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GONSOLIDATED BAND
'BREAKS N.Y. RECORD

l Celebrities at Henry Busse’s Hotel New Yorker Opening . . .

il §

HOTEL REW YORKER

i THIRYY~-FOURTH STREET AT EIGHTH AVENUE, NEW YORK

“POPS” WHITEMAN led celebrities

honoring Busse.
Above are Jed Kiley, cafe king of Paris; Floyd
Cibbons, Whiteman, Connie oswell and Jon
‘ Hall, of “Hurricane,” with his bride, Frances
; Langford, singing star.

OFFICE OF RALPH HITZ,PRESIDENT

June 29, 1938.

WALTER DAN

HOTELS
DIRECTED BY

Mr. Henry Busse,
Hotel New Yorker,
New York, N. Y.

Dear Henry:

WINCHELL

“NEW YORCHIDS
To Henry Busse
and his band at
the New Yorker.”

—N. Y. Daily
Mirror

WALKER

“Henry Busse’s
opening at the Hotel
New Yorker brought
out one of the most
dazzling crowds of
the season, including
many members of
cafe society who had
never been south of
53d Street. . . ."—
N. Y. Daily News,

I thought you might be interested in
knowing that your opening in our
Summer Terrace has broken all pre-
vious records for this room,

NATIONAL HOTEL
MANAGEMENT CO.INC

RALVH RITZ
PRESIDENT

HENRY BUSSE

thanks

RALPH HITZ

AND His ASSOCIATES

NEW YORKER
NEW YORE This is particularly significant in
; view of the fact that we have had
some of the topnotch bands in the

country over a period of time,

BELMONT PLAZA
NEW YORK

BOOK-CADILEAC
DETROIT

NETRERLAND-PLAZA

May I take this opportunity to wish

i you continued: success.
ADOLPHUS .
DALLAS s ’ . T —
NICOLLET Cordially yours,
MINNEAPOLIS 2, HE' R'
. y
VAN CLEVEB -
narron BUSSE’S
. RREg opening
CONGRESS
S broke all
- records
EASTERN SLOPR INN
at the

NORTH CONWAY.,N.H.
T

- NEW

~ YORKER'S
SUMMER
TERRAGE

Exclusive Management

. . . in NEW YORK . . » in CLEVELAND

30 Rockefeller Plaza Keith Theatre Bldg.
Tel.: COlumbus 5-3580 Telephone: Main 3454

« . . in CHICAGO
32 W. Randolph St.
Telephone: Franklin 8300

« . . in DALLAS
Gulf State Bldg.
Telephona: 7-9384

. . . in HOLLYWOOD

8555 Sunset Blvd.
Telephone: Oxford 1005

. » « in SAN FRANCISCO

111 Sutter St.
Telephone: Exbrook 8033 -
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N.USIC MEN SING THE BLUES

Showg Move in
As Wheat Area

Puts on Boom

KANSAS CITY, Mo., July 16.—Rural
residents thruout Missouri, Kansas,
Nebraska and Oklahoma were receiving
thousands of dollars in cash this week
as the 1938 wheat harvest neared an
end. Influx of coin served to open up
new chamnels for traveling shows of all
kinds, and many carntvals, circuses, tent
and repertoire troupes were $aking ad-
vantage of this section’'s sudden pros-
perity boom.

Largest show to move ipto this terri-
tory was Hagenbeck-Wallace Circus,
which moved westward from Kansas City
Wednesday morning after two days at
the circus ¢rounds. Topeka was first
on the list and it was to be followed
by an engagement at Wichita. Several
other shows also were reported playing
in small towns and rural communities
thruout the four-State area,

A heat wave which sent temperatures
to and above the 100-degree mark
handicapped show business in general,
however. Hot weather finally arrived
after many months of rain and cloudy
skies.

Altho not the best wheat yleld in his«
tory, the current harvest is considered
best of those in the last six years. Rec-
ord shipments were recorded several
days thid week at elevators and rail
loading docks in Kansas City, where

(See SHOWS MOVE on page 59)

A Minsky Strips--His Name

NEW YORK, July 16.—Ciaiming he
was unable to stand the constant
banter and annoyance caused by his
name and what it has stood for,
Gustave Minsky applied for permis-
sion In court this week tc have his
name changed to Mandell.

“Wherever we go,” wailed Gustave,
“me, my wife, son and daughter, if
we should wear a stitch of clothing
maybe a little bit too much, already
everyone wants to know when we are
going to ‘take 'em off.’ And if we’re
wearing maybe a little bis too few
garments, everyone expects we should
do a strip tease.”

Gustave begs for his Mandell of

privacy.

NEW YORK, July 16.— American Fed-
eration of Musicians has turned down
the American Federation of Actors’ re-
quest that it reconsider its ban on mu-
sictans recording for Vode-Visions, which
is a' plan for vaude units accompanied
by sound music. The AFA had appealed
to the musictans’ federation on the
ground that the plan appeared capable
of providing work for performers and
musictans. But a conferencz between
the AFA's Ralph Whitehead and the mu-
sicians’ Joe Weber only brought another

Equity, Shuberts in War |
Over Open-Air Closings

Accusations fly merrily back and forth as producers say

union conditions forced brodies of Jones Beaeh and

Randall’s Island—AEA claims no kick was made to it
o

NEW YORK, July 16.—The closing

of the Shubert-Fortune Qallo open-air

operettas at Jones Beach and Randall’s Island today, with J. J. Shubert hurling
the blame at Actors’ Equity Association, were punctuated this week wita denials,

charges and countercharges on the part of both parties.

First word of the closing

of the shows came from a statement issued by the San Carlo Opera Cc., that it
was forced to close the two outdoor attractions because of weather conditions and
“principally the refusal of the union organizations controlling the various crafts

affiliated with the enterprise.” Paul
Dullzell, executive secretary of Equity,
acting on a petition signed by 136
members, described by Dullzell as
“Shubert-inspired,” avowing their will-
ingness to wailve salary rights on rainy
nights, called a special meeting of
Equity council Thursday to mull over
the situation.

Represengatives of the Shubert man-
ogement, including Fortune Gallo, John
Shubert and Milton Weinberger, attor-
ney for Shuberts, were present to state
their side, but they asked no concessions
of Equity, ialready having notified the
association that they had no intention
of resuming production this season.

Dullzell ipsisted that Equity was never
ssked to make any concessions for rainy
weather and that the cast had not been
notified of the closing until after Shu-
berts terminated their contract with the
Long Island State Park Commission and
the New TYork Department of Parks.
Equity attributed the closing to poor
business anid claimed that Shubert and
Gallo were attempting to lay the blame
on Equity to discredit it. It was learned
that approximately from $40,000 to
(See EQUITY, SHUBERTS on page 59)

Lincoln Outdoor
Biz Beats Indoor

LINCOLN, Neb. July 18 — Outdoor
show biz is taking the money and giving
a much better account of itself this year
than the indoor variety. Movie theater
biz is down as much as 30 per cent, but
parks and tent shows in this area are
either even or slightly better.

Town has had two circuses to attend
so far this year, Parker & Watts in May
and Hagenbeck-Wallace in July. P. & W.
showed to a nice profit after ba¢ weather
breaks for 25 straight days. H-W came
out with a profit on the date, even with
the paper and ads only a week old. It
was the first break for H-W in three
weeks.

Chick Boyes’ tent rep company is rid-
ing about even with last year's season
on the West Lincoln lot. The Capitol
Beach, the town's sole amusement park,
Is still up to a year ago and wondering
how it’s possible.

Everybody Chan.ting Same Tune,
But Can’t Agree on the Words

Tin Pan Alley savants see no possible return to era of
million-copy sales—many and varied reasons for bad
state of the business are given by its leaders

_ By DANIEL RICHMAN

NEW YORK, July 16.—In an attempt at a clinical examination of that Iong-
suffering and bed-ridden patient, the sheet music business, The Billboard took
stethoscope in hand, applied it to various component parts of the invalid in the
form of publishers, professional managers, distributors and other prominent xusic
men, and came away certaln at least that a cure has not been discovered thus far.
The examination was made in the hope that a general agreement among tke in-
valid's family and dependents as to just what is wrong and what can be cone

Musicians Refuse AFA Plea To
Lift Ban on Vode-Visions Idea

refusal to permit union mausicians to
record for V-V, A

With the musicians definitely against
the plan, the AFA is investigating the
plan’s possibilities before possibly in-
dorsing it anyway. Whitehead says he
will report on Vode-Visions before the
AFA’s next council meeting, at which
AFA president, Sophie Tucker, promises
to preside. Whitehead says he has al-
ready discussed V-V with Miss Tucker
and also says he will recommend to the
council that it ask V-V to arrange &
special showing for the council. White~
head rays the AFA wants to find out
whether the V-V idea will give acts a fair
presentation, since sound track music
will be used for accompaniment.

J. E. 'Horn and Irving Rossman, repre-
senting Vode-Visions interests, have giv-
en the AFA written assurance that when
and if V-V is shown only AFA talent will
be used. This was the inducement
handed to the AFPA to win its support
and make it intercede with Weber.

The AFA has also been approached by
a similar group, Vaudophone, which is

(See MUSICIANS REFUSE on page 59)

58 Feel Ax
Of LNYT

NEW YORK. July 18.—In a move to
tighten up and build a strong producers’
organization, the board of governors of
the League of New York Theaters last
week dropped 58 members from the
Learue's rolls, according to James F.
Reilly, executive secretary, thus confirm-
ing a story which appeared in The Bill-
board two weeks ago that this action
would take place.

Before the producers and managers
were dropped, etither for tnactivity in the
theater or non-pavment of dues, each
was notified of the impending action,
tut only two appeared before the board
to seek suspension immunity, while 14
answered by mail. Only two, however,
were retained.

The ticket code prohibiting specula-
tion and the basic agreement on working
conditions for next fall, now in the
hands of Actors’ Equity, are expected to
come up for ratification before Equity
Council in several weeks. Registration
of dates for opening nights was also ap-
proved by the League, but there will be
“no hard and fast rule of first come first
rerved’ because of opening night prob-
lems that beset producers.

about it might be arrived at, and that
some constructive suggestions might
therefore be offered. But no such zen-
eral agreement was forthcoming. Blame
was leveled in so many directions, and
reasons and opintons were so utter!y di-
verse, that it became extremely difticult
to Judge where fact and fancy began and
ended, and where sound reasoning oOr
personal feelings (in some cases plain
unadulterated sour grapes) entered the
picture.

The ailment, during the decade s:nce
the patlent took sick, has been poptlar-
1y diagnosed as a bad overdose of =-her
—in less medicinal terms, too much ra-
dio. Many of the mourners are agieed
on that, but there are also enough iis-
senters with other, more original ex-
planations to make any one definite
theory untenable. A contributing cause,
of course, has been poor circulaticn in
the reglon of the pocketbooks of the
invalid’'s business acquaintances, the
buyers, a condition all too prevaleni for
the past nine years; and yet, as one
music man put it, “No one depresslon
could be responsible for so great a de-
cline.”

The accusing finger was pointed £t so
many divergent and contradictory fac-
tors that, halfway thru the examinasion,
The Rillboard’s investigator reluctartly
relinquished all hope of trylng to prove

(See TIN PAN ALLEY on page 11)
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BOSTON LEGITIMATE WAY UP

Season Grosses $1,166.200 in a
Good 101 Weeks of Playing Time

“You Can’t Take It With You” tops town in 15-week stay,

but “Victoria Regina” does best weekly biz—38 plays

seen—season more than doubles previous year’s take
A :

By SIDNEY J. PAINE

BOSTON, July 16.—Thirty-eight plays, covering 101 weeks of playing time, from
‘September 6, 1937, thru June 11, 1938, in five theaters, opened the public purse
for approximately $1,166,200 gross during the local 1937-'38 season. In comparison
to the 1936-'37 season, which in turn was considerably bette:r than 1935-’36, it was

a huge improvement; the former grossed approximately $500,000.
a blue moon had the press and public co-operated as in the past season.

sheets ran editorials and speclal features.
theater had rallied to a tremendous be-
ginning, and the months of September,
October and November were memorable.

The Christmas holidays plerced a hole
in the dixe of theatrical prosperity, and

things reigned quiet until after 1938
made its bow. o
Top money-grabber was You Can’t

Take It With You, rocketing to $177,700
for 15 weeks. Runner-up was $113,600
for Victoria Regina; but, consldering
length of run, the biggest grosser was
the Helen Hayes vehicle. Eye on the
Sparrow and Lady at Large were low
with about 81,000 each.

Here’s how the season shaped up:

You Can’t Take It With You opened
September 6, 1937, Plymouth Theater,
for 15 weeks; Sam H. Harris, producer;
$2.20 top. Season opener grabbed a nice
$18,000 on its first wéek. The remaining
weeks tallled this way: second, over
$15,000; third, $15,400, and for the next
12 weeks, $15,000, $13,500, 815,000,
$13,300, $12,000, $10,000, $11,500, $10,000,
$10,000, 87,000, $6,000 and $6,000. A
grand gross of approximately 177,700
vefuted the play's title as far as the
producer was concerned. .

Blow Ye Winds opened September 7,
1937, Shubert Theater, for two weeks;
Arthur Hopkins, producer; $2.75 top.
henry Fonda world premiere unshut-
tered the Shubert house, and for two
weeks raced You—You, breaking the
tape at $10,000 and $7,000.

To Quito and Back, Ben Hecht’s Guild
(See BOSTON LEGITIMATE on page 14)

ETHEL BARRYMORE
(This Week’s Cover Subject)

THEL BARRYMORE Icft the Convent of

Notte Dame, near Philadelphia, at the
age of 13 to take her first stage role—Julia in
“The Rivails.” Previously the youngster had
wanted to study music, but she was drawn
to the stage at the insistence of her grand-
mother, Louisa Lane Drew, who cited all the
famous players In the family—the girl’s great-
grandparents, Thomas Frederick Lane and his
wife, Eliza; her grandfather, John Drew the
elder; her uncle, the younger John Drew, and
her parents, Maurice and Georgie Drew Barry-
more. “The Rivals” opened in Montreal, and
since that first appearance Miss Barrymore has
gone on to become one of the very great ladies
of the American Theater. Among the many
plays In which she has appeared are “Captain
finks of the Horse Marines.” “Alice-Sit-by-the-
Fire,” “Trelawney of the Wells,” “The Twelve-
Pound Look,” “The Lady of the Camelias,”
“Declassee,” “Clair de Lune,” “Rose Bernd,”
“Romea and luiiet,” “The School for Scandal,”
“The Laughing Lady,” “The Second Mrs. Tan-
queray,” “The Merchant of Venice,” “Hamiet,”
“The Love Duel,” “Scarlet Sister Mary,”

“L'Alglon,” “The Kingdom of Cod” (with
which she opened the Ethel Barrymore The-
ater) and, during the season of 1937-'38,
“The Chost of Yankee Doodle” and “White-
oaks.”

ROLL or MACHINE
100,000‘]-
» $20.00

ICKET

RESERVED SEAT — PAD — STRIP

COUPON BOOKS —RESTAURANT

CHECKS — SALES BOOKS AND
ALL ALLIED FORMS

{409 LAFAYETTE ST.,N.Y.C.

ELLIOTT TICKET GO0, &2 &sissesr s

Not for many
The
It was gay on legit theater streets. The

Musicians and
AFA Negotiate
Work Agreement

NEW YORK, July 16.—The musicians’
union and the American Federation of
Actors are moving cleser toward a na-
tional working agreement, and it is quite
possible that the new season will see the
AFM and the AFA working together un-
der a pact. The AFM and the Interna-
tional Alliance of Theatrical Stage Em-
ployees have had a working agreement
many vears, the agreement providing
that union musicians will not work with
non-union stagehands and vice versa.

The beginnings of an AFM-AFA work-
ing agreement were seen in an executive
order from President Joe Weber of the
AFM recently directing traveling bands
to work only with AFA entertalners. In
return, the AFA has supported AFM lo-
cals in disputes with night clubs, thea-
ters, showboats, etc. It is belleved the
AFM feels an AFA working agreement
will be especlally vital in areas where the
CIO is strong and where locals have
failed to fully organize the night clubs
and hotels.

AFA's executlve secretary, Ralph
Whitehead, addressed the last AFM con-
vention and pledged support of the
AFA’s 10,000 members. The convention
empowered the executive board to take
up Whitehead’s suggestion of an agree-
ment, and the board, in turn, has au-
thorized Weber to negotiate with White-
head.

Whitchead says more than 200 musi-
clans’ locals have written him expressing
willingness to sign local agreements with
the AFA.
make local pacts unnecessary.

CLAYTON, N. Y. July 16.—Clayton
Casino, with a seating capacity of 1,500,
is now operating on a name band and
floor show policy. Show changes weekly
end band stays for two weeks. Spot is
owned and managed by Pop Cameron.

A national agreement will

p .b .[ .t .
CLEANED BY MEMBERS OF THE
BILLBOARD STAFF
The purpose of this department Is to
benefit producers, bcokers, agents and
others concerned with the exploitation of

talent in the major indoor fields thru The
Billboard's coverage of every branch of the

show business,
SHOWMEN INTERESTED IN SPECIFIC

“POSSIBILITIES” MAY ADDRESS THEM IN
CARE OF THE NEW YORK OFFICE OF THE
BILLBOARD, 1564 BROADWAY,

For LEGIT
MUSICAL

MILDRED CRAIG — vocalist now
appearing at the Cedars Country
Club, Lakeville, Conn., who would
score sensationally if given a try In
a legit revue. Has grand personality,
stunning appearance and an excellent
voice and handles extremely intricate
arrangements with ease and a maxi-
_mum of effect. A rhythm saleslady
of the first rank. Given a good num-
per in a revue, she would sock across
brilllantly. Could easily step into
films if given a break in legit.

DRAMATIC

DON KOEHLER — juvenile who
reads lines with far more than
average intelligence and whose ex-
cellent Interpretations can rise far
above a weak play. Proved himself an
outstanding performer in the title
role of the Chicago Federal Theater's
flop, Mr. Jim, at the Selwyn Theater,
Chicago, recently. Rates a break in
a Broadway commercial production.
His appearance and ability also de-
serve some attention from screen
talent scouts.

+
For RADIO

MARYANN MERCER — attractive
brunet singer with the Mitchell Ayres
Band at the Village Barn, New York.
Has a fine contralto voice, excellent
diction and phrasing and plenty of
expression. Gives ballads an arresting
quality, really selling the lyrics—
which is something rare among band
vocallsts. Ought to be perfect for
the afr,

OLGA DANE AND HER SWINGTET
—new singing turn composed of
Chicago opera artists who have de-
veloped a commercial singing act
that should te a good novelty on the
air. Miss Dane is a talented con-
tralto with a wide-range volce, and
the six men with her furnish a strong
background. Arrangements of songs
includ: amusing satires of operatic
selections. Went big when caught at
the Hi Hat Club, Chicago.

19,000 Pack Stadium for Huge

Memorial Tribute to Gershwin

NEW YORK, July 16.—A gathering of
19,000, one of the largest in the history
of the Lewisohn Stadium, assembled
there Tuesday night for the Gershwin
Memorial Concert (postponed because of
rain from the night before, the first an-
niversary of the composer’s death),
played by Paul Whiteman and his or-
chestra in conjunction with- the Phil-
harmonic symphony group. The occa-
sion offered a touching tribute to Gersh-

)

STOCK
ROLL TICKETS
ONEROLL $ .
TEN ROLLS 3.50
FIFTY ROLLS 15.00
ROLLS 2,000 EACH

Double Coupons,

Double Price

No C. O. D. Orders
Accepted

win’s memory and a field day for ad-
mirers of his music, but, unfortunately,
1ts dignity and meaning were marred for
many by one of the most flagrant ex-
amples of bad taste this observer has
ever witnessed.

The concert was planned as a testi-
monial to one of the greatest figures in
American music. Gershwin was its un-
seen star; Whiteman, the orchestra and
the soloists only the medium thru
which his vital and dominant musical
perscnality once more held the center of
a stage. But that spirit, that tribute to
a gifted composer and musiclan was of-
fensively shattered halfway thru the
second part of the program when Max-
ine Sullivan responded to demands for
an encore with the cheap banality of the
non-Gershwin Please Be Kind, whose
Tin Pan Alley triteness isn’t fit to be
mentioned in the same breath with

(See 19,000 PACK on page 59)

Ahtu Sugass Doming

ERFORMERS would be far better off
. economically if there were less
glamour attached to their profession.
Without glamour, however, theaters and
night clubs would do considerably less
business, and the adverse effect on the
economic status of performers would be
obvious. Glamour and all the other
illusions that go towards making a
young person suffer from stage aspira-
tions in the severe form we like to call
stage stroke are a nhecessary concom-
itant of our business. The same tool
that paves the way to glory can be used
to dig one’s professional grave. There
isn't much that can be done about
economic standards being constantly
turned topsy-turvy. There are few who
would want to do anything about it
because of the realization that the stage-
struck youngster of today can well be
the star of tomorrow—or maybe the fair-
to-midd!in’ performer who is constantly
beset by fears of being pushed out of a
job by an upstart willing and happy to
work for less and even nothing.

In no branch of the business is the
insecurity of the performer more ap-
parent than among band vocalists. Not
in the honky-tonk outfits necessarily
but running all the way up to the big
name bands. It Is impossible—even with
the help of court proceedings—toc de-
termine to the point of exactness just
what salaries are pald vocalists by local
bands. Very few of the vocalists who
work for little or nothing will permit
any kind of proceeding (assuming that
formal action were possible) to intimate
them. So filled up are mdst of them
with zeal and ambition that they would
do anything within reason to retain
their status as apprentices. While we
can’t very well prove what we know to
be so we offer the estimate of about
50 per cent of vocalists with bands In
the metropolitan area working for noth-
ing or an approximation of nothing.
which means meals and a room for week-
ends if the spot happens to be a resort
hotel.

The logic of the apprentices who are
keeping professionals out of jobs is un-
derstandable. They feel that some day,
in the undetermined future they. too,
will be professionals and will demand
as much salary as the traffic will bear.
But meanwhile, they argue, they have a
spot“in which to exhibit their talents
and to train themselves In mike tech-
nique, general deportment and vocalis-
tlcs. Few of them make attempts to get
any money out of the bands or spots
that “hire” them. They have found out
to thelr complete satisfaction that a
demand for a better break means dis-
missal—and that there will be 50 aspir-
ants to apply for their jobs as soon as
the word is out.

The musicians’ union made an attempt
last year to do something about non-
union acts working with traveling bands.
President Weber of the AFM issued an
executive order to traveling bands for-
bidding them to play with non-union
performers. This order has not been
enforced, and one name band leader—
noted for his uncouthness—told the
AFM, and said he was prepared to tell
anybody else who might try to coerce
him into hiring union performers, that
they can go straight to where the Re-
publican Party wants Frank Roosevelt to
go on a one-way ticket. Even were the
AFM to enforce President Weber's edict
it wouldn’t help the situation in local
spots because of the autonomous nature
of the AFM.

But human nature has a way of
straightening itself out and this applles
directly to show business because its
only tangibles lie in human material.
Despite unlon minimums and other
rules and regulations, a band of the first
water never has any real labor difficulty.
A band leader who takes pride in his
work and who gives the best that is In
him Is not intérested in bargains.
Vocalists might be a dime a dozen or
less, but he is not interested in vocalists
as a class. He wants the best vocalists
he can get and he is willing to pay &
fair price. Such band leaders will never
endanger the economic status of per-
formers. It’s the small-fry leader who

(See SUGAR’S DOMINO on page 59)
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SOUND ON FILM UP AGAIN

Broaclway Beat

{George Spelrvin, who takes his vace-
tion with e vengeance, has skipped town
jor eight weeks, insinuating this column
can’t be conducted without him. Staff
members will pinch-hit until his re~

turn.)
My Stride

By SYLVIA WEISS

(With apologles to Eleanor Roosevelt)

RAVZIL certainly !s broadening. I

learned so much on my little ex-
cursions to the offices of booking agents
this week. When I walked Intoc one of
them in the Strand Theater Building I
overheard part of a conversation between
the agent and a visitor. The visitor was
the manager of a small summer resort
hotel in the Catskill Mountains. I did
not get his name bhecause I was not
introduced to him. bhut he sounded quite
intelligent. T saw him when he left. He
looked healthy, too.

What ‘he men had been talking about
up to my arrival T don’t know either
because no one told me. It must have
been business, tho, hecause the part I
heard was about social directors, emsees
and week-ends. The manager wanted to
hire someone who could work up enter-
tainments for the hotel zuests, but be-
cause his clientele was different from
those who stayed at the hotels across
the road and up the road from his. the
man wanted a good emsee, That seemed
logical te me.

The agent offered someone who was
terrific. but it seeras that type. recom-
mended by other agents. had been un-
sueccessful over the Decoration Day and
July Fourth week-ends when it s very
important for the hotels to make good
impressions upon the public. To con-
vince the man the agent told him to
ask the proprietors of Tneighboring
hotels how good this comedian had
been last year and the year befnre for
them. It was in answer to this argu-
ment that the manager said something
which made me feel that I had gained
much by picking out the Strand offices
for my day's work.

