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Thank You, America,
for the Big Reception

ALFRED

COURT

The Master of Wild Animals

Featured With

RINGLING BROS.
BARNUM AND BAILEY CIRCUS

with his

60 ferocious wild beasts ineluding:

LIONS SPOTTED LEOPARDS
TIGERS MOUNTAIN LIONS
BLACK JAGUARS GREAT DANE DGGS
POLAR BEARS SPOTTED JAGUARS
OCELOTS BLACK PANTHERS
HIMALAYAN BEARS BLACK LEOPARDS
PUMAS I%D!AN LEOPARDS
COUGARS AFRICAN PANTHERS

@ Alfred Court presents his 3 big
mixed groups worked by himself
and his famous trainers:

Prince Amdon Damoo Dhotre

Miss May Kovar
Frederick Olsen

Alfred Court’s act is especially
adapted for theaters, fairs and
other presentations, indoor and
outdoor.

ALFRED COURT

Care of The Billbocard
1564 Broadway New York City
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GGIE AIMS AT 6,000,000 GOAL

Four A’s May

Quit the Theater
Authority;AGVA,

AGMA Already

Ignoring TA; Clear Own Benefits

NEW YORK, May 25.— Revision or
complete elimination of Theater Author.
ity is under discussion in the offices of
the Associated Actors and Artistes of
America, which took this step following
pressure from member groups. Four A's
branches have been maintaining that a
tremendous number of so-called benefits
have been okehed by TA and that more
acts have been working for nothing since
its establishment than ever before.

Action is intended to result in fewer
benefits, as each individual group will
be required to clear its own free shows
and talk to each act before okehing his
appearance on any benefit,

Among those already functioning as
independent benefit clearing organiza-
tions are the American Guild of Musical
Artists and the American Guild of Vari-
ety Artists. Ted Carr, of AGMA, claims
that during the last season 90 per cent
of the concert work in New York and 75
per cent on the road has been filled
under the guise of benefits. He added
that prior to TA, AGMA seldom okehed
& benefit and that it intends to con-
tinue with that procedure henceforth,
requiring all performers to be paid.

AGVA, at the same time, issued new
membership books providing space for a
full record of all benefits played by the
individual. According to Executive Sec-
retary Hoyt 8. Haddock, AGVA members
will now be required to visit their locals
for an okeh to’ play a benefit, and in
most cases such permission will not be
granted. He feels that eventually AGVA
will okeh as few benefits as the Ameri-

can Federation of Musicians, which keeps
a very close check on this situation.

The new AGVA membership books car-
ry a record of the name of each henefit,
the date and individual clearing. Pre-
ceding the record is this caption: “No
free show or benefit shall be played un-
less officially cleared and entered by the
union. No exceptions.”

The entire TA matter is said to have
come to a head recently when Alan
Corelli, executive secretary of ‘TA, ap-
peared before the Four A’s board for an
okeh on a Chicago benefit wanted by an
organization that is widely known for
its wealth,

In effect, AGVA and AGMA have
walked out on Theater Authority, since
these groups had previously pledged
themselves to adhere to TA policies. This
greatly weakens the ranks of TA, the
bulk of talent for benefits coming from
the night club and musical fields.

Showmanship

DETROIT, May 25—A showman
turned preacher is using his stage ex-
perience to good advantage to sell
religion in a church at Dexter, Mich.
The Rev. Willlam Hainsworth used to
be on Chautauqua, as well as with
varfous dramatic stock companies., Now
he’s staging The Pastor’s Grist Mill every
Thursday evening at the church. The
show is described as a mixture of “skits,
pianologs, humorous stories and mono-
dramas,” and the reverend admits that
he got the idea from his experience on
the road.

Opening of Sanfran Fair Mafkeﬂ

By Ducat Push

SAN FRANCISCO, May 25.~—Officials
were highly optimistic as the second
edition of Golden Gate International Ex-
position prepared to open this morning.
They predicted a record opening-day
crowd. Attendance on debut day last
year was 128,607. Unofficial estimates
in round figures are that the expo will
do well by its obligations at the §,000,-
000 attendance mark and will show a
profit at somewhere between that and
6,000,000. Nearly 7,000 of the 87.50 sea-
son-ticket books for adults have been
sold and during the week expo ticket
division has been plastering sales agencies
with the new single souvenir ticket

AGVA Franchises
Going Out to
Non-ARA Agents

NEW YORK, May 25.—Hoyt 8. Haddock,
executive secretary of the American
Guild of Variety Artists, signed 300 agent
franchises yesterday that will be mailed
out following a meeting with the nego-
tiating committee of the Artists Repre-
sentatives’ Association. These franchises
will go to non-ARA members, with no fee
attached. Purpose of the meeting will be
to announce to ARA that AGVA can not
limit its franchises to ARA members only,
and that the AGVA-ARA agreement, for-
mulated some time ago, gives the per-

War Hits Show Business

Grosses Affected 1n All Fields;
Jittery Audiences Are Apathetic

NEW YORK, May 25.—The Europea.n
War, which has been burning up the
front pages of the country’s newspapers
the last couple of weeks, has created
a nerve-straining reaction on all amuse-
ment fields from Coast to Coast. The
severity of the headlines is being re-
flected in the daily gross of practically
all entertainment enterprises, and im-
portant investments are influenced by
the development of conditions abroad.
- First to suffer were legit theaters and

leading night clubs operating gambling
casinos. With the Wall Street ticker
tape unsettled, the spenders have been
staying away to worry about their huge
investments and are not too concerned
with Broadway fare. The big summer
niteries which cater to the money boys
fear a poor season, unless European
conditions take a sudden turn for the
better.

Audiences, generally, are very cool to
any entertainment bill these days. Re-
gardless of the attraction, acts and
producers have to double their efforts
to secure the normal amount of response.
This has been particularly noticeable in
the top night clubs here, where the
performers complain that shows are
watched only as a matter of duty, and
at the world’s fair, where heavy applause

at the topnotch revues is conspicuous
by its absence.

Both theater and nitery managers are
urging acts to avoid military music in
their routines, if possible, and any
reference to the war. Parade numbers
to martial music, which are usually
good for a show-stop hand, are received

Many Theatrical Equipment
Firms Set for Chi Showing

CHICAGO, May 25.—Many manufac-
turers of theatrical equipment and sup-
plies will exhibit at the Equipment
Dealers’ Exposition, a phase of the 11th
annual national convention of the Allied
States Assoclation of Motion Picture Ex-
hibitors, to be held at the Morrison
Hotel June 19 to 21. Among the com-
panies that have already taken space are
Arcus Ticket, DeVry Corp., Holmes Pro-
Jectors, Cretor Mfg. Co., American Ticket,
American Seating, American Vending,
National Carbon, National Theater
Supply, R. C. A. Manufacturing and
Universal Theater Premiums,

Jack Kirsch, president of Allied The-
aters of Illinois, Inc., is chairman of
the national convenion.

with lack of fanfare and in some cases

with total silence. This is also true
of tunes with any direct or indirect
reference to war or the warring countries.
Band leaders have cleaned their current
libraries of all such material and are
trying to play just straight dance and
entertainment music.

While music publishers have a number
of new war-flavored tunes on their
shelves, they are afraid to touch them.
Each is waiting for the other to give
the “go” signal, but as yet no one has
considered it a wise or timely move.

Band leaders with remote broadcasts
are lucky these days if they can pipe
& full program without interruption.
Most of the remotes are sliced apart
with war bulletins, with half-hour
broadcasts losing as much as 12 to 15
minutes. In a few cases, entire band
pick-ups have been eliminated to permit
a special foreign hook-up.

Costly to Radio

Stations, both network and independ-
ent, have had their pay rolls and ex-
penses boosted, as is the case in every
emergency. Their frequent foreign
broadcasts and, when news developments
require it, the operation on a 24-hour-
a-day schedule are costing them thou-
sands of dollars. Also, many stations
are paying their staff men overtime to
be on hand to pick up short-wave
broadcasts and to relay them to listeners
in this country. Listeners, incidentally,
are so war-minded these days that more
and more questions submitted to quiz
programs deal with war subjects.

Hollywood, due to its tremendous in-
vestments in European markets, is
(See War Hits Show Business on.page 23)

to Profit Figure

and a choice of one of the bigger specs
for 50 cents.
Final rehearsals were held in the

Aquacade, with 466 gallons in the giant .

tank, and the Folies Bergere. Ready . to
open well in advance was America, Caval-
cade of a Nation, the hundreds of play-
ers having put in several weeks perfecting
roles. Salici Puppets were moved into
(See GGIE Aims at 6,000,000 on page 30)

formers’ union the privilege to issue
franchises to any and all offices.

While AGVA has been in favor of one
agent organization, for purpose of con-
venience and economy in dealing with
various offices, ARA opposition sprung up
from various sources, including inde-
pendent agent groups in Chicago, Phil-

" adelphia and New York., AGVA at one
time levied a 850 franchise fee on non-
ARA offices to conform with the $50 ARA
membership fee, but rescinded the levy
afterwards, fearing the wrath of anti-
trust laws,

According to ARA members and AGVA
sources, ARA sought an opinion from the

. Columbia University Law Department on
the legality of the entire procedure.
Earlier ARA. contacted the well-known
law firm of Root, Clark, Buckner & Bal-
lantine for an opinion, but turnead to other
sources when a fee of 82,000 was de-
manded. I. Robert Broder, counsel for
ARA, denies that the organization asked
for or secured any opinion.
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", katin night clubs,

Okeh for Standard Acts, But
" Contract Is a Prerequisite

MEXICO CITY, May 25.—The rules for
artists entering this country are simple,
entail very little expense d are de-
signed to protect the performer.

The present ruling of the Federaclon
Teatral, Mexico’s performer union, is that
an act must have a definite contract to
work here before entering the country.

“This is enforced thru the co-operation

of border immigration officials, who
‘check with the union to see if a contract
has been flled before allowing the per-
‘former to enter. ~

‘If the act or unit has a contraect then
there is a charge of 22 pesos at the
border for a visa stamp for each indi-
vidual. One month after entering, pro-

Chi Summer Run

For “Ice Vanities”

CHICAGO, May 26—Ice Varities of
1940, which had 1its premlere at the
Philadelphia Arena November 8 last and

. énded its season April 6 in the same

arena after having played to more than

* half a milllon people, is all set for a
‘summer run at the Arena here from

July 4 to August 2. With the exception

. "of failrs and resort centers this will be

the first run of a professional ice show

.iin a major city durilng the summer

months.

Ice Vanities of 1941 will open Its
season November 8 and will continue
.until next March. Rehearsal periods
here will whip into shape new numbers
which will be inserted in the Chicago
run as soon as they are ready, Willlam

' O'Brien states.

Iceolite Show for St; Louis

£T. LOUIS, May 26.—The {first Iceolite
show in the Mississippl Valley has been
set for four weeks at the Park Plaza
Hotel, starting May 31. Dot Franey and
‘Co., which recently completed a four-
and-a-half-month engagement at the
Book-Cadillac Hotel, Detroit, heads the
unit.

EDDIE LE BARON

['DDIE LE BARON--dance Instructor, night
club owner, film producer, but above all

.8 maestro, has had but three location engage-
. .ments In his entire career as a band leader.

Those three dates, however, were In three
of the nation’s top spots—Hotel Ambassador,
Los Angeles (two years); Sert Room of the

‘Hotel Waldorf-Astoria, New York (2D weeks),
. and the Rainbow Room,

New York, where
he has the all-time record of three years.
Le Baron has onfy been east far a little

‘mote than three years, just long enough
' to establish his popularity as one of the

‘outstandingly slick Latin American bands, pro-
duce several Spanish pictures, make best seller
records of rumbas, congas and tangos for

~ Decca and Royale and play several theater

tours.

While on the Coast, waving his baton at
the Hotel Ambassador, Los Angeles, Le Baron
acquired controlling Interest in 11 Latin
American bands and started the cycle of
owning three out there
at various times. Whenever he had time he
also personally conducted his dance school
devoted to the hip-swaying dances that were
‘raging the country.

- Apparently not finding enough to do with
himself, he formed the Eddie Le Baron Pro-
ductions, Inc., prod of Spanish-speaking
films which have been distributed In South
America and other countries of Latin origin,
He was not born in Spain, however—

4 " Venezuela Is the place of his birth—in 1906.

_one-nighters and colleges into the
. .reéached by the four NBC shots he’s had for

Now he begins on a road tour of theaters,
regions

) the past so many years, these having been lined
-

ip. by Music Corp. of America. Featured with
‘the 'Le Baron band are Jacqueling Salter and

4

viding the performer is going to stay
longer, he must register at the immi-
gration office in Mexico City and pay
10 pesos for another stamp. Also he or
the agent must contact Jorge Mondragon,
general secretary of the union, and pay
25 ‘pesos for a six-month membership
for each individual. At the present rate
of exchange of six pesos to one Ameri-
(See Mezxico Wants Names on page 65)

Labor Stage in

2d Labor Jam

NEW YORK, May 25.—Labor Stage,
Inc., affillate of the International Ladies’
Garment Workers’ Union and producer
of the legit hit, Pins and Needles, 1s
involved for the second time within
the past month in labor charges. The
second case Is now before the board of
the State Division of Placement and
Unemployment Insurance, which has
been asked to rule on an order requiring
Labor Stage, Inc., to pay unemployment
Insurance tax on 50 employees among

(See LABOR STAGE on page 63)

Fire Razes Bleecker Hall

ALBANY, May 25.—Harmanus Bleecker
Hall, Albany’s legit playhouse, was coms-
pletely destroyed by fire shortly after
midnight Monday morning. A large au-
dlence had vacated the theater about 20
minutes before the fire was discovered.
Prominent stars of the drama, opera
and concert stage appeared at this pa-
latial theater.

The property loss is estimated sat
$150,000. The cause of the conflagration
has not been determined. The house was
owned by Christopher J. Buckley, and up
to the time of the fire was leased by

A Bargain?

NEW YORK, May 25.—One member
of the Artists’ Representatives’ As-
sociation, upon learning that the con-
servative law firm of Root, Clark,
Buckner & Ballentine wanted $2,000
for an opinion on the legality of an
arrangement with AGVA whereby the
performers’ union would issue free
licenses to ARA members while non-
ARA agents would be charged 8§50,
commented that for that kind of
coin ARA should be able to get an
opinion from Justices Hughes, Stone,
Roberts, Frankfurter and Black, with
a dissent from McReynolds thrown
in for good measure.

75C More for AGVA;
Warns on Auditions

NEW YORK, May 25.—American Guild
of Variety Artists will secure the addi-
tional loan of $7,500 from Screen Actors’
Gulld and Equity, according to Hoyt S.
Haddock, executive secretary of AGVA.
Of the original $12,500 request, $5,000
was glven last week. This brings AGVA’s
total debt to Equity and SAG up' to
$62,500.

In the meantime AGVA is clamping
down on the public audition racket.
which is in line with its campaign to
eliminate free shows. AGVA is inform-
ing all night clubs under contract and
members that the regular club date
minimum is to be paid for each public
audition,

Robert Edwards, formerly of Edwards
and Arden, was appointed national
organizer and given the Cincinnatl area.
He left today to start organization work.

Negotiations for a closed shop agree-
ment are under way between AGVA and
the Hotel New Yorker.

the Fablan Enterprises. It is not known
at present whether it will be rebuilt or
not. One life was lost, that of the watch-
man, Albert A. Crier, who discovered the
fire,

World’s Fair Reviews

Additional News in World’s Fair Department

Ford Theater-
(Free)

Ford Motor Co. presents a comblination
technicolor Industrial film, modern ballet and
fashion parade; fllm, ‘‘Melody in F,” shows
“Ford Cycle of Production®; ballet, “A Thou-
sand Times Nelgh,” designed by Walter D.
Teague, presented by American Ballet Caravan
Co., director Lincoln Kirsteln; music - Tom
Bennett; choregraphy, Willlam Dollar; masks,
William Duncan; costumes, Alvin Colt; or-
chestia and chorus for recorded music, Norman
Cloutier; featured dances by Marie Jeanne,
Nicki Magallanes, Karl Karnlkovski and
Viadimlr Vossilieff.

This is a swell 45-minute free show
that starts right on the hour from
10 am. to 9 pm. Entrance to the
“$500,000 theater and salon wing” is
from the main room of the huge Ford
exhibit. New thils year, the theater
seats 500, but there is standing space
for another 500 on each side, where
Ford cars are avallable for inspection.

Shows opens with a film, an enter-
talning and clever 20-minute presenta-
tion of the creation of Ford cars. Ani-
mated models are used In the scenes,
interspersed with actual Ford plant
shots. Then comes the ballet, running
18 minutes and using 18 performers,
including Karl Karnikovski and Vladimir
Vossilieff working very well in a horse
skin. The ballet is a gay, sprightly
affalr using modern dance technique,
snappy costumes, pantomine and re-
corded music (singing, choral and narra-
tlon). There are three scenes, changed
quickly on the revolving stage, portray-
ing the horse giving way to the advance
of the motor car. Finish has the horse
sticking to the race track and the mod-
ern auto in command everywhere. else.

The dancers are uniformly good, solo-
ists more than competent and entire

PRROEN\)Or1d Rad

.

cast goes thru thes motions of singing
or talking even tho the recorded music
takes care of all sound. The. dancers
work in two shifts.

The finish of the show has a male
spleler pralsing Ford cars and introduc-
ing six good-looking pro models in
ducky Lord & Taylor outfits, the galks

(See FORD THEATER on page 30).

Michael Todd’s New Orleans
Village
(25 cents)

Michael Todd presents the Hassard Short
musical productions of “Du Barry Brown,”
“Sazerac” and “Mardi Gras Frolic,” Outdoor
stage designed by Watson Barratt; costumes,
Irene Sharaff; score, Allan Roberts, Buddy
Bernler and Jerome Brainan; orchestra, Jay
Freeman. “Du Barry Brown” features Ann

*Lewis, Berry Brothers, the Zephyrs, St. Eimo

Johnson Choir and Bruce Dancers. “Sazerac”
is with Mark Plant, Ruby Mercer, Emmett Old-
field and Co., Albertina Rasch Girls and Carlos
and Carita, “Frolic” features Muriel Page
flame dance, Carric Finnell, Ben Dova. Bill
Doll is chlef press agent.

. . ]

If the Forty Fair gets the people,
Michael Todd, America’s latest entry for
the P. T. Barnum sweepstakes, will turn
them into this peppy village, neatly re-
vamped from Jessel’s Old New York lay~
out. And he'll deserve it. In fact, how
he can give so much show, with its big
cast and its rlot of color and girls, for
a quarter Is a mystery. It becomes more
so in view of the expo’s financlal equity
in the project as a result of its having
sunk a big chunk of money into it last
year—fair getting its share from the top.

At opening Friday evening (May 17)
, (See New Orleans Village on.page 65}
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URLESQUE could blame only its al-

leged leaders when it was kicked
into the gutter by both the public and
legitimate show business more than a ~

decade ago. Burlesque is still in the
gutter and the responsibility still falls
on the shoulders of the men who rule
its destinies. An Iindustry—or, as in
the case of burlesque, an alleged indus-
try—cannot climb higher than the level
of the men who belong to its inner
council. Even with the knocking around
it has recelved at the hands of those
who would benefit most from its eleva-
tion, burlesque still harbors the germ
of a tremendous revival of interest and
activity in fiesh entertainment. There
must be something indestructible in the
fabric of burlesque if it has managed
to survive even in its present bedraggled
state the pelting of the short-sighted,
low-minded gentry who are audacious
enough to call themselves showmen.

