcia St
Galiotes News
201 Galisteo St
Rare Bear
1303 Corrillos Rd

Nanuet
Stereo Exchange
148 E. Rt 59

NEW YORK
Albany
Altair Audio
1980 Central Ave
Records NSuch
Stuyvesant Plaza
Amsterdam
The Music Store
RD 4,111 30 N.

New York
Audio Arts
101 Crosby St, 2nd Floor
Dina Magazines
270 Park Ave S.
J8FI Music World
23 Park Row
Lyric Hi-Fi
1221 Lexington Ave
The Magazine Stow
30 Lincoln Plaza
Park Avenue Audio
425 Park Ave S.
Sound by Singer
18 E. 16th St
Stereo Exchange
627 Broadway
Union Square Magazine
Shop
200 Park Ave S.
between 17th 818th Sts

Binghamton
JSG Audio
1330 Front St
Brooklyn
Ubiquity Distributors
607 Degraw St
Buffalo
Speaker Shop
3604 Main St
Flushing
Lodestar Audio
137-72 Northern Blvd
Great Neck
Discriminating Ear
973 Northern Blvd
Hicksville
M.D.I. (Wholesaler)
100 Cantiague Rock Rd
Lake Grove
Audio Den Ltd.
Smith Haven Plaza
2021 Nesconset Hwy
Latham
Clark Music In Albany
1075 Troy Schenectady Rd
Liverpool
Audio Excellence NY
4974 Alexis Dr
Signature Sound
8409-8 Shallow Creek Rd
Lynbrook
American Audiophile Trading
373 Sunrise Hwy
Merrick
Performance Audio
2064 Sunrise Hwy
Mount Kisco
Fox 8Sutherland
15 S. Moger Ave
The Sound Mill
115 Main St

Pleasantville
Audio Excellence
343 Manville Rd
Queens
T.D. Electronics
115-36 229th St
Rochester
Fairport Soundworks
3400 Monroe Ave
Rowe Audio
1737 Mt. Hope
Sound Concepts
2314 Monroe Ave
Scarsdale
Listening Room
590 Central Park Ave
Syracuse
Clark Music
2922 Erie Blvd E.
Gordon Brothers
2739 Erie Blvd E.
Mainly Disc
2739 Erie Blvd E.
Walton
Audio Classics
US. Post Office Bldg

"AMAZING VOIE.
Zassafras Music News

r

"WONDERFUL
Hi-Fi News

"SULTRY VOIC
The Pittsburgh Press

If you have yet to experience the
extraordinary vocal and songwriting
talents of Sara K., here is your chancePLAY ON WORDS, Sara's brand new,
second CHES1CY release, will introduce
you to one of the music industry's
few hidden treasures

"HER SONGS
Enttna in nico lWeekly

128 g
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(1-1ESU jRECORDS
you can hear the difference

Chesky Records CiSs arc available in Floc Audio and Record Storm,
or order direct with Visa/Mastercard by calling 1.800.331-14r or
212-S86.7537 or send check or money orde,r for CDs $14.98. 205
sets 319.98, Gold CDs $29.98. LP's $19.96 plus 03.00 postage &
Bsodling Odd 8.29% sales tax ln NY State) to: CHESKY RECORDS
P.O.Box 126% Radio ciiy Station, New York, NY 10101
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Paragon Sound
5450 Monroe St

West Babylon
Audio Visions
1067 Montauk Hwy

OKLAHOMA
Stillwater
Cartunes
1302 E Sixth
Tulsa
K-Labs Audio
4715 E 41st St

NORTH CAROLINA
Boone
Mr. Audio
Rt 6, Box 21, Hwy 105 S.
Cary
Advanced Audio
1263 Kildaire Farm Rd
Durham
Audio Visions
4600 Chapel Hill Blvd
Raleigh
Audio Advice
6701-101 Glenwood Ave
Winston-Salem
Platinum Audio
133 Jonestown Rd
OHIO
Cincinnati
Ohio Valley Audio
5330 Glenway Ave
Stereo Lab
4582 Montgomery
Columbus
Needle in aHaystack
2384 Wellesley Ln
Progressive Audio
1764 N. High St
Dayton
Audio Etc....
2616 Col, Glenn Hwy
Dublin
Audio Encounters
4271 W. Dublin Granville Rd
Findlay
House of Hindenach
830 N. Main St
Lakewood
Play It Again Sam
12611 Madison Ave
Lyndhurst
Hi-Tech Hi Fi SVideo
5280 Mayfield Rd
Toledo
Boogie Records
3301 W. Central
Jamiesons'
5431 Monroe

OREGON
Beaverton
Chelsea Audio
7733 SW Cirrus Dr
Corvallis
Northwest Audio Labs
1557 NW Monroe
Eugene
Acoustic Sciences Corp.
245 Jackson St
Portland
Chelsea Audio
935 SW Washington St
Fred's Sound of Music
3760 SE Hawthorne Blvd
Sixth 8. Washington News
617 SW Washington St
PENNSYLVANIA
Allentown
Take 5Visual Sound
Systems
1985 S. Fifth St
Ardmore
Danby Radio
15 W. Lancaster Ave
Berwyn
Soundex
747 Berwyn Ave
Camp Hill
Hi Fi House
3300 Simpson Ferry Rd
Carlisle
Sound Solutions
150 M.J. Mall
Doylestown
Trac Records
Doylestown Shopping Center
Erie
Custom Audio
1550 W. 26th St

Harrisburg
Hi Fi House
3350 Paxton St
I.P.D. Distribution Services
2323 Woodlawn St
Jenkintown
The Stereo Trading Outlet
320 Old York Rd
Philadelphia
Chestnut Hill Audio
149 N. Third St
Levy United News
(Wholesaler)
850 E. Luzerne St
David Lewis Audio
8010 Bustleton Ave
Pittsburgh
Audio Options
5824 Forbes Ave
Central Wholesale
(Wholesaler)
1Harcum Way at 25th
Mook's Audio
3047 W. Liberty Ave
Selinsgrove
Village TV 8. Stereo Shop
19 N. Market St
State College
Wescott Audio
1909 Norwood Ln
Tipton
Tipton Audio Video
U.S. Rt 220
Willow Grove
Soundex
1100 Easton Rd
PUERTO RICO
San Juan
Nova Electronics
Ave De Diego 270 Interior
Puerto Nuevo
RHODE ISLAND
Providence
Ocean State Audio
180 Angell St
SOUTH CAROLINA
Columbia
Upstairs Audio
746 Harden St

Greenville
American Audio
101 Verdae Blvd #800
Rock Hill
Record Cellar
Rock Hill Galeria
2301 Dale Lyle Blvd #192
TENNESSEE
Johnson City
The Soundroom
701 W. Market St
Knoxville
Anderson News (Wholesaler)
10612 Dutchtown Rd
Hi Fi House
8373 Kingston Pike #900
La Vergne
Ingram Periodicals
1226 Heil-Quaker Blvd #31
Nashville
Cumberland Audio
4119 Hillsboro Rd
Nicholson's Stereo
115 19th Ave S.

Houston
Esoteric Ear
15219 Stuebner Airline
#32-B
The Groove Audio Video
2624 Westheimer
Lubbock
The Sound Wave
Salem Village
4601 S. Loop 289 #13
McAllen
Showery Stereo
320 S. Tenth
San Antonio
Audio Concepts
8474 Fredericksburg Rd
UTAH
Orem
Crandall Audio
1202 N. State St
Salt Lake City
Audio Design
1500 S. 15th St E.
Audition Audio
2144 Highland Dr

TEXAS
Amarillo
Don's Hi-Fidelity
200 Westgate Pion

VERMONT
S. Burlington
Audio Den
100 Dorset St

Sound Systems Ltd.
2502 Paramount
Austin
Austin News Agency
2830 Real St
Cochran Corp.
2830 Real St
Dallas
Audio Insight
13929 N. Central Expwy
#G441
Fine Print Distributors
6448 Hwy 290 E. #B-104
Krystal Clear Audio
4433 McKinney Ave
Preston Trail AudioNideo
3953 Beltline Rd
Shakespeare Beethoven
Galleria #3200
El Paso
Soundquest
6800 Gateway E. #1D

VIRGINIA
Abingdon
Alpine Audio
323 W. Main St
Centreville
Gifted Listener Audio
5720 Pickwick Rd
Danville
Aeolian Products Si Services
215 Main St
Falls Church
High Technology Electronic
Services
228 W. Broad St
Richmond
Audio Art
2215 E. Broad St
Stereo Trading Post
8705 W. Broad St
Virginia Beach
Digital Sound
6477 College Park Sq

WASHINGTON
Bellevue
Digital Discs
Silver Platters
2495 140th Ave NE
Eastside Daily Planet News
15600 NE Eighth #33
The Vikings
15015 Main St
Everett
Audio Waves
607 SE Everett Mall Way
Seattle
Adams News (Wholesaler)
1555 W. Geier St
Bulldog News
4208 University Way NE
Definitive Audio
6017 Roosevelt Way NE
Hawthorne Stereo
6315 Roosevelt Way NE
University Bookstore
4326 University Way NE
Silverdale
Nuts About Hi Fi
10100 Silverdale Way
WASHINGTON, DC
Serenade Records
1800 M St NW
Tower Video #630
2000 Pennsylvania Ave
WEST VIRGINIA
South Charleston
Absolute Sound
4008 MacCorkle Ave
WISCONSIN
Appleton
Badger Periodical Dist.
(Wholesaler)
2420W. Fourth St
Cudahy
Cudahy News Si Hobby
4758 S. Packard Ave
Eau Claim
Eau Claire News Co.
(Wholesaler)
2231 Heimstead Rd
Germantown
Nobis Technologies
N.114 W.18605 Clinton Dr

•Cleaner, more detailed
sound from every component
•World's fastest
mechanical transfer device
•Solid brass, controlledresonance geometry

Audio Points...from $50/3 standard size for electronics
to $88/4 large size for speakers. Point disks included.

1-800-724-3305
1Walters Lane Box 570
Point Pleasant PA 18950
215-297-0227 •FAX 297-8661
Consumer & dealer inquiries welcome.
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The making
of an expert.
Since 1977, Peter McGrath has used the concert
hall as his research laboratory The recordings
he makes provide Sound Components with a
valuable tool to evaluate and select the products they represent. Peter McGrath's Sound
Components provides acomprehensive
approach from the microphone in the concert
hall to the loudspeakers in your living room,
that is unique in high end audio.
Peter is an expert, setting some of the
highest standards in the industry
What better person to advise you in your
Audio Decisions?
Sound Components offers 3listening
rooms, 3home theaters, an experienced sales
staff; installation and service departments.

1533 Madruga Avenue • Coral Gables, FL 33146
(305) 665-4299 • FAX 663-4138
Major Credit Cards Accepted •Financing Available
WorldRadioHistory
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AERIAL ACOUSTES
ATLANTIC TECH
AUDIO RESEARCH
BRYSTON
DEFINITIVE TECH
DIGITAL DOMAIN
DUNLAVY
EGGLESTON
EXPOSURE
GOLDIVRJND
GRADIENT
GRADO
KINERG;ITICS
KOETSU
LEXICON
LINN SONDEK
MAGNEPAN
MARANTZ
MARK LEVINSON
MERIDIAN
MITSUBISHI
NAD
NAKAMICHI
NILES
PROCEED
QUAD
REGA
ROCKUSTICS
RUNCO PROJECTORS
SONY
SNELL
SPICA
STAX
STEWART SCREENS
TARGET
THIEL
TRANSPARENT CABLE
WADIA
WELL-TEMPERED
WILSON AUDIO
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Glendale
Sound Investments
2500 W. Silver Spring Dr
Green Bay
Hi Fi Heaven
2781 S. Oneida St
Madison
Specialized Sound
621 S. Gammon Rd
University Audio
402 S. Park St
Wisconsin Rapids
Salon I
2551 Eighth St S.

