PauL SimonN




UL
INIRATULETES

i

HERSY

—ted

Ay
PUBLEEY
Ur 11l

T

EE M|

PeirUiilz)
MG UF
1433

MOST PERFORMED POP SONGS

Breakout

Andrew Connell

Corinne Drewery

Martin Jackson

Virgin Music (Publishers) Ltd.

Candle In The Wind
Elton John
Dick James Music Ltd.

Carrie

Mic Michaeli

Joey Tempest

EMI Music Publishing Ltd.

The Flame
Nick Graham
Hit & Run Music (Pubiishing) Ltd.

I Heard A Rumour

Matt Aitken

Sarah Oailin

Siobhan Fahey

Mike Stock

Peter Waterman

Keren Woodward

All Boys Music Ltd.

In A Bunch Music Ltd.
Warner Chapell Music Ltd.

I've Been In Love Before
Nick Van Eede
Virgin Music (Publishers) Ltd.

Mary’s Prayer
Gary Clark
Warner Chappell Music Ltd.

Never Gonna Give You Up
Matt Aitken

Mike Stock

Peter Waterman

All Boys Music Ltd.

Roll Withit
Steve Winwood
FSitd.

Shattered Dreams
Clark Datchler
Virgin Music (Publishers) Ltd.

Sign Your Name
Terence Trent D’Arby
Virgin Music (Publishers) Ltd.

Together Forever
Matt Aitken

Mike Stock

Peter Waterman
All Boys Music Ltd.

Valerle
Steve Winwood
FS Ltd.

When Smokey Sings

Martin Fry

Mark White

Virgin Music (Publishers) Ltd.

Wishing Well
Terence Trent D’Arby
Virgin Music (Publishers) Ltd.

MOST PERFORMED COUNTRY SONGS

Chains Of Gold
Rondor Music (London) Ltd.

Maybe Your Baby's Got The Blues
Graham Lyle

Good Single Ltd.

Rondor Music (London) Ltd.

MOTION PICTURE AND TELEVISION

AWARDS

FILM MUSIC

Rain Man
Hans Zimmer

MOST PERFORMED MOTION PICTURE
SONG

Two Hearts from Buster
Phil Collins

TELEVISION MUSIC

The Wonder Years
John Lennon
Paul McCartney

TELEVISION MUSIC ORIGINAL SCORE

The Impossible Spy
Richard Hartley

MILLION-AIR PERFORMANCE AWARDS

FOUR MILLION PERFORMANCE SONG

Something
George Harrison
Harrisongs Ltd.

MILLION PERFORMANCE SONGS

All You Need Is Love
John Lennon :
Paul McCartney o
Northern Songs Ltd.

4 Horthem Songs ltd

Band 0f Gold
Jack Taylor

Can’t Buy Me Love
John Lennon

Paul McCartney
Northern Songs Ltd.

Everybody Wants To Rule The
World

Roland Orzabal

lan Stanley

10 Music Ltd.

Virgin Music (Publishers) Ltd.

The Finer Things
Steve Winwood
FS Ltd.

Higher Love
Steve Winwood
FS Ltd.

In Too Deep

Tony Banks

Phil Collins

Mike Rutherford

Hit & Run Music (Publishing) Ltd.

Jumpin’ Jack Flash
Mick Jagger
Keith Richards

Layla
Eric Clapton
Throat Music Ltd.

Memory

T.S. Elllot

Trevor Nunn

Andrew Lioyd Webber

Faber Music Ltd.

The Really Useful Group PLC

Separate Lives
Hit & Run Music (Publishing) Ltd.

Time

Alan Parsons
Eric Woolfson
Woolfsongs Ltd.

Time Of The Seasons
Rod Argent
Verulam Music Co. Ltd.

To Love Somebody
Gibb Brothers Music
BMG Music Publishing Ltd.

Valerie
Steve Winwood
FS Ltd.

World Without Lave
John Lennon
Paul McCartney
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PUBLISHER'S LETTER

50 Years OFf
Great Viusic

This year BMI celebrates its fiftieth anniversary. Fifty years of success in any endeavor

deserves some measure of recognition, But in the case of BML 1990 marks a very special
anniversary indeed. for i look back at the past five decades gives us an opportunity not
only to reflect on BMI's achievements but on the phenomenal growth of the entire music
industry. BMI has played a key role in that growth, and its presence has allowed an

immense variety of music to flourish as never before,

In 1940, many types of music had limited professional access to the mainstream of
the American music business, and to the American audience at large. The songwriters of

some indigenous American forms of music were rarely paid for public performance of

their creations. Today we know' these sounds as country music. juzz and rhvthm & blues —

the stvles that gave birth to rock & roll. now the most

performed music in the world.

Foreign songwriters. composers and  music
publishers also benefit from BMIUs appearance on the
scene, as they have been able to enjoy the benefits of free
market competition and a new choice of performing rights

representation in America. And music users, from cable, 1o

retail and service establishments, have — thanks to BMI —
expanded aceess to a worldwide repertoire that includes
rock. country, R&B. juzz. heavy metal, classical. gospel, rap.
pop standards. hit film and television music. Broadway
musicals, and more.

BMI songwriter Paul Simon. one of this vear's Rock &

Roll Hall of Fame inductees. is our cover subject for this

issue of MusicWorld. We offer our congratulations to Paul
and Ant Garfunkel: Holland. Dozier. Holland: Gerry Goftin and Carole King: The Who: The
Kinks: Hank Ballard: Bobby Darin: The Four Tops and The Platters — all inductees this
vear into the Rock & Rolb Hall of Fame. BMI is especially glad to represent over 73 percent
of the membership of the Rock & Roll Hall of Fame.

Their accomplishments, and those of all of BMI's songwriters. composers and
publishers, reflect the credo with which BMI started in 1940. An carly BMI ad in the music
trades said: “BMI has dropped the bars, and now the new writers, the vounger writers,
those you may not have heard. can bring vou their music.™ Indeed vou have! Thank you all

for 50 great years of music!

Frances W Preston
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LETTRE DE L'EDITEUR

50 ans de musique
extraordinaire

BMI ¢¢lchre cette année son cinquanticme anniversaire. Cinquante
ans de succes dans une entreprise quelconque méritent effective-
ment d'étre soulignds. Mais, dans le cas de BMI 1990 marque un
anniversaire tres spécial, car un retour en arricre sur les cinquante
dernicres années nous permet non seulement d'évaluer les réalisa-
tions de BMIL mais aussi [a croissance phénoménale de Tindustrie
musicale considérée globalement. BMI a jou¢ un role de premier
plan dans cette croissance et elie a permis G un tres vaste ¢ventail
de genres musicaux de prospérer commee jamais auparavant.

En 1940, plusicurs types de musique avaient un acecs limite
au secteur américain de la musique professionnelle et au public
américain en géndral. Les compositeurs de chansons pour certains
genres de musique typiquement américaine ¢taient rarement payés
pour la représentation publique de leurs eréations. Nous connais-
sons actuellement ces genres musicaux sous les noms de country
music, jazz et thythm & blues, les genres qui ont donné naissance
au rock & roll. la musique qui est jouce le plus souvent dans le
monde entier a Fheure actuelle.

Les compositeurs de chansons et de musique et les ¢diteurs
musicaux étrangers tirent aussi profit de la présence de BMI sur la
scene musicale, car ils ont pu béndficier de L libre concurrence sur
le marché et d'une nouvelle défense de leurs droits de représenta-
tion en Amérique. Et les utilisateurs de musique, allant du ¢dble aux
stations de radio et de €lévision et d des dizaines de milliers d'étab-
lissements de vente au détail et de service, ont, grice a BMIL un
acees plus vaste 3 un répertoire mondial comprenant rock, country.,
R&B. juzz, heavy metal. classique, gospel, rap, pop. musique de film
et musique de télévision. comédies musicales de Broadway, et
davantage.