There are still showmen and decent
guys in the business end of burlesque,
but there must be something wrong
with them if they have managed to re-
main in the fleld. If it Is a question
of their inability to adjust themselves
to the demands of learning the angles
of another branch of the show business
they are to be condoned but not ex-
cused. Burlesque is not to be condemned
so much for what it is as for what it
{sn’t. Another way of saying that bur-
lesque remains in the gutter while op-
portunity constantly and patiently beck-
ons it to assume its rightful place in
the higher brackets of the show business.

* * ]

It is not difficult to prove that bur-
lesque i$ what it Is because of the de-
pravity and short-sightedness of most
of its leaders. As far as the Industry
itself is concerned, proof is not needed.
Everybody in burlesque knows it, but
the trouble is that few care and those
that do care are unable to do anything
about it. In the troublous world of
today might is right even in burlesque.

Lacking imagination, foresight and
the desire to lift themselves up, bur-
lesque managers have in recent years
sold out to concessloners) racketeers with
a yen for playlng the boss of girlle
ehows and other disreputable types -of
angle boys. The result is reflected in
the character of shows produced and in
the total lack of vitality in the entire
field. For years burlesque has been two
steps ahead of the cops at best—ire-
quently not fast enough to outdistance
the coppers and the politiclans who

(See SUGAR'S DOMINO on page 64)

Philly Group Plans
Cut Stude Ducats

PHILADELPHIA, May 25.—The develop-
ment of a youthful audience for the
legitimate theater will be one of the prime
objectives of the Philadelphia Theater=
goers’ Council next season. Shubert in-
terests, controlling the Forrest and

Locust here, have signified their willing- *

ness to co-operate with the movement.
If the Council can submit a practical
plan they will offer students at schools
and colleges tickets at reduced rates on
specific nights for all their productions.

Council leaders announced that they
are carrying on similar negotiations with
the Theater Guild, the Playwrights’ Co.
and other producing organizations which
book their plays thru the Shubert or-
ganization in Philadelphia.

Quaker Net Expands

PHILADELPHIA, May 25.-— Quaker
State Network, regional chain creatéd
two years ago by Roger W. Clipp, WFIL
general manager, crosses State lines in
adding WSNJ, Bridgeton, N. J. Perma-
nent lines have been installed between
WFIL and WSNJ, and in addition to
the net shows Jersey station will carry
many local WFIL shows. Tie-up in-

tensifies WFIL coverage of the south.
Jersey market at a season when the -

city’s millions are -inclined -to f_segk the

ocean_ resorts. ' . i,
g L g -

e

o B
L W

ﬁail—m

"

et

.

o e £y

b

(- 5
Z A

-




June 1, 1940

GENERAL NEWS

The Billboard 5

PUSH ONE-BIG-UNION PLAN

“Ice Follies” Sock
In S. F. Opening;
Attendance Upped

SAN FRANCISCO, May 25.-— The Ice
Fcllies of 1940 opened at Winterland
Wednesday (15) to a capacity house.
Touring unit is practically the same as
appeared here a year ago, headlining
Evelyn Chandler, Bruce Mapes, Bess Ehr-
hardt, Roy Shipstad, Frick and Frack and
24 skating chorines.

Opening night was a sell-out to society,
with 20 per cent of the gate being turned
over to the Children’s Theater Association.
Management spiked talk that Follies may
ink deal to bring show to the Golden Gate
International Exposition, pointing out
that Follies is not a grind show,

Attendance at end of first week’s run
reported up 30 per cent over correspond-
ing period a year ago.

Show went into production Wednesday
for its 1941 tour under supervision of
Fanchon & Marco and Fran Claudet.
Fcliies was in for 17 weeks last summer.

Ann Arbor Does
5 Grand Average

DETROIT, May 25.—Opening of the
Dramatic Festival season of five weeks
at the Lydia Mendelssohn Theater, Ann
Arbor, drew nearly 5,000 people for the
opening play, Shaw's Pygmalion, which
ran for eight shows, the longest run of
the scheduled season. Prices were from
50 cents to $2, indicating a gross slightly
in excess of $5,000. Ruth Chatterton
was starred.

Average attendance at the second pro-
duction, a revival of The Winter's Tale,
is showing a decided pick-up, with
night shows running close to house
capacity of 725. With only seven per-
formances, at the same scale of prices,
gross should be about the same. Starred
are Mady Christians, Joseph Holland,
Hiram Sherman and Diana Barrymore.

Chi Down to One Legit

CHICAGO, May 25.—After next Satur-
day, Chicago will be down to its usual
summer quota of one lighted theater.
Lone survivor will be Life With Father,
which after 15 weeks at the Blackstone
shows no signs of abatement and prob-
ably will run thru summer,

Margin for Error closes tonight at the
Grand Opera House. First two weeks
were light, but closing week showed a
considerable pick-up., On June 1, The
Man Who Came to Dinner concludes a
big 23 weeks at the Harris. Show will
close for the summer and respme its
rcad tour next fall. The Little Fozes,
with Tallulah Bankhead, concludes only
a8 falr six weeks June 1.

Only legit entry in prospect for
summer months is the Al Jolson musical,
Keep Punchin’, set for July 7 at the
Grand.

“Purchase” Record in Phil

PHILADELPHIA May 25.-Louisiana
Purchase, extending its scheduled week
at the Forrest Theater, chalked up a
record-breaking gross of $33,000 for the
first week. Tickets were scaled at a high
$3.98 top, and local critics were lavish
in their raves. The Irving Berlin musical
also gave the Forrest its first absolutely
capacity premiere in the history of the
house. Opening night was a sell-out,
starting the box-office ball with $4,200,
according to Lawrence Shubert Lawrence,
Forrest manager., Lawrence also dis-
closed that $22,000 was in the box office
before the rise of the premiere curtain.
Musical rings down the local legit season.

Showing ’Em How It’s Done

CAMDEN, N. J, May 25.—Night
lifers, figuring that the music boys
have it easy playing all the time, will
now have an opportunity to pay for
the privilege of watching the tootlers
really work. Patrons of Howard John-
son's Cafe, at near-by Pennsauken,
will find a new kind of entertainment
Monday nights when a local 10-piece
ork will hold its rehearsals in the
establishment. Customers will have
the opportunity of seeing how four
saxes are drilled for smooth harmony
-and how brass sections are whipped
into shape. Johnson undoubtedly
figures it will make leaning against
the old bar rail pleasanter for his
patrons.

DANNY MONTAGUE

Colored Midget

1 can play you 46 weeks in 52,
Australia and New Zealand. Opening
date August 12. Cable immediately
if interested.

MEEKIN
Haymarket, Sydney

Detroit Expects
A Good Summer

DETROIT, May 25.—Check-up of the-
atrical employment indicates the best
summer in recent years in prospect, with
the stagehands’ local having an unusual
number of members employed.

Stage shows on what is practically an
alternate week policy at the Michigan
and Fox, after a year of straight pictures;
opening of Eastwood Gardens, yesterday,
and of Westwood Gardens, June 7; open-
ing of a new Al Jolson show at the Cass
Theater June 23, and the new outdoor
dance floor being installed at the State
Fairgrounds are highlights,

Local 1 Elections

NEW YORK, May 25. —Drawing the
highest number of votes accorded any
candidate, John C. McDowell was re-
elected secretary of Local 1 of the IATSE
at the annual elections. Robert Anstett
was re-elected president, and John J.
Garvey returned to the treasuryship
unopposed.

Vincent Jacob! again won his business
agent post, tho opposition, caused by his
threat to compete with George Browne
for the international presidency, mounted
over any opposition he had yet experi-
enced. He also won a post as delegate
to the national’s convention June 3 in
Louisville, The president and secretary
polled the most votes of the 10 conven-
tion delegates elected.

Solly Pernick defeated Frank Powderly
for the second business agent post.

Harris Heads Cascades Fest

JACKSON, Mich.,, May 25. — Will J.
Harris, Chicago producer, has been set
to take charge of the third annual Cas-
cades Festival, scheduled for eight nights,
beginning August 10. Spectacle will be
staged at Sparks” Foundation on 10
stages, with the cascades used as & nate
ural background.

Some 900 people will be employed,
topped by a name personality yet to be
selected. The Greater Jackson Associa-
tion sponsors the event.

Wife Writing Biog of
Founder of B. & K. Cireuit

CHICAGO, May 25.—A biography of
A. J. Balaban, founder of the Balaban &
Katz chain of vaudefilmers, is being
written by his wife, Mrs. Carrie Balaban,

Eight years ago Balaban retired from
active participation in his theatrical
enterprises because of ill health and a
desire to study abroad. Since retiring
he has garnered many new ideas for
stage attractions and before the end of
the year hopes to be back in the harness.

“Sapolio Road”

DETROIT, May 25.—Tobacco Road was
thoroly revised before it opened here.
according to Police Censor Sergeant
Joseph M. Kollar. The play was banned
a few years ago by Kollar's predecessor,
the late Lieutenant Lester Potter.

Kollar said, “Situations as they ap-
peared before were stark realism, and
now they are comedy so that people get
a laugh out of them.” Russell Mc-
Laughlin, drama critic of The Detroit
News, suggested that future productions
might add a hillbilly band.

Reis Report Submitted; Suggests
1 Card, Single Dues, Fewer Execs

NEW YORK, May 25.~—Just six months
after his appointment by the Interna-
tional Board of the Associated Actors
and Artistes of America to report on all
branches of the union, Bernard Reis, ac-
countant, submitted a plan for the com-
plete amalgamation of all the branches,
recommending abolition of sinecures,
complete centralization of housing facil-
ities thruout the country, elimination of
present method of professional segrega-
tion via branch autonomies and juris-
dictions, establishment of a system of
dues scaled on income groups and rang-
ing from 818 to over $100, and institu-
tion of one-card plan of membership
which would permit a performer to move
from radio to legit to pictures or any
other type of work without having to
pay half dues to another jurisdiction.
Four A execs have been reluctant to dis-
cuss the suggested program, saying an
international board resolution forbade
discussion. Execs of the branches plead
ignorance with the details on ground
that there are not enough copies of the
heavy report to go around to every
branch. It is said there are only four
copies.

It is figured, however, that the plan
stands little chance of adoption. One
of the officials favoring it described it
as the most “radical but practical plan
yet devised on the subject, for it spares
no official’s feelings.” reveals, besides
offering a new plan o operatlon. that

the 813,000 salary listed for Frank Gill-
more, president of the AAAA and recent
target during talks of economy in the
International, is “chicken feed” com-
pared to the moneys paid some officials
in the branches.

Opposition Expected

Early reaction indicates that oppost=
tion to the program will come from the
Hebrew Actors’ Union, which has one of
the highest dues rates and one of the
wealthiest treasuries in the International;
the American Federation of Radio Art-
ists, which is coming into the money
clags; Actors’ Equity Association, which
still nets $17,000 annually despite the
shrinking of its field; the Screen Actors’
Guild, another solvent branch, which has
consistently refused to relinquish 1its
West Coast power to an Eastern head-
quarters, and the Brother Artists’ Asso-
clation, which recently squawked at
threats of being amalgamated with the
American Guild of Variety Artists. Prob-
ably supporting the plan thus far are
AGVA and the American Guild of Must-
cal Artists,

The survey shows that among all
branches there are only about 25,000
paid-up members on whom & per capita
tax is calculated. Adoption of the Reis
plan would effect economies estimated at
a8 minimum of $100,000 annually. The
present independent jurisdictions would
(See ONE-BIG-UNION PLAN on page 23)
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Conflicting Reasons Given
For Loss of Boston Leader’s

Yankee Remote; Involves BMI

NEW YORK, May 25.—Latest develop-
ment in the radio music situation has
occurred in Boston, where Lew Conrad,
band leader, who recently aired over
the Yankee Network from a night club,
reportedly relinquished air time because
he refused to play a certain amount of
music controlled by Broadcast Music,
Inc. Reports on the situation are con-
flicting, Yankee Network officials claim-
ing that Joe Schneider, owner of
Steubens, where Conrad played, states
remote was canceled when spot closed.

According to sources in New York,
Conrad, when told to play BMI music,
contacted Boston representatives of the
American Society of Composers, Authors
and Publishers, who in turn contacted
the ASCAP home office. ASCAP’s answer
was to advise Conrad to use “intellectual
honesty” in his choice of songs, and to
play the BMI music if he thought the
tunes were of sutticient merit.

Conrad, then, according to his core
respondence with ASCAP, left the air,
his belief being that the BMI music,
which is now limited in repertory, might
damage his band’s reputation.

Linus Travers, vice-president of the
Yankee Network in absence of John
S8hephard III, states the real reason
Conrad was canceled was because the
season ended.

The same practice was followed last
year, Travers said. Schneider, according
to Travers, subsequently requested time
to continue for two more weeks, but
Travers states this could not be given
because the spot has already been filled.

Travers also states Conrad has been
very co-operative on BMI tunes, even
stating that he would like to use one
of them as his theme when he returns
to the air in the fall.

Shortly after Boston trouble occurred,
& similar situation came to light in New
York, where radio talent began to reg-
ister squawks that pressure was being
exerted to plug BMI music. Case in-
volves a harmony singing quartet on
Columbia Broadcasting System.

CBS on its early programs has greatly
increased use of non-ASCAP music the
past month. In addition to use of BMI
songs, for instance, the network has
hyped performances of tunes controlled
by the Society of European Stage Authors
and Composers (SESAC) and public
domain numbers.

Check-up of SESAC performances by
execs indicates that on the net’s early
programs the performing rights society’s
plugs have taken nearly a 100 per cent
jump in the past month.

National Broadcasting Co.'s music de-
partment, queried as to use of BMI music,
stated an increased amount was being
used, but that no attempt was being
made to supplant ASCAP material,

Resent Miller Statement

. With regard to charges by Neville
Miller, president of the Natjonal Asso-
ciation of Broadcasters, that ASCAP was
indulging in “Fifth Column” activities,
E. Claude Mills, ASCAP executive, stated,
“It's in such bad taste that we would
not think of responding to the charge.”
He added that Miller's statement was
ridiculous.

ASCAP execs further stated that it
would be no use for the broadcasters
“to beg, becloud or evade the issue,
ASCAP’s new formula to govern rates
at which licenses will be {issued con-
templates a correction which existed in
the old contract which had been negoti-
ated with and approved by the NAB.
The contract the NAB negotiated and
insisted upon gave tremendous advan-
tages to networks and imposed a dis-

Twist

PHILADELPHIA, May 25.— WFIL's
Jack Steck, who was stopped short by
the FCC on a giveaway stanza, steps
forward with a new and novel pot-o'-
gold radio idea. He would select a
telephone number on his program
from WFIL and then dial it. When the
party answers, if they are listening,
ask them to lend you 8$1.60 until next
week.

proportionate burden of music costs on
the independent stations.

"ASCAP seeks now to remedy those
inequalities . . . so that the networks
will pay their fair share of music royalty
costs.

“And naturally the NAB, which is
presumably dominated by the same in-
fluences as controlled it when the
previous formula was adopted in 1932,
resents the fact that ASCAP will not
deal with the NAB but insists on deal-
ing with the broadcasters themselves.”

One exec added that the NAB com-
mittee in 1932 “sold radio down the
river.”

Final drafts of ASCAP contracts are
still being worked out. ASCAP expects,
however, that it will begin to sign
stations in a couple of weeks.

ASCAP’s motion to quash the Federal
Grand Jury subpoena, which calls for
ASCAP’s books and records, will be
heard Wednesday (29) before Henry W,
Goddard, Federal Court Judge. ASCAP
believes the criminal phase of the sub-
poena will be quashed.

Y. & R. Go “Agent-
Happy”’;4New Shows

NEW YORK, May 25.—With four new
shows slated to be bought shortly,
Young & Rubicam advertising agency
has become talent agents’ Mecca for the
past few wecks. Agents.are trying to
sell their wares for any or all of the pro-
grams to be purchased.

Y. & R. are buying one show for
Energine, to replace What Would You
Have Done now on NBC Blue; a new
show for Half and Half (American To-
bacco) replacing Ben Bernie; a network
show for Pall Mall cigarets and another
for Postum (General Foods).

NBC Trying To Get
Ray Gram Swing Biz

DETROIT, May 25.—Inability of CKLW,
Windsor-Detroit station, to carry com-
mentaries of Raymond Gram Swing,
sponsored by White Owl cigars, has led
National Broadcasting Co. to shoot for
the business. Report has NBC trying to
sell the sponsor, which is now without
Detroit coverage.

Swing’s new analyses cannot go on
CKLW because of the war censorship
imposed on Canadian radio stations.

PHILADELPHIA, May 25—Fels-Nap-
tha, soaps, buys a quarter-hour live
musical show on WFIL for a Monday,
Wednesday and Friday ride at 11 am.
during the summer. Shot features sing-
ing of Rhona Lloyd, assisted by Bill
Spooner at the organ and staff an-
nouncer Fred Temple dishing out homey
philosophy and poetry. Program was
created by WFIL and sold locally to
the Fels organization, whose home office
is here. It's a turn-away from the
usual soap serial and will be used by
FPels in the nature of a test for network
spreading.

Pondering

NEW YORK, May 25.— Talent
agents claim that the European sit-
uation is making itself felt on buying
of new {fall radio show. Claim is
that some accounts, such as food
companies, are taking their time,
wanting to see what is to happen.
Condition of the stock market is an-
other factor claimed to be affecting
fall radio buying.

Vaughn De Leath in
Conn. Court Victory

BRIDGEPORT, Conn., May 25.—A $10,-
000 breach of contract suit brought
against Vaughn De Leath, radio singer,
and her husband, Irwin Rose, manager,
by Alfred Fioretti, New York operatic
singer, was dismissed in the Superior
Court here this week. Judge John Rufus
Booth ruled that Fioretti had failed to es~
tablish “by a fair preponderance of the
evidence” the existence of any of three
contracts he claimed he had with Mr.
and Mrs. Rose,

Floretti had contended that he had
coaching and managerial contracts with
Miss De Leath and also that she had
promised to pay him $20 a week for
“plugging” her songs. He sald they
failed to gain employment for him. Both
Miss De Leath and Rose testified that
they had used all of their resources to
“push” Fioretti,

Crosley Exec Buying
WING, Dayton, Station

DAYTON, O., May 25.—Subject to FCC
approval, control of WING here will be
acquired by Charles Sawyer, vice-presi-»
dent of the Crosley Corp. (WLW-WSAI)
and Democratic national committeeman
from Ohio. Option, which Sawyer holds,
expires July 1 and is said to call for a
purchase price of $51,000 for 51 per cent
of the stock. .

Sawyer is also seeking stations in
Springtield and Lancaster, O., with the
FCC granting the okeh for a transmitter
in Springfield. Sawyer is co-owner of
this station with Ronald Woodyard,
manager of WING.

WING won an award for outstanding
exploitation in the Third Annual Radio
Exploitation Survey conducted by The
Billboard.

Marcelli Guest Conductor
On Carnation Contented

CHICAGO, May 25.—Rico Marcelli will
take over the baton as guest conductor
cf Carnation Contented program June
3. Since the death of the late Josef
A. Pasternack, regular conductor, April
29, spot has been occupied by Roy Shields,
NBC Central Division Musical Director.