CANADA
National Distributors
fleWinton, Alberta
Hueste Marketing
Box 24, Site One, RR1
Ajax, Ontario
Disticor
695 Westney Rd S.

ALBERTA
Calgary
K&W Audio
1424 Fourth St SW
Loyalty Sound Ltd.
1107 Eighth St SW
Smart Audio Video
4216 12th St NE #1
Sounds of Music
220 Seventh Ave SW
The Boutique of Sound
1333 Eighth St SW
Edmonton
Audio Ark
10745 124th St
Audio Plus
9934 82nd Ave
The Gramophone
10020 101A Ave #115

BRITISH COLUMBIA
Burnaby
Book Warehouse
4820 Kings-way #M163
Coquitlam
Austin Books
1105 Austin Ave

Courtenay
Clarion Books &Music
480 Sixth St
Richmond
Book Warehouse
6340-9 No.3 Rd
Vancouver
Book Warehouse
632 W. Broadway
1150 Robson St
2388 W. Fourth Ave
674 Granville St, 4th Floor
Elite Electronics
2220 W. Broadway #101
Sikora's Classical Records
432 W. Hastings St
The Soundroom
2803 W. Broadway
Victoria
Sweet Thunder Records
575 Johnson Sr

NOVA SCOTIA
Halifax
Atlantic News
5560 Morris St
ONTARIO
Concord
Audio One
3200 Steeles Ave W.
Hamilton
Village Audio—Westdale
1059 King St W. #2
Kingston
House of Sounds
277 Princess St
Vem Napier's Cameras
333 Princess St
London
London Audio
716 York St
Multimag
150 Dundas St #3
Oakville
Oakville Audio
210 Lakeshore Rd E.
Ottawa
Distinctive Audio
903 Carling Ave
Euphonics Audio 8, Video
685 Bank St

Stereo Trading Post
242 1
2 Bank St
/
Pembroke
Pembroke Audio Video
69 Pembroke St W.
Petawawa
Pacific Sound
2Victoria St
Peterborough
The Audio Room Ltd.
300 George St N.
Acodale
Audio Empire
1003 Albion Rd
Richmond Hill
American Sound
9108 Yonge St
Scarborough
Audio Excellence
1600 Brimley Rd #2
Sudbury
Total Sight 8. Sound
818 Barrydown Rd
Thornhill
Brack Electronics North
7616 Yonge St
Toronto
Bay Bloor Radio
55 Bloor St W.
Brack Electronics
69 Front St E.
Great National Sound
615 Queen St W.
L'Atelier Grigorian
70 Yorkville Ave
Unionville
Digital Hi-End
Unit 3-5221, Hwy 7
Waterloo
Soundstage
59 Regina St N.

Ste-Foy
ROTAC électronique
2873 Chemin Ste-Foy

AUSTRALIA
National Distributor
Hawthorne, 3122 Victoria
Audio 0Imports
544 Burwood Rd, 1st Floor
Pirimai Hi-Fi F. Video
165 Burwood Rd
Burwood, NSW 2134

BELGIUM
Hasselt
Ghijsens Hi Fi
Sint-Truidersteenweg 14

CIS &BALKAN STATES
Roula
125171 Moscow
Neo Tek
Leningradskoe Shosse 18
#212

CROATIA
Split 58000
Media Audio
Trogirskih Zrtava 1

DENMARK
National Distributor
Chadottenlund DK-2920
Matrix Aps
Viggo Rothes Vej 23
Copenhagen
Fredgaard Radio
Norrevold 17
Hi -Fi Entusiasten
Tagensvej 162
Rungsted
Hi -Fi Huset
Pennehave 7
Voile
SK Sound
Vissingsgade 71

QUÉBEC
Anjou
Son-Or
7339 St-Zotique
Montréal
Opus Audio
5154 boul. Décarie
Quebec
C.O.R.A.
131-18 Rue E

GERMANY

POLAND

National Distributor
Frankfurt
Eclectic Audio
Fichtenweg 7

National Distributor
Warsaw 02-743
Horn Distribution
UL Bacha 101303

65366 GeisenheimStephanshausen

6000 Frankfurt-Main 75
Rhein-Main
Audio/Photo Centre
Rhein-Main Air Base
HONG KONG
YK Audio Ltd
Room 203, Man Yee Bldg
60 Des Voeux Rd
YK Audio Ltd.
248 Ocean Terminal
Kowloon

ICELAND
National Distributor
125 Reykjavik
Steini HF, S Danielsson
Skulagata 61

INDONESIA
Jakarta 11230
MOS Electronics
96 Pasar Pagi

IRAN
National Distributor
Teheran CP 11316
Gramophone Company
Ave Djomhouri Eslami
Rue Massoud Saad No.21

IRELAND
National Distributor
County of Dublin
Cloney Audio
55 Main St Blackrock

ISRAEL
National Distributor
Tel Aviv 61500
The Music Room Ltd
PO. Box 50087

ITALY
National Distributor
Lucca 55100
Sound &Music
Via della Formica 496

ece,

JAPAN

Audio/Video •Compact Discs
Orange County's Leading High End Audio Dealer
Representing the World's Finest
Music and Video Systems
AUDIO RESEARCH •KRELL •KRELL DIGITAL • THIEL • THETA
AERIAL ACOUSTICS •ALON •B&W •B&W THX •MERIDIAN
CAL AUDIO LABS •LEXICON •LEXICON THX •MAGNUM DYNALAB
ARAGON •ACURUS • VAC •SONY ES • VELODYNE •PIONEER ELITE
ADCOM •AIRTIGHT •DAY SEQUERRA •ADS •ADS MULTIROOM
NILES •AUDIO EASE •SOUND ANCHORS •PIONEER VIDEO
SONY VIDEO •PROTON VIDEO •AMPRO VIDEO PROJECTORS
VIDIKRON VIDEO PROJECTORS •XLO •XLO SIGNATURE
AUDIOQUEST •PURIST AUDIO •OCOS •GOLDEN DRAGON
4Showrooms Including the Latest in THX Home Theater Audio Systems.
We Offer Consultation, Design, Custom Cabinets, Licensed Construction
and Installation. Convert or Build the Media Room of Your Dreams — No
Job Too Big or Small. Let Us Bring Fine Music or Theater Into Your Home.
In Addition, Digital Ear Features Over 30,000 CDs. You'll Find One of the
Most Comprehensive Selections of Classical, Rock and Jazz, as Well as
Country, Folk and Blues.
— FINANCING AVAILABLE — OPEN 7DAYS — CONTRACTORS LICENSE #556897 —

Digital Ear

MALAYSIA
National Distributor
60000 Kuala Lumpur
The Sound Stage Sdn Bhd
10 JIn Tun Mohd Fuad
2Taman Tun Dr Ismael

MEXICO
National Distributor
Col. Mixcoac C.P. 03910
Mexico 19, DF
Heaven Sound
Blvd Adolfo Lopez Mateos
1384

NETHERLANDS
National Distributor
Amsterdam 1079 HR
Hal HIFI/Stereo
Rynstraat 142-150
NEW ZEALAND
National Distributor
Petone, Wellington
DR RptIon
:3 Sydrwy DI

PHILIPPINES
National Distributor

17602 East 17th Street •Tustin, CA 92680 •(714) 544-7903
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National Distributor
Tokyo
AXISS Corporation
210 New Kokusai Bldg
3-4-1 Marunouchi,
Chiyoda-Ku

WorldRadioHistory

PORTUGAL
National Distributor
2700 Amadora
Ajasom
Praceta Jose Regio N8-A
Damaia de Baixo
SINGAPORE
National Distributor
Stereophile Audio
1Coleman St
#04-40/45 The Adelphi
Singapore 0617

SOUTH AFRICA
Alberton 1450
Hi Fi Excellence
RO. Box 2903

SPAIN
National Distributor
Valencia
Sane Audio Elite
Padre Joke, 22

SWEDEN
National Distributor
Stockholm 11438
HiFi Art
Grey Turegatan 24

SWITZERLAND
Geneva
Hi-Fi Portier
11 Rue Verdaine

TAIWAN
National Distributor
Taipei
Audio Vertex
4F No.2 141 Ln
Chung Shan N. Road Sec. 7

THAILAND
Bangkok
Elite Home Entertainment
Amarin Plaza, 3rd Floor
Rajprasong Int. Section
Focal
207 Bangkok Bazaar
Rajadamh Rd
Future Land
Amarin Plaza, 3rd Floor
Pleonchit Rd
Pathumwan, Rumpinee

UNITED KINGDOM
National Distributor
Wilstead, Bedford
Moth Marketing
10 Dane Ln
Bristol
Audio Excellence
65 Park St
Cardiff
Audio Excellence
134/6 Cryws Rd
Glasgow 02
Music Room
98 Bath St
Gloucester
Audio Excellence
58 Bristol Rd
London
Audio T
190 West End Ln
Douglas Brady Hi Fi
18 Monmouth St
Covent Garden
KJ Leisuresound
26 New Cavendish St
Manchester
Music Room
50 Bridge St
Reading Berks
Reading Hi Fi
Harris Arcade. Friar St
Swansea
Audio Excellence
9High St

Quezon City

Ramcar
78 Greenmeadows Ave
Greenmeadows Subdivision
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ARE YOU
SATISFIED?
Are "attitudes" and high pressure
sales people the norm?
At SOUNDEX, we provide an alternative level of
customer satisfaction that is unparalleled. Whether
you're just browsing or shopping for areference system,
our exceptional staff will assist you with the honesty
and integrity that will gain your respect.
From our expert service department to our friendly and
knowledgeable salespeople, we are committed to providing an uncompromised level of customer satisfaction.