Le compositeur de chansons BMI Paul Simon, qui a ¢t¢ nommé
cette année au Rock & Roll Hall of Fame, fait la couverture de ce
numéro de Music World. Nous [¢licitons Paul et Art Garfunkel:
Holland. Dozier, Holland: Gerry Goffin et Carole King: The Who:
The Kinks: Hank Ballard: Bobby Darin: The Four Tops ¢t The
Platters — qui viennent tous d'étre nommés cette année au Rock &
Roll Hall of Fame. BMI est particuli¢rement ficre de représenter plus
de 75 pour 100 des membres du Rock & Roll Hall of Fame.

Leurs réalisations et celles de tous les compositeurs de chan-
sons et musique et ¢diteurs de BMIL refletent la philosophic adoptée
par BMI des sa constitution en 1940, L'une des premicres réclames
de BMI dans les publications professionnelles se lisait comme suit:
“BMI a franchi les barrieres et maintenant les nouveaux composi-
teurs, les jeunes compositeurs, ceux (ue vous n'avez peut-¢lie pas
entendus, peuvent vous apporter leur musique.” Vous Tavez effec-
tivement fait! Nous vous remercions tous de S0 années
extraordinaires de musique!

CARTA DE LA EDITORA

50 anos de musica
extraordinaria

Este ano BMI celebra su quincuagésimo aniversario. En cualquier
empresa, cincuenta anos de exito merecen un cierto reconocimien-
to. Pero en el caso de BMIL 1990 marca un aniversario
verdaderamente muy especial, pues si echamos un vistazo a las Glti-
mas cinco décadas tendremos no solo la oportunidad de
refleccionar sobre los logros, sino también sobre el crecimiento
fenomenal de la industria de la misica en general. BMI jugo un
papel clave en ese crecimiento, v su presencia ha permitido ¢l flo-
recimiento de una variedad musical inigualada.

En 1940, muchos géneros de masica tenian acceso profesional
muy limitado a la corriente principal de la industria de Lt masica en
los Estados Unidos v al gran pablico americano en general. Rara ver
se pagiaba a los autores de ciertos géneros de masica autoctona
americana por la ejecucion de sus creaciones en publico, Hoy dia
conocemos estos sonidos como musica country, jazz v rhythm &
blues — los estilos que dicron luz al rock & roll, ¢l cual es ahora la
musica cjecutada con mayor frecuencia en el mundo.

Los escritores de canciones, compositores v editoras de masica
en el extranjero también se benefician de la presencia de BMIen la
esceni, va que han podido disfrutar de los beneficios de T concur-
rencia de un mercado libre v de una opeion mds de representacion
de sus derechos de difusion en América. Los usuarios de la musica,
desde las difusoras a cable a las difusoras de radio v television v las
decenas de miles de tiendas al por menor y establecimientos de ser-
vicio, han arpliado ¢l acceso o un repertorio mundial que abarca
rock, country, R&B. jazz, heavy metal, clisico. gospel. rap. pop
standards, musica de sucesos cinematogrificos v de television.
obras musicales de Broadway, v mis — todo ello gracias a BMIL

El escritor de canciones Paul Simon. uno de los seleccionados
este ano para ¢l Salon de Ta Fama de Rock & Roll. Tuce en la portada
del daltimo namero de Misic World. Nuestras felicitaciones a Paul v
a At Gartunkel: a Hollund. Dozier, Holland: a Gerry Goffin v Carole
King: The Who: The Kinks: Hank Ballard: Bobby Darin: The Four
Tops v The Platters todos ¢llos seleccionados este ano para el Salon
de la Fama de Rock & Roll. BMI se complace muy especialmente en
representar mds del 73 porciento de los miembros del Salon de la
Fama de Rock & Roll.

Sus logros, v los de todos los escritores de canciones, composi-
tores v editoras, reflejan el credo con el que BMI empezd en 1940,
Uno de los anuncios que salio en las revistas especializadas de la
industria de Ta ¢poca decta: “BMI bajo las barreras, v ahora los
nuevos escritores, los esceritores mis jovenes, aquellos que ustedes
quizis aun no hayan oido, pueden llevarles su musica.” Y real-
mente, asi fue! jLes agradecemos por estos cincuenta fantisticos
anos de musica!

BMI MUSICWORLD 3



CLAUDIA THOMPSON

Antonio Carlos Jobim

HITHER & YON

Bob Brookmeyer, musical dircc

tor of the BMI Jazz Composers
Workshop, is working on a com

missioned. tull-length opera. Gott
I Wuppertal (God in Wippental),
tor the Wuppertaler Buhnen
(Opera Housey in Wuppertal., Weest
Germany. A work for full orchestra,
small free jazz ensemble, 15 voices
and a childrens choir, it will have a
libretto in German by Gerold
Theobalt from o book by Liza
Kristwaldt, a writer living in West
Berlin. The premiere date is April
14, 1991, *The work is intended 1o
be revolutionary and 1o address
many of the problems existing in
opera today, ™ says Brookmeyer . ..
Tom Scott, musical dircctor of the
CBS late-night TV entry. The Pat
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ON THE SCENE

THE Boy FrRom BRAZIL.

Antonio Carlos Jobim, the father of the bossa nova and composer
of a number of internationally-admired standards, — “The Girl
From Ipanema,” “Desafinado,” among others — feels the world is
getting smaller “because of jets, satellites, the fax, the general
ease of communication,” and notes that “music is truly an inter-
national phenomenon, with the U.S. of A the melting pot of the
world. You hear all kinds of music here, European, Japanese,
Cuban, Puerto Rican — everything. How does Jobim, a Brazilian
composer living in New York, feel about Brazilian music? “The
country has economic problems. But despite the difficulties in
my homeland, there is a stream of music from there that fills the
world — some of it quite wonderful,” he asserts. “I particuarly
like the work of composer-singers Caetana Veloso, Chico
Buarque and Tonino Horta and Milton Nacimento.” Does present-

day Brazilian music seem new? “it's more modern, more visual,

colorful, particularly because of the effect of the media” says Jobim. “A renovation

of the past, it is more acoustic, influenced by jazz, rock & roll and, like yesterday's

Brazilian music, there is a swinging pulse that helps shape its identity."

Sajak Show. recently received the
dubious honor of being roasted by
the Los Angeles chapter of the
National Academy of Recording
Arts and Sciences (NARAS). He was
among a select few musicians who
were presented with turkeys for
outstanding achievements in silli-
ness, such as Best Stadio “Tan, Best
Noodler, Noisiest Jewelry, Most
Impressive - Warm-Up, Most
Sampled and Best Phone Hog.
According 10 our Western corre
spondent Pat Luboff, Scott got his
bird for being the Most “Yo Cat.”
Horn player and funny man Jack
Sheldon emeeed the frivolities.
From Boston, Ernie Santosu-
0ss0 reports that Barry Manilow
brought his biographical revue 1o
Wang Center in the Massachusetts
city for five days (October 30-

November 5) and had a virtually
cengagement. When
Manilow, then Bette Midler's musi-
cal director, tried out his solo wings
in 1974, he was booked into
Boston's popular jazz club Paul's
Mall ... The Philadelphia Music
Foundation, in cooperation with
Combs College and Radio Station
WRTT Jazz 90 in Philadelphia, was
responsible for the recent special
showing of Song of the Spirit. a tilm

sold-out

about the legendary tenor saxo
phonist-composer Lester Young.
The showing took place at the
Federal  Reserve
Philadelphia . . . Pat Burgos, presi-
dent of the Alaska Songwriters
Association, is working on plans
for the organization's third annual
Songwriters Workshop. The date is
set for February T, 1990; the

Bank of

— Burt Korall

place: Grand Central Station in
Anchorage.

