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STOP PRESS:
REDUCING THE

COST OF QUALITY!
NEW LOW RETAIL PRICES
ON MACKIE, CAD,
PRESONUS & ROYER

Australian Audio Supplies in conjunction with
its suppliers and retailers, have got together to
dramatically reduce prices. These quality
products from some of the world's leading
Professional Audio manufacturers, are now
more affordable than ever before.

Don't settle for cheap ripoffs - get the original
at a great price. Check out the the new retail
prices on these market leading brands built by
companies who innovate, not imitate!

-1

FIND OUT MORE...

FreeCall 1800 50 20 15 and get your
hands on our new 16-page brochure, or..
2. Find out more on www.ausaudio.com.au
3. Contact one of our Preferred Dealers
listed conveniently below.

NOW AVAILABLE AT:

NSW Allans Sydney (02) 9279 459, Intermusic (02) 9369 3922,
Lots of Watts (02) 02 9638 0302, Music City Sydney (02) 9564 2566,
Sound Devices (02) 9283 2077, Turramurra Music (02) 9449 8487

ACT Better Music (02) 6282 3199, Pro Audio Supplies (02) 6249 7766

QLD Audio Visual Innovations (07) 3252 4022, Brisbane Concert Sound
(07) 3257 I(]Ap. Musicfab (07) 3332 8188

VIC Allans Kew (03) 9852 7645, Factory Sound 03) 9690 8344,
Hi Tek Audio Video (03) 9482 1744, Manny's Fitzroy (03) 9416 1564,
Music Workshop (03) 5221 5844, Soundcorp (03) 9488 1555

SA Allans Adelaide (08) 8223 5583, Derringers Music 08) 83711884,
Holden Hill Music (08) 8266 2699

WA Kosmic Sound & Lighting 08) 9204 7577
NT Top End Sounds (08) 8981 7744
TAS Professional Music Systems 03) 6231 5578

G ET S ERI OUS « GET M A C K I E

Mackies are used day-in, day-out by audio
professionals worldwide and here in Australia.
Why? Simple. They trust Mackie to deliver the
very best tools at an incredible price. When it
comes to your sound, who do you trust?

NEW HR626 ACTIVE STUDIO MONITORS
HELP CLARIFY “THE MATRIX" TRILOGY

Danetracks Studio was responsible for audio post-production and
design on the second of The Matrix trilogy The Matrix Reloaded.
The facility also worked on the first Matrix movie and are currently
working on the third Matrix film, Matrix Revolutions. Recently
Danetracks equipped heir studios with Mackie's newest monitor, the
dual 6-inch Mackie HR626 Active Studio Monitor.
Sound Effects Designer Eric Lindemannat stated The Matrix is one
- of the most challenging projects of my career, and the accuracy of
the new Mackie HR626s has played a major role in translating my
work to the big screen. The HR626s sounded very accurate and did
not over-emphasise any one part of the mix. We created almost all
of the 5.1'sound design for the film with the 6265, and the translation
to the large dubbing theatre was phenomenal.”
(Pictured: Dane A. Davis, Founder and President of Danetracks)

MATTRRIN
RE LONDED

OSCAR WINNER DAVID LEE AND '
HIS MACKIE 1604 VLZ PRO MIXER

Production Sound Mixer David Lee recently took home an Oscar® -
for his work on Hollywood blockbuster Chicago. Best of all, he did

it on a Mackie 1604-VLZ Pro. “Mackie 1604s have been used on all

of the live dialogue shooting I've done for the last three to five

years. They're better than the $25,000 boards that are commonly \
used in this area of the business. You can generate up to six

separate aux mixes, and we made hberal use of this functionality. l‘Q
The producer got a separate mix, as did the director. The dancers 6 ‘
had the rhythm tracks boosted in their headpieces, and so on. All

coming from an inexpensive Mackie 1604! We tracked directly into \
Pro Tools, using all of the eight sends that the Mackie provides.”

MACKIE RECORDERS CAPTURE KYLIE

Two of Australia’s audio legends George Gorga and John Simpson
have been using a swag of Mackie HD Recorders for an impressive
list of shows both live to air and for CD, video and more recently
DVD release. "We used to use twelve DAB8/38s" says George, “six

| for the record and six for the backup. The sheer number of tapes
was a nightmare”. Monitoring is performed using Mackie HR824
Studio Monitors. They have tried monitors costing ten times the

' price but according to George they found “mixes translate better”

, when they use the Mackies. Some of the shows they have recorded
include Kylie Minogue at the Sydney Entertainment Centre, Richard
Clapton DVD, The Goodwill Games, Sydney’s Carols in the Domain
and the Big Day Out.

MACKIE IS VERY ACTIVE AT MUSIC WORKSHOP

Music Workshop in Geelong believe that embracing new technology and a totally
professional approach are the main reason for such good performance from their hire
departments. Proprietor Greg Bee states, “Mackie Active speakers have seen our Hire
department grow by at least 10% on its own. It makes getting a totally professional
sound available to anyone, so more people want to hire the gear. We can send a
Mackie PA, like the SR1530s 3-Ways and Mackie Active Subs with a CFX-20 Mixer. It
covers all venues and it’s a one guy load and operation scenario - and it sounds
unbelievable!” said Greg.

Mackie Active technology is used by over 30 hire companies in Australia and is part of
the Mackie Hire program. With the acquisition of RCF and EAW, Mackie is now the
largest active speaker company in the world. For your nearest Mackie Hire Outlet
FreeCall 1800 50 20 15 or check out www.ausaudio.com.au.

Rustiralian Audio
SUPPLIES

For more details: FreeCall 1800 50 20 15
sales@ausaudio.com.au ¢ www.ausaudio.com.au
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IT’S YOUR SOUND™

E2

PSM®200

Personal Monitors

Your input

Get In Ear
from here

Earphones

Wireless
Bodypack Receiver

-.ouco.oo.o-.-‘..-o.

Signal sent
o Wireless
Bodypack

Wireless—
TransMixer

18

Mix from the
House Mixer

Versatile mix control

The frequeney-agile, wireless TransMixer (a wiraless trar smitter
with two integrated channels) adds flexibility for creating your
own monitor mix.

LED indicators
! Input level, fFequency.

e & . Input level controls
) 3 e (ontrol the level of the mic/line Inputs to
I help create your own mix.

Integrated m.x control
Two micine, XLR-1ig" combo input
channels for personal control of your mix.

Rick o XLR split outputs
Connect signa § to @ mixing console or other
device withcit affecting original settings.

'orld Radi

Quality sound

in Ear, high-fidelity, fLll range sound and great
isolation from outtside noise. Each pair comes
complete with an assortment of interchangeable
earphone sleeves for a personal fit.

(hoose from three different sizes
(Small, Medium, Large) for the
best fit and sound isolation.

| Sleeve options

I Flex Sieeves

— Reusable, pliable plastic.

‘ . . Atiow for easy insertion.

Foam Sleeves

Lompress to fit in the ear
ta1al and expand to form
a ight, quiet seal.

I (TR
L bk b

Distributed by JANDS - 40 Ken: Rd. Mascot 2026 NSV\g + Ph ﬂﬂ.ﬁf9582 0909 - Fax (02) 9582 0999 « www.jands.com.au
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Currently one of the hottest bands in L
the world, UK’s Coldplay are heading

to Australia in July for headline

shows in Sydney and Melbourne. {

Coldplay's eruption into the ' i

popular music scene is owed to |

the passion in their licks and to |

the honesty of their lyrics.

"There is an alternative," said ;
singer Chris Martin. "You can try L

to be catchy without being slick,

poppy without being pop, and you

can be uplifting without being

pompous.” The band was formed,

not to become famous, but

because they wanted to write

songs and music that generated

real honesty and passion.

Coldplay's debut album

'Parachutes’ was a collection of

direct soulful, utterly beautiful

songs. It sold nearly five million copies worldwide, including nearly three

times platinum in Australia. The album also received a swag of awards
including a clutch of NME and Q awards, two Brits in 2001 and the
Grammy Award for Best alternative album in 2002.

The acclaimed album A Rush of Blood to the Head, featuring "In My Place”
and "Clocks", is louder than the last, more uptempo and energetic. "We've
grown up a bit. travelled a lot more, met so many people. Musically too,
we've heard more," Martin said. "The last two years, we've been lke a
cultural sponge.We've sucked it all in and now it's coming out on this
record.A lot of it is meant to be about drive and confidence in the face of
worry and insecurity.”

Dates so far include Friday July 18 Rod Laver Arena, Melbourne and
Monday July 21 Hordern Pavilion, Sydney.

What's
Hot

Compiled by Joe Matara

Laney valve amps and Cort guitars are
very poputar and outselling any other
brand in the electric and acoustic range
guitars. Casio keyboards and the German
made Basix drum kits were also hot
sellers. Violins and Cellos are also doing
brisk busiress.

Davis Music, Footscray, VIC.

Second hand U.S.A 1970’s Fender
Telecaster Deluxes are selling like hot
cakes in the store. Also popular were
second hand Gibson ES335 and
Epiphone guitar copies. In the used
amplifiers market, any Fender 30 watt or
below particularly the Deluxe Reverb and
the original Champ, were in high demand
with shoppers and running out the door
at a high rate.

Lounge Guitars, Leederville, WA

The Yamaha C40 nylon series and
Vatencia TC40 series of guitars were
selling wel'. The Monterey and Magnum
acoustic steel strings were also moving
well. In keyboards the Yamaha PSR
series did brisk business. In the drums
department, the Gretsch series of kits
were very popular.

Allison Music, Wagga Wagga N.S.W

DJ turntable mixer «its were extremely
popular with DJ’s and buyers. Also
budget gu'tars such as the Yamaha
EG112 did well along with amps
particularly the Peavey 158. In Effects the
most popular selling were the Zoom 505
Il effects range.

Holden Hill Music, Holden Hill, SA.

Guitars were the most popular
instruments selling throughout the store
in particular the en:ry level Valencia
series of guitars. In keyboards the Casio
CTK range of keyboards were most
popalar with musicians. In the drum
department, the range of Zildjian and
Vater sticks were being snapped up by
shoppers regularly.

Top End Sounds, Darwin, NT

AUSTRALASIAN MUSIC BUSINESS CONFERENCE
Sydney SuperDome August 14-15

Two invaluable new keynote speakers have been added to an already impressive line up for the
annual Australasian Music Business Conference to be held at Sydney’s Superdome from August
14-16. Joining record company CEOs, A&R guys, major band managers, internet experts, legal
eagles. radio personnel and promotions gurus are guest speakers, John Woodruff who' s the
legendary Australian manager behind Savage Garden, Cold Chisel, Icehouse, and others, plus
Universal Music Chairman for Australia, NZ & Afnca, Peter Bond who iIs one of the most
knowledgeable people on Asia and this region as well as being the market leader in Australia as a
label.

For musicians, bands and management this is a must-go event. Some of the topics include; How
to make it without a deal, What A&R people want, Preparing your music for OS, Capturing radio
airplay, touring issues and much more. Where previous events focused on technology, this year,
concentration will be more on deal making, legalities , media handling, as well as maximising live
performance and touring potential. f you're truly serious about your music, then this

3 day event should be an essential investment.

For enquiries about registration phone 02 9557 7766 or go to www.immedia.com.au/ambc

A lot of music software products have
been very popular and selling in large
numbers especially the Sonic Foundry
Super Duper Music Looper. Also notation
software especially the series of Sibelius
and Finale notation software programs
clocked up good sales.

Binary Designs, Birkdale, QLD

MuUsSicianNn wwwaustralianmusicasnau >>>

> > On'line EXTENDED INTERVIEWS *NEWS *TOUR DATES *GIVEAWAYS
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VICTORIA QLD WA’ 2 | wan TAS
Billy Hydes Guitar Centre - Flemington Arties World Of Music - Aspley Guitar World - Rockingham/ Cannington Professional Music Systems - Hobart

Billy Hyde Music - Blackburn Buzz Music - Cairns Kosmic Sound & Lighting - Osborne Park
High Fidelity Music Store - Wodonga Gold Coast Music - Gold Coast Vibrations Music Centre - Bunbury
Monea Music Centre - Geelong Guitar Garage - Fortitude Valley Zenith Music - Claremont
NSW Guitar Central - Spring Mill

SA
Bmusic - Gawler
Derringers - Forrestville
X ACT Holden Hill Music - Holden hill
Eagle Music - Dee Why Silitari¥¥orid'- Nerang Pro Audio Supplies - Dickson Rock Music - Adelaide
Muso’s Corner - Newcastle Music Express - Robina NT

Venue Music - Sydney For more information visit the Australian Distributors Desert Sound - Alice Springs
website: www.cmi.com.au or phone CMI on (03) 9315 2244




i
wnrda\'cre'd—j

ANDROIDS SET UP BASE IN UK

The Androids began their quest for world domination in May with a successful three
week promotional tour of the UK. Their first single “Do it With Madonna” debuted at
number #15 on the British charts. As of June 13th they’ll be back again to capitalise
on the huge wave of publicity the band created.

The promotional tour consisted mainly of television, radio and magazine interviews
however, the band convinced their UK agent to book a couple of shows in order to
show first hand what the band is all about. One of the two gigs included a spot at
The Water Rats, a venue which Bob Dylan and Oasis used to launch their London
music campaigns. The Androids also appeared on the world famous TV show Top of
the Pops alongside Annie Lennox and Feeder. Madonna played the same episode
but recorded on a different day to the band. Word got back however that she loves
the song “Do It With Madonna”.

“We keep getting messages back via other people” said singer Tim Henwood * it
would be fantastic though if finally we got to speak to her. We were working with a
make up artist at a TV show we
were doing who also worked
on her American Life film clip.
He told us that after the first
showing of the clip to her
people, she announced a ‘less
offensive’ edit and she put our
clip on. They all had a bit of a
giggle apparently. Hopefully
she’ll like our next one too
because there won't be
anything about her in it.” said
Henwood who's beginning to
tire of the subject.

The Androids on the set of Top of the Pops
The obligatory tourist walk across Abbey Road

As the band arrived back in
Australia for some local shows in
support of the new single
“Brand New Life”, the album
was released in the UK and
followed soon after throughout
Europe. When the band returns
to England they will be setting
up camp for a while, making it
easier to access the different
territories the album is doing
well in.

The Androids are committed to
making the album work overseas
and are considering buying a second set of gear while there to save on freight.

“We love Marshall amps and they’'re made over there.” said Tim “ | really like the
vintage gear. I'd love to get some old Marshalls and perhaps an Ampeg rig. Maybe
Marty could score a drum kit from Pearl. The people at Beiman, the guitar company
in Melbourne are in the middle of making me another guitar. | just love the one |
already have. | think I'll be putting Bigsbys on this one.’

The album is also now available in America where the single is on high rotation on
MTV, but America is such a huge market and takes a lot longer to break,
consequently they’re concentrating on the countries where The Androids are
currently more in demand. “The way the music business works in England is
different. People tend to go out and buy things straight away, then it's gone.”
explains Henwood “ Although our single is hanging around and that’s an uncommon
thing. Whereas in America the record comes out and nothing happens for a while.
But the record company in the states is really pushing us. They have us on a
soundtrack to a movie and a lot of other things planned.”

Great to see the boys from Melbourne’s west “Doin it” with the world

Disc

RICHARD THOMPSON

The Old Kit Bag (Shock)

Celtic guitar great Richard Thompson
returns with his best work in years. Played
with a fluency most will never accomplish,
the album features a dozen deep, dark
folk-infested gems. Bonus disc includes
extra tracks and documentary footage.

VARIOUS

The SBS Whatever Sessions (Universal)
Uncovered by SBS TV over a 12 month
period, this double disc reveals some
incredible and diverse new Australian
talent From the dreamy minimalist
approach of Minimum Chips to the
cinematic grandeur of The Night Terrors
and The Gammarays, to Pete and Fiete’s
edgy pop (currently heard on triple J),
there's some serious and significant work
going on here. Check it out, then seek
them out.

BLUR

Think Tank (EMI)

Damon Albarn erected sign posts to
Blur's new direction when he dabbled
with cartoon beat band Gorillaz. Some will
find the album tough going but one man’s
weird shit is somebody else’s musical
treasure trove. Fascinating rhythms and
fluctuating mood swings are appreciated
more anc more with each spin.

DEVIN TOWNSEND BAND
Accelerated Evolution (Roadrunner)
Strapping Young Lad main man Devin
Townsend recorded this solo project at
the same time as the current SYL album.
Whereas SYL emits a raw. angry and
ferocious brand of heavy metal,
Townsend’s "side project” delivers a
heady blast of mind altering power
chords mote in the vein of Faith No More.
Metal with a soul.

BEST KEPT SECRET
Unorganised Crime(MGM Distribution})
The road to mainstream acceptance might
soon be less congested for NSW's Best
Kept Secret with the release of their new
EP ‘Unorganised Crime* . No re-invention of
the wheel, but ro less credible than much
of the alternative pop/rock outfits currently
floodng the charts. Fans of The Ataris,
Blink 182 and co might want to give this
local band a listen.
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| Their latest live album
- ‘Living’ was recently
! certified gold in

e Uk tralia R deservedly

s0. A hectic national tour
beckons, and the John
Butler Trio is already.in
the process of looking to
record their next studio
disc. "Yeah I've got about
three albums worth of
material already

written for the next
. album!" exclaims
the softly
spoken Butler.
"And it's going «
~in a direction
towards more

of a groove and
* roots based
record. I'm really into
the roots music and
country stuff at the
moment so | want it to
be more stripped back.
And | want to tru to
infuse those two styles
together as well as
separately, concentrating
more on the ‘'upbeat’ of
each particular style to
give it more of that
‘skank’ feel",




BUTLER TRIO:

sunny American state of California on April
158, 1975, The first seads of his musical
path wére sown when his father, having &
caeswe 10 retum to the country of his birth,
moved the family from Los Angeles io
Austrilii in 1986 to a smiall town in
Westem Australia called Pinjarra. It was
her@ the young John started o play the
qulitar at the tender age of sixteen, The
ensulng years saw Butler develop and
further nhis instrumantal prowess until
1988 when an early Incarnation of the
John Butker Trig toak root with the band
rnaking their gfficial debut in 2000 at the
East Coast Blues and Roots Festival.
2001 saw the band's breakthrough release
‘Thre#' garner much critical ana commercial
acclaim. Since then, the John Butier Trio
has constantly stayed on the road
playing to ever increasing crowds
night after night.

' ohn Butler was been born in Torrance, in the

It was during their 2001/02 tour, wher the
John Butler Trio dacided to record feur of
their gigs - twa in Melbourne at thé Forum,
two in West Australla, one at UWA and one
at the ‘Rockit’ festival. From these
mecordings Butier chcse 13 songs, along
P with one new stutio song "Home is
Where The Heart 18", to feature an tha live
album called "Living". a double €O set
relaased aarlier this year. The tracks that
appearad on the atbum had been playad
live constantly aver a four year period. 80
Butlar thought it would be a f'tfing way to end
o chapter and stan anather

"For the las! five yaars we've just been on te rpad
touring and playing live” explans Buties on why he

ducided 16 release the live disc. "And that's how we ve St
our reputation, So It seamed fitting to put down what we've dong
ovar the past five years and give peophe an example of that anad give
the fans a bit of the magic that we've al shared over that period. We
just recorded four of our gigs and inied to pick the best stuft out of
them and triad 10 slay cbjective about it ali”

With the gypsy lifestyie of a travelling musician anc a touring
schedule that is at times both hectic and grusling, how does Butler

cope with life on the road? "it's like a travelling circus really ' he says,

"You go to & town and set-up a tent and go play a show. Then
everybody goes hame and you take the shiow down and move on to
the next town and do it all again. You do about 10 hours a gay of
transpaorting and work for that two howr parformance each might. It's
a lot of work but at the same time it's a total honour. [t's deluitely a
different type of fifestyle to live.*

It's obvious from witnessing Butier's live performances and the
anargy that the band craates, that he would rather be performing on
stage than be in the studio, but he insists both have their imerits

Sto"y:
Joe Matera

Marty Willlams

| really enjoyed the last two times | was in the studio 10
be hanest with you" he reveals. *1 think they both
have their merits and can't be comparaed. But | do
prefer playing live music with otiter musicians
Explaining the writing process Within tha
context of the band he points out: *| usually
saf averything to music with the words
coming after the music. Then | usually craft
It up & bi, work on i @nc refine it and
arrange it. Then | bring it all io the band
and tell them what 'l like to hear and let
them see how they can mnterpriat it, and
haw 1 warks for them.”

