Syndicated DJ Shows Grab Eye at NAB Convention

By JUNE BUNDY

CHICAGO—Radio broadcasters gathering here for
the National Association of Broadcasters convention
(March 31-April 3) are focusing their attention on the
growing trend toward nationally syndicated disk jockey
shows incorporating local slants. Some of the leading
figures in this trend will be on hand at the convention

to pitch their wares personally.,

Dick Clark, whose new syndicated series is spear-

heading this approach, will be present to make an
all-out pitch for his series. Also plugging the concept
of syndicated deejay programming in person this week
at the NAB meet will be George (Hound Dog) Lorenz,
a veteran of the syndicated deejay field, and a flock of
other syndicated jockey and /or automated program-
ming packagers.

Syndicated deejay shows, of course, are an ancient
story in radio—going back to the old transcribed series
with such big-name emsees as Eddie Cantor and the

late Tommy Dorsey. However, until Clark’s sock entry
in the field last January, the syndicated deejay was
never viewed as serious competition to powerhouse local
jocks with big teen followings. ) _
Record promotion men are naturally delighted with
the growing trend since it enables them to wrap up a

sizable number of markets with one plug. The disks

around the world.

also reap considerable international exposure, due to
a stepped-up demand for U. S. pop record shows

(Continued on page 81)

APRIL 6, 1963 e SIXTY-NINTH YEAR e 50 CENTS

illhoara

The International Music-Record Newsweekly

N.A.

b

CONVENTION
o SPECIAL

BEGINNING ON PAGE 35

Featuring

| 1963 RADIO PROGRAM DIRECTORS’ SURVEY
and Showcasing

TODAY'S TOP RECORD TALENT

* NATIONAL BREAKOUT
Ho Mational Breakouls This Week.

* REGIONAL BREAKOUTS

These new records, not yet on Billiboard’s
Hot 100, have been reported getting strong
sales mction by dealers in major markef{s)
listed In parentheses.

THE LOVE OF MY MAN . . .

Theola Kilgore, Serock 2004
(Sylvia, BMI) (New York)

AL . ..

Bill Anderson, Decca 31458
(Moss Rose, BMI) (Memphis-Nashville)

NO BIG THING . |, .

Royalettes, Chancellor 1133
(Dinny, BMI) (Baltimore)

WEART . . .

Wayne Mewton, Capitol 4920
(Aldon, BMI) (Aflanta)

| WONDER WHERE YOU ARE
1ONIGHT . . .

Arthur Alexander, Dof 16454 (Red
River Songs, BMI) (Memphis-Hashville)

THE FOOL . . .

Jamie Coe, Big Top 3139
(Debra, BMI) (Delroif)

LONESOME 7-7203 . | .

Hawkshaw Hawkins, King 5712
(Cedarwood, BMI) (Memphis-Nashville

SHUT DOWN . . .

Beach Boys, Capliol 4932
{Sea of Tunes, BMI) (Atlanta)

HARD HEAD . . .

Louls Jordan, Tan?nrina 930
(East-West, ASCAP) (Detroit)

HES SO HEAYEWLY . . .

Brenda Lee, Decca 31478
(Mefric, BMI) (Dallas-Fort Worth)

ALBUMS
Page One Albums will be

found in the LP Review
Section of this issue

Cecil Steen
Buys Into Edge

By BOB ROLONTZ

NEW YORK Cecil Steen,
head of the large New England
rack jobber, Recordwagon, Inc.,
last week became a substantial
shareholder in Edge, Ltd., the
Washington-based rack-jobbing
concern, which is considered to
be the second largest rack firm
in the country. Steen purchased
the entire stock of Jerry Lilien-
field, who bowed out last week
as president of Edpe.

Ed Snider, the former treas-
urer and member of the board
of Edge, has now become, with
the exiting of Lilienfield, the
president of the Washington-
housed firm, while Steen be-
comes treasurer and member of
the board. Steen, just last month,
was elected president of the
racker's organization, NARM.

According 1o Steen, there will
not be any merger between
Recordwagon and Edge. Both
firms will continue to operate
as separate corporations. Steen
will be active in Edge in its
internal affairs, systems and con-
trols. According to Snider, “the
knowledge that Cecil will bring
to Edge in the operations area
will be most helpful to Edge.
We are now on the verge of a
big expansion program and
Cecil will add a tremendous
boost to our entire program.”

Steen told Billboard that he
felt Edge was a solidly based
rack operation, and that he ex-
ects it to continue to grow as
it has over the past few years.

“I bought stock in Edge be-
cause 1 think it is a wonderful
investment,” said Steen, “and 1
was anxious to get in."”

Edge, Ltd., according to Sni-
der, had a pgross business of
$6,500,000 in 1962, and the
1963 projection is for about
$9 million. Edge has offices
in Washington, covering that

Continued on page 8
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CHUBBY TOO LOUD

PHILADELPHIA—Some lawyers don’t want no twistin’ ‘round
here ... but Cameo don't care what Philadelphia lawyers won’t

allow, they're gonna play the twist anvhow . . .

and the whole thing

wound up in Judge Leo Weinrott's Common Pleas Court last week.
Plaintiff in the suit is the seven-man law firm of Beasley and
Ornstein, occupying the fifth floor offices in the Broad-Locust Build-
ing, one floor below the Cameo recording studio,
They complained that it was impossible to hear themselves
think—much less hear clients—with the rumble of the twist, the
wailing of the brass and and the moans of Checker and his buddies

filtering through the floor.

The law firm asked an order, either restraining Cameo from

continuing its recording

or directing the owner of the building to

release the plaintiff from their lease,

The prosecution’s exhibit No. | was a spinning turntable with a
Chubby Checker offering; “From your sweet lips...."”

The judge blanched at this intrusion on the court’s decorum and

shouted “That's enough!”

“I take it,” he said, “that is Chubby Checker?”
After hearing further testimony, Judge Weinrott requested to

hear the flip side, and flipped.

“Take it off,” the judge demanded.
“I think anybody who heard that,”" he said, “would have a

complaint.”

He took the case under advisement.
Gee, suppose they had plaved the master to “Foot Stompin™”
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U. S. Interest in European
Film Juke Boxes Mounts

By OMAR ANDERSON

HAMBURG — The U. S,
coin machine trade is taking an
increasing interest in coin-oper-
ated film juke boxes or “coin

movie theaters,” which are
rapidly becoming the rage in
Europe.

There is a swelling volume
of inquiries from the U. S. to
Europe for information on the
Continent’s three leading film
machines—Scopitone, Cinebox,
and Telebox Caravelle.

Several well-known U. 8.
trade figures, it is learned, have
been in Europe recently to check
on U, S, production and sales
rights to the coin movies. Some
of the U, S, trade figures, ap-
parently believing that the film
juke box has a tremendous po-
tential in America, have wrap-
ped their visits to Europe in an

almost conspiratorial stealth.

Some information concerning
these reconnaissance has now
become available mn the wake
of the announcement that Estey
Electronics of New York has
acquired the license to manufac-
ture and distribute Cinebox in
the L. S.

When Cinebox and Scopitone
both appeared on the market in
a dead heat nearly two years
ago, the European trade at once
displayed interest. Sales were
immediate, albeit small initially,
and they have been steadily in-
creasing. Meanwhile, the pro-
ducers. recognizing that the film
hox will succeed or fail almost
solely on the availability of
quality films, have been organiz-
ing a substantial film produc-
tion program.

(Continued on page 92)

ARMADA MEET HOT—BUT NO ANSWERS

Handleman
No 1. Topic

CHICAGO—The record in-
dustry's numerous ills were
raked over the coals in a heated,
action-packed “emergency meet-
ing” held by the American Rec-
ord Merchants & Distributors
Association (ARMADA) here
last Thursday (28),

Agreeing on a solution, how-
ever, was not so simple. There
was little dissent that trans-
shipping, discounting and in
some cases direct selling were
ruining the industry.

One group insisted that the
way to meet competition, spe-
cifically from rack jobbers and
one-stops, was for distributors
to go into the business them-
selves,

“The day will come when
rack jobbers will be able to force
manufacturers to sell direct,” a
distributor noted. “The only way
to prevent ‘Handlemans' from
becoming distributors is for us to
become ‘Handlemans.""

The reference was to the re-
cent entry by the giant Detroit
rack jobber into the distributing
husiness.

Another group, however, in-
sisted that the distributors’ fu-
ture lay in self-protection, self-

Continued on page 8
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ABC-PARA SIGNS
FATS DOMINO

NEW YORK — Fats Domino
will soon ink a contract with the
ABC-Paramount label. Domino,
who has been one of the biggest
selling artists on Imperial for the
past decade, is expected to sign
a five-figure pact with ABC-
Paramount sometime this week.
Bids for Domino by some labels
have run as high as $50,000 per
year guarantee over a five-year
period.
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HOTNEWS FROM THE NEW HOTLABEL: ===@0)

see page [
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BILLBOARD 3

By MILDRED HALL

WASHINGTON — The
“image rating” of the Nielsen
broadcast rating service took a
steep dive last week on Capitol
Hill in the wake of testimony
showing a wide gap between
claimed sample sizes, claimed
“meter” accuracy, claimed field
methods, and the hard facts
of the operation elicited in hear-
ing testimony.

The “image"” comment was
made by Rep. Arthur Younger
(R., Calif.), member of the
House Investigating Subcom-
mittee, during the third week
of hearings on broadcast rating
services here last week., The
Nielsen “image"” was further
downgraded by Representative
Moss (D., Calif.), who said
Nielsen clients must find the
small-print explanations of sam-
pling error as “transparent as
mud.” More probing of Nielsen
ratings for local TV and local
radio stations were scheduled
for Wednesday afternoon (27).

Nielsen's service was accused,
in general, of “misleading™ its
advertiser and broadcaster cus-
tomers in reports that either
obscure or omit method, sample
and weighting information con-
tradictory to the "large print”
information. The practice would
be called “false labeling” in
another field, said Representa-
tive Moss. Special counsel Rob-
ert Richardson, backed by the
long and meticulous investiga-
tion of Rex Sparger and the
subcommittee chief counsel
Charles Howze wrung admis-
sion from Nielsen's research
manager, Henry Rahmel, that
Nielsen clients “could” be mis-
led.

Ironically, Nielsen spokesman
Rahmel depreciated the idea that
the successful rating firm by
which the industry is said to
“live or die” in matters of pro-
gramming and sales, holds at
least 90 per cent of the rating

(Continued on papge 6)

Denmark Wins Eurovision
Final, Edging Switzerland

By DON WEDGE

LONDON—Denmark won the eighth Eurovision Song Contest.
In the finals here March 23, it gained a narrow victory over
Switzerland. Italy was third and the United Kingdom trailed way

behind in fourth.

The Danish song, “Danse-
vice,” was written by Sejr Vol-
mer-Sorensen and Otto Franc-
ker. It was sung by Grethe
Ingmann accompanied by her
guitarist-husband Jorgen Ing-
mann, well known for his big
U. 5. and international hit,
“Apache,” three years ago. They
appeared as a duo, though all
the singing was by Mrs.
Ingmann.

Volmer-Sorensen is a free-
lance arranger, working particu-
larly in Danish radio and tele-
vision., Francker wrote one of
Denmark’s biggest hits of recent
vears “The Old Gardener.” A
former director of the Danish
Radio Dance Orchestra, he is
now associated with writing for
theatrical productions. Musical
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director for the winning team
was Kai Mortensen, current con-
ductor of the Danish Radio
Dance Orchestra.

The song is published by
Morks Musikforlag, Copen-
hagen. Chappell has the British
right.

Dance to Love

The literal translation is
“Dance Song,” but the English
version has been written as “I
Loved You." Grethe Ingmann
has recorded it in English and
EMI had it scheduled for re-
lease in Britain whether it won
the contest or not. The rights
were obtained from Metronome,
Eu;l-enhagen. as part of a license

eal.

For the first time the contest
was staged in a television studio.
Concert halls have been used
previously. As a visual presenta-
tion it certainly gained from the
switch. The musical and techni-
cal parts of it went without a
hitch, but there was some chaos
when the chairman of the Nor-
wegian jury gave his country’s
verdict in a non-planned man-
ner. It might have affected the
result but EBU officials upheld

it.
Swiss 2d

The runner-up Swiss song
was "T'en va pas” sung by Ester
Ofarim. It was written by Emile
Gardaz and Geo Voumard,

Many music personalities
were in the audience. Foreign
publishers noted in addition to
those reported elsewhere in-
cluded Michael Stewart (United
Artists Music, New York), Felix
Stahl of Stockholm, Jean Pier-
ard and Gerard Tournier of
Tutti, Paris. Jacques Bedos,
a.&r. man for RCA Victor,
France, was present with his
artist Alain Barriere, the French
entrant. Claude Wolff of French
Vogue and his wife, Petula
Clark, were in the audience
supporting new French star
Francoise Hardy, who repre-
sented Monte Carlo.

An estimated 75 million peo-
ple watched the event on the
Eurovision network. It went out
simultaneously in the 16 com-
peting countries and also in Por-
tugal.

Nielsen's Rating Not So Hot With This House

Decca's $2.8 Million
Net Its All-Time High

NEW YORK—The net profit
after taxes figure for Decca
Records and all of its record
subsidiaries (excluding Univer-
sal Pictures) totaled $2.861,000,
in 1962, rather than the
$1,192,667 figure quoted in a
Billboard story March 23, This
is an all-time high net profit
figure after taxes for Decca, and
puts the company solidly in the
front ranks of U. S. diskeries.

The Decca net is even more
impressive when it is analyzed
against the company's gross rev-
enues which are estimated to
have hit a figure of about $30

Name Cotler

To Produce
Mitch Show

NEW YORK—Gordon Cotler
is the new producer for the
“Sing Along With Mitch” show
starting in September when the
show opens its third full season
on NBC-TV. Cotler, writer and
associate producer of the “Sing
Along” show since its inception
m April, 1960, has been respon-
sible for the presentation of
1,500 songs in the “Sing Along”
format.

Cotler has been associated
with Mitch in his TV and radio
enterprises for the past 10 vears,
having written the “Mitch Miller
Show" for CBS radio during the
SIX years it was on the network.

Miller and Cotler expect to
make a number of changes in
the Miller “Sing Along” show.
Among these are the develop-
ment of a weekly segment called
“Young America Plays and
Sings,” in which unusual new
talent will be showcased. In ad-
dition, carefully screened and
auditioned choruses, culled from
government, civic, business and
religious organizations, will be
given an opportunity to “Sing
Along With Mitch” and his
vocal chorus.

Atlantic-Atco

Kick Off Promo
For Ray, Darin

NEW YORK — Atlantic and
Atco Records have kicked off a
major promotion involving art-
ists formerly on the two labels.
Atlantic has tabbed April as Ray
Charles month, while, in like
manner, Atco has made April
Bobby Darin month.

Under the two concurrent
programs, albums by the artists
involved will be offered on a
one free for every two purchased
basis. The plans encompass 17

Kay Charles albums and 11 by
Darin. Deferred billing of 30-

60-90 days will be a part of the
program.

Heavy radio time buys will be
used to push the promotion
while direct mail is being sent
to dealers and rack jobbers.
Two-color easel displays will be
available for in-store promotion
and ad mats will be employed
for local distributor-dealer ads.

In addition to these two spe-
cial campaigns, Atlantic and
Atco are also offering an extra 15
per cent discount on the entire
catalogs of both labels.

www americanradiohistorv com

illion in 1962, The profit
figure covers all of the Decca
Records empire, including the
Decca label, Coral, Brunswick,
Compo of Canada, Decca pho-
nographs, its pressing plants, its
publishing firms and its owver-
seas income.

Decca has been extremely hot
in the singles field with stars
of the stature of Brenda Lee,
Burl Ives, and the late Patsy
Cline, as well as with their solid
country star line-up, including
Kitty Wells, Webb Pierce, and
the like, and has scored with
many potent LP’s. Decca’s LP
sellers include Brenda Lee and
Burl Ives. On Coral, albums by
Pete Fountain and by the late
Buddy Holly have been solid
sellers,

Since only a few of the larger
record firms disclose their net
earnings, usually lumping them
together with earnings of the
parent TV or movie firm, it is
difficult to compare directly the
Decca after-taxes profit figure
with other firms.

However, though three firms
are known to have a larger gross
than Decca, the Decca figure
for 1962 puts them no less than
third among U. S. labels as far
as net profit is concerned.

Decca’s recent acquisition of
Rick Nelson, who already has
a swift-rising hit on the label,
for a sum in excess of $1 million,

is expected to add much to
earnings in 1963, if it continues
its hot streak. Decca’s forte has
always been astute use of its
great catalog, and it has con-
tinued to be as sharp as ever in
issuing it, repackaging it, and

today remastering it in elec-
tronic stereo.
Strictly Stores

Another remarkable aspect of
the Decca net earnings figure is
that Decca is not connected
with any record club, and its
disk sales are all through stores.

Another profitable area for
Decca has been in the phono
field. Its low-price phonos have
consistently been among the
top-selling brands, according to
dealer reports to Billboard.

Merc Pushes
On PPS Set

CHICAGO — Mercury Rec-
ords has launched a special pro-
motion on its Perfect Presence
Sound series, enabling the con-
sumer to buy a PPS LP for 51
with each PPS LP purchased at
the regular price, Dealers buy
the album for 62 cents with
each one bought at the regular
dealer price. Special offer
starts April 1 and extends
through May 14. There are 33
albums in the PPS series.

Billboard BACKSTAGE

A Bulwark of the Industry

ECORD dealers who were in business in 1948 well remember

the name Paul Southard. He was Columbia’s vice-president
of marketing and was the man responsible for launching the new

LP record.

Record dealers of the New York metropolitan area, who
know Paul Southard as their Columbia distributor, paid an un-
precedented tribute to him recently on the eve of his retirement
from Columbia. To honor him they gave a posh reception and
dinner at Manhattan’s world-famed Cotillion Room of the Hotel

Pierre.

The elite dealer group on hand included many of the
nation’s top record retailers and, as Jack Grossman of Merco
said so eloquently: “We honor Paul Southard as the dean of our
business and also acknowledge that this is the first time such a
tribute has been paid to anyone by the record dealers of New

York City.”

Plans for the Southard testimonial were developed by a
committee of Phil King and Ben Karol, of King Karol; Harry
Sultan, Sultan’s; Aaron Wall, Strand Music; Lennie Book,
Steadman’s; Raul Acevedo, Schirmer’s, and Merco’s Jack Gross-
man. Lou Weinstein, of Columbia’s New York branch, co-

ordinated the activity.

Special guests who honored Paul in song were Earl Wright-
son, Lois Hunt and Tony Bennett, Seated with Mr. and Mrs.

Southard on the dais were son Terry with his wife Rhoda, and
daughter Mary Lou with her husband Jack Fuller.

Among the guests were top executives from RCA, Capitol,

MGM and, of course, Columbia.

Paul Southard has been a tower of strength in the record
business. He has served the industry well as a dealer, distributor
and manufacturing executive. Wherever he goes from here (his
plans are still indefinite) we know he’ll continue to make con-
tributions that will be rewarding to the rest-of us.

(Reld /7. KK
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U.S. GETS OFF FLYING
IN ALL-STAR LP RACE

NEW YORK—The United States Committee for Refugees, which
is co-ordinating the promotion and sale of the “All-Star Festival” LP
in this country, reports that sales in the U. §. had reached 100,000

as of Thursday, March 28,

R. Norris Wilson, who heads the U. S. committee, said the U. S,

quota is 300,000 UN record sales.

European sales continued to climb last week, registering a 25
per cent increase over the previous week. Sweden maintained its
hold on first place in sales with a total of 170,000, The highest
density of sales in a specific region has been attained in Gotland,
Sweden, where, on the average, one of every 25 inhabitants has

purchased the disk.

After the first month, here are the sales standings by country:

Sweden ... .. 170,000
Germany ... .. ... 78,350
Netherlands .. ... 73,000
Norway ........, 55,000
United Kingdom . . 54,000
Switzerland = ... . 37,000
Belgium ... .. ... 28,500
Denmark ........ 25,000

Austeis .00 .wan 17,000
Italy _ . 16,000
France ..... . ... 14000
Ireland .. ......_. 3,700
GIreece ool 2,500
Finland ... ....5: 1,500
Yugoslavia . ... .. 1,300

NARM Puts UN Album
Push at Top of Agenda

NEW YORK—The No. 1 project on the NARM agenda these
days is the UN record. This was the word from Cecil Steen, newly
elected president of the rackers’ organization and head of Record-
wagon, Inc., in Boston, Charles Schlange of Mershaw is head of the
committee pushing the sale of the “All-Star Festival” album on
Mercury, sales of which help raise money for the UN Committee

on Refugees.

Schlange is pushing sales of
the UN record on all NARM
member racks. Meanwhile, Milt
Israeloff of Beacon in Boston, is
pushing the disk with NARM
and non-NARM rackers, and is
calling distrib promotion men in
his locality to get air exposure
on the LP.

DA TR AETRTGIRTR AT

JEROME HINES
IN ‘GODUNOV*
WITH BOLSHOI

NEW YORK—Jerome Hines,
the Metropolitan Opera basso
has been invited to open the fall
1964 season of the Bolshoi
Opera in Moscow as “Boris
Godunov,” and to record the
opera with the Bolshoi Opera
Company in the fall of this
Vear.

Hines, the first non-Russian
artist accorded such an honor
by the Soviets, will also make
his first American radio appear-
ance as “Boris Godunov" since
his record - breaking Russian
tour from the Stage of the Met-
ropolitan Opera on Saturday
afternoon, April 6. The opera
will be broadcast by WOR,
N. Y, at 2 pm,.

HEARTY HELLO to Nashville visitors is aim of
colorful sign at entrance to Music Row, heart

—

Steen and Jules Malamud, ex-
ecutive director of NARM, also
spoke of some new projects that
NARM was undertaking for its
members. Among them are a

sible series of regional meet-
ings with rackers in various lo-
calities to help them solve local
problems.

Steen also said that the mid-
year meet of the NARM board
would be held at the Edgewater
Beach Hotel in Chicago July 30
to August 2. At this meet there
will be a new format to enable
rackers and manufacturers to
meet and talk with each other,

Steen told Billboard that the
NARM board, as well as he and
Malamud, were willing to meet
with representative organizations
of any segment of the industry,
to discuss mutual problems at
any time.

Steen also reaffirmed the
NARM organizations' statement
made at its San Francisco con-
vention that it was not in favor
of an all-industry trade practices
conference. Steen in San Fran-
cisco had said that he and
NARM attorney Earl Foreman
had told the FTC it was against
such a conference at this time.
Industry problems, Steen said
then, should be settled by the
people in the record business
themselves.
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of industry activity in Southern city. Billboard’s

JOHNNIE RAY, newly signed to
Decca Records, iz traveling exten-
sively te greel and thank his
friends in the broadcasting industry

for their efforts in his behalf.
{Advertisementl

Creditors Meet
On Fleetwood

Record Service

NEW YORK—A meeting of
the creditors of Fleetwood Rec-
ord Service and Installation Cor-
poration, local rack jobber with
offices in nearby Long Island
City, met Friday (29) at the of-
fices of the New York Credit
and Financial Management As-
sociation. Purpose of the meet-
Ing was to arrange for a settle-
ment on outstanding accounts of
the company without officially
going into proceedings for bank-
ruptcy under Chapter 11 of the
Bankruptey Law.

Preliminary figures indicate
that the company has approxi-
mate assets of $72,000, includ-
ing about $40,000 in accounts
receivable. Liabilities total about
$160,000, of which approxi-
mately $110,000 is owed di-
rectly to the record trade.

Leading creditors were under-
stood to be Capitol Record Dis-
tributors (about $11,000) and
Columbia Record Distributors
(about $8,000), Serving on the
creditors committee are Vincent
Capucci, Alpha Distributors;
Bernard Katz, Pickwick Sales;
Sidney Pastner, Strand Records;
Russ WVail, Capitol Distributors;
Elliot Blaine, Cosnat Distribu-
tors; Harry Englehart, London
Record Distributors, and George
Jay, who has become known as
a traditional creditors committee
chairman, having served in this
capacity in various other groups
including the Goody creditors
committee, was named chair-
Iman.

Mark-Clark Bates leans on shovel, while J. T.
Hailey, local music booster, watches.

——__

JUST ROUTINE

ASCAP Puts on
Tumultuous Show

By REN GREVATT

NEW YORK — A religious
songwriter from Hackensack,
N. J., Johnny Redmond, stole
the show at the semi-annual
general membership meeting of
the American Society of Com-
posers, Authors and Publishers
held last Thursday afternoon
(28) at the Americana Hotel
here.

He said: “With so much em-
phasis focused on background
music, may I ask, will our great
artists be content to sing back-
ground music? As many of the
great ASCAP copyrights con-
tinue to go into the public do-
main, where will our money go?
We must do something to re-
plenish the supply of material.
Something has to be done to
encourage new writers. They
must have a sense of security
in being ASCAP writers, so that
they can know that when their
most productive time is over,
they'll still have an income.”

Prior to Redmond'’s statement,
ASCAP President Stanley
Adams opened the meeting with
“an accounting to the member-
ship of his stewardship of
ASCAP affairs since 1959.
Adams outlined “what is good
about ASCAP, not what is bad.”
Among the points covered by
the Adams report were charges
for the better in the distribution
system and the fact that hit
songs are now credited as recog-
nized works during their first
year, following the accrual of
certain minimum points of
credit.

Treasurer Jack Bregman said
ASCAP revenues for 1962 to-
taled $35,279,033. Operation
costs, covering salaries for a
total of 605 people as well as
costs of the home and branch
offices amounted to 20 per cent
of income, leaving about $28
million for distribution. Total
current membership was listed
as 3,910 writers and 2,150 pub-
lishers.

Juke Box Bill

Executive committee chair-
man Arthur Schwartz discussed
the pending juke box bill in
Congress, urging members to
contact their Congressmen on
this, He also touched on a liti-
gation involving the so-called
Shenandoah TV group, in con-
nection with changes in royalty
Fﬂ}fment methods on taped and
ilmed TV shows (which the
court turned down); and the
matter of licensing of educa-
tional telecasters. Schwartz also
detailed recent accomplishments
of the Society's public relations
committee.

The meeting was then turned
over to the membership, and
long addresses followed by both
Pinky Herman and Lew Bellin.
At a number of points in Bellin's
floor talk, Adams called for the
sergeant at arms. In one case
this resulted in a lengthy tugging
match between him and Bellin,
accompanied by shouting for
the mike.

Redd Evans, another tradi-
tional ASCAP meeling speaker,
violently attacked the 1960 con-
sent decree and the recognition
of background music as being
in the qualified works category.
Reading a letter he received
from an assistant attorney gen-
eral, Evans quoted the letter as
indicating that the Justice De-
partment was now ready to
throw out the 1960 consent
decree.

Later, Sherman Edwards,

head of a former ASCAP group
known as the Current Writers
Committee, attacked the Soci-
ety's special awards system,
“We must have new writers

and would encourage them by
taking the vast moneys that go

into the special pot, and creat-
ing a fund to help them along
after their productive years are
past. We must do something to
attract the new young writers or
we'll be in deeper trouble than
ever,” he said.

The meeting was also high-
lighted by film clips of an
appearance by the late Otto
Harbach on the Ed Sullivan TV
show, and the presentation by
Stanley Adams to Lawrence
Welk of the Pied Piper award
for his great contribution toward
furthering ASCAP music on his

TV shows.
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Golden Disk Secret:
Keep Kiddie Stuff

Simple, Says Shimkin

NEW YORK—Arthur Shim-
kin of Hudson Productions, the
producing arm of Golden Rec-
ords, and Moses Asch of Folk-
ways Records spoke on the spe-
cialty recording field at the
NARAS-NYU "Art of Record-
ing" seminar last week (26) in
the RCA Exhibition Hall. Davis
Hall, now head of Composer’s
Recordings, was narrator.