Antonio Reid and Kenny
Edmonds. aka L.A. Reid &
Babyface. who have been wildly
successful at practically evenything
they've touched in the past two
years, recently signed the dotied
line for their next new challenge,
La Face Records. The company and
studio complex will be based in
Atlanta and will operate as a joint
venture between the writingy pro-
ducing team and Clive Davis &
Arista Ventures. They will sign a
minimum of four acts per year 1o
L Face/Arista, produce or co-pro-
duce four albums and write for the
artists as welll iUs rumored that one
of their few outside projects next
vewr will be the new Whitney
Houston album. Whitnev's in



good company: LA, & Babvface
have already scored 12 Top 10 Pop
hits and even more on the R&B
chans . . . Mick Hanly. signed to
Ireland’s Ringsend Records. picked
up the “Singer/Songwriter Of The
Year Award™ at the recent Irish
Music Awards. Labelmate Delores
Keane just enjoved the =1 single in
fair Eire. Ringsend (named for an
area of Dublin) is close to a pan-
European distribution deal and
hopes 1o have product oui in the
U.S. early next vear ... While the
late Keith Whitley's toddler son
Jesse crawled all over his daddy’s
donated motorevele, Whitley and
four other BMI songwriters were
inducted recently into the Country
Music Hall of Fame & Museum
Walkway of Stars. Polishing off
their brass  plaques in the
Musceum's fover were the Desert
Rose Band. Patty Loveless.
Irlene Mandrell and Lacy J.
Dalton. Lorrie Morgan. Whitley's
widow, donated Keith's Harley-
Davidson to the Musceum for
permanent display . .. Just in case
vou think the Midwest is just for
metal music, BM! publisher Carol
Davis New Age label Visual
Musik, out of Omaha, is here to
disprove the theory. The indepen-
dently-distributed fabel features
such artists as Neal Davis, Doug
Markley. Scott Duncan and the
hand Zurich, among others. Carol
started  her company as a
homeoffice videos enterprise two
vears, featuring  videos  of
atmospheric music and pastoral
scenes. She recently expanded into
audio but continues to produce
videos.

Latin/jazz  artist-composer
Hilton Ruiz was “Musician of
Honor™ at the San Juan (Puerto
Rico) Festival in November . .. B.B.
King plans 1o add speaking
engagements and lectures to his
agenda early in 1990. The blues-
man will comment on the history
of the blues. He intends to demon-
strate points by plaving and
singing, using other musicians and
tapes as well. King's speaking

THE SCENE

All In La Familia. ...........

Joe vl Familia band was scheduled to pertorm i weekend coneent in the Rio Grande Valley the

weekend of the tragic school bus accident that claimed 20 lives and left 60 other students injured. In

the face of such overwhelming sorrow . the concert was cancelled. but Yor survivors of the accident,

that turned out to be some good news. With his schedule open, Joe decided to visit the hospitalized

victims and share his own story of triumph over tragedy. Hernandez expressed deep-felt svmpathy

that 20 lives were lost in the accident. but told the children that aceepting the fact that it happened

would be the painful first step in the healing process. He shared that he also was ateenager when he

first had to deal with the death of a loved one. =1 ost my brother when T was 137 said Hernandez.

“We were real close.” While he urged the youngsters 1o cope with the erisis, he reminded them that

facing reality did not mean
they should forget the dead.
After autographing T-shirts
at the hospital, Hernandez
went to the homes of some

victims™ families in Alton.

Texas.

- Cindy Dupree

engagements are being coordinat-
ed by Robent P Walker Enterprises,
alecture bureau based in Boston . .

BME's Mark Fried and the

Songwriters  Association  of

Washington, D.C. put together a
songwriters workshop, held the
afternoon of November 18 at the
Post Office Pavilion in the nation’s
capital. That evening BMI co-spon
sored “The First Annual Dance
Party For All Reasons.” a black-tie
benefit concert featuring King
Creole and the Coconuts. The
event took place at the Citadel, a
local movie soundstage. Proceeds
went to the Washington Area Music
Association.

k -
Little Joe
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ENID FARBER

Yomo Toro

ON THE SCENE

omo Toro is

unique as sidemen go, in
that he claims to be New
York's only cuatro player. If
you want that 10-string,
guitar-like instrument on
your record, you have to
call Yomo. For the 30-odd
years that he's been play-

ing professionally, this —

for the most part — has

meant playing for Latin musicians, and Yomo Toro has played with the best of them,
from Wiilie Colon to Tito Puente to Eydie Gorme. His visibility among the non-Spanish
audience is rising thanks to a contract with Island/Antilles New Directions Records:
he can be heard on a new record by David Byrne and has been rumored to be part of
Paul Simon’s new super-secret sessions. He has had his own local Spanish TV show,
and he has made several albums of his own over the past three decades. “l did some
stuff with small companies,” Toro explains, “but these companies don’t distribute to
American stores. They stay with the Spanish markets, always.” Toro is one of the
greatest exponents of Jibaro music, which, at its most basic, is the Puerto Rican
equivalent of bluegrass. “Jibaro is a music from the mountains,” he notes. “Because
I'm a Jibaro, | put some flavor there, too.” With his forthcoming release, this one on
Mango, expect Yomo to explore both his roots and the new aspects of his music that
might be more accessible to his music — all with astonishing technique.

— Hank Bordowitz

There's a really promising
group out of Chicago, says our
Windy City writer Guy Arnston.
Called Big Shoulders, the rock &
roll band in question, including
Ken Saydak (piano, organ, accor-
dion, lead vocals), Larry Clyman
(guitar), Ron Sorin (harmonica),
Gary Krolak (fretless bass) and
Lenny Marsh (drums, percus-
sion), has been playing” rock,
blues and polkas in an ever grow
ing succession of rootsy taverns

6 BMI MUSICWORLD

and classy clubs around Lake
Michigan,” says Arnston. The
group's first album, appropriately
titled Big Shoulders, was released
at Thanksgiving time. Dates sup-
portive of the album, which is on
the Rounder label, are being
played in the the Plains states, in
Texas, Louisiana and on the West
Coast. Musician magazine is plan-
ning showcase dates for Big
Shoulders in New York and
Boston,

It looks tike the Rock & Roll
Hall of Fame project in Cleveland is
safe, at least for the time being,
asserts our Cleveland reporter
Anastasia Pantsios. Funds have
been pledged and the ground-
breaking is tentatively slated for
sometime in 1990... BMI was the
major sponsor of the third annual
San Diego Songwriters Guild
Seminar, a recent all-day event
entitled  “The  Commercial
Marketplace: Alternite Directions.”

Keynote speaker was Seattle-based
Michael Tomlinson. Among the
panelists were BMI's Dexter
Moore and Kathleen Laccinole.
songwriters Patty and Michael
Silversher, and attorney Kent
Klavens . . . In her interviews,
Debbye Turner, the new Miss
Americu, credits Lionel Hampton
with being the great inspiration of
her life.

The National Endowment for
the Arts recently awarded National
Heritage Fellowships to Earl
Scruggs, “for his revolutionary
style of banjo picking,” and
Nashville-based  group  the
Fairfield Four, now numbering
six, whose roots reach back into
the 1920s . . . The legendary Bill
Monroe recently marked his S0th
anniversary on the Grand Ole
Opry. The Nashville Network hon-
ored him with a live telecast from
the Grand Ole Opry House, featur-
ing special guests, taped salutes
and a performance by Monroe and
his Bluegrass Boys . . . Melody
Busbin, our Southern correspon-
dent. tells us that Gospel music’s
Dove Awards are returning to tele-
vision. this time as a National Cable
Month special on TNN in April
1990. A 90-minute show, it will be
telecast live from the Tennessee
Performing  Arts
Nashville.