SOUNDEX
HIGH-END AUDIO/VIDEO

Established in 1958
1100 Easton Road

ehQuality Pre-Owned Equipment

Willow Grove, PA 19090

215665908815

Custom Installation
10800044402040

•Acoustic Energy •Acurus •ADS •Aerial •Alon •Apogee •Aragon •ASC •Audio
Prism •Audio Quest •Audio Research •Basis •Benz Micro •Cal Audio Labs •Cardas
•Convergent Audio Technology •Crown •Day Sequerra •Enlightened Audio Designs
•Forsell •German Acoustics• Goldmund •Grado •Graham Engineering •Hafler
•Infinity •Kinergetics Research •Krell •Krell Audio Standard •Krell Digital
•Lexicon •Luxman •Lyra Cartridges •Magnum Dynalab •Mark Levinson •Martin
Logan •NAD •Niles Audio •Nitty Gritty •Ocos •Onkyo •Oracle •Pioneer Elite
•Power Wedge •ProAc •Proceed •Proton •Quad •RoomTune •SME •Sonic Frontiers
•Sunrise •Sonus Faber •Sota •Spica •Stax •Straight Wire •Sumiko •Target •Terk
•Tice Audio •Transparent Cable •Van den hul •Vimak •VPI •Wadia •Well Tempered
•Wilson Audio •XLO
WorldRadioHistory
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ANNOUNCING
STEREOPHILE's '94 HIGH-END HI-FI
SHOW in Miami—April 29-30, May 1. At the
Doral Resort and Country Club, 15 minutes
from Miami's Airport. Experience musical
goosebumps galore! Marvel at over 70 high-end
audio and Home Theater systems, many set up
by their own designers and inventors. Audition
experimental/pre-production models. See and
hear more high-end equipment in one Show day
than you could evaluate in months of store visits
throughout the USA. Enjoy live concerts daily.
Participate in question-and-answer sessions with
Stereophile's editors, writers, and other industry
experts. Shop from_ awide selection of accessories, collectibles, records, and CDs. Tickets
by mail, $15 each until March 15, 1994—or at
the door, $25 each. All tickets valid for all Show
days and all events. A limited number of hotel
rooms are available at adiscount. Reserve your
room and mention HI-FI '94 and get adiscounted rate of $165 plus tax. All regular hotel
amenities will apply. So invite J. Gordon Holt
tojoin you in ayogurt flip at the spa (a 5-minute
walk within the gated premises), or challenge
Larry Archibald to asmashing game of beachside volleyball at the Doral Ocean Beach Resort
(a 20-minute shuttle ride), or maybe you can
prevail upon John Atkinson to join you for a
foursome on the Doral PGA Championship
courses (1 minute from your door). For Doral
Resort and Country Club reservations, call (800) 2236725. Show tickets, call (505)982-2366 orfax (505)
989-8791. For exhibit room/booth information, call
Ken Nelson, Nelson & Associates, Inc., (914) 476315Z orfax (914)969-2746 Overseas calls andfaxes
welcome!
SUMO THEOREM D/A CONVERTER and
Axiom transport, MIT digital cables (2), Fosgate
Model 5surround processor. (215) 567-4626, PA.
USED AND DEMO SALE: Mark Levinson
No 235; Aragon 4004; PS Audio Superlink; Apogee
Stage sub; Vandersteen 3; B&W 803 Series 2; Audio
Research LS-2B, SP-10, D-125, Klyne 5; Proceed
Series 2& 3product; Krell KSL, KSA-150, 64X,
32X; Theta Pro Genii, Pro Basic Pre; Harman 6m1
& 6m1 data-grade. Call Audition, (801) 467-5918, or
fax (801) 467-029a
(2) NAKAMICHI PA5Il POWER AMPS; Nakamichi CA5I1 control amp; 1pair Infinity Renaissance
90; (2) 9' M2 cables spaded with Monster Cable terminators; 3pairs van den Hul Mk.III RCA. All less
than 1year old. (919) 778-8369.
(2) 1M PAIRS STRAIGHT WIRE Virtuoso Gold,
mint, boxes, ($450 list) $315 OBO. Mark, (703)
280-2941.
BLATTER AUDIO SA31-L Stereo Step Attenuator/Passive preamp. Single input, hard-wired ShallCo
switch, minimum signal path. The affordable
approach to maximum sound quality. Low-capacitance interconnects, custom attenuators. Dealer
inquiries welcome. Blotter Audio, Box 1101, Royal Oak,
MI 48068-1101, (810) 583-4070.

•

•

•
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RATES: Private, $1.00 per word, $20 minimum on phone-in ads; Commercial, $3.05
per word, $120 minimum on all commercial ads. (A word is defined as one or more
characters with aspace, dash, or slash on
either side.) PAYMENT? All classified ads
must be prepaid with order. Phone-in ads
are credit card only: Master Charge, VISA,
American Express. MAIL TO: Stereophile,
Classified Ad Department, P.O. Box 5529,
Santa Fe, NM 87502, or CALL: (505)
983-9106. DEADLINE: Ads are due on
the first working day of the month, two
months in advance of the issue in which
your ad will appear. No refunds.

STEREOPHILE's ALMOST COMPLETE
INDEX lists every article that has appeared in
Sterrophile from Vol3 No.1 through Vol.17 No.2
(1971 through February 1994), and every component reviewed by Stereophik since Voll No.1.
Currently available only on 51
/"or 31
4
/"floppy
4
disks (MS DOS, raw ASCII only). Send $19.95
to Stereophile Almost Complete Index, 208 Delgado
St., Santa Fe, NM 87501. Indicate disk size.
STEREOPHILE's UPDATED RECORDREVIEW INDEX is now available. Indexes
every record review published in Stereophile, from
Vol.10 No.1 through Vol.16 No.12 (1987
through 1993). Also includes indices to "Building A Library" and musician interviews. Available as hard copy or on 51
4 "or 31
/
4 "floppy disks
/
(MS DOS, raw ASCII only). Send $9.95 to Sterrophile Record-Review Index, 208 Delgado St., Santa
Fe, NM 87501. Indicate hard copy, or disk and disk
size.
AUDIO UNLIMITED OFFERS Accuphase,
Acoustic Energy, Acrotec, Air Tight, Audiomeca,
Audio Note, Basis, Benz-Micro, Bitwise, Chang,
Chario, Coda, dpa, Dynavector, Eminent Technology, Ensemble, Graham, Harbeth, Ikeda, JM Labs,
Kuzma, Magnum Dynalab, Meret, Micromega,
Musical Design, Music Metre, Muse, Onix, Oracle,
Roksan, Sound Anchor, SOTA, Spendor, Tice, Unity
Audio, Vimak, Wheaton Triplanar, YBA, and more.
Calllfax John Barnes at (303) 698-0138, 2341 W. Yale
Ave., Englewood, CO 80110.
AUDIO BEST L.A., Orange, San Bernardino,
California. Hot components: NEAR M-50, API
Power Wedge, Celestion 300, TARA, Counterpoint,
PS UleaLink, Audible Illusions Modulus 3, Haller
9000, Musical Concepts, Mod Squad, SC/TA, Spica,
VMPS, Magnum, Fosgate, B&K, Music Reference,
Sound-Lab, Monster, Straight Wire, AudioQuest.
(909) 861-5413, appt.
GUARANTEE 5% MORE than what my competitors quote you on your used ARC, Cello, Krell,
Levinson, Spectral, Threshold, Wadia, etc. Call me
last. Dealer for Alón, Aragon, Acurus, Audio Alchemy, ATC, Counterpoint, Dynaco, Kimber, Space
& Time, XLO. Audio Chamber, (510) 549-2178.

•

•

•

•

•

•

•

•

THE AUDIOPHILE NETWORK—"To keep you
informed, entertained, and connected with audiophiles nationwide." By modem, (818) 988-0452,
featuring: classifieds, databases, forums, online shopping, E-mail, newsroom, library, conferences, and
more. For brochure, write TAN, 14155 Kittridge St.,
Van Nuys, CA 91405. Or for information, call our
voice/mail/Information system, 24 hours, (818) 782-1676,
fax (818) 780-6260.
"SOUND YOU CAN TOUCH," featuring: Apogee, AudioQuest, Cary Audio, Classé Audio, Encore,
Enlightened Audio, Grado, McCormack, Magnum
Dynalab/OCM, Micromega, NEAR, NHT, Power
Wedge, ProAc, Straight Wire, Target, Unity Audio,
Well-Tempered, WireWorld, JF Woodwork& Custom
cable terminations. Audio Excellence, Liverpool, NY,
(315) 451-2707. Visa/MC/Amex.
GENE RUBIN AUDIO, LOS ANGELES—Franchised dealer for: Naim, Roksan, Spendor, Creek,
Rega, Epos, Totem, Rotel, Onix, JPW, Dynaco, OC9, Sumiko, Goldring, Revolver, Target, and more.
Always lots of used gear. Established way back in
1979! (8181 307-6467.
DIGITAL ANTIDOTE (pat. pending). Passive
design, uses analog out of CD or DIA. Reduces timedomain errors, restoring harmonic overtone integrity. Awarded "Product of Merit" by Boundfor Sound.
Stereophile Recommended Component (Vol.16
No 10). Money-back guarantee—send $169.95 to:
Taddeo Loudspeaker Ca, 2604 Elmwood Ave., Rochester,
NY 14618, (716) 244-6027.
SOUND VALUES—The only safe and guaranteed
method for buying and selling your components!
Protection for the seller with guaranteed certified
funds and freedom from telephone sitting. We take
all of your calls. Protection for the buyer with athorough inspection of equipment and transfer of funds
to the seller only after confirmation. For more details,
call or fax Sound Values, 12545 Olive Si., Suite 101, St.
Louis, MO 63141, (314) 542-4068.
THE 10-SECOND AUDIOPHILE QUIZ: 1) Are
you an audio perfectionist who truly aspires to capture the elusive realm of live music in your home?
2) Do you believe your own ears when evaluating
equipment rather than the latest hot-product hype?
3) Would you give alisten to the most astonishing
advancement in line-level control (preamp) in your
system without any purchase obligation? 4) If you
answered "yes" to the above and would enjoy afree
CD on us, call today, toll-free, (800) 599-7673, Reference Line Audio.
TUNGSOL 6550, MULLARD EL34, 5AR4,
"klefiniken 12AX7, 6DJ8, other new and used tubes.
(215) 968-4773.
DAY-SEQUERRA FM REFERENCE tuner, new,
(list $5300) $3500; BBE 1002 sonic maximizer, $125.
Voice/fax: (801) 224-4809.
TELEFUNKEN, RARE, N.O.S. tubes in matched
pairs in original boxes: ECC 83/12AX7 (smooth
plate), E88CC/6DJ8 (gold pin), ECC 802S/12AU7
(smooth plate). RCA and GE 5691 (red base). GE
6550A new, matched quartets. RCA 6FQ7/6CG7
(clear top). Voice/fax: (801) 224-4809.
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Oraight Talk....
AUTHORIZED
34-years

Acurus Adcom a/d/s
Alon Audio Control
AudioQuest
Aragon B&K B&W
Cal Audio CWD Denon
Esoteric Forte Haller
Kirnber Kef Klipsch
Leidcon McCormack
Mirage Mitsubishi
Monster Nakarnichi
NAD Niles Onkyo
Phase Tech Panam
PSB Snell Sutherland
Sharp Video Signet
Sanus SonyES Sound
Anchor Straight Wire
Tara Labs Threshold
Target Velodyne Yamaha
& Many More Quality
Audio Manufacturers!

BACK ISSUES WHILE THEY LAST!
each

Issues
VOWME 111,1972-1976
VOLUME

IV, 1977-1981

VOWME V, 1982

Issues 3, 5, 6, 7, 9, 11, 12
Issues 1, 2, 4, 8, 10

$5.00
10.00*

Issues 3, 6, 10
Issues 1, 2, 4, 5, 7, 8, 9

5.00
10.00*
5.00

Issues 1through 10

VOLUME VI, 1983

Issues 1, 2, 4, 5
Issues 3, 6

5.00
10.00*

VOLUME VII, 1984

Issues 3, 5, 8
Issues 1, 2, 4, 6, 7

5.00
10.00*

VOLUME VIII, 1985

Issues 1, 2, 4, 5, 6, 7, 8
Issue 3

5.00
10.00*

VOLUME IX, 1986

Issues 1, 2, 3, 4, 5, 6,8
Issue 7

5.00
10.00*

VOLUME X, 1987

Issues 1, 2, 4, 5, 6, 7, 8, 9

5.00

VOWME XI, 1988

Issues 1through 12

5.00

VOLUME XII, 1989

Issues 1, 2, 3, 4, 5, 6, 7, 8, 9, 11, 12

5.00

VOWME XIII, 1990

Issues 1, 2, 3, 4, 5, 6, 7, 8, 9, 11, 12

5.00

VOLUME XIV, 1991

Issues 1through 12

5.00

VOWME XV, 1992

Issues 1, 2, 3, 5, 6, 7, 8, 9, 10, 11, 12

5.00

VOLUME XVI, 1993

Issues 1through 12

5.00

VOLUME XVII, 1994

Issue 1

913-842-1811
24TH

7.00

* Photocopies

ORDER NOW, ORIGINAL COPIES ARE LIMITED
Send me the following back issues:

(List Volume and Issue Numbers of copies available at $5.00 each)

Total:

Original copies x $5.00 per issue (Vol. III -XVI) =

$

Total:

Original copies x $7.00 per issue (Vol. XVII) =

$

ti

IOWA

Lawrence,

Total:
Reproductions x $10.00 per issue =
Add shipping and handling: 1to 5issues $2.00
6to 10 issues $3.00
11 issues and over $4.00

KS

66046

Start Collecting
CDs NOW!
We offer the best CDs
with the best price!
Audioquest
Chesky
DMP
Dorian Recordings
Mercury Living Presence
RCA Living Stereo
Reference Recordings
Sheffield Lab
Telarc
Wilson Audio

(List Volume and Issue Numbers of copies available at $10.00 each)

$12.99
$11.99
$12.99
$12.99
$ 9.99
$ 9.99
$12.99
$12.99
$12.99

$12.99
Also CDs from TAS & Stereophile

FOREIGN ORDERS, Please add $2 per magazine
for handling and surface mail postage.

