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LABOR FRONTS FOR ACTORS

Miami Awakens;
Invites Shows

®
Ford and Ripley buildings
near completion—Benson

and Buck in limelight

@

MIAMI, Fla., Dec. 19.— The Henry
Ford exhibition building at Biscayne
boulevard and First street, N. E., is near-
ing completion, as is the Ripley struc-
ture to house “Believe It or Not” attrac-
tions, which is on the opposite side of
the street. Both are described as of
modernistic architecture and most sub-
stantial in every particular. The Ripley
show shop is scheduled to open Decem-
ber 28, with the Ford exhibits slated
to open soon after. Merchants and
business men in the district are of the
opinton that with the advent of these
enterprises real-estate values and busi-
ness will profit greatly.

In commenting on the. situation, a
prominent showman said: “Miami solons
seem to be letting down the bars. They
are at least getting good sense, because
after all Miami is nothing more or less
than a big show window, and the greater
the variety and the better the class the
greater the satisfaction of visitors and
tourists. Now that the way has been
paved for Ripley's presentations, why
not let them invite the internationally
known show celebrities John T. Benson,
Frank Buck and Clyde Beatty to con-
tribute their attractions to Miami’s
awakening? There are plenty of hotels
and they need many patrons to make
them paying institutions.”

It Didn’t Pav, So
They Called It a Day

CHARLESTON, W. Va., Dec. 19.—Thea-
ter Guild’s road troupe, “Call It a Day,”
called ‘it quits with the engagement here
Sunday night under the auspices of the
Kanawha Players, little theater organi-
zation.

Prohibitive costs of sending the Yroupe
around the country cited as reason by New
York headquarters of Guild, which au-
thorized donation of scenery to the little
theater group, which had guaranteed
$2,000 for a one-night stand.

Troupe featured Gladys Cooper and
Philip Merivale, of the London hit, but
they “called it a day" before a cold house
of 1,900.

Acoustics in the high school auditorium,
whete show was held, were so bad that
half of the fast-spoken lines were lost to
the audience.

—
-

Western States
Book N. M. Fair

PORTALES, N. M. Dec. 19.—J. A.
Schenck, general agent, Western States
Shows, signed contracts today for the
midway at Kastern New Mexico State
Fair, Roswell, for 1937 event. This date
is rated as one of the outstanding ex-
hibition events in this section and re-
corded its banner yvear in ’36. Plans are
under way by this fail’s management
to broaden its scope for the future and
anticipates, as a result, bigger attend-
ance than before.

New York World Fair Bond Issue
Probably Will Be Oversubscribed

NEW YORK, Dec. 19.—Richard Whit-
ney, chairman of the New York World’s
Fair bond sales committee, expressed
confidence this week that the issue
would be oversubscribed. Whitney de-
clared that the 61 divisions already or-
ganized to solicit subscriptions to the
$27,829,000 of 4 per cent dekentures, for-
mally offered last week, have accepted
their quotas In excess of $28,000,000, and
several more solciting divisions are still
in the process of organization.

On the heels of Whitney’s encouraging
remarks, Grover Whalen, president of the
fair, announced that the Zfair corpora-
tion has officially decided to let out fair
construction work to pre-qualified con-

Big ‘Advance Sale
For Mills’ Circus

LONDON, Dec. 10—The box office for
Bertram W. Mills’ Circus, which starts at
the Olympia December 22, opened De-
cember 7. On that day €0.200 tickets
were sold for cash to the public and the
London Theater Ticket Agencies. The
tickets were sold at the normal adver-
tised price and there was no deal where-
by anybody took a large block of seats
at a cut price.

This number of seats represents well
over $100.000 in money and goes a good
way towards being a record of its kind.

During the following two days the box-
office takings for-advance tookings were
just 20 per cent over those for last
year, and last year’s figures were rec-
ord ones.

tractors on a competitive basis.

Announcement advised contractors
that forms for pre-qualification had been
prepared and could be obtained at the
offices in the Empire State Building or
by writing to the corporation at that
address. Pre-qualification, it was pointed
out, will be based on prior performance
and reputation, available plant and
financial ability.

According to Whalen’s statement, the
corporation expects to erect approxi-
mately 30 large buildings in addition to
(See N. Y. WORLD FAIR on page 136)

Council of 2 l. Theatrical
Unions Again Raps WPA Cuts

Committee to appeal to New York WPA chief—project
workers being re-examined for relief stalus—projects
thruout country in midst of cuts

NEW YORK, Dec. 19.—Twenty-one theatrical unions, represented in the Allied
Theatrical Crafts Council, sent delegates to a meeting last night in the offices
of the American Federation of Actors to work out a program opposing cuts on the

WPA theater project.

unions, the same group which held a protest

Agitation by these united American Federation of Labor

mass meeting last week at Manhattan

Opera House, marks the first time in many years that so many theatrical organiza-

tions have combined for a common purpose.

by the crafts council, including Ralph
Whitehead, executive secretary of Ameri-
can Federation of Actors; Dorothy

Bryant, executive secretary of Chorus
Equity; Morris Iushevitz, representing
the American Newspaper Guild, and

Theodore Mitchell, of the Association of
Theatrical Agents and Managers. Group
has asked for an appointment with
Colonel Brehon B. Somervell and will
meet Monday morning to work out a
plan of action.

In order to enable the Emergency Re-
lief Bureau to check up on the relief
status of Federal Theater workers who
have received dismissal notices, those
actors tentatively on the spot will be
continued on the pay roll until Decem-
ber 29. This step was probably hastened
by a protest from’the grievance commit-
tee of the Federal Theater supervisors
council, which had informed Philip A.
Barber, local director, that cuts in per-
sonnel were having a damaging effect
on the work of the theater groups.

Meanwhile, with news emanating from
Washington that President Roosevelt
contemplates a one-third reduction of
the WPA budget, the already-jittery
workers are becoming more so. Last
week’s stormy meeting of theatrical
unions at the Manhattan Opera House
was followed yesterday by the quarterly

(See LABOR FRONTS on page 134)

Committee of four was appointed

Royal PalmShow
Gets Jack Hoxie

Berney Smuckler an-
nounces popular Western

star as added feature

o

DE LAND, Fla, Dec: 19~—Berney
Smuckler, general manager Royal Palm
Shows. announced here this week that
contracts had been signed with Jack
Hoxle; popular Western screen star.

The agreement calls for the appearance
of Hoxie, Dixie Starr and Company, in-
cluding the educated movie horse
“Scout,” at all the Florida fairs to be
played by the Smuckler organization this
winter season, scheduled to open abt
Eustis in January.

For this attraction a special arena and
120-foot front will be built and illumi-
nated with many hundreds of light units,
and show craftmen will do all in their

(See ROYAL PALM on page 135)

N. Y. Prepares for Xmas Coing

Class Spots Ask

NEW YORK, Dec. 19.—Pre-Christmas
slump has nominally set in along the
stem, but judging by the New Year's Eve
rates posted by the night club Shylocks,
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$15-Per Tops

the gold rush is on again. Class spots,
notably Rainbow Room, French Casino,
Cotton Club, Joe Zelli's and the Ritz-
Carlton, Waldorf-Astoria, St. Regis and
Plaza hotels are reserving tables at $15
per person in anticipation of the hig-
gest stream of shekels since prohibition.
(See N. Y. PREPARES on page 134)

Conklin Active on
Behalf of Shows

VANCOUVER, B. C., Dec. 19.—J. W.
(Patty) Conklin, associate owner Conk-
link’s All-Canadian Shows and the Cen-
tennial Amusements, is now on a scout-
ing tour for new ideas and attractions
which are to be presented at the Cana-
dian National Exhibition, Toronto, Ont.,
and the London Exhibition, London,
ont., in 1937.

Conklin’s itinerary following the holi-
davs here at home will include Seattle,
San Francisco. Los Angeles and Win-
nipeg. At the latter city he will attend
the Western Canada Association of Ex-
hibitions and Western Canada Fairs
Association, then to Chicago and New
York, arriving in the latter city about
February 1.
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Local 802 Administration
Wins Election by Huge Vote

Blue ticket sweeps into office—biggest vote in history
cast—Rosenberg is president with 4,659—Liese next
with 888—W eissman, 774, and Miraglia, 716

@

NEW YORK, Dec. 19.—Candidates of the blue ticket (incumbent) were over-
whelmingly re-elected to continue their administration of Local 802, American Fed-
eration of Musicians, Thursday of this week. For the first time in 15 years the
musicians elected their own president, Jacob Rosenberg getting that office with
4,659 votes. Richard McCann was chosen vice-president; William Feinberg. secretary,

and Harry Suber re-elected treasurer.

The blue ticket's executive board, trial

hoard and AFM convention delegates were also victorious. Largest vote in the local’s

history was cast, totaling 7,346. Mem-=-
bership tops 16,000. Previous high in
voting was in 1934, the first year that the
local had autonomy again, when all of-
ficers but president were chosen. Vote
thet year was about 5.5600. This cam-
paign was bitterly fought, with three
main tickets in the field. These were
blue, fusion and yellow tickets. Last
wezk of the campaign saw unprecedented
mud slinging, mainly by way of pam-
phlets.

Selig Liese, standard bearer of the fu-
sion group, was second in the presi-
dential vote, with 888. Louis Weissman,
head of the yellow ticket, placed third
with 774, and John Miraglia, independ-
en%, T46. Rosenberg was the target for
most of the criticism. with his vote con-
sidered an exceptional showing in view
of the opposition.

McCann, who replaces Feinberg as vice-
president, while the latter replaces Ros-
enberg as secretary, drew 4,684 against
John McCarroll's 1,052, on the fusion
slate. Feinberg's vote was 4,731 against
Harold Basch, running second with the
fusion ticket. Harry Suber, a popular
figure with the membership, took the
largest vote, with 5,108 to the fusion
candidate’s, Albert Cassidy, 1,158.

Executive board elected in the blue
landslide has Mario Falcone, Dave Freed,
George Koukly, John H. Long (Negro),
Robert Sterne, Sam Suber. Sam Tabak,
John Manuti and Willilam Laendner.
Trial board has Max Arons, re-elected
chairman, and George Schector. Emil
Balzer, Sidney Feldman, Frank (Jazz)
Garisto, Edward Horn, C. J. McGibney,
Albert Modiano and Gino Tirelli.

Edward Canavan, appointed to the 802
presidency by Joseph Weber, national
president, ran on the yellow and fusion
tickets as delegate to the AF'M conven-
tion, but lost with 2,398. Sterne and
Tabak, with 3.969 and 38,5664, respectively,
won their offices.

Local autonomy was granted 802 by
the AFM convention in 1934, with the
proviso that all but president be elected
that year, Canavan to remain in that job
for another two years, Canavan be-
comes assistant to Weber January 1.

Theater Building Spree
Continues in Chicago

CHICAGO, Dec. 19.—Work was begun
this week on a 950-seat theater at the
northwest corner of Grand avenue and
North 76th avenue, Elmwood Park.
Building, which will be ready for a
March 1 opening, is being constructed
of terra cotta and glass brick and will
cogt around $120,000.

New Times Theater, Jocated at Mil-
waukee avenue and Higgins road, a
$250,000 project in the heart of the
Jefferson Park business center, will open
Christmas Day under the same manage-
ment as the Rio Theater in Logan
Square. This is a 1,000-seat house.

Licenses Up for Renewal

HARRISBURG, Pa., Dec. 19.—Pennsyl-
vania State Secretary of Revenue John
B. Kelly has reminded all amusement
operators that their present license ex-
pites December 31. Amusement permit
costs $1 and is issued to theaters, dance
halls, skating rinks, gymnasiums, carni-
vals and other individuals or organiza-
tions conducting amusements to which
admission is charged.

ROLL OR MACHINE FOL

Troc Casino, Chi, Opening

CHICAGO, Dec. 19.—New Trocadero Cas
sino, Chicago's latest nitery, is scheduled
to open December 23 with a show consist~
ing of Francis and Mario, the Four Mc-
Nallie Sisters, Violet Love and Pat
Chandler, emsee. Don Fernando and
orchestra will play the dinner and show
music and Ramon Arias’ rumba band
will alternate.

Here’s a New One

NEW YORK, Dec. 19.— The Wine
Cellar, local spot which features the
beverage on tap, has introduced a new
note in fortune telling. Gypsy Lee, who
used to be with the Hudson River Day
Line, reads the future via the wine bubbles.

Evidently you gotta bec pretty fast to
do this, In the case of champagne your
future if not snagged immediately. will
be dissipated in a trice.

Maybc just a gag to get you cockeyed
by trying again.

Al Pearce Starts
Dec. 5 for Ford

NEW YORK, Dec. 19.—Ford Motors,
looking for two shows to replace Fred
Waring, who winds up after three years
on the air for that account, this week
set Al Pearce and his gang to start on
CBS January 5.

Pearce, since coming in from the
Coast, has been doing sustainers on Co-
lumbia. He is handled by Fanchon &
Marco. N. W. Ayer is the auto agency.

While no show is set for Ford’s NBC
stanza, most likely it will be a popular
orchestra affalr.

EXECUTIVE

HERBERT H. LEHMAN
GOVERNOR

for a number of vears.

people of the theater in

STATE OF NEW YORK
ALBANY

It is a pleasure to avail myself of the courtesy
of The Billboard and extend greetings and good
wishes to the men and women of the theatrical pro-
fession, many of whom | have known personally

It has been my good fortune to work with the

charitable purposes. Never have | known a worthy
benefit performance to call in vain for those whose
livelihood depends upon their ability to amuse and
entertain the public. In fact, | am familiar with a
few important philanthropic activities whose laud-
able programs were only made possible thru the
co-operation of the people of the stage., screen,
radio, concert, grand opera and theatrical profes-
sions. The theatrical profession has always done
its full share in helping worthy causes.

| should like, therefore, to express in The Bill-
board my personal and official appreciation to that
large group of entertainers who have so generously
given of their talents that the lives of those in
need and suffering might be made a bit happier.

/W%\

Covernor, State of New York.

CHAMBER
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Lederer Set for Benefit

NEW YORK, Dec. 19.—Francis Lederer,
now making personal appearances in
Boston, has heen set by E. F. von Berg-
ner of this city to appear at a special
benefit dinner at the Miami-Biltmore,
tomorrow. Proceeds of the affair to
be turned over to the World Peace
Foundation, of which Lederer is presi-
dent.

WPA’s 10

Shows Xmas

[ ]
All 8 N. Y. houses open—
2 with different matinees

—boom for Xmas week

®

NEW YORK, Dec, 19.—Leglt producers
and theater owners may bhe afraid of the
traditional Christmas week slump, but
the Federal Theater Project is going right
ahead with production plans. In fact, all
of its eight local houses will be running
shows and two of them will be running
matinee performances of shows for which
no full-time house could be found.

The Children’s Theater will run Flight
next week at the Heckscher, with mati-
nees given over to The Emperor's New
Clothes. The Maxine Elliott will open
Dr, Faustus Tuesday, the theater also
housing for matinee performances the
American premiere of Holy Night.

Next Wednesday will also see the
launching of a four-week run of Gilbert
and Sullitvan repertory at Daly’s Theater.
Pour shows will alternate. The Living
Newspaper Thleater is preparing Power, to
open in about two weeks.

Other local WPA shows are It Can’t
Happen Here, Bassa Moona and Mr.
Jiggins.

Dr. Moskowitz

Funeral Sunday

NEW YORK, Dec. 19.—Dr. Henry Mos-
kowitz, executive adviser to the League
of New York Theaters, social and civic
worker of national note and, in his the-
atrical capacity, one of the greatest in-
fluences for the welfare of the legiti-
mate stage, died heré December 17 after
a short illness. No decision has yet been
made by League execs, according to Mar-
cus Heiman, as to who will fill Mosko-
witz’s post, but the board of directors
will meet sonie time after the interment
Sunday to discuss the problem.

Moskowitz, under whose direction the
managers and producers’ organization
gained many concessions both thru leg-
islation and by means of pacts with the
Dramatists’ Guild and screen com-
panies, came to this country from
Romania when he was four. In 1914 he*
married Mrs. Belle Lindner Israels, who
for years was former Governor Alfred E.
Smith's political adviser.

Services Sunday at Temple Emanu-El
will be followed by burial in Sleepy Hol=
low Cemetery. Further details in Final
Curtain department.

Wash. Variety Club Eleets

WASHINGTON, Dec. 19.—Carter T.
Barron, Eastern division manager for
Loew's, was named chief barker of the
Varlety Club (Tent No. 11)- at the an-
nual election last week, succeeding J.
Louis Rome. head of Baltimore's Asso-
ciated Theaters, Inc. Other posts filled
were A. Julian Brylawski. chief of War-
ner's real estate department, first assist-
ant C. B,; A, E. Lichtman. indle chain
operator. second assistant C. B.; Samuel
A. Galanty, Columbia division manager,
wagon man, and Harry Hunter, Para-
mount branch manager, property man.

Dewey Organizing Revue

CHICAGO, Dec. 19.—James Dewey,
who has been handling Amelia Chaban,
Czecho-Slovakian soprano of Chicago, on
a concert tour under auspices, is in
Chicago organizing a concert revue
which will open about January 10. The
show, of 11 people, will play theaters
and under auspices. Miss Chaban has
appeared with the San Carlo and Na-
tional grand opera companies.

Mobile Operators Mobilize

MOBILE, Ala., Dec. 19.—An anti-sales
tax association, with its purpose to
organize retailers and theater ops to
refuse “to pay any gross receipts or sales
tax levied by the special session of the
Legislature,” has been organized in the
State as the House passed the 1!, per
cent tax on gross sales and theater ad-
missions. BIill is yet to be voted upon
by the Senate.
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Suspect Fraud
In Coast Benefit

Screen Actors® Guild and
Equity, co-operaiing with
other unions, to farm board

@

HOLLYWOOD, Dec. 19.—Indications of
possible fraud in connection with the
financial statement of last July's Actors’
Fund benefit, which ended in the red
after an expenditure of more than $48,-
000, were brought to light this week in a
formal statement from Harry Hammond
Beall. Beall claims he received only
$1,000 for publicity services rendered.
The show’s financial statement listed a
$4,000 payment to Beall.

As a result of the red-ink windup
steps are to be taken by the Screen
Actors’ Guild to inaugurate a system for
protecting actor interests in all local
benefits and for the establishment of an
examination board, representing SAG
and Actors’ Equity, to regulate charity
shows using professional players.

It is expected that a system will he
worked out, with other theatrical unions
co-operating in the proposed benefit-
show clearing house.

Understood that the Guild made an
informal investigation of the Actors’
Fund show several months ago, when the
loss was first noticed by eofficials, but
Guild leaders decided to stay out of the
gituation at the time becatse they felt
the Guild had no proper authority to
investigate.

Philly Variety Club Elects

PHILADELPHIA, Dec. 19.—Election of
1937 officers for thc local Variety Club,
Tent No. 13, gives the chief barker role
to Ben Amsterdam, treasurer of the
UMPTO. Lewn Pizor, prez of the UMPTO,
gets the call as first assistant chief
barker; Sam Schwartz, secand assistant
chief barker; Milton Rogasner, property
man; Charles Segall, dough guy; Earle
Sweigert, chairman of the board of man-
agers of the UMPTO, as delegate to the
national convention, and Leonard
Schlesinger, Warner Brothers' exec,
alternate.

Annual stag banquet was held Decem-
ber 13, with leading figures in amuse-
ment business and political circles in
attendance.

Philly Club Bookers
Fight WPA Competition

PHILADELPHIA, Dec. 19.—FElection of
1937 officers of the Philadelphia En-
tertainment Contractors’ Association has
Joseph S. Hughes president; Florence
Bernard, vice-president; Mackeleine Wood,
secretary; James Smith, treasurer. Board
of directors includes Clarence Supplee,
Edward Sherman, Isadore Senator, Lew
Gordon, Roy Cross and Edward Zwicker.

At thelr last regular meeting con-
tractors locked heads with Lorin J. How-
ard, State director of the Federal Thea-
ter Project, and his local asscciates. How-
ard promised to submit all sngagements
of the WPA units for ECA approval in
the event that some of the dates might
constitute unfair competition.

NATURAL WIGS

FOR ALL PURPOSES
Price Range, 255 to $25.00

Large Assortment

of Mohair Wigs. $1-25
Satisfaction unamnteed or

money refunded. Write for

free Catalog. GRAND WIG

& NOVELTY C0O., 14 West

17th St., New York Clty,
Phong, Watkirs 9-3578.

as

FUR COAT SAMPLES

Persian Lamb, Caracul, Silver IFox,
Squirrel, Raccoon, Broadtail. Grey Persian.
Many other e'(pemne Fur €oats,
$35, $45, $55—values to $250.

2069 nchly trvmmed C'loth Coats, now $22.
Leading Models, all sizes; deposits accepted.
AL DRILLICH, CHELSEA FUR MFG. CO.,
129 W, 29th St., Phone PE-6-0490, N. Y. Clty.
Payments Arranged.

PL A ys 1500 SUREFIRE FEATURES.

Sherman-Maxwell-Ccburn. Schaffner-
Murdock-Feagin, Better plays NEVER WRITTEN,
FLASH—Tent and Rep. Magrs., Ysur Cholce Any
Six Plays, $80.00 for Seascn of 20 weeks, Circles,
Choice any slx. $30.00. Attention—This offer ex-
pires Feb. 1, 1937. Lists ready. 1. S.—We want
500 actors for the best mgrs. in the business, Com-
misgsion, % of a week’s salary. KARL F. SIMPSON
THEATRICAL EXC., Kansas City, Mo., Hall Bldg.
(Since 1922).

Hub Theatricals in for
A Busy Holiday Season

BOSTON, Dec. 19.—Hub holiday
season looks as tho it’ll be a whopper
as far as local theaters are concerned.

The Franz Lehar operetta, Frederika,
starring Dennis King, Helen Gleason and
Lrnest Truex, will have its world
premiere at Shubert Theater Christmas
night.

On the 28th, the much-heralded and
awaited Katherine Hepburn will take to
the Colonial Theater boards in Jane
Eyre. Boy Meets Girl meets up at the
Plymouth Theater again. after giving
the house over to a two-week run of
Lady Precious Siream. Boy Meets Girl
will remain at the Plymouth until Par-
ker Fennelly’s Fulton of Oak Falls,
starring George M. Cohan and produced
by Cohan and Sam Harris, moves in for
a world premiere January 4.

RKO Keith Theater will stage the
Hcliywood Hotel Revue, featuring Sybil
Bowan and Al Norman, and with Jimmy
Savo as added attraction. as the Christ-
mas week show. For New Year’s the
house will have Broadway Rhythm
Revue of 1937, starring Ken Murray,
Oswald, Chuck and Chuckles, the Dixie=
land Band and the Yacopi Troupe.

Metropolitan Theater will have Xavier
Cugat and the Yacht Club Boys Christ-
mas week. Jane Withers, Marty May,
the Radio Rogues, the Duggins and Ben
Yost’s Singers will be on hand for New
Year show.

Night club reservations are swamp-
ing the registrars.

At the Repertory Theater the Federal
Theater runs out to December 26 with
Life’'s a Villian. The Black and White
Revue is in for New Year's week.

New Detroit Agency

DETROIT, Dec. 19.—A new booking
office is being established here by Joan
Ursulescu under the name of the Musical
Artists’ Bureau. Ursulescu has been
connected with numerous bands in this
territory. New office will specialize in
band jobbing and radio engagements.
according to present plans, rather than
in general act booking.

Suit on Martini Song

NEW YORK, Dec. 19.—Nino Martini,
Fox Movietone and 20th Century-Fox
Filim Corporation were named defend-
ants in a $1,000,000 suit brought by C. A.
Bixlo, musi¢g publisher of Milan, Italy,
thru Foreign and Domestic Music Cor-
poration, his local distributor.

It is claimed that the Fox Film and
Fox Music Publishing Company lifted

Only 9.3% F
Exhib Violations

NEW YORK, Dec. 19.—Recently re-
leased annual report of the Copyright
Protection Bureau, covering period from
October 31, 1935, to October 31, 1936,
indicates substantial progress in pre-
venting motion picture copyright viola-
tions.

Statement, submitted by Jack H.
Levin, director, and Gabriel L. Hess,
attorney of the bureau, says investiga-
tions during the past six years have
been carried on in approximately the
same number of theaters, located in
practically every State. In 1930 and 1931
irregularities were found in 44.6 per cent
of the houses checked. By 1935 this
figure was reduced to 17.4 per cent, and
in 1936 to 9.3 per cent.

Bank Night Held

Illegal in Louisiana

NEW ORLEANS, Dec. 19. — Picture
houses in Louisiana conducting Bank
Night drawings and giving cash awards
accordingly are violating Act No. 69 of
the statutes of 1904 known as the lot-
tery law, according to a ruling handed
down Monday by the New Orleans Cir-
cuit Court of Appeals. In its ruling the
court said that it was its first ruling on
such a question and that unless appeal
is made to Supreme Court decision will
become final next Monday.

Ruling grew out of a suit filed some
time ago by a Negro patron d6f a house
operated by the Lewis Amusement Com-
pany in hehalf of his minor son, in
which plaintiff sought to recover $105.
He said that his son bought a ticket to
the theater on a Bank Night and had
attended each succeeding one until told
on one occasion that show was no
longer open to Negro patronage. Plain-
tiff further alleged that on that occa-
sion son’s number was called, but be-
cause he was not present could not col-
iect accunulated "award.

In the lower court the judge ruled
that defense was in right on contention
of “no cause of action on ground that
transaction was a violation of a State
law,” and this contention was this week
upheld by the Appellate Court.

portions of Bixio's Tell Me That You
Love Me Tonight and incorporated them
in a song called Midnight in Pdris, sung
by Martini in the picture FHere’s to
Romance. Con Conrad and Herb Magid=
son, composers of the song, are also de-
fendants in this action.

N. Y.’s 461 AFM Licensed Offices;

Chicago Has 112 and Philly

NEW YORK, Dec. 19.—Despite the
fact that Chicago is becoming increas-
ingly important as aband and theatrical
booking center. New York still leads the
Windy City, according to a checkup of
active agencies and sub-agents licensed
by American Federation of Musicians as
of Nnvember 1. The score is 461 to 112.

Key cities next in line as to number
of licensed agents are Philadelphia,
91; Detroit, 31; Kansas City, Mo., 30;
Pittsburgh, 28; St. Louls, 26; Hollywood,
25; Cleveland, 24; Boston, 24; San Fran-
cisco, 22; Los Angeles, 19, and Cincin-
nati, 18. Booking organization with the
greatest number of sub-agents is Music
Corporation of America, whose home of=
fice is Chicago, with 29 licensed men.
Next largest Chicago outfit is Kennaway,
Inc., with eight sub-agents.

Largest New York booking organiza-
tion, in point of sub-agents is Consoli-
dated Radio Artists, Inc., with 20. Other
numerically high local offices are
Fanchon & Marco, Inc., 11; Willlam
Morris Agency, 11; Curtis & Allen. eight;
Rockwell, O’Keefe, six; Radio Orchestra
Corporation, six; Marcus Loew Booking
Agency, six; Leonard Jay Freeman AS-
sociates, six; George A. Hamid. Inc,, six;
Carlton M. Hub, six; Simon Agency, five,
and Mills Artists, five.

Lineup of licensed agents included in
the five largest booking organizations
in point of number of sub-agents are,
for Music Corporation of America, Chi-
‘cago: Jules C. Stein, William H. Stein,
Charles Miller, Karl Kramer. Donald
Roth, Russell Facchine, Michael Lipp-
manmn, Edward Elkort, Maurie Lipsey,
Helen Gold, Taft Schreiber, Arthur Park,
Lyle Thayer, Larry Barnett, Reuel Free-
man, Norman Steppe, Hogan Hancock.
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Willam R. Goodheart Jr., David A.
Werhblin. John M. Carney, Emanuel
Sacks, Willard Alexander, Harold Hack-
ett, Joseph A. Wider, Viola Nugent,
DeArv G. Barton, Merle Jacobs, Roy
Howard and Bill Beutel.

For Consolidated Radio Artists. Inc.,
New York: Charles E. Green, Harry Moss,
Frank Whalen, id Kirkeby, Harry Hunt,
James Post, Don Haynes, Ann Richards-
son, Stanford Zucker. Morrey Davidson.
Sally Evans, Sylvia Stotter, Leo Salkin,
Cliff Webster, Milton Roemer, William
Wolfe, Phil Jacks, Ray Babcock and
Jack Russell.

For FPanchon & Marco, New York: Sam
Shayon, John A. Shultz, Harold Kemp,
Harry Flamm, Jack Dempsey, Paul
Dempsey, George Oberland, Jesse Kaye,
Sam Rauch, Jack Partington and Max
Bradfield.

For William Morris Agency, New York:
William Morris Jr.,, Abe Lastfogel,
Johnny Hyde, Nat Kalcheim, Lester
Hammel, Nat Lefkowitz, Louis Wolfson,
Murray TFeil, Sam Weisbord, Martin
Wagner and William B. Murray.

For Curtis & Allen, New York; Jack
Curtis, Charles H. Allen, Edward
Davidow, Irving Sherman, Max Roth,
Frank Cooper, Bernard Burke and Nich-
olas T. Agneta.

THEATRICAL
AND CINEMA
MAKE-UP
THIS WILL INTEREST YOU

JUST OFF THE PRESS ::::

A new 28-page booklet on Modern
Make-Up—based on Stein’s Half-
Century of Progress in the Theater
and Cinema—contains the .only
Make-Up Chart of its kind—for any
type of Straight and Character role
—beautifully illustrated—histori-
cal sketches—written concisely and
clearly—indispensable to the ama-
teur—equally valuable to the pro-
fessional. May be obtained from
your dealer or direct from us.

amazingly priced at

« » e
P

25¢

The M. Stein Cosmetic Co.

430 Broome St., New York ‘

RINTING

The QUALITY KIND that attracts and gets the
money.  Finest Snow-White or Bright Yellow
Poster Paper; Brightest, Flashiest Ink Colors.

TENT SHOW HEADQUARTERS: DATES, POST-
ERRS, CARDS, HERALDS, BANNERS.

LOW PRICES—PROMPT SHIPMENTS
Write for Price List and Route Book,

Merry Christmas
To All Our Friends

CENTRAL SHOW PRINTING CO.

MASON CITY, IOWA

CONTESTANTS
WANTED

Entertaining Sprint Teams with
wardrobe.  Opening December 29.
Address GEORGE W, PUGHE, Texas

Hotel, Fort Worth, Texas.
MAKE & Y SMOKE
EM ‘EM

M’F'RS. OF THE CIGAR OF QUALITY
ALWAYS A WONDERFUL SMOKE

Wishes You A Prosperous 19837,

IZZY YARASHEFSKY

742 7th Ave,, Ccl1-7-1648, New York Clty.

Greetings

ELOREDGE  COMPANY

Lithographers and Printers

Morgan Ave. & DeVoe St., Brooklyn, N. Y
EV-ergreen 8-2935-6-7

WANTED

STAGE MANAGER. Bnubber Mack an-
DRU\I‘\[IR People in all lines
write, don't wire.

BACKER & WINSTEAD

P. O. Box 128, Lllesville, N. C.

Colored
swer. FLASH

TICKETS OF EVERY DESCRIPTION

ms‘

YOU

Christmas

THE TOLEDO TICKET CO.
TOLEDO. OHIO
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Music Locals

Elect Officers

Des Moines, Wichita, Litile
Rock, Bridgeport, Provi-
dnce, other orgs vote

[ ]

WASHINGTON, Dec. 19.—Local 161,
Musicians’ Protective Union, has held
its annual election, but it didn’t amount
to much. The boys went thru the same
formality followed for 29 years past,
elected A. C. Hayden to his 30th con=-
sacutive term as president,

DES MOINES, Dec. 19.— Walter G.
Samuels was recently re-elected presi-
dent of Des Moines Musicians’ Associa-
tion. Paul Wendel was chosen vice-presi-

(See MUSIC LOCALS on page 137)

Detroit Managerial Shifts

DETROIT, Dec. 19.— United Detroit
Theaters made a shift of managers this
week, following the resignation of Rus-
sell Chapman. Latter, who was manager
of Varsity Theater, is succeeded by Joe
Busic, transferred from Alger Theater.
Morgan Creedon, manager of Madison
Theater, became manager of Alger, and
his place is being taken by Byron Van
Buren, former assistant at the Madison.
Frank G. Perry, who was on the Madison
staff, becomes manager of Norwest
Theater in place of Donald Kuhu, who
returns downtown as assistant to Wil-
liam Elliott at the State.

Canada Hotels
May Toss Radios

TORONTO, Dec. 19.—Hotels in Canada
may throw out radios unless a battle
is straightened out between them and
Performing Rights Society, the latter
asking pay for the privilege of relaying
programs to the loudspeakers in individ-
ual rooms. The Society thinks the hotels
should pay plenty for entertaining cus-
tomers with copyrighted music. Most
of the hotels think they shouldn't pay
anything. inasmuch as the stations are
paying dues to the Society.

Copyright bhusiness has developed to
such a stage that the Royal York Hotel,
for example, employs a girl on a full-
time basis to do nothing but check up
on the music numbers played by the
various bands. orchestras and soloists of
one kind and another. A list of these
goes to the Rights Soctiety, and the hotel
pays a fee based on this report.

Park, Woonsocket, Leased

PROVIDENCE. Dec. 19.—Park Theater,
Woonsocket., whichh has heen operating
only on week-ends, using a combo policy,
has been leased by Frederick J. Greene
and the Beacon Amusement Company,
who have transferred first-run film
bookings from the New Bijou to the
Park. Bijou was wrecked by fire No-
vember 23 and reopening will entail re~
building of the structure.

- "

Yanks’ King George Show

LONDON, Dec. 19. — The American
stage and screen tribute to the King
George National Memorial Fund was
held last Thursday midnight at the
London Coliseum, grossing $21,000. Lew
Leslie directed the show, with Sophie
Tucker acting as honorary president of
the committee.

Union Battles in
Wilmington and L. A,

WILMINGTON, Del.,, Dec. 19.—Motion
Picture Operators’ Union 473 and the
Stanley-Warner Company, operating five
houses here, have come to an agreement
regarding wages and hours. The con-
tract between the union and theater
management will be signed as soon as
several minor changes are written in.

108 ANGELES. Dec. 19.—Drive hy
Projectionists’ Local 150. TJATSE. to en-
force closed-shop conditions. will he di-
rected next week against three Hollvwood
picture houses., the Oriental, which has
a Sunday vaude policy; the Marcal, and
Studio.

Z)

{,-_

of Christmastide,

New York Daily Mirror:

good luck to you. .

Broadway Columnists at Play

Showing how two of Broadway’s gossipeaters prepare for the observance

Walter Wlnchell.vénting his spleen in the December 16 issue of The

OUR THIS-1S-WORTH-MONEY-DEPARTMENT: You probably have a
secret yen to run a Broadway column—who hasn’t? .
along take this free counsel from one who has been at it for a long time, and
. Never be so presumptuous as some peopie and pub-
licly claim that Mitzi Green’s engagement at the Versailles was extended
because you gave her a good notice. .
talent and genius is the only reason her ecngagements are extended. .
Make sure that the clopement story of Bert Lown’s ex hasn’t appeared in

. It the job comes

. Becaise Mitzi Green’s exceptional

your own paper (when the marriage took place) before you run it two days
later as news. . It you intend to go to war with another in the same
craft, don’t use his items two weeks later, such as Sarah Churchill going to
marry Vic Oliver before they both return to England. It will make you look
too third-rate. . . . If the name of a new show is “The Show Is On” don’t
call it “The Showdown”—because that doesn’t permit you to fingerpoint at
others who make unimportant errors. By all mecans, if you intend
printing news, don’t come out at this late date, after it has been front-
paged all over town, and announce that Kermit Roosevelt Jr. and Mary Gaddis
have set a date in June. . . And just one more thing. . Before you
say a chorus girl prefers a certain person make sure she wasn’t married only

two weeks ago.

New York Daily News:

for the ‘‘erroneous report.” .

writer was to blamc. .
was his big romance item.

time to Rockwell-O’Keefe. .

Montreal. .

Such things cause tragedies.

Ed Sullivan throwing back the mud in the December 17 issue of The

SO-YOU-WANT-TO-PLAY-DEPARTMENT: On Saturday he wrote that
Katherine Burke, Mrs. Bill Hardy, was employed at Milgrim’s as a model.

. Sunday he apologized to Miss Burke and Milgrim’s and Bill Hardy, and
explained that he didn’t know that Evelyn Groves was married to Bill Hardy.
A . Monday he announced the engagement of Dorothy Mackaill and Lord
Brecknock, Lord Brecknock is happily married. .
that the staff of Liberty would be ousted, but the next day he apologized
. Then he turncd to football and revealed
that Marshall Goldberg, of Pittsburgh, was half-Irish. .,
Goldberg’s parents the next day for the inaccuracy, and explained another
. “Doris Dudley and Johnny Maceo are blazing”

. The next day she married Jack Jenkins.
... . He was rocking on his feet now, so he turned from Broadway and sport
to art, and reported that famous John La Gatta was going blind. .
retracted this the next day, with an apology. .
vaded the ficld of “Hamlet” and reported that John Gielgud had failed to
show up at a party in his honor given by W, Powell at 277 Park avenue. . . .
The next day he apologized to Gielgud, Host Powell and 277 Park avenue.
a . His next “inside” story was that the headwaiter at the Rainbow Room
managed Milli Mogti, and the regular apology followed the next day, this
. The next day he “scooped” the town by
reporting that Rudy Vallee would charge a $4 cover in Toronto.
apologized to Vallee next day, and explained that it wasn’t Toronto but
. Hey, Stinky, wanna play some more?

Peace on Earth—Sood Will Towary Hen

. His mid-week scoop was

. He apologized to

. He
. Hastily swerving, he in-

He

v/

L

32 Equityites
Get Shubert Dough

NEW YORK, Dec. 19. — Thirty-two
members who:had appeared in Alison’s
House, Thunder in the Air, The Con-
stant Sinner and other plays will re-
ceive checks from Actors’ Equity, Lee
Shubert having made another payment
of 20 per cent toward the settling of
claims held against the Shubert Theater
Corporation. Largest sum was $600.

Shubert has been reducing theé debt
during the past year by weekly pay-
ments, claimants having received 40 per
cent already. Original amount totaled
£20,000.

Hurley Folds in Louisville

LOUISVILLE, Dec. 19.—Fred Hurley’s
stock burlesque at the Drury Lane here
folded rather unexpectedly -after last
Sunday night’s performance. Members

of the company were paid off in full.
Poor bhusiness, due largely to the fact
that Hurley was unable tq use the
burlesque label under the terms of his
lease, was the cause for the fold. He is
scouting around for another stock stand.

Para in Texas Tieup

HOUSTON, Dec. 19.—Agreement be-
tween Karl Hoblitzelle, Texas theater
chain op, and Paramount, effecting
permanent consolidation in the Inter-
state Circuit. Inc., and Texas Consoli-
dated Theaters, which jointly run 110
spots in Texas and adjacent States, was
announced this week. New agreement,
among other things, eliminates repur-
chase clause in an older contract be-
tween same Interests.

Colonial, Indianapolis, Still Open

INDIANAPOLIS, Dec. 19. — Colontal,
only burlesque house in the city, is not
closed as stated in last weel’s issue. It
is currently presenting Bare Facts.

WPA’s First Bway Dance
Drama Has Limited Appeal

NEW YORK, Dec. 19.—The WPA dance
theater’'s production of The Eternal
Prodigal, based on the Biblical story, is a
highly stylized Gluck Sandor produc-
tion, with musical score by Herbert
Kingsley and scenery and costumes by
Nat Karson.

The story concerns -a youth who
longed to escape the dreariness of ordi-
nary life and tried to dream his way out.
During the dream he attended an opera
where he was lured by several dancers.
He fell in love with one dancer and
sought to run away with her. They
were separated several times and, finally,
the Prodigal killed himself and, of
course, is awakened to find his family
rejoicing.

The stage is simply set. with black
backdrops and stairs used in most of
the scenes. An improvised subway

scene of straphangers is particularly ef-
fective.

The tempo is quite uneven. The open-
ing scenes are rather stiff and harsh and
monotonous, while later parts are fresh-
er and moved more freely, with the final
scenes particularly weak and draggish.

Gluck Sandor, who also directed the
production, played the roles of the Evil
Geniusz and Impresario. Felicia Sorel,
as the Modern Dancer, did an interest-
holding interpretation. William Bruce,
the Prodigal. displayed a deft technique,
but his costume of canary yellow tired,
rather than held, the eye,

Show, because of its very form and
stylized, symbolic nature, is of limited
appeal at best and would probably bene-
fit by a speedier tempo and better group
work. In its third week. the show has
one more to go. Business has been
fairly good. BENN HALL.

TIATSE Locals
Elect Officers

YOUNGSTOWN, O, Dec. 19.—Local 35
here has elected David J. Jenkins presi-
dent and business agent; N. J. Lehn,
vice-president: William Simon, corre-
sponding secretary: Charles Sager, finan-
cial secretary, and John J. Tinney, treas-
urer. George E. Browne, international
president, will attend formal installation
January 5.

HARRISBURG, Pa., Dec. 19.—Local 98
held annual election of officers here re=-
cently. Elected were Willlam S. McKay
Jr., unanimously for the 10th term as
president; Fred Cleckner, vice-president;
Charles J. Jones, corresponding secre=-

tary; Harry B. Wilson, financial secre-
tary-treasurer; W. A, Davis, business
agent,

BEAUMONT, Tex., Dec. 19.—IA Local
183 has re-elected all officers with excep-
tion of choosing of John E. Bauer to suc-
ceed P. P. Finnigan as vice-president.
Those renamed were John D. Southwell,
president; J. H. Fehl, secretary-treas-
urer; Steve J. Basil, business agent; W.
N. Scarborough, recording secretary; H.
O'Quinn, sergeant at arms, and M. P.
Smith, PFinnigan and Pete Navarro,
trustees,

Warner $2.000,000
Melon Is Uncut

WILMINGTON. Del.. Dec. 19.—A net
profit of more than $2.000.000 for the
quarter ending November 28, 1936, is
shown by Warner Brothers Pictures, Inc,,
and its subsidlaries, Ivan Culbertson,
Wihnington attorney, told stockholders
at the annual meeting of the company
in the offices of the Corporation Trust
Company here last Monday. Culbertson
presided over the meeting in the ah-
sence of President Harry M. Warner, who
is in California.

The net figure compares with a profit
of $1,031,31596 for the corresponding
period last year. Federal income tax and
other expenses have been deducted but
not the new undistributed profit tax.

Mr, Culbertson declared that in view
of negotiations for refinancing and be-
cause the net covered the three-month
period there would be no dividend at
this time. A profit of $3,177,312.73 for
the year ending August 29 was an-
nounced by the company several weeks
ago.

Holiday Layoff for
Chicago WPA Play

CHICAGO, Dec. 19.—Federal Theater’s
production of It Can’t Happen Here,
now playing the Blackstone Theater, will
lay off the first four days of next week,
reopening on Christmas night.

Martin Flavin’s In the Good Old
Summer Time is being mentioned as the
next play at this house.

Clear Durante of Benefit Charge

NEW YORK., Dee. 19.—Council of Ac-
tors’ Equity, at its meeting Tuesday. ex-
onerated Jimmy Durante from charge
that he had appeared in an unauthor-
ized benefit November 1 at the Hotel
St. George, Brooklyn. According to
Frank Gillmore, Equity president, the
charge against Durante was weak. pos-
sessing no real ground for punishment.

Graham’s New Dances

NEW YORK, Dec. 19.—Chronicle, a
suite of dances for soloist and group,
will be given its first performance when
Martha Graham and her dancers ap-
pear at the Guild Theater tomorrow.
Piece is divided into ihree parts, Dances
Before Catasirophe, Dances After Catas-
trophe and Prelude to Action. Program
will be repeated inh a Christmas matinee,
December 27.

Louisiana Dance Meet Set

NEW ORLEANS. Dec. 19.— With J.
Allen MacKenzie and Aaron Tomaroff
selected as instructors for the three-day
normal school. officers of the Louisiana
Association of Dancing Masters have set
December 28, 29 and 30 as dates for their
sixth annual convention. Dates were
fixed at regular monthly meeting of the
group presided over by Hazel Vergez,
president. The convention will be held
in the Jung Hotel.
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Equity Members
Urge Militancy

NEW YORK, Dec. 19.—Last quarterly
meeting of Actors’ Equity at the Astor
Hotel yesterday was attended by 518
members. Main discussion centered
around the relation of the actors’ or-
ganization to the WPA Theater, various
members urging a firm stand against
cuts and discontinuance of the project.
Kenneth McKenna, actor-manager, an-
swering a statement by Michael Cisney,
chairman of Equity’s WPA committee on
the Federal Theater, to the effect that
the broject must continue, said, “But
must 1t?,” and advised paylng more at-
tention to the commercial theater. Ac-
cording to Cisney, between 150 and 200
project actors have been dismissed.

Motion by Edward Blunkall, former
Equity WPA contact, that all commit-
tees be abolished, was voted down.
Whether Blunkall meant the WPA com-
mittee in particular or was just re-
ferring to general committees was not
definttely ascertained. Other topics dis-
cussed were the Equity contract and a
report on the social security laws as
affecting actors by Paul N. Turner,
Equity counsel.

Start Casting Lew
Brown Florida Show

NEW YORK, Dec. 19.—Buster Shaver
and Midgets, Sylvia Manon, Nitza Ver-
nille, Barbara McDonald and Tom Barry
are among the acts set so far by the
William Morris office for Lew Brown’s
show at the Palm Island Casino in Mi-
ami. opening January 10. Other out-
of-town night-club bookings arranged
by the Morris office include Milton
Douglas. opening at the Detrolt Athletic
Club January 1, and Jerry Lester and
Bob Ripa into the Chez Paree, Chicago,
Christmas Day.

Agency also has set in town Manya
and Drigo into the Versailles December
31. Red Dust into the St. Regis Hotel
January 18 and contracts for Henny
Youngman and Frances Faye have been
extended at the Yacht Club.

Restrictions Are Lifted
From Mosque, Richmond

RICHMOND, Va. Dec. 19—Under an
agreement just entered into between the
city of Richmond and the management
of the Mosque motion picture theater
interests here are no longer protected
from opposition of the 5,000-capacity
house erected some years ago by the
Masonic Lodge organizations. The
Mosque is now unrestricted in the book-
ing of any sort of attraction it desires
to present. Local theater interests made
a strong protest before city council
against lifting the ban.

Under its former contract Richmond
paid $25.000 for the use of the Mosque
50 days in the year, with a clause which
restricted the house from booking
legitimate attractions, pictures or vaude-
ville. Under the contract just closed the
city will pay $15,000 for 30 dates in
1937.

With the Mosque now wide open,
Frank W. Corley, managing director, an-
nounces that he plans to form a chain
of independent houses, linking Atlanta,
New Orleans, Birmingham and Memphis,
which, it is hoped, will result in a re-
vival of the legitimate theater in the
South.

The first attraction under the new
regime will be Fortune @Gallo’s San
Carlo Opera Company, which will appear
at the Mosque January 14, 15 and 16.
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SHOE SALE

SILVER KID THEO TIES, Fine

Grade. Reg. $3.95..... $2.85
WHITE SATIN THEO TIES. Best 2 65

Quality. Reg. $3.45 -
PINK SATIN TOE SHOES.

Suede Tips 3-35

95

BLACK PURE SILK OPERA 1 25

HOSE. Reg. $1.95......... [}
IMPORTANT NOTICE—Send Postage as
Flollogs: 41 Article, 15¢; Addiilonal Artl-
cles, 5c.

SEND for the Blg Waas Free Catalogue
~—3,800 Artictes at Low Prices.

WAAS & SON CO., Dept. 1
123 South 11th, Phlladelphia, Pa,
COSTUMES TO HIRE—1 OR 1,000.
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The cuts and sketches in the article

——————

Cuts, Sketches Mixed--Qur Apologies]

“United We Stand—Hot,” on page 42 of
this issue, unfortunately got mixed up in the rush of things, and we offer our apologies.
Cut in the first column shows Fletcher Henderson; second column, Ferde Grofe; third
colurin, Cab Calloway; fourth column, Don Redman.

Cast of 96 for

New Casino Show

NEW YORK, Dec. 19.—The second an-
niversary of the French Casino will be
marked by the opening on Christmas
Eve of the new French Casino Folies,
Clifford C. Fischer’s newest importation
with the largest cast ever to appear in
a revue of this type. Will total 96, and
there will be 26 scenes with 48 drops.

Among the principals will be Betty
Bruce, Adalet, the Seven Maravillas, the
Rekkofs, Florence Chumbecos, the Rhon-
rad Troupe. Rolfholbein, Feral Benga,
Sokolska, the Three Swifts, Florence
Spencer, Betty Brite. Iris Wayne, Elfonte
and Xavier Lemercier.

Louis Lemarchand staged the produc-
tion and Mme. Kamarova directed the

(See CAST OF 96 on page 133)

Chi Musicians’ Union
Puts Ban on Cannings

CHICAGO, Dec. 21.—Chicago Federa-
tion of Musicians announces that ef-
fective February 1 no union musicians
in this jurisdiction will be permitted
to make any kind of recording “except
under such restrictions and upon such
condition as executive board of union
decides.”

President James C. Petrillo says step
was taken because “canned music” or
recordings are the greatest menace musi-
cians have yet encountered and have
seriously affected employment of live
musicians.

Pittsburgh Stanley’s Bill

PITTSBURGH, Dec. 19.—Stanley Thea-
ter is returning to a temporary vaude
policy Christmas week after playing
units and orchestras since switching to
a combo policy. Bill will be emseed by
Johnny Perkins and will include Her-
bert Mundin, screen’s Cockney come=
dian; James Melton. Balabanow Five
and Madelyn Killen.

Drive on Fake Clubs

PITTSBURGH, Dec. 19.—TLocal night
spot operators see the current drive
against illegal one-man clubs in this
territory as a boon to the night club
industry. The city defines one-man
clubs as former speakeasies set up with
vague, flexible membership lists to con-
form with the State Liquor law. Such
clubs are selling drinks at all times,
including Sundays, when legitimate
night clubs are not permitted to oper-
ate. The drive is conducted by Judge
Michael Musmanno, who effected 11
arrests during the first raid day.

Music @ws From Philly

PHILADELPHIA, Dec. 19. — Johnny
Farro, local songwriter, has placed his
Formal Night in Harlem with Melo-Art
Music Company.

George Dalin takes over the local office
of the Robbins Music Company Janu-
ary 4, replacing Ed McCauley, who left
to become general manager for Feist.

Cleveland Casino
Resumes Xmas Day

CLEVELAND, Dcc. 19. — When the
Mayfair Casino reopens December 25
Durries (Duke) Crane, former manager
of the swanky Union Club and the

(See CLEVELAND CASINO page 135)

Of Special Interest
To Recording Artists

We call attention to two informative
articles on the recording situation in the
current issue. A. Walter Socolow’s article
explains the legal angles involved in the
fight of recording artists to establish per-
forming rights on the radio, while Arthur
W. Levy’s article handles the samc prob-
fem from the cthical viewpoint.

Mogul Set for Toronio

BOSTON, Dec. 19.—With more than
10,000 readings to his credit during his
eight-week stay at the Keith Memorial
Theater here, Mogul. the “boy with the
X-ray mind,” concludes his engagement
Christmas eve and opens January 8 at
the Uptown Theater, Toronto, for a
four-week period withh options, bhooked
thru Milton Berger, of the Charles Yates
office, New York.

Max Hayes Coast Agenting

HOLLYWOOD, Dec. 19.—Max E. Hayes,
former vaude producer and agent in the
East and also on shorts for Paramount,
is now in the agency field here. He is
associated with the Zanft-Evans Agency.

Sherman Adds Allentown

ALLENTOWN, Pa., Dec. 19—Midway
Theater here goes into a Saturday vaude
policy today, using six acts booked by
Eddie Sherman. Town's second vaude
spot, the other being the Lyric, booked
by Harry Biben.

Velez-Weissmiller Personals

NEW YORK, Dec. 21.—Lupe Velez and
Johnny Weissmuller are planning to
make personal appearances, the Morris
Agency submitting them for opening
about the middle of next month. Loew
and Warner are interested.

ARRANJAY'S
DURABLE WIGS

INEXPENSIVE — SANI-
TARY

“For Every Occaslon.”
I'ree Catalogue "‘B* upon
request.

ROSEN & JACOBY, Inc.

34 Woest 20th Street,
NEW YORK, N. V.
(Tel.: CHelsea 3-8340)

10 SURE FIRE PARODIES $1

With surprise Knockout Punch Lines on “The Way
You Look 'Tonight,” ‘“When Did You Leav_g
Heaven?” “Did I Rtemember?”’ “Sing, Baby, Sing,

“Bye Bye Baby,” and other late hits, You will get
encores with these parodies. Put a doHar in an envel-
ope and send for them NOW! Money-hack guarantee,
HARRY PYLE, 804 W. 180th St.,, N. Y. Gity.

WANTED AT ONCE

Hill Billy Musicians, also Fast-Stepping = Agent
with car., I’ercentage basis only., Schools and
Theatres until March 15. Then under canvas.
Phis s Talking Picture and YVaudeville Show, Write
quick, 10 time to delay. Address all mail JACK C.
GRADY, South’s Favorite Tent Show, 200 South
East, Kinston, N. C.

HOTEL RALEIGH

Where You Can Sleep Anytime—DAY OR NIGHT
648 NO. DEARBORN §T., CHICAGO.

8ingle Rooms, $5.00—Double, $7.00 per Waeek.
Unit Headquarters. 5 minute walk to Loop.
Theatrical Rooking Ageucies located in notel.

ONTARIO HOTEL

Well-Known Theatrical House.

$1.00 Up Daily—3$5.00 Up Weekly.
620 North State Street,

Chicago, lil.

BN

“LIOTEL
HESTERFIELD

=9, i
L 130 Weat 49 St. near Buns Sq
New Youx Crww

500 ROOMS
SPECIAL WEEKLY RATES
Single, Adjoining Bath  $8.00
Double, Adjoining Bath $12.00
Single, Private Bath
Double, Private Bath  $14.00
TELEPHONE: BRYANT 9-8000

$12.00

COURTE/Y *c¢c COMFORT ¢+ ,CONVENIENCE

e S
DRAPERIES SCENERY
| For Theaters, Shows, Night Clubs, Amateur Organizations. We

320 West 48th St.

have been specializing in this work for over 17 vyears,

Expert Workmanship, Low Prices,

NOVELTY SCENIC STUDIOS

STAGE RIGGING - INTERIOR DECORATION

Werite For Information,

NEW YORK, N. Y.

WANTED FOR BURLESQUE STOCK
GRAND THEATRE, CANTON, OHIO

OPENING NEW YEAR'S EVE

REHEARSALS DECEMBER 26
Principals in all lines, Also experienced Chorus Girls.
worked for me before communicate at once.

All pecople who have
BOB BURCH.

Roll, strip or diaqram tickets,
;0 meel your exact requirements.

guantity; at low cost.

THEARCUS TICKET CO.
348 N.ASHLAND AVE, CHICAGO, 1.
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Holiday Greetings

BILLY GATES || GUY PIGNATELLI

and hismusicweavers |l and his Empire State Concert Band

* Personal Management *
HERMAN FIALKOFF
Suite 501, Palace Theater Bldg,, 1564 Broadway, N. Y. Longacre 5-8500.

License Jam

Still in Air

Nugold offers settlement to
AFA—N. Y. license dept.

threatens to shut agency

L}

NEW YORK, Dec. 19.—Latest develop-
ments in the salary claim against the
Nugold Productions, of 147 West 46th
street, brought by the St. Clair Trio,
thru the American Federation of Actors,
point to postponement of the granting of
a license to the agency.

The week’s grace which Commissioner
Paul Moss of the License Department had
given Nugold to straighten out its dif-
ficulties with the AFA and the act, and
upon which the granting of the sus-
pended license hinged, drew to a close
last night.

At this writing Commissioner Moss
says that Nugold had not been heard
from and that if no move was made
by this evening the department would
regard the agency as closed, the agency
being lfable to arrest if it continued to do
business.

Sam Gold, of Nugold Productions, con-
ferred with Ralph Whitehead, executive
secretary of the AFA, for the first time
this afternoon. He reached a settlement
basis involving full payment of the act’s
claim in four installments, the first of
which is to be in, cash and the other
three in notes. Whitehead says he in-
tends to recommend to Commissioner
Moss that the Nugold license be held up
until the payments are completed,

WPA “Mr. Jiggins”
Is a Mild Comedy

NEW YORK, Dec. 19.—WPA Manhat-
tan and Bronx unit's production of Lady
Longford’'s Mr. Jiggins of Jigginstown,
presented at the Labor Stage with the
Irish Theater Players, proved a mild tho
not unpleasant opus. Theme is some-
what moth-eaten—that of a benevolent,
aged and wealthy Irish village philoso-
pher ready to crash the pearly gates and
his efforts to find someone among his
relations to whom he might, with good

PRSIV VVDVDONES

WITH GOOD WISHES TO ALL OUR FRIENDS
p- FOR

CHRISTMAS
AND THE
NEW YEAR

conscience, leave his money and lands.

Jiggins is eccentric, reads the Koran
to his retainers by way of a morning
religious service and lends a listening ear
to the mouthings of the manot’s two
amiable half-wits. But nevertheless he
is more than a match for the materialists
who angle for position in his last will
and testament. Chief among the birds
of prey are two cousins, Mrs. Georgiana
Jiggins and Richard Wilson, and an oily
Irish parson. The dough, however, goes
to a worthy charity and the servants of
the house. The last act, taken up with
the reading of the will, is rather well
done.

The two sets, good ones, were done by
Sam Leve. Direction by J. Augustus
Keogh is fair. Irish music by the WPA
orchestra is one of the best things in
the show. P. A,

Hub _ﬁetwork busts
Legal Advice Show

BOSTON, Dec. 19.-—-Boston reprreus-
sions from Gotham’s lawyer dictum
barring Standard Brand’s “Good Will
Court bhas causeC .John Shepard 1II to
indefinitely shelve Yuikee Network's
legal advice show, Court of Common
Troubles, scheduled tonight 7:30. Hub
lawyers cracking dewn to end free legal
service and wholesale public law educa-
tion. Quick Shepard decision wise move
to avoid cour{ complications. Program
was six weeks old.

GREETINGS FROM

DOROTHY PHILLIPS

AND THE

PLUMMER STUDIOS

STUDIOS AVAILABLE AT ANY TIME.

145 W. 45th St. NEW YORK CITY.
Phones: . BR-9-3263, LO-5-8862

Greetings From

Virginia Crane
Featured in the Musical Revue,
OH, SAY, CAN YOU SING

Now Playing
Great Northern Theater,

Chicago
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“JONES, LINICK?
: ,ANDSCHAEFER -%5;
%{g‘ CHICAGO :

=




December 26, 1936

FEATURE NEWS

The Billboard

9

Now Playing Chicago Theater.
January 1, The Metropolitan, Boston.
Management MILES INCALLS,

755 7th Avenue, New York City.

A Season’s Greetiﬁgs

RODRIGO

and his ORCHESTRA

CURRENTLY
RAINBOW ROOM, RADIO CITY, N. Y.

Record Engagement, Ome Yecar.

onwwy Marmison

Extends
Season’s Greetings
DANCE TEAMS
LEARN THE LATEST I[N
BALLROOM TAP STEPS

Plymouth Hotel, 143 W. 49th St.,
NEW YORK CITY.

Season’'s Greetings

FROM

Bob Burch and Hazel Miller

Opeeating Grand Theater, Canton, O.
NOW PLAYING I-BA-SHOWS,

The Season’s Greetings

GRAND OPERA ARTISTS’
ASSOCIATION

(OF AMERICA)
125 West 45th St., New York, N. Y.

FORD-BOWIE-DAILEY

Now with
RUDY VALLEE VARIETIES
°

Mgt.— RADIO ORCHESTRA CORP.
New York City

e

ADVERTISE IN THE BILLBOARD —
YOWLL BE SATISFIED WITH
RESULTS

Kolb Asks 10 Gs
In Des Moines Suit

DES MOINES, Dec. 19.—Operators of
the President, local burlesque theater,
are defendants in a $10.000 breach of
contract suit filed by Matt Kolb. execu-
tive of the Independent Burlesque As-
soclation.

Defendants in the action filed in dis~
trict court are Harry D. Hirsch Enter-
prises, Harry D. Hirsch, George Van
Allen and Charles Hough, all of Minne=
apolis, and A. Frankle Theaters Com=
pany and A. Frankle, of Des Moines.