One distinctive trait of Butler's bluedy roots:
based guitar playing 8 the sound ana style
he achieves from his vast range of 12 string
guitars and lap steels. “I mainiy play a lot of 12«

strina gultara” he states. “Like I'vé got a couple of
Maions and & Washbiurn 12 string acoustic. | do use

a lot of C tunings like the CGCGCE tuning and a little bit

of the 8 tuning and drop D. | aiso do a couple af songs in
DADGAD tuning, bul mosily | write in € tuning. | also play & 12-string
lap steel and a little Waissenborn copy which is made by Carson
Gnckmore in Victora. | usually have two pick-ups in all my guitars;
ane magnelic ke an electno pek-up and the other a bridae or
microphone pick-up near the bridge which Kind of givéis me the best
acsustic sound. 1 piug that into a Fendar Biender. | then take a send
out from the magnetic pick-up &nd plug that into a voluma pedal
through a 1974 JMP Marshall amp which | can turn on oF off.”

My main goal in musicis to keep
evolving and having a good time

While Butler 1s gaining an mereasing ran base locally, he is also
slarting to make inroads overseas. “I've got a great aigent over in the
States and ne's scored us some really good gigs With artists like
Joian Mayer and Dave Matthews” he muses. “And playing some of
the pood fesilvals over therm. But it's really early days for us over
there. but it 18 buliding. As for Europe. I've only been there once and
for a very snort amount of time, like two to three days. But | Weuld
really like to go back and play some more maybe later this year, It's
readly Good to have another country to piay in iInstesd of your own.
you don't want to saturate too much in Augiraha. In ihe last four or
five years, 've done huntireds and hundreda of gigs.”

The method by which Builer keeps his ideas fresh, s by a constant
regime of listening to his musicat influénces as weail keaping his sar
to the ground on curment faves. | have besn listening to a lot Gilllan
Walch and Ani DiFranco recently” he reveals. “And lots of vid 1870's
Bob Marley and Jimi Hendrix circa Band Of Gypsies along with lots
of old country folk-biues and hillbilly and roots music.” And what
does Butler nope to achieve with his music? "My main goal in music
Is to keap avolving and having a good time” he ponders. “While
getting corstanily better as an artist, songwnier and musician at the
same time."

\
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M series

Cort

www.cort.com

Everything
Modern Classic Design

“og s

.‘,:f;:
M [catures a resonant mahogany body with dual —
humbucKking pickups. This classic combination . I t
viclds a deep and rich tonal quality. At the . ' g
same time, its articulate and clean ones ‘ &
ditferentiate the M from all the other "wannabe”
guitars. See the M series at one ol 11,000 Cort 5
dealers in 32 countries worldwidc.

S~

MGOO teatures a mahogany body with a
carved arched tlamed maple top, a mahogany
set neck and classic Mighty Mite humbuckers.

M520 M200
Distributed by Lamberti Bros. www.lamberti.com.au email: sales@lamberti.com.an

Ph: 03 9376 8111 Fax: 03 9376 9666
World Radio History
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At the beginning of 2002 The Datsuns - Dolf De Datsun - vocals & bass: Christian Datsun - guitar;
Matt Datsun - drums; Phil Datsun - guitar; were busy lanquishing in Cambridge. New Zealand.
contemplating their future. Putting their money where their mouth was, they jacked in their jobs: took
out a loan and headed west to tour the States with good buddies The White Stripes. After a much-
scrawled-about slot on the annual music biz convention South By South West they hit the UK. And

then things snowballed.

scooped the pool at this year's New Zealand Music awards

taking home four gongs: Album of the Year, Export Gold Best
Group, Outstanding International Achievement and Breakthrough
Artist of the Year. During their recent Australian tour JOE MATERA
spoke to guitarist Christian Datsun.

T opping off a remarkable 12 months for the band, they also

Joe Matera: Both the band and yourself proudly wear their
musical influences on their sleeves?

Christian Datsun: Yeah I'm very much a huge Deep Purple fan. i used
to have this video of the MK 3 version of Purple playing at a concert
called the ‘California Jam — Live in 1974’. It's an amazing video and |
basically wore the tape out as | liked it so much.

JM: There’s more than a passing nod to Led Zeppelin in your live
performamces too?

CD: The first band | ever saw live was Led Zeppelin as part of the
footage inthe video ‘The Song Remains The Same’. | saw Jimmy
Page rocking out onstage and | thought that was what everybody did.
| love to perform and when you're playing something good, the music
makes you move. If it doesn't make you shake your ass then there’s
something wrong. If we don’t get excited enough to move on stage
then how can we expect other people to be excited enough to jump
up and down and enjoy the show?

JM: The band have a Gibson guitar frontline?

CD: Yeah | play a '78 Gibson Les Paul which has been my n}ain guitar
for 8 years now and I've used it on everything we've ever dane. Phil
has a '74 Gibson SG while Dolf plays a Thunderbird bass. II's very
much a Gibson attack!

JM: With all the success you’ve achieved, you still seem to be
well-aware of the pitfalls inherit within the music business. |
mean, your record deal for example is all in the band’s favour?
CD: When we went to England in April of last year, there were like 20

record labels that were chasing us. We realised at that point in time
that we better learn how the business worked - and fast! Otherwise,
we were going to get screwed. | had read stories about bands doing
really bad deals and getting screwed over. So we were really cautious
and made a conscientious effort to learn about the business. So when
we did our deal we did what we considered was the smartest and best
thing for us to do, and that was to retain control and ownership of all
our material. We have creative control and can call all the shots which |
think, is important for any band.

JM: So has success changed The Datsuns in any way?

CD: No, we just do what we always have been doing, the only
difference to us as a band now is that we do a lotmore of it and play a
lot more shows. Now rock and roll is our full-time rather than a part-
time job. But the pace and intensity of everything is a lot more now.

JM: You recently debuted a few new songs duning the Australian
tour?

CD: Yeah we did three new songs. Obviously we’re working towards
another album so we're trying out a few in the set here and there. But
we're not going to put too many songs in the set because we’re
getting bootlegged quite a lot with stuff on the internet. We don’t want
the whole album to be released before we've even recorded it! We're
so flat out at the moment it's very difficult for us to find the time to go
into the studio to put down tracks. But we're trying to set aside
September/October so we can hopefully go in and record the next
album to release early next year.

JM: Finally what has been your greatest lesson you've learned in
this rollercoaster of success?

CD: To appreciate and enjoy what | do because not everyone gets a
chance to travel around the world and play rock and roll. Sometimes
it's a lot of hard work and you wish you were somewhere else but at
the end of the day, you're getting to do what you love and you should
always appreciate and remember that aspect.
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Fancy having your pants pulled down on stage, being head butted or knocked over by your vocalist and being gaffer taped
to your mattress by your drummer after you've been drinking until 5am? it's all in a day's work for new boy Tom Crease,
bass player from Frenzal Rhomb. The band are currently playing gigs in support of their new album Sans Souci. James
O'Toole spoke to Tom on the phone before one of their frenetic Melbourne shows .

O'Toole: Can you start by telling us how you came to join Frenzal
Rhomb?

Crease: | was actually playing in Adelaide with my old band and the
rumours started to go around the crowd that Lex had left. | got a
phone call from Jason, the vocalist, very late one night. | was up
playing Nintendo and he said, "Mr Crease, it's time for a spscia! news
update,” as he knew my dad was a news reader on Channel Nine in
Adelatde. He suggested | come to Sydney for an audition so it wasn't
too long before | saved up some bucks and went. We played about five
songs that night, then went to the pub. got really drunk, had a rock
drinking quiz-a-thon, then we took a walk back along King Street in
Newtown at 5am like drunken idiots | had a flight back to Adelaide at
8am that morning.

O'Toole: Were you a fan of the bard before joining?

Crease: Yeah, | went to the shows and listened to the records and
thought they were a pretty good band. | knew quite a few of the songs
on bass because | had been playing bass a fair bit already by then. I've
played guitar, bass and drums since | was nine or ten and piayed guitar
in a couple of bands until | was about twelve.

O'Toole: What kind of bass guitar are you playing now?

Crease: | have a Music Man 4 string. | played a passive G & L bass on
the album through an active box because it sounds really warm and
punchy, but live the Music Man has some extra growl that cuts through
any shitty mix. | owned one a couple of years ago but then | sold it to
experiment with a few other basses. | got this Music Man just before
The Big Day Out in January. | managed to get a really good deal
through the music shop | worked in and they have really goed pick ups
in them so they sound great.

O'Toole: What do you use for your amp and cabinet setup?
Crease: | use an Eden Worid Tour 800, which is 400 watts a side.
Usuaily when we tour around we get hooked up witk an Ampeg 8 x 10
cabinet so | just use run one half of the amp. If we play in Adetaide
where my speaker boxes are or if we have two Ampeg cabinets like at
the Big Day Out | run the full rig. It was great fun playing the full rig n
sound check through the big PA without having to play the set straight
away.

O'Toole: Tell me about the Eden...

Crease: They're made in America. | suppose they're only becoming
more popular recently, with tunk and jazz more so than rock players. |
guess the standard is Ampeg, bukthe Eden sounds really punchy and
they're good for that bright, sparkly kind of sound. It's a hybnd agp
with a tube input stage then haif of the pover amp is solid state.

O'Toole: Are you a pick or finger player?

Crease: | play with a pick for all of the new songs except for one and
for the old songs | just do whatever the old bass player did. whether it
is slapping or fingers and siapping. but mostly | play with a pick.

O'Toole: So how did the song writing go for Sans Souci?

Crease: We had an eight track at Jay's house and just started
recording things on it every day and every night. We'd get Gordy up
from Melbourne and get basic guitar tracks down for four or five
songs, go to the rehearsal soom and Gordy would put dcwn drum
tracks. Then we'd record bass, guitar and vocals, untd w= had a CD of
five or six songs together. We would churn out a CD of five or six
songs every three to four weeks for a couple of months. ‘When we went
on tour in Europe we took it all to show to Fat Mike from NOFX as we
release through Fat Records over there and he would say, 'Yeah that's
good, that's shit, or change that," or whatever. He's pretty honest
aoout that sort of thing which is cool.

They'll push you to your limits until you've gone
past being on the floor in the corner cry'ng in the
dark to the point where you actually begin to
laugh at your own shame and misfortune.

O'Toole: Since you've been in the band where would you say is the
most unusual place you've played?

Crease: | can't decide whether to say Haifa, Israel or Kalgoortie,
Western Australia (laughs). Playing in Israel was pretty far out, because
it was like, 'Wow, we're in the Middle East playing a punk rock show.

O'Toole: Who would be the wildest band you've played with or
toured with?

Crease: This would be the wildest band I've played with. Absolutely.
It's pretty ridiculous. They'll push you to yous himits until you've gone
past being on the floor in the corner crying 'n the dark to the point
where you actually begin to {augh at your own shame and misfortune.
It's a ternble thing. I've wanted to quit the band three times on tour
because they have just driven me past my lmits. You know like you'll
be drunk in Japan at four o’clock in the morring and it's freezing cold,
you're loading stuff down the fire escape and Gordy keeps bashing
you in the head with things and throwing cigarettes at you. Then you
get in the Tarago and he'll bash you over the head with the back of the
seat and try to strangle you. Ha'll gaffer tape you to your mattress then
come ih and piss on your suitcase. You wake up outside the hotel in

__iWestarm Australia taped 1o @ mattress Covered in alcohol. So | wouid

Say [Mis IS fhe witdestiand TVE Blayed with, yeah.
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PNMX ClubPack

PA System Package

With 3x 200 watt power amps
the Ashton PMX ClubPack

PA system is packed with
power and great features!
Just $1795.00!

The package includes:

e PMX1060ST Mixing Console
- 10 channels
(8 mono with phantom power & 1 stereo)
- 3x 200 watt power amps
- 8 internal digital effects
- 2 independent graphic equalizers

@ Two TE15 Speakers

- 200 watt RMS
- 1 inch compression horn

® One DM50 Dynamic Vocal Microphone
with XLR cable

® Two SPK502 Heavy Duty Speaker Stands.
Speaker cables also included.

The all in one pack makes set up of the
Ashton PMX ClubPack convenient and quick.
With the availability of plug-and-play

add-ons, expandability is
easy and inexpensive.

World Radio History

Designed in Australia

88 Bourke Rd, Alexandria
NSW 2015

Tel: 02 8698 4444

Fax: 02 8688 4545

Email: info@astonmusic.com.au

www.ashtonmusic.com.au




GUITAHE
MATT WALKEE

What was your first guitar like?
A nylon string.

What do you mainly use now?
At the moment a '69 Reissue
Gold Top and a Maxim Lap Steel.
Maxim was a company based in
Melbourne in the 6Q's. They
made amps and Lap Steels.

Through what amp?

When | was a kid my friends
mum had an amp that she had
fixed up at the music shop but
she didn't really want it any
more. So | paid for it and have
used it ever since. It's an early
70's Peavey Classic.

Any effects?

I've dabbled, but really alt | use is
the tremelo and reverb on my
amp and a home made gain
pedal. It goes up to eleven.

What would be your worst
guitar nightmare?

Guitar getting smashed on a
plane.

Most memorable guitar
performance seen?

Jon Spencer Blues Explosion at
Melbourne Big Day Out about 3
years ago.

Most memorable of your gigs?
Album launch at the Corner Hotel
(Richmond) recently.

What's Matt Walker up to for
rest of 2003?

Work on new album.

Matt Walker & The Necessary Few's
CD *Navigational Skills’ out now

MNCKIE.
HIRE

&

Lamberti Bros has announced
that it is exclusive distributor
for all Horizon products in
Australia. This includes all
instrument and audio cable,
multi-cores and all audio
accessories. Horizon produce
quality microphone snakes,
splitters, combiners, cable
reels, speaker cords, audio
transformers, direct boxes, and
phantom power supply among
many other professional audio
necessities.

For more information

ph 03 9376 8111.

OMNITRONIC DJS-IIOO

The DJS-1100 is the latest offering from German based D) manufacturer
Omnitronic. Unlike other CD units on the market, the 1100 features fully
functioning D) player with pitch control (8%. 12% or 16%), 10 second anti-
shock and pitch bending via the interactive search-wheel.Omnitronic has left
nothing out of this scratch unit, being able to replicate vinyl -scratching via
the search wheel and cue point jumping, with sampling of up to 7 seconds at
the touch of a button.This fully integrated unit includes DSP effects such as
scratch, brake, reverse, flanger/phaser, echo and auto pan with adjustable
parameters. Use one, use them all! Usually with integrated systems you will
only be able to use one DSP effect at a time.The DJS-1100 can do all of
them together, allowing the D) full control over the output sound. The
internal memory will also allow you to save the effect parameters to use on
up to 128 CDs! Other features include seamtess fooping, faderstart, digital
output and headphone out so you can practise anywhere!

For enquiries regarding the Omnitronic DJ range, please contact
Rob Manning at CMI on 03 9314 2706, or email robom@cmi.com.au

NeEW ASHTON
MICROPHONES

Ashton has released a new range of quality
and affordable microphones. The DM20
dynamic mic features cardioid polar
pattern with a frequency response of (Hz):
80-12000 and sensitivity of (dBV/pa):

-54 (2.0mv/pa). Weighing 220g, it’s rated
impedance is 500ohm and includes 3 pin
XLR silver plate connector. The DM20 is
packaged in a hard plastic case and
comes with mic clip and cable (either
XLR-XLR or XLR jack.

The DM50 model, also a cardioid mic
has a frequency response of
80-14000, rated impedance of
600ohm and weighs 310g. Also with
case, mic clip and cable.

For more information phone
Ashton on 02 9698 4444

QUINTET HARMONY PROCESSOR FROM TC HELICON

ED TO HIR

NSW

Intermusic, Bondi Junct. 02-9369 3922
Lots of Watts. Rydalmere 02-9638 0302 QLD
Macron Music, Erina 02-4367 8500
Nicholas Music, Lismore 02-6621 7784
Turramurra Music, 02-9449 8487

SA
Allans, Adelaide 08-8223 5533
Derringers, Forestville 08-8371 1884

TC-Helicon Vocal Technologies have announced
the latest addition to their range of leading-edge
vocal processors - the Quintet.

Whereas other TC-Helicon models such as the
VoiceOne & VoicePrism+ provide extensive vocal-
specific processing & correction tools for critical
recording applications, the new Quintet delivers
superb vocal enhancement capabilities in an
affordable package for live performers, songwriters
and home studios. Quintet is fast and simple to
use, it can enhance a vocal performance with

A PA?

ACT
Better Music, Phillip C2-6282 3199

Arties Music, Aspley G7-3263 7966
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ios Musi il Music Workshop, S 2
Aties Musi, Townsuile 07.4771 4485 Musc el m Sy :'.f; Music Systems, Hobart 036231 5578

AV), Bowen Hills 07-3252 4022 WA
Femandez Music, Caims 07-4051 8519  Kosmic, Osborne Pk 08-9242 3844
Mooloolaba Music, 07- 5444 8889

stunningly real 4-part harmonies, lead voice double-
tracking and TC reverb technology. On stage,
harmonies & presets can be quickly selected either
from the front panel, via MIDI or with the optional
SW-3 triple footswitch.

To complete the package, Quintet includes an on-
board high quality microphone preamp, balanced
input/outputs, S/PDIF digital out and full 24-bit
processing.

For more information contact Amber Technology

Tel: (02) 9452 8600 or web: www.ambertech.com.au

HIRE THE LATEST MACKIE PA EQUIPMENT FROM THESE

AUTHORISED MACKIE HIRE OUTLETS: | \

ViC
Allans, Kew 03-9852 7645 [ANew Approach o Driveway PA Hire
HiTek Audio, Northcote 03-9482 1744

03-5221 5844

Music Park, Victoria Park 083470 1020 - '
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AMIOC

AustralAsian Music Buiness Conference
August 14, 15, & 16 2003, Sydney SuperDome, 10am-6pin

Join several hundred other musicians, songwriters, labels,
industry workers and music business professionats at the 6th
AustralAsian Music Business Conference August 14-16 in
Sydney where over 65 speakers in 12 panels and 6 keynope
addresses deal with the issues facing the industry and talent.

The top label Chairmen & MDs plot the future; key AR
Directors of majors & indies reveal tips to grab their ears and
wallets; the best agents & promoters tell how to get the tour
and the festivals; radio programmers reveal airplay secrets; our
managers panel gives techniques for survival and our media
pane! tell how to get famous.

