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: Showmen Can Tell You

If there’s one business that’s hard on trucks,
it’s show business . . . long hauls at high speed—
often over poor roads . . . loads that include every-
thing from elephants to tents—perishable live
stock—tons of valuable equipment.

But showmen are convinced that there is one
truck that can be depended upon to do this hauling
job right—they’re unanimous in their choice. It’s
Chevrolet!

Truckers know that when they buy a Chevrolet
truck they get General Motors value backed by
22 years’ experience in quality manufacturing. They
know that only Chevrolet can give them so many
important truck features—Chevrolet’s husky six-
cylinder valve-in-head truck engine, specialized
four-way lubrication, diaphragm spring clutch,
perfected hydraulic truck brakes, hypoid rear axle
and sturdy frame.

That’s why Chevrolet trucks lead all others in
sales—because Chevrolet leads all others in value.

Experience will show you, too, that Chevrolet

trucks are ‘“The Thrift Carriers for the Nation.”’

CHEVROLET MOTOR DIVISION,
General Mators Sales Corporation, DETROIT, MICHIGCAN

Noble C. Fairly, president of Fairly and Little Shows, has had
years of experience with Chevrolet trucks. His show travels thousands
of miles on Chevrolet equipment, and his enthusiastic endorsement of
their dependability, power and long life is typical of the many received
Jrom men in show business.

A total of 124,950,000 miles is traveled every season by the outdoor
show people in the United States, Canada and Mexico. Nearly 70% of the
miles traveled by show people is in Chevrolet trucks and passenger cars.

WHY CHEVROLET TRUCKS
OUT-SELL ALL OTHERS

I RLY & LITT
ol HOWS

e 25, 19
St a%. T. 6o 39
:dsatm chovrof %
tond Gapyy,,.
of U
Pa or nd
L truck ail § & you iR
Mth thy e d Oporaty .
t
balane v o W ® are 5 ate to
own tor
:; Oquivg) d by ud’ifierson 198 ;;do s OT TP
or - th co
,fffh’ on the ton 25 or You weyy o2 UNitgeagy °Ctod
Very 14 gh try % the 5 r&iera °w, our &h
i tro'or o oy rory fiad] oray ¢ hau
t d or » arcyp
th’ Q{ h‘bm o ox d Co d 8
upr POI):, nditio
°°°n°mic.1 tr WwTon up Xpo:-j,,nco’ 5 . ne
uck an il hav,
Car 5 a myej bet:und thae ol
Jtand °r ang year
haa k P Under t % co re
‘ad st yYr
any numpepr orr‘ thro gh &rkab) how .
h W orant 1 : Putotu truck upge
°Roat1y be ver d1g 3
- oliey Bo ng t unit
Porate on the o "’ t the, . 2O0 Satigr; a
rket tOdJ’ &rs the e ed 1th 2
economj ¢, £Ty ang
{our 8o°d ton ng you tm ck t L
Fea g 4 m°t° ontin ed
z

DESIGNED FOR THE LOAD — POWERED FOR THE PULL



Vol. 52
No. 10

March 9,
1940

—

Published weekly at Cincinnati, O.,, U. S. A. Entered as

92 Pages.

Subscription, $5 per year.

second-class matter, June, 4, 1897, at Post Office, Cincinnati, under Act of March, 1879.
Copyright 1940 by The Billboard Publishing Company.

BANDS ASK TOP MONEY

Eood Crops Make
Prospects Okeh
For Shows in N. D.

BISMARCK, N. D., March 4.—Circuses,
carnivals, tent shows and other forms
of traveling entertainment should find
cash registers in North Dakota tin-
kling more steadily and heavily next sum-
mer than any other year since 1930.

For the firet time since 1932, farmers
of North Dakota had good crops in 1939.
Most of them stored their wheat and
the steady rise in price has added mlil-
lions of dollars to their pockets, Under
the government’s loan program alone,
more than 36,000,000 bushels are still in
storage.

The Ninth Federal Reserve District re-
ported North Dakota has the brightest
business spot in the Northwest. Other
business indices indicate the State will
be a ripe field for business harvest this
summer.

A survey by the League of Chamber
of Commerce Secretaries indicates that
plans for fairs, rodeos and other forms
of outside entertainment already are
double those of a year ago.

Ice Show Market
Expands on Coast

SACRAMENTO, Calif., March 2.—-Ice
shows were Introduced to two more spots
on the West Coast within the past
month, one market being the large
arena type, and the other the small tank
productions for hotel rooms. The added
outlets are the local Ice Palace and the
Hotel Olympic, Seattle. Initial per-
formances of the new type of enter-
tainment clicked with both publics.

Here, in spite of competition from a
Shrine-sponsored circus (Polack Bros.),
Dr. Arthur Brandt’s Ice Parade of 1940,
the first of its kind here, played to large
houses in a 10-day engagement at the
new Ice Palace, February 9 to 19. Line-
up included team of Irma Thomas and
Orrin Mahkuss; Henry Lie, stilt skater;
a 24-girl skating line backed up several
fancy ballet acts, and a hula number.
Production was staged by Judy Garrett.

The rink opened February 6 as the
first skating surface over offered here.
Raymond Sleeper, of Hollywood, is gen-
eral manager,

A group of local business men, in-
cluding George Hollenbeck, A. R.
Merkeley, Robert Schwab and Roy Hahn
financed the project.

SEATTLE, March 2.—The  Hotel
Olympic, leading hostelry here, has in-
augurated an ice show (muck) policy
In its Georgian Room and Olympic
Bowl. Current show, Flirtation on Ice,
under direction of Val Raset, comprises
nine skaters, Betty Atkinson, the Mur=-
ray Twins and a chorus of six. Archie
Loveland and his band accompany the
lce-dancing twice nightly. Dinner shows
are in the Georgian Room. Midnight en-
tertainment follows in the Bowl.

& o 5

San Francisco’s Dreamland, which will
house the Ice Follies again this year,
is now ca.lled‘ Winterlal}d Auditorium.

*

Roy Shipstad, co-producer and star
of the Ice Follies, was reported ready
to leave New Haven General Hospital
this week to rejoin his troupe in St.
Louis. He had become i1l three weeks
880 when the unit played New Haven.

WASHINGTON, March 2.-—~—The Ship-
stad & Johnson Ice Follies of 1940 in
an eight-day return engagement at the
Riverside Stadium pulled a sock $70,000,
almost equaling the gross hung up when
they played here for three weeks in No-
(See ICE SHOW MARKET on page 27)

Articles on Federal
Income Tax Available

The Billboard ran a series of three
public accountant and theatrical tax
articles by Herbert Levess, certified
expert, last February, explaining re-
quirements and privileges of the-
atrical folk in making out their fed-
eral income tax returns for the year.

Since there have been no important
changes in the law since then, The
Billboard is not reprinting the arti-
cles. But readers who would like to
secure a copy should write to The
Billboard, Dept. IT, 1564 Broadway,
New York.

ASCAP Raps
Radio’s Tactics

NEW YORK, March 4.—In a bitter
and strongly worded statement American
Society of Composers, Authors and Pub-
lishers today condemned the recent ar-
rest of Gene Buck and the entire tactics
of the broadcasting industry. ASCAP
statement was in the form of a resolu-
tion adopted at a special meeting in
New York.

Statement *“vigorously condemns the
outrageous and unwarranted arrest . ..
and the whole defamatory attack of the
radio Industry upon American com-
posers and authors which has been
studiously developed during the past
eight years and consistently pursued.”

Thanking Gov. Roy E. Ayers of Mon-
tana for refusing to let a State become
party to a private commercial contro-
versy, the statemsnt said that A. J. Mos~
by, of KGVO, Missoula, Mont., was the
complainant and that no user of music
in Montana has paid for the music for
three years. It was also pointed out that
every court in the land, including the
Supreme Court, has upheld ASCAP’s
position.

The National Association of Broad-
casters was charged with “attempts at
intimidating and terrorizing’” ASCAP by
a campaign of anti-ASCAP literature and
vilification by public statements and
Buck’s arrest. The NAB, despite approval
of the ASCAP formula and licensing sys-
tem, “fomented and persuaded the fed-
eral government to bring an anti-trust
suit against the society,” the statement
charged. This suit was adjourned at

(See ASCAP RAPS on page 19)

Plenty

Prices They Quote to Theaters
Range Downward From $12,500

NEW YORK, March 2.—According to a
list of salaries submitted to vaudeville

- bookers, leading attractions, including

band and film names, are asking salaries
still way up in the heavy money, despite
bookers’ and theater owners’ claims that
grosses are not what they used to be. Ac-
cording to this survey, which quotes ask-
ing prices for vaude attractions a year
ago and today, bookers’ chief headache
continues to be bands. Situation has
been eased somewhat by current box-
office value of film names, as grosses
rolled up by them have not been as brutal
as some attributed to name bands.
Whereas some of the bookers feel name
bands have reached their peak in box-
office value and are due for a slide, others
claim the past year has seen a general in-
crease in salaries of name bands. Book-
ers also claim that dance teams have gone
up, that novelty acts may still be obtained
“reasonably,” and that there is a growing
demand for variety units. Bookers feel
that if units again come into vogue the
trend will probably be a chief factor in
easing the strain of depending on name
bands.

Prices quoted in this story are all “ask-
ing prices.” While many of the attrac-
tions actually obtain asking prices, others
are often forced to play for considerably
less. List of salaries asked is considered
a good barometer, generally, of compara-
tive box-office value of the different at-
tractions.

Way up in the top band brackets this
past year have been Fred Waring, Kay
Kyser, Glenn Miller, Horace Heldt, Benny
Goodman and Artie Shaw. Waring asks
for $12,500 net a week, plus fares and
sleepers, for 28 shows. Others mentioned
all fall into the $10,000 class. Miller’s
Band is about three years old and a year
ago he was not even a semi-name. In
addition to his high theater salary, he
now grabs up a batch of shekels on his
Chesterfield commercial. He is currently
at the Paramount Theater. Kay Kyser,
who a year ago was being quoted at $12,-
000, is probably making more money to-
day despite a drop of two Gs In his the-
ater price. Has a commercial and. has
made a film and will make another soon.
Horace Heidt unit has come up from a
quotation of $8,500 a year ago, the rise

of Tourists in Mexico

But Little Work for Yank Acts

By HAROLD HUMPHREY

MEXICO CITY, March 2.—Despite the
unusually brisk tourist biz in this Latin
American metropolis, it still does mnot
spell riches to American talent.

Native customs are the chief contribut-
ing factor to this situation, notwith-
standing the weight added on the other
side of the scale by an increased numbper
of tourists. This is particularly true in
the night club field here, where most of
the spots use only a native ork. These
places satisfy the desires of the majority
of Mexican diversion seekers, who like
their night life composed of strictly late
suppers and dancing.

A few larger local spots carrying floor
shows would probably drop out of sight
were it not for the tourist trade. Only
other nitery entertainment here are the
marimbsa. orks and occasionally a Mexican
dance pair. They are confined, however,
to native spots frequented mostly by
males and are more on the risque side.

Chief thing that U. S. acts coming into
Mexico City should be wised up on is the
cost of living. It is no higher here than
in most large American cities, but neither
is it cheaper, as may have been gathered
by many before coming down, due to the
number of pesos (about six now) that
can be bought with the U. S. dollar.

The heavy influx of tourists has put
most of local stores, hotels, clubs and
other commodity dispensers on a dollar
basis. In other words, prices here fluc-
tuate with the pesos, so that even tho
you immediately come into more pesos
when changing your money, & correspond-
ingly higher number of pesos is charged
for what you buy in the shops.

Only way Americans can save by this
low exchange rate is by living in the
smaller villages, but this is no salve for
performers coming into the country, be-
cause Mexico City is practically their only
market.

being attributed in part to his radio show,
Pot o’ Gold, and successful theater and
hotel dates and records. Benny Good-
man’s asking salary is the same as last
year, the old master being a standard top
bracket draw. Shaw, who departed from
the music business some months ago
amidst an atmosphere of mystery and
contention, will probably find himself
hotter than ever when he resumes.

Saturation Point

Bookers feel that under existing con-
ditions the top name bands have reached
salary saturation point on theater dates,
the theaters being unable to pay more
and still make money.

Following the leaders are Tommy Dor-
sey, Cab Calloway, Ted Lewis, Rudy Val-
lee, Guy Lombardo, Eddy Duchin and
Phil Spitalny, all at $7,600. Dorsey has
been fairly stable at this figure. Tucker,
reportedly, was getting $1,600 in night
(See BANDS WANT PLENTY on page 9)

Gooding Again Gets
Ohio State Midway

COLUMBUS, O., Mareh 2.—After some
competitive bidding, the midway con-
tract for the 1940 Ohio State Fair here
has been awarded to Floyd E. Gooding,
general manager of F. E. Gooding Amuse-
ment Co., of this city.

Gooding rides have been on the State
Fair midway for a number of years. In
accord with the aims of the new fair
management to present a larger and more
attractive annual, the Gooding equip-
ment will be augmented this year.

“We will furnish a much larger mid-
way than usual,” sald Manager Gooding,
sand it will include 25 riding devices.”
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NEW ANGELS OGLE LEGIT

Radio,Agency Funds May Revamp
B’way’sBooking,ProducingSet-Up

NEW YORK, March 2.-—Financial
structure of the legitimate theater may
undergo major changes in the next
couple of years thru the influx of finan-
cially stable interests from other branches
of show business. The new vitality thus
far emanates from the booking end of
the business, with leads being taken by
Music Corp. of America, the National
Broadcasting Co.’s artist bureau, and
the Columbia Broadcasting System’s
concert bureau. The Legitimate Theater
Corp. of America, also an outgrowth of
a concert booking enterprise, is renewing
its package booking of legit shows next
season to add to this general hypoing by
sources other than those which have
dominated Broadway financing for many
years.

