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Billy Graham Looks

at the Entertainment Industry

By BILLY GRAHAM

America is considered the entertainment capital of
the world. The theatrical fetes of our stage, screen and
television are legend. Hollywood and Broadway are magic
names.

The entertainment industry is one of the most demo-
cratic of our institutions. It favors no class, color or creed,
and it welcomes with open arms anyone who can con-
tribute to its rich tradition and accomplishments. Few,
if any, American institutions make a greater impact upon
the world for good or evil. The Greek word from which
“theater” is derived is “theatron,” which means “to see”
or “to reflect.” Thus our entertainers reflect the char-
acter of our people. In effect, they hold a mirror up to
the world and say, “This is what we are like.”

No institution can be better than the character of

those who comprise it. The naive public is often unable
to distinguish between the real and the fictitious. It tends
to be influenced by—and even emulates—the bad behavior
of a good actor, or the good behavior of a bad actor.

I have many friends in the entertainment world. Many
of them are not only people of exceptional talent but have
high moral standards and religious faith. They are conscious
of their responsibility to a public which holds them up to
a high degree of esteem. However, I know some who have
told me, “My profession is one thing, but my private life
is another”; thus divorcing themselves from personal re-
sponsibility.

Because of the nature of my work, I know something
of the tension and rigorous demands of being a public
figure. While there is a difference between being a preacher
and an entertainer, there are also similarities. The loss of
privacy, the demands on one’s time, the drain of nervous

Billy Graham ralks 10 young people who attended u London Crusade ieeting.
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Londoners packed Earl's Court
during Billy Graham’s London
Crusade in June.

Some 2,000 Londoners greet
Mr. and Mrs. Graham at the
start of their London Crusade.

energy, are all to be coped with. But to me it is a part of
gratitude—indeed, an indication of humility—to keep in
mind one’s responsibility to those of the public whose ad-
miration and support make success possible. A popular
entertainer carries tremendous influence for good or for
bad. His words, his actions and “Would you believe” his
private behavior, is copied by the public, young and old,
who think of him as a hero.

However, behind every entertainer there are scores
of people working in the industry. These, too, have a re-
sponsibility. I know that many of these people shrink
from their responsibility, but I am convinced that the
future of our world may well depend on the moral and
spiritual character of those who comprise this industry.
To be a part of the great entertainment world is the goal
and ambition of thousands of young people, and they can
be influenced for good or bad by members of this pro-
fession.

When King Henry IV was dying, his son, Hal, came
into the death chamber, gazed at the bejeweled crown on
his father’s head, and said to himself: “Ah, it soon will be
mine.” Tiptoeing to the deathbed, he slipped the crown
from his father's head and placed it upon his own. Then
he began to reflect upon the awesome responsibility of
the kingdom. The crown itself was beautiful and to be
desired, but when he thought of the burdens that went
with it, he quickly placed it back upon his dying father’s
head and wished that he would live.

The World of Religious Music ® Billboard
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Thus many who have reached the top of the enter-
tainment world have found it to be an agonizing dis
illusionment. They thought that if they could be a success
in the entertainment world it would automatically bring
happiness. The Psalmist once said: “He gave them their
request; but sent leanness into their soul.” In other words,
you car reach the top but your soul can become lean.
No person can be happy with a *“lean soul.” King Solomen
once said: “Madness is in their heart while they live, and
after that they go to the dead.”

Recently a magazine carried the story of one of Amer-
ica’s millionaires. It said: “He is lonely, sad and worth
five million.” The human soul is so large that things,
money, sex and honor cannot fill it. Man is made for
God. Without God there cannot be permanent joy, peacs
and happiness.

The story is told of a sad, tormented man who went
to see a physician about his melancholy. The doctor said:
“I want you to go to the theater tonight and see that
hilarious clown, Grimaldi; he will cure you of your de-
spair.” The man looked at the physician with sad eyes
and said: “Sir, I am Grimaldi.”

Thus, today we find many disillusioned people com-
mitting suicide, which illustrates over and over again that
Christ was right when He said: “What shall it profit a
man, if he shall gain the whole world, and lose his own
soul?” There is nothing more pathetic than a man who is
an outward success and an inner failure.

11
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MUSIC and the

By CLIFF BARROWS
Musical Director for Billy Graham

Some time ago, Billy Graham and I were talking about
crusade meetings and our work together as a team. I
jokingly remarked. “Billy, when we get to heaven, you'll
be out of a job, because we won’t need any more preach-
ing, but we will still go on singing.”

Of course, it doesn’t necessarily follow that all who
sing the songs and enjoy the rhythms will make the Pearly
Gates. However, the thought I want to convey is that
music is not only an integral part of our lives here but will
certainly be in the life hereafter.

The one great medium of expression in our society
that would perhaps be the hardest to do without is music.
Have you ever stopped to consider what this world would
be like without it? I mean, some folks just can’t make
it through the day without the “top 40,” and certainly a
weekend is much more pleasant with the “Bell Telephone
Hour” or Lawrence Welk. And just try to conceive of a
Sunday and the worship services in your church without
the hymns and songs which are so much a vital part of
our expression of worship and praise to God. To, me,
one of the great gifts of God to the human race is the
gift of creating sound, and though this sound may vary
in different cultures and countries, it conveys mean-
ing. It represents a thought. It stimulates action.

Practically every phase of our lives in this 20th
Century is either motivated, governed, or influenced by
music. Our houses are wired for it, our radios are tuned
to it. We exercise to the rhythm of it. It’s in the depart-
ment store, in the grocery store, in the business office, in
the dentist’s office, and even in some dairy barns.

Have you ever stopped to consider the power of a
groove and the magnetism of a stylus? I believe the most
persuasive force in America today, influencing the mod-
ern teen-age mind, is a groove a thousandth of an inch
deep. It can inspire us to “climb any mountain, to ford
any stream,” to fight any battle and to love even our
enemies. Soldiers march to it, children play to it, the
world dances to it, critics listen to it, and the devout
worship God with it. Little wonder that it is such a vital
part of our everyday existence, and because it is, it is
only natural that every great moving of the Spirit of God
through history has been accompanied by inspired music.

When Martin Luther, the leader of the Reformation,
wantéd to teach a spiritual truth to his followers, he
would write a song and state that truth in the lyrics. The
songs were then sung in the fields, in the market places
and in the homes, and the truths they contained were
passed on to succeeding generations. They were used to
comfort and encourage the people in times of persecution
and distress. They were used in expressions of worship
and praise and gratitude to God for His divine providence,
protection and provision.

So when we speak of music in connection with the
Billy Graham crusade meetings, we are not talking about
a peculiar and unique innovation, employed to appeal to

14

the masses, but rather a most common and accepted
means of expression that historically, in both secular and
sacred history, and currently, is very much a part of our
everyday life.

I have often been asked, over the past 20 years or so,
about the part that music plays in the Billy Graham
crusades. What is the purpose of the music? Why do you
use the type of music you do? Couldn’t you get along
just as well without it? These are interesting and relevant
questions and I perhaps have asked them more than
anyone else.

The ministry of the Graham Association began several
years ago in the setting of a city-wide crusade in Port-
land, Ore. It was during the course of these meetings that
the decision was made by Mr. Graham, and those of us
who were with him at the time, to begin a network radio
ministry across the nation. With the additional activities
of television and Christian films, which the association
produces, music has become a very vital and important
part of our programming.

I would be the first to say that I do not believe it
is indispensible, but wherever crusade meetings are held,
or wherever people gather to worship, there wiil be sing-
ing, for God has planned that man should evidence his

Cliff Barrows
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BILLY GRAHAM CRUSADE

worship and praise through music and sound. All creation
was endowed by the Creator to express itself in this
manner. Even the strange sounds of heavenly bodies, dis-
tinguishable only to the trained scientific ear through the
use of the most sensitive equipment, are sounds that God
has put in His universe to glorify and praise Him. The
Lord answered Job: “Where wast thou when I laid the
foundations of the earth . . . when the morning stars
sang together? . . .”

It is only natural, therefore, that the works of the
great masters, the anthems of praise, the songs of worship
and testimony should represent the religious expression
of man’s relationship to God.

During these years, I have had the privilege of en-
couraging countless thousands of people to sing. It has
been my joy to conduct some of the largest choirs, I
suppose, that have ever gathered to sing the praises of
God, and this ministry has never lost its thrill to me.

Several weeks before the London Crusade began, a
group of teen-agers, most of whom were totally unrelated
to any church, were gathered together for discussion about
the coming meetings. They were asked what could be
used to interest them in the crusade. What would bring
the teen-agers of London out to the meetings. The unani-

George Beverly Shea
is a featured
soloist with the Billy Graham Crusade.

The World of Religious Music ® Billboard

mous response was ‘“music.” The next question was,
“What kind of music?’ And immediately they replied
“music with a heart.”

We have tried over the years to use the best type of
music that we could use in the limited time available in
our crusade services. We have tried to combine some of
the sacred classics with the more popular Gospel songs.
There are many on both ends of the scale that we have
not used, but always we have tried to major on “music
with a heart.”

Basically, the music in our crusades consists of three
parts—the congregational singing, the crusade choir and
the vocal and instrumental artistry of George Beverly
Shea, Tedd Smith, and Don Hustad. People come to the
meetings with all sort of preconceived ideas as to what
will take place. Some of them are wondering when the
excitement is going to start—it does when 20,000 or more
people begin to sing a great hymn or a Gospel song.

Perhaps some of the greatest emotional impacts that
have been made upon my heart and life have been while
a large crusade choir was singing an anthem of praise.
George Beverly Shea has had the opportunity of singing
the Gospel to more people in the world than any other
man, and I am certain that his vocal interpretation of a
Gospel song has been used of God to move people closer
to His Kingdom.

It is true that music has touched many people who
would not have been moved by any other means, and over
the years we have received hundreds of letters from
people who have shared with us the story of their own
conversion to Christ. Oftentimes it has been the impact
of a song which the Spirit of God used to awaken interest
and quicken the conscience, producing a response.

Some time ago, I received a letter from an Ohio lady
who had been overcome by the pressures and problems
of life and had decided to end it all. She closed the win-
dows and doors of her apartment, covered the cracks
with towels, turned on the gas and the radio so that the
music would help her forget what she was doing. She
stretched out on the floor and waited for the end to come.

In the few minutes that followed, the program on the
station changed and the “Hour of Decision” came on with
the singing of the choir and George Beverly Shea. It was
during the song that Bev sang, “No One Ever Cared for
Me Like Jesus,” that the Spirit of God awakened her.
She managed to get the door open and as she listened to
the song and the message that followed, she opened her
heart and life to the Saviour.

In her letter to me she told of a new purpose for
living that she had found in Christ and she expressed her
particular appreciation for the song that Bev sang. Sui-
cides have been averted, hate, envy have been forgotten,
problems have been solved and commitments to Christ
have been made through the singing of hymns and songs.

As far as the importance of music in the crusades is
concerned, 1 have these observations to make.

First, it helps to create the right atmosphere for each
service. This is especially important in outdoor stadiums,
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large indoor arenas, exhibition halls, or auditoriums where
a religious service is quite an innovation to the “regular
fare.” People come from all walks of life, from every
conceivable background, some to whom a religious service
is completely foreign. It is important that this “strange-
ness” be dispelled and that a warm and united atmosphere
in the meeting be felt. Music, I believe, is the most logical
and effective way to do this.

The second reason why music is so important is that
it provides an outlet for expression. Participation is recog-
nized as one of the most desirable ways of creating
interest and involvement in any endeavor. When people
who have come to a meeting are given a chance to express
together in song their feelings, it frees them from personal
problems and concerns that have occupied their minds
and brings into focus the central thoughts and purpose
of that service.

This degree of participation varies from one person
to another, but it is always amazing to see how a song
can capture the interest of the most uninterested, and
unconsciously they become a part of the congregation by
participation and not just a bystander.

There are many reasons why I believe that music is
so important in a crusade meeting, but perhaps the most
important reason is that it can be used by the Spirit of
God to prepare the audience for the message that Mr.
Graham is to bring. A point of contact is established
through the medium of song which 1 believe is helpful
in creating a receptive heart and mind for the message
that will be given.

The Word of God can certainly be communicated
without music and there are a good many situations
where Mr. Graham has spoken to crowds of people and
we have not had any music. This is particularly true with

students, civic groups, press conferences and the like. But
in the setting of a crusade meeting, where hundreds and
even thousands of people have gathered to worship God,
to express their own joy and happiness in Him and to
listen to the message from His servant, music provides a
channel through which preparation and participation can
be accomplished.

Music in our crusades, or in any form of worship,
should not be an end in itself. It is a God-given medium
of expression that we can use to make our own worship
more meaningful and the expression of our Christian con-
victions more effective.

Music communicates for evil or for good. It can
stimulate or produce the most noble desire or the most
base response in an individual. It was the wild, sensuous
dance of the daughter of Herodias that caused King Herod
to grant the wish of his godless queen. John the Baptist
was beheaded. On the other hand, music was used by
King Saul to soothe his troubled nerves and to drive the
cvil spirit from him.

Music is used for relaxation and for meditation. In
the quiet and solitude it stirs and awakens the innermost
thoughts of man, thoughts that are often drowned or
squelched in a world of confusion and feverish activity.
Music can motivate and stir into action that which is
dormant and passive. Music can be used to demonstrate
through its hearers that message it seeks to convey. This
places a unique and fearful, yet challenging responsibility
on the composer, the author, the performer, the announcer
and all who are involved with it. Let us not forget the
power it possesses. Let us enjoy the pleasure that it brings.
Let use be selective in its use and then let us use it for
the greatest good of all mankind.