For more information and aFREE
catalog, send mail to:

Total

Audiophile Selections
P. O. Box 17038
Anaheim, CA 92817-7038

Name
Address
City

M/T/W/T:10-8prn,-F/S:10-6pm

AlLJ 1.) I C) /VIDE:CD>

$550.00

EVERYTHING ABOVE NEATLY PACKAGED

DEALER
106-brands

State

FAX: (714) 283-2857

Zip

E Check 0 MC O VISA D AM EX No.

Exp. Date

Stereophile, LP/CD Dept. P.O. Box 5960, Santa Fe, NM 87502

OR CALL 1-800-358-6274

BIM

o

ticliophile
elections

MasterCard
VISA
Accepted
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YOU DON'T KNOW WHAT'S AVAILABLE
unless you've contacted The Academy's Job Placement Service. If you're ahigh-end employer looking
for top-quality people to fill your most important
job openings, or an experienced applicant with all
the right qualifications, call The Academy for the
Advancement ofHigh End Audio! The Position Referral
Service isn't an employment agency, it's high-end
Audio's own best (and most confidential) way of
introducing the Right People to the Right People,
and it works! 7b1: (516)759-2343; Fax: (516)759-2473.
AMERICAN HYBRID TECHNOLOGY introduces Ultra Resolution' 13 2Twin-Balanced" interconnects, $350/1m. The best at any price. Write or
phone for other Ultra Resolution products, including
custom-made amplifiers and preamplifiers. American
Hybrid Technology, 549 Centennial Ave., Trenton, NJ
08629, fax/phone (609) 599-3828.
SME 3012-R: The latest version of this superb
medium-mass archival tonearm. Suitable for all
recorded sources, including LPs, 78s, 16" transcriptions, acetates, and metal. SME owners: Upgrade
through Exchange!!! Trade-in older Series II and
Series II Improved tonearms for significantly updated
3012-R and 3009-R. Offer also applies to SME
Series III. SME headshells, SME Fluid Damper kits
for 3012-R, 3009-R, Series II, Series II Improved,
and Series III-S; SME damping fluid, manuals, protractors, templates, and parts. Audio "78" Archival
Supplies, •PO. Box 387, Pacea, CA 94044. 7b1: (415)
359-7431.
SALE: ATMA-SPHERE MA-2 amps, $8400; MP-1
preamp, $4400, 6months old; Ampex MR-70 tape,
$2895. (801) 373-2691.
CLASSÉ M1000, SILVER, both in mint condition,
$6200. Call Tom, (408) 274-9081.
CLASSÉ 25, BLACK, mint (see TAS No.79), $2850
OBO; Omega Micro int., $349; Byteline 3, $75;
Tiffany TPC40, $49Jim, (716) 634-1275.

AUDIO RESEARCH DAC 1-20 CONVERTER,
black face, $2050 ($3500); Quicksilver, Silver mono
amps, KT88, low hours, $1550 ($2500); Cary CAD
5500 preamp, Penny & Giles, outboard power supply, mint, $900 ($1650); Versa Dynamics 2.2 turntable and arm, mint, $9900 ($15,500); AudioQuest
Dragon speaker cable, 3' bi-wire pair, $1050 ($2100);
Benz-Micro MC-3, re-tipped, like new, $750
($1800); AudioQuest Sterling speaker cable, 3' pair,
$350 ($700); CAT SL1 Signature (black), $3500
($5000); Roksan Xerxes with SME Series V arm,
$2250 ($4900); Sonus Faber Extrema speakers with
stands, new, $8600 ($14,000); Goldmund Mimesis 7 preamp with phono, $2750 ($5500); Basis
Debut Gold Standard with Graham 1.5t arm, mint,
$7400 ($10,200). New York, (212) 925-9376.
APOGEE STAGE speakers, $1750; Counterpoint
SA-1000 preamp, $450. All mint with boxes and
manuals. Trades considered. Call (910) 799-4910.
CLASSÉ AUDIO DR-25 AMP, mint condition,
with transferrable warranty, $2395; Sound-Lab
Dynastat speakers, mint condition, $1395. (316) 7227556 after 5pm.
PROCEED PDT 2, $1000; Conrad-Johnson PV-5,
$900; AudioQuest Lapis Silver, 1.5m single-ended,
$250. All mint. (307) 382-2042 after 5pm MST
BOUND 1AR JOURNALS, complete, and Hotlines
1-60, $60.Jim Cain, (203) 742-0722.
VTL DELUXE 225 EL34 AMPS, unique oversized
output transformer, factory updated 7/92, $2800;
NIB Tesla Cobalt Blue tube set, $250; amp and tubes,
$2950. (914) 657-6510, 7-10pm EST
SME SERIES V tonearm, new in box. Retail $2200,
sell for $1400. Tel: (713) 974-3207 CST
HI-FI EXCHANGE—Large selection of quality
used high-end components at huge discounts. We
buy, sell, and trade. Call for inventory list. (718) 4230400, or visit our showrooms at 251-11 Northern Blvd.,
Little Neck, NY 11363.

NAD 3300 INTEGRATED amp, 240W peak, preand power input/output, $300. Ben, (716)546-4234.
AFFORDABLE LOW-JITTER CLOCK technology is available now! Isolated stable clock module
with less than 20ps jitter reduces transport- and
logic-induced jitter. Turn your CDs into music. $150
plus shipping. Analog upgrades also available. G&D
Transforms, (602) 954-0155.
NESTOROVIC AMPLIFIERS, $4200; Tice Mk.II
Power Block, $650; MIT 1m CVT interconnect,
$595; 20' 330 interconnect, $190; 8' 650 speaker
cable, $190; Magnan 1m balanced Vi interconnect,
$450; KEF 102 speakers, $395. (509) 946-1529 evenings, West Coast.
THE WORLD'S MOST SOPHISTICATED JITTER ELIMINATOR—Digital Domain presents the
VSP Model S. "Put the VSP in your system, and the
sound comes into focus. Take away the VSP, and the
world goes away!" Its re-clocked, crystal-locked digital output is more effective than any other jitterreduction system; it stops jitter cold! Virtually
eliminates sonic differences between high-end and
standard CD transports. Makes any transport/processor combination sound better. Improves low-level
resolution, increases soundstage width/depth, purifies high frequencies, and solidifies bass. 6-input/6output interface switches and dubs between CD,
CDR, DAT, DCC, MiniDisc. Designed by Bob
Katz. $1495 at your high-end dealer, or call (800)
DIGIDO-1 or (212) 369-2932. Digital Domain...
Audio for the Golden Ear.
VTL 225 AMPS, $2500; Melos SHA-1, $800; Quad
64s, $1200; Velodyne 18" subwoofer, $1500; JVC
1050 CD, $450. John, (203) 622-9200, 9-5pm.
McCORMACK DELUXE LINE-DRIVE AGT
passive preamp, Stereophile Class A rating through
1992, ($1195) $650. (301) 762-7233.
STEREOPHILE and TAS back issues, any 5for $36.
UPS prepaid. (303) 925-7279.
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video systems
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Mpingo Discs are driving us bananas.
We invite you to place aShun Mook spatial control
kit consisting of 9Mpingo Discs on any system in our
store and experience amusical miracle.
You will hear cleaner highs, richer harmonics
amore holographic sound stage and tighter bass.
While your mind will not deny the
experience you will hear, it will have
trouble understanding just how
9small discs that measure
only 1/
2"x1
/
2"created this
dramatic improvement.
It's enough to drive
anyone bananas! We know,
because we're still trying to
figure it out.

L.

. room
istemng

High end without the attitude.

590 Central Park Avenue, Scarsdale, NY 10583. (914) 472-4558
AMC •AR •Adcom •Audio Alchemy •Basis •B.E.L. •Beyer Dynamics •CWD •California Audio Labs •Classé Audio
Day-Sequerra •Definitive Technology •Draper •Eminent Technology •Fosgate •German Acoustics •Grado •Graham Engineering
Immedia •JVC Video •Jadis •Janis •Koetsu •Krell •Krell Digital •Lexicon •Magnum-Dynalab •Maranta •Nakamichi •Near
Niles •Nitty Gritty •Original Cable Jacket •PS Audio •Pioneer Elite •Power Wedge •Pro AC •ProScan •Proton • Rock Solid
Room-Tunes •Rotel •Sharpvision •Shun Mook •Signet •Snell •Sonance •Sonus Faber •Sota •Spica •Stax •Stewart Filmscreen
Sumiko •Target Theta •Thiel •Transparent Audio •V.P.I. •Velodyne •Wilson Audio •Wireworld •XLO •and more.
WorldRadioHistory

CELLO DUET 350, mint, $5100; Jadis JPS 2preamp, originally $9800, $5895; Wadia 9DIA, $8800;
Audio Research SP3A1, mint, with box, $550;
Bryston balanced crossover, new in box, $1100. (314)
434-3252.
SONUS FABER EXTREMA loudspeakers, with
stands, $7950 (list $14,000); Musical Design D140
amplifier, $790 ($1295); Audiostatic ES100 loudspeakers, custom golden finish, $2200 ($3200);
Kinergetics KBA-75 amplifier, $1250. All perfect
condition. (301) 229-6177.
MAGNUM DYNALAB FT101, $300; Adcom AC
Enhancer, $85; PAC IDOS, $85; TARA Labs Quantum Reference speaker cable, 8' pair, $125; Aural
Symphonics Digital Standard, lm, $100; A.S. Digital
Statement, 05m, $100; Cogan-Hall EM interconnect, lm, $100; Magnan Vi interconnect, $300. All
OBO. CallJohn, (215)886-7813, between 4-9pm EST
SYMPHONIC-LINE RG1 Mk.II, $1950; NBS
Serpent interconnect, $375. Dan, (818) 955-9860,
evenings PST
ADCOM/B&IUHAFLER MODIFICATIONS by
Musical Concepts rival most exotica! Modifications
from inexpensive to incredible, some in kits! Don't
be high-end pretenders—be contenders! Musical Concept; 1832 Borman Court, Suite One, St. Louis, MO
63146, (314) 275-4925.
MUSICAL CONCEPTS CD—ENIGMA V, $649;
Epoch V with outboard power supply, $995;
II transport, $649. All have Stable Platter! We modify
Ftotel, Magnavox, Philips, Pioneer CDs, and Audio
Alchemy DDE! Musical Concepts, 1832 Borman Court,
Suite One, St. Louis, MO 63146, (314) 275-4925.

cur

USED KRELL GEAR in excellent condition: CDDSP (custom), $2250; MD-1, $2500; SBP-32X,
$1400; Stealth, $1000; KPA (with power supply),
$1500; KBL, $2500; KSA-150, $2800; KSA-250,
$3800, and more. ..
Eastern Audio, (718) 961-8256,
fax (718) 961-8315 (NY).

