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College Radio Film Colony Shooting for Mofown Sound
Top 40 Writers & Artists

ls Turned on

By CLAUDE HALL

NEW YOREK—Contrary to
opinion prevalent among both
professional broadcasters and
record men, college radio is hip
and amazingly up-to-date in
programming. A Billboard sur-
vey reveals that 47 per cent of
the over-all programming of
college radio stations—carrier
current, AM, and FM—is rock

n' roll music. Easy Listening
records came in second—23 per

cent. Classical music is pro-
grammed 11 per cent of the
time, jazz B8 per cent, folk

music 7 per cent, country mu-
sic 2 per cent, r&b 2 per cent.

The nearly 100 colleges sur-
veyed ranged from an enroll-
ment of 1,000 at Central Meth-
odist College in Fayette, Mo,
to 35,000 at the University of
Michigan at Ann Arbor, and
38,000 at Michigan State at
East Lansing. The estimated
audience of the stations ranged

(Continued on page 30)

AR's Adapter
For Cartridge

+ CHARLES BARRETT

MELROSE, -Mass, — A
thumbnail-size “Gidget” has
been created by Automatic Ra-
dio that adapts 4-track car-
tridges for use in any 8-track
machine, David Nager, con-
sumer product division sales
manager, compared the device
to the 45 r.p.m. adapter which
allows singles to be played on
regular phonographs. The unit,
trademarked “The Gidget,"” has
a supggested retail price of
$3.98.

The device consists of a small
plate and a roller that fits into
the hole ‘in the 4-track car-
tridge which accommodates the
pop-up pinch roller. The Gidg-
et's pinch roller converts the 4-
track cartridge to  8-track
player use. On those 8-track
players with channel-selection
buttons, the button will have to
be ftripped twice when playing

By MIKE GROSS

NEW YORK — The motion picture studios are
stepping up their raids of the record business
for composers and performers. They are now wav-
ing attractive major movie assignments in front
of the so-called Top 40 writers and artists in-
stead of confining their work to teen-type “beach”
pictures.

Surveys showing that a large percentage of the
movie-going public is now made up of teen-
agers is one of the factors steering the film people
to the disk-makers with whom the young au-
dience can relate. The studio heads have also
discovered that adults, too, are digging the con-
temporary sound as witness the success of the

U.K. Decca, Londo

By PAUL ACKERMAN

NEW YORK — British Decca and its Amer-
ican subsidiary, London Records, have entered
the audio-visual, educational, and film fields.
They have formed a wholly owned company,
Argo Sight & Sound, Ltd,, to handle these var-
Ious projects.

D, ‘H. Toller-Bond, London "Records' presi-
dent, has been named president of the new
operation and leo Hofberg has been appointed
gengral ‘manager. Hofberg also retains his former
functions of manager of the Imports Division of
London Records and educational director of Lon-

Beatles' movies “A Hard Day'’s Night” and “Help,”
and the Burt Bacharach and David title songs
for “What's New Pussycat?" and “Alfie."

The film colony has never been coy about copy-
ing & winning formula so now they are hot after
the contemporary sound. Seven Arts hired John
Sebastian of the Lovin' Spoonful to write the
score for “You're a Big Boy Now'; Columbia
Pictures got the Supremes to sing the title song
for its new movie “The Happening”; Columbia
Pictures gave Howard Greenfield the lyric as-
signment for “Who Needs Forever?"” Quincy Jones'
theme for his score to “The Deadly Affair”; Burt
Bacharach did the complete score for the new
James Bond movie, “Casino Royale”; and the

(Continued on page 10)

in Sight & Sound

don Records. In England, the new company is
in the process of being formed and its managing
director will be Harley J. Usill, who is also the
educational director of the Decca group and
managing director of the Argo Record Co., Ltd.

Argo Sight & Sound will draw upon the vasi
resources of the catalogs in the London Imports
Division. These include Argo, Telefunken,
L'Oiseau Lyre, Societe Francaise du Son and other
recorded material. Various techniques are being
utilized to produce film versions of recorded prod-
uct. The first of these, Samuel Taylor Cole-
ridge’s “The Rime of the Ancient Mariner,” is

(Continued on page 10)

People are betting that the next big top ten smash will be
the new Date single, “| Stand Accused (Of Loving You)"”
2-1553, by The Glories, three gals making & most impressive
record debut. Listen to The Glories’ sensational Date per-

Joe Simon's Sound 7 release, "Put Your Trust in Me (Depend
on Me)" is a certain grand slam winner for the new season.
The recard is receiving solid pop action nationally and should
spur more sales for his latest Sound Stage 7 LP, "Simon Pure

Goes Ifaliana

DETROIT — Tamla-Motown
Records will launch an [Italian
language “Motown Sound” in
Italy in June and may do the
same for Spain. Berry Gordy
Ir., president of the record com-
pany, recently flew in Peter
Ricci of RCA-Italiana, to super-
vise recording sessions of the
firm’'s top acts, these included
the Supremes, the Four Tops,
Smokey Robinson and the Mir-
acles, Jimmy Ruffin, Stevie
Wonder, and the Temptations,

Motown product has been
highly successful in Italy, but
these records were all English
versions, said Phil Jones, mar-
keting director. “Sales were fan-
tastic.”" He postulated that a hit
record in English released for
the Italian market could hit as
high as 200,000 in sales. “It's
the sound that the kids buy."

Italian versions are expected
to do much better because of
the larger potential market.

“The Four Tops doing 'l

(Continued on page 14)

Col. Trimming
Country Acts

By BILL WILLIAMS

NASHVILLE — Columbia
Records here has cut its artist
roster from 60 to 30, and is
concentrating now on diversi-
fication of ils remaining artists.
The label has also reportedly
cut its Los Angeles and New
York rosters by 190.

Bob Johnston, Columbia new
a&r director here, said some
of the top pop artists on the
label will be coming to this
city to record soon.

Johnston, who has been ac-
tively working on the recruit-
ment of pop artists to the Nash-
ville studios, said the Lovin’
Spoonful and “other top acts”
will be coming to the city to
record. He listed the Nashville
facilities as “unsurpassed.”

“There is not much difference
these days between pop and
country; it's a pretty thin area,”
Johnston added. “Nashville has
fine and versatile musicians.

(Continued on page 44)
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Disney Sets Jumbo
Millionaire’ Push

NEW YORK — The motion
picture, music publishing and
record company divisions of
Walt Disney Enterprises are
preparing for a .!;% push on
the film musical, “The Happiest
Millionaire,” The film is the
Disney firm's first hard-ticket
movie; the score, by Robert and
Richard Sherman, is being pub-
lished by Disney's Wonderland
Music (BMI); and the sound-
track album will be released by
Disney’s Vista label.

The Vista soundtrack, which
will hit the market about June 1,
features Tommy Steele, John
Davidson, Lesley Ann Warren,
Fred MacMurray, Gladys
Cooper, Geraldine Page, Eddie

Hodges and Paul Peterson. In
addition, Wonderland Music has
been receiving lots of calls for
the score from other record com-
panies, many of whom were late
in picking up the tunes from
Disney's “Mary Poppins” movie
which were also written by the
Sherman brothers. The “Mary
Poppins” soundtrack album has
passed the 3,100,000 sales mark.

“The Happiest Millionaire™ is
scheduled to open in Los Ange-
les on June 23. It's then sched-
uled to open in 20 key cities
sometime in October. Each city’s
premiere performance will be
a charity affair for the Cali-
fornia Institute of Arts and a
local organization.

Dylan Faces Turn With
Col.: MGM Waits Turn

NEW YORK — Now that
Bob Dylan is virtually set to
fulfill his recording commit-
ment to Columbia Records, he
may yet wind up on the MGM
label. Mort Nasatir, MGM Rec-
ords president, had announced
the acquisition of Dylan at the
label's sales meeting in Aca-
pulco, Mexico, early this year
but he has yet to record for
MGM.

According to a Columbia
spokesman, Dylan would not re-
cord for another label until he
recorded the 14 sides due Col-
umbia under the contract which
expired several months ago. Dyl-
an is now expected to be in
Nashville sometime later this
month to wind up his record-
ing obligations to Columbia.

Bob Johnston, a&r head of Co-
lumbia’s Nashville office is
slated to supervise the Dylan’s
sessions,

Meantime, Columbia has is-
sued a previously unreleased
leased Dylan single, “Leopard
Skin Pill Box,” and has
launched a campaign on a new
album, “Bob Dylan’s Greatest
Hits." Both the single and the
LP have been getting top radio
play around the country,

It's understood that Columbia
still has more than 80 sides of
unreleased Dylan national. It's
also understood that Dylan has
been working on a new image
since he went into seclusion at
his home in Woodstock, M. Y.,
after a motorcycle accident nine
months ago.

‘Release Me’Marks Debut of
Atl.'s ‘Classics Revisited’

NEW YORK—Atlantic-Atco
is launching a “Classics Re-
visited” series with the release
of Esther Phillips’ single “Re-
lease Me," which was a 1962
hit. Planned for future release
will be Lfmduct by Chuck Willis,
Stick McGhee, Big Joe Turner,
Ivory Joe Hunter, Ruth Brown,
LaVern Baker, Clyde McPhat-

ter and the Drifters, among
others.
Esther Phillips' “Release

Me,” originally on the Lenox
label, was the first pop version
of the Ray Price country hit.
Engelbert Humperdinck cur-
rently has a hit with the
e Parrot label.

ADAMS HEADS
ASCAP AGAIN

NEW YORK — Stanley
Adams has been re-elected pres-
ident of the American Society
of Composers, Authors & Pub-
lishers. A member of ASCAP’s
board of directors since 1944,
Adams served as president from
1953 to 1956 and from 1959
to the present.

The ASCAP board of direc-
tors also elected Ned Washing-
ton, Edwin H. (Buddy) Morris,
vice - presidents; Paul Creston,
secretary; Adolph Vogel, treas-
urer; Morton Gould, assistant
secretary, and Rudolph Tauhert.
assistant treasurer.
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Disks in the *“Classics Re-
visited” series will be issued on
a regular basis with service to
distributors, disk jockeys and
dealers in the same manner as
current Atlantic singles product.
Packaging will consist of a

cial sleeve, which will list all
of Atlantic’s and Atco’s golden
oldies. A special label also will
be used.

Roulette Logo
Bows in U. K.

LONDON — The Roulette
Records label finally bowed
here last week after a dispute
with Major-Minor Records had
temporarily misplaced Tommy
James and the Shondells’ *“I
Think We're Alone Now." For
a week, the single, which hit
No. 4 on Billboard's Hot 100
Chart, appeared on the Major-
Minor Records label. Morris
Levy, president of Roulette, said
the matter had been cleared

and the single was now being
distributed under the Roulette
logo.

The single of “Mirage,” the
group’s current U, S, chart-
climber, is slated for release in
England within the next six
weeks, he said. In addition,
Levy is contemplating releasing
17 albums, his first on his own
label, in England within the
next two months,

BMI Cites 134 Writers, 72 Pubs
—Also ‘Cabaret,” ‘Night,’ ‘Free’

NEW YORK — Broadcast
Music, Inc., is awarding its 1966
Citations of Achievement to 134
writers and 72 publishers of 103
songs. In addition, three special
Citations of Achievement were
presented: John Barry, Don
Black and Screen-Gems Colum-
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TWIGGY'S NOW
IN DISK STYLE

NEW YORK — Twiggy, the
mod model from England; is
moving into the disk field as an
artist and as the subject of a
song. She'll make her U. 8. de-
but as a record performer on
the Capitol label, and Atlantic
Records is issuing the instru-
mental title theme from the
ABC-TV special, “Twiggy in
New York.”

The Capitol single, which was
produced in London by Tommy
Scott, couples “When I Think
of You” and “Owver and Over.”
The *“Twiggy in New York"
theme, which was written by
Jerry Lieber and Mike Stoller,
is performed by the Aire-Condi-
tioned Mind. The TV special
was shown last Thursday (27).

Three Distribs
To Compass

NEW YORK—Compass Rec-
ords has arranged three new
foreign distribution contracts.
Compass product in Britain and
Eire will be handled by Lon-
don Records through its parent
firm, British Decca, under a
deal set by Mickey Kapp, Com-
pass president, and Mimi Tre-
pel, London’s manager of for-
eign distribution.

Distribution in France, Swit-
zerland and the Benelux coun-
tries will be handled by Eddie
Barclay’s Compagnie Phono-
graph Francaise under an agree-
ment worked out by Barclay
and Kapp. Allied Corp., Ltd., of
Toronto will distribute Com-
pass product in Canada. Nego-
tiations also are underway for
distribution in Germany, Aus-
tralia and South Africa.

Pincus to Hold
Berlin Talks

NEW YORK — George Pin-
cus, president of the Gil-Pin-
cus firms, arrives in Berlin

Wednesday (3) for visits with
German publishers and writers.
Pincus is currently working on
his Billy Vaughn recording of
“Pineapple Market,” the Brad-
tke-Budde tune.

Following his German visits,
Pincus will fly to London to
visit Ambassador Music, his
British operation. Ambassador
publishes the theme and back-

ound music to “Tarzan,” the

series, which has just started
in England on Redifussion. Ex-
ploitation has been set by Terry
Noon, Ambassador’s assistant
manager.

The Pincus firms have been
following a “flexible catalog”
arrangement, started by Lee
Pincus, for the Continent of
Europe (excluding Britain). Un-
der this mode of operation Gil-
Pincus copyrights are available
to Continental publishers in ex-
change for songs from these
publishers for Gil-Pincus.
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bia Music were honored for re-
ceiving an Oscar for “Born
Free,” best song written for a
film; John Kander and Fred
Ebb were honored, as was Sun-
beam Music, for having received
Tony awards for “Cabaret,” best
musical play; and “Strangers in
the Night,” published by Cham-
pion Music and Roosevelt Mu-
sic, and written by Bert Kaemp-
fert and Charles Singleton, was
honored as most performed song
in the 1966 BMI repertoire.

Top writer - award winners
are Eddie Holland, with eight
awards; Lamont Dozier and
Brian Holland, six awards, and
John Sebastian, five awards.
The top publisher - award win-
ner is Jobete Music, with 13
awards.

Other multiple writer-award
winners include Mick Jagger,
John Lennon, Paul McCartney
and Keith Richard, four awards
each; Barry Mann, John Phil-
lips, Paul Simon and Cynthia
Weil, three awards, and Ray
Davies, Neil Diamond, Sandy
Linzer, Denny Randell, Wil-
liam Robinson, Tommy Roe,
Phil Sloan, Norman Witfield

and Brian Wilson, all with two

awards.
Pub Winners

Multiple publisher - award
winners include Screen Gems-
Columbia Music, eight awards;
Faithful - Virtue Music-Char-
don Music, seven awards; Trous-
dale Music, five awards; Gideon
Music and Maclen Music, four
awards; Charing Cross Music
and Acuff-Rose Publications -
Fred Rose Music, three awards,
and Beechwood Music, Black-
wood Music, Elmwin Music,
Low-Twi Music, Pronto Music,
Saturday Music, Sea of Tunes
Publishing, Seasons Four Music
and T. M. Music, all with two
awards.

The BMI awards are pre-
sented annually to songs which
reached top 10 position in trade
paper polls of national popular-
ity and public acceptance, re-
flecting record and sheet music
sales, radio and TV perform-
ances, coin machine plays and
other factors measured in those
polis.

BMI's annual dinner will be
held Wednesday (3) at Hotel
Pierre here.

Adler’'s Ode Debut Single Is
Greeted With Cries of Foul

New York — Lou Adler’s
Ode Records made its debut
last week with the single, “Feb-
ruary Sunshine,” and under a
cloud of charges and counter-
charges. A single of the same
song and with the same group,
the Giant Sunflower, was also
issued last week by Take 6 Rec-
ords, a Coast label.

Columbia Records, which has
a deal with Adler to distribute
the Ode product, has taken the
position that the Ode release is

the only “authorized” wversion
and feels justified in distribut-
ing it. Both the Ode and Take
6 recordings were reportedly
cut at the same session but it's
said that the Ode side is a
later take.

Meantime, both Ode and
Take 6 are screaming “foul.”

The  Billboard reviewing
panel picked both records as
“Top 60 Spotlights” in the cur-
rent issue,

Chicago AFM & Producers

Lock Horns on Initiation

By EARL PAIGE

CHICAGO—A lingering de-
bate here has erupted into a
controversy between certain rec-
ord producers and Local 10 of
the American Federation of Mu-
sicians, “Union officials are not
trying to understand rock mu-
sic,” said Paul Gallis of Gallis
& Associates, an ind dent
promotion firm. “They're put-
ting it down by making each
kid in a group pay a $144.50
initiation fee before they can
even cut a dub.”

‘The situation is more trouble-
some for untried groups who
desire a good demo cutting but
can't go to the top studios
where better facilities are avail-
able and where the union initia-
tion fee must be paid in ad-
vance,

Bill Traut at Dunwich Re-
cording Studios said, “It’s not a
hang-up with us. In most cases
if a group is this near ready
and cutting a demo they're go-
ing to have to join the union
anyway. We'll even stake them
to the fee if we think they have
promise,” Trout said,

Local 10 president Barney
Richards said, “It's regrettable
that some people think the fee
is stifling talent. But the fault
lies also with the recording stu-
dios. If they are a signatory to
our contracts they won't release
a record unless it's done under
union conditions.”

Richards’ assistant, Charles
Spiro, said Local 10 has tried

earnestly to work with young-
sters. “We tried letting them
pay a third down on the initia-
tion fee,” he said. "But we
found they would cut a dub

and then skip out and we never
saw them again. We were forced
into charging the whole fee be-
fore the session can be cut.”

Gallis, a member of Local
10 and a candidate for local
vice - president recently, said,
“This $144.50 is ridiculous.
They should work out some ar-
rangement. These kids who want
to cut a demo don’t know union
contracts, they just want a good
demo. The union should encour-
age this new talent because a
while new world of music is
coming into being.”

A spokesman for the America
Federation of Radio & Televi-
sion Artists said this union’s ini-
tiation fee is $200 but that new
groups who are not members
can pay $20 down and go ahead
and cut a commercial. “Then
we take a 20 per cent payment
out of each subsequent check
from the commercial until the
fee is paid.”

While some groups circum-
vent the initiation nut here by
cutting at studios who do have
union contracts, others join
unions in suburban districts. At
Local 203 in Hammond, Ind.,
spokesman said the initiation fee
was $100, but ‘that the mu-
sician must live in the area and
the whole fee must be paid prior
to cutting a record.
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Industry Eyes Price Increases

By HANK FOX

NEW YORK—Will de luxe
packaging be the vehicle by
which the industry will launch
a new pricing scheme? Colum-
bia and Decca Records have an-
nounced that they have and will
continue to issue special pack-
ages, and other companies are
about to make similar moves.
However, key industry figures
believe that the bonus pack-
aging system is being used 1o
test the impact of higher prices
On consumers.