Kolb claims he and I. Hirst, represente=
ing the Independent Burlesque Associa-
tion of New York. entered into contract
with Bronson relative to the operation
of the President. Under the contract
Bronson was to furnish the theater and
equipment and the Independent Bur-
lesyue Association was to provide the
shows. Independent Burlesque Associa-
tion was to receive 65 per cent of the
receipts, according to the contract.

Kolb’s action charges Hitsch sold his
interest ‘to Harry D. Hirsch Enterprises
and other Minneapolis defendants, who
in turn “padded statements and ex-
pense accounts with fraudulent intent
of defrauding plaintiff of his fair share
of profits”

On December 10, the petition claims,
Hal Bronson sold his interest to Frankle.
Both Frankle and the Minneapolis de-
fendants, Kolb alleges, refused to recog-
nize Kolb's rights or to divide the
profits with him. Kolb asks an account-
ing and a judgment for his share. He
asks $10,000 damages for breach of con-
tract and a restraining order to prevent
distribution of future profits until an
accounting is made.

The President has been closed by
Frankle for redecorating, but it has been
announced it will reopen with burlesque
before Christmas.

Bondholders’ Group

Quiz Theater Guild

NEW YORK, Dec. 19.—The financial
status of the Theater Guild was sub-
jected to an inquiry yesterday, with a
group of bondholders, headed by Jascha
Heifetz, violinist; Aaron Rabinowitz and
Bernard J. Reis, leading the fight. This
dissatisfied body, which claimed that
their $1,000 bonds had dwindled down
to $150, wanted all salaries, bonuses and
finances for theatrical productions for
the past five years made public to them.

The plight of the Guild, according to
its spokesman, Warren Munsell, could
not be alleviated as long as the organi-
zation was run according to the pro-
visions of a lease unchanged since the
Guild’s founding, and relief could only
be had by a modification of the lease
and the mortgage demands,

Music Clubs ﬁope
For Big Meeting

NEW YORK, Dec. 19—Biennial con-
vention of the National Federation of
Music Clubs, slated for Louisville, April
23 to 29, is expected to draw an attend-
ance of about 8.000. according to Mrs.
John Alexander Jardine, national presi-
dent. Previous biennials have been
primarily singing conventions, but the
April affair will stress orchestral and
chamber music as well. Number of ap-
plications and their geographical dis-
tribution indicates an increasing interest
in music in many parts of the country.

FARGO, N. D, Dec. 19.—Officers and
members of the National Federation of
Music Clubs will gather at the Palmer
House, Chicago, December 29, to attend
a national luncheon forum called by
President Mrs., John Alexander Jardine.

Rimaes in Concert Tour

NEW YORK, Dec. 19.—Ciro Rimac’s
Rumbaland Muchachos are now on a
concert tour to the Canadian Northwest
together with the Russian Royal Ballet.
Recently played the Lyric Theater, In-
dianapolis, and the Auditorium, Winni-
peg. Tour of these joint attractions,
sponsored by Famous Players Circuit of
Canada, is the first time a Cuban band
is being coupled with a ballet unit.
Rimacs have added two new girls, Gloria
Belmonte, dancer, and Juanita Flor,
singer and dancer. Both will be taken
to London in January, togecther with
Rimac’s unit.

a happy new year

JAY C.

A B B O T

WISH YOU

FLIPPEN

e —————c———

season’s greetings ~—

MARIO BRAGGIOTT

and His Orchestra
I Featured

CORINTHIAN ROOM, PIERRE HOTEL, NEW YORK
Mgt.—CONSOLIDATED RADIO ARTISTS, INC.

N

Gov’t Enjoins
Film Contracts

DALLAS, Dec. 19.—Interstate Circuit,
Inc.. and 14 other exhibitors and dis-
tributors were enjoined Wednesday from
consummating contracts alleged to be in
violation of anti-trust laws. Applica-
tion. filed by the federal government in
Federal District Court, protested con-
tract provisions by defendants to the
cffect that no second-run films be
shown for less than 25-cent admissions
in certain cities. Also protested were
contract clauses nixing exhibition of
one feature picture for one admission.

List of defendants in addition to
Interstate includes Consolidated Thea-
ters, Inc.: Karl Hoblitzelle, R. J. O'Con-
nell, Paramount Pictures Distributing
Company, RKO Distributing Corpora-
tion, Columbia Pictures Corporation;
Vitagraph. Inc.; United Artists Corpora-
tion: Universal Film Exchanges, Inc.;
MGM Distributing Corporation of Texas,
20th Century-Fox Film Corporation and
Texas branch of laste-nained company.

—.

season’s greelings

DIANE
DENIS

direction

LOUIS SCHURR
.d

E

F

Greetings From

PETE

The Newsboy

Woods Theater Bldg..

~—HARMONICA WIZARD—
Mgt.—BILLY DIAMOND.

Chicago|
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BOOTH

Beginning Monday Evening, December 14, 1936

YOU CAN’T TAKE IT WITH
YOU

A farcical comedy by Moss Hart and George S.
Kaufman. Staged by GCeorge S. Kautman.
Seﬂmg designed by Donald Oenslager, built

by T. B. McDonald Construction Company,

and painied by Triangle Studios. Presented

by Sam H. Harris.
Penelope Sycamore .......... Josephine Hull
[Ee3ie (e 1o R S T U T Tl Paula Trueman
Rheba ...... .Ruth Attaway
Paul Sycamore . . .Frank Wilcox
Mr. De Pinna Frank Conlan
Q) e g T e Ceorge Heller
Bonald] etl o) PAA, el e AR W Oscar Polk
Martin Vanderhof . .......... Henry Travers
B s i Do 4w v ma N Margot Stevenson
Henderson .................. Hugh Rennie
HEEVAIKI Y s 5 e o ol § Scnd b s b Jess Barker
Boris Kolenkhov ............. Ceorge Tobias
Cay Wellington ............... Mitzi Hajos
(M7, [ M R e s William }. Kelly
Mrs. Kirby Virginia Hammond
Three Men:

George Leach, Ralph Holmes, Franklin Heller

LB R =" s % & i o fer'n 6 Anna Lubowe

The Scene Is the Home of Martin Vander-
hof, New York.

ACT 1—A Wednesday Evening. ACT H—
A Week Later. ACT |l|—The Next Day.

A perniciously sensible play appeared
Monday night at the Booth Theater, to
confound the Doers and the Getters of
the world with the appallingly rational
philosophy of happiness and relaxation.
It is called You Can't Take It With You,
and is the work of Moss Hart and George
S. Kaufman, Mr. Sam Harris attended
to the production. I defy any rational
human being to see the play and still to
continue to cdo those things that are
expected of him simply because they are
expected.

Yet it is upon this romantic wge—
the urge of each man to do what is
expected—that the economics of our
world are based. as James Branch Cabell
savs. It is quite possible that You Can’t
Take It With You will. like a laughing
Sampson. toppled the columns of the
temple of the sentimentalist-romantic
earth—and so. I suppose, it ought to be
supnressed. Yet it comes as a boon
and a light to those of us who cannot
se¢ the intrinsic nobility of doing what
iz ‘expected simnly because it is expected
—anc the chances are, after all, that the
plav won’t affect any large number of
people. TFor insight Into its message
presupposes rationality in the auditor,
and the Doers and Getters have never
been particularly notable for that qual-
ity. And. even if a few of them should
be rational, it Is possible that they will
miss the point because they will be so
busy laughing at the play’s hilarious
humors.

Thirty-five years before the start of
the action Grandfather Vanderhof went
down to the office one day-—and went
right back home again. Suddenly he
realized the futility of doing things stin-
ply because they were expected; and for
35 years he remained at home, going to
zoos and commencements and having a
fine time. His family follows his phi-
losophy. Penelope. his married daughter,
painted until one day a typewriter was
delivered by mistake: so she started to
write plays. Her husband experiments
with fireworks in the cellar. One of her
daughters takes ballet lessons in the
parlor and makes candy that is de-
livered to customers by her young hus-
band. who plays the xylophone and runs
a printing press—also in the parlor. On
the press he gives shape to nihilistic
messages that he puts in the candy
boxes, not because he believes in them
particularly, but simply because he likes
to .run the press. Penelope’s other
daughter is disappointingly normal, but
at least she loves the members of her
family and understands them. She also
loves the son of her boss.

Also Included in the menage are a
couple of colored servants and the ice-
man. The latter came in one day eight
years before and has stayed ever since.

What plot there is. in the accepted
sense. concerns the tribulations of the
“seusible” daughter as her prospective
in-laws investigate the vagaries of her
family. The high point is reached
when everyone, including her fiance's
father and mother, is carted off to jail
because G men discover nihilistic propa-
ganda. That, for a while. queers the
marriage: but grandpapa tells the finan-
cler of his philosopliy—why spend your
little time here on earth busily doing
things you don't want to do, simply be-
cause they are expe~sted of you, denying
your own gifts and your own desives for
a shallow conformity that can't con-
ceivably matter? The financier remem-
bers that he wanted to be an acrobat
once when he was young—and he stays
to dinner.

The lines and the situations are hilari-
ous; You Can’t Take It With You is

¥
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Reviewed lnl 8ugene Burs

one of the funniest shows that this
reporter can remember. And the sus-
plcion remains that the general hilarity
Is a smoke-screen, to hide from the
blind eyes of the Doers the important
and essential message of the play. That
message has to be hidden from them, for
it is far more subversive, from their
standpoint, than any nihilistic propa-
ganda could possibly be.

Mr. Harris has assembled a splendid
cast, and Mr. Kaufman has directed it
to a fare-thee-well. The result Is the
grandest ensemble playing in secasons,
with even the bit players rating en-
thuslastic mentions. The only flaw In
the very smooth ointment, as a matter
of fact, is the performance of Margot
Stevenson, who plays the ‘sensible”
daughter stiffly and preciously. Those
rating far greater plaudits than they can
be given here include Henry Travers,
Josephine Hull, George Tobias, Paula
Trueman, George Heller, Frank Wilcox,
Oscar Polk, Jess Barker, Frank Conlan,
Ruth Attaway, Mitzi Hajos, William J.
Kelly, Virginia Hammond and Anna
Lubowe.

It is possible that the Doers and Get-
ters will be laughing so hard that they
won't get the message; it is possible that
they will disregard it—for who ever
heard of a funny play delivering a mes-
sage? But You Can't Take It With You,
whether they see tts point or not. stands
as the most hilarious—and the most im-
portant—farce comedy in seasons.

BILTMORE

Beginnning Wednesday Evening, Dec. 16, 1936

BROTHER RAT

A comedy by John Monks Jr. and Fred F.
Finklehoffe. Directed by Ceorge Abbott.
Settings by Cirker & Robbinns. Presented by
Ceorge Abbott.

Mrs. Brooks .......... Curtis Burnley Railing
Joyce Winfree ............... Wyn Cahoon
Y e I 11 = oMeTm B ] & AL T Anna Franklin

ClaireldRamm) & gy & Shscoie cig Blhin,. Mary Mason
Harley Harrington . .. .Richard Clark
Bing Edwards ....
Billy Randoiph

s . .Eddie Albert
............. Frank Albertson

[Relicm (T v~ S E s B o0 Kathleen Fitz
Dan Crawford . ................. |ose Ferrer
A. Furman Townsend P Robert Foulk
“Newsreel" Scott ............ Cerard Lewis
“Tripod” Andrews ,......... Robert Criftith
Crant Bottome ............... .Ezra Stone
Sliml e el N e i & David Hoffman
Lieutenant {(Lace Drawers) Rogers.......
......................... Vincent York
Colonel Ram .............. Carroll Ashburn
Member of the Guard.......... James Monks
Member of the Cuard . . Walter Wagner
Member of the Cuard...... Robert O'Donovan

The action takes place at Virginia Military
Institute in Lexington, Va.

ACT |—Scene 1: Porch of Mrs. Brooks'
Home Adjoining the Parade Crounds. A Fri-
day Afternoon in April. Scene 2:Barracks
Room. That Night. ACT 11—Scene 1: The
Porch About One Hour Later. The Same Night.
Scene 2: Barracks Room. The Following Af-
ternoon. ACT |ll—Scene 1: in Front of Bar-
racks Two Months Later. Two Nights Before
Commencement, 10:30 P.M..Scene 2: Barracks
Room About Two Hours Later. Scene 3: Bar-
racks Room. The Following Night.

Military schools. which have come in
for come pretty heavy dramatic lam-
basting this seascn. are not combina-
tions of Inquisition dungeons and robot
factories after all—that is, if we can be-
lieve Messrs. John Monks Jr. and Fred
F. Finklehofle, who went to Virginia
Military Institute and lived to write a
play about it. That play (Brother Rat
it's rather Inauspiciously called) was
presented by George Abhott at the Bilt-
more Theater Wednesday mnight, and
provided an evening of hearty laughter.

The iron of military discipline failed
to eat Into the souls of Messrs. Monks
aud Finklehoffe. VMI, of course, is a col-
lege rather than a preparatory chool,
and that may have something to do with
it. But in any case. the cadets In Brother
Rat seem to spend far more time in
avoiding wmilitary rules than in being
browbeaten by them. Certainly militarism
is as horrible a thing for the youth of
the land as was suggested by the au-
thors of the previous So Proudly We
Fail and Bright Honor—but at least
Brefher Rual doesn't include a single
sensitive soul whose artistic life is
crushed out of him by the rigors of
military trainng. Tts lads are all normal
and heaithy youngters to whom rules
arc nol warpng mental bandages but
simply things to be ducked as free

quently and as energetically as possible.
That is something of a rellef.

Brother Rt is really just Joe College
in uniform. It’s all about Bing Edwards,
athletic hero of the school, who has
got himself married in violation of the
rules and whose wife is to have a baby.
A likeable mug, he is involved in even
deener difficulties by his harume-scarum
Yankee roommate. Billy Randolph, who
bets Bing's momney on the outcome of a
bhaseball game with the University of
Virginia, who inadvertently gets the star
catcher confined to barracks, and who
thercafter tries to recoup by betting a
similar amount on. the Cavaliers. He
obtains the money for the second bet
by hocking a sabre belonging to Uncle
Sam.

All three lads—Bing, Billy and the
catcher—are Involved and are put on
guard duty, a tiring pastime that pre-
cludes the studying so necessary to
Bing if he hopes to graduate. So the
daughter of the commandant, on the
evening before the chem exams, climbs
into Bing's room and feeds him the an-
swers to the questions she knows will
be given. There she is discovered by the
nasty lad who is the officer of the day—
but he prevents him from citing Bing
and so preventing the latter’s gradua-
tion. “Papa,” she says, “wouldn’t like
it.”

There is, of course, more to it than
that—but the plot in the accepted sense
really matttrs very little. It ts a feather-
weight affair that serves only as a frame-
work for some hilarious lines and for the
grand comedy playing of the cast that
Mr. Abbott has assembled and directed.
Outstanding in a lineup of outstanding
performances is that of Eddie Albert,
who plays Bing. Frauk Albertson, late
of *he movies, does a grand job as Billy,
and Jose Ferrer, who won a name for
himself in Spring Dance, repeats his
success as the catcher. Young Mary
Mason gives a hilarious reading as the
daughter of the commandant. and
others who rate more than the passing
mention here given them include Ezra
Stone. Wyn Cahoon, Anna Franklin,
Robert Foulk and Richard Clark.

Mr. Abbotts directing is fast and
breezy, pointing up the iines and keep-
ing the piece. going at so fast a clip
that the customers never have time to
realize that it really isn't getting any-
where.

Military trainmg for the youth of
America, as the authors of the previous
military school plays insist, 1s undoubt-
edly very wrong—bout Brother Rat proves
that it can also be very funny. Military
schools at last get a break in the
comedy—and so do the customers.

VANDERBILT

Beginnning Tuesday Evening, Dec. 15,

DAYS TO COME

A play by Lillian Hellman. Staged by Herman
Shumlin. Settings designed by Aline Bern-
stein, built by Vail Construction Company,
and pamfed by Robert W. Bergman Studios.
Presented by Herman Shumlin.

1936

Hamnah el gl 5 o Lk . o) Clare Woodbury
LUCY Mo S0} freaiciaie tn =2 £ L0 Ee Muriel Callick
Cora Rodman . .............. Frieda Altman
HennyAENICOtt 8w il &os oo 42 2 Ned Wever

Andrew Rodman

.......... William Harrigan
julie Rodman ...

.Florence Eldridge

Tom Firth . .Joseph Sweeney
5 s o el VT P RS S Ben Smith
Sam Wilkie ................ Charles Dingle
Mossie Dowel . ............... .Jack Carr
JoegEastie iy che.s -k sl sl ae Thomas Fisher

TIME: The Present.
PLACE: A Small Town in the Middle West,
ACT |—The Living Room of the Rodman

House, October. ACT Il—Scene 1: The
Same. A November Evening. Scene 2: The
Strike Office. The Same Night. Scene 3:
The Rodman Living Room. Later the Same
Night. ACT 11l—The Rodman Living Room.
The Following Morning.

When ILillian Hellman wrote her

phenomenally successful The Children’s
IHHour several years ago Williamn Roug-
head. the eminent Scotch criminologist,
had already marshaled the facts of the
same case into one of his absorbing es-
says on crime. Miss Hellman made no
bones about the fact that she had taken
The Children's Hour from an ancient
trial; it was surefire stage material.
But Mr. Roughead has not summar-
ived the facts of the case that
Miss Hellman has chosen for her second

play, Days To Come, which Herman
Shumlin presented at the Vanderbilt
Theater Tuesday night. As a matter of
fact. the case is probably imaginary in
this instance; but whether it is im-
aginary or real, Miss Hellman comes a
cropper with it.

Despite the irresistible dramatic
sweep of The Children’s Hour there
were certain glaring faults in the play;
Miss Hellman, dramatically, became en-
tangled in two plays: the melodrama
of the terrible brat -and the tragedy
of the Lesbian-tainted schoolmistress:
In Days To Come this predilection toward
omnibus drama—two plays in one—is
even more marked. Miss Hellman sets
out to show, vigorously and indignantly,
the methods used by professional strike-
breakers. She also shows the domestic
tragedy of a weak and idealistic hus-
band who Idealizes his loveless, dissat-
tsfied, vaguely seeking wife. The result
is a sort of dramatic ping-pong game,
with.the plot batted first to one court
and then to the other.

There is a strike In a small Mid-
western town wherein employer and
employees have always been friendly—
a sort of paternal baronial system trans-
planted to America. The head of the
factory is forced by a nagging sister
and by his best frilend (who has lent
him large sums of money and who has
had an affair with his wife), to call in
profcssional strikebreakers. tho he fails
to realize the methods that they will
employ. In every possible way the strike-
breakers seek to force open warfare with
the strikers (this will immediately label
the strikers un-American), but the
workmen, led by an astute young labor
organizer, refuse to fight.

The manufacturers’ wife, meanwhile,
has conceived a dramatically unimpor-
tant yen for the labor organizer. She
goes to see him at his headquarters just
as the strikebreakers frame him with the
dead body of a man Kkilled in a card
game. She, able to alibi him, remains
silent, and he is taken to jail. And
while he is in jatl the strikebreakers
manage to force a fight with the
workers and succeed in murdering a
littie girl. That takes the starch out of
the strikers, and they capitulate.

The next morning the manufacturer
sees himself as a murderer—and, at that
opportune moment, his sister decides to
shriek out his wife's infidelities. So they
glt around and talk out both their
problems and the customers. The man-
ufacturer ts left an unhappy man: the
wife is left an unhappy woman; the
sister is left an unhappy spinster; the
strikers are lett unhappy and under-
patld workmen; the theater Is lefty by
the customers, and Mr. Shumlin is left
with a flop.

Mr. Shumlin himself is not altogether
guiltless of the boredom suffered end-
lessly by his audiences. His direction,
which was heavily and tremendously ef-
fective in The Children’s Hour, seems to
have become soggy and self-conscious.

BROADWAY RUNS

Performances to December 19, inclusive.

Dramatic Opened Perf.
Black Limelight (\Iansﬂeld) Nov. 9..
Roy Meets Girl {Cort) ... 27.
Trother Rat (Biltmore) . 16. .
Country Wife, The (Miller) I)ec 15
Days To Come (Vanderbilt) , Dee. 15.. 7
Dead End (Belasco) . ..... Oct. 28...482
Hamlet (Gielgud) (Fmplre) Oct. 8... 84
Holm ms of Baker Street, The
E) oo v rmes ec, 9.. 14
Adiot’s Delight  (2d ‘engage.)
Shbe Rt i 5o L Aug. 31..
In the Baz (Belmont) ..... Dec. 17..
Johnny Jobnson (44th St.) Nov. 19..
Matrimony. I'fd. (Playhouse) Nov. 12,
Prelude to Exile (Guild) Nov. 30...
Reflected Glory (Morosco) . .. Sept. 21...10¢
Stage Door (Music Box) . ... Qct. 22. 68
Swing Your Lady!
(46th 8t.) ........... Oct.
Three Men on a Horse
Fulton) g L. . 0 6. Jan
Tobacco Road (Forrest} ... Dec
Tonight at 8:30 (National) . Nor

Tovarich (Plymouth)......
200 Were (Uhosen (4S8th St.) Nov
You Cun’t Take It With Yon

(Booth) ............
Victoria Regina (2d engage.)
(Broadburst) ......... ug.
Musfecal Comedy
Black Rhythm (Comcdy) .- Dee. 19... 1
D (D\ly Carte Opera Co.:

(Reghk)]  f.ot @i Ha. . Aug. 20...140
Iolanthe.............. Sept. 21... 16
Mikadesn Tiiel 1 P D= ug. 20... 24
Pirates of Penzance and

Trial by Jury........ Aug. 31... 16
Gondoliers, The. .. ... - Sept. 7... 16
Pinafore and Cox and Box Sept. 28.. 16
Princess Ida. ....... Oct. 12... 12
Yeomen of the Guard. ... Sept. 14... 20
Patience .ewe : pdoslpre QOcte B e 12
RUMAG [COTeA - a b se- o ahiomis o) < oo Qct. 22, . 8
On Your Toes (Majestic) ... Apr. 11...289
Red, Hot and Blue (Alvin) .. Oct. 29. 60
White Horse Inn (Center) . . Oct. 1. o2
Ziegfeld Follies (20 engage.
—revised) (Winter Gar-
dent) ' % As p e P Sept. 14...112
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Action speeds along with all the fury
of a snail; long pauses seek for effects
that they succeed only in~ satirizing:
characters behave almost as tho they
were in church—and weren't too happy
about it. If anyone had walked or talked
at normal speed, it would have seemed
like sacrilege.

Naturally, the performers are at a dis-
advantage. William Harrigan, as the
manufacturer, is snowed under for two
acts by the play and the direction, tho in
his long last-act speeches he comes thiru
splendidly. Florence Eldridge, returning
from pleasant days in Hollywood, must
find days not quite so pleasant as she
is forced to interpret the surface in-
volvemnents of the wife. Ben Smith
seems & bit too college-boyish as the
organizer; Frieda Altman burlesques the
sister, and good minor performances are
turned in by Joseph Sweeney and
Charles Dingle.

Without the aid of a case history,
Miss Hellman has written a play that
is tnvolved, incoherent, shallow and in-
effective——tho it takes itself almost as
seriously as it was taken by its director.
It emerges as a sort of bullfrog going
around fancying itself the size of an ox.
The customers, however, do the croak=
ing.

BELMONT

Beginning Thursday Evening, Dec. 17,

IN THE BAG

A farce comedy by Don Carle Gillette, staged
by Frank McCormack. Setting by b. Dodd
Ackerman and constructed by Vail Scenic
Construction Company. Presented by Mack

1936

Hilliard.
Sam Budwesky ........... Philip Van Zandt
SUZIE .. ivvinrirnnrnonnnnsannss uth Lee
Bud Graham .............. Morgan Conway
(GP5 000 6000 00 o PR s Don Anthony
Allan Van Dycke, .......... Reed McClelland
Jamaica Jones ......iiunnn Dudley Clements
SVG 560 00 6 xRN S Tonia Lawton
Ned Crane . ....cvovivvnnnnnenan Teddy Jones
TONY) - @b o osis & ohs's s o o ofe o 8 Charles LaTorre
Dolly Martin . .............. Joan Churchill
Detective Harrigan ....... Frank McCormack
M BUACH o ot T oo Henry Antrim

TIME: The Present. THE PLACE: A Broad-
way Producer s Qffice.

t—A Morning in Late August. ACT
II——-Scene 1: A Few Weeks Later. Scene 2:
Late the Next Day. ACT Iill—After the
Opening Night of “The Lipstick Murder Mys-
tery.”
%on Carle Gillette, who used to be a
newspaper man himself, has turned play-
wright and his first effort is In the Bag,
a satire on shoestring legit producers.

In the Bag is a bad show and will
undoubtedly be making a quick exit
from the Broadway scene. It is one of
_ those farces that takes too long ex-
“plaining itself and that is continuously
building up situations that never quite
come off with the proper bang. The
gags are often amusing and the situa-
tions are sometimes funny, but the ter-
rible direction and the generally unin-
spired acting makes even a passably en-
tertaining show impossible.

The actors talk their parts instead of
acting them. There is no shrewd pacing
and timing for laughs, such as we get
in a successful farce like Three Men on
a Horse. As a result the play is pain-
fully boring.

Now for the story. A shoestringer is
at the end of his shoestring. And who
should walk in but a high-pressure sales-
man who rushes out and promptly pro-
motes $5,000 for the shoestringer. The
leading lady becomes involved in a
melodramatic lipstick “murder” and the
show opens in a blaze of publicity. But
the opening performance turns out bad-
ly and Just when everything is black
the producers discover that the critics
have raved over the play and that a lip-
stick company wants to buy it in order
to close it. ‘

As for the performances, Dudley Clem-
ents tries awfully hard to be breezy;
Frank McCormack plays a stock dctec-
tive; Joan Churchill is attractive but not
convincing, and Charles LaTorre and
Don Anthony play stock “wop” roles.
They and the rest of the cast do their
best, undoubtedly, but the odds are
greatly against them. PAUL DENIS.

OUT-OF-TOWN OPENINGS
“Life’s a Villain”
(Boston)

By Frederic Hughes. Directed by John
Hunter Booth. Staged by Gerald Cornell.
Scenic designer, Paul Cadorette. Pre-
sented by the WPA Federal Theater at
the Repertory Theater for an indefinite
run, beginning December 9.

The cast includes Patricia McMackin,
Frank Thomas, Elizabeth Hendrick, John
Granfield, Jack Ryder, Evelyn Dorn and
Joseph Wilson.

Life’s a Villein, the latest local Federal

Theater venture on view at the Reper-
tory, proved a rather pleasant rehash of
the old saw that money is the root of all
evil. The audience listened amiably,
nodded understandingly and walked un-
concernedly into the material world at
the conclusion of the performance.

Plot presents the Holt family, whose
breadwinner, T. Roger Holt, juggles his
income tax reports and keeps out of jail
thru the aid of a public relations coun-
sel, and Ted Holt, Roger’s son, who falls
in love with Madge Graham, a poor
girl, who falls off the dock in front of
the Rogers domicile and is rescued by
the young scion. Public relations coun-
sel seizes upon the incident as & means
to prove father Holt’s benevolence and
has the girl hired as Mrs. Holt’s secre-
tary. Graham family, however, evince
great peevishness over the resultant pub-
licity and institute a libel suit against
a hewspaper. While Papa Holt is enmeshed
in these unsavory circumstances, various
others are suffering from frustration of
the libido. (Sounds off color, but it's
only sex).

Vivian Taylor, for instance, makes a
great play for Ted, but satisfies her-
self with sneaking into the Holt family
thru a marriage with Ray. And Ann,
daughter of father Holt, is fuzzed down
with the idea of becoming a great con-
cert pianist, but givés it up and marries
Vivian’s brother.

Cast drew a nice hand for their por-
trayals, particularly Elizabeth Hendrick,
as Vivian, and Patricia McMackin, as
Madge. Sid Paine.

“Jonah and the Whale”
(Boston)

By James Bridie. Staged by Carlton
Miles. Sets by John Van Horne. Music
supervised by Walter H. Piston Jr. Pre-
sented by the Harvard Dramatic Club dat
the Peabody Playhouse for a three-day
engagement, beginning December 10.

The cast numbers 44, including Paul
Killiam and Desiree Baer Rogers and
John Weld.

In selecting this llght comedy the
Harvard Dramatic Club follows its usual
policy, that of giving an American pre-
miere to a foreign play of proved appeal.
Bridie's treatment of the Biblical theme
is humorous, wholesome and modern,
never becomes dull and contains no
sarcasm or bigotry. Jonah, an amusing
“voice of Jehovah,” is presented as a
human of ordinary talents overwhelimed
by his huge task of keeper of the town’s
morals. He is tricked into prophesying
the destruction of wicked Nineveh,
boards the Tarshish galley and winds
up in the belly of the whale.

Failure of the forecast leads to the
conclusion that prophets generally lack
common sense and are carried away by
their sincerity and semi-fanaticism.

Production supplies consistent laughs,
is capably handled and possesses definite
Broadway possibilities. Sid Paine.

“The Show Is On”
(Pittsburgh)

By Vincent Minelli. Staged and de-
signed by Vincent Minelll. Dances by
Robert Alton. Music and lyrics mostly
by Vernon Duke and Ted Fetter. Sketches
mostly by David Freedman %nd Moss
Hart. Presented by the Shuberts at
the Nixon Theater for one week, begin-
ning December 14.

Principal players are Beatrice Lillie,
Bert Lahr, Reginald Gardiner, Mitzi
Mayfair, Paul Haakon, Gracie Barrie,
Charles Walters, Vera Allen, John Mc-
Cauley, Evelyn Thawl, Ralph Riggs, Marie
Carroll and Roy Campbell’s Continentals.

The Show Is On is a colorful, talent-
laden revue ranking with the best of
the Shubert productions. Bearing all
the earmarks of a smash hit, it impressed
here is a generous concoction of melody
and mirth, with both Miss Lillie and
Bert Lahr supplied with hilarious skits
which they bring to life in expert
fashion.

Main idea of the show is to present
a sample of all the forms of musical
revue known during the past century.
wais is accomplished with fine pace and
staging. Scenically, production is eye-
filling, sets and costumes bearing. proof
of Minelli’s talents.

Local press, notably The Sun-Tele-
graph, Press and Post-Gazette, sent the
piece off with rave reviews.

Honigberg.

“Mary Tudor”
(Pittsburgh)

Presented by the Carnegie Tech Players
in the Fine Arts Theater for a week,
starting December 11. Adapted by Alex-
ander Dean from Victor Hugo’s play of

JACK

Personal Direction

17 East 45th S,
New York City

LAVIN

the same name. Directed by Chester
Wallace. Scenic director, Lloyd Wininger.
Technical director, George Kimberly.

The cast: Jane Mitchell, George Lloyd,
Milton Goldbloom, Margaret Herd, Maxy
Jane Papworth, Stig Egede, William Herz,
Maxwell Lick, Edward Rosenthal, Gino
Conte, William Hemphill, Norbert Kelly,
lLsargot Dee, Simon Gerson, Coe Norton
and Thomas Beckett.

This is a free and fresh adaptation of
the story centering around the turbulent
days of Mary Tudor. The important
events have been vividly recreated, and
with the injection of more speed in the
first act Mary Tudor will have splendid
commercial possibilities. Some of the
fictitious passages in the Hugo play
give way to actual historical occurrences
because, as a program footnote explains,
“When history is more interesting than
fiction, fiction has little dramatic sanc-
tion. The tendency of this version has
been away from the fiction of Hugo's
play toward the facts of English history.”

The last two acts are expertly con-
structed, building 1in interest and
suspense. Jane Mitchell acquitted her-
self nobly in the titular role, as did Mil-
ton Goldbloom, as the ambitious Simon
Renard, the Spaliish Ambassador. George
Lloyd, as Edward Courtney; Margaret
Herd, as Princess Elizabeth, and Norbert
Kelly, as Thomas Perry, also do well.

Honigberg.

“Good Old Summer Time”
(Ann Arbor)

By Martin Flavin. Directed by Valen-
tine B. Windt. Art director, Oren
Parker.. Presented by the University

Players at the Lydia Mendelssohn Thea-
ter for three days, beginning December 9.

Cast includes James Doll, Margaret
Grabel, Frederic O. Crandall, Hattie Bell
Ross, Ralph Bell, Sarah Pierce, Karl Nel-
son, William Rice, Truman Smith, Wil-
liam Iverson and Raymond Carroll,

Martin Flavin's Good Old Summer
1ime, scheduled for Broadway soon, is
the first play sponsored by American
Play Service to be produced. As given
by the University Players at Ann Arbor,
the piece impressed as a heavily written
yarn emphasizing the disintegration of
personalities and families caused by the
depression. There is scant comic relief.

Scene thruout is a living room in the
home of Fred Perkins, a small-town

r holiday greetings l

HARRISUN SISTERS
Lo |

e
SUDDY =ICH
Now featured in the Musical Revue,

OH, SAY. CAN YOU SING
Great Northern Theater, Chicago

1

Greetings From

BETH AND BETTY

DODGE

Mgt.—DANNY GRAHAM,

State-Lake Bldg., Chicago
middle-class hardware dealer. A host of
relatives live in the house, notably

Ephraim Clark, Fred’s father-in-law, and
Sheriff Amos, Fred's brother. Depres-
sion has ruined Perkins’ business and
has caused young Joe Perkins, an unem-
ployed mechanic, to foster a lot of half-
baked communistic ideas. Others in-

volved are Joe's sister, Sally, a steady
girl who has returneh from Chicago
where her husband, Dave, lost his job,
and the latter, whose arrival brings con-
ditions to an explosive pitch,

Break comes in the second act when
Joe, after a series of small burglaries,
is about to be caught by Uncle Amos
and persuades Dave to join him in a final
holdup. Latter loses his nerve in the
denouement, an old debtor gives the
Perkins family a new start by paying a
bill, Amos forgets his oath of office and

does not prosecute the criminals, and
the play ends on a note of hope.
H. F. Reecves.
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RKO INTO UNIT PRODUCING

Shortage of Outside .Units
Compels Circuit To Act

Koerner and Howard conceive unit-building plan with

Boston as base—Barri and

Megley to produce—hold an

audition—unit shortage due to percentage deals

[ ]
. NEW YORK, Dec. 19.—Keenly interested in units and finding its supply jeopard-
ized by prevalling conditions, RKO is taking steps to do its own producing of these

shows, using its theater in Boston as a base.

Plan is being worked out by Charles

Koerner, RKO's division manager in New England, and Bill Howard, head of the
booking floor, with Danny Friendly assisting them. The Boston house is setting
up a production staff, planning four consecutive shows starting New Year's Eve,
and merit of Boston showing will determine routing of show. Seeking talent,

RKO held an audition this week and
viewed 43 specialty people. Chief among
the reasons for unit shortage is the losses
units have been taking on percentage
dates, particularly Montreal and Toronto.

Bebe Barri and Macklin Megley have
been contracted by RKO to produce at
the Boston theater, starting New Year's
Eve under a four-week contract. RKO
produced a unit early this season and
it played successfully in the circuit’s
houses. Unit was Folies Comiques.
Show going into Boston New Year's Eve
is headed by Ken Murray with the Orig-
inal Dixieland Band under the leader-
ship of Nick La Rocca. This unit may
be too expensive to send as a unit, but
RKO does not expect to get a show for
tour every week.

RKO's audition was held Wednesday at
Nola Studios in Steinway Hall. with
Koerner, Howard and Friendly sitting it
out from 11:30 in the morning until
6:30 at night. Of the 43 specialty acts
viewed, about eight will be booked. All
the acts are represented by RKO agents.
Four pianists alternated in playing the
audition and there were quite a few acts
that brought their own. Another audi-
tionn will be held soon at the same studio.

Acts auditioning were Freddie Carter,
Annette Brown. Alan K. Foster Girls,
Four Ink Spots, Francis and Carroll,
Edith Mann, Paul Howard, Sonny and
Shirley Dahl. Jean McCauley, Joan Alex-
ander, Sybil Roth, Molly and Elsa, Elaine
Wynne, Irving Karo. Kavanagh Sisters,
Lawrence Gershenson. Ann Claire, Wil-
kins and James, Billie Sherburn. Marcia
Wayne, Baby Rosamond. .Jimmy Shields,
Roy Tracey. Helen Francis, Loretta Lane,
Renee LaMarr Trio, Ginger Drake, Eva
Lorraine, La Fons, Francis La Carto,
Sylvia Harris, Miller and Massey. Buddy
Raye and Tramps, Karen Jardine, Ann
Morgan. Beyl and Martinez. Buddy and
Claire Green, Sylvia and Sinclair, Kath-
erine Harris, Norman and Gregory, Inga
Bord, Dorita Imperis and Margie James.

The percentage deals in Montreal and
Toronto for units have been bringing
many squawks and disaster to unts.
Several playing there recently took awful
lickings at the box office, with the re-
sult that unit production activities are
slowing up. Agents and producers are
talking about getting up a committee
to protest the Montreal and Toronto sit-
uations, refusing to do any booking un-
less hetter deals are made.

F&M Putting Out
Small Units Also

HOLLYWOOD. Dec. 19—Fanchon &
Marco is enlarging its unit production
activity to embrace small units as well
as the large units of the Leon Errol and
Olsen and Johnson variety. Smaller
shows will embody the principles of the
F. & M. “Ideas” of 1929 and 1930. About
one a month will be produced.

First one under this plan is Swing It,
Hollywood, which opens next Saturday
at the Lyric. Vancouver. Cast includes
Ernie Stanton. Joe Bennett, Jack Dale,
Pat Mortan. Beth Clifford. Don Eddy,
Lillian Tours, Chiquita and 12 Holly-
wood Swingettes.

Max Bradfield, of the F. & M. office,
is lining up time for the show.

Hershey_ Back on Fisher Books

HERSHEY. Pa., Dec. 21.—Community
Theater here will return to a comho
policy December 31 with Harry Krivit’s
Pasais Royale Revue as the stage attrac-
tion. Arthur Fisher will again book the
housec.

Indianapolis House Goes Pix
But Stage Shows May Follow

INDIANAPOLIS, Dec. 19.—A week be-
fore the date set, A. W. Baker, manager
of the Circle, announces that he will
reopen the Indiana Theater with double
features Christmas Day. Baker also
stated that the Indiana might present
high caliker stage attractions in the
near future if they can be booked.

Baker has not denied the report that
the Indiana will remain under his man-
agement for a short time only and then
will be taken over by Tom Devine. Lat-
ter, manager of the Indiana Roof Ball-
room, had no statement to make con-
cerning the report, but said he is still
dickering with local stagehands and
musicians, possibly with an eye to pre-
senting unit shows should he take over
the Indiana,

Para Books ‘Pageant of Youth’

NEW YORK, Dec. 21 —Paramount has
booked Pageant of Youth, 18 youngsters
of the Tastyeast air program, for the
Michigan, Detroit, January 8. Office has
also set Little Jack Little’s Ork for De-
troit January 15, with Elinore Sherry
on the bill, and Fred Waring and ork
are being featured on for a string of
Midwestern dates.

Seidner “‘Swing Show”’ Set
For Pittsburgh Territory

PITTSBURGH, Dec. 19.—Charles Seid-
ner’s Swing Show, which came out of
Chicago last month, is invhding this
territory New Year's Day to fill several
weeks for Sid Marke, of the National
Theatrical Exchange. Show will fill
dates in Akron, Youngstown and Day-
ton. O.. before coming here.

Lineup includes a 11-girl band, a line
of 12 girls, Stevens Brothers and Big
Boy, bear act; Maxine and Bobby. dog
act; Fred Stritt, emsee and comedian,
and Eric Philmore, juggler,

Now, Sally!

EL PASO, Tex., Dec. 19.—Sally Rand
mounted to the projection booth this week
| to give a piece of her mind to an operator
at the Plaza Theater who threw a white
spot for her closing instead of thec cus-
tomary blue.
Balcony customers heard her vent her
feelings.
Operator explained it was a “mistake.”

Act Brings RKO to

License Department

NEW YORK, Dec. 19—RKO’s booking
office was called before License Commis-
sioner Paul Moss Wednesday on a com-
plaint from Raymond Wilbert, performer.
Latter had three weeks from the office,
but only played one and was seeking
quicker action on the other two.

Wilbert was booked thru Simon
Agency for Manhattan Scandals for
three weeks, comprising November 6,
Palace, Chicago; November 13, Palace,
Cleveland. and November 27, Shubert,
Cincinnati. While playing Chicago Wil-
bert was told his act conflicted with
others and that two other weeks would
be sabstituted for the ones he held.
Wilbert claimed he canceled three weeks
of hotel work to join the unit and even
paid Sligh & Tyrrell commissions for the
dates to get his release.

Before Moss, Danny Freundlich. of
RKO, and John Dugan, of Simon Agency,
were witnesses, while'I. Robert Broder
represented Wilbert and Harry M. Pim-
stein was attorney for RKO. Moss said
that nothing could be done ahout the
contracts, as RKO has been using them
for 18 years, and suggested that RKO
give Wilbert the other weeks. This the
office agreed to do, claiming this was
its original intention.

“Paging New Stars” Unit

NEW YORK, Dec. 21. — Paging New
Stars is a new unit produced by Artists
Syndicate of America (Matty Rosen-Bill
Miller-Lester Lee) and opening Friday on
a split week between Troy and Schenec-
tady for RKO. Unit comprises Don
Cummings, Harry Savoy. Five Jansleys,
June Lorraine, Durrelle Alexander, Bar-
bara McDonald, Five Rosebuds and a
line of girls.

“Crazy Revue” Opens Christmas

CHICAGO, Dec. 19.—Murray Browne is
rehearsing a new unit to be called
Crazy Revue, opening at the Granada
Theater, South Bend, Ind., Christmas
Day, Cast includes Charles Ahearn and
his Millionaire Friends, Kiki Roberts,
Dick Bennett, Seror Brothers and Melita,
and a line of 12 girls. Sam Ward is han-
dling advance for the openhing dates and
Ez Keough is lining up playing dates.

Vawdeville Notes

THE DUFFINS, currently playing the
Chicago Theater, Chicago, and who play
the Metropolitan, Boston, the week of
January 1, have been signed for the Pal-
ladium Coronation Show. They sail for
London early in April.

OLSEN AND JOHNSON will return to
Hollywood for another film at the Re-
public Studios at the conclusion of thelr
present road tour in February. . . .
Bert Walton joined the Norman Carroll
Mardi Gras unit at the Palace Theater,
Chicago, December 18 for five weeks of
RKO time. . . . Jerry Hausner, formerly
with the Frank Gaby act, is emseeing
for Lum ’'n* Abner on their personal ap-
pearances. . . Jackic Green heads the
cast of Will Harris’ Yacht Club Revue.

HARRY RUSSELL, operating the Su-
nreme Entertainment Offices, Detroit, is
expanding his office and planning a
move into another building. He is
switchiing over to production activity.
r . Mae Halliday and Herbert Clark,
who recently flew to New York. after a
four-week engagement at the Chatter-

box, William Penn Hotel, Pittsburgh, to
make a Dave Apollon short for Warners,
open Christmas Day at the Stanley
Theater, Pittsburgh. Harry Kilby is
handling thc act.

CLAIRE CUPPS, formerly with George
Choos units, returned to her home town,
Pittsburgh, and joined the Pittsburgh
Playhouse. . Rudy Vallee's Varieties
closed at the Stanley, Pittsburgh, last
week. Ruby Cowan reports that the
unit will reopen New Year's week. 5
Charles E. Seidner. owner of the Swing
Show Revue. spent last week in Pitts-
burgh routing the show.

AL BORDE left New York Saturday
for Chicago after a couple of days in
town making talent deals. He’s co-
manager with Dick Bergen of the The-
ater Booking Office in Chicago. ani
Buddy Raye, brother of Martha, and Kay
Mayfield were on Fred Allen’s air pro-
gram last week, placed by Tom Kennedy.
of Simon Agency. Latter also spotted
Cappy Barra Harmonica Ensemble on
the program this week. . Ben Mar=-

Philly Battle
Still Deadlock

N. Y. huddle gets nowhere
—settlement now or prob-
ably no more this season

=}

NEW YORK, Dec. 19.—After practically
an all-day conference here yesterday at
the national offices of the musicians’
union, the Philadelphia battle between
Warner Brothers and the musicians is
still in a deadlock. Both sides were
unwilling to release any information
about yesterday's meeting, except to say
they were still at a standoff, but reports
are that unless an agreement is reached
Monday that there will be little hope of
an early settlement.

After months of battling, resulting in
Warner running straight pictures in all
their Philadelphia houses, the matter
was referred to the national headquar-
ters of musicians, Thomas F. Gamble
and George B. Henderson were the
musician heads sitting in judgment,
while Warner was represented by three
of its local executives. Negotiating com=-
mittee from Philadelphia also attended
the meeting as did a representative of
the stagehands’ union.

Warner has been expecting the mat-
ter to be settled for several weeks now,
and went so far as to arrange with
several big units to hold weeks open.
If nothing can be done by Monday,
which would permit Warner to cash in
on the Christmas and New Year's weeks,
it is likely that Warner will stay in a
straight-picture policy the balance of
the season.

Battle has been concentrated mostly
on the neighborhood houses, the mu-
sicians wanting Warner to use two days
of vaude instead of one as last season.
Music budget in Philadelphia formerly
ran about $17,000 and Warner is willing
to tilt to $21,000, but musicians arc
seeking $30,000. It is likely that a com-
promise might be reached at a 325,000
figure.

Boost Stagehand
Pay in 2 Towns

WASHINGTON. D. C., Dec. 19.—Battle
between local stagehands and theaters
has been ended with the signing this
week of new contracts entailing siz-
able pay bhoosts for the stagehands.
Earle and Capitol will pay $68 a stage-
hand per week instead of the former
$63.76. Beginning September 1, 1939,
the stagehands will get $72 for each 48-
hour stint, agreement lasting until Au-
gust 31, 1941.

As a concession union agreed to
change signs gratis up until midnight,
with hourly rate thereafter. ILatter fig-
ure has been upped to $1.80, which goes
to $1.90 in the next period.

PITTSBURGH, Dec. 19.— Pittsburgh
Theater Managers’ Association signed a
new two-year contract with local stage-
hands’ union this week granting a 5 per
cent increase in wages. Two-year clause
is a departure from previous contracts
which have been renewed yearly.

Individuals signing the contract were
Harry Kalmine, Warner zone manager;
M. J. Cullen, Loew’s; Harry Brown,
Nixon Theater; John H. Harris, Harris
Amusement Company, and John Gor-
ing, Fulton Theater.

Business Agent Phil Doyle and Presi-
dent James McGrath Jr, represented the
union.

den's Riviera unit, current for RKO in
Boston, has been routed. Into Minne-
apolis New Year's Eve and follows con-
secutively with Chicago, Cincinnati, De-
troit (Fox) and Cleveland. . Paul
Sydell and Spotty have been booked for
The Broadway Melody pix by the Morris
Agency. going to the Coast after the
Chez Paree, Chicago, engagement, which
starts Christmas /Day. . . Mike Todd.
(See VAUDEVILLE NOTES on page 18)
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ORIENTAL THEATER, CHICAGO

BEST WISHES

RUBE WOLF

ADVERTISE IN THE BILLBOARD —
YOU'LL BE SATISFIED WITH
RESULTS

INC.

1697 Broadway
New York City

Bondholders To Get
Roxy Reorg Plan

NEW YORK, Dec. 19 —Proposed plan
for reorganization of the Roxy Theater
came up before Judge Caffey in Federal
District Court yesterday, the Pounds
committee of bondholders, in the ma-
Jority, asking leave to mail to all bond-
holders the proposed plan. Attorney
representing the note holders, the second
lien holders on the property, approved
this. However, Si Fabian asked that it
not he done until he had opportunity to
submit 2 more favorable plan. Court
disapproved Fabian’s suggestion.

Another objector was Charles Selig-
son, who said he represented $200,000
werth of bonds on deposit with the
Pounds committee. He felt that condi-
tions had so improved in theaters during
the last four months that better offers
might be obtained. Court told him that
ary inequities could be taken care of
before plan was finally submitted for
approval.

The judge granted permission to send
out the proposed plan to bondholders
and set the matter down for further
hearing on January 15.

Detroit Office Starts Unit
Tour With 2 Canadian Spots

DETROIT, Dec. 19—A unit route is
being lined up by United Booking Asso-
ciation, managed by Henry Lueders,
starting with the Granada theaters in
Hamilton and St. Thomas, Ontario.
Houses will be split-week, with shows
playing Dboth halves. Lueders claims
that about four weeks will be added the
middle of next month, taking in Ohio
and Indianha.

Units will carry five acts and will be
built here. Each show will have Its
own musical leader, which will take care
of complaints in this territory that un-
rehearsed pianists ruin acts.

Aussie & Czech Temporary Split

LONDON, Dec. 12.—Aussie and Czech
have temporarily split. Aussie (William
Lawlor) rejoins his old act, Australian
Woodchoppers, for a five-week run with
Bertram Mills’ Olympia Circus here. Fol-
lowing this date the team will resume
their bookings as a. two-act.

Lease Memphis House
For a Combo Policy

MEMPHIS, Tenn., Dec. 19.—W. H.
Johnson, of Shreveport, La., leased the
Orpheum Theater here this week for a
Christmas Day opening with a combina-
tion policy. Closed for a year with the
exception of a brief Thanksgiving open-
ing under M. A. Lightman, Orpheum is
believed to be the start of a new theater
chain in the South.

Johnson was represented by Virgil
Posey, while the local bondholders were
represented by James Ross. Posey left
for Chicago with Chalmers Cullins to
close booking deals, It is expected that
Lou Hellbern, of Denver, former RKO
manager, will be appointed manager of
the theater.

Wahl Just Makes It

LONDON, Dec. 12—Owing to the late
arrival of the Queen Mary Monday after-
noon Walter Dare Wahl, American come-
dian, one of the principal attractions in
Kurt Robitschek's Laughter Over Lomn-
don at Victoria Palace, made the show
with less than five minutes to spare.
He changed his clothes in the train from
Southampton to here, grabbed a cab and
got to the stage door five minutes be-
fore his scheduled entrance. Going on
without a rchearsal, Wahl made an out-
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Material Protection Bureau

Attention is directed to The Billboard’s
Material Protection Bureau embracing all
branches of the show business, but de-
signed particularly to serve Vaudeville apd
Radio tields.

Those wishing to establish material or
idea priority are asked to inclose same in
a sealed envelope, bearing their name, per-
manent address and other information
deemed necessary. Upon receipt, the in-
ner packet will be dated, attested to, and
filed away under the name of the claim-
ant.

Send packets accompanied by letter re-
questing registration and return postage
to The Billboard’s Material Protection
Bureau, 6th Floor, Palace Theater Building,
New York City.

agency

Market St. National Bank Bidg., N

Philadelphia, Pa.
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Direction

William Morris - Curtis and Allen
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SEASON’S GREETINGS
; D ‘ 4| EVERYWHERE Season’s
t HOWAR NICHOLS i Greetings
& “AGE OF HOOPS” q} .
?J% T N acHT Now PLAYING CHICAGO THEATER AND 0 E B B E R
 rowis T s, ST R O W. RULIEK

ENGA : i
% Exclusive Management i RKO New England Division Manager
’[E ‘ MUsIC COITPORATI?&NroF&AMEI}ICA ﬁ - ‘E ° & s ~
PUPPPEPYHPUE PSP EPYRETYREEEY RKO Keith Memorial Theatre,

Boston, Mass.
ware xws YIRGINTA
AND

HAPPY NEW °YEAR

TO ALL MY FRIENDS
Sailing for Australia February 3, 19317.

International Ballerina
Thanks to Curtis & Allen. Direction—HAL SANDS

3% Holiday Greetings

—R, and B.

PARAMOUNT VAUDEVILLE AGENCY
1560 Broadway, New York, N. Y.

Longacre 5-7513—Longacre 5-8223.
Leading Independent Booking Agency in the East. Thanks te
All Our Theatres for a Good Season,

SEASON’S GREETINGS

ORPHEUM THEATER

LOS ANCELES
FOURTH CONSECUTIVE YEAR OF VAUDEVILLE

Season’s Greelings

ALEX GERBER

507 Fifth Avenue, New York
Producer of “CREAT CENTENNIAL FOLLIES”

Now Touring the Major Theaters

I
!

——

MERRY CHRISTMAS AND HAPPY NEW YEAR

JACKIE GREEN

Now Playing Management
State-Lake Theater, Chicago Jack Kalcheim
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Loew’s State, New York

(Reviewed Friday Afternoon, Dec. 18)
(First Show)

State will do handily this week with
the combo of Irene Dunne on the screen
in Theodorea Goes Wild and Buddy
Rogers and ork heading a stage-band
show. Rogers’ popularity with the pop-
ular-pricers has been increased in view
of his engdgement to Mary Pickford,
which should mean extra shekels to the
b. o. He'd pull anyway and besides he
is a capable skipper for a show of this
type. Balanced very well and a smooth-
runner in the 52-minute stage stay.

Rogers and his 14 men are on stage all
the time, the pit band being on the job
also. Rogers is a showmanly leader, a
charming emsee, and his men offer good
music and amusing novelties. Acts
spotted into the show comprise Edna
Sedgwick, Charles Carrer, Diane Denise
and Professor Lamberti.

Miss Sedgwick and Miss Denise are the
only femmes on the bill, but they’re a
lot on talent and looks. The Sedgwick
lassie is very cute and an expert dancer
who has added to her work by including
taps in her ballet efforts. Her first
number is a tap and spin affair of merit
and her second is toe ballet to waltz and
syncopation tempos. She went very
well. Miss Denise got prolonged ap-
plause for her charming singing. She's
class and entertainment, her lovely
French accent fitting beautifully into
pop tunes. Socks in doubling with
Rogers on a very clever medley of pop
numbers. Latter is one of show’s top
bits.

Charles Carrer juggles expertly, not
the routine variety but tricks imbued
with much novelty. He splits oranges in
half on throwups to a knife and catches
an orange on a 20-foot or so pole. Jug-
gles eight ivory balls, catches them be-
hind him, and does other tricks that
catch on.

Professor Lamberti, a familiar here,
came in for a show-stop with his hoke
turn. In sloppy clothes, red flannels
and high shoes he clowns around most
amusingly in anticg at the xylophone.
Much gab, sideplay and very little seri-
ous playing of the wooden keyboard.

Rogers is a versatile chap, aside from
his nice leading and effective emseeing,
He’s a talented musictan, working at
many instruments as seen in the closing
number. His California Cavaliers are
good musicians and at novelty get
laughs across in handling such numbers
as Please, Lady, Buy a Subscription.
One of the boys doubles to the mike to
do a neat singing job of Chapel in the
Moonlight, while Jack Douglas is a big
comedy factor in his antics down front.
He’s a clever fellow and the audience
liked him a lot. SIDNEY HARRIS.

Palace, Chicago
(Reviewed Friday Afternoon, Dec. 18)
Norman Carroll's Mardi Gras revue

finds itself in a tough spot here this
week. Not only has it the week before
Christmas to contend with, but the show
is suffering in comparison to the fast-
moving and funny Olsen and Johnson
unit of last week. The show drags con-
siderably and needs some sock acts.
Bert Walton was added here by the
RKO office, but it is too much to expect
one comedian to carry a whole show. The
show runs an hour, during which Walton
is on twice for a total of 21 minutes.

The revue opens with a fast-moving
and colorful Mardi Gras scene with the
entire company on for a tambourine
number. The opening promises things,
but nothing much happens after that.
Bert Walton made his first appearance
next with a couple of storics, and then
Sue Chrysler sang That’s the Heebie
Jeebie Man, with the chorus of 16 girls
and 8 men doing a routine. Eleanore
Etheridge did a neat tap routine on
top of a high pedestal and drew nice
applause.

Nellle Arnaut’s Brothers did acrobatics
while playing violins and then the three
of them did their well-known bird
flirtation routine.

Mack Brothers and Rita offered tap
dancing, cartwheels by Rita and knock-
about stuff and fared okeh. Talbert
Haslett sang Afterglow as the chorus did

modernistic routine with a nude
adaglo by Judith and Igor as the high-
light of the production number.

Bert Walton did his regular vaudeville
act in the next niche and took plenty
of laughs with his comedy talk with
Michael Spryn, a stage newcomer, who
does very well in his first appearances.
Spryn has a good pair of pipes and is
an excellent foil for Walton’s expert

talking routine, which sent him off to
healthy applause.
The finale had the usual singing and
dancing, with all on for the curtain.
F. LANGDON MORGAN.

Roxy, New York

(Reviewed Friday Evening, December 18)

Stage show at this viewing was con-
siderably curtailed owing to the non-
appearance of Pallenberg’s Royal Dober-
mann Pinschers. Ferry Corwey replaces
latter turn beginning Saturday. Bill,
nevertheless, was fair, comprising suf-
fictent dancing and singing talent to-
gether with the incomparable Gae Fos=-
ter girls. Latter appear in three pro-
duction numbers, clicking particularly
when dressed as candy shop girls and
in their bicycle routine. Last plece an
amazing bit, business carried out with
faultless precision.

Bobby Lane, acro dancer, replacing
Jean Goodner, comes on for a brief in-
terval of fast acro hoofing. Work is exe-
pert, composed mainly of tricky forward
and backward somersaults, some of them
done from a head-stand position, sans
hands. Intersperses his more flashy
stunts with neat soft-shoe stepping.

Joaquin Garay, Spanish vocalist with
a peppy personality, offers When Did
You Leave Heaven?, He Wooed Her and
Wooed Her, I'll Sing You a Thousand
Love Songs and a Mexican love ditty.
Clicked best in the latter, injecting into
it quite a touch of comedy. Volice is
pleasing and does not do too many tricks
with the melody.

Stuart-Morgan Dancers, adagio act,
comprising three men and a girl, offer
an outstanding turn, one of the most
graceful and picturesque of its Kkind.
Girl, a good-looking blonde, is expertly
handled, some of the tosses impressing
as very daring, Quartet should sock
anywhere.

Picture,
tury-Fox),
third show.

Stowaway (Twentieth Cen-
and house well filled for
PAUL ACKERMAN.

RKO Keith, Boston

(Reviewed Thursday Afternoon, Dec. 17)

Ben Marden’s ‘Riviera Follies, 60-min-
ute unit, makes its second stop here
this season and it’s again a nifty.

Opening has the line (12) running
thru Doing the Riviera, followed by 12
show gals parading to A Pretty Girl Is
Like a Melody, warbled by Baritone Don-
ald Green.

Red Skelton is the emsee, his slap-stick
stufl clicking with the locals. Injects a
lot of realistic falls into his routine.

Sue Ryan, singing comedienne, does
her vocaling with gestures in grand
fashion. Tunes were Speek to Me of
Love, Out in the Cold Again and a riot-
ous Wake Up, which ended in a volume
of: applause and a dozen curtain calls.
Gal not only is a brunet looker, but a
shaper as well, and her pipes have plenty
to offer.

The Veil of Lace production offering

Princess and Baby.

YVONNE

" PSYCHIC WoNDERS”

“AnewBox office  (WriZi DOC.M.IRVING
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“SHOW PLACE OF THE NATION”
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is vocally introduced by Green as the
line comes out in intricately and beauti-
fully twin-hooped lace attire to do splen-
didly with the difficult routine. An-
other set of show gals parade in all the
finery of lace creations. A swell effect
for the windup is the X-ray blackout of
the various lace costumes.

Ted Adair follows with a brief but
appreciative round of legwork. Alyce
Cerf, acrobatic dancer, clicks nicely with
a routine including finished reverse
somers, revolving head-floor kicks and
a lot of other hits.

Art Frank, grandpaw character actor,
=orks with Vivien Peterson in a sock
session in which Frank kibitzes with
Iiss Peterson anent the history of love,
into which the.gal clicks out a tap
terp. When Frank takes a hankering to
do some hoofing his development into
zome expert strutting rates the tops.
The boy can certainly put it over in A-l
style. Rates the encores he got. Skelton
ecomes back into the limelight with his
hilarious takeoff of a gal arising in the
4. m. It must have struck home, such
was the giggling and applause. Another
bit he does is his impersonation of
Toscanini directing the ork in Poet and
Peasant.

Finale is a colorful satiny Military
Hearts production, the line doing a
nifty soldier routine as the show gals
parade in satin gowns and hats of hearts.
Frank, in Civil War uniform, again
clicks with his military number.

Scenery thruout is tops. Opening had
Eddie Rosenwald and the RKO house ork
on stage behind the scrim as a gal and
lad trot out to see the sights. Sins of
Children (Grand National) is the screen
fare. Big good. SID PAINE.

Radio City Music Hall, N. Y.