TURNTABLE, USED ONLY 10 TIMES, brand
new: SOTA turntable, Alphason Xenon tonearm,
AudioQuest 4OR catridge, Sapphire tonearm cable,
Nitty Gritty 1.0 record cleaner, factory shipping
boxes. Priced reasonably. Call Scott Brittenham, (800)
395-2327 (day), (212) 987-2767 (evening).

LOW PRICES!!! Nalcamichi, B&K, Paradigm, Parasound, Velodyne, Snell, Polk, PS Audio, Carver,
NAD, Denon, Audio Alchemy, M&K, Spica,
Onkyo, AudioQuest, plus much more! Fast service,
knowledgeable consultants, audio/video Dolby ProLogic and THX systems! Sound Shop, (206) 692-8201.

MARANTZ 10B TUNER, very good condition,
original owner, no cabinet, $1699 OBO. (408)
266-3859.

GIANT CLEARANCE SALE—BLOWOUT
PRICES! Linaeum LFX, $450 (N); Audire Crescendo, $350 (D); Focus .7s, 8500 (D); Focus HDM
Towers, $1000 (N); Superphon SP100, $270 (D); and
more. We represent best-buy products from B&K,
Parasound, OCM/Magnum Dynalab, Musical
Concepts/Design, Fried, Linaeum, NEAR, Audio
Alchemy, Melos, many more! Stereo Consultants,
Lafayette, IN, (317) 474-9004, 11-7pm EST

WATT II SPEAKERS, black lacquer, warranty,
$3000; Crown SX-700 reel, $500; VTL 225 monoblocks, $2800. Jim, (607) 533-8626.
CAT SL1 REFERENCE, black, $2095; Snell Mi
speakers, latest, ($6500) $2900; Symphonic-Line
RG-1 Mk.II amp, ($3950) $2200; all mint; NBS KSIl and Purist Audio interconnects and cables. Call
(602) 376-1734, or evenings (602) 956-4666 (Tel/fax),
leave message.
CALL US LAST FOR THE MOST COMPETI
TIVE pricing on: Sonic Frontiers, PS Audio amplifiers and digital products, Totem, Meridian digital
Magnum Dynalab, and Mirage. McCormack specials: CD-Drive transport, $1290; DAC-1, $725;
Prism II, $1240; ALD-1 preamp, $1195; DNA-1
monoblocks, $3595. Audio Associates, (601)362-0474.
CROWN MACRO REÉERENCE EMR, $2000;
VPI HW19 Mk.III with Eminent Technology Il arm
with lever Clavis, $1600; Theta Digital 'table, $75;
Madrigal MDC-2 digital cable, $125; Madrigal
HPC digital cable, $75; Ohm Walsh 5, 81200. (914)
628-6705 evenings to 9pm EST, all day weekends, or leave
message.
GET THE BEST SOUND POSSIBLE with
99.9999% pure solid-core silver speaker wire and
interconnects using the finest Teflon insulation,
assuring you the most accurate, transparent, pristine sound your system can deliver. $150/1m pair.
Speaker wire, $20/ft-$40/ft. 14-day free trial. Silver Sound, (609) 778-1758.

THE ELUSIVE DISC

1022 Rolling Barrel Rd. •Pendleton, IN 46064
INFO (317) 778-2715 •FAX (317) 778-2669

TO ORDER 1-800-782-3472

Having your
Media Library
at eye level can make browsing
for your next selection a
pleasurable experience.
Our elegantly crafted solid aluminum and glass wall furniture
art allows you to create attractive and interesting arrangements
to organize and exhibit your CD, Cassette, VHS and Diskette
collections. By selecting from achoice of sizes and durable
finishes, any decor can be complimented. If you have been
waiting for something special to enhance your entertainment
area and display your collections, welcome to...

Media Storage Art by e eitei
,
/

e_
ee/1
— Dealer Inquiries welcome —
Michele Lauren Studio A
P.
O.BOX 356
Phone (516) 281-1160
Moriches, NY 11955
Fax
(516) 281-1002
For Literature:

,
i

0
,--

"
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PROCEED PDP 3AND PDT 3, $1600 each; or
buy both for $3000 and I'll include the Madrigal
MDC-1 balanced XLR interconnect. Steven, (206)
936-334a
SCHOLARS AND AUDIOPHILES: AUDIO
RESEARCH, Vandersteen, KEF, Snell, NEAR,
Epos, JM Labs, Paradigm, Pattern, B&K, Creek,
Coda, YBA, Aragon, Boulder, McCormack,
Symphonic-Line, Melos, Parasound, Micromega,
Audio Alchemy, EM), Rega, Oracle, Roksan, Magnum Dynalab, Stax, Grado, Power Wedge, AudioQuest, TARA Labs, OCOS, XLO, Fosgate, Ronco,
Soundstream. University Audio Shop, 402 S Park St.,
Madison, WI 53715, (608) 284-0001.

AUDIO GROUP

Here Are Just A Few:
y
.!In

For More Info Call, Write or Fax:

ALÓN IV SPEAKERS, $2000; Krell lm interconnect, Cogelco black, $150; Krell KSA-250, $3800;
Theta Pro Genii, $1750. Call Ed, (803) 572-9897
days, (803) 851-7347 nights and weekends.

CUMBERLAND

Want the BEST Products
at the BEST Price?

Catalog: s2 U.S. /54 Intl. FREE w/order

MARK LEVINSON NO.28 preamp, MM phono,
mint, $2650. (804) 360-0125.

z

AUDIOPHILE, LP'S, CD'S
AND ACCESSORIES

Chesky, Mobile Fidelity, OJC
511"
Audioquest, Delos, DMP, Dorian,
Reference, Sheffield, Wilson
812u
DCC & MFSL Ultradisc II Gold
'21"
CBS/SONY & Chesky Gold
$22'"
MI
-Gemini, Reference, Wilson
*12 88
British Pressings
$17 48
Audioquest, Chesky, Sheffield
$17"
King Super Analogue
827N
Half-Speeds & D2D's
CALI.
LIÈÈ__;d1._
AO DM-1000 Cartridge Demag. VW*
Nitty Gritty CD Master
536 98

SINGING LESSONS FOR CD PLAYERS. The
best upgrade is still less. Most Japanese brands plus
Philips, Magnavox, and Rotel. Just $259. Stan Warren,
(503) 344-3696, loam-6pm PST

REPRESENTING:
AUDIO RESEARCH •B&K •
B&W •BASIS •BENZ MICRO •
CALIFORNIA AUDIO LABS •
CARDAS •CELESTION •
CLASSE •CONRAD JOHNSON •
COUNTERPOINT •DAY
SEOUERRA •GRADO •
GRAHAM •JEFF ROWLAND •
KIMBER RABEL •LINN •
MAGNUM DYNALAB •
MARTIN- LOGAN •
McCORMACK •
MELOS •MERET
AUDIO •MERIDIAN •
MUSICAL DESIGN •
MIT •PIONEER
ELITE •PROTON •
ROTEL • RUNCO •
SOUND ANCHOR •
SPICA •STAX •
SUMIKO •TARGET •
THETA DIGITAL •
TRANSPARENT •
VAC •WILSON •
YBA •CD'S & LP'S •
CREDIT CARDS •DEUVER°
SET UP •MON-SAT 1-6

Ii

°

4119 HILLSBORO RD •NASHVILLE, TN 37215
1615) 297-4700
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New HDCD"Releases I

MARK LEVINSON NO.23.5, $4800; B&W 801
Matrix, $2800/pair; Revox B77, $900. All mint condition. (708) 433-0039 evenings.
THIEL CS1.2 speakas, EC, $920. Ben, (716) 546-4234.
B&K M-200 SONATA monoblocks, excellent condition, first owner, original boxes, $995/pair plus
UPS. Tom, (414) 257-3933 (WI).

,

.;

F
kFennell
»iod,,Syrophody
Pool Rindo, Doom

Powerful music for organ, winds,
brass and percussion! The legendary
Frederick Fennell leads the Dallas
Wind Symphony and organist Paul
Riedo in a sensational program including the first
of The
Power of Rome and the Christian
Heart by Percy Grainger, and the
Polka and Fugue by Weinberger.
IeasP-busters all, in HDCD"'sound!
(Lay in an extra supply of fuses.)
RR-58. CD or 2-LP Pure Analogue.

HYPE! HYPE! HYPE! You get enough of that! For
over 14 years, we've delivered something different—
natural, musical results! Musical Concepts, the most
respected and recommended modifiers for Adcom,
B&K, Hailer, and Philips-based/Pioneer CD! Musical
Concepts, 1832 Borman Court, Suite One, Ss. Louis, MO
63146, (314) 275-4925.

B&W, KEF, TFIIEL, AND LEGACY owners—Would
you like to improve on the great sound you already
have? Try apair of "Golden Flutes" by JPS Labs, a
necessity for proper bass extension. Please call or
fax (716) 822-0159 anytime to drastically improve
your listening pleasure.

GOLDMUND: COMPLETE TURNKEY SYSTEM. Incredible sound. Lightly used. Mimesis 2
with phono (preamp), Mimesis 3 (amp), Studio
(turntable), DF (LT toneann), Clearaudio (cartridge),
Dialogue (speakers). Current retail exceeds $33,000.
Only offered as package at $18,000 including cables.
Call Roger, (303) 498-9707 daytime.

WADIA 2000, $3900; B&W 805s, $850; offer. Call
E Khan, (203) 464-7409 evenings.

CAL-SYSTEM ONE 1-18-20-bit modules, no
Super MASH, $1200. (216) 353-9528 (OH).

SNELL C-4s, 1year old, light oak, pay half shipping, $1285; Sony X777ES CD player, 18 months
warranty remaining, $800; Vandersteen 1B, 6
months old with Sound Anchors, light oak, $565;
Velodyne F-1200 subwoofer, $725. (410) 515-2216

B&W 801 AND 802 OWNERS: Our complete passive crossover replacements are the ultimate performance upgrades. Please call or write for our complimentary literature North Creek Music Systenis, 500B
Route 8, Speculator, NY 12164, (518) 548-3623.

NAIM NAT 101 TUNER and SNAPS, $1200; 72.5
preamp and Hi-Cap, $1800; Naito 3-6 crossover and
Hi-Cap, $1200; (6) NAP 135 monoamps, $3800/
pair. Frank, (602) 840-2741.

FINALLY—VALUE REDEFINED. You don't have
to sell the farm for real class-A performance NEW.
designer Nelson Pass proved it first with the legendary Classic Pass A 40 amplifier. Now, anew sonic
threshold achieved—the more musically amazing
N.E.W. A 20 high-bias class-A amplifier. Only $598.
Highly recommended reviews available. Also, the
ultimate home theater amplifier. 30-day home demo.
NEW, Box 1148, Rancho Santa Fe, CA 92067, (619)
756-9561.

CONRAD-JOHNSON PREMIER EIGHT 270W
monoblock tube amps, demos, $5300 each. (619)
753-7208.
AUDIO RESEARCH SP-10 PREAMP, Krell KSA100 Mk.II amp, Thiel CS-3 speakers, Randall
Research interconnects. Little used, like new, $4500
OBO. (718) 398-1299, after 6pm EST
CREEK, YAKOV ARONOV, AIR TIGHT, Perfectionist Audio Component, Muse, Bitwise, Epos,
JPW, Acoustic Energy, Reference 3A, Acrotec,
Cardas, RPM, Revolver, SME, Sumiko, Wheaton
Triplanar, Lyra, Arcici. (305) 891-9544fax (305) 8991764 (FL).