“What's good for the other fellow may
not work out so good for me.” Life is
just like that, T think.

* » -

I was €p surprised to hear about the
Shuberts and Fortune Galla withdraw-
ing from their outdoor onerettas at
Rardall’'s Island and Jones Beach. The
announcement came the morning after
I had been to see and hear the Firefly
at Jones Beach. A friend of mine who
had been to college with me drove over
to the musical! with me. She thonght
the motian picture version was better,
but Y said that the best job of air-condl-
tioning in a theater couldn't compare
with the pleasures of the outdoor, The
breezes from the bay were so cool and
the sea gnlls overhead were so playful.

» » *

My secrstary tells me that I've been
invited to a jitterbug festival for next
Friday afternoon. What is a jitterhug
festival? My secretary explained that it
is a musicale devoted ‘to swing music.
That leads me to ask., what is swing
music? Speaking to some friends who
picnicked with me over the week-end,
T learned that swing music consists
of individual! interpretations and in-
terpolations of a composition. If that is
so., how ecan an orchestra sound har-
monious while each member plays so
individualistically? T am told, too. that
swing musicians do not use sheet music.
That is not so wonderful as one would
think. Heifetz. Damrosch and others, 1

(See BEOADWAY BEAT on page 59}

HOTEL RALEIGH

Where You Can Sleep Anytime——DAY OR NIGHT
848 IO, DEARBORN 8T, OHICAGO.

lngle Rooms $8.00—Double, $T.00 per Wesk.
intt Head? arfers. 5 minute walk te Yeop.
Theatrical Fooking Agencies located in notel

THE FILM WEEKLY
AUSTRALIA

Covering tha‘Motlon Picture and Entertainment
Field Generally,
Conductzd by MARYIN €, BRENNAN,
198 Clty Tatiersalis Bullding, PItt Street, Bydney,
Australian Office of THE BILLBOARD.

Flicker Hurts Their Eyes

DES MOINES, Ta., July 18.—Sioux
Center 1s still *“the town without
movies,” and apparently the voters
like it that way. since they rolled up
the largest vote in the town's history
when the questlon, “Shall the town
council license a theater or movle
house’ was submitted and the count
was 429 opposed to 343 in favor,

The council can declde to allow
movies despite the election result, but
it 1s hardly expected even tho Garret
Wanscheer has proposed to erect a
815,000 theater building ir the town.

Two years aga the voters nixed
movies in Sioux Center, and altho the
town isn't the only one ir the State
that hasn’t a movie house, 1t {s be-
lieved to he the largest, since the
population is 1,650,

The town did have movies from 1918
to 1827 when the American Legion
post operated a theater, but the Legion
went out of business with the advent
of the talkies and no one has been
able to get a permit from the council
since. Opposition is principally from
two ministers, who allege movies are
detrimental to morals and the spiritual
life.

Denver Fest Down to
2 Weeks, 18 Showings

DENVER. July 18.—By crowding 18
performances into two weeks instead of
allowing 21 to string out over three
weeks, the Central City Opera House As~
soclation hopes to cut down the nut to a
degree that will show less in the red than
heretofore. The annual play festival, of
which this is the seventh, will use Victor
Hugo's Ruy Blas. Robert Edmond Jones
ts hack after an absence of two years as
director.

Reservations were on hand from 18
States when the box office cpened, and
indications are that most of the perform-
ances will be sellouts or close to it.
The house holds only 755. This year's
festival runs July 16 to July 80.

Syracuse Likes Legit;
“Road” Hits $9,000

SYRACUSE, N. Y., July 16-—That
Syracuse 1s, as theater fans have long
insisted, hungry for the stage was dem-
onstrated {n the hold-over run of
Tobacco Road at the Strand here, open-
ing a summer season of road shows under
the Jules Leventhal hanner,

With movie leases blockirg out all
stage shows for the last two years, the
six-week season Leventhal plans at the
Strand looks like a profitable venture.
In its first week. during hlistering
weather, Tobecco Reoad grossed $9,281
and earned a holdover week, which was
a good one, altho figures were not avail~-
able today.

On Monday Idiot’s Delight, with
Lenore Ulric and Oscar Shaw, moves in.
A week bhefore the opening there was &
8700 advance sale.

Heavy Rockridge Schedule

NEW YORK, July 16.—Rockridge The-
ater, at Carmel, N, Y., which was taken
over Thursday night hy Kendor Pro-
ductlons, Inc., has a heavy season lined
up, with talent including Walter Hamp-
den, Gladys Swarthout, Jane Wryatt,
Douglass Montgomery, Blanche Yurka,
Jacques Cartier, Ruth Altman, BRoy
Cropper, Muriel Hutchison, James Truex
and plenty of others. Season starts to-
morrow night with a special dramatie
concert hy Miss Yurka (first of a Sun-
day concert series), and the outdoor the-
ater formally opens Monday with Miss
Wyatt and Montgomery in Romeo and
Juliet. Hampden in a revival of Suc-
cessful Cealamity follows. Among the
tryouts will be two operettas, Milan in
May, sald to contain a topflight score,
end Rosalind, an operetta version of As
You Like 'It. Both will be presented
next month., Romeo and Juliet and
Rosalind are in the nature of tryouts
for the New York World's Falr, both
being scheduled for the Shakespearean
theater in the mammoth carnival.

New Attempt Due To Use Sound

Track in Radio

NEW YORK, July 16, — American
Mechanograph Corp., Wwhich controls
Miller-Film recording system in the

United States, expects to begin operat-
ing in the broadcasting field within a
mcnth or two.  System, called tape
transmisston, uses sound on film and is
used by British Broadcasting Co. J.
Walter Thompsor on European stations
and by stations in France, Norway and
Switzerland.

Firm has already begun hegotiations
with ad agencles and American Federa-
tion of Musiclans. According to AFM
headquarters, Federation’s new licensing
agreement will cover Mechanograph.

Technique makes use of composite
shots as In picture production. James
Miller, head of the firm, points out that
this is an improvement over present
American methods of rehearsing and
broadeasting. Compares this procedure
to rehearsing a cast for picture produc-
tion and then shooting the entire show
in sequence—a method of no commercial
value, according to Miller,

While firm will first attempt to crack
the broadcasting industry, Miller may go
after picture production, both features
and commercial, slide films, phono-
graphs. talking books and edueation.

Clearance with Music Publishers’ Pro-
tective Assoclation for copyrighted music
has not been set.

There have been several attempts to
merchandise sound on films for radio.
none successful. Bromo-Seltzer spon-

Chi May Sponsor
Summer Munie Op

CHICAGO, July 16.—Interest displayed
hy Mayor Edward Kelly in the St. Louis
summer Municipal Opera venture may
result in the birth of a similar project
in Chicago. The mavor took in a pro-
duction in St. Louis with the inten-
tion of “borrowing the Idea up here
some time.” For some time now show-
men have been interested in creating an
outdoor theater for the summer season
here but failed tn get any civic backing.
With lack of any outstanding legit at-
tractions in the Loop houses this sum-
mer, the mayor., it Is understood, was
made to realize the need of an outdoor
emporium to house musicals and op-
erettas which, In addition to giving the
city fans worth-wbile fare, will attract
many visitors,

This summer {n the Loop is seeing
the end of a one-week 1un of the Federal
Theater's Mr. Jim at the Selwyn, and
the Garment Workers' Pins and Needles,
vhich closed an extended six-week run
at the Grand last week.

Selwyn returns to the Shuberts {n the
fall, O/ Mice and Men, an American
Theater Snclety show, already slated to
move in October 24, Harris reopens Sep-
tember 12 with Golden Boy, followed by
Susan and God October 10, and the Grand
has penciled in I'd Rather Be Right on
November 6.

Erlanger will relight early in the fall,
altho nothing has been definitely set
yet. Thoda Cocroft, who handles the
Guild and ATS shows, s producing this
summer [n Oconomowoc, Wis, opening
her first of six weekly premieres July 19
with Everett Glass' comedy, Princess,
Ltd.

Federal Theatsr, in the meantime, will
keen the Great Northern and Blackstone,
in addition to the Sclwyn, busy all sum-
mer. A Negro production of Mikado will
follow Anthony and Anna at the Black-
stone, while the ballet will continue in-
definitely at the Great Northern.

Instead of Wax

[ ]
sored a WOR program using Pathe news-
reels’ sound strip for the show which
flopped. Advantages of sound or film
for radio are that it is cheaper to record
and enables easy editing and easy irans-
portation. .

Sound-on-film records for hom: use
have been attempted in Londcr but
stymied, since most name performers are
under contract tao phonograph record
manufacturers.

Last January 2 coin-operated phono-
graph manufacturer experimented with
a sound-on-film machine but it flopped
owing to mechanical difficulties and
because operator could not bhe supplied
with [im quickly enough.

A POPULAR HOME FOR
PROFESSIONAL PEOPLE

A Stone’s Throw From
Times Square.

Modern homelike apartments from
1 to 4 rooms, with kitchenettes
and kitchens furnished or unfur-
nished,

® One of the few apartment
hotels in the neighborhood of-
fering so comprehensive a serv-
ice in housekeeping apartments.
Equipped for housekecping, with
free gas and automatic refrigera-
tion. Maid attendance, linen.
valet and laundry service optional.
24-hour switchboard and eleva-
tor service,

On Lease or Transient at
Moderate Rentals.

Phone for Information:
Clrcle 6-0430

THE WHITBY

325 WEST 45TH STREET
NEW YORK CITY

Get into the
Road Show Business

Hundreds of mecn are making big
money operating Talking Picturz
Shows in theaterless communitier,
We rent 16 mm talking pictures for
from $20 to $25 per week, ani
rent and sell Projectors.

Write today

|deal Pictures Gorporation

Dept. B.B.
28 East 8th Street, Chicago, ML

THEATRE EQUIPMENT NEW & USED

MOVING PICTURE MACHINES, SOUND EQUIPMENTY, SCREE WS,
OPERA CMAIRS, SPOTLITES, STEREOPTICONS, FILM CABIBETS.
PORTABLE

NDS, VENTILATIJG
Z0A LAMPS

FANS, CARBONS. FILM CEMENT, TICKEYTS,
SUPPLIES. 'EVERYTHING FOR THE THEAT
WRITE FOR FREE CATALOG "B".

MOVIE SUPPLY CO., Ltd.

1318 S. WABASH AVE. CHICAGO, ILL.

STOCK TICKETS|

ONE ROLL....$ .50 i = [ SPECIAL

FIVE ROLLS. .. 2.00| — PRINTED

TEN ROLLS. .. 3.50| 1 (O] Roll or Machine.

FIFTY ROLLS. 15.00 10,000 ..§ 6.95

100 ROLLS ... 29.00| ¥ FROM A| 30000 9.85

ROLLS 2,000 EACH. U| THE TOLEDO TICKET CO. |M 50,000 .. 1275
Double Coupons, b TOLEDO, OHI0, - 10%%%00% L 1§g gg

Rouble Price. Are Correct in Price, Quality and in 1,000, :
No C. O. D, Orders| = it | Double Coupons,
8lze: Single Tlok,, 1x2". (LR TS Double Price.
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Leadipg Shows Comparec[

Strength of C. & S. Show, Benny

Proven in Analysis of Surveys

The Billboard radio program surveys
have been made in four locations,
Kansas City, Mo.; Cincinnati; Water-
town, 8. D., and Raleigh, N. C. Water-
town i{s a typical farm town center.
Comparisons of the audience popularity
gcored by various leading network pro-
grams are presented in the table on
this page headed ‘‘Leading Programs
Compared.’’ This table lists all pro-
grams mentioned in two or more of
the survey centers, gives the number
of mentions reported by listeners in
each center and the total. This enables,
in many cases, direct comparisons be-
tween programs heard in several of the
survey cities.

None can be surprised that the lead-
Ing program, gathering more mentions
than any other regardless of type, is
the Chase & Sanborn powerhouse with
Edgar Bergen, Charlie McCarthy and
entourage. This program was reported
No. 1 radio entertainment in each of
the surveys except Watertown, where
the Lux ‘‘Radio Theater’’ was the
leader.

Two other programs were reported
heard in all of the surveys, Bing
Crosby’s Thursday night meeting and
Fred Allen. Following Chase & San-
born, the programs finished in the order
mentioned.

The Lux program, using film stars in
~ Broadway legit adaptations, has built
" a tremendous audience, these surveys

prove. With this production topping
that group of programs heard in three
cities, the J. Walter Thompson agency
gets three out of the first four shows.

It is interesting to note that of the
first four programs heard in three
cities, each was reported’ heard In
exactly the same centers. None of these
four was reported heard in the last
survey, that of Raleigh, N. C. Con-
tradicting opinion that Major Bowes
and his amateur session have lost con-
giderable ground is the fact that this
show has but two less mentions than
the Lux attraction. Lucky S8trike’s
¢‘Hit Parade’’ and ‘ ‘Hollywood Hotel,’’
the latter now off the air and in the
-barn for revisions, complete these first
four. Four other programs in the same
classification, reported in three cities,
are ‘‘Good News of ’38,’’ Kay Kyser
and the Ford and NBC symphony pro-
grams, g

Rudy Vallee and Kate Smith, in a
number of cities, are on the air at the
same time. Both were reported heard
in the surveys of Kansas City and Cin-
cinnati, Vallee being mentioned 58
times and Miss Smith, 34, with the
Alka Seltzer Barn Dance getting two
mentions less than Vallee.

Half-Hour Shows

Jack Benny, as in the case of the
Chase & Sanborn program, is the ex-
pected half-hour leader and by a very
large number of mentions. Benny re-
ceived more mentions, as a matter of
fact, than any other program reported
except the Charlie McCarthy stanza.
Second position was landed by Burns
and Allen, also reported heard in all
four surveys. Between Benny and sec-
ond place is a difference of 112 votes.
Firestone programs came in third.

In the grouping of half-hour pro-
grams heard in three cities there is a

_three-way tie for second place, follow-
ing Professor Quiz in first place. The
tie is among Al Pearce, Fibber McGee
end Robert Ripley. Tie is in itself a
great indication as to how each of these
programs has gained during the past

season or two. Eddie Cantor, in sixth
spot in this group, shows a loss, due
probably to the change in time and
sponsors he recently effected. Swingster
Benny Goodman and sweetster Phil
Spitalny fought neck and neck, with
Spitalny’s all-girl orchestra getting
the nod.

Other Half Hours

Those familiar with Al Jolson’s pre-
vious radio attempts, before his present
series, remember the show to be a dud.
That his new program has really gotten
Jolson into strong position is proven
that in half-hour shows reported in two
cities, he takes second place, following
‘‘The First Nighter.’’ Tommy Dorsey
also shows strength, taking fourth spot
after *‘‘One Man’s Family,’’ a long
time strongie. This same bracket has
Joe Penner fifth, Tyrone Power sixth,
followed by Horace Heidt, ‘‘Death
Valley Days’’ and Pick and Pat.

Quarter Hours

Time appears to have little effect on
Amos 'n’ Andy, who led all quarter-
hour programs in the number of men-
tions, as well as their own group, con-
gisting of but two programs, reported
in three cities and broadcasting five
times weekly. Boake Carter is the
other in this group.

In the three-time-a-week group were
two shows, Easy Aces and Lum ’'n’
Abner, first named program topping
this list. Both Jimmie Fidler and
Walter Winchell did solos in their
class, and hence it is really no contest
in this bracket.

Copyright Problem
Miller’s First Job

WASHINGTON, July 16. — Neville
Miller, first salaried chief executive of
the Natior:al Association of Broadcasters,
will undertake to clarify the copyright
situation at his first major effort. Ne-
ville decided this would be his first step
following a recent confab with his exec-
utive committee,

Copyright problem for the broadcast-
ers is particularly acute, with the Ameri-
can Society of Composers, Authors and
Publishers looming as the toughest ob-
stacle. Broadcasters’ contracts with the
Society expire December 31, 1940, and
feeling between many in the industry
and the Performing Rights Society has
been, admittedly, unfriendly. Miller ‘will
tangle with the problem not only from
the standpoint of fees charged for copy-
righted music, but will also mull the
various other troublesome aspects of
copyright. These include the archaic
copyright act of 1910, State and federal
legislation hitting at performing rights
socleties via the monopoly angle and the
international copyright situation. Last-
mentioned point involves the Berne
convention, reciprocal agreements, etc.

Various indusiries have attempted to
clarity the chaotic copyright problems.
Different groups, such as radio, pix and
musie, have divergent interests. Federal
legislation has never cleared the hurdles.
State legislation, while hampering opera-
tions of performing rights societies, has
generally been consistently beaten in the
courts.

Revamped copyright law would have
to takz cognizance of new music uses
and developing.

STANLEY RAYBURN, formerly with
Walter Batchelor, radio producer, is now
chief of tha artist bureau of Allan-
Alsop-Eddy Radio Recording Corp. Ray-
burn was formerly in legit,

Leading Programs Compared

Hour Programs Heard in Four Cities

PROCRAM Kansas City Cincinnati Watertown Ralelgh  Total
Chase & Sanborn.................... 64 165 37 56 262
Bing Crosby ........................ 47 54 17 52 170
Fred Allen ................... .. ..., 23 41 9 49 121

Hour Programs Heard in Three Cities
Lux Theater ...............cc0ovuvvnnn 40 26 38 [} 114
Major Bowes ................co...... 46 34 32 [} 112
Hit Parade ........................ 15 54 26 (] 95
Hollywood Hotel ................... 15 55 10 0 80
Good News of 38 ................... (] 33 [ 35 74
Kay Kyser .............oininnnn. [} 9 7 54 70
Ford Symphony .................... 14 35 9 L] 58
NBC Symphony ...............cc.... 15 15 L] 6 36

Hour Programs Heard in Two Cities
Rudy Vallee ..................c..... 20 38 ] (] 58
Barn Dance ....................... 15 37 [} (] 52
Kate Smith ......................... 1n 23 [} ] 34

HALF-HOUR PROGRAMS
Reported in Four Cities
Jack Benny ........................ 43 94 16 39 192
Burns and Allen .................... 23 32 6 19 80
Firestone Program .................. 7 20 H 6 38
Reported in Three Cities
Professor Quiz ..................... 15 39 22 L] 76
Al Pearce . ........... ..., 8 N 33 [} n
Fibber McGee ... ................... 24 21 ] 36 n
RIPIEY .« vveen e 10 26 0 35 n
Cang Busters ...................... 27 N6 20 (1] 63
Eddie Cantor ...................... 32 21 8 (] 3]
Edward G. Robinson ................ 24 23 5 [} 52
Phil Spitalny ............... ... ... 9 9 15 (] 30
Benny Goodman .................... 6 9 15 L] 30
Ben Bernle ......................... 9 9 5 (] 23
Reported in Two Cities
First Nighter ...................... 26 43 L] 0 69
Al Jolson ...............iiiiiiia., 25 36 [} [} 61
One Man's Family .................. 27 25 . 0 ] 52
Tommy Dorsey .............c..cuonn. 0 17 (1] 34 51
Joe Penmer .............c..iiiiian 18 20 ] )] 38
Tyrone Power ...................... 6 N o o 37
Horace Heidt ...................... (] 6 ] 26 32
Death Valley ....................... 6 16 0 (] 22
Pick and Pat ...................... 15 7 ] ] 22
Carnation Program .................. 8 0 )] 13 21
Manhattan Merry-Go-Round .......... 12 6 )] [} 18
Tim and lrene ............ccconnnn.. [+] 10 [} 7 17
Ozzie Nelson ...................... [} 3 ] 10 13
Album of Familiar Music ............. [} 7 0 5 12
QUARTER-HOUR PROGRAMS
Reported in Three Cities
Five Times Weekly
Amos 'n® Andy ............ 0ot 59 68 7 ] 134
Boake Carter ............c.cc000000n 13 57 ] 1] 76
Reported in Two Cities
Five Times Weekly
Jack Armstrong .............00000nn 17 7 ] L] 24
Reported in Two Cities
Three Times Weekly
Easy Aces ...scsveseiss N 29 n [} [} 40
Lum °’n® ABRer ...isscssvvinecevess 5 5 14 [ (1] 29
Twice Weekl
Jimmie Fidler ....................... 0 17 0 14 N
Once Weekl
Walter Winchell .................... 9 10 [} [+] 19

Miscellany

“Johnny Presents” program reported in four cities as shown below. In Kansas City,
Cincinnati and Watertown the program as reported twice weekly; in Raleigh, once.
johnny Presents .................... 6 30 21 62

Wayne King program reported in two cities, Kansas City and Watertown, S, D,, as
shown.
Wayne King

....................... 9 [ 22 0 31
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Deal Pends for
Harold Lloyd in
New Radio Show

NEW YCRK, July 16.—Harold Lloyd
may do a comedy series for radio start-
ing with the fall season. Reports from
authentic sources say he's all set, if he
wants to be set, with a sponsor. But
it depends on Lloyd and whether he
wants to venture radio.

Delaying the deal is Lloyd’s doubt as
to suitable matertal and a suitable char-
acteristic. Film star refuses to be rushed
into a contract, feeling that if he lays
an ethereal egg he'll injure his film
standing. Report is the comedian s not
vet sold an the idea he isn't a straight
visual act.

Lioyd was in New York this week In
connection with the opening of his new
picture at the Paramount Theater. Talks
were schetulad between Lloyd and the
advertiser and between Lloyd and ma-
terial writers.

Tommy Riggs Show
For Quaker Oats

NEW YORK, July 16-—Three Quaker
Oats programs to run concurrently over
the National Broadcasting system the
coming season are the Saturday Evening
Variety Show, Girl Alone and Dick Tracy.
Contract on variety show calls for a
Coast-to-Coact Red hook-up of 60 sta-
tions Saturday. Included will be Tom-
my Riggs And Betty Lou, orchestra and
guests. Girl Alone to be aired Mondays
thru idays, beginning September 26.
Dick Tracy, beginning September 26, set
for a 16-station Eastern Red net hook-
up, 5-5:15 p.m.

Contracts set by Ruthrauff & Ryan
for variety show and Girl Alone; Sher-
man K. Elis for Dick Tracy.

For Such Things,
Give Thanks

PHILADELPHIA, July 18 — Stars of
kiddie programs of yesteryear seldom
follow radio careers. This was learned
by WDAS when the station tried to
form an alumni club of the kids who
appeared on its program 10 years ago.
Virtually all of these child prodigles
were in other lines of endeavor, and the
plan for a WDAS alumni broadcast was
abandoned by Harold Davis, program di-
rector.

Reg Martin New WJNO Mgr.

LINCOLN, Neb., July 16.—Regindld B.
Martin, now of WSIX, Nashville, and
formerly with KFAB-KFOR here; WKKB,
Dubuque; Iowa net and WGN, Chicago,
has been appointed manager of WJNO,
West Palm Beach, Fla. Deal was sct by
Jay O’Brien, station owner and New York
financler. WJNO is CBS affiliate, with
260 watts days, 100 watts nights.

Morse Int.’s Vaeation

NEW YORK, July 16.—Morse Interna-
tional, advertising agency, closes for two
weeks, beginning yesterday, to give the
entire staff a vacation simultaneously.
Skeleton crew will remain. Practice 1s
customary with Morse International for
the past five years,

Kellogg in Fort Wayne

FORT WAYNE, Ind., July 18.—Kellogg
Co. has contracted for two local shows,
one a daily on WGL and other a weekly
on WOWO. Daily show is Hey! Mr,
Motorist, fezturing Carl Vandagrift and
Bill Davies. Idea is safety in driving.
Weekly program is spelling contest be-
tween various industrial institutions.

Pooch Paradise

ROCHESTER, July 16.—Sturdy Dog
Foods placed with WSAY, Rochester,
thru Barlow Advertising Agency. of
Syracuse, Lost and Found, five-
minute show. Broadcast five days a
week for lest and found pets.

Any owner is entitled to a Ifree

broadcast \?ntu animal is found.

I

Oh, Give Me a Home—

DETROIT, July 16.—New variety of
customer complaint dropped into
CKLW this week in the form of
squawks about a health prcgram en-
gineered by Patty Jean. Housewives
living in trailers protested because
Patty Jean described exercises requir-
ing more space than the trailer pro-
vides.

Bob Saudek Shifts
To N. Y. With Nelson

PITTSBURGH, July 16.—Robert Sau-
dek, KDKA continulty chief, will be
transferred to New York July 25 to be-
come assistant to Al E. Nelson, KDKA
station manager, promoted last week to
ncwly created sales directorship of NBC
Blue net.