The National Aeronautics and
Space Administration recently pre-
sented “Rediscovery,” a 25-minute,
four-movement work by Jane Ira
Bloom in the Galaxy Theater,
Spaceport USA-Galaxy Center of
the John F. Kennedy Space Center
in Florida. A suite for soprano saxo-
phone and electronics. it featured
Bloom on soprano saxophone, a
chamber orchestra supplied by
Florida's  Brevard  Symphony
Orchestra and Kirk Nurock
(piano and conductor), Rufus
Reid (bass) Laurie Frink (trum-
pet), Art Baron (trombone) and
Jerry Granelli (drums and elec-
tronic percussion) . .. Music man
Don Kirshner is working on his
The Man With the

Center  in

Mmemoirs,



Golden Eear, with author Michacl
Uskn. Publishers are bidding for
the autohiography. 1tis reported
that the book will be the basis of a
Broadway show or.e movie ... On
February 2 and 30 19900 the
Penficld Jazz Ensembles will pre
sent their 20th annual fund raiser in
the Pentield €NY) High School
vuditorium. Guest artist for the
concerts will be saxophonist-cla
inctist-composer Paquito
D'Rivera
Tom Talbert i reorganizing o big
hund in Los Angeles

\ Bill Evans Archives has been

Composer-arranger

opened at Southeastern Louisiana
University. Hammond., La. the
PLINISE-COMPOSEr s alma mater. It
includes Evans memorabilia, taped
interyiews with historians and
musicians, Evans teachers and
classmates. Also being collected
are Evans recordings as well as
listing of artists who have recorded
Evans music .
Ahmad Jamal, who rates among
the favorite attractions at the

Pianist-composer

Regattabar in Boston. helped
launch the new decade there when
he appeared in the room for four
nights Music World s Madison
Milwaukee correspondent Michael
St. John has created Iviies to music
by Michael Stone and mude
something of a sttement on & song
called “The End Of Bigotry”
Recorded locallv, it teatures acous
tic guitar, electric guitar, kevboards,
drums. vocals by all the musicians,
by Kelly DeHaven. Tex-Mex
crooner Cris Plata and 11
Madison-area school children ¢l
various ethnic backgrounds. Hall
the procecds from the cassette sin
gle. released the day after
Thanksgiving. are to be contribut
edd 1o the Exchange Center for the
Prevention of Child Abuse. a
United Way ageney in Madison
Most of those involved with the
recording contributed their services
gratis

tdited by Burt Kovall

MIDEM To Salute

Lalo Schifrin

A concert salute to BMI composer-musi-
cian Lalo Schifrin will head a two-day
event dedicated to the relationship
between music and the cinema at MIDEM
1990.

Scheduled for the Grand Auditorium at
the Palais des Festivals in Cannes on the
evening of January 23. the concert pre-
cedes a day-long conference on January 24
exploring current developments in cinema
music.

Schifrin will conduct and play in the
star-studded tribute to his pioneering work
as film composer and arranger. He wili
also salute other distinguished contributors
to the art of film music. Trumpeter Dizzy
Gillespie will play the solo (made famous
in the classic version of Bunny Berigan} to
Vernon Duke's “I Can’t Get Started,” while
Julia Migenes will join Schifrin to sing
“Over The Wall,” the theme from the
award-winning film “Berlin Blues.”

Schifrin’s concert will illustrate the
many facets of his music, from jazz to clas-
sical. He will be joined by the National
Orchestra of Lyons and by jazzmen Kay
Brown (bass) and Grady Tate (drums).

Lalo Schifrin

Schifrin compositions to be performed at
the gala concert include selections from his
film scores for The Fox, Cool Hand like.
and Budlit, and symphonic interpretations
of his award-winning television scores for
“Mission Impossible” and “Mannix,”
among others.

MIDEM 1990, which affords BMI the
opportunity to inaugurate its S0th
Anniversary year among the international
music publishing community. also includes
in its schedule several additional concerts
featuring the works of major BMI com-
posers and songwriters.

A schedule of 12 premier jazz concerts
spotlights a tribute to late BMI jazz giant
Charlie Parker by many contemporary jazz
composers who worked as friends and col-
leagues, including Phil Woods, Red
Rodney, Roy Haynes and Johnny Griffin.

BMI's aggressive support for the devel-
opment of the Memphis sound of the
1960s will be recalled in a concert salute
by the legendary Booker T and the MG's,
including guitarist/composer Steve
Cropper, guitarist Phil Upchurch, vocalist
Carla Thomas, and singer Sam Moore of
the Sam & Dave partnership.

The MIDEM Organization. which has
organized and supported all of these
events, sees them as a significant expan-
sion of the musical side of the annual
industry conference and market. The
simultaneous agenda of film and televi-
sion. jazz, and classic r&b and rock
concerts is a welcome beginning to BMI's
S0th Anniversary year.
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One year ago, BMI announced its comprehensive, na-
tional logging system to determine royalty payments
for songwriters whose works are played on college

radio.

This November, we are

pleased to make the first of
these royalty distributions to
those whose music is used on

college radio.
The payments are based on the enthusiastic cooperation
of the staffs of more than 1,000 college radio stations
who have given us, hour-by-hour and song-by-song, in-
formation on what they have been playing.

No other organization matches this advanced college

logging and distribution system, the most extensive and
accurate in the performing rights world today. If you are
writing music for college or alternative radio, we invite

you to join the more than 90,000 composers, in all forms
of music, that BMI proudly represents.

A I R P I-AY Four times a year...for all of you...we
pay real royalties for real airplay.
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ON PUBLIC POLICY

A Happy
Coincidence

by Robert W. Kastenmeier

The year 1990 marks a happy coincidence in American copyright
annals: the 30th anniversary of BMIL organized specifically o foster
indigenous American music. and the bicentennial of the first federal
copyright statute.

The Constitution contemplates a halance between the rights of

authors and the widespread dissemination of information to the
public. *The Congress shall have Power ... To Promote the
Progress of Science and usetul Arts, by securing for limited Times to
Authors and Inventors the exclusive Right to their respective
Writings and Discoveries.” These 32 words confer upon Congress
the generad authority to promote broad policy objectives: o give
authors the opportunity to reap economic rewards for their works:
to protect works under copyright for limited times; the benefit the
public by sharing of the fruits of creativity. and by fueling the pub-
lic domain once the term of protection has tolled.

The simple injunctions of the framers have enabled our copy-
right system to flourish in three American revolutions. In the
agrarian age, the first copyright statute forged a sound copyright for
a developing nation, along the way protecting the books of Noih
Webster. the maps of Lewis and Clark..and the charts of carly
American seu captains,

in the second revolution, the industrial age necessitated a pow-
erful and expansive law, which was accomplished in - the 1909
general revision. This age witnessed the growth of broadcasting
and sound recordings. For the first time, copyright owners realized
rovalties from public performances of their music.

We are now in the third American revolution. During this infor-
mation age. | authored legislation which, after a long and arduous
process. culminated in the second omnibus revision of the copy-
right law. In 1976, we made the statute flexible enough to
incorporate coverage of cable television, jukeboxes, choreography.
holograms. and electronic video games. In recent years, the
Congress has enacted copyright laws relating to semiconductor
chips. satellite dishes, and computer software.

The information revolu-
tion is worldwide, with
goods and services rapidly
moving across oceans and
fronticrs. The changing
technologies of creativity,
communications and copy-
ing are universal. Trade
and treaties have moved 1o
the legislative foreground.
On March 1. 1989, the
United States joined the

world's most important copyright treaty, the Berne Convention. As
author of the implementing legiskution, T was pleased to work with
representatives of BMI on the propeosal.

