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RADIO’S PUBLICITY CHAMPS

year and 149 year before.

not; five did not answer.
part, one did not qualify.

five did not.
able value, 44 of moderate value.

were “fair.”

networks.

and talent news.

Thirty-seven did not answer.

Benton & Bowles third.

cam went from third to second.

Alber third.
Alber third.

copy on outside stations.

Publicity Survey at a Glance

Total of 149 radio editors participated, compared with 122 last

One hundred forty-three editors read their publicity; one does
Of those reading it, 64 read all, 78 read

One hundred thirty-nine editors found network releases of value,
Ninety-one said network releases were of consider-

Sixty-six editors said stations in their territory maintain satis-
factory press deparitments, 38 said they do not. 26 said some of
the stations maintain satisfactory press departments, four said they

Editors say principal shortcomings of the stations’ press depart-
ments are slow service, poor copy.
to maintain press departments at all, poor local talent news.

OBS was selected as having the best press department of the

Suggestions to improve neiwork press services include recom-
mendations for shorter copy, better art service, faster correction
service, more localization of copy, faster copy service, more inside

Regarding NBC's change from mimeographed press releases o
a printed clip sheet, 32 editors said they prefer the new style while
78 prefer mimeographed releases, two saying it made no difference.

J. Walter Thompson’s press releases reach more editors than
those of any other advertising agency.

Ad agency press departments are regarded as accurate and
prompt, but copy is not especially newsworthy, the editors say.

J. Walter Thompson repeated previous victories, winning the
nod as the agency with the best press depariment.

Advertisers do not use coercion to get free space, editors claim.
Earle Ferris was named the press agent whose copy reached
the greatest number of editors, with Tom Fizdale second and Dave

Ferris also repeated his previous victories as the press agent voted
as having the best publicity service, Fizdale finishing second and

Networks have the best radio press service, editors say.
Most of the editors whose papers have radio affiliations use
Thirty-five Use copy on ouiside stations,
four do not, three use some and five very little.

For further details of survey results see story on this page and
other material in Radio Depariment.

lack of co-operation, failure

Young & Rubicam second,

Young & Rubi-
Benton & Bowles finished third.

Co-Op Plan for Experimental
Theaters Formulated by AEA

NEW YORK, April 13.—A basic plan whereby experimental theaters may be
revived at once with permission and supervision of Actors’ Equity Association has
heen formulated by Equity’s committee and will be submitted to the Dramatists’
Guild within the next two or three weeks, when both groups are scheduled to
huddle on the matter. Plan can go into operation immediately if classic plays are
used. It is outlined by Winifred Lenihan in the April issue of Equity Magazine,
and follows a membership request for a report from the committee which Miss

For Chorus, Ballet of WF Spec

Lenihan heads. Most progressive recoms-
mendations in the plan represent a rad-
ical departure. on the part of Equity,
from its previous ruling that unless the
stagehands and musicians sacrifice their
contractual minimums Equity would
not sanction a co-op. Since experimen-
tals and co-ops are forbidden by consti-
tutional stipulations in the other two in-
ternationals, try-out performances were
ccmpletely blocked by the old ruling.
Recently Paul Dullzell, executive sec-
retary, indicated that the committee
and Council members were beginning to
realize that the union would have to
modify its stand if it were to function
in the best interests of its members.
Pressured by complaints in the press and
from the membership at its recent quar-
terly meeting, Equity finally moved in
the matter, and will suggest to dramatists
that the co-operative angles of the plan
embrace authors, actors, business man-
(Sez CO-OP PLAN on page 62)

Equit

NEW YORK, April 13.—Council of
Actors’ Equity Association met in special
session today with key representatives
of other performer unions and “unani-
mously determined to stand on its pre-
viously announced scale of $45 a week
for chorus and ballet” of American
Jubilee, patriotic spec sponsdred by the
New York World’s Fair. Decision was
reached after four days of swiftly mov-
ing developments in which the whole
expo set-up appeared for a time un-
certain.

A formal statement, issued by Acting
President Bert Lytell and announced by
Alfred Harding, of Equity, said  fhe

CBS, Thompson, Ferris Winners

In Third Radio Publicity Survey

Total of 149 editors participated—heavy vote scores
new NBC printed press release—past surveys brought

improvement—exploitation winners named next week
®
By JERRY FRANKEN

NEW YORK, April 13.—With
States and Canada participating,
Radio Publicity

and Exploitation Survey

149 radio editors of newspapers in the United
The Billboard has completed its Third Annual

results in the Publicity Division being

presented in this issue. Winners in the Exploitation Division will be announced in

next week’s issue.

lows: Radio editors voted CBS to have t
NBC and Mutual following in that order;

to the printed page recently inaugurated
by the New York NBC press department;
J. Walter Thompson Co. is rated as hav-
ing the best advertising agency publicity
department, followed by Bureau of In-
dustrial Service (Young & Rubicam) and
Benton & Bowles; Earle Ferris 1s voted as
having the best publicity service of the
independent press.agents, with Tom Fiz-
dale rated second and David O. Alber
third.

The first year The Billboard undertcok
its study of radio’s publicity methods,
thereby inaugurating a new trade serv-
ice, 149 editors voted. Last year partially
because of a decrease in the number of
newspapers running radio editorial mat-
ter, 122 editors voted. This year the
number is exactly the same as the first
year. The Radio Department of this
issue presents a chart showing each
question asked and the answers given.
It is obvious, of course, that not all the
editors participating answered each
question, because of their different re-
quirements in the way of radio publicity.

Additional information dealing with

' the art requirements of the radio editors

will be published in the issue of The
Rillboard dated May 4, together with a
full list of radio editors.and additional
quotes from editors’ comments made in
answering the survey.

In the following story the number of
each question is given in the headline
above the section pertaining to it, thus
enabling easy reference to the chart list-
ing questions by number.

Question 1
Publicity Reading Habits

HE answers to this question show
conclusively that the editors read
the wealth of material sent them. One
hundred and forty-three editors stated
they read the releases. of whom 64 read
them entirely and 78 in part. Only one
(See Radio Publicity Survey on page 5)

Stands Pat on $45 Scale

action was taken “with a full knowledge
of employment conditions and the im-
plications of such a stand; but it was
taken only after it was ascertained that
it was the wish of a majority of the
chorus members in Jubilee, the produc-
tion immediately affected.”

Present at the meeting were reps of
Chorus Equity, Central Trades and
Labor Council, Local No. 1 of the Stage-
hands’ Union, American Guild of Va-
riety Artists and American Guild of
Musical Artists and performers of Jubilee
cast. The scale being demanded by
Equity is $8 more than the fair is willing
(See EQUITY STANDS PAT on page 62)

Salient results in the publicity section of the survey are as fol-
he best network press department, with
the editors prefer mimeographed releases

Three Big Ice
Show Casts Set

NEW YORK, April 13.—Lining up of
three big ice shows here this week makes
this city the curtent hot spot for employ-
ment of professional ice skaters. Fea-
tured posts in the productions are pretty
well filled, but chorus line-up is still
open. The three shows in the works are
the tank unit for the Hotel New Yorker,
which is set for a May 9 opening in Terrace
Room (booking by General Amusement
Corp); the rink unit which is under the
auspices of the Arena Managers’ Assocla=
tion and which may go into rehearsal
within the next 10 days for a break-in
tour before it sets awhile in the Atlantic
Ccity Auditorium, and the Iceapoppin
number which Olsen and Johnson, of

(See ICE SHOWS on page 65)
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FILM NAMES FLOOD

Star Salaries Still High, With
Cantor-Jessel Unit Taking 15G

NEW YORK, April 13~—With the num-
ber of long-term contracts for film play-
ers decreasing because of loss of foreign
markets due to the ‘war abroad, an in-
creasing number of film names are being
made available for vaude tours, as in-
dicated in the story listing film names
in vaude units which appeared here last
week. Studios are for the most part now
signing free lance players for one or
two pictures tn order to cut overhead.
There are longer layoffs between pictures,
affording performers more time for vaude
dates or vacations, Vaude dates are pre-
ferable, times being what they are.

Because many standard names are
available, the vaude market for up and
coming film players has been curtatled.
It was previously the custom of studios to
farm out a new star for vaude dates after
a favorable impression had been made in
one or two pictures. Such a tour was in-
strumental, for example, in helping build
the late Jean Harlow into a top money
star.

The increasing number of filmers mak-
ing p. a.’s has not as yet depressed the
vaude salartes demanded by stars, altho
in the dickering for salaries there is a
wide varlance between asking prices and
what they actually get. In several cases

Long Pitt Season;

‘Story’ Near Sell-Out

PITTSBURGH, April 13.—Longest Nixon
season In years was assured this week
when Manager Harry Brown announced
booking of Margin for Error week of April
22, Play will be American Theater So-
clety’s fifth subscription production, with
one more to go. George M. Cohan in
Return of the Vagabond is penciled in for
week of May 6, following six days of Pitt
Cap and Gown annual revue.

Katharine Hepburn in The Philadelphia
Story ts almost a sell-out this week, with
$3.30 top. first time show also sold as ATS
number has been boosted above $2.75 for
over-the-counter sales.

PHIL LEVANT
(This Week’s Cover Subject)

HIL LEVANT has becen a successful or-
chestra leader for over a decade. A
capable violinist and composer since his early
youth, he organized his first band at 19 in
Detroit and Janded many important engage-
ments in that area. It proved a personal vic-
tory, for his parents were always anxious
to make a concert violinist out of him, but
he insisted that modern music is the thing.
A tour of the leading vaudeville circuits
followed, landing in Chicago where he opened
as an unknown in the Bismarck Hotel and es-
tablished himself as one of the leading bands
in the Midwest. He has since returned to the
Bismarck several times and also played long
engagements in many prominent hotels and
balfrooms, among them the Aragon and
Trianon, Chicago; Hotel Sherman and Congress
Hotel, Chicago; Schroeder Hotel, Milwaukee;
Jefferson Hotel, St. Louis; Baker Hotel, Dallas;
Gunther Hotel, San Antonio; Edgewater Beach
Hotel, Detroit; Claridge Hotel, Memphis, and
Gibson Hotel, Cincinnati.

Levant is a hard worker and his major in-
terest is to please the customers with en-
tertaining and danceable music. He takes
pride in the fact that many of his men are
veterans with his outfit. He recently added
two new featured vocalists, including Don
Gordoni, romantic baritone, and Gale Rob-
bins, swingstress. His comedy songs are still
delivered by Herbie (Schnickelpuss) Walsh,

Levant’s home is in Chicago.

NEW
and

TRUNKS %

THEATRICAL and CIRCUS

Unusually Low Priced. Repairing on Premises.

SQUARE LUGGAGE
711 8th Ave, (near 45th),

New York,

the filin players get about half of the ask-
ing price, However, those are the excep-
tions. Many stars prefer to work for a
guarantee and a percentage.

A film player making his first vaude
tour usually gets his best salary. The
value of his name frequently decreases
with subsequent appearances. On the
third trip around salaries are often half
of the original price.

Many film stars are in vaudeville stmply
because there is no demand for their
(See Influx of Film Names on page 17)

Ice Show Doubles
Business for Det’s
Book-Cadillac

DETROIT, April 13.—Policy of ice-
skating entertainment (Iceolite) has
broken three records at the Book-Cadtllac
Hotel, where the Iceolite Revue has been
running since November 13 and will close
April 27. The show's 21-week stay rep-
resents the longest run in the spot. Also,
it doubled the Casino’s business as com-
pared with the same period last year, and
it offered the first week-day luncheon en-
tertainment in town. Local policy had
confined luncheon shows to Saturdays.

Thruout the run there were one or two
changes in the cast every three or four
weeks and weekly modifications of the
dance numbers,

Bulk of the increased business fell
to the dinner show, tho late show and
luncheons showed a healthy increase, too.
Reported that the ice revue policy would
be reinstalled next fall again. Show was
booked by Williami1 Morris Agency.

With the closing of the ice revue. spot
ditches entertainment for the summer.
Jack Meyers' Band will stay on until May
6, when Lowry Clark will probably take
over for the summer and dance music
sessions at 7 and 9:30 pm. Vic Abbs’
unit will return to the Motor Bar May 6
for the hot weather.

MCA-Equity License
Okeh Is Due Soon

NEW YORK, April 13. — Council of
Actors’ Equity Association last week dis-
counted beefs lodged by several of its
franchised agents against the licensing
of Music Corp. of America. and reiter-
ated willingness to license the corpora-
tion if it, in turn, modifies its contracts
to comply with Equity standards. MCA
representative Martin Jurow, who was
present at the hearing, indicated his
office was willing,

Major modificatlions would involve re-
duction in commissions to 5 per cent,
unless the office obtained the special li-
cense as personal representative, at which
time 10 per cent is allowed. Second im-
portant change would be elimination of
the exclusive management type of con-
tract. So long as MCA may retain the
exclusive booking and agenting rights in
all other fields, tt is likely it will submit
to the Equity regulation in legit.

Bruder Leaving Chi Theater

CHICAGO, April 13.—Roy Bruder. for
many years manager of the Chicago The-
ater, leading Balaban & Katz combo
house, will leave the theater late in June
to operate a bowling alley in East St.
Louis in partnership with Johnny Per-
kins, of vaudeville and musical comedy.
It is probable that Bruder's wife, known
professtonally as Ruth Farley, organist,
will remain at the Chicago for some
time.

New AGMA Exec Secy.

NEW YORK, April 13.-—Mrs. Blanche
Witherspoon has been named executive
secretary of the American Guild of
Musical Artists, to take office May 15.
Mrs. Witherspoon Is a director of the
Metropolitan Opera Guild.

VAUDE

New Series of
Legal Opinions

In the next issue will appear the
27th of a rew series of legal opinions.
It will be titled When Doctrine of
Res Ipsa Loquitur Applies to Injury
Suits. One of these articles appears
in the last issue of each month. The
author, Leo T. Parker, is a well-known
writer and lawyer.

Corelli, Four
A’s,a “Clique”
Claims Actor

NEN YORK, April 13.—Minor fireworks
occurred at a Theater Authority hearing
last week to hear charges brought against
Alan Corelll, secretary of Theater Au-
thority, by Alfred Mayo, performer.
Mayo’s complaint was that Corelli, who
had allegedly previously given him per-
mission to round up talent for a benefit
at the Waldorf-Astoria November 26, in-
sulted him before other performers by
saying, “You haven’t got a thing to do
with this affair.”” Additionally, Mayo
charged Corelli with attempting to pay
three “outside’” men the sums of $10, $10
and 820 for helping him (Corelll) in the
conduct of the benefit. Mayo claimed
these men should not be pald when actors
render their service gratis.

At the Four A’s hearing charges and
counter charges flew back and forth, Mayo

(See FOUR A’S CLIQUE on page 62)

Washington Remains
“For Adults Only”

WASHINGTON, April 13. — Prospects
for liberalizing District of Columbia
laws for child labor faded recently
as word passed from the District of
Columbia Committee in the House of
Representatives that changes could not
be expected before next year. Insuf-
fictent time remained for this session
of Congress to consider the bills, which
were opposed by women's clubs.

A bill prepared by the D, C. Commis-
sioners (HR 8694) was brought to the
floor of the House for debate recently
but fire from local groups forced a
return to committee. The bill would
permit child actors to appear on local
stages after 7 p.m. curfew which now
exists.

Edmund Plohn, manager of the
National Theater, has just been forced
to cancel the appearances of William
Saroyan’s Love’s Old Swcet Song because
of the child actor ban. Plohn also
pointéd out that Life With Fuather will
have to forego a regular date at this
city. Robert Sherwood’s Abe Lincoln
in Illinois had to be revised in several
scenes in order to avoid running afoul
of the statute. In Katharine Cornell’s
Wingless Victory it was necessary to
employ a midget for the local engage-
ment, while Katharine Hepburn’s Phila-
delphia Story used a mature girl to play
the part of a 12-year-old boy.

Child prodigles are never able to give
evening concerts in this city, and local
vaude houses find it impossible to book
some acts. Warner’s Earle only recently
passed up the chance of playing the
Decad End Kids because one of their
number was still a minor.

‘Road’ Clicks Under Obstacles

NEW YORK, April 13.—Despite the in-
conveniences of a postage stamp stage,
no curtain and lack of backstage facili-
ties and dressing rooms, Tobacco Road,
headed by John Barton, packed the
Rlalto Theater, Lewistown Pa., in a one-
night stand recently. For the company
the date meant using blinders as a black-
out for the lack of curtains; installation
of two portable toilets and taxiing to
the theater of the whole cast from the
hotel, which had to be used as the dress-
ing room House capacity is 750.

h Siugass Domin

UNLESS we miss our fairly safe guess
there will soon be open warfare be-
tween two unlons connected with the
Four A's—the American Gulld of Variety
Artists and the Brother Artists’ Associge
tion, the latter being the former Bur-
lesque Artists' Association which had its
bresent title forced on it by the hypoc-
risy of the New York Municipal Adminis-
tration which shivers in its pantaloons
every time the pressure groups let out a
whoop.

There will be war between the BAA
and AGVA because Haddock Hoyt, the
aggressive leader of AGVA, doesn’t like
the way BAA has been going about its
work of organizing the burlesque field
and because he fecls that there should
be an amalgamation between the two
organizations. Tom Phillips, who hasn’t
enjoyed any too peaceful an existence as
the burlesque union’'s stande>d bearer,
doesn’'t want to lose his and the BAA's
identity and he doesn't feel that the
BAA would be any better off than it is
today if it were placed under the pro-
tecting wing of Haddock's organization.
So before the hostilities begin Haddock
tells what he thinks and threatens to do
certain things unless the BAA consents
to his amalgamation proposals. And on
the other side of the fence Phillips has
plenty to say, too, maintaining among
other things that Haddock is entirely
too ambitious; that the AGVA has a blg
enough job to do without worrying itself
about the burlesque jurisdiction,

L * x

SO HADDOCK says “Boo” and Phillips

says “Bah”—and the Four A's keeps
on rolling along, saying nothing and
doing less. The outbreak between the
two organizations is more or less charac-
teristic in its source and possible effect
of the loose, snide and senile control the
Four A’s exercises over its jurisdiction
in the American Federation of Labor
picture. We contended some months ago
and again we state but even more em-
phatically that the trouble in the the-
atrical unton sphere is not so much with
the separate organizations as it is with
the parent body. The Four A’s has rare-
ly taken a well-defined. courageous stand
on anything. If it ever does we will be
shocked to death. And almost all of the
stuffed shirts in the Four A’s will be
happy.

What we are trying to say ts that if
the Four A’'s had the situation under
control and if it really functioned as it
should there wouldn’t be any warfare
between any of its affiliated groups at
this time and maybe there wouldn’t have
been enacted before the public gaze last
summer’s disgraceful performance. Good
citizenship is superinduced by workable,
just and well-enforced laws, A govern-
ment that smooths the way for men to
keep clear of each other and work out
their own salvation without constantly
being pushed about by their fellow men
is a good government. It works that
way in labor organizations too. A par-
ent body that encourages by its vacilla-
tion, double-dealing and recurrent in-
ertia a general fecling of insecurity and
unrest among its subordinate bodies is
a poorly managed organization. It dee
serves no better than constant dissen-
sion, intrigue and rapaciousness on the
part of leaders who are aggressive by
nature and cannot tolerate the hemming
and hawing of the group to which they
owe at least theoretical loyalty and al-
legiance.

* * *

ON THE proposition of the BAA’s

struggle to survive in the face of
bombs thrown from within by Haddock
and a cold shoulder given from the out-
side by burlesque managers who are evie
dently wised up to the lack of unity
within the Four A’s it is our firm belief
that:

If Phillips can prove that he is
doing tie best possible job he should
be left alone.

Haddock should be made to prove
that the amalgamation process
would help the burlesque performer.

The Four A’s should not longer
delay taking action on giving both
Phillips and Haddock an opportunity
(See SUGAR’S DOMINO on page 62)
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LW,
Radio Editors

Voice 'Opinions
®

(Continued from page 3)
editor stated he did not read the release
copy. He is an editor whose paper runs
ho radio matter at all. One editor did
not qualify the extent to which he
reads his releases. Five did not answer.

Question 2

Vsalue of Press Releases

UESTIONS 2 and 24, dealing with the

value of network publicity releases,
leave mo doubt as to the editors’ opinion
of their worth, 139 editors stating the
chain releases to be of value. Of these, 91
stated “considerable value,” 44 “moder-
ate value” and only one “slight value.”
The same editor who answered Question
1 by saying he did not read his mai?
naturally stated it was of no value what-
soever. Three of the editors who an-
swered the question did not state the
extent of the releases’ value.

Question 3

*

Stations® Press Depts.
LTHO there still seems to be considcre
alde room for further improvement,
it is apparent from the voting this year
that in the past 12 months radio sta-
tions have gone to considerable effort to
improve their press departments, prob-
ably as a result of the strong criticism
voiced by the radio editors last year.
This year, 66 cditors stated that stations

Features Omitted

Because of the Radio Publicity Survey
presented in this issue, standard features
of the Radio Department, including Paul
Ackerman’s weekly column, Advertisers,
Agencies, Stations, Program and Television
Reviews, Dean Owen’s Hollywood and Los
Angeles notes, Program Comment and
From All Around are omitted. They will
also be omitted next week, but will re-
turn in the issue dated May 4.

jerry Lesser’s Radio Talent column will
be found en page 4.

U

WLW’s Spread

NEW YORK, April 13.— More radio
editors mamed WLW, Cincinnati, as
sending them copy than any other
station mentioned in the Radio
Publicity Survey. There were 25 edi-
tors who listed WLW with WGN,
Chicago, next with 21.

Looks as tho the cut in power
given WLW hasn't atfected its spread.

connections in general offer little or no
local publicity, largely, it appears, be-
cause papers here emphasize national
programs.” Indicating that some one
is asleep at the switch, Letitia Lyen, of
The Binghamton (N. Y.) Sun, said,
“WNBF seldom takes advantage af our
‘Best Bets’ column to tip us off on local

BLICITY SURVEY

broadcasts of speclal interest, altho their
regular service is good.” Ben Gross, of
The New York (N. Y.) Daily News, noted
that most of the local stations in his
area fail to maintain service after 6 p.m.,
and that it is impossible to reach anyone
in authority after that time. New York
(See Radio Publicity Survey on page 6)

in their vicinity maintain satisfactory
press departments, compared to last
year's figure of 23. This year, 38 editors
said the stations fail to maintain ade-
quate press departments, as against 37
last year. Altho there is one more vote
against the stations in the 1940 study,
the increase in the number of participat-
ing editors, plus the large increase in
approving votes, indicates that there has
been improvements. In addition to these
direct answers, 38 editors split their
votes by stating that some of the sta-
tions were good and some poor. Last
year 16 editors said the stations’ press
services were fair, while only four voted
that way this year. Lists showing the
stations receiving “Good” and “Poor”
votes are published in the Radio Depart-
ment of this issue.

Criticisms made of the stations were:
too slow, 26; poor copy, 16; no sched-
ules, no corrections, 6; not co-operative,
21; no service at all or spparently no
press department, 23; duplication of net-
work release, 3; poor art, 5; service con-
sists of schedules only, T insufficient
local talent news, 1.

EDITORS’ COMMENT

Leslic A. Wahl, of The Saginaw (Mich.)
News, spoke unfavorably of WLW (Cin-
cinnati) and its correction service, find-
ing the same fault with WWJ, Detroit.
Joe Bingham, of The Tucson (Ariz.)
Citizen, said KFI, KOA and KSIL, altho
servicing the Tucson area, do not send
him copy. Turner Jordan, of The Birm-
ingham. (Ala.) News, said that while the
stations in his territory in the past had
failed to pass muster the situation has
been corrected since the last year’s Ra-
dio Publicity Survey. A similar com-
ment was made by Herb Swartz, of The
Goshen (Ind.) News-Democrat. Eileen
Reinhardt, of The Topeka (Kan.) State
Journal, wrote, “None of the press serv-
ices we get in this vicinity is satisfactory.
By rewriting the network copy with the
local angle we make our own stories. . . .”
Criticism was also voiced by Henry P.
Lewis, of The Springfield (Mass.) Union,
who said, “Local stations with network

“Despite the Ribbing” Vaude
A Box-Office Click at Carman

PHILADELPHIA, April 13.—Holy Week
may be razzed as the worst week in the
year for show business, but for Frank
O. Ackley, manager of the local Carman

WE’RE ON OUR WAY
TO THE
HOTEL

PRESIDENT

THE TOPS IN HOTEL VALUE

IN NEW YORK CITY

Send for Special
Theatrical Rates

DAILY RATE 4
ROOM with BATH
and RADIO . . .

48 ST.West of B'way - N.Y.

Theater, Holy Week, not including Good
¥riday, meant a gross of $7,650, which
is a grand above house rar.

“It was the best Holy Week business
in the history of the house,” said
Ackley, “and the only thing I can blame
it on is the fact that we have vaude
back again at the Carman.” House
resumed vaude March 1 after a three
months’ dispute with the musicians’
union. The vaude show included no
names, a standard policy at this neigh-
bhorhood de luxer.

“The picture (Little Old New York)
can take little credit for this exceptional
business,” continued Ackley. “It’s
definitely the vaude, In fact, the Car-
man never feels the same without stage
shows. Since the return of flesh here,
I have had any number of patrons
come to me and express their enthusiasm
for the shows. The Carman has built
its reputation as a vaudefilm house,
and despite all the ribbing vaudeville
gets, our patrons would have it no other
way."

Ackley further pointed out that many
showmen make a mistake in keeping
their vaude policy practically a secret.
“Newspaper advertising isn't enough,”
explained Ackley. He uses a bally wagon,
window cards and billboard posters.
And the additional effort shows itself
in box-office dividends.

Ackley is stretching the talent budget
to bring in bigger names. Had Major
Bowes’ unit April 5 week. Britton Band
opened yesterday (12). John Boles opens
April 18. Eddie Sherman books.
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RATING STATION PRESS
DEPARTMENTS

HE lists of stations below are in conncction with Questions 3, 3A and 3B of the Radio
In the questions the radio editors were asked to state
whether stations in their territories maintained satistactory press departments and to list

Editor Publicity Survey.

those maintaining satisfactory and unsatisfactory press relations,

The listing of the call letters is to be taken as one vote for that particular station.
Where a numecral appears after the call letters, it indicates the total number of votes

for or against the station.

A total of 105 editors listed stations maintaining satisfactory press departments and
71 listed those failing to maintain satisfactory press departments. Some editors listed
stations in ecither or both categories, altho not voting dircctly on Question 3.
editors listed the stations shown below as maintaining ‘‘Fair” press departments.

Stations Rated as “Good”

ALABAMA Topeka NORTH CAROLINA
Birmingham WIBW Charlotte
WAPI WBRC LOUISIANA WBT
WSGN New Orleans Durham
Anniston wWwL WDNC—2
WHMA WSMB Raleigh
ARIZONA MAINE WPTF
Tucson Portland OHIO
KVOA KTUuC WCAN Ashtabula
CALIFORNIA MASSACHUSETTE WICA
Los Angeles Boston Canton
KNX—4 KFl—2 wWBZ—3 WNAC—2 WHBC
KECA—2 KH]—2 WEEI—2 WAAB—2 Cincinnati
San Francisco Lawrence WLW—25 WSAI—2
KSFO—2 KGO—3 WLAW WCKY—2 WKRC
KPO—3 Lowell Cleveland
CONNECTICUT WLLH WTAM—6 WCLE—2
Bridgeport MICHICAN WHK—4 WGAR—2
wicCc—4 Bay City Columbus
Hartford WBCM wosu
WTIC—2 Detroit OKLAHOMA
New Haven WJR—5 Oklahoma City
WELI MINNESOTA WKY KOCY
New London Minneapolis PENNSYLVANIA
WNLC wCCo—2 Allentown
FLORIDA St. Paul WSAN WCBA
Lakeland KSTP Philadelphia
WLAK MISSOURI KYwW—2 WFIL
St. Petersburg Jefferson City WiP—2 WCAU—2
WSUN KWOSs Pittsburgh
Tampa Kansas City KDKA—7 WWSW
WDAE WDAF WHB WCAE—2
g GEORGIA KMBC—2 RHODE ISLAND
Macon St. Louis Providence
WMAZ KMOX—5 KXOK—2 WEAN
ILLINOIS KWK—2 KSD TENNESSEE
Champaign WwWiL WEW Chattanooga
WDWS NEBRASKA WAPO wWDOD
Chicago Grand Island Knoxvillte
WGCN—21 WIND—8 KMM) WNOX WROL
WBBM—19 W]{JD—7 Lincoln Nashville
WMAQ—13 WCFL—4 KFAB WSM
WENR—11 WAAF—2 Omaha TEXAS
WLS—9 WOow—2 KOIL Austin
Peoria NEW JERSEY KTBC
WMBD Jersey City KNOW
Rockford WHOM Dallas
WROK Newark WFAA
Urbana WOR—14 Fort \\Zoprfh
WILL WB
INDIANA Albany NEW YORK San Antonio
Elkhart WOKO WABY KTSA WOAL
WTRC Binghamton KABC
Fort Wayne WNBF l:lTAH
wWowo—3 wGL ) Salt Lake City
Indianapolis New York City KSL
WIRE WABC—13  WHN—7 WASHINGTON
IOWA WEAF—10 WNYC—7 Seattle
Ames WjZ—10  WOXR—3 KOMO—3  KIRO—2
wol WMCA—9 WOV—9 KJR—2
Cedar Rapids ‘WNEW—8 Tacoma
WMT Rochester KMO KVi
Davenport WHAM—2 Chart WEST VIRCGINIA
wocC harleston
Des Moines T, WGKV WCHS
WHo—3 WEBR WKBW DISTRICT OF COLUMBIA
Mason City WwWOL—2 WRC
KGCLO Schenectady WisV WMAL
KANSAS Wores3 CANADA
Lawrence Syracuse CFCF CBY
WREN WSYR CBL cBO
A 66 2 e)?
Stations Rated as “Fair
ILLINOIS MASSACHUSETTS PENNSYLVANIA
Chicago Boston Philadelphia
WCFL WAAF WMEX WORL KYw WFIL
CANADA
CBR
O 11 29
Stations Rated as “Poor
CALIFORNIA New Britain WCFL—2 WwJ}iD
Berkeley WNBC WMAQ—2 WCBD
KRE New Haven WENR—2 .
Los Angcles WELLI Cicero
KFAC—2 KMPC Waterbury . WHFC
KRKD KMTR—3 WATR East St. Louis
KFVD—3 KFSG FLORIDA WTMV
KFWB—3 KF1 §t. Petersburg INDIANA
Long Beach WSUN Fort Wayne
KFOX GEORGIA WOowWO
KCER—2 Atlanta Hammond
COLORADO WAGA WGST WWAE WHIP
Denver WATL WSB—2 Indianapolis
KOA ILLINOIS WFBM
CONNECTICUT Chicago South Bend
Hartford WGN—3 WAAF—2 WFAM WSBT
wTIC WDRC WEDC WGES Terre Haute
WTHT WBRY WLS—5 WIND—2 WBOW

Four

Radio Publicity Survey

(Continued jrom page 5)
stations are also slow, Gross added. “in
failure to give advance notice of stories
which have obvious news value.” Peter
B. Whittall, of The Free Press, Winnipeg,
Can., commented that both Canadian
stations and the Canadian Broadcasting

Corp. fail to maintain adequate press
departments, and that Columbia’s cor-
rection service has fallen down. “CBC
releases,” wrote Whittall, “are usually
too stale or too general in character .. .
cuts and mats are hard to get.”

Details on the answers to Question 4
are given on page 5.

Question 5; CBS Nabs Big Lead
To Get Chain Publicity Wreath

N WINNING the votes of the editors

for the best network press department
for the second consecutive year, the Co-
Iumbia Broadcasting System does so by
the amazing lead of 32 votes. Last year
CBS won by only five more mentions
than NBC. Balloting the year hefore re-
sulted in a dead heat. It is beyond doubt
that a contribution to Columbia's vic-
tory was, by a reverse twist, a step taken
by the National Broadcasting Co. in in-
augurating, several months ago, a new
iform of press release. Thru much of the
voting an attitude of disfavor could be
sensed towards NBC's printed sheet,
adopted recently in place of the cus-
tomary mimeographs. It was considered
possible after NBC changed the style of
the sheet so that it was perforated, each
part dealing with one date, that the edi-
tors might soften in their disapproval
of it. However, the second malil-
ing of questionnaires to those who had
not answered the first was made after
NBC had adopted perforations, and no
evidence of a change in the editors’ atti-
tude was apparent.

