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Fourth -Quarter Heat 
It's Ricky Martin mania all over again! She Bangs" 

explodes at CHR/Pop 

with 151 adds. 

Martin's forthcoming 

Columbia release hits 

stores in November 

and is expected 

to be one of the 

season's hottest 

sellers. More at 

www.ridrymartin.com. 

SEPTEMBER 29, 2000 

Annual CMA Issue' 
With the Country Music Aw ow set to air next 

week, R&R's Nashville efh id d the archives of the 

Grand pry to give a behind- the -scenes look at 

this g m r ion. It all begins on Page 55. 

I look around and all I see 

Is your happiness embracing me 

. Oh Lord I'd be lost 

But for the grace of God 

keith 
urban 
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But For The 
Grace Of God 
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"Your Everything" 

Impact Date: 

October 9 
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I N S I D E 

n . market n sales management g 

To commemorate this week's CMA 

activities and R &R's salute to the Grand 

Ole Opry's 75th birthday, Sales & 

Marketing Editor Pam Baker interviews 

perhaps the hardest -working personality 
in Country radio: Geny House. Can you 

believe this WSI)VNashville vet was a 

former salesman (although not a very 

good one)? We've also got a great Sales 

Tip of the Week from KKBO- FM/Houston's 

Judy Lakin. and a former radio news 

reporter is in this week's GM Spotlight. 

Pages 12 -19 

WHO'S THE VILLAIN? 
Is the RIAA or the Digital Millennium 
Copyright Act the bigger foe to 

webcasters? One reader checks in with 
his opinions, and he doesn't care for 
either! This week's Internet News & Views 

section also contains an analysis of the 

latest Arbitron Webcast ratings. 
Pages 20-26 

IN THE NEWS 

RCS to add new technologies to 

R &R's MusicMeeting service 

Jeff Hillery appointed 
PD for KLIF/Dallas 

Darren Davis now Infinity/Houston 
Group PD 

"Cadillac" Jack McCartney adds 

WJMNBoston Station Mgr. duties 

Stephanie McNamara becomes 
GM for WADO & WCAA/New York 

WNNY/New York debuts Spanish 
all -News format 

Page 3 
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online Listening On The Rise 
'Net studies otter compelling reasons to stream 

SAN FRANCISCO - Archon 
was busy at last week's NAB 
Radio Show: It unveiled two new 
studies at the Moscone Center. 
and both of them highlighted 
emerging technologies' effects 
on radio. 

The **Internet V" study, au- 
.ducted with Edison Media Re- 
search, found that online listen- 
ing has tripled from 6'. of 

. Americans (14 million people) in 

1998 to 20% 145 million) in 
20(x6. As expected, the biggest 
growth in online audio usage is 

among teens and 18 -24s: "The 
12- to -24- year -olds are most 
compelled to go to other media 
to scratch their itch for things 
like rap or hip -hop or some of 
this hard stuff most people over 
25 hate." Edison President Larry 
Rosin told Bloomberg. 

AMITIIMßee Pap 1B 

NAB Radio Show Attendance Is A San Francisco Treat 
Some 7,200 witness stirring sessions inside, organized protests outside 

By )User Vuoti 
RAR x' SHINrIIVN BIIIIAI' 11111.1 

miler@ rnmrn,,,,n 

SAN FRANCISCO - Perhaps it should have 

been no surprise that. here in the incoes of po- 

litical activism. the radio industry would be 

greeted with protests over LPFM. Howard 
Stem's treatment of women and everything in 

between. 
But for NAB brass, the biggest worry wasn't 

protests. but rather how they were going to draw 
more beating beams into the Moscone Center 
after last year's much -criticized Labor Day 
weekend show in steamy Orlando. 

Indeed. the NAB's press department wasted 

no time in posting this year's numbers. On the 

first day of the show they papered the news me- 

dia center with the figures: 7.200 attendees 
compared to last years 5.800 and 1998's 6.200. 

The show opened Wednesday (9/20) with 
mire than 35 sign -bearing protesters circled in 
front of the Mascone.Center to protest Dr. Laura 
Schlessinger s new TV show and Howard Start's 
syndicated radio program. National al Organiation 

WWIPolle II 
Clockwise from upper ls2JMSmubssnaccepts the 
National Radio Award: NAB proloaer Ism Kemper 
)brk is hauled out of the Moscon Comenfion Cen- 
ter: Dick Porten sports a bandage idler being smack 
bye wayward miaopbone retie Marconi Awards oer- 

e pony: Lowry Mays describes his company's M- 
aon: refiedGeneralCaii Powelrirrplores broadcast- 
ere to aid children. 

Bartels Becomes 
Sr. VP At Arista 
By SICVM Wrx.Ravlì W MUSIC FINlmhl 
awmn:em e dine.rum 

Arista Records has named 
Steve Bailete Sr. VP. Based in 

New York. he 

will oversee 
the label's pro- 
motion and 
special -mar- 
kets depart- 
ments. He re- 
ports to Exec. 
VP Jerry Blair 
on promotion 
matters and 
Exec. VP/GM 
Larry Memel 

oit special- markets business 
Arisa Pres.ide:nt/CEO Antonio 

"L.A." Reid said. "Steve is a 

seasoned music executive whose 

*410 

Bartels 
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LPFM Sparks Heated Debate At NAB 

Demonstrators denounce' corporate control' 

SAN FRANCISCO vocales' call for di- - Low -power FM versity in program - 
service fueled high - ming and ownership 

powered discussions - a concern that is 

last week as industry not exclusive to 
leaders and regulators them. but also shared 

met at the Moscone by many in the bake,- 

Center to look into try - was widely 
the future of radio. discussed in session 

While NAB Radio after session. 

Show planters seised- FCC Chairman 
ukd a plethora of ses- Bill Kennard the fa- 

siau with experts on ther of LPFM and its 

LPFM. advocates of the ser- biggest supporter among fed- 

vice gave the program a whole eral officials, did not attend 

new flavor with daily protests the show. It was the first 
at the convention center's NAB convention he has 

doorway. One protester even missed since joining the FCC 

managed to interrupt NAB in November 1997. Fritts told 

President/CEO Eddie Fritts R &R the chairman was in- 
Friday- morning introduction vited but had a scheduling 
of Commissioner Harold 
Furchtgort -Roth. And the ad- Soo Pap IS 

Radio One Plunges 
After Q3 Warning 
Ho Ros R1Rra.1t 
RAR IJNIIK1N11111:1 
nowt. rnminv.u.m 

Citing a slowdown in ad rev- 
enues, Radio One CEO Alfred 
Liggins warned that his company 
will not meet third -quarter rev- 
enue expectations. 

That piece of news was just 
enough for many investors to 
abandon the souk and send its 
value plunging by more than half 
in just a few days. Radio One 
closed at 57.75 on R &R's Tues- 
day (9/26) deadline, exactly 10 

points lower than it was on the 

day that Liggins made his revela- 
tion. The stock is worth just a 

quarter of its historic high. 
$32.167 on Jan. 10 of this year. 

The company went public in 
May 1999 at a split -adjusted 1PO 

price of S8. 

NANO OREßee PNN te 

Register now for R &R's Talk Radio Seminar 2000: www.rronline.com 
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BLACK & BLUE 
In stores \over -ber g st 

Going For Adds October 2 

Exclusive Management by The Firm. Los Angeles. CA 
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What do you call a 
General Manager who 

schedules perceptual research 
at least once a year? 

Now 

Smart. Doing at least an annual 
check -up allows them to see clearly what 
has taken place in their market and to 
fine -tune their product to avoid problems 
before they start affecting the ratings. 
Often, they can do one perceptual for 

their entire cluster, and that makes an 
annual study pretty affordable. 

is the time to schedule your annual check up. Call us at 

(719) 540- 0100...from 8:00 am to 5:00 pm mountain time, Monday 

through Friday. It's the smart thing to do. 

Moyes Research Associates 

America's Leading Independent 
Research Firm 
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R&R ISSUE NUMBER 1370 i 
Hillery Set To Join 
KLIF/Dallas As PD 

WWDB-FM/Philadelphia Direc- 
tor/Programming Jeff Hillery is ex- 
iling the Beasley Talker to join 

Susquehanna's 
KLW-AM/D.l- 

as PD on Oct. 
9. Hillery will fill 
the chair recently 
vacated by Steve 
Konrad. who 
is now PD at 
WTVN -AM/Co- 
lumbus. OH. 
Hillery will 

work with Sus - 
quehanna/Dallas 

Director /AM Programming Bruce 
Gilbert. who commented. "Jeff is a 

great radio person with incredible 
talent in programming. marketing 
and promotions. He's well -re- 
spected by his employers as well as 

by those who have worked for 
him." 

Prior to joining WWDB just ova 
a year ago. Hillery was PD at 
KHOW -AM/Denver. His resume 
also includes a stint as OM for 
Amaturo s Santa Rosa. CA cluster. 
which includes News/Talker 
KSRO -AM. This latest move marks 
a return to Dallas for Hillery. who 
spent several years during the late 

'80s and early '90s as Asst. PD/ 
News Director for the market's 
KMGC and as Director/News & 

1111111W/Spa Pap 52 

Hillery 

Infinity/Houston 
Elevates Davis To 

Group PD 
KIkK- FM/Houston PD Derma 

)axis has been elevated to the 
newly created 
position of Infin- 
ity /Houston 
Group PD. His 
new post gives 
him oversight re- 
sponsibilities for 
Country sister 
KILT -FM. 
Sports KILT - 
AM and Busi- 
ness KIKK -AM 

Dare Davis will con- 
tinue to program KIKK -FM. al- 
though he expects to hire a PD for 
the station sometime next year. 
Prior to being named KIKK's PD 
11 months ago. Davis was PD of 
AC WASH & WGAY/Washington. 

"I'm excited to have a hand in 
multiple formats." Davis told 
R &R. "Diverse challenges are 
really what make radio fun for me. 

And, it's great to be joining IPDI 
Debbie Brazier's strong KILT -FM 
team to help continue and grow 
KILT's dominance as a market 
leader." 

NAB Mous Most Influential Woven 

The National Association of Broadcasters hued a luncheon for the 
Most Influential Women last week during the NAB Radio Show in San 
Francisco Pictured (back row l -r) are Breakthrough Marketing's Julie 
Lomax Braun. Infinity Broadcasting/Seattle's Lisa Decker, WLTW 8 
WTJMMew )brk's Rona Landy. Broadcast Programming's Edie Hilliard. 
Westwood One's Denise Oliver. Susquehanna's Nancy Vaeth- OuBron. 
Nassau Broadcasting's Michelle Stevens. Guess Communications' 
Mary Guess. Clear Channel Radio's Bev Tilden, Emmis/L.A.'s Val Maki 
and the fRABS Mary Bennett. On the front row (l-r) are Soundsbig.com's 
Corinne Baldassano. Nassau Radio Networks Joan Gerberding. R&R 
Publisher /CEO Erica Farber and So. California Broadcasters Assn.'s 
Mary Beth Garber. 

R. 

RCS To Provide Technology 
For R &R MusicMeeting Service 

R &R and RCS have teamed up 
to provide new key features for 
R &R's MusicMeeting, the service 
that provides a one -stop place on 
the Internet where radio program- 
mers and music directors can pre- 

view and evaluate new music. 
RCS will team with R &R and 

Liquid Audio to provide the tech- 
nology that will allow radio profes- 
sionals to download and add songs 

to the RCS Selector database with 
the press of a button. 

An RCS Selector Song Card can 
be downloaded and loaded into the 

users Selector database through 
Music Meeting. saving the time 
and effort involved in manually 
keying data into Selector. The Song 
Card can contain a variety of infor- 
mation over and above the artist. 
title and label. including publishing 

company. length of song. length of 
intro and length of fade data. 

"This is a great strategic relation- 
ship for R&R and our newest prod- 
uct. MusicMeeting." remarked 
R &R Publisher/CEO Erica Farber. 

With RCS' Selector music -sehn 

uling system being a universally 
accepted product within the radio 
programming community. the RCS 
technology will enable music 
decisionmakers to streamline the 
process of entering new music into 
their Selector scheduling systems 
by a process of digitally download- 
ing the song information. all with 
a click and drag through the inter- 
face that will he available on 
MusicMeeting. This is a great ex- 
ample of taking advantage of tech- 
nology to help provide a timesaving 

MUSICMEETINS/Saa Page 52 
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McCartney Now WJMN/Boston Station Mgr. 
WJMN (Jam'n 94.51/ 1081 and WJMN 30 min - 

Jack McCartney has 
Boston PD "Cadillac" utes apart. I feel passion - 

tatty that the issue of lead - 

added Station Manager du- ership is one that might get 

ties at the Clear Channel lost in all of this consolida- 

CHR /Rhythmic outlet. tion. Cadillac was the obvi- 
McCartneyhasbeenPDof ous solution to having 
WJMN since 1994. s311600e in that ink 24/7 at 

Clear Channel /Boston WJMN. I could not he hap - 

Exec. VP Jake Karger told pier to have him as my 

R &R. "As he has already partner at Jam'n. The staff 

demonstrated. Cadillac is a is thnlled, I am thrilled and 

terrific PD. a great person 
McCartney this is a home run all the 

and a very talented manager. He way around." 
loves the process of developing McCartney told R &R "I'm very 
people and helping people solve 
their problems. With WXKS [Kiss M/CANflEYRss Pap 52 
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McNamara To Manage Hispanic/New York 
Stephanie McNamara. a long- 

time radio sales executive in New 

York, has been named GM of His- 
panic Broadcasting's Spanish 
News/Talk WADO and Tropical 
WCAA (Latinomix). She suc- 
ceeds Felix Perez. who left the 
combo more than a month ago. 

McNamara is presently GSM of 
Clear Channel's Classic Rock 
WAXQ/N.Y. and will join WADO 
& WCAA on Monday 1142). Be- 
fore joining WAXQ in July 1996. 
she served as GSM of Talk WABC/ 
N.Y. for an eight -year span. 

When asked how her experience 
in the English -language sector will 

apply to her new position. her first 
in Spanish -language radio, Mc- 
Namara told R &R "From what I 

can tell you. ifs exactly the same 

concept and business as English - 
language radio. and it's the same 

ratings game. It's just Spanish -lan- 
guage. And we have The Mets and 
Yankees. so it's the same sort of buy 
that we had at WABC. I'm looking 
forward to getting over there." 

Three weeks ago WADO received 
an upgrade to 50kw, which His- 
panic is touting in a new marketing 
campaign targeting places where 

MeNAMARAISN Pag12 

WNNY/N.Y. Debuts With Spanish News 
For decades New Yorkers have 

been able to get "more than just the 

headlines" from all -News WCBS- 
AM and have heard the tag line 
"You give us 22 minutes, we'll give 
you the world" from Infinity sister 
WINS. Now Spanish -language ra- 

dio listeners in the tristate area will 
be able to hear 'lithe/us 24 hours a 

day thanks to Mega Communica- 
tions newest radio station. WNNY 
( Noticias 1380)/New York. Mega 

President/CEO Alfredo Alonso and 
WNNY VP/GM Luis Alvarez are 

overseeing the launch. while 
Alejandro Guerrero has been 
named WNNY's News Director. 

WNNY. formerly WKDM. made 
its on -air debut on Wednesday 19/ 

27) at noon. Its format will mirror 
WCBS and WINS by offering 
news, weather. traffic and sports on 

NNNYISs Pap 28 
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6 RsR September 29, 2000 Radio Business 

FCC Adopts New LPFM 
Protection For Broadcasters 

Order details complaint procedures, clarifies ownership rules 
li N a, i s i kRi IM. 
K.k If N ssI11V(T(lN BUREAU 

aLU rrtrnline.errrl 

The FCC has affirmed its order creating a new low -power FM 
radio service, but, in response to concerns over degradation to 
existing FM service, it has created a procedure to address and 
resolve LPFM interference complaints from listeners of full -power 
radio stations. The commission also provided protection for sta- 
tions airing radio reading services. 

In a Sept. 22 Memorandum ()pin- 
ion and Order on Reconsideration. the 
commission reiterated that the new 
100-watt and 10-watt classes of FM 
radio service will provide new voices 
in the community while at the same 
time preserving the "integrity and 
technical excellence" of existing FM 
service and protecting future digital 
radio service. 

The commission reaffirmed its 
finding that the risk of interference 
from LPFM stations is minuscule 
and that it will not, in general. re- 
quire LPFM stations to provide 
third -adjacent channel protection to 
full -power FMs. 

Protection For 
Reading Service 

In addition to the NAB. whose ob- 
jections to LPFM have been widely' 
noted. the Radio Reading Service for 
the visually impaired has expressed 
concerns about possible interference. 
In response. the FCC adopted an ex- 
ception that will protect reading ser- 
vices that are transmitted via FM -sta- 
tion subcarricr facilities. While the 
FCC is studying the performance of 
the special equipment listeners use to 
receive the subcanrier signals. it will 
require new LPFM stations to meet 
third- adjacent channel spacing stan- 
dards with respect to full -power sta- 
tions operating reading services as of 
Sept. 22. 

Complaint Procedures 
The commission also adopted pro- 

cedures for those who wish to com- 
plain about LPFM interference. The 
procedures will go into effect if a full - 
power FM station receives com- 
plaints of interference from I'F of its 
listeners in the area in which it is most 
likely to experience interference. 

The first step of the process in- 
volves cooperation between LPFM 
and full -power FM licensees to iden- 
tify and resolve bona fide interference 
complaints. FCC field agents with 
monitoring equipment will assist in 
identifying the source of the interfer- 
ence and possible solutions. If the 
stations are unable to resolve the 
problem, the commission will begin 
an expedited procedure to settle the 
complaints within 90 days. 

Single- Station Rule Modified 
The commission also modified its 

single -station ownership rule for 
LPFMs to allow government. public 
safety and transportation organizations 
that disseminate traffic, safety and other 
information to apply for multiple 
LPFM licenses when there are no con- 
flicting application. The commission 
will also accept applications for stu- 
dent-run LPFMs from universities that 
have full -power FM, that are not stu- 
dent -run and will allow separate col - 
kEx campuses within a university sys- 
tem and separate high stools under a 

single school board to apply individu- 
ally for LPFM licenses. 

The FCC also clarified that Instruc- 
tional Television Fixed Service. or 
IT FS, stations run by universities and 
colleges to transmit only educational 
programming offered for credit are net 
considered "broadcast services" under 
current ownership rules and that In- 
dian tribes meeting the eligibility cri- 
teria for noncommercial educational 
stations may apply for LPFM licenses. 

In the Order the FCC rejected ar- 
guments by petitioners proposing 
more stringent channel separation 
requirements and declined to modify 
the permissible power levels for the 
service or to change the service's 
noncommercial nature. 

The commission said it will use a 

point system to choose among mutu- 
ally exclusive applications and clari- 
fled that credit for programming that 
is locally originated can include 
broadcasting of an event more than 
Io miles from the station (such as a 

high school football game t as long 
as the production facilities of the sta- 
tion are located within the required 
10 -mile radius of its antenna. 

Character Still Counts 
The commission will not have pub- 

lic file and ownership reporting re- 
quirements for LPFM licensees hut 
will apply its character qualifications 
policy. The Order affirmed that any 
full -power licensee that violates an 
FCC direction to cease operations 
'.should not be eligible to apply for 
an LPFM license" 

Information on LPFM rules and 
the LPFM application process is 
available on the FCC's LPFM website 
at www.f(c.gon/lpfm. 

AFTRAl1..A. Prepares To Strike Westwood One 
AFTRARAetro -DC negotiations set for Oct. 45 

BY Jul R11 Yt N(Af 
RAs. NASItl TlxS: HI 'RF At (H1E} 
1 orl(ekt rmnline.('orn 

AFCRA/I.os Angeles members have authorized a strike at 
Westwood One's Valencia. CA studio complex by a vote of 41 -5. 
The ballots were cast Sept. 16. 

The union is at odds with Wcstwtxd 
One over a number of labor issues, but 
AFTRA/Ins Angeles br):xlcast busi- 
ness representative Joe Biegner told 
R &R that the union's biggest com- 
plaint is that Wi-stwtxxl One has failed 
to bargain in gtxxi faith. He said the 

unit has been without a contract fox 
more than a year and that WWI has 
been willing to negotiate for only an 
average of one day per month. 

Among the benefits the union is 
seeking are salary increases. Biegner 
said that in 1993. when WWI fell (n 

EARN116S 

Emmis Fiscal Q2 ATCF Up 77% 
Eunis Conwnunkatkx»' after -tax cash flow climbed from 815.6 mil - 

lion to $27.6 million, a gain of 77%. Per share, ATCF rose from 47 
cents to 57 cents -a 21% increase. Bina flow grew 40% to 
$47.4 million, and net revenues weep 34 m16on.On a same" 
station basis. net revenue rose 14% and BCF climbed 20%. Diluted net 
icone per share merde ed from 4 cents b 30 cents, sassy beating First 
CaN aneysts' expectations of a 17-cent gain. 

hard financial times. the union agreed 
to pay cuts and a pay freeze in ex- 
change for a verbal commitment from 
the company to increase salaries 
when the economic climate im- 
proved. WWI reponed this year that 
its Q2 earnings had increased more 
than 136%. but. said Biegner. no ad- 
ditional money has been paid to 
WWI staff. Biegner said the union 
has submitted proposals to the com- 
pany. hut. he reponed. We have not 
heard anything from them. No re- 
sponse" Westwood OneNalencia 
GM Charlie Cook could not be 
reached forcomment. 

AI' rRA/Metro-DC 
Negotiations Set 

AFTRA/Metro -DC Exec. Director 
Pat O'Donnell told R &R on Mon- 
day that the union's contrail discus- 
sions were proceeding with no prob- 
lems as we speak,.' and that she ex- 
pects both sides to meet for a two- 
day session. beginning Oct. 4. 

Bloomberg BBR% Ess 
Mays Makes Forbes 400 List 

Clear Channel CEO Lowry Mays has been named to the Forbes 400, 
Forbes magazine's annual list of the richest Americans. Mays holds 

$2.3 billion in personal wealth. good for the 113th position As his Forbes 
boo points out. Mays holds a Harvard MBA andltad no intention of getting 
Into the radio business" In fact. he started out with a degree in petroleum 
engineenng. Mays now runs the nation's largest radio group, which he took 
public in 1984. Clear Channel has seen explosive growth ever since, and 
issues in CCU have risen a whopping 1,200°° in the past six years. There 
are no other radio operators on the list, and the top spot is held by Microsoft 
bunder Bill Gates. whose estimated worth is $63 billion. 

Saga Repurchases 144,000 Shams 
Sago Communications has reacquired 144,000 shares of its stock as 

part of a previously announced buyback endeavor. The company said 
the purchase reflects its management's belief that Saga stock is underval- 
ued and has been entangled in the overall devaluation of radio issues. Saga 
owns 49 radio stations and two state radio networks and is purchasing four 
Ithaca. NY properties from Eagle Broadcasting It expects to close on the 
Eagle deal in early 2001 

FCC Preparing Market Cap Rules 
FCC Mass Media Bureau Chief Roy Stewart told an NAB panel session 

last week that the commission is crafting language for a new rule aimed 
at making market definitions and market ownership caps more transpar- 
ent His remarks came after Washington. DC comrnunicahons Lawyer Harry 
Martin claimed that some FCC commissioners appeared to be holding up 
merger deals with what Martin suggested are questionable concerns over 
market ownership saturation 'There are commissioners who are concerned 
about revenue share" Stewart responded. "What the FCC and DOJ want 
to sees at least three independently owned and operated radio groups in 
each market from an advertising standpoint"Stewart later acknowledged 
that three operators is a goal that perhaps cannot be achieved in every 
market. 

FCC Seeks Comments On FM Broadcast Auction 
The FCC is asking for public comments by Oct. 9 on minimum bids and 
auction procedures tor its Feb.21. 2001 FM Construction Permit auc- 

tion. The currentTable of FM Allotments shows 351 available signals in 43 
states. Information on where the allotments are located can be found on 
the FCC website at wwwfcc.goy. 

MIX Music, AB Music Network To Merge 
Liberty Digital subsidiary DMX Musk and AEI Music Network have 
announced plans to merge. The companies intend to create an inter- 

national multimedia music company with an Internet base. Liberty will own 
the majority of the newly formed company, and AEI shareholders will hold 
the remaining stock. The deal is expected to close at the end of the year. 

1Biquity Says Service Could Bebet By 2X2 
¡Enquiry Digital's 'DAB digital radio technology will be in dashboard re- 

ceivers by 2002. iBiquity CEO Bob Strubte told an NAB panel last week. 
Last month auto parts manufacturer Visteon took an equity position in the 
digital radio developer and agreed to begin building digital receivers when 
equity's final plan meets FCC approval. However. FCC staffers Keith Larson 
and Linda Blair acknowledged that can't happen until'Biquity has delivered 
its final report on development and testing to the commission. 

iBiquity also announced developmental agreements with the Associated 
Press andAccuWeather to test their content for use by AM and FM broad- 
casters using the 'DAB technology. Additionally iBiquity has reached an 
agreement with Alpine Electronics to develop a plan to have'B'quity tech- 
nology integrated into Alpine receivers 

FCC Indecency Rules Expected Shortly 
According to FCC Enforcement Bureau Chief David Solomon at an NAB 
session last week, the FCC will be working on indecency rules very 

soon. But lawyer Barry Skidelsky pointed out that. after years of waiting . 

broadcasters are aware of what gets the commission's attention and that 
most FCC actions are complaint -driven Panelist Barry Umansky noted. 

Coatlausd a Pa, ti 

R &R Stock Index 
This weighted index consists of all publicly traded companies that derive 
more than 5 °° of gross revenues from radio advertising. 

*ISM w22.M V221 16Ii- 9/22/M 

Radio Index 332.91 294.46 260,79 -19.39F -8.7í7r 

Dow IndmgrWR 10.524.07 10.927.00 10.847.27 +11% -0.1% 

S&P MO 1.31031 1,466.81 1.448.72 +11.5% -1.2% 
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BLOOMBERG RADIO NETWORKS 

Nobody covers 
money like 
Blooni berg. 

'Fiplyee Benefits Research Institute (EBRjI 

tirR.t 
N99920410 

Mg Kong 

952 2977 6000 

Get right on the money. 
For more information call 

Bloomberg Media Distribution 
at 212 -318 -2201. 

Ionian Mover r 
u 020 7330 7500 1212 3112390 

nlwt.n sr. 144441404 

1 609 279 3000 1+1s 912 2960 

American investors 
have $1 trillion invested 
in 401(k)'s' 

4 01(k) assets have rocketed 100 
fold since 1984. Today, 200,000 

employers offer 401(k) plans. And 
401(k) investors are better informed 
and more involved in decisions about 
their money than ever.' They look 
to Bloomberg to keep them on top 
of their money. Only Bloomberg takes 
them live to the floor of the New 
York Stock Exchange. We show them 
how to invest their money, spend their 
money and preserve their wealth. 

BLOOMBERG' Market Minute 
60- second report 

On top of the markets 24x7 from 
the world's major markets - 
New York, London, and Tokyo. 
Capturing all the action with live 
reports from the New York Stock 
Exchange floor. 

BLOOMBERG' On the Money 
60- minute newsmagazine 

Plugs investors into the markets 
in a fast -moving newsmagazine 
co- anchored by Jim Kingsland and 
Tom Moore. Guides listeners about 
money milestones, from building a 

portfolio to planning for college 
to retirement strategies. 

BLOOMBERG' Urban Report 
60- second report 

Urban -focused, high -energy report that 
keeps investors plugged into the markets 
and personal investing. Includes the 

BLOOMBERG. Amalgamated Index, 
the only index that tracks African 
American companies. 

NEGOCIOS BLOOMBERG' 
60- second report 

Thé first national Spanish -language 
business report. Focuses on pocket- 
book issues that matter to Hispanics 
from business to personal finance, 
plus national and global market news. 

Bloomberg 
RADIO NETWORKS 

ste rri. - 

51130Yr500 65 212 1000 
s9609r 

6129m9646 
1411,4 

913 3201 9900 
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DEAL OF THE WEEK 2000 DEALS TO DATE TRANSACTIONS AT A GLANCE 

1.93M-FM/IMilton, FL and 
WREZ-R*PensacoIa, FL 
(Mobile, AL) 
03.9 million 

Dollars To Data $7,832,071,226 
(Last Year. $3.350.924.500) 

Dollars This Week: S65,684,000 
(Last Year. $201.688.000) 

Statists »saes This rear: 
(Last Year gai) 

Was Rades This Week: 8 

KBAP- FM/King City, CA $30,000 

KVOD- AMIDenver $3.3 million 

KADA- FM/Ada, OK $520,000 

KJOI- AMIDallas $16 million 

WRRO- FWAddison, VT $434,000 

WKBH- FMRYempsaleau, WI $2.3 million 

(Lut War. W) 

Pamal Picks Up Mobile-Pensacola Duo 
o Airireeees Peer Chasse! spinoffs from trust for $43. 1 eeiKRadio One gets AMhI Dallas 

Deal Of The Week 

WXBM- FMIMilton, FL and 
WMQ- FMIPensacola, FL 
(Mobile, AL) 
PRICE: S 43.9 million 
TERMS: Asset sale for cash 
BUYER: Pamal Broadcasting, 
headed by President John Kelly. 
Phone 518-786-6600 
SELLER:The CCU/AMFM Trust I, 

headed by President Charles 
Giddens. Phone: 941- 514 -3375 
FREQUENCY: 102.7 MHz: 94.1 
MHz 
POWER: 100kw at 1,328 feet; 
56kw at 1,329 feet 
FORMAT: Country; Soft AC 

California 

KBAP- FM/King City 
PRICE: S30.000 

TERMS: Asset sale for cash 
BUYER: Educational Media, 
headed by President K. Richard 
Jenkins. Phone: 916 -282 -1400 
SELLER: Central Coast Educa- 
tional Broadcasters, headed by 
Carl Auel. Phone: 954 -596 -2073 
FREQUENCY: 91.3 MHz 
POWER: 930 watts at 36 feet 

.FORMAT: N/A 
COMMENT: This station is still rep- 
resented as a construction permit. 

Reserve MTow! 

Bayliss Media Roast 
"Dis"honoring 

11 ® 
Citadel Communications 

Master of Ceremonies: 
Bill Stakelin, Regent Ccmmunicaticas 

Roasters: 
Jeff Dashev Interep 

Bob DiPiero . . I,rve Mcnkey Music 

Richard Ferguson ... co: Radio 

Frank Kalil .... Bald a co., Inc. 

Bob Proffitt Citadel Comm. 

Colorado 

KVOD- AMIDsrnror 
PRICE: $3.3 million 
TERMS: Asset sale for cash 
BUYER: Latino Communica- 
tions. headed by Zee Ferrufino. 
No phone listed. 
SELLER:The CCU/AMFMTrust I, 
headed by President Charles 
Giddens. Phone: 941-514-3375 
FREQUENCY: 1280 kHz 
POWER: 5kw 
FORMAT: Classical 
COMMENT: This station will flip to 
an undetermined Spanish -lan- 
guage format following the close 
of this deal. 

Oklahoma 

KADA -FM/Ada 
PRICE: S520.000 
TERMS: Asset sale for cash 
BUYER: Tres Broadcasting, 
headed by Richard Witkovskl. 
Phone: 972- 931 -6055. 
SELLER:The Chickasaw Nation, 
represented by Bill Anoatubby. 
No phone listed. 
FREQUENCY: 99.3 MHz 
POWER: 5.5kw at 300 feet 
FORMAT: Country 

KJOI- AMdDallas 
PRICE: $16 million 
TERMS: Asset sale for cash 

BUYER: Radio One, headed by 
President Alfred Liggins. Phone: 
301 -306 -1111 
SELLER: Infinity Broadcasting. 
headed by Chairman/CEO Mel 
Karmazin. Phone: 212 -975 -6500 
FREQUENCY: 1190 kHz 
POWER: 50kw day /5 kw night 
FORMAT: Oldies 

Vermont 

WRRO- FM/Addison 
PRICE: 5434.000 
TERMS: Asset sale for cash 
BUYER: Addison Broadcasting 
Company, headed by President 
Jane Cole. No phone listed 
SELLER: Dynamite Radio. No 
phone listed. 
FREQUENCY: 93.7 MHz 
POWER: 6kw at 289 feet 
FORMAT: Classic Rodc 

WKBH -FM/ 
Trempealeau 
PRICE: $2.3 million 
TERMS: Asset sale for cash 
BUYER: Mississippi Valley 
Broadcasters, headed by Presi- 
dent Howard Bill. Phone: 608- 
782 -8335 
SELLER: DN Communications 
Inc. Phone: 608- 783 -3100 
FREQUENCY: 105.5 MHz 
POWER: 2.1kw at 530 feet 
FORMAT: Alternative 

The Pierre Hotel 
New York City 

For information, call 631.624.1636 
or roast@baylissfoundation.org 

Proceeds benefit the Bayliss Radio Scholarship Fund. 

Centimes. fron pogo 6 

'The Imus show violates indecency every day. but if you are an Imus groupie. 
you don't complain' Umansky also gave a list of nine -speed traps - that 
MOM often result in FCC fines: EEO policy. the Emergency Alert System. 
telephone broadcast rules, tower painting and lighting. indecency, main stu- 
dio location and staffing rubs, public files rules. contests and lotteries and 
RF radiation and tower fencing. 

Analyst Downgrades Few Radio Firms 
Wall Street is battering all radio industry stocks. and now Deutsche 
Banc Alex. Brawn's Andrew Marcus has cut his ratings on Emmis. 

Citadel and Beasley from buy- to -market perform- and on Radio One from 
'strong buy to -buy.- Brown set these price targets for the stocks: Emmis. 
ái9ä: Citadel. $22: Beasley. $14: and Radio One, $25. 
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, . , the hippest, hottest hour on radio 

,If*-. 

EVERY 'E-! 
> HOT TRAX IS THE HIPPEST, HOTTEST 

AND FASTEST HOUR OF ENTERTAINMENT 
AVAILABLE ANYWHERE ON THE RADIO 

DIAL. THE CHR FORMAT SHOW IS JAM 

PACKED WITH THE NEWEST MUSIC FROM 

UP AND COMING SUPERSTARS AND 

FAMILIAR CHART TOPPING MEGAHITS BY 

TODAY'S POP ICONS. PLUS HOT TRAX 
IS LOADED WITH COMPELLING, FUN AND 
INTERACTIVE POP CULTURE FEATURES, 
INCLUDING THE RICHEST WEEKLY 
CONTEST IN RADIO! 

The Only Show that Gives Away 
$25,000 Cash Every Week 

LL.: C: LLL- 

Call Now Toll Free 
1 877 HIT MEGA 

fNTfRTA/NMfNT NfTIIORK 

Tel: 604 6021090 www.megastation.com Email: info@megastation.com 

NESASTATION.00M IS A MIMSCR Or ASOAP, SMI ANO RIAA ASSOCIATIONS. 

L 

www.americanradiohistory.com

www.americanradiohistory.com


io Raft September 29. 2000 Hewsbneakers 
ter Power r 

Continued from Pape 1 

conflict. LPFM has become the 
FCC's flash point with the radio in- 
dustry and sometimes with Congress. 
The commission. a legendarily slow - 
moving federal bureaucracy, has 
stunned the industry and Capitol Hill 
legislator, with its breakneck rush to 
implement the new service without 
having convinced broadcasters that 
established signals will not become 
entangled with interference. 

LPFM supporters feel equally out- 
raged. claiming that the public air- 
waves need to be more equally dis- 
tributed. So it was no surprise on Fri- 
day morning to find LPFM support- 
ers blocking the NAB show entrance. 
Four young men. bound together by 
bicycle locks around their necks. sat 
inside the Moscone Center doorway 
as another 75 protesters stood outside. 
shouting. "NAB pass the mike. We 
broadcast what people like!" They 
carried placards that called for an 
"Indic Media" and passed out fliers 
from DC -based Fairness & Accuracy 
In Reporting that said the activists 
were gathering '10 put the broadcast- 
ing industry on notice - the airwaves 
belong to the public. and we've had 
enough of corporate control.' Fair 
aIM) characterized the NAB as "The 
WTO of Broadcasting" 

One protester told R &R that NAB 
members "broadcast absolute rub- 
bish. We want some access or con- 
trol over our airwaves. They are hi- 
jacking our TV and radio airwaves" 
He also had words for Furchtgott- 
Roth, who was speaking one floor 
below at the FCC Policymakers' 
Breakfast: 'The FCC commissioner 
is going into the arms of corporate 
whores : As Fritts introduced the 
commissioner. another protester 
jumped in front of the microphone 

Radio One 
Continued from Page 1 

Liggins told awakes of the Banc 
of America Securities conference that 
although he exports his third -quarter 
revenues to grow in the double digits. 
those revenues will be "much softer 
than people expected" He said the 
fourth quarter looks better. Liggins 
added that he was comfortable with 
First Call's third -quarter cash flow 
forecast of 15 cents per share. 

LACY in the week Deutsche Banc 
Alex.Brown analyst Andrew Marcus 
cut his Radio One rating from "strong 
buy" to 'bury" with a $25 price tar- 
get. He also downgraded several other 
radio issues. 

Liggins said dot -corn spending 
accounted for less than 5% of Radio 
One's ad revenues last year. but that 
was enough to create tough compari- 
sons to spending this year. 

and began calling for free airwaves. 
Furchtgott -Roth seemed unfazed by 
the protests, telling R&R. They can 
say whatever they want. it's a free 
country." 

In a later conversation with R &R. 
Fritts acknowledged the group's right 
to protest and said he'understood their 
complaints, though he believed it was 
"a bogus claim." Fritts said he was 
relieved there was no violence and 
pleased that the group had been 
thwarted in its effort to interrupt and 
shut down the show. 

One protester, who identified him- 
self to R &R as "a high -tech worker" 
at a Nonhem California Clear Chan- 
nel station. said he and his wife and 
their church, known as The Fellow- 
ship of the Earth, filed one of the 307 
LPFM applications from California in 
June. "We'd have our license by now 
if (the NABJ hadn't funded three bills 
in Congress to block LPFM. If it 
wasn't for William Kennard. we 
wouldn't have a chance. He used to 
work for the NAB. Now, he's changed 
his ways : 

The protester's wife. who identified 
herself as Sandy Johnson. added, "We 
just want a chance to serve our com- 
munity the way it should be served:' 
She said she had been on the air and a 
Community Service Director for a 
Citadel station in Modesto until two 
year ago. "Now it's all about sales," 
she complained. 'They say people are 
the most important asset. but they re- 
ally mean people are the most expend- 
able asset" 

Fritts: LPFM Plan 
Booeóeaded' 

Fritts. in his show-opening address 
to more than 1.000 attendees, began 
by lobbing a missile into the LPFM 
camp. 

"I honestly cannot understand in- 
troducing more interference on the 
FM dial," he said. "Every engineer - 
including the FCC's own engineers - 
acknowledged that this proposal will 
create additional interference for lis- 
teners. It is wrong for the FCC to add 
interference to the airwaves" 

Fritts pleaded with broadcasters to 
lobby their senators to suppor Rod 
Grants' legislation that permits LPFM 

while demanding protection from in- 
terference. 'lime is short," Fritts 
said. 'Congress will not be in ses- 
sion long. It's time to e-mail, fax. call - or send a carrier pigeon -to get 
your senator to support this bill." 

Rod Grams' Senate bill, which 
permits the FCC to issue LPFM li- 
censes while protecting third -adja- 
cent channels. continues to gain sup- 
port. picking up four more backers 
last week, pushing the total to 15 co- 
sponsors. The latest to sign on are 
Arlen Spector. Kent Conrad, Lincoln 
Chafee and Richard Bryan. 

While Fritts endorsed the merger 
between Lucent Digital Radio and 
USADR that has produced iBiquity 
Digital, he took a shot at satellite ra- 
dio by comparing it to cable radio and 
its monthly fees. He also fired on 
record companies for demanding that 
stations that stream their signals "pay 
the artists for the privilege of promot- 
ing their product. It's wrong, unfair 
and nix what Congress intended." 

LPFM Not A 'Fat Cat' Issue 
LPFM advocates have attempted 

to portray those against LPFM as "fat 
cats" trying to control the airwaves. 
But during a Saturday morning con- 
gressional Q &A session. Oregon 
Democrat Sen. Ron Wyden argued 
that the FCC's LPFM plan and the 
possible interference it may cause to 
existing frequencies are genuine con- 
cerns. He said he was particularly im- 
pressed that NPR has embraced 
LPFM for offering diversity but has 
had the same questions about inter- 
ference as the NAB. Wyden said it 
would be a mistake for the FCC not 
to spend more time considering the 
issue. 

Wyden also said he wants politi- 
cal campaign reform to include a 
"stand by your ad" requirement that 
forces political candidates who wish 
to receive subsidized airtime to ap- 
pear in their ads that criticize oppo- 
nents. Wyden said such a policy 
would address the financial struggle 
for campaigns while also addressing 
negative campaigning and increasing 
candidate accountability. 

While the Senate this week began 
considering laws to monitor content 

Bartels 
Continued from Page 1 

talents were proven with the growth 
and expansion of Arista's special - 
markets area, especially the success- 
ful launch of the Arista Masters his- 
toric reissue series and the best -sell- 
ing Ultimate Pam' series. As he re- 
turns to the world of promotion. we 
have every confidence in his ability 
to bring that same sense of imagina- 
tion and creativity to this challeng- 
ing role." 

Bartels noted, "I look forward to 
being an integral part of the future of 

THE BATrtj 
OF MIDDAY 

Winning For 
NEWS.TALK- SPORTS Formats 

www.TalkofTheTrade.com 

Arista with this wonderful new op- 
portunity L.A. Reid. Jerry and Larry 
have presented me. It is exciting to 
be involved again with my first love, 
promotion, and to continue to create 
new business initiatives with Arista 
in special markets. I enthusiastically 
embrace this chance to help fulfill 
the creative vision of L.A. and the 
artists and music of Arista." 

Bartels was previously Sr. VP/Spe- 
cial Markets, a post he held since 
1998. He joinedArista in 1993 as VP/ 
Special Markets. Prior to joining the 
company, he was Sr. National Direc- 
tor/Promotion at A&M Records. 

Aaron Zelthoffer, Jesse Nason, Brent Miller and Ian Kemperlbrk stage 
a Moscone Center sit -in, locked together at their necks with bike locks 
in protest of media conglomerates. 

on the airwaves, the Internet and in 
entertainment Wyden. who is on the 
Senate Commerce Committee, said. 

"There is no law on the planet that can 
substitute for being a good parent." - Jeffrey Yorke 

bbltren 
Continued from Page 1 

The top five most -popular online 
listening choices are Alternative, 
Rock. CHR, Urban and Newsrfalk. 
Also among the fastest- growing 
groups joining the online commu- 
nity are African Americans and His- 
panics - both group's numbers 
have doubled since I998's study. In 
addition, Internet -only stations are 
challenging terrestrial stations that 
stream their signals for listeners: 
20% of Americans have tuned to 

, streamed terrestrial stations, and 
13% have tuned to Internet -only sta- 
tions. 

Should your station stream its 
audio? Some 64% of respondents 
said yes. citing "being able to listen 
online" as their most -desired option 
when visiting radio station websites. 
Among the most interesting findings 
was that online streaming makes 
your station's website more "sticky," 
keeping listeners on your site longer 
than on the sites of stations that don't 
offer streaming. Two-thirds of re- 
spondents reponed they were "very/ 
somewhat" comfortable with hear- 
ing and seeing ads while site -surf- 
ing. calling them a "fair price to 
pay" to access other free online con- 
tent. 

Broadband Is Chang 
Media Habits 

On average. Americans spend 
28% of their day with radio, 33% 
with TV and 11% with the Internet. 
But according to the study unveiled 
by Arbitron and Coleman Research 
last week, time spent with the 
Internet surges to 21% for people 
with broadband access, with radio 
dropping to 21% and TV to 24 %. 
In fact, people with broadband ac- 

cess spend 22% more time with me- 
dia than those without broadband and 
spend 134 minutes per day online - 
61% more than people in dial -up 
households. 

Other findings: 399E of those in 
broadband homes have tried stream- 
ing audio. compared to 20% of the 
U.S. population: 16% of broadband 
users report listening to streaming 
audio in the past week, compared to 
4% on average, and people in broad- 
band households are almost twice as 
likely to sample Internet -only audio 
channels (31%) than those in dial - 
up homes 118 % . 

According to Nielsen NetRatings, 
close to 8 million Americans had 
cable modem or DSL Internet ac- 
cess in their homes as of July 2000. 
A similar study by Paul Kagan & 
Associates shows this number will 
increase to 31.9 million by 2004. 
Will this harm radio listening? No. 
Focus groups conducted by Arbitron 
and Coleman showed it was the CD 
that was used less due to audio 
streaming and Napster -like devices. 
Participants in the study also said 
they chose Internet -only radio for 
"different atmosphere." the com- 
mercial -free programming and va- 
riety. 

In a follow -up session to the 
Arbitron/Coleman study, Fmmis Exec. 
VP Rick Cummings warned that ra- 
dio 'bras to be on top of this, and we 
have to be on this with a sease of ur- 
gcncy.' Radio can accomplish this by 
narrowing the focus of products and 
establishing its branding - statistics 
show a 10-I brand awareness favor- 
ing radio stations with streaming on 
the 'Net over Internet -only audio chan- 
nels. Yahoo! Broadcast's Andy Collins 
added. "Broadband opens up a big op- 
portunity for radio stations to in- 
crease TSL" 

-44TalkOrTheTrade Now Clearing 
Coast to Coast! 

A dollars and sense program by and for broadcasters to 
solve the problem of THE MIDDAY RATINGS SLUMP! 

Visit TalkofTheTrade.com 
or call Ron Bain toll free at (866) 438 -8688 
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"Will you still love me tomorrow:" 

And no one can save you more time and money 
clearing rights to music than we can. 

BMI operates as a non -profit- making organization of songwriters, composers 
and music publishers that licenses songs for public performance. 
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Fer the power of =sic' 

www.americanradiohistory.com

www.americanradiohistory.com


12 RaR September 29, 2000 

Clear Channel's Tracy GiUiam in the GM Spotlight, Page 14 

KKBQ's Judy Lakin offers a Sales Tip, Page 16 

The Road to Success by Dick Kazan, Page 19 

management marketing sales 

I SALES & MANAGEMENT I 

"Climb on down from the cross, honey. 
Somebody else needs the wood." - Dolly Parton, as a Talk radio psychologist 

in the movie Straight Talk 

GERRY NOOSE: THE KING OF COUNTRY RADIO 
He's a morning personality, a songwriter and (surprise!) a former AE 

By Pala Baker 
Sales & Marketrq Edna 
WrMMerlrrenine rom 

One of the most celebrated air 
personalities in the history of 
Country radio, WSIX Gerry 
House, has held the No. 1 morn- 
ing position in Nashville for the 
past 12 years with his House 
Foundation team. House has 
won over listeners with his sin- 
cere and fun -loving humor, fea- 
turing such characters as Homer, 
Makk Truk, Maurice and Mon- 
tana. 

A native of Independence, KY, 
House entered the radio business 
as an account executive but 

quickly learned that being on the air was more his 
style. Through the years House has hosted several 
nationally syndicated programs, including Courdryline 
USA, America's Number Ones and The Saturday Night 
!louse Party, as well as his own morning radio show. In 
addition, House spent several years at KZLA /Los 
Angeles in the mid -'80s before moving 
back to Nashville. 

And House not only plays the hits, he 
writes them! His passion and talent for 
songwriting have gained him such hits as 

Reba McEntyré s "Little Rock," George 
Strait's "The Big One" and LeAnn Rimes' 
"On the Side of Angels," just to name a 
few. 

House's personal life includes his 
wife, Allyson - who administers his 
publishing company, Housenotes Music - his daughter, Autumn, and his dogs, 
Saki and Louie. He's a golf enthusiast, 
and he holds the record for Air 
Personality of the Year awards from the Academy of 
Country Music, along with numerous awards from 
R &R, Billboard and the Country Music Association. 

they always have to think that way. That just seems 
like a lot of work to me, so I try to get as close to myself 
as I can with what I do. And I'm 
a terrible jock. I just have guys 
that I can talk to. We're really 
most successful that way, just 
sort of goofing around, warts 
and all. I'm generally in a good 
mood, and that's a positive 
thing. 

R &R: What was the first sore 
you wrote that you heard on the Kenny Rogers stops by WSIX for an in- studio 

radio? visit with The House Foundations Mike Bohan 

GH: I still remember. I was 
and Gerry House 

driving back to my home in Kentucky, where I'm from, 
with my wife of many years. It was an Oak Ridge Boys 
record - gosh, that's been 25 years ago. The Oak 
Ridge Boys recorded a song of mine called "Old Time 
Lovin " that they performed on The Dukes of Hazzard. It 
was originally recorded by Loretta Lynn, believe it or 
not, and a guy - they did a duet on it. And then The 

Oak Ridge Boys recorded it. That was the 
first song of mine that I heard on the 
radio. I went nuts - it was just an album 
cut, so I never dreamed I'd hear it. Some 
little station in Kentucky was playing it. I 

thought, "This is it, I've arrived!" 
R &R: As a songwriter, are you 

concerned about Napster and MP3s? 
GH: Oh, absolutely. I think it's 

horrible. I think for Napster to try to hide 
behind "Oh, gee, we're just the distribu- 
tion house" is ridiculous. The point is, the 
guys in California who invested $25 
million in [ Napster CEO] Shawn 
Fanning's company didn't do it just so 

they could help people share 
music. Anybody who be- 
lieves that is living in a 

fantasy world, because you 
know those investors are in it 
to make money. What they're 
going to do is make it off the 
backs of the songwriters and 
the performers. Actually, it's 
the songwriters it will hurt as 

much as anybody, because 
they don't get paid, and 
songwriting is how they 
make their living. 

R &R: It must be strange to 
be playing music on the air on one side and writing it on flu, 

other. That's an interesting balance. 
GH: Particularly being here in Nashville, I probably 

have a weird perspective, looking at both sides of the 
music business - being on the broadcast end and on 
the other end. l've watched this town go through a 

couple of evolutions. It really is the songwriters who 
ultimately control the town. You can't become a star 
without a hit song. I've seen it happen over and over. 

People struggle and struggle. Look at Vince Gill. He's 
a wonderful songwriter, but he took a long time. Then 

he released "When I Call Your 
Name" - boom! We always 
knew he was a star, it just took 
that extra time. Fortunately, he 
could write his own songs. 

R &R: Hone have Country radio 
listeners changed through the 
years? What are their hot buttons? 

GH: There are really two 
kinds of Country listeners. 
There are the ones who live the 
country lifestyle and love tradi- 

tional country music and are deeply involved in the 
minutiae of what's going on in country. And then there 
are the people who just like the songs, who 1 think 
happen to be the bulk of the audience. And so there's 
kind of a revolution going on. People are screaming, 
"It's not country, it's not country!" But the tragedy is, 

if you just played strictly what we all think of as 

country songs - real simple, almost folk -based - 
we' d all be dead in the water. There just isn't a big 
enough audience for that. 

R &R: In Los Angeles, which ,you're familiar with, there 
has been some question about whether a Country radio 
station can be successful in that market. What are your 
thoughts? Can L.A. embrace a Country station? 

GH: I worked at KZLA for a couple of years. There 
are as many rednecks and there are as many hillbillies 
living in and around Los Angeles as there are in 
Tennessee. I'm here to tell you, because I met them, 
l've been there. L.A. is not all the Monkey Bar and the 
beaches; there are a lot of people who like country 
music. Yeah, I think it can work. They always sort of 
watered it down, always tried to make it "L.A. 

Country," playing Eagles 
records and Dan Fogelberg 

R &R: What was it like when you went tire NAB's 
Marconi Award for Personality of the Year in 1992? 

GH: Frankly, I was kind of stunned. l had actually 
gone to Boston the year before, and I was backstage - 
I was a presenter - and I saw Don Imus walking 
around. I saw Larry King and Rush Limbaugh and all 
those people, and I thought, "You know, I'm in the 
wrong group." It was really odd. And I won the next 
year in New Orleans. It was a thrill. That was the big 
broadcast award. It floored nie, quite honestly. And 
then, of course, you have to explain to everybody what 
it is. I've got a little video that goes with it, and I make 
people sit down and watch. It was really a great night. 

R &R: You weer Nashville. You've, dominated 'morning 
drive for many years. What are the secrets of your style and 
how you relate to the audience? 

GH: I learned a long time ago that whatever you 
present on the air, the closer it is to actually being you, 
the easier it is. It just saves a lot of time and effort. A lot 
of guys sort of create a persona to be on the air, and 

"I think the public is so 

smart. They can just sense if 
you're a phony or not. 
It always backfires." 

and stuff. I think that just 
confuses people. 

R &R: WSIX is part of Clear 
Clumnel. Does this new world of 

consolidation lreIp you and your 
show to grow? 

GH: I was syndicated at 
one time. I didn't enjoy it too 
much, the formatics of it, for 
one thing, just the sheer 

doing it. I think the technol- 
ogy has come a long way 
since then. But 1 found that 

they wanted me to try to match a national audience, 
and I kept saying, "But I am in Nashville, and people 
are interested in Nashville." 

I think I could just do what Howard Stern does and 
everybody else does, where you do your show and 
people take it. When I tried to turn it into a national 
show and not refer to local things, that was ridiculous. 

Congaed on Page 16 
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DAT-e -BASE 
e-mail broadcast program 

The web -bas d solution for registering 
and e-mailing your loyal hsieners... 

easy to use, yet very powerful. 

DAT -e -BASE does everything from auto reply e-mails 

and birthday greetings, to filtered e-mail broadcasts 

and exports of your database information. 

DAT -e -BASE is the highly customizable and complete 

e- solution for all your database collection 

and communication new 

...because it's not our database, 
it's your DAT-e-BASE. 

PA[SSIAFF 
INTERACTIVE REVENUE 

The Point is Revenue 

Jo OF Tifee 

4 
? PRESSUFF INTERACTIVE REVENUE: 

RadioPHONE "Interactive Voice Response Solution Interactive Recruitment Service-. Click 

Contact Ruth Presslaff: ruth(presslaff.com or call 310.792.6060 NOW www.presslaff.com 

21250 Hawthorne Boulevard, Suite 545, Torrance, CA 90503 
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TRACY Ti1IIPLEr GuwM 
KINIFAlr 1010C-Fli 

Mai Or* 
From news reporter to cluster leader 

In this week's GM Spotlight we acknowledge Clear 
Channel's Tracy Gilliam. "Tracy's the best GM 
we've had here in Omaha since the late, great Lyell 
Bremser," e-mails one R &R reader, 
adding, "She's no-nonsense, lacks a '( 
huge ego and is getting things 
done!" Congratulations! 

well as KMOX and KLOU in St. Louis." 
Career highlights: 

"News Director at WQXE /Bowling Green, KY; 
morning show host at WQXE; disc rt ID jjockey at KIHT /St. Louis; reporter at , KBIA, KCMQ WQXE, KLOU and 
KMOX; AE at KIHT and KMOX; 
NSM at KMOX; Director /Sales for 

AMFM /Omaha; and GM of Clear Channel/ 
Omaha." 
The most challenging aspect of being a 
GM: 

"The most challenging aspect of being a 
general manager is rallying the entire 

management team and the staffs of four radio 
stations to understand that we are all working 

toward the common good of the 
cluster as a unit. 

"As the GM, you set the tone for 
the entire organization. You have to 
ensure that the leadership you have in 
place are accountable for running 

their departments effectively: managing expenses, 
driving rates and ratings, achieving and exceeding 
budget and hitting their cash flow. Ensuring that 

the department heads are aware of the 

933 
goals and expectations of the cluster is 
vitally important." 
My most unforgettable moment at 

a radio station: 
"My most unforgettable moment was as an 

unpaid intern at KMOX. I was sent to cover a not at 
a Guns N' Roses concert at the newly opened 
Riverport Amphitheater in St. Louis late one 
evening. It was my first big news story, and I took 

I decided to enter the world of broad- 
casting because: 

"Radio was an important part of people's 
lives. It appealed to me because I wanted to 
have a role in supplying the information 
people receive for news and entertainment. I 

enjoyed the excitement of broadcasting at an early 
age as a news reporter. My career path evolved into 
new arenas I never would have 
imagined in the beginning. 

"1 was drawn to the radio industry 
because of KMOX in St. Louis and the 
impact it had on the region. As the 
'Voice of St. Louis,' that radio station 
was more powerful than any other radio, print or 
TV outlet in the city. It was an influential force in 
the city's present and future. I was always 
fascinated by and in awe of the power 
behind that incredible media outlet; it was 
bigger than life. Radio became an integral 
part of my life at an early age, and now it's 
in my blood forever." 
First job in broadcasting: 

"As a freelance reporter for the University of 
Missouri School of Journalism at the state capital in 
Jefferson City. I provided news stories for the 
Columbia, MO radio stations KBIA and KCMQ as 

K 

along another intern who 
happened to be a war 
veteran. We parked the 
station vehicle nearly a mile 
away due to the traffic jam of 
concert -goers trying to leave 
the park. Upon our arrival at the theater, police in 
riot gear threatened to use tear gas to disperse the 
thousands of people in the outdoor theater. When 
my fellow intern heard the words 'tear gas,' he 
wouldn't get out of the car. I ventured out alone and 
was able to uncover the reason the riot broke out in 
the first place. My stories were fed live back to 
KMOX and on the CBS network news and the 
Associated Press. I won my first award, First -Place 
AP Spot News Coverage/ Large Market. Needless 
to say, KMOX hired me." 
I'm most proud of 

"My entire staff for persevering through a very 
difficult year. We all worked together to turn 
around our entire operation for the better, 
financially and productwise. We've g 'n a lot 
together and are working as a team to ensure our 
cluster prevails as a dominant force in our region 
and the entire industry." 
The best words of advice I've ever received 
were: 

"When Robert Hyland, VP /GM of CBS in St. 
Louis and a pioneer in the industry, told me 
confidently, 'You ought to be in sales.' I couldn't 
believe what I was hearing, because I was a die- 
hard news reporter who thought commercials were 
noise. Boy, has my perspective ever changed!" 
You'd be surprised to know that.... 

"I love to ride Harleys!" 

The GM Spotlight is selected by your nominations. Acknowledge the GM who made a difference in your career! E -mail nominations to pambakerUrronline.com. 

What is to become 
of those who wait 

to go digital? 

¡+ 
f\ . 4enth 

Going digital 
means 

Prophet. 
Now targeted ad insertion and Internet streaming from a name you've 
trusted for over a decade Prophet Systems Innovations. 
Create new revenue opportunities 
for your clients with targeted 
Internet only ads. Introducing- StreamCast 

Internet Radio 

NexGen 
Broadcast 

StreanCast wavcast;r, 
- 

ED/ExCD/Extractor 
VOÌOeT uäoFomtat tractor t-- .^a 

Audio Femme e Cortvsrlar' - Quickly and easily convert audio files for NexGen Digital^' 
Broadcast. Compress audio flies from PCM to MPEG 1, layer 2. Configurable compression 
level, normalization, silence trimming, and system settings. 

Crystal BM^' - Archive audio from as many as four stations to one computer. 

Integrated Editors - Enhanced interfaces integrate SAW Pro, Ccol Edit and Orben editors 
for use in NexGen Digital Broadcast. 

CDfExb»ack r^' -Build music libraries easily. Multiple simultaneous CD-ROM drive support, 
improved extraction speed, enhanced CDDB Internet access, comprehensive track editor 
and expanded configuration options. 

VoiceTRAC^' - Record a four hour shirt in under an houx that sounds live and tical! 

WANcasting^' - Transfer data across systems and stations via 
NexGen Digital Broadcast. 

tM10/t!T fY17lMs 

a77m4-1010 
www.prophetsys.com 
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fiAbIoSHow 
AUDIO... VISUALIZED 

RadioShow creates your own branded Internet player-. Display "Now Playing" song /artist notes 

o a 'Buy Me" ButtonT "" for impulse buying. Schedule interactive advertising & animated graphics like 

do in Selector®. You can even play different audio spots to each Internet listener. 
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GERRY HOUSE: nie KING OF 
Continued from Peps 12 

The power of Clear Channel is just awesome. And 
the company I worked for before, with Steve Hicks, 
who helped found AMFM with his brother - they're 
friends of mine, and we 
vacation together. I watched 
Steve build that whole 
company before he sold out 
to Ctear Channel. That was 
quite a ride, quite an ad- 
venture. As long as they are 
behind you, I don't think 
there's any difference work- 
ing for a mom -and -pop 
operation or Clear Channel - other than there are more 
people in the house. 

R &R: Did Steve ever give 
you any great advice? 

CH: Well, the beauty of that was that they brought 
me back from Los Angeles and gave me carte blanche 
to live or die based on what I wanted to do. I never 
understand why people hire personalities then sort of 
want them to tone it down or change it. it's kind of like 
they're doing to Dennis Miller on Monday Night 
Football. I keep reading about how he's going to 
change, and I always think, 

COMM RADIO 

GH: I came back and told the manager that I sold a 
pet store, and I got a $1,000 order. And he said, "Did 
you get the spot rate ?" and I said, "What's a spot 
rate ?" 

The House Foundation's Mike Bohan and Gerry House, 
Natalie Mains of The Dixie Chicks, Foundation member 
Devon O'Day and Casey Kasem 

you've participated in? 
GH: When I first came back to Nashville, that was 

the greatest launch I've ever seen. They put up 
billboards all around town of my back and put 
"Gerry's Back" on them, and I went and did 
appearances all around town with huge crowds. We 
gave away money, which was the reason there were 

huge crowds. That was 
really successful. 

I still think you can't 
beat "birthday bucks" as 

far as promotions. I think 
it's just like a record, that 
the radio guys get tired of it 
long before the public does. 
I don't do a lot of stunting - it always makes me 
uncomfortable. I don't like 
embarrassing people, and I 

don't like calling people up 
at home, and I don't like 
going out and tying up 
traffic. It never seemed 
mature to me. I think the 
public is so smart. They can 
sense if you're a phony or 
not. It always backfires. 

R&R: Have you ever had a 

promotion that's gone terribly 
among? 

GH: Yeah, I've taken a 

balloon ride and nearly 
died. I'm serious. I went up with ¡Brooks & Dunn'sj Kix 
Brooks. He brought that stupid balloon of his that's 
shaped like a bull's head, and I did my show from that 

he talked me into it. He had just gotten back from 
running the bulls in Spain, and he had wanted me to go 
with him, and I'd said, "You know, I have this aversion 
to being gored to death." But it turns out he didn't go 
either; his wife wouldn't let him. 

But I did go up in the balloon. I took along a little 
remote unit, and we flew over Nashville. We landed in 
some guy's backyard, and the balloon dragged us 100 
feet, and I screamed like a little old woman. It was live, 
and it was terribly embarrassing It was horrible. You 
could hear me screaming, "Ahhh! Ahhh!" 

"Why would you hire the 
guy ?" You either like what 
he does or you don't - it 
either works or it doesn't. 
When they try to modify it, 
that's when things go 
squirrelly. I've seen guys 
thought were really tal- 
ented get caught in a 

wringer doing that. 
R &R: Over the past few 

years radio's ehnphasis has 

shifted from programming to 

sales, with the bottom line 
being the most important 
thing. Der you firl that pres- 

sure? 

GH: I only notice it in the 
spotload. To me there's an 
interminable amount of com- 
mercials, but that's how 
these guys make their 
money and how they pay 
me. I've always been one of 

And he said, "What did 
you sell them for ?" and I 

said, "I sold them for a 

dollar apiece," because I 
didn't know. So we ran 
1,000 commercials for this 
pet store ... over and over 
and over ... it was just 
brutal. 1 realized after that I 
really wasn't cut out for 
sales. I then wanted an air 
job. Selling was the hardest 
thing I ever did in radio. 

R &R: What uws the hest 

radio promotion or event 

4 

r 

Gerry House & The House Foundation featuring 
(clockwise from top) Gerry House, Mike Bohan, Devon 
O'Day, At Voecks and Duncan Stewart 

4. 

these guys, and I mean this sincerely, who has a lot of 
gratitude for the sales department. 

I used to sell, years and years ago, and it's very 
difficult. I'm very bottom -line oriented. I understand 
that it is a business, and I have no qualms at all about 
it if they want to sell anything, as long as it's not some 
Fly -by -night operation. The more money they can 
make, the better. It's a business. I don't have any 
qualms about the purity of programming. 

R &R: What did you sell? 
GH: I sold radio when I first started, at some little 

dinky station in Kentucky. It's not even there 
anymore: 

R&R: How much were the spots, do you remember? 

ALES TIP 
lliîi7WEEK 

Amnia 

Ill*fiffessiss 

We do not do a good enough job of 
training our sellers to be ambassadors for our radio 
stations while they're presenting concepts to our ad- 
vertisers. I think this is a real weakness of the radio 
industry. We must do a better job of training our sell- 
ers. A good place to start would be with the basics - 
you know, Radio Sales 101. 

You must be passionate about your station. It doesn't 
matter if you are the first- or the 12th -ranked station in 
the market according to Arbitron. What matters is that 
you advise the client to invest in your station with strong 
frequency, airing the right message and running con- 
sistently over time. 

Let's define each of those three criteria for a successful 
campaign: 

Strong frequency, with a minimum of XX a week or 
ownership of a daypart or day of the week 

The right message - one that gets listeners' 
attention and contains a call to action 

Scheduling of two or three weeks a month over a 

minimum three -month investment 
The right message over time equals results for the 

clients. And don't be afraid to ask the advertiser for 
enough money to create a successful radio campaign. A 
great long-term partnership between a client and a radio 
station begins by implementing the basics. 

Let's be sure to share this message with our sellers: 
Frequency equals success. 

Parodying Madonna's "Music" video, here are KITS -FM/ 
Los Angeles' Rick Dees and the "gals," including Ellen 
K (far right), on the set of the new KITS -FM S5 Million - 
Dollar Birthday Game TV commercial. Now through Oct. 
13 KITS listeners have three chances each day to win 
up to $5 mllion. The promotion is sponsored by IHOP 
and NetZero.com. 
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Make Your Morning Show Turn Your Listeners On, 

With Strategic NetLinx, put your morning show's bits, personalities and 
features on the Internet today and make changes on -air tomorrow. Now you 

can select listeners from your audience, let them listen by computer, and 

see their feelings instantly. To turn your listeners on like never before, 

call 312- 726 -8300 or visit us at www.etrategicmediaresearch.com. ETLÌNX 
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Remembeç,fl your Coach 
NE made the gamewinning ca!!? 

It's that time Again. 

4thflçj u úß 
Coaching for Life's Tough Calls 

with Bill McCartney 

A daily 1- minute radio commentary available on a m,rrket ex( lusive 
basis. Call 719.5 3b.9000. 00-air daft' 01.01.01. 

Coach Bill McCartney 
1999 Colorado Sports 
Hall of Fame Indu( tee 
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MANAGEM ENT &SALE S 

CORPORATE ETIQUETTE: WHY MANNERS MATTER 

By Dick Kama 
To get ahead in business, it's 
essential to practice the fun- 

damentals of corporate etiquette. Here are some 

tips that can help make you much more success- 

ful. 

Smile. A smile breaks down the barriers of for- 
mality and welcomes everyone with whom you 
come in contact. It's a big step toward making oth- 
ers feel good about you. 

Listen. People desperately desire respect, but it's 
often elusive. So if you want to win people's favor, 
extend them respect. One of the easiest ways to do 
that is to be a good listener. That 
tells people you think what 
they say is important and wor- 
thy of your undivided atten- 
tion. It also helps you remem- 
ber their names and the per- 
sonal details they've shared 
with you. If you're in a sales 
mode, listening will help you 
learn what needs your customer has that you can 

help fulfill. 
Remember names. Many people say they can't 

recall names, but, as a good listener: that won't be a 

problem for you. As you hear a name, associate it 
with something meaningful to you. For example, a 

French banker named Didier introduced himself to 
me. He suggested that the easiest way to recall his 
name and pronounce it properly was to think of 
the English letters "D -D-A." More than three years 

later his name readily comes to mind. Recently, I 

met a man named Drew, and I recall his name by 
thinking of TV's Drew Carey. It's as simple as lis- 

tening and making a mental association. 
If you're introducing people and you find you've 

forgotten a name, apologize and assure that person 
they're important to you and that it's a mistake you 
won't make again. Many people who make this 
blunder laugh it off, but to the person whose name 
was fortçvtterr it isn't funny; it's hurtful. A name is, 

obviously, very personal, and having it forgotten 
makes people feel less than important. 

Observe Body Language. A primal way we 
communicate, transcending even language, is with 

our facial expressions and gestures. When you speak 

with others, smile, make eye contad, be enthusias- 
tic and gesture with your hands. Also, watch for 
feedback. For example, arms folded tightly usually 
mean someone is uncomfortable with what you've 
said, so explore their concerns. Frequent yawning 
or wandering eyes tell you your listener has tuned 
you out, so summarize your key point as a ques- 

tion to get them to speak You'll regain their atten- 
tion and learn what they think of the topic you were 
discussing. 

Avoid Arguments. In discussing a deal or such 
topics as politics, religion, money or sports, we may 

attempt to persuade others to 
our position. If they're not en- 
lightened enough to agree 
with our inherent wisdom, it's 
clear they didn't hear us. So we 
say it louder. If that fails, re- 
peating the point several times 
will surely help. If somehow 
they still don't agree, we get 

frustrated and respond emotionally. This powerful, 
commonly used approach has often led to lost deals, 
as well as wars, litigation and divorces. 

May I suggest an alternative? Respect others even 

if you disagree with their positions. Explain your 
reasoning, then listen to the response. Either you'll 
convince them or surprise of all surprises, they may 
convince you. The likely outcome will be a com- 
promise. 

As human beings, we use logic, but we're also 

creatures of emotion, with egos, insecurities and 
prejudices, along with a deep desire to be loved, 
respected and appreciated. Anything you say that 
hurts someone's fragile self -image will trigger an 

angry reaction and may very well slam the door on 
what could have been, or was, a fine relationship. 

Next week Making good use of two of the stron- 
gest words in the English language. 

Dick Kann is an entrepreneur who tended one of the 
largest computer leasing cc/potations in the United States 
and is a successful real estate investor. E-mail you com- 
ments or questions to him at rkazanOix.neecom.com. 

MARK YOUR CALENDARS 
Important dabs and emnts in the coming months 

2000 

Oct. 19 -Nov. 3 - Museum of Television & Radio's 

"Radio Festival 2000" in New York; 212-621-6681 

Oct. 27 -Nov. 3- Museum of Television & Radio's 

"Radio Festival 2000" in Los Angeles: 310 -786 -1064 

Nov. 8 -9- 2000 Arbitron PD Seminar Series: Beyond 

the Basics and Arbitron University. Arbitron headquar- 

ters. with accommodations at the Sheraton Columbia 

Hotel, Columbia. MD: 410-730.3900 

Nov. 12.14 -12th Annual EPM Entertainment 

Marketing Conference. Hilton Universal City & Towers. 

Los Angeles. CA; 212-941-0099 

20011 

Jae. 4 -Mardi 2$ - Winter Arbitron 

Feb. 1-4 - RAB 2001: The Sales, Management & 

Leadership Conference. Adams Mark Hotel. Dallas, TX: 

800 -917-4269 

March 11-10 - R &R Talk Radio Seminar. Marina Beach 

Marriott, Los Angeles 

Marsh 20,kne 20 - Spring Arbitron 

April 21 -20- NAB 2001: Broadcast Engineering 

Conference; Las Vegas. The ninth NAB MultiMedia 

World: The Convergence Marketplace and the fifth NAB 

Satellite & Telecommunications Conference will be held 

in conjunction with NAB 2001 in Las Vegas. 

June 0-- 2001 Radio-Mercury Awards Luncheon. 

Waldort- Astoria Hotel, New York: 212. 681.7212 

Jene 13.10- R &R Convention 2001. Century Plaza 

Hotel. Los Angeles 

RADIO GETS RESULTS 
SUCCESS STORIES FROM THE RAB 

EYE DOCTOR SEES CLEAR RESULTS 
By using the popularity of your station's air personalities. you can deliver 

phenomenal results for many direct- response clients. When WSIX/Nashville 

morning personality Gerry House endorsed LAZIK eye surgery. the response 

was overwhelming: A client that had been averaging 10 appointments per 

month saw that number jump to 120! 

Category Optical Surgery 

Market Nashville 

Submitted by: Clear ChanneVNashville and WSIX 

Client Stewart Shofner, M.D. 

Situation: Dr. Stewart Shofner knew that if eyeglass -wearing potential 

customers could be educated to overcome their fear about LAZIK vision - 

correction surgery, they might decide to shed their spectacles in favor of clear 

vision without the hassle. But he knew enough about marketing to know that 

education in itself isn't enough. He would have to position his business in a 

premier. top -of -mind position. 

Radio's potential for establishing personal relationships with fiercely loyal 

listeners can make an otherwise ordinary testimonial spot general real results. 

WSIX/Nashville has helped many advertisers understand that through its 

strategic positioning of No. 1 -rated morning host Gerry House, who often 

relates his personal experiences in live testimonial advertising. Fortunately for 

Shofner, House was an ideal candidate for laser surgery and was willing to talk 

about the positive experience he'd had with the surgery. 

Ob)ectdw: WSIX AE Alisa Valentim reports that Shofner's main advertising 

objective was to build strong brand awareness through education about the 

safety and success rate of LASIK surgery. 

Campaign: Valentim recommended a straightiorward live testimonial 

campaign featuring Shotner's patients. including House. She explains 

that. although House needed "a few tweaking rezaps" with the laser after 

his first surgery. he now sees well and is an enthusiastic LASIK supporter. 

The campaign's simple approach combined radio's ability to reach people 

with its ability to establish relationships with listeners and motivate them 

to act. 

Results: Shofner's business manager, Beth Hackett. reports, "Since we've 

been with WSIX over the last year. we've done a little over 51 million in sales 

with 426 patients." 01 course. the best sign that advertising is effective is a 

ringing telephone. Shofner reports that his office had been making an average 

of 10 appointments per month before the WSIX campaign and is now 

averaging around 120. 

RAB TOOLBOX 
Mon makaeq iN/atNalron aid resounw from tat MB 

Here you'll find more marketing information and resources from the 

RAB. For more information. call the RAB's Member Service HelpLine at 

800-232-3131. or log on to RadioLink at www.rab.com. 

INSTANT BACKGROUND - LASER EYE SURGERY 

According to a 2000 Gallup survey of 18+ Americans who 
currently wear glasses or contacts, here is how they feel about 
laser eye surgery: Might consider having it done within the next 

year or two, 11%; might consider having it done at some point in 

the future, but not in the next year or two, 32%; would not 

consider having it done at all, 53 %; have already had it done, 
3 %. Individuals between the ages of 30 and 49 express the 
most interest in undergoing the laser vision- correction proce- 
dure. The primary reasons of those who would not consider 
having the surgery: Worry that it might damage their eyes, 53 %; 
haven't thought about it, 41 %; believe it is too expensive, 39%. 
(Gallup Poll, 2000) 

RAS CATEGORY ERE - OPTICAL SURGERY 

"Laser Vision Centers saw revenues for its fourth quarter, ended 
April 30, increase 26% to $23.7 million. Net income for the Apnl 
2000 quarter rose 42% to $4.3 million Laser Vision's revenues 
for the 2000 fiscal year were $88 million, up 68 %. Net income 
for the year jumped 112% to $13.8 million' (Vision Monday, July 
17, 2000) 
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The DMCA, Not The RIM, Is 

The Real Foe Of Webtasters 
A Nest columnist voices his concerns 

itÌy Ott Nam 
RAN: Rao And 
rrrnw NwsYe.r 

KURT 
HANSON 

Frequent RAIN contributor 

Bob Bellin has some 

serious concerns about 

the RUA's plans with regard to 

webcasters and music 

licensing - and with the 

Digital Millennium Copyright 

Act and the rights it grants to 

m. music industry. Hers he 

breaks down some of the 

comments made by RUA 

President/CEO Hilary Rosen in 

the Interview that appeared In 

last weeks Internet Hews 6 
Views. 

Did you find the interview with Hilary Rosen as 

disturbing as I did? I think the RIAA's strategy with 

respect to music licensing should have every current 

and would -be webcaster quaking in their boots. The 

source of the problem is not the RIAA, which is doing 

what the industry it represents believes (although I 

disagree) is in its best interest. 

The culprit is a poorly conceived 

law rushed through Congress in 

1998: the Digital Millennium 

Copyright Act. 

Let's look at some of 

Rosen's comments and what 

they could mean when applied 

to webcasting and music 

licensing. First, regarding private 

licensing arrangements between 

the RIM and particular 

webcasters, Rosen said, "There are marketplace deals." 

That's a very liberal use of the term "marketplace." 

"Marketplace" suggests that prices are set based on 

supply-and-demand responses to market forces, but 

what's happening is nothing like that. Individual 

companies are negotiating in secret with the RIM - in 

effect, negotiating with themselves. They have no idea 

what their competitors are being charged for compa- 

rable licenses, and there is no other organization to 

negotiate with for competitive rates. 

The RIAA can, therefore, make or break any 

webcaster. If it likes you and your model, it can give } recording industry ry associatron at amenca 
naa i 110s1-4, 

you what amounts to a free pass. If it doesn't, its free 

to charge you whatever it wants and make it impossible 

for you to turn a profit. 

Note how the RIAA is dragging its feet in regard to 

arbitration. In the interview Rosen said she doesn't 

expect a decision on arbitration rates until next year 

and suggested that the RIM will give webcasters that 

approach it individually a better deal than those that 

wait for arbitration. Specifically. Rosen said, "I would 

put my money on the numbers going the other way - 
that the people who sign deals are not going to do 

worse than the people who wart for arbitration." That 

will declaw the arbitration initiative. 

Buying Your Way In? 

Rosen said, As companies have sought these 

licenses, they have started to layer 

additional licensing on top of 

[statutory performance licensing] 

for interactivity for 

their users." 
Translation: You 

can buy your way 

around the law. If 

you want to do something 

the DMCA forbids, you can 

pay the RIM to overlook it. It's 

like buying a ticket to the policeman's ball and being 

allowed to go 10 miles an hour over the speed limit. 

And what's more, the RIM policemen have the right to 

make you buy 10 tickets for the ball or even force you 

to buy out the whole ballroom. Why? Because the 

DMCA says they can. 

Said Rosen, "Contact us, and we'll work it through, 

because we can help with model license agreements. 

We don't have a model agreement published on the site 

because there is no one size fits all' for the kinds of 

businesses that come to us." 

That might be true if someone came up with a new 

T !milt? 1ttl 
SCOUR 

wrinkle, but for most webcasting applications there's no 

reason not to develop a "one size fits all" pricing model. 

Base it on audience size, revenue or both. Why 

shouldn't an aspiring webcaster be able to look at a 

price list and know exactly what level of success 

triggers what licensing expense? 

That one size fits all" remark shrouds an underlying 

control issue: This way the RIAA reserves the right to 

kill a webcasting business that it doesn't like. When you 

pass a law that gives the wolves control of the 

henhouse, the wolves have better lives than the hens. 

Commercial Intervention 

Rosen also observed. The thing that creates a good 

Continued on Page 22 

.0"#» 424_ 

Singapore's Perfect Ten 

Gets 9.8 Fns American Aloe 
Radio Corporation of Singapore's 98.7 Perfect Ten" 

(http://rcs.com.sp/p10)is the Hot AC outlet in RCS' stable 

of Singapore stations. The company operates six English - 

language stations, three in Mandarin, two in Malay and 

one in Tamil, plus a three -language shortwave service - 
pretty much locking up (we assume) the radio market in 

the city- state. RCS has also introduced a multichannel 

digital radio service called RCS Smart Radio that enables 

equipped users to receive CD- quality signals from a 

variety of AM, FM and satellite -only stations. 

The English- language Perfect Ten's website features a 

Windows Media webcast, and the station's roster of cute 

young air personalities host high- energy, party -atmo- 

sphere shows. The station appears to be very listener- 

404- ow to s.t cMa a.e..p 

driven; its site features numerous user forms to submit 

dedications and requests, as well as questions for its Talk 

Show and Ask Dan programs. (You can ask Dan about 

"music, health, the Guinness Book of Records, family or 

even that crush you have on that cute individual, 

anything!!!') Each air personality has his or her own 

page, with pictures and some 

personal background, linked 

from several places around the 

site. 
Two of Perfect Ten's shows 

are of the countdown variety, 

with British Top 20 focusing, 

obviously, on the U.K. music 

scene. There's also a Litre, Upciose & Personal program, 

archived in RealAuddio on the site, on which musical 

guests come by the station to perform. Recent guests 
have included English pop act Suede and EMI artists The 

Moffatts. 

Though it is closest to the American Hot AC format, the 

span of musical variety on Perfect Ten is significantly 

wider than on most tightly 

formatted American radio stations. 
It plays what it calls "retro 

alternative" acts, including A Hock 

Of Seagulls: rock acts Creed and 

The Red Hot Chili Peppers; CHR 

staple Christina Aguilera: and even 

ambient music on one of its specialty shows. 

Unfortunately, the station doesn't seem to be up to 

speed on the promotional and contesting elements of 

good radio - at least not on its site. But if Perfect Ten 

could step it up and give listeners just a little bit more 

reason to listen (and to visit its site), it would be that much 

closer to perfect. 

. -I... . 

-Paul Maloney 
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"Show 
me th 
mono 

DirectAir"' is Broadcasting's Streaming Revenue 

Provider. DirectAir's patent pending intelligent 

commercial insertion system delivers targeting 

capability equivalent to direct mail. DirectAir 

will sell, manage, traffic, audit, invoice and 

collect payment for on -line streaming inventory. 

All you do is cash the check. 

DirectAir creates a completely separate, 

independent, new revenue source... 

$$;Sssiiissss 
Ss$$ssssssssssss 

i SssSSSSSSSSSSfsiïiis:: 

DirectAir 512 335-6609 

Jerry McGuire 

one that doesn't affect broadcast dollars or on 

air product. Plus, DirectAir provides two-way 

communication with your on -line listeners - 
instant surveys, song testing, jock contesting, 

test marketing and interactive promotions. 

It's integrated internet that pays. 

To start a new stream of dollars into 

your radio station, contact DirectAir today 

at 512 335 -6609. 

DirectAifTM 

Streaming Revenue for Radio. 

www.mediaspike.com A service of MEDIASPIKE, INC. 
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The DMCA, Not The RIAL Is 

The Real Foe Of Welcasters 
Contlewed from Pap. 20 

user experience is commercial intervention." But every 

commercial attempt that has generated serious 

consumer interest has been sued by the RIM. Its 

concern for copyright holders is well- founded, and I 

don't blame those copyright holders for wanting to be 

compensated. But the music industry's slow response 

in creating pay versions of the popular sites it has sued - among them Napster, myMP3.com. Scour and the 

International Lyrics Server - speaks volumes as to its 

real intentions with respect to "commercial interven- 

tion." 

Just A Promotional Tool? 

Believe it or not, I don't think the RIM is the 

N AspdNNt /NI 
luis Ae 
Moist Newsletter 

problem here. I think its the law. While I don't think 

the course the RIM has chosen to pursue is in the 

recording industry's best interest, the RIM, obviously, 

disagrees. It is following the directives that the music 

business has established and acting within the law, 

and it has every legal and ethical right to continue on 

that course. If the industry wanted to pursue a different 

course, Hilary Rosen would be singing a less combat- 

ive tune. The DMCA was passed in a hurry long before 

its ramifications could be known, and the RIM should 

not be vilified for milking it for all its worth. 

So what should be done? This well -intentioned but 

flawed legislation should be scrapped or amended 

before webcasting becomes nothing more than a 

promotional tool for the music industry. 

Webcast Radio Ratings: A Fire -Month Comparison 

Rant In July Channel URL Feb. 2000 ATN July 200m ATN % Cheap 

1 Virgin Radio www.virginradio.co.uk 186,200 236,100 +27% 

2 NetRadio -'80sHits www.netradio.com 215,500 201,000 -7% 

3 KNAC.com www.knac.com . 76,300 148,600 +95% 

4 NetRadio - Hits www.netradio.com 227,600 146,900 -35% 

5 NetRadio - Vintage Rock www.netradio.com 169,300 143,300 -15% 

6 NetRadio - The X www.netradio.rxxn 169,900 133,600 -21% 

7 NetRadlo - Smooth Jan www.netradio.com 157,500 131 ,000 -17% 

8 WABC-AM www. wabcradá.com 70,500 119,500 +70% 

10 KPIG -FM www.kpip.corn 63,800 111,700 +75% 

11 KLTY -FM www.ldty.com 65,900 105,200 +60% 

14 KPLU -FM wuw.kplu.orp 60,000 94,600 +58% 

15 WPLJ -FM www.wpt/.com 93,700 92,100 -2% 

16 KORS -FM www.kqrshn.corn 89,800 91,300 +2% 

17 WJZW -FM www.smoothjazz1059.com 103,200 86,600 -16% 

19 Groove Radio www.prooveradfo.corn 22,700 83,500 +268% 

20 WGMS -FM www.wpms.com 60,500 83,000 +37% 

28 eYada www.eyade.com 52,800 61,300 +16% 

29 WRQX-FM www.mix10731m.com 49,700 58,300 +17% 

30 WLS-AM www.wtsam.com 53,800 55,600 +3% 

31 KGO-AM www.kpoam810.com 49,500 52,800 +7% 

32 WTOP -AM wwit wtopnews.com 47,800 52,000 +9% 

35 KLOS -FM www.955k/os.com 47,700 49,600 +4% 

37 KSFO -AM www.ksto560.com 41,500 48,200 +16% 

37 WRAP -AM www. wbap.com 37,200 48,200 +30% 

43 Tom Joyner Morning Show www. tomjoyner com 93,800 45,400 -52% 

44 WWCD -FM www.cd101.com 32,400 45,300 +40% 

46 CIMX -FM www.89xradio.coir 28,500 40,500 +42% 

47 KABC -AM www.kabc.com 44,800 39,000 -13% 

50 Christian Pirate Radio www.mycprcom 60,100 37,300 -38% 

56 WMVP -AM www.am1000.com 23,600 35,100 +49% 

57 KXXR -FM www.93x.com 28,600 34,000 +19% 

63 KFAN -FM www. texasrebelradio. corn 32,800 32,200 -2% 

65 WJR -AM www.760wjr.com 20,700 31,500 +52% 

67 Beta Lounge www.betalounge.com 30,800 31,000 +1% 

68 ABC Zone 105 www.zone105corn 30,800 30,900 +.33% 

69 KCDU -FM www.cd93.com 79,800 30,700 -62% 

Subtotal (36 stations) 2,719,100 2,866,900 +5% 

Internet Radio 
Growing, But Slowly 
LbMuhip b Wind rait N poising al a much 

slower tep thee the comeadoaal wisdom would 

have R, according to my seals* of the July Mites 
Waked Rath* Memel last week. 

Comparing audience ratings from July 2000 to the 

February 2000 numbers for the 36 webcast channels 

that appeared in both reports, it appears that listenership 

to those 36 channels grew at the rate of only 1% per 

month. That's a far slower growth rate than most 

observers (including this one) would have prediçted. 

In fact, about one -third of those channels, including 

all five of the NetRadio.com 

channels measured in 

February, actually log 
listeners between February 

and July. (On the other 

hand, NetRadio channels did claim 31 of the top 75 

positions in the July report, and many of NetRadio's 120 

music channels seem to have much larger audiences 

than most terrestrial broadcasters' webcasts.) 

As shown in the chart to the left, the big gainers in 

ATH, or Aggregate Tuning Hours, included Enigma 

Digital's KNAC.com (www.knac.com) and Groove Radio 

(www.grooveradio.com), with increases of 72,300 and 

60,800 hours, respectively. They were followed closely 

by London's Virgin Radio (www.virginradio.co.uk), ABC - 

owned WABC/New York 

(www.wabcradio.com) and 

the webcast that probably got 
the most press this summer, 

Adult Alternative KPIG/ 

Monterey (www.kpig.can). 
Those three channels each 

gained about 50,000 hours of 
listening. 

The chart at left shows gaits and losses for the 36 

channels that appeared in both the February and July 

reports. Keep in mind that Arbhron is not measuring al 
webcasts, but only those that sighed up to participate in 

its service. 

Note that the 5% gain in Internet listening to these 36 

channels occurred over a five -month period - that is, a 

gain of about 1% per month. It is probably worth noting 

that if you take out 

the five NetRadio 

stations on the 

chart, the 

remaining stations 

showed a 19% gain over the five -month period - that 

is, a gain of about 4% per month. 

Some Other Considerations 

The above analysis is all about same- station growth. 

In fact, Internet radio listening as a whole is doubtless 

increasing as new webcasters come on the scene, but 

that's not reflected in this analysis. 

It's also possible that listening to Internet radio is 

increasing by leaps and bounds, but only to stations and 

channels that aren't participating in the Arbitron study. 

For all we officially know, the audiences of webcasters 

kpiy.com 

net radio 

Continued on Pape 25 
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repeat after me...no work, just checks. That's the mantra of the BÌueDot WebSite NetWork: Imagine 

getting a locally branded website -that targets your precise audience and format -with no maintenance hassles, no 

monthly update fees, and no charge for streaming. Now imagine being 50/50 partners in a sophisticated e- commerce 

system, too. Right on your site. It's the perfect e- revenue opportunity. You share your audience; we share the profits. 

And we do all the work to keep your site fresh so your listeners keep coming back. (Heck, we'll even let you preempt 

website promo spots for cash.) No work, just checks. It's about as turnkey +} 
as it gets. For details, visit www.siteshell.com or call us at 203 -929 -9101. Sit s heI IeCOl71 

Home of the BlueOol WebSee NetWork 
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TALK AMERICA RADIO 
NETWORKS 

FULL BARTER 

2 Original Programming 

NETWORKS & 

74, 

411111NORLD WEB NEWS NETWOR/IIP 

2411 

Contact: 
Cindy Johnson Andrea Gaie 

Affiliate Relations 
1455 East Tropicana, Suite #700 

Las Vegas, Nevada 89119 

Phone: 702.795.8255 Fax: 702.312.5777 

www.talkamerica.com 
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like Spinner and Sonicnet and CyberRadio2000 and 

DiscJodcey.com and stations owned by broadcasters 

like Emmis and Bonneville and Greater Media and 

Entercom are growing like crazy. 

On the other hand, these are all small audience sizes 

compared to broadcast radio. If you want an estimate of 

a webcast's Monday -Sunday 6am- midnight AOH 

audience size. use what I hereby dub "Hanson's 

Formula": Take the stations monthly ATH. cut off the 

last three zeroes. and multiply by two. For example. 

Beta Lounge, with 31.000 hours of listening per month, 

would have about 62 people listening at the average 

September ze. z000 OA 25 
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moment between 6am and midnight. By comparison, a 

major New York radio station might have as many as 

100,000 people listening to it simultaneously. 

Of course, the numbers get reasonably large if you 

aggregate them. A webcaster that can bundle together 

100 stations will have an audience size worthy of an 

advertiser's consideration. 

But why are these numbers so low, especially 

considering that music is allegedly the "killer app" of 

the Internet right now? The standard line - "The 

numbers are small right now. but they're growing like 

crazy!" - no longer seems to be true, based on this 
new information. 

We'll discuss this more in upcoming issues of RAIN 

(www.kurthanson.com) and here in Internet News & 

Views. 

LMIV: 50 Staffers By Year's End 

The Local Media Internet Venture - an online 
alliance consisting of Emmis, Bonneville, 
Entercom, Jefferson -Pilot and Canada's Cows 
Entertainment - has announced that it plans to 
have 50 employees by the end of the year and 
220 by the end of 2001. Beta testing for the 
venture, which the companies say will be similar 
to America Online, will begin in January 2001, 
with a 'rapid rollout' planned over the course of 
the year. LMIV is talking to several content 
providers, Including AP and Reuters, and pians 
to take on additional partners. Emmis' Jeff 
Smulyan serves as Chairmen of LMIV, Bonne- 
ville's Berce Reese is Vice Chairman, and LMIV 
lead consultant Jack SwarbrIck Is President/ 
CEO. 