Program being mulled by - MCA 1is
variled Foremost is consideration of
plan to back shows. Question of whether
MCA could be both agent and employer-
producer at the same time would be
solved by establishment of subsidiaries.
Besides the income, the agency would be
able to build talent.

That MCA is going in for legit angel-
ing is attributed to several factors. Legit
1s the backbone of show business, and
in London, it is claimed, it is not un-
common for agents to back plays, with
about eight of the current London
numbers having that kind of support.
Tho MCA has not committed itself on
how much money—if any—it intends
investing in legit, it is estimated that
tht layout, which may attract other
large talent agencies, could assure
Broadway from 12 to 15 more produc-

-

ART KASSEL
(This Week’s Cover Subject)

' O—

ASSEL abandoned the idea of becoming a

% professional commercial artist when he
proved to himself that he could make good
money leading a band. Shortly after the World
War he organized four of his musical high
school friends and landed a job in a small
hotel on Chicago’s South Slde. Being a natural-
born composer, he used many of his original
tunes, which boosted the stock of both his
band and his compositions. He soon aug-
mented his four-piecce combination and
Jaunched it successfully in the Midwest.

Chicago has been particularly good to Kassel,
having played lengthy engagements at the Con-
gress, Morrison and Bismarck hotels. He proved
so popular at the Bismarck 11 years ago that
he has been coming back there once every year
since. During his four-month stay at the Bis-
marck in 1939 he upped the Walinut Room’s
grosses 25 per cent.

Kassel plays the sax, sings and generally
makes himself useful in entertaining the pa-
trons. He firmly believes that people go to a
night club or hotel to dance, and he keeps that
in mind every minute he fronts his group.

His songs, ‘Doodle-Doo-Doo” and *“Hell’s
Bells,”” among others, have been in the hit class
and are still popular. Other hits authored by
Kassel includé “Around the Corner,” “When
We Meet Again,” “Sobbin’ Blues” and
“Dolores.”

Kassel appeared in many leading hotels and
clubs thruout the country and has proved a
favorite among leading colleges. He has been
featurcd on several commercial radio programs,
having worked for such sponsors as Shell Oil,
Elgin Watch Co., Lucky Strike and Bromo-
Quinine. - He has been making records con-

sistently and is currently cutting waxes for the
Bluebird fabel,

The band is managed by Music Corp. of
America,
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tions a season. Reallty of such a plan
would do much to end the lament over
withdrawal of picture companies from
Broadway productions because of the
Dramatists’ Guild contract.

In addition to the Broadway angel-
ing, MCA has in mind a summer stock
circuit. Agency would set up several
legit companies featuring picture names.
Venture would service MOCA’s talent
under contract when things are slack
in Hollywood, and try out new plays.
There is a possibility that the office may
set up scholarships in connection with
its summer companies to help .new
talent.

Experiments with condensed versions
of legit by the NBC artist bureau con-
tinue. The first tryout in Stamford,

(See RADIO AGENCY FUNDS on page 15)

Paris Shows Pull
Crowds; Plenty

Are Now Open

PARIS, Feb. 17.—Thruout the city, 260
movie houses, 30 legit theaters, 27 music
halls and vaude spots, two indoor cir-
cuses, seven concert salons and night
spots too numerous to count are oper-
ating and attracting huge crowds. The
only thing restraining more houses from
opening is lack of males for house oper=-
ation and stage talent.

To ease the theatrical situation as it
existed during the first days of the war,
the government brought considerable
pressure to bear on the military au-
thorities to accomplish the release of
many artists and technical workers who
had been mobilized. This was, primarily,
so as not to lose ground in the film in-
dustry. As pictures were completed,
actors were allowed to accept stage work,
and slowly the theatrical industry has

been able to improve and, one by oOne, -

reopen about 30 per cent of the closed
houses.

That entertainment endeavors were
appreciated by the government is shown
in the number of houses at present op-
erating as compared with 1914-’18. In
1918, a few film houses, seven legit the-
aters and two music halls, the Folies-
Bergere and Mayol, both headlining
American talent, constituted the only
entertainment open to the general
public.

Pitt Finds Minor Coward

PITTSBURGH, March 2,— Carnegie
Tech junior Edward Hunt shows some
slight tendency to ape Noel Coward in
No More Marriages, first full-length
original play produced in nine years by
the nation’s pioneer dramatic school.

His plot is inconsequential. Actress
and husband-actor return to Bucks
County home after six years touring.
She fears middle-age, seeks an outlet
for her vanity In admiration of young
amblitious playwright with few scruples
and a huge desire for star’s backing of
his magnus opus. Hubby hopes to win
back affection he thinks he is losing by
plotting affair with maild, playwright’s
girl friend hopes to win back his love
by appealing to ideals, butler hopes to
win maild by chivalry, audience hopes
play will speed up after promising first
act. The right boys and girls get to-
gether at final curtain, when troupers
discover they’re not really married, but
are in love.

Hunt’s dialog 1s pretty good, Douglas
McLean’s direction deft, George Kimber=-
1y’s staging effective. Morton Frank.

STOCK
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Rabbits and Votes

BELLEVILLE, Ill, March 2.—The
Great Chandu, magician, secured an
unusual engagement the other day.
He will furnish the entertainment fol-
lowing the campalgn speeches of A. L.
Bedel, who is running for the Demo-
cratic nomination for congress in the
22d district. Bedel’s rival is Henry N.
Frees, former vaude and circus juggler |
and clown.

States Bedel! “With Frees able to
stand, walk and talk on his head,
Juggle and perform all other kinds of
acrobatics, I might be outclassed.”

APennsy Forcing
Booking Licenses
On Radio Stations

PHILADELPHIA, March 2.—Outcome of
huddle between Anthony C. Sharkey,
booking license investigator here for the
State Department of Labor, and William
Douglas, director of the Division of
Licensing, will determine what legal
action the State will take to force all
bookers to procure the $100 yearly
license,

Problems include radio stations book-
ing talent without license. Sharkey said
“two or three stations had better take out
licenses in a hurry or it will be Jjust
too bad.” .

Fire will also be directed at New
York agencies booking here. Plan is
to warn local spots that they must
book thru licensed local agents or out-
of-town agencies only, on threat of
losing their own entertainment license
1f booking otherwise.

Action will also be taken against
bookers spotting strip and sexy acts.
Sharkey said agents booking nudes
would be refused renewal of license.
Such action, however, is not directed
against the burly houses, however.

“Bergere” Heads

Boston Grosses

BOSTON, March 2.—Clifford Fischer’s
Night at the Folies Bergere drew top
business for the week in Boston despite
keen competition. Four Hub houses
were open during the past stanza—first
time in several weeks.

Night at the Folies Bergere (Opera
House). Tickets from 81 to $2. Lush
$£19,000 for first week (10 shows). Special
mat skedded for tomorrow (3).

Tallulah Bankhead proved a good at-
traction in The Little Fozxes at the Co-
lonial for the first of three weeks’ ap-
pearance. Most of the 1,643 seats were
filled at all shows, with tickets from
#1.10 to $3.30.

Despite Walter Huston’s name, biz was
poor for A Passenger to Bali. Grossed
about 88,000 for first nine days. Will
stay another week. Tickets from b5
cents to $2.76.

The road company of Margin for
Error closed with a fair gross of $7,500
in the 1,480-seat Plymouth, Tickets
were 556 cents to $2.20.

““Bali’s”>® First Act Troubles
Stays in Hub Another Week

BOSTON, March 2.—Ellis St. Joseph’s
A Passenger to Bali, starring Walter
Huston, is being held over for another
week at Shubert despite one of the
worst weeks of the season. The play
Is still being rewritten, and much
apparently will be changed before it
reaches Broadway.

Huston is cast as an ardent trouble-
maker—or, as one of the - characters
describes him, “a dictator in search of
a country.” He buys passage on the
Roundabout, and when he is refused
permission to land at any port gradually
usurps authority on the vessel.

Still ragged In spots, particularly in
the first act, Passenger has a forceful
third act, heightened by excellent
typhoon effects. The first act still
drags, and it is here that most of the
work will have to be done. Supporting
Huston are Colin EKeith-Johnson and
William Harrigan.

Stiff opposition and a snowstorm of
passes didn't do the gross any good.

Kaplan.

WHILE it is not exactly the easiest jop
in the world to tackle we believe
that Local 802 of the AFM should have
accomplished something by this time on
the matter of cleaning out the fouyl-
smelling breeding places in its jurisdic.
tion where hotel managers cut them-
selves a plece of band cake as tribute
for a booking. We are convinced that
the toprankers at the Local are honestly
trying to put an end to the vicious
racket. Yet in a situation of this king
results are what count; honest inten-
tions are not worth a tinkenNs dam.
If the officials of the Local have not
been able to get as far iIn their efforts
to rout the grafters as they should
because their administrative resourccs
are limited, heroic measures should bhe
adopted because the reputation of the
important A¥M branch is at stake; as
well as its security. By heroic measures
we mean calling on the carpet every
suspect in Inquistion style and giving
them the works like never given before.
If nothing happens after that we will
be convinced that Jack Rosenberg’s
Local has done everything in its power.
And we shall also be satisfied that even
a strong wunion like the AFM cannot
rectify certain undesirable conditions
if its own members. haven’t got the
guts to co-operate for their own good
and that of the band industry.

» ® &

JHEN more wholesome impulses guide

us we derive a vicarious pleasure
from applauding publicity achievements
that are of a nature that hardly permit
treatment by a scrivener catering to a
public interested in the morbid and
sensational. This, coming to think of it,
should be the major object of a trade
paper commentator. Which 1s by way
of acknowledging our respect and ad-
miration for an unsspectacular fellow
who has been doing a spectacular job.
Harry Mandel is the lad we mean and he
is the press, advertising and exploitation
head of RKO Theaters.

Harry has been connected with the
Keith, Albee, Moss and allied theater
enterprises for more years than it takes to
age good whiskey. He used to be the press
mogul when Ben Moss operated his own
theaters. When Moss exited from the
KAO picture Harry remained with the
parent circuit and he has done nothing
more nor less since than attend to his
job. Perhaps a little more at that. Which
amounts to doing just a little more
work and with just a little more thoro-
ness than the average employee of &
large corporation. They passed oOVer
Harry plenty of times. In the days of not
very long ago they used to have more
shakeups in RKO than you could shake
a stick at.. But Harry continued to plod
along and had more time to do his
work than most of his.confreres because
he wasted no vital energy on political
maneuvering. The crowned heads rose
and fell and Harry kept on plugging
because each of the in-again-out-again-
Finnegan boys found him to be a capé-~
ble assistant; a good feller to have round.

It began to look as if Harry would
never get a real break. But a day came
and with its dawning came Harrys
glory. He was given the key job. He
accepted it with the same dead-pal
earnestness that he has accepted every
responsibility that has ever been given
him. Harry has been doing a senso-
tional job at his new desk these last
two years., He has infused his officeé
with a spirit, drive and morale that it
has never had in all the time that wé
have watched its operations. We doubt
whether Harry will stop where he IS
Not that we expect him to push him-
self. We feel that the dam has been
broken and the rush of waters will sool
begin. ‘This was meant to be a piece
about Harry Mandel but a bow ought
to be taken by John J. O’Connor, general
manager of RKO Theaters, who found
in his own backyard the flower that his
predecessors had been seeking for 1510
long with safaris to every part of the
theater map.

« % #

ILE we are warbling on the them®

of unsung heroes we’ll dash off 2

few bars for the king of them all

Charley Cantor. If you're not on radlo’s

inside you micht wonder who this gu¥
(See SUGAR’S DOMINO on page 53)
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FOREIGN SCRIPT REVENUE

Despite War, European Stations

Buying More U. S. Yarns; S. A. Up

NEW YORK, March 2.—Indications
are that radio writers will reap an in-
creasingly large monetary take with the
European and South American markets
opening up. According to Joe Koehler,
of Script Library Service, 700 inde-
pendent stations in the United States are
using over a mlillion scripts a year, the
figure given as a conservative .estimate.
In addition, Europe is increasing its
use of U. S. scripts, despite the war, and
south America offers a great potential
market which has so far been tapped
only to a slight extent.

Some American stations use as little
as two scripts a day, but this minimum
is by no means average, and even on
basis of two the figure comes to about
500,000. Stations like WLW, Cincinnati,
may go as high as 35 a day. A new
station in Salem, Mass.,, WESX, which
began operating about six weeks ago,
has been putting on about eight scripts
per day. Considered, therefore, that
estimate of more than a million is
conservative.

In the United States, about 10 script

* TOP BILLING . . .

“Tops” for your dollar in New York is the
Empire—modern 700 room hotel overlook-
ing Lincoln Square, Many rooms at $2.50
single, $3.50 for two, with private bath.
Served by 11 transit lines, only 5 minutes
from Times Square. Restaurant, laundry and
valet prices to fit your budget.

And if you’re here for four weeks or
fonger, you’ll want to take advantage of the
Empire Residential Plan—$9 per weck for
room with private tiled lavatory and toilet;
generous rooms with private bath from
$10.50 single, $12 per week for two. Send
for booklet “H.”