Marcelli has not as yet been made per-
manent director, having been signed to do
anly three shows by the agency handling
account, Erwin, Wasey & Co. Procedure,
however, is the same as that which
started Pasternack as regular director.

Lathrop to Minnesota Net

JACKSON, Miss.,, May 25.—Tom Lath-
rop, commercial manager of WSLI, left
here Tuesday (14) for St. Paul. He was
recently appointed sales representative for
the Minnesota Network, which consists of
three stations affiliated with NBC,

Cigar Mirs.’ Claims Conclude
In Proffered Bet, No Takers

PHILADELPHIA, May 25.—A squawk
lodged with Ivey & Ellington, advertising
agency for Bayuk’s Phillies Cigars, by
J. Walter Thompson, agency for General
Cigars (White Owls) seems to have ended
in a stand-off. The last report heard
was that Ivey & Ellington had offered
to wager 81,000, proceeds to go to a
charity, on the disputed question.

Thompson agency squawked over the
commercials on Sam Balter’s sports show
over Mutual, for Phillies. Commercials
claimed that Phillies had outsold any
and all other cigars at the same nickel
price during 1939, by a two-to-one ratio.
'Twasn’t so, said Thompson for General
Cigars. Squawk is said to have been
made to Mutual, since Mutual not only
carries Balter but Raymond Gram Swing

as well and Swing is sponsored by Gen-
eral Cigars for White Owls,

Mutual is said to have taken the
question up with I. & E., idea being that
both companies supply figures on sales
for 1939. Hitch came, however, because
it 18 an unwritten law in the stogie
rolling biz never to disclose to outsiders,
especially competition, how many ropes
were sold in a given period,

Ivey & Ellington countered, then, with
their proposition that each agency
should put up 81,000 as a wager, bet to
be that Phillies not only outsold others
by two to one, but by two and a half
to one. Winner would give the $1,000
to a charity.

That's where it rests, and has for some
time.

FCC’s F-M Decision
To Slow Tele Talent

NEW YORK, May 25.—Talent playing
over National Broadcasting Co.’s tele-
vision station, W2XBS, may be forced to
go off the air for a period, owing to re-
adjustment of television channels, neces-
sitated when Federal Communications
Commission gave the go-ahead signal to
Frequency Modulation. Tele channel No.
1 is to be discontinued, and channel No.
2 will be renumbered No. 1.

NBC sald it was waiting final word
from the FCC on the television report be-
fore making readjustments. The report
is expected in a week,

Situation would, said NBC spokesmen,
cause the tele department expense and
trouble in making readjustments, be-
cause qualities of the different channels
are not the same.

Chi Air Actors Aim
At Directors’ Posts

CHICAGO, May 25.—Number of Chi-
cago actors have recently abandoned
‘Thespis for production duties. Into Wyn
Orr’s boots behind the glass on the Kitty
Keene show steps Frank Dane. Not long
ago Burr Lee was hired as staff produc-
tion man at NBC. Before him to the
same staff went Charles Penman,

Another manifestation of this trend
is apparent in the roll call of C. L.
Menser’'s advanced course in radio drama,
now in session at the Merchandise Mart
Students taking the course in production
include Anne Seymour, one of the
busiest actresses in Windy City strip

shows; Dan Sutter, of Manhattan
Mother, and Jack Ross, of the Ranch
Boys trio.

Explanation offered is that the eco-
nomic life of a radio actor is pre-
carious, whereas a director, when he is
given a show, generally is sure of 13 or
26 weeks work. An actor spends 50 per
cent of his time looking for work, 40 per
cent of it worrying about whether he’ll
find it, and 10 per cent—Iif he’s lucky—
behind the mike.

Columbia Records
Ponders Air Series

NEW YORK, May 25. — Columbia
Records auditioned a new musical show
this week, program produced by Ward
Wheelock agency, which handles the Co-
lumbia Records account. No decision on
buying up to Friday noon.

Program featured Raymond Scott’s Or-
chestra, Mary Jane Walsh, singer, and &
musical quiz.

Television Review

Reviewed Thursday, 9-10:10 p.m.
Style—Variety. Reviewed on RCA Tele-
vision Receiver. Station—W2XBS, New
York.

NBC has presented much better tele-
vision programs than this one. Thurs-
day’s session, however, indicated force-
fully and concretely to what extent the
medium might be used for propaganda
and educational purposes.

Specific instances were a talk by Capt.
Edwin Glavin, titled Your American
Army, and a lesson in French conducted
by Joan Hardy.

Glavin used maps and posters to il-
lustrate his spiel, and then had various
army officers conduct an interview with
a man who, for program purposes, was
trylng to join the army. Propaganda
value was nothing short of terrific. Suf-
fice to say, this particular item ended
with the American flag waving on the
tele screen and appropriate patriotic
music on the sound track.

Miss Hardy’s French lesson was con-
ducted with Ray Forrest, tele announcer,
as the pupil. Scene was the Stork Club,
where Miss Hardy showed Forrest how
to order a French meal. 8he described
the dishes on the menu, had Forrest
practice pronunciation, etc. It was of
undeniable interest and indicates an
educational medium of vast possibilities.

Program opened with a hayseed serial
drama, of passing interest, and included
some three or four operatic numbers,
spotted at different intervals and very
well sung by Vivian Della Chiesa.
Garcia-Overlin fight concluded.

Definition and camera good this
session. Ackerman.
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Over 1 and up to 2 minutes
Over 2 and up to 5 minutes ....
6 to 15 minutes
16 to 30 minutes

thereof.

6 to 156 minutes .............

31 to 45 minutes
46 to 60 minutes ......

' 46 to 60 minutes .........

6 to 156 minutes .........

45 to 60 minutes ...

each . record.

6 to 156 minutes
16 to 30 minutes ..........
31 to 45 minutes
46 to 60 minutes

pay on coaching rehearsal.

Class 1, nine or more voices..
Class 3, five to eight voices..

from date of recording.
additional payment, of original fee.

1 minute or less.........

Over 2, up to 6 minutes.....
15 minutes .........
16 to 30 minutes .,cce00enee
31 to 60 minutes

assaa

Proposed AFRA Wax Scale

NEW YORK, May 27.—Scale following is the one finally drawn after months
of work by the American Federation of Radio Artists. Union is presenting the
scale to the transcription companies this week, and negotiations are to start
immediately. Story on the scale will be found elsewhere in the Radio Depart-

Class A Scales

Actors and Announcers
1 minute or less............ Cenresieaaas 5000000000000000000000000.) &3

s tersassressesasstetessstes e

31 to 60 minutes .......

If program is over 60 minutes, excess is to be computed in units of 16 min-
utes or part thereof and paid at rate applicable to 15-minute programs.

Rehearsals to be paid at $6 per hour with one hour required on each record.
Thereafter, rehearsal to be paid at rate of $1.50 for each 15 minutes or part

These waxes can be used by one sponsor only. For each additional sponsor
the artist is to be paid not less than basic program fee applicable,

Singers
Class 1, Groups of Nine or More Voices
5 minutes or 1€58.....00000s00...8 5
... 14 per person for one sponsor only
16 to 30 minutes ................ 16 per person for one sponsor only
te.eesseseasesss 18 per person for one sponsor only
... 2C per person for one sponsor only
Rehearsal: Orchestra and all coaching rehearsal at rate of 84 per hour,
with one-hour rehearsal required on each record. After first hour, rehearsal
to be pald in quarter-hour periods at rate of $1 per quarter hour or mart thereof.

Class 2, Five to Eight Voices

5 minutes or 1es8......cvceuiveraocscccinns ..8 8 for one sponsor only
6 to 16 MINULES .......cc00casusnssssasssss 24 fOr one sponsor only
16 t0 30 MINULES .......c.ci.0eeeeeenss.aa.. 38 for one sponsor only
31 to 45 MINUteS ....e.veevrevscencssassses. 33 fOor one sponsor only

caarnoee

Rehearsal: Orchestra rehearsal. '3.4 per hour, with one hour required on
each record; after first hour, pay computed on quarter-hour periods at rate
of 81 per quarter or part thereof. Not necessary to pay coaching rehearsal.

Class 3, Groups of Two to Four Voices
5 MINUtES OF 156, 40ctveennccasasssosssssss.810 fOr one sponsor only

secarceensne

15 to 30 MINUtES ....c.covvrerrecncaneaenss.. 35 fOr one sponsor only

31 to 45 minutes ......c00ienieianiiinnan ... 40 for one sponsor only
Reheareal: Orchestra 'r.eil.e'a'r's;zi.;é 85per 'ﬁour. with one hour required on
After first hour, rehearsal computed in quarter-hour periods at
rate of 81.25. Not necessary to pay for coaching rehearsal.

Class 4, Soloists

6 minutes or 1e88...0400earesssssscsscsn....815 for one gponsor only
tiessssasssassssesscsnsasss 40 fOr one sponsor only
teseserssassensssssassssss. 80 for one sponsor only
. vessssssssssss 70 fOr one sponsor only

In programs over 60 minutes, the excess to be computed in units of 16
minutes or part thereof and be paid at rate of 15-minute programs,

Rehearsal: Orchestra rehearsal at $6 per hour, with one hour required on
each record. After first hour, computed at rate of $1.50 per quarter hour,

Library Service for Singers
sessssssssess.8$20 per person per side

Class 3, two to four volces......ce0v000uuen
Class 4, sOloIStS ...cvuveierinnononsscncans
If soloist is a member of a group, he is pald at soloist rate.

Library service waxes not to be used for any purpose after six months
Recordings may be licensed for six months more by’

Class B Scales

Over 1 and up to 2 minutes...........

seessessssressestssssseseeres

ceevansesss 3B

IR

per person for one sponsor only

.... 368 for one sponsor only

.. 30 for one sponsor only

e

... 46 for one sponsor only

...+ 80 for one sponsor only

No

eeeesss. 32 per person per side
.. 40 per person per side
.... 50 per person per side

From Al Cround

PHILADELPHIA NOTES: Benedict
Gimbel Jr., WIP prez, elected to the
NAB membership ‘committee. . . . Penny
Pendleton, formerly singing songs for
KYW, joins Joe Frasetto’s music crew
at WIP, . . . Lizzie Pearson is the new
night receptionist at WCAU. . . . Mrs,
Langdon Caskin, the KYW Story Teller,
invited to guest it at the Booksellers’
Association meeting here this week. . . .
Capt. Ed Mulvilhill’'s Fishermen’s Guide
back on WIP for its fourth season. .. .
George Kobler, KYW singing star, turn-
ing to the night clubs for the summer,
making his debut at the Princeton Grille
here. . . . Walton Newton, WIP spieler,
leaves June 2 for a visit to his Dallas,
Tex., home.

Roscoe Turner, speed flyer, is now a
radio sponsor. As president of the Ros-
coe Turner Aeronautical Association he
sponsors Airport Interview on WIBC, In-
dianapolis, Sunday mornings. . . . Ernle
Smith, who broadcasts the San Fran-
cisco Seals games for KGO, San Fran-
cisco, has another program, Hits, Runs
and Errors, four times a week. . .. The
Three Suns, consisting of Mortie and Al

Nevins and their cousin, Artie Rels, for-
merly of the vaude team of Rels and
Dunn, are doing a new serles five times
a week over KDKA, Pittsburgh. . .. Chico
Prince, nag owned by Capt. Myron Fox,
sales and program director at KDYL,
Salt Lake City, took a trophy at the 13th
annual Utah Horse Show recently.

News from KOA, Denver: Don Martin
has been added to the news staff. . . .
Tor Torland, station’s Norweglan news
expert, has bought himself a motorcycle.
. . . Alberta Pike, commentator on the
Union Pacific Rallroad’s Let’s Go!, set
for another 52 weeks.

Clifton Howell, former producer at
KFI and KHJ, Los Angeles, has succeeded
Arthur W. Stowe as program director at
KSFO, San Francisco. . . . Frank Gaunt,
director at WICC, Bridgeport, Conn., will
take over the Plymouth Theater, Milford,
Conn., on July 1 for a 10-week run. . . .
Martin Heyman, formerly with WELI,
New Haven, Conn., has joined WBRY,
Waterbury, Conn. as announcer at
WBRY’'s New Haven studio, replacing
Perry Lafferty, who recently went with

Radio

Talent

new Q&Iz By JERRY LESSER

ASIL LOUGHRANE, director of Light

of the World, says that he is flooded
with letters from prominent actors and
actresses. Many of them specify the
part they would like to play on his
show, proving that they have thelr
favorite Biblical characters., . . . RALPH
EDWARDS, who conducts Truth Con-
sequences quiz on CBS, Is writing a
book with that title. . . . On another
CBS quiz show, Take It or Leave It, a
voice frequently is heard above the din
shouting, “You'll be sorry.” It's DAVID
ROSS, announcer of the program. . . .
JOAN BLAINE'S director, RIKEL KENT,
will speed to Cincinnati for a visit
with relatives the week-end JOAN leaves
on a two-week cruise. It’ll be her
first vacation in five years and Kent's
first trip home since he left WLW last
fall.

L] L L ]

Ben Bernie became a grandfather
last week; his horse presented him
with a filly. . . . Went to be a suc-
cess on the radio? They claim it's °
very easy. All you have to do is pick
out the right moniker, because one

* of the most important factors for
the commercial success of radio lies

HERB NELSON is planning to move
to New York, where he will attempt
to plant his roots in legit. . . . NEAL
KEEHN, director of special events for
KMBC, Kansas City, Mo., was in town on
business. . . . SANDRA MICHAEL is here
launching her new Dreft commercial,
Lone Journey, cast of which was not de-
cided upon as late as Friday (24) tho
strip starts Monday (27). Afairs of
Anthony will be abandoned because
Sandra won’t have time to write it. . . .
LUTHER OSSENBRINK, or ARKIE of
the WLS Barn Dance, will soon have his
book on square dances off the press. . ..
CHARLOTTE HOLLAND and SAM
WANAMAKER were slated to walk down
the aisle Sunday (26). .. . EILEEN
PALMER TREMAYNE is playing the part
of Gen Porter in CBS’s Stepmother. . ..
NBC is getting up a half-hour presen-
tation of HARLAN WARE'S The Story of
Bud Barton, kid show, which has more
literary merit than any on the air.

in the moniker of the actor or the
program. In radio, the more “homey”
sounding the mname, the greater
seems the success of the stars and
programs. For instance, filmdom is
full of “Delight Dares” and “Yvonne
Vonns” but in radio the leading
stars have names such as Kate
Smith, Tommy Riggs, Fred Allen,
Jack Benny, etc. In the script show
department the more simple the
name the better the show’s chances
for longevity on the network. Look
at “Amos and Andy,” “Myrt and
Marge,” “Betty and Bob” and “Just
Plain Bill”” Maybe Ed Byron, direc-
tor of “Mr, District Attorney” has
the answer. He says, “The ears dis-
card the phony quicker than the
eye.. That’s why radio actors’ names
and radio shows' titles have to be
as simple and concise as possible.”

[ ] . *

BARBARA TERRELL is now playing
the lead in Superman. .. . PEGGY
CONKLIN, of legit, i1s now {n Big Sister.
JULIUS SEEBACH, WOR vice-prez in
charge of programs, off to Goergia for
his annual vacation,

By NORMAN MODELL

Olan Soule, who joined the Carter
cast last week, discovered a new
voice that he never knew he had

until it was brought out in C. L.
Menser’'s dramatics class, It’'s so
deep e sounds like a Russian bear
playing heavy. . . . Newcomers: To
“Road of Life,” Harry Elders; to “Ma
Perkins,” Phil Lord; to “Kitty
Keene.” Carlton Kadell. . . . Carlton
Brickert takes over Hugh Stude-
baker’s role of Cap’'n Barney on
“Show Boat. . . . Fran Allison
guested on both the 10 p.m. and
11 p.m. WLS “Barn Dance.” . . .
Ruth Chatterton has been sel for
“Fifth Row Center,” June 14, by
William Morris Office. . . . Lee Ran-
don, of CBS sound effects staff,
trips with “First Nighter” cast to
Peoria, Ill., and Springfield, Ill., to
add the biz in the stage presenta-
tions.

Adpvertisers, Agencies, Stations

By PAUL ACKERMAN

NEW YORK:

N-clad rule has been made regard-~

ing the Kate Smith hour program.
Nobody can get in without tickets any
more. Edict was delivered after it was
learned that a General Foods exec—with
a ticket—practically had to hang on the
celling to see the show because so many
had cuffed their way in. . .. Young &
Rubicam produced the Red Cross pro-
gram Sunday (26) gratis, and it’s costing
dough. Two men did a full-time pub-
lcity job on it. . . . George McGarrity
will produce the Bristol-Myers summer
show with Abbott and Costello. . . .
Harry Von Zell stands to lose by going
to the Coast with Fred Allen for the last
three Allen broadcasts. He is on We, the
People; Aldrich Family and Fun in Print.
. . . Aldrich Family, incidentally, has
moved into first place on the NBC Blue
network, according to latest ratings. It
supplants Lowell Thomas in first posi-
tion, Info, Please is right up with the
winners,

L4 L] L d

NBC’s Jack Miles on vacation. . . .
When Fred Allen goes to the Coast
June 6. Wynn Murray. warbdler, will
be replaced by Betty Jane Rhodes,
. . . Bob Welch’s wife, Templeton

CBS. ... George Reuter, until recently on
the continuity staff of WBBM, has left
for Peoria to become continuity director
of WMBD. . . . Additions to the staff
of KYSM, Mankato, include Bill Rhodes
and Orren Melton. Rhodes, formerly of
WSAU, Wis.,, will be sports announcer,
and Melton, from St. Paul, will be in
charge of news,

Fozx. will be screen tested soon by
20th Century-Foz. . . . Irving Szath-
mary 1s organizing a band of his own
and will cut disks for AMP June'4.
Band will do symphonic arrange-
ments of pops. ... AMP is releasing
recordings twice and three times a
month instead of monthly, as
formerly. . . . Bill Stewart has Jack
Benny and “Ellery Queen,” Young.
& Rubicam radio people, wearing
Fibre glasses—which i3 one of Y&R's
accounts. . . . A new SESAC field rep
i3 Raymond F. Allen, formerly with
RCA. The performing rights S8o-
ciety, incidentally, has secured 18
renewals of station licenses in the
past month; and has sold licenses
to the World’s Fair and six exhibitors
out there. . . . Xavier Cugat cuts a
series of disks for AMP starting
Tuesday (28).
[ *

Jimmy Saphier back from White Sul-
phur Springs. .. . P. & G. started Lone
Journey, another daytime sgerial, on the
NBC Western Red, May 27. . . . George
MacGregor has resigned from Ruthrauff
& Ryan and is joining Compton Adver-
tising, Inc. . . . Joey Nash this week re-
corded his 243d song on transcriptions.
All within one year.

BMDI’s New Catalog

NEW YORK, May 25.—Broadcast Music,
Inc., this week acquired the catalog of
Hinds, Hayden & Eldredge, numbering
more than 3,000 songs. Catalog 1s mainly
standard music and reputedly useful for
themes and background scores.

Firm has had no performing rights so-
clety affiliation.
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“Fun in Print”

Reviewed Sunday, 6-6:30 p.m. Style
——Quiz. Sponsor—International Silver
Co. Agency—Young & Rubicam. Sta-
tion—WABC (New York).