Tom Pinkus Joins WebRadio.com 

Former KIISFMI Director/Operations Tom Pinkus 
has joined WebRadio.com as Director/Market- 
ing, succeeding Scott Zafan, who has been 
promoted to Sr. Director. Pinkus has also been a 
producer for KIIS- FM/L.os Angeles and KKLCY 
San Digo. 

Radio Webcasters Up 39% Over 1999 

According to statistics recently released by BRS 
Media's Web -Radio, there are currently 4,271 
Internet radio stations, up from 2,615 last year, a 
39% increase. The study says that while half of 
those webcasters are streaming U.S. or Cana- 
dian radio stations, the healthiest growth is 

among international and Internet-only stations. 

Arbitron To Measure LIvs365 

Internet radio portal LNe365 has announced that 
N will be measured in Arbaron's webcast ratings. 
The company has also subecribsd to the Nielsen 
Net Ratings service. The Uve365 portal, which 
includes more than 18,000 stations, unveiled 
whet it called the world's first Internet -streaming 
MP3 player at the NAB Radio Show In San 
Francisco last week. 

Interee Teams With (Beam 

iBeam said it will make Interep's advertising 
representation services available to its customer 
base of 275 streaming media content providers. 
In addition, Interep ww use IBeam's On- Target 
advertising infrastructure to insert ads into live 
and on-demand audio content. 

Not new musie- related World Wide Web sites, goal 
eyberchats and other points of Interest along the In- 

formation superhighway. 

Net Chats 

Go backstage at the Grand Ole Opry for a chat with 

country legend Pam Tillie on Friday (9/29) at 9pm ET, 6pm 

PT(charyahoo.com). 

Have to use the word legend again: Country's own 

Charlie Pride is available to speak with you on Monday (10/ 

2) at 7pm ET, 4pm PT (www.country.com). 

Find out what it takes to be an award.wmning country 

songwriter when you talk to Valerie DsLaCruz on Tuesday 

(10/3) at 8pm ET. 5pm PT (wow, twee. can). 
Sweet -16 Mandy Moon is So Real. as you can 

discover by chatting with her on Thursday (10/5) at 8pm ET. 

5pm PT (wwwlycos.com). 

On The Web 

They've opened for The Diode Chicks; row watch coun- 

try duo Crimson Ross perform on their own, Sunday (10/1) 

at 9pm ET, Sprn PT (www.sor*net.com). 

Catch This Sep, a trio that bends jazz into pop and back 

again, on Monday (102) at 4pm ET, fpm PT (aww.twec. 

-Michael Anderson 

Panelists and attendees 

at last week's NAB Radio _- 
Show in San Francisco =? 

addressed a number of mar.org - 
issues about the future of 

ar 
radio and the Internet, 

and more questions are 

arishg every day. Stay Informed with RAMI' Radio And 

Internet Abnsleftr, available every day for free at 

N'Mw.Allm nson.ccm. 

Life 

\ \hat's 

4'04v. Now ipso on 01 

On his minci. 4a 

the Quest 

WEISSBACH 

800.426. 9082 
www.bpradio.com 

JONES 
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Cut 
Clutter 

Webeast and streaming -media traffic seems to 
bubble over with every new big 'Net event and 
the oversized claims mask by various entities re- 

garding the number of people listening to or 
watching these events. In 
one case it was the Victo- 
ria's Secret wcbcast, with 
a purported 2 million si- 

multaneous viewers. An- 
other time it was the Paul 
McCartney concert at the 

Cavern Club. with 3 mil- 
lion simultaneous listen- 
ers and viewers. Even the 

PGA somehow got 
caught up in the hype, 
claiming numbers that 
even die -hard golfers and wchcasting proponents 
were embarrassed to have uttered and defended 
in public. 

All of it hype, none of it possible - and. until 
now. hardly verifiable either way. You either be- 
lieved and lassol on these 'Net myths, or you did 
the math and came up with far different numbers. 
In both cases you arrived at a less- than -satisfying 
Inclusion that didn't paint an accurate picture of 
the star` M online broadcast audience levels and 
left a sour and distrusting taste in the mouths of 
potential advertisers. who want solid numbers on 
which to bolse their online media buys. 

Traditional web- server keg files, those huge files 
that track every move of every website visitor, 
don't track the right kind of data the right way and 

arc not suitable for true audience measurement. 
The alternative, a much -hyped and maligned sur- 

vey model. leaves the web with estimates that are 

no more accurate than those we currently suffer 
with for radio and TV. Enter Measurecast. 

The company was born in Portland of Jacor 
refugees and others who understand TSI., come. 
AQH. age -sex cells and what tools and inti,mra- 
tion advertisers are comfortable with and need. 
Measurecast software Iwww.measunract.enint. 
acting as a server monitor. accurately logs every 
attempt at a stream as listeners connect with their 
favorite online station. Adjusting its operations to 
the nature of the web. the Measurecast system 
gathers demographic information on an opt -in ba- 

sis from users and logs all stream traffic. The re- 
sulting reports look familiar and are an exact pic- 
ture of the audience levels of the site. 

Updated on a daily basis. Measurecast even 
takes into consideration 
the idiosyncrasies of the 
online listening experi- 
ence. broken streams. 
multiple users on one 
machine. shared desktops, laptops moving about 
the country and mom. At every turn its method- 
ology revolves around seeking the truth and cut- 
ting through the estimates and the hype. This will 
snap some hyperbolic operators right hack to re- 

ality and is a perfect opportunity to leave the es- 

timators and webeasting Svcngalis in the dust. 
And here's the best pan: We will never need to 
sutler with an inaccurate diary drop or errant sam- 
pling. ('an you feel the love'' 

Questions' Comments:' denidO netmucie rn ni 
daarn.com. or post to the Internet forum on the 

n.wv.rmnlinrcrnnt nessa - board. 

Mid lama 

David Lawrence is heard on WGWChicago. is the 

hast of Online Today art Online Tonight. syn- 

dicated high-tech/pop culture radio talk shows 

from Dame -Gallagher: and Is the host of the Net 

Music Countdown radio shows from United 

Stations A 25 -year radio veteran. Lawrence was a 

founder of the American Comedy Network. is the 

voice of America Online. and is a leading expert on 

Internet invirtainment. 

INTERNET 
NEWS SA VIEWS 

TIE CHANGING EQUATION 

The Measurecast system presents a perfect opportunity for the E- 

Charts to utilize a standardized weighting system that accurately 
reflects not only the overall listening levels of the individual reporters, 
but also the sheer size of the Internet music -streaming community. In 

talking with Bill Piwonka and others on the Measurecast staff about 
their methodology and execution, it was clear that they "got it." From 
the server plug -in to the reporting module, the tools available to the 
webcaster will not only challenge the Arbitron -Nielsen estimation 
model, but will also give proponents and detractors of online listening 
even more to wag about. 

LET THE GAMES BEGIN: One outcome of the use of the 

Lw TW ARTIST CO/Title 

I 1 MIT EY SPEARS Obps!...1 Did Ft AgWrUc f 
z 2 MADOINIAMusr/'AAusic' 
3 3 3 DOORS 00W11 The Baer LúIV'Kr pIcr*' 
4 4 CRS Hunwl ClayrAnns,''Higher 
7 5 11 SYNC No Sbmps Athchsdraaw' 
1 1 :TINS Brand New DayrDesert` 
5 7 MATCHBOX TWENTY Mad Season/lent' 
1 EYEAICLFMSongs From MMweonMaiePt 1,Wonded t 
9 9 DESTINT S CHILD WrArg's On The Waal- Jamul . - II 0100 No AnpW"HNre- 

14 11 BON IN' Grusin*" 
11 12 MACY BRAY On How Lilo /srCa1- 
11 13 JANET Nutty Professor II SoUndtrX rMatter' 
15 14 ERNIE. Mrshir4faMrsLPrslim- 
12 15 CHRISTINA ABUILHIA Christina Ag& ra/"Over' - Is VERTICAL HORIZON Everything You Want'God- 
1 / 17 NINE DAYS The Madding CrowdrAbsolutely- 
11 I1 JESSICA SIMPSONSweeflissurlove' 
17 19 JOE My Name Is Joel-Know` 
21 21 IDLY County GrammarrGramnar 

Country 
Lw 1W ARTIST CLYTitle 

1 1 FAITH HILL Breathe" Love 

2 2 JO DEE MESSINA Burr'-Way" 
3 3 LEARN RIMES Jesus TV Soundbaat "Need- 
5 4 LONESTAR L one!' Grill Now 

6 5 BROOKS & DUNN right Rope -Loved - 

4 6 DIXIE CHICKS Hy-Without` 
7 7 SHEDAISY The Whole Shebang,'Will 
9 I RASCAL FtATTSRascalFtatts '-Daylight 
1 9 ALAN JACKSON Under The Influence-Love 
10 10 KEITH URBAN Keith Urban'`Everything 
11 11 TRAVIS TRITT Best OfIntenhons 'Intentions' 
15 12 COLLIN RATE rrarksr roving - - 13 PATTY LOVELESS Strong Heart' -Mood- 
12 14 MARTINA MCBRIDE Emotion'There° 
13 15 PHIL VASSAR Phil VassarrParadrse 
14 16 GEORGE STRAIT Go Onr'Go- 
17 17 JOE DIFFIE Night To Remember,'-Somethln 
1 e 11 BILLY GILMAN One VWOe Vosce- 

16 19 LEE ANN WOMACK I Hope You Dance-Hope" 
20 20 STEVE HOLY Blue Afoon/'Moon- 

Lw 
1 

4 

2 

3 

5 

7 

10 

6 

a 

11 

9 

14 

12 

Hot AC 
TW ARTIST CPTitle 

1 STING Brand flew Dar Desert" 

2 CREED Human Clay /'Higher' 
3 MATCHBOX TWENTY Mad Season "Bent" 
4 EVERCLEAR Songs From An American Movie Pt I "Wonderful 
5 VERTICAL HORIZON Everything You Want 'Everything' 
6 3 DOORS DOWN Better Lde "Kryptonite 
7 DIDO No Angel 'Here' 
ti MACY GRAY On How Life ls/-Try- 
9 SANTANA Supernatural "'Smooth' 

10 MADONNAMusrc'`Music' 

11 NINE DAYS The Madding Crowd''Absolutely' 
12 BON JOVI Crush-Lk" 
13 'N SYNC No Strings Attached/ "Gonna' 

14 BARENAKED LADIES Maroon 'Pinch 

15 MOBY Play '` Porcelain" 

16 NO DOUBT Return Of Saturn -Simple' 

17 SISTER HAZEL Fortress 'Change - 

18 DON HENLEY Inside Job'- Horne- 

19 THIRD EYE BLIND BNe ,'Never- 

20 NINA GORDON tonight And The Rest Of My Lde/'Toroghl' 

Measurecast system will be the development of strategies and tactics 
for maximizing those numbers. Just as we've seen gamesmanship in 

quarter -hour maintenance, superserving the exclusive curve and 
stretching and enhancing TSLs in radio, so. too. will we begin to see 

web radio broadcasters reminding audience members to reboot 

quickly and to use one player exclusively and educating them in simple 
tasks like minimizing the player to keep the stream going while 
releasing screen real estate to the other applications they are running. 

Are new "Thousand -Dollar Thursdays. "Hilo" and "Song of the Day" 

contests far behind? 

Urban 

- Darlff Lemma 

Lw 1W ARTIST CD/Title 

3 1 TOM MIANTON The Hea Men' 

2 2 WELLY Country Gramm/PG/myna( 
1 3 MO Unleash The DrapaWhncompbee' 

6 1 L LMAWYWHI 4ewsLP /llfay- 
I 5 ILL SCOTT *to 1s,Á7Scc t7rGetbn" 
7 1 DOIEt1 JOIES WWII I Wma Ba Wwma 

4 7 JOE Ay Marne Is Joar'Lady' 
1 AVANT Ay Iha,pAàrSepraled- 

I1 I COMMON Like War For CAoaafalertigtf' 
9 11 YOLANDA ADAMS Mountain High Valley LowrHeart - 11 RUFF 8101 Low Crimes/'More' 

15 12 CARL THOMAS Emo/onarSummer - 13 ERYKAH IADU Alma's GU irtzty' 
14 14 LUCY PEARL Lucy PerV'Mess.- -Dance- - 15 IOYI N MBI Nat/ran Michael Shansi WayrW'Pass- 

10 11 JAGGED EDGE JE HwRWea14'Married- 

20 17 MY Fer Of Fyuey-Ex 
10 11 JANET Nutty Professa II SoundfrackilAatter 
12 10 SLY PINCE Offer AMrarTald. 'Lay' - 21 MBE MINIS Las 6 FreedonP9ace 

NAC/Smootfi Jazz 
Lw 1W ARTISTCLYIIIIe 

1 1 B.I. KINGW IC CLAPTON Riding Wrth The Kui Rarn 
2 2 NORMAN BROWN Ceiebration/ Paradise - 

11 3 FOURPLAY Yes Please, -Roto' 
4 4 BONET JAMES Body Language.-Night' 
6 5 DAVID BENOT Professional Dreamer /1411es- 

3 6 BOIEY JAMES & RICK BRAUN Snake It Up/"Granri - 

9 7 KIM WATERS One Special Moment'- Secrets" 

5 8 GEORGE BENSON Absolute Benson-Deeper" 
12 9 WARREN HILL Lite Thru Rose Colored Glasses;'Take- 
e 10 KIRK WHALUM For You/ Goes' 

10 11 CHIELI MINUCCISweet On You -Sunday' - 12 CRAIG CHAOUICO Panorama-Cate" 

13 13 TOM SCOTT Smokin Section "'Smokm- - 14 BRIM TARDUIN Solt Touch' Web 
- 
Darlin- - 15 PAUL TAYLOR Undercover'`Aenal 

- 
'Avenue" 

14 16 SAMANTHA SIVA ldenhy''A1one- - 17 MARC ANTOINE Universal Language/ 
-Children -'Palm 

16 18 WALTER BEASLEY For Your Pleasare'NIce' 
7 19 PETER WHITE Perfect Moment' -San Diego' 
20 20 JEFF 60LUB Drgeroes Curoes/'Two 

Alternative 
LW TW ARTIST CI T Ile 

2 1 3 DOORS DOWN Better Lifer-Loser- 
3 2 PAPA ROACH Infest ̂ Last- 
1 3 RED HOT CHILI PEPPERS Caldornication,-Calitormcation 
4 4 CREED Human Clay' "Aims" 
10 5 INCUBUS Make Yourself-Stellar" 
7 6 DEFTONES White Pony'-Change" 

6 7 SR -71 Now You See Inside -Right' 
5 8 EVERCLEMSorgs From AnAmencan Movie Pt I'Wonderful* 
11 9 EVE 6 Horrorscope ̂ Promise 
9 10 A PERFECT CIRCLE Mer De Homs''Judith' 
12 11 WHEATUS Wheatus `Teenage- 

8 12 VERTICAL HORIZON Everything You Want "God` 

15 13 DISTURBEDSickness 'Stupefy - 14 BARENAKED LADIES Maroon Pinch` 

15 15 BT Movement In Still Lite "Never' 
14 16 STONE TEMPLE PILOTS No 4 -Sour' 
17 17 OPM Menace To Sobriety 'Half pipe - 18 ORGY Vapor Transmission-Fiction' 
16 19 RAGE AGAINST THE MACHINE Battre Of Los Angeles, ̀Testdy 

20 20 IWIOYWARIIOLS Flatten TafesFromUrbn nefBo ernes` 

Etlwtsire MOW re mola/ ralllurprdCDtales cl000lools and means d moots moo caromorattaowaed are tlyfromew lopes arepororp yowls Reconeruncictft Malar can 
BamnardNctismm CONOW.dd r Chitchat cdm CnacsRadro can CM Internet Redo Duda-bay corn The Everson., NMwork GoGaG' cam. SISMi. can. Launch can. tycos Redo 
NMR1)o can. NYLrMItlo can Phan. Redo Net corn Rade bee vnpn and Spear corn ICHR Country Urban frozen I Daba wigged based on trape repots IM reo traffic mom*, 
MeduMMaa Chan rated with a SOSO rnelhoSalcqy of sales data and streameprurptee data Ice the m Moreno touts. 02000 R&R Inc 02000 OuWs Tod y NM Muse Candoem 
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For years, morning shows have 
fantasized about a clear, easy -to -use 

audio resource on the internet. 
And at long last... 

FANTASY BECOMES REALITY! 

The Ultimate Resource for Morning Show Audio 

www.áudio lipboard çór 

Daily and weekly audio including: N drops, celebrity bites, 
sound effects, special event clips, parodies and much more! 

Extensive, fully searchable archive of audio files 
so that you always have something fresh and funny by Sam. 

Listen to files before you download! 

Plus access to great audiobits submitted by leading 
morning shows all over the country! 

NO" ~f e+V 

music beds 

BitBOard 

tans beds Misted tunet 

^ kl.. 
df1 11,4 

Í`vW 
"Pm 

t. [wes s, une effects g, e 

Call MJI BROADCASTING Affiliate Relations for your 
USERNAME and PASSWORD today! 

specie, events 

AO/ ,t t.,,,,,, 

212 896 -5200 
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28 RaR sevtemuer ?Q. ?ooc Newsbreakers 
Richards Adds PD 

Duties At KHIH 
KBPI /Denver PD and head ut 

Clear Channel Concerts/Denser 
Boh Richards has added PD tutee' 
at new CHR sister KHIH (Kiss - 
FM). Richards had been interim PD 
at KHIH since the station flipped 
from NAC /Smooth Jazz to CHR/ 
Pop three weeks ago (R &R 9/8). 

Don Howe. VP /GM for Clear 
Channel /Denver's FM stations, 
commented. "Bob has demon- 
strated his ability to deliver results 
with KBPI and was the perfect 
choice to head up the new Kiss -FM 
here 

Richards joked. "Being named 
PD for Kiss -FM legitimizes my 
passion -for watching Britney 
Spears SI1dChristina Aguilera vid- 
eos frame -by -frame with the office 
door locked. However. the appoint- 
ment has no effect in elevating me 
above geek status among my 
daughter's friends at Evergreen 
High School.' 

For the past six years Richards 
has been PD of KEPI. Prior to that 
he was PD at Active Rock WUFX/ 
Buffalo. MD/Research Director at 
Classic Rock WGRF/Buffalo. MD 
at CHR WPHDBuffalo and morn- 
ing host at CHR WYSLBuffalo. 

Clear Channel/Denver Director/ 
FM Programming Mike O'Connor 
commented on Richards' appoint- 
ment: "Once Bob helped reduce 
KXPK/Denver's Extreme Rock for- 
mat to &she% and ran Howard Stem 
out of town. I felt he needed new 
competitors to toy with. I hope that 
the Alice IKALCI programming 
team likes turkey for Thanksgiving. 
I hear Bob delivers" 

Nashville's `Rooster' 
Picks Myers As PD 

WVRK /('ulumbus. GA MD 
Derek Myers is the proud recipi- 
ent of this week's "Leap o' the 
Weck honors: He has moved from 
Arbitron market No. 169 to No. 43 
by becoming PD of new Active 
Rocker WNPL (Rooster I)/ 
Nashville. 

Myers told R&R he accepted the 
job based on his experience with 
Stratford Research. which consults 
WNPL. "I've worked with [Strat- 
ford consultant] Val Garnis for 
many years. and I felt this repre- 
sented a good opportunity. WVRK 
provided me with the best laming 
ground I ever had, and I'm looking 
forward to the challenge" 

Myers. who has also pro- 
grammed WIXV /Savannah. GA, 
said WNPL will offer a mix of clas- 
sic titles and current releases. "If it 
rocks. it goes on:' he said. "It's very 
mainstream and upbeat. Our core 
goes from Nirvana to AC/DC to Van 
Halen. We also have Live. God - 
smack and Rob Zombie." When 
asked if a large hole for Active Rock 
exists in Nashville, he replied. "1 

think this is the music people have 
been downloading on MP3s (be- 
cause Clatisk Rock WNRQ and Al- 
ternative WZPC don't play that type 
of music]. Now we don't have to 
have them do that in order to hew 
their favorite music." 

Concord And Peak Join Together 

Concord Records recently entered into a joint-venture partnership with 
Peak Records. This deal firmly establishes Concord as a key player 
in the NAC and Urban AC market with such Peak artists as The Rip - 
pingtons. Pictured (1-r) are Concord Records President Glen Barros, 
Peak Records co- founder and Rippingtons member Russ Freeman. 
Peak Records President Andi Howard and Concord Records VP John 
Burk. 

'Recuerdo' Bows On Hispanic's KCOR -FM 
Hispanic Broadcasting has debuted its successful Spanish Oldies 

'Re uerdo" tirrnat in San Antonio. as Country KRNH has become KCOR- 
FM. The station features titles similar to those played by Hispanic sisters 

KRCD & KRCV/Los Angeles and is being programmed by Roger Leal. 
who retains his programming duties for Spanish Ness's/Talk KCOR -AM 
and Regional Mexican/Spanish AC hybrid KROM (Estereo Latino). 

Hispanic /San Antonio GM Dart Wilson told R &R. "When we first 
started thinking about the format. we realized that KCOR -AM had been 

a music station for more than 50 years. Over the last few years we had 
slowly taken the music off and added talk pnxiuct. We thought that if we 
ever got another FM station. we could put the music back on and be com- 
petitive. Now that opportunity has happened." 

The Spanish Oldies format is designed to capture listening from His- 
panics 35 and older. Wilson commented. It gives us the opportunity to 
recapture those listeners we may have disenfranchised when we flipped 
KCOR -AM to Talk. We'll also capture the unique aspect of playing those 
Old records you can't even buy anymore" 

Leal. who has worked in programming and sales for KCOR -AM. will 
he assisted by Pepe Lupe Duarte. who was KCOR -AM's morning man 
until the station adopted its present format. Duarte will take mornings at 
Recuercly. while Paco Lara - who held mornings at KCOR -AM prior 
to Duarte - will hold the afternoon shift. 

Memphis' WMC Duo Ups Smith To VP/GM 
Now that Infinity has closed on its purchase of Raycom's News/Talk- 

Hot AC conotxr WMC -AM & FM/Memphis. Station Manager Kandye 
Smith has been Masted to VP/GM. 

On a sales incentive trip at press time. Smith could not be reached for 
comment. A station spokesperson told R &R. "We've been attached to 
WMC -TV for the last 50 years. This is the first time we've been out on 
our own a.s a radio group. and we're looking forward to the new chal- 
lenges and opportunities." 

Smith has been with the combo for the past 1 I years and was appointed 
Station Manager two years ago. She previously spent five years as GSM 
and four years as New Business Development Director. 

Iwiwi 
Continued from Page 3 

a regular cycle. Alonso has hired an 
initial staff of 50 to serve in the 
station's news departments. placing 
it on a par with WNNY's English - 
language all -News counterparts. 

"After great success in our ma- 
jor markets, we are expanding into 
the New York market," Mega 
Chainrtao Adam Lindemann said. 

he Spanish audience has a desire 
and a need for an all -News format. 
By making this investment. we 

EXECUTIVE ACTION 
Cohen Climbs To SVP/Marketing At Eléktra 

Elektra Entertainment Group has promoted Brian Cohen to Sr. 

Marketing Based in New York. he reports to Exec VP /GM Greg 
Thompson 

"Brian represents a deep and nch part of Elektra's legacy- Thompson 

said. its always great to see home -grown talent rise to the ranks of senior 
management. This appointment will enable Brian to continue to help guide 
Elektra's future' 

Cohen. who was previously VP/Marketing. began his music industry 
career in 1987 as Manager /Sales & Distribution for Restless Records. He 

joined EEG in 1990 as Director/Advertising and was elevated to VP/Cre- 

ative Services in 1995 

11lß" 

Phillips Appointed WYGY/Cincinnati PD 

Journal Broadcast Group/Springfield. MO OM Jay Phillips has been 

named PD of Country WYGY/Cineinnati. which was recently purchased 

by Salem Communications as one of the Clear Channel divestitures. Phillips 
starts Oct. 9. 

Phillips told R &R, "To work in a market like Cincinnati and he in- 
volved with people like [Salem Regional VP] George Toulas. [GM] Tern 
Dean and [National PD] Howard Friedman is a very exciting opportu- 
nity. ICs quite a challenge. but it's great to he with a company that will 
provide the tools that make it possible to move the station forward." 

Phillips spent the last year as OM of Journal/Springfield. which includes 
the Country trio of KITS -AM & FM & KMXH. Before that he spent 

two years as OM of Cumuluschita Falls. TX. two years in Las Vegas 

a.s PD of KFMS and eight years as PD of KXXY/Oklahoma City. 

Richmond Regains NAC as WJZV Bows 
Richmond Broadcasting signed on WJZV on Sept. 21. returning NA('/ 

Smooth Jazz to the Richmond market after Sinclair flipped WS \IJ morn 

than a year ago. Former WSMJ PD Tommy Fleming has heen named 

OM of WJZV and Rhythmic Oldies sister WBBT (The Brat ). 

'There is no question what format we should he programming on 93.1.' 
Richmond Broadcasting President Michael Guld told R &R. "Two out of 
three people who were asked responded enthusiastically with 'Jazz.' Rich- 
mond asked for it now they have it" 

Fleming added. "I am extremely excited to oversee the return of NAC/ 
S1 to Richmond. It marks a time of revival and renewal in the city. I in- 
tend to form every alliance imaginable to ensure that the format 'lives 
long and prospers: to quote a Vulcan friend" 

DreamWorks/Nash. Promotes Harnen 

DreamWorks /Nash- 
vllle Northeast regional 
promoter Jimmy Harnen 
has been elevated to co- 
National Director East/ 
Promotion & Artist Devel- 
opment. 

Sr. ExecJPromotion & 
Artist Development Scott 
Borchetta told R &R, 
"Jimmy has elevated the 
game in the Northeast as a 

regional for DreamWorks, 
and this promotion reflects that. In 
this expanded role he will continue 

Haman 

have solidified our position as the 
premier Spanish operator on the 
East Coast. Our experienced man- 
agement team will deliver a top - 
quality all -News station." 

Alonso added. 'This is a signifi- 
cant event in the Hispanic commu- 
nity. Noticias 1380 fills a huge void 
in a growing market. Advertisers 
are recognizing the Hispanic 
middle class as a desirable target 
audience. When we told potential 
advertisers that we were starting a 

Spanish -language all -News radio 
station. the universal response was. 

working the Northeast re- 

gion and work more closely 
with [head of promotion] 
Bruce Shindler and myself 
on our national strategies. 
Expect more mayhem. 
madness and maximum 
spins!" 

Harnen joined Dream - 
%iks in 1997 as Northeast 
regional. He is the same 
Jimmy Harnen who had the 
lit 'Where Are You Now" 

on the CBS imprint WTG Records 
in 1989. 

it's about tine.'" 
To celebrate WNNY's arrival, 

Mega hosted a gala with 500 guests 
in attendance at the United Nations 
on Wednesday evening. Mega re- 
cently purchased WNNY from 
Multicultural Broadcasting. 

The Spanish all -News format has 

been tried just once before, at 
Liberman's KKHJ/Los Angeles. 
The station flipped to an all - 
ranchera music format a few 
months later. 

Ildistaars 
Continued from Page 3 

people weren't able to hear the sta- 

tion before. Meanwhile, WCAA is 

poised for significant growth in the 
upcoming ratings, McNamara said. 
"Once the new census is released 
in New York. WCAA will probably 
fare better in terms of ad dollars. 
And with a little more marketing 
than has been done in the past, we 
feel that Latinomix is really set to 
explode" 
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IN LOVING MEMORY 

Iry "Izzy" Zelt 

We Will All Miss You 

From Your Friends At 

D &R RADIO 

INTEREP 
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Continued from Page 1 

low Women President Patricia Ireland 
watched as the protesters shouted 
such phrases as "Laura. get a doc- 
tor:' "Howard Stern has to go.' 
"Shame. shame. NAB'" and "Watch 
dirt. listen up. NAB'" One sign with 
the words "Enemies of Free Speech" 
showed pictures of Eddie Fritts. 
Harold Furchtgott -Roth. Clear 
Channel Chairman/CEO Lowry 
Mays and former AMFM CEO Tom 
Hicks. (That sign was seen outside 
the convention center each day.) 
NOW members also distributed fli- 
ers reading. "Radio broadcasting is 

male- dominated by shock jack hosts 

that demean women and girls, where 

contests judging women's 'ugly' 
breasts abound and the 'prize' is to 
pay for silicone implants." 

Inside thé convention center at- 
tendees were treated to several stir- 
ring keynote addresses. One came 
from former Joint Chiefs of Staff 
Colin Powell. who urged hro dcast- 
ers to he "a little more careful. We 

have allowed km much coarseness to 
come into our public lives. We hear 
things on the radio today that we 
would never have heard 1() or 15 

years ago. We need to be a little 
more demanding about what comes 
into our lives." 

Powell. now Chairman of 
America's Promise - The Alliance 
For Youth. called on broadcasters to 
recognize "people in your commu- 
nities who are doing good things 
just like you do with people who do 
had things.' and he repeated his plea 

to giant companies to take a finan- 
cial stake in the future of America's 
youth. 

Speaking of giant companies. 
Clear Channel Chairman /CEO 
Lowry Mays took part in a one-on- 
one Q &A session with financial 
guru Lou Dobbs. during which 
Mays responded to a story in a daily 
fax publication that claimed his 
company has been dubbed 'Cheap 
Channel' because it allegedly puts 
a cap on the earning power of its sta- 

tion executives and salespeople. 
Mays said that his employees - in- 
cluding GMs. PUN and salespeople - have "unlimited earning power" 
and criticized the publication for be- 

ing "irresponsible" and not reporting 
the facts. 

Mays. who has been a significant 
contributor to the Bush presidential 
campaign. said that if VP Al Gore 
wins the White House, it will not af- 
fect CCU in an adverse way. "If the 

Republicans do win: he added. "I 
don't know if we would flourish any 

differently. But being from Texas. I 

have a little different personal view." 

An Industry Wired Together 

Emmis' Jeff Smulyan was pre- 
sented with the National Radio 
Award at a special luncheon. where 

he asked the industry to "band to- 
gether. We don't need to give away 
our relationships and our intent to 
the outside. There are plenty of 
people outside our industry who 
would love to take away our busi- 
ness.' 

Smulyan also unveiled the long- 
awaited "Local Media Internet Ven- 

ture:' consisting of Emmis. Bonne- 
ville. Entercom. Jefferson -Pilot and 

Canada's Corns Entertainment. 

LMIV expects to have 50 full -time 
staffers hired in its Northern Virginia 
hase by year's end and 220 employ- 
ees by the end of 21(11. Beta- testing 
for the venture. which the companies 
say will he similar to AOL, will he- 

gin in January with "rapid rollout" 
during 2(X)I. LMIV it talking to sev- 

eral content providers. including AP 
and Reuters. and plans to take on ad- 
ditional partners. Smulyan is Chair- 
man of LMIV. while Bonneville's 
Bruce Reese is Vice Chairman and 
LMIV lead consultant Jack 
Swartxick is ResideniiCEO. 

Earlier in the shay+ Citadel CEO 
Lamy Wilson told a panel his com- 
pany had dropped out of LMIV af- 
ter signing on as an early partner due 

to unspecified contract details. then 
joked. "Maybe we don't play well 
with others:' After RadioWave.com 
President/CEO Bill Pearson told a fi- 
nancial breakfast that radio groups 
should seek outside Internet help - 
noting that radio is great at program- 
ming content and selling advertising 
hut should not stretch its resources 
into wehsite building - Wilson 
seemed to agree: "You can blow 
through a major fortune if you don't 
have direction in the Internet." 

While the radio industry seeks 
ways to generate revenue via the 
Internet. "Cumulus is looking to fig- 
ure out how we can get cone revenue 
out of radio." President/CEO Lew 
Dickey told the Dickstein. Shapiro. 
Morin & Oshinsky's broadcast fi- 
nancing breakfast. Dickey acknowl- 
edged that his company has been "a 
little unfocused. We've put every- 
thing else on the back hurter and will 
he very. very focused over the next 
six months." Dickey tdd R&R he 

has been concentrating on getting the 
group's costs under control "We're 
going to sell value and not have any 
more fur sales :' 

Looping lb The Future 

"Radio s been a little lazy." RAB 
President/CEO Gary Fries said in his 

State of Radio Sales address. "We 
expect a certain volume of business 

to come our way." Fries is concerned 
that stations might overreact to a 

slight slowdown of advertising busi- 
ness, resulting in stations scrambling 
for dollars by dropping rates and giv- 
ing away promotional dollars. 

The stars are out of place due to 

several factors. including a soft agri- 
cultural market. the AFTRA -SAG 
strike and advenisers on a national 
level seeing the competition for con- 
sumers with the Olympics and the 

election : he said. His advice'' "Raise 
the level of our marketing abilities 
and become results- driven: improve 
the level of leadership at all levels: 
grasp new technology. especidlly the 

Internet: and transition ourselves into 
the future" 

Fries also is holding to his-predic- 
tion that industry revenues will be 

12'4 higher this year. and he expects 

therm to be anywhere from I 1%-- 15% 

higher next year. "There might even 

be a surprise ... a good surprise next 
year." he said. Fries did throw a little 
caution to the wind: The San Fran- 

cisco market is certain to show signs 
of softness in August thanks to a re- 

duction in IPO- fueled dot -corn 
spending. But he said dot-com adver- 

tising overall is no having an effect 
on revenue growth. And the AF iRA/ 
SAG strike is certainly having an im- 

pact on national revenues. but most 

stations are making it up with in- 
creased local sales. 

Predictions abounded at the show. 

with Credit Suisse First Boston ana- 

lyst Paul Sweeney forecasting that 
radio stocks would double in the 
next two years. Although he admit- 
ted that radio storks are down about 
509E from a year ago. he told attend- 

ees at the 'Taking Stock In Your Fu- 

ture" panel that he expects broadcast 
stocks to return to "normal levels. 
with top -line annual returns of 8%- 
12'k :' Suggesting that radios recent 

underperfomanue on Wall Street is 

due mainly to a sense by investors that 

ad- spending growth is slowing. 
Sweeney characterized near -term 
growth as "sluggish.- but he called the 

industry's long-term outlook "good" 
and told attendees that CS Boston re- 

mains "bullish" on radio stocks. 

Meanwhile. three leading audio 
entertainment and technology ex- 
perts provided a rosy forecast for 
radio's future at Interne pre-NAB 
session in San Francisco. According 
to presentations offered by Roben 
Kozinets of the J.L. Kellogg Gradu- 
ate School of Business. Titus Levi of 
USC's Annenberg School of Com- 
munications and MIT professors 
Barry Veraoe and Youngmou Kim. 
the need for new technology by the 

consumer is an extremely important 
factor for change. and "technocul- 
turd" advances will be made as time 
progresses. 

They predicted Internet radio will 
become as common as traditional 
broadcasting and stated that 37'Z- of 
AM and FM stations now offer 
streaming audio - well over the 
25'Xr mark many researchers con- 
sider the "tipping point" for mass 

adoption. But don't expect "regu- 
lar" radio to disappear: The futur- 
ists predicted that audiences for 
Internet audio entertainment will 
be shared with the more established 
forms of media. 

Sodas Higldights 
In his keynote address. Spencer 

Johnson. M.D.. advised broadcaster 
to "run with change. don't roll with 
the punches." He believes that those 

who embrace an optimistic outlook 
succeed while those who resist get 

rolled over. Nearly three million 
copies of Johnson's book Who 
Moved My Cheese have been printed 
since 1998. 

A packed room at Saturday's 
legends panel was treated to stories 

from Kent Burkhart. Lee Abrams. 
Casey Kasem. Gary Owens and Dr. 
Don Rose. When asked about the fu- 
ture and what to tell today's brood- 
casters. Abrams said that in his new 

endeavor at XM, they are reinvent- 
ing the wheel and creating some- 
thing new by creating different 
tiomatics. Rose reminded everyone 
that while your job may be your ca- 

reer. keep your family as your most 

imponant commodity. Long after 
your career is over. your family is 

still there. 
Kasem reminded everyone to he 

nice to others because that will get 

you far. During the session Burkhart 
announced the formation of the non- 
profit organization "Programmers to 
Presidents." The organization con- 
sists of former programmers who be- 

came group presidents. including 
Clear Channel's Randy Michaels. 

IL) WEBN'Cinonnati Station Manager Jim Richards accepts the Legend- 
ary Station Marconi Award. (RI NAB Radio Board Chairman and Susque- 
hanna Radio's David Kennedy presents Infinity Radio SVP/co-COO Dav- 

id Pearlman with a Marconi tor Major Market Station of the Year awarded 
to WOMC.Detrat 

WEBN Wins Legendary Marconi Award 

Clear Channel's Rock WEBN/Cincinnati received the NAB's 

top award at the Radio Show's closing event Saturday night in 

San Francisco. The complete list of winners: 

Legendary Station: WEBN/Cincinnati 

Major Market Station: WOMC/Dstroit 

Large Market Station: KESZ/Phoenix 

Medium Market Station: WOOD- AM/Grand Rapids 

Small Market Station: WAXX/Eau Claire, WI 

AC Station: KSTP- FM/Minneapolis 

Adult Standards Station: KVFD/Fort Dodge, IA 

CHR Station: KDWBJMInneapolls 

Classical Station: WBOQ/Kennebunk, ME 

Country Station: WTQR/Winston -Salem, NC 

NAC/Jazz Station: WJJZ/Philadelphia 

News/Talk/Sports Station: WTMJ/Milwaukee 

Oldies Station: WOMC/Detroit 

Religious Station: WMBI/Chicago 

Rode Station: WFBQAndianapotis 

Spanish Station: KLAT/Houston 

Urban Station: (Tie) WUSL/Philadelphia, 
WEE/Atlanta 
Major Market Personality: Mike Frances. & Chris Russo, 
WFAN/N.Y. 

Large Market Personality: Jay Gilbert, WEBN/Cincinnati 

Medium Market Personality: Jimmy Matis, 
WFBQAndianapolis 

Small Market Personality: Tim Wilson, WAXY/Eau Claire, WI 

Network/Syndicated Personality: Rush Limbaugh, Premiere 
Radio Networks 

C'op's Bob Neil. Infinity's Dan Ma- 
son and Centennial's Allen Shaw. 
and will meet once a year at the 

NAB Radio Shone to help identify 
talented programmers and help them 
broaden their management skills to 

move into a president's chair. 
The "New Media & Autos: Is the 

Free Ride Cher'?" session offered an 

overview of what's to come next fall 
from XM Satellite Radio and Sirius 
Satellite Radio along with the rea- 
soning behind each company's 
prime objective. For XM's Lee 
Abrams. that's creating "authentic 
radio. with nothing generic about it." 
He added that the time is right for 
radio to evolve and that creativity 
shouldn't end when the morning 
show ends. Sirius' Elana Sofko ex- 

plained that the hardest pan of sat- 

ellite radio is getting people to pay 

for the subscription -based service. 

However. the draw of 50 commer- 
cial -free channels should help over- 

come fears of limited enrollment. 
Wednesday's NAB session en- 

titled "Morning Radio: A Guide to 
Creating On-Air Superstars" branched 

beyond the wakeup hours and offered 

ideas and creative ways a station can 

provide must- listen -to programming 
at all hours. KFMB -AM & FM/San 

Diego PD Traci Johnson urged pro - 

grarnnen to "forget what you learned 

in DJ school and he willing to break 

the mles:' Consultant Alan Bunts then 

recommended that PDs "adjust their 
objectives" and use emotion to pull in 

listeners. 
The future looks bright for AM 

... at least that was the opinion of a 

panel moderated by Hubbard 
Broadcasting's Ginny Morris. Clear 
Channel's Gabe Hobbs. WOOD/ 
Grand Rapids' Skip Essick and 
KIRO/Seattle's Kris Olinger agreed 

that AM broadcasters must remain 
focused on several key elements tin 
continued success. 'Compelling con- 

tent always has and always will rule 

the airwaves:' said Hobbs. Olinger 
believes that "big personalities and 

Continued on Page 52 
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LIFEbeat, The Music Industry Fights AIDS, 
invites you to historic RADIO CITY MUSIC HALL 

Í. 

for breakfast with RADIO'S NEWEST LEGEND. 

Please join Radio One's CATHY HUGHES and LIFEbeat 
for breakfast from 9 a.m. to 11 a.m. on October 5, 2000, 

as we launch our National Public Service Announcement Campaign. 
Radio City Music Hall, 1260 Avenue of the Americas (between 50'h Ft 51" Streets) 

FOR TICKET INFOMATION CALL BARRI C 

CO- CHAIRS 
Alfred Liggins, Radio One, Inc. 

Steve Hegwood, Radio One, Inc. 
Jimmy Hester, Denise Rich Songs 

4212) 965 -8900 

LIFEbeats BOARD 
Mitch Slater, Daniel Glass, Robert Reicher, Esq., Jellybean Benitez, Jerry Blair, Mel Cheren, Gary Dell'Abate, Donna Futterman, M.D., Judy McGrath, Denise Rich, Hilary Rosen. Tim Rosta, Paul Schindler, Esq., John Shea, John Sykes, Veronica Webb 

Breakfast generously underwritten by: Denise Rich 
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ez inE' s C E' TIE' 
A Rockin' Fund-Raiser! 

'" BOOK 
MONDAY OCTOBER 9 

Instant Karma Day 

/967/Doc Severinsen replaces Skitch 
Henderson as leader of the NBC 

Tonight Show orchestra. 
1986 /Joan Riven debuts The Late 

Showon the Fox network. It runs 
for about a year before being 
canceled 

1994 /The U S sends troops and war- 

ships to the Persian Gulf to de- 

fend Kuwait against Iraq's inva- 

sion 

BornScott Bakula 1954. Mike Single- 
tary 1958 

kNkfel01111A y L 

/973/Elvis Presley and wile Priscilla 
divorce after six years of mar- 
riage and one daughter. Lisa 
Marie 

/988/Metalhead and hunting enthusi- 
ast Ted Nugent uses his bow and 
arrow to bag a 525 -pound black 
bear. the sixth -largest in Michi- 
gan history. 

Nugent Loaded for bear. 

1989'"Tear in My Beer." a "duet" be- 
tween Hank Williams Jr. and his 
late father. Hank Williams Sr., 
wins Vocal Event of the Year at 
the CMA awards 

Born John Lennon 1940 -1980. Jobs 
Entwistle (The Who) 1944,Jadt- 
son Browne 1948 

TUESDAY, OCTOBER 10 

National Hoagie Day 

1965iPeanuts comic strip character 
Snoopy battles the Red Baron for 
the first time. 

/977/Joe Namath plays his last pro 
football game. in a Los Angeles 
Rams uniform. against the Chi- 

cago Bears 

1987/A record is set when Tow 
McClean finishes rowing across 
the Atlantic Ocean in 54 days. 18 

hours 

Born: Jessica Harper 1949. Martina 
Navratilova 1956 

ki Moak NktMis 
/962/The BBC bans Bobby "Boris" 

Pickett's "Monster Mash" on the 
grounds that it is "offensive " 

/992 /Guns N' Roses' Slash marries 
model Renee Suran 

Born John Prime 1946. Midge Lire 

(Ultravox) 1950. David Lee Roth 
1955 

WEDNESDAY, OCTOBER 11 

, Its My Party Day 

/97 //Hugh Downs exits the Today 

show. He later signs on as host 

of ABC -TV's 20, ?0 news maga- 

zine. 

1975/Bill Clinton and Hilary RNhal 
wed in Fayetteville. AR. 

Born Elmore Leonard 1925, Lake 
Perry 1966 

Moak MOIR is 
/975/Winis Ian and Billy NUNS we 

the musical guests on the first 
episode of Saturday Night Live. 

hosted by George Carlin. 

1991 /An L A woman accuses Billy 
Idol of punching her in the face 

as they ride together in a car. 

Born.: Daryl Hat (Hall 8 Oates) 1946, 

Scott Johnson (Gin Blossoms) 
1962 

THURSDAY. OCTOBER 12 

National Sausage Pizza Day 

1961 /President Dwight D. Eisen- 
hower, interviewed by Walter 
Cronkite. becomes the first 
U.S. president to make a video 

memoir 
1971 /The controversial musical 

Jesus Christ Superstarbows on 

Broadway. with Jeff Fenholt as 

Jesus and Ben Versen as Ju- 
das. The Tim Rice- Andrew 
Lloyd Webber collaboration 
runs for 720 shows. 

1986/The 8 1/2-hour (including bath- 
room breaks and dinner). 8100 - 
a -seat play The Life and Adven- 
tures of Nicholas Nickleby 
closes on Broadway. 

Born: Susan Anton 1950. Kirk Cam- 
eras 1970 

1957 /Little Richard announces for 
the first of many times that he's 

giving up rock 'n' roll 

1978 /Nancy Spungen. girlfriend of 

Sex Pistol Sid Vicious. is found 
stabbed to death in a New York 

hotel Vicious is charged with 
the murder but dies of a heroin 

overdose while on bail 

Released The Baths' "Roll Over 
Beethoven" 1965 

Born Sam Moore (Sam 8 Dave) 
1935. Melvin Franklin (The 
Temptations) 1942 

FRIDAY, OCTOBER 13 

National Peanut Festival 
1961 /Air Force Major Robert White 

flies the X -15 rocket plane to a 

record height of 41 miles. 
1962/The Edward Allies play Who's 

Afraid of Virginia Woolf debuts 
on Broadway. Four years later 

the film version wins six Oscars. 
/984/The Rev. Jesse Jackson guest - 

hosts Saturday Night Live. 

Born: Margaret Thatcher 1925. 
Nancy Martian 1969 

Ill Rt. INtiMry ? 
1970/Janis Joplin's ashes are scat- 

tered off the California coast. 
1975 /Nell Young undergoes vocal 

cord surgery in Los Angeles. 
1992 /The U S Supreme Court de- 

clines to hear the case alleging 
that Ozzy Osbourne's " Suicide 
Solution" led to the suicides of 

two young men. effectively end- 
ing the matter. 

Car A legal =Won. 

Born Paul Simon 1942 Sammy 
Hagar 1949 Marie Osmond 
1959 

SATURDAY, OCTOBER 14 

National Dessert Day 

1964 /Martin Lather King Jr. receives 
the Nobel Peace Prize. 

/973/Race car driver Jackie Stewart 
announces his retirement He 

goes on to become a commen- 
tator for ABC -TV. 

1987 /Eighteen- month -old Jessica 
McClure draws national atten- 
tion when she falls into an aban- 

doned well in Midland. TX and 

is rescued 48 hours later. 

Born Ralph Lauren 1939. Harry 
Anderson 1952 

Musk IINIwy 
19666Grace Slick makes her first ap- 

pearance with Jefferson Air - 
plane. in San Francisco. She 

takes over for Signe Anderson, 
who left the band to have a 

baby. 

1968/After less than four months in 

the studio. The Beatles finish 
The Beatles - known ever af- 

ter as The White Album.' 
Born: Justin Hayward (Moody Blues) 

1946. Thomas Dolby 1958 

National Grouch Day 

1951/1 Love Lucy bows on CBS-TV. 

The show follows the comic 
misadventures of Lucy Ricardo 
and her bandleader husband. 
Ricky 

/955/The Grand Ole Opry is broad- 
cast on TV for the first time. on 

ABC In 1985 it moves to The 

Nashville Network (now The 

National Network). where it's 
still running. 

1973/Tom Snyder debuts his talk 
show Tomorrow on NBC -TV. It 

runs until January 1982 

Born Penny Marshall 1942. Jim 
Palmer 1945 

Ill Iloilo Iuwr 4 
/955/Buddy Holly opens a Lubbock, 

TX show for Elvis Presley. 

1977/Tbe Sex Pistols release their 
last single with frontman 
Johnny Rotten. "Holiday in the 

Sun." Midge Ure, later of Ultra - 
vox, is offered Rotten's job but 
never records as a Pistol. 

1996/Tommy Lee is charged with as- 

sault for allegedly attacking a 

photographer outside a Los 
Angeles club. 

Lee: A method of mayhem. 

Bor Richard Carpenter 1945. Chris 

De Burgh 1948 

- Michael Anderson 
M1 Oelde Conway 

Who says politics and political 
campaigns are boring? When it's 
time to help elect a president, the 
stars come out, and they rock! Rock 
stars. movie stars and politicians - 
along with 6.000 guests - came to- 

gether Sept. 14 at New York City's 
Radio City Music Hall to raise funds 
for Vice President Al Gore's run for 
the White House. US Weekly re- 

ports. 
Hosted by Rolling Stone's Jann 

Wenner, Miramax co- chairman 
Harvey Weinstein and VH1 Presi- 
dent John Sykes, the concert fea- 
tured a stellar lineup, including Bette 
Midler, Jimmy Buffett, Jon Bon 
Jovi, The Eagles, Paul Simon, 
Sheryl Crow, Lenny Kravitz and 
Crosby, Stills & Nash. In one of the 
evening's highlights, says the 'zine. 
Crow, Kravitz and Bon Jovi per- 
formed a fiery rendition of The 
Beatles' classic song 'Revolution." 

You say you want a new Beatles 
book? Well, you know. The Beatles 
Anthology - the Fab Four -penned 
companion book to the video series - is set to be released soon. and 
US Weekly provides a sneak pre- 
view, as well as some insider pho- 
tos of the band during its heyday. 

Ex- Beatle George Harrison's 
sister. Louise Harrison, recalls to 
People when George visited her in 

Illinois in 1963. This was five months 
before The Beatles appeared on The 

Ed Sullivan Show and the first time 
George traveled to America. Louise 
tells the 'zine she has transformed 
her (now- former) home where 
George visited her into a bed -and- 
breakfast inn, where fans can see 
where the Beetle once slept and sift 
through autographed albums and 
photos of the band. 

Min Be Free 
Rolling Stone says the "new" 

Beatles track, "Free Now' came 
about as a result of a chance meet- 
ing not in a recording studio, but in 

a bathroom. That's where Clan 
Charon, keyboardist for the Welsh 
band Super Furry Animals, bumped 
into Paul McCartney and talked him 
into a collaboration. The song is in- 

cluded on Liverpool Sound Collage. 
a collection of live experimental 
tracks. 

Animal activist Chrlssie Hynde 
and her band. The Pretenders. per - 

brmed at the 20th -anniversary cel- 
ebration of People for the Ethical 
Treatment of Animals - an organi- 
zation with which Paul McCartney is 

actively involved - Sept. 13 at Los 
Angeles' Viper Room. (People) 

Sting provided the biggest laughs 
at comedian Billy Crystal's 
daughter's recent wedding. Sting 
couldn't attend in person, so Crys- 
tal asked him to videotape himself 
singing a few tunes personalized 
with the newlyweds' names. At the 
end of the video Sting announced. 
"I want everyone to know that I also 
do bar mitzvahs." (US Weekly) 

SMASHING! - Elton John tells 
Rolling Stone, "I've always wanted 
to be in a rock band. I've always 
wanted to smash a guitar over 
somebody's head. You just can't do 
that with a plan" 

Yery Fhst Time 

We Latinos not only make 
great music' Latin Grammys co- 
host Jimmy Smite proclaims in 

People, "we look good doing it!" 

Celebrating Latin music and look- 
ing good - such was the jubilant 
vibe during the first -annual event. 
held Sept. 13. Columbian song- 
stress Shakira took home two 
awards and stole the show with a 

red -hot routine, say People and 
Entertainment Weekly. 

Latin Grammys co -host Gloria 
Estefan recalls "the kiss that 
changed my life" - her first kiss 
with husband Emilio Estafan - in 

the National Enquirer. 
The Star features photos of 

four- months -pregnant first -time 
mom Celina Dion, while mom 
Madonna is US Weeklys cover 
girt. 

Matchbox Twenty frontman Rob 
Thomas recalls to Rolling Stone 
his disastrous first meeting with 
Willie Nelson. "I saw his show in 

New York, and it was three hours 
long. I drank the whole time. and 
when I met him, I made a total ass 

of myself. I was drooling on him' 

Meek Md twins 
Kenneth " Babyfata" Edmonds. 

who sings "Just My Imagination" weh 

actress Gwyneth Paltrow over 
the film Duets' closing credits. 
had to be convinced that Paltrow 
could sing before he would record 
the song with her. It turns out 
Edmonds was so taken with her 
voice that he tried to talk her into 
pursuing a recording career. 
( People) 

Nell Diamond gave classic 
Gibson guitars to actors Jason 
Biggs. Amanda Peet and others 
after wrapping the movie Saving 
Silverman, a romantic comedy 
due in theaters next year. (People) 

Actor and comedian Jamie 
Foxx tells People that after watch- 
ing Aaliyah's performance in the 
action movie Romeo Must Die, he 

wants the singer to star opposite 
him in Oliver Store's remake of A 

Star Is Born. 

- Deborah Overman 

Each week AIR sneaks a peek through the nation's consumer mag- 
azines in search of everything from the sublime to the ridiculous in 
music news. ROR has not verified any of these reports. 
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DOWNLOAD THIS! 
Edison Media Research has made a unique, long -standing commitment to bringing 
radio vital new information through a series of national research surveys. These 
surveys are helping radio run stations smarter. 

Currently available FREE at 
www.edisonresearch.com 

Four Internet Studies: 
I. Radio in the New Media World 
H. Radio and E- Commerce 
HI. Broadcasters vs. Webcasters 
IV. The Buying Power of Streamies 

Radio's Future: Today's 12 -24 year olds 

The Spot Load Study: "Will Your Listeners Be Right Back After These Messages ?" 

The At -Work Study: "Radio Goes To Work" 

And Many More 

These surveys have helped make Edison Media Research an industry leader. We encourage you 
to use them for the same purpose. 

NOW ONLINE! 
Internet V: "20 Startling Insights about 

the Internet and Streaming" 

Ad Age. I446- I WI Repm 

edison media research 
America's Fastest Growing Market Research Company* 

(908) 707 -4707 / fax (908) 707 -4740 / e -mail lrosin @edisonresearch.com 
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You'll never know what flavor you're going to get 
with Phil, but these stations know that 

they'll get the ratings... 

kALLAM up 342% 
Salt Lake City, Men 25-54 

Miami, Men 25-54 

Kfl-AM 0 UP 121% 

The tall; show host that delivers the most unbelieveable guests everyady.... Himself! 

Call Peter Tripi @ 212.445.3922 PremiereRadio.com 

Source: Arbitrar, Spring 2000 Metro vs. winter. ACM configurations based on 3 hours actual broadcast limes. 
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(959 niolo houreAds) 

1 Sumer Olympics 
(Sundry) 

2 Sumner Olympics (>y) 
3 Sinner Olympics 

(Friday) 
4 Samna Oyrnpics 

5 Sumner Olympics 
Médnesdryl 

6 Sumner Olympics 
(Saturday) 

7 Summer Olympics 
(Monday) 

8 NFL Monday Night 
Football (Dallas at 
Washington) 

9 Who Wants To Be A 
Millionaire (Tuesday) 

10 Who Wants To BeA 
Millionaire (Thursday) 

Adults 1844 

1 Sumer Olympics 
(Sunday) 

2 I FL Mondry Night 
Football (Dallas at 
Wohington) 

(tialSumer Olympics 

4 Summer Olympics 

5 Summer Olympics 
(Friday) 

6 Summer Olympics 
(Monday) 

7 Summer Oyrnpies 
(Nbbuedey) 

8 The Simmons 
9 Sumer Olympics 

(S 
10 NFL Mondry 

Showcase 

Source Nielsen Menke Research 

COMING NEXT WEEK 

Tube Tops 

The Dixie Chicks. Faith Hill, 
Alan Jackson. Toby Keith. 
Lonesar. Martina McBride. Reba 
MCEndre.Tlm McGraw. Montgom- 
ery Gentry w /Charlie Daniels. 
Brad Paisley. Charley Pride. 
Kenny Rogers, SHeDAISY, Sons 
Of The Desert. George Strait. 
Shows Twain. Lee Arun Womack 
and Trisha Yearwood w /Mary 
Chapin Carpenter & Kim Richey 
are slated to perform live from 
Nastmlles Grand OIe Opry House 

when CBS presents the three -hour 
34th Annual ChM Amerce. bested by 
Vince Gill (Wednesday. 10/4.9pm). 

Friday, 9/29 

Dose Chicks. .58$9017$ at West 

54th (PBS. check local listings for 

Noel. 

Billie Myers. Late Late Show 
Weh Craig Kaiborn (CBS. check b- 
Cal linings br time) 

Sunday, 10/1 - 
Cat Stevens e profiled on the lat- 

est installment of VH1's Behind the 

Musc f9MTl. 

Monday, 10/2 

Yoko Ono is The subject of 
Bravos Profiles Idleck local Iisogs 
for tiTlel. 

Tuesday, 10/3 

PNah. Tho Tonight Show Weh 

..lay Lesso (NBC. check local listings 

for tenet 
Green Dey. The Late Show With 

David Letterman (CBS. chedk local 
listngo ter tine). 

Wednesday, 10/4 

Spinal Tap Jay Lew 
Loretta Lynn. Davd LVBemnan. 

Willie Nelson. Crag *born 

Saturday, 9/30 Thursday, 10/5 

Garth Brooks performs on 96 Degrees, Jay Lena 
PBS' Austin Cry Lames (check local Bay Bragg, Gag Kan 
listings ter lone) - .rill /oIr 

Al sIS Raes ara E1 T loba sraaale was* adiar ole Ivo Or CT 
GaastYpershadpbMMWWrMaearaa MYpaptlbdap 

JaMSUSOus*Cagy 
RAG MUIRTw WADETesler 
SIS RIIAas Rots DI 

MOP Swaim 
GUFFAW TIE STILENG TM Lai MOO 

owner& Neva 
OWN Maven Is A WOW. 

GVIaa TM LQn 

Me1El*E1ARan War I Bus In A Dry 

AIAOOaAMs 
EeCMTne Way I Am 

FUEL HHn arnaol Inn My wards, 

MCE .ISILetlH OIMm 

Wal Rpm Nold 

IUCEWMAILLRaTMoon Ta Bum 

PAM ROEMBryen Mast 

AST,. 
IT "eve' ,a^na Come Ban Dar 
fa FIGHTERS Sec Tea' 

WALLFLOWERS Sh :Ave, 

EYE I P.or,ae 

NELLY mnri Gamma 

rpMULSNr 
P.O.D. ROyTM Poly (PUN Hook 

eOaaMIITTE OA. !hogs 

SIB1BSeRICanTOonut 
SURMabAW Wads 
LL'tasteM Sam WaAk 
SMIanMASYWn NA Us 

IMO Here Woh w 
LIYE'Mi Stood Up Fan Law 

SUM wLAGE Lrw 
BAR/NAKED LAMS Pere 54 

El. (Cigar MOln,rqA"elglrn 

BOX OFFICE TOTALS 
sept. 22 -24 

Tier 
Distributor 

s WkMe d 

(S To WWI 

1 Gnaw Legends Final Cut 5950 
Sony' (58.501 

2 The Exorcist S8 17 

(Mrslsese) 
WB' (58.41) 

3 Aknost Famous $6.92 
DreamWorks ($10.14) 

4 Bring lt On $4.27 
Universal ($56.00) 

5 The Watcher $3.66 
Universal ($22.75) 

6 Bait $3.36 
WB ($10.57) 

7 Nurse Betty $3.27 
USA ($18.02) 

8 What Lbs Beneath $2.19 
DreamWorks ($148.43) 

9 Space Cowboys $2.15 
WB ($85.07) 

10 Woman On Top $2.00 
Fox Searchlight* (52.001 

Ar ewes n mikes 
First week mrelease 

Source ACNesen FOI 

COMING ATTRACTIONS: 
This week's openers Include the 
limned engagement of Gnlght 
starriIg Micelle Rodrguez. The 

film S Capitol soundtrack sports 

Cole t'Ooeen Latrahs 'I Can 

Do Too:' Fat Joe s "He's Not 
Real: MC Cuban Links 
Party' Remy Martins Unstop 
patte: lave Spencers 1Feekg 
Npu7 Dilated Peoples "No Re- 

treat: Steve J. *Eves Out bas 

the Coué" Frenkys Former 12: 
Ness 'Ghetto Mambo- and 

Also opening This week Is Re- 

member the Titans. starring 
Denzel Washington. The films 

Walt Disney sari:back oontans 

Marvin Gaye & TaanmiTerrells 
"And No Mounter Hip Enough: 
Nomaan Gree nbaLm's -Spit n 
the Sky.' Cat Stevens' 'Peace 
Trans- Steams 'Na Na Hey Hey. 

Kiss Hm Goodbye: - The Holies' 
'Icing Cod Woman on a Black 

Dress. Ike & Tina Turners 't 

Wont to Take You Higher.' Cree - 
dance Clee.weeer Revhers'Up 
Around the Bern: Eric Bunion 
& War's Spa the Wine: Leon 
Aassrs A Hard San's Gonna 
Fall" Buck Owens' "Act Natu- 

rally" and Charles Wright &The 
Watts 103rd Street Rhythm 
Band's -Express Yourself 

Special engagements Of The 

Broken Hearts Club -A Ro- 

mane[ Comedy open this Week. 

The film stars Dean Can and 

showcases a Will Records 
soundtrack Gnat features music 

by Kkn English, Kyi Moults, 
The Miracles, GTS. Shemin 
and Otters. 

Two doosne taries On wad- 
ing acs open in speáal engage- 
ments as well: Barenaked in 

Ameraa whey s dreCled by Ja- 

son Priestley and lobbies Bare - 
naked Ladies on tour. and 
phish. Bittersweet Motel 

-.Afre Gidlow 
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News/Talk 

me American News 
Audience Survey 

Examining the public's usage and perception of radio news 

ews has long been a big part of radio's product, and it's certainly something most News/ 
-Talk stations provide. But as listeners are exposed to an ever -increasing array of choices in 

today's media world. we are hearing the oft- repeated mantra that local radio's future will 
come from its ability to be a source for local news and community information. 

If that is the case. then just how 
good a job does the American public 
think radio is doing when it cones to 
providing them with the news and 
information they want? How do they 
use radio news. and how do they 
compare it to other media? Do listen- 
ers believe that radio news is accu- 
rate. fair and credible? Can they 
clearly distinguish between what is 

new and what is opinion? 
These questions and many more 

were poised to over I.200 respondents 
between the ages of 18 -61 in a na- 

tional survey conducted by the Radio 

and Television News Directors Foun- 
dation and Statistical Research Inc. 
The final report was unveiled to 
broadcasters at the RTNDA gather- 
ing held earlier this month in Minne- 
apolis. Respondents were not re- 
quired to be exclusively News or 
Talk radio fans. so the survey results 
should he viewed with that in mind. 

A Daily Habit 

While TV remains the dominant 
news medium for most survey re- 

spondents. it will come as no surprise 

that most people have greater contact 
with radio than with television 

A reaming theme 

throughout the report is 

that listeners feel that 
the greatest strength of 

radio news is its 
coverage of local issues. 

throughout their typical day. Approxi- 
mately one -third of respondents re- 
port that they tom to radio for news 
when they wake up. and more than 
three -quarters say they rely on radio 
for news while commuting to and 
from work. Interestingly. more than a 

third of the respondents report that 
even at work they continue to get 
most of their news from radio. 

While respondents overall report 
an average of three hours of radio lis- 
tening per weekday, news followers 
who listen to radio report just under 

90 minutes of News/Talk listening 
per weekday. In other words. close to 
half of all their radio listening in- 
volves news or talk programming 
content. And although older respon- 
dents to the survey express a prefer- 
ence for radio news. the report says 

that younger respondents receive pro- 

portionately more of their news from 
radio because younger respondents 
tend to get less news overall. 

The Local Connection 

A recurring theme throughout the 

report is that listeners feel that the 

greatest strength of radio news is its 
coverage of local issues. In fact. more 

than nine out of IO respondents say 

that an important function of radio 
news is to inform people about com- 

munity events. 

In addition. over three- quarters of 
those surveyed suggest that radio 
should help identify community pmb- 
lems. Respondents were roughly 40% 

more likely to say that local news, as 

opposed to national news. is "very 
important" in their selection of a ra- 

dio station. All of which should be 

music to the ears of Talk program- 
mers who have maintained a signifn- 

s tal 
-I ....n t prepared lot IM rmmrJWr. km& renom .. 

Hoa. Brun., \-PAM, %KM -AM. Near York 

"Itasrm.r has been tarnt. 
\ ame IMlard. PI WPd:H-FM. Aaru 

-4 4110rm rr.1.r,ul report. we an daily, it RlKraln 
thr ..o r^ttnr , d Ir.rm OW listeners' 

Mr 'ono. ner Jurotrw. Kttrx, los Angele. 

'A peal 

Dobro has b.rntne pul d a tekaY d 7601 AM I n Dame 
-Mae Farde, Amon manager. WIR -AM. Deaui 

-It. on KF]K kw, tonnes doe and own prAnn anu n sold out 
ursine Xnrr.. oprra.ns mouser. KIIK I'M. M. Ioor. 

'U. Ihanon narr a Ihr mtw rr..ranucd 
prrwmalnin roh rota of ihr *hen eoKw'mcnl t.Wrt 

t a.n. Keating. PI r, K\ 'I 551. Seattle 

1111.: 1e 
FAMILY 

IRS 2001: Save The Dates! 
Our annual R &R Talk Radio Seminar is set tor March 8 -10. 2000 in Los 
Angeles at the Marina Beach Marriott - an intimate hotel conveniently 
located just minutes from the Los Angeles In- 

ternational Airport in beautiful Marina Del Rey. 

You'll benefit from three days of format- focused 
sessions devoted exclusively to News/Talk ra- 

dio and enjoy our usual stellar lineup of guest 
speakers. 

A new feature at TRS 2001 will be the inau- 

gural presentation of five new R &R News/Talk 
Industry Achievement Awards. These awards will be handed out at a gala 
luncheon on Saturday, March 10, along with our annual R&R Talk Radio 
Lifetime Achievement Award. Watch for nomination and voting information 
in R &R. For early bird registration and hotel info, click on -Conventions" 
on the R&R ONIJNE homepage (wwwrronhne.ciom). 

cant commitment to local news re- 

porting. 
Listeners also show an ability to 

distinguish between the terms 
"breaking events" and "emergency 
situation." While radio is viewed as 

a primary medium for an "emergency 
situation." it's considered a secondary 

choice in cases of "breaking events." 
Although it offers no specific reason 

for why this seems to be true. the re- 

port theorizes that perhaps listeners 
associate the term '-breaking events" 
with news happening somewhere 
else. while "emergency situation" in- 

dicates something going on locally 
that affects them as individuals. 

Radio News Scores Poorly 

Most respondents agree that keep- 

ing up with the news is important to 

them and that radio is generally a 

convenient medium with which to do 
that. But, in what may cone as a sur- 

prise to some. radio news - with the 

exception of all -News radio - fares 

more poorly than other news media 
in terms of accuracy. credibility, rel- 

evance and bias. 

In virtually all of those categories 

radio news scores lower than local 
and national television news. and 

even the Internet. It's worth noting 
that these findings are similar to the 

results of Strategic Media Research's 

audience 

recent "National News/Talk Study" 

(R &R 6116). If you accept that local 

news and information is one of the 

big keys to radio's continued success. 

these findings could he cause for 
some real Concern. 

Although there are no statistical 
reasons given in the current RTNDF- 
SRI report for why listeners give 

lower ratings to radio news than to 

news from other media. the report 

suggests that respondents' impres- 
sions of radio news may be colored 

by the strong voices and hosts that are 

inherently a part of Talk radio. In fact. 

freyucnt listeners to Talk radio shows 

report that their favorite hosts do a 

better job of presenting "news you 

can trust" and "all sides of a story" 
than even all -News radio does. 

Audience Perception 

News is not only an accepted part 

of radio programming. it's also some- 

thing listeners expect from their fa- 

vorite stations. One concern for pro- 

grammers seeking to attract younger 

demos could be that while satisfac- 

tion with the current radio news land- 

scape is relatively high among older 

listens. younger demos are consid- 
erably more restless with radio news. 

All the demos surveyed, howcs er. 

share an expressed expectation that 

Over 12 million listeners ea,h seek 

c .enrol ho mure than 280 stations nn \..n h 

free de 

Continued on Page 40 

Let's talk .Moron how Focus oli the Family Commentary to boost bah your 

audieme and ratinés. Fa your FREE DEMO, call either ABC Radio Today 

Entertainment at 212 -735 -1111 or Focus on the Family Representative 

Paul Ratura at 719 -531 -3309. 
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( AND/All. 
OVER AMERICA! 

The Big Apple just got Big Time sports radio. The Dan Patrick 

Show is now in New York on WEVD 1050 AM. 

In fact, The Dan Patrick Show on ESPN Radio is hitting home 

runs all over America...now broadcast in over 200 markets 

coast -to- coast, reaching over 80% of the entire USA! 

Hundreds of thousands of sports fans across the country tune 

in to Dan and co -host Rob "Nasty Boy" Dibble every weekday 

afternoon (1:00PM - 4:00r0,í E1) for the latest sports talk and 

conversations with the biggest athletes, coaches, entertainers 

and newsmakers on the earth today. 

To learn more about big time advertising opportunities with 

ESPN Radio and The Dan Patrick Show, call Marty Sheehan 

at (202) 222 -4830 today. 

www.americanradiohistory.com
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Impressive Achievements in Sporfs, 

1974 - Hank Aaron eclipses Babe Ruth's mark of 714 career home r 

' ,.? '+ ult Ci erlain scores an amazing 100 points in a single NBA game. 

1977- Walter Payton sets an NFL record for most yards gained in 

986 t ' Gretzky rewrites the record for points scored in an NFL season. 

ere ESPN Radio, 
We offer dynamic program 

PN Moruiva Shoos The Tatty 

Sports. ESP . more than 600 affiliates in over 400 markets. 

coverage MLB oft ESPN Rodio and NM ou ESPN Radio an 

Sbotti and The Dan Patrick Shout 
or more information on how to affiliate with ESPN Radio, call 972.991.9200 

R A D I O 

2000 ESPN Radio collects mor( ' n 600 of l 

2000 ESPN Radio airs in a record - breaking num' 
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ESPN Radio is heard on more than boo stations, in over yoo markets, 
reaching 16.5 million people weekly. Here are the reasons why: 

,.._ 1 11 t 1. ( 1 1 F . ... 
6:00 AM - 10 AM (ET) 
Rise and shine during this entertaining show with Mike Golic and Mike Greenberg. It is a fun -filled, fast paced, 
informative morning drive for the sports enthusiast. The show mixes sports news, analysis, entertainment, big -name 
interviews and listener call -ins. Also, be sure to catch Golic on NFL2Night and Greenberg on ESPN TV's SportsCenter. 'r 

1 15 . 
11 

10:00 AM - 1:00 PM (ET) 
Tony Kornheiser brings his vast sport knowledge, opinions and humor to ESPN Radio. His show also features sidekick 
Andy Pollin, host of ESPN Radio's GameDay, with news and updates by Dan "the Duke" Davis. Kornheiser is a con r ' 
butor to ESPN TV's The Sports Reporters. Tony is also a best selling author and a top Washington Post columnists. 

, 1 . 1 ' 1 

1:00 PM - 4:00 PM (ET) 
One of the most popular anchors from SportsCenter brings his unique opinions, wit and one -of -a -kind perspective 

his radio talk show. The show features top -name athletes, coaches, entertainers and newsmakers, all taking part in 
oonversations with Dan Patrick and his sidekick, former Cincinnatti Reds "Nasty Boy" reliever Rob Dibble. 

3:00 PM - 8:00 PM (ET) 
Every weekday afternoon, Brent Musburger gives listeners his take on the top sports issues of the day. It's a three - 
minute package of commentary opinion and insight from one of America's best -known sportscasters. 

n.. 
4:00 PM - 7:00 PM (ET) 
join hosts Doug Brown and Jack Arute as they run down the day's sports headlines, chat with big -name newsmakers 
and ESPN analysts, and preview the evening's upcoming games. 

.u. I t _ . 1 
7:00 PM 6:00 AM (ET) 
Tune into GameNight from 7:00 PM - 2:00 AM (ET), with hosts Chuck Wilson, Chris Moore and Bob Valvano for 
the latest news of the day, interviews with key newsmakers and live, up- to-the- minute accounts of the night's action 
from across the country. Stay up All Night with Todd Wright from 2:00 AM - 6:00 AM (ET). Wright's show features 
sports news, analysis, interviews, listener calls, and Todd's unique ability to look sideways at the world of sports. 

For advertising info, call: 202.222.4830 

4 

For affiliate info, call: 972-991-9200 

4.- 
www.espnradio.com 
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Continued from Page 36 

radio news should include a stmng 
local component and an "accurate. 
bias -free delivery." Although there 
seems to he across -the -board agree- 
ment on that. many listeners give 
mixed reviews to radio news when it 
comes to things like "sensational- 
ism." "negativism' and "intrusive- 
ness.'. 

Even though respondents don't 
seem to think radio news content is 

influenced much by outside factors - such as elected officials and inter- 
est groups - nearly half say they feel 
that radio news reporting is often im- 
properly influenced by marketplace 
factors. including "ratings. profits 
and advertisers." Such a response 
seems to indicate that radio must act 
quickly to better convince listener of 
the medium's credibility when it 
comes to news. 

That concern notwithstanding. the 
report also indicates that "on balance. 

most listeners believe that the qual- 
ity of radio news overall is on the 
rise." Importantly. that opinion is fu- 
eled primarily by listeners to all - 
News radio, Talk radio and NPR. 

Newscasts Too Short 

Although some hosts will probably 
be unhappy to hear it. the RTNDF- 
SRI report indicates that more than 
three -quarters of respondents dis- 
agree that radio newscasts are "an- 
noying" or "interruptive" to regular 
programming on their favorite sta- 
tions. 

The exceptions to that finding tend 
to come from younger listeners. who 
were likely to he among the music 
radio listeners included in the study. 
Still, listeners overall say they per- 
ceive radio news as an easy and rel- 
evant way to keep up with the day's 
events and that. fix the most pan. ra- 
dio news covers topics of interest to 
them. 

Although the length of radio news- 

casts has generally been shortened 
over the years in the interest of bet- 

ter programming. 4I % of respondents 
say they feel radio newscasts are ac- 
tually too short to provide them with 
much useful information. 

In addition. a perception that radio 
newscasts are too repetitious. report- 
ing the same stories over and ova, is 
consistent across virtually all demo- 
graphic groups. Nearly 25% repon 
that they frequently switch from one 
radio station to another to find a news 
broadcast they want to hear. These 
are findings that may be worth noting 
when considering what role news 
should play as a pan of the total pro- 
gramming package on Talk radio sta- 

tions. 
As previously noted. the majority 

of respondents report that they feel 
the overall quality of radio news is 
improving. In findings that suggest 
good news for Talk stations. those 
most likely to make that assessment 

classify themselves as "heavy" Talk 
radio users (39 %). Also on -board 
with the idea that radio news is get- 
ting better are Hispanics (39 %), 
heavy users of all -News radio (35 %), 
heavy NPR listeners (33 %). African 
Americans (34 %). respondents who 
never go online (31 %) and listeners 
who reside in the South (28 %). 

Although there is a general consen- 
sus among respondents that radio 
news quality is improving. there is no 

real consensus about why they be- 
lieve that to be the case. Some of 
their verbatim comments include. 
"They are becoming more sensitive to 
what's right and wrong." '"The stan- 
dard of telling you what's going on is 
better." and. "1 think they are finding 
out what people want is information 
and not sensationalism - people just 
want the facts." 

Distinguishing Between 
News And Talk 

As already noted. those surveyed 

included not only people who listen to 
all -News radio. Talk radio and NPR. 
but those who listen to news on musk- 
formatted stations. Respondents who 
listen to both all -News and Talk seem 

able to ckarly distinguish between the 

two. In the simplest terms. they define 
all -News radio as "providing more 
facts" and Talk radio as offering 
"more opinion." Only one in IO re- 
spondents who listen to all -News and 

Talk radio could not perceive any dif- 
ference between the two. 

There is very little difference 
noted in the repon when it comes to 
evaluating the accuracy of all -News 
radio vs. the news on respondents' 
"favorite talk show." All -News radio 
receives an average accuracy rating 
of 7.5 out of IO while the "favorite 
talk show" receives a 7.4. 

When it mites to presenting "all 
sides to a stay." Talk radio edges out 
all -News radio 6.9 to 6.7. And. inter- 
estingly. Talk radio also leads when 
it comes to "presenting news you can 
trust" with a 7.4. vs. a 7.1 for all - 
News. 

For the most part. ratings for all - 
News radio vs. a respondent's "favor- 
ite talk show" do not vary much by 
demographic, but the assessment of 
both varies a lot depending on politi- 
cal affiliation. On all three character- 
istics - "accuracy." "all sides of a 

story" and "news you can trust" - 
Democrats rate all -News radio higher 
than do either Republicans or Inde- 
pendents. 

Likes And Dislikes 

Respondents were also polled 
about some of their likes and dislikes 
with regard to Talk vs. all -News ra- 
dio. Not surprisingly, there are some 
specific differences perceived be- 
tween the two formats and the quali- 
ties that make them attractive to lis- 
teners. 

For all -News radio. more than 
60% of listeners cite some specific 
aspect of news as what they like best 

about their stations. Twenty -six per- 
cent like that all -News stations are 
informative. yet only one in six 
(17% ) cites "coverage and/or news in 
general." Surprisingly. just one in IO 

likes that all -News stations are 
"timely and repetitive," and even 
fewer. 9 %, cite traffic and weather 
reports among the things they like. 

Although some hosts will probably be unhappy to 

hear it, the report indicates that more than three - 

quarters of respondents disagree that radio 

newscasts are "annoying" or "interruptive" to 

regular pmgramming on their favorite stations. 

Verbatim comments from listeners 
about why they like all -News radio 
include. "It keeps you up with what's 
going on in Washington and local 
government." and. "It's informative. 
The announcers doing the report are 

pretty much short and sweet. and 
they don't throw things in." 

On the other hand. Talk radio fans 

are. naturally. most enthused about 
the format because it offers "opinions 
and perspectives" (43 %). Other likes 
cited by Talk listeners include that 
they find it entertaining (24 %) and 

informative (23 %). 
Some verbatim Comments about 

Talk radio include. "When we've gee 

two people with different opinions. 
and they know their stuff, then they 
counter each other well." "I like to 
hear what callers have to say." and. 
"Sometimes you learn interesting 
things. People raise questions in my 
mind that I never thought of." 

Who's Listening 

When compared to music stations, 
the average number of minutes spent 

listening to all -News. Talk radio and 

NPR correlates positively with age 

and education. but the average num- 

ber of minutes spent listening to 
news on music stations correlates 
negatively with those two variables. 

Respondents from homes earning 
less than 550.000 annually are more 

likely to get their news from music 
stations. while those who earn more 
than S50.000 gravitate toward News 

and Talk radio. And, in findings the 

will give ammunition to both the 

format's fans and its critics. thole 

who identify themselves politically 

Republicans tend to favor Talk rada 

while Democrats and Independees 

favor the news on NPR. 

Finally. when it comes to Nee! 

and Talk radio listening by Intense 

users, the report offers good ners 

Listening to radio news and talk it 

the past 24 hours correlates positive)) 

with online computer use. On asst 

age. those who have been online i 
the past 24 hours report 94 min 
of radio news and talk listening di, 
ing that time period. compared to IK 

minutes for past-month online u. -. 

and 82 minutes for those who dos' 

go online. 
It's also worth noting that for 

three nonmusic formats measured i 
this study - all -News. Talk and NR - estimates of weekly listening b 
past-24 -hour online user exceed that 
for respondents who never go online. 

That suggests that Talk -based radio 

formats would he highly compati i 
with online users. News/Talk statics 

would be wise to consider that fie 
when developing a strategy to cooler 

mite their on-air and online posh 

For more information about the 

American Radio News Audi- 

ence Survey,' cal the RTNDA 
Washington, DC at 202 -659- 
6510 or log on b tuwnterIndaag 

WEB Atlanta WLS Chicago WRKO Boston KTRH Huston WO San Francisco KLSX Los Angeles WOY Albany 

Kim Komando 

i ¡intouchable 
i 
á TalkRadio's #1 Computer & InternötSllow 

"In a world of talk radio that fails to capture listeners, 
Kim brings great energy, personality and revenue." 

Mike Elder, Director of Operations, WLS Chicago 

The Digital Goddess: Now over 350 stations. That's almost every market. 
But just in case we missed you, give us a call. 

WSECT 
. ' 

602 - 381 -8200 : m 
m " R do 

KCRMO Kansas qty KFYI Phoenix KITP Ylnnsapolls KXMT Las Togas MSC Indianapolis WRYA Richmond 
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H E R E ' S TO ANOTHER C H A M P I O N S H I P S E A S O N 

LIM 

RA D I O 

JOIN THE TEAM 

E=rrn 
THE NBA ON ESPN RADIO 

To Affiliate 
972-991-9200 202- 222 -4830 

To Advertise 

H E R E ' S TO A N O T H E R C H A M P I O N S H I P S E A S O N 
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You're not dreaming ... 

BarenakedLdies PINCH ME 
The follow -up to their 

quadruple -platinum album Stunt 

R &R CHR/POP tr 
R &R HOT ACG 
R &R POP ALTERNATIVE Q 
STRONG EARLY CALLOUT: 
REACTION = ROTATION 
WKQI 30x TOP 10 PHONES!!!! 
WPRO 50x KALC 30x WKSE 36x 
Star 100.7 30x G105 37x KXXM 34x 
B94 40x WBMX 39x WTMX 35x 

Building Stories: 
Star 98.7 33x 

KITS 13x 

WKFS 18x 

Z100 13x 

KC101 34x 

WFBC 33x 

Video: 

WPLJ 34x 

WPST 27x 

0102 26x 

KUMX 29x 

WAPE 20x 

WDRQ 24x 

LARGE Hot 

Rotation Zone 
From the new album 
Produced by Don Was 
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WXYV 33x 

WNCI 30x 

KSLZ 16x 

WRVW 39x 
WXPT 42x 

The New Album, 

Maroon, Debut 5* 
in SoundScan 

TV: 

October 5 - Season 
Premiere of "Charmed" 

October 6 - Leno 

October 8 - VH -1 

Behind The Music ._ 
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Street Talk. 

NAB Participants Perhirheil By Pmtestors 

Last week's NAB Radio Show offered a 

taste of liberal activism, provided by a har- 
dy band of 75 who protested outside the 

convention site last Friday morning (see Page 1). 

The presence of demonstrators in the City By the 

Bay might have been fed by the region's lead- 
ing free weekly, The San Francisco Bay Guard- 
ian. The publication devoted nine pages to the 
Radio Show and featured a lead article bashing 
ABC -owned conservative Talker KSFO for airing 
not only Dr. Laura Schlessinger and Rush Lim - 
baugh, but also local right -wing extremist Micha- 
el Savage. Among the choice quotes the Guard- 
ian printed verbatim from past Savage broad- 
casts: "With the population that has emerged. 
since [Hispanics] breed like rabbits, in many cas- 
es the whites will become a minority in their own 
nation ... the white people don't breed as often 
for whatever reason. I guess many homosexu- 
8ls are involved." Elsewhere in the Guardian are 

KIB I OUR N':kNATIYt COLLER ;UKYIYAL GUIuE 

articles stressing the need to protest the NAB 
for its efforts to quash microradio. asking read- 
ers to support Pacifica's KPFA/Berkeley and il- 

lustrating the hyperconsolidation of the Bay Area 
radio dial and the "silencing" of ethnic radio 
thanks to that consolidation. The weekly also 
featured "A Protestors' Guide to NAB Events" 
that listed such events as a Saturday- evening 
independent musicians concert featuring Jello 
Biafra, Company Of Prophets and Martin Luth- 
er across from the Westin St. Francis hotel in 

Union Square. 

ST has learned that Hispanic Broadcasting has 
decided not to renew the contract of VP /Pro- 
gramming Bill Tanner. Tanner had been splitting 
his time between the company and his work as 
a consultant for several Cox stations in New York. 

Alabama and Florida since May. when Harold 
Austin was appointed OM of Hispanic's five L.A. 
properties. Rumor has it Tanner will be doing the 
same thing in his next job, although he'll be 
based in Miami and working for Hispanic's big- 
gest competitor. 

Veteran programmer John Sebastian has offi- 

cially opened Sebastian Radio, a new Phoenix - 
based consultancy focusing on Classic Rock, 
NAC /Smooth Jazz and Country. He can be 
reached at 602 -956 -4904 and via e-mail at 

johnseb ® home. corn. 

Mel Meets With Infinity /' 
L.A. On Q4 Concerns 

Infinity Chairman /CEO Mel Karmazin 
spent a few days in Hollywood this week, but 
his visit wasn't for a screen test at any of the 
studios. Karmazin held meetings with L.A. GMs 
and GSMs regarding fourth -quarter revenues 
for Infinity's SoCal properties. Word has it rev- 

enues are off, and Mel has flown in to see what 
he can do. The session included questioning 
from Karmazin about the stations' strategies 
regarding dot -corn business and opportunities. 
Over at KROQ, the promotions department has 
had its entire budget frozen for the remainder 
of the year, putting a stop to T- shirts. key chains 
and bumper stickers until January. Morning 
pranksters Kevin & Bean took to the airwaves 
Monday to air their frustration over the decision 
by GM Trip Reeb. According to a report in 

laradio.com, co -host Kevin Ryder chastised 
Reeb on the airwaves. sarcastically labeling him 

"the enemy of fun" and telling listeners that "this 
happens every year" In response, the duo has 
asked listeners to donate their old Tees so 
KROO can give them away to other listeners as 

prizes! Among the early acquisitions: a KZLA 
shirt 'with a stain" and an "Asia Tour '82" shirt. 

Perhaps KROO can thaw its promotions bud- 
get shortly thanks to a quick infusion of funds 
from The Walt Disney Co. Reports have sur- 
faced that Infinity is thisclose to dealing vener- 
able KRLA to ABC for upward of $50 million, 
but nothing has been announced yet. "We nev- 
er comment on rumor and speculation," ABC 
spokesperson Julie Hoover told ST. If ABC were 
to acquire KRLA. the station is expected to be- 
come the West Coast flagship of ESPN Radio. 
Meanwhile, one L.A. -based radio rumormonger 
has concluded that KCBS -FM (Arrow 93)/Los 
Angeles is ripe for a format change and may 
make a move as early as Monday (10/21. The 
'Net columnist cited the station's affiliation with 
Westwood One's VH1 Radio, a new Rock and 
AC network, as an impetus for such a move. 
KCBS -FM GM Dave Van Dyke tells ST the sug- 
gestion is 100% untrue: "We have simply signed 
up as an affiliate. They have some programming 
that fits in with the 'Arrow' format. and the art- 
ists featured on Behind the Music perfectly mir- 
ror the artists that we offer on the air." By the 
way, BIA shows that Arrow 93 billed $35.8 mil- 
lion last year - good for sixth in Market No. 2. 

One change that did occur at one of Infinity's 
L.A. properties involved the departure of KLSX 
midday talker Jonathon Brandmeier, which 
had been expected but came sooner than some 
had predicted. Brandmeier learned of his sta- 

Continued on Page 42 
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tus on Sept. 15 in a meeting with GM Bob 
Moore and PD Jack Silver. contrary to reports 
that he was unaware of the decision until hear- 
ing it from fellow KLSX host and KTLA -TV en- 
tertainment reporter Sam Rubin. Former KYSR/ 
L.A. morning co -hosts Frosty Stillwell and Frank 
Kramer and traffic reporter Heidi succeed Brand - 
meier. Brandmeier is expected to remain on co- 
owned WCKG /Chicago, which had been simul- 
casting his show from L.A., until mid -January. 

Tradup Exits 
USA Radio Nets 

USA Radio Networks VP /GM Toni Tradup 
has issued a memo to employees stating that 
today (9/29) will be his final day with the com- 
pany. Why the decision to leave? Marlin Mad - 
doux, President/CEO of the Dallas -based net- 
work, told ST that Tradup's departure is the re- 
sult of recent cutbacks at the network. which is 

going through what Maddoux characterized as 
"refinancing plans." "It had nothing to do with his 
performance. Tom's a magnificent guy," Mad - 
doux said. He added that there are no immedi- 
ate plans to replace Tradup and that the net- 
work's VP /GM position will essentially be elimi- 
nated at least for the next few months" while 
new financing is arranged. 

The Chicago Sun -Times reports that the Amer- 
ican Federation of Television and Radio Artists 
has notified the management of WUBT /Chica- 
go that it is seeking union recogriition for 12 full- 

-time and part -time air personalities employed by 

the Clear Channel "Jammin' Oldies" station. 
Documents were also filed with the National 
Labor Relations Board seeking a vote on union 
authorization, AFTRA Chicago local Eileen Wil- 
lenborg told the newspaper. Sister stations 
WNUA and WVAZ are already under AFTRA 
representation. Clear Channel Chicago Market 
Manager Kathy Stinehour could not be reached 
for comment by the Sun - Times. 

Speaking of Clear Channel's Chicago opera- 
tions, AC WLIT has made another major change 
to its on -air lineup. The Sun -Times reports that 
evening personality Ken Southern will be reas- 
signed, effective Monday, to new duties as 'LIT 
webmaster. Southern will be replaced with "an 
imported, taped version" of the program hosted 
by WLTW /New York's J.J. Kennedy. When asked 
if the move was made for financial reasons. 
WLIT GM Terry Hardin told the Sun -Times that 
the station is simply "trying to implement a suc- 
cessful game plan that has proven itself in an- 
other market. We are adding producers to make 
sure the show is customized and local." In oth- 
er Clear Channel news. NAC /Smooth Jazz 

Records 
J Records nabs former MCA black music exec 

Ken Wilson as Sr. VP /Promo. 
Universal/Motown taps former Priority Sr. Nat'l 

Director/West Coast Regional Gary Marella as its 
new Sr. Director/National Promo. 

Jacknife Enterprises founder Jenni Sperandeo 
segues to Astraiwerks as Director /Promo. Astral - 
werks National Manager/Promo Crystal Stephens 
exits to join Citysearch.com as N.Y. Marketing Di- 
rector. 

Rumbles 
Tim McCoy becomes Dir. /Sales for Hispanic 

Broadcasting's five -station Houston cluster. effec- 
tive Oct. 2. 

WRVQ 8 WRXL /Richmond VP /GM Linda 
Foram exits after eight years at the stations. WTVR 
VP /GM Reggie Jordan assumes Forem's former 
duties. 

Gabriel Fregoso officially becomes PD of 

SBS' new Regional Mexican KXJO /San Francisco 
WODJ /Grand Rapids morning host Len 

O'Kelly joins WROK/Rockford. IL as PD /morning 
host. 

Mariama Snider is now MD of KISQ /San Fran- 

cisco. 
WZEW /Mobile taps Catt Sirten PD. Former 

'ZEW PD Sean Sullivan remains with the Adult Al- 

ternative for the afternoon shift. 
WOJO /Chicago shifts from Spanish AC to Re- 

gional Mexican. Morning co -hosts Alberto Augus- 
to and Carlos Rojas (a.k.a. Batman and Robin) 
shift to sister Spanish News/Talk WIND. while the 
syndicated Renan Almerdares Coello will now be 
heard live on WOJO from 5 -11am. 

Longtime Gavin Ratings & Research Editor and 
former RSA editor Jhan Hiber departs. 

WHCD /Ithaca- Syracuse flips to Urban as "Pow- 

er 106.9" 

Jefferson -Pilot /Denver OM and KYGO /Denve 
PD John St. John is "phasing out" of those re- 

sponsibilities to become more involved with nev, 

NAC /Smooth Jazz KCKK (CD104.3). He'll serve 

as "Launch Coordinator" and work with KIFM 

San Diego's Mike Vasquez. 

Jones Radio Affiliate NAC affiliate WSBZ/Fort 
Walton Beach -Destin, FL suffered a fire Aug 

18 that destroyed the station, as well as the ad- 

joining home of owner- operators Mark anC 

Renee Carter. Within seven hours WSBZ was 

back on the air. Since then, listeners and adver 

tisers have offered to donate items and raise 

money for the Carters by holding a benefit con- 

cert. The station will use the remaining proceed 
to set up a community fire fund. 