No rate increase
for World’s Fair

HOTEL EMPIRE

BROADWAY at 63d Sf., — NEW YORK

“At the Gateway to Times Square”
EDW. B. BELL, Ceneral Manager

FAIRS—CIRCUS—CARNIVALS
ORCHESTRAS - REVIEWS

14 x 22-FLASHY
WINDOW
CARDS

HEAVY CARDBOARD

POSTERS

OF EVERY DESCRIPTION

CARDS

Of every size, heralds, otc., for
oll occasions, speclal designs
for your show, quick service,
low prices, write for samples.

ETROPOLITAN 21ine soums

1328 VINE ST - PHILA « PA
MEmmSEND FOR FREE ROUTE B 00 Kummmm

FINANCIAL BACKING

Established organization with prominent sponsors
forming youth productions principal citles. Reai
profit possibilities,. Few thousand required.
YOUTH OF NEW JERSEY, Box 138, care

Blllboard, 1564 Broadway, New York.
UT OF WORK ?

Discouraged?~—You Needn’t Be!

Send 25¢ for ‘‘ How To Get a Good Job’’~-honest,
practical pointers—Inside tips— that have worked
for others and should work for you. J. BAN-
| NICK, Box B5-A, Harper Stn., Detroit, Mich.

MIDGETS WANTED

8 Male, 3 Female, under 30 years, Talent pre-
ferred, not necessary. Submit real photo. Good
Personality, State age, height, weight. Expericnced;
free to travel; no carnival work. Long-time contracts
It qualified, Write

MAXWELL, Mayfalr Hotel, Pittsburgh, Pa.

organizations are servicing the radio
field. Pay averages $10 to 315 for a
half hour show, it is stated.

Tho European market. for American
translations is scrambled, some countries
are increasing use of American stuff
and in 1940 should pay royalties of about
$25,000 to American writers. South
America in 1940 will pay an estimated
$10,000, and in the future much more. .

Europe, for the most part, wants
translations of dramatic serials, or half-
hour one-shots. Latter are complete
dramas. Use of so-called “entertain-
ment spots’” is also spreading in Europe
and South America, particularly such
items as What Is It?, Minute 1. @.’s, Spy
Tests, Brain Teasers, etc.

Brazillan stations will for the first
time soon offer a series of American
drama and Venezuela is planning ex-
tensive use of translations. Up to this
year, only S. A. stations to use American
material was Radio Caracas. Federal
government in Washington tried to place
scripts cuffo in S. A, but was not suc-
cessful., Cuba and Puerto Rico have al-
;ays been a good market for American

uff.

Blood ’n’ Thunder

In both S. A. and Cuba, type of drama
wanted is mystery thriller—full of action
and the bloodier the better. Motion
pictures designed for S. A. consumption
throw in a couple of extra murders, and
ditto the radio fare. Daytime serial
drama is considered useless for the S.
A. market, owing to difference in
American and South American conception
of family life. American housewives
may like to listen to love triangles,
stories of divorces and second husband
problems—the fiber of American day-
time drama—but this material is poison
to the South American.

Australia is opening up for American
scripts, owing to the Australian
government’s restrictions on importation
of American transcriptions, Anzac
country usefl to buy up n. g. American
disks to such an extent that it was
considered the closeout paradise for
American manufacturers. Import duty
is too tough now. As a consequence,
Anzac stations are buying much Ameri-
can scribbling. They 1like dramatic
series rather than complete plays, in
quarter-hour doses.

Canada has always been a consistent
user of American material on both the
BBC and the indies. Country tried to
encourage its own writers, but local
market is so small that it does not offer
much incentive. About 80 per cent of
production there is based on American
scripts. Canada, like other countries,
has become more entertainment spot
conscious. One of the specific reasons
is that certain products are restricted
in their radio advertising to use of mere
names. It cannot be said, for instance,
that “Hercules beer is a grand beer.”
It can simply be said, “Hercules beer
presents.”” Under such regulations, en-
tertainment spots are considered very
good. ‘

European market for tmanslations has
been showing activity. Station IRN in
Brussels has just bought a series of
half-hour dramas. Two Holland sta-
tions, VARO and VARA, and also stations
in Switzerland are using American
material translated in two languages,
French and Flemish. Sweden and
Denmark get American material from
the networks. Palestine, too, uses
Amerlcan writings.

England uses very little. France has
wanted American material, but has had
trouble in coming to terms. Radio
Luxembourg used plenty of American
scripts when it was broadcasting to
England. -

European money situation is tough,
payment coming in late owing to war
conditions. Poland, just before the war,
was sold a series of whodunits by Script
Library. Nazis came in a couple of
weeks later and money was never forth-
coming. There is supposed to be a
demand for U. S. scripts in Germany,
but money cannot be sent out of the
country to pay for them.

NBC Is Ready for Launching
Of Tele Promotion Campaign

NEW YORK, March 2.—Boom for tele-
vision use of talent seems set, an NBC
spokesman said this week, stating that
within a few days NBC will embark on
its long-anticipated promotion cam-
paign involving greater studio production
and a one-third cut in the cost of RCA
receivers. Statement was made follow-
ing decision of the Federal Communica-
tions Commission allowing limited
commercial operation of television after
September 1.

Development marks a milestone in the
pioneering of television. NBC had been
on tenterhooks lest the commission
hand down an adverse decision follow-
ing recent hearings and investigation.
Pending decision, NBC's plans had been
stymied, with certain interests putting
pressure on the commission to clamp
down on anything that might “freeze”
tele in its present development. With
limited commercialism now okeh, wheels
will move very rapidly and a formal
statement of policy by NBC-RCA will be
made soon,

NBC, which has been piloneering in
tele at tremendous cost, stated Saturday
(2) that it is most enthusiastic about
the FCC decision and regards it as pro-
gressive move. It is understood that cur-
rently NBC and RCA are conferring on
details' for the big splurge.

Plan to put over tele to the public
will involve not only use of more and
better talent, but a budget for an ad
campalgn. The net is now broadcasting
about 16 hours weekly. RCA plant “at
Camden, N. J., already has a batch of
receivers set for distribution at cut
prices.

WASHINGTON, March 2 —Limited
commercialization of television after

' CLASS OF ServVice

This is 8 fullrere
Telegram or Cable-
m unless fts de-
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symbol above or pre-

ceding the sddress. A TR =
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September 1 has been offered to the
radio industry by the Federal Com-
munications Commission,. but only at
the cost of being labeled a risky vens
ture. Before the okeh the commission
took several shots at the new medium
(See NBC LAUNCHING TELE on page 8)
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THE TOPS IN HOTEL VALUE
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WHEN TRAVELING EASE THE ANXIETIES OF THOSE
AT HOME BY SENDING DAILY WESTERN UNION

TOURATE TELEGRAMS.
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FIRST FIFTEEN WORDS TO ANY WESTERN UNION
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LEARN BY OUR HOME STUDY METHOD
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free booklet describing courgses, Check, course
you are Interested In: Piano, Normal Plano,
Voice, Violln, Trumpet, Mandolin, Clarinet,
Organ, Guitar, Agcordion, Saxophone, Banjo,
Harmony, Hlistory of Musio, Advansed Com-
position, Public School Music, Sight Singing,
Ear Training, Choral Conducting.

LOW TUITION — EASY PAYMENTS.

Advance as rapidly as you wish.

University Extension Conservatory

Dept. 60U,
1525 East 53rd St., CHICACO, iLL.

—

of

THERTRES

1270 SIXTH AVENUE
RADIO CITY- NEW YORK

STOCK TICKETS

ONE ROLL ....$ .50
FIVE ROLLS....2.00

Double Coupons,
Double Price.
No C. O. D. Orders
Size: Single Tlck., 1x2"

for our prices.

THE TOLEDO TICKET

Amusement Park

TEN ROLLS.... 3.50 as well as TICICETS R:I(I)’ooroow.lgohggs
¥00 ROLLS . ;g'gg all kinds of 30,000. 9.85

0 : d ial printing and 50,000. 12.75
ROLLS 2,000 EACH gltiglt(‘f%lgitcukr:ts r:lugssg?gerd °$?or§”?n§ deslgns.g Ask 100,000. 20.00

SPECIAL
PRINTED

1,000,000. 150.50
Double Coupons,
Double Price.

COMPANY,

oledo, 0.




6 The Billboard

RADIO-TELEVISION

Conducted by JERRY FRANKEN — Communications to 1564 Broadway, New York City

March 9, 1940

NBC’'S NEW AUDITION SETUP

Network Ends

Indiscriminate

Trials for Dramatic Talent;

Starts School a

NEW YORK, March 2.—Nationaal
Broadcasting Co. has drastically revised
both its policy on auditioning dramatic
radio talent and its method of audition-
ing this talent. New plan became opera-
tive this week and will fully get going
In a few days. Most important policy
change is that from now on NBC will
not audition any person who believes
he can act, as has been done in the past.
From now on NBC will first determine
that the auditionee has had actual
theatrical experience. Another vitally
important phase of NBC’s new policy
towards dramatic talent is that the net-
work is taking steps to develop new
talent it finds thru its auditions and
will, in effect, follow Hollywood picture
companies who have been maintaining
“talent schools” for some years.

Change in NBC’'s policy is best ex-:
plained by the statement, “In the past
we (NBC) considered the audition was
for the applicant. From now on, the
audition is for the company.” Actually,
however, talent will benefit by the
change. Heretofore any Joe Doakes who
requested an audition was heard. Not
only did this system mean an enormous
expense to NBC, but it also meant that
many applicants without any talent
whatsoever were given false hopes as to
their theatrical future, merely because
they had been given an audition.

Effective with its policy revision NBC
has put Albert N. Willlams in charge of
its auditions, with Marjorie Loeber as
his assistant. Williams, formerly on
NBC’s producer staff, will not only hear
preliminary auditions with Miss Loeber,
but will handle the development of the
talent, or the “talent school.” When
NBC figures an actor shows talent and
promise, he will be given coaching in
general microphone performances, as-
signed parts in audition plays and then
heard by NBC’s full staff of directors.
This means a major saving in time, since
the directors used to listen to talent
individually. Directors will still do their
own casting. There had been a rumor
that Willlams would do all casting.
This system of giving the auditionees a
part In a play is a major improvement
in the method of handling radio talent,
since it not only eases the psychological
strain but enables the actors to show
off their abilities under better condi-
tions.

As talent scout for NBC, Williams
will take actors under his wing and see
that they do not undertake roles or
dialects for which they are not suited.
By giving the applicants who pass tne
preliminary tests suitable audition
material, NBC is easing another burden
for the actors,

Indiscriminate auditions for would-be
radio actors mot only meant that thou-
sands were heard annually by NBC,
altho there was no hope of an acting

la Hollyweood

future for them, but it also meant that
the good actors suffered because of
their Inclusion with the amateurs.
Selective auditions which NBC will now
conduct mean that the greater attention
given to promising players will stop
them from making many mistakes which
otherwise could not be corrected.

One of radio’s trite sayings to new
talent has been, “Go out and get some
experience,” but to do so was often im-
possible. The NBC school will help
alleviate that condition confronting
talent with promise but little chance
to acquire polish and experience.

Until the new policy became effective,
reportedly as the idea of Wilfred S.
Roberts, NBC’s recently appointed pro-
duction head, the network felt that
maintaining a wide open door on audi-
tions was a good-will gesture to the
public. Feeling is now otherwise, since
many auditionees burnt at the network
when they were given tests and nothing
happened. Chaln execs are also said to
feel that public service does not necessi-~
tate the large expenditures involved in
the wide open policy.

CBS Signs Baker

NEW YORK, March 2.—Columbia
Artists, CBS artists’ bureau subsidiary,
thru its head, Herbert Rosenthal, has
signed a management contract covering
radio only with comedian Phil Baker.
Heretofore Baker has been handled for
radio by the Willlam Morris office or
by A. & S. Lyons. Morris office still
retains Baker for other fields. Comic’s
last commercial was for Dole Pineapples.

Consolidated Gas Spots

NEW YORK, March 2.—Consolidated
Gas of New York is setting up a spot
campaign featuring Arthur Boran on a
transcription series. Spots range from a
minute to two or three, with Boran
doing a semi-comedy character called
“Speedy Heat.” Ernest Cutting set the
deal.

————

—

Gag

NEW YORK, March 2.—Latest yarn
going around radio concerns the an-
nouncer who, when he started spiel-
ing for those little liver pills, got into
the habit cf taking them., He took
them for 15 years, then died of natural
causes.

But after he died they had to take
out his liver and beat it to death.

Indies Favor Direct

ASCAP Deal; Name
Tompkins BMI Mgr.

NEW YOREK, March 2.—According to
E. C. Mills, of the American Society
of Composers, Authors and Publishers,
many small independent stations have
made known to ASCAP their feeling that
the National Association of Broadcasters
iIs network-dominated. Therefore, says
Mills, the independents feel that they
cannot expect from the NAB approval of
any music licensing formula unless it
be one which would continue to be fa-
vorable to the nets at the expense of
the independents.

New contract which ASCAP i§ reported
to be readying for radio is to be pre-
sented to the ASCAP board at its next
meeting this month. Mills states the
contract is by no means definitely set,
but says that ASCAP opinion is dis-
tinctly to the effect that, “Whatever sum
radio pays, a much greater proportion
should be paid by the nets and a smaller
share by the independents than has been
the case during the past seven years.”

According to letters received by ASCAP,
indies claim they do not want to be
bound by the NAB and prefer to make
their own licensing arrangements.

* * i€

Broadcast Music, Inc., this week an-
nounced appointment of Merritt E.
Tompkins, formerly vice-president and
general manager of G. Schirmer, Inc., as
general manager of BMI.