Another quiz, but unlike some of its
recently arrived predecessors, Take It or
Leave It and Truth or Consequences, it’s
not especially bright. Is pretty well a
routine do-you-know-it affair. Questions
have to do with any fact in print, whether
in a book, magazine, newspaper or what
have you. Sigmund Spaeth emsees, and
the show s supervised by the Literary
Guild. Contestants include those selected
from the literary world and from the
studio audience. Prizes include, of course,
memberships in the Guild.

am is a replacement of Silver

Theater, for the summer only. It's an

inexpensive program, obviously, and the
entertainment quota is in direct ratio.
Franken.

Telephone Hour

Reviewed Monday, 8-8:30 p.m. Style
— Musical. Sponsor — Bell Telephone
System. Agency—N. W, Ayer & Son,
Inc. Station—WEAF (New York, NBC
Red network).

The telephone company’s recently in-
augurated series is a thoroly delightful
light musical program. Vocal recruits are
James Melton and PFrancia White, two
completely pleasing warblers, with Don
Voorhees on the baton of a 57-plece or-
chestra, Ken Christie handles chorus ar-
rangements.

Show should do the institutional job
sought. It's grand listening.

Franken.

¢“Cinderella®

Reviewed Wednesday,” 11-12 p.m,
Style—Phonograph recordings and talk.
Sponsors—Participating. Station—WHN
(New York).

WHN has taken a twist on the phono-
graph playing sessions and has spotted a
girl, billed simply as Cinderella, to emsee
the disk show, idea being that at mid-
night she takes her glass slippers and
lams. It’s a good idea, and with phono-
graph records what they are these days,
you can’'t go wrong. Sponsors include
Cort cigarets.

Trouble with the show is its mistress
of ceremonies. Her volce is flat and
monontonous, and rings with a notice-
able lack of sincerity. This is apparent
both in doing the commercials and in
her chats with listeners who send in tele-

grams with requests. Franken.
Jay Sims
Reviewed Tuesday, 11-11:15 p.m.

Style—News. Sponsor—Look Magazine.
Station—WOR  (Newark) .

WOR’s 11 p.m. news program |s one
of the most solidly entrenched programs
of its kind in the Metropolitan New York
area. It was one of the first 15-minute
news shows available in this section, hav-
ing started with Transradio when the
regular newspaper news service banned
radio some years ago. They've learned
about that since.

According to report, Arthur Hale, news-
caster who had this spot for years and is
closely identified with it, asked to be re-
lleved so he could concentrate on his
Confidentially Yours serles. If true, it
under ordinary conditions but especlally
as circumstances are today, with the tre-
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mendous popularity of news programs.
Hale’s successor I8 Jay Sims, a recent
addition to the WOR announcing staff.
On the program caught Sims seemed &
bit rough on his delivery and stumbled
occasionally, most noticeably on the pro-
nunciation of some of the foreign names
in the news. Franken.

Nine o’Clock Scholars

Reviewed Friday, 9-9:30 p.m. Style
—Quiz show. Sponsor — Philadelphia
Record. Agency—Placed direct. Sta-
tion—WIP (Philadelphia).

An Institutional stanza sponsored by
The Record, morning newspaper, designed
to create a home-town Info Please. Does
it creditably. Falthful to Fadiman, a
used query gets the sender a deuce spot,
with a 85 bill for a stumper. For the
bafflers, an extra added is a book selected
each week by the sheet’s Book Editor,
Louis Nicholas, who also rings in the in-
stitutional plugs. Book selection when
caught was Osa Johnson’s I Married Ad-
venture,

Music-theater critic Edwin H. Schloss
{s the “teacher.” Jimmy Craven and
Charles Fisher are the two scholar-stal-
warts, also members of the paper’s staff.

Guests are added to the puzzle fest,
leading Intellectual lights getting the
call, Had Joseph T, Fraser Jr., secretary
of the Philadelphia Academy of Fine Arts,
and William K. Huff, exec director of the
Philadelphia Forum and manager of the
summer concert series at Robin Hood
Dell, added “pupils” when caught.

It’s a faithful carbon and, considering
the local angle, a decided click. Studio
audience fills the back row seats. Paper
pays off in agate lines for the time.

Orodenker.

Fletcher Wiley

Reviewed Tuesday, 2:30-2:45 p.m.
Style—Talk. Sponsor—Campbell Soups
Co. Agency—Ward Wheelock Co. Sta-
tion—WABC (CBS Network).

Fletcher Wiley’s dally 15-minute talk
for Campbell’s Soups is an unpretentious
program with a good human-interest
slant. Presentation is the ultimate In
informality, Wiley foregoing ceremony
both in his story and in his com-
mercials.

Session opened with a brief and un-
funny gag, following which Wiley dis-
coursed on one phase of the economic
aspect of marriage. His contention brief-
ly was that women were chained to the
home by “monetary handcuffs,” that
many husbands were niggardly and un-
fair and that daughters should be taught
a means of earning a living. Interesting
stuff to many people.

Wiley 1s already known' to listeners
on the Coast, where he is very popular.
He will probably become more popular
thruout the natlon, owing to the interest
of his talks and his dellvery, which is
free of all affectation and good and
schmaltzy. Ackerman.

‘Saturday Rhythm Serenade’

Reviewed Saturday, 9:30-10 am.,
CDST. Style—Musical. Sustaining on
WBBM, Chicago (CBS network).

Marshall Sosson conducts the CBS or-
chestra in a midmorning musical pleasing
to the sleepy ear. An accomplished vio-
linist, he {features his fiddle several
times thruout the program. Selections
offered were mostly pop tunes. Arrange-
ments sell the show, ranging from the
sweet rhythms of the leader’s violin to
swing blasts, sich as Sosson’s own tune,
Pretty Triz. Edith Hendrick vocalizes in
a torchy manner. Another feature worth
listening to is the music of Frances Lee
at the Hammond organ. Modell.

Fran Allison’s Spots

CHICAGO, May 25.—Fran Allison has
been signed as featured soloist on Ral-
ston’s Purina Checkerboard, variety show,
which will wax 26 disks thru World In
the middle of June for Its fall series.
Show continues as before with only other
change a reorganized five-plece combo
called the Checkerboard Band. Glenn
Welty is the musical director; Billy Mere-
dith, producer and writer; Hugh Aspin-
wall, emsee; Howard Peterson, organist,
and talent also includes the Checkerboard
Quartet. Agency is Presba, Fellers &

.right of demanding a bond

AFRA-Wax Negotiations Start;

Scale Close To

NEW YORK, May 25.—American Fed-
eration of Radio Artists this week com-
pleted the third and final draft of its
transcription code prior to opening
negotiations with recording companies
next week. Scales are comparable to
live scales and waxes are divided into
Class A and B transcriptions. Code pro-
vides, among other points, for the fol-
lowing salient items:

(1) Signatory agrees that artist retains
common law and property rights in his
recorded Interpretations. (2) When en-
tire program is canceled, artist shall be
paid in full for all contracted time, un-
less he had been notified in writing 24
hours In advance of first scheduled call
for rehearsal. If an artist is canceled,
he gets full pay for contracted time,
except In cases where cancellation is
based on gross insubordination, etc.
(3) Under limitations of use clause,
recordings of five minutes or less may
be played as often as desired for the
original fee, but not after two months
from date of recording. Upon payment
of equivalent of original fee, use of
recordings is extended for two months
more. (4) Where recordings are sold,
leased or made available for foreign dis-
tribution, artists get an additional fee
equal to original fee. (5) AFRA reserves
Jposted in
advance if union feels signatory is not
reliable, (6) Actors are taken to include
emsees, narrators, commentators and
comedians. (7) AFRA shall receive from
signatories a complete record showing
all facts regarding recordings’ distribu-
tion and use. No manufacturer or pro-
ducer shall use the master for pressings
other than those initially made, except

Live Salari

thru an accounting to-AFRA and pay-
ment to members who appeared on
said master, of the original fee. (8) Artist
may double one part for a single per-
formance on one program for which
that fee is paid. No doubling on five
minutes or less. (9) No dubbing. No
mechanical reproduction will be made,
except from live performances, without
permission.

Code further provides that the union
agrees to continue an open shop, that
the union is recognized as exclusive
collective bargaining agency and that
disputes will be referred for settlement
to the American Arbitration Association.

Code s to hold for the period from
June, 1940, to June, 1941,

Code divides waxes into two chief
categories, Class A and B. Class A
includes custom-built waxes to be used |
by one sponsor for a specific product,
or open-end waxes for one sponsor used
on four or more stations for one product,
or one or more stations of 50,000 watts
power or over.

Class B waxes are open-end tran-
scriptions which may be used on any
number of stations not over 1,000 watts,
provided that if open-end wax is used
by one sponsor for one product on four
or more stations up to 50,000 watts, such
et’s become Class A and subject to all
Class A conditions.

Artists engaged for Class A shall be
pald an additional fee, equal in amount
to the fee for the original recording,
(a) for the use of such recording by
each subsequent sponsor, (b) for each
alteration or deletion of the commercial
message.

Shows From N.

Y. World’s Fair

On Upbeat; WMCA Sets 30 Wkly.

NEW YORK, May 25.—Thru a deal
made with Johns-Manville Co., WMCA
has become the No. 1 station in the
fleld of broadcasts emanating from the
1940 New York World’'s Fair. From the
period between May 26 and June 1, with
the schedule not completed as yet,
WMCA had 32 individual programs on
the board. ‘Total time for these shows
came to six hours and 25 minutes for
the week, far in excess of fair time go-
ing to other stations.

It 18 understood that the reason Johns-
Manville is concentrated on getting
radio shows into its exhibit was because
of the poor attendance figures recorded
by the J-M free show last year. For
the 1940 expo the company built a new
radlo studio, reportedly at an outlay of
$150,000. WMCA has been given use of
this studio at no cost other than the
installation of equipment. Over the
week-end of May 18 and May 19, the
J-M show drew 30,000 people, bulk said
to be drawn because of the radio plugs.

Another reason for so many WMCA

fair shows is that the falr relaxed a
regulation in force last year. During
1939 the fair would not permit commer-
cial broadcasts from the grounds unless
the sponsor was an exhibitor. This held
down the number of shows coming from
the expo, and the barrier was lifted
as a result.

With the exception of WNYC, which
is pumping about 20 shows a week from
the fair, other stations seem to be be-
hind last year's totals, altho a consider-
able increase is expected shortly. CBS
has no fair programs at this time, but
a schedule is being set up. Mutual and
NBC have several apiece, including pick-
ups from the Dancing Campus and
broadcasts of the World’s Fair Orchestra
concerts. NBC totals five weekly now,
while WOR has Uncle Don (Carney)
each week-day evening.

WMCA states the demand for fair
tickets to the Johns-Manville studio,
which seats 200, has been so great that
rehearsals had to be opened to the
public.

that varies each time it is presented.

omment

‘This column is devoted to brief reviews of programs wnich have been on
the air for some time, as well as shows, which, already reviewed, rate jurther
mention. Basis is that a one-time program review is inadequate for a production

Not even slovenly engineering and a
somewhat evident lack of rehearsal can
stop the BOB HOPE program from cor-
ralling laughs galore. Hope has found
his formula long since and, armed with
good writers, his superb delivery and tim-
ing, plus tag lines which gain in popu-
larity each week, he is now the center
of the fastest comedy half hour in radio.

But the program last week was very
badly handled from the panel, and a
good portion of JERRY COLONNA’S
filter-mike lines were lost when the
Juice was turned on too late. This seems
to be so simple a procedure it's hard
to understand. Colonna is today a much
more deft comedian than he was a year
or 50 ago—and even then he was a
darn funny person. Material was below
standard on the Brenda and Cobina rou-
tine, but the twaln is an excellent team.

Announcer BILL GOODWIN has got-
ten into a bad habit of shouting his
lines, and in his crossfire with Hope kept
blasting and blasting. That again might
have been a result of lack of rehearsal.

Perhaps time mellows, but SKINNAY
ENNIS’ singing seems ntuch less bother-
some than in the past. In fact, it's now
enjoyable and his band is In excellent
shape. S8ix Hits and a Miss supply first.
rate rhythmic warbling.

Even when it's below par it's a swell
show.

L] * L]

Interviews with radio performers, com-
bined with news and gossip of the broad-
casting industry, seldom make for good
listening, usually because they are 8o
completely hoked up with balderdash,
milk, honey and an extra dopple of
sugar. A pleasant exception to this rule
is the Radio Beam conducted on WMCA
weekly by JACK SHAFER, radlo column-
{st for the Newhouse newspapers. Shafer
has a brisk script and a thoroly pro-
fessional manner, and the program keeps
moving at good speed. Orchestra leader
FRANKIE MASTERS was his guest, when
caught, and the Interview, while it did
have a small overdose of palsy-walsy
lines, made Interesting listening. J. F.
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SWING FLUNKS ITS FINALS

Clinton’s Disk [z

Plans Elaborate

NEW YORK, May 25.—Larry Clinton,
due to make his bow on both the Victor
and Bluebird labels (75 cents and 35
cents, respectively) June 1, will elimi-
nate his own competition on both labels
by selling carriage trade stuff on the ex-
pensive label, leaving the pops for Blue-
bird disking. First of the plans call for
a mixed choir of 12 volces which he will
build himself, according to Milton Pick-
man, Clinton’s personal manager. Choral
group will be known as “Larry Clinton’s
Philharmonics.” The vocal group will
not make appearances with Clinton, just
recordings,

Under the 26-side contract for the six-
bit records, Clinton also plans to use top
name vocal talent, the first of whom
will be Bea Walin, who will rejoin him
just for the record dates. Such names
as Grace Moore, Lawrence Tibbett,
Eddle Cantor and Al Jolson are thought
of by Pickman for platter work with
Clinton, and according to him the idea
presents no difficulties. The big name
records will consist mostly of modern-
ized versions of semi-classics.

Miller Breaks Pleasure
Beach Record With 3,750

BRIDGEPORT, Conn., May 25. —
Pleasure Beach Ballroom here, opening
last Sunday (19) after being shuttered
since last summer, broke all attendance
records in its history when Glenn Miller
drew 3.750 cash customers. Ducats were
scaled at $1.10, making a beautiful gross
of $4,125.

Tomorrow (26) Woody Herman is the
attraction. After May 30 spot will be
open nightly, with local bands week-
nights and names Sundays and holidays.

Goodman Attracts 2,000

SPOKANE, Wash,, May 25.—Benny
Goodman drew 2,000 dancers for a $2.000
gate Tuesday (21) at Natatorlum Park
here. But this was not up to expecta-
tions of Owner Louls Vogel, who sald he
planned on 3,000. Admission was $1.156
per person, including tax. Weather was
ideal. Phil Harris holds the Nat at-
tendance record of 2,787 in 1937.

Vogel announced at beginning of sea-
son he would book all the name bands
he could get. Gus Arnhelm and Hal
Grayson are set for June 4 and 5, re-
spectively.

Pa. Prom Trotters Learn
The Art of Band Buying

PHILADELPHIA, May 25.— Colle-
gians have been paying stiff tariffs
to get their favorite name bands for
their proms, demanding the easy-to-
book Friday and Saturday nights.
But now, getting apparently buying-
wise, school boys are willliig to pass
up those choice nights, and are get-
ting terrific buys on bands by taking
them on an off-night,

Temple University here changed
the traditional Friday night for the
Senior Ball to a Monday night, thus
being able to stand the gaff finan-
cially for Glenn Miller. Franklin and
Marshall College, at near-by Lancas-
ter, Pa., has also set aslde a Monday
night for its Senlor Ball to get a bet-
ter buy on a name. And now there’s
talk out at the University of Penn-
sylvania of holding the dances next
season on an early week-day,

8witch is a break for dance pro-
moters and ballroom operators who
depend on the week-end nights but
are the booker’s second choice when
a college committee puts in a bid.

Musicians Earn More
Than Million in Six
Months of Club Jobs

NEW YORK, May 25.—Six-month
financial report for club dates, ending
April 31, submitted to Musicians’ Unlon,
Local 802, AFM, by Max Arons, chair-
man of the trial board, shows that local
tooters earned $1,045716 for playing
private parties in the New York terri-
tory in the past half year. This does not
include single engagements of any other
type, which also run into several million
dollars annually, according to Arons.

The report shows that for the more
than a million earned, 81,241 musicians
were put to work. Unlon tax of 3 per
cent per engagement was reported at
$31,622. Since the inauguration of the
Collection and Bscrow Department last
year, requiring the leaders to post the
bandsmen's salaries with the union up
to two weeks after the engagement, the
percentage of kickback on club jobs has
fallen considerably, said Arons,

L] L] L]

NEW YORK, May 25.— Report for the
month of April accounts for musicians
earning $197,202 during the 30-day
period, covering the amployment of 16,=
001 men. .

Jersey Coast To
Names Than in

ATLANTIC CITY, May 25.—In addition
to the amusement plers and several
beach-front hotels, which have always
been regulars, the traveling name bands
this season will find a ready market In
the nitery zone here. Emphasis has
always been on floor show names, with
pick-up bands for the music-making.

Nitery band-stand parade ‘has been
started by Frank Palumbo, Philadelphia
nitery nabob who bonifaces Renault’s
Tavern here. Spot becomes a CRA ex-
.clusive, tho bookings will come thru
Dick Ingram, Philadelphia band booker,
with Don Bestor the initial baton-
waver, opening the spot June 29. Weekly
and fortnight stands are planned, with
follow-ups in Little Jack Little, Blue
Barron, Charlie Barnet and Sonny James.

Expected that success of Bestor's in-
itial stand will find the others hopping
on the big-band band wagon, the nitery
ops already lending an attentive ear to
the New York booking boys. In addition
to Renault’s, Palumbo also divides his
summer operations with the Avalon,
Wildwood (N. J.) nitery further down
the coast. And since the Avalon is be-
ing enlarged to exceed 1,000 capacity,
click of names here will undoubtedly
mean a duplication of the policy in
Wildwood.

Piers Open Territory
Interest is alse centered om the pier

Host More Top

Previous Years

band bookings. Steel Pler, for many
years an MCA exclusive thru Eddle Sher-
man, New York vaude agent who handles
all the pier's bookings, now becomes
open territory for the first time. Instead
of weekly changes of MCA bands, season
will ind GAC getting a heavy play. Fol-
lowing the opening Memorial Day week-
end, when Johnny Green does initial
honors, bands set to follow include Glenn
Miller, Jimmy Dorsey, Larry Clinton, Al
Donahue and Johnny McGee, all from
the GAC rolls. William Morris has Will
Bradley set for the July 3 week.

Hamid's Million-Dollar Pler, Steel
Pler's opposition dansant, also becomes
open territory for the first time, book-
ings in previous seasons thru GAC. May
30 opener has Phil Spitalny, with suc-
cessive solo stands over the week-end
for Teddy Powell, Jan Savitt and Joe
Frasetto. Pier also has George Hall with
Dolly Dawn set for the July 14 week.