It was also indicated a number of
times that NBC has suffered in space as
a result of the new sheet, which the ma-
jority of editors voting on the question
found difficult to handle compared with
the mimeos. It is also quite likely that
NBC, if desirous of sticking to printed
releases, will have to accept the fact
that this loss may continue, at least un-
til the editors are conditioned to the
new style.

In justice to the Mutual Broadcasting
System, which placed third, it should be
noted that Mutual does not maintain a
press department similar to those of Co-
lumbia or NBC. MBS leaves the prin-
cipal part of the space-getting burden
to its affiliates, each operating in its own
territory.

Following Mutual is the Canadian
Broadcasting Corp—on which only Cana-
dian editors voted—Yankee network and
Inter-City. Latter is a regional network
operating in the East, and gained its
vote thru WMCA bheing rated third in
the chain publicity department rankings,
this rating shaping up as a laurel for the
New York station.

Five editors voted ties between CBS
and NBC for first; one editor placed CBS

s

LOUIS RUPPEL, CBS Publicity Hcad

and Mutual even for third; CBS and
NBC each gained a first place vote from
editors associated with dailies affiliated
with a station taking the particular net-
work service. These votes do not affect
the all-over picture given above, Ties
were credited to each network,

Question 5A

Explaining Network Votes

As noted in the chart listing each
question and the answers, CBS drew
many more reasons for its first place
votes than did NBC. Columbia copped
its prize by getting votes as follows:
briefer copy, 26; localized news, 1; more
complete service, 19; ‘more alert. 1; bet-
ter correction service, 6; CBS “Calendar,”
3, better art service. 9: prompter service,
11; releases easier to handle, 15,

Among the preferences shown for NBC
were: prompter, 10; briefer, 2: better
copy. 10; more reliable, 3; more complete
service. 2; better correction service, 5;
easier to haundle, 1; more detailed, 2;

IOWA NEW YORK Scranton
Cedar Rapids Buffalo WGBI
WMT WGCR—2 WBNY—2 Wilkes-Barre
Davenport WKBW WBRE
wocC New York City RHODE ISLAND
Shenendoah WNEW—2  WEAF Providence
KMA WHN—2 WINS—2 WEAN WJAR—2
KENTUCKY WQXR WEVD WPRO—2
Louisville WMCA WBNX TENNESSEE
WHAS wjz Knoxville
MASSACHUSETTS NORTH CAROLINA WROL WNOX
Boston Raleigh TEXAS
WBZ WNAC WRAL 1
WEE! Satisbury San Antonio
MICHICAN WSTP WOAI
Detroit UTAH
WIR—7 OHIO salt Lake City
WWj—3 Akron KSL
MINNESOTA vapc R WASHINGTON
Duluth Columbus
LTS WBNS—2  WHKC Seattle
. 7 wcoL KoL
Minneapolis Cayton Tacoma
o weeo WHIO—3  WING—2 Kvi
WTCN Cincinnati WEST VIRGINIA
MISSOURI WKRC WLW-—3 Charleston
Columbia WCKY WCHS
KFRU Cleveland Parkersburg
Kansas City WCGAR WTAM—4 WPAR
WDAF Toledo WISCONSIN
St. Louis WTOL wsPD Mitlwaukee
KMOX WEW OKLAHOMA WTM]
KWK KSD Oklahoma City CANADA
WiL KTOK CKAC—2 CIRM
NEW JERSEY PENNSYLVANIA CHLP CKLW
Jersey City Pittsburgh CBM—2 CHML
WAAT WJAS—3 WWSwW CBF—2 CKOC
Zarenath KQV—2 KDKA—2 CKCK CFRB
WAWZ WCAE CHAB
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better art, 1.

Two editors voted CBS first for art
service, they declared, while another
Voted NBC first because of its press re-
lease style. Omne editor openly stated
he voted for CBS because of NBC's
printed copy.

SOME QUOTES

Leonard Massell, of The Stamford
(Conn.) Advocate, noted “NBC never lets
program listings or immediate-value
stories lag. CBS is only slightly behind
NBC and, in fact, it's really a toss up.
Mutual is coming up fast.” From the
same State, Leo Miller, of The Bridgeport
Herald, wrote, “I imagine that the anti-
NBC clip sheet vote is practically unani-
mous,” and went on to suggest, as did
several other editors, that NBC resume
mimeos. Another comment, showing the
value of The Billboard Survey, came
from Grace Leon Barrett, of The Free-
port (1l.) Journal-Standard, who said,
“All networks—NBC vastly—have im-
proved since last year’s poll. WGN lis
most timely in forwarding its mail.”

A plug for NBC’s reliability and
promptness came from Herbert L. Nor-
degg, of The Abendpost, Chicago. Anise
E. Cassab, of The Charleston (W. Va.)
Daily Mail, stated preference for CBS
because “material is easier to handle and
mats are included with releases. Copy
is prompt and so are corrections.”
Helane Peters, of The Berkeley (Calif.)
Daily Gazette, thinks NBC does a thoro
job. “CBS is better arranged to assist
on daily program revision,” states
Charles Timothy Jewett, of The Ander-
son (Ind.) Herald. Mr. Jewett was an-
other editor who remarked on improve-
ment since last year’s poll. Beatrice
Biggs, of The Daily Clintonian, Clinton,
Ind., feels that “CBS is more prompt
and comprehensive. The daily ‘Calendar’
is a big help. While NBC feature ma-
terial is better than Columbia’s, T am
unable to use much of it because it
reaches me too late. CBS sends more
interesting program sidelights than

NBC.”
MORE

From Davenport, Ia.. Tom O’Hern, ra-
dio editor of The Daily Times, com-
mended NBC ‘“because NBC gives me ex-
cellent service out of Chicago and is
never late. CBS out of Chicago is not
as good as formerly, because of a new
system of saving paper by placing too
many corrections . on same page.
MBS is good, zltho limited.” Ina B.
Wickham, from the same city, Davenport,
Ia., radio editor of The Democrat and
Leader, noted that “NBC used to be
first class but in the past few months
they seem to have neglected the smaller
papers and are concentrating on larger
ones. CBS has been very fine since Lou
Ruppel took charge. Mutual is starting
to give excellent service. I have missed
many items from NBC. . I do not
get the service I did a year ago.”

“CBS copy is better written and art
is topnotch; NBC.is voluminous and art
mediocre,” declared E. D. (Ki) Keilman,
of The Daily Capital, Topeka, Kan., one
of the veteran radio editors of the coun-
try. A voreference for NBC, tho, is shown
by Dave Frederick The Star-Times, Bt.
Louis, who wrote, “NBC’s releases are
fresh . . usable. CBS . .dry .. .
Mutual is often late.” Another to lean
toward NBC was Ferde Larson, of The
Fremont (Neb.) Tribune, who said, “NBC
has the edge because its service is more
prompt and less voluminous . . .”
From The Lincoln (Neb.) Star, Bruce
Nicoll, wrote, “CBS . . . is the only net-
work making a pretense at offering a
mat or pix service adequate for our
needs. CBS also better on features.
Both NBC and CBS very co-operative
. .” A nod to copy in the light vein
was made by Marion Gilson, of The
Camden (N. J.) Courier Post, who wrote,
“CBS stuff is readable . . its authors
seem to know what is required. Mutual
includes a few chuckles instead of cut-
and-dried stuff, the chief fault of NBC’s
releases.” Chuck Gay, of The Dayton
(0.) Daily News, noted that “CBS is ac-
curate, concise, complete, rapid and ade-
quate. NBC . . . switched from mimeos
to a one-sheet monstrosity . .’ Gay
suggested that NBC return to mimeo-
graphed releases and also commented,
“Any Sarnoff-Toscanini story runs two
columns too long.”

Bill Moyes, of The Portland (Ore.) Ore-
gonian, favors NBC because “Coast NBC
now gives complete service, quick on
news tips, conscientious about wiring
last-minute corrections. CBS Coast serv-
ice used to be number one when Harry
Elliott ‘handled it. Now they're afraid
to wire. Mutual should start a Coast
service, since the stuff from New York is
n. g. here.,” Roy F. Royerson, of The
(See Radio. Publicity Survey on paye §8)

Chart Showing Questions Asked in Radio Editor
Survey Together With Details on Their Answers

A

ing on page 3.

QUESTION 1. DO YOU READ THE PUBLICTY YOU RECEIVE?
ANSWERS: YES—143. NO--1, TOTAL ANSWERS—144,

QUESTION 1A. ALL OF IT OR PART OF IT?
ANSWERS: ALL—64. PART—78, DID NOT QUALIFY—TI.
TOTAL ANSWERS—143,

QUESTION 2. ARE NETWORK RELEASES OF VALUE TO YOu?
ANSWERS: YES—148, MNO—5. TOTAL ANSWERS—144.

QUESTION 2A. CONSIDERABLE VALUE, MODERATE VALUE,

NO VALUE?

ANSWERS: CONSIDERABLE VALUE—9S1. MODERATE VALUE
—44. SLIGHT VALUE—1. DID NOT QUALIFY EXTENT OF VALUE
—3. NO VALUE—5. TOTAL ANSWERS—144,

QUESTION 3. DO THE STATIONS IN YOUR TERRITORY MAIN-
TAIN SATISFACTORY PRESS DEPARTMENTS?

ANSWERS: YES—66. NO—38, SOME—26.
ANSWERS—134,

Note: A fuller anaylsis of the answers to these questions
is given elsewhere in the Radio Department of this issue.
Lists showing the stations selected by the editors as main-
taining press departments in the above categories are also
published in this issue.

QUESTION 4. IN CONNECTION WITH THOSE STATIONS
WHICH DO NOT MAINTAIN SATISFACTORY PRESS DEPART-
MENTS, WHAT ARE THEIR PRINCIPAL SHORTCOMINGS?

ANSWERS: Principal shortcomings reported by the radio
editors are as follows: SERVICE TOO SLOW—26. POOR COPY—I16,
NOT CO-OPERATIVE, DO NOT SEND SCHEDULES OR DO NOT
SEND CORRECTIONS—21. NO SERVICE OR APPARENTLY DO NOT
MAINTAIN PRESS. DEPARTMENTS—23. SEND SCHEDULES ONLY
—17.

Other criticisms made were of poor art service, poor local
talent news and duplication of network copy. Criticisms
made of the CBS press service were in connection with
art and copy.

QUESTION 5. HOW DO YOU RATE THE NETWORK PRESS
DEPARTMENTS FROM THE STANDPOINT OF ALL-ROUND VALUE
TO YOoU?

FAIR—4, TOTAL

ANSWERS:
CHAIN FIRST SECOND THIRD
cBS 80 32 3
NBC 48 65 9
MBS 2 n 59
csC = 2 5
YANKEE = 1 R
INTERCITY — = 1

Note: Editors were asked to list their first, second and
third cholces, but all did not do so. A total of 125 editors
voted on this question. One editor stated his newspaper
owned a station affiliated with CBS and hence he voted
for CBS. Five editors voted ties for NBC and CBS, each
vote being credited to each network. Another editor voted
for NBC first because of the affillation of the station
owned by his newspaper. There was one tle between CBS
and MBS for third place. If these votes are deducted from
the standings given above they would not be changed to
anything but a very mincr degree.

QUESTION 5A. PLEASE GIVE REASONS FOR RATING THE
NETWORK PRESS DEPARTMENTS AS YOU DID IN THE FORE-
GOING QUESTION.

ANSWERS: FOR CBS—BETTER COPY-—26; MORE COMPLETE
SERVICE—15. BETTER CORRECTION SERVICE—6. BETTER
ART SERVICE—S. PROMPTER SERVICE—11. EASIER TO HANDLE
RELEASES—15.

FOR NBC—PROMPTER—10; BETTER COPY—10; BETTER COR-
RECTION SERVICE 5.

Answers above were made by 70 editors.

Note: Inexplicably, the editors who voted for CBS gave
more reasons than those voting for NBC. This may be
partially explained by the preference shown in the question
dealing with the NBC printed sheet form of release.

QUESTION 6. WHAT SUCCESTIONS HAVE YOU FOR IMPROV-
ING NETWORK PRESS DEPARTMENT SERVICES?

ANSWERS: SHORTER COPY—12; MORE LOCALIZED COPY—9.
FASTER CORRECTION SERVICE—16; FASTER SERVICE ON COPY
BY AIRMAIL OR WIRE—6. BETTER ART SERVICE—6; MORE
INSIDE OR MORE TALENT NEWS§S—I12,

Answers above are leading suggestions made. Others will
be found in the story starting on page 3. Answers above
made by 67 editors.

QUESTION 7. THE NEW YORK OFFICE OF THE NATIONAL
BROADCASTING CO. RECENTLY DISCONTINUED MAILING ITS PUB.

| LICITY RELEASES ON MIMEOGRAPHED SHEETS AND IS INSTEAD

USING ONE LARGE PRINTED SHEET. DO YOU PREFER THE
PRINTED SHEET? DO YOU PREFER THE MIMEOGRAPHED RE-

LASES?

ANSWERS: PREFER PRINTED SHEET—32. PREFER MIMEO-
CRAPHED RELEASES—78. NO DIFFERENCE—2. TOTAL AN-
SWERS—112.

QUESTION 7A. WHAT ARE THE REASONS FOR YOUR PREF-
ERENCES?

TOTAL of 149 radio editors participated in the Third Annual Radio Editor Publicity Survey
conducted by The Billboard. The chart below shows the questions asked, and the number
unswering each question, together with their answers.

Analysis of the answers is in story start-

ANSWERS: REASONS FOR PRINTED SHEET: BETTER APPEAR-
ANCE-—6; EASIER TO HANDLE OR MORE CONVENIENT—27.

REASONS FOR MIMEOGRAPHS: EASIER TO HANDLE—45;
EASIER TO FILE—35.

Note: A toial of 72 editors gave their preferences, a
number of them giving more than one reason. In connec-
tion with the mimeographs, the answers fell distinctly into
the two categories given.

QUESTION 8. PLEASE NAME THE ADVERTISING ACENCIES
WHICH SEND YOU PUBLICITY RELEASES.

ANSWERS: Kiesewetter® ............ 3
). Walter Thompson...... 57 Ruthrauff & Ryan........ 3
Young & Rubicam or Bureau Maxon ................. 3
of Industrial Services.... 49 Air Featurks® ........... 2
Benton & Bowles. ... ..... 44 General Electric ......... 2
Batten, Barton, Durstine & Stack-Globe ............ 2
Osborne . .............. 43 C. M. Storm. ............ 2
N. W.Ayer. ... .......... 29 Campbell Ewald ......... 1
Warwick & Legler. ... .... 17 Cramer-Krasseit ......... 1
McCann-Erickson ........ 11 Crooks . ................ 1
H. W. Kastor. ........... 15 Cardner ..... 00 OrICt oy Yk 1
J. M. Mathes. .. ......... 10 Grace & Bement......... 1
Lennen & Mitchell.. ... .. 8 Norman Gregg .......... 1
Rusself M. Seeds. ...... ... 8 Metropolitan Opera Audi-
Erwin, Wasey ........... 7 Hons%® . senluisaiesome 1
Music Corp. of America... 6 Spot ww. ... ol . . AEES 1
University of Chicago..... 4 Stromberg Carlson ....... 1
Wade 1355 allvatalt. 4 RCA ... . .cadedaadid. - - - 1
Baker ........... ... ... 3 Westeo ................ 1
Blackett-Sample-Hummert.. 3 Westinghouse . .......... 1
Henri Hurst McDonald.... 3 World .. ..:cceeg iz 1

Note: All mentions credited to Kiesewetter were listed
by the editors as Col. Stoopnagle, publicity for whom is
handled by Kiesewetter. Air Features is a subsidiary of
Blackett-Sample-Hummert. Mstropolitan Opera auditions
handled by Warwick & Legler. Young & Rubicam sends
out publicity under name of Bureau of Industrial Service.

QUESTION 9. ARE THEIR SERVICES ACCURATE? PROMPT?
NEWSWORTHY?
ANSWERS: ACCURATE: YES—72. NO—NONE, 50-50—S5.
TOTAL ANSWERS—81. PROMPT: YES—66. NO—7. 50-50—
12, TOTAL ANSWERS-—86. NEWSWORTHY: YES—42, NO—
15. 50-50—35. TOTAL ANSWERS—92.

QUESTION 10. JUDGING FROM THE STANDPOINT OF SERV-
{CE, HOW DO YOU RATE ADVERTISING AGENCY PRESS DEPART.
MENTS? (IN ANSWERING THIS QUESTION, PLEASE DISREGARD
THE FACT THAT CERTAIN AGENCIES SEND YOU COPY REGARD-
ING MORE IMPORTANT THEATRICAL NAMES THAN OTHERS).

ANSWERS:
Agency First Second Third Fourth Fifth
J. WALTER THOMPSON........ 19 15 3 3
BUREAU OF INDUSTRIAL SERVICE

(YOUNG & RUBICAM)........ 15
BENTON & BOWLES........... 8
1

-
E RSN

BATTEN,
OSBORNE

BARTON,

WADE ........
LORD & THOMAS. ... .. ..
H. W. KASTOR.
WARWICK & LEGLER....
BAKER
CRAMER-KRASSELT L g
RUTHRAUFF & RYAN....... ...
RUSSELL M. SEEDS.......... ...
AIR FEATURES
LENNEN & MITCHELL. ... .. ...
McCANN-ERICKSON
SCHWIMMER & SCOTT.........

0 1 U O (OO
(TSI Y I B B TV

[T aclln=llan awl
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QUESTION 11. DO ADVERTISERS USE COERCION TO GET
PUBLICITY SPACE?

ANSWERS: YES—S. NC—87. OCCASIONALLY—21, VERY
SELDOM—3. TOTAL ANSWERS—120.

Note: Of the editors voting ‘Occaslonally,” six stated
the instances involved small local advertising accounts, not
national advertisers.

QUESTION 12. PLEASE NAME THE PRESS AGENTS WHO
SEND YOU COPY. o

ANSWERS: Ninety radio editors named the following press
agents:
Earle Ferris ............. 68 Paul Whiteman Office.... 4
Tom Fizdale ............ 65 Alfred Cook ............ 4
David O. Alber. .......... 33 Dorothy Haas ........... 4
Irving Parker ......... ... 24 Madge Archer® ......... 3
Jack Banmer ............ 17 George Evans ............ 3
Ken Lyons¥ ............ 15 Sam Blake .............. 2
Harold Koch* . .......... 14 Irving Fields ............ 2
Mel Adams ............. 13 Hazel Flynn . ........... 2
Jack Egamn . ............. 10 Cale, Inc. .............. 2
Garfield-Zimmerman .. ... 10 Bert Nevins ............ 2
Carroll Nye . ............ 8 Phillips Lord (Sam Slate).. 2
Foster & Davies.......... 6 George Lottman ......... 2
Hansen-Williams . ....... 5 fra Steiner ............. 2

Continued on page 8)
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Seattle (Wash.) Star, commented that
“CBS material is more interesting . . .
personals items short . . . NBC
material about 50 per cent late. . .
Mutual is late . . .”

Other editors’ comments in connection
with network press departments were:
Joe A. Bingham, The Tucson (Ariz.) Citi-
zen, “Releases from CBS and advertising
agencies have frequently been contra-
dictory.” Leslie A, Wahl, The Saginaw
(Mich.) News, praises CBS’ ‘“Calendar”
and notes that Mutual “does this in lesser
fashion.” Turner Jordan, The Birming-
ham (Ala.) News, remarked, “NBC has
improved service immensely since last
poll.” Herb Swartz, The Goshen (Ind.)
News-Democrat, “NBC keeps up closer on
guest artists and program news of im-
portance with corrections. CBS okeh on
all but corrections. Not enough Mutual
programs heard in this area and they
should be.” “NBC leads in standardiza-
tion publicity, but CBS qulicker on off
the routine service. WMCA s very alert
in its sense of news values,” noted Ben
Gross, of The New York (N. Y.) Daily
News, Letitta Lyon, The Binghamton (N.
Y.) Sun, “Columbia’s presentation is most
convenient. NBC, while on Iits toes,
sends material in a form that s difficult
to file.”

CANADIAN COMMENTS

From the Dominion come the follow-
ing comments on network publicity:
Prank Walker, The Windsor (Ont.) Star,
“CBS publicity easier to handle . -
entertaining . Victor J. Mackie,
The Moose Jaw (Saskatchewan) Times-
Herald, “CBS system . . best for my
needs.” Denny Brown, The Winnipeg
(Man.) Tribune, “CBS releases compact,
sufficiently in advance and corrections
are up to date. NBC, an excellent serv-
ice, is more involved.” Peter B. Whittall,
The Winnipeg (Man.) Free Press. “CBS
releases have more color, more originality
and more of a news nature. NBC re-
leases are too complete and that’s a fault
—you can’t use everything.”

Question 6

Suggestions to Chains

COMPLETE list of suggestions made

and the number of editors making
them follows: Shorter copy, 11; more
shorts, 2; newsier copy. 3; more localized
copy, 9; clearer keying system, 2; faster
corrections, 16; one item per sheet, 4;
faster copy, 3; wired copy, 3; better art,

6, with two editors saying prominent
microphones spoil pix use; standardized
on all points, 2; more inside, more talent
news, 12; copy in light vein, 1; less dup-
lication, 2; more sustaining news, 2;
more features, 1; mats with copy, 1. Itis
interesting to note that duplication, the
outstanding criticism made in the first
Publicity Survey, has been almost com-
pletely ended.

It was also suggested that CBS adopt
same Chicago correction system as NBC,
one editor; that NBC return to mimeos,
5; follow CBS style, 2; give better art
service, 1; that Mutual change to NBC or
CBS style, 1; offer better correction serv-
ice, 2; that CBC follow CBS style, 2.

Individual suggestions included:

Joe Betzer, Thc Buffalo (N. Y.) Eve-
ning News, ‘“‘Cut wordiness, give facts . . .”
Don Tranter, The Buffalo (N. Y.)

WICKLIFFE CRIDER, of J. Waller

Thompson Co., who, with James
Bealle, of the agency's Hollywood-
Los Angeles office, handles radio
publicity fur the agency.

Courier - Exzpress, “Confine program
stories to one sheet, more information
on day-time serials.” Virgil G. Evans,
The Pensacola (Fla.) News-Journal,
“More mats, more advanced service. . ..”
Mary Little, The Des Moines (Ia.) Regis-
ter and Tribune, “We use about 100
cuts a week and need pictures with ideas
in back of them.” E. D. (Ki) Keilman,
The Topeka (Kan.) Daily Capital, “Better
listings and more wired corrections.”
Alton Cook, The Ncw York World-Tele-

gram, *More attention to New York col-
ummns. CBS until recently was giving
most of its news to Broadway, not radio
columns.” Dave Frederick, The St. Louis
Star-Times, “Less attention to day-time
serials. Lessing harping on ‘cultural’
programs, more personality news.”
George M. Hamaker, The Oklahoma City
Oklahoman-Oklahoma City Times, “Less
posed art, more action art—pictures that
tell stories.” Ben Gross, The New York
Daily News, “More personalized service
to radio editors; shorter stories; more co-
operation when an unscheduled story
breaks.” George Huber, The Washington
(D. C.) Star, “Pulleeze, NBC, go back to
former style.” Ralph Sanders, The Chat-
tanooga (Tenn.) News-Frece Press, “Air-
mail or wire special news.”” Anise E.
Cassab, The Charleston (W. Va.) Daily
Mail, “Include mats with copy.” Beatrice
Biggs. The Clinton (Ind.) Daily Clin-
tonian, “More talent news, more human
interest.” Tom O'Hern, The Davenport
(Ia.) Daily Times, “More and faster cor=-
rections—my usual gripe.”

Question 7

Re NBC Release Style

OR the first time since The Billboard

started these surveys, the editors gave
exclamation points a good workout.
Asked to state whether they prefer the
customary mimeographed releases or
NBC’s new style of one large printed
sheet, those editors who disapproved—
the score was 78 for mimeos, 32 for the
printed sheet and two “no difference”-—
usually made their objection a vigorous
one. As previously noted, after the
survey’s first questionnaire mailing had
taken place, NBC revised Its clip sheet
somewhat, using perforations and group-
ing stories under the date to which
they apply. There was no noticeable re-
action to the revision.

NBC’s reason for discontinuing mimeos
—Chicago and Hollywood still use the
standard method, only New York making
the change—was primarily one to save
time. The new style cnables NBC to
take copy several hours after the mim-
eographed deadline, and this, combined
with the perforations, led NBC to believe
the new set-up is more convenient.
Convinecing the editors will require more
time—if NBC wants to risk it. One
editor pointed out in connection with
‘saving time, however, that NBC formerly
malled first class, but is now mailing
its clip sheet second class, with a later
arrival time. According to a network
spokesman, NBC's savings on the clip
sheet—if any—will be inconsequential.

Because of space limitations, quotes
from the editors on this question—and
comments on the clip sheet are legion—
will be published in a subsequent issue.

Worden

credited to Jack Banner actually

agent for Lunceford.

Following each received one mention: Dale Armstrong,
Dick Barrie, Jane Barton. Ivan Black,
Brackman, Ben Byers, Fred Coll, Larry Hughes, Lou Levy,
Livingston (no first name given), James W. McCarthy Jr.,
Bill Maloney: News Features, Inc.: Rhodes & Rand. Milton
Rubin. Ripley, Stanley Richards, Jack Ryan, Joe Ryle. Sobol
& Hartman, Sutton News Service, Theodore Wingo, Charles

Note: Asterisks indicate: Lyons is Richard Himber's press
agent. Votes for Lyons named Himber, but are credited to
Lyons, inasmuch as no name appears on releases for Himber.
Harold Koch is press agent for Song Hit Guild. Votes for lat-
ter were credited to Koch. Madge Archer is a press agent
in Montreal and handles several programs produced by the
J Walter Thompson advertising agency. Five of the votes
named Harold Qxley.
Oxley is manager of Jimmie Lunceford. Banner is press

Radio Editor Publicity Survey Chart, Continued

(Continued from page 7)
BOURKE-DAVIS .,
LARRY HUGHES
PHILLIPS LORD
JACK RYAN

Bourke-Davies, Al

STATIONS?
ANSWERS:

. W EN T

HA‘?EUE:J;O:ES:-S SERV:;:?H SESTRAGERES EEERD (YOI TQ second and others first, second, third and fourth.

ANSWERS: Secventy-one editors named the following press Category First Second Third Fourth
agents: NETWORKS ............ 70 3 —_— -—

PRESS AGENTS .......... 14 —_— 4 —
Press Agent First Second Third Fourth Fifth ADVERTISING AGENCIES.. 5 3 1 2
EARLE FERRIS ............... . 38 14 3 1 = STATIONS .............. 5 2 — 3
DRI w26 21 3 2 —_ .

L%hclslzoDAkiBEk - e 7 6 4 3 Note: There was one tie for first between agencies and
IRVING PARKER . ..o, 7 3 6 — __  networks: one tie between networks and press agents for
MEL ADAMS il e 2 1 3 1 __ first; one tie between stations and networks for first. Each
KEN LYONS . oo 2 — 4 1 1 was credited to both categories in the respective cases.
A LT e R QUESTION 15. IF YOU ARE ASSOCIATED WITH A NEWS-
IACK EGAN I i — 2 2 . — PAPER WHICH OWNS OR HAS AN AFFILIATION WITH A RADIO
B s AN e ; ; J  __ STATION, DO YOU USE COPY ON OTHER STATIONS?
HANSEN-WILLIAMS ........... - - ! L — ANSWERS: YES—35. NO—4., SOME—3. VERY LITTLE—S,
LOU LEVY ......ooovvenecnnn. 1  — —  —  —  TOTAL ANSWERS—A4T.
MILTON RUBIN ............. o N -— p— —_— —
BURNS LEE ....... aeele s Bwade —_ 1 c— —_— = QUESTIONS 16 and 17 deal with use of photographs and mats
CARROLL NYE . .............. = -—_— =2 2 — and type poses preferred by the editors. This information, together
SEYORGE LOTTMAN ........... = —_— 1 -—_— _— with a full list of radio editors and the type pictures they require,
MADGE ARCHER ........... —_ —_ —_ 1 — will be published in a subsequent issuc.

{Sam Slate).... —

Note: Bureau of Industrial Service
agents’ category, one vote for third and two votes for fourth
place. In each of these cases the editors had named five ad-
vertising agency press departments in that category and
therefore the votes could not be credited to B. I. 8. in the
voting in either category, since to do so would have to have
given Young & Rubicam—B. I. S. is the publicity outlet
for Young & Rubicam—double voting.

QUESTION 14. WHICH PRESS SERVICE SEEMS BEST TO YOU;
ADVERTISING AGENCIES,

Ninety-one editors voted as follows, some editors
giving merely their one preference for first, others giving first and

...... Ceve.

ll-s;s
U I |

received, in the press

NETWORKS, PRESS AGENTS OR

Question 7A

WO clearly defined reasons dominate

the preference for mimeographed
releases: Easier to handle—45; easier to
file—35. In favor of the clip sheet:
Better appearance—6; easier to handle
or more convenient—27; more complete,
preferred by composing room, briefer,
one each. Seventy-two editors gave
reasons for preferring one style or the
other, and 112 editors voted on the
question of style preference. Quotes on
Question TA will be given in the same
issue as those dealing with Question 7,

Question 8

Ad Agency Coverage

JDITORS were asked to name adver-
tlsing agencies and press agents
sending them copy. Results on agency
coverage show that J. Walter Thompson
still has the widest coverage. Second
place this year went to Bureau of Ine-
dustrial Service (Young & Rubicam
press outlet), which replaced Benton
& Bowles, B. & B. taking third. Batten,
Barton, Durstine & Osborn are also
down one notch, to fourth, while J. M.
Mathes, fifth last year, is ninthh this
year, fifth going to N. W. Ayer. A total
of 87 editors listed the ad agencies send-
ing them publicity. the fuH list being
given in the chart published in this

Question 9

Accurate? Prompt? Newsy?
CCURACY seems to lhave improved,
as comparison with last year's

figures shows. The vote on accuracy

last year was: Yes—54; Fair—20; No—

1. This yecar it was: Yes—72; No—0;

50-50—9. Likewise, the vote on prompt-

ness is more favorable -this year: Yes—

66; No—T7, 50-50—12. Last year this

question drew: Yes—44: Fair—12; No—

EARLE FERRIS

15. News value has improved moderately,
this year the results being Yes—42; No
—15; 5N-50—35, as against last year’s
Yes—17; Fair—37; No—18. News value
still makes the poorest showing of the
three essentials.

Question 10

JWT 3-Time Winner

LTHO the competition was closer this
year, J. Walter Thompson has again
(Sec Radio Publicity Survey on page 64)

PHOTOGRAPHS

Any Size — Any Quantity
— SPECIAL OFFER —

50 (1 Picture)

. (? );_10 for....$3.00
ixioter.... 5.00

One-Half Deposit With Order,
Balance C. 0. D.

Quality Reproductions

ACQUA PHOTO SERVICE

80 West 40th St., New York City.
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AMONG THOSE WHO ENJOYED THEMSELVES at Al Donahue’s opening
in the Terrace Room of the Hotel New Yorker-—his jirst Manhattan location
since the Rainbow Room—were Mrs. Don Mclver, Tom Martin (stending) and

Tom Rockuell, the recipient of a Martin handshake.
Amusement Corp. biggies, and Mrs. Mclver is the wife of a GAC-~ite.

The two Toms are General
Oh, yes—

the gentlemen at the left is maestro Donahue, the reason for it all.

Scott Building New
Band for Locations

And Single Dates

NEW YORK, April 13.—After building
his cwrent radio band for a year, Ray-
mond Scott is discarding it in favor of
a completely new set-up that will enable
him to go out after ballroom, college
and theater dates and location stands.
Compaser-conductor is currently en-
gaged in picking men, with the new
crew expected to be rehcarsed and ready
in time to hit the road about the middle
of May.

New crew will be built around the
noted Scott gquintet, which will be the
principal instrumental feature of the
ork. Set-up will be the same numeri-
cally as Scott's present radio aggrega-
tion, five brass, five reed and four
rhythm. The current Scott Band, heard
over CBS twice weekly on the sustaining
Concert in Rhythm programs, is com-
posed of high-priced radio musicians
who would not be available for touring
or location jobs, which is the main rea-
son for Scott's decision to form a. whole
new group.

Spitalny Augments Ork

PITTSBURGH, April 13.—Network ra=-
dio programs are opening way to district
vocal talent secking national fame. Phil
Spitaluy will audition singers and in-
strumentalists week of April 19 while
at Stanley, to augment orchestra, and
will also take on Mary Ann Bok, whistler
from suburban McKeesport.

First group of local singers chosen for
Musical Americana appeared 11th, with
others scheduled to follow. Westing-
house Electric advertised for vocalists in
36-inch ads in each of city’s three dailles
and ceonsequently auditioned about 75
daily for weck.