Music, maestro, please.

TIM SPENCER, INC., 1328 NORTH HIGHLAND, HOLLYWOOD, CALIFORNIA 90028
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Their Music Spreads the Word

{ WILLIAM J. GAITHER

Most gospel groups have one or more members who
write songs and they publish and sing and record their own
material. So, at best, it’s a rare thing when an “‘outsider”
becomes known for his songwriting. But a husband-and-
wife songwriting team in Alexandria, Ind., has had about
30 songs published since they started writing in 1959.
This includes “He Touched Me,” which has been recorded
more than 15 times, including records by five or six of
the major gospel groups.

William J. Gaither and his wife, Gloria, both teach
English at Alexandria High School. Gaither was a mem-
ber of the Gaither Trio with his brother and sister. They
performed mostly in the Midwest. “We used a lot of the
songs of Mosie Lister, whom 1 feel is one of the greatest
writers of the field. But I began to feel, also, a need for
certain types of expression; we wanted to add something.”

A lot of the songs the Gaithers write come from per-
sonal experiences.

"My wife helps a lot on the words. Two factors help us
in our songwriting—working with young people at the
high school so we can keep our hands on the needs of
vouths. My brother and sister live in Alexandria and we
still. perform on weekends; this contact with people in
churches helps also in writing songs.”

The trio has a couple of albums out. The first one was
released on their own Gaither Music label, and Gaither
admits it “wasn’t too professional.” However, they re-
cently recorded for Heart Warming Records in Nashville
and he has better hopes for it.

In his own opinion, the best song he and his wife
wrote was “The Longer I Serve Him (the Sweeter He
Grows).”

“But songwriting has been a slow thing, at best. We
publish sheet music ourselves, a little business we operate
right here at home. It's getting to be a real nice mail-
order business. My sister, Marianne Gaither, helps oper-
ate it.”

The text is vitally important in gospel songwriting—
“being able to say deep feelings in a fresh way.” A lot of
the ideas for songs come from messages from ministers,
worship situations, a friend, the Bible. “The other week in
Chicago we were listening to organ music. Afterwards,
Bob Benson of Heart Warming Records came over and
said he’d been thinking of how God is near all the time and
maybe we could write a song about it. We did—These
Are the Times When God Seems So Near.’”

A song titled “In the Upper Room” recently earned a
letter from a minister who wrote to say he’d used the song
in communion services.

“This is a thrill; we’re happy to be a part of providing
music for people like this.”

MOSIE LISTER

“My strong conviction is that sacred
music can best be written in a prayer-
ful attitude. I believe that our ideas
come from God, and that it’s up to us
to do the very best with them that we
can. It is in this way that T try to
work.”

These are the thoughts of Mosie
Lister. a truly inspired, prolific writer
of gospel music, whose songs have
been recorded by such outstanding
solo artists as Jimmy Dean, Jim
Reeves, Don Gibson, Red Foley, Elvis
Presley, Webb Pierce, George Beverly
Shea, Jack Holcomb, Faron Young
and Jimmie Davis. All of the great
gospel singing groups have performed
and recorded Lister-written songs, in-
cluding the Statesmen, LeFevres,
Blackwood Brothers and Rebels.

Maosie Lister

Born in Cochran, Ga., Lister became
interested in writing at an early age,
influenced by his parents who sang in
the church choir. They attempted to
teach Mosie to sing at an early age.
but they discovered he was tone deaf.
He began to study the violin in the
eighth grade and this aided his ability
to distinguish pitches, and by the age

18

of 17, he was studying harmony and
composition, his tone deafness having
disappeared.

After a tour with the Navy in World
War II, in which he studied engineer-
ing under the V-12 program at Rens-
selaer Polytechnic Institute, Lister en-
tered Middle Georgia College where he
majored in English, studied harmony,

counterpoint and arranging for piano
and organ.

His first serious writing was done
for gospel groups that sang in Atlanta
in the late 1940’s. Professional gospel
groups that performed early Lister
material were the Statesmen, the
Blackwoods, the Blue Ridge Quartet,

(Continued on page 20)
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(Continued from page 18)

the Jordanaires and the LeFevres. In
1948 the Statesmen employed Mosie
as an arranger, and in this capacity he
introduced a number of new sounds
to gospel quartet singing, including
the modern harmony which is used ex-
tensively today.

On the subject of inspiration, Lister
feels that it can’t be explained. “I
can’t (explain it) except to say that
I think the best way to receive it is to
keep one’s mind open to the Giver of
all things.” Mosie’s best-known, most-
recorded sacred song, “How Long Has
It Been?” is the composer's personal
testimonial to the power of the Lord
in thought stimulation. Struggling with
an idea based on the complete and
simple faith of a child, Lister was at-
tempting to convey a thought to adults
that would “cause them to reassess
their faith in God. I asked God to
help me express what I was thinking
and it came to me all at once. It took
me 15 minutes (to write) at the most.”
Written in 1956, the song continues
to inspire artists and audiences every-
where. It has been used in number of
evangelistic meetings, including the
Billy Graham Crusades where it was
sung by George Beverly Shea.

Lister has also found inspiration in
the Bible. In composing “Where No
One Stands Alone,” he had written
the last half of the song and had spent
more than a year searching for a start-
ing point. In reading the Bible, the
song’s beginning flashed into Lister’s

mind as he read from the Psalms the
words of David imploring, “Lord, hide
not Thy face from me.” The finished
product became one of the composer’s
strongest sacred tunes.

Lister rarely uses a piano or guitar
to write his songs. “My first harmony
teacher taught me to write mentally—
that is, to be able to ‘hear’ chord
progressions and melodies and to be
able to visualize a complete composi-
tion without the use of an instrument.
Sometimes I use the piano to work out
certain types of melodies, sometimes
the guitar to establish certain rhythms
or chord progressions.

*My starting point may be with a
phrase that works as a title, a short
musical theme, a literary idea or a
Bible verse,” Mosie said, or ‘“‘some-
times a song just seems to be ‘born’
all at once without an originating
idea.” After he finds a solid starting
point, he says, “I write my own words,
usually writing the words and music
simultaneously, as this makes them
more unified and natural.” After the
song is complete, he will then write
the vocal arrangements for the four-
part harmony that characterizes gos-
pel singing. In developing his songs.
Mosie heeds the advice of one of his
first teachers, “find a melody people
can hum and a title they can remem-
ber . . . find a good idea and develop
it as simply as possible.”

This formula has been highly suc-
cessful for Lister, whose catalog of
religious songs includes such well-

known titles as “Then I Met the Mas-
ter,”” “He Knows Just What I Need,”
“I'm Bound for the Kingdom” and
“Led by the Master’'s Hand.” All of
his sacred material is published under
the banner of Mosie Lister Publica-
tions, located in Tampa, Fla., where
he lives with his wife and twin daugh-
ters.

A devoted Christian in his personal
life as well as in his occupation. Mosie
is a deacon at the Riverside Baptist
Church in Tampa, where he also finds
time to teach a Sunday school class
of young men, sing in the adult choir
and direct a men’s chorus which he
organized five years ago.

In speaking of the Christian mes-
sage of the gospel song, Mosie says,
“l think it would be tragic if gospel
music should become overly commer-
cialized. Its basic appeal is in the realm
of the spirit, and commercial aspects
rightly should remain secondary. |1
grow more and more convinced that
the essential message in gospel music
does not and should not change. Some-
times it’s clothed in slightly different
garments, but Christ is always at the
center of it and to try to remove Him
from it is to bring failure.”

As a Christian businessman and
composer, Mosie feels that “The key
to success lies in hard work, a clean
Christian life, continuing self-improve-
ment and a consistent prayer life.”
As he sincerely believes and as his
gospel song so simply states, “The
King and 1 Walk Hand in Hand.”

J. D. SUMNER

“Inside the Gate,” “The Old Country Church,” “Keep
Me,” “God Made a Way” and “Lord Teach Me How

to Pray.”

To the world of gospel music these are magical titles.

They are some of the many songs written by J. D. Sumner.
noted composer of gospel songs and one of the the leading
proponents of the gospel field.

His songs, Sumner says, are generally the result of a
sudden inspiration. He adds: “It is a mood type of thing,
and as a rule the song is completed rapidly.” Sumner has
written as many as five and six in one day and he has a
total of 250 recorded copyrights to his credit.

Sumner was raised in Florida, and as a youngster he
started singing in a church choir. “Twenty-two years ago
a quartet heard me at a Sunday singing convention and
they asked me to join them. I did. The group was the
Sunny South Quartet. After that, I went with the Sunshine
Boys of Atlanta. We made films during this period, singing
gospel music as cowboys. In 1954 I joined the Blackwood
Brothers and remained until 1965, when I went with the
Stamps Quartet in what can be called an organizational
change. The Blackwoods had purchased the Stamps Quar-
tet music company and I was in charge of that.

Sumner says that recordings are the primary source
of income from gospel music today, with performances
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J. D. Sumner

ranking second and publishing third. Publishing activity, he
pointed out. is necessary for exposure. “It leads to record-
ings and performances.”

There are of course a great many standards in the
gospel field; but in order to maintain a flow of good
original song material the Stamps organization maintains
a staff of paid writers, and J. D. Sumner is the chief
of these. His best song, from the standpoint of income.
is “Inside the Gate,” which has been recorded by some
75 groups. Sumner notes, however, that his most popular
song is “The Old Country Church.”

The most important medium of exposure for gospel

(Continued on page 23)
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music is broadcasting, Sumner asserts. “The South,” he
adds, “is still the chief market for gospel music; but it
is no longer the only one because our records are now
sold in all parts of the United States and Canada.” In fact,
our songs have been translated in German, Australian,
Latin, African and Scandinavian tongues.”

The function of promoting the gospel field in such
overseas areas is an important one for the gospel music
association, Sumner said.

As the field grows, there is a constant search for new
locations. “We play some towns six and eight times a year
and sell out . . . we estimate that the areas where we
play constitute only 2 per cant of the nation’s total
population . . . therefore the potential, as the field expands,
is tremendous.”

Sumner feels a country and western audience is always
a potential audience for gospel music. “Very often,” he
added, “the country and western star records what the
gospel star made popular.”

Sumner defined a few terms: “Gospel,” he said, “means
bearer of good news . . . the term country gospel includes
the same material we sing . . . and country and western
music and gospel music came from the same type of
environment: the Southern plantation and Southern cul-

ture. . . . Our arrangements are more amplified than
country and western arrangements.”

Sumner notes that in gospel quartet music there is more
need for arrangements because there are four singers.

Sumner, who did background singing with the Sunshine
Boys for Red Foley’s smash Decca recording, “Peace in
the Valley,” also was in the Blackwoods’ biggest selling
albums.

“Gospel music influences the pop field, and rock and
roll has elements which are akin to blues and spirituals,”
Sumner pointed out, and added: “A song like ‘Just a Closer
Walk With Thee’ is used in all sorts of musical categories.

“Some gospel songs,” he went on, ‘“‘came from the
pop field . . . such as ‘I Believe,” “The Man Upstairs’ and
‘You'll Never Walk Alone.””

Sumner points out that there is an evolution in the
world of music, and artists educate the audience: “Twenty
years ago we would sing a song straight and simple. . . .
Today, an audience accepts and appreciates a complex
arrangement whereas years ago they would frown on it.”
He added: “Each generation seeks a different beat, and
we try to furnish songs for the trend of the day. Our
material has become more complex . . . whereas gospel
songs used to have three chords, they now have 15 to 20.”

ALBERT BRUMLEY

His works are considered so beautiful that two of
the nation’s major gospel groups—the Statesmen of RCA
Victor Records and the Chuck Wagon Gang of Columbia
Records—have each recorded an album featuring only
his songs. The great songs—and he has had more than
600 published—Albert Brumley has written include “I'l
Fly Away,” “Jesus Hold My Hand,” “I’'d Rather Be
an Old-Time Christian,” and “Turn Your Radio On.”

His favorite, depending on his particular mood at a
particular time, he said, is “I’ll Fly Away.” In a senti-
mental mood, he prefers “I'll Meet You in the Morn-
ing” and “If We Never Meet Again.”

Brumley said that he was raised on a littie cotton
farm in Oklahoma. It was E. M. Barlett, president of
the Hartford Music Co. musical institute and writer of
such gospel tunes as “Victory in Jesus,” who took Brum-
ley under his wing and helped him through school. Friends
had recommended him for a musical career and got him
acquainted with the Hartford, Ark., firm president.

After he finished school, Brumley worked with various
Hartford quartets. The quartets, he said, were comparable
with the Blackwood Brothers of today. During this period,
and because gospel groups didn’t have the transportation
facilities of today’s groups, earnings weren’t always good.

Brumley, as well as other members of the quartet, taught
singing and even tuned pianos—‘anything to stay in the
business.” But all the time, he said, “my heart was set on
a writing career.’

His first published tune was “I Can Hear Them Sing-
ing Over There,” which was published in September, 1926.
“It was pretty popular, in a limited way, but not one of my
better tunes.”

Where does he get his ideas for songs? “If I could only
answer that in a book, I’d be a wealthy man.” He traced
many of his songs to a “knowledge of public feelings.
Only a few of my songs are written from actual personal
experiences. I took them more from the way I thought
people felt about religion. Some tunes, I've been a year
or more working on. I'll get part of it fixed, then have
to wait for another idea to hit me to finish it.”

Featured in “Who’s Who,” Brumley has had more
than 100 of his religious songs recorded by major labels.
So far. he’s never written any music for the popular field,
but feels he might someday. “Always felt like I could
do it. But it’s sort of a waste of time unless you have the
market. I have a market for gospel material because I've
been so closely associated with it.”