Shimkin, the founder of
Golden Records and now presi-
dent of its producing arm, Hud-
son Productions, Inc., zoomed in
on two basic problems facing the
children’s record crruducer: (1)
Children’s lLimited pre-knowl-
edge, “so that you can’t infer
anything before you start,” and
(2) the importance of words, “so
that you can't sacrifice clarity
for mood or intent.”

He said: "“Children are no
better or worse than adults.

Reprise Signs
Sisters, Lads

HOLLYWOOD—Reprise Rec-
ords has signed the McGuire Sis-
ters, and the Four Lads, Mec-
Guires were formerly with Coral
Records, while the Four Lads
have been with a number of
labels since leaving Columbia a
few years ago.

Their entertainment level is the
same as that of their parents or
of adults they've been exposed
to. The first consideration in
preparing for a children’s re-
cording is to determine whether
the material itself is worth it
without the artist.”

Shimkin went on to say that
big names often mean very little
in children’s records; that only a
very few of the well-known per-
formers Golden has used have
helped the sales of records.

Shimkin summed up part of
his philosophy with *I do not
make a record only because I
like it. I do it because I feel
there is a need for it.”

Asch pointed out the im-
portance of catering to the needs
of specialty audiences. A 1,000-
record sale of most items
is considered sufficient. “We
can't get too broad or else those
1,000 customers would leave us.
We can’'t compete with the ma-
jors, doing what they are doing,
because then we would have no
customers.”

MNoting that he had 900 spe-
cialty items in his current cata-
log, he stated that he wished
he could have 200 more because
there was at least that much
more worthwhile material to
record. Everything he records,
he said, has to have a meaning.
“I never record a sound just for
sound’s sake.”

LATE SINGLE SPOTLIGHTS

Pop
RAY CHARLES

TAKE THESE CHAINS FROM MY HEART (Milene, ASCAP)
(2:52)—NO LETTER TODAY (Peer, BMI) (3:02)—Two great new
sides from the master and both again are from the country field. First
up is the memorable old tune by Fred Rose, done softly and con-
vincingly. Flip is another familiar ditty, also done with class. Either

or both here.

THE ROCKIN' REBELS

ABC-PARAMOUNT 10435

ROCKIN' CRICKETS (Shan-Todd, BMI) (2:31)—The smart combo
has just had a smash with “Wild Weekend," and here's another bright
rocker instrumental that could go. Sound gimmicks emulate the
perking of crickets behind a honkin' horn and down guitar. Good
waX. Flip is “Hully Gully Rock™ (Juarez, BMI) (2:31).

JACKIE SHANNON

SWAN 4140

NEEDLES AND PINS (Metric, BMI) (2:30)—The thrush has been
making an impact lately as a writer and more recently as a thrush,
and this is the side that could put her over big. It's a fine ditty, with
a solid background and done in smart unison dual-track style by the

al. It could be a winner.
Metric, BMI) (2:15).

Flip is “Did He Call Today

Mama"
LIBERTY 55563

In the
Mdailbag

Dear Hal Cook:

As a comparative “old-timer”
with 18 years in this business,
I cling to my memories of the
days when records were sold
less like bakery goods. We all
know that it will never be that
way again and really shouldn't
be. However, I am sure, you
will agree that there is room for
parallel development of more
traditional record sales through
dealers since no marketing de-
vice in recent years has truly
duplicated their function.

The current glap over the
status of rack jobbers, and dis-
tributors, and their relation to
the marketing community points
up a very basic factor in the
sale of records. A decision either
way will serve to cut down the
haze that has gathered in the
field of records.

The dazzling lure of higher
volume in spite of low profit
has been found to have a barb
that is hard to swallow. What
have distributors, dealers, and
rack jobbers allowed to happen
to the record customer? They
have nurtured in him a sense of
values that stops at price.

Trading Glamour

The most exciting and glam-
orous product in the history of
merchandising is being traded
with utter disregard to the true
value and drama, intrinsic in a
record, any record.

No one will deny, I'm sure,
that any decision that is rend-
ered on this matter will launch
a rebirth of the presently dor-
mant breed of salesmen that
were originally responsible for
huilding the record business
into the most fascinating voca-
tion available to a salesman.

High Profit Sights

If the rack jobbers are recog-
nized by the manufacturers as
a necessary mass market dis-
tributing facility, the distributors
must realign their thinking to
the more stable, higher profit,
task of building a true dealer
organization,

Should the rack jobbers be
compelled to continue to oper-
ate on a sub-distributor basis,
the reappraisal of their place in
the record sales picture will also
serve to point up the need for
dealer development to serve the
record buyer with products that
can never be racked.

Spoken Arts and other manu-
facturers of high quality mate-
rial welcome the day when cus-
tomers will again be sold rec-
ords. When dealers will stock
and sell records at a profit.
When records can again be a
true contribution to our culture.

David Ross, sales manager
Spoken Arts, Inc.

Nielsen’s Rating Not So Hot

® Continued from page 3

business. Richardson asked if
it did not also hold 100 per
cent of the radio network rating
field until September 1962, when
ABC canceled. Modest re-
search manager Rahmel in-
sisted that their share is prob-
ably only between 75 and 80
per cent since Sindlinger serves
ABC. But the subcommittee’s
special counsel said Sindlinger
had testified that he hadn’t made
a dime, and “"he’s had it"—Ileav-
ing Nielsen virtually in control
of network radio rating field.

Under heavy fire was the
Nielsen claim of “metered”
checking in areas where plain
mail-out ballot (without audi-
meter check on sets) was all
the client actually got. Also,
that over 50 per cent of the
mail-out, the so-called "“free
diary” ballots, was in the “no
response” category. Richardson
said the ballots were mailed out
“with a buck attached” and the
recipient could keep the dollar,
toss away the ballot, without
any follow-up check by Nielsen’s
field staff.

The elaborately titled “Re-
cordimeter/Audilog” technique
is actually diary, plus a meter
which records nothing but the
total amount of time the set
was tuned in.

Even the wvaunted "audi-
meters” were clobbered by
Richardson. He pointed out that
only 75 per cent of them actually
work, and a good number conk
out in very cold weather. As
for the NRI sample which claims
to approximate 1,200 radio
households in which audimeters
are installed, actual sample runs
to 890 households, or 74 per
cent, as against Nielsen's claim
of about 90 per cent. Nielsen
spokesman Rahmel insisted that
the sample-error was indicated
(particularly after their consent
decree with the Federal Trade
Commission was recently entered

HEY, PAULA’S

NOT GETTING
MARRIED YET

CHICAGO—Paul and Paula,
Philips Records hot singing boy-
girl team received a Gold Rec-
ord, March 22, from Lou Simon
national sales manager for
Philips, for their waxing of
“Hey, Paula.”

The rumor mills have been
grinding recently with the word
of Paula’s impending wedding.
However, Paula said at the
gold record scene she was not
going to marry anyone right
now.

Cap Trying
New Sleeve

HOLLYWOOD—Capitol Rec-
will introduce a new plastic fac-
tory-sealed sleeve with its re-
lease of 50,000 copies of the
Kingston Trio's single, “Rever-
end Mr. Black” b.w. “One More
Round.,” Capitol will eye the
results stemming from dealer
and consumer reaction as the
forerunner of switching to a full-
scale plastic cover for all its
singles packaging.

The plastic sleeve is being
tested in markets in the South,
Middle West, and on the East-
ern Seaboard. The sleeve is
transparent, flexible, carries the
Capitol trade-mark imprints and

permits its reuse for home stor-
age of the record.

Push Jazz Tie-Up in

CHICAGO — MGM Records
and the Columbia Broadcasting
system are joining hands in a
record dealer-media tie-in pro-
gram aimed at promoting a Chi-
cago-originated jazz show in five
key markets.

The show will be taped at a
live concert performance here
later televised in New York,
Philadelphia, St. Louis, Los
Angeles and again in Chicago.

MGM's dealer tie-in cam-
paign includes extensive news-
paper and magazine advertising
—plugging the concert, artists
and their current albums—plus
a wide range of dealer point-of-
sale display aids.

The concerts, “Jazz Supports
the Symphony” will be held
here April 27 and 28 to promote
funds for the Chicago Sym-

phony Orchestra. It will feature

Stan Getz, Count Basie, Gary
McFarland (all Verve) plus Bob
Scobey, Lamber, Hendricks
and Bavan Trio, Lurlean Hunter
and Muddy Waters.

The show will be taped by
CBS and later released under
the title: *The International
Hour—American Jazz.” It'll be
on Chicago's WBBM, Monday,
May 20, 9-10 p.m.; New York's
WCBS, Tuesday (21), 7:30
to 8:30 p.m.; Philadelphia’s
WCAU, Wednesday (22), 8-9
p.m.; St. Louis’ KMO, Thurs-
day (23) 8-9 p.m., and Los An-
geles' KINXT, Friday (24), 9:30
to 10:30 p.m.

A late release in major Euro-
pean markets is also in the
works.

MGM is planning a major tie-
in program around the concert
and later in five individual tele-

I S—

Key Cities

vision shows, In Chicago, the
firm will promote its artists
(Getz, Basie and McFarland)
with newspaper advertising in
the dailies (plugging both the
concert and the artists’ albums)
and in a full-page ad in the con-
cert souvenir program.
Further Aids

Chicago dealers will also re-
ceive a shipment of 7 by 9-inch
circulars plugging the concert
on the front and the Verve art-
ists on the back.

The later promotion for the
five television shows is being
done jointly by MGM and CBS,
and will be aimed at dealers in
each of the five markets receiv-
ing the show.

Dealers will receive special
window posters—again empha-
sizing the TV show and the al-
bums and tie-in ads are set for

2 Lol n
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into) in language here and there
in the pocket-pieces. Reading
the indicated paragraphs of “ex-
planation” led Representative
Moss to make his “clear as
mud” comment.

In earlier testimony, Nielsen's
had presented six hours of au-
dience measurement charts in
rainbow hues, explaining their
operation. They were finally
nudged into the realization that
they had better start testifying as
to how and where they got their
original information—not how
they used it after they got it.
The charts then disappeared.

Neilsen was embarrassingly
questioned on making public at-
tacks on the use of mail ballots
as inaccurate rating method for
radio—only to take up the
method themselves when the
only firm then using the mail-
ballot went out of business.
“Economic necessity” was the
reason given.

Meggie-Rice
Horse Film

Wins Award

OKLAHOMA CITY—A mo-
tion picture documentary, “Ap-
paloosa,” written, directed and
produced by Capitol executives
Brown Meggs (writer) and Fred
Rice (producer) was named the
“Outstanding Western Docu-
mentary Film of 1962," by the
Mational Cowboy Hall of Fame
and Western Heritage Center.

Flick was produced to de-
velop greater appreciation of
the appaloosa, a breed of horse.
The 30-minute color film fea-.
tures narration by Dale Robert-
son, and was filmed in Idaho in
1961 after being sponsored by
the Appaloosa Horse Club of
Moscow, Idaho. It will be shown
at the annual Western Heritage
Awards ceremony on April 4 in
this city.

Andy Wiswell
Goes Indie

NEW YORK—Andy Wiswell
resigned from Capitol Records
last week to function as an inde-
pendent producer. He will set
up his own producing organiza-
tion and make both albums and
singles. He will specialize in
original cast Broadway albums.

Wiswell has been an a.&r.
producer in Capitol's New York
office for the past eight years.
He will launch his free-lance
career by producing for Warner
Bros. the original cast LP of
“Hot Spot,” which stars Judy
Holliday. He will also continue
to produce two sessions a month
for Muzak.

Wiswell will also handle free-
lance assignments for Capitol in
the East. In the past Wiswell
has produced many sessions for
Capitol in the show album field,
and recently cut an LP with
Robert Morse and Charles Nel-
son Reilly called “A Jolly Thea-
trical Season.”

Radio-TV Guide plus each of
the local newspapers.

MGM's Sol Handwerker
termed the tie-in one of the most
ambitious of its kind ever at-
tempted by the diskery.

MGM albums plugged in the
bally-hoo will be Stan Getz'
“Jazz Samba Encore,” Count
Basie's “On My Way and Shout-
in" Again” and “The Gary Mec-
Farland Ork.”
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m PRESENTS

MUSIC FROM THREE GREAT
MOTION PICTURES NOMINATED
FOR ACADEMY AWARDS:

MUSIC FROM

"TO KILL A MOCKINGBIRD"

Starring Gregory Peck

Eight nominations,including Best Music Score!
The Pulitzer Prize novel that is now a rare

and memorable film experience

COMPOSED AND CONDUCTED BY ELMER BERNSTEIN
A/AS 20

THE ORIGINAL SOUND TRACK OF

"DAVID & LISA”

Two nominations!
An unusual love story of two adolescents who
find each other while searching for themselves

COMPOSED BY MARK LAWRENCE

Includes jazz impressions of David & Lisa AN Uﬁfgﬁgﬂémﬁw

by the Victor Feldman All-Stars MUSIC COMPOSED BY

A7AS 21 MARK LAWRENCE

“JAZZ INPRESSIONS OF DAVID & LISA
WITH THE VICTOR FELDMAN ALL-STARS

ELMER BERNSTEIN

THE ORIGINAL SOUND TRACK
RECORDING OF

"WALK ON THE WILD SIDE"

Nominated as '‘Best Song!"’

COMPOSED AND CONDUCTED BY ELMER BERNSTEIN
A/AS 4 ST

Thi=s One

AVA RECORDS are distributed by MGM RECORDS, a division of Metro-Goldwyn-Mayer, Inc. “ Hn I‘”'{ "lml\““lllmmml‘lwl‘l

03H6-W2C-CS12
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CMA Steps Up Bid for Status

NEW YORK — The Country
Music Association’s plans to
gain broad Madison Avenue ac-
ceptance for country music have
gone into high gear. A de luxe
presentation of the country
music medium, featuring well-
known country acts, will be
made May 14 at a meeting of
the New York Sales Executives
Club at the Hotel Roosevelt.

Committee chairmen set up
by CMA have already plunged
into their duties, with Jim Mc-
Connell, in charge of artists,
transportation, housing and hos-
pitality reporting definite com-
mitments to appear from Leon
McAuliff and his band, Flatt
and Scruggs, Don Gibson and
Tex Ritter. Also promised are
Sue Thompson and/or Brenda
Lee and/or Anita Bryant.

Ken Nelson is in charge of
preparing the script for the
show, with help from Lloyd
Dunn, Steve Sholes and Eddie
Kahn. RCA's Ben Rosner is lin-
ing up plans to record the entire
presentation, which will then be
produced as a promotion LP.
AFM officials have indicated
general agreement, according to

Strand Acquires
30-Tune Line

NEW YORK — Strand Rec-
ords has acquired the Playtime-
Carousel Kiddie lines, which
adds 30 new members to the
Strand catalog.

Among the other masters re-
cently acguired by Strand in-
clude wax by Mel Torme, Andre

Previn, Pearl Bailey, Ray
Charles, Don Cherry, Ted
Weems, Memphis Slim, Rita
Moreno, Paul Lavalle, Jack
Haskell, Brock Peters, Karen
Chandler, along with many
others.

0 TR AT O A AR

SOLONS CHEER
OMAHA’S WOW

OMAHA — WOW Radio re-
ceived an unprecedented award
from Nebraskas Legislature
March 26. A resolution signed
by all 47 senators was passed
praising the station for 40 years
of public service to the State.

WOW observes its 40th anni-
versary this month with eight
open house luncheons for 500
clients, agencies and community
leaders and 40 special pro-
grams. The station is conduct-
ing on-the air contests asking
listeners to tell what program-
ming they would like to hear in
the next 40 years,

TR0 AT ER R

Rosner, on waiving recording
fees on this subject.

Steve Sholes of RCA. Victor
will handle tape editing and
mastering while Jack Loetz of
Columbia will arrange produc-
tion of 1,000 pressings. Ken Nel-
son of Capitol is enlisting the
co-operation of his firm in pre-
paring design, copy and printing
of the LP’s cover. Bob Austin
is handling publicity and will
work closely with Sales Execu-
tives Club executive director,
Harry White. Gene Autry and
Jo Walker, president and execu-
tive director of CMA respec-

tively, will work with others on
the committee to prepare a v.i.p.
guest list of network and agency
execs for the event.

Staging arrangements for the
show will be handled by Roy
Horton of Southern Music, while
Wesley Rose of Acuff-Rose and
Grant Turner of WSM will set
up door prizes and souvenirs. An
attempt is being made through
the Tennessee Walking Horse
Society to get” a horse as the
main door prize. Hal Cook, Bill-
board publisher, is arranging for
the writing and printing of the
souvenir program,

INDUSTRY BRIEFS

Melody Goes to Racks

NEW YORK—Melodv Rec-
ord Supply Company, Morty
Kline’s indie distributorship
here, has set up a rack-jobbing
organization under the name
of Record Accessories Corpora-
tion, specializing in educational
and children’s records.

First stores to be racked ex-
clusively by the firm will be the
Macy chain. Negotiations are
now under way to add other
chains.

Kline, who heads the newly
formed corporation, has spent
more than 15 years in the edu-
cational and children’s record
field.

Spina Elected

HOLLYWOOD — Harold
Spina has been elected the new
chairman of the West Coast
committee of the American
Guild of Authors and Compos-

Not for Public

NEW YORK — Monument
Records informed Billboard this
week that its “Mighty Masters
Contest™ is limited to its promo-
tional, sales and distributing per-
sonnel only, and is not open to
the general public. Awards for
tips on hot masters are made
only to the person in the Monu-
ment organization first sending
in the tip, and the master must
be acquired by Monument for
the tipster to receive the award.

Cecil Steen Buys

® Continued from pape ]

area and Norfolk, Baltimore and
Philadelphia. Firm has another
office in Columbus, Ohio, cover-
ing Indiana, Ohio and Western
Pennsylvania. Recordwagon did
about $4 million last year, said
Steen,

ers, according to Burton Lane,
AGAC president. Lane added
that Helen King is the new sec-
retary for the office on Holly-
wood Boulevard.

4 New Philly Labels

PHILADELPHIA — Four
new record labels set up shop
here. Aimed at developing a
classical as well as a popular
catalog, law firm of Abraham
J. Levinson filed application for
a charter of incorporation for
the New Society Hill Recording
Company, along with a petition
for an affiliated Society Hill
Music Publishing Company.

Formed as business corpora-
tions are Hercules Records, Inc.,
and the Saxony Recording Cor-
poration. A fourth waxerie was
set up by George A. Smiernow
as the Chanteclair Recording
Company.

Erik Darling
Not Protesting

NEW YORK — Erik Darling
told Billboard this week that he
he is not a member of the group
protesting against the alleged
“blacklist” of Pete Seeger and
the Weavers on the ABC-TVY
folk show “Hootenannies.”

AR TG TR TP YR TTEITST O

Gateway Owner

PITTSBURGH — The Gate-
way label, on which Dick Greg-
ory has issued his serious LP
called “My Brother's Keeper,” is
owned by Bob Schachner of
this city. Gateway, by the way,
will soon double the size of its
recording studio and add a sec-
ond one to its current facilities.
Joining the firm this week was
engineer John Cevetello of New
York.
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ARMADA Meet Is Hot-

But There Are No Answers

® Continued from page |

b;iicing and self-regulation, and
a return to the “good old days.”

Meet One of Best

The meeting, one of the best
turnouts iIn ARMADA’s recent
history, represented a gathering
of some of the top independent
manufacturers, distributors and
dealers in the country. More
than 60 distributors were on

hand. _
The awareness of the omni-
present Handleman situation

was emphasized by a private
meeting held by the ARMADA
board for MGM and Verve dis-
tributors. Although details were
not revealed, the distributors
were obviously disgruntled with
the rack jobber's recent ap-
pointment by the two labels.

In other developments at the
day-long session, ARMADA
President Amos Heilicher said
that the association would push
for a Federal Trade Commission
investigation of the industry.

The group also appointed an
independent manufacturer ad-
visory group to advice the asso-
ciation what direction the record
marketing situation is taking.
Included were Sewart Abner,
Vee Jay; Jerry Raker, Colpix;
Johnny Sippel, Monument, and
Jerry Wexler, Atlantic.

ARMADA also announced it
would hold a symposium on dis-
tributor diversification at its
June convention. ““The associa-
tion will follow the wishes of its
members,” Heilicher said. “If
distributors want education on
how to be rack jobbers or one-
stoppers, we'll give it to them.”

NARM Condemned

At a previous evening's closed-
door board meeting, ARMADA
strongly condemned the National
Association of Record Merchan-
disers (NARM) for going di-
rectly to manufacturers with its
demands.

Distributors rather than
manufacturers deal with the
rack jobbers, the board said.
“ARMADA will not tolerate di-
rect shipping by manufacturers,
nor will it tolerate under-the-
counter deals,” it announced.

In an oblique reference to
Handleman, the board also an-
nounced that “any rack jobber
has the right to become a dis-
tributor in a territory but not
in the case of a rack operation
which, with manufacturer col-
laboration, will disrupt the dis-
tribution picture in numerous
territories.”

Heilicher kicked the meeting
off by terming it a “tough year,
full of chaos and turmoil” for
distributors. “Are we sick or
not,” he asked? “The record in-
dustry can expect a billion dol-
lars’ worth of records to be sold
shortly, but by whom, to whom
and where is another question,”
he noted.

He stated that in an informal
survey of ARMADA members,
it was revealed that more than
70 per cent of the distributors’
business was done with func-
tional discount buyers.

One of the most succinct
spokesman for those urging dis-
tributors to diversify was Lee
Hartstone, formerly of London.
“Nothing in this meeting can
change the basic economic facts
of life,” he said.

“Unless a distributor can take
a product to the ultimate con-
sumer in the cheapest possible
way, a new way will be found.
In this case, it has been the rack
jobber,” he said.

He noted that despite limited

capital, racks were doing well,
and that 15 years ago distribu-
tors’ capital wasn’t so good
either.

“Racks will increase and we'll
eventually have a whole new in-
dustry,” he pointed out. *There's
nothing wrong with them legally
or economically. The only rea-
son manufacturers haven't sold
racks direct up to now is because
it's economically unfeasible,”
Hartstone said, citing the han-
dling of returns, carrving of ac-
counts receivable and local sales
experience as points in the dis-
tributors’ favor.

*The only safety in being a
distributor is doing the distribu-
tion job cheaper than anyone
else,” he said.

Heilicher noted: “"ARMADA
is ready to advise members on
how to keep up with new meth-
ods of distribution and teach
them how to be rackers and
one-stops.”

Times Change

Harold Lieberman noted that
“things happen in business . . .
times change . we must ad-
just. One-stops and racks are a
trend.”

Vee Jay's Abner urged dis-
tributors to take action to pro-
tect their territories. “Form one-
stop or racks if you have to do it
at cost, but keep control of your
distribution,” he said.

“We'll back you all the way,”
Abner said, summing up the
sentiment of all the manufac-
turers present. “If you go down,
we go down with you.”

A more cautious view was ad-
vanced by Jim Schwartz, who
said he preferred to stay a dis-
tributor, not wishing to split his
time. He noted he could work
very well with racks and one-
stops in his area if only other
distributors wouldn't trans-ship
into his territory and cut prices.

A proposal by John Kaplan
to try for a reduction in list price
was opposed by manufacturers.
Kaplan suggested a $2.98 list for
mono and stereo, noting that dis-
counting would still continue but
that there would not be as much
spread in the price.

He suggested a $1.42 distribu-
tor price and a $1.86 dealer
price.

Mercury’s Kenny Mvyers
summed up manufacturer feel-
ing, pointing out that the disk-
eries are working at their lowest
margin now. “"We couldn’t sell
an LP at $1.50 and stay in busi-
ness,” he pointed out.

Andy Anderson, Chicago
dealer and president of the So-
ciety of Record Dealers, took is-
sue, citing recent testimony of
Mercury President Irving Green
that disks were sold to the Co-
lumbia Record Club at under 60
cents (Columbia Record Club
hearings conducted by FTC).

Myers said these were pure
pressing costs and did not take
into consideration such things as
publishers costs, advertising and
the like. Anderson called for
ARMADA-SORD co-operation,
noting that the record dealers
are “ready, willing and able.”

He cited the record clubs as
one of the industry’s “prime
evils,” and suggested a bilateral

franchising agreement for dis-
tributors and dealers. Among
manufacturers represented were
Stereoddities, Mercury, Smash,
Monument, Hickory, Chess, Old
Town, Atlantic, ABC-Para-
mount, Roulette, Colpix, Re-
quest, Kapp, Vee Jay, Liberty
and Joy.
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By PAUL ACKERMAN

For the dealer to compete suc-
cessfully in today’s record mar-
ket, he should maintain the
closest accord and liaison with
his distributors. The latter are
in the best possible position to
advise him on buying, promotion
and advertising, financing, and
virtually every other aspect of
his retailing operation.

The distributor is anxious to
act in such a capacity. It is not
necessarily a question of the
distributor being altruistic.
Rather, he is interested in main-
taining the economic health of
the dealer—for only in this way
can the distributor keep that
dealer as a customer and en-
hance his own billings. So the
reasons for this close co-opera-
tion are based upon hard eco-
nomic considerations,

In addition to providing the
dealer with the customary ex-
change and return privilege, the
distributor helps the dealer in
his merchandise requirements;
distributor salesmen inventory
lines and help keep the dealer on
a regulated buying schedule.

Finally, the distributor's
knowledge is invaluable with re-
gard to the cost of a record
shop and its potential gross.
Factors influencing such mat-
ters as cost and potential gross
are the dealer’s own financial re-
sources, an analysis of compar-
able stores in similar locations in
the same, or nearby, areas; the
nature of the community and its
musical tastes—aspects which in
turn are tempered by whether
the shop is a suburban one, or

on an important downtown
street.

Types Important

Such considerations as loca-
tion, type of store and type of
clientele also influence strongly
such matters as essential inven-
tory, the comparative quantity
of catalog and pop merchandise,
and finally, pricing policy. In all
these matters, the dealer’s logi-
cal source of quick and reliable
information is the distributor
who is servicing outlets of all
types and has a stake in keeping
themn profitable.

One of the most pressing
problems in today's record in-
dustry is the frantic pace of
production. Literally hundreds
of releases appear each week.
It is virtually impossible for one
person to keep up with them,
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Close Distrib Ties Can Make
Things Hum for Disk Dealers

R

ARMADA VIEWS
DEALER ROLE

This is another in a series of
articles written at the invitation
of Billboard by Paul Ackerman,
the executive secretary of the
American Record Merchandisers
and Distributors’ Association
(ARMADA). These articles will
survey the current condition of
retail record dealers and will
explore their needs and the
steps which can be taken to
take full advantage of their pro-
motional and merchandising op-
portunities and responsibilities.
We are grateful to the author
and to ARMADA for this
material.

1T AT RO ATB BRSO O

Here again, there are various
aids, such as trade papers, local
radio programming and known
community tastes. But again,
there is one central source
whereby much guidance in
these matters can be obtained.
He is the distributor who, to-
gether with his promotion men
and other personnel, is in a key
position to gather all this in-
formation and sift through it
and present it in brief, concen-
trated form to his dealer clients.

This is not to say that the
dealer should not use his own
initiative and establish close re-
lationships with disk jockeys,
civic organizations, and his cus-
tomers. It 1s a backward dealer
who will not do this, But he is
particularly backward if he does

not constantly avail himself of
distributor’s knowledge of rec-
ord merchandise and its appli-
cability to the dealer's location.
How te Push
How best to promote this
product—records—is a complex
study in itself and will be gone
into in subsequent stories inas-
much as it involves store layout,
proper fixtures, radio advertis-
ing, tie-ins with film theaters,
etc. Here again, the dealer’s
guickest source of advice is the
distributor, one of whose key
function is promotion.