A graduate of Harvard and student at
Duquesnc Law School, Saudek, now 27,
entered radio at age 15 when he pinch-
hit for announcer at KDKA who unex-
pectedly sneezed and dropped copy to
floor. For five years thereafter he was
a summer announcer at the Westing-
house station, then became script writer
for WBZ, Boston. After a year with
the Yankee network in Boston he re-
joined KDKA in 1933. He is the son of
Victor Saudek, director of the Little
Symphony, one of radio’s pioneer music
organizations,

Two staff promotions have already
been made since Nelson’s upping. Derby
Sproul, formerly production manager,
today becomes commercial program
manager. Bill Beal, announcer, has heen
moved into the program department to
take Saudek’s place. Sproul came to
Pittsburgh with Nelson frcm KOA,
Denver, last fall,

Henny Youngman, after two guest
shots on Trommer's Beer program, has
been given four spots and option begin-
ning Monday (18). Opened Friday (15)
at Bath and Turf Club, Atlantic City,

and gets Mondays off for the broadcasts.

Dispute Between AFRA and NBC
Possible Over Chi Announcers

CHICAGO, July 16.—Possibility of a
dispute between NBC and the American
Federation of Radio Artists loomed here
this week over jurisdiction of NBC's staff
announcers. Boys suddenly organized
an indie org of their own early this week
and drafted a contract of demands which
has already been submitted to Niles
Trammell, NBC vice-prestdent.

Altho AFRA has signed a majority of
NBC'’s announcers in other parts of the
‘country, it has as yet not signed a bar-
gaining contract for them with NBC.
However, AFRA feels that the NLRB
would render a decision in {ts favor on
the strength of {ts majority membership.

Niles Trammell, however, takes the op-

Radio Actors’ Union

Sets New WCFL Deal

CHICAGO, July 18.—Local chapter of
the American Federation of Radio Artists
has a new contract with WCFL. WCFL
contract is of particular importance,
since station Is labcr-owned.

Highlights of the new WCFL-AFRA
pact are clauses giving AFRA bargain-
ing rights with actors, singers and an-
nouncers. Heretofore AFRA's contract
was for announcers only. Minimum
scale for announcers 1s $45 weekly, with
the splelers receiving extra fees for an-
nouncing commercials. Scales for sing-
ers and actors will be negotlated Sep-
tember 1, Contract runs to September
1, 1939.

Another stipulation of special time-
liness is that which states the contract
is in effect regardless of any sale or
affiliation of WCFL. Reason for this is
that a persistent report is around that
NBC will buy WCFL in the fall when
WLS transfers its power over its own
transmitter. Contract also states that
no WCFL programs can be piped to
stafions on AFRA's unfalr list.

Yocal Chorus Peddlers Battle
In Field Now Heavily Crowded

NEW YORK, July 168.— Booking for
radio choral groups, once a phase of
talent peddling which recelved compara-
tively little attention, is now the center
of really hectic competition. Where
there were just a couple of chorus book-
ers in the ficld a year or so ago, there
are no® at least seven. One of the rea-
sons is that considerable attention
lately has gone to presenting choral
groups with individual styles rather than
the straight harmony singing that was
enoucgh to get a gang of singers by in
the past.

Leading choral peddlers include seve
eral who direct the groups in addition
to managing and selling them. Emil
Cote has the Modern Choir, which he
directs and sells, Cote having taken over
the group exclusively after a recent split

with his partner, Meyer Rappaport.
Rappaport and Cote were teamed on the
Modern Cholir for four years. Rappaport
now has his own chorus which he is
selling.

Jimmy Saphler has been specializing
in booking choir groups for about three
vears and at one time managed the Cote-
Rappaport group. Ray Block is another
to direct a vocal troupe, the Swing
Fourteen, on the Philip Morris show.
Lyn Murray is another in the field, as
315 Ed Smalle. Ken Christie is probably
one of the busiest in the entire chorus
field,

Pay-off is that probably all of the
choral groups use largely the same per-
sonnel. A comparative handful of
singers have the work sewed up, dif-
ferences in the choruses being mainly
in their styles.

Hughes’ Flight a Radio Holiday;
Usual Cat ‘and Dog Chain Stuff

NEW YORK, July 18.—Howard Hughes'
successful round-the-world flight, a gala
special events holiday for the three net-
works, provoked the usyal competition
among the chains and, of course, the
omnipresent claims by each network that
it scooved the competish and made them
look like bums. If there are any bums,
they are the claimants. Networks act
L.ke kids passing a school test, rather
than public services rendering publie
service.

Radio covered the Hughes flight from
reginning to end, completely. The many
broadcasts providing the complete broad-
cast were hizhly dramatic listening. It
was a tough session for announcers, en-
gineers and special events men. Cost
to the chains was considerable.

Usual claims of cut-throating took
place, especially when a from-tkhe-plane
broadcast made reference to NBC, other
networks charging this was an agreement
violation. Hughes’ radiq operator, Dick

Stoddart, 1s an NBC engineer obtained
by the wealthy flyer on a leave of ab-
sence deal with the web.

While it has been customary for the
chains to boast about their activities in
press releases, an unusual angle devel-
oped on Mutual, when, during several
broadcasts, that chaln advanced Iits
claims for scooping its opposition.

DPramatic highpoints of the Hughes
broadcests came when Hughes and Stod-
dart spoke from the plane in mid-air
during the progress of the flight.

Modest networks stated as follows:
NBC: *, , . It was NBC which followed
them most closely. . . .”

WOR-Mutual: “Included in this cov-
erage—the most complete ever given
such an event—were history-making ex-
clusive broadcasts, each of which
brought . . . the first word of their lat-
est position.” i

CBS: “Carried exclusively the first re-
port of the (New York) arrival.”

posite stand, stating AFRA’s present ¢on-
truct with NBC covered actors and s'ng-
ers only and that the announcers were
free to organize on any pattern they
wished. Trammell said he had rece:ved
the announcers’ demands, but hac not
given an answer yet, awaiting a check-
up with the auditing department.

Up to now the NBC lads have been
very antagonistic toward all lebor
unions, claiming they were satisflec ag
Is. Case may end up in the lap of the
NLRB, it is believed, as AFRA will no
doubt bring pressure on NBC, and i the
announcers refuse to dissolve and join
AFRA the union will object before the
Labor Board on the grounds that NBC
{s harboring a company union,

NEW YORK, July 16.—National head=
quarters of American Federation of Ra-
dio Artists is primed to take up, plece by
piece, negotiations ccvering Mutual xet-
work etations, commercial radio pro-
grams, indepencdent staticns and tran-
scriptions. Confabs with ad agencles
covering commercials have been In
progress some months, and with NBC
and CBS contracts covering actors &nd
singers cleared, resumption of talks is
schieduled.

Mrs. Emily Holt, national executive
secretary, this week said she belleved
that the AFRA-net negotiations formu-
lated a pattern upon which future nego-
tiations would be based. Inference is
that even quicker results are hoped for
than with contracts covering sustain ng
chows.

AFRA spokesmen are cautious about
committing themselves as to ultinate
shaping of the organization with regerd
to types of membership. Considzted
possible, tho, that at some later date
provision may be made to tzke in radio
writers—in the same fashion that the
American Federation of Musicians tcok
in arrangers and copyists and proviced
an associate membership plan for grcups
bearing some relation to music and mu-
siclans. AFRA already has a wriser
membership, some radio actors being
scripters. Authors’ League has a raclo
writers’ group, and American Script
Writers’ Guild, Inc.,, newly formed, ane-
nounced itself as organized “in the in-
terests of advertising agencles, brcade
casting companies and writers.”

NEW YORK, July 16.—AFRA natioral
headquarters here announced formation
of two new locals in Hamilton, Ont., aad
Birmingham, Ala.

Texas Meds Blast
Mex. Broadcasters

NEW ORLEANS, July 16.—Radio sta=
tions operating in Mexico and especially
those just across the border were scored
sharply at a meeting last week of <he
Texas State Board of Medical Examiners,
About six weeks ago a similar attack up-
on the border stations was launched Ly
the Texas Medical Association.

“Flagrant violations of the medical
practice act of the State are dally oce
curring along the Texas-Mexican border
by unfair, untrue and merciless radio ace
vertising,” a resolution passed by the
examining board read. Resolution &p-
pealed to Governor James Allred and
members of the FCC to help the medizsl
profession of Texas to carry out the pur-
pose of the medical practice act.

“Lack of control of these Mexican
Proadcasting stations makes it impossible
for us to maintain safety in the medicel
profession in the State of Texas,” the
appeal said,

Yox Pop for Penn Tob.

NEW YORK, July 16.—Reported thab
Penn Tobacco Co. has ordered an NBC
Red Coast-to-Coast hook-up for a Satur=
day program in September, probably at
9-9:30 pm. Set by Ruthraff & Ryar,
but stations not yet cleared. Understond
to be trying to get Vox Pop, but neither
Farks Johnson nor Wally Butterworth
has been signed.

NEW YORK, July 16.—Research staf?
lined up for We, the People, by Young &
Rubicam includes Donald W, Severn,
Robert D. Woolfe, A. Stronach Jr,, Vir-
ginia Lane and Robert Reuschle. Acts
dug up will be produced by Adrisn
Samish, who was an assistant the past
year.
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Radio Political

Kettle Boils;

McFarlane Explains Radio Vote

WASHINGTON, July 16.—Congressman
W. D. McFarlane is having his re-election
difficulties. This week he aired his
record in Congress to offset the accusa-
tions of his opponent, Ed L. Gossett, who
Js making nne part of Texas particularly
hot for the incumbent,

Explaining his interest in radio inves-
tigation, McFarlane says: “Gossett re-
cently charged I advocated a radio
monopoly investigation and ‘after get-
ting his resolution to a vote in the
House on June 14 voted against his own
resolution.’

“The facts are my resolution was not
reported by the resolutions committee.
The rules committee, after withholding
action on the radio investigation for
some six weeks, finally reported the
Connery resolution and called this reso-
lution up before the House just before
the general resclution to investigate all
monopolies, whichh had passed the Senate
and was before the House for considera-
tion.”

The Texas New Decaler cited the Pear-
son and Allen Washington Merry-Go-
Round column, which explained that the
House fefeated the Connery resolution
purely on the basis of party lines and
out of spite for Rules Chairman John
O’Connor, who was “trylng to get back
at the Roosevelt famlly, that he wanted
to show up the wire-pulling of Elliott
Roosevelt in the radio industry.”” Mc-
Farlane quoted the Pearson-Allen piece
almost in its entirety to explain his
radio vcte to home-town voters,

He sald: “Gossett by innuendo and

insinuation indicates that I had ulterior
mctives for not voting for the radio reso-
lution and indicates that it was because
of radio applications pending before the
Federal Communications Commission.
The facts are the Federal Communica-

-tions Commission had already approved -

the application of the Wichita Broad-
casting Co. (the FCC did not reveal this
decision until last week), which the un-
contradicted sworn testimony shows be-
longs to the following reputable citizens
of Wichita Falls, Tex., and as shown by
recent press releases: Joe B. Carrigan,
president; Gordon T. West, vice-presi-
dent; Sol Lasky, secretary-treasurer, and
Henry Hamilton, director,

WASHINGTON, July 16. — Politics
across the river in Vvirginia are getting
hot, and local radio is getting hotter.
Frank L. Ball Jr. charged that the Vir-
ginia Public Service Co. *“deliberately
threw all Arlington County radio receiv-
ing se*s out of service” at the high point
in his speech over WJSV last Wednesday
night.

Ball, supporting Willlam E. Dodd Jr.
jn his race for a seat in Congress, was
accusing Representative Howard W.
Smith of allegedly failing to ald a move-
ment to establish a municipal electric
plant for Arlington. Radio receivers
went dead when the electric power sup-
ply failed for two minutes.

A conference between Ball and Dodd
was planned to determine if the Federal
Communizations Commission should re-
celve a complaint over the “cut-off.”

never before covered by any unilon.

business union.

worked out.

parts of all concerned.

AFRA and the Networks

On August 16 the American Federation of Radio Actors will be one year
old, dating from the granting of the charter by the Four A's. The contract be-
tween the union and the chains was signed July 12; July 13 was a year from
the time the first radio actors’ group met to discuss organization.

There can be no denying that AFRA has done an excellent job; the same
goes for its officials, especially Emily Holt and George Heller.
year a union has signed an agreement with two large employers in a field
That is something.
have nothing as Impressive as that to show, Including at least one show-

The networks, as AFRA will admit, are vulnerable,
vulnerable of industries. Unlike newspapers, broadcasting
to build a phony barrier involving “freedom of the press”
good-will loss in cases of strikes. Probably the vulnerability of the networks con-
stituted an important factor in the negotiations just concluded, yet the net-
works are not so open to attack that they couldn’t risk a strike if matters hadn't

Equity had jurisdiction over the radio actors for a long time, and made
only a few vague motlons toward organization. AFRA had a better situation
because of favorable labor legislation, but if AFRA had made the same vague
motions the legislation wouldn’t have done a bit of good.

The AFRA-network deal is a tribute to intelligent management on the

In less than a
A lot of older unions
probably the most

hasn’t had a chance
as the guard against

Pirates Play

Peek-a-Boo To

Halt KQV Baseball Airings

PITTSBURGH, July 16.—Moral vic-
torles were claimed today by both
parties to the $100,000 damage suit filed
against Station KQV by General Mills,
Socony-Vacuum Oil Co., the National
Broadcasting Co. and the Pittsburgh
Paseball Co.

The Pirates gloated because they had
discovered a house outside Forbes Field
from which KQV had allegedly 'been
watching the home games and then re-
rorting to the studio for inning re-
siimes while the games were in progress.
Moving a screen along the top of the wall
during a Pittsburgh-Brooklyn game, em-
pioyees of the ball team were at first
cdismayed when the broadcasts continued
over KQV as on previous days this sea-
son, which had provoked the suit and
a petition for an injunction. When
they posted the screen at a certain spot
on the wall, however, the broadcasts
stopped. The KQV spy-point had been
hidden.

Next day President Bill Benswanger
ockehed an option taken out by General
Mills and Sccony for airing the home
games, play by play, over KDKA and
WWSW. Two stations are being used, as
curing the out-of-town games, because
on some days, due to previous com-
mercial commitments, KDKA may not
"broadcast the entire games.

KQV officials, who also head CBS out-
let WJAS, claim they have won a battle
for “our listening public,” since by their
1efusing to stop ball-game broadcasts
they had inferentially compelled Ben-

swanger, a long-time foe of radio-base-
ball tie-ups, to permit commercial airing
of his team’s games.

Lawyers for both parties are in the
meantime girding for a hearing July 286,
postponed from July 12 due to the de-
fendant’s error in the manner of pre~
senting witnesses.

Maintaining that the Pirates, KDKA
sand the two sponsors of the baseball
broadcasts would seek restriction of
newscasting by their seeking an in-
junction preventing any other station
from broadcasting the games, KQV s
expected to bhase their weightler argu-
ments on the thesis that denying all
stations the right to report games would
amount to press censorship. Admitting
r.o damages, the defendant is expected
to be less vulnerable than two months
ago, when they were first asked by the
Pirates to desist from game broadcasts,
because about May 26 they stopped air=-
ing out-of-town contests, and with their
rerspective shut off for home frays the
bill of complaint must be entirely his-
torical Instead of bewailling an existing
canker on the hides of the plaintiffs.

Denials were also issued this week by
Benswanger about his reported Iinsiste
ence that WJAS be refused rights to
broadcast the all-star National-Ameri-
can League game last week.

“I had not one thing to do with the
radlo arrangements here or elsewhere
and spoke to no one about it. The first
I knew of the so-called ban was when

Air Briefs

\
?z‘ew l/olz’z By JERRY FRANKEN

BENTON & BOWLES trying to get
Mary Pickford for a fall show. .
Energine Newsreel replacement set by
Stack-Goble for a debut July 31 is Spy
Secrets, dramatic serial set for the NBC-
Red on Sundays, 5:30-6 p.m. Agency still
looking for the Molle replacement. . . .
Lennen & Mitchell recently appointed
advertising counsel for Jacob Ruppert
Brewing Co. . . . William Powell will be
on the first Silver Theater show in the
fall. Marjorie Norton and Lilian
Okun guesting on Polly Shedlove's WHN
program July 21, . . Aubrey Wisherg,
author of radio skit, The Comeback, sold
same to British Broadcasting Co. re-
cently to be relayed thruout Empire.
Wisberg also did a half-hour dramatic
skit, Valor Fulfilled, to be- aired in
August by NBC.

Ruth Yorke, Jane Arden on the
air, set for the lead in “Green
Mansions” at Lake George in August.
. . John Martin, of BBDO, and
Raye Seymour, free-lance radio writer,
are collaborating on a book, “How
To Write for Radio.” . . . Al Simon,
WHN p. a., resuming his air column,
“Twisting the Dials,” beginning Sep-
tember 1. . . . John Casey, of Sher-
man K. Ellis, sprucing up his foot-
ball show. Last year did it for Black-
fjack on Mutual, with Lou Little.. ..
Spongor aggravation over lack of
sales from the Charlie McCarthy

show reported continually on the in-
, crease.

BILL THOMAS, ' Young & Rubicam
publicity, back from a Virginia vaca-
tlon August 1. Y. & R.s Tom Lane
going to Hanover, N, H,, end of this week.
Carl Balliatt. Morse International exec,
will rusticate until August 1 on his

farm in township of Mt. Bethel, Pa.
Willlam E. Larcombe, of Brown &
Tarcher, out until August 1. . . Ralph

Wentworth, of Langlois & Wentworth,
out for two weeks looking for trout and
landlocked salmon. Ditto WHN's candid
cameraman, Norman Kaplan. . . Some
of the boys at Benton & Bowles were
given salary increases. . . . John Nesbitt,
on the Gulf oil show, will probably be
kept on a while in the fall to see how
he goes. Agency is pleased with his work.

. Larry Nixon, WNEW p. a., becomes
a celebrity in spite of himself July 23,
when a fracas will be held on the Pic-
cadilly Roof in honor of his latest ex-
ploit, as an author, Vagabond Voyage. Al
Roth’s contract with Rudy Vallee re-
newed for one year, . Joey Nash,
singer, and Lou Frankel, radio p. a., now
doing short storles, Ben Grauer
writing all the quiz material on the
Jergens show himself., . . . Victor
Cockle, of Gaumont British and Baird
Television, left for Montreal this week
to study the tele market there.

Glu'cago By SAM HONIGBERG

RANKLYN MacCORMACK, recently re=

lieved of his WBBM announcing
dutles, is doing a real burn-up now over
the appointment of Plerre Andre to
handle Jimmy Petrillo’'s Grant Park
concerts over the mike. MacCormack
felt Jimmy should have given it to him,
since he was not only out of a job but
a member of Petrillo’s associate an-
nouncers’ union at WBBM. . . . Francis
Trout just arrived from the Coast to
play the part of Pliny on Wrigley's
Scatter Good Baines stint. . . George
Hooper, ex-NBC page boy, back in town
after ending job as announcer at Mar-
quette, Mich. . . . Husk O’Hare’s Cocoa-
nut Grove Ballroom left the WBBM alr
waves when Husk's angel refused to lay
out any more century notes for the
radio wire,

Benny Goodman will net $3,500
for himself on that Ravinia Festival
concert August 3, but there'll be no
radio pick-up, because the Ravinia
management has to sell plenty of
ducats to knock off the nut. . . .
The Andrews Sisters are booked for
the Chicago Theater week of August
26. . Bud Harris, raude come-
dian, is taking over the emsee duties
for WIND’s Regal Theater amateur

Boston

Radio charades are a new feature
on the WEEI, Boston, hour show,
with the first 10 earliest postmarked
answers to various enigmas, acted on
the program, good for a pair of
ducats to the Loew’s State or Or-
pheum flicker houses. . . . Jay
Wesley, monitor of the WEEI “Bos-
ton Hour” pinch-hitting as police
blotter spieler for Charlie Ashley,
on wvacash. . Mickey Meyers,
femme p. a. for the Monomoy Thea-
ter, Chatham, Mass., informs that the

T heard about it when I got home.”

The purchase price of rights for broad-
casting at-home games, first in Pirate
history, is still unreleased. At the be-
ginning of the season an optlon clause
called for 815,000 to be pald the ball
club by General Mills and Socony for
the privilege, in addition to $17,500 for
the foreign game franchise. That, in
addition to line and time charges.

Unless KQV finds a new way to cir-
cumvent the screen on the wall and
so resume airing the home serles which
ends July 24, the legal and newspaper
battle between Benswanger’s company
and KQV will rest until July 26, when
former Judge Elder Marshall presents
witnesses’ affidavit to Federal Judge F.
P. Schoonmaker.

hour. . Y Patricia Dunlap, of the
Bachelor’s Children, is off on a
motor trek thru Canada. . . . Daily
Times is sponsoring a swing session
for the vets at Hines Hospital, with
Bob Crosby sending ’em off. . . . .
Max Miller, Kenneth Grahel and
Bill Funke have been added to
WIND's musiker staff to augment a
new swing shot, Coast radio
actor Robert Downing is in Chi
visiting his ailing mother.

ALRERT BOUCHE is still trying to
dicker with the nets here for a wire
to his country nitery, Villa Venlice, but
he can't get them lower than a $600
initial first-week charge, plus $200 per
week thereafter. Chains claim the 25-
mile distance forces the bill up, but
Bouche figures it's too many potatoes
for his short season. . ., . The Ferris-
Livingstone publicity firm has snatched
the Public Hero No. 1 account from
Tom Fizdale. Edith Davis taking
leave from the Betty and Bob show to
vislt the Walter Hustons in California.
o .EBugene Mittendorf, WIND station
manager, is father to a new baby girl.
. . . Expect to have radio sets in most
of the schoolrooms by fall.

By SID PAINE

Cape legit outfit has signed for a
series of 15-minute dramatizations
of listed plays over WORL. . . .
Sandra Bruce, WCOP spieler, will use
her vacash to appecar at the Rock-
port Summer Theater. Russ
Offhaus, WCOP announcer, utilizing
his respite for summer legit at
Buffalo, N. Y. Jerry O’Leary
and Sam Henderson handle the
“Down to Earth at the Airport”
- frame over WORL at the time arrival
of an American Airline ship from
Newark.

Dixie Doings By PHIL MUTH

L GODWIN has returned to announc-

ing staff of WWL after a four-month
try at insurance. . . Graeme Fletcher,
from WBRC, Birmingham, to KFH,
Wichita, Kan., and replaced at WBRC
by George Spencer. . . Tom Dailey is
new announcer at WAPI, Magic City,
coming from KWH, St. Louls. . . . Bert
Sloan. announcer for- KPRC, Houston,
doesn’t like black sedans since he was
recently held up by two bandits who
drove up in one on a lonely road and
robbed him. . John Cleghorn and
Bill Morris, of the WMC, Memphis, staff,
returned this week from vacations.
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' Lucien Agniel

Reviewed Wednesday, 2:40-2:55 p.m.
CST. Style—Sports comment. Spon-
sor—Griesedieck Bros. Brewery. Agency
—Anfenger Advertising Agency. Sta-
tion—KWQOS (Jefferson City, Mo.)

Lucien Agniel’s sports chatter is un-
usual because it veers away from the
more publicized angles of sport. Agniel
rlays up the obscure stories and features
them to avoid presenting a run-of-the-
mill sports program.

When heard he was handling base-
ball’s background {0 comment on various
bits of byplay that the spectators miss.
He alsp brought in unusual stories,
double knockouts in boxing, mixed
bouts in wrestling and boxing, ladles in
any spcrt.

Two things keep the 15-minute stint
from being as effective as it could be,
the advertising and Agniel's own voice.
Flugs drag along with a long one at the
beginning, anothcr in the middle and
another at the end. They're spaced
well enough, but too long, and Agniel
no more than catches his breath than
another big boost for Griesedleck comes
along.

Agnlel hasn't yet put enough punch
and enthusiasm into his voice. Diction
is excellent. volce smooth, but it lacks
fire and drive. He's a youngster, not
yet 20, and new to the game, so that
fault should be remedied readily.

A. B. J.

“Irene Beasley’s RFD No. 1”

Reviewed Tuesday, 12:15-12:30
p.m. Style—Song and chatter. Sus-
taining on WABC (CBS network).

New Irene Beasley daily quarter-hour
show of song and comment for the farm
audience radlates a tranquillity which
even the city slickers can't fall to wel-
come mizdst the blah issued dally, It has
the friendly informality of over-the-
bLack-fence sessions, but the refined
presentation of a string ensemble con-
cert.

In that easy-going manner projected,
also, by Kate Smith, Miss Beasley in-
tcnes a bit of fundamental philosophy
provoked by an unimportant aside by a
child. Her logic is convincing, and for
all its obviousness, profound, worldly
and well restated. There i8 no doubt
that Miks Beasley’s bit of Southern
drawl adds to the effectiveness of her
lines. When she treatised on streamlined
tiains she was neither too technical nor
too flippant to inform and entertain at
the same time. Her songs, varying from
rural ballads to picture hits, show up
well.

According to her invitation, Fridays
will be meetin’ day for visiting folk in
New York to call on her at the local
studios cr have broadcast a tried and
tested recipe or a household hint. Bet
lots of folks respond. S. W.