(Reviewed Thursdey Evening, Dec, 17)

Music Hall is giving the usual pre-
Christmas week bugaboo a battle, sup-
porting the b. o. full blast with a strong
layout on stage and screen. Pix is a
family trade pushover, starring Bobby
Breen in Rainbow On the River, while
the stage show is a Christmas spectacle
in which the kid star of screen and radio
makes a personal appearance. Business
this last show opening night was good,
but it'll undoubtedly get very heavy
starting with the week-end.

Stage show is split up into two parts,

separated by a very clever Walt Disney
cartoon in Technicolor. Ahead of the
first portion of the stage presentation
are Dick Leibert’s efforts at the console
and the newsreel.

Peace On Earth depicts “The Nativity™
and beautifully and stirringly so. In it
Bobby Breen wins the audience, for his
voice alone as cuteness is lost in this
large house, with his singing of Adolphe
Adams’ Cantique de Noel. As the young
shepherd he handles the number mas-
terfully, his youthful voice being of
adult quality as is his delivery. Choral
ensemble and symphony orchestra are
the supporting cast, handling their as-
signments very well. Sides of the house
are decorated with Christmas trees and
the Sergei Soudeikine settings on stage
are clever.

Christmas Greetings is rest of show,
produced by Leon Leonidoff, who has re-
turned after a Coast absence. A color-
ful show and what’s more a punchy one,
made so by the specialties of Jack
Powell and Gloria Gilbert. Opener is
With Trumpet and Drum, in which six
trumpeters herald the approach of the
ballet corps, the girls doing a cleverly
conceived routine a la military. The
Goose Hangs High, music by Maurice
Baron and lyrics by Albert Stillman,
first has the glee club as chefs in a nice
bit of singing, with Jan Peerce tenor
soloing brilliantly. Jack Powell follows
with his familiar and ever-entertaining
novelty, his rhythmic drumming and
delivery catching on strongly.

Old Man Winter is the closer, the set
being very flashy. Gloria Gilbert is the
standout with her dancing as tho she
were a human top, her lightning spins
involving amazing control and balance.
She, too, went over very well. The
Rockettes do the finale honors with a
cute routine in which they are garbed
as snow figures. Of course, their pre-
cision is flawless and finds a responsive
audience as ever. SIDNEY HARRIS.

State-Lake, Chicago

(Reviewed Saturday Afternoon, Dec. 19)

Only four acts on the bill this week,
with the entire stage-band revue enter-
tainment being taken care of by the
State-lake Sweethearts, who come into
their own with a bang, and Verne Buck.

De May, Moore and Martin opened
the show \with a variety of dancing.

We're Mind Readers, Too

When it Comes to Know-
ing How To PACK Your
THEATRE TO CAPACITY

VISUALIZE the
PUBLIC APPEAL!!

Mother and Daughter
BOTH MINDREADERS

BABY YVONNE
6-Year-0ld Mindreader

*
Here is an

ATTRACTION
that comes ONCE

IN A LIFETIME...
*

Des Moines Register says: “Baby Yvonne
neither sees nor hears the questions she
answers, almost outshining her mother’s
ability because of her child-like appeal to
an audience. Her mother, Princess Yvonne,
reads thoughts with alacrity, offering a pro-
gram which rates the perfect mark in en-
tertainment.”

For Terms Write to

DOC. M.

4313 Roosevelt Blvd.

* PRINCESS YVONNE o
IRVING

Philadelphia, Pa.

Rumbaland Muchachos

featuring

The Rimacs and Charley Boy, including
Senorita Gloria and Carito,

wish all their friends

a merry christmas
and a happy new year

Started off with taps, then into a com-
edy adagio, after which Howard Ross
did a solo tap with acrobatics. Nicke
Conde, accordion player, did a medley
and accompanied Frances Lewis as she
did an acrobatic routine. The trlo re-
turned for a comedy adagio, attired in
costumes of the Gay ’90s, leaving to a
good hand.

Walter Nilsson held the deuce spot
with comedy cycling. Using four dif-
ferent one-wheel contraptions, which he
rode with expertness, and keeping up a
line of chatter, he had no trouble in
chalking up a hit.

Edison and Louise have a mixture of
piano playing, some tricks with a dog,
a bit of singing and comedy business
with a bassoon, banjo and accordion
playing and a very good toe tap by
Louise, shaping up as a novelty act that
took a very good hand.

Jackie Green opened with the singing ;
of There’s Love in Your Eyes, told a few i
stories and presented a line of impres- \
sions that clicked. Jackie did George k N
Arliss, Joe Penner, George Givot, Al Directlon of
Jolson and Eddie Cantor and could l DAVE O'MALLEY,
have stayed on much longer. He has {40 North Dearborn Street,

America’s Outstanding
Comedy Act
NOW APPEARING

VICTORIA PALACE
London, England

m-C.

v

Tkt Original Magical
R e N |

Chicaga. |
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JUST OUT!
McNALLY’S NO- 20

BULLETIN
PRICE ONE DOLLAR

NEW, BRIGHT, ORIGINAL COMEDY
For Vaudeville, Musical Comedy, Burlesque,
Minstrel, Night Club Revues, Radio and
Dance Band Entertainers. Contains:

16 Screaming Monologues.

7 Roaring Acts for Two Males.

7 Original Acts for Male and Female.
18 Sure-Fira Parodies.

Great Ventrlioquist Act.

A Roof-Lifting Female Act.

Trlo, Quartet and Dance 8peciaity.
Musical Comedy, Tab and Burlesque.
168 Corking Minstrel First-Parts.
McNally Minstrel Overtures.

A Grand Minstrel Finale.

48 Monobits,

Blackouts, Revlew 8cenes, Dance Band
Stunts, Hundreds of Jokes and Gags,
Remember, McNALLY'S BULLETIN No.
20 is only one dollar: or will send you Bul-
letins Nos. 10, 11. 12, 15, 16, 17, 19 and
20 for 54.50, with money-back Guarautee.

WM. McNALLY
81 East 125th Street, New York

Photo Duplicates

Gummed Miniatures
Postcards
Large Glossy Prints

Genuine high-grade glossy finish
pn.uts in any size trom your
originals, Complete duplicat-
ing service, including descrip-
tive lines and messages in neat
type. Extra savings on quantity

orders. Prompt service. State
sizes meeded in writing for samples.
SPECIAL! 100 POSTCARDS, with Cap- $3 s
tlon and Message, Ready to Mail_ . . . ... . 1

Without Printing, $2.50.

C-S PHOTO SERVICE

1924 LInwoed, Toledo, O

ACTS - CHORUS GIRLS

Have 15 Consecutive Weeks To Otter.
Phone—Wyrite—Call

UNITED BOOKING OFFICES
Suite 406, Wisconsin Theatre Bldg.,
Milwaukee, Wis.
TELEPHONE: BROADWAY 2181,

STROBLITE

Lumincus Colors That Glow in the Dark.
Sensauﬂnel Costume and Scenlc Effects,
For Floor Shows, Revues, Acts, Etc.

STROBLITE CO., pept. BC-12, 35 W. 52 St., New York

WANTED

TEAMS—SINGLES—VAUDEVILLE ACTS
For Theatres and Clubs.

WRITE OR WIRE AT ONCE.

JOE MALL, Mgr.

562-563 Hippodrome Bldg., Clevetand, O,

DANCING BY MAIL

Beg. or Adv. Tap.. $1.
Sample Tap Lesson for
Beg., 1ncludmg Standard
Time-Step and DBreak, 26c.
Beg, Waltz and Fox- Trot,
$1. Hal l.eroy smdled
here. Send for List “'B’.
KINSELLA ACADEMY, 2626 May §t., Cin’ti, O.

SCE NE RY RENT

For Al Opcras, Plays, Minstrels, Muslcals, Dance
Revues. Lowest Rentals! Newest Settings! Unex-
celled Service. Address

AMELIA GRAIN, INC., Philadelphla, Pa.

America’s Scenery Rental Service.

PHOTOGRAPHS COLORED

For Your Lobby. 8x10s, 26c per print; quantity
of 25 @ 20c per print; quantity of 50 @ 15¢ per
print; .quantity of 100 @ 10c per print. Send
coler directions with photos. AL HELLSTERN,

Sulte 357, Hippodrome Theater Bldg.. Cleveland, O.

BUFFALO, N.Y.

POSTERS- CARDS

developed into a clever entertainer and
was rewarded with heavy applause. A
hit.

The Stage Band Revue started off
with Verne Buck playing the trumpet,
saX, trombone and violin and thén the
Sweethearts did their stuff. The Ken-
nelly Twins did a novelty routine, Ronnie
Haigh sang and did high kicks. Dorothy
Jayne and Charlotte Schuch did a tap
routine, Jeanette Kennelly sang and
Jackie Glad, Pat Alexander and DeeDee
Jennings comprised an acrobatic trio.
All of the kids did very well for thems-
selves. F. LANGDON MORGAN.

Bronx, Bronx, N. Y.

(Reviewed Friday Evening, December 18)

Current flesh fare at this break-in
house has four acts of mediocre caliber
running for 36 minutes.

Opener was Mickey and Barbara,
mixed tap duo. Some of the boy’s work
was very good, while the girl offers fair
work with looks and pretty costumes
thrown in. Combined efforts did okeh.

Nee Wong, Chinese, mixed singing,
playing on a saw and uke strumming
into a so-so melange. Ability as a
comic was nothing to speak of,

Rasch and Warren clicked with well-
delivered comedy singing and burlesque.
Their material is good and they sell it
with experienced delivery, thus qualify-
ing themselves for most any house.
Their bmlesque of Mr. Paganini was
swell,

The National Revue proved to be a
trio consisting of a novelty tapper and
a dance team. The hoofer does fairly
good trick taps while rope jumping and
worked to mild applause. The ballroom
duo executed two numbers, both of
which lacked precision and verve. The
girl seemed scared and the man con-
sequently overcautious,

Several shorts and two pix, Three Mar-
ried Men and The Final Hour, complete
the show. GEORGE COLSON.

Ritz, New Kensington, Pa.
( Reviewed Tuesday Evening, Dec. 15)
Harry Krivit's Palais Royale ERevue

turned up at Warner’s Ritz to give New
Kensington its first stage show in many
weeks. It has a number of good acts
and a splendid 10-girl line. Trans-
ferred to a larger stage and amid more
modern swrroundings the unit would
look much better.

A cafe scene opens the revue, with
most of the lineup on hand to join in the
festivity. The Carr Sisters, lively and
talented tap-dancing trio, get things off
to a flying start with a speedy rendition
of Bugle Call Rag. The girls have loads
of personality and are hard workers.
Netted a big hand.

Fran and Suzannhe, latter an unusually
lanky blonde, do a wooden dance strut,
closing to the tune of Turkey in the
Straw.

Frankie Little, singing guitarist, fol-
lows with When Did You Leuve Heaven?
He has a good delivery but is too stingy
on smiles. Later in the show he war-
bles Shoe Shine Boy and Is It True What
They Say About Dizie? and had the
house accompanying him. Dinky Oz-
ment’s beautiful line closes the opening
spec with a sizzling cocktail shaker rou-
tine, most of the girls stepping out for
individual specialties.

Carr Sisters return in fetching sailor
suits to score with some intricate tap-
ping to the music of Don't Give Up the
Ship, giving way to three bhlackouts in
which Krivit, Dave Kramer, Frankie Lit-
tle Ann Stuart, Marion Thebe and Emly
Frenz earn a few laughs.

Coughill and Sis follow, their routine
taking the customers back to vaude's
good old days. Billie Coughill, the girl,
is a valuable decoration and also a neat
entertainer, Both impress with a num-
ber played on a saw and violin. Billie
next fiddles a hillbilly. tune, tap dancing
at the same time. Coughill’'s one-leg
dance Jjoined by his sister’s brief tap
sesslon close the act. Good hand.

Fran and Suzanne return as two coun-
try maidens to spoil their Buggy Ride
song with exaggerations and follow with
a fair dance routine. The line comes
on for the usual garden scene, after
which George Downey, tramp comedian,
is permitted to garner plenty of laughs
with his old routine. His combustible

SPECIALTIES —!¢

ROGER E.
137 West 48th Street,

VWANTED

offer six to eight immediate weeks for desirable material.

Dancing and Singing. Outstanding

tralghf and Comedy Novelties. Can
MURREL,

Bryant 9-8943-4, New York

bicycle business is still plenty funny.

Another blackout and then the girls
come on for a Blue Danube number
which is neatly staged. Frankie Little's
spot is next and he is followed by the
Tom Lomas Troupe, who score with
marvelous acrobatics, trick-horse husi-
ness and a stilt-walking parade novelty.
High spot is Tom'’s takeoff of a crawling
crocodile. Big hand.

Henry Kramer comes on in blackface
for some comedy with Krivit and Frankie
Little returns to sing Some of These
Days. A gayly costumed minstrel scene
closes the bill.

Screen had Olsen and Johnson in
The Country Gentlemen (Republic). and
house was good. SAM HONIGBERG.

Folly, Brooklyn, N. Y.

(Reviewed Wednesday Evening, Dec. 16)

Another sock show at this combo spot,
management maintaining a high record
for consistency. Bill runs about 60
minutes, is knit together by Emsee Tom
Barry, and possesses plenty of good hoof-
ing, comedy, singing and novelty. Bobby
Sanford’s 10 showboat girls supply the
background, appearing in three produc-
tion numbers. Line is good-looking, can
step nicely and is well-costumed. Clicked
okeh here.

Capps Brothers and Dolly open. Two
men, a boy presumably about nine years
old, and a girl make up this foursome.
Offer hoofing routines, a bit of singing
by the girl and instrumental work by
the two men. All scored nicely in both
tap and acro turns, the young lad pare
ticularly in a solo tap. Other three also
come thru with a version of ice-skater's
waltz. Act speedy thruout,

Tuffy, Hollywood lion, is put thru his
paces in the deuce spot by Trainer Bob
Mathews. Animal, according to Bob, is
young, vigorous and not doped up.
Seemed to be in a vicious mood, too, for
this show, but finally proved tractable.
Mathews sat astride Tuffy, opened his
mouth, jumped him thru & hoop, made
him mount a table and walk a rolling
barrel and parallel tight wires, Acc
stunt, tho, is a leap by the lion who
lands atop Mathews, who lies prone on a
table. Heavy hand.

Dixie Four, colored boys in top hats
and tails, harmonize Dixzie, My Home
Town, I Got Shoes and a yodelling tune.
Also do hoke hoofing and spontaneous
comedy. Act is fast, funny, has talent
and received a terrific hand.

Tom Rarry, emsee, in the next spot
vocalizing Did I Remember, Stardust and
When Irish Eyes Are Smiling. Pleasing
voice and personality and well-liked
here.

Phil Seed and Company closes. Seed,
comic, aided by a male straight and a
girl who, in addition to participating in
the comedy chatter, does a hoofing turn
—bhbut good. Act in general is fast hoke
and socks, Seed indulging in some rough
slapping with his partner. Latter also
offers a nice rendition of When Did You
Leave Heaven. Twrn closes with a
burlesque ballroom between Seed and
the girl, giving the act lots of variety.

Picture, Sea Spoilers. Business fair at
this viewing. PAUL ACKERMAN.

Nixon-Grand, Philadelphia

( Reviewed Wednesday Afternoon. Dec. 16)

Plenty of melodic and hi-de-ho music
on the bill at this louse, but not much
variety or versatility. A colored combo
palace, Harlem heat is the order of
things. but an experimental booking of
Tom Dorsey proved that a shot of white
jazz does the b. o. plenty good. A Major
Bowes band and Ted Lewis followed and
current layout has Don Bestor augment-
ing the sepia portion of the fare.

Bestor is Rainbow-Roomish. Fronting
a dozen tooters, it's forthright rhythmpa-
tion with riffing refined. Forte on the
shmaltzy stuff, ensemble is rich in tonal
qualities. They do, however, sneak in a
couple of licks associated with “swing”
cult. Offer a snatch of Will Osborne’s
slide, with threec lunge-irons doing a bit
of a gliss: and a sample of Shep Field’s
ripples with the violist running his
finger down the gut.

Bestor gets in his peripatetic vi-
bra-pianologistic moments: Trumpeter
Charlie Young has a couplec of comic
songs to sell; Guitarist Russell Morehouse
has a solo spot with Sweet Sue, getting in
some nice single string and harmonic
chord effects; Walter Paine riffs it on the
sax and clary, and Croaker Neil Buckley
adds a medley of pash pops. Pace is tem-
pered by Edna Sedgewick terping on her
tootsies and sweet on the spins, and
Carter and Holmes, males. wlio attempt
to prove that you don't need three Ritz
freres for self-annihilation. Boys get
over nicely.

Colored portion precedes Bestor. Nicely
staged by Charlie Davis, but not as fast

and furious as one would expect of a
Harlemesque tradition. Hardy Brothers’
band on the dais and a chorus of 12
enhance the embellishments. The one
production flash, a stars number, rates a
bow; warbling of Al Vogel and Madeline
Belt giving It story body. Specialties
include the tap terps of Roland Holder,
a foursome of lads billed as the Four
Brown Specs, and Bee Morton piping a
couple of ditties dug out of the old
Clarence Williams folio. Eddie Green
Crackshot and Monte Hally, comics, give
the tooters a rest long enough to get
their end-men drawl in for a couple of
unfunny blackouts.

Each unit consumes half an hour. Pix
is Luckiest Girl in the World” (Univer-
sal). Biz fair. ORO.

Berlin Bills

(Month of December)

Following a six-week triumphant sea-
son of Eduard Duisberg's Das Traum
Karrussell vaude-revue show, the Scala
reverts to straight vaude this month.
Headline attraction is that of Bernard
Ette and his orchestra, best of all Ger-
man stage and radio bands. Aggrega-
tion compares favorably with American
and other “name” orks. Fischer’s Ele-
phants, “Jenny and Piccolo,” noted ani-
mal act, and Mimi Thoma, singer, are
other well-known acts on the bill
America supplies two contributors in
Tommy Bradley Martin, deft and versa-
tile young conjurer with a miscellany
of clever tricks that register, and
Mignone, acrobatic and control dancer,
who rates high with her dandy routine.
Twelve Bratanos have a spectacular
strong-man gymnastic act. Turn is good
altho it moves slowly. Trixie, young
German girl juggler, is smart and a fast
worker. Does plenty of good tricks.
Three Bonos, musical and acrobatic
clowns, and the Karpi Family. acrobatic
number, complete. Business up to usual
standard.

Wintergarten has an 11-act lineup with
fine numbers from Concha and Concha,
smart equilibrists and contortionists;
Johnny and Company. miniature animal
circus: Edith Schwoller, local favorite;
Maxmillan Truzzi, ball and stick jug-
gler: Tagoni Troupe, acrobats: ‘Bar-
racettas, musical clowns; Five Clevers,
young Australian gymnasts: Billy Rex,
comedian; Cervantes Troupe, acrobats;
Delya and Dargo, versatile novelty
dancers, and Marino,

Ronacher, Vienna, has a fine bill. Out-
standing hit is that of the Biltmorettes,
three blone bombshells, a trio of young
American girls who are phenomenal
tumblers and acrobats. Kids have a
corking routine that hits solidly and they
clean up on this bill. Three other
good numbers are Hamilton Conrad and
His Pigeons. an English novelty act that
is highly appealing; Great Faludys. sen-
sational teeterboard experts, and Roberts
and His Danish Beauties, smart girl
dance flash.

VAUDEVILLE NOTES———
(Continued from page 12)
Chicago producer, has opened an oflice
in the Sardi Building. New York, for the
production of his play to open on Broad-

way s00I.

BOBBY VERNON, formerly of Stone
and Vernon and recently singing in The
Great Waltz on the road, left New York
last week by auto for the Coast, where
he's scheduled to make a film test for
Universal. . Sid Gold also left New
York last week on an auto trip to the
Coast. . . Pablo has been booked by
Dick Henry for European engagements
starting in March.

JIMMY SAVO will open January 18 at
the Cafe de Paris, London, on a four-
week engagement. Ramona and
King’s Men have been agented into
vaude dates by Artists Syndicate of
America, scheduled for RKO, Boston,
January 7, and Palace, Chicago, January
15. ., . . Harry Gourfain's King’s Scan-
dals unit is being agented by the Morris
Agency. . Ray Noble and ork will
play Montreal and Toronto in February.

. Helen and Nolan Leary, formerly of
vaude, have been in Hollywood the last
year., Nolan appeared at El Capital in
Three Men on ¢ Horse, besides working
in Universal pictures. Also wrote stage
version of novel, Years Are So Long.
They are now coming east with a new
play. adapted from one of Alice Ross
Colver's novels, . . Winners of Hotel
Commodore, New York, intercollegiate
dance contest have been booked into
the New York Paramount, opening
Wednesday (December 23). They are
Conklin and Coleman.
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“Twenhl-gix Weeks in Vandeville - - Learnin
Tlu'ngs q Have Never 7afzgoﬂeu"

/))\I al£&e3 Lunt

N MOURNING the death, or at least

the virtual disappearance of vaude-

ville, as I am about to do, I do not
speak as one of the immediate family
but rather as an admiring friend. It is
true that for 26 weeks—probably the
most exciting weeks of my life—I was
a vaudeville actor. But I was an adopted
child, whisked away from Greek tragedy
for my fling and returned, when it was
over, to Tarkington comedy and all that
has followed since.

But I must-say that I enjoyed my
Orpheum Time when I had it. I was a
vaudeville fan before I became a vaude-
villian and my experience as such did
nothing to disillusion me. On the con-
trary, I have been a more ardent fan
ever since. During my brief career in
vaudeville T saw and met some of the
finest artists that have ever graced the
American stage. That 1s a completely
sincere statement. That this particular
field or artistry has declined is a major
tragedy.

When I say artists, I do not mean it
as it is used by an agent seeking his 10
per cent. I use it In the true sense of
the word. And I mean not only men and
women, but animals, for they were in-
cluded In vaudeville. I remember one
week in Winnipeg when Lady DeBathe
(that would be Mrs. Langtry, the Jersey
Lily, for it was she who gave me the op-
portunity to see and know and work with
these amazing people of vaudeville by en-
gaging me as ‘“leading man” for her
vaudeville sketch) shared honors with
Fink’s Mules.

Mrs. Langtry thought the combination
entirely irreconcilable. She told the
booking office so in notes that probably
should have been written on asbestos
rather than hotel stationery. I never
could understand why. The mules, it
seemed to me, were unusually talented.
They behaved admirably about the whole
business. They made no objection at all
to her sharing their billing.

I spent my entire 26 weeks in vaude-
ville learning things I have never for-
gotten. I was fascinated from the begin-
ning by the sincerity of these performers
and have never ceased to be fascinated.
I would rush to the theater on Monday
—when we joined a new bill—hurry into
my makeup and stand in the wings
watching the other acts. In fact, I was
seldom out of the wings except for the
15 minutes when I had to be on the
stage myself.

Those 15 minutes were not always
easy. Our sketch was called Ashes. I
played the role of the man with whom
Mrs, Langtry was in love. Inasmuch as
Mrs. Langtry, at that time, was 63 and I
was 21, audiences were inclinded to be
somewhat bewildered. Usually they be-
gan by thinking that I was her son, so
it must have seemed a little odd to them
when I suddenly began to make violent
love to her. But they were really very
nice about it all.

Even after my own career in vaudeville
ended, my interest in it did not. I was,
for years, a regular Monday matinee
patron at the Palace. And no matter
where I happened to be on tour, I never
failed to find the vaudeville house and
see a matinee. Even today I never miss
a bill at Loew's State—altho 1t seems
rather sad to me that such acts as Al
Trahan and Lady Yukona Cameron must
share headline honors with a mere mo-
tion picture. It isn’t rigit.

So when I say that vaudeville actors
were intrinsically the finest artists I have
ever known, I speak as one who has not
only worked with them but watched
them from out front. Vaudeville was a
real show business. I have never seen
any phase of the theater in which every-
thing counted so much. Vaudeyville
actors never let down for a minute. They
fought to score each individual point
and, if they failed to do it, they took
the act apart to find out what was
wrong and worked. until it was right.

If a team of dancers found that their
routine wasn’t going well, you would
find them at the theater early the next
morning, rehearsing. Sometimes it was
just that they had gone stale. Some-
times it was that they had taken too
much for granted.

I've always tried to remember that

lesson. Miss Fontanne and I feel that
any audience which pays to see a play
in which we are appearing is entitled
to the best we know how to give them.
So when we feel that the edge of any
play in which we are appearing has be-
gun to dull, we call rehearsals, too, and
at least try to sharpen it as the vaude-
ville actors used to do.

We only play performance a day, €x-
cept for regular matinees, but vaude-
ville actors, playing two performances a
day, which is a task in itself, managed
to be good consistently. I know of no
group in the theater in my time who
have given, day after day and night after
night, better performances.

Many of these actors have been lost to
the theater thru the fading of vaude-
ville, which is unfortunate. Some have
remained in other branches—the legiti-
mate theater, night clubs, radio, motion
pictures—and, with rare exception, their
vaudeville training shines thru.

There were so many of them that I
hesitate to mention even a few for fear
of leaving out, inadvertently, some
equally as good. I am sure that as soon

ALFRED LUNT as he looks in his
portrayal of the part of Harry Van,
the world-traveling vaudevillian in
the Theater Guild’s production of
“Idiot’s Delight.”

as I finish my list and find it in cold
type, too late to amend, I shall remember
many more names that should be on it.

Perhaps the first names that come to
my mind are those of Sophie Tucker and
Nora Bayes. Altho each had her indi-
vidual style, they could do more with a
song than any one I have ever known.
Another act comes to mind immediately.
I will never forget the afternoon I sat
at a vaudeville theater laughing im-
moderately, to say the least, at an act
known—bhut not then very well known—
as Burns and Allen. I'm very proud of
them now—even tho I don’t know them.
For I have a feeling that I discoveréd
them. Of course I didn't, but at least
I recognized them long before the world
at large did, and that gives me a great
personal pleasure.

I've followed Jim Barton from theater
to theater when he was doing his mad-
dog routine. I think it was one of
the finest things I've ever seen on the
stage. And it didn't surprise me a bit
when Mr, Barton stepped Into the legi-
timate theater and made a place and a
name for himself. I was sure he would.

I remember, with shivers still ascend-
ing and descending along my spine, the
mind-reading act of Harry and Emma
Sharrock—the only word for which is
great. They were so good that when I
was on the same hill with them I was
actually afraid to think, so sure I was
that they could read my mind right thru
the dressing-room walls.

Harry Lauder stands out in my mind
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ALFRED LUNT was born in
Milwaukee. He went to Carroll
College, where he joined the
Glee Club to give imitations of
Harry Lauder. He was sent to
Harvard, but instead of looking
for the campus Tlooked up the
Castle Square Theater and got a
job at $5 a week. He toured
with Margaret Anglin in Greek
tragedy. Lily Langtry engaged
him as leading man for a sketch
in vaudevilie in which he played
26 weeks. Played in ‘A Country
Cousin.”” Then Booth Tarking-
ton wrote a part for him in
“Clarence,” in which he scored
his first big hit. He met Lynn
Fontanne while playing stock
in Washington. He married her
and in 1924 they appeared as
an acting team in the Theater
Guild’s “The Guardsmen.” Since
then they have seldom been
separated and have played many
successes together, mostly for the
Guild. They are now appearing
in “Idiot’s Delight'’—the Pulitzer
Prize Play—for the Guild.
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as perhaps the greatest vaudevillian, be-
cause his comedy had a touching quality
that was irresistible. I remember Nazi-
mova when she played vaudeville in an
act called War Brides and gave a per-
formance which was magnificent under
extremely trying conditions. In a play,
Nazimova had time to establish and build
a character. But in a vaudeville sketch,
she had to establishh that character at
once, for her entire sketch ran only 12
minutes. And yet she did it.

Stan Kavanaugh is perhaps the last
of the jugglers with charm. There was
once a school of them in vaudeville. I
can name two of them whose charm has
carrted them thru to even greater
triumphs since, altho they've dropped
their juggling long ago—W. C. Fields and
Jimmy Savo. And, if you remember, Fred
Allen started out as a juggler, too.

There are so many of them that defy
classification—they were great for dif-
ferent reasons. The best I can do is list
a few of them, in the hope that I will
not offend anyone by an unintended
omission:

There was Rae Samuels, the “Blue
Streak of Vaudeville,” and Willard, “The
Man Who Grows,” and Long Tack Sam,
and Lew Hearn and Bonita, and Mont-
gomery and Moore, and’Stan Stanley and
his bouncing act, and Van and Schenck.
and Frank Van Hoven, ‘“The Dippy Mad
Magician,” and Pauline, the hypnotist,
and Bert Fitzibbon, who was, perhaps,
the first of the “nut” comedians.

There was Julius Tannen and Doyle and
Dixon, a great dancing team, and Avon
Comedy Four and the Three Sallors, and
Shaw and Lee, and the Dancing Ken-
nedys, and Victor Moore and Emma
Littlefield in Change Your Act, and the
enchanting clown Toto, and Edna Aug,
and Brice and King, and Ted Healy and
his stooges, and Mr. and Mrs. Jimmy
Barry, Eddie Leonard, McIntyre and
Heath, and the Ponselle Sisters—that
would be Rosa and Carmela Ponselle.

There was Emma Carus, and Vernon
and Irene Castle, who started the
country dancing, and Joe Jackson, the
bicycle rider, and the incomparable Eva
Tanguay, and the drawling Moran and
Mack, and the completely mad Mr. Duffy
and Mr. Sweeney, Al and Fanny Stead-
man, Mason and Keeler, Elsie Janis, Ger-
trude Hoffman, Dainty Marie, Barry and
Whitlege, Walter C. Kelley, Marie Lloyd,
Chic Sale anad the brilliant Grock.

An all-inclusive list would require a
special edition of The Billbpard, I only

hope that I have not left out too many
of those who never failed to give me
great pleasure in the theater.

Where is vaudeville now? The only
place you can get a real vaudeville bill
today is on the radio—and even then,
you must keep twirling a dial for an
entire evening, picking up a bit of this
program and a bit of that one and piec-
ing them together to form a vaudeville
bill, which, in the old days, you could
get perfectly balanced in any one of a
thousand theaters in the United States.

Will it come back? That is a question
the answer of which is unpredictable. My
guess would be in the negative, for the
world has changed in the few years since
vaudeville has slipped. Perhaps it may
come back in some small form with tele-
vision, when you can actually see the
things which now you only hear on the
radio. For all comedy is not meant for the
ear—nor. is all music, for that matter.
It would not have been enough, for in-
stance, to hear Nora Bayes. She had to
be seen to be fully appreciated.

Whether or not it ever returns, vaude-
ville was great entertainment. And many
of the people who provided it were great
artists. Even those who were not so
truly great had a greatness of spirit and
a sincerity that made them a real part
of the theater.

Of this type was “Harry Van,” the

ALFRED LUNT as himself—one of
the most successful actors of Amer-
ica’s legitimate stage and husband
of the equally successful Lynn Fon-
tanne, his co-star in outstanding
Guild productions.

character I have the privilege of playing
in Idiot’s Delight. Harry was the sort
of performer who never quite made the
grad.e,‘ who never got east of the Al-
leghenies. He never worried about his
own billing but resented bitterly the fact
that an act, which he thought was really
good, was forced to take second billing.
He was full of the appreciation of talent,
altho he didn’t possess it in any marked
degree himself. And he didn't worry
about the fact that he didn’t possess
it himself. It just didn’t occur to him
to worry about that, or even to think
of 1it.

He would have fought for rooms for
the girls in his act and th#n slept on the
hotel pool table because there wasn't
a room for him. There was a great many
like him in vaudeville—people who never
quite came thru. But they had their

place and they filled it. They kept
theaters open.
Those pan-timers, those Interstate-

timers, those four-a-dayers, those six-a-
dayers, those Harry Vans—they were an
integral part of that endearing merry-
go-round called vaudeville. :
Their sincerity was greater than their
artistry—their eagerness to please was
beyond their capacity to please—but they
gave their hearts and their lives and it
was not their fault that that was not
enough. God bless them, every one.
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RKOTheatre,Boston Mass.,Dec.29

with

KEN MURRAY

Making Personal Appearances
and Warner Bros.” Shorts

SEASON’S GREETINGS
Boston Branch

RADIO-KEITH-ORPHEUM
VAUDEVILLE EXCHANGE

162 Tremont Street
Charles S. Breed, Manager

season’s greetings
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THREE WEBS $59,644,014

®
Major Networks

To Get More

Than Half Industry’s Total

November business surprises as near record October—
NBC ahead of 1935 by 10 per cent, CBS by 32 per cent
—Mutual’s $1,999,000—-estimates for year

2
NEW YORK. Dec. 19.—Thrce national chains, Columbia, National and Mutual,

will gross an estimated $59,644,014 for 1936.
With November business surprising in keeping close on the heels
of October of this year, record month for NBC and CBS.

for each chain.

Increases all along the line are shown

Insofar as NBC is con-

cerned, November would have topped October if there were 31 days in last month
as there are in October and if that poem is still right. NBC Red snared $2,408,286

for November, 0.4 per cent off from October.

$1,030,330, a total off by 194 per cent
against October.

Columbia Broadcasting System con-
tinues to bowl along at sock rates, col-
lecting $2,483,657 for November, off from
October’s wow $2,754,808. For November,
1936, was 44.2 per cent ahead of 1935 at
CBS. NBC is 29.5 per cent ahead of
1935 for the month of November alone.

NBC estimates it will do on its two
chalns for December, $3,420,776, bring-
ing the total income for this year to
$34,456,014. CBS figures to do a total
of $23,289,000 this year with $20,788,535
already in. NBC’s 1936 total is given as
10.3 per cent head of 1935's total in-
come., CBS shows an estimated 32 per
cent hop over last year.

Rounding out the networks’ take of
just less than $60,000,000 is the Mutual
Broadcasting System, which expects to
do $1,999,000 for the full year. Mutual
scored $1,794,076 so far for the first 11
months of 1936.

National Association of Broadcasters
estimates the industry’s 1936 take on all
fronts will be about $103,500,000, giving
three networks more than 50 per cent
of the trade’s total.

Hearst’s Coast Dailies
Open Up Wide for Radio

SAN FRANCISCO, Dec. 19.—Another
move by Hearst publications regarding
radio copy in Hearst dailies appears to
have been effected, with several Coast
papers opened wide to radio publicity.
Hearst recently closed a deal with the
McClatchy stations for the organization
by the two publishing groups of a
regional network for the Coast.

Bernie Milligan, radio editor of The
Los Angeles Ezaminer, is now using five
columns of radio matter daily, including
art. The San Francisco Call Bulletin is
using a four-column art layout every
day. Frisco Ezaminer has increased.
noticeably its Sunday radio space, using
six single-column pix. Daily space is ex-
pected to follow suit.

KFEL’s Christmas Auction
Gets Play From Dailies

DENVER, Dec. 19.—One of the biggest
radio stunts in this town is the yearly
auction of KFEL, procecds of which go
to buy Christmas baskets of food for the
poor. Known as the Good Fellows’ Club
Radio Auction, it has been going on fo~
13 consecutive years, with this year’s
auction a bigger success than ever.

Radio station time, merchandise from
Denver firms and all services except the
telephone are donated. A special battery
of incoming telephone lines was in-
stalled in the KFEL studios and a corps
of operators took all bids telephoned in
by listeners as articles were placed on
the “auction block.”

For a month the stunt has made the
front page of The Rocky Mountain News.
Whole-hearted co-operation is always
given by Denver merchants and residents.

Mutual Gets Another Station

SAN FRANCISCO, Dec. 19.—Don Lee
network, thru Owen Dresden, has signed
another station, KXO, El Centro, Calif.
Station will be on Mutual when Don Lee
Joins that chain December. 29. Mean-
while Mutual officials in New York state
that neither Buffalo nor Indianapolis
is on its affiliate list.

NBC Blue gathered no moss with

Good Will Court
May Come Back

NEW YORK, Dec. 19.— Good Will
Court, forced off the air at NBC and
WMCA and the Intercity Network, may
come back on the latter system with
another Advertiser bank-rolling the pro-
gram, Standard Brands, which had used
the series on bothh chains to plug Chase
& Sanborn Coffee, withdrew the show
after a meeting Thursday, at which the
advertiser, J. Walter Thompson, ad
agency, and A. L. Alexander had rep-
resentatives, On the day before (Wednes-
day), when the show was on WMCA, the
Appellate Division of the New York
courts had ruled that for two of the
legal departments of the State no mem-
ber of the bar could appear on the pro-
gram. Ruling did not mention the pro-
gram, but by providing that no barrister
could give advice thru “a publicity
medium” accomplished the same thing.
While lawyers from the other two legal
departments of the State or from New
Jersey could appear, it was figured morat
pressure would stop them from so doing
and the program went off.

At WMCA it was said yesterday that
the program would most likely be sold

Oh, Well—Musicians!

PHILADELPHIA, Dec. 19. — Practical
jokers in the WFIL studio band put one
over on their wand waver, Howard Lanin.
When the program department told every-
body but Lanin that their broadcast was
canceled to make way for a British broad-
cast tooters assembled in the studio, but
still didn’t tell Lanin. Thinking that every-
thing was normal, Lanin gave the down
beat for the theme song and then passed
out as the musikers did the double-cross
and gave out on “Tiger Rag” jamming.

Benton & Bowles
Audition Plenty

NEW YORK, Dec.” 19.—Benton &
Bowles, to fill a new Thursday night
spot for Colgate-Palmolive-Peet on CBS,

have auditioned a raft of shows. Floyd
Gibbons, with a dramatic staff, was on
one of them, re-enacting thrills happen-
ing to individuals. Gertrude Berg’s The
Goldbergs and House of Glass were two
more candidates. Myrt and Marge were
previously given a hearing for the same
account.

Renfrew of the Mounted will be pro-
duced by B. & B. after January 1, shift-
ing with the Continental Banking ac-
count. B, B, D. & O. handled this show
previously.

contract with WMCA, signed about three
weeks ago, and will most likely use a
spelling-bee program on this station and
its chain starting December 26, shifting
from the Wednesday night spot.

A, L. Alexander, who conducted Good
Will Court, has a year’s contract on the
show, this contract said to be with the
advertising agency and not the sponsor.
A settlement deal is expected. Alexander
used on the day the ruling came thru a
doctor, Louis Bisch, on the program in-
stead of the originally scheduled judges.
On the NBC Sunday stanza coffee firm
substituted So You Want To Be an
Actor?

Program comes from the West Coast,
where it was started by Haven Mac-

under a new setup. What this new ar- Quarrie, former vaude actor. Program
rangement would bhe wasn’t given. was sold by Transamerican, Warner
Meanwhile Standard Brands has a time Bros. radio affiliate.
~ =)
L d L4
Leading Network Advertisers--1936
NEW YORK, Dec. 19.—Figures shown below with NBC's top customers
this year are for eleven months only. For CBS the total given is for 12
months, with the last month, December, added to the advertisers’ 11-month
expenditures as an estimate by CBS statisticians. Interesting factor on the
NBC customers is that these 15 accounts spent 51.78 per cent of the NBC
total for the first 11 months. Procter & Gamble are shown as far ahead of
all other network advertisers, with Standard Brands, NBC’s number two
customer, ahead of the CBS’ first customer, Colgate-Palmolive-Peet.
NBC Accounts
Procter & Gamble Co.-__________.________________ $2,904,397
Standard Brands, Inc.___ 2,076,179
Sterling Products, Inc.__ 1,443,379
General Foods Corp.__________________________ - 1,280,169
Pepsodent Co._____.___________________ 1,246,356
Miles Laboratories.__.___________________________ 1,174,460
General Motors Corp.__ ey - 911,685
American Tobacco CO.___________________________ 889,513
National Dairy Products_________________ C-__- 694,420
Bristol Myers Co.________________________________ 665,720
Lady Esther Co.________ L - e - 609,528
American Home Products._.______ et 586,835
Ford Motor Co.______________.__.___ = 519.462
Shell Eastern Petroleum._ 507,875
Kellogg COw oo ______ ——--_-_- 507,268
CBS Accounts
Colgate-Palmolive-Peet ___ __ e ___%$1,536,220
Ford Motor Co.____ EssEaeeEl | = 1,528,026
Campbell Soup Co.___________________ | 1,314,209
Lever Brothers___________________ - . 1,239,812
Liggett & Myers______ - = . 1,094,460
Wm. Wrigley Jr. Co.__________________ - 1,021,486
R. J. Reynolds Tobacco Co.._ - - - 950,749
Gener®l MRS o e ) e T e bk 854,046
Philco Radio & Television Corp..____ - 717,770
American Home Products__________________ _o..-  T10,172
Continental Baking Co.._.___ 641.182
American Tobacco CO._ - _________________.__._._ 571,895
Great A. & P. Tea Co.__....____ -_ .- 566,060
Chrysler Sales Co.___________ - - 493,972
U. S. Tobacco CoO. o ______ 374,610

g

Spot Biz at
$44,000,000

Estimate made by NAB
gives third quarter 30% of
year’s total

®

NEW YORK, Dec. 19.—Spot broadcast-
ing income for the year 1936 should top
$44,000,000, estimates have it. Authori-
ties in Washington give this figure on
the basis of figures already recorded and
a study of this month’s business to date.
The last quarter of the year is expected
to account for 30 per cent of the ag-
gregate.

Spot announcements of themselves
are to provide stations with a total of
about $12,000,000, according to James
Baldwin of the National Assoclation of
Broadcasters. Last quarter should
bring in 31 per cent of the full year's
take, Baldwin figures.

NAB has quoted $103,500,000 as
radio’s total 1936 income, first time thé
industry will have been over the $100,-
000,000 mark.

Censor Thing

Is Here Again

NEW YORK, Dec. 19.—Radio Is Cen-
sored, pamphlet released by American
Civil Liberties Union, accuses the radio
Industry and Pederai Communications
Commission of censorship, both direct
and implied. There were 70 alleged In-
stances of radio consorship since 1930
reported and 25 “typical cases” are
analyzed.

Union charges that radicals, liberals,
Republicans, humorists, medical lec-
turers and others have been barred from
the air, or cut off during speeches. In-
stances of alleged censorship include
barring of Upton Sinclair, EPIC leader,
from all California stations except KNX,
during 1934 campaign, and WENR and
WCFL, both NBC, Chicago, refusing in
January, 1935, to broadcast a public
Iuncheon of the American Birth Con-
trol League.

Censorship is exercised, according to
the Union, by refusing to gell time or
fulfill contracts to broadcast; demand-
ing copies of speeches and cutting them
in advance; cutting off speakers in the
middle of a program; relegating speak-
ers to early morning hours.

Four bills introduced in 1936 Con-
gress by Representative Byron Scott of
California are being plugged by the
Union. Bills would recuire that each
station, as a condition of its license, set
aside a regular period at desirable times
for uncensored discussion on a non-
profit basis of public, social, political
and economic problems for educational
purposes; make it mandatory for every
statlon presenting a controversial issue
to give a hearing to at least one opposing
view; free stations, but not speakers,
from legal liability for remarks on such
programs, and compel gtations to keep
accurate and public records of all ap-
plications for time, indicating which
are granted and which are refused.

Pamphlet reports that last year “has
shown a distinct improvement in policy
by two large networks.” NBC’s Town
Meeting on the Air and CBS’s discussion
on control of radio programs were com-
mended.

Mex. Station Sells Qil Stock

NUEVO LAREDO, Mexico, Dec. 19.—
XENT here was used to sell a $15.000
stock issue, with three evening broad-
casts, by Baker Oil Company, with re-
sults coming in to double the amount of
pledges needed. Company has a 1,000-
acre property lease. Station is located
in Mexico 11 miles from the Texas
border. Bulk of the subscribers said to
be Americans.
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Rosenblum

Leaves NBC

Resigns as vice- president
and treasurer—one of sev-
eral changes in personnel

[ ]

NEW YORK, Dec. 19.—Another major
personnel resignation was effected this
week at NBC when David Rosenblum
resigned as vice-president and treasurer.
Mark A. Woods, who held the post of
treasurer before Rosenblum went with
NBC, was returned as head of the ex-
chequer. Rosenblum’s name is added
to the list of executives leaving NBC
this year, which already includes M. H.
Aylesworth, Edgar Kobak, William
Hedges and others.

Rosenblum went with NBC in Septem-
ber, 1934, coming to the network from
Tradeways. Inc., business efficiency firm,
which conducted a survey of NBC for
the network and its parent company,
RCA. A reorganization followed in the
wake of the Tradeways examination of
the chain. Reported but unconfirmed
rumors have Rosenblum at odds with
other NBC officials over financial policies
as far as employees are concerned.

Also leaving NBC at the end of this
year is Willlam (Bill) Thomas, who has
been in the press department since July,
1929. During this time Thomas, who is
well liked in the newspaper field, had
supervised both the day and night desk
for NBC. Thomas goes with Young &
Rubicam Advertising Agency to work
with Fred Wile on publicity.

Hedges Disclaims
Arguments With Lohr

NEW YORK, Dec. 19—“I am happy to
say that there is no rancor or ill feel-
ing between me and any of my asso-
ciates at NBC. They have been most
cordial.” This statement, part of a
letter addressed to The Billboard by Wil-
liam S. Hedges, who resigned as head
of the managed and operated station de-
partment of the National Broadcasting
Company, is in denial of report published
that differences between Hedges and
Lenox R. Lohr, NBC president. consti-
tuted a factor in Hedges’ resignation.
Differences were supposed to have been
over the question of remuneration to
men under Hedges.

Hedges' letter says: ‘“Such a report is
entirely incorrect. There have been no
differences with Mr. Lohr respecting
remuneration; in fact, he has been sym-
pathetic to the whole problem and with-
out exception has given his approval to
recommendations for increases in salary
for employees coming under my juris-
diction.”

Alfred (Doc) Morton is Hedges' suc-
cessor, Hedges joining WLW.

WBNX Issues Coverage Map

NEW YORK, Dec. 19.—WBNX, New
York station, issued a new coverage map
this week giving the figure of a total
slightly in excess of 9,500,000 population
within various microvolt contours up to
thie 500 microvolt contour. Allied Re-
search Laboratories made the station’s
survey. Federal Communications Com-
mission standard for primary service area
for a regional station is 500 microvolts
day, one microvolt night, these standards
used by the station in listing the families
within its primary coverage. Map also
shows foreign language population
within the New York metropolitan area
as a tie-in with some of the foreign
language programs broadcast by the
station.

New Coast Chain’s
First Rate Card

SAN FRANCISCO, Dec. 19.-—California
Radio System, Hearst-McClatchy Coast
chain, issued its first rate card, effective
December 20. Night rates for basic sta-
tions are: one hour, $648; half-hour,
$36'7, quarter-hour, $215. Day rates are:
one hour, $360.50; half-hour, $203.50;
quarter-hour, $121.50.

Stations included are: KFBK, Sacra-
mento; KEHE, Los Angeles; KYA, San
Francisco, and KMB, Fresno. KWGaG,
Stockton, and KERN, Bakersfield, are
optional stations. Use of optional sta-
tions increases night rate $80 per hour
and day rate $50 per hour.

Add Ripley-Ana

PHILADELPHIA, Dec. 19.—Christmas
being its slack season, P. B. White &
Company, men’s tailors, takes an excur-
sion from its air stanza over WIP. In
planning to return on February 1, however,
sponsor sets a new precedent. Tom Rocap,
who mixes up the canned platters with
spiels “For Men Only,” is being paid to
continue the identical program in order
not to lose his established audience even
tho he won’t give any commercial plugs
for his benefactor.

Feds Nab Runner
Of ET’s to Mexico

MONTGOMERY, Dec. 19.—In the first
case of its kind, so far as known to local
officials, U. S. Marshal’'s office arrested
E. R. Rood of Brantley, Ala., on charge
of violating the Federal Communications
Act. Rood, who wag bound over on a
warrant signed by Commissioner Llew-
ellyn allegedly violated the act by mak-
ing electric transcriptions and taking
them across the Mexican border for
commercial broadcasting purposes with-
out first having obtained permission of
the commission.

Marshal expressed the belief that the
charge against Rood was the first pre-
ferred in the United States since pas-
sage of the act and that its hearing
would therefore be in the nature of a
test case. Act was passed for the purpose
of conrtrolling radio broadcasting with
the idea of protecting large American

1936 a Happy New Year
For N.Y.Indie Stations

WMCA tops independents

with $903,000 take for the

year—WNEW scores with quarter of million—WHN up
807 over last year—WOR, on network, $2,000,006
®

NEW YORK, Dec. 19.—New York's radlo stations are closing their books on their
best year to date, taking part in the general prosperity enjoyed by radio stations
nationally. If WOR is figured as an independent station, it easily tops the field,
as it always has, but on the basis of being a network station, and principal pro-
gram source for the Mutual Broadcasting System, WOR loses its indie ranking,
with WMCA taking the lead on the New York indie field. Checking WMCA’s 1936
estimated gross of $903,000 (net) against that same station’s 1934 take of $120,000

stationg operating near the borders of
foreign nations.

Rood said that he had been broad-
casting programs dealing with astrology
from a station at the Mexican border,
but that he considered the station
owner and operator at fault, rather than
himself, if his actions constituted a
violation of the Communications Act.
Said that he was broadcasting his pro-
grams under direction of the station he
served.

Bond for Rood Has been set at $500,
which he made a few hours after a
hearing in which he waived to the grand
jury. Case, it was said, would be heard
by a federal grand jury at Laredo, Tex.,
probably next February.

P~

daytime sections from 9 a.m. to 6 p.m.

Chart Shows Daytime Sales Increase

NEW YORK, Dec. 19.—Specific indications as to where radio’s increased income
for 1936 came from are shown in a tabulation of program hours sold for the weeks
of December 1, 1935 and 1936, as prepared by NBC. While both evening and day-
time hours increased from the sold standpoint, the heftiest gains were made in the
Altho NBC sold for some years an early-
morning commercial before 9 a.m., the day was taken as starting at 9 a.m. and run-
ning until 12 midnight, a 15-hour daily span, seven days to the week.

9 a.m.-6 p.m
1936 Sold Unsold
Redl . . My —P2 e R VaA b ™ cn e 8 29 34
BIUems . /4% 5,1 s ad i n W % s a s 14.75 48.25
1935
Red| 'aar B e VN oca'nnml .0 e cd bhe 15.75 47.25
BIUE Mgt e E s et B AA S 9 54
6 pm.-12 m
1936
Red| oo 1 e barainnminm (45« sin e ami - 24.50 17.50
BIUCH ot e vorse s s 539 1 1) T 0 o] 0cd 17.50 24.50
1935
REAM, s, L el ol £ IO DCEIB g b 23.50 18.50
Blten s -l o o scgarslins e - ae e g 16.75 25.25

The chart:

West

Coast Notes; Clark,

of

Transamerican, Reaches L. A.

LOS ANGELES, Dec. 19—John L,
Clark, head of Transamerican, gets into
town this week to shape the new Trans-
american policy and determine the radio
status of Dick Powell. It is understood
that Powell will be allowed 13 more
weeks on Hollywood Hotel and will then
be put under exclusive radio contract by
Transamerican.

Jack Hastey, program director for the
new Helen Broderick-Victor Moore show
for National Biscuit, is in Hollywood to
prepare the program. He will work with
Walter Bruhn, of the McCann-Erickson
Agency. Tho still unsigned, it is under-
stood that John P. Medbury will dish up
the scripts. He is currently gagging
the Fred Astaire and Burns and Allen
shows.

Apparently the only local radio people
with an eye to the commercial possi-
bilities of Prince Edward’s valedictory
speech were the MacGregor & Sollie
Company and Ed Stodel, of Airchek. The
records are being peddled at $2 per and
business is reported thriving.

Victor Ratner, sales promotion chief
for CBS, in town in connection with the
KNX switchover. . . . W. B. Ruthrauff,
president of R. & R. Agency, in from New
York for 10 days with his wife and Mrs.
Myron Kirk, wife of the agency’s radio
head.

San Francisco

SAN FRANCISCO, Dec. 19.—Helen
Sawyver has a new five mornings a week
half-hour program on KSFO It's a sus-
taining and titled In ¢ Woman’s Way.
She talks about famous women in his-

tory, gives Hollywood gossip and also
fashion hints. Gertrude Chavis, blues
singer, and Clem Kennedy, pianist,
supply the musical portion of the broad-
cast, which starts at 11 a.m.

Jimmy Doyle, announcer at KQW, San
Jose, Calif., Is driving 700 miles north-
ward to Eugene, Ore. for an appendec-
tomy. . . , And while flat on her back
in a local hospital after a similar op-
eration Olive Johnson, local radio pub-
licity writer, announces her engagement
to Carleton Coveny, KJBS sales chief.
. . . Nuptials are set for January 9. ...
Jerry Lapping, trio singer with “Bernie
Cummin’s ork at the Palace Hotel, is
the reason Jack Shoemaker, CBS mikes-
man, phones long-distance from Chicago
several times weekly.

After a difference with NBC program
executives here Ben Klassen, tenor, has
resigned and gone to Hollywood to try

his luck. . . . The network, by the way,
had added Beryl Cameron, blues singer,
to its staff, . . . Jack Hasty, a local script

writer, who made good in New York,
comes west this month to produce the
new Helen Broderick-Victor Moore shows
to originate over CBS from Hollywood
January 1. ... Buddy Rogers is to direct
the band. . . . Victor Ratner, CBS promo-
tional manager from New York, is on the
Coast spending his time between here
and Hollywood, looking over the situa-
tion, marking time until the network
gets going here after December 29.

Moon Glow Cosmetic Company, Los An-

geles, maker of mnail polish, is the
sponsor of Tommy Harris’ new Moon Glow

shows one of the most remarkable in-
creases in a two-year span in the radio
field. WOR’s take is figured at about
$2,000,000 for the year, altho the station
doesn’t release its income figures. Total
of $903,000 is official for WMCA.

WMCA, in 1934, was under the Ameri-
can Broadcasting System (defunct)
management and hit an all-time low on
its take. In 1935, reverting to Donald
Flamm, with Bertram Lebhar as sales
manager, the station upped its take to
$487,000. On the basis of $903,000 for
1936, station’s net profit is estimated
at about $300,000. For the first 11
months of 1936 WMCA did $831,000.

Figures given by WHN chalk its 1936
take as $480,000 for the 12 months end-
ing December, another sock improvement
for a New York station and officially
given as 80 per cent ahead of the year
before.

WNEW, closing its fiscal year in Feb-
ruary, 1937, isn't giving out ircome
figures. However, inside sources quote
the station as taking in $750,000 for the
year. Station’s gross, it was said, was
helped importantly by commercials on
a daytime recorded show, Make Believe
Ballroom, and an early morning pro-
gram, of similar type, starting at 2 a. m.
This one is Milkman’'s Matinee.

WBNZX, another New York regional,
with a fairly large foreign language pro-
gram quota, chalked up for the first
11% months of 1936, $164,162. This
figure is as of December 15, and is 44%
per cent over 1935, which took in
$113,605.

WMCA Accounts

Important factor in WMCA's business
this year was a change from local retail
trade to national advertisers. In 1935
the balance was 75 per cent local, 25
per cent national. For 1936 it was
exactly the opposite of this balance.
WMCA’s top time buyers included
Remington Rand, General Mills, Chev-
rolet, Chase & Sanborn, Natural Bloom
Cigars, Webster-Eisenlohr Company
(cigars), Hoffman Beverages, Lever
Brothers, Pabst beer, Procter & Gamble,
Conti soaps, Florida Citrus exchange,
Ionized Yeast, MacFadden publications
and Finlay Strauss, installment jewelry
house.

WHN Accounts

Leading customers on WHN include
Chevrolet, Phillips Magnesia. Procter &
Gamble, Seaman Brothers (foods), Con-
solidated Drugs, Purity Baking, Sally’s
Furs, Barney’s Clothes and Watkins’
Mulsified shampoo.

WBNX Accounts

Heaviest contributors to WBNX'’s take
were Consolidated Edison of New York,
Reiman & Breese, Bolle & Detzel, Rem,
Rel, Borden's, Italian Swiss Colony
wines, Norge Refrigerator, Picot Labora-
tories, Gudes Peptomangan, New York
State milk publicity bureau, Carter’s
Little Liver Pills, Express Exchange and
others.

Harper With WNEW

NEW YORK, Dec. 19.—Earl Harper,
formerly of WINS, New York, has been
signed by WNEW, New York. He will
handle business tieups ,and announce
sport shows, including General Mills’
baseball games, for the 1937 season.

Melodies series which originates from
the NBC Hollywood studios weekly
starting December 29. He's to be heard
over five Pacific Red stations Tuesdays
at 5:45 p.m. (PST). Myrl Alderman,
pianist-arranger, is to be heard with
Harris, who got his start at KFRC here
before going to the network.
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Kickin' the ag (round

The author is one of the more suc-
cessful radio gag men who prefers to
remain anonymous in order to maintain
harmonious relations with his fellow
inmates of the gag asylum,

ECENTLY a New York dally, in
interviewlng a radio gag writer,
quoted him as saying: “Here's my
test for radio jokes—if I laugh it’s out.”

Hooey!

Gag men will stop laughing at their
jokes about the same time that the
Mississippi changes into malted milk!

These same men who fashion, concoct
and manufacture jokes which eventually
emanate from the fast-shooting mouths
of high-priced radio comedians panic
themselves with their own material.
They are of the firm belief that they
are worth thelr wit in gold.

Do they actually invent gags? Well,
sometimes they do. But it isn't an un-
common incident for an author of radio
scripts to dig into an antiquated joke
book and produce an old moth-eaten
wheeze. With a few embellishments he
brings it up to date and then he leans
back to survey it.

His next step is to lay the joke out
in two lines if possible, for in radio,
where the time element manifests itself
constantly, a long-drawn-out joke is
unsuitable.

Now the gag is ready. He reads it one
way. He tries it another way. It
strikes him as pretty runny. He laughs.
He reads it again. His laugh becomes
heartier. Before long he’s pretty near
hysterical. The tears are rolling down
his cheeks and splashing off his noise-
less typewriter, and he’s rushing to the
phone to call his friends, informing
them of the newest “wow” he just
made up.

Of course, the public mustn’t be made
aware of occurrences such as these, be-
cause the wall of glamour and imaginary
eccentricities that writers have bullt
around themselves would be gradually
demolished.

Far be it fromr us to eradicate such
fancy illuslons as these personalities
have created, but in our endeavor to
present an accurate picture of gag men
and their working habits some dis-
closures will have to be contended with.

Season’s
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VICKS’ OPEN HOUSE
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Who are these people who can so
consistently turn out humor which
rocks the country from Coast to Coast
with spasms of boisterous laughter?
What is their makeup?

Well, to begin with they are all
nervous and have good memories. There
is no connection between these two
characteristics, but there isn’t a writer
in the lot who doesn't possess both of
them.

The rest of their pecullarities are com-
posed of (1) a tremendous amount of
ego; (2) bitter jealousies; (3) bragging
dispositions.

We'll go deeper into those later. For
the present let’s get down to the gags
themselves.

Do these writers of mirth and mer-
riment really invent all those jokes? Is
it possible to make up so many new
quips each week? The answer to both
these question is “No.”

Of course, some jokes are created, but
the majority of them are old ones
“dressed up” or “switched” until they
sound new and different. An excellent
example of a joke which has been
“switched” is as follows:

Boy: I hear your brother just came
back from Penn State and is living in
the Park Central.

Girl: You've got that wrong. He just
came back from the State Pen and is
living in Central Park.

Five years ago the same gag went
this way:

Girl (to store owner): When is your
“Opening Sale” closing?

Owner: When my “Closing Sale” opens.

Tracing the same joke back to Joe
Miller, it sounded llke this:

Jones: Hello, old top . . new car?

Smith: No, new top . . old car.

We can go on ad infinitum with other
speclmens of switches, but that isn’t
important. The problem 1is, where do
the script writers get the old gags from
which switches are made?

Here, sad to relate, we confront an
issue which is highly distasteful to most
of these designers of funny sayings.
They hate 1like the dickens to admit
that they possess a gag file replete with
thousands upon thousands of old
broken-down, dilapidated jokes.-

However, In spite of their energetic
denials and vigorous protestations, each
and every one, without exception, is the
owner of a file with gags garnered from
humor magazines, joke books, college
weeklies, etc.

Why do they deny the ownership of
such a possession? Because they want
to convey the impression that they are
creators not copyists. Their wish is to
be wondered at in awe and admiration.
They want to be applauded as brilliant
geniuses whose master minds turn out
amazingly impossible feats.

Naturally an ordinary, commonplace,
easily worked contrivance like a classi-
fied gag file doesn’t fit into the picture
they paint.

Do they honestly appreciate applause
and adoration? Appreciate it? They
crave it, beg for it and will reach for
underhanded methods to achieve it.

Which is the reason why when two
or more writers work on a program there
is bound to be internal trouble among
them. The result of their combined
efforts is separately claimed as all their
own when they discuss a script with
intimates.