His relationship to the manu-
facturer requires him to be an
expert in this area; and his re-
lationship to the dealer, his in-
terest in maintaining the latter’s
economic health, emphasizes the
logic of distributor-dealer co-op-
eration in the area of promotion.
An important facet of this is
co-op advertising, wherein the
distributor will often aid the
dealer in defraying costs, and
will also go to the trouble and
expense of setting up dealer ads,

These are some of the chief
areas within the distributor-deal-
er relationship where a retailer
may turn to his distributor for
guidance. One must point out,
however, that the guidance of
the distributor should only be
the starting point for the pro-
gressive dealer. He cannot re-
gard the distributor as a crutch
to buttress a weak operation. In
brief, he must implement such
aid and information he receives
with a measure of his own in-
itiative.

TALENT TOPICS

NEW YORK

British import Georgia Brown,
who copped kudos for her per-
formance on Broadway in “Oli-
ver!” is delighting the midnight
crowd at the Blue Angel these
days. London Records people
are so pleased with response to
her first album that they will
be releasing a second next
month, as well as another single.
. .« . ayen Swenson, another
Broadway newcomer, who re-
ceived rave reviews for perform-
ance in “Little Me"” has been
signed by William Morris. ...
The Grandison Singers have left
for England where they will
share the bill with Lonnie Don-
negan at the London Palladium.
After their engagement there,
they’ll hit the Continent for
further commitments. . . . Bill
(Jose Jimenez) Dana was back
from orbit last week (in fact,
very much down to earth) for
some serious business. On Satur-
day, March 30, he acted as
guest-conductor of the Seattle
Symphony Orchestra.... Lou
Gossett, who appeared on Broad-
way in “A Raisin" in the Sun,”
and is currently in the ofi-
Broadway production of “The
Blacks,” spends his Monday
nights off singing his own brand
of folk-alikes at Les Deux Me-
gots. . . . Organist Virgil Fox,
who recently cut his first LP for
Command on the Aeolian Skin-
ner organ at Philharmonic Hall,
will be concertizing on a like
instrument at the Philadelphia
Academy of Music April 7. ...
Viewers of the Garry Moore
show have been so enthusiastic
over the inclusion of come-
dienne-singer Dorothy Loudon
in recent months that she has

been signed to make 13 appear-
ances on the show during the
first 26 weeks of its 1963-1964
season. . . . Dinah Washington,
who has two teen-age boys of
her own, headlined the benefit
show at the Waldorf Sunday
(31) for the University Settle-
ment. Proceeds were for the
Summer Camp Fund. Sharing
the bill were comics Allen and
Rossi. . .. It will be “horns up”
time Down Under as frantic
Francis Faye works the Chevron
Hilton in Sydney, beginning
April 1, for the entire month,
and that's no April Foolery. . . .
An as yet unidentified group of
singers will be presented over
ABC-TV on Tuesday (2), as Met
soprano Rise Stevens introduces
the winners of the Metropolitan
Opera Auditions for 1962-1963.
Finals are set to be held on the
stage of the Metropolitan the
afternoon of Friday (29).

CHICAGO

The Gate of Horn held its
first record-taping session last
week since new owners Rudy
Orisek and Hal Stein took over.
Buck Ram cut an Antler master
of David Troy, former lead sing-
er with the Diamonds (Little
Darlin") now doing well as a sin-
gle. . . . Betty Madigan will be
Mal Bellairs’ guest on WBBM’s
Music Wagon Monday morning
(1) (and it's not an April Fool

ag either). Mal hosts one of the
ew live shows left in the city.
Tuesday his guest is Theo Bikel.
Incidentally, WBEM s
looking for a new gal singer to
replace Connie Mitchell who
leaves shortly for the West
Coast. She's negotiating with at
least two record firms. . . . New

vocal group at WHBM is the
Arbors, four young men (in-
cluding twin brothers) who
hail from the University of
Michigan (get it, Arbors . . . L.
of Mich., Ann Arbor, Mich.,
and all that). They've been do-
ing college dates and have re-
corded for Vanguard. . . . Our
congratulations to our man on
the go—=Sig Sakowciz. WOGN
renewed his contract for the
fourth consecutive year. And
congratulations, too, to Mrs, Dee
Sakoweiz who pgave birth to
Marya Roberta March 14, the
Sakowicz's fifth. Others are
Christine, 14; Gregory, 10; Pam-
ela, 9, and Adrian, 5. . . . Swing-
ers Dick Taylor and Lina Ham-
mer team for the city's newest
public relations duo. Their “col-
oring book” announcement is
the wildest—get a copy. . . .
Howard Miller has piled up a lot
of awards, but never before last
week did he receive a gold-plated
pie plate. It's from the Chicago
Police Association for Howard's
efforts in helping them collect
7,839 pies for distribution to
charities. . . . Remember Ni-
chelle Nichols, female lead in
Oscar Bromn Jr.s “Kicks and
Company™? She opens at Play-
boy along with Johnmy Nash,
Linda Merrill, Burt Taylor,
Lewis and Dane, Gene Allen,
plus the trios Harold Harris, Joe
Parnello, Bob Davis and Joe
laco. NICK BIRO

PITTSBURGH

Wayne King and his orchestra
have been signed by promoter
Lenny Litman for the first public
dance to be held at the Civic
Arena on April 6. There will
be 20,000 square feet of danc-
ing space and 1,000 tables
stretched around the perimeter.

. Ray Charles has been set
for a Syria Mosque concert on
April 20.... Allan Sherman,
whose Pittsburgh debut was
canceled a month or two ago
at Syria Mosque because of
lack of advance, will play the
Mosque on April 23—this time
under auspices of Hillel Acad-
emy.

Bobby Breem will follow
Xavier Cugat and Abbe Lane
at the Holiday House night club.
Also scheduled for the John
Bertera club are Jackie Wilson,
Anita Bryant, Phyllis Diller and
Don Cornell.... Louis Nye
will begin his Pittsburgh night
club debut on April 15 at the
Horizon Room for two weeks.
Following him in order will be
Earl Grant on his third stint
there; the Four Coins, George
Kirby and Al Alberts.

Proceeds from the sale of the
new Mala Records, “37 Men"
composed and sung by Pitts-
burgher Sonny Daye will go to
the families of the Robena mine
victims. The song was inspired
by the fate of the 37 coal
miners who were killed in a
mine¢ cave-in at the Robena
Elant of US Steel last Decem-

er.

LEONARD MENDLOWITZ

BOSTON

Audiences apparently never
forget a performer. Dagmar at
the Revere Beach Frolic men-
tioned her stint 11 years ago on
TV and the crowd brought down
the house. . . . United Artists’
singing star, Mike Clifford, will
take over next week at the
Frolic. He has shows lined up
with most of the deejays for his
new hit, “One Boy Too Late.”
. . . Barbara Meister, of “The
Sound of Music"” at the Colonial,
making the patrons forget about
Mary Martin. Jack Collins of
the cast gave customers at Steu-
ben's Vienna Room a treat after
the show with an Italian and an
Irish rendition.

The Kingston Trio which
packed Blinstrub’s last week,
will get $7,500 for a single con-
cert at the Donnelly Memorial
Theater in connection with Bos-

Aot ooonrio oo chol ot o0,
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Goody Back
At His Old
Slicing Act

NEW YORK — Sam Goody
returned to the discount wars
last week with the announce-
ment of the establishment in
all his stores of a new basic
price of $2.25 on all $3.98
albums.

The news came in the form
of a series of ads in New York's
only currently published regu-
lar daily, The New York Post. In
the ads, Goody offered “51 off
every LP record in our stores
selling at our regular price of
$3 or more.” Though it was not
stated in the ad, Goody said
that the new price structure
was "for keeps until the end of
this year at least.”

Concurrently, he announced
a new series of $2.85 on all
$4.98 sets; $3.35 on $5.95 al-
bums and $4.45 on $6.95 mer-
chandise. The new moves, ac-
cording to Goody, represent his
answer to “those stores who use
records to sell handkerchiefs
and ladies’ apparel.”

Beck Label Makes Debut

BECKLEY, W. Va. — Tom
Nary and Randy Zeigler, of
Nary-Ziegler Productions here,
have formed their own record-
ing label, Beck Records, with
offices at 337%2 Valley Drive,
North. Firm's initial release is
“Three Idols” b.w. "Make Room
for Tomorrow,” as done by
Paul Young and the Versatones
of this city.

ton College Junior Week in May.
. . . Nelson Eddy and Gale
Sherwood will arrive at the
Framingham Monticello for a
week May 6. . . . Summer the-
ater notices are arriving already.
Liberace will open the Carousel
Theater early in June, and Rob-
ert Goulet will close it in mid-
September.

Frank Fontaine was the hap-
piest guy alive at the Monticello
as he was presented his first
gold LP for his hit record,
“Songs I Sing on the Jackie
Gleason Show.” . . . Carol Bur-
neft will come to the Colonial
Theater with “A Girl to Re-
member,” the new Betty Com-
den-Adolph Green show. . . .
Delores Perry due at the Statler-
Hilton's Terrace Room for two
weeks with Roger Williams to
follow after. . . . A clash of
Stan Getz at Symphony Hall
and the Clancy Brothers and
Tommy Makem at the Donnelly

wound up with neither doing too

well,
CAMERON DEWAR

HOUSTON

Singer Gogi Grant is sched-
uled to make a two-week stand
at the Cork Club opening on
April 20. Also to appear on the
same bill will be comic Tommy
Noonan. They will follow Robert
Goulet into the Cork Club.

Evans Young Wyatt, of Dal-
las, an advertising executive,
heads the new Theater Con-
certs of Houston which is plan-
ning to bring a series of big
name stageshows to Houston.
They start with the Dixieland
music of Pete Fountain on
April 13 to be held at the Music
Hall.

The Don Wilkerson Quintet,
formerly with the Ray Charles
orchestra, opened a limited en-
gagement at the Show Biz Res-
taurant.

Recording artist Johnny Spain
handles the vocals, and Sammy
Jay and his Tiffaniers are on
the bandstand at Jim's Night
Club.

Joey Long, the recording art-

Continued on page 14
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CLUB REVIEW

Ease Frankie Avalon
By REN GREVATT

Frankie Avalon has the ease, polish and an
mgratiating floor style, if not the vocal force, of
many a more tried and tested club performer, On
most bills he'd rate the lead spot but he more
than holds his own under headliner Myron Cohen
in the current bill at Jules Podell's Copacabana.

No matter, the young Philadelphian does his
utmost to please with an assortment of familiar
tunes, neatly mixed as to tempo and handsomely
arranged. In this reviewer's memory, Avalon is
also the only disk star of any stature who has
resisted the temptation to go into an elongated

reprise of his past disk clicks.

_ The tune list opens with a swinging “I Believe
in You,” from “How to Succeed,” followed by
“They Can't Take That Away From Me" and a big

upbeat, “Ol' Man River."

Highlights, in terms of pacing, ar~ . pair of
bits, one of which finds Avalon donn g a bowler
hat and cane and embarking on .n energetic
dance routine to the tune of “Ballin’ the Jack.”
Later he scores again with “Alexander's Ragtime
Band,” in which he slips quickly into a striped
blazer and comes back blowing a trumpet to a

fare thee well.

In general, Avalon's a pleaser. He doesn't have
the power delivery of an Anka or even a Rydell,
but what he lacks in decibels he makes up in
humility. Myron Cohen, meanwhile, keeps every-
body happy with one of the smoothest, well-
rehearsed comedy deliveries in the business.

A Pair of Aces

CHART RIDERS: At Nashville’s Carousel Ciub
couple of soaring instrumentalists wow the
people: Bill Pursell (“Our Winter Love,” No. 13)
and Boots Randolph (“Yakety Sax,” No. 35).

MOVIE REVIEW

"West’ Track Fast—and Clear

By BOB ROLONTZ

“How the West Was Won"
should turn into one of the hot
tracks of the year for MGM
Records, if the flick is any indi-
cation. The movie is one of the
most exciting Westerns in many
a year, even without Cinerama.
With Cinerama it becomes one
of the most spectacular pictures
of all time—not only for the
glorious scenes of the West, but
also for the wild buffalo stam-
pede, the Civil War scenes and
a hair-raising Great-Train Rob-
bery episode that had the audi-
ence sitting on the edge of the
plush chairs at Loew’s Cinerama
Theater in New York last week.

Though the picture is weak
in story, it more than makes up
for this deficiency by the potent
line-up of stars appearing in the
picture, from starring to bit

parts.
They include Debbie Reyn-

olds, who might be called the
star; Gregory Peck, Carroll
Baker, James Stewart, Robert
Preston, Henry Fonda, Lee
Cobb, George Peppard, Richard
Widmark, Thelma Ritter, Wal-
ter Brennan, John Wayne, Agnes
Moorehead, Andy Devine and
you name "em.

Musically, the picture be-
sides showing off Miss Reynolds’
singing voice and the night club
act, features songs of the West,
from “Across the Wide Mis-
souri,” to other folk favorites.

Many of them are sung by
the now defunct Dave Guard
group, the Whiskey Hill Sing-
ers. Featured song is an adapta-
tion of “Greensleeves,” which
may yet turn that old English
air into a pop hit, as performed
by Miss Reynolds and all the
other members of the cast.

There are some new songs in
the picture, too, none of them

Continued on page 14
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song. He showed the tune, “The Mountain's High"” to Deedee
Sperling, who had been a friend since their grammar school
days. It became a smash and they received a gold record for the
disking. Their follow-up song “Tell Me" was on the charts
for many weeks, and their latest waxing, “Young and in Love,”
written by Dick, is climbing steadily on the Hot 100 chart. The
pair already a favorite with teen-age audiences (Deedee beats
a tambourine) has broken all attendance records in teen clubs
on the Coast. They are currently on a coast-to-coast personal
appearance tour. Their current album, “Young Lovers,” is also

LATEST SINGLE: “Young and in Love" looks like a
strong contender for a top position on the Hot 100 chart.

5 cards these biegraphies will help vou build a convenient file of such data.

DICK and DEEDEE
(Warner Bros.)

PERSONAL MANAGER:
Wilder Brothers. BOOKING
OFFICE: William Morris.
NAMES: Deedee Sperling,
Dick St. John. AGES: Early
20's. HOME TOWN: Los
Angeles. BACKGROUND:
Dick St. John, whose paint-
ing talents won him a scholar-
ship to the Los Angeles Art
Institute, was working on a
sketch of a mountain scene
when he got an idea for a

L-- - - - .

‘Unquote’

Lena Horne (announcing she’s
quitting night club work after
23 years of it): “I'm just tired
of it all. Take Las Vegas. I'm
tired of being a shill. I'm in one
room; some belly dancer is in
the next room. And it's just as
crowded in there.”

Producer Arthur Whitelaw
(on auditioning a young singer,
Liza Minelli): “She sang two
songs for us and she was bril-
liant. She sounds like her
mother. It's amazing, a cry in
the wvoice. The hesitations, the
mannerisms. But still in her own
way."

Comic Mort Sahl (insisting
that he puts Democrats down as
well as right wingers): “T was
speaking at this $100-a-plate
Democratic dinner and it hap-
pened I was filling in for Adlai
Stevenson. So I said, ‘I don't
feel upset about replacing him
because I know you Democrats
in the past have had your
chances to get Adlai Stevenson

—and you always settled for
IE55.1 i

NBC Press Release (Passing
on program corrections for the
Andy Williams show): “Note:
Andy will not sing the songs
nominated for Academy Awards,
as previously announced. He
will open the hour singing
‘Without a Song'."

Mahalia Jackson (at a record-
ing session at which the jazz-
men backing her got carried
away with the strong beat of a
revival hymn): “T know you
are all great, but unless you go
easier on the beat, you're going
to jazz me right out of the
Baptist Church.”

Vaughn Meader (at a TV
“press conference” on the Steve
Allen show, answering if he had
ever solved the White House
toy situation, as posed on “The
First Family” album): “Yes, in-
deed, I solved it. T simply gave
everybody blocks. For example,
Carolyn got 42d Street.”

Nanette Fabray [telling an in-
terviewer that though she wears
a discreetely placed hearing aid,
she isn't self-conscious): “In fact,
the only drawback is when I go
to cocktail parties and people
go around greeting me with
kisses on the cheek. Then it

‘1"“

sounds like, ‘Pow! Pow! Pow'!

APRIL 6, 1963

TV GUEST APPEARANCES
BY RECORD TALENT

The national network TV guest appearances listed below ﬁmvidz putstanding promotional op-

portunities for alert, agareulw.- record dealers and for a
artists to millions of consumers. This chart should be used as a

exposure of these recor

others who can benefil from the

calendar around which to plan window, counter and other displays by which the TV appear-
ances can be merchandised to the record-buying public.

APRIL 1-7
{All Times Eostern Standard)

MONDAY 1—JO STAFFORD, JOHNNY NASH
Both are to appear on the Westinghouse fape-syndicated Steve Allen show.

Mash‘s Warner Bros. single is "'Ci

rets and Whisky and Wild, Wild Women’

b, “I'm Movin' On.'" Miss Stafferd has albums on Columbis and Capitol.

MONDAY 1—FOUR FRESHMEN

Group is set for the Tonight shew (NBC-TV, 11:15-1 a.m.). They have many

LP's on Capital.
TUESDAY 2—JANE POWELL

Miss Powell will be guest of the Garry Moore show (CBS-TV, 10-11 p.m.).
Her LP “"Can't We Be Friends" i on Verve.

TUESDAY 2—PETE FOUNTAIN

The clarinetist returns to the Steve Allen show tonight. His latest Coral

LF iz ""Let the Good Times Rall."

WEDNESDAY 3—CATERINA VALENTE

The London Internatiomal recording artist teams wp with Perry Como onm
Kraft Music Hall (NBC-TV, 9-10 p.m.). Latest single “‘Always Tegether' b.w,
“La Malaguena,” is in bossa nova meod.

WEDNESDAY 3—VAUGHN MEADER, HI-LO'S
Both will perform on the Steve Allen show. Meader's Cademce LP, "First
Family,” is an all-time best seller. “The Hi-Lo's Happen to Felk Songs,” iz on

Reprise.
THURSDAY 4—RICK NELSON

On the April 4 “Orzie and Harriet” show (ABC-TY, 7-7:30 p.m.), Rick will
sing his latest Decca hit, 'I've Got a Woman."

FRIDAY 5—NAT KING COLE, BOB NEWHART

Both are visitors te the Jack Paar show (NBC-TV, 10-11

p.m.). Latest Capitol

singla for Cole s “All Over the World."” Button-Down minded Bob Newhart

has four LP's on Warner Bros.

FRIDAY 5—LES McCANN, BILL DANA

The jarz pianist and the comic will appear on the Steve Allen show. McCann
has several LP's on Pacific Jazz, “Jose Jimenez™ has his om Kapp.

FRIDAY 5—ROSALIND ELIAS

Metopera mezze will return to the Johnn
11:15-7 a.m.). Miss Elias is well represent

Carsan Tonight show [NBC-TV,
en RCA Victor.

SATURDAY &—LIMELITERS, BUD & TRAVIS, BONNIE DOBSON, BOB GIBSON
impressive line-up of folk talent will appoar on Tirst airing of “"Hootenanny,'
with host Jack Linkletter (ABC-TV, B: p.m.).

SUNDAY 7—NBC OPERA COMFANY

The second of the fwe-part color production of Bach's “S$t. Matthew Passion”
[an.w, 3:30-5:30 p.m.). Cast again includes John MeCollum, John Boyden,
ee Cags, Judith Raskin, Maurean Forrester, Donald Gramm and Mallary
Walker, under the direction of Alfred Wallenstein. It is in English.

SUNDAY 7—ABC SYMPHONY

On Directions ‘63 (ABC-TV, 2-3
eratorio "lsrael in Egypt''—abridge

SUNDAY 7—FRANKIE AVALON

I.m.}, performance of Handel's Passover

Chancellor recording star will be seen on the Ed Sullivan shew (CBS-TV, 8-9
p.m.). His latest single release is "First-Love Mover Dies” bw. "My Ex-Best

Friend."”

SUNDAY 7—GABRIELLA TUCCI, JAMES McCRACKEN, ROBERT MERRILL

Members of the Metropolitan Opera join for highlights of current Met produc-
tion of Verdi's “Otello*’ on the Veice of Firestome (ABC-TV, 10-1:30 p.m.).

RECORDING SESSION

Hail the Conquering Nero

RCA Victor and its conquer-
ing hero, Peter Nero, played
host to some 500 members of
the trade last week (25) and
they, in turn, comprised the
“live" audience for Mr. Nero's
fall album release, “Peter Nero
—In Person." Recording at
Victor's Webster Hall studios in
Manhattan, the session marked
a double “first™ for Nero: this
will be his first live performance
LP and is also the first time he
has recorded with less than a
full orchestral complement.

The album should serve a
double purpose too: Nero will
emerge for the first time as a
personality as well as a pianist.
The between-number banter is

loaded with the same sense of
humor one finds in many of
Nero's musical arrangements and
should delight his followers.

Highlights of the session were
a frenetic version of “It's Al
Right With Me" which, in the
MNero manner, 15 superimposed
over Beethoven's “Appasionata™
sonata; and for funk there was
a swinging gospel treatment of
*I Got Plenty O'Nuttin’.” An
unfortunate inclusion was a
lengthy and labored overar-
rangement of the tunes from
“West Side Story.” For the most
part, though, the session was
highly charged and Nero's rap-
port with his audience will de-
cidedly leak onto the tapes and
intensify the over-all sound.

Someone at Victor had his
thinking cap on and invited
about 100 representatives of
local high school and junior
college papers, who amplified
the general atmosphere with
hoots, whistles and general juv-
enile enthusiasm.

e e e e

TALENT ON TOUR

Top Record Talent in Top Record Tours This Week

EAST

Vic Damone opens at New
York's Basin Street East for
four weeks beginning April 1.
. - . At the Copa as of April 4
is newlywed Frankie Avalon, . . .
Lena Horne in great shape at
the Latin Casino, Cherry Hill,
N. J., through the 7th. . . .
Johnny Tillotson will be in
Syracuse at the Three Rivers
Inn for two weeks beginning the
Ist. . . . Eugene Ormandy brings

the Philadelphia ork to Carne-
gie Hall for an all-Wagner pro-
gram April 2, . . . Dave Bru-
beck and quartet will be at the
Danbury, Conn., High School
auditorium April 7. . . . Count
Basie at Norwalk Senior High
School on the 7th.

SOUTH

~ Count Basie and ork in Atlan-
tic City, N. 1., Convention Hall
Continued on page 14
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MARY WELLS

#¥ MOTOWN #1039
#15 on Billboard’'s Hot 100

#20 on Music Reporter’s Big 100 Singles
#28 on Music Vendor's Top 100 Pop

MARY WELLS ~ Cyrrent Best Selling Album:
TWO LOVERS :
e Includes Mary‘s Current
' Best Selling Single
on Billbeard’s chart,

“LAUGHING BOY"

ARVELETTES

SMASH HIT SINGLE:

LOGRING UP
Y HEART™

TAMLA 754077

MOTOWN / TAMLA
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TALENT TOPICS
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ist, has returned to the Gil Baco
Combo which is being heard at
Van's Ballroom, operated by
Yan Bevill,

The Stork Club has booked
Carme and Paul, who do imita-
tions of almost every top re-
cording artist in the business.

BARRY CANDY

SAN FRANCISCO

It’s kind of a homecoming for
the Vagabonds who are return-
ing to Bimbo's in San Francisco.
This group, all members born in
the North Beach area, were one
of the first local singing groups
to hit the musical big time. The
quartet, consisting of Attilia
Risso, accordion; Al Torre, gui-
tar; Dino Natale, fiddle, are led
by Dominic Germano. .
Rusty Warren is reported to “be
getting $1,000 a night for an
engagement to start shortly at
New Fack's, joining the local
popular favorite, Dick Stewart.
. . . The Tommy Dorsey band,
led by Sam Donahue, will return
to the Claremont Hotel in Berk-
eley for a two-night stand, May
27 and 28. On this occasion they
will bring juvenile singer Frank
Sinatra Jr. and the Pied Pipers
and Ziggy Elman. The Woody
Herman band will play at the
hotel the previous weekend.

Two well-known singers and
recording artists of a bypone
era died in California recently.

Jackson C. Hines, billed as
“Johnny Himes, the Rincon Hill
Boy,” was a turn of the century
singer who later combined night
club roles and mining with his
musical career, lasting into the
1930’s. He introduced the late

Victor Herbert’s “A Kiss in the
Dark” in Chicago.

Marguerite Raas Waldrop
was another San Francisco-born
singer who toured both the
United States and Europe in the
192('s giving operatic concert
tours. She has been active iIn
musical circles in California
since her retirement. She was 72.

SAN ANTONIO

Bob Newhart has been signed
for a Dallas appearance on May
18. Tt will be the first time in
Dallas for the button-down hu-
morist. He will appear at the
Southern Methodist University
Coliseum. “Robert Goulet in
Person” is the second production
for the 1963 Summer Musicals
season in Dallas, The Goulet
show opens July 22 for two
weeks. Featured with the Co-
lumbia recording star will be
Carol Lawrence, the Weire
Brothers and the Step Brothers.

PHILADELPHIA

Penthouse Club brings in the
Kenny Mitchell unit for a six-
week stint. . .. Pianist Don Ed-
monds and bassit singer Sal
Colaneglo team up for a stand
at the Saxony East.... The
Prime Rib, under new manage-
ment, launches its entertainment
policy with the Joyriders Quar-
tet. ... Venus Lounge initiates
a series of Latin American
Nights with bandsman Lazzro
Prieto. . . . Rickey's Hialeah Club
at nearby Atlantic City, reopens
Easter Saturday with a name
band policy for weekends with
Woody Herman first in.

MAURIE H. ORODENKER

Meet the Missus

MR. & MRS.: That's Lovis Prima with bride Gia Maione at Na-
tional Conference of Christians and Jews banquet, where Prima
got award from the Nevada Region Brotherhood chapter.

TALENT ON TOUR

® Continued from pape 12

the 5th and the Suburban Club
of Baltimore County, Peekskill,
Md., the 6th. . . . Pianist Gina
Bachauer is guest of Dallas Sym-
phony April 1. . . . Toni Carrol
is at the Port O' Call, Tierra
Verde, Fla., April 4, . . . Lub-
bock, Tex., can see the Fouwr
Freshmen at the Municipal Au-
ditorium April 4.

MIDWEST

Folkniks Addiss and Crofut
will be at the Ohio Wesleyan
University, Delaware, Ohio, May
1 and Buchnell University,
Louisville, Pa., April 6. . .
Comic Gfurgt Kirby headlines
at the Colony Club, Omabha,
from April 4-10. . . . Conway

Twitty to Kansas City (Mo.) and
Marty’s Lounge for a week be-
ginning the 1st. . . . Count Basie
to the Club Laurel, Chicago, for
one-nighter April 1. . . . The
touring Four Freshmen will ap-
pear at Drury College, Spring-
field, Mo., on April 3

WEST

Les Baxter's Balladeers open
at the Holiday Hotel in Reno
for three weeks as of April 4.
. . . Phil Harris takes his act to
the Desert Inn, Las Vegas, for
six weeks on the 1st. . . . Shelley
Berman will be front stage at
San Francisco's Fairmont for
three weeks starting April 2. . . .
Buddy Greco will give concerts

Boards Borrow Liz

NEW YORK — Liz Ingleson
leaves the regular Billboard staff
this week to go back to her first
love, the stage, in a role in
Shelagh Delaneys off-Broad-
way play, “The Lion in Love,”
to be presented this month at
No. | Sheridan Square Theater
in Greenwich Village.

The play is scheduled for a
limited engagement and Miss 1
expects to be back at her edi-
torial chores later in the spring.

‘West’ Track Fest

® Continued from page 12

memorable, but it's the familiar
tunes that hold ap best.