* E S R

Office of Schwartz & Frohlich, ASCAP
attorneys, has not as yet taken any court
action against Montana broadcasters in
the arrest of Society’s president, Gene
Buck, in Phoenix, Ariz., recently. It was
stated previously that ASCAP would
probably sue on grounds of false arrest
and that 110 and possibly more infringe-
ment suits were pending against Montana
broadcasters.

What’s in a Name Asks Putnam---

(George) of Second Putnam (Geo.)

NEW YORK, March 2.-—Shakespeare’s
famous question, ‘“What’s in a name?,”
has been given a good workout within
the past few months by two announcers
named George Putnam. The situation is
still not settled. According to Jack
Gross, attorney for one of the two Put-
nams, the following events took place.

Gross’ Putnam started as an an-

SMALL-TIME BEHAVIOR

The recent arrest of Gene Buck,
of Composers, Authors and Publishers, on a warrant issued in Montana
at the behest of a group of broadcasters
than any words can the extent of the frenzy which has seized, perma-
nently it seems, this anti-ASCAP group.
Judgment could bring a group of business men to act in such a way.
reputation is spotless and for him to have been subjected to
the humiliation of an arrest, simply because he is the president of
ASCAP and because ASCAP and the radio industry are having a busi-

Gene Buck’s

ness squabble, is disgraceful.

There isn’t a day in the week in the business activity of the United
States that doesn’t record compromise between
Only a fanatic acts and believes otherwise,

of Broadcast Music,

that the name-calling has been silly

The arrest of Buck and the insult to him it
bring scorn upon those who engineered it.

Inc., by the National Association of Broadcasters,
radio executives admit that ’way down deep they feel the ASCAP
thing will be settled in good time, that a compromise will be reached and

president of the American Society
from that State, shows better

For only a frenetic and frantic

antagonistic groups.

and despite the organization

and puerile.
represents can only

nouncer several years ago on CBS, one
of his jJobs being a news broadcast for
Campbell Soups. The CBS Putnam then
quit the network to free-lance, one of
the jobs he landed being a Transradio
spot on WOR. Some time after the CBS
Putnam quit, the other George Putnam
went to work as an announcer at NBC.
From then on the going got tough and
complicated.

After the CBS Putnam had quit his
network job, Campbell Soup decided to
have a news show on NBC, put the
wheels in work and started auditioning
announcers. Before the auditions were
completed, it is alleged, the name George
Putnam was seen on the list, and, it is
further alleged, this Putnam was taken
for the CBS Putnam and was engaged
forthwith. The sponsor did not know
then that the announcer engaged was
not the same who had handled the
Campbell Soup show at CBS, Gross states,
and since then the NBC Putnam has,
as a consequence of the NBC news shows,
obtained two other jobs for the same
firm.

The CBS Putnamn then took the prob-
lem to his counsel, Gross, whose first
step was to write the Federal Communi-
cations Commission to see if announcers
and performers could be given protec-
tion on their names. The FCC answered
that the project was indeed worthy
but that the Communications Act does
not give the FCC such jurisdiction. Gross

NewNews Boom;

WOR Adds Spot
To Heavy Sked

NEW YORK, March 2.—Interest in the
European war and the coming elections
in the United States is accountable for
a boost, expected on most radio stations,
of time devoted to news broadcasts,
Typical of the impetus in news shows
1s WOR'’s schedule, which now has anp
average of two hours and 20 minuteg
devoted to mnews each day and which,
starting next week, will get an additiona}
10 minutes per day. WOR’s new news
program, 10 minutes each afternoon pre-
ceding the broadcasts of the Brooklyn
Dodgers baseball games, will be jointly
sponsored by Bristol-Myers and North
American Accident and Insurance, with
Sidney Walton doing the spieling.

According to authoritative information,
one of the reasons for the inception of
the pre-baseball news period, in addition
to the value of the time spot, is the fact
that much European war news is ex.
pected available at this time that win
not be available for the preceding WOR
news spot at 12:30. Reason is the dif-
ference in time between Europe and
America, plus the fact that censorship
delays make war stories unavailable for
the noon-time spot, but available for
the later one.

WOR'’s week-day schedule of news is
now quite heavy. Starts at 8 a.m., 11 am.
for 16 minutes, 12:30 for 15 minutes,
the baseball spot for 10 minutes, 6:30
p.m. for 15 minutes, 11 p.m. for 15 min-
utes and 1:55 a.m. for five minutes. In
addition, Gabriel Heatter and Confi-
dentially Yours alternate at 9 p.m. for
commentary and inside news; Raymond .
Gram Swing does 16 minutes of com-
mentary three nights a week at 10 p.m,,
with Major Leonard Nason and Paul
Schubert each having one night for mili-
tary and naval war commentary; Fulton
Lewis Jr. does Washington commentary
at 10:16 p.m. nightly and John B. Ken-
nedy and Wythe Williams alternate at
7:15 for commentary.

This list does not include Oddities in
the News, farm -news or sports news,
which the station also carries. Most
of the news shows are ‘sponsored, ac-
counting for a large chunk of revenue.

* *e

NEW YORK, March 2.—Two WOR news
program sponsors are expanding, ef-
fective with renewals put thru this week.
Philco Radio has already added Boston
to its Wythe Willilams program and Mu-
tual Broadcasting System is trying to
clear additional stations. McKee Al-
bright is the agency. White Owl cigars,
with Raymond Gram Swing on three sta-
tions, is also trying to get time on 17
additional MBS stations.

Sinclair Refining Co. has taken three
weekly news programs over CBS, starting
April 3, the 15-minute broadcasts to
originate in different European capitals.
Columbia’s foreign correspondents will
do the spieling, list including Ed Murrow
and Erland Echlin from London, Eric
Sevareid and Tom Grandin from Paris,
Miss Marvin Breckenridge from Amster-
dam, Larry Leseur from R. A. F. head-
quarters in France, Bill Shirer and Rus-
sell Hill from Berlin, Cecil Brown from
Rome; Ed Hartrich, Helsinki;. Frank
Stevens, Bucharest; W. R. Wills, Tokyo,
and Al Warner, Washington. Elmer Davis,
Bob Trout or Linton Wells will do a
summaly from New York.

Federal Advertising Agency has the
account.

_

argued that inasmuch as corporations
must file names with the secretary of
state in which they conduct business to
prevent confusion, announcers and radio
actors should do the same.

Gross also states that, while both Put-
nams are using their right names, the
NBC Putnam is George A. Putnam. The
attorney has written George A. Putnam
to ask him to come to his office to dis-
cuss and possibly settle the problem.

Neither announcer is the publishing
George Putnam. The publishing George
Putnam is George P. (for Palmer)
Putnam.
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Radio Talent
?2600 l{&lz By JERRY LESSER

CONFUCIUS say forwarded by PETER

DONALD, whose Light Up and Lis-
ten serles, originally signed for 25, now
is in its 300th performance. Here ‘’tis:
oan executive in the agency is worth
two in the control rooml!” . . How
about starting our own radio proverbs.
111 print with credits all that are sent
to me. . . . ARNOLD MOSS, DON Mac~
LAUGHLIN and SID CASSEL open in
The Fifth Column, after having coms-
muted daily by plane from Boston,
where the play had its tryout. . . . FLO
GOLDEN, actress wife of author DON
BECKER, is shopping around for a farm.
. . JANE MEREDETH, radio actress,
played the lead in The Apostle Play, pre-
sented at Christ Church last Wednesday.
JANE is Rina Fletcher on the Eillen Ran-
dolph series and Marian Crejghton on
Amanda of Honeymoon Hill. . . .
ELEANORE POWERS is now playing Amy
on the Goldbergs. . . . PHYLLIS
CREORE, radio actress, is now singing at
the Biltmore with the Sleepy Hall Band.
Uses the name of PHYLLIS JEANNE.

* * *

Lanny Ross moves to five times @
week - following “Amos n’ Andy” for
Campbell soup. . . . Looks like the
beginning of the end jfor NBC’s
“Horse and Buggy Days.” Program,
kicked around for the past two years,
now has no dramatic spot, reverting
to just the ordinary orchestra plus
a singer type. . . . Bill Tuttle, pro-
ducer of “Big Sister,” wanted to take
his aunt to see “Life With Father.”
She was in New York for just a day
and Bill couldn’t even get tickets
jrom a speculator. Determined to
get tickets, he asked Martin Gable to
get him a pair of seats, “It’s a
cinch,” answered Gable as he picked
up the phone. Calling the box of-
fice, he asked that two seats be left
in the name of Bill Tuttle. “Listen,”

barked the box office man, ‘“you
couldn’t get two tickets for the show
tonight even if you owned it.” I
do,” retorted Gable, who does own
a part of it. *“Well, what I said still
goes,” answered the ticket man. . . .
Frank Novak, who titles his band
“Musicreators,” will attempt to prove
it by giving each of his players a
solo spot during his WEAF Tuesday
night programs. Novak boasts that
his band is an all-star aggregation
and rates individual attention.

* = ¥

OUIS KATZMAN, musical director of

WINS, has left for a week’s rest in
Atlantic City. During his absence the
orchestra will be under the direction of
organist HENRY SYLVERN. . . . PHIL
LORD organization has signed KNOWLES
ENTRIKIN to adapt FAITH BALDWIN’S
writings for radio. . . . JOAN WINTERS,
of Girl Alone, is a spare time nurse. Her
two youngsters both have chicken pox.
. » « I hear Armour has bought a new
program featuring EDDIE HOWARD,
LOU ADRIAN'’s ‘Orchestra and SID SI-
MONS, cosmetician and make-up artist.
..« That ED BYRON's What’s My Name
has been handed a renewal . . . that
Columbia Workshop will be aired from
Hollywood once each month and from
N. Y. the remaining weeks . . . that
MARY BOLAND, ABE REYNOLDS, dia-
lectician, and BILIL, WRIGHT, character
actor, will guest on RUDY VALLEE’s in-
augural program March 7 . . . that
heavy colds have bedded more Chicago
radio actors this winter than ever before
. . . that there was a time when JOAN
BLAINE was a nurse In a Colorado min-
ing camp : that MIKE ROMANO,
now on Girl Alone, was an assistant
State’s attorney . . . that announcer
BOB TROUT once drove a taxt . . .
that JOHN MacINTYRE once punched
cows for a living,

S Glu’caga

The Girl Alone script is stressing real-
ism these days. JUNE TRAVIS, BETTY
WINKLER and PAT MURPHY will have
to do a broadcast on an airplane. . . .
HAL CULVER, WLS announcer and bari-
tone, is confined to bed because of @&
throat ailment. PAUL NETTINGER is
doing his air stints. . . . JANET
HUCKINS is the new scribe for Arnold
Grimm’s Daughter, MARGARET SANG-
STER throwing off the yoke in order to
devote all her time to magazine writing.
. . . EDDIE PEABODY has been renewed
for the Barn Dance. . . . HUGH STUDE-
BAKER is cutting records for JIMMY
WHIPPLE'S dramatic correspondence
school. . . . FRANKLIN MacCORMACK,
of Caroline’s Golden Store, is healing
bruises. Another auto crashed into his.
. . . GLENN TAYLOCR, announcer in
WIND Chicago studios, deserves a medal
for 61, hours of endurance announcing
when a power failure in Gary, which

pitched the Indiana studios into dark-
ness, forced him to keep the pot boiling.
% * *

Soprano Bernice Rickman left the
“Northerners’’ to be married. The
J. Waller Thompson agency 1is
searching for a replacement. . . .
Edwin Eugene Hartrich Jr. CBS
news representative in Helsinki, is a
former Chicagoan. He’s only 28.. ..
Joe Emerson honored George Cole
Stebbins, world-famous hymn writer,
with an all-Stebbins program on his
95th anniversary. ... Carlton Kadell,
Terry Burke in CBS serial “Right to
Happiness,” made his radio debut as
a crooner of romantic ballads. . . .
Bruce Kamman, who as Professor
Kaltenmeyer titillates children and
Townsendites in equal measure, is
looking for new and different travel
information to incorporate in his
“Kindergarten’” programs.

NBC Hikes Income
Over 1939 Record

NEW YORK, March 2.—NBC'’'s income
graph continued to show considerable
increases over the record-breaking year
of 1939 in the income shared during
February of this year. NBC's total rev-
enue for last month is $4,132,084, a
climb of 102 per cent over February
of last year. Of this total the NBC Red
scored $3,226,983. The Blue’s revenue
was $905,101. Red income for February,
1940, is 8.5 per cent over last year, and
the Blue's is up 17 per cent. Total
revenue for NBC’s two networks for
1940 is already a whopper $8,537,292, a
gain over last year of 9.7 per cent. Last
year for its first two months NBC had
a total of $7,782,695.

Reverse Twist

PHILADELPHIA, March 2—First of
the foreign language broadcasts to be
Anglicized gets under way this week
at WHAT, riding across the board 9:30
a.m.ﬂ daily. Henry Potter, editor of The
Jewish World, local foreign language
dally, and for the past seven years heard

e
on WPEN as “Uncle Henry,” moves over
to WHAT to handle a Jewish Varieties
show entirely in English. 1It’s a half-
hour stretch of music and comment,
using live talent, and will be sold to
sponsors on a participating basis.

WMCA’s Critical Review

NEW YORK, March 2—WMCA is set-
ting up a new wrinkle in radio dramatic
criticism whereby, on the day after
a Broadway show opens, excerpts from the
reviews written by the dramatic critics
on the New York dailies will be read.
Station will not have its own dramsa
viewer, as in the past.