Some of the more liberal-minded will
only take credit for the best lines and
graciously allot the weaker puns and
wisecracks to their associates.

The pursuit for credit and recognition
does not stop at friends and relatives.
It isn't uncommon for a writer to leave
his co-oworkers for a moment, during
which time he’ll phone his boss and
tell him in glowing detail of a joke he
Just conceived. The call completed, he'll
rejoin his partners happy and content
in the knowledge that when the com-
pleted script is presented to the come-
dian they’re mutually working for the
boss will be cognizant of the fact that
that particular gag sprang from the
bubbling fountain of his own dazzling
wit.

Those tactics sound pretty vicious,
don’t they? Well, you can’t blame this
particular fellow. He'’s still mad from
last week when he conceived an ex-
ceptionally hilarious line and the other
boys wove it into the script in a manner
so foul and noxious that he got hell for
it, to the tune of their gentle laughter.

Sometimes his exuberance over a
funny gag he discovered or invented
will lead him into difficulties which he
never expected. In his anxiety to im-
press people with his talents he'll tell
the gag around town and it’ll get back
to the comic for whom he's writing.

Not long ago a situation of this sort
cropped up in the Cantor organization.
One of his staff of writers unwittingly
blundered into this predicament. Cantor
was on top of him like a wig.

In admonishing the wayward author
the pop-eyed comedian was heard to say:
“You can take an ax and chop my car
to pleces. I can buy a new one. Or
burn my house down. I'll build another
—but where do you get your stupid
nerve to tell that joke to everyone you
meet? Supposing some other comedian
grabs it and uses that gag before Sun-
day? Where am I going to get another
one Ilke it?”

Which gives you an idea how power-
fuliy important a good fresh gag is
considered nowadays. Besides, a come-
dian isn’t too well pleased over letting
the public know that he doesn’t write
and think up his own witty sayings.
He in turn wants all the credit for the
bright and clever thoughts which flow
so easily and seemingly without effort
from his high-priced face.

He’ll declare himself before outsiders,
in the presence of the actual creator,
that such and such a joke was of his
own invention. The author doesn’t dare
contest the statement, altho he 1is
rapldly becoming a candidate for a
strait-jacket.

And so the organization is constantly
abounding in bitter hates. It’s marvel-
ous how these humorists will tolerate
burning animosities and hostile jeal-
ousies for the sake of making a nation
how! with glee.

Isn’t it remarkable?

We think it’s the nuts!!

Now that we have a fairly picturesque
idea of the qualities that constitute a
gag man, let’s see how a program is
achieved.

We’ll assume that an appointment has
been arranged at the comedian’s home,
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where we discover him distributing pads with the seven worst songs of the year.

and pencils to his staff of authors.
We'll do this in ‘“script” form so that
there will be less confusion in identify-
ing the individuals who, for this session,
niust remain anonymous.
® # *
CHARACTERS

ZILCH: Expensive comedian.

KLUTZ: Gag writer.

TISCH: The same.

BLURB: Ditto.

Klutz (trying to make a meal out of
the end of his pencil): I've got an idea
for next week’s program, boss. Suppose
you run for president and then we can
think up a lot of funny situations and
keep the idea running from week to
week.

Zilch (makes Klutz the gift of a high-
class sneer): Have me run for president!
That idea has three more wrinkles than
a prune. Come on, you guys, what am
I paying you money for?

Tisch: Suppose you go away on &
hunting trip? 1I've got a lot of good
hunting gags, and then we can .

Blurb (exXcitedly): There’s an idea!
After you come back from the hunting
trip you go away on a vacation for a
rest and we can have you stop on a
farm. We’ll load up on farm gags and
you can repeat the script you did last
year when you .

Zilch (the photograph of outraged
scorn): Repeat? Repeat? Am I paying
you guys to tell me that I should repeat
a program I did a year ago?

Blurb (defensively): Wwell, it was a
pretty good script. It made you sound
good.

Zilch (yelling): Good? Good? I can’t
afford to be just good. I must be great!
(The glance he gives Blurb could freeze
Niagara Falls in 10 seconds.)

(Blurb retires to the back of the room
for a nail-biting orgy.)

Tisch (sticking up for his hunting
idea): If you went on a hunting trip
we could even have you captured hy
cannibals, and then just as they're about
to cook you .

Zilchh (butts In executing a perfect
smirk) : Why have the cannibals cook
me? I'm burned to a crisp right now
when I think of all the good money
I'm throwing away paying you guys to
give me a bunch of half-baked ideas.
What's gonna be with next week’s
program?

Klutz: Why can’t we do a takeoff on
that musical program? You know, the
one where they feature the seven best
songs of the week. Only we can do it

i
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rebroadcast 11:30 to 12 P.M.
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We can start .
Zilch (waving his hands frantically in

the air): No! No! That smells, I'd have
a million lawsuits on my hands.
Tisch (persistently): You Kknow, if

you decide to go on that hunting trip
we can have the camp cook tell you
that he just came face to face with a
man-eating tiger, and then you can say
that once in a restaurant you came face
to face with a man eating soup. Isn’t
that a good gag?

Blurb (vacates his dunce seat in the
corner of the room and very sarcas-
tically) : That gag used to be a.wow
when a tall, thin gent by the name of
Abraham Lincoln was frequently seen
going in and out of the White House.

Tisch (with $7 worth of ice on each
word) : Are you insinuating that I didn’t
just make the gag up?

Blurb (spitefully): If the shoe fits you
buy the pair.

Tisch  (boiling with rage): Why
you .
Zilch Qulet < Quiet .

(By this time thc room has tqken on
the peaceful aspect of old home week
in Bedlam.)

Tischh: Why should he always be
knocking me? Who thought of the
blackout for last week’s program? Why
if it wasn't for me F

Zilch (eagerly): Wait a minute! Quiet!
I've got it! Listen to this. When the
camp coock tells me about the man-
eating lion .

Tisch: Tiger.

Zilch: All right, tiger. Anyway, when
he tells me about the tiger he explains
that it’s very vicious. You get it?
Vicious! Then I say, "Boy, I vicious he
never showed up.” How's that? (He
looks around for approval.)

(They don't fail him. They all howl.
They slap each other’s backs and roll
all over the floor. Where there was just
noise and uproar before pandemonium
now reigns. Joyous tears are as plentiful
as unemployed acrobats and the scene is
one of gay hilarity. Zilch looks smilingly
around, well pleased with himself.)

Zilch: Okel, boys. That'll be it. We'll
do a hunting script next week. Try to
work some good stuff around that joke,
and suppose we all meet here day after
tomorrow. How about it?

(The boys are happily making prepa-
rations to leave.)

Blurb: watch us go to town on that
stuff. I've already got two good routines
in my head.

Tisch: Do you want the three of us to
work on it together before we come
back?

Zilch: Of course. Do something on it
tomorrow, and then when you come here
the next day we'll polish it up. I think
we got something good there. So long,
fellers.

Klutz: So long, boss. Wait’ll you see
the great idea I got for you when an
elephant is chasing you.

(The weary toilers depart and Zilch
closes the door. The session is ended.)
* * *

Now wasn't that simple? At last it
looks like there will be peace and
decorum in the organization. From all
outward appearances peace and con-
tentment will be the keynote of all

their future labors.

But don’t you believe it. The same
vicious cycle will start revolving all
over agair.

And that's NO gag.
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LEVELAND notes: VAUGHN KING,

WTAM, is back from the hospital
after an apendectonomy. Her husband,
Glen Glauser, left for Chicago the day
of her discharge. . . . WALTER LOGAN,
WTAM musical director, will present a
new series on Friday nights demonstrat-
ing the “sound trend” with works of
American - composers. Logan Sunday
initiated a series of WEAF chain musi-
cales with RAY MORTON, tenor, and
the Collegians assisting. LOUISE
FPOX, Elyria singer, made her radio de-
but this week on WJAY's Monday Break-
fast Club. . . BUD RICHMOND. MEN-
DELL JONES and REA MATEY, of
WHK-WJAY, and HAL METZGER, of
WTAM, were on the sick list this week.

WICC, Bridgeport, Conn., is featuring a
weekly program for professional juvenile tal-
ent between the ages of 6 and 16. . . . Rev-
erend HUGH SHIELDS, of Ridgefield,
Conn:, who has been a steady sustaining fea-
ture on WICC, Bridgeport, for the past two
years in humorous and philosophical dis-
course, left this week for Indiana for a vaca-
tion. . . A new scrics of news-intcrviews
programs, titled “Names in the News,” and
presenting in person major local people in
current press headlines, was inaugurated this
week in Bridgeport, Conn., with “The Bridge-
port Post,” rcpresented by its radio editor,
ROCKY CLARK, doing the interviews over
WICC. . . . AL MITCHELL, former maestro
at the Paramount Theater, New Haven, and
also with NBC, is now “The Answer Man” on
WICC, Bridgcport. . . DICK LEIBERT, Ra-
dio City and NBC organist, miraculously es-
caped death recently in Fairfield, Conn.
LEIBERT, who lives in Westport, fell asleep
on the train from New York, jumped off
when passing thru Fairfield, fell against the
train, but was pushed to onc side. He suf-
fered minor injuries.

I TEMS from the Pacific slope: KFWB's
new commercial rate card will get a
33 per cent tilt after the first of the
year. . . . GENE HANSAKER moves over
from KFI to KEHE as news editor. ,
JOSE RODRIGUEZ, KFI-KECA press
agent, is doing a series of symphony
talks. . HAL SIMS is now KMTR’s
production head and HOWARD DANA
has been added to the announcing staff.
RAY FRAZER is doing the station’s pub-
licity.

WIP, Philadelphia, adds an assistant pro-
gram director, post going to MARK LOEB.

. . ED ROECKER, familiar voice over Phila=-
delphia airlanes, doing a guest sing on the
“Pick and Pat” show next Monday.
Philadelphia burlesque queens becoming mike-
wise, HAROLD DAVIS spotting them over
WDAS for intimatc interviews, WIP,
Philadelphia, sending out its production men
to local high school assemblics for demonstra-
tion of radio sound-effect equipment and
technique. Philadelphia Club of Ad-
vertising Women publishing their radio series
over WFIL in book form for general distribu-
tion. . S. W. WALLEN and his radio dra-
matic group televising at the experimental
station set up by Farnsworth Laboratories in
Philadelphia.

HARRY JOHNSON, KFOR and KFAB, Lin-
coln, Neb., announcer, will do the University
of Nebraska basketball games. . . . *“Voice
of the People,” conducted by MARSHALL
POPE, KTAT, Fort Worth, Tex., has a sponsor,
Bost toothpaste. Men on the street inter-
viewed by POPE on topical questions. .
VIC  LAURIE, vaude comic, signed confracf
with Columbia Artists’ Bureau for one year.
He was heard recently on WHN, New York.
< . GRADY COLE, WBT, Charlotte, N. C.,
commentator, married to HELEN SISSON of
Norwbod, Ga.

OB HURLEIGH, erstwhile youthful

whirlwind in Washington theater
and radio circles, has left WJEJ, Hagers-
town, Md., for spot with WFMD, Freder-
ick. Md., getting plenty ballyhoo as
“America’s Youngest News Commenta-
tor.”

APTAIN ARTHUR PRITCHARD, man-

ager WWL, New Orleans, was given
great sendoff by almost entire staff
when he left this week to spend Christ-
mas holidays in England with pater.
whom he has not seen in 12 years, . . .
Coca Cola may sponsor the Sugar Bowl
game with BILL SLATER and BILL
MUNDAY due to announce.
HERBERT. ACKERBERG, vice- presxdent

in charge of station relations for CBS,
spent a few days in New Orleans last
week calling on WWL, local link in net.

Composes March
For His Sponsor

PHILADELPHIA, Dec. 19.—When Frank
Simon, conductor of radio’s Armco Band,
likes a person, place or thing, he is like-
ly to write a march about it.

When he was with Sousa hie occasional-
ly played at Philadelphia’s Willow Grove
Amusement Park. He liked the park so
much that he wrote Willow Echoes, a
fav cornet solo among today’s bandsmen.
In honor of Cincinnatl, where he broad-
casts, he has written the march, Cincin-
nati Post. His Four Square was dedi-
cated to Bennett Chapple, who appears
with him on the air show as the Iron-
master.

So as not to slight anyone Simon has
now turned out another march, Camp
Hool:, dedicated to Charles R. Hook,
president of Armco, his radio sponsor.

Judges for Hallett Contest

NEW YORK, Dec. 19 —Finals of the
Mal Hallett Metropolitan Intercolleglate
dance contest, held at the Hotel Com-
modore, will be judged by -Arthur Mur-
ray, Ellen H. Rhett, Augustus J. Weber,
Thomas E. Parson and Florence Rogge.
Five hundred dollars in cash will be
awarded to the first three prize-winning
couples.

Ben Ford Case Continued

HAVERHILL, Mass.,, Dec. 19.-—— With
only 50 per cent of the evidence appear-
ing to be wused against Benjamin
Abrams, known as Ben Ford, of the
Ben Ford Enterprises, Boston, booking
office, charged by Inspector James Kelly,
of the State Department of Labor and
Industries, for violating the labor laws
by employing minors, Judge Daniel J.
Cavan, of the Central District Court of
Northern Middlesex County, today saw
fit to continue the case of Abrams to
December 23. Abrams remains under a
bail of $200, without surety.

Huge Music Hall

For San Antonio

SAN ANTONIO, Dec. 19.—Diamond
Horseshoe Music Hall, newest local spot,
will open next week. House is located
at 119 Soledad street.

Intent of the owners is to duplicate
the old-time variety theater of which
this as well as many other citles had an
abundance. Interior of the place pre-
sents a composite replica of the Bella
Union and Fashion theaters of early San
Antonio.

For the opening management has
booked the Dallas Centennial company
of The Drunkard as it was presented at
the centennial show. Old-time variety
turns will make up the second half of
the show. Bill Collins is press agenting
the place.

PITTSBURGH, Dec. 19.— Entertain-
ment Managers’ Assoclation of Western
Pennsylvania officially pledged its sup-
port to help the State labor department
in its current drive against minors work-
ing in night clubs and cafes.

Recent investigation revealed that

2,269 of the 6,955 cafes in this State were
violating the Child Labor Law.

Band Styles the
Same, Leaders Say

PHILADELPHIA, Dec. 19.—In spite of
contentions of economists and economic
royalists, “Hit Parade” maestros agree
that not everything has changed. They
claim one thing that has changed very
little during the last few years is dance
music.

Five years ago the music was almost
entirely slow and sweet in rhythm, now
and then a jingle tune like Singing in
the Rain cropping up. Today, while the
percentage 1is slightly different, senti-
mental songs are still the big hits. And
while there may be more jingle songs
now labeled “swing” which attain popu-
larity for a while, they are soon forgot-
ten.

A melody that everyone can whistle
is still demanded by the American pub-
lic, the band leaders point out.

Buildup for Ada Leonard

NEW YORK, Dec. 19.—Ada Leonard,
singer and stripper, ndw in Chicago, goes
into the Hollywood Restaurant January
7. Will get a big buildup by the Holly-
wood, which sees in her another
glamorous nudie like Gypsy Rose Lee.

Bobo Joins Golden Agency

BOSTON, Dec. 19.—FEarl Bobo, former
owner of the Playfair Amusement
Agency, Providence, R. I, has affiliated
with Golden Amusement Agency here as
assistant booker, relative to the ex-
pansion program of the Hub Agency.
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Season’s Best Wishes

to
AIl My Radio Friends
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GRAHAM
baritone
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Persian Room Club “61”
Hotel Plaza Hotel Bossert
Cocktail Hour Nightly

Best Wishes of the Season

Personal

Pick and Pat (Dill’s Best).
The 3X Sisters.
Louise Massey and the Westerners
(Log Cabin Dude Ranch!

WOLF

-
The O’Neills (lvory Soap)
Molasses and January (Showboat)
Niela Goodelle

Larry Taylor

Manager

Mary Small (Junior Revue)

RKO Bidg.

New York, N. Y.
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Kirkman’s Soap
Management

January 4, 1937
ROCKE PRODUCTIONS, inc.

' and WABC, Monday thru Friday
NBC ARTISTS' SERVICE ° IS ° ®

LARENCE FUHRMA - — -

Booking Association. Lutger comes from
MUSICAL DIRECTOR : 5

Detroit Agency BOOkS Bands Chicago. First bands placed on the
: : books include the Virginians and Larry
DETROIT, Dec. 19.—Ted Lutger, or- Morrelli's Orchestra, both now on tour

WIP

PHILADELPHIA
INTER-CITY NETWORK

chestra producer and booker, heads the

new orchestra department established by
| Henry Lueders, manager of the United

thru Michigan, and Floyd Snyder’s Or-
chestra, currently at Schnelder’s Garden
here.
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SATISFIED WITH RESULTS

ADVERTISE IN THE BILLBOARD — YOU’LL BE

Cliv [ricfs

By JERRY

H ERE it is, the end of another year. A
pretty hectic one for radio. Records
fell all around. Business climbed to new
highs, while -two outstanding series of
feature broadcasts took place. In the
station fleld there was unprecedented
activity; there were more station shifts,
probably, than in any other year. Nu-
merous new regional networks were or-
ganized—in Pennsylvania, Maryland, New
York, New England and on the Pacific
Coast. Mutual got itself set nationally
as an important competitive factor for
19317,

RADIO programing did little to dis-
tinguish itself during the year.
Trend most heavily accented was in
audlence participation, thru such shows
as community sings, house-to-house in-
terviews, spelling bees and the like. A
few new names were produced. One or
two reached definite box-office rating;
others gave Iindication they would
achieve greater ranking in 1937. Ken
Murray, with Oswald (Tony Labriola),
and Milton Berle established themselves
as radio comics. For Berle it meant
overcoming the handicap of a previous
attempt and an unsuccessful one. Good
Wil Court achieved stardom, to be
snuffed out by the Appellate Division
only. last week. With it, to big-time
ranking, went A. L. Alexander. Walter
Cassel started on a commerctal and ap-
pears to be getting to star ranking as a
baritone, while Conrad Thibault lost out
for a while, only to come back at the
end of the year. Lanny Ross was of-
ficially given star billing on Showboat,
but the program itself lost ranking. Bob
Burns hit the big money class. Gabriel
Heatter reached a post as one of the
best commentators in or out of radio,
with a distingulshed job on the Haupt-
man broadcast, one of the two out-
standing special feature series. Jack
Arthur came out of his spot as a big
fish in a small pond to be a candidate
for national ranking next year. Hilde-~
garde, too, started on the way up. A few
others did the same. And amateurs
tapered off.

THAT other outstanding broadcast, of
course—with American politics not
included in the summary—was the regal
farewell of Prince Edward, Duke of
Windsor. The greatest story in years
was given a last act curtain speech of
historic proportions. And talking of
politics, President Roosevelt’s contribu-
tions continued among the leading at-
tractions, as they did in previous years.

AND some random thoughts—the end
of a radlo saga is forecast as Chevro-
let starts to cut down on its spot cam-
paign, a campaign that put the tran-
scription business on its feet and gave
that field an invaluable shot of adrena-
lin. . . . Bert Lebhar’s sales job on
WMCA, an outstanding piece of work in
the radio industry. . . The falrly
adroitly handled NBC 10th Anniversary,
and the thud of the banquet, as those
speeches droned on and on and on. . . .
Rudy Vallee’s broadcast a few weeks ago
with Ed Wynn running riot as he hasn’t
in years, for a real flock of howls; with
Noel Coward and Gertrude Lawrence
contributing an excellent few minutes.

FRANKEN

Vallee continued to hold his post among
the select few. . . Fred Allen finally
getting the official survey ratings he
rated a long time ago. . . . Joe Cream-
er's fine work on WOR sales promotion.
. . . The report that a leading ad agency
will close doors soon. . . And the re-
port, once again, that NBC will soon
have a new vice-president in charge of
modern music named Paul Whiteman.

MCA Show Clicks;
Other London News

LONDON, Dec. 14.-—Jackie Heller con-
tinues to prove a sensation at the Gros-
venor House. Lou Holtz adds luster to
the show by reason of his wit and work
as emsee. Darlo and Diane are peerless
dancers, hitting solidly. Marion and
Irma, Continental gymnasts and contor-
tlonists, are a hit with their unique and
appealing act, and Florence Mayoc and
Pansy the Horse click heavily. Whole
show, booked by Music Corporation of
America, proves to be one of the most
successful floor ventures seen here the
past 10 years.

Kay, Katya and Kay, with a peach
of a dance novelty, replete with thrills
and class; Gaston Palmer, juggling
humorist, and Russell Swann, American
conjurer and monologist, are three cork-
ing acts comprising the supper show at
the Savoy Hotel.

Raquel Meller, the Spanish singer, is
retained at the Cafe de Paris.

Music Hall Boys, with their amusing
and unusual vocal travesty, tle the show
into knots at the Ritz.

Holland and Hart, dancers, and the
Wiere Brothers, with their polished
humor, are the mainstays of a good
show that continues to pack them in at
the Dorchester Hotel.

Emil Boreo, the comedian; Anita
Jacobi, a swell dancer with a bunch of
tricks all her own; Lowe, Burnoff and
Wensley, with their funny adagio
travesty;, Fredy Zay, juggling unicyclist,
and Choppy, topical comedy cartoonist,
are the highlights in the long-running
Clifford Fischer show at the London
Casino. B. R.

Lombardo, Goodman,
Gray Lead Para Poll

NEW YORK, Dec. 19.— This week
marks the end of the first year of the
“name band” policy at the Paramount
Theater here. A poll of patrons insti-
tuted to determine the public’s favorites
will be used to select bands for future
dates.

The latest standing of the first 20 of
the 39 leading bands listed is as follows:
Lombardo, 58,523; Goodman, 55,479;
Gray, 53,964; Fields, 52,285; Waring, 51,-
657; Kemp, 46,922; Duchin, 44,538; Arm-
strong, 43,611; Vallee, 42,532; Noble, 42,-
386; Spitalny, 41,887; Nelson, 40,111;
King, 39,394; Crosby, 38,261; Morgan,
37,438: Calloway, 36,118, Osborne, 35,-
462; Kostelanetz, 33,632; Ted Lewis, 32,-
491; Denny, 31,846.

Glen Gray, who opened the policy at
this house a year ago. returns Wednes-
day for the second anniversary show.

works, via W)Z, WEAF and WABC.

Chapel in the Moonlight (22)....... 28
1t’s De-Lovely (24) ... ........... 25
Pennies From Heaven (25)........ 25
I'm in a Dancing Mood (21)........ 22
There’s Frost on the Moon ......... 21
There’s Something in the Air (10} .... 19
You Do the Darndest Things (17).... 19
The Night Is Young .............. 18
With Plenty of Money and You..... . 18
Did You Mean I¥?2 (18)............ 17
Easy To Love .................... 17

Network: S’omj‘ Census

Selections listed below represent The Billboard’s accurate check on three net-

Only songs played at least once during each program day are listed. Idea is to
fecognize consistency rather than gross score. Figure in parentheses indicates number
of times song was played according to last week’s listing. Period covered is from
Friday, December 11, to Thursday, December 17, both dates inclusive.

SHEET MUSIC BEST SELLERS will be found page 45.

2

Here's Love in Your Eye .......... 17
Pll Sing You a Thousand Love Songs
(22) e 17
Bale ....c.o. . Jlmus - ke - - VIPER 16
B Bid 0 , ... iaa e a Vs DN 15
That’s Life I Guess. ................ 15
Trustin| Mep e <ol ai dak a1 e 15
Sweetheart, Let’s Grow Old Together.. 14
"Tain't Gead ' ). ... sswis pomidbriih 13
Tea on the Terrace. .. .............. 12
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Reviews

EST Unless Otherwise findicated

“Pupils on Parade”

Reviewed Sunday, 12:15-12:30 p.m.
Style — Sungs. Sponsor — Eddie Miller
Studios. Station—WMCA (Intercity net-
work).

Eddie Miller, w.-k. singer and teacher,
has a fast-paced show on this local sta-
tion, Follows the general pattern of
programs of thig nature, giving pupils a
chance to get some mike experience.

Acts were introduced by Miller.
“Cookie™ Carlisle, who sang You Turned
the Tables on Me; John Gibney, who
did I'll Take You Home Again, Kathleen;
Frances Perna, a 10-year old, with On,
My Goodness, and Walter Kopfer, who
sang The Way You Look Tomnight, fur-
nished pleasant entertainment, but
Frances Monroi, a lyric soprano who
sang a number from Blue Paradise, was
the outstander. She possesses a pleas-
ant, ecasy-on-the-ears voice and was the
most entertaining of the group. Plugs
well handled. with the finale chorus be-
ing a commercial for the school. New
groups each week.

“We, the People”

Reviewed Sunday, 5-5:30 p.m. Style—
Talks. Sponsor—General Food Products,
Inc. Station—WJIZ (NBC network).

This program, on for some time, has
broad, human appeal. Audience is told
to write in, telling why they think they
should come to New York to broadcast.
Those selected get traveling expenses,
room and board.

This program was varied and no at-
tempt was made to tie it together tight-
ly or confine it to one theme. Phillips
Lord kept it moving in a pleasant, in-
formal manner. There were many speak-
ers talking about varied topics, such as
football, skeletons, chicken houses and
the like. With the ascending popularity
of such informal entertainment, this
one should gain a growing audience.
Show caught included the lad, now a
teacher, who made the famous 70-yard

dash to the wrong goal in a Rose Bowl
game; a gent who called himself the
‘“‘champ chump” because he hought
many knick-knacks for which he had
little use; a woman who lost all her
money and was forced to live in a
chicken coop and drive a cab, and a
subway lost-and-found agent who told
of his finds, including skeletons, watches
and fzlse teeth.

Commercials and announcements
about chance to “go on the air” for
Calumet baking powder well handled.

“Skytop Serenade”

Reviewed Sundey, 11:15 pm.-1 am.
Style—Dance recording. Sustaining on
WDAS,, Philadephia.

Here is a living example of why a
low-watt station gets shoved down radio
boulevard. ESituated on the penthouse
floor of an office building, basic idea is
present for a dance parade of canned
music, station hoping to prolong it into
an all-night affair. But Ed Robson, who
calls the numbers, misses on all fours
with a gift of gab that is of no interest
to anyone but himself. Platters all of
thg swingy-thingy variety, but piece-
mealed together without rhyme or rea-
son. As a daily diet, net effect about as
zestful as the scenics on a Toonerville
trolley ride. ORO.

“Your English”

Reviewed Sunday, 3-3:15 pom. Style—
Skeich and talk. Sponsor—Better Speech
Institute, Station—WJIZ (NBC network).

An unusually effective program, con-
sidering that actually the whole spot is
a plug. Program consisted of two dram-
atized incidents of speech handicaps and
their consequenceg and a question and
answer period. Sponsor sells a course in
speaking. Program has been on a season
or so.

Incident number one concerned a gent
who had to present a new business plan

to the boss. He fumbled and stumbled
and did the “You know what I mean”
business and took the count. Another
chap spoke concisely and vividly, put
his ideas over with a bang and got a
boost.

Second incident occurred in the office
of the director of the Speech Institute.
A woman visitor entered to discuss her
speech and personality difficulties. She
went from one hackneyed, weary, worn-
out expression to the other and then
squawked because she didn’t interest
her friends. Told that such rubber-
stamp phrases were ‘“patches on cone-
versation.” Followed by a question and
answer period devoted to ruleg of gram-
mar and usage.

Program is nicely built, well spotted
and has proved its general appeal. Ac-
tual commercials done in good taste.

“Homespunograms”

Reviewed Sunday, 11-11:15 p.m. Style
—Pcetry and homey philosophy. Sus=
taining on KYW, Philadelphia.

Reciting original poetry and rocking-
chair musings, against a background of
canned music, Tex Taylor should have
no irouble getting into the living room
of those homes where an amen night-
cap is just the thing to conclude the
day's listening. Billed as the Lone Star
Philosopler, Taylor displays a mood-
inspiring, easy-flowing veice that harps
in a restful, quiet manner. Interpola-
tions are all in the same vein—*“don’t
forget to smile.” But for those who can
take their melancholic reveries at the
day’s end, it’s well done. Spotted sev-
eral times weekly in the late hour
groove. ORO.

“Future Star Revue”

Reviewed Sunday, 2-2:30 p.m. Style—
Song and dance. Sponsor-—Jack Blue
Dance School. Station—WHN (New
York).

Another talent school program. Com-
mercials announced the nameg of sevs

eral stars, including George Raft, Kath-.

arine Hepburn and Petsy Kelly, as for-
mer pupils of Blue’s, which is a pretty
good introduction. On the program no
talent was outstanding; some of it was
bad.

Several of the songs heard, including

Tired, If I Could Dance Like You, Jinny
Shag and That’s Why I've Got the Jock
Blue Blues, were written by Blue. No
ork is used, with a planist accompanist for
the acts. FErida Dell, with Madamoiselle
Marie displayed a cute, Frenchy de-
livery and a lively, ingratiating ether
personality. Don Cavell's A Dream of
Rose Marie, was a pleasing talking-
singing combo. Gertrude Riteman did 4
parody of Home, Sweet Home as a mono-
log. Rose Marie Gambriel's Tired
was not an outstander, while Dolly
Markey’s If 1 Could Dance Like You
and tapping was the usual kid stuff.
Erida Dell and Cleo Anti did a dance
number which meant little on the air.
Olga Casa Granda’s A Blessing To Look
At, @ Curse To Love was easily the out-
standing bit on the program. It was
announced that Miss Grande is blind,
but this handicap should not stop her
radio career.

“Hour of Cheer”

Reviewed Saturday 7:30-8 p.m. Style—
Review. Sponsor—Hall Breweruy of New
Haven, Conn. Station—WTIC, Hartford,
Conn.

This i{s a new program, originating at
WTIC, Hartford, and also being sent out
over WICC, Bridgeport. A swell quartet,
introduted as the Four Royal Waiters,
doing such old favorites as Stein Song;
Wait Until the Sun ‘Shines, Nellie, and
The Mermaid, plus Jean Harvey’s swing
band, playing with zip and pep, are the
main ingredients.

Program features what is termed “a
discovery girl,” a young gal singer picked
each week from a different city in the
State. This program had Edith Sacco,
of Waterbury, who is a sister of Tony
Rodriquez, warbling at the Clover Club
in Hollywood, and of Frankie, trumpeter
with Will-Osborne’s orchestra. She has
a pleasing voice, but should take her
numbers slower, and not stur her words,

George Bowe handles the commercial
announcements and does them pleasing-
ly. Leonard Patricelli staged the show
and deserves credit for smooth arrange-
ments. S. A. L.

Start the new year right by keeping
informed on what’s going on in your
own game. Subscribe for The Billboard.
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"JOLLY”

Cli Ui Notes

By F. LANCDON MORGAN

RADIO personalities contributed gen-
erously of their services to Mayor
Kelly’s annual Night of Stars show at
the Chicago Stadium last Wednesday
night. The affair grossed a house of
$101,000 and $115,000 additional from
the souvenir program, all proceeds going
for food and necessities for under-
privileged youngsters. Eddie Cantor
acted as emsee, and among the radio
luminaries he Introduced during the
evening were Amos 'n’ Andy, Henry
Weber's concert orchestra, Laurence
Salerno and Kathryn Witwer, WGN;
Tom, Dick and Harry, Fibber McGee and
Molly, Vivian della Chiesa, Joan and her
Escorts, Gus Van, the Ranch Boys,
Maple City Four, the King's Jesters,
Cadet’s Quartet, Robert Gately, Malcolm
Clalre, Mark Lowe, Attilio Baggiore,
Doring Sisters, Lulu Belle, Jack Fulton,
Benny Fields, Sylvia Clark, Franklyn
MacCorntack and numerous others.

AL, O'HALLORAN, WLS announcer, is
the narrator of a film being pro-
duced here based on the romance of
Edward and Wally. . . Ruth Lyon,
soloist of the Headin’ South program, is
il. . . . So is Elinor Harriot, of the
We Are Four and Bachelor’s Children
sketches, who is laid up with the flu.
Horace Heidt's Brigadiers have
been re-engaged for another year by the
Stewart-Warner people. . Alec Tem-
pleton, blind pianist, brought over by
Jack Hylton, will appear on the Stude-
baker program December 28, and it is
rumored that he will sign a contract
for regular appearances thereafter. . . .
Bob Griffin has jolned the Today’s
Children cast. Louis Roen, NBC
announcer, is on the sick lst. , .
Luise Blocki has replaced Rosemary
Dillon as leading lady on the Modern
Cinderella musical dramatic serial, . . .
WHFC, Cicero, Ill, has been granted
permission by the Federal Communica-
tions Commission to increase its day-
time power to 250 watts from 100 watts

and to broadcast on wunlimited time.
. . . Ann Seymour, Grand Hotel star,
is the daughter of May Davenport Sey-
mour, theatrical curator of the Museum
of the City of New York.

BBM-CBS Notes: Eddie House,

WBBM's singing organist, planed to
California for a three weeks' vacation in
the Sierras with his son. . . Arthur
Judson, president of the Columhbia Con-
certs Corporation, and a founder of the
Columbia Broadcasting System, visited
WBBM's new studios this week and
heard some opera auditions. . . . Louis
Jackobsen, producer of the History in
the Making dramas, was born on Christ-
mas Day. . . . Cheri McKay became a
headliner on the WBBM News With
Music program December 20.

AYNE KING was awarded with the

Radio Stars’ magazine plaque for
“Distinguished Service to Radio” this
week. . ., . Ken Robinson, formerly with
The Chicago Evening American, has heen
appointed assistant continuity editor of
the NBC Central Divislon, taking over
the post on December 21. . . Johnny
Baker has replaced Jerry Gerard on
NBC's Breakfast Club. . . . Lillian Gor-
doni's latest find to leave her Gordoni
Parade program 1is Virginia Lee, who
opens January 1 with Frankie Quartel's
Orchestra in Denver. . . A. N. (Pete)
Cook, WLS sales staff, is seriously ill
with pneumonia. George Hamil-
ton’s Orchestra will be heard over WGN
from the Palmer House, starting Decems
ber 23. . . . The Maple City Four are
golng to Hollywood the last of January
to make a fihn for Republic Pictures
with Gene Autry, former WLS’er. . .
George Cook, of the WLS business staff.
is bound for Phoenix, Ariz., for a brief
stay with Burridge D. Butler. WLS
prexy. . . . Henry Burr, WLS balladeer,
lost 30 pounds during his recent siege
with gastritis, . . . A MERRY CHRIST-
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Small

Bands Also Wanted;

Scarcity Confronts Agents

Agencies opening special departments to handle smali

music combos—class hotels

want “‘selected type”

small joints take makeshift units—new band hope?

NEW YORK, Dec. 19.—Band bookers thruout the country have been surprised
these past few weeks at the amazing demand for smaller band units and strolling

musical combinations.

increase in demand first became noticeable.

Bookers trace this back to the summer, when the sharp

As a 'result, leading booking offices

are looking high and low for good musical units, but can’t get them easily. Oddly
enough, the biggest demand comes from two opposite types of spots: class hotels

and small cafes.
iciness of huge rooms with their table-
to-table request routines. And the small
joints want them for the sake of flatter-
ing customers with a chance to make
requests, and also because they supply
sufficient music for a small place.

There are two kinds of combinations:
the so-called “selected type” and the
units formed haphazardly by layoff
musicians. The latter type is usually
engaged in places where employer and
patronage are not over-discriminating.
The better places insist upon the hand-
picked *“professional” groups, and put
great stress upon appearance. personality,
refinement and musicianship. Necessary,
also, is adaptability and tact, as intimate
table-to-table work calls for contact
with all sorts of people and situations,
such as drunks, pests. And, in the case
of girl entertainers, mashers.

Good all-round small bands or stroll-
ing units are not easy to organize be-
cause of the difficulty of producing ac-
ceptable music with limited number of
instruments. But it is possible for three
or four good musicians to achieve full-
ness with good instrumentation and the
use of the mike. TUsually, tho, strollers
are composed of from two to four pieces,
while small bands run to as high as
seven instruments.

Many of the more important hotels
which cannot, or will not, attempt to
lay out $1,500 to $2,000 for a name band
procure small combinations and, very
often, find them adequate. For example,
the King’s Jesters, a combo of six men
and one girl, are at present holding
down a spot as a main band. This out-
fit played the Morrison, Chicago, for 20
weeks as an alternate band, and went
to the Bismarck, Chicago, as an experi-
ment in the capacity of main band. It
made good, stayed there for six weeks,
and has since been recalled.

Consolidated Radio Artists says the
demand for small units grew in the last
six months and, as a sequel to the nu-
merous calls from hotel men and night
club owners for cocktail lounge enter-
tainment, CRA decided to create special
sales departments for such in its New
York, Cleveland, Chicago and Hollywood
branches. At present CRA has 25 units
and conducts auditions daily. Some of
its better known groups are the Aristo-
crats of Rhythm, the Biltmore Boys, the
Continental Trio, That Certain Four, the
Commodores and the Three Roberts
Brothers, and are featured in such im-
portant spots as the Palmer House, Chi-
cago; Hotel Radisson, Minneapolis: Mor-
rison Hotel, Chicago; Buddy Fisher’s
Club, Kansas City, and in many of
Hollywood’s smartest supper clubs.

The Kennaway offices report the popu-
larity of small instrumental combina-
tions has grown to such proportions
that five out of eight of the leading
hotels in Chicago are now employing
them, with the Sherman and the Con-
gress using two groups apiece. They
claim 90 per cent of the taverns and
lounges in cities of the Middle West with
populations of 15,000 or more now use
them. The demand is far in excess of
the supply, says Kenhaway, and it is at
a loss to find suitable talent. It is noted
that many musicians of high caliber have
left well-known orchestras to entcr the
field. Kennaway is booking such spots
as the Congress and Sherman hotels in
Chicago; the Nicollet in Minneapolis;
the Book-Cadillac, Detroit, and the New
Yorker, here.

Irving Mills, Incorporated, which, up
to now, has handled only 12 to 15-piece
bands exclusively. has also succumbed

(See STROLLERS IN BIG on page 32)

The swank hotels want the strolling combos to break up the

HoustonClubs
MakingDough

HOUSTON, Dec. 19.—The holiday up-
swing in night spots here rises to the
yutetide peak, as all clubs bring in their
best of the season. Jimmy Joy’s open-
ing at the Rice Hotel Terrace drew a
crowd of over 500. It may have been
that Joy is a native, but other spots
like Club Coronado, Pelican Night Club,
the Wagon Wheel and Buccaneer report
the upswing, too.

The Pelican has just been reopened
and Sam Velotta, manager, has bolstered
his show witlt Ginger Rudell and five
other acts and Rudy Rivero’s Ork.

Stam and Martha La Rue top a new
floor show at the Coronado, while Tom-
my Thompson and ork and seven acts
give the Wagon Wheel a full bill of
variety topped by Patsy McCoy, dancer.
Joe Turley and ork and five acts give
the Buccaneer some consideration.

Local night spot owners say that the
end of the centennial has not cut their
recelpts, but that to the contrary better
talent is available and patrons appear
conscious of the better efforts.

Chi Casino Show Set

CHICAGO, Dec. 19. — Clifford C.
Fischer’'s Revue Internationale, which is
to open the new Casino Parisien the
night of December 29, will include Eileen
O'Connor, 17-year-old ballerina just
back from a London season with the
C. B. Cochran musical Follow the Sun;
A. Robins, Ray and Naldi, Grace and
Nico, Sara Ann McCabe, Anderson and
Allen and Rudi Crasl. In addition there
will be 20 manikins and show girls, with
six production numbers, each having a
special stage set. Maria Gambarelli will
stage the dances. Jean Le Seyeux is
producer of the show. It is understood
Joe Venuti and his band will furnish
the music.

ERS IN BIG DEMAND

Drug Store Night Club

PHILADELPHIA, Dec. 19. — Prescrip-
tion-fillers became the butt of comics some
years back when they first turned to decli-
catessens. And it was the accepted thing
when the corner pharmacist converted his
haunts into a combination soda fountain
and department store.

But now Doc Lander is turning his cor-
ner drug store into a night spot. Finding
more profits in the legal bitters than in
the Latin-named medicines, Doc has added
a “floor show,

Spots Reopen

In Worcester

WORCESTER, Mass.,, Dec. 19.—With
the coming of the new year there will be
an entirely new night club setup here
and in Shrewsbury, neighboring town.
Two in each community have closed in
recent weeks thru fire, explosion, bank-
ruptecy and alleged “police persecution.”

The Vendome here, which was peti-
tioned into bankruptcy last week, will
open before New Year's Eve and will
have at its head Vic Richardson, half
owner of the Gay ’'90s, which gave up
this week after repeated police raids.

The Gay '90s may reopen if Johnny
Petro, the other half owner, settles dis-
agreements with the city administration.

Shrewsbury lost two when a fire gut-
ted Santello’s Inn, just across the city
line, and a few days later a violent ex-
plosion completely wrecked the popular
Village Inn.

That Santello’s will not reopen was
indicated. when Tony Santello did not
petition for a license renewal. Village
Inn may be rebuilt next spring.

Central Artists’ Bureau
Adds Schwariz, Coast Branch

NEW YORK, Dec. 19.—Central Artists’
Agency here has effccted a tieup with
Edward N. Gray and Richard A. Monter,
who will represent the CAA on the
Coast. The Coast office is sending east
George Huston, who recently played in
Captain Calamity, and Monroe Owsley,
who was in Go West, Young Man.

Edith Roark, night-club singer, Iis
being spotted in the new show Rah Ral
Rah.

Paddy Schwartz, veteran vaude agent,
has Joined the CAA as head of its
vaude department.

Philly Hotel Doomed

PHILADELPHIA, Dec. 19. —Windsor
Hotel, fors many years the home of
theatrical folk and nitery acts stopping
here, is condemned by the fire marshal.
Will become a parking lot.

Philly

Actors Hit Snag With

Bookers; Move for AFA Peace

PHILADELPHIA, Dec. 19. — Current
turn in events indicates a united union-
ized front of performers in the local
night club field, with the stage being set
for Tom Kelly, prez of the Philadelphia
United Entertainers’ Association, and
Ralph Whitehead, executive secretary of
the American Federation of Actors, to
bury the hatchet. Dominance of the
UEA in the local field made the closed-
shop agreement between the AFA and
the local musicians’ union unworkable.
And, unable to receive local autonomy,
Kelly’s organization rejected AFA over-
tures, retaining its own identity.

However, the ill-feeling between the
organizations has simmered down dur-
ing the past few months. Visiting mem-
bers of the AFA received the protectior®
offered by the UEA by paying monthly
dues into that organization. Altho the
musicians’ local was unable to enter into
a trade agreement with the UEA, that
organization not being affiliated with
the American Federation of Labor, Kelly
has co-operated with the tooters on all

fronts. While the membership of the
UEA refuses to be subjugated by the
AFA, Kelly believes the time is ripe for
a mutual understanding and intimates
he will lock heads with Whitehead early
in January in hopes of ironing out dif-
ficulties.

Current activities of the UEA are head-
ing for a snag with the Philadelphia En-
tertainment Contractors’ Association, lo-
cal bookers’ body, that teamed with
Kelly earlier in the year against a local
invasion of the AFA. Lending their sup-
port to the Labor and Industrial Bureau
of the State Department af Labor, a
movement is on foot to enforce the
statute which exacts a $120 yearly li-
cense fee from all cabaret bookers.

Kelly claims the license will check
chiseling curbstone bookers, with mem-
bers of the UEA accepting dates only
from licensed agents. Any licensing at-
tempt will undoubtedly hit a discordant
note with ECA members, who consider
themselves contractors and not em-
ployers.

Pittsburgh
Acts. Organize

150 attend initial meeting
--indie group—AFA attacks
it as ‘“‘company union”

o

PITTSBURGH, Dec. 19.—Nearly 150
performers from this territory attended
an initial meeting at Mildred Leo’s
Studios on Sunday, called to organize
talent, and conducted by Billie Connolly
and Nora Lewis. Tentative plans were
made for an organization to be known
as the Entertainers’ Association of Pitts-
burgh. It was pointed out that purpose
of the organization is to improve work-
ing conditions for the acts and to work
together with the local agents for mu-
tual benefit.

Temporary business committee elected
consists of the Misses Connolly, Lewis
and Anna Caruso. Publicity committee
includes Slim Livingston, Billy Sloan
and Val Varr.

Meetings will be held each Sunday in
the Leo Studios until definite plans
have been formulated and officers
elected.

Miss Connolly read the by-laws of the
Philadelphia Entertainers’ Association,
many of which are expected to be
adopted by the local group. This new
attempt to organize is independent of
the American Federation of Actors,
which mamtains a local branch.

NEW YORK, Dec. 19 —The AFA, thru
its executive secretary, Ralph Whitehead,
today attacked the new Pittsburgh
actors’ group. ‘‘Members of the Pitts-
burgh Agents’ Association have heen
discussing the new organization with the
organizers,” he said. ‘“This is a company
union. If performers are asinine enough
to support an organization dominated
by the employer interests. then they are
cutting their own throats.”

Sports Week Jams
New Orleans Clubs

NEW ORLEANS, Dec. 19—With 25,000
additional seats being added to the
Sugar Bowl capacity, it looks Jike night
spots here will have their hands full for
the week of sports ending with the New
Year classic.

At the Roosevelt, plans are for the
turning of two other eating spots into
reveling spots to handle close to 3,000
for shows and dancing.

Jung Roof, the city’s becond-class A
spot, opens Christmas Night with Stan
Starley and ork, who moves in from
Dallas.

Bobh Crosby brought hig band into
Blue Room of the Roosevelt last week,
his first return since he sung with
Anson Week’'s Ork. New flloor show is
Northway and Danilo. Miriam Grahame
and Three DeLong Sisters.

Neil Fletcher plans to bring in a
Drunkard troupe for the winter sports,
opening being set for New Year’'s Day.

National Booking Baltimore

NEW YORK, Dec. 19.—National The-
atrical Agency 1is still booking the
Penthouse, Baltimore, and has set Wil-
liam Hubert, Muriel Schey and Barns
and Olds into the current show. Roy
Bergere, head of the agency, denies
booking of this spot has gone to the
WHN Artists’ Bureau, as previously
reported.

Philly Spots in the Money

PHILADELPHIA, Dec. 19.—Figures of
the Census of Business by the Depart-
ment of Commerce, released last week,
point out that night spots were one of
the largest items of business activity
contributing to the city’s top trade in
1935. Counting 3,923 spots where sip-
ping and snacking is the thing, grosses
for last year totaled $55,397,000.
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Int. Casino

Opens Mar. 15

Foreign talent, but Ameri-
can chorus — Olsen may

open~—spectacular interior

o

NEW YORK, Dec. 19.—Opening date
of the much-heralded International
Casino has been postponed from Feb-
ruary to March 15. Jacques Charles
and Pierre Sandrini, Parisian producers
of the Follies Bergere and the Bal
Tabarin shows, respectively, are now on
the Continent in search of talent. The
acts will be imported, with only the
chorus belng American. Three bands will
be used.

It is estimated that the Casino proper
will have a capacity between 1,100 and
1,200, with, of course, barrooms and ante-
rooms affording additional seating.

One of the highlights will be a spiral
bar, the first of its kind ever con-
structed, that will reach the height of
four stories. Another innovation will
be a system of escalators to and from
the street level.

George Olsen, who has a 25 per cent
interest in the Casino, may be the open-
ing band attraction, even tho his con-
tract specifies the Casino does not have
first call on his band. Joe Moss has
the controlling 50 per cent interest.
NIGHT SPOTS

Harms’ New Sales Manager

NEW YORK, Dec. 19.—Sam Serwer. of
the Music Publishing Holding Company,
has been made sales manager of the
T. B. Harms Company and Harms, Inc.
He will also concentrate on the standard
numbers published by the firms. Nat
Freeling will handle the sales end of
Remicks,

p—season’s greetings=——
from

BILLY
BAXTER

and orchestra

WEBSTER HALL HOTEL,
PITTSBURGH, PA.
Management
CONSOLIDATED RADIO ARTISTS, INC.

Greetings
FLO and BOB
ROBINSON

Now Playing
Bismarck Hotel, Chicago

Burlesque? No,: Sir!

BOSTON, Dec. 19.—*‘Paris at Midnight,”
current Tom Maren presentation at the
Bradford Hotel Penthouse, is being ex-
ploited by asking the public, via the
press, “Is Beauty a Crime?” Angle is to
prove that night clubs are not hoity-toity
versions of burlesque houses

Meyer Davis Books
Bands for Florida

NEW YORK, Dec. 19-—-Meyer Davis
offices have booked nine of their or-
chestras to open in Florida and Ber-
muda during the next month.

They include bands under the direc-
tion of Roy Comfort, who opened at the
Winoy Park, St. Petersburg, December
12; Walter Miller, who opened at the
Breakers Hotel, Palm Beach, December
15; Earl Fox, who opened at the Prin-
cess Hotel, Bermuda, December 21; Allen
Subel, opening at the Carlouel Yacht
Club, Clearwater, Fla., December 31; Al
Davies, opening at the Clarendon, Day-
tona Beach, December 31; Lon Chassy,
opening at the Hollywood Beach Hotel,
December 31; Bernie Dolan, opening at
the McFadden Deauville, Miami, De-
cember 31; Bill Marshall, opening at the
Ponce de Leon, St. Augustine, January
9, and Cy Delman, opening at the White-
hall, Palm Beach, January 15.

Jayne Jarrell Active

PITTSBURGH, Dec. 19.—Jayne Jarrell,
local booker, reports a remarkable in-
crease in holiday bookings. One of the
biggest events staged this week by Miss
Jarrell was the Shriners’ Show in Erie,
where she placed 27 acts and a sym-
phony orchestra.

Pittsburgh Booker Optimistic

PITTSBURGH, Dec. 19.—Don D’Carlo,
of the D’Carlo Entertainment Service,
says his bookings this year show a new
high in banquet, theater and night-spot
work. Declares the outlook for the new
year is very bright, with a heavy demand
for talent in this territory a certainty,

New Philly Night Club

PHILADELPHIA, Dec. 19.—Continental
Room, situated in the West Philly sec-
tor, offers a revue headed by the Wil-
liams Sisters, Leonard Cook and Charlie
Kerr's Band. Room decorated by Ar-
mand Carroll.

Ban Outside Band

LINCOLN, Neb., Dec. 21.—Representa=~
tive Slepicka, recently elected to the
Legislature, says he will father only two
bills in the 1937 session. One of them
would ban the University Military Ball
committee’s practice of hiring an out-
of-State band for the annual formal
season opening. Says he understands
Chicago bookers have agreed to furnish
a band, which is to come in skeleton-
ized, picking up a few local boys to fill.

Prestidigitator
Presenting “A SYMPHONY IN SMOKE”
Now: ST. REGIS HOTEL, NEW YORK

Opens at Tower Theater, Kansas City;, January 29, and the State-Lake
Theater, Chicago, February 6—Thanks to the WM. MORRIS AGENCY.

seasor

YLVIA

AUNDERS

RADIUM, FAN and BUBBLE DANCES

’s greetings

Direct Booking
NICK ELLIOTT,
1564 Broadway, N, Y.

JIMMY DALEY,
11 N. Pearl, Albany, N. Y.

AFA Wins Cafe
Claims for Acts

NEW YORK, Dec. 13-—American Fed-
eration of Actors has won and collected
a judgment against the Club Chateau,
Rochester, N. Y. on behalf of Guy
Magley, member of the AFA. Magley
played the Chateau with his revue on a
four-week contract last spring -and
claims he was canceled after the first
two weeks. Thru the AFA he filed suit
and won. Magley is now manager of
the Chicago office of the AFA.

The AFA also won settlement of a
claim for Lang and Lee, who were in-
volved in a dispute with the Cocoanut
Grove, Minneapolis, recently.

Why Band Leaders
Don’t Like To Play

PHILADELPHIA, Dec. 19. — Radio
comics continually make much of the
fact that wand wavers, who really own
a musical instrument, stick to the stick
thruout a broadcast. The answer may
be that which was recently given by
Frank Simon, conductor of the Armco
Band, in reply to a question concerning
his pet dislikes.

“One thing that I dislike to do,” sald
Simon, *“is to pick up a wind instrument
cold, after a tension of conducting, with
no chance to warm it up. It is enough
to give anyone mike fright. It is like a
pitcher going into a game ‘cold turkey’
without having a chance to warm up.”

Just a Family Party

PHILADELPHIA, Dec. 19.— Reviving
the New Year’s Eve blowout for New
York and Philly blue-bloods, the Wide-
ner family, playing host, promises to
cause a shortage in musicians for that
big night. Wideners have given the call
to Meyer Davis, who will front a 70-
piece band and has another combo of 30
set for relief duty.

New Hollywood Clubs Open

HOLLYWOOD, Dec. 19.—New Cinna-
bar in the Hollywood Plaza Hotel opened
Thursday. Opening bill has Ann Crosby
and the Avalon Boys. Spot is decorated
with A. E. Helnsbergen murals, satirizing
film personalities.

Spider Kelly’s is the newest meller-
drammier nitery here. Ann Nickless and
Maurie Ruben’s Orchestra featured.

MCA Booking Penn, Pitts

PITTSBURGH, Dec. 19.—Music Cor-
poration of America started booking the
William Penn Hotel here Saturday, sup-
plying the floor shows and bands. Cure
rent band is Emerson Gill’s Ork.

For the Kiddies

PHILADELPHIA, Dec. 19.—Patrons at
several of the nabe niteries thought the
management was pulling a fast one
when a cover-charge sign went up. But
they are paying without a grumble.
Charge is a doll or a toy for the city’s
poor children, spots co-operating in the
Christmas Toy Shower sponsored by The
Evening Ledger and the Playgrounds
and Recreation Association.

STROLLERS IN BIG——
(Continued from page 31)

to the trend, and has installed Billy
Shaw in Bob Saunders’ band booking de-
partment to handle the small units.
This office claims that the recent move-
ment is a renaissance of the one that
blossomed soon after Prohibition repeal.

Music Corporation of America, on the
other hand, tho acknowledging the in-
creased market for small combinations,
claims it can lay its hand on any num-
ber desired.

A sidelight is that Latin units are
most in demand, hotels and spots affect-
ing Latin atmosphere being the most
frequent users.

PITTSBURGH, Dec. 12.—Musical trios
and quartets are in great favor in lead-=
ing cocktail lounges here, a check-up
reveals. Patrons seem to prefer this
type of informal entertainment between
sips. The Versatilians, musical quartet,
are working at the Hotel Henry Raths-
keller; the Continentals, at the Con-
tinental Bar, Willlam Penn Hotel; the
Roberts Brothers Trio, at the Roosevelt
Lounge Cafe, the Frank Cornwall Trio,
at the Cork and Bottle Bar, and Ruth
Autenreith and the Four Jacks, at the
Union Grill.

ARTHUR W. LEVY, whose
article, “Big Money in Records—
But Not for the Artist,”” appears
on page 44, this issue, entered
show business thru vaudeville in
1914, Enlisted in the army in
one of the first American units to
see ‘action. Wounded and gassed
five times and was cited for
bravery in the Argonne. Return-
ing after the war he spent a year
recovering health. Back to the
show business in 1921 he did a
single for a few years, then
teamed with a partner. As a
result of previous newspaper ex-
perience before entering show
business, became interested in
theatrical newspaper work and
joined the Vaudeville News
staff with Glen Condon and Wal-
ter Winchell. Later became editor
of Moving Picture Review and
Theatre Management. Did pub-
licity for Paul Whiteman, with
whom he went to California in
1929. He joined publicity staff
of the RKO studio and originated
the idea of broadcasting movie
stars. Foresaw the possibilities
in radio originating in Hollywood,
and, without success, tried to
sell the idea to studio executives.
Started band booking service in
Hollywood and finally organized
orchestra for Miramar Hotel. Dur-
ing negotiations with Victor to
record orchestra he became as-
sociated with activity to correct
evils and abuses being practiced
on recording artists. He has de-
voted the past three years to
organizing the American Society
of Recording Artists &o obtain
“protection and just compensa-
tion” for performing artists who
make records.
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‘Sran Antonio Clubs
Lining Up Talent

SAN ANTONIO, Dec. 19.—The Gleam
Club, downtown here, has been clicking
along in a pleasing manner, according
to management. Floor-show features:
The Marvelous Marcellus Trio, Barbara
Davis, Jackie Lucky, Joan Vaughn, Ger-
rard with the Rhapsody in Gold Ork.

Lorraine Meeks, local entertainer, is
back after making 500 performances at
the centennial.

Knickerbocker Club is using a band
and two or three acts.

Oriental Club is featuring a floor
show of Latin-American acts.

Another New York Club

NEW YORK, Dec. 19.—Anselmo’s, on
West 49th street, is the latest spot tc
invade the field of after-theater supper
clubs. Opened last Thursday and offers
a revue and dancing after 9 p.m.

First show featured Billy Kelsey, Sun-
shine Vallee, Connie Lisb{ and Ira
Shaw's Orchestra.

“JOYEUX NOEL” de

PAUL ROSINI

PRESTIDIGITATEUR
EXTRAORDINAIRE

12th Week Palmer House
Empire Room ® Chicago

HELD OVER INDEFINITELY

Wanted --- Girl Musicians

Enlarging Orchestra for Southern Winter Engage-

ment. Need Sax, Trumpet, Trombone, Bass. Guar-

anteed salary $30 weekly and transportation.
MARJORIE RAINEY’S RHYTHMETTES,

3300 West End Ave., Nashvlife, Tenn.

MARTY NELSON

THEATRICAL ENTERPRISES
Announce the Opening of thelr new office at
312 CAMEO BUILDING, PITTSBURGH, PA.
All Acts Contact the Office.

MARTY NELSON, RAY SCHWAN,

General Manager, Manager.
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515 Madison Avenue,

LEE DIXON

AL BERNIE

THE BERNARDS and THE DUVALS
THE GENTLEMEN SONGSTERS
CYRIL SMITH

EDDIE LEONARD, JR.

HYMAN BUSHEL

Secretary Treasurer

PRESIDENT
RUDY VALLEE ORCHESTRA UNITS CORP.

New York
managing

juDY STARR
RANNY WEEKS

THE SWING KIDS QUARTET
HILDEGARDE HALLIDAY

SEAB WARING
SHIRLEY RUST

THE CONNECTICUT YANKEES

SLEEPY HALL AND HIS ORCHESTRA
BENNIE KREUGER AND HIS ORCHESTRA
BOBBY WORTH AND HIS ORCHESTRA

LESTER LADEN

Sales Manager
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New Yeork City:

ADELINA DURAN has returned to the
El Chico. Replaceu Mona Montes, who
dropped out to become premiere dan-
seuse at the Metropolitan Opera. . g
BENITO COLLADA, host at the El Chico,
had his song, La Pulga (The Flea), pub-
lished by Marks. It will be used hy
Columbia In a musical picture. o
DAWN AND DARROW, dancers, follow-
Ameriea ing a road tour, have joined the Holly-

: . wood Restaurant show. . . GRACE
Chicago, 111, MORGAN opened at the Mon Paris De-

H seesessassssesssrnsmennse Bl cember 17. succeeding Diana ward. . . .
HOTEL WELLINGTON Inaugurates a
==DON HUGHIE MARVIN==

new policy this week by adding an or-

chestra headed by Eddie Mayehoff.
RAYE’ PRINGE & QiARK Night spots, beware! A Vienna waiter was
CLUB ESQUIRE, Toronts, Canada. recently acquitted of arson when he set fire
Songs and Dances Well Scasoned. to a dance hall because *‘constant parties

there prevented me from getting enough
ngt' CLEEL VAR, (N BROADWAY,, sleep.” A case where a fire followed a

“burning up,” you might say.

Character Delineator

ON TOUR

Representatives:

AL GROSSMAN,
| 160 W. 46th 5t.,
New York.

EDDIE ELKORT,
Music Corp. of

Chicago:

MARY STONE is featured at Harry’s
New York Cabaret. . BARONESS
TERRAH NOAH, who recently closed her
engagement at Harry's, is spending the
holidays in New York. . BUDDY
BLAIR, Lois Lorrie, Betty Moe, Loretta
White and Kaye Allen are in the current
floor show at the Casino. . . . MYRTLE
HEBARD, Jackle, Bernice O’Grady,
Goldie Wing, Connie Lowery and Doro-
thy Ray opened at Club Unique Decem-
ber 16. EVE EVONNE, Suzanne

l Amusing Songs and Dialogue By

JANE FARRAR

1523 LOCUST CLUB,
L Philadelphia, Pa.

===¢ Prince of Magic
Per DIr. KEN LATER.