The formation of BMI in 1939 was itself revolutionary. fostering
competition in music licensing. BMIU's open door policy offered
composers of widely divergent musical genres their first opportuni-
ties to share in performing rights income. As o consequence, BMI
represents the worlds largest group of composers, writers, and pub
lishers: their diverse music has gained wide international
popularity. Performing rights societies have a special role in the
information age, pointing the way to new methods of handling
multiple users. In a high-tech context. collective licensing merges
the two objectives of making works freely available to the public
and ensuring that authors receive fair compensation for the use of
their works, in this way living up to the promise of the first copy-
right statute.

As we recall the contributions of the arts and sciences and
renew our consciousness of statutory breginnings, we can hope that
the United States will continue to enjoy the fruits of American cre-
ativity. In the days and years ahead. 1'look forward to working with
BMI 10 ensure that our legal system protects the rights of authors
and promotes the interests of the public,

Robert W Kastenwmeier is Chairman, Subconumittee on Courts,
Intellectial Property. and the Administration of Justice. which bas

Jurisdiction over copyright law. He bas been a member of the

House of Representatives since 1938,
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Carole King and Gerry Goffin, circa 1963.

by Harold DeMuir

his year's Rock & Roll Hall of

Fame inductees are an impressively
varied group of artist/songwriters
whose accomplishments provide an
instructive cross-section of the musical
styles of the 50s and “60s. BMI once again
demonstrated its vital role in supporting
the growth and spread of rock & roll, as
BMIE writer artists continue to dominate the
list ol inductees, accounting for more than
75 pereent of those honored sinee the Hall
of Fame was established,
The team of Gerry Goffin and Carole
King is one of two prolific songwriting

teams being honored in this yvear's list of

inductees. Possibly the best known of New
York's Brill Building writers (though they
actually worked out of a neighboring
building). in their years together the pair
produced w dazzling array of hits for atists
as diverse as the Chiffons, the Drifters.
Arctha Frankling Herman's Hermits and the
Monkees. Their work as a duo has won the
prolific pair 19 BMI Awards for such songs
as “Take Good Care of My Baby,” *I'm Into
sSomething Good™ and “(You Make Me Feel
Like A) Natural Woman.™ Five of their com-

‘One Fine Duy.” “The Loco
“Will Still Me

Tomorrow.” “Up On The Roof™ and “Go

positions

Motion.” You Love
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Rock & Roll

Lamont Dozier, Brian (with guitar) and Eddie Holland working with the Supremes in the early ‘60s.

Away Little Girl” — have been designated
Million-Airs by BMI and the Tast three of
those have in fact been performed over
two million times.

The Hall of Fame is also honoring the
trio of Brian Holland, Lamont Dozier and
Eddie Holland, whose extensive catalog ol
hits was 4 comersione in the development
of Motown Records in the -00s. The
Detroit-bused trio's fruitful association with
Motown resulted in 33 BMI Awards, with
13 ot their songs emerging s Million-Airs.
seven ol those — “You Can't Hurry Love”
two million performances). “Stop In The
Name OF Love.” "You Keep Me Hangin
On.” “Where Did Our Love Go," ~Baby
Love.” T Hear A Symphony™ and ~The
Happening were hits for The
supremes.

Another three Holland-Dozier-Holland
Million-Airs

T Can't Help Mysell (sugar Pie Hone
Py § y

‘Baby I Need Your Lovin',

BMI writer/artists
continue to dominate
the list of
inductees, accounting
for more than 75
percent of those honored
since the
Hall of Fame was

established.

BMI ARCHIVES



Bunch)” and "Reach Out (1l Be There)” —
helped launch the career of another new
inductee, The Four Tops, Alone amongst
their contemporaries, the close-knit Tops
have spanned three decades with their
original lineup — lead singer Levi Stubbs,
Renaldo ~Obie™ Benson, Abdul "Duke”
Fakir and Lawrence Pavton — remaining
intact. Though they first began recording

for the Chess label in 1936, it wasn't until
nearly a decade later at Motown that the
quartet hit its stride, making nearly 30
appearances on the pop chart during their

MICHAEL OCHS ARCHIVES

association with the label. _
The Four Tops

Hall Fame

simon and Garfunkel bridged their era’s ‘4 HO me PYO /A BM] Hitmakers

musical generation gap with a folk-pop

hybrid that appealed o rock fans as well
as their parents, thanks in large part to Paul Simon & Garfunkel
Simon's literate lyrics. The duo's partner-
ship spawned no less than eleven
Simon-penned Million-Airs, including
“Bridge Over Troubled Waters.” “The
sound of Silence,” " Am A Rock.” ~“Mrs,
Robinson.”™ "Scarborough Fair™ (co-written
by Garfunkel). “The Boxer™ and the 1975
reunion effort "My Little Town.™ As a solo
artist, Simon has produced nine BMI
Award winners, five of them — “Mother
and Child Reunion.” “Love Me Like A
Rock.” "Rodachrome.” »50 Ways To Leave
Your Lover™ and “Slip Slidin® Away”™ —
reaching Million-Air status. Simon’s com-
position "Red Rubber Ball.™ a hit in 19606 for
The Cyrkle. also carned @ BMI Award,
Though he originally came to promi-
nence as a handsome *50s teen heartthrob,
Bobby Darin proved himself to have a
good deal more versatility and staying
power than most of his contemporaries,
emerging not only as a talented songwriter
but as an Oscar-nominated actor — not 1o
mention later musical phases as folk-
influenced singer/songwriter and slick
Vegas-style entertainer. Among the hits that
Darin wrote himself were "Dream Lover™
and “Things,” both centified as BMI Million-
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Airs and winners of BMI Awards. Darin's
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Hank Ballard

The Platters
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Bobby Darin

“splish Splash™ and ~Eighteen Yellow
Roses™ were also BMI Award winners.
Hank Ballard was a rarity in the carly
rock & roll era. a performer who also
wrote much of his own material. Mixing
gospel-inspired R&B with humorously
risque (for their
time) lyrics, Ballard
and his band the
Midnighters  pro-
duced u string of
R&B hits that fre-
quently crossed over
into the pop charts.
In 1954, Ballard
scored a trio of Top
10 hits with his
much-banned
“Annie” trilogy —
“Work With Me,
Annie,” "Annie¢ Had
A Baby”  and
“Annic’s Aunt
Fanny.” 1960 saw
Ballard  and  the
Midnighters  log
another pair of rol-
licking  smashes,
“Finger Poppin® Time™ and “Let's Go, Let's
Go. Let's Go.” That same year, Chubby

Checker revived an old Ballard b-side,

“The Twist.” and the rest is history.

In direct contrast to Ballard's raucous
approach stood The Platters, Though the
sexually-integrated black vocal quintet's
style owed more 1o mainstream white pop
than it did to rhythm & blues, The Platters’
impressive streak of hits (most of them
during the second half of the *50s) scored
equally well with black and white audi-
ences. Driven by lead singer Tony
Williams® keening tenor, The Platters” Top
Five hits included “Only You.” “The Great
Pretender.” “The Magic Touch.” "My
Prayer.” “Twilight Time™ and “Smoke Gets
In Your Eyes.™ A later Platters lineup
(minus Williams) appeared with an updat-
ed soul sound and two kue-'60s hits, *With
This Ring™ and 1 Love You 1000 Times.”