At Wildwood Guy Hunt and Bill Gerst,
operating Hunt’s Ocean Pier, are also
readying a parade of name bands. In-
stead of the usual weekly stand, plan te
to use a semi-name for a house band,
with the bigger names on solo stands
each week, Deal 18 on fire for Charlie
Spivak’s new band to do the house duty.
Spot will undoubtedly be booked again
by Mike Nidorf, of General Amusement
Corp.,, who has had an exclusive here
for many seasons,

Collegians Almost Unanimous
In Declaring Trend to Sweet

86 schools out of 108 say jive is on the wane—only 10
think otherwise—new style is a rhythmic sweet-swing
—waltz coming into campus favor

. e
NEW YORK, May 25.—After many false starts during which its demise—like

Mark Twaln's—was greatly exaggerated,

swing now seems definitely headed for

the graveyard if the current attitude of that part of the dancing public which
was so largely responsible for its rise and maintenance—the nation’s college kids—
is any criterlon. The likes and dislikes of the prom-trotters from Maine to Cali-
fornia must very definitely be taken as a criterion in the matter of bands and,
musical styles, for collegiate America s one of the largest markets for dance music

and one of the greatest single
factors in shaping its future course, And
now, almost overwhelmingly, comes the
verdict of Jack and Jill College against
swing and In favor of a much more sub-~
dued sweet-swing, substituting rhythmic
melody for blasting jive.

The verdict of the campus constituents
bears out opinions expressed by those
within the music trade. Ballroom man-
agers, hotel operators, booking offices
themselves, have all noticed the hand-
writing on the wall as regards out-and-
out swing and swing bands. In its third
annual college music survey The Bill-
board reveals how right they are In
judging public tastes. The results of the
questions anent swing put to the editors
of 108 college and university campus
publications and humor mags constitute
definite proof that swing is getting the
cold shoulder from the same group that
made its prominence possible. The sig-
nificance of the answers to these querles
is of the utmost importance to bands
and their managements for upon this
current campus attitude depend con-
tinued success for some orchestras, pos-
sible oblivion for others and potentlal
acclalm for still others.

SWEET-SWING

To the question, “Did swing music
monopolize your campus tastes in dance
music during 19392, 59 editors answered
yes, as against 49 who replied in the
negative. While the vote is obviously on
the side of swing here, the words “during
1939 must be taken into account. This,
plus the fact that swing's margin of vic-
tory is pretty slim, is indicative that
even as far back as 12 months ago swing
was beginning to wear its crown un-
easily. Far more revealing are the re-
turns on the question, “Has there been
a decline in the popularity of swing
music among your student body, and if
80, to what extent?”

Answers to this query mirror best the
shape of things to come. Out of 108
answers, a mere 10 said there had been
no decline, as against 86 who expressed
the belief that swing is on the wane.
Of these 86, 65 nominated sweet-swing
ag the musical style that has superseded
King Swing, and seven opined that out-
and-out sweet rhythms would be the
thing. Fourteen just stated that swing
was dying, without amplifying the sub-
Ject, while the remaining 12 votes (be-
tween 108 and the 10-86 coterle) were
evenly split as to no decision and only
a slight decline.

This overwhelming preponderance of
votes for a sweet-swing style as the suc-
cessor to blasting rides and riffs would
seem to point the way dance music is
heading more than anything else. If
there were any doubts in the minds of
the music trade, singly or collectively,
as to the rhythmic style next on the
agenda those doubts should certainly be
dissipated by the expressed attitude of
young America. And this preference for
sweet-swing is backed up by legitimate
and Intelligent reasons from the prom-
trotters. It's not only a case of wanting
a new style; they know why they want
it. That “why” will be explained thru
direct quotes from the collegiate editors.

JITTERBUG KAYO

An additional knockout blow is admin-
istered to swing in the reactions to the
question, “Did jitterbug dancing monop-
olize the dance floor at your proms dur-
ing 1939?” A tldal wave of “nos,” to the
number of 93, rolled in, as against a
hopeless 16 in the affirmative. Parents

worried about their young hopefuls
knocking themselves out in frantic con-
tortions on the dance floors of their
schools apparently need worry no longer,
since the boys and gals are now almost
universally going for the regulation ball-
room steps, or, as one editor puts It,
‘l‘stralght, ordinary, unadulterated danc-
ng'»

How the country’s students feel about
this business of swing or no swing 1s per-
haps best fllustrated by quoting directly
from the college editors themselves.

At Willlams College, Williamstown,
Mass.,, there has been a “swing to the
more ‘solid’ type of musle, Interest cen-
tering around arrangements of different
bands,” with “the obvious superiority
and better musiclanship of this type
compared to the stralght jam sessions”
the major factor influencing the change
in style of dance music favored here.
“Softer, more tasteful swing” is the de-
scriptive way Harvard Unlversity, Cam-
bridge, Mass., puts it. Northeastern Uni-
versity, Boston, students have definite
reasons for their swing away from swing:
“Monotonous recurrence of ‘type’ swing
themes; Inability to dance continually
to hot muslic; soothing melodic arrange-
ments of sweet bands; increase In num-
ber of sweet recordings; and a general
typing of swing tunes which lacked the
originality or abllity of an Armstrong
or Goodman outfit.”

RECORD INFLUENCE

Tufts College, Medford, Mass., and
Radcliffe College, Cambridge, Mass., both
go the whole hog and favor waltzes, stu.
dents at the former “even requesting two
or three waltzes at each prom,” while
the latter campus-ites are welcoming a-
“revival of the Viennese type
waltz).” Tufts also illustrates the t.)
mendously. increased importance .
phonog records by pointing to the
platters ‘he factor that is influenc-
ing the change In dance styles. Strauss
waltzes get the nod at Boston University.
Massachusetts Institute of Technology,
Cambridge, answers the “decline In
swing popularity” query extremely sig-
nificantly by saying that “major school
dance committees are no longer blindly
sure campus opinion demands top swing
bands for affairs.”

Cornell Unlversity, Ithaca, N. Y., sums
it up vehemently by declalming that
“most got damn tired of the jitterbugs.”

(See Swing Flunks Its Finals on page 10)

Danger—Swing Band
Working

NEW YORK, May 25.— “Yes,” says
Abner O. Selvig, of North Dakota State
College, Fargo, In answer to the ques-
tion as to whether swing has gone
down in popularity at his school, “to
the extent that one’s life is no longer
in danger.” Campus apparently be-
lleves In safety first at its dances.

The same idea, more or less, 1s ex-
pressed by P. R. Helnmliller, of the
Case School of Applied Science, Cleve-
land, who finds sweet conquering
swing on his campus because “it's
easier on the nerves, and more dancing
(the main purpose for going to a
dance) is accomplished.” The point
about dancing being the main purpose
for going to a dance is also well taken.
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Blue Stocking, college newspaper.

slow numbers,

bugs throw

wings

Dixie Collegians Loyal to Swing-—
But “Keep Your Feet on the Floor”

NEW YORK, May 25.—Swing may be fading in the majority of ivy-covered
institutions of higher learning around the country, but Presbyterian College in
Clinton, S. C., remains a very redoubtable stronghold of the ride and the riff.
As a shining example of loyalty to a cause—and also as an erudite exposition
on the finer points of jitterbugging—we offer these verbatim remarks of Pete
McCormick, editor of The Collegian, student mag, and retired editor of Tle

“Swing was definitely the thing at Presbyterian College during 1839. The
hep cats were in complete control of the social affairs on this campus, and fur-
thermore there were very few ‘bugs’ of the ‘gimme-the-waltz’ type.
number of the fellows have stated dozens of times that they are fed up on the
Jive music, they can always be found mowing the tapestry heel and toe when
the music has the most remote signs of ‘git-warm’ rhythm.

“Bugging definitely was the tops in the dance-floor market on this campus.
When space for the jivesters was not always available there were serious threats
as to pushing down walls and dancing up and down each other’s backs. For
real honest-to-goodness ‘we-love-to-dance’ jitterbugs this is the place.
may not be the best, but when they dance they do it for the sheer joy of it.

“This college is definitely a swing school as far as dancing goes. How long
that will last no one knows, but it isn’t fading very fast at present. Should a
new and more appealing style of slow dancing be introduced, it is quite pos-
sible that the change would come about, as the fellows here like variety. Already
they have been seen Inventing new waltz steps, which they swing into on the

“However, they show their happiness when they're kicking at the ceiling
and swinging the fems. Now don’'t make the mistaken assumption that these
the girls all over the floor and over their heads.
keep-my-feet-on-the-floor’ dancers, and there is more real rhythm in a jivester
who can really swing without ‘soloing’ than there is in one who spreads his
and makes three-point landings on other dancers.

- “Ninety-nine per cent of the fellows here consider the extreme bugging
(throwing the partner in the air) an indecent and vulgar dance, but they can
put themselves wholeheartedly into a ‘keep-your-feet’ number.”

Altho a

They

They are ‘I'll-

SWING FLUNKS ITS FINALS
' (Continued from page 9 )

“Lack of grace” in shagging put a stop
to it at Yesiva College, New York City:
“conservative dancing is less fatiguing
and Infinitely more graceful.” Swing
takes it on the chin from the University
of Scranton (Pa.), where “bands which
present good novelties have won great
favor, and bands playing ‘solid swing’ all
night seldom return. Swing died a
natural death here—people were tired,
'iterally and figuratively, of hopping
around on the wax.” “The initial novelty
{of swing) has worn off, due to the
monotony of its being overdone and
played out,” says Stevens Institute of
Technology, Hoboken, N, J.

Haverford (Pa.) College takes the
middle road, preferring “the versatile
type of band . . . we find pure swing
as boring as pure sweet.” A unique ex-
position of sweet-swing comes from Duke
University, Durham, N. C., which “ap-
preciates it—just enough swing to cause
your shoulders to swing.” Dukes and
their duchesses also *“prefer two sweet-
swing numbers in moderate tempo to one
fast number per dance set.” Loulslana
Polytechnic Institute, Ruston, says that
“within the past few months swing
music has gone into a virtual tailspin.
Because of the great amount of space
jitterbugs take on the floor and because
most of the dancers prefer waltzes or
slow dancing to jitterbugging, the ratio
of sweet numbers is now three to one.
To get larger crowds at their dances
dance committees are now advertising
that .the orchestra will feature sweet
music instead of fast numbers.”

RETURN TO SANITY
University of Florida, Gainesville, goes
for “smooth, complicated dancing, in-
volved steps requiring dips, twirls and
planned steps” which “have pushed out
jitterbugging and required more even

Well, It’s a Reason

NEW YORK, May 25.—Many opin-
fons for and against swing, sweet and
sweet-swing were put forth by the col-
leglate editors particlpating in The
Billboard’s third annual college poll,
and many reasons for same were pro-
pounded, but the prize for the most
eyebrow-lifting of them all must go to
Furman University’s (Greenville, 8. C.)
H. Carraway, editor of The Hornet,

Declaring that there hds been a de-
cline in the popularity of swing, and
that waltzes have come back to his
campus, editor Carraway is authority
for these factors having influenced the
change: “Gone With the Wind, and
the change to femininity.”

tempos.” Change from swing to the
slower rhythms at the University of
Mississippl, University, was brought
about by a “return to sanity of ma-
jority of students.” Texas A. and M.
College Station, has a very elemental
reason for abolition of swing—'just a
desire for something different, tiredness
with the old.”

“The lack of rhythm In swing music”
turned the collegians at Baylor Unlver-
sity, Waco, Tex., against it, not to men-
tion “the extreme ends to which Jit-
terbug dancing went,” while “radlo pro-
grams, records and pictures” were the
influencing factors in bringing about a
victory for sweet stuff, two-to-one, at
Arkansas State. College, Jonesboro.
Southeastern State College, Durant,
Okla., doesn’t state what it means by
“psychological reaction to jitterbugging”
influencing that school agalnst swing,
but it's sure at any rate that jive is no
longer alive,

Not Swing’s Fault

NEW YORK, May 25.—Blame for the
decline in popularity of swing at New
York University is not placed upon the
commodity itself by Shirley Schwartz,
of Education Sun, campus publication,
who gives as the reason the fact that
“students started to age.”

Maybe that’s a legitimate reason,
and then again it sounds like a dirty
crack,
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University of Chicago studes have &
couple of unusual thoughts on the sub-
ject: “There is very little pure swing
left, since all too much of it has been
commercialized, and it must be sought
out. Two reasons are at fault for any
loss of popularity of swing music on this
campus, first, usual inabllity of any-
one who 18 not a perfected swing dancer
to dance to the stuff, and secondly, the
publicity that swing has been getting.
It is unfortunate that such a situation
should exist, but on a campus like this
students are influenced by the publicity
they read, and they believe, at least to
a certain degree, that it's being pretty
much childish to have a passion for
swing.”

Putting the matter on an amazingly
high plane, the University of Kansas,
Lawrence, has figured out that “maybe
a more settled economic trend influenced
the desire for smoother music.” Local
orks are blamed for bringing a change
to sweet syncos at Kent (O.) State Uni-
versity; swing was “overworked on the
campus, with every local orchestra trying
to ‘out-jam’ the others,” State Univer-
sity of Iowa, Iowa City, puts this inter-
pretation on it—*“Dame Fashion influ-
ences everything, There are college fash-
fons In clothes—and music. Swing is
growing old.” .

LACK OF PERFECTION
Says the University of Minnesota, Min-
neapolis, “the majority of students want
to dance when they go to a ball or prom.
They get thelr swing at the local theater
stage shows.” The factors that brought
(See Swing Flunks Its Finals on page 27)

rchestra Notes

By DANIEL RICHMAN

Broadway Band Stand

FRANKIE MASTERS s the follow-

upper to Ben Bernie at the Hotel
Taft, Frankie bringing his bell-tones into
the Grill June 24 for a trio of months
. . . EDDY DUCHIN winds up his second
engagement of this year at the Plaza’s
Persian Room on the 30th, DICK GAS-
PARRE moving in the next night . . .
Duchin, with practically a whole new
band, swings west, winding up at the
Cocoanut Grove in Los AngelesJuly 2...
he’ll be back for another local stand later
in the summer . . . JANET TAYLOR,
who worked with Ann Richardson in
CRA’s contract department, this week
followed the latter’s lead in switching
over to General Amusement Corp., where
she’ll again be associated with Miss
Richardson on contracts . . . still on
the distaff side, ANN DUPONT, with a
new all-male band and a new style
which she calls “sweet-jump rhythm,”
gets a nice break in getting the call from
Leon Shor for the summer stand at his
noted Roadside Rest in Long Beach, L. L.
. . . ork starts June 18 . . . a little
confusion seems to exist as to just who
is to make the music at Monte Proser’s
world’s fair emulation of his Beachcomb-
er on Broadway . . . JOHN KIRBY is
announced as belng booked at the spot,
the Zomble, beginning June 3, but both
BOBBY NORRIS and RON PERRY are
laying similar claims to going in there
. . a couple of maestr{ around town
have been apologizing to patrons for
the noise they claim must be made when
they go on the air . . . both BOB CHES-
TER and TOMMY DORSEY, at the Essex
House and the Astor Roof, respectively,
have been asking ringsiders to bear with
them if the blasting gets to be a little
more than the walls can stand when
they broadcast.

This Changing World

‘WO sidemen who had come to be

regarded practically as stand-bys In
the orks in which they tolled have come
to a parting of the ways with their re-
spective batoneers . . . CLYDE HURLEY,
featured hot trumpet with Glenn Miller
since the latter’s days of obscurity, is
out, CHARLIE FRANKHAUSER replac-
ing . . . and NICK FATOOL winds up
his reign over the drums in Benny Good-
man'’s rhythm section . . . Bobby Byrne
makes & change in his sax section,
CHARLIE DI MAGGIO going in for JACK
TORCHIN . . . BERNIE MAYER added
to Byrne’s arranging staff . . . JOE
CARNEY leaves his road managerial ca-
pacity with Count Basie, MILTON EB-
BINS, former ork leader, taking up the
reins . . . Bob Crosby’s Band is under-
stood to be undergoing some drastic
changes, with IRVING FAZOLA, top-
flight clarinetist, leaving to join the
NBC staff, and BILLY BUTTERFIELD
(trumpet), WARREN SMITH (trom-
bone) and GEORGE KOENIG (sax) all
making an exit . . . STUART ALLEN,
former vocalist with Richard Himber, is
the latest to front a band of his own,
with Prederick Brothers’ Music Corp. get-
ting it a stand at Grossinger’s, Ferndale,
N. Y., for the summer, starting Decora=
tion Day.

Chicago Cacophony

UKE ELLINGTON has a date at the

Hotel Sherman sometime in August
. . . GEORGE JEAN, new maestro
backed by Freddy Martin (in whose band
he worked), goes into the Wilshire Hotel
. . . several other new aggregations are
being organized in this vicinity . . .
one has RAY MARX at the helm, with
Art Weems, of the local GAC office,
showing a keen Interest in the project
. . . another is being readled by JIM
BLADE, formerly the pianist at the Sher-
man’s Dome . . . latter crew takes life
at the behest of MCA . . . HENRI
GENDRON once again does the kicks at
Bouche’s Villa Venice, opening of which
has been changed from June 8 to the
13th . . . a rumba band, thus far un-
named, will also be used at the spot
. . . BOYD RAEBURN takes on song-
stress BETTY BENNETT to fill wife Lor-
raine’s place while she Keeps a date with
the stork . . . new addition to ¥FBMC
staff here is BILL PINSLEY In the one-
nighter and cocktall combo departments
. . « Howard M. Fox is set to open his
outdoor ballroom at White City, June 8,
with JACK RUSSELL taking over the
summer assignment , . ., dansant is un-
der the management of Jack Belasco.

Atlantic Whisperings

ILLY HAYS takes over the music

making assignment at the Open
Door Cafe, Philadelphla, Ted Oliver bow-
ing out . . . Anchorage Inn, in the same
city, back in the union’s good graces,
tees off with CY DELMAN, proprietor
ART PADULA lining up a name parade
to follow , . . also in Philadelphia, JOE
VERNON and his Midshipmen, are new-
comers to the Viking . . . Babette's, At-
lantic City’s ace cabaret, lights up for
the season with JOSEPH BRIGLIA, with
EMANUEL OVANDA for the rumba re-
lief . . . it’s a summer stand for JOHN
KRAUS at Hotel White Way, Atco, N. J.
. . . Gingham Club, Wildwood, N. J.,
gets JOHNNY WATERS . . . and at the
same resort THE THREE PEPPERS will
bring their peppery potions to JACK
DIAMOND'S later in the month . . .
BILLY CRAIG and his Arcadians set at
Washington Square Inn near Norristown,
Pa. . . . VIOLA KLAISS and her Mu-
sical Maidens make the melodies for the
Venice Grill, Philadelphia . . . SONNY
FONTAINE, at Jack Lynch’s, Philadel-
phia, gets a WCAU wire for the first time
with feeding to CBS later in the month.

Midwest Melange

FTER a three-week engagement at

Green Tree Cafe, Wichita, Kan,,
which started May 18, PAUL PAGE moves
into Colonial Gardens, Lake Manitou,
Ind., for a palr of weeks . , . TINY HILL
stops off at Forest Park (Wis.) High-
lands June 16 . . . and LARRY FUNK
makes it Excelsior Park, Minneapolis,
June 11 . . . CARL SCHREIBER begins
his fourth season at Hotel Baker, St.
Charles, Ill., June 1 . . . Blatz Palm
Gardens, Milwaukee, is holding LANI
MCcINTYRE until June 22, after which
the outfit moves to the Lookout House,
Covington, Ky., for a June 25 opening
. . . FREDDIE FISHER goes back again
to Old Vienna, Cincinnati, June 3 for an
indef run . . .- EDDY ROGERS s pen-
ciled into the Schroeder Hotel, Milwau-
kee, for a quartet of weeks, commencing
June 22 . . . EMERSON GILL winds up
a three weeks’ stand at the Centennial
Terrace, Toledo, June 13, and two nights
later begins an Indefinite stay at the
Bayshore Beach Club, Virginia Beach, Va.