Daily Topic Streams

THURS 14

Artists Panel, Managers Panel, Downloads & Distribution, Discs vs Devices

FRI 15

Do 1t Yourself, Film, TV, Ads & More, Label MDs & Chairmen, A&R Panel

SAT 16

Making the O/S Package, Print Breakthrough, Radio Airplay Live Music, & more

12 Panels, 6 Keynote Speeches & 65+ Speakérs
KEYNOTE SPEAKERS LIVE TOURING PANEL

Moses Avalon Owen Orford

Trevor Smith Gerard Schlagecke

John Woodruff Michael Harrison

Peter Bond Scott Leighton

MDs, CHAIRMEN & CEOs Jessica DuCrou

Peter Bond
Michael Parisi
Paul Paoliello
Charles Caldas
Sebastian Chase
John O'Donnell
Peter Karpin
David Vodicka
A&R PANEL
Simon Moor
Michael Faylor
David Shiimpton
Stuart MacQueen
Dan Hennessy
MANAGERS PANEL
John Woodruff
John Watson
Paul Gildea

Phil Stevens
Greg Shaw
DOWNLOADS
Damian Rinaldi
Stephen: Peach
Brett Cottle
John Watson
Michael Speck

Joe Segreto

MUSIC MEDIA PROMOTION PANEL
Christie Eliezer

John Tingwell

Andrew Mast

Keith Weish

Joff Apter

lain Shedden

Adam Zammit

RADIO AIRPLAY PANEL
Trevor Smith

Arnoid Frolows

Vicki Gordon

Kath Letch

Brad March

FILM, TV, ADS & LICENSING
Ben Steer

Norman Parkhill

Adrian Murray

Ken Outch

Phil Dwyer

THE ARTISTS PANEL
Tim Powles

John Wibberley

Patrick Davemn

+ MANY MORE

For info, brochures & registration forms contact:
IMMEDIA! 20 Hordern St, Newtown NSW 2042

Phone (02) 9557 7766

Email info@immedia.com.au

Web www.immedia.com.aw/ambc

IBLACK DOG FEN1062

A Fender is not
a Fender by any
other name

They say imitafion.is the greatest form of flattery.
s truel But don't be offended by cheap soulless copies.

The Fender brand name says, and does it dll. Whether it's for the
budding novice, or meefing the exacting demands of the greatest

professional artists in history, we design and build a wide range of
quality products b suit every need and budget. So why setfle for less?

Since the beginning, Fender has written the rules and set the tone for
the instruments of popular music. And to the end, the Fender name will
make history because the best will always demand the best.

Reach for the siars, that's what they do. Get a feel for the genuine
arficle at your nearest authorised Fender dealer.
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#«ept nothing less than the real thing.

I
For more information, visit our website at

www.fender.com.au

Fender Austialia Pry, Limited: ACN 001 648 602 is the registered owner of the following trademarks:
Fender, Statocastar, Telecaster, Strat, Tele, Squier, Super Bullets,
The distinchive headstock shapes of the Stratoeaster & Telecaster guitors, %, aad 77
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NEW ASHTON GUITAR TUNERS

Ashton’s new GT100 guitar tuner and CT100 Chromatic Guitar
tuner operate in both Auto & Manual Tuning Modes. These high
quality tuners feature Input & output jack for electric instrument
tuning, condensor microphone for acoustic instrument tuning and
run off a 9 volt battery. GT100 Tuning Notes:6E-5A-4D-3G-2B-1E
(acoustic & electric guitar) Low B-4E-3A-2D-1G-High C (bass guitar)
4G-3D-2A-1E (violin). CT100 Tuning Notes: C,C#,D.D#,E,F,F#,
G,G#,A A#,B For more information phone 02 9698-4444

ROLAND u‘_gss ME-50 oo

ME-50 ‘: - ."_". "_ "_‘.'. -
GUITAR :
MULTIPLE
EFFECTS
UNIT

The ME-50 Guitar Multiple Effects unit is a floor-based muiti
effects processor built with the ruggedness anc simplicity of a
stompbox. Designed to work with your amplifier, the ME-50
focuses on killer multi-effects (like COSM overdrive and
distortion) rather than amp modeling. Dualing in your tone is
easy, thanks to dedicated knobs for each effect section, three
footswitches and a built-in expression pedal. If you want great-
sounding effects without all the menu surfing, the ME-50 could
be just what you need.

For more information phone Roland on 02 9982 8266.
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FINAL SCRATCH - A DJ DREAM

Stanton claim their new Fina! Scratch system
is going to change the DJ world faster than
you can switch between two tracks. It’s
extremely compact consisting of software, a
round interface box, a USB cable, and two
vinyl records encoded with special time code.
Basically you preload audio on the hard-drive

the gig, along with your
‘Scratch Amp’ and some

be ‘Plug and Play’ into any
existing standard DJ setup
- two turntables and a two-
channel mixer. So it's possible to use Final Scratch in any DJ console
anywhere in the world.

For further information phone Jands on (02) 9582 0909.

NEW ITALIA
GUITAR MODELS

The busy folk at [talia Guitars
have launched into 2003 with
some great looking new guitar
models with more to come.
Pictured is the Rimini 6 model
which features solid body
(double eut), hard maple neck,
rosewoad fingerboard,
Wilkinson ‘Soapbar’ style
pickups, and Iltalia “action
angle” trepeze vibrato.
Another new one is the
Maranelio ll. This guitar
features quilted or flame top,
solid body, maple “center-
lock" bolt-on neck, rosewood
fingerboard, the Wilkinson
pickups and trapeze vibrato.

For more information
contact Central Musical
Instruments: (03) 9315 2244
www.cmi.com.au

JI’he instrument of your choice!
Interest free! Today!

1300 855 122

€002 J2WUIM UBPRISNN UBf|RY}ShY

\"
\")
in



Australian Musician Winter 2003

JUNKIE XU

Mention the name Tom Holkenborg to most people and they
would most likely struggle 1o place his name. Mention Elvis
Presley and there's no such probleam. Wall Holkenborg is the guy
who put Elvis back at the top of the charts in 24 countries via his

* A Littio Less

S with the soccer world cup

reworking of the somewhat abscure track

Conversation'. it becatne

sSynonymou

and if you haven't heard it by now then what are you doing with a
copy of ‘Australian Musigian' in the Gobl desert? it's been
everywhere. But this amazing level of success is really only

small part of Holkenbarg's
or just JXL due to Ameérican Industry nervousness aboul drua
references, Holkenbor
ethos that inspired his project
him as a studio junkie,

story, More usually known as Junkie Xi

s a reqular workaholic and it was this
name. Fnends apparently described

nd his personal vision Is to expand

musical limits - hence Junkie XL. He co produced Sasha's
‘airdrawndagger’ album; has released his own very successiul
Junkie XL albums; has produced music for TV commercials, fiims
and video games; and produced artists like Fear Factory
came across Holkenborg via his work as part of 90s industrial
I rockers Nerve. He had already been in a moderately successful band
by then, and via his work at a music shop (quaintly called ‘Music

Shop'} in his homeland of Holland he had come into contact with
synthesizers and become intrigued by the possibilities of electronic
music. ‘There was still a lot of anarchy in me’ he states in explanation
of Nerve, * and | wanted to make hard, aggressive music.....basically
over the years | mellowed and | moved more towards the dance music
side...’ He states that he has consistently been interested in the fusion
of electronics and various styles of more populist music. What actually
got him signed to the Road Runner label, an international label more
usually known for its metai acts, was doing remixes for their artists.
The fusion of guitar energy and electronics impressed them and the
first Junkie XL atbum surfaced, ‘Saturday Teenage Kick'. Given its rock
meets electronica sound it was not entirely surprising that Junkie XL
hit the road as a band playing alongside The Prodigy. It was the
second album ‘Big Souna of the Drags’ that attracted the attention of
DJ superstar Sasha, specifically the track ‘Future in Computer Hell’
which was included on the Global Underground Ibiza compilation. An
album collaboration with Sasha followed.

Holkenborg survived a health scare when he was just 27. | asked him if
that contributed to his decision to do Junkie XL and veer away from
the more aggressive styles. ‘It was a separate issue...... | was
producing bands and it just takes so much energy..." Clearly note
enjoying the vast volume of work he was attempting he decided to
concentrate on his own material. ‘I still work sixty hours a day, but it
feels more relaxing!’ His studio sounds a bit unusual in that he states
he doesn’t use MIDI. He does have ‘a proper studio with all the good
analogue gear’ and enjoys the ‘combination of sounds’ this affords
him. Pro Tools allows him to edit tracks and he’s not afraid at all of
recording live musicians and using chunks of their work in tracks. A
little unusual for a dance music producer but indicative of his
background with band production.

I had to ask Holkenborg if he got a co writing credit for ‘A Little Less
Conversation’?

‘At least it's called JXL versus Elvis so that says it all but of course |
didn’t write the tune. With remixes it's always like.....even if you take
just a bar of vocal and you make a whole new track, they would still
say it's written by the original artist. | basically got a fee upfront......
Holkenborg points out that Junkie XI has three main aspects, one of
which is writing originals, another is remixing and the third is music for
movies and commercials. The whole thing came about however when
Nike approached him to do the music for the world championship
advertisement, which led to the remix idea, and certainly won't hurt
sales of his original music.

| >>

The attraction of electronic music for Holkenborg is ‘the flexibility on
one hand, and the sound on the other. | really like the idea of the
sound designing you can do nowadays with programs, it's absolutely
insane and | really like that...’ He talks about spending a day playing
with sounds to the point where ‘you can not tell their origin anymore,
and | really like that idea.’ In fact it’s the whole idea of music
production that gets him animated and it's clear that even with so
much success, his passion for creating sound has not diminished. He
advises new producers to ‘explore all the possibilities of the programs’
available to them. He sees the sonic potentials as being
‘limitless.....it’s really a case of trial and error and just keep on
going.....something like what | did was fifteen to twenty years and at
a certain point luck is going to smile upon you, and things will come
together’. Which is a bit of an understatement!

Gone are the days when Holkenborg was ‘part psychiatrist, part
engineer’ trying to get the best performance from bands he was
producing. Large scale success has allowed him to increasingly do
things on his own terms. His new album ‘Radio JXL' features two CDs
and guest vocals from an impressive array of established artists
including Gary Numan and Repubilika’s Saffron. And he even finds
time to work with lesser known artists such as Australia’s Infusion. |
asked him about the benefits or pitfalls of such huge success and he
stated, ‘to a certain amount | like that aspect, and from a producer
point of view | think it's great to create this massive success with this
Elvis tune, but now I'm here on the Gold Coast in Australia and | can
just walk around, and no body knows who | am. which is great | think.
He seems to really enjoy the anonymity whilst also realising that
having such huge success is a privilege and a big part of now being
able to create exactly the music he wants. Talking to him it’s hard not
to be struck by just how sensible and non egotistical he is. And just for
once he provides proof that nice guys don’t come second....... they
come first in 24 countries and counting.

Oy Bus (www.psyburbia.co.uk)
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come to visit.

usically, Chuck is an old friend to many of us. His
M first contribution to rock history was as keyboard

player with the Allman Brothers on their legendary
Brothers and Sisters album. From the Allmans he formed the
70s instrumental band many musicians still hold in high
regard, Sea Level (note the name C.Leavelll). Recordings
and gigs followed with Eric Clapton, George Harrison,
Aretha Franklin, The Marshall Tucker Band, Indigo Girls and
many more contemporary music icons. In 1982 he joined
the Stones’ Tattoo You tour and has been with the band
ever since. He's not only a fine piano player, he's also an
incredibly knowledgeable and thoughtful conservationist.
He owns a timber plantation/ nature reserve in Georgia and
has just released a book on forestry called Forever Green. A
companion piece to the forestry book is his beautiful and
eloquently played solo piano CD called Forever Blue.
Needless to say, there is much to discuss with Chuck
Leavell.

The solo album that you’ve just released ‘Forever Blue’,
was that recorded at home?

| recorded this at my friend Paul Hornsby's studio. | wanted
to do some of it at my place, but | was having technical
problems with my studio at the time and | was in a hurry to
get into the studio. | thought why not just call Paul, he's
twenty minutes away, has a nice studio. | thought it would
be nice to have someone on the other side of the glass to
critigue and help engineer it.

Was it very long in planning?

I was well overdue for a solo album. i kept getting calls to go
on tour, and | kept procrastinating. During the last two
Stones tours | spent a lot of time in the dressing room on a
digital piano , writing and practising. At the same time | was
writing a book, Forever Green my book on forestry. | wrote

Let’s talk about your gear ... your main synthesiser is a
Korg Triton?

I've been associated with Korg for a long long time. | think
they make really great gear. The Triton is a multi-faceted,
multi capable instrument. | use it for a lot of things, but also
on stage | use a Yamaha P200, for the piano. | also use a
MIDI B which is a Hammond organ fitted with MIDI by a
company called Keyboard Specialities that ‘s in St.
Petersburg Florida. Paul Homb is the guy who fitted it out
and he’s the best | know of with the Hammond Organ . Not

\CHUCK LEAVELL==

There’s something almost romantic (in a rock n’roll kind of way) about entering the Rolling Stones lair. It's a place where
many a rock n’ roll legend was born, a place where you never believe you’ll ever find yourself . Of course times have
changed, not so much of a need to lock up your daughters when the The Stones hit town now. Nevertheless, there was still
an element of surrealism as | walked through the lobby of Melbourne’s Park Hyatt Hotel on my way to speak with The Stones’
piano player of 20 years, Chuck Leavell while he was in town with the band on their Forty Licks tour. Any image of rock n’ roll
excess, pretentiousness, and even perception of where | actually was disappeared quickly as Chuck invited me to "Come on
in." Chuck is as down-home as they come and made Marty, our photographer and myself feel like we were old friends who had

What were you using in The Allman Brothers days?

We carried a Steinway, with a Countryman pickup to get it
through the ampilification. Greg Allman played B3, and |
also used a Fender Rhodes. We would do these long solos.
| would get to play a 10 minute solo if | wanted. | got into
muting the piano strings as something interesting to do
during the course of my solo. Our roadie at the time ,
Dwigts London saw me doing that and he was very
inventive. He said if you're doin’ that you can’t use both
hands, I'd like to come up with a piano mute for you. So he
did. It was an incredible thing that went across the top of
the harp of the piano. It used hydraulics and was
connected to a foot pedal. The hydraulics would push the
mute down on top of the strings.

".. you don't want a perfect Rolling
"Stones now! If you have that it
doesn't work. It's gotta fall apart
every now and then .. and it does™

When you joined The Stones, was there anything that
surprised you about the band?

What surprised me was their knowledge of American roots
music, much broader than my own. | think it was more
precious to them growing up than it was to us in America.
It was difficult for them to get the kind of records they
wanted to hear. They studied it a little closer. They knew all
the labels and what year things were recorded, and all the
musicians that played on them. Charlie fascinated me too
with his knowledge of jazz. | was a fan as a kid playing
Rolling Stones records at the YMCA. | knew the work, and
it wasn’t difficult for me to fit in. | had the attitude of just do




the book Forever Gréen because | felt there was a lot of
misunderstanding in the world on what forestry is. There are
those who say you should never cut a tree. Well if you don’t
cut a tree, you are not going to have that piano or nice
piece of furniture or house or even magazines. The
important thing is how you do it. While | think the word
sustainability is well overused, basically the concept is
correct. You want to make sure you are planting , growing
and managing more wood than you are harvesting. it's as
simple as that. So | was working on both the book and
album and | thought why not bring them out at the same
time. The CD I called Forever Blue, mainly because I'm a
blues player no matter what. | thought it would be an
interesting conc to marry ti@two together and gdmote
them together. | tibught itWas just a wonderful EVA ()
make a Statement about the resource of wood, and doing
an album using an instrument that is made of wood

only does he know the Hammond and the Leslie, but he
does a great job of putting together a combination that
you're looking for. Not only do | have a B3 from him but also
a 8100 that | bought too. He does a great job of fitting them
with MIDI, which has been great for me particularly with
Clapton and The Stones. A lot of the times | will have my
piano assigned to the lower manual and playing chords
and comps with my left hand on the B3, then on the upper
manual | get to use the organ sounds. | also ive a good
ol’ Wurlitzer, an old noisy thing. It still makes a'Sound that is
hard to reproduce accurately but | enjoy using that. Also a
Kurzweil sampler that we get a couple of sounds out of ...
sitar sounds which | use on ‘Street Fighting Man’. A couple
of times | usg the Wurlitzer sounds on the Triton which are
ery, vary g . We yse it for all string sounds on songs

‘Paint It Black’ . it for c%ral sounds
g vocal

ys Get What You Want" or thal

what you gotta do. Either it works or it doesn’t, don't try to
adjust yourseif to be someone you're not. That was my
attitude and | think it served me well.

Did you go back and listen to lan’s and Nicky’s playing?
| knew it pretty well. When Beggars Banquet came out we
played that thing 40 times in a row. | remember where | was
when | first heard ‘Honky Tonk Woman’, even though it
doesn't really have a piano on the record. Sure | went back
in a few cases and did some detail work just to get things
a little more proper, if you will. That gave me an even better
respect for those players. Nicky Hopkins was a master
musician, | call him the motif master. He had an amazing
way of coming up with little phrases, much like Keith has a
talent for riffs. Nick§Phad a gift of the little quick melody, the
motif. Billy Preston, goes without saying he’s the funk
master and has that gospel thing. He was already an
influence on me before he was working with The Stones.
#, | didn't know who Stu was until all this came about .
Stu digin't like playing on slow songs. | would say Stu,
you're'a great Player , why aren’t you on all the Stones
songs?” Why Nicky opku and Billy Preston, all thesé
other guys?" He $aid*®! daff llke slow songs, they're
boring, don’t like minor chords they sound Chinese". All he
wanted to do was 10 play the boogie sluff. He was

nderfully eccentric
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A lot of players say that when they're playing live, they listen to the
drummer, or sometimes the bass player. In the Stones who does
your ear hone in on?

| think it is so important to listen to everything, and | try to do that no
matter what band I'm playing in. I'm all ears man. To me tha'}'s the
most important thing a musician can do because you never know

who is going to come up with a little something you can build on. But |
gotta say Charlie Watts is the driving force behind this band. I'm very
comfortable when | can hear Charlie really well. If | am physically close
to him like | am on the ‘B’ stage, that makes it even better. (The
Stones used a second stage on this tour which sat at the opposite end
of the venue to the main stage, consequently everyone got to see
them up close)

Are there some nights when you feel the playing is at another
level?

Yeh sure. 1'll say this about the band. When | first came intolthe band
in ‘82, it was a lot looser than it is now. | think the band was reborn in
'89 on the Steel Wheels tour. | think the attitude before was’ let's just
go play“ and not worry about things so much. They lhad a huge body
of work, but often times it was a bit sloppy. In '89 | think there was a
concerted effort to tighten things up. There was an effort to rehearse
and make it tighter. and make it as good as it can be. But within the
confines of The Rolling Stones, with that caveat, because ypu don't
want a perfect Rolling Stones now! If you have that it doesn’t work. It's
gotta fall apart every now and then ... and it does. That's something
else I'll say about this band. Groups | have been with in the past, they
have taken themselves too seriously. You know, you have an accident
on stage. a minor train wreck and everybody freaks out, ge}s upset.
With the Stones it's like ‘wasn’t that cool". That's a tradition with the
Stones. In the twenty years | have been with the band, | tru,y believe
this is the best we've sounded.

What do you see your role as?

Well it's mot a role to step out and do long solos like in The Aliman
Brothers band. My role | think is to be a catalyst. Aside from being a
musical catalyst. | also see my role as being a catalyst to keep track of
this enormous body of work. Which | do. | have these twohuge books
which |'ve kept over the years. Every time we rehearse a tune , | do a
chord chart and often we'll do changes from the record and I'll make a
note of that. If we've changed the horn arrangement or chgnged the
background vocals, sometimes the keys have changed. It's ‘Only
Rock n Roll ‘was in the key of E on the record and we do it in B. So |
keep this database. Often times Keith will ask what key is ‘Dead
Flowers' in or “what's the bridge?". So | have to be ready With quick
answers.

| do the set list every night and | submit it to Mick and if he sees
something he disagrees with, naturally we change that. Then we show
it to Keith. and he has his comments but I'm the one who gets to make
the first draft.