The two durable English acts elected o
the Hall of Fame this year both came 1o
prominence during the “British Invasion™
of the *00s. Each band produced a distine-
tive songwriter who helped expand rock's
Ivrical vocabulary. and helped speed
rock’s official elevation 1o Serious Art
Form. The Kinks' Ray Davies, a member of
the British Performing Rights Society (PRS),
has penned four BMI Award winners: the
vintage Kinks hits “You Really Got Me,”
“All Day And All Of The Night™ and “A Well
Respected Man,” plus “Dandy,” a hit for

MICHAEL OCHS ARCHIVES



Herman's Hermits,

The other British inductee, The Who. is
an equally durable institution that, while
relatively non-prolific as a recording act.
has produced an enviable string of AOR
airplay classics. Such timeless rock
anthems as "My Generation.” “Substitute.”
I Can’t Expluin.” “Behind Blue Eves.”
“Squeeze Box.” "Won't Get Fooled Again
and “You Better You Bet” all sprang trom
the pen of Pete Townshend (PRS). who
also scored solo successes with “Rough
Bovs™ and ~Let My Love Open The Door”
and wrote Who frontman Roger Daltrey's
solo hit “After The Fire.” Perhuaps his most
notable accomplishment is the creation of
the Tommy. the protowypical “rock opera.”
universally hailed as a classic work. Who
hassist John Entwistle also contributed
such compositions as “Boris The Spider”
and ~Trick Of The Light” to The Who's

repertoire.

Herold DeMuir is a New Yorl-hased joir-
nalist whose work has appeared in Creeny,
New Musical Express. Melody Maker. BAM
and other pop music publications.

The Who

The Kinks

MICHAEL OCHS ARCHIVES
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PHOTOS: LESTER COHEN

by Julius Robinson

y hastily seribbled directions to Tom
snow's house seemed simple. Head north
off sunset Boulevard into the Hollywood hills.
Drive up above the smog. up high to a peak
where a mild-mannered gentleman named Snow
writes hit songs. [ make a wrong trn and get lost
on a winding dirt road. A couple of locals offer
directions. grinning like Sherpas on the trail to
Everest. Hollywood was never scarier.
Tom Snow greets me warmly. apologizing for
his precipitously located home. He leads me

through a large parlor with @ panoramic view of

L.A. to the “engine room.” as he culls it. a studio
contaning a Lynn 9000, various keyboards and a
midi-modified acoustic grand.

A snall bathroom serves as a vocal booth.
Snow recently recorded vocals with Bill
Champlin of Chicago in his musical water closet.
“Bill wants to use the vocal he got in here for his
new solo album,”™ says Snow quite seriously.

Tom Snow. age 42, can afford to be a bit
cecentric, He is part of that elite cadre of hit song-
writers who have shaped the sound of the "80s.
having written some of the most memorable pop
songs of the era. His tunes include Deniece
Williams™ huge hit “Let's Hear It For The Boy”
written by Snow and lyricist Dean Pitchford, from

the film Footloose. Then there's “He's So Shy.”
written by Snow and legendary wordsmith
Cynthia Weil, a giant smash for the Pointer
Sisters, Snow is also a first-class balladeer. pen-
ning chestouts like “If Ever You're In My Arms
Again.” written with Michael Masser and Cynthia
Weil, recorded by Peabo Bryson. And let's not
forget Barry Manilow’s “Somewhere Down The
Rouad.” written by Snow and Cynthia Weil.

Despite his success, Snow has always been a
bit skittishi about hearing the

finad vinyl. "I'm a nervous guy. SO ki ng

When | hear the finished

vession of my songs. Lwswally - The Engine

don’t think anybody is going to

like them. One exception was - IROOMM Fires

when Clive Davis played me

Melissa Manchester's version of “You Should Hear
What She Says About You™ over the phone. |
knew it was a smash.”

We sit 1o talk on a patio overlooking a steep
canyon. Daughter Tina Snow comes out and says
hi. then leaves on official business. She runs her
dad’s publishing interest. Since "80. Tom has
owned his own songs.

“You don't have the security of an advance
check when you selt-publish.” Snow complains.

BMI MusicworLo 15



“There are times

when | feel lost and inse-
cure, and | wish | had
a suite of offices to go
down to and say,
‘hi gang.’ But I’'ve made
this independent thing

work for me.”
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“There are times when T feel Jost and inse-
cure, and I wish [ had a suite of offices 1o
go down to and say, "hi gang.” But ['ve
made this independent thing work for me.”

Snow is especially proud of the new
Linda Ronstadt Aaron Neville cover of his
song “Don’t Know Much.,” written in 1979
with Burry Mann
and Cynthia Weil
for Burry's solo
album and also
recorded by Bette
Midler and  Bill
Medley. The wne is
climbing steadily
up the charts, and
looks 1o be another
big hit for Snow.

“Steve Tyrell
brought it to Linda
Ronstadt when he
was working with
her on “Somewhere Out There,” ™ explains
Snow, “It's a prime example of a back cata-
log working overtime.”

* o Don't Know Much™ has a great
strength — Cynthia Weil's lyric.” empha-
sizes Snow, who is always happy o credit
his collaborators, “Like they say. writing is
writing. Publishing is timing.”

Snow’s timing has been good enough
to garner him a wall of gold and platinum
albums, as well as numerous awards
including 1988 BMI Million-Airs Award for
“He's So Shy.”

He's also been honored by Grammy
and Academy award nominations for *Lets
Hear It for the Bov.™ from Foorloose. Rumor
has it that his song “After AlL™ recorded by
Cher & Peter Cetera from the Tri-Star
Picture Chances Are. may also gamer an
Oscar nomination.

Facing rejection is the toughest part of
the business for Snow. Even harder is see-
ing a project flounder. The recent film
Sing, for which Snow had written several
songs with collaborator Dean Pitchford,
was an especially hard bullet to bite.

“Tri-Star was being consumed by anoth-
er company when Sing was coming out. A
buad picee of timing and luck. Perhaps the
big movie musical format, like Footloose,
may not have been as fresh in people’s
minds. Sing just seemed to be an orphan. [
think the soundtrack was great. Dean

“Like they say, writing

is writing. Publishing

is timing.”

Pitchford did terrific work, he put five
vears into it This business builds charac-
ter.”

Born in Princeton, New Jersey, Tom
snow’s father Bill was an actor and aviator.
Tom grew up in homes his folks built in
Sarasota. Florida and Martha's Vineyard.
His first piano les-
sons came in third
grade.

“My mother de-
manded I continue: 1
just wanted to play
sports.” he recalls.
“In my teens | found
it was a good way 1o
get into parties and
impress girls.”

Tom attended
Berklee College of
Boston
from "65 1o "6Y. He

Music in

still hadn't written a song. Young Tom
wanted to be a jazz pianist, a la Bill Evans,
Cannonbull Adderly. or Thelonious Monk,
his idols.

Switching from performance to compo-
sition, Snow came out of Berklee writing
seven-minute epic songs. *l was the
typical starving, self-indulgent composer-
songwriter.”

Snow adniits he had 1o teach himself 1o
write commercially: “How did T learn?
Through constant rejection. Learning 1o let
go of all that training. 1 was afraid to be
simple.” Snow credits songwriter John
Farrar, who he met later, for influencing his
work, teaching him rewriting. The two
would colluborate on several songs.,
including “Make A Move On Me” per
formed by Olivia Newton-John.

Relocating to LA. in August 09, Show
remembers being totally lost with only
5300 in his pocket. bumming around.
sleeping on the beach. He got a job work-
ing at a record store at the Santa Monica
mall.

He started writing with a co-worker,
doing litde gigs at McCabes. He got signed
to Clean Records, as Fondiler and Snow.
They cut an albun Snow left the band and
Peter Asher produced an album with him
that never got released.