Irene Rich to Serials

CHICAGO, March 2.—After a private
check-up on the listening audience, H.
W. Kastor & Sons decided to continue
a serial policy for Irene Rich’s Saturday
night Welch Grape Juice story. For-
merly the 15-minute program consisted
of one shots, but when agency changed
its policy with Glorious One, serial
story by Pauline Hopkins, the CAB rating
took the considerable leap of one point
and in the third week of February took
a further jump of .9 of a point.

.........
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with the “Right and Wrong’’ entries.

DI‘. Il Ql

The Mental Banker
NOW FEATURES

Eise 4 A %9
THE | Rs BAR

A BAR WITH TOASTED ALMONDS
THE MAKERS OF MILKY WAY

Be sure to send in the wrapper ffom a ‘“MARS” bar with your entry for the
“Right and Wrong’’ portion of the Dr. I. Q. program. As usual, the box top
from a box of 24 Milky Ways will qualify you as an entrant in the
Biographical sketch contest, but only a ‘“MARS” bar wrapper will be accepted

Be sure to listen in to Dr. 1. Q. every Monday night over the NBC network——

Ethyl’s Coast Shift Puts
Kostelanetz on a Bike

NEW YORK, March 2—Shift of the
Ethyl gas show with Andre Kostelanetz
and his orchestra and Tony Martin to
the Coast, starting next week, is being
made to enable Martin to fulfill picture
contracts. Show stays there at least
eight weeks.

However, Kosty will really have to
skedaddle while out West, since on April
23, 25 and 28 he plays concerts with
his wife, Lily Pons, in Minneapolis, Den=
ver and Chicago.

Colgate, CFRN, in Libel Suit

EDMONTON, Alta., March 2~—Sun-
wapta Broadcasting Co. Ltd,, operator
of Radio Station CFRN, Edmonton, and
Colgate-Palmolive-Peet Co., Ltd., spon-
sor of a news broadcast over the sta-
tion, were named as co-defendants in a
$10,000 libel action started in Supreme
Court here. Action, started on behalf
of John Stott, manager of the Edmonton
Co-Operative Fur Farm Supplies, Ltd,,
is based on a report made in a radio news
broadcast of a speech in the Alberta
Legislature in which a member made
charg=s concerning the administration of
the department of agriculture, the
minister of agriculture and the plaintiff.

——

“Name Three’’

PHILADELPHIA, March 2.—A new
wrinkle in telephone surveys was con-
ducted this week by WDAS for Nathen
Fleisher, Jewish news commentator
heard nightly. Being a foreign lan-
guage program, a general telephone
check was out of the question. As the
next best bet to gauge the listening
audience, station’s Jerry Stone fash-
ioned the poll so that a telephone call
was made to every ‘‘Cohen” listed in
the telephone directory.

Every variation of the mname
“Cohen” was rounded up, including’
Kohn, Kahn, Cohan, Coen, etc. Of
10,025 Cohen calls made, 49.3 per cent
were bending an ear at the time to

the Jewish news commentator. i

6 P.M. PST, 7 P.M. MT, 8 P.M, CST, 9 P.M. EST.
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MBS Tries Hand
At Negro Program

NEW YORK, March 2.—Sheep and
Goats, an all-colored revue headed by
Richard Huey, debuts over WOR and the
Mutual net Wednesday (13) from 8-8:30
p.m. There will be a male quartet, and
tunes will be both spirituals and boogey-
woogey stuff.

Huey, Negro actor, runs a Harlem
restaurant and a Negro theatrical book=
ing office. Audience will be all-Negro
also.

Past attempts at all-colored radio
shows have not been very successful,

When the Spirit Moves
You—Listen to

The
GOLDEN
GATE
QUARTET

and their

DEEP SOUTH SPIRITUALS

ON THE AIR

Mondays-Wednesdays-Thursdays
3:15-3:30 P.M.

*

Sundays
5-5:30 P.M.
on CBS Coast to Coast

ON BLUEBIRD RECORDS

He Said He Could Calm the
Ocean

Everytime That [ Feel the
Spirit

Noah

IN NITE CLUBS

Appearing Nightly
CAFE SOCIETY, New York City
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Canaries May Be Latest To Get

Mechanical Kick, Reviewer Fears

“Singing Canaries”

Reviewed Sunday, 1-1:15 p.m. Style
—Novelty. Sponsor—Hartz Mountain
Products Co. Agency—CGCeorge H.
Hartman Co., Chicago. Station—WOR
(Mutual network).

This program, sponsored by Hartz
Mountain Products, makers of bird food
and bird accessories, has a batch of
canaries who warble their brains out.
This is one way-—and probably as good
as any—of escaping from the musicians’
union’s scale. Show has its sinister side,
too, for not only are the performers paid
off in birdseed, but the performance is
transcribed for broadcast over Mutual
stations—original tonsiling taking place
at WGN, Chicago. Obviously a case of
cutting in on canary employment, situa-
tion raises subtle jurisdictional prob-
lems with socio-biologic implications.

An organist, Helen Wesbrook,*accome-
panies the birds, who, according to an-
aouncement, sang such items as Swanee
River, a Franz Lehar medley and others.
We are not quite sure whether the

birds really delivered these tunes, but -

Miss Westbrook did, and the general
melange was rather pleasant.

Announcer plugged Hartz Mountain
birdseed and introduced the different
canary ‘‘soloists.”” They just blew their
brains out.

Record, not the birds’ voices, seemed
rough occasionally. Ackerman.

“Problem Lady”

Reviewed Wednesday, 10:30-10:45
a.m, Style—Social Service Interviews.
Sponsor—Linco Distributing Co. Agency
—Gourfain-Cobb. Station—W]JD (Chi-=-
cago) .

Virginia L.ee, who has been successful
in the past with Virginia Lee and Sun-
beam on a network hookup and the I
Want a Job stunt aired locally, comes
forth with a somewhat less laudable ef-
fort in imitation of Good Will Hour. Of
course, being only a quarter-hour local
shot, it is conducted with less fanfare
and ballyhoo, and perhaps for this rea-
son carries less prestige, dignity and im-
pression of authority in the advice of-
fered the subjects.

Miss Lee as the Problem Lady is the
font of human wisdom, the. oracle of
conservative morality, mentor of the
vacillating victims of temptation. On
show caught she dispensed dubious
guidance to a mother on how to
straighten out her wayward son, to a
young female breadwinner on how to
cope with the problem of an amorous
boss, to a distressed young husband on
how to throw off the yoke of a dom-
ineering mother-in-law. Her solutions
to the problems of social pathology are
inoffensive, innocuous .and insignificant.
S8he draws upon the encyclopedia ot
established morality for her advice to
victims who, by the very nature of their
difficulties, are in no position to do the
“right” thing no matter how much they
80 desire.

There is room for air offerings of so-
clal service problems, but they should
be presented by bona fide authorities in
an authoritative manner, rather than as
hoked-up sentimental tommyrot In-
tended to commercialize on human
misery.

Commercials are too frequently
squeezed In between cases, announced
magnanimously, and at the same time
incongruously, bestowing upon the so-
clal sufferer a free sample of Linco, as
tho product were the real solution to
their woes. Modell.

“Pepper Party”

Reviewed Sunday, 6:30-7 p.m. CST.
Style—Music and sports. Sponsor-—
Dr. Pepper Company. Agency—Tracy-
Dawscn-Locke, Inc. Station—WWL
(New Orleans, Dixie network) .

In its fourth season over special Dixie
net from Atlantic thru Texas, program
covers most of area south of Mason-
Dixon stripe. Show moves along in reppy
manner, with only two one-minute com-
mercials in its favor. There is a five-
minute break for local sportscasting. Fair
swing music by Jack Sherman’s Ork, ac-
companied by singing of two groups,
Three Cats and a Canary and Men of
Notes, plus the Lady of Lyrics. Sherman

plays in quick tempo, but otherwise has
only ordinary ork. Both singing groups
ring the bell.

A talker of the rapid-fire type, Henry
Dupre as WWL’s local caster keeps his
listeners on edge of their seats wonder-
ing just when he’ll stumble over his
words. His casting covers a wide range
of events of interest to this area and he
has plenty of following. He upholds tra-
dition of Pepper party.

Commercials are well handled by Hal
Thompson. Program originates in stu-
dios of WFAA, Dallas. Muth.

Comment

This column is devoted to brief
reviews of programs which have been
on the air for some time, as well as
shows which, already reviewed, rate
further mention. Basis is that a one-
time program review is inadequate
for a production that varies each
time it is presented.

r—

GEORGE ZACHARY, producer of the
Ellery Queen series on CBS (Sunday
night, 10-10:30 p.m.), showed that the
program can be done in half an. hour;
that it can and will hold interest in its
reduced form and, finally, that the series
is probably the best whodunit offering
in radio. For the first 36 weeks, as a
sustainer, the show was an hour, but it
was recently bought by Gulf gas as a
half-hour show, and CBS is wise to ex-
periment with the 30-minute construc-
tion before sponsorship begins. However,
there is considerable tinkering to be
done, and the writers, FRED DANNY and
MANFRED LEE, certainly the ones most
affected by the loss of time, still need
further chance, apparently, to experi-
ment. The first story after the pruning,
about a murder taking place in a veter-
an’s home, was not only overly episodic
but not especially strong as a mystery.
The deft production, however, made up
for other weaknesses.

Among other troubles of the story two
of the characters taxed the imagination.
One was a brutal attendant in the home
and the other was his principal charge,
a Civil War vet allegedly nuts. The parts
were difficult to play—partly because
they were so overwritten—and the per-
formances showed it. But the others,
HUGH MARLOWE in the lead, SANTOS
ORTEGA, TED DE CORSIA et al., are
first-rate. LYNN MURRAY’S music is
extremely helpful.

When the show goes commercial the
guest ‘‘armchair detectives,” invited to
studio to see if they have solved the
mystery, will probably be names. But
it should first be made certain that the
guests are good in this direction; else
they add nothing to the enjoyment of
the show and generally clutter up the
place. They did on this show. J. F.

B-S-H Looks Around

CHICAGO, March 2.—No successor has
been named to replace Kirby Hawkes,
who will leave the radio department of
Blackett-Sample-Hummert March 15 to
handle - daytime radio for Benton &
Bowles, New York. It is reported the
radio department will be divided and
placed under the direction of several
executives, with no one person in charge
of all radio activities.

NBC LAUNCHING TELE

(Continued from page 5)
by declaring that much was desired in
television today.

FCC officials declared that, “at present
no system of television is generally ac-
cepted as completely acceptable.” There
was fear expressed that its action in
granting limited commercialization might
lead the public into buying more re-
ceivers than would be good. In an
attempt to stem such a development,
the FCC stated that nothing should be
done to encourage a large public invest-
ment in receivers because technical ad-
vances may make them obsolete in a
short time. Referring to the millions
invested in television so far, the com-
mission added -that “it will be realized,
however, that the loss to the public by
premature purchase in a rapidly ad-
vancing field might in a relatively short
period exceed many times the present

e —
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Advertisers, Agencies, Stations

By PAUL ACKERMAN

NEW YORK:
THE boys are still snickering over what
happened on 4. L. Alezander’s Arbi-
tration Court on WIIN. A beautiful gal
with her mama showed up, and mama
took the mike and explained that some-
thing was wrong. 1t seems the gorgeous
blonde—who spoke beautifully too—had
no boy friends. New York was a cold, cold
city. Temperature of WHN’s Al Simon,
meanwhile, was definitely rising, Mr.
Simon being in the control room while
all this was going on. He was stalled
from humanitarian deeds by the flood
of phone calls from gents who were will-
ing and anxious to take a chance with
Miss X. . . . Fred Weber, of Mutual, to
Florida with his wife for one week. This
is Weber’s first vacation in five years.
WOR'’s Ted Streibert to Nassau and Yan-
kee net’s John Shepard 1II to Florida.
. . . J. Walter Thompson’s Danny Dan-
ker has sold Wrigley on renewing the
Gene Autry show on CBS. . . . Junior
G-Men, sponsored by Gottfried Bakeries,
went on WHN Monday (4). Program
was on WOR for three years and then
off the air for 18 months.

Ted Collins has obtained exclusive ra-
dio rights to the writings of Louis Brom-
field, and a series of 15-minute scripts
on Bromfield’s The Green Bay Tree is
available. . . , Wally West, of NBC Press,
had his play, The Laughing Duke, per-
formed by the NBC Radio Guild Satur-
day (2). . . . Dan Tuthill, of NBC
Artists Service, elected a director in the
New York Advertising Club. . . . John
Babb, of NBC Artists, flopped under a
traln last week but it was not moving
and he’s okeh. . Herb Swope, of
CBS, in Florida. . . . Jack Johnstone has
signed a new contract with the Biow Co.
which permits him to do free-lance writ-
ing and production. . . . Lenox Lohr, of
NBC, will speak at the Advertising Club
dinner, March 27, occasion being the
club’s 35th anniversary. . . . Sid Fox,
manager of KDYL, Salt lLake City, in
town at NBC.

* N ]

Date for Kaltenborn’s switch to
NBC has been set. He does three
quarter-hour periods o weel for
Pure Oil beginning May 28. . .
Paul Hietmeyer, manager of KLO,
Ogden, in town from Washington.