“Sophisticated Swing”

Reviewed 10-10:30 p.m. CST. Style
—Music. Sustaining over WDAF
(Kansas ,City, Mo.).

Thirty minutes of instrumental and
vocal offerings, Katherine Trent han-
cdling the latter In acceptable tho
monotonous style. Mystery of this pro-
gram is where the originators got the
title. As swing music, the stuff rates
about as high as would Walter Glese-
king's playing of Mozart's Sonata No. 14
in C Minor, but as listenable dance
music each offering rings the bell.

Band, composed of studio men and
featuring pretty fair tenor sax and
trumpet solos at long intervals, played
all stock arrangements,

Sophisticated Swing is heard often
thruout the week on the station. If for
no other reason, it's good listening he-
cause the bandsmen are local boys—
members .of Musicians’ Local 34—and
are being given an alr shot on WDAF
because the station must hire its quota
of musicians. None the less, show has a
long way to go before it can be con-
sidered for sponsorship. D, E. D,

“Meet the Champ”

Reviewed Wednesday, 9-9:30 p.m.
Style—Audience participation. Sustain-
ing on WABC (CBS network), New
York.

Ed East and Ralph Dumke, erstwhile
“Sisters of the Skillet,” are the head-
liners on this new CBS series, along with
a motley crew of ‘champion” house-
wives, barbers, paper hangers and Fuller
brush salesmen. Idea is to prove who is
the champ in his or her own particular
and unspectacular line, with nomina-
tions sen§ in to the statlon by the

l

Program Reviews

EDST Unless Otherwise Indicated

would-be champions themselves or their
aamiring friends or relatives—which
goes to show to what lengths radio will
and does go to achieve novelty shows.

Actors impersonate the aspirants in a
prepared script which endeavors to
demonstrate their remarkable talents
slong the lines of dish-washing, shav-
ing, house-cleaning and sundry other
assorted things. Two challengers for
the same title are interviewed, one by
East, the other by Dumke, during which

they state their accomplishments. Form
follows prize-fight technique, with
rounds, bells, etc., and fsllowing the

interviews each applicant gives an actual
demonstration of his or er abilities,
with East and Dumke reporting it a la
Clem McCarthy at the ringside.

High spot of the opener was a shav-
ing performance in less than a minute
by two applicants for the title of champ
barber. Final nomination i3 left to the
studio audience. As usual there are cash
prizes.

Not a very brilliant endeavor in either
conception or execution, but adequate
for those who aren't too demanding in
their cholce of radio enterteinment.

D, R.

“Passing Parade”
Reviewed Sunday, 7:30-8 p.m. Style

—Variety.  Sponsor—Gulf  Gasoline.
Station—WABC (CBS network), New
York.

John Nesbitt, familiar to West Coast
listeners, 18 the star of Guif's summer
show, replacing Phil Baker. Following
the narration formula, he made a good
impression with his inside stories of
ciama, excitement and pathos, real-life
incidents involving people whose names
have never made the news and those
who have played prominent parts in the
“passing parade.”

Highlight of the narrative side of the
opening program was the dramatization
of the history of the red car in which
Archduke Ferdinand of Austria was
assassinated, the spark which touched
off the World War, and the subsequent
tragic life of the auto, whick took more
than a dozen lives as it rassed from
cwner to owner. Factually, the story is

a vividly interesting one, and Nesbitt
told it well, aided by a superb musical
background from Oscar Bradley, which
had more than a little to do with
Leightening the suspense. Nesbitt's only
fault lies in a tendency to become a bit
over-dramatic, which loses the intended
effect because it carries with it a tinge
of hammy histrionics. A slight toning
down is all he needs to put him up in
the front rank of radio story tellers.
Bradley's full orchestra not only sup-
rlles an effective background for the
anecdotes, but serves as a filler between
them. Bradley, a holdover from the
Baker show, did nobly by Kern's The
Song Is You, as did Al Garr with his
tenoring of Just a Memory. D. R.

“Star Gazing in Hollywood”

Reviewed Friday, 1:15-1:30 p.m.
Style — Commentator.  Sustaining on
WDRC (Hartford, Conn.)

Harvey Olsen, commentator, is well
fortified with interesting film chatter.
This, coupled with excellent diction and
concise delivery, lifts the program to
fairly high 1level for fan audiences.
Daily feature, called “turning the tele=
scope,” is a summary of highlights in
the life of a screen personality. When
caught Bart McLane was chosen.

Program, given daily, is {nherently
okeh, but unfortunately is not listed at
the same time every day. This fact un-
doubtedly works against bullding up the
audience the program deserves.

S. A, L.

“Let’s Swap” '

Reviewed Wednesday, 12:15-12:30
p.m. Style—Novelty street interviews.
Sponsor — Wyandotte  Furniture Co,
Station—KWOS (Jefferson City, Mo.),

There's a grand idea in this street
broadcast and it makes as entertaining
a 15-minute bit of action as you can
find. Announcer Bill Cook never allows
the program to drag. He’ll start by
cifering to swap someone a quarter for
a half-dozen bobby pins or something
equally small. Action ensues when he
gets into some lady fan’s pocketbook

Current Program Comment

This column {s devoted to brief reviews of programs which have been on the air

for some time, as well as shows, which,

already reviewed, rate fpurther mention,

Basis 13 that a one-time program review is inadequate for @ production that varies

each time it is presented.

Columbia network shows on WABC
between the hours of 7:15 and 9:15 p.m.
Wednesday dished out a fair brand of
radio fodder. Particularly so considering
the season. Apart from the listed pro-
grams, audience was held by successive
bulletins about the Howard Hughes
flight—these bulletins being, of course,
dramatic in themselves but damaging
to the continuity of the shows on regular
time,

Arthur Godfrey on at 7:16 for Cremo
Cigars. Godfrey, without much of a
volice, offers a pleasant quarter-hour of
songs interspersed with light chatter and
commercials, Style is informasl, and tho
musically not so-hot, program is prob-
ably doing 2o good sales job.

Living History, on for 15 minutes at
7:30 p.am., i8 .. series sponsored by the Co-
lumbia University Adult Educazion Board.
It’s a smart program, out of the com-
mon run, and {s both dramatic and in-
terpretative. Two incidents dramatized
were Shea's Rebelllon and the passage
of the Civil Libertles Ordirance. Dr.
Harry Carmen, Columbia professor, fol-
lows each dramatization with an inter-
pretation, showing the import of these
events in the light of subsequent and
current history. Audience is not likely
to be large, but classy. Gilkert Seldes
prepares the show and dramatizations
are well done.

Boake Carter, whose tone implies a
sneering acquaintance with his audience,
took the mike at 7:45 p.m. Discussed
political situations, international events
and devoted a large section of his time
to the Howard Hughes flight. Carter,
despite a delivery termed amtagonistic
by many listeners, has much on the ball.
His style is terse, clipped and dramatic.

Program termed Summer Serenade,
having Ben Feld and his orchestra as its

chief feature, was badly mangled by the
Hughes bulletins, Ork managed to get
off three or four tunes to establish it
as definitely versatile, the material rang-
ing from pops to Debussy atmosphere
pleces and operetta material. A solid
outfit.

Paul Whiteman’s half-hour show for
Chesterfield, with Henry Busse and the
Andrews Sisters guesting, was top enter-
tainment. Numbers were well orches-
trated and included novelty and stand-
ard stuff. Modernaires, vocalists with
Whiteman were put in the shade by the
Andrews girls, a sophisticated and swingy
trio who are hot on the tempo and
pulse. Busse, who does it with a trumpet,
ravished the air waves with When Day
Is Done.

Meet the Champ, East and Dumke
show at 9 p.m., reviewed elsewhere in
this department.

NBC’s “America at Play” installment
of Stepping Ahead With America was
most trylng. Its educational quality is
dubious; its entertainment value nil,
and its very existence unjustified.

Proposing to show how recreational
activities of a nation create jobs, this
WJZ dud did hardly more than reel off
industrial statistics and call to the mike
unimportant sports people who couldn’t
talk above a whisper or who were 80
slow in their recitations that a listener
forgot the beginning of the sentence
by the time the speakers reached the
end. Attempts at dramatizing the out-
lawing of bowling, the founding of a
prosperous business of manufacturing
fishing flles, etc., were feeble. Sound ef.
fects cluttered up the half hour point-
lessly. The remains were words, words,
words,

and describes the contents

search for the pins.

After he makes the swap, he'll azree to
swap the pins and another two-bi: plece
to some small boy for something he has
in his pockets. Again Cook exhibits de-
scriptive powers as the two of them get
cown on their hands and knees and
energetically pore over the contents of
the lad's pockets and examine them for
something with “swap” value.

Following that he's apt to spos some-
one with an armload of grocer.es and
he’ll promptly offer to swap e half
dollar along with whatever he go* in his
trade with the small boy for sorazthing
in the sack of groceries. That, 100, i8
good for laughs aplenty, and wlren the
program reaches an uproarious zonclu-
sion Cook ends up with a dime’s worth
of hamburger or a bologna sausage or a
dime pocket comb or something similar,
while the program has elicited laughs
all the way around and spent $1 or less
in trading.

All the while the announcer is posing
questions in an offhand manner,-and at
the end of the contest the perscr who
has given the best answers is awarded
furniture by the sponsor.

It's a frolic, even tho an offskcot of
the aging man-on-the-street motit.,
Cook's handling of it is superb. Radio
crowd gets a real kick out of it, and the
constant hubbub and uproar is a certain
indication of its reception by the crowd
un the street. A, B.J. Jr.

ag they

Attorney at Law

Reviewed Tuesday, 8:30-9 p.m,,
CDST. Style—Dramatic.  Spon:or—
S. C. Johnson & Son, Inc. Agercy—
Needham, Louis & Brorby. Station—
WMAQ (NBC network).

This {8 the revamped 15-minute daily
scripter blown up to fill the F.bber
McGee and Molly spot for the summer.
Each story, complete, revolves around
the Terry Regans, lawyer and spbuse.
Program caught was involved witk too
much story. However, leads were capably
Landled by Henry Hunter .and Betty
Winkler and given a better vehicle their
ability would no doubt shine brighter.

Idea is8 to have attorney Regan hsndle
a case in court in each story. Hi3z wife
riays an important role as helpmate,
something like Myrna Loy in The Thin
Man motif, but idea fell short this time
thru lack of the required smart banter.
Plot had promise, but a hole in the con-
tinuity (elther thru the director’s slic-
ing for time or faulty story construc-
tion) caused the first half of the stint
to appear disjointed from the second.
Show ended up much strongeer shan
the beginning.

Milton Gelger is penning the scripts;
Cecil Underwood is directing. H. H.

“Penthouse Party” *

Reviewed Sunday, 7-7:30 p.m. CST.
Style—Music.  Sustaining over 'WHB
(Kansas City, Mo.)

Jack Grogan, youngest of the WHB
announcing staff and occasional actor
with W. Zolley Lerner’s Resident Theater
in Kansas City, starts this 30-m:rnute
show with an invitation to listeners to
follow him from Studio “A” into Ssudio
“B” for refreshments and songs. And
tho the listener needs an Aladdin-style
lamp to procure a gin rickey offered by
Grogan, he nevertheless receives the
songs &s promised.

Small band led by Sol Bobrov, ficcler,
and including Andy Anderson, Val Ta-
tum, Virgil Bingham and Ralph Stevens,
starts the ball rolling with Penthcuse
Serenade for the McCoy atmosphesre.
Grogan then sings a solo, concluding his
stint with an introduction of Ruth wast,
who also sings. Band, using no krass,
takes over again, and Grogan-West songs
round out the period. Tunes delivered
acceptably on show caught were With
Every Breath.I Take, The Church Across
the Way, My Little Red Book, and Far-
don Us, We're in Love. Tho not out-
standing, both Grogan and West have
pipes that please, and the friendly, .nti-
mate atmosphere tends to make the ekow
add up heavily on the credit side.

Penthouse Party has commercial pos=
sibilities. Guest artists might help. But
it’s okeh as it stands and rates as better
than passable listening fare. Penthduse
idea, Incidentally, is the real thing.
Studios from which the program ema-
nates are atop the Scarritt Building in
downtown Kaycee. D. B, L.
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ORCHESTRA ROUTES

Following each listing appears a

(Routes are for current week when no dates
are given.)

(Manoa Inn) Manoa, Pa., nc.

Alberto, Don: (El Chico) NYC, nc.

Alexander, Joe: (To-Jo-Farms) Detrolt, nc.

Allen, Dick: (ENB Club) Akron, nc.

Angelo: (Bertolottl’'s) NYC, nc.

Austin, Sid: (Laurcls) Sackett Lake, N. Y., cc.

Auwater, Fred: (Flamingo Club) Orlando,
Fla., nc.

Adcock. Jack:

B
Bardo, Bill: (Claridge) Memphis, h.
Barnet, Charlle: (Ocean Casino)
Beach, nc.
Barrett, Hughie:
re

Barron, Blue: (Edison) NYC, h.

Bass, Paul: (Chateau Moderne) NYC, nc.
Bauman, Charles: (Wivel) NYC, re.

Berigan, Bunny: (Stcel Pier) Atlantic City, b.
Bestor, Don: (Roosevelt) New Orleans, h.
Blaine, Jerry: (Colony Surf Club) West End,

Virginia
(Tavern-on-the-Green) NYC,

N. J., nc.
Bonelll, Michael: Lake George, N. Y.
Bowen, Al: (Vesper) Lowell, Mass., cc.

Bunchuk, Yasha: (International Casino) NYC,

rc.

Burk, Billy: (Terrace Gardens) Springtield,
0., b.

Burnside, Dave: (Ocean Forest) Myrtle

Beach, 8. C., h.
Busse, Henry: (New Yorker) NYC, h.

Cariden, Eddle: (Gypsy Village) Loulsville,
nce.

Carlin, Ray: (Northwood) Detroit, ro.

Carlyn, Tommy: (Peyton’s) Steubenville, O.,

ne.
Chaiken, Louis: (Weber's Hofbrau) Camden,

N. J., ro.
Clinton, Larry: (Glen Island Casino) New
Rochelle, N. Y.,
Coleman, Emil;
chester, N. Y.,
Comiques, Four: (Whlte Cap) Catalina Island,
Calif., nc.
Conn, Irvlng:
Cornelius, Paul:
Springs, Kan., b.
Correa, Eric: (Babette’s) Atlantic City, cb.
Costello, Charles: (Commodore) Detroit, ne.
Cralg. Carvel: (Old Mill Club) Salt Lake City,

Croaby, Bob: (Blackhawk) Chi, h.
Cutler, Ben: (Rambow Grill) NYC, nc.
D

(Ross Fenton‘mrms) West-

(Arrowhead Inn) NYC, nc.
(Lakeside Park) Bonner

Dare Ronnie: (Kasey's Klub) Henderson, Ky.,

Da.vls Johnny: (Miami Club) Milwaukee, nc.

Daxls Fess: (House of Jacques) Oklahoma
City, Okla., nc.

Daw, Freddie: (Coral Gables) Coral Gables.
Fla., cc.

Daszlel. Jack. (Caberama Club) Lake City,
. C., nc.

De Car]os, Joe: (Happy's Cabaret) Glendale,
L. L,

Denny, Jack (Bon Ailr) Chi, cc.

Dixon, Dick: (Gloria Palast) NYC, nc.

Diamond, Lew: (New Eden) La Grange 11, b.

Dorsnmguez Jose: (Post Lodge) Larchmont,

Y.. ro.

Donahue, Jack: (Rainbow Room) NYC, nc.
Duerr, Dolph: (Green Derby) Cleveland, nc.
Duke, Jules: (Bismarck) Chi, h.

E
(University Club)
(Cavalier) NYC, nc.

Engel, Preddy: Albany,
N. Y., nc.

Erante, Chapple:

Faniilant, Mickey: (Silver Lake Inn) Clemen-

ton, N. J., ro.
Farber, Bert: (Netherland Plaza)
'wmmm-
NYC,

(stratford) Bridgeport, Conn., h.
(Radlo Springs) Ne\ada

Cincin-

nati,
Farmer, (Promenade) Rockefeller
Plaza,
Perdl, Don:
Flsk Jr., Charles:
ne.
Foley. Frank: (Rendezvous)
Conn., re.
Fonicen, Basil: (St. Moritz) NYC. h.
Fulcher, Charlle: (Greystone Roof Garden)
Carolina Beach, N.
Furry, Wendell: (Casa ‘Marina) Jacksonville
Beach, Fla.,, h.
Furst, Joe: (The Brook) Summit, N, J., re.
G

New London,

Garber, Jan: (St. Francis) San Francisco, h.
Gonzalez, Ralph: (St. Moritz) NYC, h.
Gordon, Gray: (New Penn Club) Pittsburgh,

nc.
Graff, Johnny: (Arcadia-International) Phila,

(Chase) St. Louls, h.

nc.
Grantham, Billy:
New Bedford.

Len: (New Cedars)
Mass., nc.
Gravson. Bob: (Lincoln Terrace) Pittsburgh,

Grler. Jimmy: (Ben Alr) Wheeling, IIl., cc

Hamiltor, George: (Willlam Penn) Pitts-
burgh,

Harper, Darrell: (Vista del Arroya) Pasadena,
Calit.,

Harris, Claude (Joey's Stablesy Detroit, nc.

Barrls, Leroy: (Kit Kat) NYC, nc.

Hays, Bllly (College Inn) Phila, nc.
Headrick., Pearl: (White Swan Club) Johns-
town, Pa,, nc.
Hendricks, ‘Dick “Red”:
Madison. Wis, nc.

Herman, Woody: (Rice) Houston, Tex., h.
Hicks, Earl: (Bluebird) Shawnee, Okla.. b.
Himber. Richard: (Essex House) NYC, h.
Hoff, Sid: (Capitola) Capitola, Calif., b.
Holden, Virginia: (Normandy Inn) Warren,

Pa., nec.
Hollander, Will: (Lincoln) NYC, h
Honey, Bill: (Benny the Bum's)
Horton Girls: (Sky Harbor Tavern)
George, N. Y, nc.

(Club Chantlicleer)

“Phila. nc.
Lake

ABBREVIATIONS: a—auditorium;
cc—country club; h—hotel;
ment park; ro—road house;

symbol.

c—cafe;

s—showboat;

Fill in the designation cor-
responding to the symbol when addressing organizations or individuals listed.

b—ballroom;
mh—music hall; nc—night club; p—amuse=
re—restaurant;

cb—cabaret;

t-theater,

Horton, Eddie: (Le Mirage) NYC, nc.
Howell, Ed: (Casa Moreno) Jax Beach, Fla,, h.
Hudson, Will: (Hunt's Ocean Pier) Wildwood,
N. J., 16-22, b.
|
Jaﬁtson Paul: (Old Mill Tavern) Jackson
ich
Jay. Johnm- (Palace) Corpus Christl, Tex.,
June 11-July 23, t.
Jelesnik, Eugene: (Utah) Salt Lake City, h.
K

Kara, Peter:
Kaye, Sammy:
Beach, nc.
King. Chubby:
Del., h.

King, Hal: (LaBelle) Gull Lake, Mich.

King's Jesters: (Sir Francis Drake) San Fran-
clsco, h.

Kirkham, Don: (Blakeland Inn) Derver, nc.

Knight, Harold: (Willow Grove) Phila, p.

Kristal, Cecil: (Buena Vista) Biloxi, Miss., h.

(Green Gables) Drums, Pa., nc.
(Surf Beach Club) Virginia

(Del-Reho) Rehoboth Beaoh,

M
McCoy, Clyde:
21,

, ¢c.
McCune, Will:
Madriguera, Enric:

(Bossert)

ne.

Mali, Johnny: (Village Brewery) NYC, nc.

Mz;/i[tlang. Johnny: (Muehlebach) Kansas City,

o., h,

Malcvlflle, Bud: (Bal Bijou) Lake Tahoe,
Calif., b.

Mariani, Hugo: (West End Casino) Long
Branch, N.

Martin, Don: (St Regis) NYC, h.

Marvln. Prederick: (Stevens House) . h.

Maturo, Henry: (3 Door Inn) Bridgeport,
Conn, nc

Millington, Basso: (Black Cat) NYC, nc.

Mohr, Bob: (Old Country Club) Phoenix,

Ariz.,

Brooklyn, h.
(Riviera) Fort Lee, N. J.,

(Meadowbrook) 8t. Louls 21~

cc
Moore Eddle. (Willard Stralght Hall) Ithaca,

Orchestra Routes must be received at the Cincinnati offices not

later than Friday to

insure publication.

Kurtze, Jack: (Grandview Lodge) Kasota,
Minn., nec.
Kyser, Kay: (Pennsylvania) NYC, h.
Lacombe, Buddy (Nicklaw Manor) Lake
George, N.
LeBaron, Eddie (Radlo City Rainbow Room)
, nc.
LeCroy, Trent: (Maytag Club) Columbus,
Ga., nc.
LeFltloy. Howard: (Club Arcadia) 8t. Charles,
., ne.
Lewié. Ted: (Topsy) Los Angeles, nc.
Light, Enoch: (Taft) NYC, h.
Livingston, Jimmy: (Murray’s) ‘Tuckahoe,
. Y., ro.
Lopez, Vincent: (Casa Manana) NYC, cb.
Los Gauchos: (Club Gaucho) NYC, nc,
Lucas, Clyde: (Claremont) NYC, re.
Lyman, Abe: (Chez Paree) Chi, nec.

Mojica, Leon:

(El1 Patlo) San PFrancisco, b.

Moore Denny: (Athens Club) Oakland, Cauf

Mosley Snub: (Afrique} NYC, nc.
Moyer, Ken' (400) Wichita, Kan., nc
Murray, Charlie: {Embassy Club)

Orange, N. J., ro.

Nagel, Harold:
Nagoleon, Phil:
Nelson, Harold:

nc.

Noble, Leighton:
Nobtemen, Three: (Bennctt)
N. Y. h
Norris, Stan:
Ov;ens, Harry:
Ozenbaugh, Leon:
side, Calif., nc.

N
(Pierre) NYC, h.
(Paradise) NYC, cb.
(Rotisserie) Vicksburg, Miss.,

(o]
(Biltmore) NYC. h.
{(Pepper Tree Inn) River-

West

{Palace) San PFrancisco, h.
Binghamton,

(Fairview) Rochester, Ind., h.

Songs With Most Radio Plugs

“Heart” Slips; “Moon” Still
Good; Fewer Songs Show Up

Songs listed are those receiving 10 or more network plugs (WJZ, WEAF, WABC)
between 5 p.m.-1 a.m. week days and 11 a.m.-1 am. Sundays, for the week ending
Independent plugs are those received on WOR, WNEW,
WMCA and WHN. Film tunes are designated as ‘“F,”” musical production num-
Accurate Reporting Service.

Thursday, July 14.

bers as “M.” Based on data supplied by

Position Title Publisher
Last Wk. This Wk

14 1. There’s Honey on the Moon Tonlight... Miller

2 2. Music, Maestro, Please.........cco.u.n Berlin

6 2. I Married an Angel (M)............... Robbins

5 3. I Hadn't Anyone Until You............ ABC

3 4. I Let a Song Go Out of My Heart...... Mills

1 5. Says My Heart (F)........c.covvviinn Paramount
9 5. This Time It's Real....... cereseianens Spter

12 5. Flat Foot FloOgee. .. ...c..vvvveenrrnans Green Bros.
10 6. Lovelight in the Starlight (F‘) ......... Paramount
4 8. When They Played the Polka.......... Robbins
16 6. I'll Dream Tonight (F)..... P00 Daa0 Witmark

9 7. You Leave Me Breathless (F).......... Famous

14 7. Will You Remember Tonight To-

MOITOW? . ivuernrnocoraacocenancnns Bregman

7 8. When Mother Nature Slngs Her Lullaby Santly-Joy
15 8. Day Dreaming (F)...... .... 60000000 . Remick

18 8. You Go to My Head........... 0000000 Remick

8 0. Let Me Whisper.,.........coveueneeee. Chappell
13 9, My Margarita ........ oo, .. Pelst

10 10. Little Lady Make Belleve.............. Olman

9 10. Why'd Ya Make Me Fall in Love?,... Feist

6 10. If 1t Rains, Who Cares?............... Morris
— 10. Hi Yo Silver................ et Chappell

8 11. I'm Gonna Lock My Heart........., . Shapiro, Bernstein
11 12. Savin® Myself for You.............. .. Harms
— 12. My Walking Stick (F)............ . Berlin

17 12, Naturally e’ . cuass . issmbi-alailes.ua Lincoln

17 13. Don't Be That Way.......... «..us... RObbins
—_ 13. Garden in Granada.............. .00 Southern
—_ 13. Toy Trumpet, ... ...cuoevrutncnenenann, Circle
— 13. Alexander’s Ragtime Band (F)........ ABC

18 13. I'm Glad I Waited for You............ Stasny Lang
10 13. Colorado Sunset ..........c.ciiviineny Gilbert

16 14. Having Myself a Time (F)............ Paramount
-—_ 14. Now It Can Be Told (F).............. Berlin
-—_ 14. There’s a Far Away Look in Your Eyes. Tenney

15  15. In a Little Dutch Kindergarten........ Fox
— 15. So Little Time........c... cveveuennn Shapiro, Bernstein
15 15. Spring Is Here.... Robbins

_ 16. FIgAro eeceecevene.