Snow did the “singer/songwriter rou-
tine.” playing the Troubadour in the



mid-seventies. He made two records for
Capitol. in 75 and '76. and “created a nice
buzz in the business.” When the deal fell
through with Capitol, Tom Snow admits he
hit rock-bottom,

It was at this point he decided to start
writing tor other people.

“It's funny, because in school, [ used to
dream of being Burt Bacharach. I'd analyze
every new Dionne Warwick album and
thrill to the compositional aspect to his
writing. There was a composer inside a
songwriter.”

In 1978, he met and began writing with
Leo Sayer. Snow got five cuts on Leo's
album. But his first cover that year was
with Rita Coolidge, called “You.” for which
he received a BMI Award. At Tom Snow’s
first BMI awards ceremony, he got up his
courage and asked Barry Mann and
Cynthia Weil to write.

“Cynthia was a little cagey at first,”
recalls Snow with a smile. “She asked
around about me. We finally did get
together. and the second or third song we
wrote wus ‘He's So Shy "

Tom's career “snow-balled” from that
point on. The next few years would bring
a flood of cuts with people like Diana

Tom and wife Mary Belle.

Ross. Olivia Newton-John, Cher, Anne
Murray, The Pointer Sisters, Dolly Parton,
Dionne Warwick, Al Jarreau, Bette Midler,
Tina Turner, Ringo Starr and Smokey
Robinson.

Despite the demands of a busy writing
schedule, Snow takes time off every year
in August to relax and spend time with his
wife Mary Belle.

Mary Belle has been spending time
supervising the building of the Snow’s new
home outside of Santa Fe in the village of
Tesuque. New Mexico. Snow plans to
include a recording studio there, and go
out a week or 10 days at a stretch.

Currently, Snow is writing with Peter
Cetera, working with Marilyn Scott on her
new album on MCA, and doing a cut with
Jody Watley.

Snow’s new ambition harkens back to
his training at Berklee — he wants to score
films. He wrote a couple of orchestral cues
for After All. a Maurice Jarre score. And he
has just finished scoring a television show,
Pee Wee's Playbouse. Snow has signed to
Bart-Milander, a top composer's agency.

Will Tom Snow give up the treacherous
world of songwriting for the equally risky
world of film scoring?

"I've worked too hard. too long 1o learn
my craft: I'd be crazy to turn my back on
songwriting.” says Snow. “Besides. it gives
my songwriting a lift. Being able to stretch
harmonically and rhythmically freshens up
the songwriting.”

Julius Robinson is West Coast editor of
Cash Box magazine.
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“IUs frightening because iU's so intense
and argumentative,” Stewart said recently.
“We're really critical of each other's stuff to
the point where sometimes T really like
something I'm doing and Annie doesn't
and it turns into an argument.”

This “rough patch”™ creative process has
led 1o some of the most mature work the
two has ever produced. Like preceding
works the songs also express turmoil with
ambiguity — close. but not oo — yet they
raise enough emotional flags to aid
between-the-lines analyses. We Too ore

One has moments of real sadness and

20 BMI MUSICWORLD

rages still overall itis a hopetul record.

Giving the LP more of a ~band” feel
than other Eurvthmics albums are sidemen
Charlie Wilson of the Gap Band. bassists
Nathan East and Larry Klein, kevboardist
Pat Seymour. the Tower of Power Horns
and drummer Ollo Romo. They get things
churning on “Revival™: the song is upbeat,
uplifting, though sung by Lennox with a
voice that implies a strange sarcasm.

“You Hurt Me (And I ate You)™ and
“Don’t Ask Me Why™ echo frank emotions,
but the emphatic vries reveal a Lennox
unattached to those feelings: she has let
them go. and its the other half that has
to deal with the pain. Certainly the song
"We Two Are One” rings with opti-
mism: while it is both a tribute o the
survival of the group as well as an
ironic commentary on partnerships,
Lennox’s utterly convincing vocal
(with  Wilsons  gospel-like
response) also carries a universal,
posilive message.

Stewart recently reveated how
these songs came o be:

“When we were first writing
Annie had lots of words that
she'd collected and they are
not set words, they are ran-
dom lines/thoughts . . . and,
[ usually don’t try and write
anything until I am just sit-

ting down ready for the
album.” he said. *1 don't
actually write songs in
that T just play them from beginning to
end. like automatic writing ‘painting. 1 just
play a song from beginning (o end without
actually knowing how thev are going to
turn out. Every song on this album is like
that.

"So, over two years Annie will have
written a selection of words that will relate
to something very strong. Then we'd start
singing over a section of the song until we
found a good feel. and basically picce it
together like that. Once we've married it
together and changed the words slightly, it
becomes a bit more polarized.”

This inventive pairing began in 1977, As
the legend goes, Stewart met @ waitressing
Lennox at a London restaurant and imme-
diately proposed matrimony. He had long
since broken up his first band. Longdancer



— reportedly the first to sign with Elton
John's Rocket label — and his first mar-
riage. He and Lennox became romancing
roommates, and they soon launched the
jangly psychedelic pop band the Tourists,
a precursor of sorts 10 several late-"80s
bands. The group scored two UK. Top 10
hits in 1979-80 before dishanding.

In 1981, combining a mutual passion
for European electronic music and
American thythm and blues, Dave Stewart

and Annie Lennox formed Eurythmics.
Their first album. [ The Garden. received

good notices but was not released in the
United States. With Sweet Drecains. in 1983,
the world was introduced to Stewart and
Lennox in full stride.

Eurythmics' songs were unabashedly
pop — nice to the ecar — but they pricked
at the senses with an unswerving irony
sophisticated videos featuring
Lennox in non-gender-specific
attire fueled more interest in the
group: their visual uniqueness also
signalled that the duo alone had
absolute control over their image. The
Top 10 singles “Sweet Dreams (Are
Made Of Thisy and ~“Love Is A Stranger’
brought them a huge audience. setting
the stage for superstardon.

On came four albums in slightly less
than four years. They were powertul and
playful — indicting of past lovers. celebra-
tory of pure feeling. Hit singles included
“Who's That Girl,” "Right By Your Side.”
“Here Comes The Rain Again, “Sexcrime
(198 1)." "Would 1 Lie To You.” “There Must
Be An Angel (Plaving With My Hearn).”
“Sisters Are Doin’” It For Themselves™ (a
duet with Aretha Franklin), “IUs Alright
(Baby's Coming Back).” "I Need A Man.” ¢t
al. The group unwittingly became a media
magnet, and Stewart and Lennox remiain
tabloid fodder across Europe and the UK.

After the time off for personal profes-

sional woodshedding, the duo are

refreshed. Yet despite Eurvthmics’
immense success worldwide, its leaders
share every songwriter's anxiety: I'm Just
Not Good Enough.

“1 still have o convinee myself I'm a
songwriter.” Lennox savs, “Without it
though. 1 think 1 would probably wonder
who 1 was. IU's not so much that the fact
we make music defines my existence as
that it qualifies it. it gives me a reason for
being. But 1 have to say that without
Dave's encouragement, I don't think |
wouild be all that hot.”

“1 have phases when Iy always churn
ing out stif. but then 1 ook back and T've
made loads of tepes and they all sound
stupid!™ Dave admitied. In this brash reve-
lation. however, he does provide sound
advice. “At the end of the day Tl just say,
‘Never mind., we'll do some more tomor-

row! "

Harny Weinger is a New York-based music
jorrnalist and ex-record compeny maven.
His most recent enticles bave appeared in
Rolling Stone, Spin and CD Review. He is
currently compiling a Janes Brown box
set for release in fall 1990
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by Mark Coleman

aul Simon is the irst to admit he's some-

thing of a perfectionist. “No. it's not unusual
for me 1o spend months on a song.” he suvs,
During a recent interview at New York City
recording studio. this veteran singer/songwriter's
speaking voice sounded deliberate, thoughtful:
even in conversation. Paul Simon butlds 1o a
point slowly but surcly. Simon took a breuak
from assembling his next album — the follow-up
to his groundbreaking., Grammy-winning
Graceland 1P — 1o discuss how his approach to
songwriting has evolved over the vears, and
just how much the influence of Africun and other
internationat rhythms has changed the way he
works.