Many company officials pre-
fer a flexible price pattern
geared to the artist's pulling
power, but they concede that
such a system is unfeasible,
The problem in de luxe pack-
aging of pop artists lies in the
follow-up product. Columbia has
issued bonus packages on Bob
Dylan and Paul Revere and the
Raiders. Now it remains to be

Cartridge Radio
Produced by AR

MELROSE, Mass. — A car-
tridge radio, marketed by Auto-
matic Radio Manufacturing Co.
here, will be available within
a month, The cartridge radio
can be played in both 4 and 8-
track player machines and comes
in AM-FM wversions. It is the
same size as a cartridge and
plays automatically upon inser-
tion into the slot, Tt uses the
speakers of the auto cartridge
system. AR is working on an
FM stereo unit which it will
have on the market soon, ac-
cording to David Nager, AR
consumer products division sales
manager.

Horace L. Willson
Dies; Col. Founder

LOS ANGELES — Horace
L. Willson, 58-year-old founder
and former president of the Col-
umbia  Phonograph Co. died
here last Saturday (22). Wil-
Ison's firm later became Col-
umbia Records. He was credited
with introducing the two-sided
disk and helped develop the
careers of such notables as Al
Jolson, Paul Whiteman and Ted
Lewis, among others. He leaves
his wife and two sons.

(OO ORI A

SENATORS HEAR
TALK FOR ACTS

WASHINGTON — Michael
V. Di Salle, legal counsel of
the National Committee for the
Performing Arts, on Friday (28)
delivered a rebutial statement
to the Senate Judiciary Sub-
commitee on Patents, Trade-
marks and Copyright in answer
to those who would deny the
right of an artist to compensa-
tion for profitable use of his
creative work. Di Salle noted
that the role of the performing
artist is within the protection
of the Constitution,

In answer to broadcasters
who are apprehensive as to the
problems of keeping records of
uses pertaining to artists, Di
Salle pointed out that records
are already kept relative to
performances, and only another
carbon is needed. He added that
the performer has no intention
of minimizing the composer’s
rights; but that the commercial
music user can and should pay
a performance fee for contribu-
tion of the recording talent.
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seen how Columbia will price
their future LP releases.

The two Columbia albums
contain photographic material
on the artists. Supgested retail
price is $4.79 (mono) and
$5.79 (stereo}=-%1 more than
the label’s regular pop prices.
So when the follow-up records
are planned, Columbia must
decide whether to. maintain the
new, higher prices or shift back
to the standard list or try some-
thing new,

Several of the majors are
now researching the possibilities
of a price change, but already
one idea is beginning to crystal-
ize. The proposals center on
the elimination of the monaural
disk. Elektra president Jac
Holzman's call for an all-stereo
industry accomplished wvia a
ceramic stereo cartridge Te-
placement promotional deal was
just the first of divers sugges-
tions (Billboard, April 8).

EMI, two wecks later, an-
nounced that it would cease
mono classical production with
its July releases. However, the
European record market is
quite different from that of the
U. 8. According to one report,
of the 4.5 million phonographs
in use in Europe, only 400,000
could not be used with some
sort of stereo or compatible
disk. Also, European phono-
graph companies are designing
their tone arms to be light
enough to avoid damage to the
stereo record.

In the U. §. however, a sub-
stantial number of mono-only
homes still exists, although the
number decreases annually. In
1966, some 62 per cent of all
phonographs domestically manu-
factured were stereo equipped.
This represents about 3.9 mil-
lion portable, table and console
sets. However, observers close
to the phonograph industry say
that most of the monaural
sales are made in the teen mar-
ket and are in the under $20
category. Still, no one knows
how many monaural phono-
graphs bought in past years are
1N Uusg,

Some record companies are

Via De-Luxe Packages, All-Stereo:

currently researching the pos-
sibility of gradually doing away
with the .mono disk by placing
a premium on all non-stereo
LP’s. They, in effect, say that
the consumer can still have the
mono recording but he will
have to pay the same price as
the stereo record buyer.

Most manufacturers would
like to see the demise of mono
product. An all-stereo industry
is regarded by many as the
simplest, most practical and
cconomic method that could be
implemented. It  practically
would serve the manufacturer
as well as the dealer level of
the industry and would not re-
sult in any massive changeover
in manufacturing equipment.
An all-stereo industry, they say,
is not the same as a standard-
ized tape cartridge industry that
many have called for. Nobody
is being asked to changeover
to another system, the all-stereo
advocates say. All that is de-
sired is for manufacturers to
phase out one of the lines.

Compatible Disk

Mercury Records has been
experimenting with a compatible
disk. The company has issued
compatible product on its
budget labels and several al-
bums in its regular priced pop
series, The concept, which has
garnede widespread use in
Europe, through Philips, 15 now
known to be in the research
stage al several companies aside
from the Mercury-Smash-Fon-
tana group.

Meanwhile, the method of
how the industry will effect a
price change is a major prob-
lem to most companies with
catalog material. Industry lead-
ers realize that the upcoming
decision will have to incorpo-
rate solutions encompassing a
great many problems confront-
ing them, for once a change is
made, it may be a long time
before a policy or method can
be revised. Definite plans are
now materializing and com-
pany officials are awaiting the
test market and research re-
ports before announcing a
policy shift.

London to Focus Promotional
Sights on 11 Int’l Releases

NEW YORK—London Rec-
ords will focus its promotional
guns on 11 new LP releases in
will be a complete new catalog
of international product. Spe-
cial merchandising also is
planned for six classical albums,

Cap. Displays 2
New Tape Players

NEW YORK—Capitol Rec-
ords displayed two new tape
players at last week's New York

Premium Show at the Coliseum,
and the units will be available
May 15. It was erroneously re-
ported in Billboard that RCA
had displayed the machines.

These machines, one a pre-
amp player which sells for
$149 and an integrated ma-
chine with a suggested price of
$249, are both equipped with
vertical head tracking. They
also have illuminated I:mgram
indicators and tune selectivity,
as well as automatic cues that
bring the cartridge to its start-
ing point. A feature is included
that ejects the cartridge away
from the tape head and shuts
off the system. This feature has
an option switch.

eight new titles in the low-
price Stereo Treasury series,
and two pressings on London
Phase 4.

An over-all promotion will
incorporate  mounted  easels,
window streamers, special order
pads, trade and consumer ad-
vertising, and sample disks for
AM and FM radio stations as
well as to key accounts for in-
store demonstration. Pop re-
leases include the first LP by
Whistling Jack Smith on Deram,
Engelbert Humperdinck on
Parrot, and the Rolling Stones,
Margaret Whiting and Jeannie
Carson on London. On the Hi
label will be pressings by Jerry
Jay, the Bill Black Combo and
Charlie Rich. All LP’s in the
35-album release list are in-
cluded in the terms of London's
SP-67 program, which will ex-
pire July 31.

AF Names . Distrib

LOS ANGELES — Pep Rec-
ords Sales, Inc., has been named
a Southern California distribu-
tor for Audio Fidelity Records.
Pep is headed by Ron Rick-
land.
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Bob Dylan tops himself with
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‘Asingle everybody will be putting on
and vice versa.

Complete your ensemble with
this great new album by Dylan...

-

Including:
Rainy Diay Womean
“12 & 35

#  Blowin' in the Wind
Subterranean
Homesick Blues
Like a Holiing Stone
Positively 4th Street

KCL 2663/ KC5 9463

Where the great Dylan action is. On COLUMBIA REEORDS T
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Col. Replays ‘Greatest Hits’ Drive

NEW YORK — Columbia
Records' “Greatest Hits" al-
bums are once again in line for
a special promotion. Last year's
“Greatest Hits” campaign was
reported to be the most success-
ful ever undertaken by the
label.

Aretha Franklin, Harry James,
Buddy Clark, Louis Armstrong,
Billie Holiday, Leonard Bern-
stein and Eugene Ormandy.
Other artists represented are
Tony Bennett, the Brothers
Four, Dave Brubeck, Anita Bry-
ant, the New Christy Minstrels,

Columbia's “Greatest Hits"
catalog now contains nearly 60
albums. The new campaign,
which will run through May, is
spearheaded by "Paul Revere
and the Raiders’ Greatest Hits"”
and “Bob Dylan's Greatest
Hits" LP's by Jerry Valem,

Doris Day, (Little) Jimmy
Dickens, Percy Faith, Flatt and
Scruggs, Lefty Frizzell, Benny
Goodman, Woody Herman,
Johnny Horton, Mahalia Jack-
son, Johnny Mathis, the Mormon
Tabernacle Choir, Patti Page,
Ray Price, Marty Robbins, Frank

Executive Turntable

Dave Seidman has been promoted to director of branch opera-
tions of MGM Records, replacing Irv Stimler who has been
moved up to the position of director of special projects. Seidman
will report to Leonard Scheer, director of marketing, in regards
to branch policies and to Thomas F. White, director of business
affairs, on fiscal matters. Seidman has been manager of Metro
Record Distributors, the MGM Records-owned branch in New
York. The label’s owned branches are said to be running 90 per
cent ahead of last year's business.

* Kk %

Marty Goldrod, national promotion director for Fontana
Records, moves up with his appointment as national promotion
director of Mercury Records. He will work under Mink,
Mercury product manager, and will succeed Dennis Ganim, who
leaves Mercury to go to the West Coast.

Goldrod, an alumnis of San Francisco State College, entered
the record business two years ago as promotion manager for
Merrec, Mercury’s San Francisco distribution outlet. He later
joined C. & C. Distributors in San Francisco as a promotion
man, then returned to Merrec as Philips, Smash and Fontana
promotion man. Eight months ago he was named Fontana pro-
motion director. He is 25.

Mercury this week also named three new promotion men.
They are Dave Chackler and Jim Cummings in Philadelphia,
and Dale Cox in Chicago. Chackler, 22, will handle Smash,
Fontana and Philips. He's an alumnus of Penn State and has
been an independent producer for various labels.

Cummings, 21, who will co-ordinate Philadelphia promotion
activities for Mercury, had been a reporter for the Camden (N. J.)
Courier-Post and a press agent for the Latin Casino nightclub.

Cox, 32, who will do promotion for Smash, Fontana and
Philips in Chicago, had been promotion manager for the Garmisa
Distributing Co. in Chicago.

* * %

Glenn Mosley has been promoted to the new
post of vice-president and general manager of
Recordwagon, Inc. and Eastern Tape Distribu-
tors, Inc. Mosley joined Cecil Steen’s firms in
1962 as a salesman in Virginia. The next year he
was promoted to the position of manager of the
company’s southwest district. Mosley will super-
vise the corporation’s rack merchandising and
tape activities. He will report directly to Steen.

* * *

Larry Weiss has been named professional
manager of Saturday Music, the Bob Crewe
music publishing wing. Weiss will also write
for the firm, according to vice-president Tom
Catalano of the Crewe organization. A former
a&r producer for Kapp Records, Weiss was
recently general professional manager of the
Clause Ogerman publishing firms—Glamous
and Helios.

MOSLEY

WEISS
(Continued on page 10)
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DINAH SHORE AND ENOCH LIGHT rehearse the music for Miss
Shore's first Project 3 disk.

&

Sinatra, Carl Smith, the Trio
Los Panchos, and Frankie Yan-
kovic and His Yanks.

Full-Page Ad

The “Greatest Hits" promo-
tion will be launched with full-
page ads in the music and re-
tail trade papers. In addition,
the label has designed dealer ad
mats for local use.

For use in stores, Columbia
has also developed a number of
advertising and merchandising
aids. A three-bin floor browser
is available complete with a
decorator kit for use in creating
displays. Also available sep-
arately, the decorator kit con-
tains a variety of Kleen-Stik
streamers in assorted sizes,
browser-bin back-up cards, and
a Kleen-stik holder for the spe-
cially designed “Greatest Hits"
consumer brochures, These bro-
chures feature a complete listing
of Columbia Records’ “Greatest
Hits" albums. In addition, the
label has created a motion dis-
play which features the Paul
Revere and the Raiders and
Bob Dylan “Greatest Hits LP's.”

(T

CLARIFICATION
BY SEBASTIAN

NEW YORK — John B. Se-
bastian of the Lovin' Spoonful
this week clarified his musical
involvement with Nora Guthrie.
He said: “Though I am very
interested in Miss Guthrie's mu-
sic and in helping her career,
I do not have an ‘independent
production set-up,’ mor will I
be co-producing her records
with Jack Lewis. However, 1
will be advising Miss Guthrie
and her producers when they
record her first album. 1 feel
that she is a very promising
young artist, and am anxious
to see the right things happen
to her.”

Sen. Williams to
Talk Copyright

NEW BRUNSWICK, N. L
—Sen. Harrison A. Williams Jr.
(D-N. 1.) will speak on the copy-
right bill now before the Senate
when he appears at a meeting
of the New Jersey Broadcasters
Association next Thursday (11)
at the Rutgers University cam-
pus. At Williams' suggestion,
Mitch Miller and Stan Kenton
have been invited to speak.

Williams has proposed an
amendment giving artists a share
in copyright moneys. Sherrill
Taylor, vice - president for radio
of the National Association of
Broadcasters, also will address
the unit.

Epic’s Film Tie
Through Records

NEW YORK—Epic Records
is tying in with the Paramount
Pictures film “El Dorado”
through an album, "“Original
Music from El Dorado™ and a
single by Nelson Riddle’s Or-
chestra and Chorus of the theme
from the background score
which he composed.

The movie is scheduled for
release in June and Epic is
lining up an advertising and
exploitation campaign for the
LP to coincide with the play-
dates,

www americanradiohistorv com
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IRWIN COREY, left, records his first comedy album for Viva Records.
Chuck Blore, standing right, is the LP's producer.

CLUB REVIEW

Spanky and Our Gang Give

Press Lot to

NEW YORK—Spanky and
Our Gang, new Mercury art-
ists, turned a press party last
Wednesday (26) at the Bitter
End into a near concert with
a repertoire that spanned from
funky jug music to simple har-
monizing.

Spanky, a female clad in a
heart-printed sack dress, kept
the vocal ball rolling as the
group did “Coney Island Wash-
board Baby,” “Buddy Can You
Spare a Dime,” “Tumbling
Tumbleweeds,” and Peter, Paul
and Mary's “That's What You

Write About

Get for Lovin® Me.” One guitar-
ist, Oz Bach, played an electric
banana to several of the jug
numbers. An electric jug was
often played by one of the
other boys. Spanky, the lead
singer, three electric guitarists,
and a drummer make up this
gmup. Their inventiveness and
resh interpretations of old
tunes make them worth catch-
ing. They also did their new
Mercury single, “Sunday Will
Never Be the Same.” They will
be at the club until next Mon-
day (8).

CHARLES BARRETT

Dionne Warwick's What the
Nightclub World Needs Now

NEW YORK — Scepter Rec-
ords' Dionne Warwick brought
good news, good blues and an
emotion-packed evening of en-
tertainment to the ana
at her opening last Thursday
(27).

The former gospel singer
rocked the house, from her
opener, “The Way You Look
Tonight,” to her earthy gospel
closer, "“What's About
Goodbye.” Her soul-styled work-
over of *“Who Can I Turn To?"
stirred up audience excitement
as did a gospel medley culmi-
nating in "“What the World
Needs Now" and her first disk
hit, “Anyone Who Has a Heart.”
During her diversified reper-
toire she displayed an enormous
stage presence and even man-

KAPP RECORDS has produced five new gmmn’tinnll displa
inciluded in the package are an easel-

album of "Man of La Mancha" (cente
and individual plastic divider cards with compl

Jones and Roger Williams.

aged to throw in a plug for the
stores around the country that
stock her records.

The augmented Copa band
backed Miss Warwick with vig-
orous and driving arrangements,

Col. Promotes Disk
VYia Christie Film

NEW YORK—A three-min-
ute film featuring Lou Christie
singing his current single,
“Shake Hands and alk

Away,” is being distributed by
Columbia Records to all of its
regional promotion managers.
The color film, produced by
Stan Polley, Christie’s manager,
was was shot
Village.

in Greenwich

isplay for the orig I‘Itﬂm’i
y e original cas
y tw;ptri e-wing centerpieces,

LP listing for Jack
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Greatest Jits!

One year greater

Our 1966 Greatest Hits promotion was the year’s most
exciting event . . . and the most profitable. But that
was only a beginning.

It’s one year later. Our phenomenal Greatest Hits catalog
has grown to even greater proportions. Now, spearheaded by a
fabulous array of new albums, Columbia swings into action
again. Coming your way is an intensified Greatest Hits

|

KCL 2663/ KCS 9463 CL 2630/CS 2430

campaign for 1967 that is sure to make even the tremendous
success of the last one seem like just a hint of things to come.
We’ve got the Big Product to do it. And we’re putting the

Big Push behind it.

The rest of this page shows you that Columbia
means Business. And how.
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Gernhard Office
Opens in Texas

NEW YORK — Phil Gern-
hard of Gernhard Productions,
St. Petersburg, Fla., has opened
an office in Houston. Musician
Stan Hardin will head the new
office and will be screening area
pop talent and material for
Gernhard.

Recording dates for Gern-
hard artists will be made at the
Jones Recording Studio there,
which is equipped with 8-track
facilities.

Gernhard said he decided to
open a Houston office because
there is an abundance of “pop
writing and talent” in the area,
which could contribute to what
he called the “Southern Pop
Sound.”

The Guys
in the

Da Nang patrol

Men in the chopper are
counting the seconds.
17 of them, Dressed in green
dungarees, soaked black in sweat
No wisecracks. No horseplay.
They're the guys in the
Da Nang patrol.

* * %

Ten thousand miles around
the world, there are people
who call them sucker.

People who hope they'll give up.
Quit. Go AWOL. But they won't.

They care. Enough so 9 out of
10 men in the outfit put cash
into U.S. Savings Bonds.

To help pay the hill.

They're the guys in the
Da Nang patrol.

* * %

The next time they hit the landing
zone, will you be with them?

Do you care enough to get in
there and pitch
the best way you can?

Make no mistake.

These guys in the
Da Nang patrol will
hit the landing zone
anyway.

Maybe you'll stand a little
straighter, walk a bit taller
— knowing you're with them
all the way,

. S.
Savings Bonds

®
@

The 7. 5. Covernment doss nol pay
for thin advertisement, [t iy presanied
as a public service in cooperation
with the Treatury Deparimeni and
The Advertising Council,

COLUMBIA RECORDS held a press party/recording session at New
York studios recently for the Brute Force recording of ""Hello Moscow,”
which he sings in Russian. Above, John Simon, a&r producer, chats
with Brute Force between takes.

