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WARN AGAINST “GREAT NUMBER’ OF DEFECTIVES

CBS, Jet Mount Ad Campaign Against UA ELO Albums

In an apparently unparallelled
move, CBS and Jet Records have
taken out full-page ads in general
and industry publications to warn
against ‘‘a great number of defec-
tive(s)”” among Electric Light Or-
chestra “Out Of The Blue” al-
bums recently sold by United Art-
ists to a cutout operation (R&R
10/27). Although neither UA or
Promo Records (the cutout firm)
are named in the ad (reproduced
at right from the L.A. Times Cal-
endar section for November 5),
the text mentions.a *‘large quantity
of unauthorized ‘Out Of The Blue’
albums’ and the defective allega-
tion. It further asks purchasers of
the LP to examine their albums
for ‘‘the CBS mark or the Jet/
CBS mark,” adding that “only those
albums are guaranteed for quality
of reproduction. Any other al-
bum . that you may purchase
may be defective . . . and not re-
turnable to either CBS or Jet Rec-
ords.”

The ad campaign, which was set
for the New York Times last week-

ELO

Wishes to advise all its fans and general
public that a large quantity of unauthorized
“Out of the Blue” albums are being offered
for sale and they include a great number of
defective material.

ELO has worked very hard to maintain
a high standard of quality in all its record-
ings. So, please, before you purchase any
“Out of the Blue™ album, examine the pack-
age tomake sure that itbears the CBS mark
or the Jet/CBS mark. Only those albums
with the CBS or the Jet/CBS mark are guar-
anteed for quality of reproduction. Any
other album of “Out of the Blue” that you
may purchase may be defective, not guar-
anteed for quality reproduction, and not
returnable to either CBS or Jet Records.

- -

end, and consumer music publica-
tions Rolling Stone, Creem, and
Crawdaddy in December issues,
follows CBS and Jet’s recent fail-
ure to obtain temporary restrain-
ing orders against the sale of UA’s
ELO inventory to Promo. Accord-
ing to Jet Director of Marketing
Bryan Blatt, when Jet switched
distribution from UA to CBS, UA

turned over “available inventory”
on the ELO album (about a mil-
lion units, Blatt says) as part of
the deal, with the copies sold to
Promo turning up later. Blatt con-
tinued that CBS examined the ELO
albums they received from UA and
found ‘‘approximately 60% defec-
tive, damaged in shipping or mis-
handled in storage,” including
considerable warpage.

The ad campaign was designed,
Blatt told R&R, to ‘‘make the pub-
lic aware that it’s not Jet, not CBS
selling this music.”” He adds that
the companies proceeded on the
“assumption that the UA ELO al-
bums are largely defective,” and
that several retail accounts had
complained to CBS about large
numbers of customer requests to
return their ELO LPs.

UA officials had no comment at
this time, but company sources re-
vealed that large-scale legal action
is planned next week against CBS
and Jet in response to the ad cam-
paign and to a still-outstanding law-
suit on the matter.

Record Magnate Curb Wins Calif. Lt. Governor Race

Mike Curb, President of Warner-
Curb Records, achieved a first for
the record industry by winning the
Lieutenant Governorship of Calif-
ornia Tuesday (11/7). Curb, a Re-
publican, won by a close margin
over incumbent Lt. Governor Mer-
vyn Dymally in a bitter race
marked by accusations that Curb
participated in pornography and
various forms of financial mis-
conduct during his industry career.

Curb started in the record bus-
iness in his teens, as an arranger

i

Mike Curb

nd songwriter, achieving his first
otable success by writing the
londa jingle *“You Meet The Nicest
‘eople On A Honda.” He became

recording artist and continued
» write and produce, one of his
bums being Teddy & Darryl's

“These Are The Hits, You Silly
Savage’ on Mira, cited by journal-
ists during the campaign as a blat-
antly homosexual collection with
sadomasochistic overtones (a
man—Teddy or Darryl, presum-
ably—brandishing a whip serves
as the cover picture). He moved
into film soundtracks, including
the score ‘‘Mondo Hollywood,” a
major bone of contention during

the campaign as opponents claimed
it was pornographic and featured
Curb singing a song in falsetto as
“Michelle Curb.”

Curb’s industry success contin-
ued, in any case, and in 1969 he
became President of MGM at the
age of 24, causing a stir with a
campaign to drop ‘“drug-using”
artists from the roster. He was also

{Continued on Page 12)

Herskowitz Takes WIP
Programming Position

Al Herskowitz, Operations Man-
ager at KPOL/Los Angeles, exited
the Beautiful Music station to join
Metromedia’s Pop/Adult-format-
ted WIP/Philadelphia as Program
Manager. He replaces Bruce Hol-

- berg, recently appointed General

Manager of WIP's sister station
WMMR-FM.

Herskowitz commented on the
appointment to R&R. “I've had re-
cent discussions with Metromedia,
and as they say in the movies,

they made me an offer I couldn’t
refuse. I will be leaving KPOL, at
the end of November and start at
WIP the first week in December.
I'm really happy about going to
Metromedia; they’re good broad-
casters and solid people. But I do
leave KPOL with regret. I've been
with Capitol Cities Broadcasting
for 13 years, and they have been
very good to me. But once in a while
something comes along that is just
the right career move, and this hap-
pens to be it.”

STAFFERS DISARM INTRUDER

Armed Man Threatens WKAU

Last Halloween was a frighten-
ing experience for several staffers
at WKAU/Kaukauna, WI., as an
18-year-old man, brandishing a
loaded .30 caliber rifle, entered
the Top 40 outlet’s facilities, threaten-
ing to shoot everyone and blow
up the station’s equipment.

Evidently, the intruder entered
through the rural station’s back
door about 12:20 Tuesday afternoon,
walked down the hall, and stopped
at the production room. Tom Col-
lins, assistant to the General Man-
ager, happened to be taping, noticed

{Continued on Page 12)

Kale New Radio VI;
At Golden West

Richard Kale has been appoint-
ed Vice President in charge of
Radio at Golden West Broadcast-
ers. In that position, he will be re-
sponsible for overseeing the man-
agement of all Golden West radio
stations (KMPC/Los Angeles,
WCAR/WTWR/Detroit, KSFOQ/
San Francisco, KVI-AM&FM/
Seattle, and KEX/Portland), as
well as the company’s rep firm
Major Market Radio, Market
By Market Research, and Golden
West Sports Sales.

Kale, who will be based at Gold-
en West’s Hollywood corporate of-

fices, was Vice President/General
Manager of KEX for the past 4%
years. No replacement for him at
the Portland Pop/Adult station has
been named as yet. Kale told
R&R, “Let me start by saying
that the job I have been appoint-
ed to is a newly-created position
with Golden West. With it goes the
responsibility for the operation for
the five AM and three FM stations
we own. I'm really extremely
excited and don’t know quite what
to say, except that it's a job I've
long yearned for.”

NAB President Advocates Radio
“Declaration Of Independence’’

In a speech to be delivered to-
day (11/10), NAB President Vin-
cent Wasilewski announced plans
for a three-part Declaration of In-
dependence for Radio. Speaking to
broadcasters in attendance at NAB’s
last of six regional conferences in
New Orleans, Wasilewski noted
that by revenue standards, the ra-
dio industry is small—‘“more than
100 individual companies had larger
revenues than the entire radio in-
dustry” —but one of the most heav-
ily regulated

The NAB President stated that
FCC Chairman Charles Ferris’s
proposed experiment with_radio
deregulation is too limited, too slow,
and fails to compensate for other
Commission actions advocating
several matters. These include
“mandatory percentage standards
for certain types of desired pro-
gramming”; the adoption of rules
and reporting requirements con-
cerning salary disclosures, employ-

Cusack Wins
Westinghouse
VP Position

Bill Cusack, Vice President/Gen-
eral Manager of WBZ/Boston for
five years, has been named Vice
President, Special Projects for
Westinghouse Broadcasting (WBZ's
owners). Cusack will relocate to
Westinghouse corporate headquart-
ers in New York, and will work
closely with Westinghouse Radio
President Richard Harris and Group
W President Dan Ritche.

Replacing Cusack at WBZ is
Bill Hartman, most recently Gen-
eral Manager for Westinghouse’s
KDKA/Pittsburgh. He is replaced
at KDKA by Tony Hirsch, former
General Sales Manager at WINS/
New York.

ment of the handicapped and as-
certaining the gay community;
and, proposals to reimburse pub-
lic groups participating in FCC
proceedings.

Three Part Plan

NAB seeks to push the FCC
toward immediate deregulation
in the areas of 1) arbitrary pro-
gram standards—WQAL/Cleve-
land recently received a one-year
renewal as a result of not meeting
the standard, 2) commercial time
standards—NAB has had no re-
sponse to its petition to the Com-
mission last April to abandon
this practice, and 3) community
ascertainment—successful broad-
casters know their community
and already program to meet its
needs

NRBA'’s
Richer Resigns

John Richer, Executive Vice
President of Administration for the
National Radio Broadcasters As-
sociation, has resigned effective
immediately. The association is
being restructured and a new Ex-
ecutive Director will be hired, ac-
cording to NRBA Board Chairman,
Bob Herpe (President & GM,
WLPR/New Haven) (see Page 4).
Mr. Richer a past National As-
sociation of FM Broadcasters Pres-
ident and former broadcaster, re-
signed in order to pursue other
interests, according to an NRBA
news release.

Lisa Friede, who has been Dir-
ector of Special Projects for the
Washington-based association, has
been named Administrative Dir-
ector. She will assume responsibil-
ity for NRBA's office functions and
membership support.
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TURNS DOWN NBC-FM PD JOB

Brady Changes Mind, Stays At WHDH

Al Brady, Program Director of
WHDH/Boston who accepted the
position of Director of Program-
ming for NBC’'s FM 0O&O'’s two
weeks ago, has reconsidered and
will be staying at WHDH. Brady
explained to R&R, *‘After a lot of
careful thought, I've decided that
this is not the right time for me to

make a job change. There are
some things happening right now
for me that just don’t lend them-
selves to changing a job. In other
words, due to extraordinary and
unforeseen personal circumstan-
ces, I was unable to accept this job
atthistime.”

Brady emphasized, ‘“Let me

|
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3. GARY McKEE always
wanted to be a gunslinger.

MEN BE TODAY?

mother wouldn't let him
play with guns, so he shoots
off his mouth momings
from 5:30a.m. 10 10:00a.m.
on WQXL, 4

3.).). JACKSON dreasned
of being a singer when he
grew up. Unfortunately, he
never grew up. So he’s a D)
from 10:00 a.m. to 2:00
p-m. weehdays on WQXI.

4. BARRY CHASE looked

from6:00 p.m. to 10:00p.m.
on WQXI.

might have played with the
pros. Instead he plays with
the knobs (for hit after hit)
from 10:00 p.m. to 2:00
am. on WOXI.

7. CHRIS MORGAN might
have beena manof thecloth
one day. lastead he plays

forward to being a gynecol-

music relig: ty from 2:00
a.m. to $:30 a.m.on WQXI.

instead he’s the fastest
mouth in the Sowth, morn-
ings from §:30 a.m. to
10:00 a.m. on WQXI.

| 2. 9ILLIS THE GUARD

| hoped one day to be a U.S.
Army General. But his

takar)

ogist in Beverty Hills. In
stead, he's a practicing D)
aftesmoons from 2:00 p.m.
t06:00 p.m. on WQXI.

5. KELLY McCOY pt d |
tobe anundertaher. Instead
he gets down weeknights

GROWING UP ABSURD — WQXI/Atianta asked sach of Its seven air
personalities to dress up In the fashion of the occupation they wanted to
follow when they grew up. The resuits were turned into a newspaper
ad, completse with humorous capsule summaries of each jock’s child-
hood goals. One especially striking example went ’J.J. Jackson dreamed
of being a singer when he grew up. Unfortunately, he never grew up. So
he’s a DJ from 10-00am to 2:00pm weekdays on WQXI/.” Pictured (I-r,
rear) are Night Train Lane (baseball star) Barry Chase (gynecologist),
J.J. Jackson, and Willis The Guard (general); (I-r, front) Gary McKee
(gunslinger), Chris Morgan (man of the cioth), and Kelly McCoy (under-

HOME OF THE
FICENT

y

QUEEN AT THE HOP IN NEW ORLEANS — Kicking

say that there was nothing wrong
with the job at NBC. It was a super
deal with plenty of money, but I
know I just wouldn’t have been
happy, at this point. I'd like to add
that I truly hope I have not em-
barrassed anybody at NBC. It was
a strange way of doing business,
but it was also something that I
had to do. I'm really happy with
my decision to stay here at WHDH.”

Brady added, “I explained to
Walt Sabo (Executive VP of the
NBC FM Group) that if there was
anything I could do to help them to
get started or continue a search for
someone, that I would be glad to do
it. It was very amicable on both
sides.” No new NBC FM Director
of Programming has yet been
selected.
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THIRD GENERATION GAMBLING TAKES OVER
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Young Exits WOR Talk Spot

Bob Grant, all-night talk show
host for WOR/New York for two
years, has exited the station for
what WOR calls ‘‘economic consi-

1375 HOURS NON-STOP

derations.” Grant had stirred up
controversy during his stay at

WOR. A settlement of Grant’s con-
tract, which runs until May 1979,

Marathon Man Breaks
Disc Derby Record

As of Tuesday afternoon (11-7),
Dave Belmondo, a former air per-
sonality at WBUZ/Fredonia, NY,
has been playing records for 1375
hours non-stop. Beginning on Sep-
tember 14th, Dave smashed the old
world’s record for continuous hours
of record spinning (1176) last Fri-
day and plans to put the record
out of reach for at least a year by
continuing until December 7th,
which would bring his total to 2000
hours.

Belmondo is setting the new rec-
ord from the disco sound booth at
the Castle Bar in Brockton, NY,

-
i
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off their Americantour and tying in with the release of a new
single and album, Elektra/Asylum’s Queen hosted press from around the world and E/A and EM/ executives
ata “flamboyant”’ party at New Orieans’ Fairmont Hotel. The flamboyance Included tha participation of 30 top-
less dancars, six strippers, three “nude professional fat ladles,” a number of femala Impersonators, fire eaters,
snake charmers, and traditional Dixieland and marching bands. Also featured promienetly was a video projection
of scenes from the large-scale nuda bicycle raca staged by Queen In London with number of female models to
getshots for a poster scheduled to ship with the alburn, ’Jazz.” Pictured below (I.-r) are E/A Vice Chairman Mel/
Posner, EMI Director Terry Slater, E/A Chalrman Joe Smith, E/A VP Ken Buttice, Queen’s Freddle Mercury,

unidentified female participant, EM/ Director Roman Lopez, Jim Beach, E/A President Steve Wax, EM/ Manag-

ing Director Bob Mercer, Queen’s Roger Taylor, E/A’s Mark Hammerman, EMI International’s Paul Watts, and
E/A VP Jerry Sharell: isaning forward In front is Queen’s John Deacon; kneeling are (I.r) E/A’s Sammy Alfano
and co-group coordinators Paui Prenter and Peter Brown. Above, membrs of Queen are seen with a pair of
Bambouia Voodoo Dancers, part of tha lavish entertainment
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sleeping 20 minutes at a time at

is being worked out by the station.