. Bregman

Plugs '

Net
36
30
30
25
24
23
23
23
22
22
22
20

20
18
18
18
17
17
18
16
16
18
15
14
14
14
13
13
13
13
13
13
12
12
12
11
11
11
10

Ind.
21
30
30
20
29
27
14
12
16
14

7
19

8
24
16
14
13

8
18

8

5

3
13

—-
-]

—

[y

—
OO~ NOOONR-JTODBRL

P
Pablo, Don: (Reld's Casino) Niles, Mich,, nc.
Palmer, Skeeter: (Seneca) Rochester, N, Y., h
Pedro, Don: (Graemere) Chi, h.
Peterson, Dee: (Riley's) Saratoga, N. Y., ro.
Pettl, Emil: (Savoy Plaza) NYC, h.
Plemonte, Vic: (Warwick) NYC, h,
Pirro, Vincent: (Riviera) NYC, nc.

Quartell, Frankie: (Villa Venice) Chl, nc.
Q\ii‘;m, Snoozer: (Windmill Cluh) Kentwood,
. DC.

R
Rainey, Dud: (The Crest) Pittsburgh, nc.
Ravazza, Cacl: (Junction Inn) Palo Alto,
Calif., nc.
Redman, Don:

(Surtside) Atlantic Beach,

L. L. cc.
Reisman, Leo: (Cocoanut Grove) Los Angeles,

nc.
Reyes, Chica:
Rhythm Boys:
ne.
Rickson. George: (Chateau Moderne) NYC, nec.
Rines, Joe: (St. Regls) NYC. h.
Roades, Dusty: (Beverly Hills) Newport, Ky.,

{Continental)
{International Casino)

Detroit, nc.
NYC,

cc.
Rollini, Adrian:
Rosen, Tommy:

{Piccadilly Roof) NYC. h.

(Wisterla Gardens) Atlanta,
ne.

Rotgers, Ralph: (International Casino) NYC,

nc.

Sanders, Joe:
12-21; (Spring Lake)
Aug. 13, p.

Savit, Jan:

Schrader, Danny:
Tenn., h.

Sceggin, Chic: (Paxton) Omaha, h.

Shades of Blue, Three: (Evergreen) Chi, cc.

Slegel, Irving: (Pine Inn) Hollywood, Fla,, nc.

8Smith, Joseph C.: (La Rue) NYC nc.

Smith, Stuff: (Onyx) NYC,

Snyder, Billy: (Lookout House)

Ky., nc.
Southern Gen.%le(nen Orch.: (Excelsior) Min-
neapolis 7-2:
Sparr., Paul:
Stanley, Red:
Steel, Leonard:
Stern, Harold:
Stipes, Eddie:
Sullivan, Jorry:
Swanson, Bllly:
Falls, h.
Sylvio, Don: (Bertolottl’'s) NYC, nc.

(Sylvan Beach) Houston, Tex.,
Oklahoma City 23-

(Steel Pler) Atlantic City, b.
(Lookout Mt.) Chattanooga,

Covington,

(Versames) NYC, nc.

(Hickory House) NYC, re.
{(Ft. Shelby) Detroit, h.
(Palisades) Palisades, N. J., p.
(Frankle's) Toledo, nc.
(New Kenmore) Albany, h.
{Cataract House) Niagara

T
Tatro, Bill: (Bridgway) Springfield, Mass., h.
Thompson, Lang: (Terrace Beach) Virginia
Beach, nc.
Tolbert, Skeets: (Afrique) NYC,
Tracy, Jack: (Kansas City Club} Kansas City,
Mo., nc.
Trombar Prank: (Biltmore) Los Angeles, h.
Tucker, Tommy (Steel Pler) Atlantic City
15- 23 ne.
'rucker, Orrin: (Edgewater Beach) Chi, h.

Vouzen, Nick: (Coq Rouge) NYC, nc.

w
Wade, Johnny: (Romance Inn) Angola, N. Y.,

Walder. Herxnan (Spinning Wheel) Kansas

City, n
Waldman. Herman: (Olmos Club) Houston,
‘Tex., nc.
Wayne, Penn: (Bluff House) Milford, Pa., h.
Weldon: (Armando’s) NYC, re
Welk, Lawrence: (Walled Lake) Detrolt, b.
Widmer, Bus: (Mile-Away) Grand Junction,

Cslo., b,
williams, Ralph: (El Tivoll) Dallas, nc.
williams, Sandy: (International Casino) NYC,
ne.
Winston, Jack: (Club San Clemente) 8an
Clemente, Calif.,
Wood, Herby: (Anchorage) Phila, nc.

Batoneers No White-Haired
Boys to Music Biggies

NEW YORK, July 16.—Band lead-
ers came in for a bit of scoring, but
not in the orchestral sense, from
prominent music men interviewed by
The Billboard in its examination of
the industry. John G. Paine. general
manager of ASCAP, stated that the
batoneers don’'t know the first thing
about the problems of the music
business and care less, and that “they
play for a few Park avenue people
and think the world is at their feet.”
It is the opinion of E. C. Mills, chair-
man of ASCAP’s administrative com-
mittee, that if the supply of new
music were cut off for one year, “90
per cent of the big name bands
would be thru.”

Jack Robbins claims that band
leaders control the music business
and that their personal preferences
for songs can make or break them.
No matter how many great numbers
a publisher has given a band leader,
it the leader doesn't happen to like
a new one in the publisher’s catalog
no amount of agking will get him to
do it, according to Robbins. In that
way many a potentially commercial
number is nipped in the bud.
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Publishers Blame Everything---
Depression, Radio, Song Sheets

(Continued from page 3)
anything, and just let the music savants
have thefr say. And that say hit at
practically everything in sight—radio,
band leaders, price of sheet music, qual-
ity of current songs and sundry other
real and imagined ills of the business.

Varied es were the opinions regarding
cause, there was a marked unanimity
as to effect. The patlent is In a bad
way, as just one look at his chart, typi-
fied by one of the largest publishing
houses in the business, reveals. This
firm, a leatler for vears, had an overhead
of between $60,000 and $80,000 a month
in 1928, with branch offices in about 18
key cities. That overhead has been cut
to its present state of approximately
$25,00C, and the branches have been re-
duced to three. A million and a quarter
was the average yearly Income from
recordings alone for this publisher 10
years ago; now the firm is fortunate if
that fleld returns $20,000. The example is
typical of conditions thruout the busi-
ness, in varying degrees. It isn’t very
strange, therefore, that of the 1,200 pub-
lishing firms in 1928, only 300 are now
in business.

Ten years ago a milllon copies were
sold of a good hit, and a quarter of a
million was only fair. The publisher
who is now lucky enough to have a
quarter-of-a-million-copy hit has ample
reason to celebrate. But that much-
wailed-about condition is hardly news
any longer. What is important is why
the decline has been so sharp, and if the
industry will ever see those million-copy
days again. Here’s what prominent mu-
sic men, a representative cross-section of
the business, have to say about it:

E. C. Mills, chairman of the admin-
istrative committee of ASCAP:

“Radio isf solely and definitely respon-
sible for the bad state of the music
business. Formerly the public’s appetite
for music was satisfied by the piano, and
then by the phonograph. Now it 1is
radio that gives them their musical fare,
and a great deal easier and cheaper. A
piano meant buying a plece of sheet
music, a phonograph meant purchasing
a record; radio satisfies musical craving
by the twist of a dial. Classical music
has not fallen off anywhere near in
proportion to popular music, because it
is not dispensed as freely on the air as
the latter. The depression is not respon-
sible for the decrease in sheet music
sales, but it naturally helped to increase
the number of people who would still
like to buy songs, but who haven’t the
money to spend on them.

“There is no chance of the business
returning to its former high-water mark
in our lifetime. Since that is so, radio
should make up to the creators and pub-
lishers of music what it has taken from
them, by a substantial increase in the
fee it pays for the use of that music.
If radio and other sources returned $12,-
000,000 yearly to music, that would com-
pensate greatly for the loss of income
on muslic sales.

“Music is the lifeblood of radio and
orchestras, and it is not unreasonable to
demand payment for it in accordance
with its mmportance. If the supply of
new tunes were cut off for one year, 90
per cent of the big name bands would
be thru. Writers of music above all
chould be pald commensurately with
thelr service to people, since that serv-
ice is one af spreading happiness and
pleasure thru their music creations.”

John C. Paine, general manager of
ASCAP:

“The ease and cheapness with which
the public can get music from radio is
not alone the reason for the poor condi-
tion of the music industry. It is rather
a general apathy on the part of the
public toward the music published today
that has stopped the sale of copies, an
apathy brought about by the sameness
and lack of qriginality of current songs.
A dearth of| entertaining material has
killed the iness. In the old days
there was vyariety in popular music;
there were ope-steps, two-steps, waltzes,

fox-trots, bunny hugs, etc., and this
variety kept allve people's .nterest in
new music. Today the majoricy of songs
are fox-trots, with occaslonal waltzes
and rumbas, but with hardly enough
variety to keep the public enthused
about each new crop of songs.

“The reason for this lack of newness
s a reluctance on the part of publishers
to take a chance on anything different.
They prefer to cling to the type of num-
bers that they know from peast experi-
ence will appeal. In this they cannot be
blamed too much, for they haven't the
money with which to experiment. There

.Is one publisher at the moment who

holds a novelty tune which has real
merit but dares to be differert, and he
therefore will not take a chance on it,
preferring to spend his money issuing
and exploiting something he considers
to be more nearly sure-fire. If there
were more money in the business this
condition would not exist, for publishers
could afford to spend it on worth-while
manuscripts not in the accerted form,
but which because of that very fact
would revive the public’s irterest in
popular music.

“There is only one remedy, aad that is
to return to music from radi¢ and other
sources using music a sum twice that
now paid, or 812,000,000 as agalnst the
current $6,000,000. Publishers would
then have that extra money to work
with, and even that would rot be in
excess. A good $35,000,000 or $40,000,000
a year is needed in the music business
to put it back on its feet and te give
publishers enough money to do decent
things with. Radio will eventually feel
the apathetic attitude of the public un-
less something is done about it, and that
something is simply putting more money
into music so that it may supply radio
with more entertaining material.

“The same thing applies in the clas-
sical fleld. One concert manager has
begged ASCAP to charge concert halls,
so that money could be brought into
that fleld to encourage compcsers like
Copeland, James, Sessions and others to
write not merely for their own amuse-
ment and satisfaction. Writera are not
interested in composing good material
without being adequately repaid for
their efforts.

“As for band leaders in popular music,
who play so large a part in its develop-
ment, they don't know the first thing
about the problems of the music busi-
ness, and care less. They play for a few
Park avenue people and think the world
s at their feet.”

Jack Robbins, head of Robbins-Feist-
Miller music firms:

“How can a publisher run his busi-
ness In a way to make money when the
control of it is out of his hands? And
that is just where the trouble lies in
the business today. The band leaders
are the ones who gulde the destinies
of the music output, not the publishers
who work on it and spend their money
to popularize it. If a leader doesa’t hap-
pen personally to care for a new song
in a publisher’s catalog, he simply re-
fuses to play the number, and since he
is such an important cog in the mech-
anlsm of making tunes popular, the
ruinous effect of such indiffersnce to
what the publisher belleves to be a good
commercial number is obvious. There is
no such thing as reciprocity; a publisher
can supply a leader with a dozen great
songs which he not only wants but
needs, but let the same publisner ask
him to do one tune he may not zare for
and the answer is no.

“Radlo, of course, kills the life of a
song, due to constant repetition, to the
point where a follo of standard works
will outsell a current popular number
over a given period of time. The sheet

music buyers of today are found in the_

younger generation, and by the time
they realize that a song Is a blg enough
hit to warrant its purchase, they also
realize that it will be only a short time
before the song will be dead and they
won’t 'need the copy any more. Stand-
ards are always in vogue, however, and

Conducted by M. H. ORODENKER—Communications to 1564 Broadway, New York City

$12,000,000 Yearly Take
From ASCAP Licensees?

NEW YORK, July 16.—During the
course of The Billboard’s investiga-
tlon into causes and effects of the
poor condition of the music business,
E. C. Mills and John G. Paine, ASCAP
officers, separately made the interest-
ing and perhaps indicative state-
ments that a return from radio and
other sources of $12,000,000 is neces-
sary to rehabilitate the music indus-
try. The annual intake now approxi-
mates $6,000,000. The fact that both
Mills and Paine mentioned the same
sum would seem to indicate that
that is the mark the society is shoot-
ing at.

Mills summed up the attitude of
publishers as regards sheet sales per-
fectly with, “Nowadays if a song sells
50,000 the publisher is happy; if it
goes to 100,000 he rejoices, and if it
reaches 200,000 he’s delirious.”

therefore always in demand over the
counter.

“Another important angle in the
decline of sheet music sales is the high
price of song copies. Thirty-five and
40 cents is too much for the average
person to pay for a tune they know will
be a thing of the past in a few weeks.
At 10 cents per copy music would have
a far greater chance of selling as it did
yvears ago.”

Louis Bernstein, head of Shapiro,
Bernstein, Inc.:

“It is difficult to see how the business
will ever return to the state it once en-
Joyed. The whole set-up was different
formerly. A dozen years ago a firm could
have 10 hits current, with a monthly
income approximating $200,000; five
songs are the most a publisher can
exploit now, and it is difficult to ap-
proach band leaders with a big catalog.
In radlo’s early days the publisher knew
if the public would go for a song imme-
diately after its first Introduction by
someone like Paul Whiteman on a
Coast-to-Coast network; buying or the
lack of it was felt right away by the
publisher. Now, however, a song takes
six weeks in the making, six weeks of
hard effort before its ultimate chances
are apparent, and then Iits total life
rarely exceeds four and a half months,
as against a year or even two formerly.

“Altho the vaudeville acts of former
years, playing in 900 houses thruout the
country, hardly reached as large an au-
dience as one Crosby or Vallee radio
program, still the acts could get a song
over better and more definitely. On a
network radio show the song, no matter
how well done, is lost in a profusion
of many other songs heard during the
same evening.

“It is hard to realize just who does
buy sheet music any more, and it is a
source of amazement that it sells as well
as it does. ASCAP, however, is the only
salvation of writers now. If it weren’t
for the soclety 80 per cent of the com-
posers and lyricists would be driving
taxis or starving to death.”

Lou Diamond, general manager of Fa-
mous Music, publisher of music from
Paramount pictures:

“A prediction as to the future of the
music publishing business can be made
only if one knows i{f and when the num-
ber of pianos in the homes of America
will rise again to the level of 15 years
ago. A fountain pen is useless to a man
without arms; so is a plece of sheet
music to a person without a piano on
which to play it. There was a time when
no newly furnished home was complete
without a plano; today it is a radio, If
the plano returns to the importance it
once held, so will the days of million-
copy sheet sales, regardless of the
amount of overplugging, to the point of
extermination, a song receives on the alr.
A person with a plano has to have the
latest hits, whether he likes them him-
self or not; his friends, people he meets
at partles, demand it. He is out of the
social swim without the current song
favorites.

“A good song, plus a good organiza-
tion to sell it, will always be an unbeat-
able combination. If a song brings in
less than was expected of it, the pub-
lisher should not blame conditions, for

PAN ALLEY SWINGS LOW

nine times out of ten either the song
itself did not have sufficlent merit or it
was not handled properly, or both.”

Rocco Vocco, of the newly fermed
firm of Bregman, Vocco & Conn:

“Sheet music can come back—nct as
big as it once was, perhaps, but o a
greater degree than most people trink.
The one thing to stop it from achieving
the prosperity it once enjoyed is the lack
of outlets of the old days, the chain
and department store distribution, wiich
accounted for so much of the miilion-
copy selling of years ago. Outside of
that, however, all that is needed to 5-ing
about a return to profitable days im the
music business is a return to real general
prosperity. Music, the buying of ceples,
the taking of plano lessons are lux--ies,
and people need money to indulge in
luxuries. That was what killed sheet
sales—the depression, cutting people’s
expenditures to the bone.

“Radio is not the demon it is generally
thought to be in this business. On the
contrary, radio has educated people to
muslec, has taught them to enjoy it. has
made them appreciate it much more
than they did before its advent. Aside
from the depression there is one factor
a great deal more responsible for de-
creased sales than radio, and that 8
bootlegged song sheets. For 5 cents 15 18
possible to get almost 50 sets of lyrics,
and kids these days can usually pick
up tunes on the piano by ear; therefore
why 1s it necessary to buy a regular
copy of a song? This is a pronouneed
evil and has played a large part in the
destruction of the industry.”

Max Mayer, head of Mayer Music
Corp., leading distributor:

“If the publishers weren’'t so intor-
ested in running up impressive »H3r-
formance ratings for high ASCAP clas-
sification they might accomplish meare
toward bringing about a return to the
milllon-copy era. Their main ambizion
scems to be to total 50 or 60 radio pivgs
each week, which is the very evil trat
has effected the terrific decline in sheet
sales. How can people be expected to
buy a song that, after two weeks, grates
on them from constant repetition on the
radio? Let the publishers restrict the
number of performances of their cur-
rent songs to six or eight really worth-
while hedrings a week, and the puilic
will be forced to buy copies to hear more
of the song. Just a taste of a good tune
will incite a craving for more, and the
only way that can be satisfied is by ‘he
purchase of the song.

“An additional reason for the lack f
sheet music buying is the high pzice
asked per copy. If this were substantislly
lowered the public would certainly be
more attracted to it, with the subse-
quent obvious benefit to publisher ard
dealer.”

Al Ashley, of Ashley Music Supply
Co., leading distributor:

“Even tho music publishers are Te-
putedly losing money, and doing much
wailing about it, there is no kick cox-
ing from this end of the business. Ashl'ey
Music was started nine years ago, rigkt
at the beginning of the depression, and
yet during that time the staff has beea
increased from 3 people to 30, a fact
which would seem to speak for itseli,
Naturally a music distributor, along with
the publishers, would prefer the boom
times of a million coples sold of a godd
hit, but the present condition of this
business is good enough to make onae
doubt if the publishers aren’'t doing 32
bit more crying than they have any rignt
to do.”

Bernie Praeger, general manager eof
Leo Feist, Inc.:

“Anyone who attempts to predict any-
thing in this business is foolish, The
whole history of the industry is sueh
that to endeavor to assign reasons >~
certain things, and to make positive
statements as to the why, how anc
wherefore of what has happened anc
what may happen is a waste of time.
It’s not likely that the sale of sheat
music will ever again amount to a8
much as it did years ago, but nobocy
can go on record as declaring flatly that
it will or it won’t,”

Willie Horowitz, professional manager

for Miller Music:
“The music business might be better

(See TIN PAN ALLEY on page 12)
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EDDY ROGERS

AND HIS ORCHESTRA
ON TOUR.
Direction:
CONSOLIDATED RADIO ARTISTS.

LIONEL ***}

and his

ORCHESTRA
*

Permanent Address
300 W. 49th St.,
New York City.
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“The Smiling Maestro Is on
the Air.”

EGGIE

CHILDS

AND HIS
ORCHESTRA
Now Playing
COLONIAL HOTEL & TERRACE
GARDENS, Manltou, Ind,
Broadcasting NBC Network three
times weekly.

Direction
CONSOLIDATED RADIO ARTISTS INC.,

30 Rockefaeller Plaza, New York, N, Y.

The

ILTMORE
OY'S orchestea

Currently 148th Week
LA SALLE HOTEL, Chlcago.
Mgt. CONSOLIDATED RADIO ARTISTS, INC.

BILLY

SWANSON

and his MUSIC

Al Broadcasting Over
CATARACT :(. roa IMISE o
H USE NETWORKS.
NIAGARA FALLS, N. Y. .

Mgt. CONSOLIDATED RADIO ARTISTS.

Petrillo Mixes Swing and

Symphonies at Park Concerts

CHICAGO, July 16.—James C. Petrillo
decided this week to hypo the Grant
Park concert series with a smattering of
the Killer-diller. Leading off with
Frankie Masters Monday, Petrillo plans
to have a swing aggregation participate
every Monday from 7:30 to 8 o’clock,
preceding the regular tootling of the
long-halrs. Other bands scheduled so
far include Bob Crosby, Abe Lyman,
Shep Fields and Orrin Tucker.

Altho the same ldea was attempted
last secason without much success, local
and traveling name-batoneers have ex-
pressed their desire to try again, since
they lap up the publicity resulting from
the engagements. However, ork leaders
will pay for their puffs In this case
because their services are strictly gratis
snd the boys usually lay out lucre for
epecial arrangements for the occasion.

Orclwstra Notes

By M. H. ORODENKER

HILE M. H. ORODENKER, regular
writer of this column, is giving his
cuffs a well-deserved two-week rest in
the wilds of Wildwood, N. J., we will at-
tempt to carry on with a brand-new palir
purchased expressly for the purpose, and
able, we hope, to withstand the attack
olready leveled at them from north,
east, south and west, , . . Starting with
the Midwest, BENNY GOODMAN s slated
for a carbon copy of his last season’s
Carnegle Hall shindig with a swing con-
cert at Chicago’s swanky Ravinla Festis
val August 3, two days after his return
from Europe . . . marks the first time
the park has been the scene of anything
but serious music. . . . OZZIE NELSON
has a few Canadian dates before start-
ing his vaude tour July 22 at Detroit’s
Fox. . . . Dominion stops include Strat-
ford and Port Stanley, both in Ontario.
. GEORGE HALL and DOLLY DAWN
are back in town for the first time since
leaving the Taft last year, with a
Brighton Beach stint scheduled for this
week . . . a limited return tour of the
South takes them back down there in
August, Including a week at Tybee
Beach, Savannah, Ga., where they estab-
lished an attendance record last June.
. . RUDY VALLEE one-nights it at
Indian Lake, O. August 26.

HARRY (MCA) MOSS leaves for his
first vacation In several years July 22
. will probably emulate the busman
by doing one-nights in various towns.
... LAWRENCE WELK ends a monther
at Walled Lake, Mich, the 22d and de-
parts for New York and recording dates
for Brunswick, returning to play a week
at Euclid Beach, Cleveland, and two
weeks at Chippewa Lake, O, . . . AR-
THUR WARREN set by R-O'’K for the
winter at the Narragansett Hotel, Provi-
dence, September 28 to April 15. . , .
JOHNNY HODGES, ace sax man with
Duke Ellington, has recovered from an
attack of blood poisoning which spread
thru his system. . . . SKINNAY ENNIS
locates on or about August 17 at the
Mark Hopkins, San Francisco, for a
monther with the usual options. Maxine
Gray will do the canarying. . . . SEVEN
SWINGSTERS, part of WILL HUDSON’S
crew, waxing a series for Brunswick, the
first platter out this week. . . . DUKE
ELLINGTON vacated the hospital last
Friday.

IRVING MILLS signatured BARBARA
JAYNER BANNISTER, soclety singer. ...
WILL OSBORNE plays the Philly Earle
the July 22 week, then jumps to Denver
and the Ellitch Gardens August 1-21.

. . MORTON GOULD’'S performances
with the Philadelphia, Symphony Orches-
+ra have been canceled indefinitely, due
to the composer-pianist’s New York ac-
tivities Among the latter is some press-
ing business for Master labels, waving
the wand over a 25-piece group in a
series of original compos. . . . BENNY
MEROFF parks at Topsy's, Los Angeles,
August 18 to September 14. . . . Two

~ holdover tickets were handed out this

week to the BILTMORE BOYS and
MARVIN FREDERIC, both regaling pa-
trons of a pair of Chl’s top hostelries

. . the B. B. take four more weeks,
starting July 19 at the La Salle, and
Marvin gets the same at the Stevens,
keginning the 23d. . . . Suburban Park,
Manlius, N. Y. plays host to MIKE
RILEY August 13. . . . WOODY HER-
MAN closes at the Rice Hotel, Houston,
August 10, with XAVIER CUGAT going
in the next night, following his brief
vacation i Cuba and Mexico. . . . Upon
completion of his Rice chore, Cugat
moves over to Dallas and the Baker Ho-
tel.