Market Quotations

(As of Moon Thursday, April 27, 1947)

Weak's Vol. Weak's Week's Waesk's Het
HAME High Low in 100% High Low Class Change
Admirol 38 26 eTs 201 7% 28 +1%
American Broadcaosting p3la 72, 357 B13g 80 80% -7
Ampex 323 223, 2182 297 Wl 29% = 14
Avudio Devices 0% N 337 9%y 2514 I -1V
Avutomatic Radio &% % 134 6% 5% 6a + 3%
Autemnatic Retailer Assoc. &7% 513 177 6734 453 AT +13;
Cameo Parkway 3% 2% 29 3 2% 2%  Unchg.
Canfesn Corp, W% 2 875 2T 4% 26 +13;
CBS 753 59%: 994 75% 74 74l
Columbia Pie. 417 3% &9 39V 33y, 39 - 14
Consclidated Elec. 53V 36% 1464 53V4 487 52% 2 +2%
Disney, Walt e5va . 75 272 9517 92 94 +2
EMI 5 IVa 495 4T 4% 434 - Vs
General Electric e5 82 1791 25 923, 943 +1%
Haondleman 2014 17V 44 28% 27Vi TG -
MCA 50 43, 43 A7% 46 463 =1
Metromedia 56% 40% 343 56% 53 56% +2%
MGM 51% 323 1090 51% 47% 50 +3%
IM 93%: 75 214 B&%: B854 B8&% + Ta
Motorola 1323 90 1095 124 1M 122  +9%
RCA 5515 42% 4914 5514 52 55 +2
Seeburg 20% 15 172 16% 15% 15 - 3%
Tel-A-Sign Ve 7 12 284 2% 2% +
20th Century 50% 323%: 772 50% 48V 493 + W
U-A 38% 26% 235 3B 36 sla + T
Wa 25% 18% &3 25% W Y% -
Wurlitzer 36 18% B4 273 26%% 2% + W
Zenith &6 4735 2114 &b 81 6&5% +33%
Week's Week's Weak's
OVER THE COUNTER® e Mw e
(As of Moon Thursday, April 27, 1967)
Dextra Corp. 2% 1% 2
GAC "a Vs TWa
Jubilee Ind. 4% 3 %
Lear Jet 25% 22y 25
Merco Enft. Ww 9% 10
Mills Music 251, 25 25V
Pickwick Int. 10% 10 10
Telepro Ind. 7% & Th
Tenna Corp. 12 11% 12

*Over-the-counter prices shown are "bid” (os opposed to “asked”). Neither the
bid nor the osked prices of unlisted securities represent octual transactions.
Rather, they are o guide to the range within which thess securities could have
been seld or bought ot the time of compilation.

The obove quotations compiled for Billboard by Merrill Lynch, Pierce, Fenner &
Smith, Inc., member of the New York Stock Exchonge aond all principal stock

exchanges.

Oscar Gives Cap.’s
‘Free’ a New Life

LOS ANGELES — Capitol
Records is cashing in on the
Oscar won by “Born Free" for
“best song of the year.” The la-
bel reports Matt Monro’s “Born
Free" LP received “immediate"
sales reaction in 17 of the Kor-
vette chain's 22 Eastern stores.
These 17 outlets reported “to-
tally depleted stock” of the LP,

with locations in Detroit, Chi-
cago, St. Louis and Baltimore
additionally reporting equally
enthusiastic reaction.

The company reporis sales on
the package have doubled since
the April 10 ABC telecast when
the song won the award.

lfiald.tn Sullivan
After Hickory Cuts

NASHVILLE—Hickory Rec-
ording star Frank Ifield heads
for his sixth appearance on the
“Ed Sullivan Show"” in New
York after cutting eight sides
with a variety of sounds from
Nashville,

The British-born singer, whose
recording of I Remember You"
won him the first of his two
golden records, will appear in
New York May 7, and follow
that with a holiday in Portu-
gal. He then plays for two
months in Blackpool.

Ifield, who says his style is
“influenced by country music”
which he learned to appreciate
in Australia, did four of his
Hickory sides with horns and

WWW americanradiohistorv com

Personality in
Radio’s Future

DENVER — Radio stations
of the future will have “clearly
defined personalities,"” is the
prediction of Sherril Taylor,
vice - president for radio of the
National Association of Broad-
casters. Speaking to a meeting of
the Colorado Broadcasters Asso-
ciation and the American Asso-
ciation of Advertising Agencies
here, Taylor pointed out that al-
ready stations have proven that
by serving specific audiences as
well as mass audiences, radio
can attract large numbers of

listeners, mnotably from the
higher socio-economic strata.
Radio stations will one day

cater to the information needs
and entertainment tastes of “one
or more specific social groups.”

Monument Makes
11th Intl. Pub. Tie

LOS ANGELES — Monu-
ment Records has secured its
11th international publishing af-
filiation, tapping J. Albert and
Son, Pty., Ltd. of Australia and
New Zealand.

MNegotiations were conducted
between Monument's interna-
tional wvice - president Bobby
Weiss and E. F. (Ted) Albert,
The American firm's other pub-
lishing sublicensees include
Keith Prowse for England; Edi-
tions Barclay, France and Bel-

. gum; Rolf Budde Musikverlage,

Germany, Switzerland, Austria
and Holland; Oktav Music,
Scandinavia; Ritmie Canzoni,
Italy and Nichion, Japan,

Cap.’s Spring Drive
Enters 2d Phase

LOS ANGELES — “Pick a
Spring Bouquet of Hits" is the
second-half theme of Capitol's
60-day spring LP promotion,
The label debuted the campaign
last month under the banner
“Something to Sprout About.”

LP’s promoted in May by Lou
Rawls, Nancy Wilson, Buck
Owens, Peggy Lee and Wayne
Newton, are affixed to a new
“Bouquet” display.

Canusa of Canada
Forms a U. S. Label

MONTREAL — Canusa Rec-
ords of Canada has formed Can-
usa Records USA. The Ilabel
will be distributed in the United
States by Bell Records. The deal
was negotiated by Paul Mar-
shall, New York attorney for
Canusa, and Larry Uttal, Bell
president. Canusa’s first United
States release will be “Shadows
on a Foggy Day” by Tony Ro-
man, | president,
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KIRBY HEAD OF
LP REVIEWERS

NEW YORK — Fred Kirby,
classical editor, has been named
head of Billboard's Album Re-
view Panel, which reviews al-
bums in all categories. Charles
Barreit will be his assistant. The

anel consists of members of
illboard's New York Editorial
riment. Records of review
should be addressed to Bill-
board’s Review Department.

LRI HETE R
four with strings, He recorded

both old country standards and
new pop selections.
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CLAIMS DUPE
BREAKTHROUGH

SUNNYVALE, Calif. —
Newell Associates, Inc., here
has claimed a major tape dupli-
cating breakthrough, making
possible high speed reproduction
of an entire album on Y-inch
tape at a prime cost of under
10 cents.

According to company Presi-
dent C. W. Newell, the principle
has been under development for
five years and will be unveiled
at the National Telemetry Con-
ference in San Francisco May
16. Newell said that his new
principal makes possible the re-
cording of 40 separate ftracks
of information at 1,000 inches
per second.

KSFR-FM in

Format Change

SAN FRANCISCO—KSFR-
FM, a stereo operation that had
previously been instrumental in
exposing classical music, has
embarked on a new format com-
bining good music, spoken word
albums, Broadway cast albums
and movie soundtracks, and
celebrity interviews. Program
director is Al Covia. Station
broadcasts 18 hours a day, us-
ing strong nalities, includ-
ing Covia and Robin King.

Big 3’'s Maxin Off to
The Coast for Talks

NEW YORK — Arnold Max-
in, executive vice - president
of the Big 3 Music Corp. (Rob-
bins - Feist - Miller) .left for
the West Coast last Wednesday
(26), where he will meet with
Bob Weitman and Robert Arm-
bruster at the MGM Studios,
on the firm's film activities,
Maxin also will confer with the
Big 3's Hollywood staff to re-
view music exploitation patterns
for new film product.

RED CROSS
help

us
help
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-S0nny & Cher

HAVE A HIT SINGLE

A BEAUTIFUL oI0RY

Atco #6480

Ecrmrpay by TONY B&RBETT « Shory by WCHERLAS HYAMS

SONNY & CHER ‘GOOD TIMES'
HAPPY FILM, HAPPY GROSSES

“Sonny not only possesses a fine sense
of comedic delivery, bul manages to
communicale an edge of pathos that
many attempt and few accomplish.”

The Hollywood Reporter
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Daily Variety

"“‘Good Times,’” marking Sonny & Chér's
bow on the screen, packs ready-made
oudience appeal ... Popularity of rock
pair ... who are one of the top oacts in
their field with a dozen or more big-
selling hits, should attract wide response,
particularly among the young.

Chér . .. spectacular!”
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Film Colony Shooting for
Top 40 Writers & Artists

o Continued from page 1

Sonny & Cher movie, “Good Times,” is breaking
box-office records. Sonny Bono wrote all the songs
for the movie,

Stone Into Field

And now moving into the film music writing
field are Brian Stone of London Records' the
Rolling Stonés, and Columbia’s the Byrds. Stone
wrote the background score for “A Degree of
Murder,” a Houwser Production which is now
being shown at the Cannes Festival. The Byrds
will make their debut as movie title song com-
posers with “"Don't Make Waves,"” a Martin Ran-
sohoff production which Metro-Goldwyn-Mayer
will release this summer. Paul McCartney has
written the score for the upcoming British film,
“The Family Way.” It's the first score written
by a member of the Beatles for a film other
than their own.

The Turtles, who are currently clicking on the
White Whale label with “Happy Together,” will
sing their first picture title song on the track of
20th Century-Fox’s “A Guide for the Married
Man.” The song was written by Johnny Williams
(music) and Leslie Bricusse (lyrics).

Artists Branching

The disk artists are also branching into the
acting field, MGM Records’ Herman’s Hermits

U.K. Decca, London

e Continued from page I

animated film in black and white, and features
the voices of Richard Burton, John Neville and
Robert Hardy. The preduction, which has a run-
ning time of 29 minutes and 40 seconds, has
tremendous dramatic impact. It was produced
by Bernard P. Queenan, of the Centre for Edu-
cational Television Overseas (CETOQ), and Har-
ley Usill. The former is director-producer of the
film and the latter is co-producer and the director
of the sound track.

“The Rime of the Ancient Mariner” was pro-
duced with facilities provided by the British
Broadcasting Corp. and the animation was
handled by the John Ryan Studios.

Approached London

Many companies comprising important pub-
lishers in the educational field as well as com-
mercial television and other “interests have al-
ready approached London Records with a view
toward making deals for Argo Sight & Sound
product; and private screenings have already been
held. It is known that negotiations are already
under way. It is also known that although British
Decca and London are primarily interested in
the educational market, there are obvious com-
mercial possibilities for the product of Argo Sight
& Sound—particularly when that product in-
cludes such names as Richard Burton who are
available through their recordings for the British
Decca labels,

Harley Usill, who was in New York recently

Feigl Says Home Tape
Players Low Quality

are currently shooting their first major film fea-
ture in England. It's titled after their hit record,
“Mrs. Brown You've Got a Lovely Daughter”
and it is being directed by Morton Da Costa. It
is also the first major film for the newly organ-
ized film and TV production unit, Allen Klein &
Co. Metro-Goldwyn-Mayer has been set to handle
release of the film.

Trini Lopez, a Reprise artist, recently finished
his acting assignment for Metro in “The Dirty
Dozen”; London Records’ Marianne Faithfull has
been set for Universal's “I'll Never Forget What's
His Name”; MGM Records’ Roy Orbison is now
working on Metro’s “The Fastest Gun Alive’;
and Capitol's Cilla Black will be making her
screen debut in Universal's “"Work Is a Four
Letter Word."”

And if the staying power of a disk-to-screen
artist is ever questioned, it should be recalled
that RCA Victor's Elvis Presley just completed
his 22d film.

The Broadway musical theater, on the other
hand, has been slow to latch on to the con-
temporary sound. The doors, however, are be-
ginning to open. Cheryl Crawford has selected
Jerry Lieber and Mike Stoller to write the score
for “If He Hollers Let Him Go,” due next season,
and it's been reported that David Merrick is
considering a musical production for Burt Bacha-
rach and Hal David next year.

in Sight & Sound

for a screening of the “The Rime of the Ancient
Mariner,” stated that considerable additional prod-
uct was being planned. Included is a filmed
version of Chaucer’'s “The Canterbury Tales,”
which would be done in color. Also planned are
films using sound tracks of the works of the great
British romantic poets — Shelley, Keats, Byron
and Wordsworth — using voices of internationally
known actors and actresses. Other projects would
include films of outstanding works of the dra-
matic and musical stage, already int he catalogs
of British Decca labels.
Varying Techniques

Usill stated that all the great periods of Eng-
lish literature would be covered by the Argo
Sight & Sound product, and that the film
techniques would vary: some product would be
done in black and white, some in color, some
would be produced with a puppet technique—
in fact, there would be no limitations as to the
creative processes used.

The entry of British Decca and London Rec-
ords into the educational field coincides with
heightened interest in audio-visual techniques
among governmental agencies and educational
leaders. It is no secret that they feel that the
humanities have been neglected; and they feel
the necessity of making the humanities under-
standable and palatable.

A new series of screenings is now being
planned. These are under the aegis of Leo Hof-
berg, who is also handling marketing and pro-
duction questions.

Bernstein Forms
Two Pub Firms

NEW YORK — Herb Bern-
stein, arranger - producer, is
expanding into the music pub-

LOS ANGELES — Tape
cartridge manufacturers were
charged with producing units
for home consumption with poor
sound qualities by Erich Feigl,
engineering vice - president of
the Universal Tapedex Corp. He
made the charge at last week’s
32d annual convention of the
Audio Engineers Society here,

Feigl cited as the most glar-
ing failure, the manufacturers’
“compromise™ in converting the
automobile - designed DC unit
into an AC player for home use.
He further criticized the manu-
facturers for ‘“sacrificing the
market need for quality sound
reproduction and service fea-
tures in home cartridge systems
for expedient low - priced and
poor quality units.

“Hi-fi buffs and equipment
dealers have consistently re-

jected the tape cariridge player
10

because it currently fails to
meet the rigid standards estab-
lished by the Institute of High
Fidelity,” he added.

Feigl's company recently
bowed a custom model for Capi-
tol Records., The model features
automatic eject and power shut-
off, a fast forward control and
program cuing.

Jowar Now Label

NEW YORK—Jowar Rec-
ords, formerly a production
unit, bowed as a label last week
with the release of “Interna-
tionally Me"” by the Naturals.
Joe Cosentino, executive of the
label, said he now had his own
distribution lineup, including
Seaboard in Hartford, Conn.;
Malverne in New York; Sum-
mit in Chicago; and Supreme
in Cleveland.

lishing business. He has formed
two firms to be known as Jill-
burn Music (BMI) and Elbern
Music (ASCAP).

In addition to setting up the
publishing firms, Bernstein has
signed Gary Knight, writer of
“Breakout,” and Norma Tanega,
writer of "“Walkin® My Cat
Named Dog,"” to exclusive song-
writer contracts.

Bernstein is opening his of-
fices in midtown this week.

Brite Star Expands

NASHVILLE — Brite Star
Records and Promotion will ex-
pand its activity here. Brite
Star will open a new office at
810 16th Avenue South, on
Nashville's music row, with
Wally Carter as manager. Brite
Star is headquartered in New-

bury, Ohio.

WWW americanradiohistorv com

Executive Tumtable

e Continued from page 6

Steve Goldstein has been named promotion and publici
director for Command Records. He reports to Charles Tn:pz
sales manager. Goldstein will work with distributor promotion

men, cover the trade papers, and service reviewers on the con-

Sumer press.

* * %

Robert J. Silverman has been appointed director of

blica-

tions for Mills Music, Inc. He previously was vice-president and
general manager of Tamarin Music, Inc., Marcable Music, Inc.,
and MB Records, Inc., three subsidiaries of MBA Music, Inc.
Silverman also was with Edward B. Marks Music Corp. for

seven years, including four as director of publications.

e also

was associated with Frank Music, Inc., and Hansen Publications,

Inc.

* Kk *
Paul Ely has been promoted to sales manager of Mills'

printed products. He formerly was in chal
ly has been associated with Mills for four years.

office.

of Mills’ Los Angeles

* % *

Shelley Stewart has joined the Otis Redding-Phil Walden
Music firm as director of public relations. Stewart will operate
out of the Redwal Music Building in Macon, Ga., the firm's

headquarters. Stewart formerly was a disk jockey

at Atlanta

radio station WAOK, where he was known as “Shelley the

Playboy.”

* &

Charles Overstreet has been named Concord Electronics
advertising manager. He has been in the advertising field 12

years. .
Basford in San Francisco.

. . Jack Campbell joins the promotion staff of H. R.

* * W
L. J. Paul Jr. has been appointed Southern regional manager

for Craig Panorama, of Houston. .

. . Jack Solinger has been

named general sales manager of the record division at H. R.
Basford, San Francisco. He was with Main Line Distributors.

Pro-1-Speed Dealer Makes
Drive Stick With Stickers

LOS ANGELES — Chuck
Ramsey, a Reno, Nev., dealer,
who is advocating a one-speed
industry, has been adhering his
own compatible stickers to
stereo albums for the past three
years,

Ramsey's pold stickers pro-
claim: “Now! Now! Compatible
Stereophonic High Fidelity Rec-
ording.” “With the exception of
teen-age records, where price is
a factor, I have been using these
on stereo records, all stereo rec-
ords, for the past three years,
eliminating the need for double
inventory,” he says,

Ramsey claims he has never
had a stereo LP returned by the
owner of a mono player. Ram-
sey adds he's discovered “stereo

records that were dplr.k&d in
mono jackets, so evidentally the
record companies do know that
they can be played on mono
sets.”

Ramsey posed this thought:
“Either the record companies
just quit manufacturing mono
records, eliminating the need for
double inventory, or the retail-
ers have their own stickers
printed up, as 1 have done and
just quit carrying mono disks.”

By eliminating mono dupli-
cation, Ramsey says he is able
to “stock a fairly complete in-
ventory of all labels. And that's
where the profit lies for the
retailers competing with racks.
To have what the customer
wants when he wants it.”