B&K EX-442, LATEST MODEL, mint condition,
$650 080; Rane ME60 two-channel Vs-octave EQ,
$450 OBO. (601) 264-6971.
PARASOUND HCA-2200 Il AMP, manual, box,
mint, $1250; Philips CD80 player, mint, $490; Apt
preamp, box, manual, mint, $240. Gary, (319) 3960341 after 7:30pm CST

Upstate

Black Boxes!

New York's
Exclusive

in /inducing

Dealer For...

VEtASII
A unity gain, line level, buffered pre-amp
in a wood case with non-magnetic shielding
0
<>fast dual-regulated pcaer supply in a
seperate heed case<>silver-coated solid
wire with air s teflce dielectric<>dual
mono construction <>tine & phase coherent.input/output, switching options<>
silver switches, gold jacks.surge protection.ENI/RFI protection. none <>
0

At music &audio stores, or direct.
Check /Visa /Mastercaid

INTRODUCTORY PRICE

Free catalogue.

$1000

Dealer inquiries invited.

TO ORDER: 800-336-8866

.Yeitine -Wamtanly
30

Oa, ,duddion Weetiod

Also available

in passive

form

call or write for brochure

REFERENCE RECORDINGS
Box 77225X, San Francisco CA 94107
In Canada: May Audio Marketing 514-651-5707
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ma noiw-itm/eiyeerti.
1 old Coram Road, Shelton, CT 06484
Voice or fax (203) 929-0876
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2314 Monroe Avenue /Rochester, NY /Monday-Friday Noon-9 /Saturday' 10-6

Memorable music by the most popular choral composer of our time, sung
by 300 voices with organ, harp, winds
and percussion in the magical acoustics of the Meyerson Symphony Center in Dallas. John Rutter says his
Requiem was inspired by that of
Faure, and is similarly lyrical. We
think this is one of the most beautiful
recordings we've made. (HDCD'''.)
RR-57, CD or Pure Analogue LP.

THIEL •MARK LEVINSON
CLASSÉ • MAGNEPAN
SONUS FABER •APOGEE
THETA •WILSON AUDIO
ACURUS
ADS
ARAGON
AUDIO RESEARCH
AUDIOOUEST
GOLDMUND
GRADO
LEXICON
MAGNUM DYNALAB
NAD
NAKAMICHI
PROCEED
PS AUDIO
PSB
RCAUDIO
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2 Excellence r1Jsten 2 Excellence /Listen 2 Excellence/ Listen 2 Excellence

Say Goodbye to

1994

UPGRADE FOR LESS. Offering best prices on
used audio components. Buying and selling all types.
(509) 966-4431.
SECOND THOUGHTS, A NEWSLETTER of
audio reviews written by you! Here's the chance
you've always wanted. Write areview of the last
component you purchased. No catches! Rush your
review to: Second Thoughts, PO. Box 691391, San Antonio, TX 78269.
KRELL KSA-150 amp, excellent condition, original packaging, $2350. (617) 784-5712, leave message.
PROAC STUDIO II, new, $895; JM Lab Meganc,
new, $679; Adcom GTP-500, $299; VP1 HW 19
Mk.3/arm, mint, $699; Shinon Red cartridge, new,
$195; Siltech 4-5611 XLR, new, $425; Acrotec
A2030 XLR, new, $185; (2) 8' XL0 type 5, $495
pair. (717) 738-0625.
LINN KAN Il (black), $599; Snell Q with Microscan, $499; Velodyne ULD-12 subwoofer, $750;
Linn LK280/Spark amplifier, $1499. Call (213) 2515157, please leave message.
ATTENTION QUAD OWNERS! Factory-authorized sales and service for Quad, Gradient, Music
Reference, Entec, and RAM tubes. New and used
Quad equipment bought/sold. ESUESL-63 updates
and stands. Custom subwoofer systems for ESL/
ESL-63s available. For further details, contact Mike
or Randy: QS&D Inc., 33 McWhirt Loop #108, Fredericksburg, VA 22406, (703) 372-3711, fax (703)
372-3713.
AUDIO RESEARCH SP14, $2100; California
Audio Labs Tercet Mk.I11, $925; DBX 2020 equalizer, $550; DBX 224 Type II noise reduction, $100;
DBX 40 program route selector, $100; Thorens
model 126 Mk.111 with SME graphite arm, $500.
All mint, OBO. Ed, (219) 531-1453, after 6pm.
SYMPHONIC-LINE RGI MK.I1 amp, $4000 new,
6months old, $2000. (215) 857-5325.

LOUDSPEAKER KITS: Our pre-engineered loudspeaker systems feature Scan-Speak drivers, exceptional cabinetry, and the world's most advanced
crossover components. Please call or write for our
complimentary catalog. North Creek Music Systems,
500K Route 8, Speculator, NY 12164, (518) 548-3623.

A Banquet For
Your Eyes Cf. Ears

QUAD ESL-63 USA MONITOR, with Arcici
stands, latest, $2400; Conrad-Johnson MV-50, $850.
Both negotiable. Dan, (602) 529-3614, evenings.
FORTE #2 preamplifier, mint, $395. (602) 749-2313.
LP12s. ..
SPECIALIZING IN SECOND-HAND
LP12s. LP12 with Valhalla, $600 to $975; with
Cirkus, $975; Lingo, $750; Ekos, $1250 to $1500;
Wok LV2, $275; new Wok LV3, $850; Troika, starting at $450; 'Clyde, $650; Arkiv, $1350; most other
cartridges available. Accepting trade-ins of Linn/other
equipment. Looking to purchase LP12s. Call Bret
at the Moral Kiosk: (802) 763-2370,fax (802)763-2810.
Not aLinn dealer.
PREMIUM-GRADE PARTS for audio projects!
Silver-contact rotary switches/attenuators; MIT
MultiCaps and other capacitors, Vishay, Caddock,
Holco resistors, all types audio connectors, chassis wires, copper-foil inductors, tubes, vibration
damping, custom cables and terminations, MIT Zproducts, hospital-grade AC connectors, tools, accessories, request catalog! Michael Percy, Box 526, Inverness, CA 94937, (415) 669-7181, fax (415) 669-7558.
RESPONS GRAND LOUDSPEAKER: Swedishbuilt new style, gorgeous cabinet, incredibly resolved, $7500 new, asking $4000. Original Rockport
Sirius turntable, asking $6000. (207) 596-7151.
SNELL B, WALNUT, $2450; Crown Macro E,
$2475; van den Hul Revelation speaker cable, 5' pair,
$350. (205) 823-9418 CST
SILVER PHILHARMONIC INTERCONNECTS,
silver-plated copper/Teflon, excellent, ($245) $125/
Im pair. (504) 771-7771 CST

Acoustic Sounds •Acrotec
Air Tangent •Air Tight •Apex
Arcam •Arcici •Athena
Atlantic Technologies
Audio Prism •AudioQuest
Audiostatic •Basis •Benz
Bitwise •Cardas •Chario
Chesky •Clarity Audio
Creek •CWD •Day Sequerra
Delos •Dorian •EAD •EKSC
Electron Kinetics
Eminent Technology
Ensemble •Epos
First Sound •Fosgate
Goldmund •Goldring
Grado •Harman Video
Harmonia Mundi
Kinergetics •Klyne •Last
Mapleshade •Merrill
Micromega •Mod Squad
Mogami •Morch •Nestorovic
Neutrik •Nimbus •Opus 3
Paragon •Power Wedge

***feP

Presence Audio •Pro Ac
Proprius •QED •Rega
Reference Recordings
Revolver •Rockustics
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Roksan •RoomTune
Sheffield Labs •Sims
Sound Anchors •Stax
System Line •Tara Labs
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Target •Tice Audio
Water Lily •VVBT
Wheaton •& More...
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Northampton, MA 01060
(413) 584-9547
Sales, Service,
&Installation
LP's &CD's for
the audiophile
ADVICE& AN

:61 1Getres0.168.:

Savor these pleasures...
Call SAVANT

mete di

Custom Design & Installation
Consultation •Interior Design
800 628 0627 •609 799 9664

n

p.{0‘,e.E».)(eis:i2t.1.11456
913 tiortberte

FAX: 609 799 8480
Serving The World

HONEST
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FORT WAYNE, INDIANA—QUALITY HI-FI:
B&K components, Rote!, Onkyo, McCormack,
Chicago Speaker Stands, Kimber 'Cable, PS Audio,
Scientific Fidelity loudspeakers, Sonographe, AudioQuest, Acurus Electronics, Power Wedge line conditioner, Audio Alchemy, Linn turntables, cartridges,
and loudspeakers, Arcici, Sound Organisation, PSE
Electronics, Conrad-Johnson, VPI, Vandersteen,
B&W, Enlightened Audio Designs. Three Rivers Audio,
(219) 422-5460.
DUNLAVY SC IV SPEAKERS, mint, 5-year transferrable warranty, ($4995) $2950. Tom, (601) 4293876 after 8pm.

HIGH END AUDIO
IN CENTRAL PA
VANDERSTEEN ŒD MPRTIfl LOGAn
ocE ED caligenia Audio Labs Snal

aassé

Idnfty IRS Series

Theta Digital WILL rzunciteo

LAMS

/1,s;,,
ps AuDia

audloquest Ws:awes« Catis •audio research

THE

SHCPPE
21 N. Market Si.. Selinsgrove. PA •717.374-0150

AUde des
AO°

fax (405) 552-4550.
ICRELL: 1PAIR MDA-500 amps, 1year old, mint
condition, new $14,500, sell for $7895; Threshold
S/450E, black, new $5200, sell for $2795, brand new,
full warranty. David, (214) 319-2548.
ROWLAND CONSONANCE PREAMP, latest,
$2200; McIntosh MR66 AM/FM, $600. Call Tom
(214) 250-6241, before 9pm.
SOUNDQUEST AUDIO—Michigan's cuttingedge dealer: Anodyne, ASC, Anna-Sphere, B.E.L.
1001 Mk.II, Bright Star, C.E.C./Parasound, Encore,
Illuminati, Mango Audio, MSB Technology, Music
Reference, Musical Design, NRG Control, Purist
Audio Design, Reference Line, Resolution Audio,
Shun Mook, Soundwave, Unity Audio. Vintage
tubes and accessories. MC/Visa. (313) 737-0005.
WE ALWAYS PAY BETTER! Don't let go of your
ARC, Aragon, Cello, C-J, Krell, Levinson, Proceed,
MIT, or Threshold without calling us. Ship in
UPS/COD. Call Superex Products, CA, (209) 2987931, fax (209) 297-0359, Sennie.

Audl°

FREE COMPLIMENTARY NEWSLE1 iER, The
Audio Reference Times. Introducing anew journal for
serious audiophiles featuring discussions of today's
high-end world, its products, trends, and issues. Call
toll-free today for your complimentary issue. (800)
599-7673.
AUDIO RESONANCE DAMPERS—KAZAMM!
New product effectively damps unwanted vibrations in loudspeaker cabinets, turntables, and electronics at less than half the competition's price! Set
of 10, just $69.95. Money-back guarantee! KAZAMIvI,
Div. ofRCT Specialists, 4512 Excelsior Blvd., Minneapolis,
MN 55416, (80(R920-9771. VissAIC Dealer inquiries
welcome.
GRADO HP-2 HEADPHONES, used very little,
$225. (414) 571-0283.
SELL FOR CASH/TRADE, audio and video.
Authorized: Acurus, Arcam, Audio Alchemy, Rote!,
Sumo, Denon, H/K, Marantz, Celestion, Energy,
Rogers, Signet, AudioQuest, Grado, Monster, Niles,
Surniko, Target, et al. Ship anywhere Stereo Classics,
75 Church St., New Brunswick, N1 08901, (908) 2201144, fax (908) 220-1284.
POSMVE FEEDBACK NOW JOINS The Audio
Observatory and numerous users in praising the wonderfully neutral, musical performance of the Cormorant interconnect cable. 30-day zero-risk audition.
lm pair, $129 (amazing!) plus $3 shipping. Solid Core
Technology, 3808 Westview Ave., West Palm Beach, FL
33407, (407) 842-7316.