YVETTE
AND HER ORIGINAL MUFF DANCE

Under Directlion

SLIGH & TYRRELL

140 N. Dearborn Street,

NORMAN

Chicago.

| ARRIS ~o §l
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Parks, Prank Clark and Rose Duo opened
at Little Ted's December 15, , . . ELISS
MINET, Irene Ellet and the Dancing
Howards have joined the current show
at Bruns Palm Garden. . . LOWELL
HOWELL opened at the Town Club,
Cicero, I11.,, December 15.

It seems we are getting two types of night
clubs in the big cities: big cabarets which
entail a huge investment and can be con-
sidered permanent ventures and intimate spots
which are opened on small investments and
can only hold on if they ‘“‘catch” public fancy.
Strictly from the angle of the welfare of the
performers and musicians, the bigger and per-
manent spots are to be preferred.

HAL LEROY opens at the Drake Hotel
January 2. . .. PAT O'MALLEY, Gower
and Jeanne and Ethel Dixon held over
at the same spot. . . . KELLER SISTERS
AND LYNCE, Jerry and Turk and Paul
Olsen are playing Buddy Fischer’s Club,
Kansas City, Mo. . . . GEORGES AND
JALNA close at the Mayfair Room, Black-
stone Hotel, January 10 and open at
the Roney-Plaza Hotel, Miami, January
16. . . . CALIFORNIA VARSITY EIGHT
open at the College Inn December 25.
. . . SPEC AND SPOT opened at the St.
Paul Hotel, St. Paul, December 18. . . .
LILLIAN WARNER opened at the Club
Belvidere, Des Moines, December 18. . . .
HOWARD N1CHOLS reopened at the Col-
lege Inn December 20. CLYMAS
TROUPE and the Bo-Brummels open at
the Shadowland, San Antonlo, January
1. ... VI BRADLEY opened at the Yacht
Club December 23. . JERRY AND

S e el S L L L S S L
HOLIDAY GREETINGS TO ALL

from

SYLVIA

ORE

A

pereseserees;

Season’s
Greetings

From

bINIA LE

“The Dance Fashionists>
@
NOW IN OUR
TENTH WEEK

COCOANUT GROVE
AMBASSADOR HOTEL

LOS ANGELES
®
JUST COMPLETED
TEN WEEKS

EMPIRE ROOM
PALMER HOUSE
CHICAGO

OPENING JANUARY 28TH
Miami-Biltmore Hotel
MIAMI, FLORIDA
AND THEN THE
RONEY-PLAZA HOTEL

s ®
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Music Corporation of America




34

The Billbourd

NIGHT SPOTS-ORCHESTRAS-MUSIC

26, 1936

December

What an Improvement

Maybelline
Does Make!

Eyes framed by long, dark, luxuriant lashes—twin pools

of loveliness! They are yours instantly and easily with
either Maybelline Solid or Cream mascara. In them you 4
will find the very essence of romantic charm.

Maybelline is harmless, tear-proof, non-smarting. Not
waxy, beady or gummy. Applies simply, smoothly, givesa
natural appearance. Tends to make lashes curl. 10,000,000
beauty-wise women from Paris to Hollywood use Maybell-
ine regularly. 75c everywhere. Black, Brown, Blue.

Use the smooth Maybelline Eyebrow Penc1l and creamy
Maybelline Eye Shadow in flattering shades that harmon-
ize with the mascara. Generous introductory sizes of
Maybelline Eye Beauty Aids obtainableat 10cstores. . -

ted.,.d Ap,
T g

TODAY—discover this thrilling way to lovelier,

TURK return to the Yacht Club January
31. . . . LOLA AND FRANK ROCHFE and
Muriel Micks opened at the Sportsmen's
Club December 21. . BETTY SAXTON,
Dorothy Lull, Freddy Eaton and Ann
Sherman opened at the Devil’'s Ren-
dezvous December 22. . . . HONEY AND
TODDY, Harry Cox and the Four Dancing
Cards have been booked into the South
Bluff Country Club, Peru, Ill, by the
Marr & Clark office, opening December
26. . . . ROONEY AND BEAUVILLE go
into the Circus night club, Bloomington,
Ill,, December 24.

Even the most jaded sophisticates have
childhood *“‘circus’” memories whose appeal
never wanes, believes the ultra-swank St.
Regis Hotel, of New York. The hotel has
in the past year dealt in jugglers, fencing
champions and a skating monologist. How
about a few elephants next?

NAIDA AND ERNIE PEREZ, currently
at the Edgewater Beach Hotel, have been
booked solid for the 1937 fair season by
the Barnes-Carruthers office. . . . HART
AND ALLISON and Amelia Moralis
opened at the Carioca Club December
15. . . . BERNIE DUNN, Sybil Kay and
Virginia Charlette opened at the Melody
Club, Chicago, December 15. .. . SUNNY
MACK, Mary O’Brien, Joel and Anette,
the Vagabond Four, Sally Hyde, Misha
Taka and Al Gault are in the current
floor show at the Von Thenen’s, booked
by Hal Lawrence. . . . JERRY LEONARD,
Howard and Roberts, Bobbie Carter and
Jimmy Ames now playing the Silver
Cloud Cafe.

Every New York daily newspaper now has
one or two writers who specialize in night
club coverage. This is a big victory for the
New York night clubs, which for years pro-
vided the dailies with advertising revenue and
received hardly any publicity in return. To
Mack Millar, New York publicity man, goes
most of the credit for breaking down the
papers’ prejudice against night clubs.

COmody Singes, Dancer

and M, C. Now play-

Ing in Chicago, Now

featuring his new Inven-

tlon, the only Electric

Vibrelynn In the world.
Direction

GUY PERKINS,
N GENCV, 9
Rsi:'gosld:, N. Y. C. Chicago Rep

Address Communications care The Blliboard,
1564 Broadway, New York, N. Y.

.
RACKET-
CHEERS

1f it ever comes to 2 poll on Sllcceeami
to the Clayton, Jackson and Schnoz

a
diadem the Three Racket-Cheers ta;z{ b \
natch for & grah on a topTrow .

RO, BILLBOARD.
N.Y \

STEVE
PETE
LOU

Pcrsonal Representatlve,

MARTY FORKINS. 1564 B'way,

New York Schools of
l v E Music have chosen Olive
and Amdur as “the
foremost exponents of
nd satirical terpsichore.’
---Billboard 11/21/36.
Personal Manager,
FRED LeQUORNE

1658 B'way, N, Y. C.

AMDUR
L

garron * -
~ hennert *
BALLROOM DANCING.

more enchanting beauty—with Maybellme—thc fg;zodg‘;'“,:cwhzl
R eye make-up in good taste! o wold -

Night clubs are increasingly important ac
means for grooming talent for bigger things.
There’s Mitzi Green, for example, A former
kid star, she is now using night clubs as a
means of developing her new talents as an
ingenue-siriger., And there is Benny Fields,
who ‘“‘came back” thru the night club route.

Here and There:

THE THEODORES, dance team, opened
at the Biltmore Bowl, Los Angeles, after

completing a stint at Universal Pictures,

GREETINGS TO ALL

FLORENZ BENN
AGENCY

ENTERTAINMENT—MUSIC,
B 648 North Dearborn St., Chicago.

/ ﬂ a(e The Mystifier. |

now A1 tHE PEALK OF HiS CAREER (|:

RAINBOW GRILL - 65th FLOOR
Rockefeller Center

Currently
At The

NIXON
CAFE,

Plttsburgh,
Pa.

‘Musical Comedy Donurs

J

FASTEST PAIR OF HANDS
ON THE AMERICAN STAGE

Mgt. MUSIC CORPORATION OF AMERICA.

JAYNE JARRIZLL

Very Happy and Prosperous New Year.
Pmsburgh s Headquarters for Travellng Talent.

749 Llberty Avenue, - - - Plusburgh Pa.
TELEPHONE
Atlantic 1840 - Court 8071 - Schcnley 3601

H Season s C]Teetmgs

from

Mgt: CONSOLIDATED RADIO ARTISTS

the MERRIEST
CHRISTMAS and

the Most PROSPEROUS ,
NEW YEAR ever!

HIL SANDLER

sincerely wishing
all our friends *
and clients o

Rambow Room, Radio Clty, N. Y.

® VITAPHONE COMEDIES

JONAL ENTERTAINMENT (IRCUI;T

RKO "BLDG. ' 1270 SIXTH AVE: NEW YORK
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GALI-GALI

{Extends Holiday GCreetings to All His
Friends.

e
Now Appearing
HOLLENDEN HOTEL, CLEVELAND, O.
Mgt. MUSICO CORPORATION OF AMERICA.

Stantey Woour

ENTERTAINMENT CONSULTANT,

1697 Broadway, New York City.
Phone: Co-5-1116.
Booking Night Club Artists in Burlesk
and Booking Burlesk Artists in Night
Clubs.

Greetings From

MARY STONE

THE CROWN PRINCESS OF PEP
Now featured

IEarry’s New York Cabaret, Chicago

" European Dance Artists In Their
NEW, UNIQUE AND SENSATIONAL

DANCE of the
FORBIDDEN NECKLACE

(“The Snake Dance”)
Held Over
KENM(])RE HOTEL,

ZEB CARVE!

and his Country Cousins
Comedy, Musie, Singing, Dancing
Rep.: TOM KENNEDY, 1270 6th Ave, N.Y.C.

= SE—

don

LOPER)

beth

HAYES

“snimitable
dance
stylists”

Currently
HOLLENDEN HOTEL
CLEVELAND, OHIO

TELL THE ADVERTISER IN THE
BILLBOARD WHERE YOU GOT
HIS ADDRESS

. . . LATHROP BROTHERS and Vir-
ginia Lee bow out of the Ambassador
Hotel, Los Angeles, this week for three
weeks at the Sir Francis Drake, San
Francisco. After the first of the year
they open at the Miami Biltmore, Miami.
. . . BILL ROBERTS, singer, and Les
Roberts, pianist, close this week at the
Ambassador Hotel, Los Angeles, after a
solid year. . . CONDOS BROTHERS,
currently at the Biltmore Bowl, go into
a 20th Century-Fox film.

COLLETTE AND BARRY have bheen
held indefinitely at the Nixcn Cafe,
Pittsburgh. i TED AND ETHEL
WALKER opened at the Lotus Cafe,
Washington, December 14. . . . BOBBIE
LARUE and Vern Valdez have been
placed at the Ballyhoo Club, Columbus,

©OL%% . DIXIE DIXON, emses, is in his
second week at the Club Paddock,
Louisville. . . CHIC WILLIAMS cur-

rently -working the Roxy Theater and
doubling at the Town Tavern, Cleveland.
. . . DE MARLO AND MARLETTE have
been held four additional weeks at
James Mansfield’s Club Paree, Hart-
ford, Conn.

BARON AND BLAIR to join Gali-Gali
at the Hollenden, Cleveland, this week.

. GARY LEON and MARCIA MACE
opened at the Arcadia, Philadelphia, for
four weeks. . . . CARR BROTHERS and
Barbara McDonald are in their second
week at the Nicollet, Minneapolis. .
MUSIC HALL BOYS have London en-
gagements at the Ritz, Berkley, San
Marcos and the Trocadero. Sail for
America March 1. . . . ANN LEE DAVIS
and Michael Jay, vocalist, have been
added at the Meadowbrook, Cedar Grove,
N. J. COLLETTE AND GALLE,
current at the Como, Buffalo, go to the
Showboat, Niagara Falls, N, Y., begin-
ning January 3.

PEGGY O’NEIL is now featured vocal~
ist with Les Meyers’ Ork at the Car
Barns Cafe, Buffalo. . PRINCESS
LEI LEHUA and Willie Kaiama, Hawai-
ijan musical turn, are current at Castle
Farm, Lima, O. . H. N. WALTON
and Pete Palmer have just opened at
the Poodle Dog Cafe, Peoria, III. . . .
ALBENICE, magician, has left the Chat-
terbox of the William Penn Hotel, Pitts~
burgh, and opened last Friday (18) at
the Park Plaza Hotel, New York, booked

by Harry Kilby. JULIO AND
JENEVIEVE have opened at the Ver-
sailles, New York. Dance team recently
finished a 51 -month engagement at
Sans Souci, Havana.

WALLACE AND LETITIA, Bobbie and
Pat McGlynn and Doris McMillan are in
the current floor show at the Via Lago.
. THE FIVE RHYTHMETTES, Con-
nie Renee and Ross and Dale opened at
the 5100 Club December 12. .
TERAH NOAH, Ralph Cook and Dolothy
Henry opened at Dutch’s Cafe December
10. . . . YVONNE FAITH, Chiya, Mary
O'Brien and the Rathskeller Trio are
playing the Von Thenen Cafe. .

INEZ GRAHAM and Dorothy Houghton
opened at the Old Colony Club Decem-
ber 10. SHERMAN AND COMP-
TON have opened at the Casa de Alex.

THE CLOVER CLUB, Youngstown, is
under new management and will feature
Eddie Cont’s Band and floor show. . . .
GAIL MORAN is in his fourth week at
the Lido Club, Youngstown., . . CON-
TINENTAL STARS is the name of the
new unit at the Barron-Alvino Rendez-
vous Villa, Youngstown. . OLIVE
WHITE has been held over at Hollyhock
Gardens, Warren, O. . . . BOBBY EVANS,
“Playboy of Song,” last week moved
into the Log Cabin, Newark, after con-
cluding a 14-week engagement at the
Lucky 11 Club. Baltimore,

NAT NAZARRO JR., Pittsburgh emsee,
landed a part in Shuberts’ forthcoming
production of the Franz Lehar operetta,
Frederika. . RALPH SHAW is
working Pittsburgh night spots, as are
Hall and Steele, novelty act.
CORTEZ AND MARQUIS, dance team
opened at the Union Grill, Pittsburgh.

Hotel Statler, Cleveland, has launched
a series of concerts and dGances in its
Pompeiian Room and grill. Fred Olivers’
Coral Club Orchestra renders classic in
the first and swing and truck in the
latter, Meanwhile Don Kaylor and his
little piano contfnue in the cocktail
lounge. PHILLY TAYLOR has left the
Sunset to pilot the Elite Social Club,
Cleveland.

Betty Jaynes, the 15-year opera singer of
Chicago, is described by her doctor as “having
everything—perfect vocal equipment, a true
sense of pitch, dramatic ability, intelligence
and health.” Well, there’s many a singer who
would like to possess these talents and quali-
ties. Perhaps we would have better singers
in night clubs if mike systems were elimis
nated—or, at least, if the p. a. systems were
clear and true.

SEASON’S GREETINGS

From
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“The Talk of Chicago™
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AN ULTRA SMART TEAM WITH AN INTERNATIONAL FOL-

LOWING. DEFINITELY A STELLAR BOX-OFFICE ATTRACTION -
: BREAKING ALL RECORDS AT THE

CONTINENTAL ROOM

STEVENS HOTEL, CHICAGO
]

“Four Stars to Maurine and Norva . . . they are the World's
s Greatest Team By Far.”—THE AMERICAN DANCER,
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B’way’s Latest Dancing

Y Stars Y%

wishes
everybody

7 @CL@%IA—\““ MERRY CHRISTMAS

a HAPPY NEW YEAR

modern exponents of the dance

NOW APPEARING AT

Hollywood Restaurant, ew York, N. Y.

direction
MARK LEDDY

greetings
INGA BORG

FAN AND INTERPRETIVE
DANCER EXTRAORDINARY
at Jimmy Kelly’s, N. Y. C.
INDEFINITELY
Direction: LEW RIGLER
1564 Broadway, N. Y. City

.
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ROCHESTER:

By ARTHUR ARGYRIES

(Argyries is8 the head of the Mutual
Entertainment Exchange of Rochester.
Operating in the Western New York area
the past two years, he prides himself on
being licensed and bonded by the city of
Rochester and also licensed by the
American Federation of Musicians).

SHALL outline the problems of an of-

fice operating in a territory where a

licensed agent was unknown a couple
of years ago. The basis will be my own
personal experience in Western New York
the past two years.

Club managers generally were not
greatly concerned with the caliber of
talent, did not realize that new faces
would bring more business, and were in-
terested only in holding the budget down
to an irreducible minimum and still be
able to advertise a “floor show.”

The performers were 100 per cent
“home guard,” playing a club for a
number of weeks, then jumping to
another club around the corner, then
skipping on to another one a few blocks
away. And after 10 or 15 weeks and a
layoff of a couple of weeks, come back to
the first club and start the same *“cir-
cuit” all over again. The salary for this
type averaged $10 to $12 a week.

The licensed “hooking office had to
educate the club managers and the local
talent. The biggest problem was to get
the club managers to pay a living wage
to professionals. This meant a large in-
crease in their show budgets. The local
talent had to be made to realize that,
even with the commission to the agent,
a larger net was possible, and that past
sad experiences with the unlicensed agent
would not be repeated. Unwary enter-
tainers had suffered the experience where
15 or 20 weeks of work were contracted
for and then discovered that, while
steady weeks had beeh implied, it might
take years bhefore their total dates
aggregated the specified time. At times,
this type of agent would call for audi-
tions during the regular show of the
club in the hope of getting the hookings
of the spot away from some other agent.
The performer got the promise of future
work and the hope of making some
money at some later time. Or the agent
would place these performers, no pay for
their services, at benefits. The licensed
agent 1s rarely called upon for free
services. Organizations are satisfied to
pay a reduced fee, so that the benefit
arrangement becomes a compromise
rather than an out-and-out donation.

Overcoming such conditions has been
a slow, uphill struggle. One or two
clubs were made to see the light and
the next step was to jump adjoining
towns, make contacts with other offices
and clubs, book available talent for more
money than was being paid to home
talent and. incidentally, arrange book-
ings away for the better local enter-
tainers at more money than they were
getting at home.

Competition of these progressive clubs
forced other clubs to fall in line, so that
at this time most of them are paying
better money, getting better entertain-
ment and making more money for them-
selves. A few clubs still book thru un-
licensed agents or their masters of cere-
monies, but the talent is generally
limited $o people from dancing schools,
as salaries offered are far too low to at-
tract the better type of talent. For-
tunately, the number of clubs working
the old system is now too small to do
any real harmn to the legitimate office.
As a whole, work is plentiful. There
are more booking offices opening and
they have a better standing with club
managers.

The licensed agent made great forward
strides by contracting with the night
club managers as well as with the per-
formers, so that the performer has the
assurance that the job is really there
and that the agent’s contract will be
honored hy the club. And the club man-
ager knows that the agent is shouldering
the responsibility of having a show there
for him. Both sides have the assurance
that they are getting an honest shake
for their money.

A certain club manager recently dis-
covered, by accident, that his ‘“agent”
had been paying performers only 60 per
cent of the salary money. Either he or

-CHICAGO:

Convincing Western N. Y. clubs to
buy out-of-town acts—and pay, too

the performers were being taken for a
ride. To avold such a situation and to
protect the agent from having per-
formers walk out without paying com-
mission, I advocate all club managers
paying both the performers and the
agent their respective amounts.

Scarcity of talent still exists, with a
big demand for novelty acts (such as
magicians, jugglers. tumblers and mu-
sical novelty acts) and lines of girls.
Smaller clubs want lines of girls, not
particularly for their performing ability,
but more especially for their ‘“mixing
ability.” The better clubs use “lines” for
production numbers and do not insist
upon *“mixing.”

It’s really unfortunate that such a
condition still exists with the smaller
night clubs, as it compels booking offices
to supply the girls in order to hold the
account.

Some offices send contact men to the
larger centers, mainly New York, to
scout for talent. Altho the level has been
raised appreciably, the problem of sala-
ries is still a major consideration, even
when eight to 10 consecutive dates are
offered. Most clubs offer room and board
as part payment of salaries; but the
average performer seems to view this
with suspicion. in spite of the agent’s
assurances of good living and eating con-
ditions. That this is true is proved by
the fact that acts that have played these
clubs are always willing to play return
engagements.

I am heartily in favor of another ef-
fort to organize the agencies in this area
along the lines of those in the larger
centers. Thru united effort the entire
level of the entertainment field would
be improved for the benefit of both per-
formers and agents.

One attempt to do this was made last
year, with a meeting In Syracuse, but
only three agents were present. Such
an organization could be instrumental
in providing more work, improving
salary levels and correcting abuses thru
the pressure they could bring as a group.
Entertainment as a profession could be
made more atiractive and better talent
could be interested in dates in this ter-
ritory.

I also advocate an arrangement
whereby all agents would work under
the franchises of the American Federa-
tion of Actors in order to improve con-
ditions for everyone in the fleld—per-~
formers, agents and club managers.

By SAMMY CLARK

(Clark is an ex-performer and may be
remembered as half of the teams of
Darling and Clark and Bartram and
Clark. He was emsee of a Chicago night
club for more than 60 weeks. About
a year ago he turned agent and is now
associated with Paul Marr in the Marr
& Clark Agency of Chicago.)

N MY experience as a former per-

former, and now as a night club

agent, it is my opinion that most
contracts are worthless. An agent will
issue a contract and the cafe owner
can, and does, cancel the act after the
first performance. In this plight, the
act has no redress from any source.

We claim that the fault lies, in the
majority of cases, with the agent. And
the evil can be corrected only by the
agents themselves. A lot of people call
themselves agents that have no right
to do so. It should be the concern of
the agent to study the individual situa-
tion and need of club and act alike and
not merely interested in the commis-
sions he 1s to receive. Only by this
method can the cancellation habit be
eliminated. A few agencies have the
foresight, or take the trouble to find out,
what kind of an act will go into a par-
ticular club. There are certain types of
acts and certain tvpes of clubs, and
booking the right act in the right place
is the only logical procedure and remedy.
We know of certain clubs that bring
acts to Chicago, paying their fare, and
then cancel them after the first show.
The agent had built up the act to the
skies and convinced the cafe owner that
the act would be a hit. But when the

ALBANY:

By JIMMY DALEY

(Daley is head of the Jimmy Daley At-
tractions office of Albany and Syracuse,
N. Y. A former New York -agent, Daley
opened his own agency in Albany a year
and a half ago and now calls it “the
largest theatrical booking organication
north of Broadway.”)

EVERAL years ago we felt that a

booking office located between New

York City and Montreal, and between
Boston and Syracuse and other points
West, would be the breaking off point
for acts that wanted to break their jump
going East, West, North or South. We
opened a small office on a partnership
basis, and in April, 1934, we opened an
office on our own.

As most of the night spots thruout this
section of the State demand the type
of girls who can mix besides being good
entertainers, we have continually run up
against a snag in trying to book that
type. Therefore we have reverted to
booking novelty acts and straight vaude-
ville performers into spots that can see
that entertaliment value is more essen-
tial to their business than girl mixers.

As most of the unit (line) producers
are located in New York City, where the
girls are booked from, the competition
from this source is very heavy. Most of
these producers will rehearse a line one
or two days and then send it into this
territory, only to have it cancelled after
the opening night. Still the night club
managers insist on having girls. If, for
what they pay for transportation and
production charges to these so-called
producers, they would only put that
money into good entertainment value
and book three or four good acts variety,
they would soon find out that their pat-
rons will come back for more.

Spots like the Rainbow Room in the
New Kenmore Hotel book an eight-girl
line, but will also use about five to eight
principals in front, which gives them the
edge over the smaller spot. Rudd’s Beach,
in Schenectady, which at times have had
as many as 23 people in their show, have
a line of from six to eight, but also
feature plenty of entertainment value
in dance teams and novelty and specialty
acts, which are not included in the regu-
lar floorshow revue, but which entertain
between dance sets,

The booker’s biggest problem is the
same all over the country: girls, girls,

Plenty of work, but salaries are still too
low and good talent is still hard to get

act does not click, the owner closes it,
contract or no contract. And because
the contracts specify that the agent
acts only as an intermnediary and so is
in no way responsible, the act has to
look to the cafe owner for redress and
it is impossible to get it from that
source. But if an act is properly rep-
resented and the club owner is satis-
filed, then a contract is scarcely neces-
sary. Tt is purely a case of creating a
harmonious situation bhetween the
owner and the act and, if this is done,
then a verbal agreement is as good as
a contract.

We find that when we discover a good
act it is advisable to contract it for con-
secutive engagements for all our clubs.
In that way, we can keep an act work-
ing steadily, we can set our shows well
in advance (many clubs change weekly)
and we can assure our cafe owners bet-
ter shows. The act is satisfied because
its bookings are consecutive, and the
owner is satisfled because he becomes
a part of a circuit and feels that if
the act makes good for another cafe
which has the same policy as his, it
should be good for him, too. It also
helps our business, because one owner
tells the other of the good acts he has
been getting and the word spreads
around. The only thing that should be
watched carefully is that there is enough
work for the acts one has on hand. In
our case, where we book a number of
weeks steadily week in and week out, we
can either repeat it or search for new
material, which we do continually.

We know that if we: affiliate with out-
of-town agencies we could offer our acts

(See CHICAGO on page 50)

At the crossroads, between four big cities,
breaking the jumps for acts

girls. That is what nine out of ten club
managers are seeking. It seems as tho
the majority of line producers {n New
York City are not any too particular as
to what type of girls they ‘“throw to-
gether,” so long as they can call it a line
and sell it to a club manager. These
lines usually work together several weeks
in a spot, go back to New York, break
up and then you see the same faces in
another line produced by somebody else.
If the producers would take more time
and assemble a godd-looking group of
girls that can do strong specialties, we
can guarantee them consecutive book-
ings following spots booked in from
New York. But time after time we take
a manager in to see a revue, only to
have him turn thumbs down, as the
routines and costumes have been used
on other lines that have played the
same territory and, possibly, at his own
spot, If, when sending out a show, they
would only keep a detailed record of
routines, costumes and other details,
and try and frame each show a little
different than others that have played
the territory, how much easier it would
be to book them.

Whereas it has taken our office quite
a little time to get night club managers
to book in acts, either alone or with a
line revue, it gives the acts a better
break, as we have quite a number of club
dates that they can double on. Most
private club dates are more interested in
entertainment than straight girl acts, We
have had acts located for weeks at a
stretch in Albany just so that they can
work private dates. Three or four of
these dates will pay them as much as
they would make in a week working
steady Iin a night club. Comedy teams
have been very scarce, whereas ballroom
teams at various times are in abundance.
Novelty acts are more in demand during
the summer, as we book quite a number
of the smaller falr dates that cannot af-
ford to pay the high prices demanded
by the larger fair bookers.

our past relationship with the various
acts we have hooked and come in contact
with, has been very satisfactory. We try
and get the act a falr salary, according to
what the act’s value is. We are not in-
terested in cutting prices or trying to
meet the “side-walk bookers” cut price.
If the night spot doesn’t want to pay
for what they get we are not interested
in cutting salaries to meet their allow-
ance, as there are enough other night
club managers who realize that you have
to pay a clecent price to get value. and
that if the price is too low, the act will
not put heart and soul into its work.

Spots that are run by *“shoe-string”
managers or owners get no sympathy
from our office. If an act does its work,
it is entitled to get pay for services. If
the spot cannot pay off, we are the first
ones to take legal action to see that the
act receives its salary. To date, we have
been fortunate, as we do not book every
spot that comes into our office looking
for talent. We have also maintained a
certain minimum salary figure, regard-
less of whether it meant losing some
spots,

The various night spot managers and
owners we have as clients realize today
that it is a survival of the fittest and
that to book mediocre shows is detrimen-
tal to their own business. They have
gradually swung away from the old days
of the speakeasy when hostesses and
girl entertainers were their only attrac-
tion for patronage. Today any act that
has entertainment value is acceptable
for bookings.

Summing up. the situation from a
standpoint of a booker in a locality where
acts come and go from day to day, we have
been able to give our private date cus-
tomers and night club managers a bet-
ter selection of acts and attractions on
short notice than if we set their show a
week or two in advance. There are many
acts coming in to whom we give no con-
sideration, due to the fact they have
nothing to show as to where they have
been and what they have done. We can
readily tell from the spots played and
the acts they have been on the bills with
what type of act they do. We are not
taking any chances of selling inferior
acts; altho, at times, they will show their

(See ALBANY on page 45)



December 26, 1936

NIGHT SPOTS-ORCHESTRAS-MUSIC |

The Billboard 37

ESTELLE
LeROY

SUPERLATIVE DANCE STYLISTS

extend

s * g
o * e
[ =

= * * * :
o % i
® n
o g

S . S

Greetings from
SOPHIE

me too,

merry christmas
and
happy new year

FRENCH CASINO, New York

ADVERTISE IN THE BILLBOARD — YOI'LL BE
SATISFIED WITH RESULTS

|| HOLLYWOOD RESTAURANT

Holiday Greetings
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brilliant violin virtuoso and conductor
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management
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Season’s Best Wishes

To All My Dear Friends in Show Business

RGINIA VERR

Returning to Hollywood in
May for SAM GOLDWYN

——

Scason’s Best Wishes

NORA and JIMMY

e

CONCLUDED 15 WEEKS PARADISE REST. THANKS TO PAUL SMALL.
OPENING ROYAL FROLICS, CHICAGO. THANKS TO WILL WEBER
AND DUKE YELLMAN.
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?Zigltf Club Reviews

The Grill, Governor Clinton
Hotel, New York

First all-girl band to play a major
hotel spot opened here last week and it
looks as if it will make good.

It is led by Rita Rio, from night clubs
and pictures, who has bheen leading it
the past half year. -An interesting ex-
periment, especially in this grill, which
has been suffering from poor business
for quite some time. It appears as tho
Miss Rio’s band might give this place
a much-needed hypo.

Playing in a rather intimate room
catering to middle-aged folk, the Rio
band has to restrain itself and prob-
ably is afraid to swing out, at least not
at dinner. Later in the evening it can
go to town. However, whether the band
has to hold back or not doesn’t bother
Miss Rio, who swings, too—but from
the hips. She leads with her whole
body and wiggles in rhythm. A fiery
little brunet, she radiates a dynamic
personality and compels attention with
her high-pressure leading and torchy
singing. Her wardrobe incidentally is
excellent. |

With the spotlight on her, the 11 girls
behind stick to straight playing, altho
one or two occasionally do stand-up
solos. The blond trombonist (Al Con-
ley) reveals 1ine tone, while the
trumpets (Earle Johnston, Harriet Cady
and Elvira Battista) snap out with
grand tooting. The rest of the band
comprises Clela Kane, Virgie Darnell and
Marian Stiglitz, sax; Gertrude Stevens,
bass; Helen Sugar, guitar; Ethel Gold-
man, piano, and Mitzie Bush, drums.
Garbed in black, with white collar fronts
suggesting tuxes, the girls shape up as
a rather comely lot.

Al Arteaga does most of the arrange-
ments, with the Misses Cady and Conley
handling the waltzes. Music generally is
spirited and thoroly danceable. Band
goes on the air over WJZ Fridays and
WEAF Saturdays.

Stuart Jules works his sleight-of-hand
tricks table to table, and an accordion-
ist also entertains during intermission.

Dinner is $1.50 and up, with a 50-cent
cover week days and $1 Saturdays and
holidays. The latter was upped from
50 cents when the Rio band came in.
Atmosphere and food are okeh and the
location, opposite the Penn Station, is
easlly accessible. Paul Denis.

Penthouse, Boston

New England’s only theater-restau-
rant, away up on the 15th floor of the
Bradford Hotel, is delighting the cus-
tomers with a show that’s corking, even
tho it lacks comedy.

The nine chorines don’t have much to
do in their three appearances, working
mostly as assistants. From backstage
Billy Payne mikes the intro to a fewel
number and warbles Jewels for Madam
as eight gals parade to individually cos-
tumed interpretations of the turquoise,
pearl, etc. Nice effect all the way. A
bit more of grace in parading would
help tho.

Yvonne Nova, beautifully formed gal,
does a butterfly number that is in-
triguing, allowing just enough glimpse
to keep the eyes glued to her. Also
does a fan dance, giving the patrons
just enough peek for satisfaction. One
of the best fan dancers this spot has
had of late. Sammy Burns, acrobat,
comes on for a very short spell with one-
armed bounces, somers and reverses.

Miaco clicks heavily with his skill at
legerdemain, keeping the Bostonese on
the alert with his card, cigaret and egg
tricks, and in particular the disappear-
ing rabbit gag that got the applause.
Encored with handkerchief tricks. Makes
a nice appearance. Carli and Carlyle,
assisted by the line, work a striking
bronze Oriental number., Vishnu and
Siva, and come thru with finesse.

Billy Payne, retained from previous
shows, 1s a favorite tenor in town and
gave Sweetheart. Let’s Grow Old To-
gether and The Woay You Look Tonight,
The mike Payne wuses should be con-
trolled for modulation of his healthy
pipes. The line comes on for a Parisian
can-can routine with that Frenchy
flavor injected. TUllaine Mal’oy, a cute
aerialist, clicks easily with a neat session
of ring and horizontal bar workouts.
Works pleasantly, is a looker and shapes

up well in her easy maneuvers. Got
heavy applause on her threescore and
two muscle grinds in addition to other
individual bits.

Chet Nelson's Ork, a fair organization,
assists thruout. Nelson and Payne
divide on the emsee end.

Sidney Paine.

Longwood Cafe, Chicago

One of the numerous neighborhood
spots that have expanded from taverns
into small night clubs. Pat Kiltey,
genial proprietor of this place. recently
opened a new brick building which
houseg a modern dine-and-dancery seat-
ing 450 persons.

Attractively decorated in brown and
green, with indirect neon lighting on
the walls and in the center dome, the
room is the setting for a’ Hal Lawrence
booked show that pleased the youthful
clientele here. Roderick Primm’s six-
piece orchestra furnishes the tunes.

Billy Brooks, bhespectacled emsee, is
a young man of personality, but his
songs and stories could stand a lot of
laundering. Brooks isn't just off-color;
his material is filthy and he seems even
dirtier than when caught at another
place about a year ago.

Two dance acts stand out.
Dcve did an interpretive routine to
Two Guitars, in which she did some
fine turns, and a jazz toe number with
knee falls to St. Louis Blues. Honore
and Gladice” proved a graceful pair of
dancers with a Viennese waltz and an
Apache dance.

Cecilia, a blonde, was very dance=
schoolish with a Spanish tango and a
Hungarian cdance. Renee Leahy sang
Pennies From Heaven and For Senti-
mental Reasons. Has a good pair of
pipes, but no animation.

Three Jordans, two men and a girl,
entertained with a session of roller-
skate work highlighted by one-leg turns
by one of the men and a feet-to-neck
twirl by the girl. Called for volunteers
from the audience for rides, and closed
with a clever double-hold twist. Won
a big hand.

F. LANGDON MORGAN.,

Helen

Hollywood Restaurant,
New York

Three new acts since this show was
reviewed last month. They are Ruth
Brent, the Reddinger Twins and Dawn
and Darrow, replacing Joan Abbott,
Monte and Carmo, the Eltons and Caesar
and Maclovia, Marian Martin is out due
to illness, with Jean Landis subbing.

Ruth Brent, a pretty brunet with a

For Authentic Spanish
Entertainment Come to

i
s
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4

at 80 Grove ‘St., at Sheridan
Square, New York, N. Y.

SEASON’S GREETINGS

DONN ARDEN

“THE DANCE ARISTOCRAT”
Now in Eighth Week at
CHEZ AMI

BUFFALO, N. Y.
“The Nation’s Smartest Nite Club.”

SEASON’S GREETINGS FROM

PEGLANAGAN

606 CENTURY BLDG., PITTSBURGH, PA.

Single Girls and Lines Wanted.
Solid Booklngs Guaranteed.
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modest and ingratiating personality,
pleases with a couple of rhythm num-
bers. Sang Rhythm Is My Business and
then a special arrangement of You
Turned the Tables on Me. Both are
done in restrained fashion and come as
a pleasant relief after the preceding
hotcha numbers.

The Reddinger Twins make a solid
impression with their swell simultaneous
dancing. Youthful brunets—they ap-
pear to be around 16—they offered a
smooth acrobatic and rather sinuous
dance, followed later by another
effective number, in. which the swaying
arms and clinking of bracelets suggests
the Oriental. Excellently costumed, the
girls look like real comers.

Dawn and Darrow, a ballroom team, at
least get away from the conventional
styles. Their opening waltz is drama-
tized by spectacular whirls, lifts. and
spins, while their second number, a
modernistic adagio, combines the angu-
lar movements of the modern style with
good old-fashioned adagio lifts. It’s a
pleasing combination. A good stunt
team which relies on active movements
rather than parading.

Rest of show includes Jack Waldron,

HOWARDS !

Permanent Address:

THE BILLBOARD, CHICAGO.

T T e

GREETINGS FROM

TONYA

Exotic Dancer

Featured Harry’s New York Gabaret — Chicago
MGT—Curly Ross—Croydon Hotel — Chicago

%DANCING

GREETINGS FROM
HANK, '!'HE MULE

TEX MORRISS‘I

Now featured
Bismarck Hotel, Walnut Room, Chicago
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Del Casino, Iris Adrian, Edward Richard,
Eleanor Knight, Jerry Franks, Harrison
Sisters and the Archie Bleyer and the
Arthur Warren orchestras. Belle Baker
and the Lennie Hayton Band open here
December 23. Pgul Denis.

Harold Stern’s Merry-Go-
Round, Brooklyn

Formerly the Fulton Royal, Chinese-
American restaurant, this huge cabaret
has been remodeled and renamed, with
Stern as the new front. Excellently lo-
cated in the downtown district, it seats
about 1,000 patrons and can draw from
a large area.

Opening Thursday night was jammed.
Prices are moderate and it should fill
up easily. Working the “Bringing
Broadway to Brooklyn” angle, the club
is presenting a big floor show staged,by
Fanchon & Marco office. A terrible
sound system and the existence of a
massive pillar smack in the center of
the floor make it difficult to put on a
thoroly effective show. The ensemble
of 12 chorines and six showgirls have
to keep spreading out in rather disor-
ganized fashion due to the center post.

Despite this handicap, producers Flo
Kelly and Arthur Knorr manage to stage
some swell girl numbers. Girls are
gorgeous and sport sexy ahd colorful
gowns iIn several nifty numbers, the
best of which is the closing orange grove
number, which has the girls riding big
rubber balls. The number, in fact, is
the best thing in the whole show, the
specialty acts being quite a disappoint-
ment.

Armida, Mexican singer - dancer,
couldn’t sell her songs due to the poor
sound system. Her vivacious dancing
and castanet clicking saved her from
being a complete flop. Nadine Gae and
K1rk Alyn provide ingratiating ballroom
dancing. Roy, Lee and Dunn, three
lads, do knockabout comedy that is not
very funny; Kathryn McKenna, pretty
blonde, does acrobatic dancing that is
okeh, and young Lou Spencer offers
snappy and fancy tapping.

Bill Steele, emsee, also sings a few
pop ditties; a pleasant fellow with an
earnest delivery.

The Stern Band, of course, is, as al-
ways, a good dance outfit. Alan Ray’s
swell baritone voice handles the vocals,
while Three Merry-Go-Rounders, male
guitarists, entertain between band
sessions. Numbers on the Hammond

- electric organ are also used as fillers.

Paul Denis.

Jimmy Save to London

NEW YORK, Dec. 19.—Jimmy 8Savo
has been booked by Lyons, McCormick
& Lyons for four weeks at the Cafe
de Paris, London, opening January 18.
He sails on the Europa January 5.

Qur Leaders: Rudy Vallee, president; Sophie Tucker,
honorary president; Joe Laurie Jr., Ben Bernie, Pat Rooney and

Chic York, vice-presidents; Charles Mosconi, treasurer; Ralph
Whitehead, executive secretary, and 32 Councilmen.

- - - -
Our Jurisdictions: Night clubs, cafes, cabarets,
restaurants, vaudeville, motion picture presentation theaters,
private entertainmerits, fairs, circuses, carnivals and all out-

door and variety shows.

L]
our All‘hS: To better conditions for professional per-
formers and the show business in, general.

AMERICAN FEDERATION
OF ACTORS

Suite 412, 1560 Broadway, Bond Bldg., New York

P. S.—Our Best Wishes for a Prosperous New Year!

ARTHUR ARGYRIES

Manager of the MUTUAL ENTERTAINMENT EXCHANGE,

extends Holiday Greetings to his many friends and business associates.

Loew’s Rochester Theater Bldg., Roghesler, N. Y.
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MERRY CHRISTMAS AND A HAPPY NEW YEAR
TO ALL

HAL LAWRENCE THEATRICAL EXCHANGE

108 N. Dearborn St., Chicago, lil.
JACK ROLAND, Road Representative

GREETINGS OF
THE SEASON
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Cl

PPN DRDIVVVLDRER
THEATRICAL AGENCY

WOODS BUILDING — CHICAGO
PHONE — DEARBORN 9186

COLLEEN

ARTISTE NUDISTE

EMILE PARRA

SINGING
AND DANCING ]UVENILE

BETTY SAXON

SOUBRETTE
PERSONALITY PLUS

SYLVIA CLARK
NBC’s COMEDIENNE

ELEANOR LEONARD
DELINEATOR OF THE BLUES

FOR NITE CLUBS—HOTELS

MANAGEMENT
SAMMY CLARK

I
=

RAY HAIG

THE VERSATILE EMSEE

L~

BUDDY LESTER
“THAT’S ALL”

RRILKL

ARTURO
and

EVLENE
SENSATIONAL DELINEATORS

OF
COLORFUL INTERPRETIVES

]

BOBBY KUHN
and His
MIDNITE SONS

RUTH LOVE

HONEY AND TODDY 90 LBS. OF RHYTHM

“SWEET AND HOT”

GEORGE CLAIRE
and

WHITLOCK SISTERS

SINGING AND DANCING
SISTER TEAM

MURRAY WELCH

“NUTS TO YoU”
COMEDY EMSEE

ARISTOCRATS OF
SWING DANCING

ELLYN KAYE

SWINGING SWEET SONGS

%

OUR ACTS WORK STEADILY—WHY NOT JOIN THE HAPPY THRONG! %
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THE ONE AND ONLY
S
S

LUNCEFORD

AND HIS ORCHESTRA

.@ %g new ﬂuﬂ ¢9/ J%I«(@Illftdﬂ

WEEK DECEMBER 25, BATON ROUGE, LONG-
VIEW, SHREVEPORT, FORT WORTH,
SAN ANTONIO.

DICK MILLS and his tooters began an
indefinite engagement at Hotel Heldel-
berg, Baton Rouge, La., December 21.

KEITH ROBERTS and li-piece combo
opened Grand Terrace, new Wichita
(Kan.) dansant, December 21.

BEN YOUNG and band this week
moves into the 400 Club, Wichita, Kan.
Sybil Raye featured singer.

Direction: e sl
HAROLD OXLEY, 17 E. 49th St., New York, N. Y. A whole Tot of hot licks, ad libbed by the

boys in Ben Pollack’s band during a floor
"U ICAI‘ GLAQQEQ show, have been bunched and arranged by the
The most wonderful pure and leader into the number “Peckin’.”

beautiful tones can be produced by
a touch of the finger. The New
York Hippodrome used them in the
greatest show they ever put on.
Send for gaml%:‘l‘xe

UNEISS.
8512 109th st..Richmond Hlll N.Y.

RICHARD (HOTCHA) GARDNER is
slated to open at the Casa Madrid,
Louisville, December 23.

REGGIE CHILDS and ork open at the

Season Greetings

PHILADELPHIA

Musicians’ Proteitive Association
LOCAL 77

AMERICAN FEDERATION OF MUSICIANS
A. ANTHONY TOMEI]

President‘

Now Appearing at

College Inn, Philadelphia
14th Week
AND HIS

INCOMPARABLE MUSIC

PERSONAL MANAGEMENT
122 S. 61st St., Philadelphia, Pa.

The Season’s Best
from upstate NEW YORK'’S

LEADING
¥ BOOKING ¥
OFFICE

OFFICES: ALBANY, 11 No. Pearl St.
SYRACUSE, 310 So. Salina St.

ORCHESTRAS
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Orchestra Notes

Lookout House, Cincinnatl,
with an NBC wire,

BOB CLAYTON and band are back
in Cincinnatl territory after playing
Dallas and the Middle West,

PAUL CORNELIUS and his 1l-plece
recording outfit are in the Club Royle,
Little Rock, Ark., for six months. Broad-
cast every night.

BEN POLLACK will return to Sebas-
tlan's Cotton Club, Hollywood, for six
more weeks after the holidays.

AL, DONAHUE and orchestra opened
at the Bermudiana Hotel, Bermuda, De-
cember 21, This is his sixth season at
this spot.

AYERS LA MARR and his Southern
Gentlemen are playing the Indiana Roof
Ballroom, Indianapolis, for a limited en-
gagement.

LARRY FUNK and ork opened at Hotel
Claridge, Memmphis, December 18, follow-
ing Joe Sanders’ Band. To remalin until
December 28.

GRAY GORDON and band will follow
Larry Funk at the Claridge, Memphis,
December 28 and will remain there thru
New Year’s.

January 5

A testimonial dinner is to take place soon
restricted to “Paul Whiteman Alumni.” Among
former members of the Whitman fold who
have graduated to bigger things are Bing
Crosby, Lennic Hayton, Henry Busse, Durelle
Alexander, Harry Barris, Ramona and Mildred
Bailey,

JACK DENNY and orchestra current
at Hotel Peabody, Memphis. Follows
Leonard Keller’s Ork, which has moved
into Hotel Adolphus, Dallas.

NATE EVANS and ork playing at Sil-
ver Stipper, Memphis,

PEARL HEADRICK and her all-girl
ork opened at the Pines, Somerset, Pa.

REGGIE CHILDS and outfit will fill
an engagement at the Gold Room,
Roosevelt, Pittsburgh, January 2.

ROGER GORDON and orchestra
opened an indefinite run at the Villa
Royale, Pittsburgh.

CHARLIE KERR and orchestra help
unshutter the Continental Cafe, Philly’s
newest nitery.

A BATTLE of string swing and sugar
blues marks the Philadelphia holiday
season, with Artile Shaw and Clyde Mc-
Coy occupying opposing band stands at
the Penn A. C.

POLLING ITS highest grosses with
Tom Dorsey and Ted Lewls, Nixon-Grand
Theater, Philly colored combo house, hag
Don Bestor current, with Mal Hallett set
for the January 8 week.

FAY'S THEATER, Philadelphia, books
a dance band for the first time to carry
the stage presentation, Nick Lucas
coming in January 8.

ALEX BARTHA filling in with frater-
nity dances and one-nighters, week-end
dates going to the Steel Pler, Atlantic
City,

Enoch Light, ork leader, has struck upon
a sensible, time-saving wrinkle. Believing that
a singer’s voice could be judged as accurately
over a phone as it can over a p. a. system, he
recently auditioned over 200 girls via tele-
phone in no time at all.

KAY KYSER left the Trianon Ball-
room, Chicago, December 21 for a tour
of the Middle West. Will be replaced by
Ted Weems, who opens an indefinite en-
gagement there December 25.

PAUL MEEKER has slgned a one-year
contract at the Villa Moderne, Glen-
coe, IlI.

BUDDY ROGERS’ Orchestra has been
signed for the new Helen Broderick-
Victor Moore NBC serles beginning Jan-
uary 1. Postponed a picture deal for
BIP in England.

BEN POLLACK bhows out of Sebas-
tlan's Cotton Club, Culver City, Calif,,
for two weeks Christmas Eve, durlng
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SEASON’S GREETINGS

“RADIO’S ROYALTY OF RHYTHM”

Now Playing Adolghus Hotel,

which time Duke Ellington will supply
music. Pollack goes on a one-nighter
tour of California; then returns for six
additional weeks, Set by, Reg Marshall,
of CRA Coast office.

JACK PETTIS, formerly with Ben
Bernie, and band booked for Club La=-
Balle, Los Angeles.

HARRY LEWIS and orchestra open
at the Club Victor, Seattle. January 4.

VICTOR YOUNG and orchestra played
the annual Policeman’s Ball, Pasadena,
Calif., last week.

DAVE SCHOOLER. away from Broad-
way for~a year, will open at the Pic-
cadilly Hote!, New York, December 26.

LOUIS PRIMA returns to the Holly-
wood Famous Door this week from the

=

BEST WISHES

for

CHRISTMAS
and the |

NEW YEAR

from

NEW YORK
221 West 57th Street

*

PHILADELPHIA
The Bellevue Stratford

*

WASHINCTON
No. 1 Thomas Circle

\\
av CARDS

v)h' Boy! They are Knockouts! l\e\veat Orchestra.

?\!‘

Designs; Four Flashy Colors: 200 14x22 Window
Cards, $9.00; 1, 000 Ps.pe'r same, 314 00: 9 14 x22.
in. Cards, ..00 $8 000 Paper same, $12. 00
Cush with order. Specml Bills engr'wed to order,
$12.00 up. Wire your order NOW, or write for
samples, New Date Book anid Price List.

erry Christmas

To All Our Friends
CENTRAL SHOW PRINTING CO.

MASON CITY, [OWA.
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“Dean of Sophlsticated Swing’*

BEN POLLACK

AND HIS ORCHESTRA

Exclusive Management
CONSOLIDATED RADIO ARTISTS, INC.

Now
Playing
Sebastlan s

cmb
Culver
City, Cal.

r Featuring the Mound City Blue Blowers.

RED McKENZIE
AND HIS ORCHESTRA

Now Red
McKenzie

Club.
W. 52d 8t..
N. Y.

' Exc. Mgt.—Consolldated Radio Artists, Inc.

’ Broadcasting vila NBC, coast to 'c::ast,

HARRY RESER .,,'::m:se
AND HIS ORCHESTRA Hotel Yk
Pr vld'nce

Exelusive Management
CONSOLIDATED RADIO ARTISTS, "INC.

RADIO-STAGE

Muslcal

AARONSONI| =
AND HIS COMMANDERS *

CONSOLIDATED RAD(O

Exc. Mgt.
" ARTISTS, INC.

I 35th Week GLORIA PALAST, N. V.

DICK DIXON| Wiaav
The Ramantlic Tenor, MOSS.
And HIs Ambassadeurs. ®

, Exc. Mgt. Consolldated Radio Artists, Ino.

Avallable for Scuthern Terrltory,
Kae Wagner and her Six Dancing Darlings

Kay Lorraine and her Six Kaydettes
JIMMY DALEY ATTRACTIONS

11 No. Pearl Street, ALBANY, N. Y.

)

THE ORIGlNuL BATTY

BRITTON BAND

“NUTS TO YOU”
Under Exclusive Directlon
MILLS ARTISTS, Inc., 799 7th Ave,, N. Y. C.

ke

JON MARIO=®

and his OQORCHESTRA
NOW ON TuUR
Per. Mgt. PAUL WIMBISH,

1619 B'way., Sulte 701, New Vorkn.
HllIIIIIIIllllllIIIIIIIIIIIIIIIIIIII

JON REDMAN

AND HIS ORCHESTRA
ON TOUR.
QGENTURY ORCHESTRA CORPORATION,
1619 Broadwzy, New York,

FRANR PARAMOUNT
=

WA RREN ORCHESTRA
current at

COCOANUT GROVE, "PHILADELPHIA

Perm. Address: 730, MRotirnia

I

and his

ORCHESTRATIONS

DANCE — VOCAL

All Arrangements — All Keys. Send $1.00
Deposit for C. O. D. Large and Complete Stock.

One Hour Service to Post Office.

SHERWOOD MUSIC SERVICE

1585 Broadway, New York.

BALLROOM LIGHTING

Dance Halls, Night Clubs,

Skating Rinks,
CRYSTAL SHOWERS. SPOTLIGHTS,

MOTOR DRIVEN COLOR WHEELS.

NEWTON STAGE LIGHTING CO.

253 West 14th Street, NEW YORK CITY

Beer Gardens,

East. Wingy Manone bows out for the
trek east.

PAUL PEND/LRVIS and orchestra
opened at the Hotel St. Paul, St. Paul,
December 16. Band comes directly from
Hollywood, where is appeared in two
films, Rackety Rux and Bachelor Af-
fairs.

KEMP READ and ork recently closed
second season at the Tivoli Ballroom,
Oak Bluffs, Mass. Located at the Casino
Ballroom, Fall River, week of Decem-
ber 21.

Band bookers are watching closely CRA’s
booking of the Rita Rio all-femme band in-
to the Governor Clinton Hotel, New York.
Hotels have always avoided booking all-gir!
combos, fearing temperament and whatnot.
If the Rio gals does the trick we may expéct
a raft of them.

RUSS MORGAN and orchestra, booked
by CRA, open at the French Casino,
New York, with an NBC wire Decem-
ber 25,

JOE VENUTI and ork open for CRA
at the Hotel Morrison, Chicago, Decem-
ber 29. To air over NBC.

FRED BERNARD opened at the Chez
Maurice, Montreal, for three weeks,
starting December 21, after which he
goes to Roney-Plaza, Miami, for season.

SKEETER PALMER’S contract has
been extended three months at Mur-
ray’s, Tuckahoe, N. Y. and will also
receive a series of sustainers over WOR
beginning January 3.

JOSH DAVIS and ork have moved into
Chickasaw Gardens, Albany, Ga., replac-
ing Jack Stewart.

GEORGE TUCKER and band are play-
ing the New Albany Hotel, Albany, Ga.

DAVE MILLER has signed with CRA
to open at the French Casino, Miami,
January 15, playing opposite Jolly Co-
burn, another CRA band.

SLEEPY HALL, under the Rudy Val-
lee wing, has just acquired the first
electric banjo ever built.

BILL LeROY’S Town Tattlers returned
from Europe and are now filling dates
in the Pittshurgh area and playing over
WWSW, Pittshurgh.

LEE LEALI and orchestra opened at
the Grey Wolf Tavern, Sharon, Pa.

STEVE GRUNHART and Music. now
one-nighting thru Texas, Arkansas and
Louisiana, followed Count Bolowiski’s
ork at the Blossom Heath, Shreveport,
La., January 4, to remain indefinitely.

¢“QOldest Musical Instrument”

BRIDGEPORT, Dec. 19.—Miller Bur-
rows, president of the American School
of Oriental Research, announces the dis-
covery of a section of a double pipe of
bone, believed to be the oldest musical
instyument known to man, at Tepe
Gawra in Northern Mesopotamia. Bur-
rows, 2 member of the faculty at Yale
University Divinity School, said that the
instrument dates from the Chalcolithic
Age, which preceded the Bronze Age.

Orchestra Jackets

Tailored of finest quality washableﬁ,
Gabardine and Durateen that hold
their shape and give long wear.

Also a smart selection of Eton
Jackets in white and colors.

2.95
AND UP
Wrtle Today for Sampies.

HOOVER

DEPT. mMB.

ew Year

And His

Personal. Direction

HAROLD F. OXLEY

17 East 49th St,
New York City

251 West 19th Street, NEW YORK CITY.
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HEN Yuba starts to um-pah on his
tuba and little Izzie, in the flat be-
low, scratches away on his feedle . .
and at the same time, Muggs, down in the
basement, means to blow the bell off his
bugle—is it any wonder that the steel-
mill workers’ union places the East Side
tenement on the blacklist and pickets
swing sandwich signs screaming: “Unfatr
to Organized Noise!” A gross exaggera=
tion or am I only maudling the muses?
Yet, the city fathers out Los Angeles way
saw fit to give the matter serious consid-
eration. During a discussion of an anti-
noise ordinance (La Guardia, please
note) a member of that City Council
suggested that all musiclans who prac-
tice be required to pay a license fee of
50 cents.

Fifty cents ts 50 cents. And sometimes
50 cents is the only thing standing in the

NDON' REDMAN beaming confidence
about his place in the swing Hall of
Fame.

way of a square meal. But tooters mean
to toot. Not even a constitutional
amendment could force a sachmo to press
down the soft peddle valve. Nor are the
musikers content to swing out alone.
Our forefathers taught that in union
there is strength. Mix up a lunge iron
and a licorice stick with a hoard of black
and whites, and what have you got?
Some years back that would give you
“Magnolia.” But with the New Deal
and all that sort—mow it gives out a
“jam session.”

Perhaps the stiff shirts and lorgnettes
don't go for it. At least, not in their
sober moments. But for the proletariat,
crash the Hickory House some Sabbath
noon along West 52nd (swing) street in
New York, or any hour of the day at
Ken Brown's music shop in Detroit.
Make a date for Monday night to be at
the Paradise Cafe in Los Angeles. If you’re
in Chicago, Tuesday night at the Three
Deuces will do. Call 1t musical boon-dog-
gling, if you will. But you just can't keep
the boys away from “jam.” They take to
it like Clyde McCoy to “Sugar Blues.”
There's no Ickies around to pester ’em as
they unlax and comb the long whiskers
out of their halr and the cats yowl:
“Three Cheers for the Red, Hot and
Blue!”

The story is told that there once was
a Negro cabaret entertainer named Jasbo
Brown. The gin guzzlers would lifer-
ally rock in rhythm when Jasbo took the
spots to slide his slip with tin-can and
derby hat effects. How they would shout:
“More, Jasbo! More, Jas! More!"” Perhaps
that’s how “jazz” was born. All that was
at the turn of the century. It was about
two years ago that Wingy Mannone start-
ed something when he opened the ‘“Jam
Club” at the Hotel Knickerbocker in New
York. How the jitterbugs would jump
into ecstacy when Wingy and the boys
let out those screwy licks and riffs on
Isle of Capri. No less a personage than
Andre Kostelanetz declared that ‘““jazz”
was too vague a term for it. So a new
foundling was left on music’s doorsteps.
And they called it “swing.”

The UHCA

Granted that musicians mutually in-
spire each other when locking horns, Yet,
there must be some interplay of psycho-
logical factors when a musiker, who dares
to toot more than two notes of a melody
in a row, must hang his head in shame
and go thru life stamped as a fuigitive
from a jam session. That this phenom-
enon was worthy of study became the in-
spiration for the organization of the
United Hot Clubs of America by Mar-
shal W. Stearns in 1934, dedicated to the

“United We Stand-- Hot”

By

Oro

Philadelphia Correspondent of The Billboard

express purpose of Keeping this public
interest and enthusiasm for “swing” ever
stimulated. The musicians who keep jam~
ming away may not think of it in that
way, but there is an alleged cultural
aspect to thelr swingin’. 1n fact, accord-
ing to Stearns, 1t is one of the few
unique American contributions to the
world of art. Like the poets, Walt Whit-
man and Edgar Allen Poe, the fact that
it was first truly appreciated ahbroad,
only adds to our obligation to study it
generally and spread an understanding
of its greatness at home, he says. And
the Empire State Building and Mickey
Mouse, it will ever remain typically
American.

It may be only a matter of time before
swing music is recognized as a truly great
cultural contribution to Americana.
Backed by this conviction, the UHCA
hopes to facilitate the universal prog-
ress of swing music before it becomes a
dead issue for historlans. And when his-
tory repeats itself, as it always does,
thanks to the UHCA, the unique’orig-
inal things such as swing music will be
the things that will live, Indeed, an al-
trulstic motive.

The organization boasts operating clubs
in New York, Chicago, Birmingham, Los

FLETCHER HENDERSON in oneof
his rare calm moments far from the
madding swingers.

Angeles; Washington, D. C.; New Bedford,
Milwaukee, Peoria, Joplin, Boston and at
Yale, Duke. Syracuse University and Penn
State College, and has many others thru-
out the country in the formative state.
The nature and extent of activities is
limited only by the initiative of the in-
dividual locals. And as the most intelli-
gent introduction to this great American
art, the national organ has found that
the jam sesslon is the most satisfactory
approach.

The Chicago Rhythm Club, affiliate of
the UHCA, with Helen Qakley as the guid-
ing spirit, made musical history when
they sponsored Benny Goodman in a
swing concert on December 8, 1935.
Fletcher Henderson was placed on a ped-
estal at a second recital on March 8,
1936. There was no keepin’ ’em down.
And on Easter Sunday, April 12, 1936,
Benny Goodman packed more than 900
“hot” addicts in the Joseph Urban Room
of the Congress Hotel at $1.75 a throw.
Prograin included the standby heated
ones and the swing transcriptions of the
Irving Berlin waltzers for which Good-
man is noted. It was all done up to
snuff; even a printed program with the
selections arranged in groups in fhe
kosher concert hall style, and on the
cover, the gomplete personnel of the ork.
While it was essentially a swing concert,
it was the jamming of the trio that drew
the raves, Teddy Wilson coming in from
New York to join Goodman, and Gene
Krupa for the ridin’. Since then, how-
ever, the Chl goops have been getting
away from grandiose concerts and now
the intimate jam sessions are the thing
along the Loop.