KYA Using Magnetic Mat
As ‘Convertsation’ Piece

SAN FRANCISCO — A new
“non-record” record is being uti-
lizied by KYA, the Avco Broad-
casting chain's rock outlet here.
KYA and KLIV in San Jose are
the first two “test” stations for
the cue-matic magnetic mats de-
veloped by Ampex. All KYA's
music, commeércials and indenti-
fications are converted to the
1134 -inch-wide magnetic mats.
These mats are inserted into a
slot in the front of a recorder
and are centered automatically
and cued for recording and
playback. The mats take the
place of 45 rpm singles and
tape cartridged versions of the
hot tunes,

KYA first put its news lead-
ins and station dj's on mats,
and then transferred the re-
mainder of its programming to
the circular mats. KYA has a
number of cue-matic machines
which are located. in the con-

trol room for use by the en-
gineer.

KYA engineer Paul Beck said
the programming of but one
tune or commercial on the 1134-
inch-wide mat offers the ad-
vantage of error-less presenta-
tion.

T YRR OO TRTET A

WHO'S TOPS IN
COLLEGE RADIO
PROMOTION?

Here's how college broad-
casters rate the different labels
for record service:

Columbia ..... tie for Ist
Capitol ....... tie for Ist
RCA Victor. .. .tie for 2d
MGM ....... .tie for 2d

(Other labels received too
small a vote to tabulate.)

O L AT G SR
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Album Reviews.....

RCYD CRAMER

i

@ POP SPOTLIGHT

=7 [LOYD CRAMER PLAYS THE
MONKEES

RCA Victor LPM-3811 {M}; LSP-
JB11 {5)

This is a pop LP, but Floyd Cramer is so
known for the Mashville Sound that you
can expect good country sales, foo. . . .
geven some exposure on country music radio
stations. The Cramer style is strong on
“I'm a Believer” and other million-sellers
by the TV-record group,

Dioh & b bedidoivés

GO HER HGEHTN

- POP SPOTLIGHT
'I'E'ﬂ
TOGETHER AGAIN
Dien & the Belmonts, ABC
ABC-599 (M); ABCS.59% (5)

Dion & the Belmonts are ''Together Again®
in a solid reck package that shouid restors
them %o the sales heights, Up-tempo num-
bers: like "All | Wanna Do" and the driv-
ing “Loserville” have the old touch with a
modern sound, “‘Baby You've Been on My
Mind” 15 a top slow rocker,

'3 POP SPOTLIGHT
||.._J

MORTON GOULD MAKES THE
SCENE

RCA Victor LPM-3771 (M); LSP-
Ir7 (S)

Classical composer-conductor §s in & com-
plete change of pace here fhat shows he's
with ftha “'Now'' generation. His. arrangeo-
ments of "'Georgy Elrl.'r “Darling Be Home
Soon'' and “I'm a Believer'' are groovy and
bouncy. Should go on the chart quickly,

MNODEERN
ROk THIELE

POP SPOTLIGHT

S’  THOROUGHLY MODERN

Bob Thiele Ork. ABC ABC-605
(M); ABC5-805 (5)

The Happy Times Orchestra, with an assist
from Teresa Brewer, romps throggh  the
pop standards ef the 1920 with “Sugar
Blues,” *Charleston™ and "Betty Coed,”
not to mention “Thoroughly Modern Millie,”
with Miss Brewer doing the wvocals. I1's
anything but camp.

SEE ALBUM REVIEWS
ON BACK COVER

POP SPOTLIGHT

QUARTETO BOSSAMBA

Walter Wanderley. Warld
Pacific WP-186& (M); WPS.
21844 (5)

& First rate Bossa Wova J:achagn. Wanderley
has besn enjoying widespread popularity
in the U, 5 and this sibum should come
pound that popularity, Standouts in  this
Brazilian r:;nrf:llpad albem are ""Mana’’ and
29 Lollipops ([Gentel.™

e = Y - S

RUSSIAN OPERA & CANTATA
ARIAS

Irina  Arkhipova. Melodiya/
Angel R-40014 (M); SR-40014
(5)

The distinguished 35aviet metzo-soprano, who
is well known in the United States through
touring, s In fine form wocally and inter-
pretively in  ihis aria collection, Amang
the standout selections are arias  from
Arensky's "The Fountains of Bakhchisarai,”
"Mnunufgskh’: Khovanchina,” Prakofiev's
"Alexander Nevsky,” and Shchedrin‘s ‘Mot
Love Alona.'

- CLASSICAL SPOTLIGHT
N

BACH: WELL-TEMPERED
CLAVYIER, PART 2

Ralgh Kirkpatrick. DGG 39
146/48 (M); 139 146/48 (5)

The master harpsichordist is in complete
rontrol in this three-package set, shining
brilliantly with superb tone. His clavichord
readings pive dimension to the wvariety of
material ranging from the passionate fo the
sublime, Stereo tound is excellent.

CLASSICAL SPOTLIGHT
@ MOZART: CONCERTOS NOS.
889

Viedimir Ashkenczy | London
5§||'I'|"||:||'H'.:|rl}pr {Kertesz). Lendan
CM 7501 (M); C5 6501 (3)

This album should add to the growing
reputation of young Viadimir Ashkenazy.
With brilliant suppert from the London
Symphony Orchestra, conducted by Istvan
Kerfes:, Ashkenary plays the Mozart works
with feeling, zest and techmical flare.

Masseloa” niow pressing of this Ives sonafa,
the first in sfereo, is every bit as good

fied with this work since he p
warld premiers, Masselos plays this five-
movement piece  Flawlessly.

NEW ACTION ALBUMS

% NATIONAL BREAKOUTS

NO NATIONAL BREAKOUTS
THIS WEEK

* NEW ACTION LP’s

These mew albums, nor wel on Billboard's Tep LP's Chart,
have been reported getting strong sales action by dealers
in majgr markets.

LL TAKE CARE OF YOUR CARES . ..

Frankie Laine, ABC ABC &04 (M); ABCS 604 (5)
(105-00604-3; 105-00604-5)

SPANISH MOONLIGHT . . .

John Gary, RCA Victor LPM 3785 (M); LSP 3785 (5)
(775-03785-3; 775-03785-5)

CALIFORNIA NIGHTS . . .

Lesley Gore, Mercury MG 21120 (M); SR 41120 (5)
(650-21120-3; 650-61120-5)

SWEET SOUL MUSIC . . .

Arthur Conley, Atco 33-215 (M); 5D 33-125 (5)
(175-33215-3; 175-33215-5)

PETER NERO PLAYS BORN FREE . . .

RCA Comden, CAL 2139 (M); CAS 2139 (5)
(250-0213%-3; 250-0213%-5)

TONY MAKES IT HAPPEN! . . .

Tony Bennett, Columbio CL 2453 (M); C5 9453 (5)
(350-02653-3; 350-09453-5)

BORN FREE . . .

Andy Williams, Columbia CL 2680 (M); C5 9480 (5)
(350-02680-3; 3150-09480-5)

ROGER! . . .

Roger Williams, Kapp KL 1512 (M); K5 3512 (5)
(605-01512-3; 605-03512-5)

PAUL REVERE & THE RAIDERS
GREATEST HITS . . .

Columbia KCL 2682 (M); KCS 9462 (5} (350.02662-3;
150.09442-5)

§ o e

PO | PURRED) SEPRATT Bda 1 (D00 05000 | WAL LM RAASSHEL IS

INVITATION TO THE MOVIES . . .

Matt Monro, Capitel T 2730 (M); 5T 2730 (5)
(300-02730-3; 300-02730-5)

THAT'S LIFE . . .

Billy Yaughn, Dot DLP 3788 (M); DLP 25788 (S)
(430-037B8-3; 430-25788-5)

THEN YOU CAN TELL ME
GOODBYE . . .

Cosinos, Fraternity FLPM 1019 (M); FLPS 1019 (5)
(503-01019-3; 503.01019.5)

FRESH CREAM . . .

Cream, Atco 33-206 (M); SD 33-206 (5) (175-31206-3;
175-332064-5)

THE PEANUT BUTTER CONSPIRACY

IS SPREADING . . .

Columbio CL 2654 (M); C5 #454 (5) (350-02654-3;
350-09454-5)

KNOCK ON WOOD . . .

Eddie Floyd, Stax 714 (M); 5 714 (5) (B33.00714.3;
833-00714-5)

SKATE NOW/SHING-A-LING . . .

lou Courtney, Riverside 2000 (M); 92000 (S)
(788-02000-3; 78B-92000.5)

ALL . . .

James Darren, Warner Bros. W 1688 (M); WS 14888 (§)
(925-01488-3; 925-01488-5)

GOOD TIMES . . .

Sonny & Cher, Atco 33-214 (M); 5D 33-214 (5)
(175-33214-3; 175-33214-5)

REVENGE . . .

Bill Cosby, Warnar Bros. W 1491 (M]); W5 1491 (5)
(P25-01691-3; 925-01571-5)

KNIGHT IN RUSTY ARMOUR . ..

Peler & Gordon, Capitel T 2729 (M); 5T 2729 (5)
{300-02729-3; 300-02729-5)

BIG HITS ON BIG STEEL . . .

Curly Cholker, Columbia CL 2594 (M); C5 9396 (5)

CAVAT LEHLE LI
RUSTFIUCANY @ '.'l ““ln

WALTZES

¥V de-
PECN

IVES: PIANO SONATA NO. 1

Williom Maosselos. RCA Victor
LMi-2941 (M): LSC-2941 (5)

his older performance. {luulr [denti-
ay

CLASSICAL SPOTLIGHT * CLASSICAL SPOTLIGHT
T

MASCAGNI: CAVALLERIA 1"—_
RUSTICANA/LEONCAVALLO:

| PAGLIACCI (Highlights)

DGG 19 281 (M); 134 281 (S)

With Von Karajan conducting, some of the
fop LaScala simgers perfarm highlights from
two of the more popular operas. It's a
ad its winning combination.

@I LOW PRICE CLASSICAL
Z SPOTLIGHT
CHOPIN: WALTZES

0037 (M)

shortly become a big seller.

F

[ WHHELM FURTWANGLER o

e Ll.'vu.-'.r SEHE UNE VAL KT

T Dgrmrrin Yisdhoo | il rti s
v Iz Commoet Ty in Oy Nlirs
| It W RED 157 | A% IELITT,

! B

Dinu Lipotti. Odyney 32 146

The late pianist’'s gemius shines Through
brightly here as he plays his way through
14 Chopin waltzes, This LP could wvirtually
become @& collector’s item, and should

CLASSICAL SPOTLIGHT

@ BRUCH/MENDELSSOHN:
VIOLIN CONCERTOS

Josef Suk/Czech Philharmonic
{Ancerl). Epic LC 3945 (M);
BC 1344 (5)

Suk gives the Bruch work excifement and
elegance, But the highlight here is the
Mendelssohn selection, and Suk shows his
effectiveness and affection for the work
with glowing phrases, On both sides, he
ets a large assist from Karel Ancer] and
the Crech aroup,

LOW PRICE CLASSICAL

SPOTLIGHT

WAGNER: DIE WALKUERE
Various Artists/Vienna Phil-

harmanic (Furtwaoengler), Ser-
aphim 1E-6012 (M)

Furtwaengler dominates in this memorable
1954 performance, a welcome catalog
restoration, Tenor Ludwig Suthaus and bass
Gofttloh Frick are nurmndlin[g in this five.
LF  package. Dramatic performances also
are given by sopranos Martha Moed|l and
Leonie Ryassanek. Barifone Ferdinand Frantz
and mezzo-soprano Margarete Klose round
out a strong cast. But, it's the master
maastro and the Vienna Philharmonic that
make fhis set desirable,

'g JAZZ SPOTLIGHT
Richard (Groove) Holmes. Pres-

tige PR 7493 (M); PRST 7473
(5]

The “Misty” man is back in the groove
with a solid package based on pnr music.
Helmes plays his way through folk songs
(If 1 Hod & Hammer™], the movies ["'Never
on  Sunday®™} and rock ‘m" rell ("1-2-3")
with  the dH.TtriTg which has made him a
fop jarr personality,

Continued
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Jubilee Turns Red Tide—
Had Net of 41G in 1966

NEW YORK — Jubilee In-
dustries has turned a $%$300,729
loss in 1965 to a profit during
its last fiscal year which closed
in September 1966. The label's
1966 net income was $41,331
and revenues, $4,959,684, com-
pared with the loss based on
revenues of $3,919.483.

The profit climb was attrib-
uted partly to Jubilee’s ven-
tures with other record manu-
facturers and divestment of its
distribution, except for the in-
terest in All-One-Stop and Dis-
tributing Corp., New York. The
label operates a pressing plant
and auxiliary facilities in Los
Angeles.

Jubilee's New York offices in-

clude a recording studio, a cut-
ting room and facilities for mas-
tering, mixing, over - dubbing
and tracking. Record Labels
Inc., a Jubilee subsidiary, is ca-
pable of producing 6 million rec-
ords a month. Jubilee's Cali-
fornia manufacturing operation
has a pressing plant and auxil-
lary facilities includes Monarch
Record Division, Etan Products
Division, A. F. M. Engineering
Corp. and Record Labels, Inc.

Jubilee has a licensing agree-
ment with Internatiomal Tape
Cartridge Corp. During 1967,
Jubillee plans to increase its
comedy and spoken word cata-
log, seek acguisitions in enter-
tainment industry and build-up
its publishing activities.

AWMLY ‘DID T AGAVN \WITH

nﬁ\x&

AVA\LABLE ON TWIN SPIN NO. 3001\
» BOOKINGS

WILLARD ALEXANDER

PU. 312-2306-2460
CUICAGO , \LLINOIS

TOM JOLAS
PU.5\5-423-6223
MASON CYTY, 1OWA

OCA*-

THE NOVA LOCAL may np ear 1o be a

fast moving group of stars,

ut they are

really a constellation of comets!

« arriving soon on

Billbeard SPECIAL SURVEY for Week Ending 5/6/67

BEST SELLING

JAZZ LP's

This Last
Week Week

Billbaard
_Award
2643 (5

CALIFORNIA DREAMING

Wesks on

TITLE, Artist, Label & Number Chart

MERCY, MERCY, MERCY
The Cannonball .Add:rlw Quintet, Elplnhal T 2643 [-'ll'l-j; 5T

Wes Montgomery, Yerve V BST2 (M) 'nm MT:: [l}

GOIN' LATIN . ..

Ramsey Lewis, Cadef LP ?'i"ﬂ [M]; LPS 790 l,!l

SWINEIN' NEW BIG BAND il
Buddy Rich, Pacific Jarz PJ 10113 I:MJ; 5T HUH:I iil

LOU RAWLS LIVE .

Capitol T 2459 (M); ST 2459 (8)

SLOW FREIGHT

Ray Bryant, Cadet LP 781 (Ml; LPS 781 (8)

MILES SMILES .

Miles Daviy, Columbia CL 2401 IM!I £S5 9401 (8)

LOU RAWLS SOULIN' .

Copital T 2566 (M); ST 2586 (8}

CARRYIN' ON

Lov Rawls, Capitol 2832 {M]-.I T ‘.M:I'I l!ll

JAZZ RAGA . .

Gabor Szabo, Impulll A 9128 [M:l AS 9128 [5!

SPELLBINDER

Gabor Srabo, Impulse 9123 (M); § 9123 (5]

FOREST FLOWER

Charles Lioyd, Atlantic 1473 (M); SD 1473 (5)

TIME IN ...

Dave Bruback, Enlum'ﬂlu EL 25]2 EM:I Cs 9312 (%)

BOOTS WITH STRINGS

Boots Randolph, Monumen! MLP BO&S (M); SLP 18066 (5]

IMPRESSIONS OF THE MIDDLE EAST . . ... ..
Herbie Mann, Atlantic 1475 (M); 5D 1475 [5)

We Montfgomery, Verve ¥V B&53 (M); V5-B&S3 (5)

JODY GRIND

Horace Silver, Blus Mote BLP 4250 {M]:, BST Bﬂm IS'I

“LIVE" AT MONTEREY ..

Don Ellis Ork, Pacific Jarz PJ 10112 (M); 5T 20112 (5)

THE DEALER ..

Chico Hamilten, Impuise A ';'130 {M}, AS 913& iS]

GREATEST HITS ...

Dave Brubeck, Columbla CL 2484 (M); CS 9248

Jazz Beat

By ELIOT TIEGEL

It's certainly a sign of the
times when Lou Rawls is judged
the best selling jazz artist, best

selling male vocalist and two

of his albums head the list of
top jazz albums on American
campuses. These compilations
were provided in the recent Bill-
board supplement, Music On
Campus.

On the other hand, the 31-
year- -old Chicago- bred blues
SJ:]'IEEI' gone pop is nowhere in
the top 10 of a recent best sell-
ing jazz survey in the English
publication, “Record Retailer.”
In England, the music of the
mainsiream performers are heav-
ily represented, a throwback to
Europe's long association—and
respect—for the elder states-
men of jazz. Truly, the Ameri-
can college market and the
British scene are oceans apart.

The Music On Campus sur-
vey was compiled from more
than 250 major college and uni-
versity book stores where disks
are sold. Rawls’ acceptance with
young adults is clearly shown
by his topping Frank Sinatra,
the musical swinger in the best
male vocal category. His emer-
gence as the top selling jazz

WWW americanradiohistorv com

artist opens the question of
whether a vocalist can outdraw
an instrumental act at the sales
counter. Rawls seems to indicate
it can. Of the 20 top jazz sell-
ers in the collegiate survey, less
than half are performers who
can be categorized as strictly
commercial-jazz blowers, or art-
ists who have enjoyed strong
success on the national album
chart.

But the growing number of
chart acts indicates that within
ivy - thatched communities,
young people's tastes correspond
to those acts gaining the strong-
est radio exposure. The market
for esoteric performers seems to
be dwindling. Sadly, the per-
formances of Dizzy Gillespie
and Gerry Mulligan just don’t
seemn to spark collegiate sales,
according to the pollsters. Char-
lie Parker, a performer slowly
fading from a historical position
of significance, is merely a faint
recollection in most collegian
minds.

There are a few seasoned per-
formers who apparently are
communicating with the emas-
culated collegians, notably Dave
Brubeck, Horace Silver, Johnny
Hodges, Ray Charles, Buddy
Rich, Sonny Stitt and Kenny
Burrell, John Coltrane is the
lone avant-garde contributor
who ranks among the collegiate
top 20.

In Great Britain, Duke EI-
lington, Billie Holiday, Buck
Clayton, Buddy Tate, Rex Stew-
art, Johnny Hodges and Ben
Webster ride prominently along-
side modernists Jow Harriott,
Ornette Coleman, and Archie
Sheepp, with Stan Getz-Laur-
indo Almeida adding a dash of

(Continued on page I8)

‘Lockjaw’ Davis
Europe Regular

LOS ANGELES — Tenor
saxophonist Eddie (Lockjaw)
Davis has become a mainstay
headliner in the European jazz
market. He has made Ronnie
Scott's club in London his base
of operations, spinning off to do
concerts -around the Continent,
including a package titled “The
Tenor of Jazz" with Ben Web-
ster, Eddie Miller and Bud Free-
man.