New `Mail' Opens 
in St. Louis 

The anticipated demise of Active Rock WX 
(Extreme Radio)/St. Louis arrived Sunday of 

ternoon at 2pm as Metallica's "Fade to Black 

provided the segue to an "'80s Alternative Gol 

outlet dubbed "The Mall." Morning host Howar 

Stern will remain on the air until Oct. 2, at whit 
time WKKX wake -up duo Steve & D.C. will move 

to 'XTM. Stern will concurrently shift to an as 

yet- undetermined Emmis property in the market 

As rumored in ST (9/8). Infinity's WXYT /Detroc 

has secured Detroit Tigers and Detroit Rec 

Wings play -by -play rights for a six -year perioc 

commencing in 2001, thanks to a deal wortr 
more than $50 million agreed upon by the teams 

owner, The Hitch Organization. The deal comes 

with many promises of cross -promotion with Ir- 

finity's five other radio stations, UPN affilia) 
WKBD -TV and CBS 080 WWJ -TV. 

A suggestion by Westwood One syndicated talk 

er Tom Leykis to his female listeners has resu 

ed in the arrest of two ladies in Seattle for ex... 
ing themselves. Leykis tells ST that "Courtney 

Continued on Page 
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and "Amber" were on a street corner in a fash- 
ionable Seattle suburb holding placards that 
read "Flash Friday," a reference to Leykis' ongo- 
ing quest to have women bare their breasts 
upon seeing a car with its headlights on during 
daylight hours (a sure sign that the driver would 
be an approving Leykis listener). Courtney -a 
third -grade teacher - called Leykis on her cell 
phone to give out the address where the ladies 
were standing, and the resulting traffic tie -up led 
police to book them on an indecency charge. 
Courtney was released and awaits an Oct. 10 
court hearing, while Amber was reportedly held 
for prior misconduct. Leykis comments, "I don't 
tell them what to do. I don't pay them. They just 
do it." 

It seems that when big elections come up, can- 
didates in Miami -Dade County buy ads and in- 
fomercials on ethnic radio. According to the Mi- 
ami Herald, a few talk hosts have benefitted 
from the practice and regularly accept thou- 
sands of dollars in fees and commissions from 
local politicans. Among those fingered for pock- 
eting greenbacks is Martha Flores, who hosts 
a talk show on Hispanic's WAOr(Radio Mam- 
bi). According to the newspaper, Flores accept- 
ed a total of $10.000 this campaign season from 
three county commissioners who claim they paid 
her for campaign advice. Flores told the Herald 
that she sees no conflict of interest because pol- 
iticians appear on her show to talk about issues, 
not to promote their campaigns, and that she re- 
tains her independence and shows no favorit- 
ism. Hispanic/Miami GM Claudia Puig said she 
told Flores to stop her political work in 1998. 
"We do not allow her to be involved in a conflict 
of interest like that. This will not happen again" 

Longtimè Hartford morning program Craig and 
Company will now be syndicated by Westwood 
One, beginning Oct. 2. The program, which airs 
from 5:30 -10am and features host Gary Craig, 
already airs on Infinity sisters WXYV (B102.7)/ 
Baltimore and WBUF /Buffalo. The show is 
based at WTIC- FM/Hartford. 

A few industry people were on the White House 
list of Lincoln Bedroom guests released last Fri- 
day. Among the most notable are WW1 Chair- 
man Norm Pattiz and his wife, Mary. VH1 Pres- 
ident John Sykes was also on the list, as was 
Richard Perry, principal of RSA parent Perry 
Corp., and his wife, Lisa. - 

KHOP (Rock 95) /Stockton- Modesto OM /PD 
Dave Taylor was on his way to a station event 
when he was involved in a serious auto acci- 
dent. Thankfully, he received no injuries to his 
spinal cord. However, his neck was broken, and 
he is in stable condition at a local hospital. Tay- 
lor is presently in intensive care and cannot re- 
ceive flowers or phone calls until his release. 
Any questions or good wishes can be directed 
to Citadel /Modesto at 209 -766 -5000. 

ST offers its deepest condolences to the family 
and friends of Media Advantage President/own- 
er Ron Weener, who passed away Thursday at 
age 49 from liver and pancreatic cancer. Ween- 
er's career included positions at WROR -FM/ 
Boston and with CBS in New York. He leaves 

Mitch Dolan and Mark Steinmatz to oversee 
ABC's Radio Disney 080s . 
Jessamy Tang set as President/GM of WEAE/ 
Pittsburgh. 

Joe Bondonna becomes PD of KDKB/Phoenix. 
Max Tolkon tapped as PD for Y107 /Los Angeles 
Irimulcast. v 
Rick Coffey selected as VP /GM of WAOK 8 

WVEHAtlanta. 
Michael Frohm advances to GM of WWSW -AM 
8 FM/Pidsburgh. 
Cris Winter tapped as PD of W WKS/Pittsburgh. 
Tim Dukes elevated to PD of WEBN/Cincinnati. 
Michael Grayson gets PD gig of W WZ/New Or- 
leans. 

R8R debuts "Sound Decisions" and 'Launching 
Pad' 

70 

George Gerrity gets Sr. VP /GM gig at Zoo Enter- 
tainment. 
Monte Lang named Sr. VP of Noble Broadcast - 
ing and VP /GM of KMJO/Houston. 
Steve Harris hired as PD of WVAZ/Chicago. 
Norm Gregory elevated to PD of KOMO/Seattle. 
Kevin O'Neal tapped as PD of WSM- FM/Nash- 
ville 
Ron Rodrigues promoted to Managing Editor of - 

R8R v 
Jim Smith recruited as VP /GM of KFRC/San Fran- 
cisco. 
Linda Roe O'Connor promoted to Station Man- 
ager of KMJM /St. Louis. 
Marty Bender boosted to PD of WSKS/Cincmnati. 
Famous Lost Words, Part 1: "A 50- year -old is more 
tolerant of Madonna than a 25- year-old is of Steve 
8 Eydie - Randy Michaels. then PD of WLW/ 
Cincinnati. 
Famous Lost Words. Part 2: Programming 25-54 
is ridiculous. That's not a demo, that's a family re- 
union"- Kipper McGee. then PD of WROK/Rock- 
ford, IL. 

20 

Larkin Arnold appointed VP /GM of A8R for CBS 
Records. 
Frank Dilso elevated to Dir./National Promotion for 
Epic Records. 

Bobby Rich loins Drake- Chenault as Dir. /SpecY 
zed Programming Consultation. 
Harvey Pearlman recruited as GSM of WIND/Ohl- 
,,g, 
Mike Scalzi selected as PD of WHBO /Memphis. 

Russ Thyret given VP stripes by Warner Bros. 
Records 
Mark Driscoll becomes PD of KSTP /Minneapcy. 
Joe Capoblanco named PD of WAAF/Worcester. 

A 
his wife, Sandy, and two sons. Donations are 
being accepted in his name and can be sent to 
the Fund for Pancreatic Research, Johns Hop- 
kins Medicine. Department of Surgery, 1620 
McElderry Street, Room 2220, Baltimore, MD 
21205. 

If you have Street Talk, call the R&R Neva Desk 
M3104884699 or e -mail streenatnenev*,,ccat 
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Sound Decisions. 
STEVE WONSIEWICZ. 
swonz@rronline.com 

PART OE OF A TWO-PART SERIES; 

A Wolf In Mogul's Clothing 
n Consultant Michael Wolf talks media mergers 

Anyone who follows the music business these days can't fail to notice the extensive coverage 
the industry is receiving. Whether its Napster, violence in entertainment or regulatory con- 
cerns about proposed mergers and acquisitions, it seems the media is full of the sector's 

latest trials and tribulations. 

Os en the &hanutic chang- 
es tonhconting. I thought it 
might he interesting to dick 
in with someone who has 
seen his fair share of media 
deals in recent sears: Mich - 
ad Wolf. founder and Senior 
Pamnos of the Media & Enter- 
tainment Group at cnnsultan- 
cy powerhouse Booz -Allen 
Hamilton. 

New York -based Wolf 
and his team of over 200 
consultants throughout the world's 
capitals have advised or continue to 
advise companies such as Viacom, 
Hearst. NBC, Bertelsmann News 
Corp.. the NBA and Seagram. to 
name a few. Wolf also authored the 
highly acclaimed hook Entertain - 
ment Economy: How Mega -Media 
Fones Air Transforming Our Lives. 
The hook. first published in March 
1999. is chock -full of inside stories 
of his dealings with media titans and 
how their decisions arc transforming 
the entertainment business. 

I recently sat down with Wolf in 
the company's New York headquar- 
ters. While talking with him about 
the industry. one thing quickly be- 

came evident: He's a big fan of the 
music business. from a professional 
and personal perspective. 

Just as importantly. befitting his 
position. Wolf understands how hits 
(from the music side of the equation) 
fuel the entertainment engine, from 
the most basic aspect of the industry 
(retail and radio) to the big picture 
(multibillion- dollar transactions). 
For an insightful view of how the 
music business fits into the overall 
economy, check out Wolf's book. 
For a quick snapshot of what's tran- 
spiring now. here's the first of a two- 
part Q&A with Wolf. Enjoy. 

MkhaN 

R &R: Where does the music busi- 
ness fit in with regard to these multi- 
billion -dollar deals? 

MW: Clearly the music business is 

an important piece of each of those 
deals. In the case of Viacom-CBS, 
one of the most important assets of 
Viacom has been MTV. The same 
thing goes with AOL -Time Warner. 
which is almost a three -way deal 
when you add EMI Music to the mix. 

Music is a very important pan of 
people's lives. it's not going away. 

Wolf 

One of the great things 
about music is that most 
forms of video entertain- 
ment require you to pay at- 
tention. Whcn you're on 
the Internet, you have to do 
something. but with music. 
you can multitask. You can 
listen to music while you're 
driving your car. or you can 
have it on as background 
while you're entertaining al 

your home. 
The consumption of music is go- 

ing to increase. These companies un- 
derstand that music is going to he an 

important part of people's lives and. 
consequently, their companies, 
whether they're in the TV business. 
film business or whatever. 

As to how music companies are 
going to fare in these days of Consoli- 
dation, clearly we're ending up with 
fewer distributors. but that doesn't 
necessarily mean that we are only go- 

ing to have fewer music companies. 
The time is ripe for other companies 
to establish themselves as strong play- 
ers in the music business. That's he- 

cause nobody has a franchise on the 
most important thing in the music 
business, which is A&R. Independent 
labels will continue to be strong. 

I also don't think the distribution 
companies will become unnecessary. 
One of the misconceptions about the 
Internet is that somehow the big mu- 
sic companies are holding back all of 
the gad music. that if you just let 
people listen. then all this great un- 
discovered music will surface That's 
not the case. There are thousands and 
thousands of music sites: I just don't 
want to spend the time listening to 
then. I'm a very. very big music buy- 
er. and I listen to a lot of music. but 
it's tough to visit all of those sites. 

I hear music on the radio: irnd I see 

and hear it on MTV. Someone at a 

music store recommends something. 
or I sample someone else's music. 
Period. That's how you learn about 
new music. And that music is going 
to come through distributors. not nac- 
cssanily through somebody who just 
recorded a song in their garage and 
put it up on the Internet. 

I see the business having a small 
number of major distributor: Univer- 
sal. Time- Warner -EMI, Sony and 
BMG. 

R &R: Thal implies major chal- 
lenges ahead Ji,r independent compa- 
nies building distributorships. like 
Chris Blackwell's Palm and Kuhr. 

MW: It's not clear what distrihu- 
tion is going to mean in the future. 
Nobody knows how much longer 
were going to have the physical for- 

' mat. I personally believe - based on 

all of the work we've done talking to 

consumers about how they use media - that the CD has a long life ahead. 

As long as music gets distributed 
through stores. there will be a role for 
other distributors. And part of the 
reason is that there is so much mu- 
sic out there. 

. How do you get somebody to no- 
tice a song? How do you get that mu- 
sic to retail? How do you get some- 
body to play the song at radio or 
MTV? The music has to have a 

champion. because its very hard to 
break new artists. And the music 
companies do a great job of that. 

R &R: Looking back. hors big of 
a tole did the wired world play in 
Seagrarn's punhase of PolsGram? 

MW: When Seagram did the 
deal. most of the focus on the Inter- 
net at the time was that it would he 

a great place for people to buy old 
catalog. I don't think it became clear 
until the last four to six months that 
the full potential of music in a down - 
ladahle form over the Internet has 
surfaced. 

Many people today criticize Nap - 
ster. I view Napster as wonderful 
proof of a concept. Some 28 million 
people have the Napster server on 
their computer. The fact that they 
have been listening to music via corn- 
peaces is extraordinary. and it proves 
a very big point. If you look hack a 

few years ago. many people were say- 

ing people would never download 
music. but today they are. 

While the data is inconclusive as 

to whether people buy more music. 
it's a good thing for the music busi- 
ness to have more people listening to 
music on the Internet. because then 
you can figure out how to charge 
them for it. 

R &R: Many people have criti- 
cized the music business for being 
rod .slow to adopt new technology Do 
you agree? 

MW: The biggest thing i can find 
to fault the music industry for is not 

"The time is ripe for other companies to establish 

themselves as strong players in the music business. 

That's because nobody has a franchise on the most 

important thing in the music business, which is 

A&R." 

getting together and agreeing on for- 
mats. The industry needs a lot more 
collaboration to make sure they are 

protecting the creators of musical 
works and. ultimately. their owner- 
ship of those licenses. 

But we forget that while the big 
music companies are important, 
there is a constituent base - all the 

singer -songwriters. producers and 
artists - that ultimately aren't go- 
ing to be able to file suit against 
MP3.com on their own and are w- 
ing to expect that they are taken care 
of and that the works they created 
provide them income. 

R &R: One thing people love 
about Napster is the immediate ac- 
cess to a wide variety of repertoire. 
That kind of technology, if secure. 
coed unlock the value of the reconl 
companies' .substantial music vaults. 

hut it hasn't happened yet Your 
tluneglrts? 

MW: Part of it has been uncertain- 
ty about the legality of things like file 
lockers and file sharing. Second. 
there has been fear about what hap- 

pens if you allow people to download 
what they want when they want it. 
Third, the industry has yet to grapple 
with the evolution from an album 
business to an individual title busi- 
ness, which is where the industry is 

heading. 
This has all happened very quick- 

ly, but in the next few months we're 
going to see some new business mod- 
els. I expect to see the music compa- 
nies strike deals with some of the 

major Internet providers. I also expect 
to see the music companies create 
their own services - with pan of it 
about downloading and a major pan 
of it about streaming. Ultimately. the 

Holy Grail for the music companies 
is - if not directly. then through 
somebody else - monthly subscrip- 
tion fees. 

R &R: What about the price points 
for downloading music? Do you 
agree with criticism that prices are 
still tau high for downloaded music? 

MW: The biggest consumers of 
music tend to be kids. and many of 
the same kids feel that they don't 
have to pay for music on the Internet. 
But this should not be a business 
about price. It needs to be about price 

structure and about a usage model. 
because subscription services could 
turn out to be much bigger business. 

No real business model has emerged, 
but that might change over the next 
couple of months. 

R &R: hat are a big fen of music 
.subscription .seniee's. 

MW: I am. Subscription business 

can lessen some of the s'ariability of 
earnings. In a hit -driven business. 

you can have a Macy Gray one year 

and not the next. It's a better busi- 

ness for music companies. and it 

could work out better for consumers. 

R &R: lsn i that a big leap Waal: 
when the average consumer buys 

only a couple of CDs a year, which 
costs much less than a monthly SIO- 

$30 subscription fie charged by a 

retold company? 
MW: I don't expect it will be like 

that. I expect the services will be pro- 

vided by third parties, including some 

of the major retailers like Best Buy 
which have a direct relationship with 
the record companies.. or the cstah- 
lished music clubs. which have huge 

customer bases. And it could he the 

online players like Napster or 

MP3.com. 
Consumers don't buy brands, with 

the exception of hard -core jazz and 

classical fans. Consumers buy artists 

and hits. I'm a fan of subscription 
models, but that won't replace people 

going out to buy a CD whenever they 

want. People want more choices. and 

the music companies are going to hase 

to provide them. The music companies 

have realized that they don't have di- 

rect relationships with customers. and 

they want to change that. 

R &R: How will tlu tried- aril -tnee 

model of "record hits. promote then 
to radio and distribute them to ra- 

dio" be affected by all of this' 
MW: I don't know how that front 

end will change. The business has to 

create and market hits. The com- 
merce aspect will migrate over time. 

It's not going to be a case where. d 

some future date. the music compa- 
nies flip a switch and you have to 

have a music subscription. 
I'm also skeptical about some of the 

things that people say will happen. I'm 
not sure people will want to listen to 

music on their cell phones yet. 

R &R: ft'luch isn't good news for 

Yvendi. 
MW: There will be multiple busi- 

ness models in the future, just as 

there are today. In the past. nothing 

ever stopped anybody from recording 

music off the radio. yet people still 

seem to buy a lot of CDs. Selling 
product through stores will continue 

to be a very strong business. Will that 

totally go away some day? Maybe. 
but not in the foreseeable future. 
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a LAUNCHING PAD " ' New Backstreet Boys 

Urban, Rhythmic Hearing Sweet Musiq 
Will Def SoulDef Jam make it two for two when 

it conies to tweaking new urban acts from soundtracks 
to The Nutty Professor film franchise? It certainly 
seems that way based on early airplay for R&B singer - 
songwriter Musiq's debut single, "Just Friends 
(Sunny)." which debuted last week on the Urban chart 
at No. 45. 

Major -market Urban stations supporting the old- 
school, soulful single include WPHI & WUSL/Phila- 
delphia; WHTA & WVEE/Atlanta: WBLS/New 
York: KKBT/Los Angeles. WGCl/Chicago: WDTJ/ 
Detroit; WKYS/Washington, DC; KKDA/Dallas: 
WKKV/Milwaukee: WNEZ/Hartford; and WOWI/ 
Norfolk. A growing number of CIIR/Rhythmics have 
also thrown their collective weight behind the song, 
including KXHT/Memphis. WERQ /Baltimore, 
WJMN/Boston, WJBT /Jackson- 

IIIIIp 

ville. KBMB/Sacrunento and XHTZ/San Diego. 
Musiq (a.k.a. Taalib Johnson) first came to the at- 

tention of Def Soul/Def lam President Kevin Ulm in 
early 2000 after years of performing in Philadelphia 
clubs. Liles remembers, "One of our regionals. 
Michael McArthur, sent me a tape. As soon as I heard 
it. I told McArthur to bring Musiq to New York be- 
cause I had to meet him. When Musiq visited, he had 
17 songs already backed. and eight of those we ended 
up including on the album. But just as importantly. 
when we met, I was as impressed with him as a per- 
son as I was with his music. I was ready to sign him 
on the spot. 

'I remember that he was concerned that his style of 
music might not fit well with Def Soul/Def Jam. but I 

kept telling him that we didn't want to change a thing. 
I stressed to him that he and his music were exciting 
and new and that we wanted to he the company that 
took him to the next level, that assisted him in his vi- 
sion. Once he believed that, he was ready to sign." 

Early on, says Liles. Def Soul/Def Jam eyed The 
Nutty Professor II: The K/umps as a launching pad 
for Musiq's career. Liles continues. "Number one, the 
soundtracks have to fit with what our company is 

about. musically and culturally. But we also use them 
as a vehicle to introduce and break new artists. We in- 
traduced the artist Case on the first Nutty Professor 
soundtrack, and now Case is a platinum artist. We 
believe we can do the same with Musiq." 

Def Soul/Def Jam kicked off promotion for the 
tit Nutty Professor II: The Klumps soundtrack around 
tit May. when it wasfrnalizing plans for the release of the 

album. The leadoff single was Janet's "Doesn't 
b, Really Matter." 
it Del Soul/Def Jam Sr VP/R&B Promotion Johnnie 

Walker comments. "Everyone was really excited 
about the Janet track and the Foxy Brown/Sisgo song. 
There were also some other very big artists in the 

soundtrack, like Jay -Z. Brian McKnight and DMX. 
But during our conversations with radio we would 
start talking about Musiq, which would often get 
people confused. because they would think we were 
saying 'music.' That confusion would then stimulate 
conversations about Musiq." 

By August programmers had already started test- 
ing "Just Friends (Sunny)." Walker continues, "We 
originally set an add date in late September, but we 
stand getting a lot of unsolicited airplay. More and 
more programmers were paying attention to the song 
and seeing great response from their listeners, so we 
decided to go for it sooner rather than later because 
there was a lot of energy behind the record." 

One early believer was WOWI APD/MD Michael 
"Heart Attack" Maumee. who began spiking "Just 
Friends (Sunny)" a while ago. As to why the single 
is working, Mauzone says. "On the surface it's a 
simple record. You get the point easily, but it also 
makes you feel as if you're a pan of it. It's one of our 
most -requested songs, and it's working well in the 
clubs and on the streets. It's one of those records where 
you are in a bar. and as soon as it comes on, people 
start talking about it." 

The early success is setting the stage for more 
growth at CHR/Rhythmic and, ultimately. CHR/Pdp. 
IDJMG VP/Rhythm Crossover Promotion Marche 
Reynolds observes. "We went simultaneously at Ur- 
ban and Rhythmic because of the nature of the song. 
and at crossover we focused mainly on the R &B -lean- 
ing stations. 

"Right now we're building on the platform they've 
created at Urban, trying to break a new artist. But 
we're getting great requests and phones from cross- 
over stations that have a large Hispanic audience. like 
KCAQ/Oxnard. and black audiences, like WERQ, 
which means we'll probably he addressing pop radio 
sooner rather than later." 

Going forward, Def Soul/Def Jam plans to get 
Musiq on the road as much as possible during the rest 
of the year. He embarks on a theater tour with Kelly 
Price and Carl Thomas, beginning Nov. I. A club tour 
or another theater tour that will last into the new year 
is in the planning stages. 

Musiq's debut album. Aijunrannasine. hits retail 
Nov. 14. 

Ready For Takeoff 
'Crawdad." the single from Pittsburgh -based rock 

outfit 3 Lb, Universe, is shaping up to be a big hit at 
hometown Alternative WXDX. APD/MD Lenny 
Diana gives the hand and its song a big thumbs -up, 
saying he's really excited about the potential of the 
band and that the back. which is reminiscent of early - 
'90s grange, is getting great phones. 

3 Lb. Universe guitarist Mike Cobak says the 
group, which has yet to sign a publishing deal. has 
"just begun to field calls from various labels. It's still 
at a very early stage. We're still building contacts and 
talking to different people. Right now we want to con- 
tinue doing that while we're building our fan hase and 
trying to sell some records. The core of the band has 
been together for about 10 years - the current lineup 
since about '97 - so we're not in a big hurry to jump 
into anything." 

For more information, call Cobak at 412-655-4707. - Steve AValsiewici 

Bows 11/21 
U.S official. Jive Records has set Nov. 21 as the release 

date for the Backstreet Boys' new album. Blade & Blue. Jive 
officially goes for adds br the leadoff single from the new disc. 
'Shape of My Heart' Oct. 2. Black & Blue. the group's third 
album 

' 
the follow -up to 

Millennium, which has sold 
over 21 million copies 
worldwide and been cork- 

4444 
tied 12 -tines platinum in the 
U.S.. according to the label. 
A world tour is expected to 
begin in early 2001. The Backstreet Boys 

Columbia, Offspring Drop CD 
Giveaway 

Nol surprisingly punk rock outfit The Offsprings plans to 
offer free MP3 versions of their Iorthcommg new album. Con - 
spiracy of One. have been nixed. According to the Los Ange- 
les Times. both the band and its label. Columbia Records. 
were readying lawsuits over the giveaway but came to an 
agreement last week. Columbia, which was none too pleased 
about the promotion, agreed to allow the group -a vocal sup- 
porter of MP3 and Napster - to continue with their plan to of- 
fer for free an MP3 of the single `Original Prankster,- begin- 
ning Sept. 29. Release of the band's new album, which un- 
doubtedly would have been delayed If the case had gone to 
court. Is still slated for Nov. 14. 

It isn't lust kids who are flocking to music on the web. Ac- 
cording to respected online audience researcher Jupear Ma- 
dla Metrlx, music surfing by Americans over the age of 50 
has nearly doubled over the past year. JMM estimates that 
6.81 million people over age 50 visited music sites In June 
2000 vs. 3.56 million a year earlier. a 92% jump. That's com- 
pared to 39.2 millidn people visiting music-related sites in June 
2000 vs. 27 million in June 1999. a 45% increase. JMM says 
the 50 -plus crowd's-use of musk -related sites has grown at an 
even faster rate than their usage of the web overall" 

Speaking of the web, Reuters reports that some of the 
world's leading hackers are boycotting a $10.000 contest by 
the record company -supported Secure Digital Music Initiative. 
The SDMI recently offered the prize money to hackers who 
could crack the code on its latest antipiracy technology. which 
it has posted on the website www hacksdmi.org. Participants 
have until Oct. 7 to gain access to the secure music on the site. 

Tour news: Limp Blddt kick on their 
Anger Management tour Oct. 19, in 
East Rutherford. NJ. Supporting are 
Eminem. Papa Roach and )(Whit. 
Rapper DUX will also appear during 
part of the tour ... Singer- songwriter 
Daniel Cage ¿'Sleepwalking') begins 
his tour with Rusted Root Oct. 14 in 
Lancaster. PA ... Emmylou Harris 
starts her national tour Oct. 12 in 

Greensburg, PA. Supporting is Patty Griffin. 
This 'n' that: The Fu9aes founding member Wyclef Jean 

has inked a joint- venture deal with Clive Davis J Records. 
Jean will sign and produce talent for a new label called Clef _. 

Records while J Records will handle marketing and promo- 
tion. Jean has already produced three songs for J Records 
artist Jimmy Cozier ...The Dave Matthews Band will begin 
working with Glen Ballard on their new album. which is due 
next year ... Liz Phalr has started recording a new album, her 
first in three years. 
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a commitment to your community" 
will also be critical to AMs that wish 
to remain successful in the years 
ahead. Essick went so far as to say. 

In the future I believe that live and 
local will be what saves AM. You 
need to make the commitment now 
to develop local talent for your 
station's future." 

Format Wrap -Ups 
AC: KOIT/San Francisco PD Bill 

Conway, WTMX /Chicago VP/Pro- 
gramming Barry James and KSII/El 
Paso PD Courtney Nelson agreed that 
AC\ tight playlists wouldn't be hurt 
by the advent of Napster and MP3 
since these technologies are similar to 
CDs and cassettes. and listeners cone 
to radio for the overall entertainment 
value. On the subject of morning 
shows. Conway pointed out that more 
people are getting to work earlier and 

the 9 -5 workday is no longer valid. He 
believes his morning show needs to be 

cohesive with the rest of the station 
because many people are at work dur- 
ing the show. 

Adult Standards: To what extent 
should MOR records be used in place 
of "traditional" Adult Standards 
titles? "It's the most important ques- 
tion to wrestle with right now." Cen- 
tennial President Alan Shaw com- 
mented. Music Of Your Lifc VP/Pro- 
gramming Chuck Southcott added. 
"30% -359( of our playlist is truly 
standards. Yet this is music for all 
times. This is very much for today." 

Alternative. Rock: KROX/ 
Austin's Alan Smith believes the 
Rock format is better than Alternative 
at creating and developing strong 
morning shows that become brand 
extensions of the station and help lead 
the station's ratings through the rest 
of the day. SBR's Tom Fricke cited a 

new National Alternative Survey by 
Paragon Research that included these 
facts: 62% of Alternative listeners 
believe Alternative is part of Rock: 
the majority of Alternative listeners 
agree that Sarah McLachlan. Melissa 
Etheridge and Paula Cole are not Al- 
ternative artists; the younger you are. 
the more you associate Bush. Smash 
Mouth. Limp Birkit. Alanis M(riss- 
cue. R.E..M.. Blink -I82 and Sugar 
Ray with Alternative music: and the 
older you arc, the more you associ- 
ate Depeche Mode and The Cure with 
Alternative music. 

Classic Rock: Moderator Fred 
Jacobs asked the panelists whether 
they were concerned that the demos 
were getting too old. KSAN /San 
Francisco PD Larry Sharp noted, 
The demo will stay with the foment, 
and we will stay with the demo." 
WCMF /Rochester, NY PD John 
McCrac was not concerned because. 
as a mainstream Rock station. "we 
include current music in our list and 
employ a current strategy" overall. 

CHR: Panelists agreed that CHR 
stations need to keep their music di- 
versified so that when the current 
trend of teen acts goes away. they 
won't he left without a position. 
WSSX/Charleston, SC OM/PD Mike 
Edwards added that having people on 
your staff in the demo and living the 
lifestyle is also important. When 
asked about Morning shows. WAPEJ 
Jacksonville PD Cat Thomas noted 

Legends Take The Stage At NAB 

A collection of programming and on -air legends entertained a packed room at the NAB Radio Show in San Francisco last weekend. Consultant Dan Vallie 
moderated a panel that included (from left) Kent Burkhart, Lee Abrams, Dr. Don Rose. Casey Kasem and Gary Owens. Full coverage of the Radio Show. 
Including tris aearlon, begins on Page 1. 

that all five of the Cox stations in his 
market have local morning shows that 
they promote on the air as "your 
hometown morning show" 

Country: Consultant Joel Raab 
said Country stations offer too many 
messages and noted that they should 
follow the lead of most other formats 
in homing in on a single message that 
is pounded home to the audience. In a 

discussion of Country stations taking 
ownership of artists who crass over to 
other formats. KFRC -AM & FM & 
KYCY -AM & FM/San Francisco OM 
Brian Thomas said there need to be 

more on -air references staking claim 
to Country artists and the body of 
music that can only be heard on Coun- 
try stations. KRTY/San Jose PD Julie 
Stevens was passionate throughout the 
session, saying that Country stations 
were mistaken in attempting to sound 
like AC or CHR/Pop stations in pre- 
sentation. She was adamant that being 
a Country station means talking about 
country artists and music. 

NAC/Smooth Jars: Sandusky/ 
Seattle GM Marc Kaye advised. "We 
must get the advertising community 
to buy into the fact that NAC is top - 
tier and not a niche. It's a mainstream 
format targeted to a certain audience 
with the type of music we happen to 
play." This 'Top .10" mind -set and 
overall attitude - along with dot - 
com dollars - has helped Sandusky\ 
KWJZ see 379E growth this year as 

the general market has seen a rise of 
18 %. KKSF/San Francisco VP/Pro- 

gramming Paul Goldstein urged sta- 

tions to build their e-mail databases. 
because such information will be- 
come vital for marketing efforts in the 

next three years. 
News/Talk: Consultant Walt 

Sabo reminded attendees that "Forty - 
four percent of listeners to Talk radio 
are over 65. and if we want to change 
that. we have to rethink how 'we do 
things.' He said stations wishing to 
attract younger demos must "have 
one target. he topic -driven. mirror the 
production values of music radio and 
have a superior knowledge of the tar- 

get listener." The topic of Dr. Laura 
Schlessinger\ recent advertiser fall- 
out prompted KGO & KSFO /San 
Francisco OM Jack Swanson to ask 
if anyone on the panel thought talent 
should he 'toned down so that sales 

can sell it." Sabo replied. "Remem- 
ber. the essence of all entenainment 
is conflict. Every targeted format. 
whether its music or talk. should 
exclude some advertisers if it is be- 

ing executed well." 
Sports: Moderator /consultant 

Rick Scott. WCNN -AM /Atlanta's 
Mike Thompson and KTCE/Dallas' 
Bruce Gilbert agreed that launching 
Sports stations takes a lot of patience 
and that the format will not be an 

overnight success. They said that tal- 
ent need to be able to deliver AQH 12 

months out of the year. even when 
your local team may not be playing. 
They also said that men. the format's 
target. are not forgiving - there's no 
room for mistakes. because men are 
hard to bring back after they leave. 

Oldies: Saturday's Oldies session 
featured a study from Interep's 
Michelle Skettino that discussed the 
change in advertising with the aging 
of the baby boomers - and how 
companies such as Levi Strauss are 
now targeting a "graying America." 
The topic of '70s and '80s music was 
key. and the programmers agreed that 
while you can get more contemporary 
songs to test. you still must fulfill the 
expectation of an Oldies station. 

Spanish -language: Hispanic 
Broadcasting VP/Programming Bill 
Tanner addressed the continued dif- 
ficulty in attracting advertisers and 
raising rates to general -market levels. 
"We've been hearing. The Spanish 
are coming! The Spanish are com- 
ing!' But we're saying. 'The dollars 
are not coming! The dollars are not 
coming! "' Cox Radio/Birmingham 
VP/GM David DuBose, who previ- 
ously ran Heftel's (now Hispanic) 
Dallas stations. commented that 
fewer commercials was a major key 
to overall success: We had I0 units 
an hour. but we didn't offer free lin- 
ers or promotions for added value." 

Urban: How do you target your 
Urban stations in a cluster environ- 
ment? WUSL /Philadelphia OM 
Helen Little, who also works in a 

national capacity with other Clear 
Channel Urban stations. told the ses- 

sion how heritage 'USL had adjusted 
to focus on the younger demo to work 
in conjunction with Urban AC sister 
WDAS and fend off Radio One's 
WPHI. Radio One/Raleigh's Bozic 
Mack explained that each market is 
different and that his is going to re- 
quire him to move the format of his 
Urban and Urban ACs a bit younger. 

R&R's Anthony Acumpnra. Pam 
Baker. Julie Gidloty. taon Helton. 
Adam Jacobson. Cyndee Ma.nt ell. Al 
Paterson and Ron Rodrigues contrib- 
uted u, this story. 

Continued from Page 3 

excited about these additional duties. 
1 am speaking from the heart when I 

say I love to help people continually 
grow and develop their talent to the 

fullest. I hope and believe Eve done 
that with the programming staff here 

at Jam'n over the past 6 1/2 years. 
Now 1 look forward to continuing 
with all of them. as well as the chance 

to impact more people at the station. 

Thanks to lake Karger for affording 
me this opportunity and for showing 
confidence in my ability." 

McCartney has previously served 

as MD at WXKS. MD at WZOU/ 
Boston. Asst. PD/MD at WKSS/Hart- 
ford. Asst. PD/MD/afternoon driver 
at WEZB/New Orleans and Asst. PD/ 
Promotions Director /afternoon driver 
at WRDU/Raleigh. He has also held 
airshifts at WHTZ/New York. 
WDCG /Raleigh and WKCI /New 
Haven. 

May 
Continued from Page 3 

Public Affairs for KJMZ. During his 

previous tenure in DFW. Hillery also 
served as News Director and an on- 

air personality for the ABC Radio 
Network. 

-Susquehanna is simply a great 
radio company." Hillery told R &R. 
"They're people who still have a tre- 
mendous amount of passion and pride 
for what comes out of the speakers. 

I'm thrilled to he returning to Dallas 
and look forward to helping rebuild 
KLIF into a winning Talk radio force 
in Dallas/Ft. Worth" 

MusicMeeting 
Continued from Page 3 

benefit to radio." 
RCS President Philippe Generali 

said. "We expect this new service to 
make the job of progr.unming much 
easier. POs and MDs are inundated 
with CDs from the record labels. and 

churning through the backlog can he 

a real chore. MusicMeeting makes 
finding the right song much easier. 
And. the availability of the Selector 
Song Card means that adding a new 
song to the program log is as simple 
as finding the CD and loading it onto 
the server." 

MusicMeeting is expected to debut 
in a few weeks. 
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Avoid That 
Ratings Slurp 

If the only ratings data you pay attention to is the 
ranker, you're not doing enough to get your 
station on top. Designed specifically for PDs, 

PD Advantage digs deep into your numbers to 
produce detailed reports on key performance 
issues like preference listening shifts, audience 
age range and Ultra Core listening to help you get 
an edge on your competition. 

Vital Signs: All the Essential Stets, 
All in One Report 
Use the Vital Signs report in the new PD Advantage 
(version 2.5) to get a comprehensive overview of 
your station's health. Vital Signs puts crucial infor- 
mation like AQH, PI TSL and age cell composition 
all into one easy -to -use report. The new Vital Signs 
can even do side -by -side comparisons of stations 

in individual markets as well as across markets, 
to help you pinpoint where you're strong -and 
identify where you need some work. 

Exclusive: Review Diary Comments 
on Your Computer! 
You can also use PD Advantage to see diary 
comments without ever leaving your office! PD 
Advantage is the only way to see your market's 
listener comments without making a costly trip to 
Arbitron's diary review office in Columbia, MD- 
a feature worth the price of the service alone! 

For more information, log onto www.arbitron.con-V 
pdadvantage or contact your Arbitron representative. 

WPPP Wins 
Spring Ratings 
Series with 
Pinpoint 
programming 
Manager credits 

PD Advantage for 
rise in standings 
F. M.o< tn,ua r,s.. syoa.r. 

Staff at local station WPPP cel- 
WPPP was mired in an all- too-familiar spot. They not only lagged 

ebnted their Cinderella -story 
behind crosstown rival WSSS, but they also saw their over 

finish in the Spring Arbitron sur- 
expansion team WCCC evaporate. Here 's where they 

vcy with a champagne toast at SNARE pENARES ANEAD 

an all -staff meeting following SHOW STANDINGS 

the release of the Spring book. 2.82.8 

The station surprised many local 

radio watchers with a come - 

from- behind victory in the 

Spring ratings race, finishing 
with a 7.2% share and a 43,500 

AQH. 
The Spring results were all 

the more impressive given the 

decline the station endured in focused like a laser 

FM BAND 

WPPP-FM 

WSSS-FM 
WCCC-FM 

W)03(-FM 
WHHH-FM 
AY BAND 

WRRR-AM 

WM-AM 
WDDD-AM 
WMMM-AM 

AIN 
43,500 
32,500 
17.100 
13,100 

1,100 
A011 

33,400 
21,200 
14,900 
9,800 186.600 

CUME 

561,100 
565,000' 
494,300 
380.300 

26,700 
CUNE 

642.200 
321,800 
311,300 

9_45 
7:15 
4:15 
4:15 
5:15 
7BL 
6:30 
8_15 
6_00 

6:30 

YYPPP 

M-F 6A-10A 
M-F 10A-3P 

M-F 3P-7P 

M-F 7P-MID 

WKND 6A-MID 

WSSS 

M-F 6A-10A 
M-F 10A-3P 

M-F 3P-7P 

M-F 7P-MID 4.8% 

WKND6A-MID 4.1% 

AIN Shiro 
12.6% 
12.6% 
11.2% 
8.7% 
8.5% 

AIN Sheri j 
7.6% 
4.2% i) 

4.6% 

in helping the station reach its 

target listeners. "Because of the 

Workplace Zip report in PD Ad- 

vantage. I decided to nave more 

-4.4% of our remote broadcasts and 

billboard buys to the west aide 

the Winter book and increased ing this market's at -work sta- of town. where 
the 

report 
pts are , 

competition from crosstown Lion- -which is essential to teach more of our target 
of surprised Tt 

rival WSSS. Program director the upscale demo we've been 
wro sore. 

This kind 
wisdom 

Jamie Jackson attributed the win targeting." 
s 

listeR whaat they 
want: the PstD 

in gAldyv. 

(ver zips toorea hthese 
dgouwyno.bwun 

t f 

"Our whole on -air staff has been sion 2.5) software service from why argue with success, you 

Arbitron also played a big role know?" added Jackson. 

PD Advantage: When You Know More, 
You Program Better 

iv?B/i r?villf own+ arbóon con, 
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TAtE I CLOSEI LOOt 

IT NIGHTS. 
Live from Starstruck Studios on Music Row. 

Dallas brings your listeners backstage 
access to Nashville's biggest stars and 
hottest events. 

i 
Powerful Cross - 

promotion of your 
station on Television 

every afternoon on 
GAC's Country 
Request Live with 
Dallas Turner. 

Take a deer loot at Nights Way by alb, kw 1aáo Network 303.114.1100 

11 
JONES 

Monday through Friday seven to midnight, Country Radio's #1 evening show. 

wno10 
NETwowa 
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75 YEARS of COUNTRY 
EVERY ACT that appears on 

the Grand Ole Opry stage is paid AFTRA scale, 

which is $220 per show. It doesn't matter 
whether you're a superstar like Garth Brooks, 

an Opry veteran like Little Jimmy Dickens or a 

brand -new act, the pay remains the same. 

"Of course, on Saturday nights they 

make $940," notes Opry GM Pete Fisher, 

referring to the two Saturday shows that 

are broadcast on WSM -AM /Nashville. 

The pay skyrockets to the $600 range if 
the artist appears in a televised segment 

on TNN, but Fisher admits, "You don't 
play the Opry for the money, although 

it's a decent payday for some of the 

younger artists." 

ARTISTS have many 

There's just something about the Opry. There's a 

vibe there, because it's so steeped in tradition. 
You realize when you walk out there that you're 
standing in the same place where country music 
basically began." 

It's a situation where you sure don't want to mess 

up the words, and you certainly don't want to do 
anything that would cause anyone to feel like you 
hadn't just hit a home run. Only the pressure is 

probably a million times greater because of what 
it means to me." 

motives for performing at the Grand Ole 

Opry, but the primary reason is the tradition. 

The Opry remains a mecca for both country 

artists and fans. Fans consider it a place where 

country music pioneers share the stage with 
modem -day hitmakers and artists who are trying 
to launch careers. Artists at times consider it a 

high -pressure performance environment - not 
that anyone at the Opry strives to make it so. In 

fact, it's hard to imagine a more friendly, relaxed 

place to play music. The pressure is self- imposed 

because of the Opry's lofty place in country 
music history. . 

"To this day, I don't get nervous about 

playing shows," Opry member Travis Tritt says. 

"There are two things, though, that make me 

nervous, and that's playing the Grand Ole Opry 
and singing the national anthem at a ballgame. 

Brad Paisley isn't an Opry member, but he's 

made frequent guest appearances there since his 

first visit in May 1999. Recalling his first time on 

the Opry stage, Paisley says, "It was surreal. It 
wasn't as much nervousness as it was self - 

awareness in the highest degree. When I play the 

Opry, I find myself more conscious than ever of 
what I'm wearing, what I say in- between songs, 

how I'm singing and how I'm playing. 

"I want it to be perfect out there because it's 
such a hallowed place. Plus, there are probably a 

few ghosts in that building who are watching 

intently when a new performer walks on that 

stage. I feel like 1 owe it to country music to do 

my best out there. Especially my first time. I 

wanted my performance to be a good memory. 

THE GRAND 
OLE OPRY is synonymous 

with its longtime radio partner, WSM - 

AM /Nashville. Together, they've shared 

dramatic changes in technology, 

performance venues and country music 

itself. In many respects, the spry and 

WSM provided the groundwork for 

Nashville to build its reputation not only 

as the epicenter of country music, but 
also as a prime player in the inter- 

national music industry. 

This year the Grand Ole Opry and WSM -AM 
are both celebrating their 75th birthdays. In this 
special section we'll touch upon the history of both 
these institutions while also emphasizing what's 
happening with them today and in the future. 

WHERE CREDIT'S DUE 
RR's Nashville staff would sae to dunk Schmidt Relation 
toc its assistance as a liaison with the Opry. and Huntsman 
Entertainment for the use of artist comments tom its 
upcoming radio special. Grand OM Opry 75th Mni ersary. 
Thanks. too, to Lorrle Holleaough, RSA Managing Edltpa 
Richard Lange and the NSA editorial department tat I2* 
editorial assistance. and to Tin Summon. Gary van dst 
Stour and the entire production department at our Los 
Angeles office. For volunteering their time to he interviewed, 
special thanks go to Stew Baasasll, Kyle Cantrell, Ralph 
Emery, Pete Fisher, grad Paisley, Juwele Scary, Mike Snider, 
Travis Met Sim Wdflesr No Mum tW poly Wright 
Also. Nib NMdgldYdttdrwe dim paw ahik graphie. 
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HAPPY ANNIVERSARY! 
Grand Ole Opry primed for 75th birthday weekend 

The Grand Ole Opry has been celebrat- 
ing its 75th anniversary all summer, but 
the undeniable highlight is still yet to 
come. Simply stated, the nation's longest - 
running live radio show has assembled 
an amazing party for the weekend of Oct. 
13 -14.- 

The Opry launched its anniversary year on June 
10 with the unveiling of its first new set in more than 
20 years. Later that month the Opry made its global 
debut via the Internet and can now be heard every 
Friday and Saturday night on its own website 
(www.opry.com) and WSM-AM / Nashville's site 

(www. ws monl i ne. com ). 
Oct. 13-14 will include 

five Opry performances, a 

bluegrass celebration and 
backstage tours. Addition- 
ally, the outdoor Opry 
Plaza will feature enter- 
tainment and appearances 
by Opry members. 

Just before the 6:30pm 
show on Saturday, Oct. 14, 
Opry members will be ka- 
tured in a red carpet ar- 
rival at the Grand Ole 
Opry House. Among the 
members set to participate 

to; 
lè 

a 

Little Jimmy Dickens 

in the birthday weekend activities are Garth Brooks, 
Little Jimmy Dickens, Diamond Rio, Vince Gill, Hal 
Ketchum, Alison Krauss, Loretta Lynn, Ronnie 
Milsap, Dolly Parton, Marty Stuart, Pam Tillis, Travis 

Tritt, Porter Wagoner, 
Trisha Yearwood and 
many others. 

Tours of the Opry House 
are set for the morning of 
Oct. 14. Later in the day the 
Bill Monroe Bluegrass Cel- 
ebration takes place in the 
Opry House with perfor- 
mances by Alison Krauss, 
The Osborne Brothers, Jim 
Lauderdale, Larry Cordle & 

Martina McBride Lonesome Standard Time 
and James King. A special 

two-hour Opry matinee performance begins at 3pm. 
Throughout the month of October the Opry is 

adopting the slogan "Lend your voice to the song." 
As part of the campaign, Opry segments will be an- 
nounced by several unlikely celebrities, including 
noted radio personalities Ralph Emery, Casey Kasem 
and G. Gordon Liddy. Other guest announcers in- 
clude CBS' Early Show host Jane Clayson; The Today 
Show's Willard Scott and Wheel of Fortune's Pat Sajak. 

Motu Ole Tr 
Even after the birthday weekend the Opry's cel- 

ebration continues with two prime -time TV specials 
that are in the works 

1 Porter Wagoner flashes rhinestones for the Opry crowd 

CBS-TV will be taping a two-hour 75th anniver- 
sary special on Oct. 25 at the Opry House. Hosted by 
Vince Gill and Dolly Parton, the special will feature 
performances by numerous Opry member acts, in- 
cluding The Dixie Chicks, Garth Brooks, Martina 
McBride, Trisha Yearwood, Alan Jackson, Loretta 
Lynn, George Jones, Porter Wagoner, Little Jimmy 
Dickens and Bill Anderson. Steve Wanner and Bergen 
White will serve as musical directors for the special, 
which is being produced by Walter Miller. The Opry 
special will air in November. 

The Opry is also working with Greystone Pro- 
ductions on a two-hour A &E special set to premiere 
Nov. 19. The program will be a documentary detail- 
ing the Opry's history through interviews and archi- 
val footage. 

MEMBERS AND GUESTS PROVIDE OPRY STAR POWER 1 

Who are the members of the Grand Ole Opry? Well, they 
include Bill Carlisle, who's quick to point out that he'll 
celebrate his 92nd birthday in December. But they also 
include some of country's biggest contemporary stars. 

Opry performers generally perform two songs on each 
show. The brisk pace of acts moving in and out of the 
spotlight can occasionally make you overlook the diverse 
musical styles featured on a typical show. As a case in 
point, Opry members Jim 8. Jesse recently performed an 

old Louvin Brothers song and were followed by a guest 
appearance from Collin Raye and Bobbie Eakes, who sang 
their duet 'Tm Tired of Loving This Way." 

Bill Anderson 

Ernie Ashworth 

Clint Black 

Garth Brooks 

Jim Ed Brown 

Bill Carlisle 

Roy Clark 

I John Conlee 

Wilma Lee Cooper 

Skeeter Davis 

Diamond Rio 

Little Jimmy Dickens 

Joe Diffe 
Roy Drtuky 

L 

1961 

1964 

1991 

1990 

1963 

1953 

1987 

1981 

1957 

1959 

1998 

1948 

1993 

1958 

This year two performers have been inducted into the 
Opry - Pam Tillis and 73 -year -old bluegrass pioneer Ralph 
Stanley. Perhaps it's worth noting that at least nine 
current Opry cast members had titles on the R&R Country 
chart this month: Clint Black, Joe Diffie, Vince Gill, Alan 
Jackson, Patty Loveless, Martina McBride, Reba McEntire, 
Travis Tritt and Steve Wanner. 

White a trip to the Opry offers the chance to hear 
mainstays such as Porter Wagoner, Little Jimmy Dickens, 
Del Reeves and Jean Shepard, the show also provides 
exposure to many newer acts. For instance, the Sept. 22- 
23 weekend featured Tritt, along with relative newcomers 

Holly Dunn 1989 
The Gatlins 

(Steve, Larry and Rudy) 1976 
Don Gibson 1958 
Vince Gill 1991 
Billy Grammer 1959 
Jack Greene 1967 

1980 

1960 

1992 

1971 
1991 

1969 

1964 

Tom T. HaU 

George Hamilton IV 
Emmylou Harris 

Jan Howard 

Alan Jackson 

Stonewall Jackson 

Jim i Jesse 

George Jones 

Hal Ketchum 

Alison Krauss 

Hank Locklin 
Charlie Louvin 

Patty Loveless 

Loretta Lynn 

Barbara MandreU 

Martina McBride 

Mel McDaniel 

Reba McEntire 

Ronnie Milsap 

Lords Morgan 

Jimmy C. Newman 

1969 
1994 

1993 

1960 

1955 

1988 

1962 
1972 

1995 

1986 

1986 
1976 

1984 

1956 

Craig Morgan, Sara Evans, Andy Griggs, Rebecca Lynn 
Howard and The Wilkinsons. 

The other great thing about the Opry is that balcony 
seats cost only $20.50. High -rollers opt for the more 

expensive floor seats ... which cost a whopping 
$22.50. Even if Garth, Vince and Alan aren't there the 
night you attend, you're going to see a great show. 
And considering the price of movie tickets these days, 
the Opry may very well be the world's best enter- 
tainment value. 

Here's the current list of Opry members and the year 
they joined the cast. 

The Osborne Brothers 
Bashful Brother Oswald 

Dolly Parton 

Johnny Paycheck 

Stu PhiUips 

Ray Pillow 
Charley Pride 

Jeanne Pruett 
Del Reeves 

Riders In the Sky 

Johnny Russell 

Jeannie Seely 

Ricky Van Shelton 
Jean Shepard 

1964 
1995 
1969 

1997 
1967 
1966 

1993 
1973 

1966 

1982 
1985 
1967 

1988 
1955 

Ricky Skaggs 

Connie Smith 
Mike Snider 
Ralph Stanley 
Marty Stuart 
Pam Tillis 
Randy Travis 
Travis Tritt 
Porter Wagoner 
Billy Walker 
Charlie Walker 
Save wanner 
The Wilkes 
Teddy Wilburn 
Trisha Yearwood 

1982 
1971 
1990 
2000 
1992 
2000 
1986 
1992 
1957 
1960 
1967 
1996 
1984 
1953 
1999 

1 

www.americanradiohistory.com

www.americanradiohistory.com


TRAVIS TRITT 
and Columbia Records 

salute the 
Grand I Opry 

WS adío for 
75 years of excellence 

and commitment 
to country music. 
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75 YEARS of COUNTRY 

MEMORY LANE 

IRAVIS TRHT: KEEPING UP THE TRADITION 
Growing up in Georgia, Travis Tritt 

used to watch reruns of old Grand Ole 
Opry members' performances on an At- 
lanta TV station that later became a cable 
powerhouse. 

"My dad listened to the Opry all the time," Tritt re- 
calls. 'We got our first color television set When I was 
8 or 9 years old. I remember seeing some of those coun- 
try music specials taped at Ryman Auditorium when 
they were broadcast on Ted Turner's station - WEBS - when it was just channel 17 in Atlanta. Not only did 
they show the old Opry shows, but we always watched 
Porter Wagoner's and The Wilbum Brothers' shows. 
That's when I got really into it." 

Tritt never attended the Opry as a child, but he 
notes, "My mother, when she was pregnant with me 
in November 1962, went to the Opry with my dad. 
They used to go from time to time. It was kind of a big 
trip for them. It was one of the last shows that 
Hawkshaw Hawkins did before he died in the plane 
crash. 

"They saw all the Opry stars, like Lester Raft & Earl 
Scruggs. There were a bunch of really great perform- 
ers on the Opry that weekend. I think my attraction to 
the Opry started right there in the womb." 

Tritt never felt like he had an outside chance of be- 
coming an Opry member. "Even when I was younger 
and watching it on television, it's something you al- 
ways dream about. That dream was synonymous with 
dreaming of being a country music star. Once I started 
having success in country music, I really didn't think I 

would ever be asked to be a part of the Opry because 
I didn't think I was traditional enough for them. 

"However, Mr. [Roy] Acuff was a fan. I didn't real- 
ize that. The first time I went out there to play, he told 
me how much he liked the song 'Coun- 
try Club.' He was really personable." 

Tritt's Opry debut was part of a busy 
day that started at Nashville's Starwood 
Amphitheater with a performance at 
Charlie Daniels' Volunteer Jam. "When 
they called and asked me to do the Opry 
that night, I immediately said yes," Tritt 
recalls. "It was kind of like getting an in- 
vitation you'd always been wanting to 
get, like getting an invitation to have 
dinner with the president. I couldn't 
turn it down. 

"I asked Charlie if I could go onstage 
early at the Jam. As soon as I got off- 
stage there, I went right over to the 
Opry, went onstage, did the perfor- 
mance there and then went back for the 
big jam at the end of Charlie's show. It 
was really a hectic evening. 

"I remember walking onstage at the Opry that 
first night. Jack Greene was the host, and I was as 
nervous as I could be because this was a big deal for 
me. I really wanted to make a good impression." Af- 
ter Tritt sang his two scheduled songs, Greene in- 
vited him back to perform two more. 

At this point in country music history it seems sur- 
prising that Tritt was worried that he would be ex- 
cluded from Opry membership because he was not tra- 

ditional enough. "I thought because I was doing songs 
like 'Put Some Drive in Your Country' that they'd 
never have me on that show. The thing those folks re- 
minded me of was, 'You've still got songs like "Coun- 

try Club," "Here's a Quarter" and 
"Ten Feet Tall and Bulletproof. "' I was 
very glad they saw that side of it. A lot 
of people during that period of time 
weren't seeing anything but the rowdy 
stuff. 

"I expressed a desire to be a part of 
the Opry. I told them I wanted to come 
back and play as often as I could. I 

think I played about five more times 
before I was asked to be a member. 
When they came to me and asked me, 
the first thing I did was call my mother 
and father. I said, 'You're not going to 
believe this, but I've just been asked to 
be a member of the Opry.' Of course, 
they were just flabbergasted. I imme- 
diately went back to the early days and 
thought about my dad sitting out in 

the driveway of our house in one of those old lounge 
chairs and listening to the Grand Ole Opry on Satur- 
day night." 

Remembering the night he was inducted, Tritt says, 
"Porter Wagoner called me into his dressing room be- 
fore the show. He was just wonderfully complimentary 
and told me how he enjoyed my music. I never will for- 
get him saying, 'Remember, the Opry is a very, very 

Travis Tritt 
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VIN CE G HIS OPRY HEROES BECAME HIS FRIENDS 
To Vince Gill's late father, the true mea- 

sure of success in country music was di- 
rectly linked to Grand Ole Opry star Little 
Jimmy Dickens, known to his friends as 
" Tater" because of his 1949 hit "Take an 
Old Cold Tater (and Wait)." 

"My dad always had a great love for 'May the Bird 
of Paradise Fly up Your Nose,'" Gill says, referring to 
Dickens' 1%5 chart-topper. "My daddy told me, 'When 
you finally sing "The Bird of Paradise" 
with Tater, then you've made it.' He 
was just joking, of course, but we al- 
ways liked Jimmy and his music." 

Years later Gill's father finally got 
to meet Dickens and told him that he 
had been unable to find a copy of an- 
other old hit, "Country Boy." "Jimmy 
sent it to him," Gill says. "He wrote 
him a little note and sent it to him. I 
found out at my dad's funeral, when 
his brother got up and spoke, that it 
was the first record he ever got as a 
kid." 

Dickens and the Opry hold a spe- 
cial place in Gill's heart. "When any- 
one speaks of country music," he says, 
"one of the first things people think of 
is the Grand Ole Opry because of the 

75 years of history that have been made there. It really 
is our Smithsonian. It's one of those treasures that, if 
you play this hillbilly music, you can't imagine the mu- 
sic without it." 

Gill's love of acoustic music led to his early in- 
terest in the Opry. "I was probably attracted to the 
Opry early on because of Hatt & Scruggs, Bill Mon- 
roe, Jim & Jesse and The Osborne Brothers," he says. 
"When I was playing bluegrass as a teenager, those 
were my big heroes, and the Opry was where you 
could find them." 

However, "I didn't see the Opry 
until I moved here in the early '80s, 
when I went with my dad and my sis- 
ter," Gill says. "It was pretty cool, es- 
pecially if you were to go with some- 
one who really enjoyed country mu- 
sic, like your father or grandfather, 
where you could experience some of 
your elders' past as well. 

"The neat part about coming to a 

show at the Opry is that there's nowhere 
in the world you can go to see so many 
different acts spanning so many different 
years. It's an experience for new kids, 
people who are 80 and people who are 
20. It's the rarest kind of show I've ever 
been a part of." 

For Gill, being a part of the Opry ex- 
tends far beyond the music itself. 

Vian 881 

"When everything would go wrong in my life, I would 
always find that it was a great place to go to heal," he 
says. "What I've enjoyed so much in my 10 years of 
being there and playing there are the friendships I've 
made. Out there, you find such a sweet camaraderie. 

"All the different friends I've made have been a lot 
more appealing than anything else - just getting to sit 
down and shoot the breeze with Johnny Russell or hear 
Jeanne Pruett tell you what she really thinks. It's memo- 
ries of some special times, not necessarily on the stage, 
but away from the stage." 

Gill retains the utmost respect and reverence for the 
Opry and its senior members, but he admits, "It's go- 
ing to have to change. Those people aren't going to live 
forever. Mr. Roy Acuff and Minnie Pearl and Grandpa 
Jones didn't live forever. If we're going to be the 
gatekeepers, we've got to open the gates and invite 
people to play and sing if it's going to work. It's gonna 
take the next generation of people to have a love for 
it, as this generation that I'm a part of does. There's a 

handful who really treasure it and try to do what they 
can to make it as good as they can." 

Gill won't make any specific predictions about 
what the Opry might be like in another 75 years. "It's 
hard to know," he says. "If you'd have asked those 
kids 75 years ago what that banjo and fiddle music 
was going to do, I don't think they'd have ever en- 
visioned this. I think it is a timeless place. Genera- 
tion by generation, it will evolve, and it will learn. 
That's never changed." 
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STEVE WARINER. BETTER LATE THAN NEVER 

September 29, 2000 RiR 61 

The late Dottie West was Steve 
Warmer's chauffeur in 1973 when he first 
appeared on the Grand Ole Opry stage. 
Actually, Wariner was her bass player, 
and she merely gave him a ride to the 
Ryman Auditorium. 

"We left her house in her Cadillac, and we were run- 
ning late." Wanner recalls. "She pulled in the alleyway 
next to the Ryman. They rushed her in, but I'd never 
even been there. I was scared, but I 

grabbed my bass and ran in. When I 

came running into the Ryman, I re- 
member seeing Miss Minnie (Pearl(, 
Marty Robbins, Ernest Tubb, Lonzo & 
Oscar and Little Jimmy Dickens. I'm 
thinking, 'What in the world am I do- 
ing? I'm late and don't even know 
where to plug my bass in.'" 

At the time Wanner had never even 
attended an Opry performance, al- 
though he knew the importance of 
where he was performing. "My par- 
ents definitely listened to the Opry a 

lot," Wanner says. "When I'd listen as 
a kid in Indiana, I was into all the stars, 
but I couldn't wait to find out who was 
playing guitar or steel. It stirred up a 

lot of images and definitely had a lot 
to do with me making up my mind that this is what I 
wanted to do. I always dreamed of being an Opry 
member but never thought it would happen." 

Wanner spent three years in West's band, followed 
by another lengthy stint with the late Opry star Bob 

Luman. 'The first time I sang at the Opry as a solo act 
is a blurred memory," Wanner says. "I played there 
so much over the years with Dottie and Bob." When 
Wanner left West's band, he planned to stay in Nash- 
ville to write songs rather than accept another gig as a 
road musician. 

One night, though, Luman cornered him at the 
Ryman. Wanner was reluctant to join Luman 's band 
on the bus, which was heading for Texas in an hour. 
Wanner says, "He said, 'Just bail me out this weekend.' 
To make a long story short, I got on the bus and wound 

up staying with Bob for about 2 1/2 
years." 

If Wanner can't remember the spe- 
cifics of his first solo appearance at the 
Opry, he notes, "The first time I actually 
sang on the Opry was when Bob let me 
sing a song. I think it was some Eagles 
song I was performing in his show on 
the road. It was so wonderful of him to 
be so unselfish as to feature me during 
his segment of the Opry. At the time I 
was just getting ready to sign a record 
deal." 

Comparing the Ryman Auditorium 
to the Grand Ole Opry House, Wanner 
says, "There is a big difference, and I 
really can't put my finger on it. Part of 
it is the sound. The new place is beau- 
tiful. It's modern and nice, and, of 

course, we need it, but it just doesn't sound the same. 
It's so huge. It doesn't have that intimate feel. 

"The Ryman has all those great ghosts in there. It 
feels great, and it sounds great. It's a real spiritual feel- 
ing, maybe because it used to be a church. When we 

Steve Wanner 

broadcast there live in January, it was kind of cramped. 
The way we do things now, everybody has such an en- 
tourage, and there are so many artists and musicians 
coming and going. But everybody I talked to says 
there's nothing like the Ryman. I love just standing 
there and knowing what happened on the stage for all 
those years." 

Wanner is among a group of contemporary art- 
ists who regularly show their support for the Opry. 
"It really makes me proud when I see that Vince Gill, 
Marty Stuart, Ricky Skaggs andHolly Dunn are out 
there a lot. We've talked about it. If we have to step 
up and take hold a little bit to keep it going, we have 
to do that. Somebody's got to do it. I'm proud to be in 
a position where they trust me enough to do that." 

Regarding the Opry's future, Wariner says, 
"There are so many young artists who are really into 
it and understand it. There are some artists who may 
not understand it yet, but they respect it. The future 
is going to be bright as long as that's there. When 
I'm out there, and I see pictures of Grandpa Jones 
and Minnie Pearl, I know it's a void that will never 
be filled. Those are artists who come along once in 
a lifetime. But artists like Mike Snider are such a 
great addition. We've got young people coming up 
who are tremendous." 

What advice does Wanner give to new artists who 
are making their Opry debuts? "A lot of people are 
nervous because it's their first time," he says. "I'll try 
to say some words of encouragement that might 
make it a little easier, where it's not so nerve -rack- 
ing. At the same time, I let them know how impor- 
tant it is. There's such an irony there, but I want to 
remind them of the history and how lucky anyone 
is who gets to do this." 

MIKE SNIDER. 
Grand Ole Opry member Mike Snider 

is continuing a tradition that dates back to 
the late Grandpa Jones, Stringbean and 
Uncle Dave Macon. All were dazzling 
banjo players who were as popular' for 
their comedy as for their musicianship. 

Snider never planned to be a comedian. He was 
simply a musician who won the 1983 National Banjo 
Championship in Winfield, KS. That honor led to an 
invitation to perform on the Opry a few months later. 
Nearly every resident of his hometown of Gleason, TN 
bought a ticket to show their support. 

Most of Snider's comedy is based on common -sense 
observations about life, but what he says is made even 
funnier by his unaffected country accent from deep in 
the hills of Tennessee. Snider realized this while being 
interviewed by talk show host Ralph Emery on TNN's 
Nashville Now. "People started laughing at my accent 
and started hiring me to talk along with my pickin 
Snider says. 

"Doing comedy has always been sort of an after- 
thought. I'm a musician who does comedy a little dab. 
I was sort of the class clown at school, but I never con- 
sidered myself a comedian at all. I didn't even know 
what comedy was. And if you listen to my show, you 
know that I don't know now." 

While he realizes that he's inadvertently following 
the path of past legends who mixed comedy and banjo 

CONTINUING THE COMEDY TRADITION 
playing, Snider's not the type to worry about it - or 
much of anything else in his career. "I don't feel no 
pressure nowhere," he says. "If 
they don't like it, hell, they ain't 
gonna ask me back anyway. 
That's what I tell the crowd at 
the Opry. I say, 'Folks, I hope 
you like this song. If you don't, 
I don't reckon it really matters. 
I ain't gonna get to do but one 
anyhow."' 

The Opry remains a family 
show, but Snider says he never 
worries about crossing the 
boundaries of good taste. "I just 
go with whatever comes up and 
let it come out," he explains. 
"People can see through me. They know I don't mean 
no harm. That's the reason people say, 'Boy, you can 
get away with more stuff than anybody l've ever seen.' 
I ain't gettin' away with nothin'. They know I don't 
mean any harm with things and that it's all in a fun 
way and that I don't mean to pick on anybody. It's just 
honesty, really." 

Snider became an Opry member in 1990, but he 
says, "It ain't no career thing to me. It's just a place I 
love to go play because of the people that's there. It's 
like going to see your friends every weekend. I have a 
lot of buddies up there, the stagehands - I'm talking 
about people like that. That's the reason 1 go. 

"I'm not real buddy -buddy with the other members. 
I just enjoy hanging around with the stagehands. I get 

together with the musicians in 
the staff band and pick and tell 
jokes. It's a great place to play. 
People who come there.ore ex- 
pecting to have a big time, so 
you've kind of already got it 
whipped when you go out 
there." 

Snider finds that the audi- 
ence is most receptive early in 
the evenings. Recalling a 
weekend when former Opry 
manager Bob Whittaker 
booked him to play the 
6:30pm segment, Snider says, 

"I said, 'Bob, thanks for letting me have a shot at 'em 
before anybody else had a chance to piss 'em off.'" 

Snider holds a pilot's license and often flies him- 
self to the Opry and other appearances on the road. 
"If I ain't out on the road, I'll be at the Opry, because 
I love playing it," he says. Snider serves as his own 
manager, booking agent, publicist and record label. 
He also sells his CDs at his concerts. "Sometimes we 
sell a few, and sometimes we don't," he says. "I never 
count on it; I just carry them along. l've worn the damn 
covers off of some of 'em, tofin' 'em around. I've wore 

Mike Snider (center) onstage at the Opry. 
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DANA WILLIAMS 
DIAMOND RIO'S BASSIST GOT AN EARLY TASTE OF THE OPRY 

Diamond Rio bassist Dana Williams not 
only grew up with the Opry, he spent part 
of his youth there, backstage. 

Williams was a child when his family moved from 
Daytoñ, OH to Nashville after his father accepted a lob 
as a printer at The Tennessean newspaper. The move 
brought Williams closer to his uncles, Sonny and Bobby 
Osborne, who remain Opry members. More to the point, 
he became closer to Bobby Osborne's son, Wynn. 

"I remember going to the Ryman with my cousin, 
just acting up a sight" Williams 
says. "At the old Ryman there 
wasn't that much room backstage. 
There were guitars open in cases 
lying all over the place, then there 
were these two kids just going 
nuts. Wynn was more of an ... ex- 
perienced kid. He had been there 
more than I had, so he was show- 
ing me around." 

Williams recalls one night 
when he and his cousin went to 
the small "green room" after tak- 
ing advantage of the free lemon- 
ade that was being served back- 
stage. Sitting in two of the chairs 
were Wilma Lee and Stoney Coo - 

per, a husband -wife team who became Opry members 
in 1957. "Wilma Lee had gotten up to go to the dress- 
ing room," Williams says. "We took over her chair and 
spilled lemonade all over it. When she came back, I re- 
member Stoney saying, 'Here, hon, sit here. "' 

Williams and his cousin also spent one night system- 
atically untuning every instrument that was left tempo- 
rarily unattended. "I remember thinking, 'Oh my gosh, 
if we get caught, it'll be prison.'" When asked how he'd 
react if some kid did that to his bass today, Williams 
laughs, "If I found 'em, I'd break their neck. That's 
what's so funny, how it's all turned around. Now I'm 

thinking, 'You're dealing with 
sacred ground when you untune 
somebody's guitar.' But at that 
age there wasn't any intent to 
hurt anything. We had a respect 
for the instruments, but we 
thought, 'Here's a good joke. Just 
wait till they grab 'em to go 
play.'" 

The Opry has always carried 
a lot of weight in the country 
music world. "As special as it is 
today, back then being a Grand 
Ole Opry member was a major, 
major selling point for an artist," 
Williams says. "If you could put 
on the poster 'Grand Ole Opry 

Diamond Rio 

star,' that was a major deal. To this day I'm sure that's 
why it's so special to me. All my life the Opry has been 
a pinnacle." 

Before Diamond Rio was formed, Williams played 
the Opry many times as a sideman for Jimmy C 
Newman and Jeanne Pruett. "I can remember my 
very first time to walk on the Opry stage with Jimmy 
C. Newman," Williams says. "It was a Saturday 
night on the July 4th weekend. I don't guess I've 
ever been so scared of playing. Just the sound of that 
crowd and that big curtain going up was pretty 
overwhelming." 

He still gets the same feeling there, noting, "It's the 
excitement of the moment. It starts with the presen- 
tation ... just the way the Opry is presented to the 
people, how the artists are introduced. The whole 
thing creates an energy and a rush that you really 
can't match. It's really hard to explain. As you're play- 
ing, you're thinking of who stood in those places and 
who's done those things you're doing. I can remem- 
ber standing in the halls and trying to be a fly on the 
wall, watching Roger Miller and Minnie Pearl and 
Roy Acuff." 

Looking to the future, Williams says, "I think the 
Opry is going to be alive and well. We're still going to 

be remembering Minnie Pearl and Roy Acuff and all 

that good stuff. This is where it all came from, boys. 
We'll still be talking about it, just like we are right now. 
I believe that in my heart." 

JEANNIE SEELY: NOT JUST A 'GIRL SINGER' 
A journalist once wrote that Jeannie 

Seely is the woman who "broke the calico 
curtain" at the Grand Ole Opry. 

Seely played a large part in changing the way the 
Opry deals with its female artists, who were often re- 
ferred to merely as "girl singers" in the '50s and '60s. 
"There was no question that female singers were un- 
der somebody's thumb," Seely says. 'They were being 
suppressed." 

Born in Pennsylvania, Seely lived in Los Angeles be- 
fore moving to Nashville in the mid '60s. "People think 
I went to Hollywood for a career, but I just wanted to 
get out of northeast winters," she explains. "My first 
little car was a little MGA roadster, and I buried it in a 
snowdrift on Easter Sunday morning. I had to walk the 
rest of the way home to my parents' farm and ruined 
my Easter shoes. I was so angry, every step I was think- 
ing, 'There's got to be another place to live. "' 

She and several girlfriends saved their money for. 
a year and, in 1961, moved to L.A., where Seely's back- 
ground as an executive secretary landed her a job at 
the Union Bank in Beverly Hills. After noticing that 
others were earning a living in the music business, she 
took a pay cut to accept a secretarial post at Liberty/ 
Imperial Records, whose roster included Jackie 
DeShannon, The Ventures, Johnny Rivers and one 
country act who would achieve success years later: 
Willie Nelson. 

Seely sing in clubs and wrote songs that were re- 
corded by Dottie West, Connie Smith and others. While 
writing for Four Star Music, Seely released her debut 
single on Challenge Records. A few years later she 

moved to Nashville. "My goal, really, was not to have 
a hit record," she says. "My goal was to be on the Grand 
Ole Opry, and it took a hit record to get 
there." That hit record arrived in 1966 
with the Monument single "Don't 
Touch Me." 

Seely joined the Opry in 1967, but 
some Opry members expressed dismay 
over the fashion statements she was 
making onstage. When President Rich- 
ard Nixon visited Nashville in 1974 for 
opening night at the new Grand Ole 
Opry House, he commented on Seely's 
singing - and her attire. "I had-on the 
first Shania Twain outfit," Seely jokes. 
"It was a plunging neckline and bare 
midriff with bell bottoms." 

Since Seely had never seen an Opry 
performance before her debut as a guest 

.performer, she wasn't expecting her 
clothes to create controversy. "That was 
the mid -'60s, and I had moved here from Los Angeles," 
she says. "Everybody was wearing miniskirts, so it 
never occurred to me that anybody would say anything. 
Looking at the old pictures, they weren't that short. It 
was just above the knees. It wasn't something I con- 
sciously did." 

In the '60s, Seely notes, Opry hosts were still intro- 
ducing female artists as "a cute little girl in a cute little 
outfit." She says, "It was demeaning. It had nothing to 
do with an introduction." After criticizing the chauvin- 
istic attitude on a TV show, Seely recalls getting a phone 
call from one of her friends. She says, "Dottie West 

called me and said, 'Jeannie, you've got to stop doing 
that. I'm afraid they're not going to introduce you at all 

You just need to let it be.' I said, 'Dottie, 
if we don't say anything, it will never 
change." 

Opry members Porter Wagoner and 
Bill Anderson were among the first to 

apologize for their comments. Seely 
says, "Bill said, 'You know, I never re- 

alized just what that sounded like. I was 
just saying what I had heard before 
me. "' Seely also points out that women 
were not allowed to host Opry seg- 
ments until after Bob Whittaker became 
the show's GM in 1993. 

During her years as an Opry member 
Seely has witnessed other controversial 
changes, not the least being when plans 
were announced to move the show from 
the Ryman Auditorium to the Grand Ole 

Opry House. "There were many who 
didn't think it would survive the move and were very 
upset about it," Seely admits. "I was kind of on the fence. 
I'm so glad I joined the Opry at the Ryman and got to be 

a part of that. Still, the Ryman doesn't have the sense of 

home that the Opry House does now. 
"I don't care who they are, people don't really like 

change. Where the Grand Ole Opry is concerned, it's 
met with great opposition. To me, that just shows how 
much the Opry is loved and has always been loved. If 

you don't really care about something, you don't get 
upset like everyone does there. It has happened all the 
way through the Opry's history." 

Jeannie Seely 
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650 The Country Station of the Century 
-R&RMagazine 

www.americanradiohistory.com

www.americanradiohistory.com


64 Ria September 29, 2000 

(,k 1 NI) 1)ll OPR\ 

75 YEARS 0.í-COUNTRY 

THE BIRTH OF 'MUSIC CITY USA' 
It all began at WSM -AM and the Grand Ole Opry 

WSM -AM /Nashville's David Cobb first 
coined the phrase "Music City USA" in 
1950 while hosting Grand Ole Opry star 
Red Foley's NBC radio show, but the con- 
cept of Nashville as a music -industry cen- 
ter probably wouldn't have occurred were 
it not for WSM and the Opry. 

Indeed, when you look at Nashville's recording 
industry and music publishers, everything points 
back to the Opry and WSM. Not to dis- 
credit the Opry as a standalone show, 
but WSM's 50,000 -watt clear -channel 
nighttime signal extended from coast to 
coast and, on a good night, even farther. 
Before the days of television, listeners 
painted their own mental pictures of 
what it was like to attend the Opry. 

A Fsta- Scllrics STATISM 

The idea of starting a Nashville ra- 
dio station originated in the early '20s, 
after National Life á Accident Insur- 
ance Company VP Edwin W. Craig be- 
gan to listen to other pioneering sta- 
tions during his travels throughout the 
U.S. Craig decided that the station he 
would start would provide a service to 
Nashville while publicizing his insur- 
ance company. The WSM call letters 
were taken from the company's slogan, 
"We Shield Millions." 

With studios in the National Life & 
Accident building at the corner of Sev- 
enth and Union in downtown Nash- 
ville, WSM -AM launched on Oct. 25, 
1925. WLS /Chicago announcer George 
D. Hay was hired as the station's first 
PD. On Nov. 28, 1925 Hay introduced 
the first performance of the Grand Ole 
Opry, which was broadcast on WSM. 

Like other stations of the '40s and 
'50s, WSM was a full -service station. As 
an NBC Radio affiliate, WSM not only 
broadcast the network's programs, it also provided 
a wide range of live programming from Nashville, 
including Sunday DOW?! South and Hospitality Time. 
Between its musicians, management and engineers, 

WSM provided a training ground for 
several people who later enjoyed 
greater success in the publishing and 
recording arenas. 

PSwuasv s PuuuzIu 
Two of Nashville's powerhouse mu- 

sic publishers - Acuff -Rose and Tree 
Publishing - had their origins at 
WSM. In 1942 Grand Ole Opry star Roy 
Acuff published a book featuring the 
music to several of his most -popular 

songs, including "Wabash 
Cannonball" and "Great 
Speckled Bird." Purchas- 
ing time on WSM follow- 
ing the Grand Ole Opry, 

Patsy Cline 

f 

Hank 

President Richard Nixon Il) learns some 

yo yo techniques from Roy Acuff in 1974 dunng the first 
show at the Grand Ole Opry House 

Acuff sold 10,000 copies 
of the $1 book during the 
first week. 

With sales eventually exceeding 
100,000 copies, Acuff was convinced 
that a music -publishing company 
would flourish in Nashville. For in- 
sight, he contacted pianist Fred Rose, 
who was working in WSM's house 
band. As a songwriter, Rose's songs 
had already been recorded by Roy 
Rogers, Gene Autry, Paul Whiteman, 
Fats Waller and Lena Horne. With 
Acuff's $25,000 initial investment, 
Acuff and Rose entered into a partner- 
ship that became one of the country's 
biggest publishing companies. 

Tree Publishing - now Sony ATV 
Tree Publishing - was founded in 1951 

by Jack Stapp, who served as WSM's 
PD from 1939 until 1957. Stapp's part- 
ner in the publishing venture was CBS - 
TV producer Lou Cowan. 

In TMs Smis 
Prior to 1940, country musicians 

generally traveled to New York or Chi - 
Williams cago to record. RCA Victor had con- 

ducted sessions in Nashville as early as 

the 1920s, but the first modern country recording 
took place in 1944, when Eddy Arnold met his back- 
ing musicians at the WSM studio. The WSM studio 
was also thß site where pop bandleader Francis Craig 
recorded "Near You," which became one of the first 
of many million -selling records made in Nashville. 

Seeing the potential, WSM engineers Aaron 
Shelton, Carl Jenkins and George Reynolds formed 
one of the city's first nonradio recording studios, 
Castle Recording Studio, in 1946. With their primary 
studio located in the former dining room of the 
Tulane Hotel on Church Street, the engineers made 
master recordings for virtually every label. Castle's 
sessions include Red Foley's "Chattanoogie Shoeshine 
Boy" and Hank Williams' "You Win Again." 

Owen Bradley and Chet Atkins, who each helped 
pioneer Nashville's studio and label scene, both had 
strong connections to the Opry and WSM. Bradley's 
skills as a musician and bandleader at WSM were 
noticed by Decca Records executive Paul Cohen. 

A typical night outside the Grand Ole Opry during its years at the 

Hyman Auditorium. 

Bradley began producing sessions for Decca and, in 

1958, was named head of the label's Nashville op- 

erations. 
Atkins had displayed his guitarwork as a sideman 

with Homer & Jethro and The Carter Family during 
their frequent Opry appearances. He also appeared 

When you look at 
Nashville's recording 

industry and music 
publishers, everything 
points back to the Opry 

and WSM. 
on the show as a solo act, but his story parallels 
Bradley's, since RCA executive Steve Sholes enlisted 
Atkins' services as a producer and named him to 

head the label's Nashville office in 1955. 

It's worth noting that Acuff, Rose, Stapp, Bradley 

and Atkins are all members of the Country Music 

Hall of Fame. When you drive down Music Row 

these days, keep in mind that the country music in- 

dustry as we know it probably wouldn't exist were 

it not for those pioneers - and WSM -AM and the 

Grand Ole Opry. 

Comics Minnie Pearl and Rod Brasfield 
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STANDING IN THE SACRED CIRCLE 

The Carter Family's classic "Will the 
Circle Be Unbroken" wasn't written about 
the Grand Ole Opry, but the song is some- 
how appropriate in describing a special 
section of the Opry's stage. 

When the show moved from the Rvman Audito- 
rium to the new Grand Ole Opry House in the '70s, 
a small circle was removed from the Ryman's stage 

"There's still a little bit of 

nerves or something that 
grabs hold of you when 
you're standing in that 

circle." 
Vince Gill 

and placed near center stage at the new venue. To- 
day, every artist appearing at the Opry looks down 
at the contrast between the dark wooden circle and 
the lighter finish of the remainder of the stage. And 
when they do, they have to think of the other feet that 
have touched the circle. 

A partial list of those deceased legends includes 
Hank Williams Sr., Patsy Cline, Bill Monroe, Ira 
Louvin, Minnie Pearl, Roy Acuff and - while he 
made only one Opry appearance - Elvis Presley. 

The Opry - and that circle - has caused more than 
one artist to feel the presence, and maybe even the 
ghosts, of those who led the way in country music. 

"After 10 years I probably don't feel like I've done 
a performance at the Opry that was like I thought it 
should be," 1'ince Gill explains. "It's not that I feel 
like I need to be better there, but there's an aura 
about being out there. There's still a little bit of nerves 
or something that grabs hold of you when you're 
standing in that circle." 

A little piece of history 

Recalling his first Opry performance, Travis Tritt 
says, "It was just the greatest experience. To this day 
I don't get nervous about playing any shows. There 
are two things, though, that make me nervous, and 
that's playing the Grand Ole Opry and singing the 
national anthem at a ballgame. 

"There's something about the Opry. There's a vibe 
there, because it's so steeped in tradition. You real- 
ize when you walk out there and stand in that circle 
that you're standing in the same place where coun- 
try music was basically invented. I immediately think 
back to the performances of the greats - some of 
whom I've had the opportunity to meet and know 
personally. I think back to the old days of Roy Acuff. 
I think back to Hank Williams and Patsy Cline, 
Johnny Cash, Flatt & Scruggs. I think about the 
people who basically shaped country music as I knew 
it when I was growing up. Those were the people we 
listened to the most." 

Steve Wanner, who played at the Rvman when 
the circle was a part of the original stage, says, 
"You know that you're standing there on that sa- 
cred piece of wood. To me, more than anything, it's 
a matter of pride. I'd wanted to be a part of the 
Opry for a long, long time. To finally be inducted 
really meant a lot to me. I strive to make all the 
other members proud and to never do anything to 
tarnish that image." 

Kenny Lewis, the bassist in Brad Paisley's band, 
is the son of Wayne Lewis, who played for many 

"So many talk about how 
the circle is amazing and 
humbling, and it is all of 

those things. But it makes 
me giddy and makes 

me laugh." 
Chitty Wright 

years in Bill Monroe's Bluegrass Boys. "Kenny grew 
up there at the Opry," Paisley says. "He actually 
filled in for his dad when his dad got sick one time, 
and he got to sing with Bill Monroe. Kenny has been 

"You know that you're 
standing there on that 

sacred piece of wood. To 
me, more than anything, 
it's a matter of pride." 

Steve Wariner 

doing the Opry ever since he was in his teens." 
Remembering his first night playing at the Oprv, 

Paisley says, "As sown as I got offstage, Kenny said, 
'In case you didn't notice, your left leg was in the 
circle all the time.' I noticed, but then I didn't notice. 
When I walked out, I looked at that circle because I 

had never walked out on it before. It's really some- 
thing." 

Paisley's friend and duet partner, Chel Wright, 
thinks of the circle in reverent terms, but she also has 
an attitude that would probably make some of the 
Opry's ghosts smile. "So many talk about how the 
circle is amazing and humbling, and it is all of those 
things," she says. "But it makes me giddy and makes 
me laugh. I've never heard another performer say 
that, and I'm always sort of embarrassed to sas' that, 
but I get up there and want to jump up and down 
and yell, 'I'm here!' 

"When I was a kid growing up, I told people that 
I was going to be on the same stage where Patsy 
Cline and Loretta Lynn once stood. Even though no- 
body ever told me I was nuts, I'm sure some people 
were thinking, 'Yeah, right.' When I get up there, I 

do get those feelings of respect and reverence, but its 
sort of like getting the best snow cone or the biggest 
scoop of ice cream." 
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75 YEARS of- COUNTRY 

THE EVOLUTION OF THE OPRY 
Grand Ole Opry Group President Steve Buchanan deals with increased competition 

Music Row will remain the center of the 
country music industry, but the way the 
nation perceives Nashville is rapidly 
changing as the city assumes its new iden- 
tity as a pro sports town. With that new 
identity_come new challenges for the 
Grand Ole Opry and its owner, Gaylord 
Entertainment. 

Among those challenges is the need to attract 
country music fans to Nashville and, of course, the 
Opry. Even before the new sports teams came onto 
the scene, competition from other entertainment 
destinations had impacted ticket sales at the 
Opry. Things didn't get any brighter when the 
adjacent Opryland USA theme park closed at 
the end of 1997. The recent opening of the mas- 
sive Opry Mills retail complex is driving more 
traffic toward the Opry, although officials say 
it's too early to determine its ultimate effect. 

Chemise Timm 
"We feel that the Mills' existence has helped 

pull people to the shows that are taking place dur- 
ing the week," says Grand Ole Opry Group Presi- 
dent Steve Buchanan. "It's hard to really gauge 
the exact impact of the Mills on our attendance, 
but we're holding our own, which is good." 

When asked for an overview of Opry ticket 
sales in recent years, Buchanan says, "Opry at- 
tendance has been a reflection of the decline in tour- 
ism to Nashville over the last few years. The closing 
of the theme park also impacted overall visitation to 
Nashville. 

"Nashville, as a tourist destination, is going 
through an evolution, and a pretty dramatic one at 

the past 15 years, when Branson became an option 
for people. There was a lot of growth in Branson, Pi- 
geon Forge and Myrtle Beach. You've also had a 

couple of billion dollars' worth of investment in Or- 
lando. 

"Overall, tourism is a much more competitive en- 
vironment. People have a lot more choices than they 
used to. The face of the typical tourist coming to 
Nashville has changed. You used to have people 
who would come here because this is where their 
heroes were from. The country music fan of today 
is not of the same ilk. They're not necessarily going 
to drive to Nashville because their favorite country 

GRAND OLE OPRY FAMILY! 

PH STAN LEY 

we can to make the Opry stronger and even more vi- 
able in the future. I regard it as honoring the past but 
having a keen eye on the future and determining 
what the course needs to be to ensure that we are rel- 
evant to today's audience." 

A lbw Course 
And what is the right course for the Opry? "It in- 

volves looking at country music today and the artists 
who are part of country music today and determining 
who makes the most sense to be part of the Opry in the 

future," Buchanan says. "Who has the most interest in 

it? Who understands the Opry from an artistic stand- 
point? It's also about the 70 -member cast that makes 

up the Grand Ole Opry family and doing every- 
thing we can to involve them to a greater extent." 

Buchanan hasn't seen any major changes in 

the demographic of fans attending the Opry. 
"Our audience is largely 35- plus," he says. 
"Many people think that our audience skews to 

the older demographic. I would say that, if any- 
thing, we are edging down a little bit. But, all in 

all, it's a pretty even spread, looking at the 35- 

plus range. I haven't seen what I would charac- 
terize as a dramatic shift in the past 15 years, and 

I would dare say that there hasn't been a dra- 
matic shift in 20 or 25 years." 

While Pete Fisher serves as the Oprv's GM, 
Buchanan is involved in decisions pertaining to 

the Opry. Like Fisher, he's keenly aware that 
changes can create controversy, especially when 
they involve veteran members. "It is a sensitive 

issue when you talk about the overall programming 
and making changes that can affect individual art- 

ists," he says. 
"But that is not a new circumstance. It's very much 

a part of the job and has been for many, many years. 

It's not an easy job by any stretch of the imagination. 
It takes someone who has a keen sensitivity to what 
they're doing and the impact it has. 

"Some people have looked at the Opry in the past 
and made the assumption that it was standing still 
or even moving backward. I will tell you that this has 

never been the case. The Opry has always been mov- 
ing forward, but the thing we can do is provide it 

with greater direction and have a hand in leading it 

into the future." 

Gathering at Ralph Stanley's Opry induction are (l -r) Grand Ole Opry 

Group President Steve Buchanan, Stanley, Opry GM Pete Fisher and 

OFT House Manager Jerry Strobel. 

"Nashville, as a tourist 
destination, is going 

through an evolution, and a 

pretty dramatic one at that. 

Nashville has become much 

more of a professional 
sports town." 

that. Nashville has become much more of a profes- 
sional sports town, obviously, with the Tennessee Ti- 
tans and the Nashville Predators. As a standalone 
market, it is far more competitive than it was five 
years ago." 

For the Opry, it's not simply a matter of compet- 
ing with other new attractions in Nashville. In recent 
years country music fans have had other venues for 
experiencing live music. "It's a tougher market in and 
of itself," Buchanan says. "You have to put that on a 

national scale and look at what has transpired over 

star lives here. They don't make the pilgrimage like 
they used to." 

On the other hand, Buchanan points out, "The ex- 
citing thing for Nashville is that we will have a new 
Country Music Hall of Fame open next year that will 
add an ingredient to the turnaround. Nashville is still 
a great destination. We just have to do a better job 
as a company - and as a city - of selling it as a des- 
tination." 
Many Rppnttibiliti ata 

Buchanan joined the Opry in 1985 as the first Mar- 
keting Manager in its then -60 -year history. In 1993 he 
became GM of historic Ryman Auditorium, the 
Opry's former home. He oversaw the venue's reno- 
vation and - in 1994 - its rebirth as one of the 
world's most renowned concert halls. In January 1999 
he became President of the Grand Ole Opry Group, 
whose operations include the Wildhorse Saloon chain 
and-Opryland Productions. The latter focuses on 
long-term entertainment contracts for attractions, pro- 
ducing shows for cruise ships and venues in places 
.like Myrtle Beach and Pigeon Forge. 

The Grand Ole Opry Group also works on conven- 
tions and events for major companies, providing a su- 
perstar act for a convention or creating an entire 
theme party. The Group is also responsible for the 
Roy Acuff /Bell South.Theater, which is now center- 
ing on presenting family- oriented shows that should 
appeal to customers at Opry Mills. 

Although the Opry is just one part of Buchanan's 
responsibilities, he says, "Having been around the 
Grand Ole Opry for 15 years, I take great pride in . 

having that association. It's important to me that we 
continue on a course where we're doing everything 

"The face of the typical 
tourist coming to Nash- 

ville has changed. You 

used to have people who 

would come here because 

this is where their heroes 
were from. The country 
music fan of today is not 

of the same ilk." 

www.americanradiohistory.com

www.americanradiohistory.com


STAFF & ARTISTS CONGRATULATE 

THE GRAND OLE OPRY & rOK/SM-A1td, 

ON 75 YEAR OF COUNTRY 

www rronline._ cam 
R &R Format Rooms 

FORMAT SPECIFIC NEWS UPDATED DAILY 

RR 

The 
Real Deal. 

IOR \11111\II 15111RM\11115, (IINI\11 blN\ IIIII 
7114 t2 l 1744 

_rìrAja.A.utictitinln.ctim 

Rick Jackson's 
Country Hall of Fame 

www.americanradiohistory.com

www.americanradiohistory.com


70 RBA September 29, 2000 

THE NEW OPRY BREED 
Brad Paisley 

Although they're not Grand Ole Opry 
members, Brad Paisley and Chely 
Wright's duet "Hard to Be a Husband, 
Hard to Be a Wife" is the common de- 
nominator on new Opry CD packages re- 
leased by both RCA and MCA. 

Paisley and Wright co-wrote the song and re- 
ceived a standing ovation after debuting it at the 
Opry earlier this year. A reprise of their live Opry per- 
formance made its way onto RCA's Backstage at the 
Grand Ole Opry (a collection of performances and in- 
terviews hosted by Bill Anderson) and MCA's two- 
volume 75 Years of the WSM Grand Ole 
Opry. 