You're always going to do ‘Satisfaction’ and ‘Jumpin’ Jacl{ Flash’, and
‘Sympathy’ or whatever. But it's the more obscure ones yqu want to
change around. But we came up with this album theme for this tour.

One night we'd a have
a Let It Bleed theme,
another night it might
be Exile On Main Street,
where we’d do three or
four songs in a row
from these albums.

At what stage are new
songs brought to you?
These days, most of the
time Mick .and Keith
write separately. | recall
a recent interview
where somebody asked
Keith what his role was
in ‘Don’t Stop’. His
answer was it was all
Mick. All he did was
add the fairy dust.
While a tune may have
already been written,
Keith makes that
immeasurable

contribution just by the

fact that he strums his guitar on it. The song takes all the character it
needs because Keith is one of the primary songwriters for the Rolling
Stones. When we were in Paris, we were doing one of the four new
songs that are on the Forty Licks album . It was one of Mick’s songs
but Keith wasn’t happy with the bridge. Don Was, the producer put
them both in the same room. He got everyone else out of the way and
asked them both to write a bridge, and they did, and it was wonderful
to see.

What's the best thing about being in The Rolling Stones?

The two thours you spend on stage. That's the obvious answer, when
you're playing the music. The most fun | have is in rehearsals because
that's when you get to do all these lovely songs that they won’t play. 1
get so frustrated. You got 300 odd songs to choose from and we only
do 40 or 50. So the rehearsals are a highlight for me. What else is
good? Well it’s all done in fine fashion, you stay in nice places, travel
first class, but that's also hard. Being away from home is hard. But the
Stones are witty, they’re funny, they’re family. It’s a good family.

Readers can find out more about Chuck Leavell on his website
www.chuckieavell.com

The solo album ‘Forever Blue’, currently unavailable in Australia can be
purchased through his site. Readers can also find out more about
forestry and Chuck’s plantation at www.charlane.com
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GP' Your gui“ar sound is very dis linctive and plays a huge

part in the sound of Queen, so how much attention is paid

to the sound of the band in the stage show?

BM: The band Is the driving force in the show so a lot of tme

was spent with 1. We were derernuned that tne band
wauld not sounet ke your ragubar pit band in a musccal
50 they are a real rock band. They play some of my ficks
bul thay don't have te be me

GP: | noticed in the promotional footage of the

London show that one of your replica guitars

was played, was that one of the guitars that the

Australian luthier, Greg Fryer produced for you?

BM: No iney re too precius t's a Burns copy. |
have a new editien of the Bnan May model in Engiand
hat1s made by Burns, who actually made the pickups |
e on the onginal. So those are the ones the guys

se in the show. So we go to a lat of trouble to get the
sound put tha band don't have to be robots. They have

a bit of freeciom to play the licks that they want

io play i certain parts of the show. The
show I8 vary by, very theatncal.

GP: If Freddie had
been alive, what
would Queen be
sounding like now?
BM: Good
Qqueston
Bigger. better
and loudes I'm
sure, It's hard to
say really. |
know for i tact
Freddie would
have loved
this projact
even if we
hadn't been
together
ns a
band
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This is a graat extension of our ouvre, as Ben calls it. | don’t know
what the band would be doing? We'd just be playing and making
more music. We'a probably be still doing the indwidual thangs thiat we
stil do

GP: Is there much material laying around? Were you the type of
band who recorded stuff and shelved it?

BM: Yas. At the moment w= are still giiting through it but there will be a
box set at some point of our unfinished stuff, We out a lot of stuft
down on tape.

GP: | just wanted to go back to Greg Fryer if | could and discuss
the work he did for you with your Red Special guitar...

BM: Well Greg i1s an amazing craftsman. | have never met anyone like
nim. He spent 2 years making 3 ceples ol my gutar 1n kientical ways |
made my original. He went to so much troubia fo replicate every sngle
material and technigue. Every thousandth of an inth was checked.
Those things are masterpieses. | have two of tham and he has one
Mine are cailed Jonn and George and his Is called Paul Those things
are stupendous, so whensver | go oul and play | they are sitting beside
me. | use tham tor different tunings. | still use my original Mmost of the
time pui If there s a different funing or have 1o change the guitlr for
another reason then | will pick up o Greg Fryer austar

GP: He's developing pedals under your name too | believe?

BM: He's very much into pedals now. Part of my sound is that treble
boaster which Is a modification oi the old Greanwich master clreut

So Grag has been working on those and extendad them. Hg mpkes

great treble boostars and | use them all the time

GP: Will they be commercially available?

BM: Yes | think ha zclans 10 do that. Greg moves very carefully and
slowly with the utmost precision so nothing happ=ns quickly but
happens to ihe hignest possible guality

GP: Apart from producing -ock shows, what else takes up your
day?

BM: Producing rock shows takes up a iot of time. i ve devoted the last
year of my life to this. almost! axclusivaly. | don't slzep, | do stuff tha
whole time. | have so many hobbies. I'm passionately into Victonan
photoarapny and astronoimy, I'm passionately Mo vanous kinds of
computer stuff. I'm very involved in my website now. It something
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A U.S. made
MUSIC MAN BASS

starting at
$1795.00

TUNERS:
Custom
MUSIC MAN*

BRIDGE:

MUSIC MAN*

Chrome-plated, * CONTROLS:
steel bridge plate & Passive-

with stainless volume, treble,
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Roger Taylor, ben Elton and Brar May at she media launch &f cthe stage shiow
“We Wil Rock You", which begins in Melbourne on August 7ch

Brian May pedals, I've been making those for the las! 18 manths
They've baen commercizlly available, but they are hand made, very
expensive items. |'m doing all the work and going 1o great lengths
and thoroughness. They ars availatla only from me direct only,
they're not the type of thng you will find In stores, Howsver, |'ve just
finishaed deveiopment of a particuiar pedal for the Burns company, a
prototype which they hope will be mass produced in China as pan
of a Burns"Brian May/Fryes padai It's kind of a Trebe

A 100% U.S. made MUSIC
Boost/Ovardrive pedal that works with ali tha regular amps as 8
opposed 1o {ust tka AC30 that Brian uses. Brian uses the first vary MAN BASS starting at

original developed chanmel that socunds very ‘bassy’ and unlike any $ 1795.00!!
ather amp on earth. Burns wanteg a pedal tiat would work with all

amps NOW THE LEGEND IS AVAILABLE TO EVERYBODY!
I've also got 8 or 9 of my own range that has been developed ever
the last couple af years. From acoustic guitar pre amps to bass pre H

amps, anc guitar pecals from big fuzzy distertions to overdrive ContaCt yfgarr;]gfg?rfgoy#:é?or’:ﬂan dealer

DOOst peanis

SO THAT’S IT!!!

Those interested .n Grag Fryer products car reach dim on Proudly distributed by CMC Music (02) 9805 2511

02 9938 3379,
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Those who were fortunale enough fo witness any of Sanlana’s shows on their recen}
‘Shamen’ tour of Aus}ralia would have marvelled al the musicianship displayed, not only
by Carlos himself bu} also the members of his unbelievable band. Christie Eliezer spoke
fo Carlos abouf the four and all things spirifual. (Pix by Marly Williams)

Every hime Carlos Sanlana comes |0 Sydney; he communicale wilh his ange! Metalron. He swears

[—m Auslrallan Musician Winter 2003

makes i a habil fc eo fo the zoo. He goes in
search of fhe black panthes Heds mspired by
how, unlike the olher animals, 1he beasl never
lies down or feels defealed. He never seems
bored. Says Santana, evety hime he looks al the
panther s eyes, he sees jazz legend Miles Davis.
I a'so reminds him never jo gebbored.

Santana lakes very serioysy the idea of
performing musi, and of music's ik wilh
spirilualily. Eact day he wakes af'6 amon h's
properly in California’s San Rafae!l, heads o hi§
study (which is filled wilh gquilars, jazz Booflegs
and a Spider Man 2inball machine) o ligh)
incense and candles o medifate and

>>

by Melalron. In 1996, |he ange! appeared fo him
as an eye insidé a fnantgle, and [old him his
career would change, Thal he would be heard

on radio, thal he weuld slar] to draw huge

crowds and he'd spread his spirilualily o [hem.
‘Be palien|, gracious and graleful,” he had lold
the guilaris}.

In those days, Sanfanasecords were selling
500,000 Copies each - lypical ol a Baby Boomer
hero fromthe Woodstock era. Then, of course,
“Supernalural” wen| on 1o sell 20 million
worldwide, followed by his tribule lo Melalron,
"Shamen".

World Radio History



Q: You must have been surprised to Be told back in 1996 tha: you
would one day be on radio agan

A: "Totally, because after having had hits with 'Soul Sacrifice' and
‘Black Magic Woman' and 'Evil Ways', by 1972 when | made
‘Caravanserai' | thought my relationship with radio was over | wanted
to play with people like Herbie Hancock and Wayme Shorter, and
thought that ambition meant that radio was out of the queston. But |
had just been close minded. | had forgotten that the real masters had
never seen such boundaries. Miles Davis did a version of Cyndi
Lauper's Time After Time' and John Coltrane did ‘My Favouerite
Things'. So you can do both.*

Q: How 00 you best describe your concerts thesa days?

A: "It became like a holy experience. We see pecple dancirg, lzughing
ard cryinj at the same time. It's like a revival meetingt Mohawks, suits,
straight hairs, grandchildren, grandmotners, tie-dyes, metal T-shirts...
Do they all get the same thing from Santana music? Yes, because
we're all unique but we all feel the sams=."

“Wha' vou need 1o know abou! 112 naole 1ha!

vou p ay 1s whal's ripe and whal ‘sn'l npe.”

Q: It's funny that while you're idolised as a pionee’s of Lati® rock,
iritially when you were a leanager you didn hke that kind of
music.

A: "l didn't feel anything for it. | loved blues and sock. It didn't
impress my dad who played in a mariachi band and wanted me to do
the same. | went to San Francisco, this poor kid from Tijuana, =0 see
B.B. King at the Fillmore. | hero worshipped B.B. H2 came on, and the
audience gave him a standing ovation. and he got tearful. Then he
played one note - ONE NOTE - and that changed everything for me.

That was the sound that I'd always followed. | hadn't found it in my
father's band. Buti it was right there with B.B's music.”

Q One of the reasons why the band Santana sounds so distinctive
is that the cengas is approached as a melodic instrument

A. "That's what | learned from listening to jazz drummers. They see
congas as melodic instruments, even though most people don't think
so. | think of them as bass patterns. It's funny but | always see myself
as the sole femalz in the band. Because | play the: melody. To me,
melody is feminir.e and rhythm is masculine.”

Q: What crew you to play with POD?
A: "Their passion and their Christian beliefs.”

Q: Are yo . 2t adisadvantace if you don't know how Lo read music?
Ac "Just rememaer, the birds outside your window each morning
cannot reac music. Yet they have beautiful songs. What you need to
know about the mote that you play is what's ripe and what isn't ripe."

O How do the 11 members psyche up belore a show?
A: "Ten, or twenty minutes before the show, we commune. We wait in
silence, we breathe together and we think enlightaning thoughts.”

Q: How da woL 2ope with the pressures of fame?

£: “The beautifu actress, Ingrid Bergman said to treat success and
failure as the same impostor. |'ve been married tc the same incredible
woman for 30 years, I've lived in the same house My greatest moment
is still going on holiday with my wife and our three children to our place
in Maui (in —awaii) and spend time together, play tennis, read books,
listen anc share each others' experiences. My family is sacred, my
experiences with them are as sacred to me as, say, my experiences
with celebrities like Desmond Tutu or Wayne Shorter or Nelson
Mandela. Money and fame don't change me, | refuse to let them.”
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(Paradiddle Extensions -Part 2)

by Grant
Collins

Now that you are familiar with paradiddle extensions - part one using quintuplets, and the various inversions, I'd like to add an extra bass drum to

the pattern, which will give us 16th note tripiets:

- 8 - 8
:“:ngr ’ j —]  Now that you've got the different ideas with the paradiddle extensions, here is a 16 bar
4 exercise which combines all of the variations that we have looked at so far. At first, this is going
R L RR to look pretty scary. Just treat each bar as an exercise until you can play them all individually.
L RLL Then the next step is to put them all together. Good luck and I'll see you next time...
16 Bar Paradiddle Extension Exercise
> 2= > ¥ > ¥ > 8 > 8 & el L
1 1 v ﬁ—.< = i
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¥ 4 ¥ 4 & 8 \
> > D 2 - > Eg ﬁrantisa . l
] Ij l j j I =% 2 l i performing artist who has
e e o e o e e e e e e e S SRS . . .
S be — —  — » — built a reputation as being
RR LR LRLLRLL RLRLL RLRRLRR LRLRR LRLL a leader in his field and a
pioneer of new techniques.
His success in Australia is
¥ ¥ & 8 5 5 easily documented by the
Ij:ll ljll IJI Jljj ,[j attended his solo
o owr o ow e ] ==—C=C = performances. He has also
been very successful on
RLL RLRR ™RLRRLRL L RLRRLRARLL RLRR LRLL
the international scene,
having done several solo
. & | S 8 ¥ F - 8 N toursofAsiz!andm'ost
m =a==z= recently a series of highly
T : successful solo
-  — A —— . .
1 i:t o — - performances in the United
RLRR LL RLRLRR LRR L R LRLLRLL RLL R LRLL States. Website:
www.grantcollins.com
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CQuick Guitar Tips)

by Simon
Patterson

Welcome to this edition’s guitar column. Following the theme of self-improvement, here’s a list of quick tips to get you thinking
about how you approach the guitar. This is a bit of a compilation of ideas passed on covering both playing and equipment.

l. Play more acoustic

There's nothing but you and the guitar and requires you to generate all
the sound from your hands. Builds strength and definition in your
playing. Makes the electric guitar seem comparatively easy.

2. Try your electric guitar sound dry

By this | mean play without any time-based effects such as reverb and
delay. The focus then shifts towards the quality of your tone (especially
distorted tones) and the nuances of your playing.

3. Go to the source

If you take contemporary players such as Tommy Emmanuel or John
Scofield, find out who their influences were and listen in turn to some
of their recordings. This gives you a fresh perspective on how to
develop your own style and voice. For example, in the case of Tommy,
listen to some Merle Travis, Chet Atkins or James Burton. With John
Scofield, listen to some Jim Hall or John Coltrane. This gives you a
whole different perspective and also exposes you to music you may
not have been aware of.

4. Record yourself

Any chance you get to record your playing, be it at home, rehearsal or
gig, the better. Recording allows you to scrutinise your playing in all
areas; your time, tone and phrasing all become present for you to
analyse.

5. Try playing in different styles

Playing styles that are foreign to you allows you to gain fresh
perspectives and a whole different appreciation of other musical
genres. If you are a rock player, try some classical or country and see
what it can add to your own voice.

6. Bigger strings

If you use either 9-42s or 10-46 gauge strings, try using 11s or even
12s, for an ultra big sound. The higher the gauge, the more mass
creates a larger image to your sound.
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7. Small amps

If you regutarly use 100 watt or 60 watt amps, try using a small 20 or
30 watt valve combo. You can often achieve greater control with the
smaller amps as they clip earlier. Also, the lower rated speakers in
these amps compress earlier which adds to the sound. |deal for
smaller sized venues - tone!

8. Make the most of your time

Set goals and be specific towards what your working on. Don’t just
play things you’re already comfortable with — try working on that
transcription or picking exercise.

9. See other guitarists play live

It still surprises me how many students | come across who don’t go to
see various guitarists play live. Live playing is the real deal and there’s
something you get from the experience of seeing someone play in
person that is hard to duplicate otherwise.

10. Maintain your equipment

If you can, try to get your equipment serviced regularly. This is
important not only from a reliability point, but also from a consistency
view point. When you're trying to achieve an individual voice, having
your equipment set up to your own needs plays a large part.

Hopefully there are a few points covered here that might add
to your approach to the guitar!

Check out Simon’s website at
www.users.bigpond.com/simonpatterson/ for latest updates
on his gigs and recordings.

_ n
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C Get Connected

The hookup of bass and drums is arguably the most important connection of any two instruments in most music genres. Before you can get
connected, you must be very comfortable with your own part. You must be able to play that part consistently with a good groove.

by George
Urbaszek

First listen to the drum part while humming your own part. Don’t play your part at this stage, as that may detract from concentrating on the

drums. Does your humming groove with the drums? If not, consider changing elements such as note duration, articulation and rhythm.

Once this is sorted out, play with the drummer. The drummer, in turn, may have to do exactly what you did, because it is possible that the

bass groove is great to begin with. Wouldn’t that be good!

If you have no bass part to begin with, but an excellent drum groove, then begin with extracting the bass drum rhythm and play along with
that. If the bass drum rhythm is complex, extract a "core" or “central” rhythm and play that.

Here is an example of a relatively complex bass drum rhythm:

And here is an extracted core rhythm:

Ex2 —H—Z-r-— 3 . i 5 }}

After playing this rhythm on one note until it grooves, start adding more notes. One note:

Ex3 X e —— - —
More notes, possibly chord roots:
C Am F
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Experiment with note duration and articulation.

Let’s stick with the target notes (C, A, F) and add leading and passing tones:

; L’; x—e ¢y tg—g——n P ——
S N ——— -

Check out how it relates to the bass drum rhythm now! You can, and should, work out the other rhythmic events in the drum pattern and

relate your part to those too.

If you are in any way serious about your involvement in a band, then it is imperative that you do separate bass and drum rehearsals. This is
where you can fine tune elements such as dynamics, placement of rhythmic events in relation to the absolute beat ... and much more. The
results of such rehearsals are immediately noticeable by the other band members, possibly inspiring them to get their act together as well.

Until next time — where | will address preparation for recording sessions ~ groove it up and stay connected!

For my ready-made lesson on CD titled "Groove Creation" or for the bass and drums play-along CD titled "The Feel of the Real

Deal" please contact me through any medium listed below.

George Urbaszek is a freelance bass player of almost any style of music. He offers uniquely individualised bass lessons by tape.
For more information, visit his website: www.creativebass.com phone 02 66886143, or email:bassbytape@austarmetro.com.au

SPECIAL! For a limited time only, contact George for your FREE bass lesson by tape.
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ANY GIVEN THURSDAY
John Mayer {Sony Music) THE PROMOTERS

Early last year as John Mayer’s debut Stuart Ccupe )

in n T album "Room For Squares” was slowly (Hodder Headline)

j ﬂ “‘aya‘r climbing the US charts, his record : o}
company had him doing showcase Stuart Coupe Sydney based journalist, independent
media gigs here in Australia. The one | ] ' § record label director and part-time

promoter himself, Stuart Coupe presents a
fascinating peek into the world of concert
promoting in Australia. Coupe focuses on
the big 5 promoters (Gudinski, Chugg,

was invited to on a cold winter night in
Melbourne was attended by no more
than 50 people. It was obvious to me
then that this would be the last time John

r ;
“—'l ‘. T“b

would ever play to such a small and Dainty, Coppel and Jacobsen) currently
unknowing crowd. Just 12 months later 2.2 bringing bands to our shores and reveals
Mayer is a Grammy Award winning The some interesting, amusing and sometimes
recording artist playing to thousands of down right frightening accounts of some
eager fans worldwide. ‘Any Given rnmn ers of the tours that these people have been
Thursday" is the title of his new live album and also the DVD . Inside sterias from e 'NVOIved with. Some of the acts and their
Recorded at the Oak Mountain Amphitheater in Birmingham, Australias rock industry managers, whose explmt; downunder
Alabama, the DVD features a 16 track vibrant performance by : are graphically revealed |n,the book , are
John and his band. John performs tracks from his award confirmed as the stereotypical sex, drugs and rock n’roll animals
winning album and his re-released independent disc "Inside we'd only assumed they might be. Some other portrayals are just
Wants Out". The DVD also includes Sound check down right sad. As for some of the promoters, their moral ground
documentary, ‘Next Morning’ interview, photo gallery, isn't painted any prettier than some of the greedy and selfish rock
discography , audio commentary, and comes in PCM stereo stars that keep them in business. Anyone with the slightest
Dolby Digital 5.1 Surround Sound. connection to the local music industry is guaranteed to be at least
entertained by The Promoters. Those firmly entrenched in the music
AN EVENING WITH JOHN ABERCROMBIE biz, and maybe even close to some of the events presented, will
(Alfred Publishing) knock this one over in a weekend.