N. A. Music Popular in
S. A. and Vice Versa

CHICAGO, April 13.—Carlos Molina,
ork leader, who expects soon to make
a trip to Rio de Janeiro with his
band. says he intends to feature
North American music with Spanish
lyrics

“Just as the people of the United
States like rumba, tango and other
Spanish music, the South Americans
prefer music of the North American
type,) says Molina. “But of course
we wll] have to use Spanish lyrics.”

Canadian Ballroomm Burns;
Formerly Used U. 8. Orks

SHERBROOKE, Que., Can., April 13.—
White House Dance Pavilion and Cab-
aret on Lake McGog, 10 miles from here,
was destroyed by fire last week while
undergoing alterations preparatory to re-
opening April 20.

Spot, which was one of the largest in
this area, was owned by L. Dugre, who
booked name bands from the United
States, in addition to having its own
house band, Rollie Badger's Mayfair Ork.
It is more than likely that the spot will
not be rebuilt.

Johnny Long to Decca

NEW YORK, April 13.—Latest maestro
to Ink a pact with Decca Records is
Johnny Long, who made his first four
sides this week. Band wilt have several
seasons also next week.

AMERICAN LEGION CLUB is featuring
at its night spot at Fairhope, Ala.,
Marshall Van Pool and his 12-piece ork,
who are here after a tour of Texas. Band
is high-spotting four vocalists, Martha
Ann Cooper, Billy Dunn, Jake Roberts
and Rudy James.

C’S ON THE HIGH SEAS

Death Knell Sounded for Most

NEW YORK, April 13.—Agents, bookers
and musicians who have been leooking
forward to late spring and summer
steamship cruises as a means of lining
their pockets are going to take a Kkick
this year because of the European war,
with most steamship lines canceling
vacation cruises completely and others
slicing the schedules to less than half
of last year.

Most vitally affected is Nat Abramson’s
Hotel Entertainment Bureau, which last
year collared the market on cruises
operated by forelgn steamship lines. The
cruise business hit its height last year,
with cruise bookers putting to work
virtually all available musicians who
were staying in New York for the
summer. Besldes the vacation angle,
the wages were $90 per month, plus
meals, rooms, etc.

New wage scale, into

however, goes

All-Star Musical
Faculty New Form
Of Racketeering

PHILADELPHIA, Aprit 13.— Benny
Goodman to teach clarinet, Tommy
Dorsey to reveal the secrets of the trom-
bone and Eddy Duchin to demonstrate
his wizardry of the ivories. That
glittering promise. according to police
here, was the bait held out by three
salesmen of a so-called school for radio,
screen and theater. In addition, the
students were promised radio auditions
and contracts at WCAU here after com-
pletion of 26 lessons at $2 per on any
instrument they selected. So great was
the response to instructions from such
star teachers, police said, that more than
50 women were victimized in Phila-
delphia alone, and it is believed that
others were taken In in Chester, Wil-
mington and several New Jersey cities.

Racket was nipped in the bud when
WCAU officials learned of the deception
after an irate mother telephoned to
learn why Benny Goodman had failed
to materialize at the clarinet lessons
each Saturday. She sald the only teacher
her boy ever saw was an aged man who
taught everything from the bass viol to
a musical saw.

According to police, the three salesmen
are now under arrest on charges of
obtaining money under false pretenses.

Crosty Geis Pay

From B. O.

In Empire, Syracuse, Folding

SYRACUSE, N. Y., April 13.—Central
New York's latest adventure in playing
name hands ended in four weeks after
Charles Martina spent some $20,000 to
renovate the Empire Theater. House has
switched to double features.

Gene Krupa and band cpened March
29, and when the week was over Krupa
was offered & check. When he refused
this he was paid in cash. The theater
did $3,772 for Krupa’s weeck.

Happy Felton and Morton Downey fol-
lowed and wnen this week was over
Downey was offered $250 with the rest
later and TYelton was told the walit.
Downey took his $250 and left an agent
to collect the rest. Felton was stranded
for another day, with a one-night stand
waiting in another city.

Being advised of this fact, Bob Cros-
by, who was next to open, demanded the
first $4,000 tcken in before he would
appear. The Arthur Fisher office, which
booked the house. was also consulted.

The largest attendance record was
reached during the broadcast of the
Camel hour Saturday night.

Prices started at 25 cents until 1 p.m.
and 35 cents until 6 p.m., with 55 cents
thereafter.

Fred R. Trump, house manager, refused
to comment.

L] * *

NEW YORK, April 13.—MCA obtained
a court order tying up the receipts of
the Empire, Syracuse, to insure the sal-
aries of Bob Crosby’s Band. It is believed
there was sufficient cash taken in at the
box office to guarantee the payoff.

MCA ridicules Fisher’s charge that Hap-
py Felton, In last week's engagement,
failed to show up with the full quota of
men. MCA says that the only item miss-
ing was a femme vocalist. A spokesman
there said, “If Felton had failed to pre-
sent his full band the house manager
would not nave given Felton a promis-
sory note,”” He also indicated the
notes would be redeemed, saying that
Martina, Empire op, is an independently
wealthy man. .

The Fisher office here denied that a
court order tied up the box office, say-
ing that Crosby’s salary had been paid
Monday (8). According to Fisher, the
only salartes owed were those of Felton
and Downey, which he satd would be paid
shortly.

House, according to Fisher, may re-
sume vaude later.

' Cruises for Duration of War

effect this year, calling for a basic scale
of $100 per month; but the amount of
additional money In musicians salaries
that will be paid out by the steamship
lines will be negligible because of the
few boats that will operate. Abramson
has little hope for any activity in the
next few months, because all of his
steamship lines are operated by warring
nations with the exception of the
Holland-American line. Abramson said
that last year he employed between 500
and 600 musicians during the summer,
paying out approximately $3,000 per
week.

Also vitally affected is the Al Donalue
Office, which last year booked mainly
South American and Canadian cruises.
Frank Walsh, manager of the Donahue
booking activities, only booked one
English line, however.

The Donahue office expects to book
11 boats this year, running trips to
Bermuda, Havana and Halifax. This
measures up against 30 boats on which
the office booked bands last year.
Donahue still has the Eastern Steamship
Line and the American Republic Line,
which will operate the Furness boats
which were put out of commission be-
cause of activities on the western front.

One of the few not affected is Charles
J. Davis, who has been booking a year
round proposition on the Cuban Mail
Line, whose sailings have been unaffected
because of the war. It ts expected, how-
ever, that budgets will decrease because
of the light patronage anticipated.

The consensus of opinion is that the
steamship lines will operate on as light
an expenditure as possible, using very
few acts and, wherever possible, putting
a house band on the boat at scale
prices. Previous to this, llnes’ enter-
tainment policy allowed the booker a
fixed sum for entertainment, which in-
cluded orchestras and acts. Consequently
in many cases musicians were paid above
scale.

It is expected now that lines will use
small combos, running about four to six
pieces, and only on holidays cruises will
they employ full-sized bands,

Frederick Bros. Adds Two

CHICAGO, April 13.—Frederick Bros.’
Music Corp. continues to expand, with
two additions to the staff made this
week. Lucille Ballantine and June
Darling, both of whom have been with
Consolidated Radio Artists, have joined
Frederick Bros. and will handle conven-
tlons and acts. Additional office space is
being taken by the firm.

George W. Conchar and Ruth Racette
Joined the staff of CRA this week as re-
placements. They will handle local
shows, acts, clubs and conventions.

Charles Green, head of CRA, returned
to New York Wednesday night after a
week’'s stay here. He was laid up for a
couple of days threatened with a strep
throat, and his wife came on from New
York to be with him.

Gray Has the Blues

NEW YORK, April 13.—Woes of a
band leader, continued.

When Gray Gordon showed up at
the Hotel New Yorker two weeks ago
for a one-night date, a tooter in his
sax sectlon discovered that his entire
book of music was missing. They
immediately called up all the man-
agers on the one-night tour they had
just concluded, but all said that the
book wasn't left behind,

So two copyists went to work and
earned themselves $300 in duplicat-
ing the entire library for the sax
man, The day the job was completed
Gordon received a nice fat package
from East Liverpool, O. It was the
strayed book. Now, says GQGordon.
since they can afford to lose another
set of books, it will probably never
happen again,
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Grand Slammed

PHILADELPHIA, April 13.—There’s
a special reason why Slim and Slam
put extra fire into their latest ditty,
Fitzwater Street, at Irvin Wolf’s Ren-
dezvous here. It's because Slam
(Stewart) was slammed—but good.

The night before opening here,
Slam and several of the Flat Foot
Floogie boys went to 16th and Fitz-
water streets to visit friends and,
while making inquiries, crossed 2
group of apparently agreeable gen-
tlemen who turned out to be no
gentlemen,

After being lead-piped and robbed,
Slam and his companion tootlers were
hauled to the hospital for stitching
and plastering. That’s getting in-
spiration for songs the hard way.

Dunsmoor Great at
King’s; Prager Also
Big Lincoln Click

LINCOLN, Neb., April 13.—Eddy Duns-
moor’s one-nighter at King’'s Ballroom (6)
took the cake among three bands vying
for gate last week-end here. Dunsmoor
was priced at two-bits prior to 9:30 p.m,,
then 25 cents for gals, and 40 cents for
the guys. Total was $320 for the night,
very good for a territorial ork. On two
nights (6-7), Gene Pieper, 25 cents
straight at Pla-Mor, gathered up $450,
not. .bad.

Fine future promise was indicated in
the appearance of Col. Manny Prager,
who came unheralded into the Turnpike
Casino for three days. Tariff ran from
25 cents to 55 cents per person, and
Prager grabbed $515. Comment on the
band was good, and caused Turnpike
Manager R. H. Pauley to start negotia-
tions for a quick return. Takes about
two dates for a new band to get going
here, and Prager gave every indication
of having the stuff.

J. Clair Lanning, manager of King's,
said the spot would continue to main-
taln a regular two-day-a-week policy,
with names every other Thursday, until
Capitol Beach Amusement Park, of
which it is a part, opens in May. Then
he said, he will add two more regular
days to each week, continuing the al-
ternate weeks with names.

Prof. Quiz Plays Expo

NEW YORK, April 13.—Professor Quiz
(Craig Earle) has been booked for the
week of April 22 at the Albany Food
and Home Exposition, Abner J. Greshler
handling the deal. The prof will con-
duct his regular Friday evening com-
mercial from Albany.

VINCENT LOPEZ has been booked
for three days in connection with the
Fond du Lac (Wis.) Home and Industrial
Show May 5-8. Lopez is expected to
draw a record attendance of some 18,000
persons to the affair.

Dich Kntn

andd s Musie
vocars ayMARCELIA HENORICKS

77th Week
HOTEL ASTOR, N. Y.

Broadcasting Over Mutual Network

DIR: MUSIC CORP.OF AMERICA
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PANCHITO

and His Rhumba Orchesira

Ind Year
VERSAILLES, N. Y.

Dir.. WM. MORRIS AGENCY
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rrchestra Notes

By DANIEL

Gotham Gab
TAN ZUCKER is organizing a band to
be fronted by JACKIE MEEKIN, ar-
ranger and pianist, with PATRICIA
(O’ Man Mose) NORMAN one of the
ork’s features . . new outfit is slated
for the Van Cleve Hotel in Toledo late
next month another new crew
skedded for preeming in June is being
readied by RAY GROH, who has been
picking his personnel from Eastern uni-
versities . ork will be a 15-piecer,
and will feature a gal trio . . . SAMMY
KAYE winds up his second lengthy stay
at the Hotel Commodore April 25, with
a road jaunt to follow o William
Morris office booked ABE LYMAN for
the Barbary Coast at the New York
World’s Fair, and VINCENT LOPEZ for
Billy Rose’s Aquacade . . DICK
RIDGELY stepped out of the Milt Herth
Trio to form his own four-piece unit,
which has been spotted into the Mont-
parnasse, society bistro . . Ridgely is
also a member of the musical staff of
Station WINS . . already set for the
fall show at the Cotton Club is CAB
CALLOWAY . .. currently at the South-
land in Boston, Cab will tour the East
playing vaude and dance dates until the
Cotton Club rehearsals start in Sep-
tember . GRANT THOMPSON,
presently at the Enduro, Brooklyn, inked
a long-term management pact with Con-
solidated Radio Artists . first CRA
booking for the band is the Narragan-
sett Hotel, Providence, April 25, indef
PAUL MARTELL is back at the
Arcadia after a 10-week season at the

Palm Beach (Fla.) Hotel.

» * *

This Changing World

NN DUPONT was looking over JULES
42 ALBERTI's new ork this week with
an eye to joining it in a featured ca-
pacity . . other plans may keep the
gal clarinetist from so doing, however
. . . JOE FLORENTINE replaced
RALPH MUZZILLO as first trumpet in
Bobby Byrne's Band . . Jimmy Dor-
sey’s completely revamped trumpet sec-
tion now includes JOHNNY NAPTON,
from Lennie Hayton’s Ork; NATE KAZE-
BIER, formerly with Gene Krupa, and
SHORTY SOLOMON, ex-Henry Busse . . .
GEORGIE AULD was not the only new
addition to the Jan Savitt Ork this
week . . . ALLAN DE WITT moves in
with the Tophatters to share the sing-
ing spotlight with Bon Bon . . Ozzie
Nelson takes on “BUFF” ESTES, late of
the Benny Goodman Band . .. that gal
trumpeter with Nelson, incidentally, is
LOIS ASHFORD, sister of Ozzie's first
trumpet man, Bow Ashford . . . still on
the distaff side, MARIANNE DUNN, new
Jack Teagarden thrush who replaced
Kitty Kallen, drops her last name and
will be billed henceforth like Garbo,
only in reverse . . . HAL HOPPER takes
over for BILLY WILSON in Tommy Dor-
sey’s Pied Pipers quartet . . . the sentl-
mental gentleman, incidentally, is mak-
ing still more changes in his instru-
mental set-up SKEETER BEST
joins Erskine Hawkins on guitar . . .
Johnny Long has a new drummer in
HUGHIE KELLEHER, of Boston, who has
beaten the skins for Red Norvo, Jack
Marshard and Nye Mayhew.

* [ ] [ ]

Eastern Echoes

NA RAY HUTTON follows Terry Shand

into Albany’s New Kenmore Hotel
with her brand-new all-male outfit to-
day (13) for four weeks . . TOMMY
TUCKER lost a summer tootling home
when the Hotel Main Central, Asbury
Park, N. J., burned down this week . . .
Tucker was set there for the season . . -
another two-month holdover ticket
keeps LANG THOMPSON at the William
Penn Hotel, Pittsburgh, until the end of
the hostelry’s Chatterbox season =
BOBBY SANDO was set at Edward
Burke’s El Rancho Club, Chester, Pa.,
for an indef stay by Jack Spratt, of the
CRA Cincinnati office . . BLONDIE
DUSENBURY and his Rhythm Club
Band returned from Toronto after a
year, to open at the Black and Tan
Club, Reading, Pa. . . . THE ROLLICK-
ERS, JACK KURTZE'S strollers, have an

" April 15 date at the Hotel Sagamore,

Rochester, N. Y., for some indef stroll-
ing . . . another cocktail combo, THE
SENATORS, polishes off four months at
Doug Boyle’s Pelican Club in Palm
Beach, Fla., and starts the 16th at
Horn’s Pals’ Cabin, West Orange, N. J.

. JOHNNY COSTAS has taken some

RICHMAN

time off from the Jack Drummond Ork
(now in its 13th week at the Variety
Club, Albany, N. Y.) to rehearse a band,
for the road, with some dates already

set for it out of Jimmy Daly’s office.
¥ * *

Atlantic Whisperings

ACK GRIFFIN unshutters Pat Mc-

Donald’s Falls Tavern, Philadelphia
. . . AL CHEVALIER and his Harmony
Boys at the Totem Ranch, Maple Shade,
N. J., while REDS CROSSETT, styling
along Sugar Blues lines, locates at the
near-by Ray’'s Dude Ranch at Penn-
sauken . . MARIE NANETTE dispens-
ing the hula harmonies at Mary Hub-
bard’'s Inn, Berlin, N. J. . . NEIL
(SONNY) FONTAINE draws down six
more months at Jack Lynch’s, Phila-
delphia, while VINCENT RIZZO, who has
the Cuban crew at that spot, is set to
summer at Wilmington (Del.) Country
Club . . EDDIE DAVENPORT anchors
at Murray’s Inn, Haddonfield, N. J. . . .
AI, RAY takes over the rhythm assign-
ment at the El Patio Room of the Colo-
nial Inn, Bridgeport, Pa., while at neigh-
boring Norristown. LEWIS LLOYD
locates at Castle Cole Cafe . . VIOLA
KLAISS and her Melody Maids return
this week to the Venice Grill, Phila-
delphia . . . JIMMIE JONES set for the
season at Paddock International, Atlan-
tic City . . SIGGIE SHELLY set for
the Thursday night syncos at Log Cabin
Ballroom, Washington Crossing, N. J.

* * *

Midwestern Murmurs

UD FREEMAN’S Summa Cum Laude

Orchestra opens at the Hotel Sher-
man, Chicago, May 10 TED FIO
RITO takes In the next nine weeks at
the Hotel Cleveland in that Ohio city
v Sunday (14) LARRY CLINTON
was at the Trianon, Chicago, one a one-
day double feature with Lawrence Welk,
regular maestro there . . . April 21 sees
JAN GARBER as the guest-half of an-
other double-header at Andrew Karzas’
dansant this sudden burst of
paired orks at the Trianon is no doubt
the result of the stunt working so well
when Guy Lombardo teamed up with
Dick Jurgens on Easter Sunday at Kar-
zas' other ballroom, the Aragon .
FREDDIE FISHER is slated for the Tour-
ists’ Inn, Cleveland, Wis., the April 20
week . . . JERRY LIVINGSTON departs
the Deshler-Wallick Hotel, Columbus, O.
for the Schroeder Hotel, Milwaukee, us
of May ¢ . . . AL APOLLON pulled out
of the Atlanta Biltmore Hotel this week
after a three-month run to debut the
middle of the month at the Hillcrest
Hotel, Toledo.

* * *

Southern Symphony

UKE ELLINGTON takes in the August

4 week at the swank Surf Beach
Club, Virginia Beach, Va. . . DEL
COURTNEY sticks in Southern territory,
opening May 24 at the Claridge Hotel,
Memphis the Darlin Hotel, Wil-
mington, Del., gets the MILT HERTH
TRIO April 23 for an indef time .
RANNY WEEKS, currently at the May-
fair Hotel, Boston, jumps down 1o
Houston and the Rice Hotel May 24
. . . THE GYPSY FOUR call it a run at
Doc’s Cocktail Lounge in the Mont
Royal Hotel, Baltimore, April 21
ART MOONEY follows his Benjamin
Franklin, Philadelphia, stint with a two-
weeker, starting the 13th, at Tantilla
Gardens, Richmond Va. . . . after wind-
ing up 22 weeks in the Rose Room of
the Cawthon Hotel, Mobile, Ala,, JERRY
GILBERT moves over to another Ala-
bama town, Birmingham, to open the
Windsor Room of the Thomas Jefferson

Hotel.
. . .

Of Maestri and Men

RVING AARONSON draws a holdover

until May 12 at Sherman’s Cafe, San
Diego, Calif. . . . ED CROMWELL, hide-
beating maestro, has formed a new band
of six pieces, and is now booking sum-
mer dates thru Gordon H. Beerworth
. BILL CARLSEN’'S Ork will open
Spring Lake Park, Oklahoma City, April
26 for a palr of weeks, moving on then
to a three-week engagement, starting
May 10, at Casino Gardens, Fort Worth,
Tex. . . LEW LADD gets the call from
Santa Mesorana to play guitar in and
manage his new rumba band . . . NICK
PANI, nee Pisani, has changed his name
a third time for his current engagement
at the Sir Francis Drake Hotel in San
Francisco, and for future professional
use. . . it's now NICK DRAPER.

S
B

HIS ORCHESTRA

with
 WENDY BISHOP
AND HERB MUSE

Doing the Vocals

* Just Completed Suc-

cessful Engagements
at

ARCADIA BALLROOM
Broadway, New York

and

RAYMOR BALLROOM

Boston, Mass.

* NOW APPEARING
WARDMAN PARK HOTEL
Washington, D, C.

+ BLUEBIRD RECORDS
Personal Management

JOE GLASER

Consolidated Radio Artists, Inc.
30 Rockefeller Plaza, N. Y.

Neb.Anti-ASCAPMay

Hit Supreme Court

LINCOLN, Neb., April 15.—Possibility
of the U. S. Supreme Court seeing the
Nebraska test of the anti-ASCAP law,
passed by the Legislature in 1937 and
fought to declaration as inoperative by
a three-judge court here late in 1939,
was said to be good this week on the
return of Attorney-General Walter
Johnson from Washington. Johnson
said the high court, if not seeing com-
pletely eye to eye with the Nebraska
law, might point out how far legal steps
to control the music combinations could
go.
The Nebraska attorney-general’s office
is not banked with sufficient currency
to lug this fight by itself, so Johnson
spent a good deal of his time in Wash-
ington trying to arrange federal money
backing to carry on the case.

New Shreveport Dancery

SHREVEPORT, La. April 13.—Sher-
man-Gordon Corp. has been incorporated
as an amusement enterprise here with a
capitalization listed at $1,000, and M. C.
Sherman and J. A. Gordon as agents.
New firm has acquired a five-year lease
on block “A” of the Lakeside subdivision
herle and plans construction of a dance
hall.

Say It Isn’t So!

ATLANTIC CITY, April 13.—An
educational theory was blasted this
week when the Eastern Psychological
Association, in convention here, was
told about experiments which tended
to show that the “jitterbug” is more
intelligent than the lover of classical
music. Grace Rubin-Rabson, of New
York, reported a test where 70 adults
between the ages of 20 and 70 years
were asked to listen to unidentified
orchestral recordings and then pick
out the ones they liked best.

Their answers were correlated with
their age and intelligence quotient.
The tests showed that intelligence
was higher among those indifferent
to the classics and among those liking
modern music.
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Publishers and People
ILLS MUSIC has joined the long line
of practical Tschaikowskites, and is
publishing Shadows of Midnight Blue, Jay
Levinson’s and Ray Evans’ adaptation of
Andarnte Cantabile.

Coslbow Music will publish the scores
from the RKO pictures which Sam Coslow
will produce for the cinema firm. Harry
Hoch took over the helm of professional
manager of Prosser Music last week.

Al Comparte left Bregman, Vocco and
Conn’s Chi headquarters to represent
Leeds Music on a barnstorming trip to
the West Coast. On his return, Com-
parte will stay in the Midwest for Lou
Levy’s publishing house.

Fred Forster is concentrating his latest
efforts on Down By the O-Hi-O as a fol-
low up to O&, Johnny. While Charlie
Warren lias the Berlin song pluggers busy
on Imagination, by Jimmy Van Heusen
and Johnny Burke, Jimmy Dorsey in-
troducad the tune at the Hotel Pennsyl-
vania and a slew of other maestri are
putting it on wax.

* * »

“Don’t Kiss and Tell,” novelty ditty by
Dave Oppenheim, Henry Tobias and Jack
Beller, has been taken over by Mills after
getting the nix sign from Larry Spier.
Number is being featured by the Orrin
Tucker-B ie Baker bi 8 e
Remi:k is publishing lrving Miller’s (he'’s
an NBC conductor) 15th song, “You Are
a Vison.” . . . Sam Fox is doing the
pubiishing on the Merry Macs’ and Paul
De Wren’s novelty, “A Bright Pair of
Yella Shoes.”

*

Clay Boland, the Philadelphia hit pro-
ducer who is also a well-known local
molar mender, is mulling the idea of
taking a flyer in the music publishing
business along with Bickley Reichner,
his coDaber.

Frank Capano, head of Tin Pan Alley
Music Co., Philadelphia, bedded in his

Confusion Say—

NEW YORK, Aprit 13.— Tin Pan
Alley had a field day last Thursday
at a shindig tossed at Le Coq Rouge,
society nitery, for the benefit of the
Beaux Arts Institute, where song-
writers and composers came dressed
as songs, aiding the contact men a
bit in plugging their own tunes.

Prizes were awarded for the best
characterizations, but the judges are
still scratching their heads, wonder-
ing if that really was a Dream that
Jimmy Van Heusen came dressed as,
or whether Nick Kenny was trying to
look like Leanin’ On the Ole Top
Rail, or if that was Harry Link under
his arm.,

Westville (N. J.) home, feels better since
MGM sent down word that his Wedding
of the Stars has been definitely set for

a forthcoming film musical.
» * *

Songs and Such

DDIE DOWD, a patient at the Will

Rogers Memorial Sanatorium, Saranac
Lake, N. Y, has penned a tune, We Met
Each Other in a Dream, which, altho just
published by Mills, has been receiving a
healthy play over the air and had its first
disking last week by Bob Chester’s Ork.

George C. MacKinnon, former Boston
columnist, and Ray Perkins have been
turning songs out on a belt practically,
with Mary Jones, Take Your Place the
fifth one placed with Ideal Music in a
month.

Bobby Gregory did the lyrics to CIiff
Bruner's Jessie, which was placed in the
Mills catalog. Gladys Shelley put the
finishing touches on I Surrender to a
Thrill, being introduced by Russ Morgan.

Olsen and Johnson are going to revive
their old comedy song, Oh Gee, Oh Gosh,
Oh Golly, I'm in Love, come the celebra-
tion of Hellzapoppin Week, April 21-27.
Song, which is featured in the show, will
wage a campaign that week for a re-

Federal Mediation of Philly

Musicians’ Strike Offered

PHILADELPHIA, April 13—The U. S.
Department of Labor and Industry has
stepped in on its own volition to at-
tempt a settlement of the music strike
against Warner Brothers theaters here,
now in its fifth month. Thomas J.
Williams, sent here to make a report of
the local impasse and collect data and
statistics on the extent of its ramifi-
cations (which included a possible
sympathy strike of stagehands, electri-
cians and motion picture operators)
offered his services as a Federal mediator
to break the deadlock.

The musicians’ union accepted his
services, A. Rex Riccardi, Local 77
secretary, saying, “We are happy to have
any responsible person or agency arbi-
trate this matter for us.” If officials of
the theater circuit will accept Williams

entry into public favor.
Al Kavelin ig introducing what he de-

scribes as an ‘‘entente-cordiale” dance
number, The Quintonga, designed to
“take the static out of ecstatic.” It con-

sists of five dance rhythms, fox-trot, waltz,
tango, rhumba and conga.

* *® £

Falling on the bandwagon of railroad
rhythms, since “Tuxedo Junction” started
the rash of glorifying Grand Central sid-
ings, Glen Gray has been playing an un-
published piece entitled “Rock Island Flag
Stop.” . . . Maestro Oscar De La Rosa
is writing a new score for the Havana-
Madrid nitery revue, opening in mid-May.
Another leader man to become conga con-
scious on paper is Hugo Marianna of EIl
Chico, collabing with Lew Brown on
“Qompa,” a combination of the polka and
conga.

as an arbitrator, a conference with the
two parties will be called this week and
an early settlement is seen.

AFM Convention Problem

However, union officials are not too
optimistic about the success of a Federal
mediator, pointing out that a threat
to strike on part of the IATSE, after
serving Warners with a two weeks’ notice,
failed to make any impression on the
theater officials. Rather it is felt that
the local strike will continue to hang
fire until the AFM national convention
in June, when it will be used as a
stepping stone to enact national legis-
lation regulating the picture industry
in much the same manner as is done
now in radio.

Such legislation was looked upon with
favor at last year’s convention by AFM
prexy Joe Weber. The local strike, union
officials say, will bring the issue more
forceably and realistically to the con-
vention floor, and a flood of legislation
anent the motion picture industry is in
the offing. Many local unions, it is said,
are already working on resolutions to be
introduced at the impending national
mect, designed to regulate motion pic-
tures and the theaters controlled and
operated by picture interests.

Bonner Turns Batoneer

DETROIT, April 13.—Carl Bonner, fore
merly of the singing team of Carl and
Leone Bonner, has formed his own band
under the name of the Bon-Aires, and
has opened his first stand at the Club
Royale, swanky local night spot. Bonner
had a band of his own a number of years
ago. New band has 12 men, with Bon-
ner doing solos as well as fronting.

NATIONAL . ] SONGS
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Col. Manny Prager

(Reviewed at the Turnpike Casino,
Lincoln, Neb.

RAGER is a fugitive from the circle

of Ben Bernie, with whom he toiled,
straighted, gagged and sang for many
years, finally succumbing to the bug
which bites band personalities and makes
them go out on their own. Unlike many
others, Prager, new to the worries of a
leader, appears to have a very good
chance to make a go of the music busi-
ness on this slde.

Manny is tremendously capable him-
self, and the party can’t die as long as
he’s on the stand. He caused a more
continuous clog of dancers in front of
the rostrum here than many name
bands. He doesn’t make the mistake
of being all entertainment, and is backed
by a very nice hotel-styled ensemble
which carts in all the dancer rhythms
any patronage could ask for

Besides Prager, the entertainment eye
goes on the Swingin' Gates, a foursome;
Skeets Morris, Hinky Vaughn, Earl Pled-
ger and Hildig Holmberg, and as special-
ists in rhythmic voice, they'll hold up
in any company. Betty Bonney, youth-
ful femme mike sparkler, both dresses
up the place and delivers. When a single
male balladeer is asked up, Morris is
the one.

Regularly there are three saxes, three
brass and four rhythm. but Grady
Mullins occaslonally steps over 'to
sax from his guitar, while Prager is apt to
pick up any kind of an instrument,
reeds to fiddles. Oldfield.

Kay Kyser

{Reviewed at Marine Ballroom, Steel
Pier, Atlantic City)

S POTENT as he listens on his air

campus, the professor is Just as
much dynamite for the dancers. Cap-
turing the temper of a holiday crowd
here (and the crowd had to be content
mostly just to listen, since the capacity
exceeded the dancing space), Kyser
brought out his entire bag of musical
tricks and tunes

out front, Kay divides his attention
between the dancers and his capable
crew of flve saxes, three trumpets, two
trombones and four rhythm, ribbing the
dancers the right way with appropriate—
tho homely—patter for each selection.
Stylized singing titles are in the keeping
of Harry Babbitt, and the flutter-valve
trilling of the horns remains ftrue.

The Reviewing Stand

so that they never spell monotony
Band also goes heavy for the novelty
songs, all stand-outs, ringing in vocal-
ists Ishkabibble and Sully Mason along
with Babbitt and Kyser to play around
with the trick wordage.

Ginny Simms, fem dandy with th?
crew, confined to the sick list on this
solo stand. Orodenker.

Barney Rapp

(Reviewed at Madura’s Danceland,
Hammond, Ind.)
N TOUR for a spell from his Cincin-
nati nitery, Rapp is proving that he
has a danceable ork. There is a pleasant,
melodious tone to the output. The brass
is subdued most of the time, while the
well-blended sax section carries the
major load.

“Instrumentation includes three brass,
three rhythm and four reed. Band has
a canary, Ruby Wright, who gets by
without bemg a spell-binder. Other
vocalizing is offered by Slim Branch,
trombonist, and Happy Leeds, sax.

Arrangements might be classed as or-
dinary , and there is a certain listlessness
to the delivery of the men which doesn’t
add that selling punch to the band.
Rapp. who plays no instrument himself,
doesn’t go out of the way to please the
public with any showmanship, his only
purpose. obviously, being to make music.
There is no denying that his offerings
are smooth and listenable. Modell.

Eddie Camden

( Reviewed at Chez Ami, Buflulo)

LTHO Camden’s band is definitely
A commercial and has what it takes
to sell its goods to watchers and steppers
alike, its style adheres to the soft, sweet
side without any Jive. Featuring a soft
shuffle rhythm, Camden uses the bass
horn for oomph and occasional mellow
trombone slides for standouts. Trumpet
trills make for pleasant variety, with
soft saxes buoying up the rhythm sec-
tion. Plano. bass and drums are strictly
background, called on for very few musi-
cal accents. Library is well varied, in-
cluding all oldies and pops, plus a gen-
erous sprinkling of Latin lilts.

Camden stands out pleasantly with
well-groomed looks and facile manner

well with showmanly batoneering and
sweet trumpet solos out front. His
vocals, also sugar-coated, go over well.

Instrumentally, set-up is divided into
three sax, three brass. three rhythm,
aside from leader’s horn. Don Grimes
(trumpet) and Larry Shields (not in the
band) handle the arrangements, which
strive for solid danceability rather than
trickiness.