. Kate Smith program goes to

Coast for the last two weeks of
April. Young & Rubicam planned
to talce “We the People” out there
but this is off. . . George Bryson,
Y. & R.’s contact man for Sanka and
Jello, back from Bermuda. . . .
Crowd of 37,000 turned out in Fling,
Mich., to see Dave Elman during the
“Hobby Lobby” contest promotion,.
. . . WJEJ, Hagerstown, has become
Mutual’s 120th affiliate. Joe
Laurie Jr. goes on “Comedy By* over
WOR March 22. . . Ralph Dumke
has turned actor and is now in “Life

Begins.” . . . Joan Tetzel has been
cast for the legit production,
“Liliom.” . . Bobby Bach begins q

new show over WNEW Monday (4),
a musical quiz, with a jury includ-
ing Leonard Feather and Milton
Gabler. . . . Dick Brooks’ new show,
first announced in The Billboard,
goes on the air Tuesday under the
title “Excerpts and Postscripts.” . . .
Carol Bowers, assistant to Bernice
Judis, flew to Florida last week. . . .
Bob Hawk may be the emsee on g
current net variety show, in addition
to his stint on “Name Three.”
x x® »®

CHICAGO:

Blackett - Sample - Hummert had Ma
Perkins and other artists record an
amusing satire on Henry Selinger and
played it at the farewell luncheon given
him last week. . . All WLS biggies are
out of town: Glenn Snyder, vice-presi-
dent and manager, in Washington: Bill
Cline, sales manager, in New York at a
meeting of the sales managers’ division
of the NAB, and Burridge D. Butler,

owner of Prairie Farmer, in Phoenix
nursing his arthritis. . . . Jack Bridge-
water, formerly with Joseph Katz

Agency, Baltimore, has transferred to H.
W. Kasfor & Sons as account executive.
. . . Swift & Co. planning a pretty ex-
tensive air campaign on ham and several
tests on lard. . . . Neisser-Meyerhoff
has sent Loretta Galvin to New England
to take over Hal Burnett’s duties for a
few weeks while he lines up 13 new
mayors in 13 new towns for the Wrigley
home talent show. . . . Jim Kane, CBS
publicity chief, is in New York celebrat-
ing parenthood. Offspring is a girl. . ..
NBC is planning to install its chimes
on the roof of the Merchandise Mart.

Holltlwoob anb fGS angeles

By DEAN OWEN

WILL OSBORNE and ork go. into the

new Casa Manana in Culver City
with air time over KHJ-Mutual network.
. . . Orson Welles heading west, whig=
kers and all. . . Glenhall Taylor, pro-
ducer of Silver Theater, planed to New
York. He may be assigned the reins of
new Don Ameche show. . . . Six Hits
and a Miss from the Bob Hope show
have been signed by Universal for mu-
sical spot In new Bing Crosby flicker,

If I Had My Way. . . . No announcer
will be used in the new Vallee show.
Commercials will be worked into the
script via the comedy route. . . . Texaco
Theater will be around for an additional
13 weeks. Sponsor inked for an addi-

total cost of research.”

Stations known as Class 11 outlets
will be licensed by the FCC for the
telecasting of regular program service.
A minimum of 10 hours per week will
be required, and the operators may re-
ceive compensation for the program costs
of production but not for the time sold
on the air.

A ruling has been made by the com-
mission that each program must be
preceded by the announcement: ‘“This
is a special television broadcast inade by
the authority of the Federal Communica-
tions Commission for experimental pur-
poses.”

Despite the strong warning on the
sale of receivers, the FCC hastened to
say that its statement should not be
construed as an expression of a lack of
confidence in the future of television.
Television is a mighty achievement, the
commission declared. and its pioneers
have made great advances. “We feel
that, potentially, television is of tremen-
dous value to the public generally,” the
officials added.

tional stanza this week.
i 3 ]

Mann Holiner, head of Lennen &
Mitchell’s radio department, in for
confabs relative to new 0Old Gold
show. . . . Charles Whitmore, owner
of Visalia’s KTKC, in town for look-
see along with Charlie Scott, station
manager. . . Bing Crosby copped
laughs on the Kraft show with his
ear muff gag last week, but the sud-
den burst of guffaws was a mystery
to the listeners. . . . Haven Mac=
Quarrie is back in town with his
;Ma;riage Clud,” after a visit to New

ork.
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Several New Clubs
In Dallas Plan To

Feature Name Orks

DALLAS, March 2.—Three new dine
and dance spots are planned for the
summer; two former dance clubs are to
pe remodeled; one nitery has shuttered
and two have changed managements.

Nick DeGeorge and Sam Ventura,
owners of the Itallan Village Cafe, will
build a large club north of the city
to feature name bands seven nights a
week.

Fred Richardson is to build a large
outdoor dance place to add to his present
winter spot, the White Rock Show Boat.
Two-story construction will be used,
along typical boat style. Floor will ac-
commodate 1,600 dancers and operate
seven nights a week.

For third new spot plans are drawn
put owner’s name withheld. It will
be an all-year amusement place which
will probably be located at Fair Park
and will use the Fair Park band shell,
put remodeled and air conditioned.
curtis Sanford, promoter of the Dallas
Cotton Bowl, New Year’s football classic,
is mentioned with the club’s manage-
ment. Operators plan name bands and
blg floor shows. Members of Dallas
chamber of Commerce started such an
enterprise last summer but failed to
raise sufficient cash. Private interests
nave taken over.

Baker Hotel’s Peacock Terrace, shut-
tered for the past three years, will be
revamped and reopened with name
bands late in "May.

Dick Wheeler and Joe Landweer will
enlarge their Plantation Club to ac-
commodate 2,700. Reopens May 15, with
Ted Weems’ Ork penciled in. The
same management will open its new
Houston night club, the Plantation,
May 17. Spot will accommodate 3,000
dancers.

Club Ciro, newest local spot, shuttered
last week because of failure of manage-
ment, Texas Amusement Corp. to pay
Larry Kent’s Band. Abe Weinstein and
Pappy Dolson, owners of Abe’s and Pap-
py’s Club, may reopen the spot.

Dorsey, Krupa Sub
For Miller at Para

NEW YORK, March 2.—Tommy Dor-
sey, Gene Krupa, Charlie Barnet and
Dick Stabile have stepped in to pinch-
hit for Glenn Miller at the local Para-
mount Theater since the opening of the
current show last Wednesday due to
Miller's being rushed to Mt. Sinai Hos-
pital for treatment for sinus.

Miller was still in the hospital today.
The theater management expects him to
join his band early next week. Show is
in for two weeks, with the Andrews Sise
ters on the same bill.

The band was led by one of its
musicians first show opening day, with
Dorsey leading the next four shows and
Krupa the last show. Dorsey was in for
the first three shows ‘Thursday, with
Krupa handling the last two perform-
ances. Tommy took the first three, Gene
the next two and Barnet the last show:
yesterday. Today Dorsey led the first
and Krupa the second, with business so
heavy that it looked like a seven-show
schedule.

Admission price was raised 10 cents
Wednesday morning and the house seems
to be heading for a heavy gross.

Maker of Men l

NEW YORK, March 2.—Music
Corp. of America, during the past
few years, has been a nice jumping-
off place for a number of its younger
employees. Gerard Barrett and
George Gengell are road managers for
Harry James and Sammy Kaye, re-
spectively; Leo Carey is in the talent
and booking department at the Stan
Zucker office;: and Ted Johns is road
manager for Bob Crosby.

All four had relatively unimportant
jobs in the local MCA office prior

to blossoming forth.
et

—d

RICHMOND, Va., March 2. — Jimmy
Livingston, maestro and composer, is
determined to keep strictly in the
music groove hereafter. While playing
at the Johhn Marshall Hotel here re-
cently Livingston stepped to the mike
and announced that Adolph Hitler had
been killed, according to reliable
sources. A second announcement
from the band stand denied the first,
and was a terrific anti-climax for the
diners and dancers. The “reliable”
source had been a local radio station.

Livingston is still an okeh band man
—but he’s sworn off newscasting for-
ever,

Clinton Switches
To Bluebird; New

Shaw Ork on Victor

NEW YORK, March 2.—By the time
April rolls around release lists of Victor
and Bluebird records will show two
important switches. Label shifts involve
Larry Clinton and Artie Shaw, the
former dropping down from the 75-cent
Victor label to the 35-cent Bluebird
disks, the latter preeming his new ork
on the more expensive platters as a
change from his previous wax work with
his former crew on Bluebird.

Clinton has been on Victor since he
started his own band several years ago,
and this makes the first time he will be
available in disk form at 35 cents. Shift
will be made in a month ‘or so, after the
release of two or three more Victor disks
cut by the band this week. Shaw’s
label change, on the other hand, marks
his initial venture as a 75-cent recording
artist. His new ork recordsits first
sides Monday (4) on the West Coast,
Knocking out six numbers.

Outfit Shaw will record with also
marks a considerable change for him.
Group has 31 musicians, the conven-
tional brass, reed and rhythm sections
augmented by a 13-plece string con-
tingent and a sizable woodwind section.
Whether Shaw will use this large crew
as a regular thing for his much-touted
comeback is a moot question at the
moment.

Orrin Tucker Pulls 7,000

MILWAUKEE, March 2.—Orrin Tucker,
playing the Variety Club’s charity ball in
the Auditorium here February 26, at-
tracted 7,000 fans at $1 a head. Affair
was heavily publicized, with Capt. J. D.
Henderson, band master of the Vocational
school, who gave Tucker his first sax when
Orrin was only 14, on hand to greet the
leader. -

NAME BANDS WANT PLENTY

Play, Jimmy, Play | 5 Qrks Ask 10Gs a Vaude Week,

3 Others in the $7.500 Class

(Continued from page 3)

clubs and $2,500 in theaters before he
made his click with Oh, Joknny, Oh.
MCA is reported to have asked 12,000 for
him for a week at the New York Para-
mount. He is set for the Waldorf-Astoria,
and missed out on a big haul in theater
dates when the Palmer House in Chicago
picked up a four-week option, leaving him
only one week for theater or one-nighters.

Cab Calloway (87,500), according to
vaude bookers, is a consistent draw and
is especially liked by the theater circuits.
This past fall he made outstanding
grosses playing the local Brandt time.
Calloway some time ago had slipped some,
but his recording of Jumping Jive was in-

rGluskin Put on

302 Unfair List

NEW YORK, March 2 —First attorney-
band manager to -run afoul of Local
802, AFM, to the point of being placed
on the unfair list is Johnny Gluskin,
former personal manager and lawyer for
Tommy Dorsey and Jack Teagarden, who
now handles the managerial reins on
Mitchell Ayres, Johnny Magee and Ray
Kinney. Putting Gluskin on the unfair
list came this week at the end of a
month’s period of grace given him by
the union to pay 81,500 to the Teagarden
band, which sum was allegedly owed ‘the
musicians by Gluskin for record dates.
Teagardens complaint to the 802 trial
board resulted in the ruling in his
favor.

Gluskin claims to have been handling
union business for his ork properties
since being placed on the unfalr list,
despite the fact that the local’s action
prevents him from managing bands. He
was disposed to minimize the serious-
ness of the union’s action, claiming
that he would probably get things
straightened out in a talk with prexy
Jack Rosenberg. He admits to owing
the Teagarden crew about $700, but
feels that ‘“the band owes me $27,000,”
the sum he claims to have invested in
the outfit.

With the expiration of the month’s
time allowance and with no payment
forthcoming from Gluskin, Teagarden
informed the local that he would assume
the debt to his musicians. Leader, how-
ever, declared himself bankrupt a couple
of weeks ago, claiming 1liabilities of
$45,000 and assets of $160.

American Recordings Swinging

Paris Away From Martial Music

PARIS, March 2,—One of the booming
enterprises in war-time France 1is, oddly
enough, the swingeroo industry. Excess
taxes added since the opening of hostili-
ties, taking over 50 per cent of dance
hall gates, have had a contrary result
to that which was predicted, and new
converts are being added to the large
mass of veterans flocking to the dance
floors of all France.

During the four years of the World
War, dancing here was to all intents
and purposes dead, but in 1919 France
experienced the greatest dance craze it
had ever known.

Jazz, introduced by discharged-in-
France American Negroes, became an
instant success, and any location large
enough to accommodate six people be-
came a ‘“Jazz Palace,”” tho only class
spots could afford an American band.
Colored bands were particularly in
demand.

Outbreak of the current war and
President Roosevelt’s warning to Ameri-
cans to return home started an exodus
of musicians and leaders, who, since
1937, had introduced French dancedom
to swing, which was becoming even
more popular than post-World War jazz.

With the departure of the music-
smiths a substitute was found in Ameri-
can recordings, and since the reopening
of dance halls last November, Parisian
swing fans have come to know the names
of all the American orks, and each
maestro has his following.

Statistics on the sale of varlous hits
are not available in France, with The
Billboard’s local correspondent therefore
making a personal survey which took
him to dance spots in various sections
of Paris for a straw vote on favorite orks
and songs. All prominent name bands
in America were given the nod at least
once, but leading the selection of the
Parisian jitterbug was Artie Shaw, who
polled 18 per cent of those quizzed, other
leaders ranging from 1 to 10 per cent.
Dorothy Lamour was tops in the field
of fem chirpers making platters.

Song preferences were so varied it was
impossible to form an idea just which
were favorites. Anything their preferred
maestri produced was what they wanted.
Probably the most interesting point was
that during the entire survey not once
was the name of any French ork put
forward as a favorite, tho they are mak-
ing platters.

strumental in giving his a b.-o. hypo.
Lombardo and Vallee are established at
$7,600, but have not been playing many
theater dates. Ted Lewls, who WwOrks
vaude very consistently, played the State
last week and his salary has not varied
much.

In the $6,600 asking category are Shep
Fields, Bob Crosby, Abe Lyman, Loulis
Armstrong, Duke Ellington, Ben Bernie
and Sammy Kaye. Fields was very big
about three years ago, slipped on account
of lacking network time and booking
trouble, and is now coming back. Im-
portant in his comeback is the fact that
he made one of the better recordings of
South of the Border for Bluebird.