On the Eastern Front

ARRY CLINTON takes in the four

weeks, starting July 9, at Frank
Dalley’s Meadowbrook, Cedar Grove, N. J.
. . . LOU BREESE, who leaves Chicago’s
Chez Paree June 21 instead of the 28th,
plays Kennywood Park, Pittsburgh, for
two weeks, as of August 5 . . . same
spot gets MAL HALLETT for the same
length of time in July, the 2d, to be ex-
act . . . at the conclusion of six weeks
at Jack Dempsey's Broadway Bar, New
York City, DAVE DENNIS takes his new
ork to West End, N. J., and the Holly-
wood Hotel, June 25 . . . GEORGE
DAMEREL (son of Myrt, of radio’s Myrt
and Marge) brings his boys into the
Club Fordham, Budd Lake, N. J., for the
hot months . . . GUS BIVONE, sur-
rounded by a 15-piece outfit, locates at
the Post Lodge Inn, Larchmont, N. Y.,
with five Mutual wires weekly ., . .
Bivonne is known for his featured clari-
net work with the old Artie Shaw band,
and with Teddy Powell and Bunny Beri-
gan . . . Tappen’s, at Sheepshead Bay,
Brooklyn, features GUY HASTON and
his Six Versatile Guys on the band stand.

- * -

Of Maestri and Men

EORGE OLSEN takes his first Wil-

liam Morris booking, after his switch
over from MCA last week, at Elitch Gar-
dens, Denver, starting three weeks there
on July 11 . . . band-stand incumbent
immediately prior to Olsen will he
LAWRENCE WELK. going in June 20
. . . TOM GENTRY, with a new 13-
plece band, including the three Young-
man Brothers, takes in the Buena Vista
Hotel, Bilox!, Miss., June 1-23, to be fol.
lowed next day by HERBIE HOLMES for
four weeks . . . PHIL DOOLEY. Chicago
leader, who augmented his band in New
York, moves South May 31 on his first
string of one-nighters . . . plece of the
outfit is owned by press agent Dick
Courtenay . the 27th finds MILT
HERTH embarking upon a fortnight’s
stay up in Canada, at Chez Hippodrome,
Toronto . . . GEORGE KING leaves the
Stan Zucker personal management fold,
but continues under the MCA booking
aegls )
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Music Items

Songs and Such
TANLEY ROSS (of the vaude dancing-
comedy trio, Lowe, Hite and Stanley),
who claims to be the world’s shortest
songwriter, wrote a new song, While I
Dance This Waltz With You.

A -combination of band leader, press
agent and composer are responsible for
God Made Little Green Apples, Too,
Andy Kirk, Sam Geison and Mary Lou
Williams.,

Band leaders may have been plenty
active on the songwriting front of late,
with Lou Breese and Harry Kogen
collabing on Is It On, or Is It Off?

At the same time, Famous Music sent
Maestro Boyd Raeburn and John Gaunt
8 contract for their new song, My
Dreams.

Jose Pina, writer-composer of the
Latin tune La Cumbancha, had it re-
corded this week for Victor by Alfredo
Mendez Orchestra of Station WBNX.

T. J. Campbell, Atlanta, songwriter
and publisher, just released School Lets
Out, his own song.

Clarence Stout, tunesmith of Vin-
cennes, Ind., Is in again with Old Chief
Walla Hoo. Chart Music publishing.

L - -

Al Porgie succeeded Ceorge Marlo as
professional manager of Crawford Music,
following Marlo’s resignation to become
p. m. of BMI, Altho Marlo resigned as
president of the Music Publishers’ Con-
tact Employees’ Union, Bob Miller, sec-
retary of the song pluggers’ union, be-
Heves that Marlo will reconsider and

remain at the post.
* L] L ]

Publishers and People

Bregman-Vocco-Conn are publishing
Frankie Masters’ latest, Say When.

Eddie Lambert took over his new con-
tact assignment with Jewel Music, New
York, this week.

Irwin Dash came back to the home
grounds in New York last week after
successfully establishing his own music

Confessions of an AFM Spy

NEW YORK, May 25. — One of
Tommy Tucker's musicians has the
distinction of being one of the first
8pYy suspects rounded up in the United
States in the ferretting out of alien
activities—all because he’'s a candid
camera fan,

While playing a one-night date in
Youngstown, O. Gene Steinbach,
Tucker pianist, was arrested for tak-
ing pictures of a steel mill in opera-
tion. His Aryan-sounding name vir-
tually convinced the local gendarmes
that he was doing foreign missionary
work. Tucker, however, came along
and proved his identity.

Their next date is at Elitch Gardens.
Denver. Steinbach has been warned
about the mint there,

firm in London.

Frank Hennigs, professional manager
of Edward B. Marks, registered the title
of the 1940 World's Fair theme, Hello,
Folks, as the title for a new song.

Marks’ catalog has also added Ozzie
Nelson's song, I'm Looking for a Guy
Who lays Alto and Baritone and
Doubles on a Clarinet and Wears a
Size 37 Suit, which Hennigs and the boys

are going to work on.

Kalmar-Ruby catalog has been sold
to Loeb-Lissauer, Inc.

Universal Pictures has tentatively
titled the Andrew Sisters-Ritz Brothers
flicker Hit the Road. Lou Levy, guiding
light of Leeds Music and personal man-
ager of the Andrews, just released a song
of the same name last week.

N. O. Road Orks Stymied

NEW ORLEANS, May 25.—Plan of
Marty Burke's Club to build up local
orks for later road tours struck a snag
this week when Local 74, AFM, jerked
Julian Lane's Band from the spot. The
club darkened for a night, but has re-
opened now with a non-union group.

CRA Drops 50G Suit Vs. Morris

Agency in Hands-Off

NEW YORK, May 25.— Consolidated
Radio Artists’ $50,000 damage suit against
the Willlam Morris Agency was with-
drawn in Supreme Court here this week
after an amicable settlement had been
negotiated between Harry Berman, at-
torney for CRA, and Michael Halperin, of
Wilzen & Halperin, attorneys for the
Morris office.

The settlement consists of a hands-off
policy on the part of both offices on the
submitting of bands that are under ex-
clusive contract to one or the other. Suit
arose over CRA's allegations that it re-
peatedly warned the Morris Agency not
to submit Russ Morgan's Band for pros-
pective bookings, but, according to CRA
spokesmen, Morgan was submitted any-
way. CRA’s suit was also based on the
assertion that the Morris office was “in-
ducing” Morgan to break his contract
withh CRA and sign with the Morris
Agency.

Trouble a Year Ago
The Morgan trouble started as far back

Virginia Beach Resorts
Set Early-Season Bands

VIRGINIA BEACH, Va., May 25—
Partial line-up of bands for two spots
here, Cavalier Beach Club and Surf
Beach Club, is as follows: Former club has
Leighton Noble, May 25-31; Herbie Kay,
June 1-16; Everett Hoagland, June 17-
30; Paul Pandarvis, July 1-7; Hal Kemp,
July 8-14; and Pendarvis on a repeat
July 15-28,

Surf Beach brings in Joe Venuti, May
29-June 19; Will Bradley, 19th to July
2; Ben Cutler, July 21-August 3; Duke
Ellington, August 4-10, and Al Donshue,
August 11-24,

reement

as last year, when William Morris started
a band department in the agency and
Morgan was offered a berth with the
office. Morgan asked for a release from
his CRA contract and promised to pay
$25,000, which he said the Morris office
was going to loan him against future
earnings. He couldn’t, however, produce
the 25Gs, so CRA held him to his con-
tract with them.

Shortly before the Morris office was to
file a notice of appearance, the attorneys
got together and worked out an agree-
ment whereby Morrig will not submit
Morgan or any other CRA bands with-
out permission. In the withdrawal CRA
is reserving the right to re-enter suit
i1 the agreement is not lived up to.

Band Leader Gets Involved
In a Car-medy of Errors

DETROIT, May 25.—Danny Demetery,
Just after opening for a summer stand
at the Eastwood Park Ballroom here, was
enjoined by the Wayne County Circuit
Court from going across the county line
because of a damage suit involving
ownership of a car. The ballroom is 40
feet from the county line, but on the
wrong side, and Danny was reported con.
sidering some kind of remote control di.
rection for his outfit.

The car in question was sold by
Demetery, he claims, before it was in-
volved in an accident, but the actual
ownership and liability for the accident
will have to be litigated. Car was driven
at the time by a parking lot attendant.
Unusual coincidence in that the car was
resold by the motor company (to whom
Demetery sold it) to 8haron Lynn, pro-
ducer at the Club Royale, across the
street from the ballroom.
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Bob Chester

( Reviewed at the Essex House, New York)

TREMENDOUS improvement in mu-

sicianship, arrangements and gen-
eral styling in the nine months since
Chester preemed his new band has made
the outfit a major threat to the current
hierarchy of swingdom. The amount of
musical polish that has been rubbed on
the unvarnished surface of last fall's
tyro aggregation puts Chester in a posi-
tion now where he can swing—and play
sweet—with the best of them.

Set-up numerically s the same—five
reed (including Bob’s tenor sax), five
brass and four rhythm. But what comes
out now is solld, dynamic and musically
right. The ork has a drive and a lift
not always present in every alleged swing
band, and as a result dancing and listen-
ing are way above par. The sweeter
rhythms are on the same high level, butb
it’s in this department that Chester
makes his only mistake, That is in
echoing the Glenn Miller reed stylings.
It doesn’t matter whether it's a deliber-
ate imitation ‘or whether it isn't; or
whether it was original with Miller or
not. The fact remalins that Glenn got
there first, using as a trademark the
clarinet-tenor combination,

Chester's work is far too good to run
the risk of anyone’s turning up his nose
at it because some of it seems to have
been inspired by Miller’s success with a
particular reed style. The band has
quite enough to recommend it on its
own, and dropping the reed similarity
would be the smartest thing it could do
to attain universal acclaim and bring
into the fold those disgruntled souls who
may resent the technical style infringe-
ment.

Ork shows its versatility here by turn-
ing out tootling as good in a subdued
way as when the bars are down. Entire
library—taking in the fleld from swing
to congas—is well scored and well played.
Bob doesn’t hog the spotlight with his
tenor, letting the other boys have their
innings, and solo or ensemble the crew
delivers dance music out of the top
drawer.

Dolores O'Neill adds to the generally
satisfying picture with some particularly
good song selling, both vocally and
visually. Al Stuart (trumpet) makes the
rhythm and novelty ditties stand out,
while Chester, out front, completes the

The Reviewing Stand

excellent impression with genialty and
good looks. Richman,

Teddy King
( Reviewed at Chez Ami, Buffalo)

ING, maestro of the old vaude days

who knows the band business in-
side out, is now on the comeback trail
with a young unit of clean-cut boys.
King's wide experience, coupled with the
band’s obvious eagerness to please, is a
big asset. King himself plays no instru-
ment, but fronts capably and wins the
crowd with antics which include gab-
bing, hoofing around the stand and tap
dancing on top of the piano.

Still developing a style of its own,
band features a “rolling rhythm” on
saxes which is outstanding, with brass
employed in muted tones to give combo
volume and body. Rhythm section works
in conventional manner. Generally lads
stick to the sweet tunes, books including
mostly pops, with a sprinkle of tangos,
rumbas and congas,

Instrumentation has four saxes and
four brass, with one trumpet doubling
occasionally on guitar to augment the
rhythm department, which carries drums,
piano, bass,

With few instrumental solo highlights,
emphasis is put on an array of vocal-
ists, who give the band’'s presentations
the needed sparkle. Trudy Gorman, fem
thrush, handles ballads and blues to
good advantage. A good-looking brunet
with a winning personality, gal works
hard and sells herself well enough, altho
she still lacks experience. Connie De
Salvo (trumpet) scores well with ballads
and novelty numbers., Hal Lind (bass)
and Pred Meinz (sax) share the lime-
light on comedy vocal solos, which go
over big. Warner,

Jimmy James
(Reviewed at King's Ballroom, Lincoln,
Neb.)

ROMBONIST JAMES, a West Coast
band-leading recruit fairly new in the
Midwest, hasn’t too much to offer the
dance business, his orchestra being
ragged in all departments, Most traffic

will probably be thru the low-priced
and smaller town halls, which will work
him at a handicap because he has
enough men to make his nut more
formidable than the places he's due to
play can stand.

Most of his arrangements favor the
jump patronage, with a few of the
smoother variety sandwiched in occasion-
ally. With himself on the slide, brass
counts up to four, and can even swell
to five when vocalist Pat Herman joins.
There are four saxes and three rhythm
men,

Herman, in the voice business, isn't
very forte, his pipes on the weak side.
Novelties are few, most of the numbers
played stralght and with a minimum of
featuring. Oldfield.

Freddie Daw

(Reviewed at the Merry Gardens Ball-
. room, Chicago)

AW satisfies dancers with his library

of sweet swing. He has two points
to offer for sale, and there are plenty
of takers. One is a smooth-sending com-
bination; two, a swell display of show-
manship. It is a pleasure to watch him
work, putting a lot of energy into ges-
tures that please the patrons.

With an instrumentation of four reed,
three brass and four rhythm, this ork is
especially good on the sentimental tunes,
Occasionally, however, it gives out with
a Latin number, and puts it over nicely.
The femme vocalist, Mary Jane Dodd,
takes over the maracas for the rumba
numbers,

Daw, who used to sing with Ace
Brigode, has a commercial outfit.
asset to the band is Daw himself, because
his clowning, crooning and jovial mien
go over big with the customers.

Modell.

Ted Oliver
(Reviewed at Open Door Cafe,
Philadelphia)
PTER playing the Penn-Jersey terri-
tory with a succession of small
combos, Oliver has blossomed out with a
full-fashioned crew of a dozen. Is de-

Best |

serving of maturity, doing right by him-
self and the band in dishing out a ball-
room brand of music that builde on a
heavy rhythmic foundation yet manages
to be tuneful at all times.

The maestro, a portly and engaging
pied piper, paces the hoof incentives
with a stellar style of clarinet blowing.
Faces four saxes, three trumpets, trom-
bone, piano, bass and drums. Setting
for the music is in the Artie Shaw
tradition, with reeds for the body music
and brass horns making the trimmings.
Arrangements are youthful and varied,
giving toe-tapping treatment to the pops
with a generous sprinkling of the ride
and riff tunes.

Personal appearance of the boys is
on the plus side. A fem chirper would
add a welcome spark of charm to the
stand, altho vocals are dispensed ade-
quately enough by tenor saxer Don
Massey and bass violist Anthony Fantani.

Orodenker.

Anson Weeks

(Reviewed at Hotel Muehlebach, Kansas
City, Mo.)

HIS hand has changed nearly 100 per

cent since its last appearance here
in February of last year, and most of the
steps taken by maestro Weeks have been
for the bhetter, While in Chicago re-
cently, he revamped the crew and did
away with all but one brass, and this
lad, Ray Davis, occasionally doubles
from trumpet to sax. To balance the
powerful reed section is a violin trio of
Al Karg, George Bay and Louis Schneider
from Wayne King’s ork. Saxes also do
a lot of clarinet tootling in the Hal
Kemp manner,

The result is plenty good. Band s
solid, three rhythm turning out a neat
background, and much of the blare has
been eliminated, the crew now appearing
tallor-made for hostelry locations.

Anson doesn’t play as much piano as
formerly, preferring to batoneer, which
he does capably. Billed as the “Am-
bassador of Rhythm.” he lives up to
his title okeh, making a genial friendly
leader. The outfit treats rhythm tunes
with a bouncy tempo, occasionally with
a little barrelhousing from ivory-pounder
Harry Frohman,

Vocalist Eunice Clarke chirps most of
the lyrics with personality and pep.
Saxophonist Wes Hite also takes a few
vocal chores. Locke.

The Show Sides
RVING BERLIN has enhanced the new
Louisiana Purchase musical with a
half dozen or so of lovelies that make
their first wax impression on the Victor-
Bluebird labels. On the higher-priced
platters, Latins Know How has LEO
REISMAN'’S suave rhythms in a rumba
fox-trot style with a background richly
suggestive of Latin America. Mated with
It’'ll Come to You, in the medium tempo
and quite effective In its minor key.
TOMMY DORSEY takes on a pair from
the Berlin pen for a medium temposweet.
swing ride on the ballads, It’s a Lovely
Day Tomorrow and You're Lonely and I'm
Lonely. HAL KEMP, with swirling saxes
and muted brass, gives a distinctive
touch to You Can't Brush Me Off and
the title song, Louisiana Purchase,
BEA WAIN gives voice to the Lovely Day
lullaby, platter-mating with a pop blues

ballad, It's Somebody Else,

On Bluebird, CHARLIE BARNET sets
a heavy rhythm base to make it toe-
tickling for Fools Fall in Love and Lonely
lullaby. FREDDY MARTIN gives a
emooth and sweet interpretation of the
Lovely Day ditty and You Can't Brush
Me Off. All the tunes are hit parade po-
tentials and it's a certainty that more
than one from this rich Berlin score will
scale the heights.

Al Dubin and Jimmy McHugh have
also done themselves proud with the
musical setting for the new Jimmy
Durante show, Keep Off the Grass, The
firet sampling comes from Royale with
RICHARD HIMBER pairing the ballads
Clear Out of This World and On the Old
Park Bench, the former a sure-fire to
find a comfortable niche among the top
hits of the day. Victor has LEO REIS-
MAN coming forward with the Clear Out
opus, coupled with a righteous rumba
fox-trot, A Latin- Tune, ¢ Manhattan
Moon and You. And on Bluebird, GRAY
GORDON gives his stylized tic-toc syn-
copations for the Clear Out classic,
coupling with another rhythm ballad

By M. H. ORODENKER

Review of Records

from the Gay New Orleans score, It
Wouldn't Be Love.

From the already-familiar Rodgers-
Hart Higher and Higher score, RUBY
NEWMAN on Decca styles the Ev’ry Sun-
day Afternoon ballad and the Nothing
But You waltz with his singing fiddle
strings. On Vocalion, DICK JURGENS
makes top sweet music with From
Another World and the waltz entry.
And for Columbia, BENNY GOODMAN
blends his modernistic harmonies for
It Never Entered My Mind, making the
couplet complete with a pop ballad
beauty, The Sky Fell Down.

From a screen score, Bing Crosby's If
I Had My Way, Johnny Burke and Jimmy
Monaco can take bows for four delight-
ful ditties which Bluebird rushes first.
GLENN MILLER teams the romantic
ballad April Played the Fiddle with a
second ballad entry, I Haven't Time To
Be a Millionaire. MITCHELL AYRES
fashions the music for Meet the
Sun Half-Way, which emacks of Crosby’s
earlier Pocketfull of Dreams smash,
coupled with a rhythmic tongue-twister,
The Pessimistic Character.