A pretty, statuesque brunet, Kay
Nichols, comes thru with clear delivery
and a pleasant, smooth style of warbling.
Ballads and blues are her forte, but she
handles any vocal assignment that comes
along with ease. A well-trained vocal
trio, the Camden Kids, is comprised of
Camden, Eddie Trippell (sax) and Amor
Bues {sax) and makes for enjoyable
listening. Band often chimes in on ren-
ditions in glee club fashion for back-
ground, while the trio carries the mel-
ody. Warner.

Boyd Raeburn

(Reviewed at Melody Mill, North
Riverside, Ill.)

AEBURN has one of the most com-

mercial orks in the biz. Altho
adaptable in style, his current tendency
is toward sweet swing. When the crowd
demands, tho, he can pour on the Jive,
but thick.

Instrumentation is four brass. four
reed and three rhythm. Excellent ar-
rangements by Raeburn and three of
the boys in the band offer instrumental
combinations that are nothing short of
superb in their effect. Leader isn’t
stingy with his own instruments, clarinet
and tenor sax, which he plays half the
time to the terpers’ keen approval. Used
to good advantage is a woodwind choir,
featured on occasion. The reed section
predominates, altho every now and then
the brass has its innings.

Good feature of this outfit is its
tinuous high spirits, which are
tagious among the dancers. The boys
are continually clowning, either with
the comic vocalizing of Ike Ragon,
trumpet, or the Three Men and a Maid
quartet, Lorraine’s solos or John Gaunts
classic baritone. Gaunt, who has acted
in a number of movies, not only has an
interesting voice but also a personality
that makes ’em crowd around.

Band does a good job for ballrooms

con-
con-

muting it could commercialize on its
entertalnment value in some hotel spot
or nitery. Modell.

Arden Wilson

(Reviewed at the Merry-Go-Round,
Akron, O.)
ROUGHT in originally for a two-week
engagement, Wilson has had his stay
here lengihened to eight weeks.

Chief features of his ork are Danny
Grandstaff, handsome baritone vocalist;
“Darby” Daugherty, entertaining and
personable drummer; Johnny Olsway,
tenor sax, who toots plenty of hot and
sweet, and Riley Norris, trumpeter, who
in spite of his freak tone plays plenty
of horn, and is especially adept at hit-
ting the high ones.

Of the 11 men in the band, seven are
better-than-average entertainers, and
they provide most of the floor show
here. “Ducky” Schramm,  second
trumpet, is an outstanding comedian,
and Wilson, drum major at the Univer-
sity of Illinois in 1936, is a sure show-
stopper with his difficult routine of
baton twirling.

Band's music is plenty danceable, at-
tracting the oldsters and the youngsters.
Main criticism is that some of the ar-
rangements are too difficult and sound
over-arranged. Wilson has been correct-
ing this lately by playing full-sounding
sweet melodies along with the ride
tunes, thus making for a good balance.

McConnell.

Charlie White

(Reviewed at Century Ballroom,
Kansas City, Mo.)
HITE, former tenor sax with Red
Blackburn’s crew, quit that outfit
recently to organize his own ork, a seven-
piece outfit which plays both rhythm
tunes and commercial items in a solid
style, tho still a bit meager and lacking
in precision. The band carries no stocks,
all numbers being scored for the septet.
Outfit plays a neat brand of dance
music, in the groove and strictly four-
four, with no Dixieland. Top soloist is
Ray Stinson, who takes off on hot alto
sax passages. Trumpeter Mike Carrl also
does neat work., All arrangements are
made by pianist Raymond Smith and
Stinson. Best tenor solos are by White,
who was a favorite Jam session partner
of Henry Bridges when the latter member
of Harlan Leonard's outfit played (n
Kaycee.
Rhythm sectlon is weakest part of the
structure, being too Mickey Mousey for

Varies the musical moods and tempos backed by confidence. He scores equally because of its full volume. With a little its jump reeds. Locke.
Review of Record Music in the Ui
eview of I<ecotds usic i the Clir
By M. H. ORODENKER By SOL ZATT
New R. and H. phrase, “Gleeby Rhythm,” but its

Rodgers-Hart

fI‘HE recording companies, suddenly

realizing the stature of Richard
Rodgers and Lorenz Hart. the musical
comedy hit paraders. are devoting albums
to their songs. Items are sold as singles,
but it's just as easy to sell it as it 1s to
push one across the counter.

Containing six well-chosen selections,
Decca has called upon Hildegarde to sing
them, Ray Sinatra conducting the or-
chestra. They all lend themselves to the
singer’s slow and brooding style, with
My Heart Stood Still the outstanding
side.

Rasbons, a New York music store,
calls on the same writing team to mark
its entrance in the commercial recording
field with a new Music Box label. And
the first offering is a Rodgers and Hart
album with Lee Wiley. in exceptional
voice for the occasion, doing the insplred
singing. A small band of hand-selected
swing stars provides the musical setting,
ever in good taste to match the moods
of music.

The song-selection was also hand-
picked. Of the eight sides, flve of the
songs have never been published before,
lending itself to excellent merchandis-
ing possibilities in appealing to the R-H
fans. TFurther, one of the sides, A4s
Though You Were There, s an unpub-
lished composlition.

NOW $10.00

ror theFun Method Wonder Piano Course

By mall. This famous system Is now adapted to
self instruction, Address: WINN KNOX, Kohler
& Chase, 20 O’Farrell 8t., 8an Francisco, Callf.,
Distributing Agent.

Meantime, the orchestras are all busy
with the brand-new Rodgers and Hart
score for Higher and Higher, which
pronises to be one of their most suc-
cessful shows. Leo Reisman plays Noti-
ing But You. a charming waltz, and
Ev'ry Sunday Afternoon, a rhythm num-
ber, on Victor. And for the same label,
Larry Clinton offers two ballads, From
Another World and It Never Entered My
Mind, the latter the cleverest of the lot.
On the Bluebird label, Charlie Barnet
gives a polished rythmic beat for the 4n-
other World and Sunday Afternoon songs,
and in the same style Tony Pastor cou-
ples the waltz .with It Never Entered My
Mind. On Royale, Johnny Green, his
sparkling piano and unusual arrange-
ments enhancing the bright danceable
tempos, sides From Another World with
Ev’ry Sunday Afternoon.

More From Musicals

BECCA makes a further contribution
to the library of George Gershwin
music, selecting songs from his musical

productions to create two Interesting
albums of 10 sides to each. It's all the
familiar Gershwin music with Bing

Crosby, Tony Martin, Shirley Ross, the
Merry Macs, soprano Anne Jamison, the
Foursome. Connie Boswell, Prances Lang-
ford, Judy Garland, the plano team of
Fray and Braggiottl, and Victor Young’s
Orchestra inspired in their efforts to
make all of the sides the more desirable.
And while on the subject of Gershwin
music, Royale banners a worthy ren-
dition of Rhapsndy in Blue with the
concert team of Clifford Herzer and
Jascha Zayde, belng a double entry of
four sides.

(See REVIEW OF RECORDS on page 77)

Musical QGomph!

NE OF the best known side men in

the business, CHARLIE SPIVAK
(Barney Rapp’s Supper Club, Cincinnati,
NBC Blue Network), who left Jack Tea-
garden's Band a few months ago to head
his own combo, proved thru his mid-
night airer (carrying with it his out-
standing melodic trumpet playing)} that
there is room in the music world for
leading instrumentalists fronting their
own bands.

Besides having a band that gives a
smooth sweet-swing style of rhythm and
melody, Spivak has a golden tonal
quality in his trumpet. On top of that,
the arrangements have a full richness
and a co-ordinated blend of instru-
mentation that make for beautiful
listening, Which is surprising, because
it’s unusual—practically a rarity—to
find a band so young with such a trained
and finished musical quality.

Naturally, Spivak’s Band hasn't reached
perfection in the ultimate, but for sheer
enjoyment it has melodic dancing and
listening quality. The balance on his
session caught seemed to be Just right:
the tune selection was in the popular
idiom in the main. sprinkled with an
occasional oldie and contrasted with a
swingeroo. Frank Howard’s vocals
blended with the general quality of the
program. But Spivak dominates and
the results are musical comph.

Gleeby Jeebies
ERE'S another gent who plays the
trumpet, but any resemblance be-
tween LOUIS FRIMA (Jack Brown’s Casa
Manana, Bostecn, CBS) and Spivak is
entirely coincidental. Louis’ horn is as
different from Charlie’s as night from
day, and Just as good in its own way.
Prima is still touting his newly found

meaning is still a mystery. For general
edification it might be wise to tell
whether or not Gleeby Rhythm lIs just
an offshoot of the heebie-jeebies or a
new discovery. At the rlsk of an
idealogical collision, we must confess
that it wasn't made clear to us.

The gleeby effect may be partially
responsible for the subdued style of
the band, but Prima ls singing more than
ever, and as a singer he’s still a swell
blues trumpet player. There are four
different voices heard on the program,
which are plenty on any set of ears,
but for Prima to feature his harsh
throat even more than that of his
vocalist is a decided waste of talent
(he’s plays a trumpet, remember!) to
say nothing cf the harm it can do.

Divided—But There!
ED FIO RITO (Hotel
. Clecveland, CBS) even
sists on playing Tuzedo Junction in
three-four time (which had the drag
of a stale cigaret) performs a better-
than-average dance remote, firstly be-
cause of a theme which is carried thru-
out, taking away from the monotony
of the nocturnal sustainers, and secondly
because of a versatile presentation of
rhythm and music,

His Skyline theme is carried in an-
nouncements, making for better listen-
ing, tho at times there's a certain ine-
consistency. After anncuncing that the
band is flying high from the airdrome,
ete., for instance, he plays Alubammy
Bound in choo-choo rhythm.

But outside of a few mistakes, Fio
Rito has a wide and good selection of
popular tunes. plus a stab at the light
classles, and the entertaining vocals of
Candy Candlido.

Cleveland,
tho he in-
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Bands on Tour

Advance Dates

GEORGE HALL: Purdue Univ,
Fayette, Ind., April 19.

JACK TEAGARDEN: Clemson College,
Clemson, S. C., April 19-20; Georgia
Tech, Atlanta, 22-23; Univ. of Alabama,
Tuscaloosa, Ala., 29-30, May 1; Mississippi
State Univ., Starkville, Miss., 3-4.

HENRY BUSSE: Civic Auditorium,
Winnipeg, Man., Can., April 19; Grand
Theater, Crookston, Minn., 21; Keith
Theater, Grand Rapids, Mich, 25-27;
State Theater, Kalamazoo, Mich., 28-30;
Michigan Theater, Jackson, Mich., May
1, Temple Theater, Saginaw, Mich., 2-4;
Michigan Theater, Ann Arbor, Mich.,
5-6; Tower Theater, Kadsas City, Mo.,
10 (week).

TINY BRADSHAW: Top Hat Club,
Atlanta, April 19, 21; Atlanta
(Ga.) Athletic Club, 20; Apollo Theater,
New York, 26 (week); Howard Theater,
‘Washington, May 3 (week).

PHIL. NAPOLEON: Wesleyan Univ,,
Middletown, Conn., April 20.

JOHNNY McGEE: Penn Theater, But-
ler, Pa., April 24; Mishler Theater, Al-
toona, Pa., 25.

LARRY CLINTON: Pla-Mor, Kansas
City, Mo., April 25; Meado Acres, Topeka,
Kan., 28.

JOE VENUTI: Tromar Ballroom, Des
Moines. April 25.

JOHNNY LONG: Davidson (N. C.)
College, April 26-27; Pleasant Valley
Country Club, Connellsville, Pa., May 3;
Moose Hall, Lancaster, Pa., 24,

FREDDY FISHER: State-Lake Theater,
Chicago, April 26 (week); Auditorium,
Milwaukee, May 11; Eagles Club, Milwau-
kee, 13.

GLEN GRAY: Convention
Camden, N. J, April 28,

JIMMIE LUNCEFORD: Rainbow Roll-
erdrome, Memphis, May 1; Church's
Auditorium, Memphis, 2: Castle Ball-
room, St. Louis, 3; Memorial Hall, Joplin,
Mo., 4; Armory, Louisville, 7; State-Lake
Theater, Chicago, 10 (week); Purdue
Univ., La Fayette, Ind., 18; Savoy Ball-
room, Chicago, 19; Graystone Ballroom,
Detroit, 20; Palais Royale, Toronto, 21;
Snell's Dancing Academy, Syracuse, N.
Y., 23; Kreuger’s Auditorium, Newark,
N. J,, 24; Golden Gate Ballroom, New
York, 25-26; Paul Revere Hall, Boston,
27; Rhodes on the Pawtuxet, Providence,
28; Crystal Caven Ballroom, Martins-
burg, W. Va, 30; Clemson College,
Clemson, S. C,, 31-June 1.

CLAUDE HOPKINS: Mishler Theater,
Altoona, Pa., May 1; Penn Theater, But-
ler, Pa., 2; Howard Theater, Washingtc 1.
3 (week).

KEMP READ (Second Unit): Roosevelt
High School, New Bedford, Mass., May
2; New Bedford (Mass.) High School, 17;
Provincetown (Mass.) High School, 24;
Roosevelt High School, New Bedford,
June 20; East Chop Beach Club, Martha's
Vineyard, Mass.,, July 6.

BOB ZURKE: Princeton Univ., Prince-
ton, N. J.,, May 3.

REGGIE CHILDS: Univ. of Missouri,
Columbia, Mo.,, May 3; Peony Park,

La

Hall,

THE TWO RESPONSIBLE for the
nation’s sensation, “Oh. Johnny, Oh”
—Wee Bonnic Baker and Abe Olman.
Abe, general manager of Jack Rob-
bins’ Big Three music firms, wrote
the song 23 years ago, and Bonnie
sold it to the public in a slightly
large way this year, along with Orrin
Tucker and his ork. The initial
Balker-Olman meeting took place at
« luncheon tendered by CBS and
Columbia Records on April 5 to
Bonnie and Orrin, just prior to the
band’s opening in the Waldorf-
Astoria’s Empire Room, New York.

Good Way to Audition, Too

SCRANTON, Pa., April 13—Swing
was the thing before Federal Judge
Albert L. Watson hers this week,
calling upon William J. O'Brien,
ASCAP investigator, to prove his
knowledge of modern music In a
license suit brought by the Society
against Patrick Toole’s Cafe.

While the members of the ork en-
gaged by Toole at the time denied
playing the tunes, O’Brien held the
attention of the court as he hummed
Now It Can Be Told, I Got Rhythm
and I Havent’ Changed a Thing,
which he testified he heard played
at the spot. Judge Watson held
O'Brien’s voice and claim under ad-
visement.

Omaha, 4-5; Armory,
11.

WILL OSBORNE: Univ.
Boulder, Colo,, May 4;
Lawrence, Kan., 10.

GLEN GARR:
Bascom, O., May 5.

BOBBY BYRNE: Loomis School, wind-
sor, Conn., May 11.

WOODY HERMAN: Savoy
New York, May 19.

CARL DEACON MOORE: Tower Thea-
ter, Kansas City, Mo. May 24 (week).

JAN SAVITT: Lake Brceze Park,
Buckeye Lake, O., June 6.

GLENN MILLER: Fox Theater, Detroit,
June 21 (week).

Champaign, Ill.,

of Colorado,

Coliseum,

Meadowbrook Park,

Ballroons,

Meyer Davis Buys
Major Interest in
Ross-Fenton Farms

ASBURY PARK, N. J, April 13.—Deal
is virtually set for Meyer Davis to take
over the controlling interest In the
Ross-Fenton Farms, snooty nitery in
this section which for many years has
played to the New York carriage trade
vacationing along the Jersey coast. It
operates only in the summer.

Spot, which was built 20 years ago,
will be thoroly modernized in anticipa=-
tion of the heavy influx of moneyed
gentry with the construction of a pari=-
mutual race track, legalized in New
Jersey last year.

Nitery has been using name bands
and name acts for many years, but
under the new regime a Davis unit will
be installed, with occasional stabs at top
flight bands during the rush seasons.

* *® *

NEW YORK, April 13.—Reports reach-
ing here that Meyer Davis had acquired
the controlling interest in Ross-Fenton
Farms, Asbury Park, N. J., soclety nitery,
were confirmed by his office, which said
that all that was needed to bind the
deal were the necessary signatures.
Davis, who was out of tcwn, will take
over immediately and begin repairs.

400 Minor League Songs
Give Tomlin Major Ache

DES MOINES, Ia., April 13. — Pinky
Tomlin’s stunt of having amateur com-
posers send in songs for future hitdom,
as a plug for his one-nighter at the
Tromar Ballroom here, got way out of
hand,

Idea, which was brain-stormed by
‘Tromar manager, Kermit Bierkamp,
brought in 400 songs as the result of a
single plug in the local press. With the
result that Tomlin had to come in a
day earlier and go thru the would-be
hits.

Songs remained the property of the
author, and winner was based on music,
not words. Tomlin played the winning
song at his Tromar engagement Thurs=-
day (11).

W. Varnum New Columbia
Recording Promotion Head

NEW YORK, April 13.—Wayne Vvar-
num, former newspaper man, radio pro-
motion head and band leader, was ap-
pointed Tuesday (9) to head the popular
band promotion division of Columbia
Recording Cotp.

Varnum was formerly with The Des
Moines Register and Tribune and The
Chicago Daily News, and before his ap-
pointment with Columbia was on the
sales and promotion staff of the Iowa
Network.

Selling the Band

Exploitation, Promotion and Showmanship ldeas
By M. H. ORODENKER

Clothes Make the Band

TAKING for granted that the brand of syncopation dished out is up to snuff, it's
hardly news anynwre to point out that appearance counts for a lot on a job.
But it is timely to suggest that band leaders should start thinking and shopping
in terms of spring and summer outfits for the boys. A rew wardrobe always goes
far in giving the band an added polish that keeps it in the running.

Many leaders have said that when playing a return engagement it pays them
to invest in an extra outfit so that the customers get a feeling of freshness, tho
the musical horns remain the same.

Why do so many baton wavers, who insist that their femme warblers have a
stupendous collection of gowns, never think beyond a single paper dickey apiece for
themselves and their musicians®?

* * ®

1t’s likewise an c¢ld story that many hote! and night club owners will extend their
house budget to bring in a stellar attraction and then keep it a secret, blaming it on the
band, of course, it the gross falls below expectations.

More hotels and niteries and even ballrooms should take a leaf out of the book used
by New York and Chicago spots, and open up the purse strings to allow a little expendi-
turc to tell the world about the new band attraction coming in. Many a spot that will
spend $1,500 a week on a band won’t shell out a little extra to build jt up.

Especially when a band is breaking into a territory for the first time, flashy news-
paper ads and heralds are a big help in drawing out the crowds. Band leaders should
cail these facts to the attention of band buyers who are too conservative or unbusinesslike
to think in terms of advertising.

And when a spot is ready to advertise the leader should volunteer his help in planning
the campaign and even on making the layouts. Many band leaders find that it even
pays them to split the advertising costs with the hotel or nitery account in order to
insure the best results on an engagement.

* * *
Association

FINE suggestion for displaying associale products with a fair and sensible di-

vision of display space comes from the Rahway Music Shop in that New Jersey
city. Confined for window space, the Raliway shop sometimes finds it difficult
to devote really adequate space to any single item witkout completely excluding
another. Thus a simple tie-in that has a double-barreled sales effect was tried
with much success. A Glenn Miller cutout display was mounted on the wall along
the side of the window. To this was added a recent Miller record on. one side and
a trombone on the other. The same was done with an Artie Shaw cutout, using
a Shaw dlsk and a clarinet and Erskine Hawkins was used to feature a disk and a
trumpet.

'Ix‘)his association of records and the musical instruments featured by the leader
or star soloist made for an effective two-way display. It put life and interest in
the band instruments and was equally effective as a record window.

x® * #

Recorded Music Is the Right Music! That's the theme of the new ‘“Musical Notes' =
institutional advertisements—used by the . H. Troup Music House, Lancaster, Pa,

The message hits the mark in every kind of direction, recading: *Some people like
Classical Music, some like Swing Music, some like it Hot and some like it Sweet.

“These differences in taste make recorded music the right music! For, whatever
your mood, whatever the wishes of your guests, you will find the ‘right’ music here on
records!”

£ *® S
The Negative Approach

AND BUYERS are so bombarded with superlatives these days that a herald or
announcement with ‘‘colossal” or “terrific’—usually both—must either make
them see red or blind the eyes entirely. For that reason, instead of using the “beg
and beseech” approach in presenting the band, there might be a more refreshing
angle to use the negative approach—a “warning” not to buy the band with teaser
lines to the effect thut “ticket holders dislike Standing Room Only signs,” “the
sponsor’s competitor won't like it,” *‘loud applause late at night is not conducive
to sleep” and “why crowd your dance floor for the sake of a few thousand in-

creased admissions?”

Miller’s Base
Now the Capital

WASHINGTON, April 13.~~—Glenn Miller
is now making Washington the base of
musical cperations at near-by colleges
and dances. Broadrcasts are being
originated from WJSV, which picks up
the music at the little theater of the
Wardman Park Hotel. Tickets for the
broadcasts on three nights each week are
being distributed by the local Columbia
outlet, with SRO for =ach show so far,
Miller will hover in this vicinity until
June 6.

Paul Kain, MCA masaestro, moves into
Glen Echo vonight, local outdoor amuse-
ment park., Kain will play six nights
of the week at the park’s Spanish Ball-
room, The Kain Band during the cur-
rent season lhias been performing as the
station orchestra for WJSV,

St. John Club Op Gives
Kids Special Attention

ST. JOHN, N. B, April 13.—School
students provide the special objective of
W. E. Earle, proprietor of Earlescourt
Club here, for Saturday night dancing.
Admish has been dropped to 50 cents a
couple, where the boy brings along his
gal,

A special latchstring is out for boy-
and-girl couples and the music is spe=
cifically aimed at them by Ken Jones,
whose ork furnishes tke rhythms at the
spot. Dancing may be varied with bad-
minton or tennis on the club’s indoor
and outdoor courts,

Name Bands to Help Raise
Dough for Batter-Uppers

CLEVELAND, April 13.—Bob Chester,
Blue Barron and Ted Fio Rito will stage
a battle of music here April 22 at the
Trianon Ballroom to help the local
musicians’ union raise money for base-
ball outfits for players on the six teams
of the Union Indoor League.

Musiclans’ Indoor League, which
started In a small way a few years ago,
has developed into an organized circuit,
with games scheduled thruout the sum=-
mer. Manny Landers’ Band won the
title last summer,

Glen Casino Opens

WILLIAMSVILLE, N. Y. April 13.—
Harry Altman, owner and manager of
Glen Park here, opened the Glen Casino,
nitery-styled ballroom, April 11, making
this the first park ballroom operation
of the season around these parts.

Ray Keating and his NBC Orchestra
are featured on the band stand, with
some professional entertainment as
added attraction. Altman expects good
business off the bat and is looking ahead
to a successful summer.

The Barn, which features continuous
entertainment without dancing, will be
opened within the next few weeks. Park
activities will start early in May, accord-
ing to reports,

REFERENCE to Regent Music as an
ASCAP catalog in this department last
week was incorrect. Regent is the new
music publishing house owned by Harry
and Gene Goodman, and it has not been
in business long enough to be eligible
for ASCAP membership.
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(Routes are for current week when no dates
are given.)

Abb, Vic (Stuyvesant) Buffalo, h.

Akin Jr,, Bill:' (Whitman) Pueblo, Colo, h.

Alfredo, Don: (Childs’ Spanish Gardens) NYC,
re.

Alpert, Mickey: (Cocoanut Grove) Boston, nc.

Andre, Fabian: (Ambassador) Chi, h.

Andrews, Jimmie: (Horseshow Club) North
Attleboro, Mass., nc.

Apollon, Al: (Hillcrest) Toledo, h.

Angeio: (Bertolotti's) NYC. nec.

Angulardo, Ed: (Earl Carroll) Los Angeles, nc.

Armstrong, Louis: (Cotton Club) NYC, nc.

Arnez, Desi: (La Conga) NYC, nc.

Ayres, Mitchell: (Paramount) NYC, t.

8
Bardo, Bill: (Trocadero) Henderson, Ky., nc.
Barker Trio, Art: (Syracuse) Syracuse, h.
Barron, Blue: (Edison) NYC, h.
Barry Bros.: (Arlington) Binghamton, N. Y., h,
Bartal, Jeno: (Piccadilly) NYC, h.
Barton, Harry: (Club 247) Newark, N. J, nc.
Basie, Count: (Windsor) Bronx, N. Y., 18-24,t.
Baum, Chartes: (St. Regis) NYC, h.
Becker, Saxie: (Top Hat) Phila, ro.
Beecher, Gene: (Commodore Perry) Toledo, h.
Beellby, Malcolm: (Royal Hawaiiany Hono-
lulu, h.
Berman, Lew: (Rainbow Room) Washington,
. C., nc.
Bernie, Ben: (Taft) NYC, h,
Beﬁtor. Don; (Rustic Cabin) Englewood Cliffs,
. J., ro. L
Biltmore Boys: (Washington) Indianapolis, h.
Binder, Max: (Del Rio) Washington, D. C.,
ne.
Blaine, Jerry: (Hollywood) NYC, re.
Bonick, Lewis: (Fox and Hounds) Boston, re.
Bono, Richard: (Statler) Cleveland, h
Booris, Al: (Tremont-Plaza) Boston, re.
Bradley, Will: (Ray-Mor) Boston, b.
Bragale, Vincent: (Ambassador) NYC, h,
Brandwynne, Nat: (Waldorf-Astoria) NYC, h.
‘Breese, Lou: (Chez Paree) Chi, nc,
Brigode, Ace: (Merry Garden) Chi, b.
Brunesco, Jan: (Jack Dempsey’s) NYC, re.
Burkarth, Johnnie: (Henry Grady) Atlanta, h.
Burton, Henry: (Oaks) Winona, Minn., nc.
Bush, Eddie: (Seven Seas) Hollywood, ne.
Byrne, Bobby (Aragon) Cleveland, b.
C

Calloway, Cab: (Southland) Boston, c.

Carpenter, Bob: (Gables Inn) Atlantic City, nc.

Carlsen, Bill: (Claridge) Mewmphis, h.

Carlyn, Tommy: (Nu Elms) Youngstown, O., b.

Caruso, Marty: (Cedarwood Log Cabin)
Malaga, N. J., ro.

Chassy, Lon: (The Greenbrier) White Sulphur
Springs. W. Va.. h.

Chavez: (Beachcomber) NYC, nc.

Childs, Reggie: (Muehlebach) Xansas City,
M

0., h.

Chiquito: (El Morocco) NYC, nc.
Clarke, Buddy: (Park Central) NYC, h.
Cobina, Carlos: (Biltmore) NYC, h.
Coburn, Jolly: (Lakeside) Barnesville, Pa.,20,p.
Cole, Melvin: (Harry's New Yorker) Chi, nc.
Coleman, Emil; (Ciro’s) Hollyweod, Calif., nc,
Collins, Jay: (Sherman’'s) NYC, re.
Collins, Bernie: (Newman’s Lake House) Sar-

atoga Lake, N. Y., nc.
Colono, Emil: (Leon & Eddie’s) NYC, nc.
Continentals, The: (Monte Cristo) Chi, nc.
Contreras, Manuel: (Henry) Pittsburgh, h.
Craig, Francis:(Hermitage)Nashville, Tenn., h.
Crocker, Mel: (Hi-Hat Club) Steubenville, O.,

nc.
Cromwell, Chauncey: (Ritz Carleton) Atlantic
City, h.
Crosby, Bob (Blackhawk) Chi, nc.
Crusaders, The: (Congress) Chi, h
Cugat, Xavier: (Statler) Detroit, h,
Cuneo, Frank: (Club Del Rio) Manos, Pa., nc.
D

D’Amico, Nick: (Essex House) NYC, h.
Danders, Bobby: (Gay ’90s) Chi, nc,
Darisse, Gilbert: (Chateau Frontenac) Quebec,
Can., h.
Davis, Paul: (Martin's Tavern) Lima, O., nc.
Davis, Meyer: (Park Lane) NYC, h.
Davis, Johnny: (Miami) Milwaukee, nc.
De Huarte, Julian: (Casa Marta) NYC, nc.
De La Rosa, Oscar: (Havana-Madrid) NYC,
nc.
Demetry, Danny: (Club Royale) Detroif, nc.
Dennis, Dave: (Jack Dempsey’'s) NYC, re.
De Rosa, Tommy: (Club Holland) NYC, nc.
Dibert, Sammy: (Powaton Club) Detroit, nc.
Dixon, Lee: (Play-Mor) Kansas City, Mo,, b.
Donahue, Al: (New Yorker) NYC, h.
Dooley, Phil: (Palmer House) Chi, h.
Dorsey, Jimmy: (Pennsylvania) NYC, h,
Dorsey, Tommy: (Buffalo) Buffalo, t.
Downer, Bill: (Nightingale) Washington,
D. C., nc.
Duchin, Eddy: (Strand) NYC, t.
Duffy, George: (Carlton) Washington, D.C, h.
Duke, Jules: (Tutwiler) Birmingham, =
Dunsmoor, Eddy: (Aragon) Houston, h.
E

Eaton, Dick: (Red Hill) Pennsauken, N. J,

ne.
Eby, Jack: (Royal Palm) Miami, nc;
Eldridge, Roy: (Manhattan Center) NYC.
Ellington, Duke: (Stanford Univ.) Palo Alto,

Calif., 19; (Sweet’s Ballroom) Oakland 21-22.
Ellis, Joe: (Queen Mary) NYC, re.
Ellis, Seger: (Village Barn) NYC, nc.
Engel, Freddy: (Knight Tavern) Plattsburg,

N

. Y., nc )
Evans, Bobby: (Cotton Club) Phila, nc.

Farmer, Willie: (New Goblet Inn) Albany,
N. Y., cb.

Fay, Penn: (Montgomery’s) Upper Darby,
Pa., ¢b

Fedor, Jerry: (Fischer’'s Casino) Detroit, nc.

Felton, Happy: (Benny the Bum’s) Phila, nc.

Fiddlers Three: (Connor) Laramie, Wyo.. h.

Fidler, Lew: (Broadwater Beach) Biloxi,
Miss., h.

Filelder, Johnny: (Plaza) San Antonio, h.

Fields, Irving: (Del Rio) Washington, D.C.,
C.

cc.
Fields; Shep: (St. Francis) San Francisco, h.
o Rito, Ted: (Cleveland) Cleveland, h.
Pisher, Buddy: (Trocadero) Evansville, Ind.,
Fischer, Mark: (Club Morocco) Detroit, nc.
Pisher, Freddie: (Blatz Palm Garden) Mil-
waukee, nc.
Piske, Dwight: (Savoy Plaza) NYC, h.
Fitzgerald, Ella: (Famous Door) NYC, nc.
Flindt, Emil: (Paradise) Chi,
Foley, Frank: (Rendezvous)
Conn,, re.

b.
New London,

Following each listing appears a

ABBREVIATIONS: a—auditorium;

ment park; ro—road house;

rrchesira Routes

responding to the symbol when addressing organizations or individuals listed.

b—ballroom;
cc—country club; h—hotel; mh—music hall; nc—night club; p—amuse-
re—restaurant;

symbol. Fill in the designation COr=

c—cafe; cb—cabaret;

s~—showboat t—theater.

/)

Fomeen, Basil: (Belmont Plaza) NYC, h.
Freedley, Bob: (Troc) NYC, nc.

Freeman, Bud: (Kelly’s Stables) NYC, nc.
Fremont, Al: (Club Gloria) Youngstown, O.,nc.
Friml Jr., Rudolph: (Providence-Biltmore)

Providence, h.
Pulcher, Charles: (Bon Air) Augusta, Ga. h.
G

Gagen, Frank: (Statler) Cleveland, h.
Garr, Glenn: (Melody Mill) Chi, ne,
Gasparre, Dick: (E! Morocco) NYC, nc.

Gaston: (Monte Carlo) NYC, cb.
Gilbert, Jerry: (Thomas Jefferson) Birmings
ham,

Glass, Billy: (Pastor’s) NYC, nc.

Goad, William: (Chateau Ensley)
ham, h.

Golden, Neil: (Condado) S8an Juan, P. R., h.

Golly, Cecil: (Donahue’s) Mountainview, N. J.,
IO

Gordon, Al: (Frolic Club) Albany, N, Y., cb.

Gordon, Gray: (Edison) NYC, h.

Gordon, Paul: (Pick's Club Madrid) Milwau-
kee, nc.

Gordon, Don: (Central) Sayville, N, Y., h,

Graffolier, Frenchie: (Club 100) Des Moines,

nc.

Grant, Bob: (Savoy-Plaza) NYC, 0

Gray, Glen: (Meadowbrook) Cedar Grove,
N. J.. cc.