Bob Crosby, now asking $6,500 a week
in vaude, was quoted at $7,600 about one
yvear ago. He still manages to do well,
what with his Camel commercial, etc.
Lyman, too, apparently slipped one grand
in asking salary. Armstrong’s vaude price
is the same. Duke Ellington has come up
one grand from a year ago—hlis asking
price then being $5,600. Bernie is about
the same, and Kaye is up about 3600 over
a year ago. Hal Kemp is another standard
ork attraction whose price varies little
from year to year.

Paul Whiteman and Glen Gray’s Casa
Loma Band are in the $6,000 asking price
category now. Both these maestri
dropped, Whiteman and Gray being
quoted by bookers last year as asking for
$8,500 and 87,600 respectively. Gray,
however, has made some outstanding
recordings for Decca, including I Cried
for You and Sunrise Serenade.

5G Bracket

Larry Clinton is quoted at $5,600 and
immediately following in the $5.000
bracket are Buddy Rogers, Ozzie Nelson
with Harriet Hilliard (Miss Hilliard not
being with the band right now), Will Os-
borne, Gene Krupa, Jimmy Dorsey and
Ella Fitzgerald.

Last year Clinton was priced from
$5,500 to $6,000 and is now back at the
first figure. Jimmy Dorsey last year had
climbed from $4,500 to 6,600 and is now
asking for five grand. Ella Fitzgerald,
with the Chick Webb Band, is asking as
much as the Webb-Fitzgerald combo did,
and is now shouldering the burden of the
billing herself. When she first {00k over,
the outfit was billed as Ella Fitzgerald
with Chick Webb’s Band.

Krupa blossomed out quickly after his
separation from Benny Goodman and now
asks $56.000 for vaude. Ozzie Nelson unit
was priced at the same figure last year,
and Will Osborne has come up from the
$4,600 to the $5,000 asking bracket.

Also asking as high as $5,000 are Russ
Morgan, Richard Himber, Vincent Lopez,
Henry Busse, Blue Barron and Al Dona-
hue. Donahue changed his style from so-
ciety schmaltz to swing this fall and has
become a more showmanly stage outfit.
He has also boosted his stock via one-
nighters.

Other vaude asking prices are Jimmie
Lunceford, $4,600; Fats Waller, $3,500;
Ina Ray Hutton, $3,600; Joe Venuti,
(See BANDS WANT PLENTY on page 10)

——

Three-in-One

NEW YORK, March 2.—Cab Callo-
way is set to do some high-class hop-
ping around on Easter Monday, March
25. At one minute past midnight that
morning he starts a four-hour session
at a dance in Danville, Va., the late
starting time being necessary because
of a no-terping-on-the-Sabbath ruling
in that hamlet. Winding up at 4 a.m,,
hs jumps the 72 miles to Winston=
Salem, N. C., for a luncheon dance be=
tween 11 a.m. and 3 p.m.

Then comes another 70-mile jaunt
which takes the ork into Durham,
N. C., for a dance skedded to begin at
9 p.m.—provided, of course, that the
hi-de-ho king and his lads don’t fall
apart some time before then.

d# -
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W ritten in the Stars

NEW YORK, March 2—In case any-
one ever has wondered how some of
the songs that are published and
loosed upon an unsuspecting public
get that way, the answer may be
found, at least partly, in astrology
and numerology.

Gerun Moore, savant of the stars
and the numbers (neither the Holly-
wood nor the policy kind) and
foreteller of the future to many in
the music biz, has among his cus-
tomers quite a few music publishers
who, so the grapevine says, refuse to
handle a ditty unless Moore gives
them the go-ahead signal.

Cocktail Units in
Demand in Chi But
Few Are Available

CHICAGO, March 2.—A scarcity of

available cocktail combinations prevails
in this area. The condition is expected
to become more acute after Lent, when
the demand for small combos will be
heavier. Independent bookers feel that
the situation is due to managerial con-
tracts signed by the leading combina-
tions with the large band agencies,
which make them, as a result, available
only when those offices don’t keep them
busy. All but a few of the better groups
are under exclusive contracts with the
biggies, particularly Music Corp. of
America, and they are free to work club
dates for other offices only during loaf-
ing periods.

A way out for the independents is to
build new groups. Charles Richter, of
Kenneway Corp., has been filling dates
with his own combos, picking up two to
four good musicians and whipping a
unit in shape. As a rule these groups
hold together for single shots only, un-
less the result is effective enough to
merit serious consideration from the
booker.

Bill Wilson, new guide of the Frederick
Brothers cocktail unit department here,
also complains of the lack of good avail-
able combos. He has been combing the
field for fresh units and, when he con-
siders them worthy, he has been inking
them to exclusive booking agreements.

Dickh Kuhn

andd s Musie
vocars sy MARCELIA HENORICKS

71st Week
HOTEL ASTOR, N. Y.

Broadcasting Over Mutual Network

| DIR: MUSIC CORP.OF AMERICA

NN N N N N N N N N N N N N NN Y

PANCHITO

and His Rhumba Orchesira

Ind Year
VERSAILLES, N. Y.

Dir.: WM. MORRIS AGENCY
N AN N A AN A AN

P—

| CHICAGO'S SWING KING
On Tour

Walter Barnes

HIS CLARINET AND HIS 15-PIECE
ORCHESTRA

Formerly of the Cotton Ciub
. Open for One Night or Steady Engagemonts
Rita Avery, Vocallst

W. B. C. MUSIC CORPORATION,
709 E. 45th Strcet, Chicago, 1lI,
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Irchesira Notes

By DANIEL

Broadway Bandstand

REDERICK BROTHERS MUSIC CORP.

cracks its first New York spot when
RED NICHOLS goes into 562d street's
famed Famous Door, following Will Brad-
ley in about five weeks . . the
Pennies will be there a month and a half.
. . . GRAY GORDON takes up the
musical cudgels at the Hotel Edison’s
Green Room when BLUE. BARRON pulls
out next month. . . . GEORGIE AULD
is the second maestro within a week to lay
down his baton for a seat in the TOMMY
DORSEY contingent, BUNNY BERIGAN
having been the first. . . Auld’s
stepping into the Dorsey sax section writes
finis, at least for the nonce, to the career
of the band that was once headed by
Artie Shaw. . . Georgie thus winds up
& batoneering career that lasied only a
few months and that was something more
or less thrust upon him. . . . Berigan’s
departure from the stick-waving ranks,
however, comes after several years of ork
leadership. . . KAY PFPOSTER, who
chirped the ditties for Auld, moves over
to the TONY PASTOR fold, and LES
ROBINSON, ex of the Auld crew, finds a
place with Benny Goodman. . . . BEN
COLE heads westward to join his old boss,
Artie Shaw, on the Coast and resumes his
road manager duties . . . the Essex
House band stand may be TOMMY
TUCKER’S after Dick Stabile leaves the
end of March . . . add endurance
champions: EDDIE DAVIS, who started
his fifth year as the music-maker at
Larue’s swank East Side nitery, February
22 AN CHARLIE BARNET leaves the
Lincoln Hotel’s Blue Room the 21st for
six theater weeks, including the local
Brandt Circuit, returning to the hostelry
for the summer, with the Hotel Sherman,
Chicago, scheduled as the next stop after
that. . . . JAN SAVITT may come
back to the spot during those six Barnet-
less weeks. . . . NANO RODRIGO closes
shortly at the Havana-Madrid to tour for
a month, with La Conga set for him on
his return. . . . JERRY BLAINE lo-
cates at the new Hollywood Restaurant
(not to be confused with the old Holly-
wood Restaurant which is now Ripley’s
Belleve-It-or-Not Odditorium) indef.
. . « BOBBY PARKS is at Monte Proser’s
Beachcomber. . . . RED NORVO broke
up his band this week, but it’s not quite
as final as it sounds . . . he’ll go on
fronting a combination, but it will be a
smaller one than previously . . . he’s
starting to ready the new outfit now. . . .
STUFF SMITH returns from the Coast to
go into the Hickory House on the 8th for
a run.

- . *

Chicago Cacophony

ACK McLEAN winds up his current run

at the Trianon Ballroom March 22 for
a tour of one-nighters. . . . BENNY
GOODMAN, who worked at the Chicago
Theater last week withh a crippled hip,
canceled several other theater and
one-night dates and took off for Hot
Springs, Atk.,, and arest. . . . EDDY
HOWARD, Dick Jurgens’ star vocalist and
co-author of Careless and a couple of
other sizable hits, left the band to go out
on his own . . . he’s presently doing
radio work locally and plans to front an
outfit of his own a little later on, carry-
ing a Music Corp. of America banner.
. + . JIMMY McPARTLAND starts four
weeks of Saturday and Monday night ap-
pearances at the Hotel Sherman on the
9th. . . . TOASTY PAUL concludes his
Hotel Graemere run March 22. . . .
GLENN GARR has a little date of six
months at the Melody Mill, starting April
19 . . . his vocalist-wife being ill,
BOYD RAEBURN, currently at this spot,
is scouting around for a substitute canary.
. . . WALTER BARNES, localite swing-
ster, has been touring his ork thru Florida
with a nice degree of success. . . . AN-
DREW KARZAS, operator of the noted
Trianon and Aragon ballrooms, has tem-
porarily traded the Windy City for the
sunny sands of Palm Beach . . . while
a wandering Chicagoan, CRESS COURT-
NEY, of the Willlam Morris Chi band de-
partment, returns to the homeland after
attending home office conferences in New
York.

- * %

And Points Midwest
HERBIE HOLMES has been signed for
four weeks at the Nicollet Hotel,

Minneapolis, starting March 23. . . .
Frederick Brothers now book both of

RICHMAN

Memphis’ hotel ork spots, with RAY HER-
BECK going into the Peabody the 22d
and COL. MANNY PRAGER going strong
at the Claridge. : FRAN MEEKIN
is going to be at the Wisconsin Roof Ball-
room, Milwaukee, for the next half a year.
. . . BILL AKIN and his Continental
Four continue at the Hotel Martin in
Sioux City, Ia., until April 1. . . .
WALTER POWELL joins up with the Don-
ald Novis unit, starting March 9 in Rich-
mond, Ind. . . . BILTMORE BOYS,
presently regaling the customers at Phil-
adelphia’s Hotel Philadelphian, begin a
monther at the Washington Hotel, In-
dianapolis, April 17. . | MILT HERTH
trio is at Paul Penny’s Old Vienna, Cin-
cinnati, for the same period of time, as of
last Friday (23). . . . CARL LORCH
gets a holdover at the Lookout House,
Covington, Ky. . . . after a week at
Detroit’s Greystone Ballroom beginning
the 10th, JACK SPRATT takes his crew on
two weeks of one-nighters . . . orig-
inally set for a pair of weeks at the Joy-
land Club, Lexington, Ky., HERB COOK’S
SWINGHEARTS, 10-piece gal combo, are
now in their 12th week at the spot. . . .
BETTY ELDER wields the stick over the
outfit.

» » L

Eastern Echoes

RT MOONEY takes over at the Hotel

Ben Franklin in Philadelphia March
21 indefinitely, with TERRY SHAND fol-
lowing him at Albany’s New Kenmore
Hotel on March 5. . . AL DONAHUE
goes into the Raymor Ballroom, Boston,
March 9, for a week and then switches
over to the Hotel Brunswick in the Hub
City the 23d for a monther . . . the
FOUR ACES are strolling at the City Club
in Erie, Pa. . . . GENE KRUPA is
pacted for a repeat engagement at Frank
Dailey’s Meadowbrook, Cedar Grove, N. J.,
coming in May 21 ., . . a return date
within two months would seem to con-
stitute a record for that mecca of name
bands. . . . FLOYD MILLS makes the
Rehoboth Indian Beach Club, Rehoboth
Beach, Del., his exclusive band-stand
property again this summer, booked in
for an encore May 30 until September 2
=) the KOLKER BROTHERS ork, at
the Esquire Club, Baltimore, has a saX
section made up of the brothers Kolker—
Marty, Sid and Joe—which makes it prac-
tically unanimous. . . . MARIA KAR-
SON’'S MUSICALES close March 4 at
Washington’s Mayfair Cafe and open
seven nights later at the Fort Hayes Hotel,
Columbus, O. . . . with vaudeville re-
turning to the Carman Theater, Philadel-
phia, this week, LOUIS BASIL leaves the
Holm Theater there to resume his Car-
man stand with ROGER KORTLAND get-
¢ting the music-making call at the Holm.
. . . JERRY DELMAR keeps her gal
band indef at McGee’s 16 Club, Philadel-
phia. . . . THE TOPPERS take over
the band stand at Irvin Wolf’s Rendez-
vous, Philadelphia, the Spirits of Rhythm
continuing. . DUKE JOHNSON lo-
cates at Murray's Rainbow Room, Atlantic
City, N. J.

% * ¥

Of Maestri and Men

GUS BINOVA, clarinet player, has left

Teddy Powell’'s Band to have a go at
batoneering himself. . . . DUKE EL-
LINGTON starts recording for Victor
under his new contract in Chicago March
6, cutting eight sides. . . NICHOLAS
MATTHEY, in his second year at New
York’s Casino Russe, goes most wand
wavers one better by conducting two orks
at the spot . . not at the same time,
however. . . . BERT LOWN gets the
band-stand call for the July, August and
September months at the Copa Cabana
Hotel in Rio de Janeiro. . . IRVING
FIELDS brings his crew into the Green-
wich Village Casino, New York, March 7.
. . . FRANK NOVAK, who has always
been partial to ocarihas in his dance
bands, claims to be organizing 100 boys
in a sweet potato ork for a world’s fair
engagement this summer in the interests
of a musical instrument firm. . . .
JERRY FODOR is at Fischer’s Casino, De-
troit . in addition to fronting his
own band, LEW LADD is now heading the
ork department for Jack PFinck, of the
Metropolitan Theatrical Agency. . . .
LOU CLANCY followed Blue Steele into
the Top Hat Club, Wichita Falls, Tex.
. . . JACK TEAGARDEN takes in the
March 22 week at the Roosevelt Hotel,
Jacksonville, Fila.