ATS WALLER definitely opens in
London September 12 . . . and John
Bull's prize city is getting set to glve
BENNY GOODMAN a royal welcome, de-
spite the fact that he’ll be looking for
peace and quiet. . . . During his nine
days there he’ll be the recipient of din-
ners, club meetings, receptions, etc. . . .
SUTHFRLAND SWINGETTES, all-girl
band, are holding forth at Gay Paree-
Hands' Park, Fairmont, Minn., until Sep-

tembe: 1. . Joe Becker's Lincoln
Terrace, Crafton, Pa. offers ROYAL
WORTH for the dansapation these
nights. . . . DIOSA COSTELLA and her

Echoes of Cuba rumba ork continue in-
definitely in the Belmont Plaza's Glass
Hat, New York. . . . JIMMY LIVING-
STON, playing his first job above the
Mason-Dixon line at Murray’s, Tucka-

hioe, N. Y., gets a renewal until October
2. Originally skedded for a fortnight.
... SANDE WILLIAMS leaves the Inter-
national Casino in September and opens
at the Carlton House, Washington, the
16th. Intends adding two more men,
and Dale Sherman will handle the war-
kling. . HOWARD WOODS follows
his one-nighter at Brighton Beach last
Sunday, with Tybee Beach, Va., the 23d
and Charleston, W. Va., after that. Takes
over the Tybee band stand from BERT
BLOCK. ... HENRY BUSSE was reunited
with his old boss, PAUL WHITEMAN,
during the latter's alr show last week,
when the trumpet king made a guest-
star appearance. . . . CHIC SCOGGIN
is set thru August at the Paxton Hotel,
Omaha, with Blanche Vineyard helping
out on the balladeering.

PHIL HARRIS takes to theater tour-
ing, with dates set at the Palace, Chi-
cago, July 29; Lyric, Indlanapolis, Au-
gust 5; Stanley, Pittsburgh, the 19th,
and the Earle, Philly, the 26th. ..
ELUE BARRON has been renewed for
an additional 13 weeks in the Edison’s
Green Room. . . . GLORIA GALE was
picked from a number of aspirants as the
permanent vocalist with REGGIE
CHILDS, FREDDY GOODMAN,
Benny's trumpet-blowing brother, set
by CRA for the August 6 week at Ocean
Pier Ballroom, Wildwood, N. J. g
Jack Dempsey’s Broadway cafe now fea-
tures BOB ROBERTS' Three Senators.
The spot is golng in for instrumental
trios for evening concert music. . . .
JAN CAMPBELL is located at Roseland
Park, Canandaigua, N. Y. .. . CONTI-
NENTAL ORCHESTRA CORP.. Utica, N.
Y., has added Pop Cameron’s Clayton
Casino, Clayton, N. Y, to the list of
summer spots It will service for the
balance of the hot months. . .. COC has
also booked GENE KRUPA Into Can-
adarago Park, Richfield Springs, N. Y.,
July 24, with GEORGE HALL following
on the 31st. . . . JOHNNY DAVIS car-
ries on for a second year at the Miami
Club, Milwaukee.

THE THREE ROLLICKERS (Jack
Eurtze, Bob Hoffard and Slatz House-
man) located this week at Grandview
Lodge near Dakota, Minn., are set for
three weeks. Threesome alternate with
Johannas Fossum’s Ork. . . . TOMMY
TUCKER'S tour following his Atlantic
City Steel Pler stay takes in Pottstown,
Roton Point (South Norwalk), Syracuse;
Sunbury, Pa., and Mahanoy City, Pa.

. . CHARLIE BARNET stops in the lat-
ter town at Lakewood Park July 21. .
ROBERT HARE, Atlanta salesman for
CRA, In New York last week for a home-
cffice conference with prexy Charles E.
Green. . FRANK DAILEY and his
Stop-and-Go boys occupy the podium
at Atlantic City’'s Million-Dollar Pler
July 16-22. . . . GLENN MILLER is at
Reed’s Casino, Asbury Park, indefinitely
. . » the Bon Air Country Club, Wheel-
ing, Ill, has JIMMY DORSEY making
ihe muslc from August 5 until Septem-
ber 1. . . . LITTLE JOE HART broke
all attendance records at the Auditorium
in Paris, Tenn, according to Mose
Keenan, handling attractions at the hall,
Band was helped by the presence in it
of three local musicians. . . . IRVING
SIEGEL and his crew of tootlers are back
at Pine Inn, Hollywood, Fla. after a
couple of dates in New York and Wis-
consin. . . . EILEEN PREVOST, former
vocallst with the late Jimmie Albin’s
Band, will move back into the Sky
Club, AKkron, where she previously spent
two years doing pianologs. . . . EARL
HINES due for a return engagement at
Ed Fox’s Grand Terrace, Chi, when
Horace Henderson leaves for an extended
road tour. . . . GEORGE K. MOFFETT,
formerly with the Chicago CRA office,
was signed as personal rep by RITA
RIO. . -MORT DENNIS opened at
Cleveland’s Statler Hotel July 18. . . .
ERSKINE HAWKINS has an NBC wire
from the Savoy in Harlem three timnes
weekly. . . . INA RAY HUTTON moves
into the 400 Club, Wichita, Kan., for
a week, starting July 23, replacing Bob
Grayson . . . and so we dust off our
cuffs for another week of pinch hitting.

. .

For Band Reviews

Turn to the review sections of the
Night Clubs-Vaudeville Department
for reviews of bands playing hotels,
niteries and vaude houses. [

-

Story on Band Trends

“Swing Still Tops at B. O.,” a study
of the trends and box-office power
of types of bands playing or booked
at the New York Paramount Theater,
will be fountd on page 16.

Dorsey, Goodman,
Shaw and Kaye Top
Hartford Club Poll

HARTFORD, Conn., July 18.—Tommy
Dorsey, Benny Goodman, Artie Shaw and
Sammy Kaye are way out ahead in a
dance band popularity contest belng
conducted at Lakeside Casino, South
Coventry.

Spot operates seven nights a week,
alternating roller skating and dancing
Wednesdays and Saturdays. Admission
1s 35 cents for local bands and 85 cents
when names are brought.

Approximately 4,000 votes have been
cast, uslng cards upon which patrons
name thelr first. second and third
choices. Tommy Dorsey scores approxi-
mately 3,200 out of the possible 4,000,
Next in popularity to the four leaders,
altho quite far down, are Hal Kemp and
Kay Kyser.

Lakeside Casino is owned by St. Mary's
Roman Catholic Church and is managed
by the Rev. Father Charles M. Kelly,
often referred to among his associates

as “the male Texas Guinan.,” Artie
Shaw plays the spot Saturday. Sammy
Kaye, appearing there recently, broke

the house record, drawing 1,700. Tommy
Dorsey is booked for late August.

Detroit CIO Musicians’

Local Reorganizing

DETROIT, July 16.—United Musicians®
Local, CIO affiliate, originally known
here as Musicians’ Local Industrial Un-
ion, has slated general election of of-
ficers for July 23. Austin Baker, first
president, was reported no longer in
office by headquarters this week. Local
appears to be undergoing reorganization,
under the leadership of Recording Sec-
tary Ralph Van Steenhoven, but seems
to have slight Inroads in actual spots
signed, with only one place definitely
Fnown to be In this class to date.

TIN PAN ALLEY:

(Continued from page 11)

off if it found some way to work hand
in hand with the factor allegedly
responsible for its downfall, radlo, in-
stead of merely wailing about how ter-
rible it 1s. The industry should acclimate
itself to new conditions. but most firms
are working now exactly as they did 20
years ago. The music business created
radio song plugging, and even tho it
has turned into a Frankenstein, some
way can be found to control it. Music
can get along without radlo, as it did
once, but radio would not find it too
easy to get along without music.”

Cheet-Music Leaders

(For Week Ending July 16)

Sales of music by the Maurice
Richmond Muslc Corp., Inc., are not
included, due to the exclusive selling
agreement with a number of pub-
lishers, Acknowledgment is made to
Mayer Music Corp., Music Sales Corp.
and Ashley Music Supply Co., of New
York; Lyon & Healy; Carl Fischer,
Inc.; Gamble Hinged Music Co. and
Western Book and Stationery Co., of
Chicago.

Position
Last Wk. This Wk.
1. Music, Maestro, Please
. Says My Heart
. Cathedral in the Pines
| Let a Song GCo Cut of My
Heart
. Lovelight in the Starlight
. 1 Hadn't Anyone Till You
You Leave Me Breathless
Oh, Ma, Ma
. Little vady Make Bcelieve
. I Married an Angel
11. The Girl in the Bonnet of Blue
12. Let Me Whisper
13. Flat Foot Floogee
14. This Time It's Real
15. There's Honey on
Tonight
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Tuneful Chatter
’BQut Tunesmiths

Mr. and Mrs, Harry Warren and Mr,

and Mrs. Edwin H, (Buddy) Morris, head
of Warners’ music interests, salled last
week fer a month and a half in Europe.
Warren's lyric-writing partner, Johnny
Mercer,' is stayinz in New York until
September, when they get back to work
on the Warner lot. . . . Jimmy Monaco
and Jobnny Burke have penned a new
ditty which has become the officlal song
of the Delmar race track. Titled Where
the Turf Meets the Surf, it will be in-
troduced by Bing Crosby on a future
radio show. . . Benny Goodman and
Edgar Sampson have translated the
original recordings of jungle chants and
ceremordal music of the Belglan Congo
into modern swing form for Universal’s
Dark Rapture, filmed in the heart of
the Congo by Armand Denis, . . . Robert
C. Katscher, composer of When Day Is
Done, was the guest of Paul Whiteman
and Henry Busse, who made his song
famous, at a dinner in the New Yorker
Hotel last week. . . Larry Clinton has
written special lyrics and made a new
arrangement of DeBussy’s Reverie, Rob-
bins publishing. . . . Flat Foot Floogee
has been banned from a Philadelphia
radio station which has a foot health
institute as an advertiser. Max
Steiner is doing the scoring for Warners’
Women Courageous.

Irving Siegel has a brace of new tunes,
IMem’ries of Mother, published by Joe
McDaniel, and Montana Moon, released
by 20th Century Music. . .. Joe E. Brown
will sing a Charles Newman-Walter G.
Samuels song in his new film, The Gladi=
ator, called On to Victory. . . . Nathan
Oppleman and John Batkins, of Rich-
mond, Va., are having their latest compo,
Old Virginia, I Love You, published by
Thornton W. Allen Co., and are working
on an opera, Matoaka. . . . Snub Mosley,
Club Afrique. New York, music maker,
has turned his attentions to songwriting
with Why Are You So Lovable, Dorothy?

. Andy Razaf and Fats Waller have
done two new tunes together, I Had To
Do It, which they placed with Bregman,
Vocco & - Conn, and Stayin’ at Home.

. . Bill Kearns, tunesmith member of
the Kidaoodlers, is co-author of Sing
When Yau're Sorry, issued by Modern
Melodies thru Dave Ringle.

Charlie Lyons, formerly director of
Louislana Aces Ork. has written two
numbers while getting back his health
at the Veaterans’ Hospital, Augusta, Ga.
1itles are Jet Black Blues and Dark
River Waltz. . . . Xavier Cugat and Rl-
cardo Romero are preparing a book of
music of South and Central America,
entitled The Other Americas, which will
be released by E. B. Marks. Feature of
the album will be {llustrations by Cugat
himself, as talented with an artist’s brush
as he Is with a baton. . . . Lanny Ross
will do flve songs in Columblia’s The
Lady Objects—Home in Your Arms, A
Mist Over the Moon, That Week in Paris
and When You're in the Room, by Oscar
Hammerstein II and Ben Oakland, and
Victory Song, by Oakland and Milton
Drake. . . . Raymond Scott may write
epecial music for a new Broadway musi-
cal being prepared by Edward J. Lam-
hert and Stephen Richards, with a Duke
Ellington score. . . . Dorothy Baker has
written a novel based on the life of
Bix Beiderbecke, called Young Man With
Horn. . . . Shep Fields Is going In for
refuvenating old-time Jazz pleces and
dressing them up In modern style on
his WOR-Mutual sustainers.

George €. MacKinnon, Boston Daily
Record scribbler, and Dave Katz, who
penned Dream Rendezvous, have teamed
with Jacques Renard in a ditty called
Little Coquette. Both tunes are being
pushed by.Intercollegiate Music League
of Boston. . . . Buck Ramm, writer of
At Your Beck and Call, has signed to
errange for Red Norvo.

Burton Leaves R-O’K

NEW YORK, July 16.—Bill Burton
yesterday resigned from = Rockwell-
O’Keefe agency, where for two years he
had been handling production and pub-
licity. He joins Jimmy Dorsey as the
batoneer’'s personal manager.

The Dorsey Band goes into the Bon
Air Country Club, Chicago, next month
and will do some one-nighters after the
Paramount {date,

A Liquid Payoff

DETROIT, July 16.—New kind of
payoff was reported by a band at a
night spot here this week. When the
cash customers kept away the pro-
prietor found himself in a spot on
pay day, but a brief check-up showed
a sizable inventory of liquor, uncon-
sumed because nobody had been
there to drink it.

Result—band boys got pald off
with a case of good liqucr plus cash
for the balance of their salarles. Not
being heavy drinkers, tcotlers took
the case to the proprietor of the
spot where they opened next day and
urned it over to him at cut-rate
prices.

Review of Records_—__

Plethora of New
And Old Irving

Berlin Waxings

By DANIEL RICHMAN

As was to be expected, the approach-
ing release of Irving Berlin's opus for
20th Century-Fox, Alerander’s Ragtime
Band, 1s the signal for the recording
companies to let loose a flood of the
master’s masterpteces in all shapes and
forms, musically speaking. Since the
film contalns, in addition <o two new
tunes written especlally for it, about 30
of Berlin’s past successes, which will un-
doubtedly revive. interest in the old
favorites, the moment is propitious for
a general unloading by the wax factorles
of all the Berliniana they can get their
hands on. Some of the old stand-bys
have been re-recorded, others were
pressed years ago and are being re-
issued, and all in all, the disk com-
panies are doing their bit in the general
ballyhooing of the picture.

Altho the two new ditties Berlin
turned out for the pic are plenty
meritorious, they are not hesrd to their
best advantage in the cuttings they've
received thus far. RUBY NEWMAN does
the best job on both, Now It Can Be
Told, a really lovely ballad, and My
Walking Stick, a good rhythm number
with a catchy lyric, knocking out a
pleasant altho undistinguished disk for
Decca. Ballad is particularly pleasing,
with an effective use of strings for the
melodic line and also as obbligato in
spots to produce a soothing, smooth
version of a first-class song. Newman
handles My Walking Stick ir. the same
quiet style, relying on rhythm rather
than heat.

ROGER PRYOR suffers by compari-
son in his handling of the duo for
Vocalion, and while arrangers and
musictans may go for his heavily

(See REVIEWS OF RECORDS page 75)

Detroit Ballrooms,
Lone Vaude House

Do Okeh With Bands

DETROIT, July 16—How much De-
troit is dependent upon band names to
bolster receipts is disclosed in a break-
down of box-office business. Bulk of
business appears to be going to the big
parks—Eastwood and Jefferson Beach,
with their policles of name bands—and
to Westwood Gardens, class beer garden
seating 5,000 to 8,000, Westwood also
uses name bands. . ‘

Only one downtown house, the Fox,
now has a stage show—and the Fox Is
doing pretty good business with one
name band after another—Bunny Beri-
gan in a repeat engagement, for in-
stance, this week.

The Fox is playing to a lot of empty
seats at night—but packing trem in to
comfortably near capacity on average hot
matinees. Air-conditioning is not doing
it all; the band policy Is the thing that
is keeping the Fox generally on the right
side of the ledger. Manager David M.
Idzal is out to get name bands that will
compete with Eastwood and Westwood.
Gene Krupa gets the credit fcr a week
that looks like a close second to Chick
Webb’s season record of two weeks ago.
Picture is The Rage of Paris.

Tony Martin brings his new band into
the house August 5 for the first stand
on his personal appearance tour. Martin
will be plugged mostly as an actor rather
than as a band leader, according to Fox
advertising plans. :

Krupa Okeh in
-Ohio But Weak
In W. Pennsy

CANTON, O. July 16.—Gene Krupa’s
new combo, one-nighting thru the Mid-
west, fared far better in Eastern Ohlo
than in Western Pennsylvania. In
Fennsylvania, especlally around the
Pittsburgh district, Krupa’s engagements
were losses to sponsors, in some in-
stances the band attracting slightly more
than 200 pald customers.

At Tony Cavilier's swank Mansion
dansant, open-air spot at Youngstown,
June 29, Krupa drew about 600 at 75
cents a person. Band was well received
hy those who attended. Newspapers sald
very little about the combo after it
piayed the one-night engagement here.
Most other bands which recently ap-
peared at the Mansion have outdrawn
Krupa.

The {following night at Moonlight
Ballroom at near-by Meyers Lake Park
Krupa's draw was some better, with at-
tendance reported at 1,000, the same
75 cents admission prevailing. Dancers,
majority of them at least, enjoyed the
antics of the maestro himself, but were
disappointed in the band as a unit. Ap-
pearance here was somewhat untidy,
with members of the band attired to
their personal liking. The fact that
it was Thursday night and just before
the holiday had some effect on attend-
ance, Carl Sinclair, managing director,
sald. Usually name attractions are played
Sunday nights, with the local spot hav=-
ing little or no competition within 50
miles. Average draw Is around 1,500.

Ohio Ballroom Ups
Business With 15¢
Scotch Nights Idea

RAVENNA, O, July 16.—H. W. Perry,
managing director of the dance pavilion
at Lake Brady Park near here, says his
Scotch Night on Tuesday nights, regarded
as one of the slowest nights of the week
for park dancing hereabouts, has de-
veloped into a paying proposition.

Attendance has upped from a few
hundred in recent weeks to more than
1,000. Admission Scotch Nights & 15
cents a person and mostly territory
bands are used. Promotion is being
given much publicity in the district
newspapers and, in view of unsettled
conditions in this area dancers, most of
those who have limited means, really
are going for the one-night reduced ad-
mission dance event.

The Tuesday night Scotch event also
serves to introduce the week’s new
dance band, this being the first appear-
ance of the weekly change of bands at
the Lake Brady spot, according to Perry.
While the total gross at the box office
is not so large, concessions in the pavil-
lion and the adjacent beer garden,
bingo, midway concessions and rides all
profit from the increased attendance.

Perry says the Scotch Night idea has
been a real stimulant to the summer
dance business at the park. Perry also
finds that present-day dance patrons
desire to remain only a short time at
one place and then drive to other dance
spots the same evening.

Too Hot for Dancing

AKRON, July 16 —Terrific heat wave
was blamed by the management of
Summit Beach Park here for holding
aown the attendance to 1,200 for Emer-
son Gill's date last Saturday (9). Gill
usually has drawn better than that, and
spot intends to repeat with him several
times later in the season.

Frank Dailey hit a nice high on a
three-day run over the July 4 week-end,
arawing in more than 4,000 paid admis-
sions.

Break for Swing Bands

NEW YORK, July 16.—Life magazine
is preparing a lavout of pictures of the
“best swing bands” of the nation. It has
already loaded up on pictures of Benny
Goodman, Count Basle and Duke Elling-
ton and may also use Tommy Dorsey or
Bob Crosby.

BRIDGEPORT, Conn. July 16—Ritz
Ballroom here, one of the largest in Con-
necticut, closed for the summer. Will re-
open in September,

He Took a Chance

KANSAS CITY, Mo, July 18.—Clair
Martin admitted he was taking a
chance last May when he bookzd Jay
McShann’s six-plece sepla bani into
his swank restaurant-night clus on
the city’s Country Club Plaza, ahome
of the bluebloods.

But this week, when it was an-
nounced the McShann combo was
closing the engagement, Martin lis-
tened to the pleas of jive-cons=ious
patrons who demanded the 21-7ear-
old pianist and his horn-tooters be
retained.

P.S.: McShann and his boys held
over indefinitely,

More Midwest
Bands Using
Gal Singers

DETROIT, July 16.—Del-Ray Orcheg=
tras Office has added two more bands,
Eenny Kendig and Hal Berdun, whose
orchestra just closed eight weeks at
the Atlanta-Biltmore, Atlanta. Kandig
1s carrylng a feminine vocalist, Blenche
Fezzey.

Del Delbridge’s own band is currently
Jobbing society dates, especially perties
at Bloomfield Hills Country Club, and
featuring Dorothy Mason, while Ray
Gorrell, his partner, in the 18th week
at the Graystone and slated to go to
Jefferson Beach for August, goes one
better and has two soloists—Charles
Farrell and Peggy McCall.

McKinney’s Cotton Pickers, directed
by William McKinney, and again festur-
ing a vocalist, Dorothy Derrick, spen
July 19 for an indefinite run at Ocean
Beach, Clark Lake, Mich., in ome of
the few major summer dates being han-
dled In this territory by the big offices.

Salaries in most summer spots, sut=
side of those using bigger names, are so
far down that the larger bookers Degan
to lose interest, but there are & few
gratifying exceptions such as this.

Other important summer bookings
are Al Cox, on the S. S, North Ame-ican,
rlying the Great Lakes; Eddie M:rich,
at the exclusive Grosse Pointe Lattle
Club; Jimmy Raschel, at Bartlett’s Pae-
vilion, Pleasant Lake, Mich. and Mar=
vin Frederic, at the Stevens Hotel, €hi-
cago.

One all-male band with a feminine
leader that is getting a good sha~e of
Jobbing bookings thru the Del-Ray office
is La Vone Lorraine’s Orchestra. The
Romany Trio, just off the Statler Cihrcuit,
closing at the Buffalo Statler, are now
playing local club dates.

Little Jack Little Okeh

LINCOLN, Neb., July 18.—Little Jack
Little had two profitable engagemen+s in
Nebraska, netting 8150 for the Ametican
ILegion in North Platte and grossing
8450 at the Turnpike Casino here in
opposition to the Hagenbeck-Wallace
Circus in town the same night.

Local Almost Lethal

PITTSBURGH, July 16.—Musicians in
the Penn avenue quarters of Local 80,
AFM, were rescued from a lethal cham-
ber this week when member George Wil-
Fins discovered that a deadly gas -hat
had been slowly infiltrating offices with-
out its source being discovered was com-
ing from sulphuric acid escaping from a
water cooler.

Rose by Any Other Name

BOSTON, July 16.—Swing has be2n
called a lot of things, but never ta=
folk music of the 20th Century until
Nicholas Slonimsky, author of a tora2
called Music Since 1900, put just thas
poetic connotation on it.

Jitterbugs will be glad to know
that they “absorb these highly com-
plicated rhythms without inhibitions
and vibrate to it physiologically,” and
that “swing very probably will be the
inspiration of some future sympho-
nists who will poetize and organize its
tmprovised tunes as the symphonists
of yesterday did with the old folk
melodies.”

Well, that’s something to look fote
ward to.
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Season Grosses $1,166,200 in a
Good 101 Weeks of Playing Time

“You Can’t Take It With You” tops town in 15-week stay,
but “Victoria Regina” does best weekly biz—38 plays

seen—season more than doubles previous year’s take
[

(Continued from page 4)

play, opened September 20, 1937, Colo-
nial Theater, two weeks, $2.75 top. Cone
versation piece with Sylvia Sidney, Leslie
Banks and Joseph Buloff created excel-
lent drawing-room discussion, and the
tnkes of $11,000 and §9,000 were spent
by thought-conscious theatergoers. Most
of the dough was garnered from the
subscription list.

Victoria Regina, Helen Hayes’ master-
plece, opened September 20 at the Shu-
bert Theater for four weeks; Gilbert
Miller, producer; 8330 top. Play was
ennounced for four weeks, and the matl
response and advance sale were terrific.
Press campalign by Bill Fileld in the Hub
and hinterland was an ace job, and the
majority of performances brought out
the S. R. O. shingle. In order to care
for the unusual number of press pass
requests the management decided to
inaugurate a plan whereby a special
matinee corralled the New England press
on a certain day, which was intended to
elleviate future press headaches and to
clinch the free pasteboard list via a
wholesale round-up. The hammering of
press agentry and the carriage trade-
yproletariat interest in Miss Hayes gave
the four-week stay over $113,600. The
first week socked in $27,500; the second,
including the good-will press matinee,
grabbed a plump #$28,000. (The press
sat in the orchestra, and the public took
to the upper shelves, which aided in
smoothing out the matinee nut. Miss
Hayes gave her services sans pay.) Third
week flooded the previous week by
81,000, giving the ledger an unprece-
dented attendance gross, and it climbed
#100 higher on the fourth and final
week to make the gross $29,100. The
#113,600 figure for the four-week book=
ing plled up an all time record for the
&hubert under the set-up of prices at
the time.

Room Service opened at the new Shu-
bert Copley Theater in the Back Bay on
October 4, 1937, for eight weeks; George
£bbott, producer; $2.50 top. Money was
£9,000 for first weck, a spurt to $11,000
the second, and then down to $8,000,
£7,500, 87,000, $5,000, 85,500 and 85,000.
The $58,000 total for eight weeks was
considered fair, but the booking of more
pretentious pieces, coupled with the
rouse being situated far from the Hub
rfalto and not on the beaten theatrical
path, was partly to blame for the takes
in spite of a good road company. Public
had a puzzled time In trying to locate
the theater and finally called it quits.

I'd Rather Be Right opened at the
Colonial Theater October 11 for two
weeks, $3.30 top. George M. Cohan mu-
sical, a first-class eatire of the New Deal
edministration, copped capacity night
crowds and blg matinee patronage,
drawing in a mellow $27,000 opening,
fullowing by a socko $26,000.