Green, Johnny: (Arcadia) Providence, R. I,
20

Birming-

Gruén.'Eddie: (100 Club) Chester, Pa., nc.

H
Hall, Sleepy: (Biltmore) NYC, h.
Harper, Don: (Grove) Orange, Tex,, nc.
Harris, George: (Bradford) Boston, h.
Harris, Phil: (Wilshire Bowl) Los Angeles, re.
Hart, Little Joe: (Madura’s Danceland)
Whiting, Ind., b.
Harting, Dorothy, Gentlemen of Rhythm:
(Pepper Pot) NYC, nc.
Hauck, Happy: (Chez Ami) Buffalo, nc.
Hawkins, Erskine: (Savoy) NYC, b.
Heidt, Horace: (Stanley) Pittsburgh, t.
Helman, Dave: (Warwick) Lititz, Pa,, h.
Henderson, Horace: (5100 Club) Chi, nc.
Herbeck, Ray: (Peabody) Memphis, h.
Hoagland, Everett: (Chase) St. Louis, h.
Holst, Ernie: (Stork Club) NYC, nc.
dope, Al: (Park Lane) NYC, h.
Hugo, Victor: (Little Rathskeller) Phila, nc.

i
Irwin, Marty: (Churchill Tavern) Pittsburgh,
re.

]
James, Harry: (Capitol) Washington, D. C,, ¢.

Lucas, Clyde: (Statlery Detroit, h.
Lunceford, Jimmy: (Tower) Kansas City,Mo.,t.
Lyman, Abe: (Royal Palms) Miami, Fla., nc.
Lynn, Bert: (La Conga) Hollywood, nc.

McCarty, Bob: (Broadway Manor) Louisville,
nce.

McCoy, Clyde: (State-Lake) Chi, t.

McFarland Twins: {(Blue Gardens) Arnionk,
N. Y., nc.

Mclntire, Lani: (Lexington) NYC, h.

McKinney, William: (Plantation) Detroit, nc.

McLean, Connie: (Kit Kat) NYC, nc.

McMenamin, Freddy: (Alpine
Atlantic City, nec.

Mack, Buddy: (Roumanian Village) NYC, nc.

Madriguera, Enric: (Jung) New Orleans, h.

Magee, Sherry: (Village Barn) NYC, nc.

Mann, Milton: (Joe’s Casino) Wilmington,
Del,, nc.

Manuel. Don: (Gig Galleaux) Peoria, Ill., nc.

Menzare, Jose: (Lookout House), Covington,
Ky., nc.

Marcello, Bernie: (Club Weseman) Wichita
Falls, Tex., nc.

Mario: (Pastor’'s) NYC, nc.

Mario, Don: (Music Bar) NYC, nc.

Mariani, Hugo: (El Chico) NYC, nc,

Marsala, Joe: (Fiesta) NYC, b.

Martin, Lou: (Leon & Eddie’s) NYC, nc.

Martin, Freddy: (Edgewater Beach) Chi, h.

Marinaro, Joe: (Park Lane) NYC, h.

Marvin, Tommy: (Grande) Detroit, b.

Tavern)

Marvin, Mel: (Moonlight Gardens) Baginaw,
Mich., nc.
Masters, Frankie: (Roosevelt) NYC. h,

Mathey, Nicholas: (Casino Russe) NYC, nc,

Maus, Stewart: (Capitola) Capitola, Calif., b

Maya, F.: (Blue Mirror) Newark, N. J., c.

Meadows, Frankie: (Swing Club) NYC, nc.

Meadowbrook Boys: (Darling) Wilmington,
Del., h.

Meekin, Fran: (Wisconsin Roof) Milwaukee, b.

Men of Note, The: (Shawnee) Springfield,O.,h.

Messner, Johnny: (McAlpin) NYC, h.

Meyers, Jack: (Book-Cadillac) Detroit, h.

Miguel, Don: (Gaucho) NYC, nc.

Miller, Fritz: (Ritz-Carlton) Atlantic City, h.

Miller, Glenn: (Univ. Va.) Charlottesville,
Va., 19-20; (Planters’ Warehouse) Wilson,
N. C., 22.

Miller, Russ: (Jack Moss’ Jack & Bob’s) Tren-
ton, N. J., nc.

Molina, Cartos: (Colony Club) Chi, nc.

Monchito: (Stork Club) NYC, c.

Moore, Carl, “"Deacon”: (New Elms Ballroom)
Youngstown, O., 23-25; (Metropolitan The~
ater) Morgantown, W. Va,, 24

Orchestra Routes must be received at the Cincinnati offices not

later than Friday to

insure publication.

Jerome, Henry: (Child’s Paramount) NYC, re.
Johnson, Jehnny: (Shelton) NYC, h.
Johnson, Bill: (Cozy Corner) Detroit, nc.
Jones, Emperor: (Brick Club) NYC, nc.
Jones, Kaye: (Westwood) Little Rock, Ark.,nc.
Juneau, Tommy: (Show Boat) &t. Louis, nc.
Jurgens, Dick: (Aragon) Chi, b.

K
Kaaihue, Johnny: (Gibson) Cincinnati, h.
Kane, Allan: (Brown Palace) Denver, h.
Karson, Maria, Musicales; (Fort Hayes) Co-
lumbus, O., h.
Kaspar, Gordon: (Shawnee) Springfield, O., h.
Kassel, Art: (Bismarck) Chi, h.
Kavelin, Al; (Muehlebach) Kansas City, Mo.,h.
Kay, Herbie: (Cleveland) Cleveland, h.
Kaye, Sammy: (Commodore) NYC, h.
Kellem, Milton: (Delmonico’s) Phila, nc.
Kemp, Hal: (Palmer House) Chi, h.
Kendis, Sonny: (9 o’Clock) NYC, nc.
Kent, Larry: (Biltmore Bowl) Beverly Hills,
Calif., nc.
King, George: (Bill Green’s Casino) Pitts
burgh, nc.
King, Russell: (Steve’s) NYC, nc.
King, Henry: (Plaza) NYC, h.
King, Don: (Riverside Aud.) Tucson, Ariz,, b.
King, Ted: (Southern Tavern) Cincinnati, nc.
King, Wayne: (Lyric) Indianapolis, t.
King's Jesters: (Philadelphian) Phila, h.

Kirby, John: (Beachcomber) NYC, nc.
Kish, Joe: (Vine Gardens) Chl, nc.
12; (Pla-Mor Ballroom) Kansas City, Mo.,
13,
Klyde, Harvey (Chateau) Chi, b.
Kobblers, Korn: (Old Vienna) Cincinnatl, re.
Koons, Dick: (Mayflower) Wwashington,

D. C, h,
Kuhn, Dick: (Astor) NYC, h.
Kurtze, Jack: (Sagamore) Rochester, N. Y., h.

L

Lake, Sol: (606 Club) Chi, nec.
Lang, Teddy: (Swing) NYC, nec.
Lande, Jules: (St. Regis) NYC, h.
Lane, Jimmy: (Mandalay) Los Angeles, nc.
Lane, Eddie: (Bossert) Brooklyn, h.
Lang, Sid: (Hi-Hat) Chi, nec.
Lang, Lou: (White) NYC, h.
La Plante, Lylle: (El Chico) Miami Beacl, nc.
Lapp, Horace: {Royal York) Toronto, Ont., h.
Le Baron, Eddie: (Rainbow Room) NYC, nc.
Leih, Woodie: (Old Mill Inn) York, Pa,, nc.
Lemish, Bert: (Stamps) Phila, nc.
Leonard. Bob: (Sports Circle) Hollywood, nc.
LeRoy, Howard: (Kin Wa Low) Toledo, re.
Levant, Phil: (Greystone) Toledo 19-21, b.
Livingston, Jerry: (Deshler-Wallack) Colum-

bus, O., h.
Little, Little Jack (Tune Town) St. Louis, b.
Lombardo, Guy: (Beverly Hills) Newport, Ky.,

ac.

Lorch, Carl: (Adolphus) Dallas, h.

Lopez, Vincent: (Ctvic Aud.) Great
Kan., 18; (Aud.) Junction City 19.

Lowe, Bert: (Lenox) Boston, h,

Bend,

Moore, Glenn: (Huck’s Redford Inn) Detroit,
re.

Morand, Jose: (La Conga) NYC, nc.

Moreno, Consuelo: (Cuban Casine) NYC, nc.

Morgan, Russ: (Roosevelt) New Orleans, h.

Morris, George: (Whirling Top) NYC, nc.

Morton, Ray: (Warwick) NYC, h.

Munro, Hal: (Graemere) Chi, h.

Murphy, Larry: (DuPont) Wilmington, Del,, h.

Murray, Charlie: (9 o’Clock) NYC, nc.

N
Naegra, Jimmy: (Viking) Phila, c.
Navis, Mary: (Yacht Club) Phila, nc.
Nichols, Red: (Famous Door) NYC, nc.
Nobel, Ray: (Palace) San Francisco, h.
Noble, Leighton: (Ben Franklin) Phila, h,
Norris, Bobby: (Belvedere) NYC, h.
Norris, Stan: (Park Plaza) St. Louis. h.
Notes of Rhythm, Four: (Battle House) Mo-
bile, Ala., h
Nottingham,
Francisco,

'Gerry: (Bal 'Tabarin) San

ne.

o
Ohman, Phil: (Trocadero) Hollywood, Calif.,

NYC

nce.
Oliver, Pred: (Warwick) , h.
Club) Coral Gables,

Olson, Hem: (Country
Fla., nc. )
Orlando, Carlos: (Nor-Bridge) Phila, nc.
Oshorne, Will: (Casa Manana) Culver City,
Calif.. rc.

Owens, Harry: (Roosevelt) Hollywood, h.

P
Pablo, Don: (Palm Beach) Detroit, nc.
Page, Paul: (Pla-Mor) Kansas City. Mo., b.
Palermo, William: (La Marquise) NYC, nc.

Pani, Nick: (Sir Francis Drake) San Fran-
cisco, h.
Panchito (Versallles) NYC, nc.

Parker, Roll: (Little Ritz) Norristown, Pa., C.
Patrick, Henry: (Stork Club) Phila, nc.
Pedro, Don: (Tunetown) St. Louis 18-23, b.
Perry, Ron: (Bossert) Brooklyn, h

Peters, Bobby: (Gibson) Cincinnati, h.
Petti, Emile: (Savoy-Plaza) NYC, h.
Philllps, Wendel: (Villa Moderne) Chi, nc.
Pierre: (New Russian Art) NYC, nc.

Pliner & Earle: (Blackstone) Chi., h.
Pollack, Ben (Sherman) Chi. h.

Powell, Teddy: (Arcadia) NYC, b.
Prager, Col. Manny: (Claridge) Memphis, h.
Pullo, Ben: (Joyland) Boston, nc.

Quintana, Don: (El Chico) Miami Beach,
Fla., nc.
Quartell, Frank; (Colosimo’s) Chi, nc.

Quinton, Bob: (Dempsey’s Bar) NYC, nc.

R
Raeburn, Boyd: (Melody Mill) Chi, nc.
Ramos, Ramon: (Ambassador) NYC, h.
Rand, Clarence: (Mayfair) Kansas City, Mo.,
ne.
Rasmussen, Don: (Metz) Wausau, Wis,, nc.

Ravazza, Carl: (UCLA) Los Angeles 19; (Civic
Aud.) Glendale, Calif.,, 20; (Rainbow
Rendevu) Salt Lake City 22-24,

Raymond, Nicki: (Cog Rouge) NYC, nc.

Read, Kemp: (Stonebridge) Tiverton, R. I., h,

Reichman, Joe: (Mark Hopkins) San Fran-
cisco, h.

Rennie, Jack: (Fox & Hounds) NYC, nc.

Resh, Benny: (Bowery) Detroit, c.

Reynolds, Howard: (Palumbo’s) Phila, cb.

Richards, Jimmy:(Commodore Perry)Toledo,h.

Riley & Farley: (Lockout House) Covington,
Ky., nc,

Rinaldo, Nino: (885) Chi, nc.

Rios, Rosita: (La Conga) NYC, nc.

Ritz, Case: (Ritz) Bridgeport, Conn., b,

R(g)erts, Red: (Athletic Club), Flint, Mich.,

C.

Rodrigo, Nano: (La Conga) NYC, nc.

Roesch, Al: (Village -Garden Wonder Bar),
Absecon, N. J., nc.

Rogers, Eddy: (Henry Grady) Atlanta, h.

Rollin{, Adrian: (Piccadilly) NYC, 0

Roth, Eddie: (Alabam) Chi, nc.

Rudolph, Jack: (Jungle) Youngstown, O., nc,

Rudy’s: (Gypsy Camp) NYC, cb.

S
Sabin, Paul: (St. Paul) St. Paul, h.
Sanabria, Juanito: (Havana-Madrid) NYC, nc.
Sando, Bobby: (El Rancho) Chester, Pa., nc.
Saunders, Red: (Club Delisa) Chi, nc.
Savitt, Jan: (Lincoln) NYC, h.
Schoen, Vic: (Carlton) Jamaica, L. I, 18-21,t.
Schrader, Lou: (Benny the Bum’s) Phila, nc.
Schiroeder, Gene: (The Pirates Den) NYC, nc.
Scoggin, Chic: (Jefferson) St. Louis, h.
Scull, Kenney: (Wagon Wheel) Pleasantville,

N. J,, nc.
Seat, Don: (Mona Lake) Muskegon, Mich,,
20-21, b.
Sell‘}ar,ors, Four: (Pal’'s Cabin) West Orange,
. J., ne.
Sharkey, Bill: (Troc) NYC, nc.
Sherr, Jack: (9 o'Clock Club) NYC, ne,
Shevlin, Pat; (Evergreen Casino) Phila, nc.
Shields, Jimmy: (Strand) Syracuse 18-21, .
Shilling, Bud: (Coral Gables) Lansing, Mich.,

nc.
Siegel, Irving: (Bill's) Miami,

nc.
Siry. Larry: (Ambassador) NYC, h.
Smith, Otis: (Wind Mill) Natchez, Miss,, nc.

Smith, Stuff: (Hickory House) NYC, nc.
Sousa III, John Philip: (Paxton) Omaha, h,
Spivak, Charlie; (Barney Rapp's) Cincinnati,

nc.

Stabile, Dick: (Syracuse) Byracuse, h.

Steel, Ted: (Lincoln) NYC, h.

Stefano’s Hawaiians: (Beachcomber) NYC, nc,

Steiber, Ray: (El Dumpeo) Chi, nc.

Stevens, Bert: (Governor Clinton) NYC, h.

Stipes, Eddie: (Bank Bar) Toledo, nc.

Stoefler, Wally: (Belvedere) Baltimore, h.

Straeter, Ted: (Fefe's Monte Carlo) NYC, ne.

Street’s Christeen, Sophisticates: (Childs’)
Syracuse, re.

Strings of Rhythm: (Torch Club) NYC, nc.

Sullivan, Joe: (Cafe Society) NYC, c.

Sylvester, Bob: (Club Rex, Birmingham, Ala.,

nce.
Sylvio, Don: (Bertolotti’'s) NYC, ne.

Tan, Jimmie:
Taylor, Sandy:
Dayton, O., nc.
Teagarden, Jack:
Fla., h.
Terry, Frank:
Thoma, Wit:

(Kaufman’s) Buffalo, nc.
(Lantz's Merry-Go-Round)
(Roasevelt) Jacksonville,

{McVan’'s) Buffalo, nc.
(Bat Gormly’s) Lake Charles,

., DC.
Thomas, Hark: (Commodore) Detroit, nc,
Thompson, Lang: (Wm. Penn) Phila, h.
Tisen, Paul: (Commodore) NYC, h,
Torres, Dick: (Continental) Kansas
Mo., h.
Toaro, Pedro: (Henry) Pittsburgh, h.
Trace, Al: (Ivanhoe) Chi, nc.
Trovato, Salvatore: (New Yorker) NYC, h.
Tucker, Orrin: (Waldorf-Astoria) NYC, h.
‘Turk, Al: (Oriental Gardens) Chi, re.

V)
Ulmer, Ernest: (Club Laureli) San Antonio, ne.
Unell, Dave: (Club Alabam’) Chi, nc.

\%
Van Deusen, Bert: (Dog House) Reno, Nev,,nc.
Varallo, Johnny: (President) Atlantic City, h.
Varrell, Tommy: (Barrel of Fun) NYC, nc.
Varzos, Eddie: (St. Moritz) NYC, h.

City,

Vasquez, Walter: (Rainbow Room) Asbury
Park, N. J., nc.

Velez, Angel: (New Hollywood) Bridgeport,
Conn., nc.

Venuti, Joe: (Castle Parm) Cincinnati 20-21,nc.
Vera & Her Ramblers: (Eagleville) Eagleville,

Pa., h
w
Wald., George: (Brown) Louisville, h.
Walker, Johnny: (Riverside) Phoenix, Ariz.,b.
Walters, Lee: (Blue Lantern) Phila, nc.
Wardlaw, Jack: (Plymouth Theater})
Plymouth. N. C., 17; (Tulip Festival) Wash-
ington, N. C.. 19.
Wargo. Addie: (Club 26) Milwaukee, nc.
Warney, Lco: (Monte Carlo) NYC, nc.
Watson, Leo: (Oayx) NYC, nc.
Weiler, Curt: (Embassy) Phila.
Welk, Lawrence: (Trianon) Chi. b.
Wendell, Connie: (Ace of Clubs) Odessa, Tex.,
ne.
Wharton, Dick: (Bellevue-Stratford) Phila. h.
Wharton, Harry: (Lido Venice) Phila. ec.
Whiteman, Paul: (Strand) Syracuse, t.
Widmer, Bus: (Riverside Park) Phoenix,
Ariz, h.
Wilde, Ran: (Netherland Plaza) Cincinnati, h.
Williams, Sande: (Astor) NYC, h.
Wwilliams, Griff: «Stevens) Chi, h,
Williams. Glen: (Hi-Lo Gardens) Bay City,

ne,

Mich., nc.
W’;l‘%inms. Hod: (Rainbow Grill) Hollywood,
a. N

., ne.

Wilson, Teddy: (Golden Gate) NYC, b.

Winton, Barry: (Rainbow Grill) NYC, ne.
Woods, Howard: (Tantilla Gardens) Rich-
mond, Va., b

Y
Yates, Billy: (Greywolf Tavern) Sharon, Pa.,
nc.
Young,
Young,
Young,

Ben: (Northwood Inn) Detroit, nc.

Roland: (Lombard’s) Bridgeport,

Eddie: (Heidelberg) Jackson, Miss., h
4

Zahler, Al: (Log Cabin) Trenton, N. J., nc.
Zikes, Leslie: (Chez Ami) Buffalo, nc.
Zinder. Max: (Del Rio) Peach Cross, Bladens-
burg. Md.
Zito, Horaclo: (Belmont Plaza) NYC, h.
Zollo, Leo: (Benny the Bum'’s) Phila, nc.
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Brokers’ Strike Fizzles;

Agencies Are Disciplined

NEW YORK, April 13.—Strike which the
Associated Theater Ticket Agencies
threatened last week if the ticket code
committee invoked its disciplinary meas-
ures Failed to come off Monday (8).
Simultaneously, the 45th Street Theater
Ticket Agency was denied right to sales,
for one week, of tickets to The Man Who
Came to Dinner, having been found guilty
of using a “steerer.” Two other agencies
being disciplined for code violations start
sentence April 15.

When the code authority found the
three agencies—45th Street, Newman's
Theater Ticket Office and the Victory The-
ater Ticket Co.— guilty of infractions and

declared that they would be prohibited
from selling legit tickets for a week, two
weeks and a week, respectively, the in-
dependent brokers threatened to strike by
refusing to sell any theater tickets. Code
authority, backed by an effective major-
ity of the managers, retallated with threat
to cut off all strikers from all future
allotments. Indie brokers huddled and
decided against the strike, with result
that Newman's resigned from the ATTA.
Newman agency had been found guilty
of providing tickets to Acme Ticket
Agency, an unaccredited ofice. Newman
and Victory are forbidden to handle legit
tickets for two and one week periods re-
spectively, starting April 15.

Critics Get the Range of
March Openings; Six Fold

NEW YORK, April 13.—Recapitulation
of the grosses for shows which opened
during March indicates that the critics
got on to the hang of the box office. so
that their critical percentages mirror
business conditions pretty closely. There
were six flops in the 13 openings.

The Burning Deck, 0 per cent, closed
after tae third performance.

A Case of Youth, 6 per cent, lasted five

Nu-Art Players
Offer “Tower”

NEW YORK, April 13. —A creditable
presentation of the Alexander Woollcott-
George 8. Kaufman collaboration, The
Dark Tower, was given by the non-Equity
Nu-Art Players at the Master Institute
Playhouse Tuesday (9). Aside from the
superior work of several members of the
cast. one of the assets of the production
is the staging of S. Mario Castagna, who
retained the humor and suspense of the
play as well as endowing it with brisk
pacing,

A performance that compares with pro-
fessional standards is given by Raymond
Mason. This lad can handle the airy gab
as well as the heavier lines, altho there
is a slight tendency to overplay the latter.
As Darmon Welles he is called upon to
change his appearance. The crepe hair
department of the troupe did nobly by
him. his characterization and make-up
as the alter ego bearing little resemblance
to the chap seen in the earlier part of the
play.

Also on the black side of the ledger is
Wilkie De Martel, who does well as the
villain of the piece who eventually gets
his'm It is to his credit that with his
appearance at the latter part of a slow
first act, inerest picked up immediately.

Elizabeth Hubbell and Mary Cannon
lose much effectiveness by overplaying,
while Frederick Webber, Ann Gall Pash,
Alistair Skyewich and Frank Snell regis-
ter only so-so. Joe Cohen.

DPertormances to April 13, Inclusive.
Dramatie Opened Perf.
Fifth Columm, The (Alvin) Mar 6.-- 46
International Incident, An

(Barrymore) . __ .~ Apr. 2-.- 156
Juno and the Paycock (re-

vival) (Mansfield) . ____ _1] Jan. 16.-. 103
King Rirhard IT (limited re-

turn)  (St. James)____Apr. 1.._ 16
Ladies T Retirement (Mill-

er’s Mar. 26__. 23
Leady in Waiting (Beck)__Mar. 27___ 22
Life With Father (Empire) Nov. - 182
Liliom {revival) (44th St.)Mur. 25___ 24
Male Animal, The (Cort)__Jan. —_——- 111
Man Who Came to Dinner,

The {Music Box)____.__ Oct. 16___ 208
Margin for Error (Plymouth) Nov. 3___ 187
Medicine Show (New Yorker) Apr. 12___ 3
My Dear Children (Belasco) Jan. 31__._ 80
Separate Itooms (Eliott’s) —_Aar. 23_.__ 25
Skylark (Morosco) _ . Oct. 11.._ 214
Suspeet (Playbonsey ____ __ Apr. O___ 7
Tobacco Road (Forrest) __._Dec. 4,33 2701
Two on an Island (Hudson) Jan. 22___ 96
When We  Are  Married

(Lyceam) - __ Dee. 25... 128

Musical Comedy
DuBarry Was e  Lady

(46tb Bt.)______.——_~ Dee. 6__._ 150
Higher end Higher (Shubert) Apr. 4___ 12
New Hellzapoppin  (Winter

Garden) e Dec. 11___ 144
Pins and Needles (Windsor) Nov. 27,°37 1024
Reunion in New York (Lit-

tle) __ .. - _______Feb. 21___ 61
Too Maay Girls (Imperial) _Qct. 18__. 194
Two for the Show (Booth).l'eb. 8___ 76

performances,

The Scene of the Crime, 13 per cent,
tried to make a run by reducing the box
office to $1.10 top, but collapsed after 12
performances.

A Passenger to Bali, 25 per cent, ran
four performances.

Goodbye in the Night, 25 per cent, gave
eight performances.

The Weal: Link, 44 per cent, held out
for 32 performances.

Separate Rooms, 31 per cent, is going
along, helped by the draw of picture
names in the cast,

Lady in Waiting, 56 per cent, is aver-
aging two-thirds of the house capacity,
which makes a neat profit.

Liliom, 69 per cent, continues to draw
fair houses in competition with more
youthful plays.

The Fifth Column, 75 per cent, has been
averaging about a 75 per cent house,
which in dollars and cents amounts to
about $17,000, very satisfactory to the
management.

Ladies in Retirement, 88 per cent, has
been drawing a house about seven-eighths
full, which represents good business and
a nice profit.

Mamba’s Daughters, 90 per cent, which
was brought back to Broadway to com-
plete its national tour, was left on for
what it could take, management entirely
satisfied with grosses for ite 17 perform-
ances. On the return date show played
at a $1.65 top, averaged $7,000 a week at
a house 50 per cent full.

The Theater of the Piccoli, 94 per cent,
closed after 30 performances and a critical
rave, with talk of its being cut down for
a World’s Fair or vaude unit.

“Foxes” $6,500 in Buffalo

BUFFALO, April 13.—After a lapse in
bookings for several weeks the Erlanger
Theater, only legit house here, came thru
with ‘a successful stand of The Little
Fozxes. Starring Tallulah Bankhead, Foxes
grossed in four performances, April 4 to
6, a take of $6,500. Management;, how=-
ever, admitted it was below anticipations.
Good weather helped, as did the fairly
low top of $2.75.

Review Percentages

(Listed below are the decisions of
dramatic critics on the eight general
metropolitan  dailies concerning the
Broadway shows of the weelk. In figuring
percentages, “no opinion” votes are
counted one-half “yes” and one-half
“no” rather than being throuwn out al-
together. This would give a show with
eight “no opinion” votes 50 per cent
rather than zero. At the end of each
month of the season the shows and their
percentages will be listed, together with
a resume of how they fared at the box
office, in an effort to detzrmine how
much the critical reception affects the
financial returns and how closely the
critics agree with the decision of their
readers.)

“Suspect"—25%

YES: None.

NO: Atkinson (Times), Brown (Post),
Anderson (Journal-Americar), Whipple
(World-Telegram).

NO OPINION: Watts (Hera:d-Tribune),
Mantle (News), Coleman (Mirror),
Lockridge (Sun).

Theater Talk

By SHERLING OLIVER

Prompts and Cues:

According to a number of top radio
directors, type casting ts rapidly becom-
ing the rule on the air. They now ask
for photos to accompany the audition
report.

The most refreshing personality and
finest natural talent to hit Broadway
since WENDY HILLER startled the town
in Love on the Dole is INGRID BERG-
MAN, who is the chief interest in Liliom.
Tho an established international film
star, MISS BERGMAN is playing her
third stage role and her first big part.
Her modesty is refreshing and endearing.
Her chief concern at present is learning
more about stage technique.

BELA BLAU gave sensible advice to
a group of young stage hopefuls in a talk
before the Studio Workshop Theater. He
suggested they go back to their homes
thruout the country and start theater
groups for experimental and professional
work where they are known and pro-
tected from talent-destroying idleness,
poverty and disappointment now so fre-
quent on Broadway. This, MR. BLAU
feels, should be the beginning of any
effort to achieve a government sub-
sidized theater. Thoughtful words.

Bits and Pieces:

MICHAEL WHALEN and JANE WYATT
will play leads at Elitch Gardens summer
stock, which opens June 23. Others
engaged are VIOLA ROACHE, HELEN
BONFILS, RUTH LEE, MILLARD MITCH-
ELL, MARY HOWES, LEWIS RUSSEL,
FRANCIS COMPTON, BRANDON
PETERS, SYLVIA FIELD, LUCIEN SELF
and DAVID WAYNE. GEORGE SOMNES
will direct and VICTOR PAGANUZZI is
scenic artist. . . . NATE BEERS has the
bank roll for a summer theater and
can't find a spot. . . . FRANK McCOR-
MICK plans to build a summer barn at
Monticello, N. Y. . . . BOB CUTLER is
offering his Suffern Theater for outright
sale.

At JANE (EICHELBERGER) HEY-
BURN'’S cocktail party Thursday to cele-
brate her return from Bermuda: PHILIP
REED, JAMES CRAVEN, JEROME ZERBE,
WENDY ATKIN, MRS. TELESFORA

CASANOVA, MOLLY BALLANTINE,
JOHN ROGERS and MARY TOM
BLACKWELL.

FAIRFAX the Magician, formerly

FAIRFAX BURGHER, the actor, does a
swell trick at the Fox and Hounds Club.
He pushes pencils, feathers and silk
kerchiefs thru a pane of glass without
breaking or cracking it. ... The televised
Ode to Liberty was dull and uninterest-
ing, but not because of the stars, MADY
CHRISTIANS and WALTER SLEZAK.
... PEGGY WEBSTER left for the Coast
on the 4th to take up directorial chores
at Paramount but will first see her ma
and pa, DAME MAY WHITTY and BEN
WEBSTER, open in the OLIVIER-LEIGH
Juliet. . . . VERNON DUKE, TED FET-
TER and JOHN LA TOUCHE (he wrote
Ballad for Americans) have signed to do
a musical for GEORGE ABBOTT. Pro-
duction in December. .. . VIVIAN SEGAL
flew in from the Coast last week to do
several broadcasts. She goes back in a
month for pictures. . .. DEZI ARNAZ'S
five-year contract with RKO takes him
into his original role in the film version
of Too Many Girls and then into They
Met in Argentina. RKO will build him up
as the new glamour boy. -

Life With Father won the first of the
annual medal awards. Theater Club, Inc,,
called it the best American play and
will buy RUSSEL CROUSE and HOWARD
LINDSAY lunch at the Astor on the 23d.
The Chicago company of Life is breaking
records at the Blackstone at $2.50 top.
... BEVERLY SITGREAVES had an of-
fer to go to Hellywood and teach acting.
She’s 76.

JAMES THURBER came back from
Bermuda to help celebrate the 100th
performance of The Male Animal and
extracted a promise from HERMAN
SHUMLIN that he could play ELLIOTT
NUGENT'S role on the 300th time. . . .
AUSTIE MASON has signed SINCLAIR
LEWIS to do Ah, Wilderness at Clinton.
Maybe that’s why there aren’t more good
new plays. All the playwrights wanna
be actors. (It's just as tough a game as
writing, boys.) . . KIVIETTE, the de-
signer, has a son doing press work for
OSCAR SERLIN. He’s a nice lad, too.
... ARTHUR WILLIAM ROWE has writ-
ten a new biography, Sarah—the Divine.
Also a 10,000-word yarn, The Barrymore
Legend.

They took down KATHARINE COR-
NELL’S portrait in the lobby of the Em-
pire to repair a crack in the wall and
found an inch thick layer of painted
play bills staring at them. A little care~
ful work brought to light the bill for
April, 1910. It was spring repertory.
with WILLIAM GILLETTE starring in
Sherlock Holmes, Too Much Johnson,
Held by the Enemy and The Private Sec-
retary. In an excellent state of preserva-
tion, it is left on view for the public
and theater lovers are flocking in.

ETHEL BARRYMORE in International
Incident is appearing in the theater that
bears lier name for the first time in
almost 10 years. . . . CHARLES WASH-
BURN is doing the press work on the
World's Falr American Jubilee. . . . The-
atrical offices will go crazy over the new
telephones. Called the “key system,”
they will handle threc calls at once and
allow for interofficc communication
without a switchboard. . . . Radio stars
don’t cause a ripple, but when GER-
TRUDE LAWRENCE strolls thru NBC
everybody forgets what theyre doing
and gawps. . . . FRANKIE THOMAS JR.
has booked a full season of summer stock
touring. He'll do Young Woodley and
The Youngest. His pa is staying on the
Coast to fish off that new boat he
just bought. . DOTY HOBART has
completed two new ones, The Pantry and
Satan’s in the Ditch, and is offering
them for summer tryout. . HUME
CRONYN is doing the ROLAND YOUNG
role in the televised Her Master’s Voice
and then leaves for Montreal for a rest.

. Crowds are haunting The New York
Times bulletin hoards in the Square and
overflowing into the street. They come
to read the war news.

ADELAIDE MATTHEWS is in Chapel
Hill, N. C., writing plays. . . . That clever
group, THE REVUERS, who went from
a cellar in Greenwich Village to the
Rainbow Room atop Radio City in prac-
tically one leap, started their own radio
program over WJZ last week. ... HARRY
TOWNES, that handsome doorman at the
Strand Theater, returns to the Garrick
Players, Kennebunkport, Me., for his
second season as leading man. ... TOM
WEATHERLY and HOWARD NEWMAN
cooked up a beautiful press stunt the
10th, when they took SHARKEY the
Higher and Higher seal to Sardi’s for
lunch. Newsreel and picture service men
crowded around while JACK HALEY,
SHIRLEY ROSS and MARTA EGGERT
served SHARKEY Varies Poisson pas
Grilles, Crevettes aux naturelles and
Matzes Herring. His manners were 2
credit to his breeding and a good ex-
ample for some land inhabitants we’ve
seen eating there.