One of his songs was written to say good-by. “In my
younger days, I traveled a lot. Met a lot of people I
liked, but could never be with them much. Sort of felt
like T needed a way to say good-by when I had to go
along, so I wrote “If We Never Meet Again” and used
that to tell them all good-by.”

RUSTY GOODMAN

The power of prayer has played a
great role in the songwriting of Rusty
Goodman, one of the performers in
the Goodman Family. “If it’s a good
song, with meaning, there’s question
about where it comes from. I know

The World of Religious Music e Billboard

better than to say, ‘I’'m going to write,’
but a lot of times I'll kneel down and
say, “Lord, I like to write.” This often
helps.”

The church has played an inspira-
tional part in his songs. “I Wouldn’t
Take Nothing for My Journey Now,”
his first tune, came to him one day in
Madisonville, Ky., when he went to a
church to play the organ. The song,

he said, is based on a phrase “I heard
a little man say in his testimony.” That
tune has been recorded by nearly
every major gospel quartet, by ex-
Louisiana Gov. Jimmie Davis, and
by country artist Connie Smith. It
was published by Jimmie Davis’ pub-
lishing firm. But later Goodman
started his own publishing firm—

(Continued on page 24)
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Journey Music. In all, he has now
written 20 tunes; all have been re-
corded.

“The Answer’s on the Way,” he
wrote one day when feeling despond-
ent over things. Seeking solace in
prayer, he was reminded of a verse of
scripture which sajd that your heaven-
ly father knows what you have need
of. If that’s true, he thought, then the
answer is on the way. Not only did
the prayer refresh him, but he had a
song.

The Goodman Family was founded
in the late 1930's. “Back in the '50’s.
there was a slew of us.” Goodman
said. “—ecight.” But the group broke
when Rusty and Sam of the family
went into military service about eight
vears ago. When he got out of the
army, Rusty joined the Plainsmen.
He lived in Baker, La., about eight
miles from Baton Rouge. One day on
the way to visit the governor (Jimmie
Davis) he wrote “Come a Little Clos-
¢r” and presented it to Davis when he
arrived.

Though his “Journey” tune is his
biggest one to date, “Who Am 1" has
shown cvidence of being even bigger.
said Goodman.

“I've written ever since | was a
Kid—made up rhymes. you know. But
I've only been writing professionally
about scven years. I might get the
idca from somecone's testimony or
comething said in a sermon or a phrasc
somebody uses. When the idea hits me.
it may take anywhere from 12 to 15
minutes to write the tune. Usually the
song just flows out. The words come
to mc faster than 1 can writc them
down. Usually the melody comes with
the lyrics.

In 1963, the Goodman Family re-
grouped to cut an album. “I had no
plans to get back into the family
opcration,” Goodman said, “but things
just happened. I really didn’t want
back into the family business, but the
album began to sell well and the pub-
lic demanded it.”
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Don Light, center in dark suit, poses with the two groups forming the nucleus of
the one-year-old Don Light Talent Agency, the first Gospel Music talent agency.
When Light opened the agency a year ago, he signed the Oak Ridge Quartet, left,
and the Happy Goodman Family.
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‘TALENT AGENCY
Jor Gospel cArtists

The first all-gospel talent agency
was opened in October 1965 by Don
Light in Nashville. Light, a musician
and former Billboard staff member,
feels that his idea to open a talent
agency for gospel artists is not an
original one. As he says, “I simply ap-
plied the method of booking dates
that has been used by the country and
western people for years and have
tried to establish the same type of
manager-artist relationship.”

Several important aspects of the
gospel music business influenced Light
in his decision to open the Don Light
Talent Agency. One reason was the
practice of gospel groups booking their
own dates. As Don recalls, “Most of
the groups were managed and booked
by a member of the group. I felt it was
virtually impossible to sing and be a
performer, spend 30 to 100 hours a
week on a bus going to and from
appearances, devote the amount of
time on the phone required to do jus-
tice to the task of booking, and keep
up on the latest happennigs in the
music business world.”

Light’s first two clients, the Oak
Ridge Boys and the Happy Goodman
Family, were anxious to be relieved
of the responsibility of booking their
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own dates in order to concentrate on
their music and performance, and
Light's agency was the answer. An-
other reason for Light's entering the
gospel booking field was the common
practice of gospel groups and pro-
moters to operate without written con-
tracts, which frequently resulted in
misunderstandings and cancellations.
Light felt that “the gospel music busi-
ness needed to be run as a business.”
Having a booking agent keeps the
performer-promoter relationship on a
business basis.

“Many times a promoter could not
obtain a certain group for a concert
without taking certain other groups.
I believe a promoter, as an individual
businessman operating a private enter-
prise should be able to buy and pack-
age the groups he thinks will have
the best drawing power in his area.”
As a booking agent, Light can offer
the promoter more selectivity in his
gospel music shows, and can introduce
groups into areas where they never
worked in the past.

In exploring new areas in which
gospel groups could perform, Light
has been reasonably successful. Many

gospel artists work the same concerts
year after year, saturating that par-
ticular market, without exposing them-
selves to new audiences. Light, in
seeking to eliminate the situation,
booked the Oak Ridge Boys for three
days in Nassau, booked several fairs
in 1966 and plans to book his acts in
over 100 fairs next year. Gospel
groups are also making inroads into the
country music shows. Light booked
the Statesmen in a country music spe-
cial in St. Louis in March, 1966, and
the Chuck Wagon Gang on a country
and western tour this fall, while two
groups in the Light brigade have ap-
peared on WSM’s “Grand Ole Opry.”

The young, ambitious agent, who is
one of the founders of the Gospel
Music Association, has booked about
400 dates for his acts during 1966,
300 of which have been for the Oak
Ridge Boys and the Goodman Family,
his two exclusive clicnts. Both groups
have given Light their endorsement in
the form of renewing their respective
contracts three months prior to the
expiration dates.

In the highly competitive field of
booking talent, Light has made an im-
pressive debut, much to the credit of
the entire gospel music field.

Billboard ® The World of Religious Music



TENNESSEE
ERNIE FORD

ST 2557
God Lives!

Tennessee
Ernie For

mcves b Jach Fam

A Mighes Fortrem 12 Oue G
In The Gurde

ST 2618

The World of Religious Music ® Billboard 27



"Singing in My Soul”

EDITOR’S NOTE: J. Robert Brad-
ley is rmusic director of the Sunday
School Publishing Board of the Na-
tional Baptist Convention, Nashville.
The organization has more than
5,500,000 members around the world.
Bradley has sung for royalty as well
as for ragged children on a street
corner, his voice is available anywhere
it is needed — anywhere and every-
where a song of gospel can do some
good. In 1960, he performed before
200,000 persons attending the World
Baptist Alliance in Rio de Janeiro. In
1961, the Decca Records artist re-
ceived the National Gospel Sympo-
sium Association achievement award
in Washington for “outstanding con-
tribution and pioneer effort in the
gospel field” Though he’s never made
much money, he considers himself
one of the richest men in the world.
Here's why.

By J. ROBERT BRADLEY

In 1938, Charles F. Bryan, a teacher
at Tennessee Polytechnic Institute,
brought his new wife to meet his
family in McMinnvilie, Tenn. The
family was seated for breakfast, and
the colored cook was about to serve
hot corn pone. About the time break-
fast was ready, I was singing in a
little church just up the hill and a few
hundred yards from the Bryan home.
I was 18 years old.

The cook, a long-time family ser-
vant, heard my voice, walked through
the kitchen with a bowl of batter in
her hands, left through the kitchen
door, and began climbing the hill.

When the Bryans followed her, they
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found the cook in the church singing
hyms. She still had her apron on, and
the bowl of batter was in her hands.

After 1 finished, Mr. Bryan came
over and asked me, “Don’t you want
to study music?”

1 said no. And he said, “Well,
you’re going to study anyway.” He
took me with him back to TPI at
Cookville, Tenn. I practiced with him
for five years and he took me with
him to George Peabody Institute in
Nashville when he changed jobs. 1
was the first Negro at the Institute—-
long before it became integrated.

I actually started singing when I
was eight years old. I was raised 12
blocks from Beale Street. You know
where that is—Memphis. I was born
in 1920; started singing in Sunday
Schools and churches. We were poor.
I remember one night the Goodfel-
lows staged a show to benefit the poor
at Christmas. My brother and mother
and I had no tickets. We were stand-
ing outside the auditorium with about
500 other people; they were singing
“Silent Night” inside. I couldn’t help
but begin singing, too. A policeman
heard me and sent for Miss Lucie
Campbell, the gospel songwriter. They
took me to the stage and I sang
“Silent Night” again. For that song,
they provided my family with clothes,
food, and coal. The newspaper printed
my picture. For the past 30 years
I’ve sung in the Goodfellows’ program
to raise money for the poor children
of Memphis.

I used to sing, too, at the old Palace
Theater in the amateur hour. The
blues, however, has always meant one
thing to me and the gospel another.

Both may express deep feeling, but
gospel bespeaks a language of a people
who had no religious background and
it was a way of expressing themselves
about God.

Way before there was country music
here in Nashville, there was gospel.
The Fisk University Jubilee Singers
traveled around the world spreading
the gospel.

Few people know the difference
between gospel and hymns. A hymn
is a song that gives adulation to God;
the gospel song is about the gospel
truth, it can’t go wrong.

The Negro spiritual is a song of
the slaves, handed down to us. The
site of the Sunday School Publishing
Board of the National Baptist Con-
vention here was the old slave blocks
in the 1800’s. People would sit in their
big chairs in the windows of the hotels
around the square and point out the
slaves they wanted. Dr. A. M. Town-
send started the firm in 1934 with
nickels and dimes—collections from
the church. People would donate a
dollar for a brick. And that was the
way it was built, with one of its aims
to preserve the hymns of the church.

Each Monday afternoon, we have
services in the 4th floor chapel, I
direct the music.

Now there are 5,500,000 persons
all over the world in the National
Baptist Convention. The president is
Dr. J. H. Jackson, pastor of the
Olivet Baptist Church in Chicago. Dr.
D. C. Washington is executive director
of the Sunday School Publishing
Board.

Five years ago the Hymnologists
of the World, an official group for
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This is the building that gospel inusic built—historic main hall at Fisk
University, Nashville. Funds for this building came from the world tour of
the Fisk Jubilee Singers.

the Federal Council of Churches in
New York, and of the 15 great hymns
of the church, all were listed in our
Baptist Standard Hymnal with the ex-
ception of two. This book was first
published 34 years ago; it’s the second
best-selling hymn book in the world.

I guess I've always had singing in
my soul. In 1933, when the National
Baptist Convention met in Memphis,
I sang a solo and T was still so small
they had to put me up on a chair
so I could be seen. Then I joined a
musical group, of which Rev. Moses
Beasley, now of Washington, was ac-
companist, singing over WNBR radio
station.

The late L. K. Williams, then presi-
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dent of the convention, helped me. I
became a member of the Original
Goodwill Singers which toured the
country.

One day Mr. Bryan said he couldn’t
teach me anything more. I was sent to
New York. It was Mr. Joff of the
Sol Hurok operation who introduced
me to Wagnerian opera star Edith
Walker. She was then teaching; she’d
taught such Metropolitan artists as
Jan Peerce, Marian Anderson, and
others. She said she didn’t have time
for more students, but finally agreed
to listen and turned to me and asked,
“What language do you want to sing
in?’ T said T don’t know any language.
She said she didn’t have time to bother

with me. I pleaded; 1 asked her to
just let me sing one song, even half
a song. She gave in and I sang “Some-
times I Feel Like a Motherless Child.”
She looked up from the piano at Mr.
Joff and said, “Only God. Only God.”
Mr. Joff, who knew my predicament,
said to her, “It’s a pity he doesn’t
have any money.”

She said she couldn’t possibly take
me, but a few days later she called
and said to come on over. I studied
under her five years. She’d hit me if
[ didn’t do a song right.

Then I was invited to sing and lec-
ture at the University of Mexico. After
I returned, T sang and lectured two

(Continued on page 30)
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(Continued from page 29)

summers at George Peabody College
for Teachers. Then came Europe. 1
studied at the Royal Academy in Lon-
don with Roger Quilter. I sang the
bass-baritone solo in the Easter Can-
tata of the Church of England one
year.

In 1953 I performed at the World’s
Baptist Youth Congress in Rio de
Janeiro; then came a tour of Norway,
Sweden and Denmark, a benefit con-
cert tour. In 1955 T received the
honor of singing at the Royal Festival
Hall in London. The appearance was
arranged by A. E. Johnson, a London
businessman who first heard me sing-
ing in a railway carriage in Sweden,
and impresario S. A. Gorlinsky with
the assistance of Catherine M. O’Con-
nor of the Harold Holt Ltd. artist
bureau. The Baptist World Alliance
was being held in London about that
time and I sang “Lord, I Want to Be
a Christian” the next day—the open-

ing solo—there and later closed the
Alliance with Billy Graham.

Pve performed abroad also in Ger-
many and Paris. When it comes to
singing, T do a lot of crazy things.
I'm a gospel singer, one of the first
to take it to the concert stage abroad.
But I do a variety of material because
a singer should be versatile. My people
won’'t go to a concert to hear Paul
Robeson or Marian Anderson. But
they will come to hear me. So I give
them a needle—T'll do a classical work
like “Victoria, Victoria,” but tell the
background to the audience, make it
funny. Tell them it’s about some guy
getting a girl. I can sing in German
and French, so I can present this type
of material as well as the gospel. But
the other night in los Angeles, I’d
walked off stage and was in my dress-
ing room when they came and told
me the people wouldn’t leave; they
wanted to hear “God’s Amazing
Grace.”
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(Above) Opera star Marion Anderson
chats with I. Robert Bradley, music di-
rector of the Sunday School Publishing
Board of the National Baptist Conven-
tion, Nashville.

