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QOOSTED BY SATURDAY
Night Live, Ariana Grande
blasts back onto the
Billboard Hot 100 at No. 10
with “Dangerous Woman,” the lead
single and title track from her third
album, due May 20 on Republic. She
performed the song on the March 12
episode of the NBC show, which she
also hosted. Her seventh Hot 100
top 10, “Dangerous Woman” also
launches at No. 2 on Digital Songs
(118,000 sold, according to Nielsen
Music) and No. 15 on Streaming
Songs (9 million U.S. streams),
while adding 24 million airplay
impressions.

Notably, Grande is the first artist
in the Hot 100’s 57-year history
to bow in the top 10 with the lead

Songs are defined as current ifthey are newly-released titles, or songs receiving widespread airpiay and/or sales actwety for the first thme, See Charts Legend on beliboard.com/bu for complete rules and expanatlons. @ 2816, Prometheus Global Media, LLC and Nielsen Music, Inc. All nghts reserved
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Ariana Gra[lde Makes g
‘Dangerous’ Debut

single from each of her first three
albums. Her debut song, “The Way,”
began at No. 10 in 2013, introducing
her first LP, Yours Truiy. “Problem”
soared in at No. 3 in 2014, ushering
in My Ever ything. (In November
2015, Grande bowed at No. 7 with
“Focus.” It was initially announced
as the lead single to the new album
but was later cut from its tracklist.)
“Woman” also rises 29-23 on the
Mainstream Top 40 radio airplay
chart. The song’s slow tempo
and sexy sound is a shift from the
dance-pop feel of Grande’s previous
singles. Says WBBM Chicago
assistant program director/music
director Erik Bradley, “Ilove that
she is widening the boundaries
abit.” ~GARY TRUST

~

Grande reboots

with “Dangerous
Woman,” herfifth
Hot100top 10debut.
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And everyone who
helped us dream big.

Thank you for
15 phenomenal seasons.
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Sugar

After building a rabid following
online, pop singer-songwriter
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TO EVERY FAN,
TO EVERY CONTESTANT,

TO EVERYONE WHO
WORKED ON AMERICAN IDOL,

| HAD THE TIME OF MY LIFE.
A MASSIVE THANK YOU!

e

SIMON COWELL

SYCO

ENTERTAINMENT
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1 , 50 This Was American Idol
é Nine mainstays of the 15-year

: A run [Simon Fuller, Paula Abdul
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. : of the empire.
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“If ARETHA

couldn’t feelit, forget it;

if she didn’tliveit,

she couldn’t give ..

Her taste, like her genius,
franscended categories.”... ...

Thank you, Aretha, for always giving us something we can feel.
From your friends at Atlantic, Rhino, and WMG
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SOUNDCLOUD DIVES IN

WITH LICENSING DEALS IN PLACE, THE POPULAR STREAMING SERVICE
IS FULLY LEGIT AND EXPECTED TO LAUNCH A SUBSCRIPTION OPTION
IMMINENTLY. BUT CAN IT STAND OUT IN A CROWDED FIELD?

IN OCTOBER 2014, AGAINST
a backdrop of takedown orders
and saber-rattling directed at the
popular free streaming service
SoundCloud, Universal Music Group
chairman/CEQ Lucian Grainge
told the audience at the WS]D Live
Global Technology Conference
that there was an “opportunity for
SoundCloud to create incredible
revenue” —provided the company
could figure out a business plan.
Since it was founded in 2007 by
Swedish musicians Alexander
Ljung and Eric Walforss,
SoundCloud has become
enormously popular with artists,

BY ROBERT LEVINE

DJs and music fans for its simple
interface, its social functionality
and the ease and speed with which
it delivers music to its 175 million
users. But, despite the patronage of
numerous top artists, from Kanye
West to Drake, the company had
been operating without licenses
from most labels — Sony Music

had been particularly aggressive
about removing its artists’ music
from the site —and its losses were
increasing much faster than its
revenue, to the tune of $41.8 million
before income taxes, depreciation
and amortization, on revenue of
$19.7 million in 2014. SoundCloud
desperately needed contracts with
labels in order to have a sustainable
long-term business.

Between November 2014 and
January 2016, the Berlin-based
company signed agreements with
Warner Music Group, Universal

and Merlin, the independent-label
agency —and on March 18 cleared
the last hurdle by announcing an
agreement with Sony Music.

Asit negotiated with labels,
SoundCloud was quietly developing
a music-streaming subscription
service, including a “paid tier” to
exist alongside its free offering.
Sources tell Billboard the service
will launch in the coming weeks.
Streaming is rapidly becoming
the dominant model of the music
business —in 2015, for the first
time, it was the largest source of
U.S. recorded-music revenue —
and the launch of that service will
plunge SoundCloud into a crowded
pool of competitors dominated by
Spotity and Apple (with 30 million
and 10 million paid subscribers,
respectively) and including Google/
YouTube, Amazon, Tidal and soon
Pandora, all of which are trying to

Warner/Chappell chietlon Platt
celebrates as his writers are
credited on eight of the Billboard
Hot 100's top 10 songs.

Madonna is two hours late to the

last show of her Rebel Heart Tour

in Sydney afterarriving four hours
late in Melbourne, Australia.

«, 7',

Questlove adds “film composer”
to his résumeé, scoring theindie
Vincent N Roxxy, which opens at
the Tribeca Film Festival in April.

ILLUSTRATION BY REMIE GEOFFROI
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convert users into paying subscribers. What
can SoundCloud do to set itself apart?

For one, sources tell Billboard the service
will allow the major labels to decide which
of its songs are available for free — a degree
of control the labels want, but haven’t been
able to get, from Spotify. “The Sound Cloud
agreement gives us the opportunity,
with our artists, to have flexibility with
respect to how we make music available
to fans,” Grainge told Billboard in January.
(Representatives for SoundCloud, Sony
and Warner Music declined to comment.)

And, in a measure aimed straight at
the EDM fans and musicians who make
up the core of its audience, the company
will offer a number of authorized, user-
uploaded remixes and D] sets on both tiers,
utilizing innovative contracts that allow it
to monetize content from the labels and
publishers with which it has struck deals.
SoundCloud will scan uploaded music to
determine if it includes samples; if it does,
any revenue generated will be divided
among the relevant copyright holders.
(Labels and publishers will still have the
option to ask the site to take down music
that involves their copyrights.)

While the label control over the paid
tier is a play to rights-holders, perhaps
more crucially, the user-generated
remixes help preserve SoundCloud’s
status as a music community. “The
audience that is buying electronic albums
and festival tickets is hanging out on
SoundCloud,” says James Collinson,
head of Ninja Tune North America. “It’s
an artist tool and an artist community.”

Still, the question remains: “Does the
world need another streaming service?” as
Russ Crupnick, managing partner of the
MusicWatch consultancy, putsit. “It’s going
to be hard.” And despite SoundCloud’s
enviable reach, how much of its generally
young and tech-savvy audience will pay
for music they mostly have been enjoying
for free? “Looking at conversion rates, it’s
likely they’ll end up with low single digits,”
says Mark Mulligan, an analyst at Midia
Research, based on comparisons with
other free services. But even a § percent
conversion rate from SoundCloud’s
175 million users — 8.7 million —would
make it a serious player.

Sources at the majors say they're
hopeful the remix-monetization deals
will help set apart SoundCloud while
maintaining the atmosphere that has
made it so popular. “It’s a very organic,
user-friendly experience that’s really
social,” says a major-label executive
who has seen a demonstration that
includes the paid tier. “It’s true to the way
SoundCloud works now.” ©
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Florence & The Machine
onstage at Governors Ball
on New York’s Randall’s
Islandin2015.

The Battle Of Randall’s Island

Live Nation's planned purchase of Governors Ball pits it against AEG Live's Panorama

ina suddenly competitive New York festival market. s there rcom for both?

BY DAN RYS
SLIVE NATION
reportedly
finalizes its
purchase of
Founders Entertainment,
owner of Governors Ball,
New York’s festival market is
poised for a showdown
between the two biggest
promoters in the business,
with Randall’s Island as the

150,000 (aggregate)

unlikely battleground.
weeks after Governors
stages its sixth edition
3-5, AEG Live’s new

Panorama festival will

occupy the same location

when it debuts July 22-

Live Nation and AEG Live
have been engaged in an
escalating competition as

the festival market has

GOVERNORS BALL

(]

Live Nation

Michael Rapino

Jordan Wolowitz,
Founders Entertainment

June 3-5 DATES

$290

Kanye West,

The Strokes, The Killers

“lcan’t help but take it kind of personally that

they were attempting to blow us out of the water
by doing a festival [just] weeks after Governors

Ball." —Wolowitz

13 (including Honda, Citi and Coca-Cola)

Live Nation:19.4 million

Governors Ballis the established player
inthe market —the one that was finally able

to break New York's string of bad luck
with majorfestivals —and is coming of f

its best yearyetin 2015.

“Source: Billboard Boxscore

Seven exploded, with AEG and
Ball subsidiary Goldenvoice’s
June portfolio (Coachella,

Stagecoach, Firefly and
more) competing with Live
Nation’s majority stakes in
24. Electric Daisy Carnival,

C3 Presents (Lollapalooza)
and Bonnaroo. How do
they match up? Tale of the
tape below...

PANORAMA

1
N/A
AEG Live

JayMarciano
Paul Tollett, Goldenvoice

July22-24
$319

LCD $Soundsystem,
Kendrick Lamar, ArcadeFire

“New York City has 12.5 million residents [and]
sustains multiple music festivals. Panorama will
add one additional entertainment option over the
summer.” —Mark Shulman, Goldenvoice

5 (including American Express,
Sephoraand Macy's)

AEG:1.1million

Goldenvoice president/CEQ Tollett. He'sthe
forcebehind Coachellaand Stagecoach, the
No.1and No.3 highest-grossing U.S. festivals
in2015, and brings atrack record of unqualified
commercial and critical success.

GOVERNORS
POSTER: GOI



ROGK STEADY!

CONGRATULATIONS TO THE QUEEN OF SOUL ON YOUR LEGENDARY GAREER

ARETHA
FRANKLIN

APOLLO LEGEND &
2010 APOLLO HALL
OF FAME INDUCTEE

WE LOVE, CELEBRATE
AND REGARD YOU
WITH THE UTMOST

e R-E-S-P-E-C-T.

HE YOUR APOLLO

SR THEATER FAMILY

APOLLD

apollotheater.org | @ApolloTheater Fvo | 253 W 125th St, Harlem, USA 10027
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MALIK ‘PHIFE DAWG’ TAYLOR

1970-2016

(@

1993

From left: A Tribe
Called Quest’s
Phife Dawg,
AliShaheed
Muhammadand
Q-Tipin1994.

On March 22, Malik "Phife
Dawg" Taylor, co-founder

of the groundbreaking
Queens hip-hop group

A Tribe Called Quest, died
due to complications from
diabetes. He was 45. Friends
and admirers remember the
rapfegend.

Lin-Manuel Miranda, star=-
creator of Broadway'’s
Hamliton

“The only fistfight I've ever
beeninwas in middle school,
with my friend Michael aver
the last cassette single of
Tribe's ‘Scenario’ at Nobody
Beats the Wiz on 96th and
Broadway. There was one left,
and Michael was like, T knew
them first!” And | was like, ‘But
| like the song more!’

‘At the nerdy school we
went to, our yearbook cover
was based on [the 1993
A Tribe Called Quest album]
Midnight Marauders. Our
yearbook staff said, "'We need
asmall shot of you. Don't ask
why.' Then the reveal was
that the cover of our yearbook
was the Midnight Marauders
cover, with the heads of all
the seniors just the way Tribe
has the heads of all its favorite
MCs. But they actually
punked me.lt's a picture of
me froam seventh grade — they
have a 'baby’ picture of me

next to everyone's grown-up
heads! Thatwas years after
the album came out, butit
shows you what a formative
album that was in all our lives.

“The thing about Phife that
is soincredible is that he was
so unapologetically himself.
He rapped about being
diabetic, he rapped about
being 5 feet tall. One of my
favarite lines: 'l get loose off of
orange juice’ [from the 1996
Tribe song "Phony Rappers”].
That's Phite.

“| was at my friend's
wedding last Saturday.
| DJ'd the afterparty, and
the guaranteed way to get
everyaone on the floor, rapping
every word, was to play
‘Scenario.””

Ed Lover, radio host

‘| met Phife befare there
was A Tribe Called Quest,
beforeits first record even
dropped, back in Queens.
Phife was the regular guy

in Tribe. If Q-Tip was Run,
Phife was D.M.C.He was

the glue, the foundation of
what's cool about A Tribe
Called Quest. Tribe didn't
wear the uniform: They didn’t
wear Kangols, didn't wear
chains, didn't have gold teeth.
They wanted to be who they
were, and they made it OK
for the Hieroglyphics crew to

be thatway, for Common to
be that way, for J Dilla to be
that way, for Kanye West to be
thatway. And it trickles down
to the young guys today, from
Kendrick Lamar to J. Cole.
“Phife was laid-back,
pretty much all the time. But
if you really wanted to get
himto talk, just start talking
sports. Especially basketball.
Compare the '90s Knicks
teams to today's Knicks? Oh,
my God! It would drive him
straight crazy! He was cool,
calm and collected, but if he
was talking sports, he was out
of control.”

Nas, rappet

“Phife represented Queens,
where I'm from, like nobody
could. He got me through
some real times growing
up. Before | ever traveled to
different countries, before

| had ever been in the
control room of a high-level
recording facility, Phife and
ATribe Called Quest were
in charge of the soundtrack
to my teenage years. He had
presence, and tagether they
sparked a cultural revolution.
Through his music, Phife
was my homie, older brother,
mentor, teacher, wingman,
jokester ... a trillion different
things. He gave me exactly
what | needed.” @

TOPLINE

FINALLY UNLOCKING
HANK WILLIAMS’ VAULT

| Saw the Light is the first biopic in 50
years to feature the legend’s music

BY MELINDA NEWMAN

or 28 years, Troy Tomlinson has been

the gatekeeper of Hank Williams’

200-plus-song catalog, first

at Acuff-Rose Music and now as

president/CEQ of Sony/ATV Music
Publishing Nashville. And for just as long
he said no to everyone asking to license the
country music pioneer's songs for a biopic.

But when film producer Mare Abraham
{Children of Men, Robocop) came calling,
Tomlinson changed his tune. Unlike the other
filmmakers, Abraham — who wrote and directed
the new biopic, I Saw the Light {out March 25)
— brought along the script. "Someone leading
with 'Let’'s secure the rights and we’'ll come
up with a script later’ was never really
attractive to me,” says Tomlinson. But also,
he adds, “I remember saying to my wife, ‘He
wants to tell the story right.’"”

That meant not sugar-
coating Williams’ substance
abuse and philandering; it
also meant finding an actor
who could sing. For the Sony
Pictures Classies film — the
first movie about Williams”’
life to feature his music
since 1964's Your Cheatin’
Heart — Abraham cast
Thor's Tom Hiddleston, who spent five
weeks working with Grammy-winning singer -
songwriter Rodney Crowell. Hiddleston has a
rich baritone, where “Williams was a reedy
tenor who yodeled,"” says Crowell. “I said,
"We have to get your knees wobbly and loosen
up your throat.""

Abraham declines to reveal how much of his
$13 million budget went to pay for Williams’
songs but says Sony/ATV licensed usage for
up to 20 tunes. “I didn't approach it by
"How much money can I get?’"” says Tomlinson.
“Everything was '"What’'s the best approach to
have this story told authentically?’”

Abraham says he already has all the
affirmation he needs from Williams”’
granddaughter Holly. He recalls her telling
him, “We have a pretty screwed-up family, and
I'm so moved by the movie.”

Hiddleston in
iSawthe Light.
Inset: Williams
inthe late 1940s.
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CONGRATULATIONS —j
ON THREE SOLD-OUT NIGHTS

WITH SPECIAL THANKS TO NS2, EMPORIUM PRESENTS & ENTOURAGE TALENT

RYMAN

Photo by Steve Lowry/Ryman Archives
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“People are fascinated by the
entertainment world, but whenyou
pullthe curtain back, you see that all
that glitters isn't necessarily gold,”
says Scott-Young, photographed
March 17 at Monami Entertainment
inNew York. “[Love & Hip Hoplis a
precautionarytale as well.”
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FOUNDER/CEOQ, MONAMI ENTERTAINMENT

The brains behind VH1's Love & Hip Hop
sounds off on sexism, the new era of
reality TV and Mi |liott's next album

———
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MARTIN BANDIER

LT A

Syracuse University
Bandier Program Class of

This highly selective, multi-disciplinary program

provided these graduates with an education in the

business of music and its relationship to media, i

marketing and entrepreneurship. SAMANTHA MACKOFF

Through rigorous study, they discovered career
paths that speak to their strengths.

They honed their skills via three or more internships,
conference attendance, independent study and
campus leadership.

SYRACUSE UNIVERSITY
R PROGRAM

STEVEN MAGEE ALEXANDRA MAYQ FOR MUSIC A {ENT INDUSTRIES KATE MILLER

AR
. |
ARl

MATTHEW PORTER ANDREW SALTMAN JOSHUA SCHACKETT @ REINA SHINOHARA BL‘AIAR SHULMAN ROXY SILVER ADAM WASINGER

Individually they are unique, but together they are the next wave of industry innovators

For more information: bandier@syr.edu Viewresumes: vpa.syr.edu/bandierclassof2016
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INCE THE DOCU-SERIES LOVE &
Hip Hop debuted on VH1 in 2011, it
has been described as both ratchet
and riveting. Laced with profanity
and ultra-revealing outfits, the show
centers on women who are the wives or
girlfriends of rappers and producers — or
are artists and business entrepreneurs
themselves — intent on finding their
own identities and respect in hip-hop’s
male-dominated culture. For its creator,
Monami Entertainment CEO Moha
Scott-Young, and her partners, the aim
was simple: to tell compelling stories.
Mission accomplished. The New York

“Let me get one Survivor or Amazin

Critics might point to an abundance
of cleavage and male incarceration
as the criteria for casting.

You've been to rap concerts, seen the
music videos, seen the girlfriends and
wives: This is how they feel they want to
look. We don’t have stylists. We're not
saying, “Hey, wear this, don’t wear that,
let’s get alittle bit more cleavage.” We're
casting women who navigate a specific
subset of the hip-hop culture; this is
what they subscribe to. As far as the men
being incarcerated, again, these are their
lives. We’re not specifically looking for
somebody who's on their way tojail.

Race under my belt and it’s a wrap.

mothership — averaging 2.7 million viewers
(according to Nielsen) in its sixth season
ending March 28 — has had four equally
popular spinoffs: Love & Hip Hop: Atlanta
(its fifth season premieres April 4), Love &
Hip Hop: Hol'ywood, K. Michelle: My Life and
Stevie J & Joseline: Go Hollywoad.

Scott-Young, 49, established New York-
based Monami Entertainment in 2008
after co-founding Violator Management
with the late Chris Lighty. An industry
powerhouse from the late 'gos into the
early 2000s, the firm boasted a roster
that included LL Cool J, Busta Rhymes
and Missy Elliott, the last of whom
Scott-Young continues to manage from
Monami’s third-floor office overlooking the
Hudson River and New Jersey in Chelsea’s
Terminal Warehouse Building.

With her largely female 15-person staff,
the married mother of two is ramping up
anew WE tv show about female attorneys
tentatively titled Ladies ¢f Law. Aside
from TV, Scott is establishing Monamui
Books in partnership with Zola Books and
ajewelry collection of “statement pieces”
called MPowerings with Simone Smith,
wife of LL Cool J.

Was love & Hip Hop a tipping point
for VH1's shift away from music?
There was an effort to develop more docu-
series. VH1 was already in business with
rapper lim lones and looking to develop

a show around him, his girlfriend Chrissy
Lampkin and his mom. My partners
[Stefan Springman and Toby Barraud
of Eastern and Monami’s Stephanie
Gayle] and I broadened the cast, creating
more of an ensemble group of women
navigating life and love against the
backdrop of hip-hop. 1 don’t think any of
us had any idea that it would become such
apart of the culture and lexicon.

What is your perspective on
#0OscarSoWhite? Can the film industry
learn something from TV about
achieving diversity?

I always say that viewership is the driver.
Viewers lead to advertising dollars, and
that’s where it begins and ends for all of
these companies, film or TV. The more we
support the films that are out there, the
more there will be a demand for them and
the more the industry will have to shift to
meet that demand.

You've succeeded in two male-
dominated industries, music and TV.
How much has sexism been an issue?
I'd be naive to say that I haven’t had my
own experiences where I felt that my work
should have been valued or quantified
differently. I've watched my male
counterparts benefit, be compensated or
be elevated in a much different way. Have
I been deterred by that? Absolutely not. A
lot of times, we impose restrictions on our-
selves, worrying about whether we can do
something or if we're good enough. I try
not to subscribe or succumb to it because |
have enough hurdles.

Were you with Missy at South by
Southwest on March 16 for Michelle
Obama’s “Let Girls Learn” session?

I couldn’t make it, but Missy kept me
abreast on a minute-by-minute basis.
(Laughs.) That was life-changing. At
Billboard’s Women in Music event in
December, Missy and [ spent some
time with Diane Warren [who wrote
the campaign’s anthem, “This Is for My
Girls”]. Diane called later and said she
thought Missy would be great for this
song. That’s where it all began.

Can we expect d Missy album and
tour in 20167

Missy is creating the most epic work of
art. Over the years, people have asked

me that and 1 go, “Oh, when she’s ready.”
She has never left music, but she certainly
has more momentum in terms of her own
music now than she has in a while. So, yes,
we hope there will be a record very soon.

What is Monami’'s global strategy?

I have been talking to folks in the U.K. and
Germany about not only licensing shows
[for Europe] but bringing shows from
there to the U.S. I want to conceptualize
the perfect format that can be licensed all
over the world. Because that, my friend,

is the retirement money. (Laughs.,) Let me
get one good Surviver or Ainazing Race
under my belt and it’s a wrap.

It has beenreported that you're
worth $30 million. Is that accurate?
Another major publication used that as

a headline. It’s irresponsible. As much as
I've enjoyed this conversation, if | was the
$30 million woman, we’d be doing this on
my private island while sipping mai tais. ©

1 Scott-Young'sfirst
magazine spread, in Sister
2Sistermagazine. 2 Scott-
Young {center) flanked by
actress Kerry Washington
(left) and Epic Records
president Sylvia Rhone.3 The
MTV Video Music Awards
Moon Men that Scott-Young's
various clients have won
throughthe years. "My clients
have created great works

of visual art and movedthe
culture,” she says.”I'm proud
to have been apart of it.”
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Neil Warnock and the entire
UTA Music team congratulate our client

DEEP PURPLE

on their induction into the

Rock and Roll Hall of Fame
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Agent Curt Motley (Toby
Kelth, Jamey lohnson) left
Paradigm tojoin United Talent
Agency in Nashville, bringing
all of his clients with him.

Sub Pop Records named
Megan lasper CEQ and
Gareth Smith director of A&R
for its publishing company.
Girlie Action Media,
Marketing & Management
announced the opening

of two new officesin Los
Angeles and Nashville.

Spike TV ordered music trivia
game show Tracks to series.
The show, executive-produced
by Christina Agullera and

her fiance, MC Productions
founder Matthew Rutler, will
debut laterin 2016.

Universal Music Publishing
Group appointed Alexandra
Lloutlkoff, longtime head of
ASCAP’s Latin membership,
executive vp Latin music.

Former Pandora chief
technology officer/executive
vp product Tom Conrad joined
Snapchat as vp product.

Singer Frank Sinatra Jr., the
only son of the late entertainer,
died of cardiacarrestin
Daytona Beach, Fla. He was 72.

Frank SinatralJr.
(left) with Sinatra Sr.
in1963.

.
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Ne-Yo and wife Crystal
Renay welcomed son
Shaffer Chimere Smith Jr.
who weighed 6 Ibs., 80z, in
Santa Monica.

The Songwriters Hall of
Fame announced that Sire
Records co-founder/chairman
Seymour Steln will receive the
Howie Richmond Hitmaker
Award at the 2016 ceremany,
set for June 8in New York.

Curtls “50 Cent” Jackson will
team with the ARE network
to develop the showcase
series 50 Cent Presents, with
Jackson to serve as host.

British actor lack Lowden
was tapped to play The
Smiths frontman Morrlssey
in Honlodge Productions’
forthcoming biopic Steven.

Jackson

Random House announced
thatitwill publish Prince’s
memoir, which it described as
“an unconventional and poetic
journey” tentatively titled The

03=21

03-22

Beautiful Ones, in fall 2017
through imprint Spiegel & Grau.

Cortez
{right) and
Sinclair

42West music publicity
executive Greg Cortez (Adam
Lambert, Wiz Khallfa) wed
Maegan Sinclair, an assistant
director at UCLA's Semel
Institute, in Fallbrook, Calif,

The MusiCares MAP Fund
announced Smokey Robinson
as the 2016 recipient of the
Stevie Ray Vaughan Award, to
be presented May 19 at Novo
in Los Angeles.

RED Distribution appointed
Trina Tombrink vp promotion
and artist development.

Republic Records named Nlck
Pacelll senicr vp strategic
marketing and partnerships.

Pacelli

Agalnst Me! frontwoman
Laura lane Grace
announced she’ll publish
her autobiography Tranny:
Confessions of Punk Rock's
Most Infamous Anarchist
Selfout, written alongside
Noisey editor Dan Ozzl, on
Nov. 15through Hachette.

Creative Artists Agency
elevated Janet Kim, Phll Qulst,
Lanell Rumlon, David Ball and
Ben Schlldkraut to agents.
Kim, Quist and Rumion

are based in Los Angeles;

Ball is based in London;

and Schildkraut is based in
New York.

BIRTHDAYS

March 25

Elton John (69)
Aretha Franklin (74)
March 26

Kenny Chesney (48)
Steven Tyler (68)
Diana Ross (72)
March 27
Fergie(41)

Mariah Carey (46)

March 28

Lady Gaga (30)
Reba McEntire (61)
March 29

Perry Farrell (57)
March 30

Norah Jones (37)
Celine Dion (48)
Tracy Chapman (52)
Eric Clapton (71)
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Purity Ring's Megan James
performed on the Ballroom
stage during the fifth run
of the Buku Music + Art
Project, held at Mardi Gras
World in New Orleans on
March12.

al
i |t

1 Halseyat Lollapalooza Argentina in Buenos Aires
on March 18. 2From left: Bella Hadid, The Weeknd
and Kate Hudson at the Daily Front Row Fashion

Los Angeles Awards private dinner at Mr. Chow

in Beverly Hills on March 20. 3Kenny "Babyface”
Edmonds (left) and Usher at the 11th annual Jazzin
the Gardens Music Festival in Miamion March12.

4 Rihanna wore custom Giorgio Armaniduring

an Anti World Tour stop in Jacksonville, Fla., on
March 15.5 After performing a surprise duet with
RiRion chart-topper “Work,” Drake (left) posed

with Yandel backstage. 6 Courtney Love (left) and
Frances Bean Cobainat the “Women in Creativity”
series in London on March 21. 7 Mariah Carey at ."
FirstDirect ArenainLeeds, England,onMarch17. %
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7 DAYS on the SCENE

South By Southwest
Festival

AUSTIN, MARCH 11-20

IF PRESIDENT OBAMA’S OPENING KEYNOTE AT SXSW INTERACTIVE
this year made the biggest headlines leading up to Austin’s marquee
industry showcase, it was his wife, Michelle Obama, who stole the
show with her keynote during the Music portion. Calling upon high-
profile supporters of the administration’s Let Girls Learn initiative,

the first lady was joined by Queen Latifah, Missy Elliott, Diane
Warren and Sophia Bush for a discussion about women's education
on March 16. Qutside the Convention Center, collaborative moments
and the rise of new artists again led the SXSW narrative. Drake’s
unannounced, semi-surprise headlining set at the Fader Fort on

March 19 served as a showcase for his rising crop of OVO R&B croon-
ers, while The Roots hosted more than a dozen guests during the
band’s extensive and diverse super jam at the Bud Light Factory. This
year’s breakout stars, however, could be whittled down to Anderson
Paak and Gallant; each mesmerized with performances that oozed
musicality and captured attention. In its 30th year, SXSW proved to be
bigger than ever and still hitting its stride.

- 5 idefrom
e blerhitchedatt
man ]ean_PhlllpGizok Billboard atong for

g Aus‘tin‘HT’itas and vintage shopping
wed at Biliboard.com.
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1 Gallant atthe Fader Fort Presented by
Converse showcase on March 19. 2 First
lady Obama (with Elliott, right) declared
she would notbe running for president
inthe future. "There are so many ways to
impact the world,” she said. “You don't
have tobe the president of the United
States todowonderfulthings.” 3 Nick
Kivlen of Sunflower Bean onstage at
Hype HotelonMarch19.4 ASAP Rocky
(left) and ASAP Ferg duringthe MTV
Woodie Awards on March 16.5Loretta
Lynn took the stage at Stubb’s Bar-B-Q
fora BBC showcase on March 17.6 The
girls of Hinds, who hail from Spain,
backstage at Hype Hotel on March 15.
7Kacey Musgraveson March 17.8 The
ever-Snapchatting DJ Khaled during the
CalvinKlein/Urban Outfitters Partyon
March 17.

Ultra Music Festival

MIAMI, MARCH 18-20

FOR ITS 18TH SPIN, HELD AT MIAMI'S BAYFRONT PARK, THE ULTRA MUSIC
Festival drew 165,000 attendees during its three wild days, featuring standout
performances from dance music elite David Guetta, Avicii, Zedd, DJ Shake and
Martin Garrix. Once again, star-studded guest appearances proved the weekend’s
raison d’etre, as seen most in Carnage’s dance/hip-hop crossover set that brought
guestsincluding Rick Ross, Wiz Khalifa, Rae Sremmurd, ilLoveMakonnen,
Marshmello and DJ Khaled, who told the crowd, “If you're a winner like me, put
your hands up,” before launching into the hit “All I Do Is Win.” And then there was the
weekend’s unlikely MVP, Deadmaub. After British group The Prodigy was forced
to cancel its Live Stage performance on March 19 per doctor’s orders, the masked
DJ-producer stepped in at the last minute for the closing set, paying homage to

the foundational band by mixing in its 1997 hit “Smack My Bitch Up.” Returning

to the stage the following day, Deadmaus joined drum’n’bass electronic rock act
Pendulum (fka Knife Party) to close out the weekend with a live rendition of “Ghosts
"N’ Stuff” as a barrage of fireworks and confetti hit the grounds. —~MATT MEDVED

1 Biltboard partnered with BMF Media at

the W Hotel South Beach Music Lounge on
anintimate VIP music experience, shooting
360-degree videoin Biliboard's first foray into
virtual-reality content on March 19. Among
the attendees: Kaskade, Disclosure, Steve
Angelloand (pictured) Nervo's Olivia (left)
and Miriam Nervo. 2Arminvan Buurenduring
his set on March 18.3 Thomas Jack (left)

and Kygo onstage at SiriusXM Celebrates

the 10th Anniversary of the SiriusXM Music
Lounge at 1 Hotel South Beach on March 16.
4Disclosure’s Guy (left) and Howard Lawrence
gotcompetitive with some ping-pong at

the BMF Music Lounge sponsored by 7 Up,
Swatch and Jagermeister.
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TAKE YOUR MUSIC CAREER TO THE NEXT LEVEL!

P A4

/f |
| Create Muslic

APRIL 28 - 30, 2016 +« LOS ANGELES

The premier conference for songwriters, composers, artists and producers.