Soursirrs Or NISTSiT 
Although Wright records for MCA 

and Paisley is signed to Arista, RCA's 
sister label, Wright is nonetheless sur- 
prised to be featured on the compila- 
tions, which feature more than a dozen 
Country Music Hall of Fame members. 
She says, "Those packages are little 
snapshots of history. Those are perfor- 
mances by artists who have really been 
validated by the Opry and by fans. To Bad 
know that Brad and I are included is 

and Chely Wright keep up 
a standing ovation for it that first night, I had the feel- 
ing that it would be a special thing in my career. And 
it has been. 

"We literally sat on that stage and sang it the first 
time within 24 hours of when the last words were 
written on the page. We sat backstage before we sang 
it, ran through it a couple of times and never got it 
right. Then we went onstage to sing it and got it right. 
Well, it was kind of right. It was close enough. Closer 
than we'd gotten in rehearsals." 
SPUTUM Crn s>sciiuN 

In the late '80s Wright was performing in the 
shadow of the Grand Ole Opry House as a member 
of the Country Music U.S.A. cast at the Opry land 

theme park. Recalling those days, she 
says, "You're so close to the mountain, 
yet so far away." 

Opry executives were impressed 
with Wright's talent and invited her to 
make a guest appearance during a 1989 
matinee with the late Minnie Pearl and 
Roy Acuff. Although she was working 
at Opryland, it was Wright's first time 
witnessing an entire Opry show. "I'd 
snuck in backstage and went out to the 
front to watch some of the people sing," 
she says, "but I had never actually 
bought a ticket and sat in the audience 

Pais* 
pretty amazing. I dare not say that putting a song of 
mine on there is the right thing to do, but it is hum- 
bling." 

Wright and Paisley first met during a round of in- 
terviews at the Country Radio Seminar. "I had just 
seen a video for his new song, He Didn't Have to 
Be, "' Wright says. "I don't typically introduce myself 
to people and tell them what I think of their songs, 
but I told Brad, 'The video is OK, but the song killed 
me." 

Six months later their paths crossed again at Vince 
Gill's annual charity basketball game. Since then, 
they've written several songs together, including 
"Hard to Be a Husband, Hard to Be a Wife." 

Explaining the song, Paisley says, "Both Chely 
and I agreed that it's everything that the Opry is 
about, in the sense that it's a country song sung by 
two people who are mindful of the tradition of coun- 
try music. It's for the fans and talks about the impor- 
tance of the Opry to them. Not only that, but it was 
debuted there. We were trying out a song in front of 
the most revered audience in the world. When we got 

"Some of the artists who are 
having great success now 

didn't grow up listening to the 

Opry. I don't think it holds the 

place of stature that it once 

did - and that it should. We 

have to rebuild the Opry." 

Chely Wright 

- partly because I didn't have the time and partly 
because I didn't have the money. Just getting to be 
there was thrilling. I was nervous as a 

cat all day. Then when I walked out on 
the stage, there was a real, true calm- 
ing effect." 

When Wright walked onstage, she 
was welcomed by 50 friends from her 
hometown in Kansas who had traveled 
to the show in her old high school band 
bus. Wright says, "I felt at that time that 
I gave the best performance of my life." 

Although she sees optimistic signs, 
Wright doesn't feel that some younger 
country acts are placing enough impor- 
tance on the Opry and its history. "But 
again, you can't force reverence on somebody," she 
says. "Some of the artists who are having great suc- 
cess now didn't grow up listening to the Opry. I don't 
think it holds the place of stature that it once did - 
and that it should. 

"We have to rebuild the Opry to be viewed as 
something like that. We've kind of let that slip away 
in the past couple of decades, but I think there's hope 
for the brand -new acts of the future to be in awe. I 
think we're poised right now for the Opry to have a 
iebirth." 

Wright is educating young fans about the Opry 
through her website at u'ww.chely.com. The site pro- 
vides a direct link to the Opry's website at 
www.opry.com. Each month Wright is showcasing an 
Opry star on her website, personally choosing four 
or five recordings for her fans to audition. 

"l've found that I have a pretty broad fan base, 
but I've got some younger folks who hear me in con- 
ceri talking about the Opry, the Opry stars and what 
that whole institution means to me," Wright says. 
"It's an opportunity for me to give them a taste of 
that. I'm not expecting them to go out and buy 

the tradition 
Loretta Lynn records, but I think it's a great oppor- 
tunity for them to hear this music." 
'IT Was JUT Tniu' 

When asked about his earliest memories of the 
Opry, Paisley says, "It just was there. My grandfa- 
ther had listened to it and had been to it. By the time 

"I really love the Opry, and I 
never want to see a day-when 

that show doesn't have per- 

formances on the weekends 

for people to see. It needs to 

always be them." 
Brad PaWay 

I was born, he and my grandmother had already 
taken a vacation to Opryland. I guess I was intro- 
duced to it, whether I knew it or not, before I was 
conscious enough to remember." 

Paisley bought his first Opry ticket in 1991, when 
his family visited Nashville on vacation from West 
Virginia. "I had a blast," he says. "1 wasn't backstage 
or anything. I didn't have any connections to get 
backstage passes and hang out there, which is a 

whole different experience. I'm glad I 

didn't see that until later." 
Since May 1999 Paisley has made 

more than 30 Opry appearances. If you 
ask Opry members about the show's fu- 
ture stars, the names of Paisley and 
Wright are always near the top of the list. 
"l've made no secret of what my agenda 
is at this point," Paisley says. "I really 
love the Opry, and I never want to see a 

day when that show doesn't have perfor- 
mances on the weekends for people to 
see. It needs to always be there. 

"If they mention me as one of the 
folks who could be around to help continue its tradi- 
tion for the next few years, I wholeheartedly say that 
is more important to me than any award I could ever 
win or any success I could ever have, whether it's ra- 

dio, TV or sales figures. I would much rather be re- 
membered as someone who took country music to a 

good place and kept it around." 

Chely Wright 

Brad Paisley and Chely Wright perform their duet on 

the Opry stage 
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A SIMPLE MAIlER OF COMMITMENT 
What it takes to be an Opry member 

Joining the Grand Ole Opry can be a 
wise long -term career move. However, 
when Opry membership is extended to an 
artist, the invitation carries with it a com- 
mitment to making regular appearances. 

According to Opry GM Pete Fisher, the standing 
requirement is for artists to appear at least 12 times 
per year. With the recent induction of Pam Tillis, that 
commitment changed to 10 appearances annually. 

"Our belief is that an Opry member needs to make 
10 appearances a year," Fisher says. "If they fail to 
make those 10 appearances in that given year, they'll 
be given a one -year grace pe- 
riod to make up the difference, 
plus make that year's commit- 
ment." Noting that perfor- 
mances on both of the two Sat- 
urday shows count as two ap- 
pearances, Fisher notes, "Ten 
appearances is basically three 
weekends ¡with Friday- and 
Saturday -night visits] and one 
summer matinee." 

Opry-officials try to be some- 
what flexible in understanding 
an act's specific needs. "There 
are certain years that - 
whether it be career demand or 
personal issues - there may be 
reasons why someone can't 
make those 10 appearances. We 
kind of had that one -year grace 
period to make up the differ- 
ence and meet the commitment. 
At the end of that period new members will be re- 
moved from the roster if they fail to meet it." 

Dropping artists from the Opry roster is nothing 
new. "It used to happen all the time," Fisher says. 
"Names came and went. Some of them went because 
they didn't show up." Fisher says exceptions to the 
minimum performance provision are waived for Opry 
members who have met their commitment for 10 con- 
secutive years and for all members of the Country 
Music Hall of Fame. The rule is designed to ensure 
that younger cast members maintain relatively high 
profiles at the Opry. 

w*umiu Tu TALI 
As one of the Opry's strongest supporters, Vince 

Gill has backed up his words with actions, mak- 
ing frequent appearances. And while he would 
like to see more contemporary country stars be- 
coming more active in the Opry, he doesn't pass 
any judgments on those younger acts whose 
appearances there are few and far between, if 
they appear at all. 

Acknowledging career demands, Gill says, 
"It's just not fair to compare what's available to- 
day for an artist to do with what it was like 30 
or 40 years ago. It's two different worlds, so it's 
not really comparable to say, 'During the '50s 
we used to work the Opry 30 weeks a year.' It 
wouldn't be feasible today." 

However, he adds, "I 
wish that some of the pil- 
lar artists of today would 
play there more often. It would 
enhance that place like it needs 
and respectfully deserves to be 
enhanced. But if you take an art- 
ist who does 80 -100 dates a year, 
it's understandable. If they have 
a weekend off, the last thing 
they want to do is go play and 
sing again. They have children 
and wives to consider. 

"This is certainly not a criti- 
cism of anyone who doesn't play 
the Opry. It's a wish and a hope, 
more than anything else, that 
they will come out. They're all 
going to have a mind -set of what 
the place means to them. If they 
see me out there, and it inspires 
them to come out, fine, but that's 

not my purpose. It's what I enjoy and where my re- 
sped and reverence are coming from." 

Scurttanu Putuw 
Diamond Rio's Dana Williams acknowledges that 

it has been difficult for his band to meet its obliga- 
tions because the bulk of its concerts take place on 
weekends. "There's always going to be this chronic 
problem of getting the new artists there," he says. "As 
much as I want to do the Opry - and as much as 
we try to be there - the simple fact is that we're 
working. If we're home and can do it, we do it. Some- 
times I feel bad because we'll go four or five months 
and not do it, but it's not because we don't want to 
be there. We're out on the road every Friday and Sat- 
urday night. 

"Country music is different from other forms of 
music. In other formats artists go out and do a three - 
month tour and take off the rest of the year. In coun- 
try music we work all the time, all year long. On our 
open weekends we try to do the Opry. In the winter, 
when things start slowing down, we'll be there. How 
to solve the problem is an interesting question. 

"I will say that there are some artists whom you 
know are sitting at the house and not going down 
there. That's frustrating. I can get in the pulpit in a 

hurry to talk about that. I just hope that the new mem- 
bers, when they have the time and are at home, go out 
there and support the Opry the best they can. That's 
all the Opry needs. It's got too much of a legendary 
name. We all know what the Opry means to us." 

Jimmy C. Newman and Trisha Yearwood 

Beba McEntire, Loretta Lynn and Patty Loveless 

As Williams points out, the winter months 
bring a higher quotient of contemporary stars, but 
return of the Opry's Tuesday matinees this su 

has given artists a prime opportunity to appear. 
matinees aren't broadcast on WSM -AM /Nash 
and they take on a different tone. "We had one 
this summer with Loretta Lynn and Mart' 
McBride," Fisher says. "The matinees are a di 
format for the Opry, since each artist plays a m 

mum of 15 minutes. Sometimes a headliner wou 

play 30 minutes, so it worked out great. And, yes, 

Tuesday afternoon is a little easier to manage for a 

ists with those precious Friday and Saturday nights. 

NEW ßtiuiRATISX 

The Opry's management is extremely careful 
selective about extending an invitation to an artist 
join the official roster. "lt's something you don't 
in a hasty fashion," Fisher says. "You see it play e 

over a period of time. We sit down and have me 

ings with artists who are interested in exploring t 

notion of membership. 
"It's an opportunity to say, 'What are your expec- 

tations of us ?' and, 'Here are some of our expectatif 
of you.' It's a marriage. I feel a commitment to 

members. We feel a responsibility to our members 
for all they've given to the Opry. It is like a family 

As far as who qualifies to become an Opry 
ber, Fisher says, "We're only looking for those 
make frequent appearances as guest artists." 
they haven't yet received the invitation, Fisher 
"Brad Paisley and Chely Wright are wonderful 
amples of how the Opry's future will be secure. We 

have this new, young generation of successful art- 

ists who are waving the Opry flag. Thankfully, we 

have people like Vince Gill, Steve Wanner, Diamond 
Rio and Martina McBride who make frequent ap- 

pearances. As long as we keep our eye on a sense 

of constant evolution as opposed to periodic drastic 

changes, we're going to be in great shape in the 

ture. 
"In a new member, we're looking for that coin 

ment, but we're also looking for commitment f 

managers. We're looking for people who ha 

achieved and sustained a certain level of career 
cess. When we induct a member, we need to look 

to 20 years out and ask the question, 'What is 

name going to mean in country music ?" 
Fisher pauses, admitting, "Of course, that 

into a much more challenging question." 

www.americanradiohistory.com

www.americanradiohistory.com


GOOD DAY TO RUN 

THE 

FOLLOW UP 

SINGLE 

TO THE 

DEBUT HIT 

"Where' 
Yot 

Need 
My 

Love" 

Airplay 
NOW! 

WE BELIEVE' 

www.americanradiohistory.com

www.americanradiohistory.com


 

r 

74 RAR September 29. 2000 

MANAGING A COUNTRY TRADITION 
Pete Fisher takes over in a time of change 

When Pete Fisher became the Grand 
Ole Opry's GM in June 1999, he was fully 
aware that he'd be required to make some 
tough decisions that might not be popular 
in the short term. 

And some may not be popular in the long term, ei- 
ther, because we have this diverse spectrum of passion- 
ate fans and artists," he says. "My job is not necessar- 
ily to identify those things that are going to please ev- 
eryone. 

"Any institution has to deal with the issue of staying 
relevant. Fm one of those who believes that the day you 
stop evolving is the day you start slipping backward. It 
doesn't mean that you change for change's sake, but 
you're always thinking, 'Is this the way to do it?'" 

A Om 1suSMSUrurr 
Fisher is always aware of that as he balances the need 

to move the Opry forward with not losing sight of the 
show's traditions. Prior to coming to work for the Opry, 
Fisher was a partner in Fisher Raines Entertainment, 
managing artists Paul Brandt and Carolyn Arend& He 
previously served as VP of Creative 
Trust's country division, managing 
singer -songwriter Marcus Hummon. 
Fisher also spent seven years as Direc- 
tor /Creative Services at WarnerSongs, 
a joint- venture music -publishing opera- 
tion between Warner-Reprise/ Nash- 
ville and Warner Chappell Music. 

Raised in the Washington, DC- 
Philadelphia area, Fisher admits that 
he did not grow up listening to the 
Opry. When he became the show's 
GM, he initially spent his days absorb- 
ing the Opry culture. "I just wanted to 
soak it in, get to know the members, 
get to know what works in the show, 
what might be improved upon, and 
get the fan's perspective," he says. 

"1 quickly realized that my job was 
one of facilitating the diversity. What really makes this 
show work are all these talented, passionate, diverse 
people coming together and sharing what they have to 
share. I latched onto that early on, that diversity is not 
a bad thing." 

Fisher's sense of the Opry's importance was height- 
ened during his conversations with the fans. "It really is 
a part of their lives," he says. "This deep -rooted passion 
for the Opry surfaced right away. That really instilled in 
me a greater sense of responsibility. In addition to want- 
ing to do a good job for Gaylord Entertainment and to 
help grow my career, I really felt that every time you put 
the show together, you feel a real sense of responsibility '' 
to the family that's spending all they have for that big 
trip to Nashville to visit the Grand Ole Opry." 

TIMMSN Wm A NSw Loom 

Among the transitions is a focus on the Opry's pro- 
duction, including the staging and audio system. The 
new staging was designed by Emmy -winning produc- 
tion designer René Lagler, whose credits include TV 
specials for Barbra Streisand and Frank Sinatra. Despite 
its state-of- the -art lighting and video capabilities, the 
new set is a wood and aluminum structure that retains 
the shape of a barn. For years the Opry's stage back- 
drop featured a red barn, and some members were ap- 

prehensive about what the new design might involve. 
"The barn was really a symbol of tradition, but 22 

years was the longest the Opry had ever gone with the 
same set," Fisher says. "Typically, after 10 to 13 years 
the show changed its look. What we accomplished with 
our new set was saying, 'We revere tradition, but we 
also recognize the needs of the future. "' 

While the new set is one of the most visible signs of 
the Opry's evolution, Fisher says, "Every facet needs to 
stay current. There are more things to come. We can't 
just sit here and rest on our laurels. We have to stay on 
top of every aspect of the show to make sure that it's 
meeting or exceeding the audience's expectation to be 
entertained." 

Yet Fisher realizes the danger in imposing sudden 
and dramatic changes. "Being overly proactive can pro- 
duce the opposite result," he explains. "What makes the 
Opry work are the talented members and the guest art- 
ists, the musicians and the technicians. They're all put- 
ting their hearts on the line, so imposing something isn't 
the solution. 

"I think it's a matter of pulling out of all the people 
what lies within them and creating an environment 
where that can exist. If you provide that environment, 

the artist will give their best perfor- 
mance, and that's the best thing we can 
do for fans." 

Pas Asher 

PASSION Au OIrsurry 
One of the biggest challenges is cre- 

ating a stronger emphasis on contem- 
porary acts without stepping on the 
toes of the Opry's senior members, 
who have dedicated much of their lives 
to the show. "Deep in their hearts our 
members want what's best for the 
Opry," Fisher contends. "Sometimes 
changes affect some people more than 
others. The number of slots someone 
receives on the show affects income. 

"Of course, everyone's financial 
needs are different. Some people are 
more able to change than others. But, 

in general, I don't shy away from people expressing a 

difference of opinion. I welcome it, because that's pas- 
sion and diversity. It's what makes the show go. 

"My job is to look out for the Opry's best interests. 
Every member has their own career to look after. What 
we hope to do is enjoy that which overlaps, but also 
recognize that some of it doesn't overlap. That's a 

tough reality to face, but if were going to be around 
for another 75 years, we have to face those things 
head -on and deal with them in the most compassion- 
ate way we can." 

Fisher found himself in the middle of a controversy 
when he initiated several personnel changes in the 
Opry's staff band. The total number of staff musicians 
was reduced from 10 to eight, with five veterans exit- 
ing. Even one of the Opry's strongest advocates - 
Vince Gill - criticized the action. 

"Of the five people affected, one retired," Fisher 
notes. "All of the others continue to play with Opry 
members almost on a weekly basis, with the exception 
of one who plays with Mandy Barnett." 

With the controversy now just another footnote in 
the Opry's history, Fisher says, "When you look at what 
actually took place, it wasn't 'Out with the old, in with 
the new.' It was identifying a new breed of musicians. 

It makes sense to have a core unit of musicians that in 

its entirety or in part plays with the members, but it also 

makes sense to make it easy for guest artists to play de 

Opry by having a staff band there that can meet thei 
needs. I knew that these kind of changes were going b 
be difficult, but very necessary." 

Tu Sum Gus On 
The Opry has to be one of the world's,most relaxed 

and comfortable shows. While Fisher works months 
advance on scheduling the performers, most of the 
nal decisions aren't made until the week of a 

show. Many times Fisher and his assistant are 
bling to fill a Friday or Saturday artist slot just in time 

to meet the Thursday deadline, when the weekend's 
program is printed. 

"I keep a grid that tracks probably 150 artists,' 
Fisher says. "I stay in touch with booking agents to keep 

track of their availabilities. When I see artists' 
availabilities, I'm making outgoing calls. It's a two-way 
street - folks coming to us, and us going to them." 

Each month Opry members submit written notice 

of their availability, and nonmembers are always look- 

ing for a chance to perform. "I'm getting calls from 

managers and publicists and record labels on a daily 

basis," Fisher says. "I've really opened up the book- 

ing process. We do a lot more to promote upcoming 
artists farther in advance, instead of releasing the 

names the week of the show. We think that's a good 
proactive thing to do." 

In an effort to attract fans who live within easy driv- 

ing distance of Nashville, the Opry works with appr i' 
mately 20 Country radio stations in a 200 -mile radius 
providing phone interviews with artists, "meet and 

greets" at the new Opry Mills retail complex and mkt 
chats each Friday. "We're really trying to make an cep. 

pearance at the Opry as meaningful as possible to the 

career enhancement of an artist," Fisher says. "We R 
ally feel like the Opry brand is valuable. We want to 

be a part of artist development. 
"That helps us, because new artists are typically 

available at a moment's notice, sometimes in a matter 

of hours. Look at all the Opry has to offer during these 

challenging times for getting music played on the ra 
dio: When you play the Opry, it can be a performaiu 
before 3,000 or 4,000 people, but it's also worldwide dis' 

tribution over the Internet, WSM -AM and - mars 
times - television." 

Guest appearances by new artists are a way to add 

a more youthful element to the Opry, but Fisher noses 

that the participation of "contemporary" members 
(such as Vince Gill and Martina McBride) increased 

49% from 1998 -99 and is expected to increase another 
29% this year. 

"The Opry is a place they can come and say, 'I's 
home, "' Fisher explains. "We really want artists to fed 

that way. This is their home. We want them to be con 
fortable. In times when they might lose context of where 

they fall as an artist, we want them to spend some time 

with Little Jimmy Dickens or talk to Bill Carlisle abort 

hanging out with The Delmore Brothers. And that's 

what we find the artists are doing." 
Fisher is proud to note that the Opry's 75th anniss % 

sary year is dedicated to all of the show's members. "llti 
may sound cornball or cheesy," he says. "But if it weasel 

for that group of talented and committed people cooing 

here, there would be no Grand Ole Opry. Every wed 
I'm thankful for those artists who sign themselves in. be- 

cause that's how we put the show together." 
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A FREE Christmas program for radio 
Reba McEntire hosts a 6 -hour Christmas special. 
The program may be repeated as many times as 
you like through the holidays. 

Reba plays great Christmas classics froitiartists 
like Garth Brooks, Dixie Chicks, Vince,Gill, 
Alan Jackson, Martina McBride, George Strait, 
Trisha Yearwood, Shania Twain and others, 
along with some of her own personal favorites. 

THI.S PROGRAM IS FREE 
Commercial inventory two minutes per hour 
network, 10 minutes per hour local. NO outside 
the show inventory required. 

4 . 

For clearance contact 
Ed Mascolo at Starstruck Entertainment 615.259.0001 

or Shane Allen at MCA Nashville 615.880.7300. 
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has woven a 

common thread between the worlds of pop, rock and country.,, 

COMMON THREAD: SONGS OF THE EAGLES *, 

"Walkaway Joe" 
A 

On October 9th 

The Tradition Continues 

from the platinum ; Inside Job 
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WSM -AM LOOKS TO THE PAST 
BUT FACES THE FUTURE 

OM Kyle Cantrell on the importance of heritage 

The world's most -famous Country sta- 
didn't even adopt a full -time format 

til 1979. But as WSM -AM /OM Kyle 
trell says, "To really understand what 

M has done and where the station has 
e from, you have to understand the 

tory of radio." 
) Cantrell, who also serves as OM of Gaylord sis- 
ter stations Country WSM -FM and News /Talk 
WWTN /Nashville, is continuing to 
fulfill his career ambition after 18 
sears at the station. Growing up 
;tear Nashville, Cantrell says, "1 

thought WSM was the pinnacle of 
jto. When I became interested in 

dio as a medium, I felt that there 
kas no other station that I could as- 
pire to that would be more condu- 
cive to my view of radio. My ambi- 
tion was to be in radio and to work 
at WSM." 

Of course, WSM -AM already had 
a 57 -year history by the time Cantrell 
arrived. He points out that WSM's 
programming wasn't much different 
from that of other pioneering stations. 
-I liken them to general interest magazines," he ex- 
plains. "They attempted to appeal to the broadest au- 
dience possible, much like network TV does today. 
You'd have country music on there, you'd have pop 

music, classical, dramatic shows, news, discussion - 
type shows. 

"That's the way WSM operated, just like any other 
successful major -market network affiliate. It's not that 
they avoided getting into format radio. They delayed 
because they were so successful doing what they 
were doing." 

An NBC affiliate, WSM ran virtually all of the pro- 
gramming the network offered, but also provided 
NBC with as many as 20 programs a week, thanks 
primarily to the efforts of former PD Jack Stapp (who 

later co- founded Tree Publishing) 
and musical director Owen Bradley 
(who later headed Decca Records' 
Nashville office). 
RAIN Arts Rums 

As unbelievable at is seems today, 
WSM -AM didn't even begin playing 
recorded music until the early 'S0s. 
"The only kind of recorded music 
that could be played on WSM was 
music that was either fed by NBC or 
music that had been recorded in our 
studio," Cantrell says. "If was just the 
station's policy. Philosophically, they 
did not believe in playing phono- 
graph records. They felt that they 
were a radio station and that they 

would generate their own programming." 
That changed when country singer -songwriter 

Eddie Hill joined the station. "He had a very flam- 
boyant personality," Cantrell says of the late Disc 

Kyle Cantrell 

Jockey Hall of Fame member. "He became the first 
disc jockey on WSM playing country music overnight. 

"That started a long tradition of overnight Coun- 
try radio that continues to this day. Back in those days, 
staying on the air 24 hours a day was an extraordinary 
thing. The major stations in the major markets, most 
of them signed off at midnight. There was no such 
thing as radio in the middle of the night." 

WSM -AM continued basically the same full -ser- 
vice course up until the early '70s, when former PD 
Ted Johnson launched an AC format that lasted un- 
til the station flipped to full -time Country in 1979. 
However, even when the AC programming was in- 
stituted, the station's daily schedule still featured a 
90- minute talk show, an hourlong show with a live 
big band in the mornings and country music during 
overnights. Of course, WSM -AM also ran the Grand 
Ole Opry every Friday and Saturday night. 

GIANT Tnau An Tu Orar 
Sitting on a shelf in Cantrell's office is a framed 

photo of Grant Turner, the late WSM and Grand Ole 
Opry personality. "I thought Grant Turner was one 
of the most gifted individuals I had ever run into," 
Cantrell says. "Growing up, when 1 would listen to 
him talk on the radio, I thought he was talking di- 
rectly to me. 

"He had a unique ability to communicate in a 
friendly manner. When you would talk to Grant, he 
would speak to you and listen to you as if he were 
deeply interested in what you had to say. He was a 

Cortland ea !ate 711 

THE KING OF OVERNIGHTS 
WSM -AM's Ralph Emery ruled the airwaves 

Forty-three years ago a young upstart 
with big broadcasting dreams walked into 
the doors of the WSM -AM /Nashville 
building and changed the face of Country 
radio forever. At the time, 24- year -old 
Ralph Emery just needed a job and was 
pinning his hopes on the overnight shift 
and a show called Opry Star Spotlight. 

Four decades later he would emerge as one of the 
most famous radio and TV personalities in the his- 
tory of country music, a best- selling author, a mem- 
ber of the Country Music Disc Jockey Hall of Fame 
and one of broadcasting's elder statesmen. And all 
because of a fear that no one out there was listening. 

Emery wasn't the first overnight personality at 
W554-AM, but he is the most famous alumnus in the 
station's 75 -year history. He began his rise to the top 
back in 1957, when he auditioned for and won the 
overnight slot that would catapult him to fame, but 
his on -air career actually started six years earlier, 
when his teacher at the Tennessee School of Broad- 
casting - legendary air personality John Richbourg 
(or "John R," as he was known ) - recommended 

Emery as a fill -in for a vacationing jock at WTPR/ 
Paris, TN. 

Within a short time the temporary position became 
full -time and led to future stops for Emery at Nash- 
ville stations like WNAH, WAGG and WMAK, where 
he honed his on -air skills and whet his appetite for 
bigger and better things. Though accepting the WSM 
position meant taking a cut in pay, the forward- think- 
ing Emery envisioned the show's potential and knew 
it would wedge his foot firmly in the door, so he 
quickly took the job. 

"The audition for Opry Spotlight was interesting," 
recalls Emery, "because you didn't submit a tape or 
go into a studio and read for somebody. You just 
went on the air for a week, and then they said, 'Thank 
you very much. We'll be in touch.' I took a $35 pay 
cut when they offered me the job, but I thought, 'If I 
can get this, it will pay off down the road.' And I was 
right; it did." 

Rpm Tez Si T Wave 
Emery's gamble paid off in spades, as it put him 

at the helm of 50,000 watts each night with very little 
interference and a nationwide audience. WSM's sig- 
nal was so strong in those days that it reached into 
40 states, Canada, the Gulf of Mexico and even En- 

after dark 

The stall of WSM -AM makes a pilgrimage to the stations 
historic transmitter site. Seen here Or) are OM Kyle Cantrell, 

personality Ralph Emery and PO John Malone 

gland on a good night, according to Emery. "One of 
the reasons the show succeeded was its reach," he 
says. "You didn't have as much man -made noise back 
then, with as many antennas or high -powered trans- 
mission lines. 

Cmutfid w Pap M 
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WSM -AM LOOKS TO THE PAST BUT FACES THE FUTURE 

Continual from Pap 77 

true lover of people. I understood later that this was 
actually one of the things that was projecting through 
the radio." 

Cantrell introduced himself to Turner during a 

backstage visit to the Opry in the '70s, before the 
popularity of FM radio mushroomed. Stopping the 
Country Disc Jockey Hall of Fame member in the hall- 
way, Cantrell asked for career advice. Cantrell recalls 

"We continue to play the 
heritage of country music 

because we take our 
heritage seriously. We 

think the country artists of 

the past deserve to be 

played and heard." 

Turner responding, "You don't just start out work- 
ing at a station like WSM. You have to work your 
way up from small stations. I hate to tell you this, but 
I'm going to: You may have to work for one of those 
FM stations." 

Cantrell made his first appearance as an Opry an- 
nouncer in 1991 and became one of the show's regu -' 
lar announcers after Turner died in 1991. "I was ter- 
rified," he says of his Opry debut. "There's some- 
thing about that first performance on the Opry stage 
that just takes all the guts out of you. 

"I think performers and announcers tend to dwell 
on all the artists who have been there before, all the 
people who have listened over the years and the im- 
pact that this show has had on American culture. I 

was thinking of all those great announcers who had 
been there over the years - people like Hairl 
Hensley, Hal Durham, David Cobb and Dave 
Overton. It makes you nervous." 

There are no initiation rituals at the Opry, but 
that wasn't the case at The Ernest Tubb Midnight Jam- 

boree, a live music show that has aired live on WSM 
since 1947. The show continues to air each Saturday 
night immediately following the Opry broadcast. 
Tubb's band, The Texas Troubadours, decided to 
play a prank on the novice announcer during the 
show at the country star's record store. "I have a pic- 
ture of myself of me onstage at the Midnight Jambo- 
ree, where they rolled my pants legs up and were 

pulling the hairs out of my leg while I was reading 
a commercial," Cantrell laughs. 
NERITASR CeINTS 

As WSM -AM moves into the future, it's still not 
unusual to hear music that was recorded in the '40s 
and '50s - and even further back in history. The 
station switched to a Country Gold format in 1994 
but began adding currents last fall. Cantrell says, 
"There was a niche, because the mainstream coun- 
try stations all around the country had pretty much 
abandoned anything that had happened before 1989: 

"But by last year radio stations were starting to 
play more old stuff, so the uniqueness of WSM -AM 
wasn't there anymore. We also realized that to re- 
main an authority and to occupy a position of promi- 
nence, we needed the station to lead by playing cur- 
rent music. 

"At the same time we continue to play the heri- 
tage of country music because we take our heritage 
seriously. We think the country artists of the past 
deserve to be played and heard. They've done a lot 
for our station, and we want to share that with 
America. 

"While you may hear a current song that isn't as 
traditional, you're not going to have to wait very 
long before you do hear a traditional song. Hank 
Williams, Roy Acuff, Ernest Tubb, Kitty Wells and 
Webb Pierce are still a part of our musical mix." 

'rummy Sinn 
The station also offers several specialty pro- 

grams, including Classic Saturday With Eddie Stubbs, 
which features often- obscure but historic recordings. 
Longtime WSM -AM personality Hairl Hensley's 
weekly Orange Possum Special highlights classic blue- 
grass recordings along with some of the genre's 
newest acts. 

"We've got an immensely talented staff. When 
you've got people like Hairl Hensley, Keith Bilbrey, 
Bill Cody, Eddie Stubbs and Matthew Gillian, the spe- 
ciality programming isn't hard to do. They all have _ 

an intense interest in the music and what they're do- 
ing. We all feel like we're on a mission to promote 
country music, to help define it and share it with 
America. Sometimes we feel like educators as much 
as entertainers." 

The station also broadcasts a regular series of live 
shows from the Bluebird Cafe, Nashville's perfor- 
mance haven for singer- songwriters. Three Opr 
members - Vince Gill, Holly Dunn and Bill Ander- 
son - will be featured on the Oct. 17 broadcast. 

It's not a stretch to say that these speciality shows 
would sound at home on. a public radio station. 
"WSM is a commercial enterprise, and we do have to 
make money," Cantrell says. "At the same time I find 
it a shame that so much of commercial radio only ap- 
peals to the lowest common denominator. There's no 

reason why commercial radio cannot be uplifting, 
spirational and entertaining at the same time." 

A Hum PUP= 
WSM -AM's website - wwu'.wsrsrodine.com - fea 

tures audio of its broadcasts, including the Grand Ole 

Opry shows. Cantrell notes, "Since we've done 

streaming audio of the station, the response to 

Grand Ole Opry and WSM's other programming 
been tremendous." Station executives still don't ha 

solid demographic information, but Cantrell saa 

"We're getting messages from listeners all over 
world." 

WSM -AM's unique programming lends itself %% 

to webcasting. "What reason would you have to f 
ten to a station that's in a market 500 miles away 

they're playing the same music you're hearing 
your local station ?" Cantrell asks. "When you 
a station like WSM with heritage and speciality 
gramming, we're giving them a reason to log on? 

These days Nashville has no less than four 
tions vying for the Country audience. In addition 
WSM -AM & FM, there are WSIX and a newer 
rival, WKDF. Needless to say, the competition 
stronger than ever, but Cantrell says, "What 
pens in the local market here will happen. We 

our best to bé competitive, but we also have a hi 

purpose. 
"If we were trying to operate WSM using 

tional radio station techniques to make an AM 
tion successful, we'd be running a News /Talk/ 
format. Music radio on AM went out years ago. 

we have a higher purpose ... and a heritage 
"We feel like it's our role to continue be the sta- 

tion of record for country music. If it happens in a 

try, it happens here. We have the radio show that, 

more than anything else, is the home of country nao- 

sic. We're going to continue to do everything we cm 

to promote, protect and defend - to use a constitu- 

tional phrase - country music to all America. We d 
ourselves 'America's country music station' because 

that's what we are." 

We all feel like we're on a 

mission to promote country 

music, to help define it and 

share it with America. 
Sometimes we feel like 

educators as much as 
entertainers." 

TRAVIS TRITT: KEEPING UP THE TRADITION 
Continuo! firma Pap Y 
special place. You take care of the Opry, and the Opry 
will take care of you.' I've never forgotten that. 

"Just being a part of the tradition is something that 
I'm extremely proud of. When people ask me, 'What's 
your proudest moment?' I say, 'Being inducted into the 
Grand Ole Opry is my proudest moment as a country 
music artist.' First of all, it's something that I always 

wanted to be a part of. Second of all, I didn't know if 
I would ever be a part of it, whether I fit the criteria. 
I'm honored to be carrying on part of the tradition." 

Regarding the show's future, Tritt says, "I'm glad 
that the Opry seems strong now. I know they went 
through a period of time when there weren't that 
many of the modem -day country artists who were a 

part of it. I was really glad to see that change. 
"Country music has always been about tradition. 

The fact of the matter is, we open up a wide umbrella - kind of like what's going on now - where we 

low a lot of different types of influences to come iota 

country music. But if you look back at the historycf 

country music, it always comes back to people like 

Randy Travis and the more traditional guys. 
"We open up the big umbrella for a while, but 

nally somebody comes back with real gutbuc 
simple, to- the -point, traditional country music. %% 

that happens, the whole cycle starts over again. 

Opry stays constant throughout all of that. It 
varies from that." 
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Superb Product Quality, 
Customer ervice and 

On -Ti elivery 

Here's what th -y e saying 
about Americ. Disc... 

"Their customer service is 
second to none, the quality 
of their production is superb 
and their turnaround time is 
outstanding. You won't find a 

better CD or DVD replicator 
anywhere." 

Steve Wilkison, President, 
EMINENT RECORDS 

AMERIC 
www.amerlcdisc.com 
1-888-668-6096 

"They have treated us with so 
much respect and care that we 
consider them to be family." 

Ed Roche, General Manager, 
TOUCH AND G0/ 
OUARTERSTICK RECORDS 

"Americ Disc has always 
delivered my CDs on time 
and their customer service 
is superb." 

Steve Wagner, 
DELMARK 

cJUashvge 
Compact Disc 

Manufacturing, LLC 
1-615-865-7909 
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THE KING OF OVERNIGHTS 
Continued teary Page 77 

that nighttime signal is a sky wave, and it really 
traveled - especially in the winter. I remember sitting 
on Collins Ave. in Miami Beach, and WSM came in like 
a local. In the other direction, I sat in Fargo, ND, and 
it came in like it was next door. I used to get calls from 
a Texas Ranger captain who would fish off the Gulf 
of Mexico. And one night Ernest Tubb told me he even 
heard it in the mountains of California." 

As the late -night jock, Emery was often left to his 
own devices, and he made good use of the freedom. 
"It was the graveyard shift. Nobody on the regular 
WSM staff wanted to do the show' because they 
didn't want to stay up all night. So, as a 24- year -old, 
they really gave me a lot of power from the start. 
They basically said, 'Here's a handful of public ser- 
vice announcements. You might read one occasion- 
ally, and if you do, write it down.' And away I went, 
in control of their 50,000 watts. 

"1 didn't abuse it ... I don't think I did. But there 
was nobody there to say, 'You must play these 
records, and you need to play an uptempo song at 
six minutes after the hour, and you have to play a 

ballad here, at 22 minutes after.' I couldn't be a DJ 

today, the way it's set up now. I just went in back 
then and played records. All the guys did, and they 
hired you because they figured you had the intelli- 
gence to do that. We didn't have people on our butts 
like they do now. I picked all the songs myself." 

At the time the station wasn't full -time country, 
and Emery followed a classical show each evening, 
since the owners decided to air the "hillbilly music" 
late at night, when they felt that most of their regu- 
lar, sophisticated audience was fast asleep. What they 
didn't bank on, though, was Emery's ambition and 
dogged determination to draw in listeners, which he 
did through sheer ingenuity. 

INTERVIEWS WITN AM EIt66 

The lOpm -5am shift was often lonely and mo- 
notonous. To ward off boredom and increase inter- 
est in the show, Emery developed a unique open 
door programming style. He instructed the guards 
to let anyone in who wanted to visit, and the stu- 
dio was soon crowded with a variety of fans, artists, 
managers and label staffers who would often stop 
by to chat and play their records. In an effort to fur- 
ther engage listeners, Emery developed an edgy in- 
terview style that he became known and sometimes 
even feared for. 

"I developed my style, a rather testy attitude, 
mostly because I had this fear in the back of my mind 
that no one was listening because of the hour, that 
everybody was asleep. I decided to develop inter- 
views with an edge, to really go after the guy, be- 
cause in that position you really get a lot of hype, and 
hype sort of annoyed me. 

"If you came in and were expansive about what 
you were doing, I would really Zero in on you and 
get you to tell me step -by -step how you did it, be- 
cause I really didn't believe you. I grilled people,and 

a lot of people resented it. But I did that just to get 
people to listen." 

Plenty of people tuned in to catch Emery's eclec- 
tic mix of hits, chatty interviews and live perfor- 
mances by the stars who often dropped by, and the 
show was soon a hit. "The show had an amazing 
listenership," recalls Emery. "Mother Maybelle Carter 
used to listen to me during her night job. She'd call 
in at tam, wanting me to play a record for her. 
Woody Herman heard Pee Wee King's version of 
'Woodchopper's Ball,' his own theme song, one night, 
and called from an Indianapolis hotel room to ask me 
who was singing the song. 

"Jim Croce used to call when he was still a truck 
driver in Pennsylvania, before he became a star. We 
drew a lot of mail and calls, but had no commercials 
in the beginning, because I think WSM did not con- 
sider what it had in the listening audience. They must 

"I couldn't be a DJ today, 
the way it's set up now. 

I just went in back then and 
played records. All the guys 

did, and they hired you 

because they figured you 

had the intelligence 
to do that." 

have changed their minds, because later, when I left 
the program, it had 18 minutes sold - and that was 
the limit." 

GROWING INFLUENCE 

When fans mentioned the show out on the road, 
artists quickly began to recognize its importance to 
their careers, especially since outlets for their music 
were scarce in those days. With little television and 
print exposure available, artists coveted an appearance 
on Opry Star Spotlight, and soon everyone from Marty 
Robbins and Sonny James to Merle Haggard and 
Loretta Lynn was stopping by to visit with Country's 
most influential DJ. 

Robbins, in fact, made a habit of stopping by. 
"Marty was very nocturnal, and he loved the pro- 
gram," remembers Emery, "so he would come up of- 
ten and sing. We wouldn't play records until he got 
tired. We'd take calls, and -hé d bring his baby Mar- 
tin guitar and perform. That became a popular fea- 
ture of the program. 

"Marty would call and request his songs too. I 

didn't realize that it was him at first. He'd go to 
Murfreesboro and pretend to be a truck driver. One 
night before I was onto him, I told him about the pre- 
vious week's battle of the singers, where we pitted 

his record against the new George Jones, and he a 

by one vote. He said, 'I know ... 1 called it in!' Lo 

used to do that too. That's how important the 

was. And it was influential among the DJs 

They'd listen to see what the latest gossip was 

what the new records were." 
Because of that influence on other DJs acro 

country, Emery's show became even more pence 

Incredulous about his influence on the music, E 

put it to the test one night. Taking an album eft 

Cowboy Copas, who hadn't had a hit in some ti 

Emery began playing the song repeatedly, placing 

in his top 10 rotation. The song - "Alabam" - ee 

tually became one of the top records of 1960. 

showed me the power of the program, and I was a I 

surprised at that," Emery says. 
A seat next to Emery didn't always guarantee 

play though. In fact, some of today's biggest s 

came up short on Opry Spotlight from time to t 

"Willie Nelson told me years later that he brought 

his very first record, 'Nightlife,' when he eeent 

Hugh Nelson. Knowing how I was back then, I 

'Willie, was I nice to you ?' And he said, 'Yeah, 

were nice to me, but you never did play my 
and I've hated you ever since." 
A FIui r. L PAITNLNINIP 

In 1966 Emery shared the mike for a time with T 

Ritter, who ultimately became a father figure 
great friend. to him. The two shared plenty of o 

adventures and chuckles, and their camarad 
added an extra dimension to the already entert 

ing program. 
Emery reveled in the show's spontaneous and 

citing atmosphere and evert took it on the road 
Andrew Jackson Hotel in downtown Nashville du 

the annual DJ conventions. "Those convention, h 

such fun," he says. "We interviewed all sorts of pa - stars, musicians, fans, songwriters, promo 
people. If you came around my microphone, you 

fair game back then, I didn't care who you were." 

That open- minded philosophy and zest for 

work carried Emery to the top of his game and, u 

mately, his profession, as he moved from radio to 

vision. As host of the early morning show on Nti\ 
TV /Nashville for more than 20 years and then a 

neer of cable TV as host of TNN's Nashville Now 

riety show, Emery carved out a remarkable bn 

casting career. 
His 30 -year affiliation with WSM proved to be 

rich and fruitful partnership for both parties. And 

though he certainly made the most of his opportu 
ties along the way, Emery quickly credits WSM for 

vision and commitment to the music all along the w 

"They really believed in live music, probably 
because of the Opry being live," he says. "They 

veloped pop orchestras and had live music daily 

the Noontime Neighbors show and on the Friday . \i 
Opry, and they always had live music on their 
shows. The noon show had a live band, and WSM 

The Waking Crew. I guess we've probably had 

live music out of this union than any other u 

America. They really believed in the music, and 

created some great traditions." 

MIKE SNIDER: CONTINUING THE COMEDY TRADITION 
Continued tram Page 61 

the boxes out. "l 'hen you go someplace else, and 
they'll buy everything you've got." 

As far as his personal appearances, he says, "l've 
played at dog shows, peanut shows, chitlin cookings. 
If they've got some money, I'll go play." 

Remembering a show he played at Wal- Mart's cor- 
porate headquarters in Bentonville, AR, Snider says, 

"It really went over good. Of course, it was them old 
country folks like me. Then they got the big idea that 
I ought to come back and do a show for the Wall Street 
.analysts to try to sell them on something. If I hadn't 
had a banjo, I would have actually suffered death 
onstage that night. Them people up there don't under- 
stand country humor, especially when they think 
you're putting them on to begin with. They hear some- 

body talkie like me, and they think, 'He's just 
After 15 years as a professional entertainer, 

says, "I don't know a whole lot more than 
started, except that I ain't got no control over it. 
wait for the phone to ring. If people want me to 

pick, they'll find me. If they don't, I'll just stay 
here. l've got a great life. Always have had 
cept when I tried to control things." 
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Country Top 50 
September 29, 2000 

ARTÓT TRLE :ARELIS; 
TOTAL TM R7 TOTAL PLUS WEEKS ToTLLAT1011{I 

Itl 
26151 5155 594244 20 149/0 

24567 4878 557155 25 147/0 

23662 4747 528720 18 147/0 

23023 4487 531428 8 149/1 

22693 4541 507650 20 148/0 

22560 4426 515578 11 149/0 

21838 4337 492397 26 149/1 

19383 3884 435042 24 141/1 

19375 3838 437573 14 148/0 

17387 3436 396582 19 143/2 

15762 3137 354101 17 139/0 

15338 3062 345075 19 144/0 

14395 2766 338044 6 144/5 

14142 2793 321901 14 139/5 

13357 2700 296273 18 133/0 

12646 2500 288126 14 133/6 

12284 2462 274326 8 136/6 

11866 2294 276239 6 137/11 

10979 2195 248142 12 128/4 

10562 2130 232857 18 131/5 

9914 2023 217858 26 129/0 

9808 1945 220234 10 114/7 

8829 1747 199732 13 121/2 

8680 1770 190414 11 123/6 

7507 1529 167530 16 109/0 

6483 1325 140865 8 110/10 

6361 1289 140255 9 105/6 

6032 1223 131010 10 102/4 

5111 1010 113727 5 101/6 

4938 990 110067 14 93/5 

4252 798 102272 2 83/29 

4212 823 96377 4 81/9 

4204 844 92653 7 84/9 

3119 617 70786 3 73/17 

3065 661 61915 7 67/5 

2374 502 51086 8 64/4 

2132 424 47593 5 43/0 

1821 395 37472 4 60/8 

1665 343 35445 6 37/0 

1658 311 39450 1 48/46 

1657 359 34203 1 45/9 

1618 330 36027 1 54/10 

1506 309 31432 2 40/6 

1496 339 29128 2 48/6 

1438 288 31974 15 43/0 

1232 241 28651 1 32/10 

1105 227 23698 10 32/0 

1022 225 20561 6 28/0 

958 213 18798 1 30/3 

924 181 20580 7 23/0 

JO DEE MESSINA That's The Way (Curb) 

SHEDAISY I Will...But (Lyric Street) 

AARON TIPPIN Kiss This (Lyric Street) 

JOHN MICHAEL MONTGOMERY Thejittle Girl (Atlantic) 

TOBY KEITH Country Comes To Town (DreamWorks) 

GEORGE STRAIT Go On (MCA) 

F. HILL W/T. MCGRAW Let's Make Love (WamerBrosJCurb) 

LEANN RIMES I Need You (Sparrow/Curb/Capitol) 

TRAVIS TRITT Best Of Intentions (Columbia) 

VINCE GILL Feels Like Love (MCA) 

PHIL VASSAR Just Another Day In Paradise (Arista/RLG) 

MARTINA MCBRIDE There You Are (RCA/RLG) 

DIXIE CHICKS Without You (Monument) 

BRAD PAISLEY We Danced (Arista/RLG) 

TRACY LAWRENCE Lonely (Atlantic) 

SARA EVANS Born To Fly (RCA/RLG) 

KENNY CHESNEY I Lost It (BNA/RLG) 

TIM MCGRAW My Next Thirty Years (Curb) 

S. WARINER WIG. BROOKS Katie Wants A Fast One (Capitol) 

PATTY LOVELESS That's The Kind Of Mood I'm In (Epic) 

WARREN BROS. F/S. EVANS That's The Beat... (BNA/RLG) 

SHANIA TWAIN I'm Holdin' On To Love... (Mercury) 

BILLY RAY CYRUS You Won't Be Lonely Now (Monument) 

TERRI CLARK A Little Gasoline (Mercury) 

CLINT BLACK Love She Can't Live Without (RCA/RLG) 

CHAD BROCK The Visit (Warner Bros.) 

CHRIS CAGLE My Love Goes On And On (Virgin) 

CLAY DAVIDSON I Can't Lie To Me (Virgin) 

CLARK FAMILY EXPERIENCE (Meanwhile) Back At... (Curb) 

KENNY ROGERS He Will. She Knows (Dreamcatcher) 

LONESTAR Tell Her (BNA/RLG) 

REBA MCENTIRE Were So Good Together (MCA) 

JAMIE O'NEAL There Is No Arizona (Mercury) 

RASCAL FLATTS This Everyday Love (Lyric Street) 

TRACE ADKINS I'm Gonna Love You Anyway. (Capitol) 

SONS OF THE DESERT Everybody's Gotta Grow Up... (MCA) 

TRACY BYRD Take Me With You When You Go (RCA/RLG) 

NEAL MCCOY Every Man For Himself (Giant) 

RICOCHET She's Gone (Columbia) 

ALAN JACKSON www.Memory (Arista/RLG) 

MARK WILLS I Want To Know (Everything...) (Mercury) 

CAROLYN DAWN JOHNSON Georgia (Arista/RLG) 

TAMMY COCHRAN So What (Epic) 

ERIC HEATHERLY Swimming In Champagne (Mercury) 

CRAIG MORGAN Paradise (Atlantic) 

GARY ALLAN Right Where I Need To Be (MCA) 

COLLIN RAYE W/BOBL E EAKES Tired Of Loving This Way (Epic) 

CLAY WALKER Once In A Lifetime Love (Giant) 

CHALEE TENNISON Makin' Up With You (AsylunvWB) 

JOHN RICH I Pray For You (BNA/RLG) 

149 Country reporters. Monitored airplay data supplied by Mediabas. Research, a division of Premiere Radio Networks. 
Songs ranked by total points for the airplay week of Sunday 9/17-Saturday 9/23. Bullets appear on songs gaining points/plays 
or remaining flat from previous week. If two songs are tied in total points/pfays, the song being played on more stations is 
placed first. Breaker status is assigned to songs achieving airplay at 60% of reporter base for the first time. Songs that are 
down in points/plays for three consecutive weeks and below No. 1 are moved to recurrent. Gross Impressions equals Average 
Ouarler Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from 
The Arbitron Company (Copyright 2000. The Arbitron Company). 02000. R&R Inc. 

Most Added® 
ARTIST 7 7L ,ASE ..S. ADIM 

ALAN JACKSON www.Memory (Arista/RLG) 4$ 

DARRYL WORLEY A Good Day To Run (DreamWorks) 34 

LONESTAR Tell Her (BNA/RLG) 21 

ANDY GRIGGS You Made Me That Way IRGARLG, 24 

RASCAL FLATTS This Everyday Love (Lyric Street) 17 

MONTGOMERY GENTRY All Night Long (Columbia) 17 

DWIGHT YOAKAM What Do You Know... (Reprise) 14 

TIM MCGRAW My Next Thirty Years (Curb) 11 

CHAD BROCK The Visit (Warner Bros.) 11 

CAROLYN DAWN JOHNSON Georgia (Arista/RLG) 11 

GARY ALLAN Right Where I Need To Be (MCA) 11 

Most Increased 
Points TOTk 

Mea 
ARTIST ' T,E .45f,.S IICIItASE 

TIM MCGRAW My Next Thirty Years (Curb) +3111 

JOHN MICHAEL MONTGOMERY The Little Girl (Atlantic)4,3344 

LONESTAR Tell Her (BNA/RLG) +2212 

KENNY CHESNEY I Lost It (BNAALG) +224$ 

DIXIE CHICKS Without You (Monument) +1911 

ALAN JACKSON www.Memory (Arista/RLG) +1651 

TRAVIS TRITT Best Of Intentions (Columbia) +1611 

GEORGE STRAIT Go On (MCA) +1515 

AARON TIPPIN Kiss This (Lyric Street) +1433 

S. WARINER WIG. BROOKS Katie Wants... (Capitol) +1317 

LEANN RIMES I Need You (Sparrow/Curb/Capitol) +1291 

TOBY KEITH Country Comes To Town (DreamWorks) +1156 

RASCAL FLATTS This Everyday Love (Lyric Street) +1113 

SARA EVANS Born To Fly (RCA/RLG) +14$1 

BRAD PAISLEY We Danced (Arista/RLG) dill 

Most Increased 
Plays 

ARTIST TITLE LABflISI I4CREA1 

TIM MCGRAW My Next Thirty Years (Curb) +733 

JOHN MICHAEL MONTGOMERY The Lime Gil (Atlantic) +651 

KENNY CHESNEY I Lost It (BNA/RLG) +4$1 

LONESTAR Tell Her (BNA/RLG) +421 

DIXIE CHICKS Without You (Monument) +371 

TRAVIS TRITT Best Of Intentions (Columbia) +351 

GEORGE STRAIT Go On (MCA) +321 

ALAN JACKSON www.Memory (Arista/RLG) +311 

AARON TIPI'IN Kiss This (Lyric Street) +211 

S. WARINER W/G. BROOKS Katie Wants... (Capitol) +205 

Breakers. 
KEMIY 110QENS 

He Will, She knows ( Dresmatcher) 
62% of our reporters on it (93 stations) 

5 Adds Moves 33 -30 

Yod Added is Ne Iota redreer d mas _ °Rlkùey reportas lo RAR 

er meit romana elsdmt Sorgo urepmtd se Reds do not care 
tocard Rama tete dame pI 'Ing e song. No t%neeee 
PoMdeNtye hta Me songe TIN the restad Ireetr4Peed 
inermes In total PolnWPIsye. 

Complete Classifieds Ádvert sing 
R&R Today: the leading management daily fax 
rronlineecom: Radio's Premiere Web Site 
R&R: The Industry's Newspaper with the largest help wanted section 

Contact Karen Murnaw at krnurnaw(er rronline.coni or (3 10) 788 - 162 1 for information. 
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Country Indicator" 83 

R &R'S EXCLUSIVE REPORTED OVERVIEW OF NATIONAL AIRPLAY 

MST TIIA NOV 

TRACE ADKINS I'm Gonna Love... (Capitol) 

GARY ALLAN Right Where I Need To Be (MCA) 

JOHN ANDERSON Nobody's Got It All (Epic) 

CLINT BLACK Love She Can't... (RCA/RLG) 

CHAO BROCK The Visit (Warner Bros.) 

TRACY BYRD Take Me With You... (RCA/RLG) 

CHRIS CAGLE My Love Goes On... (Virgin) 

KENNY CHESNEY ! Lost It (BNA/RLG) 

CLARK FAMILY... (Meanwhile) Back... (Curb) 

TERRI CLARK A Little Gasoline (Mercury) 

ANITA COCHRAN You With Me (Warner Bros.) 

BILLY RAY CYRUS You Won't Be... (Monument) 

CLAY DAVIDSON I Can't Lie To Me (Virgin) 

DIXIE CHICKS Without You (Monument) 

MARSHALL DYLLON Live It Up (DreamCatcher) 

SARA EVANS Born To Fry (RCA/RLG) 

VINCE GILL Feels Like Love (MCA) 

ANDY GRIGGS You Made Me That Way (RCA/RLG) 

ERIC HEATHERLY Swimming In... (Mercury) 

FAITH HILL/TIM MCGRAW Let's... (Warner Bros.) 36/0 

STEVE HOLY Blue Moon (Curb) 20/0 

REBECCA LYNN HOWARD I Don't Paint... (MCA) 3/0 

CAROLYN DAWN JOHNSON Georgia (Arista/RLG) 8/0 

JOLIE 8 THE WANTED I Would (DreamWorks) 10/0 

TOBY KEITH Country Comes To Town (DreamWorks) 37/0 

TRACY LAWRENCE Lonely (Atlantic) 35/0 

LONESTAR Tell Her (BNA/RLG) 26/10 

PATTY LOVELESS That's The Kind... (Epic) 37/1 

SHANE MCANALLY Run Away (Curb) 4/0 

MARTINA MCBRIDE There You Are (RCA/RLG) 37/0 

NEAL MCCOY Every Man For... (Giant) 14/2 

REBA MCENTIRE Were So Good... (MCA) 28/1 

TIM MCGRAW My Next Thirty Years (Curb) 35/1 

JO DEE MESSINA That's The Way (Curb) 35/0 

GEORGIA MIDDLEMAN No Place Like Home (Giant) 1/0 

MONTGOMERY GENTRY All Night Long (Columbia) 7/3 

JOHN M. MONTGOMERY The Little Girl (Atlantic) 37/1 

CRAIG MORGAN Paradise (Atlantic) 3/0 

JAMIE O'NEAL There Is No Arizona (Mercury) 17/1 

BRAD PAISLEY We Danced (Arista/RLG) 37/0 

RASCAL FLATTS This Everyday Love (Lyric Street) 23/4 

RAYE w/EAKES Tired Of Loving This Way (Epic) 4/0 

JOHN RICH Pray For You (BNA/RLG) 3/0 

RICOCHET She's Gone (Columbia) 7/0 

LEANN RIMES I Need You (Sparrow/Curb/Capitbl) 36/0 

KENNY ROGERS He Will, She Knows (Dream Works) 22/1 

SAWYER BROWN Perfect World (Curb) 1/0 

SHEDAISY Will But (Lyric Street) 35/0 

OARYLE SINGLETARY I Knew I Loved You (Audium) 3/0 

SONS OF THE DESERT Everybody's... (MCA) 14/0 

GEORGE STRAIT Go On (MCA) 37/0 

CHALEE TENNISON Makin' Up With You (Warner Bros.) 6/0 

AARON TIPPIN Kiss This (Lyric Street) 37/0 

TRAVIS TRITT Best Of Intentions (Columbia) 37/0 

SHANIA TWAIN I'm Holdin' On To Love... (Mercury) 35/2 

PHIL VASSAR Just Mother Day (Arista/RLG) 37/0 

CLAY WALKER Once In A... (Giant) 12/0 

MARINER w/BROOKS Katie Wants A... (Capitol) 31/0 

WARREN BROTHERS/SARA EVANS That's... (BAbVRLG) 28/0 

MARK WILLS I Want To Know (Every...) (Mercury) 16/4 

DARRYL WORLEY A Good Day To...(DreamWorks) 7/6 

DWIGHT YOAKAM What Do You Know...(Reprise) 6h 

TOTAL STAMM TOTAL TOTAL 
ADOS /OMIS PLAYS 

14/1 

9/5 

5/3 

32/0 

33/1 

8/0 

29/1 

37/0 

24/3 

32/1 

1N 

33/0 

30/0 

37/1 

2/1 

36/1 

37/0 

8/8 

7/3 

439 142 

168 56 

151 46 

1753 548 

1592 494 

248 79 

1030 341 

2211 697 

894 284 

1738 538 

20 7 

1740 554 

1358 425 

2558 804 

81 25 

2409 763 

3143 987 

111 37 

205 65 

3600 1145 

1122 346 

83 27 

290 99 

239 78 

4103 1286 

2653 833 

833 262 

2200 698 

84 28 

2969 '933 

424 131 

1278 400 

1860 584 

3775 1202 

17 5 

155 46 

3608 1132 

90 34 

638 217 

2903 913 

731 240 

178 51 

69 26 

212 66 

3156 988 

955 294 

120 28 

3752 1195 

178 49 

601 186 

3910 1229 

173 54 

4213 1325 

3209 1011 

1801 574 

2801 890 

454 137 

1906 591 

1777 581 

502 154 

119 41 

58 16 

50 1049 30.39 20-29 10.19 1.9 

0 0 0 0 10 4 

0 0 0 0 3 6 

0 0 0 0 2 3 

0 0 1 12 16 3 

0 0 2 6 18 7 

0 0 0 0 6 2 

0 0 0 3 16 10 

0 0 1 18 16 2 

0 0 1 3 12 8 

0 0 2 7 22 1 

0 0 0 0 0 1 

0 0 2 10 17 4 

0 0 0 7 19 4 

0 2 1 21 11 2 

0 0 0 1 0 1 

0 2 1 22 8 3 

1 1 8 24 3 0 

0 0 0 0 2 6 

0 0 0 0 5 2 

1 4 19 9 2 1 

0 0 0 7 11 2 

0 0 0 0 2 1 

0 0 0 1 5 2 

0 0 0 0 3 7 

1 5 26 3 1 1 

0 2 3 24 5 1 

0 1 1 3 6 15 

0 0 1 18 16 2 

0 0 0 0 1 3 

0 3 5 23 6 0 

0 0 0 1 8 5 

0 0 0 5 20 3 

0 1 0 9 22 3 

1 5 23 4 2 0 

0 0 0 0 0 1 

0 0 0 0. 2 5 

0 . 6 14 15 1 1 

0 0 0 0 3 0 

0 0 0 4 10 3 

0 1 7 25 4 

0 0 0 1 15 

0 0 0 1 2 

0 0 0 0 2 

0 0 0 0 3 

1 2 12 16 4 

0 0 0 3 16 

0 0 0 1 0 

1 5 23 3 2 

0 0 0 1 2 

0 0 0 2 10 

1 4 21 11 0 

0 0 0 0 3 

2 4 29 2 0 

1 1 10 23 2 

0 0 2 8 23 

0 1 5 25 5 

0 0 0 1 9 

0 0 3 11 15 

0 1 1 17 7 

0 0 0 1 8 

0 0 0 0 2 

0 0 0 0 1 

0 

7 

1 

1 

4 

1 

3 

0 

1 

0 

2 

0 

3 

0 

0 

Most Added. 
ART15i' ",f .400..5 AOOS 

ALAN JACKSON www.Memory (Arista/RLG) 17 
LONESTAR Tell Her (BNA/RLG) 10 
ANDY GRIGGS You Made Me That Way (RCA/RLG) B 

DARRYL WORLEY A Good Day To Run (DreamWorks) 6 
GARY ALLAN Right Where I Need To Be (MCA) 5 
DWIGHT YOAKAM What Do You Know... (Reprise) 5 

RASCAL FLATTS This Everyday Love (Lyric Street) 4 
MARK WILLS I Want To Know (Everything...) (Mercury) 4 

CLARK FAMILY EXPERIENCE (Meanwhile)... (Curb) 3 
ERIC HEATHERLY Swimming In Champagne (Mercury) 3 
MONTGOMERY GENTRY All Night Long (Columbia) 3 

JOHN ANDERSON Nobody's Got It All (Epic) 3 

SHANIA TWAIN I'm Holdin On To Love... (Mercury) 2 

NEAL MCCOY Every Man For Himself (Giant) 2 

-MARK CHESNUTT Lost In The Feeling (MCA) 2 

TAMMY COCHRAN So What (Epic) 2 

KEITH URBAN But For The Grace Ot God (Capitol) 2 

LEE ANN WOMACK Ashes By Now (MCA) 2 

Most Increased 
Points 

TOTAL 
/CO 

ARTIST "IE _ASE,S OCKASE 

JOHN MICHAEL MONTGO61131Y The Lrltle Girl (Atlantic) 422 
TIM MCGRAW My Next Thirty Years (Curb) +404 
LONESTAR Tell Her (BNA/RLG) +404 
DIXIE CHICKS Without You (Monument) +316 
RASCAL FLATTS This Everyday Love (Lyric Street) +286 
KENNY CHESNEY I Lost It (BNA/RLG) +206 
ALAN JACKSON www.Memory (Arista/RLG) +254 
TERRI CLARK A Little Gasoline (Mercury) +245 
MARK WILLS I Want To Know... (Mercury) +230 
F. HILL W/T. MCGRAW Let's Make... (WarrerBrosXurb) +229 
TRAVIS TRITT Best Of Intentions (Columbia) +213 
GEORGE STRAIT Go On (MCA) +206 
SARA EVANS Born To Fly (RCA/RLG) +193 
MARK CHESNUTT Lost In The Feeling (MCA) +175 
SHANIA TWAIN I'm Holdin' On To Love... (Mercury) +167 

2 

1 

2 . 

2 

2 

7 

5 

5 

Most Increased 
Plays 

oT.L 
PLAY 

ARTIST TITLE LAs&LISI HC REASE 

JOHN MICHAEL MONTGOMERY The Little Girl (Atlantic) +193 
TIM MCGRAW My Next Thirty Years (Curb) +149 
LONESTAR Tell Her (BNA/RLG) +128 
DIXIE CHICKS Without You (Monument) +101 

RASCAL FLATTS This Everyday Love (Lyric Street) +90 
KENNY CHESNEY I Lost It (BNNRLG) +85 
ALAN JACKSON www.Memory (Arista/RLG) +77 
F. HILL W/T. MCGRAW Let's Make... (blamer Bros./Curb) +74 
MARK WILLS I Want To Know... (Mercury) +74 
TERRI CLARK A Little Gasoline (Mercury) +71 

GEORGE STRAIT Go On (MCA) +68 
TRAVIS TRITT Best Of Intentions (Columbia) +63 
SARA EVANS Born To Fly (RCA/RLG) +62 

SHANIA TWAIN I'm Holdin On To Love... (Mercury) +57 

37 Country Indicator reporters in markets 124 -202. Songs ranked alphabetically for the airplay week of Sunday 9/17 -Saturday 9/23 
02000. R&R Inc. 

BILLY RAY CYRUS You Won't Be Loney_. (Monument) .56 
MARK CHESNUTT Lost In The Feeling (MCA) +53 
AARON TIPPIN Kiss This (Lyric Sheet) +49 
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The New Album Gallery 
In Stores: October 3, 2000 

C. Robison, j. Ingram and B. Robison 
Unleashed Live (Lucky Dog) 
More than just a landmark near New Braunfels. TX. Gruene 
Hall is a Texas institution. It's a modest building. to be sure. 

but its a place where die -hard music fans have gathered for 
years to hear everything from Texas singer -songwriters to acts 

such as Little Feat and Little Richard. Referring to the music 
you might hear at a nightclub, Bruce Robison points out. In 

Texas. nobody was surprised or confused at all to hear the Stones 
segue into Johnny Paycheck." Musicians enjoy performing at the dance hall. and you can 
sense that when listening to this live CD featuring Robison. his brother Charlie and Jack 
Ingram. All three acts record for Sony's Lucky Dog label. and all are held in high esteem by 
music -lovers in their home state of Texas. There's no way to capture the full atmosphere of 
spending an evening at a Texas dance hall. but producers Blake Chancey and Bob Wright 
do a great job of approximating the mood on Unleashed Live. Each act is featured on four 
songs. with tracks including Charlie Robison's " Barfight," Bruce Robison's "The Good 
Life" and Ingram's " Barbie Doll." 

Various Artists 
Gram Parsons Notebook The Last 
Whippoorwill (Shell Pointlechomusic) 
The music industry continues to search for ways to attract a 

younger demographic. but Gram Parsons was accomplish- 
ing that particular mission 25 years ago. Combining long 
hair and sequined suits. Parsons introduced many people to 
country at a time when country definitely wasn't cool. es- 

pecially among the counterculture. Parsons had a knack for writing great 
songs. but he also had a drug habit that led to his untimely death in 1973. After Parsons' 
death. his sister forwarded a notebook of unfinished song lyrics to John Nuese. his former 
bandmate in the International Submarine Band. Twenty years later Nuese gave the note- 
book to songwriter Mike Ward with the idea of finding other writers to complete the songs. 

The result is Gram Parsons Notebook: The Last Whippoorwill. which contains six new 
songs completed by Ward. Jim Lauderdale and producer Carl Jackson. It also includes new 
versions of several Parsons favorites. including his original "Hickory Wind," The Rolling 
Stones' "Dead Flowers" and The Louvin Brothers' 'rash on the Barrelhead." Participants 
in the recording sessions include Marty Stuart. Ricky Skaggs. Rebecca Lynn Howard. Barry 
Tashian and The Woodys, along with session greats James Burton. Al Perkins and Jerry 
Douglas. 

Travis Tritt 
Down the Road 1 Go (Columbia) 
Following a two -car hiatus from recording. Travis Tritt to 
turned on a different label and immediately delivered the hit, 

"Best of Intentions." which jumps to No. 9 oh this week's 

R &R Country chart. After selling more than 17 million cop 

ies of his eight Warner Bros. albums. Tritt began considering 

his long -term career future. Explaining his move to Son) 

Music's Columbia imprint, Tritt says. "I met with nearh e. 
ery label in Nashville and talked to a lot of people. I saw a lot of fear in Nashville over the 

last few years. People were a bit scared and concerned with the changing climate of count', 

music. but ISonyfNashville President] Allen Butler was very relaxed and unafraid - which 

was a refreshing attitude. I knew Sony would be the place for me. There's something 

exciting about working with new people who have fire in their bellies about music -,std 
change can be a very good thing. In this case it was definitely the right time and the right 

move for me." In writing songs for his Columbia debut project, Down the Road I Go. Trill 

collaborated with several of Nashville's finest songwriters, including Charlie Daniels. Sturm 

Harris. Bob DiPiero and Dennis Robbins. "After writing with Bob and Dennis. I wanted to 

revive that acoustic slide guitar sound that hadn't been used much since Tht Judds," Tria 

explains. So the album has a definite acoustic feel to it ... a lot of acoustic guitar leads. 

fiddle. dobro, even banjo. And I wanted to bring together musicians whose names you dal 
sec on every album that comes out of Nashville. who would be jazzed up instead of playig 
on all the same albums together." 

Fiñ'sssicK 
YEJlR JLQO n1111tr. 

No. I: "Something Like That"- Tim McGraw (second week) 
YEARS AGO 

Na I: "if The Worid Nad A Front Porch"- Tracy Lawrence 
YEARS AGO 

Na I: "Friends In Low Places"- Garth Brooks 

YEARS flac. .utrsr. 
Na I: `Todt A Hard, Make ..."- Oak Ridge Boys (second week) 

YF lit AQ,c. 

Na I: "Do You Want To Go To Heaven"- T.G. Sheppard 

'YEAR S Jlac. 
No. I: "Glue Eyes Crying In The Rait"- Wife Nelson (did weds) 

HOT FALL NIGHTS 
START NOW 

MAKE A COMMITMENT TO WINNING PERSONALITY AT NIGHT. 
THEN LET LIA BRING YOU THE RATINGS AND REVENUE YOU DESERVE THIS FAL ' 
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Now & Active 
JDl1E & THE WANTED I Would (Dream Works) 
Total Stations: 25. Adds: 2. Points: 857. Plays: 182 ( +36) 

DIN ANDERSON Nobody's Got It All (Epic) 
Total Stations: 18. Adds: 5. Points: 760. Plays: 143 ( +86) 

MONTGOMERY GENTRY All Night Long (Columbia) 
Total Stations: 29. Adds: 17. Points: 732. Plays: 151 ( +16) 

DARRYL WORLEY A Good Day To Run (Dream Works) 
Total Stations: 34. Adds: 34. Points: 688. Plays: 112 ( +85) 

DWIGHT YOMAM What Do You Know About.. (Reprise) 
Total Stations: 20. Adds: 14. Points: 544, Plays: 107 ( +43) 

WIRSHALL DYLLON Live It Up (Dreamcatcher) 
Total Stations: 28. Adds: 9. Points: 500, Plays: 109 ( -32) 

NIOY GRIGGS You Made Me That Way (RCA/PLC) 
Total Stations: 28. Adds: 24. Points: 397. Plays. 78 ( +19) 

REBECCA LYNN HOWARD I Don't Paint Myself... (MCA) 

Total Stations: 11, Adds: 0, Points: 265, Plays: 59 ( -12) 

Saw rooked by total inlets. 

BNA recording artists Lonestar appeared with Martina 
McBride, Toby Keith and Keith Urban at this year's 
HubbaDaHula listener appreciation concert in San Di- 
ego, CA, sponsored by Premiere's After Midoite with Blair 
Garner. Pictured (l -r) are Premiere Radio Networks Presi- 
dent/C00 Kraig Kitchin, Lonestar's Richie McDonald and 
RLG VP /GM Butch Waugh. 

11 
PARADISE 

Atlantic recording artist Craig Morgan had some good 
eats at a KMPS event at Longhorn BB0 in Washington 
recently. Pictured (I -r) are Morgan, KMPS/Seattte PD Mark 
Richards, evening guy "Tall Paul' Fredericks, Promo- 
tions Coordinator Megan Smith and Promotions Assis- 
tant Kristi Anderson. 

PLEASE SEND 
YOUR PHOTOS 

R &R wants your best snapshots 
(color or black & white). 

Please include the names and titles 
of all pictured and send them to: 

R &R do Heidi Van Alstyne: 
10100 Santa Monica Bhrt-J., 5th Floor, 

Los Angeles, CA 90067 

Nost/anita/ RNtdio Formats 
ABC RADIO IEf WOR S 

Cast -To -Coat 
Mani Edwards (972) 991-9200 

Adds: 
ALAN JACKSON www.Memory 

Nottest: 
JOHN M. MONTGOMERY The Link Girl 
DIXIE CHICKS Wrthout You 

KENNY CHESNEY I Lost It 

TIM MCGRAW My Next Thirty Years 

PAISIlATIVE PROGRAM S 
Stele Knoll (800) 231-2818 

Gary Knoll 

Adds: 
GARY ALLAN Right Where I Need To Be 

TAMMY COCHRAH So What 

Hottest: 
KENNY CHESNEY I Lost It 

TRAVIS TRITT Best Of Intentions 

ASSIROMICAST PROGRAMS 
Ken Moultrie (880) 428 -9082 

MMatram Cushy 
L.J. Smith 

Adda: 
ICY Rila CYRUS You Wont Be Lary Now 
LOIIESDe Tea Her 
REM MCENTIRE We're So Good Together 

Hottest 
TOBY KEITH Country Comes To Talur 
MAN TIMM 'Kiss This 
JOHN M. MONTGOMERY The LAW GAI 
FAITH IULI/IM MUMS Lett Make Low 
GEORGE STRAIT Go On 

Now Cousin 

L.J. Smith 

Adds: 
LONE51M Tell Her 

Hottest 
SIEDAMY I Will But 
TORT KEITH Country Comes To Town 

LEANN RIMES I Need You 

AARON TWPPM Kiss This 

JOIN M. MONTGOMERY The little Gel 

Lia 

Ken Moultrie 

Adds: 
No Adds 

Hottest: 
AARON TIPPM Kiss This 

Tog KERN Country Comes To Town 

FAITH 11111/111A MCGRAW Let's Make Love 
GEORGE STRAIT Go On 

JOIN M. MONTGOMERY The Little Gun 

ALES RADIO METWOIB( 

Jim Murphy (303) 714-87N 

CD COUNTRY 

John Hendricks 

Adds: 
JOHN ANDERSON Nobody s Got It NI 
BILLY GILMAN Oklahoma 
LEEAIIM WOMACK Ashes By Now 

Nottest: 
AARON TWAIN Kiss Thus 

MARTINA MCBRIDE There You Are 

TOBY KEITH Country Comes To Town 

TRAVIS TRITT Best 01 Intentions 
DIXIE CHICKS Without You 

US COUNTRY 

Penny Mitchell 
Adds: 
No Adds 

Hottest 
AARON TRAIN Kuss This 

GEORGE STRAIT Go On 
TOBY KEITH Country.Comes To Town 
LEANN RIMES I Need You 

JOHN M. MONTGOMERY The Little Girl 

MEAT AMERICAN COUNTRY 

John Hendricks 

Adds: 
JOHN ANDERSON Nobody's Got It All 

BILLY GILMAN Oklahoma 
KINLEYS I'm In 

DWIGHT YOAKAM What Do You Know About Love 

Elite: 
FAITH HILL/TIN MCGRAW Let's Make Love 
JO DEE MESSINA That's The Way 
MICE GILL Feels Like Love 
LEANN RIMES I Need You 

TOBY KEITH Country Cones To Town 
AARON TIPPIN Kuss This 
PHIL VASSAR Just Another Day In Paradise 
SHEDAIST WIII But 
TRAVIS TRITT Best 01 imentans 
SARA EVANS Born To Fly 

PREMISE RADIO IETWORKS 

After M kilte 
Kelly Hickson (818) 461.5435 

Adds: 
LOMESTAR Tell Her 
PATTY LOVELnt That The Nod 01 Mood I'm In 

Stets: 
MEOWS I We...But 
JO DEE =MA TNMS The Way 
FAITH ISWIIM MCGRAW Lett Ada Love 
LEMW MMES I Nad You 
TONY KEITH County Comes To Town 
ANION TPPM Kiss The 
GEORGE STRAIT Go On 

RADIOOIE COUNTRY PLAYLET 

Jim West (970) 949-3339 

Adds: 
MEMO Tell Her 

RASCAL FURS This Everyday Love 

AMION IWYIN Kiss This 
KEITH URBAN Your Everything 
JOHN M. MONTGOMERY The Link Girl 

WESTWOM OIE RNAO IETWORKS 

Ow* Cook (át5) 294-9000, 

MMbhoam Coquetry 

DMd Felker 

Adds 
NTT RN CYRUS You Wait Be Lonely Now 
SHAM 1WHt I'm Holding On To Love... 

Hefted: 
LONESTAR What About Now 
FAITH HILLTIM MCGRAW Lets Make Love 
JO DEE MESSINA That's The Way 

SHEOAISY Will But 
AARON TRAIN Kiss This 

Not Country: 

David Felker 

Adds: 
CHRIS CAGLE My Love Goes On Md On 

LONESTAR Tell Her 

Hottest: 
JO DEE MESSINA Than The Way 
KEITH URBAN Your Everything 
DADAIST I Will But 
LEANN RINDS I Need You 

JOE BIM Its Always Somethm 

GREAT 

-. AMERICAN 

-.6 . COUNTRY. 

ADDS 
JOHMMOFMO. Notaays Got aM 

111.1111111111 Nato, 

DWIGHT TOMAN We,: K You Know !WO Low 

i TOP 10 

WOO MONK. ITS 

THINIIUIMILR0111/ ill We Low 

VIMBNTIOIIeIG.aMRBWIGmM11%.101AN W r 

LEMIIMINII ONp Oat 

OATH PROM wen rm Coe BCI To Won 
LIRA FANS Bain To fry 

LEE MITI WOMMR I Noe cu Ora 
PM AURA Just /meet Day In Probe 
/HEMP WO Bat 

IBA MAWTDW 116 

TONY 14111 Comm Cann to Tom 

.BNm WWI I Lost it 

NM nnabon rwrmI E d **ado 29 

C i J 11 
I.....em.... 

U w Mw euwAd31 
CMw Part amrePro .,nop 

IAA 
ELL/YIGAMOWto. 

NOYNIMIRIOny TAIL* 
AMYL VOID A Good *To I. 
111110elkY One MOca 

JO OH MUM %art TNW.y 

TONT EMI Corny Cans To Tan 

MII11TMAUIW TIo 

MIN 1AR NEB/ Len Mao low 

11/41111111111, Nod You 

SW G.L Fats eW Law 

TWA MT Oast 01NMrmt 

POI ARM Arcata Dry In PrOan 

UM EOMS Bon To fry 

LTA /AMU A worn Gas law* 
OWVL VOW Man you Mad el law 

HEAVY 
WINO RIN Yes Tin 

WO IElfW WSW tan Make Taw 

JOKE II MA Tors NS* 
01111TaEEEY Lao n 

LEMMI NNW Nna You 

UMMMELIE A Wn, A Woman Dos Latry 

MIL MUMJus Aoew Day In Pam]. 
WMMLMMIBan Ta Try 

ION MA RADM Gaactot 

TNT BINCSrary Corm To Ton, 

1MRIG BETTIM a nMewa 

WiIO.1 Feet the Law 

1 HOT SHOTS 
ELL EMOMLL Nov lUI Amore 
CLOYS T. JIMO My Grantee Tmmat', Son 

MINT T MAN Wet a ,0t, Know Apot. cw 

EMC IEMIBl9 Smmmnc in CfumPat 
GMT ALLAN ,104 Wren I Need To Be 

.NUN IMMAMBNFOo le Grace OIGwd 

MM1UC.1'1Eaa.MIEIIGToo WA To Lou 

LEE AM WaMCMAVes By Now 

MMR EBwTT Lost in Ow Tana 

MWMEI1An1 To Now 

MOMIPoERT OBIIWY M NpM Lao 

MOAT COa11M5o1NN 

Nee, racoon saps name 20 OSTI per wax Not Stan 

roam 21 alas wt.* 
a ernshon nor. as d SedmLe, 20 
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Country 
s.pteneLa.r 29, 2000 

R&R/MEDIABASE 24/7 

LONESTAR What About Now (BNAIRLG) 

ALAN JACKSON It Must Be Love (Arista/RLG) 

JOE DIFFIE It's Always Somethin' (Epic) 

KEITH URBAN Your Everything (Capitol) 

CHAD BROCK Yes! (Warner Bros.) 

LEE ANN WOMACK I Hope You Dance (MCA) 

BROOKS I OANM `foul Always Be Loved By Me (ArIstaRLG) 

RASCAL LAITS Prayin' For DaylioM (Lyric Sheet) 

FA I ILL The Way Toil Love Me (Warner Bros.) 

TOBY KEITH How Do You Like Me Now? (Dream Works) 

DIXIE CHICKS Cowboy Take Me Away (Monument) 

REBA MCENTIRE I'll Be (MCA) 

CLAY WALKER The Chain Of Love (Giant) 

STEVE HOLY Blue Moon (Curb) 

GEORGE STRAIT The Best Day (MCA) 

CLAY DAVIDSON Unconditional (Virgin) 

TIM MCGRAW Something Like That (Curb) 

ANDY GRIGGS She's More (RCNRLG) 

LONESTAR Amazed (BNAiRLG) 

ERIC HEATHERLY Flowers On The Wal (Mercur4 

Going For Adds iaavo 

BILLY HOFFMAN You're The Ticket (Critter) 
ALAN JACKSON www.Memory (Arista) 

RCA recording artists Alabama celebrate on stage after being presented with double plat- 
inum plaques for their album, For The Record 41 No. 1 Hits, at their sold -out show re- 

cently in Hamilton, Ontario. Pictured (l -r) are Alabama's Jeff Cook, BMG Music Canada 

Marketing Manager Jill Snell. BMG Music Canada Manager Country/AC National Promo- 

tions Warren Copnick, and Alabama's Randy Owen, Mark Herndon and Teddy Gentry. 

KRYS /Corpus Christi 

3am 

TOBY KEITH Country Comes To Town 

TRISHA YEARW000 Walkaway Joe 

WILKINSONS 26 Cents 

GARTH BROOKS Two Of A Kind. Working On... 

TRAVIS TRITT Best Of Intentions 

ALABAMA I'm In A Hurry (And Don't... 

CHAD BROCK The Visit 

MELT' WRIGHT Single White Female 

SHANIA TWAIN Any Man Of Mine 

FAITH NILLJT$r MCGRAW Let's Make Love 

DOGE CHICKS Wide Open Spaces 

JOHN M. MONTGOMERY The Little Girl 

RHETT AKINS That Ain't My Truck 

BRAD PAISLEY He Didn ' Halle To Be 

MARTINA MCBRIDE Wrong Again 

SONS OF THE DESIST Evexybady's Gotta Grow Lp. 

GEORGE STRAIT Nobody In His Right Mind... 

11am 

TIM MCGRAW I Like It. I Love It 

CLAY WALKER The Chain Of Love 

GARTH BROOKS Ain' Going Down (Tit The ) 

MARTINA MCBRIDE There You Are 

BLACKHAWK Every Once In A While 

DIXIE CHICKS Cowboy Take Me Away 

TRACE ADKINS Every Light In The House 

MARK CHESNUTT Thank God For Believers 

BROOKS & DUNN You'll Always Be Loved By Me 

ALAN JACKSON l-II Go On Loving You 

JOHN M. MONTGOMERY The Little Girl 

TRACY LAWRENCE Al bis 

SHANIA TWAIN I'm Holden On To Love (To...) 

TOBY KEITH Country Conies To Town 

Ipm 
TRACY BYRD Watermelon Crawl 

BROOKS & DUNN You'll Always Be Loved By Me 

SHANIA TWAIN Man! I Feel Like A Woman, 

F. HILL/T. MCGRAW Just To Hear You Say That 

COLLIN RAYE That's My Story 

BRAD PAISLEY We Danced 

SHEDAISY Little Good -Byes 

REM MCENTIRE Ill Be 

ALAN JACKSON Gone Country 

MCBRIDE & THE RIDE Sacred Ground 

TOBY KEITH Count, y Comes To Ton n 

GEORGE STRAIT Wnte This Down 

SARA EVANS Born To Fl 
TRACY LAWRENCE Time Marches On 

8pm 

MARK CHESNUTT Its A Little Too Late 

TIM MCGRAW My Next Thirty Years 

TANYA TUCKER Love Me Like You Used To 

PHIL VASSAR Just Another Day In Paradise 

VINCE GILL Look At Us 

BRAD PAISLEY He Didn't Have To Be 

TRAVIS TRITT Anymore 

MARK CHESNUTT I Don't Want To Miss A Thing 

BROOKS & DUNN You'll Always Be Loved By Me 

ALABAMA How Do You Fall In Love 

TRACY LAWRENCE Lonely 

GARTH BROOKS Much Too Young (To Feel . ) 

STEVE WARINER I'm Already Taken 

GEORGE STRAIT A Fire I Can Y Put Out 

TOBY KEITH Country Comes To Town 

KTEX/McAllen 

3am 

JO DEE MESSINA Thats The Way 

LEE ANN WOMACK A Little Past Little Root 

CLARK FAMILY EVENEN,F(Allnaf* Bair 

RONNE MILSAP Any Day Now 

RASCAL FIATTS Prayin' For Daylight 

DIXIE !JACKS Without You 

RESTLESS HEART When She Cries 

REBA MCENTMLE Were So Good Together 

SWEETHEARTS OF PE... Midnight GrdSuet 

JOHN ANDERSONStraight Tequila Night 

GEORGE STRAIT Go On 

PEAL MCCOY Every Man For Himself 

AARON WPM That's As Close As I'll Get 

RANDY TRAVIS On The Other Hand 

YANKEE GREY All Things Considered 

HANK WILLIAMS JR. Family Tradition 

JOE DIFFIE Its Always Somethin 

11am 

Í 

TRACY LAWRENCE Can't Break It To My Hot 

PHIL VASSAR Carlene 

TRAVIS TRITT Best Of Intentions 

RONNIE MILSAP It Was Almost Like A Sorg 

ALAN JACKSON Chattahoochee 

MARTINA MCBRIDE There You Are 

ERIC HEATHERLY Swimming In Champagne 

FAITH HILL The Way You Love Me 

ALABAMA Love In The First Degree 

TOBY KEITH Country Comes To Town 

REBA MCENTIRE Were So Good Together 

MARK CHESNUTT Almost Goodbye 

4Pm 

TOBY KEITH Country Comes To Town 

CLINT BLACK Desperado 

KENNY CHESNEY I Lost It 

PHIL VASSAR Just Another Day In Paradise 

WILKINSONS 26 Cents 

CHAD BROCK T hN Visit 

FAITH HILL/TIM MCGRAW Let s Make Love 

GEORGE STRAIT Love Without End. Amen 

RASCAL FLATTS This Everyday Love 

ALAN JACKSON Love's Got A Hold On You 

LEANN RIMES I Need You 

8pm 

TRISHA YEARWDOD She's In Love With The dy 

TRAVIS TRITT Best Of Intentions 

REBA MCENTIRE Were So Good Together 

JOHN ANDERSON Swingin' 

DIXIE CHICKS Without You 

KEITH WHITLEY I'm No Stranger To The Ran 

BILLY RAY CYRUS You Won't Be Loney M,v 

FAITH HILL The Way You Love Me 

TOBY KEITH Country Comes To Town 

ALAN JACKSON Wanted 

TAMMY COCIMAN So What 

TRACY LAWRENCE Today's Lonely Fool 

Monitored arplay data supplied by Mediabase Research. a division of Preiiere Rado 
Networks Tuned -In 6 based on sample hours taken from Thursday 9/14.0 2000. MR YC 
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Stations and their adds listed alphabetical y by in 
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Country Song Index 
September 29. 2000 RSA 91 

A 

TRACE ADKINS I'm Gonna Love You Anyway (Capitol) 
Prod: Trey Bruce Wr. Dean Miller. Stacy Dean Campbell Pub: EMI 
Blackwood Music Inc.(BMIy Song Island Publishing (Adm, by EMI 
Blackwood Music Inc.) (BMIyReynsong Publishing Corp. IAdm. 
try Wrensong Publishing Corp.) (ASCAPyMcSpadden Music (BMI) 
GARY ALLAN Right Where I Need To Be (MCA) 
Prod: Tony Brown. Mark Wright Wr: Casey Beathard, Kendall 
Marvell Pub: ACUFF -Rose Music. Inc /601 Broadway Music (BMI) 
JOHN ANDERSON Nobody's Got It All (Epic) 
Prod: Blake Chancey. Paul Worley Wr: Layng Martine Jr., Kern M. 
Robbins Pub: Layng Martine Jr.. Songs (BMI). Irving Music. Inc. 
'BMII. Colter Bay Music IBMI. 

B 

CHAD BROCK The Visit (Warner Bros.) 
Prod: Nero Wilson. Buddy Cannon Wr: Charla Stell. Gene 
Ellsworth. Brad Rogers Pub: Major Bob Music Co.. Inc.! Mid - 
Summer Music Inc. ( ASCAP) 

TRACY BYRD Take Me With You When I Go (RCA/RLG) 
Prod: Billy Joe Walker. Jr.. Tracy Byrd Wr. Mark Nester. Jennrfer 
-+orison Pub: Gleterfsh Music, Inc. (BMI). AN rights of Glmerfish Music 
Inc. adman. by Songs of Universal, Inc. 1999 Chaylynn Music IBMI 

C 

CHRIS CAGLE My Love Goes On And On (Virgin) 
Prod: Robed Wright Wr. dais Cagle. Don PhnmerPub: WB Music 
Corp.(ASCAP). Platinum Plow Music(ASCAP), All rights 
administered by WB Music Corp.(ASCAP) 

KENNY CHESNEY I Lost It (BNNRLG) 
Prod: Buddy Cannon, Norro Wilson Wr Nei Thrasher, Jimmy 
Olander Pub: Major Bob Music Company Inc. ( ASCAP) Warner - 
Tamerlane Publishing Corp/roomier Music (BMI) 

CLARK FAMILY EXPERIENCE (Meanwhile)... (Curb) 
Prod: Byron Gallinwre, Tim McGraw Wr: Gordon Kennedy. Wayne 
Kirk Patrick Pub: Universal- PdyGram Intemabonal Pubk&ing, Inc/ 
Sondance Kid Music ( ASCAP) AN rights on behal of So dance 
Kid Music controlled and admin. by Universal- PolyGram 
Imernatonal Publishing. In/Warner- Tamerlane Pupkslrg Corp. 
IBMI /Sell The Cow Music (BMI) All rights admin. by Warner - 
Tamerlane Publishing Corp. 

ANITA COCHRAN You With Me (Warner Bros.) 
Prod. Jim Ed Norman. Anita Cochran Wr. Anna Cochran Pub. 
Warner -Tamerlane Pubkshi g Corp/Chenowee Music BMVSony/ 
AN Songs LLC/Love Monkey Music BMI Mgr. Dick Williams Inc. 