Stage Door opecned at the Shubert
Theater October 18 for three weeks; Sam
H, Harris, producer; $2.75 top. Weakly
produced road company, with the Joan
Bennett name the only pull, plus the
over-rated ballyhoo of the play, gave a
middling $13,000, and then rolled down-
ward to $11,500 and $10,000. Was below
par in comparison to the splendid fiicker
treatment.

Tovarich, Guild - Miller production,
cpened at the Shubert Theater Novem-
ber 8 for four weeks, $2.75 top. Marta
Abba starrer got good matinee biz but
off after twilight., First week pulled
$13,000. Second week, with Ed Wynn’s
Hooray for What closing its two-week
stay as competish, tallied 811,500, hyped
via the grid crowd. Third gushed to
$16,000 and plummeted to $8,500 for
the wind-up week.

The Ghost of Yankee Doodle, Ethel
Barrymore starrer, opened at the Wilbur
Theater November 1 for two weeks, The-
ater Gulld, producer, $2.75 top. House
was reopened for this piece after several
years of darkness, and its popularity as

an intimate house and a fave with the
public aided. Subscription list was the
mainstay, with a backbone gross of
$13,000, okeh. Second week, also bol-
stered by the Guild list and Barrymore
fans, for $10,000.

Hooray for What (Shubert attraction)
cpened at the Colonial Theater October
30 for two weeks; Messrs. Shubert, pro-
ducers; $3.85 top. Public nixed, and the
press flattered, while the trade press
yelled no. First week of nine perform-
ances got $9,000, while the second week
was raised to $13,500. Staggered for want
of better material. Principals dropped
cut like Yellow Jack victims.

Love of Women opened at the Wilbur
‘Theater November 18 for 10 days; Messrs.
Shubert, producers; $2.76 top. First four
performances gave it an okeh 85,000,
with the second week 88,500. Nut light,
with public and press divided.

King Richard II opened at the Boston
Opera House October 18 for one week,
Maurice Evans, producer; $3.30. Despite
suiff competish from other downtown
shows, it drew a bonanza $22,000.

Three Waltzes opened at the Boston
Opera House November 13 for three
weeks (lasted two); Messrs. Shubert, pro=
ducers; $3.30 top. First week gave it
under 810,000, and, not aided by a dis-
concerting press, it dropped miserably
to less than $4,000 for the second and
final week, even tho the Yale-Harvard
grid bunch went out snooping for enter-
tainment after the rah-rah biz.

The Housemaster (Bachelor Born)
opened at the Wilbur Theater November
<9 for announced two weeks after a New
Haven tryout; Milton Shubert, producer;
$2.76 top. Subscription list, flattering
press and carriage trade aided the first
week’s $14,000 take, with its only com-
petitor You Can’t Take It With You.
Second week, $12,400. Stay extended an-
cther frame, getting $11,000. House-
master then took.a week’s rest, and re=
opened at the Plymouth December 27,
where it continued to bring In good
grosses, the fourth stint ledgering
$£12,000, tho the fifth and six (last)
weeks sagged to $9,000 and $6,500, re-

spectively.

The Abbey Players opened at the Shu-
bert Copley Theater December 27, 13
doys; Messrs. Shubert, producers; 82.20
top. Repertory included Far Off Hills,
f.rst week, with an okeh $8,500. Juno
end Paycock got a low 84,000, and Play-
boy of Western World and Rising of the
Moon drew $4,200. Theater locale a
setback.

Leaning on Letty, Charlotte Green-
wood starrer, opened at the Wilbur The-
ater December 25 for three weeks and
one day; Martin Broones, producer; $2.75
top. Length of stay was expected to be
longer. First week brought in a nice
$10,300; second, $7,300, and third, $5,000.

It 1 Were You, Constance Cummings
gtarrer, opened at the Wilbur Theater
January 17, 1838, for one week; Paul
Hervey Fox, producer; 8$2.75 top. Press
notices, local and trade, were crammed
with panning. The take was a measly
$2,000.

Between the Devil opened at the Shu-
bert Theater December 7 for two weeks;
Messrs. Shubert, producers; $3.30 top.
Press gave it high praise, with the first
fiame worth $17,000 and the second
and last a substantial $13,000.

Right This Way opened at the Shubert
Theater December 25 for two weeks;
Alice Alexander, producer; $3.30 top.
Jonah piece was a pale musical arrange-
ment amidst the glitter and glow of
Christmas-New Year's ombo week. Top
price was augmerted by a $440 top
for a midnight show and even at that
the week’'s take was anaemic with less
than $5,000. Local crix were divided;
the trade press nixed it. Consequently
Right scrammed out of Boston on New
Year’'s night with only half its booking
fultilled.

Edna, His Wife opened at the Colonial
Theater January 3 1938, for one week;
Cornelia Otis Skinner, producer; $2.50
top. Skinner gal picked up the New
Year with a week’s stand and bolstered
the town with a nice 810,000, getting
laudation for her ace work.

Julius Caesar opened at the Colonial

Theater January 24 for three weeks;
Orson Welles, producer; $2.76 top.
Sceneryless “production” drew $8,300

first week and for the two remaining
frames 87,500 and $8,000.

Yes, My Darling Daughter opened at
the Plymouth Theater January 24 for
nine weeks; Alfred Liagre Jr., producer;
8275 top. Daughter went out and
thagged in with a splendid $18,000,
one of the best shows in weeks, patron-
ized by the Theater Guild and American
Theater Soclety subscription lists. Caesar
and Our Town were opposish and they
got the press raves., Second frame
equaled the first, $18,000. Guild list

From Out Front

By EUGENE BURR

For many years now—well, eight anyhow—It has been part of my job (un-
offictally, of course) to try to discourage youngsters from “going on the stage.” A
trade paper attracts a good many of them, naturally enough, and they come in to
learn the ropes (incidentally I'd like to learn a few ropes myself, aside from the
usual Boy Scout knots that are tied by all Broadwayfarers) and to ask advice on
how to break in. Many of them, I suppose, have talent; undoubtedly, many more
have only that irresistible exhibitionist complex that seems the particular, primary
scourge of American youth. But whether or not.they have talent hardly matters,
for talent won’t help them break into show business. That’s done by any number
of other qualities, some of them unpleasant, some downright nauseating and most
centering around ability to make the most of infinitesimal breaks, to get support
from an indulgent family, to starve cheerfully and to pound pavements endlessly
while hope fades in the gray sky above 46th street. Talent won't get them a break

in the present overcrowded state of show business.

They need talent, perhaps, to

stay in the game after their chance has come; but it’s the blind Gods of Broadway

who bring the chance about.

That being so, they all get the same advice: to try it for a year or two, if that’s
the only way they can work their exhibitionist complex out of their systems—and
if they have familles able and willing to support them. Lacking those familles,
they'd best make the fastest possible tracks back to East Cupcake, Neb., or wher-
ever it was that they starred in the local high school show. For American youth,
hearing of the tinsel glory of the stage, is fooled by the insistently glamorous
success stories, Surely you and I don't have to be told that for each such success that
s spread thruout the public prints there are literally thousands of unknown,
unheard-of, broken, pitiful, hopeless failures, wried in mind and often in body,
smashed against the cold, steel portals of an unglamorous show business that has
no gratitude even for achievement, that certainly has no pity for merely honest
effort, and that relentlessly stands before the impassioned, youthful .onslaughts

of its half-baked devotees.

There are statistios to prove how appallingly many

such fallures there are for each press-agented success; but you and I know with-

out bothering about statistics.

The kids don't know, however; and that’s the point. They come in filled with
a sense of their own ability, with (sometimes) their honest love for the theater,
(See FROM OUT FRONT opposite page)

apparently used up then, but the regular
biz stood up well, with the third week
garnering an oKkeh 813,600. It held
its own against new bookings, and its
fourth frame figured $8,500. A good
$12,000 bid Daughter au revoir in the
fifth and final session.

Our Town opened at the Wilbur Thea-

tér January 25 for seven performances;
Jed Harris, producer; $2.75 top. Town
had been booked in for a fortnight but
yanked after seven performances.
Sceneryless plece got good reviews. Dis-
appointing try-out week took a sparse
£3,000.
_ Murder in the Cathedral opened at the
Shubert Theater January 31 for two
weeks; Gilbert Miller and Ashley Dukes,
producers; $2.75 top. London cast put
cn a good production, llked by the
press, but slow catch on with the pub-
lic. First week about $8,000. Climbed
to 811,900 on second and final week
due to educational plugging, which
brought in the students.

Wine of Choice opened at the Wilbur
Theater February 7 for two weeks; Thea-
ter Guild, producer; 82.75 top. Was the
crix choice and they unleashed their
adjectives on 1it. Subscription list a
natural to make a $14,000 first week
take. Left town with a $12,000 second-
frame tally.

There’s Always a Breeze opened at the
Shubert Theater February 14 for two
weeks; Joseph M. Hyman and Irving
Cooper, producers; #2.75 top. Only
breeze for this one was In its name.
First week, a weak $3,500. Top dropped
to 82.20 the seccnd week, bringing in
a weeping 83,600.

You Never Know, Cole Porter musical,
opened at the Shubert Theater March 7
tor two weeks; Messrs. Shubert, pro-
ducers; 8$3.30 top. Hoisted the town
into big money class again, with the first
week a socko $25,000. Town went big for
it. Second week also a sell-out $25,000.

Spring Thaw opened at the Wilbur
Theater March 14 for one week; Max
Gordon, producer: 82.75 top. Roland
Young cited as okeh, but the play was
rot there. Single stanza drew a medium
811,500 to the b. o.

Sea Gull opened at the Colonial Thea-
ter March 21 for one week; Alfred
Lunt-Lynn Fontanne, producers; $3.30
top. Big advance sale gave this single
weeker a strong matinee-evening go-get-
ter for $23,000.

Three-week respite gave Hub theater-
goers a cannibal appetite, but Eye on
the Sparrow, opening at the Plymouth
Theater April 16 for one week and one
day; Girvan Higginson, producer; $2.75
top, got sniffs from press and public,
with just enough people getting stuck
to lose an aggregate $1,000 for the week,
s terrible showing

Man From Cairo opened at the Wilbur
Theater April 18 for two weeks; Michael
Todd, producer; $2.75 top. Joseph Buloff,
starrer, liked by public and press. First
frame, 88,000; second, also $8,000. Lo-
cals shaped it as a hit.

1 Married an Angel, Rodgers & Hart
plece, opened at the Shubert Theater
April 19 for three weeks; Dwight Deere
Wiman, producer; $3.30 top. Originally
scheduled for a fortnight; biz warranted
a three-week billlng. Spotted as a hit
after a New Haven tryout. First week
gobbled $16,500; second week, 817,000,
and third-final week, 8$16,000. Takes
were okeh, but should have been bigger,

The Woman opened at the Colonial
Theater April 18 for four weeks; 82.75
top. Incessant public banter that censor
used clip shears on this one brought
okeh response, altho the road company
experienced no clipping, which eased oft
Liz a bit. Critics bullt it up and the
first week took #15,400. Second, $12,000;
third and fourth, 811,000, and big wind-
up $18,500, respectively.

Lady at Large opened at the Plymouth
Theater May 2 for one week; Milton
Shubert, producer; 8275 top. In for
two, Large scrammed after a lame $1,000
or so.

Pins and Needles opened at the Shu-
bert Theater May 9 for three weeks;
$2.20 top. Garment workers basted this
one with $10,500, 811,000 and $11,600,
okeh.

Star-Wagon opened at the Shubert
Theater May 30 for two weeks; Guthrie
McClintic, producer; $2.20 top. Season
finis, in spite of dull business thruout
tewn, gave Wagon 813,000 and over
8$14,000. Late arrival missed the carriage
t1ade, but it was okeh as a wind-up
June 11 of the 1837-'38 season.
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“Uncle Harry”

SOUTH SHORE PLAYERS
(Cohasset, Mass.)

A three-act eight-scene melodrama by
Thomas Job. Directed by Alexander
Dean. Sattings by Frederick Burleigh.
Cast: Russell Collins, Joanna Roos, Mary
Morris, Flora Campbell, Mary Howes,
Curroll Ashburn, Lillie Brayton, Stepken
Bradley, Robert Morgan, Howard Edel-
son, Samuel Main, Joseph MclInerney,
Norman Mendleson, Walter Appler, David
Sheppard, Donald Macdonald, Calvin
Thomas, Byron McKinney, Willlam
Force, Ramona Powers.

Somewhat of a take-off on Night Must
Fall, Uncle Harry, by Thomas Job, had
a showing many months ago at the Yale
School of the Drama, where Job is
choring. In its commercial premiere
at Cohasset Monday (11) its plot and
writing were okeh enough to keep the
audience In genuine suspense, even tho
the piece runs too long (160 minutes).

Uncle Harry prognosticates all angles
of a murder before he commits it, and
so precisely does he design his actions
that, even on his pleading later that he
committed the crime, the townsfolk
politely laugh him off. The foolproof
case of circumstantial evidence which
he weaves traps his spinster sister, Letty,
for the murder of his other spinster
sister, Hes*er, who with Letty stood as
the stymying factors to Harry’s marrying
Lucy. Altko the two spinsters and Harry
get a 300-pound legacy and the separa-
tion of any one would end the monetary
sustenance, Lucy tells Harry that as long

as the two mean, nasty sisters are
around she won’t marry him. Harry
proceeds to poison Hester and very

cleverly webs in Letty to take the rap.
In an ardent moment Harry recounts to
Lucy that he’s done a heluva lot for her,
but even then she shuns him for the
second time because of the present
family rep. Letty finally goes to the
gallows, and Harry has a lifetime pun-
ishment of mental torture at the end.
Slicing here and there and delction
of the prolog and epilog could make the
piece adequate b. o. The two sisters
steal the show. All other parts are
adequate. Dean’s direction good.
Sidney J. Paine.

“Dame Nature”
WESTPORT COUNTRY PLAYHOUSE
¢ Westport, Conn.)

A new comedy by Andre Birabeau,
adapted by Patricla Collinge and staged
by Worthington Miner. Cast includes
Jessie Royce Landis, Glenn Anders,
Onslow Stevens, Lois Hall and Mont-
gomery CIift.

Already reported bought by the Thea-
ter Guild and a sure bet for Broadway
regardless is Dame Nature, an account
of teen-age parenthood and a completely
naive solution to its problems.

Altho the play is not what one would
ordinarily consider “a Guild show,” it
maintains a light, frolicsome aspect even
in its most serious moments. It pleads
for greater confidence between parents
and children and for domestic bliss in
the home, but it never once tries to ram
a moral down the throats of the audi-
ence.

Lois Hall i1s magnificently simple in
her portrayal of a 15-year-old orphan
girl earning a living running a book and
pencil shoppe, and Montgomery CIlift is
enormously appealing as the 16-year-old
sorr of well-to-do parents who gets her
in trouble. A student at a near-by
school, he finds happiness exchanging

confidences with the youthful shop-
keeper. wha approaches motherhood
completely wunexpectedly. He pawns

childish nelongings and cuts classes to
be with her constantly but is kept at
home entertaining at a Christmas party
during the hour of greatest need.
Situations thruout the play are com-
pletely logical, unfalteringly humorous

and handled with remarkable dexterity
by the players, particularly Miss Hall
and Mr. Clift. Jessie Royce Landis Is
particularly amusing as the socially-
conscious wife who keeps her boy in
short pants and unintentiorally causes
him a great deal of unhappiness.

Dame Nature is strictly Broadway en-
tertainment and does not lend itself
readily to adaptation on the screen.
Lines and situations appeal to the so-
phisticated, while theme and treatment
are in a language so universal that the
play will undoubtedly win audiences on
the rozd as well as in town.

Julian B. Tuthill,

“It Wouldn’t Be Cricket”
CAPITOL PLAYERS
(Hartford, Conn.)

A mnew play by J. N. Gilckrist. Cast
includes Virginia Blair, Bartan Lowell,

Clark, Helen Sanford, Paul K. Giles and
Wendell Mayes.

This play, intended to lift the lid
on summer theater activities on Long
Island, hardly lives up to its purpose,

"~ for the venture with which the author

deals 1s hardly in the true summer
playhouse tradition. Cricket is an ac-
count of a wealthy matron bent upon
starting a summer stock against her
husband’s wishes.” The husband in an
effort o block her scheme arranges to
have the casting agency supply his wife's
company with nothing but gangster
types in an effort to break up the show
. and he succeeds,

One assumes that the author perhaps
had defirite gangster players in mind
when he wrote the play, types which in
themselves might have imparted to the
show the variety that it lacks. The lines
for the most part are not very bril-
liant, and presented by a stock company
with but a single week for preparation
and limited talent from which to select
a cast, It Wouldn't Be Cricket isn’t much
to lure customers to the box office.

The Capitol Players at their best are
not exactly shattering box-office records.
Last week in Springtime for Henry they

Week’s Announcement

War and Peace, a dramatization by
Alfred N. Neumann and Erwin Pisca-
tor of the Tolstol novel. Authors will
complete manuscript in August, and
play may be produced in London
prior to New York. Piscator will di-
rect. Producer, Gilbert Miller, 9
Rockefeller {Plaza, Circle 6-1940.

Raisa Rhod;, Roland Putnam, Laurence played to audiences running as low as

FROM OUT FRONT——

(Continued from opposite page)

with memories of all the hyped-up yarns of this or that success in fillms, radio or
the theater. And it’s an almoast impossible job to make them believe the truth,
for each thinks, surely and ccnfidently, that he or she will be the one exception
out of 10,000. They all stay, I'm afraid; but sometimes it's a bit heartbreaking to
see them batting their fresh young heads against the cold, steel wall. And some-
times, a few years later, they come in again, for this reason or that; and then you
can see what the years, coupled with the inexorable grinding of show business
and all its less savory by-products, have done to them. That's the worst part.

At least, tho, those youngsters who come in for advice leave with some vague
idea of what they're going to buck up against; at least thelr rose-and-tinsel dreams
of a theater In which talent s rewarded according to its worth are in part replaced
by a knowledge of the gray realities and the odds that they’ll have to face. A
realization of facts may help to face them.

In view of all this, an article that appeared a few weeks ago on the education
page of The New York Post comes all the more as a red and virulent rag thrown
in my face. Headed “Dramatic Fleld Has Wide Range of Opportunity,” it is as
vicious and dangerous a piece ¢f newspaper swill as you could gag at. It will tend
to bring just that many more victims eager to sacrifice themselves at the altar of
Thespis—and it will raise even higher the foolish, fantastic hopes of those already
intent on such self-immolation. Why it was written can be known only to the
jou;nallsttlc hack who perpetrated it—and perhaps to The Post’s advertising de-
partment.

The thing will be acceptec as gospel by any number of youngsters only too
eager to be convinced, but it's actually based upon an overwhelming lack of
knowledge of the field of which it speaks so pontifically. It lightly touches on the
story of the beauty contest winner who ended up at a Hollywood lunch counter,
and remarks gayly that the story doesn’t necessarily end there. I agree—but the
places at which it very often coes end are hardly spots to be mentioned on The
Post’s educatlon page. ‘‘Actually,” says the article with its blithe and vicious dis-
regard for fact, “thousands of more or less gifted youngsters every year do find
themselves some foothold on the ladder of dramatic art”—and it goes on to prove
it by saying, “An idea of the widespread possibllities of the theater in one form
or another can be had from the positions now filled by graduates of various schools
of the drama.”

And then, with an air of proving its point conclusively, it lists Just eight
people (without giving names) who have made good In radio, the theater, films
and dramatic teaching. Of course, such cases can be multiplied endlessly; but
truth can be seen only thru a comparison of those who succeeded with those who
didn’t. It's safe to say that only one out of hundreds succeeded—and success,
in The Post article, is evidently defined merely as getting a job. I'm willing to
bet that four of even the eight people cited as “successes” are trying to struggle
along on hopelessly meager incomes and will be out of show business entirely with-
in the next five years,

But the article,goes blithely on, drawing its dunderheaded conclusions. “In
other words,” it says, “there is a living to be made from the theater, and there is
always the chance of stardom where (sic) the individual gets an unusual oppor-
tunity.” Now that is good news indeed. It is particularly good news to the 2,355
actors (of whom, undoubtedly, “thousands” were newcomers) involved in Broadway
productions last season at salaries which, on a 52-week basis, ranged between $2.50
and $10.75; to the many times 2,355 actors with experience who weren’t involved in
any Broadway productions at all: to the burlesque performers frozen out by Com-
missioner Moss; to the vaudeviile performers who have no vaudeville houses to
appear in; to the night club entertainers who wistfully haunt 47th street in search
of stray meals; to the night club entertainers who are pathetically happy to work
in vicious dives for the munificent sum of §17.50 a week—which sum, if they are
particularly lucky, they may marage to draw down 15 weeks out of the 52: to the
thousands and thousands who were arbitrarily dropped by the Screen Actors’ Guild
from the rolls of Hollywood extras: to the thousands left on the rolls who are
eager to get $7.50 a day for 50 or so days out of the year; to the literally tens of
thousands of youngsters who haunt the radio casting offices and feel happy when
they can land an average of one nalf-hour program a month: to all the youngsters
who, following The Post’s advice. went into stock only to find that there is now
no stock to go into; to all the voungsters, also following The Post’s advice, who
founded little theaters only to find that founding little theaters is a job without
pay; to all the countless teachers and proprietors of theatrical schools whose schools
have crumbled about their ears during the past few years.

Yes, indeed; it's going to be grand news to all of them. The Post article says,
;’}‘Lhe;e i:?a living to be made frcm the theater.” And who are they to contradict

e Pos

The writer who perpetrated that article should either be shot or else forced to
follow his or her own advice and try to break into the theater—preferably the
latter. If we feel particularly kind-hearted we can settle for mere shooting.

[AMERICAN ACADEMY OF DRAMATIC ARTS

FOUNDED IN 1884 BY FRANKLIN H. SARGENT

THE foremost institution for Dramatic and Expressional Training in
America. The courses, of the Academy furnish the essential
preparation for Teaching and Directing as well as for Acting,

FOR CATALOG Address Secretary, Room 145, GARNEGIE HALL, NEW YORK
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The Billboard 13
Performances to July 16, Inclusive.
Dramatie Opened Pert.
Bachelor Born (Lyceum) ..Jan. 25... 201

On Borrowed Time (Long-

BCTE) sevenreensonaann Feb. 3... 191
Our Town (Morosco) ..... Feb. 4 189
Room Service (Cort) ..... May 19,'37 188
Shadow and Substance

(Golden) ........... Jan. 26... 199
Tobacco Road (Forrest) Dec. 4,33 13064
What a Life (Biltmore) . Apr. ... 111
You_Can’t Take It With You

(Booth) ..uivvevenennn ec. 14,36 478

Musical Comedy
I Married an Angel

(Shubert) ......c.... May 11..,., 178
Two Bouquets, The

(Windsor) «evcvvunnnn May 81... &85

14 and 15 people. It Wouldn’t Be
Cricket, being a new play without Brecad-
way reputation, has attracted as few as
three or four of an evening. Sevaral
performances have been canceled. - '

The opening night the play attracted
about 200 people; the third night cnly
one person came and the show was
called off, J. B. Tuthill,

“Run for Your Wife”

(South Park Theater)
PITTSBURGH

A three-act comedy written and die
rected by Alfred L. Golden. Staged by
George M. Rowland Jr. Cast: Tom L=awis,
Madge MacQueen, John Johns, Jack
Larkin, Madeleine Skelly Foust, Viola
Sayles, Marjorie McCann, Edward Gib-
bons.

Al Golden’s newest show, an attempted
satire on Freudianism and psychiatry,
might be a bet for the movies. Evi-
dently not decided whether to guide it
along paths of pure hokum or to deviate
into the subtle, Golden has createc a
plece that is not yet consistent enctgh
for Broadway, but one that with much
rewriting might be. With fewer Icea
changes It could be a teapot for tempests

of Marx brothers or Victor Moore or
other personalities, with a number
of Juicy -roles for character actors;
it might also be converted intc a

playground for suaver comedians; witk a
stretch of the imagination it has pcsale
bilitles for a slapstick musical.

The story revolves around neurotics
who are misled into psychopathic treet~
ments by a mild-mannered divorced hus-
band who, in seeking reconciliation with
his wife, Is induced into belleving >y
man No. 2 that he can become a profes-
sor with powers to heal the mentally ua-
sound. He becomes the professor. Result-
ant complications lead him to prescribe
a treatment of burlesque chorus danZ-
ing for a Shakesperean tragedienne. a
program of button-snipping with scissors
for a widow seeking romance, a course
in eurythmics on a couch for an Ine
hibited debutante and a series of arme-
clutchings for an iceman who likes to
carry bombs.