KEYNOTEﬁTERVIEW

asgsd

ERIC PRISCILLA ASHLEY WARRYN & ERICA GREG PAT BENATAR l: JAM ARIEL
WHITACRE RENEA GORLEY CAMPBELL KURSTIN NEIL GIRALDO FAUNTLEROY RECHTSHAID

INTERVIEW C)ONVERSATION LIVE SONG FEEDBACK

SALT-N-PE / NATE RUESS & PAULWILLIAMS  DESMOND & ANTONINA DA%LL
(fun,) ) ARMATO BROWN
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DAVID ROB MELISSA OMI|
VANACORE THOMAS ETHERIDGE

CHARLES KELLEY
(LADY ANTEBELLUM)
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Miles Ahead, talks with Blu

Ambrose Akinmusire abo ; th‘ig controversii
his legacy and how longit ta’?s toi;se youre

Don Cheadlré,direcfﬁ?and t

e trumpete

f offbeat r1ek w biopic
r

PHOTOGRAPHED BY AUSTIN HARéﬁVE ”

ILLED WITH SHOOTOUTS
and high-speed chases,
Miles Ahead, the new film
starring and directed by
Oscar nominee Don Cheadle,
isn’t your average music biopic —
but Miles Davis wasn’t your
average musician. “I thought, ‘If
I was going to do something with
this person, who's probably one of
the most creative human beings
ever to walk on the planet,’ ” says
Cheadle, a first-time director,

&

¥
-

““that it \\»:I’ uld have o feel
impressionistie, improvisational,
wild, overuthe#top It would have
to feel how I'feel when I think
about Miles Dayis.” " Instead of a
linear retelling of the late trum-
peter’s life and career, the film
(set to be released in theaters
April 1 through Sony Pictures
Classics) centers on the pro-

lific legend’s unlikely late-’70s
hiatus, between his ground-
breaking rock-fusion work in

HE PULSE
\MUSIC
HT NOW

Cheadle photographed
Jan.22 atRock & Reilly's
in Park City. “If you're
nottryingto pushit,”

he says of Davis’ music,
“what are you doing?”
Below: Akinmusire.




the beat

the early ’7os and his ’80s pop comeback; earlier
highlights and lowlights (his violence toward first
wife Frances Davis, a 1959 beating by New York
police) are touched on only in feverish flashbacks.
His 1991 death at age 65, after mounting health
problems, is omitted altogether.

While Cheadle tried to channel Davis’
unorthodox journey on film (with the full support of
his estate), trumpet player and composer Ambrose
Akinmusire is leading the way for those using it
as musical mspiration. The 33-year-old QOakland,
Calif,, native has proved he’s one of few contempo-
rary jazz artists to take up Davis’ forward-thinking
mantle with his critically acclaimed Blue Note
albums, including 2014’s The Iinagined Savior Is
Far Easier to Paint. Akinmusire and Cheadle, 51,
discuss what it took to bring Davis’ game-changing
sound and story to the big screen.

Akinmusire: You may not remember this, but
| was doing a record with [Davis’ longtime
drummer] Jack Delohnette about five

years ago, and | looked up and you were

in the sound booth. | was like, “Is that Don
Cheadle?” When we got out of the session,
you wetren’t there anymore. Were you already
doing research then?

Cheadle I was. It was about 10 years ago when
this all began. The movie has gone through
many different iterations since back when [ was
watching you and Jack in the studio.

You learned to play trumpet for the role. Are
you still playing? What has been the hardest
thing about it?

Yeah — I have my trumpet with me right now.
Other than making a sound that I can stomach,
it’s the time away from it, how you feel like you
have to start all over again every time. It’s much
harder than anything I've ever tried before. Like
with basketball, if I don’t play for a year I'll be
missing shots, but I'm not going to throw the ball
over the backboard. With trumpet, if I pick it up
and I haven’t been playing, it’s like, “Did I ever
know how to make sound on this?”

Yeah, man. And that doesn’'t ever change. |
make sure | touch that horn every 12 hours. If |

Cheacle asDavis
inMiles Ahead.

skip a day and pick my horn up, it hurts for the
first 30 minutes.
Oh, my God, so I don’t have any shot! (Laughs.)

In the score to the film, some of the
audio is actually Miles Davis, and some is

[contemporary trumpet player] Keyon Harrold.

How did you come to that decision?
Whenever we could we used the actual
recording, because that’s Miles. For all the
original music, we were actually playing stuff
on set — it just wasn’t good enough. So they
overdubbed our playing. Keyon had to look
at the footage and figure out how to play
improvisationally while also matching what
we were doing. They performed magic.

What? | thought it was the other way
around.

Because that way makes sense. But the way we
did it, instead of me listening to him play and
learning his fingerings, it was all improv. That
way, when we were shooting, it wasn’t locked
in — I was still reacting to the music happening
around me. Keyon had to goin after and play
over it, which is impossible. But he did it.

Wow, that’s amazing. It was spot-on, and
what Keyon’'s playing is not easy.

No, itisn’t. I learned all of [Davis’| solos, too.
I'm not using my sound because obviously
Miles sounds better, but I'm playing.

Through the whole process, did you

ever feel pressure to make the film
Hollywood-friendly?

Ididn’t. I did want to make it something

people could be entertained by, as opposed to
making a film where if the audience doesn’t
know Miles’ music or even what jazz is, there’s
nothing there for them. Why would they want to
see that movie? Instead, it’s for people who have
no connection to him, other than that maybe
they’ve heard Kind f Blue in the background of
a party and asked, “Oh, what’s that?” That’s a lot
of people’s relationship to him. They don’t even
know that he touched so many different genres
and created so many new leaders. 1 didn’t know
how to put everything in and
not have it feel like a junior
documentary. So I tried to make
a film to be what Miles was,
rather than just a checklist of his
accomplishments. I also wanted
to externalize the process that
an artist like Miles Davis might
go through when he hits writer’s
block. When he has been silent
for five years and then goes,
“What do I say?” You could have
somebody sitting at a piano

and playing chords, tearing up
notepaper and throwing it over
his shoulder, but the creative
process also can be inherently
undramatic. All the other stuff’
that goes into what you create

SCREEN STAR

Miami Vice (1985)

The classic cop show featured
Davis in an episode as Ivory
Jones, a brothel owner
arrested by Crockett and

Tubbs.

Davis cameos as a street
musician in the Christmas

Released shartly after
Davis® death, Dingo found
Davis co-starring as {what

else?) a jazz trumpeter

named Billy Craoss.

—racism, record-label conflicts, people stealing
your ideas — ultimately, those are the interesting
things to me.

That's the thing | really appreciated about

the movie. A lot of people are like, “You're so
lucky to be able to be a musician.” Yes, | am —
but you don’t know what it’s like to be arguing
with the label or see the
racist encounters | have
in certain countries. All
those things really make
up the music and the
artist. What was the most
surprising thing you
learned about Miles?

I guess what I kept seeing
over and over was his
refusal to sit still musically.
His never-ending search
for the next thing — good
or bad, successful or not.
As opposed to going, “Well,
that works. Now let me do it
abunch of times,” he went
places that were repulsive
to people — like those who
say, “I don’t f—with Miles
after 1968. [ don’t even
listen to that shit.” They
believe he abandoned
them. But it doesn’t appear,
to me, that Miles cared.

MILES,

Scrooged (1988)

comedy classic.

When people ask

me who my biggest
influences are, | always
say the same two
people for that exact
reason: Miles Davis and
Joni Mitchell. They were willing to say that
who they were yesterday is not hecessarily
who they are today. For me, that’s one of

the biggest roles of an artist. To be at the
forefront of change.

Yeah, and if you’re not trying to do that —if
you're not trying to push it —what are you doing?
Miles was trying to be a consistently relevant
artist. | imagine if he were working today, he
would probably get Kamasi Washington to come
over and play with him, or Kendrick Lamar or
Jack White, whoever. He would still be trying

to figure out how to connect what’s happening
right now through his creative process. I think
that’s a lesson for everybody, no matter if you're
an accountant or a teacher or play trumpet. Get
better. Don’t keep doing the old thing. Keep doing
the next thing.

Dingo (1992)

That's perfect.

Maybe one day we’ll sit together and you can
show me how to have a better relationship with
my trumpet. Unless it’s a time when you're in

a bad relationship with yours — then we’ll just
commiserate together. ©

introduction by Natalie Weiner.
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CUNGRATULATIUNS AND THANK YOU TO THE MUSIC CREATORS AND
PRODUCTION PROFESSIONALS WHO BROUGHT THE 58TH GRAMMYs TO LIFE.

The Recording Academy” is also proud of all its GRAMMY® Week activities, including: record-
breaking revenue for the MusiCares® Person of the Year tribute to Lionel Richie and GRAMMY ’é
Foundation® Entertainment Law Initiative® Luncheon & Scholarship Presentation; the 40th
anniversary of Clive Davis’ and The Recording Academy’s Pre-GRAMMY Gala; and the annual  THEe RecorbinG
Producers & Engineers Wing® event honoring Rick Rubin, among others. ACADEMY*

WorldRadioHistory



-
LESSONS LEARNED

‘1 Mend
Myself

Singer Ronnie Spector talks survival, her
infamous ex-husband and Amy Winehouse

b

BY ROBERT LEVINE

T AGE 72, RONNIE SPECTOR STILL LOOKS
every inch the rock star, with a low-cut blouse
and a hairdo that deserves its own spot in the
Rock and Roll Hall of Fame. Spector is already
amember for leading The Ronettes, who came out of
Spanish Harlem to define the 1960s girl-group sound with
hits like “(The Best Part Of) Breakin’ Up,” produced by
Phil Spector, her now ex-husband. The first time the trio
toured the United Kingdom, in1964, The Rolling Stones
opened for them. Spector looks back to those days on new
LP English Heart (April 8, 429 Records), on which she sings
songs identified with the British Invasion, including The

resrisaess
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‘Batman seemslike he knothe
' how to party- Superman l;|ck5
L ,'l friend who would make ¢ o
notwanttota\kto youm
club.F— Superman.

3 A

Beatles’ “I'll Follow the Sun.” “It was an innocent time,”
says Spector over lunch in Danbury, Conn., near where
she lives. “John Lennon and I went to a club one night,
and he said, ‘Ronnie, just sing a bit of “Be My Baby” in
my ear’ —then he pretended to faint.” The pop legend
tells Billboard some of what she
learned along the way.

Find Your Own Look
“The Ronettes never had
makeup artists —we had
aunts who were hairdressers.
I'm in shock when I see people
with my haircut. [People]

say, ‘You're an icon.’ I don't
know — all I know is I'm a girl
from Spanish Harlem who
loves to sing.”

Spectorin2014and
(inset, middle) with
The Ronettes circa 1965.

Get Inspiration From Those You Inspire
“Amy Winehouse made me feel like what 1 did
mattered; [she had] a Ronette look. She came to my
show years ago in London. 1 had already started playing
‘Back to Black’ in shows. To be so young, married to the
wrong guy — that’s why I sang it. The last time we played
London, Amy’s mom gave me her book [Loving Amy: A
Mather’s Stoi y] with a really nice inscription. Can you
imagine what Amy could have done if she had lived?”

Limit Your Vices

“My secret is | hate clubs. I hate drinking and people who
drink a lot and slobber all over you. Even as a Ronette, my
voice was precious. But I smoked —and I still do.”

$ing Songs That Mean Something

“I picked songs that would fit me. ‘Tired of Waiting for
You’ could be about waiting for my ex-husband to put my
record out. ‘How Can You Mend a Broken Heart’ made
me cry when I sang it. | said to the engineer, ‘Give me a
minute.’ Every sentence in that song was my life. I can’t
be mended anymore! But I mended myself by staying
out there. People ask me when I'm grocery shopping,
‘Are you still singing?’ Are you kidding? Of course!” ©@

BATMAN OR SUPERMAN?

AN

In the spirit of the highly antlc:lpated blockbuster Batman vs. Superman Dawn of Justice
(in theaters March 25), Billboard asked artists from across the music world to pick a side

TED DIWANE
(Mumford & Sons)
“Batmanhas a sick car —but
Superman could take thecar
and throw itintospace,”

k"OWifthe

. MICHELLE
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‘I cutit”

OVERHEARD

BY SELMA FONSECA
AND DAN RYS

Stallone’s Knockout Selfie
Sylvester Stallone wanted
the light to be justright for his
selfies at Bruce Springsteen’s
March 15 show at Los
Angeles Memarial
Sports Arena. The
actor, rolling with
his brother Frank
Stallone, roamed Stallone
around the venue, snapping
pics of himself and the show,
until he finally found the

right spot by ane of the exits.
Some fans chanted “Rocky’;
Stallone responded by raising
his fist like a prize tighter.

R.L.P. Young Thug?

The most memorable sight at
South by Southwest wasn't a
show — it was a faux funeral.
Marching down Sixth Street
with a brass band, pallbearers
carried a casket reading
“Slime Season 3.25.16."
What did it mean? That Young
Thug's mixtape Slime Season 3
was onits way. The MC's reps
told Overheard the procession
marked a transition from

an anything-goes streak of
mixtapes and street singles,
such as current Billboard

Hot 100 hit “Best Friend," to a
run of studio LPs, including a
debut later in 2016.

Got gossip? Send to tips@billboard.com.

“Batman’s sexier. < 0"
Ilike the patent DINAH JANE
“Batman’s more resourceful. [*ip®a®s® leather —it's erotic.”  ga (Fifth Harmony)

He doesn’teven have ': ; o ;, e “ “I've always beenaSuperman
any superpowers, he just ; .r ‘.' l’. . girl. llove his style —hecan
has money and canfight, ”’ Y L) wear asuit and tie, rip it off

Irespect that.” and there's this alterego.”
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HOW TO GET
‘DOWN IN THE DM’

Suitors used to court would-be lovers
with romantic letters and flower
bouquets; in 2016, it's all about direct
messages on social media. Just ask
Memphis rapper Yo Gotti, whose
“Down in the DM" peaked at No. 13 on
the Billboard Hot 100 in March, boosted
by a Nicki Minaj remix and lyrics about
explicit Instagram and Snapchat selfies.
The 34-year-old explains how to get

your mack on online. —ADELLE PLATON

KeepltReal

“Do whatever you would do in
person,” says Yo Gotti. “If you're a
straightforward person and walk up
to somebody in the club, take the
same exact approach online. If you
play safe in person, play safe in the
DM. Don’t turn down or turn up just
because it's the DM.”

Pictures Aren't Everything

o

s
“| like seeing pictures, but not if the : \.!9
picture is too close to anywhere, too

graphical or not the bestangle. | don’t

take selfies but | think it's cool for

women to. I'm not really one of them

guys who sends pictures — it's more of

agirly thing.”

700 Be Selective With Emojis

—
-~~~ “| use some emojis, but not all of them.

® The simple ones: the 100 emoji, the
eyesemoji, like, 'Yeah, | seeyou.'”

Don't Play Games

-
“Somebody tried to send me a picture, ® .‘
but they were like, ‘'Oh, my fault, | didn’t ¢
mean to send it.” It's probably just a
game — they really meant to send it.
You didn’t have to send me another
message saying you didn’t mean to
send it; you could have just erased it.”

Make Sure HerPhonelsn't...
Compromised

“On Vine | saw somebody screen-
shot DM'ing a girl and then her dude
responding back. If a man’s controlling
her DM, y'all justin trouble.”

@ ——

34 BILLBOARD | APRIL 2, 2016

“Everybody's
like, ‘Do you
rap? “says

Brown.

Nashville’s

New Disruptor

YouTube upstart Kane Brown is breaking country rules, one selfie at a time

BY JEWLY HIGHT

FTER WRAPPING A SHOW IN

llinois and riding his tour bus all

night, Kane Brown rolls into Sony

Nashville headquarters in the
clothes he slept in: jeans and a jersey reading
K-A-N-E. Caught sporting his own merch,
the 22-year-old Georgia native shrugs.
“Nobody can tell,” he says, “if they don’t
know my name.”

Brown is no stranger to the art of self-
promotion. He spent the last few years
plotting an alternative route to country’s
established paths to success, the well-worn
gauntlet of Nashville labels, publishers
and other industry heavyweights. Instead,
he amassed north of 1 million Facebook
followers, YouTube views and Spotify
streams through no-budget, phone-shot
videos and such self-released tracks as “Used
to Love You Sober,” a ballad highlighting
his stoic baritone that hit No. 2 on Country
Digital Songs in November 2015. Two months
later, after rumors of a bidding war, RCA
Nashville snatched him up. Now the label
is trying to turn all those “likes” into radio
success, packaging “Sober” on his Chapter 1
EP, out March 18; the song rises 46-41inits
sixth week on Country Airplay.

The EP’s artwork shows a heavily tattooed,
ethnically ambiguous kid; the silver bar
through his eyebrow is hidden in the shadow
of his ballcap brim. Up until his signing,
Brown occasionally flashed his abs in
Instagram selfies, but “thought it'd be more
professional if I didn’t do it anymore,” he says.
His style and background (a white mother
and a father of African-American/Cherokee
descent) often prompt first-time observers
to pigeonhole him as a pop-R&B bad boy,

not a country artist. “I get that alot,” he says.
“Everybody’s like, ‘You're a musician? Do
yourap?’ The world’s not used toit.”

Young as he is, Brown already has learned
the power of defying expectations. “[ People]
think I've never lived country in my life,” he
says. “But I lived on a dairy farm. I used to
help my papaw milk the cows.” In tougher
times, he and his mom, who was then raising
him on her own, slept in their car. Instead of
lullabies, she sang him Shania Twain and
Sugarland. “Iwasa mama’s boy,” he says,
“so I was just like, ‘I want to sing like you.” ”

They moved around so much that
he attended five different high schools;
classmates made up the initial audience for
his phone videos. Once he saw what American
Idol did for country star Lauren Alaina, a
friend from school choir, Brown gave reality
shows a go. Idol rejected him, saying “they
didn’t need another Scotty McCreery,” he
recalls. He made The X Factor, but the show
“tried to put me in a boy band, so 1 quit. I
went home and did my own Ainerican Idol
with covers online.” Brown posted a video
singing Lee Brice’s “I Don’t Dance” and
awoke the next day to “like, 60,000 shares.”
Soon enough, his originals, including 2014’s
“Don’t Get City on Me,” were doing well too.

Now he’s brushing shoulders with the
stars he once covered, co-writing with Chris
Young (“There Goes My Everything”) and
joining Florida Georgia Line’s summer
arena tour. He shot a professional video for
“Sober,” but will keep the phone footage
coming (a full-length album is expected this
year). “We tried to polish the videos and use a
camcorder once, but it didn’t work,” he says.
“My fans just like me being real, I guess.” @

PRINCE WILLIAMS/WIREIMAGE EMODIIS {8 COURTESY OF APPLE BROWM: GREGG ROTH
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the beat

HEARS

A LOOK AT WHQO'S
SAYING WHAT IN MUSIC

COMPILED BY NATALIE WEINER

Azalea

“Well, not psychotic. |
I'm a bit of
an exaggerator.”

—IGGY AZALEA
The Aussie MC clarifying herclaimin
British mag Schon/that she suffered
a "psychotic breakdown,” duringa
radiointerview with Carson Daly.

“Where's the drop?”

—TAYLOR SWIFT

The pop star screaming into the
cameraduring a much-longer-than-
expected song buildup in boyfriend

CalvinHarris' setat Las Vegas

megaclub Omnia, as documented
onherInstagram. (The beatdropped
moments later, natch.)

“He would always say,

'You remind me of
my mother, and |
like that because

you're like a dude.”’

—NICKIMINAI
The rapperonwhatfirstdrew
boyfriend Meek Millto her, in
aninterview with Nylon.

’

A nominee, performer and first-

time co-host alangside Luke Bryan,

Dierks Bentley will be a triple threat
at the 51st Academy of Country
Music Awards, airing on CBS an April 3
live from Las Vegas' MGM Grand Garden Arena.
The "Somewhere an a Beach” singer, 40, shares his
thaughts on taking aver the show.

What is your biggest fear about hosting?

My nightmare is I'm standing at the padium and
everyane’s laughing at me — then | look down and
I'm naked. That's how | wake up every marning!

Grande

Springsteen

“When | met Celine
she told me, 'When |
saw you, [ peed!""”

—ARIANA GRANDE
The singerexplainingtoradio host
Elvis Duranthat fellow singers —
including Celine Dion — are OK with
herspot-onimpressions, famously
showcased during herrecent
Saturday Night Live hosting gig.

“Xabi has been out
very late rocking and
rolling. Please excuse

him if he is tardy.”

—BRUCE SPRINGSTEEN
The Bossin atardy note he wrote
for Claremont, Calif., fourth-grader
XabiGlovsky, who stayed up past
his bedtime to attend the rock icon’s
show at Los Angeles’ Memorial
Sports Arena.

“That is my
go-to voice.”

—HILLARY CLINTON
The presidential candidate
praising Adele inaninterview
onSiriusXM.

“F— Donald Trump,
we voting for Bernie
Sanders because we
want to smoke weed!”

—AAQUIL"SLIMIXMMI” BROWN
The Rae Sremmurd rapper giving his
presidential endorsementduringa
showcase at South by Southwest’s
Fader Fort, before the duo performed
itssong "UpLike Trump.”

Bryan co-hosted with Blake Shelton for three
years — did you get any advice from him?

| haven't heard from Blake. | think he's pretty busy
outin L.A. He's gat his hands full, literally and
figuratively, with work and his girlfriend [Gwen
Stefani]. Luke’s naturally really funny — | feel like
he's going ta caver me pretty good.

Who are you rooting for to win at the ACMs?
Me! {Laughs) I'm nominated in the same categary
as Chris Stapleton. If | won male vocalist of the

year, | would probably go and hand him the trophy,

because he is one of the greatest in any genre.

DIERKS DISHES ON THE ACMs [AND BEING NAKED)]

The awards are in Vegas. What’s your game?

| love blackjack and craps. And | love watching
guys like [lason] Aldean and Luke — they have big
cojones at the tables. | like to start out at a $5 table;
if | get adventurous, | wind up at a $25 table. Those
boys take it to anather level.

How's your upcoming album Black going?

It's in the hame stretch. It's a relationship-based
album; the title is my wife's maiden name. It isn't
afraid to explore the twists and turns that go with
being in a long-term relatianship — the dark,
shadowy edges of the heart. —CHUCK ARNOLD
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ROLLING STONES

ALBUM ART

Limited Edition
Clear Vinyl +
Lithographs

ROLLING STONES LET IT BLEED

ROLLING STONES LET IT BLEED
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Limited Edition Clear Vinyl + Album Art Lithographs of The Rolling Stones 72x5, Let It Bleed, and Get Yer Ya-Ya’s Out!

Only 2,500 hand-numbered and embossed museum-quality lithographs signed in the plate by band members
Exclusively authorized and licensed from ABKCO Records = 20” x 24” includes mat and ready to frame
Includes a certificate of authenticity = Order now to get the lowest numbers!

Available now at SpotlightGallery.com/Billhoard or 1-800-710-7972

About Us Spotlight Gallery, a new business from the parent company of Time Life, features a selection of distinguished entertainment memorabilia
and collectibles from rencwned music icons, legendary artists, and acclaimed performers from stage and screen, Each item is a piece of histery to SPOTLIGHT
be treasured for a lifetime by any collector, art enthusiast, or fan. Spotlight Gallery is owned and operated by Spotlight Collectors Gallery® EGALLERY
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lambskin driving gloves, $60;

Yeatherglovesonline.com.
2PRADA sunglasses, $330;
prada.com.3CHOPARD -
Mille Miglia 2015 Race Edition
stainless-steel watch, $6,980;
us.chopard.com. 4 BERLUTI
leatherfringe’key ring, $240;
Tirporter.com. SPRADA
perforafed lace-upkhoes,
$795; prada.com. _ -
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Life In'The Flash Lan

These sleek, retro-inspired accessories should come standard with
Ferrari's new California T — a sports car with inevitablerock star status

e

BY SHANNON ADDUCCI| « PHOTOGRAPHED BY LUCAS ZAREBINSKI
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Style - TEST DRIVE

Sewellandthe
FerrariCalifornia T
photographed Feb.23in
Los Angeles. For behind-
the-scenesvideo of the
drive,gotoBillboard.com
or Billboard.com/ipad.

CACLUELARLTALINLERASRLRRLARLESESS

24044 EL{ 800

\ lee A Boss™

Billboard goes along for the ride as
Conrad Sewell breaks from his
Kygo hit, Coke commercial anc! EP
to take the new Ferrari for a spin

BY BRETT BERK
PHOTOGRAPHED BY JESSICA CHOU
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GROOMING BY ASHLEY BOU

THINK I'M IN LOVE,” SAYS
Conrad Sewell as he cruises along
Mulholland Drive in Los Angeles.
But he’s not talking about a crush or
a song. He’s talking about the deep-
red Ferrari California T, a $273,240,
carbon fiber-inlaid, leather-laden, four-seat,
hard-top convertible that was introduced at
the end of 2015 and is available now. “You
just feel cool driving it. It’s not even that you
feel like people are looking at you. You feel
like a boss. I can get used to this feeling.”

The drop-top, which has a base price of
$198,000, may be Ferrari’s “entry level”
model (it doesn’t include pricey extras
like forged painted trims and aluminum
footrests), but the 27-year-old pop-soul
crooner —who has toured with Maroon 5§
and Ed Sheeran, sung onKygo'’s hit
“Firestone,” is featured in Coca-Cola’s new
campaign and just released his debut EP, All
I Know (300 Entertainment) —isn't getting
too accustomed to its charms.

“At this point in my career I'm on the road
somuch, I don't see the sense in buying a
car that’s going to just sit in my garage,” says
Sewell. Studying the buttons arrayed on the
race car-inspired steering wheel in search
of the turn signal, he flips on the windshield
wipers by accident. “Plus, I don’t think 1
want to make the jump to a sports car yet.

I want to save that for when I've really
arrived and money is no object.”

Not that he’s unfamiliar with the joys of
driving. Growing up in Brisbane, Australia,
his father managed BMW dealerships and
the family owned a stable of European
sports sedans — somewhat uncommon in
what he describes as the country’s macho,
muscle-car culture. Sewell learned to
drive in his mom’s gold-painted Saab,
then inherited a BMW 3-Series when his
older brother purchased a new one. Since
moving to West Hollywood in 2014, he has
had a Mercedes-Benz C-Class.

But his most memorable ride, before
sliding himself into this curvaceous

Italian, was a wee British ragtop. “When 1
turned 21, my dad got me a Mini-Cooper
convertible, which isn’t the manliest

of cars. But I used to pack all my music
equipment and go to gigs in it. I'd drop the
top, and I'd have amps and guitars sticking
out,” he says of touring with his first band,
The Frets. “We must have looked like
something out of a Wham! video, pulling
up to pubs and us pretty boys getting out.”

Nowadays, Sewell is more likely to tour
in a bus or van, even if he occasionally
feels obligated to take the wheel. “I'm a
very anxious person in cars; I like to be in
control. I feel like people brake too late. 1
like keeping a nice distance between me
and the next car, so there’s no chance of
a possible crash whatsoever.” Sewell says
this just before coming to a stop in a busy
intersection. At a green light.

Hitting Mulholland Drive’s famed curves,
Sewell shifts the car’s gears by pulling back
on paddles protruding from the steering
column. These control the California’s
dual-clutch automatic transmission —
Ferrarino longer offers a stick shift. He
listens to the wail of the potent V-8 engine.
It reminds him of the music of The Doors:
“A bit of the Hammond organ; a nice
Telecaster through a bluesy amp.”

Driving through Laurel Canyon, an area
famous for musical creation, Sewell says
that he often uses his own car to test out
songs he has just recorded. “It’s the best
place to listen to them, because you know
the speaker system so well. Often when
1leave the studio, I'll email tracks to my
phone and I'll hook it up in the car.”

Now that he has had this opportunity,
will a Ferrari make it into the lyrics of
a forthcoming song? “My overall aesthetic
is leather jackets, cars. Those are things
that Ilove,” says Sewell. “But I'm not,
sort of, rolling around hip-hop-wise,
jumping Ferraris into every line. I'm more
of a soul singer, and it doesn’t really come
up in conversation.” @

Ferraris are traditionally
painted rosso corsa,
thecandyredthatis
knownasthe Italian
racingcolor. Topleft: The
California Tis painteda
special-order sanguine
rosso California. The trim
inthecenterconsole (top
right), dash (bottom left)
and doorsills feature
lightweight, hand-laid
carbonfiber. Sewell says
that he listens to Hanson
and Spice Girls while
driving. “I'll eventhrow
back abitof 'N Sync and
Backstreet Boys.”

What $273,240
Gets You

Hand-Built Engine
Eight-cylinder and twin-
turbacharged, it pumps
out 552 horsepower,
which meansitcan hit
60 mph inless than

3.5 secands.

Fancy Suspension
Electramagnetic
technology allows

for supple yet grippy
road-holding.

The Horse

Thecar's yellow
prancing harse emblems
cost $1,855 total

Exclusivity

Only 8,000 Ferraris will be
made in 2016 — the same
number of pickup trucks
Ford sells in the United
States every four days.

ARTISTS’ LOVE AFFAIR
WITH FERRARI

Generations of musicians have
purchased the sleek car
with the iconic prancing horse

Nick Mason 1963 Ferrari 250GT0
With only 39 produced, Ferrari's first
supercar recently sold for $38 million.
Pink Floyd’'s Mason bought his in 1877.

John Lennon 1965 Ferrari 330GT
Lennon purchased this sea-blue grand
tourer after getting his driver’'s
license in 1965.

Keith Richards 1972 Ferrari DPino 246GT
He bought it in California and a few years
later shipped it to England, where he kept it
until selling it to a collector in 1886.

Rod Stewart 1990 Ferrari F40
At 471 hp, the lightweight and low-nose F40
was the first production car to top 200 mph.

Jay Kay 2014 LaFerrari
The Jamiroquai singer bought the brand’s
first hybrid model, of which only 499 were
built, at a cost of $1 millian.
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Style - SPOTLIGHT

The Stylist Who Puts
Justin Bieber In Kilts

As the superstar plotted a comeback, Karla Welch — who speaks

exclusively with Billboard — crafted a look to match the mood

BY BEE SHAPIRO

GET THELOOA
Amiri, MX1 JeanGrey,
$960; mikeamiri.com.

HERE HAVE
7 been no
exotic fur
coats, no
contentious
slogans
scrawled across his T-shirts,
yet somehow Justin
Bieber hasbeen at the
center of polemic debates
about style. When the
22-year-old arrived at the
American Music Awardslast
November, for example, the
Nirvana T-shirt he sported
by Los Angeles brand
Fear of God drew scathing
criticism. The prince of pop
dares to be associated with
the storied grunge band?
Longtime stylist Karla
Welch, 41, who first signed
on to work with Bieber for
his 2012 Believe Tour, has
an explanation for all the
hoopla: It’s a testament to

the singer’s growing style
influence. “He has been
pushing men’s fashion for
the last five years,” she
says. “At the beginning of
Believe, he was getting heat
for the drop-crotch pants
and long T-shirts. But now,
if you go to any menswear
store, you see those styles
reflected.” Bieber is not
shying away, either. “Ilike
to take risks with fashion,”
he tells Billboard. “And Karla
supports me in doing that.”
Much like her client,
Welch doesn’t care about
negative feedback: “Haters
gonna hate,” she says. In
fact, she went back to Fear
of God and worked with
designer Jerry Lorenzo
on five looks for Bieber’s
Purpose Tour, which kicked
off March 9. Interspersed are
Raf Simons pieces, Adidas

Los Angeles-based
Welch got her
bigstyling breaks
with clients Olivia
Wilde and Feist.