TAMMY COCHRAN So What (Epic) 
Prod: Blake Chancey, Anthony Martin Wr. Roue Dean. Sonny Tilts. 
Jame O'Neal Pub: WB Music Corp. (ASCAP) Mime-Tamerlane 
PubNSMg Corp. (BMI) EMI April Music (ASCAP) 

BILLY RAY CYRUS You Won't Be Lonely Nov (Monument) 
Rod: Dam Hull Wr Brett James, Jon Belo Pub: Soy /ATV Songs 
LLC ubaTree Pubf&hirg Co. (BMIYSongs Of Teracel (BMIyBig Red 
Tractor Music c (ASCAPy9ly Wagon Music ( ASCAP) 

CLAY DAVIDSON I Can't Lie To Me (Virgin) 
Prod: Scott Hruóidls. Jude Cole Wr. Cloy Davidson, Kant' Beard, 
Casey Beathard Pub: Steel Wheels MusirJCLMAT PLbee *g(BMI) 
All rights administered by Steel Wheels Music/Milena Music 
In- (ASCAPy Acura Rose.lnc.(BMI) 

JOE DIFRE Its Always Somethin (Epic) 
Rod: Lon Cook. Lorne Wison Wr. Mary Green. Anne Mayo Pub: 
Warner -Tamerlane Pub4Nrug Corp. (BMI)/Golden Wheat Music 
IBMIVCaieers -BMG Music Pi fl g. Inc. (8Ml) 
MARSHALL DYLLON Live It Up (Dreamcatcher) 
Prod: Robert Byrne. Phi Vassar. Jim Mazza Wr Robert Byrne. 
Phil Vassar Pub: EMI Blackwood Music Ink Artbyrne Music (BMI) 
and EMI April Music Inc/ Phil Vassar Music ( ASCAP) 

E 

SARA EVANS Born To Fly (RCA/RLG) 
Prod: Paul Worley Wr: Sara Evans. Marcus Hummon. Darrell Scott 
Pub: Chuck Wagon Gourmet Music Famous Music Corporation 
,ASCAPP 

G 

VINCE GILL Feels Like Love (MCA) 
Prod. Tony Brown Wr. Vince Gill Pub. Vinny Mae Music (BMI) 
ANDY GRIGGS You Made Me That Way (RCA/RLG) 
Prod: David Malloy, Gary Smith Wr: David Marry. Gary Burr Pub: 
Starstruck Angel Music. Inc Mallory's Toys Music (BMI)/MCA Music 
Publishing. a dnwn of Universal Studios. Inc /Gary Burr Music. 
Inc IASCAP). 

H 

ERIC HEATHERLY Swimming In Champagne (Mercury) 
Prod: Korth Stegall Wr: Eric Heatherly. Richard E. Carpenter Pub: 
Sall Working For The Man Music. Inc. IBMI). RC Moon Pie Music. 
admin. by MRBI (ASCAP) 

TY HERNDON A Love Like That (Epic) 
Prod: Joe Scaib Wr. Marc Beeson. Don Plrimmar Pub: EMI April 
Music Inc.(ASCAP) K -Town Music(ASCAP) WB Music 
Cop.IASCAP) Platinum Plow Music(ASCAP) 

STEVE HOLY Blue Moon (Curb) 
Prod: Wilbur C. Rimes Wr- Gary Leach. MarkTnrney Pub: Acrynon 
Publishing (BMI) WCR Pkblishi g (BMI) 

JOLIE & THE WANTED I Would (Dream Works) 
Prod: Dann Hue Wr. Troy Manges, Brett James Pub: Tree Pub. Col 
Songs of Teracel (BMI). 

REBECCA LYNN HOWARD I Don't Paint Myself Into Corners (MCA) 
Prod: Mark Wright. Greg Droman Wr: Rebecca Lynn Howard. Trey 
Bruce Pub: Tennessee Colonel Music/Rebecca Lynn Howard 
MusicMopan River Music(admin. by ICG)Bg Red Tractor Music., 
lie Trey Music -ASCAP 

SONYA ISAACS Barefoot In The Grass (Lyric Street) 
Prod: Michael D Clute, Shelby Kennedy W. Shaye Smith, Ken 
Harrell Pub: EMI Blackwood Music Inc.! Mark Alan Springer Music 
(BMI) (All rights tor Mark Alan Springer controlled by EMI 
Blackwood Music Inc.) (Acuff -Rose Music Inc.) (BMI) 

J 

CAROLYN DAWN JOHNSON Georgia (Ansta/RLG) 
Prod: Pail Worley. Carolyn Dawn Johnson Wr: Carolyn Dawn 
Johnson, Troy Verges 

L 

TRACY LAWRENCE Lonely (Atlantic) 
Prod: Flip Anderson. Tracy Lawrence. Butch Can Wr: Roane Dean, 
Robin Lee Bruce Pub: WB MuSC Carp./Big Tractor Music. ASCAP 
DANNI LEIGH I Don't Feel That Way Anymore (Monument) 
Prod: Emory GodyJr.. Richard Bennett Wr. Chad* Robson pub: 
Warner -Tamerlane Publishing Corp/ Bantex Music/admin. by 
Warner -Tamerlane Publishing (BMI) 

LONESTAR Tell Her (BNA/RLG) 
Prod: Dann Hun Wr. Craig Wiseman. B. Kwesi Pub: And Music 
Corp: Daddy Rabbit Music ( ASCAP). Rondo Music (London) Ltd. 
(PRS) 

M 

SHANE MCANALLY Run Away (Curb) 
Prod: Rich Herring Wr. Shane MCAnasy Rich Herring, Blair Daly 
Pub: 2000 Curb Songs (ASCAP)/Shane Mcgnaiy Music (Wm. 
by Curb Songs) ( ASCAP) Reynsog Publishing (BMI) 

NEAL MCCOY Every Man For Himself (Giant) 
Prod: Ed Seay John Matte Wr. Mark Flot, Tm Johan Pub: 
Say /ATB Saga lc (Al rights obo Say /ATB songs .c aán. by 
Sony Music Pub.)/ EMI Btecnood Music In / Tm Johnson Music 
(AN rights for Tm Johnson Music controlled and aón. by EMI 
Blackwood Music Inc. (Bann 

REBA MCBI11RE Were So Good Together (MCA) 
Prod: David Malloy Reba McEntire Wr Amie Robdl. Bab DiP em. 
Jon Scott Shim. Pub: AL MO Music CorpiArlwe (ASCAPySpy/ 
AN Songs LLCtWoe*g But The WbN Music (BMI) 

GEORGIA MIDDLEMAN No Place Like Home (Giant) 
Prod: Tony Hamden. Russ benison Wr. Karyn Rochelle. AJ 
Meules Pub: Werner/Tamerlane Pudshkg Company Crulohbed 
Music (BMI) 

MONTGOMERY GENTRY M Night Long (Columbia) 
Prod: Joe Scava, Jim Cotton. Anthony Martin Wr. Charlie Daniels, 
Tax DiGregorq, Charlie Hayward. Jack Gavin. Bruce Brown Pub: 
Music Corporation Of America. Inc. (BMI) 

O 

JAMIE O'NEAL There Is No Arizona (Mercury) 
Prod: Keith Stegall Wr: Jame O'Neal. Lisa Drew. Shays Smith 
Pub: EMI April Music/Pang Tom Music. adm.by EMI April Music; 
EMI April Music/Jersey Girl Music. adm. by EMI April Music 
(ASCAPI: EMI Blackwood Music Inc/Mark Alan Springer Music 
adm. by EMI Blackwood Music Inc. (Bann 

R 

RASCAL FLATTS This Everyday Love (Lyric Street) 
Prod: Mark Bright. Marty Williams Wr. Danny Wells. Gene Nelson 
Pub: Irving Musk, Inc. (BMI; 360 Music/Emella Music ISESACI 

R 

COLLIN RAYE W/BOBBIE EMS Tired Of Living This Way (Epic) 
Prod: Dann Hull Collin Raye Wr: Gene LeSage. Allison Mellon Pub: 
EMI Blackwood Music Inc (BMI) BrdSar Music Publishing (BMI) 
controlled and administered by EMI Blackwood Music Inc.(BMI) BMG 
Songs. Inc.(ASCAP) Bases Loaded Music ( ASCAP) 
JOHN RICH I Pray For You (BNANRLG) 
Prod: John Rich, Sharon Vaughn Wr. John Rich. Kenny Alphin Pub: 
Sony /AN Tunes LLC, That's Rich Music. All rights on behalf of Sony. 
AN Songs LLC. That's Rich Music administered by Sony; TV Music 
Publishing. Famous Music Corporation. ASCAP 

RICOCHET She's Gone (Columbia) 
Prod: David Malay Wr: Jeffrey Steele, John Hobbs. Michael Dulaney 
Pub: Songs d Windswept Pacer (BMI, `Blow Desert Music (BMI. 
My Life's Wok Music (BMI. Little Blue Box Music, (BMI), Airstream 
Dreams Music (ASCAP). Coyote House Music, (ASCAP). Famous 
Music Corporation (ASCAP) 

LEANN RIMES I Need You (Sparrow /Curb /Capitol) 
Prod: Acrynon Production Group Wr. Lacy and Dennis Matkosky Pub: 
EMI April Music Inc: Jeskar Music (ASCAP) 

SAWYER BROWN Perfect World (Curb) 
Prod: Mark A. Miller. Brian Tankersley Wr. Mark A. Miller Paul Thorn. 
Bay Maddox. Chuck Cannon Pub: Travkn Zoo Music (ASCAPUW 
Man Music. Inc. (BMI(iWaossa River Music, Inc. (Administered by 
MRBI (EMI) 

SHEDAISY I Will...But (Lyric Street) 
Prod: Dann Hun Wr Krotyn Osborn, Jason Deere Pub: Without Anna 
Music ( ASCAP), Magnolia Hill Music (ASCAP) 
DARYI E SINGLETARY I Knew I Loved You (Audrum) 
Prod: Greg Cole Wr. Darren Hayes. Dark& Jones Pub: Rough Cut 
Music,WB Music Corp.(ASCAP) 

SONS OF THE DESERT Everybody's Gotta Grow Up Sometime /MCA/ 
Rod: Johnny Slate. Mark Wright Wr: Curs Lidsey, Stephanie Seekel 
Pub: Songs of Nashville DreamWorks/EMI Longitude Musi/Barney 
Building Music -BMI 

T 

CHALEE TENNISON Makin' Up With You (ASylunIWB) 
Prod: Jerry Taylor Wr Phil O'Donnell, Jeremy Canted Pub: Tensor 
Music, a de/ of Tangs GroupANke Curb Music (BMI) 
AARON TIPPIN Kiss This (Lyric Street) 
Prod: Aaronrppn, BKIWatson, Mike Braley Wr- MronTgpn.Thea 
Tppin, Philp Douglas Pub: ACUFF -Rose Music (BMI) Thee Later 
Music ( BMI) Curb Songs (ASCAPyCharke Monk Music (Adm. by Curb 
Songs)/ Milk hits (Adm. by Curb Songs) ( ASCAP) 

SHMNATWAIN Tm Holdin On To Love (To Save My Life)(Mercury) 
Prod: Robert John lANar Large Wr. Shares Twain. Robert Lange 
Pub: BMVASCAP 

W 

CLAY WALKER Once In A Lifetime Love (Giant) 
Prod: Doug Johnson, dlay Walrar Wr. Clay Walker, M. Jason Greene 
Pub: Lon Jayne Music/ Sondaddy Songs Adm. by (hilly Bueno Music 
Group) BMI 

S. WARINER WIC. BROOKS Kate Wants A Fast One (Capitol) 
Prod: Steve Warne Wr. Rick Carnes Pub: Songs of Peer Ltd.. 
ASCAP/Slee Wanner Mumc. BMI 

WARREN IIOTIUW,S. EVANS T1tatY The Beat Of A Heart ( (4'RLG) 
Prod: Chris Farren Wr: Tuna Clark, Tm Heintz 
Pub: 2000 songs Of Universal, lnd/Fdly Seen Varieties (BMI) Mgr, 
Mactar Management 

MARK WILLS I Want To Know... (Mercury) 
Prod: Carson Chamberlain Wr Lewis Anderson, Bob Regan Pub: 
Sorg /AN Songs LLC OBA Tree Publishing Co. IBMI(: BMG Songs. 
Inc. ( ASCAP) 

DARRYL WORLEY A Good Day To Run (Dream Works) 
Prod: Frank Rogers James Stroud Wr Darryl Worley. BobbyTombeen 
Pub: EMI Blackwood Music Inc Haley Creek Music (BMI/Mike Curb 
Music (BMI. 

Y 

TRISHA YEARWDOD Where Are You Now (MCA) 
Prod: Garth Funds. Trisha learwooó Wr: Kim Finney, Mary Chapin 
Carpenter Pub: Mighty Nice Music/Wart No More Music (Adm. by 
Bluewater Music Corp.) Why Walk Musk- BMVASCAP 

DWIGHT YOAKAM What Do You Know About Love (Repose) 
Prod: Pete Anderson Wr Dwight ltlakam 
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PART TWO OF A TWO -PAR SERIES 

Music, Madoeting 
And Pleasing Your Pis 

The rest of radio vet Gary Fisher's rules for success 

Just a little over five years ago Gary Fisher formed Equity Communications. Today the - company owns three radio stations - WAYV, WZXL & WCMC /Atlantic City, NJ - 
and is thriving under his guidance. 

\tech Of Fisher's success can he 

attributed to his strong radio hack - 

ground. which has included manag- 

ing such powerhouses as 

WABC and WHTZ (ZIOOW 
New York. Along the way he 

has taught many people in 

the business. and he has 
learned from many. includ- 
ing his former PD Scott 
Shannon. - 

Today. as an owner. 
Fisher has his own unique 
perspective on all aspects of 
running a radio station. He 

got a taste of consolidation 
when he purchased his three stations 

in Atlantic City. but Fisher and Eq- 

uity must still survive and thrive in 
the world of such supergroups as 

Clear Channel and Infinity. 
Fisher also loves CHR and has run 

the gamut in the format, from taking 
a ratings and revenue heating to feel- 

ing the excitement of a No. I finish. 
With small- and midsized - market en- 

trepreneurs few and far between 
these days. owners like Fisher offer 
a sign of hope - hope that even in 

today's radio business there is room 
for great broadcasters to compete 
whether they own one station. three 
stations or hundreds. 

In last week's CHR column Fisher 
shared some of the wisdom he's 
gained over 15 years of radio manage- 

ment with the first three of his eight 

rules to help refocus. rebuild and win 
with a radio station. Here are the rest 

of his rules. 

in trouble and underperforming com- 
pared to the rest of the market. We 

needed a program that pop music fans 

could feel more passionate 

about. I would often run tape, 

on Mike & Diane on TKTK 
and share it with our team in 

Atlantic City as a model of 
what a successful small- 
market CHR morning show 
should sound like. After a 

while it became obvious that 

we needed to stoop trying to 

coach the students and go 

Fisher after the teachers instead." 
There's always a white - 

knuckle period when you blow up a 

heritage morning show - particu- 
larly on a station like WAYV. which 
was very successful and profitable. It 

was ranked No. 3 in the market. even 

after taking a big hit in the ratings. 

But. says Fisher. As sew as we saw 

the initial reaction to Mike & Diane's 
debut. we knew we had a winner on 

our hands. 

"I believe Bill Figenshu said re- 

cently. The audience didn't get the 

memo about duopoly.' Granted. clus- 
ter strategy is important. but by and 

large the audience couldn't care less 

who owns what in a given market. 
Radio is still a business driven by one 

person deciding to stay tuned to one 
station for one (anti. hopefully. more 

than one quarter -hour consistently. 
then our getting them to remember to 

admit it. 

"Just a 1(V improvement in pleas- 

ing PIs can generate a 20'4 increase 

in AQH. whereas a 10% increase in 

cume will generate maybe a TK- 
increase in AQH. It's harder and less 

glamorous to focus on pleasing PIs 
with picture- perfect Music and bal- 

ance. but that's where the battle is 

always won or lost. 

"Artificial purification of a 

station's music for the sake of dus- 
ter strategy can weaken the music and 

the station's appeal to PIs. And. as 

we saw at WAYV. displeasing PIs is 

the quickest and surest way to make 
your ratings go down. The No.. I mis- 
sion has to he to fulfill listener expec- 
tations for PIs every time they turn 
you on. that provides passion. and 

Gary 

Mornings, Music And 
Marketing 

Rule No. 4: Live in the mornings. 
music and marketing monastery. 
Many of the greatest programmers 
past and present have found great 
success when they properly executed 

these three M's. Fisher hedieses that 

when you're doing well. it's usually 
because you're successful in all three 

areas simultaneously - and when 
youre not. you're not. It's that 
simple. 

He explains. "At WAYV we had a 

successful and strong heritage station. 
but we knew our morning show was 

passion fuels PI usage. 

'Ownership must decide whether 

a cluster mentality or a standalone 
focus is best. In our case it was a mat- 

ter of redefining WAYV and doing a 

better job of differentiating thestation 
from WZCL. Consultants. research 

and an overall game plan for the sta- 

tion and market are usually required." 

Product, Promotion 
And Research 

Rule No. 5: Have the courage to 
invest in product, promotion, re- 
sea. rch and consultants. Fisher ac- 

knowledges that increasing these ex- 

penses during a ratings downtrend is 

nerve- racking. However. he points 
out. with companies dropping their 
promotion and consultancy budgets 

left and right. any marketing and re- 

search done nowadays tends to cut 
through the clutter and he more use- 

ful. 
The decision to hire Vallic- 

Richards Consulting was a key factor 
in the drive toward regaining 
WAYV's dominance;" Fisher says. "I 
was consulted by Dan Vallee in the 

early '90s when I was at Z100, and 1 

knew Dan and Mike Donovan to he 

among the elite pup music radio con- 

sultants. They became available and 

had an important role in WAYV's 
turnaround. Mike helped us see what 

we hadn't been able to: that the best 

format position in all of radio - heri- 
tage CHR - was open in Atlantic 
City. and our cume was begging us to 

till it. 

"The No. i mission has 

to be to fulfill listener 

expectations for Pls 

every time they turn you 

on. That provides 

passion, and passion 

fuels P1 usage." 

The folks of R&R teamed up with the Hollywood Promotion staff to 

celebrate the release of Jessica Riddle's new single, "Symphony." Pic- 

tured here are (l -r) Hollywood Midwest Regional Matt Duffy; WMMO/ 

Orlando personality Jerry Steffen; R&R's Dawn Garrett, Al Machera and 

Knsty Reeves; Riddle; R&R's Sky Daniels and Missy Haffley; Hollywood 

VP /East Coast Promotion Tony Smith; and Riddle's manager, Michelle 

Munz. 

'Y'HR's history suggested that bal- 

anced and centered music was the 

proper road for WAYV. Whenever 
CHR has gotten too anything - too 
broad. am marrow. too new. too old. 
too dance, too '8Os, too rock. too rap - that's when things have softened. 

Through research we learned that 
WAYV's audience wanted fewer '80s 
songs and recurrents. and that helped 
us see what the audience had been 

telling us through their actions. So we 

tightened down. The goal was to keep 

WAYV's heritage intact wlìlle giving 
the whole place a 'skin peel. 

We are now able. with the right 
balance. to draw an audience from 
many different lifegnups and demo 

cells. as opposed to the narrower fo- 

cus we had as a sort of classic hits - 

based Hot AC. That. of course. is the 

majesty of the heritage CHR position. 
made all the more magical thanks to 

the great product that's been out 
there. 

We play right down the center of 
the fairway. And while we daypart 
currents and recurrent% throughout 
the day. we avoid the edges and try 
to keep the sound very user -friendly. 
User -friendly is exceedingly impor- 
tant in a smaller market like south- 

ern New Jersey." 

After the music and morning show 

had been overhauled. WAYV re- 

ceived an image makeover. Its 
stationality was tilted away from AC 
and toward contemporary pop with 
the new slogan "South Jersey's No. I 

Hit Music Station." Says Fisher. We 

got all the important slug lines to 
drive our new image. like 'Today's hit 
music' and 'All the hits on one sta- 

tion.' Of course. we bought the 

obligatory Reel World jingle package 

to provide the proverbial new coat of 
paint. Scan Caldwell came on hoard 

to add his voice-over magic and help 

us drive everything home." 
The air talent kept up with every 

detail on the air. and the audience 

began to cone back. quarter -hour af- 

ter quarter -hour. Once the pnxluct 

was ready. marketing was begun to 

tell people that WAYV was a fun ra- 

dio station again. We offered the 

SI(X).(XX) Birthday Giveaway and 

served up direct mail. telemarketing 

and heavy grass -roots and transit ad- 

vertising for the fall book. and we're 

maintaining materially the same 

stance for spring," Fisher explains. 

Our short-term plans are to he as 

aggressive and visible as hell dunng 

ratings and to focus more on franchise 

entrenchment. event marketing and 

our presence during summer and win- 

ter:. il 

Strengthen lour Sales 

Rule No. 6: Fortify and strength- 

en your sales to get the time and 

money you need to fix the station. 

Fisher says. We strengthened our 

sales by doubling the number of 

salespeople at WAYV during our 

ratings slump. That offset the im- 

pact of lower ratings by doubling 

the demand against our inventory. 

We've always Iced to sell the sta- 

tion. not the ratings. with a lot of 

heart and some great client relation- 

ships. We are an emotional little 
radio company. and that's what kept 

us very successful during ratings 

slumps. 
We try to throw a kit of sales pro- 

motion against the market on Ix'halfd 
these stations on a day -in. day-out Ira 

sis. Our motto is. 'Find a parade. and 

get in fnmt of it.' That ratings slum 

caused us to learn and relearn every- 

thing we could :dew retail sales. 

got our hands goxxl and dirty. West 

derstard why spec tapes work so ad 
We love the new RAB." 

Resist The 'Net 

Rule No. 7: Resist the lure of the 

Internet. Fisher ohsen es. When 

you want to focus on turning around 

a ratings hit. you usually need the 

courage to log off the Net and focus 

on the smallest. most unglamorous 

building blocks possible. In our case. 

it was the quaner-hours we wanted 

from the records vie played basic - 

Continued on Page 100 
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QUESTION: 
Why Are These Radio Stations Playing 
Third Eye Blind's "Deep Inside Of You "? 

HERE ARE THE ANS WERS 
Dan Kieley, PD, KIIS /Los Angeles: We believe in this record. We've given it a solid rotation and the research is coming back very strong." (240 total spins and 5x a day) 

Krash Kelly, PD, KXXM /San Antonio: "Deep Inside Of You is #6 overall in research - POWER ROTATION! Looks great in all demos and still has potential to grow. Core artist for the station. Solid hit record!" (460 total spins) 

Mike Preston, PD KBKS /Seattle: "'Deep Inside Of You' is showing major HIT POTENTIAL. Just moved it up to B Rotation. Looks like 3EB delivered their 5th hit in a row!" (34 spins per week) 

Chris Edge, PD. G105 /Raleigh: "If you invest long term in this record it will payoff big! #5 18 -24, Top 10 with F 25 -34!! Its like a bowl of Cocoa Krispies. the best part is the chocolate milk at the end... don't stop eating!! Don't stop banging Third Eye Blind!" (over 400 total spins and 60 spins per week) 

Jason McCormick, APD /MD, WNKS /Charlotte: "Our callout on 'Deep Inside Of You' is huge. Great callout on a hot song from a core band equals a hit at Kiss." (5 spins a day and over 320 total spins) 

Scott Chase, PD, WSSRITampa: "Top 10 potential. The audience that knows it loves it, but we have to get the rest of them acquainted... so audience, say hello 3EB." (bumped from 20 to 68 spins this week) 

Keith Clark, OM, B94 /Pittsburgh: "'Deep Inside Of You' sounds incredible on this station." 
(over 300 total spins) 

Dave Stewart, PD, KUMX/New Orleans: "'Deep Inside Of You' sounds perfect on Mix. I am confident that 3EB delivered another home run. It's a SMASH!" (30 spins per week) 

Harry Legg, APD /MD, WKIE/ Chicago: "3EB is again proving that if YOU PLAY IT, IT WILL TEST. Solid research ( #12 w /P1's) and it's coming home. Once again, 3EB has delivered 
another hit to Pop Radio." (over 370 total spins) 

Neal Sharpe, PD, WLNK/Charlotte: "The callout on this looks VERY GOOD. It's getting more familiar all the time now and we've opened up this record. It has Top 15 Potential!!" (26 spins per week) 

Bill Michaels, PD, WVKS/Toledo: " #1 Testing Record 18 -24. I am powering the sh** out of it at night!" 
(25 spins per week) 

Debut #14 Callow America. Top 10 w/18 -24 year old females 

R &R HOT AC 
R &R CHR POP CHART 1V 
MONITOR MODERN AC #1 1 

MONITOR ADULT TOP 40 #1B 
MONITOR MAINSTREAM TOP 40 #28 

www.3eb.com PLATINUM ALBUM 
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The perfect time. 

The perfect song. 
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GOING FOR ADDS NOW! 

The follow-up to her hit single "I WANNA BE WITH YOU, 

r. TRL Debut 10/6 
from her Gold album I WANNA BE WITH YOU 

tevork 

Produced by The Wasabees (Tony Battaglia & Shaun Fisher 

Management: Jon Leshay at Storefront Entertainment, LL. 

www mandymoorefan. corn www. mandymoore.co- 
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Ca flout America J 95 

EXCLUS /VE NATIONAL MUSIC RESEARCH EST /MATES September 29, 2000 
CALLOUT AMERICA. song selection is based on the top 25 titles from the R&R CHR/Pop chart for the airplay week of Sep ember 3 -9. 

AMITIII1E LABE. S 

CHR/POP g 
p 

J '7 
i Y 

TOTAL AVERAGE 
MVUKABit it, rS IIMIIf i t 

(11A19GF.;I 

a911111 adNN WOtWN 
12-17 19-24 25-34 

MID 

EAST SOUTH WEST WEST 

NI, PAPA ROACH Last Resort (DreamWorks) 3.93 3.98 3.93 3.84 60.6 10.9 4.14 3.91 3.44 311 4.08 3.75 3.98 

3 DOORS DOWN Kryptonite (Republic/Universal) 3.89 3.91 3.96 4.03 77.5 17.3 3.94 3.95 3.76 3.93 4.00 3.78 3.86 

CREED With Arms Wide Open (Wind-up) 3.88 3.95 - - 69.6 21.0 3.87 3.99 3.74 3.95 3.97 3.75 3.62 

PINK Most Girls LaFace Aastal 3.85 3.72 3.75 - 69.1 16.3 3.97 4.10 3.35 4.00 3.94 3.63 3.85 

NELLY Country Grammar (Fo'ReeWmversal) 3.83 3.70 3.78 3.84 82.4 23.3 3.99 3.80 3.60 3.89 179 4.00 3.65 

HPA MYA Case Of The Ex i Whatcha Gonna Doi (Uo, ersln, Interscopel 3.79 3.52 3.69 3.61 60.1 12.6 4.15 3.78 3.27 3.95 3.87 3.66 3.68 

HP/0 SIS00 Incomplete (Dragon/Del SouD'IDJMG) 3.87 3.61 3.66 - 51.5 10.6 3.88 3.71 3.16 3.79 3.44 3.73 3.73 

EVERCLEAR Wonderful i Capitol, 3.64 3.66 3.61 3.67 62.1 14.9 3.68 3.64 3.56 3.54 3.79 3.57 3.68 

'N SYNC Its Gonna Be Me (Jive) 3.59 3.67 3.70 3.65 89.9 37.6 3.77 3.46 3.50 3.56 3.60 3.48 3.73 

CHRISTINA AGINLERA Cane On Over Baby All I Ward Is Youl /RCA( 3.59 3.56 3.60 3.39 79.2 24.8 3.77 3.59 3.26 3.42 3.56 3.58 3.83 

VERTICAL HORIZON You're A God (RCA) 3.59 3.42 3.71 - 59.9 14.1 3.52 3.78 3.48 3.65 3.74 3.30 3.69 

DESTINY'S CHILD Jumpin' Jumpin (Columbia) 3.53 3.65 3.67 3.61 86.4 31.9 3.65 3.71 3.33 3.68 3.69 3.55 3.37 

BBMAX Back Here (HolNaoed) 3.54 3.54 3.47 3.54 81.9 24.8 3.78 3.48 3.27 3.37 3.64 3.55 3.62 

THIRD EYE BLIND Deep Inside Of You IElektraEEG, 3.53 - - - 40.0 7.9 3.48 3.69 3.41 3.51 3.69 3.05 3.94 

M DEGREES Give Me Just One Night (Una Nochel (Universal) 3.52 3.37 3.38 3.38 78.0 20.0 3.84 3.43 3.44 3.49 151 3.34 3.75 

BON JOVI It's My Life (Is/and/IDJMG) 3.47 3.63 3.50 3.53 65.1 19.8 3.75 3.13 3.46 3.86 3.36 3.33 3.14 

MATCINOX'WEITE Bent (Lava/Aeantic) 3.45 3.56 3.48 3.52 88.2 32.4 3.29 3.59 3.51 3.28 3.57 3.42 3.53 

BOULDECISION Faded (MCA) 3,44 3.47 3.41 3.23 47.5 13.4 3.18 3.44 3.53 3.52 3.39 3.41 3.39 

TON MIAXTON He Wasn't Man Enough (LaFace(Ansbl 3.43 3.42 3.45 3.40 79.2 30.9 3.47 3.42 3.36 3.32 3.67 3.19 3.58 

NINE DAYS Absolutely (Story Of A Girl) (550 Music) 3.48 3.53 3.61 3.59 82.2 34.4 3.50 3.44 3.22 3.36 3.54 3.20 3.51 

JOE I Wanna Know (Jive) 319 3.41 3.41 3.45 82.7 35.6 3.4$ 3.33 3.33 3.54 3.40 3.20 3.41 

BRITNEY SPEARS Lucky (Jive) 3.38 3.37 3.51 3.45 80.4 31.7 3.55 3.20 3.33 3.34 3.33 3.28 3.60 

JANET Wesel Really... (DefSoWMDJARG) 3.37 3.36 3.47 3.52 83.2 31.4 3.44 3.24 3.43 3.35 3.51 3.23 3.40 

SANA MEN Who Let The Dogs Out (Artemis) 3.35 3.40 - - 81.4 25.7 3.61 3.27 3.08 3.27 3.47 3.36 3.36 

JEIICA 8111P80N I Think I'm In Love WM You (Columbia) 3.35 3.38 3.50 3.47 77.5 29.7 3.47 311 3.24 3.28 3.58 3.10 3.65 

MADONNA Music (Mavenck/WB) 3.25 3.13 3.19 3.27 71.5 29.0 2.90 3.33 3.74 3.24 3.44 3.00 3.25 

CALLOUS AMERICA® 

Hot Scores 
By Roe Au, uusrn 

Who hates roaches? Na our fe- 
male listeners! Roaches infest 

('allout America for the second 
week as the trend of rock artists at the 
top of the survey continues. This 
week the top three songs are by nick - 

based acts. 
Papa Roach's "Last Resort" 

IDreamW'orIcs) is No. I overall with 
a 3.93 won:. "Resort" finishes second 
in the non demo and fourth 18 -24. 

"Kryptonite" by 3 Doors Down 
I Republic/Universal) ranks No. 2 

overall and No. I with women 25 -34. 
Creed is No. 3 overall 13.88i as 
".With Arms Wide Open" (Wind -up) 
finishes No. 2 in the 18 -24 and 25- 
34 demos. 

PkJt's "Mom Girls" 11arFace/Arfs- 
tat ranks No. I among women 18-24 
with a 4.10. "Girls" also finishes No. 
4 overall and in the 12 -17 demo. 

'Case OL The Ex (Whatcha...l" bs 
Mya IUoiversity/Interscopel makes 
an amazing leap from last week's 
overall 3.52 score to 8 3.79. "Ex" also 
finishes No. I with teens and sixth 
18.24. 

Nely's'Country Grammar" IFo 
ReeUUniversal) ranks fifth overall 
and leaps to No. 4 in the 25-34 demo. 
-Incomplete." the ballad by Slago 
(Drava/Der SeWADJMG1. ranks 
seventh with a 3.67 overall score 
while ranking sixth with teens and 
eighth 18-24. 

Two songs posting significant 
growth are "Music" by Madonna 
(Maverick/WB) and "Give Me Just 
(hx Night (Una Noche)" by 98 De- 
grees (Universal). "Music" ranks 
.second among women 25 -34 while 
"Give" climbs from 22nd to 14th 
overall this week. 

For the second week in a row 
"Faded" by SoulDecision (MCA) 
posts its hest results among 25-34s. 
ranking sixth in the demo. 

Total sample size is 400 respondents with a ./ -5 margin of error. TAW swam laMra n), estimates are based on a scale of 1 -5 (1 = dislike ery much. 5 = like very much). Mal litany represents the percentage of respondents who recognized the song To Ram represents the number of respondents who said they are tired of hearing the song. Song must reach 40', familiarity bet re they appear in print. HA Potent* (HP) represents songs that have yet to chart in the top 25 on RIRs CHR/Pop chart Sample composition is based on females aged 12-34, who responded favorably to a CHR/Pop musical montage in the following regions and markets: EAST Baltimore. Boston. Long Island. New York. Philadelphia. Pittsburgh. Providence. Washington. DC. SOUTH: Atlanta. Dallas. Houston, Miami, San Antonio. Tampa. MIDWEST Chicago. Cincinnati. Cleveland. Columbus. Detroit. Kansas City Milwaukee. Minneapolis. St. Louis. WEST: Los Angeles. Phoenix. Portland. Sacramento. San Diego. San Francisco. Seattle O 2000. RER loe. 

THE PROOF IS IN THE, PUDDIN! 
BANANA ,'a ':_ 

"They get it!" 

PRODUCTIONS LINERS, ID's, AND PROMOS AT A PRICE YOUR GM WILL LOVE! 

Dan Hurst, Cuddle 98.1 - Kansas City II 
"Vanilla Gorilla Pmductions is the biggest weapon in my arsenal" 

- Bob Walker, Star 102.7 - Salt Lake City 
"Vanilla Gorilla is the answer to my imaging dreams" 

- Mike Moore, WSIX - Nashville 

(800) 811-4847 www.vanillagorilla.com 
www.americanradiohistory.com
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!:UCHl /Pop Top 50 
Se sters*ber 29, 2000 
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ARTIST T ̂ LE ABEIS, 
TOTAL 

RATS 
- 

PLATS 
GROSS 

IMPRESSIONS 
ISM 

WESSON 
CHART 

TOTAL SANONS 
ADDS Most Added® 

3 DOORS DOWN Kryptonite (Republic/Universal) 9703 +273 1005079 15 166/0 ARTIST TITLE LARELIS ADDS 

MADONNA Music (MaverickìWB) 9029 +268 910263 9 170/0 RICKY MARTIN She Bangs (Columbia) 151 

DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 8890 -211 1021675 17 157/0 MACY GRAY Still (Epic) 39 

CHRISTINA AGUILERA Come On Over (All I Want...) (RCA) 8293 +347 842723 11 168/0 MIKAILA So In Love With Two (Island/IDJMG) 38 

JANET Doesn't Really Matter (Def Soul /l©JMG) 7886 -377 841612 16 167/0 
MATCHBOX TWENTY If You're Gone ( Lava/Atlantic) 29 

MYA Case Of The Ex... (University/Interscope) 27 

CREED With Arms Wide Open (Wind-up) 7855 +1239 820836 7 162/3 NINE DAYS If I Am (550 Music) 19 

PINK Most Girls (LaFace/Ansta) 7028 +790 715802 9 155/3 JOY ENRIOUEZ Tell Me How You Feel (LaFaceiArlsta) 18 

98 DEGREES Give Me Just One Night (Universal) 6955 +245 687946 8 168/0 NELLY FURTADO I'm Like A Bird (DreamWorks) 16 

MATCHBOX TWENTY Bent (Lava Atlantic) 6683 -561 718696 24 160/0 
BOYZ II MEN Pass You By (Universal) 15 

DESTINY'S CHILD Independent Women Pt. 1 (Columba) 14 

SOULDECISION Faded (MCA) 6658 +275 628915 16 164/1 LENNY KRAVITZ Again (Virgin) 14 

TONI BRAXTON He Wasn't Man Enough (LaFace Ansta) 5803 -629 605557 22 141/0 

EVERCLEAR Wonderful (Capitol) 5699 -4 512734 13 157/0 

NELLY Country Grammar (Fo' Reel /Universal) 5677 +388 688774 10 149/0 

VERTICAL HORIZON You're A God (RCA) 4960 +276 483060 10 153/3 

BON JOVI Its My Life (Island /IDJMG) 4866 +212 536342 19 150/6 

NINE DAYS Absolutely (Story Of A Girl) (550 Music) 4681 -760 481656 22 155/0 

BAHA MEN Who Let The Dogs Out (Artemis) 4263 -58 411621 11 152/2 

BRITNEY SPEARS Lucky (Jive) 4223 -1334 383293 10 156/0 

SAMANTHA MUMBA Gotta Tell You IW /dcard /Polydorilnterscope) 4116 +438 423877 8 160/4 

'N SYNC This I Promise You (Jive, 4046 +1545 430741 4 166/13 

JESSICA SIMPSON I Think I'm In Love With You (Columbia) 

DEBELAH MORGAN Dance With Me IDAS Atlantic, 

3430 

3298 

-689 

+377 

301582 

348137 

18 

12 

148/0 

137/6 Most Increased 
THIRD EYE BLIND Deep Inside Of You (Elektra EEG( 3216 -12 315959 11 135/0 Plays 

TOTAL 

BARENAKED LADIES Pinch Me (Reprise) 3079 +285 280530 7 125/0 PLAY 

ARTIST 'J s..t INCREASE 

FASTBALL You're An Ocean (Hollywood) 2860 +4 224937 8 135/0 
. _, 

KANDI Don t Think I'm Not (So So Del Columbia) 2629 +449 322680 6 104/3 'N SYNC This I Promise You (Jive) +1545 

CREED With Arms Wide Open (Wind -up) +1239 
EVAN AND JARON Crazy For This Girl (Columbia) 2398 +160 206640 8 125/6 

MATCHBOX TWENTY It You're Gone ( Lava/Atlantic) +1155 

RUFF ENDZ No More (Epic) 2098 +366 267620 4 114/11 PINK Most Girls (LaFace/Ansta) +790 

ENRIQUE IGLESIAS Sad Eyes (Interscope) 1940 +283 182805 3 109/3 RICKY MARTIN She Bangs (Columbia) +775 

FAITH HILL The Way You Love Me (Warner Bros.) 1835 +176 153152 5 100/5 MYA Case Of The Ex... (Universityilnterscope) +509 

NINE DAYS If I Am (550 Music) +454 
NO AUTHORITY Can I Get Your Number (Maverick) 1793 -334 136543 12 107/0 

KANDI Don't Think I'm Not (So So Def /Columbia) +449 

STING Desert Rose (A &M/Interscope) 1602 -337 229334 20 107/0 S. MUM Gotta Tel You (WildardPolydor1nterscope) +438 

WALLFLOWERS Sleepwalker ( lnterscope) 1461 +339 113291 2 100/4 NELLY Country Grammar (Fo' Reel/Universal) +388 

DREAM He Loves U Not (Bad Boy /Arista) 1390 +230 151048 3 87/8 

MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 1383 +1155 140756 1 137/29 

MYA Case Of The Ex (Whatcha...) (University/Interscope) 1361 +509 228785 2 93/27 

EVE 6 Promise (RCA) 1356 -14 114319 5 88/0 

SAVAGE GARDEN Affirmation (Columbia) 1355 +103 115776 3 78/0 

JAY -Z Big Pimpin' (Roc- A- Fella/IDJMG) 1290 -110 152294 15 62/1 

MARC ANTHONY My Baby You (Columbia) 1184 +7 201891 4 79/0 

CORRS Breathless (143/Lava/Atlantic) 1130 -31 84072 6 82/4 

DIDO Here With Me (Arista) 1061 +93 139375 4 82/2 

DMX Party Up (Up In Here) (Ruff Ryders/IDJMG) 1027 -66 133114 20 56/0 

SR -71 Right Now (RCA) 986 +151 83328 2 84/10 

PAPA ROACH Last Resort (DreamWorks) 974 +51 89883 4 62/4 Brleakers® 
RED HOT CHILI PEPPERS Californication (Warner Bros.) 861 +329 86621 1 77/12 

SISOD Incomplete (Dragon/Del Soul/IDJMG) 831 +179 94399 1 58/5 KANDI 

MADISON AVENUE Don't Call Me Baby (C2/Columbia) 819 +28 148979 2 21/0 Don't Think I'm Not (So So Del/Columbia) 
TOTAL PLAYSRNCREASE TOTAL STATIO IS/ADOS CHART 

DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 796 +317 100402 1 60/14 2629/449 104/3 
RICKY MARTIN She Bangs (Columbia) 775 +775 171849 1 151/151 

171 CHR/Pap reposers Monitored airplay data supplied by Mediabase Research. a dlvrsron of Premiere Radio Netwo'ks. Songs ranked by 

total plays for the airplay week of Sunday 9/17- Saturday 9/23. Bullets appear on songs gaining plays or remaining flat from previous 
week. It two songs are tied in total plays. the song being played on more stations is placed first Breaker status is assigned to songs 
reaching 2500 plays or more for the first time. Songs below No 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from 
The Arbaron Company (Copyrgl* 2000, The ArbRron Company). O 2000, RSA Inc 
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6,528 constitution drive 
fort wayne, in 46804 

fax: (219) 436 -6739 
www.firstflash.com 

1-800-213-5274 
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98 RiR September 29, 2000 
C/yR/Pop 

FRAGMAToca's Miracle (Groovilicrous7Atfar10t) 

Total Plays 747 Total Stations 29. Adds 1 

BOYZ II MEN Pass You By (Universal) 

Total Plays 724 Total Stations 89. Adds: 15 

ROBBIE WILLIAMS Rock DJ (Capitol) 

Total Plays 714. Total Stations 61. Adds :4 

WHEATUSTeenage Dirtbag (Columbia) 

Total Plays 692. Total Stations 41. Adds 0 

DEXTER FREEBISH Leaving Town (Capitol) 

Total Plays 628. Total Stations 46. Adds 3 

NINE DAYS It I Am (550 Music) 

Total Plays 573. Total Stations 78 Adds 19 

MEST What's The Dilho (Maverick) 

Total Plays 498 Total Stations 49. Adds 5 

LEANN RIMES Can't Fight The Moonlight (Curb) 

Total Plays 417. Total Stations 48. Adds 5 

LENNY KRAVITZ Again (Virgin) 

Total Plays 335. Total Stations 44. Adds 14 

MYSTIKAL Shake Ya Ass (Jive) 

Total Plays. 277. Total Stations 25. Adds: 8 

ANGELA VIA I Don't Care (Atlantic) 

Total Plays: 190. Total Stations 19. Adds 1 

JESSICA RIDDLE Symphony (Hollywood) 

Total Plays 178 Total Stations 32. Adds 12 

JOY ENRIOUEZ Tell Me How You Feel (LaFace/Arista) 

Total Plays 153. Total Stations 37 Adds 18 

1 PLUS 1 Cherry Bomb (Elektra7EEG) 

Total Plays: 143. Total Stations. Adds' 7 

till KARASo In Love With Two (Islarlrl/IDJMG) 

Total Plays: 107. Total Stations 38 Adds 38 

MACY GRAY Still (Epic) 

Total Plays: 21. Total Stations: 43. Adds 39 

NELLY FURTADO I'm Like A Bird (Dream Works) 

Total Plays: 3. Total Stations: 16. Adds. 16 

SaoM maul by total plats 

MMM2MMMIGUILERA FANS FLOCK 

RCA recording artist and teen superstar Christina Aguilera performed at the WAKS /Cleve- 

land show, held at the Gund Arena. Aguilera told fans to "come on over," and they cer- 

tainty did - the concert sold out quickly. Pictured here are (l -r) WAKS & KISS 104 -9 intern 

Vanessa, WAKS PD Dan Mason, Aguilera and WAKS MD Kasper and Promotions Asst. Dawn 

Hare. 

(WANT PUTS ON A HEATED PERFORMANCE 

Now this is entertainment! The ladies went wild for MCA recording artist Avant as he and 

one of his dancers showed off their steamy routine. 

A GARDEN IN THE DESERT l 

To whom do I owe this pleasure? KFMS /Las Vegas PD Rik McNeil and Dir. /Marketing & 

Promotions Todd Michaels were ecstatic when they heard that Columbia recording artist 

Savage Garden were in town to do a show at the House Of Blues and would be dro;,;,rng oy 

for a visit. Pictured here are (l -r) McNeil, Michaels and Savage Garden's Daniel Jones and 

Darren Hayes. 

While visiting San Francisco, Arista recording group Dream dropped by KYLi1 to hang out 

with the staffers and add some life to the station. Pictured with the love!v ladies are 

Kenny Burns, Arista's Lance Walden, Jazzy Jim Archer, Leslie Perez and Jose Melendez. 

AN RER EXCLUSIVE 

Aaron Carter considered a new gig at R8R when Publisher /CEO Erica Farber offered him 

sales rep Paul Colbert's position. Carter decided to turn it down - he'd just get bored, and 

it wouldn't leave any time to hang out at the mall. Pictured here are (l -r) Jive VP/West 

Coast Promotion Patricia Bock, Farber, Carter, a relieved Colbert and Jive West Coast Pop 

Promotion Regional Rose Braunstein. 
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v Unhosted - use your DJ's for a localized sound. 

Non -Stop hit music mixed heat -to beat. 

Delivered weekly on CD. 

Over 250 satisfied affiliates. 

Researched, programmed and produced by professionals. 

v Perfect at noon, Rush hour, nights and weekends. 

Contact your Hot Mix representative at 480 -9V -6500 

info @HotMix.com HotMix.com 
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I t:11 llt ) I'J1 I Wf It 

www.americanradiohistory.com

www.americanradiohistory.com


100 rtm CN//Pop 
s.rBt.eBaem+' Zs, 2000 

Most Played Rea 
BBMAK Back Here (Hollywood) 

JOE I Wanna Know (Jive) 

'N SYNC It's Gonna Be Me (Jive) 

AAUYAH Try Again (BlackGroundNi gin) 

CREED Higher (Wind -up) 

PINK There You Go (LaFace/Arista) 

VERTICAL HORIZON Everything You Want (RCA) 

SONIQUE It Feels So Good (Farmclub/Republic/Universal) 

SANTANA F/ROB THOMAS Smooth (Arista) 

MACY GRAY I Try (Epic) 

'N SYNC Bye Bye Bye (Jive) 

ENRIQUE IGLESIAS Be With You (Interscope) 

DESTINY'S CHILD Say My Name (Columbia) 

SISGO Thong Song (Dragon/Dal SoullIDUMG) 

SANTANA FIPRODUCT GAB Maria Maria (Arista) 

ALICE DEFJAY Better OB Alone (Republic/Universal) . 

BLAOUE Bring It All To Me (Track Masters/Columbia) 

THIRD EYE SUND Never Let You Go (Elektra/EEG) 

MARC ANTHONY I Need To Know (Columbia) 

SMASH MOUTH All Star (interscope) 

CHR/ POP Going For Adds iew 
F00 FIGHTERS Next Year (Roswell/RCA) 

FRAGMA Toca's Miracle (Groovilicious/Atlantic) 

KATHIE LEE Love Never Fails (Universal) 

MANDY MOORE Walk Me Home (550 Music) 

LEIGH NASH Need To Be Next To You (Engine/Arista) 

SADE By Your Side (Epic) 

TAKE 5 Can I Come Over ( Elektra/EEG) 

Continued from Page 92 

ally. the record playing right now and the one 

after it. With the help of Mike Donovan. we 

concentrated on immediately strengthening 
WAYV's music. 

'We didn't even think of building a website 

for WAYV until the heavy lifting of our 

turnaround project was finished. There is no 

evidence yet. at least in small markets. that 

brilliant. cutting-edge websites drive quaner- 

hours to a radio station anywhere near as 

effectively as playing the hest songs for your 

heaviest users.' 

Bigness In Smallness 

Rule No. 8: You get your bigness from your 
smallness. "We're probably a throwback to 

what radio was in the old predigital days." 
Fisher laughs. "Lots of live Dis 24-7; totally 

analog equipment; all live and local: some 

multitasking. but not that much; two traffic 
directors: two engineers: two news directors: 

two consultants: and tons of interns wearing T- 

shirts and giving out bumper stickers and key 

chains. 

"With all that we still convert revenue to cash 

flow at 'a 43% margin. Efficiency experts would 

have a field day with us. but we've enjoyed a 

lot of success. and we have happy campers. so 

why change? 

"It's not a problem for us being small. or even 

ending up small. It gives us an agility and a 

nimbleness that others envy. Our smallness 

allowed everyone on the staff to play an integral 

pan in the turnaround. In radio its no longer a 

matter of how big you are. its about how big 

you are in a region. I feel like the last mouse to 

get on the ark before it sailed away. 

'.We're a private company. Our approach is. 

'Let's lock up some prime underdeveloped 
assets, then let's take our time and really 
optimize them.' The longer something takes to 

build, the longer it usually lasts. People say you 

have to pay the price for success. Actually. that's 

wrong. You have to pay the price for failure. 

and you enjoy the price of success. In radio the 

work is never. ever totally done. Winning in this 

business is like running a marathon with no 

finish line. 
-The beauty of radio for me has always been 

that its a race against time every day, every 

month and every year. WAYV's ratings history 

over our first five years in Atlantic City proves 

what we all know: In radio your success is never 

final. and failure is never fatal." 
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102$ WFMF/Baton Rouge 

3am 

WILL SMITH Miami 

DEBELAH MORGAN Dance With Me 

DESTINY'S CHILD Jumper' Jumpm 

SMASH MOUTH All Star 

WESTLIFESwear It Again 

NANDI Don't Think I'm Not 

AEROSMITH I Don't Want To Miss A Thing 

RICKY MARTIN Levin ' La Vida Loca 

SAMANTHA MUMBA Gotta Tell You 

JAY -Z Big Pempin' 

MATCHBOX TWENTY Bent 

'N SYNC Its Gonna Be Me 

DEBELAH MORGAN Dance With Me 

SUGAR RAY Every Morning 

BAHA MEN Who Let The Dogs Out 

11am 

MATCHBOX TWENTY Bent 

ENRIOUE IGLESIAS Bailamos 

CI NtfSTINAAGUIfiRA Come On Over Baby (All 1.. ) 

MACY GRAY ITry 

NINE DAYS Absolutely (Story Of A Girl) 

TONE-LOC Funky Cold Medina 

'N SYNC This I Promise You 

PINK There You Go 

SUGAR RAY Someday 

MADONNA Music 

SALT- N- PEPAPush It 

DEGREES Give Me Just One Night (Una Noche) 

MATCHBOX 293 AM 

4pm 

SAVAGE GARDEN I Knew I Loved You 

JANET Doesn't Really Matter 

CREED Higher 

KAMDI DonT Think I'm Not 

MADONNA Music 

NO DOUBT Don't Speak 

SOULDECLS/ONFaded 

NEXT Too Close 

3 DOORS DOWN Kryptonite 

MADISON AVENUE Don? Call Me Baby 

SALT- N-PEPA LIEN VOGUE Matta Man 

WANK Back here 

SUGAR RAY Every Morning 

apm 

MIEN The Way I Am 

MADONNA Music 

3 DOORS DOW IKryptonite 

NELLY Country Grammar 

WIEATUS Teenage Diribag 

SOULDECfSIONFaded 

JAY -Z Big Pimpin' 

PINK There You Go 

OFFSPRNf6 Partly Fly, (For A White Guy) 

JANET Doesn't Really Matter 

RUFF EMI No More 

fk WKXJ/Chattanooga 

3am 
EVERYTHING Hooch 

MADONNA Music 

SMASH MOUTH Can't Get Enough Of You Baby 

JOE I Wanna Know 

DEBELAH MORGAN Dance With Me 

3 DOORS DOWN Kryptonif e 

ARRESTED DEVELOPMENT Mr Wendal 

ROBBIE WILLIAMS Rock DJ 

JENNIFER LOPEZ Waiting For Tonight 

98 DEGREES Give Me Just One Night (Una Nochei 

THIRD EYE BLIND Deep Inside 01 You 

TLC Unpretty 

EVE 6 Promise 

AALIYAH Try Again 

EVAN AND JARON Crazy For This GO 

BLIND MELON No Rain 

11am 
3 DOORS DOWN Kryptonite 

DESTINY'S CHILD Say My Name 

EVE 6 Inside Out 

BBMAK Back Here 

SAMANTHA MUMBA Gotta Tell You 

MERRIL BAINBRIDGE Mouth 

AFTER 7 Can't Stop 

NO AUTHORITY Can I Get Your Number 

KID ROCK Only God Knows Why 

MADONNA Music 

G00 G00 DOLLS Slide 

DEBELAH MORGAN Dance With Me 

MATCHBOX TWENTY Bent 

MARKY MARK Good Vibrations 

4pm 
ENRIOUE IGLESIAS Bailamos 

3 DOORS DOWN Kryptonite 

DES'REE You Gotta Be 

SUGAR RAY Falls Mart 

SAMMNTHA RUMBA Gotta Tell You 

600800 DOLLS Iris 

DESTNIrS CHILD Jumpm' Jumpm' 

NO AUTHORITY Can I Get Your Number 

SANTANA WON TIIOMASSmooth 

SOULDECISLONFaded 

NELLY Country Grammar 

AALIYAHAre You Somebody 

N DEGREES The Hardest Thing 

dpm 
THIRD EYE SUMO Deep Inside Of You 

CREED Wr htt Arms Wide Open 

NDEGREES Give Me Just One Night (Una Nod) 

JOE I Wanna Know 

BRITNEY SPEARS Lucky 

AARON CARTER Aaron's Parry (Come Get In) 

HELL Y Country Grammar 

DESTNY'S CHILD Jum pin' Jumper 

BMA MEN Who Let The Dogs Out 

SOULOECISIONFaded 

BON JON It's My Life 

SALT- N- PEPAShoop 

AWNS MQRISSETTE Uninvded 

MOUE NLESLAS Sad Eyes 

Monitored airplay dala suppled by Meóebaae Research, a daemon d Premiere Ratio 

Network& Tuned -In e basad on sample han taken from Thursday W14. 02000. MR lent. 
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CHR/Rhythmic 
September 29, 2000 Rd 105 

Hip Hop Top 20 
s pt snb r 29, 2000 

Aa11ST "'LE .48E. S 

e MYSTICAL Shake Ya Ass (Jive) 

NELLY Country Grammar (Fo' Ree4Unt ersal) 

r IOTaR.IS 1 
TOTAL STAMM/ 

w LW AWe 

5612 

3850 

LL BOW WOW Bounce With Me (So So DebColuml7la) 3779 

COMMON The Light (MCA) 3120 

o J. RAE 5C. MJNI &Mean_. (Mucky ION Ja'MA,A43) 3038 

e LUDACRIS What's Your Fantasy (Del Jam SoutMDJMG) 2634 

2609 

2502 

2313 

2296 

2192 

2113 

2085 

EMEA1 The Way I Am (Aftermath/Into/scope) 

DIiU FISISOO What You Want (Ruff Ryners4DJMG) 

IRMA Pull Over (Skp 'N Slide/Atlantic) 

DR. DRE The Next Episode (Allemta#Vkrterscope) 

e BIG TYMERS #1 Stunna (Cash Money/Universal) 

LL' ZAIE F/112 Catlin' Me (Wodá9idBPriody) 

NELLY E.I. (Fo' Reel/Uniaersal) 

.11Y -Z FRAME BLEB( 81Mal Hey Papi (Del & 4lLl ll4G) 2025 

BEETE MIN Girls Dem Sugar (Virgin) 1974 

DA BRAT F/TYRESE What'chu Like (So So Det7Columbia) 1939 

WYCLEF JEAN 911 (Ru f house'Columbia) 1888 

JAY -Z Big Pimpin' (Roc- A- Fella4DJMG) 1840 

0 SHYNE FIBARRPIGTON LEVY Bad Boyz (Bad Boy /Arista) 1798 

WIDMER Down For My N's (Tni Li? .PNOFty) 1468 

5272 139/0 

4231 116/1 

3639 127/3 

3486 119/1 

2304 129/8 

2292 116/10 

2732 108/0 

2856 111/0 

2361 105/0 

2386 103/0 

2171 103/0 

2291 111/0 

1454 96/ 

2000 1040 

1834 10615 

2183 100/0 

1497 942 

1927 107/0 

1598 93/3 

1312 846 

85 CHFVRhylhnlic and 81 LJlban leponsrs =Mina kleo custom been. Hp Mop titles 
are ranked by total plays fort the e splwyweek of Sunday W17- Saturday 923. For conple e 
reponer Its refer a CHIRrwylme and Man aeclloraO2000. R&M kyc. 

New & Active 

PROFYLE Lar (Motown- 'Umrorsal) ENRIQUE IGLESIAS Sad Eyes (lnterscope) 
Total Plan 399 Torsi Satans 23. Ades 5 Toul Ran 292 Total Swats 24. Adds 1 

NEXT Beauty Queen ¡Arista) JOY MOW Tell Me How You Feel (LaFace/Ansta) 
rota' Plays 392 bid, Stations 30 Adds 1 Tout Plays. 283. Tow Weans 25. Adds 6 

DACRON Mat Means The World To Va (Epic) DE LA SOUL Oooh (Tommy Boy) 
Total Plays 383 Total Stations 21 Adds t Taw Ran. 263. Taw Station 17, Adds t 

WYCLEF JEAN 91 t (RNMOU.WColumba) 2PAC Thug Nature (Death Row) 
Tata: Pla, 373 Total Rations 18, Adds 1 Tow Rays 264 Tow Sham 7. Adds 3 

Eli FATE 0068 Nab. Nab... (Sad We 11/JAR) RICKY MMTN She Bangs (Columba) 
To Rays 369. Tow Swam t4. Adds- 0 Tow Plays 243. Tow Sratans 22. Adds 22 

S qn( FAMRIWWION LAZY Dale (Bt, &6o'4st0 S. W WA-CALHOIN N's OK (Apuemm,EastWesVEEG) 
iota Plays 369. Tow Stows 13 Adds 1 Tow Plays 238. Tow Station 24. Adds 4 

YOLANDA ADAMS Open My Head (ElNrtraOEG) 1111110 Just Fnends (Def SouLAOJMG) 
Tow Rays. 354 Tow Saums 23 Adds t Tow Ran 193 Total Swan 12. Adds. 1 

MACK 15 RPM TO To Del (Roo Bargit,Pnonly) COLE ROUEN MINN I Can Do Too (Capitol) 
Tow Rays 337 Tow Swam 37. Adds 5 Tool Plays'. 176. Tow Statues 20. Adds 3 

MAGMA Tocas Muacle (GmoyilicrOuS/Atlantac) 68185E LOA. (LaFACNAnsta) 
Tost Plays 315 Tout Stations 14. Adds 1 kw Raft 173. Tor streore 12. Adds o 

C__Iu Down For My NY (Tnu io LimbPrilrlbl MIA So M Love WO Two (NWIrv14MA6) Tar arts: 302. TINT SYties: I0. Adds 4 Tor Playa: I. Tor Seaga 15. A11: 1,1 

hags ranked by total paya 
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CHR/Rhythmic Top 50 
MIR Trrt.E LABEL.S 

NELLY Country Grammar (Fo' Reealniversal) 

MYA Case Of The Ex (Whatcha...) (University/Interscope) 

PINK Most Girls (LaFace/Arista) - 
RUFF ENDZ No More (Epic) 

MYSTIKAL Shake Ya Ass (Jive) 

EMINEM The Way I Am (Aftermath/Interscope) 

KANDI Don't Think I'm Not (So So Del/Columbia) 

JANET Doesn't Really Matter (Def SouVIDJMG) 

MADONNA Music (Maverick/WB) 

DR. DRE The Next Episode (Aftermath/lnterscope) 

CHRISTINA AGUILERA Come On Over (All I Want...) (RCA) 

SISOO Incomplete (Dragon/Del Soul/IDJMG) 

JA RULE FiC. MILIAN Between Me... (Murder lnciDefJam/IDJMG) 

DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 

LIL BOW WOW Bounce With Me (So So Del /Columbia) 

DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 

JAY -Z Big Pimpin' (Roc- A- Fella/IDJMG) 

NELLY E.I. (Fo' Reel/Universal) 

COMMON The Light (MCA) 

DA BRAT F/TYRESE What'chu Like (So So Def/Columbia) 

NEXT Wiley (Arista) 

LUDACRIS What's Your Fantasy (Des Jam South/IDJMG) 

98 DEGREES Give Me Just One Night... (Universal) 

CHANGING FACES That Other Woman (Atlantic) 

LIL' KIM How Many Licks (Queen Bee/Undeas/Atlantic) 

BAHA MEN Who Let The Dogs Out (Artemis) 

DMX F/SISQO What You Want (Ruff Ryders/IDJMG) 

ERYKAH BADU Bag Lady (Motown/Universal) 

'N SYNC This I Promise You (Jive) 

MINA Pull Over (Slip 'N Slide/Atlantic) 

3LW No More (Baby l'ma Do Right) (Epic) 

'N SYNC Its Gonna Be Me (Jive) 

LIL' ZANE F/112 Callin' Me (Worldwide/Priority) 

DEBELAH MORGAN Dance With Me (DAS/AtanBc) 

BRITNEY SPEARS Lucky (Jive) 

BEENIE MAN Girls Dem Sugar (Virgin) 

JAY -Z MEMPHIS BLEEK & AMR. Hey Papi (Def Soul/IDJMG) 

AVANT Separated (Magic JohnsoNMCA) 

DREAM He Loves U Not (Bad Boy /Arista) 

TONI BRAXTON Just Be A Man About It ( LaFace/Arista) 

BIG TYMERS /1 Stunna (Cash Money/Universal) 

SHAGGY It Wasn't Me (MCA) 

SON BY FOUR Purest Of Pain (A Puro Dolor) (Sorry Dlsoos/Cdumbia) 

SHADE SHEIST Where I Wanna Be (Baby Ree/London/Sire) 

SOUTH PARK MEXICAN You Know My Name (Dopehofrse/Universal) 

SAMANTHA MU/ABA Gotta Tell You (Wildcard/Polydor/Interscope) 

R. KELLY i Wish (Jive) 

IDEAL Whatever (NoontimeNirgin) 

BLACK EYED PEAS Weekends (lnterscope) 

MADISON AVENUE Don't Call Me Baby (C2/Columbia) 

® September 29, 2000 
TOTAL 

run 

3061 

2734 

2710 

2457 

2438 

2176 

2147 

1904 

1903 

1890 

1788 

1724 

1675 

1613 

1568 

1564 

1530 

1481 

1410 

1356 

1345 

1141 

1110 

1072 

1058 

1044 

1024 

966 

943 

809 

808 

802 

788 

775 

662 

648 

642 

642 

629 

627 

622 

621 

569 

549 

531 

523 

502 

494 

482 

433 

GROSS 
PLAYS INMESSIORS 

1001 

-287 468104 

+87 404066 

-14 325100 

+74 296986 

+203 409712 

+26 364472 

-80 268428 

-200 250913 

+53 214112 

-55 305424 

+50 170640 

-48 266209 

+476 336745 

-100 287045 

+118 273438 

+221 221860 

-47 199501 

+422 240792 

-44 219471 

-150 191930 

-138 190446 

+156 163765 

-40 141226 

-22 162524 

+161 151300 

+120 126299 

-176 203393 

+52 173307 

+241 104383 

-99 95766 

+165 72811 

-28 98399 

-80 124697 

-140 78759 

-216 86584 

+47 172422 

-20 169425 

-99 82255 

+111 49850 

-72 97296 

+46 114071 

+272 85860 

-61 115773 

+162 113635 

-155 36226 

-20 36186 

+192 139131 

-84 59754 

-46 48352 

-9 70352 

VEERS ON 

CHART ADOS 
TOTAL tarots 

59/1 

59/1 

51/0 

57/0 

64/0 

59/0 

47/0 

56/0 

41/1 

54/0 

40/0 

58/0 

54/3 

54/0 

48/3 

55/1 

56/0 

45/7 

41/1 

44/0 

49/0 

39/5 

36/0 

53/1 

43/8 

31/2 

37/0 

42/1 

29/1 

31/9 

41/2 

27/0 

38/0 

30/0 

23/0 

30/3 

28/0 

25/0 

25/1 

31/1 

2210 

30/11 

23)9 

35/3 

24/0 

29/3 

35/11 

2910 

32/0 

17/1 

65 CHR/Rhythmic reporters Monitored airplay data supplied by Mediabase Research. a dvlsion of Premiere Radio Networks Songs 
ranked by total plays for the airplay week of Sunday 9/17 -Saturday 9/23 Bullets appear on songs gaining plays or remaining flat from 
previous week. If two songs are tied in total plays. the song being played 21 on more stations is placed first Breaker status Is assigned 
to songs reaching 1000 plays or more for the first tNne. Songs below No. 20 are moved to recurrent after 20 weeks Gross Impressions 
equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission 
from The Arbitran Company (Copyright 2000. The Arbaron Company). 02000. R&R Inc. 

Most Added. 
ARTIST I T:E _A66 

KEITH SWEAT F/LIL' MO III Trade... (Elektra/EEG) 

RICKY MARTIN She Bangs (Columbia) 

CHANTE' MOORE Straight Up (Silas/MCA) 

MIKAILA So In Love With Two (lsland/IDJMG) 

R. KELLY I Wish (Jive) 

SHAGGY It Wasn't Me (MCA) 11 

LIL' KIM How Many Licks (Queen Bee/Undeas&Atiank) 1 

NELLY E I iFo' Reel/Universal) 1 

JOY ENRIDUEZ Tell Me How You Feel (LaFace/Ansta) í 
LUDACRIS What's Your Fantasy (Del Jam South IDJ%) I 
MACK 10 F/T -BOZ Tight To Def (Hoo Bangui'. Priority) 1 

PROFYLE Liar (Motown/Universal) 1 

rtr 

tM 

N 
11 

11 

Most Increased 
Plays 

ARTIST 

» 
PUT 

EICEM 

JA RULE Frt. MILAN Between Me... (MI Del Jam IDJMG) .111 

NELLY E.I. (Fo' ReetIniversal) .It! 
SHAGGY It Wasn't Me (MCA) .211 

'N SYNC This I Promise You (Jive) 

RICKY MARTIN She Bangs (Columbia) 

DESTINY'S CHILD Independent Women... (Columba) 

MACK 10 F/T -BOZ Tight To Def (Hoo Bangin;Pnontyl 

MYSTIKAL Shake Ya Ass (Jive) 

NEXT Beauty Queen (Arista) 

R. KELLY I Wish (Jive) 

Breakers. 
LUDACRIS 

What's Your Fantasy (Del Jam South. 
TOTAL RLAYSINCREASE TOTAL STATTONSIADOS 

1141 /156 39/5 

ae 

LI. KM 
How Many Lida (Queen BeeNndeas/Mmlid 

TOTAL RLAYS.IIC EASE TOTAL STATIONLAOOS 

1058/161 43/8 

BAHA BIBI 
Who Let The Dogs Out (Artemis) 

TOTAL PLATIANCREAU TOTAL STATIONVADOS 

1044/120 31/2 

Most Added Y be 1esY aorisr el norr ebbs ankh* rspatM b Er 
by sub mooring ehrorl. Sonp orssporba « adds do ea owl 
bowel ~MI MOM sY01M pbykw s«nl taoel Vlonusa In*1r 
IA songs AM In rasa A«k-kmveek Inve«n In NY Oba 
*MOW dud swore on UR ONLINE MUSIC TRACKING 

rrnnline cam 
THE INDUSTRY'S NEWSPAPER 
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DJu f 
am 

recordings ,,.it, 

u 

FANTVASY? 
MMIM80 

On over 40 Rhythm Crossover stations.... 
Audience over 14.8 Million....Over 2100 Detections 

Top 5 Phones at 8 BXX, WPYO, WLLD, 
_OWRVZ, MB, WJHN 

STILL t 10, ones at KXHTaand WBHJ 
±lifte 900 spins EACH" "t 

New this wreek: 

KBOS 15x! 

Hot 97 24x! 

KYLD 11x1 

KSEQ! 

KXJM! 
Top 5 tCalloutrat WPYO, WJMH, WJBT, WBHJ, UHT, WLLD 

R &R CHR /Rhythmic m -® BREAKER .0.0" 
Crossover Monitor 14* 11* AIRPOWER!!!! +189 

ii Rhythm Monitor 36* - 32* +88 lIT #4 (:14.1 
Top 20 Requests 

Def SOU TH 

recordings 
J a m 

From the album 
BACK FOR THE -FIRST TIME 

IN STORES OCTOBER 1 7TH 
Jermaine Oupri. Organized Noize and Shondrac Produclion by Timboland. 

www.dc(iam.com www.tudacric.neL 
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108 RBA September 29, 2000 CHR/RhythmiC 

1:f Mix Show Top 30 
S.pt.n* r Zs, 2000 

1 MYSTICAL Shake Ya Ass (Jive) 
2 MYA Case Of The Ex... (University /Interscope), 
3 DR. DRE The Next Episode (Aftermath/Interscope) 
4 JA RULE f/C. MILIAN Between Me And You (Murder Inc./Def Jarn/IDJMG) 
5 NELLY Country Grammar (Fo' Reel/Universal) 

6 RUFF ENDZ No More (Epic) 

7 DA BRAT What'chu Like (So So Def/Columbia) 
8 KANDI Don't Think I'm Not (So So Def /Columbia) 

9 PINK Most Girls (LaFace/Arista) 
10 LIL BOW WOW Bounce With Me (So So Def /Columbia) 
11 COMMON The Light (MCA) 
12 EMINEM The Way I Am (Aftermath/lnterscope) 
13 NELLY E.I. (Fo' ReeVUniversal) 
14 NEXT Wifey (Arista) 

15 JAY -Z Big Pimpin' (Roc- A- Fella/IDJMG) 
16 BEENIE MAN Girls Dem Sugar (Virgin) 
17 JAGGED EDGE Let's Get Married (So So Def/Columbia) 
18 DE LA SOUL Oooh (Tommy Boy) 

19 DMX Party Up (Up In Here) (Ruff Ryders/IDJMG) 
20 DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 
21 MADONNA Music (Maverick/WO) 
22 BIG TYMERS #1 Stunna (Cash Money /Universal) 

23 LUDACRIS What's Your Fantasy (Def Jam/IDJMG) 
24 BLACK EYED PEAS Weekends (Interscope) 
25 JUVENILE Back That Thang Up (Cash Money/Universal) 

26 DMX f/SISOO What You Want (Ruff Ryders/IDJMG) 

27 UL' KIM How Many Licks (Queen Bee/Undeas/Atlantic) 

28 AALIYAH Try Again (BlackGroundNirgin) 
29 JAY -Z MEMPHIS BLEEK Hey Papi (Def SouVIDJMG) 

30 MADISON AVENUE Don't Call Me Baby (C2/Columbia) 

37 CHR/Rhythmic Mix Show Reporters 

rillP Contributing Stations 
KKSS/Alaqwrrfw. NM wJFX/FI. waves, M ImoN,rowtorolr-Saes, CA I01111111mmiLCA 

AMP !Aastio, TX NItOS/FnM, CA IMONTAIarr Tort, NY pfMMKirMe,G 

KISVA.k.rtlklA, CA NSEO/FmM,CA FFNYZ/NOrtOIk. YA 
KlFrßaaAraala,lR 
MIRA= Map, CA 

WaMJAlrwlookaw. AL KIAIM000lolo, NI áOCH/Osaoa, NE 
Footing. CA 

WJMN/DOSIOO. MA IWON1NNYM4s0slw.Tx wPYOrorlaoes. FL 
KYLOßaa Fra.cita, CA 

waaM/tkicap, IL IüUClles V.pt, NV KCAONesad-V..N.a. CA OME/S.allk-Tarawa, WA 

KIM/Comps CMIA,1= 'WWII/Los A.pkt, CA ItNFRRw..la, AZ wLLD/T amps , FL 

KAU Nauas- FI worM,1>< KXMT/N.qais, TN IDtIIRMraM.OR ItONi/T.aa.. AZ 

KPRR/FI Paso, TX WPM/Ms, FL MMKr<Rr.aNaM., M wPóCiwasti.vW. DC 

&mks 'MAW!" 

AaarAloflMVilalt/WB 

Now that I've gotten rid of the baggage from last week's Breakdown. its time to get back 

into the groove. In the 10 -pound issue of R&R that featured the CHR special (9/22). CHR 

Editor Tony Nova had an exclusive interview with Madonna. and now its my turn to talk 

about the industry's ultimate survivor. This mother. performer. singer. businesswoman and 

actress brings people together with her latest single. "Music." In the interview Madonna 

talked about why she picked "Music" as her first single: "I kicked off the album with that 

song. and I feel like it's a celebration of life and humanity." She went on to say how she 

believed in the song's hook: "Music makes the people come together." sings Madonna. Isn't 

that the truth! You can go to any club in any city and see a crowd of different races and 

cultures dancing. celebrating and having a good time together. (Though some of those good 

times and that togetherness are compliments of various cocktails, its the music that keeps 

them bonded.) Madonna broke out from the dance scene and into the mainstream with 

the John "Jellybean" Benitez hit "Holiday" in 1983. She then moved on to show off her raun- 

chy style in such follow -up No. 1 singles as "Like a Virgin" and her Marilyn Monroe- inspired 

"Material Girl." I have to admit, I did have my heart set on a "Like a Virgin" remix featuring Kid 

Rock. but I've fully recovered. Amid the many hits. sold -out concerts. tours and movie 

roles (such as her star turn in Evita). Madonna has even managed to find a few minutes here 

t and there to have children. Her success should serve as a guide for newcomers to the busi- 

ness. From the U.S. club hit "Everybody" to the early '90s hit "Vogue.' this outstanding artist t 

has survived in the industry for some 20 years, continuing to sell millions of records. And 

she can still turn out a party worthy of prime -time news coverage. _ Ranei 8.R 
CHR Asst. Editor 

I 

i 

`/VIJlAS'TRY/ "ì7I Z 
Bruce The Moose. MD Mornings 

WDBT!Jackson. MS 

Currently Airing on some of 
America's Top Stations including: 

KKBT -F%1, KX1r.1 -Fr.1 KB %1B -Fri, 
KBOS -Fr.1 & VJLLD -Fri 

Weekly 4 Hour Show 
Delivered Via CD 

Call for Demo & %lore Information 
800.572.4624 x772 
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JOE I Warms Know (Jive) 

MINN Try Again (BlackGroundM gin) 

$100 Thong Song (Dragon/Del SouYIOUMG) 

PINI There You Go (LaFace/Arlsta) 

DUX Party Up (Up In Here) (Run Ryders/IOUMG) 

JUVENILE Back That Thang Up (Cash Money/Universal) 

TONI BRAXTON He Wasn't Man Enough (LaFaca/Arlah) 

DESTINY'S CHILD Say My Name (Columbia) 

MONTELL JORDAN Get It On...Tonite (Del Sou14111MG) 

ENNUI The Real Slim Shady (Altermath/Interscope) 

DR. ORE FIEIINIEM Forgot About Do (ARermatMntsrscope) 

BLAGUE Bring It All To Me (Track Masters/Columbia) 

7V Where My Girls At? (MotowrWMwrsal) 

BLAINE BOB (Track Masters Columbia) 

OL' DOTY BASTARD Got Your Money (E/sMravEEG) 

MISSY "MISDEMENNM" ELLIOTT Hot Boyn (EastWssVEEG) 

JAY-Z F /ABML MID JA Can I Get A... (Del Jam/I9JMG) 

112 Anywhere (Bad Boy/Msta) 

ALICE DEWY Better Off Alone (Repu bvnlu s l) 

TLC No Scrubs (LsFacs/Arkrá) 

CHR/RHYTHMIC r 
-1_ ! ...................................... 

ERYKAH BADU Bag Lady (Motown/Universal) 
BOYZ II MEN Thank You In Advance (Universal) 
DILATED PEOPLES No Retreat (Capitol) 
HAYSTAK Reckin (Koch) 
TAKE 5 Can I Come Over (Elektra/EEG) 
TIONNE "T -BOZ" WATKINS My Getaway (Maverick) 

RGN/MEDIANASE 
VratU -11V CHR /RHYTHMIC 

RITZ/San Diego 

Sam 
LA'ZANE Pilz Callan' Me 
CHMSTMA A6«M4 Come On Over Baby (Atl..) . Y LC Grammar 
TLC My 
%T P.YT. Dorn WAh 6M) 
1AM1 Cant Go For That 
PINTA Cant Go Get Out 
LL COOL J Imagine That 
«00 Incomplete 
M RULE M. M IMN Between Me 6 You 
IDEAL Mather 

DEGREES Give Me Just One Night (Una Noche) 
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112 Me September 29, 2000 Urban 
WALT LOVE 
babyloveQrronl i ne. com 

A Little 01 This, A little 01 That 
More of our favorite moments 

hile diggin' in the crates, we came across more fun moments captured on film. In addition to 

sharing some memories from such stations as KKBT/Los Angeles, KKDA- FM/Dallas, 
V/Milwaukee. WCDX/Richmond and WAJZ/Albany, we also found a bit of informa- 

tion that comes tous right in the nick of time. 

As we watch the presidential candidates hash it oui on television. take note that, according to the U.S. Census 

Bureau. African -American voter participation íncrea. d from 1994 to 1998. Let's sec if the premillenium election 

results will continue that trend. Enjoy! 

Motown recording quartet Profyle visited WAJZ /Albany while out promoting their single "Liar." 

After a tour of the station and chatting with staffers, the guys, along with Motown East Coast 

rep Dwight Wiltacy, took a moment to pose for the camera. Pictured here from 1 -r are (top row) 

bandmember LJai, WAJZ PD Ron "Sugabear" Williams and bandmember Face. On the bottom 

row are (l -r) bandmembers Hershey and Baby Boy and Motown's Willacy. 

WKKV /Milwaukee PD Gary Young tried to convince actress Lisa Raye of The Players' Club fame 

that he should have been cast as one of the players in that movie, while Asst. Promotion Di- 

rector Michael C. explains to Raye that the doctors switched Young's medication. 

URBAN DATABANK 
Blacks Daly Trend YIDecreasing Wier Tined 
African -American voter participation in congressional elections rose 

between 1994 and 1998, while participation among whites. Hispanics 

and Asians fell, reports the U.S. Census Bureau. While the number of 

Wade voters increased from 37.4% to 40 %. participation by whites 
dropped from 50.1% to 46.6 %. Asian and Pacific Islander turnout fell 

from 21.8% to 19.2%. and Hispanic turnout decreased slightly, from 

20.2% to 20°°. 
Voter registration between 1994 and 1998 increased for African 

Americans (from 59 °° to 61 °0) and Hispanics (31 °o to 34 °0). while reg- 

istration for whites and Asian American was unchanged (68 %° and 29°° 
respectively). 

Reported Voting And Registration 
By Race And Hispanic Origin 

Non - 
Hlspanlc 
WPM. Hispanic Black Asian 

Reported registered 67.9% 60.9% 29.1% 33.7% 

Not registered32.1 °° 39.1 °° 70.9°0 66.3% 

Reported voted 48.5% 40.0% 19.2% 20.0% 

Did not vote 53.5% 60.0% 80.8% 80.0% 

Being too busy is the most common reason given by all groups for 

not voting. Illness and lack of interest are also often cited as reasons 

for not participating. 

Reasons For Not Voting 
Non - 
Hispanic 
White Hispanic Black Asian 

Too busy 34.6% 32.1% 48.8% 39.3% 

Not interested 13.3% 10.2% 10.2°0 10.2% 

Illness/disability 11.2% 12.8% 7.5% 8.2% 

Didn't like candidates 6.0% 3.5% 2.4% 4.1% 

Out of town 9.2% 4.9% 6.8% 5.8% 

Forgot 4.9% 7.5% 2.8% 7.0 °° 

No transportation 1.5% 3.7% 0.6% 2.3% 

Inconvenient 1.2°° 0.7% 0.8% 1.1% 

Registration problems 3.4% 4.1% 4.0% 4.8% 

Weather conditions 0.2 °° 0.1% - 0.2% 

Other reasons 8.2% 8.1% 8.3% 9.2% 

Refused/don't know 6.3 °° 12.3% 7.8 °° 7.2% 

Source: "Marketing to the Emerging Majorities," September 2000. 

Forty winks, that is! 

by KKBT /Los Angeles 

while at the station 
say, "Cheese!" 

¡VE GOT TO HAVE IT 

So So Def /Columbia recording artist and producer Jermaine Dupri stop 

recently and spent time with middayer LaLa. I guess Dupri felt at ho 

because, by the looks of this picture, someone woke him just in time 

To be standing smack -dab between these two handsome men! Epic record- 

ing artist Cam'ron stopped by KKDA (K104) /Dallas while out promoting his 

single "What Means the World to You." Here is the nicely built rapper with 
K104 PD. Skip "How Ya Livin ?" Cheatham. 

While out promoting "Coming Back Home," the debut single from his album Love and Freedom, Bebe Winans visi 

with staffers at WCDX/Richmond. Seen here (l -r) are Winans, WCDX PD Aaron Maxwell and Motown National C 

Winston and East Coast rep Dwight " Cutte Pie" WiUacy. 
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114 r Urban Top 50 
Soptw» bor29, 2000 

WE tEic IKEA ARTIST TITLE LIBELIs) 

Q MYSTIKAL Shake Ya Ass (Jive) 

Q ERYKAH BADU Bag Lady (Motown) 

Q 11L BOW WOW Bounce With Me (So Sobef/Columbia) 

TONI BRAXTON Just de A Man About It (LaFace/Arista) 

Q CHANGING FACES That Other Woman (Atlantic) 

MYA Case Of The Ex (Whatcha...) (University /Interscope) 

Q YOLANDA ADAMS Open My Heart (ElektraiEEG) 

SISOO Incomplete (Dragon/Def SouLIDJMG) 

Q PROFYLE Liar (Motown) 

m R. KELLY I Wish (Jive) 

COMMON The Light (MCA) 

CARL THOMAS Summer Rain (Bad Boy /Arista) 

'3 13 BIG TYMERS #1 Stunna (Cash Money/Universal) 

DMX F/SISQO What You Want (Ruff Ryders/IDJMG) 

21 Q LUDACRIS What's Your Fantasy (DefJam South/IDJMG) 
,9 WYCLEF JEAN 911 (Ruffhouse/Columbia) 

w TRINA Pull Over (Slip 'N Slide/Atlantic) 

Q DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 

Q SHYNE F/BARRINGTON LEVY Bad Boyz (Bad Boy /Arista) 

m JA RULE F/C. MILIAN Between Me... (Murder Inc./Def Jam/IDJMG) 

® JAY -Z F/MEMPHIS BLEEK $ MAIL Hey Papi (Del Soul/IDJMG) 

® KELLY PRICE You Should've Told Me (T- Neck/Def Sout//DJMG) 

NO QUESTION I Don't Care (Ru fnation'WB) 

RUFF ENDZ No More (Epic) 

LIL' ZANE F/112 Callin' Me (Worldwide/Priority) 

BEENIE MAN Girls Dem Sugar (Virgin) 

JOE Treat Her Like A Lady (Jive) 

DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 

m LUCY PEARL Don't Mess With My Man (Overbrook/Poolóe/Beyond) 

AVANT My First Love (Magic Johnson MCA) 

® JILL SCOTT Gettin' In The Way (Hidden Beach'Epic) 

e C- MURDER Down For My N's (Tru/No Limit/Priority) 

Breaks ® MUSH) Just Friends (Del Sout/IDJMG) 

m ABSOULUTE Is It Really Like That (Noontime/Atlantic) 

KANDI Don't Think I'm Not (So So Del /Columbia) 

BOYZ II MEN Pass You By (Universal) 

38 ® LIBERTY CITY FLA. Who's She Lovin' Now? (Harrell/Jive) 

39 m 31.W No More (Baby l'ma Do Right) (Epic) 

49 e) CHANTE' MOORE Straight Up (Silas/MCA) 

42 m CAM'RON What Means The World To You (Epic) 

40 4 IDEAL Whatever (NoontimeNirgin) 

35 42 TAMIA Can't Go For That (Elektra/EEG) 

43 4 CO-ED Roll Wit Me (Universal) 

(Debut> NELLY E.I. (Fo' Reel/Universal) 

4: 45 MARY MARY F/B.B. JAY I Sings (C2/Columbia) 

¡Debut> Q DONELL JONES This Luv (Untouchablesl.aFace/Arista) 

(Debut> m SOMETHIN' FOR THE PEOPLE... Ooh Wee (Warner Bros.) 

DE LA SOUL Oooh (Tommy Boy) 

EMINEM The Way I Am (Aftermath/Interscope) 

WHITNEY HOUSTON Fine (Arista) 

. 

4, 49 

(Debut> ®i 

RAYS RA1S MINISIIY0N6 O 
pq 

3381 +155 448003 9 79I 

3061 +35 374012 10 79/0 

2348 +23 282267 13 73/0 

2348 -356 362037 14 76/0 

2342 +102 211377 7 77/1 

2097 -143 184589 11 68ro 

2096 +167 265402 17 71/1 

2039 -32 318092 18 70/0 

2023 +259 255764 6 69/0 

1892 +655 262440 2 77/4 

1845 -351 255797 14 69/0 

1835 +4 211187 10 61/0 

1652 -19 176613 9 62/0 

1614 -192 218168 14 64/0 

1574 +174 159227 7 63/5 

1568 +314 201402 3 71/1 

1562 +14 109774 10 59/0 

1514 +221 143504 3 72/2 

1496 +207 178220 6 62/2 

1488 +284 184341 3 66/5 

1477 +36 179829 7 66/0 

1460 +87 176273 5 73/1 

1422 -11 112141 12 64/0 

1420 -201 217922 17 69/0 

1409 -88 112525 11 68/0 

1404 +120 157235 6 62/2 

1329 -174 241689 19 63/0 

1312 -45 182442 17 54/0 

1276 +35 137132 6 63/0 

1262 +255 179121 2 69/5 

1243 +34 150681 8 63/1 

1191 +93 141892 5 48/2 

1152 +436 161726 2 66/3 

1102 +76 59113 5 55/0 

1030 -336 71202 11 53/0 

990 -413 126095 11 55/0 

960 +78 77362 4 58/0 

941 +127 69876 3 53/3 

929 +331 81041 2 58/4 

858 +110 93123 5 54/4 

718 -56 108264 20 52/0 

693 -358 64760 7 50/0 

693 32 49461 4 41/0 

655 +241 99111 1 10/2 

598 -101 47759 5 38/1 

590 +65 56955 1 46/1 

589 +60 29019 1 42/2 

588 -166 70049 6 46/0 

577 -132. 58895 6 44/0 

576 +263 88191 1 51/2 

81 Urban reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked 
by total plays for the airplay week of Sunday 9/17 -Saturday 9/23. Bullets appear on songs gaining plays or remaining flat from 

previous week. If two songs are bed in total plays, the song being played on more stations is placed first. Breaker status is assigned to 
songs reaching 1000 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions 
equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permis- 
sion from The Arberon Company (Copyrght 2000. Th. Arbitron Company). O 2000. R&R Inc. 

Most Added. 
ARM TIRE LABELS) ADCS 

KEITH SWEAT FNL' MO l'II Trade... (Eleldra/EEG) 61 

TIONNE "T -BOZ" WATKINS My Getaway (Maverick) 55 

SILKK THE SHOCKER He Did That (No Limit/Priority) 45 

SYGNATURE The Rain (Columbia) 35 

PRU Candles (Capitol) 30 

BAHA MEN Who Let The Dogs Out (Artemis) 22 

DO OR DIE V.I.P. (Rap -A -Lot) 17 

MR. C THE SLIDE MAN Cha -Cha Slide (Universal) 16 

Lit.' KIM How Many Licks (Queen Bee/Undeas/Atlantic) 9 

Most Increased 
Plays TOTAL 

PLAY 

ARTIST TITLE L4BELIS INCREASE 

R. KELLY I Wish (Jive) +655 

MUSIO Just Friends (Del Soui/IDJMG) +436 

CHANTE' MOORE Straight Up (Silas/MCA) +331 

WYCLEF 1EAN911 (RufhouseíColumbia) +314 

JA RULE F,C. MIIAN Bevan Me... ( Moder kr../Def Jam1OJ) +284 

WHITNEY HOUSTONFine(Arista) +263 

PROFYLE Liar (Motown) +259 

AVANT My First Love (Magic Johnson/MCA) +255 

METHRONE Your Body (Clatown/Capitol) +251 

NEXT Beauty Queen (Arista) +249 

Breakers. 
MUSIQ 

Just Friends (Del South/DJMG) 
TOTAL PLAYS/INCREASE TOTAL STATIONS/ADDS 

1152/436 66/3 

CHART 

No Added Is U. SAW number Of new adds Olds,/ reported b MR 
by .sdi mooring seem Songs urrpmMd . adds do not cored 

bard Dare tote Melons playing a Ama. Yost Increased PMys silo 
Mr .ones soil Po resew aak+oa.k in:team In lolle ploys. 

Vhi_ chid apposes on MR MAE MUSIC TAACKMG. 

frsMweifel intuitive, solid and above all flexibIe.- 
- k. * Nor II 

Take a free Muddle*, TbatDrive. Send us a backup of your current musica. NA Conert it to MLnicBAabr and send 

you a week's worth of logs, unedited, so you can see tor yourself. No sales hype or pressure. You do the comparison and tell us how we did. 

Cap us at 800.3262809 or sign up on Nrte at htpx//sMlctLto/nNmicm1 M. We'll give you al the details. 

Todd pa ktiemearsMrestamwtltlr re wetrwr 
SHEPUI.INCa .oa'-z lor MOO MusicMaster Testlirive 800.3262609 email: testdrive(I musicmasteronline.com 
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Impacting 

October n AC 
2nd & 3rd 

Another smash from the 
Epic Records Group 

SADE 
BY YOUR SIDE 
THE NEW SINGLE 
Debut 36* Monitor Adult R &B 

PRODUCED AND ARRANGED BY SADE. 
CO-PRODUCED AND RECORDED BY MIKE PELA. 
PAMNSAOEOrIDEOOM YMW SOOEUSACOM VANNFPIREOOfaS 
7RC' 1EG U.S. MT 8 TM. CF 1A4FICA fEOSTRNpA U® IS A TRAY r,4ti 

1F SONY MUSIC ENIFïiAN.HUT TC 70tAì SONY MUSIC ENTFR't1 AC .' ,'. 

www.americanradiohistory.com

www.americanradiohistory.com


116 R&R September 29, 2000 Urban Action 

ICE MIKE 
SON( "HEY P- POPPER" 

.ABEL WHITE LABLE MUSIC 

tide taking radio reports. I sometimes 
come across music that really intrigues 

me by its title. Though I get a lot of music. there 

are rare occasions when I have to ask the PD. 

"Who do I need to call to get that CDT While 
taking WKGN /Knoxville. TN's list. its PD. 
Blair Braxton. gave me the song "Hey P -Pop- 

per" I thought he had been drinking again. and 

I said. "Excuse me " "Hey P- Popper." he re- 

plied. as if I was the one who was under the 

influence. 
I repeated the song title as I created a tem- 

Ixwar y track liar the song because we didn't have 

the ('D. While I was thinking to myself. "What 
the hell is a 'P- Popper :r' Braxton mentioned 
how much he liked the song. White lahle Presi- 

dent Ken Wilson gave me the Cl) last week. 

"It's a good song." he offered. l I hadn't asked.) 

I'm now convinced that many read the break- 

down where I said."' appreciate it when people 

bring music to my attention: because right af- 

ter I put "Hey P-Popper in the CI) player. some- 

one called me about another song - not to men- 

tion the two who are "harassing" me about a 

quartet who belong to the Music Corporation of 
America. Calgon. take me away! 

Am I hearing Dennis Edwards "Don't lwxik 
Any Further' nekxiy doing the tango with Ice 
Mike's lyrics in "Hey P-Popper? (And what 

does that` "P stand tor:'t You know. I kind of 
like this song. Wilson didn't have to threaten 

me with those pictures from last year's N.B.P.C.: 
this is some good stuff. 

The straight outta "Algiers' producer re- 

leases a combination of of skool flava and 
Southern hospitality. With a "Back That Ass Up" 
influence. this stew of musical sounds is pretty 
damn good! Next got 'Yost Close:" Mystikal 
ordered "Shake Ya Ass:" and now Ice Mike 
beckons "Hey P- Popper." 

Just as Arista's sensual trio and Jive's 
"hr.-aided-up pimp' did. so does Ice Mike: The 

twentysnnething pmducer /rapper takes us hack 

to the club. But this time. there isn't any dancing 
tot ckn. ely nor "auditioning" for a late -night ren- 

dezvous. k-e Mike and his crew are celebrating 
the professional performers at that panicular club - the exilic dancers they call "P- Popper." 

"I'm tryin' to h olla/Make you bring it over 
here/I got a dktlla. ' says dude to hahygirl. trying 
his damedcst to get some persnal attention. He 

knows the "rules of the gatme. as she reminds 
him: "I can't shake my sweet thang if you don't 
have no money." Including a shout out to the 

hood. "Hey P- Popper is filled with. believe it 

or nix. sincere praises to the "P -Pop" masters. 