(Top Right) At the Baptist World Con-
gress in Rio de Janeiro in 1960, J.
Robert Bradley performed before 200,-
000. Billy Graham delivered the sermon.
Above is a picture of the World Baptist
Alliance Choir in action during the con-
gress; Bradley also performed here be-
fore more than 50,000.

(Bottom Right) The Goodwill Singers
were forined in the 1940’s to travel and
take friends for Baptists. J. Robert
Bradley is second from right in back
row. Many of the singers became pas-
tors. Theo. R. Fry, seated at left, is a
Chicago publisher of gospel songbooks.

I’ve never had anything in my life
—but Fve been able to sing. The Lord
has been good to me. What I'm trying
to do, I'm going to places where the
white hasn’t understood the Negro and
the Negro hasn’t understood the white.
I guess ’'m one of the few Negroes to
be invited to both places. About four
months ago, I sang in the First Baptist
Church in Atlanta. T was the guest
for Sunday morning services; it was
on TV and more than 40,000 saw
the services. The pastor said to me,
“Don’t you know this is a changing
world. You’re sitting in this church on
a Sunday morning at 11 a.m. and two
years ago this would have been im-
possible.”

That was the same church where
two years ago they dragged some
Negroes who tried to enter up the
aisle and threw them out.

I may not be rich, but I've got such
wonderful memories of singing and
friends I've made through singing.
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INEZ ANDREWS
THE HIGHTOWER BROTHERS
THE HI-WAY QUE C's
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“Turner was the greatest watercol-
orist of his era . . . he had an enor-
mous influence on Impressionism
and even on the advanced art of
the 20th century.”—Robert Beverly
Hale, Curator of American Paint-
ings and Sculpture at the Metropol-
itan Museum of Art.”
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" TURNER
WATERCOLOURS

By MARTIN BUTLIN
Assistant Keeper, Tate Gallery

This is the year that Turner is in/ For
everyone who has discovered the
greatness of Turner, here is a beauti-
ful art book that faithfully reproduces
2 of his finest watercolors and traces
the artist’s growth from a convention-
al landscape painter to one of the
great precursors of modern art. “The
great timportance of Turner as a wa-
tercolorist, the high quality of the re-
productions, and Mr. Butlin’s scholar-
ly and eloguent commentaries make
this book a major contribution to the
literature of art.”—William C. Seitz,
Curator of Painting and Sculpture Ex-
hibitions at the Museum of Modern
Art. “Turner’s work represents the
highest point of the watercolorist’s art
and these color plates are so faithful
the reader seems to be watching the
master at work.”—H. Lester Cooke,
Curator of Painting at The National
Gallery of Art. “A book that ap-
proaches perfection.”—Eric Newton,
The Guardian.

84 pages. 123% x 93,. 32 color plates.
$15.00

e

Order Now. Clip this coupon.
Watson-Guptill Publications, Dept. 1321
2160 Patterson St., Cincinnati, Ohio 45214

Send me
(Check)

| may return my order within ten days
of receipt for full credit or refund if

O Turner Watercolou:s

| am not satisfied. (USA only)
| enclose $
Name (Please print)

Street

City, State & Zip

Add sales tax where applicable. For NYC
add 5%, for Calif. add 49. Send check
or M.0. only.

Frank (Brother Gatemouth) Page

Brother Gatemouth
Spreads The Word

By FRANK (BROTHER
GATEMOUTH) PAGE
KWKH, Shreveport, La.

I took over the Sunday night
“Stan’s Spiritual Hour” 17 years ago
when the beloved Ray (Groovie Boy)
Bartlett retired from radio. It was a
tough slot to fill but in the ensuing
years, I believe 1 have built up a large
and loyal following. The program is
heard Sunday nights from 11 to
11:45  on 50,000-watt KWKH,
Shreveport, La. Stan Lewis of Stan’s
Record Shops has been my one and
only continuous sponsor through the
17 years. Stan sponsors a blues pro-
gram the other nights of the week,
but feels that Sunday should be de-
voted to religious music because it is
the Lord’s Day.

The majority of selections we play
are modern Negro gospel. The re-
cording artists on Stan’s Jewel Records
label, like the Original Voices of
Faith and the Bronner Brothers use
electric guitars, pianos, drums and oc-
casionally horns. My listeners go to
church early and stay late on Sundays,
because church is still the gathering
place and the focal point of their
lives whether they live in Shreveport

or Albuquerque, N. M., which are
both in the reach of the powerful
KWKH. I have learned that the
majority of my listeners have been to
church or are on their way home from
church. I tell them about the personal
appearances of some of the preachers
like Rev. O. L. Holiday and Rev.
David Robinson, who record for the
Jewel Record label, and any other art-
ist information I can garner. My main
function is to provide the inspiration
for living a better life. 1 don’t feel
the listeners resent guitar or horns.
On the contrary, I feel it has attracted
the young people and perpetuated
Negro gospel music.

Stan Lewis, when looking at gospel
music objectively, says it’s the bread
and butter of the business. You can
always depend on a good gospel rec-
ord to scll consistently, not great num-
bers, but substantial. Gospel music
continues to spread the news of the
gospel of Jesus Christ and whether it
is performed in a nightclub, on TV or
in the little white church in the valley,
its message will live long after we are
gone.
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Mahalia
ackson

Just recorded her newest Christmas album

with Percy Faith and His Orchestra

“SILENT NIGHT”

Currently on World-Wide Tour

Last Appearance in Japan

COLUMBIA RECORDS

THE
INTERNATIONAL
INFLUENCE

OF
BILLBOARD
GROWS

AND
GROWS

The World of Religious Music ® Billboard

R GREAT NAME IN GOSPEL ENTERTAINMENT

: - |.IFE RAILROAD CROSSINGS
WILLIE MOROANFIELD'S VI ARAEEKIe EORNSON

Gospel Favorites

formerly "LITTLE DAVID"
«.:the Boy Preacher

LP 0002 LP 0001

EXCLUSIVE ARTISTS:

WILLIE MORGANFIELD MIGHTY STARS OF HARMONY
REV. O. L. HOLLIDAY THE SOUTHERNERS
TRAVELLING ECHOES BRONNER BROTHERS
REV. DAVID ROBINSON MEADOWLARK SISTERS
ORIGINAL VOICES OF FAITH | WILLIAMS SISTERS

(COMPLETE SINGLE LINE AVAILABLE)

JEWEL RECORDS

ANY DJ'S NOT ON OUR MAILING LIST PLEASE WRITE FOR SAMPLES
728 TEXAS STREEY, SHREVEPORY, LA, (318) 422.7182

33




MUSIC IS OUTGROWTH
OF THE CHURCH

Churches are more and more recog-
nizing the vast popularity and audi-
ence-drawing power of gospel music
and trying to make use of it. The
music is basically an outgrowth of
the church; it has long been an enter-
tainment tool of the church and gospel
groups such as the Statesmen, the
Blackwood Brothers, the Oak Ridge
Quartet often go out of their way
to appear at church events, especially
for services Sunday mornings. Lately,
more and more churches are seeking
gospel groups for Sunday services, said
James Blackwood, head of the Black-
wood Brothers Quartet of RCA Victor
Records. “In the past, a heavy por-
tion of our exposure came from con-
certs and all-day sings, but there has
been in the past year a closer alliance
with churches. We sang for one week
in June at a revival of the First Bap-
tist Church in Fort Worth. In the past
year we performed during services of
the First Assembly of God Church,
one of the largest churches in
Memphis.”

Blackwood said that one of the
reasons gospel quartets and groups
are now in increasing demand for ap-
pearance during regular church serv-
ices is that they “are performing
more of the type of music suitable to
religious services.” The Blackwood
Brothers, have been invited to tour
Sweden this fall on an evangelist cru-
sade for the Full Gospel Business
Men’s Fellowship, an international
organization. Another evangelist cru-
sade would take them to Manila. In
addition, the quartet is slated for a
three-day meeting with Dr. C. M.
Ward, speaker on “Revival Time”
broadcasts on ABC radio, that will
tour several cities with the co-opera-
tion of churches.

“Ministers are realizing more the
contribution a gospel group can make
to a service,” Blackwood said.
“Gospel groups can attract a lot of
visitors to a church, thereby acquaint-
ing them with the church . . . perhaps
some who are not Christians or not
affiliated with a church. Perhaps this
can lead to converting se. w
members.

“Smitty Gatlin of the First Baptist
Church in Fort Worth said that our
appearance at a revival last June at-
tracted 900 visitors and that the
church had acquired several new mem-
bers. It’s our hope that this closeness
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of gospel groups with the churches
will continue and cventually there’ll
be more co-operation between us—all
one effort to win people to Christ.”

He said there was actually very
little difference between the per-
formance put on by the Blackwood
Brothers in church and their per-
formance at an all-night sing, “per-
haps a little more entertainment than
in a church service, but essentially the
same songs.”

Smitty Gatlin, formerly the leader
of the Oak Ridge Quartet, left the
group the first of June to become
minister of music for the First Baptist
Church in Fort Worth, a church with
6,000-plus members. The position was
offered to him after the Oak Ridge
Quartet performed at the church.
Texas-Oklahoma gospel promoter W.
B. Nowlin had lined up several quar-
tets for the church—the Blackwood
Brothers, the Statesmen, and Jake
Hess and the Imperials.

“The church asked for us. We were
performing at the Will Rogers Coli-
scum on Saturday night for W. B.
Nowlin and the next day we performed
at the church. It’s common for all the
quartets to do this on Sunday; I’ve
found it helps rally fans—and most of
our listeners are churchgoers—to our
side. I could just about put the finger
on the churches as contributing to our
popularity so far as personal appear-
ances are concerned in thosc areas.

“Too, a church of good size can
often pay you as much as a concert.
But an appearance there is more of a
diplomatic move.”

The First Baptist Church wanted
him, Gatlin said, because he was a
name artist. Once at the church, Gat-
lin intended to start a new quartet
strictly for the church; it ended up the
Smitty Gatlin Trio. The trio, which
already has two albums out on Sky-
lite Records, performs in the church
for every service and does commercial
shows not related to the church dur-
ing the week. Besides directing a 70-
voice adult choir, Gatlin has organized
a 12-16 voice choir called the Golden
West Singers especially to perform on
a TV show the church is originating.

The half-hour TV show, created to
“open doors” for the church, is ex-
pected to go on the air soon. The
Gatlin Trio will be featured on the
show, as well as the choir and Pastor
Homer G. Ritchie with a religious

message. The backbone of the show,
however, will be religious music.

“There has been a tremendous
growth the last two or three years in
gospel groups performing in church
services,” Gatlin said. “As a general
rule, church-minded people support
gospel groups more than any other
faction.”

Churches now using gospel *“‘house’
groups, he said, are The Landmark
Baptist Temple, Cincinnati, and the
Cathedral of Tomorrow, Akron, Ohio.
“Earl Weatherford worked with the
Cathedral for many years with his staff
quartet, the only one to my knowl-
edge to do this.”

So many people love quartet sing-
ing, Gatlin said. As a result of the
appearance of the Blackwood Broth-
ers and “The impact of the Holy
Word” at the First Baptist Church in
Fort Worth, the church gained 48 new
members one week. “In the three
months I've been there, membership
has gone up 200. It’s been tremen-
dously rewarding to me, though the
whole church has been working on
this. The preachers here are some of
the greatest speakers and people in the
world.” He felt a good music pro-
gram at a church would knit mem-
bership and spark a drive. “We’ve
been blessed with results.”

Jake Hess and the Imperials re-
cently played a whole month of
churches. Hovie Lister, pianist-leader
of the Statesmen, said that when his
group performed at a church service,
“we’re not expecting a lot of money

. we go to be a part of the services.”
Lister, an ordained Baptist minister,
was pastor of a church in Marietta,
Ga,, for more than 12 vyears; he
formed the group in 1948.

Herman Harper, manager of the
Oak Ridge Quartet, said that many
pastors turn over the Sunday night
services completely to his group.

The Speer Family has performed
at church services for years, said Brock
Speer. “Churches use our music as
drawing power.” Brock, who has a
bachelor of divinity from Vanderbilt
University, said that one performance
by the Speer Family at a church in
Oskaloosa, lowa, drew “more people
to the church in that one night than
the minister had seen in five years.
In areas where we're known, this type
of performance can be tremendously
successful.”

>
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Youth Music and
Lectures

Charles
Stuckey

Folk-Singer
Songwriter
“Ukuleleist’”’

Dean
MclLure

Folk-Singer
Songwriter
Guitarist

Exclusively Represented by

Christian

*
Representation
5750 Tujunga Ave.
North Hollywood, Calif. 91601
213—877-8754

CAPTURE ALL THE SOUND!!!

Finer quality Custom records & albums (original
art or stock) Lower prices, faster personalized
service—anywhere in U.S.

National Manufacturer & Distributor.

Specializing in Religious Music

CREATIVE SOUND 9000 sunset boulevard
los angeles, california 90069 (213) CR 1-4843
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SHAPED NOTES
AND
ROUND NOTES

By NORVELL SLATER
Producer, “Hymns We Love”
WFAA, Dallas

Let’s turn back the calendar and
take a look at the purpose of the
gospel songs of yesteryear and their
response. 1 have produced several
types of religious music for radio dur-
ing the past three decades. Rather than
discuss the standard hymns and sacred
classics, I shall note that a wide variety
of gospel songs have brought joy to
many hearts.