“llike to take risks with fashion, and

Karlasupports me in doin: that.” sieer

British Columbia, Welch has
been intrigued by fashion
since she was a little girl.
“My father had a menswear
store for 42 years,” she says.
reinforcements for quick “And 1 went to Catholic
changes), the looksarenotso  school and had to wear a uni-
different from what the singer  form, which made me even
sports regularly. “It’s more more fashion-obsessed.” Her
street grunge with a very sights were always set on
vintage skater feel.” a bigger stage though, and
Raised in Powell River, about 13 years ago she

shoes and custom-made
staples, like thigh-skimming
T-shirts for layering. Though
certain technical adjustments
were made (zippers and

Pals With
Going Grunge Purpose
"l used to go Bieber and

down to Seattle
to watch Pearl
Jam play — |
always loved how
those stoner boys

Welchat an Anya
Hindmarch event
in October. Inset:
Welch backstage
during the Purpose
locked. It's very Tour's kickoff show
undone,” says in Seattle witha
Welch. Kurt Cobain T shirt.

GETTHELOOA
Saint Laurent, crew neck T-shirt with
eagle and tiger print, $590; ysl.com.

— 2§
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PORTRAIT MATTHEW WELCH BIEB
BARNEYS: DONATQ SARDELLA,

moved with her husband,
photographer Matthew
Welch, to Los Angeles.
When he booked shoots
with musicians, Welch would
jump in to style. Soon, she
transitioned to advertising
work and then celebrities.
(Olivia Wilde and musician
Feist were two of her first
bold-faced clients.) Though
she’ll occasionally style
Tom Brady for an ad, Welch
is usually tending to the red

carpet wardrobes of actresses

like Amy Poehler and Wilde
— and says there wasn’t any
hesitation about taking on a
more controversial pop star
as a client. “If you listen to
everything the press has
to say,” she adds, “you’re
losing at life.”

Along with Fear of God, the
brands Bieber currently digs
include Rick Owens, Saint

No Bagpipes
Required
Among the boundary-
pushing looks
worn for the show:
a Marilyn Manson
sleeveless tee with
a kilt (above). Inset:
Racks of Bieber’s
skater-inspired
clothing backstage.

GET THELOOhA

Fearof God, drawstring
kilt, $695; fearofgod.com.
-

Laurent and Amiri, and skate
brands like Supreme. The two
stay in touch about the things
that are catching hiseye —

he might email her about

a cool T-shirt brand he just
discovered, and she might
convince him to clean up in

a sleek designer suit, like the
Saint Laurent one he wore for
the 2016 Grammy Awards.
Says Welch: “His approach to
fashion has evolved the way
his music has: more chill, but
super-fun risks.” ©

FASHION'S LATEST TREND?
CASHING IN ON SUMMER TOURS

Brands aren’t simply focused on what the biggest stars in music are

wearing onstage — they're sponsoring the shows themselves

BY LAUREN INDVIK

here's nothing that grabs — and
holds — millennials’ attention
quite like seeing their favorite
artists on tour, and increasingly,
fashion brands wantin on the action.
In the last month alone, Burberry
announced it would exclusively wardrobe
Adele for her tourin support of 25, Gucci
signed on to dress Florence Welch for her
How Big How Blue How Beautiful Tour
and Calvin Klein stepped
up as theapparel partner
for the North American
and European legs of Justin
Bieber's Purpase Tour. The
lattermost will involve a
level of integration not
commonly seen: The singer
and his backup performers
will don the brand's logoed
skivvies nightly, while
videos from Bieber’s next
underwear campaign will run before the
show and between sets; pop-up shops
featuring Calvin Klein merchandise also
will appear at select venues.
In many ways, it's a natural evolution
of along and mutually beneficial
association. The bell-bottomed jumpsuits
BillBelew designed for Elvis Presley made
them both famous, for example, while the
collarless suits Plerre Cardin designed for
The Beatles introduced the designerto a
younger crowd. Though fashion brands
have sought product placement in music
videos during the past decade, live events
are becoming important for engaging
youNger consumers.
Spending on sponsorships increased
33 percent between 2010 and 2013
and grew another 4.4 percentin 2014,
according to IEG. "Brands are on the hunt
for new places where people are actually
paying attention, because attention
is fragmented today,” says Kenneth
Longstreth, director of partner integration
atIPG Media Lab, a marketing and
techneclogy integration firm. Sources say
these deals typically top out at about $1
million cash, plus an endorsement fee and
media spend if there's a campaign involved.
Wardrobing an artist on tour is by no
means unchartered territory for fashion
brands, but lately, the frequency and
scope of these collaborations have

Adele, in February, wearing
Burberry, herfirstand only
brand partnership.Inset:a
sketch of the black silk, hand-
embroidered gown, designed
by Christopher Bailey.

mushroomed, say industry sources.
While historically an apparel brand

might have lent or created one-of-a-

kind costumes, today they are seeking
broader partnerships that span

exclusive wardrobing rights, behind-
the-scenes video access, merchandising
opportunities and, in the case of Rihanna
and Puma or Kanye West and Adidas,
creative collaboration at the product level.

In fact, wardrobing an artist for a tour is
usually "the least important component”
of the deal, says Marc Beckman, CEQ of
advertising and representation agency
DMA United. "Where you can command
six- and seven-figure deals is where
you can secure cantent and generate
impressions,” he explains. “If you wrap it
together with a merchandising deal, then
you really have something.”

Not all partnerships are lucrative,
though: Many artists still aren’t paid for
wearing a brand's clothing onstage, and
costume collaborations are often born
out of an artist's admiration for a designer
or vice versa.

As fashion focuses less on clothing and
more on branding, "we're going to see
more of these sponsorships,” says Robin
Givhan, fashion critic of The Washington
Post. One day, a collaboration on the level
of Bieber and Calvin Klein may look like
the norm, not the new frontier. @
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Simen
Cewell,
Sequel
Of A

Svengal

From 1D to Fifth Harmony, the TV and music
mogul owns pop culture. Now 56, he's going
in front of the camera again as he heads

to America’s Got Talent, talks Harry Styles
solo, plays with his 2-year-old son

and reveals a certain sentimentality about
American Idol. ‘| like to torture myself’

BY ROB TANNENBAUM +« PHOTOGRAPHED BY AUSTIN HARGRAVE

SSOON AS SIMON COWELL
enters the judges’ holding
room at the Pasadena
Convention Center, he’s
being filmed. Two TV
cameras, a still camera and
three booms follow him to a corner, where

a Dunkin’ Donuts banner hangs over a

table of coffee and doughnuts. It’s not clear
whether Cowell, who’s wearing sunglasses
indoors, genuinely wants caffeine or is
smartly giving some TV airtime to a sponsor
of Amnerica’s Got Talent.

Cowell, 56, knows this building well —in
2002, during the first season of Ainerican
Idol, the show he helped create and, let’s face
it, dominated in its prime, the first round of
auditions was held here. But America’s Got
Talent, he says, “is more fun than Idol. After
you've heard 10,000 singers, you think,
‘Bring on a dancing dog.””

By 4 p.m., auditions begin. A Swedish
woman plays three trumpets at once, which
impresses judge Mel B, the former Spice
Girl: “I've never seen that before.”

“Ithink there’s a reason for that,” replies
Cowell, before adding, “It looks good,
but it sounds terrible.” Most of the 2,000
audience members boo him.

In the 12th row, stage left, Cowell’s son,
Eric, sits with a nanny and the boy’s mother,
Lauren Silverman. Eric is an energetic 2-year-
old, with huge coal eyes and plump cheeks.
He looks at a TV monitor that shows his dad,
then up at a large screen where hisdad is
about 20 feet tall, then back to the monitor.
“He’s so confused,” says Silverman.

After a troupe of prepubescent Canadian
dancers and a chubby Simon Says instructor
from New York, the crowd meets a dog
named Dolly who, her owner claims, sings
opera. The two hit some unabashed high
notes in their duet on “Ah! Sweet Mystery
of Life.” Cowell, despite his earlier wish for
a dancing dog, isn’'t moved. “The dog was
screaming, not singing. And I think I know
why.” Pet and owner are both dismissed.

For the last 30 months, American TV has
had to survive without Simon Cowell on
the air. Though he was the star of American
Idol, he never owned a piece of the show,
and in 2010, after nine seasons, he left to
launch the U.S. version of The X Factor,
which he created, judged on and owned.
(Idol puttered on without him —ratings
began to decline each season, with the
current one averaging less than 11 million
viewers per episode —and will end after
the season finale, which is likely to feature
areturn by Cowell, on April 7.) But Fox
canceled The X Factor soon after its third
season ended in December 2013, leaving
him in prime-time absentia.

Then in August 2015, One Direction,
the boy band that has sold, according to
its label, more than 65 million records
worldwide under Cowell’s auspices, went
on “hiatus.” Three pillars of Cowell’s
entertainment empire, which has been
estimated at $550 million, are now inactive.
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Sowhy doesn’t the British demibillionaire
seem worried?

“Maybe I should be,” he says witha
boisterous laugh two nights later at his
home in Beverly Hills. He's not, though,
because Cowell had great belief in his
abilities even before he’d had any success.
And when Howard Stern quit as an
America’s Got Talent judge, saying he “hated
every bit” of the show, Cowell saw a chance
to enhance the highly rated program, which
he owns, by joining as a judge.

“There’s obviously way too many reality
shows on TV, and a lot of them won’t last.
Aswith anything, if you don’t listen to the
viewers, you're dead. As soon as our shows
go on the air, we'’re hit with a barrage of
information from social media. You think
I'm honest? Christ almighty, are they honest
on social media. And I like that. I like to do
things that make a lot of noise.”

Cowell’s success is more secure for
being diversified: There are 68 different
versions of the Got Talent format across the
world and §6 X Factors, which gives Syco
Entertainment, Cowell’s joint venture with
Sony, more than 120 shows in production.
Awmerica’s Got Talent is still strong, averaging
12.5 million viewers in 2015, according
to Nielsen. Syco has several films in
development, plus three more music shows.

From top: "l was so
pissed off that [X Factor
U.8. was] perceivedas
not doing well— but I still
got Fifth Harmony,” says
Cowell, pictured with the
bandin2012; with wife
Silvermanin2015.

togetner
lives
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Cowell is plotting a live Las Vegas show that
features America’s Got Talent contestants,
and Fifth Harmony, the pop girl group

he put together from five X Factor U.S.
contestants, has a new album due in May
on Syco Entertainment/Epic, with songs
produced by Max Martin. And of course
there’s the lucrative One Direction catalog,
also on Syco through Columbia. Don’t cry
for Simon. He wouldn’t cry for you.

OWELL HELPED USHER IN AN
era in which executives seemed as
interesting as rock
stars, partly because rock
stars became so dreary.
He earned his notoriety by

p>,

uses to ring staff. He’s slightly more gray than
vears ago, especially in his semi-beard, but he
looks almost as young, thanks to a tan and his
public fondness for Botox. His housekeeper
Violet brings out a few trays of snacks; Cowell
repeatedly offers drinks and food.

He’s not just a gracious host, he’s an
old-fashioned British gentleman. “His TV
persona, the guy who could cut you with
his words — the Simon I know is the exact
opposite,” says Epic Records president
Antonio “L.A.” Reid, who was a judge on
X Factor U.S. and partners with Cowell on
Fifth Harmony. “In my
career, I've never met
anyone so charming. He
speaks in catchphrases,

spitting blunt assessments Assoonas like a song that’s full of
panache and th accen ourshowadll,  UEE R
Efa James Bond villain. we're hitwitha Altl;ough it’; often
Standing resolute against b(]rr(]ge_ ChfiSt, reported that Cowell’s dad
rophicq hewidaes | Qretheyhonest  FEETIEREect
athesaurus’ worth of onsocialmedia. cowellranthe property

synonyms for “bad”

and “no.” “He was the
biggest star to come out
of Idol, even compared

to Carrie Underwood or
Kelly Clarkson,” says Mike
Darnell, who helped launch the show when
he was running reality TV at Fox, and is
now president of Warner Bros. Unscripted
and Alternative Television. “Every version
of Idol, globally, had to find their Simon.”

As Cowell sees it, it’s not only his music
shows that have sputtered on TV, but
everyone else’s, too. “Here’s why I'm not
depressed: Our only competition now is one
show. Everything else is gone.”

That lone show — Cowell’s nemesis, the
show that haunts his dreams and laughs at
his torment —is The Voice, which debuted
a few months before X Factor U.S. and
outlived it, recently standing as the 10th
top-rated show of the 2014-2015 TV season.

“As much as I sulked about it — I still do,
actually —you have to understand why it
worked,” says Cowell. “The Voice feels very
modermn. I’ve never been a fan of artists
judging artists, but the panel works so well.
They have perfect chemistry, as we did on
Idol when it started.”

Does Cowell watch The Voice? “No. 1 get
irritated if  watch it. It's like going round
to someone else’s house and swimming in
their pool. I'd rather swim in mine.”

As he says this, we're sitting about so
feet from the lap pool of his six-bedroom
mansion, which Cowell bought years ago
for $8 million. It’s decorated with the calm,
modern elegance of anisland spa. Everything
is cream or beige — there’s nota pattern or
stripe in sight. He has four other houses —in
London, the south of Spain, Dubai and St.
Tropez—aswell as a car collection that even
the most acquisitive rapper would envy.

Cowell is wearing what appear to be silk
sweatpants, sitting next to a small bell he

Andllikethat.

o4

division of EMI, which
also had a record label. His
mom, Julie, helped Simon
get his first music job, in
the EMI mailroom, and his
early successes as a music
executive ended abruptly —by age 30, he
was broke and living with his parents.

“I'm only interested in making money,”
he declared when [ interviewed him in 2006.
“That’s the only criterion.” Cowell used the
wide angle of TV exposure to sell records,
showing an understanding of verticality
before the buzzword existed. After his first
career stumble, he signed Robson & Jerome,
a pair of actors who had sung the ’sos classic
“Unchained Melody” (Cowell’s favorite
song) on a British TV show but had no
interest in making a record. He called them
repeatedly, “harassing, harassing, harassing
and eventually landing it,” he says.

Soon, he had cornered the market in
shamelessness and had a niche in novelty
records: He signed the Power Rangers,
Teletubbies and professional wrestlers.
Within industry circles, he was viewed as
“alaughingstock,” he has admitted. “But
I couldn’t have cared less. I waslearning
the business.” Even his biggest groups had
fleeting success, though he also signed
Westlife, an Irish boy band whose tally of
14 U.K. No. 1 hits is surpassed only by Elvis
Presley and The Beatles.

Cowell’s friend Simon Fuller, manager
of the Spice Girls, created Pop Idolin the
United Kingdom, a TV singing competition
that began in 2001 and on which Cowell
served as the most withering of four judges.
Their stateside pitch for American Idol was
rejected by ABC, NBC, CBS, The WB and
UPN, and when it debuted on Fox in 2002 as
a summer replacement series, ratings were
meager. But by the time season one ended
with Kelly Clarkson’s victory, Ide/ had an
audience of 50 million and Cowell was the



BOYS OF 1D
CHART NEW
DIRECTIONS

After Zayn Malik’s
March 2015 exit

from Simon Cowell’s
most successful pop
enterprise, the world’s
hugest boy band
spiraled toward its
inevitable ‘hiatus’ and
abuffet of individual
options —ranging from
rapping to golf-scouting
to starring in highbrow
war movies — for its
founding members

The band on
The X Factorin
2010.

Zayn

“Pillowtalk” — the

first single off his
forthecoming R&B-
leaning debut album,
Mind of Mine — made
Malik the first U.K. artist
to debut at No. 1 on the
Billboard Hot 100 with a
first charted single.

Niall

In February, Horan, an
avid golfer —in 2015

he caddied for pro Rory
Mcllroy at the Masters —
launched a management
company, Modest Golf,
through 1D's Modest!
Management to scout
British golf talent.

Louis

Tomlinson, a new father,
founded the record

label Triple Strings in
2015 with Cowell's Syco
Entertainment and
others and plansto put
togethera girl group. He
also inked a deal with X
Factor's Jack Walton.

Liam

Payne recently co-wrote
a song for Irish boy
band Hometown and
teased a solo hip-hop
track. A romance with
Cheryl Fernandez-
Versini sparked rumors
of him joining heras an
X Factor UK. judge.

Harry

Styles has been busy,
choosing Jeffrey Azoff as
amanager, registering
four solo tracks with
ASCAP and lining up his
acting debut (production
on Christopher Nolan's
WWII thriller Dunkirk
begins in May).

RFTH HARMONY; XAVIER COLLIN/RETNA/CORBIS 5ILVERMAN' CHRIS IACKSOM/GETTY IMAGES X FACTOR' KEN MCKAY/TALKBACKTHAMES/REX/SHUTTERSTOCK MALIK
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biggest primetime villain since J.R. Ewing.

He went on TV not for fame or ego, he
says, but only to find young singers he could
sign to his company. Of the six Idol acts
who've sold the most albums — Underwood,
Clarkson, Chris Daughtry, Clay Aiken,
Fantasia Barrino and Ruben Studdard —all
came from the show’s first five seasons. So
Cowell went deeper into his Svengali bag
of tricks: In 2010, he joined together five
rejected X Factor candidates to form Cne
Direction and signed the group to Syco; it
is the only band whose first four albums all
debuted at No. 1 onthe Billboard 200.

In March 2015, Zayn Malik left One
Direction, announcing, “I want to make
music that I think is cool shit” —pretty
much the antithesis of Cowell’s interests. To
accommodate Malik, Cowell assigned the
contract to RCA Records, which, like Syco,

is part of Sony. “Zayn is still signed to our
company,” says Cowell with a shrug. “But
the boys hadn’t bought into the fact that he
was leaving, so out of respect for them, it
wasn't the right thing to put him on Syco.
What's good for Zayn is good for us, good
for the show and good for the brand.”

Soon after, Cowell began hearing rumors
that the others wanted a break. “Whenever
I was with them, we talked about it, and |
couldn’t argue with them. They had
achieved so much in a short period of time,
and [ didn’t want them to get jaded. As I've
gotten older, I've learned to trust people
more, particularly artists. They’ll decide
when they want to come back together.”

There’s no news, only rumors, about 1D
solo albums, but Cowell doesn’t deny that
Harry Styles already is making plans. “He'll
work out what kind of record he wants to

make because he’s got great taste —which is
always a help. All the writers and producers
want to work with him, understandably, but
he probably won't rush into it.”

If pop history is any lesson, 1D’s hiatus is
way more likely a softly rolled-out breakup
than a limited vacation. “I don’t know if it’s
ahiatus or a breakup, to be honest,” says
Cowell. “In a weird way, 1 don’t want to
know. I don’t think they’ve had enough time
to experience what it’s like not being in the
group to really answer that.”

“Simon was completely understanding
whenwe told him we wanted togoon a
break. Not once did he put any pressure
onus,” says 1D’s Louis Tomlinson. “Most
people would've tried to give us at least a
nudge. But he didn’t. That's a real reflection
of his character. Once you get to know
him, he’s lovely and kind.” Tomlinson,
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who became a father in January when his ex-
girlfriend Briana Jungwirth gave birth, adds,

“Simon is one of the first people 1 told about my

son, Freddie. You can trust him.”

Cowell, only half-joking, says One Direction

was “anightmare” to work with at first. “They

were like five puppies —really excited, loads of

opinions, always wanted to hang out.”

“I’m sure we were a nightmare,” admits
Tomlinson with a laugh. “We were at the
height of our immaturity, always running
around and being mischievous. There were so

many meetings where Simon had to snap us to

attention, but he was very patient.”

OWELL ALWAYS HAS SAID THAT
he’s a kind and thoughtful person

unless he gets bored — which happens

easily. It’s one reason he gave for not wanting
to be a father, in addition to being a fussy

perfectionist who likes order and quiet. Babies
aren’t much different from rock stars —needy,

petulant, unreliable — which may have eased
Cowell into unexpected fatherhood.
“Helloooo!” he bellows. Cowell’s son Eric
enters the living room, trailed by Silverman, a
dark-haired New Yorker who until a few years

back was the wife of Cowell’s close friend, real

estate developer Andrew Silverman.
Eric waddles straight to Cowell’s chair, and
Simon lifts the kid onto his lap.

Silverman: “Daddy’s working, OK? Come on,

baby. I'm going to give you a nice bath upstairs.

But Eric won’t budge.
Cowell: “Who's got cute big ears? Who's got
alittle tummy? Goon, darling.”

3

Cowell may not be the villain he playson TV,
but it’s still a shock to hear him doing baby talk.

For six months after Eric was born, “I kept
saying to Lauren, ‘I don’t think he likes me,’”
recalls Cowell. “I wasn’t getting a reaction.
Then one day, it clicked.”

When Idol shows were live, Cowell was on
TV for only 90 minutes a week, whichis a

pretty good hourly wage (he reportedly earned

$36 million for one season on Idol). But sitting
through the America’s Got Talent auditions,
which are slow, full of delays and often ludi-
crous, it’s hard to see why Cowell does it.
“I'must like to torture myself,” he says with
alaugh. “Look, it’s not easy; I'm not going to
lie toyou. I get genuinely miserable. On Idol,
especially the last few seasons, you'd finish
the year and think, ‘I wasted nine months of
my life.’ The worst are the in-betweens, where
you've got to sit through someone singing
John Legend or ‘At Last’ again. Then you get
those moments where you find somebody
incredible, and you don'’t care that you had to

torture yourself. The good times way outdo the

bad times. And even the really bad times, like
William Hung, made me laugh.”

Cowell is willing to endure the parade of
dogs who sing opera and other wretched acts
because he believes he’ll find a new Clarkson
or have the chance to assemble another One

Direction. “Look, if the last 16 years ended with

awoman playing three trumpets,” he says, “I

don’t think you and 1 would be sitting here hav-

ing this conversation.” @
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Schlock
And Awe \’“

Idol ... Out! Celebrating the heroic cheesiness and
culture-shifting legacy of America’s favorite talent show

BY JODY ROSEN

echnically speaking, the end of
American idof will come on April 7,
when the groundbreaking musical
reality show crowns its 15th and
final champion, confetti drops
from the rafters of Hollywood's
Dolby Theatre and a verklempt Ryan Seacrest
bids America good night and Godspeed.
Historians, though, might trace the show’s
demise to an earlier date. According to some
Ido/watchers, the program began to loosen
its grip on the national consciousness and
its stranglehold on the primetime ratings
in season nine, its first without the original
triumvirate of judges Simon Cowell, Paula
Abdul and Randy Jackson. Others maintain
that Idoffirst wobbled — got a little pitchy, as
Jackson would have it — earlier inits run: circa
2005, after its fourth season, won by Carrie
Underwood, the last,
and possibly the only,
true superstar the
show ever made.

Formally speaking,
Ido/was old-fashioned,

pair of outsize lungs around a power ballad
and blast it out.

There's another name for that musical
aesthetic: Simon Cowell. Cowell, the British
record executive and TV producer, helped
creator Simon Fuller get /do/ off the ground;
more than any contestant, Cowell was the
show's breakout star. His taste in music was
defiantly tacky. (After all, Cowell was the man
behind such acts as |l Divo, Irish boy band
Westlife and the Teletubbies.) Butyoucouldn't
argue with his commercial instincts, and his
preference for pap was offset by a dyspeptic
streak, by the wearily blunt assessments — "I
thought it was like some terrible, ghastly, high
school musical performance” — that he would
hurl, like rotten vegetables, at the schmo who
had just mauled “Open Arms.”

Idols conceptual stroke of genius was
its interactivity, its
‘democracy,” placing
the ultimate decision
in the hands of

Inany case,it'sa - the {mostly young
time for nostalgia and Q ShOtgun mqr"qge and female) voting
taking stock. /dof itself of two of TV's hoariest viewership. But the
has been hitting some genres’ the mUSiCGI real fun of the show
valedictory notes. . was watching the
Acouple of months Vorlety progrom Gnd judges render their
back, season-one the game show. verdicts. A slew

winner Kelly Clarkson

appeared on the show

as aguestjudge. Clarkson also performed
her current top 10 single "Piece by Piece,” a
ballad whose muscle recalled the big sound
that peeled back the nation's ears in that first
season. [t was a reminder that /do/, at the
time of its debut in the summer of 2002 and
for several years after, had an unmistakable
‘90s feel: Its musical values were those of
the decade that produced Whitney Houston,
Mariah Carey, Celine Dion and Faith Hill. The
tale is told by the “coronation songs” that the
Idol winners have been called upon to sing, all
of them inspirational pop-pomp: "A Moment
Like This,” “This Is My Now," “Flying Without
Wings,”“| Believe,” | Love You This Big,” etc.
The show's most successful contestants

— Clarkson, Underwood, Fantasia Barrino,
Jennifer Hudson, Chris Daughtry, Adam
Lambert — were the ones who could wrap a

of A-listers have

occupied the judges’
seats through the years, among others, Ellen
DeGeneres, Jennifer Lopez, Keith Urban,
Steven Tyler and, memaorably, Mariah Carey
and Nicki Minaj, who dripped acid in one
another's direction for the length of a very
awkward season 12. But the show never
matched the wacky chemistry of its original
trio: Cowell (acerbic industry don), Abdul
(sweet-tempered space-case) and Jackson
{goofy musa).

For nearly a decade, up until season 10, the
first without Cowell, /do/ was a juggernaut. In
2007, the TV executive Jeff Zucker, then the
CEQ of NBCUniversal, declared /do/ “the most
impactful show in the history of television.”
Ittopped the primetime Nielsen ratings
for several years, averaging a whopping
32.1 million viewers inits peak seasons
two through eight. Idol, it turns out, was the
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last gasp of non-sports appointment TV
before Netflix laid waste to the quaint idea of
primetime TV as a national hearth-fire.

As for the record business: In the early-
and mid-2000s, /do/ seemed to be the only
thing keeping a besieged industry from
tumbling into the abyss. All told, Idof alumni
have sold tens of millions of albums and
hundreds of millions of digital downloads;
they've placed hundreds of hits on the
Billboard charts. A force that can propel the
likes of Ruben Studdard and Bo Bice to No.
2 onthe Hot 100 is not to be gainsaid.

Formally speaking, /do/ was old-fashioned,
ashotgun marriage of two of TV's hoariest
genres, the musical variety program and the
game show. Yet it was unmistakably a thing
of its time. Alongside iTunes and the iPod,
both of which debuted in 2001, /dof helped
re-establish the single as the dominant pop
music medium and made a long-player feel
like yesterday's news.

It was also ashow for an era in which
the “rock stars” were pop stars, a period
dominated, commercially and artistically,

ILLUSTRATIONS BY SEAN MCCABE

by divas and divos. It had the poptimist
gumption to update the Great American
Songbook, asserting that the top 40 bubble
gum, R&B and power-ballad classics that
dominate the world's karaoke playlists merit
aplacealongside George & Ira Gershwin, The
Beatles and Motown. /do/'s shamelessness
and cheesiness were assets, putting it on the
right side of history.

Ido/hasn't aged gracefully. It has been
years since the show minted a true star, or
even a solid second-tier genre artist along the
lines of Kellie Pickler. Beginning in season
seven, /dof allowed contestants to play
instruments; the move seemed progressive,
but the results were grim. (Ladies and
gentlemen: Phillip Phillips!) The show never
properly integrated hip-hap, a failing that
has seemed less and less defensible as the
years have passed. A savvy /do/ would have
made room for rappers in addition to guitar-
strumming emoters of deep feelings.

Still, 21st-century pop is unimaginable
without /do/. In fact, a decent argument could
be made that the show isn't going anywhere,

WorldRadioHistory

despite leaving the airwaves — that /do/-

ism will outlast /do/. The success of NBC's

The Voiceis a testament to the enduring

appeal of musical talent shows, while Cowell * e
continues to exert his influence on pop: As
ajudge on The X Factor, he Svengalied One
Direction and Fifth Harmaony. And the cult of
the amateur performer, nurtured by /do/ (and
Idol-inspired phenomena, like Glee), remains e
powerful in pop culture. On the Internet you

can watch a million bedroom balladeers o

crooning cover songs to their laptop cameras. @

Who needs one of /do/s “tickets to Hollywood”
when a singer can upload his or her own
curriculum vitae, guerrilla style?

One thing a home video can't replicate is the
glorious schlock-fest of an /do/ finale. Surely
the April 7 ending will be a spectacle for the
ages. Will Cowell be in the house? What about
Sanjaya Malakar and David Archuleta, Kris
Allen and Crystal Bowersox? A nation holds

its breath. One thing seems certain: if /do/ ,4._,., —

tradition holds, it will be like some terrible,
ghastly, high school musical performance.
And itwill be awesome. ©
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This Was American idol

From creator Simon Fuller to Cowell sparring partner Paula Abdul, nine mainstays
of the Fox show’s15-yearrun revealthe secrets to buildinganempire

WorldRadioHistory

Get Along With
Simon Cowell

When singer-choreographer Paula
Abdul first joined the American Idol
judges panelin season one, she had
no idea what to expect, least of all
that the show would be a ratings
juggernaut (averaging 35 million
viewers during its season-five
hei according to Nielsen) and
rogram, along with her
ate Siman Cowell
| Randy Jackson,
e instant pop culture

teresting, eclectic
played outon TV
3-year-old, who
e on Fox's So
e.“Itsan
she says, in
it years spent in

en doing the
K., but it was all
'to me. | came from an
different background as
mer, so | know what it's
e to be up onstage and to be

vulnerable and to put yourself out
there. It took me a while to learn
how to give it back [to Simon}, but
boy, was it fun once | did.”

“Inthe beginning, it was appalling
and shocking that someone could
speak so harshly of these people.
Asoundman fram season one told
me | had quit eight times just during
the first taping. | fought for the artist
and at the same time was fighting
with the brothers that | never had.”

‘As with most boys, sometimes you
have to let them have all their toys
and let themwin, orelse it's going to
be a very, very long day.”

> X
2
oo

LAUNCH
A BILLION-
DOLLAR
FRANCHISE

BY SIMON FULLER

The 55-year-old Svengali
behind the Spice Girls
created American Idol’s
British predecessor,

Pop idol,in 2001, then
sold the idea to Fox and
FremantleMedia. Some
60international editions
|ater, the founder/CEQ
of XIX Entertainment
had a billion-dollar brand
on his hands.

BRING THE DRAMA
“A soap opera; sport;
drama; dreams;
engagement... That's
how | began, by piecing
together all of these
thoughts. It was about
empowering the viewer
and making winning
mean something.”

ROCK THE VOTE

“| wanted to bypass the
gatekeepersinradio
and the media and go
directly to the consumer,
then have them tell me
which [artists] they like
the most.”

PLANET/DOL

“How do you create
afranchise like Idol?
Think big. | always
thought it could connect
worldwide. In music,
assets are global.”

Fuller L
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|

Pick Your First
Post-IdolSingle |

\

He came in second in season eight, but
Adam Lambert, 34, scored a radio hit
on his first try. “Whataya Want From
Me,"” frem his 2009 RCA debut, For Your
Entertainment, peaked at No. 10 on the
Billboard Hot 100. No surprise here: He
got a little help from Sweden.

“[A&R executive] Ashley Newton was

my hero at the label. He helped me put
together a list of people that | wanted to
work with, and we got songs from Lady
Gaga, Matt Bellamy of Muse, Rivers
Cuomo and Linda Perry.end change Now
that | lock back, it's like, ' Damn! They
really showed up for me."”

o

“Max knew exactly what he wanted in

the studio. He was so chill, | immediately
got comfortable. He helped me achieve a
really emotional, intimate vocal.”