In Los Angeles the fiends have heen
meeting twice a month at Harper’s Radio
Studio, a recording, and transcription
studio, jamming away among themselves

or else paying homage to the idols who
swing out on the rhoney-graf lids. Mad-
house mutterings still buzz the story of
Jimmy Dorsey coming down with Toots
Camarata, his star satchel-mouther. For-
getting to bring along his pitched meer-
schaum, Dorsey went Don Redmanish and
showed the boys he could do just as well
on Toots’ trumpet. They can always de-
pend on Archie Rosate to sit in on a jam-
tryst for a sample of his clary stuff
which permeates the musical back-up of
20th Cent-Fox's Pigskin - Parade flicker.
Or Hal Born, whose pecddle pressin’ pro-
vided some real swing accomp for Freddie
Astalre in the Bojangles of Harlem se-
quence,

Under the midnight sun, boniface of
the Paradise Cafe takes to the “hot’” boys
kindly. Lionel Hampton, who whammed
the suitcase for Louis Armstrong in the
old days and is responsible for the vibe
hammering that embellishes the more re-
cent Benny Goodman trio waxings, holds
forth at this Harlemesque hotspot. A
jam sesslon is never out of order here,
and at various times the tooters with
Phil Harris, Jimmie Grier, Jan Garber,
Benny Goodman and Jimmy Dorsey have
been guilty of manhandling the melody
while Hampton beat it out.

Bug Bites Movie Studios

The jam bug has even bit tihre movie
studios. A day’s production at the Para-
mount lots was jammed up last summer
when the pix players swarmed around to
see and hear Vic Berton sock out his
suitcase stuff. And since Louie Prima’s
heat proved a good tonic for Paramount’s
Rhythm on the Range, George Stoll, Co-
lumbia’s musical director, spotted Louis
Armstrong in Bing Crosby’s latest opus
for that concern, Pennies From Heaven.
Stoll has rounded up 20 of movieland’s
ace swingsters, including such jam de-
lights as Archie Rosate, Joe Sullivan,
Bobby Sherwood and Lionel Hampton, to
get in the groove when Armstrong fronts
the klelgs for his Skeleton in the Closet
sequence. And if a Metro canary can swing
it on a New York niterie floor, there's no
telling what she’ll do on celluloid. A
spectal jam combo, selected from Jimmy

FERDE GROFE doesn’t seem much
perturbed about getting the sack
from Dr. Walter Rothwell.

Dorsey’s ork, recorded the music for scenes
in Lily Pons’ new pix for RKO. While Lily
hits the high C's, singing an aria
“straight,” the band swings out a rhyth-
mic accomp, but hot.

If it's true what they say about Dixie,
then the “hot” lads down in Birmingham,
Ala., can sure 'nough take it. The Civil
War was forgotten when Jimmie Lunce-
ford played there, the UHCA all but can-
onizing his vocalist, Orland Robeson. And
when Claude Hopkins came to town he
obliged the membership by playing
Christopher Columbus for a solid hour.
And then, as an encore, played it for
another quarter-hour, At the nation’s
captial, the Washington unit were thrilled
no end by Fats Waller and Ray Noble, the
British stick being singled out with an
honorary membership. When Tommy
Dorsey played a dance at Duke University
the wide-pants guys decided there was

something to it and got themselves char-
tered by the UHCA. Geographical bound-
aries were blotted out when Jimmie
Lunceford guest-star their first jam=
brake.

The birds may fly high at Bucknell, but
rah-rah rhythm roosts beyond the Raritan
at old Ell. Higher education was prac-
tically called to a halt when the Yale Hot
Club put over a jam session at the ivy-
covered Yale School of Drama, esrecially
when three sepia swing-outs arrived to
sit in, including Johnny Meuse, a Claude
Hopkins alumnus. And when the heat
flickers the Yale boys hop the flyer for
New York to jam away with lesser-known
lights in the Harlem sector.

In New York, jam bands sprouted in
every taperie along the main em-sta, and
on May 24, 1936, all the swingers were
housed under one roof for the “world’s
greatest swing concert.,” Imperial Thea-
ter was the site and 1,450 rabid goops
shelled out $1.10 and $2.75 for ducats.
Joe Helbock, of the Onyx Club, took it
on the chin financially, but it was a rev-
elation to the cultural art of swinging,
spotlighting the Casa Loma Band; Wingy
Mannone with Tony Sharboro, original
drummer with the Original Dixleland
Jazz Band; Joe Marsala fingering the
black stfek, Art Shapiro manhandling the
dog house and Conrad Lanoue at the
Steinway; Bob Crosby’'s Band, featuring
Ted Miller’s tenoring, Ray Beaduc on the
solld stuff and Bob Haggard's bull-fid-
dling, Stuff Smith and Jonah Jones’
stuff, Art Shaw's stringy swing, Bunny
Berigan, Paul Whiteman’s riders, Mil-
dred Bailley backed by hubby Red Norvo
on the woodpile and Teddy Wilson at
the black and whites and Louis Arm-
strong. And to prove that jam muslc
is educational as well as entertalning, the
UHCA was Instumental in having the CBS
air an experimental session. Bunny Beri-
gan, who trumped for Red McKenzie at
the 18 Club, gave the down beats, and is
carrying on the tradition until recently
in Vincente Minnelli’s new musical, The
Show Is On, produced by the Shubert
freres.

It is in New York that the policies of
the UHCA are formulated by John Henry
Hammond, Jr, national prez, and Mar-
shall Stearns and Milton Gabler, national
sec and treasurer respec, meeting each
month, with a natlonal hoard of directors
selected from the available swing experts
in town, notably Richard Harrison and
Wilder Hobson,

0. O.-ing the Stove-Lids

Where a jam session doesn’'t pan out
the UHCA advises researching the records
as a worthy cultural object of study. To
date, the national board has had three
swing platters redubbed for distribu-
tlon among its members, Young Woman’s
Blues and Baby Doll, by Bessie Smith, ac-
companied by Joe Smith on the cornet,
uteBuster Bailey and Fletcher Henderson,
and two lids by Charlie Pierce as a trib-
ute to the later Frank Teschmaker.
Chinag Boy and Bull Frog Blues on one
and Darktown Strutter’s Ball coupled
with Friar’s Point Shuffle on the other,
the Pierce platters were originally waxed
in 1927 by the old Paramount Company
and, in addition to Tesch’'s wiz licorice
stick work, personnel includes Mezz
Mezzrow, tenor; Mugsy Spanier, cornet;
Eddie Condon. banjo; Jim Lannigan, tu=-
ba; Joe Sullivan, plano; Gene Krupa,
drums, and vocals by Red McKenzie.
UHCA has also been instrumental in get.
ting RCA-Victor to reissue an album of
Bix Bilederbecke waxings, including 12
sides.

Collecting the lids has made them
priceless in the open market. The Bir-

CAB CALLOWAY telling Mister
Mike all atout “Copper-Colored Gal
of Mine.”
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mingham gang is still searching for a
practically unknown Louie Armstrong
platter of Pratt City Blucs with Chippie
Hill mugging the lyrics (Okeh 8420). The
New York club has a record exchange,
having assembled more than 500 classics
among the early Armstrongs, the Néw
Orleans Rhythm Kings (Gennett), Orig-
inal Wolverine (Gennett),. Arkansas
Travelers (Harmony) and Redheads
(Perfect), Club at Syracuse University
collects Tommy Dorsey and Benny Good-
man waxings, and at Penn State College
the library now totals over 2,000 records.
Jam bug hit the Penn State boys early
in life when Fred Waring organized his
Pennsylvanians there, But real interest
set in following the annual rrom in 1929
when Red Nichols and his Five Pennies
(Miff Mole, Vic Berton, the late Eddie
Lang, Arthur Schutt and Jimmy Dorsey)
set them jam-conscious, Library at the
Los Angeles clique contains an original,
boys making one of Farewell Blues and
Dr. Heckle, with everybody ¢taking a
chorus.

Sought classics include those by the
Original Dixieland Jazz Band, W. C.
Smith, Paul Whiteman, Ted Lewis, Mamie
Smith and her Jazz Hounds, Clarence
Williams’ Blue Five and Clarence Wil-
liams’ Blue Rythm Band which featured
Louie Armstrong, Don Redman, Buster
Bailey and Coleman Hawkins. Other faves
are the oldie Fletcher Henderson and
Benny Morton ones, and especially the
Willlams Blue Five recording of Every-
body Loves My Baby, first platter to bring
Louie Armstrong recognition. Altho the
race for records goes on mad, the “hot”
boys are passing up a good bet in over-
looking the antiquated player-piano rolls.
Many a jitterbug would hdld hands on
the unwinding of the Q. R. S. rolls made
by Earl (FFather) Hines.

The Foreign Situation

An American in Paris is no little sur-
prised to learn that Louie Armstrong is
better known than Joe Louis or Jesse
Owens. In European capitals swing
means much more than just hot music.
The “hot” clubs have been studing it
for years, with American and English
records anfl orchestrations as their text-
books. In fact, the UHCA is only a re-
cent development of the International
Federation of Hot Clubs, of which the
American founder, Marshall W, Stearns,
is secretary general. While things are
hot enough in Germany and Spain, H.
H. Niesen Jr., prez of the Rhythm Club of
Haarlem of Holland, keeps things swing-
ing along, and in Poland the rhythmites
rock with Ady Posner, the Polish Louie
Armstrong, who heads the country’s only
swing band,

In Vancouver, Hugh R. Bartlett has
rounded up all the goops and, apart from
their jamming activities, radio station
CJOR gives them one hour in the late
evening when they discuss the new rec-
ords and play the oldies for the edifica-
tion of the listening audience.

Even far-off Tokyo got a taste of Amer=-
ican jam. When Wilder Hobson came
along with Archibald MacLeish to do an
article on Japan for Fortune, he couldn’t
resist the temptation. Jamsters included
Jack Dale, musical director for Irie pro-
ductions, at the keyboard; Roy Hotsen
beating the snares; Tommy Missman,
leader of the Teichiku Recording Orches-
tra, licking the black stick, and Bus
Johnson (he was once with Paul White~
man and better remembered as the com-
poser of Wang, Wang Blues) slipping the
slide. Session lasted thru three cases of
beer. Hobson reported that the hot wax-
ings by Brunswick and Decca have been
big guns in Japan and arrangements were
made for this jam combo to cut a couple
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for Teichiku, using Japanese lyrics, of
course.

The foremost leader in the swing-study
movement is Hugues Panassie, prez of the
Hot Clubs of France and international
prez of the IFHC. French Club has their
own jam combo whose waxings make a
course of study in the cultural aspects of
this art. Kingpin is Django Reinhardt
and the Quintette of the French Hot
Club. A stringy-swingy thingy. Unit has
Django, Joseph Reinhardt and Roger
Chaput on the git-box; Stephane Grap-
pelly scratching with the resined bow and
Louis Voal slapping the bull, Boys groove
the wax for Ultraphone, and platters are
released in England by Decca titled: Ste-
phane Grappelly and his Hot Four, fea-
turing Djano Reinhardt, guitar. Prez
Panassie, who has an international rep
as an authority and critic of swing, is
responsible for a treatise on the pioneers
of swing, called “Le Jazz Hot.” Tome
marks a milestone in the progress of
swing toward real recognition. Some
years back, Hoagy (Stardust) Carmichael
wrote a similar treatise, but couldn’t
interest any publisher in it. Panassie’s
plece has been translated by Lyle and
Eleanor Dowling for American consump=
tion, published by Witmark & Sons un-
der the title of Hot Jazz, The Guide to
Swing Music, and is described as “the
complete, authoritative work on swing
. « . its greatest performers, its great
recordings, its great achievements.”

Jam Native to America

While definitions may vary, this prod-
uct of a jam-session is essentially a
form of musical expression. And, as the
UHCA contends, native to America. If
Louis Prima and Wingy Mannone may be
taken as a criterion, a product of the lev-
ees and deltas of New Orleans. And while
they brought “jam” to the Great White
Way, it really started at the turn of the
century in New Orleans’ red-light dis-
trict at such blood-buckets known as
“The Red Onion,” “The Keystone,” “Pete
Lalor’s” and “The Odd Fellow’s Hall.” It
was at the “Odd Fellow’s” that Buddy
Bolden first gave out on his cornet the
jam-anthem later known as Tiger Rag.

‘While the Original Dixeland Jazz Band,
founded in 1913, with Tony Sharbaro
(drums), Eddie Edwards (trombone),
Nick La Rocca (cornet), Larry Shields
(clary) and the late Henry Ragas (piano),
is usually credited as being the first jam
band, Clarence Williams contends that
it was the Original Creole Band that first
took “swing” out of the South and gave
it to a Yankee. Both bands used to play
across the street from each other, and
between intermissions or after the night’s
work was over a jam session was the
thing. Creole Band, after Buddy Bolden
left, had the cream of that day’s cornet-
ists in King Oliver, Bunk and Freddy
Keppert. Their swingy peddle-pressers
included Albert Kal, Lewis Wade, Clar-
ence Williams, Tony Jackson, Steve
Lewis and Jelly-Roll Morton. 'The jam-
spirit spread to Chicago and, in 1917, the
town was flooded with swing combos at
such spots as the “Deluxe,” “Dreamland,”
“Royal Gardens” and the “Sunset,” with
such lights as King Oliver, Jimmy Noone
and Eddie Smith, “the dark angel of the
violin,” who was just a kid at the time.
In fact, jam sessions would be held right
out in the streets, Bands would be car-
ried thru highways in a wagon ballyhoo=
ing the spot, trying to sway the crowds
to follow the band who could blow higher
and hotter. Sometimes there would be
as many as four different bands on one
street corner. In that case, of course, the
one blowing the loudest got the crowd.

Ferde Grofe tells the story on himself.
Jazzing at a jam session once lost for
him his job in the viola section with the
Los Angeles Philharmonic Orchestra.
One night, it was in 1920, Dr. Walter
Rothwell, the rhilharmonic’s maestro,
strolled into the Alexandria Hotel, a
leading hot spot, and found his favorite
viola player gleefully pounding the flat
chords on the piano. The next morning
his resignation from the Los Angeles Phil-
harmonic was accepted.

While Jack Dempsey first learned what
swing was from Gene Tunney, the tooters
have been swinging it out thruout the
years. And will undoubtedly continue
to do so, in spite of Fred Waring’s con-
tention that the swing craze is headed for
certain death, The UHCA is inclined to
agree with Irving Mills, who on more than
one occasion said: “We will swing out
for many a day to come.” In the brief
forward to Le Jazz Hot, Louie Armstrong
offers the opinion that “we’ve all got to
have swing now and then—mostly then.”
Maybe swing is on its way out. But the
memorv will always linger on, especially
as long as the United Hot Clubs of Amer-
ica sound their battle cry: “United We
Stand-—Hot!”
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Executive Secretary American Society of Recording Artists

ECORDING artists would do well

to give serious thought to certain

present-day conditions which if
permitted to continue will completely
ruin a source from which millions of
dollars annually can be added to their
earnings. Artists are entitled to an
equitable share in the profits made thru
the sale of their talent. The inequi-
table practices imposed on recording
artists under various gulses have long
been a stench in
the nostrils of
fair-minded per-
sons. This is
true of the last
10 years in par-
ticular; that is,
since radio
broadcasters
closed their eyes
and, with com-
plete disregard
for the inequi-
ties involved,
became engaged
on a wholesale
scale in the ex-
ploitation of re-
cording artists
to .satlsfy their
own selfish in-

Arthur W. Levy
terests and accumulate immense profits.
The broadcasters sold the talents of
the recording artists to their advertisers
and sponsors without first having ob-

tained permission therefor. That was
bad enough;' but when they put all of
the money into their own pockets and
refused to recognize the artists’ demand
for a share in the profits, and then had
the impudence and audacity to tell the
artists that they had no right to control

their own talent and regulate its use,
they carried matters entirely too far.

The problems of the recording. artist
today are different from those of the
forgotten era. Prior to the advent of
radio, commerctal records and plano rolls
were the only mechanical devices popu-
larly employed in reproducing artistic
performances in the home. There was
a time when a recognized recording
artist could ask for a $25,000 advance
on his next year's sales and get it. That
was in° the days when records such as
Sonny Boy, sung by Al Jolson, sold well
over a million. But radio changed that.

With the growth of radio, and its in-
creasing popularity, came a need for
talent which, for years to come, will
not be met., This is true at least as
far as live talent is concerned. With
approximately two and one-half million
hours per year to be filled by the nearly
600 radio stations operating in the
United States, there is naturally created
a demand for talent which is not easily
filled. In the early stages of the game,
broadcasters cluttered up the air with
all sorts of programs and the public
accepted them. The radio then was new.
People had not yet come to accept it
as part of their everyday life. It was
still a novelty and no small thrill to
sit for hours and tinker with a crystal
set and eventually extract from a maze
of static and freak noises an under-
standable word or song. With perfection,
there naturally followed a demand for
Teceiving sets; and so, in turn, there
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was opened an avenue for an increase
in the number of broadcasting stations,
with the result that the field, at least

as far as the United States is concerned,
is almost completely covered,

Perfection in radio engineering
brought about a condition which de-
manded consideration from those whose
responsibility it was to furnish the nec-
essary entertainment. The problem was
easily solved in such cases where the
broadcasting stations were situated in
large cities and close to a source of
entertainment., But there were count-
less broadcasters who were not so situated
and, of necessity, were compelled to find
entertainment or close up their stations.
These stations did the only thing they
could possibly do under the circum-
stances, they started using recorded
talent. In so doing, they obtained a
very decided advantage in many respects
over their competitors who were using
live talent.

We all know that a recording artist
does not go into a recording studlio,
deliver his performance into a micro-
phone, collect liis check and leave, It
isn’t as simple as that. Hours and some-
times days are spent rehearsing before
the artist even goes near the studio.
Then, when he cdoes, he renders his per-
formance over and over again, sometimes
a8 many as 50 times before a perfect
performance is recorded. In the case
of live talent, there is no going back
and doing the job over. Once the artist
is on the air, his performance is his
performance. It goes out to his listeners
just as he sent it into the microphone.
If the gods smile ypon him and he ren-
ders a perfect performance, then he is
given credit accordingly: but if, per-
chance, something should go wrong and
he should render a none too creditable
performance, then both he and the sta-
tion in which the broadcast originated
are rated accordingly. And so it is easy
to understand why larger stations which
broadcast live talent exclusively look
upon smaller stations which broadcast
recorded talent as serious competition.

The story does not end there. however,
There is to be taken into consideration
the effect that the broadcasting, thru
the medium of recordings, has had and
is still having upon the artist whose
recorded talents are so used. As a result
of the broadcasting of talent, thru the
medium of records, the recording indus-
try as a whole suffered irreparable dam-
age. In 1929 or thereabouts, the sale
of records in the United States was ap-
proximately sixty million; in 1934 or
thereabouts, the sale of records had
dwindled to a figure considerably lower
than filve million. ‘It is plain to see
what effect this would have on the
recording artist. Responsibility for this
great fallilng off in the sale of records
can, in no small measure. be laid at the
door of radio broadcasters. It stands to
reason that the public is not going to
buy something they can get for nothing.
In former days. if Mr. Public wanted to
hear his favorite artist, thru the medium
of a recording, he went out and bought
a record which contained that artist’s
performance. Today, he simply phones a
near-by radio station, puts in his request
for the particular artist he wishes to
hear, and, in less time than it took him
to wind up the old phonograph, there
is pouring forth from his radio set the
performance he requested.

Let’s consider the effect this has on
the sale of records and the. resultant
effect on the demand for talent for
recording purposes. Out of approxi-
mately 600 radio stations in America,
there are in the neighborhood of 400
which broadcast talent, through the me-
dium of recordings. If the entire public
were to stop buying records and depend
entirely on their local stations to supply
them with this form of entertainment,
then the only market left outside of
coin-operated phonographs would be
those some 400 broadcasting stations.
While the figures are pathetically lower
than they were in the years previous {0

radio’s exploitation of recorded talent,
there are fortunately a few homes In
America that still have phonographs for
which records are occasionally bought.

In all fairness to radio, it is not
entirely alone in responsibility for nearly
completely killing the demand for re-
cording artists. An equal offender is
the unscrupulous transcription maker
wlho extracts performances from phono-
graph records, reproduces them on tran-
scription records and sells them as such.
Truly, this Is thievery in its basest form.
Then there is the air pirate whose
practice is to take a performance off the
air, record it and sell it,

Ordinarily it could be said that re-
cording artists got a bad break were they
to suffer the loss of their industry as a
result of legitimate competition from
radio, motion pictures, automobiles with
good roads, and bridge. But by no
stretch of the imagination can it bhe
called a bad break when, in addition to
such competition, unscrupulous individ-
uals and firms deliberately kick a fel-
low when he is down. Exploiting a re-
cording artist and using his talent thru
the medium of recording without first
having obtained his permission, and
without paying him therefor, places the
exploiter in the same category as a man
who sneaks up behind you and steals
a wallet out of your pocket, He is no
less a thief.

There is a way of correcting the evils
that up to two years ago were openly
practiced on recording artists, and I look
forward in the very near future to the
day when recording artists as such will
come into their own and receive that
to which they are rightfully entitled.
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Music News n

New York City

A change has been made in the per-
sonnel of E. B. Marks. Eddie Lambert
has supplanted Paul Jonas as profes-
sional manager. Lambert has a host of
friends and is expected to get some real
“plugs” for his new employer.

Following a jowrney to the Pacific
Coast, E. H. Morris, vice-president of
the Music Publishers’ Holding Company,
and Roceo Vocco, general manager of
Remicks, have returned to New VYork.
Looked over Coast territory and ar-
ranged additional tieups.

Teo Feist, Inc, has already started
exploiting the score of the new Gau-
mont-British film Head Over Heels in
Love, furnished by Gordon and Revel.
Ed McCauley joins the firm January 1
in charge of the sales department.

Considerable activity centers around
the quarters of Words & Mustc, Inc., and
its' branches. On the Coast Jack Mass
reports plenty of calls for the concern’s
newest hit, The Night Is Young and You
Are So Beautiful. This also goes for Abe
Glaser. Eddie Kelly and Jack Erickson,
Eastern contact men, besides Herman
Kanes, who is at the helm of the sales
diviston.

Sammy Smith has retired from the
Superior Music Company and will prob-
ably go into business for himself next
month.

Another instance proving a good song
is never really dated is The Bird on
Nellie’s Hat, a genuine oldtimer which
was recently Introduced in the film
Come and Get It for *“atmosphere.”
With the revival came plenty of re-
quests for copies from the trade, and
the number is already on the way for
its second “hit.” It was written by
Arthur Lamb and Alfred Solman, with
E. B. Marks still the publisher,

Gordon and Revel, who also provided
words and music for Shirley Temple's
latest, The Stowaway, are figuring on
Goodnight, My Love and One Never

\
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Knows as two' numbers that should
eventually be smashes. Robbins Music
Corporation is publishing. Will also
sponsor the lyrics and tunes of MGI's
Smoke Dreams.
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Out-of-town representatives of the
Jack Mills Music Company have arrived
in the East for an annual confab. The
st includes Maurice Staub, of Chicago;
Leonard Wilson, of Cleveland; Jack
Levinson, of Boston, and Jack Ecoff, of
Philadelphia.

ALBANY———
(Continued from page 36)

billing from a larger club where posstbly
they might have filled in.

Taking it all in all, an experienced
booker in a small town has a better op~
portunity to establish himself than in a
big town. He can work up a steady cli-
ental and, with good service and personal
attention to each and every show sent
out, keep organizations, clubs and night
spots satisfied. With this thought in
mind, he can build a permanent organi-
zation that isn't undermined by every
cutthroat agent that locates in his terri-
tory. They might take spots and private
work away from you for awhile, but
sooner or later these spots and organiza-
tions come back into the fold where
they find that personal service and your
interest in their problem means some-
thing more than “just another booking.”

Nate Krevitz Leaves MCA
CHICAGO, Dec. 19.—Nate Rrevitz,

publicity director of MCA here for the
last year and a half, is resigning, ef-
fective January 1. Will be succeeded by
Lew Wasserman, formerly of the May-
fair Casino, Cleveland. Krevitz may em-
bark in his own business or join an ad-
vertising agency. Ed Greentree con-
tinues as assistant in the MCA publicity
department.

Milwaukee Musickers Elect

MILWAUKEE, Dec. 19.— Milwaukee
Musicians’ Association Local No. 8, A.
F. of M., held its annual election Tues~
day with the following result: President,
V. Dahlstrand; vice-president, Walter
Homann; secretary, Roland Kohler;
treasurer, Charles G. Wagner, trustee,
Frank Mueller; sergeant at arms, Jerry
Follansbee; executive board, Arthur L.
Buech, Ervin Davlin, Leon Klatz, Guy
Newnam, Ernst Strudell and Domingo
Thill.

Clicet-Music Leaders

{Week Ending December 19)

Based on reports from feading jobbers
and retail music outlets from Coast to
Coast, the songs listed below are a con-
sensus of music actually moving off
the shelves from week to week. The
“barometer” is accurate, with neces-
sary allowance for day-to-day fluctua-
tions. Number in parentheses indi-
cates position in last week’'s listing.

Sales of music by the Maurice Rich-
mond Music Corporation, Inc., are not
included, due to the exclusive selling
agreement with a.number of publishers.
Acknowledgment is made to Mayer
Music Corporation, Music Sales Corpora-
tion and Ashley Music Supply Com-
pany, of New York; Lyon & Healy; Carl
Fischer, inc,; Camble Hinged Music
Company and Western Book and Sta-
tionery Company, of Chicago.

1. Chapel in the Moonlight (1)

2. It's De-Lovely (3)

3, Pennies From Heaven (2)

4, I'h Sing You a Thousand Love

Songs (4)

5. I've Got You Under My Skin (7)
6. The Way You Look Tonight (5)
7. South Sea lIsland Magic (6)

8. Organ Grinder's Swing (8)

9. When My Dream Boat Comes In
10. Santa Claus Is Coming to Town

a2)
1. You Turned the Tables on Me (9)
12. One, Two, Button My Shoe
13. Talking Thru My Heart (15)
14. When Did You Leave Heaven?
an
Pm in a Dancing Mood

PHONOGRAPH RECORD best sellers
will be found in Amusement Machine
Section.

15,
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Commetrcia 5xp oitation ot Records

(1 Discussion fzecalzaing Performens’ fegal Rigtzfs
B\I a. Walter Socolow

Associate Counsel, National Assoclation of Performing Artists

NE of the most important problems
in the professional careers of per-
forming artists thruout the world

is the'contro! and regulation of phono-
graph records, originally destined for pri-
vate use on home talking machines, but
which have become the subject matter of
radio broadcast and other commercial
uses.

This problem has been made acute by
the tactics of many broadcasting sta-
tions' which use
phonograph rec-
ords as a basis
for building com-
mercial as well as
sustaining pro-
grams. It has
been found that
records made by
all types of dance
bands are being
broadcast exclu-
sively in “make-
believe ballroom”
programs and
early - morning-
hour shows. Some
stations broad-
cast sponsored
request record-
ings where lis-
teners’ wishes are
gratified by the broadcast of a favorite
performer’s recorded interpretation of a
particular selection.

Early in 1935 prominent performing
artists banded together to organize the
National Association of Performing Art-
ists, which is a mutual society with
broad purposes designed to include all
the functions of a radio “Equity.” Fred
Waring is president of this organization.
Hundreds of top-ranking performers, as
well as lesser known figures in the
radio world, are members. The efforts
of NAPA have been centered largely
during the past 18 months upon the
problem of regulating the broadcast of
phonograph records.

Both performers and spQnsors are
vexed by the reported acts of stations
which do not broadcast scheduled pro-
grams containing the live talents of a
particular artist, but which take ad-
vantage of the availability of phono-
graph records to broadcast that artist’s
talents at 'the same time as the sched-
uled live broadcast or immediately be-
fore or after same. Obviously these
tactics are designed to discourage a . lis-
tener from turning the dial to receive
the live broadcast from a competing sta-
tion. Many listeners are confused and
are led to believe that the recorded per-
formance is the live-talent program.
This cuts down the listener coverage of
the costly llve show and reacts to the
detriment of both the artist and his
sponsor.

Phonograph records, too, are used by
broadcasters as substitutes for electrical
transcriptions which are recorded by
artists solely for broadcasting purposes
at compensation commensurate with that
use.

It cannot be denied seriously that
the orderly conduct of the performer’s
professional life is injured and disturbed
greatly by the uncontrolled broadcast of
his phonograph records. Stations buy
such records at wholesale prices for ap-
proximately 35 cents for a double-faced
record and hroadcast them whenever and
for whatever purpose they please. Entire
programs of recordings of a single artist
are broadcast in sponsored periods for
which the artist does not receive any
compensation. Certainly an advertiser
sponsoring a llve broadcast is not eager
to pay substantial sums for the services
of an artist on a non-exclusive basis.
The compensation to the artist in a
live program is directly dependent upon
the extent to which his performances
are available to the listening world. It
is an acknowledged fact that the fre-
quent performances of a musical com-
position over the radio kills the song.
Similarly the frequent and unregulated
broadcast of an artist’s talents, by means
of his recordings, tends inevitably to
shorten his professional life.

Broadcasters defend their acts by con-
tending that their performance of re-
cordings increases the artist’s general

A. Walter Socolow

popularity. Such rationalization is in-
dicative of the short-sighted policy to
which many younger performers sub-
scribe. Actually, many prominent per-
formers ceased making phonograph rec~
ords four or more years ago. Fred War-
ing, in particular, as president of NAPA,
has no ax of his own to grind, since
there are very few of his phonograph
records available to broadcasters. He has
joined forces with such men as Paul
Whiteman, Guy Lombardo, Lawrence
Tibbett, Ray Noble, Jascha Heifetz, Bing
Crosby, Joseph Pasternack, Frank Crumit.
Don Voorhees, Meyer Davis, Lewis James,
Wayne King and hundreds of others in
an unselfish move to try to correct con-
ditions which confront the entire profes-
sion and which apply with greater em-
phasis to younger artists just beginning
to climb the ladder of fame.

The first legal step taken by NAPA
was to secure four injunctions in the
Court of Common Pleas in Philadelphia.
There Waring, as plaintiff, obtained
recognition by that court of a property
right at common law in the interpreta-
tive performances of artists generally.
The court restrained Radio Station
WDAS from broadcasting phonograph
records on the ground that such acts
violated the property rights of the plain-
tiff. This injunction was appealed and
was affirmed in every respect by the full
bench of the Court of Common Pleas.
It is anticipated that the broadcasters
will take a further appeal to the Supreme
Court, which is the highest court in
Pennsylvania. The defense of this ac-
tion has been undertaken largely by the
National Assoclation of Broadcasters.

Other injunctions were obtained in the
same State against a dance-hall operator
and the owner of a cafe for making com-
mercial use of phonograph records by
reproducing them in connection with
their business establishments. The same
court also enjoined the making and sell-
ing of “off-the-air” recordings of War-
ing’s Ford program, which were sold
without the consent of the artist.

Recently numerous additional law-
suits were commenced by members of
NAPA in various parts of the country
under the supervision of Maurice J.
Spelser, general eounsel of the organiza-
tlon. Suits against broadcasters were
instituted on the West Coast on behalfl

.of Bing Crosby, Wayne King, Lily Pons

and Fred Waring. In Chicago similar
actions were brought by Abe Lyman and
Connie Boswell. In the Scuth the un-
authorized use of a transcription by a
broadcaster is also being tested in the
courts. In New York radio stations
have been sued by Paul Whiteman and
Frank Crumit. A consent injunction
was obtained in New York in an action
instituted by Lawrence Tibbett against
a broadcaster. Guy Lombardo’s claims
against a New England broadcasting sta-
tion are the subject of a lawsuit. Walter
O’Keefe, Lewis James, Frank Black and
the Revelers also secured consent in-
junctions in New York against Teleflash,
a service which supplies musical inter-
ludes to sports information distributed
over telephone wires. Don Voorhees, too,
secured a consent injunction against a
recording studio which made an unau-
thorized transcription of his Jello pro-
gram.,

The contested actions are being bit-
terly opposed by the broadcasters and
their association. These suits have been
brought in both State and federal courts
and have the active co-operation and
financial assistance of the American Fed-
eration of Musicians. That body recog-
nizes that considerable unemployment
exists among musicians as a result of the
indiscriminate and uncontrolled use of
recordings.

The mechanization of sound has levied
a heavy toll on musicians generally, and
unless regulated by radio artists it
threatens to serve as a complete boome-
rang to performers in the development
of the radio industry. The importance

i
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of television, too. cannot be minimized
in this connection.

Broadcasters resent the grouping to-
gether of performing artists because they
fear the necessity of paying monetary
tribute for the right to broadcast phono-
graph records. They maintain that li-
cense fees paid thru ASCAP to authors
and composers of musical selections are
enough. Broadcasters assert that their
ownership of phonograph records cannot
legally be subject to any restrictions by
the artist. They attach no significance
to the legend, “Not Licensed for Radio
Broadcasting,” which appears on the face
of each phonograph record. They de-
mand a clear path in the conduct of
their business and are unwilling to pay
more than is absolutely necessary. Sta-
tion owners have attempted to confuse
the issues in the courts by contending
that ASCAP controls the performing
rights of artists as well as of song-
writers. They maintain that no decep-
tion of the general public is caused
because of their occasional compliance
with the Federal Communications Com-
mission requirement of the technical an-
nouncement, ‘“This performance is a re-
cording.”

The problem has also been complicated
by the contention that recording com-
panies have acquired all rights of per-
forming artists, including the right to
receive compensation for the broadcast-
ing of phonograph records. This depends
largely upon the terms of individual
contracts between the artists and the
recording companies. The recording
companies have stood by for years and
allowed records to be exploited with-
out protest. Some recording companies
manufacture transcriptions and sell radio
parts to broadcasters. Obviously they
are unwilling to create an issue with
their customers over the rights of per-
forming artists. Many people attribute
the decline in the general sale of phono-
graph records to the fact that they are
broadcast promiscuously. How many
persons whnt to own phonograph records
which may be heard by simply turning
the dial of the radio?

Altho the right of free contract ex-
ists, performers generally should guard
cautiously their professional integrity in
connection with their making of con-
tracts for phonograph records with re-
cording companies. Younger and lesser
known artists should be most wary in
circumventing this pitfall in printed
contracts. Legal bulletins issued to
NAPA's members throw much light on
these problems.

NAPA has endeavored vainly for a

long time to induce recordifng companies
to agree upon a standard form of con-
tract which should be equitable to both
the artist and the recording company.
Standard-form contracts exist in many
branches of the entertainment industry.
Uniform relationships have been estab-
lished by dramatists and producers, song-
writers and publishers and many others.

There are at least two obstacles in
the path of achieving this goal for re=
cording artists:

1. The artist himself or his manager
employs a short-sighted policy in his
ecagerness to bank the advance or other
compensation offecred by the recording
company. The relatively insignificant
returns from this by-product of the per-
former’'s talents minimize the attention
of the artist and the manager to this
important source of competition.

2. Recording companies assert that
they are the sole owners of the inter~
pretative performaces of the artist as
contained in the phonograph records
and that they alone are entitled to secure
compensation for the broadcast of such
records. No obligation is assumed by
recording companies to regulate the use
of the records or to secure additional
compensation for the artist. No ma-
chinery has heen placed in operation for
the enforcement of such claims.

It is essential that artists address their
serious attention to the question of re-
cording contracts so that their rights
as performers may be vigorously as-
serted. To this end NAPA has been
assiduously striving to break the existing
deadlock by periodic conferences with
representatives of recording companies.
Its work can be encouraged by adding
to its membership rolls performers of
all types, irrespective of their rank in
the profession.

The common law (which is judge-made
law, as distinguished from legislative
enactments) attempts to keep pace with
the advance of science. Science has de-
vised ways and means for appropriating
“canned” music prepared and intended
solely for home phonograph purposes so
that such recordings may be used for
radio broadcasting and other media for
wide dissemination of an artist’s talents,
without the consent or knowledge of the
artist or additional compensation to him.

It is anticipated that recognition of
the rights of the artist will be extended
by all courts of the country so that this
competitive practice will be curtailed.

NAPA sponsored an amended copy-
right bill which was introduced by
Congressman Daly in the last session of
Congress. This was an attempt to se-
cure statutory recognition of the rights
of performing artists, which would be
protected uniformly thruout the country.
After extended hearings before the copy-
right committee Congress adjourned be-
fore the committee had the opportunity
to report the bill to the floor of the
House. It is expected that a similar bill
will be introduced in the early days of
the next session.

This situation has been by no means
confined to the United States. Even in
England, where. commercial hroadcasting
does not exist and where copyright pro-
tection is extended to the record itself
(which is not the case in this country),
artists have received some compensation
for the broadcast of phonograph records.
By decision in the courts of Switzerland,
Argentina, Germany, France. Italy. Den-
mark and other countries performing
artists’ rights have been recognized.
Legislation has extended ‘protection to
the performer in Mexico. Poland, Austria,
Czecho-Slovakia, Denmark, Argentina,
Central America and Japan. A decislon
adverse to the recording companies ex-
ists in Hungary.

The concerted opposition by broad-
casters to the attempts of performing
artists to assert and establish their
rights In the United States makes it
apparent that only after considerable
litigation will a solution of the problem
be obtalned.

It is essential that all artists group to-
gether to support NAPA in its activities
for their welfare.
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ACTS, UNITS AND
ATTRACTIONS

(Routes are for current week when no dates
are given,)

A

ABC Tria (El Chico) NYC, nc.
Ace, Red (Red Horse Tavern) Follansbee, W.

Va., &e.

Adams, Crawford & Paulette (Park Central)
NYC, h.

Adellna & Theodorl
Russe) NYC, nc.

Adrian, Iris (Hollywood) NYC, re.

Afrique (Ritz) NYC, h.

A%San Lu (Mahoney’s Palace Cafe) Hartford,
onn,

Albassi, Countess (Village Casino) NYC, nc.

Allen, Jean (Swanee Club) NYC, nc.

Allen, Willlam (Place Elegante) NYC, nc,

Alpert, Mickey (Philadelphian) Phila, h.

Andree & Samuels (Gaiety) Brussels, cb.

Andre, Janice (Paradise) NYC, re.

Andre, Pierre (Congress) Chi, h.

Andrew Sisters (Clover) NYC, nc.

Andrews, Avis (Cotton Club) NYC, ¢b.

Andrews Sisters (Yacht Club) Chi, nc.

Archer, Gene (Chesapeake House) NY¥C, re.

Arden, Anita (Paradise) NYC, re,

Arden, Dell (Park Central) NYC, h,

Arden, Donn (Chez Ami) Buffalo, nc.

Arley,tLouis (Beacon) Vancouver, B. C., 18~
24, t.

Arlynne & Borden (Gloria) Columbus, nc.

Armida (Merry-Go-Round) Brooklyn, nec.

Armstrong, Maxie (Black Cat) NYC, nc.

Arnaut Bros. (Savoy) London, h.

Ashburns, The (Levaggi's) Boston, re.

Avner, Bill (Place Elegante) NYC, nc.

Baccini, Maria (Place Elegante) NYC, nc.
Banama Dancers (Cotton Club) NYC, h
Baines, Pearl (Kit Kat Club) NYC, nc.
Baker, Belle (Hollywood) NYC, re.

Baldwin & Bristol (Center) Detroit 21-26, t.
Ballard & Rae (Washington Youree) Shreve-
port, La., h, -

Bankoff & Gannon (Colosime’s) Chi, ne.

Barbery, Lea (Gay ’'90s) NYC, nc.

Barlow, Dorothy (Palmetto) Detrolt, ne.

Baron & Blair (Arcadia) Phila, re,

Barr, Dave (Leon & Eddie's) NYC, nc.

Barrett, Sheila (Drake) Chi, h.

Barrie, Eve (Wivel's) NYC, re.

Bartell & Hurst (Shoreham)
D. C, h.

Barto & Mann (Chez Paree) Chi, nc.

Basino, Mario (Place Elegante) NYC, ne.

Beakley, Bitea (St. Regis) NYC, h.

Beattzy, George (Capilol) Washington, D. C.,
21-24, t.

Beaurdeaux, Melba (Colony) Phila, nc.

Beck, Melton & Beck (Savarin) Buffalo, c.

Behim, Arthur (Gay Nineties) NYC, nc.

Beehee Rubyat Troupe (Lyric) Indianapolis, t.

Bell & Grey (Cat & Fiddle) Cincinnati, nc.

Bell, Harvey (Blossom Heath) Shreveport, La.,

(Original Maisonette

Washington,

nc.

Bell, Jimmy & Nora (Paradise) NYC, re,

Bell’'s Hawalian Revue (Columbia) Alliance,
0., 24-25; (State) Sandusky 26-27, t.

Belmont Bros. (Blue Grass Inn) Newport, Ky.,

ne.

Belmore, Barbara (Royal Frolios) Chi, nc.

Bennett, Eddie (Place Elegante) NYC, nc.

Beno, Ben: Ocala, Fla., Nov. 30-Jan. 5.

Bentum, Bench (Funland Park) Miami, Fla.

Benson, Mildred (Weber’s Hofl Brau) Camden,

., Tre.

Berg, Alphonse (College Inn) Chi, re.

Bergen, Edgar (Radio City Rainbow Room)
NYC, nc.

Berman, Bobby Burns (Lookout House) Cov-
ington, Ky., nc,

Bernie, Al (Paramount) NYC 21-24, t.

Berry, Bob (Edison) NYC, h.

Bert & Jay (Colonial Village) Peoria, IIL, nc,

Beyer, Ted (Village Casino) NYC, nc.

Blaine, Rose (New Yorker) NYC, h.

Blair, Francis (Jungle Inn) Youngstown, O.,

ne.

Blake, Barbara (St. Moritz) NYC, h.

Blakely, Bidda (Astor) NYC, h,

Blanchard, .ddie (Club Elegante) NYC, nc.

Blanchard, Jerry (18 Club) NYC, nc.

Blanche & Elliott (Club El Retiro) Mexico
City. Mex.

Blenders, Four (Embassy Club) San Fran-
cisco, nc.

Bohn & Van (Leon & Eddie’'s) NYC, nc.

Booth, John (Mon Paris) NYC, nc.

Boran, Arthur (Adelphia) Phila, h.

Borg., Inga (Jimmy Kelly's) NYC, nc.

Bosfon Sisters, Three (L'Escargot D'Or Pent-
house) NYC, nc.

Bower Sisters (Capitol) Toledo.

Bowes, Major, All-Girl Show
cuse, N. Y., 21-24 ¢t.

Braatz, Mickey (Zelli’s) NYC, nc.

Brandt & Fowler (21) Phila, nc.

Brannon. Billy (Riviera Inn) Stowe, Pa., nc.

Brent, Lilllan (Casa Grande) Washington,
D. C., nc. .

Briefer, Gertrude (Commodore) NYC, h,

Brito, Phil (Mount Royval) Montreal, h.

Brooks Twins (Club Vogue) NYC, nc.

Broomfield & Greeley (Ubangi) NYC, nc.

Browe, Harold (San Diego) Detroit, nc.

Brown. Ada (Chicago) Chi, t.

Brown Bros. (Riverside) Milwaukee, t.

Brown, hE\'ans & Mary (Anderson) Anderson,
Ind., h.

Brown. Ralph (Ubangi) NYC, nc.

Browning, Fitzgerald & Collins (Leon & Ed-
die’s) NYC, nc. .

Bryan & Winsome (Zelli's) NYC, nec.

Bryant, Betty (Larue’s) NYC, re.

Bryson. Clay (Montelair) NYC, h.

Burns & White (Riverside) Milwaukee, t.

Bytlon, Dorothy, & Girls (Lyric) Indianap-
olis, t .

, L.
(Keith) Syra-

c
Oaceres, Emilio (Chez Ami) Buffalo, nc.

ne.
Cail & Stuart (Brass Raill) Lawrence, Mass.,

Te.

Caldos & Baline (Commodore) NYC, h.
Caligary Bros. (College Inn) Chi, re.
Camilla’s Birds (Michigan) Detrojt 21-24, t.
Caperton & Columbus (Pierre) NYC, h,
Carlay, Rachel (Zelli's) NYC, nc.

Carlos & Marchan (Commodore) NYC, h.
Carlyle, Betty & Sue (Le Mirage) NYC, nc.
Carr, Harrlet (Esquire) Toronto, ne.
Carrier, Chas. (State) NYC 21-24, ¢,
QCarroll Sisters (Clover) NYC, nc.

Following each listing
symbol.

tions or individuals listed.

a=—auditorium; b—ballroom;

7777 70 77 7 77 i e e i ke

Carroll’'s Mardi Gras (Pal.) Chi 21-24, t.

Carson, Laura & Marie (Piccadilly) London, h.

Carter Bros. & Danne Sisters (Lyric) Indian-
apolis, t.

Carter, Johnny (5th Ave.) NYC, h.

Carter & Schaub (Jimmy Kelly’s) NYO, ne.

Carver, Zeb (Village Barn) NYC, nc.

Casa Manana Unit (Riverside) Milwaukee, t.

Casino, Del (Hollywood) NYO, re.

Cassalll, Jean (Riviera Inn) Stowe, Pa.,, nc.

Castillo, Carmen (Stevens) Chi, h.

Castle, Boots (Gillis) Kansas City, nec,

Chandler, Evelyn (Hershey Ice Arena) Her-
shey, Pa.

Charles & Barbara (Silver Lake Inn) Clemen-
ton, N. J., 22-28.

Christy, Floyd (Chicago) Chi, t.

Claudet, Marguerite (Jermyn)
Pa., h,

Clauson, Charles (Cafe Ball)¢ NYC, ne.

Clayton, Pat (Barrel of Fun) NYC, nc.

Cleve, Elmer, & Co. (Lyric) Indianapolis, .

Cole, Lester (Palmer House) Chi, b

Coley, Curtis (Club Diamond) Wheeling, W.
Va., nc.

Collete & Barry (Nixon) Pittsburgh, c.

Collette & Galle (Como Club) Bufialo, nc,

Collins, Larry (Palmer House) Chi, h.

Connors Jr., Chuck (Tin Pan Alley) New
York. ne.

Cook, Leonard (Continental) Phila, ne,

Cooley, Marion (Saphire Room) NYC, nc.

Cooper, Jane (Paramount) NYC 21-24, t.

Cooper, Una (Colosiine’s) Chi, ne.

Cordoba, Rito (Blsmarck) Chi, h.

Corlies & Palmer (Saddle & Cycle) Palm
Springs, Caiif., ‘nc.

Coral Islanders {(Montclair) NYC, h.

Coriell Trio (Met.) Boston 18-24, .

Cogdrieht & O'Dea (Seventh Ave.) Pittsburgh,
a., h.

Courtney, Ann (Montclair) NYC, h.

Craft, George (Tillie's) NYC, re,

Craven, Fran (Bertolotti) NYC, re,

Crider & Nelson (Avalon) Marysville, Q., 25,
t; (Indiana) Richmond, Ind, 26-27, #%;
(Park) Erie, Pa,, 28-30, t.

Scranton,
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EXPLANATION OF SYMBOLS

c—cafe;
club; h—hotel; mh—music hall; nc—night club; p—amusement park;
ro—road house; re—restaurant; s—showboat; t—theater.

NYC—New York City; Phila—Philadelphia; Chi—Chicago.
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cb—cabaret; cc—country

Dolores & Candido (El Chico) NYC, nc.

Donahue, Ralph (Gloria) Columbus, O., Dc.

Donatella Bros. (Pal) Ft. Wayne, Ind,, t.

Donn, Berta (Valhalla) NYC, re.

Donn, Biddie (Clover) NYC, nc.

Dorie, Mme. (Nini's) NYC. nc.

Doris, Miss (Versailles) NYC, nc.

Dorne, Dorothea (Book Cadillac) Detroit, h.

Dorothy & King (College Inn) Chi, re.

Dorsi, Chiquita (Town Club) Wheeling, W.
Va., nc.

Dot & Dash (Frolics) Toledo, O., ne¢,

Downey, Mary Jane (Barrel of Fun) NYC, nc.

Drake, Counie (Deauville) New York, nc.

Drayson, Danny (Leon & Eddie’s) NYC, nc.

Drayton, Jack (Palm Beach) Detroit, nc.

Drayton Sisters (Palm Beach) Detrolt, nc.

DuBois, Wilfred (Shubert) Cincinnati 21-24, t.

Duffins, The (Chicago) Chi. t.

Duke, Eddle (Stein Club) Wallace, Ida,, nc.

Duke, Ethel (Wm. Penn) Pittsburgh, h.

Duke, Paul (St. Regis) NYC, h.

Dukes, Three (Chez Ray Ventura) Paris, nc.

Duncan, Jackie (Martin’s Tavern) Lima, O.,
ne.

Duncan, Jackle (Martin’s Tavern) Lima, O.

Duran, Adeline (El Chico) NYC, nc.

Duval (Versailles) NYC, re.

Easton, Bob (Loew) Montreal 21-24, t.
¥bony Rascals, Four (Club Caliente) NYGC, ne.
Edison & Louise (State-Lake) Chi, t.

Elder, Hal {Bat Gormly) Lake Charles, La., nc.
Elida Ballet (Capitol) Washington, D. C.,

21-24, t.

Elliott, Leonard (Park Central) NYC, h,
Elton & Gilrone (Little Club) Canton, O., nc.
Emmy’s, Carlton, Pets (Pal) Ft. Wayne,

Ind., t.
Errante, Charles “Happy” (Place Elegante)
NYC, nc.
Esmond, Mircile (Zimmerman’s) NYC, re,
Estasen, Ana (El Gaucho) NYC, nc.
Estelle & Leroy (Rainbow Room) NYC, nc.
Evans, Bobby (Ubangl) Phila, nc.

Night Club, Vaude and Orchestra Routes must be received at the
Cincinnati offices not later than Friday to insure publication.

Crocker, Mil (Torch Club) Cleveland, ne,

Crone, Roberta (Backstage Club) Cleveland.

Cross & Dunn (Benny the Buni's) Phila, nc.

Cummings, Don (Met.) Boston 21-24, t.

Cunningham, Fairy (Cocoanut Grove) Min-
neapolis, nec.

Curtis, Billy (Piccadilly)y NYC, h.

D

D'Angelo & Porter (Edgewater Beach) Chi, h.

Dade, Flmer, Girls (Montgomery Royal)
Brooklyn, N. Y., re.

Dale, Stephanie (Hollywood) NYC, re.

Daies, Jack (El Dorado) Detroit, nc.

Dale, Helen (Howdy Club) NYC, nc.

Damur, Hene (Brass Rail) NYC, re.

Dandies, Four (Larue’s) NYC, re.

Daniels, Billy (Black Cat) NYC, ne.

Daniels, Dorls (Commodore) NYC, h.

Danise, Diane (State) NYC 21-24, t.

Dario & Diane (Grosvenor House) London, h.

Darrow, Chick (La .Casina) Jamaica, L. L

Darrow & Dawn (Hollywood) NYC, re.

Darvo, Blanche (Oetzen’s) Brooklynm, nc,

Datsko, Yasha (Russian Art) NYC, re.

Davis, Dorothy (Caliente) NYC, nc.

Davis, Eddie (Leon & Eddie’s) New York, ne.

Davis, Lew (Lang’s) Albany, N, ¥, h.

Davis, Lois (Eldorado) Detroit, nc.

Davls, Rufe (College Inn) Chi, re.

Dawn, Dolly (Taft) NYC, h.

Day, Helen (Oetzen’s) Brooklyn, nc.

Dean. Carol (Hollywood) Galveston, Tex., nc.

De Bold Twins (Embassy) Phila, nc,

Dee, Dottie (Clover Club) Portland, Ore., nc.

Dee. Gloria (Town Club) Wheeling, W. Va.,
nc.

Deering, Delyce (Bossert) NYC, h,

Defrees, Lois (Dizzy Cluh) NYC, nc.

DePFlores, Felipe (El Chico) NYC, nc.

DeGroft, Harriet (Oriental) Chi, t.

Del Viso, Dolores (San Souci) Havana, nc,

Del Rio, Jose (Club Parce) Hartford, Conn.

Delfina, Vera (El Chico) NYC. nc.

Dell, Bobbie (Riviera Inn) Stowe, Pa. nC.

Del-Mar & Renita (Kormer Klub) Kellogg,
Ida..i 21.29; (Davenport) Spokane, Wash,,
30, h.

De Mar & D'Andre (Adelphia) Phila, h.

De Marlo & La Marlette (Club Paree) Hart-
ford, Conn., nc.

DeMay, Mcore & Martin (State-Lake) Chi, t.

Denning, Ruth (Village Barn) NYC, nc.

Deslys. Leo (Baliy NYC, c.

Detroit Red (Small's Paradise) NYC, c¢b.

Dimitri & Virgll (Gaucho) NYC, nc.

Dion & Sparklettes (Avalon Club) Cleveland,
ne.

Diplomats, Four (Dickie Wells) NYC, ch.

Dixon, Dixie (Paddock Club) Louisville, Ky.,
ch.

Diyon, Ethel (Drake) Chi, h.

Dolan, Patsy (Leon & Eddie’s) NYC, nec.
Dolan. Peggy (Shelton) NYC, h.

Dolores & Antonio (Yumuri) NYC, nec,

F

Farmer, Chic (Ball) NYC, c.

Farrell, Bill (Place Elegante) NYQO, no,

Farries & Goodelle (Vanderbilt) NYC, h.

Fay, Lucille (18 Club) NYC, nc.

Faye, Frances (Yacht) NYC, nc.

Faye, Gladys (Jimmy Kelly’'s) NYC, nc.

Fears, Peggy (Radlo City Rainbow Room)
NYC, nc.

Felicia & DelRay (Plaza) Pittsburgh, c.

Ferrerril, Ed (Town Club) Wheeling, W, Va,,
nc.

Ferrier & Mona (Park Lane) NYC, h.

Fields, Benny (Chez Paree) Chi, nc.

Fielder, Ralph Village Grove Nut) NYC, nec.

Fields, Happy (Place Elegante) NYC, nec.

Fields, Shirley (Oetjens) Brooklyn, N. Y., re.

Pinney, Joy (Club Minuet) Chi, nc.

Florenzas (Astor) NYC, h.

PFisher, Nick (Montclair) NYC, h.

Fiske, Emily (Bali Bali) Chi, nc.

Fitz & Cahill (Colonial) Dayton, O., t.

Fitzgerald, Patricia (Variety) NYC, nc.

Plash, Serge (St. Regis) NYC, h.

Fleurette (Le Mirage) NYC, nc.

Florenz, Paul, Girls (Drake) Chi, h.

Flowerton, Consuelo (Le Mirage) NYC, nc.

Folie D’Amour (Shubert) Cincinnati 21-24, t.

Follies Revue (Washington Club) East Liver=-
pool, O., nc.

Ponda & St. Clair (Chez Aml) Buffalo, nc.

Fontaine, Evan Burrows (Adelphia) Phila, h.

Ford & Barnes (Club Bali Bali) Chi, nc.

Ford, Whitey & Ed (Pal.) Cleveland 21-24, t.

Four Dandies (LaRue's) NYC, re.

Fowler, LaMae (Dixon's Cafe)} Omaha, c.

Poy, Boy (Chicago) Chi, t.

Frances, Beverly (Palmetto) Detroit, ne.

PFrances & Carroll (Hillsgrove) Providence, cc.

Franks, Jerry (Hollywood) NYC

Franz & Fuller (Front Street
ledo, nec.

Fredez & Laurenza
Minn., ne.

Froeba, Frank (Onyx Club) NYC, nec.

Frohman, Bert (Paradise) NYC., re.

¥ry. Bob & Virginla (Man About Town) NeWw
York, ne.

G

Gae. Donna (Stevens) Chi, h.

Gaines, Leila (18) NYC, nc.

Gainsworth, Marjorle (St. Moritz) NYC, h.

Galante & Leinarda (Cassanova) Los An-
geles, nc.

Gales Sextet (Blue Moon) Milwaukee, c,

Gamble, Richard E. (Navarro) NYC, h.

Gardel, Tess (New Frolics) Unlon City, N. J.,
ne.

Gautier's Steeplechase (Lyric) Indianapolis, t.

Ciavitte. Rex (Place Elegante( NYC, nc.

Gay Nineties Quartet (Gay Ninetles) NYC, nc,

Gaynor, Marylin (Bertolotti) NYC, re.

George, Eileen (Colosimo’s) Chi, nc.

Gerrity, Julia (1214) Phila, nc.

Gibbs, Arthur (Queen Mary) NYC, re,

. re.
Gardens) To-

(Oaks Club) Winona,

Marian (Auditorium) Newark, O., 25-
(Rialto) Cincinnati 27, t.
Bob & Fleurette (Philadelphian)

Gibney,

Gill, Evelyn (Colonial) Jackson, Miss,, nc.

Gina & Giano (Gloria Palast) NYC, cb.

Giovanni, John (Murray's) Tuckahoe, N, ¥.,
ro.

Girard, Adele (Lincoln) NYC, h.

Givens & Karol (Westminster) Boston, h.

Gleason’s, Art, Town Scandals (State) Pon-
tiac, Mich., 24-27, t.

Gritfith, Edith (Tower) Kansas City, t.

Glorified Follies of 1936 (Loew) Montreal 21

24, t.
Glory, June (Hi-Hat) Chi, nc.
Gloyer & Lamae (Esquire) Tovonto, nc.
Glyhn Sisters (Times Square Club) Rochester,

ne.

Goll, Wanda (Vogue) NYC, nc.

Gonzales, Jose (College Inn) Chi, re,
Gonzales & Rangel (McAlpin) NYC, h.
Gory, Gene & Roberta (Ohio) Xenia, O., 23-

25, t.
Gould Sisters (Royal Frolics) Chi, nc.
Gower & Jeanne (Drake) Chi, h.
Gorman, Chat (2 o’Clock Club) Baltimore.
Grace & Nica (Ritz Carlton) NYC, h,
Graham, Inez (Colony Club) Chi, nc,
Granoff, Bert (Bismarck) Chi, h,
Green, Al (Pioneer Nut Club) NYC, ne.
Green, Jackie (State-Lake) Chi, t.
Green, Mitzi (Versailles) NYC, re.
Gregory & Norman (Leon & Eddie’s) NYC, mnc.
Griffith & Wells (Talk of the Town) Peorig,
I, ne.
Grower, Bernie (Gay '90s) NYC, nc.
Gypsy Albert Trio (Beverly Bar) NYO, ne,

. H
Hacker, Monty (State) Pontiac, Mich., 24~
27, t

Hacker, Monty (State) Pontiac, Mich,, 24-2T;
(Pal.) Jacksonville, Fla, 31-Jan. 3, t.

Hackett, Janette (Esquire) Toronto, ne.

Hale Sisters (Clover) NYC, nc.

Hall, Jimmy (Waterfront) Boston, nc.

Hamid’s Revelations (Gray. Wolf Tavern)
Sharon, Pa,

Hardie & Mills (Gloria) Columbus, ne.

Hannon, Bob (Chez Paree} Chi, nc.

Hanson, Lloyd (Midway Inn) Klamath Falls,

Ore., nc.

Hardy, Moore (Gabriel’'s) NYC, nec.

Harper, Ruth (Mount Royal) Montreal,
Que.,

Harrington, Pat (18) NYC, nc.

Harris, Betty (Swanee) NYC, nc.

Harris, Claire & Shannon (Earle) Washing-
ton, D. C., 21-24, t.

Harrison Sisters (Hollywood) NYC, re,

Hartmans, The (St. Regis) NYC, h.

Haviland, Henry (Mayfair) Athens, O.,
ne; (Orchard Grove) Newark, O., 26, nc,

Hawkins & Arnold (Clover) NYC, nc.

Hayes, Georgie (Gaiety Cabaret) Brussels, cb.

Healey, Eunice (Chez Paree) Chi, nc.

Henrl, Harri (Mahoney’s Palace Cafe) Hart-
ford, Conn.

Herman, Irving (Man About Town Club) NYO,

23,

ne.

Harrison, Spike (Gay ’'80s) NYC, nc.
Heller, Jackie (Grosvenor House)} London, h.
Hildegarde (Waldorf-Astoria) NYC, h

Hill, Jack (DuPierrot) NYC, nc.

Hoffman, Gertrude, Ballet (College Inn) Chi,

re.
I-Iofefman, Charles (Arcadia) Phila, re.
Hoghton, Dorothy (Colony) Chi, nc.
Holden, Virginia® (Town Club) Wheeling, W,
Va., nc.
Holiday, Billy (Onyx) NYC, nc.
Holiday Revels (Pal.) Cleveland 21-24, t.
Holland & Hart (Dorchestery London, h.
Hollis & Joy (Bob White's Grill) Buffalo, ne.
Hollis, Marie (Paradise) NYC, re.
Holly. Edna Mae (Ubangi Club) New York, nc.
Holtz, Lou (Grosvenor House) London, .
Hooker, Dynamite (Cotton Club) NYC, cb.
Houston, Josephine (Chez Paree) Chi, nec.
Hudgins, Johnny (Ubangl) Phila, nc.
Huff, Tiny (Holland Tavern) NYC, ch.
Hughes, Lyspeth (Biltmore)y NYC, h.
Hughes, Ramona (Club Minuet) Chi, nc,
Hurok, Jemma (Sherry-Netherland) NYC, h.
Huston, Josephine (Earle) Washington, D. Q.
21-24, t.
1

Indefatigable Charlies (St. Regls)y NYO, h,
International Trio (18 Club) NYC, nc.
J

Jackson, Irving & Reeve (Clover) NYC, nc.