MGM has been making long shots for
Andy Hardy Meets Debutante around
Radio City, with doubles working for the
stars, AL OCHS matched up MICKEY
ROONEY with DON TOMKINS, JUDY
GARLAND with ZONIA PORTER and
LEWIS STONE with J. C. DUNN. . . .
ROSS HERTZ and FRED HILLEBRAND
in Detroit making commercial flicks.

MRS. PAT CAMPBELL died in Pau,
France on April 10. UP said her age was
77, AP carried it at 75. All of which
reminded us of the last time we saw
this brilliant and witty woman. At a
dress rehearsal of a summer stock pro-
duction of The Thirteentii Chair three
years ago she made her first entrance
and stopped long enough to call out,
“How do I look?”

“You look wonderful, Mrs. Campbell.”

“Do I look my age?”

“No, Mrs. Campbell.”

‘“What, I don’t look 622"

“No, Mrs. Campbell.”

“Thank God! Let's get on with the
rehearsal!”

Philly Spring Bookings Big

PHILADELPHIA, April 13. — Altho
Love’s Old Sweet Song at the Forrest
Theater is the only item Kkeeping the
local legit row alive, bookings ahead are
bountiful in view of the Republican
Convention headed this way in June.

May brings Louisiana Purhase, starting
the 6th at the Forrest for a fortnight.
Follows for either the Forrest or Locust
are Keep Off the Grass and the tentas
tively titled FPresto Change, giving the
town a new high in three musicals in
one month. With dates and houses still
to be set are The Time of Your Life, The
Return of the Vagabond (tentatively sét
for May 6 at the Locust) and a return
week for Philadelphia Story.
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OUT-OF-TOWN OPENING

“Heavenly Express”
(Nixon)
PITTSBURGH

A play by Albert Bein. Presented by
Kermit Bloomgarden. Directed by Robert
Lewis. Cast: John Garfield, Aline Mac-
Mahon, Harry Carey, Philip Loeb, Russell
Collins, Art Smith, Phil Brown, William
Sands, Curt Conway, Harry Bratsburg,
Randolph Wade, Will Lee, James O’Rear,
Nicholas Conte, Burl Ives, John O'Malley,
Jack Lambert, Charles Thompson.

Heavenly Ezxpress is a fantasy. Like
similar plays about an Hereafter, Express
presents Death in person. This time
D. is a hobo, the Overland Kid, an
advance-ticket-taker for the Boss Bo
who operates the “Express,” super-super
train “with diamond headlights and
ptatinum wheels and the speed of a
meteor.” TUnlike its predecessors about
the Immortal, Ezpress Introduces a
protagonist who is implausible even as
an allegory. It’s no more than cricket
to add that perhaps it's the fact that
after a stretch in the films as Misun-
derstood Gangster Number One, John
Garfield is difficult to accept as a com-
bination of Peter Pan, Mercury and
Mickey Rooney, in the role of the ballad-
singing kid. And the difficulty of ac-
cepting this slickest bo that ever hopped
a Sante Fe as the bounding cherub
that Garfield makes him may react
unduly against approval of the text.

Nineteen years ago, according to
legend, the Overland Kid was killed when
pushed off a speeding train, Ever since,
he has been herald for the “Heavenly
Express,” Bein’s conception of the ride
to Valhalla. Also years ago. Betsy
Graham, of Ash Fork, drove her son
away from home by trying to force
him to behave the way she wanted. He
hecame a hobo. Repentant, she had
made her boarding house by the Santa
Fe a gratls stopping-off place for all
‘bo’s. Comes the day wlien the Kid
comes to take Granny Graham to her
Eternal Reward, because the Boss Bo
likes her spirit and her mulligan pie.
Not long before, the Kid had picked up
her vagabond son when he was knocked
off a moving train, after deserting a
fellow-bo in need. The Kid knew her
son’s desertion was the one foul deed
bho's wouldn’t condone, but he painted
Granny's guy a hero, so's she'd feel
aglow before she drops off into Eternal
Sleep. Then, midst chaos and consterna-
tion as all Sante Fe trains are myster-
iously sidetracked for the invisible
“Express,” the Kid .collects his cargo,

The hobo ballads are gay, the rail-
roaders colorfully atmospheric. Aline
MacMahon wins sympathy as a beauti-
fully-acted Granny. Harry Carey is aces
as engineer Ed - Peeto, Phil Loeb is
rollickingly humorous as Rocky Moun-

New Play on Bl‘Oadway

Reviewed by
PLAYHOUSE

Beginning Tuesday Evening, April

SUSPECT

A play by Edward Percy and Reginald Denham,
starring Pauline Lord. Directed by Arthur
J. Beckhard. Setting designed by Ernest
Glover, with executer uncredited. Press
agent, Willard Keefe. Stage manager,
Henri Caubisens. Presented by Douglas
MacLean and Arthur ]. Beckhard.

Robert Smith . ............. Barton Hepburn

Janet Rendle ................. Jane Lauren

Goudie Macintyre .......... ‘Crace Hampton

Mrs, Smith .Sas .. iwambieaee . Pauline Lord

Dr. Rendle . .p«¢.ew.awewan . caee Wallis Clark

The Rev. Alfred Combermere. .Robert DeBruce

Sir Hugo Const ........... Frederic Worlock

Lady Const . tad veewavemet béie Mary Servoss
The Scene is the Garden Lounge of Mrs.

Smith's Home in Polcurn, Cornwall.

9, 1940.

ACT |I—Morning. ACT 11—That Evening,
About  9:30, ACT |lIl—The Following
Morning.

Female killers of a particularly blood-
curdling kind seem to exercise an almost
fatal fascination over Messrs. Edward
Percy and Reginald Denham. Ladies in
Retirement their peculiarly calm and
static shocker at Henry Miller’s Theater,
concerns a housekeeper who strangles
her benefactress with a curtain cord
and packs her body irto the bread oven.
Their Suspect, which Douglas MacLean
and Arthur J. Beckhard brought to the
Playhouse Tuesday night, concerns the
later life of a young Scottish lady who
once stripped herself naked, grabbed a
convenient ax, and went down into the
glen to partition her father and step-
mother. Any surfacé similarities that
that somewhat gruesome act may have
witlhh our own Borden case are, as cau-
tious writers sometimes say, purely co-
incidental; for the Borden case itself is
mentioned tn the dialog, thereby proving
conclusively, of course that Suspect
couldn’t possibly have been based on it.

Young Miss Wishart, the lady with the
ax. was saved by the testimony of her
faithful old servant, getting the Scots
verdict of “not proven” and went away
to bring up her son in the obscurity of
the assumed name of Smith, in the wilds
near Penzance. She brings him up,
exercising a fierce possessiveness over
him: and later resents deeply the girl
he wants to marry. Her resentment,

tain Red, Russell Collins is autocratic
Big Business as the Sante Fe agent, all
the cast fits well.

There 1s a humor and kindliness about
the play's paternal speculation that
might beguile one into condoning its
metaphysical wanderings. Except for the
draw of its players, it may be a bane at
the box-office. Morton Frank.

The Davenport Free Theater

Celebrates 25th

NEW YORK, April 13.—By way of cele-
brating his 25th anniversary directing
and operating his theater on the East
Side, far from the Broadway path (for
the last 17 years the theater has been
free), Butler Davenport gave a special
program Tuesday (2) conslsting of The
Way of a Woman, by Hubert Davies, and
the dream scene from The Bells, by Ereck-
mann Chatrian. The death scene from
Louis XI was scheduled too, but unfore-
seen delays, such as having to turn away
patrons because the small theater’s ca-
pacity had been reached, prolonged the
show to midnight without it. Daven-
port's audiences: are such, tho, that
they'll return later in the week to catch
the death scene, not necessarily because
Davenport's is a free theater, but because
he has a lot more to offer folk whose
interest in legit is not predicated upon
shallow gloating over a clothes horse
than has the would-be sophisticated the-
ater of Broadway.

Despite the handicap of a tiny stage,
meager equipment and a typical English
drawing room comedy, good direction
makes its mark. Particularly in the first

AMERICAN ACADEMY
OF DRAMATIC ARTS

Founded 1884 by Franklin H. Sargent
The foremost institution for dramatic
and expressional training.
Catalog from Secretary, Room 145

CARNEGIE HALL, NEW YORK

\ Z

Anniversary

two acts the production maintatns a nice
clip and steady flow of entertainment,
mostly from the manner in which the
company plays up to its roles. Patricia
Durlam worked wonders as the whining
mollusk, Dulcie Baxter, a character
which in most instances would have
been a terrible drain on an audience’s
patience and ear drums. Miss Durlam
kept the role much alive and worthy
of the center of attention. Sporadically,
Georgia Morris turned in a good job as
Miss Roberts, the governess, tho too fre-
quently slipping into the awkward.
Walter Reid missed out trying to man-
age the part of Richard Baxter. Daven-
port himself, in the role of Tom Kemp,
Mrs. Baxter’s brother, has his faithful
audience eating up whatever he does
and says. He deserves the allegiance.

The comedy itself concerns a young
Englishwoman who exerts just enough
mental energy to plot an effortless ex-
istence wherein everyone else waits on
her hand and foot. She whines, whim-
pers and sulks, and her devices arc suc-
cessful until her womanly jealousy over
the attention her husband may bestow
upon another woman is aroused. That,
too, was a plot engineered by her
brother, who was interested in saving the
other woman for himself,

In a between-the-acts curtain speech
(when the hat is passed), Davenport re-
ported the project on an upswing—so
much so that the City Fathers are now
pestering him for a license. In his 25
years, he's pulled thru seven foreclosures.

Sylvia Weiss.

Eugene Burr

however, is changed to fear when the
girl’s father and Sir Hugo Const pay
them a visit just before the wedding.
Sir Hugo, in his days as a reporter,
covered her trial.

Sir Hugo starts by recognizing the
servant, and then puts the mother thru
a series of brutal tests, bringing up
memories of the case and its Incidents
until she faints and so gives herself
away. And then in a memorably tense
third act, she fights to convince Sir
Hugo and the girl’s father of her inno-
cence, and so save the happiness of her
son. She twists and turns wildly, sug-
gesting that either her own lover or the

faithful servant herself may have been
guilty. claiming that her son is not her
own, at last announcing that the old
servant is really her own mother. This
finally—if somewhat inexplicably—con-
vinces Sir Hugo; the visitors go off with
the happy pair; and the former Miss
Wishart, who has been sorely controling
her tattered nerves and fraying mind
thruout the scene, goes out into the
yard and bloodthirstily, madly, relent-
lessly pounds an ax upon a chopping
block as the curtain goes down. It is one
of the most appallingly effective horror
curtains in years.

Suspect is a much brtter, more excit-
ing and fundamentally more horrible
play than Ladies in Retirement tn both
writing and acting, It has very definite
defects, of course; if the mother had
called in the servant and, thru some

(See NEW PLAYS on page 27)

rom Out fFront

By EUGENE BURR

If the Actors’ Equity Association is setting out to lose the respect and the
confidence of its own members and its erstwhile friends outside the profession, it
is going about the task in a brilliantly effective fashion.

This week’s column was originally supposed to concern the problem of experi-
mental groups, a problem that has been recently discussed in the august columns
of The New York Times and elsewhere. Originally this column intended to restate
a badly shaken faith in Equity, because various people high in the organization
now seem really determined to do something about the experimental theater
situation. As we all know, Equity some years ago ruled out experimental co-
operative groups thru one of the most cowardly and deceptive rulings possible.
It was all right to play in a co-operative group, said Equity, providing that every-
one else connected with it were co-operative—knowing that the stagehands’ union
would never allow Its members to participate. So the situation stood until
Margaret Webster’s recent article in The Times, which was “answered” the next
week by Bert Lytell in a piece that sounded less like Mr. Lytell than like the
stuffy editorials in Equity Magazine. However, enough pressure has been brought
to bear to force some action. it is hoped; and the chances are that experimental
groups may in the future actually he encouraged instead of barred. Thespis knows,
the theater needs them.

So this column intended to express a hope that Equity was beginning to
r(:{;)urn to its senses, and work toward the creation rather than the prevention of
obs.

J * * *

The Equity Council passed its resolution concerning TAC.

In the resolution, after dolorously intimating that TAC had harmed rather
than helped the cause of the Federal Theater by its activities in favor of it, Equity
Council resolved that its members “are hereby forbidden to engage in any activity
in relation to Federal relief except by and under the direction of the Council of the
Actors’ Equity Association”; it directed its members not to engage in any rallies
or meetings unless approved by Equity, and endad with, “Whereas TAC is requesting
our members to attend such meetings, rallles, etc., and take part in such
activities, it is ORDERED (The capitals are the resolution’s, not mine) that our
members refrain from so doing.”

That is at best the unbearably snide and snobbish attitude of the samaritan
who tries to prevent any charitable work except his own; at worst, it is a dangerous
and unprecedented example of bureaucratic control in, which Equity, a labor
union, calmly assumes the right to regulate the private lives, activities and even
thoughts of its members—a sort of labor-union Nazi-tsm.

It is comparable to the Council pascing a resolution saying that, whereas
te Council feels that the Democratic Party does not work to the best interests
of showbusiness (as seen by the Council) therefore all Equity members are
ORDERED to stay away from meetings of the Democratic Party..

The extension of the ruling’s underlving philosophy is, of course. boundless.
If the Equity Council (in its infinite wisdom) decides that the interests of show=-
business are hurt by the Union League Club, the YMCA, the Boy Scouts of America,
the Baptist Church or the Civil Liberties Union it could, under the precedent
set by this ruling, forbid its members to attend the meetings or ald the activities
of those organizations.

* * *

TAC, as was to be expected, made an linmediate reply—an extraordinarily mild-
mannered and polite reply, in view of the circumstances, It merely pointed to the
actual help that TAC had given in the fight to continue the FTP, quoted letters
from disinterested people testifying to that aid, expressed approval of but no
offieial interest in Lloyd Gough’s committee for the establishment of a national
theater, and suggested that it be permitted to join forces with Equity to fight
for the things that both organizations think desirable.

Equity, on the other hand, must have received something of a kick in the
ivory tower thru the registered reactions of membhers and outsiders alike; for both
Mr. Lytell and Burgess Meredith quickly made statements that the Council hadn't
realy ordered its members to stay away froon TAC meetings at all. It had merely
niade a suggestion that perhaps it would bhe best if they did.

This. in view of the resolution itself—and the careful capitalization of the
word “ordered”—is somewhat confusing. Perhaps when Equity orders a delinquent
member to pay his back dues it's really just giving him a gentle hint. Perhaps an
Equity suspengion is really just a form of mild reprimand that can be disregarded
at will. Perhaps the standard Equity contract is just a series of polite requests
that Equity makes to the managers. If Equitv is going to take this sort of stand on
its Counecil’s resolutions, the League of New York Theaters can start lighting
bonfires in Times Square.

* * *

So the matter stands at present writing. But all the abracadabra about orders
and suggestions, about TAC’s harming rather than helping the cause of the national
theater, manages to fool no one. The real issue in the affair is Comununism.

Louis Schaffer, of Labor Stage, the foremost self-appointed Red-baiter in the
theater, took it upon himself to trudge over to Equity Council and accuse TAC
of Communistic leanings, just before the Council adopted its famous resolution.
Judging from a thesis that Mr. Schaffer presented during the fight over Finnish
benefits, his arguments are probably somewhat less than convincing. TAC on
its own part hotly denies the allegation. But the point is not whether TAC is
or Is not a Communistic organization,but whether Equity can or can not regulate
the private lives of its members. This corner very definitely thinks that it can
not. I have never had any great love or respect for TAC in the past, but I will
defend TAC’s right to win members and co-operation thru legal means, against
Mr, Schaffer, the Hitleristic dictates of Equity Council or anyone or anything else.

Refusal to grant free choice, free speech and free conscience is a far more
flagrant violation of the very basis of Americanism than any possible left-wing
(or right-wing) flagwaving. This corner has fought hard against Fascism: it has
fought just as hard against Communism (Which is the identical political concept
at the other end of the ideological scale); and it will similarly fight against
repressive methods directed against eitlier of them, when those methods actually
use the philosophies they pretend to condemm.

Equity Council’s ruling is more in line with Communistic (and Fascistic)
political theory than anything that has yet been done by TAC.
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Joe Moss May Join
Kaliners in Philly

PEILADELPHIA, April 13.—If negotia-
tions are completed, the Kaliner broth-
ers, who have taken over Benny the
Bum’s, will bring in Joe Moss, formerly
with the International Casino, to direct
its entertainment policy.

Understood that Moss is holding out
for a 50-50 profit split in addition to
a weekly salary well above the $100 fig-
ure. Kaliners will continue their own
operations at the next door Rathskeller,
stipulating only that the Bum's, which
will be rechristened, charge no less than
50 cents for drinks, a price level higher
than thelr own Rathskeller and yet lower
than Jack Lynch’s Hotel Walton nitery.

Kaliners are also negotiating for a
partner. Attempt is being made to set-
tle $12,000 in back taxes for $4,000. Deal
to bring in Alex Murray. who operates
Club Maxim in the Bronx, New York,
fell thru, and negotiations are now on
with Max Schleppin. local fraternal
leader. Understood $9,000 buys a half
interest.

O]ympla, Seattle,
Spending More $%

SEATTLE, April 13.—Thc Hotel Olym-
ple, where Harry Owens and his Royal
Hawslians opened Tuesday (2). looms as
a big user of talent. It recently had an
ice revue of nine acts. Owens does a din-
ner performance in the Georgian Room
and a show in the Olympic Bowl from
10 to 1 a.m.

Trenton Club Matinees

TRENTON. N. J.. April 13.—Jack Moss
has inaugurated Sunday afternoon cock-
tail sessions, offering a complete show
and dancing at his Jack and Bob's

club. Larry Lane is singing emsee,
show including Great Rocheys, Mabel
Harrell, Audrey Kennedy and Peggy

Charrberlain,

Emsee Third Year at
Stockton, Calif., Club

STOCKTON, Calif., April 13.—Aside
from avoiding difficulties with local
censorship bodies, running a show
with no blue gags, strippers or double
entendre ditties has other compensa-
tions for the acts working the spot.

Henry (Hank) Lewis. emsee at
Matteoni’s here, who clings rigidly
to this policy, has had no layoffs,
and is still working the spot after
three years.

The club also boasts il is one of
the few in the country with a rating
in Dunn & Bradstreet.

Pantomime Singing

Acts Copying---But
Who’s Copying Who?

NEW YORK, April 13.— David Poss,
known on the stage as Roy Davis, has
served notice thru his attorney, Leo
Shapiro, on Rex Owen, accusing Owen of
“performing an imitation” of Davis’ act.
Davis does pantomime singing synchro-
nized to phonograph records. He made
his local debut in the short-lived Casa
Manana show Christmas week, later go-
ing into the local Paramount Theater.

Owen has been working local vaude
houses, doing the same type of routines
but to different records. Owen says he
will continue to do the act regardless of
the legal threat. pointing out that
Reginald Gardiner did the same type of
act in At Home Abroad a couple of years
ago and that Walter Behr has been play-
ing the act to Continental vrecords the past
several years thruout the country.

Lewistown Plans Vaude
LEWISTOWN, Pa., April 13.—Prompted
by the box-office success of Al Donahue
on the stage of the Rialto Theater,
manager Paul Klinger has indicated he
will make name bands a regular policy.

New York:

FAY AND ALVAREZ. at the $t. George
Hotel in Brooklyn, have begun a series
of audience participation rumba and
conga demonstrations. . . CESAR AND
ROSITA, at La Congu. have been con-
tracted for four more weeks. . . DOR-
OTHY ALEXANDER is being held over
indef nitely at Hughes’ 111 Club.

¥ * *

Chicago:

ROLLIE AND VERNON PICKERT open
at the Edgewater Beach Hotel. Chicago,

April 19. FRANK PAYNE. imper-
sonator, is being held over at the Bis-
marck Hotel Walnut Room. . . COL-

LETTE AND BARRY, dance team, have
succeaded Noll and Nolan at the Bis-
marck. . BILLY CARR, who directs
the 606 Club show. becatie a father in
January. Junior and his mother are still
in Fiorida, whence Billy recently re-
turned.

A CHANGE in the show at the Chez
Paree replaces Beverly Roberts with Vir-
ginia Verrill and the Oxford Boys with
Everett West,

BILLY CARR, back from a five-week
vacatipn in Florida, has resumed his
emseeing at the 606 Club. . . . BERN-
HARLCT AND GRAHAM. dance team,
leave Rio de Janeiro this week to return
here.

* ¥ *

Atlantic City:

JACK RICH, who helped to open Club
Nomad five years ago, returns to head
the show. Last timme he stayed for two

. years. ., . . THE BLACK CAT at Absecon
and Bestman’s at Margate are the latest
to open for the season,

Philadelphia:

JEAN POREMAN, of Spencer and Fore-
man, at Kaliner's Rathskeller, set for a

role in the Two Many Girls flicker, . . .
ALAN GALE rcturns to emsee the Stork
Club. . VIKING CAFE offers a
standard vaude act for the first time,

bringing in Cortello’s Canine Mimics.
* * 4

Here and There:

PAULA WHITE, Billie Parker, Gail
Page, Pat Adams, Barbara Hunter and
Lois Casson now are at thre Miami Club.
Baltimore, . FAIRY CUNNINGHAM,
who just closed at the Tawn and Coun-
try Club, Milwaukee, opens Tuesday (16)
at Old Heidelberg Gardens in that city
for four weeks.

BARNEY AND LONGIE opened Mon-
day (15) at the San Diega Club, Detroit,
moving over from the Club Imperial,
same city. RALPH LEWIS is the
new emsee at Jimmy Brink’s Lookout
House, Covington, Ky. DANNY
RICHARDS, emsee, has heen handed a
four-week holdover at the Club Imperial,
Detroit.

LEW FOLDS is emseeing at the Red
Gables, Indianapolis. . . JACK 8.
LEYSTON, after a tour of West Coast
niteries, is preparing a new all-girl
unit to head east from Los Angeles.

GEORGE CARDELLO closed after
weeks at Palumbo’s, Philadelphia. . .
JOSE DEL RIO AND GENE LA MONTE
are playing a return engazement at the
Club Frontenac, Detroit. HENRI
THERRIEN is in his 29th consecutive
week at the Rainbow Room, Jacksonville,
Fla.

THE VARRONES (Carlos and Dolorez)
are current at the Chez Ami, Buffalo.
. . . ANNE BRADLEY began an indefi-
nite engagement at Boulevard Tavern
Elmhurst, L. I.. N. Y., April 8, moving
over from the Condado Club, Trenton,
N. J. PAUL PENNY, manager of
Old Vienna, Cincinnati, has a new first
assistant in Robert Myers, for the last
five years head bartender at the adjoin-
ing Arcade Bar.
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Top Salaries Asked for First Tour;

Lower Second Time Around

{Continued from page 4)
services in Hollywood. These hope that
grosses in vaude houses they play will
prove to Hollywood that they still are
potent b.-o. figures,

Top money for a film name this season
goes to Eddie Cantor, who opens at the
Capitol here April 18 with a unit in-
cluding Georgie Jessel. Layout gets $15.-
000, with Jessel’s slice $2,500. This unit,
after its Capitol date, may go to other
cities where Cantor’s picture, Forty Little
Mothers, is playing. Troupe was aS-
sembled primarily to exploit the film,

Another whose unit will bring a top
price is Bob Hope, who will get $12,500,
plus percentage. Jerry Colonna and others
from the Hope air show are included at
that price. Hope turned down $10,000
for an Atlantic City vaude date this sum-
mer,

Syndicated film columnists this year
commanded a uniform salary of %7,500
plus a percentage for the unit. Louella

Cocktail Lounges

Flourish in K. C.

KANSAS CITY, Mo., April 13.—With
the cocktail lounge and supper club busia-
ness rapidly proving to be most success-
ful here, more hotels are installing such
establishments.

Hotel Bellerive has opened a cocktail
lounge, the Zephyr Room. Joaquin and
Olivia are the first attraction. They spe-
cialize in South American songs.

Another new supper club is The
Tropics, in the Hotel Phillips, where
Deladene is at the Hammond organ.

Lake Tahoe Club Changes
Owners; Reopens June 27

SAN FRANCISCO. April 13 Stute
Line Country Club. bordering Lake Tahoe,
has changed hands, the new owners being
a syndicate headed by Bert Riddick, of
Reno. Previous owner was Calvin Custer.

Spot, which operates only in the sum-
mer, will reopen June 27 and will be
managed by Ralph Owens, local night
club operator. It is about 40 miles from
Reno on the California-Nevada State line,

Bands and acts will be bhooked ex-
clusively thru Sam Rosey agency.

New Seattle Roadhouse

SEATTLE, April 13.—Rustic
nine miles south of Renton,
urday (30).

The new spot has a large dance floor.
Plans are under way for 60 cottages to
be built around it and is under joint
management of John Haddad, local radio
entertainer, and Al Miller,

Lodge,
openecd Sat-

New Kansas City Club

KANSAS CITY, Mo, April 13.—Joe
Stevens, proprietor of the Portland Liquor
Co., has opened a new night club, State
Line Tavern. located on the Missouri-
Kansas boundary and on the site of
a cabarct that failed several years ago.

Freddie Finch and his swing band pro-
vide dance music every night, with a
floor show also on the slate.

Canton Switch to Bavarian

CANTON, O.. April 13.—Alpine Village
night club near here, has switched from
floor show and band policy to Bavarian
talent, bringing back Otto Englemann
and his Viennese ensemble.

Club has been doing top business
among district niteries.

“THEATER TALK,” by Sherling
Oliver, a column of news and notes

concerning the legitimate theater,
appears weekly in the Legit De-
partment,

Parsons was the first, with Jimmy Fidler
and Ed Sullivan following. The latter
two are still on the road.

Martha Raye and her unit got 6,500 on
her first trip around. Her second trip
to the Paramount, New York, got her
slightly less. Among the top salaries
for an individual player is the $4,500 re-
ceived by Dorothy Lamour. It is believed
that Paramount Studios added to that
sum when she appeared in conjunction
with a Paramount picture. Jack Haley’s
unit received 6,500, with $3,000 as Haley’s
share.

Approximate asking prices for other filln
players include Chester Morris, $2,000;
Anita Louise, $1,600; Tommy Riggs. $2,-
500; Misha Auer, $3.000; Hugh Herbert,
$2,000; to $2,500; Boris Karloff, $3,000;
Phil Regan, $1,250; Gene Autry, $3,000;
Lupe Velez, $4,000, with actual salary
often less; Edgar Kennedy, $1,250 to
$1,500; Henry Armetta, $1,500 to $2,000;
Rochelle Hudson and Guy Kibbee, $2,500
to $2.750; Freddie Bartholomew, $2,500 to
$4,000; Bruce Cabot, $1,600 to $1,750;
Lionel Stander, $1,5600; Vilma and Buddy
Ebscn, $1,250; Erik Rhodes, $600; Sammy
Cohen, $600; Frankie Darro, $750; Glenda
Farrell, $1.000; Allen Jenkins, $2.000:
Charles Butterworth, $2,500; Luis Alberini,
$1,250; Lola Lane, $1.250; Toby Wing.
$750; Jane Withers, $3.500; Warren Hymer,
$1,200; Fifi Dorsay, $1,000, and Charles
Bickford, $1,000.

Vaude tours are often dangerous for
established players. There is a case where
a star who had been working films regu-
larly at a handsome salary went on a
p.-a. tour with an act that was consider-
ably sub-standard. As a result of this
tour, vaude managers will not take him
for repeat dates and the studio claims
that his poor showing ruined his chances
for further fillm work.

Holtz 12,000 Top
For Detroit Spot;
Jessel, Baker Oke

DETROIT. April 13.—Value of names
has been evidenced in recent weeks at
the Bowery Cafe, where the policy is one
name plus a long program running nearly
three hours. The support is capable but
not usually well known.

Eddie Garr played to just average busi-
ness last week—around 7.000 admissions,
altho rated *“about the best entertainer
in America” by Manager Frank Barbaro.

Two weeks ago Lou Holtz set the house
record with 12,000 admissions plus about
2,000 actual turnaways. Belle Baker, fol-
lowing Holtz, played to way over average,
around 10.000.

With George Jessel, current, aided by
publicity about his coming marriage, this
week is expected to come close to the
Holtz figure.

More names are being set by Peter J.
Iodice, of Amusement Booking Service,
with Rufe Davis for next week, followed
by Bert Wheeler, Sheila Barrett (tenta-
tive booking), Sophie Tucker and Harry
Richman.

Columbus Club Reopens

COLUMBUS, O., April 13.—Arabian
Supper Club hkere reopened (March 28)
for the spring and summer under main-
agement of Clinton G. Wander.

Dick Worthington is emsee. Dance
team of Reese and Marlow, Helen Craig,
warbler, and a line of glrls are current.
Al Fremont and his Dot and Dash
music is playing nightly. Three floor
shows nightly.

Denver Club Stays Shut

DENVER, April 13—Rumors that the
‘Tivoli Terrace Club, recently padlocked.
would reopen under new management
were spiked last week by Manager of
Safety William E. Guthner. No license
to anyone will be issued for the Tivoll
Terrace, he said.
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Sings “Smoke Gets
In Your Eyes” As
Smoke Fills Theater

ATLANTA, April 13.—Fire caused by a
footlight cable shortage interrupted the
opening day (4) supper show at the Roxy
Theater, causing dense smoke. The in-
cident gave the house publicity, the show
gaining business dally and being held
over three days.

The audience made no attempt to leave
until Milt Herth, realizing the situation
might get serlous, walked on stage and
asked the people to leave quietly.

During the excitement Nan Wynn was
singing. The mike went dead but she
continued, not knowing what was taking
place below stage. When the theater
filled with smoke patrons demanded she
sing Smoke Gets in Your Eyes. She did.

Also on the program were the Bernards
and Fereday Girls, Carrol and Howe,
Stuart Morgan Dancers and Milt Herth
dnd organ band.

Talent Agencies

ART DAHLMAN, Cincinnati ork
booker, is back in action and has moved
to larger quarters. He has added Jack
Spratt to handle the bands, while he
himself will concentrate on shows and
cocktail units.

JONNY GRAFF, formerly of the Tony
Phillips office, is now with Initernational
Attractions, Inc.

CLAIRE SILVER, receptionist at the
William Morris Agency, Chicago, and
sister of Morris Silver, manager of the
office, is in Jackson Park Hospital,
where she underwent an operation for
appendicitis. Her condition Is reported
satisfactory.

MR. AND MRS. SID WHITE, of the
Southern Theatrical Agency, Miami,
Fla., have embarked on a two-week
South American cruise.

JOE FEINBERG AGENCY, New York,
booked Radio Rubes, NBC hillbilly act,
into the Strand, Berwick, Pa.; Family,
Scranton, Pa.; Hawley, Honesdale, Pa.,
and Wilkes-Barre, Pa.

MIKE LEVY resigned from Al Borde's
office March 27 and is now associated
with Sammy Clark. . . Under Levy’'s
direction Mary McCormick, prima donna,
has been booked into the Hi-Hat, start-

ing April 18.

We supply
all entertainment
needs for lodges,
dramatic eclubs,
schools, etc., and
foreveryoccasion.
Catalog Free.
\ T. S. DENISON & CO.
203 N. Wabash Ave., Dept. 16, Chicago, Ill.
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SCENERY

Dye Drops, Flat Sets, Oycloramas, Draw Curtains,
Operating Equipment.

SCHELL SCENIC STUDIO,  Columbus, O.

CHAPPIE CHAPPELL,
DIAMOND TOOTH BILLY ARNETTE

Contact Me a.v. Once—Important.
R. M. “Dick”® Edwards

Care The Barn, 74-17 Roosevelt Avenue,
Jackson Heights, L. 1., New York

WANTED ACTS

NOVELTY AND DANCE ACTS
Weeks in Cincinnati,

CAVANAUGH BOOKING AGENCY

Phone South 5548-W

805 Oak Street, Ludlow, Ky.

Night Club Reviews

Club Royale, Detroit

This spot, open about a year, caters to
an exclusive clientele that rates 1t just
about tops among local year-round
swankier suburban spots. Roadhouse
setting and policy give it an individual
tone.

Show, booked by Phil Tyrrell, of Chi-
cago, offers a variety program with uni-
formly high quality. Carl Bonner and
his Bon-Aires, a new 12-plece band, work
smoothly together. The band has
enough reeds and woodwinds to glve a
good tone quality and volume. Bonner
features his own quiet vocals, as espe-
cially welcome interlude music.