‘2007

Inset: Lambert (left) with
season-eight winner Kris
Allenonfinale night.

“Pink wrote 'Whataya Want From Me’
and then decided shedidn't want to
putiton heralbum.| did! It was a really
honest sentiment and a great hook.”

cd
4

STIR UP SOME CC

)

for [the title track] to be
the first single, but after perfarming it on
the American Music Awards [controversy
erupted over a crotch grab and a kiss],
RCA decided to release 'Whataya Want
From Me’instead. To me, the AMAs was
really tame. But as an artist, you want
people to talk about what you're doing.”

HOWTO

NURSE A SICK
CONTESTANT
THROUGH

A LIVE SHOW

BY MICHAEL ORLAND
and DEBRA BYRD

With American Idol’s
demanding weekly
schedule, illnessis
inevitable, and the
tender throats of the
emaotionally fragile
contestants are
particularly vulnerable.
That’s where the show’s
vocal coaches come

in. Associate musical
director Michael Orland
(seasons 1-15) and
Idofalum Debra Byrd
(seasons 1-11), who
now workson The
Voice, detail how they
nurse their charges
through a singer’s worst
nightmare.

ASSESSTHEMALADY
ORLAND "At some
point, everyone loses
their voice on American
Idof. [Common ailments
include] the flu and
dehydration.”

DON'TSPREADIT
While Byrd and Orland
turn to Dr. Shawn
Nasseri to treat the
contestants’ ailments,
they have remedies

to suggest. “They can
take a decongestant or
combatdryness,” says
BYRD. "l recommend
immune system
builders so infections
don'tspread.”

TRY THE SILENT
TREATMENT
ORLAND "Someaone
can go on vocal silence
for 24 hours and be
absolutely fine.”

DON'TGIVE YOUR
BESTDURING DRESS
ORLAND "We
constantly tell the
contestants: Don't

sing out every time you
rehearse. But it feels so
good when they're with
the band, they can't help
but belt. We teach them
that at dress rehearsal,
you should sing it once
and know the notes you
need are there.”
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Send Someone Home
By Ryan Seacrest

Since tirst being cast as host of American
Idol back in 2002 (sharing the gig with
Brian Dunkleman during season one), Ryan
Seacrest has introduced major pop stars,
crowned 14 champions — and ended the
dreams of more than 350 singing hopefuls
{onlive TV, no less). Fortunately for the
- rejected, the 41-year-old has madeanart
form of delivering the grim news with a
gentle touch. “I'm always impressed by
how poised these young contestants
have been over the years,” says Seacrest.

C

1‘ LOOK THE HOPEFUL IN THE EYE
\  “During the commercial break, before
the results are handed down, | make a
point of looking each [finalist] in the eye
. andsaying, ‘Good luck. Then, Take a
\ deep breath, and here we go!"”

UTTERSTOCK MOREY: VIJAT MOHINDRA. MARQ

!
1 READ THE BODY LANGUAGE
" “Ifthere's a strategy | use, it's to
l‘/ \ try and read the person — really
770 __  lookattheir expression, listen te
what they say, read their body
language. Some contestants are cool and
y calm under the pressure and can handle it;
Inset: Seacrestdelivered )
the news to season 13 others are very emotional. | take those cues
finalist Jess Meuse, who sometimes. Other times, |'ll just hug them
was eliminated after , . ,
B Hingthefinalfour and say, ‘Good night.’ It depends on the
moment. You've got to rely on your instinct.”

AGES BORCHETT
4ICHAEL BECKER

BE A PAL

‘I see my rolein that elimination moment as
afriend, a pal, a supportive buddy. My job is

to show them appreciation, whether it's with
ahug orsomething | say.”

Turning an Ido/ winner Cyrus' farmer They're thinking, 'How would expect to hear everything at Big
into a recording artist manager) Jason Morey, will | pull together this on their record.” Machine Label Group,
AER AN Inu[ isthe responsibility 43. The twa break performance for next the music comes out
of 53-year-old Big down their process. week? How am | going LEARNTOWRITE when it's ready. With
Machine Label to win the show?’ We MOREY " subscribe [season 14 winner]
BYgEgJATSBOOS&HOEPE-? Group CEO Scott FIND ANIDENTITY try to steer them in the to the Clive Davis Nick Fradiani, we
Borchetta (the show's MOREY "When the direction of who they school of thought: didn’t come out with
in-house mentor finalists are going should be lateron.” Not everybody's a an album right away
since season 13) and through such an BORCHETTA “In the writer, butevery Idol because we didn't
19 Entertainment exhaustive and intense last five or six weeks should try.” want to rush it. Neither
executive vp/ six months, theyre not of the competition, we Big Machine nor 19
worldwide head of thinking about 'Whao try to give them the BE PATIENT want to put out a piece

music (and Miley am | asan artist?’ kind of songsthatfans BORCHETTA “Like of product.” Borchetta (left)

and Morey
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HOW TO

SeduceThe
Camera

By Constantine
Maroulis

When the season-four finalist first
crafted his performance of Queen's
“Bohemian Rhapsody,” he was told
“tolook into that camera and all

of those girls at home.” The now
40-year-old singer-actor details the
secret to the seduction.

FIND A FOCUS POINT

“An auditioning technique | learned
at the Boston Conservatory was to
find a point above people’s heads,
so you're not staring at a clock.

But essentially you are staring ata
clock —and that's who you're going
to tell your story to.”

zOor

—

Inset: Maroulis {right) onstage
with Kenny Wayne Shepherd.

CLOSE YOUR EYES (BUT NOT FOR
TOO LONGI)

“You have to know when to close
your eyes during a song — you
can'tdo it for 16 bars, which a lot
of people do. And if | was sitting
down, I'd get up and walk toward
the camera. These are the things |
was thinking about.”

EMBRACE YOUR INNER
HEARTTHROB

‘| could see the way they were
portraying me on the show — the
rocker, bad boy, heartthrob. I'm
atrained actor, so | started to play
into that character, but in a way
that was subtle.”

From left
KeithUrban,
Jennifer Lopez
and Connick
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HOWTO

SING
"HALLELUJAR'

BY LEEDeWYZE

Leonard Cohen’s classic
“Hallelujah” is as much
aperennial on Idol as
Etta James’ “At Last.”
What's the secrettoa
standout performance?
Season nine winner

Lee DeWyze, 29, who
was assigned the song
by Simon Cowell as
part of a “judges’ pick”
showdown, explains why
it'’s "a great choice” —
when done right.

KNOW THE HISTORY
Cohen recorded the
song in 1984, while

Jeff Buckley’s cover
gave it new life a decade
after. DeWyze, a "fan

of the original,” says,
“The last thing | wanted
todo was doit like
someone else sang it on
fdol. | didn’t reference
any other version.”

ADDACHOIR
Looking to take things
up a notch? Get the
show to spring for

a gospel choir, says
DeWyze. "l had a
hand in picking the
choir [members], and
they knocked it out of
the park.”

MIND THE THEATRICS
"Don't oversing it. It
has a build to it, but you
should keep it a song
andnotturnitintoa
theatrical piece.”

Lol

HOW TO

Judge A Contestant
AndNotBeA Jerk
By Harry Connick r.

During Simon Cawell’s nine years on

the show, the Brit made cutting down

a contestantin the harshest manner
imaginable into appointment TV. The judges
who came after, however, took a more
congenial, but still critical, approach. “Siman
is nota trained musician, so hisis a very
different skill set,” says Harry Connick Jr., 48,
whois on his third season on the panel. “The
[music] teachers | had growing up were
extremely tough. It was not warm and fuzzy.
Sothis is very easy. But | still have to tell [the
contestants] what | think. And hopefully
they’'ll take it to heart. They know I'm not
screwing with them.”

BE PREPARED

"Haonesty, preparation and spontaneity

are the keys” to being an effective judge,
says Connick. “For preparation, | find out
what songs they're singing four or five days
befare. | study who wrote them; | learn the
lyrics; | look at the melodies; | listen to other
people's versions. You need to have as much
information as you can to make a critique
potentially mean something. I'm not going
to say anything that | don’t think is true. |
have to be honest, and | think it's important
to be spontaneous.”

BE SPECIFIC

“If you tell someone 'l don't like your shirt’
and you don't explain why, they will walk
away saying, 'What the hell is that supposed
to mean?"”

ENCOURAGE A REACTION

“I'm sure some people think I'm a jerk

and somedon't. [t doesn’t really matter.
What | care about is how | can give [the
contestants] information they can usein a
very short amount of time.”
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Clive Davis
Chief Creative Officer
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SONY MUSIC

Dearest Aretha:

You might be celebrating your groundbreaking 55"
Anniversary but no one would ever know it. The intense
heat from this year’s Kennedy Center Honors performance
will never be forgotten. Once again you were on fire and
definitely the youngest on the stage all night! Whether it’s
been the Bill Clinton inauguration, or the Barack Obama
inauguration or the startling Grammy Award performance
of Nessun Dorma, or any time you appear on stage
anywhere, you amazingly soar as The Queen of Soul and
everyone, including our presidents, become your subjects.
Long may you reign and long may you continue to inspire
every one of us.

Love, respect, awe and congratulations,

Clive
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JARY GRAFE

THE QUEEN IS ON THE MOVE.
Aretha Franklin is in her home
in Bloomfield Hills, the afluent
northern suburb of Detroit, with
suitcases and travel bags piled
around her. It is a balmy, late-
winter day, but Franklin is getting
ready to head south. Although
she says that these days she is
“semiretired,” she has a concert
scheduled in North Carolina, along
with a birthday party in Florida. On
March 25, she turns 74.

There is, however, more than
a birthday to celebrate. This year
marks six decades since Franklin’s
first recordings (released later on
the album Songs ¢f Faith), a set
of gospel hymns recorded live
at Detroit’s New Bethel Baptist
Church, where her father, the late
Rev. Clarence LaVaughn “C.L.”

ists

ger
ainklin at
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Franklin, had gained national
prominence as a preacher.

For Franklin, those recordings
began a career that has beeniconic
—and titanic. “The Queen of Soul”
moniker, bestowed in the mid-1960s
by Chicago D] Pervis Spann, has
been well-earned during the past
six decades.

Signed in 1960 to Columbia
Records by John Hammond, the
legendary record producer who
had sparked the careers of artists
from Billie Holiday and Bob Dylan
to Bruce Springsteen, Franklin had
her first, modest top 40 hit 55 years
ago (“Rock-A-Bye Your Baby With
a Dixie Melody™). She found her
chart-topping success only after
moving to Atlantic Records in 1966,
collaborating with producer Jerry
Wezxler, engineer Tom Dowd and
arranger Arif Mardin.

Her voice became a force on the
airwaves but also in concert halls
and at civil rights rallies. Franklin

SR
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“She’s the greatest singer of the 20th
century,” says Clive Davis, who attended
Franklin's performance at the Kennedy
Center HonorsinDecember (above) and
was photographed withthe singerat her
Beverly Hills home in 1981 {right). Below:
on The Andy Williams Showin 1969.

was so identified with the cause
that she sang at the funeral of
Dr. Martin Luther King Jr. in 1968.
For her involvement in racial and
social issues, Franklin was honored
in 1969 by the NAACP and, in 2005,
received the Presidential Medal of
Freedom from President George W.
Bush for “meritorious contribution”
tothe United States. More recently,
she has offered support for gospel
musicians in her hometown of Detroit
and pledged funds for residents
in Flint, Mich., after the lead
contamination of its water supply.
Music accolades, of course, also
have stacked up through the years.
Franklin has won 18 Grammy
Awards while selling 8.8 million

Backstage Pass /
Aretha Franklin
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Fromtop: “Jerry [Wexler] had veryclearideas
aboutthe direction he wanted metogoin,”

says Franklin of the Atlantic Records producer;

the hat Franklin wore tosing at President

Obama’s inaugurationis now inthe Smithsonian

Museum; actress Dyan Cannon,Franklinand
Oprah Winfrey (from left) at Radio City Music
Hallin New Yorkin1991.

albums during the Nielsen Music
era. She has charted 73 hits on the
Billboard Hot 100, the most of any
female artist and the ninth-most of
all artists, including such pop/R&B
anthems as “Respect,” “Chain of
Fools,” “Think” and “Freeway

of Love.”

In 1967, she released the
definitive version of Gerry Goflin
and Carole King’s “(You Make
Me Feel Like) a Natural Woman.”
Then in December, during King’s

§6 BILLBOARD | APRIL 2, 2016

recognition at the Kennedy Center
Honors, Franklin gave a surprise
performance of “Natural Woman”
that left King gasping in delight and
President Barack Obama wiping
tears from his eyes. The moment,
onstage, when she shed her fur
coat and soared into the song’s
final chorus brought the cheering
audience to its feet and created a
social media sensation.

Clearly, the crown still rests
comfortably on The Queen of
Soul’s head. After surgery for an
undisclosed illness in 2010, she
made a comeback in 2014 with
Aretha Franklin Sings the Great Diva
Classics. The twice-married mother
of four, now single, offered her
versions of hits originally recorded
by other female stars, including
Adele’s “Rolling in the Deep.”
Franklin’s rendition has been viewed
4.4 million times on YouTube.

If Franklin has her way — “I have
my physical regimen, my diet, rest
and all that” — she will be ready to
talk about the 8oth anniversary of
her first recordings, with her bags
still packed and ready to go.

People online are still viewing
your remarkable performance
for Carole King at the Kennedy
Center Honots.

Of course, Carole didn’t know I
was coming — that’s one of the
reasons she was so excited. I was
afraid for her, almost falling out
of the balcony; there’s no railing
up there. But what a magnificent
night. I would put it in the top three
in my career, and I've had some
great moments onstage. And in
my semiretirement it’s very, very
rewarding when you get that kind
of response.

You made President Obama

tear up with that performance.
What was it like to sing at his first
inauguration in 20097
Phenomenal. Just masses of people,
no matter what direction you
looked. I just wish I could’ve stayed
backstage a little longer because it
was freezing out there. Colin Powell
gave me some hand warmers; I took
those and sat on them.

Among your other major
appedarances in recent years
was the 2014 Billboard Women in
Music event, where you received
the Icon of the Year honor. You
shared the stage with Taylor
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Celebrating six decader of your great music
and our great friendship.

Congratulations Aretha!

Love you, baby. George Benson
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swift, Ariana Grande, Iding
Menzel, lessie J, Charlie XCX and
Hayley Williams. How do you
view today’s artists?
Someone was talking to me about
that recently, the difference
between the younger artists today
and our generation. I think you
have a lot of really good artists
today. You have your Beyoncé,
Usher, Nicki Minaj and the like.
But our generation, the artists
were stronger. You're talking about
myself, Ray Charles, Stevie Wonder,
Roberta Flack, Gladys Knight, The
Temptations, The Four Tops.

We came up a little different
than the hip-hoppers today. They
kind of have everything laid out for
them. They've got the Internet now.
They've got social media and video
— everything that we didn’t have.
All we really had was our craft and
word-of-mouth and press. That’s
it. We didn’t have the overnight
[promotional] tools they have today.

Are you d socidl media user?
Absolutely. I wouldn'’t be without
Google, and I love Facebook.

You gave a compliment to

one young artist by recording
“Rolling in the Deep.” What
advice can you offer to Adele?
Just to take her time. She clearly
knows what she wants. She’s a very
good writer. She’s a women’s artist;
she writes and touches on things
that [resonate] with women. I think
she should just keep doing what
she’s doing.

When it comes to women in

the music industry, sexual
harassment is, and always has
been, a hot topic. How much of
that did you have to deal with?
I never had any problems like that.
Men have always been gentlemen
to me — responsible people with
healthy attitudes.

They probably know that itis
unwise to mess with The Queen
of Soul, too.

Well, I do have a good right. (Laughs.)

Looking back at the start of your
careel, does it feel like 60 years
have passed since your first
recordings?

(Laughs,) 1would think maybe 35,
something like that. 'm 73, but I feel
like I'm in my sos. I [stay in] good
shape for the concerts. The 70s are
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“Im not
making a
big deal out
of 74.The
70s are the
new o()s,
you know.”

the new §0s, you know.

I'm not making a big deal out of
60 or 74 or any of that. You just try
to stay in great shape, and you can
do it as long as you would like to.

Do you still own a copy of Songs
of Faith?

Of course 1 do! I don’t recall
everything that was on that album,
but I have everything I've ever
recorded.

Talk about how singing became
your life's passion.

Iwas influenced by the great [gospel
singer| Clara Ward. She was one

of my mentors, and 1 would see

her at our church. She and Mahalia

[Jackson], who was a family friend
as well. They were different kinds of
singers. But I guess [ enjoyed Clara
so much that I decided that’s what
Iwanted to do. We used to have
gospel programs at our church after
the regular Sunday morning service.

In the evening, we would have
national gospel singers come. Sam
Cooke was one of them. My dad
invited him over and he brought
The Soul Stirrers with him, and that
became a regular thing.

Sam Cooke later influenced your
move from spiritual songs to
secular music, correct?

Sam Cooke had a huge influence on
me. He left the gospel field at one

“They've got the Internet and social media —
everything that we didn’t have,” says Franklin
of younger artists. Clockwise from top: at the
2014 Billboard Women in Music event with
tfrom left) Jessie J, Swift, Grande, Menzel,
Williams and Charli XCX; Franklinand Rod
Stewart rehearse for a 1993 benefit concert to
support the Gay Men's Health Crisis; Franklin
{center) with herfather C_L. Franklin and sister
Carolyn; inthe studioin 1961.

point and went into the secular, and
he had this huge hit, “You Send Me.”
Irma, my older sister, and I heard
“You Send Me” on the radio while
we were driving through the South
one night. We had to stop the car.
We got out and danced around the
car out on the highway.

But after hearing Sam, | wondered
if I could sing secular and be as
successful as he had been. I talked
to my dad about it, and he said if
that was what [ wanted to do, by all
means, he would support me.

You're still active in showcasing
gospel talent at the New Bethel
Baptist Church in Detroit, where
your father preached. Do you
feel a personal mission to nurture
gospel music?
Gospel is something that should
stay alive in the community, yes.
People need that kind of spiritual
uplifting and strength today because
economics are so bad. People are
losing their homes and can’t pay
their mortgages. There are all kinds
of terrible things going on.

So | bring in the best in gospel
music, and we make it free. We need
more people to do that for people.

You have created some of your
most successful hits with two
legendary record men, lerry
Wenxler at Atlantic Records

and Clive Davis, first at Arista
Records and now at Sony Music.
How do they compare?

Jerry had very clear ideas about
the direction he wanted me to go
in and, of course, Ahmet [Ertegun,
co-founder of Atlantic] had a little
something to say about that, too.

When we would feel like we had
something very, very hot, Jerry
would say, “Maybe we've got a hit
—if it stands up tomorrow.” And
those were his words: “If it stands
up tomorrow.” And “Respect” and
“Natural Woman” are still standing
up today.

Clive and I have worked very well
over the years. Even though he’s not
the chieftain at this point, he’s still
the chieftain to me.

IESSIE DIANE BONDAREFF/INVISION/AP MAGES STEWART THE LIFE PICTURE COLLECTION/GETTY [MAGES CL ANTHONY BARBOZA/GETTY IMAGES FRANKLIN: COURTESY OF THE EVERETT COLLECTION
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“QUEEN OF SOUL”
“Congratulations On
Six Decades Of Musie!”

Best wishes from all of us at PINK’S

Still family owned & operated
Still at the corner of LaBrea & Melrose,
Hollywood

it

m
. f“" -~
; 3 ﬂ" 4§ - il Q.” ay. e ﬁ?‘
o A ¢
- ) 4 g Tow “].:”
- “‘ 7 L .A"‘.‘i’::b‘ ' M .
- %

A NATURAL WOMAN. ‘g%

| ANATURAL VENUE. i
a A NATURAL FIT. £

e s fhy -
- <l - & s,
. BRI - v d
’ " N L - !
Sa . : - g - b 2
- B ny g ’ ‘
‘ \ I - LR v 4 »; .
W’/ ; " A
—_— ‘ X e g 1
= S
f Y- . A
) ) \ ’ , »
a k. &5 ‘. .
i L] . 4
.

w

CONGRATULATIONS ON YOUR SIX-DECADE REIGN
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He’s very, very easy to work
with. Usually, he picks half [the
songs for an album] and I pick
half. What Clive picks would
be more oriented to the top 10.

Is a new album on the
horizon?

One of my upcoming projects
is myself and George Benson.
We've got some new, really,
really hot stuff coming — |
would say by summer, the end
of summer. It’s a really mixed
bag [of styles].

You have had a biopicin
development for a while. What's
the latest on that?

We are speaking right now to some
people out of Hollywood who have
put up a $20 million budget. I think
we need at least another $10 million
to $15 million, so we're looking for
investors to do that.

Billboard recently reported that
Robert DeNiro personally called
you to come to a Tribeca Film
Festival premiere of Amazing
Grace, the 1971 documentary
about you, which has been tied
up for yeatrs in litigation.

Right now, legally, I cannot speak
about that.

You're heading to North Carolina
for a concert. What does
performing live mean to you now?
There is definitely growth. You give
a little more thought to what is really
entertaining, other than singing, or
things that would be interesting to
the audience. Sometimes it’s just

a couple of good jokes. Sometimes
it’s a Q&A —just different things
that enhance the concert and make
people feel like they’re more a part
of it. Music is transporting.

After singing [my hits] for so many
years, | have to make small changes,
without bothering the basics and
what people heard on the record. I
just make small changes here and

there, vocally, to keep it fresh for
myself. It’s pretty easy.

What do you feel has been your
greatest legacy?

I don’t know — somewhere between
the musical and the humanitarian.

Clockwise from top left:
Producer-arranger Narada Michael
Walden, Franklin and Whitney
Houston recorded "It Isn't, It
Wasn't, It Aint Gonna Be Me” in
1989in Detroit; Franklin, with Keith
Richards {left) and Ron Wood,
performed “Jumpin’ Jack Flash”
forthe soundtrack to a movie of the
same name in 19886; President Bill
Clinton andfirstlady Hillary Clinton
presented Franklin the National
Medal of Arts and Humanities
Awardin 1999 at Constitution Hall
inWashington, D.C.

That was one reason that  was so
appreciative of the Presidential
Medal of Freedom because it spoke
to my service to humanity and
the community.

The Queen accomplishes more
than just singing, you know. @

Davis and
Franklin at
the2014
Billboard
Women

in Music
event.

5 FROM CLIVE:
REFLECTIONS OF AN
ENDURING FRIENDSHIP

Since Aretha Franklin left Atlantic Records in
1979, many of her most successful records
have been executive-produced by Clive Davis,
first as founder/president of Arista Records
and more recently in his role as chief creative
officer of Sony Music Entertainment. He offers
reflections on a four-decade creative process.
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1. THE VOICE THAT GOT AWAY

“Aretha did make some great records for
Columbia before | led the label [beginning in
1967]. But that was not hit material. There was
no personal connection between us then. She
went on to explode at Atlantic Records. Each
incredible hit that she had with Jerry Wexler
and Atlantic was very meaningful because | was
aware ... Columbia had her [first].”

2. APARTNERSHIPBORN IN THEKITCHEN
“The first time | met her [was when] she called
after | had founded Arista, so we're talking late
1870s. She was at the end of her career at Atlantic.
She was working with producers who didn't quite
have the right handle on the material. | went to her
housein Los Angeles, and she cooked dinner for
me. We spent the evening getting to know each
other and establishing the bond that we have.”

3.WHY HER SONGS MATTERED

“Aretha belongs to all-time hits that still
resonate. How impartant it is, when you have
a great talent, to know what kind of material is
going to really resound. It's like having a great

actor and you're so dependent on the script. You
can'tjust have talentin the abstract.”

4. APERFECTIONISTIN THESTUDIO

“Maost artists go into the studio for a week, a
month, and some — without naming names

— go for months until they get the right
performance. Aretha is a perfectionist. She
comes fully rehearsed to the studio. She nails it
at that same session. She never does more than
three takes. She comes [in after] living with the
song before she goes in the studio.”

5."ONE BRIGHT YOUNG MAN’

“I was at the BRIT Awards in London and George
Michael came up to me and said, There's an
artist you work with who | would love to record
with — Aretha Franklin."I'm saying privately to
myself, This is one bright young man.’ Aretha
had never heard of George Michael when |
introduced the idea [of their duet on 'l Knew You
Were Waiting (for Me)’]. They made the record.
It went to the top of the charts all over the world
[in 1987]. It just worked out perfectly. [t was a
win-win for both artists.” —MELINDA NEWMAN
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THE GARY BURR e A
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ASTER CLLASS g
Increase your output and creativity

Learn the tricks, tips, and shortcuts that Gary has amassed
over forty years of songwriting

Unlearn bad habits and replace them with proven techniques

Overcome writer’s block

Raise your game whether you are a novice looking to learn or
an established writer looking to revitalize your passion

A 3 day seminar with advice and coaching by Hall of Fame songwriter Gary Burr
covering all styles and techniques. Includes critiques, one on one access to Gary
and other world-class songwriters, and puest lectures and Q&A time with successful

Graduates receive critiques and advice on up to six new songs for twelve months
following the Master Class.

“It's not an accident that Gary Burr gets cut after cut, year after year...
it's pedigree. It’s the simple fact that his creative well never runs dry

TO: Everyone who directly paid Warner/Chappell Music, Inc., Summy-Birchard Inc,,
the Association for Childhood Education International, the Hill Foundaltion, Inc.,
any of their predecessors-in-interest, or any of the affiliates of any of the foregoing to use
Happy Birthday to You (the “*Song®) at any time since September 3, 1949, on their own
behalf. on behalf of any other person or entity, or both; and everyone who directly paid the
Harry Fox Agency, Alfred Music, Inc., or Faber Music Ltd., for use of the Song (jointly, the
“Settlement Class®) (If you paid only ASCAP, a foreign collecting society, a digital rights
aggregation service, or a foreign sub-publisher. you are not part of the Setilement Class):

YOU ARE HEREBY NOTIFIED that a
proposed settlement has been reached in the class
action captioned Good Morning to You Productions
Corp , et al. v. Warner/Chappell Music, Inc., et al.,
Lead Case No. CV 13-04460-GHK (MRWx) (C.D.
Cal.) (the “Action™). A hearing will be held on June
27, 2016, at 9:30 a.m before the Hon. George H.
King. at the United States District Court for the
Central District of California, Courtroom 6350.
255 East Temple Street Los Angeles, CA 90012-
3332 The purpose of the hearing is for the Court
to determine. among other things: (1) whether the
proposed settlement of the ¢laims asserted in the
Action should be approved by the Court as fair,
reasonable and adequate; (2) whether the Action
should be dismussed with prejudice pursuant to the
terms and conditions of the settlement; (3) whether
the Court should declare that, after the Settlement
is finally approved and that approval is affirmed on
appeal or is not timely appealed, the Song will be in
the public domain; (+) whether the plan for paying
claims under the settlement should be approved;
(5) whether the notice administrative costs should
be approved; and {6) whether the application of
Plaintitfs” Counsel for attorneys’ fees and costs and
the application for Plaintiffs’ incentive compensation
should be approved.

If you are a member of the Settlement Class, you
must file a Claim Form nao later than May 27, 2016
to participate in the recovery

It you believe you are a Settlement Class Member
and wash to exclude yourself from the settlement,
you must do so in writing no later than May 27,
2016. If the settlement is approved by the Court and
its judgment becomes final, you wall be bound by the
settlement and the release of the ¢laims it includes
unless you submt a request to be excluded.

It you believe that you are a Settlement Class
Member or that your rights may be atfected by the
Settlement and wish to object to any part of the
Settlement, including any declaration the Court may
be asked to make regarding whether the Song is in
the public domain, the plan for paying ¢laims under
the settlement proceeds, or the request by Plaintitfs’

Counsel for an award of attorneys’ fees and costs,
you must submit a wntten objection no later than
May 27, 2016 in accordance with the procedures
descnbed on the claims admmnistration website:
http#/www happybirthdaylawsuit.com.

This is only a summary of matters regarding
the Iitigation and the settlement. A detailed notice
descnbing the litigation, the proposed settlement
terms. and the nghts of potential class members,
including procedures for participating, seeking
exclusion or objecting, has been mafled to class
members whose contact information is already
known. You may download the notice from the
settlement  admmnistration  website.  http://www.
happybirthdaylawsuit.com. which also has copies of
settlement documents and pleadings in the Action.
You may also abtain a copy of the more detailed
notice by contacting the Settlement Administrator
by mail, email. or telephone as follows:

Happy Birthday Lawsuit Settlement

C/O Rust Consulting. Inc.

PO Box 2496

Faribault, MN 55021-9196

Tel: (855) 263-3448

Fax: (877) 294-7052

Email: claimsadnmn @happybirthdaysettlement.com

If you have any questions about the settlement,
you may also contact Class Counsel for Plaintitfs by
mail or telephone as follows:

Betsy C Manifold, Esq.

WOLF HALDENSTEIN ADLER
FREEMAN & HERZ LLP

750 B Street, Suite 2770

San Diego, CA 92101

Tel: (615) 235 4599

DO NOT CONTACT THE COQURT
OR THE CLERK'S OFFICE REGARDING
THIS NOTICE.

BY ORDER OF THE COURT
UNITED STATES DISTRICT COURT
FOR THE CENTRAL DISTRICT OF
CALIFORNIA

and actually... somehow... his songy get better and better.”
- Billy Mann (Pop songwriter / Producer of P!nk, Jessica Simpson,
Sting, Celine Dion & more)

www.garyburr.com/masterclass

EVENT & ARENA

MARKETING CONFERENCE

JUNE 1-4, 2016 I'.

NASHVILLE, TN

THE LARGEST GATHERING OF EVENT
AND ARENA MARKETING PROFESSIONALS!

e Hear dynamic speakers
* Network at exclusive conference events

2ND ANNUAL EAMC AWARDS
Submit your campaigns for Top Marketing,
PR, Group Sales and Sponsorship!
EventArenaMarketing.com

Jimmy Wayne, Country
music singer/sengwriter

Selling Authar

SOCIAL HANDLES REGISTER NOW: EventArenaMarketing.com
FACEBOOK: facebook.com/EAMC SPONSORED BY: AcrobatAnt, Bridgestane
TWITTER: @EAMC

Arena, Bill Young Productions,
INSTAGRAM: @EAMC_Instagram #EAMC2016

Feld Entertainment, Pollstar
Interested in being a sponsor?
info@eventarenamarketing.com

e |earn hest practices for Marketing, PR, Group Sales and Social Media plus much more!

2016 KEYNOTE SPEAKER:

and New York limes Best

carbonhouse, inc., Amplify, Cirque du Soleil,
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LUKAS GRAHAM
LEAPS UP HOT 100

With its 5-3 ascent on the
Billboard Hot 100, *7 Years,” the
wistful debut hit from Danish pop
band Lukas Graham (fronted by
Lukas Graham Forchhammer) ooks
like it soon may be a contender for
the chart’s top spot.

125°

“7 Years,” after scoring global
success, is the top-selling song in
the United States for a second week.
It holds atop the Digital Songs chart
with a 3 percent gain to 125,000
sold in the week ending March 17,
according to Nielsen Music.

13.9°

Joey & Rory’s Hymns
outsells Adele after
Joey'slong struggle
withcancercomesto
aheartbreakingend.