RCA has just released Davis’
second album, “The Fox And
The Hounds” featuring Bobby
Plater's big band arrangements.

Lewis Named by
Monterey Jazz

MONTEREY, Calif. — John
Lewis has been selected as mu-
sical consultant for the 10th an-
nual Monterey Jazz Festival,
Sept. 15-17. Lewis held this
post two concerts ago.

The pianist and member of
the Modern Jazz Quartet and
Jimmy Lyons, Festival general
manager, have begun planning
the program which will again
spotlight five concerts in the
7,000 - seat outdoor fairgrounds.

ABC's Distributing
Senate’s Debut Disk

NEW YORK — Senate Rec-
ords’ first release “Strawberry
Dream™ by Michael Horn is be-
ing distributed by ABC. The
four - month - old label was
formed by Wes Farrell along
with his Pocket Full of Tunes
and Coral Rock Productions.

Coral Rock is responsible for
the rock group Every Mother’s
Son on MGM. The group, in
co-operation with Farrell and
MGM, is making a seven-city
promotion and advertising cam-
paign tour.

Ictus is Formed
NEW YORK — Ictus Rec-
ords, which will concentrate on
limited editions of contempo-
rary jazz, has been formed with
its initial release featuring first
performances of the Don Heck-
man-Ed Summerlin Improvisa-
tional Workshop. The album
contains two works by each
composer. Initially, sales will be
through mail order only.

Sound in ltaliana

o Continued from page [

Can't Help Myself’ and their
‘Reach Out I'll Be There' in
Italian is almost unbelievable,”
Jones said. Some of the tunes
being released in Italian ver-
sions were previously hit rec-
ords in English. The Italian ver-
sions will be released as singles,
as well as an album packaging
several of the artists together.

Motown Records has become
established in nearly all foreign
countries, Jones said. “The sound
has caught on there the same as
it did here. We've had top 10
records in almost every major
country, including Argentina,
Israel, England, and Spain."”
All were in English. “Reach Out
I'll Be There” by the Four Tops
went to No. 1 in Spain, he said.

ADVEHTIEth
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Behind this miilion dofiar face
theres a million dollar voice

'I-WIG Whenlmlnkﬂf‘lbl.l
Over And Over s ﬂﬁf

~and its on Capitol.

J ¥; = No one ever turned on the fashion world

www americanradiohistorv com

like this leggy Londoner,
Now she's starting in show business—
at the top—with two new hits for Capitol.

5903
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AKE IT FROM

T)p SELLING UA SINGLES!

> - :;“Friday
A 9‘ On My
- Milld”
A The
Easybeats

UA 50106

“P'm A Man”/The Spencer Davis Group

UA 50144, Licensed by Island Records, Ltd.,London, England.Produced by Jimmy Miller
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~ To Be)Wgh® .
My Baby”
Ellie

.
s &
"'__ ——ﬂ _ ,r

.

~



www.americanradiohistory.com

A Man
_ And
A Woman

Original Soundtrack

MONO UAL 4147
STEREO UAS 5147

How To
Succeed

In Business
ithout
Really
Trying

Criginal Soundtrack

MONO UAL 4151
STEREQO UAS 5151

Hawaii
Original Soundtrack
MONO UAL 4143
STEREQ UAS 5143

v s FRANCIS LA

OrigINAL MoTioN PICTURE SOUND TRACK
GHAND

1966
CANNES

CUN HOMME£T LINE FEMME)

o

MHIQM FIDELITY -

ORIGINAL MOTION PICTURE SCORE

music composed and conducted by

ELMER BERNSTEIN

NITED
RTISTS

AR ECORDS

PRIZE WINNER

FILM FESTIVAL
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‘THE TOP! UA

OP SELLING UA ALBUMS!

SPENCER DAYIS GROUP

GIMME SOME LOVIN®
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BOBBY GGLDSBEHH'S\
GREATEST HITS %-
HILITE AUTUMN L
LITTLE THINGS Sy
SEE THE FUNNY LITTLE CLOWN -

IF ¥OXF 0T A HEART .
ITE TO0 LATE

PNITMMY WTIN AN

WHENEVER HE HOLDS ME

IF YOU WAILT FON LOVE

Ferrante & Teicher
A Man and A Woman
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and othier moTion
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Gimme
Some

Lovin’

The Spencer
Davis

Group

MONO UAL 3578
STEREO UAS 6578

Solid
Goldsboro
Bobby
Goldsboro

MONO UAL 3561
STEREO UAS 6561

A Man
And

A Woman
Ferrante &

Teicher

MONO UAL 3572
STEREQO UAS 6572


www.americanradiohistory.com

THENovA
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THE NOVA LOCAL goes as far out as
the Nova Express, but makes more stops!

. « « arriving soon on

RECORD PACKAGING

that seals in quality from
pressing to playing . . . AND
reduces production costs!

World’s largest supplier of
clear, radius-cut polyethylene
1 bags for record
packaging . . .

BAG & CONTAINER INC.

518:562-4641
JOHNSTOWN, N.Y.

By : " e
ERNIE ' ;
MENEHUNE =
and his
ol v min
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- 'I‘ i < L
“Hawan's | . .
sun-Tanneo Irishman
"Back to Aloha Land'
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distributors waonted

HEATH PRODUCTIONS

1122 Thatcher Blvd, SoMerd, Arizeng 25544
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Jazz Beat

® Continued from page 14

Brazilia to modish Britain. The
answer to why England's jazz
tastes are so different from
young America's probably has
a lot to do with radio play and
the devotedness of the adult
fans.

With American campus tastes
falling in line with those of re-
tail outlets which sell the cream
of the crop, one wonders
whether the colleges will soon
disappear as a prime source for
material of an experimental, in-
tellectual nature like jolly old

.England. There will always be

a collegiate jazz audience and
perhaps the answer to its contin-

mmi ]

ual existence is the straight, no
chaser music of Wes Monteom-
ery and Jimmy Smith.

SOLOS: The Century Plaza
(LA) has signed a nuomber of
jazz acts for its Honk Kong
Bar, commencing in June: Char-
lie Byrd, Red Norvo, Joe Wil-
liams, Oscar Peterson, George
Shearing and the Four Fresh-
. . Carmen McRae has
been added to the lineup at
the first LA Jazz Festival at
UCLA May 13. . . . Ray
Charles and his company began
a2 10-concert European tour
April 18, playing Barcelona,
Manchester, London, Copen-
hagen, Stockholm, Malmo, Ham-
burg, Frankfort, Milan and Ber-

lin. The starts
U.thﬂ. iate circuit. .
with a Boston e
Kai Winding Iﬂﬂesun the mu-
sic trail after resigning as the
glnr York Playboy Club’s music
Pete Johnson, 63, indsnl:ﬁn:hnd
trumpeter Henry (Red) Allen,
39, passed from the scene. Al
len had been working the Met-
ropole in New York City and
Johnsons last public appear-
ance was at Johm Hammond's
“Spirituals to Swing” concert
m Carnegie Hall last January.
. « « Jazz festivals are set for
Albany State Teachers College
(NY) May 6-7, headlining the
Thad Jones-Mel Lewis band and
at at Creenwood Lake, N. Y.,
July 20-22, spotlighting Clark
Terry’s bamd and groups fronted
by Bill Evans, Al Cohn, Zoot
Sims, and Chico Hamilton.

i
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People like | And people
Eddie’s like
newalbum Eddie

They'll be turning out in force

when Eddie makes his concert tour
appearances in:

Philadelphia: Shubert Theater—April 25-29
Baltimore: Morris Mechanic Theater—May 1-6
Pittsburgh: Penn Theater—May 8-13

St. Louis: American Theater—May 15-20
Cleveland: Music Hall Theater—May 22-27
Chicago: Opera House—May 29-June 3
Toronto: O'Keefe Centre—June 5-10
Washington: National Theater—June 12-17
San Francisco: Masonic Temple—June 19-25

LPM/LSP-3820

——

.F-.

PEDPLE LIKE YOU
EDDIE FISHER

If it's happening. .. it's here!

RCAVICTOR

(k) The most trusted name in sound
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POP SPOTLIGHTS

TOP 20 Spotlights—Predicted to reach the top 20 of the Hot 100 Chart

MARVIN GAYE & TAMMI TERRELL—AIN'T NO
MOUNTAIN HIGH ENOUGH (Prod. H. Fuqua
& J. Bristol) (Writers: Ashford-Simpson) (Jobete,
BMI)}—Chalk up another pulsating fast smash for
Gaye with his new partner Tammi Terrell. The elec-
tricity of the duo combined with the blockbuster
rhythm material grooves all the way. Flip: "Give
a Little Love” (Jobete, BMI). Tamla 54149

TOP 60 Spotlights—Predicted to reach

GARY LEWIS & THE PLAYBOYS—GIRLS IN
LOVE (Prod. Koppelman-Rubin-Klein) (Writers:
Gordon-Bonner) (Chardon, BMI) — First entry
under the Koppelman-Rubin-Klein production guid-
ance, Lewis can't miss with this infectious
discotheque winner with strong teen lyric content,
Flip: “Let’'s Be More Than Friends” (Chardon,
BMI). Liberty 55971

ELYIS PRESLEY—LONG LEGGED GIRL (With
the Short Dress Omn) (Writers: McFarland-Scott)
(Presley, BMI) — From his forthcoming film,
“Double Trouble,” Presley comes up with a strong
rhythm entry with traces of his earlier hit sounds
such as “Blue Suede Shoes.” Flip: "That's Some-
one You Never Forget” (Presley, BMI).

RCA Yictor 9115

*TOM JONES—FUNNY FAMILIAR FORGOTTEN
FEELINGS (Prod. Peter Sullivan) (Writer: New-
bury) (Acuff-Rose, BMI)—Jones takes Don Gibson's
country hit and adds the same warmth and blues feel
that gave him a smash pop item in the country
“Green, Green Grass of Home.” This should fast
prove another ballad winner for the stylist. Flip:
*“T'll Never Let You Go" (Northern, ASCAP).

Parrot 40014

BOB DYLAN—MOST LIKELY YOU GO YOUR
WAY AND ILL GO MINE (Prod. Bob Johnston)
(Writer: Dylan) (Dwarf, ASCAP)—LEOPARD-
SKIN PILL-BOX HAT (Prod. Bob Johnston)
(Writer: Dylan) (Dwarf, ASCAP)—Two powerful
off-beat Dylan entries culled from his “Blonde on
Blonde” album. Both rhythm sides offer strong
dance beats and compelling Dylan lyrics loaded
with teen sales appeal, Columbia 44069

*RAY CHARL WE GO AGAIN (Prod.
TRC) (Writers: Lanier-Speagall) (Dirk, BMI)—
SOMEBODY OUGHT TO WRITE A BOOK
ABOUT IT (Prod. TRC) (Writers: Holliday-Lewis)
(Metric, BMI)—Blockbuster country-flavored bal-
lad could easily be another “I Can't Stop Loving
You" smash for Charles. Flip is an infectious rhythm
blues item with equal sales potential.

ABC 10938

BETTYE SWANN—MAKE ME YOURS (Writer:
Swann) (Cash Songs, BMI)—Strong debut for a
bright composer-performer who should fast estab-
lish herself as a top seller in both pop and r&b
markets. Well written original ballad is given a top
blues vocal performance with a smooth easy beat in
support. Money 126

*TRINI LOPEZ—UP TO NOW (Prod. Don Costa
Prod.) (Writers: Susser-Cooper-Pinter) (Bomwin,
BMI)—This exciting rhythm number right in today’s
pop dance beat selling bag is just the one to spiral
Lopez up the Hot 100 once again. It's Lopez at his
best and he swings from start to finish. Flip: “In
the Land of Plenty” (Tridon, BMI).

Reprise 0574

*KITTY KALLEN—OBA, OBA (Prod. Bud Granoff)
(Writer: Bonfa) (Cabana, BMI)—The exceptional
guitarist-composer Luiz Bonfa of “Black Orpheus”
fame, has come up with a potent, compelling bossa
nova number which Miss Kallen sings to ection,
in this, her debut on the Bell label. Could easily
prove a giant summer. hit, and a welcome return
for the stylist. Flip: “Summ&r Summer Wind"
(Sasqua, BMI). Bell 673

THE FIVE AMERICANS —SOUND OF LOVE
(Prod. Dale Hawkins) (Writers: Rabon-Ezell-Dur-
rill) (Jetstar, BMI)—The “Western Union™ boys
snap back with another exciting teen chart topper.
Infectious rhythm dance arrangement, strong vocal
workout and clever production work of Dale
Hawkins makes it a sure-fire winner. Flip: “Sym-
phony"” (Jetstar, BMI). Abnak 120

the top 60 of the HOT 100 Chart

THE CHOIR—IT'S COLD OUTSIDE (Prod. Najweb
Hedafy) (Writer: Klawson) (N.G.D., BMI}—New-
comers could fast become top sellers with this
rhythm item featuring a strong ten-oriented lyric.
Good group blend and dance beat. Flip: "I'm Going
Home” (N.G.D., BMI). Roulette 4738

GENE PITNEY—TREMBLIN’ (Prod. George Tobin)
(Writers: Levine-Resnick-Resnick) (T.M., BMI)—
Change of pace for Pitney is this pop rocker loaded
with teen appeal. This should be the one to put
him back up the Hot 100 once again where he
belongs. Flip: “Where Did the Magic Go” (Pitney-
Primary, BMI). Musicor 1245

THE STANDELLS — TRY IT (Prod. Ed Cobb)
(Writers: Levine-Bellack): (Blackwood, BMI)—
Right up the alley of the teen buying market, this
hard-driving rocker should put the Standells back
in the “Dirty Water” selling bag. Exposure could
skyrocket it up the chart. Flip: “Poor Shell of a
Man" (Co-Jack, BMI). Tower 310

THE DISTANT COUSINS—MR. SEBASTIAN (Prod.
Al Kasha) (Writers) Kasha-Hirschorn) (Saturday,
BMI)—Dedicated to John Sebastian of the Lovin’
Spoonful, this clever plea for a love ballad should
put the smooth duo high on the Hot 100. Well-
produced by Al Kasha. Flip: “Empty House™ (Sat-
urday, BMI). Date 1560

*AL HIRT — PUPPET ON A STRING (Prod. Jim
Fogelson) (Writers: Martin-Coulter) (Gallico, BMI)
—The current English smash novelty fits the trum-
pet of Hirt like hand in glove. The catchy rhythm
and Hirt's top performance should hit the chart with

impact. Strong jukebox entry. Flip: “Big Honey" -

(Randy-Smith /Hirt, BMI). RCA Victor 9198
*PATTI PAGE—WALKIN'JUST WALKIN® (Prod.
Jack Gold) (Writers: Kusik-Snyder) (Feist, ASCAP)
—SAME OLD YOU (Prod. Jack Gold) (Writer:
Roberts) (Red Balloon, ASCAP)—With the ballad
material back in full strength in today’s pop sell-
ing market, Miss Page has two powerhouse sides
with equal potential. One ElﬂE features a catchy
finger snapping while the flip is a beautiful Ruth
Roberts sing along in the “Hush, Hush Sweet
Charlotte” vein. Cnlnmhh 44115
THE GIANT SUNFLOWER — FEBRUARY SUN-
SHINE (Writers: Vegas-Geary) (Novalene, BMI)—
Available on two labels at the same time, this
groovy off-beat item has all the ingredients of a
fast smash, much in the winning Mamas and
Papas vein. Strong group sound and good rhythm
material. Ode 102/Take 6 1000
THE GLORIES—I STAND ACCUSED (Of Loving
You) (Prod. Bob Lorey) (Writer: Levine) (Yorey-
Piote, BMI)—With traces of the Motown backing,
this pulsating rocker with powerful vocal workout
and dance arrangement has all the earmarks of a
fast smash. A mover all the way through. Flip:
“Wish They Could Write a Song” (Yorey-Karyn
Helene, BMI). Date 1553
THE SANDALS — CLOUDY (Prod. Dallas Smith)
(Writer: Simon) (Charing Cross, BMI)—The in-
triguing Paul Simon ballad has been on the verge
of being a hit and this version could be the one to

come out the winner. Exceptional blend of voices

and George Tipton arrangement has it for a big
chart item. Flip;

(Prodigy, BMI). World Pacific 77867

CHART Spotlights—Predicted to reach the HOT 100 Chart

MEL CARTER—Edelweiss (Wilhamson, ASCAP). LIBERTY 535970
PAT BODNE—Have You Hesrd (Tapats, ASCAP). DOT 17018
COUNTRY JOE & THE FISH=Mot S0 Sweet Martha Lomraine  (Joyful
'ili‘ﬁdnm B \‘HIEHI.II 35052
mhuus-sw— (Cherry River/Celestrial, BMI). ODE 101
TIE LENNOM !l!‘l‘El.'i—H.u‘: Got & Letta Levim® (Gil; BMI). DOT 17010
'Illnl H:l-ltla-n Million Heartheats From Mew (Sherman, ASCAP)—Train
Lﬁ:m' r‘i” wmmmé?‘m LIBERTY 55967
"BMI).
i.l.li,l GARNETT—The Cats | Kméw (Leprechaun, BMI). RCA VICTOR #T%
BARBARA MASON—Yesu Cam Depend Dm Me [Jobete, BMIL ARTIC -134
LENNY I'E.?I.IEI-LM Dot Live Here -Anymare (Copperleaf, - BMI),

THE SURFARIS—Shake (Kags,
STEVE CLAYTON—(Girls are l-lll'lig] 'I'-Hﬂ. (Spiral, ASCAP). JAMIE 1335
HENRY MANCINI-Two for the Read ridge/20th’ Cenfury, ASCAF),

(Tria, BMI). DATE l!ﬂ

BELLA REESE—Every D‘I‘hr Day (Unart, BM EII 10931

EDDIE HOLMAN-—Somewhers Waits a rl .{Cameo-Parkway-Harthon,
BMI). PARKWAY 133

CAROLYM HESTER—HNello, You Tomorrows (Archive, BMI). COLUMBIA

20

CHARLIE. RI !Ihlrl Would KEsow ([Rose, BMI), HI 2123
LUIY BONFA—Love ﬂtalum BMI} I'&'l 17019
JINMMY IIIII.lH‘I‘E—Ih‘ItupﬂIn Sunbeam, BMI). WARNER BROS. 7024
FLAMINGOS—Koo Koo (Belleville/ BMI). PHILIPS 40452
m;‘mmummm— Way | Feel [Witmark, ASCAP). UMITED ARTISTS
EAIN—E. 5. P. (Thrush, BMI). LONDON 107
BUDDY RICH-—Morwegian Wead (Maclen, BMI). PACIFIC JATI BBE139
ROBERT MERSEY—Far Out ([Morris, ASCAP). COLUMBIA 44112
THE FENWAYS—I'm Your Tey (Four Star, BMIL C0 & CE 243 .
THE LAVENDER HOUR—I'm Semry (Crazy Eap.m-l"lﬁ:llur, BMI). TRIBE B32)
SUSAN CHRISTIE—Tomight Yeu Belong Me ([Anne-Rachel, ASCAP).
l.'l.'ﬂ.l!ﬂll.l H1TT

JOHNNY—Alice itngar ASCAP). WORLD: PACIFIC 77868
‘I!IIE HIII‘-'-IITIZI'.!.H witerfly (Ashland, BMI). EKAFF D6
THE BLUES !-EEIIE—EIHt te Yow (Duchess, IMI]. UNIT 55009
THE ROKES—Let's Live for Teday (James, BMI). RCA YVICTOR 7199
KITTY WEST—1 Want to See You Again (Target, BMI). FRATERNITYT 7%

THE CRYSTAL BALL—Trans-leve Airways (Peer IHI‘J B SMASH 2091 -

WYNDER K. FROG—Green Doer I'Frinirr, BMI), UNITED ARTISTS 50154

THE CHICKS & CHUCK—Sherry Ehﬂ::.i ASCAP). SUCCESS 2962

JOHN, JEFFREY & BROTHER TOME Time Charlie (Charlie’s Tunes &
Rock Island, BMI). MGM 13732

www americanradiohistorv com

“House of Painted Glass” | vowmes—a Way

SPOTLIGHT SINGLES

Number of Singles Reviewed This Week, 263—Last Week, 206 *This record is predicted to reach the TOP 40 EASY LISTENING Chart.