Their musical settings might be
classified in two categories: shaped
note collections of songs used in sing-
ing conventions, and round note song
books published for use by churches.

The shaped note songs have, in ad-
dition to singing school use, been per-
formed by gospel quartets, and in some
churches (many of these in the rural
areas). Among the hundreds of writers
of the shaped note tunes were such
men as J. R. (Pap) Baxter, Virgil O.
Stamps and Luther G. Presley.

Gospel songs in the round note edi-
tions have been used by the churches
primarily for worship services, Sunday
School departments, revival services
and denominational conventions.

Writers of the round note tunes
have been B. B. McKinney, Charles H.
Gabriel, Philip P. Bliss, Peter P. Bil-
horn, Ira D. Sankey, Homer Rode-
heaver, William B. Bradbury, William
H. Doane, Edwin O. Excell, James
McGranahan, Robert Lowry, Mrs. C.
H. Morris and John Peterson.

The purpose of the shaped note
gospel music largely involves enter-
tainment with strong rhythmic accent,
and there has been good response to
it through the years. It has been per-
formed by professional groups, usually
gospel quartets, that have traveled to
give one-night concerts, principally
throughout the South and Southwest.
Promotion for their schedule of
personal appearances was formerly
done through daily radio programs.

With the advent of television, how-
ever, the radio industry made revolu-

tionary changes in format, and live
broadcasts were discontinued in favor
of recordings (which seldom included
gospel music), news and- sports. The
gospel quartets which adjusted to the
change in radio programming began to
appear on TV. Syndicated programs
were recorded on video tape or film
and made available for sponsorship.

The name quartets continue to make
recordings and travel throughout the
United States giving stage perform-
ances which are well produced and
professionally promoted, using several
name singing groups to draw large
and enthusiastic audiences in city
auditoriums. The success of their show-
manship is revealed at the box office.

By contrast, the purpose of church-
related gospel songs is chiefly evange-
listic. Vocalists and instrumentalists
are invited by churces to assist in
church revivals or city-wide evange-
listic crusades usually with vocational
preaching evangelists. Many gospel
musicians make up their own sched-
ules from invitations received. They
refer to this as “faith ministry.” Gos-
pel soloists are known through their
recordings and accept invitations to
appear in sacred concerts sponsored
by churches.

Some fill engagements as guest solo-
ists with church choirs in the presenta-
tion of oratorios such as “The Mes-
siah” and “Elijah.” They also accept
invitations to appear on programs for
such gatherings as denominational or
interdenominational conventions, Bible
conferences, evangelistic conferences,
and laymen’s meetings. Some gospel
musicians are affiliated with evange-
listic associations as regular staff mem-
bers. Examples are George Beverly
Shea, Cliff Barrows, and Tedd Smith
of the Billy Graham team.

Both shaped note and round note
gospel music have good acceptance to-
day on records, television, radio, and
in personal live presentation.

Billboard ® The World of Religious Music



LEE ROY ABERNATHY’S

HALLENGE!

HAVE YOU ALWAYS WANTED TO

PLAY PIANO

CAN YOU DO IT?

“Musical Aptitude Test” Record

56 Minutes of ‘““Straight Talk'’ about qualifications—
This is the only way you'll ever know before you start.

NOTE:
You are required to listen to this record before you are qualified to enroll in this ‘“World's only
—GOSPEL PIANO LESSONS—by mail”

Only then . . Q%} 5’ can you make the correct decision.
(4

This ‘‘personal’’ interview would cost a hundred dollars—

it's worth a thousand—Just to find out—yes or no!

This is your order blank for campatible ‘test record”
Length: 56 Min. Voice: Lee Roy Abernathy. Size: 12” LP 3314 R.P.M.

Enclosed is Check [J M.O. [ Cash ]

THE “TEST RECORD"

Your Name.

COSTS YOQOU

St. Rt. Box Do you have a Piano?
$5.00 P.P.

State. Zip. Record Player?.

Write me any “Hopes' or “‘Dreams” you have about playing—at this moment you are
simply “Buying Information” and—you are not obligated in any way.
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City-Town Ever Studied? :
1

1

1

1

1
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Any further information desired may be had without charge. :
]

Phone: Area 404 By Mail
479-3423 Lee Roy Abernathy—Canton, Georgia 30114



Applying passing trends to religious
music borders on the sacrilegious,
says Pat Boone, who believes “true
religion and religious music are sim-
ple enough to stand the test of time.
They will be meaningful throughout
the ages.”

By passing musical trends, Boone,
whose albums of hymns have been
successful sellers for Dot Records,
points to the entry of rock 'n’ roll and
jazz in church services. “It’s just fool-
ish to bring the beat or jazz into a
religious service. I don’t think spir-
itual worship should be a part of a
person’s passing tastes. Worship should
be a stable thing.”

Boone, whose background as a re-
ligious singer dates back to his child-
hood in Nashville, adds that religious
music needn’t be tailored to the
times. *“I really despise the efforts to
praise God in hip language or teen-
age jargon.” Catering to silly whims
isn’t helping the youngsters any,
Boone believes.
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‘Simple enough
to stand the
test of time’

His involvement with hymns has
passed into his supper club act and
he has sung extremely religious ma-
terial in every form of entertainment
setting. “I don’t feel it’s out of place.
It belongs everywhere.” If it doesn't
fit in a saloon or club, the person
hearing it shouldn’t be there either,
he said.

Boone has recorded four LP’s of
hymns for Dot. He has been told by
elderly people that they listen to his
music every Sunday while preparing
for church. Some people have told the
singer that although they don’t go to
church, they take his hymn LP’s with
them and play them in the country.
“I've been told the albums help peo-
ple worship. But they shouldn’t take
the place of church membership or
worship.”

Since he came from a deeply re-
ligious Southern family, it was only
natural for Boone to record this mu-
sic. When he sings hymns in church,
they represent worship. When he re-

cords them, the significance is their
beauty. On a recording date, he is
usually conscious of his own voice
and is more critical of his perform-
ance than if he were singing with a
church choir.

Boone says people can feel an art-
ist’s sincerity when he performs re-
ligious works on record.

Boone says the greatest hymn
singer is Red Foley (his father-in-
law). “When Red sings, it’s very hard
for him not to get choked up. The
songs mean so much to him.”

While he has been performing the
quasi-religious tune, “I Believe,” Pat
prefers authentic hymns. Song writ-
ers send him the watered-down ver-
sions which he mails back. In Pat’s
own words, “A song meant to sing
the praises of God should have real
direct emotional quality. It should be
from the heart and not have been
written just to become a commercial
hit.”

Billboard ® The World of Religious Music
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i America’s Number One
angene § Gospel Quartet

In Appreciation of their contributicn
RCA Victor Records -

Resulting in sales of over one million albums
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NATIONAL QUARTET CONVENTION

OCTOBER 20TH, 21ST, 22ND, 23RD, 1966 — MEMPHIS, TENN.

-y

OCTOBER 20, THURSDAY 6 P.M.

Prophets Quartet Blue Ridge Quartet
Goodman Family Couriers Quartet
Dixie Echoes Florida Boys
LeFevres And others

=9

OCTOBER 21, FRIDAY, 6 P.M.

Blackwood Brothers Quartet J. D. SBumner and

Statesmen Quartet the Stamps Quartet

Speer Family Rebels Quartet

Oak Ridge Boys Jake Hess and the Imperials

-=e)

OCTOBER 22, SATURDAY

10 A.M. to 1 P.M. Norn-Professional Contest
1 P.M. to 5 P.M. Semi-Professional Contest
6 P.M. til — Special Talent
‘“Parade of Major Quartets”
Thursday and Friday Talent . . . plus
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OFFICIAL SOUVENIR PROGRAM

OCTOBER 22, SATURDAY (Continued)

Jimmie Davis Gospel Echoes

Chuck Wagon Gang Vi Counts

Goss Brothers Harvesters Quartet

Gospel Troubadours Ron Blackwood Singers

Plainsmen Quartet Klaudt Indian Family
And Others

50 GROUPS IN ALL

-

OCTOBER 23, SUNDAY

10 A.M. Sunday Morning Worship
Sermon by The Rev. Hovie Lister

Noon until 5 P.M.

Continuous Gospel Singing

=29

This publication, The World of Religious Music, has been
selected as the Official Souvenir Program for the 1966
National Quartet Convention. It is included in all trade

and consumer issues since, in the opinion of the editor,
we think the program will be of interest to all sub-
scribers.
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THE STATENMEN QUARTET
with HOVIE LISTER

HOVIE LISTER, MANAGER/SUITE 109, BRIARCLIFF HOTEL
ATLANTA, GEORGIA PHONE 404-873-2139

RCA VICTOR’S
BEST SELLING GOSPEL ARTISTS

THE NATION'S #1 DRAWING CARD
IN THE GOSPEL FIELD

CO-HOSTS OF ““SINGING
TIME IN DIXIE"

SUBSIDIARY COMPANIES:
FATE MUSIC COMPANY / VEP ELLIS SONGS / ABERNATHY PUBLISHING COMPANY / J. M. HENSON MUSIC CO.




% FR THE HEART OF
THE) GOLDEN WEST
OMES . . ..

The Smitty Gatlin Trio

NEW! DYNAMIC! DEDICATED!

WATCH FOR THEIR SKYLITE RECORDS
AVAILABLE FOR BOOKINGS
CONCERTS, FAIRS, TV, RADIO, CHURCHES . . .

SMITTY GATLIN, P. O. BOX 9435, FT. WORTH, TEXAS
AREA CODE 817 — ED 2-8127

cl.l FF BABH ows diracts the VIGTOR VOIGES

in B“.I.v GHAHAM GHUSADE FAV“BITES LSP-3486 STEREO

Turn Your Eyes Upon Jesus
Great Is Thy Faithfulness
Every Time | Feel the Spirit
Jesus, Lover of My Soul

Medley: Saved by Grace
My Savior First of All

I Never Walk Alone

Leave It There

Like a River Glorious

Love Divine

My Lord Is Near Me All the Time

Medley: He Whispered "Peace Be Still”
Wonderful Peace

He Hideth My Soul

Available-from
your local

Bible Book Store
of write

ltymatiin/

@.’//ﬂ/ﬂ/&«/

1313 Hennepin Avenue, Minneapolis, Minnesota 55403
43

LFM 3486 (m) LSP 3486 (s)
\3, A beautifully produced package
; of hvinns directed by Cliff Barrows
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Father Malcolm Boyd

with students discussing
religious music on a
college campus.

‘Freedom
Songs
are

True
Religious
SONgs’

Much of what passes for religious
music today in the commercial gos-
pel entertainment world is pure
facade, according to Episcopal priest
Father Malcolm Boyd.

Father Boyd, a ‘“renegade” within
his own profession and by his own
admission a free-whecling-spirit, trav-
els among young pcople on college
campuses. For the past five years he
has been involved in the civil rights
movement, where, he believes, the
true religious music of the times is
being sung.

Father Boyd calls the commercial
gospel music antiquated. This music
“doesn’t relate to human needs.”
Father Boyd says. “It’s behind the
times!”

“Freedom songs are the true re-
ligious songs in that they deal with
faith and commitment.” To Father
Boyd, who has been labeled a “jazz
and coffee house priest,” commitment
is an individual undertaking to make
brotherhood an actual state of being
in America.

44

“Freedom songs are hymns,” the
43-year-old priest explains, because
“they have guts and real meaning.”
The trouble with today’s commercial
gospel music is that it builds up a
“personal piety,” and going one step
farther in his construction, Father
Boyd charges that the gospel music
of the traveling quartets is “as old
as the organized religion which
preaches a private morality.” In to-
day’s troubled world, “there has to be
a sense of public morality,” Boyd
believes. “We need a more moralistic
form of music.”

What is authentic religious music
anyway? Father Boyd asks. His own
answer is that it isn’t songs about
personal piety. It is music translating
the relationship between God and
man. It also explains that love is the
ideal relationship between men.

The freedom songs - created by
young people in the South are rem-
intscent of conditions faced by Christ,
Father Bovd says. “Jesus was a tough
laborer who worked under enemy oc-

cupation. He was a prophet who
talked about the transformation of
the individual life and society.”

Father Boyd is the author of the
best-selling book “Are You Running
With Me, Jesus,” from which his con-
temporary prayers have been ex-
tracted for a similarly titled album on
Columbia Records.

“The old-time gospel songs are full
of romantic connotations,” Father
Boyd said. “But to young people,
these songs mean nothing. This re-
ligious music has betrayed faith when-
ever it has relegated religion to a
sanctimonious comfortable ghetto and
turned people’s minds and feelings
away from the raw life surrounding
them.

“Songs about a cross on a hill
where Jesus hang don’t look at the
cross today in contemporary life. Re-
ligious music is meant to be an ideal-
istic statement of love . . . songs de-
signed to stir people’s emotions.”

Father Boyd recalls vivid experi-

(Continued on page 46)
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GEORGE
BEVERLY
SHEA

America’s Beloved

Singer of Gospel Songs

Current Release

Man(' by uj‘n,\ KRRy

LPM 3634 (M)

LSP 3634 (S)

His Latest Release—George Beverly Shea Sings Southland

o GEORGE BETERLY SHEA
SOUTHLAND PAYUHITES

with She Auita Kerr Singers

LPM 3440 (M)

@ GOSPEL SPOTLIGHT

GEORGE BEVERLY SHEA sings
SOUTHLAND FAVORITES
with The Anita Kerr Singers

Known to many as “America’s Beloved
Gospel Singer,” Mr. Shea won a Gram-
my Award with his 24th album for
Victor, “Southland Favorites,” which
he recorded with the Anita Kerr Singers.