Replacing Grant, temporarily
at least, is John R. Gambling, 27-
year-old grandson of the late John
B. Gambling, founder of WOR'’s
unique ‘“Rambling With Gambling”
morning dynasty several decades
ago. John A. Gambling, son of John
B. and father of John R., is cur-
rently WOR’s morning man, con-

night while playing albums. People
are remaining with the marathon
man at the bar (which is open from
noon ‘til 2am) after hours to wit-
ness the history-inthe making
event. In keeping with the rules
governing this sort of mania, Bel-
mondo must awaken in time to
start the next record.

“Ifeel alittle tired today, but I'm
feeling great,” Belmondo told
R&R. He also stated his orginal
goal was 1200 hours, but upon find-
ing that the deadline for the Guin-
ness Book Of World’s Records was
July and not January, he decided
that, rather than give someone else
a chance to catch him during the
extra six months, he would attempt
his assault on the 2000-hour bar-
rier. Belmondo attributed his sta-
mina in part to his high-protein
diet, which he claimed was similar
to that used by astronauts, and the
fact that he’s playing “strictly
rock ‘nroll.”

tinuing his father’s tradition. The
youngest Gambling hs been with
WOR since January 1978 as week-
end and fill-in air personality.

New Azoff Film
Acquired By

Paramount

The second film associated with
Irving Azoff, ‘“Urban Cuwboy,”
has been acquired by Paramount
Pictures. Azoff, manager of sev-
eral star recording acts, and film
executive Robert Evans will pro-
duce the movie, depicting the ac-
tion in contemporary Western-
style “‘cowboy’’ bars. James Brid-
ges, of ‘“‘Paper Chase” fame, will
direct, with filming to start next
February. Azoff told R&R that he
anticipated a lavish double sound-
track LP would arise from the
film, containing considerable ori-
ginal material by top contem-
porary artists.

Macatee New KLIF Station Manager

Charles Macatee has been ap-
pointed Station Manager at KLIF/
Dallas, succeeding John Tyler,
whose contract with the station ex-
pired (R&R 11-3). Tyler will devote
full time to administering his
company, Sun Broadcasting.

FORMER ARBITRON VP

Macatee was General Manager
of WMAL/Washington, D.C. for
three years previous to his new
appointment. Before that, he had
worked in Texas radio, with stints
early in his career at KTSA/San

{Continued on page 12)

Tessier Joins TRAC-7
For Radio Market Expansion

Alain J. Tessier has joined Audits
and Surveys and the TRAC-7 radio
research service to develop client
service programs and assist in
TRAC-7’s “expansion into major
radio markets,” as part of a con-
tinuing drive on A&S’s part to es-
tablish TRAC-7 as an alternative to
Arbitron. Tessier was most recent-
ly President of Axiom Market Re-
search Bureau, and prior to that
was a Vice President at Arbitron,

working withtheir radioand TV re-
searchservices.

Audits and Surveys President
Richard Lysaker commented,
“We are delighted to add Mr. Tes-
sier’s experience and assistance to
TRAC-7. His prior experience in
marketing and establishing new
methods and approaches for the
changing needs of syndicated re-
search users is in perfect concert
withour objectives.”
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ASHINGTON REPORT

Update

By Jonathan Hall

Court Bans FTC Chief

From Children’s TV Ad Proceedings

Clearly, the lead news this week in Washington was action by a feder-
al court barring Michael Pertschuk, Chairman of the Federal Trade
Commission, from participation in future FTC proceedings considering
abanof TV advertising geared at kids. The proposed rules would require
that ads include nutritional and health disclosures financed by the ad-
vertisers who spend approximately a half billion dollars annually on
these ads. Radio broadcasters who remember that the federal govern-
ment’s ban on cigareet advertising was equally applied to TV and radio
have had reason for alarm and thus welcome Pertschuk’s removal. NAB
President Vincent Wasilewski commented on Friday that the new pro-
posed ad ban has “‘from the outset, reflected the personal bias of FTC
personnel.”

In a strong statement, U.S. District Court Judge Gerhard A. Gosell
agreed, stating that Perschuk has demonstrated a personal bias which
therefore disqualifies him from being included in further discussions. The
FTC Chairman, on the other hand, contended that despite his rhetoric,
he maintains an open mind. Attorneys for Kellogg's, one of the com-
panies which sued the FTC, charged that Pertschuk, a former Chief
Counsel for the Senate Commerce Committee, was acting like a law-
maker, not a judge. The attorneys argued that the FTC Chairman had
overstepped his bounds and the judge bought it.

Minority Boadcaster Aid

Effort Pick Up Steam

Efforts to aid minorities seeking to enter broadcasting — both, as
broadcasters and as station owners — seem to bein high gear thismomh.
These include the utilization of present Commission policy as well as
the adoption of new policies outlined last week. For example, the Chsr-
lotte (NC) Broadcast Coalition took advantage of the FCC'’s license 1e-
newal rules last Wednesday (11-1) to present a petition designed to pre-
vent what they see as continued EEO violation by Charlotte stations.
Also last Wednesday, two Rochester citizen's groups, Action For A Better
Community, Inc. and Metro-Act Of Rachester, Inc., were granted the
opportunity to argue against an initial FCC dicision by Judge Reuben
Lozner giving a one-year renewal to WHAM and WHFM/Rochester,
N.Y. The judge’s action was based upon what he termed a poor EEO
record.

Brokering Minority Time Blocks

In addition to maintaining a buyers and sellers list for minorities
(R&R 11-3), the FICC is looking into the feasibility of part-time opera-
tions of broadcast facilities by minorities. Broadcasters will remember
that in the past the Commission, afraid of excessive delegated control
by licensees, has urged caution when entering into time brokered arrange-
ments. However, the FCC emphasizes diversified programming and
operational experience for minorities as reasons for giving more leeway
with part-time arrangements.

Linking the idea to economics, the FCC logic goes like this: it takes
less capital to create programs than to buy stations; some communities
cannot support fulltime minority programming; and should economic
support falter, it's cheaper and less complicated to abandon the program-
ming than sell a station. Part of the discussion centers on whether or not
broadcasters should receive some form of EEO credit even though per-
sons producing part-time minority programs would not be station em-
ployees. The idea isn’t official yet; it's part of a Notice of Inquiry adopted
last week. Broadcasters’ comments on the idea will be accepted until
January 22.

A Federal Broker?

The Commission views its idea of putting together two lists — one
comprised of prospective minority owners and another of stations which
might consider selling their facility to minorities — as an effort which
will encourage minority acquisition of stations. NAB had opposed these
lists and this week Erwin Krasnow, NAB Senior VP and Genral Counsel,
reaffirmed to R&R the association’s objection. ‘It is inappropriate for
the government to act as a broker,” he said. However, NAB has given
support to two other practices which offer tax breaks to licensees selling
to minorities and authorize distress sales for licenses scheduled for
hearings.

The changes have been encouraged by the National Telecommunica-
tions Information Agency, headed by Henry Geller. NTIA is also suggest-
ing that the Commission incorporate specific minority-oriented policy
alterations in its comparative hearing process and license assignment
policy

FCC Scolds Georgia Station For

Exceeding Commercial Limitation
We've heard it before, but it bears repeating. A promise to program
only 18 minutes of commercials per hour in a license renewal application

The Big Print Giveth,
And The Little Print Taketh Away!

By Jason Shrinsky,
R&R FCC Advisor

What with all the talk of reregu-
lation and deregulation at 1919 M
Street, NW, Washington, D.C.,
these days, the Federal Communi-
cations Commission has just in-
creased the delegations to its var-
ious bureaus, empowering them

with greater authority to issue fines.
During the 1960's any recommen-
dation that a radio or television sta-
tion be fined had to come before the
full Commission. In the early 70's
this policy eroded with the result
that any forfeiture in an amount
of less than $2000 could be issued by
the Chief of the Broadcast Bureau

e e e e et MRS
must be followed. One station that didn’t, WTRP/La Grange, GA, re-
ceived a letter this week from the Commission outlining the station’s
violations in this area. WTRP was further told that its misconduct was
“serious’’ and would become part of its record to be taken into considera-
tion when it seeks renewal next year.

The FCC monitored WTRP last November through January and
found that the station exceeded the 18-an-hour limit in 304 hours during
the three month period and that on several occasions, it broadcast more
than 30 minutes of commercials per hour.

Another broadcaster who received a similar letter recently told R&R
that he plans to challenge this Commssion standard (R&R 10-13).

Extra, Extra

Contrary to an R&R report last week stating that Rep. Lionel Van
Deerdin is backing off that element of proposed Communications Act rewrite
which calls for fees collected from broadcasters to be used for public
broadcasting endowment, Van Deerlin told National Association of
Educational Broadcasters gathering last week that be still advocates
theplan . . . A

Look for NAB to mount grass roots letter-writing campaign to FCC
opposing recent new policy requiring broadcasters to place in their public
file anannual listing of employees ranked by salary . . .

FCC General Counsel’s office concludes four months after Supreme
Court decision admitting Alan Bakke to medical school at the University
of California that action supports Commission’s EEO policies and
rule. ..

WBRL/Berlin, N.H. whose license was revoked for double-billing
practices announced this week that it is appealing the FCC action to the
U.S. Court of Appeals. The FCC has refused to reconsider the case.

FCC ends KOB/Albuquerque vs. WABC/New York 37-year contro-
versy by upholding WABC’s Class A clear channel status at 770 on the
dial. KOB gets Class 2A Status with directional night-time signal on 770.

through the Complaints & Com-
pliance Division. Anything over
$2000 still was required to come be-
fore the full Commission.

The previous maximum forfei-
ture was $10,000, and the maxi-
mum for any single violation was
$1000. These sums have been in-
creased to a maximum of $20,000
for multiple violations, and $2000
for a single violation. More signi-
ficantly, for the first time, the Chief
of the Field Operations Bureau,
through its various field offices, will
for the first time be authorized to
issue forfeitures not to exceed
$2000. Any forfeiture in excess of
$2000 must be referred back to
Washington for action.

Of equal importance is the fact
that the Field Engineering Office
will be permitted to act on any
request for remission and/or
recission of any fine issued by its
Field Engineers. This means that
the Engineers-in-Charge will no
longer be required to complete the
necessary paperwork recommen-
ding a forfeiture and ship it off to
Complaints & Compliance for re-
view and action. More impor-
tantly, this means that the Field
Engineering Offices staffed by En-
gineers will probably get into the
business of legal interpretations,
with the result that the number of
fines below $2000 will certainly in-
crease.

Remember, now your friendly
neighborhood Engineer-in-Charge
has, for the first time, the power
and authority to issue fines and not
just notices of violation.

EDITORIAL:

In order for the National Radio Broadcasters Association to enhance its image in
Washington, it is important that they select the right person to replace John Richer, who
resigned this week (see page 1). But filling the job won’t be easy, because the new NRBA
Executive Director must be all things to all people — its board, membership, non-
members, FCC personnel, legislators and press. Unlike NAB which has specialists in
each of these areas, NRBA’s new manager of Washington affairs will have todoit all. To
date, NRBA has never enjoyed this type of Washington representation.

NRBA'’s mere presence has gone a long way toward sensitizing broadcast leader-
ship with combined radio and TV interests to the special needs of radio — note the re- |
marks of NAB’s president on page one. Its highly successful annual convention has |
served to unite an otherwise seemingly unfocused industry. But the radio-only associa-
tion with no full-time lobbyist has been criticized at times for muddying Washington’s legis-
lative waters. They have even been labeled by some as ““divisive,” a claim they strongly

| NRBA At The Washington Crossroads

deny.

of three seems miniscule.

Compared to NAB; NRBA's effectiveness seems weak. They have the support of
only one network, Mutual. Although their membership is at an all-time high, the bulk of
members pay minimum dues. Their membership service consists of stations sharing
ideas. Their legal information is passed along by a Washington attorney who acts as their |
general counsel. Finally, compared to NAB's staff of almost a hundred, NRBA'’s staff |

Yet despite limited resources, the NRBA has managed to keep a high visibility |
among radio broadcasters swept-up in share comradery. The right person in Washing-

| ton could help make a large impact on NRBA'’s behalf, but finding a super-executive |
| won’t be easy. Applicants should contact Abe Voran, Executive VP for Government

i Affairs. The addressis P.O. Box 25250, Ft. Lauderdale, Florida, 33320.




Robert Palmer's new single,
“You're Gonna Get What's Coming.”

The sound of things to come. On Island Records.
Distributed by Warner Bros. E
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Calif. Judges To Allow Court Broadcast Trial Period

The Callfornia Judges Association executive board has voted to amend present court rules
and introduce an experimental program allowing broadcasters and photographers to record court
proceedings. San Francisco Superior Court Judge Harry K. Low. President of the group, described
the program as a model which would demonstrate the “workability” of the rule change. At present,
except for ceremonial events or the internal use of the court, court rules prohibit the appearance
of cameras in court. The Judicial Councll. which is responsible for establishing California court
room procedures, is expected toact upon the ruleschangeon Dec. 2

Arbitron Adds Eight Markets To Fall Sweep

Asbitron Radio has announced the addition of eight markets to its Fall Sweep. The markets are
Austin. TX: Baton Rouge. LA: Beaumont-Port Arthur. TX: Columbia. SC; Kalamazoo-Portage,
MI: and Mobile AL.

These additional eight markets bring total number of markets surveyed during the Fall Sweep
to82, representing 83.8% of the Total Persons 12+ Maetro population.

Radio Moscow — It’s Only Rock ‘N Roll Balalaika

It appears that Radio Moscow is gearing up in an eftort to make themselves more competitive
with the British Broadcasting Corp. and the Voice Of America.

Approximately ane month ago, Radio Moscow began broadcasting an English language service
via shortwave radio, running 24 hours a day with announcers whose English is near-perfect. The
programming is based on the BBC format and features a heavy concentration of news and current
events. However, the format also includes the Top 10 of Soviet pop songs and the usual dose of
Soviet propaganda

It seems the Soviets have recently installed a large amount of new and powerful broadcasting
equipment, stationing their transmitters all along their borders and, in some cases, have already
begun overriding other frequencies.