Jazz guitar legend John Abercrombie

presents a performance and instruction DRUMSET ESSENTIALS VOLUME 2

|0HN ABERCROMBIE DVD in another instalment of the always Peter Erslar!e ]
. great National Guitar Workshop series. (Alfred Publishing)

John'’s amiable personality makes y )
watching and learning from this DVD a Author Peter Erskine has been a student of the drums since the age
joy. of four, and has recorded on over 400 albums. Credits include
Jazz fans of all levels will delight in this performances with Steely Dan, Freddie Hubbard, Weather Report,
60 minute collection of performances and Chick Corea, Diana Krall and numerous orchestras.
conversations. Topics covered include The material presented in Volume 2 (of a 3 volume set) is presented
improvising over standards, free with the assumption that you have worked through the first volume in
improvisation, guitar synthesis, use of the series. A play-along CD contains tracks_with and without drums
scales and composition. DVD is as close as well as complete band tracks. The exercises conc_entrate on
as you get to an in-person lesson with advanced coordiqation of_the hands and feet, more highly deyeloped

experts in their field. The ability to pause, easily find scenes beats and rhythmic comping styles, and the challenge associated

slow down frames ensures that learning is no chore. Check with playing slow and fast tempos. All of the material is presented in

out www.alfred.com/DVD for more information on other Alfred a nuturing and positive manner, and Pete’s unique musical and

Publishing titles. teaching sensibilities are evident on every page.

DELTA BLUES GUITAR (BEGINNING) GIRL'S GUITAR METHOD 1

Fruteland Jackson Tish Ciravolo

(Alfred Publishing) Aifred Publishing)
Also available as a book and audio CD, : A
the DVD version of Delta Blues Guitar will Aimed at pre-teen girls, this book and accompanying enhanced CD
have your mates naming you Blind Man might just be the thing to inspire young ladies to pick up a guitar,
Chicken in no time. Fruteland Jackson learn a few chords and begin their journey to stardom in the
teaches basic chords and strums for footsteps of Sheryl Crow, Jewel, or Sarah McLachlan. Beginning with
playing Delta Blues including slide .the basics like type of guitars available, hqw to tgne, how .to hold etc,
techniques, authentic blues tunings and it graduates up to chords and song exercises. Girls may listen to the
their basic chord forms. On screen CD through their CD player or play it on their PC .The enhanced CD
graphics, close-ups of hand movements, component includes a dictionary of 96 chords and a guitar tuner.
plus simple navigation make learning the You can even adjust the tempo of the songs and record yourself
blues as easy as momma’s pie. playing with a band.This colourfully illustrated tuition book is as
Diagrams and examples in standard much about inspiration as it is education. Highly recommended.

music notation and tab appear on screen
adding to the ease and enjoyment.
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Introducing the828m«n

24-bit 96kHz resolution. DSP-driven mixing and monitoring.

Front-panel programming. Stand-alone operation.

828mkll featurhighlights

* CueMix DSP™ — the 828mk|i delivers DSP-driven
digital mixing and monitoring for all 20 inputs. Connect
mics, guitars, synths and effects processors, and monitor
everything from the 828mkif's main outs, headphone
out or any other outputs with no separate mixer needed.

* Front-panel control — access your entire mix, or any

828mkI1 setting, directly from the front panel.

* Stand-alone operation — program your mixes at the
studio and then bring the 828mkII to your gig— no
computer needed. Need to tweak the mix? Do it on site
using the back-lit LCD and front-panel controls.

* Multiple CueMix DSP mixes — create different
monitor mixes for the main outs and headphones. Add
send/return loops for outboard gear — with no latency.

* Front-panel mic inputs — connect a pair of mics or
any TRS input with front-panel convenience.

* Mic/guitar/instrument sends — insert your favorite
outboard EQ, compressor, amp or effects processor to
the two mic/guitar inputs, before the signal goes digjtal.

* 20 inputs / 22 outputs — there’s no channel sharing

in the 828mkit the mic inputs, SPDIF I/O, headphone
out and main outs are all handled as separate channels.

* Support for 96kHz ADAT optical digital /O
(S/MUX) — provides 4 channels at 88.2 or 96 kHz.

* Sample-accurate MIDI — connect a MIDI controller
and/or sound module with no separate interface needed.
MIDI /O is sample-accurate with supporting software.

|
|

Basic featues

* Expandable 24-bit 96kHz audio interface for
Macintosh and Windows with 20 channels of input
and 22 channels of output (simultaneously).

* 2 mic/guitar inputs with phantom power and sends.
* 8 TRS analog inputs with switchable input levels.
* 8 TRS +4dB analog outputs — perfect for surround.

* Separate TRS main outs and front-panel headphone
jack, each with independent volume control.

* 8 channels of 24-bit ADAT optical input/output
with sample-accurate ADAT SYNC.

* MIDI I/O — no separate MIDI interface needed.

* 24-bit S/PDIF digjtal input/output up to 96 kHz.

* Sync — word clock in and oug; built-in SMPTE
(LTC) in and out; sample-accurate ADAT sync input.

* Compatible with virtually all audio software on
Mac OS 9, Mac OS X and Windows Me/2K/XP.

* Includes AudioDesk® sample-accurate workstation
software for Mac OS with 24-bit recording/editing
and 32-bit automated mixing/processing/mastering,

M) X et K1 XE

MOTU

WWW.motu.com

®2003 MOTU, Inc. » Distributed in Australia & New Zealand by Intelliware Australia Pty Ltd ¢ 618 - 8277-1722 « 618 - 8277-1799 fax ®* www .motu.com ¢ info@intelliware.com.au



o thing you'll notice about the Highway 1 Series is its unique
§ finish-a high resonance, low gloss, acrylic lacquer that The upgraded Gold Edition of Chord
=2 T lets the tone ring out and sustain for days. Deep Wizard, the essential workshop for fretted
= saturated transparent colours over premium Alder, the stringed instruments is now available.
o & Highway 1 guitar and basses are loud even before you Version 2.0 delivers a profound experience
_bgo plug’em in (the acid test for a great sounding electric of music on the fretboard. Perfeci for seif-
« T instrument!) All Highway 1 models feature a special learning or for getting more out of your
stamped neckplate ("Corona, California") and a Fender lessons, it saves you time and money and
3 gig bag. Highway 1 Telecaster offered with either a extends with you as your playing
Rosewood or Maple neck, Highway 1 Jazz Bass improves. A CD Rom contains & waik-
offered with a Rosewood neck, and Highway 1 through videos which can be played on
‘ Precision Bass offered with a Rosewood neck. Also any Windows PC. These demonstrate how
available in Toronado, Stratocaster HSS and to use Chord Wizard to focus on rhythm
Showmaster. playing, lead playing and song writing,
with al' instruments and playing levels.
' All the same great features incorporated into the Standard Strat Features include 5 rich interactive
e are now available with velvety satin finishes with black workspaces, universal chord search
2. pickguards that resonate class! Offered with Rosewood or engine, identification of your own chorg
S Maple fingerboards. Made in Ensenada Mexico. shapes, ability to print chord boaks;tuner
s metronome and.many other essentiat
< « Check all new Fender models out at your local Authorised Fender dealer, tools.
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NEW FROM FENDER

< ChordWizard

Something very different from Fender is the new Aerodyne Jazz
Bass. Cutting-edge bass players looking for a high performance
and lightweight bass with a strikingly different appearance will
flip over this special edition Jazz Bass featuring a bound
Basswood body with a unique 39" radius carved top, a Maple
neck with Rosewood fingerboard and matching painted
headstock. It's loaded with an Active Precision/Jazz pickup
combination and top-mounted controls. Offered in Black.

the essential {
workshop for
fretted string

\ instruments

The Highway 1 Stratocaster was a huge hit in 2002. Pleasing to ~
the eye, made in the US, and at an affordable price, Fender has

released a new batch of Highway 1s.

Sest Chord Reference Available
Guided Intera-tive Scale Practice
Multimedia Mamsc Theory Tutorials

. . . . § . . Songwriting 84 Improvisation Tools
The inspiration for the new Highway 1 Series is the Pacific For Rock, Jazz; Folk and All Other Styles
Coast Highway U.S. 1, which winds south through California.
It’s one of the most scenic drives in the world and has

weathered the elements and inspired the creative. The first

Aerodyne Jazz Bass

or visit the website www.fender.com.au An evawuation copy. of the software can be
downloaded from:
www.chordwizard.com or

call 02 4960 9520 for details on your

nearest store.
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MOTU'S 828MKII
FIREWIRE AUDIO
INTERFACE WITH
20-INPUT, 8-BUS . ~0-00C0-090 0
MONITOR MIXER 2l O 02980920 &F

MOTU, inc. has announced the release of the 828mkll, a single rack-space, FireWire audio interface for Macintosh and Windows
computers. The 828mkll replaces the 828 at the same price and adds many new features, including more simultaneous inputs (20} and
outputs {22), 24-bit 96kHz operation, 8-bus monitor mixing with front panel LCD programming, stand-alone operation, front-panel
mic/guitar/instrument inputs with preamps and sends, SMPTE time code sync and MIDI input/output.

“The 828mkll is equally well-suited for both studio and stage,” said Jim Cooper, Director of Marketing at MOTU. "It gives you all the analog
and digital I/O you need for desktop recording, including convenient front-panel mic inputs with sends for your favourite compressor. EQ or
guitar amp.You can program multiple monitor mixes on-screen with the included CueMix Console software, hit the road, and then tweak
mix settings at your gig using the front-panel LCD display, without the computer. And we've added convenient MIDI jacks so you don’t
need to carry an extra MIDI interface.

For more information please contact:Intelliware Australia Pty Ltd Tel: 08 8277 1722 or web: www.intelliware.com.au
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Laney

Classic Tritiok Ampiifiearion

The ALL Hew TT amplifiers
; 2 ¢

®SQ iy

www.laney.co X3

dbeteduin

The TTrange represents Total Tonal Karma in the search
for true tube tone. Featuring three independent channzls and
twin master volumes, the T7s are destined to be the new
standard by which all REAL tube amps are measured.

T | '00 TRALZE R X 0900
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Lt your HWOR the enof'ss tonal
possibliies of theNT™ clean chahgf' warm rich
(lean tonﬁwithmasscs droom

Tod

FEATURES

§0/100 wetts AMS

Premium Hand matched

£L34 Tabes l;

Had 2nd Combo options eed Y"“ Iiwith

Three iadependant channels a"’d“ o V(PU"“"

Tiyin master volumey m (RWmﬁ

D1 equipped

Reverd

P o (hannelg

Record Out

(clestion drivers p |{ I t
n\f\"‘ﬂ it your SPIRIT and soak as your play.
ManA The T's amaieg lcad channel lets you explore

the limits of your magination, get in-touch
with your feelings
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ROLAND'S VS-2400CD. RANDALL AMPLUIFIERS
24 TRACK RECORDING/CD BURNING

Don Randall started out as Leo Fender’s partner and was
the man responsible for amplifier design beginning in the
1940’s. Eventually, Don
decided to start his own
company in order to
develop new, more radical
designs. This became the
basis for the Randall
Amplifier Company.
Today, Randall build a
pro-touring line of
amplifiers designed
specifically to meet the
demands of the modern
guitarist. Their amps are
road-worthy in their
dependability and provide
the tone that guitarists
demand from their

equipment.
The VS-2400CD Digital Studio Workstation brings A selection of artists
professional 24-track recording and CD burning to a new using Randal! include
low price. This compact recording workstation inherits many Paul Stanley (KISS),
features from the flagship VS-2480CD-like premium analog Dimebag Darrell (Pantera), VMax model
components, motorized faders and powerful software Mike Doling (Soulfly), Scott
control-while adding new features of its own such as RSS 3- lan (Anthrax), John Connolly (Sevendust) and Dan
D panning and V-LINK for integrating Edirol video products. Donegan (Disturbed).
For further information phone Roland on 02 9982 8266 The first shipment of new Randall Amplifiers into Australia

is due around July. Watch out far them.
Contact CMI head office for more details: (03) 9315
2244 or email cmi@cmi.com.au

Whether you are performing live or
rehearsing, you need to be able to
hear yourself to be your best.
That's what monitoring is all about.
Some performers still struggle with
booming floor wedge monitors and loud stage volume. But
in-ear monitoring is a more comfortable and accurate way to
monitor.

Shure has introduced its new PSM 200 Personal Monitors. The
PSM 200 is the personal monitor price breakthrough for
performers who want to start out In Ear and stay there. It's a
personal monitor system that allows you to start out with a wired
system, and go wireless later by simply adding the P2 Wireless
Transmixer to your existing system. Smart, versatile components
that grow with your career.

PSM 200 in-ear monitors offer each performer a personal mix,
individual volume and balance controls, freedom of movement
and an ease of portability far greater than bulky floor wedge
monitors. When used properly, PSM systems will also aid
performers with hearing conservation.

Proudly distributed in Australia by JANDS. (02) 9582 0909.
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The new HARDCORE MXD range.
Available with immediate effect,(
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REVIEWED: Cort M Series M800O Guitar

Cort guitars are finely crafted instruments, finished by hand and
made from North American hardwoods. Their new Cort M800 guitar
features a hollow body with a carved flame maple top and a
mahogany neck and body.

The neck is set in, the carved top is arched, and has f-holes. The
guitar | have for review is in a beautiful dark antique violin finish.

The fretboard with cream binding is set off well by pearl block inlays,
which have a touch of abalone shell on the corner of each block.
The black headstock sports the Cort characteristic of a bite out of
the corner.

Allin all this is a very handsome guitar.

The neck has 22 medium sized frets which are neatly taperec and
set snugly into the binding. The fret leveling is very consistent. The
width of the nut falls slightly short of the binding and the edges
could have been rounded off but as it is well set these things do not
really cause a problem.

The neck is quite wide but this has been countered by a nicely
contoured depth which makes it very playable. The radius of the
neck and the cutaway also allow good access to the whole
fretboard which is not overglossed and therefore feels very
comfortable. The action is light and low and very easy to play.

The headstock has three standard tuners a side which are well
spaced for even string pull and | found that the guitar stayed in tune
very well. The truss rod adjustment is placed for ease, in the
headstock

The Cort M800 has dual, chrome, Mighty Mite Humbuckers and an
M2 Tunamatic bridge, a three way toggle switch, a volume control
and a tone control which has a coit tap.

Firstly, | played the guitar through a Tube Screamer and JMP
Marshall Head and Quadbox loaded with Celestions.

When | tried the bridge pickup with the coil tap in the single position,
(which is up) the tone was quite clean and bright. With an even
response all the way down the neck. It produced some really cool
lead tones that were reminiscent of early Santana when he was
using these types of humbuckers.

Still on the bridge pickup but with the coil tap down in the
humbucker position there was a roll off of the highs and a boost in
the midrange. This didn’t interfere with the tone but rather enhanced
it.
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REVIEWER: Phil Para DISTRIBUTED BY: Lamberti Bros O3 9376 8Iil

The middle position with both pickups engaged produced a very fat
and even tone without losing any of the clarity of the mid range
thereby making for a fantastic rhythm tone. Great jazz solos can also
be played in this position.

Then finally the neck pickup sounded very warm but was still
articulate. | played a variety of styles in this position and it handled
them all well.

| played this guitar through a range of other amps and effects and
although 1 obviously found some variations in sound, the tonal
qualities were always consistent.

The quitar's general playability is
excellent and | cannot fault it.

As a hollow bodied guitar, played at the right levels it yields a nice
creamy resonance but when cranked up the M800 will come alive
and want to feedback so caution would be advised there

This guitar can translate all styles of music rather well but | would
say that jazz players will particularly enjoy it’s lively tonal qualities.
That'’s not to say that blues or rock players wouldn't feel comfortable
with the M800, in fact there would be many guitarists who would
appreciate this guitar's specific characteristics.

For example Ted Nugent chose to use big hollow bodied guitars for
rock and fixed the feedback problem by blocking the f holes.

The M800 is not a wide bodied guitar in fact it is probably
comparable in width to a Les Paul, it is also a reasonably light guitar
with a nice balance.

The retail price of $1595 makes it a reasonably accessible
instrument and you are getting a whole lot of guitar for that money.

It is also worth noting that Cort instruments carry a three year
warranty which should assure potential buyers of the products
integrity.

The guitar’s general playability is excellent and | cannot fault it. |
really enjoyed it’s rich and deep tonal qualities. In my opinion Cort
have really come of age in the last few years, their attention to detail,
the ease of playing and their overall choice of components and
craftsmanship all contribute to the end product being of an
extremely high standard.

WHAT WeE ReECKON!

QUALITY *%%k* PLAYABILITY *kkk%
BANG-FOR-YOUR-BUCK **%%% OVERALL *%%x%I/2

FEATURES/SPECS

* Hand finished

¢ Constructed of North
American hardwoods

¢ Hollow Body

¢ Carved flame top

* Mahogany neck and body

* Pearl block inlays

® Dual chrome Mighty Mite
humbuckers

* M2 Tunamatic bridge

¢ 3 way toggle switch
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REVIEWER: James Manson DISTRIBUTED BY: Network Entertainment Technology 02 9905 5997

Hot British

With every man and his dog now recording to hardisk, there is an endless
supply of tools being released daily to compliment a PC recording set-up.
From plug-ins to a swathe of hardware units all claiming to help you capture
“The sound", the choice is limitless. Guitar players in particular have a large
range of options when looking to define their sound, from the tried and tested
POD to software plug-ins like IK Multimedia’s Amplitude. The road to killer
tone without having to mic up an amp at full bore has become a lot less
pumpy. The people at Radial have released two guitar pre-amps/tone
sculptors that claim to provide tube tone in abundance with the pre amp
section atilizing a 12AX7 tube.

Constructed in Canada, the TONEBONE “Hot British* and “Classic” distortion
boxes are bullet proof, constructed from 14 - gauge steel with a baked
enamel finish and look ultra cool conjuring up images of stomp boxes seen in
the pages of Guitar Player Magazine in the mid seventies. The Tonebones
differ from the current day amp simulators which provide a range of modeled
amps available for selection. The premise of the Tonebones is to provide a
guitar amplifier in a box with full tonal diversity and killer sound. Ratner than
selecting a pre-designed amp simulation, the player has full tweakability at
their finger tips to create unique and individual tones.