Audio Imaffl

B&K

AlCilealV

califOrn ia

HIGH

MIT 750E CVT speaker cables, 12', latest, ($2400)
$1100; Linn LP12 Valhalla, Wok LVII, all updates
except Cirkus, $850; Win cartridge, Vandersteen
headamp, $950. Allen Turner, phone (405) 552-4507,

WE CAN HELP YOU choose excellent-sounding,
dependable audio equipment (plus video). We offer
friendly, knowledgeable advice, hands-on experience, free delivery. We carry: Mirage, NAD, Nakamichi, Acurus, Kimber, Cary, KEF, Parasound,
Philips, Kinergetics, Quad, PS, Fried, Spica, more.
Read Brothers Stereo, 591 King St., Charleston, SC 29403,
(803) 723-7276.
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AVE. ROCHESTER, NY 14618 716.264.0410

•ACOUSTICENERGY
•ACROTEC
•ACHIM
•AEON
•AMC
•APOGEE
•ARAGON
•AUDIO um
•RUK
•CAE.
•CARDAS
•CELESTION
•CODA

•TENON
•EPOS
•ESOTERIC
•GRAN
•MEARS
•KEE
•MELDS
•MERIDIAN
•M K
•NAMUR
•ONKYO
•POWER WEDGE
•PREMIER
•PS13

•QUAD
•ODD
•ROCKS0t10
•ROGERS
•SME
•SONIC
FRONTIERS
•SOSA
•SUMIKO
•[ANNOY
•IHORENS
•VAC
•1
01.

and much more
4 Sound Rooms
137-72 Northern Blvd., Flushing, N.Y. 11354
Tel: (718)321-1500 • Fax: (718)321-1078
MC •VISA •AMEX •DISCOVER Accepted

Threshold
Classé Audio
Nairn Audio
Melos
PS Audio
Sony ES
Denon
Thiel

Lastern Pa's Premier High End

Audio specialists

ProAc
mmumnie)Vandersteen
*
Martin-Logan
Velodyne
Esoteric
Theta Digital
Purist Audio
Day Sequerra
Magnum Dynalab
California Audio Labs
VPI •PSE• XLO• Straightwire
Cardas. Sumiko• M & K...& more!
Fine Quatity, Affordabifity
and Expertise With. A Personelbuch

215-391-1200
5980 Hamilton Blvd.
Allentown, PA 18106
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WESCOTT AUDIO—Experience the ultimate in
high-resolution audio. Choose from: SymphonicLine, VAC, Sound-Lab, Forsell, Timbre, Klyne,
Muse, PAC Musical Design, EAD, Ensemble, Green
Mountain, Bruce Moore, Sci-Fi, Harbeth, ART, Purist, Magnan, XL°, Bright Star, Music Metre, Sonoran, Omega Mikro, Mango, Micromega, Cable
Jacket, Eminent Technology, Chang, LA Audio, KSS,
Merrill, AudioWorks,' Music Link, Power Wedge,
Arcici, 7G Audio, Legacy, Solidsteel, Maplenoll, van
den Hul, RoomTune, Blue Oasis, Sumiko, SuperContact, Expressive Technologies, and more!
Component-matching database. The highest of the
High End tweaked and matched over the phone! Call
Scott at (800) 669-7574 or (814) 231-1234.
THETA DS PRO II, balanced (originally 85000),
$1800. Aron, (703) 892-1265 before 10pm (VA).
AUDIO ALCHEMY—SAVE SSS—CLEARANCE
—most products available at incredible prices while
supplies last. DDEs, DDS11, ACD1 pack and accessories. Brand-new in box with full warranty. Visa
accepted. Call for best price. (905) 428-0135.
EAGLE 2POWER amp, Tandberg 3001A tuner,
Altis li'l bit DAC. Call Bob, (408) 287-1906 evenings.

LPs/CDs/TApEs
VINYL REPRODUCTION like you've never heard.
With atotally different approach, it is now possible to discover what is truly hidden in your LPs and
shellacs. Provides performance never thought possible. For further information: FM Acoustics Ltd, Seestrasse 5a, CH-8810 Horgen/Switzerland, Tel. 41-1-725
77 77, fax 41-1-725 77 90.
RCA LSC "SHADED DOGS," Mercury 90,000,
London FFSS "Bluebacks," Lyrita, Argo, EMI ASD,
British Decca, rare monos. Call (212) 496-1681,fax
(212) 496-0733, Harvey Gilman, 243 W 76th St., Apt.
1B, New York, NY 10023.

48,000 LPS: HARD-TO-FIND, out-of-print, most
sealed. 1950 through 1990. Classical, opera, soundtracks, original casts, rock, soul, jazz, Big Band, easy
listening, greatest hits, standard-pop vocal, country,
folk, comedy, Christmas, religious, choral, ethnic,
documentary. Available individually. (203) 227-8326
LPs SOUND GREAT when treated with GruvGlide. Enhance fidelity, reduce wear and static,
improve tracking, excellent cleaning. See Stereophile
review, August 1986, p.41. $21.95 per kit.
Check/MO to Rozoil Lubricant Co., Box 19003, Las
Vegas, NV 89132.
LIST OF CLASSICAL AUDIOPHILE LPs available now! Randall Goldman, Box 2806, Rancho Mirage,
CA 92270, Tel./fax (619) 323-2000.
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Our component rack systems are
the result of serious attention to
detail and pride in the art of design
and craftsmanship.
"I4t will even design apiece to your
exact specifications!"

JAZZ ON VINYL LIVES! Personally selected
factory-sealed LPs, bebop-present. Free informative
catalog (13 overseas). LG's Jazz, 53 Bellefontaine,
Framingham, MA 01701.

Audio
Racks

IBUY SEALED AUDIOPHILE LPs (Mobile
Fidelity, Nautilus, etc.). William Hesler, 8765 Radbunt
Dr., Baldwinsville, NY 1302Z (315) 635-2506 after 6pm
EST

#5000
#2300

THE TREMENDOUS SOUND RECORDS catalog, including classical, jazz, rock LPs, is available.
Write: Suite 184, 835 Deltona Blvd., Deltona, FL 32725,
or call (407) 668-5706.
TOP DOLLAR PAID for LPs and CDs. No collection too large. Classical, jazz, rock, audiophiles
(SILLSC/EMI-ASD), more 100,000 LPs and 30,000
CDs in stock. Call or write for information/directions. Open 7 days, MC/Visa. Princeton Record
Exchange, 20 Tulane St., Princeton, NJ 08542, (609)
921-0881.
CLASSICAL COLLECTORS—LPs gathering dust
since switching to CDs? For fair value for your quality records, contact Randall Goldman, Box 2806, Rancho
Mirage, CA 92270, Tel./fax: (619) 323-2000.

The
I-Beam

Component
Center

The
Audio

and you will hear
asmall voice. It
is not a loud
voice, but it
speaks with knowledge and conviction. The
voice conveys honesty and genuine concern,
your needs remembered.
If you are tired of the shouting and
cacophony often found in today's world of mega
high-end audio-merchants, give me acall. I
think you'll appreciate my way of doing business. Summon the small voice today.
-Galen Carol
Classe' Audio, Wilson WATT, Convergent Audio, Hales,
VAC, Basis, Acarian/Alon, Wadia, VPI, Eminent Technology, Quad, Jadis, Sound Lab, Graham, Genesis, Enlightened Audio, Spica, SOTA, CAL, Quicksilver,
Celestion, Meridian, Magnum/Dynalab, SME, Lyra,
Berning, McCormick, Arcam, Totem, Reference Line,
Bright Star, CEC, PS Audio, Creek, Day-Sequerra, Audible Illusions...and many more! We carry virtually all
cable, cartridge, and accessory lines.
Free informative Newsletter. Monthly specials on
new, used and demo equipment.
P
.O. Box 17562 •San Antonio, TX 78217
Voice: 210 /805-9927 FAX:210 /805-9928

Galen Carol Audio
Audio One To One
STEREOPHILE, FEBRUARY 1994

Center
13 Bays)
70" Tall

AUDIO CABLE
81 MORE
DON'T PAY
EXORBITANT PRICES
!FOR TOP QUALITY!
We have equaled the high
priced brands. High priced
equivalents as low as $.74/ft.
We demystify wire technology.
Send for explanation literature and catalog of all our
audio/video products, or call
1-800-321-2108 24 hrs/day.
FAX 609-428-1832
— the luxury of high quality
...at an affordable price —

Media -Rax,
75" Tall

The Eye-So
Stack Rack
System

Call us today for your local dealer and
acopy of our detailed Newsletter with
product photos and specifications...
B

IP /BILLY BAGS

LA TINTERNATIONAL
317 Provincetown Road
Cherry Hill NJ 08034

4147 TRANSPORT ST. •VENTURA, CA 93003
(805) 644-2185 • FAX 644-0434

WorldRadioHistory
199

AUDIOPHILE AND CLASSICAL RECORD
SALE. RCA, SR, London, etc., at sane prices. Analogue Artificts, Box 355, Fairless Hills, PA 19030.
LIQUIDATING PERSONAL CLASSICAL COLLECTION. 30,000 LPs; 5000 broadcast reels. Catalog, 81. MITMLP, Box #1, Brightivaters, NY 11718.
COLLECTORS' RECORDS AND TAPES (no
rock), plus tube-era electronicsJC, 5249 W Aubom,
Las Vegas, NV 89108, (702) 647-2190.
CDs—LPs—Videos. We are your source for jazz
recordings! 5000+ CDs, 1000+ LPs, 200+ videos.
For Free catalog, call (800) 293-8528 and leave your
name and address, or write "Double-Time"Jazz, P.O.
Box 1244S, New Albany, IN 47151-1244.
AUDIOPHILE LPs: MFSL, CBS, Nautilus, DirectDiscs, Quiex, American, imports, collectibles, and
others. William Evetrn, 52 Pumpkin Delight Road, Milfind, CT 06460-4238, (203) 877-3911, 24 hours, 5th
ring, machine.

The Cube

by Lorentz Design

Stores

306 CDs

oranycom bi na t
ion

of CDs, VHS, Cassettes, etc.
•Featuring our patented ALLSTOP STORAGE SYSTEM, no slots, no plastic molds, no wasted
space •Full-extension drawer slides •From high
quality oak veneers and hardwood •23" H x
19'/2" W x17'/2" D•Fully assembled •Stackable •
Available in Light. Medium, Dark Oil Stain ($225)
&Black ($235) Plus shipping and handling
lo order or for free brochure

800-933-0403

Lorentz Design, Inc. •PO Box 277
209 Parkway Ave N •Lanesboro, MN 55949
FAX 507-467-2468

AUDIOPHILE LPs, CDs, and accessories! Mobile
Fidelity, Nautilus, Chesky, Wilson, AudioQuest,
Linn, Nitty Gritty, Japanese and British LPs, Reference. many more, in and out of print! Catalog. 162
in US, $4 elsewhere. Refundable on first order! Info:
(317) 778-2715, fax: (317) 778-2669. Orders: (800) 7823472, Elusive Disc, 1022 Rolling Barrel Rd., Pendkton,
IN 46064.