In the course of unwinding his thesis,
combed from his own experience as a
prison psychologist and augmented by B
stint at writing scripts for 20th Century=-
Fox, Golden takes a' few pot-shots at
Hollywood, New York, actors, neurot.cs
and quacks. Unlike his one previqus
Broadway play, Mimie Scheller, this
theme rarely approaches the serious. With
its chief weaknesses being fallure to
point up its good scenes and a tendency
to be inconsistent in mood, Run jpor
Your Wife still shows potentialities for
imaginative producers of the screw-ball
school. Certain scenes are hilarious.

The cast, culled from the city’s bette®
amateur players and several more mature
actors from university faculties, capably¥
handles {ts assignments.

Morton Frank.

DENVER, July 16.—Old Maid turned ir
the poorest week of the four-week-o0.é
season at the Elitch Theater. The gross
was $4,500, $500 less than the opening
week. The weather suddenly turned hot
and is driving folks to the mountains cn

fViene &sx Theatre

(44th Annlversary)
Courses in Acting, Teaching, Directing, Personal
Development and Culture,

DRAMA — SPEECH — VOCAL
DANCE — MUSICAL COMEDY
Qraduates: Fred Astalre, John Bryan, Una Merkel,
Leo Tracy, Loulse Latimer, Etc.

3 In 1 Course — Stage, Screen, Radio — A volld
foundation In the technical essentlals of acting fn
conjunction with professional stock theatre tralning

whlls learning.

Students appear In full length plays, a week In each,
affording experlence necessary to qualify for profes-
slonal engagements.

Write T. BELL, Secretary, 66 West 85 8t., N. Y.
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SWING STILL TOPS AT B. O.

But Sweets Gain at Paramount;

Radio Still Most Vital Build-Up

NEW YORK, July 18.—Swing is still
the biggest box-office magnet at the
local Paramount Theater, altho the
trend is definitely towards sweet and ver-
satile bands. The theater, a test tube
for band tastes since it launched Iits
enormously successful band policy four
vears ago, Is presenting the swing bands
carefully, however, in order not to kill
off the public demand. Increasingly the
past season, the theater has added name
gcts to the band presentations in order
to avold the possible monotony of too
much swing. Harry Kalcheim, Para-
mount booker, says, “‘Swing is what you
make of it. We don't want patrons to
be too consclous of swing, and we try
to get contrast to the music by present-
ing strong singing, novelty, comedy or
dancing acts.” In other words, the the-
gter tries to provide, in extra attrac-
tions, what the band lacks.

Kalchelm says bands have to be more
versatile now, too. Straight music is
not encugh. Every name band is com-
pelled, for theater dates at least, to carry
one or two good vocalists or a novelty
instrumental group or a comedian, etc.

Bands must be on the radio prior to
and/or current to their theater date.
Without a radio build-up the greatest
aance band would mean nothing at the
box office. says Kalchelm. Name bands
off the air for a considerable time lose
most of thelr box-office power. Phono-
graph records and plcture work can help
put a band into the name class, too,
with records having grown enormously
tecently as band builder-uppers.

Of the current 15 leaders in the Para-
mount Theater's . poll of patrons, the
theater will have played at least 14
before the season is up. In other words,
the theater uses the poll as a gulde in
booking bands, and tries to dellver every
hand that makes a big showing. The
leaders, at the moment, are Benny
Goodman, 10,580 votes; Tommy Dorsey,
9,620; Sammy Kaye, 7,450; Guy Lom-
bardo, 6,740, and Kay Kyser, 5,890. The
top swing bands in the poll are Good-
man, Dorsey, Gene Krupa and Larry
Clinton. The first two have played the
house a couple of times; Krupa comes in
July 27 with The Tezan (picture), and
Clinton makes his vaude debut here the
end of September.

The top non-swing bands in the poll
row are Kaye, Lombardo, Kyser, Horace
Heidt and Phil Spitalny. Kaye and
Kyser, of course, play both swing and
-sweet. In any event, there are just as
many sweet-swing and out-and-out
sweet or show bands as there are swing
outfits among the leaders.

Altho the Paramount has brought back
those bands that proved their popularity,
it is also eager to try new ones. It has
booked the Raymond Scott Quintet for
its vaude debut September 14, along
with Maxine Sullivan, colored singer,
who has been doing radio and night club
work, and another band (probably Clyde
Lucas). This will be Miss Sullivan's
Broadway debut also. Larry Clinton
makes his Broadway debut at the Para-
mount in September, to be followed by
Elue Barron (now at the Edison Hotel),
who will also be making his Broadway
vaude bow.

Paramount opens Chick Webb, Ella
Fitzgerald and the Charioteers with the
film Give Me a Sailor August 10. Phil
Spitalny, making his third Paramount
appearance, returns August 17 or August
24 with the fllm Spawn of the North.
Fddy Duchin, also making his third
Para appearance, follows August 31 or
September 7, along with the Three
Stooges and the new Bing Crosby film,
Sing, You Sinners. Glen Gray and Casa
Loma band make their third bow at the
Para late in September.

The theater introduced four new bands
to Broadway this season—Kay Kyser,
Sammy Kaye, Red Norvo-Mildred Balley
snd Jimmy Dorsey. The theater’'s patron
roll is the tipoff to new bands worth
playing. For example, the poll has re-
vealed five new top leaders: Kaye, Kyser,
Krupa, Clinton and Spitalny.

The Paramount is on the lookout for
odd attractions, too. It brought in the

Madison Square Garden Shag winners
when it played Goodman, and intends to
book the winners of a Westchester Shag
contest now being run by the Larry
Clinton Band at the Glen Island Casino
when Clinton comes in around Septem-
ber 28.

Supporting attractions are being used
by the Paramount increasingly. During
the past season it has used such names
as Yacht Club Boys. Frances Langford,
Eddie Garr, Mitzi Green, Ben Blue, Gene
Raymond, Ethel Shutta, Ella Logan, An-
drews Sisters and Rufe Davis,

Chlcago Hotels,

Niteries Plan

Fall Reopening

CHICAGO, July 16.—September 15 ex-
pected to see seven reopenings of night
clubs and hotel rocms here. While one
or two may be delayed until October,
they will all operate agaln, starting
this fall.

Drake Hotel, under management of A.
S. Kirkeby, 1s redecorating its Gold
Coast Room and is looking around for
a strong bhand attraction. Deal for
Bbenny Goodman reported, but not set.
Usual two and three-act floor bills will
be staged. Ralph Hitz will take over
the Congress Hotel's Casino again, with
Rockwell-O'Keefe furnishing bands and
talent,

Charlie Hepp will reopen Harry's New
York Bar with the usual informal floor-
show policy and small band combina-
tion. Col. W. W. Yaschenko returns
from his ranch next month to reopen
his Yar Restaurant. The spot made
good money last season with a string
eiilsemble and a couple of strong singing
sigles.

Rush street section will see the re-
lighting of the Colony Club in Septem-

\
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Show Goes On

OMAHA, July 16.—The show must
go on!.

A recent storm put out all the
lights at the Chez Paree night club
on the edge of Omaha. Izzy Ziegman,
manager, had the place lighted with-
candles and the floor show continued.

ber by Sonny Goldstone, who is looking
for name club acts. Personalities on the
order of Lita Gray Chaplin, Gus Van
and Aunt Jemima will be used. Also
in that vicinity Billy Stearn will unshut-
ter his Gay '90s and use local and travel-
ing talent. The 885 Club, now down to a
tand attraction, will resume with floor
shows in September.

Meanwhile Denis Cooney, who now has
his Royale Frolics Revue on the road,
will relight the Frolics after extensive
redecoration is completed. Unit's 28
g:rls will return to the club with a large
show to be booked by Duke Yellman.
Current road attraction, which closed
a two-week stay at the Palace yesterday,
expects to pick up three to four more
vaude stands before calling it a season.

Phiﬂy Bookers
Deny Blacklist

PHILADELPHIA, July 16.— Florence
Bernard, president of the Entertainment
Managers’ Assoclation, denied that her
group was blacklisting acts booking
themselves in local night clubs.

The charge had been made by A. A.
Tomei, president of the musicians’
union, and Thomas Kelly, business
agent of the United Entertainers’ Asso-
ciation, last week.

Miss Bernard sald that if any member
of the EMA resorted to blacklisting he
would be fined $10.

Open Glens Falls Club

NEW YORK, July 18.—Fan and Bill
Sherman, former operators of Fan and
Bill’'s Restaurant here, opened a new
eatery on the Lake George road in Glens
Falls, N. Y., this week. Will feature a
dance orchestra and entertainment.

Opinions of

Hotel Owners

ville
Billboard.

Number One in a Series of
Leading Night

about the Night Clubs-Vaude-
Department

the Nation’s
Club and

and Managers

of The

JOHN ROY

Managing Director of the

RAINBOW ROOM

and the
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NEW YORK, N. Y.

Says:

“The Billboard has so complete a coverage of
night clubs throughout the country that it is ex-
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him to follow the success of the acts and bands he
has used and it is a directory of new talent.
a valuable leavener for the agent’s enthusiastic claims.”

It also is

B taurant,

C[uL Ta[ent

New York City:

JOHN UPPMAN, baritone, is now at
Manny Wclf’s. CLIFFORD NEW-
DAHL, singer, began an engagement at
No. 1 Fifth Avenue last week. .
PAUL GERRITTS and Mark Plant go
into the Grant Hotel, High Mountain,
N. Y., July 23. Set by Abner Greshler,
who has also booked the Four Vespers
to open the same day at the Hollywood,
West End, N. J. FELIPE DE
FLORES closes a 10-week run at the
Havana-Madrid, leaving July 26 for
Mexico to do film work. Returns in
September. . . YEVO AND DORO are
now dancing at Marcel’s, Flushing. .
BILLY ROGER'S FOUR EARLS open
July 18 at the Park Central Cocktail Bar
for an indefinite engagement.

Chicago:

JOAN ABBOTT and Jackson, Stone
and Reeve (formerly Jackson, Mills and
Reeve) will top the new Colosimo show
opening July 28. . . . TOMMY TRENT Iis
working on an all-string puppet act, to
be performed on a portable platform in
night spots. . . . CHARLES HANKINS is
the new manager of the Rose Bowl.

JERRY AND TURK move to the Look=-
out House, Covington, Ky.. July 28. . . .
FRANCITA transfers from the Chez
Paree to Colosimo’s end of this month.

. BILLY AND JOY SEVERIN going
to the Coast next month. . . . RAVAYE
AND MARGO are now filliig the season
on the 8. S. Roosevelt, which leaves on
nightly cruises from here.

Here and There:

AIMES AND VIVIENNE completed an
engagement at Benny the Bum's, Phila-
delphia, and were booked the following
day into Weber's Hofbrau, Camden, N. J.

. . LEW PARKER opens at the Bev-
erly Hills Country Club, Newport, Ky..
a week after Labor Day. Salary around
£500.

LOPER, AND MAXINE, dance team,
are in their third week at the Ritz-
Carlton Roof, Boston. Did a command
performance for the visiting Swedish
royal family, too. . . . Finishing up three
and a half months working together in
Florida, EDITH AND DICK BARSTOW
have definltely split after 19 years as a
team. Dick now working solo, currently
at the Nixon Cafe, Phlladelphla 0
THEODORA, dancer, has been set at the
Alhambra, Lake Athol Springs, N. Y.,
by Wally Glick. . . FREDDIE FRED-
ERICKS recently finished a 20-week run
at the Dreamland Tavern, Cleveland, and
is now vacationing in California. . . .
GARRON AND BENNETT are closing an
engagement at the Hollenden Hotel,
Cleveland, July 16. HOWARD
FULLER AND SISTER are opening their
season of fairs for the Barnes-Carruthers
office of Chicago with a date in North-
wood, Ia., August 15. Team just com-
pleted 24 weeks of club and theater
dates.

RAY FRANCIS and John Lonas, after
four weeks at the Spinning Wheel, Seat-
tle, Wash., have opened at the Mandarin
Cafe, Vancouver, B. C, for the Bert Levy
office. JIMMIE PARRISH salled
from Montreal July 8 for Parls, where he
will begin a 12-week swing of Europe.
Von Hahn and deNegre, dancers, are
slated to join him later. . . BOBBY
JONES is still emseeing at the Black Cat
Casino, Wilmington, Del. Others on the
show there are Manno and Strafford,
Chester Dolphin, the Sheldons and Billy
Thomas. . PEDRO AND LUIS, who
have just finished elght weeks around
Cincinnati, will sall for England {first
week In August. CHET LONG,
after eight weeks at the Alhambra-on-
the-Lake, Buffalo, moved into the Ray-
Ott Club, Niagara Falls, N. Y. . .
RYCK AND KAYE, tap team, are play-
ing the Fcx-Tower Theater, Kansas
City, Mo., and will follow wlth a run at
Club Riverside, Wichita, Kan.
DOROTHY DUVAL, accordionist- come-
dlenne, after an eight-week stay at the
Miami Hotel, Dayton, O., opened at
Hotel Chittendon, Columbus, O., Monday
(18) for four weeks. . . JACK DAL-
TON is In his third week of a return
engagement at the Monte Cristo Res-
Chicago.
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Club Nomad, Atlantic City

Lea Perrins iIs featured on this better-
than-fair cast, and the lissom lady does
& topping strip-tease, whose success has
Just renewed her engagement for
another season. Has a gorgeous wardrobe.

But the act that really stopped the
show was a fore-and-aft torso-twisting
tornado routine that had the $2-
minimum-for-beverage-alone customers
to their feet. It was brought out of the
West by Sally Keith,

In pttting Sally Keith against the es-
tablished popularity of the girl with the
Worcestershire tag and otherwise build-
ing up ‘their revue for an overdue season
that has hardly yet begun, Charlie
Goodelman and Sy Nathanson, proprie-
tore of Club Nomad, are betting on
better times in late July and August.

Marge Kelly is another generous addi-
tion.
solo, whth wardrobe and without.

Phil Kaye, brother of Herbie, is not
bad on dlalect stories, has a vibrant
singing voice and is fast on the repartee.
His Ray Atwell stuttering broadcast
routine fs probably his top number.

Ruthie Martin works hard in her swing
songs and her selections get over. June
and Gay Plerre (Plerre Sisters) used to
work single, and June still does some
interesting acrobatics alone. Since they
teamed last September they have devel-
oped a passing routine.

Suey Bin, college-bred San Francisco
Chinese, dances Oriental exotically, best
in A Study in Smoke, in which she makes
a ciggie appear and reappear from no-
where. Ondra brings a red-hot rumba
from the Argentine, has exceptional
muscle control, excels in a floor-scrub-
bing take-off.

Helen Lloyd’s singing with the Ritz
Five keeps away dull moments hetween
shows, W. H. McMahon.

Bartlett Club, Rochester,
New York

Regular customers find this spot a di-
verting place to spend the evening. Six
years in business. it draws largely from
the neighborhood districts.

Floor show, new weekly, opened with
Maryetta Evans and Co., followed by a
tap dance by Marjorle and Lester,
brother and sister, followed by tap styles
of yvears ago by Maryetta and husband.
Both acta rated a fair hand.

By this time the audience was warmed
up enough to give a little more to Franco
and Francine, ballroom dancers.
Francine ‘would add more life to the act
if she’d let a smile replace her set ex-
presston.

Marjorie had the crowd smiling with
her impersonations, while “paw and
maw's’ Lillbilly sketch and dancing
rated a good hand. Snappier repartee
would improve this act.

Near-by diners ducked as Franco and
PFrancine returned for a rumba, but
Franco skillfully tossed Francine hither
and yon without any damage.

Pinale brought entire Evans family
back, first a tap by father and son, in
which the increasing applause was di-
rected to “paw,” who kept up the in-
tricate foptwork with ease. Maryetta
and her ddaughter twosomed in taps, fol-
lowed by :the entire family going to
town. Franco and Francine came in on
the finale,

Tom Cummings, who doubles in
brass as sax player, emseed. Bill
Albert’s Obrchestra supplied the synco-
pation. Burgess E. Smith.

Duteh’s, Lansing, Il

Largest epot in the area, 35 miles
south of Chicago and catering to the
steel-working night-clubbers from Ham-
mond, Gary and Shelby, Ind. It was
recently constructed on a leading high-
way, and one of the owners is Ralph
Cook, a petformer who is learning the
strings of night club operation and
doubling as emsee.

When caught, however, Cook was away
on a vacation and permitted his old
vaude partner, Floyd Christy, to break
in as nitery emsee. Christy had trouble
with the hecklers (and there was one at
every table) but managed to get part
of their attention later in the bill when
he offered his amusing hand-balancing
satire with Hal Gould.

Looks like a weekly $500 to 700 budg-
et for floor bills and Mort Lund’s five-
plece band. Using a line of eight local
girls, affair makes a good flash in a spot
of this type where the purchase of glass
of beer entitles you to linger as long as
you please. Business has been increasing
so rapidly, however, that the ops are
figuring oT & minimum week-ends,

She’s an eyeful when parading

Night Club Reviews

Johnny King, of Chicaga, formerly of
the dancing team of John and Dorothy
King, is booking the spot and comes
thru with a good job, ccnsidering the
budget and location of account.

Eight Rittman Dancers open with a
mass tap number, and Hal Gould,
Christy’s partner, baritones a tune in a
pleasing manner before the sexy Flo Ly-
tell, of the Lytell Twins, teases ring-
siders with a neat acro routine. ILooks
particularly good on the floor because
che is a big girl and acccmplishes the
tricks with comparative ease. Gould is
spotted in another song session before
Christy brings him back for their vaude
act which, due to the floor work it re-
quires, does not stand out 12 a club that
has no elevated stage. Christy displays
signs of doing a good comedy emsee, and
more experience and stronger material
will help.

The finale features Sandy Lang’s Three
Flames, a thrilling roller-skating act
presented on a portable rink, on a dark-
ened floor, augmented by the line in a
radium butterfly number. Lady
Radiana (Roberta), nude, has her parade
inning, her body covered with a bright
coating of powder.

Management encourages home talent,
and customers are welcome to step up on
the floor to do their stuff. At this sit-
ting Frances Manno, young accordionist,
pumped away at a couple of pop
numbers. Sam Honigberg.

Silver Cloud, Chicago

A northwest spot catering to neigh-
horhood trade. A room of modern de-
sign, low-priced policy and floor bills
which, out of the Loop, make passable
entertainment.

Operated by Jimmy Purcel: and Eddie
Panzek, club has been getting good
play week-ends. Acts changed weekly,
with emsee and featured warkler held for
longer spells.

Bert Nolan, likable singing emsee, con-
aucts the shows properly and, on his
cwn, impresses as a hard worker with
comedy songs. Makes a good appearance
on the floor and his personality s youth-
ful and winning. Kay LaSalle, lovely
little soubret, is spotted twice with stock
Lut well-delivered routines. A sexy item.

Cortez and Marquis, ballroom team,
make a good-looking palr of dancers, but
1outines are not strong enough for the
better spots. Impress as possible ma-
terial for the better ranks, and should
work to develop more grace and poise.

Bebe Sherman is sold as a mintature
Sophie Tucker, but the comparison is
only a physical one. Oversells some of
ber songs, and her voice in high-note
territory is not too good. Can work up
a nice hand, tho, with untiring effort.

Irene Fortess is a graceful acrobatic
and high kick performer, filling in a
cuuple of gaps nicely.

Shows are repeatedly thrice nightly.
Minimum week nights is 50 cents,
doubled Saturdays. Intermission en-
tertainers in the two bars and between
dance sessions include Bernice Clark,
Mildred Davis and Steen Bright. Johnny
McFall and his five-piece band are still
sround for the show and dance music,

Sam Honigberg.

Lookout House, Covington, Ky.

Jimmy Brink has found little use for
his attractive outdoor garden spot so far
this season, due to undependable weather
conditions, but business holds at a satis-
factory pace indoors. Bingo, a Tuesday,
Friday and Sunday night feature, con-
tinues as a powerful business magnet.
At this look-in, Priday night (16), the
spacious room and bar were well popu-
lated with bingoers, with a large per-
centage of them remaining over to dance,
dine, drink and enjoy the flcor show.
New show headlines the Three Beau
Brummells, with Joanne Andrews going
fnto her second week and Marc Ballero
his third. Only three instead of the
usual four acts this week, but it’s stuff
that rings the bell.

Don Arden’s comely critters erack the
ice with a nicely presented rumba to
warm up things for comely and shapely
Joanne Andrews, a grand warbler of songs
who caught on with her first note. Opens
with Turn On That Red Hot Feat, fol-
lows with Thanks for the Memaories and
It’s a Long, Long Way to Your Heart, an
English novelty, and encores with Keep
That Tempo. The comely brunet has
style, class, a voice and a corking brand
of salesmanship. Arden cuties return
here for an effective picture number, led

by Miss Andrews singing My Little Lady
Make Believe,

The Three Beau Brummells found this
mob a pushover for their comedy stuff.
Altho slightly reminiscent of the various
so-called stooge turns in appearance, the
boys display originality in their work.
Their turn evolves around a riotous
musical turn, with the various pieces of
business good for frequent belly laughter.
This is a return engagement for them
here and judging from the palm-whack-

. ing accorded them at their bow-off the

boys are in for a holdover,

Marc Ballero, who made his bow with
a Bowes unit some five years ago, has
since graduated to one of the country’s
lcading impersonators. He takes off in
voice and appearance no less than 22
popular personages, and all of them well,
with his Ned Sparks, Arliss, Fields and
Durante the standouts. Remained on a
trifle too long at this showing, but the
audience didn’t seem to ming the run-
over. Ballero also handled the emsee
chores in an acceptable manner,

For the finale Don Arden leads his 12
honeys thru a novelty tap routine, with
all bedecked in sailor garb. Everybody's
out for the blowoffl. Arden, now in his
seventh month of a return stand here,
has made a rep for himself here with his
production work,

Billy Snider and his Kentucky Kernels
continue to please with their dance
melodies and remain hot favorites with
the Lookout House clientele. Boys also
do a good fob with the show music, while
Sally Ann Davis, the ork’s canary, makes
herself very easy to lsten to in her
warblings. Bill Sachs.

Famous Door, New York

Count Basie went intoc the Famous
Door for his first engagement in a mid-
town night spot last week and the way
he was received would seem to indicate
a prolonged tenancy there. His 14 men
haven't too much elbow room, but it
doesn’t seem to interefere with their
swinging, and, led by the Count’s su-
perior piano playing, they do a great job.
There’s no reason why Basie shouldn’t
prove to be as popular here as Louis
Prima.

Half-hour floor show is headed by
Jerry Kruger, fresh from singing with
Gene Krupa’s new combo. The gal
handles the emseeing in addition and
does all right, but her warbling is the
main thing. I'm Gonna Lock My Heart
and Irving Berlin's torch tune from As
Thousands Cheer, Harlem on My Mind,
are delivered in no uncertain terms, but
the roof-raiser is Old Man River. Miss
Kruger offers it “with all due respect to
Jerome Kern and Oscar Hammerstein,”
but that’s not necessary since neither
they nor anybody else could recognize it.
But the little lady is in the upper
brackets when it comes to real swing
singing.

Jimmy Rushing, sepia and rotund,
opens the show with a Louls Armstrong
rendition of St. Louis Blues and a cur-
rent pop tune, minus the trumpet but
with the same listener appeal. Jerry
Withee follows with a well-executed tap
which is all the more remarkable be-
cause of the little space she has to work
in. Shavo Sherman has some good stuff
in his mimicry of Durante, Ted Lewlis
and Hugh Herbert, managing somehow
not only to sound like them but to look
ltke them as well.

Basle, of course, is the main attrac-
tion, but the surrounding entertainment
18 also good, a lot better, for that matter,
than in a few more pretentious spots.
Added to the place's virtues is a cooling
system which really cools, making it one
of the most pleasant oases around town
despite its box-like dimensions and over-
crowded atmosphere.

Joel Rose does the press agenting.

Daniel Richman.

Shoreham Hotel, Washington

Offering smart entertainment for smart
people, the Shoreham this week features
Miss PFranklin Crawford and Joseph
Caskey as the “television dance team
which captivated England.”

Diaz and Powers introduce a tight wire
dancing act brought back from Europe.
Altho unusual, act needs more space than
most clubs have avallable. Team uses
Japanese umbrellas for balancing, hop-
ping up and down on the wire to the
timing of everything from waltz to rag-
time. Highlight is Miss Powers doing a
,routine on the wire with bare feet. A

capable team which draws appleise.

Crawford and Caskey have good cos-
tumes and several good ballroom num-
bers. You Are Temptation and a rumba
open way for the Latin type of dance and
then an impression of Astaire-Rogers.
Masks and hit tunes from the Astaire-
Rogers show lend reality to th:s num-
ber. Best by far, however, is the encore
number—an impression of high-school
syncopation.

Goodrich and Nelson are holdovars, A
strong-arm team content to do the:r stufft
in sport clothes, they nevertheless use ex-
ceptionally good judgment in se'ecting
musical numbers,

Ida Clark, a Shoreham regular, wanders
between tables playing her accordtoa dur-
ing orchestra rest periods.

Edgar <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>