The Radial Tonebone "Classic"

The Classic has a cool retro look and is said to be inspired by American guitar
tradition. The documentation that comes with the unit states that tones from
the original Bassman to hot-roa amp tones are achievabie and provides
approximations to achieve these sounds with settings such as "Joe Sat Solo",
"Z2Z Texas Riff", “Slow Hand Blues", "Stoneage Sugar" to name a few. The
Classic Function overview is as follows,

DRIVE CONTROL, used to adjust input gain and distortion

DRIVE GAIN, switch used to boost gain with three settings - low, mid and high

FILTER CONTROL., used to balance the high frequency ratio between unit and output

MID BOOST, switch used to boost mids with three settings - +7dB, +12db and QUT

LOW CONTROL. Active post distortian that boosts or cuts 14.5 dB at 100H

TOP END, switch with three positions, Bright +6d8, Flat and Dark which cuts 6dB at 4.3KHz
HIGH, 1s an active post distortion control that boosts or cuts 10dB at 4.3KHz

LEVEL CONTROL. used to adjust output level

FOOT SWITCH, bypass switch

The fact that the TONEBONES are controiled by switches and knoos in a
hands on approach is a delight. There are ro pre-sets, banks, LED's etc just a
quick turn of a dial for fast easy tone control. The Fitter control is the key to
dialing up a good amp tone and is the way to find the type of harmonics
swited to the particular sound that is sought. The Classic provided a very
usable distortion/overdrive that certainly surprised when A/B’d against various
overdrive plug-ins, amps and DI's. The sound is very direct and up front when
compared to a well known amp simulator and sat in a mix with no problems.

G ;_t,Ple‘ha‘DS w&g to seé\gngt ne_i(‘t model §s likel ﬁL MMM rrIaybs ttJ Mot ha& bad ﬁtJ* Prettu harn 00011 ﬂ_’ﬁitJ Prettu dim
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There is no roominess to the tone, it is much better to have to pull in the
reigns of where the guitar is sitting in a mix than having to EQ it to try and
make it slot in.

"They are extremely usable, just plug in
and play.”

For my ears the distcrtion was maybe a little buzzy, think early Black Sabbath,
but in conjunction with a littie slap delay the tone was able to be rounded off a
little. This unit sounded great when plugged directly into an amp. All ranges of
tones were achieved with the Classic and we used it to track some guitar
which made it to CD. | guess it says it all when the guitar player exclaims
“Where can | buy one of these?" which he did.

The Radial Tonebone "Hot British"

The Hot British is a more organic sounding tone device with user defined
settings such as Stevie R Neck, Early Zeppelin, Big Mean Scoop and Acey
Deacy Chunk to name but a few. The sound of the Hot British is not that
dissimilar to the Classic but | felt more laid back sounds were achievable. For
example a great AC 30 type setting was easy to dial up. Again as with the
Classic, the overall control of tonality was infinite with thousands of various
tones at your finger tips.

The controls of the Hot British are as follows

ORIVE CONTROL, used to adjust input gain and distortion

VOICING, switch used t» boost coloration of iow and highs and in FAT position is a passive
midrange tight filter, three settings - FAT, NOTCH and OUT

CONTOUR CONTROL, used to balance the high and low frequencies in the Notch and Fat
voicing mode

MID BOOST, switch used to boost mids with three settings - +7dB, +12db and OUT

LOW CONTROL. Active post distortion that boosts or cuts 14.5 dB at 100H

TOP END, switch with three positions, Bright +6dB, Flat and Dark which cuts 6dB at 4.3KHz
HIGH, is an active post distortion control that boosts or cuts 10dE at 4.3KHz

LEVEL CONTROL. usec to adjust output level

FOOT SWITCH, bypass switch

The Hot British is a very usable device for both DI'ing or for plugging in to a
PA or AMP. | again found the distortion/overdrive to be a little buzzy but some
guitar players love this. | have never brought the hype that units with a single
12AX7 tube claim when they state “Tube Warmth" Most of the tonal
colouration and individual qualities of an amp come from the type of output
tubes used, transformers and pre amps containing cascading 12AX7’s. That
all being said the Hot British does a great approximation of an amp and you
really can find yourself a unique tone of your own.

The Radial TONEBONE "HOT BRITISH" and "CLASSIC" are fantastic units
that could find use in a studio as an affordable great sounding alternative to
expensive amp modelers. They are extremely usable, just plug in and play. No
midi outs, no LED's, no rows of buttons to press, no option anxiety. You just
get down to finding a good guitar sound and press record. You could also
make the TONEBONE units a part of any live set up and the fact that they are
indestructible is a modern day rarity, no plastic to be seen.

What | liked : Construction, tonal control, ease of use.
What | disliked : Overdrive somewhat buzzy, no onboard fx, no stereo out.

CLASSIC
QUALITY *% %% PLAYABILITY *dk*
BANG-FOR-YOUR-BUCK % %% OVERALL k%%
HOT BRITISH
QUALITY %k k* PLAYABILITY * %% %
BANG-FOR-YOUR-BUCK %% %l/2 OVERALL *k*|/2
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ReEVIEWED: MusicMan S.U.B. Bass Guitar

REVIEWER: Rob Little DISTRIBUTED BY: CMC Music O2 9905 25lI

|

Hi ! The guys at Australian Musician have asked me to take a look for
you at the new offering from Musicman , creator of the legendary
Stingray bass. Their newest release is called the S.U.B. and a little
beauty it is too ! Made in the same factory in San Luis Obispo,
California as its more famous big brother, | think this is a bass we

will see a great deal more of. The version | have for review is the
passive version, so it would be wise to mention now that there

is also a bass / treble 2 way active version of this bass available as
well . This is by no means a mere " poor mans" Stingray but a
genuine offering for those of us who prefer the more open sound of
passive basses . The initial response when | unpacked it was that it
had the familiar Stingray size and shape , but visually a lot is
different.

The finish was one of the first things to catch my eye... a subtle
textured matt white body ( as opposed to the more familiar high gloss
finish) with a heavy-duty metal scratchplate and the neck and
headstock are finished in a matt black. The neck is very well shaped
and comfortable in the hand and the example | was given was very
well set up from the factory, requiring only a few very minor tweaks to
make it play like a dream. The Frets are large and well dressed
showing no sharp edges or uneveness in height. Itis not quite as
heavy as a standard Stingray but has enough body density to give
strength to the low frequencies. On a strap it sets up very comfortably
indeed and | found that all the controls were well placed to be easy to
reach without being in the way. The basic setup is Volume / Tone
with the last knob bringing in the second section of the pickup for
extra grunt. Machine heads are the standard Musicman style and are
well made and very solid and the strap buttons are well placed and
solid. The Musicman bridge provided is the same as the Stingray and
to the best of my knowledge the S.U.B. uses the same pickup as your
standard Stingray.

The body timber is Poplar , a timber that is getting a lot of use in
instrument building as it has the same basic tone and weight as Alder
without the cost . The neck is of very dense hard Maple but doesn't
make the instrument head heavy and is well finished off with a quality
Rosewood fingerboard. The S.U.B. is only available in the Rosewood
board at the moment , and is also cnly available in 4 string but there

are apparently plans afoot to make 5 strings at a later date. The
overall tone of this bass is precisely what we would expect from
Musicman..... deep and rich but with clear bright tops that make
articulations stand out effortlessly and precisely. This is one mean littie
slapping machine too ... the open upper-mids of the passive setup
give it a great edgy bite without the overabundance of " glassiness”
which some active basses are prone to. | found it to be very even in its
tonal response and very even across the neck in volume from string to
string . | thought I'd give it a tough test so | ran up several

tracks of Protools and recorded the S.U.B. direct into the board in

.. deep and rich but with clear bright tops
that make articulations stand out
effortlessly and precisely

several different styles of music. The result was that it passed with
flying colours .. a Latin track showing that with the tops wound back
that it had a smooth filling sound that still had enough mids to give
punch and clarity without overusing the E.Q.. A quick Funk track had
me convinced that it will sit up and give you a tight punchy sound
when played firmly back near the bridge and the obligatory Slap track
was as expected. The S.U.B. cut through cleanly and followed through
with a solid bottom end that supported the Kit very well indeed. Played
with a pick on a Rock track , that familiar growl was easily found and
gave a mean sound to the overall track. A quick visit to one of my
standard solo pieces ..a blues in which the bass plays a bass line
under a upper end chordal figure while also playing a pinch harmonic
melody at the same time .. also let me know that this is not a bass that
will smear notes ...every chord was easy to distinguish and the
separation between the 3 different tones that | use in this piece was
very pleasing. Of note also was the low background noise ... very
acceptable and without the "hiss" that some actives are prone to.

In summary , the S.U.B. is a great, American made bass that will
provide you with a good range of strong useable tones in a well made
and finished instrument that also happens to be very affordable ...
retail price will be $1795.00 excluding case and the Active version

will be $1995.00 so for those of us unable to rise to the cost of a
Stingray , the S.U.B. will be a godsend. | would advise you to get
down to your local store and ask about the Musicman S.U.B., | think
you'll be delighted at what you find.

WHAT WeEe ReECKON!

QUALITY *kkkk PLAYABILITY *hxk k%
BANG-FOR-YOUR-BUCK *%%%*% OVERALL X%k k%

FEATURES/SPECS

* Custom Music Man tuners

¢ Chrome plated, steel bridge
plate

¢ Diamond plate pickguard

* Music Man humbucker pickup

* Controls: Passive volume,
treble and bass. Optional
Active preamp-volume, treble

¢ Custom Music Man textured and bass

finish
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REVIEWER: Phil Para DISTRIBUTED BY: Central Musical Instruments O3 93I5 2244

The reverb has been placed after the FX loop allowing for it's use
with external effects. It is also automated to adjust when you change
between clean and lead and | thought these transitions were
appropriate. A comparatively good reverb it performed well enough
in most applications.

No surprises in the EQ section, bass, mid, treble but everything
worked very effectively here. Bass is dense and warm. The mids and
treble compliment each other well and produce some interesting
tones with different settings.

Whilst being a fantastic amp for rehearsals and
studio work, it packs a sizeable punch and would
be perfectly suitable for small to mid sized venues

For this edition | was asked to road test a Hughes & Kettner, Edition
Blue 30 watt amp, distributed in Australia by Central Musical
Instruments.

The amp features 2 channels: Clean + Lead, 3-band-EQ, Effects
loop, CD input, Adjustable reverb effect, 10" Jensen speaker and a
novel control panel that lights up blue.

First impression; A good looking amp; | couldn’t help but be
fascinated with the deep blue hit control panel, that gives this amp
it's namesake. it is a very cool visual effect and apart from the
novelty factor, it is actually a helpful feature for those darkened
spots us guitarists often find ourselves in. Al functions are easily
accessible and the hardware is sturdy. The whole unif is compact
and quite light making it easily transportable.

In the manual Hughes and Kettner describe a newly developed
preamp which "not only produces authentic harmonic overdrive but
also responds to your picking style. Based on semiconductors, this
innovative circuitry simulates the sound shaping elements of tube
amps and delivers sound quality unparalleled in this price range.” It
also claims to deliver the ‘sought after tone of a classic tube amp’
and ‘perfectly capture the essence of vintage sound.” Now words
like ‘authentic’, ‘unparalleled’, ‘perfectly’ and so on tend to make
me a little nervous. I’'m not one to rely totally on written information
about a product, so having browsed the manual, | guess |
approached the amp with slight scepticism. | was also determined
to really put it through its paces.

| was pleasantly surprised on most counts.

The new technology that Hughes & Kettner have employed within
their preamp has captured an authentic vintage tube tone and
allows the user to achieve substantial creative expression with a
minimum of fuss.

The clean channel certainly provides a nice wide choice of clean
tones. | also pushed the clean channel into some nice crunchy tones
and it performed well at both lower and high volumes.

Lead channel delivered some classic British rock as | had expected
it would. | also found it appealing for a broader spectrum from heavy
rock / grunge styles to blues to searing lead solos. Wind back the
mids and power chord riffs are also easily achieved.

The channels are footswitchable and the jack allows for most

standard footswitches.

--I NN 1 N VA N Y T O I I

The Edition Blue has a serial effects loop , enabling the preamp
signal to be rerouted to the FX device for processing. It worked well
and | didn’t notice signal degradation with any effect | tried.

I can imagine the CD input jack being a very attractive add-on
feature for a variety of users. It enables you to connect a CD player
or other audio source (tape, DAT) to either jam along with pre-
recordings, or those of your own making. This is also ideal for the
one-person show, allowing a very practical and compact setup for
backing tracks. You can control the input signal volume through the
preamp master.

For the output rating the Edition Blue is certainly loud and the
speaker, which is a 10° Jensen upholds a true tone at any volume.
Whilst being a fantastic amp for rehearsals and studio work, it packs
a sizeable punch and would be perfectly suitable for small to mid
sized venues. Using the line out | would perceive it to work well
slaving another amp such as a Marshall, although | did not get the
opportunity to try this myself.

Overall | think this is a very well thought out amp. | believe that
Hughes and Kettner have committed a lot of energy to providing an
efficient and practical, easy to use and easy to handle combo that
does deliver the tone of a classic tube amp. In my opinion they have
succeeded well with this mission and crafted an amp that | believe is
very good value in it’s price range and lives up to it’s promises. It is
an easily understood amp for the newer player but will please the
seasoned guitarist as well.

Sure, by the time you are playing arenas you are going to need
something a little bigger than a 30 watt Edition Blue but my bet is
you will probably keep this versatile little gem for your home studio.

QUALITY * &k % PLAYABILITY ddkk
BANG-FOR-YOUR-BUCK k¥ %4*& OVERALL * k% *%i/2

* 30 watts ¢ 10" Jensen speaker
* Clean & Lead Channels * Blue lit control panel
(footswitchable) * Adjustable reverb effect .
¢ 3 band EQ
 Effects loop
* CD input |




REVIEW

The Jose Ortega range of classic quitars has been designed by
guitarist Brett Kingman and Drago Trojkovic of Central Musical
Instruments of Melbourne. They are built in China in order to provide
a quality instrument at a great price and the model | looked at ( the
JCE Rafael) is sure proof of that!

The Rafael is a standard size Classic with a soft (rounded) cutaway
with excellent specs for it's price of $1199.00. The top is solid
Cedar with an ornate marquetry sound hole rosette, and Spruce five
fan strut layout. The back and sides are of solid book matched
Indian Rosewood, with four piece wood bindings to the top and
three piece wood bindings to the back. The neck is a reinforced
Mahogany unit with Ebony finger board and Ebony Bridge with a
bone nut and bridge saddle.

The finish is full gloss and hardware consists of Gold Plated tuners
and a Fishman Classic four pickup/preamp unit with Volume, Bass,
Middle, Treble and Brilliance sliders and the guitar comes in a
moulded hard case. Pretty good specifications for a twelve hundred
dollar guitar!

The finger board scale is close to standard at 652 mm. and the
nineteen frets are 2.2 mm. wide which | quite liked compared to the

€R: lan Noyce DISTRIBUTED BY: Central Musical Instruments O3 93I5 2244

more standard 2.0 mm.Finger board nut width is 52.0 mm. and the
Rafael comes strung with D'Addario strings.

The guitar was very well set up with optimum string height at the nut
and an action that is almost too low. The saddle was not shaped for
compensation which | found strange, but Brett Kingman of C.M.1.
assures me this is one of a couple of teething problems that will be
sorted out with the Chinese builders. The only other fault | could find
was a slight sinking of the finish which is not at all out of the ordinary
for a Rosewood guitar.

The Jose Ortega Rafael represents real value
for money providing an all solid wood guitar

at a price point that many others would only

have perhaps a solid top with laminated back
and sides and no pickup unit.

Unplugged this guitar immediately impresses with a well balanced
response across and along the finger board and a G string that does
not sound weak compared to the other strings!

Plugging in to my Noyce 130 Watt valve amp was just as impressive
- the guitar sounds fat and full across the range with very good
punch and attack response without the often attendant piezo
harshness.

Overall this guitar looks feels and plays like at least a $1500.00
guitar without a case or pickup unit and | guess that's a result of
having it built in China to Australian specifications and quality
control. It's interesting to note that the Australian Music Association
2002 market report tells us that 68% of guitar imports by unit volume
are made in China and that represents 40% of import value.

The Jose Ortega Rafael represents real vatue for money providing an
all solid wood guitar at a price point that many others would only
have perhaps a solid top with laminated back and sides and no
pickup unit.

QUALITY k%% PLAYABILITY *k%xl/2
BANG-FOR-YOUR-BUCK %% %% OVERALL *¥x%%|/2

¢ Solid cedar top

* Ornate marquetry sound
hole rosette

¢ Spruce five fan strut layout

* Solid Indian rosewood
back and sides

¢ Neck: reinforced
mahognay unit with ebony
fingerboard

* Bridge: Ebony with bone
nut and bridge saddle

* Gold plated tuners

* Fishman Classic four
pickup/preamp unit

LEGEND: » Perhaps wait to see what next model is like! x* MMM..maybe k%% Not half bad *x%» Pretty darn good #*%kk& Fretty damn amazing
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Wind Instruments

Superior
features
and quality...

FOUR TUNINGS
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the best valued
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Call 02 9253 7539
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REVIEWED: €Electro-Harmonix Small Clone 4600 Chorus Full-Chorus Pedal

REVIEWER: Phil Para DISTRIBUTED BY: Lamberti Bros 03 9376 8Iil
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This month | tried out an Electro Harmonix - Small Clone 4600 full-
chorus pedal.

It’s features are depih & rate controls with a led function indicator.

This chorus device is a reissue of the analogue chorus pedal that the
late Kurt Cobain popularised.

Playing my Fender Strat | ran the Small Clone firstly on it's own
straight into a Marshall JMP Head and Quadbox and | was
immediately impressed with the full lush chorus effect.

The depth switch has two functions, in the up position it allows for a
more spatial chorus effect and tonal difference. Even at zero setting
on the rate control there is still a nice chimey chorus, as you
increase to about ten o’clock, the chorus effect, in my opinion, is
enhanced to its best grade. At this point it is still very even and
extremely lush. Up to this point | would be well pleased with it’s
sound qualities for my own live work. Past ten o’clock it starts to
become warbly, at this rate point | could possibly use the effect
perbaps at the end of a song and | understand that many players
may consider it advantageous as an unusual effect during a piece of
music. The warble effect then increases to such a dramatic point
that | would personally find unusabile.

In the down position it provides a more jangly style of chorus effect.
At zero setting on the rate control it offers a spatial chorus sound
and as the rate control is advanced, the jangly chorus effect remains
whilst the speed of the frequency increases adding a pleasant
vibrato effect. The taper of rate control is very responsive from zero
to ten which allows a good control over the vibrato. | could also use
this setting in my own five performances quite often.

| then used the effect with a variety of other pedals, mainly distortion
and delay and in different positions in the chain; In each case the
Electro-Harmonix Small Clone performed very well. Experimenting
with placing this pedal in different positions in your effects chain

may result in some truly interesting effects. | really enjoyed the
analogue quality of the tone and therefore overall | rate it as a very
versatile unit effects wise.

€Experimenting with placing this pedal in
different positions in your effects chain
may result in some truly interesting
effects

The adapter fitting is 9 volt 100ma tip-positive AC adapter with a
1/8" plug. The adapter for this fitting is not supplied with the unit and
therefore your options are; to access one or use a 9 volit battery or
have the fitting modified.

Although | am very pleased with the actual tonal qualities and
efficiency of this effect, unfortunately | must point out that some
things that did not meet my expectations.

There is a distinct ‘click’ when the unit is switched on and whilst it is
engaged there is a slight hiss. Both of these points bothered me as
did the absence of a more compliable adapter fitting.

OK, the housing is not military issue but it is of reasonable quality
and the controls and jacks seem to be sturdy enough. The battery
compartment is situated underneath the pedal and access is gained
via a phillips head screw. If | owned this pedal | would remove the
screw and gaffa the compartment lid for quicker access at live gigs
where maintenance time needs to be limited.

" The band will just take a short break while | change batteries...."

The points are not necessarily to be considered a drawback when
you are weighing up whether to buy this unit or not. You will be
purchasing a great effects unit sound wise and remember the more
precise the external features are the pricier the unit must become.

The Electro Harmonix Small Clone retails for $ 249 which | believe
to be reasonable for an imported item.