COUNTRY SPOTLIGHTS

TOP 10 &0 of the HoT 'COUNTRY

SINGLES Chart

JEAN SHEPARD—YOUR FOREVERS (Don’t Last
Yery Long) (Prod. Kelso Herston) (Writers: Bu-
chanan-Turner-Stone) (Central Songs, BMI) — By
far one of Miss Shepard's finest performances ever
is this exceptional ballad with beautiful lyric that
should establish it as a country standard. A definite
No. 1 contender. Flip: “Coming or Going” (Raleigh,
BMI). Capitol 5899
BOBBY BARE—COME KISS ME LOVE (Prod. Chet
Atkins) (Writer: Campbell) (Melody Trails, BMI)—
As “Charleston Railroad Tavern" slips down the
chart, Bare comes up with a strong topper in this
sensitive ballad which he sings in top fashion. Aimed
right at the top of the country charts. Flip: “Sandy’s

Crying Again” (Central Songs, BMI).
RCA Victor 9191
HANK WILLIAMS JR.—I'M IN NO CONDITION
(Prod. Jack Clement) (Writer: Parton) (Combine,
BMI)—Chalk up another top winner for the coun-
try-blues stylist. Smooth rhythm ballad with another
strong Williams reading has possibilities for the pop
market as well. Good material. Flip: “T'm Gonna

Break Your Heart” (Lyn-Rann, BMI).

MGM 13730
DICK CURLESS—HOUSE OF MEMORIES (Writer:
Haggard) (Blue Book, BMI)—A winning combina-
tion of ballad material penned by Merle Haggard
and the powerful meaningful sound and feel of
Dick Curless spells a tremendous hit. Curless at
his ballad best. Flip: “(Standing) On the Qutside
Looking In" (Blue H-nnlc BMI). Tower 335
JOHN D. LOUDERMILK—IT'S MY TIME (Prod.
Bﬂb Ferguson) (Writer: Loudermilk) (Windward
Bhﬂ)—(}ne of those fascinating and intri-
gumg off-beat pieces from the pen of Loudermilk
that could quickly ride to the top of the country

and pop charts. Good lyric content

RCA Victor 9189
CHART &

icted to reach the
UNTRY SINGLES Chart

MICKEY GILLEY—Love in the Want Ads (Acuff-Rose, BMI). PAULA 249

DORI HE 5 Answer (Cedarwood, BMI). LITTLE DARLIN' 0029

JOUMNY SUMMER—Tie a Xnof [Ally, BMI), JAR F004 -

LINDA MANNING—Yow Woulin't Know What o Do Witk W (Gallico,

BMI). RICE 5023

JIMMY MARTIN—Living Like a Fool (Champion, BMI). DECCA 232132

JOMNNY BOOTH—1 Think | Can {Eerli‘rnl Songs, BMI). UNI 55007

DICK MILES—Listen fo My L:Ilmn BMI). ABC 10937

DEANNA MARIE—Fight It mn- e [Mayhew-Window, BMI). LITTLE"

DARLIN® 0021
of Disgrace (Blue Echo, BMI). COLUMBIA 44104

TOMMY HUNTER—C
GENE CRAWFORD-—B Over lce (Moss-Rose/Vamalco, BMI). HALA 1074

HAPPY SHAMAMN-—Secret Lovin® Undercover Man {Acclairn, BMI). LONDON
1o

R&B SPOTLIGHTS |

TOP 10 S Predicted to reach the

ELLING RHYTHM® & BLUES
SINGLES Chart

LOWELL FULSOM — EVERYDAY I HAVE THE
BLUES (Writer: Chatman) (Golden State Songs,
BMI)—Hot on the heels of “Tramp,” Fulsom has

a topper for that smash in this wailing revival of
the old Joe Williams standby. Top performance
should have no trouble reaching the top of the
chart and spilling the top of the chart and spilling
over into the pop field. Flip: “No Hard Feelings”
(Modern, BMI). Kent 466
JOHNNY THUNDER — YOU SEND ME (Prod.
Buddy Killen & Phil. Kahl) (Writer: Cook)—
(Higuera, BMI)}—The Sam  Cooke smash of the
past could be topped via this blockbuster revival
by Thunder currently hot with “Make Love to Me.”
Has the sound for a top winner in the pop field

as well. Wild performance. Flip: “Am 1 Right or
Am I Wrong” (Tobi-Ann, BMI). Diamond 222

CHART Spotlights—Predicted to reach the
R&B SINGLES Chart
BOBBY McCLURE—Don‘t Gof Your Signals Crossed (Chev.s, BMI).

CHECKER 1149
fo Love You~ (Gomba, BMI). MMFERND 10010

JIM] “HENDRIX IIIIF'III!HEE---I'I-i'gr Jee (Third Story, BMI). REPFRISE ﬂﬂ

BILL BLACK'S COMBD—35om Smokie (Jec;: BMI).- NI 21247

BENNY :m - - FHE -!-HI. Ilﬁ'l'l!ﬂ-—ﬁ-ﬂ' s Sowl (Pronto-Assaull,
BMI). YVICTOR 9194

OSCAR TH‘EY JR—For Yeur Pretiows Leve (Sunflower, ‘ASCAP). BEEL &F2

DAVE TURMER—Who Can | Tem To (Musical Comedy Prod., BMI).
DYNMOVOICE 234

ROY REDMOND—Ain't That Terrible [Goucho, BMI). LOMA 2071

EDDIE BO—Skate W Ow! (Tune-Kel, BMI). SEVEN B 7011

J. ), BARNES — Baby Please Come Back MWeme (Groovesville, BMI)
GRODVESYILLE - 1006

SHARON REDD—Halé a3 Much (Acuff-Rose, BMI). VEER 1243

THE DELLS—Imzpiration ([Chevis, BMI). ~CADET 5543

LEDON AUSTIN—Twe Sided Love (Dynatone, BMI). KING &093

THE ‘Il'lrllli $mmuw Ain't That Love (Fat City-Marlinda, BMI).
o :
DRAMATICS—AIl Becawse of Yeu' (John L, BMI).. SPORT 101

Jl-““; :ﬂl.ll,.‘l THE INVERSIONS—Good Goesd Lovin® [World Inf'l, . BMI)

FABULOUS FAKES—Me Extess Baggage (Screen Gems-Columbia, BMI).
COLUMBIA 44707

THE SHACKELFORDS—Califernia. Senshine Gid (Little Darlin’, BMIL LHI
1ro0g

JOHMMNY PARRIS & CO.—1'H Run (Trovsdale, BMI). DUNHILL 4079

THE FOURMOSY. AUTHORITY — Dance, -Dance (Meil/Parro, BMI). GNP
CRESCENDO 386
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James Brown Productions

Present

Wmners

I vgggsm G0 STONEFOX
JAMES BROWN JAMES CRAWFORD

\_\OTTEST ALBUM
.IAMES BROWN SINGS

KING RECORDS, IINIC. 1540 BREWSTER AVENUE, CINCINNATI, OHIO
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The Dick LaPell pre-
sents show and taped
broadcast from the Inter-
national Photography and
Travel Fair at the New York
Coliseum was a swinging
show from April 5th
through the 9th.

Among his special guests
were Alvin ““Mr. Action”
Christy. Action-Ville re-
cording artist. Alvin kept

the audience attentive with
his great singing and gui-
tar playing which included
“"Lover" and "Woo-00 Baby
it's  You."
Christy.

Stardom for

The Ganoo's a fabulous Rock &
Roll group who have appeared at
the Rolling Stone, Metropole, Pep-
permint Lounge, the Lighthouse,
etc., shortly Cheetha. The Ganoo's
who have signed with Action-Ville
records will soon have their first
release headed for a hit.

As for Dick LaPell, the crowds
stayed around the great stage when
his show was on.

Mext move up and coming Beach
show and broadcast all summer.
Keep in touch WHBI-FM disc
jockey will be with the action this
summer.

HO-TEL'

AN ESTABLISHMENT PROVIDING
BEDROOMS, BATH, ETC., AND USUALLY FOOD,
FOR THE ACCOMMODATION OF TRAVELERS.

OUR ETCS. ARE FABULOUS

The first great etc. you notice at Sherman House is where we are, Right
smack in one of the most exciting places in the world—ever-changing
downtown Chicago. Then there are etcs. like our Well-Of-The-Sea, world
ranowned sea-food restaurant . ., . College Inn, America's first supper
club ., .. Celtic Room, meeting place of politicians and celebrities . , . 1500
rooms and suites from $9.00, etc. But so much more than just a ho-tel.

SHERMAIN HOUSE

Downtown Chicage's Only Drive-in Holtel—Randolph, Clark, LaSalle
Gerald 5. Kaufman, President and Managing Director

For reservations: J12/FR 2-2100 TWX 312/222-0611

High blood pressure causes stroke and contributes
to heart attack in man. But giraffes aren’t hurt by
the sky-high pressure pushing bhlood up their 10
feet of neck. Why? Medical scientists are searching
for this and many other life-saving answers with
the help of your Heart Fund dollars.

GIVE...

so more will live

HEART FUND

YoM TOP 40

These ara best selling middle-of -the-rond singles compiled from
national retoil soles ond rodie station air ploy lsted in ronk order.

#.3] 8 33
E. g g TITLE Artist, Label B HWumhber E;
® 1 1 1 SOMETHIN'STUPID ......... 8
Mangy Simatrs & Frenk Sinairs, Reprise 0541
{Groem Wosd, BMI)
@ 2 2 2 THISISMYSONG .......... g
Petula Clark, Warner Bros. TOGT (Shemiey, ASCAP)
@ 4 7 18 MUSIC TO WATCH GIRLS BY. &6
Andy Willlams, Columbla 44065 (S0P, ASCAP)
@ 3 3 % THOROUGHLY MODERN
MILLIE . ¥
Julle ndrnu nuu :l:llm {Ilmhm H{.I.F].
@ 10 22 38 MAKING MEMORIES ... .... 4
Frankis Lalne, ABC 10924 [Felxi, ul:l.r:n
@ 11 24 36 CASINO ROYALE. .. ......... 4
Merh Alpert & dbe THeans Brass, ARM 850
[Calgems, ABCAF)
® & & 17 WALKIN' IN THE SUNSHINE. &
Roger Miler, Smash 2081 (Tree, BMI)
S5 4 4 59TH STREET BRIDGE SONG.. ¢
Harpers Bizarre, Warnier Dros. 5890
(Charing Cross, BMI)
® 14 28 35 TIME ALONE WILL TELL .... 4
Jerry Wale, Columbia 44087 [Chappall, ASCAP]
@ B 12 12 | BELIEVED IT ALL ......... 8
Pozs Seco Simgers, Columbla 44041
(Mayaham, ASCAP)
@ 19 27 38 LITTLE BY LITTLE, BIT BY BIT 4
Eay Charler Slmgers; Command 40%6 (Emalgn, BMI)
@ 22 38 — STOP! AND THINK IT OVER.. 3
Farry Coma, RCA Yicter 9165 [Worthern, ASCAF)
@ T 5 SUEADY st 17
Jack Jomes, Mapp 300 (Rossevelt, BMI]
@ 16 29 40 TIME ALONE WILL TELL..... 5
Conmie Frencis, MGM 13718 (Chappell, ASCAP)
@ 9 8 & MY CUP RUNNETH OVER .... 23
Ed Amez, RCA Victer 9002 (Chappell, ASCAR)
30 — — LAY SOME HAPPINESS ON ME 2
Dean Marfln, Reprise Q371 (Four Star, BMI1)
_® 28 — — | WAS KAISER BILL'S BATMAN 2
Whisthing Jack Smith, Deram RS00S5 (Mills, ASCAF)
@ 13 10 10 IT HURTS TO SAY GOODBYE. 13
Vers Lynm, United Arfints 50119
{United Artists, ASCAP)
@ 27 33 33 ONEINAROW . ... ........ &
Anita Kerr, Warmer Bres. FOUG (Pamper, BMI)
@ 21 21 25 WORLD OF CLOWNS. ; 7
Eober! Goulet, Calombia 44009 [l.lru]l'|I IMJJ
21) 29 36 — GEORGY GIRL .............. 3
Baja Marimba Band, ABM B43 (Chappell, ASCAP)
22 23 23 31 ON THE SOUTH SIDE OF
CRIGAGE - o 6
¥ic Damoms, RCA Wicier 9143 (Zaller, ASCAF)
2 12 9 B I'LL TAKE CARE OF YOUR
L I e T T ) 17
Frankiz Laine, ABC 10891 (Romick, ASCAF)
@ A 2
h-r riﬂmll Colembia 44055 (Marks, BMI]
25 26 26 37 SWEET MARIA . 4
Steve Lawrence, Ellu-lll -l-lnﬂll 1l|lu.|lrn|1' IHII
@ 32 39 — I'LL SAY COODBYE . 3
llmmy Rogers, ARBM I-II I'H.I- H'EAFr
@ — — — TIME, TIME . 1
li Ames, I:E-I- 'I'il:-flll 'I"I?l [l.lrldr A-I-I:AH
@ — — — LOVE ME FOREVER ......... 1
Roeger Williams, Eapp B2V (Rogelle, BMI)
@ — — — ONLY LOVE CAN BREAK A
HEART ... ......c0comueass |
Margerel Whiling, Lendon 108 [Arch, ASCAF)
@ 40 — — ILLYA DARLING . ... ... ..... 2
Don Costa, Yerve 10517 (United Artista, ASCAF)
@ 34 37 — EVERYBODY LOVES MY BABY. 3
King Richard's Fluegal Knights, MTA 130
[MCA, ASCAF)
@ 37 — — MINISKIRTS IN MOSCOW . ... 2
Dok Crewe Generafion, DymaVoics 233
(Maturday, BMI)
@ — — — THOROUGHLY MODERN
ANEERR i e e s A 1
Pete Foentaln, Coral &3516 (Werthern, ASCAPF)
@ — — — HELLO, HELLO ............. 1
Clavdine Lomget, ARM B4& (Greal Hommsty, BMI)
@ — — — AFTERTHOUGHTS .......... |
Jeck Jones, Kapp B1 (Maerria, ASCAP)
. — e — MIBTY BLUE .........0;:00. |
Lddy Arnold, RCA Victor 9181 (Talment, EMI]
40 — LOVE EYES ...........i0000 3

HWenzy Simatra, Eeprise 0339 (Criteries, ASCAF)

RELEASE ME (And Let Me Love
Again) ......

ingelbert Il-nihtl. !-m mll
[Famr Shar, WMD)

PRECIOUS MEMORIES .. .....

Ramess, Mark 11 1 [Wars, ASCAP)

PINEAPPLE MARKET ........
Billy Yaughn, Det 17000 (Gil, BMI)

www_americanradiohistorv com

THOROUGHLY
MODERN MILLS

| WAS KAISER BILL'S
BATMAN

Whistling Jack Smith. .. ... [Deram)
Mauricio Smith. .. . . ... (RCA Victer)
Carnaby Street Set. .. ... (Columbia)
Mark Vickers. . . (Capltel)

LITTILE GAMES

The Yardbirds ... ... ... .. .. (Epie)

TEN STOREYS HIGH

David & Jonathan . . . (Capitel)

A GHOST OF A CHANCE

Neil Scott (Camee/Parkway)
Arnie Corrado. . . v [Date)

JAIL BABY

Carol Channing

| LET A SONG GO
OUT OF MY HEART

Tony Bennett .. .. _ . . (Columbia LP)
M5 My,
'-"HILLI MUSIC, INC

1619 Broadway
Mew York, N.Y. 10019

rusLianisG @ L HOWARD—PROF. BER

WE WANT TALENT

Top professional manogement im-
mediately availoble for expd. or
inexpd. singers, rock & roll ond
couniry groups, comics, go-go ond
exotic dancers, etc. We presently
manage top names. If you ean
qualify, this could be your passport
to a secure and profitable future,
Mr. Fox, Krovis Productions Corp.,
B88 Eighth Ave., New York, N. Y.
10019. Phone 586-7334.

-~
MATRIX PLATING
le==_r o= ==

7" 12"
1-Step .. 6.50 7.50
2-Step . .10.00 11.75
3-Step . .14.00 17.25

PER SIDE
=]

TOP QUALITY GUARANTEED
PURE NICKLE — FAST SERVICE

RITE RECORD PRODUCTIONS

9745 Lockland Road
CINCINNATI, OHIO 45215

Zip code
helps
keep
postal

BUT DMLY IF YOU USE IT.
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SonMadeYouA

HitThisTime.
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Billboard

HOT 100

-+ STAR performer—Sides registering greatest proportionsts upward progress this week. :ﬁ"fﬂ;,“ﬁﬂg Ansosint fen “1_4"{:“,_:““:,“:,',:'
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ANie [Famom,
A0l ) Heed li You ﬂ-lil-ll. BMI) 43
Amether Day, Ansther l-lllrllnl- ﬂnlll-lh-.. BMn., TS
AP the Iss (Charing Creas. BM n

Beaufiful §

i:m 11
"II'II eme (D
Buy for Me the
Califernia Mights lhl-!n.i'l.n:h.-nt ASCAP) ...
{:T;ﬂﬂn ;: Wak L"'!n Mine

urple Bott

Rayals {Colgems,
Clese Towr Eyes
Comn on Down

Casinp

)

we Riley [Trousdabe, BMI)
+ Hame [Dom, BMI) . ... ......