Arbitron Plans To Enter Multi-Media Measurement Field

Arbitron President Theodore F. Shaker, in a speech before the Charlotte Advertising Club
announced that Arbitron is planning to enter the multi-media measurement field with a test for the
second quarter of 1979 already "on the drawing boards.” According to Shaker, "With the multi-
media service, we'll be able to offer our clients a way of relating audiences to lifestyles and radio
listenership to viewing and readership.”

Study Shows Naming Your Competition Causes Confusion

According to recent research conducted by the Ogilvy & Mather advertising agency, com-
parative advertising campaigns such as “the Pepsi Challenge” are not as eftective as once believed
The agency found that: "Comparative advertising (with rival brands named) did not reduce confu-
sion (among consumers). In fact, consumers were more likely to misidentify the sponsor of the com-
parative ad.”

Whether this finding will herald a return to the famous “Brand X" campaigns of the 50’s remains
to be seen, but it does give credence to the old show-business cliches, "It doesn’t matter what they
say as long as they spell the nameright,” or “Bad publicity is better than no publicity -

WClI Steels Up For “Superman”Campaign

With a multi-million dollar advertising campaign designed to produce over six billion impres-
sions through radio, television, and newspapers in all major markets, Warner Communications
will be performing some high-flying feats of marketing strength on behalf of the “Superman” film,
which is scheduled for release to over 600 theatres this December.

Among the various tie-ins are DC Comics will bo selling a reproduction of the first “Superman’
comic (originally published in 1938) and a “Superman movie” magazine Warner Books will be
marketing eight seperate Superman books, including the "1979 Superman Calendar,” "The Ofticial
Superman Quiz Book,” and "The Making Ot Superman,” while Warner Bros. Records plans to re-
lease a soundtzack album and single. To which Perry White might say. “Great Caesar's ghost!”

$300 Million Suit By Composers & Lyricists
Settled Out-Of-Court

Although terms were not immediately available, the $300 million class action suit which
was filed against major studios and the CBS and ABC networks by 65 composers & lyricists was
settled Nov. 3 The defendants reached the out-of-court settlement after refusing to join in an
earlier agreement which was hammered out between the musicians and NBC last year

While the NBC settlement involved music and lyrics composed directly for the network, music

-omposed for producing companies (which, in turn, supplied the networks), was not covered
The signature of all 65 plaintiffs is apparently required to ratity the agreement

Camiolo Named Pres. Of Que Broadcasting

Arthur G. Camiolo has been appointed President of Que Broadcasting. which owns and oper
ates radio station WIOQ/Philadelphia. Camiolo will continue in his duties as General Manager of
WIOQ and will explore the possibility of expansion of Que Broadcasting into additional markets,
according to T. Richard Butera and Ed Snider. owners ot Que Broadcasting, who made the an-

nouncement

Las Vegas Celebrity Radio Show Hook-Up Planned

Dick Maurice, known for his syndicated newspaper interviews with celebrities, will turn his
talents toward a live, two hour, early morning radio talk show broadcasting from the Frontier Hotel
in Las Vegas beginning Nov 6. The broadcast, scheduled for 1-3am, Monday-Friday, will originate
trom a custom designed radio booth near the hotel's casino area with listeners from the Western

statesable tocallin via toll-free phonelines
The radio show, entitled "Dick Maurice's Las Vegas,” will be fed directly to EOR]J/Garden
Grove. CA. The show will then be fed on phone lines to EGIL-AM.FM/San Fernando. KOWN/Escon-

dido-San Diego, KOY/Phoenix. and KXRX/San Jose.
Combined, Taft Declare Fourth-Quarter Di vidends

Combined Communications has declared its fourth-quarter dividend ot 5 cents per share,
payable Dec. 28 torecord Nov. 28. Likewise, Taft Broadcasting Co. has declared its fourth-quarter
dividend of 16 cents per share, payable Dec. 15 torecord Nov. 15

TV News

Nielsen, Arbitron Fall Sweeps Begin

The four-week Nielsen and Arbitron TV rating sweeps began last week, with the Nielsen survey
period launched November 2 and running to November 27, and Arbitron’s beginning October 31
and continuing to November 28 The sweeps, occurring three times a year in about 200 markets,
are often the only ratings local TV stationsreceive, magnifying their importance

MUSIC ON TV — Seals & Crofts will receive a 30-minute tribute on "Rock Concert” sometime
this month. The duo will perform and conduct interviews, and scenes from "Forever Like The Rose,”
an animated film ‘or which they provided the soundtrack, will be shown. Guests on the tribute show
include Glen Campbell (like Seals & Crofts an alumnus of the Champs. of “Tequila” fame), Doug
Rershaw, Maureen McGovern. and England Dan & John Ford Coley (Dan being Jim Seals’s bro-
ther) . . . Daryl Hall & John Oates are not only set for “Midnight Special” November 10 as reported
last week, but will be hosting the show and performing nearly a half hour's worth of music

ABC Wins Again As CBS Makes Progress

ABC won the week in Nielsen's TV ratings for the period ending October 29, but most of the
celebration came from CBS. who managed to escape the cellar with a solid 18.7 average rating
(compared to ABC's 20.3). CBS has been lagging behind NBC so far this season in the battle for
second, but NBC, last week's winner thanks to the World Series, fell to third witha 17.1 rating

The ABC Tuesday comedy lineup cut a wide swath through the competition, taking the first four
places in the top ten. "Three’s Company” was the most-watched show of the week, followed by 2) "Laverne
& Shirley” 3) "Happy Days” 4) newcomer "Taxi” in its best showing of the season 5) "Little House
On the Prairle” (NBC) 6) “60 Minutes” (CBS) 7) “The Grass Is Greener Over The Septic Tank,” a CBS
TV movie starring Carol Burnett 8) Monday Night Football (ABC) 9) "MASH" (CBS) 10) "Battlestar
Galactica.” Among music-related shows for the week, Ron Howard's “Cotton Candy,” a TV movie
about a high school rock band, finished 28th for NBC, while the same network's "Kiss Meets The
Phantom" materialized at a gloomy 45th.

ABC still dominated Arbitron’s New York/Los Angeles/Chicago ratings for the week ending
October 27, but the other networks were represented (which is often not the case of late). New York
saw the ABC Tuesday night lineup sweeping the top four places, with "Laverne & Shirley” tying
with “Three's Company” fqr first, followed by 3) "Happy Days" 4) “Taxi” 5) "MASH"” and CBS's "Like
Mom Like Me” TV movie tied 7) "Septic Tank” 8) "Alice” tied with “Katie: Portrait Of A Centertold”
(an NBC movie), and a four-way tie for 10th, "Incredible Hulk” and "Bugs Bunny Special” (CBS)
and ABC's "Grinch' special and "Charlie’s Angels.”

In Los Angeles, “Battlestar Galactica” won, followed by 2) “Three's Company” 3) “Laverne &
Shirley” 4) "Happy Days,” "Little House On The Prairie,” and “Katie” tied 7) "Grinch,” "Like Mom
Like Me” and "Taxi” tied, and 10) ABC's Sunday Night movie. Chicago had "Taxi" and "Three’s
Company" tied for tirst, followed by 3) “Laverne & Shirley” 4) “Happy Days" 5) "Like Mom Like Me,"”
“Starsky & Hutch” (ABC) and President Carter's appearance (ABC) tied 8) "Septic Tank” tied with
ABC's"Vega$" and 10)"Fantasy Island” (ABC) tied with "Rescue From Gilligan's Island” (NBC)
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ALREADY BOUND TO BE A GREATEST HIT

“SEPTEMBE

THE NEW SINGLE BY

Earth, Wind and

From their forthcoming album
“The Best Of Earth, Wind, And Fire, Vol. I”

on ARD Records & Tapes

Distributed by Columbia Records
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Stereo Video On The Horizon?

- |

Japanese manufacturers with an
eye on the US market already have
begun to produce stereo-television
sets. The systems operate by receiv
ing multiplex broadcasti—a tech
mque by which TV stations broad

ast an additional signal on top of
their regular programming The ster
eo-TV's are equipped to pick up this
extra signal, much like FM tuners,
with the combination then used to

] sep
aration of musical instruments or
nichocheting gunfire

The cost of all this i1s surprisingly
reasonable. Providing you'own a late
model TV and a good audio system
you can purchase an adapter-ampli
fier 1n Japan for the equivalent of
$200 A complete system, which in
ludes color TV, quality speakers,
tuner and amplifier, comes to around
$1200

No U.S. Network Interest

There is one snag, however. At
the present time, no country yutside
Japan has multiplex broadcasting
available. But converting American
television lacilities to stereo would

Katz Named V.P.,
A&R At Phonogram

Steve Katz has been appointed
Vice President of A&R, East Coast
at Phonogram/Mercury Records.
Katz had joined Phonogram/Mercury
in July of last year as Director of A&R,
East Coast and is a former record-
ing artist, having performed with the
Even Dozen Jug Band. the .Blues
Project, and Blood. Sweat & Tears.
Katz has also produced albums for
Lou Reed and Elliot Murphy.

=
6 G

‘.l,?’

cost a mere $25,000 per station. While
the Public Broadcasting System is
working on developing stereo-TV
capability, America’s commercial net
works believe their present audjo
system is of sufficient quality, blam
ing TV manufacturers and the three
inch speakers available on most cur
rent models for the poor audio
Meanwhile, the FCC has queried
both American networks. and TV

manufacturers, concluding that there

is not enough interest in stereo broad
casting to even propose regulatory
legislation. The situation is seen as a
stand off, with manufacturers refusing
to produce the sets until there's
something to receive and the net
works refusing to broadcast until there
are people equipped to receive the
transmissions. Stay tuned for further
developments

CBS Records and rock group
Chicago have been denied a tem-
porary restraining order in their
attempt to halt release of an al
bum'’s' worth of live recordings
dating from 1969 when the group
was known as Chicago Transit
Authority. Nonetheless, Judge
Lawrence W. Pierce of the US

CBS. Chicago Fail To Halt Vintage Live Album

District Court of New York or
dered Magnum Records and
Cineamerica Distributing Co.
to place notices on the cover of
the album, entitled, “Chicago
Transit Authority-Live In Con-
cert,” denoting the age of the
material contained therein

Somers Named W.B. Nat'l Operations Director

Adam Somers has been appointed
National Operations Director for
Warner Bros. Records. Somers will
continue to serve in his current posi
tion as Director of Merchandising for
the label and will assume additional
duties including supervising Per
sonnel, Administrative Services, and
Operations for the company's oftices
in Burbank, New York and Nash.
ville

Stan Cornyn, Executive Vice Pre
sident of Warners, commented on the
appointment, saying, “In our ex
perience at Warners, we have found
no executive to compare with Somers
in combining the qualities of effi
ciency, common sense, and follow-
through. We feel singularly fortunate
in being able to rely on Adam in

Richards’ Sentence Draws Protests

In the aftermath of Rolling Stone
Keith Richards’ recent sentencing on
charges of heroin possession, {(which
included a performance for a Cana
dian blind organization) a few sight
less types have voiced their objec
tions to what they view as too len-
jent a sentence. A group calling it

1978 Wage Settlements
Take Slight Dip

According to the Bureau of
National Affairs. collective bar-
gaining agreements negotiated
during the first nine months of
1978 arrived at an average 7.5%
first-year wage increase down
from 7.8% for the same period
last year

self “BOOST" (Blind Organization of
Ontario with Self-Help Tactics) has
demanded to know what the judge
has against blind people, stating
they dont want to be associated
with him (Richards)

In addition, the prosecuting Crown
Attorney's office reports it has been
besieged with phone calls from irate
citizens complaining that Richards
didn‘t receive a harsh enough sen-
tence and demanding the case be
appealed. Former Canadian Prime
Minister John Diefenbaker. cur-
rently a member of the Canadian
Parliament, also demanded Richards’
head, calling for an immediate ap-
peal of the sentence. However, the
measure failed to win the Parlia-
ment'’s support and did not pass.

all these new areas of duty, while
retaining his leadership in the Mer-
chandising field.”
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Casablanca’s 1978 Record
Sales Up 176%

Casablanca Record And Flim-
Works President Nell Bogart an
nounced that domestic gross sales for
the company's record division-achiev

figures. Bogart pointed out that this
figure does not include revenues gen
erated by the company’s motion pic-
ture television, music and book pub-:

B
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I
e
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ed an alltime company high of
$102 million for fiscal 1978, an
Increase of 176% over last year's

RCA Pacts Gem Toby

RCA Records and Gem Toby Records, a new label based in the United
Kingdom and founded by Laurence Myers, have concluded a worldwide

lishing and international record divi
sions

»
distribution and manufacturing agreement, announced Meyers and RCA

Records President Robert Summer.

Summer commented on the pact, saying, “We are most pleased to
begin this new association with Mr. Myers and Gem Toby. We feel for-
tunate to have secured the creative talent of the man who started GTO
Records and recorded and developed such artists as David Bowie. Gary
Glitter, Donna Summer and David Essex.”

Elton, Rod Set For Film

Elton John and Rod Stewart have been officially signed to write and sing
the music for, as well as star in, a musical comedy tilm, "Jet Lag,” which will
begin production early in 1979. The long-rumored film, which will be scripted
l v Fred Freeman and Larry ]. Cohen, concerns two rock 'n roll stars wh
arrive in Hollywood to remake a musical comedy for the 1 1thtime

Barry Krost, who developed the idea, will serve as executive producer with
John Reid and Billy Gaft functioning as co-producers. Warner Bros. will
release the film, which reportedly hints strongly of the Crosby-Hope “Road

BY BOBBY OCEAN
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MEAT LOAF

_“You TooK The Words
Right Out Of My Mouth”

The new single from the double
platinum album ‘‘Bat Out Of Hell”’
is another Rock & Roll triumph
destined to capture the ears

of radio audiences everywhere.

The excitement is in the music,
and the music is on the air

WRKO11-9
PRO-FM 23-19
JdB-105 No. 29
WPHD on
WIFE on
WHYN No. 40
WTMA on
WNOE on
WJET on
WFAH No. 36
WXIL on
WGTR on
WIGY on

3WD No. 40

@ 1978 is the year of Meat Loaf
Selected Breakout Artist of the Year

i by Billboard, and Music Retailer
on Epic/Cleveland International Records Magazine.
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WMON ADVOCATES MONOPOLY — WMOH/Hamilton, OH sponsored an
officiel Monopoly tournament, with the winner taking home $100 and 4
qualifying for the national tournamentin Las Vegas. Pictured justafter pass-
ing Go ars (I-r) Parker Bros.’ Gary Huelsemann, the winner, and Raymar

Communications VP Joe London.