Paced by a Piano

HE boys spotlighting the Steinway
bench make for many interesting
whirlings of the wax. The scintillating
dixieland piano style of BOB ZURKE is
show-cased on Victor for Tea for Two,
mated with ballad music I Love You
Much Too Much. Devoted to the same
style of ivory work, JOE SULLIVAN
makes his band bow on Vocalion with
Oh, Lady, Be Good. It's a mixed small
band given over to the jam style, but
apart from Sullivan's own Steinwaying,
it fails to impart any kicks. For a com-
panion piece, I Can’t Give You Anything
But Love is occupied mostly by the coon-
shouting of Joe Turner, the boogle-
woogle songsmith at New York's Cafe
Society, where Sullivan holds forth. It's

all strictly for addicts.
COUNT BASIE further illustrates the
(See REVIEWS OF RECORDS on page 63)

Interrupted Remotes

THE war in Western Europe has also

taken its toll on dance remote pro-
grams in the U. 8. A,, what with constant
interruptions of war news. Leaders will
Just have to make the best of it, even
tho it does cut deep gaps in planned
programs and ideas that make for
better musical listening. R

After listening to the war news the
public tendency is to discuss the news
and perhaps ignore the musical offer-
ings that follow. Bandsmen don’t
know whether they're on the air or not
these days, with special broadcasts com-
ing in on a moment’s notice. As a
consequence, leaders will now have to
keep on their mettle with plenty of
good ideas and worthy programs so
as to keep the audience tuned to the
dial after the interruption and make
the listening worth while. Plenty of
people are worried, and the leader al-
most has to perform what amounts to
a public service in providing a pleasant
note.

Three programs caught on the same
night were sandwiched in between news
flashes, piping in special correspondents
from European countries with lengthy
bulletins and analyses of events abroad,
which drew attention away from the
musical broadcasts and broke up what-
ever continuity they might have had.

Society Stuff

UBY NEWMAN (Ritz-Carlton Hotel,

Boston, NBC Blue Network, May 21,
12-12:30 a.m.), Backbay favorite society
maestro, plays a conservative midnight
dance sgession, leaning predominantly to
the sweet side and making one stab at
a swing arrangement, which was regret-
table. Giving the proper intro to 4
Pretty Girl Is Like a Melody, Newman
offered what he called a “swing-sation”
version of the tune, making it un-
recognizable and playing it in such a
fashion that the entire personality of
the song was lost, :

Music in the Uir

By SOL ZATT

That one phase was regrettable be-
cause Newman has an otherwise pleasant,
listenable and danceable program. He
sticks to pops, but with enough selection
to give pleasant variation to the sus-
tainer. Marion Shaw adeptly aids on
the vocals.

Nice Listening

BERNIE CUMMINS (Edgewater Beach

Hotel, Chicago, NBC Red Network,
May 21, 11:15-11:30 p.m.) gives a 15-
minute program that is tops for listen-
ing, tuneful musically, and relaxing if
the listener wants to sit back in an easy
chair. While Cummins also stuck, in
the main, to the pop vein, he had a
sprinkling of ballad and novelty plus
a vocal assignment on each song, which
was a distinct ald to the listening value
of the program. .

His two vocalists, Connie Barleau and
Walter Cummins, were as much a part
of the show as the band itself, what
with the accent on the singing. Chet
Galins, one of the bandsmen, pitched
in on the tonsiling of a Western ballad
that fitted in mnicely. Altogether, a
thoroly enjoyable quarter hour of lis-
tening.

Swing in a Large Dose
RINGING his talents out to the
Midwest, BUD FREEMAN (Hotel

Sherman, Chicago, NBC Red Network,
May 21, 1:30-2 a.m.) unquestionably
has a great swing band, but not every-
hody who listens to the radio in the
early morning hours is a jitterbug.
Consequently, one pop tune in a half-
hour’s selection of solid jive numbers
can tend to be annoying Iinstead of
enjoyable.

Musically it's one of those programs
that the J-bugs might listen to in a
worshiping mood, but commercially the
late hour listeners may twist the dial
if they're not inclined to a classic brand
of swing.

The entire program is filled up with
(See MUSIC IN THE AIR on opp. page)
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Bands on Tour

Advance Dates
WOODY HERMAN: Georgia Tech,
Atlanta, May 30; The Citadel, Charleston,
S. C., 31; Georgia Tech, Atlanta, June 1;
Staunton (Va.) Military Academy, 3:
Augusta (Ga.) Military Academy, 4;
Armory, Danville, Va., 6; VPI, Blacks-
burg, Va. 7; Hershey (Pa.) Park., 8;
Univ. of Virginia, Charlotte, Va.. 10.

MAL HALLETT: Miller Theater,
Augusta, Ga. May 30-June 1. Plaza
Theater, Asheville, N. C., 2: Carolina
Theater, Greenville, S. C., 3; Armory,
Columbia, S. C., 4; Carolina Theater,
Spartanburg, 8. C., §5; Carolina Theater,
Greensboro, N. C., 6.

AL DONAHUE: Univ. of Maine, Orono,
Me., June 6; Mass, State College, Boston,
10; Holy Cross, Worcester, Mass,, 12;
Bowdoin College, Lewiston, Me., 13;
Tufts Univ,, Medford, Mass., 17.

WILL BRADLEY: Auditorium, Ashe-
ville, N. C.,, June 11; Valdosta (Ga.)
Auditorium, 17; Dancing Campus, World’s
Fair, New York, July 13.

BOB ZURKE: Sunnybrook Ballroom,
Pottstown, Pa., June 8; Iren Club, Dallas,
Tex., 11.

DUKE ELLINGTON: Mystic
Club, Youngstown, O.,, June 15,

LARRY CLINTON: Oriental Theater,
Chicago, June 28 (week).

Night

RAY NOBLE: Park Highlands, §St.
Louis, July 2.
ALEX BARTHA: Bryn Mawr (Pa.)

College, June 1; Brookiine Country Club,
Philadelphia, 8 and 22; Valencia Ball-
room, York, Pa., 28.

HERBY WOODS: Manufacturers’
Country Club, Philadelphia, June 11;
Hunt's Ocean Pier, Wildwood, N. J., 15;
Philadelphia (Pa.) Country Club, 25.

MODERNISTIC BALLROOM, West Al-
lis, Wis., opens May 27, with Russ Mor-
gan making the first night music.
Stephen Swedish's Ork plays the spot as
house band.

Gag—Double Dose

NEW YORK, May 26.— Tommy
Dorsey was the recipient of a couple
of gags during his opening Tuesday
(21) on the Astor Roof here that had
the first-nighters howling—with the
follow-up rib particularly mirth-pro-
voking among the music crowd. After
TD finished his midnight broadcast
two Western Union and two Postal
Telegraph boys climbed the podium,
and in that out-of-tune way peculiar
to telegram deliverers gave forth with
the Happy Birthday To You jingle, but
sung to these words—"Happy opening
to you, etc., dear Tommy, from brother
Jimmy to you.”

While Billy Burton was taking bows
on the clever publicity stunt he had
pulled for his charge (J. Dorsey), Jack
White, Frankie Hyers and Pat Har-
rington, the madmen of White's Club
18, embellished the thing a bit by
grabbing the mike, repeating the
Jingle, but giving it this interpretation
—"Happy closing to you, etc., dear
Tommy, from Rockwell-O'Keefe!”

Increase in One-Night

Theater

Dates Throws Name Maestri Into
Revolt Against Road Wage Scale

NEW YORK, May 25. — Name band
maestri are conducting a subtle revolt
against Local 802’s traveling one-night
theater and ballroom scale, with the con-
sequence that many are turning down
work if a full week can’t be routed at
the start. There is the further possi-
bility that leaders may attempt to press-
ure the union into setting up a separate
category for themselves, “to protect our
interests against excessive costs.”

Situation concerning traveling scale,
local scale, surcharges for 802 bands play-
ing out of town, and extra expenses, runs

Kaye Good With $1,207

SPRINGFIELD, Mass.,, May 25.—Sam-
my Kaye drew 1,322 persons to the box
office of the Butterfly Ballroom for his
one-night stand here last week. Take
of $1,207.94 was good, according to Man-
ager Mitchell LaBuda, who has had some
bad luck with bands this season. Ad-
'mission was 75 cents for ladies and 99
cents for men,

Weeks’ Week in Houston

HOUSTON, May 25.—0On Thursday
(23) Anson Weeks Ork opened at the
Plantation here, and on the following
day Ranny Weeks opened the summer
season of the Top Deck of the Rice Hotel.

clling the Band

Exploitation, Promotion and Showmanship Ideas
By M. H. ORODENKER

Welk’s Winners
EITH BAIN, Lawrence Welk’s man-
ager, sends along to this corner some
notes on some ideas which have been
tried out with satisfactory results and
are worthy of passing along to others.

On the opening day of each engage-
ment there is always a press party of
one kind or another. Instead of inviting
the press representatives with a tele-
graphed invitation or a phone or per-
sonal call, Welk sends each one a small
bottle of champagne (one-half pint size,
or as they are better known, splits). At-
tached with cord to the neck of the
bottle, as an address or shipping label,
is a small white envelope. Inside the en-
velope is a plain white card asking the
person to be the band’'s guest opening
night at such and such hotel or theater.

This form of invitation has met with
much favorable comment for Welk. The
{dea is, of course, a natural tie-in for
Welk's Champagne Music, and partic-
ularly in a new town it has gone far in
introducing the band. The same idea
can be easily carried out by other bands
carrying tag lines lending themselves
to descriptive items.

L] L L]

The trend in recordings during the
past six months seems to lean strongly
toward the hits of yesteryear. In an at-
tempt to get the public’s reaction to
certain old tunes which Welk has under
consideration for a record date he de-
votes one of his remote broadcasts to

Paging Rube Goldberg

NEW YORK, May 25.—Bill Robbins,
booker of the Park Central Hotel's
Cocoanut Grove, conceived and put
into execution what he feels is a fool-
proof band-stand idea with a twofold
purpose. When Del Courtney opened
at the spot recently the boys sat be-
hind music stands only half of which
are of solid construction.

A diagonal separates the solid part
from a screened section. the idea be-
.ing to allow the music to go thru
the screen on one side and the air to
come, in the other side and cool off
the instruments.

No reports yet on how it’s working.

the idea. During the remote, Welk plays
three “old” tunes.

The announcer briefly explains the idea
and asks the listeners for their com-
ments—which of the songs they would
like to hear on recordings and also
their suggestions of other old classics.
The programs have drawn a favorable
amount of mail and the public seems to
like the thought that for the first time
a band leader has invited it to play a
significant part in selecting the songs

which are to be recorded,
* . .

Manhattan Transfer

EVERAL good promotional stunts for

Gene Krupa's recording of Manhattan

Transfer have been pulled. WNEW, New
York, ran a contest on Hal Moore’s pro-
gram for two weeks offering autographed
disks as prizes. Jack Shafer. of The
Newark (N. J.) Star Ledger, ran several
columns offering a recording for the best
background stories on the old Pennsyl-
vania switch-over station which served
as the song’s inspiration. In addition,
C. J. Ingram, of The Jersey Journal, co~
operated in plugging the number.

One day Krupa took his boys down to
the Pennsylvania station in New York
and played the number before the sur-
prised and open-mouthed audience of
several hundred commuters and red caps.
They then boarded a special train, the
Manhattan Transfer Anniversary Special,
for Newark, N. J., where Edgar F.
Thompson, acting for Mayor Ellenstein,
was presented with special autographed
records. Then the band beat it out in
the Newark terminal, the stunt drawing
newspaper and pictorial coverage from
all corners.

L ) L .

Not all music fits into a summer cottage
or a canoe. Accordingly, RCA-Victor has
drawn up a list of 10 albums and 15
single recordings as an example of es-
sentially “summer” music, music which is
well adapted for hot-month concentra-
tion. All disks are regular catalog
numbers.

In addition to window displays, special
mailing pieces and newspaper advertising,
the summer list will be promoted in the
Victor house organs for record buyers
and merchandisers, and played as well on
the waxwork's “Music You Want* radio
programs.

L]
ASCAP Cracks Whip
L] L] L]
For First Time in
L] L]

Dirty Song Drive

NEW YORK, May 25. — American So-
clety of Composers, Authors and Publish-
ers gave out its first whipping this week
in its drive to cut out the future pub-
lication of double entendre songs, by
witholding ASCAP writer-membership

from Hughie Prince, co-author of She
Had To Go and Lose It At the Astor,
Prince was told that his application is
being held in abeyance until next Sep-
tember, at which time it will come up
for consideration again. In no uncer-
tain terms he was also told that he was
refused at this session because of his
affiliation with the Astor song. He has
been a songwriter for 10 years, and is on
the writing staff of Leeds Music Co.

Co-Author Not Involved

Altho the song was written under the
pseudonym of Joe Doakes and Joseph
Doaques, it was common knowledge in
the trade that Prince and his writing
partner, Don Raye, were the authors.
Raye missed the firing line by being
voted into ASCAP four months ago, on
a non-participating basis.

ASCAP began its drive several months
ago, and since then a quietus has been
put on salacious songs. The action taken
against Prince is interpreted as a warning
to new songwriters as well as those who
are established.

Gene Buck, ASCAP president, could not
be reached for comment up to press time.
His secretary, Sylvia Rosenberg, said she
could make “absolutely no comment.”

Mobile Aud Runs Afoul
Of Local Musicians’ Union

MOBILE. Ala., May 25.—Fort Whiting
Auditorium here, the largest in the city
and the only one with more than 800
seating capacity, has been placed under
ban by the local musicians’ union.
Auditorium is owned by the State and
operated by a commission of Moblle
national guard officers and citizens.
Glen Gray, billed for May 29, will switch
over to the Battle House Auditorium.

Aud commission said it is ‘‘per-
fectly willing to hire only union musi-
cians when it is an employer,” but it
does not feel it can dictate to the vari-
ous organizations which use the audi-
torium. The commission claims negotia-
tions should be carried out between the
unjon and the organization leasing the
hall and not between the union and
auditorfum committee.

a maze of complications that hasn’t been
taken too seriously in the trade; but
since one-night theater work has taken
an increased boom in the past year the
leaders are squawking that if fill-in dates
can't be made on the road the costs for
two nights are almost as much as a full
week’s pay.

Principle beef is that if a New York
band goes out on the road and only plays
four days out of the five that constitute
a work week, and the dates are 100 miles
apart, the leader must shell out 8108 to
each musician in the crew; whereas if
they play a full week the cost is $73 per
man—maximum traveling scale on the-
ater dates. Ballroom dates are still less
because they can pay local scale, which
runs from 88 to $12 (and not many of
the latter) a day, plus 10 per cent for
traveling tax.

More Taking Gamble

These dates are dubbed ‘“miscellane-
ous engagements’” by the union, but some
of the top maestri are turning down this
type of work, preferring to lay off rather
than lose money themselves if a full week
is not completed. This is the type of
situation that got Paul Whiteman in
dutch with the union, when he was forced
by the 802 trial board to shell out 815,000
to his musicians as the difference be-
tween out-of-town scale and the rate of
pay set down by the local.

The preponderance of New York bands
taking one-night dates, however, shows
that there are more who are willing to
take the gamble and fill in while on the
road than not go out at all. Leaders have
found, when the situation becomes des-
perate in filling in one day, that when the
band lands in a town a good stunt is to
approach a ballroom operator and play
strictly percentage, without a guarantee
of scale. Even if the leader loses money
on the date it will be made up by the fact
that he pays a full week’s wages instead
of the miscellaneous traveling scale.

Separate Status Wanted

In the main, those who are turning
down work are leaders with very large
organizations, who figure that if they
have to pay at the current rate of ex-
change, a one-night tour would be dis-
astrous if they don’t play a full week.
Result is the agencies are tearing their
hair routing in full weeks of one-nighters
before sending the band on the road. Or
in exceptional cases of strong names they
guarantee fill-in dates or make up the
difference themselves.

The baton wavers feel that if leaders
can get a separate classification in the
union, with enough representation on
both the trial and executive boards, they
can wield enough pressure on the rest of
the membership to change the traveling
scale to one they consider more equitable
to them.

Likelihood of such a movement was
considered to be remote by Max Arons,
chairman of Local 802’s trial board, be-
cause, he said, altho there have been
verbal complaints to the union, none
have been formally made.

MUSIC IN THE AIR
(Continued from opposite page)
tunes such as Royal Garden Blues and
the like, rounded out with solos, unique
instrumentation and sparkling arrange-
ments; but the idea of a half hour of

solid jive is questionable.

Incidentally, the announcer ought to
make up his mind whether the room
{s the College Inn or the Panther Room.
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(Routes are for current week when no dates
are given.)

Abb, Vic (Stuyvesant) Buffalo, h.
Akin, Bill: (Embassy Club) Denver, nc.
Alexander. Van: (Evergreen Club) Bloomfield,

N. J.,
Allen, Shorty (Fiesta) NYC, re
Allen. Al: (Spread Eagle Inn) Northﬁeld N. J.,

Al(redo Don:
NYC, re.
Alpert, Mickey: (Cocoanut Grove) Boston, nc.
Angulardo, Ed: (Earl Carrolly Los Augeles, nc.

Apollon, Al: (Hillcrest) Toledo, h.

Aristocrats, Four: (Shawnee) Springfield, O.,h.

Arthur, Artie: (Ken) Boston, nc.

Arthur, Leonard: (The Place) NYC, nc.

Ayres, Mitchell: (Swiss Garden) Holgate, O.,
29; (Coney Island) Cincinnati 30-June 6.

(Child's Spanish Gardens)

Baer, Bllly: (Bear
Mountain, N. Y., re,

Barnet, Charlie: (Paramount) NYC, t.

Barrett, Hughey: (Ten Eyck) Albany, N. Y., h.

Barrie, Dick: (Coney Island) Cincinnati, p.

Barron, Blue: (State) Norfolk, Va., t.

Mountain 1Inn) Bear

Bartal, Jeno: (Piccadilly) NYC, h.
Basie, Count: (Apollo) NYC, t.
Bass, Paul: (Chateau Moderne) NYC, nc.

Baum, Charles: (Palmer House) Chi, h.
Becker, Saxie: (Top Hat) Phila, ro.
Beecher, Gene: (Commodore Perry) Toledo, h.
Becker, Howard: (Pines) Perrysville, Pa., nc.
Beekman, Jack: (Brown) Louisville, h.
Benczl, Charles: (Simmermen’s Hungaria)
NYC, re.
Benedict, Gardner: (Netherland Plaza) Cin-
cinnati, h.
Benson, Ray: (London chog House) Detroit,re.
Bernie, Ben: (Taft) NY
Bestor, Don: (Muehlebach) Kansas City,Mo.,h.
Bibbs, Oliver: (Southern) Tulsa, Okla., nc.
Biltmore Boys: (Washington) Indianapolis, h.
Blanco, Pedro: (Embassy Club) Phila, nc.
Bonner, Carl: (Club Royale) Detroit, nc.
Bono, Richard: (Statler) Cleveland,

Booris, Al: (Tremont-Plaza) Boston, re.
Bowne, Jerry: (Royal Hawailan) San Fran-
cisco, nc.
Bradley, Will: (Military Academy) Mercers-

burg, Pa., 31.
Bradshaw, Tiny: (Savoy Ballroom) Chi 2;
(Arcadia Hall) Detroit 3.
Bragale, Vincent: (Beachcomber) Boston, nc.
Brandwynne, Nat: (Waldorf-Astoria) NYC, h.

Breese, Lou: (Chez Paree) Chi, nc.
Britton, Milt: (State-Lake) Chi, t.
Brown, Les: (Arcadia) NYC,

(Latin Quarter) Boston, nc.
(Southern Mansion) Kan-

Bruno, Anthony:

Burkarth, Johnny:
sas City, Mo.. nc

Burke, Morty: (Purple Derby) Phlla ne.