The single's streaming numbers 4:3 2
o b4

are also strong, as the track o R i ' y '7 p A " e & 2
zooms 7-3 on Streaming Songs, ~ 2 'm.‘, "'.}3;."-‘ m‘t -

up by 7 percent to 13.9 million
domestic clicks. Of its total,
85 percent is from a roughly
even split of Spotify and
YouTube streams.

5%

Radio continues to champion
“7 Years": The track pushes
19-15 on the Radio Songs
chart {59 million in audience,
up 22 percent) and reaches
the tap five of the Adult Top
40 tally (8-5). —GARY TRUST

64 BILLBOARD | APRIL 2, 2016

TOMORROW’S HITS

‘UBER’-SUCCESSFUL

Atlanta rapper MadeInTYO rides onto
Hot R&B/Hip-Hop Songs at No. 41 with
“Uber Everywhere” {Private Club/
Commission). Remixes by Travis
Scott, Tory Lanez and Tiara Thomas
boosted the track’s reach after its
original version was released in
summer 2015. The song bows primarily
from 2.7 million U.S. streams {up

28 percent). At South by Southwest,
the MC announced the forthcoming
release of his MadeInBoomin project.

*‘GIRLS’ POWER

French synth-pop band Christine

& The Queens rides a synch on
HBO's Girls to a sales spike:

“It" (Because/Atlantic) leaps to
4,000 downloads in the week ending
March 17, according to Nielsen
Music, after it closed the show's
March 13 episode. The hypnotic
track is an both the Girls Vol. 3
soundtrack and the act’s self-
titled set, which reached No. 7 on
Heatseekers Albums in December.
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CHART BEAT

Cheap Trick Reawakens Revered band Cheap Trlck reaches the I ] /o
Mainstream Rock Songs chart for the first time in nearly two decades as

“When | Wake Up Tomarrow” debuts at No. 34. The group last made the THIS W BEK
list in 1997 with the No. 3% peaking “Say Goodbye” and has now tallied YEARS & YEARS'
13 entries, led byits classic love song, 1988's No. 3 smash “The Flame.” “‘DESIRE”
Further milestones lie ahead for the Robln Zander-franted quartet:Its STREAMS
17th studio album, and Big Machine debut, Bang, Zoom, Crazy... Helfo, 688,000

arrives April 1, and a week later, Cheap Trick will be inducted into the
Rock and Roll Hallof Fame. GARY TRUST

®
20%

THIS WEEK

HAILEE STEINFIELD'S
“ROCK BOTTOM”

STREAMS

1.7 MILLION

®
24%

THIS WEEK

HAWK NELSON'S
‘DIAMONDS”
AUDIENCE

3.3 MILLION
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ATLANTIC RECORDS BEATHARD: JOSEPH LLANES

GRAHAM' CHAPMAN BAEHLER. IOEY: BRYAN ALLEN INSET COURTESY OF THISL
OB KIM/GETTY [MAGES STEINGARD: ROBIN MARCHANT/GETTY IMAGES MADE

Fans Mourn Joey Feek
With Bittersweet No. 1

After the Joey & Rory singer’s tragic death, Hymns becomes just the sixth
Christian/gospel set to crown the Top Album Sales chart

BY KEITH CAULFIELD

JOEY & RORY’'S HYMNS RISES TO NO. 1 IN ITS
fifth week on Top Album Sales under tragic
circumstances: On March 4, not long after

the set’s Feb. 12 release, Joey Feek, 40, half
of the husband-and-wife
Christian-country duo,
died of cervical cancer.
With help from mourning
fans, the album rose 3-1,
selling 44,000 copies in
the week ending March 17

in hospice care. Fans followed the couple’s
journey on the personal blog of Rory, 50.

The pair found bittersweet chart success in
the final days of Joey’s life, as Fymns bowed
at No. 1 on Top Country Albums and Top
Christian Albums — the act’s first chart-topper
on both —selling a career-high 68,000 copies
its first week. Hymns launched at No. 4 on the
Billboard 200, the duo’s best rank ever, with

70,000 equivalent-album units. “Only God

could make something like this happen,” Rory
told Billboard on Feb. 25.
(The album returns
to No. 4 on the April 2
Billboard 200.)

Total sales of Eyimns now
stand at 226,000, making
it 2016’s top-selling

(according to Nielsen Christian title. It will soon

Music) and beating out surpass the sales of2008’s
] ks .

Adele’s 25, which holds e ——— Lifecfa Song (254,000),

at No. 2. BooninNovember 2015. to become Joey & Rory's

Hymns, which features
classics like “Jesus Loves Me,” was recorded in
summer 2015 as Joey underwent chemotherapy
and radiation treatment for a recurrence of
her cancer, first diagnosed in 2014. In October
2015, after tests indicated that the cancer was
still spreading, the couple —who married in
2002 and notched their first chart hit in 2008 —
decided to end treatment. Joey died at home,

best-selling album ever.

Hyinns is just the sixth Christian or gospel
album to become the best-seller of the week
since Nielsen started tracking salesin 1991.
Notably, the set logs the third-smallest weekly
sales for a No. 1 on Top Album Sales, trailing
only the No. 1debut of Amos Lee’s Mission Bell
(40,000 in 2011) and the chart-topping bow of
the Descendants soundtrack (30,000 in2015). @

Christine &
The Queens

COUNTRY ‘ROCK’

Singer -songwriter Tucker Beathard
arrives with the crunchy “Rock On”
{Dot), up 55-50 on Country Airplay.
Beathard didn't have ta look far for
assistance in crafting “Rock On":
He penned it with his father, Casey
Beathard, author of 21 Hot Country
Songs top 10s, and Eriec Church's
No. 13-peaking “Homeboy” {2011)
vhich was inspired by Tucker.

Beathard

M ASH

@ ©

MARKET WATCH

A WEEKLY NATIONAL MUSIC SALES REPORT

Weekly Unit Sales
ALBUMS DIGITAL DIGITAL

ALBUMS" TRACKS
This Wieek:i 7 3,699,00(; 771,511,0007 714,636,00;]
Last Week 3,995,000 1,690,000 1_4,873,000
Change -7.4% -10.6% -1.6%

This Week Last Year 4,517,000 2,035,000 15,621,000
Change -18.1% -25.7% -25.4%

“Digital album salesare also counted within album sales.

Weekly Album Sales Million Units)

2015
10
3.7M
A e,
F M A H A o N
YEAR-TO-DATE
Overall Unit Sales
2015 2016 CHANGE
Albums 51,625,000 43,067,000 -16.6%

Digital Tracks 238,728,000 176,460,000 -26.1%
Store Singles 813,000 319,000 -60.8%
Total 291,170,000 219,846,000 -24.5%
Album w/TEA* 75,501,800 60,713,000 -19.6%

*Includes track-equivalent album sales{TEA) with 10 track downloads equivalent to
ene album sale.

Album Sales

2015

2016 on

Sales by Album Format

2015 2016 CHANGE
cb 24,700,000 21,623,000  -125%
Digital 24,468,000 18,676,000  -23.7%
Vinyl 2,344,000 2,660,000 13.5%
Other 117,000 109,000 -6.8%

Sales by Album Category

2015 2016 CHANGE
Current 25,146,000 10,022,000  -24.4%
catalog 26,482,000 24,044,000 -9.2%
Deep Catalog 22,006,000 20,324,000 -7.6%

Current Album Sales

2015

2016 | 19.0 Millfon
Catalog Album Sales

2015

2016

Nelsen Musicgounts as current anly sales within thefirst 18 months of analbum's release

{12 monthsfar classical and jazz alburms). Titles that stay in thetop half of the Billboard 200,
hawever, remain as current. Titles alder than 18 months are catalog. Deep catalog isa subset of
@talog for titles out more than 36 manths.

Far week ending March 12, 2016. Figures are roaunded. Cempiled from 2 national T
sample of retail stare and rack salesrepertsollected by Nislsen Music,

APRIL 2, 2016 | WWW.BILLBOARD.COM 65



"Taylor Swift (31 we
Adele (10) have le

-

niine mush sources tracked by Nielsen Must and

c. Al Nt reserved.

ARTIST IMPRINT/DISTRIBUTING LABEL

wast | 1
wm week, ARTIST IMPRINT/DISTRIBUTING LABEL

m JUSTIN BIEBER  scuootsovnaiuonp sraun/pes jam

CH ARLI E PUTH ARTIST PARTNERS GROUP/ATLANTIC/AG 10 51

% B RIHANNA westeurvRosoreockamon | 2 86 FETTY WAP | ¥ B ; i

2 3 ADELE wamis| 0 ¥ W @ CHRIS STAPLETON i & A 3

¢ s DRAKE S—— G-EAZY —rl .
TWENTY ONE PILOTS —— e e e
ZAYN s s
THE WEEKND e | 1

TAYLOR SWIFT sorachneeue 1 86

Charts Legend on b board.com/ba fo

H
z
A
g
£

Billboard Artist 100

KILLSWITCH ENGAGE rosruneries | 20 1

MIKE POSNER wang | 23 7
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fan Tnteractlon on soctal networking sites as compiled by Next Big Sound.

The week's most popular arthts across all genres, ranked by album and
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S

2

E é J- COLE DREAMVILLE/ROC NATION /COLUMBIA Z 67 KATY pERRV CAPITOL 6 90

-

% g BEYONCE earkwoobicowumes | & 88 DAYA ampearz | 51 18

E 3 6 ] 9

B 2 THE CHAINSMOKERS DISRUPTOR/COLUMEIA 3 1 OLD DOMINION RCA MASHVILLE/SMN Z 23 Fallon

4 UZBK ] FLATBUSH ZOMBIES s BRIAN FALLON e St Out
eps Ou
gz ALESSIA CARA eorper s | 15 30 WIZ KHALIFA rostruwarianticss & 20 SOIO

2a

S % ONE DIRECTION SYCO/COLUMBIA 2 90 Brian Fallon, frontman of
E g New Jersey rack band The
i 48 46 m JEREMIH urck scuuurzsoes aw | 30 85 Gaslight Anthem, debuts
& at No. 76 on the Billboard
= 42 4 1 90 Aitist 100. Sparking his

E ! MAROON 5 222HINTSRSEORE BN start is his debut studio

E album, Painkiller, which

2 36 ¥ ED SHEERAN s | 190 opens at No. 13 on Top

E3 Album Sales with 14,000
g T first-week copies sold

= {aceording to Nielsen

Music) and No. 30 an the
Billboard 200. The Gaslight
Anthem has tallied six

MAREN MORRIS COLUMBIA NASHVILLE/SMN n 6 Billboard 200 entries since

g 2008, including the top 10s
: JASON DERULO BELUGA MEIGHTS waRNER ERos. | B8 Handwritten (No. 3, 2012)
'l and Get Hurt (No. 4, 2014).
z 16 2 Painkilfer also launches at
E 2 CHAINZ REFIRM No. 2 on both Alternative
£¥ 2 40 Albums and Vinyl Albums.
tE KANYE WEST G.0.0.04R0C-A-FELLA/DEF 1M Meanwhile, Lauren

gé Daigle re-enters the

gz YOUNG THUG swoaranticac | 36 33 Autist 100 at No. 99
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DEMI LOVATO sartnousersumonowmooy | 3 61 Of het single tprust in

B You,” her first No. 1on
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£ EAGLES we| B track leads the latter list
£3 and Christian Digital
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ié second week each. During
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e 53 < 5
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fé @ e COLE SWINDELL WARNER BROS. NASHVILLE/WMN a 7 DESIIGNER GO.OD./OEF 1AM 92 1 is going ta make things

%E - happen the way we don't

: § a Q BEBE REXHA winnerseos, | 00 10 ERIC CHURCH ewinsswvineumen | 8 89 always see.” So, that's what
gg - this song is about: trusting
- God] and th that
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ARTIST CERTIFCATION Title | veax on
MPRINT/DISTRIBUTING LABEL :
71 )
1813 v‘.‘:lslw'QALNNA Q« HETION &l ) 8
28 1 7
JUSTIN BIEBER & Purpose | | 4
B RAVIND AUN/DEF AW
JOEY+RORY Hymns [ , ¢
KENDRICK LAMAR untitled unmastered. | |,
KILLSWITCH ENGAGE tncarnate | .
ROA DR nes
CHRIS STAPLETON A Traveller [ , 5
MERCUR EfUNGH
TWENTY ONE PILOTS A Blurryface | | 4,
FUEL RAMEN/AG
KEVIN GATES ] slah |, 5
6 o TATIGN FATLANT IC/AG:
FLATBUSH ZOMBIES 3001: Alaced Odyssey | 14
BRYSON TILLER TRAPSOUL | 5
TRAPSOU LU/RCA
BETHELMUSIC Have Il All: Live At Bethel Church |,
THE WEEKND &  Beauty Behind The Madness | | 59
3DOORS DOWN UsAnd The Night | ,,
Rt
R e i B
when It's Darkout | ¢ g
_ NineTratkMind | .
FETTY waP & Fettywap | ;¢
ORIGINAL BROADWAY CAST  Kamilton: AnAmerkanMuskal | 1, 3¢
Mt WR/ATLARTIC/AG
r_LoAmg:\mM; My House (EP) | 14 55
TAYLOR SWIFT A 1989 | | n
BIG MACHINE/BMLG
FUTURE VoL | ,
LFM ERRDIE
VARIOUS ARTISTS NOWS7 | 5
m TROYE SIVAN  Blue Nelghbourhood | ; 15
(oL LT
Revival | 5
SAM HUNT A Montevallo | 3 5
MCA NESHVILLEAUMGH
FUTURE ® Bsz| 1 3
DRAKES& FUTURE A whatATimeToBeAlive | | 5
2 CHAINZ ColleGrove | , 2
BRIAN FALLON Painkillers | 35
LAND
THO! RHETT TangledUp | ¢ 3¢
), COLE A 2014 Forest Hills Drive | | 5
[T B,
PANIC! AT THE DISCO  Death Of A Bachelor | | o
mg’glﬁm‘ gggggywsmmrwuesoaemumou:mecu 1 3
CHRIS BROWN @ Rovalty | 3 33
YO GOTT! The art Of Hustle | , 4
DISTURBED Immortalized | | 34
coLppLay @ AMead Full Of Dreams | , ¢
P W LA T A
MIKE POSNER The Truth(EP) | 39 &
DRAKE A If YouTe Reading Thisits Toolate [ | og
YOu ONE Lot PUBLIC
KENDRICK LAMAR &  To Pimp A Buttertly |
FTE T PEAGE
GREEN DAY A Americanidiot [ | 3,
ADELE & A1y s
SHAWN MENDES & Handwritten | | 49
ISLAND
MEGHAN TRAINOR A Title | ;o
ED SHEERAN A X1 &
ONE DIRECTION @ MadeinTheAM. | , g
PARACHUTE Wide Awake | 45
JAMES BAY Chaos And TheCalm | & o,
Know-t-all | o g
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IMPRINT/DISTRBUTING LABE 3
HALSEY @ Badlands | , 5
ASTRALWE RI(S
TWENTY ONE PILOTS @ vessel | 5 g3
Ful BY RAMEN/AS
2 Swaay {EP) | o, 14
SIA Thists Acting | , ¢
LAUREN DAIGLE HowCanitBe | 5, 4
LUKE BRYAN & Kill TheLights | |, 3
[ LE/UMGN
JEREMIH @ Late Nights: The Album | 5, 1o
MICK A
JEFF BUCKLEY Youand! | 55
GRANGER SMITH Remington | 1,
MELANIE MARTINEZ CryBaby | o 3
Bouquet EP) | 31 30
BLAKE SHELTON Reloaded: 20 #1Hits [ .
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PETE YORN Amanging Time | .5
BONNIE RAITT DiginDeep | ,, 5
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RACHEL PLATTEN @ wildfire | o
¢ Iy
KE NB RL‘!‘;-,%H&& F?Od kid, mAAdcty | 5 p
TIM MCGRAW Damn Country Music | ¢ g
SAMSMITH A In The Lonely Hour | ; g,
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ELLIE GOULDING Delirium | 3 4o
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METALLICA © metallica | | 3
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RWOOD @ Storyteller | , 5
TORI KELLY Unbreakable smite | , 35
G-EA2Y @ These Things Happen | 5 a5
NEWSBOYS LoveRiot | 1,
KELLY CLARKSON @ Piece By Piece | | 59
DRAKE & Nothing was Thesame | | |5
BEXQNCE Bevonce f 5 i
CHRIS YOUNG rmcomin'Over | o 4
RCA NASHEILLE/SMN
ELLE KING ® LoveStuff | .o 47
HOZIER é Hozler | ,
THE BEATLES © s ae
KIDZ BOP KIDS KidzBop3l | o
DAVID BOWIE & Bestof Bowle | 4 33
FLORIDA GEORGIA LINE@®  AnythingGoes | | ;¢
OLD DOMINION MeatAndcandy | o
TY DOLLA $IGN FreeTC | 44, 7
NICKI MINAJ A _—— The Pinkprint | 5 ¢
Lucius Good Grief | o,
BRETT ELDREDGE Minois | 5 5,
ATLAK 24
EVANESCENCE A Fallen | 3 53
BOB MARLEY AND THE WAILERS ©  Legend. TheBestOL | ¢ 400
Turs LANDUME
ERIC CHURCH MI. Misunderstood |, 5o
¢ !
MAJOR LAZER Peacels The Mission | ;;, 4
ZAC BROWN BAND @ JEKVLL Y HYDE | ;| 47
SOHN VARVATORS QUTHE Ry BLIC
QUEEN A Greatest His |11 & I: The Platinum Collection | 4 5o
DAVID BOWIE Blackstar | ;g
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Rihanna
Returns
ToNo.1

Rihanna's Anti moves back
to No. 1 on the Billbcard
200 (3-1), callecting its
second week at the top.
The diva's album earned
another 54,000 equivalent
album units in the week
ending March 17 {down

7 percent), according to
Nielsen Music.

Antiis Rihanna's secand
No. 1 album {following
her previous studio effort,
Unapologetic, in 2012) and
her first ta spend more than
one week at No. 1.

Of Ant/'s total units for
the week, 17,000 were
in pure album sales. The
rest of its sum — a sizable
69 percent — comprised
tiack-equivalent- and
stream-equivalent album
units, thanks ta the
popularity of its tiacks. One
of those cuts, the smash
single “Work,” cancurrently
spends its fifth straight
week at No. 1on the
Billboard Hot 100.

With Rihanna leading
both the Billboard 200 and
Hot 100, the artist owns
the most popular album
and song at the same time
for the second time in her
career. She first did so
when Unapologetic opened
at No. 1, while its lead single,

‘Diamonds,” was sitting atop
the Hot 100 for its second
of three weeks at No. 1.
Sa far, Anti has sold
296,000 copies, while
“Work” just crossed 1 million
downloads sold: 1.04
million. (It maved anather
97,000 in the latest
tracking week.)
—Keith Caulfield

Data for week of 04.02.2016
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Theweek's most popular albums across all genres, ranked by aim sales, audio on-demand streaming activity and digital sales oftracks from albums, according to Nielsen Mustc, See Charts Legend on bl board.com/ba for compiete rules and exmanatfons.
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The Eminem Show

1%
Dark Sky Paradise | ;| ¢
Renaissance | 153
MAREN MORRIS Maren Morris (EP) [ o5 g
MARCON 5 A v, @
X AMBASSADORS VHS | 5 3a
oava, ovaEr) [ g 19
TRAVIS SCOTT Rodeo | 3 55
wac® Greatest Hits | 3 34
YJOUR[IEV»@ Journey's Greatest Hits | 15 4n0
LINKIN pARK © [Hybrid Theoryl | 5 150
EMINEM A ~ curainCall: The Hits | | g
P’HIRD DAY Lead us Back: Songs Of worship | 59 16
DEMI LOVATO Confident | , 5
ATHANEL ATHIFFS THENGHTSHEATS  Nahml bl Tebgieswas | 17 35
VARIOUSARTISTS  OWSLA world wide Broadcast [ g 3
RAY LAMONTAGNE ouroboros | 3
RAE SREMMURD sremmiife | ¢ 43
sia® - 1000 Forms Of Fear | | g4
MICHAEL JACKSON & off Thewall [ 3 57
Ps aﬁwﬁggﬂown Threat Tosurvival | 5
BSOS iy Pt e s |y s
VARIOUS ARTISTS 2016 Grammy Nominees [ o g
FIVE FINGER DEATH PUNCH  GOLYOurSix | ; ¢
EAGLES © | Their GreatestHits 19711975 | | y5¢
IMAGINE DRAGONS A Nightvisions | , 145
LUKE BRYAN A CrashMyParty | | 3¢
LANA DEL REY A BornToDie | , 4
KANYE WEST A Graduation [ | 5,
FLORIDA GEORGIA LINE A Heres ToTheGood Timss | 4 149
THE WEEKND A wilogy [ 4 o7
A$AP ROCKY o ATAONGLASTASAP | | 4
ADELE A 9] 4 209
LoGic The Incredible True Story | 3 g
JoHNNY CaSH A Thelegend Ofjohnny cash | 5z
MEAA Nevermind | 313
ALABAMA SHAKES @ sound&color | | 4
Khalifta [
a4 67
ZAC BROWN BAND  GreatestHitsSoFar.. [ 5o 4
ANTHRAX For AllKings | o 3
SOUNDTRACK Zootopia | 15,
ARIANA GRANDE A My Everything [ | 4,
MICHAEL JACKSON © Thriller [ | jc8
BRANTLEY GILBERT @ ustaslam [, oy
JokY + RORY l?q;ﬁgory l{:?led Songs OfFaith & Family | 156 4
THE NOTORIOUS B.LG. GreatestHits | | ¢
ac/oc© BackinBlack | ,
FORKING COUNTRY  RUN'WILD. LVE FREE.LOVESTRONG. | 13 54
51{}195‘ All My Demons Greeting Me As A Friend 150 1
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PANICTAT THE DISCO Ah A Fever You Can't Sweat Oul
DECay FUBLECEY RAMEN

L TUEE S

MIKE
POSNER
The Truth (EP)

LINKIN PARK
Hybrid Theory

SHINEDOWN
Threat to
Survival

‘ arshall MathersLlP2 | | o
VA o Dream Your Life Away | 5
LIL DICKY Professional Rapper | ;
BEYONCE A 1Am. Sasha Flerce | | o,
JASON DERULO . Everythingisd | , 35
By RMER BROS.
CHRISTON GRAY TheGlory Album | 15
J.COLE A Born Sinner | |
usHer © confessions | | 40
The Intro (EP}) 128 2
Long.Live.A3AP | | 4,
TOBYMAC ThisisNotATest [ , 5
MICHAEL JACKSON £ Bad | | g
MU EGACY
THREE DAYS GRACE A one-X | ¢ 5
LESMREIRERS. coningHome | ¢ 33
ROBIN SCHULZ sugar [ 150 7
). COLE A cole world: The Sideline Story | | 4
MICHAEL JACKSON A\ The Essential Michael jackson | 3 14,
ELTON JOHN A Grealest Hits 19702002 | |, 105
{3
FLEETWOOD MAC A GreatestHits | 14 129
WARKER B
BILLY JOEL A The Essentlal Billy Joel | 1o oo
COLE SWINDELL @ Cole swindell | 3 o
WARNER PO L NASHYILLE WK
FALL OUT BOY A saveRock andRoll | | .0
ap
L0S PLEBES DEL RANCHOOE ARIEL CAMACHO  Revercen MIEstlo [ 17y
N$ Dopamine | ,, ¢
RED HOT CHILI PEPPERS A GreatestHits | 1o 75
WARNER BROS.
«1D cupl @ ManonThe Moon:TheEnd OfDay | , o
OREaM OH;
IMAGINE DRAGONS @  Smoke + Mimrors | | o
INKIN PARK M
Y cteora | 109
THEWHO ThewhoHits 50! | o2 5
METALLICA A Master Of Puppets | ;o 126
EMINEM A & Recovery | | 334
MEGADETH Dystopia | 3 4
BRUNO MARS A Doo-wops&Hooligans | 3 56
ELENTRAMG
TANK SexLove &Painll | 1z 4
Straight outta Compton | , ;43
o untamed | 5 g4
(REEDENCE CEARWATERREVIVAL A\ (hovide The 20GeatstHS | 55 50
FANTA .
AMY WINEHOUSE A Back ToBlack | , g
I A il Spect
SR JaiiospamaE | 5 o
DAUGHTRY  IU's Not Over... The Hits So Far 5
ADORE DELANO aterparty | 10,
DISTURBED A | The Sickness | .9 104
LITTLE BIG TOWN @ painkiller [ ; 5
CAPITOL NASHVILLE/UMGN
THE BEATLES O AbbeyRoad | | g
FIYE HXGER DEATHOUNCH @  Therceg Sk Of eawn. ylume T | 5 o3
OWIGHT YOAKAM @ The very Best Of Dwght Yoakam | o7 5,
LUV RHIND
SOUNDTRACK ) Furious? | | 4
JoeY Rg( n gztém;classlcs':‘é Tapesuy OF Ow Muslcal Heritage | 199
FOO FIGHTERS Greatest Hits
ROSWELL/RCA ] 13
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Buckley’s
Best Chart
Showing

Nearly 19 years after Jeff
Buckley's death, the
singer-songwriter claims
his highest-charting album
ever on the Billboard 200
with the arrival of You

and i. The from-the-vaults
set, consisting mostly of
unearthed covers, bows
at No. 58 with 10,000
equivalent-album units
earned in the week ending
March 17, according to
Nielsen Music. Of that
figure, 9.000 were pure
album sales.

Buckley, who died in 1997
by aceidental drawning,
previously reached No. 64
with his first posthumous
release, Sketches for My
Sweetheart the Drunk, on
June 13, 1998 — its debut
frame.

Buckley released one
album during his lifetime,
the studio set Grace, which
climbed to No. 149 in 1995
and spent just seven weeks
on the chart. The album
was released in August
1994 and sold 175,000
copies before he died. The
release found many fans
after his death, as the set's
total sales now stand at
11 million.

You and | is Buckley's
fifth album to ehart on
the Billboard 200. He alsa
reached the list with the
live sets Mystery White
Boy: Live 95-'96 (No. 133
in 2000) and Grace Around
the World (No. 125 in 2009).

—Keith Caulfield
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OP ALBUM SALES ™

P oL TS 5
ADELE A dE
KILLSWITCH ENGAGE Incamate
CHRIS STAPLETON A Travelter | 5
KENDRICK LAMAR _ unfitled unmastered. |
BETHEL MUSIC Have It All: Live AtBethel Church |
3 DOORS DOWN us And The Night |
FLATBUSH 20MBIES  3001: A Laced Odyssey |
RANDY HOUSER Firedup |
BANRA . i | 7
VARIOUS ARTISTS NOWST | ¢
JUSTIN m:ntng o Purpose | 13
?R N FALLON Painkillers | 3
" Islah | 7
TWENTY ONE PILOTS A Blurryface | 44
ORIGIAL BROKDWAY CAST _ Hasillore n mesian bisical | 35
GREEN DAY A American Idiot | ns
PARA UTE wide Awake |
JEFF BUCKLEY youand ! |
CHARLIE PUTH _\)Nlne Track Mind | 5
THE WEEKND A Beauty Behind The Madness | s
BONNIE RAITT Digin Deep | 3
TAYLOR SWIFT A 1989 | 73
PETE YORN Arranging Time |
BRYSON TILLER TRAPSOUL | 35
LORETTA LYNN Fult Circle | 3
l)y!‘gttugg!iimna Immortalized | ;s
LAUREN DAIGLE How Can ItBe | 37
ADELE & 2| s
NEWSBOYS Love Riot | ;
PANICI AT THE D1SCO Death Of A Bachelor | ¢
SAM HUNT -A. Montevallo | 73
GRANGER SMITH Remington |
THE1975  |LikeltWhenYousteep... | 3
COLDPLAY @ A Head Full Of Dreams |
KENDRICK LAMAR A __ToPimpaButtertly | 45
KIDZ BOP KIDS KidzBop3l | ¢
2 CHAINZ ColleGrove | 3
!’HOMAS RHETT Tangledup | 25
DAVID BOWIE Blackstar | 1o
METALLICA © Mmetallica | 342
POLYPHIA Renaissance |
Lucius Good Grief |
MACKLEMORE & RUAN LEWIS i Uy s TreMode |3
y{mous ARTISTS 2016 Grammy Nominees | g
YoGorm The ArtOf Hustle | 4
RAY LAMONTAGNE Ouroboros | ;
THIRDOAY  Lead Us Back: Songs Of worship | 5
G-EAZAV‘:.Q = When It's Dark Out | g5
MEGHAN TRAINOR A Title | &2
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ﬁ} PENNY & SPARROW
SARGLE LOCK/THRTY TIGE

& Let & Lover Drown You

AURORA  All My Demors Greeting Me As A Friend

INTO IT. OVER IT. Standards

THE WILD FEATHERS Lonelyls A Lifetime
waRNER BROS,

AFFIANCE Gala (EP)

CARDIB ~ Gangsta Bitch Music, vol.1

14 - [t1c] STARS GODIM Stars Go DIm

FERVENT/WTRD-C URB/WMN

Telluric

MATT CORBY

ZOMBOY Neon Grave (EP)

OUTLINE IN COLOR Struggle

MOVEMENIS outgrown Things (EP)

ELHAE All Have Fallen

ATLARTICAG

RUTHB The intro (EP)

DARREEN SAFRON The Brilliant EP

THEDOLLYROTS  Family Vacation: Live In Los Angeles

THE WILLIS CLAN Heaven

GETTER Radical Dude' (EP)

ALINA BARAZ & GALIMATIAS  Urban Flora (EP)

WIKAS NELSON & PROLAISE OF THEREAL  Semething Real

YAAKOV SHWEKEY We Are A Miracle

STEVE MOAKLER  Steve Moakler (EP)

WE ARE MESSENGERS We Are Messengers
N

MEGAN AND LIZ Deux (EP)

THE RECORD COMPANY Give It Back To You

YFN LUCCI wish Me well 2

ARTIST cerviricarion

IMPRI ABEL

3:DZORS DOWN  Us And The Night

n
(1.0

BRIAN FALLON Painkillers |
TWENTY ONE PILOTS A Blurryface | 44
JEFE auchEv vouAnd| |
PETE YORN Arranging Time |
immortalized | 3p

NEWSBOYS LoveRiot | ;
PANICI AT THEDISCO  Death Of ABachelor | 5
THE 1975 | Like It when You sleep... | 3
COLDPLAY @ A Head Full Of Dreams | s
DAVID BOWIE Blackstar | jo
POLYPHIA Renaissance |
‘tucius Good Grief | ;
ouroboros |

Threat ToSurvival | s

MELANIE MARTINEZ Cry Baby | 2
!:I\AI;SE!{ Badlands | ¢
NATHANIEL RETELUIFF STHEMGHTSWEATS  NatunisiRatel. | 5o
"ﬁ"“ BAY Chaos And The Calm | 3
ALABAMA SHAKES ® sound&Color | 42
AURORA  AllMy DemonsGreetingMe AsAFriend | 3
ELLE KING & Love Stuff | 49
INTO IT. OVER IT, Standards |
THE WILD FEATHERS  Lonely Is A Lifetime |
FALLOUTBOY AL Amrican Beauty/ AmericanPsycho | g0

e
[RALLLER

STAPITTON

Stapleton
Scores
With Dual
Feats

It has been a good manth
for Chris Stapleton on

the charts. The country
artist claims his first top 10
on Country Airplay with

“Nobody ta Blame,” while

the track’s parent album,
Traveller, recently reached
1 million copies sold in the
United States.
“Nobody” steps 11-10
on Country Airplay in its
20th chart week (with
24.7 million in audience in
the week ending March 20,
according to Nielsen Music).
Stapleton has charted
on Country Airplay twice
befare, with 2013's
No. 46-peaking “What Are
You Listening To?" and the
new album’s “Tennessee
Whiskey” earlier this year,
at Na. 57
Meanwhile, Traveller's
sales jumped past the
1million mark in the
week ending March 10
and continue to grow, as
its total sum now stands
at 1.05 million (thanks to
another 27,000 sold in the
recent tracking week).
Traveller is the most
recently released country
album to sell 1 million
copies since Sam Hunt's
Montevalfe, which bowed
on Qct. 28, 2014, and
reached 1 million in the
week ending Jan. 14.
Meanwhile, Traveller
helds at Nao. 7 an the latest
Billboard 200. It has been
in the tap 15 for the past 20
straight weeks — since it
re-entered the chart at No. 1
{Nov. 21, 2015) following the
Country Music Assaciation
Awards (Nov. 4), where
Stapleton waon three
trophies and performed
a medley with Justin

Timberlake —K
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title reaches any of those levels, & and the act's subsequent albums are then ineliioie to appear on Heatseekers Albums. Titles are ranked by sales data as compiled by Nielsen Mustc

ALTERNATIVE ALBUMS: The week's top-sellng aternative albums, ranked by sales data a compiled by Nielsen MusTc, See Charts Legend on biiboard.comybiz for complete rules and explanations. @ 2016, Brometheus Global Media, LLC and Nielsen Music, Inc. All nghts reserved.