WLOL POPS STAFF PICTURE — WLOL/Minneapolis has been on the air for two months now, and figured they
would assemble their staff in front of the studios and take a picture. So they did, and the results show (l.r} Leggett
Radio President Robert Liggett, air personality Steve Shannon, PD Buddy Mollis, General Menager Rick Ducayne,

and airpersonalities Marcie Huey, Duwans Jackson, end Karen Wong.

DAVID TAKES ROTOR ROUTE TO RADIO — 20th Century ertist Bobby
David delivered his first single to Southern stations via helicopter (the
record’s called “What A Way To Go’). After landing at WHBQ/Memphis,
David is pictured flanked by 20th’s Phillip Rauls fleft) and WHBQ PD John

Long.

KOPA-CETIC WITH CURRY — A&M's Tim Curry visited KOPA/Phoenix recently for an on-air interview, at which
he was basieged by saveral “Rocky Horror Show’’ fanatics. Pictured (I.r) are A&M’s Martin Kirkup, Curry, A&M's

Neal Tesler, and KOPA s Chuck Bear.
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LOVE IS ON THE AIR FOR STEVENS, CKGM — CKGM/Montreal received a gold album for helping to sell over ALLMANJOYAZM - qugAl/mn and 0-96/Vero Beach, FL arranged_w ( ‘

100,000 coples of local artist Martin Stevens’ cover of John Paul Young's “Love Is In The Air.” Pictured (l-1] at the have four lucky listenars visit backstage efter Allman’s local concert Pic- f

presentation are CBS’s Lorraine Cordeau, CKGM Promotion Director Alain Montpetit, Stevens, and MD John  turad (l-r} after the show are (I-r} 0-95 sir personality Big Mike Fiss, Allman,
airpersonality Linds Hendry, and PD J.J. Derek.

Kaeogh




I You're I.nokmg For Action...

WFIL 25-22 WMEE add 27
WRKO 25-23 KBEQ 20-13
WCAO add WHB 21-11
WKBW on WHOT add
WHBQ add KVI-FM deb 29
CKLW27-26 KJRB deb 28
WDRQ 25-23 KTAC deb 30
KSLQ 27-23 KRSP add
WzZUuU 24-23 KCPX deb 30
KJR deb 24 WHHY add
KIMN add WRFC deb 27
WPEZ add WFOM deb 22
94Q 27-24 CK-101 add 40
KLIF add 39 WLEE 30-22
WAYS add WAKX deb 28
WTIX 21-16 WEAQ add 29
WNOE 13-9 KVOX deb 24
WSGA add 29 KQWwaB 18-13
Q-94 deb 27 KKXL add
KX-106 deb 30 KFYR 19-14
WSGN 30-23 KSTT add 29
WMET 29-26 KSLY add
WNAPdeb 19 KDZA add 39
WOW deb 30

..Jou came to the right place!

“How You Gonna See Me Now”
Alice Cooper

|ll)

Produced by David Foster

Original concept, Iyrics and direction Shipped Insane on Warner Bros. Records & Tapes
by Alice Cooper and Bernie Taupin Management: A[}'y& RISES. INC 8600 Melrose Ave .L A CA 20069
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Supreme Court Refuses To Block Klein Retrial

The U.S. Supreme Court refused
last week to get involved with &
request by former Beatles mana-
ger Allen Klein to delay his re-
trial on tax evasion charges. Klein
had asked to Court to intervene on
the grounds that a second trial
would violate Constitutional pro-
tection against double jeopardy
{standing trial for the same offense
twice)

Klein had originally been charg-
ed on six counts of tax evasion for
failing to report about $225,000 in
income allegedly received from
selling promotional copies of Beat-
les albums in 1970-72. His first
trial last year was declared a mis-
trial after jurors deliberated six
days without reaching a verdict.
Klein contended that three of the
jurors still believed a verdict could

have been reached when the judge
declared the mistrial, but the Court
did not agree with his contention
that that circumstante and others

constituted a double jeopardy
violation. A date for Klein's second
trial is expected to be set in a few
months in New York.

Bankson Retires AsS
KSFOVP/GM

Jack Bankson, Vice President/
General Manager of Golden West
Broadcasters’ KSFOQ/San Francis-
co for the past seven months, has
exited the station. According to
Golden West sources, the company
offered him the opportunity for
an ‘“early retirement’” and he
accepted. General Sales Manager
Gregory Reed has been named act-
ing General Manager at the Pop/
Adultstation.

Record Magnate Curb Wins

{Continued from Page 1)
involved with a number of hit rec-
ords in the early 70’s, notably
with the Osmonds, and with the for-
mation of Warmer-Curb in 1974, has
enjoyed considerable success with
the Four Seasons, Exile, Shaun
Cassidy, and Debby Boone, among
others. His election marks the high-

K1QQ FUES A KITE FOR NEW IMAGE — K/QQ/Los Angeles has under-
| gone an image change, with the station now identified as FM-100 in-
stead of K100, and tailoring its Top 40 sound to attract more adult lis-
teners. To support the remodelling, they‘ve mounted an extensive
publicity campaign, featuring billboards, direct maii efforts, “skytyping,”

and colorful kites like the one pictured above.
| Shaughnessy characterizes the campaign as the “most complete in the
| history of the station” and is pleased with the response.

est governmental position won by
a record industry figure (exclud-
ing recording artists like former
Louisiana Governor Jimmie Davis,
noted country singer), and during
his campaign Curb received strong
support from many in the industry,
often across party lines.

VP/GM Pat

Richard Kale, newly-appointed
Vice President, Radio at Golden
West, commented, ‘“We are seek-
ing to identify and hire a really
strong, first class broadcaster for
permanent position of GM at KSFO.
What I'm looking for is a person
who is very successful at a top sta-
tion, I believe that managing KSFO
has to be one of the most attractive
situations inthe country.”

Armed Man
Threatens
WKAU

{Continued from Page 1}
the rifle, and thought the man
might have been a hunter who need-
ed assistance.
Radio ‘‘Ruining”’
Gunman’s Life?

When queried, the man replied,
“You know very well why 'm here,”
and cocked the rifle, launching
into a tirade about how the radio
and television stations were ruining
his life. Collins saw the man had
failed to point the gun and quickly
grabbed the intruder by the throat,
disarming him. Meanwhile, Don-
na LaBoard, the station’s Traffic
Director, who was in an adjacent
room was notified to call the police.

Within five minutes the police
arrived and took the assailant into
custody, confiscating the rifle and
two boxes of ammunition. Accord-
ing to Ms. LaBoard, the man
“seemed relieved” when apprehend-
ed. LaBoard also said that the
man had visited the station once
before at night, staying for about
half an hour and ranting about
how the media was out to get him.
The man has been confined in a
hospital for observation.

Although eight people narrowly
escaped injury, the incident was
over so quickly that Bob Bailey,
who was on the air at the time, didn't
even kriow of the incident until af-
ter it was all over. Nonetheless,
the near-tragedy received televi-
sion and press coverage through-
out northeastern Wisconsin. Pro-
gram Director Dan Dennis re-
marked, “‘It was a hell of a drastic
measure to use to get publicity.”

Macatee
New KLIF
Station Manager

{Continued frompage 3)

Antonio and WBAP/Fort Worth.
Macatee reports to Fairchild In-
dustries Executive Vice President
Charles Collis.

Commenting on his new position,
Macatee told R&R, ‘‘The market is
dynamic, a very good radio mar-
ket, and the radio station has a lot
of good people working hard to
make it better. That’s what I'm go-
ingtotry todoaswell "’

STRAWBERRY LETTER 98X — A&M's Brothers Johnson visited 96X/Miami

recently while in town for a concert. Pictured (I-r) are 96X MD Lou Meyer,

A&M'’s Richard Pachtor, George Johnson, PD Beau Raines, Charter

National Music Director Sherry Toennies, and Louis Johnson.

banll _Sall T WP N W oo BE X g ~———
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OSKAR WINNER IN KSFX SOCCER GAME — Elektra/Asylum’s Lee Oskar
is one to give soccer an even break, considering the attractions of the team
he coaches. The Centerfolders get their kicks in on the field as well, having
recently defeated a team fielded by KSFX/San Francisco, with proceeds
going to charity.

BACK TO SCHOOL DAZE FOR WJON — WJON/St Cloud, MN air per-
sonalitites Dave Ryan and Shelley Summers drove the station’s brand new
news car in the St Cloud State University homecoming parade. At left,
Ryen is spreading good cheer with a cheerleader, while Summers snuggles
with the school’s mascot, the St Cloud State Husky.
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Still no new promotion heads for ABC, Epic, RCA or WB! Every name in the business hag

u “ - N
® ' ' been in and apparently out of the rumor mill for these jobs. Strange to see four choice gigs with no
major contenders signed. ;
o000 Jim Davis is the new Program Director of WPEZ/Pittsburgh . . . he should be getting a

nice Christmas gift from Allied Van Lines this year. !

What major record company will open a Nashville-based label in January? Hint: the new la-
bel will be “‘pop ™", not country!

The other stations in Los Angeles may feel that KF1's 50kw clear channel signal is unfair com-
petition, but they've got to be thrilled with the amount of time KFI's been “off the air” during
the book. The technical problems continue as the station was off again several times last week.

Is ABC Records going to start a *‘disco’’ label?

Dick Purtan’s last show at WXYZ/Detroit was one to remember. Ten years ago, when Purtan
initially took over mornings at the station, he was “filling in” for the veteran moming team of Martin
& Howard. Seems they went on vacation and Purtan was 5o good the pair never returned . . . at
least not until last week. During the final 10 minutes of Purtan’s “farewell show"’, Martin & Howard
strolled into the station proclaiming, ‘‘Hi Dick, we're back from vacation!"’

Meanwhile as Purtan segued over to CKLW, WXYZ brought in two other *“‘heavies’ to com-
plete the rating period in Purtan’s vacated morning shift . . . first Soupy Sales hosted for a few
days and he was followed by Ted Knight (*Hi Mary, hi Murray, hi Lou").

Private Stock Records is “history” in this country. The label will be out of the record business
here, but will continue to be a *‘production company’’ and retain rights to their current artist roster |
for overseas. David Carrico exits as head of promotion. ]

Truth Is Stranger Than Fiction Department . . . you are a Midwestern programmer having /
breakfast with a gentleman in the same hotel restaurant where you coincidentally dined the evening
before with a female record representative. She enters the restaurant, sees you and your companion,
steps up to your table and without any explanation or introduction says to you, “Thanks so much |
for last night. I'll be over to see you at the station later to see about getting my records on.” The
kicker is that the man you are having breakfast with is a field inspector from the FCC! At this point
you stop eating, because tap-dancing on a full stomach is not recommended.

Lots of hot Street Talk in Los Angeles that Burkhart/Abrams may be dropping their associa-
tion with KZLA to announce a new Southern California outlet for their *“Superstars’ format. Also
look for their very successful *‘disco format” to be in the L.A. market real soon on FM. Shades of
WKTU/New York.

Remember Scott Christianson from KTSA/San Antonio? He's back in the midwest with a
new company called Radio Marketing Data out of Minneapolis. It's a consulting firm covering all

facets of radio.
0060 Chuck Browning has been appointed Western Regional Promotion Manager for Capricorn
Records. Chuck is the original “Chucker” from KFRC, KHJ and KCBQ . . . he'd been with

WB in Miami for the past three years. l

: "
' In Kansas City a PD’s secretary received an Arbitron diary in the mail. During the place-
ment interview she was never asked if she worked for a radio station or knew anyone who did, so
o she accepted the diary and turned it into her boss. He promptly sent a telegram off to Arbitron de-

manding that all diaries in the KC book be reverified! We'll follow this one up for you.

“ ” The hottest new TV star in the galaxy is Robin Williams, who plays Mork on ABC's *‘Mork
And Mindy.” Wondering when someone will sign him to a recording contract? Stop wondering . . .
ave e"gth Casablanca’s done it. Shazbot!
Here's an interesting concept . . . KCBN/Reno Station Manager Jerry Schaeffer has an-
oePqY e nounced a profit sharing plan whereby every three months a portion of the station’s quarterly net
Hear d by m]_lhons ' profits will be divided between the air staff, engineering persf)):nel and office worker(:. Not aybad
incentive for full effort, eh?

| 9
last Saturday on NBC S And finally (and this is for real)l KONO/San Antonio celebrated the recent special ABC Thurs-

day Night Football telecast of the Dallas/Minnesota game by offering ““free drinks" to the entire

6 ‘Satul'day Night Live” 4 city at any one of four separate clubs. No cover, no catch! From the opening kick-off until the final }

gun, the drinks were on KONO. Can you imagine what it must have been like when the two-minute
*31] warning was announced? No telling how many freebies were consumed during the last 120 seconds. ¢
and millions more on ;
: [ ]
these stations:

R ———

An incompleted pass could have meant another 250 drinks!
: e =

WRKO 13-10 KAKC 19-17
KFRC 26-23 KIIS-FM 23-19
KNOW 15-12 KOPA 30-26
WNAP 24-22 KERN 26-23 F
- '

@ WAIT A MINUTE, ISNT THAT??—VYes, it is Gerry Peterson (on the right), or Gerry Cagle as }
Produced by van Morrison . he is now known in his new job as Director of Special Projects for the Governor of Mississippi, ;
for Caledonia Productions Cliff Finch (center). Gerry is currently coordinating the first annual Mississippi Song Festival |
as well as serving as Executive Director of the Mississippi Film Commission, a group that
promotes filmakers to use the state as a filming location. Also pictured with Gerry and “the

On War ner BI'OS ReCOFdS Gov“ is Gerry's brother, Jim Cagle. Gerry was quoted as saying, “Old Program Directors

never die, they just become politicians!” No wonder he ‘s smiling.