Mr. Shea says, “And please let it be
known that | give Anita Kerr a lot of

LSP 3440 (S)

credit for the recognition this album has received.”

LSP-3522 STEREQ

FIRESIDE HYMNS

LPM 3522 (M)

GEORGE BEVERLY SHEA

LSP 3522 (S)

is aided by an exceptional choral work for a

Songs That Lift the Heart—Arranged by Anita Kerr. The inspirational voice of George Beverly Shea
superb package of gospel and religious hymns.

Other RCA Victor albums by George Beverly Shea you will enjoy:

Evening Vespers LPM-1062
Inspirational Songs LPM/LSP-1187(e)
Sacred Songs of George Shea LPM-1235
An Evening Prayer LPM-1349
A Billy Graham Crusade in Song with
George Beverly Shea LPM-1406
George Beverly Shea LPM-1564
Through the Years LPM/LSP-1642
The Love of God LPM/LSP-1949
Blessed Assurance LPM/LSP-1967
Christmas Hymns LPM/LSP-2064
The Holy Land LPM/LSP-2189

Crossroads of Life LPM/LSP-2252

Hymns That Have Lived 100 Years LPM/LSP-2348

In Times Like These LPM/LSP-2503

A Man Named Moses LPM/LSP-2586

George Beverly Shea Sings His Favorite
Songs and Spirituals LPM/LSP-2651

The Earth Is the Lord’s LPM/LSP-2753

George Beverly Shea Sings Hymns of
Sunrise and Sunset LPM/LSP-2839

The Best of George Beverly Shea LPM/LSP-2932

Hark! The Herald Angels LPM/LSP-2937

For record
information write:

GEORGE BEVERLY SHEA
1313 Hennepin Avenue
Minneapolis, Minnesota
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Quality First!
Queeﬁ' City

ALBUM COMPANY

A COMPLETE PRESTIGE RECORD PACKAGE

® Mastering @ Plating ® Labels

® Art-Design

® Record Pressing ® Printing and Fabricating of

Jackets

® Quality Controlled at each Process

Large Selection of Stock Jackets

Write for complete illustrated catalog
of prices and designs

QUEEN CITY ALBUM CO.
Phone 513 - 681- 8400

2828 Spring Grove Ave.
Cincinnati, Ohio 45225

with her fabulous doll—"LITTLE MARCY"
has captured the hearts of children every-
where with her magical performance of
Sunday School Songs.

Now recording for Word Records

Award Winning Children’s Records by
MARCY
Write for Marcy doll and Marcy hand puppet
To: Little Marcy, 88 Beverly St., Eugene, Ore.

of the Lord right into a child’'s heart. .
widen with each year.”

ONE OF THE NATION'S FINEST VENTRILOQUISTS

“May the Lord bless Marcy for the sunshine of her voice in singing His praises to
children. The very young years are the impressionable ones, and Marcy sings the joy
. May her very unigue ministry of song

—DALE EVANS

Write — Wire — or Phone

MARCY PRODUCTIONS

88 Beverly Street
Eugene, Oregon
(503) 726-7842
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(Continued from page 44)

ences in which freedom songs stirred
people. These are some of his frag-
mentary recollections:

“At Medgar Evers’ funeral in Mis-
sissippi, we were singing ‘This Little
Light of Mine’ around the grave and
we turned and went back to face the
cops. Why? To protest the lack of
freedom. The song turned us on.

“I’'ve been in sit-ins where we sang
‘We Shall Not Be Moved.’

“In a paddy wagon riding to jail
in Chicago, we sang ‘We Shall Over-
come.’

“‘Ain’t Gonna Let Nobody Turn
Me Around'—we’ve done that right
at the cops with clubs and guns.

“On the freedom ride from New
Orleans to Jackson, Miss., in 1961
there were 27 priests and we all sang
freedom songs because they are joy-
ous and gave us strength.

“When I’'ve conducted services for
students, we’ve sung ‘Come by Here,
Lord.’

“We've sung Bob Dylan’s song,
‘Blowin’ in the Wind at sit-ins. Tt’s
a key song in the movement.

“We once had a bad sit-in in Ten-
nessee. It lasted 10%2 hours. A mob
gathered (outside the building). They
were drinking. A cross was burned.
We sang ‘We Shall Not Be Moved.””

Father Boyd’s intransigence has
caused his life to be threatened three
times, but this is thc path he has
chosen. “It costs to sing thesc songs,”
he explains, “because there is dan-
ger.”

The non-religious religious enter-
tainers, as Father Boyd sees them,
provide an “out—a conscience—a sub-
stitute” for audiences. “These peo-
ple worship religion, not God.”

Gospel singers, taking their titles
literally, are preachers, the priest be-
lieves. Yet he wonders why they're
not among the unhappy people. “God
is there as much as he is in a church
setting.”

Boyd adds: “The gospel isn’t about
Jesus in an historical vein. It's not
fairy stories. It’s hard, raw news that
God in the middle of his life died on
a pretty stinking bloody cross.

“The test to me of true gospel mu-
sic is what’s it saying to people about
the relationship of that fact (Christ’s
death) to people’s lives now? What’s
the relationship to people and pov-
erty? To racial minorities?”

The gospel, and hence gospel mu-
sic, is not about other worlds, Boyd
says. “It’s related sharply to this
world. Good religious music, as good
poetry or films, brings you into focus
with vour own identity. It relates to
the world, to God who created the
world and is in it. It moves you
deeply and morally.”

Billboard ® The World of Religious Music
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ROOSEVELT MILLER

DORIS AKERS
STAMPS QUARTET / LE FEVRES / REBEL QUARTET

, BLACKWOOD BROTHERS / STATESMEN QUARTET

BL(JE RIDGE QUARTET / PROPHETS QUARTET

SPEER FAMILY / OAK RIDGE QUARTET

JOHNSON SISTERS / HARVESTERS / VANGUARDS

SMITTY GATLIN TRIO / PALMETTO STATE QUARTET / APOSTOLIC VOICES
MAX MORRIS /7 THE MINISTERS / DORIS AKERS / ROOSEVELT MILLER

SKYLITE / TEMPLE / FESTIVAL
SING / WORSHIP

ALSO DISTRIBLTORS FOR:

SUPREME RECORDS FEMILYTONE RECORDS
MAJESTIC RECORDS  SV/ORD & SHIELD
SONGS OF FAITH HEARTWARMING RECORDS
STARDAY  CHRISTIAN FAITH RECORDS
SIMS RECORDS  ZCNDERVAN RECORDS

DISTRIBUTORS, ONE STOPS, RACK JOBBERS,
DEALERS - - -

ORDER FROM:

P. 0. BOX 880

PATHWAY CLEVELAND, TENNESSEE 37312
TELEPHONE: (615) 476-5197




WORLDWIDE CHRISTIAN
FELLOWSHIP ASSOCIATION, INC.

INTERNATIONAL CONSOLIDATED DISTRIBUTING, INC.

CONSOLIDATED ARTISTS BUREAU, INC.
PORTLAND MUSIC PUBLISHERS, INC. B.M.I.
ROBBINS RECORDS, INC.

SEE AND HEAR
*  *x %

America’s most Loved Gospel Singer

SHERREE SCOTT

Internationally Known Recording Artist

* * *
for Robbins Records
“HOW GREAT THOU ART”
and “HE”

Now Appearing Throughout
America
Invite Her to Your Area
See Her In Person

International Representation

WORLDWIDE CHRISTIAN FELLOWSHIP ASSOCIATION

P. O. Box 411, San Fernando, Calif. 91341
Phone 342-9109 or write for Dates
Artists, Musicians, Distributors, Contact Us.

Just Released!!

“DEAN BROWN &
THE CARAVAN SINGERS”
Zondervan Records ZLP-704

Here's Dean Brown's newest sacred album,
and it's a winner! Dean sings in a warm
and vibrant style all his own. Backed by
the lush sounds of the Caravan Singers and
orchestra, arranged and conducted by Mary
Jean Brown. Produced by award-winning
producer Mr. Earle E. Williams.

For booking and records:

SACRED CARAVAN CONCERTS, INC.
P. 0. Box 1125 Long Beach, Calif. Zip 90801

Christian Faith Recordings

“Che Souud
of Worship”

The Foremost Christian Artists
The Favorite Music of the Christian Faith

HUGH H. EDWARDS., President

18108 Parthenia St., Northridge, Calif. 91324

Motrvation
28 More Than
Money

Pop artists who record religious
works don’t compete with gospel sing-
ers, according to Tony Fontaine,
RCA artist who switched from pop
to gospel. In fact, Fontaine feels, pop
artists lend class and respectability to
the gospel field.

Fontaine feels that when pop art-
ists like Perry Como and Elvis Pres-
ley record religious material, the
motivation is more than just making
money.

The roster of nightclub performers
who have performed works of faith
includes Harry Belafonte, Anita
Bryant, Gordon McRae, Lawrence
Welk, Pat Boone, Jo Stafford, Paul
Weston, Ralph Carmichael, Kay
Starr, Jayne Russell-Buryl Davis,
Connie Haynes, Lou Rawls, Anita
Kerr, Louie Armstrong, Tennessee
Ernie Ford, Jimmy Dean, Stuart
Hamblin, Lorne Greene and Charlton
Heston; the last-named two with nar-
rative performances.

Each time a pop performer records
an album of religious tunes, the al-
bum has the potential to reach a
great audience because of the artist’s
already established name and prestige.
Sometimes by performing religious
songs on records, the experience al-
lows the pop performer to express
his deep-down faith in the only way
he knows how—to sing about it. The
performer who does not have a for-
mal religion is able to maintain con-
tact with his God by honoring him
through his music.

THE
INTERNATIONAL

INFLUENCE
OF BILLBOARD

GROWS

AND
GROWS
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THE SPEER FAMILY

A GREAT TRADITION .

Recording For

Hearr 1 RCAVICTORE

WARM I N G .The most trusted name in sound

R E C O R D S

Bookings: BROCK SPEER, Manager. Box 9201, Nashville, Tenn. 37204
Area Code 615 — 832-9472



GOD'S GIFT

LET HIS WORD
STRENGTHEN AND ENRICH
YOU DAILY

Auto — Home — Work

= BIBLE TAPE
CARTRIDGES

8 TRACK STEREQ « 4 TRACK STEREQ

= BIBLE Reel to Reel

3" REEL - 1% SPEED
5" REEL - 17 SPEED
7" REEL - 3% SPEED

= BIBLE RECORDS

16 RPM -12” Extra Long Play
Word for Word, Unabridged

= SACRED MUSIC

Tapes and Cartridges

= TAPE RECORDERS

o S gy
- o

" REASONABLE PRICES
¢ . Y
Example . . . \
ENTIRE NEW TESTAMENT

TAPE LIBRARY
1% SPEED - APPROX. 18 Hrs.

on!: 3 995 4

SN, SINGLE REEL 13 HRS 5 8
< L 0S5

~
e
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BIBLE VOICE, Inc.
P.O. Box 3521
VAN NUYS, CALIF. 91405
Telephone 787-5600
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'There’s

&old
in

Gospel

Copyrights

Writing a gospel song can be a
profitable venture, notes Tim Spencer,
veteran religious records distributor
and owner of gospel publishing com-
pany Manna Music.

Spencer’s company owns the copy-
right to “How Great Thou Art,”
which has become a key title in the
religious field since being published
in 1955.

The song, which is the theme of the
Billy Graham Evangelical Associa-
tion, reaps about $20,000 a year
from performance and mechanical
rights. It has been recorded by 375
artists and more than 1,000,000 cop-
ies of the sheet music have been sold.
The song was written by Stewart K.
Hines in England and Spencer got the
copyright in 1954, with its release the
next year.

In the last 10 years, sheet music
sales have greatly increased for re-
ligious songs which take on the stat-
ure of standards and are constantly
used.

Music rack jobbers who were hesi-
tant to stock gospel songs are now
cager to provide this material to their
customers. Spencer claims about 15
per cent of all sheet music available
in stores is gospel.

Previously, the only place to obtain
gospel music was in church books.
Today, gospel standards are displayed
right along with the nonreligious ma-
terial in general music stores.

Besides “How Great,” another
staple copyright is Stuart Hamblen’s
“It Is No Secret” and “The Old Rug-
ged Cross.” There are several tunes.
pseudo-religious in nature, like “I Be-
lieve’ and “He,” which are frowned
upon by the true gospel music devo-
tee. “True gospel is about Christ and
God,” noted Spencer, “and about
your identifying with God.”

Spencer notes a constant creativity
within the gospel music ranks and
cites John Peterson as the author of
such titles as “It Took a Miracle”
and “Heaven Came Down and Filled
My Soul” as a new talent.

Writing gospel music is based
on inspirations developed generally
through Christian work. It isn’t Tin
Pan Alley,” Spencer said.

The majority of book and Bible
stores don’t order quasi-religious ma-
terial. “They cater strictly to Evan-
gelicals. The true gospel song men-
tions Christ, the cross and the resur-
rection. Anything else which talks
about a ‘sweet bye and bye’ is pseudo-
religious.”
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AMERICA'S MOST

st SPROPHETS

MIAMI » BRIDGEPORT « BALTIMORE ¢ BIRMINGHAM e« DETROIT
ROCHESTER « ALLENTOWN e MEMPHIS ¢ NASHVILLE ¢ DAYTON
DENVER « CINCINNATI ¢ NEW ORLEANS e SEATTLE * MILWAUKEE

FROM CITY TO CITY THEY’VE CAPTIVATED
AUDIENCES DURING SIX NATIONAL TOURS

There’s a World of Excitement on THE PROPHETS Records

NOW IT CAN BE YOURS!