Sclma Marlowe opens with an utterly
different tap style. Using running, glid-
ing and leaping routine, she works out
practically a separate dance counter-
point ,in additlon to the fundamental
tap rhythm. Specialties include a Span-
ish novelty, the Conga and a dainty
nursery number.

Alice Dawn, raven-haired contralto
who adds much to her style by effective
facial expression and great but demure
eyes, has a variety of songs, practically
bhallad to blues. She has strong expres-
sive tone in a number like Careless, and
a pleasant swing in Alerxander’s Ragtime
Band and a speclal version of Chiribiri-
bin.

Liliane and Mario, ballroom team,
open with a colorful whirling number
and have all moods in their repertory,
including some happy comedy routines
in a lilting style, a sort of burlesque of
Latin American styles, and some spec-
tacular work, as when Mario whirls her
aloft as they interlock one arm each.
Work easily and gracefully.

Jack Marshall is emsee and does a
variety of impersonations, such as a
whole newsreel, FEuropean statesmen,

etc.,, and some well-recelved tomfoolery.
And all very clean. Sharon Lynn pro-
duces the Six Royalettes, who do four
excellently costumed and timed numbers,
including a delightful April Shower spe-

cialty. H. F. Reves.
Blackhawk, Chicago
Back for a return engagement, Bob

Crosby and his Bob Cats opened Friday
(12) and the swing fans gave him and his
Dixieland music a big reception. Band
has much the same line-up as when here
last, and while it plays some sweet tunes,
swing is its forte and the boys lay it on
in a way the dancers like. Ray Bauduc
continues at the drums, and among other
favorites are Irving Fazola, clarinet; Jess
Stacey, piano; Bobby Haggart, bass; Eddie
Miller, sax; Billy Butterfield, trumpet,
and Nappy Lamar, guitar. Marion Mann,
throaty singer, has an excellent voice
and an easy style of delivery and the cus-
tomers liked her vocalizing of Si, Si; All
the Things You Are and other numbers,

Vickie Allen, tapster, is an attractive
“brownette” who also does flips, twirls
and various acrobatic routines neatly. A
very good dancer with pleasing per-
sonality.

Orrin and Betty Lou Billington are a
youthful full-of-life dance teamn who tap
their way to instant favor. Betty Lou
is tiny and cute and the palr has plenty
of talent.

Main attraction, of course, is the band,
and the boys come thru with some ex-
cellent novelties. One of the best is the
drums and bass duo, Ray Bauduc and
Bobby Haggart, playing The Big Noisc
From Winnetka. Another is Sugarfool
Stomp, featuring the rhythm section and
clarinet. Both for entertainers and swing
dance music, it’s a swell outfit.

Nat Green.

Lido Club, New York

This is one of the intimate 52d street
night clubs and has been holding on
since its debut a few months ago. It is
on the site of the late Jackie Oster-
man’s nitery. »

The feature is Don Baker. entertainer-
band leader, who does much to keep
patrons in good humor. Besides leading
a versatlle, competent five-piece dance
band. Baker also emmsees nicely and sings
ballads, comedy and rhythm numbers in
pleasing tenor voice. He is a young,
stocky fellow with personality and a
hankering for comedy. On the band
stand, he and the band do satires of
name bands that are often amusing. He
is backed by piano, string bass, drums
and trumpet and he himself blows a good
clarinet. A fellow with possibilities.

The floor show is okeh. It has six

Wally Wanger girls, all of them young
and good-looking. They're on for an
opening South Sea number, in sarong
and leis, swishing around pleasantly on
the postage-stamp floor. They close the
show in slick black ballet costumes, do-
Ing jazzy tapping to Raymond Scott’s
Minuet in Jazz. Kay Toth, a comely
brunet, does a couple of undulating
dances in South Sea tradition. She’s easy
to look at. Harriet Brent, brunet, sings
a few ballads and rhythm numbers,
giving the saucy lyrics a smirk and
meaningful looks. She’s just right for
this type of club.

Nina Hones, a plumpish blond, does
the relief music, singing requests to her
own piano accompaniment. Has a pleas-
ing voice and goes thru with her stint
regardless of the noise and had manners
of patrons who cross floors and shout
right thru the entertainment.

Steak dinners are featured, but the
spot does its best mostly after midnight.

Paul Denis.

Arabian Supper Club,
Columbus, O.

Newly scrubbed and painted, this club,
dark for some time, unshuttered for the
spring and summer season April 4.

Manager Clinton Wander has given the
place an air of freshness and lived-in
informality.

Informality was, of course, the keynote
of the premiere, with noise-makers,
paper hats and balloons helping to put
guests In a festive mood. Most respon-
sible for the gangs-all-here mood was
the community sing squeezed in between
the acts of the midnight floor show and
led by Dick Worthington, a capable
emsee wWho also sings songs acceptably.

Dick Worthington doesn’t head the
floor show cast in name only. His sing-
ing interlude is the most pleasant in a
parade of acts which includes Reese and
Marlow. a fairly adept ballroom team;
the three Original Georgia Crackers, who
are better at their hillbilly singing than
at cracking wise about Georgia or any-
thing else; singer Gerry Richards and
the Arabian Supper Club Sextette.

With a fine new dance floor and Paul
Decker’s really danceable music the cus-
tomers were highly pleased. And Marian
Jones, gifted with a nice manner and a
sweet voice. is just a natural born com-
pliment winner. TFoods is the tops.

Rex McConnell.

MeVan’s, Buffalo

With business reported very satisfac-
tory by club owner and manager Lillian
McVan, it looks as tho this veteran
nitery has lost nothing of its appeal.
The snappy shows always attract a good
crowd and Mrs. McVan, a capable hostess
of the Kate Smith type, knows how to
make folks feel at home.

Dorothy Taylor, in her third year, was
the highlight of the show. A Texas
Guinan type, she can always get a oig
hand with her risque wise cracks and
renditions of suggestive, clever ditties.
Tho rough in her attitude she never of-
fends. Her numbers. including I'm
Snooping for Winchell Now and a take-
off on Confucius Say, were highly spiced.
As emsee she displays ease and facility.

Produced by Ruth Hurley, the ensem-
ble numbers, a big item here, were easy
on the eye, being capably executed by an
eight-girl line. Gals are Irene Robinson
(captain), Hilda Turney, Wilma Bush.
Marge Herring, Dorothy Hanauer, Lillian
Lundbeck, Peggy Rowan, Alice Meehan.
Held over from the Easter show, routines
included a hunny number in scanty get-
up, a Southern-Belles idea in frilled
pantalettes and bonnets, an Easter
parade and an Indian dance with trail-
ing feathers and tribal loincloths,

Shapely Hilda Turney scored with
standout toe dance solos and a refresh-
ingly young, unsophisticated appearance.
A capable dancer, she might still im-
prove her work with acquisition of more
showmanly polish,

The Watson Sisters, a song and dance
duo a la Martha Raye, showed punch
and spark. Contest for worst grimaces.
mussing halr of guy at ringside, kissing
“old daddy” on bald head and grappling
with emsee were only part of their nutty
nonsense, which went over.

Dick Rich, in regular old-time vaude
make-up of oversized tails, derby, burnt
cork mustache, and resembling Oliver
Hardy, played xylophone well and loud.
Climax was simultaneous playing of

trumpet and xylophone while doing a
tap dance.

Two Cunningham Sisters displayed
nice voices with harmony warbling and
graceful control with semi-acro dance
routines. Their smooth presentation
would have scored even better had not a
mix-up in bookings left the management
with two fairly similar sister teams on
its hands.

Frances and Day, veteran musical com-
edy duo (also announced as the Great
Rubinofsky and Dorothy), doubled be-
tween rendltions of old-timme favorites
and knock-around funny stuff. Gal, a
tall blond, gave out with very listenable
violin solos while he accompanied her on
a miniature piano and a broken-down
cello, supplying all the hoke. Tho strict-
ly old-time the team got a good hand.

An added feature was Princess Gar-
nett, astounding mindreader. A pretty
woman with a pleasant personality, the
Princess went thiu her act of identifying
objects while blindfolded without hesi-
tation or fumbling. Her assistant, mov-
ing from table to table, fired scores of
questions, which she answered promptly
and correctly. She is also on hand for
private interrogation between shows.

Frank Terry’s all-colored unit supplies
the accompaniment as well as dance
music and has been almost a fixture at
this spot for several years.

Eva M. Warner.

Old Roumanian, New York

Several new faces have been added to
Jack Silverman’s spot on the Lower East
Side. However, the brunt of the enter-
tainment is still borne by performers
who have made their booking at this
stand a career,

One of the reasons that patronage is
not confined entirely to the kosher set
is the presence of Sadie Banks, who ap-
parently is a permanent institution
there. Her delivery of double-entendre
ballads is show stopping. Did well with
Broadway Isn’t Broadway Anymore and a
special song on methods of keeping a
husband interested.

Another long termer is Ethel Bennett,
who chirps both in Yiddish and English,
Her offerings Included faves of the Non-
Aryans present and had the crowd sing-
ing with her. The Tailor’s Song and Ok,
Johnny are her best offerings.

Some excellent dancing is by Ronnic
De Camp, another veteran who by now
has probably forgotten what the inside
of a booker’s office looks like. A show-
stopper is her fast Tartar dance, with
the line in Russian peasant costumes
backing her. Of equal caliber is the
Can-Can. Also does well with a tap
dance.

Beck Brothers do well vocally, but
their gags are corny. Best among their
numbers is their rib of medicos.

The Mildred Raye-Al Davis line (8) in
three numbhers shows up well. Routines
are okeh but a display of lassitude on
the part of two in the chorus didn’t help
the line any.

Musical backing is by Joe La Porte,
with August Sanabria’s rumba band
providing relief.

Sid Edwards manages and Sid Heller
press agents. Joe Cohen.

Hotel Sherman Panther
Room, Chiecago

Continuing its jitterbug appeal, the
Panther Room inaugurated a new show
Friday (12) with the return of Ben
Pollack for his first Chicago appearance
in three years. Swing fans were out in
force and gave Ben an uproarious wel-
come. New program carries out the in-
formal idea that has become so popular
at the Sherman and in range covers a

Smart Advertising

CAMDEN, N. J., April 13.—Fred and
Art’s Rustic Tavern, Marlton pike
roadhouse mnear here, belleves in
telling the truth in its advertising.
Attracting attention was a news-
paper announcement, the boys con-

fessing:

“Maybe our entertainment ain’t
the best in town. Maybe it’s the
worst. We're so busy serving cus-

tomers we can't snoop around to see
what the other fellows are doing.
Skeptical people don’'t believe no-
body, anyhow. So we ain’t talking
big, just saying, if you want some.
fun, come over to our place and
meet Fred and Art, two regular fel-
lows. No minimum, no cover, no
extras.”

»
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wide variety of entertainment, most of
it of the happy-go-lucky order dear to
the swing fans.

Pollack started his evening of hot
tunes with two original instrumental
numbers, Panther Rag and Stoppin’ at
the Sherman, which he wrote with his
arrangers, Ralph Grizzle, bass player, and
Carroll Thompson, guitarist. Cotton Pick-
ers on Parade, his swing theme song,
and Song of the Islands, played In speedy
rhythm, were other numbers introduced
into the heated session that kept the
swing fans happy.

Armide, pretty blonde ballad singer, is
a newcomer to the song field and has
quite a bit to learn about voice and
showmanship. Her singing of All of Me
and In a Little Spanish Town, first in
torch style, then in burlesque fashion,
was only fair.

An outstanding feature of the show is
the whirlwind dancing of Alice Kavan,
a young artist of amazing versatility. Her
Spanish tap, soft shoe, swing and other
routines are done with a finesse that
marks her as a finished artist.

Ancther highlight is the knockabout
novelty act of Alexander and Santos, as-
sisted by Doris Claes and Leslie Davis.
They begin with an exquisite toe ballet,
then switch to a hilarious satire on the
ballet, rough-housing as only accom-
plished artists can. The act is one con-
tinuous laugh.

Continuing their raucous way are the
Jitterbug Kids and Carl Marx, the torch-
nose clown who has become a Panther
Room institution. At intervals during
the evening the Hobbyhorse Steeple-
chase is introduced., patrons being in-
vited to ride the “buicking horses” and
usually landing in a heap on the floor.
And in the Malaya Room portion of
the inn the Ball girls cease their vending
and swing into dances of the Far East.
All in all, the Panther Room offers more
diversified entertainment than any other
local spot. Nat Green.

Susan Palmer’s 7-11 Club,
New York

Room is geared to attract the upper
strata, altho prices are in the middle
brackets. The spot is decorated with ex-
cellent taste, with wrought iron work
superimposed on the white walls. With
the addition of a portable dance floor
a guitar has been added to the piano
and fiddle to supply reason for dancing.

As a nod to Baron Harold von Oppen-
heim, known professionally as Harry
Hartwell, the room for the supper trade
is calied Chez Harry. The Austrian no-
bleman is a capable entertainer. possess-
ing a tenor that commands respect and
registers especially well with ballads of
old Wien. Does nicely with current
faves and occasionally goes into a light
classic. Emsees nicely and also occupies
himself with the greeting tasks.

Cassandra offers a novel mental act.
Working with Vincent Page she supplies
answers to patron’s unuttered questions.
Most of the questions submitted were of
the historical variety. Also makes a
prediction occasionally, but bars per-
sonal queries. Also conducts a quiz con-
test for a bottle of champagne. Half of
the 10 questions asked are on musical
selections, other half of the general vari-
ety. Works nicely on the floor,

Dagmar Nordstrom, who pounds the
plano nicely. is part of a sister act, using
specially written material. Other half
didn’t show up when caught. Ivan Argay
at the fiddle, accompanied by Louis Hor-
vath, completes the entertainment con-
tingent.

Spot is managed by Bill Scully, with
publicity by George MacMurray.

Joe Cohen.

La Conga, New York

It’s been a long time since this reporter
has seen the customers enjoying them-
selves in a night club as they are doing
in this leading Latin American nitery.

Whether it was because of the music
or the show or just what, is hard to say,
but the fact is the customers were hav-
ing a terrific time. The floor was filled
practically every minute, with the music
of FEliso Grenet's Latin American crew
and Nano Rodrigo’s larger group keeping
them hoofing. Orks shape up as fine in
this class. Both leaders have reps in
their fields, altho Grenet's is probably
limited mote to his fellow countrymen.
At any rate, his is one of the best known
names in Latin American composer-con-
ductor fields.

La Conga has quite a talent nut, seven
acts and the two bands. As usual, it's
mostly a dance show, with five of the
acts being dancers. Cesar and Rosita
open with rapid-fire rumba and bumps;

| “Woodpecker” Phono Hit

NEW YORK, April 13.—The Wood-
pecker Song this week Jains the blue-
ribbon songs on the country’s auto-
matic phonograph network. A numbher
of disks are getting the play with this
tune, among them the Andrews Sis-
ters, Gene Krupa, Kate Smith and
Glenn Miller.

For further news of this platter and
other leading machine hits turn to
page 74 and the Record Buying Guide
in this issue of The Billboard.

okeh. Another team, in ballroom style,
is Florence and Alvarez, e graceful pair
of terpers who were well liked. Puppi
Campillyo, male single, does a soret of
comedy conga, dressed in a partial col-
lege rig. Only so-so. Working the
castanets is Aida, another good act.

Sock of the show, of course, is Diosa
Costello, whose violent gymnastics and
posturings—especially when she uses the
laps of some of the men customers as
landing places—socked. She should have
done more than one routine.

Vocal assignments fall 1o Rosita Rios
and Desi Arnaz, latter also emseeing.
Both are better-than-average Spanish
n. c¢. warblers. Arnaz, like Miss Costello,
is doubling from the Broadway musical,
Too Many Girls.

Minimum Is $2, and when the show
was caught, a Wednesday night, business
was pretty good, especially in view of the
squawks being generally heard.

Jesry Franken.

Harry’s New Yorker, Chicago

Recently returned from a Florida va-
cation, Harry Hepp is otffering a new
spring show that has an abundance of
beauty. mnovelty and Ralph (Cookie)
Cook, the unpredictable ¢omedian who
has been here since last fall. “Cookie,”
a laugh-getter at any time, Is at his best
in what he calls the “4 am, in the
morning” show, when his hilarious slap-
stick finds its most appreciative audi-
ence. He panics patrons with a contin-
uous flow of nonsensical patter, gags and
goofy dances, and occasionally hopelessly
tangles the show’s routine by his clown-
ing.

A newcomer who is going over big
ts Harry Branover's find, Joanne Jordan,
whose deep-toned torch songs and swing
tunes get a tremendous hand. Has poise,
looks, an excellent sense of rhythm and
a voice well suited to her type of songs.

Corbett and Lorraine offer smart and
cleverly executed dance routines, and
Dorothy Dawn does an entertaining toe-
tap. TPrancine, stately stripper. gives
the customers more than a flash of her
lovely figure in neat parade. Winnie
Hoveler and her Dancing Darlings liven
the show with a Hungarian number and
other routines, best of which is their
aerial ballet, executed on ladders suse
pended from the ceiling.

Easily one of the best shows at Harry's
New Yorker in a long time. Mel Cole
and his CBS Ochestra furnish danceable
muslc, Nat Green.

Tee Cream Night Club

PHILADELPHIA, April 13.-—A move-
ment to substitute ice cream sodas for
beer ard bitters was launched this week
by the Russell H. Conwell Luncheon
Club.

Replete with all nitery trimmings and
entertainment. club announced the
opening next week of a “milk bar” to be
known as the Temple Youth Club.

Fond Du Lac Club Opens

FOND DU LAC, Wis,, April 13.—Martin
F. Geipe opened his Avalon Club two
miles north of here with Mel Meyer's
Ork. Spot offers dancing Saturday
nights.

Lancaster Club Expands

LANCASTER, Pa., April 13—With the
coming of warmer weather, Smitty’s, one
of two niteries here, may be remodeled
and its capacity increased. Smitty's of-
fer a floor show nightly.

Only other nitery in these environs is
the Green-Shay. All other after-dark
spots and hotels have dance music only.

Billy Lee Makes P. A.

ATLANTA, April 13.—Hilly Lee, star
of The Biscuit Eater, which premiered
in Albany, Ga., Thursday (11). opened
a three-day at the Paramount here
yesterday.

Claim to Be the
Only Co-Op Girl

Line in Niteries

PHILADELPHIA, April 13.—Serving as a

house line for hotel and nitery floor,
in vaude, the Francis-Allis |

shows and
dancers boast of being the only cc-opera-
tive chorus line in night clubs.

The Francis-Allis gals have a purpose.
They were pupils at a Chicago dancing
school conducted by Francis Allen, and
after winning a week’s engagement at the
Edgewater Beach Hotel four years ago at
an “Opportunity Night” conducted by
Horace Heidt, they decided to go commer-
cial.

Their week’s engagement at the Edge-~
water extended to eight months. They
toured here and in South America and
currently wind up a month at Frank
Palumbo’s Cafe here. The girls work on a
share-like basls, booking themselves
direct. Each one has duties to attend to—
management of funds, wardrobe, cos-
tumes, bookings, publicity, rehearsals and
routines.

The captain of the line, Libby Sum-
mers, was elected. Others are Lorraine
Kaye, Ruth Migely, Sonja Vessant, Lucy
Lewin, Ilsa Hansen, Millie Walton and
Jola White.

Chi Club Owners
Bid for Bon Air

CHICAGO, April 13—Mike Fritzel and
Joe Jacobson, operators of Chez Paree,
and the Falkenstein Brothers, operators
of the Hi Hat, are bidding for the Bon
Air Country Club in Lake County.

The Bon Air is owned and has been
run in the past by Bill Johnson, who at
present is the central figure in a federal
investigation.

Meanwhile Pritzel and Jacobson are
going ahead with their plans for the
establishment of a new spot to be known
as the Beachcomber, to be lccated on
Walton Place in the heart of the near
North Side night club district.

Merriel Abbott in N. Y.
To Book Palmer House Show

CHICAGO, April 13.—Merriel Abbott,
producer of the revues in the Empire
Room of the Palmer House, left for New
York Friday to book a new show to fol-
low Hal Kemp and His Orchestra May 16,
Miss Abbott's Tiger Cage adagio routine
has heen a terrific hit in the Empire
Room.

If present plans materialize, Ray
Noble’s Burns and Allen Orchestra will
spend the summer at the Palmer Housec.

Camden Drops Girl Line

CAMDEN, N. J.. April 13.—Tower The-
ater has dropped the production idea
and will continue with vaude or units.
The 16-girl line produced by John
Lonergan was dropped last Thursday
(4) for the remainder of the season.

Fay’s in Philadelphia, will continue
with the 16-girl line also routined by
Lonergan.

Lake Wilderness Opens

SEATTLE., April 13.-—-Gaffney’s Grove,
of which Kain Gaffney is manager, at
Lake Wilderness, opened for the season
March 31, with Bus Riley and orchestra
coming in later in April.

New Orleans Club Opens

NEW ORLEANS, April 13.—Larry Flynn
has opened the Cocktail Bar. No mini-
mum or cover charge. Opening show
includes Jack Normand and ork, with
Marguerite English as featured singer.

Houston Club Opens

HOUSTON, April 13—Joe Piraino has
opened the Gypsy Village with a 25-cent
cover charge and three floor shows
nightly. Buford Gamble and his Dixie-
land band open unlimited engagement.

Milwaukee Club Reopens

MILWAUKEE, April 13.—State Street
Gardens here has reopened, following re-
modeling and redecorating. Floor show
arranged by Dick Pritchard features
Georgie Kay. Dancing and floor shows
nightly.

REAL

Al

GUY RICHARDS, New York Daily
News, May 2, 1939:

“Doves a hit, especially on Rosita. There’s
nothing like doves to draw a crowd, particularty
when the birds are accompanied by the lovely
Rosita. Police were called cut to keep order
among the thousands who sought admission to
the World’s Fair Crystal Palace to see the doves
and Rosita Royce go through their routine.”

W. PENN, JR., Philadelphia Record,
October 22, 1936:

“The girl who made the

famous.”’

dove Industry

MEYER BERGER, New York Times,
May 30, 1939:

“The Perisphere. biggest paid admission show
in the World of Tomorrow. Aquacade, second

and third, Rosita Royce dove dances, Crystal

Palace.”

New York, Journal-American, July
31, 1939:

““Rosita Royce, dove-dancing nude, who has
been the World's Fair stellar crowd magnet In
the amusement area.’’

CARL WARREN, New York Daily
News, June 12, 1939:

“Rosita Royce. with her dove dance, the most
popular dancer in the World’s Fair.”

WILLIAM TUSHER, New York Post,
July 31, 1939:

“Rosita Royce, the outstanding attractlon of
the Midway.””

Life, March 13, 1939:

“‘Rosita Royce, the dove dancer, Is one ltem
that will make the Fair an unforgettabie
occasion.””

Look, July 18, 1939:

““The Dance of the Doves by Rosita Royce
and her feathered friends is the last word of
The Worid of Tomorrow.”

Pie, July 11, 1939:

““Most popular of the walk-through, stand-up
shows in the Fair zone at the World’s Falr |s
the Crystal Palace, featuring Rosita Royce and
her doves.'’

A BIG SURPRISE COMING
AN ENTIRE NEW ROUTINE
NOW IN THE MAKING AND
SOON TO BE LAUNCHED
Startling . . Interesting . .
Amazing

AT

LEON & EDDIE'S

NEW YORK CITY
STARTING APRIL 26, 1940
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{Routes arc for current weck when no dates
are given.)

A
Aces, The Two (Morrison) Chi, h.
Ackerman, Al, & Seven Tip Tops (Police Cir-
cus) St. Louis 10-21.
Alan & Anise (Cotton Club) NYC, nc.
A];z;.zg:dna, Trio (Sportsmen’s Show) Houston
Alexander & Santos (Sherman) Chi, h.
Allen, Roberta (McAlpin) NYC, h.
Allen & Lee (Hofbrau) Lawrence, Mas$., nc.
Allen, Vicki (Blackhawk) Chi, ne.
‘Anderson, Dolores (Embassy) Phila, nc.
Andre, Oscar (Algonquin) NYC, h.
Andre, Anita (Matteoni’s) Stockton, Calif., nc.
Annan, Julie (Imperjal) Detroit, ne.
Arden’s, Don, Artists Models (Lookout House)
Covington, Ky., nc.
Armengod, Ramon Monte
NYC, nc.
Armide (Sherman) Chi, h.
Arnell, Amy (Fiesta) NYC, nc.
Arnez, Desi (La Conga) NYC, nec.
Arnold & Appell (Casino) Chi, nc.
Arnolds, Three (Paramount) NYC, t.
Austin, Bertie (Thomas Jefferson) Birming-
ham, h.

(Fele's Carlo)

B

Baker, Bonnie (Waldorf-Astoria) NYC, h.

Baker, Muriel (Chateau Moderne) NYC, nc.

Ballard & Rae (Dinty’s Terrace} Cohoes,
N. Y., ne.

Ballero, Marc (Beverly Hills) Newport, Ky., cc.

Banks, Sadie (Old Roumanian) NYC, nc.

Barnett, Peggy (Kelly's Stables) NYC, nc.

Barrett & Loper (New Yorker) NYC, h.

Barrett, Roy (Stadium) Washington, D. C.,
15-22,

Bartel, Marle, & Van Ness Bros.
Grove) Boston, nc.

Bates, Lulu (Diamond Horseshoe) NYC, ne.

Beauclaire, Pierre (Parisien) NYC, nc.

Beckwith, Babs (Pierre) NYC, h.

Bell, Nora & Jimmy (Hofbrau)
Mass,, nc.

Bell’s Hawaiian Follies %Strand) Covington,
Va., 17; (Murphy) Fronf Royal 18; (Wayne)
Waynesboro 19-20; (Atlas) Washington 21-
23; (Capitol) Dover, Del, 24-25; (Everett)
Middletown 26, t.

Bennett, Ethel (Old Roumanian) NYC, nc.

Bergen, Jerry (Colosimo’s) Chi, ne.

Bernard, Ben (Gay '90s) NYC, nc.

Bernard, Lil, & Flo Henrie (Alabam) Chi, nec.

Berry Bros, (Latin Quarter) Boston, nc.

Billingtons, The (Blackhawk) Chi, ne.

Blake, Gloria (Fefe’s Monte Carlo) NYC, nc.

Blanchard, Jerry (18) NYC, nc.

Bland, Jack (Tony's) NYC, nc.

Bogash & Baroinc (Tuxedo) Detroit. 16-18;
(Rialto) Flint, Mich., 19-21, ¢t.

Bogue, Josie (9 o'Clock) NYC, nec.

Boles, John (State) Norfolk, Va. f.

Borg, Inga (Colosimo’s) Chi, nc.

Boshoer, Dora (Russlan Kretchima) NYC, ne.

Boweryettes (Bowery) Detroit, nec.

Bradley, Ilona (Bowery) Detroit,

Bricktop (Mon Paris) NYC, nc. .

Brown, Mary Jane (Greenwich Village Casino)
NYC, nc.

Brown & Ames (Pal) Cleveland, t.

Bruce, Betty (Music Hall) NYC, t.

Bruder, Rudy (Weber's Hofbrau) Camden, ro.,

Bryant, Betty (Coq Rouge) NYC, nc.

Buckmaster. John (Algonquin) NYC, h,

Burnell. Billie & Buster (Leon & Eddie’s)
NYC, nc.

Burnett, Martha (Celebrity) NYC, nc.

Buss & Foster (St. George) NYC, h.

C
Cadets, Four (Holland) NYC, nc.
Callahan Sisters (Beverly Hills) Newport, Ky.,

(Cocoanut

Lawrence,

nc.

cc.
Calvin, Al & Margie (Keith's) Grand Rapids,

Mich., 18-20; (Strand) Kalamazoo 21-23, 1.
Calypso Singers (Vanguard) NYC, nec.
Campillo, Puppy (La Conga) NYC, nc.
Carlyle Sisters (Embassy) Phila, nec.
Carmen, Rodrique (El Chico) NYC, nc.
Carrell, Helene (Lexington) NYC, h.
Carter, Rochelle (Swing Club) NYC, nc.
Cassandra (Chez Harry) NYC, nc.
Cavan, Alice (Sherman) Chi, h.
Cerf, Alyse (606 Club) Chi, nc.
Cesar & Rosita (La Conga) NYC, nc.
Chadwicks (Blinstrub’s Village) Boston, nc.
Challis, Beth (1523) Phila, nc.
Chandler, Arline (Hellywood) NYC, nc.
Chick & Lee (Lyric) Indianapolis, ¢.
Clair, Marcella (Whirling Top) NYC, nc.
Claire & Hudson (Colosimo’s) Chi, nc,
Claudet, Marguerite (Kin Wa Low) Toledo, re.
Clifford, George (Embassy) Phila, nc.
Co-Eds, Four (San Diego) Detroit, nc.
Cohan, Mary (9 o’Clock) (NYC, nc.
Cohen, Sammy (Riverside) Milwaukee, t.
Cole. Frank & Peggy (Barn) Warwick, R. I,

ne.
Coleman, Jerry (Hofbrau) Lawrence, Mass.,
ne.
Collette & Barry (Bismarck) Chi, h.
Condos Bros. (Palladlum) London, mh.
Connolly, Frances (La Marquise) NYC, nc.
Consolo & Melba (365) San Francisco, nc.
Conway & Parks (Kit Kat) NYC, nec.
Cook,, Ralph (Harry's New Yorker) Chi, nc.
Cook, Alleen (Brevoort) NYC, h
Cooks (Westminster) Boston, h.
Corbett & Lorraine (Harry’s New Yorker)
Chi, ne.
Corday, Renee (Howdy) NYC, nc,
Corliss, Jack (Radio Franks) NYC, nc.
Cortez, Flores (Weaver) Bucyrus, O., h.
Costello, Diosa (La Conga) NYC, nc.
Costello & Lennon (Trocaderc) NYC, nc
Costella, Roberta (Bowery) Detroit, nc.
Cotts (Barium) Detroit, h.
Courtney, Leonora (Swing Club) NYC, nc.
Craig, Reginald (Ear] Carroll’s) Hollywood, nc.
Craig, Vernon (Ackie's Grill) Schenectady,
N. Y., nc.
Crook & Dutton (Coq Rouge) NYC, nc.
Cunningham, Fairy (Old Heidelberg Gardens)
Milwaukee, nc.
Currdn, Vincent (Club 18) NYC, nc.

Curtls & Perry (Bowery) Detroit, nc.
D

D'Acosta, Lina (Havana-Madrid) NYC, nc.
D'Arcy Girls: Lynhurst, N, J., 18-27.

Dahl, Edith Rogers (Chez Ami) Buffalo, nc.
Daks, Nicholas (Music Hall) NYC, t.

Dalton, Jack (Talk o’ the Town) Chi, nc.
Daniels, Muriel (Westminster) Boston, h.
Datsko. Yascha (Celebrity) NYC, nc.

Davis. Rov i(Palmer House) Chi, h.

Dawn, Dorothy (Harry's New Yorker) Chi, nc.

\

(For Orchestra Routes, Turn to Music Department)

Acts=-Units-Attractions
Routes

lfollowing eich listing appears a symbol. Fill in the designation corre-
sponding to the symbol when addressing organizations or individuals listed.

EXPLANATIONS OF SYMBOLS

a=-auditorium; b—ballroom; c—rcafe; cb——cabaret; cc—country club;
h—hotel; mh—music hall; nc—night club; p—amusement park; ro—road
house; re—vestaurant; s—showboat; t—theater,
NYC——New York City; Phila—Philadelphia; Chi—Chicago.

Dawn, Alice (Royale) Detroit, nc.

Day, Barry (Gamecock) NYC, nc.

Debutantes, The (Arcadia Grill) Canton, O.,
ne.

De Carlos & Granada (Royal Casino) Wash-
ington, D. C., nc

Dccker, Don (Hi-Lo Gardens) Bay City,
Mich., ne.
DeFlores, Felipe (Rumba Casino) Miami
Beach, ne.

De La Conde, Zedra (Havana-Madrid) NYC,ne,

De LaPlante, Peggy (Jimmy XKelly's) NYC,
ne.

DeMarco, Tony & Renee (Statc) NYC, t.

De Marcos (El Morocco) NYC, nec.

De Meranvilles (Casino Russe) NYC, nc

Del Rios, The (Strand) NYC, t.

De Vito, Antoinette (Sawdust Trail) NYC, nc.

Del Carmen, Maria (Club Gaucho) NYC, nc.

Del Gray Girls (Imperial) Detroit, nc,

Delahanty Sisters (Eagles’ Club)Middletown,O.

Dell, Lillyan (18) NYC, nc.

Del Sol, Dorian (El Chico) NYC, nec.

Dobas (Shrine Circus) Washington, D.C.,15-21,

Don Julian & Margery (Jefferson) St. Louis, 1.