TOP ALBUM SALES: The week's top-se|ling albums across all genres, ranked by safes data as compied by Nielsen Musk. HEATSEEKERS ALBUMS: The week's top-selling albums by new or developing acts, defined as those who have rever appeared i the top 100 of the Billboard 200 or the top

10 of Top R&B/Hip-Kop Albums, Top Country Albums, Top Latin Albums, Chrstian Albums or Gospel Albums.
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BILLBOARD TWITTER TOP TRADXS: The week's most shared songs on Twitter 'n the US., ranked bythe volume of shares. BILLBDARD TWITTER EMERGING ARTISTS: The week's most shared songs on Teitter in the WS, by up-and-coming arthsts (defined as ardsts with fewer than 100,000 Twntter fol rwers who have also not as a lead

artlst inthe top 50 songs on the Bill board Hot 100), ranked by the number of shares. All charts @ 2016, Fromeeheus Global Media, LLC. All nghts reserved,
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Zayn bilboard + ¥ TOP TRACKS™ (Y\ Jll billboard - ¥ EMERGING ARTISTS™ =~ Sl
Replaces TITLE Artist. s, o TITLE Artist s ou
. e
H |mse|f [2Y geFour Zan 6 T8 O BROKEN HEARTS  Bebe Rena Feat NiIMIg] 1
At No 'I WHAT DO YOU MEANZ  Justin Bieber | 34 UBER EVERYWHERE MadeinTvo | 3
o iy
Agai n DANGEROUS WOMAN  ArlanaGrande | 3 DRIVE oh wonder | 10
WORK Rihanna Feat. Drake | g MIRROR FIESTAR |
Zayn (below) becomes s 'f
the first artist to twice BE ALRIGHT Ariana Grande | SPIRITS The strumbellas | g Wi t,
replace himself at No. 1 H [
on Billboard + Twitter Top LIKE I WOULD Zayn | 3 WHAT IF 1 GO? MURA MASA | al'l'ls
Tracks as “Befour” re-enters
the survey at the top. The DRAG ME DOWN one Direction | 33 BUSRIDE  Kaytranada Feal. Karriem Riggins & River Tiber | | Tea m For
song replaces “Like | °
Wauld;” which bumped the WORK FROM HOME  Fth Harmony Feal Iy Dol ign | 4 BE THE ONE puatipa | 20 SOClal
singer's own “It's You” the °
week prior. “Befour” also TEAM iggy Azalea | CONQUEROR AURORA | ¢ Ga"]
becomes Zayn's fourth
No. 1 an the list, following ACT MY AGE one Direction | 3 HALFTIME SHOW Cozz | 1 Taylor Swift and Calvin
the aforementloneq p— T R Harris {above) racket up
énﬁcks a|r|1d dehbu; s||r:jgfle Y Justin Bieber | s PERMISSI Ro James 7 ihe Sacial 50 chart after
“Pillowtalk,” which led for : i
Y o the pair shared a glimpse
;Wn weeks in Februar)L._All ﬁ g v SORRY Justin Bieber | 22 ALLMYFRIENDS  Snabefups Feat Tinahe & Chance The Rapper | 22 of their vacation together
aur songs appear on his = on Instagram. Swift, no
debut solo album, Mind of 2. ™~ h CRY BARY Melanie Martinez | 3 FEELS Kilara | 7 stranger to the top 10 of the
Mine, released March 25. - . chart, rises 13-4, while her
Mea;g”;ilel I:gTy Azalea PILLOWTALK 2ayn | s REALITY  Lost Frequencies Feat. Janieck Devy | 10 boyhoend Harsre-enters
races 36-9 with “Team” S at a new peak: No. 14. {He
following its March 18 YOULH Troye Sivan | 12 INGODEHIUSE pavporkazher | 4 previously reached No. 22,
release. The rapper also on June 6, 2015)
simultanecusly premiered LOVE YOURSELF lustin Bieber | 1o MY LOVE Majid Jordan Feat. Drake | 3¢ T —
the single's dance video, I SECRET LOYE SONG  Liftle Wix Feal. Jason Deruio | 2 THEGIRLISMINE 99 Souls Fea. Destiny's Chld & Brandy two posted photos of
: i 0 : ;
vTh(chg features den;m omm . themselves frolicking in
clal ancers executing % .
. : - It HELLO Adele INIGH Lil Yacht the ocean and hanging
a slick routine. The clip a 2 ¥ Yathty | 4 Gution abeach, THe shaps
Eass ri?ltl :1;:970?;[;:::: Q STONE COLD DemiLovato | 5 WHERE THE LIGHT GETSIN  Primal Scream | ¢ included one on Swift's
oﬁ YouT: b:'n " account of the pair kissing,
4 DB IS AS: Tt @ MIDDLE [ Snake Feat. Bipolar Sunshine | IN2 WSTRN | 11 which garnered mare than
g ke (e en 2 million likes and 64,000
upcoming album Digital 3 ren 8
- X a2 7 YEARS Lukas Graham '3 GOLD Kiiara 1 comments.
Distortion, expected later Swift tallied a 282 percent
this year.
NO BROKEN HEARTS  Bebe Rexha Feat. Nicki Mina REVERIE lenium Feat. King Deco ini i
Further down the list, & Al s, [obelonsm
ge";z'*e_*t‘:?;”geska‘ (23] FoLLowYOu  Bring Me The Horizon | | MIGHTNOT  BellyFeat. TheWeeknd | 14 ending March 20 (up
a. Wl 0 Broken
4 ; L nearly 11 million), according
*;I‘%a”: $Ea‘“f',”9 ’:‘c"' I STRESSED OUT twenty one pilots | 13 AMIVIRONG  Anderson Paak Fear, Schoolboy Q | & yes Neeet: Big Sound. Shis
inaj). The pair, who
. alsa gains 664,000 new
previously teamed up KARATE BABYMETAL | 2 BODY Dreezy Featl. Jeremih | 7 '
as featured artists on @ I:IE:\'E:C:T“I :‘:C?;Z::;m
David Guetta’s “Hey I HANDS TO MYSELF selena Gomez | 17 LAGOZADERA Gente de Zona Feat. MarcAnthony | 35 Biri L sy
Mama,” alsa blasts in at r:lng;rg)g 'Tlr' 2 aSho mare
; } t .
No. 1 on Billbaard + Twitter (27)] TEMPLE Baauer Feat. M.1.A. &G-Dragon | | DANCING ON MY OWN  CalumScott | | mznsem':(;flgzst me”m[ss
Emerging Artists. Rexha
premriilre% ﬂ:el single:n COLORS Hal MY CHURCH Maren Morris on Instagram, tiailing only
radio DJ Elvis Duran's @ il 10 her friend Selena Gomez,
syndicated morning show POl HYMN FOR THE WEEKEND  Coldplay | o WAY DOWN WE GO Kaleo | 3 Wg; 795'9m";':r']°nr'].|e
on March 16 and pasted it 1ris, while,
to her SoundCloud page, @ ILL MIND OF HOPSIN 8 Hopsin | | MAMBO PARA BAILAR Fuego | addsimaresthan;2million
clocking more than 92,000 Instagram reactions, a
plays in its first week. The 0 NEEDED ME Rihanna | CROSSFIRE Stephen | 15 971 percent increase. Harris
new track helped Rexha most engaging vacation
earn a 352 percent gain DMl STITCHES Shawn Mendes | a2 2HEADS Coleman Hell | 3 photo was a shot of Swift
in Twitter mentions in pasing an the beach, with
the week ending March NO Meghan Trainor | 3 TAN FACIL NCO | 2 more than 399,000 likes
20, according to Next Big ; and 19,000 comments.
Sound. —Trevor Andersen ONE CALL AWAY Charlie Puth | 15 GIRL NEXT DOOR Brandy Clark | s Though Swift had a higher
volume of interactions
WRONG Zayn 2 LOSING U Klingande Feat. Daylight 3 due to her laiger fan base,
Harris had the bigger boost
FORMATION Beyonce | 7 TRAIDORA  Gente de Zona Fear. Marc Anthony | 3 on the list. He logged a
554 percent inciease in
HISTORY One Direction | 20 TRAP Bankroll Fresh | 4 his Instagram following,
BACK TO SLEEP chris Brown | 7 DON'TWORRY  MadconFeat.RayDatton | 3z 'mging his total fallower
count ta 5 millian-plus.
PROMISE Kid Ink Feat. Fetty wap | RUNAWAY AURORA | 4 —Enmly White
SHE 2ayn 1 LUMP STREEY Frightened Rabbit |
SMOKE AND FIRE  Sabrina Carpenter | 3 SMOKE FILLED ROOM Mako | 3
BOOM BOX Laura Marano | LOSE IV Oh wonder | s
DESDE ESA NOCHE  Thalla Feat. Maluma | TRIP SWITCH Nothing But Thieves |
DOPE BTS | 10 SOUND OF YOUR HEART  Shawn Hook 7
WORTH IT  Fifth Harmony Feat. Kid Ink | &3 THROUGH IT ALL From Ashes To New 2
1T*S Yyou 2ayn | s INTENTIONAL Travis Greene | s
INSECURITIES Justin Bieber | RUNNING WITH THE WOLVES AURORA |
HERE Alessiacara | 14 MY GIRL The Fooo Conspiracy | &
Focus Ariana Grande | 20 DO IT AGAIN  Earlly Mac Feat. Big Sean | 5
HOTLINE BLING Drake | 24 DON'T PANIC Clairity |
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0 S gc%u{gm%ﬁg&)’;mumﬂ 1AM 278
ARIANA GRANDE -
: = it
ZAYN »
TAYLOR SWIFT -
SELENA GOMEZ =
DieLo. 5
G L MINAY, i 277
 HALSEY "
RIHANNA s
MILEY CYRUS -
CAMILA CABELLO ”
CHRIS BROWN i
FIFTH HARMONY PR
CALVIN HARRIS ”
DEMILOVAYD. . wd 268
DRAKE T -
KANYE WEST .
KATY PERRY -
WIZ KHALIFA 35
5 SECONDS OF SUMMER -
SHAWN MENDES .
'ONE DIRECTION —
MELANIE MARTINEZ s
BEVONC
BRAEHEE o 275
TROVYE SIVAN e
UTTLEMIX e
ZENDAYR 84
ucy a
LUCY HALE 90
SNOOP DOGG =
SKRILLEX
wSLAaT 175
5 195
JENNIFER LOPEZ s
JACOB WHITESIDES -
[ Weve
G-EAZY =
K
JACK & JACK 5
EMINEM 35
ELLIE GOULDING ==
11 PROJECT N
CHARLIE PUTH .
THE WEEKND U
J
LAURA MARANG ;
B1G WACHINE/BNLG
MAROONS | 162
JUSTIN TIMBERLAKE ol
BRITNEY SPEARS -
SHAKIRR. 21
BRING ME THE HORIZON -
]
TIMATI .
TWENTY ONE PILOTS -
TAEN]
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MAINSTREAM TOP 40™

al MY HOUSE Flo Rida

§ RaT AN

RH\(THMIC"“|

Artist

Rihanna Feat. Drake
SRRy ROA LY ROC NATION

STRESSED OUT twenty one pilots | 3 ME, MYSELF & | G-EazyxBebeRexha | 1
RSELE Justin Bieber | 14 n/;v ﬁ(k)use" FloRida | 2o
HANDSVI'O MYSELF 77 Selena Gomez | 11 ) ROSES TI?S Chainsmokers Feat. Rozes | 17
ME, MVSELf & }  G-Eazy xBebe Rexha | jo MIGHT No'l Belly Feat. The weeknd | 1o
CAKE BY THE OCEAN ONCE | 24 m Yo Gotti Feat. NIcki Minaj | 5
PLLI.OWTAI.K Zayn | 7 BQCK T0 SI.EEP Chris Brown | 15
WORK  Rihanna Feat. Drake | 5 “ou) ) seremih | 15
1TOOK A PII.I.‘IN IBIZA Mike Posner | o PROMISE- Kid le Feat. Fetty wap | 33
Eszs The Chainsmokers Feat. Rozes | 23 LOVE vounsm 7 . Justin Bieber | 4
on . Charlie Puth | g SAVED w Dolla $ign Feat. E-40 |
_ . Justin Bieber | 5; - SOMETHING NEW  Zendaya Feat. Chris Brown | s
Meghan Trainor 3 ITOOK A Pli.-l. INIBIZA Mike Posner | g
Lukas Graham | 7 ACQUAINTED The weeknd | ¢
NEVER FOR(;EI vou Zara Larsson & MNEK | ¢ SAYIT - Tory Lanez | 20
YORK FROMHOME Fnl‘lhuarmonyFeal. Tyoollasgn | 4 ;{!GHI BE Luke Nasty | g
MIDDLE D) Snake Feat. Bipolar Sunshine | 5 PILLOWTALK Zayn | ¢
%upnﬁ} !I{Qtlin. Schulz Feat. Francesco Yates | g 5?1'3!“,{”"0"% Beyonce | &
NEW I;OMA;I'I'ICS Taylor Swift | 4 MI DI.E QP(J:Snake Feat, Bipolar Sunshine | g
IN THE NIGHT The weeknd | 1o 2PHONES Kevin Gates | 7
COMPANV e Justin Bieber | 3 {UM?!‘&FN 9
sommm IN TH! wn vou MOVE  EllieGoulding | 1o ' 3
DANGEROUS WOMAN  ArianaGrande | SelenaGomez | g
YOUTH Troye Sivan | ¢ Drake | s
;Arlll; THINGS AlessiaCara | 7 Bryson Tiller | 17

EPFOLF AW

ADULT CONTEMPORARY™

TITLE
BPRINT/PROMOTION

LA HIS
WEEK | WEEX

Arist joms

ADULT TOP 40™

TITLE

IPRINT/PROAOTION LABEL

Artist

E HELLO Adele  » LOVE YOURSELF _ Justin Bleber |
STITCHES Shawn Mendes | 2 STRESSED OUT twenty one pilots | 17
WILDEST DREAMS Taylor Swift | 29 WHEN WE WERE YOUNG Adele | 16
“LKE TMGONKALOSEYOU Mgt Tk Fes g | 35 (37 E CALL AWAY “Charlle Puth | 19
_Ev)f's & OH'S Elleking | 27 Z YEARS Lukas Graham | 1o
‘y;r:r‘cusu_vys WERE YOUNG adele | 13 LET 1T Go James Bay | 24
FIGHT SONG Rachel Platten | 49 s'ﬁ}c‘HES Shawn Mendes | ¢
Eﬁompu - " Ed Sheeran | 43 CAKE BY THE OCEAN ONCE | 16
0 o STAND BY YOU Rachel Platten | 2; STAND BY YOU Rachel Platten | 7
' e 0 [T rove vouR‘{EDIEF* {u'siluln Bieber 'SORRY j ~Justin Bieber | 15
- Justin Bieber | j; %ME OLD LOVE SelenaGomez | ;o
_ Charlieputh | o HELLO adele | 2
ADVENTURE OF A I.IFETIME Coldplay | 17 muo Meghan Trainor 3
LOOKING w Efton John | 10 SOMETHING N THE WAY YOUMOVE  Ellecoudg | 7
PIECE BY PlEcE Kelly Clarkson | 3 NEW RQMANI;ICS Taylor Swift | 4
LETITGO | " JamesBay | 20 AMERICA'S SWEETHEART  Elleking | ¢
ON {MY ’AIND » Ellie Goulding | 19 HIDE AWAY Daya | 14
CAKE BY THE OCEAN TONCE | 3 MAKE ME LIKE YOU Gwenstefanl | 5
sgw’lE‘ol.D LOVE Selena Gomez | ; _I’]ECE BY PIECE Kelly Clarkson | 3
I!l.lf HAPPENSTOYOU  LadyGaga | 7 ELECTRIC LOVE BORNS |
BURNING HOUSE cam | ; BRAND NEW Ben Rector | o
c.wr HELPFALLING INLOVE  HaleyReinhart | ADVENTURE OF ALIFETIME  Coldplay | 2o
;{!ﬁks Lukas Graham | 5 1 TOOK A PILL IN IBIZA Mike Posner | 3
STRESSEDOUT  twentyonepilots | o WALKING ON ADREAM Empire of Thesun | 7
SOMETHING IN THE WAY YoUUOVE  ElleGouie | ' 7975 AMAPPYMAN  ThomasRhett | s

Data for week of 04.02.2016

r, ¥ouTube, Instagram and Facebook; ang views to an artist’s wikipedia page, a mea:

, as measured by Nielsen MusTe. Songs are defined as current If they are refative|y recent
les and exmanatlons. All charts @ 2016, Frometheus Global Media, LLE and Nielsen

U top 40 formats, respectively, ranked by radio afr play detectf

receiving widespread airplay and/or sales actiwty for the first ime. Statfons are electronfeally monttored 24 hours a day, 7 days a week. See Charts Legend on b board.com/ti for compiet!
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Country

HOT COUNTRY SO

TITLE ¢ ATION

WEEK | PRODUCER (SONGWRITER)

. (1) £’ YousHOULD BE HERE

Artist
IMPRINT/PROMOTION LABEL

COIe swindell

[
[

2016

billboard

April 2

‘ ' o l 2] BEAUTIFULDRUG _ 2ac Brown Band

HOT COUNTRY SOMGS: The week's most popular current countey ngs, ranked by radio airplay audience fmpresstons as measured by Nielsen Music, sales data as compiled by Melsen MusTc and streaming actesty data by online musfc sources tracked by Nielsen Mustc. Songs are defined as currert f they are newly-released btles, or songs recennng
‘wdespread airplay and/or sales actwdy for the first time. TOP COUNTRY ALBUMS: The weeks most popular country albums, ranked by sales data as compled by Nielsen Muste. Albums are defined as currert f they are less than 18 months old or older than 18 months but sti| residing 1n the Bil board 200 tup L0, COUNTRY AIRPLAY: The week's
most popular countey songs, ranke d by radio airplay audience Tmpressfons as measured by Nielsen Mustc. Statons are electronfeally monttored 24 hours a day, 7 days a week. See Chants Legend on bulboard.com /b for complete rules and explanations. © 2016, Prometheus Global Media, LLE and Nielsen Music, Inc. 4l| ngtts reserved.

SALES, AIRPLAY & STREANING

DATA COMPILED BY

nielsen
MuUSIC

ANSON (C.

ki 1 14
o o m CAME HERE TO FORGET Blakeshelton ,
MaY TTAN) nADe whiy
DIE A HAPPY MAN A ThomasRhett | ; 5
o o DRUNK ON YOUR LOVE Brett Eldredge | , |5
. 4 QPFERMAN) ATLAN IS WMN
a ('] BEAUTIFUL DRUG ownBand | o 5
SOUTHE JOHM VAR
D [EEEE. T
7 HEA.RTBEAI . carr!syp_c}gwqg:d ;2 2
o o HUMBLE AND KIND TimMcGraw | 5
BGA MICRENIG | NE
E o SOMEWHEREON ABEACH Dlerks Bentley | o
. 0 CONFESSION FloridaGeorglatine | o .4
£ REPUBL ASHERLE
o (1] snapeack oldpominion |
_ ° J.{] | LIKE THE SOUND OF THAT _ Rasaalflats 5
e @ THINK OF YOU Chris Young Duet with CassadeePope | ,, |5
0 0 st Mok,
Chris Stapleton | 20
/P9 HOME ALONE TONIGHT  Luke Bryan Feat, KarenFairchild | 5 55
9 Q ‘M‘IVND READER Dus(ﬁln _l.xnch 7 e
X @ 1] UTTLEBITOF YOU Chase Bryant | 15 3o
o ] BA(‘. KROAD SONG Granger §mhh PR
e Q THAT DON'T SOUND LIKE YOU LeeBrice | |, 34
@ e HEAD OVER BOOTS JonPardl | 5 g
REAK ON M Kelth Urba
22 [l — ot | & @
e Q FIx christane | .. |5
PYM TENNESSEE wulsxivﬁm_hw Chris Stap 1 21
I STONE COLD SOBER T Brantley Gilben % 18
@ o AMERICAN COUNTRY LOVE som; JakeOwen | o
e AGORLEY.LION RCA LE
@ Q FROM THE GROUND Up DaneShay [ .5
- DSy ERS.S WARN ER ST/
20 oo RO NIGHT'SONFIRE David Nail | g
© & AT michaelRay | 25 2
u ) 2 Moo RECORD VEAR kit w3
2 e Q IT ALL STARTED WITH A BEE‘R Frqgkls Ballard | 3 gy
@ f*9 BETTER IN BOOTS pYlerFare | 5o g
@ e SHUT UP AND FISH Maddie&Tae | 5 g
REENTRY @ HUNTIN', FISHIN' & LovIw EVERY DAY Luke Bryan 3
1 YOU LOOK LIKE | NEED A DRINK Justin Moore | 3, 5
FIRE AWAY . Chris stapleton | .,
UNLOVE YOu Jennifer Nettles
DG D : i B RCHINE 37 7
USED TO LOVE YOU SOBER Kane Brown 2
ALMCVANEY RCA HASHVILLE
CRAZY OVER ME Dylan Scott
LI L G v CURE 36 20
HOLE IN A BOTTLE anaan Smith
: o canaan of ® 13
RUNNING FOR YOU Kip Moore | ., o
B-JaMES £ (¥ M
HIGH CLASS EricPaslay | .. g
MR. MISUNDERSTOOD EricChurch | ;& 5y
WHISPER ChaseRice | ,
1 MET A GIRL ! W|Illam Michael Morgan | 45 >
S (1. ROSEN SHUN TS MCANALLY WARNER 0 o TWMN
HOT SHOT SONG NUMBER 7 Randy Houser
OEBUT @ DUGEOPGE (JWILSON BHAYSLIP.C JAN SON) s!o—: cheix 96 !
7 MAYDAY cam
0 oS R
o as] LOVIN' LATELY Big & Rich Featuring Tim McGraw | 4o 5
|- i3 . J LSRA WD 5? INEw
@ NEXT BOYFRIEND Lauren Alaina | . |,
A%4 £ WE SOANDMMOVAREY) D/ TERS
RE-ENTRY @ PpwER OF posmvc DRINKIN' pp— cm;,,mson e

Data for week of 04.02.2016

'TOP COUNTRY ALBUMS™
ARTIST cente cation Title v
(BPRNT/DISTRIBUTING LABEL
n i:J‘o,_g‘v + RORY e Hymns ¢
CHRIS STAPLETON A Traveller I 46
RANDY HOUSER Firedup
LORETTALYNN Full Circle | >
SAM HUNT A Montevallo | 73
GRANGER SMITH Remington | 2
THOMAS RHETT Tangled Up | 25
LUKE sjmyrgu{A Kill The Lights | 33
BLAKE SHELTON  Reloaded: 20 #1 HIts | 2
CARRIE UNDERWOOD @  Storyteller |
TIM MCGRAW Damn Country Music | 19
ERIC CHURCH Mr, Misunderstood | 20
J06YSRORY ey Qasice Tgesay OO s Hetge | 15
VINCEGILL Down To My Last Bad Habit | <
CER'S YOUNG I'm Comin” Over | 1a
OLD DOMINION Meat AndCandy | 19
ZACBROWN BAND @ ~ JEKYLL +HYDE | 47
BRETT E_LDREDGE tllinois | 27
FLORIDA GEORGIA LINE ® anythingGoes | 75
. - untamed | 4
LITTLE BIG TOWN ® Pain Killer | 74
BRANTLEY GILBERT @ Just As | Am | g4
HANK WILLIAMS JR.  It's About Time | o
Bnotums OSBORNE PawnShop | o
CHRIS JANSON Buy Me ABoat | 20

WARNER BF

COUNTRY AIRPLAY™

TITLE
WIPRINT/PROMOTION LABEL

ATTist ||»

XPI.I SHOULD BE HERE Cole Swindell

DRUNK ON YOURLOVE  BrettEldredge | 2o
I LIKE YHE SOUND OF THAT  Rascal Flatts | 27
CONFESSION Florida Georgia Line | 20
Carrie Underwood | 7

LITTLE BIT OF YOu Chase Bryant | 49
SNAf_QACK Old Dominlon | s
!uagqy You Chns“!wrﬁowr With Cassadee Pope | 12
NOBODY TO BLAME Chris Stapleton | 20
Mngqlikﬁﬂ . Maren Morris | 12
MIND READER DustinLynch | 35
SOMEWHERE ON A BEACH  Dierks Bentley |
AND KIND Tim McGraw | o
THATDON'T SOUND LIKE YOU  Lee Brice | 4
CAME HERE TO FORGET Blake Shelton | >
T-SHIRT Thomas Rhett | 3
RE“ MEN LOVE JESUS Michael Ray | 23
HEAD OVER BOOTS JonPardi | 35
STONE COLDSOBER  Brantley Gilbert | 9
KH\UI;TN’, FISHIN' & LOVIN'EVERY DAY  LukeBryan |
FIX ChrisLane | s
%}:tur UP AND FISH Maddie & Tae | 19
RECORD YEAR Eric Church | 7
IV ALLSTARTED ¥/ITH A BEER  Frankde Ballard | 18

ZBB
Makes
History

Zac Brown Band's
“Beautiful Drug” ascends
2-1 an Country Airplay

{43 million impressions,

up 2 percent, in the week
ending March 20, according
ta Nielsen Music). The song
is a landmark No. 1 for the
band and frantman Brown
{above): It becames the
act's 13th leader, pushing it
past Rascal Flatts for the
most No. 1s amang groups.
Lady Antebellum and
Lonestar follow with nine
each (dating to the chart's
1990 launch).

“Drug” is the third
consecutive Country Airplay
leader from ZBB's album
Jekyll + Hyde. “Homegrown
began a three-week reign
on April 11, 2015, and
“Loving You Easy” led the
Aug. 29 list. {Additionally,
rock single "Heavy Is the
Head,” featuring Chris
Cornell crowned the
Mainstream Rock chart for
twa weeks beginning May
9, 2015,

Reaching the Country
Airplay pinnacle in its 28th
week, “Drug” completes
the band's longest trip to
No. 1 since its 2008 single
“Chicken Fried” {30 weeks).
Conversely, "Homegrown”
and “Easy” hit the summit
in 11- and 17-week trips,
respectively. What took
“Drug” longer? “l think the
song title might have made
pecple nervous,” WYCD
Detroit PD Tim Roberts
tells Biflboard. “Lyrically, |
feel this track is deeper, sa
it just took a little longer
to kick in. It's now testing
power for us.”

Meanwhile, Randy
Houser's fourth studio
set, Fired Up, enters Top
Country Albums at No. 3
{21,000 sold). The LP, his
third top 10 on the chart,
matches his previous best
rank, as How Country Feels
debuted (with 24,000), and
peaked, at No. 3 in 2013.

—Jim Asker

Go to BILLBOARD.COM/BIZ for complete chart data 73
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HOT ROCK SONGS™

ue
1 BAL ERRESSEDOUTA

Artist
IMPRINT/PROMOT ION LABEL

twenty one pilots ;47

0 |26 56 [GILES CEEI
EX'S & OH's A ElleKing | | g4

gigy NTURE OF A LIFETIME Coldplay | 5 g

00 THE SOUND OF SHLENCE Diswbed .
RENEGADES A ) _ xAmbassadors | | g

RIDE wenty one piots [ ;3

OPHELIA TheLumineers | o

UNSTEADY X Ambassadors | o o4

VICTORI({IS_} ™ F’j\nic! AtTheDisco | , o5

WALKING ON A DREAM A, Empire Of TheSun | , ;4
T —. ] P

FARANO_IA - A Day ToRemem?ﬁeiE 13 1

e T dleking [ 13

SPIRITS e strumbeltas |1

THE SOUND | - Thel9?s [ , o

GENGHIS KHAN D . Milke Snow | o g

EMPEROR'S NEW CLOTHES Panict At TheDisco | ¢ 5,

DEATH OF A BACHELOR Panict At The Disco | |

WAY DOWN WE GO . Kaleo | 5

MOUNTAIN AT MY GATES . Foals | o 53
STATEOFMYWERD ,  Shnedom | g

t;lxm SWITCH ) i Nothing But Thleve; 2

MESS AROUND.‘,,M ; Cage The Elephanl s 20
SOMEBODYELSE T ghelsTs [y .