BOOKINGS: MANAGEMENT: PRESS: MUSICAL DIRECTOR: RECORDS:
Joe Moscheo, Il Buz Wilburn MEEK Ent., Inc. Dana King g"c?r’;llime”t

P. O..Box 5055 P. 0.'6223 720 1'7th Ave. So. FAN CLUB: Skylite
Knoxville, Tenn. Nashville, Tenn. Nashville, Tenn. P. O. Box 5055 Sing
615—689-1577 615—227-6559 615—254-1412 Knoxville, Tenn. Heartwarming
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A SALUTE TO

Everyone in the Gospel Music Field. . . .
In the past sixteen years | have seen
Gospel Music expand more than any other
type of music. | feel that it is still in its
infancy. | am looking forward to much
greater things to come in Gospel Music.

. | handle the personal appearances
of the nation’s top quartets in Texas,
Arkansas, Missouri, Oklahoma, New Mexi-
co and Colorado.

- NV

W. B. NOWLIN ATTRACTIONS

Rodeway Inn, 1111 West Lancaster, Fort Worth, Texas 76102
Area Code 817—ED 2-9300

|N THE WEST - .. the #l Producers & Promoters of Gospel Musuc

GOSPEL
CONCERTS e,

o 2716 FISK LANE
REDONDO BEACH CALIFORNIA
PHONE AC (213) 370 0185

' -POLLY .GRIMES
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(Left to right, Top to bottom) Wendy Bagwell & The Sunlighters, Carl Storey & The Rambling Mountaineers,
Sego Brothers & Naomi, Doris Akers, Klaudt indian Family, Carter Family & Cathy, Rosie Rozell, Bellaires.

=] B8 8 S Recards, Inc.

/EANTEN tAnIY i

C & M TALENT INC.
For Personal Appearances—Box 6277 / Nashville, Tennessee 37212 / 242-5539 (615)
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Prophets
N the
Holyland

The Prophets in an unusual pose:

In front, seated on floor, Dave Rodgers;
In rear, left to right: Jim Wesson,
Big Lew Garrison, Joe Moscheo Il
and Ed Hill.

The Prophets are contemplating a trip to the Holy
Land to record an album of gospel music on the very
locations which are dear to the world of Christendom.
Never before, say the Prophets, has such an album been
attempted. Joe Moscheo, pianist and manager for the
group, said the album, titled “Journey to the Holy Land,”
would have special packaging, including a color brochure.
He added: “We will shoot considerable film and use this
for our personal appearance tours in the States. The film
will have soundtrack.”

Tennessee Gov. Frank Clement, in commemoration
of the Prophets’ trip, has issued a proclamation naming
them “Good-Will Ambassadors to the Holy Land.”

The Prophets’ trip will start on Oct. 7 and will last
through the 15th.

The trip to the Holy Land may be the first of several
overseas jaunts by the group, for they are thinking of
entertaining troops at various Army bases. They also may
record a gospel album with the “British sound.”

The latter project ties in with the Prophets’ search
for original material and fresh ideas in the presentation
of gospel music. They have their own writers, who seek
a fresh approach to gospel music. This quest for new ideas
manifests itself, too, in the group’s personal appearances.
For example, the group carries its own lighting system;
and the pianist can control the lighting from a panel at
his piano.
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Meeting their fans first-hand—over the record counter—
are two of the Prophets.

Moscheo added: “We do a program segment which
tells a story—such as the life of Christ. This story may
be told with songs or with narrative, and the production
is aided by special lighting and a special script. Our aim
is to infuse our presentation with soul and inspiration.

In line with their view of seeking a fresher approach
to the gospel field, the Prophets seek new songs with a
message. “We want material which bears a true relation
to real life,” said Moscheo, adding: “Songs should be
applicable to conditions of 1966, and should have a mean-
ing for both youngsters and adults.”

The Prophets feel that more emphasis should be given
to audience participation—"especially now, when people
want to feel a part of their religion.”

Moscheo elaborated: “Society today is so large . . .
and going to church can be like going to college . . . one
can be lost . . . so we try to present material in such a
way that it will have a unifying influence . . . something
which will tie the individual to the group . . . ”

The Prophets include Lew Garrison, tenor; Jim Wesson,
lead vocalist; Ed Hill, baritone; Dave Rodgers, bass, and
Joe Moscheo, piano and manager. They feel that the basic
gospel songs were written 30 years ago, in the horse and
buggy era, for just such an audience. “We want to make
gospel music applicable to today’s problems and society,”
is the way Buz Wilburn, manager, says it.

The World of Religious Music ® Billboard

At a rehearsal are Joe Moscheo Il at piano and, left to
right, Jim Wesson, Big Lew Garrison, Ed Hill and Dave
Rodgers.

The Prophets at a live performance.
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WHITNEY

RECORDING
STUDIOS

gpecializes

in the Recording,

Broadcasting and

Tape Duplicating
for:

RELIGIOUS
CLIENTS

12 years’ experience in this field
with the very latest and most
modern equipment. No job too
small. Records pressed—Tapes
Duplicated —2, 3 & 4 Track
Stereo Facilities.

WHITNEY
RECORDING STUDIOS

1516 W. Glen Oaks Blvd.
Glendale 1, Cal. (213) 245-6801

“GEORGIA’S 1
FIRST FAMILY OF

q GOSPEL MUSIC”

Y

Founded 1952

Records

Lincolnton, Georgia 30817

I Phone 404 / EL 9-5671 l
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Faith Cometh
By Hearing the
Word of God

Religious tapes are the most signifi-
cant new Christian product developed
in the last 10 years, comments George
Otis, president of Van Nuys, Calif.-
based Bible Voice. One of the often
quoted Bible verses, Otis says, is:
“‘Faith cometh by hearing the word
of God.” This quote has new meaning
today as people are taking the Bible
anytime, anywhere through tape,”
Otis says.

Bible Voice not only has a sizable
library of sacred music reel-to-reel
tapes, but it has the entire Bible, 80
hours of it, in tape CARtridges and in
reel form,

Otis points to the automobile as a
“place to take in not only good music
but intelligence.” He says: “It is now
possible for our customers to take in
the entire Bible in less than six months
using time in their car that was here-
tofore drudgery. The spoken word will
take on increased meaning as more
people discover the car as an excellent
place for learning.”

Although Bible Voice’s distribution
to date has been through the 3.600
book and Bible stores, the company
recently concluded arrangements with
Muntz Stereo-Pak and Greentree
Stereo Tapes for distribution through
their outlets.

Otis projects a sales increase of
about 400 per cent in the next 12
months because of the break-away

from exclusive secular store distribu-
tion. Otis claims that in less than two
years, he sold more than 160,000
Bible and sacred music tapes and car-
tridges. “It’s interesting in that while
we have a financial plan available, our
customers have paid cash in more than
92 per cent of the purchases.” The
company has also sold more than
5.000 reel recorders on which to play
its tapes, with- women accounting for
42 per cent of these sales.

*Magnetic tape has finally become
a significant medium,” Otis remarked
in discussing Christian products. “This
might be due to the fact that sermons,
the Bible and church music are so
highly suitable for taping. Many
people in the recording industry for-
get that the Bible is still the world’s
all-time best seller. Our tie-up with
Supreme Recordings has given us an
existing library of quality sacred mu-
sic, This has been of great help to
our explosive start in the religious tape
field.”

Bible Voice also has 8-track car-
tridges by Johnny Crawford, Tony
Fontaine and the Sacred Strings
Orchestra. The entire New Testament
is on 35 4-track cartridges.

There are approximately 100,-
000,000 church members, and Otis
feels the actual penetration of religious
tapes will be felt in the home, where
“religion ties a family together.”
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STAMPS-BAXTER MUSIC
& PRINTING COMPANY

MRS. J. R. (Ma) BAXTER
CARRYING ON

V. 0. STAMPS - é\f) BAXTER

Stamps-Baxter Music and Printing Co. was organized in 1926. Sole
owners were the two men who organized it—V. O. Stamps and J. R.
Eaxter. These founders of the business formed a partnership which never
changed, since neither of these two was ever associated with any other
business organization after their combined efforts gave the world
Stamps-Baxter Music and Printing Co. This long time partnership by
two of the greatest promoters of gospel music, carried gospel music to
the four corners of the earth, via radio and otherwise. From its begin-
ning it was agreed by the two owners that V. O. Stamps would take care
cf the territory west of the Mississippi River and J. R. Baxter all that
east of the Mississippi River. This arrangement never changed until the
passing of V. O. 8. in 1940, when J. R. Baxter transferred from Chatta-
nooga, Tennessee, to Dallas, Texas, to become president and manager of
the organization. No other change in management was made until the
rassing of J. R. B. in 1960. Since that time Mrs. J. R. (Ma) Baxter is sole
cwner and manager.

We gratefully acknowledge your patronage and humbly seek your
continued friendship and support.

Contact Stamps-Baxter Music & Printing Company for the best in
church books, convention books, music plates and printing, also for spe-
cial books of any kind.

STAMPS-BAXTER MUSIC & PRINTING COMPANY, P. O. Box 4007, Dallas, Texas 75208
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GOSPEL AS SEEN THROUGH THE VIDED TUBE

The popularity of gospel music TV
shows has grown in the past year
like never before. Several new shows
have been launched, others are being
planned, established shows have con-
quered new markets. One of the orig:
inal gospel singing shows—*“Gospel
Singing Caravan”—is doing quite
nicely on reruns.

Probably the most successful of
the shows at present is “Gospel Sing-
ing Jubilee,” seen currently in some
90 markets. Producer of the show is
Les Beasley, manager of the Florida
Boys. Canaan Records recently is-
sued Volume II of an album titled
“The Gospel Singing Jubilee” and the
album stars, as does the show, the
Happy Goodman Family, the Dixie
Echoes, and the Florida Boys. Show-
Biz, Inc., does this show.

Guy Zwahlen & Associates handles
a very successful gospel music show
owned by the Blackwood Brothers
Quartet and the Statesmen Quartet.
Producer of the show is Don Butler.
Hovie Lister of the Statesmen reports
that the show is in about 60 markets
at present and, in the past, has been
on more than 100 TV stations. This
past summer the show was reor-
ganized and video-taping was started
in color for showing as of Sept. 4.

The show—*Singing Time in Dixie”
—features the Blackwood Brothers,
the Statesmen, and guest artists. Four
or five shows are taped once a month.
It was launched in 1964.

Guy Zwahlen said that the show
“originated the concept of program-
ming on Sunday morning. We've had
a number of markets where our 8
am. TV show had a larger audience
than the 8 p.m. Sunday shows.”

Plans called for the fall launching
of the show under the name of “Gos-
pel Singing Time” in Canada in a
syndicated form. The show was to be
originated at CKLW in Ontario in
order to classify as a 100 per cent
native show and feature Canadian
guests. Zwahlen said he was also
negotiating to get the show carried
on the BBC, England.

The first gospel music show, ac-
cording to Jerry Golf, was “The Gos-
pel Singing Caravan.” It starred the
LeFevre Family, the Blue Ridge
Boys, the Prophets, and the Johnson
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Sisters. This show was actually the
start of an enterprising TV production
business.

The LeFevre Family, one of the
oldest and most-respected names in
the gospel entertainment field, owns
Programming, Inc., of which son-in-
law Jerry Golf is vice-president and
executive producer. The firm, part
of the far-flung LeFevre Enterprises
that includes Sing Publishing, the Le-
Fevre Sound Studios, and LeFevre
Booking Agency, produces in color
“The LeFevre Family Show seen in
44 markets, “Gospel Roundup”
(starring the Chuck Wagon Gang
and the Rangers) seen in 18 markets,
and “TV Gospel Concert” (starring
the Prophets and the Sunliters) seen
in 16 markets. In addition, reruns
of “Gospel Singing Caravan” are
being seen in eight markets.

Programming Inc. also does country
music shows—*“The Billy Grammer
Show” in 15 markets, plus a new
“Country Eddie Show” slated for the
fall and already tentatively in seven
markets. The firm originated “The
Bill Anderson Show,” but sold it. It
also originated the gospel Imperials
TV show, but no longer owns it. The
LeFevre Family is headed by Eva
Mae and Urias LeFevre.

Golf has a degree in radio-TV pro-
duction from the University of Chat-
tanooga. He had worked with the Le-
Fevre Family years ago “before they
had a syndicated show. Between 1955
and 1959, they were doing eight half-
hour live TV shows a week in cities
like Columbus, Chattanooga, Augusta
and Atlanta—all within decent driving
distance of home base in Atlanta.
When they took a vacation, I often
did their shows live, all by myself, a
half hour of Jerry Golf.”

It probably wasn’t as difficult as it
sounds—he plays more than 20 in-
struments. He married one of the
LeFevre daughters, then settled down
to teaching speech and philosophy at
West Coast College in Fresno, Calif.
Two years ago, he got into the family
business and “had to get out and dig”
to learn how to merchandise a TV
show.

The most fantastic growth in gos-
pel TV in the past several months,
Golf felt, was “whereas before it was

considered a below-the-Mason-Dixon-
line sort of thing, shows are now be
programmed in northern areas. This
could reflect, T suppose, the migration
of people. But to me it proves the
entertainment quality as well as the
religious quality of the shows.”