Donnelly, Harry (Bill’s Gay ’'90s) NYC, nc.

Dooley Twins (Gold Coast) NYC, nec.

Drayton & Kathleen (Capitol Bluff Club) Ely,
Nev., nc.

Drew, Charley (Taft) NYC, h.

Drysdale, Grace (Shoreham) Washington, h.

DuBois, Wilfred (Gibson) Cincinnati, h.

Dubrow, Herb (Walton) Phila, h.

Duffins, The (Sherman) Chi, h.

Dumont, Marie (Crisis) NYC, nc.

Duncan Sisters (Music Box) San Francisco,nc.

Durant, Diana (Club 15) Phils, ne.

E

Eames, Wally (Gay '20s) NYC, nc.

Earl & Josephine (Lexington Casino)
ne.

Early, Jacqueline (Brown Derby) Boston, nc.

Easterbrook & Farrar (Queen Mary) NYC, nc.

Ebsen, Buddy, with Vilma (Paly Cleveland, t.

Eckler, Hilda (Music Hall) NYC, t.

Elena & Helen (Chittenden) Columbus, O., h.

Ellin, Marita (Trocadero) NYC, nc.

Phila,

Giovannl (New Yorker) NYC, h.

Givot, George (Riverside) Milwaukee, t.
Gleason, Jack (18) NYC, nec.

Glover, Ralph (Seven-Eleven Club) NYC, nc.
Gomez & Minor (Versailles) NYC, nc.
Gonzalo & Christine (Jimmy Kelly’s) NYC, nc,
Graham, Inez (Old Fashioned) Boston, nc.
Gray, Billy (Colosimo's) Chi, nec.

Green, Al (Club 27) NYC, nc.

Greer, Jane (Spatola’'s) Phila, re,

QGrey, Winnie (Chateau Moderne) NYC, nc.
Grisha & Brona (Colosimo’s) Chi, nc.
Guerlaine, Annette (Navarro) NYC, h.

H

Haddon, Harriette (St. Regis) NYC, h.
Hadley, Jane, Dancers (Bismarck) Chi, h.
Hadreas, Jimmy (Palladium) London, mh.
Hager, Clyde (Diamond Horseshoe) NYC, nc.
Hall, Nancy (Barney Rapp’s) Cincinnati, nc.
Hamilton, Ruth (Holland) NYC, nc.
Handler, Shirley (Colosimo’s) Chi, ne.
Hanshaw, Jack (Club Royale) Detroit, nc.
Harris, Mary Lou (Old Fashioned) Boston, nc.
Harrison & Fisher (Walton) Phila,
Harrisson, Splke (Bill's Gay ’90s) NYC, nc.
Hart & Allison (Miami) Milwaukee, nc.
Hasburgh, Rabana (Radlo City) NYC, mh.
Haviland, Dick (Cow Shed) Cleveland, nc.
Havin, Bee (Blue Lantern) Detroit, nc.
Hawailans, Three (La Cava) NYC, nc.
Haynes, Mitzi (Brown Derby) NYC, ne.
Hayworth, SeaBee, Revue (Broadway) Fay-
etteville, N. C., 17; (Carolina) Wilson 18;
(Gem) Kannapolls 19; (Carolina) Lumber-
ton 20, t.
Haywood & Allen (Le Ruban Bleu) NYC, nc.
Heasley Twins (St. Regis) NYC, h.
Heller, Jackie (Riverside) Milwaukee, t.
Hendricks, Marcella (Astor) NYC, h. i
Henri, Harri (Chanticler Inn) Rockyhill,
Conn., nc.
Henrietta (Biltmore) NYC, h.
Herbert, Grace & Charles (Tony'sy NYC, nc.
Herbert, Hayes & Ginger (Marty Burk's) New
Orleans, nc.
Herne, Patricia (Chateau Moderne) NYC, nc.

Night Club and Vaude Routes must be received at the Cincinnati
offices not later than Friday to insure publication,

Elvera & Romez (Tony Pastor’s) NYC, nc.
Emerson, Hope (Lombardy) NYC, nc.
Englemann, Otto, & Viennese Ensemble (Al-
pine Village) Canton, O., nc. N
Enters & Borgla (Matteoni’s) Stockton, Calif.,
ne.
Estelle & Papo (Havana-Madrid) NYC, nc.
Estelle & Leroy (Latin Quarter) Boston, nc.
Estes, Del (Minuet) Chi, nec.
Evans, Fred, Girls (Chez Paree) Chi, nc.
Evans, Bobby (Cotton Club) NYC, nc.
Bvans, Dale (Blackstone) Chi, h.
Everett & Conway (Clover Club) Portland,
Ore., nc.
F

Fabjan & Ehlen (Commodore) Detroit, nc.

Faconi, Norbert (Brevoort) NYC, h.

Fairfax (Navarro) NYC, h.

Fanslau, Connie (606) Chi, nc.

Farleys, Four (Blinstrub’s Village) Boston, nc.

Farrell, Bill (Place Elegante) NYC, nc.

Farrell, Jack (Broadmoni) Chi, nc.

Fears, Kay (Diamond Horseshoe) NYC, nc.

Fernando & Fair (Chez Ami) Buffalo, nc.

Fields, Reba (Pirates Den) NYC, nc.

Finnell, Carrie (606 Club) Chi, nc.

Florence & Alvarez (La Conga) NYC, nc.

Floretta & Boyette (Esquire) Sheboygan, Wis.,
ne.

Flowerton, Consuelo (Queen Mary) NYC, nc.

Fonda & St. Clair (Boltor) Harrisburg, Pa., h,

Pontasia (Rumba Casino) Miami Beach, nc.

Fonzal Bros., Three (Capitol) Washington,
D. C, t.

Ford & Lewis (Cappy’s) N. Easton, Mass., nc.

Foster, Gae, Girls (Roxy) NYC, t.

Foster, Gae, Girls, Sixteen (Earle) Washing-
ton. D. C.. t.

Francine, Anne (Coq Rouge) NYC,  nc.

Francine (Harry’s New Yorker) Chi, nc.

Francis, Benita (Oasis) Seattle. nc.

Franey, Dot (Book-Cadillac) Detroit. h.

Fraser, Blll (Blue Lantern) Detroit, nc.

Fraser, Jane (Capitol) Washington, D. C., t.

Frazee Sisters (Clover) Los Angeles, nc.

Friar, Jimmy (Brown Derby) Boston. nc.

Frohman, Bert (Hollywood) NYC, nc.

G
Gale Sextet (Lookout House) Covington, Ky,,

nc.

Gali Gall (Rainbow Room) NYC, nc.

Gtg}(}i}xcr. Marcelle, & Willa Runyan (Minuet)
i, nc.

Gardiner, Tony (Cocoanut Grove) Boston, nc.

Garr, Eddie (Bowery) Detroit, nc.

Garth, Bobby Jean (Blackhawk) Chi. nc.

Gates, Bob & Maxine (Oasls) Detroit, nc.

Georges & Jalna (Chez Paree) Chi, nec.

Gerhardt & Morley (Brevoort) NYC, h.

Geraldine & Joc (Earle) Washington, D. C,, t.

Germalne (La Marquise) NYC, nc,

Gibson, Virginia (Bertolottl’s) NYC, ne.

Gilbert, Ethel (Gay '90s) NYC, nc.

Glilnre, Paul (Club Royale) Ashland, Ky., nc.

Hilton, Frankie (La Salle) Battle Creek,
ch,, h.

Holtz, Lou (Chez Paree) Chi, nc.

Honnert, Johnny (885) Chi, nc.

Hot Shots, Four (Earl Carroll's)
ne.

Houston & Arden (Edgewater Beach) Chi, h.

Hoveler, Winnie, Girls (Harry's New Yorker)
Chl, ne.

Howard, Joe E. (Diamond Horseshoe) NYC, nc.

Howard, Russ (Crawford) Boston, h.

Howell, Beatrice (Capitol) Washington, D.C.,t.

Hunter, Grady(Mayflower)Jacksonville, Fla.,,h,

Huston, Elsie (Le Ruban Bleu) NYC, nc.

Hutton, Betty (La Martinique) NYC, nc.

Hollywood,

1
Isles, Stephen (Gay ’90s) NYC, nc.

Jackson Jr., Joe (Earle) Washington, D. C,, t.
Jamisen, Bonnie (St. Paul) St. Paul, h.
Jarvis, Sammy (Book-Cadillac) Detroit, h.
Jeanne, Phyllis (Biltmore) NYC, nc.
Joel & Annette (606) Chi, nec.
Johnson, Frances (Book-Cadillac) Detroit, h,
Jones, Marion (State} Columbus, O., re.
Jones, Owen (Leone's) NYC, re.
Jordan, Joanne (Harry's New Yorker) Chi, nc.
Jordan, Jeanne (La Marqulse) NYC, nc.
Joyce. Marian (2 o'Clock) Baltimore, c.
Juliette ot Prance (Chanticleer Inn) Rocky~

hill, Conn., nc.
Juvelys, Les (Pal) Cleveland, ft.

K

Karre-Lebarron Dancers (Royale) Detroit, nc.
Kaye, Danny (La Martinique) NYC, nc.
Kaye, Irene (Queens Terrace) NYC, nc.
Keller, Greta (Algonquin) NYC, h.
Kellerman, Mimi (Chez Paree) Chi, nc.
Kelly, Paula (New Yorker) NYC, h.
Kersten, Derle, Dancers (Hi Hat) Chi, nc.
Kidd, Ruth (Village Casino) NYC, nec.

King, Charlie (Gay '90s) NYC, nc.

King, Bob (Netherland Plaza) Cincinnati, h.
Krechmer, Billy (Jam Session) Phila, nc.

L
LaFell, Leon (State) Norfolk, Va. t.
Lamb, Gil, & Co. (Strand) NYC, t.
Landi, Maria (Havana-Madrid) NYC, nc.
Lane, Mary (Jimmy Kelly’s) NYC, nc.
Lane, Mitzl (1523) Phila, nc.
La Playas Dancers (Colony Club) Chi, nc.
Lassen, Sigrid (El Morocco) NYC, nc.
Laurie, Jack (Club 47) NYC, nc.

Lawrence, Paula (Le Ruban Bleu) NYC. nc.

Lawrence, Lucille (Paddock) Atlantic City, nc.

Lazanders, The (Roxy) NYC, t.

Lazier, Frieda (Blue Lantern) Detroit, nc.
Leary, Gordon (Book-Cadillac) Detroit, h.
Leary, Johnny (Palumbo’s) Phila, ne.

LeBraun & Campbell(Queens Terrace)NYC,ne.

Lee, Rob (Wivel) NYC, nc.

Lee, Sen (Leon & Eddle’s) NYC nc.

Lee & Ardo (Purple Derby) Phila, nc.
Lee, Beverly (Silver Dollar) Baltimore, c.

Lehr, Raynor (Hofbrau) Lawrence, Mass,, hc.

Leighton  Sisters (Brown Derby) Boston uc.

Lenny, Jack, & Statler Twins (Neil House)
Columbus, O., h.

LeRoy, Del (Frontenac) Detroit, nc.

Leslie Sisters (Purple Derby) Phila, nc,

Lester & Irmajean (Golden Gate) San Fran-
cisco, t.

Lewis, Dorothy (St. Regis) NYC, h.

Lewis & Van (Strand) NYC, t.

Lewis, Joe E. (Clover) Los Angeles, nc.

Lewis, '‘“Hank’® Henry (Matteoni’s) Stockton,
Calif., nc.

Lewls, Ralph (Lookout House) Covington, Ky.,

nc.

Libuse, Frank (Diamond Horseshoe) NYC, ne.

Linden, Sherry (Westminster) Boston, hc.

Lit, Bernie (Silver Dollar) Baltimore, c.

Lita, Jal (606 Club) Chi, nc.

Lloyd, George (Celebrity) NYC, nec.

Lloyd & Willis (Casino Balneario Atlantico)
Rio de Janeiro, nc.

Lolita & Hamilton (Venice) Phila, re.

Long, Walter (Paramount) NYC, ft.

Lord, Carole (606 Club) Chi, nc.

Lord, Ed (Brown Derby) NYC, nc.

Lorraine, Billy (Gay 90's) NYC, nc.

Loulse & Mitchell (Boulevard Tavern) Elmn-
hurst, L. I, nc.

. Etl;el (Boulevard Tavern) Elmhurst,
., Ch.

Lynn-Lane, Beverly (606) Chi, nc.

Lynn, Royce & Vanya (Lyric) Indianapolls, t.

Lymne, Don & Betty (606) Chi, nec.

M

McCabe, Sara Ann (Beverly Hills)
Ky., cc.

McCormick, Frank (Village Casino) NYC, nc.

McFarland, Frankie (Gallant's) NYC, nc.

MacFarlane, George (Village Brewery) NYC,

Newport,

nc.
M;,{Gec, Truly, Girls (Beverly Hills) Newport,

Y. CC.

McKay, DeLloyd (Hickory House) NYC, nec.

McKenna, Joe & Jane (State-Lake) Chi, ©.

McNaughton, Virginia (Queen Mary) NYC, nc.

Mack, Ernie (Nut) NYC, nc.

Madison, Rudy (Bill's Gay '90s) NYC, nc.

Mangean Sisters, Four (Diamond Horseshoe)
NYC, nec.

Manning & Class (Music Hall) NYC, t.

Manon, Sylvia, & Co. (Pal) Cleveland, t.

Mansell, Margie (Imperial}) Detroit, nc.

Marco & Romola (Bal Tabarin) NYC, nec.

Marlowe, Ann (Roxy) NYC, t.

Marlynn & Michael (Rainbow Grill) NYC,

Marr, Patsy (Biltmore) Palm Beach, Fla,,

Marshall, Jack (Royalc) Detroit, nc.

Martel, Arthur (Bob Berger’s) Boston, re.

Masters, Dow & Rose Marie (Colosimo’s) Chi,
ne.

Masters & Rolling (Chicago) Chi, t.

Matvienko, Dmitrl (Casino Russe) NYC, ne.

Maurine & Norva (Stork) Phila, nc.

Maurice (Warwock) NYC, h.

Maurice & Cordoba (Netherland Plaza) Cin-
cinnati, h.

Mercer, Maryann (St. Georgey NYC, h.

Mercer, Mabel (Mon Paris) NYC, ne.

Merrill, Joan (Colony) Chi, nc.

Mitchell, Frankie (Silver Dollar) Baltimore, ¢.

Moana (Lexington) NYC, h.

Moana Hawaiians (Ackie’s Grill) Schenectady,

ne.
h.

N. Y., nc.
Moffett, Adelaide (Armando’s) NYC, nc.
Mona, Jean (Latin Quarter) Boston, h.
Monolita (Casa Marta) NYC, nc.
Monroe & Grant (State) NYC, t.
Montez, Mona (Havana-Madrid) NYC, nec.
Moore, George (State-Lake) Chi, t.
Morris, Beth (Silver Dollar) Baltimorg, c.
Morrow, Scott (Biltmore) NYC, h.
Morton, Peggy (Petitey Pittsburgh, nc.
Moscovians, Royal (Onesto) Canton, O., h.
Munro & Adams (State-Lake) Chi, t.
Murray, Steve (Parkway) NYC, nc.
Murray, King & Roberts (Mayfair) Boston, nc.
Music Hall Girls (Stamp’s) Phila, nc.
Myers, Timmie (Cogan’s) Erie, Pa., nc.

N
Nelson, June & Kay West)
Chi, h,
Nichols, Howard (Chicago) Chi, ft.
Niesen, Georgie (Golden Anchor) Boston, nc.
Ninon (Westminster) Boston, h.
Nirska (Music Hall) NYC, t.
Niva, Vera (Stage Door) Phila, uc.
Nordstrom, Dagmar (Chez Harry) NYC, ne.
Norman, Karyl (Frontenac) Detroit, ne.
Norman. Patricia (Pal) Cleveland, t.
Normandie Buoys {Broadmoor)
Springs, Colo., h.
Novak. Wilma (Stamps) Phila, nc.
Novelties, Four (Venice) Phila, re.

(Ambassador

Colorado

O'Connell, Helen (Pennsylvania) NYC, h.

Old New York Quartette (Hunter’s) NYC, re.
Oliver, Jule (Travelers) Wilkes-Barre, Pa., nc.
Opalita & Garcia (Hi-Hat) Washington, D, C.,

ne.
Oppenheim, Harold (Chez Harry) NYC, nc.
Ortega, Helen (El Chico) NYC, nec.
Osborne, Phil (Gay '90s) NYC, nec.

P
Page; Gloria (Morocco) Detroit, ue.
Pazgze (tk Nona (Orpheum) Portland, Ore., 17-
Palmer, Gladys (Bartel’s) Chi, re,
Palmer, Margie (Howdy) NYC. nc.
Parker, Al (Flamingo Park) Miami Beach, t.
Parker, Lew (State) Norfolk, Va, t
Parker, Mitzi (Silver Dollar) Baltimore, c.
Parks’, Frances, Debutantes (Gayety) Cincin-
nati, t.
Parks, Eddie (Brown Derby) NYC, nc.
Parrish, Johnny (Embassy) Phila, nec.
Paul & Paulette (Leon & Eddie’s) NYC, ne.
Paule, Bene (Club Royale) Ashland, Ky., nc.
Payne, Billy (Cocoanut Grove) Boston, nc.
Pedro & Luis (Commodore) Detroit, nc.
Peppers, Three (Stork) Phila, nc.
Petty, Ruth (State) NYC, t.
Phillips, Jimmie (Small’s) NYC, nc.
Pickard, Roy (McVan’s) Buffalo, nc.
Pickens, Jane (Plaza) NYC, h.
Plke, Raymond (Cappy’s) N. Easton, Mass.,
ne.
Pimienta & Belan (Casa Marta), NYC, nc.
Ploski, Joseph (Brown Derby) NYC, nc.
Pope, Glen (St. Moritz) NYC, h.
Preston, Lois (Silver Dollar) Baltimore, nc.

R
Rabiner. Charlie (Cafe Society) NYC,, nc.
Ramlirez, Carlo (Music Hall) NYC, t.
Ramsey. Mary (Yacht Club) Phila, nc.
(See ROUTES on page 60)
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Five Michigah
Houses Adding
Half Week Vaud

DETROIT, April 13—Two and a half
vaude weeks were added by the Sol Berns
office this week. Wisper & Wetsman
Circuit to go into a half week of vaude
at their Harper, Tuxedo, Oriole and
Tower. The Eastown may also be added.

Idea was iried out in the Harper for
a single show Easter week-end and pub-
lic response was excellent.

Six-act shows will play all W. & W.
houses in rotation. Opening unit has
Freddie Bernard as emsce, with Six Ava-
lons, Dolores’ Bulldogs, Pelletiers, Monroe
and Adams and two other acts.

At Flint Associated Theaters returned
Friday to Saturday vaude to the Rialto
last night. Five-act shows are used, with
Maxie Gealer, house manager, as emsee,

Vocalist Taking
Bath Rescued in
Asbury Park Fire

ASEURY PARK, N. J,, April 13.—Rain-
bow Room, 500-seat night club of the
Main Central Hotel, was demolished Mon-
day (8) when fire wrecked the hostelry,
causing ramage estimated at $100,000.

Among those rescued was Reta Shaw,
vocalist, appearing along with Pick Mans-
field’s Band. Miss Shaw was in a bath-
tub and barely had time to grab scanty
house coat before being hustled down
ladder by fire-fighters. Miss Shaw, mem-
bers of the band, and Mary Milam, vocal-
ist, lost practically all personal belong-
ings.

Tommy Tucker’s Band was due to open
here early next month,

Rebuilding plans awaiting adjustment
of losses by Insurance companies.

Chi Club Bookers
Assn. Adds Members

CHICAGO, April 13.—Danny Graham,
who is handling public relations for the
Entertalnment Managers’ Association
organization committee, says nearly 100
applications for membership have been
received since the meeting a week ago
of agents and bookers.

“The organization idea has been
enthusiastically received,” says David P.
O’Malley, president of EMA, “and it
looks as if the membership will go close
to 120.”

Summer Budgets

25 Pct. Higher

DETROIT, April 13.—Budgets of sum-
mer night spots are about 25 per cent over
last year, according to Peter J. Iodice,
manager of the Amusement Booking Ser-
vice.

The Old Vienna Gardens at Russells
Point, O., will use a house cast of about
40, with a weekly change of vaude acts.
Other Iodice spots are the Casino at Jef-
ferson Beach, near here, three acts; the
New Casino, Wenonah Beach, Bay City,
Mich., a girl line and weekly change of
three to four acts; the Eagles Cafe and
Ttalian Inn, Detroit; Famous Grill, Lans-
ing, Mich.; Rustic Lodge, Toledo; Wonder
Bar, Cincinnati, and the Graystone, Mans-
field, O.

English Houses
Resuming Vaude

LONDON, April 8.— Odeon Cinemas,
operating one of Britain’s biggest chains,
which rtithlessly cut vaude some time
back, has restored stage orks. Nine
cinemas in Birmingham are to put on
vaude. Others in this city are bringing
back pit orks.

POLLY JENKINS

And Her PLOWBOYS
Ape. 19-20, Palace Theatre, Lockport, N. Y.
For bookings address personal representative,
JOHN SINGER, 48 W. 48th §t,, N. Y, C.

The Broadway Beat

By GEORGE SPELVIN

UTLER DAVENPORT celebrated the 25th anniversary of his free theater &

couple of weeks ago, & cause that he has managed to keep going thru thick
and thin, and at tremendous personal sacrifice, Making a curtain speech during
the celebration, he said that he’d keep the theater open until he died—and even
then, whether he went to heaven or to hell, he wouldn’t go in until he was assured
that the spot had a theater., . .. Glenn Miller's last evening at the Hotel Pennsyl-
vania was as gala as an opening. . .. Incidentally, among those present was a gal
singer—named Gwenn Miller. She doesn’t play the twombone, tha. . . . Perhaps this
sounds like a phony, but it's true: On April 1 an actor got a card from an agent
asking him to show up for a job. The agent had never paid any attention to him
hefore, so he took a gander at the calendar and promptly forgot about the whole
thing. But it wasn’t an April Fool joke at all; later, he found that he’d lost out
on a good job. . .. Malcolm Johnson, of The Sun, recently broke what the older
inhabitants hereabouts were beginning to consider a law among night club re-
viewers on the dailies. He actually panned an act, instecad of glossing over it ac-
cording to custom. . .. Note of Peace in a Warring World: At Jimmy Dorsey’s open-
ing at the Hotel Pennsylvania last Friday night representatives of four trade
papers were seated at the same table—and they even appeared to talk to each

other at times.
I ARAVAEFF, Russian dancer who was formerly a revue and vaude headliner, went
into the Russian Kretchma club four years ago on a week’s booking, Just to
see if he could do a floor-show act. He’s been there ever since. . . . Add Miscella-
neous Information: Jim Pettis, of the Greenwich Village Casino, says customers
swipe night club property in the following order of preference-—lemi-tasse spoons,
whisky glasses and ash trays, . .. Those “Travel by Auto” companies which usually
have men traveling around the Times Square area carrying placards quoting the low
prices to Miami, Fla.; Chicago and other esoteric centers of culture, are now using
sandwich girls. The girls are clothed in very tight, form-fitting uniforms. . . .
Just thought you'd like to know. .. . S. Jay Kaufman has leased a building on
East 53d street and is now handling industrial as well as theatrical accounts. . . .
Idle Reflection: If Irving Berlin and Harold Rome ever collaborated on a song,
would it be another Rome-Berlin axis?
*

* * *

*

EORGE EVANS, press agent, supersedes Dave Alber on the length-of-holding-

one-account record. He’s had Gertrude Berg, writer and star of The Goldbergs,
radio program, for 14 years. And that's something. . .. Sydney Salt, the poet, has
turned to playwrighting (under the name of Peter Sydney Salt). His first
dramatic work, The Poes ai Fordham, is said to deal with the period of Edgar Allan
Poe’s life after he became a drunkard. But if that's true, maybe some more re-
search had better be done. Poe wasn’t a drunkard in the ordinary sense of the
word at any time. He was particularly susceptible to a small amount of liquor—
which got him the name of being one. . . . Dot Haas, p. a. for Al Pearce, got into
New York last week, and scrams back to Hollywood soon. . . . Carl Hoff, ork leader,
is another arrival from the Coast, flying in for a few days. . . . Esta Elman, con-
tralto, is signed for Keep Off the. Grass, the next Shubert revue. . . . When Shavo
Sherman was playing at local vaude spots admirers formed a Zan club. Before
they'd realized what had happened, Murray Taub and Herman Potsdam, of the
Loew Booking Office, were chosen as leaders,

had been employing several entertainers,
are reducing the number to one or two
in order to get better talent.

Fox, Michigan

More Wisconsin
Theaters Using

Acts 1, 2 Days

MILWAUKEE, April 13.—Flesh is stag-
ing a revival in a number of Wisconsin
spots, with Dot Hackley’s Hollywood Cow-
girls and Josef Clymas’ Hooray America
units playing one and two-day stands
around the State.

Latter show has played the Oshkosh
Theater, Oshkosh; Bay, Green Bay, She-
boygan, Sheboygan, and Venetian, Racine,
while the former has appeared at the Rex,
Beloit; Uptown, Racine; Beverly, Janes-
ville, and Eskin, Richland Center.

Other recent flash spottings have in-
cluded Alano Dass, mystic, at the Retlaw
in Fond du Lac; Mayflower Girls at the
Wausau, Wausau; Sonney Walker, pianlst,
at the New Adler, Marshfield, and Vincent
Lopez and his revue at the Capitol, Mani-
towoc. Latter attraction was plugged as
the “biggest stage event to visit Mani-
towoc in 10 years.”

Amateur vaude is also being featured
Wednesdays at the Bay, Green Bay, and
on Wednesdays and Thursdays at the
Kenosha, Kenosha,

Spedden Again To
Book Wilson Boats

PHILADELPHIA, April 13.—Bob Sped-
den will again handle entertainment on
all Wilson excursion vessels operating
out of this city, Baltimore and Wash-~
ington.

Moonlight dancing, floor revues and
motion pictures will again highlight the
boat rides. Spedden doubles as booker,
being a projectionist at Keith’s Theater
here.

Dixieland Band in Atlanta

ATLANTA, April 13.~The Dixieland
Band is now playing Saturday nights
at the Hawkins Hanger Restaurant,
opposite the Municipal Auditorium,
Floor show also featured.

In Detroit May
Resume Vaude

DETROIT, April 13.—Stage shows for
Fox and Michigan theaters appear prob-
able. The Michigan, operated by United
Detroit Theaters, Paramount affiliate,
may add shows in one to three weeks.

The Fox will probably also go into
shows if the Michigan definitely makes
such a move.

Negotiations with the musicians’ and
stagehands' unions reached verbal agree-
ment Wednesday. The musicians’ agree-
ment covered cnly the Michigan, but the
stagehands’ applied to both Michigan
and Fox.

The stagehands’ agreement, incidental-
ly, provided for the theaters to be
“manned as necessary”’ without any fixed
quota of men employed.

NEW YORK, April 13—According to
the Paramount office here, the Michigan,
Detroit, will book vaude contingent up-
on the outcome of negotiations with the
Detroit musicians’ union.

The house will book shows only when
available and will run a full week. Flesh
is expected to appear every two or three
weeks.

Marx Brothers may open there May 3.

SALICI’S

With one of

Good Lounge Acts
In Demand in Chi

CHICAGO, April 13—Demand for en-
tertainers in cocktail lounges has in-
creased to such an extent that there is a
dearth of good talent in this area,
according to agents. ‘“We can get plenty
of mediocre singers and instrumen-
talists,” one agent declared, “but good
talent is scarce. One reason for this
condition is the opening of many
suburban night spots which can offer
better inducements in the way of salary
than the cocktail lounges can afford.”

Unsatisfactory experiences with Just
s0-s0 talerit has made cocktail lounge
proprietors more exacting In their de-
mands, agents say. Some spots which

i

GI @ SALICE, bpirector of

NOW APPEARING AT

LOEW'S STATE, New York

OPENING

Golden Gate Infernafional Exposifion

SAN FRANCISCO, CALIF.
MAY 25 TO SEPTEMBER 30, INCLUSIVE

Management: G. PISANI

PUPPETS

his creations
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Paramount, New York
{ Reviewed Wednesday Evening, April 10)

Strongest marquee draws this week are
Red Skelton, a holdover, and Lupe Velez,
who possesses less entertaining ability
than any other performer—if such she
may be called—this reviewer has seen in
years. The band is Mitchell Ayres and
his crew of 13, with Walter Long serv-
ing up some smart dancing and the
Three Arnolds scoring with effective acro-
batics. Picture is Dr. Cyclops, also minus
names, but due for some biz due to its
novelty angle.

Ayres fronts well and in the little
emsee work he does—Skelton handles
most of it—delivers congenially. His band
is good and plays sweet stuff especially
well, but the trouble is the ork doesn’t
have enough novelty for stage work. It’s
long since a band can just play—unless
it's a Glenn Miller or B. Goodman—and
get by as a theater attraction. And
that’s Ayres’ trouble. Sole novelty, imi-
tating other bands, is very well done,
with the Glenn Miller theme amazingly
well reproduced. But Ayres has to cook
up novelties if he wants to tour theaters.
His band is well balanced, altho the brass

VYaudeville Reviews

threw an occasional clinker.

Skelton, zetting a record by his hold-
over, saves the show. Even when his
stuff isn’t funny his energy and thun-
derbolt delivery seem to make it so. He
does a gag magic routine, which 1is
quite amusing, and a slapstick take-off
of a symphony conductor, as well as his
emseeing and foiling for Miss Velez.
Edna Stillwell works with him in the
magic bit.

Long is on early in the show and got
a strong hand for a hoofer. He's a smart
tapster and could have encored. Three
Arnolds, two men and a girl, do balanging
acrobatics, working to good results with
a collapse and pick-up and the top man
and girl climbing around the under-
stander. For vocals, Ayres has Tommy
Taylor and Mary Ann Mercer; okeh, but
they shouldn't talk on stage.

Miss Velez is crude and, at least in
one gesture, vulgar. Her act consists
of three bits, an alleged cross-fire with
Skelton, most of the time being taken
up by spitting at him; a song wherein

HELEN RzYNOLDS
World's Champion GIRLS

Roller Skaters

Week of April 12
(return engagement)

CHICAGO THEATRE, CHICAGO
®

April 22 to 27
HAMID-MORTON SHRINE CIRCUS,
QUEBEC

®
ay 4 to 11

M
HAMID-MORTON SHRINE CIRCUS,
MONTREAL

Pers. Mgt. Helen Andree Reynolds

Dir. Geo. A. Hamid, 10 Rocke-
feller Plaza, N. Y. C.

FIRST NEW YORK APPEARANCE
FOUR EAZANDIRS
ACROMANIACS
ROXY THEATER, NEW YORK, WEEK APRIL 11 — NOW!

Opening May 25 at Golden Gate International Exposition, San Francisco,
Calif., with Clifford Fischer’s “Folies Bergere.”

Direction—WILLIAM MORRIS AGENCY,

=

“Mcdern Juggling” .
Currently—STATE-LAKE THEATRE, CHICAGO

Thanks to Max Turner

Recently on Tour With Dick Powell
Clubs—Theatres—Hotels

(LARE and SANA SISTERS

Ambassadors of Thrills
Now Skating at LOEW’S STATE, New York

Direction—Eddie Smith

Roger Murrel—East

LEONARD CHRISTENSON Presents

the Three ARNOLDS

Paramount Theafer, New York, April 10-23

Thos. Burchill—West

|

the audience claps hands at a rhythm
break and a conga. Miss Velez's voice
is like Andy Devine’s, only it has more
bass. Her conga is just what is to be
cxpected. She offers no entertainment
and her lack of good taste or subtlety is
almost criminal.

Business was fair, Jerry Franken.

State-Lake, Chicago
(Reviewed Friday Afternoon, April 12)

For solid entertainment value, this is
one of the best stage bills in many
weeks. Clyde McCoy and his Sugar Blues
Orchestra, playing their first Chicago en-
gagement in a long time, got a big re-
ception and reciprocated by giving the
customers a succession of swell tunes—
nearly a score—ranging from Tear It
Down to Ravel’s Bolero, the maestro
himself giving aplenty on his trumpet.

Audience ate it up and continually
called for more. Band carries four vo-
calists—Wayne Gregg and the Bennett
Sisters. Gregg, an exccllent tenor voice,
won riotous applause with his singing of
Gaucho Serenade, It’s a Blue World,
Starlit Hour and other sentimental bal-
lads. The Bennett trio has improved
greatly in voice and showmanship. The
girls sang Don’t Loo