Lush is the catch phrase for a chorus pedal and this one does
capture that essential quality as well as any other chorus effect

WHAT We ReECKON!

QUALITY %k *kl/2 PLAYABILITY kk %%
BANG-FOR-YOUR-BUCK *%%* OVERALL * ¥ k%

FEATURES/SPECS

¢ Depth and Rate controls
¢ LED function indicator
* 9 volt battery operated
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What's black, chrome, gold and shiny, hand made in South Australia
and guaranteed !o give your guitar new life? Well, according to Tony
Snape, ex-Australian Airforce technician, Mastertone Pickups.
Mastertone have been on the scene, bubbling away and threatening
to do huge things, for a few years now. lan Moss is one well-known
name that is said to favour them and a look at :heir guest book at
www.mastertonepickups.com suggests that he is not alone and that
there’s a real treasure waiting to be discovered by the uninitiated.

But are they any good? | was sent a matching set of vHO - Vintage
High Output - and the SPA - Super Phat Ass - pickups to try. First
impressions are important and three beautifully finished chrome
humbuckers greeted me when | opened the boxes. They look unique
as the cover is as smooth and contoured as a baby’s bum - a
chrome baby. They ship with pots and wiring including the battery
clip - Mastertone Pickups are active but not in the traditional sense
as you will see.

| quickly had them installed into my beloved Tokai LS75Q, which is
basically a very fine Japanese buiit '59 quilt top Les Paul copy
previously fitted with Seymour Duncans. The SPA was installed into
a first issue Maton Mastersound MS500 whose original pickups
were pretty questionable to say the least. | couldn’t believe my ears
when | fired up the Tokai. The vHO's are plenty loud but not over the
top. They are designed to accentuate all of the woody qualities that
a Les Paul can offer and this they most certain'y did. To paraphrase
another Mastertone convert, it was like pulling the cotton wool out
of my ears. Super tight bottom end punch, sparkling tops that don’t
diminish when you wind down the volume pots and so much
definition that any shortcomings in your technique are scon made
loud and clear. Their all-round sound could be described by the
sound a cricket bat makes when you ‘donk’ the leather on the sweet
spot - spot on and hair raising. They don’t have any of the dryness
normally associated with active pickups nor are they glassy like
some modern passives. Just tone, ione and more tone. There's no
microphonic feedback due the double potting and the Alnico 5
polepieces give you that traditional element sought after in a good
PAF. That saiqa, they are not to be compared to PAF’s as they are
certainly something more. The neck pickup is smooth, woody,
sparkly yet bluesy and so usable and the bridge pickup can deliver

slam, sweetness or subtlety with a simple tweak of the volume pot. |
have to drop names now; a couple of weekends ago | decided to put
the pickups to the ultimate test by using them live with Joe Camilleri,
Daryl Braithwaite and James Reyne at a triple bill on the Gold Coast.
Normally | would take a Les Paul or other familiar US guitar for the
job but | found that | could coax all of the necessary sounds right
from the Mastertone appointed Tokai. ‘Commonly known’ single coil
twang was to be had just by turning the guitar down and running it
clean into a Twin. You'd be hard pressed to get standard

Razor sharp attack. biting tops but still
possessing that woody beauty found in the vHO.
it's a metal player's dream but coupled with a vHO
in the neck position it suited me fine for all of the
chorus drenched clean stuff

humbuckers to do that without sounding muffled. | also tried them in
the studio with a H&K zenTera, possibly the last word in modeling
amps. The digital nature of the amp tended to over emphasize the
high-end qualities of the pickups but this could be fixed by backing
the presence off a little. Valve amps are the go for these pickups as
they drive them like a well-oiled and very noiseless machine.

The SPA was not as aggressive as | had anticipated although it is
certainly loud and packs a fair whomp. Razor sharp attack, biting
tops but still possessing that woody beauty found in the vHO, it's a
metal player's dream but coupled with a vHO in the neck position it
suited me fine for all of the chorus drenched clean stuff | have to
play in the James Reyne set. Wind it up with a decent amp or
overdrive pedal and you're in solo heaven. The SPA is available in
two output voltages: 2.5 or 4 which would really melt your amp - in a
good way! The Maton, I'm glad to say, is now a very functional
alternative in my choice of weapons.

Due to the fact that these pickups are hand made with US Alnico
pole pieces and NASA standard circuitry, they are not cheap. A set
of vHO’s will set you back the best part of $500 but these are not
your run-of-the-mill pick ups either. They genuinely offer something
different and in my opinion, better. Tony has told me that he has
plans for another 28 models that will hopefully see the light of day
before the year’s up. | look forward to this a lot. If you are after
standard sounding humbuckers then these are probably not for you;
if you want something exciting and more alive sounding then
definitely check these out. I'm converted.

WHAT WE RECKON!

QUALITY d*dkkk PLAYABILITY *hk ki
BANG-FOR-YOUR-BUCK %% *%I/2 OVERALL %% % %|/2

FEATURES/SPECS

* Hand made

* Chrome finished humbuckers
* US Alnico pole pieces

* NASA standard circuitry

LEGEN | v Petars walt 1o see what next norel 's Beel v MMM maybe +++ Not half bad #+#+ Pretty darn good +##+# Pretty damn amazing
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ASSOCIATION &
ACT

Better Music
29 Colbee Court
Philli ACT
Ph 02 6282 3199
Davis Wheeler Music
27 Altree Crt
Phillj ACT 2606
Ph 02 6260 5626 F 02 6285 4222
The Music Learning Centre
Suite 102, 55 Towshend Street
Philli ACT 2606
Ph 02 6285 4695 F 02 6285 2332
NEW SOUTH WALES
A.R Irwin Violins Pty Ltd
208A New South Head
Edgecliff NSW
Ph 02 9363 0203
Allans Music Sydney
333 George Street
Sydney NSW
Ph 02 9279 4599
Allison Music
114 Baylis Street
Wa%ga Wagga NSW 2650
Ph 02 6921 2696 F 02 6921 2696
A;_?Iause Music
177 Concorde Road
Strathfield NSW 2135
Ph 02 8765 0577 F 02 8765 0677
Bond & Davies
Shop 8, 75 Montague St
Nth Wollongong NSW 2519
Ph 02 4226 3289 F 02 4227 6506
Broken Hill Music Centre
433 Argent St Broken Hill
Broken Hill NSW 2880
Ph 08 8088 4840 F 08 8088 3122
Brosnan's Music Centre
1st Floor, 9A Greenfield Parade
Bankstown NSW 2200

F 02 9709 4069

Ph 02 9790 7900

Byron Music
Shop 1 & 2 South Plaza, Johnson St
Byron Bay NSW 2481

Ph 02 6685 7333 F 02 6685 7552
Carlingford Music Centre

320 Pennant Hills Rd
Carlingford NSW

Ph 029873 2333
Cheapa Music

427 Peel St
Tamworth NSW

Ph 02 6766 6711
Coastal Music

120 Hastings River Drive

Port Macquarie NSW 2444

Ph 02 6584 6200 F 02 6584 6202
Cooma School of Music

Shop 2, Parkview Arcade, 123 Sharp St
Cooma NSW 2630

Ph 02 6452 6067 F 02 6452 6067
Custom Music Narrandera

155 East St
Narrandera NSW 2700

Ph 02 6959 2239 F 02 6959 2639
Dickson's Music Complex

3-9 Spring Street
Chatswood NSW 2067

Ph 02 9419 2144 F 02 9415 2144
Downtown Music Guitars

141 Parramatta Road
Annandale NSW

Ph 02 9569 2744
Drum Centre

496 Parramatta Rd
Petersham NSW

Ph 02 9564 2566
Eagle Music

22 Howard Avenue
Dee Wh NSW 2099

Ph 02 9982 6122 F 02 9982 6200
East Coast Academy of Music

217 River St

Ballina NSW 2478

Ph 02 6681 4480 F 02 6681 6943
Engadine Music Education Centre
25 Station Street
Engadine NSW
Ph 02 9520 3044

2606
F 02 6282 5436

2027
F 02 9363 0203

2000
F 02 9279 4174

2118
F 02 9873 1266

2340
F 02 6766 8109

2038
F 02 9564 1375

2049
F 02 9564 2303

2233
F 02 9548 1392

1

The listed stores are your guide to quality musical product. great
advice. and genuinely helpful service. You have seen the latest gear in

the pages of this edition...

music centr

www.shiremusic.com.au

Foleys Pianos and Organs

689-691 Hunter Street

Newcastle West NSW 2302

Ph 02 4926 1466 F 02 4926 1866
Frank Fordham Music

Unit 2, 6 Chaplin Drive
Lane Cove NSW

Ph 02 9420 1314
Gospel Pianos/Music
896 Woodbville Road
Villawood NSW

Ph 02 9724 2022
Grays Music Centre
29 John Street
Singleton  NSW 2330

Ph 02 6572 1611 F 02 6572 3658
Guitar Factory - Gladesville

280 Victoria Road
Gladesville NSW 2111

Ph 02 9817 2173 F 02 9879 6866
Guitar Factory - Miranda

557-559 Kinﬁsway

Miranda SW 2228

Ph 02 9526 8688 F 02 9526 8699
Guitar Factory - Parramatta

§0 Darcy Street
Parramatta NSW 2150

Ph 02 9635 5552 F 02 9633 3171
Guitar World - Annandale

55 Parramatta Rd
Annandale NSW 2038

Ph 02 9516 1650 F 02 9550 3209
Guitar World - Campbelitown

Shop 25 City Arcade,
156-166 Queen Street
Campbelitown NSW 2560

Ph 02 4626 6876 F 02 4626 5902
Guitar World - Penrith

Shop 5, 2 Castlereagh Street

Penrith NSW 2750

Ph 02 4732 3937 F 02 4732 2663
Haworth Guitars

Shop 9, Johnson Street

Kiama Downs NSW 2533

02 4237 8144 02 4237 6008
Head Over Heels

Muswellbrook Marketplace, Sowerby St
Muswellbrook NSW 2333

Ph 02 6543 1904 F 02 6542 5332
High St. Music Centre

Shop 15, NK Arcade, 450 High St
Penrith NSW 2750

Ph 02 4722 8608 F 02 4722 8608
Jackson's Rare Guitars

37 Parramatta Road  Annandale
Annandale NSW 2038

Ph 02 9565 5655 F 02 9565 5955
Jam Studios

Lower Level, 159 Queen Street
Campbelltown

Gampbelltown NSW 2560

Ph 02 4627 4393 F 02 4627 4555
Jurjens Pianos & Violins

2066
F 02 9420 1312

2163
F 02 9724 2311

Shop 3 41a Ye|lagon% Street
Wollongong West NSW 2500
Ph 02 4229 2379 F 02 4229 2379

Lander's Music
286 Summer Street
Orange NSW

2800
Ph 02 6362 6588 F 02 6362 6515

op 1. arden City Shopping Centre
Kotara NSW 2288

Ph 02 4952 4311 F 02 4952 4596
Logan's Pianos
250 Burwood Road
Burwood =~ NSW 2134

Ph 02 9747 2400 F 02 9747 3028
Lombardo Music Centre

577-579 Princes Hwy Rockdale
Rockdale = NSW 2216

Ph 02 9567 2356 F 02 9597 3173
Macron Music

Shop 3, Founta\ilr\; Plaza

Erina S 2250

Ph 02 4367 8500 F 02 4367 8555
Magpie Music

125 Auckland St Bega

Bega NSW 255

Ph 02 6492 3533 F 02 6492 3780
Mall Music

PO Box W333, Warringah Mall
Brookvale NSW 2100
Ph 02 9905 6966 F 02 9939 1561

Merrylands Music

231 Pitt St Merrylands

Merrylands NSW 2160

Ph 02 9637 7011 F 02 9637 2140

U TABUACTORY

<>

MARSHALL, CORT, GRETSCH,
WARWICK, GUILD, YAMAHA,

DeARMOND, LANEY,
DIGITECH, BELMAN, VOX

PH 02 3526 8688

Www.guitarfactorymiranda.com

Music Centre Gosford

Shop 8, Park Plaza, 131 Henry Parry Dve
Gosford ~ NSW 2250

Ph 02 4325 4900 F 02 4325 5222
Music On The Move/Steves Guitar Sales
360 Forest Road
Hurstville NSW

Ph 02 9585 1656
Music Workshop Syd
1015-1017 Victoria Rd
West Ryde NSW

Ph 02 9809 6700
Musicians Avenue
7/36 Ware Street
Fairfield NSW

Ph 02 9755 9999
Musos Corner

1 National Park Street
Newcastle West NSW 2302

Ph 02 4929 2829 F 02 4929 3134
Musos Suspply & Service - Bankstown
8 Marion Street

Bankstown NSW

Ph 02 9707 4096
Mymusic Megastore
16 Henry St

Penrith NSW 2750

Ph 02 4721 8191 F 02 4732 1059
Nicholas Music - Ballina

85 River St

Ballina NSW 2478

Ph 02 6681 1125 F 02 6686 3067
Nicholas Music - Lismore

79 Magellan St
Lismore NSW

Ph 02 6621 7784
Optimum Percussion
14 Dawson Street
Croydon  NSW 2132

Ph 02 9744 1829 F 02 9744 2357
Presﬁge Woodwind & Brass Musical Instruments
258 Oxford Street

Woollahra NSW
Ph 02 9389 0166

2220
F 02 9585 1656
ney

2114
F 02 9809 3538

2165
F 02 9755 0999

2200
F 02 9796 2383

2480
F 02 6622 8380

2025
F 02 9387 1051

now go out and check it all out for yourseilf!

mymusic....

wfor your music

MEGASTORE

* UNDER COVER PARKING
FOR 20 CARS

* LARGEST FULL LINE
MUSIC STORE IN NSW

16 Henry St Penrith 2750
TOLL FREE

1800 652 011

OPEN
7 DAYS

R & B Music

2/145 Remembrance Street

Tahmoor  NSW 2573

Ph 02 4681 0522 F 02 4681 0522
Roc Studios

Shop 8, 355 Barrerg’oey Road
Newport Beach NSW 2106

Ph 02 9999 1195 F 02 9997 5645
Rock Central

498-502 Parramatta Road

Petersham NSW 2049

Ph 02 9564 2566 F 02 9564 2303
Sax & Woodwind

Shop 3. 158 Parramatta Road
Camperdown NSW 2050

Ph 02 9557 4588 F 02 9557 4722
Shire Music Centre
Shop1, 593 Kingsway
Miranda NS!

Ph 02 9525 8700

Sound Devices
265 Sussex Street

2228
F 02 9525 4600

Sydne NSW 2000

Ph 02 9283 2077 F 02 9283 1337
Sounds of Music

Unit 11/30 le Street

Camden W

2570
Ph 02 4655 6455 F 08 4655 6455
South Coast Musical Supplies
Shop 8 Shoalhaven Arcade, Kinghorn St
Nowra NSW 2541
Ph 02 4421 8688 F 02 4423 2020
Taree Music Centre
63 Albert St
Taree NSW 2430
Ph 02 6552 4300 F 02 6552 5750
The Drum Centre
498-502 Parramatta Road
Petersham NSW 2049
Ph 02 9654 2566 F 02 9564 2303
The Drum Shop
1 National Park Street
Newcastle West NSW 2302
Ph 02 4925 3155 F 02 4925 3154
Tweed Heads Musicland
121 Wharf Street
Tweed Heads NSW
Ph 07 5536 4093
The Violinery
2 Kochia Lane
Lindfield NSW
Ph 07 9416 8351
Venue Music
72 Druitt Street
Sydney NSW
Ph 02 9267 7288
Wollongon
390 Crown
Wollongong NSW
Ph 02 4228 9286
Zephyr Music Pty Ltd
51 Hume Street
Crows Nest NSW
Ph 02 9439 8900

NT

Desert Sounds
Gregory House, Gregory Terrace

Alice Springs NT 70
Ph 08 8953 3333 F 08 8953 4025

2485
F 07 5536 1107
2070
F 07 9880 9029

2000

F 02 9267 7034
Music Centre

treet

2500
F 02 4228 3928

2065
F 02 9437 4014



Rock City Music
Shop 8 Polana Centre, ggith Street,

Alice Springs NT
F 08 8953 2100

Ph 08 8953 2100
Rocktown Music

Unit 1, 6 De Latour Street

Coconut Grove NT 810

Ph 08 8948 1855 F 08 8948 1677
The CYM Shop

c/- School of Music
NT University NT
Ph 08 8946 6860
Top End Sounds
24 Stuart nglhway

Darwi
Ph 08 8981 7744

QUEENSLAND
Allans Music Brisbane
Level 1 90-112 Queen St
Brisbane QLD 4000
Ph 07 3229 2155 F 07 3221 8074
Artie's Music
99 Charters Towers Road
Hermit Park QLD 4812
Ph 07 4771 4486 F 07 4771 3334
Australian Academy of Music
122 Leichhardt Street
Brisbane QLD
Ph 07 3831 0283
Binary Designs
10 Lewisham Court
Birkdale QLD
Ph 07 3822 4884
Bout Time Music
4A Targo Street
Bundaberg QLD
Ph 07 4152 9966
Brett's Music Station
1/30 Station Street
Indooroopilli QLD
Ph 07 3878 4566 F 07 3878 4563
Buzz Music
117 Charters Towers Rd
Hermit Park QLD 4812
Ph 07 4721 1566 F 07 4721 1876
Buzz Music
Shop 1 Plaza, 200 Mulgrave Road
Cairns D 870
Ph 07 4051 9666 F 07 4031 1717
Carrolls Total Music Solutions
Shop 99 Capalaba Park Sho;)pmgCentre
Capalaba QLD
Ph 07 3245 6033 F 07 3245 6235
Daniels Music
122 Parker St
Maroochydore QLD 4558
Ph 07 5443 2865 F 07 5479 1153
Davids Musical Centre
Shop 2, 38 Tank St
Gladstone QLD
Ph 07 4972 7177
Dittmanns Music
2902 Logan Road
Underwood QLD
Ph 07 3841 5551
Drumworx
188 Barry Parade
Fortitude Valley QLD 4006
Ph 07 3252 4629 F 07 3252 1992
Ellaways Music Group
311-337 Gympie Rd
Kedron QLD
Ph 07 3359 8266
Gold Coast Music
53 Nerang Street
Southport QLD
Ph 07 5532 7100
Green Brothers
72 William Street
Rockhampton QLD
Ph 07 4927 3088
Guitar Central
95 Leichhardt Street
Sﬁrin79 Hill QLD 4000

07 3200 8811 F 07 3200 8833
Guitar Centre Southbank
135 Melbourne St
South Brisbane QLD
Ph 07 3844 8239
Guitar Garage
188 Barry Parade
Fortitude Valley QLD 4006
Ph 07 3252 4299 F 07 3252 1992
Guitar World-Gold Coast
1/22 New St
Neran% QLD 4211
Ph 07 5596 2588 F 07 5578 3946
llja Grawert - Violinmaker
20 Logan Road
Woolloongabba QLD 4102
Ph 1800 88 2468 F 07 3891 5431

909
F 08 8946 6864

820
F 08 8981 7525

4004
F 07 3832 2759
4159
F 07 3822 4636

4670
F 07 4152 9866

4680
F 07 4972 7177

4119
F 07 3841 5162
4031
F 07 3359 7474
4215
F 07 5591 1099

4700
F 07 4922 4107

4101
F 07 3844 5251

Jindalee Music Centre
3/66 Curragundi Road
Jindalee QLD 4074
Ph 07 3279 5566 F 07 3279 5566
John Masson's Music Centre
Shop 10, Civic Fair, Newham Road
Wishart QLD 4122
Ph 07 3349 2006 F 07 3349 2114
Lawrences Musicland
363 Mulgrave Rd
Cairns QLD
Ph 07 4033 1363
Lowes Music Centre
97 North St
Toowoomba QLD 4350
Ph 07 4632 3444 F 07 4632 3687
Mackay YLMC
Cnr Victoria & Chain Sts
Mackay QLD 4740
Ph 07 4951 3437 F 07 4953 1347
Maryborough Music
231 Adelaide Street
borough QLD 4650
7412 1877 F 07 4123 1899
Mooloolaba Music Centre
162 Brisbane Road
Mooloolaba QLD 4557
Ph 07 5444 8889 F 07 5478 0505
Morris Bros Musical Store
Unit 2/17 Blllabong Street

Cairns
4870
F 07 4033 1771

Stafford QLD 4053

Mr Music Man

2243 Gold Coast Highway

Nobby Beach QLD =~ 4218

Ph 07 5572 1003 F 07 5572 1003

STORES!