Bush, Eddie: (Hurricane) NYC,

Byrne, Bobby: (Glen Island caslno) New
Rochelle, N. Y., ro.

C
Camden Eddie: (Reid’s Lake) Niles, Mich.

Candullo Joe: (Kitty Brando's) Boston, nc.
Cabot, Tony: (Villa Moderne) Chi, nc.
Carlyle, Lyle: (Statler) Buffalo,

Cagyn Tommy: (Buckeye Lake) Buckeye Lake,

Carpenter, Bob: (Gables Inn} Atlantic City, nc.
Castro, Armando: (Hurricane) NYC, nc.
Catron Johnn¥‘r (Cabrillo) Los Angeles, nc.
Charmettes: ontenac) Detroit, nc,
Chavez: (Beachcomber) NYC, nc.
Chester, Bob: (Essex House) NYC h.
Chiquito: (El Morocco) NYC
Clark, Lowry: (Book-Cadlllac) Detrolt. h.
Clinton, Larry (New Yorker) NYC, h.’
Cobina, Carlos: (Biltmorey NYC,
Coburn, Jolly: (Franklin & Marshall College)
Lancaster, Pa., June 3.
Coffey, Jack: (Glbson) Cincinnati, h,
Cole, Melvin: (Harry’s New Yorker) Chi,
Coleman, Emil: (Ritz-Carlton) Boston,
Collins, Jay (Sherman’s) NYC, re.
contreras Manuel: (L'Aiglon) Chi, re.
Cordero, Romulo: (Cuban Casino) NYC, nc.
Cortez Flores: (Deshler-Wallick) Columbus,

h.
Courtney. Del: (Park Central) NYC, h,
Crocker, Mel: (Hi-Hat Club) Steubenville, O.,

nc.
Cromwell,

ne.

Chauncey: (Ritz-Carlton) Atlantic

Crusaders The: (Congress) Chi, h.

Cugat, Xavier: (Waldorf-Astoria) NYC, h.

Cummins, Bernie: (Edgewater Beach) cm

Cutler, Ben: (Rainbow Room) NYC, nc.
D

h.

(Gay '90s) Chi, nc.

Danders, Bobby:
(Murray's Inn) Haddon-

Davenport, Eddie:
fleld, N. J.. nc.
Di;}leyY Arthur. (Villepigue's) Sheepshead Bay,
Davls, Jlmmy (Lake Merritt)Oakland, Calif. h.
Davis, Johnny: (Miami) Milwaukee, nc.
Daw, 'Freddie: (Merry Gardens) Chi. b.
De Huarte, Julian: (Casa Marta) NYC. nc.
De La Rosa, Oscar: (Havana Madrid) NYC, nc,
De Lao, Rafael: (Cuban Casino) NYC, nc.
Delton, Dick: (Syracuse) Syracuse, h.
Dennis, Dave: (Jack Dempsey's) NYC, re.
Denny, Jack: (Village Barn) NYC, nc.
Dibert, Sammy: (Powaton Club) Detroit, nc.
Di Pardo, Tony: (Cosmopolitan) Denver, h.
Donahue Al: (Peddie School) nghtstown.

N.
Dorsey Jlmmy (Pennsylvanla) NYC, h.

Dorsey, Tommy: (Astor) N

Dra’per glck (Sir Prancis Drake) 8an Fran-
cisco, h.

Duchln Eddy: (Plaza) NYC, h.

Duffy, George: (Terrace Beach Club) Vire
ginia Beach, Va.

Duke, Jules: (Tutwiler) Birmingham, h.

Dunsmoor, Eddy: (Casa Del Club) Tulsa,

. Okla., nc.
Dusenbury. Blondie: (Black & Tan) Reading,
Pa., nc,

E
Engle, Charlle: (5100) Club) Chi, nc.
Eaton, Dick: (Red Hill) Pennsauken N. J.,

Eby. Jack: (Royal Palm) Miaml, nc.
Eldredge. Roy: (Kelly Stables) NYC, nc.
Ellis, Joe: (Queen Mary) NYC, re.

Elsom. Joe: (Club Moderne) Tacoma,Wash.,nc,
Evans, Bobby: (Cotton Club) Phila, nc.

Fa}l;mer, Willle: (New Goblet Inn) Albany,

cl

Fedor, Jerry- (Fischer's Casino) Detroit, nc.
l’elton. Happy. (Beverly Hills) Newport,Ky.,cc,
Fldler, Lew: (Paxton) Omaha,

ABBREVIATIONS: a-—auditorium;

ment park; ro—road house;

Orchestra Routes

Following each listing appears a symbol.
responding to the symbol when addressing organizations or individuals listed.

b—ballroom;
cc—country club; h—hotel; mh—music hall;
re—restaurant;

Fill in the designation cor-

c—cafe; cb—cabaret;
nc—night club; p—amuse-
s—showboat t—theater.

Fielder, Johnny: (Plaza) S8an Antonio, h.
Fields, Shep: (St. Francis) 8an Francisco, h.
PFio Rito, Ted: (Cleveland) Cleveland, h.
Fiorenza: (Jack Lynch’s) Phila, re.

Fiske, Dwight: (Savoy Plaza) NYC, h.
Fitzgerald, Ella: (Famous Door) NYC, nc.
Fletcher, Sammy: (Ramona Gardens) Grand

Raplds Mich., b.
Flindt, Emil: (Paradise) Chi, b.
Fodor, Jerry: (Fisher's Casino) Detroit, nc.
Foley, Prank: (Rendezvous) New London,
Conn., re.
Fontaine, Neil, “Sonny”: (Jack Lynch’s)
Phila, nc.

Foster, Chuck: (Oh Henry) Chi, b.

Francisco, Don: (Palmer House) Chi, h.

Freedley, Bob: (Troc) NYC, nc.

Freeman, Bud: (S8herman) Chi, h.

Priedman, 8nooks: (Club 47) NYC, nc.

Friml Jr., Rudolph: (Providence-Blltmore)
Providence, h.

l“rontlersmen The: (Harry's) Decatur, Ill,, ne,

Fulcher, Charles: (Bon Air) Augusta, Ga., h.

G
Gagen, Prank: (Statler) Cleveland, h.
Gasparre, Dick: (El Morocco) NYC, nc.
Gaston: (Monte Carlo) NYC, cb.
Gates, Bill: (Cadillac Tavern) Phila, nc.
Gholson, Jay: (Top Hat) Atlanta, nc.
Gilbert, Jerry: (Thomas Jefierson) Birming-

ham, h.
Gill, Emerson: (Centennial Terrace) Toleao,nc.
Glnss Billy: (Pastor’s) NYC,
Golly Cecil: (Donahue's) Mountalnvlew, N. J..

Goodman Benny: (Mark Hopkins) 8an Pran-

cisco, h.
Gordon, Al: (Frolic Club) Albany, N. Y., cb.
Gordon, Gray: (Edison) NYC, h.
Gordon, Don: (Armbruster’s) Great River,

. Y., ro.
Graffolier, Frenchie: (Club 100) Des Moines,
ne.
Granado, Guy: (Hollywood) NYC, nc.
Grant, Bob: (Ciro) Hollywood, nc.
Gray, Glen: (Roosevelt) New Orleans, h.
Greene, Bob: (Pepper Pot) NYC, nc.
Gruen, Eddie: (100 Club) Ches(,er Pa., nc.

Hahn, Al: (Radisson) Minneapolls, h,
Hale's, Tige, Concert Band: Logan, W. Va.,

29-June 2.

Hall, Sleepy: (Biltmore) NYC, h.

Hall, George: (Texas A, & M. College) Col-
lege Station, Tex., 30-31; (Olmos Club) 8an

Antonio, June 1; (Rlce Hotel) Houston 3.

Knecht, Charlie: (Buck Horn Casino) Belvi-

dere, N. J., nc.
K(;?blers, Korn: (Club Edgewood) Albany,
. Y., nc.

Kovach, Johnny: (Holy Trinity Academy
Senjor Prom) Westfield, N. J., 29-30.
Kuhn, Dick: (Ritz-Carlton) Atlantic City, h.
Kurtze, Jack: (S8agamore) Rochester, N. Y., h.
Kyser, Kay: (St. Catherine) Catalina Island,

Callf., h,
L
Lake, Bol: (606 Club) Chi,

nc.

La Maine, Dorothy: (Venlce) Atlantic City, p.
Lande, Jules: - (St. Regis)y NYC, h.

Lane, Eddie: (Bossert) Brooklyn, h.

Lang, 8id: (Hi-Hat) Chi, nc.

Lang, Lou: (White) NYC. h.

Lansberry, Hal: (Belvedere) Baltimore, h.
La Plante, Lylle: 1El Chico) Miami Beach, nc.
La Porte, Joe: (Old Roumanian) NYC, re.
Lapp, Horace: (Royal York) Toronto, Ont., h.

Lawn, Bert' (Surt Beach Club) Virginia

Beach

Lawyers, Pred (Unlverslty Grill) Albany,
nc.

. Y.
Le Baron, Eddie: (Baker) Dallas, h.
LeBaron, ‘Eddie: (State) NYC, t.
Lelghton. Kenny: (Melody Mill) Chi, b.
Lemish, Bert: (Stamps) Phila, nc.
Leonard, Bob: (Sports Circle) Hollywood, ne.
Leonardo: (Child’s Rainbow Room) NYC, re.
LeRoy, Howard: (McCurdy) Evansville, Ind., h.
Lester, Bill: (Homestead) Kew Gardens, L.L,h,

Lewis, Ted: (Show Box) Seattle, nc.
Ll;.&l:, l..ltt.:l’e Jack: (Univ. Md.) College Park,

Livingston, Jerry: (8chroeder) Milwaukee, h.
Lloyd, Lewls: (Castle Cole) Norristown, Pa., C.
Lowe, Bert: (Lenox; Boston, h.

Lucas, Clyde: (Bon Air) Chi, nc.

Lunceford, Jimmie: (Crystal Cave Ballroom)
Martlnsburg. W. Va., 30: (Clemson College)
Clemson, 8. C., 31- June 1,

Lyman, Abe: (Park Central) NYC, h.

Lynn, Bert: (La Conga) Hollywood, nc.

McCollough, John: (Tally- Ho) Albany, N.Y.,nc.
McCoy, Clyde: (State) NY

M%Cl]'eery;i Howard: (Antler) Colorado 8prings,
McCune. Bill: (Essex House) NYC, h.
McDowell, Roy: (Cawthon) Mobile. Ala., h.
McGee, Johnny (Syracuse) Syracuse, "h.
McGrane, Don: (Diamond Horseshoe) NYC, nc.
McHale. Jimmy: (Westminster) Boston, h.
McIntire, Lani: (Lexington) NYC, h

Orchéstra Routes must be received at the Cincinnati offices not
later than Friday to insure publication,

Ham, Chick: (Cappy’'s) N. Eaton, Mass., nc.
Harper, Don: (Grove) Orange, Tex., nc.’
Hurris, George: (Bradford) Boston, h.
Harrls, Phil: (Wllshlre Bowl) Los Angeles, re.
Hauck, Happy: (Chez Ami) Buu'alo nc.
Hawkins, Ers lne iSavoyr NYC

Heﬁnh Andy: (Knight 'l'avem) Plattsburg.

. Y., nc.
Hecksher, Ernje: (Clift) 8an Francisco, h.
Helman, Dave: (Warwick) Lititz, Pa., h.
He:l)mling. Km.y' (Mlddlet.own) Mlddletown,

Herbeck, Ray: (Log Cabin) Armonk, N. Y., ro.

Herth, Milt: (Darling) Wilmington, Del., h.

Hill, 'l'lny: (Excelsior) Excelsior, Minn., p.

Himber, Richard: (La. State Univ.) Baton
Rouge La., 31-June 2.

Hines, Earl: (Roseland) NYC, b.

Hoagland Everett: (Bill Green’s Casino)

Pittsburgh, nc
Holiday. Billie: (Kelly Stables' NYC. nc.
Holmes, Herble: (Claridge) Memphis, h.
Holst, Ernte: (Stork Club) NYC ne.

Hope, Al: (Park Lane: NYC

Hugo, Victor: (Little Rathskeller) Phila, nc.
Horton Girls: (Colonial Inn) Malone, N. Y., nc,
Humbert, Don: (Ort's} Boston, .

Hutton, Ina Ray: (New Kenmore) Albany,

I
Irwln. Marty: (Churchill Tavern) Pitisburgh,
re

Jay, Lou: (Wagon Wheel) Atlantic City, nc.
Jelesnik, Eugene: (Bal Tabarin) NYC. nc.
Jerome, Henry: (Child's Paramount) NYC,
Johnson Johnny: (Shelton) NYC, h.

Johnson, Freddy: (Club 509) Detrolt ne.
Jones, Kaye: (Westwood) Little Rock, Ark.,nc.
Jones, Emperor: (Brick Club) NYC, nc.

Joy, Jimmy: (Casino Gardens) Los Angeles,

nc.
Juanita: (Lookout House) Covington. Ky., nc.
Juneau, Tommy: (Show Boat) 8t. Louls, nc.

Kaaihue, Johnny:

Ka,rson. Maria:

Kaspar Gordon: (Shawnee) Springfleld, O., h.

Katov, 'Volodla: (Russian Kretchma) NYC, re.

Kavelin, Al: (Pabst Blue Ribbon Gardens)
World's Fair, NYC.

Kaye, Sammy: (Strand) NYC, t.

Keller, Leonard: (Bismarck) Chi, h.

Kemp, Hal: (Chicago) Chi, t.

Kendis, Sonny: (Beachcomber) NYC, nc.

Kenley, Billy: (Essex) Boston, h.

Kenny, Mart: (Banff 8prings) Banﬂ Alta,, h.

Kent, Larry: (Biltmore Bowl) Beverly Hills,
Calif., nc.

King, Russell: (Steve's) NYC,

King. George- (Washlngton-Youree) Bhreve-
port. La.,

King's Jesters. (Phlladelphlam Phila, h.

Kinney, Ray: (Lexington) NYC, h,

Klyde, Harvey (Chateau) Chl b.

(Gibson) Cincinnati, h.
(Green Tree) Washington,

McKinney, William: (Plantation) Detroit, nc.
McLean, Jack: (Trianon) »

Manzanares, Jose: (Edgewater Beach) Chi, h.
Mariani, Hugo: (El Chico) NYC, nc.
Marlnaro Joe: (Park Laner NYC,

Martell, Paul: (Arcadia) NYC, b.

Martin, Lou: (Leon & Eddie’sy NYC, nc.
Marvin, Mel: (Grande) Detroit, b.

Masters, Frankie: (Roosevelt) "NYC, h.
Mathey, Nicholas: (Casino Russe) NYC, nc.
Maus, Stewart: (Capitola) Capitola, cam., h
Meadows, Prankle: (Swing Club) NYC, nc.
Meakin, Jack: (Van Cleve) Dayton, O., h.
Meekin, Fran: (Wisconsin Roof) Milwaukeé, b.
Messner, Johnny: (McAlpin} NYC,

Meyers, Jack: (Book-Cadillac) Detroit, h.

Miguel, Don: (Gaucho) NYC, nc.

Miller, Fritz: (Ritz-Carlton: Atlantic City, h.
Mills, Floyd: (Indian Beach Club) Rehoboth

Beach Del., p.
Monchito: tstork Club) NYC,
Mg:re Carl, '"Deacon’: (Tower) Kansas City,
()
Morgan, Russ: (Auditorium) Detroit 26;

(Lakeside Park) Dayton, O., 30; (Ohio State

Univ.) Columbus 31.
Morris, George: (Whirline Top) NYC, nc.
Morton, Ray: (Warwick) NYC, h.
Munro, Hal: (Graemere) chl h.
Murphy. Larry: (DuPont) Wllmlngton Del,, h.
Murray, Charlie: (9 o'Clock) NYC, nc.

N

Naegra, Jimmy: (Viking) Phila, c.
Nichols, Red: (Famous Door) NYC, nc.
Nielson, Paul: (Gay '90s) Indlanapolls ne.

Noble, Rag (Palace) 8an_ Francisco, h.
Nol:rls‘.’ Bob: (Belgium Pavilion) World's Fair,
Notilng'ham. Gerry: (Bal Tabarin) 8an

Prancisco, nc.

(o]
Ohman, Phil: (Trocadero) Hollywood, Calif.,

nc.
Olman, Val: (La Martinique) NYC, nc.
Ollver, Fred: (Warwick) NYC
Olsheim, 8id: (Gay ’90s) Albany N. Y., nc.
Orlando, Carlos: (Nor-Bridge) Phila, nc.
Orlando, Don (Chez Paree) Chi, nc.
Ortago, Al: (Deer Hunt) Drummond, Mich.,nc.
Owens, Harry: (Roosevelt) Hollywood h.

P

Page, Paul: (Trocadero) Wichita, Kan., nc.
Palermo, William: (La Marquise) NYC, nc.
Panchito® (Versallles) NYC, nc.

Parker, Roll: (Little Ritz) Norristown, Pa., ¢
Patrick, Henry: (Stork Club) Phila, nc.
Patterson Pat: (Willow Grove) Willow Grove,

Paul. Toasty (Chicago Towers) Chi. h.
Paul, Eddle: (Indian Lake) Russells Point, O.
Perry, Ron: (Belvedere) NYC,

Petti, Emlle: (Savoy-Plaza) NYC. h.

Pettit, Jerry: (Century Room) Tulsa, Okla., b,
Pierre: (New Russian Art) NYC. nc
Pintande, Tommy: (Alpha) Alpha. N. J.. h.
Powell, Walter: (Greystone) Mansfleld, O., ne.
Prager, Col. Manny: (Idora) Youngstown,O.,p.

Powell, Teddy: (Million-Dollar Pler) Atlantic
City 30-June 2.

Prima, Louis: (Casa Manana) Boston, nc.

Prospero, Fritz: (Rainbow Room) NYC, nc.

Pullo, Ben: (Joyland) Boston, nec.

(E1 Chico) Miaml Beach,
(Colosimo’s) Chi, ac.

Quintana, Don:
a., nc.
Quartell, Frank:

R
l’(.appt.I Barney: (8ign of the Drum) Cincin-

nat{, nc.

Rasmussen. Don: (Metz) Wausau. Wis,, nc.
Ravazza, Carl: (Colony) Chi,
Ray, Al: (Colonial Inn) Brldgeport Pa., nc.

Ray, Alvino:
Raymond, Nicki:
R.aymond Harry:

(Jefterson) Detroit, g

(Coq Rouge) NY , ne.

(Cotillion Club) Hartsville,
.., 31; (Jr. Revelers’ Club) Green-

vllle, 8. C., June 3,

Read, Kemp: (Stonebridge) Tiverton, R. 1., h,
Reichman, Joe: (Ambassador) Los Angeles h.
Reisman, "Leo: (Ben Marden’s Riviera) Fort
Lee, N. J., nc.
Resh, Benny: (Bowery) Detroit, c.
Reynolds Howard: (Palumbo's) Phila, cb.
Richards, Jimmy: (Plantation) Dallas nc.
Ridgely, ‘Dick: (Montparnasse) NYC, nc.
Rinaldo, Nino: (885) Chi, nc.
Ritz, Case: (Ritz) Bridgeport, Conn., b.
Rizzo, Vincent: (Jack Lynch’s) Phila, nc.
Roberts, Red: (Madu