This unique subject matter seems to be the first 
of its kind. hut surely not the last. While pro- 
viding a rare topic. this single includes familiar 
music in the form of its sample and influence. 

The h umpin' track takes precedence in this 

song with the sexual connotations and overtures. 

Just as with the aforementioned "Back That Ass 
Up" and "Shake Ya Ass: and and Nclly's *Country 
Grammar." I feel that with more exposure. "Hey 
P- Popper" can quite'possibly become an explo- 
sive song. 

This hypnotic track is great for the clubs. Its 

extremely animated beat is very rousing. 
prompting you to move any and every part of 
your body. My only problem with this song is 

its tempo. This song is toot fast to do my spe- 

cialty. the Cabbage Patch. If I did that to this 

song. I'd he in traction! Peace. 

-Tanya (YQuinn 
Asst. Urban Editor 

N MY PINION 

Musiq 
"Just Friends" 
(Def Jam /IDJMG) 

with Tony Black 

PD/MD - WAN/Dothan, AL 

"Just Friends" is definitely o female song, and it fits right into the 18 -34 

demo. This great song has a jazzy kind of feel to it, and it supplies o message 

that females (and some males) would find complimentary. The man is sing- 

ing about simply being friends. He's not asking for sex or any particular 

sexual act to be performed on him, unlike many of the songs out today. He 

considers it an honor to simply be acquainted with this particular young 

lady. 

"Just Friends" is a good, clean song with o sincere message. I insist that 

oll programmers play it. This record is off the chain! 

ADDVANCE NOTICE 
G u , a ' wamng ü c : err the singles that ore go,nq for odas 

Tuesda, IC 

BONE. THUGS -N- HARMONY Change The World (Ruthless'Epc 

BOYZ II MEN Thant. You In Advance (Universal) 

JOY ENRIQUEZ T+! Me How You Feel (Arista) 

JAGGED EDGE P,crmise ;Si i Sri Def ;Columbia/ 

GERALD LEVERT Dram With No Love (Motown) 

MACK 10 fT -BOZ Tight To Def iHoo- Bangin', Priority) 

SADE By Your Side ¡Epic. 

X -CON Whoa! Lil' Mama .EastWest EEG, 

Max mize Visibility 
X Cost effective plastic banners for your station. 

X We print any logos or designs in up to four spot colors. 

X Perfect for concerts, public appearances, expos & giveaways. 

X Packaged on a roll and easy to use. 

1 /800 -231 -6074 
P.O. Box 750250 Houston, Texas 77275 -0250 

713/507 -4200 713/507 -4295 FAX 
rittreefindustries.com www.reefindustries.com 

PLASTIC 
BANNERS 
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Superproducer Kay Gee Introduces His Newest Protege 

rI/iiTh ió, e , 

Could It Be,The Sound of the Streets Has Finally Arrived? 

"Ghetto Love 
THE BLAZIN DEBUT CD 

9 9 
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New & Actlw 
NOR Beauty Queen (Anstal 
Total Plays 548. Total Stammi I7 Mas 0 

1131E =MR F)MCIDIDHT L JOE Coming (Motown) 
%o ft' i 541 Total Silas 34 Adds 1 

$PARIQE It's A Fact (Motown) 
Total Plays 523 Total Stmons 49 Adds 4 

SCARFACE It Ain't (Part II) (Rap -A -Lott 
Tory Plays 516 Total Stations 50 Adds 2 

GURU W /ANGIE STONE Keep Your Worries (Virgin) 
Total Plays 497 Total Stations 47 Adds 3 

FIELD MOB Protect Dreamz (MCA) 
Total Plays 491 To SW*** 39 Adds 2 

MONIFAH I Can Tell (Universal) 
Total Plays 467 Total Ratans 36 Adds 4 

TEA T.E.LA (Rap -A -Lot) 
Tod Plays 450. Tad &abom 30 Adds 1 

LIL' IOM How Many Licks (Queen Bee.Nndeas/Atlanbc) 
Ted Plays 428. Ttxal Slam 51 Adds 9 

EFINATE DDGG Nah. Nah... (Sick Wid' It/Jive) 
Tolgaws 4022. Tod Stara s 37 Adds 1 

JERSEY AVE. I Wonder Why (MCA) 
Tod Playa: 398. Total Stations 34 Adds 0 

CHARLIE WILSON Without You (Major Hits! 
Total Plays 367 Total Statam 25 Ades 

MUST B.O.B. (LaFace/Arista) 
Total Plays- 362. Total Stations 24 Adds 0 

METHROIE Your Body (Cfatown/Capitol) 
Too Plays 352. Total Statons 42 Adds 3 

KEITH SWEAT FM.' MO I'll Trade (ElektrajEG) 
Total Plays 348 Total Stations 61 Adds 61 

STEPHEN SIMMONDS I Cant Do That (Priority) 
Total Plays 336. Total Stations 28 Adds 0 

CASH MONEY... Baller... (Cash Money/Universal) 
Total Phis 330. Tod swoon 24 Adds 0 

SLIM CUTTACM.HOIm Its OK (Ad a rflfastWestfEG) 
Told Plays 286 Total Smuts 20 Adds 2 

RAM-Z F/DRAG -ON Let Me Be The One (M) 
Told Plays 260 Taal Swans 24 Adds 2 

SLAOUE As If /Play-Tone/Epic) 
Told Plays 259 Total Stations 20 Adds. 0 

DEAD PRE/ Mind Sex (Loud) 
Told Plays 254 Total Swans 24 Adds 1 

Sonos ranked by total plays 

oWlayed Recarreints 
JAGGED EDGE Let's Get Married (So So Def/Columbia) 

NEXT Wiley (Arista) 

AVANT Separated (Magic Johnson/MCA) 

MELT Country Grammar (Fo' Reel/Universal) 

NNELLJON I Wien I Wanna As ( As ) 

NA NIAT RIMER Whatchu Lila (So So OBfiCdumbfB) 

JOE I Wanna Know Ore) 

LUCY PEARL Dance Tonight (Dverbrook/PDOkleilkryond) 

AALJYAN by Again (BlackGroundrrirgin) 

CARL THOMAS I Wish (Bad Boy /Arista) 

NIX Party Up (Up In Here) (Ruff Ryders/IDJMG) 

MARY J. BLIGE Your Child (MCA) 

SISQO Thong Song (Dragon /Del Soul/IDJMG) 

DONELL JONES U Know What's Up (Untouchables/LaFace/Ansta) 

To. BRAXTON He Wasn't Man Enough (LaFace/Arista) 

MLIYAN I Don't Wanna (BlackGround /Priority) 

DESTINY'S CHILD Say My Name (Columbia) 

MISSY "MISDEMEANOR" ELLIOTT Hot Boyz (EastWest/EEG) 

JUVENILE Back That Thang Up (Cash MOney/Unlversall 

JAGGED EDGE He Can't Love U (So So Def/Columbia) 

<TUNED-IN 
R8R/MEDIABASE 24/7 jai, 

WM/Nashville 

3am 

Party Up (Up In Here) 

AVANT Separated 

TIMBALANa a MAGOO Up Jumps The Boogie 

PROFYLE Liar 

TON/ BRAXTON Just Be A Man About It 

IDEAL Whatever 

LUCY PEARL Don't Mess With My Man 

B.G. Sling Bring 

JOE Treat Her Like A Lady 

KELLY PRICE As We lay 
PUBLIC ANNOUNCEMENT Body Sumpin' 

LIL BOW WOW I XSCAPf Bounce With Me 

11am 

TON/ BRAXTON He Wasn I Man Enough For Me 

RUFF ENOZ No More 

LAURYN HILL Ex -factor 

MBE MINIM N. MCKNIGHT &JOEComrigBackHome 

ERMAN SADU Bag Lady 

LUCY PEARL Dance Tonight 

AVANT Separated 

CAIN THOMAS Sumner Rain 

WIN Don't Tient I'm Not 

triussao Lady 

pm 
KAMM Don't Then* I'm Not 

DMX &SIB00 What They Want 

MUYAN I Don't Warns 

mama Shake Ya Ass 

MIEN The Way I Am 

AVANT Separated 

ERYKAH NADU Bag Lady 

LUCY PEARL Don't Mess Wrth My Man 

NEXT Wiley 

DA BRAT UTYRESE What chu Like 

8pm 

AALIYAH Try Again 

NELLY County Grammar 

LA' KIN No Matter What They Say 

WYCLEF JEAN :MARY J. BUGE 911 

NEXT Wiley 

JAY -Z :MEMPHIS SLEEK... Hey Papi 

LUDACRIS Whats Your fantasy 

JOE Treat Her Like A Lady 

WM/Fayetteville 

3am 
MAJOR FIGGAS I hat s Us 

OFF SOUAD 1, JA RULE Get Da Money 

MEMPHIS SLEEK My Mind Right 

RUFF EMI No More 
PROFYLE Liar 

JOE ''eat Her Like A Lady 

MUSIO Just Friends 

GURU UANG/E STONE Keep Ya Worries 

RUFF RYDERS:fYE What Ya Want 

MYSTIKAL Shake Ya Ass 

JILL SCOTT Gettin In The Way 

BOB MARLEYI4ALARYNHKL Turn Your Lights Doeibit 
LUCY PEARL Don? Mess With My Man 

JAGGED EDGE Lets Get Man« 

11am 
DELLS A Heart Is A House for Love 

YOLANDA ADAMS Open MY Heart 

DESTINY'S CHILD Independent Women Part 1 

TONI BRAXTON He Was.s t Man Enough for Me 

NEXT Wiley 

SLAOUE 808 

ERYLWI WU Bag Lady 

MISIO Just Friends 

NO OL/fSTION I Don't Care 

MYACase Of The Ex (Macho 
JESSICA Get Up 

8pm 
DESTNI MILD Jumps,' Jumpn' 
LUOACALS IOM's Your Fantasy 

UL' BOAT WOW UXSCIPE Bounce With Me 

JA Y-Z MMEMPHIS MM... Hey Pape 

LIBERTY CITY. RA Who's She Lam' Now 

LA' ZONE I/112 CAW Me 

BOY N MEN Pass Vou By 

SMOG Got To Get It 

ABSOULUTE Is It Really Like That 

DESTINY'S PAD o Independent Women Part 1 

THREE I MARA Sippin On Some Syrup 

8pm 
DONELL JONES this Luv 

LL COOL J The Ripper Strikes Back 

JANET Doesn't Really Matter 

ANIL LATEYONCE I Got That 

TONI BRAXTON Just Be A Man About It 

KANDI Don't Think Em Not 

GINUWINf None Of Ur Friends Business 

SOYZ II MEN Pass You By 

SIG TYMERS el Stunna 

MACK /B From Tha Streets 

Monitored airplay data supplied by Mediabase Research, a division of Premiere Rado 

Networks. Tuned -In is based on sample hours taken from Thursday 9/14.02000. RPM 

WWW.FT01711170.00111 

RAR Fermat Rooms 
FORMAT SPECIFIC NEWS UPDATED DAILY 
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ADDED RIGHT 

OUT THE GATE 

01030 Record,, Canpany 

ww.maverick.com/ 

2ND MOST ADDED 

@ URBAN RADIO 

57 ADDS 

APPROACHING 2 MIWON 
IN AUDIENCE 

[of TLC] 
From the album 
Music from the Motion Picture 
RUGRATS IN PARIS - THE MOVIE 

WNEZ WYBC WUSL WAMO WBLK WDKX WJKS WPEG 
WJTT WFXE WEDR WZFX WIMP WOW! WFXA - WWWZ 
WTMG WJMZ WYNN WMNX WTMG WJMZ WYNN WMNX 
WIBB WHTA WDAI WHNR WHXT WFXM WJLB WENZ 
WOTJ WTLC WCKX WOHN WJUC WJMI WBLX KDKS 
KMJJ KBCE WZHT KIPR WJJN WOUE WKGN WESE 
WJZD KRRO WEMX WJWZ KPRS KIIZ KVSP KJMM 
KTCX KKBT WLXC KDKO 

n . Ca..-.. C MA by Penn.. b... web .,.,.-.. A...... di" 
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tl 

We' beríber the ígranb of the innocent: 

anb it ig beríbereb bp tbe purenegg of tbíne hanbg. 

Tbe jiot netu fiingle from 

ANOTHER SMASH FROM 

THE EPIC RECORDS GROUP 

GOING FO AD OCT. 2ND it 3RD 
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Standard for R &B. 

"A DYNAMIC, ENERGETIC PERFORMER whose 
truth -telling songs provide a much -needed 
breath of lyrical fresh air. PRU is definitely 

an artist for the new decade. PRU is for real." - DAVID NATHAN, CONTRIBUTING WRITER 
BILLBOARD/LAUNCH. COM 

"PRU S PERFORMANCE WAS DYNAMIC and 
soulful, mixed with a vibrant, Jazzy funk." - BET SPECIALS 

"PRU'S FRESH NEW SOUND HAS A FUNK 
all of it's own. definitely worth a listen' - CURTIS WALLER/MTV RADIO 

" Cc-A N1DE E5 
The new single from the self -titled 

Compact Disc and Cassette PRU in 
stores November 7, 2000. 

ONE OF THE MOST ADDED! 
These stations see the light: 
WBLK WDKX WYBC 
WNEZ WJKS WROU 
WWWZ WJTT WKGN 
WFXE WIBB WJJN 
WZHT WHNR WTMG 
WTMP KBCE KRRO 
WQUE KDKS WJZD 
WJMI KITZ KIPR 
KVSP KJMM KPRS 
WDZZ WQHH WTLZ 
WJUC WWIN WDAS 
WHUR WMGL WBAV 
WFLM WKXI KOKY 
WVAZ WMCS KJLH 
KDKO WILD 

Produced by Pru Renfro, Rick Waans. The Craracte.s and Ben Garnson (for Abol.,et ProO ctvsl Executve Prodkrer Rey Lot, Management and Drect,on Jack Pont, for CauyDog 
Management wwwcauydog.corn 

Mind by Mike Shipley 

Mww.noMttooJriomumn 01000 Clpnot Boards, Inc 

1\ 
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LAST 
É% WEEKS ARTIST TRIE .4BES 

Urban AC Top 30 
September 29, 2000 

-OTAL 
RAYS 

TONI BRAXTON Just Be A Man About It (LaFace/Arista) 886 

Q YOLANDA ADAMS Open My Heart (Elektra/EEG) 882 

BOYZ II MEN Pass You By (Universal) . 711 

4 JOE Treat Her Like A Lady (Jive) 649 

6 BEBE WINANS F/MCKNIGHT & JOE Coming Back Home (Motown) 611 

5 KEVON EDMONDS Love Will Be Waiting (RCA) 604 

11 ERYKAH BADU Bag Lady (Motown) 512 

9 CARL THOMAS Summer Rain (Bad Boy /Arista) 480 

8 DONELL JONES Where I Wanna Be (Untouchables/LaFace/Arista) 473 

to SISOO Incomplete (Dragon/Def Soul/IDJMG) 464 

12 RACHELLE FERRELL Satisfied (Capitol) 419 

14 Q CHARLIE WILSON Without You (Major Hits) 412 

GERALD LEVERT Baby U Are (EastWest/EEG) 390 

NORMAN BROWN F/VESTA Rain (WamerBros.) 390 

JILL SCOTT Gettin' In The Way (Hidden Beach/Epic) 387 

RUFF ENDZ No More (Epic) 357 

AL JARREAU Just To Be Loved (GRPNMG) 354 

LV Woman's Gotta Have It (Loud) 346 

TEMPTATIONS Selfish Reasons (Motown) 316 

PHIL PERRY Keep Me In The Dark... (Peak/Private/Windham Hill) 284 

AVANT My First Love (Magic Johnson/MCA) 281 

PATTI LABELLE Call Me Gone (MCA) 278 

IDEAL Whatever (Noontime/Virgin) 255 

BONEY JAMES 8 RICK BRAUN Grazin' In The Grass (Warner Bros.) 252 

'3 

Broaker Q 
Breaker Q 

ED 

® 
[tiebut,-, 

® 

® 
.h 

® 
(Debut> ® 
¡Debut> ® 

22 

25 

23 

30 

NEXT Wiley (Arista) 

KELLY PRICE As We Lay (Def Soul/IDJMG) 

KELLY PRICE You Should've Told Me (T- NeckJDet SouLIDJMG) 

LUCY PEARL Dance Tonight (Overbrook/PookieBeyond) 

STEPHEN SIMMONDS I Can't Do That (Priority) 

WHITNEY HOUSTON Fine (Arista) 

240 

223 

219 

206 

191 

183 

:ROSS NEEkLS DR TDTALSTATgr6 
RAYS LWRESSIONS CNART ADDS 

MO) 

-59 127031 15 38/0 

+44 134535 21 39/0 

-27 78246 11 38/0 

-25 103757 17 36/0 

+23 85252 9 33/0 

-2 69403 8 37/0 

+56 98554 7 31/0 

-12 67808 10 26/1 

-21 88391 26 29/0 

-13 87621 13 27/0 

-20 33988 8 30/0 

+14 44577 5 34/1 

-124 52119 15 36/0 

-24 48057 10 29/0 

+31 50639 6 30/1 

+50 76472 12 17/0 

+28 33046 7 29/3 

-14 35062 14 25/0 

+12 27239 4 28/0 

+22 27542 3 29/0 

+49 42783 2 23/0 

+163 32966 1 29/1 

+68 69386 8 10/0 

-6 14492 6 17/0 

+13 66222 7 11/0 

-22 26898 17 26/0 

+24 40492 3 8/1 

+27 44820 18 17/0 

+34 19324 1 21/2 

+78 25897 1 24/4 

39 urban AC reporters. Monitored airplay data supplied by Mec iabase Research, a division of Premiere Radio Networks. Songs 
ranked by total plays ter the airplay week of Sunday 9x17- SaWrday 9/23. Buffets appear on songs gaining pays or remaining Oat from 

previous week. U two saga are tied *toed pteys, the song being okayed owner. shaor s a pieced first Breaker talus *assigned to songs 
/aching 350 plays or more for tea rraleme. Songs below No. 20 we moved lo reamer* seer 20 weeks. Gross knpresorTS ewes Average 
Carrier Hour Personalties rtunbarof playa (ernes 100). Amer. Qnrhr Hour Persons used herein with permission from The Arb ion 
Campwr (CoWV* 2000. Tie Mbbon CaroM.0 2000. MR Inc. 

CHANGING FACES That Other Woman (Atlantic) 
Total Plays. 168. Total Stations 17. Adds 1 

R. I03LY I Wish (Jive) 
Tod Plays 165. Total Stations 1; Adds 1 

JOHIII TAYLOR Soul Heaven (Malaco) 
Tod Plays 141 Total Stations 4 Adds 0 

001E11. JONES This Luv (Untouchables/LaFace Ansbl 
Total Plays. 138. Total Stations 15 Adds 0 

LUERTY CITY FLA. Who's She Lavin' Now (HarrelWwe) 
Tad Plays. 137. Total Stations. 11. Adds 0 

WALTER'EASLEY Won't You Let Me Love You (Shanachre) 
Tod Plays 115 Total Stations 15. Adds 2 

RONNIE LAWS Old Days/Old Ways (HUH) 
Total ,, ais 100 Total Stations 15. Ades 1 

THEO Lockdown (Triumph) 
Told Plays 100. Tad Stations: 6. Ades: 0 

WYCLEF JEAN 911 (RufMouse Cohtrnbia) 
Total Plays: 95. To Stations 11. Adds: 0 

JO_IIMI SUTLER Another Way (N -Coded Muse) 
Total Plays: 82. Total Stations 13. Adds: 2 

CRAVE' MOOIIE Straight Up (Silas/MCA) 
TOW Plays 71. Tod Stasonn 6. Adds I 

MIA Got To Be Strong (Rice* -Coded Music) 
Teal Plays 70. Total Stations: 8. Adds 0 

MAIM Why You Acting Shady (TVT) 
TDW Plays 68 Tod Stations: 8 Adds 0 

Songs ranted M Iaht Ihrs 

Most Added. 
ARTIST "'.t - RODS 

GERALD LEVERT Dream With No Love (Motown) 20 

PRU Candles (Capitol) 14 

M. MEADOWS FIL. FISCHER No Rhyme . (Heads Up) 8 

KEITH SWEAT F/LIL' MO III Trade... (Elektra/EEG) 7 

WHITNEY HOUSTON Fine (Arista) 4 

LUCY PEARL Dont Mess... (Overbrook/Pookie/Beyond) 4 

SYGNATURE The Rain (Columbia) 4 

AL JARREAU Just To Be Loved (GRPNMG) 3 

JOHNNY GILL Close The Door (DreamWorks) 3 

Most Increased 
Plays 

ARTIST T TLE 

PATTI LABELLE Call Me Gone (MCA) 

R. KELLY I Wish (Jive) 

WHITNEY HOUSTON Fine (Arista) 

IDEAL Whatever (NoontimeNirgin) 

CHANGING FACES That Other Woman (Atlantic) 

SADE By Your Side (Epic) 
ERYKAH BADU Bag Lady (Motown) 

GERALD LEVERT Mr. Too Damn Good (EastWesVEEG) 

JONATHAN BUTLER Another Way (N -Coded Music) 

RUFF ENDZ No More (Epic) 

TOTAL 

PLAT 

PICREASE 

+163 

+91 

+76 

+68 

+65 

+60 

+56 

+52 

+51 

+50 

Breakers. 
RUFF Eli 

No Mae (Epic) 
TOTAL PLAYSANCREASE TOTAL STA110N51ADOS 

357/50 171 

AL JA*U 
Just To BO Loved (GRP/VMG) 

TOTAL PLAYSAr1CREASE TOTAL STATIOIILADOS 

354/28 29/3 

Most Addsd it the bed number o1 new adds WeciMy reported to RAR 

by Mkt reporting stsaat. Sags knpate0 es adds do not count 

toward o .all NW Mellon playing a song Most Increase Nees limb 

the sags with IM greatest week-to-week increases in bed playa 
Wstph1W chart appears on Rim ONLNE MUSIC TRACKING. 

AL JARREAD "JUST TO BE LOVED" 

URBAN AC CHART e 
BREAKER +23 

NEW THIS WEEK: 

WDMK /Detroit 
WWIM /Baltimore 
WFXC /Raleigh 

ALREADY ON: 

WILD, WHUR, WDAS, WQMG, WALR, WCFB, WBAV, 

WMCS, WMXD, WYLD, KQXL, KOKY, KMJM, KMJK, 

KDKO, KJLH, WVAZ, WMMJ, WLVH, WRBV, WFLM, 

WDLT, WAGH, WDLT, WMGL, WKXI, WLXC, WKJS 

ALSO HEARD ON: 

WHQT, WSOL, WFXC, WZAK, 
KJMS, WBHK, KMJM, KRNB 
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September 29, 21000 

Most Played Recurrlents 
WHITNEY HOUSTON & DEBORAH COX Same Script. Different Cast (Arista) 

CARL THOMAS I Wish (Bad Boy/Arista) 

BURY MARY Shackles (Praise You) (C2/Columbia) 

DONELL JONES U Know What's Up (Untouchables2BFace/Arista) 

JOE I Wanna Know (Jive) 

KEVON EDMONDS No Love (I'm Not Used To) (RCA) 

NNE STONE No More Rain (In This Cloud) (*Isla) 

GERALD LEVERT Mr. Too Damn Good (EastWestEEG) 

ERIC BENET Spend My Life With You (Warne' Bros ) 

MAXWELL Fortunate (Roar ) 

RAYON EDMONDS 24/7 (RCA) 

TEMPTATIONS I'm Here (Maroon) 

TONI BRAXTON He Wasn't Man Enough (Laface/Arisfa) 

D'ANGELO Untitled (How Does It Feel ?) (Cheeba Solmd/Irrgin) 

TEMPTATIONS Stay (Worm) 

ERIC BENET When You Think Of Me Ramer Bros.) 

BRIAN MCKNIGI f Back At One (Motown) 

CASE Happily Ever Ater (Del Jam4DJM G) 

FARN EVANS Love Like This (Bad Boy /Arista) 

TEMPTATIONS This Is My Promise (Motown) 

URBAN AC Going For Adds . maw 
JAGGED EDGE Promise (So So Det /Columbia) 
NIL ST. SOUL Strictly A Vibe Thang (Select- O- Hits/Dome) 
KELLY PRICE You Should've Told Me (T- Neck/De/ Soul/IDJMG) 
LADE By Your Side (Epic) 

\ 

THE REAL REASON BEHIND THEIR SMILES.., 
UR Asst. Urban Editor Tanya LYOuinn (t) recently met Full Force's Bowlegged Lou and Paul 
Anthony at a convent ion. While posing for this pic, the two flashed their cheesy, Kool -Aid 
smiles at the camera but for different reasons. While O'Ouinn was trying to lift Lou's wallet 
from his back pocket. Lou was hying to stick a sign on O'Ouinn's back that read: 
'Bowlegged Lou, You Light Up My Life." After the flash, O'Ouinn left penniless and with 

a declaration of love to Lou on her back. 

RBR /MEDIA BASE 24/7 

(nig WGMG/Greensboro 

3am 

MAXWELL Fortunate 

FREDDIE JACKSON Jam Tonight 

RUDE BOYS Written All Over Your Face 

YOLANDA ADAMS Open My Heart 

PEABO BRYSON I'm So Into You 

ORU HILL In My Bed 

LSG Door e I 

BROTHERS JOHNSON I'll Be Good To You 

LEVERT Casanova 

NEXT Wiley 

BABYFACE Never Keeping Secrets 

GLENN JONES Baby Come Home 

11am 

GOD'S PROPERTY Stomp 

NEW BIRTH Its Been A Long Time 

LUTHER VANDROSS I Can Make If Better 

CARL THOMAS I Wish . 

TEMPTATIONS Treat Her Like A Lady 

TONI BRAXTON Love Shoulda Brought You Home 

BRMNMCKNIGHTAnybme 

O'JAYS Hooks In Me 

RACHELLE FERRELL Satisfied 

FREDDIE JACKSON You Are My Lady 

BEBE A CECE WINANS Addictive Low 

4pm 

WHITNEY HOUSFON I Have Nothing 

JON It They Don't Know 

EWE YN KAMG I'm In Love 

TEARY ELLIS Wherever You Are 

YOLANDA ADAMS Open My Heart 

EARTH, WIND a FIRE Low's Holiday 

TEMPTATIONS This Is My Promise 

MOTHER'S FINEST Love Changes 

DONELL JONES Where I Wanna Be 

.74011YROBNSOMITHEANYCLBSOohadayalby 

EN VOGUE Giving Him Something... 

8pm 

SMOKEY ROBINSON Owet Storm 

GLENN JONES Baby Come Home 

MAJOR HARRIS Love Won't Let Me Wad 

YOLANDA ADAMS Open My Heart 

ISLEY /JASPERASLEYCaravan Of Love 

BLACKS TREET Before I Let Go 

JAGGED EDGE Gotta Be 

MELISA MORGAN Do Me Baby 

D JAYS Brandy 

S/SOOlncomplete 

ANITA BAKER Sweet Love 

PRINCE Adore 

WDL T/Mobile 

3am 

NEXT Wiley 

JOHNNY GILL Fairweather Friend 

HOWARD HEW ITT I'm For Real 

WHITNEY HOUSTON You Give Good Love 

EMOTIONS Flowers 

RUFF ENDZ No More 

JAGGED EDGE Let's Get Married 

LUTHER VANDROSS Make Me A Believer 

KEITH BARROW You Know You Wanna Be Loved 

HIGH ENERGY You Can't Turn Me Off 

ERYKANBADU On B On 

11am 

ONE WAY Cube Pie 

BOYZ II MEN Pass You By 

RUFUS Once You Get Started 

AL JARREAD So Good 

RACHELLE FERRELL Satisfied 

KASHIF Help Yourself To My Love 

NATALIE COLE I'm Catching Hell (Living. ) 

STEPHEN SIMMONDS I Can't Do That 

KASHIF Help Yourself To My Love 

4pm 

BOYZ ll MEN Pass You By 

ROSE ROYCE Cove Con t Live Here Anymore 

WILL DOWNING Break Up To Make Up 

GLADYS gowns THE FM'S I Idean! It Through. 

EARTH. WIND A FIRE September 

TONI BRAXTON Just Be A Man About It 

CON FUNK SHUN I'm Leaving Baby 

COMMODORES Jesus Is Love 

MACY GRAY Why Didn't You Call Me 

JOHNNIE TAYLOR I Believe In You 

GUY Teddy's Jam 

J.T. TAYLOR How 

8pm 

BOYZ II MEN Dom Just Fine 

BONEY JAMES/RICK BRAUNGrann'ln The Grass 

ROGER I Want To Be Vow Man 

AVANT Separated 

MARY!. SLICE Beautiful 

GERALD LEVERT 8abv U Are 

INTRO Ribbon In The Sky 

DIONNE WARWICK UN Vu 

JONATHAN BUTLER Lost To Love 

EUGENE WILDE Gotta Get You Home Tonight 

JOHNNE TAYLOR Soul Heaven 

Moneorsd airplay Ma supplied by Mei chase Research. a division or Premiere Rado Nelwala. Tu1ed4M is based on eamWe hours taken eons Thursday 9/14.0 2000. RSA Inc. 
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126 R&R 5eptpmbe 29, 2000 e4 C PIYI!StS 
FIND COMPLETE PI.AYLISTS FOR ALL AC REPORTERS ON R&R ONLINE MUSIC TRACKING 

WLTW,1W. yin r-v 

/ 
E1ItN M wrn)cica 

Em(*? 

lIoç_ 

12. Cs L*.SN hifi *2. Ci., I.IU. . 
f, c. Nl. 12. C. tflNS t2. CI 7U, 

.%a$ a ftI 'SMI ta,, tstinu t.iv .w,mu ei., avv ttmflI t,r. t*t/ttfl( . t.,, vneu 
u n icîs II 1 FMIHII l341 21 $ - 71 W*fl.5.IoI I ? N I4I 
24 N Ig II 3lI4 24 ' ? 1 FNtHI4L 
2 K W I II j7 7 N 88 PS U FM1HIL3 21 II 137? 

24 tI LWII'*UIo.A.' 3 I II ?27I n N FNTh*L 6 SI 1A1MII.,,.TO fl 'O ti L11SI*.*d lOW 
21 13 1i p I7?OS PO 01 llfTlYlS1l. $3? 37 t? LSTM.l egO 21 II WYIkV Olió 

24 02 ILOOl»*O5.I V6 Il 1 l71 fl Ol ;%4 2? N &,ió PO Il IIOlI11VS9Iió 
n n 351/0 11 IS SUILI IVOS 23 fl SlGAOló. %i 2 il IOS5ióIITI l6ió ¶ IS SNI1OlIAITI&OI 
I, fl H* lió. WO 3 04 T)OVióV USI Il l _ lóó1l * C 01V 20 iS l O 12 07 fl ó N l 
21 Ol NS&1 377Ol O Ii I Ulió. USI IO Il LOJISINòMW.d 0430 lO IS &ió li NSITOIPI 
li I? ?' IO Il *IlW,Ilfl,Mó 917$ 13 Ii I*WLSW l 21 02 IAAOiNóILO ? I li 
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Adult Contemporary 

Country's Peaks And Valleys 
Except for crossover hits, AC avoids country 

Domit forget to check out R &R Country Editor Lon Helton's outstanding CMA Country Spe- 
cial, which starts on Page 55 of this week's issue. Given this week's country flavor, it seemed 
appropriate to see how that format and AC did head -to-head among women 35-64 in this 

spring's Arbitron. Draw your own conclusions from data I've prepared from this spring's num- 
bers. In addition to the stats, KVIL/Dallas PD Bill Curtis provides his always cogent input. 

"We don't spend a lot of time 
*aching the music on KSCS. KPLX 
or any other Country station," ex- 
plains Curtis. who has been in 

KVIL's program- 
ming chair for the 

past eight years. 
He's first and fore- 
most more con- 
cerned with AC, 
Hot AC and CHR/ 
Pop signals. 

"I can never play 

enough country 
songs to make a 

SPI Curtis Country listener 
like me. All I can 

M is play enough country songs to 
make my AC fans dislike me. That's 

a very toxic lane on which to play. We 
share a lot of 25 -54 women with Hot 
AC KDMX and CHR/Pop KHKS. 
ad there's no question that women 
35-14 have a much bigger appetite for 
mday's hits than they did 10-15 years 

ar- 
Country- rooted artists like Faith 

Hill. LeAnn Rimes and Shania Twain 
are. in Curtis' words, "doing very 
pop-sounding contemporary records. 
Even some CHRs played Lonestar's 

mass-appeal smash 'Amazed.' On an 
individual basis, it has less to do with 
the format and more to do with a 

song's sound. There are some very 
country- sounding LeAnn Rimes 
songs that KVIL doesn't play be- 
cause they wouldn't appeal to an AC 
music fan." 

By its very definition, "pop" mu- 
sic is what's "popular" at the time. 
'That's why (Hill. et all have the op- 
portunity to have pop stations expose 
their musk," comments Curtis. 

Exploding The Myth 
While Dallas may often still be per - 

ceived as an 'lJrban Cowboy" locale. 
Curtis explains. 'Some of that deep 
Texas country heritage is getting di- 
luted because so many people are 
coming here from other places. Dal - 
las/Ft. Worth is a very when, metro- 
polite' community - it isn't pickup 
trucks with shotguns in the back. 
There are 3.9 million people in the 
memo, lac some of the most success- 
ful and famous country music clubs 
are in this motet The music is ap- 
pealing, and the lyrics are releable." 

When Curtis arrived in Big D in 
1992, country music was very ac- 

The voice of "Joanna ", `Too Hot", 
"Celebration" and "Cherish" is back! 

JT TAYLOR 
formerly of "Kool & The Gang" 

The new single "How" on your desk now. 
on Taylor Made Records 

JON KONJOYAN. JK PROMOTION 323 -874 -7507 
STEPHANIE B PROMOTIONS 610 -789 -7833 

ceptable to listeners under 35. The 
format was doing a much better job 
with music and marketing. especially 
to a huge group of 18 -34s. "They had 
good -looking anus who were very 
friendly with their audience." Curtis 
says. 'That was the fast time the for- 
mat moved away from Waylon 
Jennings and Willie Nelson and be- 
came show -biz. It also started getting 
deep into pop culture and into 
younger demos. 

"It never left but there have been 
peaks and valleys in its impact. It's 
gone through a valley in the last five 
years, but we may be seeing another 
peak as it finds another crop of art- 
ists who have that show -biz appeal." 

The huge Country spike didn't last 
as long as Cuts thinks it could have. 
'There was a time in the early '90s 
that if you had a hat. you had a hit. 
'They weren't the greatest songs, but ' 

they were geeing airplay and people 
were buying them. Big by getting into 
'fast -food music,' they may've killed 
the goose that laid the golden egg. 

"Nashville got sloppy, and the 
songs weren't as good. As a result. 
the music and forma suffered. They 
realized that and got better songs 
from better artists. In the end, of 
course, the product is the driver." 

Readily admiuing that he isn't 
country expert. Curtis poses par- 
ticularly interesting big -picture ques- 
tion: "How does the country fan feel 
about these arises and songs that are 
being 'sold out' to the contemporary 
world? I really don't know the an- 
swer." 
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Big D's Spring Stotts 
Here's how format players in Dallas performed in this 

sprig's Arbitran among three important female demos. Com- 
parison fluctuations are aping 1999 Io spring 2000. 

Delos /Market No. 6) 
Ca* .1844 116541 103641 
KBES 3.3 (No. 9, . 3%) 3.4 (No. 11..21 %) 2.9 (No. 14..16 %) 
KDMX 7.7 (No. 3..12%) 5.2 (No. 6..33%) 2.4 (No. 16. Rat) 
KMEO 0.4 (No. 30. -64 %) 2.6 (No. 15.. 4 %) 4.9 (No. 6..20 %) 
KVIL 3.5 (lb. 8, -19%) 5.8 (No. 5, -11 %) 7.2 (No. 2. -11 %) 
CHWR1p KHKS ras the 18-34 (13.8) and 25-54 (9.2) leader. 
Country KSCS (7.4) pnabbed honors among woman 35-64. 

Hot AC 

Don't Generalize 

Country crossover is hardly new. 
of course. We've seen it with per- 
formers like Crystal Gayle, Little 
Texas, Ronnie Milsap, Eddie 
Rabbit!. Restless Heart and Kenny 
Rogers. 'The record community has 
become much better at understand- 
ing how to create mixes that are com- 
patible with contemporary radio," 
remarks Curtis. "But we hook at ev- 
erything on a song -by -song basis. 
KVIL probably plays more Phil 
Collin music than anyone. hut even 
some of his songs don't fit what 
we're doing. It's hard to generalize 
about artists" 

Ladles 35-64 Prefer Two Formats 
The towing spring Arbitron overview sheds light on winch for- 
mats were most effective at readlig women 35-64. 

Top 100 tlahk.ts 
Iona ranted funnels h order of pmtlucFg No 1 stations among woman 

35-64 in the by 100 markets the sprig. Compare tese members with 
hose born markets 101 -200 and 201 -278, which are noted belay. 

Adult Contemporary 46.6% 
Coney 22.8% 
Oldies 10.4% 
Spanish-Language 3.6% 
Urban AC 3.8% 
CHRIFhp 2.8% 
News/Talk 28% 
Hot AC 1.9% 
NAC/Snoog, Jazz 1.9% 
BeraMl Music/Easy Listening 0.9% 
Contemporary Christian 0.9% 
Urban 0.9% 

59% of AC's íp100-mMat Na is among women 3544 were h mar- 
kets 1-50. 

71% al Cou trys top- 100 -rtwlml No. is among woven 3564 were 
h medals 51 -100. 

M of Nws/fak'a top-100irat,N No is among woman 35-64 were 
in moots 1-30. 

M of CHR/Pop's lop- 1004madost No. 1s among woman 3564 were 
h markets 80.80. 

Ynk.t. 101.100 
Canary and AC accouied lot more ten 70% of No. Is among simnel 

35-64 h medals 101 -200 tee sprig. Fads tamers pscenags al Nz la 
be 'peg among waren 3664 kr modals 1.200 sham h parentheass. Cry 37.7% (30.5 %) 

Adult many 36.0%(40.8%) 
CHH'Top 6.l%(4.5%) 
Ora.. 6.1 %(82%) 
News/Talk 2.8% (2.7%) 
'Jean AC 2.8%(3.1%) 
omen 2.6% (111%) 
Gospel 1.7% (0.9%) 
Hot AC 1.7% (18%) 
NPC/SmooelJaa 0.8%(1.3%) 
Rhythmic Oldies 0.8% (0.4%) 
70e Odin 0.8% (0.4%) 
Spanish 0.8% (2.2%) 
BseA6ot MwloEasy Waning 0.0% (0.4%) 
Contemporary Christian 0.0% (0.4 %) 

Noutots 101.270 
Country's hcrediNe strength among females h this demo in markets 

201 -278 can easily be seen in the following data. That format is respon- 
sible br nearly six of every 10 No. 1 rankings: AC is a tar -distant second 
The percentage in parentheses reflects a format's No. 1s this sprang 
among women 35-64 in markets 1 -278 (a11 rated Arbitron markets). 

Country 
Adult Contemporary 
Oldies 
CHR/Rtp 
Hot AC 

Urban AC 
Urban 

NewslTalk 
Spanish 
NAC/Smooth Jazz 
Gospel 
Beautiful Music/Easy listening 
Classic Rock 
Contemporary Christian 
Rhythmic Oldies 
'70s Oldies 

57.1% (38.8%) 
142%(32.4%) 
6.1% (7.5%) 
5.1% (4.7%) 
6.1% (3.1 %) 
2.0% (2.8%) 
5.1% (2.8%) 
2.0% (2.5%) 
1.0% (1.8%) 
0.0% (0.9%) 
0.0% (0.6%) 
0.0% (0.3%) 
1.0i (0.3%) 
0.0% (0.3%) 
0.0% (0.3%) 
0.0% (0.3%) 

Continued on Page 130 
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¡Debut> 

(Debut e 

9 

10 

10Tk 
PLAYS PLAYS 

DON HENLEY Taking You Home (Warner Bros.) 2213 -124 

MARC ANTHONY You Sang To Me (Columbya) 2208 -121 

FAITH HILL Breathe (Warner Bros.) 2201 -96 

LEANN RIMES I Need You (Sparrow /CurbiCapitol) 2126 -10 

CHRISTINA AGUILERA I Turn To You (RCA) 1920 -120 

BBMAK Bark Here /Hollywood) 1885 +73 

LONESTAR Amazed IBNA/RLG) 1768 -57 

SAVAGE GARDEN I Knew I Loved You (Columbia) 1636 +20 

CELINE DION That's The Way It Is (550 Music) 1479 -26 

LARA FABIAN I Will Love Again (Columbia) 1409 +37 

BACKSTREET BOYS Show Me The Meaning Of... (Jive) 1333 +74 

W. HOUSTON 8 E. IGLESIAS Could I Have This Kiss Forever (Arista) 1122 -48 

BRIAN MCKNIGHT Back At One (Motown/Universal) 1117 -46 

PHIL COLLINS You'll Be In My Head (Hollywood) 1109 +71 

JIM BRICKMAN The Love I Found In You (Windham Hill) 1101 +73 

MARC ANTHONY My Baby You (Columbia) 1028 +222 

MARTINA MCBRIDE There You Are (RCA) 1020 -149 

FAITH HILL The Way You Love Me (Warner Bros.) 1012 +126 

BACKSTREET BOYS The One (Jive) 986 -57 

SANTANA F/ROB THOMAS Smooth (Arista) 765 -55 

ELTON JOHN Friends Never Say Goodbye ( DreamWorks) 740 -11 

HUEY LEWIS 8 GWYNETH PALTROW Cruisin' (Hollywood) 696 +164 

JOE I Wanna Know (Jive) 648 -33 

STING Desert Rose (A &M/Interscope) 558 +12 

SHELBY LYNNE Gotta Get Back (Island/IDJMG) 493 +38 

ROXETTE Wish I Could Fly (Ede) America) 461 +10 

CORRS Breathless (143/Lava/Atlantic) 380 -5 

DAVE KOZ FIMONTELL JORDAN Careless Whisper (Capitol) 333 +3 

LEANN RIMES Can Fight The Moonlight (Curb) 327 +89 

'N SYNC This I Promise You (Jive) 323 +259 

GROSS WEEKS ON TOTAL STATIONS 
IMPRESSIONS CHART *005 

229054 22 

288986 32 

295041 37 

213597 27 

207319 22 

223450 7 

216206 54 

204070 50 

195213 47 

177684 19 

160006 36 

122155 19 

157052 41 

147889 76 

100926 9 

143274 4 

91921 9 

99447 6 

119314 16 

121949 47 

99884 5 

96045 2 

104775 10 

52043 9 

37177 5 

34930 6 

28265 4 

31318 4 

27504 1 

66620 1 

109/0 

113/0 

109/0 

107/0 

103/1 

104/2 

107/0 

109/0 

104/0 

96/0 

102/0 

92/0 

90/0 

95/0 

91/0 

91/7 

101/1 

96/8 

69/0 

40/0 

88/4 

74/11 

64/0 

36/2 

67/2 

55/1 

50/7 

54/0 

51/8 

64/19 

114 AC reporters. Monitored airplay data supplied by MedIabase Research. a- division of Premiere Radio Networks Songs ranked by 

total plays for the airplay week of Sunday 9/17- Saturday 9/23. Bullets appear on songs gaining plays or remaining fiat from previous 
week. 11 two songs are tied in total plays. the song being played on more stations Is placed first. Breaker status is assigned to songs 
reaching 875 plays or more for the first turne. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from 
The Arbitron Company (Copynght 2000. The Arbitron Company) © 2000. R8R Inc. 

Now & Active 
!ILLY GILMAN One Voice (550 Music) 
Iota) Plays 269 Total Statiord 36 Adds i 

EVAN AND JARON Crazy For This Girl (Columbia) 
2 *3 Tory Stems 29 Ados O 

SOLEIL MOON Never Say Goodbye (MFO) 
166 Total Stews 26 Aids o 

NINA GORDON Tonight And The Rest 01 My Life (Warner Bros.) 
to Stations 21 Adds 2 

LEE ANN WOMACK I Hope You Dance (MCA) 
Total Plays 115 Total Station 12 Adds I 

SAVAGE GARDEN Affirmation (Columbia) 
o adds 2 

JOE COCKER She Believes In Me (Eagle) 
'.0 Pas c. lata: Staeom '2 teas 3 

MICHAEL MCDONALD The Meaning Of Love (Ramp) 
Total Ptays : Adds 9 

OSCAR De La NOYA Run To Me (EMI Labn,Capitol) 
Tgal Aals 75. TOW Stakona. 33. MO 1a 

fegs ris h tew plays 

Most Added. 
ARTIST TILE LABELiSI ADOS 

'N SYNC This I Promise You (Jive) 19 

OSCAR DE LA HOYA Run To Me (EMI Latin/Capitol) 14 

H. LEWIS 8 G. PALTROW Cruisin (Hollywood) 11 

MICHAEL MCDONALD The Meaning Of Love (Ramp) 9 

RICHARD MARX Days In Avalon (Signal21) 9 

FAITH HILL The Way You Love Me (Warner Bros.) 8 

LEANN RIMES Can't Fight The Moonlight (Curb) 8 

MARC ANTHONY My Baby You (Columbia) 7 

CORRS Breathless (143/Lava/Atlantic) 7 

ELTON JOHN Friends Never Say... (DreamWorks) 4 

KATHIE LEE Love Never Fails (Universal) 4 

RICKY MARTIN She Bangs (Columbia) 4 

Most Increased 
Plays 

ARTIST ' .a6E -,5 

TOTAL 

PLAY 
INCREASE 

'N SYNC This I Promise You (Jive) +259 

MARC ANTHONY My Baby You (Columbia) +222 

H. LEWIS 8 G. PALTROW Cruisin' (Hollywood) +164 

FAITH HILL The Way You Love Me (Warner Bros.) +126 

EDWIN MCCAIN I Could Not Ask... (Lava/Atlantic) +110 

A. COCHRAN 8 J.BRICKMAN After All... (Windham Hill) +101 

LEANN RIMES Can't Fight The Moonlight (Curb) +89 

BACKSTREET BOYS Show Me The Meaning Of... (Jive) +74 

BBMAK Back Here (Hollywood) +73 

JIM BRICKMAN The Love I Found... (Windham Hill) +73 

Breakers 
MARC ANTHONY 

My Baby You (Columbia) 
TOTA. PUrS iNCREASE -O-A- S-A-IONS ADCS 

1028/222 91/7 
CHAR' 

o 
Most Addeo is the total number of nine adds officially reported to RAR 

by each reporting station Songs unreported as adds do not count 
toward overall total stations playing a song. Yost Increased Plays lists 

the songs wdh the greatest week- loweeA incneaas n 1001 plays. 

Weighted chart appears on RAR ONLME MUSIC TRACKING. 

FAIT H H 
"The Way Yó!tve NIA" 

THE FOLLOW -UP TO THE #1 SINGLE "BREATHE" 

R &R AC +126 
One of the MOST ADDED! 

One of the MOST INCREASED! 
Mimed by km time ad Fair 
Iliad by S. >y 
a1/rmmt Irrare libidinal 
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LOVE BY GRACE 
The new single from 

LARA FABIAN 
PBS Special 
Coming This Fall 
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5L?1L1 /a red Roe 

MIME MEN Cash And Bum (Cornaly 

N OEBIe?, I Do ( Cherish You) (lbfA rm° 

WIN IMMAN I Could Not Mk Foe Mats (LmWArmoc) 

&WM BIMACMAN I WA Remember You WNW 

MCIMIN EET NIY$ I Walt N ml WiN (.m e) 

ISM (God Mst lira Spat) A LAM Mon Time On You 
, _ 

clef MM (Iwnw Mot) 
N NNINEi The Ibrdst Thep (UnktimW) 

DMA TWAIN From Thk Modal On MbramvIDAIM 

FAWN NIL Ms NOS plow Broa) 

SOMME NNE TAE Neel ION AM (SquktiCoMnrbN) 

ELTON ANN Sorrndgr Out Of TAM Blue (OrnmWor03) 

NMI-- ANNIIONT I Neal To )blow (Columbia) 

FIR COMM Tns Cobs (Adanrio 

MINION1NN 1 Daft Wile To MIS A Thing (Columbia) 

AC Clot 

LARA FABIAN Love By Grace (Columbia) 

KATHIE LEE Love Never Fails (Universal) 

LEIGH NASH Need To Be Next To You (Engine /Arista) 

Continued from Page 127 

Top-1 00-Market Country No. 1 s 

By a better than two -to -one margin over runner -up Country. Adult Contemporary was 

this spring's most successful format among women 35 -64 in the top -100 markets. The fol- 

lowing list shows top -100 markets where a Country outlet ranked first among women 35- 

64 and that outlet's corresponding demo share. The second line shows that market's best - 

peAorming AC in the same demo and its corresponding demo share and rank. 

There were two cases where an AC and Country station shared No. 1 honors: Country 

WDAF and AC KUDUKansas City (each with an 8.0 share in market No. 30) and Country 

WBEE and AC WRMM/Rochester (each with a 12.1 share in market No. 52). 

6 KSCS/Dallas 7.4 79 WKKO/Toledo 17.7 

KVIL 7.2 (No. 2) WRVF 12.6 (No. 2) 

28 KGGI/Riverside 14.7 81 WRNS/Greenville, NC 11.3 

KELT 2.9 (No. 11) WMGV 9.9 (No. 3) 

29 KNCl/Sacramento 8.2 83 KSSN/Little Rock 12.3 

KYMX 7.0 (No. 3) KVLO 6.7 (No.2) 

31 WMIIJMilwaukee 8.7 85 KATWStockton 11.8 

WLTO 7.7 (No. 3) KJOY 6.6 (No. 5) 

38 WFMS/Indianapolis 14.5 86 KUZZ-FMBakersfield 13.3 

WTPI 10.1 (No.2) KGFM 9.8 (No. 2) 

49 KASE/Austin 9.3 87 WEZUCharteston, SC 12.8 

KKMJ 7.8 (No. 3) WSUY 6.1 (No.4) 

53 WAMZ/Louisville 16.0 89 WCOS-FM/Columbia. SC 12.8 

WVEZ 13.0 (No. 2) WTCB 7.3 (No. 3) 

55 WZZK/Birmingham 11.5 96 WXBO- FM/Johnson City 28.0 

WMJJ 9.9 (No. 3) WTFM 14.0 (No. 2) 

68 WOMX/Akron 11.3 97 WQXK/Ybungstown 18.4 

WKDD' 10.9 (No. 2) WMXY' 11.7 (No. 2) 

69 WIVK/Knoxville 21.8 98 WPCV/Lakeland 18.2 

WJXB 17.0 (No. 2) WWRZ 2.3 (No. 10) 

72 KRSTlAlbuquerque 10.2 100 KMOL/Lafayette 12.5 

KMGA 7.9 (No. 3) KTDY 10.6 (No, 2) 

Hot AC 

'Cr U N E D- I N 
RiR/MEDIABASE 24/7 

WTFM /Johnson City 

Sam 

BRYAN ADAMS Straight From The Heart 

CELAYf DIONMy Hart MI Go On 

R. STEWART &R. MLEI'TMsOti Heart PAï* GO 

JAMES TAYLOR Fire And Rain 

SAVAGE GARDEN Crash Md Bum 

CHER The Sloop Sloop Sorg (It's...) 

CHICAGO Look Away 

FAITH HALL The Way You Love Me 

FOREIGNER I Don't Want To Live... 

ANY GRANT That's What Love Is For 

HUEY LEWIS i THE NEWS It This Is It 

ROXETTE Kirsh I Could Fly 

STEVE WINW00D Back In The High Life Again 

EDWIN MCCAIN I Could Not Ask For More 

PHIL COLLINS Groovy Kind Of Love 

11am 

BRYAN ADAMS Please Forgive Me 

PHIL COLLINS True Colors 

DEBARGE Rhythm Of The Night 

JIM BRICKMAN The Love I Found In You 

EDDIE MONEY Take Me Home Tonight 

EAGLES Love Will Keep Us Alive 

98 DEGREES The Hardest Thing 

PLAYER Baby Come Back 

LUTHER VANOROSS Here And Now 

FAITH HILL The Way You Love Me 

REMBRANDTS I'll Be There For You 

JOHN WAITE Missing You 

4pm 

JOURNEY Faithfully 

EXTREME More Than Words 

JAMES TAYLOR How Sweet It Is (To Be Loved I 

CHRISTINA AGUILERA I Turn To You 

MARIAN CAREYDreamlover 

EAGLES One Of These Nights 

DAN HILL Can't We Try 

BACKSTREET BOYS Show Me The Meaning Of. 

ERIC CLAPTON Change The World 

8pm 

MADONNA Live To Tell 

1OCC1'n Not InLove 

EL TON JOHN Circle Of L ile 

JOHN TES NJAMESINGRAMGneMeForever(IDo) 

BETTE MIDLER In This Life 

MARC ANTHONY You Sang To Me 

HEATWAVE Always And Forever 

GWYNETH PALTROW if HUEY LEWISCruisin' 

BENNY MARDONES Into The Night 

WBBO/Augusta 

gam 

CUTTING CREW (I Just) Died In Your Arms 

DON IEI.EY Taking You Home 

OUARTFRFLASH Harden My Heart 

N DEGREES I Do (Cherish You) 

BRUCE SFPJ STffNHungry Hart 

ROBERT PALMER Mercy Mercy Me/I Want You 

SBIIPLYRED If You Don't Know Me By Now 

SHAWN MULLINS Everywhere I Go 

POINTER SISTERS I'm So Excited 

ED WIN MCCAINIIIBe 

CHER If I Could Turn Back Time 

NAKED EYES Promises. Promises 

BONNIE RAITT I Can't Make You Love Me 

STEVE WINW00D The Finer Things 

BRYAN ADAMS Heaven 

11am 

COMMODORES Nightshift 

DON HENLEY Taking You Home 

GLORIA ESTEFAN Turn The Beat Around 

TOTO I Won't Hold You Back 

SIXPENCE NONE THE RICHER Kiss Me 

R. STEWART/R. ISLET This Old Hart Of Mine '90 

RICKY MARTIN She's All I Ever Had 

HUEY LEWIS & NEWS But Its Alright 

MARVIN GAYE Sexual Healing 

BACKSTREET BOYSShow Me The Meaning Of 

HALL 6 OATES Maneater 

4pm 

JOURNEY Open Arms 

JANET JACKSON What Have You Done For Me. 

98 DEGREES The Hardest Thing 

DAN HARTMAN I Can Dream About You 

MARC ANTHONY You Sang To Me 

LEVEL 42 Something About You 

CHRISTINA AGUILERA I Turn To You 

BILLY JOEL The River Of Dreams 

BOZ SCAGGS Lowdown 

BACKSTREET BOYS As Long As You Love Me 

BEACH BOYS Kot, omo 

SOPHIE B. HAWKINSAs I Lay Me Down 

Monitored airplay data supplied by Med abase Research. a division of Premiere Radio 

Networks. Tuned -In is based on sampie hours taken from Thursday 9/14.02000. R&R Inc 
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LAST THIS 
*SEK ARTK+T TITLE LABELS 

Hot AC Top 30 
September 29, 2000 

MATCHBOX TWENTY Bent (Lava/Atlantic) 
2 NINE DAYS Absolutely (Story Of A Girl) (550 Music) e EVERCLEAR Wonderful (Capitol) _ 

STING Desert Rose (A &M/Interscope) 
9 © CREED With Arms Wide Open (Wind -up) 

6 SISTER HAZEL Change Your Mind (Universal) 

VERTICAL HORIZON Everything You Want (RCA) 

Q 3 DOORS DOWN Kryptonite (Republic/Universal) 
8 Q VERTICAL HORIZON You're A God (RCA) 

BARENAKED LADIES Pinch Me (Reprise) 
10 NINA GORDON Tonight And The Rest Of My... (Warner Bros.) 

12 ® BON JOVI It's My Life (Island/IDJMG) 
14 l , CREED Higher (Wind -up) 
13 14 BBMAK Back Here (Hollywood) 
15 ® EVAN AND JARON Crazy For This Girl (Columbia) 
ie t FASTBALL You're An Ocean. (Hollywood) 
1; SANTANA F/ROB THOMAS Smooth (Arista) 

19 18 THIRD EYE BLIND Never Let You Go (Elektra/EEG) 

1e 19 MACY GRAY I Try (Epic) 

20 20 THIRD EYE BUND Deep Inside Of You (Elektra/E 
21 21 DIDO Here With Me (Arista) 
22 a MADONNA Music (Maverick/WB) 

24 a FAITH HILL The Way You Love Me (Warner Bros 

23 24 DON HENLEY Taking You Home (Warner Bros.) 

28 a WALLFLOWERS Sleepwalker (Interscope) 
'N SYNC It's Gonna Be Me (Jive) 

® CORRS Breathless (143/Lava/Atlantic) 

e MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 
í9 EVE 6 Promise (RCA) 

30 NO DOUBT Simple Kind Of Life (lnterscope) 

[Debt> 

EG) 

94 Hot AC reporters Monitored airplay data supplied by M 
ranked by total plays for the airplay week of Sunday 9717 - 
from previous week If two songs are tied In total plays. the 
assigned to songs reaching 1300 plays or more for the firs 
Gross Impressions equals Average Quarter Hour Persons 
used herein with permission from The Arbitron Company iC 

TOTAL GROSS SAMSON TOTAL STATq SS 

PLAYS PLAYS e/RESSIOIIS DIART ADOS 

tae, 

3627 -69 382793 24 88/0 

2934 -214 314852 22 86/0 

2774 +41 273340 13 86/0 

2711 -100 318336 23 86/1 

2565 +467 279494 5 78/1 

2506 -78 223996 18 84/0 

2458 -125 281242 40 86/1 

2409 +203 267941 11 62/1 

2331 +165 252508 11 79/1 

2150 +75 238984 6 83/1 

1994 -83 200546 14 78/0 

1963 +100 202004 9 76/2 

1732 -124 200585 30 66/0 

1718 -145 217420 15 60/1 

1688 +19 166422 7 75/1 

1664 +23 175780 7 78/0 

1514 -114 172841 63 84/0 

1387 -43 146373 38 63/0 

1375 -164 143095 36 76/0 

1375 -13 147354 8 62/1 

1249 -45 153915 12 59/1 

1134 +57 99310 5 43/2 

1087 +221 119335 3 55/4 

996 -71 118282 19 44/0 

837 +245 104847 2 43/4 

745 -51 86963 7 25/0 

731 +73 92935 3 46/8 

622 +505 84061 1 62/19 

538 -28 55188 2 27/0 

512 -160 83497 18 28/0 

ediabase Research. a division of Premiere Radio Networks. Songs 
Saturday 9/23. Bullets appear on songs gaining plays or remaining flat 

song being played on more stations is placed first. Breaker status is 

1 time Songs below No. 20 are moved to recurrent after 20 weeks 
times number of plays (times 100) Average Quarter Hour Persons 

Copyright 2000. The Arbitron Company). 02000. R&R Inc. 

NOT CHIT Conformation (Warner Bras ) 
Toni Plays 497 Tod Suborn 23 Adds 1 

DEXTER I Lawny Town Avail ) 
Tod Plays M9 To Salons 28 Adds , 

SIIAwII MI&Uß Everywhere I Go (Columba) 
To Rays 448 Tod Steens 39 Adds t 1 

CHRISTINA AGUNEIA Come On over IM I Warn Is You) (RCA i 

Tod Rays 448 Tod Sisson 18 Adds 1 

N DEGREES Gres Me Just One Nye IUra Noche) ,LATrverSal) 

Tod Rays 391 Tod Staeons 17 Adds 0 

SANTANA IIDME MQTIEWS Love Of My Lire (Arista) 
tote Rays 371 Tod Stamm 28 Adds 1 

U2 Beautiful Day heim scope, 
Tod Plays 363 Tod SIAM 15 Ma 2 

NNTNEY SPEARS Lucky (Jure) 
Tod Plays 360 Tod Stands 16 Adds 0 

DAV10 GRAY Babylon (ATO.RCA) 
Tool Rays 328 To Suborn 31 Adds 7 

New & Active 
F00 HBNTERS Next Year IRosweitRCA, 
To P1iYS 297 Tow Stews 23 Adds 0 

JNET Doesn't Ready Matter . Der S0u4)DJMGI 
Tod Plays 289 Tod Stems 10 Adds 

SR-11 ILO Now (RCA) 
To Plays 265 Tod Simons 15 Adds 

SAIMDE GARDEN AKemwon Cu (a 
Total Plays 244 To Stews 15 Adds 

WNSSA NOB. Corrupt (550 Must 
To Pays 225 Tod Sidon 10 Adds 

LENNY KRMRR Again (Wqn) 
Tod Wys. 213 To Moos 20 Adds 

LAU INMAN I WI Love Again Columba) 
Tate fors 213 Tod Suwon 10. Adds o 

MARC ANTHONY My Baby You (carte) 
Tate Fiefs 205 Taal Shwa 11. Adds 1 

NNE Orni IT I Am (550 Music) 
Tate Ploys. 180 Tod Stations 20. Adds 

ndu) 

0 

RICKY MARTN She Bangs (Caumou) 
Tod Plays 118 TOW Slade 14 Adds 14 

SILLY GILMM One Vow (550 Must) 
Total Plays '05 Tad Steers 9 Adds o 

JAMES MICHAEL Won okyond) 
Tod Rays 131 Tote Sdern 10. Adds o 

SHELBY LYNNE Gotta Gat Back (ISlyd4OA11G) 
Tod Plays 102 Ted Seams 9 Adds 0 

.TOPS1 Question EvlI) IQ (Repass) 
To Rays 99 Tod Salons 1S. Adds 5 

'N SYNC This 'Prange You (,Ave) 
6- Tote Sisson 10. Adds 4 

TRAVIS ',rn (ESC) 
- ̂Sal Stood 9 Adds 0 

MACY GRAY :I:0 (ESC) 
Swot t5. Adds. 14 

LustMAlyluY/IISe 

Most Added. 
ARTIST TILE .ABEL,S, ADOS 

MATCHBOX TWENTY It You're Gone (tava'Atlantrc) 19 

MACY GRAY Still (Epic) 14 

RICKY MARTIN She Bangs (Columbia) 14 

SHAWN MULLINS Everywhere I Go (Columbia) 11 

CORRS Breathless (143/Lava/Atlantic) 8 

DAVID GRAY Babylon (ATO/RCA) 7 

LENNY KRAVITZ Again (Virgin) 7 

NELLY FURTADO I'm Like A Bird (DreamWorks) 7 

NINE DAYS If I Am (550 Music) 5 

BSTOPS7 Question Everything (Reprise) 5 

Most Increased 
Plays TOTAL 

PLAY 

ARTIST FILE .ABEL.$, INCREASE 

MATCHBOX TWENTY If You're Gone (Lava/Atlantic) +505 

CREED With Arms Wide Open (Wind -up) +467 

WALLFLOWERS Sleepwalker (inter-scope) +245 

FAITH HILL The Way You Love Me (Warner Bros.) +221 

3 DOORS DOWN Kryptonite (Republic/Universal) +203 

SHAWN MULLINS Everywhere I Go (Columbia) +170 

VERTICAL HORIZON You're A God (RCA) +165 

NINE DAYS If I Am (550 Music) +123 

RICKY MARTIN She Bangs (Columbia) +118 

LENNY KRAVITZ Again (Virgin) +112 

Breakers. 
No Songs Qualified Far Breaker Status 

This Week 

Mat Added is ne _ nase. of now adds or wily reporloa b RPR 

by each reporting Aglow Sangs unreported as ands do not cesad 

toward oa.rad bal sistions perms moag. Most Inwood Ploys IloN 

do songs with tM psalm A4owaak Increases In Mel ploya. 

Warglaad chan appears on RAR ONLPE MUSIC TRACKN 

The Smash Single from the Debut Albu 
No One Does It Better 

On Tour with Christs 

Early Hot AC adds: WXLO, WMEE, 

WDAQ, WQSM, KSII, KSTZ, WAEIi 

R &R CHR;Pop Q 
Top 40 Mainstream 

Monitor 10' 

Going for Hot AC 

adds October 2nd 

soûl II ëcision .. .. 
Fa:feo tutieti the hest elements of OE pup with a contemporary lee) 

-Bill Trotta. PD WDAO 

Faded 1s researching huge with the females. 474 Females 24.30. 
We re moving 1t to 70 Spins this week' -Jen Myers MD KSTZ 

ONO RgMSM b org Rim Ur Mob rwUMlaRa Pr. LLL. Food JIFti a. antOaelelaR 

Abed by OMM BIjMMd b P11 all Matgelwt Sony Pawn flr Fronk hauttiweM, 

MCA 
..lerLa 

ssrw 
> ... .,.... a..r.. . . 
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[HOtAC_OO 
s. 

SMASH MOUTH Then The Morning Comes (lntasagoe) 

FAITH HILL B NMI (Winer Bras.) 

GOO GOO DOHS Broadway (Warner Bros.) 

SAUTE GRABBI can And Bum (Columba) 

TRAM Meet Vkginie (AIIars&CDAnnbia) 

G00 G00 DOLLS BYck Balloon (Warner Bros.) 

GOO G00 DOLLS Slide (Hamer Bros.) 

SMASH MOUTH M Sn (InAMscape) 

SUGAR RAY Someday (Lass/Atlantic) 

MARC ANTHONY I Need To Know (Columbia) 

TAL MCHIM She's So High (Columbia) 

LOIG3TIR Arnaud (BNNRLG) 

MARC ANTHONY You Sera To Me (Columbia) 

SIXPENCE NONE THE RICHER Kiss Me (SquMbColumbia) 

FASTBALL Out Of My Head (Hamad) 

MBAR RAY Every Morning (LataFAfiWrtic) 

NATALE IMBRUGUt Tom (RCA) 

GOO GOO DOLLS leis (Warner Sunset/Reprise) 

SPLBNIBI I Think God Can Explain (C2/Columbia) 

EAGLE-EYE MERRY Sara blight (Hkd digne) 

KATHIE LEE Love Never Fails (Universal) 
LEIGH NASH Need To Be Next To You (Engine/Arista) 
PALOALTO Sonny (American /Columbia) 

RIDDLE ME THIS 
Hollywood artist Jessica Riddle recently spent quality time at Pop /Alternative WSSR 
Star/Tampa. AU smiles aie (l -r) the label's Jeff Marks, MD John Stewart. Riddle and 
Scott Chase. 

TUNED -IN 
RtR/MEDEARASE 24/7 

18.361 KIMN/Denrer 

Sam 

TOAD THE WrrsreoWrAM I Want 

SMASH MOUTH Then The Morning Comes 

MORN! Red Moe 

EVAN AND JNIONCrazy For This Girl 

3 DOORS DOWN Kryptonite 

FAST/ALL Out Or My Head 

COREY HART Surpluses At Night 

DEEP SLUE SOINEIN IGBreakfast At tiffany's 

L7M6/MIAGIMEIACane On Oyer Baby (Nt"..) 

DON HENLEY Boys Of Sumner 
CREED With Arms *We Open 

SIXPENCE NNE THE NONAThere She Goes 

MADOMMAMIaic 

MAINS MORISSETTE Ironic 

MAIM Ba:* Herr 

11am 

CORM Breathless 

ROBYN Show Me Low 

SISTER HAZEL Change Your Mind 

MACY BRA YI Try 

MD[8REESGKeMe Just One Night (Una No he) 

ALANISMOWER! You Learn 

MADONNA Crary For You 

GEN AMAIN Farts Out Mart Vou 

JANET Doesn't Realy Matter 

FAITH HILL Breathe 

EYMCLERR Wonderful 

SMASH MOWN Then The Morning Comes 

MINA CORDON Tonight And The Rest Of My Life 

pm 
MADONNA I'W Remember 

NINA GORDON Tonight And The Rest Of My Life 

SMASH MOWN Then The Morning Comes 

LOU BEM Mambo e5 IA Litt Bit Of -1 

BARENAKED LADES Pinch Me 

VERTICAL HORIZON You 're A God 

PRINCE Kiss 

CrmZEN KIND Bete, Days IS The Bottom...) 

ROUE WILLIAMS Rock DJ 

MATCHBOX TWENTY Bent 

BON JOVI Its My Lie 

ACE OF BASE The Sign 

8pm 

CORRSBreamless 

JESSICA SIMPSON I Think I'm In Love With You 

MATCHBOX TWENTY Bent 

MACY GRAY Try 

'N SYNC ITS Gonna Be Me 

LEANN RIMES Gaol Fight The Moonlight" 

BARENAKED LADIES Pinch Me 

PHIL COLLINS Something Happened On The 

JANET Doesn't Really Matter 

BLUES IRAVELER Run -Around 

JOE I Wanne Know 

MONEY SPEARS Baby.. One More Time 

SOFT CELL Tainted Love/Where Did Our_. 

476, WPHH/Plttsburph 

Sam 

HAD/E{ TIELDIWiTROM/ Wang Be With You 

MATCMOX TWENTY Bent 

PILL COLLINS In The At Tonight 

SMEAR Wonderful 

SIXPENCE NONE TIE WIE R There She Goes 

MARC ANTHONY You Sang To Me 

SMAPI MOUTH Welkin' On The Sun 

IN NE LAYS Absolutely (Story Of A Girl) 

RE rows CAMMpLSShe orimes Me Crazy 

GOO BOO DOLLS Slide 

CPS With Arms Wde Open 

COUNTING CROWS Hangmaround 

SISTER HAZEL Change Your Mind 

ERE CLAMOR Wonderful Tonight 

11am 

SUGAR RAY Someday 

Uf DAYS Absolutely (Story OI AGO) 

PRAYCEWhen Doses Cry 

SISTER HAZEL Change Your Mind 

MIES TRAVELER Run -Around 

GOO GOO DOLLS Slide 

BACKSTREET BOYS Quit Playing Games 

VERTICAL HORIZON Everything You Want 

JOHN WAITEMissing You 

AEiROaNITN I Don't Want To Miss A Thep 

S DOORS DOWN Kryptonite 

FLEETWOOD MAC Landslide 

4pm 

SAVAGE GARDEN Truly Madly Deeply 

VERTICAL HORIZON Everything You Want 

MODERN ENGLISH I Melt Willi You 

MACY GRAY Try 

FABTBALL Out Of My Head 

SHAWN MULUNSLulaby 

NINE DAYS Absolutely 

MADONNA Into The Groove 

GOO GOO DOLLS Iris 

3 DOORS DOWNKryptonlie 

MAMMON 253AM 

BON JOVIIt's My Life 

8pm 

EVERCLEAR Wonderful 

THIRD EYE BLIND Deep Inside Of You 

BARENAKED LADIES Pinch Me 

CREED With Arms Wide Open 

3 DOORS DOWN Kryptonite 

GOO G00 DOLLS Black Balloon 

ALANIS MORISSEREIronic 

BON JOVI Ifs My Life 

AEROSMITH I Don't Want To Miss A Thing 

VERTICAL HORIZON You're A God 

MARCANTNOMY You Sang To Me 

f.P 
Monitored airpay dW suopked by Mediabeee Research, a divison or Premiere Redo 
Networks. TuhWAn is based an earn* hours taken harn Thursday 9/14. 02000. R&R Inc. 
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134 R&R September 29, 2000 Hot AC Playlists 
WRJMIW 7M 
APC 

7,7, 6132900 
C4005554enn MAS< s- 
12. C. 7.111 115 

40' u I 
/1 
N 
4 
44 N 
45 47 
47 41 
4/ 4 
35 41 
O 34 
11 M 
71 33 
35 M 
75 N 
31 N 
31 N 
N 
M 24 
76 N 
M n 
17 N 
M n 
35 n 
- N 
n 24 

17 
13 18 
19 /1 
17 13 

t2 ti 
9 /1 

Atik 
65R11DOU 1 
10006004100935 44140 
NR16'/Il 1O4013AfwA 6e1 44001 
IiN040IMNIIVAI3 4051 
1MR9R111w 43157 
Bu30N91M71r 67752 
0643111589459rA76n 47753 
061ß.09 40455 
RV6MM0DIAD6SM11C5M 3505 
194191117.11110606-09, IrOI 20624 
PD 1111414418331 10246 
M/M001100111IS6/eNY 71247 
5611ß161211A3105914 711147 

/NM16U/IIw1475b191r 7783 
STIIG01115 77241 
1301114111112/143 3134 72471 
NmcM IQM70NF1w5M4NaM1 74713 
311.7101442148993 
MNOtl11444N282Cw 
0610934111Y 
401/71011 238946 
FAç4111/743M055I 
1/9 M'51564 
1241114 
(VI 61313 
N 4150451r 
DORNA 11410140 330113 
54)011014143441. 193 
133 6111110116311493 
9491310013114 334498 
1300510011011512934 

733/4 
73371 
77475 
71578 
70677 
70477 

7081 
6153 

346 
253 

11117 

10311 

MACAN F11M4t9 
1nMIRy 

4151 765-097 
1556195545461 

12. Como 247.424 

RaN u IW 
N N 
35 
37 M 
M 1 
21 1 
n N 
75 n 
33 27 
33 n 
18 N 
n 1 
N N 
» N 
X N 
n N 
14 N 
n n 
70n 
24 n 
70 
19n 
23 11 
N 11 
17 11 
71 11 
71 it 
70 H 
75 18 

9 17 

119 

NlWtmnt 
300060043404147 
4910111374111439 
DOAba91W11 
STIG.11443r 
1133.38. 
14I134104(fa1y1 
I.136I63.49154 
9A4/M4D1A01S914N 
tN763IA11353 
1161991A33M095 
46@0144190913 
M24 013155111 
401,113114584 
13004441344113511 
NRTGI M0O4Vbn6Afa0 
01DOWA15b9 
100093914114/01r 
421904416946N4 
lN6N945 
10AIr11M9 
NRTCM 150M70195W8344 b WM 
1MINMSRq411171314 
1410111 11a3b4115Afi 
01IALrO 
1O6L0f124M146/1M0 
40I4106I 4363 
SN(10 Ai 
G16166413410A069. 
101191611960193435 

I 4.5 416039403 MOM 

112 
557 
774 
ION 
7266 
7324 
717 
659 
656 
6868 
6350 

550 
6150 
5035 
0266 
6096 
fiM 
SSO 

514 
541 
5624 

4M 
424 
4535 
476 
476 
837? 
Mis 
454 

MAR11' 

IINIA1141111{.51114N 
ra- Cwn09l 
I 3i 90-0965 

11696 43.479335 
12. come 4..324 

9435731 
4559141541, 
Ni 11MSAlr,ar. 
4AMi5l69Lee 
DIAL 0NV5490p11991 
56I1 R.4Aft L:Grp reu 139 
INIR M L.1b Ww W9I 9593 
NRI1M 1113/116Y111A W 
040.5.091169 
I1197.3016199336411 
FASN4L1àlwM041 
51114405413. 
D19INMIV714qvyllbr 
043133.931 1r 
1530184441491 
M40W08I111n04 
9511gM14rO06í1 
1MMNID.MNIK aryl. RrOI 
0565D241MAY3Id 
90110 3944 
MNI34IDIA015OA9AI/ 
SNLNl1M4.9e14195 

31193111173594 1914 
111DI51 4ßM94131 
ROV Wß15991N1199 
I243024001693 
a551ARCOl1a94Mp311 
04191374141143448691 M9w5 
0124 OIMI14915Mb91b 
111911644533 
WRCN111pe144bita 

IWI 
7711 
175 
/5o 
raso 
7124 
6815 
6815 
6815 

6145 
6345 
6510 

s40 
5640 
545 
510 
513 
4700 
471 
4561 

4730 

3524 
371 
3710 
3760 
3760 

431p1_4111119ß1 
Hubbard 
INII 644141 

52. C45e 415.124 

N111/Illlt I15 
3915664 10M7a4.4A5ry31ven 7924 

I16NfN824641.41613140 746 
491050.1144755 7731 

5 5T1497134135 7751 

13601/113 131 7015 
WMN15V/Ir41411or 63? 
M24 0MS643143 536 
(AfßIM5x48MTrg4 5705 
S50M24(IAldlfir.AS99 5077 
9AA91NOIIIW154I1b2 5077 
04110413411419 440 
DIN 01134114134519.95 450 
RDßD06Y01.fII1m+LVM 2450 
44419390410114:e915 444 
WRCNI10191rSs2b5 023 
1014/11MbM1b9 457 
Mix631110WI3 334 
511(1AR156sr, 3162 
NIM5L09114 33 
SuL65Rß/454.55br9 293 
lx R1CH9M:A4tS0I961 793 
5061IQ19549 793 
I524StA0e93 7124 
9031113. 713494.6395 7724 13I NROMMti366w4s 7418 
fOW1CCM1Ca111161A4 2418 
MIYli1Y10413 2737 
5724033001543 7737 
IMM14Y94 7772 

.314344403145 11116 

FINO COMPLETE PLAYLISTS FOR ALL NOT AC REPORTERS ON R&R ONLINE MUSIC TRACKING 

I14.4.46 A16111' 

Ckar Cnannrl 
18181 S461043 
11494349 
12. Cr51.124.151 

61.1 k 
N n NMImmt 
20 31 151/11564n194. 
20 51 111639644ry 
30 51 M6a 13/346W 
N N RS5MC5117Um.MMé 
71 51 5711G17491134 
77 n 40061S1w9NA408 
21 n 01116514A.I1l21Nf 01099. 
15 WRf.651.011'9b1SS0bM 

17 1144414151531474379 
21 N N DOMO 54p6r01r 
75 Si aSUCA S1P901611r4 ion b 
n N 061S11MM.IllllRAl Turn 1931 
15 21 .06T0T16IA1SIASfnN,otra Ir 
20 51 5/5TA2A1RD5I11o11A4519e4 
17 24 114M1141SIM50V.1 
70 N room 65T11241541R94351r 
16 M 4301111494e 
71 11 I M40I 10 F SN56 M11r 
n 17 WOOMMr 
11 12 24124 010111f61M6W11111 
9 11 10011434435114 S 
9 11 M0614(T1DPS7RR119TIIa9L 

10 11 OWWOOOlSbM 
11 N L0451NLMIYO 
1? 11 NQVMW1MI.w14 Vela 1m 
N N M156G/6Y69rt5owyl 
6 11 MNx1124M1CANTam 

10 11 59M911111M'M55 
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12. C94611 124.3M 

RO' 
uiW Nltl/11IU ß241 
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POP /ALTERNATIVE Top 20 
MATCHBOX TWENTY Bent (Lava/Atlantic) 

r 70745 PUYS 1 70i4 sls60e5 
rot s0o5 

1623 1652 32/0 

o 3 DOORS DOWN Kryptonite (Republic /Universal) 1531 1454 

EVERCLEAR Wonderful (Capitol) 1338 1339 

t 0 CREED With Arms Wide Open (Wind -up) 1317 1053 

1 5 NINE DAYS Absolutely (Story Of A Girl) (550 Music) 1212 1309 

5 0 VERTICAL HORIZON You're A God (RCA) 1206 1126 

9 O BARENAKED LADIES Pinch Me (Reprise) 1084 1053 

6 6 STING Desert Rose (ABM/lnterscope) 1083 1101 

SISTER HAZEL Change Your Mind (Universal) 1028 1095 

0 NINA GORDON Tonight And... (Warner Bros.) 989 969 

Q THIRD EYE BUND Deep Inside Of You (E/ektraAEG) 915 889 

® BON JOVI It's My Life (Island /IDJMG) 861 849 

CREED Higher (Wind -up) 819 961 

15 0 FASTBAU. You're An Ocean (Hollywood) 780 769 

n 15 VERTICAL HORIZON Everything You Want (RCA) 779 861 

16 0 EVAN AND JARON Crazy For This Girl (Columbia) 723 694 

DIDO Here With Me (Arista) 625 629 

- ® WALLFLOWERS Sleepwalker (Interscope) 558 415 
it 19 MACY GRAY I Try (Epic) 507 544 

,r 20 D00 G00 DOLLS Broadway (Warner Bros.) 484 57e 

32/0 

32/0 

32/0 

31/0 

32/1 

32/0 

30/0 

29/0 

30/0 

30/0 

29/0 

32/0 

31/0 

31/0 

28/0 

25ro 

25ro 

31/0 

24/0 

32 Pop/Memative revellers. Songs ranked by total plays for the airplay week 
of Sunday 9/17 -Saturday 9/23. 02000, RIR Inc. 

IKR pit FETTERS Callancatoi Many/ Bros) 
16. Pays 410 Tod Slaws 24 Mss I 

I! Beautiful Day (MtNscops) 
lea Rays 139 Tod 5dnm 17 Adds 2 

EINR3 Breathless (148tM/AKantic) 
tPw 6 ss no Total Staked 20. Mks 3 

MUIOX TWENTY It You're Gone (Lria/Attantr) 
la Pays 314. Total Stack 29 Me 7 

P.T1 Kipe 
is 

Now (RCA) 
Y WK 291. NW elan[ 13 Ala 0 

F00 MIENS Next Yea (ROSweA'RCl) 
TOW Mao 209. Tod smePS. 15 Mes o 

T 

I IMAM Everywhere Go (Columbia) 

DAVID MAY Babylon (ATCIRCA) 
7031 Plays 1913 Taud Stapes 21 Mer 6 

LENNY NRMFZ Again (Nhon) 
Tool Pays 171 Tod 5drons. 16. Adds' n 

FAITH NIL The Way You Love Me (Warner Bms) 
Toul Mays 166 7o12153mms 12 Mes 2 

Sege reeked b Mal labile 

TUNED -IN 
RBR/NEDIABASE 24/7 

POP /ALTERNATIVE 

KUCD/Honolulu 

Sam 
VERTICAL HORIZON Everything You Want 
EVE Promise 
GOO G00 DOLLS Sbde 
MACY GRAY I Try 

STONE TEMPLE PILOTS Interstate Love Song 
DOGSTAR Cornerstore 
EWRCLEAR Wonderful 
RED HOT CHILI PEPPERS Scar Tissue 
R.E.M. Man On The Moon 
FASTIALL You're An Ocean 
DUNCAN SHEIK Barely Breathing 
BLINK -182 What's My Age Again 
DAVID GRAY Babylon 
SISTER HAZEL Change Your Mind 
SMASHING PUMPKINS Tonight Tonight 

11am 
MATCHBOX TWENTY Bent 
EDWIN MCCAIN I'll Be 

BLIND MELON No Rain 
NEW Its Over Now 
EAGLE -EYE CHERRY Save Tonight 
NINE DAYS Absolutely (Story Of A Gui) 
SUZANNE VEGA Tom's Diner 
LIT My Own Worst Enemy 
PLASH Heavy Things 

GREEN DAY When I Come Around 
THIRD EYE WHO Never Let You Go 
FASTEN! Out Of My Head 
JARS OF CLAY Flood 
IB,SM MANIACS More Than This 

4pm 

ION JONI fro My Life 
STING Brand New Day 
BLINK -182 All The Small Things 
MEMO MANIACS Trouble Me 
EVERCLEAR Wonderful 
BARENAKED LADIES Pinch Me 
MEN AT WORK Down Under 
VERTICAL HORIZON You're A God 
SHERYL CROW Sweet Child O' Mine 
CREED Higher 
MATCHBOX M 3 AM 
SPLENDER Yeah. Whatever 

m 
MOB' Porcelain 
THIRD EYE BLIND How's It Going To Be? 
SISTER HAZEL Change Your Mind 
BLINK -182 What's My Age Again 
EVAN AND JARON Crary For This Girl 
SANTANA MOB THOMAS Smooth 
CREED Higher 
4 NON BLONDS What's Up 
SON JOVI /l's My Ede 

RED HOT CHILI PEPPERS Othersrde 
ORGY Blue Monday 
STAVE Desert Rose 

Mm-dwsd aitpla* data supped by Medabsee Research. denim of Preelisro RaOa Networks. Tuned-In a based on sampan tours taken horn Thursday 0/14.0 2000. RIM Inc. 
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NAC /Smooth Jazz 

KKSF's IiiteiNotes A Quantum 
leap In Statìon Newsletters 

The innovator of ' trip -a -day' introduces a full -color HTML 

e -mail magazine 

Ftort once- ubiquitous glossy magazines - WLOQ's Orlando Leisure and K W V (The Wave)/ 

Los Angeles' Air Waves are among the notable survivors - to e-mail newsletters such as the 

one WSJT/I'ampa PD Ross Block instituted in 1996, communication with listeners has proven 

critical to the success of many NAC/Smooth Jazz stations. Now, the very definition of' newslet- 

ter" has been transformed by KKSF /San Francisco VP/Programming Paul Goldstein. 

To describe Goldstein's 
out -of- the -box thinking, 
I've often said. "As a 

youngster, I studied with 
New York City Ballet's 
legendary director. George 

Balanchine. and I can still 
say that Paul Goldstein is 

the most creative person 

I've ever met." A member 

of the team that launched 

KTWV in I987. Goldstein 
created elements such as "Lady 
Sings the News' (current headlines 
sung by Manhattan Transfer's 
Cheryl Bentine) that added luster to 

the brand -new format that evolved 
into today's NAC/SJ. 

As early as 1992, while PD of 
KOAI (The Oasis)/Dallas. he fa- 

vored staging massive events- the 

kind that generated local TV and 

newspaper coverage - over the 

small. exclusive listener parties 
then routinely presented by most 

NAC /S1 stations. And in 1997. 
when he programmed WNUA/Chi- 
cago. he rejected occasional jet - 
away contests as uncompelling" 
and introduced trip -a -day give- 
aways instead. These have proven 

to be the single most powerful tool 
to date for stimulating NAC/S1 rat- 

ings and are now employed across 

the format. 
It should come as no surprise. 

then, that Goldstein upended tradi- 
tional thinking once again with his 

most rernt innovation, KKSFs bi- 
weekly, full -color HTML e-mail 
newsletter. InterNotes. 

Paul Goldst in 

Content h King 

The purpose of publishing a 

newsletter in the first place is to en- 

hance a station's relationship with 
its PI listeners. 'They're the ones 

who'd be interested in receiving 
more information about their favor- 
ite radio station.' says Goldstein. 
"Yoieve got to give them compel- 

ling original content. As 
with any magazine. the 
content must be substan- 

tive. catch the eye and en- 

gage the imagination, so 

that when someone sees 

that they've got mail from 
your station. they know its 
not junk mail. and they 
won't delete it. 

"Readers' expectations 
remain high because we 

give them at least one example of 
what we call 'hot content' in every 
issue. like an article by Chris Botti 
describing what its like to be on 

Sting's world tour or by Dave Koz 

talking about his collaboration with 
Luther Vandnxss. Our Music Direc- 
tor. Laurie Cobb. also provides in- 
teresting smooth jazz news, notes 

and quotes." 
Traditionally. print newsletters 

contain album reviews. artist pro- 
files and related material. But e- 

mail newsletters may require mote, 

Goldstein believes. 'Those things 
are fine. but its been done,' he 

says. "Not that it doesn't have 
value. because it does - we're a 

music station and people want to 

know more about releases and art- 

iste. But we try to take things fur- 
ther by providing some information 
that's more convening and aacrest- 

ing. like having artists create origi- 
nal content. 

"Here's a great example: Ramsey 

Lewis just gave us a list of his top 

IO desert island discs and his rea- 

sons for choosing them. It's great 

stuff! It's so good that if a listener 
saw that in a newsstand magazine. 

they might just pick it up." 

High- Class, Elegant Product 

The inspiration to make full - 
color graphics a key feature of 
InterNotes came to Goldstein from 
outside the broadcast medium. 
"Long before I got here. KKSF pion 

ncered e-mail newsletters. but I saw 

other nonrrdio companies doing it. 
so HTML made sense to take what 

we were already doing to another 

level." he says. 

Although most users of ADCs 
current e-mail setup can't view 
FTTML. Goldstein says the station 

surveyed its entire database and 

learned that the majority of KKSF 
listeners can. The remainder re- 

ceive a text -only version. 

Newsletters can also help pre- 

vent on -air clutter, but Goldstein 
warm that they shouldn't become a 

value -added dumping ground. "lust 
like your on -air product. you want 

your newsletter to be a high -class. 

elegant product," he says. "If its a 

dumping ground. people will just 
hit 'delete.' and you'll lose its effec- 

tiveness as a marketing tool. 
"In every issue we announce the 

exact times when we'll name trip - 
a-day winners. We just got 100 tick- 

ets for Luther Vandross' upcoming 
show at the Chronicle Pavilion. 
What a great way to build our da- 

tabase! And we're really stressing 

the number of tickets. because other 

stations are giving away a pair here 

and there. We promo on-air that lis- 

teners can win one of 100 pairs of 
tickets to Luther by going to 
wwb.kks .e(Nn t0 sign up. 

"We have 100 copies of the Lee 

Ritenour/Dave Grusin classical 
record, which we can't play on the 

air. but from an image standpoint 
what a great thing to talk about on 

the air. When listeners see a picture 
of two renowned jazz artists in the 

e -mail newsletter. it helps the 

record and gives the station extra 

cachet... 

Goldstein points to a newsletter's 

usefulness in generating revenue. 

KKSF's print magazine. Music 
Notes, and InterNotes both carry 

advertising. "Clients pay big money 

to get into each publication because 
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A sample of KKSF/San Francisco's HTML e-mail magazine. 

they value direct -targeting the most 

active listeners we have. but there's 

a delicate balance between content 

and advertising.' he says. 

"1 believe in protecting our 
brand. so its important to give 
thought to where ads are placed. If 
you want to develop loyalty be- 

tween the listener and the station. 

don't stick an ad on the first page 

of the newsletter. but where it'll be 

seen after someone is already com- 

mitted to reading the newsletter 
because its content is so compel- 
ling." 

The Bottom Line 

To learn mote about the costs in- 

volved in creating a color HTML 
newsletter, I spoke with KKSF's 
DirfMarketing Katie lreley. "We 
were fortunate. and our costs were 

minimal. because we already had a 

substantial e-mail database." she 

says. 'The expense of building one 

can be considerable. Another 
hurdle is determining if people can 

receive HTML. which weighs on 

the decision to use it. 

We are also fortunate that Sheryl 

Matsui - a computer whir td 
webhead who works in our mg*, 
ing department and has a would 

ful eye for graphic design-dud 
aped lnteTNExes' layout. If aside 

doesn't have someone with dal 
for web design. they have e 

outsource the project under p 
tential expense. 

"Then you have to have a q 
to broadcast the newsletter. That 

is software that allows roe 
it in- house. and that's what 

did for a number of yeam 

you get into the sheer volute 

have now, it's not realistic to 

that way. so 1 outsourced it. 

the company that's handling 

ing is in a beta test we hale' 

put and we are charged oat) 

minimal fee. 

"When you do newsktas. 

want them to meet the crime 

permission marketing -to be 

sonal. relevant and of value. 

opt -in when they register as 

website, and that's the fist led 
permission. That's why we 

giveaway in every issue. even if 
something we have to pay for." 
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LA s' ISIS 
WEEK ARTIST ' iTLE 21EE. 3' 

2 0 DAVE KOZ Can't Let You Go (The Sha...) (Capitol) 
JEFF GOLUB FIPETER WHITE No Two Ways About It (GRPNMG) 

3 RICHARD ELLIOT Moomba (Blue Note) 
O CRAIG CHAOUICO Cafe Carnival (Higher Octave) 
© EUGE GROOVE Vinyl (Warner Bros.) 

6 Q STEVE COLE Got It Goin' On (Atlantic) 
e Q DAVID BENOIT Red Baron (GRPNMG) 

17 0 JEFF KASHIWA Hyde Park ( "Ah. Oooh" Song) (Nathre Language) 
9 ( MICHAEL LINGTON Twice In A Lifetime (Samson) 

44twrt« co VARIOUS ARTISTS Manenberg (Heads Up) 
DOWN TO THE BONE The Zodiac (Internal Bass) 

s ® WALTER BEASLEY Comin' At Cha ( Shanachie) 
13 ACOUSTIC ALCHEMY Beautiful Game (Higher Octave) 

14 m AL JARREAU Last Night ( GRPNMG) 
10 +s BRIAN CULBERTSON Do You Really Love Me (Atlantic) 
re 16 MICHAEL MCDONALD The Meaning Of Love (Ramp) 
19 17 GEORGE BENSON Deeper Than You Think (GRPNMG) 

16 ts BRENDA RUSSELL Catch On (Hidden Beach/Epic) 
z1 Q BONEY JAMES All Night Long (Warner Bros.) 
n ID JAllMASTERS London Chimes (Hardcastle/rnppin Al' Rhythm) 

21 TONI BRAXTON Spanish Guitar (Laface/Ansta) 
74 ® B.B. IMIGiER C CLAPTON Come Rain Or Come Shine (DuckReprrse) 
zs ® CHIELI MINUCCI My Girl Sunday (Shanachie) 
is 75 BRIAN MCKNIGHT 6,8,12 (Motown) 
r ® FOURPLAY Robo Bop (Warner Bros.) 