ENHANCE YOUR AUSTRALIAN
MUSICIAN MESSAGE WITH A
BLOCK AD LIKE THIS!

All ads are standard 5x1 size. Insert
a logo and your retail message for
just $88 per edition
(Conditions apply)

Ph 03 9434 7066

to book for next edition

Music @ Noosa

Shop 2, 1 Gibson Road
Noosaville QLD 4567

Ph 07 5747 3033 F 07 5474 3055
Music City

55 Sheridan St
Cairns QLD
Ph 07 4051 5363
Music Express
2048 Logan Road,
Upper Mt Gravatt QLD 4122

Ph 07 3849 7088 F 07 3849 2408
Music Express

Shop 2001,

Garden City Shoppin town Centre
Upper Mt Gravatt QL

Ph 07 3849 2588 F 07 3849 7361
Music Junction - Paddington

78 LaTrobe Terrace
Paddington QLD
Ph 07 3369 9033
Music Station

Cnr Station Rd & Riverview Tce
Indooroopillty QLD 4068

Ph 07 3878 4566 F 07 3878 4566
Nambour Musicworld
101 Currie Street
Nambour QLD 4560

Ph 07 5441 1100 F 07 5441 1898
Network Educational Australia

9 Ramly Drive
Burleigh Heads QLD 4220

Ph 07 5576 7988 F 07 5576 5688
Norma's Music Centre

Unit B3, Central Park Plaza, Central
Park Dve

Ashmore QLD
Ph 07 5539 3955
Owen Ra

4870
F 07 4051 5463

4064
F 07 3368 2415

4214

F 07 5527 9688
's International Music
Chandler House, 496 Ruthven Street

Toowoomba QLD 4350
Ph 07 4632 6799 F 07 4639 4616
Simpsons Pianos

179A Aumullu Street, Westcourt
Cairns QLD 4870

Ph 07 4041 1804 F 07 4041 1285

The Best Music Shop
Christie's Homemaker Centre
Jindalee QLD 074
Ph 07 3376 5454 F 07 3316 4949
The Brass Music Specialists
90 Appel St
Gracevnlle QLD
Ph 07 3278 1311
The Music Makers
102a City Road
Beenlei QLD 4207
Ph 07 3287 3069 F 07 3287 3069
The Music Spot
135 Browns Plains Road
Browns Plains QLD 4118
Ph 07 3800 5229 F 07 3800 5145
The Musicians Beat
74 Kingsford Smith Parade
Maroochydore QLD 4558
Ph 07 5443 8886 F 07 5479 4281
Tulloch Music
11 Simpson Street
Mt Isa QLD
Ph 07 4743 4124
Ultramusic
51 Main Street
Hervey Bay QLD 4655
Ph 07 4128 2037 F 07 41246510
Word of Mouth Music
1 Bell Street
Ipswich QLD

h 07 3812 2622

4075
F 07 3379 5146

4825
F 07 4743 4124

4305
F 07 3812 2622

SOUTH AUSTRALIA
Allans Music Adelaide

58 Gawler Place
Adelaide SA 5000

Ph 08 8223 5533 F 08 8224 0126
Barossa Music Centre

117a Murray Street
Tanunda SA

Ph 08 8563 2741
bmusic

154 Murray Street
Gawler SA

Ph 08 8523 1018
Brenton's Music
Po Box 41
Littlehampton SA 5250

Ph 08 8391 6591 F 08 8391 5577
Dale Cleves Music Mt Gambier

86 Commercial St East
Mt Gambier SA 5290

Ph 08 8725 1011 F 08 8723 0026
Harrison Music

68 Grenfell St
Adelaide  SA

Ph 08 8223 6199
Holden Hill Music
612 North East Road
Holden Hill SA 5088

Ph 08 8266 2699 F 08 8369 0307
John Rewolds Music City

178-181 mouth St

Adelaide A 5000

Ph 08 8212 4827 F 08 8211 7738
Music Education Network

PO Box 1013
Blackwood SA

Ph 08 270 1355
Musicorp Australia
118 Richmond Rd
Marleston SA 5033

Ph 08 8351 7555 F 08 8351 7566
Music Corner Salisbury

21 Wiltshire Street
Salisbury SA 5268

Ph 08 8643 5394 F 08 8645 1157
Music Corner Whyaila

17 Forsyth Street
Whyalla  SA

Ph 08 8643 5394

5352
F 08 8563 2291

5118
F 08 8523 1058

5000
F 08 8223 6361

5051
F 08 8270 1366

5600
F 08 8645 1157

Anstralian excinsive - the largest range of
Ibane: guitars and products.

Ph: (08) 8377 2272
Fax: (08) 8377 3079

www.ibanezcentre.com
query@ibanezcentre.com

Music World

36 Tasman Street
Port Lincoln

Ph 08 8682 4129
Ron Pearce Music
113 Payneham Rd St Peters St
Peters SA 5069

Ph 08 8363 1245 F 08 8363 1278
Silver Keys and Strings

55 Flinders Street
Adelaide  SA
Ph 08 8223 7354
Size Music

51 Main Street
Woodside SA 5244

Ph 08 8389 9333 F 08 8389 9444
Southern Music Centre

12/70 Beach Road
Christies Beach SA
Ph 08 8382 7933
Studio Music

14 William Street
Berri SA 5343

Ph 08 8582 3177
The Ibanez Centre
296 Brighton Rd
North Brighton SA
Ph 08 8377 2272
Winston Music

87 Winston Avenue
Daw Park SA

Ph 08 8276 9988

TASMANIA
Barratts Music

104 George St
Launceston TAS

Ph 03 6331 9355
Fosters Music Centre
33 Cattley Street
Burnie TAS 7320

Ph 03 6431 5409 F 03 6431 5409
Geoff Long Music
41 Burnett St
North Hobart TAS 7000

Ph 03 6234 1456 F 03 6231 2353
Macfie Music Sales & Tuition

173 Elizabeth St

Hobart TAS 7000

Ph 03 6234 9987 F 03 6234 9967
McCanns Music Centre

141-143 Elizabeth St
Hobart TAS

Ph 03 6234 4544
Studio19

6-18 George Street
Launceston TAS

Ph 03 6333 0606

SA 5606

F 08 8232 2043

5165
F 08 8382 7812
F 08 8582 4278
5048
F 08 8377 3079

5041
F 08 8277 7087

7250
F 03 6334 1743

7000
F 03 6231 2454

7250
F 03 6333 0626

=R 1-EES-i-]e] 2] BY TAPE

Go to: www.creativebass.com

* COMPLETELY PERSONALISED
* FREE TRIAL LESSON
* BASS AND DRUMS

PLAY-ALONG CD AVAILABLE

Write to: Creative Avenues, PO Box 505, The Channon, NSW 2480
orpHoNE GEORGE URBASZEK 02 6688 6143

Email: bassbytape@austarmetro.com.au

v
v

—a E002 J3jUIM UeRISN uejjedysny



Australian Musician Winter 2003

VICTORIA
A & B Musical Instruments

175 Malop St
Geelong VIC 3220
Ph 03 5222 2019 F 03 5222 4184

Albert H. Fox Pty Ltd
Shop 16, Warragul Shoggzir(\)g Plaza

Warragul VIC
Ph 03 5623 1628 F 03 5622 3356

Allans Music Ballarat

77 Bridge Mall
Ballarat VIC 3350
Ph 5331 1266 F 5333 2714

Allans Music Kew
56 Cotham Road
Kew viC 3101

Ph 03 9852 7645 F 03 9852 7354
Allans Music Melboume

133 Bourke Street

Melbourne VIC 3000

Ph 03 9654 8444 F 03 9650 6069
Austral Piano World

245-247 Lower Heidleberg Road

East Ivanhoe VIC 3079

Ph 03 9497 2616 F 03 9497 4068
Bair Music

52 Bair Street

Leongatha VIC 3953

Ph 03 5662 3466 F 03 5662 3466

Bernies Musicland
381 Canterbury Road
Ringwood VIC 3134

Ph 03 9872 5122 F 03 9872 5127
Billy Hydes- Blackburn

171 Whitehorse Rd
Blackburn VIC

Ph 03 9878 8777
Billy Hydes West
100 Mt Alexander Rd
Flemington VIC 3031

Ph 03 9376 1344 F 03 9372 1535
Caulfield Music Centre

593-595 Glenhuntlly Road

Elsternwick VIC 3185

Ph 03 9528 1162 F 03 9528 4551
CC's Light & Sound

486 City Rd

South Melbourne VIC 3205

Ph 03 9695 3999 F 03 9695 3900
Cranbourne Music Centre

204 latrobe Street
Melbourne VIC
Ph 03 9654 5115
Cranbourne Music Centre
130 High Street
Cranbourne VIC 3977

Ph 03 5996 6955 F 03 5996 6956
Dale Cleves Music Warnambool

200 Lava St

3130
F 03 9877 4425

3000

Warnambool VIC 3280

Ph 03 5562 9188 F 03 5561 2970
Davis Music Centre

27 Byron St

Footscray VIC 3011

Ph 03 9689 2608 F 03 9689 2274

Drummers Paradise
398-402 Victoria Street
Richmond VIC
Ph 03 9428 3255
Drumtek
529-533 High Street
Northcote VIC 3070
Ph 03 9482 5550 F 03 9482 1623
Easdens Music Centre
Backhaus Arcade, 75 Mitchell Street
Bendigo VIC 3550
Ph 03 5443 3299 F 03 5441 7278
Eastgate Guitars and Audio
315 Whitehorse Road Balwyn
Balwyn vIC 3103
Ph 03 9888 6899 F 03 9878 6323
Fine Music Australia Pty Ltd
17 McKillop St
Melbourne VIC
Ph 03 9670 5391
Fretted Instruments
338 Brunswick Street
Fitzroy VIC 3065
Ph 03 9419 3397 F 03 9416 3770
Fretted Instruments (Windsor)
112 Chapel Street
Prahran vIC 3181
Ph 03 9510 5200 F 03 9510 6400
Future Music Australia
Unit 9, 21 Huntingdale Road

viC 3125

Burwood
Ph 03 9808 8988 F 03 9808 8977

3121
F 03 9428 9563

3000
F 03 9670 0202

-@>>

Znd Hand
Musical Equip.

-

www.melmusic.com.au

Guitar Paradise
398-402 Victoria Street

Richmond VIC 3121

Ph 03 9429 7771 F 03 9428 9563
Guitars Plus

5 Melrose Street

Sandringham VIC 3191

Ph 03 9597 0423 F 03 9521 0597
Hans Music Spot Pty Ltd
77-79 Main St

3136

Croydon VIC
F 03 9723 7097

Ph 03 9725 8108

Hosking Music
Shop 15, The Mall Mountain Highway
Wantirna VIC 3152

Ph 03 9720 3620 F 03 9720 4620
John Martin's Music Studio

234 Campbell Street
Swan Hill  VIC

Ph 03 5032 9033
Keyboard Corner
137 Boronia Rd
Boronia vIC 3155

Ph 03 9762 6747 F 03 9761 0003
Leading Edge Music - Horsham

122 Firebrace Street

Horsham VIC 3400

Ph 03 5381 1782 F 03 5382 0695
Lewis Music Store Pty Ltd

124 Russell Street Melbourne
Melbourne VIC 3000

Ph 03 9650 9305 F 03 9654 5364
Main Street Music
135 Main St
Greensborough VIC
Ph 03 9435 4285
Mannys

125 Johnston Street
Fitzroy vIC

Ph 03 9416 1564
Mannys

229 Chapel Street
Prahran vic

Ph 03 9529 7241
Marban Music

70 Macleod Street
Bairnsdale VIC 3875

Ph 03 5153 1234 F 03 5153 1233
Melbourne Brass and Woodwind
572 North Road

Ormond  VIC 3204

Ph 03 9578 3677 F 03 9578 0677
Melbourne Music Centre

523 North Rd
Ormond VIC
Ph 03 9578 2426
Midwest Music
919 Sturt Steet
Ballarat vIC 3350

Ph 03 5331 6436 F 03 5331 5522
Muttimedia Solutions Australia

1st Floor, 716 Glenhuntly Road
Caulfield South VIC 3162

Ph 03 9523 5955 F 03 9528 5844
Music Junction - Hawthorn East
204 Camberwell Rd

3950
F 03 5033 1161

3088
F 03 9434 7361

Fitzroy

3065
F 03 9416 0188

3181
F 03 9529 7256

3163
F 03 9578 5112

Hawthorn East VIC 3123

Ph 03 9882 7331 F 03 9882 9483
Music Workshop

39 Fyans Street

Geelong VIC 3220

Ph 03 5221 5844 F 03 5221 6036
Nepean Music Centre

Unit 4/ 1 Mornington-Tyabb Road
Mornington VIC

931
Ph 03 5975 0293 F 03 5975 6019

D tone
uppliers

Fender, Gibson, Marshall,
Ibanez, Peavey, Martin,
Maton, Epiphone,
Rickenbacker, Yamaha, Cort,

Bad Cat, Warwick, Eden,
Gallien-Kruger, Lab Systems,
Zoom, Digitech, Vox.

313-315 Whitehorse Rd, Balwyn
Ph (03) 9888 6899 OPEN 7 DAYS

Pianoforte

Shop 13, Valley Fair Drive

Narre Warren VIC 3805

Ph 03 9796 7090 F 03 9796 7093
Pianos Plus

1216 Nepean Highway

Cheltenham VIC 3185

Ph 03 9583 0590 F 03 9585 3230
Prestige Pianos & Organs

102 Beli Street

Preston vIC 3072

Ph 03 9480 6777 F 03 9416 8302
Quaver Music

12/148 Marshallttown Road

Grovedale VIC 3216

Ph 03 5234 0300 F 03 5234 8998
R & Js Leading Edge Music

162 Hare St
Echuca vIC
Ph 03 5482 3230
Rajen Music
Knox Tower Point, 8 Rezes Street
Wantirna South VIC 3152

Ph 03 9887 2588 F 03 9887 2183
Ron Leighs Music Factory

316 Highett Rd

Highett vic 3190

Ph 03 9555 4739 F 03 9555 5984
Sounds Magic

Shop 1, Otway Plaza, Hesse Street
Colac VIC 3250
Ph 03 5231 1843 F 03 5231 1843
Stethers Music and Hi Fi

292 Raymond Street
Sale VIC

Ph 03 5143 0205
Syndal Music

13 Coleman Parade
Syndal vIC 3150

Ph 03 9887 9858 F 03 9887 8483
The Music Den - Geelong

261 Moorabool St
Geelong VIC 3220

Ph 03 5223 1724 F 03 5223 3518
The Piano Shop & Music Co

940 - 944 Centre Rd

Qakleigh South VIC 3167

Ph 03 9563 8711 F 03 9563 8296
The Underground Music Emporium

3564
F 03 5482 3230

3850
F 03 5143 1040

Shop 1, 90 Watton Street

Werribee  VIC 3030

Ph 03 9731 1255 F 03 9731 1355
Upwey Music

29 Main St

Upwey VIC 3158

Ph 03 9754 7261 F 03 9754 7361
Wendy's Music

43 Pyalong Avenue

Rosanna VIC 3084

Ph 03 9457 1148
World of Music

809 Nepean Highway
Brighton East VIC 3187

Ph 03 9557 8600 F 03 9557 7899
World of Music - Swan Hill

234 Campbells St
Swan Hill VIC
Ph 03 5033 1141

F 03 9455 0078

3585
F 03 5033 1161

WESTERN AUSTRALIA
Allen Digital Computer Organ Studios

14 Amery Street
Como WA 6152
PH 08 9450 3322 F 08 9450 3322

Chinatown Music

Shop 2, 20 Dampier Terrace

Broome WA 6725

PH 08 9192 1443 F 08 9193 5283
Classic Sounds - WA

Shop 1, 223 Railway Ave

Kelmscott WA 6111

PH 08 9495 1986 F 08 9495 1984
Concept Music

246 Cambridge Street
Wembley WA

Ph 08 9381 2277
Joondalup Music
Unit 4/ 101 Winton Road

6014
F 08 9381 2477

Joondalup WA 6027

Ph 08 9300 0033 F 08 9300 0882
Just Music

552 Sterling Highway Cottesloe
Cottesloe WA 6011

Ph 08 9384 0560
Kosmic Sound
94 Hector St
Osborne Park WA
Ph 08 9204 7577

F 08 9385 4226

6017
F 08 9204 5413

Lounge Guitars

622 Newcastie Street

Leederville WA 6007

Ph 08 9228 4848 F 08 9228 6256

Music Park/Park Pianos
341 Albany Highway
Victoria Park WA

Ph 08 9470 1020
Northside Music
7/231 Balcatta Road
Balcatta WA

Ph 08 9345 1110
Opus Living Music

6000
F 08 9470 1708

6021
F 08 9240 1315

27 Chapman Rd Geraidton
Geraldton WA 6530

Ph 08 9921 1080 F 08 9964 2399
PKs Music

16 Cobbler Place

Mirrabooka WA 6061

Ph 08 9344 4080
Premier Pianos

F 08 9344 4080

30 Queen St Fremantle
Fremantle WA 6160

Ph 08 9335 4175 F 08 9335 4192
Tempest Music

69 Manning Road

Como WA 6152

Ph 08 9450 3539 F 08 9450 3926
The Rock Inn

762 Beaufort St

Mt Lawley WA 6050

Ph 08 9371 8822 F 08 9371 8336
Theos Musical Instruments

4 Southport Street

West Leederville WA 6007

Ph 08 6380 1222 F 08 6380 1111
Vibrations - Bunbury Music Centre
24 Victoria Street
Bunbury WA

Ph 08 9794 4711
Wakes Music Centre
14 Albany Highway

6230
F 08 9792 4722

Albany WA 6331

Ph 08 9841 2975 F 08 9841 8369
Zenith Music

309 Stirling Highway

Claremont WA 6010

Ph 08 9383 1422 F 08 9385 2430
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Subscribe to Austratian Musician this edition and a copy of

uncompromising, inventive and mystical new album . With their debut album, Gelbison has
delivered a stunning 12 track journey that combines the band’s strong folk and pop sensibilities
with their spin ori psychedelic instrumentals and cinematic sound explorations. ‘1704’ is an
evocative album, a journey of time, space and sound that connotes an array of influences without
any obvious derivation.

| enclose cheque or money order for $ subscriptions @ $26.40 each inc GST

or debit my: bankcard _—I mastercard i other 'r_]

card number [jDDD lIﬂ:H:l - ,:]Dl:]:l expiry date: ... /.

signature:

WINTER 2003

mall to: Australian Musician PO Box 125 Briar Hill Melbourne 3088
phone enquiries 03 9434 7066 (Photocopy form if want your mag to remain intact)
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Roland Corporation Australia T ‘ p
I Tel: (02)9982 8266

Fax: (02)9981 1875
mail: info@rolandcorp.com.au 8-TRACK DIGITAL STUDIO