Fusiky lumr“rlf?:-lulll!m Ilﬂr

Gat e to the World en Tim

v
Girl, You'll Ba & Woman Seem (Tall 25
Got tn Fave You Back Usbere, BMI .ol ¥

srmq.* {Slacaar,

Raeey ok ASCA
o By gt W ESCED
Hers Comes My Baby lhhmn My
lH"|' I.H: {1 [ 1]

L

Heppy

B &) ¥
HE

—
o

[ o ]
L= ]

L

= dOR 4

b
[

L

TITLE  Artlst (Prodwcer), Lobel & Number

£

i

1 SOMETHIN' STUPID

Mamcy Simatra A Frank Sinalra HHHIT Bawen &
Lee Harlrwsod), Eeprise G341

19 THE HAPPENINCG -
Supremes (Hollamd & Degier), Matewn 1107

11 SWEET S50UL MUSIC. ........

Arthur Camley [04ls Redding), Afre &443

5 A LITTLE BIT YOU, A LITTLE

Menkeet (Joff Barry), Colgpesn W“

2 HAPPY TOGETHER
Turtles (lon Winsert), White Whals 244

7 | THINK WE'RE ALONE NOW

Tommy James snd the Shondells [tnrilil-ﬂll:rr%

Baulelin
23 I.'H:IH'T "l"ﬂl..l CARE
Buckinghams (lim Guercial,

33 CI.IDSE TﬂUI‘. EYES
& Herh (Bave Eapralik-Ken llﬁr:lllﬂ..

38 YOU GOT WHAT IT TAKES ..
Dave Clark Five ([Baww Clark), Epic 100144

22I'M AMAN ... ....
Spancer Davia ﬁﬂlrr"ul—r HI-II-'}

d Artivty 50144

10 JIMMY MACK .
Martha and ke 'H'mhllﬂ 1H|llnt-hdlr!.
Gordy TO3R

36 ON A CAROUSEL .

Holliex {Ram I.I-:ilrﬁ'. hl'llllﬂll HIII

3 THIS I5 MY SONG
Peiwle Clark (Sonmy Burke), Werner Brow, 7003

& WESTERN UNION
Flve Amerigami (Bale Hewhina), Abnak 178

&1 WHEN | WAS YOUNG .
Eric Burden & The Animah I['I'-'|'| 'll'lll-lll..
MOM 13710

9 | NEVER LOVED A MAN THE
WAY | LOVE YOU. .
dretha Frankln [lerry 'l'nlu-], lﬂnm T304

39 | GOT RHYTHM

Happeniegn (The Tekena) B, T, Poppy 337

446 FRIDAY ON MY MIND
Envybastn, The (Shell Talmyl Unltad Arilits 50104

— GROOVIN’
Towmg RMascals [Yowns Rmcals), Ailantie 2400
71 RELEASE ME (And Let Me

Love Again)
Engelbart Hmlril-nlh, Parred 40001

53 GIRL, YOU'LL BE A WOMAN

Hell Ii.l'rul:li {ll'l'l I‘-h'rh l IIIII l:lﬂlﬁrith

29 LOVE EYES
Mamcy Sinatra [lee Harlewood), Repilie HI!'

17 AT THE Z00O
Simen & Garfunkel gﬁ Juknstan),
s 44086

4 BERNADETTE ..
Four Togs (Holland snd Dazler), Melews I'FI-I

72 HERE COMES MY BABY .
Tremulee, I:-ph H'.tlﬂl
— RESPECT

Aretha Franklin {lerry 'llulu'] Aflantie Im

18 WITH THIS RING
Flattmrs  {Luther Dloen), Muibcer 1139
45 GET ME TO THE WORLD
ON TIME
Eleziric Prunes (Dave Heminger), Reprioe G364

57 TELLﬂw BAL
Ballson [Ken

g 11
4 7
2 3

dier & Toder Cri

52 MY BACK PAGES

Byrds (Gary Usher), Columbla #4834

48 SOMEBODY TO LOVE
Jetterien Airplane (Rick Jerrard), RCA Vieter 9140

55 DEAD END STREET
Lol ewwls (David Axlered), Capitel 5849

7 (B}
13
13

9

ﬁ&ﬁ

34
ﬁﬁnﬁ
*AE
@d]
‘50
3‘?
ﬁﬁ‘?
*51
tEl
35
ﬁEE

— HIM OR ME—WHAT'S IT

GONNA BE?
Pasl Revers & ke Ralder ﬂ'l'l-rrr tﬂm

47 MUSIC TO WATCH GIRI.S BY .
Andy Willlams (Mick Ds Care], Celumbis 24045

84 SUNSHINE CIRL

Parsdn {Jorry RElmpelie],

75 MAKING MEMORIES

Framkie Laime (Boh Thielel, ABC 10934

51 WALKIN' IN THE SUNSHINE.
Reger Miller [Jerry Kemnedy), Smash 20081

87 MY GIRL JOSEPHINE

Jerry Jaye, Hi 2130

ARM B4l

65 CASINO ROYALE

Hieh Alpert & the Tijuasa Brass (Herk Alperi &

Jewry MBs), A B50

— MIRAGE
Temmy Jamea & the Theadelli
(8o Gentry & Ritchie Cordell), Roulette 4736

82 SHAKE A TAIL FEATHER ....

lamed & Bebby Purify (Pspa Don, Coghill, 'I'nb-u
Emment B Eirilm-ﬂ}l. Ball 257

— ALL | NEED IS YOU

Temptations (F, Wilsan), Gordy 7041

27 CALIFORNIA NIGHTS

Luiley Gere (Bob Crows), Mergury TTEA9

— CREEQUE ALLEY .. .

Mamas & the Papas (Low I.ﬂn':l I!Inll.]ll

&7 BUY FOR ME THE RAIN .....
Wity Geltly Dirt Band (Dalles Smith), Libarty 55848

— | WAS KAISER BILL'S BATMAN

Whistling Jeck Smith, Deram B5003

— MELANCHOLY MUSIC MAN ..

Righteeus Brethers (loe Wissert], Werve 10507

B4 PORTRAIT OF MY LOVE
Tekens (Bright Tomes Prod,), Waerner Broe. 5900

63 HIP HUG-HER
Bosker T, & the M. G.'s (Pred, Ny Staff), Stax 211

15 FOR WHAT IT'S WORTH

Euffale Springlield iEreens & Stonel, Afco &459

99 HAPPY JACK ...............

Whe, Deccs 32174
20 DRY YOUR EYES.
Bremda wnd the Tabmlations (Bok Flalz), Dlsem 500

43 | FOUND A LOVE
Wilsen Plekall [Jarry Weuler), Atlastic 2394

50 I'LL TRY ANYTHING
Dusty Springlield (Herb Barmutein), Philips 40439

— MY BABE

Rennle Dove {Hell Diasond],

— LITTLE GAMES

Tardbirds (Mickis Mseat), Epic 10154

— TO0 MANY FISH IN THE SEA
& THREE LITTLE FISHES

Mitch Byder B the Detrslt Wheselt {Beb Crowe
Hiw Vaica

74 NOTHING TAKES THE
PLACE OF YOU . ..
Touswaind McCull [Jewel Preduciions), Rean 3
— WHEN YOU'RE YOUNG AND
IN LOVE

Marvalertes (1. Dean & William Wealheripeon],

Tamls 54150
62 DANNY BOY
Rey Frice (Bon Law & Frank Jenms), Ellu-il'-l -HHE

73 OUT OF LEFT FIELD
Fercy Sladge (Quin lvy & h.l-.l'ﬂl:ﬂnlt ﬂl‘

78 THE LADY CAME FROM

BALTIMORE
Bobly Derim (Charfes Hoppeiman 'mﬂm"ﬂ"i

— CAN'T SEEM TO MAKE YOU

MIME
Sweds (Marcus Tybalil, GHF Crescendn 354

— SIX O°'CLOCK

Lovin" Spoonful (Erik Jacobgen), Kama Sefra 225

— LAY S50ME HAPPINESS ON ME

Dpan Martin [Jimmy Bowenl, Repriie 0571

%8 THE OOCUM BOOCUM SONG.

Brenton Woed [Hooven-Winn), Doukls Shet 111

Dimmaomd 221

HOT 100—A T0 Z—(publisher-Licensee)

I
ll- }. = a4 Man |
in My Illl' {Ficfuretene-Goldiinin,

[ 3 'H.l'-hﬂ. i

Lay Some Ha

waad,
(e Cosl, BMI) . Lef Yourislf

Warth I'I'i- Ent/ Iprhllll IHI! -1 ::
] I‘F'-m lilw

The [Jebete, BMI)

My Back Fa

sbete, DM e e BT
M mm"h -
wond 10 ATl [April, ASCAR) |

Wani Yeu T Be My

Lrte ¥ You s Ufe
reen Gom wmibils
Little Games (Mills, udm
Liwe rﬂlilrlr-liln',l'ulm AICAF)

Love Eyes (Criteriom, ASCHP) o P A S
Loww Bis Farever 1Iu|llh,. EMI| i
Mipking Memerien (Feist, ASCAF)

Melanchaly Musle Man (Charden, BME) . .......
Mirage (Patricia, BMI] an
Misty Biue (Talmonk, ]
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Carlin Sees Routines
Traveling the Route

NEW YORK —Comedian
George Carlin has no fear that
the recorded versions of his
routines will wear out his wel-
come on the nightclub, TV and
concert circuits. In fact, he
thinks it may even help.

Carlin, whose first album,
“Take-Offs and Put-Ons," was
recently released by RCA Vic-
tor, believes, along with such
other comedians as Bob New-
hart and Shelley Berman, that
people come out to see you be-
cause they are familiar with he
material and want to hear it
“live.” “I hope the routines will
be like songs for me,” he said,
“something 1 can do over and

over again.”

He does admit, however, that
some routines have to be
changed and updated so they
don't wear thin. Since he writes
his own material, Carlin doesn't
find putting in changes too dif-

ficult.
Debut Album
Carlin recorded his debut Vic-
tor album during several per-
formances at the Rooster-tail,
a nightclub in Detroit, but he

“Watchman,” Claude King's lat-
est release for Columbia (44035),
is a single that bears watching.
its upward progress on the DJ
charts indicates that it may match
Claude King's tremendously suc-
cessful tune, ““Wolverton Moun-
tain.”' The flip side of this hot
new release is “‘That's the Way

the Wind Blows." Tn%ether they
resent a package of the best

ind of Country and Western
sound—backed by the best kind
of guitar for its hard driving de-

mands—a Epiphone guitar.
(Advertisement)

”BLOSSY
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expects that his next albums
will be done during concert
performances. In fact, said Car-
lin, I'm planning to concentrate
on the concert circuit starting
in the fall. He feels that con-
cert audiences really are there
to hear a performer as com-
pared to a nightclub audience
which, at times, treats a per-
former as a sidebar to the food
and drinks. He'll still appear at
some selective clubs, though.

Before he hits the road again,
Carlin will be tied up with a
summer series on CBS-TV. It
will run in the slot held down
by Jackie Gleason and will co-
star Carlin with Buddy Greco
and Buddy Rich.

Carlin hopes that the regular
TV exposure will spark sales
for his “Take-Offs and “Put-
Ons” albums and warm up the
audience for his next comedy
LP on RCA Victor which he ex-
pects to record in the fall.

Carmen McRae
Delivers in
Strong Style

NEW YORK — Carmen Mc-
Rae celebrated her switch to
Atlantic Records with an im-
pressive opening before a full
house at L'Intrigue here last
Tuesday night (26).

Opening with a jazz-oriented
“On a Clear Day,” Miss McRae
came through with a moving
and torchy “Don’t Ever Leave
Me" and a moody “Alfie,” her
recent disk hit. Her “Yesterday"
was packed with meaning, and
the theme from the film “Hotel,”
which she sang in the picture,
was delivered in strong ballad
style.

Miss McRae handled jazz,
blues and pop themes with
equal finesse, and her phrasing
and enunciation, combined with
her rich and vibrant voice,
stamp her as one of the most
durable of the jazz-oriented
standard artists.

AARON STERNFIELD

Kay Starr Bright
Star in Date at
Las Vegas Club

LAS VEGAS — Kay Starr,
blending in some of the new
songs of today with the old
standards that made her one of
the top recording stars in the
country, is bringing the “action
d-:;wmnwn“ to the Fremont Ho-
tel.

Starr, one of the latest enter-
tainers lured from the Strip to
the big downtown hotel-casino,
and she has been doing big
business in the Fiesta Room.

Her identifiable tone breeze
through a well balanced sing-
along which include new addi-
tions to her repertoire like
“That's Life” and "“If He
Walked Into My iife Today.”
Miss Starr sings all or some of
the lyrics to most of the songs
she made famous on records.
She ends the show, of course,
with her powerful version of
“The Wheel of Fortune."

Bob Smale conducts the Al
Jahns orchestra for the session.
Instead of the Stanley Boys—
who usually accompany Miss
Starr here—she brings the ex-

HENRY MANCINI, left, receives a
gold record from Norman Ra-
cusin, RCA Victor division vice-
president and general manager,
for sales in excess of $1 million
on the album, “The Best of Man-
cini.'" It's his fourth pgold disk
award.

Electronic Things to
Come: Musical Circus

NEW YORK — The Electric
Circus is coming to town June
21. What was formerly the Vil-
lage's Balloon Farm, will be a
musical happening in the form
of $250,000 William Morris
agency package.

Jerry Brandt, formerly with
Morris, is one of the show's
producers. Plans call for a com-
puter - operated show, live and
taped electronic music, rocks
acts, plays, ballet, jugglers ac-
robats and kinetic lightworks.
Brandt has his own manage-
ment firm, Jerry Brandt Asso-
ciates Ltd. Nicholas Hyams
will compose circus music, and
Morris Sabotnik, who has writ-
ten electronic music for Lin-
coln Center appearances and for

Houston to Get a Persuasive
Greeting From Shreveport, La.

SHREVEPORT, La.—David
Houston will be honored with
a “Day” here on Saturday (6).
The singer, who was born in
the Shreveport area, received
triple honors at this year's
Grammy Awards ceremony for
his Epic Records single, “Almost
Persuaded.” The song won
awards for “Best Country &

S"I -
Sheila MacRae to ABC Records.

Bob Thiele, ABC's director of
a&r, is planning an album for

early release. . . . Tony Orlando
to Cameo/Parkway on a three-
vear deal. . . . Vocalist Toni

Fisher to Capitol. Her debut disk
will be “A Million Hearts.” . . .
A new group called John, Jeffrey
and Brother Tom signed to MGM
Records. First release is “Good
Time Charlie.”

Producer Pazdur to
Open 3 Teen Clubs

CHICAGO—Ed Pazdur, who
heads Pazdur Productions here,
will soon open three teen night-
clubs under the name “Pazdur’s
Pad,"” which was chosen after
a st of 10,000 youngsters were
polled. The runner-up name was
“The Flip Side.”

Pazdur gravitates to old super-
markets as sites for his clubs
and will have one m West Chs-
cago, another situated in a
Northwest suburb here, and one
in Hammond, Ind., at Holman
and Douglass Streets.

Ths clubs will be open on
Fridays, Saturdays and Sundays
between 6 pm. and 12 am.
Hot dogs and soft drinks will
be featured at concessions stands
in the clubs.

Managers Concert

LOS ANGELES — The Con-
ference of Personal Managers-
West will s a concert for
the benefit of the Motion Pic-
ture Relief Fund. The concert is
scheduled to be held at the
Santa Monica Civic Auditorium
on Oct. 28.

cellent “Four Men of Note™

They join her for interesting

blending on several songs,
DON DIGILIO
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Western Vocal Performance —
Male,"” “Best Country & Western
Recording” and “Best Country
& Western Song.”

On Wednesday (3), Houston,
along with other local dignitar-
ies will gather in Shreveport
Mayor Clive Font's office, where
“David Houston Day"” will be
announced officially. The mayor
will also present Houston with
a plaque from the Commercial
Union Bank of Nashville which
names both the single “Almost
Persuaded” and the LP of the
same title as the No. 1 records
to come out of Nashville last
Yyear.

There will be parades on the
afternoon of May 6 through the
towns of Shreveport and nearby
Bossier City, where Houston was
born. Epic Records' vice-presi-
dent Leonard S§. Levy and his

CBS, will be director of elec-
tronic music. Brandt said he is
negotiating with Elektra Rec-
ords to record live acts, and
also an Electric Circus rock, or
electronic music group, will be
created. Television and radio
coverage is being talked about,
and the Circus will hopefully
have its roadshow counterpart
which will play dates through-
out the country,

The sound and light equip-
ment costs around $75,000, ac-
cording to Brandt. The Circus
will have a main ballroom
where a spotlight will fall on
an audience member and he
will be encouraged to do any-
thing he wants to the back-
ground of electronic music.” It
will be a spontaneous thing,"”
Brandt said.

Also involved in the Circus,
is Susan Burden, designer for
the paraphernalia shops. She is
director of special projects. Stan
Freeman, formerly with Clair-
town of Canada, electronic, pro-
ducer is Brandt's partner. Ivan
Chermyoff, who designed the in-
terior for the Circus. Opening
night will be a $50 benefit ticket
to boost the JFK Library.

record producer Billy Sherrill
will be present to attend both
the parade and Houston's per-
formance that evening at the
Municipal Auditorium in
Shreveport. The performance
will mark Houston's first sing-

ing appearance in 13 years in

his hometown.

Later in the month, Houston
will be featured on NBC-TV's
“Grammy Show” singing “Al-
most Persuaded.” His latest Epic
releases are the single, “With
One Exception” and the LP “A
Loser's Cathedral.”

Linke Branches Out to Handle
Packaging of Shows for Clubs

NEW YORK — Dick Linke,
personal manager based on the
Coast, is expanding his activi-
ties. He recently formed R-O-L
Enterprises to handle the pack-
aging of shows for nightclubs.

Linke’s first package is “F
Troop,” made of the stars
of the TV series, Forrest Tucker,
Larry Storch and Ken Berry.
The package is running at Har-
rah's in Reno until Wednesday
(3)

Meantime, Linke’s manage-
rial operation, Richard O. Linke
Associates, which handles Andy
Griffith, Jim Nabors, Jerry Van
Dvyke, Ronnie Schell, Larry Ho-
vis, Maggie Peterson and Alan
Copeland, is involved in the TV
.Im:ea. Lini:e f;rrns in New York
ast wee meetings with
CBS executives on specials for
him to produce. Linke already
has done three specials for CBS-
TV, and all have won top rat-
ings.