Inthe tradition of “Whatcha Gonna Do2” and “Love Will Find A Way”

)

THE NEW PABLO CRUISE HIT SINGLE:

“DON'T WANT TO LIVE WITHOUT IT"

PABLO CRUISE
KLEO HB-24
WIFI 30-25
WDRQ 33-26
Z-93 29-26
KFRC 22-20
wWQXI 25-18
KTKT 26-22
KFXM 27-20
KSLY 4-2
WAKX 14-9
G100 24-19
WGLF 25-19
WGUY 23-20
WCAO HB-28
WQXI-fm 24-20
WAGQ 30-26
G105 27-23
Q104 38-29
WBCF 26-20
WPRO ADD-27

WRKO 28-26
WHEB 37-31
WRIE 28-23
WBT HB-22
WTOB 30-27
WFBR 27-23
WISE 32-28
WZOO 28-23
WZDQ HB-26
WSKZ ADD-20
KATI 28-23
KIMN-fm 22-20
KFXM 27-20
KMEN 28-22
KOLA 39-27
KACY 38-28
WJZM 23-18
WQPD 40-29
WIFC 28-21
KQWB 27-24
WAKX 14-9

KLEE 28-21
KVSL 16-12
KLUC 22-16
KENO HB-27
KRQ-fm 24-20
KYA HB-24
KFIV 14-10
KKIQ 25-21
KSXO 24-14
KATA 28-21
KFl HB-25

'NEW ADDS |

WHBQ
WAUG
WSGN
Q102
KDWB
WPHD
KING
KPAM
KGW

KERN
WXXX
WRJZ
WHSY
WLAC
KQOT
Q94
KTAC
Q105
WRVQ
KLMS
KJAS
WKTJ
WYSL
WJET
WINR
WRJZ
WTMA
WKRQ
WMOH
WEIR
KOFM

KCRS
KMHT
KCPX
KBOZ
WICC
WPTR
WWCO
KAYC
KONO
FM100
KRHC
WKLO
WBYQ
WAKY
Q105
WLOF
WRKR
WMEE
KRIB
KLMS
WJFL
KROK

From the platinum-plus “Worlds Away”

ON A&M RECORDS

Produced by Bifl Schnee

©1978 ABM Records, Inc. All Rights Re!
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The R&R Interview

PETER ASHER
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Atleft, the offices of the Asher empire; at right, the interior, with staffers Ira Koslow (left) and Gloria Boyce flanking Asher and the first Linda Ronstadt picture disc.

Peter Asher is far removed from the more flamboyant producer/managers of the industry. He does not have his own custom label, does not put his name

on the front covers of albums he produces, nor his picture on the back covers. Nor does he, as a manager, scream at promotion people or other record
company executives. Yet, by quietly concentrating all his efforts on a select few artists, primarily Linda Ronstadt and James Taylor, he has become one of
the most consistently successful producer/managers in the industry

Asher is also unique in becoming a key background figure from the forefront — three years of international stardom as part of the British duo Peter &
Gordon. Asher's sister Jane was Paul McCartney's longtime girlfriend, and Peter & Gordon's first three hits were unrecorded Beatles compositions. But with
“|Go To Pieces" in 1965 and "‘Lady Godiva'' the next year, the duo proved they were not dependent on Lennon/McCartney for hits, and managed to sustain
alonger-than-average hitcareer for themselves.

Asher became interested in producing observing the process on his own records. Aside from an arranging stint on a single by an Australian group
called the Aztecs in 1964, and some co-producing on later Peter & Gordon singles, his first official time behind the board was the 1968 production of a Bee
Gees tune performed by ex-Manfred Mann singer Paul Jones, with McCartney helping out instrumentally. Despite the starpower, the record was not a hit,
but Asher went on to head A&R for Apple Records, where he signed James Taylor and began producing him. In 1974, after a succession of producers had
floundered with Linda Ronstadt, Asher took over and launched the long series of hits beginning with “You're No Good" and “When Will | Be Loved."” He has
concentrated on the two artists, diverging only to produce Kate Taylor's first album, Andrew Gold's second (from which “Lonely Boy" came), anda1975LP
by J.D. Souther.

In the following R&R Interview with Editor/Publisher Bob Wilson, Asher discusses both the production and management functions he performs for his two
primary artists, everything from song selection to packaging and promotion, along with his philosophy on radio and other media. The discussion provides an
insightful look into present-day total marketing techniques for important artists, as well as the methods and attitudes of one of the foremost contemporary
producer/managers of the day

E

R&R: Where did you start leaming about producing records?

PA: | leamed by watching records being made, primarily
ours (Peter & Gordon), but also other people’s. | think you
leam about producing mostly from listening to records, just
from hearing what sounds good and what doesn’t, and from
watching other peopie work in the studio that you admire.

R&R: You say "what sounds good and what doesn't.”
What sounds good? Has your ear always been attuned to what
sounds good to the public taste?

PA: | suppose to some extent, yes, which is fortunate. |
don't think it's because | have an awareness of what the public
wants. If there are any key things as a producer that I've always
felt were important, it's always been akind of clarity and distinc-
tion, and a sort of efficiency of-arrangement, which does seem
to be what people like to hear. In that sense, | think4 leamed
more of that from Paul McCartney than from anyone else.

R&R: Would you call it asclence?

PA:1don‘tknow whether it's an artor a science.

R&R: As a manager and producer, what are you responsi-
ble for?

PA: Let's take them separately. Manager and producer
are completely different. As a producer, I'm just responsible
for making sure that the record is as good as it can possibly be.

R&R: Doas that mean that you get involved in selecting
songs?

PA: Yes. InJames’ case, the songs are sort of pre-selected,
because by the time he finishes a song, it's almost always, by
definition, good; he tends to throw out songs in the formative
stages thataren’tgood . . .

R&R: Do you getinvolvedin that?

PA: A bit. I'll sometimes sit down with him and he'll play
me bits of various tunes . . . on the boil . . . and certainly | will
react more positively to some than others, and that probably
affects him . . . But | don't really have anything to do with the
writing. Some people do that. They'll say, oh, you should
change the bridge, you should do this . . . | don't do that, butl

do, if he has various fragments, there will be some that I'm
really enthusiastic about, and those are perhaps the ones that
perhaps he’ll put more energy into finishing.

R&R: How about Linda?

PA: In Linda’s case, most of the song selections on her
albums are hers. When we'’re doing an album, she will have a
lot of ideas; I'l have some ideas, and maybe someone in the
band will have an idea, but there is no question that she chooses
the majority of songs.

R&R: How about the oldles?

PA: Thafincludes the oldies. Sometimes they really seem
to be mutual. I's hard to pin down. Like “Love Me Tender,”
| remember we both thought of. | remember mentioning it, and
she was going, “Yeah, | thought of that,” or vice versa. “it's
So Easy” was entirely my idea; “"Just One Look’’ she mentioned,
but | was immediately in favor of it. It's always been a favorite
song of mine, but they vary.
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‘I think it’s important for artists, and managers for that matter, to have sort of an
arms-length relationship, because if you gettooinvolved on a friendly level with radio,
it can get uncomfortable. You’re asking favors from them, and they’re asking favors
back from you, and it gets a littie difficult. I’d rather they play the records if they want
to,and don’t play them if they don’twantto.’’

R&R Do you point the direction? Let's take “Alison," for
example. Youputthe saxin.

PA: "Alison’ was my idea, but again, Linda was in favor of
itquickly. She loved the song.

R&R: Who gets involved in updating t?

PA: Linda, me and the band. No outside arrangers. In other
words, what happens is once we’ve chosen songs, or usually
too many songs (about 15 or 16 songs), then we go with the
band and that's when we make sure everyone leams the songs.
Then we go and rehearse with the band for awhile and tiddie
around with the arrangement until it begins to sound right.

R&R: /s there any concern given to what's currentiy hap-
pening, not only a current vogue for saxophone arrangements,
but towards how radio will respond? Do you program your rec-
ords to get x amount of rock, x amount of medium, x amount
of siowpace?

PA: To some extent, yes. But not because of radio. That's
just because that’'s what makes a good album to listen to. If it
was all in the same mode, it would be a boring record. No, we
really don’'t make things for radio; we make things so that
they sound good and they are notboring, and we like them, and,
we hope, that’s the same thing. But in the case of adding saxo-
phone, it has nothing to do’ with Springsteen, or any of that; It
has to do simply with that we both love David Sanborn, and like
saxophone, and | think it was, as | recall, Linda's idea to use it
on “Ooh Baby Baby,” and my idea to use it on “Alison,” for
example. But agaln, those things are hard to pin down on reflec-
tion because they all came out of lengthy discussions.

R&R: You are known as a producer who uses oldles a great
deal. Why do you go back to past hits ?

PA: | really don'tknow. When we're looking for songs, we're
looking equally without prejudice at old songs, new songs, all
kinds of songs. | remember listening to songs that people send
in, or listening to songs from writers that we know and like; we'll
listen to a new Erlc Kaz song, or a new John David Souther
song, or whatever. We'll listen to all of these songs from ditfer-
ent sources, and very often they just will occur to us — classic
songs — that we can think ot how to do. Like "Just One Look,”
Linda flashed on an idea of how to do it. She has always known
the songs. "'You're No Good"” was her idea too. She just thought
othowtodoit.

R&R: The arrangement of “You're No Good," with aii the
guhtars and other changes from the original version, was that
Uindatoo?

PA: No. The overall groove kind of arrangement was hers.
The guitars and solos arrangement were me and Andrew (Gold).

R&R: So you're really invoived not only as a manager . . .
you're involved right down to the instruments and arrange-
ments

PA: That’'s what I mean . . . That's what a producer does in
a sense. Producers can do all kinds of different things, | guess,
but | would say in our records, it's Linda and the band and |,
and it would really be hard to assign percentages to any of
those three elements, but the arrangements come always as a
combination of those three efforts.

R&R: Are you in the studio ali the time?

PA: Oh, yes. I'm the only person that is. There will be times

when Linda is not there, or some ot the band aren’'t there, but
) I'm there every second. | would never let anything happen to a
record atall that | didn'tdo.

R&R: When you're producing, and you cover the seiection
of songs, where do you go? Let's start with the next Linda
Ronstadt, the next James Tayioralbum . . .

PA: In James' case, most of them will be his songs. We
have two or three oldies, of which we’ll probably only do one,
that are under consideration; he's got a lot of good songs him-

- self — some finished and some not tinished yet.

R&R: You're trying to make a varied album. Does a writer
write that way ? Does he turn out three rock and roli songs, two
meliow songs, two love songs etc. ?

PA: No. Sometimes he does; sometimes he doesn't. What
makes writers write? God only knows. | don't think anyone
knows, including writers themselves. It you ask a poet or a play-
writer, or a songwriter where does it come from, they don't
know. But that’s the same in any artistic tield — even producing
records. What will suddenly make me think of putting a certain
kind ot sound or a certain kind of solo or a certain kind of etfect
— ldon'tknow. Itjustoccurs.

R&R: in all the years that you've been invoived with the
business, Is there an easy way to do it? is everything difficuit?
Does it fiow after awhiie?

PA: It's notthat hard.

R&R: To define It better, was "Heart Like A Wheei" harder
todothan “Uving in The USA"'?

PA: Yes. It was harder to do mainly because we hadn’t
settled on a band and we were using different musicians for

different songs and we hadn't pinned down exactly . . . | would
always rather work with people that | know and work with one
band for awhole album.

R&R: You don't use the same band on both James and
Uinda?

PA: No. | don't, except this time we have used the same
drummer. But they're all musicians that I've worked with —
Kenny has been with Linda torever; Kootch (Danny Kortchmar)
has been with James forever. They're people who have a long-
standing relationship with the artists.

R&R: Do you find yourself as a producer/manager in confiict
in certain situations? As a producer, you would want the album
to be a hit; as a manager, you would advise your cilent not
to do certain things.

PA: No. | don't think so. Usually it's an advantage. | like
the fact that when the producer has finished the album and
everything, the manager is there to make sure that it comes
out right and that the cover is good and that they promote it
right, and everything happens comrectly.

R&R: Lat's taik about that for a second. What do you, as
a combination producer/manager, control? Do you control
100% of everything? Artwork, songs, everything?

PA:Yes.

R&R: What does the artist have to say about that?

PA: A great deal. | think a lot of it consists of having people
working for you that really know what they're doing. It's like
you've got to have a really good engineer, and a really good art
director, and a really good publicist, everything. Then it be-
comes a question of coordinating with the artists what makes
sense and what doesn’t. So when we're looking at an album
cover, | don't go to the photo sessions, because there already
is an art director and a photographer that | know and like and
respect, and that Linda knows, likes and respects. Then after
the session, usually John Kotch will whittle it down to a collec-
tion, and then Linda, he, and | will look, and through the process
of arguments and discussion, will come up with the best
you see, in other words, between manager and producer, I'm
responsible for everything. But where | can have somebody
else with expertise, who | can trust then | will. In other words, |
approve all the test pressing of the records, but in fact, Val
Garay does it, my engineer. He will listen to them all and he'lt
approve them. As long as | have that right, then | call and tell the
record company that nothing goes out until Val approves it, As
long as | can tell them don’t press any album covers until John
Kotch has approved the colors and approved everything, then
I'mOK.

R&R: How do you react when one of your people makes
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an error and it's aiready gone. What do you do in that case?
How do you handie it?

PA: | just tell them. | complaln pretty rarely, so it there
really is something that | don't like, which is rarely the case
There was a point with this album in tact where we had been
cutting valid cut refs so many different ways — so finally, they
called me and said they've got three that are all good. So that's
when | can be useful by coming in and listening to all three.
It was clear to me as to which one was the best, and | noticed
one little change that we should make, and we did. So usually
before it risks being a mistake, I'l tend to look and listen at
every stage. But ! only interfere when | think something is really
wrong.

R&R: Do you get invoived in promotion? if you were un-
happy at Linda's singie progress, wouid you call and scream
and holier at Kenny Buttice?

PA: Yes. | don't scream and holler, but I'll call right away
and say, how come this is happening and this is happening?
But those calls are sort of useless. They're like a formality be-
cause you always call and say why is this happening, and they
say “Don’t worry, it's fine,” until suddenly you lose all of your
bullets, and they go, “Oh, we're sorry.” You know, calls like that
are always the same.

R&R: Then are you really in control of the destiny of the
artist?

PA: Well, you don’tcontrol the destiny because no one con-
trols whether it's a hit or not. It | really thought there were things
that could be done to make the record more successtul that
were not being done, then | would make them get done. | don't
usually have to scream or holler. In other words, if I'm asking
tor something they don’t want to do, usually it | call Steve (Wax)
or Joe (Smith) and say this is really important, | think you should
be doing this and you're not doing it, they will do it. No one
controls the destiny, but you have a lot of influence over what
they do. But i tend to trust the experts like Buttice until it
looks to me like something is wrong, and then I'll talk Buti
think screaming and yeliing implies a lack of respect for these
people’s proven ability. When you're talking about someone like
Buttice, he knows a lot more than | do about getting records
on the radio, so unless he really appears to be fucking up, which
he usually never does, | won't interfere; I'll let him do it his
way because he knows what he is doing.

R&R: You have basicaily kept your artists from teievision
and from media overexposure, including radio. You rarely put
them up for public exposure.

PA: | think that we did do television when we were really
trying to break "“Heart Like A Wheel,” because | thought it was
s0 good, it was important to do everything we could. And that
was when there were several TV rock shows that were success-
ful, sowe did do those.

R&R: But you haven't tied in with radio stations; Linda
doesn'tdophoners . . . thatsortof thing

PA:No, wedon'tdo that.