Jackson, Lawrence (President) New York, h.

Jacobs, Peggy (Torge) Jamestown, N. Y., B

Jai-Leta (Leon & Eddie’s) NYC, nc.

Janet, Mme, (Nini’s) NYC, nc.

Jans, Leonard (Torch Club) Canton, O., nc.

James, Freddie (Kit Kat) NYC, nc.

Jardon, Ed (Times Square Club) Rochester,
N. Y., nc.

Jeanne & Earle (Polk) Lakeland, Fla., 25, ti
(Victory) Tampa, Fla., 26, t.

Jenkins, Polly, & Plowboys: Illon, N. Y,

Jenner, Julie (Paradise) NYC, re.

Jennier, Walter, & Buddy (Colonial) Dayton,

o., t.
Jerry & Turk (College Inn) Chi, re.
Johnny & George (Yacht Club) NYC., ne.
Johnsons, The (Navarro) NYC, h.
Jones, Bobby (So-Ho Club) Springfield, IIl
Jones, Broadway (Cotton Club) NYC, ch.
Jones, Dot & Dick (Jimmy Kelly’'s) NYC, ne,
Jones, Jonah (Onyx Club) NYC. nc.
Joyce. Betty (Dizzy Club) NYC, nc.
Julio & Benevieve (Versailles)y NYC, re,

K

Kaiama, Willle (Castle Farm) Lima, O., nc.
Ki;;ser & McKenna (Frolics) Niagara Falls,
s X (Ca

Kaloah (Cotton Club) NYC, nc.

Kamiki. Ernest (Buckhorn) Rockford, Ill,, ns,

Kane, Katherine (Ritz-Carlton) NYC, h.

Kann. Alex (Versailles) NYC, ne.

Karson & Fay (Jermyn) Scranton, Pa., h.

Kauff, Ben (Beverly) NYC, h,

Kay, Beatrice (Tony's) NYC, nc,

Kay, Dolly (Royale Frolics) Chi, nc.

Kay., Katza & Kay (Savoy) London, h.

Kaye, Johnny (Torch Club) Canton, O., ne.

Kayson, Jay (Harry’s New York Cabaret)
Chi, nc.

Kelly, Juanita (Ball) NYC, c.

Keloa, Princess (Town Club) Wheeling, W.

Va., nc.
Kelsey, Billy (Anselmo) NYC, re.
Kenanedy, Billie (Howdy Club) New York, ns.,
Kennedy, Buddy (Murray’s) Tuckahoe, N, ¥,
ne.
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Kennedy, Pat (Colony Club) Chi, nc.

Kent, Carl (Callente) NYC, nc.

Kermit & Demris (Riverside Club) Ft. Worth,
Tex., nc.

Khan, Hachem (Original Maisonette Russe)
NYC, ne,

King, Alyce (Biltmore) NYC, h.

King, Jean (Victoria) NYC, h.

King, Kenn (Torch Club) Canton, O., ne.

King Sisters, Four (Biltmore) NYC, L.

Knight, Eleanor (Hollywood) NYC, re.

Kope, Florence (Stevens) Chi, h.

Kramer, Dolly (Alamac) Miami Beach, Fla,, h.

Kramer, Ida (Swanee) NYC, nc.

Kraemer, Will (Blue Lantern) Detroit, nc.

Kruger, Jerry (Ernie’s) NYC, nc.

[
Lahiri, Surat (La Salle du Bois) NYC, nc.
Lambert, Don (Onyx) NYC, nc.
Lamberti (State) NYC 21-24, t.
Landis, Jean (Hollywood) NYC, re.
Lane & Carroll (Yacht Club) Chi, ne.
Lane, Mary (Jimmy Kelly’'s) NYC, nc.
Lang & Lee (Strand) Salem, Ore., 25-26, t.
Langdon, Virginia (Cafe Bali) NYC, cb.
La Dolores (Gaucho) NYC, nc.
La Milonguita (Yumurl) NYC nc.
Lamont, Laddle (Neker’s Hof Brau) Camden,

N, J.,

LaRochelle, Cecile (Port Arthur) Providence,
Ry 1. Te:

La Rue, Bobby (Torch Club) Canton, O., nc.

La Tora (Cogan's Grill) Erie, Pa.

Laurle, Jack (Variety) NYC, nc.

Laval, Arthur (Levaggi’'s) Boston, re.

La Vallita (Valhalla) NYC, re.

La Von, Betty (Clover) NYC

La\v Jackie (Owl in the Plnes) Pomona N. J.,

Lawn & Darrow (Hollywood) NYC, h.
Lawrence, Lucille (Swanee) NYC nc,
Lawson, JTowen (Lido Club) Long Beach,

N, ¥., h,
Lazler, Freda (Club Diamond) Wheeling, W.
Va., nc.
Lea, Sharon (Petroleum) Hobbs, N. M., nc
Lee, Gall (Clover) NYC, nc.
Lee, Jerrle (Jungle Inn) Youngstown, O.,' nc.
Lee, Joe & Betty (Roney Plaza) Miami,

s il
Lee & Roule (Saks) Detroit, nc.
Lee Sisters (Oetzen’s) Brooklyn, nc.
Lei Lehua, Princess (Castle Farm) Lima, O.,

ne.

Lenora’s Debutantes (Philadelphian) Phila, h,

Lenti, Steve (Place Elegante) New York, nc,

Leonard, Ada (Colosimo’s) Chi, re.

Leonard, Harold (Biltmore) NYC h.

Le Maire & Reynolds (Winter Garden Ice
Arena) St. Loul

Leslie Sisters (Bob White’s Club) Buffalo,
N. Y.

Lester, Cole (Palmer
House) Chi,

Lewis, Ann (Cotton Club) NYC, nc,

Lewis, Jane (McVan’'s) Buffalo, N. Y., nc.

Lewis Sisters (Commodore) Detroit, nc.

Libuse. Frank (Hi-Hat) Chi, nec.

Liebling, Tod (Ambassador) St. Louis 26, t;
(St. Paul) St. Paul Jan, 3-9,

Lightning Flashes (Michigan) Detroit 21-24, t.

& the Midshipmen
h.

Lineback, Luclen (Colonial Club) Jackson,
Miss.
Liptova, Schura (St. Regis) NYC, h.

Lisbi, Connie (Anselmo) NYC, re.

Lita, Mona (Variety) NYC, nc.

Little Words, Three (Small's) NYC, cb.
Lloyd, Shirley (Lexington) NYC, h.

Long Jr., Nick (Chez Paree, Chi, nc.
Lopez & Anita (Brill's) Newark, N, Y,, nc.
Lopez, Carlos (Village Casino) NYC, nc.
Lorna & Carr (Capri) Lawrence, Mass., re.
Lorraine Sisters (Stevens) Chi,

Love, Muriel (Colosimo’s) Chi, re.

Love, Violet (Commodore) Detrolt, nc.

Loyal’'s Dogs (Earle) Washington, D. C., 21-
24, t.

Lucky Sisters (Small’'s Paradise) NYC, cb.

fumina & Lattanz (Capitol) Washmgton,

D. C.. 21-24, ¢,
Lund, Fraya (Chateau Moderne) NYC, nc.
Lurya, Dee (Vanderbilt) NYC,
Lyman, Tommy (Chesapeake House) NYC, re.
Lyons, Geo. (Drake Hotel) Chi. h,
Lyte, Rose & Ray (Philadelphian) Phila, h.

M
Mack Bros. & Rita (Pa]) Chi 21-24; (RKO)
Columbus, O., 25-31,
Mack, Lyle (Oasls) Detrolt nce.
MacLean Ross (Adelphia) Phlla h.
Madison, Rudy (Gay '90s) NYC. nc.
Maddux, Frances (La Rue’s) NYC, re.
Mae, Edna (Paradise) NYC, re.
Mahoney, Bllly (Crystal Gardens) Paterson,
N. J., nc.
Malina, Luba (Powatan) Detroit, nc,
Malcolm, Helen (Ambassador) Washington,

D C, h.

Mallen, Dave (Le Mirage) NYC. nc

Mangini Bros. (College Inn) Chi,

Manners, Gene, & Bernice Lee (Paradlse)
NYC, re.

Manya & Drigo (Netherland Plaza) Cincin-

Mara, Vanda (Original Malsonette Russe)
NYC, nc.

Marcel & Lavone (Kit Kat) NYC, nc.

Marden's, Ben, Riviera Follies (Boston) Bos-
ton 21-24, t.

Marlanne (St. Moritz) NYC, h.

Mearkoft, Mischa (Russian Yar) Milton-on-
Hudson, N. Y.

Marlowe, Marilyn (Royale Frolics) Chi,

Marita (El Gaucho) NYC, nc,

Marsh, Howard (Mayfair Club) West Orange,

N. J.,
Marta, Joan (Club Diamond) Wheeling, W.
Va., nc, N

Martin, Marian (Hollywood) NYC, re.

Marva & Rosita (Leon & Eddie'sy NYC, nc.

Marvel & Fried (Colonial) Jackson. Miss., nc.

Maryland Singers (Chesapeake House) NYC,
re.

Mathews, Babe (Ubangi Club) NYC, nc.

Mathues, Art (Wilson’s) Phila, nc.

Maurice & Kallice (Melody Gardens) Elmira,
N. Y., nc.

Maurine & Norva (Stevens) Chi. h.

Mauseth, Irene (Philadelphlan) Phila, h,

Maxwell, John (McVan's) Buffalo, N. Y., nc.

Maye, Jackie (Torch Club) Cleveland, ne.

Mayo, Sheila (El Bolero) NYC, 3

McConnel & Moore (Beacon) Vancouver,
. C, ¢,

McCoy, Bob (Biltmore) NYC, h,

McCoy, Elena (Jimmy Kelly’'s) NYC, nc.

McCullough, Gene (Paddock Club) Cleveland.

McDonald & Ross (Harry's New York Cab-
aret) Chi, nc.

McKay, Dolores (Clover) NYC, nc.

McKenna, Joe & Jane (Shubert) Cincinnati
21-24,

McKenna. Katherine
Brooklyn, nc.

McKin, May (Book-Cadillac) Detroit, h.

McMahon, Larry (Village Barn) NYC, nc.

Med & Nona (Forum) Liege, Belgium, t.

Mel & Melma (Gaiety) Brussels, cb.

Meller, Joan (Old Roumanian) NYC, re.

Meller, Raquel (Cafe de Paris) London, ¢.

Mercedes (Gillis) Kansas City, nc.

Mercer, Maryan (Caliente) NYC, nc.

Merwin, Bill (Peru) Peru, IlI, cc.

Michel (Du Pierrot) NYC, nc:

Miller, Beth (1523) Phila, nc.

Miller, Glaser & Adams (Du Pierrot) NYC,

(Merry - Go - Round)

ne.

Miller, Marty (Turf Club) Pittsburgh, nc.

Mills, Tommy (Beverly) NYC, h.

Minnevitch, Borah, Hamonica Rascals (Met.)
Boston 21-24, t.

Minor & Root (Ambassador) NYC

Mltg{hell Charlie (Man About Town Club)
N nc

Mltchell Vivano (Cocoanut Palms) East De-
troit, ne.

Modernaires (Paramount) NYC 21-24, t.

Mogul (Memorial) Boston 21-24, t.

Montgomery, Anne (Brill's) Newark, N. Y., ne.

Montes, Nena (El Toreador) NYC, nc.

Monty & Carmo (Syria Mosque) Pittsburgh
25-31.

Moody, Gertrude (Variety) NYC, nc.

Moore, Bobby (Moon Glow) Syracuse, N. Y.
re.

Moore, Peggy (Colosimo’s) Chi, re.

Mgore &,tRevel (Capitol) Washington, D. C.,
1-24, t.

Moran, Patricia (Levaggi’s) Boston, re.

Moreno, Conchita (Chesapeake House) NYC,
re.

Morgan, Grace (Mon Paris) NYC,

Morgan, Stuart, Dancers (Roxy) NYC 21-24, t.

Morrls, Dwight (Gabriel’s) NYC, nc

Morrls, Will, & Bobby (Shrine
Toronto.

Morrison, Jack (Leon & Eddie’s) NYC, nc.

Morrisey, Tex (Blsmarck Hotel) Chi, h.

Mortenson, Mort (Dyer's) NYC, nc.

Morton, Alvira (Club Minuet) Chi, nc.

Morton, Eddy (Ballyhoo) Columbus, O., nc.

Mosley, Lols (Versailles) NYC, re.

Mossman & Godda (Gillis) Kansas City, nc.

Mundin, Nona (Bali) NYC, c.

Muriel, Mimi (Meurice) NYC, re.

Murray, Edith (Bali Bali} Chi, nc.

Murray & King (Hollywood) NYC,

Music Hall Boys (Ritz) London, h.

Mpyers, Timmie (Town Tavern) Cleveland, O,

Circus)

cb.

nc.
Myra (Tillfe’s Chicken Grill) New York, nec.

Nadeau, Mlle. Rose (Mahoney's Palace Cafe)
Hartford, Conn.

Nadine & Kirk (Merry-Go-Round) Brooklyn,
ne.

Nally, Velva (Saks) Detroit, nc,

Nash, Niki (Barbizon-Plaza) NYC, c.

Nazarenko, Iasha (St. Regis) NYC, h.

Nazarro Jr.,, Nat (Lido) Montreal, nc.

Nelson & Nelson (Oriental) Chi, t.

Nevell, Laurene (McVan's) Buffalo, N. Y,, nc.

New Yorkers, Three (Stork Club) NYC, ne

Newdahl. Clifford (St. Regis) NYC, h.

Newell & Thorpe (Chez Maurice) Montreal, nc.

Newman, Harry (Gabriel's) NYC, re.

Niles, Noma (Swance) NYC, nc.

Nilsson, Walter (State-Lake) Chi 21-25, t.

Nils & Nadyne (Brown Derby) Boston, nc.

Nirska (Lyric) Indianapolis, t.

Nichols, Howard (Tower) Kansas City, t.

Nolan, Paul (Commodore) Detroit, nc.

Noland, Nancy (Zelli's) NYC, nc.
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Nord, Caroline (McAlpin) NYC, h,

Novak, Wilma (Village Casino) NYC, nc.

Novelle Bros, (Shubert) Cincinnati 21-24, t.
(o)

O’Connor Stisters
Pa., nc.

Octaves. Three (Richman) NYC, nc.

ODoherty, Molly (Chesapeake House) NYC,

(Green Gables) Hazleton,

O'Nelll, Peggy (Barrel of Fun) NYC, nc.
Ogden, Patsy (Yacht Club) NYC nce.
O'Malley, Pat (Drake) Chi,

Olive, Dorothy (Leon & Eddle s} NYC, nc.
Ollven Sisters (Beacon) Vancouver, B, C 18-

t.
O}mstead ’Minto” (Number One Bar) NYO,
OrIlk & Lolik (Russlan Troyka) Washington,
c.,

ne.
Orlrns, Toddy (Nut Club) NYC, nc.
Ortega, Rosita (Yumuri) NYC, nc.

Oshins & Lessy (Caliente) NYC, nc,
Owen Sisters (Colonial) Jackson, Miss., ne.

P
Page, Ann (Village Grove Nut) NYC, cb.
Page, Lucille (Met.) Boston 21-24,
Page, Marion (Hollywood) NYC, re.
Page, Sid. & Co. (Riverside) Milwaukee, t.
Paige & Jewett (Bijou) Knoxville, Tenn., t.
Paémer & Doreen (Ponce De Leon) Dayton,
., ne,
Pancho & Dolores (Valhalla) NYC, re.
Pansy the Horse (Grosvenor House) London, h,
Parislan Four (Regal Grill) Cleveland, nc.
Parker, Cecile (Steuben) Boston, re.
Parks, Barbara (Gibson) Clncmnntr h.
Paul, Charles (Montclair) NYC,
Peacock, Melvin (Linger Bar)
Wis., nc.
Pearl Twins (Adelphia) Phila, h,
Pecoraro, Dick (Monte Rosa) NYC, re.
Pedro & Luis (Russell) Maysville, Ky., t.
Fedulla, Hugo (LaRue’s) NYC, re.
Pegue, Paul {Gloria Palast) NYC ne.,
Pepper Evelyn (Stanley Grill) Montreal Can.,

Sheboygan,

Pepper Mack (Cocoanut Grove) Phila, nc,

Perona. Anthony (Gabriel's } NYC, re.

Ferry. Katherine, & Her Girls (Cotton Club)
NYC, ne.

Picchiani Troupe (Michigan) Detroit 21:24, t.

Pickford, Murry (Torch Club) Canton, O., nc.

Pierce, Burton (Biltinore) NYC, h.

Plaut, Jerry (Dizzy Club) NYC, nc.

Plaza, Trini (Chateau Moderne) NYC, nc.

Pomeroy -Earle Girls (Zelll"s) NYC, nc.

Pope, Glen (Ritz-Carlton) NYC, h.

Pope Sisters (Three (Kit Kat) NYC, nc.

Fope & Thompson (American Music Hall)
NYC, mh.

Proctor, Ferne (Romance Inn) Angola, N. Y.,
ne.

R
Radigan, Afleen (Village Casino) NYC, nc.
Radio Ramblers (1214) Phila, nc.
Rand, Kathryn (Phlladelphlan) Phila, h.
Randall Peter (Brown Derby) Boston, nc.
Randolph Amanda (Black Cat) NYC, ne,
Ransom, Blanda (18) NYC, nc.
Raluld& Renee (Ye Olde Tavern) Ft. Wayne,
nd.
Ray, Joie (Variety) NYC, nc.
Ray, Linda (1523) Phila, nc.
Ray, Thelma (Bali-Bali) Chi, nc.
Ray, Vivian (Leon & Eddie's) NYC,
Raydine, Raymon (Melocy Gardcns) Elmlra
N. ¥., nc.
Raye, Buddy (Variety) NYC, nc.
Raye, Gilbert & V1cky (Blue Grass Inn) New-
port, Ky., nc.
Raye, Prince & Clark (Esquire) Toronto, nc.
Readinger Twins (Hollywood) NYC. cbh.
Reardon, Caspar (Hickory House) NYC, re.
Reat, Pettl & Lester (Melody Gardens) Elmlu.

Y.,
Reed Bllly (Dizzy Club) NYC, nc
Reed & Blane (Wellington) NYC
Relgd & Gesner (Lake Ave. Grill) Rocbester.
X
Rees &, Moran (Maria’s) NYC,
Regine & Shanley (Chez Ray Ventura) Parls,
ne.
Renault, Francls (Palm Beach) Detroit, nc.
Rene & Gale (Chateau Moderne) NYC, nc.
Renee, Jean (Riviera Inn) Stowe, Pa., nc.
Rey, Alvino (Biltmore) NYC, h,
Reynolds, Babe (Leon & Eddie’ s) NYC, nc.
Rhodes, Dorothy (Kit Kat) NYC, nc.
Rhythm Boys (Weylin Hotel) NYC, h.
Rhythm Debs (Clover) NYC, nc.
Ricardo, Edward (Hollywood) NYC, re.
Richards, Bille (Jungle Inn) Youngstown, O.,

nc.
Richards, Jimmy (Paradise) NYC, re.
Riera, Virgen (Small's Paradise) NYC, ne.
Rlo & West (Tower) Kansas City, t
Rios, Rosita (El Chico) NYC, nc,
Riser, Panchito (Yumuri) NYC, nec.
Rishka, Irma (Venezia) NYC, c.
Robbins, A. (Pal.) Cleveland 21-24, t.
Roberts, Dave & June (Rendezvous) Spring-
field, Mo., nc.
Robin stters (Park Central) NYC,
Robinson, Bob & Florence (Blsmarck) Chl h.
Robinson, Carson (Berkeley) London, h.
Robinson, Evelyn (Ubangl) NYC, nc.
Ross, Geraldine (Blsmarck) Chi, h.
Robinson, Paul (Club Rio) Allentown,
ne.
Roccos, Three (Kit Kat) NYC, nc.
Rock, Mildred (Riverside) Milwaukee, t,
Rockets The (Show Boat) Pittsburgh, ne.
Rodrigo & PFranclne (Wm. Penn) Pitts-
burgh, h.
Rogers, Roy (Oriental) Chi, t.
Rollet & Dorothea (Colonial) Jackson, Miss.,

Pa.,

Cc.
Rollins & Masters (Esquire) Toronto, nc.
Rolph, Wynne (Wivel’s)} NYC, re.
Romanova, Natacha (Nini's) NYC, nc.
Rook, Isabell (Richman) NYC, ne.
Rooks Violetta (Met.) Boston’ 21- 24, t.
Rosml Paul (Palmer House) Chi, h.
Ros%cDr Sydney (Radio City Rainbow Roo1n)
, nc.
Ross, Martin (Beverly) NYC, h.
Ross, Nestor (Variety) NYC, nc.
Rossl, Pat (Cafe Loyale) NYC, re.
Rowe, Dorothy (Bossert) Brooklyn, h.
Royal Moscovians (Gibson) Cincinnati, h.
Royce, Thelma (Melody Grill) Los Angeles
Russell & Christine Co. Petroleum) . Hobbs,
N. M.,
Russell, Frank (Gay Nineties) NYC,
Ruth, Mary & Bob Milan (Rlverslde) Mil-
waukee t.
Ruthania & Malcolm (Park Centralz NYC, h.
Ryans, Three (El Coronado) Houston, Tex.,
nc.

]
Saal, Al (Fox) Detroit 18-24, t.
Sabile, Mickey (Man About Town) NYO, ne.
Sae, Letty (Leonardi’s Toyland) Boston, nc.
Salters, Dorothy (Kit Kat) NYC, nc.
Salvo & Glorla (Jermyn) Scranton Pa., h,
Sanchi & Buckley (St. Francis) 'San ' Fran-
clsco, h.
Sandino & Falrchild (Chez Ami) Buffalo, nc,
Sanford, Teddy, & Jack Twain (Vllleplque 8)
Sheepshead Bay. Brooklyn, re.
Santelll, George (St. Regis) NYC, h.
Santoro & Loralne (Lookout House) Coving-
ton, Ky., nc.
Santos & Elvira (Jimmy Kelly’s) NYC, nc.
Sargent, Jean (Sapphire Room) NYC, nc.
Savage, Jean (Southern) Baltimore, h.
Sawyer, Bobby (Gabriel'sy NYC, nc.
Sawyer, Rose & Buddy (Mldnlght Sun) Buf-
falo, N. Y., nc.
Sayles & Lewis (Golden Grill)
N. Y., nc.
Schley, Frances & Helen (College Inn) Chi, re.
Schnetder, Barbara (Venezia) NYC, c.
Schuyler, Sonny (New Yorker) NYC h.
Scott, Blondie (Black Cat) NYC, nc.
Scott, Frances (Colony) Phila, nc.
Sedgwick, Edna (State) NYC 21-24, t.
Sedley, Roy (1214) Phila, nec.
Seldon, Harry (Pioneer Nut Club) NYC,
shafer, Eddy (2 o’Clock Club) Baltimore.
Sharpe, Robert (Le Mirage) NYC, nc.
Shavert-, Buster, & Midgets (Met.) Boston 21-

Rochester,

ne.

Shaw & Mead (Gloria) Columbus, nc.

Shaw, Ralph (Ald) Washington, Pa., h.

Shaw, Soni (Clover) NYC, nc.

shawn, Jack (Club Royal) McAllen, Tex.,

Shelby, Bubbles (1523) Phila, nc.

Shelton, James (Club Normandle) NYC,

Sherldan Eleanor (Stork Club) NYC, nc.

Sherman, Muriel (McAlpin) NYC, h.

Sherman, Shavo (Chateau) Cleveland o.,

Sher\\ood Roberta (Yacht Club) Chi, nc.

Shooting ngh {Hipp.) Toronto 21-24 t.

Shore, Willle (Hi-Hat) Chi, nc,

Slgman & Fields (Paradise) NYC, re.

Simmons, Lee {Ubangl) NYC, nc.

Smith, Alma (Ubangt) NYC, nc.

Smith, Chubby (Swanee Club) NYC,

Smith, Lillian & Dorothy (College Inn) Chl re.

Smrth & Hart (Colonial) Dayton, O., t.

Smith & Sully (Dizzy Club) NYC, nc.

Solts, Aerfal (Shrine Circus) Toronto,

Soo, Tom Pin (Riverside) Milwaukee, t.

Souts.{holand Rhythm Girls (Leon & Eddle’s)
, nc.

nc.

nce.

ne,

Spec & Spot (St. Paul) St, Paul, h.

Spenser, Amy, & Roger Sinclair (Black Cat)
NYC, nc.

Spurr, Horton (Casanova Club) Hoilywood.

St. Clailre & O'Day (Amer. Music Hall) NYC, t.

St. John Bros.,, Three (Capitol) Washington,
D. C., 21-24, t.

Stanley, Eileen (Park Lane) NYC, h.

Standish, Helene (18) NYC, nc.

Stearn, Roger (St. Moritz) NYC, h.

Steele, Bill (Merry-Go-Round) Brooklyn, nc.

Steele, Don (Club Deauville) San Francisco,

nc.
Stepsons, Three (Ubangi) NYC, nc.
Stone, Dick (Essex House) NYC, h.
Stone, Mary (Harry’'s New York Cabaret)
Chi, nc.
Strickland, Peggy (Le Mirage) NYC, nc.
Stroud, Clarence & Claud (Oriental) Chti, t.
Stuart, Anne (Chateau Moderne) NYC, nc.
Sullivan, Bobby (Swanee Club) New York, nc.
Summerfield, Wesley (Fifth Ave.) NYC,
Sutton, Ginger (Wivel's) NYC, re.
Swann, Russell (Berkley) London, h.
Sweeney, Bud (Chalfonte) Pinehurst, N. C.,
ne
Sydell Paul (Paradise) NYC, cb
Sykes, Harry (Ben Ali) Lexmgton, Ky.,
26, t.

' T
Taft, Ted & Mary (Webster Hall) Detroit, nc.
Tamara (Versailles) NYC, re,

Tanya (Jimmy Kelly's) NYC ne.
Tappen, Maxine (Essex) NYC h.

21-

Talylor Dorothy (Airport Tavern) Cleve-
and, O.
Tennlll Frank (New Yorker) NYC,

Theodore &, Denesha (Murray’s) Tuckahoe.
N. Y,

Thomas, Buddy (Peru) Peru, Ill.. cc.

Thomas, Eddle (College Inn) Phlla, 10(®

Thomas, Jimmy (Bartlett) Rochester, N. Y.,

Thompson Kay (St. Regis) NYC, h,

Thompson Twins (Torch Club) Canton Q.,

Thury, Ilona de (Tokay) NYC, re.

Tiffanys, The (Blue Moon) Toledo 0., nc.

Titi & Mengol (Gaucho) NYC, nc.

Titus, Betty (Peru) Peru, Ill., cc.

Tolle, Mildred (Hi-Hat) Chi, nc

Tomack, Sid, & the Reiss
Frolics) Chi, ne.

Tomasso, Oria (Place Elegante) NYC. nc.

Todd, Mabel, & Co. (Michigan) Detroit 21-
24

Tonya (Harry's New York Cabaret) Chi,
Torrence, Joe & Edna (St. Francis)
Francisco, h.
Tracy, Gale & Leonard (Colosimo’s) Chl re
Tracy, Loren (Petroleum) Hobbs, N. M.,
Trz;nger, Don (Villa Valencia) Sprlngfleld,
Ili., nc.
Tucker, Dan (Pioneer Nut Club) NYC, nc.
Tuscher, Sid (LaRue’s) NYC, re
Tyner, E\elyn (Radio Clty Rainbow Room)
NYC, nc.
v

Val Dez & Peggy (Jermyn) Scranton, Pa., h.

Valdez, Vern (Torch Club) Canton, 0 ne.

Vallee, Sunshine (Anselmo) NYC, re.

Valley, Virginia (Bali) NYC, nc.

Valley, Vivian (Club Normandie) NYC, nc.

Vance, Carol (Bertolotti) NYC, re.

Van Deusen, Bert (Glillls) Kansas City, nc.

van, Gus (Yacht Club) Chi, nc.

Velas Ester (Roosevelt) NYC, h.

Verrill, Virginia (Paradise) NYC, re.

Victor, Joe (Crowley Milner Dept
Detroit.

Vigal, Victoria (Ubangi) NYC nc.

Villani, Mario (Anchorage) Phila, nec.

Vinton, Doris (Seventh Ave.) Pittsburgh, I,

\lncent James, & Norbert Ludwig (Empire
State Tower) NYC, ne.

Vincent, Romo (Blackhawk) Chi, c.

Vine, Billy (Embassy) Phila, nc.

"Bros. (Royal

ne.
San

Store)

w
Wacker, Bob (Lexington) NYC, h,
Wages, Johnnie (The Heldelberg) Akron, nc.
Waldron, Jack (Hollywood) NYC, re,
Walker, George (Carioca) Montreal, Can,, nc.
W]a)lk%r, Ted & Ethel (Lotus) Washlngton.
. C, c.
Walkmirs, The (Colonial) Dayton, O, ¢t.
Wallace Sisters (Number One Bar} NYC., ne.
ngsh( Mary Jane (Fieldstone) Scranton,
a., h,
Win{lsh, Sammy (Lookout House) Covington,
y., nc.
Walton, Bert (Pal.) Chi 21-24, t.
Wamby, Donna (The Heidelperg) Akron, nc.
Ward & Milford (Michigan) Detroit 21-24, t.
Ward, Will (Gay '90s) NYC, nc.
Ware, Dix (Commodore) Detroit, nc.
Warren, Roni (Club Paree), Hartford, Conn,

nc.
Warren, Sally (Embassy) Phila, nc.
Warwick, Millie (Embassy) Phila, nec,

W;.t.ers, tEt.hel, Revue (Stanley) Pittsburgh
1-24, t.
Watson, Betty (Caliente) NYC, nc

Weber, Rex (Colonial) Dayton, o

Weldner Helena (Maple Dlner) Hartrord.
Conn,, re,

Weiner, Michael (Old Roumanlan) NYC, re.

Wetser, Leo (Michenia Tavern) Niles, Mlch.

weldon & Honey (Fieldstone) Scranton,

a., h.
Welllngton Marcelle (Queen’s Teyrace) NXC,

Wences The (Ritz-Carlton) NYC, h.
Wenell, Ray (Club Glg Galleaux) Peoria, IlI.
Wessells, Henrt (Cotton Club) NYC, nc.
West, Jack (Gay '90s) NYC, nc.

Weston Sammy (Green Derby) Cleveland, O.,

Weylln Knightcaps (Weylin) New York, h.
Whalen, Jackie (Barkley’s) Brooklyn, nc.
White, ‘Ann (Village Casino) NYC. nc.
White, Danny (Chez Maurice) Montreal, nc.
White, Jack (18 Club) NYC, nc.

White, Lawrence fMon Paris) NYC. nc.
White, Eddie (Yacht Club) Chi, nc.

Whlte Olive (Mayfair Casino) cleveland ne.
White, Teddy (Normandie) New York nc.
White, William (Queen Mary) NYC.

White’s Mantacs (Cotton Club) NYC n'~
Whitney, Jayne (Rainbow Grill) NYC. nc.
Wicke. Gus (Gay Nineties) NYC, nc.
szal;:ertt Ray (Earle) Washlngton D. C., 21-

Wiere Bros, (Dorchester) London, h.

Wiles, Three (Paradise) NYC. cb.

Willlams, Cookie (Small's Paradise) NYC, ch.
Williams, Covky (Caliente) NYC, nc.
erllams Grace (Peru) Peru, 1., cc,
Willlams, Rubberlegs (Kit Kat) NYC ne.
Wilson, Beth (Astor) NYC, h.

Wlnthrop, Dale (Palmer House) Chl, h.
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Wodell, Lois (Elysee) NYC, h.

Wolfe, Tiny (New Yorker) NYC, h.

Wolford's Pets (Met.) Boston 21-24, t.

Wlo}lman Harold (Port Arthur) Providence,

Al B

Wood, Elenore (Teatro Encanto & Rumba)
Havana ne.

Woods & Bray (Royale Frolic) Chi, c.

Woods, Lloyd (Rlviera Inn) Stowe, Pa, nc

Woolsey & Wanda (Fior DItaha) Modesto,
Calilf., ro.

Wright, Cobina (Plerre) NYC,

Wynn, Natalie (Club Deauvllle) NYC ne.

Wynnard & Weckler (Bismarck) Chi, h,

Y
Yorke & Trdcy (Tower) Kansas City, t.
Young, Irwin (Valhalla) NYC, nc.
Youngman, Henry (Yacht Club) NYC, no.
Yuen, Lily (Kit Kat Club) NYC, nc.
Yvette (Club Minuet) Chi, ne,

r4
Zee-Zee, Mlle. (Leon & Eddie’s) NYC, ne.
Zellner, Joe (Montclair) NYC, h.

Zina (Russian Kretchma) NYC re,

Zorima (Saville Tavern) Johnstown Pa,
Zuzdlelzlg & Co, (Paramount) Hammond Ind,,

BANDS AND ORCHESTRAS

{Routes are tor current week when no dates
are given,)

A
Adams, Jackle: (Pliccadilly Club) Baltimore,

Adams, Johnnie: (Dutch Gardens) Dayton, O.,
n

c.
Adcock, Jack: (College Inn) Phila, nec.
Akin, Bjll: (Backstage) Cleveland, nc.
Aldin, Jimmy: (Gino’s Cedar Gardens) NYC c.
Albin, Jack: (Bossert) Brooklyn, N. Y.,
Allen, Dick: (Crystal) Cumberland, Md “ne.
Allen, Roger: (Village Casino) NYC ne,
Altmiller, Jess: (Palumbo’s) Phlla, cb
Andrews, Gordon: (18 Club) NYC,
Arden, Harold: (Rustic Cabln)

Cliffs, N. J.
Aristocrats of Rhythm: (Palmer House) Chi, h.
Arnheim, Gus: (Congress Casino) Chi, nc.
Atkins, Horace: (Rainbow Inn) Monroe, La.,

nc.

B

Bannen, Al: (Henry) Pittsburgh, h.
Barnett Art: (Detrolt Athletic Club) Detroit,

Barrett,

Englewood

l_lI-Iughle: (Robert Treat) Newark,
Barry, Al: (Venezla) NYC, c.

Bartel, Jean: (Lexington) NYC h.

Barton, Mary: (Jimmy Kelly’s) NYC ne.
Basle, ‘Count (Grand Terrace) Chi, nec.
Bass, Paul: (Gabriel's) NYC,

Belasco, Lezon: {Book- Cadlllac) Detrolt h.
Bender, Val: (Blue Moon) Tulsa, Ariz.. b.
Bennett Dixle: (The Oaks) Winona Minn.,

Berkeley, Duke:
Conn., nc.
Betancourt, Loulis:
Black, Baob:
Black, Hal:
Fla., h.
Blame Jerry: (Park Central) NYC, h,
Blum, Ben: (Montclair) NYC, h
Bonnetti, Dan:
Blake, Ted: (Ritz) Pittsburgh,
Boroff, Mischa: (Morocco)
N. J., nc.
Boulanger, Charles:
Bradshaw, Tiny:
Bragglottl Mario: =
Brandwynne,' Nat: (Essex House) NYC, h.
Breinholt, Verdi: (White City) Ogden,

Utah, b.
Britt, Ralph: (Half Moon) Tulsa, Okla., nc.
(Gotham) NYC, h.

Brock George:
Brooks Billle: (Patrick Henry) Roanoke, Va.,
Count Josef:

Jan. 1.
Bulowskl,
Shreveport, La., nc.

Bundy, Rudy: (Flamingo Room of Lavaggi’s)
Boston, ne.
Burnside, Dave:
Busse, Henry:

(Honkey-Dory) Stamford,
(Brass Rall) NYC, re.
(Pere Marquette) Peoria, Ill.,
(Sarasota Terrace)

h.
Sarasota,

(Barkley’s) Brooklyn ne.

h.
Mountainside.
(Coffee Dan's) NYC, nc.

(Kit Kat) Phila, nc.
(Pierre) NYC,

(Blossom Heath)
(Savarin) Buffalo, re,
(Chez Paree) Chicago, nc.

C
(Cotton Club) NYC, nc.
(Cypress Arms) West Hart-

Calloway, Cab:
Campus Jesters:
ford, Conn., nc.
Carlton, Duke: (Goetsch’s) Merrill, Wis.,
Carrol, Frank: (Maher’s) Bronx, NYC, cb.
Carter, Miles: (Showboat) St. Louls, b.
Casey, Ken: (Oetjen's) Brooklyn, N. Y., re.
Chaikin, Louis: (Hofbrau) Camden, N. J., re.
Cl}andler, Chan: (Colonial Club) Evansville,
nd
Cleff. Pat: (Brightview) Rochester, N. Y., nc
Codelban, Cornelius: (St. Regls) New York
Colmer, Ted: (Rittenhouse) Phila, h.
(Jomrorth Roy: (Winroy Park) St. Petersburg,
Fla

nc.

Coogan Mal: (Clover) NYC, nc

Cornelrus Paul: (Club Royle) Little Rock,
Ark.,

Corsl, George (Riverside Club) Iron Moun-
tain, Mich.

Costello, Jimmie:
Crandall, Clair:
Crickett, Ernle:

(Jimmy Kelly’s) NYC, nc.
(Wagner) Bath, N. Y., h,
(Unique Grill) Delawanna,

N. J., re.
Crocker, Mel: (Torch) Cleveland, O.. nc.
Cromwell, Chauncey: (Darling) Wilmington,

Del., h.
Crosby, Bob:
Cugat, Xavler:

(Roosevelt) New Orleans, h.
(Stevens) Chicago, h.

D
Danny & His Boys: (Aelll’'s) NYC, re.
Dantzig, Ell: (St. George) Brooklyn, h.
Dare, Ronald: (Hilton) El Paso, Tex., h.
Darrell, Pat: (Wonder Bar) Zanesville, O., nc.
Davis, Bllly (Ansac) NYC, nc
Davls, Joe: (Chickasaw Gardens) Albany, Ga.,

Da.vy, Arthur: (Cotton Club) NYC, cb.

Davis, Eddie: (LaRue) NYC, re.

Davis, Fess: (House of Jacgues) Oklahoma
City, Okla.. nc.

DeDroit, Johnny: (Crystal) Natchez, Miss.,

ne.
De George, Nicky: (Walber’s) Essington, Pa.,

ro.
De La Plante, Peggy: (Jimmy Kelly’s) NYC,
ne.

DeRose, Tommy: (Holland Tavern})
De Salve, Emile: (L'Aiglon) Chli, c.
Dee, Don: (Moonglow) Syracuse, N. Y., re
Delmar, Jack: (La Casa) Phila, b.

Denny, Jack: (Peabody) Memphis, h.

NYC, nc.

Dibert, Sammy: (Webster Hall) Detroit, h.
Diggen, Carl: (Casino) Memphis, nec.
Dinsmore, Frank: (Artle’s) Brooklyn, ne.

Dixon, Dleck: (Gloria Palast) NYC, nec.
Dolens, Bernie: (Sherry’s) NYC, re.
Donahue Al: (Bermudiana) Bermuda, h,

Donaljon Boys:
Drew, Charlie:
Duchin, Eddy:
Duerr, Dolph:
Dugoll, Ben:

(Lawrence) Erle, Pa., h
(Lombardy) NYC, h.
(Plaza) NYC, h.

(Green Derby) Cleveland, ne.
(Medinah Club) Chi, re.

E
(Childs-59th St.) NYC re.
(Loyale) NYC,
(Cotton Club) Culver City,

(University Grilly Albany,

(Essex) NYC, h.
(Silver Slipper) Memphis, nc.

Eckel, Charley:
Edmund George:
Ellington, Duke:
Calif., nc.
Engel, Freddy:
N. Y, ¢
Essex Troubadours:
Bvans, Nate:

F
Falr, Allan: (High Hat) Pittsburgh, Pa., nc.
Fairfax, Frankie: (Ubangi) Phila, nc.
Famllant Mickey: (Silver Lake Inn) Clemen-

ton, N. J., ro.

Fcnton Ray (Hitchin’ Post) Union, N. Y., nec.
Flddler, Max: (10-40) Detroit, nc.
Finch, George: (Shore Road Barn) Brooklyn,

ne.
Fischer, Art: (Casino) Chi, nc.
Fisher, Jack: (Steuben) Boston,
Fitzpatrick, Edale: (St.
cisco, b.
Fodor, Jerry: (Frank Bros.) Toledo, O., nc.
Foster Bob: (Eola) Natchez, Miss., h.
Fox, Earl: (Princess) Bermuda h.
Frasetto Joe: (Philadelphian) Phila, h.
Freeman Jerry: (Paradise) NYC, b
Frisco, Sammy: (Thompson’s 16 Club) Chi, ne.
Funk, Larry: (Claridge) Memphis, h.

h,
Francls) San Fran-

Gardner, Richard:
ne.
Gardella, Tess:
Gentry, Tom:
Gilbert, Irwin:
Gilberto, Don:

G
(Casa Madrid) Louisville,

(New Yorker) NYC, h.
(Adolphus) Dallas, h.

(Coq Rouge) NYC, nc.
(Toreador) New York, nc.
Gill, Emerson: (William Penn) Pittsburgh, h.
Giroux, Lew: (Wagner's) Phila, b.

Goetz, Lou: (Golden Grill) Rochester N. Y.
Goho, Billy: (Checker Box) Buffalo, c.
Godoy {Bali) NYC, c.

Golly Cecile: (Chez Maurice) Dallas, Tex.,
Grafr Johnny:
Grayson Bob:

(Chez Michaud) Phila, re.
(Lakeworth Casino) Ft. Worth,

Greer, Eddle:

(Carlisle Club) Pittsburgh, nc.
Griffin, Jack:

(Little Rathskeller) Phila, nc.

H
(Plaza). San Antonio, h.
(Ivanhoe Gardens) Chl nce.
Hall, George: (Taft) New York. h.
Hallet, Mal: (Commodore) NYC, h.
Hamllton George: (Waldorf- Astoria) NYC, h.
Handelman Phil: (Fifth Avenue) NYC, bh.
Hauck, Carlion: (Sak's) Detroit. nec.
Hauser, Johnny: (Brass Rail) NYC, re.
Hardie, Dick: (Club Frolics) Albany. N. Y,

ne.
Harold, Lou: (Republic) NYC, re
Harris, Claude: (Joey's Stables) Detrolt ne.
Harrls, Ted: (Royal Grove) Lincoln, Neb., nec.
Hart, Ruth (Spanish Villa) Detrolt nc
Hawallan Serenaders: (Versailles) NYC re.
Hayden, Ernie: (Gayosa) Memphis, Tenn h,
Haymes, Joe: (Laurel in the Pines) Lakewood

Hayton’, Lennie: (Hollywood) NYC, cb.
Hays, Billy: (Studio) Phila, b,
(The Pines) Somerset, Pa.,

Headrick, Pearl:

ne.
Heldt, Horace: (Biltmore) NYC, h.
Helene & Her Boys: (Palmetto) Detrolt ne.
Hendrick, Warren: (Ball) NYC, c.
Hermnnos Le Betard: (San sonce) Havana,

Hail, Ewen:
Hal, Munro:

Cubsa, nc.
Herren, Ken: (Chalfonte) Pinehurst, N. C.,
ne.
Hi Mar: (Bungalow Inn) Norristown, Pa.
Hill, Harry: (Inglaterra) Peoria, TIl.,
Hill, Teddy: (Ubangi) New York, ne.
Hoagland, Claude: (Biltmore) Dayton, O., h.
Hoffner, Mildred: (Show Bar) Forest Hills,

Long Island, N, Y., cb.
Holmes, Herble: (Plaza) San Antonio, h.
Holst, Ernie: (E1 Morocco) NYC, nc.
Hope, Hal: (Montclair) NYC, h.
Humphries, Charlie: (Oasis) NYC, ne.
Huntley, Lloyd: (Mount Royal} Montreal, h.

I
(Imperial) NYC, h.
(Pines) Somerset, Pa., nec.
J

Imperial Trio:
Ivan’s Band:

Jaffe, M. C.: (Ben Franklin) Phila, h.

Jay. Jerry: (Willows) Pittsburgh, h.

Jelesnik, Eugene: (Venezia) NYC

Jesters, The: (So-Ho Club) Sprmgrleld I,
ne.

Johnson, Jerry:

Johnson, Paul:

(Radison) Minneapolis, h.
(Buena Vista) Brockway, Pa,,

nc.
Jones’ Rhythm Masters: (Mill Basin Hofbrau)
Brooklyn, re.
Juele, Frank: (Bellevue-Stratford) Phila.,, h.
K
Kassel, Art: (Cosmopolitan) Denver, h.
Katz, Mickey: (Roosevelt) Pittsburgh, h.
Keener, Lee: (Madison) Jefferson City, Mo., h.
Keller, Leonard: (Adolphus) Dallas, Tex, h.
Kemp, Hal: (Arcadia) Phila, re,
Kendls, Sully: (Stork) NYC, nc.
Kerr, Charlie: (Continental) Phila, nec.
King, Al: (Shaker Ridge Club) Albany, N, Y.
King, Don: (Alamo Club) Green Bay, Wis., nc
King, Henry: (Casa Del Mar) Santa Monlica,
Calif., nc.
King, Tempo: (Mammy’s Chicken Koop) NYC,
€

re,

King’s Jesters: (Bismarck) Chi, h.
KRirkham, Don: (Blakeland Inn) Denver,
Klaiss, Viola: (Rathskeller) Phila, nc.
Klein, Jules: (Statler) Detroit, h.
Knight, Harold: (Adelphi) Phila, h.

nc.

Koretzky, Borls: (Original Maisonette Russe)
NYC, nc.
Kramer, Charles: (Esquire) Toronto. nc.

(Avon Inn) Asbury Park, N. J.
(Corso) NYC, nc.

Kress, Andya:
Kurx, George:

Krumin, Costya: (Russian Bear) New York,
re.

Kuenzler, Robert: (Martin’s Rathskeller)
NYC, nc. \

Kyser, Kay:

(Trianon) Chi, b.
L

L’Ambassadeur Band: (Wine Cellary NYC, ne.
La Salle, Frank: (Wivel) New York, nec.

Lagman, Bill: (Club Trianon) Mobile, Ala., nc,

Lunde, Jules: (St. Regis) NYC, h.

Lang, Lou: (Bossert) Brooklyn, N. Y., h.

LeBrun, Duke: (LaSalle) South Bend, Ind., h.

Leba, Bert: (Greem Lantern) Covington,
Tenn., nc.

Lazaro, Leo: (Place Elegante) NYC, nc.

Leonard. Irwin: (Samson House) Phila, re.

Leroy, Howard: (Jermyn) Scranton, Pa.,, h.

Levis, Van: (Ritz-Carlton) Phila, h.

Light, Enocn: (McAlpin) New York, h.

Lindeman, Udo: (Gloria Palast) New York, cb.

Lishon, Henrl: (Royale Frolics) Chi, nc.

Lombardo, Ralph: (Dinty’s Garden) Albany=-
Saratoga road, nc.

Lopez, Vincent: (Astor) NYC, h,

Lossez, Billy: (Stork) Providence, ne.

Lyman, Abe: (New Yorker) NYC,

McCarn, Grace: (Chinese T Gardens) Detroit,
re.

McCune, Will: (Plaza) NYC, h

McDermott Tom: (Gillls) Kansas City, nc.

McFarlane Prank: (Chateau Moderne) NYC,

McGill, Billie: (Logler’s Cozy Grove) Detroit,
ne.

McGrew, Robert Fletcher: (LaSalle) Chi, h.

McHale, Jimmy: (Brown Derby) Boston, nc.

McKenna, Red: (Rendezvous) Battle Creek,

Mich., nec.

McKenzie, Red: (Red McKenzle's) NYC, nc.

McLean, Connie: (Kit Kat) NYC, nec.

Mack, Austin: (Harry's New York Bar) Chi,
nc.

Mack, Eddie: (Martin's) Limsa, O., nc.

Madden, William: (Traymore) Atlantic City, h

Malengo Bros.: (Village Casino) NYC, nc.

Mamman, Steve: (Riviera Club) Averhill Park,
NYC, nc.

Mann, Milt: (Village Barn) NYC, nc.

Manning, Sam: (Seneca Terrace) Rochester,

N. Y,, nc.

Mannone Wingy: (Famous Door) Hollywood,
nc.

Manuti, Al: (Man About Town) New York, re.

Maples, Nelson: (Byerly Crest) Pittsburgh, nc.
Mareno, Frank: (Sweeney) Baltimore, ¢,
Marlani, Hugo: (Ritz-Carlton) NYC, h.
Martel, Gus: (Stork Club) NYC.
Martell, Paul: (Arcadia) New York b.
Martin, Freddy: (Aragon) Chi,
Martin, Ted: (Childs’ Paramount) NYC, re.
Martone, Johnny: (Semler) Akron, O, h.
Martucci, Tony: (Maria’s) NYC, nc
Masters, Frankle: (Stevens) Chl
Matthews, Steve: (Longview Farms)
burgh, ro.
Mayehoff, Eddie: (Wellington) NYC, h.
Mayhew, Nye: (Statler) Boston, h.
Mayno, Artle: (Belruont Grill)
Conn.. re.
M%Iynard Jack: (Palm Gardens) Syracuse,

ne.
Mazie & Her Melody Boys: (Elks) Ellzabeth,
N. J., 19; Dunellen Elks) Dunellen, N. J.,

31, b.
Meadowbrook Boys: (Versallles) NYC, re.
Meroff, Benny: (Netherland Plaza) Cincin-
nati, h.
Merten, Marat:
Meyers, Jack:

Pitts-

Bridgeport,

(Jaeger’'s) NYC, re.
(Club New Yorker) New York,

ne.
Middleman, Herman: (Nixon) Pittsburgh, ¢.
Miller, Walter' (Breakers) Palm Beach, h.
Mills, Dick: (Heidelberg) Baton Rouge, La h,
Mills, Floyd: (Du Pont) Wilmington, Del., h.
Monroe, Jerry: (Green Tavern) Bronx, N! Y.

Montmartre Boys, Four: (Jimmy Kelly’s)
NYC, nc.

Moore, Carl: (New Blossom Heath) Tona-
wanda, N.

Moore, Eddle: (Eagles) Ithaca, N. Y., b.

Morelll, Larry: (Merry Gardens) Lynchburg,
Va.

N
Nagel, Joe: (Moon Glow) Syracuse, N. Y., re.

Namaro, Jimmie:
Navara, Leon:
Navarro, Al:
Nelson, Chet:
Newlin, Ted:
Nichols,
N. Y., nc.
Nlckles, Billie:
Noury, Walt:

(Esquire) Toronto, nec.
(Roosevelt) New Orleans h.

(Belvedere) Baltimore, h.
(Bradford) Boston, h.

(Fort Pitt) Plttsburgh h.

PFrank: (Rliverside Club) Rl\'erslde,

ne.
Mass., re.

(Midway) Los Angeles,
(Roma) Haverhill,

be)
(Bali Ball) NYC. nc.
(Trocadero) Hollywood.
(Edgewater Beach) Chi, h,
(New Jullus) Gardenville, N.

O’Hare, Husk:
Ohman, Phil:
Olson, George:
Olson, Walter:

Y., re
Owens, Bob: (Minikahda) Minneapolis, Minn.,
co.

Pal:nlor'1 Don: (Rendezvous) Battle Creek,

Mic!

Padern, Sxd (Plaza) Brooklyn, N. Y., re.

Padula, Vincent: (18 Club) NYC, nc.

Palige Pauleene: (Little Ritz) Center Square,

Palmrr Freddy (Colonial Inn) Singac, N. J,,
Te

Palmer Kay: (Murray's) Tuckahoe, N. Y., nc.
Panico, Louis: (Ortental Gardens) chl Te.
Papalia, Russ: (Club Crystal) Natchez. Miss.,

nc.
Parress. Eddie: (1214 Club) Phila, nc.
Patone, Milke: (Ambassador) Albany, N, Y.,

ne.
Pearl, Ray: (Trianon) Cleveland, b.
Pecoraro, Dick: (Monte Rosa) NYC, re.
Pendarvis, Paul: (Casino) St. Paul, Minn., nc,

Perry, Ron: (Lord Baltimore) Baltimore, ‘h.
Peterson, Dee: (Villa D) Detroit, nc.
Peterson, Eric: (Woodiands) Ardsley N. Y., nc.
Petti, Emll (Savoy Plaza) NYC, h.

Phalen Jimmy: (Romance Inn) Angola N. Y.,

Pmeda. Juen: (Monte Cristo) Chi, c.
Pitman, Jack: (Port Arthur) Providence,
R. I, re.
Platt, Earl: (Broad Street Grill) Harrisburg,
Pa., re.
Pollack, Ben: Club) Los
Angeles, nc.
Provost, Eddle:

(Sebastian’s Cotton

(Penthouse) Baltimore, nc.

R

Rainbow Ramblers: (Club Moose) Haverhill,
Mass.. nc.

Ramos, Ramon: {Ambassadory NYC, h.

Ransdall, Slatz: (Silver Slipper) Memphis, nc.

Raphael Jr.: (Park Lane) NYC, l.

Ravel. Arthur: (New Yorker) NYC, h.

Read. Kemp: (Casino) Fall River. Mass., 21-
23. b: (Danny Dugan’s) Worcester. Mass.,
28-Jan. 3, nc.: (Spartan Club) New Bed-
ford, Mass,, Jan. 4-10, nc,

Reader, Charles: Nassau,
B. h.

Regal, Tommy:
Reichman, Joe:
Relsman, Leo:
Reser, Harry:
Resh, Benny:

(Fort Montague)

(Syracuse) Syracuse, N. Y., h.
(Baker) Dallas, h.
(Waldorf-Astoria) NYC, h.
(Blltmore) Providence, h.
(Orlando) Decatur, Ill h.
(Rose Garden) Hannibal,

Reynolds, Buddy:
Mo., b.
Ricardel, Joe: (Jimmy Kelly’s) Greenwich

Village, NYC, nec.
Ricardo, Don: (Ben All) Lexington, Ky., 24-

2 d
Rlce', Arline: (Town Tavern) Cleveland, O., nc.
Rice, Johnny: (Brinkley’s) Washington, D. C.,
n

c.
Richardson,
YC, nc.
Rinaldo, Nino: (Yacht Club) Chi, nec.
Rio,. Rita: (Governor Clinton) NYC, h.
Rizzo, Vincent: (Adelphia) Phila, h.
Rodrigo, Nano: (Rainbow Room) Rockefeller
Center, N. Y., h.
Rodriguez, Chago: (Hildebrecht) Trenton, h.
Rodriguez, Jose: (Montparnasse) NYC, nc.
Rogers, Buddy: (State) NYC, t.
Romano, Phil: (Jack Dempsey’s) NYC, re.
Romer, Bill: (State) Pontiac, Mich., 24- 217, t.
Rosen, Tommy: (Wisteria Garden) Atlanta.

Florence: (Zit’s Little Casino)

c.
Royal Hawalians: (Dizzy Club) NYC, nc,

Rutin, Yury: (Russian Bear) NYC, nc.
S
Scoggin, Chic: (El Tivoll) Dallas, nc.

Sears, Walt: (Indian Roof) Indianapolls, b.
Septeto, Canto: (San Souci) Havana, nc.
Shapiro, Zeke: (Rose) Mishawaka, Ind.,
Shaw, Art: (Paramount) NYC,

Shaw, Ira: (Anselmo’s) NYC, re.

Shevlin, Pat: (Pierre’'s) Phila, re.

Sillman, Phil: (Commodore) Detroit, nc.
Smith, Joseph C.: (Montparnasse) NYC, nc.
Smith, Little Jack: (Sky Club) Wilkes-Barre,

b.

Pa., nc.
Smith, Stuff:
Smith, Willie:
Snyder, Dick:
Snyder, Floyd:

troit.
Soccarres, The: (Small’'s Paradise)
Stabile, Dick: (Lincoln) New York,
Stanley, Stan: (Jung) New Orleans, h.
Staulcup, Jack; (Arcadia) St. Louils, b.
Steck, Gus: (Chanticler) Milburn, N. J., nc.
Steele, Leo: (Chateau) Phila, nec,

Stelt, Marvel: (Utah) Salt Lake City, h.
Sten, Elinore: (New York Exchange) Tampa,

{Onyx) NYC, nc.

(Man About Town) NYC, nc.
(Colonial) Jackson, Miss., nc.
(Schnelder's Garden Cafe) De-

NYC, cb.

Fla., nc.
Stern, Harold:
ne.
Stevens, Bernle:

Stewart, Jack:

(Merry-Go-Round) Brooklyt,

(Bagdad) Providence, nc.
(Chickasaw Gardens) Albany.

Ga., nc.
Strollers ‘The: (Chateau Moderne) NYC, nec.
Stbel, Allan: (Bedford Springs) Bedford

Springs, Pa., h.
T

(McVan’s) Buffalo, N, Y., nc.
(La Fontaine) Huntington,

Terry, Frank:

Texas Co-Eds:
Ind., h.

Three Ts: (Hickory House) NYC, re.

Thurn, Otto: (Alpine Village Hofbrau) Cleve=-
land. re.
Tomson, Ellls:
Tormey, Bob:

Ind,, nec.
Trace, Al: (Sherman) Chi, h.
Tramp Bamd: (Powatan) Detroit, nc.
Tyldesl;y, Bobbie: (Irvin Cobb)

(Zelll’s) NYC, nc

(Cesa Loma) sauth Bend,

Paducah,
Tucke'r, George: (New Albany) Albany, Ga., I

Tucker, Orrin: (Lookout House) Covington,
Ky., nc.
Tucker's Kings of Syncopation: Mahoney's

Palace Cafe) Hartford, Conn.
Tuttle, Elisha: (Le Mirage) NYC, nc.

v

Van Olman: (Congress) Chi, h.
VanWinkle, Joe: (Melody Grill) Kokomo, Ind,

Varone, Joe: (Seneca Terrace) Rochester,
Nigy Y w11}
Varsity Club Ork.: (Albuquerque) Albugquerque,
M., cc.
Venezia, Chiquita: (Jimmy Kelly's) NYC, nc.
Venuti, Joe: (Muehlebach) Kansas City,

Mo., h.
Vouzens, Nick: (Sapphire Room) NYC, nc.
w
Wagner, Bill:
Wald, Jean:
Warmack,

(Jimmy Kelly's) Brooklyn, nc.
(Broadhead) Beaver Fall, Pa., h.
Captain: (Vendome) Buffalo,

(Twilight Inn) East Paterson,

(Hollywood) NYC, cb.
(Cocoanut Grove) Phila, nc.

N. Y., h,
Warner, Billy:
N. J., re.
Warren, Arthur:
Warren, Frank:

Watts, Kenny: (Dicky Wells) Harlem, New
York, nc.

Webb, Chic: (Savoy) NYC, b.

Webb, Joe: (Queen Mary) NYC, re.

Webb, Howdy: (Villa Rosa) Johnstown, Pa,,
ne.

Weber, Curt: (Weismantel's) Brooklyn, nc.

Webster, Ralph: (Rainbow Gardens) Den-

ver, b,
Weeks, Anson: (Glbson) Cincinnati, h.
Weeks, Ranny: (Cocoanut Grove) Boston, re.

Weiser, Leo: (Michigan Tavern) Niles, Mich.,

(Bertolotti) NYC, cb.
(Washington-Youree) Shreve-

re,
Whalen, Jimmy:
Whidden, Jay:
port, La., h.
Widmer, Bus: (Ben Lomond) Ogden, Titan, h.
White, Dave: (Oasis Grill) New York City, re.
Whitney, Palmer: (Baker) St. Charles, IIl., h.
Wiener, Michael: (O!d Roumanian) NYC, re.
Wiley, Hod: (Braznell) Miami Beach. Fla., h.
Wilkins & Walters: (New Yorker) NYC, h.
Willlams. Emerson: (Lido Club) Youngstown,
Q., nc.
Williams, Joe: Hannibal,
Mo., h.
Wilson, Ray
neaut, Q.,
Wintz, Julfe: (Top Hat) Union City, N, J., nc,

Y
(Show Boat) Pittsburgh, nc.
(Utah) Salt Lake City, h.

z

(Waldorf-Astoria) New York,
(Larue’s) NYC, re.

Zeeman, Barney: (20th Century) Phila, nc.
Zelman, Rubin: (Caravan) NYC, nc.