¡Dour> Q JOE MCBRIDE Texas Rhythm Club (Heads Up) 
29 ® BRIAN BROMBERG Relentless (Native Language) 
36 m RONNY JORDAN F/ROY AYERS Mystic Voyage (Blue Note) 
ae 79 YOLANDA ADAMS Fragile Heart (Elektra/EEG) 

(eebut> ® GROVER WASHINGTON JR. Chameleon (Telarc) 

NAC /Smooth Jazz Top 30 
® September 29, 20100 

137 

TOTAL 
PLAYS 

fA055 RFxSOn MAL STOOK RAR saeESSqnS ()L1Ri ADDS 
Ilol 

742 +29 

708 -33 

623 -30 

562 +54 

544 0 

533 +23 

456 +12 

454 +43 

446 +17 

433 +53 

407 -120 

398 +46 

387 -33 

374 +11 

345 -81 

328 -6 

325 -1 

303 -44 

292 0 

290 +8 

234 -16 

200 +1 

194 +35 

178 -16 

162 +5 

148 +60 

145 +9 

139 +16 

133 -6 

123 +67 

112501 

109265 

73272 

57970 

79234 

82216 

73119 

77005 

65000 

55647 

67462 

44447 

34177 

39129 

50947 

25895 

46654 

35494 

51069 

41887 

36598 

14945 

14136 

28844 

21602 

23140 

19328 

23861 

11618 

21650 

15 361 
20 35/0 
20 33/0 
12 31/0 
21 30/0 
11 36/0 
9 33/0 
6 35/0 

11 34/0 
12 29/1 

24 26/0 
10 31/1 

16 29/0 

9 27/0 
24 23/0 
14 23/0 
21 27/0 
19 24/0 

9 22/0 

13 25/0 
17 19/0 

7 16/0 

4 25/6 
19 15/0 
5 16/1 

1 15/4 

2 15/1 

3 13/1 

7 11/0 
1 16/3 

37 NAC/Smooth Jazz reporters. Songs ranked by total plays for the airplay week of Sunday 9/17 -Saturday 9/23. Bullets appear on or remaining hat from praviouar -ek. It two songs are had n total plays. the song being payed on Those statans rs 
songs pawns plays 

b songs reaching 400 plays Or more for the first tens. weeks. 
Gro first. pres kt ass sage 

Ouener Her Persona tiases maalber d 
500). below art ere Pe s n s a rer 20 Gross Impressions r Average 

(GPYMP* 2000. The /Aaron 
plays 2 (ears 500). Aterege Quarter Hour Persons used harem won permission pan The Mayon Conparg' Cblrpary).O 2000, RAH f4le. 

INK UAW Old Dayygll Ways OM) 
TO Pays. 123. TaW Below 13. Atka 3 

IMRRBI HILL Mambo 2000 (Afilada) 
toa Plays Ill, Tod Slalom 13. AJOS 2 

MN She Walks This Earth (Telarc) 
ban Plays 91. Tay Sedan 13, Moe 5 

IPMOT0N$ Cruisiri Down Ocean Drive (Peak/Concord) 
10 Pays 94. Tod sienna 13, tede. t 

OM SMITH Uptown (Aeranur) 
tea Plays 94, Tod Stews 10. MOs: 0 

it Active 
MARC ANTOINE Chlklre) At Play (GRPAV ) 
Tate Plays'. 90. Tod Steeps. 9. Mitt' O 

IWILLY PERALTA Trust Me (I Gotta Go) (N-Caded) 
Tod Keys. SI. rod Seams. 7. Mes. 0 

KEN NMARR0lstaid Lite (Posiesel 
ken Plays 79. Tod Staaefs 6. Mes. 0 

JIMMY Y IMSLIP Noveir (Unisons) 
1W Peyc 74. Tay Slaw 7. Mes. O 

Maw NON W Mm Nan 

AMMON 

Most Added® 
ARTan rITIS LABELfsl 

CHUCK LOEB Blue Kiss (Shanachiel 
CHIELI MINUCCI My Girl Sunday ( Shanachie) 
STING She Walks This Earth (Telarc) 
JOE MCBRIDE Texas Rhythm Club (Heads Up) 
GROVER WASHINGTON JR. Chameleon (Telarc) 
RONNIE LAWS Old Days/Old Ways (HDH) 
ERIC ESSIX Rainy Night In Georgia (Zebra) 
JOYCE COOLING Coasting (Heads Up) 
DAN SIEGEL From The Heart (Legacy/Epic) 

Most Increased 
Plays 

ADOS 

7 

6 

5 

4 

3 

3 

3 

3 

3 

TOTAL 

ARIST T,T E L48(Ls .WY 
CREAK 

GROVER WASHINGTON JR. Chameleon (Telarc) 47 
JOE MCBRIDE Texas Rhythm Club (Heads Up) +60 
CRAIG CHAOUICO Cate Carnival (Higher Octave) +54 
VARIOUS ARTISTS Manenberg (Heads Up) .53 
WALTER BEASLEY Comin' At Cha ( Shanachie) +46 
JEFF KASHIWA Hyde Park... (Native Language) +43 
JOYCE COOLING Coasting (Heads Up) +39 
STING She Walks This Earth (Telarc) .38 
CHIELI MINUCCI My Girl Sunday ( Shanach/e) .35 
RIPPtNGTONS Cruisin' Down... (Peak/Concord) +33 

Breakers. 
VARIOUS ARTISTS 

MaEleflbag (Heads Up) 
TOTAL Pursarbl.AaE TOTAL STATIONS/ADOS 

433/53 29/1 
MOAT 

m 
YU AddsE I. ae loll aOea Atom sdaA Olf rYy nerrlaC *Rib 
bp.eTa ewT.aiar.r wwla r Idas a eel cam 

alo .arr. YAM b wM s Mal b..rd pMs lllb 
tsnln asnEle,rsY kessr. In bd prya rYpaed dart sry.a. as MR COME MUSIC TRACI310. 

Extend your on -air image! 

CrowdCruise 
Looking for the ultimate remote vehicle? The 
CrowdCruiserTM combines a Ford Chassis with BPI's 
custom designing to deliver a vehicle that your 
listeners will look for and your staff will love! 

Create custom graphics that will get noticed! Well 
build the interior to your specs. Call for more 
information -this vehicle can be completely 
customized for you. 

BROADCAST 

PRODUCTS 

1 -800- 433 -8460 
P.O. Box 2500 

Elkhart, IN 46515 
USA 

(219) 293-4700 
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NAC notes 
ongratulations to Dave Koz. whose 

beguiling 'can't Let You Go" (Capitol) 
captures No. I after a steady climb to the top. 

It was readded this week by KSSJ /Sacramento: 

WJJZ/Philadelphia remains the only holdout. 

Just one other track. Steve Cole's "Cart It Goin' 
On" (Atlantic) at 6 *. is also getting airplay at 

97(4 of the stations on the reporting panel. 

Another of the liveliest currents. Craig 
Cttarquico's "Café Carnival" 1 Higher Octavo). 

careens into the top five with a 7 -4' move and 

rotation increases that total +54. Jeff 
Kashiwa's "Hyde Park" (Native Language) 

demonstrates solid momentum with its 12 -8 
gain. Fourth Most Increased in plays. Jonathan 

Butler and Joe McBride\ 'Manenberg. from 

.Smooth Africa (Heads Up). glides 13 -10 */ 
Breaker. r 

Shanachié s Claudia Navarro closes out 

her impressive five -year tenure with a final 
flurry of dazzling airplay results before she 

turns over the label's promotion reins to Marla 

Roseman on Oct. 2. Chuck Loeb's -Blue 
Kiss : which was broken by KTWV/Los An- 

goles and now moves add-I9 plays in one week. 

is top Most Added. Seven reporters. including 
WNUA /Chicago. KOAI /Dallas. WNWV/ 
Cleveland and KIFM/San Diego. lined up for 

a kiss. Chichi Minucci's "My Girl Sunday :' 
earns second Most Added with six stations - 
among them WJCD /Norfolk. KCIY /Kansas 

City and KWJZ/Seattle - adding. And Walter 
Beasley's-Conlin' at Cha " jumps 15 -12* with 

a new add at WJZW/Washington and convinc- 

ing rotation increases. such as the one at WJJZ. 

11-28. and 28 plays at KOAI. 
Joe McBride's "Texas Rhythm Club" 

(Heads Up) debuts at 26* with four adds. in- 

cluding KCIY and WN W V. as well as 20 play 

at KTWV. Grover Washington Jr.'s -Chame- 

leon" (Telarc) debuts at 30 *. It was added h 
WQCD /New York. WJZW and KCIY. Sting's 

"She Walks This Earth : from the same trib- 

ute to Ivan Lins. racks up five adds. including 

JRN. 

Jesse Cook 
FreeFall 
Narada 

Canadian contemporary flamenco guitarist Jesse Cook burst onto the scene with his 1996 

Narada release. Tempest. A ground swell of enthusiasm from programmirs and the public 

alike accompanied that record, bolstered by such dynamic live performances as the ones 

I was privileged to witness at Catalina JazzTrax Festival, KIFM /San Diego's Anniversary 

Party. L.A.'s House of Blues and even world- famous Club RBR. Cook's second and third 

records. Gravityand Vertigo, reflected his growing musical 

maturity. His newest. Free Fall. continues an upward 

creative trajectory and presents the listener with more 

diverse world -music elements - reminiscent of Peter 

Gabriel, whom Cook cites as an influence - and expanded 

writing and production sophistication. Free Fall is a 

consistently well- executed project. especially "Air ": 

"Paloma ": "All That Remains." a ballad with a breathtaking 

violin solo by Steven Greenman: "Fall at Your Feet," which 

features a vocal by The Rembrandts' Danny Wilde: and the 

hidden track "Mario Takes a Walk." 

*mesa UM is a radio pro- 

grammer with many years of 
broadcasting experience. He is 

also an artist manager - no- 

tably for Daryl Stuermer, Above 

The Clouds and Tim Weisberg - and is involved with the firm RadioResearch.com, as well. He sent 

following e-mail in response to the Sept. 1 Under the Radar. "It on 

good look at the self- destructive path so many NAC programmers 

chosen to travel," he observes. 

DA 
R&R'S EXCLUSIVE BAROMETER FOE NEW Ng 

Overtesting, overexposing the high testers and the "tighten up and 

no chances" mentality may be safe radio to the consult- 

ant, but it's boring radio to too many of a station's Pls. 

"Off" is a radio listener's option that a PD had better pay 

attention to. When the NAC station I'm listening to plays 

the same Al Green or Temptations oldie that I know and 

love but am quite tired of (and heard yesterday), my ra- 

dio goes off. Instead. I put on a CD I just burned that's a 

balance of what I'd get from a well -programmed NAC 

station. What happened to the concept of balance? 

The pendulum can't swing any further in the direction of 

safe and tested! I used to comment to people in other 

formats that NAC PDs and MDs had an uncommon passion for the 

sic. Now that breed is nearly extinct. There are only about a half -dozen 

so who truly care anymore about bringing fresh, exciting new music 

their fans. I once had a wonderful in- person discussion with Bill 

about the programming of new music. We were both concerned 

some major- market O &O's had tightened their playlists to eight or 

currents. That meant that there would soon be imitators in medium 

small markets who would conclude that was the way to win. Bill said 

good radio station provides a perceived variety. Listeners tune in for 

variety of songs they enjoy, along with occasional surprises. The 

programmers were removing one of their most important prog 

elements - the element of surprise, the excitement of something 

and new. Raised with the Bill Drake programming foundation d 

currents and three hit -bounds, I could never walk that tight, conse 

path. I know the idea works. but it only works for a limited time. A 

on best -testers is great for eight to 10 weeks, but it will not work 

atter book. The sameness it creates causes those all- important Pis 

select another station or to select "off." 

THE PROOF IS IN THEAPUDDIN! 

"They get it!" 
BANIANJA A Osisireir 

A, .~ r-1 

- Dan Hurst, Cuddle 98.1 - Kansas City I # 1 

"Vanilla Gorilla Productions is the biggest weapon in my arsenal" 

- Bob Walker, Star 102.7 - Salt Lake City 

"Vanilla Gorilla is the answer to my imaging dreams" 

- Mike Moore, WSIX - Nashville 

PRODUCTIONS LINERS, ID's, AND PROMOS AT A PRICE YOUR GM WILL L 

(800) 811-4847 www.vanillagorilla . co 
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Stations and their adds listed alphabetically by market 
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35' 
`Mew This Week: 

KBER WHJY WRQK WXKE 

KEGL 14x 
WXTB 1 1 x 
WBZX lOx 
WRAT 14x 
WXBE 23x 

WRIF lOx 
KBPI 10x 
WXRC 24x 
KATT 12x 
WKLQ 1 lx 

and 

Already On: 
WZTA 13x 
KRXQ 18x 
WJRR 16x 
WTPT 20x 
KEZO 1 lx 

KUPD 17x WXTM 191 

WLUM 1 1 x WAZU 351 

WCCC lOx WMFS 321 

WQBK 29x KLPX 15 

KRQC 16x WQXA 11 

many more... 

PHONES, SALES & RESEARCH...THIS SONG HAS IT ALL 

ON TOUR WITH CREED 
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Meting Products Vs. 

Meting Relationships 
Gallup's discoveries about how to build brand loyalty 

By Dr. Bill McEwen 

hile pentsing the Gallup Organization's websile, I came upon a column about building 
brand loyalty / couldn't help but see the many parallels to radio that could he drawn from 
this lesson designed for the retail sector. Now that Wall Street is an accepted part of the radio 

ness, our industn' must remember that the best way to serve the shareholders is by supersening 
k customers. 

l small suggest dun as you read 
tie, whim', y1011114 01.1111 litt' roan 
1011(tilt inert radio arudogie.\..cut'i, 

ansidering the customers nt he 
it wulience, the emplavees to he the 

whites and station .sighers, and 
Mt 

Br thank the Gallup Oganizatio 
their permission to reprint this 
k by á. Bill McEwea. Mt-í'ar,, 

Or Gallup Organization's Global 
Letrkr,Bnud Loyalty Man - 

ment Practice. Reach him at 
McEwendtgallup.com. 

Corporate Culture 
Oven Wall Street's seemingly re- 

interest in the profitability of 
in. there is a resurgent em- 

glesis today on building enduring 
tuner relationships. Ongoing rela- 
bmhips have been consistently 

n io he more profitable, more 
1g. more resilient and more 
leveraged. 

Northwestern University's 
Kotler states. 'Today's smart 
ICS do not see themselves as 

products: they sec themselves 
creating profitable customers." 

is a point of view that most corn- 
have come to not only accept. 

to wanly embrace. Why. then. 
't we getting better at it? Why 
't customer loyalty scores soar- 

. 
Because it's easier said than done. 
takes time. It requires both focus 

commitment. All true. 

But loyalty scorn also aren't sou - 
:cause so many companies 

I hooking at what drives lovai:, 
much as they're looking at what 
n vales. And the two are not the 

Driving Loyalty Vs. Sales 

Sales can be built through price 
nions. Saler volume responds to 
g initiatives. Cut. the price or 
a rebate. and watch how the 
figures jump. However. that's 
the shoo term - and sales are. 

bra. an imperfect indicator of cus- 
brand commitment. 

biked. as the Gallup Organization 
seen in recent wide- ranging stud - 
exploring what actually contrits 

Employees who touch 

customers can 

consistently build 

loyalty. Of equal 

importance, they can - 
YAM every contact - 

erode it as welL 

ores to brand loyalty. price often has 
no significant role in building repeat 
business. In research addressing 
many brands in categories ranging 
from automobiles to checking ac- 
counts we found that price typically 
has no significant relation to contin- 
ued brand commitment. A price pro- 
motion may stimulate trial. However. 
we've found that price is generally 
not a key reason why customer re- 
main loyal. 

What does build brand loyalty? 
Well, for mast brandy and in most cat- 
egories, we found that it's the people 
who touch the customer in some way 
on behalf of the company who drive 
the development of an enduring 
brand relationship. This contact may 
be in person. but it may also be over 
the phone through the mail or even 
over the Internet. 

Simple enough. Gallup has found 
that people make the difference. 
Great. Then what we first need to do 
is let the customer know it. Make a 

people promise, not simply a product 
promise. Energize the employees 
while building stronger customer re- 
lationships. 

Avis did is "We try harder." It 
stands to reason that another company 
can do it just as easily: "We'll start 
you off with a smile." "We'll always 
be there for you" "Your slightest 
wish is our greatest command." 
"You're never a number with us." 
"We want lobe your partner for life." 

What's wrong with this solution? It 
doesn't watt! 

Promises without follow-through 
are not only empty. they're actually 
counterproductive. They create ex- 
pectations that will not. or cannot. he 
met. They don't build relationships: 
they jeopardize then,. 

Lapdog A Foundation 

What's the right solution? The 
right solution begins at the beginning. 
And it requires a dramatic shift in the 
ways in which management views its 
brand investment. A shift in corporate 
culture. 

Companies have readily accepted 
the notion that brands require invest- 
ment. Brands are built over time. 
Brands require the expenditure of re- 
sources. But brands provide a return 
to the company. Brands reward the 
company with "equity." A strong 
brand name adds value. Customers 
will work harder. travel farther and 
pay more for a trusted brand. Thus. 
brand building is an investment that 
is "worth ii." 

What are the tools that can build 
brand equity'? Great products and 
great advertising. Both appear to add 
value and to cement customer corn - 
mitnent. That's it - or is it'' 

Intenvingly, if the real payoff of 
all these efforts is an enduring brand 
relationship - a bond between the 
company and the customer - the 
Gallup studies noted earlier would 

A strong brand name 

adds value. Customers 

will work harder, travel 

farther and pay more for 
a trusted brand. Thus, 

brand building is an 

investment that is 

"worth it" 

What does build brand loyalty? Well, for most 
brands and in most categories, we found that it's 

the people who touch the customer in some way on 

behalf of the company who drive the development 
of an enduring brand relationship. 

suggest that it's not that simple. Our 
evidence demonstrates that neither a 

great product nor great advertising is 
sufficient to the challenge of building 
a great band relationship. 

Great products and great ads with- 
out great people cannot begin to har- 
ness the real power of the brand 
promise. Without great people, there 
is no great brand relationship. 

People As An Investment 
In Brand Equity 

"People are important." Of course. 
Companies obviously require people 
in order to-greet and serve their cus- 
tomers, to stock and deliver their 
products and to respond to customer 
inquiries and requests. However. 
most companies don't hire, assign or 
manage customer -facing employees 
as though they were important and 
essential brand builders - as real 
investments in brand equity. Compa- 
nies typically say they value their 
people. that their people are the key 
to their customer relationships - but 
do they act accordingly:' 

Consider the employees who have 
the most frequent direct customer 
contact: the tellers, order takers. 
checkout clerks and call -center tele- 
phone contact people. In many cases 
they are viewed as expenses. They 
are often seen as making the least 
impact, as the lowest level in the 
company organization, the most re- 
moved from decisionmaking, and 
thus the least-supported link in the 
cusamev relationship chain. 

What is the result? "Expenses' 
exist to be minimized. To he cut. To 
be re-engineered. Expenses stand in 
the way of quarterly profit growth. In 
contrast. "brand-building" efforts rep- 
resent not expenses. but powerful in- 
vestments in the future. Is that how 
retailers view their sales staff'? Is that 
how funks approach hiring and re- 
taining the people who interact most 
frequently with their customers? Is 
that how companies invest in, and 
manage, their call center' 

Our research with., diverse range 
of clients in a wide range of industries 
does nix conclude that tinter takers." 
clerks and telephone contact people 
have minimal impact. Far from it. 
When viewed through the eyes of the 
customer, these employees quite of- 
ten are enormously important, and 
they can have a dramatic impact on 
customer loyalty. They can build it. 
(k they can destroy it. 

The Proof Is In The Profits 
Working with both product and 

service marketers across a spectrum 
of industries and costonnrn, our col- 
lective Gallup experience has consis- 
tently shown a powerful and direct 
link between employee performance 
and customer loyalty. Employee,. who 
touch customers can consistently 
build loyalty. Of equal importance. 
they can - with every contact - 
er ode it as well. 

In fact. we've often found cus- 
tomer-facing employees to he the No. 
I driver of repeat business and cus- 

tomer brand commitment. In many 
cases employees have proven to he 
even more powerful than product 
quality in enhancing brand loyalty. 
That's because customers feel that 
there is parity in product perfor- 
mance. but that there are meaningful 
differences in how well each brad's 
penpk perform. Perhaps all burgers 
taste the same, all airplanes feel about 
the sane and all checking accounts 
look the same, but they're not all 
served up with the same apparent at- 
tention to the customer. 

In one case involving a major re- 
tailer Gallup consultants found - 
much to the retailer's surprise - that 
the variety and array of products pro- 
vided and the prices charged wen not 
the only keys to enduring customer 
relationships. While products and 
prices were traditionally the focus of 
this retailer's marketing efforts and 
were assumed to be the key cottpbn- 
mn to its brand's equity, our research 
fund that "friendly and helpful em- 
ployees" were every hit as important 
as the actual products carried and the 
prices charged. 

What's important about "friendly 
and helpful "? It actually pays off in 
ways any retaikr can readily under- 
stand: in 'unfits. For this particular re- 
tailer, the stores where customers 
rated the employees as very friendly 
and helpful actually showed twice the 
profit-per-store performance of those 
where customer. rated the employees 
as low in this characteristic. 

Leveraging The 
People Resource 

If friendly and helpful employees 
are the key to customer loyally and 
clearly contribute to store pmftts, how 
can this apparently important market- 
ing awl be managed in order to maxi- 
mize its impact:' 

Continued on Page 146 
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PLAYS úrS RRC CAM 
INI 

3 DOORS DOWN Loser (Republic/Universal) 1588 +102 91981 17 68/0 

PRIMUS W/OZZY NIB. (Divino) 1131 +63 54701 13 53/0 

RED HOT CHID PEPPERS Califomicati0h (Warner Bros.) 1111 -135 68272 15 63/0 

CREED With Arms Wide Open (Wind -up) 994 -27 68199 25 63/0 

3 DOORS DOWN Kryptonite (Republic/Universal) 975 -42 60246 37 62/0 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 970 +318 65435 3 61/3 

KENNY WAYNE SHEPHERD BAND Last Goodbye (Giant/Reprise) 946 -70 46134 12 48/0 

FUEL Hemorrhage (In My Hands) (550 Music) 936 +38 54060 7 60/0 

METALLICA I Disappear (Hollywood) 885 -60 60665 23 56/0 

CREED Are You Ready (Wind -up) 833 +149 48409 4 54/3 

NICKELBACK Breathe (Roadrunner) 812 +40 40955 10 55/1 

AC/OC Meltdown (EastWest/EEG) 775 +59 40151 5 48/4 

SAMMY HAGAR Serious Juju (Cabo Wabo/Beyond) 667 +245 36721 2 55/4 

PAPA ROACH Last Resort (DreamWorks) 666 -8 39586 17 38/0 

U2 Butiful Day (Interscope) 576 +138 13815 3 42/5 

STONE TEMPLE PILOTS Sour Girl (Atlantic) 574 +1 40574 26 41/0 

WALLFLOWERS Sleepwalker (lnterscope) 530 +135 33090 3 38/2 

CODSMACK Bad Religion (Republic/Universal) 524 -12 30928 15 31/0 

VAST Free (Elektra/EEG) 492 -1 29240 7 47/1 

A PERFECT CIRCLE Judith (Virgin) 490 -25 32884 24 32/0 

8STOPS7 Question Everything (Reprise) 465 -135 24928 12 39/0 

GREEN DAY Minority (Reprise) 442 +29 21597 4 35/0 

FULL DEVIL JACKET Where Did You Go? (IslandilDJMG) 374 -15 15140 7 38/2 

ACIDC Satellite Blues (EastWest/EEG) 374 -22 26970 20 35/0 

UNION UNDERGROUND Turn Me On... (Portrait/Columbia) 351 -29 16993 14 35/0 

A PERFECT CIRCLE 3 Libras (Virgin) 301 +26 16742 3 31/4 

IOMMI Goodbye Lament (Divine/Priority) 299 +119 14266 2 38/9 

SLASH'S SNAKEPiT Been There Lately (Koch) 294 -14 11499 4 30/1 

MEGADETH Kill The King (Capitol) 293 +105 16877 2 33/2 

F00 FIGHTERS Next Year (Roswell/RCA) 291 -32 14747 6 28/1 

LIVE They Stood Up For Love (Radioactive/MCA) 269 -93 17079 13 20/0 

EVERLAST Black Jesus (Tommy Boy) 261 +64 15097 2 23/1 

AMERICAN PEARL Free Your Mind (Wind -up) 254 -20 12304 8 30/1 

UNKIN PARK One Step Closer (Warner Bros.) 240 +24 10659 3 27/0 

COLD Just Got Wicked (Rip/t3el%Mnterscope) 240 +10 12523 6 24/1 

DEFTONES Change (In The House Of Flies) (Maverick) 235 -53 18190 18 18/0 

MARVELOUS 3 Sugarbuzz (HiR/Eilektra'EEG) 222 -14 11877 8 25/1 

DISTURBED Stupify (Giant/Reprise) 205 +25 12316 18 20/1 

LBINY KRAVITZ Again (Virgin) 199 +129 13758 1 24/5 

INCUBUS Stellar (Immortapic) 199 +10 15038 12 16/1 

EVERLEAR Wonderful (Capitol) 182 +3 10204 18 9A 

J. PAGE 8 BLACK CROWES Hey Hey Wht.. (Musicmaker cont/TVT) 178 +141 9538 1 21/4 

ISLE OF O Little Scene (Universal) 175 -103 8894 13 25/0 

ALICE COOPER Gimme (Spitfire) 174 -2 8269 4 17/0 

ORGY Fiction (Dreams In Digital) (Elementree/Reprise) 170 -2 5909 3 15/0 

ONE WAY RIDE Painted Pertect (Refuge'MCA) 166 -78 7602 14 17/0 

MATCHBOX TWENTY Crutch (Lava/Atlantic) 159 +111 8334 1 18/4 

VALLEJO Into The New (Crescent Moon/550 Music) 151 +26 4906 1 17/2 

IRON MAIDEN The Wicker Man (Portrait/Columbia) 149 -22 10091 19 10/0 

MOTLEY CRUE Hell On High Heels (Motley/Beyond) 148 -88 8117 16 22I0 

70 Rods reporters. Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio Networks. Songs ranked by 

total plays for the airplay week of Sunday 9/17 - Saturday 923. Bu$ets appear on songs gaining plays or remaining flat from previous 

week. It two songs are tied In total plays. the song being played on more stations ra P4aced first. Breaker status Is assigned to songs 

reaching 400 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks Gross Impressions equals 

Average Quarter Hour Persons times number ol plays (times 100). Average Quarter Hour Persons used herein with permission from 

The Arbdron Company (Copyngm 2000, The Arbbon Company). O 2000. R&R Inc. 
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STONE TEMPLE PILOTS No Way Out 

IOMMI Goodbye Lament (Divine/Prick 

COC Congratulations Song (Sanctus 

DEFTONES Back To School (Mini 

LIQUID GANG Closer (Lava/Atlantic) 

TIDEWATER GRAIN Here On The 

U2 Beautiful Day (Interscope) 
LENNY KRAVITZ Again (Virgin) 

LIFEHOUSE Hanging By A Moment 
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SAMMY HAGAR Serious Juju (Cabo 

CREED Are You Ready (Wind -up) 

J. PAGE 8 BLACK CRONES Hey Hey... ¡ 

U2 Beautful Day (Interscope) 

WALLFLOWERS Sleepwalker (Inters 

KRAVITZ Again (Virgin) 

IOMMI Goodbye Lament (Divi 

MATCHBOX TWENTY Crutch (Lava/ 

MEGADETH Kill The King (Capitol) 
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Take a free Musk :Mader TestOrive. Send us a backup of your current music *. We'll convert it to Musichtester and send 

you a week's worth of logs, unedited, so you can see for yourself. No sales hype or pressure. You do the comparison and tell us how we did. 

Call us at 800.3262809 or sign up on line at httrJ /swilckte/mweianaster. We'll give you all the details. 
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www.americanradiohistory.com

www.americanradiohistory.com


Musicians' Assistance Program invites you to 

The Annual MAP Awards 

HOSTED BY 
Matt Pinfield of Farmclub.conl 

HONORING 
David Crosby 

David Adelson 
Dr. John 

Hugh Masekela 

SPECIAL PERFORMANCES BY 
David Crosby 

Dr. John 
Hugh Masekela 

and surprise guests 

ONE HELLUVA HOUSE BAND 
Joe Sample on piano 
Freddie Washington on bass 
Jim Keltner on drums 
Neil Larsen on synthesizer 
Arthur Adams on guitar 
Heitor Pereira on guitar 
Paulinho Da Costa on percussion 
Lee Thornburg on trumpet 
Dave Woodford on baritone sax 

Stewart Levine musical director 
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minwri New & Active 

PAPA ROACH Broken Home (Dream Works) 
Total Plays 143 Total Stations 19. Adds 2 

DUST FOR LIFE Step Into The Light (Wind -up) 
Total Plays 140 Total Stations 20. Adds 3 

SANTANAFIDAVE MATTHEWSLove Of My Lite(Arsta) 
Total Ways 137. Total Stations 13. Adds 0 

LIQUID GANG Closer (Lava/Atlantic) 
ti 128 Total Stations 25. Adds 6 

Iwo) PLANET EARTH Bartender (Volcano/Jive) 
Total Plays 127. Told Stators 16. Adds 2 

IRON MADEN Out Of The Silent... (Portal/Columbia) 
Told Plays 102. Total Stations 17. Aden 3 

TAPROOT Again And... (Velvet Hammer /Atlantic) 
Total Plays 93. Total Stations 15. Adds 2 

CRUSHOOWN This (MCA) 
Total Plan 91. Total Stations 13. Adds 1 

STEVE EARL I Can Wad (E- Squared/Artemis) 
Total Plays 72 Total Stations 11 Adds 0 

ULTRASPANK Where (Epic) 
Total Plays 66. Total Stations 9 Adds 0 

LIMP BIZKR Rollin (Flip/Interscopel 
Total Ways 65 Total Stations 8. Adds 0 

LIMP BIZKIT My Generation (Ripilnterscope) 
total Ways 60 Total Stations 8. Adds 2 

MARK KNOPFLER What It Is (Warner Bros.) 
Total Plays 50 Total Stations 7. Adds 3 

TIDEWATER GRAIN Here On The... (Warner Bros.) 
Told Plays 49. To Station 14. Adds .6 

COC Congratulations Song (SanctuaryiSRG) 
Tod Plays 41. Tod Stators 13. Adds 8 

Sots ranked by WWI hays 

Most Played Recnrrents 
U.P.O. Godless (Epic) 

CREED Higher (Wind -up) 

RED HOT CHILI PEPPERS Otherside (Warner Bros.) 

GODSMACK Voodoo (Republic /Universal) 

MATCHBOX TWENTY Bent (Lava/Atlantic) 

METALLICA No Leaf Clover (Elektra/EEG) 

F00 FIGHTERS Learn To Fly (Roswell /RCA) 

GODSMACK Keep Away (Republic /Universal/ 

RED HOT CHILI PEPPERS Scar Tissue (Warner Bros.) 

CREED What If (Wind -up) 

COLLECTIVE SOUL Heavy (Atlantic) 

INCUBUS Pardon Me (Immortal /Epic) 

LENNY KRAVITZ Fly Away (Virgin) 

SANTANA F/ROB THOMAS Smooth (Arista) 

Continued from Page 143 

Font. its essential that senior management 
clearly supports and enokines this important 
redefinition of customer- facing employees as a 

marketing weapon and a major brand -building 
resource. Lip service is not enough. There must 
he full management buy -in and commitment. 
Management vision must include a focus on 

employees not as an expense to he minimized. 
but as a loyalty -enhancing resource to be 

leveraged. 
When can this resource he leveraged? Only 

after it has been created. Only then can the 

delivery hope to match the promise. The 

potential is there. Yet not everyone has an equal 

capacity to radiate. for example. "helpful and 

friendly" Not everyone can meet this 

challenge. Not everyone can command an 

audience or convert an angry customer. No 

amount of training. management memos or 

employee newsletters will change that fact. 

In addition. the right people may well not he 

in the right jobs. There must he a' fir' of talent 
with task. More importantly. the employees 
may not be paired up with the right managers 

and the Manager, far more often than not. 

are the essential ingredients in the mix. 
Without world -class managers it is impossible 
at fullyicverage the loyalty -building potential 

of the customer -facing employees. 
One final point: As with any other marketing 

effort. employee impact must be measured if it 

is to he managed. There's simply no way to 

monitor performance or manage progress 
without measurement. And. importantly. this 
employee tool must be measured with an eye 
toward the important business outcomes it is 

challenged to make an impact on. The ultimate 
marketing goal: customer loyalty. 

In the case of employees. we've found that 

employee engagement las measured by 

Gallup's QI2 questions) has a diret link to 

customer engagement and customer loyalty. 

The stronger the employee's bond to the brand. 

the stronger the resultant customer -brand bond. 

It pays off - or at least it can pay off. 

Investment in employees who touch customers 
has long-term business consequences. just as 

investment in other brand- building efforts has 

ing -terni business implications. The right 

people in the right jobs with the right managers. 

Employer engagement represents a key link to 

an enduring customer relationship and to the 

important business outcomes that ensue. 

It's simply good business. And smart market 

ing. 

D 2000. The Gallup Organization. www. 
gallup.com. 

-(TUNED-IN 

KLAG 

RSR/MEDIABASE 24/7 

KLAQ/E1 Paso 

3am 

SILVERCHAIR Tornorroi> 

DOORS Love Me Two Times 

GODSMACK Keep Away 

NIGHT RANGER Sister Christian 

RED HOT CHILI PEPPERS Californication 

VAN HALEN Intruder 

VAN HALEN (Oh) Pretty Woman 

SAMMY HAGAR Serious Juju 

DOKKEN Breaking The Chains 

CREED Higher 

JOHN COUGAR Hurts So Good 

PAPA ROACH Last Resort 

AEROSMITH Walk This Way 

KORN Freak On A Leash 

11am 

MATCHBOX 20 Back 2 Good 

METALLICA 1 Disappear 

AC/DC Back In Black 

DON HENLEY They're Not Here... 

JOURNEY Wheel In The Sky 

FOU FIGHTERS Learn To Fly 

VAST Free 

U2 I Still Haven t Found What.. 

PINK FLOYD Learning To Fly 

4pm 

BOSTON Peace Of Mind 

DAYS OF THE NEW Touch. Peel & Stand 

METALLICA I Disappear 

QUEEN We Will Rock You/We Are The... 

GREAT WHITE Rock Me 

SAMMY HAGAR Serious Juju 

PINK FLOYD Hey You 

CREED With Arms Wide Open 

112 Beautiful Day 

8pm 

38 SPECIAL Eighties At Eight 

YES Owner Of A Lonely Heart 

CINDERELLA Shake Me 

RED HOT CHILI PEPPERS Californication 

ALICE IN CHAINS Rooster 

FILTER Take A Picture 

KISS Rock & Roll All Nile 

SANTANA IDAVEAMT7FEWSLoveOfMylite 

HALFORD Night Fall 

OZZYOSBOURNEMarna. I'm Corning Home 

WTUE /Dayton 

3am 

ROLLING STONES You Can't Always Get... 

TED NUGENT Dog Eat Dog 

METALLICA 1 Disappear 

LYNYRD SKYNYRD Simple Man 

STONE TEMPLE PILOTS Dancing Days 

AC/DC Meltdown 

OZZY OSBOURNE Mr. Crowley 

MOTLEY CRUE Hell On High Heels 

DEF LEPPARD Too Late For Love 

ONE WAY RIDE Painted Perfect 

NIRVANA Smells Like Teen Spiri? 

11am 

BLACK SABBATH Paranoid 

ALICE IN CHAINS Would' 

STEVE MILLER Take The Mor' & Run 

WHITESNAKE Still Of The Nigh: 

CREED Torn 

LED ZEPPELIN How Many More Times 

KENNY WAYNE SHEPHERD Last Goodbye 

EDGAR WINTER Frankenstein 

AC/DC Girls Got Rhythm 

TONIC If You Could Only See 

4pm 

RED HOT CHILI PEPPERS Under The Bridge 

OZZY OSBOURNEMama. I'm Coming Home 

METALLICA I Disappear 

GOLDEN EARRING Radar Love 

VAN HALEN Feel You Love Tonight 

ALICE IN CHAINS Heaven Beside You 

AC/VC You Shook Me All Night _ong 

PEARL JAM I Got Id 

JIMI HENDRIX Hey Joe 

8pm 

JIMI HENDRIX Purple Haze 

ONE WAY RIDE Painted Perfect 

JOE WALSH Life's Been Good 

STONE TEMPLE PILOTS Big Empty 

PRIMUS w/OZZY N.I.B. 

GUNS N' ROSES Welcome To The Jungle 

PINK FLOYD Young Lust 

COLLECTIVE SOUL Why Pt. 2 

LED ZEPPELIN Misty Mountain Hop 

PEARL JAM Even flow 

Monitored airplay data suppled by Medlabase Research. a doeslon of Premiere Radio Networks 

Tuned -In is based on sample hours taken from Thursday 9/14. © 2000. R &R Inc. 

ROCK Qolng F dds MONO 

ELEVEN Cool Cruel Baby (A &M /Interscope) 

GODSMACK Awake (Republic /Universal) 

PALOALTO Sonny (American /Columbia) 

STRAIT UP I/LAJON OF SEVENDUST Angel's Son (Immortal/Virgin) 

w 
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Active Rock Top 50 
® September 29, 2000 

NHA via Anil TITLE ONUS) 

0 3 DOORS DOWN Loser (Republic./Universal) 

2 2 PAPA ROACH Last Resort (DreamWorics) 

3 PRIMIS W/OZZY N.I.B. (Divine/Priority)- 

6 FUEL Hemorrhage (In My Hands) (550 Music) 

DISTURBED Stupify (Giant/Reprise) 

4 6 GOOSMACK Bad Religion (Republic./Universal) 

CREED Are You Ready (Wind -up) 

UNION UNDERGROUND Turn Me On... (Portrait/Columbia) 

NICKELBACK Breathe (Roadrunner) 

n A PERFECT CIRCLE Judith (Virgin) 

RED HOT CHILI PEPPERS Califomication (Warner Bros.) 

GREEN DAY Minority (Reprise) 

INCUBUS Stellar (Immortal/Epic) 

METALLICA I Disappear (Hollywood) 

DEFTONES Change (In The House Of Hies) (Maverick) 

3 DOORS DOWN Kryptonite (Republic/Universal 

sreakr COLLECTIVE SOUL Why Pt. 2 (Atlantic) 

o FULL DEVIL JACKET Where Did You Go? (Island/IOJMG) 

(HED) PLANET EARTH Bartender (Volcano/Jive) 

sr) COLD Just Got Wicked (Flip/Geffen/Interscope) 

® VAST Free (Elektra/EEG) 

t» A PERFECT CIRCLE 3 Libras (Virgin) 

IF n RAGE AGAINST THE MACHINE Testify (Epic) 

srekek.. UMP BIZKTT My Generation (Rip/Interscope) 

start« ® UNION PARK One Step Closer (Wamer Bros.) 

r atam ORGY Fiction (Dreams In Digital) (Elementree'Reprise) 

Meeker LIMP BIZET Rol n' (FIipVlnterscope) 

IEGADETH Kill The King (Capitol) 

3, EVERLAST Black Jesus (Tommy Boy) 

32 PAPA ROACH Broken Home (Dream Works) 

29 31 Aria Meltdown (EastWest/EEG) 

MARVELOUS 3 Sugarbua (FtiFUElekbarEEG) 

45 OM Goodbye Lament (Divine/Priority) 

22 34 18TOPS7 Question Everything (Reprise) 

4, U2 Beautiful Day (Interscope) 

46 SAMMY HAGAR Serious Juju (Cabo INab&Beyond) 

43 TAPROOT Again And Again (Velvet Hammer /Atlantic) 

39 3$ F00 FIGHTERS Next Year (Roswell/RCA) 

33 39 KID ROCK Wasting Time (Top Dog/Lava/Atlantic) 

36 .o AMERICAN PEARL Free Your Mind (Wind -up) 

40 41 $11-71 Right Now (RCA) 

LIQUID GANG Closer (lava/Atlantic) 

42 43 SUNNA Power Struggle (AstralwerksiCaroline) 

36 44 P.O.D. Rock The Party (Off The Hook) (Atlantic) 

VALLEJO Into The New (Crescent Moon/550 Music) 

¡Debut> O DUST FOR UFE Step Into The Light (And -up) 

35 47 APARTMENT 26 Backwards (Hollywood) 

sa ® CRUSHDOWN This (MCA) 

¡Debut> ® WALLFLOWERS Sleepwalker (Interscope) 

'Debut> ULTRASPANK Where (Epic) 

,oO r - Mop CIS a lar MOOM 
PURA IIReaaw CANT MN I. 

2099 +54 180301 20 701 

1974 -30 161800 29 OSA 

1723 +67 133849 13 63/1 

1545 +138 119069 7 69/2 

1520 +107 123654 27 6710 

1507 -19 119211 19 6110 

1348 +189 104063 5 69/1 

1317 +68 104387 16 70/0 

1267 +27 87349 10 63/0 

1213 -149 108989 25 63/0 

1172 -127 86042 17 58/0 

1145 +86 94030 5 6210 

1112 -20 92072 15 5910 

1026 -123 87380 23 61/0 

1003 -335 72555 20 52/0 

941 -74 86699 39 59/0 

927 +337 76835 2 58/5 

926 +48 62640 7 64/2 

819 +14 67831 11 65/1 

793 +66 62820 7 65/1 

769 +62 64576 7 60/2 

752 +112 50425 4 50/2 

750 -80 63818 9 5710 

643 +65 63710 4 58/1 

633 +70 46751 5 62/3 

614 +35 45232 5 49/2 

605 +42 57837 3 69/2 

599 +231 57862 4 5110 

506 +177 50293 3 41/1 

589 +174 58411 3 57/5 

461 -14 27999 5 3110 

466 +31 20955 8 3410 

441 +2N 46558 2 4110 

394 -293 21815 13 341 

386 +121 41782 3 20/3 

382 +169 23211 2 27/3 

288 +26 29294 9 34/3 

275 -5 178M 6 2110 

269 -118 26913 8 2210 

251 -58 16118 6 2410 

231 -38 23778 12 120 

223 +52 19757 1 28/4 

221 -44 19195 7 2710 

215 -83 20238 17 2110 

210 +43 16880 1 21/2 

200 +92 15660 1 30/0 

200 -127 18766 9 25/0 

199 +21 11447 2 25/2 

198 +41 21850 1 12/1 

177 +26 15895 1 19/1 

72 Active Rods reporters. Monitored airplay data supplied by Mediabase Research, a division cl Premiere Radio Nelworb. Songs 

ranked by total plays for the airplay week of Sunday 9/17 -Saturday 9123. Butels appear on songs gaining Plays or remaining flat from 

previous week. If two songs are tied in total plays, the sag being played on more stations is placed first. Breaker status is assigned to 

songs reaching 600 plays or more for the first sew. Songs below No. 20 are moved to recurrent after 20 weeks. Gross ImpresaionS 

equals Average Quarter Hour Persons times number of plays (tellies 100). Average Quarter Hour Persons used herein with permission 

from The Arbitron Company ICopynght 2000, The Arbitron Company). 02000. R&R Inc. 

Most Added. 
MIT MU LAMA MN 

STONE TEMPLE PILOTS No Way Out (Monk) SI 

DEFTONES Bads To School (Mini Maggit) (Maeda) 21 

COC Congratulations Song (Sanctuary/SRO 14 

ONE MINUTE SIBICE Ash Out Of Water (V2) 11 

SEVEIMUST Going Bads To Cali (RepubtiaIA:gasQ 11 

KITTS PaperdoU (NG/Artemis) 11 

SPINESHANK Synthetic (Roadrunner) 1 

PAPA ROACH Broken Home (DreamWorks) 1 

DUST FOR LIFE Step Into The Light (Wind-up) 1 

STRAIT UP Angel's Son (ImmortaWirgin) 

MEGADETH 
"KILL THE KING" 

R &R ROCK m 
R &R ACTIVE ROCK tZ 

Most Increased 
Plays 

7 

Tow 
purr 

Mer TITLE 1.4BELS1 moon 

COLLECTIVE SOUL Why Pt. 2 ()Wantic) 437 

MEGADETH Kill The King (Capitol) 431 

10MM Goodbye Lament (Divine/Priority) 421 

CREED Are You Ready (Wind -c) .111 

EVERT AST Black Jesus (Tommy Boy) .117 

PAPA ROACH Broken Home (DreamWorks) .174 

FUEL Hemorrhage (In My Hands) (550 Music) .131 

U2 Beautiful Day (Interscope) 121 

A PERFECT CIRCLE 3 Libras (Vkgan) 411 

SAIMIY IIMIM Serfora Juju (Cabo Wabo0lOfmd) .111 

Breakers. 
CILU8ETNE SOIL 
Why PL 2 (AMnït) 

TOTAL RRrtrlalMASN TOTAL STAncesesos 

927/337 56/5 

ME NWT 
MY 8eeerelse (F16NrMrxga) 

TORAL RRHrICMAtt TOTAL RA11arM001 

643105 51/1 

La PAM[ 
One Sap Closer (Murer kw) 

,oTM. PUOMI(M?M! TOTAL STOOMMOM 

633/79 62/3 

N EY 
Mien Poems In DIORM) (ElrwaMfuN4*N 

TOTAL RATMIprAS! TOTAL STA110NYAOOS 

614/35 49/2 

LIMP OMIT 
RAW (F1iFVbMruapa) 

TOTAL PLATNN:AFAS! TOTAL STAT10011AD06 

605/42 60/2 

NAM AaAAt M M NM MMrM M now elk ONd*.meNtNSMM 
AAA nPMNhS MdMh. SeAM hAA40rYA r AA! ,M M ma NMI 
emar.d imam PMrr7 a saw No MramMAA PMp mom* 
so S. Pw .AAA4s.mA Mami« M MI Om MOM OM 

Mears en MA OIaIE MAC TNACI010. 

Service like you'd expect. 

www.americanradiohistory.com

www.americanradiohistory.com


"IMPACTING ROCK AND 
ALTERNATIVE 10/3" 

WILL 

"ANGEL'S SON" 
THE FIRST SINGLE FEATURING VOCALS 13Y LAJON OF SEVENDUST 

MOST ADDED!! 
1 WEEK BEFORE IMPACT 

THANKS TO EARLY ADDS FROM: 
KFMA WQXA KJEE WMFS WJJO WTPT 
KTUX KWOD KACV WBOP WWCT WTBK 
KRQC WKLT WGMR KFMF WRBR 

.... -AND MANY MOREII 

THE /11_131Jr r _TRAIT t,n 
FEr = UP" = JONATHAN OF KORN - BRANDON OF INCUBUS 

SERJ OF SYSTEM OF A DOWN FRED OF LIMP BIZKIT 
MAX OF SOULFLY LAJON OF SEVENDUST 

1 COREY OF SLIPKNOT MARK OF SUGAR RAY 
s. DEZ OF COAL CHAMBER M.C.U.D. OF (hed)p.e. 

JASON OF R.K.L. 
MMVrttet 

a 

,nnmqMrrrnrds.rnm 
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Active Rock 
September 29, 2000 

Breakers. Top 30 
tB Tit AATISI 

I 1 PAPA ROACH Last Resort (DreamWorks) 

2 Q GREEN DAY Minority (Reprise) 

3 0 3 DOORS DOWN Loser (Republic/Universal) 

4 0 INCUBUS Stellar (Immortat/Epic) 

5 0 DISTURBED Stupefy (Giant/Reprise) 

6 0 FUEL Hemorrhage (In My Hands) (550 Music) 

9 Q RAGE AGAINST THE MACHINE Testify (Epic) 

A PERFECT CIRCLE Judith (Virgin) 

ORGY Fiction (Dreams In Digital) (Elementree/Reprise) 

3 DOORS DOWN Kryptonite (Republic/Universal) 

DEFTONES Change (In The House Of Flies) (Maverick) 

LIMP BIZKIT My Generation (Flip lnterscope) 

RED HOT CHILI PEPPERS Californication (Warner Bros.) 

A PERFECT CIRCLE 3 Libras (Virgin) 

LIMP BIZKIT Rollin (Flip;lnterscope) 

VAST Free (Elektra EEG) 

PAPA ROACH Broken Home (Dream Works) 

METALLICA I Disappear (Hollywood) 

(HED) PLANET EARTH Bartender iVo1cano/Jive) 

UNION UNDERGROUND Turn Me On .. (Portrait/Columbia) 

GODSMACK Bad Religion (Republic/Universal) 

CREED Are You Ready (Wind -up) 

BLINK -182 Man Overboard (MCA) 

EVERLAST Black Jesus iTommy Boy) 

LINKIN PARK One Step Closer (Warner Bros) 

PRIMUS W /OZZY N.I.B. (Divine/Priority) 

U2 Beautiful Day (lnterscope) 

SR -71 Right Now (RCA) 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 

WHEATUS Teenage Dirtbag (Columbia) 

8 8 

10 Q 
12 

7 11 

13 

11 13 

14 

15 

16 0 
25 m 
17 18 

20 0 
19 20 

18 21 

21 _e 
23 m 
24 ® 
2i m 
26 

22 28 

_ 
61) 

28 30 

r TOTAL PM 1 
T1r .w 

Taira STArIOaS 

roas 

1537 1632 49/0 

1349 1264 46/0 

1251 1231 46/0 

1220 1191 45/0 

1213 1175 47/0 

1148 1050 4812 

936 888 46/0 

919 959 48/0 

834 811 44/0 

823 796 47/0 

816 1019 39/0 

777 697 47/1 

718 801 41/0 

701 671 42/0 

684 627 47/0 

661 619 44/0 

617 468 43/4 

601 616 43/0 

600 593 45/1 

598 599 39/2 

597 614 28/0 

593 537 37/2 

571 353 24/1 

561 491 37/0 

554 484 46/3 

493 434 24/1 

492 446 28/0 

449 508 23/0 

446 305 31/4 

370 429 24/0 

Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio 
Networks. 50 Breakers reporters. Songs ranked by total plays for the airplay week 
Sunday 9/17 -Saturday 9/23.02000. R &R Inc 

Contributing Stations 
WOBK/Albany NY 

KTEG/Albuqu erg ue 

WNNX/Atlanta 

KROX/Austin 

WRAX/Birmingham 

WMF/Boston 
WBCN/Boston 

WKOX/Chicago 

KILO/Colorado Springs 

WBZX/Columbus. OH 

KDGE/Dallas 

KBPI/Denver 

KXPK/Denver 

WKLD/Grand Rapids 

WTPT/Greenvdle. SC 

WOXA/Harrisburg 

WCCC/Harttord 

KTBZ /Houston -Galveston 

WRZX /Indianapolis 
WPM/Knoxville 
KXTE/Las Vegas 

KROO/Los Angeles 

WMFS /Memphis 
WZTA /Miami 
KXXR /Minneapolis 
KKND/New Orleans 

WXRK /New York 

WHOR /Nortolk 
WJRR /Orlando 
WYSP /Philadelphia 
KEOJ /Phoenix 
KUPO /Phoenix 
WXDX /Pittsburgh 
KUFO/Portland, OR 

WBRU /Providence 

KRXO Sacramento 

KXRK,Satt Lake City 

KISS/San Antonio 

KITS /San Francisco 

KNDD /Seattle 

KFNK /Seattle 

KPNT/St. Louis 

WXTM/St. Louis 

WXTB/Tampa 

KFMA/Tuoson 

KMYZ/Tulsa 

WHFS/Washington DC 

WWDC Washington. DC 

KICT Wichita 

WXBE,NVilkes Barre 

Most Played Recants 
INCUBUS Pardon Me (Immortal/Epic) 

CREED With Arms Wide Open (Wind -upi 

KORN Make Me Bad (Immortal/Epic) 

U.P.O. Godless (Epic) 

STAIND Mudshovel (Fllp/Elektra/EEG) 

GODSMACK Voodoo (Republic/Universal) 

GODSMACK Keep Away (Republic./Universal) 

STAIND Some (Ftip/Elektra/EEG) 

METALLICA No Leal Clover (Elektra/fEG) 

CREED Higher (Mind-up) 

R& R/ MEDIA BASE 24/7 

KRTQ/Tulsa 

3am 
METALLICA No Leal Clover 
NINE INCH NAILS Closer 
SOUNDGARDEN Spoonman 
RED HO r CHILI PEPPERS Californication 
LEO ZEPPELIN Black Dop 
S roNE TEMPLE PILOTS Inppin On A Hole 

MEGADETH Foreclosure Of A Dream 
LIMP BIZKIT Take A Look Around 
MOTLEY CRUE Wild Side 
WHITE ZOMBIE More Human Than Human 

3 DOORS DOWN Loser 
FUEL Hemorrhage On My Hands) 

11am 
METALLICA I Disappear 
WHITE ZOMBIE Thunder Kiss 65 

AC/PC Back In Black 
RED HOT CHILI PEPPERS Caldornrration 
ALICE IN CHAINS Sea Of Sorrow 
MARILYN MANSON The Beautiful People 

PEARL JAM Eventlow 
VAST Free 

BLACK SABBATH Paranoid 
FILTER Her Man. Nice Shot 
PAPA ROACH Last Resort 
SLAUGHTER Up All Night 

4pm 
LIVING COLOUR Cult Of Personality 
PAPA ROACH Last Resort 
METALLICA Whiplash 
TEMPLE OF THE DOG Say Hello 2 Heaven 

LIMP BIZKIT Re- arranged 
MOTLEY CRUE Shout At The Devil 
ROB ZOMBIE Cupola 
RED HOT CHILI PEPPERS Give It Away 

PRIMUS w, OZZY N I 8 
GUNS N ROSES My Michelle 
MEGADETH Angry Again 
VAST riee 
OLEANDER Why I'm Here 

8pm 
DISTURBED StuprN 
PANTERA Walk 
WARRANT Uncle Tom s Cabin 
A PERFECT CIRCLE Judith 
RED HOT CHILI PEPPERS Warped 
KORHADIDAS 
PEARL JAM Black 
GODSMACK Bad Religion 
METALLICA Welcome Home 
WHITE ZOMBIE More Human Than Human 
PRIMUS wi OZZY N I B 

NINE INCH NAILS Into The Void 

WRCQ/Fayetteville 

3am 

PRIMUS w/ OZZY N I B 

KID ROCK Cowboy 
RUSH Fly By Night 
TONIC n You Could Only See 

DISTURBED StuprN 
BUSH The Chemicals Between Us 

OFFSPRING Gotta Get Away 
VAN HALEN Feels So Good 
FULL DEVIL JACKET Where Did You Go' 
PEARL JAM Dissident 
TED NUGENT Stranglehold 
LIMP BIZKIT My Generation 

11am 

TALKING HEADS Burning Down The House 
PRIMUS w / OZZY N I. B 

CREED One 

LED ZEPPELIN Hey Hey What Can I Do 

GREEN DAY Brain Stew 
EVERLAST Black Jesus 
AC DC Stilt Upper Lip 
GUNS N ROSES Welcome To me Jungle 
JUDAS PRIEST Living After Midnight 
3 DOORS DOWN Kryptonite 
SILVERCHA/R Tomorrow 
AEROSMITH Janre's Got A Gun 

4pm 

ACA2C Girls Got Rhythm 

SMASHING PUMPKINS 1979 
PEARL JAM Alive 
GODSMACK Weep Away 
EVERCLEAR Santa Monica (Watch The 

KISS RocA S Roll All Nite 
PAPA ROACH Last Resort 

NIRVANA In Bloom 
DISTURBED Stupily 
BUSH Little Things 
PINK FLOYD Hey You 

8pm 

3 DOORS DOWN Loser 
KID ROCK Only God Knows Why 
VAN HALEN Hot For Teacher 
r00L Stinklist 
LIVE Lightning Crashes 
P.O.O. Rock The Party (ON The Hook) 

JANE'S ADDICTION Been Caught Stealing 
FUEL Hemorrhage On My Hands) 
AC/1X Meltdown 
AEROSMITH Lwin On The Edge 

BILLY SOUIER Lonely Is The Night 

Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio 

Networks. Tuned -In is based on sample hours taken from Thursday 9/14. C 2000 R &R Inc 

New L Active 
SLASH'S SNAKEPIT Been There Lately (Koch) 

-le.s 149 -Cie. ;-1:Jans 17. Adds. O 

CDC Congratulations Song (Sanctuary/SRG) 
'lays 125 Total Stations: 27. Adds. 14 

BENDER Isolate (TVT) 
.1 oral Plays 112 Total Stations. 14. Adds 1 

6GIG Hit The Ground (Ultimatum) 
Total Plays 89. Total Stations. 9. Adds 0 

LENNY KRAVITZ Again (Virgin) 
Total Plays 82. Total Stations 9. Adds 1 

SEVEI1DUST Going Bads... (Republic/Universal) 
Total Plays 74. Total Stations 19, Adds: 10 

UNIFIED THEORY California (3:33 Universal) 
Total Plays 71 Total Stations 8 Adds 0 

DEFTONES Back To... (Mini Maggit) (Maverick) 
Total Plays 70. Total Stations 31 Adds 28 

JESSE JAMES DUPREE Losing My Mind (V2) 
total Plays 63 Total Stations 6 Adds 0 

ONE MINUTE SILENCE Fish Out 01 Water /V21 
Total Plays 62 Total Stations 13 Adds 11 

PRIMER 55 Loose (lsland/1DJMG) 
Total Plays 55. Total Stations 8 Adds 2 

KATIE Pap(rdoll (NG/Artemis) 
Total Plays 39. Total Stations 13 Adds 10 

TIDEWATER GRAIN Here On The... (Warner Bros.) 

Total Plays: 39. Total Stations 7 Adds 1 

STONE TEMPLE PILOTS No Way Out (Atlantic) 
Total Plays 34 Total Stations 34. Adds 33 

STRAIT UP Angel's Son (Immortal/Virgin) 
Total Plays 19 Total Stations. 7. Adds 7 

S ongs ranked by total plays 

ACTIVE ROCK Going For Adds to 

ELEVEN Cool Cruel Baby (A &M/Interscope) 

GODSMACK Awake (Republic/Universal) 
PALOALTO Sonny (American/Columbia) 

STRAIT UP l&AJON OF SEVENDUST Angel's Son lmmortaWirgin) 

www.americanradiohistory.com
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SEVENDUST 
GOING BACK TO CALI 

MOST ADDED 
ACTIVE ri ALTERNATIVE 

Including 
WZTA WXTB WAAF 

KXRO WHOA KILO 
and many more 

#1 Phones 
111 KXTE 

%1 R (Ó17L 
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1 
How I picked a hand to write about this 

week: most interesting name. Other meth- 

ods I use include - but are not limited to: darts. 

huw many handnembers are hot. cool ('I) art. 

eenie- meenic- mince -roe and. sometimes. even 

talent. This week we're going with a talented 

hand that happens to have an interesting name. 

The Voodoo (.low Skulk are amazing. inter- 

esting. fun and very different from what your 

male demo has grown accustomed to in the past 

year. SrCiw I've either scared you off or piqued 

your interest. 

The Voodoo Glow Skulls' history is longer 

than "Free Bird" and "Kashmir put together. 

The three brothers and one good friend have been 

together for 12 long years. (Riverside had to 

listen to band practice for two years before the 

Skulls went public in 1990.) Singer Frank. 

guitarist Eddie. bassist Jorge Casillas and 

drummer Jerry O'Neil decided to be daring and 

added a horn section in 1991. "The Drop I n: ' the 

first single from the Skulk' fifth release on 

Epitaph. Symbolic. showcases their ability to 

fuse punk. ska and metal into one neat little 
package. 

KUPD/Phoenix's Larry Mac. host of Into 

Watt Now foils 

IN 

Hoskin 
Asst. Reek Hita 

Me Pit :n i Red Radio Underground. raves. 

-The Voodoo Glow Skulls deliver more of their 

punk-Latin-metal-ska diatribe on their latest 

spell. Symbolic. These styles of music seem as 

different as bricks and water. The Skulls take 

their musical melting pot. wear it on their 

proverbial slee, es. and put it all together to make 

a statement of eserything they are about. Unity 

through music! If that isn't symbolic. nothing 

is!" KRXQ/Sacranento's Che Brooks observes. 

'"The new VGS is a solid example of why they 

are so great. Short blasts of horns. guitars and 

vocals that force you to move your head and 

probably a whole lot more. More aggressive than 

previous works. Symbolic is for people who 

want to dance while they m osh." 

Top 20 Specialty Artists 
S.pt ntb+r 19, 2000 

1 SOUI.FLY (Roadrunner) "Jumpdafuckup," "Back To The Primitive" 

2 K)NM (Divine/Priority) "Time Is Mine." "Laughing Man," "Goodbye Lament" 

3 SLAVES ON DOPE (Divine/Priority) "Inches From The Mainline." "Fallout" 

4 DOWNSET (Epitaph) "Together" 

5 MUDVAYNE (No Name/Epic) "Dig," "Internal Primates..." 

B SPINESHANK (Roadrunner) "Synthetic," "Ashmatic" 

7 NOTHINGFACE (TVT) "Make Your Own Bones," "Bleeder" 

8 COLD (Flip /GefteNlnterscope) "Just Got Wicked" 

9 PISSING RAZORS (Noise) "Fields Of Disbelief," "Fork Tongue" 

10 TAPROOT (Velvet Hammer /Atlantic) "Again And Again," "Smile" 

11 SHUVEL (lnterscope) "Set It Off" 

12 RELATIVE ASH (Island/IDJMG) "Pout," "Breathe" 

13 AMEN (Virgin) "Justified," "Price Of Reality" 

14 HALFORD (Metal- Is/SRG) "The One You Love To Hate," "Resurrection" 

15 STRAIT UP (ImmoRaWirgin) "Absent" 

16 LOUD ROCKS (Loud/Columbia) "Shame," "Still Not A Prayer" 

17 CDC (SRG/Sanctuary) "Congratulations Song" 

18 DEFTONES (Maverick) "Korea" 

19 ULTRASPANK (Epic) "Where ?" "Crumble" 

20 IN FLAMES (Nuclear Blast) "Pinball Map" 

Ranked by total number of shows reporting the artist, with titles 
listed In order of most airplay. 

Specialty Show Reporters 
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Alternative 
September 29. 2000 Ralf 153 

UPROOT Again Md Again (Velvet Hammer /Atlantic) 
Total Plays: 279. Total Stations: 22. Adds: 6 

DUMDUMS Everything (MCA) 
Total Plays: 257. Total Stations. 26. Adds' 3 

DUST FOR LIFE Step Into The Light (Wind -up) 
Total Plays. 247. Total Stations. 22. Adds' 7 

FULL DEVIL JACKET Where Did You Got (Island/IDJMG) 
Total Plays: 244. Total Stations. 20. Adds: 2 

DEFTONES Back To School (Mini Maggd) (Maverick) 
Total Plays: 207. Total Stations. 41. Adds. 31 

'A' Monkey Kong (Mammoth ) 
Total Plays- 197. Total Stations. 21. Adds. 1 
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ULTRASPIINK Where (Epic) 
Total Plays: 183. Total Stations. 16. Adds' 0 

MOMS TWENTY Crutch (Lava/A !antic) 
Total Plays: 162. Total Stations: 16. Adds: 5 

MINIM Stan (AltermatNlnterscope) 
Total Plays: 154, Total Stations. 7. Adds: O 

INCUNUS FAIM PUNISHER Still Not A Player (Loud/Columbia) 
Total Plays: 137. Total Stations: 9. Adds- 1 

PRrER SS Loose (Island/IC IMG) 
Total Pays: 120. Total Stations: 7. Adds: 1 

FAINT SLMI Ya Marna (SklnVAstrahverksMrgin) 
Total Plays. 82. Total Stations 9 Adds 5 
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LEHIDO1E Hanging By A Moment (Dream Works) 
Total Pays: 79. Total Stations- 26, Adds. 25 

COLD Just Got Wicked (Fhp/GelleWlnterscope) 
Total Plays: 66. Total Stations: 10. Adds: 6 

SEVENOUST Going Back To Cali (Republrr/Unrversall 
Total Plays: 62. Total Stations: 13. Adds: 11 

ONE MINUTE SILENCE Fish Out 01 Water (V2) 
Total Plays 28, Total Stations: 7. Adds. 7 

STONE TEMPLE PILOTS No Way Out (Atlantic) 
Total Plays: 24, Total Stations. 38. Adds. 37 

Sale ranked by atal Plays 
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75 Cum t Reporten 
77 Current Playlet. 

Reported Fromm Playlet t11: 
Warr/Savannah, SC 

THE INDUSTRY'S NEWSPAPER 

: 
310.203.8727 

310.788.1625 

THE R&R ANNUAL SUBSCRIPTION PACKAGE DELIVERS 
THE MOST FOR YOUR MONEY! 

SUBSCRIBE AND SAVE OVER $190.00! 
51 weeks of R &R ($330.00 value) 
2 semi- annual R &R Directories 

($150.00 value) 
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152 galt September 29, zoo° Rock 

H 'Firm I picked a hand to write about this 
week: most interesting name. Other meth- 

ods I use include - hut are not limited to: dans. 
how many handllxmhers are hot. cool CI) art. 

ernie-meenie-mineylnle and. sometimes. even 

talent. This week e're going with a talented 
hand that happens to have an interesting name. 

The Voodoo (:low Skulls are amaiing, inter- 
esting. fun and ver) different from what your 
male demo has grown accustomed to in the past 

-year. Now I've either scared you off or piqued 
your interest. 

The Voodoo Glow Skulls' history is longer 

than "Free Bird" and "Kashmir" put together. 

The three brothers and one gaol friend have been 

together for 12 long years. (Riverside had to 
listen to band practice for two years before the 

Skulls went public in 19M0) Singer Frank. 

guitarist Eddie. bassist Jorge Casillas and 

drummer Jerry O'Neil decided to be daring and 

added a horn section in 1991. "The Drop 1n.' the 

first single from the Skulls' fifth release on 

Epitaph. Symbolic. showcases their ability to 

fuse punk. ska and metal into one neat little 
package. 

KUPD/Phoenix's Larry Mac, host of Into 

NbÑ1 INN lltiNt 

By 

Tracey Hoskin 
Asst. Rillt Nnr 

the Pit and Red Radio Underground. raves. 

'The he Voodoo Glow Skulls deliver more of their 
punk- Latin -metal -ska diatribe on their latest 

spell. Symbolic-. These styles of music seem as 

different as bricks and water. The Skulls take 

their musical melting pot. wear it on their 
proverbial sleeves. and put it all together to make 

a statement of everything they are abut. Unity 
through music! If that isn't symbolic. nothing 
is! K RXQ/Sacranhe nto's Che Brooks observes. 

"The new VGS is a solid example of why they 
are so great. Short blasts of horns. guitars and 

vocals that force you to move your head and 

probably a whole lot move. More aggressive than 

previous works.. .Symbolic is for people who 

want to dance while they mush." 

Top Zo Specialty Artists 
S pa nib r 29, 2000 

1 SOULFLY (Roadrunner) "Jumpdafuckup." "Back To The Primitive" 

2 K>MNM (Divine/Priority) "Time Is Mine," "Laughing Man," "Goodbye Lament" 

3 SLAVES ON DOPE (Divine/Priority) "Inches From The Mainline." "Fallout" 

4 DOWNSET (Epitaph) "Together" 

5 MUDVAYNE (No Name/Epic) "Dig," "Internal Primates..." 

6 SPINESHANK (Roadrunner) "Synthetic," "Ashmatic" 

7 NOTHINGFACE (71/7) "Make Your Own Bones," "Bleeder" 

8 COLD (Flip/GelferVInterscope) "Just Got Wicked" 

9 PISSING RAZORS (Noise) "Fields Of Disbelief," "Fork Tongue" 

10 TAPROOT (Velvet Hammer /Atlantic) "Again And Again." "Smile" 

11 SHOVEL (Interscope) "Set It Off" 

12 RELATIVE ASH (Island/IDJMG) "Pout." "Breathe" 

13 AMEN (Virgin) "Justified," "Price Of Reality" 

14 HALFORD (Metal- ls/SRG) The One You Love To Hate," "Resurrection" 

15 STRAIT UP (ImmortaWirgin) "Absent" 

16 LOUD ROCKS (Loud/Columbia) "Shame." "Still Not A Prayer" 

17 COC (SRG/Sanctuary) "Congratulations Song" 

18 DEFTONES (Maverick) "Korea" 

19 ULTRASPANK (Epic) "Where ?" "Crumble" 

20 IN FLAMES (Nuclear Blast) "Pinball Map" 

Ranked by total number of shows reporting the artist. with titles 
listed in order of most airplay. 

Specialty Show Reporters 
Jaaes Radio Network (JRN) 
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Alternative 
Sardaa Jw aWLI Mils listed wIMMIMt/ally .adret 

TAPROOT Again And Again (Velvet Hammer /Atlantic) 
Total Plays- 279. Total Stations: 22. Adds: 6 

DUMDUMS Everything (MCA) 
Total Plays. 257. Total Stations: 26. Adds 3 

OUST FOR LIFE Step Into The Light (Wind -up) 
Total Plays 247. Total Stations: 22, Adds:7 

FULL DEVIL JACKET Where Did You Go? (lslandflWMG) 
Total Plays: 244. Total Stations: 20. Adds: 2 

DEFTONES Back To School (Mini Maggit) (Maverick) 
Total Plays: 207. Total Stations. 41. Adds: 31 

'A' Monkey Kong (Mammon) 
Total Plays. 197. Total Stations. 21, Adds 1 
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Now & Active 'WW1 P RI 11111 WW1 
ULTRA{PANK Where (Epic) 
Total Plays: 183. Total Stations. 16. Adds' 0 

MATCHBOX TWENTY Crutch (Lava/Atlantic) 
Total Plays: 162. Total Stations: 16, Adds - 5 

EMNIEM Stan (AHemsfMnterscope) 
Total Plays: 154. Total Stations: 7. Adds: O 

INCUBUS FRIG PUNISHER Still Not A Player (Loud/Columba) 
Total Plays: 137, Total Stations: 9. Adds: 1 

PRIMER 55 Loose (lsland7lDJMG) 
Total Plays: 120. Total Stations: 7, Adds: 1 

FAINT SLIM Ya Mama (Skint/Astral.erks/Virpin) 
Total Plays: 82. Total Stations. 9. Adds: 5 
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UFEHOUSE Hanging By A Moment (DreamWorks) 
Total Plays: 79. Total Stations 26. Adds. 25 

COLD Just Got Wicked (FhpJGelleMnterscope) 
Total Plays: 66. Total Stations: 10. Adds. 6 

SEVENDUST Going Back To Cali (Republidllnhersal) 
Total Plays. 62. Total Stations. 13. Adds. 11 

ONE MINUTE SILENCE Fish Out Dt Water (V7) 
Total Plays: 28. Total Stations: 7, Adds. 7 

STONE TEMPLE PILOTS No Way Out (Atlantic) 
Total Plays: 24. Total Stations: 38. Adds. 37 
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THE R&R ANNUAL SUBSCRIPTION PACKAGE DELIVERS 
THE MOST FOR YOUR MONEY! 

SUBSCRIBE AND SAVE OVER $190.00! 
51 weeks of R &R ($330.00 value) 
2 semi -annual R &R Directories 

($150.00 value) 
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JIM KERR 
jimkerr®rronlins. corn 

PART ME OF A TWO -PART MS 

Crossing The Street 
WKQX (Q101) /Chicago PD Dave Richards discusses the 

challenges of switching stations 

When Dave Richards left Active Rock WRCX/Chicago upon its transition to "Jammin' 
Oldies" WUBT and joined crosstown WKQX (Q101 ), I felt that he had one of the tougher 
programming jobs in the format ahead of hint. He had the twin difficulties of facing height- 

ened expectations (Q101 no longer had to worry about former rival WRCX siphoning away listen- 
ers, and it now had WRCX's high -profile Mancow's Morning Madhouse) while integrating himself 
and the new morning show into the Q101 family. 

This week I talk with 
Richards about his transi- 
tion to QI01 and how the 

station has changed since 
he and Mancow got there. 

Next week l'll discuss a 

more general view of the 

format from Richards' 
unique perspective. 

R &R: b'r,u brought a lot 
of competitive baggage to 
QI01. and at the stunt, time the sta- 

tion was integrating Mancow tun/ 
faring change from within. What 
did you see as your biggest chal- 
lenge when you joined the station? 

DR: I think Powerman 5000 said 

it really well: "When worlds col- 
lide." You have two radio stations 

that competed head -to-head. It was 

an amazing and very healthy rivalry 
for five years. It was truly great. So 

for me. the biggest thing was to be 

able to work in the intellectual facil- 
ity that was my biggest competitor. 
That was one challenge. Mancow 
was here a few months before me. 

so the evolution of working him into 
the radio station had already begun. 
hut because I had prior knowledge 
of how to do that. we certainly 
worked very hard at making QI01 
a part of Mancow and making 
Mancow part of QIOI. 

R &R: Since sou had worked 
with Mancow for so long. was there 

at least a feeling of slipping on a 
comfiwtable old pair of when 

you joined the .station? 

DR: Absolutely. but it was not 

just Cow: it was the entire morning 
show staff. On the other hand. that 

was one of the biggest challenges. 
One of the first steps for me was to 

make the station one complete en- 

tity. both on and off the air. 

R &R: With the demise of WRCX 

curl the addition of Mancow: did you 

feel cursed with unrealistically in- 
creased expectations? 

DR: No. and here's why: The re- 

ality is that when Q101 got Cow. the 

immediate assumption. which is 

Owe Richards 

largely correct. was that it 

had to move more made be- 

cause you had this large 

cume sitting there that 
needed to go somewhere. 

Some people assumed that 

would make QI01 a much 

bigger radio station. and on 
paper that certainly sounds 

good. 

But when Q101 shifts its 

focus even slightly to be- 

come more male. some. if not many. 
of the females will move on to an- 

other radio station. Also. much of the 

WRCX audience was going to move 
on to a station other than Q101 any- 
way - maybe because of the kind 
of music. maybe because of the dif- 
ference in branding. The result is 

that. for whatever reason. other sta- 

tions benefited. not just QI01. 
R &R: It .winds to me like w,ur 

challenge coming in was to find the 

mix that would bring the most 
people to the table with Mancow on 

Q101 and WRCX gone. How did 
that process evolve over time? 

DR: When 1 first got here in early 
1998. the obvious move was to 
toughen up a bit. and we did the 

right thing. In spring of 1999 we 

achieved the highest book the sta- 

tion ever had. and things were go- 

ing great. This was at the beginning 
of an onslaught of harder -edged al- 
ternative rock. and we were at the 

forefmnt of radio stations that were 

taking that path. 
However. I think we may have 

gotten caught up in it and gotten a 

little too hard. We didn't sink the 

ship. but we certainly took a little 
dip. In the summer of 1999 there 
was a very dedicated audience that 
loved mck music. and there was a 

very dedicated audience that loved 
alternative music. 

R &R: So Q101 had to occupy a 

new integrated position that "was 

sensitive to both its and WRCX 'c 

pasts. It kind ti reminds me of what 
the situation Nnc like when both sta- 

tions were still around. Unlike some 

other competitive nick markets, it 
always seemed to me as though 
WRCX and QI01 were almost com- 

plementary. 
DR: Well, they were complemen- 

tary in that they could survive to- 
gether. and it was really good for the 

audience. When there was a record 
that both stations were playing. the 

audience benefited. because then it 

was a competition for new music. 

The best thing to have is competi- 
tion. When you have no competition. 
you can get lazy. It's called "the an 

of war." For example. one station 
would charge the other with "Oh. 
they're Alternative" or "They are 

Rock." The stations were strongly 
branding themselves and each other. 

due largely to the competition. 
R &R: How did the loss of a 

branding panner if you will, affect 
QI01? 

DR: A good way to look at our situ- 

ation. based on the past I just de- 

scribed, would be that there is a per- 

son out there who has been a "rock 
guy" fora long time and may not want 

to listen to the Alternative station. We 

may have overthought this, but we 

certainly saw that in focus grates. 

As a result. we found that we had 

two different paths that we could 
take: We could be much more main- 

stream. or we could go in the direc- 
tion that most of the music seems to 

be going in. The funny thing is that 

what was hard is now mainstream. 
and what was active is now main- 
stream. 

R &R: So even though the station 
has taken on a harder tinge. the 

overall strategic position of being 
a mainstream Alternative station 
hasn't changed. because the main- 
strean, has gotten harrier, and it has 

opened up tut opportunity for you 
to play than stuff 

DR: The one thing that I have 

learned from doing both Active Rock 

and Alternative is that they are dra- 

matically different They may share 

a lot of audience and music, but the 

mentality behind Alternative is much 

Breaking Molly's Yes Week 6 
A raft MI record diary 

Chris Williams 
APD/MO, WNNX(99X)/Atlanta 

Twenty-one spins on Molly's Yes this week at 99X in all 
dayparts. We need sales soon. It was a great week for Molly's 
Yes nationally. Universal picked up our sister station, KKMR 
(Merge 93.3)/Dallas, a good top -10 market, and WDOD /Chat- 
tanooga, TN, a great sales market. I'm excited, because with 
all the major releases coming out this fourth quarter, that kind 
of radio attention should keep the label excited. Have I men- 
tioned the importance of momentum recently? 

OK, so I know the Marilyn Manson is still coming, as well 
as the new Nine Inch Nails. Are we almost done with major 
singles releases yet? Once we get through the glut, I hope 
a couple other Southeast Alternative stations can be swayed 
to play Molly's Yes during the fourth quarter. 

My attention is focused on the 99X Big Day Out right now, 

so I haven't been talking to as many radio people the past 
week. This Sunday is our event with STP, Green Day, Papa 
Roach, Everclear, Travis, Stroke 9, Eve 6. The Deftones, In- 
cubus, The Mighty Mighty Bosstones, SR -71, Unkin Park. Dis- 
turbed and Ultraspank. I'm also putting the 99X Live X 6 CD 
to bed this week. I've literally been working on this for a year. 
Big names, cool art ... I'll spill the beans about it after Big 
Day Out. 

Howard Leon 
VP/Promotion. Universal Records 

September 18: Just to remind everyone. KKMR/Dallas and 
WDOD /Chattanooga, two Adult Alternatives, both added the 
track this week. I mentioned that last week, and it got such 
a big laugh all around that I thought I'd start off with it again. 
Actually, they're two very good stations - they spin records, 
and you can actually get a real pulse at retail. (In fact. I would 
personally nominate Brian Phillips for a major industry award 
if I knew what the hell he actually did.) 

September 20, 4:03em: Soundscan. Let me just preface 
this by saying that the 99X Retail Branding Program began 
today, so all expectations are in check until next week. None- 
theless, I think there was an overall sense of disappointment 
at the numbers, 18-28 pieces. (I know Sean Demery is be- 
hind all this. I can't prove it yet. but I can just feel it) 

11:15 am: Another group conference call with Chris Will- 
iams, Avery Lipman and Larry Schuster, our regional. To vi- 
sualize the mood, imagine being at the bedside of your Uncle 
Sol, in the hospital, hooked up to every possible machine, 
trying to sound convincing about his chances of winning the 
Boston Marathon next week. You get the idea. 

September 22: Steve Leeds said he had a conversation 
with Lenny Diana from WXDX/Pittsburgh about the track. 
Lenny had been an early vocal supporter of the track and 
band. Now Steve said Lenny was being evasive but also men- 
tioned that he knows there's something going on with it. 

Great. We're trying to find some heroes, and he's quoting 
Frida songs. Isn't she doing a duet with Moby or something? 

more current- driven so there is much 

more youth in its audience composi- 
tion. Essentially. it moves the way a 

CHR station does. You have to 
change the station with the way the 

music is changing. 

I sat across the street for a few 
years and thought. "Why is [former 
QI01 PD] Bill Gamble doing what 

he is doing for X. Y. Z?" But our 
most-played records right now are 

Papa Roach. Disturbed and Limp 
Bizkit, while last year the most - 

played mortis were something com- 

pletely different. And the year before 

that it was something else. To walk 
down the halls of Q101 and see gold 
records from Jewel and Sarah 
McLachlan is very enlightening. 

My point is: It changes. Rock 
means rock and Country means coun- 

try. but the beauty of Alternative is 

that it can change. Alternative is the 

branding of Q101. and that can mean 

something different every year. 

R &R: It lets the audience define 

the music ti the radio .station. 

DR: Absolutely. Some people 

will say. "Well. that is not alterna- 

tive. You are playing hard ruck mu- 

sic." OK, then what is alternative 
music right now'' It changes, and 

change is good. We do not fear 

change. 

TELL US WHAT 
YOU THINK! 

Share your opinion about 
this column - go to www. 
rnonline.com and click the 
Message Boards button. 
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COULDN'T WAIT: 

0101 /CHICAGO 
KXTE /LAS VEGAS 

WRZX /INDIANAPOLIS 

The new single and video from the hit album HIGH SOCIETY. 

Day 
' t 

twazes r 
for N.h e,.,en 

a' ., n ag 
,l 

0U1' COS 
oda. tom 

www.americanradiohistory.com

www.americanradiohistory.com


156 

ri Alternative Top 50 
is 

® s ptentber 29, 2000 
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WEEKS ON 

CUNT ADOS 
TOSS STATIC'S 

GREEN DAY Minority (Reprise) 2894 +252 292972 5 78/0 

INCUBUS Stellar (Immortal/Epic) 2606 +107 253914 15 75/0 

PAPA ROACH Last Resort (DreamWorks) 2453 -44 264338 27 75/1 

FUEL Hemorrhage (In My Hands) (550 Mlrsic) 2438 +131 213792 7 75/1 

3 DOORS DOWN Loser ( Republic/Universal) 1986 +90 188041 12 73/0 

DEFTONES Change (In The House Of Flies) (Maverick) 1896 -241 179669 20 69/0 

ORGY Fiction (Dreams In Digital) (Elementree/Reprise) 1865 +138 174631 5 76/0 

SR -71 Right Now (RCA) 1864 -92 147611 21 67/1 

112 Beautiful Day (Interscope) 1728 +356 173159 3 67/0 

DISTURBED Stupity (Giant/Reprise) 1684 +3 173935 19 62/0 

RED HOT CHILI PEPPERS Californication (Warner Bros.) 1515 -143 136009 18 70/0 

VAST Free (Elektra/EEG) 1502 +14 117806 7 74/0 

WHEATUS Teenage Dirtbag (Columbia) 1462 -118 110491 13 65/0 

3 DOORS DOWN Kryptonite (Republic/Universal) 1442 -41 188566 32 65/1 

BUNK -182 Man Overboard (MCA) 1399 +729 183756 2 70/2 

F00 FIGHTERS Next Year (Roswell/RCA) 1314 +110 106740 6 63/2 

RAGE AGAINST THE MACHINE Testify (Epic) 1296 -6 152472 9 62/1 

LIMP BIZKIT My Generation (Flip/Interscope) 1233 +135 161792 4 66/2 

A PERFECT CIRCLE Judith (Virgin) 1220 -15 143643 25 59/0 

EVERLAST Black Jesus (Tommy Boy) 1195 +150 114939 3 64/1 

A PERFECT CIRCLE 3 Libras (Virgin) 1175 +133 125914 4 60/3 

EVERCLEAR AM Radio (Capitol) 1167 +141 73685 5 56/1 

EVE 6 Promise (RCA) 1101 -226 71914 17 50/0 

UMP BIZKIT Rollin' (Flip/Interscope) 1016 +80 108915 4 64/1 

DEXTER FREEBISH Leaving Town (Capitol) 920 +4 51368 8 44/0 

HARVEY DANGER Sad Sweetheart Of The Rodeo (London/Sire) 891 +75 69094 6 55/1 

NICKELBACK Leader Of Men (Roadrunner) 860 -95 73216 18 47/0 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 847 +225 50088 2 50/4 

PAPA ROACH Broken Home (DreamWorks) 809 +185 106992 2 57/8 

RADIOHEAD Optimistic (Capitol) 783 +654 102535 1 62/10 

UNKIN PARK One Step Closer (Warner Bros.) 7n +102 105076 3 55/5 

(HED) PLANET EARTH Bartender (Volcano/Jive) 773 +27 88387 6 48/3 

WALLFLOWERS Sleepwalker (Interscope) 742 +n 49538 3 37/1 

BARENAKED LADIES Pinch Me (Reprise) 730 -33 40775 7 33/2 

CAVIAR Tangerine Speedo (Island/IDJMG) 710 +68 73480 6 43/4 

OPM Heaven Is A Half Pipe (If...) (Atlantic) 707 -153 47474 11 42/0 

QUEENS OF THE STONE AGE The Lost Art Of Keeping... (Interscope) 689 -40 47700 7 41/0 

GOOD CHARLOTTE Little Things (Epic) 679 +2 54869 7 48/0 

EVERCLEAR Wonderful (Capitol) 627 -147 45426 19 42/0 

VERTICAL HORIZON You're A God (RCA) 613 -101 32351 15 32/0 

CREED Are You Ready (Wind -up) 591 +82 68886 2 3413 

UNION UNDERGROUND Turn Me On... (Portrait/Columbia) 539 -4 42077 7 402 

LENNY KRAVITZ Again (Virgin) 511 +226 47660 1 32/1 

P.O.D. Rode The Party (Off The Hoak) (Atlantic) 498 -177 54139 14 42/0 

DANDY WARHOLS Bohemian Like You (Capitol) 460 -116 28671 9 30N 

GOOSMACK Bad Religion (Republic/Universal) 386 -32 21598 13 20A 

8STOPS7 Question Everything (Reprise) 378 -100 16597 13 24/0 

BT Never Gonna Come Back Down (Neftwerk/Capitol) 370 -97 28294 14 35/0 

VALLEJO Into The New (Crescent Moon/550 Music) 350 +85 24466 1 2711 

MARVELOUS 3 Sugarbua (HIFL'Elektra/EEG) 343 -37 18167 7 25N 

78 Alternative reporters Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio Networks. Songs ranked 
by total plays for the airplay week of Sunday 9/17-Saturday 9(23. Bullets appear on songs gaining plays or remaining flat from previous 
week. If two songs are tied In total plays, the sang being played on more stations is placed first. Breaker status is assigned to songs 
reaching 1000 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Qusrler Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from The 
Arbdron Company (Copyrght 2000, The Arbitron Company). O 2000. RSA Inc. 

Most Added. 
ARTIST TITLE LABE:,s. 

STONE TEMPLE PILOTS No Way Out (Atlantic) 37 

DEFTONES Back To School (Mini Maggit) (Maverick) 31 

LIFEHOUSE Hanging By A Moment (DreamWorks) 25 

SEVENDUST Going Back To Cali ( Republic/Universal) 11 

RADIOHEAD Optimistic (Capitol) 10 

PAPA ROACH Broken Home (DreamWorks) a 

AT THE DRIVE -N! One Armed Scissor (Grand RoyaDYrgin) e 

DUST FOR LIFE Step Into The Light (Wind -up) 7 

ONE MINUTE SILENCE Fish Out Of Water (V2) 7 

SPINESHANK Synthetic (Roadrunner) . 7 

CAVIAR 
"Tangerine Speedo" 
Researching Huge at Airplay Leaders! 

New At 

LIVE 105. WMRQ. KFRR. WALK 

Q 
IS-ir! Ilv! . 

Most Increased 
Plays 

ARTIST TITLE LABELS, 

BUNK -182 Man Overboard (MCA) 

RADIOHEAD Optimistic (Capitol) 

U2 Beautiful Day (Interscope) 

GREEN DAY Minority (Reprise) 

LENNY KRAVITZ Again (Virgin) 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 

PAPA ROACH Broken Home (DreamWorks) 

DEFTONES Back To School (Mini Maggit) ( Maverick) 

EVERLAST Black Jesus (Tommy Boy) 

MATCHBOX 1WENTY Crutch (Lava/Atlantic) 

TOTAL 

PLAY 

PICMA3[ 

+729 

+654 

+356 

+252 

+226 

+225 

+185 

+185 

+150 

+142 

Breakers 
8E88X -182 

Man Overboard (MICA) 
TOTAL PUYSAICIIEASE TOTAL STATION IAOO$ 

1399/729 7W2 

LIMP BOOT 
Rollin' (FllpAnte scope) 

TOTAL PUY$AICREASE TOTAL STATIpILAOOS 

1016/80 64/1 

Slash Added! ore MIN number of rem adds ollld l y rseche o RAR 
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Already On: 
WXRK KROQ 
WAQZ KWOD 
WNFZ KMBY 
WXSR WEED 

WBCN WHFS 
WPLA WHRL 
WAVF KRAD 
KQRX and more 

New Adds: 
KITS WFNX KNDD WEDJ 
WARQ KRZQ WCYY and more 

B ODORS DOWN 
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TBreakThrough 

Alternative Action 

Artist 
POE 

Track: "WALK THE WALK" 
LP: HAUNTED is ATLANTIC 

e.eNties: A seemingly strange 
ttd mysterious woman. Poe came 
from an interesting. varied back- 

pound. Originally from the Big Apple, she 
moved around quite a hit because of her par- 
ents' professions Iher father was a director. 
and her mother was an actress). Poe returned 
to New York City around the age of 16 on 
bee own when her parents' marriage broke 
up. After graduating from high school. she 
enrolled at Princeton. While submerging her- 
self in higher education- she found a creative 
outlet in music. Even though she was pan of 
a hand during her college years. it was not 
until she finished school and embarked on a 
solo career that she began to find her way 
musically. 

Signed to Atlantic in 1994. Poe recorded 
her debut album. Hrlln, with several produc- 
ers and co- writers. The single "Angry 
Johnny" found itself on the Alternative charts 

v 
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Sy 

Darne Talley 
Aut. Alternative Editor 

for a while. She also lent her musical skills 
to the Great Expectations soundtrack. With 
success under her belt and the feeling of 
having the world al her feet, she jumped in 
to support Lenny Kravitz on tour and head- 
lined many tours of her own. Now, live years 
later, this very talented composer. singer, 
producer and engineer unleashes Haunted on 
the listening public. The entire album was 
recorded on her computer, and it is filled 
with dynamic, angst -ridden music that calls 
on everyone to sit up and listen. Two albums 
into her career. Poe is stomping her way back 
onto Alternative radio with her new single. 
"Walk the Walk." 

Artist POV: (Poe speaking about her 
brother Mark Danielewski's novel House of 
Leaves) "The story that Mark has written is 
a reflection on experiences we shared grow- 
ing up. but I must add that these experiences 
have been woven, with his extraordinary 
craftsmanship. into a version of fiction that 
in my opinion defies definition. On a per- 
sonal level Mark's book represents for me a 
validation of what I experienced during those 
years: I was not the only witness to the 
strange spaces that existed between the 
people living in our house, nor am 1 the only 
one who hears the echoes of my father's all - 
too- powerful voice, nor am I the only one 
who still gets nightmares. If 1 thought I was. 
I might have gone mad. But Mark lived in 
that house- too. and his experiences there are 
alive in all their glory and terror in this mag- 
nificent book of his." 