R&R: Lot’s talk about your relationship with radio, because !
know you listen tot and have respect for it.

PA: Yes, | like radio. | enjoy it. | think it's important for
artists, and managers for that matter, to have sort of an arms-
length relationship, because if you get too involved on a friendly
level with radio, it can get uncomfortable. You're asking favors
from them, and they're asking favors back from you, and it gets
a little difficult. I'd rather they play the records if they want to,
and don't play them if they don’t want to. And certainly it they
don't play them, I'll call the record company and say, ‘“Why
aren’t they playing it? Get them to play it.” But | don’t want tc
be on a personal first-name basis with all of these people, and
while | have numerous friends in radio, | wouldn't want to owe
them anything or have them owe me anything. | think it's un-
comfortable to have a very close relationship with them. And
as far as the artist goes, the first thing is always that you risk
offending other stations it the artist does a big tavor for one
station. My biggest objection to any of those little kindnesses to
a station, an ID break or something, is that they never die. |
wouldn’t mind those so much if they self-destructed in two
weeks, but what happens is that they happen forever.

R&R: What about the biliboard campaigns that Linda has
been invoived with in country radio, iike the KLAC board cam-
paign here, and the one in Chicago, and New York? Did you
give permission for that?

PA: | don't really object to that because as far as adver-
tising a station and using a picture of an artist that they do play
on the station, | don’t think that that represents a particular
endorsement either way. | think it’'s just saying here Is one of
the people we play that you like. But | wouldn't say, "This
is Linda's station.”

R&R: Along the same lines, t's rare to hear a ieak on Linda
Ronstadt, an aibum getting to one station early.

PA: No. 1 give copies of records to extremely few people,
and | personally have never given a record to a radio station in
my lite because | want that to be the record company’s respon-
sibility. They're the professionals at that; they know what they
are doing, hopefully. When you're talking about someone like
Kenny Buttice, he knows when he should give things towho and
not offend people, and how to handle all of that. | don’t want
him in the studio when I'm making a record, and he doesn’t
want me giving out records to radio stations when he’s promo-
ting it. | think that comes to the same thing.
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R&R: What about when you go on tour.  You don't allow your
acts lo do any participation on radio stalions, interviews Do you
aliow people backstage to see them?

PA:No Our backstage security is amazingly intense

R&R: Why s that?

PA: It's because in the case of both James and Lindo,
the backstage list is restricted to, as It were, tamily — that
is to say, the band, people that they know and work with them
The less people there whose names they don't know and whose
presence is puzzling, the more relaxed the show is going to be
And that includes even record company people. | don't let any
people back betore the show because even though Linda really
likes a lot of people — Steve and Joe and everyone — and is
glad to see them, it people come in the dressing room ten min
utes betore she is going on, with lots of questions, it changes
the mood from just her and the band getting ready to go on. It
makes it less relaxed and more intense. And thatis true of James
as well it means that they know all of these people are out there
watching the show, which can make them a little nervous too
That's why college shows in litle towns are the best ones be-
cause before the show, it's just us and them That really works
the best And record companies are usually very understand-
ing The only people that sometimes don't believe you mean it
would be like a local guy somewhere who comes back before
the show with Joe Smith, | can call him up when we play the
Amphitheatre or something and say "Don’t come back,” and
he goes "fine " But you'll play in some litle town somewhere
and some local guy will actually get insulted that you tell him
not to come back

R&R: While we 're talking about Linda, let me ask you where
did the roller skating image come from?

PA: It was sort of a coincidence. Linda and | both have
recently become fond of roller skating again. We both had done
it years ago . It was parties that Cher started having that | would
go to, and Linda would go to a couple of them, and we started
to like roller skating, and then Linda started doing it in Venice
on the weekends

R&R: /! seems to be an All-American image. You definitely
haveitinred, white and blue

PA: Well, yes. it was a series of coincidences. We were
talking about the roller skating. We started to think we should do
some roller skating pictures. And then when we were going
through all of the songs on the album trying to decide on a title,
we hit "Living In The USA," which | thought was the name of the
Chuck Berry song. | tumed out to be wrong. It's calted “Back
In The USA " But the Chuck Berry lyrics are all about living in
the USA and of course, it was "Back In The USA," and that's
where "Back In The USSR" came trom. Suddenly that made a
lot of senge with the roller skating because it seemed like an
All-American thing

R&R: She's sung for the Dodgers, she's in roller skates;
she's in red, white and blue. Is there a serious effort here to
make her the All-American girl?

PA: No, no. You see, none of this is as planned as it looks
When we were trying to decide on the title and the cover for the
album, she was roller skating and we decided to do some roller
skating pictures, and we had that song in the album with that
title In. It seemed like it was a good album title, and that's why
we did the picture in the middle — it's ataburger stand

R&R: / want to go back to James and spend some time on
him. When did you first find James, and how did it happen?

PA: He called my house In London and sald that he was a
friend of Danny Kortchmar's, and that he was over in London and
had a tape of his songs and would { like to hear them? That
was around the same time that | was just becoming head ot
A&R for Apple; it was almost simultaneous, and | apparently
met James once before because | had been to a Flying Machine
rehearsal once in New York, but | don't remember So it
was Danny that introduced us. | think it was another band later
called the Flying Machine that had a hit ("Smile A Little Smile
ForMe."in 1970) — James' group never had a hit

R&R: When you first met him, he was just out of the mental
institution?

PA: Yes. He had been in the hospital earfier, and then he
was In the hospital again subsequently

R&R: How did It feel, having a guy call you up who you
really didn't know; you were just a new A&R director for Apple
Records and here comes a guy out of the mental institution
withatape for you

PA: Well, the mental institution wasn't actively promoted by
us, of course, but yes, people did see some of that, same as the
junkle thing which used to annoy James. People still think
there is something vaguely hip and romantic about being a jun-
kie, and there just is nothing good to be said about it at all
every junkie will be the first to tell you

R&R: Did he come to see you with the tape?

PA: He came to see me and played the tape. | loved it; |
loved the songs; | liked him a lot; he was clearly amazingly
bright

R&R: James Taylor and Linda Ronstadt are superstars now
There was a time before you were Involved with Linda when

Linda was in the Stone Poneys, and then a so/o act, and wasn1
happening. James wen! from Apple to Warner Brothers, and
had & down period, and you were involved What do you do
with an act then? What were you doing as a producer and
manager?

PA: Nothing really

R&R: You sald eartier, you're a part of picking the songs.
and picking arrangements, and everything, so what do you do in
acaseollke that?

PA: You don’tdo anything ditterent than you were doing be-
fore You just try to make the best records you can and do the
things do shows, as well as you can. And | think It's impor-
tant that they should be aware of a low period. There are mana-
gers that will conceal alack of success from an act

R&R: Did you have eny self-doubt over your abliiity to pick
the right songs to put on the albums ?

PA: When James thought of working with another producer
for a change, | was not opposed to that. | thought that might
be a valuable change to experiment with. So, yes, certalnly one
tends to doubt oneself, but in the same way the act does. But
ultimately you can‘t hinge everything on numerical success
There is going to be an album of Linda's that sells less than
the preceding ones. It's aimostinevitable

R&R: OK. in other words, you did nol make any major
changes. You didn sit down and reevaluate and try to go in dif
ferent directions. You kept going through and developing what
you are doing.

PA: Yes. In the same way as a songwriter | don't think can
really try and write special kinds of songs to make hits

R&R: But Linda wasn't a superstar, nor was James, before
they got invoived with you

PA: Yes, but what I'm saying, if they weren’t great, it wouldn't
have happened. Second to that, just trying to plan how to bring
the best out of each of them

R&R: Was any of it due to your living it all as an act before?

PA: Oh yes, | think that helps so far as management goes,
particularly knowing what can really be bad for an act on the
road, and what can annoy you. You know how infuriating it is
if things are not what they are supposed to be

R&R: Would you like to handie more than the two acls
you're handling?

ﬂ

‘‘Sofar as whether the performerin
and of himself should always get money
for performing on the radio, I’m not sure.
But what | do think is that there does
seem to be something unfair when Linda
takes a song that has been dead for years
and sings it in such a way that it earns
$100,000 in BMI or ASCAP money —
that none of that is hers doesn’t seem
entirely right.”’
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PA:1don‘t think so | can imagine that | might produce ong
other album each year — in other words, if ’'m goingtodotwog
year, | could possibly do three — but I'm not sure about manag
ing other people It would depend

R&R: What abou! your future? Do you have any desires
toward having your own label, forinstance?

PA: No Because to have enough stuff to put on a label
you've got to be invoived In things you don’'t produce, and |
think 1'd be nervous doing that It | found an act | loved enough
to want to have a label with my name, | wouldn‘t know who elsg
I'd want producing it In any case, | really don’t have any long.
term plans | still like making records and as long as | atll like
doingit, I'm sure | will do that

R&R: /s #t difficuit qealing with people like James and Linda?

PA: No, not really They're both very bright, thought
ful people, so everything can be resolved by a process of dis
cussion

R&R: Have you observed any major changes in our indus-
try inthe last few years? Do you think It's grown up ?

PA: Oh yes, since | was a singer, certainly An artist makes
much more money now than they ever did. They actually make
and keep money | don't think hardly anyone from our era made
anything Even the Beatles made nothing then They've
made far more since. We made nothing

R&R: Who was making it, the companies, managers?

PA: No, | don't think even our manager, for example, made a
fortune out of us_ | think it was that there was just less money
involved altogether to start with. Sales were less and concerts
drew less, and it was much less efticiently run and people knew
alotiess about what they were doing, and so there was gener
ally less protits around. | think the record labels probably made
the most. And | think artists are getting treated much more fairly
now than they ever did before; they have much more control
over what they do, what they're made to look ke and sound like
and they 're better rewarded for it

R&R: We discussed the copyright bill before and | don't
know whether you want o prasent an opinion on It or not. You
made a really interesting point that | don't think anybody's
brought up belore about artists like Linda, who Is a song inter
preter

PA: Sotar as whether the performer in and of himself should
always get money for performing on the radio, 'm pot sure But
what | do think is that there does seem to be something unfair
when Linda takes a song that has been dead for years and

sings it in such a way that it eams $100.000 00 n BMI or ASCAP
money — that none of that is hers doesn’t seem entirely right
But that's a more philosophical consideration than anything
else. 1don’'tknow exactly where | stand on the bill

R&R: The opposition would simply say that she's getting aid
to free airplay from radio that will garner her the dollars from
selling the album

PA: Yes it'salitrue

R&R: And that maybe the publisher and the writers should
be the ones that are taxed for It rather than the indlvidual radio
stations.

PA: Yes, perhaps so. | don’t know what the answer is, but
when James and Carly do “‘Mockingbird” the song hasn’t
been around for ages and then suddenly you see people do
“Mockingbird” on the Carson Show, you see people doing
"Mockingbird” on the Cher show, you see all this stuf happen
ing, and it's clearly entirely due to James and Carly having made
that record. And then for all that sudden extra money to go to
the wnters of the song doesn't seem entirely fair, but | don't
know what s fair

R&R: What do you listen to in order to stay up to date
what kind of radio station?

PA: A bit of everything | don't listen to jazz stations I'm a
bebop fan What you hear on jazz stations now tends to be this
kind of weird semi-on-beat stuff that | don't like | listen to the
AOR stations and | listen to Top 40 every now and then Like
every couple of weeks, ['ll listen to it for an hour or so just to
see what they're playing and what it sounds like

R&R: Doyou listento alot of records?

PA: Not as many as | should. And | don’t usually ligten to
new records Usually, I'm like everyone else—! wait until
someone says, "'you've got to listen to this, " unless it's a record
by a friend or a group | really like | tend to be, | think, like
the public, which waits until someone tells them about a record
or you hear it on the radio and you like it. And then I'll maybe go
and buy It. | do a lot of listening in the car too — playing cas
settesin the car

R&R: You just mentioned the two main elements. Elther
they hear it on the radio or they talk about it. which we talked
about before. Are you convinced that those are really the two
biggest channels?

PA:I'm sure of it Word-of-mouth or somebody playing you
the record. In other words, I'll often be at a triend’s house and
they'll say, “listen to this,” and you hear something amazing
1listen to the radio, | watch TV, tread the papers, | meet people
Idon’t make a special effort in that direction, but ! do read a great
deal — themagazines — Iread tons of magazines

R&R: To what would you attribute your Success as a produ

cer'manager? f
N

PA: Most to the fact that James and Linda are that good —
above all else Because none of it would mean anything if they
weren’tgood ‘HH

|
|




ARBITRON BREAKOUTS

3 Year Mutti-Book Comparisons
April’ May 75- July/August ‘78

All 3 special editions foronly

[N
(¢
)

& __

—

(We’ll even enclose a Christmas card from the gift giver)

ENCLOSE CHECK OR
MONEY ORDER

Orders must be recelved
by November 20,1978
in orderto guarantee
Christmas delivery.

MULTIPLE ORDERS
CANBEATTACHED ON
A SEPARATE SHEET OF PAPER.

Al AT - P L y WD . AP UEE s d
N = S W B YW SRR Ve Lt

TO ORDER:

------------------------------1

PLEASE SEND THER&R CHRISTMAS GIFT PAK TO:

NAME L it AT

STATION/COMPANY 5

ADDRESS

CITY STATE

MAIL TO-R&R, Christmas Gift Pak, P lP
1930 Century Park West, Los Angeles, Calif. 90067 -

--------1

GIFT FROM

L------------------------------J

= A
g 3 2 3R The mid g ST =y +
€ Trln=a L’::ﬂ?’- At RN ' O L W L e T % "

oA SR

o XA




Pege 20

R&R/Fridey, November 10, 1978

John
Leader

This week, some welcome input on how to decide on new songs for the old playlist,
along with a look at what kind of systems radio folk are listening to music on. Haunted
Houses and more featured in this week’s promotional **Bits.” and a tracker of who's moving
onward and upward or just out

Also, another reminder to keep track of what your station was doing during the book.
Next Wednesday the fall ARB will be history. but it may be ancient history before you get a
look at the results. Some of the secondaries will be well into the new year before they find
out how things looked this fall. And while you're listing what your station was doing during
the ratings, don’t forget to jot down what your major competitors were up to. Once the figures
come back it’s real handy to be able to go back to your list and see if something you didn’t
think was too important at the time might have taken on some real significance now that
the listeners have spoken

Next week, how Top 40 stations handle ‘‘disco music”. If they do, how? And if they don’t,
why not? Should be interesting, as the “‘disco craze’’ seems to have gone way beyond the
“fad” stage

Sounds Great In Here

The critical period in the life of any new product is that time when the PD or MD sits
down and “listens’ to it. That first listen can be a make it or break it situation and in fact
a promotion person has not really done his or her job unless the radio station contact has
listened.