The majority of gospel TV shows
are on the air on Sunday, though
some are mixed in Saturday afternoon
with blocks of country music shows.
Golf is on the road 50 per cent of
the time. “Personal contact is the key
to moving a TV property. If a fel-
low’s not willing to get out and travel,
he’s beat before he starts.”

The LeFevre Family tapes shows
about four times a year. They take a
studio for two days and work full-
time those two days. “We do our best
to put 13 or 14 shows in the can in
those two days. We usually start at
I p.m.; the family doesn’t do much
singing before then, their voices aren’t
awake. We work until 11 p.m. or mid-
night; sometimes we've worked all
night long. Once, we did 17 shows in
one season and, to show the wvast
repertroire the family has locked up
in its 45 years in show business, they
never repeated a song.”

The LeFevre Family TV show is
seen in Huntington, W. Va., in prime
time on Friday nights in 117,000
homes, said Golf, “and this is against
the movies on Friday night TV. Those
figures are from Neilsen. In Memphis,
the show on a typical Sunday morning
drew 54,000 homes; in Atlanta on
Sunday morning, 37,000 homes.

“This is one of the versatile things
about gospel music TV shows, too—
they attract all age groups, including
men. Take the LeFevre Family, for
instance; one of the members is Mylon
LeFevre, who's 21 years old. He at-
tracts a large audience of teens be-
cause he sings with soul. A song he
wrote — “Without Him” — has been
the No. 1 gospel song the past two
years: it was recently recorded by
Elvis Presley.”

The popularity of gospel music TV
shows has been growing, but even
more rewarding is the fact that mer-
chants are now seeing the value of
them for advertising, Golf said. “We
now are attracting such national ad-
vertisers as SSS Tonic, Belfour Optical,
Ex-Lax and Orkin.”
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GOSPEL SINGING

Gospel SIngirig“‘

X
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COMING SOON!
SING AND SKYLITE
RELEASES ON THE ALL

. NEW CARTIAGE TAPES

\
»

THE LARGEST

GOSPEL MUSIC

OPERATION IN THE WORLD!

RECORDING COMPANY, INC.
FAMOUS /JZZ‘Jﬂ‘ SUCH AS

* THE LEFEVRES % STAMPS QUARTET % THE
BLACKWOODS x THE STATESMEN % THE REBELS
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Four
Generations

of Speers

Brock Speer, of the noted Speer Family, was reminis-
cing: “There have actually been four generations of singers
in our family. . . . It goes back beyond my memory. . . .
I recal my Dad as the nucleus of the Speer Quartet
back in Double Springs. Ala., in 1924-1925.”

Gospel records today, Brock Speer went on, “are
selling better than ever because there is more exposure

. and the overseas market is growing because of the
GI's and the post exchanges, which carry records. Canada.
Germany and even far away nations like Australia are
becoming good markets.”

Speer continued: “Gospel music is no longer strictly
a Southern phenomenon; it reaches the young and old in
the Midwest, the East and New England. and other areas

. and we receive constant queries from young folks
who are interested in getting into the gospel field.”

He continued: “Our traveling schedule today is so
extensive that we do personal appearances all year—only
three weeks are left out. . . . We arrange four to five
dates a week.”

The gospel field is keeping pace with the development
of new marketing patterns, Speer observed. He noted that
in addition to their RCA Victor recordings. some material
is on the Camden label, a very big item for rack jobbes.
“We have no cutouts,” Speer observed. “We keep selling
our records. often in our own racks, and do a big retail
business.” He added that the music of the Speer Family
would be made available in tape cartridge form.

“Religious singing groups are increasing,” Brock noted,
adding that many break in with church groups. “Churches
more and more use our music as a drawing card” he
said. In connection with this, it may be noted that Speer
studied at Vanderbilt University, Nashville, where he
received a Bachelor of Divinity degree. “I find this Semi-
nary training very helpful in gearing my music to church
services,” he added.

2 L

(At lefty Family portrait: The Speers.
(Above) A young Speer goes into training.
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Rice Sees Steady Grow

Darol Rice, RCA V¥ictor’s noted
producer of religious recordings, says
that more groups than ever before are
engaged in full-time gospe! singing.
This is a result of demand; and thus
it may be said that the gospel field is
growing strongly.

“The marketing revolution in the
record industry,” Rice says, “has
broadened the base of sales; and to-
day many rack jobbers—in addition to
other types of merchandisers—stock
gospel record lines. An example of a
line containing much gospel music
stocked by rack jobbers is RCA Cam-
den.”

Rice feels that the ovarseas potential
for gospel music is very large. This is
evident by the tremendous crowds
that turned out for the Billy Graham
Crusade in Britain, R ce points out.
He adds that “commercial radio, when
it develops abroad, will make all the
difference, for it will provide exposure
for gospel product.”

Gospel music traditionaly is big in
the Southern market; but artists like
George Beverly Shea, Rice notes, draw
very well in other areas too. Shea, in-
cidentally, was recorded in Nashville
last year and won a Grammy with the
album, “Southland Favorites.”

In the United States, says Rice,
there has been a graduil improvement
in the exposure opportunity for gospel
music—on broadcasting media and on
records; and this, of course, is one of
the chief activities of the gospel mu-
sic association. Much gospel product,
of course, gets exposure in book and
Bible store outlets.

Some gospel albums are now being
converted to stereo 8-track car-
tridges, and in the opinion of Rice, the
cartridges as a medium for recorded
music will exceed ever the most opti-
mistic estimates in four to five years.

In the recording of gospel music to-
day, Rice says there is a definite trend
toward a more contemporary sound
for backgrounds, “and this has been
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accepted readily and without criti-
cism.” Rice added: “One would not
tamper with a standard like ‘The
Lord’s Prayer,” but in backgrounds
generally there is a trend toward a
more contemporary sound both
rhythmically and harmonically.”

Rice also feels that the role of the
engineer today is of utmost importance
in gospel music: “They take a great
pride in their work and make a con-
tribution to the finished record.”

Regarding material, Rice says his
situation is similar to that obtaining in
the pop ficld: “There is a great body
of standard material. . . . And the
search for new material is contant. . . .
You must screen perhaps 100 songs
to find one of quality.” Some of the
religious songs, such as “How Great
Thou Art” and “It Is No Secret,” have
outsold countless pop standards, Rice
points out.

In Rice’s view, gospel music has
been more influenced by pop than
vice versa; but as the exposure of
gospel music increases, some of its
influence must rub off and affect the
pop field. And this exposure is increas-
ing, as is the number of gospel singers.
The latter was manifest last year at
the National Quartet Convention in
Memphis.

The total impact of regligious mu-
sic is virtually impossible to assess. . . .
For it is so vast and it has so many
intangibles, Rice says. “For instance,”
he notes, “how can one assess the im-
pact of Billy Graham’s London Cru-
sade, where the decisions for Christ
were in the thousands.”

Rice is peculiarly equipped to as-
sess the impact of gospel upon pop
and vice versa, for in addition to re-
cording such names as the Black-
woods, the Statesmen, George Bev-
erly Shea and many others in the re-
ligious field, he also keeps in contact
with pop and jazz recordings. For in-
stance, he records pianist Frankie
Carle and the jazz group known as the
John Price Trio.

Darol Rice
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“We Believe God Can Be Glorified by

Music Anywhere—Even n a Tavern”

Pick up a church bulletin most any
Sunday in the Minneapolis area and
it’s likely to note that the Nelson
Brothers Quartet was there recently
or will be there shortly.

The Nelson Brothers, “Christian
Oscar™ award winners on the Supreme
label, are one of the hardest working
quartets in Gospel Music.

Milt, Eugene, Norris and Rodney
have appeared at literally thousands
of church and church-sponsored meet-
ings since that day shortly after the
end of World War II when they sang
together for the first time at Central
Free Church. The church pastor, the
Rev. A. L. Bragg, liked the quartet’s
sound and enlisted the men as regu-
lars on his radio program called “The
After Church Visit.”

In the intervening years the quartet

has maintained a singing pace that has
taken them to Youth for Christ meet-
ings, schools, special concerts, Bible
conferences and hundreds of churches
in the Twin Cities. They all work
on various jobs and frequently travel
250 miles one way in a night to fulfill
a church engagement.

“But this is our ministry,” observed
Rodney Nelson. “We’re called by
God to sing wherever people wait with
hungry hearts, whether it be in the
smallest church in Minnesota or the
largest cathedral. Whether it be on a
radio station or in a recording studio.
We believe that God can be glorified
by music anywhere—even in a
tavern!”

The Nelson Brothers are just five
of a dozen musicians born to the
Rev. and Mrs. Albert Nelson of Min-

%

neapolis. At one point nine of the
children—six boys and six girls—
were taking music lessons at one time.
The Nelson’s music teacher recalls:
“I'd arrive late in the day after Mrs.
Nelson had put the youngest child to
bed. I'd find the children tending to
their duties and Mrs. Nelson sitting
with a basket of mending in her lap.
“Then it would begin, that rhythmic
counting—one, two, three, four . . .
one, two three, four. Shrill notes from
the violins, the deeper notes from the
cello, an erratic peep now and then
from a clarinet and the bass boom-
ta-ta, boom-ta-ta. Mrs. Nelson would
frequently put down her sewing and
take a walk around the block!”
At one point the family comprised
a Gospel Orchestra and once shared
(Continued on page 64)

Milt. Eugene, Norris and Rodney Nelson have maintained a singing pace that has taken them to
Youth for Christ meetings, schools, special concerts, Bible conferences and hundreds of churches.
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FEAPURING

AMERICAS TOP GOSPEL ARTISTS

THE COUNTRY PARSON
SONGFELLOWS * WEATHERFORD el

QUARTET QUARTET THE COUNTRY PARSON

SONGFELLOWS QUARTET is comprised of: Bob Jones, Bobby Jones, WEATHERFORD QUARTET is comprised of: Earl Weatherford, Lily

L. D. “Moon” Mullins, Sherrill Nielsen and Dwight Herron. They Fern Weatherford, Glenn Couch, James Clark, Fulton Nash and
record for Heart Warming, Gospel Singtime and Cornerstone Record record for RCA Victor, Heart Warming, Canaan, Skylite and others.
Companies.

TOP, VARIETY
TALENT

The ‘“BRUSH ARBOR JUBI-
LEE,” America’s most exciting
gospel program, is produced on
television and in personal ap-
pearances by Woody DeVries,
“THE COUNTRY PARSON," and
is sponsored by the Industrial
Chemical Co., manufacturers of
INDUCO products. The program features the exciting full
sound of the SONGFELLOWS QUARTET, the famous sweet
and smooth sound of the WEATHERFORD QUARTET.

Never has there been a gospel music program with so
much variety. You’ll hear old hymns, spirituals, and new
gospel songs. In addition to the two quartets you'll hear
solos by LILY FERN WEATHERFORD, BOB JONES, and
even the “COUNTRY PARSON" himself, and if you like
quartet singing you won't find any better anywhere than
you’ll hear from the WEATHERFORDS and the SONG-

FELLOWS
BIN GRIFFITH gzttd‘é / i 26 lﬂ z ﬂ
RRESIETION NER. 2061 W. Foothill Bivd, La Verne, California Box K, La Veme, California

Phone: 714.593-1310 593- 1321
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Millions
have seen

Johnny
Crawford’s

JOHNNY’S FIRST
RELIGIOUS ALBUM.

fine performance in the

Billy Graham

motion picture

“THE
RESTLESS
ONES”?

They’ll want to hear him sing the
songs from that picture and other
songs of inspiration in this,

JOIAVE (R AWENRD

SINGS SUNGS FROM

Fle
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(Continued from page 62)

the program in Pittsburgh with the
then Governor Nice of Maryland.

About three years ago, the entire
Nelson clan assembled in Minneapolis
for the wedding of one member.
Minneapolis Star reporter Bob
Murphy wrote: “You may recall the
12 children of the Rev. and Mrs.
Albert Nelson, who were widely
known in the area for their music.
They had a Nelson family orchestra,
a brothers’ quartet, a sisters’ trio, and
so on. The parents are no Jonger with
us and two of the children have also
departed. The other 10, though, will
be here Saturday for the wedding of
Curtis, the youngest and only one
unmarried, to Sharon Reinhold, her-
selff the daughter of a minister.
They’'re gathering from California,
Texas, Kansas, Nevada, Oregon,
Michigan and Hawaii and for the
first time in 17 years they’ll be to-
gether. Four brothers—Milton, Gene,
Rodney and Norris—will sing the
Lord’s Prayer during the ceremony
and will be joined by Curtis, the
groom. Milton, a tenor, will sing a
solo, too. While here the brothers will
cut an LP record at Kay Bank
Studios and they’ll sing Tuesday night
at Central Free Church. On that oc-
casion, though, they’ll be minus a
bass—Curtis, the bridegroom.”

The album the Brothers cut was
“May We Sing to You,” which hit
four-star status in Billboard. It was
released under the Nelbro label.

The group earlier had cut “How
We Love to Sing” on the Supreme
label. It also received four stars in
Billboard.

Radio acceptance of the Nelson
Brothers has been what Rodney calls
“heartening.” For example, Charles L.
Vander Sloot of WKIR radio in
Muskegon Heights, Mich., said, “We
and our listeners find the sound, qual-
ity and arrangements of the Nelson
Brothers the equal to any in the reli-
gious recording field.”

From the first, the Nelson Brothers
insisted on quality sound and pro-
duction, “As our means of attracting
the listener to the message.”

Now the Brothers are faced with
the decision—which many Gospel
groups who find considerable accept-
ance are forced to face—of whether
or not to go commercial. A friend of
the Nelson Brothers expressed it this
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