“First I decide on what musical ciements |
want 1o work with,” begins Simon. “On this pur-
ticular album I'm doing now. the elements are
drums from Brazil and guitars from West Africa.
Graceland was a fusion of American and South
African; this is a fusion of Brazilian, West African
and American.

“The two cultures are related.” he continues.
“Originally. I was thinking about using percus-
sion from West Africa because it's a natural
progression from South Africa. South Africans are
thought to be the great singers of the continent.

while the West Africans are thought to be the
great drummers of the continent. But the West
African drummers and drums were sent into the
Americas with the slave trade, and those drums,
those thythms, Fave remained in the cultures of
Brazil, the Caribbean countries and in America.”
At this point, he stops to catch his breath, and
smiles. “The conga drum comes from the Congo
— that’s how it got the name!”

Not long after his Graceland tour with
LadySmith Bluck Mambazo, Miriam Makeba
and other south African musicians concluded in
mid-1987, Simon
was introduced (o
Brazitian music,
and musicians, by
the singer song
writer  Milton
Nascimerto. He
jmmed and recorded demo tracks with local
players during o couple of exploratory missions
to Brazil in 1988, then returned to the States and
hegan working with a guitarist from the West
African nation of Cameroon named Vincent
\gini.

“West Africar and Brazilian music. though
related, have never been combined before.”
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asserts Simon. "At least /ve never heard
any West African guitarists play with 10
Brazilian drummers.” So far, about half the
album’s songs have been written — “lyrics
come last” — and though Paul already has
atitle in mind he won't divulge it.

“Right now we're trying to create that
basic rhythm scheme. or color scheme,” he

=
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would be all acoustic,” recalls Simon.
“Then we started to go more toward elec-
tric guitars and that's where we've ended
up. Had I not been sequencing carlier on, 1
might have just continued along, found
myself not making the album [ wanted to
— or only partially making the album 1
wanted. These are all things you learn after

Miriam Makeba and Hugh Masekela join Paul onstage during the “Graceland” tour.

says, "and once that's done, then 1 put in
my melodic sense and lyrical sense, and
that combination becomes the album.
We're usually up to the fifth master — five
major edits — before
a track is over. But
we're also mixing as
we go along, and I'm
also sequencing the
album right from
the beginning. As
opposed to cutting all
the tracks and then
trying to shuffle them
and see which way
they fit best. By not
sequencing early on,
you find vyourself
camoutlaging mistakes later. And when
you're sequencing carly on, you can see
vour mistakes and correct them. Themes
begin o emerge, and you can see where
the albun is going to go.

“Atone point, this album seemed like it
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“l just find
the rock & roll
chord changes boring.
| like the old
rock & roll but | can’t
play those changes

anymore.”

doing it . .. forever, because I started mak-
ing records when I was 15!

Paul Simon will be inducted into the
Rock & Roll Hall of Fame this year, com-
memorating his 25
year-plus career both
solo and as half of
Simon & Garfunkel,
and he doesn't seem
at all surprised by
how long that teenage
fad of the *50s has
lasted.

“When T made my
first record. there
were a lot of 15-year-
olds making records,”
he says with a hint of
a smile. "Elvis Presley was 21 — that
seemed pretty old to be making records, 1
thought. Simon & Garfunkel had their first
hit when we were 24, 25. So the assump-
tion of rock & roll was always that it was
very young. Rock & roll is really going to

be much more akin to blues. or jazz. or
folk music than people thought. They're
going 10 go on to the end. or until the
music dries up. which doesn't have any-
thing to do with age.”

Nor does Paul find it surprising that
today’s teenagers — including his own son
— like a lot of the same music as their par-
ents. “That was something you could see
was going to happen. My parents didn't
like rock & roll, didnt understand it, but
after my generation, it's all connected.

"1 think it’s great because the genera-
tions can understand cach other on a
certain level now,” he continues, after a
pause. I do think parents of my age are
more closely related to their kids than my
parents were. You understand it: you did
the same thing. the culture remains the
same. As the nuclear family breaks down,
you don't have grandparents and parents
and everyone living together, so popular
culture becomes something of a substitute,
Kids today have a tremendous yearning for
family. I think that's what the Grateful
Dead are about. In that sense, T think it's a
good thing. In terms of the actual music . .
- it hasn't developed the way 1 hoped it
would.”

There's the rub. "I just find the rock &
roll chord changes boring,” says Simon, flat
out. “I like the old rock & roll but T can't
play those changes anymore.”

It has been intimated that he — along

with Sting, David Byrne and Peter Gabriel
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“Working with
African musicians, rather
than studio musicians,
has been absolutely
refreshing for me.
And for them: essentially,
they are studio
musicians, except
they’re African studio

musicians.”

— has used the Third World's musical
resources for his own gain, but Simon sees
his cross-cultural experiments as a fair
exchange.

“Working with African musicians, rather
than studio musicians. has been absolutely
refreshing for me.” declares Simon. “And
for them: essentiallv, they are stadio musi-
cians. except thev're African studio
musicians, Thev're happy to participate in
the mix. and obviously, so am 1. and so is
Sting or David Byrne. The learning. pro-
cess for those African musicians on

Graceland was the equivalent for what it

Paul performs with LadySmith Black Mambazo.

vus Tor me. Go and listen o their records

ow. and sce what they e absorbed
“Also. vou can'tinfer from the fact that
mavhe someonge has absorbed the Westerr
influence and nof made a good record

that the Western influence is corrupting

them somehow Mavbe they just haven't
figured it out vet: its a tough puzzie. The
next record will be beuer.”

Mhis internationa] music puzzle is
something Paul Simon s been piccing
together since his first solo album in 1971,
when he recorded ~El Condor Pasa™ with
the South American folk group Las Incas
dater Urubambi) and traveded o Kingston,
famaica to cut the reggae-tlavered hit
“Mother And Child Reunion.”

“Inaway. if vou keep doing. it sou can
finally figure out how to do it right.” ke
savs. "1 know what T like to donow, and |
know what 1 want to accomplish here —
but I'm not sure 1 can do it I'm not sure 1
have the skills. but T always think that. on
every album. Isee where T want to be, and
I'm not sure T ean quite zet there. But T do
think Graceland is beter than Mother Ard
Child Reunion.” And [ think this album
tearns from Graceland,”

Mark Colenien is a freclaiice writer based
in New York. He bas aevitten for Rolling
Stone. Spin and LA Weekly, anioig other
publications.



countrys
Best
Gather
Under
BMI Big
10

Country’s brightest stars came out to honor

their peers. as BMI's Annual Country
Awards Dinner, hosted by Frances Preston
and held in anew, specally designed tent
wis once again the highlight of Country
Music Week. The Robert J. Burton Award
for Most Performed Country Song of the
Year went 1o Greg Fowler, Teddy Gentny
and Randy Owen, writers of “Fallin’
Again.” while Songwriter of the Year
honors were shared by Mike Geiger, Paul
Kennerley and Paul Overstreet. Tree
Publishing Co. took home the Publisher of
the Year award, marking the 18th time they

have been so honored.
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A Roger Sovine (l) and Frances
Preston congratulate Songwriters
of the Year Paui Overstreet, Paul
Kennerley, and Mike Geiger.

A A happy group celebrates the
Robert j. Burton Award for Most
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