All of us know that listening on a great stereo system tends tc make things sound better
than they actually will once they get to the airwaves, particularly in the case of AM stations.
Many's the time we’ve all been fooled by listening at full volume to a great uptempo tune,
bass and treble tweaked just right, only to hear it the next day on the air somehow not sound-
ing quite so ““powerful’’. Know the feeling?

Maybe it’s the kind of equipment we listen with that causes the confusion. I spoke
with several PDs and MDs from around the country to check out their systems and see if
they had any *‘secrets’’ to share on the highly subjective area of picking new music.

Denny Carpenter, Program Director of KSTP/Minneapolis-St. Paul, described his lis-
tening system, “On a 1-10 scale mine's a five. I have a Superscope receiver/tuner, Fischer
turntable and small Advent speakers. It’s not elaborate on purpose. I don't want to overdo
it because it would not be a true sound for what our listeners hear. I also try not to listen to
the music in stereo. I'll listen to it in mono because, again, that’s closer to the true sound
the listener gets."

Eva Wood, Music Director of WLAC/Nashville, agrees with Denny on the mono
point. ‘‘There really isn't an easy way to duplicate the sound the listener will hear on their
radio. but I do listen to the mono side when I listen to new music.”

Eva has a new system (Sansui turntable, KLH speakers and receiver/amp) but she
used to have a much older set-up which sounded ‘“‘awful’’. Even though Denny rated his
system as a “‘five’, in reality both Eva and Denny have excellent sound equipment when
compared to a couple of other people I spoke with.

Don Berns. morning man and Music Director of WHB/Kansas City, described his
equipment as “‘the worst! We just got a new turntable but we now need new speakers. Ours

SUMMER RETURNS TO BOSTON—Donna Summer’s spectacular return to Boston was covered
by WRKQO/Boston in a most unusual way. For the first time in recent memory the station broad-
cast her opening night concert “live”” on the station. Shown backstage after the historic
broadcast are (I-r) Susan Munao, Donn’s co-manager; Don Wasley, Casablanca; Mark McKay,
WRKO PD; Donna; Neil Bogart, Casablanca President; Jim Bayley, WRKO engineer; Brian In.
terland, Casablanca; and Joyce Bogart, Donna’s co-manager.

is the kind of setup that sounds very bassy even with the bass turned all the way down . . .
it's just old and sounds bad, which actually may duplicate the sound of a crummy AM ra-
dio. If something sounds good on this equipment chances are it’ll sound great on the air.”

Out in Sacramento at KROY, Program Director Chris Mitchell also uses less than ex-
cellent equipment. “I have a system in my office that’s a very old monaurai type PA amp
with a Russco turntable and one Electrofonic speaker. So, I'll start in our production room,
which has excellent sound. and then if I really like the song, back I'll go into my office for
a play on the ancient system. That gives me a close idea of what it will sound like on the air.
I think it really helps to hear it on my low-grade stuff because if it still sounds good then
you know pretty close how it will sound on the radio.”

“Hearing’’ new music, that is, listening and determining whether or not you think it
has hit potential, is also a function of how many times you listen before you make a decision.
That magic number varies from person to person, as in the case of Denny Carpenter at
KSTP, who said, ““I'll listen to a record 10 or 15 times before I make a decision to play it.”
What Denny was referring to was the syndrome of listening to a record for the first time,
liking it a lot, but then perhaps not liking it quite so much in subsequent listenings. His tech-
nique for several listens helps him avoid that problem.

Don Berns said. *I’ll obviously listen twice because I'll hear something once and, if I
like it, I'll play it for Al (Al Casey, WHB’s Program Director). Now if Al likes it ‘right off
the top’. and we both agree, chances are it will go on. Sometimes it takes three, four or even
five listens to do it, but I would say never more than five. Sometimes we're down to the point
of deciding new adds and have four or five possibles with only two or three openings .
we'll then listen to all of those possibles trying to make a qualitative judgement.”

What about the problem Denny mentioned about liking a record at first and then perhaps
after adding it quickly. finding that the record does not sound that great on the air? Berns
replied, ““We've often put records on the air and decided a day later that they sound even
better than we thought they did, but recently the opposite hasn’t been true.”

Eva Wood agrees, ‘‘Sometimes I'm surprised. Some songs that I may not get crazy
about in the office, if I hear it on the air it sounds a lot better. I've also heard things other
stations are playing and changed my mind about the product because I thought it sounded
so much better on the radio.”

Listening to music in your office on any kind of system will not sound the same as that
product will sound on the radio regardless of whether you have an AM or even an FM stereo
station. Audio chains, transmitters, broadcast equipment and other less mechanical factors
enter into the sound of music on radio and it is often a sound that cannot be duplicated
within the normal confines of an office or home playback system. That's okay. if you keep
it in mind, and don't get fooled by those 40 watts rms per channel and that terrific bass
response. But even so nothing quite matches the *“magic” of hearing a song on the radio.

kiva Wood addressed that point when she said, *I think it might be the context of lis-
tening to new music that makes the difference. When you listen to new product in your of-
fice you generally are listening to many new things one after the other. When you hear
something new on the air you hear it as part of the flow, something preceded it and some-
thing followed it . . . when I'm in the office listening I miss that context and that makes a
big difference to me.”

The point is a tricky one at best. Music is a very personal thing meaning different
things to different people. You may like a particular song and I may not. But we, as mem-
bers of the radio community dealing with a music format, must attempt to predict what
the general public’s taste in music will be. Stations who rely only on ‘‘familiar research’
to tell them when to add new records to their playlists would have no new records to play at
all if the other stations in their markets adopted a similar music policy. Luckily for every-
one (the record industry and the general public) there are still many radio stations that will
‘“take a shot” and play a totally new, untested song. These stations make their decisions
based on many factors, the largest of which would be how the record sounds. One listen or
twenty listens, it varies with each and every record, but knowing that puts you ahead of
the pack. The answer to the question, ‘‘How can I be sure every new record we play will be
ahit?” is. “‘you can’t!” Remembering that music is very subjective, that it sounds different
in your office than it may sound on your station and that how many times you hear it makes
a difference can help you make more consistently correct music decisions Tor your station.

Thanks to Denny, Don, Eva and Chris for their input. The question of music selection
may be one of these questions with infinite answers. But, when you think about it, that’s
what helps to make the music business of both radio and records so intriguing.

Continued on Page 24

K108 GOES FOR GROUPIES — K108/Honolulu air persenality Jeff Conrad solicited “‘groupies
of the day, ” asking female listeners to apply for the position by writing their reasons in 25 words
or less. Five girls won the chance to play assistant DJ at the station during the week, with
Conrad (pictured with two of his groupies) reportedly quite satisfied with the results of tha
promotion. '
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THE POLYDOR PUSH

1"l ALICIA BRIDGES
“| LOVE THE

NIGHTLIFE
(DISCO ‘ROUND)”
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ALICIA BRIDGES

| Love The Nightlife (Disco ‘Round) (Potydor
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PEACHES & HERB
“SHAKE YOUR GROOVE THING”

Produced By:
Freddie Perren
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Continued from Page 20

| FREAKERS |

CHIC "Le Freak'’ {Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
293, KRBE, WKBW, 99X, WOLF, WQXI, Y103, WSGN, WNCI, WHOT, KilS-:
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-:26 KSLQ. 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q, 21-9
WAVZ, 121 WAYS, 10-1 WFLB, 2413 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23 WCAO

CHIC “Le Freak’ {Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
293, KRBE. WKBW, 99X, WOLF, WQXI, Y103, WSGN, WNCI, WHOT, KIIS
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ, 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q, 21-9
WAVZ, 12-1 WAYS, 10-1 WFLB, 2413 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23 WCAO

CHIC “’Le Freak’ {Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
293. KRBE, WKBW, 99X, WOLF, WaXl, Y103, WSGN, WNCI, WHOT, KIIS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ. 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q, 21-9
WAVZ, 12-1 WAYS, 10-1 WFLB, 24-13 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23WCAO

CHIC “Le Freak'’ (Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ.
293, KRBE, WKBW, 99X, WOLF, waxl, Y103, WSGN, WNCI, WHOT, KIIS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ. 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q, 219
WAVZ. 121 WAYS, 10-1 WFLB. 24-13 WANS, 18-12 WTMA. debut 17 WPGC,
debut 23 WCAO

CHIC “Le Freak' (Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ.
293, KRBE, WKBW, 99X, WOLF, wQXI, Y103, WSGN, WNCI, WHOT, KHS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 2923
KRTH, 3026 KSLQ, 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 166 at 13Q, 21-9
WAVZ. 121 WAYS, 10-1 WFLB, 24-13 WANS, 1812 WTMA, debut 17 WPGC,
debut 23 WCAO

CHIC “’Le Freak” (Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
293, KRBE, WKBW, 99X, WOLF, WQXI, Y103, WSGN, WNCI, WHOT, KIIS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ, 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q. 219
WAVZ, 1211 WAYS, 10-1 WFLB, 24-13 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23 WCAO

CHIC "Le Freak' {Atdantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
293, KRBE, WKBW, 99X, WOLF, WQaXl, Y103, WSGN, WNCI, WHOT, KIIS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ. 9:3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q, 219
WAVZ, 121 WAYS, 10-1 WFLB, 2413 WANS, 18:12 WTMA, debut 17 WPGC,
debut 23 WCAO

CHIC “Le Freak’ (Adantic) 78/33 including KFRC, WZZP, WLCY, WHBQ,
Z93, KRBE. WKBW, 99X, WOLF, waXxi, Y103, WSGN, WNCI, WHOT, KIIS-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ, 9-3 CKLW, 13-7 at 96X, 2114 WRKO. 166 at 13Q, 219
WAVZ, 121 WAYS, 10-1 WFLB, 24-13 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23 WCAO.

CHIC "“Le Freak' (Atlantic) 78/33 including KFRC, WZZP, WLCY, WHBQ.,
293, KRBE. WKBW, 93X, WOLF, wQXI, Y103, WSGN, WNCI, WHOT, Kiis-
FM, KCPX, KDON, WSPT, WISM, WLEE, WERC, WHHY. Key moves: 29-23
KRTH, 30-26 KSLQ. 9-3 CKLW, 13-7 at 96X, 21-14 WRKO, 16-6 at 13Q. 219
WAVZ, 12:1 WAYS, 10-1 WFLB, 24-13 WANS, 18-12 WTMA, debut 17 WPGC,
debut 23 WCAO.

“Le Freak”™

ATL 359

Produced by: Bernard Edwards & Nile Rodgers
Executive Producers: Marc Kreiner & Tom Cossie
for MK Productions
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ATLANTIC

ALICE AND BERNIE AT THE BIG 8 — Alice Cooper has hit the road again, but this time It’s to
promote his current single and forthcoming aibum. Accompanying Alice on tour Is new song-

EEFa

Bits

INPUT PAYOFF PRIZES: WAXY/Ft. Lauderdale, in its continuing effort to determine
what its listeners want to hear, is offering some amazing prizes to folks who take the time
to send in their three favorite songs. Some of the new goodies to be won include a year’s
rent or mortgage payment (up to $400 monthly), a year’s utility bill paid (up to $100 month-
ly), a week’s cruise for two through the Caribbean, a 1952 Seeburg jukebox filled with mu-
sic, a trip for two to Acapulco, crime prevention alarm systems and lots of cash. Inter-
esting prizes from WAXY's Promotion Director Gay Levinson.

AM STEREO GETS WISE: Ray Williams reports that WISE/Asheville, NC l}as made
the commitment to be the first AM stereo station in that state. New equipment has been
ordered including Ward Beck stereo consoles, 4-track tape decks, new cart machines and
turntables, which will make WISE one of the best equipped stations in the Carolinas, They
will be fully ready to broadcast in stereo by May of 1979 and are hoping that by then the
FCC will make their final determination as to which AM stereo system will be accepted.

KOFM BUSY AS USUAL: In Oklahoma City KOFM has begun a “Winner An Hour
Cash Stash’’ promotion with a building cash jackpot. Each hour a contestant guesses as to
the total amount in the pot, winning the money if correct, and scoring an album or t-shirt
if correct. The station also recently participated with the Village, OK, Jaycees on a Haunted
House setup at a local shopping center. Plus, like many other stations, KOFM ran Jeff
Wayne's “War Of The Worlds’’ LP in its entirety on Halloween night as a special program
with amazing listener response reported. The one hour 36 minute LP makes for a dif-
ferent kind of radio special.

IN MIAMI DISCO HERE: In addition to their participation with Miami Jaycees in a
Haunted House promotion for Halloween, Y100 announced this week the *Disco Explosion™
set for November 10 and 11. The Miami Merchandise Mart will be converted into the world’s
largest discotheque with over50,000 square feet of dance floor, bathed by thousands and
thousands of flashing lights. The weekend disco will also feature two gigantic TV screens
hung overhead which will project live images of the action as it happens. Live acts appear-
ing include Sylvester, Karen Young and Cissy Houston with the Afro-Cuban Band. Y100’s
Kid Curry will MC the event, which promises to be a biggie.

PRESUME NOTHING: KOBO/Yuba City, CA conducted a search for Dr. Livingston
throughout their market, with the winners picking up cash and prizes. Twenty-one sketches
of Dr. Livingston were secretly placed around Yuba City but only one of the 21 matched
the original which was held in the safety of a bank vault. Clues to the whereabouts of the
sketches were given out and the rest is history. Those with the bogus sketches still won
prizes but the real sketch holder was off on an eight-day trip to Hawaii all expenses paid.
Finders keepers!
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writing partner Bernie Taupin. The entourage made a stop at CKLW/Detroit-Windsor to see
Music Director Rosalie Trgmblay. Shown in her offica (Ir) Alice, Richard Wolod of W8, Frank
Turner of WB, Danny Vosburgh of Alica’s management, Bernie and Ms. Trombley.