By turns, the score is stirring
and tender, and it is one that
many fans who see “How the
West Was Won" will want. Its
appeal will be helped by the
fact that “HTWWW" is a family
flick. In fact, to this reviewer it’s
the best kid picture for adults
in a long, long time,

in Seattle and Portland the 5th
and 6th. . . . Los Angeles City
College get a Four Freshmen
concert April 5. . . . Gene Pit-
ney is off to the Hawaiian Is-
lands for the “Show of Stars”
tour from April 5-13. . . . Judy
Henske will hold forth at the
Unicorn in Los Angeles through
April, . . . Dick Contino will
be in Colorado Springs at the
Roaring "20's for two weeks from
the 1st. . . . Busy schedule for
the touring San Remo of the
World Festival will be seen this
week at the Municipal Auditori-
um, Oakland (1), the San Fran-
cisco Opera House (2), the
Seattle Opera House (3), Fresno
High School (4), and Philhar-
monic Hall, Los Angeles (3).

THE SHAPIRO, BERNSTEIN ORGANIZATION IS PLEASED TO
ANNOUNCE THE APPOINTMENT OF

EMIL LA VIOLA

GENERAL MANAGER OF SHAPIRO, BERNSTEIN & CO., INC.
And His Election As
VICE PRESIDENT OF PAINTED DESERT MUSIC CORPORATION

PAINTED DESERT MUSIC CORP.
NORTH & SON MUSIC, INC.
SHEFFIELD MUSIC CORP.
THE BARCLAY MUSIC CORP. i

SHAPIRO, BERNSTEIN & CO., INC.
SKIDMORE MUSIC CO., INC.
COLUMBIA PICTURES MUSIC CORP.
SEVEN ELEVEN MUSIC CORP.

666 Fifth Avenue, New York City, Clrele 7-3553
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Gamut Runs From Bugs to Beethoven
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Kiddie Disks
Hit All Areas

NEW YORK—The breadth
and scope of kiddie LP's availa-
ble on the market today offer
children from the ages of one
to 14 the richest and most di-
versified fare in the history of
the record industry.

Subjects range from tradi-
tional songs and stories and
rhythm records for the moppets
to science and history records
for the burgeoning scholar, And
in between they include records
about music, from folk songs to
the three Es and stories and
fairy tales from “Peter Cotton-
tail” to “Peter and the Wolf."”

Most of the new and exciting
children’s records have been is-
sued in greater array by the in-
dependent labels and kiddie-only
labels than by the four majors.

With the exception of Colum-
bia, which has swung back into
regular production of children’s
records, Victor, Capitol and
Decca have added slowly to their
vast children’s catalogs over the
past few years. Columbia recent-
ly issued the musical production
“Half Past Woednesday,” the
modernized musical tale of the
old kid favorite “Rumplestilt-
skin,” which was presented off-
Broadway last season for the
eight to 14 sets.

Breakdown

Actuoally the children’s record
market has to be broken down
into three or four distinct record
markets. There is, first of all,
the traditional kiddie market,
with the Mother Goose rhymes,
the Peter Rabbits, Goldilocks
and other fairy tales. These are
aimed at the very young, from
one to three years of age, From
three to four or seven or so
there is another market, the mass
section of it covered by records
about children's favorite movie
and TV friends, Huckleberry
Hound, Disney movie favorites,
Bugs Bunny, Rocky and His
Friends, and records of music
and verse that fit their years.

After six or seven the market
splits into a number of different
markets, depending on the child’s
inclinations and his or her par-
ents’ interests.

For this age group there are
recordings of classic stories, re-
ligious records, musical records
of folk songs or pop songs or
excerpts from the classics.

There are also educational
records that help children learn
to spell, that help them learn
another language like Spanish
or French and that tell them the
story of great composers, like
Beethoven or Tchaikovsky.
There are recordings of such
great children’s classics  as
*Wind in the Willows™ and
“"Winnie the Pooh™ both in Eng-
lish and Latin, the latter being
known as “Winnie llle Pu.”

History Telling

For the older child, say about
10 or 11, who is interested in
history and the past, there are
records that explain the May-
flower Compact, the Declara-
tion of Independence, Washing-
ton's Farewell Address, and
Lincoln’s Gettysburg Address.
Some of these historical records
cover many aspects of World
War II including the Guada-
canal invasion and D-Day.

Records for this age group
also cover such diverse arcas as

“A Child's Introduction to
Atomic Energy and Outer
Space,” an area that appeals to

practically all boys and girls;
“A Child’s Introduction to the
Instruments of the Orchestra”
and “Moby Dick™ narrated by
the late Charles Laughton. There
15 even an album called “A
Child's Introduction to Sex™ for
the older child.

Today's world of children’s
records is a basic library in it-
self. Most of the children’s rec-
ords on the market are for the
amusement of the young set, but
there are also enough educa-
tional disks available to please
a parent who is anxious for his
children to learn while listening.

And probably at no other time
in the record business have so
many good records been availa-
ble for so little. There are scores
of 99-cent LP’s on the market
for the toddlers, and there are
many $1.98 LP's covering al-
most every conceivable subject
for the children from ages three
or four to 10 or so. Whether a
child wants to play or sing or
dance or speak or learn, he can
do it today to phonograph rec-
ords, which should make every-
one happy, including the child,
his parents and, of course, the
record dealer.

Martin for Philly Folk Fest

PHILADELPHIA — Jimmy
Martin and the Sunny Mountain
Boys and Girls have been signed
to appear at the forthcoming
Philadelphia Folk Music Festi-
val, along with the Kingston Trio
and the Limeliters. Jimmy's new
Decca release, "The Old Man's
Drunk Again,” is reported re-
ceiving heavy play in the Phila-
delphia and Detroit markets.
Martin and his group were re-
cent guests on the Buddy Deane
TV-er in Baltimore.

10,

13,

. Tie in with children's clothing stores.

SOME KIDDIE LP HINTS

. Let your customers know vyou have children’s records in

length and depth through massed album display. Put up a
sign—"Children’s Record Department.”

Call attention to your children's department with suitable
display material—and make it festive (all-day suckers, bal-
loons and streamers are only a few of the appropriate props).
Swap window display
material. Put a poster in the clothing store—and put its poster
in your children's record department.

Children (like their parents) love something for nothing. Buy
a couple of gross of lollipops—at a fraction-of-a-cent apiece—
and hand them out to the small fry who come in with their
parents. (Hide them from the tecnagers.)

Get a good mailing list—that clothing store probably has one
—and send out a jumbo postcard mailing suggesting kiddie
records as Christmas gifts. (Phonographs, too, if you carry
them.)

Elementary schools can be helpful. Meet the teachers. Keep
them up to date on recorded educational materials they might
use. Speak at PTA meetings on new developments in the field.
Plan now for a pre-Christmas window featuring children’s
records. Review display materials available from record labels.
Sunday school teachers—most of them amateurs—are always
seeking materials to enliven classes and make them more com-
pelling for youngsters. Suggest some of the excellent Bible story
albums, Non-religious subjects will also be attractive,

Don't forget that children’s records are bought by parents—
parents who want their offspring to have “advantages” and
culture. Appeal to this attitude with a browser full of material
suggesting “culture for the young."

Put together a bonus package of hard-to-move disks for children
and offer it at a very special low price with a phonograph
purchase.

Make it easy for parents to buy. Organize records into age
groupings with a browser for each. Tip: don't try 1o slice the
grouping too fine. Make them "Pre-school and nursery,” “six
to eight years” and “eight vears and over.”

Make your store “Children’s Record Headquarters™ in your
town by mentioning Kiddie disks with at least one line in all
your advertising.

Assign one sales clerk to the job of “Specialist—Kiddie Records.”
Have that clerk bone up on the children's record catalogs
of every line you carry (and even those you don't). Give incentive
to that clerk by mentioning him (or her) by name as "Kiddie
Record Specialist” in your ads. Have him (or her) write to
various labels for any special sales-aid material they might have.

T ST TR STHETSYCE"AUSTRTC ST BETAN N

Alvin Plunges Into Side Lines

NEW YORK — Alvin the
Chipmunk, the mischevious char-
acter created by David Seville
(who in real life is Ross Bag-
dasarian) will soon become as
much a part of a child's world
in the crib and the bathtub as he
is on records. For Alvin, like his
quieter brothers Simon and
Theodore, is set to be a plush
toy, a stuffed toy and a bathtub
toy by this summer. And he may
also soon be an important name
in the cartoon book field.

Bagdasarian, in town a few
weeks ago to set the toy deals,
said that there are about 15 com-
panies either using or set to use
Alvin figures. The Colgate peo-
ple will be using Alvin as a

soaky doll to entrance the mop-
pets in the bathtub.

is mighty high for any type of
show, let alone a kid show, ac-

The Alvin, Simon, Theodore
merchandising toys are spon-
sored by a firm called Chipmunk
Enterprises, run by Wick Drak-
lich. The firm belongs to Bag-
dasarian. According to the lat-
ter, there have been scores of
toy firms trying to work out ar-
rangements to use Alvin figures,
especially since a recent survey,
according to Bagdasarian, shows
that Alvin is the No. | charac-
ter with children aged 4 to 12

TY Tops, Too

Alvin has become a top name
in TV along with his record
success., His TV show, now in
its second year, has a rating that

Ross Bagdasarian and the celebrated Alvin.

cording to his creator. Bagdasar-
ian writes the show himself and
also writes the music.

As a record artist, Alvin is a
humdinger. To date, Alvin's al-
bums and singles have sold $16
million worth of records. If rec-
ord club sales and overseas sales
are added in, the figure is esti-
mated to be about $20 million.
The sales of the mythical Alvin
on Liberty are higher than most
people artists on any label.

These sales have been accom-
plished with a very tight release
schedule, In a period of four
years, Bagdasarian has issued
only seven singles and six albums
featuring Alvin and his brothers.
Reason for this, says Bagdasari-
an, is that he won't issue any-
thing by the Chipmunks unless
he feels they are the best he can
possibly do. If the recording he
makes is below par, then he
doesn’t issue it at all.

Earlier Strikes

Bagdasarian was no stranger
to hitsville even before he came
up with the Chipmunk gold-
mine. He has written such hits
as "“Come On a My House"” and
“Armen’'s Theme.” And it was
his hit “Witch Doctor™ that put
him on to records, and which
culminated in Alvin and his
brothers.

Bagdasarian owns a grape
ranch in California. It is called,
of course, the Chipmunk Ranch.

The Chipmunk line com-
prises most of Liberty's kiddie
line. It's only a handful of re-
cordings, but it adds up to one
of the top kiddie lines in the
disk business.

W americanradiohisto ceceemre—————
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CHILDREN’S MUSIC —

Top Kid LP
Labels by
List Price

NEW YORK—Here is a list
of key manufacturers of kiddie
LP’s by list price. Many manu-
facturers have two or three dif-
ferent price kid LP lines and
thus are listed more than once.

99-Cent LP's

Diplomat

Famous Enterprises
Happy Time
Playtime

Carousel

Choo Choo

Tale Spinner (UA)

$1.98 LP's

Peter Pan
Camden
Capitol
Colpix
Columbia
Cosmo
Cricket
Disneyland
Golden
Harmony
MGM

Mercury
Merry-Go-Round

Wonderland (Riverside)

$2.49 LP’s
Young People’s Records

$2.98 LP’'s

Capitol
Cricket

$3.25 LP's
Rhythm Productions

531?3 LP'E

Columbia

Decca

Disneyland

Golden Book & Record
Key

Liberty

Pathways of Sound
Period

Regent

RCA Victor
Wonderland (Riverside)

$4.25 LP's

Folkways

$4.95 LP’'s

Enrichment
Playhouse

$4.98 LP's

Elektra

Esoteric

Grand Award
Tracking Systems
Vanguard

Vox

$5.95 LP's

Cricket (Language Records)
Folkways

Instant Learning

Spoken Arts

$5.98 LP's

Caedmon
Disneyland

$9.95 LP’'s

Living Language (YPR)
Living Literature (YPR)
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s Call Your UA. Distributor

.HE HAS SOME EXCITING NEWS FOR YOU!
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*“ALL THE HITS FROM “‘OLIVER! " The Mela-
chrino Strings and Orchestra gives you ten
glorious musical treats. They include Over-
ture and Finale from Lionel Bart's spectacu-
lar hit, “"Oliver!" Each show stopping number
is beautifully accented and expanded by
Melachrino orchestrations. This is a dazzling
collection from an already legendary musical,
*“Consider Yourself."" ““Where Is Love?,” et al!
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* THE LIMELITERS: '"Makin’ a Joyful Noise.”

This is the first time out for Lou, Alex and
Glenn with purely religious folk songs, and
all American at that! These are the glorious
songs that grew from the religious and the
personal freedoms that marked the begin-
nings of the nation. Among them you will
find: "We Will Overcome,” “Down by the
Riverside” and ““Who Will Join?"' Everybody!

e
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“YOUNG — AT HEART.” The head of the fa-
mous Cartwright family, Lorne Greene, is
much more than an actor. You'll be sure to
agree when you hear him bring his singing
voice into the musical spotlight with this
warmly appealing new album. It's one of those
rare occasions when a standard tune takeson
a welcome new sound. ''September Song,”
“As Time Goes By, "Speak Low,"”" 9 more.

YOUNG... Y. AT HEART
Lorne Greene

e
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“THE GROUP.” You'll find them one of the
most exciting new vocal trios that you've ever
heard. Their style is distinctively fresh or
fiery as the song demands. The swinging
soprano is Anne Gable; the tenors are Larry
Benson and Tom Kampman. And the sound:
as high-flying as three nightingales out for a
lark! Why not join them on “But Beautiful,”
“| Hear Music,”" ""Joey, Joey, Joey,”" 9 more.

mcaYhton

"WHO IS GARY BURTON?" You'll find the
astonishing answer in this album! Not yet
twenty years old, Gary's tremendous talent
on the vibraphone is startling . . . and all the
more so here since his mallets beat a path
for an impressive group of 7 top brass and
rhythm men, including Joe Morello. Album
spotlights two bright originals: "Storm,”
"Get Away Blues," plus a host of the most.

D

peaVicron

WHO IS GARY BURTON ?

CARY RURTOM AT AGE 19, IS THE MOST EXCITING
AND IMPORTANT NEW VIBRAPHOMIST ON THE JAZT
SCEME — A STROMG FRESH WIND AND ALREADY A
POTENT FORCE AND INFLUENCE IN THE OPFINION OF
THOSE SEMSITIVE TO TALENT AND TREMDS. BURTOMN
I8 AN ASTONISHING TECHMICIAN = HE HAS TD BE
HEARD TO BE BELIEVED.

PLUS THESE PRIME

[ ] ! 1. - | i

“SONS OF THE PIONEERS SING HYMNS OF
THE COWBOY." A warmly reverent yet glow-
ing tribute, in beautiful words and music, to
the guiet, unflagging trail-herders —the men
whose dedicated spirit and faith forged the
great tradition of the West's cattle country.
Wander over the colorful range of classic cow-
boy song. Hear a great sound at its best. “God
Speaks,” 'Star of Hope,'' "'| Believe,”"9 more.

i ﬁ.‘ T ] %
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*“"ALOHA FROM NORMAN LUBOFF.” This is
the Luboff choral's first album of Polynesian
music. You'll find that it takes you on a trip
to the balmy Isles of Hawaii and Tahiti. Your
musical guides bring new vocal coloring to
the haunting and exotic themes of this Pacific
paradise. And the sound is first class all
the way. "Song of the Islands,'” '"'Sweet
Leilani," *'Hawaiian War Chant,”’ plus 9 more!

Aloha from Norman Luboff

THE NORMAN LUBOFF CHOIR

#

~

ART BLAKEY /**A NIGHT IN TUNISIA" « GEORGE SHEA/"'GEORGE BEVERLY SHEA SINGS HIS FAVORITE SONGS
AND SPIRITUALS’' ¢ BLACKWOOD BROTHERS/'ON STAGE" e WALTER FORBES/"FOLK SONG FESTIVAL"

e CARLOS MONTOYA/“FLAMENCO ANTIGUO"

www americanradiohistorv com

e PORTER WAGONER/"“THE PORTER WAGONER SHOW"
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By NICK BIRO
(Chicago)

Getting new releases has never
been a problem for the big city
radio outlets. Not so for the
smaller towns. A typical example
is WTAY in Robinson, Ill.,
whose music director, Alan
Boyd, writes: "“I'd appreciate it
if you'd mention that not all
r.&b. jockeys are right there in
the big cities of Chicago, St.
Louis or San Francisco. There
are plenty of us here in the
smaller areas just as hip to good
r.&b. wax as the city boys. The
only trouble is, we don't receive
copies. As you know, this is a
plea for records, not only for
WTAY, but all smaller market
stations. When will the record
companies learn that not every-
one who purchases records lis-
tens to the top stations in any
given market. Millions of people
listen to the 250 and 1,000-watt
stations in towns of from 8,000
to 30,000. These deejays ‘sell’
records too—but only if they
have copies to play.”

Viceroys, instrumental group on

Herald-Ember Records parted
company with Cosnat Distribu-
tors in five key markets. It
named Fenway in Pittsburgh,
Great Lakes in Cleveland, Apex
Martin in Newark, Hit in Cin-
cinnati, and Beta (for Herald
only) in New York. . . . Herald-
Ember’s Bill Darnell is off on a
promotion trip to Pittsburgh,
Cleveland and Detroit, and the
label's Al Silver is celebrating
his 21st wedding anniversary
with his wife Sylvia April 21.
. . . Silver just bought the mas-
ter of “Welcome Me,” by the
Scott Brothers on Comet, from
Jerry Fields. The group had a

UNIVERSE
RECORDS

International
Imported Recordings

GERMAN

OGREEK
PORTUGUESE
SWISS

FRENCH

SOUTH AMERICAN
AUSTRIAN
SWEDISH

Contact your local
distributor or write:

UNIVERSE RECORD (0., INC.

63462 Hollywood Boulevard
Hollywood 218, California

Cameo hit a few years back. . ..
Ember’s Chuck Wright has his
second release coming soon:
“Don’t Play That Dance.” It's a
Brook . Benton-Jackie Wilson-
type thing. Wright used to re-
cord for Imperial.

Onederful Records” George
Leaner leaves on a flying promo
tour to Detroit, Cleveland, Pitts-
burgh, Philadelphia, New York,
Washington, WNashville, Mem-
phis and St. Louis (in that or-
der). Leaner i5 one man who
never worries about air line
schedules. He pilots his own
plane. It's named Tail Feather.
Could it be because of Oneder-
ful's newest side: “Shake a Tail
Feather” by the Five Dutones?
The song has cracked three big
Chicago milestones: WYNR,
WLS and the Gavin sheet. A
particularly interesting number

in that initial action was pop
followed by r.&b.-type action.
It's a solid r.&b. “bird-type"
number. The Five Dutones, now
playing Chicago’s Regal, leave
next week for Philadelphia.
Morton (Doc) Downey Jr,
may join one of the McLendon
Corporation outlets soon follow-
ing a smash trial at Chicago’s
WYNR recently. Downey
spelled Dick (Wild Child) Kemp
on his evening slot, facing WLS’
powerhouse Dick Biondi, for a
few days. . . . Frank Barrow,
of KZAM-FM, Seattle, reports
that Gordon DeWitty, the sta-
tion’s 13-year-old blind deejay,
is still swinging on his Saturday
evening 7-8 slot. Other news,
according to Barrow, is that
“Eternally” by the Chantels on
Ludix, “There He Is" by Baby
Washington on Sue, and “The
Love of My Man" by Theola
Kilgore on Serock, Scepter sub-
sidiary, are all getting “boss ac-
tion in the request department.”

MUSIC AS WRITTEN

NEW YORK

Miles J. Lourie has joined
the law firm of Orenstein &
Arrow. . . . King Records has
signed Lattie Moore, Jimmy
Logsdon and Swanee Caldwell.
. . . Ray Yan Hooser has joined
the field staff of SESAC. . . .
Orkster Elliot Lawrence and
frau Amy became the parents of
their fourth child, a daughter,
Mariane, recently. . . . Trade-
sters have been talking about the
ASCAP writer who picked up
a number of awards at the BMI
dinner two months ago. .
The score of the flick *Nine
Hours to Rama,” penned by
Malcoelm Armnold, will be issued
by Lendon. . . . Jobete Music,
a subsid of Tamla-Motown, will
open a New York office headed
by Ray Gordy, and assisted by
Mike Ossman. Office will be in
the Brill Building.

Elvis Presley’s next LP will
spot the tunes in the MGM flick
starring Presley called “It Hap-
pened at the World’s Fair.” . . .
Bob Gans is moving his Ad Lib
and Lenox labels to larger quar-
ters. . . . RCA Victor has signed
a new slngmg trio, the Group.
Larry Benson, Tom Kampman
and Ann Gable make up the trio,
now at New York’s Village Van-
guard. . . . Mills Music execs
have been mighty busy lately.
Firm has published a new book
of arrangements by Hammond
organist Eddie Layton, published
an all-time song hits book called
“Sing Along and Be Happy,”
and acquired publication rights
to the Jack Yellin standard, “My
Mother's Sabbath Candles.” . . .
CBS personnel exec Bob Kalaid-
jan cleffed the tune “How
Sweet It Is,” being published by
the Paul Kapp-Arthur Godfrey
firm, Camelot Music, along with
co-cleffer Bob Probst, of the
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Chicago agency Needham, Lewis
& Brorby. Kalaidjian had a song
that got some action a few years
ago.

Capa Records head Doc Whit-
ing and wife Anne Johns were
in Mashville last week, where
they leased a master by Big John
Watson to Dot Records. Sides

e “Girls, Girls, Girls, Girls,"”
and “Come Back Rosalie.” Whit-
ing says that the Johnny Foster
c.&w. disking on Capa is doing
well. . A.&r. free-lancer Stu

Phi]llps and wife Dori became
the parents of a girl, Toni Eliza-
beth, in early March. . .
George Pincus went to Lundnn
earl}r this month for an extended
stay, his first visit in two years
to his firm, Ambassador Music,
operated h‘j’ son Lee Pincus. . . .
Sam Masters, West Coast record
and TV producer, has set up a
fund for the late Patsy Cline,
Hawkshaw Hawkins and Cow-
boy Copas, with the proceeds
from his tribute record to the
trio on Galahad called *“On
Tour in Heaven.” . . . Sidney
Siegel, head of Seeco Records,
has entered into a contract with
Morris Levy, of Oriole Records,
Ltd.,, of England, and with L
Katz, of Troubador Records in
South Africa, for the pressing
of Seeco records in these coun-
tries. . . . Jimmy Myers and
Red Benson have set up a mo-
tion picture producing company
in Philadelphia. The first pic-
ture is called “Castro—Betraver
of Cuba.” It will start shooting
in Philadelphia and Florida
next month. . . . Stig Anderson,
Scandinavian publisher, was in
the U, 8. a fortnight ago to see
American publishers here. He
has taken on the Aaron Schroe-
der catalog for Scandinavia in
addition to the other U. §. cata-
logs he now represents.

Chuck Comer has been signed
to a contract with the Cotton
Town Jubilee label. . . . Next
Willis Jackson album on Pres-
tige will be composed of Italian
melodies, a far departure for
the jazz saxophonist. . . . The
Brothers Four are currently on
a tour of Europe. . . . United
Artist Records has re-signed
Marv Johnson to another long-
term deal.

Vital Records has a new disk
ready by Bernadette Carroll and
is now distributing the Cindy
label. MNegotiations are going on
for distribution of Vital by
Laurie. . . . Jess Strum has re-
joined GAC in the one-nighter
department handling teen-age at-
tractions. JA MAHER
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HOT R&B SINGLES

Biliboard SPECIAL SURVEY

FOR WEEK EMDING 4/&/63

This Last
Weak Week

RUBY BABY

Orlons, Cameo 243

o & N o A L W

Dion, Columbia 426462

WALK LIKE A MAN
4 Seasons, Yee Jay 485

RHYTHM OF THE RAIN
Coscodes, Valiont 8026

SOUTH STREET
LAUGHING BOY

Title, Artist, Labkel & No.

1 2 HE'S SO FINE
Chiffens, Lourie 3152

1 OUR DAY WILL COME
Ruby and the Romantics, Kapp 501

3 BABY WORKOUT
Jockie Wilson, Brunswick 55239

END OF THE WORLD

Skeeter Davis, RCA VYictor B098

Mary Wells, Motown 1039
YOU'RE THE REASON I'M LIVING. .
Bobby Darin, Copitel 4897

DON'T SET ME FREE
Ray Charles, ABC-Paramount 10405

HOW CAN | FORGET............. ;
Jimmy Holiday, Everest 2022

TELL HIM I'M NOT HOME
Chuck Jackson, Wand 132

THAT'S THE WAY LOVE IS

Bobby Bland, Duke 340

MAMA DIDN'T LIE

Jan Bradley, Chess 1845

BLAME IT ON THE BOSSA NOVA
Eydie Gorme, Columbia 42841

CALL ON ME

Bobby Bland, Duke 340

LET'S LIMBO SOME MORE
Chubby Checker, Parkwoy 842

SEND ME SOME LOVIN’
Sam Cooke, RCA Victor 8129

IN DREAMS

Roy Orbison, Monument B0&

ONE BROKEN HEART FOR SALE
Elvis Presley, RCA Victor B134

DON'T SAY NOTHIN' BAD
ABOUT MY BABY

Cookies, Dimensions 1008

1 GOT WHAT | WANTED
Brook Benton, Mercury 72099

HELP ME

Sonny Boy Willilamson, Checker 10356

WATERMELON MAN
Mongo Santamaria, Battle 45909

I WILL FOLLOW HIM
Little Peggy March, RCA Victer 8129

LET'S TURKEY TROT
Little Eva, Dimension 1004

DO THE BIRD

Dee Dee Sharp, Cameo 244

HEY PAULA

Paul end Paula, Philips 40084

OUR WINTER LOVE
Bill Pursell, Columbia 42461%

HOLLYWOOD

Reprise’s promotion chief,
Ernie Farrell, returned to Hol-
lywood Hospital for additional
treatment plus further observa-
tion stemming from injuries sus-
tained in a car collision a month
ago. Farrell had been hospital-
ized for a month following an

accident on La Cienega Boule-
vard, with a car driven by a
Liberty Records' staff member.

Jimmy Haskell wound up a
whirlwind week: arranged and
conducted a Capitol session for
Yic Damone (single soon to be
released), handled Rick Nelson’s
first LP session for Decca, then
returned to Capitol to arrange
and conduct his own session in
which he is featured as an artist.

Yyn Murray was signed by
Hal Wallis to compose and con-
duct the score for “Wives and
Lovers” film for Paramount re-
lease. ... Capitol has named
Forrest Dyer as superintendent
of its chief plant in Scranton,

Pa., replacing Robert Connoff,
who was moved to New York
as the firm’s export sales man-
ager. Dyer's most recent position
was as manufacturing superin-
tendent of its Los Angeles plant.

LEE ZHITO

MEMPHIS

Eugene Lucchesi, president of
Pen Records, has optioned a new
single, “Fifty Miles With Vigor,"
a parody on President Kennedy,
to Joe Cuoghi, president of Hi
Records. . . . The industry here
is abuzz with the report of the
proposed lease arrangement of
Sam Phillips’ Sun Records stu-

dioc and operation to Mercury.

Two local up -and - coming
singers have been optioned from
Pen Records, local indie, by Joy
Records of New York. Bobby
Wood, triple threat as a singer,
pianist and composer, was inked
to a five-year contract. Sh
Jenkins, 16, still in high school,
was signed for three years.

ELTON WHISENHUNT
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BREAKING
OUT ALL
OVER

"l DREAM OF
AN ANGEL"

“Sharon Lee”
By THE GREAT

CHUCK RONDELL
w/the SORENSON BROS.

HL-0122

C & W Breakers

"WE'VE MET
BEFORE"

“Don’t Leave Me Now”
by the

CATES SISTERS

HL-1805

Bluegrass

"YOU'RE SORRY
100 LATE"

“Your Children May
Follow Your Tracks”
by the

RHODES BOYS

HL-1805

ORDER from Distribufor nearest you:

Merit Dist. Corp.
LOS AMNGELES, Calif.