0 - B ]
° @ BRAND NEW o BenRector o,
& @@ INTHE DARK ocuuntnc warmrs mtonns DOOTSDONN | g
W) < [P T e e P
[ B rrsomsstunasve AR
=3 n e WOMAN WOMAN AWOLNATION | 5.,
@ B [ - | B

= [ st A away Fnger peabunch | 15 o
‘@ e HAPP\'SONG - FBr{!ﬂr‘\g’ Me TheHorIzor: 19 23
NEW @ CALIFORNIA KIDS .. L [ PR
4 e e 10,000 EMERALD POOLS ot DANS | 37 6
) oanciconciass ETTI R

EO SAINT CECILIA FooF 30 B

PPy LA DEVOTEE o e

KEEPING YOURHEAD UP 3 3

EssAGE AN | _—

UGH! ‘ o

O . " i 7 19

THE LESS | KNOW THE BETTER Tameimpala | ;. 5

e (@) | o Muse |
NED 0 LosT ;'IEE:I%E‘NI; Pete Yorn | .,
RLANTAY @ WE DON'T BELIEVE WHAT'S ON TV twenty one pliots | 55 4o
RE-ENTRY @ SHE'S AMERICAN Thels?s | 5,
- ° EEa EASLLIVES: ] =

74 Go to BILLBOARD.COM/BIZ for complete chart data

TOP ROCK ALBUMS™

ARTIST CERT#icaTION
WPRINT/OSTRIBUTING LABEL

I l!ﬂ KII,lSv\(E!‘TCH ENGAGE  Incarnate

o 3 DOORS DOWN us And The Night

o BRIANTPALLON Painkillers |
TWENTYONEPILOTS A Blurryface | 4q
JEFF BUCKLEY You And( |
BONNIE RAITT Digin Deep | 3

PETE YORN Arranging Time

— Engaging

DISTURBED Immortalized

«  Debut

NEWSBOYS Lave Riot

2 Killswiteh Engage {above)

rules Top Rock Albums

DISCO DeathOf A Bachelor | o ;
N2 for a second time as
THE 1975 1 Like It when You Sleep... | 3 Incarnate, the metalcore
band’s seventh studio
coLppLay ® A Head Full Of Dreams | 5 album, debuts at No. 1
- —— with 33,000 copies sold,
DAVID BOWIE Blackstar | 1o according to Nielsen Music.
The set follows 2013's No. 1
POLYPHIA Renaissance | Disarm the Decent {which
LucIus Good Grief | 1 launched with 48,000) a'nd
MO also becomes the group's
RAY LAMONTAGNE ouroboros | thirdiofianttoierond {ard
STONE OWARK/RC Rock Albums, dating ta
THIRD DAY Lead Us Bk Songs Of Worship 4y its 2009 self-titled release
] 5o SHALPLG {58,000). On the Billboard
For all KingST 3 200, Incarnate slots in at
- No. 6, the act's highest
34 PS 3'1",.';‘5/9-0'”" Threat To Survival 3¢ career rank.
NI AG
So— Beneath Killswitch
IQEGAPETH Dystopla | g Engage, 3 Doors Down
debuts at No. 2 an bath
NATHANEL RATELIFF & THE KIGHT SWEATS  Nathaniel Ratedt
30 Typ Rack Albums and Hard
FIVE FINGER DEATH PUNCH  Got Your Six | 2g Rock Albums with Us and
the Night {24 000), the
SOUNOTRACK AN Guardlans Of The Gary: Awescme M ¥l L | g veteran band’s first set of
— new material since 2011.
JAMES BAY Chaos And The Calm | 47 The release also starts at
No. 1 an Alternative Albums,
KEITI‘! HARKIN On Mercy Street 1 marking the quintet's

ARTIST ceruFIcATION
WIBRINT/DISTRIBUTING LABEL

A% KILLSWITCH ENGAGE
1w 3 PR eRmy

Incarnate

third leader, after 2008's
eponymous effart and 2011's
Timne of My Life. The new
record’s lead single, “In the
Dark,” has reached No. 2

on Mainstream Rack, the
group’s highest peak an the
airplay chart since 2008.

A Day to Remember

3 DOORS DOWN us And The Night 1 .
£PUB I starts strong with new
DISTURBED Immortalized | 3 Single “Paranoia’ which
Mau £ 2 W05, enters Hot Rock Songs at
POLYPHIA Renaissance | | No. 13, the band’s best rank
on the chart. The debut is
ANTHRAX For AllKings | 3 driven by 15,000 downloads
: sold in the tracking week,
SHINEDOWN Threat To Survival | 2 sending it onta Hard Rack
- Digital Songs (No. 2), Rack
MEGADETH Dystopia | s Digital Songs (No. 5) and
Alternative Digital Songs
ATHP
HVEF'NGER DEATH-EUNCH! GorvoureaiX |l (28 {No. 6}, all career-bests for
THE WHO TheWhoHits 50! | 14 he act The group’s sixth
Yy EFFEW/ULE studio album has not yet
RED of Beauty And Rage | 25 been announced.
. —Kevin Rutherford
VlRIO_llSan?jS i HJW Thar’s what { (3l Possr Ballads Hits &
BREAKING BENJAMIN  Dark efore Dawn | 3¢
AFFIANCE Gaia(EP} | 4
AFTER THE BURIAL DigDeep | 4
BRING ME THE HORIZON  That's The Spirit | »7
BAD COMPANY  Playfict The Very Best Of Bad Company | 4
YARIOUS ARTISTS NOW That's what | Call Rock 8
OUTLINE IN COLOR struggle |
IRON MAIDEN The Book Of Souls | 23
DREAM THEATER The Astonishing | 7
FROM ASHES TO NEW DayOne | 3
COMEED AND CAMBRIA Ths Color Before TheSun | 2
sLIPKNiOT 5: The Gray Chapter | &3
GHOST Melior.
”’”ﬁ“\ TAORA WLLASEYIN FOURTME SICYQLE MU ’;'@V«'ﬂk’:f{%e.t}lﬁ: i 30
LACEY STURM Life screams | ¢

Data for week of 04.02.2016

SALES, AIRPLAY & STREAMING

DATA COWPILED BY

TRAVIS SHINN

HOT RODX 5ONGS: The week's Most popular curment rock songs, ranked by radio airplay audience TmpressTons as measured by Nielsen Music, sales data as compiled by Niefsen MusTc and streaming actwaty data by onfine muste sourtes tracked by Nielsen MusTc. Songs are defined as curert f they are newly-released tries, or

rthan 18 months bt still residing T the Bil board 200’ top 100.




SALES, AIRPLAY & STREAMING

HOT R&B/HIP-HOP SONGS: The week's most poputar currert R&B/hip-hop songs, ranked by radio alr pay audience fmpressfons as measured by Nielsen Music, sales data as compiled by Mielsen MusTc and treaming actewty data by online muste sources tracked by Nielsen Mustc. Songs are defined as current ifthey

r SONgs Meceiving widespread airplay and/or sales activity for the first time. TOP R&B/HIP-HOP ALBUMS: The week's most popular current RAB/hip-hop albums, ranked by sales data a compiled by Nielsen MusTc, Albums are defined as current f they are [ess than 16 months old or older

are newly-releasedt
than 18 manths but

51ding 1N the Bilboard 200°s top 100, RAP STREAMING SONGS: The week's top streamed rap radio songs and on-demand songs and videos on leading online musfc services as compled by Nielsen Mustc, Statfons are electronTcally montored 24 hours a day, 7 days a week. See Charts

HOT R&B/HIP HOP SONGS™

TOP R&B/HIP-HOP ALBUMS™

Q TlTLECERT CATION Artist ARTIST ceruirication Title N
¥ IMPRINT/ PROMOTION LABEL IMPRIN T/ DISTRIBUTING LABEL '
L28 KEND |cx LAMAR untitled unmast
2 AG rSBKw'mumuummmmﬁ!‘a"na Feaw"nﬁprglv(e 1 8 = Rk m"u‘&flﬂeifgn .
ME, MYSELF &1 A GEazyxBebeRexha | , FLATBUSH ZOMBIES  3001:Alaced Odyssey
RN ARDES 0N 16 AR AR KR ERAR £ R ANDERSSOR LAER (AT 17 BmLL B EnEoE [T):3% i A
RIHANNA ANTI
2 PHONES s 1 VI sl s west ¢ ManoN 7
DON'T rysonTiller [, , A AT islati f 7
T 3 g B UOECIAUST oA,
- AT THE WEEKND A Beauty Behind The Madness | 29
DOWN IN THE DM @ Yo Gotti Featuring Nlckl Minaj | o 18
oo et = BRYSON TILLER TRAPSOUL | 25
JUMPMAN A Drake BFuture | 5 a
LS EaI P DI BLAN L ATE A GRAHAM)  AL/FREERANDL/YOUMS WCRE YOASH MR YEP SEAML &
THE HILLS & g Theweeknd | | ,; ,
i il Ly Dotk 2 ,‘t‘“'"z ColleGrove | ;
oul leremih | o, iborl S
- W e MACKLEMORE & RYAN LEWIS  Thisuniuly Mess 'veMade | 3
HOTLINE BLING A Drake | | 33 -
; . AF e e YoGoTT The At Of Hustle | 4
BACK TO SLEEP 2 —
1€ MB ROV A MER NANDE When It's Dark Out | 15
EXCHANGE
LEE M HERNANDE Z M JOHNSON. LN HALL) ® 22 Rovyalty | 13
.- ig:ﬂMaER el 5 DURSIGER AGRAHAM)  YOUNG BONEW 1 7 ) }0_];1 forest Hills Drive | &7
f ACOLUMBIA
@ Q m PANDA o ,2?5"8%.’, TR CHRISTON GRAY The Glory Album |
LOW LIFE Future Featuring The Weeknd
@ Q 08 0L 0 4 RJHE SEERR DT BOOW | & W HERATE A% B IEHL DS ESISET J LK RUEVY F LSRR 14 6 FE"TTV il A Fe“y wap 25
SAYIT Torytanez | o 5, TWEET Charlene | 3
PORTORD (DPE TERSON AMANSEL, A WMTEHLOD UAD T T T
¢ HERE A Alessiacara | | o5 LEON BRIDGES coming Home | 39
E : -p CALARERCTICH CABYAN T\ ST L O PLC.TILL MAR HRYE L SLEEROM GOAT GERONGECD.LL 80 EPAEF AN . MBIA
£ B N THE NIGHT - The Weeknd | . 5 TANK SexLove &Painil | g
= o N0 LA TE ST A BRL A WAL AN AU u t
: v P BEST FRIEND voungThug | s KIRK FRANKI.IN Losing My Religion | 13
é S5 RHARTE L 6.84 LR TLANT
5 = FUTURE EVOL | ¢
2 f REALLY REALLY Kevin Gates b
= @ @ I ROTHABOOSE COOK CLAS SIS (H LY W20 LIMOTH A GOOSE M OBRAN BEAN BREAD WIARIERY ASSOCIA! DM/ASLANT 18 16 m im mn ™ m'
3 R 4 SOOI right (ut Congton: sk Fron e omPue | 1
El NEEDED ME Rihanna RUTHL ATSIOL
T 1 @ B EENTYH DL » CARELEEY ) . Ih om 19 7
3 BOOSIE BADAZZ Thug Talk |
= @ o cutr 0.1. Genasis Fealuring Young Dolph | ,, o i ‘
WO M0 EDMORDS AT . (3371 N ERNLANTY
3 % s - FUTURE @ Ds2 | 3s
i \e @ P_ROMISE ~ kid |nk Featurlng Fetty wap 2 10
E ' ol SRl BN DRAKE A If You're Reading This ItsTooLate | o5
& 2 e @ Acquamr;u ‘ ~ Theweeknd | 5 oo 1 $ 8 SACASH MON EY/REPUBL
g 0 L LUBGELD ML D 0TS 16 TSRSV A/ 0 S BB SORFEN  IOREALBLL Y DO%lA $IGN Free 1C | 37
0 - EEE R LI '
- e @ MIGHT NOT Belly Featuring The weeknd | .. 4
C B N Gl W S L TN SHE ATESFAYE B CP/BELLY T DEAE 1)
- ; RAP STREAMING SONGS™
] e @ MIGHT 8E o uke Nasty | 5y g - :
g - TITLE Artist
£ @ 6 SAVED B Ty Dolla slgn Featurlng Ed0 | 5, 4 IMBRHIERGNOTICNL ABEL
E ; »KW’”ﬁ“"ﬁﬂh SO (% P R LSREVERELD BCFARLAME O ROMARLL H S LT A BRI} e ,% ME,MYSELF&' G EazyxBebe Rﬂm 16
é oW e @ SOMETHING NEW Zendava Featuring Chris Brown | .o G EATY/RVG/BPG/RCA
g = o - e —ao - 2 PHONES Kevin Gates | 1o
H QN SORRY NOT SORRY aryson Tiller READ MINNERS ASS it
2 < = i (29) 2 7 DOWN IN THEDM Y0 > Gott Feat, NIcKiMIna] | 12
- : 0 S UNTITLED 02 L 06.23.2014. KendrickLamar | .
£ | " Y /AF TE RMAT JLIMPMAN Future 26
3 ]
z 30 ° 31 e ou:!ra& s zehdlnz | 35w LOWLIFE  Future Feat. The weeknd | s
¥ 24 @ £h BT — wrneeie | 5z g0 WHITE IVERSON Post Malone | 27
L _ —
= [ ] / BODY Dreezy Featurin Jeremlh
E’ (T 4 9 @ B, TKLERS e s P PANDA Desligner | 2
o) o o EC . A3ap Ferg Feawring Fuwre | 3, HOTUNE BLING brake |
: (o}l 5s) Mootan Young I 2 SUMMER SIXTEEN Drake | ¢
i @ 579 FORMATION gBeyonce | .. REALLY REALLY Kevin Gates | 10
g MIKEWALL L 5 (BTN £S.ML LWL L IAMS, A HOSAY K ILBROWN) PARKE " EAD WORNER: AV DN AT LARTIC
: : MARCH MADNESS Future 679 Fetty Wap Feat. Remy Boyz | 34
£ > Q TARAN /e 79
2 £ i s
g @ ALL MY FRIENDS snakehips Fea. Tinashe & Chance TheRaper | 35 7 WATCH ME Silento | 45
3 iy ol %wm&mm-&w» W\%" WORCL i —
£ 0 R UNTITLED 0712014 -2016 | Kendrlck tamar | 5, ap QHEEN Fetty wap || a8
L C e QLIATH/IN TERK OPE
2 SEE YOU AGAIN Wiz Khalifa Feat. Charlie Puth
g 15 30 TR BET YOU CAN'T DO IT UIKE ME DOW | o 5 GHVE AL STUDIOS/ILAR LR &
—_— —_ BEST FRIEND Young Thu
3 ug{;a_?l @ UBER EVERVT\:JHERE . Made.lrpm 2 ) ’ g N
.oyt . E PRIVA i L "
H - £ ANTIDOTE Travi$ Scott | 26
i NEW e PERMISSION RoJames | .. | .
£ SOUN TCHINSON BYSTOSM/RC
s 9 : il NO ROLE MODELZ ).cole | 12
= ILL MIND OF HOPSIN 8 psin - 9 A
g NEW @ M, HOFSON (M. nu”‘udﬁ ,,agqgswmi:;:-. BoAGY | _43 1 JIMMY CHOO Fetty Wap %
5 DESPERADO Rihanna
E 343 @ i s |6 6 WHERE YA AT Future Feat. Drake | 30
Z LOOK AT MY DAB Migos —
3 S b murizo | 28 S CUTIT  OT Genasis Feat. Young Dolph |
: SEX WITH ME Rihanna ——
® REENTRY @ ALLERATHIAN L0 00 4 AL MY A HE PO RIFTNRFENTY) weomm mwsaurs | 38 2 MY WAY Fetty wap Feat. Monty | 2o
£ - )
B ECREEN 47 o S-ALE‘ ST IS (U WAL @.w\ﬂz ﬁh}%l@isﬂluﬂﬂ% Travuﬁ -Sﬁg.‘nl’ 18 8 E‘RF)MISE ; 6K|d Ink Feat Fetty Wap 1
a2 a4 [TRN LEAN & DABS i cnterps 1 UNTITLED 020.06.23.2014.  Kendrick Lamar |
RE-ENTRY LOVE YOuRz 2 BIG RINGS Drake & Future | 5
i, NGA JR.CE o8 el L MUNETAASH MONFY/EPCIREPUALT
RE-ENTRY Klss I!’ BETTER s WATCH ouT 2Chainz | g
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Zombies
Walk
ToNo. 2
Debut

Brooklyn rap group
Flatbush Zombies bows
at Na. 2 on both Top R&B/
Hip-Hop Albums and Rap
Albums with its debut
studio album, 3001: A
Laced Odyssey (selling
24,000 copies in the week
ending March 17, according
ta Nielsen Music). The
set was preceded by two
mixtapes — D.RUGS.
{released in 2012) and
BetterOffDead (2013) — as
well as multiple music
videos that have found
viral suceess in recent
years. The clip for “Palm
Trees,” for example, has
more than 17 million global
views on YouTube through
March 22. The trio, knawn
for frequently referencing
psychedelic drugs in its
lyrics, alsa debuts at No. 41
on the Billboard Artist 100
powered by the new album.

Meanwhile, Kevin Gates
gets his first top 10 on the
Mainstream R&B/Hip-
Hop airplay chart with “2
Phones,” hopping 11-8 and
receiving Greatest Gainer
honors (with a 25 percent
inciease in spins at the
farmat in the week ending
March 20). Streaming of
the song reaches a new
high, with 11 million U.S.
plays reported through the
week ending March 17 (a
10 percent rise), aiding in
a 5-3 elimb on Hot R&B/
Hip-Hop Songs while
continuing at No. 2 on Rap
Streaming Songs for a
second week.

Finally, the release of
a music video for Kid
Ink's “Piomise” (featuring
Fetty Wap) triggers its
No. 22 debut an Rap
Streaming Songs with
38 million weekly streams
{up 32 percent). The clip
{out March 14), along with
an audio upload on Ink's
Veva on YouTube channel,
collected 1.4 million
domestic plays during the
most recent tracking week,
supporting a 26-22 jump on
Hat R&B/Hip-Hap Songs.

—Amaya Mendizabal
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HOT LATIN SONGS™

TITLE cerviFication Artist
PRODUCER ITER) IMPRINT/PROMOT ION LABEL
7] HASTA EL AMANECER Nickytam o
SAGA S BUACH MIEVERA CRMSEROL MENA, LDMED WA WELET) LA INDUSIRIASSON W (AT
GINZA J Balvin 1 T
SETRCTILY (L4 O%0RI0 BALMNA RASSRE 7 (UARET DIANC R 05, SWULL ADK MOPCEC APRNG0 GOMED CARTOL LA WL
SOLO CON VERTE  Banda Sinaloense MS de Serglo learraéa 2 19
S.LL GA (M EROS Li¥s
DG ossssuomno Fariuko 9
ST e S TROE G R B a0 st N YU
ENCANTADORA Yandel
£ A0S CHTRON£ AVAAS B ¢ ey | 5 22
mAmoRA Gente de Zona Featuring Marc Anthony | , o
SBELR WAMRTAE | ROIETR GOBIAL 7 ATREB0LAME AN 0 61 GEOBACLAT AIRONY) AR PS/S0MT WAL
BORRO CASSETI’E Maluma [ , o
P30 RO K MAII00 1 MEWE] L SICSDER LEPUWO K SV IRI) SON ¥ MUK LRI L2
i o YATEPERDILAFE  LaArolladoraBandael Limonde Rene Camacho | 5 55
ﬁ w v s o HNPRN POR QUE TERMINAMOS? J :Ge‘rar‘do ortii 7 2
= O — — e
g_ N Bem 1 o 10 cuuu AL com\zou o Prince Royce | 5 g
usco lluela / Nick
23 n o FE.B. - ANASERS AMNILL POMERNY) 1 (T'i(:SCl:l.l:leal . vlam 7 26
: nx e PRESTAMELA A M1 g SNIbre 50 [y
v 1- [FtY HABLEMOS Ariel camacho y Los Plebes del Rancho 2 2
= 7 o 14 IOME N ﬂorg gdriel Favela Fea;urlng qu; ‘,’e‘"ﬁ{“’,‘V‘? 3 1
n v 2 Q E@NCHE DE ORO La Trakalosa de Monte{{rfy: 5 18
u PRl como Lo HACIA YO o KENY & Nicky Jam | g
15 DEL NEGOCIANTE  Los Plebes del Rancho de Ariel Camacho 3 1
HASTA QUE SE SEQUE EL MALECON Jacob Forever | .
1 EMBRIAGAME Zlon &lennox 6
-’ DINF 8 £0R12 aMIRAE A5 GAS BE SIS 5 ORTE It WASAER LATINL
PISTEARE . Banda Los Recoditos u 20
'I'AN“F‘AQCI}I.M — : ' % CNco i &
NO LO HICE BIEN I.os Plebes del Rancho de Ariel Camacho |
LIGONZALEZ TERRATAS (LLLAS
POR QUE ME ILUSIONASTE? Remmy valenzuela @2 2
R FONOVISA/UMLE
QUE CARO ESTOY PAGANDO  Los Plebes del Rancho de Ariel Camacho 18 7
DESDE ESA NOCHE ) == Thalia Featurln Maluma 1B s
'50 SOMBRAS DE AI.ISTIN Arcangel &DJLuian | ., o
W.AMEN OEZ A SANTOS RPN A L. M2 LAYE) PN
NO SOY UNA DE £SAS Jesse & Joy Featuring Ale]andro SanZ | 55 4
AS R A LATINA
NADIE COMO TU Banda Clave Nueva de Max Peraza | .o
| ANDASENMICABEZA  Chino & Nacho Feal. Daddy Yankee | 5
W SOOCRE (LA SNRASEA PR M M ENDOZA DONAT FURL AYALA RDDRGLE 2 § SANTOF VLY [ Taag 71014
ME EMPEZO A VALER LaseptimaBanda | ,, .
(LL.DeaZ UKL YPHYALIANZASEC MLE
VALE LA PENA RobertoTapia | .4 -
RI& ESPMOJa) FON( aLE
EL PERDEDOR _ Maluma | 5,
¥ , ARAYLB RACER LE ZUAND Qs RRIJLAUAIOD 1RENLII LA SERN O MUSCLATN
i L e [
EL ERROR Reykon 2 m
Y 1OMRUBLEETY W RUBLT (0L OBDOROA RCOMES MULENCE 2.1 DIARGUE (IRURGRA. ) FHENERLANEA
PERDONAME Rick! Manin % 10
PERO SIN ENAMORARSE " Jesus oleda y Sus Panentesw W 5
PANCHITOELF1 Los Tucanes de Tijuana | 3¢
lA I.LAMADA DE M Ex Chiquito Team Band | .,
010 PLANET RECORDS
GANAS DE TI Zion&Lennox | 5, o
B OSBIGATEN DTN WL ) 8 QUNTUASISIIGN ) VLTS D ROAATRH B
S| NOES CONTIGO Banda €l Recodo de cruz Lizarraga | .0 2
YO QUISIERA ENTRAR _ Ariel Camacho y LosPlebes del Rancho | ,, 5
MAONEDASI NVALOR Pesado 37 8
O TE VAS TU O ME VOY Vi He((or Acosta "l Torito 3 W
P.R. OAM
MI NINA ADORADA Saul “El faguar~ Alarcon | 5, |,
ELMENTADO Los Plebes del Rancho de ariel Camacho | o 4
HOT SHOT soLo Yo Sofia Reyes / Prince Royce a6
OEBUT L MATHANSON S.EE§ MAN (L NATHANSONS.EFF MAN SREVEST FARKS) WARMER LATINA 1
NEW BABY lencarlos Featuring Lennox | 4, |
0N . EL ¢ ARERR(TR, PUZARED SR LG VERS VAJOUEL | OB SR ADTIIEED) UM RS T AL
15 a3 JFTH QUIEN FUE R Larry HernaI}deS a1 3
UNA EN UN MILLON Alexis &Fido | o
: WILD D J WIDE
RUMBO A MAZA Los Titanes de Durango | ., |
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Los Duo 2

i RIDU TISTS 18 Bandas Romanticas de América 2016

:  Farruko

EWJI IIIIJ (OMLAORQUES A OF BLUES O CALVINOWENS  Homles

Los Duo

JUAN GABRIEL A

" FliesUp
“  Hot Latin

lRIEl(lIIl[HOHOS PLEBES DELRANCHO  Hablemos

19

mmmg»nﬁnmmmmo fiama
o N

— Songs

'Pgsnno Tributo A Los Alegres de Teran

Puerto Rican reggaetan

| s singer Farruko earns
MARCO ANTONIO SOLIS  15Inolvidables | 7 his second top fiveas a
lead aitist on Hot Latin
?i]’BU!.I. R Dale | 3¢ Songs as his latest single,
—_ “Obsesionado,” haps 7-4 in
}OMSEBASHM is NUMero L. Gracias Por TanIoAmOr | its ninth ranking week.
< = A 24 percent rise in digital
ELENA LoMejor de... | 5 downloads {to 1,000 sold in
JOLION ALVARER Y SUNORTENOBARDA  LeccromsPaabiCrarn | 33 the week ending March 17,
accarding to Nielsen
RANDA RANCHO VIEIODE JULIO ARAMEURO  LaBandwmna Music) and a 7 percent
s increase in streams (to
SIN BANDERA Una Ultima vez (EP} | 4 658,000 domestic weekly
plays) support the climb
5!14‘(;“‘_%3!![ Mi Regalo, Mis Numerol... | 44 Airplay, however, funds
Sl il - y the majority of points
VARIOUS ARTISTS  Invasion del Corrido 2016 | that determine the seng's
— osition, with 11.8 million
RAMON AYALA Y SUS BRAVOS OELNORTE  (omoBlopo | s gud'i;ncévrr;p[essim:s'
NICKY JAM Greatest Hits, Vol 1 | 4 trcorded aiLAlinstlions
TR, MYSE LATIN through the week ending
BANDA SINALOEISE MS DE SERGOLIZARRACA £ Cuudadsa | 59 March 20. The on-air spike
| pushes the song 5-3 an the
VARIOUS ARTISTS  Las Bandas Romantcas de Ameria 015 | 4 Latin Airplay chart, where
M i e it reaches a new peak.
VARIOUS ARTISTS 20 Bandazos de Of0: Puros Exitos | 14 Fariuka previously reached
: No. 1 on Latin Airplay
L oivo Amor & Pasion | 1 with “Sunset ” {featuring

TITLE

1MPRINT/PROMOTION LABEL
HA'ST@ gl A.lﬂ"ANEEE‘R Nicky Jam

Shaggy and Nicky Jam)
on Nov. 7, 2015.
Meanwhile, duo Zion &
Lennox scores its 10th
top 20 on Hot Latin Songs
with “Embriagme.” It takes
Airplay Gainer honors as it

9 lifts 24-19 The reggaeton

TRAIDORA _ Gente de Zona Feat. Marc Anthony

tiack also leaps 20-11
| ¥ on Latin Airplay due to

a 31 percent surge in

aIrplay and/or sales actwty for the first fme. TOP LATIN ALBUMS: The week's most popular currem Lathn alburms, ranked by sales data 2 compiled by Nielsen MusTc. Alburms are defined as curremt [ fey are [ess than L8 months old or older than 16 morths but suil residing 1 the Billboard 200 tup 10C. LATIN AIRPLAY: The week's must popular Lathn songs,

HOT LATIN 50MGS: The week's most popular current Lathn sorgs, ranked by radio airplay audience fmpresdons as measured by Nielsen Music, sales data as compiled by Nielsen MusT and streaming actesty data by onfne musfc surces tracked by Nielsen Musk. Songs are defined as current (f ey are newly-rdeased tties, or sorgs recemng widesproad
ranked by radio airplay audience fmpresstons a6 measured by Nielsen Mustc, Statfons are electronfcally monttored 24 hours a tay, 7 days a week. See Charts Legend on bl board.com/tar for compiete rules and exxanatfons. © 2016, Prometheus Global Media, LLC and Nielsen MusTt, Inc. All nghts reserved.

OBSESIONADO Farruko | ¢ ] . :
! audience impressians, to
S0L0 CON VERTE &mcaSmmeMSﬂesagbuumga 18 7.5 million. The pair, who
first charted in 2005, is a
YATEPEROILAFE L) Airidladieq Bande o timin deRene Camacho | 1 three-time finalist for the
el o 2016 Billboard Latin Music
CULPA AL CORAZON Prince Royce | 15 Awards (to be broadcast live
on Telemundo on April 28),
ENCANTADORA vandel | 2, including for airplay song of
the year far 2015 hit *Pierda
EORQNE ““"23“’ Seardonni | i la Cabeza,” which reached
T No. 2 on Latin Airplay.
GINZA 1 Balvin
N/ % Lastly, Coseulluela &
TOMEN NOTA Adriel Favela Feal. Los del Atroyo | 1o Nicky Jam’s “Te Busco”
flirts with a top 10 rank as
EMBRIAGAME Zion & I.ennox 5 it zooms 19-11 on Hot Latin
HEENEREATNG Songs, garning Streaming
PRESTAMELA A MI Calibre 50 | ¢ Gainer honors for an 88
percent hike in plays {to
BORRO CeSSETTE Maluma | 34 578,000 weekly clicks).
BRONCHE DEORO  La Trakalosa de Morterrey | 1 —Amaya Mendizabal
ME EMPEZO A VALER La Seplima Banda | o
VALE LA PENA Roberto Tapia | g
Emo u?uﬁix YO Keny & Nicky Jam ,T’
POR QUE ME ILUSIONASTE?  Remmy valenzuela 24
NADIE COMO TU__ Banda Clave Nueva de MazPerasa | 6
TAN FACIL CNCO | 3
NOSOY UNADE ESAS Jesse & oy Feat. leandrosanz | 14
PERDON AME Ricky Martin | 1o
EL ERROR Reykon | 12 3
WARNER LATING E
HABLEMOS Aviel Camacho y Los Plebes del Rancho | 20 3
| L —— 1 :
28 @ jg»gbsonan.is DE AUSTIN Arcangel & DI Luian ‘ 10 §
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d by Nielsen Music, sales data as compiled by Mielsen Mustc and streaming actwaty data by online mush sources tracked by Nieisen Mustc, TOP GOSPEL ALBUMS: The week's top-se|ling currem guspel albums,
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HOT CHRISTIAN SONGS: The week's most popular current Chnstian songs, ranked by radio airplay audience fmpr
compied by Nielsen MusTc. HOT GDSPEL SONGS: The week's most popular current gospel songs, ranked by radio
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DATA COMPILED BY

HOT CHRISTIAN SONGS™

TITLE cenniication Artist |

IMPRINT/PROMOTION LABEL

§7Y TRUSTIN vo Lauren Dajgle

PAABURY MLRFARREN)

GOOD GOOD FATHER Chris Tomlin

OCEANS (WHERE FEET MAY FAIL) A

Hlllsong UNITED

TELLYOUR HEART TO BEAT AGAIN Danny Gokey

;IHE RIVER Jordan Fe_l!g

GRACE WINS Matthew West

YOU ARE LOVED stars 6o oim
EVELANDK M

JUST BE HELD _ ’Ca‘sllng Crowns

lol KING & COUNTR‘I

IT'S NOT OVER VET

BREA‘IHﬁ ! Jonny Dial

IF WE'RE HONEST Francesca Battistelli

MOVE (KEEP WALKIN') " tobymac
CSTEANSI0R WL O L BFOMERCSTEVENS)

FOREFROM

Hollyn Featuring TRU

GOD 1S ON THE MOVE 7eventh Time Down

Evsnvmmc COMES ALIVE We Are Messengers
BE ONE Natalie Grant
CALL IT GRAC

Unspoken

DIAMONDS

ee

Hawk Nelson
FAIR TRADE

WHERE VOU ARE

AN MR TKIM B HAS I

Hillsong Young &
HIL LSOMI/APARDTI

) BN P FPAS]

UNASHAMED

ESSEN

@ GUILTY w— ne;‘:fm;,;

7 e CHRIST IN ME = N Jeremy Camp

;¥ e EVERBE - Aaron shust

@ SHINE ON ua\‘_w ) 3 Bethel Mgsic

L 24 Bulldin 429
©

JoY OF THE LORD Rend Collective

HOT GOSPEL SONGS™

K | epon ITER) 1MPRINT/PROMOTION LABEL

| TITLE cenvirication Artist |

#1 WANNA BE HAPPY? Kirk Franklin
nwl 0 MRAR T 6 FRANSLIN LSREE N O YO SOS AN & MASATION
WORTH ) Anthony Brown & group .tpetfva'
INTENTIONAL Travis Greene
123 VICTORY Kirk Franklin
K.F MAR O ¥ LRCASRCA INEERAMON
I'M YOURS CaseyJ
I‘M GOOD Tim Bowman Jr

TA.L.BOWMAN, IR Rl WARE A.RT

THE ANTHEM

Put A PRAISE ON t‘l Tasha Cobbs Featunng Klerra Sheard

Iodd Dulaney

ILUHGOD b o _ Erica Campbell F tgnng.qigshlzz

LIKE NOO'I'HER Byron Cage

UVE Marvln Sapp

Y (MLL.SAPP,S JONES)

YOU'RE MIGHTY

IR Halrston & Youthlul Pralsej

Iravls Greene
RCAY AT

MADE A WAY

BE I.IKE JESUS Deilrlck Haddon

I‘I.l BE THE ONE Bri (Briana Bablneaux)

ONE WAY

HAALKERG HATCHER)

BETTER j Hezekiah walker |

THANK YOU THANK YOU JESUS Chicago Mass Choir

w WILL BE A AlRIGH‘l Alexis Spight.