—

Paging Raymond Scott

PHILADELPHIA, March 2.—Song-
writing efforts of the local tune-
smiths slant to the screwy side. In-
spired by a recent illness, Joseph
Shreibman, WDAS musical director,
scribbled an epic that gets itself
called Chlorinated Blues. Haines
Jamison, who managed to include g
lick of songwriting in his 16 years
with the Integrity Trust Co. com-
posed a love ditty entitled Trust In
My Integrity.

And then there’s Dr. Willlam B.
Richter, songwriting-dentist, who
wrote Sirawberries especially for the
WCAU Chlildren’s Hour sponsored by
Horn & Hardart, only to have it
canceled. The sponsor wanted the
tune for commercial tie-ups, but
couldn’t get strawberries because of
Florida frosts.

Kirk Good With $1.034

HENDERSON, Tex., March 2.—Andy
Kirk played to 940 persons at the Cooper
Club here February 23 to gross a neat
81,034 at $1.10 a head. Take was held
down a bit by steady rain the night of
the dance. :

BANDS WANT PLENTY

(Continued from page 9)
$3,000; Happy Felton, $2,750; Mal Hallett,
$2,500; Milt Britton, $2,250.

Quotations on Venuti, Waller and Brit-
ton are about same as last year. Lunce-
ford, however, has gone up one grand,
owing in part to the success of lis record-
ing, Tain’t What You Do. Hallett has
dropped about $500. Felton has come up
some.

In addition to names and prices above,
a number of bands of the newer crop have
been coming up. Jan Savitt, for instance,
was priced at $3,000 last year and is ask-
ing much more now. Also on the upbeat
are Bob Chester, Woody Herman, Will
Bradley, Bob Zurke and Charlie Barnett.
Lawrence Welk has been building in the
Midwest, and ditto Dick Jurgens and Tiny
Hill. Frankie Masters has also made good
progress, owing in part to success of his
Vocalion records and to click of the tune,
Scatterbrain, which he co-authored.

Film Name Prices

Prices for film names—including names
traveling with a unit—show considerable
variation. Mae West unit, which toured
about a year ago, was priced at $12,500
as a package show booked by Willlam
Morris Agency. Martha Raye unit has
been asking $6,600, and Tony Martin
$4,500. Original Dead End Kids and Jane
Withers are asking $3,600, as is Bill Rob-
inson. Robinson took something of a
Jump owing to his publicity in The Hot
Mikado, which successfully played on
Broadway and at the World’s Fair. Other
film name prices are Three Staoges, from
$2,600 to $3,000; Henry Armetta, $2,000;
Lola Lane, $1,600; Marie Wilson, $1,600,
and Edmund Lowe, $1,250.

Andrews Sisters were getting around
$1,600 a year ago and are now getting
$2,600. Salary boost is credited in part
to their Chesterfield commercial and
continued success on Decca recordings.

The Ink Spots, practically unknown
a year ago, are now in the $2,000 class in
vaude, owing to radio and record sales.
Chiet record itemn was their disking of
If I Didn’t Care.

Sheet-Music Leaders

(Week Ending March 2)
Acknowledgment is made to Mau-
rice Richmond’s Music Dealers’ Service,
Inc, and Ashley Music Supply Co., of
New York; Lyon & Healy; Carl Fischer,
Inc.; Gamble Hinged Music Co. and
Western Book and Stationery Co., of

Chicago.
Position
Tist Whk. This Wk,
1 1. Careless |
2 2. Indian Summer
4 3. At the Balalaika
5 4. Darn That Dream
3 5. In an Old Dutch Garden
6 6. All the Things You Are
7 7. Faithful Forever
9 8. Do | Love You?
8 9. Oh, Johnny, Oh
12 10. Confucius Say
13 11. To You, Sweetheart, Aloha
) 12, It’s a Blue World
1 13. The Little Red Fox
-_— 14. The GCaucho Serenade
14 15. When You Wish Upon a Star

—
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Songs and Such
EW NUMBER in the musical Three

Ajter Three, currently on a tryout
tour prior to a New York opening, 1is
Give, Baby, Give, by Irving Gellers, Otis
Spencer and Gladys Shelley.

Stranger in Heaven, new ballad by
Lanny Grey, gets an air introduction
from Sammy Kaye. George Hogan, NBC
gnnouncer, turns composer with I’ve
Remembered To Remind You.

Bob Schafer, Tom Fowler and Paul
penniker placed I'll Never Cry Over You
with Leeds Music. Gerald Griffin, Abner
gilver and Al Bryan have Let’s Pretend
peing readied by Silver’s and Willie
Horowitz’s firm.

Artie Jones and Harry Jentes landed
1 Fell All Over Myself with ABC Music
and Wild Maraccas with E. B. Marks.
Clyde Hagar, who 22 years ago wrote
That Wonderful Mother. of Mine, Nnow
follows it up, a little belatedly, with
That Wonderful Father of Mine. :

Jules Loman and Mary Schaeffer have
turned out a new one captioned In a
Little Flower Shop. Miss Schaeffer also
supplied the music for You Little Heart-
breaker, You, to lyrics by Walter Kent
and Al Hoffman. Red Star Music releas-
ing.

%‘rank Capano’s Tin Pan Alley Music
Co., of Philadelphia, will release Tears
for Souvenirs, which he fashioned from
his Tears, hit ballad of a decade ago.

Joe Frasetto, WIP, Philly radio stae
tion maestro, introducing More Than
Ever, new tune scribbled by Viola Lewis,
erstwhile vaude performer. Dr. Clay Bo-
land and Moe Jaffe collabed on The
Philadelphia Story, to be used in the
picturization of the Katharine Hepburn
stage play.

® * *

The Rockefeller Foundation is dona-
ting $20,000 to the New School of
Social Research for a two-year study of
music in film production. Hans Eisler,
Cerman composer now a refugee, will
conduct the study, with assistance from
members of the New York Philharmonic
Orchestra. New musical forms, instru-
mentation materials, relation between
dialog and music and orchestration prob-
lems will be experimented with. Eisler
will also compose a couple of 40-minute
sequences of original music, applying to
existing pics any new principles un-
earthed in the experimentation.

% < =

Publishers and People
HARLEY GORDON goes with Sam

Coslow’s new music firm. Harry
Bernie leaves an ABC music contacting
berth for a similar job at Bregman,
Vocco & Conn.

Harry Link left for a couple of months
on the Coast this week. Ben Edwards is
working on, for Paull-Pioneer, the late
Milton Weil’'s Just Another Dream of
You, Dear, which Wayne King recently
waxed.

Isham Jones is back in the songwrit-
ing picture with I Knew You When You
Were Just a Dream, collabbing with
Gene Willardson. Ronnie Kaye joins up
with Larry Spier, Inc., as a contacter.

Sylvan Spiro takes charge of the Chi-
cago office of Santly-Joy-Select, while
Bill Coty goes to Hollywood for the
firm and Jack Mass coies into New
York as professional manager in that
S-J-S office.

Irving Siegel, who has penned plenty
of ditties himself, takes a gander at the
business end of things as the new pro-
fessional manager of Popular Music Co.

Fabian Andre recorded four of his
own descriptive compos for Columbia
iIn Chicago last week. Titles are A4
Windy Day on the Outer Drive, The
Maid With the Slight Swiss Accent,

Pedigree on Pomander Walk and Vine
tage ’29,

¥ K %k k Kk k &k ¢
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DETROIT PIC BRIGHT

Life Begins at 70

NEW YORK, March 2—William
Guggenheim, aged 70, is not too old
to pen a romantic tune. Together
with Abner Silver, Mr. Guggenheim,
of the mining family, knocked off
a ditty titled You're a Glamour Girl.

Silver’s firm is publishing.

Cuba Office Result
Of Robbins’ Vacash

HAVANA, Cuba, March 2.—Jack Rob-
bins, head of the music publishing
house bearing his name, as well as the
firms of Miller Music and Leo Feist, Inc.,
came down here a couple of weeks ago
for a rest and a vacation. But when he
left for New York last week he had
opened a Robbins branch here, signed
up a few Cuban composers and snared
a couple of dozen rumbas and congas
for his firm.

Local office was set up for the pur-
pose of getting new material of the
Latin American genre, which is becom-
ing increasingly popular in the United
States. Among the songs Robbins
brought back with him is the biggest
current hit here, No Te Import Saber,
by Rene Touzet, local ork leader. Number
is a ballad, or to give it its proper des-
ignation, a cancion.

Akron Dance Biz Outlook Also
Good, But Fort Worth Suffers

This concludes a check-up made by The Billboard regarding general ballroom
conditions in key dance promotion centers and the outlook for this year as seen

by prominent ballroom operators.

General feeling among promoters as revealed in -

the check-up is one of optimism, based upon business increases ranging from 25
to 40 per cent in some spots, notably Kansas City, Mo., and Lincoln, Neb.

DETROIT, March 2.—Ballroom business
here is looking much better than in the
past two or three seasons. Present busi-
ness is above that of a year ago, despite
the Lenten season, and indications are
that the trend toward increased em-
ployment in the automotive and related
industries here is giving  ballrooms a
new spurt.

Typical is the report of ¥red Haines,
managing the Graystone, one of the larg-
est local dansants, that business is 25
per cent better than a year ago. Attend-
ance is now averaging about 8,000 for
four nights a week. With average ad-
mission running 55 cents, this means a
present weekly gross of $4,400,

At the Arcadia, another large spot,
conditions are much the same, with
attendance about 8,000 weekly, but an
average admission of 40 cents holding
the gross to about $3,200. At the Grand
Terrace attendance is about 5,000 week-
ly, 40-cent average admission gross-
ing $2,000.

“Leanin’”

“Starlight™

————Songs With Most Radio Plugs — :

Leaps to Lead;

1mn

T ——

Big Jump

Songs listed are those receiving 10 or more network plugs (WJZ, WEAF, WABC)
between 5 p.m.-1 a.m. week days and 8 a.m.-1 a.m. Sundays, for the week ending

Friday, March 1.

Independent plugs are those recorded on WOR, WNEW,

WMCA, and WHN. Film tunes are designated as “F,” musical production numbers
as “M.” Based on data supplied by Accurate Reporting Service.

Position Title

Last Wk. This Wk. Fbjishes Netpln';ndie

—_— 1. Leanin’ on the Ole Top Rail......... . . Peist 41 9

10 2. SEATLITRHOUL (M), (5.t ol e o] . Robbins 37 16
2 3. CarelpssRas T, V0. 4l GUia v ey .....Berlin 26 20
8 3. I've Got My Eyeson You (F)......... .. Crawford 26 20
6 4. It’'s a Blue World (F) ................ ABC 25 23
7 4. Gaucho Serenade ...........ccc00cee. Remick 25 20
8 4. When You Wish Upon a Star (¥F)...... Berlin 25 15
q 4. Darn That Dream (M)................. Bregman, V. & C. 25 10
9 5. Indian Summer .............cc00iue... Witmark 23 21
6 6. In an Old Dutch Garden.............. Harms 21 8
5 7. Ooh, What You Said (M).............. Mercer 20 10

T e e = —— e ———— e — e e —— T T —— T T SR T et

THE RECORD BUYING GUIDE IN THE AMUSEMENT MACHINES (MUSIC SECTION) SHOWS

WHICH RECORDED TUNES ARE BEING .PLAYED

iN AMERICA’S 300,000 AUTOMATIC

PHONOGCRAPHS. .
1 8. Do I Love You? ...........
10 8. On the Isle of May .........
7 9. Confucius Say ...............
3 0. SRy SIAS) L R tare e o et
13 10. Wind and Rdin in Your Hair..
10 11. What’s the Matter With Me?
9 12, All the Things You Are (M)..
14 13. Little Red Fox (F) ..........
16 14. Make Love With a Guitar ....
14 14A Pinchy Me, V' f St IR ts | N
14 140 ADEEL N N e e (T a sk et Yl ey o< o E58
10 156. One Cigaret for Two .........
16 15. Ma, He’s Making Eyes at Me
—_ 16. Too Romantic ...............
14 6 Ingthe Y MoodVe S L") FU S Nt Tt ss

i ¢ X x Xk %k &k Kk %k
FABIAN ANDRE
COLUMBIA RECORDINGS

(Original Compositions)

“The Man Who Came to Rhumba”
“The Maid With the Slight Swiss Accent”
“Waltz Night at the Savoy”
““Dance of an Ear of Corn”

WATCH FOR EARLY RELEASE DATES!

| | DIRECTION: MUSIC CORPORATION OF AMERICA
. X ¥ X X X X

*

compositions.

N

* X * ¥ ¥

“A Dance Concert
In The
Modern Mood”’

*

Contracted by Warner Bros. for
exclusive publication of all future

.......... Chappell 18 13
.......... Famous 18 9
......... Olman 17 14
......... Marks 17 12
......... Paramount 16 12
......... Shapiro-Bernstein 15 12
...... i . . Chappell 14 14
.......... Feist 13 10
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