Godwin Dist. Co.
ATLANTA, Ga.

Lester Record Dist.
WASHINGTON, D. C.

Olympia Dist,
NEW YORK, N. Y.
Music City Dist.
NASHVYILLE, Tenn.

Muzic Sales
MEMPHIS, Tenn.

O'Brien Dist,
MILWAUKEE, Wis.

Stans Record Shop
SHREVEPORT, La.

Big S5tote Record Dist.
DALLAS, Texas

Delta Record Dist.
NEW ORLEANS, La.

Hemburg Bros.
PFITTSBURGH, Pa.

Hit Record Dist.
CINCINNATI, Ohio

Lareday Dist, Co.
NEWARK, N. J.

M. 5. Dist. Ce.
CHICAGO, Il

Topps Record Dist,
MIAMI, Fla,

Commercial Music Co.
ST. LOUIS, MO.

For Others, Write or Call

Hart-VYan Recording
Company

127-C 5. Topanga Drive

Ancheim, California
Telephone: 714—828-1767

Jim Reeves Ends
Film Stint; Due
Back Next Week

JOHANNESBURG, South Af-
rica—RCA Victor artist Jim
Reeves this week winds up work
as the male lead in the musical
film, *Strike It Rich,” being
filmed here by the Jamie Uys
Company, which co-produced
with Columbia Pictures last
yvear's successful adventure film,
“The Hellions.” Film is being
directed by Emil Nafal.

Reeves 1s due back in the
United States April 14 to begin
another extended tour with his
Blue Boys, who also appear in
the motion picture. The group
returns overseas around mid-
May for concert dates in Eng-
land, Ireland, and Scotland.

Reeves co-stars in “Strike It
Rich™ with Madeleine Usher
and June MNeethling and sings
10 new numbers especially writ-
ten for the film in South Af-
rica. The rest of the film will
be shot after Reeves' departure
from here and is expected to be
released world-wide before
Christmas. He has been busily
occupied the last several weeks
prerecording the musical se-
quences with his Blue Boys and
a 20-piece orchestra directed by

JIM REEVES snapped on his
first day before the cameras
as Lucky Jim in the film musi-
cal, “Strike It Rich,” being
filmed in Johannesburg,
South Africa, for international
release later this year by
Jamie Uys Film Productions.
The original score for the film
was created by South Africa’s
ace songwriters, Gilbert Gib-
son and Taffie Kikillus. The
sports job: A 1910 Maxwell.

Bill Walker. The sound-track re-
cording is also slated for world-

wide release on the RCA Victor
label.

COUNTRY MUSIC CORNER

By BILL SACHS

Don Teague, of Jellico, Tenn.,
has a new release on the Rains
label, “Maybe” b.w. “l1 Had to
Say No,” both penned by
Brownie Wilder and Kaye Riley.
. . . Reported catching on well
in North Georgia and South
Carolina is a new album by Na-
omi Barfield titled “The Old
Pump Organ.” Ralph Raper, of
Ralph’s Radio Music, Demo-
rest, Ga., reports that the album,
released on the Wrangler label,
hoasts an unusual sound and
quality despite the fact that it
was recorded in Naomi's home
on a home recorder.

Directors of the Country Mu-
sic Association last week ap-
proved the following for mem-
bership in the organization:
Jerry Kuchera, Catawa, Wis,;
John (Hopalong) Hodges, Kii-
chener, Ont.; August G. Blume,
Chicago; Leo Leriche, Maple-
wood, Mo.; Joe D. Taylor,
Washville: Glenna M. Palmer,

Marion, Ohio; Marguerite Yel-
ton, Hammond, Ind.; Wayland

“SHERRY"S
LIPS"

b/ w
“MISS BROWN"

#3583 Phillips International

David Houston

Sun Records
639 Madison Memphis, Tenn,

NG S S SRR SRS,
HITTING BIG!

“Don’t Call Me

From a Honky Tonk™
b/w

“The Wrong Side

of Town”

Johnny & Jonie Mosby

Columhbia 4-42648

Stubblefield, Goodlettesville,
Tenn.; Charles W. Church,
Welch, W. Va.; Jody Leigh Sica,
Colonia, N. J.; Herbert C. Wolf,
Bronx, N. Y.; Jay Kirk, Ridge-
field, N. J.; Les Lloyd, Edin-
burgh, Scotland; Bara La Barry,
Berwyn, 11l.; Dan Hollingsworth,
Meridian, Miss.; Al Kennedy,
Montpelier, Vt., and Pete Wil-
liams, Schenectady, N. Y.

The veteran artist-songwriter,
Al Dexter, reports that the initial
release on his own label, Aldex
Records, is off to a rousing start,
The instrumental side is titled
“Wheels of Love,” with the flip
a c.&w. tune called “Sittin" by
the Juke Box.” Dexter returned
last week to his Denton, Tex.,
headquarters from a jaunt to
Shreveport, La., where he visited
with the deejays and worked a
week of television shows with
Bob Shelton on KTBS-TV. Al
says he is booked for a long
string of rodeos this summer
with Bill Reynolds, deejay at
KCUL, Fort Worth.

Wanda Jackson and Her Par-
ty-Timers played Phoenix, Ariz.,
Thursday (28) on the beginning
of a 16-day tour that will take
them through Arizona, Califor-
nia, Oregon and Washington.
Jack Roberts, of J. R. Atirac-
tions, Kirkland, Wash., has the
group set for four one-nighters
in the Seattle-Puget Sound area,
including a single stand on Van-
couver Island in British Colum-
bia. While in the area, Wanda
will also guest on Roberts’ tele-
vision show, “Evergreen Jubi-
lee,” aired over KOMO-TY,
Seattle, each Saturday night at
8. Miss Jackson recently made
a whirlwind promotion tour to
pitch her new Capitol release,
“Sympathy” b.w. “But 1 Was
Lying.” Cities covered included
Chicago, Cleveland, Philadel-
phia, Baltimore, Washington,
Detroit, Boston and New York.

Bob Stockdale, general man-
ager of WSEN, only exclusive
c.&w, station in New York

State, announces that WSEN
kicks off a new season of live
countiry shows in the Syracuse
area with a showing at the 8,000-
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MHOT COUNTRY SINGLES

Billboard SPECIAL SURVEY

FOR WEEK ENDING 4/6/83

This Last Weeks on
Week Week Title, Artist, Label & MNo. Chart
1 1 DON'T LET ME CROSS OVER........ 18
Corl Butler, Columbia 42573
2 3 END OF THE WORLD.............. 16
Skeeter Davis, RCA Victor B098
3 d IS THIS MEY ... .liooudiuaieasse 9
Jim Reeves, RCA Victor 8127
4 8 BIRL e Vi s e e e e e r |
Bill Anderson, Decca 31458
3 2 FROM A JACK TO AKING. ........ 15
Med Miller, Faber 114
6 8 THE YELLOW BANDANA .......... 6
Faron Young, Mercury 72085
7 9 NOT WHAT I HAD IN MIND ........ 9
George Jones, United Artists 528
8 5 SECOND HAND ROSE ..........., .16
Roy Drusky, Decca 31443
9 19 LONESOME 7-7203 .............. 4
Howkshaw Hawkins, King 5712 .
10 7 BALLAD OF JED CLAMPETT......... 18
Lester Flott and Earl Scruggs, Columbia 42506
1T 12 YOU TOOK HER OFF MY HANDS.... &
Roy Price, Columbia 42458
12 14 WALK ME TO THE DOOR. .......... 6
Ray Price, Columbio 42558
13 15 LEAVIN' ON YOUR MIND .......... 8
Patsy Cline, Decca 31455
14 17 PLEASE TALK TO MY HEART ........ 5
Caountry Johnny Mathis, United Artists 534
15 10 |1 TAKE THE CHANCE. . ... .......... 15
Ernest Ashworth, Hickary 1189
16 11 MR. HEARTACHE, MOVE ON........ 11
Coleman ©'Neal, Chancellor 108
17 21 SHEEPSKIN VALLEY .............. . 3
Cloude King, Columbia 42488
I8 = BUSFER oo siesmnmias a6 1
Johnny Cash, Columbia 428435
19 16 HELLO TROUBLE ................. 20
Orville Couch, Ves Jlay 470
20 2F SAWMILL .o oo ibads smieeien 5
Webb Pierce, Decca 31451,
21 ~— IF1COULD COME BACK. ........... 1
Webb Pierce, Decca 31451
22 25 CIGARETTES AND COFFEE BLUES..... 3
Marty Robbins, Columbia 42701
23 — MY FATHER'S VOICE .............. 1
Judy Lynn, United Artists 571
24 30 LONELY TEARDROPS .............. 4
Rose Maddox, Capitel 4703
25 26 FORGIVE ME .........co0cansvans a
Beverly Buff, Bethlehem 3045
. 26 — HEAD OVER HEELS IN LOVE WITH YOU 1
Don Gibson, RCA Victor B144
27 28 COLD AND LONELY .............. 2
Kitty Wells, Decca 31457
28 — HALF A MAN ... ......ciiiiennn 1
Willie Melsen, Liberty 55532
29 = 1SAW ME ...... ccccviicniaiain 1
George Jones, United Artists 528
30 — | WANNA GO HOME ............. 3

Billy Grammer, Decca 31449

Palace Reps Tree Abroad

CINCINNATI — Buddy Kil-
len, executive vice-president of
Tree Publishing Company, Inc,,
MNashville, last week completed
a deal with Palace Music, Inc.,
Ltd., for the latter to represent
Tree's catalog in all nations of
the world, excluding the U. §.
and Canada. Justin Tubb, Tree
writer, this week embarks on an
extensive promotion tour of the
major markets to pitch his new
release on the Groove label,
“Take a Letter, Miss Gray.”

seat War Memorial Auditorium,
Syracuse, May 3. “Grand Ole
Opry” talent booked for the
opening show includes Ray Price
and His Cherokee Cowboys,
Kitty Wells, Johnny Wright and
His Tennessee Mountain Boys,
Bill Phillips, Billy Walker, Bash-
ful Brother Oswald and String-
bean. . . . Al Urban has a new
release on Fang Records, cou-
pling “It's Just Not My Day”
b.w. “To Die One More Time,”
both published by Tomcat Mu-

sic, Nashville.

Hank Thompson Set
For College Trek

CINCINNATI — Hank

Thompson and His Brazos Val-
ley Boys are set for a string
of college dates, starting with
the Arizona State College, Flag-
staff, May 4-5. Also set are the
University of Wyoming, Lara-
mie, May 10-11, and the Uni-
versity of New Mexico, Albu-
guergue, May 17, with six other
major college dates slated to
be signed within the next two
weeks, according to Jim Halsey,
Thompson's personal manager.

Billy Thompson has replaced
Billy Gray in the Thompson
line-up. A 13-year vet with the
Thompson aggregation, Gray is
forming his own group to play
the Nevada circuit. Curley
Chalker, steel puitarist, has re-
placed Bobby Garrett, who was
forced to leave the Thompson
band for health reasons.
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SINCE “THE F— === F=—=—=—==" Barrelmg

along to a barrel of profits. So funny... it'l} knock any-
one off his rocker. B =

Contact your SmasH distributor today!
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SMASH DIVISION, MERCURY RECORD CORPORATION,
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SINGLES
REVIEWS

SINGLES
SPOTLIGHT

WINNERS OF THE WEEK

Pop single spotlights are these singles with suf.
ficient sales potential,
board's Review Panel, to achieve a listing in
the tep 50 of Billboard's Hot 100 chart, Spol-

light winners in fthe counfry music and
rhythm and blues categories are selected
to achieve & listing om the Counfry Music
or BB, charts. Spotlight winners in other
categories are selected om the basis of
their patential fo become fop selle
in their respeclive aress

SINGLES REVIEW POLICY

in the opinion of Bill-

Every single sent te Billboard for review is heard by Billboard's Review Panel,

and its sales potentisl is rated within itz category of music. R

of anly

the ouistanding singles of the week are published, imcluding .mmiu 2
four-star review or better oo af least one side, thus focuring attention on
tingles with the greatest sales potemtial. Full reviews are presented for
Spotlight Pickz or Special Meri? Picks, ANl four-star singles are listed within
their respective calegories. Flip sides are rated separately.

-@ POP SPOTLIGHT

THE DALTON BOYS

BILLY DON'T PLAY
THE BANJO
ANYMORE

(Cherrybell, ASCAP) (2:17)

SAN FRANCISCO
BAY BLUES

(Hollis, BMI) (2:03)—Ceral 42353

The Dalton Boys, one of the most tasteful
folk groups 1o coeme along in years, are &
part of the Mew Christy Minsirels. They
show off their fine work on the sad and
touching ballad “"Billy Don't Play. . .** and
then come through with seme eld-fashioned
picking and singing on the “‘San Francisce’
side. Solid debut wax.

@ POP SPOTLIGHT

JERRY REED AND THE
HULLY GIRLIES

ILL SEE YOU IN
MY DREAMS

(Feist, ASCAP) (2:35)

| WANT TO BE
LOVED

(Acuff-Rose, BMI) (2:26)—Columbia 42704

The Hully Girlies are & swinging group
and they show off their driving style on
both of these sides with the Jerry Reed
combo. Topper is & “Iip & Dee Doo Dah'™
type version of the oldie. Flip is a rocker
with seck backing sparked by & sound of
Tex-Mex frumpets.

@ POP SPOTLIGHT

JOHNNY CRAWFORD

CRY ON MY
SHOULDER

{Aldom, BMI) (2:30)—Del-Fi 4203

Johnny Crawford has a teen-oriented disking
here which he sells in his warmest style
gver & strong srangement. Couid put him
back in the big time. Flip is "When 1 Fall
in Love™ [Mortherm, ASCAF) (2:45).

@ POP SPOTLIGHT

THE CASCADES
SHY GIRL

(Sherman-DeYorzon, BMI) (2:00)—
Yaliant 8028

The group follows wp its Big hit "Rhythm
of the Raln’ with & seft rock ballad that
covld also turn out fo be & winner. Meat
harmenies are featured against s siylish
ark backing with strings. Flip is "The Last
Leaf” (Sherman-DeVorzon, BMI) (2:21).

@ POP SPOTLIGHT

MOSE ART AND THE
COLLEGE ALL STARS

SLIPPERY ROCK

(Seargea®, ASCAP) (2:03)

THE BIRD SONG

{April, ASCAF) (2:01)—Columbia 42754

Here's am imstromental growp with am im-
fectious style and an exciting souvnd. Side |
features & great ftrompet due. Side 1

starts quietly smd bulldsr te an exciting
finlsh. Fine teen wax,

POP SPOTLIGHT

PAUL ANKA
REMEMBER DIANA

{Spanka, BMI) (1:58)

AT NIGHT

(Spanka, BMI) (2:30)—RCA Victer 8170

Paul conjures wp his first hit with this
tribute ta Diana, s & driving Hem with
& sheuting vocal. Definitely in the same hit
class as the original. On the f#lip, Anka
shows off his wvocal prowess with a Latim-
styled item with a touch of the boisa mova.
It moves.

THE DOVELLS
WILDWOOD DAYS

{Ealmann, ASCAPF) (2:31)—Parkway BET

A real bright rocker that's given a swinging
performamce by the lads over egually driv-
ing support from chorus and comba. It
could be a really big one for the group.
Flip is “You Can't Sit Down" ([Dasher,
BMI) (2:19).

@ POP SPOTLIGHT

JAMES DARREN

THEY SHOULD HAVE
GIVEN YOU THE
OSCAR

(Aldon, BMI) (2:14)—Colpix 685

Here's & bright fune, inspired by the forth-
coming Academy Awards, that fells the tale
of a lad whe was given the gate by a lass—
and rather wnexpectedly. Darren sings |f
foreefully ower streng erk suppert. Flip ks
“Blame It an My Youth” (Chappell, ASCAP)
{3:40).

.@. POP SPOTLIGHT

THE MAJORS
TRA LA LA

(Travis-Rittenhouse, BMI) (2:00)

WHAT HAVE YOU
BEEN DOIN’

(Trio, BMI} (2:10)—Imperial 5936

The Majors could hop back om the charts
with these twe strong sides. The top side
is & cute navelty which shows off the
grouvp’s vecal sounds and gimmicks. Flip is a
zingy rocker that meves all the way. Beth

are In the youth groove.

@ POP SPOTLIGHT

BILL BLACK’S COMBO
DO IT-RAT NOW

(JEC, BMT) (2:14)—Hi 2064

A good, solid, down-home-styled blues in-
strumental in the typical Bill Black fashion.
A rouvsing side that builds all the way and
it could put him right back on the charis.
Real stromg. Watch this one. Flip is "Little
Jasper’ (JEC, BMI) (2:18),

'@ POP SPOTLIGHT

THE MATYS BROTHERS

| WANT TO SEE
THE SUNSHINE IN
YOUR SMILE

(Joy, ASCAP) (1:47)

HU LA LA POLKA

(Drury Lane, BMI) (2:08)—Select 723

Here's & likely follow-uvp click for the grovp
which hit big with ““Whe Stale the Keeshka.”
Top side is bright and in the Philadelphia
Mummers band tradition. Flip is o [lively
polka done with happy woed humear. Both
have a stromg chance,

@' POP SPOTLIGHT

TEDDY RANDAZZO
DEAR HEART

(Seuth Mountain, BMI) (2:05)—Celpix &84

Randarze has recently enjoyed his first
impartant chart entry and this fine new
effert could land him even higher. 115 a
stylish upbeater with strong ranchers
tovches in the slick Tex-Mex-style backing.
A good one that could go. Flip is "Just
P;I'ﬂ.} My Hend” (Sowth Mountain, BMI)

POP SPOTLIGHT
CAROLE KING

WE GREW UP
TOGETHER

{Aldon, BMI) (2:23)

HE'S A BAD BOY

(Aldon, BMI) (2:30)—Dimension 1009

These are Carole King's best sides 1o date.
First wp is a soft, warm ballad in the coun-
try style, and sumg in compelling fashien,
Flip Is a ditty that's bound to have strang
impact on tesndom. Either way here and
both could maks §f.

www americanradiohistorv com

@ POP SPOTLIGHT

ROGER WILLIAMS
ON THE TRAIL

(Robbins, ASCAP) (2:12)—Kapp 522

An interesting pop-styled arrangement of
the Tamiliar Ferde Grofe theme, dome fo &
catchy percussion best behind the Williams
piane, Could happen. Flip is “"Walking
Alene” (Chappall, ASCAF) (2:23).

C.AW. SPOTLIGHT

’@' RUSTY YORK

SALLY WAS A
GOOD OLD GIRL

(Famper, BMI) (2:10)—Hew Star £423

A mighty smart performance by the chanter
of a bright, medium beat ditty, which Is a
story about am old girl friend who marries
well, Tune was writfen by Harlan Howard
and it couwld easily step aut. Flip is I
Might Just Walk Right Back Again'™ (Pamer,
BMI) (2:19).

% C.AW. SPOTLIGHT

CARL PERKINS

I'VE JUST GOT
BACK FROM THERE

(Cedarwood, BMI) (2:36)—Columbia 42753

Its beem a long time since Perkins' original
hit, “Blue Suede Shoes,” but in these
twe fine sides, he could make & strong
showing. Both are weepers in the tradi-
tional wein and both get solidly meaningful
readings. Watch them.

NOVELTY SPOTLIGHT
THE BREAKERS
SURFIN' TRAGEDY

(Anthony, ASCAP) (2:05)—impact 14

Here's a wild and nutty saga of the surfing
scene, full of odd and offbest wocal
gimmicks and packed with a message of

tragedy. The group solemnly sings of a
buddy lost in the whitecaps. The side could

make noise. Flip s “Surf Bird” (Anthony,
ASCAP).

4@ QOLDIE SPOTLIGHT

DORSEY BURNETTE
HEY LITTLE ONE

(Sherman DeVarzon, BMI) (2:17)—Era 3019

This disk was out several years ago and
the moving ballad remdition could get mov-
ing all over again. Side should be watched,
Flip is *The Ghost of Billy Mallsa” (Pattern,
ASCAP) (2:21).

1 2> 8 0%

FOUR STAR SINGLES
The four-star rating I3 awarded new

singles with sufficien? commercial pe-
tential in their respective categories fo
merit being stocked by dealers, one-
stops and ratk fjobbers handling that

category.

POPULAR

PAUL EVANS
We've Got Something on You (Aldon,
BMI) (1:47)—What Are the Lips of
Janet (Famous, ASCAFP) (1:15). KAPP
10

ARTHUR PRYSOCK
You Can't Come In (Maureen, BMI}—
My Special Prayer (Maoureen, BMI).
OLD TOWN 1138

GEORGIA LOUIS
Walk Sofily Children (Mouni ¥Yermon,
ASCAP) (3:08)—Steal Sway (Mouni
Yernon, ASCAP) (3:07). DELDEN 1207

TONI JONES
Dear (Here Comes My Baby) (Mother
Bertha, BMI) (2:18)—Love Iz Sirange
{(Ben-Ghazl, BMI) (2:25), SMASH 1814

THE FLARES
Hand Clappin’ (Symbol, BMI) (2:15)—
Shimmy and Siomp (Symbol, BMI)
{2:21). PRESS 1BDS

FREDDY CANMNODMN
Patty Baby (Grand Canyon, BMI)
(2:00)—Betty Jean (Grand Canyon,
BMI) (2:17). SWAN 413

THE BROTHERS FOUR
Welecome Home Sally (Essex, ASCAP)
(2:13)—Ringing Bells (Bong Bong Ay-

way Leeway) (Melody Trails) (2:09).
COLUMBIA 42756

STEYE ALAIMO
It's a Long Lomg Way to Happiness
(Forrest Hills) (1:30)—A Lifetime of

Loneliness (Blue Seas-Jac), (2:16).
CHECKER 1042

AL CAIDLA

Ciso (Tipica Serenada) (Mitchell,

ASCAP) (2:16)—Gunsmoke (Herman,
ASCAP) (2:07). UNITED ARTISTS
586

EDDIE HURT
Afradd of Love (Conger, ASCAP)
(2:04}—Honey Got My Money (Suebill,
BMTI) (2:18). DECCA 31481

RED FOLEY
One True Love (Barion, BMT) (2:37—
Lights Across the Bay (Sure-Fire,
BMI) (2:26). DECCA 31482

DENNIS WEAVER
Sinking of the Reuben James (Leeds,
ASCAP) (2:40) — Genesis Through
Exodus (Exbrook, BMI) (2:35). WAR-
NER BROS, 5352

CHRIS PACE
Walt 'n' See (Cameo-Parkway, BMT)
(2:20)—Mine, Mine, Mine (Woodecresi-
‘:':nllnll-lr-, BMI) (2:19). PAGEANT

HUGD WINTERHALTER

AND HIS ORK
Snow Fall (Mutual, ASCAP) (2:39)—
I'l Remember April (Leeds, ASCAP)
(2:12). ABC-PARAMOUNT 10432

DOTTIE WEST
Towch Me (Pamper, BMI) (2:30)—
More Than I Meanit To (Tree, BMI)
(2:15). RCA YICTOR B166

JAMES BROWN
Prisoner of Love (1:35)—Choos Choo
{Lois, BMI) (2:54). KING 5739

RICHARD BERRY
Empty Chalr (Briarcliff-Garpax, BMI)
(2:40)—1'm Learning (Brinrcliff, BMI)
(2:08). SMASH 1811

BOBRY LORD
Cry, Cry Darling (Acuff-Rose, BMI)
(2:35)—Shopping Center (Acuff-Rose,
BEMI) (2:43). HICKORY 1210

LENA HORNE
He Loves Me (Sunbeam, BMI) (1:51)—
Why Was I Borm (Harms, ASCAP)
(2:24). C-R-C 3

BURT JACKSON
Mr. Everything (Crazy Cajun-Nujac,
BMI) (2:25) — Just for Your Love
(Crazy Cajun-Nujne, BMI) (2:05).
JAMIE 1246

LADY LUCK AND THE LULLABIES
Young Stranger (Calley, BMI) (2:28)—
Dance (MRC, BMI) (1:15). PHILIPS
40102

CLASSMATES
Theme From a Summer Place (Wii-
mark, ASCAP) (1:50)—Cotton Pickin’,
Pickle Packin', Fish Strippin’, Claw
Hoppin', Hands (Mikeshell, BMI)
{2:00). FELSTED 8673

GERRI HALL
I Cried a Tear (Progressive, BMI)
{2:40) — Mr. Blues (Saturday-Bl-0-
Homey, ASCAF) (2:30). ATCO &6X&60

JULIE GRANT
Count on Me (Leeds, ASCAP) (2:11)—
Then, Omly Then (Leeds, ASCAP)
{2:12). DOT 16464

MICHAEL ALLEN
My Heart Won't Say Goodbye (Aldon,
BMI) (2:32)—My Lily of the Valley
'[l:lﬁn’ BMI) (2:08). MERCURY

RONNIE JOHNSDN
Love, Oh, Love (Selbonn, BMI) (2:11)
—Little Mary (Let Me Walk You
Home) (Selboan-Jarz Standard, BMI)
{2:38). RIVERSIDE 4550

MARY MILLER
Cry Baby (Northern, ASCAP) (2:13)—
Tendermess (Leeds, ASCAP) (2:19).
REPRISE 10168

OEDERLAND ORK
The Minotemen (Rex, BMI) (1:17)—

Atlantls (Symphony House, ASCAP)
(2:35). DOT 16431

ROBERTA SHERWODOD
Tl We Meet Agaln (Remick, ASCAP)

{2:30)—Dirty Hands, Dirly Face (Les-
lie-Monaco & Flsher-Musie Pub. Hold-

Ing, ASCAP) (3:10). DECCA 255%6

CHECEMATES
Begin the Beguine (Siomp) (Harms,
ASCAP) (2:06) — Checkmate Twist
{Southern, ASCAFP) (2:04). LONDON
INT'L 10510

STAN APPLEBAUM
A Touch of Green (GI, BMI) (2:01)—
Undiscovered Island (Jodl, ASCAF)
(1:3M). WARNER BROS. 5353

GOGI GRANT
Tender Is the Night (Miller, ASCAP)
{2:28) — Magic Muslke (Consolidaied,
ABCAP) (1:13). I0TH FOX 403

ART POLHEMUS
Hey There Mountain (Aldon, BMI)
(2:10)—Rear View Mirmor (AM.C,,
ASCAP) (2:23). HARMON 1015

(Continued on page 33)
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* STAR PERFORMERS—seloctions on Chart 9 weeks or less registering greatest upward progress Ihis week.
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79 OUR MAM IN HOLLYWOOD . . .. ... ] . Roger Williass, Kupp KL 1366
@ Wemry Mancimi, RCA Victor LPM 2604 & E}Emﬂ!mmmuum”“ @ {43 SOMETHING SPECAL ... .......... 1
@ 48 THE LOMELY BULL . 15 m 134 LET'S LIMBS SOME MORE i s Tre. ashinl 3. 0083
Herk Alpeet & the Tijuana Brass, AGM 101 Chuhby Checher, Parhway P 7027 @ — BLACK AND MLEE ................ 1
Lev Rawly, | T 184
46 EAY CHARLES GREATEST WITE. ... .....
41 e e .08 O BN o B |t T
a L Fi |
O B Ny Wit Ach v 70| () 94 ALLIWE WIS FOR TOUR DANING pARY 24
ur, way
W 108 KINGSTON TRIOD 418 i ﬂ 11r 1 WIEH YoU LOVE | @ 150 THEMES OF THE GREAT MANDS. .