Motion

Jeff Ryder-has announced the appointment of Rusty Ford as the new Music Director
of WOKY/Milwaukee. Rusty came to WOKY from WVOV/Huntsville and was previously
MD at Q94/Richmond . . . Chris Mitchell is the new PD at KROY/Sacramento, replacing
Terry Nelson, who recently joined KFI1/Los Angeles. Chris will continue to handle music
but currently is in need of a morning personality. The money is right, contact Chris at
KROY . . . Two internal promotions for KYSN/Colorado Springs bring us new PD Dan
Jackson and a new MD, Tom Brewer . . . Rick Tracy has been named the new Assistant
PD at WTMA/Charleston . . . KEWI/Topeka is looking for a morning man, too. PD J.R.
Greeley is ready to welcome the right person into what he termed, “‘a very nice situation” . . .
Who said there weren’t any decent jobs available during the book? Here’s another: WLEE/
Richmond, VA needs an afternoon drive personality as their current jock, Jim Dunaway
is leaving. Contact Ken Curtis at WLEE about that opening . . . Dennis Malloy is now the
Music Director of WHWH/Princeton, NJ. He will continue as afternoon personality as well
as handling music . . . Two new Promotion Directors join the ranks this week, Kathryn
Serkes at KT-1280(KTLK)/Denver and Simone Geoffrion at Y100/Miami . . . Two new
staffers at KRNA/Iowa City, IA: Mimi Ernest is the new overnight personality, and Kevin
Michael Tvedt joins the jock staff doing weekends . . . Michael Sarzynski is the new
6-10pm jock at WNBC/New York, replacing Mark Driscoll, who is now consulting KELI/
Tulsa. Michael will have a regular ‘‘guest” on his evening show, “the Alien,” who has a
mysterious origin and an uncanny knowledge of UFO’s . . . From Big Sky country Mark
McKay has been named Production Director of KEIN/Great Falls, MT and Grant Gailey
will do nights coming in from KFLG/Flagstaff, AZ . . . Beth Blakeman has been appoint-
ed to the creative staff of Drake-Chenault’s Special Features Division. She comes from
WMMR-FM/Philadelphia, where she was moming news anchor and Public Affairs Director.
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MIDWEST
|| Most Added Hottest
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WEST
Most Added Hottest

Bee Gees

Bee Gees Barbra & Neil 3 < Barbra & Neil
Earth, Wind & Fire c
Bob Seger Donna Summer Billy Joel Ambrosia
Ambrosia ; Donna Summer
Toto Linda Ronstadt
-
KLMS/Lincoln, NE KF1/lcs Angeles, CA KTKT/Tucson, AZ KTAC/Tacoma, WA KCBN/Renc, NV
Rob Haggar Roger Collina Ed Alexander Ric Hansen Red Mtn
1 Bee Gees Bee Gees Fogelberg/ Bee Gees
%;:: &ﬁﬂiﬂ“ Al fc fdges Boston welsberg Chic
Bob Seger Paul Davis Bob Seger ¥illage People Hot Chocolate
Justin’ Hayward Leff Garrett Village People Bec Gees Queen
HOTTES T Dan Hartman OTTEST HOTTEST Race/Fat
Barry Manflow S-1 HOTTEST Ambrosta 5-1 Nick Gilder HOTTEST
Forelgner 7-2 D S urme Or. Hook 13-6 tnile 141 Barbra & Nedl 11
Barbra b Net) 9-3 Asbrosfa §-3 Firefalt 19-11 8111y Joel Gino Vannelly 12-9
Arbrosfa 11-4 Barbra & Nef) 14-4 Andy Gibd 23-16 Woman 4.2 Andy GIbb 18-12

Oonna Summer 20-10

KKRC/Sioux Falls, SD
Gene Shaw

Bee Gees
¥illage People

Toto

Rlicia Bridges
HOTTEST

Forefgner 4-1
Asprosia S-3
Rolling Stones 10-6

Dorna Summer 20-10

CXLS/Rapid City, SD
dick Kjar

F
Pad

| Bee Gees
P HoTTEST
Mick Gl

N
Clout 4-2
forelg
3100 Vanne)1 11-9
[} ewd

YROK/Rockiord, IL
obn Arthar

ndy Givb

M1ly Joel

OTTEST

\nne Murray 3-
wbrosis 12

Hno Yannelli 24-13

W Stewart 25-15
fartra & Ney 316

INAM/Neensh, W1
teve Otis

feart

71SMMadison, WI
mathan Little

THra § Ne 24
rry Manilow 30-2

GBF/Evansville, IN

ddy Scott

nda Ronstadt

4c Carmen

b Seger

TTEST

e Sumrer 1-1

refgner 4.3
Hook 10-6

“bra & Nel) 17-8

fcago 16-11

TT/Davenport, IA
ke Kenneally

Ice Cooper
&

11age People
t Gees

a Rons tadt
TEST

ma Sumer 2-1
eigner 13-6
Hook 10-8
Stewart 22
cago 19-13

ON/4. Cloud, MN
o Kay

- Seger
Gees

" Campbell
3¢ Band

0 Vannellf 11.7
ty Joel

Life 20-9

fo

IEST
{ srallel One

1Los Angeles, CA
|0 Sebabtian

da Ronstadt
TesY

&k GiVger

Chila

rosia

Sra & Neil 13-7
Hng Stones 15-10
2 28-19

Gino VannelM 15-11
Al Stewart 20-16

B8100/San Diego, CA
C.C. McCartney

Gefl
fck Gilder
Forelgner
Blue (ap)
LeRoux (dp.

to
A) Stewart 29.20

KTLK/Denver, CO
Paula Matthews
fogel rg/
wefsberg
Bee Gees
Erte Clapto
Leif Garrett
Linda Ronstadt
Moody Blues
Payl Stanley
Hot Chocolate

Anne Murray 1-1
Bardra 8 Nef) 20-7
Or. Hook 18-13
Paul Davis 32-23
Chicago 33-25

KIMN/Denver, CO
Ed Greene

Billy Joel
Elton John
Linda Ronstadt
Alice Cooper
Heart

Toto

Anne Wyrray 1-1

KJR/Seattle, WA
Tracy Mitchell

Oonna Summer 3.1

Barbra & Net) 10

r. Mook

KRTH/Los Angeles, CA
Bob Hamilton

Bardra & Nedl 10-6
V1T agx }g
WCA 22-1

KFRC/San Francisco, CA
GarlandSholin

Chicago (RA
Ch

o
Paul Davis

Bee Gees

EWEF

Pointer Sisters

Sylvester 12-6
Barbra & Nef) 14.7
Ambrosfa 15-10

Parallel Two
—_—

KLUC/Las Vegas, NV
Dave Anthony

AR

81y Joel

Ross/Jackson

Patlo Crufse
wor1ds

Ace Frenley

Hall & Oates

A1 Stewart

HOTTEST

Journey 2-

Pablo Cruise 4-2

Chicago 9-5

Donna Summer 18-12

Barbrs & Ne#) 0-19

KOPA/Phoenix, AZ
Steve Rivers

Bee Gees
Melissa Manchester
HOTTEST

Foreigner 2-1
AMbrosfa 6-3
Barry Mantlow 10-7
Barbra & Nell 26-9
8111y Joel

Life 2¢-58

KRKE/Albuquerque, NM
Chris Carey

Bee Gees
fric Carmen
Bob Seqer
HOTTEST
Oonna Summer 1-1
Gino vannellt 6-4
Or, Hook 10-$
Barbra & Netl 19-1
841y Joe}

Lite 28-20

Barbra & Mell 27-21

KING/Sesttle, WA
Tom McKay

Justin Hayward
EWBF

Bee Gees

HOTTEST

Foreigner t-1

Or. Hook 11-4

Gino Vannellf 20-9
Toto 19-12

Barbra & Netl 25-15

KJRB/Spokane, WA
Tom Hutyler

Tota

Fogelberg/
weisberg
Gees

Bob Seger

Ace Frenley (dp)

EWAF (d;

dp
HOTTEST
Oonna Summer 3-1
Barbrs § Neil 11-3
¥illage People

YMCA 17-9

Chicago 21-15
Linda Ronstadt 30-24

Y34/Freenc, CA
Dan Spears

Bee Gees
Lindisfarne
811y Joel
Hot Chocolate

Oonna Summer 1-1
Forefgner 8.5
Barbra & Kefl 17-7
Barry Manilow 13-9
¥illage People
YMCA 25-17

Oonns Summer 11-6
3arbra & Neil 19-8
Aticia Bridges 20-16

KRUX/Phoenix, AZ
Bobby Rivers

Bee Gees
Paul_Davis

Ambrosis 1-1

Barry Mantlow 15-11
Styx 19-14

Barbra & Netl 20-1%
Foxy 28-22

KERN/Bakerstiold, CA
Pete Shannon

Bee Gees
Bi1ly Joel
Andy Gibd
Fogelderg/
weisberg
HOTTEST
Mck Gilder
Chilg 1-1
Oonna Summer 6-3
Capt. & Tennille 9-6
Ambrosis 14-10
Barbra & Neil 23-17

KIIS-FM/Los Angeles, CA

Staab/Cohen
Gino Vannell§
Dr. Hook

Dan Hartman

Eric Cormen

Funkadelic

Bee Gee:

Chic

Livingston Taylor

Mus i que

HOTTEST

Nick Gilder
Child 141

Barbra & Hef) 13-2

Toto 18-5

KQEO/Albuquarque, NM Arbros{a §

Jon Michaels

Yy
Bee Gees
Santana

eter Tosh
HOTTEST
Forefgner 4-1
ry Manilow |(
nna Summer 12
Hook

¥illage People
4

KGW/Portland, OR
Terry Danner

Bee Gees

Carpenter

HOTTEST

Barbra & Neil 1.
n

KCPX/Salt Lake City, UT

Gary Waldron

Linda Ronstadt
Bee Gees

Chic
HOTTEST
Ambrosfa 3-1
Oonna Sumer 7-3
Billy Joel
Life 14-7
arbra 8 Nefl 22-15
Styx 26-20

KRSP/Salt Lake City, UT

Alan Hague

Bee Gees
Jueén

Race
Alice Cooper
HOTTEST
Ambrosfa 1-)
Gino Vannel1d 11-4
Andy Gibb 22415
Barbra § Nefl 25-17
B111y Joel

Life 26-20

KV1-FM/Seattle, WA
Frank Colbourn

Hot Chocolate

Ernfe/Robin. Gibd
Sesame St. fever

Justin Hayward

Chic

Eddie Drennon

lan Matthews

HOTTEST

Oonna Summer 2-1

Barbra & Nef) 16-7

¥illage People
YMCA 13-8

Paul Davis 14-9

Toto 25-17

KENUAnchorage, AK
Sean Lynch

l1an Matthews
Firefall
Eric Carmen
b Seger
Bee Gees
ENRF
HOTTEST
Exile 1.t
Billy Joel
woman 4-2
Ambrosfs 6-4
Crystal Gayle 16-12
oto 27-13

KEZY/Anaheim, CA
Larry Reuman

Boston

Bee Gees

The Cars

Stephen Bishop

HOTTEST

Styx 5-1

foreigner 9-3

Heart 10-5

Al Stewart 12-8

Ro)11ng Stones
Shattered 16-9

KCBQ/3an Diego, CA
Nina Gomer

8111y Joel

Pablo Cruise

Bee Gees

Ace Frenley
HOTTEST

Forelgner 1.1
Rol19ng Stones $.3
Barry Manflow 1310
Chicago 15-11
Barbra & Mefl 22.13

Perallel Three

KFXD/Boise, ID
Charlie Fox

t t

8411y Joel

fore er 1.2

490

KYNOfFreano, CA
Kris Van Kamp

Bee Gees

Toto

Melissa Manchester
Rick James

EwWbF

Joe Cocker

Greg Kinn

HOTTEST

Fozy 2-1

Kenny Loggins 14-9
Andy Gibb 20-13
Crysta) Gayle 21-16
Barbra 8 Nefl 25-18

KDZA/Pusblo, CO
Rip Avina

Bee Gees

Linda Ronstadt

Alice Cooper

¥illage People

HOTTEST

Andbrosis 2-1
Hook 13-7

Foxy 16-8

Chicago 23-13

Al Stewart 25-1§

KQDI/Great Falls, MT
Dave Master

Bee Gees
Linda Ronstsdt

forefgner 4.2
Barry Manflow 11.7
Donna Summer 16-9
Barbra & Nefl 28-16

KENO/Las Vegas, NV
Steve Summens

Bee Gees

Hall § Dates
€ric Carmen
HOTTEST
Forefgner -1
Pablo Crutse 8.2
Journey 13-

Or. Hook 20-13
Andy Gibb 28-19

KSLY/San Luis Obispo, CA

Joha Tobin
¥illage People
Billy Joel
Alice Cooper
EVsF
Steely Dan
Nestern
[~ 1h1%
Snefl
HOTTEST
Al Stewart 1 ‘
Eric Clapton 1.5
J, Colin YoGng 13.6
Linda Ronstadt
Baby 17-8
Elton John )8-11

Eric Carmen 19-14
Sylvester 25-17

XDON/Salinas, CA
A Roberts

Rita Coolfidge
Chic

Linda Ronstadt
Ace Frehley

Bee Gees

Hot Chocolate
HOTTEST

Gino Yannellf 6-1
Oonna Summer 9-2
Ambrosfs 12-3
The Who 16-7
Foxy 18-8

KYSN/Colorado Spring
Tom Brewer

HOTTEST

Ambrosfa 2-1
Donna Sunmer 3-2
Gino Vannelld 9-4
Heart 10-S

Pablo Crufse 11-8

When

“THE GAMBLER"

plays. everyone wins.

Playing on:
WFIL #18
WCAO #30
WAKY #31
and a host

of others

in all formats
of radio.

UNITED AATISTS RECORDS

“The Gambler.” The newest hit from Kenny Rogers
forthcoming album (Shipping Gold!) of the same

name.

¢4 s

Produced.by’L

A sure bet on the new United Artists Records.
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ALICIA BRIDGES
1 Love The Nightitfe... (Polydor] e ———
LP- Alicla Bridgas
" prey rs PAULDAVIS FAREFALL
Northeast Northeast Northeast SwvofUIolBangl Stmnga WHYIA thantic)
Parallel I: Salected stations In major markets that are format domé WABC 2443 | 105 4-3 :vv'z&o 'fc'aos LP- Binger Of Songe Teller Of Tales LP-Elan
nant® and/or exerta significant national Influence. pax 20N T ez " 3
174 o South P1 P3 P1 P2 P3
wiri74s it
2. ' Noriheast Northeast Northeast Northeast South Northeast
Porallel II: Selocted stations I gy 2e | '21‘ WHHY 24
oo r.' d/c ad s ols ;;Isoconduy markets that are format &mf,m‘ "\'Nb‘ibr B0 ?WVN,',’ 23-21 w'b‘é';’;fo 13 ’z“:’s’zo wél "7-"7' yux 4-29 "W‘ x‘uuu WIng 2449
ominant® and/or exe n 4 [ 4 WLOF 6.8 |4 wp -4 N 1L a WALBR 2
e - rf;r significant local or reglonal influence. This \CV':((';.V‘V:' 28 wh# ‘t., ‘di.‘.i‘: -,1% WCAO 140 H«‘(;.“" WYRG 2633 m«'»‘«m‘ztbn wx yr.‘mzannm w {,t‘)r 2649
(g1 e d r . . s -
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. . 031840 ol 2- - WYND 24-
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