Ayo 

Gary Spivadc 
VP/Promotion 
Ctapkol Records 
Most things in life with substance and 
depth are an acquired taste. Radiotwad's 
KidA is no exception. Better yet. like a 

psychedelic drug, it tales a while to kick 
in. but when it does ... eureka. h didn't 
happen for me on tin third listen or the 
fifth astern: it happened when I want k 

listening to Me album. Wu it the 
hypnotic bus line of YJarbnal AntSm"r 
Was it the tribal drums underneath 
Thom Yorh 's repeated phrase "You can 
try the best you anThe best you on is good enough' on 
- Optimistic"I Was k that seven seconds of- Morning ea- when the whole band kicks in 
after tin second vase? AI I know is that when I now listen to KidA, everything is In the 
right place. Then are time when this record is simply out of this conventional world. R plate Man had a recording studio. this wail be its contribution to nmusk.Thank you. 

Radiohread, for being unconventional, and for giving tie envelops a big push.And for those 
of you who udii don't get k. don't worry k hasn't kkded lo yet When it does. everything wa 
be in its right place. a you're looking for de future of rock look no f rtl.r than At The 
Drive lit Play `One Armed Scissor" and go see this band kw.That is a requirement. not a 
recommendation. ht rite to sea SOTS peat torch -carrying American rock bends hating banner 

)Hers. Bads re STP, Stillwater and Fuel area few that come to hind. Get ready for Everdur's 
Mel Tat the end of'rods- tobe r -They will loin Nat fin list So, In dosing add "Few Dog" and 

buy the Sc Germain CD on Blue one. It will be Thom Yorker favorite of the year 

Tr nph- Pilots . .. 

Th, Di bon. 

Lib boos. 

AtThrDi In .. 

S, si nJn.n 
Strait Up 

lake a Bite Out of Rhyme 

.,.gr. to us... .. 
. 

.,old concoct put toges . Into 

ON THE 
RADIO 

by Jim Kerr 

pi 

The Stone 

Limp Biaknt 

David Gray's i 

RECORD 

OF THE WEEK. Ldehous 
..Hanging by a Moment" 

25 years old. 

Drinks bottled water. 
Listens to R &B and Rap. 
Downloads MP3 files 

from the net. 

Owns 94 pairs of shoes. 

Want to know what 
all this really means? 

Onless you snow how to use it, research is 
useless. That's why you get sore than just 
reams of data from Strategic Media Research. 
You get actionable, customized solutions 
that will help you mattered. To find tra 
meaning, call 312.726.8300 or visit as online 
at ww .stjrstegicmrrdiarssearch.com. 
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Alternative 
Soptember 219, 2000 

iayed Recterents¡ 
CREED WNh Arms Wide Open (Wind -up) 

STONE TEMPLE PILOTS Sour Girl (Atlantic) 

INCUBUS Pardon Me (Immortal/Epic) 

METALUCA I Disappear (Hollywood) 

RED HOT CHU PEPPERS Otherside (Warner Bros.) 

BLINII -182 Adam's Song (MCA) 

CYPRESS HILL Superstar (RufMhouse/Columbia) 

KORN Make Me Bad (Immortal/Epic) 

CREED Higher (Wind -up) 

LSit SWGT Take A Look Around (Theme...) ( Hollywood) 

UT My Own Worst Enemy (RCA) 

BLINK-1112 AN The Small Things (ACA) 

BUSH The Chemicals Between Us (Trauma) 

BOOM= Voodoo (Republic,Universal) 

UAW BOUT Re- Arranged (Rip lnterscope) 

F00 FIGHTERS Learn To Fly (Roswell /RCA) 

LNI! BB= Break Stuff (Rip Interscope) 

UT Miserable (RCA) 

-122 What's My Ape Again? (MCA) 

REO HOT CHNJ PEPPERS Scar Tissue (Warner Brm) 

ALTERNATIVE Mg For Adds maw 

COLD Just Got Wicked (FliptGeffeMnterscope) 

GODSMACK Awake (Republic/Universal) 

KOTTONMOUTH KINGS Day Dreamin' Fazes (Suburban Noize /Capitol) 

ON Soluble Words (Epic) 

TUNED -IN 
R&R/MEDIABASE 24/7 

® WPC/Nashville 

Sam 
DEF LEPPMD Animal 
OPM Heaven Is A Halfpipe (If I The ) 

LIMP IIZKIT My Generation 
RED HOT CHILI PEPPERS Galdomicanon 
AC/OC Stiff Upper Lip 
COLLECTIVE SOUL December 
MCXELBACK Leader Of Men 

S11 Don't Stay Home 
RU NI-1S2 What's My Age Agam 
PEARL JAM Jeremy 

DOORS XI 4 Los 
p srer0rttu swevaeus 

ALACE N M Eaases 

11am 
VAST Free 

Ra Shimmer A Hemorrhage (In Any /Wals) 
P.O.D. Saitleown 
I.D.D. Rock The Party (Off The Hoot) 
MMVELOUS S Fret Of The Week 

11111M 10101 S Superbau 
511-71 R w Now 
U.P.O. Godless 
EVE I Inside Out 
EVE e Promise 
RILL DEVIL JIC1 T Now You Know 
IRWIN NAM Amway 
OYMANTE mar Bog In The Hood 

4pm 
OffSPIMN Why Don t You Get A .bbl 
3 DOORS DOWN Loser 
DYMIMTE NAM OW In The Hood 
ENIMMT Ms& Jesus 
U2 Stir HMnt Found What... 
MUMS 

KRANTZ An You Gonna Go My Way 
EVERCLEAR AM Radio 
ACM 
JINE~ADDICTr01r Own Caught Staling 
GREEN ß1r *lino* 

1pm 
LIVE The Dolphin's Cry 
FUR Hemorrhage (In Ay Hands) 
SNIAS/NNBPUIWIONSBulet Wlfh Butterfly Wires 

ACi&C Stiff Upper Lip 
ROO ZOANNE Living Dead Girl 
KORN Make Me Bad 
GREEN DAY Minority 
IIRrAWR Heart- Shaped Box 
EVERLAST Beck Jesus 
RED HOT aai PEPPERS Around The World 

COWBOY MOUTH Easy 
DEFTOAES Change On The House Of Flies) 

KFRR/Fresno 

4am 

STROKE 9 Washin' + Wooden 
DYNAMITE HACK Anyway 
EYERCLEAR AM Radio 

MM US Pardon Me 
SMASH MOUTH All Star is, NZKIT Rollin' 

11am 

RED HOT CHIU PEPPERS Caldomrcation 
FEN x TX All My Fault 

latCLOUS Stelar 
CRAZY TOWN Butterfly 
O:FSPRIM8 Come Out 6 Ptay (Keep 'Em. ..) 
OßTU1N.D Stultify 
ORGY Fiction (Dreams In Digital) 
PONEIaAW SINNI When Worlds Collide 
METALLICA Sad But True 

LMNPWET Rollin' 
3 DOORS DOWN Kryptonite 

41NN 

WHEW 1A Buddy Holly 
DISTURBED SWOKY 
INMONMOONI OUND TumAwOh 1*.. Owdran' 
F00 fNll/E1RS This Is A Cal 
s DOMS WMM K,Wftt r 
AVM ROICILagRa 
NOIw Fop Aisy From Ate 

1WEA0 Playmate Of The Year 

CRAZY TOWN ReyoMng Dow 
RED NOT MN/ WPM Callomcatlon 
DEPTINEs Change (In The Horse 01 Res) 
EVHICLEM AM Radio 

RAR Hemorrhage (In Ay Hands) 
BREEN DAY Moony 
A PERFECT ancu Judith 
CRAZY TOWN Butterfly 
ZEBRA/MAD Playmate Of The Year 

DEfTTAEs Change (In Me House Of Flies) 

S DOORS DOWN Loser 
N._ -112 Man Overboard 
MEATUS Teenage Dirlbag 
STORE TEMPLE PILOTS Sour Girl 
EYERCLEAR AM Radio 
WEEZER Say lt Ain't So 

Monitored airplay data supplied by Meckabase Research a division of Premiere Radio 

Networks. Tuned -In is based on sample hours taken from Thursday 9/14.02000. R&R Inc. 

Maximize Visibility 

1 /800 -231 -6074 

X Cost effective plastic banners for your station. 

X We print any logos or designs in up to four spot colors. 

X Perfect for concerts, public appearances, expos & giveaways. 

X Packaged on a roll and easy to use. 

P.O. Box 750250 Houston, Texas 77275 -0250 
713/507 -4200 713/507 -4295 FAX 

riCtreefindustries.com www.reefindustries.com 
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New Music Specialty Shows 
Bar Exclaim Look Al TM CrtBy Eyr OfA/lenrsNrr 

Is Summer Over? 
Xh,,, 
rpAlrraMlw fMu 

oo-hoo. With the weather getting progressively colder (and Mare rainy). there will be no 
more columns written from the beach. Instead of digging my fm into the sand while 

1o.rking on my tan. I lay here on my comfy couch. trying to adjust to the weather change 
and the sad fact that summer is over. But enough of that. let's talk music. I have been receiv- 
ing some really good stuff lately. The good folks over at The Syndicate sent me a huge pack- 
age of new music that contained the new Nod. Surf album. The Pmximih' Effect. No longer 
nn Elektra, and worn out by all the legal baulcs and artistic restraints put on them by the 
beakup. the boys of Nada Surf decided to start their own label. called Mardev. I am 'sure 
glad that they did. because they have put out a really great album. To get a copy of this rock- 
ing record. or other cool CDs by Chiadiggit and Self and the upcoming release from Super - 
drag. contact Moose. Jon or Tracey with The Syndicate at 888- 666 -2061. Another album help- 
ing IOC through this difficult time is by an artist from Japan named Nlgo. The album's first 

single. "Freediving.' features Ben Lee o n vocals 
and is truly a rad track. but the whole album is 
pretty darn good. As far as the chart goes. Fatboy 
Slim is the reigning king of specialty with his new 
track. "Sunset (Bird of Prey).' debuting at No. I. 
He will surely stay at the top of the chart with this 
one and the help of another track. "Ya Mama.' 
which is just as phat. On their second week on the 
chart J. Masds St The Fog make a lengthy jump 
from No. 19 last week to claim the No. 2 slot. At 
The Drive In. "A" and 6Gig leap back onto the 
chart this week, while we see debuts from Less 
Than Jake at No. 6. Squirrel Nut Zippers at No. 
7. 16 Horsepower at No. 12. Lifebpue at No. 16. 
Amen at No. 17 and Strait Up at No. 18. Records 
Of The Week: Broadcast and Reeves Gabreb 

M 

Top 20 Artists 
Septmrbri19,1n101t7 

1 FATBOY SLIM (Astralwerks irgin) "Sunset (Bird Of Prey)" 

2 J. MASCIS i1 THE FOG (Ultimatum) "Where'd You Go" 

3 LOUD ROCKS COMPILATION (Loud/Columbia) "Various" 

4 SPINESHANK (Roadrunner) "Synthetic" 

5 DOWNSET (Epitaph) "Together" 

6 LESS THAN JAKE (Fat Wreck Chords) "Look What Happened" 

7 SQUIRREL NUT ZIPPERS (Mammoth) "Bedbugs" 

8 "A" (Mammoth) "Monkey Kong" 

9 AT THE DRIVE IN (Grand RoyaWirgin) "One Armed Scissor" 

10 TAKE A BITE OUTTA RHYME (Republic/Universal) "Various" 
11 MESI (Maverick) "Drawing Board" 

12 16 HORSEPOWER (Razor & Tic) "Clogger" 

13 COLD (FlipJGefien/Interscope) "Just Got Wicked" 

14 PRIMER 55 (Island/IDJMG) "Loose" 

15 BGIG (Ultimatum) "Hit The Ground" 

16 LIFEHOUSE (DreamWorks) "Hanging By A Moment" 
17 AMEN (I Argin) "Price Of Reality" 

18 STRAIT UP FIUUON (ImmortaWirgin) "Angel's Son" 
19 MOJAVE 3 (4AD/Beggars Banque) "Return to Sender" 

20 ELECTRASY (Arista) "Morning Afterglow" 

Renkadby ton/ number of shows reporting artist. 

Specialty Show Reporters 
Shows and /heir Top 5 sop ps listed a /phabelics/l, b, 
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Adult Alternative 

Different In Every City 
Sample hours reflect market diversity 

Each week R &R is provided with an enormous resource in the data we publish 

from Mediabase Research. Tuned -In sample hours continue to be one of the 

most popular aspects of Mediabase 24/7, and this week we profile 10 leading 

Adult Alternative stations. Two hours from each station were recorded for Monday 

(9/18) and are listed in alphabetical order by market city. 

KOSR/Austin 
3pm 

BOB DYLAN Things Have Changed 

MUDDY WATERS I'm Ready 

DAVID GRAY Please Forgive Me 

CHRIS ISAAK Don't Make Me Dream About You 

WALLFLOWERS Sleepwalker 

LYLE LOVETT She's No L adv 

FIONA APPLE Criminal 

COLLECTIVE SOUL December 

BB KING/ERIC CLAPTON Key To The Highway 

TOM PETTY AND THE HEARTBREAKERS Antencan Girl 

MIRIAM MAKEBA Pata Pata 2000 

9pm 
JAYHAWKS Blue 

LYLE LOVETT Ain't It Something 

VAN MORRISON Wavelength 

MARIANNE FAITHFUL Tower Of Song 

JONNY LANG lie To Me 

ELVIS COSTELLO Veronica 

WALLFLOWERS Sleepwalker 

BOB DYLAN You're Gonna Make Me... 

SHERYL CROW Home 

ARETHA FRANKLIN Think 

STEVIE RAY VAUGHAN Life Without You 

esos /Boston 
3pm 

PRETENDERS Middle Of The Road 

STING after The Rain Has Fallen 

TEARS FOR FEARS Sowing The Seeds Of Love 

NEW RADICALS You Get What You Give 

DAVID GRAY Babylon 

R.E.M. stand 

SARAH HARMER Basement Apt 

GOO GOO DOLLS Iris 

FLEETWOOD MAC Go Your Own Way 

COLLECTIVE SOUL Run 

JEFF HEALEY BANG Angel Eyes 

9pm 
MATCHBOX 20 3AM 

ROLLING STONES Waiting On A Friend 

MARK KNOPFLER What It Is 

STEM Well Be Together 

ANNE LENNOX Walking On Broken Glass 

G00 GOO DOLLS Broadway 

DON HENLEY Dirty Laundry 

BRUCE SPNINGSTEEN Streets Of Philadeiphia 

TALKING HEADS Stay Up Late 

SISTER HAZEL Change Your Mind 

RE COSTELLO Veronica 

K.O. LANG Constant Craving 

1141X11T/ChloaBo 

3pm 
STING Desert Rose 

GARBAGE Push It 

ROLLING STONES Low Down 

RADIOHEAD Optimistic 
BEATLES I'm So Tired 

EVERLAST Black Jesus 

STEVIE RAY VAUGHAN The Sky Is Crying 

EVERCLEAR Wonderful 
SINEAD LORAN No Mermaid 

9pm 
SPECIAL- PROGRAMMING 

KKMR/Dallas 
3pm 

INXS Devil Inside 

3 DOORS DOWN Kryptonite 

STONE TEMPLE PILOTS Vaseline 

SOUNDGARDEN Black Hole Sun 

CARY PIERCE The Best Thing 

COLLECTIVE SOUL Heavy 

DURAN DURAN Say A Prayer 

SHERYL CROW Every Day Is A Winding Road 

THIRD EYE BLIND Deep Inside Of You 

PETER GABRIEL Sledgehammer 

SUGAR RAY Every Morning 

TOAD THE WET SPROCKET Something's Always... 

9pm 
TALKING HEADS And She Was 

P.J. OLSSON Visine 

NO DOUBT Just A Girl 

STONE TEMPLE PILOTS Sour Girl 

TEARS FOR FEARS Sowing The Seeds Of Love 

XTC Stupidly Happy 

COLLECTIVE SOUL Shine 

SIMPLE MINDS All The Things She Said 

CARS You Might Think 

EVERCLEAR Santa Monica (Watch The 
1 

KOCO/Donvor 
3pm 

NATALIE IMBRUGLIA Torn 

FIXX One Thing Leads To Another 

STEVE EARLE I Can Wait 

GOO GOO DOLLS Iris 

CRASH TEST DUMMIES Afternoons And. 

SMASH MOUTH Then The Morning Comes 

PAUL SIMON Late In The Evening 

TRACY CHAPMAN Wedding Song 

112 One Tree Hill 

SHAWN MULLINS Everywhere I Go 

RED HOT CHILI PEPPERS Under The Bridge 

DAVID BOWIE Young Americans 

91111s 

PETER GABRIEL Soisbury Hill 

JERRY HARRISON Rev It Up 

BEN HARPER Forgiven 

FLEETWOOD MAC Go Your Own Way 

STING Desert Rose 

ROCS Kiss The Dirt (Falling Down...) 

BEEN DAY Minority 

STEVE RAY VAIIBNAN Tightrope 

WALLFLOWERS Sleepwalker 

KW ORDER Blue Monday 

COUNTING CROWS Rain King 

KTCZ/YInnoapolb 
3ptn 

MELISSA ETHERIOGE Come To My Window 

SUGAR RAY Someday 

BARENAKED LADE Pinch Me 

SHERYL CROW A Change Will Do You Good 

JONNY LANG Breakin' Me 

COLLECTIVE SOUL Round Here 

EVERCLEAR Wonderful 

9pm 
MATCHBOX TWENTY Bent 

FIXX One Thing Leads To Another 

Road Map To The Future 
Internet Study V presented at NAB 

Edison Media Research and Arbitron packed the house at last week's NAB Radio Show in San 

Francisco for a session called-Internet Study V. Startling New Insights About the Internet and Stream- 

ing ` Among the key findings of the report 

The number of Americans who have listened to radio stations online has more than tripled in 

only two years (from 6 °.° to 20°0) 

The audience for Internet -only audio channels is growing. approaching the size of the audience 

listening to radio stations online. 

Most people with Internet access are now aware that it is possible to view video content over 

the 'nternet. An estimated 34 million Americans have viewed video online. Movie trailers and music 

videos are some of the most -viewed online video content. 

Internet access continues to grow among Atncan Americans and Hispanics. with S3°. of Afri- 

can Americans and more than one -third of Hispanics now having Internet access. 

Most people use Internet audio to accompany time at the computer Less than one in five Internet 

audio users are engaging in noncomputer activities while listening to Internet audio. 

Watching or listening to webcasts is not an easy proposition. About one-third of webcasting 

consumers say that it is a difficult process. 

-Streamies." those who listen to or watch online webcasts, are significantly different from Internet 

users who do not consume webcasung. Streamer are more interactive and experienced web users, 

spending twice as much time online as non- Streamies. 

You Can view the study in -depth at www ediaonreseatch.com. 

GIN BLOSSOMS Found Out About You 

SHAWN MULLINS Everywhere I Go 

CITIZEN KING Better Days (And The Bottom 

STING Atter The Rain Has Fallen 

SPIN DOCTORS Little Miss Can't Be Wrong 

DIGO Here With Me 

DON HENLEY The Last Worthless Evening 

BOB MARLEY AND THE WAILERS Waiting In Vain 

KINK/Portland 
3pm 

NATALIE MERCHANT Life Is Sweet 

JOHN MELLENCAMP Yours Forever 

JOE COCKER She Came In Through The 

SONIA DADA You Ain't Thinking (About Mel 

SUZANNE VEGA Tom's Diner 

COUNTING CROWS All My Friends 

SHAWN COLVIN Sunny Came Home 

CROSBY. STILLS & NASH Southern Cross 

MARK KNOPFLER What It Is 

AIMEE MANN Red Vines 

R.E.M. Stand 

9pm 

BRYAN FERRY Slave To Love 

MELISSA ETHERIDGE Angels Would Fall 

PETE DROGE Beautiful Girl 

INDIGO GIRLS Gone Again 

TORI AMOS Concertina 

SONIA DADA You Ain't Thinking (About Me) 

JONNY LANG Breakin' Me 

BONNIE RAITT Blue For No Reason 

ALAN PARSONS PROJECT Damned If I Do 

MARK KNOPFLER What It Is 

KXST/San Diego 
3pm 

BEN HARPER Gold To Me 

BEN HARPER Forgiven 

JOHN HIATT Thing Called Love 

TRACY CHAPMAN Telling Stories 

FOOL One Thing Leads To Another 

U2 Beautiful Day 

TOM PETTY AND THE iEARTIREMRAS Breakdown 

MARK KNOPFLER What It Is 

SINEAD O'CONNOR No Man's Woman 

DAVID BOWIE Let's Dance 

MARK KNOPFLER What It Is 

DAVID WILCOX Soulsong 

PRETENDERS Human 

WALLFLOWERS Sleepwalker 

R.E.M. The One I Love 

R.E.M. (Don't Go Back To) Rockville 

DAVID GRAY Babylon 

NATALIE MERCHANT Carnival 

FASTBALL You re An Ocean 

BEATLES A Day In The Life 

SUSAN TEDESCHI You Need To Be With Me 

ROLLING STONES Almost Hear You Sigh 

KFOO/San Francisco 
3pm 

VERTICAL. HORIZON Everything You Want 

U2 Beautiful Day 

ROLLING STONES Mother's Little Helper 

WIDESPREAD PANIC Aunt Avis 

PETE TOWNSEND Let My Love Open The Door 

STING After The Rain Has Fallen 

BRUCE HORNSBY AND THE RANGE The Valley Road 

ALANIS MORISSETTE Hand In My Pocket 

JONNY LANG Wander This World 

CARS Dangerous Type 

VERVE Bitter Sweet Symphony 

9pm 

TOAD THE WET SPROCKET All I Want 

U2 One 

BB KING/TRACY CHAPMAN The Thrill Is Gone 

PAT MCGEE BAND Rebecca 

PHISH Back On The Train 

EAGLES Take It Easy 

COLLECTIVE SOUL The World I Know 

RED HOT CHILI PEPPERS Calif ornication 

JACKSON BROWNE Running On Empty 

BLIND FAITH Can't Find My Way Home 

BONNIE RAITT Spit Of Love 

KMTT/Soattlo 
3pm 

MELKSA ETHERIDGE I'm The Only One 

WALLFLOWERS Sleepwalker 

STRAY CATS Stray Cat Strut 

KEW MO' Come On Back 

DAVID BOWE China Girl 

JOAN OSBORE Righteous Love 

JNM ImIoN t Little Wing 

STING Brand New Day 

EURYTHMICS Missionary Man 

FM FOR FILLETING Easy Tonight 

CAKE Never There 

CLASH Train In Vain 

9pm 
SANTANA Evil Ways 

SANTANA Europa (Earth's Cry...) 

SANTANA ((PRODUCT GAB Maria Mana 

SANTANA Samba Pa Ti 

JIMI HENDRIX Like A Rolling Stone 

SHAWN MULLINS Shimmer 

SHERYL CROW Leaving Las Vegas 

STONE TEMPLE PILOTS Sour Girl 

R.E.M. Drive 

BB KING/BONNIE RAITT Right Place, Wrong Time 
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SHIVAREE BOSSA NOVA 
(THE LUCKIEST GIRL) 

Top 5 p 
ti 

A NES T Bort/, 

Bossa Nova 
(The Luckiest Girl) 

ADD DATE 10/2 

Odeon 

from the critically acclaimed Compact Disc 

I Oughtta Give You A Shot In The Head 
For Making Me Live In This Dump 

in stores now. 

"Alternative Top 10" - NY Times 
Catch SHIVAREE on tour this fall 
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Adult Alternative Top 30 
® Sepllrwr al r 29, colon 

SAM TLF (ABA 
t...4 4;4 

trP tat 
'sr max= 

RR 

U2 Beautiful Day (Interscope) 603 +185 48484 3 2610 

WALLFLOWERS Sleepwalker (Interscope) 523 47 39547 4 27/0 

BARENAKED LADIES Pinch Me (Reprise) 514 +7 32475 7 2310 

STING After The Rain Has Fallen (A &M/Interscope) 507 +39 39724 7 2510 

DAVID GRAY Babylon (ATO/RCA) 501 +9 41947 18 24/0 

COUN1f1NG CROWS All My Friends (DGCGefieMnterscope) 392 +21 22737 9 23/1 

JONNY LANG Breakin' Me (A &M/Interscope) 386 -22 25768 15 1910 

MARK KNOPFLER What It Is (Warner Bros.) 371 +35 28850 4 24/1 

STONE TEMPLE PILOTS Sour Girl (Atlantic) 314 +31 28088 21 17/0 

SISTER SEVEN The Only Thing That's Real (Arista) 309 -8 21215 11 1810 

EVERCLEAR Wonderful (Capitol) 309 -23 28888 16 1710 

JOAN OSBORNE Safety In Numbers (Interscope) 308 +28 23438 6 2310 

SHAWN MULLINS Everywhere I Go (Columbia) 273 +101 20380 3 18/1 

FASTBALL You're An Ocean (Hollywood) 238 -6 13952 8 17/0 

VERTICAL HORIZON You're A God (RCA) 233 -51 14822 14 1310 

SHELBY LYNNE Gotta Get Back (Island/IDJMG) 204 -26 8218 10 16/0 

DANDY WARHOLS Bohemian Like You (Capitol) 197 +30 14870 4 17/1 

JOHN HIATT Before I Go (Vanguard) 196 +30 14566 2 18/2 

TRACY CHAPMAN Wedding Song (Elektra/EEG) 183 -79 18521 18 14/0 

F00 FIGHTERS Next Year (Roswe11/RCA) 180 +33 8482 3 11/0 

XTC Stupidly Happy (ldea/TVT) 169 +16 10410 2 15/1 

DEXTER FREEBISH Leaving Town (Capitol) 165 -22 8599 5 10/0 

RED HOT CHILI PEPPERS Californication (Warner Bros.) 163 +37 14771 9 7/0 

FIVE FOR FIGHTING Easy Tonight (Aware/Columbia) 161 +35 10530 2 14/0 

DANIEL CAGE Sleepwalking (MCA) 155 -47 11400 14 16/0 

PAUL SIMON Old (Warner Bros.) 155 +119 10151 1 14/2 

SISTER HAZEL Change Your Mind (Universal) 155 -12 7085 15 11/0 

INDIGENOUS Rest Of My Days (Pachyderm) 140 +16 12911 1 16/4 

THIRD EYE BUND Deep Inside Of You (ElektraEG) 140 +3 7555 4 8/0 

PAT MCGEE BAND Rebecca (GiantiWB) 131 +45 4512 1 12/1 

27 Adult Alternative reporters. Moniorsd airplay data supplied by Msdirbase Research, a division of Premiere Radio Networks. 

Songs ranked by dal plays to the aitptay week of Sunday WI 7-Saturday 9/23. Bullets appear on songs gaining Wan or remaining 

that from previous week If two songs are tied in total plays. the song being played on more Nabors is placed first. Breaker status 

assigned to songs reaching 250 Wan a more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross 

YEtprassione equals Average Quarter Hour Persons ernes number d plays (times 100). Average quarter Hour Persons used herein 

with permission from The Arbilron Company (Copynght 2000. The Arbihon Company). O 2000. Raft Inc. 

CREED With Arms Wide Open (Wind -up) 
Total Plays: 110. Total Stations: 5. Adds. 1 

KEB' MO' Come On Back (550 Music) 
Total Plays. 105. Total Stations: 13. Adds: 1 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 
Total Plays: 104. Total Stations: 6. Adds 0 

PHISH Back On The Train (Elektra/EEG) 
Total Plays 94. Total Stations. 10, Adds: 1 

SANTANA F/DAVE MATTHEWS Love Of My Life (Arista) 
Total Plays 86. Total Stations: 3. Adds 0 

K.D. LANG The Consequence Of Falling (Warner Bros.) 

Total Pays: 77. Tout Stations: 9, Adds: 0 

MATCHBOX TWENTY Crutch (LavalAtlantic) 
Total Plays: 77. Total Stations: 8. Adds: 1 

MATTHEW RYAN Heartache Weather (A &M/Interscope) 
Total Plays: 76. Total Stations: 9. Adds: 0 

RICKIE LEE JONES Show Biz Kids (Artemis) 
Total Plays: 76. Total Stations: 7. Adds. 0 

MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 
Total Plays. 74. Total Stations: 9. Adds 3 

Sege mated W MIM IMP 

Most Added. 
AR11rT TITLE ¿A8E451 AOOa 

B.B. BE/ RE CLAPTON I Wanna Be'(Duck/Repnse) 11 

INDIGO GIRLS Leaving (Epic) 5 

INDIGENOUS Rest Of My Days (Pachyderm) 4 

BRUCE HORNSBY Sunflower Catltt Takes A... (RCA) 4 

AIM E MAINE Calling It Quits (Superego) 4 

MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 3 

LENNY KRAVITZ Again (Virgin) 3 

RADIOHEAD Optimistic (Capitol) 3 

MARK SELBY She's Like Mercury (Vanguard) 3 

JOHN HIATT Before I Go (Vanguard) 2 

PAUL SIMON Old (Warner Bros.) 2 

SHEMEKIA COPLAND It's 2AM (Alligator) 2 

PIERCES The Way (550 Music) 2 

PAUL SIMON You're The One (Warner Bros.) 2 

SQUIRREL NUT ZIPPERS Bedbugs (Mammoth) 2 

Most Increased 
Plays 

ARTIST T ILE .48ELS, 

PAUL SIMON Old (Warner Bros.) .119 

112 Beautiful Day (inter-scope) +105 

SHAWN MULLINS Everywhere I Go (Columbia) +101 

MATCHBOX TWENTY If You're Gone (Lava/Atlantic) +70 

WALLFLOWERS Sleepwalker (Interscope) +b7 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) +52 

B.B. KING/ERIC CLAPTON I Wanna Be Muck/Reprise) +49 

PAT MCGEE BAND Rebecca (Giant/WB) +45 

STING After The Rain Has Fallen (A &M/Interscope) +39 

LYLE LOVETT Ain't It Somethm' (CurbvMCA) +38 

TOTAL 
Pur 

INCREASE 

Breakers. 
SHAWN BBUl8 

Everywhere I Go (Columbia) 
TOTAL M.AYSANCREAUE TOTAL STATIONVADOS 

273/101 18/1 

CRART 

W MM defiled I Me bbl numbs" M now adds otadaay reported lo Raft 

by saes redwing loam Sows urapMMd M adds do not count 

towrd OMB" EMI SWIM piwiw agony. No Incnorad Plays tab 
Ow songa "ran I. /rewM wslHowook klflMMa In total playa. 

WOW dun pram on MLR ONLaE 1RtetC TRACKJIG 

i 

V 

GET ON BOARD. 

BACK ON THE TRAIN 
FARMHOUSE 

e 

Already On: WXRV WXPN 

KXST WDOD WRNR WRLT 
WNCS KTHX KCTY WZEW 

NEW & ACTIVE! 

October 3 Performing on 

"The Tonight Show with Jay Leno" 

October 14 Austin City Limits 

Season Premier 

KLOS WBOP WKLT WPHD WNCD WRKT 

On Tour Now! 

www.americanradiohistory.com

www.americanradiohistory.com
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R &R Adult Alternative Debut m 131x ( +45) 

6e dehnr Shine 

t',, lvsed i,v Jerry Har r ison 
Mixed b Andy Wallace 
Direction fail l- i,01,1m Management 

wwsv VuultreCOrds1 corn 
,.wsv pnhncgeebond.can 

Now Add: KTCZ/Minneapolis 
Alreadv On. 
WHNli KgCO WKOC 
WZ-EW WISH WMMM 

On Tour Now. 
9/229 - New York, NY 
9/30 - Towson, MD 
10/1 - Elon, NC 
10/2 - Harrisonburg, VA 
10/3 - Knoxville, TN 
10 /4 - Cincinnati, OH 
10/5 - Lawrence, KS 
10/6 - Tulsa, OK 
10/10 - Boulder, CO 
10/11- Ft. Collins, CO 

WHIT KC1Y 1'/HN\ 
KRVS KTHX 

Irving tiare 
Recher Me** 
Eton College 
Main Street Bat illhderili 
Moose's Music Hall 
Bogarts 
tba(tentative) 
Private Party 
Fox Theatre 
The Starlight 
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FIND COMPLETE PLAYLISTS FOR ALL ADULT ALTERNATIVE REPORTERS ON R&R ONLINE MUSIC TRACKING 
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$1450 Bald New Day (MA/MM mcope) 
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OPENINGS 

INTERNATIONAL 

103.5 OM/Fm. Vancouver's top A/C sta- 
hon, has a weekend morning /swing 
poshon available. The first on -air opening 
at OM/FM in 6 years! You must be ca- 
pable of morning show fill -in. Go to 
www,omfm,comltalentsearch.htn for info. 

NATIONAL 

TALK RADIO PRODUCER 
You're the smartest person in the 
room.You just know stuff, like what's 
going to be on the news tomorrow 
night and what's going to be on the 
cover of Time next week. 
You also know how to get people 
to say things they don't say to any- 
body else.You coax them.You per- 
suade them. 
Best of all, you hear perfect Late 
Night radio in your head. Its inti- 
macy, its ability to bring people to- 
gether and make them laugh and 
make them think. 
It's time to move up to national, net- 
work radio. Lionel needs a very tal- 
ented producer and maybe you're it. 
Please send cover letter & resume 
asap to: Premiere Radio Networks. 
Attn. Trevor Oliver, e-mail: 

toliver @premiereradio.com or fax 
(818) S01 -6692. 

MIL N .IM 

EAST 

MARKETING PROMOTION 

DIRECTOR PHILADELPHIA 

What the hell are you doing? You're a cre- 
ative pro who absolutely gets off on doing 
great radio promotions and marketing. And 
you're working for people that just don't 
Off it 

Come on! Lose that lob. Work for some- 
one cool. Work in an exciting new format. 
Work for someone who respects your tal- 
ent and appreciates your hard work and 
dedication to the station. Work for ALICE! 
Were reinventing radio marketing and pro- 
motion and we're doing it fast. ALICE 104.5 
needs your ideas. your skills your desire to 
excel. If you have... 

the ability to create. write and commu- 
nicate through compelling attention -getting 
promotion. 

at least three to five years experience in 
the media marketing/promotion or related 
field. 

V great skills at organization, detail. fol- 
low- through and origami (just kidding. but 
it'd be nice for staff parties) 
...then you could work with ALICE! Desk - 
jockeys need not apply. 

Get in the game! Send your resume and 
samples of your best stuff to Kurt Johnson. 
Operations Manager. WLCE, One Bala 
Plaza, Suite 243, Bala Cynwyd, PA 19004. 
Clear Channel Communications Is An Equal 
Opportunity Employer 

OPENINGS 

PROMOTION DIRECTOR 
Please ooh' n'sptmd to this ad it you: 

Like receiving phone calls in the mkklk 
of the night 

think that 5pm is lunch time 
Never heard of a five day work week 
can't plan a trip to the bathroom with- 

out wotr daytimer 
If wore still reading, tlx'n WUSL -FM, 

POWER 99 has an immediate opening 
in our aggmssiw fast paced Promotions 
Depannwnt as Promotion Director! We 
need someone who excels under pressure 
to manage and motivate a staff of R Pro- 
motions Assistants as well as create and 
coordinate exciting and unique promo- 
tions. Must be sharp. flexible. detail ori- 
ented and able to work ssvekends with 
radio marketing and promotions ns cxpen- 
en ce. Strong communication, written and 
computer skills requited. Send your re- 
sume with cover letter to: 

Marketing Director 
WUSL -FM POWER 99 
4411 Ihomino Lane 
Philadelphia, PA 19128 

or Fax 215.508 -2935 
NO PHONE CALLS PLEASE 
CLEAR CHANNEL COMMUNICA- 
TIONS IS AN EQUAL OPPORTUNITY 
EMPLOYER OYER 

B94, Pittilsurgh 
1394- Pittshurgh has an immediate open- 
ing for an Asaistant Ruemm I)in..dor 
to he part of a programming team at an 
Infinity legendary CHR. If you have 
t'xperien r executing very ftr-uaed pro- 
gramming plan; know Selector; know 
how to make winning promotion, sound 
greet and can Leer the station fresh with 
great promo. and sweepers... and sound 
great on the air, rush your T&R to: API ) 
Search, 651 1lolidnv Drive, Pittsburgh, 
PA 15220. Infinity Broadcasting is an 
equal opportunity employer. 

"Come home to Pennsylvania! Vox 
Radio Group has an immediate 
opening for an experienced air per- 
sonality at our 50,000 watt FM 
country powerhouse in western PA. 
Send your tape and resume today: 
Attn: Moose WOWQ Radio, P.O. 
Box 1087, DuBois, PA 15801. No 
calls please.Vox Radio Group is an 
equal Opportunity Employer." 

SOUTH 
ACCOUNT EXECUTIVE 

Clear Channel Communications role 
Account Executives for their radio prp- 
enics in Atlanta. (]nice candidates have 
radio exlt'riene, are self-motivated and 
are team peters with a politise attitude. 
Must be a service oriented relationship 
builder. Some agency and direct retail 
experience a plus. Promotional creams. 
its desired. Compensation is commission 
phis generous benefits. Send resumes only 
tu CC -Atl Sales Dept. 226. 1819 
R-achtree St. N.E., Ste 700. Atlanta, GA 
30309 fax to 404. 367.6380 or entail: 
hratlanta(u deareiunnel.com. We are an 
equal opportunity ernpkwec 

OPENINGS 

PROGRAM DIRECTOR 
WPCH -FM, Atlanta's #1 AC has a rare 
opening for a Program Director. We 
are looking for someone who has a 
successful track record, has passion 
for the format and wants to work in 
the world's greatest city. Applicants 
should send resume and latest copy 
of ratings to Dept. 227, 1819 
Peachtree St. N.E., Ste 700, Atlanta, 
GA 30309 fax to 404- 367 -6380 or 
email: hratlantaeclearchannel.com. 
No phone calls accepted. We are an 
equal opportunity employer. 

IS 107.5' 

MUSIC DIRECTOR 
Major market heritage NAC/ 
Smooth Jazz has immediate 
opening for an on air music di- 
rector. Solid Selector skills and 
a proven track record a must in 
any adult format preferred. Do 
you have a passion for smooth 
jazz? Seeking dedicated and or- 
ganized professional to take the 
OASIS to the next level. Only 
team players need apply. The 
OASIS hás a terrific salary and 
benefit package waiting for you. 
Rush tape and resume to: 
Maxine Todd, Program Director, 
do KOAI, 7901 Carpenter Free- 
way, Dallas, TX 75247. No calls 
please. Infinity Broadcasting is 
an equal opportunity employer. 

PROGRAM DIRECTOR 
WPCH -FM, Atanta's #1 AC has a 
rare opening for a Program Direc- 
tor. We are looking for someone 
who has a successful track record, 
has passion for the format and 
stunts to work in the world's great- 
est city. Applicants should send re- 
sume and latest copy of ratings to: 
I kept 227, 1819 Peachtree St. N.E., 
Sts. 700, Atlanta, GA 30309 fax 
404-367-6380. 
Entail: hratlanta(o dearchannel.ean- 
No phone calls accepted. We are an 
equal opponunity employer. 

MIDWEST 
Accowa Ea.exaa..: tag Coy Rad. Corr ro a .earcrwp b 
AE 'a' all *vela. Fm resume lo HR 3121 2 /4-4078 No prone 
cals pease EOL 10929, 

MID -DAY TALKER 
Giant opportunity in top 75 market, 
Omaha. NE., for single or double. New 
owners, new studios. join in rebuilding a 
super talker. Can you bring; sound, en- 
tertainment, topical talk. humor, and solid 
prep with the pulse of a rocker? Show 
me the talent and I'll show you the money. 
Need your package now! 

KKAR 
Charlie Stone 
1001 Farnam -on- the -mall 
Omaha, Nebraska 68102 
(402) 342 -2000. EOE 

OPENINGS 

DIRECTOR OF SALES 
Clear Channel Milwaukee is look- 
in for someone to oversee our eix 
radio station cluster. ßiß synergy 
opportunities with Eller Media and 
SFX Entertainment. Applicants 
must have 3-5 years sales manage- 
ment experience, preferably in a 
cluster market. It is not necessary 
to have D.O.S. experience. Please 
email your resume to: davepugh(o 
clearehannel.com. Clear Channel is 
an equal opportunity employer. 

WIBW -FM/97 Country is looking for 
a production pro. Digital production 
skills are necessary. Send tape and ap- 
plication to: WIBW -FM, Box 1818,To- 
peka, KS 66601. Attention Kevin 
Wagner (785)- 272 -3456 or email 
samples to kevin@97country.cor 
Deadline October 10. 2000. EOE 

WEST 
Nanae16wa embalm fyerblra wpm! . sand name 
b: Amwean taarraral tYQ,a. 1500 Eaaan Gwe, IìlYeKrp, 
CA 93x19 or FAX MIR a29-0173. EOE (016291 

Pam OIlsa /ap- KSTN n Sbdaon. CA nab an ATFwd. 
TAR: Jpn Pomp.. 2171 Ralph Aw.. Mockler.. CA 96208. 
No taaa. EOE (016291 

namarw AIrUlna -Aas. Rodr KURD Portland Tgn twice. 
bon one paxw mW. TAR: Das. Num, 2040 SW F ws: 
Aw . Fptlard. OR 97201. FOE (016-29) 

F1rAtlrraa Fra9rra9}r Aaalatnr.Irhaay Rmadutbn9 pottland Da easis. ateng .as,,. stone WI 
Oase Worm. 2040 SW Fast Asa . Portland. OR 91201 EOE 
10029) 

Are you experienced atTakiri It To The 
Streets ?Wish you were here in our Life 
In The Fast Lane city! Classic Rock -clas- 
sic hits promotions director, Top 50 
southwest market. No beginners 
please. Package to: 204 Exton Com- 
mons, Exton PA 19341. EOE 

Country 93.9 KZLA, Los Angeles, an 
Emmis Communications Station, has an 
immediate opening for an Account Ex- 
ecutive with experience in the record busi- 
ness. This exciting sales opportunity of- 
fers excellent earning potential for the 
right individual. The right candidate knows 
how to generate new business by devel- 
oping partnerships and establishing 
strong ties with record labels/distributors 
and music retailers. This position requires 
experience in the record business as well 
as outside sales. Radio experience pre- 
ferred. 
Send Resume to: 
Janet Brainin, GSM 
Country 93.9 KZLA 
7755 Sunset Blvd. 
Los Angeles, CA 90046 
Email: jbrainin ®kzla.com. EOE 

: \tttt,tk,r, Veteran l'ns semen or fins time 
Managers: Opportunity in New York 
State medium market for on air PD. Send 
tape and mama ha: Rdlwk Media Group, 
860 Yea De L. ßa, Suite 13-2, P iti0 
Palisades, CA 90272. EOE 
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PRODUCER/ENGINEER 
Tired of working at a radio station, 
producing spots written by an NE, 
with 10 minute deadlines and medio- 
cre voice talent, limited SFX and mu- 
sic libraries? Worried about job se- 

curity every 6 months when the sta- 
tion changes hands? 
Want to PRODUCE RADIO SPOTS at 
the biggest post production facility in 

Las Vegas? We're Oakdale Post Au- 
dio. and we need a seasoned pro- 
ducer /engineer that can drive a 

ProTools rig like Jeff Gordan, direct 
voice talent, edit music, and wants to 
work in a laid -back. hip, professional 
environment in one of the country's 
fastest growing markets. We DO NOT 

WANT YOUR VOICE! We DO want 
your production skills. If you think 
you've got what it takes to be an 

Oakdale Post producer /engineer. send 

your T &R to: 
Operations Manager 
Oakdale Post Audio 

3329 S. Eastern Ave. 

Las Vegas. NV 89109 EOE 

Program Director 
Los Angeles 

VIVA 107.1 FM is looking for 
an experienced Program Direc- 
tor to lead it's Spanish CHR ra- 
dio station to ratings success. 
Ideal candidate will have suc- 
cessful track record in Spanish 
and/or General Market CHR. 
Passion and extensive knowl- 
edge of today's hottest Latin 
music a must. Fax resume (310) 
557 -2897. EOE. 

PoSI77oNS SOUGHT 

POSITIONS SOUGHT 

Standup CCnYc 99 funny a m sports talent wittl tir Regla 
Guys 96 Rod ATL) seeks flamme rada gg. Co-nost. side- 

kick. sports talk whatever' cacao cornegpompetemchael. 101;V 

29) 

Sports Director with at PBP experience searching for new 

gig Experienced In all aspects of sports broadcasting. Con- 

tact- eaem'oosOsconsdun net (0929) 

News/Sports/P111.- seven years NFL seven motor college. 

three NFL. ten years news and sports antler a L A PETE 

ARBOGAST (5131779-6080. (0929) 

Fence rneye mental AT c.nentiy wing )n Atlanta searcn.ng 
toe tatane AT. A$$.$tanl PO. RAC. AC Digital. experienced open 

to new ideas JOANNE KELLY- tbusaelObellsoutlt net. 09 
29) 

Midday men on the loose' 28 years experience. Cl Ratings. 

ready to return to a top market Call JACK MONRO (850) 934- 

4834 109 291 

POtoPS Yugo Cil- )mnedlately available all formats no 

greed lust good proesslonal rada Seeking a ponton AMP 
VIN (5081883.1946 or VINLEWIS2001O ad corn 10929) 

OPPORTUNITY KNOCKS 
in the pages of 

R &R every Ft iday 
CAI I 310 h' .1330 

Payable In Advance 

PosI77oNs Sworn- 

Reds Jodi elle tripled ratings tir makes 25.54 On one WWI e 
searching tor next opportunity. Log on lo http:/f 
nMnbers .adl.conVloekleoOtoekleon.hm 1. (0929) 

FrwlarOCe volea talent avWabie d wnedeately Afl0 dable by 

any station. 24 hour Internet delivery anywhere' All forman 

BILL ELLIOTT: (8131 920.7102 dgdalradanenomsn con, 

(0929) 

SaaRNng br a edere lob m rado 1 neve mee yeah or expe- 

rience TONY (765)458.3209. tonyrden Oghoo corn .0979) 

Ses sonad AT seeks weekend 919 In central FL at real rudo 

not robot ataban. Not alea of team play. DAVE 8'3) 404- 

0121 10979) 

Opportunities Advertising orders must be typewrit- 

ten on companyrstatlon letterhead and accompa- 

nied by advance payment Ads are accepted by fax 

1310 -203.87271 or mail Visa MC. AmEx or Dis- 

cover card accepted 'nclude card number. name 

as it appears on credit card. expiration date and 

phone number Blind box responses are sent to ad- 

vertisers every Friday by first -class mail 

Deadline 

To appear in the following week's issue your ad 

must be received by Thursday noon (POT) eight 

days prior to issue date. Address all ads toll &R 

Opportunities. 10100 Santa Monica Blvd. Fifth 

Floor. Los Angeles. CA 90067. 

RADIO & RECORDS 

10100 Santa Monica Blvd_ 5th Floor. Los Angeles. CA 90067 

R&R is published weekly except the week of December 25 Subscriptions are available for 5299 00 per year 1 plus appi.Cabie sales la. 

n tir United States or 5695 00 overnight delivery IU S funds only) $320 00 in Canada and Mexico and $495 00 overseas IU S 

tunes only) from Rada & Records Inc at 10100 Santa Monica Blvd 5th Floor Los Angeles California 90067 Annual subscription 

pan includes the weekly newspaper plus two R8)1 Directories drues and other special publrcalrorls Refunds re prorated based on 

tir actual value of issue received poor to cancellation Nonrefundable quarterly rates available All reasonable are taken but no 

'esponsrbikty assumed for unsolicited material R&R reserves all rights in material accepted for publication Alf letters addressed to 

P8R of its Editors will be assumed intended for publication repo0ucton and may therefore be used foe this purpose Letters may be 

edited for space and clarity and may appear in tir electronic varrons of RSR TM carder assumes all Wbd)ry regarding tir content of 

tir letter and its pudnatlon m R&R Nothing may tie reproduced in wtto1 or ln pan without written permission from tir PublMer 

Radio & Records Inc 2000. 

POSTMASTER Send address changes to Re.R 10100 Santa Monica Blvd.. 5th Floor. Los Angeles California 90067 

Marketplace 

R &R Opportunities 
Free Advertising 

POSITIONS SOUGHT 

Changing kennels? aunt wane a new sound for you staler, 
Mapi- market remale voce taentJeedy to do your imeong' 

www.mWmetaybr.«. (09/29) 

Seasoned pro: AM dew/MON. PM dmtiCh[Ig0. Production 

Director )n Chicago Phdiy and Tampa. Available now 

raddrsnryileyahoo corn (0929) 

Raille I Records provides free (20 words maxi- 

mum) listings to radio stations ON A SPACE AVAIL- 

ABLE BASIS in Opportunities Free listings of the 

same length are also available to individuals seek- 

ing work in the industry under Positions Sought. 

Deadline 

To appear in the following week's issue. 
your ad must be received by Tterslay 
mph (PST). eight days prior to issue date 
Free Opportunities listings should be type- 
written or printed on 8 1 /2' X 11' company/ 
station letterhead and are accepted only by 
mail or tax. 310- 203 -8450. Onlÿ free posi- 
tions sought ads are accepted by e-mail to 
kmumawCrronlrne.corn Address all 20- 
word ads to Bea Free Opportunities. 10100 
Santa Monica Blvd.. Fifth Floor. Los Ange- 
les. CA 90067. 

R &R Opportunities Advertising 

lx 2x 
$150/inch $125/inch 

Rates are per week ¡maximum 35 word per Inch in- 

cluding headmgi Includes generic border If logo 

custom border or larger heading are required. add 

12 inch 1$60 for lx. S50 for 2x1 ln addition all 

ads appear on R&R's website I wwW rronline.comi 

Blind Box: add $50 
The RWR address and your box number adds 12 

words to your ad Regular Opportunities raies ap- 

ply to Blind Box ads. but a S50 service charge is 

added for shipping and handling 

Positions Sought: $50/inch 
Individuals seeking employment may run ads in the 

Positions Sought section at the special rate of 

S50 /inch 

FEATURES 

Presents 
"REMEMBER THE TITANS" 

Interviews with 
Denzel Washington and 

Will Paton 
Contact Lori Lerner at (310)457 -5358 

(310)457-5350( Fax) radalnksvol coin (a -man) 
www. rsdlollnkshoilywood COm 

Free SNOW DMvw,, 

MUSIC SOFTWARE 

Get Your 
FREE 
valuation 

The Mu l r erg. or II for Windows 

featured at 
the NAB Radio Show 

in San Francisco 

re- release copies are 
now available 

w adcastdata.corn 
(8 275-6204 

VOICEO VER SERVICES 

LINERS/PROMOS -produced or dry - 

(9411 28 2 -6400 ISD N/DAT /C D 

Mike Quinn Radio 8 TV Imaging 
Loti Anycleti 

Foil Mimeo frltNe Cat (818) 783.2823 
All F«M E-Mail mikequinnetlamedraprod corn 
Sham Lbw 
Promo i SIM IN LA MEDIA 

MepFe f VIM Wm) ' , . PRODUCTIONS 

www.rronline.com 
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The Back Pages. 
National Airplay Ovww10w Ssptemb+r 29, 2000 

CHR/POP 
LW TW 

1 Q 3 DOORS DOWN Kryptonite (Republic/Universal) 

3 © MADONNA Musk: (Maverick/WO) 

2 DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 

5 0 CHRISTINA AGUILERA Come On Over (All I Want...) (RCA) 

4 JANET Doesn't Really Matter (Del Soul/IDJMG) 

8 CREED With Arms Wide Open (Wind -up) 
11 PINK Most Girls (LaFace/Anstal 
7 98 DEGREES Give Me Just One Night (Universal) 

6 9 MATCHBOX TWENTY Bent (Lava -Atlantic) 

10 m SOULDECISION Faded (MCA) 

9 TONI BRAXTON He Wasn't Man Enough (LaFace/Arista) 
12 ? EVERCLEAR Wonderful (Capitol) 

15 NELLY Country Grammar (Fo' Reel/Universal) 

16 VERTICAL HORIZON You're A God (RCA) 

17 BON JOVI It's My Life (Island/IDJMG) 
14 16 NINE DAYS Absolutely (Story Of A Girl) (550 Music) 
19 17 BAHA MEN Who Let The Dogs Out (Artemis) 
13 18 BRITNEY SPEARS L ucky (Jive) 

22 

Q 
SAMANTHA MUMBAGotta Tell.. (Wildcard/Pol dodlnterscope) 

27 'N SYNC This I Promise You (Jive) 

21 21 JESSICA SIMPSON I Think I'm In Love With You (Columbia) 

24 ® DEBELAN MORGAN Dance With Me (DAS/Atlantic) 

23 23 THIRD EYE BLIND Deep Inside Of You (Elektra/EEG) 

26 BARENAKED LADIES Pinch Me (Reprise) 
25 FASTBALL You're An Ocean (Hollywood) 

29 KANDI Dont Think I'm Not (So So Del/Columbia) 
2S EVAN AND JARON Crazy For This Girl (Columbia) 

32 RUFF ENDZ No More (Epic) 

34 ' ENRIQUE IGLESIAS Sad Eyes (Interscope) 
33 " FAITH HILL The Way You Love Me ( Warner Bros.) 

#1 MOST ADDED 
RICKY MARTIN 

#1 MOST INCREASED PLAYS 
N SYNC This r'romiSe You (J . 

TOP 5 NEW & ACTIVE 
FRAGMA Toca's Miracle (GrooviliciousAtlanhc, 

BOYZ II MEN Pass You B'. 

ROBBIE WILLIAMS Rock 

WHEATUS Teenage Dirtba,; 

DEXTEr' icon, 4 
CHR begins on Page 92. 

AC 
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13 

17 

0 
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2ï 

Fit 

DON HENLEY Taking You Home (Warner Bros.) 
MARC ANTHONY You Sang To Me (Columbia) 
FAITH HILL 3reathe (Warner Bros.) 

L EANN RIMES I Need You (Sparrow/Curb/Capitol) 
CHRISTINA AGUILERA I Turn To You (RCA) 

BBMAK Here (Hollywood) 
LONESTAR Amazed (BNAiRLG) 
SAVAGE GARDEN I Knew I Loved You (Columbia) 
CELINE DION That's The Way It Is (550 Music) 

LARA FABIAN Will Love Again (Columbia) 
BACKSTREET BOYS Show Me The Meaning Of . (Jive) 

W HOUSTON & E. IGLESIAS Could I Have This Kiss Forever (Arista) 

BRIAN MCKNIGHT Back At One (Motown) 
PHIL COLLINS You'll Be In My Heart (Hollywood) 
JIM BRICKMAN The Love I Found In You (Windham Hill) 
MARC ANTHONY My Baby You (Columbia) 
MARTINA MCBRIDE There You Are (RCA) 

FAITH HILL The Way You Love Me (Warner Bros.) 

BACKSTREET BOYS The One (Jive) 

SANTANA F/R08 THOMAS Smooth (Arista) 

ELTON JOHN f rends Never Say Goodbye (Dream Works) 

HUEY LEWIS & GWYNETH PALTROW Cruisin' (Hollywood) 
JOE I Wanna Know (Jive) 

STING Desert Rose (A &M/Interscope) 
SHELBY LYNNE Gotta Get Back (Island/IDJMG) 
ROXETTE Wish I Could Fly (Edel America) 

CORRS Breathless (143/Lava/Atlantic) 
DAVE KOZ F)MONTELL JORDAN Careless Whisper (Capitol) 

LEANN RIMES Can't Fight The Moonlight (Curb) 

'N SYNC This I Promise You (Jive) 

#1 MOST ADDED 
N SYNC This I Promise You (Jive) 

#1 MOST INCREASED PLAYS 
N SYNC This I Promise You (Jrvel 

TOP 5 NEW & ACTIVE 

BILLY GILMAN ()tie Voi4(550 Music) 

EVAN AND JARON Crazy For This Girl (Columbia) 

SOLEIL MOON Never Say Goodbye (MFO) 

NINA GORDON ' And The Rest Of My (Warner Bros ) 

LEE ANN WOMACK I Hope You Dance (MCA) 

AC begins on Page 126. 

CHR/RHYTHMIC 
LW TW 

1 1 NELLY Country Grammar (Fo' Reel/Universal) 

3 MYA Case Of The Ex (Whatcha.. I (University /lnterscopei 

2 3 PINK Most Girls (Laface Arista) 

4 RUFF ENDZ No More (Epic) 

5 MYSTIKAL Shake Ya Ass (Jive) 

7 EMINEM The Way I Am (Afermattvinterscope) 
6 7 KANDI Don't Think I'm Not (So So Del /Columbia) 

8 8 JANET Doesn't Really Matter (Del Soul/IDJMG) 

10 MADONNA Music (Maverick/WO) 

9 10 DR. DRE The Next Episode (ARermatMnterscope) 
12 a CHRISTINA AGUILERA Come On Over (All I Want._) (RCA) 

11 12 SISOO Incomplete (Dragon/Del Soul/IDJMG) 

22 JA RULE RC. MLIAN Between Me... (Murder lnc..DelJai MDJMG) 

13 14 DESTINY'S CHILD Jumpin' Jumpin' (Columbia) 
18 LIL BOW WOW Bounce With Me (So So Def/Columbia) 

20 DESTINY'S CHILD Independent Women Pt 1 (Columbia) 

14 17 JAY -Z Big Pimpin iRoc- A- Fella/IDJMG) 

25 0 NELLY Et (Fo' Reel Universal) 
17 19 COMMON The Light (MCA) 

15 20 DA BRAT F/TYRESE Whatchu Like (So So Del/Columbia) 

16 21 NEXT Wiley (Arista) 

26 a LUDACRIS What's Your Fantasy (Del Jam South/IDJMG) 

23 23 98 DEGREES Give Me Just One Night... (Universal) 

24 24 CHANGING FACES That Other Woman (Atlantic) 

31 LIL' KIM How Many Licks (Queen Bee Undeas/Atlantic) 

27 BAHA MEN Who Let The Dogs Out (Artemis) 

21 27 DMX F/SISOO What You Want (RufRyders IDJMG) 

29 ERYKAH BADU Bag Lady (Motown/Universal) 
36 'N SYNC This I Promise You (Jive) 

30 30 TRINA Pull Over (Slip W Slide/Atlantic) 

#1 MOST ADDED 
KEITH SWEAT FML' MO fll Trade (A Million Bucks) (Elektr /LNG, 

#1 MOST INCREASED PLAYS 
JA RULE Fit. MILIAN Between Me And You (Murder lrc./DelJam IDJMC 

TOP 5 NEW & ACTIVE 
PROFYLE Liar (MofownUniversal) 

NEXT Beauty Queen (Arista) 

CAM RON What Means The World To You (Epic) 

WYCLEF JEAN 911 (Rufhouse'CWumbra) 

-F- 40fNATF !In ' ht. Wid'It/Jrve) 

CHR begins on Page 92. 
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MATCHBOX TWENTY Bent (LavaAtianfic) 
NINE DAYS Absolutely (Story Of A Girl) (550 Music) 
EVERCLEAR Wonderful (Capitol) 

STING Desert Rose (A &M/Interscope) 
CREED With Arms Wide Open (Wind -up) 

SISTER HAZEL Change Your Mind (Universal) 

VERTICAL HORIZON Everything You Want (RCA) 

3 DOORS DOWN Kryptonite (Republic/Universal) 

VERTICAL HORIZON You're A God (RCA) 

BARENAKED LADIES Pinch Me (Reprise) 

NINA GORDON Tonight And The Rest Of My (Warner Bros. ) 

BON JOVI Its My Lite (Island/IDJMG) 

CREED Higher (Wind -up) 
BBMAK Back Here (Hollywood) 
EVAN AND JARON Crazy For This Girt (Columbia) 

FASTBALL You're An Ocean (Hollywood) 

SANTANA F/1108 THOMAS Smooth (Arista) 

THIRD EYE BLIND Never Let You Go (ElektraEEG) 

MACY GRAY I Try (Epic) 

THIRD EYE BLIND Deep Inside 01 You (Elektra£EG) 
DIDO Here With Me (Arista) 
MADONNA Music (Maverick/WB) 
FAITH HILL The Way You Love Me (Warner Bros.) 

DON HENLEY Taking You Home (Warner Bros ) 

WALLFLOWERS Sleepwalker (Interscope) 

'N SYNC Its Gonna Be Me (Jive) 

CORRS Breathless (143/Lava/Atlantic) 
MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 

EVE 6 Promise (RCA) 

NO DOUBT Simple Kind Of Lite (lntevscope) 

#1 MOST ADDED 
MATCHBOX TWENTY It You're Gone (Lava.Atlantic) 

#1 MOST INCREASED PLAYS 
MATCHBOX TWENTY If You're Gone (Lava'AtlantiC) 

TOP 5 NEW & ACTIVE 

RED HOT CHILI PEPPERS Calitornication (Warner Bros I 

DEXTER FREEBISH Leaving Town (Capitol) 

SHAWN MULLINS Everywhere I Go (Columbia) 

CHRISTINA AGUILERA Come On Over (All I Want ) (RCA) 

98 DEGREES Give Me Just One Night /Universal) 

AC begins on Page lit. 

URBAN 
LW TW 

MYSTIKAL Shake Ya Ass /Jive) 
2 ERYKAH BADU Bag Lady (Motown) 
4 LIL BOW WOW Bounce With Me (So So Del/Columbia) 

3 4 TONI BRAXTON Just Be A Man About It (LaFace/Ansta) 

5 0 CHANGING FACES That Other Woman (Atlantic) 

6 6 MYA Case Of The Ex (Whatcha...) (Umversrry /Interscope) 

9 YOLANDA ADAMS Open My Heart (Elektra/EG) 
8 8 SISQO Incomplete (Dragon/Del Soul/IDJMG) 

12 PROFYLE Liar (Motown) 

31 i R. KELLY I Wish (Jive) 

7 11 COMMON 7he Light (MCA) 

10 a CARL THOMAS Summer Rain (Bad Boy /Arista) 

13 13 BIG TIMERS 1 Stunna (Cash Money/Unrversal) 

11 14 DMX F,SISOO What You Want (Ruff Ryders/IDJMG) 

21 LUDACRIS What's Your Fantasy (Del Jam South/IDJMG) 

29 ' WYCLEF JEAN 911 (RufhouseiColumbia) 
. 15 TRINA Pull Over Slip 'N SIIdeAtlantic) 

25 , DESTINY'S CHILD Independent Women Pt 1 (Columbia) 

26 ' SHYNE F/BARRINGTON LEVY Bad Boyz (Bad Boy /Arista) 

33 JA RULE K. MILIAN Between Me .. (Murder lnc.'DleLJam1DJMG) 

18 JAY -I F/MEMPHIS BLEEK & AMIL Hey Papi (Del Soul/IDJMG) 

22 KELLY PRICE You Should've Told Me (T- NeckDLlSoul/IDJMG) 

19 23 NO QUESTION I Don't Care (Ruffnation/WB) 

14 24 RUFF ENDZ No More (Epic) 
17 25 LIL ZANE F/112 Callin Me (Worldwide/Priority) 

27 a BEENIE MAN Girls Dem Sugar (Virgin) 

16 27 JOE I real Her Like A Lady (Ae) 
24 28 DESTINY'S CHILD Jumpin Jumpin (Columbia) 

30 LUCY PEARL Don't Mess With My Man (Overbrook Pookre Beyond) 

37 AVANT My First Love (Magic Johnson/M A) 

#1 MOST ADDED 
KEITH SWEAT F tIL' MO l'll Trade IA Million Bucks) (ElektraEEG) 

#1 MOST INCREASED PLAYS 
R KELLY I W sh i.ve) 

TOP 5 NEW & ACTIVE 
NEXT Beauty Queen (Arista) 

BEBE WINANS FIMCKNIGHT 8 JOE Coming Back Home (Motown) 

SPARKLE It's A Fact (Motown) 

SCARFACE I! Ain't (Part II) (Rap -A -Lot) 

GURU W'ANGIF STONF K. ' u . ,o< r1r 

URBAN begins on Page 111 

ROCK 
LW 

1 0 3 DOORS DOWN Loser (Republielllniversal) 
3 © PRIMUS W /OZZY N I B. (Dime/Priority) 
2 3 RED HOT CHILI PEPPERS Californication (Warner Bros 

4 4 CREED With Arms Wide Open (Wind -up) 

5 5 3 DOORS DOWN Kryptonite (Republic/Universal) 

13 0 COLLECTIVE SOUL Why Pt. 2 (Atlantic) 
6 7 KENNY WAYNE SHEPHERD BAND Last Goodbye iGiant Reprise 

8 0 FUEL Hemorrhage (In My Hands) (550 Music) 

1 9 METALLICA I Disappear (Hollywood) 
11 i CREED You Ready (Wind -up) 

9 NICKELBACK 'reathe (Roadrunner) 
10 AC/DC 1.!. ' íEastWesv£EG) 

21 SA/AMY HAGAR Serious Julu (Cabo Wabo/Beyond) 

12 14 PAPA ROACH Last Resort (DreamWorks) 

20 U2 Beautiful Day (Interscope) 
15 STONE TEMPLE PILOTS Sour Girl (Atlantic) 

24 WALLFLOWERS Sleepwalker (Interscope) 
16 18 GODSMACK Bad Religion (Republic/Universal) 

19 19 VAST Free (Elektra/EEG) 
18 20 A PERFECT CIRCLE Judith (Virgin) 

14 21 8STOPS7 Question Everything (Reprise) 

22 GREEN DAY Minority (Reprise) 

25 23 FULL DEVIL JACKET Where Did You Go? (Island/IDJMG) 

23 24 AC/DC Satellite Blues (EastWest/£EG) 

26 25 UNION UNDERGROUND Turn Me On. (Portrait/Columbia) 

32 A PERFECT CIRCLE 3 Libras (Virgin) 
43 IOMMI Goodbye Lament (Divine'Pnority) 

29 28 SLASH'S SNAKEPIT Been There Lately (Koch) 

41 MEGADETH Kill The King (Capitol) 

28 30 F00 FIGHTERS Next Year (RooWSWRCA) 

41 MOST ADDED 
STONE TEMPLE PILOTS '. .... 

#1 MOST INCREASED PLAYS 
COLLECTIVE SOUL Xi./ Pt. '2 (Atiantic) 

TOP 5 NEW & ACTIVE 
PAPA ROACH Broken Home (Dream Works) 

DUST FOR LIFE Step Into the Light tWind upi 

SANTANA F/DAVE MATTHEWS Love 01 My Life (Ans1.1) 

LIQUID GANG Closer (Lava Atlantic) 

(HED) PLANET EARTH Bartender (Volcano/Jive) 

ROCK Mgr M Pep MI 
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National Akplar Overview s,,prr»bw. 24 soao 
URBAN AC 

LA' ,W 

1 1 TOM BRAXTON Just Be A Mn About It (WAWA/isle) 
2 YOLANDA ADAM$ Open My Wert (Beata/EEG) 
3 3 BOYZ I MEN Pass You By (Ihwversal) 
4 4 JOE Treat Her Like A Lady (Jive) 
6 BEM MILANSFAMCIOBMRAJOECO,T* Back Home( ) 
5 6 KEYON EDMONDS Low WEN Be Waling (RCA) 
I1 ERYKAN SADU Bag Lady (Abeam) 
9 8 CARL THOMAS Summer Rain (Bad Boy /Arista) 
8 9 DWELL JONES Where I Warm Be (LWtochankr aáa iVAMM) 
10 10 S1S00 Incomplete (OnpavDel SOuLLD/MG) 
12 11 RACHELLE FERRELL Satisfied (Capitol) 
14 CHARUE WILSON Without You (444a Hits) 
7 13 GERALD LEVERT Baby U Are (EastWesOFEG) 

13 14 NORMAN BROWN F/VESTA Rain (Warner Bras.) 
16 JILL SCOTT Gettin' In The Way (Hidden Beadu£pic) 
19 RUFF EMU No More (Epic) 
18 Al. JARREAU Just To Be Loved (GRPNMG) 
15 18 LV Woman's Gotta Have It (Loud) 
20 TEWTATIONS Selfish Reasons /Motown) 
21 PAIL PERRY Keep Me .. Tonight (Peak/Private/Windham Hill) 
24 AVANT My First Love (Magic JohnsoMMC4) 

PATTI LABELLE Call Me Gone /MCA) 
IDEAL Whatever (NoonMeNirgin) 

22 24 BONEYJAAES S RICK I A NGrann In The Grass (Warner Bros.) 
25 NEXT Wiley (Arista) 
23 26 KELLY PRICE As We Lay (Del SouNOJMG) 
30 KELLY PRICE You Should've Told Me (T -Neck Del SaN7OJAAî) - LUCY PEARL Dance Tonight (OvertrookiPookie'Beyaid) - STEPHEN i01MS I Cant Do That (Priority) - WHITNEY HOIMTON Fine (Arista) 

#1 MOST ADDED 
GERALD LEVERT D'am With No Love (Motown) 

01 MOST INCREASED PLAYS 
PATTI LABELLE Call Me Gone (MCA) 

TOP 5 NEW d ACTIVE 
CHANGING FACES 'tit Other Woman (Atlantic) 

R. KELLY Wish iJive) 
JOHNNIE TAYLOR Soul Heaven (Mataco) 

DONELL JONES This Lov (Untouchablestafao/Ansta) 
LIBERTY CITY FLA. Who's She Low' Now (Harrel /Jive 

SIBTwripro HWA m. 

11 tw 1w 

' 1 3 DOORS DOWN Loser (Republic/Universal) 
2 2 PAPA ROACH Last Resort (Dream Works) 
3 PRIMUS WIOZZY N I (DrvinePrroriry) 
6 FUEL Hem, ehage (In My Hands) (550 Music) 
5 DISTURBED Stupiy (GianLAeprise) 
4 6 WDSMACK Bad Religion (Republic/hi/versa!) 
12 CREED Are You Ready (Wind -up) 
to ANION UNDERGROUND Turn Me On... (PortraiVColumbia) 
it NICKELBACK Breathe (Roadrunner) 
7 10 A PERFECT CIRCLE Judith (Virgin) 
9 11 RED HOT CHILI PEPPERS Californication (Warner Bros.) 
15 GREEN DAY Minority (Reprise) 
14 13 INCUBUS Stellar (lmmortat'Eprc) 
13 14 METALLICA I Disappear (Hollywood) 
8 15 DEFTONES Change On The House 01 Flies) (Maverick) 

16 16 3 DOORS DOWN Kryptonite (Republic/Universal) 
24 COLLECTIVE SOUL Why P1.2 (Atlantic) 
17 FULL DEVIL JACKET Where Did You Got (lslandhlDJMG). 

. 19 (HED) PLANET EARTH Bartender (VOcano Jive) 
20 i COLD Just Got Wicked (Flip/Geffen lnterscopel 
21 VAST Free (EIeAtraEEG) 
23 A PERFECT CIRCLE 3 Libras (Virgin) 
18 23 RAGE AGAINST THE MACHINE Testify (Epic) 
26 LIMP BIZKIT My Generation (Flipinterscopei 
27 LINKIN PARK One Step Closer (Warner Bros.) 
25 ORGY Fiction (Dreams In Digital) (Eementree/Reprisel 
28 LIMP MIT Rollin (RipVlnterscope) 
34 MEGADETH Kill The King (Capitol) 

EVERLAST Black Jesus (Tommy Boy) 
32 J PAPA ROACH Broken Home (DreamWa4s) 

ACTIVE ROCK 

01 MOST ADDED 
STONE TEMPLE PILOTS No Way Out (Atlantic) 

01 MOST INCREASED PLAYS 
COLLECTIVE SOUL Why Pt. 2 (Atlantic) 

TOP 5 NEW & ACTIVE 
SLASH'S SNAKEPIT Been There Lately (Koch) 
COC Congratulations Song iSanctuarySRGI 

BENDER Isolate i 71.47i 

WIG Hit The Ground (Ultimatum) 
LENNY KRAVITZ Again (Virgin) 

MQBNAr -p* ma 

COUNTRY 
Lw tie 
1 1 JD DEE MESBMA That's The Way (Curb) 
2 2 $IMON$Y I Wilt _But (Lyric Sbee() 
3 AWN TIPPM Kiss This (Lyric Street) 

10 JOIN M C RAE MONTGOMERY The Little Girt (Atlantic) 
5 TOR MYTH 
6 GEORGE STRAIT 

Town (DrernWorks) 
Go On (MCAT) GEORGE 

4 FRAM ILL W/TMI MCGRAW Let's Mahe Lae (Warner & asb) 
11 LENIN RLE$ I Need You (Sparrow/CurlhCapdol) 
12 TRAVIS MITT Best Of Intentions (Columbia) 
13 VINCE GILL Feels Like Love (MCA) 
14 PHIL VASSM Just Ambler Day In Paradise (Ansta/RLG) 
15 MARTINA NCMIME There You Are (RCArRLG) 
18 ODE CHESS WWtoe* You (Monument) 
16 INTRO MATEY WA Danced (AriswRLG) 
17 TRACY LAW1610E Lonely (Atlantic) 
19 SAM EVANS Born To Fly (RCArRLG) 
22 KENNY CIESNEY I Lost N (BNA4RLG) 
27 TIM MCGRAW My Next Thirty Years (Curb) 
24 S. WARNER WM. BROOKS Katie Wants A Fast One (Captd) 
23 PATTY LOVELESS That's The Kind 01 Mood I'm In (Epic) 
20 21 WARRENINOS. FS. EVANSThat's The Beal OM eart(BAWRLG) 
25 SFAMA TWAIN I'm HOMin On To Love... (Mercury) 
26 SILLY RAY CYRUS You Won't Be Lonely Now (Monument) 
28 TERRI CLARK A Little Gasoline (Mercury) 
29 CUNT SLACK Love She Can't Live Without (RCA/RLG) 
30 CHAD BROCK The Visit ¡ Warner Bros.) 
32 CHRIS CAGLE My Love Goes On And On (Virgin) 
31 CLAY DAVIDSON I Can't Lie To Me (Virgin) 
34 CLARK FAMILY EXPERIENCE (Meanwhile) Back A... (Curt) 
33 KBSIY ROGERS He WO, She Knows (Drea ldter) 

#1 MOST ADDED 
ALAN JACKSON _.. RLG) 

01 MOST INCREASED PLAYS 
TIM MCGRAW ,','Sett thirty Years ¡Curb) 

TOP 5 NEW & ACTIVE 
JOLIE & THE WANTED I Would (Dream Works) 

JOHN ANDERSON Nobody's Got It All (Epic) 
MONTGOMERY GENTRY All Night Long (Cdfmbiaj 

DARRYL WORLEY A iiod Day To Run (Dream Works) 
DWIGHT YOAKAM .1/hat On You Know About Love ¡Reprise, 

COMMI'MIYelle WNNL 

ALTERNATIVE 
LW 1w 

1 1 BEEN DAY Wordy (Reprise) 
2 INCUBUS Stellar (lmmorta4Epic) 
3 3 PAPA ROACH Last Resort (DreamWoeks) 
4 FUEL Hemorrhage On My Hands) (550 Music) 
7 3 DOORS DOWN Loser ¡Republic/Universal) 
5 6 DEFTONES Change (ln The House Of Flies) (Maverick) 
8 ORGY Fiction (Dreams In Dgdah (Elementree/Reprise) 
6 8 SR -71 Right Now (RCA) 
14 112 Beautdul Day (lnterscope) 
9 DISTURBED Stupdy (GiantReprise) 

10 11 RED HOT CHILI PEPPERS Californication ¡Warner Bros.) 
12 VAST Free (ElektraEEG) 
11 13 WHEATUS Teenage Dirtbag (Columbia) 
13 14 3 DOORS DOWN Kryptonite (Republic/Unreersall 
36 BLINK-182 Man Overboard (MCA) 
18 100 FIGHTERS Next Year (Roswel/RCA) 
16 17 RAGE AGAINST THE MACHINE Testify (Epic) 
19 LIMP BIZKIT My Generation (FePlnterscope) 
17 19 A PERFECT CIRCLE Judith (Virgin) 
20 EVERLAST Black Jesus (Tommy Boy) 
21 i A PERFECT CIRCLE 3 Libras (Virgin) 
22 EVERCLEAR AM Radio (Capitol) 
15 23 EVE 6 Promise (RCA) 
24 LIMP BIZKIT Rollin' (Flrpinterscoce) 
25 DEXTER FREEBISH Leaving Town (Capitol) 
27 HARVEY DANGER Sad Sweetheart Of The Rodeo (LondonSire) 
23 27 INCKELBACK Leader Of Men (Roadrunner) 
40 COLLECTIVE SOUL Why PI 2 (Atlantic) 
39 ' PAPA ROACH Broken Home (Dream Works) - RADIOHEAD Optimistic (Coped) 

01 MOST ADDED 
n 1. .1 EMPLE PILOTS No Way Out (Atlantic) 

01 MOST INCREASED PLAYS 
BLINK-182 L' )verboard (MCA) 

TOP 5 NEW & ACTIVE 
TAPROOT A3i n And Agaiij (Velvet Hammer'Atlantic) 

DUMDUMS Everything (MCA) 
DUST FOR LIFE Step Into The Light (Windup) 

FULL DEVIL JACKET W^o'., n,^ `r.-. r, ivand1W44G1 

DEFT0rOI Llaieeick) 

ALTERNATIVE Melia w hp tsar. 

NAC /SMOOTH JAll 
Lw 1W 

2 DAVE KM Cant Let You Go (The Sh...) (COW) 
1 2 JEFF GOWN FAï1EI WIRE No Two Ways About It (GRPNAAG) 
3 3 mama ELLOT MoomW (Blue Able) 
7 CRAIG CIIAOINCO Cale CrrWal (Higher Octave) 
4 BM GROOVE Vinyl (Warner Bros.) 
6 SIEVE COLE Got It Goin' On (Atlantic) 
8 DAVID BENOIT Red Baron (GRPrMAG) 

12 JEFF KABMWA Hyde Park ("M, Wolf Song) (Native Larguagel 
9 IS AEL UNGTON Twice In A Lifetime (Samson) 

13 VARIOUS ARTISTS Manenherg (Heads Up) 
5 11 DOWN TO THE BONE The Zodiac (Internal Bass) 
15 WALTER BEASLEY Comiri Al Cha (Shanaclke) 
11 13 ACOUSTIC ALCHEMY Beautdul Garne (Higher Octave) 
14 AL JARREAU Last Night (GRPNMG) 
10 15 IRIAN CULBERTSON Do You Ready Love Me (Atlantic) 
18 16 MICHAEL MCDONALD The Meaning Of Love (Ramp) 
19 17 GEORGE BENSON Deeper Than You Think (GRPVMG) 
16 1 8 BRENDA RUSSELL Catch On (Hidden BeaclhEpic) 
21 ® BONEY JAMES All Night Long (Warner Brost 
22 ® JAllMASTERS London Chimes (Hardcastle/Tnppin 'At Rhythm) 
23 21 TONI BRAXTON Spanish Guitar (LaFaceArista) 
24 B.B. KINGIL. CLAPTONCome Rain Or Came Shine (DudvAepse) 
26 CHIELI MINUCCI My Girl Sunday (Sharwchie) 
25 24 BRIAN MCKNIGHT 6 8.12 (Motown) 
27 FOURPLAY Hobo Bop (Warner Bros.) 

JOE MCBRIDE Texas Rhythm Club (Heads Up) 
29 BRIAN BROMBERG Relentless (Native Language) 
30 RONNY JORDAN F/ ROY AYERS Mystic Voyage (Blue Note) 
28 29 YOLANDA ADAMS Fragile Heart Makin/EEG) - GROVER WASHMMTONJR. ChrhWeon (TltlAV) 

01 MOST ADDED 
CHUCK LOEB Blue Kiss Shanachie) 

01 MOST INCREASED PLAYS 
;DROVER WASHINGTON JR. Chameleon (TelarC) 

TOP 5 NEW & ACTIVE 
RONNIE LAWS Old Days0ld Ways (HDH) 

WARREN HILL Mambo 2000 (Naradal 

STING She Walks This Earth (Telan) 
RIPPING TnNS '., -1' ' Peak'Concordi 

MAC AN4 es Pap 1J$. 

ADULT ALTERNATIVE 
Lw rW 

2 U2 Beautiful Day ¡Intersrwpe) 
5 WALLFLOWERS Sleepwalker (Inerscapel 
1 BARENAXED LADIES Pinch Me ¡Reprise) 
4 STING Aftee The Rain Has Fallen (AJM/nterscope) 
3 DAVID GRAY Babylon (ATOVRCA) 
7 COUNTING CROWS All My Friends (OGC/Getlendnterscope) 
6 7 JONNY LANG Breakin Me (AAMlnterscope) 
8 MARK KNOPFLER What It Is (Warner Brost 
12 STONE TEMPLE PLOTS Sour Girl (Atlantic) 
10 10 SISTER SEVEN The Only Thing That's Real (Arista) 
9 11 EVERCLEAR Wonderful (Capitol) 
13 JOAN OSBORNE Safely In Numbers (Interscope) 
20 SAWN MULLINS Everywhere I Go (Columbia) 
15 14 FASTBALL You re An Ocean (Hollywood) 
11 15 VERTICAL HORIZON You're A God (RCA) 
16 16 SHELBY LYNNE Gotta Get Back (lslandrlDVMG1 
21 : DANDY WARHOLS Bohemian Like You (Capitol) 
23 JOHN HIATT Before I Go (Vanguard) 
14 19 TRACY CHAPMAN Wedding Song (EleklrarEEGI 
25 F00 FIGHTERS Next Year (Roswell/RCA) 
24 ® XTC Stupidly Happy pdea/TVT) 
19 22 DEXTER FREEBISH Leaving Town (Capitol) 
30 ® RED HOT CHILI PEPPERS Califomication (Warner Bros I 

28 ® FIVE FOR FIGHTING Easy Tonight ¡AwareiColumbid. 
18 25 DANIEL CAGE Sleepwalking ¡MCA) - PAUL SIMON Old (Warner Bros ) 

22 27 SISTER HAZEL Change You, Mind (Universal) 
INDIGENOUS Rest Of My Days (Pachyderm) 

26 THIRD EYE BLIND Deep Inside Of You (ElektrafEG) - , PAT MCGEE SAND Rebecca (Gnrtt4l8) 

F ADDED 
- I, o k;Nu EHiï; LLAPION 

#1 MOST INCREASED PLAYS 
PAUL SIMON 'u1 )O i, i,r Bi;'. 

TOP 5 NEW & ACTIVE 
CREED Wilt Amis Wide Open iWna -ap, 

KEW MO Lome On Back (550 Music, 
COLLECTIVE SOUL Wh, Pt 2 iAtlantic, 
PHISH Back On The 

SANTANA F/DAVE MATTHEWS 

AMU WEIMIIVE heft to Pap M. 
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n Oct. 4 at least 20 million television viewers r will be watching the Country Music 

/ Association Awards. There will come a time 

during the show when the CMA Major 

Market Personality of the Year is announced, 

and standing there in his tuxedo will be 

WGAR/Cleveland's 2 -7pm personality, Danny 

Wright. Although Wright's background is not 

centered around the Country format, he has 

had his greatest success playing country 
music. 

A Michigan native, Wright has been in radio for 

over 20 years. He has been active in the Cleveland 

market for 17 years, spending the past six at WGAR. 

When he opens his mike every afternoon. he comes 

prepared, having read three daily papers, listened to 

the local Sports /Talk station, scanned numerous 
magazines and surfed the Net. With much enthusiasm 
and a sense of humor, he injects a human side into his 

show that has made his listeners realize that he is one 

of them. 
Getting into the business: "I used to play in rock 'n 

roll bands in the U.S. and Canada. I was a bass player. The 

last band I was in broke up in Seattle, and I was kind of 

discouraged. I didn't know what I was going to do, and I 

didn't have a lot of money. Driving down the road one day. 

I saw a sign for the Ron Bailey School of Broadcast. It was 

a small chain that is no longer around. I figured, 'If I can't 

be a musk star, maybe I can do OK in radio: 

The course was only about 12 or 14 weeks. I was 

turned down by the Columbia School of Broadcast. I had 

a deviated septum. In rock bands you never really 

notice it. They said, Tm sorry, we can't help you: So I 

went to this Bailey school, and they turned me down 

too. They thought I asked too many questions. I just 
asked simple questions like, 'Why does it take four 

months to be a DJ?" 
Moving into Coaatry radix I had been off the air 

here in Cleveland for about a year and a half. I was on a 

bulletin board one night, swapping e-mails back and 

forth with some guys from WMMS, the local Rock station. 
Denny Nugent, ow Program Director at the time, saw my 

name, recognized it and asked, 'Is this the Danny Wright 

I keep hearing about' I said, 'Are you really the PD at 

WGAR' We swapped some e- marls, then a few phone 

calls. then a lunch, and then he had an opening, and I 

darted doing middays. That was six years ago. roe never 

been any one place anywhere near this long." 

lhoagida ea the format "I love it, I truly do. I 

always say that I enjoy a bigger percentage of our songs 

than those I played when I was doing CHR. Ninety 

percent of what we play, I really like, and the other 10% 

is OK. I wasn't born and raised on it, but the music of the 
last 10-12 years, I am just crazy about." 

What differentiates lire on -air. i work hard at it. 

I have a double file cabinet that I pull into the room 

DANNY WRIGHT 
Air Personality, WGAR/Cleveland 

every day with clippings on artists from many different 
sources - online. newspapers. magazines. Anything I 

can find on an artist or pertaining to our audience, Ill 
clip out. My high point when I interview an artist is 

when they say, 'low did you know that?' It's something 

that they said years ago but forgot, and I cut it out of an 

old magazine. 
"Also, rm real loose. I admit mistakes. I talked about 

a divorce this year; I talked about some surgery I had. I 

admit it if I hurt somebody's feelings. I say rm sorry. I 

get mad. I choke on the air. rm human." 
State of radio: 'The last year or two it's really 

changed. It has gone through a quantum leap, with 

virtual radio and the emergence of the superchairs 
Overall, since Clear Channel bought us, it's been good. 

We're working harder and budgets are tighter, there's no 

question about that, but they have taken really good 

care of us. The bonuses have been outstanding. They do 

reward hard work. 
The opportunities are there to leverage yourself. 

The bottom line is, if you're on the inside, it's good. If 

you're on the outside trying to get in, the bar's been 

raised, and you might have to enter this business at 

about medium -market talent. There's not going to be a 

whole lot of chances in the near future for you to hone 

your skills in the middle of nowhere like I did." 

On being named CMA Major Market Personality of 

the Year: It was indescribable. Patty Lovelace was going 

to be here that day. It was a hectic day. Brad Paisley 

called on the hotline and said. 'Hey, Danny, it's Brad 

Paisley. I need to talk to you about a few things: I said, 

Tm taping this now. Is that all right? He said he was 

rooting for the Browns that weekend. I said, 'You're not a 

Browns fan: 
He said, There's another reason I called, Danny: You 

are the CMA 2000 Major Market Personality of the Year: I 

was stunned! I thought he'd called to say he was going 

to be part of our Country Jam, which was coming up. I 

flipped! I put it on automatic pilot for a minute and just 
ran through the hallways, looking for anybody I could 

find. I was so proud and so thrilled." 
On putting together a great demo: I did a couple 

things, and did them every year I entered. rd set up a 

little empty box and save bits. I airchecked a lot. If I 

did a bit that I thought was good or funny or when 

somebody called in who was kind of different. I would 

take that tape out at the end of the day and label it. 
At the end of the year rd have about 30 or 40 

cassettes or DATs, all labeled. I saved every e-mail, so 

when I got an e-mail saying that I had helped 

someone out at this junior high. rd save it in a folder 

called 'CMA stuff: 
"I kind of knew in my head how I wanted it to go, 

and rd start splicing and dicing and putting together 
all the pertinent parts of each e-mail. The last page of 

my entry was an e -mail that really brought me to 

tears. We did the George Strait Festival here, 55,000 

people in the stadium. When I got to the microphone, 
I apologized to the crowd. A young state patrolman 
had been buried the day before. He was wonderful, 24 

years old. People loved him and said that his whole 

life was devoted to being a cop. His whole family were 

cops. I apologized for getting wound up in the festival 
and never paying tribute to him. 

I said, 'When you walk around the stadium today 

and you see a man or woman in a police uniform, please 

take a second and thank them for being here today: A 

guy from an Akron station - WKDD, Keith Kennedy - 
wrote me the next day. He said he was there with his 

girlfriend and that I could have gotten on and said, 'Hey, 
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is everybody drunk?' and gotten people to scream and 

holler. Instead. I mentioned the police officer who lost 

his life. He said he would never again approach his job 

the same way because of me. I look at it a lot differently 

now, what's really important and how to use the power 

that we have." 
Most influential individual: "0n the air, Wolfman 

Jack. He was so loose and always had such a great time. 

I'm a huge fan and truly loved listening to him' The 

program directors at WGAR, the three eve worked for - 
Denny Nugent, Clay Hunnicutt and, now, Meg Stevens - 
give me a lot of freedom. They don't yell at me if I don't 

say the call letters first every break or if I mess 

something up a little bit." 
Career highlight: In '83 I was Billboard's CHR Major 

Market Personality. It was a goal I had when I started in 

radio, and it took me 10 years of entering. Here, I led a 

drive to put a garden together in Garfield Heights to 

honor two policemen who were killed very close together 

in time. The whole city came together. I started it on the 

air, and the next thing you know, rm standing in front of 

hundreds of people, hundreds of cops, the widows and 

the kids who were left behind. I brought people together. 

the mayor's office, the governor's office. That was a cool 

moment." 
Career disappointment: "Radio's beaten me up a 

lot, but I haven't always been the knight in shining 

armor. eve had my moments when eve been very difficult 

to get along with. Until I got to WGAR, rd only been at 

two stations for two years. All the others were for one 

year or less. I have a low BS tolerance, and rd ask 

questions and want to be treated right." 

Favorite radio format "My favorite format is pretty 

much gone, the old classic Top 40, with guys doing bits, 

quick listener interaction, stuff like that. Now most of 

the personality seems to be on Talk radio, so maybe 

Sports /Talk." 
Favorite television show: "Roswell, Duffy the 

Vampire Slayer and Angel." 

Favorite song: "'Do It Again' by The Beach Boys." 

Favorite movie: "Inside Moves. I would recommend 

it to anyone." 
Favorite book: "Soul Stories by Gary Zukay." 

Favorite restaurant The Pioneer Saloon in Sun 

Valley, ID. For about S8 you get a salad and a potato that 

is almost as big as a football." 
leverage of choke: "Great Lakes Dortmunder Gold 

and Crooked River beers. They're both local breweries." 

Favorite minas: "If anybody's looking for dates or 

social interaction, it's called www.udate.com. There are 

people from all over the world on there. For radio stuff, 

it's www.funrryfirm.com." 
Bobbie - like to write screenplays. eve managed to 

option a couple but never sold one. Also, motorcycle riding." 

E -mail address: "dannywright®wgar.com." 
Advke for talent: In a practical sense, use 

everything that happens in your life on the air. Don't be 

afraid to let listeners know a little bit about you: Your 

car broke down, you're sick, your kid got an A in class. 

somebody broke a window at your house, your finger 

hurts where you broke it 10 years ago trying to lift an 

engine out of a car. Let them know those things about 

you, because listeners bond with you. 

In a more metaphysical sense, remember how much 

power you have behind that microphone. Even if you're 

in a real fast -paced format that doesn't allow for a lot of 

talking, you have a lot of power. Try once in a while to 

use it for good to help somebody else, because this is a 

great, cushy job. We don't work that hard compared to 

most of America." 
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On over 1,000 
radio web sites 
and the official 

classifieds of JUNO 

...you were able to join 
America's #1 Classifieds Network? 

...your team had the tools, 
training and support needed 

to produce revenue 
with your classifieds? 

buysepbid.com 
America's #1 Classifieds Network 
The Leader In Internet Revenue Development 

Find Out How We Can Help Your Team. 

Contact Skip Tash at 1 800.320 7870 partners ©buysellbid.com www.buysellbid.com 
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OVER 60 
NcLUDING 

WBMX 
KLLC 
WSSR 
WKSE 

From the 3 X platinum debut'11AACY GRAY ON HOW LIFE IS" 

Produced by ANDREW SLATER Recorded and Mixed by DAVE WAY 
Management: ASM Inc. 

www.epicrecords.com www.macygray.com 
Epic Reg. U.S. Pat. 8 Tn.. Off. M.rc. Itogittroda © I.. tr.d..u.r4c of Souy Matta Ent.rtainnm.nt Ina./0 2000 Sony Music Ent.rtaI .t Iwa 
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