1 LIKE TO WIN Shonl‘q’:‘k

LEVEL NE;(T John
(A e 11] 3

KEEMOTC

You Jermaine Dolly
L0OLLY A8 a0 D) NS HECESSARY

I°5 ALRIGHT, IT'S OK_

I Sh]rley?aesar Fe;t. Anthony Himillon 1

Jekalyn Carr

@ YOU'RE BIGGER
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TOP CHRISTIAN ALBUMS™

ARTIST

(MPRINT/DISTRIBUTING

!ﬁ JOEY + ROR

& '«fk TARITOL (MG

Hymns

BETHEL MUSIC  Have It All: Live At Bethel Church
BETHEL/RIG

LAUREN DAIGLE How Can It Be | 5o
L&!EWSBOVS Love Riot | ;
GG Tulgoygyih Lead Us Back: Songs Of warship g
CHRISTON GRAY The Glory Album |
FOR KING & COUNTRY RN L. LVEFREE LOVESTRONG. | 79
VARIOUS ARTISTS WOW Hits 2016 | 25
cTZENwAY 20|
VARIOUS ARTISTS  PositivelyRisen | 5
ToBYMAC ,. This is Not A Test | 3;
JEREMYCAMP | will Foliow | &
BED o8 ‘ Ol éeauty And Rage | 40
STEVEN CURTIS CHAPMAN  Worship And Beliews |
DANNY GOKEY _ Hope In Front Of Me 7N
MATTHEW WEST Live Forever | g
SIDEWALK PROPHETS  Something Different | 55
CASTING CROWNS Thrive | 109
HILLSONG voum; &FREE  YouthRevival | 2
ELEVATION WORSHIP  Here ASIn Heaven |
STARS GO DIM StarsGoDim | g3
JESUS CULTURE Letitecho | o
FRANCESCA BATTISTELLI If we're Honest | 100
CASTING CROWNS A Live Worship Experience | 1g
‘ Hollyn (EP) | 1

DEITRICK HADOON

(2} —\t,xnnous ARTISTS  WOW Gospel 2016 |
ANTHONY BROWN & GROUP THERAPY  bvarydayJosis | 3
tAsuA COBBS = One Place Live | 3g
WILLIAM HCDOWELL Sounds Of Revival: Live | g
TRAVIS GREENE The Hill | 20
VARIOUS ARTISTS  WOW Gospel 2015 | 5o
CaSEY ) _ The Truth | 46
CRARLES JEMKINS FELLOWSHIP CHICAGO  AryGensinda | 3
VIRTUE ‘ — Feaness ]
JONATHAN MCRETNOLDS Life Music: Stage Two | 26

Masterpiece | 19
ERICA CAMPBELL Help2.0 | 47
:WNPS_AF_P e —Vou Shall Live i;
BRIAN (OUR‘IV";_EIYVVII..SON warth Fighting For | 49
vgémﬁQ ARTISTS Bilboard 81 Gospel WIS | 55
DRATHE PRGBS NN ABGRAE TEgee | 1)
[ ireis
i 3 ?oss GFG:Reload | 4
JOMNP.KEE " Level Next | 22
VARIOUS ARTISTS Godtaresroru Give HimGlory | 7
VIROUSTISTS Mt gt N CopdPoe 308ase | 3
EEE»'“M !}fll..E . The Day Life Began | 5
1.0, AIRSTON & YOUTHFUL PRAISE _ 15¢e Vidory | 27

e DORALD LABRECE& TOE THHTY SIRGERS e Bes oL b ot s

"

Bethel
Music
Bows

As Joey & Rory's Hymns
dominates Bifthoard's Tap
Christian Albums chart

for a fifth week (see story,
page B65), Bethel Music,
the inspirational warship
collective based in Redding,
Calif, vaults onto the survey
at No. 2 with Have it All:
Live at Bethel Church,
starting with 25,000 sold in
its apening week, according
to Nielsen Music. On the
all-genre, consumption-
based Billboard 2D0, it
arrives at No. 12 {27,000
equivalent-album units).
The act’s ninth appearance
— and ninth top 10 — on
Top Christian Albums is

its first recorded during
weekend services at Bethel
Church since 2012's No.
2-peaking Bethel Live: For
the Sake of the World.

Top Christian Albums
welcomes two additional
top 10 debuts: Christon
Gray, who weaves R&B,
rap and Christian, enters at
No. 6 {(4,000) with his first
entry, The Glory Album,
while Citizen Way's 2.0
is No. 9(3,000), besting
the act's one prior chart
appearance when Love /s
the Evidence peaked at
No. 22 in 2013,

On Christian Airplay,
pop-rock group Stars Go
Dim’s first charted single,
“You Are Loved,” rises 2-1
{11 million in audience,
up 5 percent). “We are
humbled and grateful,” the
band tells Biilboard. “In
atime when there are so
many negative voices in the
waorld, it's an honor to speak
hope, purpose and love into
people’s lives.”

“Loved,” up 87 on Hot
Christian Songs, is from
the group’s debut self-titled
LP which jumps 33-21
{2,000; up 54 percent) on
Top Christian Albums. The
No. 16-peaking set has sald
14,000 to date. —Jim Asker
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1 ﬂ‘ ROSES

HOT DANCE/ELECTRONIC SONGS™

IMPRINT/PROMO

The Chainsmokers Featunng Rozes

THE Qlasaien -.r (ATASGARTE VERCEL) 001 UMBIA 1 40
. ° m NEVER FORGET YOU Zaralarsson & MNEK  , ¢
[Ey T ML EAE NGCE A DAWE Y2 L ARSSON)  MLTODDN il Wl
4 . ° m MIDDLE DJ Snake Featurin§ Blpolar Sunshlne 3 o7
) } L D SHAKEALLUS (8 S EGRIGAHCINE A MASCHANTAL K| EINSTU D SAAKE e
5 el LEANON Major Lazer & DJ Sﬁnake Featurin 1 55
DI SNAXE, Dex B . Wi NT P APER)  MAD KT
4 'Ol SUGAR Robin Schulz Featuring Francesco Yates 2 34
i (23 s 4 . ANTC
o ° DON’T LET ME DOWN The Chainsmokers Featurlng Daya & &
THE RTEWARREN SHAR
AST CA Jonas Blue Featuring Dakota
9 o o iR %,,:a«mwm, i e re Elng L APITOR 7 10
W o ° LIGHT IT UP Major Lazer Fealurlng Nyla s
L MEY B 0L AL O, S SV T)
7 o [ HOW DEEPIS YOUR LOVE A Calvin Harris & Dlsclples P
TSR DU, o XOOUMARL MECTE PSOTT | 308 DSEWL AT
5 || 10 L DESS! 5 a2
nooa S'IAV - Kygo Featurlng Maty Noves | o
° 0 NEVER BE LIKE YOU Flume Featuring Kal 5 8
A o5 BRLA REY)
FFll SANG MY HEAD David Guetla Fealurlng sia & Feltv waf:. & 23
& 5 R 0 N 8 x WO GBI ) BNk ]
4 FADE Alan walker
l 14 . GO ME OO, BORGE N (LBDRGE WA FROSH AGREVEA DAL MOCTPYRIGH TOUREH AdD AL A B 12 10
@ CANDYMAN Zedd & Aloe Blacc | 4,
LAWC USSE Al (1
(17 0 WORKING FOR IT z"}!}f,{?“””?" XTHEY | 3 5
. 17 IN MY ROOM Yellow Claw & DJ Mustard Feat. Ty Dolla $ign & Tyga 2 1
5 S (R |G 8 PRI T L | - e
@ @ COMING OVER Dillon Frandis & kygo Feal, James Hersey | | ¢
DK DN F RANC 15 HERSE
19 @ RUNNING ouT Matoma & AstridS | |, g
LA (5. STRAETE LAGEFGREN A SMEPLAS o IE VNN ER BROS,
MAGNETS Disclosure Featuring Lorde
16 4 20 [ A RENCE, WLAWEE HOE LLNAPER BV LY ELICH NOR) l\idn 8 26
HOT $HOT NOW THAT I'VE FOUND YOU Martin Garrix Feat. John & Michel 21 1
DEBUT 40T LISTED (%OT LISTED) ST W s
B Hi ud . K.R.LT, Ma & Yo T
A0 B e T T e
@ HEADING HOME Gryffin Featuring Josef Salvat | ,,
(G NTER
o @ SEX cheat Codes X Kris Kross Amsterdam | ,, 5
% AMSTLROAM,| 3 SPINNN
UNTIL YOUWEREGONE  The naunsmoker & lntonal Feat. Emik warren
25 25 TR UNTIL) ST ShlimnalbeackWaren | oy 36
RE-ENTRY THE RIGHT SONG  Tiest0 « Oliver Heldens Feal Natalle LaRose | .,
TESTAOFELDENS (L ook STOMELDENSEWARRENSHMRRIS MU FREE OB/ PCISAE LANCAR PUBLIC
26 27 Ll PADDY —— W= Psy Featurlng a 5 16
22 22 LR THEGIRLIS MINE 99 Souls Feat Destlngs Child &Brandy | ,, o
@ oou'r BE SO HARD ON YOURSELF JessGlyane | .
A BROHN) ATLANTIC
BREAIHE Seeb Featuring Neev | ., 1
S ERSCSDE BERCTOPIANLL T (REVE WL Y Y PUBLIC
SMOKE FILLED ROOM Mako
31 ASE HT) ULTRA z 14
Y e M IN CONTROL AlunaGeorge Featuring Popcaan 23 8
B FRA N 15,6, REICLS ROMA X AL REE P14
w PY9l DYING FOR YOU Otto Knows Feat. Lindsey Sllrllng & A‘Ie?(‘ Arls 31 3
=0 LONE DIGGER Caravan Palace
ag l E ) Q LT BRET ORI [ELITE APOE L4 CARREIRE L RAETAL s FORANTI {YELKGHO0 K OREDORLIBERLIS ] GO LI L DMl A RO 34 u
< a0 1 &EDI.IPS GIA Featuring Sam Bn&g 23 16
. @1 @ THE POP KIDS Pet Shop poys‘ % 2
TRUE ORIGINAL Dave Aude Featuring Andy Bell 2 10
| X IF YOU LIKE IT StoneBridge Featuring Elsa Li Jones 18 2
omm HIGHER PLACE Dimitri vegas & llke Mike Featuring NeYo | 4 o5
n 4 AR Pl A (D TR VAL BE T . T B MOUSLON A VTGP ULND BT AFSmemm.
6 PP THE LITTLE THINGS  Big Glgantic Feal. Angela McCluskey | 5,
@ FTl WASTED OM YOU Louts Futon Featuring ROZES | 50
175 STRANGE Louls The Child Featuring k fla
46 @ @ LOUES THE CHILD.R RAULOREM K SLAY (K5 LARERTYS RENNETT.OLOUNPOURDI)  NEXT 'gu JULY n! a2 10
oW Q SWEEY LOVIN’ Sigala Featuring Bryrl Srrl?!gpher a1
NEW @ JAKES MVRGDY HIGHER Shoffy Featuring Lincoln josser | 4a
39 @ O3l BLACKOUT 2 mlonal Featuring 5“"’",‘{229{3 8 7
@ @ LOVE OVERDOSE Nikkllund vs.Northasouth | ..,
LPMILLIPS D.BOOTS (N LUND LAUR L DAUMAN
15 a4z B SIRANPE? " Diny Disco Featurlnglnaya Day 7 9
- REALITY Lost Frequencies Featuring Janleck Dev
48 ' a8 1WA LL Ak D FOLDI A U1ED n e Y32 =
NEW gyi BY ONE Luciana + G"’V!?gs, 49 1
% a0 G lITHIUM A[hena 9 7

B SHARPE M MIJARES (1

HAKDIL.DEMO
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TOP DANCE/ELECTRONIC ALBUMS™

el e R
#1 ADOB.EhPEaLf»‘Nu?N S After Party
* ThatsWhal | Call A Workoult 2016 |13
zomMoY . Neon Grave (EP) |
m E cu;uulmoxms Bougquet (EP) | 2
gﬂf ER Radical Dude! (EP) |
ALIMA BARAZ & GALIMATIAS  Lirban Flora (EP) | a4
SHOOTER JENNINGS  Countach... (For Giorgio) | 1
CAPITAL KINGS n| an
mgggggILAzER Peace Is The Mission | 42
INFO rg SOCIETY  Orders Of Magnitude | 3
SKRILLEX & %m)& Skrillex And Diplo Present Jackl) | g
JAMIE XX In Colour | 42
VARIOUS ARTISTS  Uiltra Music Festival 2016 | 4
DISCLOSURE Caracal | 55
VARIOUS ARTISTS = EDM.com Presents: Deep Sownds | 4
ZEDD True Colors | 3¢
59“'" RING Another Eternity | sg
CARAVAN W | g
P(mn IUSI( WORKOUT 55 SmushHits! Running Rembis. VL3 | 33
RUPAUL Butch Queen | >
MASSIVI Ritual Spirit (EP) | s
avien Storles | 22
YEARS & Communion | 25
CALVIN HARRIS Motion | g9
FI&\ TWiGs MILLISSX (EP) | 13

DANCE/MIX SHOW AIRPLAY™

TITLE

IMPRIN T/ PROMOTION LABEL

Artist |

The Chainsmokers Feat. Rozes

ROSES

Mike Posner

1TOOK A PILL IN IBIZA a
WORK Rihanna Feat. Drake | 5
LOVE YOURSELF Justin Bieber | 3
" B aun/DEF 12
STAY Kygo Feal. Maly Noyes |
BANG MY HEAD David Guetta Feal. S & FettyWap | |
A L L E/ATLANTIC
| CAN BE SOMEBODY Deor(o Feat. ErlnMcCarley | g
MIDDLE DJ Snake Feat. Bipolar Sunshine | |,
D SMax E/NTEREL
STRESSED OUT twenty one pilots | |,
RUNKINGWILD  Worgan Page Feat Oddicdons & Bt Daey | 5
RUNAWAY Bright Lights Feat. 3LAU | ,
D% MAk
SORRY Justin Bieber |
i/ RAYMONI /
CAKE 8Y THE OCEAN DNCE | o
HANDS TO MYSELF SelenaGomez [ g
SMOKE FILLED ROOM Mako | 1o
FIND A WAY Dirty South Feat. Rudy |
WORKING FORIT ZHU x Skrillex X THEY | .
slﬂf.uin PLA(! Dlmm Vegaeab‘lk&ujlza;eascm Yo | 14
MY HOUSE FloRida | g
PILLOWTALK Zayn
WA W s
m:umusm( 99$oulsle1 DestinysChild 8 Brndy | o
BROKEN ARROWS avicii |
(c{ ) BLUESKY Feentmaul & sin Forte e bary Jane Sth -~
DONT LET ME DOWN The Chainsmokers Feat. Daya |

Major
Lazer
Moves

lU p1
MajorLazerleaps 4 10on
Dance/Mix Show Airplay
with “Light It Up” featuring
Nyla). Hitting the tap in
only five weeks, "Light”

is the fastest No. 1 since
Adele’s “"Hello,” which
reached the summit on
Dec. 12, 2015, in just its
fourth frame. The new
leader is the second for the
Diplo-fronted act, whose
“Lean On" {with DJ Snake
and featuring M@} spent 13
weeks at No. 1and finished
atop the 2015 year-end
Dance/Mix Show Airplay
chart.

Adore Delano (real
name: Daniel Noriega)
debuts at No. 1 on Tap
Dance/Electronic Albums
with After Party (3,000
sold, according to Nielsen
Music). The set is the
first No. 1 for the farmer
RuPaul’s Drag Race star,
whase first album, Tifl
Death Do Us Party, entered
and peaked at No. 3 in
June 2014.

On Hot Dance/Electronic
Songs, Martin Garrix
grabs the Hot Shot Debut
with “Now That |'ve Found
You” {(Na. 21). Featuring
John & Michel, the song
sold 7,000 downloads in
the tracking week and
enters Dance/Electranic
Digital Songs at No. 10
{marking his third top 10
on the tally). Additionally
on Hot Dance/Electionic
Songs, Norwegian duo
Seeb, which remixed Mike
Posner’s top 10 Billboard
Hat 100 hit “l Took a Pill in
Ibiza,” scores its first entry
with “Breathe” {featuring
Neev)at No. 30,

Finally, on Dance Club
Songs, Shawn Hook snags
his first No. 1 with “Sound of
Your Heart” (2-1). Remixes
from Dave Aude, Jump
Smokers and Mike D,
amang others, helped
propel the trained pianist
and pop singer-songwiriter
ta the pinnacle.

—Gordon Murray

Data for week of 04.02.2016

SALES, AIRPLAY & STREAMING

DATA COMPILED BY

MOT DANCE/ELECTRONIC SONGS: The week's most popular current dance/electronfc songs, ranked by radio al play audience 'mpresstons as measured by Niefsen Musc, sales data a compiled by Nielsen Music, reaming actesty data by online mustc sources tracked by Niglsen MusTc and reports from a nattonal sample of clud DJs. Songs are defined

All nghts reser ved.

/biz for complete rules and explanatlons. © 2016, Frometheus Global Media, LLE and Nielsen Music,
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DANCE CLUB SONGS™

TITLE

IMPRINT/ PROMOTION LABEL

(28 c] SOUND OF YOUR HEART  Shawn Hook
vRE 00

FAST CAR y Jonas Blue Feat. Dakota

JONAS B

YOUTH Troye Sivan

TAKE ME BACK Clalre Rasa
I'M IN LOVE WITH MY LIFE PHASES
WHENJ:P’VE WERE YOUNG Adele
JVE’AI.‘C"‘!lls M.EL.

; Coldplay

ADVENTURE OF A LIFETIME

TRUE ORIGINAL  Dave Aude Feal. Andy Bell

THE POP KIDS Pet Shop Boys

IFYOULIKEIT  SioneBridge Feat. Elsa L Jones

SOLID GROUND Kourtney Kelly

HOLLOW Tori Kelly

IMFEELIN'YOU KC 4nd The Surshane Band Feat. Bimbo Jongs

LOVE OVERDOSE  NIKki Lund vs. North2South

'S‘IVIIANDED Dirty Disco Feat. Inaya Day

ONE BY ONE Luciana ¢ Glovibes
LITHIUM Athena
WORK Rihanna Feat. Drake

LOVE I 1nas X

FEBRUARY {OUR LASTKISS)  Joe Gauthveaux Feat. Abigal

Da Buzz

SOMETHING ABOUT YOU

WTS Feat. Gla

ool Ll LIS

WAIT ) vinny vero & Mykal Kilgore

ELECTRIC WALK Nytrix Feat. Dev
]

FORMATION Beyonce

Pt R W

KEEP TALRING  Matt Darey & Somnium Feal. Mally Bancroll

SMILE Sheila Gordhan

THEGIRLISMINE 99 Souk F2L Destiny's Chid & Brandy

PIECE OF ME MK & Becky Hill

ROSES The Chainsmokers Feat. Rozes

LOVE YOURSELF

WO BRAUN/DEF jabt

Justin Bieber

CAKE BY THE OCEAN DNCE

I'™M BuRNlNG UP Karine Hannah / Dave Awde

MONEY/!

WALKING ON A DREAM  Empire Of The Sun

SAMELOVE Tracy Young Feat. Karina lglesias

ALLMY FRIENDS  Snakefips Feat Tnshe & Chance The Rapper

SEMAN T ST/OLIVER DV Slv AND AMES DAY I0/RCA

MIDDLE  DJ Snake Feat. Bipolar Sunshine

I'M COMING BACK Terri B!

HIGH HORSE Amuka & DJ IST

TOUCH DOWN lakopo Feat. Shaggy

CONCERT GROSSES
’ GROSS l ARTIST
| R TICKE T PR
|
h $7,352,980 CELINE DION
SHO0/5250/$14 (/355 ' § AT CAE
$7,243,160
(15091.03%)
RIRLNITL LT, )
$4,927,877
(99.54.2.486 PESOS)
$102.61/$49.52
u $2,527,506  ROMEO SANTOS
0/ W9 COUSED DX PUERTO RIC N JUAN ) SBS ENTERTAINMINT
$1,612,754 AC/DC, TYLER BRVANI & THE SHAKEDOWN
S8 903 R T CENTER KANSAS
m $1,320,825 STARLITE MEXICO: MARC ANTHONY, ENRIQUE IGLESIAS & OTHERS
(234,002 PESOS) H OMO DE LAS AMERICAS, MEXKO CITY ).274 i
u;uvuum 3 22,358 SEVEN SHOWS
$1,044,474 LUCKY: STEVE AOKI, DADA LIFE, LUMINOX & OTHERS
Uy 1AL Outa CIALOUA, wasH 12424 C {VENT
$990,0a7 RIHANNA TRAVIS SCoTT
SRR
MARCH [
$978,358 DAVID GARRETT
(174694663 PE S05) AUDTORID NACIONAL. WEXICO CITY
2900/ 4240
$962,926 KEVIN HART
{(88%,400) $54.18 JARE VA, [ ] A
$952,838 KEVIN HART
(§669.185) WESTER ARENA. MAN VE NATON
$106.79/$4051 ;A N
$843,966 MARIAH CAREY
(588,425 1ER ARENA. MZNCHESTER ENGLAND
$100.40/364.54
$757,919 WET WET WET, MARKUS FEEHILY, BEN MCKELVEY
N W ($529,706) SSE NYORQ GLASGOW, SCOTLA 11,261 KENNED STREET ENTERSRISES
E 6 E 58 50/FH008
N $751,031 OV7 & KABAH
< (14,299.002 PESOS) AUDNTORIO NAC (ONAL, MEX 1y 8.610
943 FEBIZ 19
$742,990 C2C COUNTRY TO COUNTRY: CARRIE UNDERWOOD & OTHERS
(1522.3%) li R LASGOW. SCOTL 2 C
L98.49/3106.68 S985 THREE SHOWS
$715,174 I'HE X FACI'OR LIVE
(f499.81) MANCHESTER ENGLAND
__ $4145/52290 MARTS | 0 SHOWS
o $696,287 ELLIE GOULDING, JOHN NEWMAN, LANEY
n (€481180) $5008 " ER ARENA. MANCHESTER. EAGLAND 13248
$684,175 THE LIFE & SONGS OF KRIS KRISTOFFERSON
SL0.5/$7050 8 ARENA, NESHVILLE )
LEGEND il .
Bullets Indicate tfties with $668,804 MAGNETO & MERCURIO
greatest weskly gains. {11,837957 PES0%) AUITORIO NAC IONAL. M an
$84.75/384 % 19,220 TW0 SHOWS
AlbumCharts
@ Recording Industry Assn. of :?:9;,809 "'Ex FACI’ORI,IVF . 1
America (RIA4) certification SULAVEE S 12876 1410 SHOWS
for physical shipments &
g:gn::sd?c:?é?m of 500.000 $635,340 MARTIN LAWRENCE, MELANIE COMARCHO
Iy SES/SI/3N/845 THEMIRE 1
A\ RIAA certitication for AN, 8

physlical shipments & digital
downloads of 1 million $629,106

unfts (Platinym). Numeral (11568 937 P1S05)
noted with Platinum symbol e

Ingicates album's multi-
s $609,858
$26.50

AlEJANDRO SANZ
RO WAL B0NAL. MEXKO CITY 16,946
19.238 TWO SHOWS

platinum level.

RIAA certification for
physlical shipments & digital
downloads of 10 million
units {Dlamond). Numerat
noted with Diamond symbol
Indicates album's multi-
platinum level.

TOOL, PRIMUS, 3TEETH

AN, 22

MARC ANTHONY
WORLD TRADS CERTER. VER

O Latin albums centification for ﬁsﬂgi&m

MUMFORD & SONS
physical shipments & digital e ‘

s210039.02 MARCN 8
downloads of 30.000 units

(0r0). $509,298 FALLouT sov Pvms. AWOLNATION
/\ Latin albums certification for %554 THIE KING

physical shipments & digital uA
downloads of 60.000 units
$459,526 THE QIBERYINE_S. I'!_E\(ERE ND & THE MAKERS, BLOSSOMS

(Piatina). Numeral noted
with Platino symbol Indicates (£322.228)

album's muitiplatinum level. IIIRLS
Digital Songs Charts pasastr . MR Bivhoh
@ RiAA certification for $00.000 SOLIEI0NS ooty )
paid downloads and on- -
demand streams where 100 $437,508 FAll our aov, AWOLNATION, pvms
streams equal 1 download Sa545

Adele,
Mariah,
Rihanna
Bow

Adele (above) bows an
the Boxscore chart with
the first box-office counts
reported from her Adele
Live 2016 Tour that is set
to play 43 cities in Eurape
and North America through
mid-Navember

The apening leg of the
nine-month trek will cover
20 European markets in 13
countries befare wrapping
June 15.

The first venue to
report ticket sales data
is England's Manchester
Arena, which hosted Adele
for four nights in March,
drawing 63,209 fans ta
four sold-out perfarmances
Ranked at No. 2, the stint,
promoted by Manchester
based SJM Concerts,
racked up $7.2 million in
revenue.

Mariah Carey also
lands on the chart with
ticket sales reported from
a March performance at
the same arena, earning
the No. 12 slot with an
$843,966 gross and an
attendance of 9.055.

The March 18 date at
Manchester Arena also
marks the Boxscore chart
debut for the pop diva's
Sweet Sweet Fant asy Tour
Her tour kicked off three
days earlier in Glasgow and
is bocked in 23 cities in
Europe thraugh April

Also hitting the chart
far the first time is
Rihanna's Anti World
Tour, which enters at No. 8
with reported sales from
Nashville's Bridgestone
Aiena. With a sald-ticket
count of 14,254, the
March 18 performance
was the fourth stop on the
tour that began Maich 12
in Jacksonville, Fla. She
will be on the road in
North America and Europe
thraugh August.—Beb Allen

(Goid), MARCH (8

A RIAA certification for L =
million paid downloads $429,841 THE CORRS THE SHIRES
and on-demand streams (6301459} LRE STER ENGLA

arts Legend on billboa

HANDS TO MYSELF Selena Gomez |

5 a5 reported by promoters, venues, managers and booking agents. Boxcsores

g I‘AM NOTI lus Grata Feat. LizaFox | 3 Where 100 streams equal AT

3 — 1 download (Platinumy.

) SUGAR Robin Schulz Feat. Francesco Yates | 5 Numeral noted with Platinum $399,350 BRAD PAISLEY, ERIC PASLAY

= symbol Indicates song's 3497349 \UNTWGI0N CENTER, TDLEDO, OW

g multiplatinum fevel va

] | TOOK A PILL INIBIZA Mike Posner | | y

b Awards $376,969 EMMANUEL & MIJARES

= > {6472.418 PESON) ux{w\w KALIONAL. ME: 844
- IN THE NIGHT Theweeknd | g PS (PaceSetter for largest % SHL/842N s
E album sales gain)

- GG (Greatest Gainer for largest $373,879

=T OALS, EVERYTHIN YTHIN:

SORRY Justin Bieber | 9 volume gain) 28062 'j - l ’;»E,;E.e 14'.: GEV_F'S ,;"" .
®aY MOND BRAUN/DEF 1AM DG (Digital Sales Gainer) M2/

AG (Airplay Gainer)

i FEELTHISWAY  Phillp George and Dragoneite | $G (Streaming Galner) $363,182 THE LIBERTINES, REVEREND & THE MAKERS, THE VIEW
b y : (1256.425) SSE MYORQL GLASGOW. SCOTLANE .
it UNDER THESE LIGHTS XenlaGhali | Publishing song Index avallable 95133841 AN, Z -

] INKY SHEEP . ki

it on8liboard:com/biz $358,926 JASON nsnum. ASTON MERRYGOLD

gé INSANE Ro-Mina & Christiano Jordano | | Visit Billboard.com/biz for (x50 .

R A - SIBAAALY e
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REWINDING
THE
CHARTS

Gayeat Golden
West Studios
inLos Angeles
in1973.

45 Years Ago

MARVIN GAYE HAD TO
ASK *WHAT"S GOING ON’

Affected by the social upheaval of the late '60s, the soul icon won
a battle of wills with Motown to release his classic 1971 album

“WITH THE WORLD EXPLODING
around me, how am I supposed to keep
singing love songs?” Marvin Gaye asked
himself, according to biographer David
Ritz, in 1965 after hearing a DJ interrupt
his song “Prelty Little Baby” with news of
the Wattsriots in Los Angeles.

It took almost six years —and a few
love songs, including his first Billboard
Hot 100 No. 1, “I Heard It Through the
Grapevine” — but Gaye finally responded
to the violent upheaval taking place in
America with “What's Going On,” a
social and political meditation that was
a far cry from the polished pop and R&B

tunes that defined his career in the 1960s.

Gaye wrote and recorded 11top 10
Hot 100 songs for Motown between
1963 and 1969 (including four duets
with Tammi Terrell) that helped define
the label’s sound. Not surprisingly, his
decision to abandon the formula and
record a politically charged concept
album — also called What’s Going On —
about a Vietnam War veteran’s return
to America and his disillusionment with
pervasive social injustice, did not sit well
with Motown founder Berry Gordy Jr. He
reportedly refused to release the single
and the LP, reputedly calling the former

the worst thing he had ever heard.

After threatening to never record
for Motown again, Gaye prevailed and
proved Gordy wrong. “What’s Going
On” became Gaye's seventh (of a career
13) No. 1 on the Hot Soul Singles chart
(since renamed Hot R&B/Hip-Hop
Songs), and the album climbed to No. 6
on the Billboard 200 and earned Gaye
a Billboard 1972 Trendsetter award for
“promoting the cause of ecology through
thought-provoking message songs.”

After What'’s Going On, Gaye returned
to making R&B hits in the '70s and '80s,
including “Let’s Get It On” and “Sexual
Healing.” On April 1,184, he was shot
and killed by his father, Marvin Gay Sr., a
day before his 45th birthday. He’s survived
by three children and was posthumously
inducted into the Rock and Roll Hall of
Fame in 1987. ~TREVOR ANDERSON

th'l Last
etk Week  Tigle Arist, Label, No. g Pub
2 WHAI’S GOING ON

Maryin Gaye, Tamia 54201 {Jobets, BMmI)
Z L Jusr my IMAGINATION

(Running Away with
Me
hmpralinm, Gordy 7105 (Jobets, BMI)

YOU'RE ALL | NEED T0

GET B
6.;9!;:\'.. F;JA:'&JIm Atlantic 2787 ¥ .
SOUL POwER
James Brown, King 6388 (Cmed BMI)
DON'T LET 1
FOOL Yoty HE GREEN GRASS

Wil
X ll::rr;':kk’e" Atlantic 27g)

Weeks on

Ch,
1 art

7
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~ _ Tunr€into
the future of musie. .

Inits 50-year history, Midem has carved out a place as the unique deal-making
platform, enabling key international players from the music ecosystem to
connect and to grow their busineés!

Over 5,500 indie labels, majors, publishers, aggregators, distributors,
managers, artists, agencies, policy makers, tech superstars and music
startups attend every year. Will you?

MIDEM.COM

JOIN THEM AT MIDEM 2016
REGISTER EARLY AND SAVE €250!

midem.

/ connected by music
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ARETHA,

| should have signed you when | saw you singing
and playing the piano
at eight years old at your father’s house.
But | guess | can’t win ‘em all!
I’'m so proud of who you are
and what you've become.

WorldRadioHistory