(See ROUTES on page 132)

(Mark Twain)

(Conneaut Recreation) Con-

Yates, Bllly:
Young, Boh:

Zarfn, Michael:.
Zatour, Joseph:
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Francis Lederer and Joan
Woodbury

Reviewed at the Metropolitan Theater,
Boston. Style—Dramatic. Setting—Full
stage (special). Time—Seven minutes.

Francis Lederer, stage and screen 10-
mancer, and Joan Woodbury, of Wood-
bury Soap and hotel clan, do a portion
of Paul Zinner's Satan’s Mass. Lederer
translated this scene from German and
personally directed. Cut from the first
show’s 15-minute stanza to a seven-
minute frame, the incident in the life
of an actor-producer rung better at the
quickened pace.

Elaborate setting has Lederer entering
his apartment to answer the phone, con-
versation developing into his debunking
love. Miss Woodbury appears and re-

IN THE FASHION
OF TOMDRROW

THESE NEW RODMS

HOTEL
SHERMAN

{700 ROOMS 1700 BATHS
DRIVE YOUR CAR RIGHT IN
HOME OF THE COLLEGE INN

CHICAGD

AMERICAN BAR
AND RESTAURANT

® Our theatrical friends tell us“that
our | 4 star bill is due for a ‘long
eun”. Here's the cast—Cood food—
Smooth drinks — Moderate prices =
Convivial atmosphere

Luncheon—50¢c
Dinner from 65¢

Cocktails from 25¢ %Q“““E

yotes | W s

1000 Rooms with Bath From $2
#

quests a role opposite him., For an au-
dition she plays the piano and sings.
She discloses her love for him. Sud-
denly Lederer finds his love ripened for
her. She then brazenly ridicules him
for his admission of ‘love. Enraged,
Lederer shoots the gal. He endeavors to
find avenues of escape. The gal, fright-
ened, pops up and says he missed her.
He puts on an act pleading insanity.
Finally Lederer exits off, after “firing”
the gal, querying, now who is the better
actor.

Miss Woodbury, 20-year-old, bub-~
bling with ambition, vivaclous and pret-
ty, is grand. The piece did not afford
her ample time to disclose her true
histrionic ability, but she has the stuff,

Lederer clicks in his workout and his
passionate bit of lovemaking. With
mike volume toned down, the stint can
be worked into a fast, serio-amusing
frame. A slight departure for Lederer.
His European accent is fading fast.

S. P.

Four King Sisters

Reviewed at the Biltmore Hotel, New
York., Style—Singing.

Four pretty young girls are the King
Sisters. Featured with the Horace Heidt
band unit here, they are given promi-
nent parts in the varied program. Most
of the time, they are spotted for hare
monizing the pop tunes for the band.
In addition, Alice, brunet, and Yvonne,
small blond, step out for solo work.
Yvonne, in particular, is a cute young-
ster, and is used to excellent advantage
in the hotcha numbers.

The other gtwo girls are Dotty and
Louise. When working together, the
quartet produces thoroly pleasing vocal-
izing, aided by smiling personalities.
Four pretty gals are hard to beat, espe-
cially when there’s only one other girl
in a big unit. P.D.

King Tuffy, the Hollywood
Lion

Reviewed at Folly Theater, Brooklyn.
Style—Animal act. Setting—Full stage.
Time—Sizteen minutes.

Tuffy, a vigorous lion just five years
old, is put thru his paces by Bob
Mathews, who prefixes the turn with an
interesting spiel on the technique of
training lions. Holding only a short
stick, Mathews then enters Tuffy’s cage,
opens the animal’s mouth to display his
teeth, has him sit on a swing, walk a
barrel, etc. Ace turns are jumping thru
a hoop and landing on a small table,
walking parallel tight wires and leaping
from a height on to Mathews, who lies
prone on a table.

Act goes over big, particularly so in
view of Tuffy’s apparent fits of temper.

P. A.

Rudy Bundy and Orchestra

Reviewed at Levaggi’s Flamingo Room,
Boston. Style—Dance band.

Rudy Bundy’'s Orchestra, a Mid-West~
ern aggregation composed of 12 men,
comes to this swank spot in its inibial
Hub appearance, and is steadily gaining
popularity. Booked here slx weeks ago
under management of Charles Shrib-
man, New York.

Instrumentation: Dick Bixby, piano
and clarinet; Joe Wayand, drums: Russ
Goltry, bass and trombone; Paul Helvey,
electric guitar; Russ Thomas, first alto
sax and trumpet; Elston Linderman,
tenor sax; Sam Simon, third alto sax;
Johnny Weiler, Trierweiler; Al Kol-
latt and Bud Swallow, trumpet, and
Barney O'Reilly, trombone. Rudy Bundy
leads and fingers a sizzling clarinet of
the first order.

Bundy features a medley of instru-
mental units of six trumpets, four clari-
nets, and four saxes, participating in all.

The vocal contingent includes a trio
composed of Bundy, Helvey and O’Reilly,
with Kollatt added for a quartet. Kol-
latt supplles the comedy and musical
novelties and does well.

Bundy is a neat looking blond-haired
chap, shaping up well on the rostrum.
Has been on the road for 12 years. He
left the Brittons to form his present
versatile organization. and has already
played top spots thruout the country.

His music has that classy swing. Yetl
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his musicians are capable of dishing out
anything the songsmiths turn out in a
style that is distinctlve. The key to
Bundy's success here is that he feels
out his crowd and gives them just what
they crave.

Bundy’s music is aired via the Yankee
Network (WNAC) and the Colonial Net-
work (WAAB). His appearance inaugu-
rated a floor-show policy here, his play-
ing for the acts adding a punch to the
show. SR

The Charioteers

Reviewed at the Roxy Theater, New
York. Style—Singing. Setting—In two.
Time—Nine minutes.

This colored quartet, with one colored
boy at piano, broadcasts over NBC. Cur-
rent spot at the Roxy is their first stage
appearance and act goes over okeh. To
this reviewer, however, turn seemed to
go in too strongly for nonsense lyrics,
substituting meaningless sounds for the
words. Otherwise, thie boys satisfy.

Tunes included I've Got Swing for

Sale, Chapel in the Moonlight, Ride,
Red, Ride and Old Man River. Went
off nicely. P. A,

Cappy Barra Harmonica

Swing Ensemble

Reviewed at the Rozy Theater, New
York. Style—Instrumental. Setting—
In two. Time—Eight minutes.

Seven men in this ensemble, Cappy
Barra stepping out for solos. Open with
a medley including Chinatown, follow
with Pennies From Heaven, then go
classical with Rimsky-Korsakow’s Flight
of the Bumblebee, and go to the other
extreme with Tiger Rag.

outfit displays great virtuosity. but
has a tendency to play around the
melody too much, to the detriment of
the latter. Good musicians, tho, aud can
probably vary their turn to suit any
audience. Also manage to put a bit of
comedy into their routines. Received
fair hand here. P. A.

Three Giants of Rhythm

Reviewed at the 125th St. Apollo
Theater, New York. Style—-Dancing.
Setting—In two. Time—Siz minutes.

Three hoys, all tall, who do tap num-=
bers in unison and singly; they open
together, engage in a challenge dance
and close together again. Work with
great ease, each differing from the other
in style, and employing bits of eccentric
to hbreak up solid tap work.

Neatly attired in white flanne! eve-
ning clothes, they make a nice appear-
ance and did very well when caught.
Should have no trouble doing likewise at
all times. G. C.

Bessie Smith

Reviewed at the 125th St. Apollo
Theater, New York. Style—Singing. Set-
ting—In two. Time—Eight minutes.

Ample colored gal, who offers shady
blues numbers, some specially written,
in a husky, throaty voice. Vocal ability
is just failr, but she certainly knows
how to sell her shouting, and the type
of lyrics she employs finds eager and
usually enthusiastc listeners. One typi-
cal number that went big was One
Hour Mama, One Minute Papa. She at-
temps a few steps several times. She
closed to a thunderous hand with a
broadly worded tune.

A hot inama dishing out sizzling stuff
with expert and accomplished delivery.

G. C.

Phantom Steppers

Reviewed at the 125th St. Apollo
Theater, New York. Style—Straight and
novelty dancing. Setting—In two. Time
—Five minutes.

A trio of colored male tappers. After
a short opening together, one boy re-
mains for a fast routine of straight taps
and is followed by the other two on
skates. This palr performs an assort-
ment of tricky and difficult steps, keep-
ing up good rhythm and the simulation
of taps. Other member returns for an-
other routine of tap. Is joined in it b
the other two just before the close, and

all exit attempting cute poses of truckin’
and the like.

A short act, acceptable thruout and
the novelty bit on skates added for

good measure and punch G. C.
Ullaine Malloy
Reviewed at the Penthouse, Boston.

Style—Aerialist. Time—Five minutes.

This 23-year-old gal is one of the
youngest in the biz, beginning her active
career as a tumbler with the Alexander
Troupe in 1928. She is now ploneering
with this type of act in a night clup,
working on rings and bars strung over
the diners. A dainty 120-pound blond
gal, she presents a pretty picture.
Clicked heavily and made a solid im-
pression here with contortion acts on
rings, 62 muscle grinds; foot-head Kkicks,
ring splits, circular body designs and
backbends. In the finale she does
rapid-fire teeth swiveling.

Has perfect control, a nice shape and
should click anywhere. Her timing of
various bits is interestingly systematic
and jells into a continuous performance.
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longer routes; but, unfortunately, we
have found out that it is difficult and
risky to work with other agencies; that
it is better to play safe and remain
strictly independent. We would not want
to be responsible for the tactics of the
other agencies over whom we have no
control.

Another sore spot with which we had
to contend is the difficulty of procuring
exceptionally good talent because of the
too-low salary scale in the night club
field. We find that most of the talent
is working in clubs, but some acts go
forward while others remain in the same
category week after week. The ones we
think have possibilities for better things,
we concefitrate on. In many cases our
recommendations for new wardrobe,
change of numbers, etc., have taken an
act out of the small club class and put
them into the better spots for more
money. Ofttimes we have found {t nec-
essary to turn them over to bigger
agencies that can accomplish more for
them than we can. In that way, we get
the confidence of other acts, because one
will tell the other of the considerate
manner in which they were treated.

It has been our experience that night
club owners want youth and talent even
above “mixing” girls. The ability to mix
is not as important as some people
claim. About one-third of the clubs
around Chicago want the performers to
mix; but, even in these instances, it
only means sitting with patrons and ac-
cepting any food or drinks they might
want to buy for them. The clubs do not
encourage drinking of hard liquor, pre-
ferring the girls to drink “downers.” In
no case, to my knowledge, is it com-
pulsory for a girl to leave the club with
any of the patrons. In fact, in all our
clubs this is discouraged. Any male
performer, of course, whether he be an
emsee or entertainer, usually lives up
to the accepted conception of a hale
fellow and a mixer.

As to the type of talent most in de-
mand, we find that most of the smaller
clubs like dance teams, soubret types,
blues singers and novelty acts. Some
clubs like prima donnas, but they are
very few in number. The hotel rooms
are going in more and more for novel-
ties, jugglers, magicians and the like.
Nudity and stripping are dying merely
because there is a great scarcity of such
girls. There is a great demand for lines
of from four to six girls doing good
dancing and good specialties, and a still
greater demand for fast tap teams,
probably because each dancer usually
does a solo specialty as well.

In conclusion, I say night club con-
ditions will never be straightened out
unless the agents form an organization
strong enough to compel a code of
ethics for the entire ﬁelc}/.

COSTUME Fon SALE

BUSINESS

Theatrical Costumer (large amateur and schoof fol-
lowing)} would like to retire. Full Line. Equipped
for manutacturing. Sacnﬁce pnce Buyer must take
entire business—mnot i

COSTUMER, 147 Ensl 34'.h &t.,, New York Clty.
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New York Rep
Theater Asked

L
Editorial in Equity Maga-
zine cites the advantages

of a system of repertory

o

NEW YORK, Dec. 19.—Idea of a local
repertory ‘company, a plan for which
The Billboard has long campaigned, has
been advanced in the December issue of
Equity Magazine, officlal organ of the
actors’ association. Proposition is sug-
gested as one that might make the pub-
lic road-conscious again, a point particu-
larly apropos in view of the current
save-legit propaganda. Editorial follows:

“There has been much discussion not
only by Equity but also by various other
groups as to what methods might be
efficacious in building up the theater,
and it appears that the subject has as
many facets as a perfectly cut precious
gem. In order to arrive at a remedy for
any allment you first have to diagnose
the allment. And the theater appears
to have as many symptoms as the most
chronic hypochondriac.

“Amid all the talk about the return
of the ‘roadshow,” involving, as it does,
an effort to get transportation systems to
reduce the rates for travellng com-
panies, there comes up the qusetion of
‘what sort of plays will appeal to the
non-New York audience?”

“It is perhaps unfortunate that New
York has so definitely come to be the
theatrical center of the country. Natural-
ly, that means that any play must wear
the cachet of ‘Broadway success’ be-
fore it is considered worth seeing else-
where, with the paradoxical truth un-
derlying that those very Broadway plays
are really not what those other people
want to see. New York has acquired
what is broadly spoken of as ‘sophistica-
tion' in such a degree that to click with
the city’s audiences a play must be writ-
ten with one foot in a Manhattan
theater and the other in a twin bed on
the Pacific Coast, and with an eye turned
in either direction. That is a pretty hard
thing to do, be he ever so acrobatic!
This has been brought about by Holly-
wood's eagerness to buy motion picture
rights.

“After all—a playwright wants to eat,
the same as other people.

“But in toeing his mark, or his two
marks—and it’'s a pretty far spread-—he
can’t look at the country in between.
And it is the country in between that
could put the American Theater back
where it belongs. Also, it is the country
in between which now resents the fact
that it is not getting any theater.

“Katharine Cornell and a few others
have proved that the country up and
down and in between was not only ready
and willing, but crying out for the
chance to see real theater.

“With the re-establishment of the road,
playwrights would be spurred on to give
their time to writing plays which New
York, with its changing taste, might not
care for! at all, but which would be
eagerly received by and heartily enjoyed
by the rest of the country. It is some-
thing to be hoped for, for the actor, for
the playwright, and certainly not least
of all, for the citizens of the United
States. It may not be Broadway they are

(See NEW YORK REP on page 52)

“Glory” Tryout Impresses

NEW YORK, Dec. 19~—Winifred Car-
ter’s Escape From Glory, originally en-
titled Moloch, impressed during its short
run at the Bard Theater, near Pough-
keepsie. recently. Plece, which played
2,000 provincial spots in England with
Nancy Price in the lead, is reputedly
being angled for here by screen com-
panies. Also rumored that Florence
Reed 1Is giving the script the once over.
Martin Remnick, of the Georgia Wolfe
office, handles the American rights.

Drama School for Paris

PARIS, Dec. 12. — The Comediens de
Paris, co-operative drama group operat-
ing the Theater Sarah Bernhardt, have
opened a dramatic art school to train
young artists for the stage. Talented
students will be given opportunity to
play small parts in thec productions at
the Sarah Bernhardt.

From Out Front

By EUGENE BURR

Each yuletide it is this reporter's self-imposed and pleasant task to thank
those players who, during the fall and early winter season, have made the duties
of a professional playgoer less onerous than they are generally apt to be. Always,
of course, there are more players to be thanked than can be accommodated in
the space allotted to thank-yous; always there are some inadvertent slips of a
harassed memory; always, of course, only those players are included who were
seen by this reporter, leaving out those in dramas committed to the tender
mercles of Messrs. Ackerman and Denis. With such omissions duly brought to
mind and as duly regretted, this corner offers its list.

Many thanks, then:

To the D'Oyly Carte Opera Company, which returned to New York early In
the fall with its inimitable renditions of the Gilbert and Sullivan repertoire; to
Fannie Brice, for retaining in the revised edition of the Follies all of the many
humors she so hilariously displayed in last winter’s version; to Bobby Clark, in
the same show, for taking the place of two other comedians and doing a better
job than both of them put together; to Cherry and June Preisser, my favorite
sister team, who many years ago made my first week of enforced vaudeville re-
viewing almost endurable, and who are better than ever in the current Follies;
and to Marvin Lawler, also in the same show, a dancing juvenile with more
promise than nine-tenths of his fellows—and with most of it already fulfilled;
to Raymond Roe, a tiny tot whose ingenuous and delightful antics gave passing
interest to Seen But Not Heard, a tidy tidbit in which children and murder and
Christmas were all mixed together; to Eleanor Lynn, who has had praise here
before for her work in hill-billy roles, for her cute, pert and attractive little
Southern belle in The Golden Journey, the end of which was Cain’s warehouse;
to Richard Cromwell, for a sensitive and highly effective portrait of an embattled
adolescent In So Proudly We Hail, a performance which came as a thrice-welcome
surprise to those of us who had watched his work upon the screen; to Roland
Brogan for an outstanding job as an enforced young junker in the same play,
which dealt wth the rigors of military school, and to Jessle Royce Landis, for
her splendid display of horror crescendo in Love From a Stranger, wherein an
amorous gentleman went around murdering a serles of wives.

To Emlyn Willlams, for his portrait of a homicidal bellhop in Night Must
Fall, a spine-chiller of his own invention, and to Dame May Whitty, in the same
play, for her detailed and in the end blood-curdling portrayal of an old lady
who unwittingly clasped a snake to her bosom; to Leon Ames, for what is prob-
ably the nicest performance I have ever seen brought to the aid of an impossible
play—namely, Mr. Ames’ playing of the English instructor in Bright Honor, the
season’s second play to suggest that military schools can show trumps to the
Black Hole of Calcutta, and to little Ruth Gilbert, in the same play, for making
a small and tritely written part stand out as a real characterization; to Melissa
Mason and Buster West, for their hilarious dancing in White Horse Inn, dancing
that provided the only near approach to hilarity in that expansive, expensive and
exasperating spectacle; to Kitty Carlisle, for being as pretty as she is in the same
theatrical Gargantua—even tho most of the customers in the huge Center Theater
can't see her well enough to know the difference; and to Arnold Korff, one of
the stage's truly fine actors, for his quiet, tender and dignified portrayal of Franz
Joseph, which is buried under scenery and chorus people in the same show; to
Arthur Byron, for the greatest Polonius that ever supported a bad Hamlet (or
even a good Hamlet) in the Glelgud version of the tragedy—an unusual, de-
tailed, interesting, authentic and tremendously effective interpretation; to Lillian
Gish in the same production, the first Ophelia ever to make the mad scenes seem
like anything but the morning-after extravagances of an Elizabethan bawd, and
to Judith Anderson. also in the same production, for the authority and sympathy
of her performance as Gertrude, whom she made, for the first time, an under-
standable and unfortunate woman.

To Maurice Evans, for his much-publicized yet none the less excellent por-
trait of the Emperor in St. Helena, wherein Napoleon and Max Gordon both met
defeat; to Reginald Mason, Joseph Macauley sand Stephen Ker Appleby, for fine
Jobs as various of the dying hero’s henchmen in the same play: to Maria Ous-
penskaya, for the authority of her performance in Daughters of Atreus, which
saw Delos Chappel smothering a fine play with a pillow made of swansdown and
cloth-of-gold; to Helen Menken, for very nearly bringing bellef to the embattled
heroine of The Laughing Woman, a lady whose titular attribute was unshared
by either audiences or producer; to Marta Abba, one of the few foreign im-
portations who lived up to pre-arrival ballyhoo, for her charming work in Gilbert
Miller's production of Tovarich, wherein nothing in particular is made to seem
graciously amusing by virtue of Mr. Miller's well-knowh suave direction; to John
Halliday, for ably abetting her; to Jay Fasset, in the same play, for his portrait
of a middle-class family-man confronted with royalty in the butler’s pantry;
and to Cecil Humphreys, also in the same play, for his Soviet commissar who
might have been a representative of the Czars.

To Lee Patrick, for the zest and effect with which she delivers the best
Kaufman-Ferber wisecracks in Stage Door, a comedy that understandingly and
delightfully presents the case of the stage versus the screen, as seen thru the
eyes of a castful of ingenues; to Onslow Stevens, in the same play, for proving
that 2 man may appear on the screen and yet remain charming on the stage:
to Kathleen Fitz. for an effective bit in Iron Men, wherein Norman Bel Geddes
had a lot of fun with an oversized set of Mechano, and the customers in the
orchestra got cricks in their necks; to Willilam Haade, a steel worker who was
brought into the parlous environs of the theater by Mr. Bel Geddes to lend a
touch of artistic versimilitude to that same otherwise bald and uninteresting
narrative, and who managed, surprisingly enough, to turn in a good workmanlike
performance with his lines as well as his girders; to John Alexander, whose over=
wrought wrestler in Swing Your Lady is a masterplece of pantomimic hilarity;
to Jimmy Durante, for the cross-examination scene in which he is both: accused
and accuser, one of the few high spots in the generally bottom-bound humors of
Red, Hot and Blue; to Ethel Merman, for singing Cole Porter’s not-quite-topflight
tunes in the same extravaganza; and to Bob Hope, in the same show, for being
Bob Hope and therefore taking one’s mind off the intricacies of the musicalized
quest for a griddle-marked posterior; to Grace George, for skimming so delight-
fully and so amazingly upon the mud-bordered ice of Matrimony, Lid., which
she took from the French but, unfortunately, didn’t give back quickly enough;
and to Jose Ruben, for an adroit and amusing performance in support of Miss
George.

To Leslie Howard, for the most intelligent, thoughtful, understandable and
generally excellent Hamlet T have ever seen; to Clifford Evans, for his Laertes in
Mr. Howard's production, a Laertes that very nearly reached the all-time high set
by Colin Keith-Johnston in the role; to George Curzon, an Arliss in the making,
for his mannered underplaying in Black Limelight; to Teddy Bergman, for his
hilarlous dumb thug in Double Dummy, the title of which. the two producers
still insist, did not refer to themselves; to Charles D. Brown for his usual breezy
performance in the same play; to Carrle Weller, for a querulous and effective char-
acter study of a rooming-house keeper in the same play; and to Barbara Weeks,
for a fresh and funny portrayal of a stock Dumb Dora, still in the same play:
to Amelia Romano, for the quiet sensitivity of her Virginia in Plumes in the
Dust, wherein Miss Sophle Treadwell and Mr. Arthur Hopkins discovered that the

(See FROM OUT FRONT on page 53)

Equity Hits
Old Billing

Council passes resolution
deploring practice of leav-
ing signs long after closing

NEW YORK, Dec. 19.— Council of
Actors’ Equity has passed a resolution
inaugurating a drive against outlawed
billing. Practice of leaving on the mar-
quee the names of a cast and show
which has been closed for some months
is stated to be unfair not only to the
actor and the production but also the
public, particularly out-of-townets, who
feel taken in by what they consider a
trick.

Resolution follows:

“Whereas, the new era in the theater
will demand an absolute fairness of
treatment towards the public in small
things as well as large, and

“Whereas, it s no credit to a metro-
politan theater that billing of closed
shows should continue to be displayed
in front of the house, and

“Whereas, as our members are hurt
and humiliated by seeing themselves
still advertised to appear in theaters
that are dark;

“Now, therefore, be it resolved that
the theater owners and managers be
advised that any continuance of this
practice will be regarded by this asso-
ciation as an infringement upon the
rights of certaln of our members and
will be treated accordingly;

“And be it furthermore resolved that
the League of New York Theaters be
advised of this action on the part of
Equity’s council in the 'hope that all
theater owners and lessees will co-
operate in ending an undignified and
unethical practice.”

Drama School for Stanford

PALO ALTO, Calif,, Dec. 19.—Rocke-
feller Foundation has given Stanford
University $42,000 for the new Memorial
Theater and the creation of a school of
drama, which President Ray Lyman Wil
bur, president, said will be founded
shortly. Rockefeller money will give the
theater the most complete and modern
stage facllities jn the world, university
officials said. College will also in-
augurate a new course in the history of
the development of the motion picture
as a dramatic medium on January 5.

Washington State’s
Dramatic Tour

OLYMPIA, Wash., Dec. 19.—Washing-
ton State’s venture into the legitimate
theater fleld has met with outstanding
success, Burton James, director of the
Washington State Theater, informed
N. D. Showsalter, State school superin-
tendent. Financed by a $35,000 grant
from Rockefeller Foundation, the tour-
ing troupe from the Seattle Repertory
Theater, co-operating with the State
Department of Education, played before
30,000 persons in 45 performances on
its fall tour.

Twenty-three citles and towns were
visited and matinee and evening per-
formances given. Admissions ranged
from 25 cents to 75 cents. A second
tour will’ be undertaken in the spring.
Shakespeare’s Comedy of Errors was pre-
sented on the fall tour.

The Rockefeller grant will subsidize
the State theater for three years, after
which ‘the State School Department
hopes it will have become self-support-
ing. Other States are watching the
Washington venture with interest, since
this is the first time in history such a
plan of bringing legitimate drama to
students on a large scale has been
attempted.

Chief difficulties met in the fall tour,
according to Director James' report to
the Department of Education, were im-
proper preparation for the plays in the
classroom, poor acoustics in school audi-~
toriums and inability of some parts of
the audience to see properly.

Start the new year right by keeping
informed on what’s going on in your
own game. Subscribe for The Billboard.
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HY is it that America has no per=-

manent Gilbert and Sullivan reper=

tory company? This has long been
one of the mysteries of the contempo-
rary American light opera theater.

The success of the visiting D'Oyly
Carte Opera Company here has not only
stimulated our love for the Savoyard
extravaganzas, but it has more promi-
nently brought to the fore the inexpli-
cable puzzle as to why a representative
American company has not, long before
this, been estab-
lished. Talk of
such a coms=
mendable insti-
tution has long
filled the air.
Real music lov-
ers have, from
time to time,
raised the moot
question. Unfor-
tunately, what-
ever agitation
has been raised
in this respect
has come to
naught; not be-
cause of an ap-
athy on the
part of theater-
goers, but pri-
marily because
such a project has never really been
considered except in a _mild way by
Broadway’s professional play producers.

Only recently Eugene Burr, Legitimate
Stage Editor of The Billboard, encour-
aged—at least I hope so—by my pro-
ductions of an American Gilbert and
Sullivan repertory season at the Majestic
Theater in New York, took pen in hand
to bring once again to the attention
of managers and playgoers generally the
fact that a permanent organization com-
prised chiefly of American singers
should tour the land very much after
the manner of the D’Oyle Carte troupe
in England.

Speaking of this company, headed by
Prank Moulan, Williamm Danforth, Her-
bert Waterous, Vera Ross, Roy Cropper,
Vivian Hart, Margaret Daum, Dean
Dickens, John Eaton and Frances Baviel-
lo, he writes: “Of course, it may be
argued that this present troupe ap-
proximates a permanent company, since
its members vary very little from year
to year—but that is not the point.
What is meant is a company that per-
forms constantly, year in and year out,
establishing a tradition of the Savoy
classics thruout the country.

“In such a company the members
would have no outside connections; they
would, of course, be always avallable;
and, most important of all, new singers
could work their way up to leading roles,
absorbing the tradition of Savoy per-
formances. Thus a real permanent com-
pany could be established.

“For, tho we have the present com-
pany, there is no guarantee that we
will have it for long.” Mr, Burr then
discusses the artists who have played
and others who might be recruited in
organizing a permanent company. He
concludes his article: “The talent is here.
Surely America can guarantee 52 weeks
a year to a first-line Gilbert and Sullivan
company of its own.

“That is really a challenge.”

Perhaps this is a challenge aimed di-
rectly at me, since for the last three
years I have presented the American
favorites In these comic operas, not only
in New York City, but in some of the
principal cities in the United States as
well. If I have taken the mantle worn
by the late Milton Aborn on my own
shoulders, it is not because I feel that
I alone am qualified to sponsor these
merry musical satires, but principally
because 1t is a labor of love, A Savoy-
ard fan since early childhood, it is veri-
tably a dream come true that I should,
in my managerial capacity, be in a po-
sition to launch these works profession-
ally. And so I take Mr. Burr’s appeal
not only as a challenge but as a plea
for such a national Gilbert and Sullivan
institution as he so benevolently urges.

But this is more than an appeal to
an individual or a group of individuals.
It is a cry which all genuine Savoyards
who enjoy and revere the works of these
two great masters of satrical operettas
must take up and re-echo. It must be
sounded and resounded daily until it
awakens the American people to the
void. And with the awakening the
void will be filled.

Unfortunately, the last few years have

S. M. Chartock

not been propitious for crystallizing
sentiment thruout the country in sup-
porting a Savoyard company on a na-
tional scale. The inexorable law of
economics has made such a project a
hazardous one. While four or five im-
portant cities have withstood the finan-
cial .debacle that suddenly struck the
land, what we know as the road, which
supported the living theater for so many
years, has in the main been in the dol-
drums. Only now do we hear of a revival
of not only heretofore quiescent week-
stands, but there has been an awaken-
ing tn the one-night stands for dramas
and musical comedies in the flesh. With
a revivified nation keenly alert to the
theater, and with money to support the
drama, the time is now ripe for dis-
cussing ways and means to launch a
permanent G & S organization.

It must be remembered that the thea-
ter is an enormous gamble. It would be
a gift from heaven if some music-loving
philanthroptst would endow such an
idealistic dream. In the absence of such
philanthropist, it becomes incumbent
upon a manager to produce such a proj-
ect with his own limited resources. The
risk involved is tremendous; and, tho the
heart is willing, the pocketbook is often
weak. It therefore becomes essential
that such an Institution must come as
an expression from lovers of G & S
everywhere. By this I do not mean that
playgoers should personally back such a
project by money. I do mean that
they should back such a project by
showing their willingness to attend per-
formances of the repertory season when
it plays their home town.

Established as perennials for decades,
interest in the G & S pieces has been
renewed and augmented by the new
educational trend in primary and sec-
ondary schools, that of teaching music
appreciation rather than the scales and
a song or two as the cwrriculum of the
Music Departments. The Gilbert and
Sullivan operettas have proved the most
successful media.

And to know them is to love them.

As a result adolescents, youth and even
infants, from the age of three, became
more noticeable in the audiences of the
professional theater, and as performers
in amateur enterprises.

The growing popularity with the
youngsters of these operettas is due to
the fact that here Is something which
reads as easily and as well as it is played;
that here are works which are hailed as
outstanding literature by the adults, rec-
ommended for cultural purposes, and
still are as interesting and as easy to
understand as Aesop’s Fables.

The operettas are as timely today as
when first written. For who can deny
that the genuine satire of Sir W, S. Gil-
bert is not as fresh, as biting today as
when he first conceived 1t? His analogies
and witticisms are still the highlights of
every after-dinner speaker who has the
good fortune to be acquainted with them,
And Sullivan is not forgotten today,
either. His haunting music is not only
the inspiration, but, in many instances,
the very theme of some of the outstand-
ing popular songs of today.

My devotion to these masters was cli-
maxed when I was given the opportunity
to act as student producer for The Sor-
cerer, and a year later The Mikado, at
Boys’ High School in Brooklyn. But my
joy and pride knew no bounds when the
critics hailed the operettas at the Majes-
tic Theater in 1934 as the outstanding
American productions.

It was really a triumph of inspired
youth, but the superb cast, enumerated
in a previous paragraph, was the chief
factor in the success.

Nowhere else in America are there to
be found today men and women so well
versed as these in the Gilbert and Sulli-
van roles. They have devoted long years
of service and have given lavishly of
their talent to something which has not
only supported them, but which, to them,
has become an ideal.

In addition to those already named
there is but & mere handful prepared to-
day to augment the company, and these
are only men, such as Joseph Macauley,
John Cherry, Charles Gallagher, Bertram
Peacock and Frederick Persson. But
with the establishment of a permanent
company additional members can be re-
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S. M. CHARTOCK is a New
Yorker. He attended school in
Brooklyn and then entered New
York University, where he pre-
pared to teach economics. While
studying law, Milton Aborn, the

operetta impresario, died and
Chartock took over the Aborn
company.
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He has worked in every pos-
sible capacity—front and back-
stage—in the professional thea-
ter. He has been a musician and
even a singer and emsee in night
clubs and radio. In addition he
has dircted legitimate semi-pro=
fessional shows and stock.. He
confesses his desire ‘‘is to create
beauty” and this led him to an
ambition to write and direct.
And so, when he became a pro-
ducer he did so not only to give
himself an opportunity in these
fields but also to prevent a break-
ing up of the Gilbert & Sullivan
company, for whom he was han-
dling publicity.

Altho onc of the youngest pro-
ducers on the Big Street, his cul-
tural background, practical ex-
perience and natural ability all
point to a brilliant future.
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cruited from the ranks. Each member of
the company would be given the oppor-
tunity to train for the roles best suited
for them, and a plan of alternating reper-
totre would give them the opportunity to
perfect themselves in the various roles.

Even today every member of the com-
pany has spent many years in vocal train-
ing. and the only possible adverse criti-
cism can definitely be traced to the lack
of sufficlent rehearsal period for the en-
semble. Unfortunately. when conducted
as strictly a business venture, the budg-
et must be strictly adhered to, and nat-
urally production costs must be curtatled.
This evil, and any other shortcomings,
would automatically disappear with the
foundation of a successful permanent
company.

The old adage about *grass always
being greener on the other side of the
fence” seems to be responsible for the
fashion that leads some to sneer a bit at
the available American talent. Home
talent never seems as good as that from
abroad in the minds of self-conscious ar-
biters of so-called sophisticated taste.

As an answer, permit me once again to
quote Mr, Buir.

“This reporter is no flagwaver, as past
records should indicate, He saw the per-
formances of the D'Oyle Carte troupe
when it appeared here, and he gave the
players the tremendous praise that was
their due. Yet he is firmly convinced
that the talent available here generally
equals and in many cases surpasses that
offered by the English troupe. That state-
ment, undoubtedly, is heresy, but it
stems from a firm conviction. Discount-
ing the superiority of the English pro-
duction and orchestra, and taking in the
obvious advantages of a permanent
company, the American singers can hold
their own.

“Mr., Moulan, except for his annoying
extravagances in The Mikado, is surely &
more eflective buffoon than Martyn
Green of the English company—tho
Green's rendition of the patter songs has
the edge. Mr. Danforth’s Mikado is the
ace of all Gilbert and Sullivan interpre-
tations; tho his Dick Deadeye tends to
over-mug, he is in general more effective
than the well-known Sydney Granville
of the D'Oyly Cartians. Mr. Danforth’s
Grand Inquisitor, for example, may be
lower comedy than Granville’s, but it is
far more intriguingly fiendish. As for
Mr. Waterous' basso profundo, it, like
Katisha's tooth, almost stands alone.

“And others can bear comparison, too.
Miss Vivian Hart is as fine, and certainly
as charming, a G & S soprano as is to be
found anywhere. Miss Ruth Altman, not
with the company now, is acceptable in
certain parts, Miss Dean Dickens is as

charming and as vocally gifted as any of
her English counterparts, And Miss Vera
Ross is, despite the pralse lavished on
Miss Dorothy Gill, still by long odds the
most effective G & S contralto, in this
reporter’s opinion. It is true that the
tenor department is, in general, weak,
but Roy Cropper is coming along nicely
in the current series of revivals.

“And the replacements mentioned
above, almost all of whom would be parts
of a permanent companv, are far from
being inferior talent. As a matter of
fact, some of them are topnotch.

“The talent is here, despite commenta-
tors who think it fashionable to rap
native players as compared to the great
artists from overseas. The talent is here.”

The enthusiasm which greeted theap-
pearance of our company in every major
city in this country firmly convinces me
that the talent is indeed here. And the
opinions of some of the critics that in-
dividually our artists are at least on a par
with, if not better than, foreign talent
leads me to reiterate that the talent is
here. I can assure you that, when guar-
anteed a permanency, the players can
concentrate towards that degree of per-
fection which is responsibile for the ex-
treme joy experienced when listening to
& thoroly prepared presentation of the
Savoy operas. And with the permanency
we can start building for the future by
creating a group, organized and developed
in the true Savoyard tradition., with each
member of the company trained in the
different roles,

What a bright aspect the future holds
when our ambitious youngsters can pat-
tern themselves after such artists as
Moulan, Danforth, Waterous, Ross, Crop-
per, Hart et al.

All that is needed is the support of the
muslc lovers and those who appreclate
the finer things in the theater. If each
Savoyard would appoint himself a deputy
to arouse these people and organize into
groups, ready, willing and able to support
a permanent company, we cannot fail.

Therefore, whether the challenge was
aimed directly at me or not, I take pride
in accepting it in the name of every true
Gilbert and Sullivanite, and, in turn,
doing my share in trying to echo and re-
echo this cry.

In the name of our common interest—
our mutual love for the Gilbert and Sulli-
van operettas—I repeat this challenge to
the American Savoyards: Do you want a
permanent Gilbert and Sullivan repertory
company?

If you do—organize!

NEW YORK REP

(Continued from page 51)

seeing, but it is American Theater.

“Until such a revival comes to pass
aren’t we overlooking a few other small
opportunities?

“Why not some revivals that would
not involve waking up whole railroad
companies, spurring to effort—or even
subsidizing—new and even old play-
wrights, trying out new material? Why
not some of the grand old musical fa-
vorites? St. Louis. Columbus, other
cities have tried it, happily.

“We are not referring to such plays as
The Drunkard, which does not neces-
sarily command respect from a histrionic
point of view, altho generally referred to
as a ‘revival.’

“What we do refer to is a genuine
and sincere performance of some of the
tried and true ‘great.’

“The D’Oyly Carte we have with us—
to our great delight—now and then
perhaps not often enough. Surely no one
can ever get enough Gilbert and Sulli-
van. Mr. Will Shakespeare, a gentleman
who wrote some fairly successful plays,
has been staging a few revivals himself
these last few months—at the moment
of going to press we are told a third
Hamlet 1s coming to town. Abie's Irisn
Rose promises to return.

“But-—what’s happened to Erminie?
What's become of The Fortune Teller?
Can't She Tell Them Any More? Who
Wouldn't listen to the Love Tales of
Hoffman? The Belle of New York isn’t
dead. And—perhaps the most beautiful
of all, why not hear once again the
magical ring of The Chimes of Nor-
mandy?

“0Old friends are worth seeing omnce
again!

“Wouldn’t just ONE good company in
repertory of some of these old favorites
do much to make the public road-
conscious again? Isn't it worth a try?”
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Chosus gquif\l Notes

Two new members joined the Chorus
Equity in the past week.

Chorus Equity is holding checks in
settlement of claims for Adrian Anthony,
Nancy Lee Blaine, Adele Butler, Ronnie
Campbell Charlotte Davis, Ruthy Den-
nis, Edith Fleming, Emerson Frome,
Liela Gans, Gladys Harris, Eda Hedin,
Marge Hylan, Marion Hylan, Fred
Holme. Bunnie Jaymes, Lorraine Jannee,
Jerry Koban, Dorothy Mellor, Gertrude
Medwin, Evelyn Page, Carol Raffin, Percy
Richards, Ragna Ray and Carolyn Russ.

Every possible effort is being made
for the protection of Chorus Eguity’s
members working on WPA. Such effort
and action must not be weakened by
the individual action of individual mem-
bers working on the WPA. Your griev-
ances should be brought to your asso-
ciation for settlement, not to unrecog-
nized and unauthorized groups among
yourselves; such action destroys the im-
pression of unity and weakens your
cause. The Chorus Equity office is the
place to bring your troubles.

We urge all members of Chorus Equity
who have pink slips to report to Chorus
Equity immediately.

Again and again—we remind mem-
bers that they must register at Chorus

“Escape From Glory’

An Anti-War Play,

Available for Little Theatres:
“TWO MRS. CAMERONS”
“QUEST & CONQUEST ON LORD
BYRON”

“DR. SAMUEL JOHNSON”

(Receipts $20,000 at Two Matinee Perform-
ances at the Art Club, London)

“CORNER IN HEARTS”
Plays by Winifred Carter

Amerlcan Literary Representative:

MARTIN REMNEK, Room 1012,
1482 Broadway, N. Y. C.

'mGYPSY
ROSE
x LEE

now appearing

ZIEGFELD FOLLIES
WINTER GARDEN, NEW YORK
Per. Mgt, IRVING SHERMAN,

Curtis & Allen Office, RKO Bldg.,, N. Y.

[ 3
scuooLTK
ene - 1\ealre
(Stock Theatre Appearances While T.earning.)
Qraduates: Lee Tracy, Fred Astasire. Peggy Shan-
non, Una Merkel, Zita Johann, Etc.
DRAMA, SPEECH, MUSICAL COMEDY,
VOCAL AND DANCE.
Real professional training—the only School in the
United States presenting its students a week in
each play, plus Talking Pictures and_ Technical
Training In_Voice, I)diction, Make-up, Pantomime,
Dialects, Dancing, Acrobatics, Characterization,
Fencing and twenty allied study sitbjects. Special
Courses for Teaching, Directing and General Cnl-

ture.
EMINENT FACULTY.
Write fnr Bul]etn SECRETARY BELL,
West 1E’»f,l:\ St., New York.

MARVEN
* LI

DANCING JUVENILE

ZIEQFELD FOLLIES
Getting one of the biggest hands of the show
is still another newcomer, a lad named Marvin
Lawler, whose display of terrific tap technique,
offered during a2 number with the Preisser Sisters,
literally brings down the house. He’s a top-
notch young performer. —- EUGENE BURR,l

Billbo:
DIractIon—LOUlS SHURR.

FRENCH'S
1937 Catalogue of Plays
Our Brand-New 1937 Ccmplete Catalogue Is Now
Ready for DIstribution.

Please send SAMUEL FRENCH
for your lzs West 45th Street, New York
copy today.|811 West 7th Street, Los Angeles

Equity headquarters before going into
rehearsdl on the day of their first re-
hearsal. There is a rumor of a produc-
tion which may be made by a man-
ager who is on Equity’s unfair Ilist.
Chorus Equity places a manager on an
unfair list only when he has failed to
observe some clause of Chorus Equity's
contract. When that manager is on our
unfair list no member of Chorus Equity
may work for him until the breach of
contract for which he has been posted
has been rectified.

Any member who breaks this rule will
be suspended from Chorus Equity. Ig-
norance cannot be an excuse. The
names of defaulting managers are posted
on our hulletin board. We know that
in some cases, while a production may
be made or may be attempted by a de-
faulting manager, his name may not ap-
pear in such a way that our members
know of his connection with the pro-
duction, There is still no excuse of
ignorance. If our members obey the
rule of reporting at headquarters before
going into rehearsal they will be told
whether Equity members are permitted
to work in the contemplated production.

Do you hold a card paid to May 1,
19372 If your card is not paid at least
until that date you are in bad standing.
If you are out of work and unable to
pay you should apply for an extension
of time. If you are leaving the pro-
fession you should apply for an hon-
orable withdrawal card.

DOROTHY BRYANT,
Executive Secretary.

Cowl Postpones Chi
Opening for “Hamlet”

CHICAGO, Dec. 19.—In order that her
opening on Christmas night would not
conflict with that of Leslie Howard's
Hamlet, Jane Cowl has postponed the
first performance of First Lady here until
Saturday matinee, December 26.

It is said that this is the first time
in many years that a legitimate produc-
tion has opened its run here with a
matinee.

DeNeergaard Wins Arb

NEW YORK, Dec. 19.—Dispute involv-
ing Sam Levey and Beatrice DeNeergaard,
the latter claiming that a letter under-
standing with the former for a role in
Ghosts and Hedda Gabler was tanta-
mount to- an Equity contract, was de-
cided in favor of Miss DeNeergaard in an
arbitration at American Arbitration As-
sociation. Award was $400.

On the board were General Samuel
McRoberts, George Backer and John A.
Rumsey.

$5.70 “Follies” Top in Pitt

PITTSBURGH, Dec. 19.—A sign of the
improved times here is the $5.70 top to
be in effect at the Nixon Theater New
Year’s Eve. The admission represents a
new high for the theater since 1929. The
attraction is Ziegfeld Follies.

FROM OUT FRONT:
(Continued from page 51)

genius of Poe cannot be confined to the
tinseled limits of the stage; and to
Paula Bauersmith (whose performance is
one of the best of the season), Anthony
Ross and many others in the cast of
200 Were Chosen, the season’s only seri-
ous drama that managed to display any
real reason for having been produced.

To Russell Collins, for heroically un-
dergoing the tortures that any actor of
ability would have to undergo in order
to play the title role in Johnny Johnson,
the Group Theater’s spavined bow in
the general direction of New Art, to
Art Smith, for a couple of amusing bit
characterizations in the same pool of
attic-scented hogwash; to Gertrude Law-
rence, for her sensitive portrayal of a
woman who mistakes cowardice for
courage in Still Life, the only one of
Noel Coward’s nine short plays, lumped
under the title of Tonight at 8:30, in
which Mr. Coward forgot to be painfully
self-conscious; to Evelyn Varden, for
her straightforward, clear-cut, honest
performance in Prelude to Exile, wherein
the Theater Guild nodded curtly to the
love-life of Wagner, and wherein Miss
Varden walked off with top honors in
the face of a name-filled cast; to Ruth
Gordon, for her mannered, charming and
very funny burlesque of Mrs. Pinchwife
in Gilbert Miller's revival of Wycherley's
The Country Wife, which brings Restora-
tion humors to a street badly in need of
a Restoration; to Roger Livesey, for his
mannered and charming performance as
Mr. Horner, wisest of the rakehells in
the same piece; to Helen Trenholme and

“STAGE

SAM H. HARRIS

Presents

A Comedy by GEORGE S. KAUFMAN and EDNA FERBER with

MARGARET SULLAVAN

MUSIC BOX Theatre—Now Playing

J00R”

“YOU CANT TAKE IT WITH YOU”

A Farcical Comedy by MOSS HART and GEORGE S. KAUFMAN
BOOTH Theatre—Now Playing

In Association With George M. Cohan

COHAN and HARRIS

again present

GEORGE M. COHAN

In his own way of telling the story of Parker Fennely’s

“FULTON OF OAK FALLS"

An American Comedy
Opening in Boston—January 4

ON TOUR

JANE COWL

In last season’s New York comedy success

“FIRST LADY”

By Katharine Dayton and George S. Kaufman

GCEORGE ABDROTT

and

PHILIP BUNNING

220 WEST 42nd STREET

251 West 42d Street -

* UNITED SCENIC ARTISTS %
OF AMERICA

LOCAL UNION 829

New York City

AMERICAN ACADEMY of DRAMATICARTS
FOUNDED IN 1884 BY FRANKLIN H. SARGENT
THE foremost institution for Dramatic and Expressional Training
in America. The courses of the Academy furnish the essential prep-
aration for Teaching and Directing as well as for Acting.

WINTER TERM BEGINS JANUARY 15

ForCatalog addressthe Secretary, Room 145,

CarnegieHall,N.Y.

Jane Vaughan, for their extreme loveli-
ness and pleasant ability, as two of the
prettiest of the charmers Mr. Miller as-
sembled in his production; and to Cissy
Loftus, that grand trouper, for working
like a mad Trojan to make something
out of the dull comedy of The Holmses
of Baker Street, wherein a fellow who
is obviously an imposter usurps the
place of the immortal Sherlock.

Sincere thanks to them, every one.

FEAGIN fSCHOOL

o
DRAMATIC ART
STAGE—SCREEN. STAGUCRAIT

WINTER TERM FEBRUARY 1.
Separate Children’s Department.
Two Modern Theatres. Complete Radxo Equip-
ment. Day and Evening Classe:
Cualogue B, 316 W. 57th St., New ka City.

Thank You for Mentioning The Billboard.
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STRAY SHOTS

HAT amateur promotions on the air and in theaters have
T greatly declined—as borne out by the results of The Bill-

board’s recent survey of the situation—is no surprise to this
commentator. It is a source of jubilation, however, that the decline
has manifested itself so definitely within a comparatively short
time since the peak had been reached. With amateur shows wan-
ing thru the medium of hari-kari and with the possibility still alive
of double features being abandoned as a steady policy of nabe
houses, the chances of stage shows making a comeback are better
than they have been for some time. It is a good omen for the new
year that these tendencies should manifest themselves at Christmas-
tide. . . .

Talking about the Christmas season, without mushy sentiment
and lofty rhetoric it is possible to impress even smug Americans
that they have much to be thankful for nineteen hundred and thirty-
six years after the birth of a Great Teacher whose precepts seem
to have been permanently shelved by the submissive peoples of
formerly great nations. In a world of chaos, fear, hate and menacing
war clouds America stands practically alone as a land that has ap-
plied the principles of Christ. American performers are not held
back by race, color or devotion to a creed. In a nation that is re-
garded as being highly materialistic there is still plenty of room
for the flowering of culture and for the practice of all religions.
A man can still say what he thinks with impunity in a land that not
long ago was drawn into the hysteria and disillusionment of a world
conflict. At Christmastide we can pray to all of our gods—who is
One—that what is happening over most of the so-called civilized
world should never happen here. It is highly probable that our
prayers will be answered if we guard zealously the liberties (not
license) that we now enjoy. . . .

Screen song slides are returning, we note. Showing that the
world moves around as it moves forward. Soon there will be few
things of the past left to sigh over by graying men like us. Be-
cause most of them will be back with us—in new clothes and ultra-
modern fixings but the selfsame stuff that formed a vital part of
the business life of our predecessors in the amusement arena. The
man who said there is nothing new on the face of the earth was
evidently right. He should have added, however, that man devises
new slants on old things and leaves it to the showman to sell it to
the humanity Barnum knew well as brand-new. . . .

The figures released last week on the flop benefit held on the Coast for the
Actors’ Pund should constitute the strongest argument that can possibly be
laid before actors against playing benefits that are not indorsed by established
organizations of the show business such as the Theater Authority in New York.
A peculiar way of reasoning since the Coast benefit is not being condemned as
such, Our point is that the figures released (which limited space does not permit
us to reprint here) show graphically how it is possible for talent worth four
figures to corral a staggering gross—with nobody benefiting but the promoters.
There have been perhaps millions of words written about the benefit evil and
this commentator has, according to some of his friendly critics, contributed more
than his share. But the gist of the whole thing can be botled down into a few
lines of type—Actors should not play any show gratis unless they are definitely
assured by every reasonable means of investigation that actor chartties are get-
ting a fair share of the take. Any actor who plays a benefit for any other reason
is a vain pup, a stupid lummox—or_ thinks he stands a chance of getting into
politics. .

We listened in a few Sundays ago to Seth Parker's We, the People program.
If our two readers have leisure time Sundays and fail to take advantage of it
by listening to this program stemming from WJZ they are missing a treat of a
lifetime. Here, indeed, is the tdeal program. It ts expertly staged. It has humor,
pathos and all the ingredients of a radio show designed for the most heterogeneous
audience in the world. It has none of the bunk of similar programs exploiting
human foibles, It-stands four square on the gospel of common sénse and good
taste. Mr. Parker has our salute and congratulations on having given radio a
new and vigorous twist, .

We recently showed the Broadway sector of the town to a company of
Parisian showmen. These were men who are responsible for the revues that
attract American tourists with greater force than any single item of Paris’s
kaleldoscopic show. One would stamp these gentry as sophisticated and blase—
even on their first visit to these shores. They walked with the eagerness of
children into the leading night clubs of Broadway. They came away greatly
disappointed—suffering a severe letdown after a tremendous buildup. They
liked the spots, they thought well of the shows and talent. Everything was simply
gtand. But they were disappointed because their viewing of Hollywood films for
many years gave them the very definite impression that all America and par-
ticularly Broadway is very much like the elaborate scenes in American fllms.
Which should give one a pretty good idea of what the supercolossal product
turned out on the Coast ts doing to the American public that used to be well
satisfied with a silent horse opera on the screen and five acts on the stage. .

The @"zoabwatl Beat

By GEORGE SPELVIN

ILL ROBINSON’S 58th birthday last week brought loads of publicity and
upped the biz at the Cotton Club, where he's featured. . . He's been
in show biz for 50 years, and one of its greatest performers all the
way. . . . Incidentally, he says he considers Fred Astaire and Eleanor Powell
the best dancers in the country, with James Barton a close second. . . .
Jerry Goff has just had his picture test and is walting hopefully. . . . Ditto
Edith Roark. . - Jack Stutz, son of the auto magnate, has turned cafe
owner and is now operating the Game Cock on 44th street. . . . AFL officials
who presided over the exciting WPA protest meeting last week were jittery
all the way, and could hardly wait for it to end, being afraid that militant
non-AFL, workers on WPA would ralse cain because the AFL unions were
obviously making a meek protest, and, even worse, trying to restrict the
meeting to their own members only. . . . Things did hum after the meeting
was over, with a chair hurtling thru the air and reports claiming that a
pistol was drawn. . . Pat Rooney is playing night spots as a single, Pat
Jr. being busy making film shorts. . . The Furniture Handlers’ Union is
circularizing theatrical unions, informing them that Steinway pianos are
being handled by non~union men. . Interesting, but there doesn't seem
much that the theatrical outfits can do abcut it. Virginia Verrill,
singer, who has just signed with Goldwyn to appear in the Follies of 1937,
will branch out and do acting and dancing, too. Dave Driscoll, of WOR,
has been unanimously selected as the smoker of the worst cigars in radio.

. Two days after she left the hospital, where she bild au revoir to her
appendix, Loretta Clemens was back on the air again, singing. . . Milton
Pickman, of MCA, has been hopping in and out of New York so often that
he's thinking of installing a cot for himself in the Newark airport hangar. . . .

®
How many fathers are golng to give their sons electric trains this
Christmas—so that the fathers can play with them? . Senator Ford
has finally moved back to New York from the fastnesses of Long Island—
and where the senator lives it's really fastnesses, . . Add championships:
A barber in the shop under the Palace Building won the shave-and-haircut
ribbon some eight years ago by negotiating the double chore in something
like 12 minutes—and without cutting up the customer, which would have
been a foul. . . But where do they get subjects for contests like that?

. Mack Millar, who spent plenty of time in the night clubs he agented,
doesn’t drink or smoke. . . Gags about the ex-king and Mrs. Simpson are
now coming out in the open, especially at the night spots, tho comics were
at first afraid to tackle the subject. . . There’s a Mrs. Simpson sketch in
the forthcoming The Show Is On, tho she’s not mentioned by name, and
Harry Gourfaln, vaude producer, is again putting out his King’s Scandals
unit which toured three years ago, but which is now just about ripe to
cash in on the name. . WPA workers are worried, claiming that the
theater project is infested by G men who spy on alleged malcontents. .
But it seems as tho Mr. Hoover’s boys have more to worry about than that.

. Oliver Sayler, writing a book about Morris Gest, wanted to get some
info from Evelyn Nesbit Thaw, who once crashed all sorts of headlines
with regularity; he found her entertaining in a small Bronx nitery. . . .
Tops in Incongruity: vigorous strip teasers who sing sentimental ballads.

. Question raised in all earnestness by a non-pro, after reading a trade
paper ad: Is this an ad or a complaint?

Glticaga Chat

By NAT GREEN

TATE STREET ijs gay with trees, spangles and Santas, to say nothing of
the milling throngs streaming in and out of the department stores.
. . And the overflows from the shopping crowds are filling the B. & K.
houses—there are practically no others left in the Loop-—to near capacity.
. . It must be the bargain-hunter’s instinct that leads thousands of people
to submit to being herded like sheep into the huge cinemas, which with all
the ingenuity of the builders are still a nightmare to anyone who likes to
take his entertainment in comfort. . . To be pushed and shoved around
for an hour before securing a seat, then squirm uncomfortably while trying
to see the show and at the same time dodge the hoofs of the incoming and
outgoing mob is enough to take all the pleasure out of the performance.
. Maybe some day we'll have theaters where we can sit in comfort and
watch a show without annoyance, but not as long as the public meekly
submits and keeps the cash registers merrily jingling.

Memorles of the old diamond-horseshoe days were revived by this year's
season of opera. . It was the most brilliant in a decade and but for
a few ill-timed productions would have paid out—something almost un-
heard of in the opera field. . . As it was, the deficit was under $50,000.

. Two weeks of popular-priced opera is scheduled for January, and next
spring a sponsored season of 14 weeks directed by the Chicago City Opera
Company. . . . Before the '37 fall season of seven weeks opens next October
the company plans a three-week road tour.

Morgan Eastman, the radio baton-waver, leaves Chi January 1 for a
real vacation-—the first he will have enjoyed in 15 years. . . . After motor-
ing to New York he plans to take a leisurely boat trip to Havana and Colon,
then thru the Panama Canal to California. where he will stay until spring.
. . . Edward Mahlke has arrived from New York to complete arrangements
for the Ice Carnival, which opens at the Stadium the day after Christmas.

. Idi Papez and Karl Zwack, Vienna figure skating champs, will be the
featured -guest artists. . . After Chi the gongealed aqua stars have a 10-
week tour of 20 cities. . Rosa Ponselle nearly wrecked the Then and
Now show the other night by insisting on talking to Maestro Carlton Kelsey
during the broadcast.

Norva, of Maurine and Norva, creators of the new Royalty Rhythm
dance, celebrated her 25th birthday Friday. . . The team, by the way, will
be heading for one of the major Hollywood studios next April, having been
signed for a picture, in which they will have speaking as well as dancing
parts. . . . Lester, costumer, spending some time in New York. . . Morris
Silver, manager of the William Morris office here, just back from the big
town. . . Lottie Falkenstein, Sligh & Terrell receptionist, back on the
job after having been laid up for seven months because of a broken leg, . . .
College Inn patrons had a lot of fun taking candid camera shots at the Inn
when a special night was set aside for that purpose. . . The Inn is still
going for novelties, and on Christmas night will introduce Coleman Clark,
former table tennis champ. and Yoshro Fushimi, Japanese table tennis
champ. Grand Hotel sponsors are reported to be frantically looking
for a night spot.
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“Pennies From Heaven”
(COLUMBIA)

TIME—T9 minutes.
RELEASE DATE—November 25,

PLOT—Bing Crosby is a wandering
minstrel. Twanging an antique lute and
singing for pennies thrown from apart-
ment lhouses, he loves to consider him-
self the last of the troubadours. But,
of course, he meets up with a saucy
little girl (Edith Fellows) and he lingers.
Sure enough, he falls in love with lovely
but prim Madge Evans, who is a social
welfare worker determined to find a re-
spectable home for a little waif. Bing
opens a night club, just to prove he’s
respectable and thus prevent the social
welfare board from sending the little
girl to the orphan’s home. But the club
fails, the girl goes to the orphan’s home
and Bing has to go thru a lot of inter-
esting escapades to win back the little
girl and wed the big girl. It all comes
out all right at the end.

CAST—BIing Crosby, singing in his
usual pleasant and nonchalant fashion;
Madge Evans, looking tired, but pretty;
Edith Fellows, who just about steals the
picture; Donald Meek, who is pleasantly
unobtrusive, and Louls Armstrong and
band, who are hot stuff.

DIRECTOR—Norman Z. McLeod. Has
given the film an easy-flowing quality.

ARTHUR—A Jo Swerling screen play
hased on the novel Peacock Feathers.

COMMENT—A pleasing, sweet and in-
nocuous light comedy, with Crosby as
the chief attraction. There are several
swell songs and there are some grand
circus scenes, in additlon to the swell
Armstrong performance.

APPEAL—For the entire family.

EXPLOITATION—Crosby, the circus,
Armstrong and the songs.

“Banjo on My Knee”

(20TH CENTURY-FOX)

TIME— 80 minutes.

RELEASE DATE—December 10.

PLOT—A tale of shanty-boat dwellers
on the Mississippi River., Pearl, a land
woman, marries Ernie Holley. They are
separated on their wedding night when
the latter, after thowing a villain in the
water, runs away to escape police. Ernie
comes back but leaves again after a
slight tiff with Pearl. Pearl, struck with
remorse, goes to New Orleans to search
for him, is unsuccessful, and makes her
living washing dishes. Newt Holley,
father of Ernie, sets out to look for both
in order to persuade them to settle down
and provide him with a grandchild, his
ruling ambition. Newt finds Pearl doing
an act in a night club with a song-and-
dance man and is persuaded to join up
with his banjo and musical glasses. Ernie
finally arrives in town and starts a riot
when he sees a phony Casanova making
advances to Pearl. Lands in jail, is re-
leased and goes home to the shanty boat
with Pearl.

CAST—Barbara Stanwyck, Joel Mc=
Crea, Buddy Ebsen, Walter Brennan,
Walter Catlett and others. Best of

these river hillbillies is Brennan. Ebsen
comes thru with a nice bit of eccentric
hoofing. Rest fair.

DIRECTOR—John Cromwell, Pleasant
enough job, particularly the river storm
scene.

AUTHORS—Screen play by Nunnally
Johnson, from novel by Harry Hamilton.

COMMENT—A bit of Americana, not
very significant, but entertaining.

APPEAL—General.

EXPLOITATION—A hybrid musical
with Stanwyck singing and dancing.

“More Than a Secretarv”

(COLUMBIA)

TIME—76 minutes.

RELEASE DATE—<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>