Capital T TET

arfhur Lyman;, Wi Fi L 1907

10
Glim Gray & Cova Loma Ork, Capitel T 1812

50 BEST SELLERS—

STEREQ

This Lt Wha. sn
Waekh Week Thie, Arfist, Labal Chart
1 WET JIDE SToRY . SRS
Sound Track, ﬂlhﬂtﬂlm
3 SOMES | SING ON THE
Framk Fentalms, ABC-Parameunt ANCE 443
2 N o R R R 12
Pefer, Faul & Mary, Hmlrﬂ-.ﬂ'lm
& CMEC NI ..ol an s n

b |

3l

@0 ®P0PRERERLLHLLEREEEORE PEEAAE EPAO PG PEEEPAEEPEREO ©® OO PO

Stam Getx & Charlle Irnl. Vervs Vi-8422

MOON RIVER & OTHER GREAT

MOVIE THEMES .................. 45
Andy Willisms, Columbis C5 8409

H.THET&TIEHHIITIE

BOSIA WOVA POPS .
Joa Marnsll & His Ork, Kapp K5 3308

| LEFT MY HEART IN SAN FRANCISCO... 19

Teny Benmefl, Columbia C3 Bbd9

WEST SIDE STomY .......... NP | |

Griginal Casi, Columbla 5 300%

LAWRERCE OF ARABIA i hree 5

Sound Track, Colglz SCP 514

BiG BAND BOSSA MOWA ............ 17

Enach Light & His Ork, Command RS 844 5D

llﬂllﬂ l:ll.HIEI,I.HI SImes ........ &

OUR MAN |N HOLLYWOOD . . B

Hemry Mamglnl, RCA Wicter LiF 'HI-I.

ALLEY CAT . AP | 1

Bemit Fabrie, “Ates 50 148

Sina 9

Framk Simatrs B Comnt l.n.h, M R9-1008

Orighnal Casf, RCA Vietsr L300 2004

PETER, PAUL & MARY .............. 37

Warner Bros. W5 1449

DOSSA MOYA 1. 5. A i

Bare Brubeck Quartel, hlu.mlll o] i.'-"FI

1962's GREATEST HII'! ll'

BILLY YAUDGHN . O P T IR

Dot DLP 25497

THE SOUND OF MUSIC ............. 60

Original Cast, Colembin KOS 2000

THE HAPPY BEAT . 5

ltnEIm-ﬁH Wis ork B l:hm Calumbis

THE MUSIC MAN . i haariias 1B

Soend Track, Warner Dres. BS 1459

fo s |
ot Jiste 8 e -Roies s A

(AMELOT R .

Driginal l:nl'. “Columbin I:ﬂi 2031

SINCERELY YOURS . USSRt b

Rabert Goulel, hlpuhh o oI

A ISR PO TP TSI

“.m Ellul Hu LI "W E 1'
Priz Presley, RCA Vietor L5p HH

TIME ouT . o | |

Dave I-r-uhr.t !III.Hl ﬂ il

MODEEN SOUMDS IN COUNTRY &

'H'ETEII MUSIC, VoL .. .12

Ray Charles, ABC-Parsmownt ABCE 435

WARM AND WILLING . vias N

Andy Williams, Calumbla C5 8679

BACK AT THE CHICKEN SHACK 2

Nemy Smith, Blue Wots @IT BA1)T

MY 50N, THE CELEBRITY .

lln:liuuu I‘lnlrlru'll le

BREANFAST AT TI
ey Mancln, RCA Ve 139 s " 70

MY FAIR LADY . 1
Original Cast, Columbis OF 2615
I“ GIRLY DONT e

4 Searemy, Vee hFII 1058 = 4
BIG BAND BOSSA
Stan Srs, Verre Y.otnd o B
| Wikl Tou LOVE - |

Arther Lymam, Wi Fl SL ﬂl]"il

EINGETON TRID £14 " |
Capiial 5T HEFY

ITEVE LAWRENE WINNERT A |
Calembia CF BTEY

| WANNA BE AROUND . : v

Tapy Bamnielt, Columbhis ©F SDOO0

PAUL & PAULA JING FOR YOUMG LOYERS 17
Philips PHY &00CTE

19635 EARLY HITS i & ]

Lawrpnce Walh, Det ODLF 25510

HATARII . ces 38

Hemry Hllﬂﬂ RCA 'H'I:l.n I.'H" HH

OUR WINTER LOYE B 8

i Pierrall, Celumhin €3 O79T

OUR MAN [N NEW ORLEANS.......... 3

Al Mirl, RCA Vietor LSPF 2807

I'M A WOMHAN | e 1

Pequy Lew, Capitel 5T 1057

'l'.ll.l RIGHT N . vew 3
Reaftep Singeri, 'h'lhi Vib 2134

ROMAN GUITAR .................. i

Teay Mottsls, Command RS B1& 5D

THE YENTURES PLAY TELITAR,

THE LOMELY BULL & OTHERS... ..... 10
Balten BST BO1Y

JUMBG | .. ST ||
In-.l'l'r-i {ihﬂlﬁllﬂlﬂ“

DEAR LOMELY HEARTS . CEPAPAN |
Nat King Cele, Capitel ST 1838

e Ly TS TEa T P - Rl 1 e g

SR B i
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JACKIE
WILSON’S

DYNAMIC NEW ALBUM
BABY WOR KOUT

including
his Smash Hit
BABY _
WORKOUT

(M) BL-54110
(S) BL-754110

’P! M} @@_ _lfl_er._g_’ﬁﬂge]_)ﬂeymm
AN EXCITING _

NEW ALBUM BBY THE

DEMENSIONS

including their kit recordings of
MY FOOLISH HEART
OVER THE RAINBOW

and many others (M) CRL-57430
(S} CRL-757430

kR o -8 -

RECORDS

Contact Your Decca Branch Now!
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HOT 100

STAR PENFORMERS—Sefectinny ragisfer-
my grestes! upward progresy thin weck.

S Indicales that 45 rpom. sieren single
wartion iz svailahle.

Indicates that 3385 r.pom. mono single
veriisn iz available.

& Indicates that 3305 r.pom. sieres single

version iz available.

wl =§ & = el 2] = t
<| =] = 2 L <
a l‘#l" il"ﬁ TITLE  Artist, Label & Humber Eg ';‘"-;-' "f’ TITLE  Artist, Label & Mumber Eg
_“'II
(7(;,?5;;,_/ o | AOESRRE s | @M W o
@ 2 1 2 OUR DAY WILL COME............ 9 .363334 DAYS OF WINE AND ROSES........ A
Ruby omd ihe RHomanlles Easpp 501 Hemry Maaclal, RCA ¥iclor B8
@3 2 4 THE END OF THE WORLD. .. .. ..... A 56 82 — ON BROADWAY ... ... . 3
Skeeier Davls, RCA Viclor 8098 ﬁ Drifters, Aflantle 2183
4 716 SOUTH STREET ................. 8
o | e G216 MBI L AT
ﬁ 18 31 44 CAN'T GET USED TO LOSING YOU... A 6
4&6439 YOUNG AND IN LOVE............ 4
8 25 50 BABY Wfliﬂlllm ....... RRTIRe 5 B L
SR — 38 39 41 WHY DO LOVERS BREAN EACH
T1013 IN DREAMS ................... 9
o R o SIS s 8
@ 5 3 3 YOU'RE THE REASON I'M LIVING. ... 12 ﬁﬁﬂ'ﬁﬂ] WATERMELON MAN ............. 4
Bobby Dars, Capliol 4897 Mongo Santamarin, Ratle 45909
6 6 5 RHYTHM OF THE RAIN ........... 13 3
@2 o ot oy 98— M3
oy OB BT oo A (8) 05055 AL OVER THE WORD........... 6
oy 040 P e @O T
ﬁ 17 26 32 DO THE nlEE.h“;ﬂmm i ﬁ B 3
9 13 15 OUR WINTER LOVE A 10 RS-
@ Bl Puersel, ‘l.:;ldl.;i[; .lﬂ'l.i‘r ' Ts - = tmm sons -ll.-ll;.;:-; L\-‘; -M -’ar’rj‘- " 2
(id) 161727 AL HAVE 10 DO IS DREAM. ... 9 '
Richard Chamberlain, MGM 13121 @53?9 90 DAYS OF WIKE AND ROSES........ A 4
@IU 8 8 BLAME IT ON THE BOSSA NOVA .... A 12 Andy Willlsms, Columbla 42674
Erdle Gorme, Columbia 41661 .iﬂﬂiﬁ IOVE FOR SALE ................ 10
12 9 9 mT:IEll H'H“Hg.“ SAY ... A 1 _— Arthur Lyman Group, HI-FI 5066
— Colmmbia 42666 3 | GOT A WOMAN. .............. 4
@ 14 16 25 | WANMA BE AROUND ... .. ... A3 @ Rick Nelion, Decea 31475
s 29 14 Y PR ..coocoiinaimananis
ﬁISMHT MR. BASS MAN ................ 8 @ J Paul & Peale, Phillps 40084 “
55 55 62 YOU DON'T LOVE ME ANYMORE
15 23 31 LAUGHING BOY ..............
0 e T @& (od I CanTel) ... 5
25 32 40 FOLLOW THE BOYS .......... -,
ar O e O | @y B%— M. .
23 28
@)BBSG WNYMIE ... 7 @) 3 02 LTS TRELTROT W
27 34 54 DON'T SAY NOTHIN' BAD ABOUT e
2 MYOBABY ... ... . . g | IO e B
Cookies, Dimenalon 1008
115 1 WACUNEAMAN. ... . it | @A DU REMAKDUR ...
4 Bempoms, Vee Juy 485
(28) 21 2120 LETS LIMBO SOME MORE. ... § { (@)A8N MEENO W
Chublyy Checker, Parkway B52
yoys ororymm g | @)OBW MM e M
Ry 4B MM 6 (58) 4230 75 BOS OUIAR ... A9
ﬁﬂ 47 51 DON'T ﬁiﬂ”;,,&m“ m‘f“.ﬁ,;.‘ A S 32 19 17 mu‘.’.Wiﬂ'iﬁi' A 10
@ 21512 WD WD s @O 8— oM. 3
@ 1311 11 ONE BROKEN HEART FOR SALE A8 .4541 42 mmrmllm..hm.ﬁ. 10
s Sl 342123 BUTTERALY BABY 9
*ﬁz 90 — 1| WILL FOLLOW HIM........ .. .. A 3 Bebby Rrdall, Camen 247
S T Ve 67 72 81 BACK AT THE CHICKEN SHACK 5
@394353 SANDY ... ... o e 6 . Fimmy Smith, Bine Note 1877
TI B0 88 SUN ARISE .................... 4
(32) 35 46 56 OVER THE MOUNTAN (et Sea). 5 | 60) B R R e
oy 49°60 74 1 GOT WHAT | WANTED. ......... 4 .ﬁiﬁ?ﬂ SAX FIFTH AVENUE ........ .. ... b
Brock Benfon, Mercary TI099 Johmny Beecher, Warner Bros, 531
20 24 36 DONT SET ME FREE ........ . . | .m-_un ........................ 2
Eay Charles, ARC-Parsmouni 10402 Puul Peiersen, Colpix 676
HOT 100—A TO Z—(Publisher-Licensee)
e g gt | S P T | B e, [ T
Avh M {Figurs, B8 0 S | tTee GSRBMAMICRNR e B | e (Conrad-Cortom, BMI) .7
Baby Workout (Merrimaz, BM1) - . New Can | Foratl—King (Arramhesd, DAL o ... 92 ‘"'1-.':.“' 'the Roin rm“:;-ﬂvr“ |'n=" iy
Bl .ﬁ1.“'1?.f#'#.ﬁ‘¢.£.“th'?'u’L. u-nJ ol | ot Wt 1 Waatd (e D) “rypes: S Y Raiby (Tigar, BMI) o e 0 a8
fion i ot g A T © |} Gy deie e B S 8 i S, i L
boss Guitar (Linduane, BMI} e e I':;,.|"'.,',:":."_“EL:;';;;-,:]“'” weeer B ] south Straeh (Kalmann, ASCAP) ............ ... 4
y Boly (Kalmana, ASCAP) |0, 00001000 &2 Pm Just a Cosntry Doy (Felkways, BMI| ... 56 e e B el S -
m-' “ulmi"-ﬂm Lt gy L ascap) ... 98 :!“'i':r'ﬂuhml:rw m'[;aﬁmj.ﬂi-'i'iiﬁ":".' ;: Tall Him 'm Mot Home (Figure, um'..'.j ..... 81
E‘“ T'g'E;.E':':: :.'L *."? b A il -1 :E in Desams (Reuftane BRt : :. 7 That's Al (Treis, BMI) . :ii"'siilﬁri:"ii.h':l' [
me ind Get These Mumerics (labete, BAI) s Killer Jou. (Mallin-White Castle, EMI) . - m o From Limmsas of Arabia (Gawe,
b e sk o i, | Lt ek, S | R e MR 0
............ ek e s e e 34 Let's Turkey Trat an, BMI) s e ! |;;] = } '“' - .“..,lm"{u"" 100
H-E of 'II'I_n ud: Bozes—Williams “"..“...i. - tl#: Hu‘ﬁ“tr l:-lull? I:-'Ii ................... ;: Tom Cat (Ry mm BMI , 52
:‘lﬂllhrll':.h.i IIIIII::I'L.:::MI?E'.IFFH” .......... ] ﬂ "I:I‘:;ITE: {lir"ll;mtu:bﬂl .Il:'. : ﬁ | ;:: “:I H-l'l'l' fl’h'if.'i'ﬂ."mfnwhu o ;:II
Don‘t Be Afraid, Little Darlin® [Abdon, BMAIY _...., 27 Lave for Salp 1““' l““] il ek b LR Fr | Walk Like a Man (Satordey-Gavadema, .l.i.l,'.ﬁr: - - |
Bon‘t Let MHer Il!' Your Baby [Jobete, BMI} . ] | Love She Can Cauml ﬂn y [.IiIIHI IIM:I "7 Watermelom Man (Ariez, BMI) . . W
Den't Say Methin' Bad I.I:-u-I n, hinr uu.-, What Are Bays Made OF (Rege Park, BMI) . S )
BN ; kx| Mama Pidn't Lie (Curtem, BMI) . . 5 What Will My Mary hH tltl-rl AII:AF:I 14
Den't Set Me Free (Tee-Pue - T Mecca [lanary, BMI} . , 42 Whatever Yeu Wanl (Bobob, ASCA T
::::::::r:::hr:r“ ::t. r;:ﬂun i i: ::il;:!“ uui:lr?J!:Lubl 11'-:uth=.| !Hﬂ- : H Wihy :E Levars Break Il'H'I Oikars I-Inm flu!n-lr[.l j
fallow ﬁ:;*gi,;ﬁm{:? ascamy - 1L | e ey bt D 97 Y6 Heskeng SRl & Topp, kD B
i o g | 8 ST R R | R i s .
Gresmback Dollar (Daven, BMI) . ...... .. ... .. 55 Out of My Mind rm:: ERL) . | 'rnuﬂ Lovers {LeBlib-Marbdil BMI) . .. Zt 13:
He's Gat the Power [Tela, BMI] ., &7 Over the Mowntain (hre, BMI n You'rn the Reasen I'm Livieg (Adaris, BMI() ]

£ <
5 TITLE  Arfist, Label & Number 32
.5?61&? HE'S GOT THE POWER. . : 6
n:ﬂu.u-mnm!ﬂ
?3 89 99 DON'T WANNA THINK ABOUT PAULA. 4
Dichey Les, Smask 1588
?UTHI DEARER THAN LIFE .............. 5
Brook Benton, Mercory TINS
.MESS CAST YOUR FATE TO THE WIND. .. .. 18
Viner Goaraldli Trio, Famisey 583
@H—— A LOVE SHE CAN COUNT OM....... 2
Mirncies, Tumla 54078
@Mﬁﬂ?ﬂ RN e e T
Gene Chandler, Vee Jny 468
@T&—— MERE | STAND ................ 2
Ihmmhﬂm
@ 72 66 72 MEDITATION (Medifaran) 6
Charlle Byid, Riverslde 4544
ﬁ?lﬂ— LITTLE BAND OF GOLD . 3
James EM, I'-u;r ‘11
E{}EE*M HOW CAN | FORGET............. 4
Jimmy Hollfay, Everssi 2021
@Bﬁ—— WHAT ARE BOYS MADE OF........ 2
Percells, ARC-Forsmount 10801
34-—— IF YOU WANNA BE HAPPY........ 1
Jimmy Soul, S.F.Q.R. 3305
35 94 — THATS HOW HEARTACHES ARE MADE. 3
Baby Washingion, Sue TE3
54 48 48 THATS AL ... .. ............. 6
Rick Melzson, Imperial 5910
@E}!M— KMLER JOE ................... 3
Rocky Fellers, Scepier 1146
ﬁ_“— EOSIG YOU . ....oonoiiiiiianis i
Brenda Lee, Deceas J1478
ﬁ——— BILL BAILEY, WON'T YOU PLEASE
O IO s |
Ella Flizgerald, Verve 10188
‘?58391 THEME FROM LAWRENCE OF ARABIA . . 8
Ferranle & Telcher, Unlied Ariists 563
Bﬂ—— WHATEVER YOU WANT .......... 2
Jerry Budler, Ves Jay 486
@939?— THIS EMPTY PIACE . ............. 3
Dionne Warwick, Scepier 1247
ﬁ—w—- | LOVE YOU BECAUSE ............ i
Al Marfine, Caplio]l 4930
’___ REVEREND MR. BLACK ........... |
Kingsion Trio, Caplinl 4951
00 — — FUNNY MAN ... ... .. ......... z
Hay Sievems, Mercury TiD®E
.—u— WA ovivonniavena |
Kenny Chandier, Lanrie 3158
—-—— DON'T LET RER BE YOUR BABY. . ... i
Coniours, Gordy 7816
92 — 96 HOW CAN | FORGET . ; 3
Iul.lhl..luuﬂ.'ll
99 — — TWO FACES HAVE I............. i
Lou Christle, Ronletie 4481
HIG-——- PREACHERMAN ................. 2
Charlle Russo, Diamond 134
——— CALL ME IRRESPOMSIBLE . ... ...... i
Frank Sinstrs, Reprise 10151
?B—— BONY MORONE ................ 2
Appalachinms, ABC-Farmamsount 18419
.___ COME AND GET THESE MEMORIES 1
Martha & fhe Vandellas, Gerdy 7014
——— ASKME ........... o |
Maxipe Brown, Wand 135
'J?—— FLL MAKE IT ALRIGHT. ........... 1
Valenilnos, Sar 137
o) — — — (Today | Me) THE BOY I
GONNA MARRY ................ i

BUBBLING UNDER THE HOT 100

101. MEMORY LANE

102, HEART

103, FRIMA DOMNA

104, THE BIND'E THE Hﬂlb

105, SHUT DOWM .

106, WAYWARD WIND

10F. MARCHING THRU MADRID

108, DON'T H!H'l'"."l MY NAME
ERMALLY

106, ET
110. THE DOG
111. DON'T

.. Timl Yure, Liberty

................................ Wippias, Parkway BEd
ne Mewton, Capltel 4930
en Camphall, Capitel 4525
. Rivinglems, Liberty 55553
e e 8 I-|'r.| Cagitel 4932
........................ l'rllh figld, Vee Jay 499
‘s Tijuana !rﬂ: ARM TOE
epherd Sisters, Atlantle 2178
Uurl'llll Lisdim 701
l'u'l'l.ll "I'IIIl.
LET ME CROSS OWER .... ....covuvn- Carl Dufler, {lh-H- 41573
113, WALKING AFTER HIHHIHI"I' o R Fl
113, INSULT TO IMJURY . LR ALK
114, HANCY'S MINUET

Cline, Ewermst 2030
55552

195. | CAN TAKE A HINT ... ...... ..iocivnesioncas Miracles, Tamla 84078
114, CIGARETTES I.'Hll l.'ﬂFFIE II.I.PH -Iﬂ! Rebbins, Columbia

117. AMN-MARIE . . . Balmenti, Sabdma
TIH BTHL . ocpuiiicansias ssdprsmddst tessddss il Anderson, Decca JT458

119. CEYING IN THE CHAPEL
120. WOT FOR ALL THE MONWEY IN THE WORLD
121, PLEASE DON'T

Call Hl 'HHIH 'I'HI il‘l l I'JI.PI:I! !HHH Fabarei,
.......................... Bave ni 1} l:irl

111, ROMKIE,
121. HOT CAKES

Kitty Kallen,

134, | GOT BURMED . .. .....0ccouimmraiiaaianngs

125, THE ROST DAMCE
126, HOT PASTRAMI
127, LOMESOME 7-7203

T30, SIHCE | DON'T HAWE 'I'I-l.l
. IF YOU WANT IT (I've Get Il:I
Exther” Phillips & “Iil Al" Dewning, Lenox 5565
........................ Mally Bee,
Erewe l.l1=u
« o« WICEFBYE, Buthlchem 30435
. Supremes, Metown 1040
, Colembia 41738
...................... Ja Anm 1.'.l.|'|'| bell, Camea 249
i eI .. Olymples, Trl Disz 108

130. SHE'S NEW To YOO
131, GEAYY WALTL
132. SEAGREEN . T
133. MY HEART CAN'T TANE IT NO MORE ...
134, THIR QLE HOWSE .....coivevisaaigannnaaanas . Jin
133, MOTHEE, PLEASE!
134, THE BOUNCE

“Littie

ek

................... Little lihli Atlanth 1“1
Shirel

Scepher 1
Wictor
Calpin &8

Chedd 1850

B

Liberty 53543
et V45T
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the natzons best seuling recomls

TWENTY SMASH HIT ALBUMS ON DOT
- 1363°S EARLY HITS I DAYS OF WINE & RI]SF.SI FUNNY FONE CALLS I 1962°S GREATEST HITS

Lawrence Welk Pat Boone Steve Allen Billy Vaughn

DLP 25501 DLP 3510 DLP 25504  DLP 3504 DLP 3472 DLP 254&? DLF 3497

WALTZ TIME
Lawrence Welk

DLP 25499 DLP 3499

GREATEST ORGAN HITS
Jerry Burke

DLP 251150 DLP 3450

Jimmie Rodgers The Lennon Sisters Steve Allen
DLP 25496 DLP 3496

A SWINGIN' SAFARI m BABY ELEPHANT WALK GOLDEN HITS
Billy Vaughn I Lawrence Welk I Pat Boone

FOLK CONCERT I FAVORITES I BOSSA NOVA JAZL

DLP 25481 DLP 3481 DLP 25480 DLP 3480

DLP 25458 DI.F 3458 DLP 25457  DLP 3457 DLP 25455  DLP 3455

Lawrence Welk Lawrence Welk Jo Ann Castle Billy Vaughn

DLP 25412 DLP 3412 DLP 25359 DLP 3359 DLP 25243  DLP 3249 DLP 25165 DI.P 3165

GRAVY WALTZ THE END OF THE WORLD s RREAT GOLDEN HITS
AND 11 CLIHREI‘iT HITS I A]r_qﬁ UTﬁEiIiIEHEE; HITS I Ths: Aoy Sistare
m§ztse5¥3 A[IILE ;IEIS DLPEEEEIJS DLP Eﬁﬁa : DLP25452  DLP 3452
BEST SELLING SINGLES

| LOVE YOU TRULY
Pat & Shirley Boone

DLP 25475 DLP 3475

MOON RIVER I CALCUTTA I RAGTIME PIAND GAL I BLUE HAWAII

—CANIOHIIE o s v e B e i B B ve % MR % W oW Sl R O M N [ K o S me e e sk 60 NG Chantay's
SN HOEPEOMIE ~ « « ® s @ & @ ¥ @ & ® ¥ W% & W % & & ¥ W & Wik & & % W 8 The Dartells
16457 Gravy Waltz /Preacherman . . . . . . . . .. . . . . . . .. . .. i W B W W Steve Allen
16456 Granny's Pad /Blues Bouguet . . . . . . . . . . . . . . . . . . . . . . . ... The Viceroys
16455 Sorry (For The Way I Treated You) /Boss Strikes Back . . . . . . . . . . . . . . . .. The Rumblers

“1=¢T Wonder Where You Are Tonight /Dream Girl . . . . . . . . . . . S Pl SR o Arthur Alexander

16351 Djamond Head i "/ How The West Was Won 5ottt st — = . . . . « . . George Cates

16439 Meditation /Days Of Wine AndRoses . . . . . . . . . . . . . . . . P W & W F W W Pat Boone
SASEBINETREURIBINALS] « « 5 v s« w & ® & % 5 % & o @ 6 & & 3 & & & @ % 8 w 3 & s Bill Lindsey
-16448 Heartaches /Happy Melody . . . . . S W % & § i " @ F 5 s W b & W B B . . The String-A-Longs
16250 Face in A Crowd /LomelyTears . . . . . . . . . . . . . « « + + &« « « & « .« . ~ Jimmie Rodgers
ERNSS . . - ;s e s o oo S A B s Bk ® e m m = mimm S memoanl b 2 3 B i The Rumblers
15451 The End Of The Wordd /BigCity . . . . . . . . . . " ol ey B o x Bl il e B . The Mills Bros.

16436 Release Me /My Smoky Mountain Home .
#16431 The Hlmuteman / Atlantls

7

&
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SIZZLING SPRING

LOU CHRIS) j
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P
JUST OUT E ORIGINAL

JOEY DEE

SMASH

"HOT PASTRAMI WITH
MASHED POTATOES
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SALES-0-RAMA

RONNIE
HAWKINS

; "BO DIDDLEY"

SAM & DAVE

"YOU AINT NO BIG
THING BABY

RAY
BARRETTO

EL
WATUSIY

THE
FLAMINGOS

1| KNOW
BETTER
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i
'I-},,_”"'*;u"m 1';:.#‘ ﬁimj h,.ﬁﬂ_.-r 1,_..-}' I.
|

e 4-3/¢ MES

jubilee 5444

!

THHITIT,
ey |
ML

DO THE MONKEY /A THREE DOLLAR BILL

BEEVERLY ANN GIBSONMN
Jubilee 5447

a product of Jay-Gee Record Company, Inc.
A DIVISION OF THE COSNAT CORPORATION
318 West 48th Street, New York 36, N.Y. PL 7-8570
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¢® SINGLES REVIEWS

® Continued from pape 24

LESTER FLATT AND EARL
SCRUGGS
Fearl, Pearl. Pearl (Carolintone, BMI)
(2:08)—Hard Travelin® (Lodlow, BMI)
{2:38). COLUMBIA 41755

PATRICK O'HAGAN
Danny Dear (One Four Two (PRS),
ASCAP) (2:200—The Lagan, the Lii-
fey and the Lee (One Four Two
(PRS, ASCAP) 2:20). LONDON 9596

MILT BUCKNER
I Left My Heart in San Francisco
iKeys-Hansen, ASCAP) (2:36) — Al
Blues (Musical Frontiers, BMI) (3:12).
BETHLEHEM 66

POLKA

FOLEA AMBASSADORS
Licchiensteiner Polka {Burlington,
ASCAP) (1:53)—Yon Are My One
True Love (Mills, ASCAP) (1:58).
KING 5721

COUNTRY

GORDDOMN TERRY
We've Gol a Lot in Common (Tree,

Stations Pledging
Free Air Time
For UN Record

CHICAGO — Telegrams, let-
ters and phone calls have been
pouring into Mercury Records’
Chicago offices from coast to
coast, pledging free air time for
the promotion of the United
Nations album, “All Star Festi-
val." Album sales of the UN
album have been $urred on by
all distributors and salesmen at
Mercury, which is manufactur-
ing, distributing and promoting
the album free of charge
throughout the United States.

Pledges received by Mer-
cury’s national promotion man-
ager, Morris Diamond have
come from Graham Richard,
vice-president, Storz stations,
Miami; Jim Hawthorne, pro-
gram manager, Crowell-Collier
stations; James E. Connor, pro-
gram director, WEAT, Woest
Palm Beach, Fla.; William J.
Kaland, national program man-
ger, Westinghouse Broadcasting
Company, and Chuck DeWitt,
music director, WPIN, St
Petersburg, Fla.