.
.

CLASSICAL RECORD SALE. Our latest classical
catalog is available. Many audiophile collectibles and
import LPs. Large selection of mono, stereo, and digital. Write or call for catalog. First Chair Records, P.O.
Box 629, Walkersville, MD 21793. (301) 845-8997.

FAN WANTS RECORDS or tape copies, please,
of Shaw Chorale. Tim Alden, 2660 Balaclava St., Vancouver, BC V6K 4E2, Canada.

WANTED
WANTED: LEGACY I, Signature II; Vandersteen
3and 2Ce. Send quotation: Ezequiel Berumen, P.O.
Box 9982, College Station, TX 77842.
McINTOSH XL1W SUBWOOFERS, walnut, one,
preferably two, good condition. (810) 549-7866.
WANTED: OLD AND NEW, McIntosh, Marantz,
Dynaco, ARC, EV, !Clyne, Levinson, Krell, Melos,
Wilson, Cello, C-J, JBL, Nestorovic, PS Audio,
Classe, Quad, Vandersteen, Koetsu, Sequerra, Thiel,
B&W, Fulton, Linn, Ariston. etc.; tube/solid-state.
(713) 728-4343, fax (713) 723-1301, Maury Cork
INDIVIDUAL SEEKING WOFtK1NG PARTNER
to share with start-up costs and day-to-day management of progressive high-end audio/video business in Pacific Northwest. Will consider moving.
(206) 851-6662.
UPGRADE FOR LESS. Offering best prices on
used audio components Buying and selling all types.
(509) 966-4431.
CASH PAID for all types used audio/video equipment. Buy and sell by phone. Dealers for: AR, B&K,
Carver, NEAR, Paradigm, Rote TARA Labs. Stew
Wading Outlet (since 1984), 320 Old ibrk Road,Jenkintown, PA 19046. Call us for the best prices! (215)
886-1650.

MORE LPS TO DIE FOR! Hard-to-find new,
sealed vinyl. Blues, Ft&B, folk, jazz, more. Major
labels, indies, imports, cutouts, rarities. CDs too. Free
review-packed catalog. Roundup Records, Dept. STP,
1Camp St., Cambridge, MA 02140, (617)661-6308.

Achieve
aproper
balance.

America's best
disc, tape, and component
storage system is made
by aDanish designer
The RACKITTm system
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(156 a.1 208 «I).," Gift (260 cld)

V0

a/oi/dwaa/iL.

Heller Precision Inc.
(219) 825-5757, 1052 fax

Stackable, portable oak units
hold all recording formats
and audio/video components
Free mail order brochure
(please mention Stereophile)

Per Madsen Design
P.O. Box 330101, San Francisco, CA 94133
Phone: (415) 928-4509

Fax: (415) 922- 1459
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ALPS
NOBLE
Volume and balance pots used by the
best manufacturers.

The very best in audio grade parts.
Call, write or fax for our catalogue.
ILPR SONIC FRONTIERS

EM INCORPOR

A T ED

760 Pacific Rd, Unit 19, Oakville, ON, Canada 1.61, 015
Telephone (905) 847-3245 -Facsimile (905) 847-547 t
MIT MultiCap •Wonder Cap •Kimber Kap •Solen
Siemens •Hovland MusiCap •Wima •Holco
Draloric •Vishay •Caddock •Mills •Matsushita
Noble •Kimber Kable •
Cardas •Discovery •Audioquest
Alps •Boums •Shallco Attenuators •Electroswitch
Elma •CTS •Elna •Nichicon •Gold Aero •RAM
NOS. Tubes •Linear Technology •Burr Brown
Analog Devices/PMI •Motorola •Edison Price
Pearl •Tube Sockets •WBT •Neutrik •Kits
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THE STEREOPHILE ADVERTISING STANDARDS
Advertising published in Stereophile is accepted on the premise that the merchandise and services as offered are accurately described, and arc available
to customers at the advertised price. Advertising that does not conform to these standards, or that is deceptive or misleading, is never knowingly
accepted. If any Stereophile reader encounters noncompliance with these standards, please write Nelson & Associates, Inc., 62 Wendover Rd.,
Yonkers, NY 10705.
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Digital Ear
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Rotel of America

Lyle Cartridges
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Theta Digital
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Wescott Audio
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Cardas Audio
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KEF

Cary Audio Design
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Kief's Audio/Video

192

Kimber Kable
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Precision Audio

Krell Digital
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ProAudio
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White Audio Labs

PSB Speakers

40

WireWorld
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LAI International
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Name

1YEAR, $35
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($2.92/issue)
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Card No.
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($2.08/issue)

Call toll-free to order
by credit card

CI Bill me
17 MasterCard

D 3YEARS, $75

OVERSEAS $75 /year

D Check/money order enclosed
D VISA

E 2YEARS, $60
($2.50/issue)

D American Express
Ex11

(800) 334-8152
Or send check, money order (US dollars only),
or credit-card number to:
Stereophile, P.O. Box 469027, Escondido, CA 92046-9027
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here was some discussion recently
within the Academy for the Advancement of High End Audio
(AAHEA) about their advertisement which
appeared in Stereophile's December issue
(p.306). Some members felt that the advertisement, whose principal purpose was to
congratulate winners of the 1993 Academy
awards, made it all too clear that the Academy's purpose is crassly commercial:
make the High End bigger and better financially so Academy manufacturers and
retailers will reap the benefits.
Two articles in our January issue addressed the same topic, from dramatically
different points of view. First, Jack English
("R.I.P. High-End Audio") excoriated us
all—reviewers, manufacturers, retailers,
consumers, and magazines—for failing to
promote our business, hobby, and enthusiast pursuit with the energy which it
deserves. Second, Keith Jarrett ("Categories Aplenty, But Where's the Music?")
despaired of the depths to which so-called
music has sunk as aresult of the radical
commercialization and commoditization
of the music industry. Where have the music
—and, more importantly, the musicians
—gone to?
These are profound questions. We need
to not only read and think about articles
which discuss them, we also need to keep
these questions with us always, and return
to the process of answering them throughout our lives.
Change is with us always; for most of
us, the rate of change will only increase.
The changes we experienced throughout
the '60s, '70s, and '80s were merely ataste
of what's to come. Iwas an early user of
apersonal computer—just 12 years ago.
At that time, the revolution computers
were to bring to business and personal lives
had barely begun. Some similarly revolutionary process is just beginning now, and
will have probably greater consequences
for our lives—we just don't know what
they are yet.
English, Jarrett, and the rebellious Academy members were all talking about the
change which, in my life, has had the most
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troubling and damaging effects: the seemingly inexorable way in which the pursuit
of commercial success blasts away the pursuit of quality and artistic achievement. Or,
alternatively, the way in which resistance
to commercial success dooms any highminded venture.
Jarrett's essay eloquently describes this
from an insider's point of view—these are
his friends and colleagues who have changed,
or have died and not been replaced. He sees
the music industry's all-out greed essentially forcing musicians to make not music
but product, product to feed the evergaping maw of world consumers, product whose sales will keep the never-to-beneglected growth curve growing in aconstantly positive direction.
Iwas joking with Richard Lehnert that
"The Final Word" this month would be
about how much Ihate McDonald's, but
it's true. Itook avow in 1971 to never eat
at McDonald's, because their style of food,
computerization of the eating process, and
unstoppable growth symbolize what Ihate
about the modern world. (I regret to say
that, due to pressure from companions, I've
twice violated this vow, but not since
1985.) Most of the music-retailing chains
that Stereophile, Inc. deals with through
its Schwann publications division represent
exactly this same trend. Here is music
appreciated and purchased not because of
the message it carries, but because of effective merchandising, the punchiness of the
music video, and the size of the advertising
budget. Here are sales clerks whose average
length of employment at that record store
is less than eight months, who know nothing about the music the store stocks (much
less the tens of thousands of titles it doesn't
stock), and whose bosses couldn't care less.
To them, employees are acommodity to
be herded around and minimally costedout, just like the merchandise.
Historically, high-end audio has flown
in the face of this trend. I've been fascinated
by this industry, not simply because it
makes great-sounding products which
open up the world of music in whole new
ways, but because the people involved in
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it are individuals who dare to stake their
livings on their own inventiveness, regardless of the adequacy of their formal education, agreement with accepted theories,
or guarantees of success. They're abunch
of mavericks who do what they do because
they love it, not because they're seeking a
huge bottom line. Many high-end retailers
are cut from exactly the same cloth—
they're audio and music enthusiasts who
have found away to make aliving at their
hobby.
For the last five to eight years, high-end
audio has been trying to come to grips with
its need to survive commercially and retain
its idealism. Surviving commercially is no
trivial concern; many companies no longer
make or service products for anyone, because they're out of business. The AAHF_As
announced purpose of "serving its members by promoting public awareness of the
benefits of high-end audio" is thus an
important one.
But ahigh-end audio industry which is
about nothing but dollar volume and units
sold will be indistinguishable from the
mid-fi industry constantly trying to displace it. There's no point in paying lots of
money and buying from alimited number of dealers if you can get the same thing
paying asmall amount from your corner
Circuit City or Good Guys. The fact is that
the mavericks of the High End have also
always made the best products—their
idealism has paid off in product quality.
I'm sure there are some Stereophile readers
who see our change to alarge format in just
the same way some people see the highend industry's larger size—as selling out
for the big buck. At Stereophile we resolve
the conflict between commercialization
and idealism in the same way we always
have: by striving to reach the largest number of readers with exactly the same readercomes-first message that got us where we
are in the first place. Never compromise
integrity—it's your only stock in trade.

TIE PEOPLE INVOLVED IN THE HIGH END ARE MAVERICKS WHO DO WHAT THEY
DO BECAUSE THEY LOVE IT, NOT BECAUSE THEY'RE SEEKING A
HUGE BOTTOM LINE.
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Sir FOUNDATION

FOR THE FUTURE

The Wadia 7CD Transport signals a
new era in the history of the Compact
Disc.
From the highly acclaimed P2S
transport mechanism, to the vault-like
stability of the enclosures and the
standard setting separate power supply,
no aspect of information retrieval has
been left to chance. Even the remote
control is machined from asolid block of
aluminum to provide the ultimate in user
convenience and satisfaction.
The position of industry leader is not
something that we, or our customers,
take lightly. It is hard earned through
innovation, reliability, and absolute
musical satisfaction, all of which explore
the boundaries of what technology and
human imagination allow.
We invite you to contact your Wadia
Dealer for an audition.

Wdia DIGITAL
624 TROY STREET

RIVER FALLS, WI 54022

PHONE 715-426-5900
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FAX 715-426-5665

Which scares you more, ahorror film with the
sound turned off, or ahorror show on the radio?
The answer is easy because it is the movie's soundtrack which carries the pathos and emotion. You
can enjoy sound without pictures, but who wants
pictures without sound?
1
-

It's What You Don't
See That Counts.
It just so happens that cables are the .part
It doesn't cost
more to do it right!
AudioQuest offers
afull range of
cables, but the
biggest improvement you'll hear
is going from big
fat stranded cable to the
least expensive cables
from AudioQuest. For the
complete story, please call
or write for our Cable Design
booklet —or better yet, visit
an AudioQuest dealer and
listen for yourself.

of your system which can help or hurt the
performance the most.., and for the least money.
Whether you have two-channel stereo or multichannel stereo, you have to have cables. You
can't completely fix abad system with good cables;
but you can seriously degrade agood system with
badly designed cables.
You

won't see the cables and you won't see the

sound —but you will experience the difference!

oudioquest.
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