Fiedler to Lead

Caracas Concert

CARACAS, Venezuela —
Arthur Fiedler will conduct the
94-member Caracas Symphony
in its first pops concert on April
12, during the opening week
ceremonies of the Macuto-Sher-
aton Hotel in Venezuela. The
concert will be played for the
benefit of Banquo del Libre, a
charity which raises money for
library books.

Fiedler, conductor of the Bos-
ton Pops Orchestra, currently
has a Latin-styled Dynagroove

release on RCA Victor, "Jal-
ousie.”
LRSI TSR T T TR RTET AN ETATRT VTR

JUST ANOTHER
BLUES NUMBER

NEW YORK—Smash Records
is releasing a comedy record

about an unfunny subject, the
income tax. Set features a reve-
nue agent named Newhold
Flubb, and is called “The
Income Tax Man.” It was pro-
duced by Mike Todd Jr. and
Larry Gore.

Smash is also issuing what it
calls the first tamure record
made in the U. 8., with Bill
Justis and his combo. “It is
called “Tamure, the Dance of
Love” and has the Tahiti sound.
It's a hula and twist together,
Smash people say.

OB BT OSBRI

BMI) (2:08/—Most of All (Texoma,
ASCAP) (2:20). LIBERTY 55558

EDDY KIRKLEY
Tribute to Paisy Cline, Hawkshaw
Hawkins snd Cowboy Copas (Lyre-

song, BMI) — Someday {Lyresong,
BMI). DODGE CITY 1
INTERNATIONAL

LDS MARCELLOS FERIAL
Cuando Callenta El Sol (Peer, Int’l,
BMI) (2:20)—Llorando Me Dormi
{Marks, BMI) (2:03), LONDON INT'L
10713

SPIRITUAL

SUPREME ANMGELS
Aln"t Gonna Study War No More
{Excellorec, BMI) (2:18)—Come and
See About Me (Excellorec, BMI)

(2:26). NASHBORO 766

GOSPEL SONG BIRDS
When They Ring Them Golden Bells
(Excellorec, BMI) (3:01)—Help Me o
Run This Race (Excellorec, BMIj
(2:20), NASHBORO 767

SWEET TONES OF ISRAEL
God's Gift o the World (Garrawak,
BMI) (Z2:124)—YWhosoever WIll (Garra-
wak, BMI)} (1:30), ARRAWAK 101

THREE-STAR SINGLES
The ihses-sfar roding Indlcates mederali  sile
puteatizl within ssch recands maslc  calegery,

FETER NWERD—3pace Fil [Warld, ASCAM—It's & Dam
Geed Thing (Faomau, .:;ﬂlﬂ RCA WICTOR &1&1

ﬂiﬂmm—m-;t—ﬂ-lmmi-ﬂ Pullsr
fa & Mearibrealer) (& BMIi=A ¥Wery Cluse Friemsd
ll Mins [Amevican, lll.l! 'I ANIC S00T

AL LAMCE—P'm Walkis' Out (Paszs, BM[)—Geadbys Marls
(Pases, BMAN), COLDMEIA 43741

EYU SAKAMOTO—Anoks Mn Mamarwa Hasienhanae [lepesese
Secialy of Rights of Aufhers snd Compessers, AECAF}—
Sukiysha [Beschwopd, BE2l), CAPITOL 443

STIVE  ALLEM—Grawy ‘Walts  [Brownm, BMI—Freschorman
[TobiAnn, BMIL DOT Té4a7

ORFHELIA MeFALL—HWa's Wewer Thers (Crlamark, BSAV—Bid
You Haew (Parkay-Sankah, BMI], CONCIRT ROOM 373

JOHNNY GILRERT TR =Dwesthesrd (Trawin, —Bek0=What
Mare Bl | Say (Pasf, ASCAF). IMPERIAL 3¥H0

MORETY QY —Ths [ wreh) BMN—Ths
Lengest Doy I:lllhl.“:l‘mﬂ-hll: ﬂ.l :.-

THE CHAMTICLEERS—Necklscs of Reisn (Mauress, BMI)}—
Green Satin [Maursen, BMI. OLD TOWM 1037

GART MAME—Hs! Emsegh Glrk (Wosditeck-Alm, BMI}—The
Thiega My Mamma Usd te Say (Wesdsteck-Alm, BT
LMY TR

LiME RAT AND WIS RAY MEM=imk fhe Eipper {Andvsl-
Flarentine, Bl}—Tha Blck Widsw (Andwal-Flarniime,
By, IWAM 4737

SONNY BAY—Mo Letter Teday (Pesr (ni%., BMI—T MWes
{Pers, HSUI). MAAKLAL 247

JISMIE MADDEN—Esth-i-Heva (Tanbab, BMi—Mardl Gro
Caforl [Tankah, BMT, CONCERT EGDE 3T

TOMMY LEOMETTI—Summer Krowmd the Warld (Towewills,
AICAF}—& Girl Mamesd Tombs (Fameus, ASCAF], RCA

WICTOR &3
[ 115 TIHT LITTLE—] Wish | Could Shimmy Llks By Slater
‘ :' Erm “‘n—llh-r .H'IEI (Humgahirs  House,

J0ENNY WOOOSOK=I Want be De Mesr Téw (Travie, BSAD—
Simg Mle & Sewg (Trewis, BMAD. IMPERIAL 5933

TOIN TRACY—Shamrocker (Phil the Fluter's Ball] {Fex,
ATCAF)=Twe by Ten (Lives, A3CAF), LONDOW 7384

THE COMTINTTTES—loyn Wha Dem't Usderntund [Vincs Rags,
DM—Dilty fhe Eidder (Vinee Waga, BMI)L. RICHIE 433

THE PIEIEE—Jwit & Liftle Tear (Swffelk, BMAEl—Cry Like &
Baby (Sulfalk, TMi. DOM-DEE 103

BOR TAYLOE=Let's Talk Thin Ower [Haban, BNT)—Issasm
amd Belllah {Aahna, BMT), DO-RA-ME 1432

THE MANDELLY—Don™t Epow Whit Tea'vs Get ::
Vernan, ASCAFl=If"s Mo Gead ([Belng Apart)
Yornon, ARCAF). YORE 0%

PETE ROBERTS—Missdsg Teu (Marden, BMI} — My San
{Mardon, B, CAPE 301

VICK] YEE=Say It Apain (NT, DMIl=Yew Were Only Fook
img [Shapirg-Bernitein, AICAF), ASZAULT 7833

COUNTRY

JEs MEWTDN—Thelr Songa Wl Live On [He-Hew, BAT—
1% Towr Torm Hew (Sfe-Mew, BB TIFCO B3O

OEVAL PREOPRET—My Lok asd Me |lanei, BMI—Eun, Eun,
Fum (Jones, BMIL CAELTOME 589

WATNE TOOMAS—Pretty Glrl Fure Gald-Tsndrea, BMI=—
Bs My Wear! Yeu'rn Brasking (Pers Gald-Tasdes, WM.
PORE GOLD 303

RHYTHM & BLUES

LAREY BANKS—WIN Yoa Well [Pasts | B 1) [Drury Lanse,
BMll, SILECT TI3

VICD TORRIAHI—Chl-Dhleas Teek (Trialty, ASCAF)L LOMDON
INT'L 10018

OTHER SINGLES REVIEWED
The singbes listed belew wre robed m having

ralatively limiied sales or pregrammisg petentlsl

ARHIE AMD KIS EOUL BROTHEES—Have Tem Had the Blum
mmlu. B —Uwtwist (Coferisse, BSlI. ARNOLD

RIK] TROT—Linda (la tha Gl fer Me) [Cowd, BEBAR—
MIAMI BEACH [Dawld, BMI). CEVETONE 311

CHUCK RONDELL—8haran lae (Hertman-Wan Hern, BEN—
Brawm of an Ampil (Hartmas-Ven Harm, BMIL MWART
VAN 011

THI EXCELLENTS—I Mear & Mbagesdy (Dawer, BMI—Why
Bld Yew Lwvgh (Jildasa, ASCAF). DLAST 307

ESTA HUNT—dy Fealisgs Are Beginning te Show (Triananm,
:H;I-—IHH Mogn of Testerday [Trisses, BT FORTAME
1

ARLANDD NiNG=—Baky Owly Yew (Trlanan,
What Teu Dese (Trianan, BMI). FORTUNE 34%

WILLEY TEENRY—The Serell l8 Beck (F AL, BEMI)—Ths
Uprlide [FAA, BMIL JAR 1063

DICK HEM=Thess Counlry Slarm (BURML, BSATl<Tew Better
Coma With Me [WEM, BRIE. M.EM. 153

BILLY WHELEM—I Lows Ol Hew Brooewich=The SHand
Tha! Bechks fha Cradle. ROBED INT'L 304%

SPIRITUAL

FHE LATE BISMOP € L MORTON-Whea My Mofher and
Fullser Forsake Ms Perty | & 00 (Trlesan, §EMI),
FORTUME 1399

NRIGHT START—Wha! Cowdd | Da? (Extellerec, BMI}—Da
You Leve Jewun (Excellorer, BMI) (2:33). NASHBORO F&d

TRAVELIMG KINSE—My Ruck (Escellerss;, GMiM—1 Esew »
Man [Exzellores, BEIL), I.l.l.‘u TR

JAMES WALTON AND WIS BLUES KINGE=Leaviag Blue
(Trianen, BMI}—illas Jessie Jamen (Trienon, EWI. HI-G

WM —Luak

The HILARIOUS GERALD GARDNER

CREATOR OF

THE MILLION-SELLER BOOK

'WHO'S IN GHARGE HERE?"

HAS NOW WRITTEN

A Wild and Wacky LP

\d Gardner s Who's in charge here?

featuring Martin Adam Willson as the man in charge

HE'S IN GHARGE HERE

Produced & directed by Aubrey Mayhew

Now what can
my sisters do!

1

LN 'H'.LI'J.' i
@ e g

8074

THE GREATEST COMEDY SALES ARE

ON ATLANTIC

WWW americantacheiateteisy=aaians

1841 Broadway, New York 23, N.Y.

6



www.americanradiohistory.com

The Giroup that Started it UL ..

7 RINGSTON TRIO

Out thanks

to the _
Nation's <

Disc (goc,wl,s .
el - |
the spius---v .
&pecfall‘,

on ouk

new giugle.--.-

“The Reverend Mr. Bluck”

Capitol #4951
—Cnrranr Best Selling Albmm—- -

|

S ot Fied |

THE KINGSTON TRIO # 16 THe “mﬁmn Tmﬁ TI-[E EIITGSTON TRIO u-:.-. |

KINGSTON TRIO, INC.
916 Kearny 5t., 5an Francisco, Calif.

UTM ARTISTS, LTD.
9107 Wilshire Blvd., Beverly Hills, Calif.
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Billhoard

1963

If total on-the-air time per
week is any barometer, radio
currently is in a healthy con-
dition. In the past decade, total
weekly hours of programming
have increased by an average of
more than 8 per cent, The
average has been pulled up both
by more stations on the air
and by the presence, un-
doubtedly, of more 24-hour-a-
day programmers.

In 1953, stations, overall,
averaged 113.2 hours, or 4.7
days per week on the air. Today
the figures have imcreased to
122.7 hours, or 5.1 days on the
air for every seven-day period.

Of even greater significance
is the changing pattern of pro-
gramming matter. In 1953, ap-
proximately 47 per cent of total
air time was devoted to rec-
ord programming. This year,
that figure has increased by
70 per cent. Put another way,
record programming today ac-
counts for virtually 80 per cent
of all radio programming.

Specifically, 53.2 hours per

RADIO
PROGRAM
DIRECTORS

week of the average weekly
on-the-air time of 113.2 hours
in 1953, were devoted to rec-
ords, Currently, 97.8 hours per
average broadcast week of 122.7
hours is accounted for by a
spinning turntable,

A decade ago, with televi-
sion not yet fully grown as
an economic - entertainment
factor, radio still occupied some-
thing of a place as a non-
musical entertainment medium.
Some dramatic shows and some
soap operas still held a place
of importance. Day-time hours
were still punctuated with the
type of housewife-aimed quiz
and game shows that have now
become a part of TV's day,

The impact of the growth of
the video medium and pure
economic factors arising there-
from, have largely accounted for
these changes in emphasis. Rec-
ord programming does not in-
volve the cost factors of the
live show no matter how
simple, nor does it require re-
hearsal time. It can be done

Question . . .

HOW MANY HOURS PER WEEK IS YOUR

STATION ON THE AIR?

Question . . .

This Year

HOW MANY HOURS ARE DEVOTED TO RECORD SHOWS?

effectively with no more than
a disk jockey, an engineer and
a turntable, yet it has been
found to have the broadest kind
of commercial appeal.

The wvastly increased amount

This Year

97.8

of musical repertoire available
on records has encouraged the
development of many different
kinds of programming formulae
within the broader scope of rec-
ord programming. Top 40 type

1953

53.2

hit programming vies today with
the so-called better music format
for audience attention. Stations
too can become specialists in
jazz, folk, specialty and clas-
sical material as well.

The burgeoning use of pop-
ular recorded music on radio
has gone hand in hand with
the vastly increased amount of
disk programming in the past

Question . . .

decade. Comparison of figures
for both this year and last year
as against 1953, clearly shows
this marked trend.
Approximately 60 per cent

of total disk programming time
in 1953 was accounted for by
the general pop category (includ-
ing jazz, Top 40, folk and show
material) while the same classi-

ABOUT HOW MANY HOURS PER WEEK ARE
DEVOTED TO EACH OF THE FOLLOWING TYPES
OF MUSIC? HOW DOES THIS COMPARE WITH LAST YEAR?

Type

General Popular .....

................... .81.5

Avg. Hrs.
Per Week
This Year

{including Jozz, Top 40, Folk & Show Music

for comparison to 10 years ogo)

Religious
(including spiritual and sacred)

Children’s ...........

llllllllllllllllllll L]

Avg. Hrs.
Per Week
Last Year

Avg. Hrs.
Per Week
1953

PSR - 11 RS 30.9

www americanradiohistorv com

fication dominated program-
ming time in 1963 with a whop-
ping 83 per cent of total disk
programming.

The trend is perhaps even
more graphically shown by a
comparison of actual average
hours per week of general pop
programming for the three years
surveyed. In 1953, only 30.9
hours were given over to pop.
In 1962, the average program-
ming hours had mushroomed
to 73.4, while curently the aver-
age is running at 81.5 hours
per week.

Interestingly, there is a less
clear-cut picture with regard to
the programming hours devoted
to country and rhythm and blues
material. For example, in coun-
try, the field appeared to be in
a decline, dropping from 11.5
average hours per week in 1953
to 7.6 hours this year. A low
point was reached last year at
5.4 hours,

It must be remembered, how-
ever, that country music has
undergone substantial develop-
ment during the decade, both
stylistically and in terms of
mass acceptance. Much of what
is pop today, might well have
been accepted as country music
a decade ago, before the mass
acceptance of the country music
form. Thus country music has
become an established part of
the pop field and tends to show

up in that category rather than
in its own.

The same is true, to a great
extent, of rhythm and blues.
A great many records produced
today are basically of a rhythm
and blues character. Yet they
too have broken out of the nar-
row, regionalized bounds of a
specific rhythm and blues mar-
ket and have, in a sense, lost
their separate identity. But just
as in country, many disks pro-
grammed broadly by pop sta-
tions today, might once have
been called pure r.&b. in con-
tent.

In the classical field, there
is little in the way of a clear-
cut trend on which to base
solid conclusions. The AM radio
area, with which ~“the survey
deals exclusively, has never been
a major force in classical pro-
gramming, and with the growth
of the impact of FM stereo
radio, the AM share of clas-
sical programming can be ex-
pected to remain a minor factor,

Though the religious field
even today occupies a very
minor share of total disk pro-
gramming, it's of interest to note
the percentage of increase in
programming in this field. A
decade ago, 1.8 hours per week
ran to religious content. With
an average of three hours per
week in 1963, religious record
programming has increased over
70 per cent in 10 years.
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Though single records may
occupy a decreasing share of the
total dollar volume of record
sales, they are still very much
a part of the business. One ba-
rometer of this lies in the fact
that on the average, radio sta-
tions are today receiving three
and one half times more free
singles than in 1953,

Program directors, partici-
pating in Billboard's survey of
programming practices, reported
that singles are currently ar-
riving at stations at the rate of
almost 70 per month, as against
20 a decade ago. By the same
token, the free album flow
has also advanced substantially,
from an average of only two
per month 10 years ago, to 8.5
per week, or about 35 per
month today.

Free records received are also
supplemented by various pur-

chases of records. The average
station is buying almost 13 sin-
gles a month now. This has
actually changed little since a
decade ago, when the average
was 10 singles purchased.

Album libraries are also being
built-up by purchased copies as
well as goods received free. Sup-
plemental purchases of three per
month was the average in 1953,
This has increased to 4.8 per
week, or approximately 20 per
month this year.

If purchases have grown, it
follows that annual appropria-
tions for disk purchases have
also grown. This is true, in
figures tabulated from returns
in the current program director
survey. Ten years ago, an aver-
age budget of $450 was ear-
marked for purchases of all
types of records, both singles
and albums,

Question . . .

ABOUT HOW MANY NEW RECORDS DOES YOUR STATION
RECEIVE FREE EACH WEEK FROM RECORD COMPANIES,

MUSIC PUBLISHERS, DISTRIBUTORS, ETC?

Question . . .

SINGLES LP’S

1963

SINGLES
B.5 20

1953
LF'S

2 per month

ABOUT HOW MANY ARE PURCHASED EACH WEEK?

Question . . .

SINGLES LP'S
12.8 4.8 10

1963

SINGLES

1953
LP'S
3 per month

WHAT IS YOUR STATION'S ANNUAL APPROPRIATION
IF ANY, FOR BUYING RECORDS?

SINGLES LP'S
$242.63

1963
$399.29

1953

FOR ALL RECORDS
$450.17

Question . . .

OF THE FREE SINGLES YOUR STATION

RECEIVES, WHAT PERCENTAGE ACTUALLY

ARE PLAYED ON THE AIR?

Percentage of all free singles played Only Once:. .

Percentage of all free singles played
more than Once:

Percentage of all free singles never played:. ... .. .61.6% 9.8%

100.0%

1963 1953
.. 14.7% 21.4%

68.8%

100.0%

Is it really true, as many
record manufacturers and in-
dependent record promotion
men claim, that it is more dif-
ficult than ever to get new rec-
ords exposed on radio? Ap-
parently it's so, according to
figures developed in Billboard's
current survey of programming
policy and practice.

Of all the free records sub-
mitted to stations for program-
ming, over 60 per cent are
never played at all at the pres-
ent time. A decade ago, onlv 10
per cent of those received fell
into the “never - get - played”
category.

Conversely, almost 70 per
cent of all singles received free
in 1953 were played more than
once by the average station
receiving them. Today, less than
25 per cent are programmed
more than once. A decade ago,
about 21 per cent of all free

singles were programmed only
once, while only 14,7 per cent
of the 1963 singles are giv.n
but a single spin.

Although these statistics may
stand on their own merits,
another consideration may also
be taken into account. This is
the fact that the outpouring of
single records is vastly increased
today over the number of disks
issued a decade ago.

Thus, with a considerably
smaller total of new records a
decade ago, it was possible to
program a substantially larger
share of the total than it is
today. This will at least partly
explain why a greater per-
centage of a smaller number
of records were programmed
only once and more than once
in 1953 and why a smaller per-
centage of a smaller total were
never played at all in 1953 as
against the current year.

Free albums to stations bring
a substantially better shake for
the record manufacturer in
terms of exposure than do free
singles. That’s the clear conclu-
sions to be drawn from a tabu-
lation of program director re-
sponses in Billboard's current
programming practices poll.

Sixty-six per cent—two-thirds
of all LP's received free—are
programmed more than once by
the average station, according
to the program directors of those
stations. This compares to only
about 24 per cent of all free
singles that receive more than
one exposure,

Among free LP's received by
stations, only about 22 per cent
receive no programming of any
kind. In the singles field, over
60 per cent of those received
are never spun on the air. Of
all records received free, the
figures for only a single air ex-
posure are comparable, 12.3 for
albums, 14.7 for singles.

This is interesting when it is
considered that the total of new
albums released often runs to

70 to 80 per week. But the
significant fact is that the num-
ber of albums received free by
stations is still far below the
number of singles received in
an average week. Thus, there is
a greater value concept con-
nected to the album, which may
in turn account for more in-
dividual exposures,

While it is true that a number
of stations today depend almost
exclusively on Top 40 type pro-
gramming, wherein little time or
space is made available for the
exposure of new product, the
fact is that of all stations polled
in the current Billboard radio
programming survey, an average
of 14.1 new singles are spun
each week. With better than
four times this number of new
records received each week, it
would appear that getting a new
record exposed is not now, nor
ever will be, an easy job. Yet
the figure of better than 14 new
records played on the average
station per week, is a respectable
one, and far greater than is
sometimes supposed.

Question . . .

OF ALL THE FREE LP'S YOUR STATION

RECEIVES, WHAT PERCENTAGE ACTUALLY

ARE PLAYED ON THE AIR?

Percentage of all free LP’s played only Once:
Percentage of all free LP's played more than Once:
Percentage of all free LP’'s never played:

Question . . .

ON THE AVERAGE, HOW MANY NEW SINGI.ES

DO YOU PROGRAM EACH WEEK?
14.1

||| it s e el ek e o )1
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Question . . .

DOES YOUR STATION MANAGEMENT EXACT
MORE, LESS OR ABOUT THE SAME AMOUNT
OF CONTROL OVER DISK JOCKEY PROGRAMMING

AS A YEAR AGO?

Question . . .

TO WHAT EXTENT ARE YOUR DISK JOCKEY PROGRAMS

SUPERVISED BY STATION MANAGEMENT?

Station policy completely controls DJ's
Station policy partially controls DJ's
Jockeys have complete freedom of programming. 6.9%

This
Year

50.2%

100.0%

Almost three times as many
stations control programming of
disk jockeys now as against 10
years ago, according to Bill-
board’s 1963 survey of radio
program directors. Concurrently,
the number of jocks enjoying
complete programming freedom
has declined by almost two-
thirds.

At the same time, almost 25
per cent of program directors
answering the survey this year,
indicate more control is exer-
cised over jocks this year than in
1962. Ten years ago, in the
same basic survey, 20 per cent
fewer pd's said control over
programming had increased
from the preceding year.

According to the adjacent
figures, in 1963, slightly over
half of all stations in the survey
said that policy completely con-
trols jockeys. In 1953 only
about 18 per cent controlled
fully. Concurrently, the number
of stations exercising partial
control, decreased from 64.6 in
1953 to 42.9 this year. Thus,
it would appear, many of those
formerly operating on a partial
control policy, have since step-
ped up the rigidity of their con-
trol.

Jockeys enjoying full pro-
gramming responsibilities for
their own shows, fell off con-

siderably. In only about 7
per cent of cases do jocks have
this freedom now, as against
about 18 per cent a decade ago.

Sample comments, received
from program directors partici-
pating, provide a picture of
control today. In many cases,
this control seems to fall into
a sort of management “preselec-
tion" process, whereby pro-
gram directors, often in con-
cert with other management
functionaries, pre-determine a
play list of anywhere from 40
to 80 or 90 records per week.
From this final list, the jockey
is allowed to pick his own ma-
terial,

In other areas, where pro-
gramming is varied according to
time slot and time of day, a
selection of “acceptable™ albums
or singles will be chosen, again
by management and program-
ming director, from which the
jockeys, or “announcers” as they
were frequently referred to in
comments, choose their own
plays.

A sample comment runs,
“Management selects records
which go into the library. Then
jockeys play anything they want
to out of the library.” Another
comments, “Actual selection of
records is left to jocks within
bounds of strict station policy.”

g _
L

Concepts and guidelines of
programming and specific
sources of information used in
developing program content in
radio all have undergone radical
changes at the station manage-
ment level in the past decade.
Of a half dozen specifications
involved in the building of pro-
gramming, only one, the use of
trade paper charts and record
reviews, has remained relatively
the same in terms of its usage
since 1953,

Perhaps the most radical
change of all arises in the con-
sideration of “good taste” as
a basis for music programming.
Ten years ago, less than 6 per
cent of all programming direc-
tors participating in the Bill-
board survey, listed good taste
as one of the specifications of
programming policy. In the cur-
rent poll, 74 per cent of stations
replying noted pood taste as
a programming factor.

Ten years ago, radio shows
buiit around specific artists were
a programming basis for 40 per
cent of stations. The fact that
only 10 per cent now program
shows based on specific artists
is indication enough of the
rapidly fluctuating nature of
today's best-seller charts, where
the hit singer of one day may be
the forgotten man of the next.

Conversely, shows based on
specific musical types have ap-
parently increased in quantity,

with 57.6 per cent of pro
gram directors now answering
affirmatively to this question,
as against 22.4 a decade ago.
This would indicate that despite
the movement of country,
rhythbm and blues, folk and
more recently, jazz, into the
broad pop melting pot, many
stations break these categories
out of the pop milieu and serve
a concentrated menu of these
specific types in given time
slots,

Possible highlighting one ele-
ment of public service and de-
veloping a sensitivity to listener
wants, listener requests today
are five times more important
in programming than they were
five years ago. Almost 38 per
cent of stations gauge program-
ming, at least partly, on re-
quests now, as against 7 per
cent in 1933,

The local record survey,
which could be regarded as an-
other aspect of what the listener
wants, since it 1s an index of
what he is buying, has also
grown vastly in importance as
a source of disk programming.
This could also well be a re-
flection of the fact that what
is selling nationally, is not also
necessarily selling locally. Each
market has its own hit-con-
sciousness. In any event, use of
local surveys has increased
about 10-fold, from 3 per
cent to 31 per cent in the ten-

¥ear spain.

Question . . .

IF YOUR STATION POLICY COMPLETELY OR PARTIALLY
CONTROLS DJ PROGRAMMING, WHAT SPECIFICATIONS

ARE USED?

Shows based on trade-paper charts or reviews, . ,

Shows built around specific artists

Specify certain musical types
Shows built on listener requests

Shows based on local survey

Shows based on committee system. ............ 11.1%

Other miscellaneous answers

*Each respondent checked those thot applied. Thus, more than one was vsvally specified.

“*4This choica was not offered in the 1953 survey. Other than that, question and dhoice
were exact same as survey questionnaire of 1953,

Wwww americanradiohistorv com



www.americanradiohistory.com

Thanks, Broadcasters, for getting me there—Joe Harnell
Latest single-DIANE. Current Hit LP “"FLY ME TO THE MOON™
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Billboard 1o= RADIO PROGRAM DIRECTORS SURVEY

comparative state of sales trends in radio

Question . . . =y
DO YOUR RECORD SHOWS HAVE MORE, LESS good in 1963 as against conditions of a decade
Of those program directors replying, 1963 saw

is
OR ABOUT THE SAME NUMBER OF SPONSORS o oni M gl g vy g L il
THIS YEAR AS A YEAR AGO? | those stating that record shows have more sponsors

1 per cent of the respondents said sponsorship of
record shows was down in 1963 as against the previous
year, while in 1953, over 3 per cent indicated a drop-
off in sponsorship.

Question . . . . .
PLEASE CHECK THE MUSIC CLEARANCE M S o T AR A e

LICENSES HELD BY YOUR STATION decade. Virtually all stations responding held BMI
‘ licenses, with the same holding true for ASCAP blanket

license arrangements. ASCAP “per program” licensees

dropped from 5 per cent in 1953 to less than 2
PO L . per cent now. Licensees of SESAC also decreased

ASCAP : . slightly, from about 83 per cent of responding outlets
(per program license) i m m, o Tﬂ.ﬁ pEI.' mt i]l 19ﬁ3.

Question . . . Those stations not currently publishing local record

survey sheets outweigh those which do in a ratio

DOES YOUR STATION PUBLISH of about seven to three, according to Billboard's pro-

2 gram policy survey. The 30 per cent figure for those

ﬂ Lﬂtﬂ.l SURVEY SHEET YES which do, however, is seen as significant, in view of

30.9% the considerable number of stations which deal with

pop material not at all or in only an off-handed

IF 50 HOW QFI'EH? manner. Of those stations employing local survey sheets,

BI-WH&I}" Wthv E"A\‘"l'rf Other Weak h“lﬂ lmt mﬂi‘or“}', 87.7 per cent, pllhlhh on a “"Eﬂkl]r
1.4% 87.7% 5.5% T

Only a few years ago, albums accounted for an

ﬂuesﬁnn .o infinitesimal share of radio record programming. It has
been only a few years too, since singles dominated

not only radio programming but dollar sales volume

WHAT PERCENTAGE OF YOUR as well. With the rise of the LP as the dominant force
in record sales, the share of radio time devoted to

MUSIC PROGRAMMING IS DERIVED FROM et b B e e
SINGLES? 49.4% (average) stations replying to Billboard’s current programming

survey spilt their music programming time almost 50-50

ALBUMS? 50.6% (average) between albums and singles material.

The great majority of stations currently appear

GIIEHHHI ..o to be satisfied with their programming format. Virtually

ARE THERE ANY MAJOR CHANGES IN EMPHASIS 20 wor cod o ik i st O Siol e
OF MUSIC PROGRAMMING PLANNED variety, 5tms;lng greater or lesser amounts of time

9 to specific types of material, rather than any broad,
FOR YOUR STATION? about-face kinds of change. In gemeral, the trend ap-
............................................ ; pears in the direction of middle-of-the-road, with less
“hard rock™ but more general pop airing.

--------------------------------------------

wwWw americanradiohistorv com
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SPOTLIGHT ON RECORD PROGRAMMING

APRIL 6, 1963
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A practical programming guide for disk jockeys and
juke box operators spotlighting biographical record
programming information about all the artists whose

records appeared in the first 50 of Billboard's Hot 100,
Top Monaural LP or Top Stereophonic LP charis

from Auvgust 1962 through February 1963.

* RONNIE ALDRICH

BIRTHDAY: Fehruary 15. HOME TOWN: Erith,
Kent, England. EDUCATION: Guildhall School
of Music. HOBBIES: Gardening, horseback
riding. BACKGROUND: Radio, TV, concerts,
personal appearances. OTHER MUSICAL
INTERESTS: Plays piano, violin, saxophone,
clarinet. Arranger, conductor and composer.

LATEST SINGLE: As Long a5 He Needs Me
b/w Once in a Lifetime. LATEST ALBUM:
Ronnie Aldrich and His Two Piancs. PREV-
IOUS OR OTHER HITS: Melody and Percus-
sion for Two Pianos.

* REX ALLEN

(Mercury) PM: Mickey Gross

HOME TOWN: Wilcox, Ariz. EDUCATIONM:
College. HOBBIES: Raising quarter horses,
hunting, fishing, boating. BACKGROUND:
tar of numerous molion pictures as zing-
ing-cowboy-actor with famous horse “KOKOD."
Rodeo star, TV, guest appearances, narratar,
Walt Disney features, scheduled for TV
series. OTHER MUSICAL INTERESTS: Guitar,
COmposer.,

LATEST SINGLE: Roll Up Your Sleeve b/w
Oohin® and Aahin'., LATEST ALBUM: Rex
Allen S5ings and Tells Tales, FREVIGUS
dﬂl ODTHER HITS: Don't Go MNear the In-
ians.,

* LAURINDO ALMEIDA

(Capitol)

BIRTHDAY: September 9, 1917. HOME TOWN:
Sherman Oaks, Calif. EDUCATION: High
school. WOBBIES: Collects Brazilian rec-
ords. BACKGROUND: One of Brazil's leading
guitarists when he left there in 1947;
Immediately jeined S5tan Kenton and was
leading soloist with band, Extensive classi-
cal album cataleg on Capitol. Won Maras
Grammies for three of his LP's: Spanish
Guitars of Laurindo Almeida, Conversations
With the Guitar, and Duets With the
Spanish Guitar. Recognized as one of earli-
est influences in bossa nova, 1953 album
with Bud Shank on World Pacific, Brazil-
lance, is bossa nova and latin jazr classic.

LATEST SINGLE: Lazy River Bossa Novs
b/w Ramblin‘ Rose Bossa Mova. LATEST
ALBUM: Viva Bossa Mova.

* PAUL ANKA

(RCA  Victor) PM: lIrvin Feld. BO: G.A.C.

BIRTHDAY: July 30, 1941, HOME TOWN:
Ottawa, Ont. BACKGROUMND: Extensive night
club-p.a. work here and abroad. MOVIES:
“The Longest Day,” “The Magic Carpet.”
He sef up own motion picture production
company to produce films starring him-
self and others. Recently married Anne De
Zogheb, a Paris fashion model. OTHER MUSI-
CAL INTEREST: Songwriter (“Diana,” *The
Longest Day.”).

LATEST SINGLE: Love (Makes the World
Go Round)} b/w Crying in the Wind [RCA
Victor), LATEST ALBUM: Our Man Around
the World. MILLION SELLERS: Puppy Love;
Lonely Boy; Diana (all on ABC-Paramount).
PREVIOUS OTHER HMITS: Eso Beso; Every
Might (Without You) [RCA Victar); Summer’s
Gone; Something Happened; My Home Town;
Put Your Head on My Shoulder; All of
a8 Sudden My Heart Sings; Your Are My
Destiny; | Miss You 3So0; It's Time to
Cry; Tell Me That You Love Me: Just
Young; Let the Bells Keep Ringing: Crazy
Love; Adam and Eve; Hello Young Lovers:
| Love You fn the Same OId Way; Story
of My Love; Tonight, My Love, Tonight:
Dance On, Little Girl; Kissin® on the Phone
b/w Cinderella {all on ABC-Paramount);
Love Me Warm and Tender; A Steal Guitar
and a Glass of Wine (both on RCA Wictor)
Anka at the Copa; Paul Anka's Greates
Hirs; Paul Anka Sings His Big 15 [Vols.
1 & 2) LP's (all ABC-Paramount).

* RAY ANTHONY

(Capitel)

AGE: 41, HOME TOWN: Bentleyville, Pa.
EDUCATIOM: High ‘school. HOBBIES: Sports
and indulging in Chinese and |talian foods.
BACKGROUND: The veteran trumpet player
and band leader played with many name
bands including the groups of the Iate
limmy Dorsey and Glenn Miller before
forming his own dance orchestra in 1944
He joined Capitol In 1948 and has re-
corded one of the labels most extensive
catalogs. Personal appearances, night clubs,
ballrooms, TV and films.

LATEST SINGLE: “'Let Me Entertain You,™
bfw Thems From Taras Bulba. LATEST
ALBUM: | Almost Lost My Mind. PREVIOUS
OR OTHER HIT: Worried Mind—=LP,

* CHET ATKINS

(RCA Victor)

BIRTHDAY: June 20, 1924. HOME TOWN:
Luttrell, Tenn. EDUCATION: High school.
BACKGROUND: Started in local radio. Ap-
peared on W5M's “Grand Ole Dpry.”" Per-
sonal appearances. Currently a.&r. director
{working owt of MNashville, Tenn.) far RCA
Viclor. OTHER MUSICAL INTERESTS: Plays
guitar, Recenfly made a p.a. tour with
Floyd Cramer and Jim Reeves to South
Africa.

LATEST ALBUM: Our Man In  Mashwville.
PREYIOUS HITS: Boo-Boo Stick Beat; One
Mint Julep; Teensville. Caribbean Guitar;
Chet Atkins at Home; Chet Atkins in
Hollywood; Down Home—LP's.

* ALLEY CATS

{Philles) PM: Mevins—Kirshner BO: Pending

WAMES: Brice Coefield, Gary Pipkin, Billy
Mann, James Brown. AGES: 20-23. HOME
TOWN: Los  Angeles. EDUCATION: High
school. DTHER MUSICAL INTERESTS: Song-
writing, BACKGROUND: Group formed in
high school and went all the way with
their first single.

LATEST SINGLE: Puddin n' Tain b/w Feel
52 Good.

* STEVE ALAIMO

(Checker) PM: Henry Stons BO:
Talent Asseciates

BIRTHDAY: December &, 1740, HOME TOWN:
Rochester, N. ¥. EDUCATION: University of
Miami. HOBBIES: Scuba diving, water
skiing and composing music. BACKGROUMND:
Steve, affer being accepted in three madical
schools, decided fo select singing as a
career. He organized his own musical group
at U. of Miami and became interested
in blues: first as a guitar player, then
as a singer. Steve’s first national break
came on Dick Clark's ““American Band-
stand.” Steve performed on the show
which originated live from Miami. Clark
introduced Steve's recording of I Want
You to Love Me"” on his show when he
returned ta Philadelphia. CURRENT AC-
TIVITIES: Hotel and night club  dates.

Musie

LATEST
Er.!',_"

SINGLE: "Every Day | Have 1o

* JOAN BAEZ

(Vanguard) PM: Manny Greenhill

AGE: 21. HOME TOWN:
GROUND. Concerts, TV,
scnal - appearances.

LATEST SINGLE: Pal of Mine b/w Lone-
tome Road. LATEST ALBUM: Joan Baez
in Concert. PREVIOUS OR OTHER HITS:
Jean Baez, Vol. 2; Joan Baer, Val. ),

Boston. BACK-
night clubs, per-

* LAVERN BAKER

[Atlantic)
PM. SRO Artists, Imc. BO: AB.C.

BIRTHDAY: Nov. 11, 1929: HOME TOWN:
Chicego. HOBBY: Decorating. OTHER MU-
SICAL INTEREST: Songwriting.

LATEST SINGLE: See See Rider b/w The
Story of My Love. LATEST ALBUM: Sees
See Rider. MILLION SELLERS: | Cried a
Tear; Tweedle Dee; Jim Dandy. PREVIOUS
OR OTHER HITS: Wheel of Fortune; Shadows
of Love; 1 Waited Too Long; Boy-Ting-a-
Ling; Ge! Up (Sleepy Head): That Lucky
Old Sun; Substitute; Jim Dandy Got Mar-
ried; Humpty Dumpty Heart; Shake a Hand;:
Bumble Bee; LaVern; LaVern Baker; LaVern
Baker Sings Bessie Smith—LP's.

* BOBBY BARE

(RCA Vietor)] PM and BO:
Associates

BIRTHDAY: April 7, 1935. HOME TOWN:
lronton, Ohie. BACKGROUND: Previously
recorded for Fraternity Records for whom
he waxed the smash hit single, "All Ameri-
can Boy,"” in teh late 1950's. TV, personal
appearances. OTHER MUSICAL INTEREST:
Songwriter. Penned three of the rock and
roll sengs featured in the motion picture,
“Teenage Millienaire,” starring Chubby
Checker.

LATEST SINGLE: Dear Waste
I'd Fight the World.
Shame on Me.

Cliff  Stone

Basket b/w
PREVIOUS MIT:

* BEACH BOYS

(Capitel) PM:

MAMES: Brian Wilson, Dennis Wilson, Carl
Wilson, Mike Love, David Marks. AGES:
Brian, early 20's; Dennis, 17; Carl, 15;
Mike, early 20's; David, 14. HOME TOWN:

Murray Wilson

Hawthorne, Calif. EDUCATION: High
school. HWOBBIES: Surfing, songwriting.
BACKGROUND: Brian Wilson, leader of

the group, writes wvocal arrangements, had
several of his own groups in high school,
Spread nationwide after foining Capital.
Briam and Mike write most of the
group's materfal.

LATEST SINGLE: Surfin® USA b/w Shut
Down. LATEST ALBUM: Surfin’® Safarl. PRE-
VIOUS HITS: Surfin®. Surfin’ Safari—LP.

* HARRY BELAFONTE

(RCA ¥ictor) BD: Belafonte Ent.

BIRTHDAY: March 1, 1927. HOME TOWN;
New York City. EDUCATION: High schoal,
dramatic workshop. BACKGROUND: TV, films,
concerts, night clubs. OTHER MUSICAL IN-
TEREST: Collecting folk songs.

LATEST SIMGLE: Fifteen b/w Round the
Bay of Mexico. LATEST ALBUM: The Many
Moods of Belafonte. MILLION SELLER:
Banana Boaf Song. ALBUM HALF MILLION
SELLERS: Belafonte a1 Carnegie Hall,
Calypso. PREVIOUS HITS: Gotta Travel On;
Mary, Mary; Jamaica Farewell; Mary's
Boy Child; Mamma Lock at Boo Boo; Scarlet
Ribbons; Hold ‘Em, Joe: Belafonte Returns
to Carnegie Hall; Jump Up Calypso; Bela-
fonte Folk Singers at Home and Abroad:
Belafonte; Calypso; An Evening With Bela-
fonfe; Belafonte Sings of the Caribbean;
Belafonte Sings the Blues; Porgy and Bess
{with Lena Horn); The Midnight Special—
LP's,
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(Note: Biographical and disk data was secured frem the record companies for which
these artists record. Omissions or lack of data ks the result of imability by the recard
company to provide information te Billboard.
credits, & representative selechion is used to provide a basis for programming.)

BOOKING OFFICES

Willard Alexander, Inc.

425 Park Ave., M. Y. C.
Ashley-5teiner, Inc.

555 Madison Ave., M. Y. C,
Associated Booking Corp.

745 Fifth Ave., N. Y. C,
Continental Booking Agency, Inc.
1270 Sixth Ave., N. ¥. C.
General Artists Corp.

&40 Fifth Ave., M. Y. C.

in the cage of artists with lengthy

International Talent Assocs., Inc.
527 Madison Ave., H. Y. C.
William Merris Agemcy, Inc.
1740 Broadway, M. Y. C.

Shaw Artists Corp.

565 Fifth Ave., N. Y. C,

U.T.M. Artists, Lid.

Time & Life Bldg., N. Y. C.
Univertal Attractions

200 W, 5Tth 5., H. ¥. C,

* THE BELMONTS

FM: Manny Greenficld.
BO: G.A.C.

BIRTHDAYS: Fred Milano, Aug. 28, 1940;
Carla Mastangela, Oct. 5, 1939; Angelo
0'Ales, Feb. 3, 1941, HOME TOWN: Bronx,
M. ¥. EDUCATION: Migh school, WOBBIES:
Fred, clothes, water sporis, dancing; Carlo,
jarz, baseball; Angelo, classical and popular
music. BACKGROUND: TV, night clubs. Dion
split group to solo. OTHER MUSICAL IN-
TERESTS: Carlo plays guitar, drums, bongos;
F!'uddlu plays piano, guitar; Angelo plays
piano.

LATEST SINGLE: Ac-Cent-Tchu-Ate the Posi-
five b/w Annmarie (Sabina). LATEST AL-
BUM: The Belmonts Carnival of Hits. PRE-
YIOUS HITS: Come On, Little Angel (Sabina);
| Wonder Why; Mo One Knows; Don‘t Pity
Me; A Lover's Prayer; Where or When;
When You Wish Upon a Star (all with
Dion on Lavrie).

(Laurie)-{5abina)

* TONY BENNETT

{Columbia) PM: Dee Anthony. BO: G.A.C.

REAL MAME: Antheny Dominick Benedetto.
HOME TOWN: Astoria, M. Y. EDUCATION:
High school. HOBBIES: FPainting, photog-
raphy, high fidelity, BACKGROUND: Movies,
TV, night clubs, personal appearances.

LATEST SINGLE: | Wanna Be Around b/w
I Will Live My Life For You. LATEST ALBUM:
| Wanna Be Around. MILLION SELLERS:
Because of You; Cold, Cold Heart; Stranger
in Paradise; Rags to Riches. PREVIOUS HITS:
| Left My Heart imn Sanm Francisco; Smile:
Blup Velvet; Young, Warm and Wonderful,
I Won't Cry Anymore; Solitaire; There’ll Be
No Teardrops Tonight: Tony Bennett at

Carnegle Hall; Tony in Person; Tony's
Greatest Hits—LP's.
* BROOK BENTON
(Mercury) B0: Shaw Arfists
REAL MNAME: Benjamin Franklin  Peay,

BIRTHDAY: Sept. 19, 1931. HOME TOWN:
Camden, 5. C. HOBBIES: Baseball, reading.
OTHER MUSICAL INTEREST: Songwriting.
BACKGROUND: Might clubs, personal appear-
ances.,

LATEST SINGLE: | Got What | Wanted b/w
Dearer Than Life. LATEST ALBUM: Golden
Hits, Wal. 11.. MILLION SELLERS: If's Just
a8 Matter of Time; Baby (You Got What |1
Takes) (With Dinah Washington), PREVIDUS
OR OTHER HITS: Hotel Happiness; Lie to Ms;
Hit Record; The Boll Weevil Song; Walk
on the Wild Side; Shadrack; Rewenge:
Frankie & Johnny b/w Just a House Without
You; Fools Rush Im; This Time of Year;
The Ties That Bind; Hither and Thither
and You; S0 Many Ways; The Wall; End-
lessly; Thank You Pretty Baby; A Rockin’
Good Way (with Dinah Washington); Kiddo;
Same One; Singing the Blues—LP.

* ELMER BERNSTEIN

(Ava) BO: |.M.A.

BIRTHDAY: April 4, 1922. HOME TOWN:
Hew York City, EDUCATION: College, HOBBY:
Painting, BACNGROUND: Three times Acad-
emy Award Mominee for scores fe “'Sum-
mer and Smoke,”" “"The Magnificent Seven'’
and “Man With the Golden Arm.”” OTHER
MUSICAL INTERESTS: Pres. Young Musicians
Foundations, Director of the Thalians.

LATEST SINGLE: To Kill a Mockingbird b/w
Terasina. LATEST ALBUM: To Kill a Mock-
ingbird. PREVIOUS HITS: Walk on the Wild
Side; Man With the Golden Arm.

* ACKER BILK

{Ateo)

AGE: 33. HOME TOWM: Somersef, England.
BACKGROUND: Clarinetist Acker Bilk and His
Paramount Jazz Band are one of the most
pepular trad bands in Britain. Won BMW's
15th Annual DJ Poll as Favorite and Most
played Solo Instrumental of 1942,

LATEST SINGLE: Only You b/w Taste of
Honey, LATEST ALBUM: Only You. MILLION
SELLER: Stranger On the Shore. PREVIOUS
OR OTHER HITS: Above the Stars; Stranger
0n the Shore—LP's.

* STANLEY BLACK

{Lendeon}

BIRTHDAY: June 14, HOME TOWN: London.
EDUCATION: Mathay Scheol. HOBBIES: Rid-
ing, golf, swimming, and walching soccer.
BACKGROUND: Starfed as classical pianist.
Worked in the *30°s as pianist and ar-
ranger with wvarious dance bands. Radio,
TV, personal sppearances. Has been musical
director and composer of fthe scores of
many British films, Including *The Small
Voice” and “Lilli Marlene.,” Considered
an authority on Latin American  music.

OTHER MUSICAL INTERESTS: Conductor,
compases, arranger, pianist.
LATEST ALBUM: Spain. PREVIOUS OR

OTHER MIT: Exotic Percussion—LP.

* BOBBY (BLUE) BLAND

{Duke) BO: Buffale Booking

BIRTHDAY: January 27, 1930. HOME TOWN:
Memphis, Tenn. EDUCATION: High school.
BACKGROUND: Night clubs, p.a.'s. HOBBY:
Music. OTHER MUSICAL INTEREST: Song-
writing.

LATEST SINGLE: Call On Me b/w That's
the Way Love I|s. LATEST ALBUM: Here's
the Man., HALF MILLIOM SELLERS: Two Steps
From the Blues, MILLION SELLERS: Call On
Me b/w That's the Way Love ls. PREVIOUS
OR DTHER HITS: Stormy Monday; I'll Take
Care of You; Hold Me Tenderly; Farther
Up the Road; Sometime Tomorrow; It's My
Life, Baby; Little Boy Blue; Cry, Cry, Cry;
| Pity the Fool; 5t. James Infirmary b/w
Don't Cry No More; Turn On Your Love
Light b/w You're the One | Need.

* MARCIE BLAINE

(Sewille) PM: Sporn-Stavim Management
BO: G.A.C.

BIRTHDAY: May 21, 1944. HOME TOWN:
Brooklyn. EDUCATION: College. HOBBIES:
Dancing, folk singing. BACKGROUND: Her
father, a high school teacher specializing
in band instruments was a professional
musician. She was discovered by Seville
a.&r. man Mary Hollzman. OTHER MUSICAL
INTERESTS: Plays violin, piano, flute and
guitar.

LATEST SINGLE: How Can | Tell Him b/w
What Do#s & Girl Do. PREVIOUS OR OTHER
HIT: Bobby's Girl,

* BOOKER T. AND
THE MG’S

{Stax)

REAL MAME: Booker T. Jones. BIRTHDAY:
Movember 12, 1944. HOME TOWMN: Memphis.
EDUCATION: High school. BACKGROUND:
Fersonal appearances. The MG's, fransiated
a5 “Memphis Group,” is simply the group
vied to back the artist on his Memphis
recording date. The Stax label is distributed
by Atlantic Records. OTHER MUSICAL IN-
TERESTS: Plays string bass and organ.

LATEST SINGLE: Homegrown & Big Train.
LATEST ALBUM: Green Onioms. HALF MIL-
LION SELLER: Green Onions. PREVIOUS
OR OTHER MIT: Green Onions.
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* PAT BOONE

(Dot) PM: Randy Wood-Jack Spina. BO: W.M.

HOME TOWH: HNashville. EDUCATIGN: Col-
lege. HOBBIES: Sporfs. BACKGROUND:
Movies, TV, avtobiography "Twixt 12 and
20" was best seller, 3econd book was
published *"Between You, Me and the
Gatepost.” MNEW MOWIE: Evil Come, Ewil
o,

LATEST SINGLE: Meditation (Meditacaa) bfw
Days of Wine & Hoses, LATEST ALBUM: |
Love You Truly [with  Shirley Boonel.
MILLION SELLERS: A Wonderful Time Up
There; Ain't’ That a 3Shame; April Love;
Don't Forbid Me; Friendly Persvasion; |
Almost Lost My Mind; 1°ll be Home; Love
Letters in the Sand; Remember You're
Mine; Why, Why Baby, Why; Moody River.
HALF MILLION ALBUM SELLER: Pat's
Greal Hits, PREVIOUS OR OTHER HITS:
Ten Lonely Guys; Delia Gone; Candy Sweet:
spring Rain Words; Walkin® the Floor Over
You; Lhains of Love; Sugar Moon; It's Too
Soon to Know; Bernardine; Two Hearls:
With the Wind and the Rain in Your Mair;
Galdmine in the Erk]l'r' EE",'l:II'Id the 5;"15;1';
Side by Side {with Shirley Boone); Tenderly;
Big Cold Wind; That's My Desire; Johnny
Will; Maria; 1I°ll See You in My Dreams;
Speedy Gonzales. Pat Boone Sings: Yes,
Indeed; Hymns We Love: Star Dust: Pat:
Moon River—LP's,

* JAN BRADLEY

FM: Dom Talty

AGE: 19. EDUCATION: Attended Blue liland
Community high school, Chicago. HOBBIES:
Water skiing, skiing and dancing. BACK.
GROUND: Born in Mississippi, Jan has been
singing since she was six years of age,
primarily in church choirs. She studied
speech, voice, dancing and modeling and
was graduated from high school in 1980,
Following graduation Jan made theater
EPPEHH““ and cut her first record, ““Wee
irfs."

LATEST SINGLE: “"Mamma Didn't Lie.”

We Thank You

1 Million Plus!

Hey

Paula

* BOB BRAUN

(Docca) PM: Ricar Productions

REAL MAME: Robert Earl Brown. BIRTHDAY:
April 29, 1929, HOME TOWN: Ludiow, Ky
EDUCATION: Conservatory of Music in Cin
cinnati, BACKGROUMD: Well known im the
Midwest where he s emsee, singer and
Hugh Downs-type on the Ruth Lyons "' 50-50"
chow which is wiewed in Cincinnat], Dayton
and Columbus, Ohis, and Indianapolis aver
Etation WLW and i simulcsst on  radia
Also night clubs, persomal appearances

LATEST SINGLE: Is It Right or Wrong b/w
Our Anniversary of Lowve. LATEST ALBUM:
Til Death Do Us Part, PREVIOUS DR OTHER
HIT: Til Death Do Us Part,

* WALTER BRENNAN

(Liberty) PM: MHorman Browkaw. BO: WM

AGE: 68, HOME TOWM: GSan Fernandao
Valley, Calif. BACKGROUND: The welferan
Hollywood fllm actor—3% vyears—and three.
time Oscar winner began a new career in
televikion and recards when ha was over
&0 vears old. He starred for zix vears
en ABC-TV's series: "The Real MeCoys.”

LATEST SINGLE: Mama 5ang a 5Song h/w
Who Will Take Gramma? LATEST ALBUM:
Mama Sang a Song. PREVIOUS OR OTHER
HITS: Dufchman’s Gold (Daf): Qld Rivers

* DAVE BRUBECK

(Calumbia) PM: Mrz. Dave Brubeck.
BO: A.B.C.

EIRTHDAY: 1920, HOME TOWN: Concord,
Calit. EDUCATION: College. BACKGROUND;
studied music with noted French composer
Darius Milhaud and Arnold Schoanberg. Al
first Brubeck wanted to be & veterinarian
fo continue his father's caftle business. He
and his quarfef have made numerous ap
pearances on radio, TV,
night clubs. Won Billboard award as favor-
ite Disk Jockey instrumental group.

concert fours,

LATEST SINGLE: Bossa Nova USA. b/w
This Can't Be Love, LATEST ALBUM: Bossa
Nova U.5.A.: The Heal Ambaisadors. PRE-
VIOUS HITS: Take Five. Countdown Time
im Quter Space; Brubeck Plays Bernsteing
Brubeck Plays Brubeck; Jazz Goes fo
College; Time Dut; Time Further Qut—LP',

SPOTLIGHT ON RECORD PROGRAMMING

* JERRY BUTLER

(Vee Jay) PM: Irv Nathan, BO: Shaw.

BIRTHDAY: December 8, 1939, HOME TOWN:
sunflower, Miss. EDUCATION: High school,
HOBBIES: Cooking, chess, BACKGROUND:
Highl |,.|'.,1|!,:-".II personal appearance:. OTHER
MUSICAL INTEREST: Songwrifing,

LATEST S5SINGLE: “You Cam FRun (But You
Can't Hide} bfw 1I'm the One. LATEST
ALBUM: The Best of Jerry Bufler. PRE-
VIOUs HITS: Make It Easy On Yourself;
Dreamin’; You're Sixteen; Find Another
Girl; 'm a Telling You: Moon River: He
Will Break Your Heart.

* CHARLIE BYRD

(Riverside] (Werve)

BIRTHDAY: Sepfember 18, 1925, HOME
TOWM: Chuckatuck, Va. BACKGROUMD:
Byrd began serjous study of the guitar
gt an early age with hiz father and in
1954 was accepted as a private student of
classical guitarist Andres Segovia. An avid
sfudent of Latin American music, he was
singled out by the U, 5 State Department
for o tour of South America, and brought
the bossa mova back with him to ths
country. Together with Stan Getz, Byrd
i responsible for introducing bessa nova
craze.

LATEST SINGLE: Meditacas b/w Obarguine
(Riverside), LATEST ALBUM: Bomsa MNewa
Pelox Passaros (Riverside), PREVIOUS HITS:
Decsafinada (with Getz) (Verve). Jazz Samba
{with Getz) [Vervel—LP's.

* JO ANN CAMPBELL

(ABC-Parameunt) (Camea) PM: Dan Seal.
BO: &.A.C.

BIRTHDAY: July 20, 1938. HOME TOWN:
Jacksonville, Fla. HO