On the disk end, Linke is
riding with Jim Nabors, a Co-
humbia Records artist, but he's
‘been having discussions with
Goddard Lieberson, president of
CBS/Group, and Bill Gallagher,
Columbia Records vice - presi-
dent, about bringing Andy Grif-
fith to the label. Nabors, who
iust released a Columbia LP,
‘By Request,” is still racking
up sales with his previous al-
bum, “Jimn Nabors Sings," which
has already passed the 300,000

mark. Nabors has finished an-
other LP for Columbia which
will be previewed at the com-
pany’s annual sales convention
this summer.

Cliburn to Be
Guest Soloist

COLUMBIA, Md. — Pianist
Van Cliburn will be guest solo-
ist on July 14 when the Wash-
ington National S}'mph:;:f'
opens its new summer head-
quarters, the Merriweather Post
Pavilion of Music. Howard
Mitchell will conduct. A new
overture by Morton Gould will
open the program. Cliburn also
will appear the following night.

Other conductors during the
summer season will be Gould,
Arthur Fiedler, Jose Iturbi and
Robert Irving, who will lead
programs of the New York City
Ballet. Also slated as soloists are
pianists Leonard Pennario, Jose
and Amparo Iturbi, and Eugene
List, soprano Veronica Tyler and
baritone Simon Estes.

Construction on the new $1
million pavilion was begun
during the winter. There are
3,000 seats, with room for an
additional 5,000 to see and lis-
ten from the ground. There also
is room for the free parking of
3,000 cars.
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Talent

SHARON REED, forefront, gets ready for her first release on United

Artists Records’ Veep label, '"Half as Much," which was bought from
Borwin Productions. Behind her, left to right, are Bobby Susser, pro-
ducer for Borwin; United Artists' artists & repertoire director Henry
Jerome, and Stanley Catron, president of Borwin.

S5 New Scores by Chappell

NEW YORK — Chappell &
Co. has already blueprinted
publishing at least five new
scores for the 1967-1968 season,

On the docket for next fall
is “The Great Adventure,” a col-
laboration by Jule Styne and
E. Y. (Yip) Harburg. The mu-
sical will be produced by the
Theatre Guild. Also scheduled
is an as yet untitled work by
composer Jerome Moross and
librettist Arnold Sundgaard.

ADVERTISING IN
BUSINESSPAPERS
MEANS BUSINESS

i

Tom Jones and Harvey
Schmidt, currently represented
on Broadway with “I Do, I Do,”
are at work on a new show.
Producer Edgar Lansbury has
plans for two musicals next sea-
son. The scores of both will be
published by Chappell itself or
by affiliated firms.

Shapiro Exits Fest

LOS ANGELES—Ben Sha-
piro, originally listed as director
of the new Monterey pop mu-
sic festival in June, is no longer
with the organization. Shapiro
had asked for a producer’s fee.
The rock 'n’ roll festival at the
Monterey Fairgrounds is listed
as a non-profit event, with acts
working gratis.

Rose Looks for Rosy Future
As Capitol’s Disk Artist

LOS ANGELES — David
Rose admits that during the
past five years he's neglected
recordings. But as the composer
and orchestra leader on two of
television's most popular’ pro-
grams, “Red Skelton™ and "Bo-
nanza,” Rose’s life has not been
inactive.

Now, however, under terms
of his new pact with Capitol,
he's re-evaluated his position
and has a more eager slant on
the recorded aspect of his career
—a career which spans 25 years
in music.

“Looking back now, I'm very
sorry that I havent been more
active with recordings. Back-
ground music for television is
one thing, but records and con-
certs get you in front of the
people and keep you alive.”
Rose’s affiliation with Capitol
follows a 15-year association
with MGM.

During his first weeks with
his new label, Rose has cut rock
'n' roll ("The Blowup” as the
backside to a single.,” It was
the loudest, most unlikely thing
for me to do,” said the man
who had a hit with “The Strip-
per."); a spoof on the Tijuana
Brass for an album (I didn't
mean to copy their style, but
the melody lent itself to play-
ing that way.") and an original
ballet (“Tiny Ballerina Who
Could Only Dance In The Key
Of C") written for Arthur
Fiedler, which is also an LP
cut.

Within the next month, Rose
i5 scheduled to fly to Holland

o
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tant than that?

chance of cure,

death came too late.

It's news to you that there actually is
something youcan do about cancer? Fine,
Doing that something may save your life.
And what could possibly be more impor-

Your grip on life is not so fragile that
you must feel intimidated to the point of
paralysis by the very mention of cancer, .
Cancer is not necessarily a death sen-
tence. Many cancers can be cured, but
they must be detected early. Neglected,
cancer will kill. Detected, there is a good

Each year more than ninety thousand
Americans die of curable cancers. They
were not detected in time—treatment
that could have spared these people

You must have a complete physical

knowledge,

help.

How do you avoid dying of cancer? You
do something about it,

American Cancer Society

checkup at least once a year. Just tell
your doctor that you want one. The
examination is relatively simple and ab-
solutely necessary,

With the knowledge that we now have
about cancer, we could save one out of
two people, with early detection.

With the knowledge that we need, we
could save all. But we must have that

For this we need more research to
bring us closer to the solution of cancer's
terrible mysteries. Is it caused by a virus?
Is it inherited? Is it contagious? Is it for
once and for all completely curable?
We will get these answers. With your

to cut a series of albums for the
Capitol Record Club, consisting
of romantic music and television
themes. Why in Europe? “Be-
cause we want to use 75 men,"”
he said.

Don Ellis Band
Debut Excites
Oakland Crowd

SAN FRANCISCO — Oak-
land's new Gold Nugget on
Jack London uare, opened
with the local nightclub debut
of the 20-piece Don Ellis band
from Los Angeles,

As it demonstrated at Mon-
terey's Jazz Festival last fall,
the Ellis band is stupendous
and flamboyant. It plays the
most exciting and provocative
new sounds in big band jazz
today.

Every number emerges as a
flagwaver. “Barnum's Revenge,"”
for instance (which is on the
band's forthcoming Pacific Jazz
LP) is a complex chart which
matches flutes, saxes, trombones
and trumpets against one an-
other within a loose calliope-
like backdrop based on “Bill
Bailey."

Underlying the huge brass-
reed ensemble of 13 instruments
is a seven man rhythm section:
two basses, two jazz drummers,
a timbales - percussion miscel-
lany man, piano, and bongos
(Chino Valdes).

The Ellis band plays regu-
larly at Hollywood’s ‘““Bones-
ville," have two LP's going (one
ready for release) and are virtu-
ally the same personnel that set
Monterey on its ear last Septem-
ber. PHILLIP ELWOOD

when answering ads . . .

Say You Saw It in
Billboard

The Williamson  Brothers,
country-western stars of Hill-
billy Park in North Carolina,
have a new release out on
the Gold Star label that's hot
and getting hotter: “l've Got
a Bead on You, Baby" b/w
“No One Knows.” For promo-
tional copies or bookings con-
tact Willlamson Brothers Band,
c/o Ken Galloway, Rt. 1,
Evergreen, N. C.
(Advertisement)

Rheingold Fest
Brewing Again

NEW YORK — The Rhein-
gold Central Park Music Festi-
val will be back for its second
summer. The concert series,
which will again be underwrit-
ten by Rheingold Breweries,
and produced by Ron Delsener,
will open June 23 and continue
until Aug. 27. There will be a
total of 60 concerts, nearly
twice as many as last year, on
43 dates, at a general admis-
sion price of $1 per ticket.

The lineup for the coming
season includes Louis Arm-
strong, Judy Collins, Lou Rawls,
Nina Simone, Miriam Makeba,
Dave Brubeck, Duke Elington,
Odetta, lan & Sylvia, Mel
Torme, the Four Seasons, Pete
Seeper, Ferrante and Teicher,
Theodore Bikel, Dionne War-
wick, Stan Getz, Flatt and
Scruggs, the New Christy Min-
strels, the Ramsey Lewis Trio,
and others.

A special feature of the 1967
Festival will be musical Salutes,
on successive Sundays beginning
June 25, to Greece, Israel, Italy
and Mexico.

THE NOVA
OcA-

Watch for THE NOVA LOCAL! Hot new
stars whose dazzling brilliance will win
them inner planetary attention!

- = « Qrriving soon on

®
DECCALY

ZIP CODE
SPEEDS
YOUR
PARCELS
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And it's

a smash

of a single!

This is Marty's
new album—
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College Radio Format Is
Turned on 1o 'Now' Scene

o Continued from page 1

from a few hundred to several
thousand. William L. Howard,
program director of KBVR-FM
at Oregon State University,
Corvallis, Ore., estimated his
station’s audience potential at
150,000,

Many stations, like WVAT
at Alfred State Tech, N. Y.,
and WRUC at Union College,
Schenectady, N, Y.—both op-
erating almost only rock 'n’ roll
music. Others that program al-
most totally rock with perhaps
a small mixture of Easy Listen-
ing records, include WECB
(carrier current) at. Emerson
College, Boston; WTBU (car-
rier current and AM) at Boston
University, Boston; WVBR
(AM only; the FM is stereo
and programs classical records
65 per cent) at Cornell Univer-
sity, Ithaca, N. Y., WONY
(carrier current and AM) at
State University College, One-
onta, N. Y., WRNV (carrier
current and AM) at the U. S.
Naval Academy, Annapolis,
Md.; WLRN (AM) at Lehigh
University, Bethlehem, Pa,;
WSCB (AM) at Springfield
College, ~ Springfield, Mass.;
WICB (carrier current only;
FM programs 70 per cent Easy
Listening) at Ithaca College,
Ithaca, M. Y.; and WESU (AM
only; FM programs 30 per
cent classical, 20 per cent folk,
20 per cent jazz) at Wesleyan
University, Middletown, Conn.

When broken down, it seems
that college stations with both
AM and FM broadcasting fa-
cilities program mostly rock on
the AM—72 per cent—and

Pop Acts Will
Play TV Seg

HOLLYWOOD — NBC-TV's
“Jerry Lewis Show,” which
bows in the 1967-1968 season,
will feature guest musical
groups, according to executive
producer Bob Finkel. The show
will be built around comedy
sketches featuring Lewis and
“as we see it now, most of
these sketches will feature spe-
cial puest talent along with
Jerry. Also we plan to have
guest entertainers on each show
and guest musical groups with
special appeal for the teen-age
set—somebody like the Mon-
kees.” The show will be shown
Tuesdays 8-9 p.m.

AT OO AT RTATRN AT AT

38 OUTLETS GO
TO ‘SUPERFUN’

LOS ANGELES — Thirty-
eight radio stations are now
using “Superfun,” a comedy
series developed here by Mel
Blanc Associates.

The package is the first radio
programming aid from Blanc,
who normally does radio-TV
commercials. The components
range from one-line jokes to a
continuing serial designed for
daily exposure. One week-long
adventure features “Meyer, the
Spyer.”

L1 0O A AR AT TR I
30

mostly Easy Listening—43 per
cent — and classical — 30 per
cent—on the FM. Here's the
breakdown:

AM Qutlet %
Rock: ol Jiinivaeiaiad 72
Easy Listening ......00000. 14
Classited i viavwinmne i s 8
FOIR i dansmae s y i
e i e . 2
Tk e INEWS o wieie winm viwen 1
Country & r&b ......vvi44 I
FM Outlet %
Roek ' roll ccvvvenniveves 8
Easy Listening . .....oo0vu. 43
GISetE oo B T 30
PO o s S R SRR 6
FUET ol e S R 10
Country & r&b ........... 0
TOlR B INEWSE: o o winsince v 3

Carrier current only opera-
tions also lean heavier on con-
temporary music to reach as
large an audience as possible:

Rock 'm' roll 53 per cent
Easy Listening 16 per -cent;
classical 1 per cent; folk 7 per
cent; jazz 8 per cent; country
music 7 per cent; r&b 5 per
cent; talk and news 3 per cent.
These stations surveyed operated
an average of 13.5 hours daily.

Among FM only operations,
who were on the air an average
of 9.5 hours daily, rock 'n’ roll
music was programmed only 15
per cent of the time, Easy Lis-
tening 19 per cent, classical 18
per cent, folk 7 per cent, jazz 8
per cent, country 9 per cent,
r&b 5 per cent, talk and news
19 per cent.

AM Only

Those colleges with AM only
stations had this type of pro-
gramming on the average: rock
'’ roll 55 per cent of the time;
Easy Listening 21 per cent,
classical 3 per cent, folk 8§
per cent, jazz 7 per cent, r&b
6 per cent. Few featured any
country music at all. These sta-
tions surveyed were on the air
about 13 hours daily.

Operations using both carrier
current and FM facilities pro-
grammed: rock 'n’ roll 10 per
cent, Easy Listening 30 per
cent, classical 26 per cent, folk
12 per cent, jazz 11 per cent,
talk and news 11 per cent.
These stations, which broad-
cast about nine hours a day,
used almost no country music
or r&b records.

The number of students
working at these stations, on
the average, was 39 students.

Disks Hard to Get

Seventy-five per cent of the
stations surveyed said they had
trouble obtaining new records
from distributors, WNearly all
stations — 95 per cent— said
students had control of the
programming and made the de-
cision on what records were
played; many said they would
play any record they liked,
whether by an established art-
ist or a newcomer, making the
field a virtual paradise for rec-
ord promotion men.

Without doubt, the promo-
tion man making the most im-
pact on the collegiate radio
scene is Paul Brown, an inde-
pendent promotion man. Ac-
cording to those students who
answered this question on Bill-
board’'s survey, conducted dur-
ing the 28th annual convention
of the Intercollegiate Broad-
casting System recently at New

York University campus, New
York, these were some of the
other record men or firms men-

tioned: Ed Cotlar of Chips
Distributing, Philadelphia; Tom
Gelardi who works for Capitol
Records in Detroit; Al Coury
of Capitol in Boston; Sal In-
gemme of Columbia in Boston;
Frank Campana of Columbia,
New York: Bill Turner of
Capitol in Baltimore; Bob Paro
of Atlantic, Bay State Distrib-
utors, Boston; J-K Distributors
in Michigan; Merv Amols of
Capitol in Hartford, Conn.; Joe
Maimone of Capitol, New York;
and the A. H. Gorson Agency
for Elektra Records, New York.

HELP! 1S THE PASSWORD, but TV personality Jerry Blavat gets a

ueeze play from Al Hirt, left, and Tom Jones, right, program director
!:f‘ Triangrile }'Ernad-:asting. “The Jerry Blavat Show,” which originates
out of WFIL-TV, Philadelphia, racked up an average 4.6 share in
Nielsen for its debut show in New York on WOR-TV. The station usually
scored a 2.8 in that time slot. WOR-TV is drawing 120 letters a day as

a result of the show.

KFRC Singles Influence Champ

SAN FRANCISCO—By re-
flecting “an atmosphere of new
things happening,” KFRC has
become a happening radio sta-
tion—especially for singles rec-
ords. The latest Billboard Radio
Response Rating survey of the
market shows the station as
clearly the leading influence on
singles records sales—indicat-
ing not only a vast audience of
teens and young adults, but an
ability to sway them to buy
product.

“San Francisco has an at-
mosphere of new things hap-
penings,” said KFRC program
director Tom Rounds. “In gen-
eral, the people here are more
in tune with what's going on.
. . . the new things. I think our
station reflects this.”

The station is like Los
Angeles’ KHJ in format (both
arc the programming brain

childs of consuitant Bill Drake)
but Rounds felt the two stations
“don't sound that much alike”
and the reason would be the
special San Francisco atmos-
phere.

KFRC has an average of 42
records on its playlist, plus five
or six specific album cuts. The
usual policy is to add only as
many new records each week as
are dropped from the preceding
week’s playlist. Among the “hap-
penings” that the station has
helped create are the successes
of the Jefferson Airplane, the
Mojo Men, Roger Collins, and
the Grateful Dead, whose
“Golden Road’ was No. 4 on
the station’s playlist last week.

KFRC has climbed to the
top of Billboard’s RRR survey
in the singles category In
slightly over a year. In March
1966 the station was one of

the “also rans” in the influ-
encing of album sales. To
Rounds it “felt like a wvery
long year."

RADIO
RESPONSE RATING

Billboard’s Radio Reqmt;
Rating survey is mow being of-
fered on a Ehsn*lpﬂon basis to
advertising agencies and repre-
sentatives, record companies,
record distributors, and radio
stations. For further details
about the survey, comtact Rec-
ord Market Research, Billboard,
165 West 46th Street, New York,
N. Y. 10036. Surveys coming
up in the next four weeks in-
clude Seattle; Portland, Ore.,
Nashville and Memphis.

Rock Mixes Well With Comedy

By CLAUDE HALL

HOLLYWOOD — Rock 'n’
roll music, integrated skillfully
into a comedy format, has

proved . highly successful for
“The Smothers Brothers Show”
on CBS-TV. And the hour se-
ries has grown into one of the
major TV exposure vehicles—
for rock 'n’ roll talent. This is
because the show is in prime
time and ratings show it has
a growing audience in spite of
being up against one of the
most formmidable TV opponents
of the past several years—"Bo-
nanza."

Already, the show is in 144
markets and this will increase
considerably next season; the
show has been picked up for

29 shows next fall, said Ken
Kragen who, with Ken Fritz,
manages the two stars of the
show—Tom and Dick Smoth-
ers. Credit for the success of
the show, of course, must go
largely to the comic duo. Mer-
cury Records thought enough
of the TV series and the im-
pact of the two brothers to
launch a full month of promo-
tion on their albums April 10

through May 10. Theme of the

promotion, tied - in with the
show, is “The Smothers Broth-
ers Show Sells.”

“Album sales have really
gone up,” said Kragen. “Mer-
cury tells me it expects to sell
half a million albums during
the promotion month alone.”

In addition, Mercury Rec-

ords is preparing a “Smothers
Brothers Comedy Hour™ album
for release in September when
the show goes back on the air
after summer vacation.

The label has also been
among those to benefit from
the special kind of exposure
given to rock 'n’' roll groups
on the hour show, which is
produced by Saul Ilson and
Ernie Chambers.

“Our show has done some-
thing fairly unique in metwork
TV—to use rock talent gener-
ally in a way that is much
more integrated into the total
show,” Kragen said. Artists are
not merely shoved on stage to
do their hit record, then dis-
missed, he said. “When Paul
Revere was on the show, our

(Continued on page 32)

TOM SMOTHERS, ONE OF THE stars of CBS-TV's “The Smothers Brothers Show” chats, facing front at
left, with the Buffalo Springfield during rehearsal. Then the group goes into action before the cameras at right.
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T'S A HAPPENING !

FROM THEIR HIT SINGLE
COMES A HIT ALBUM BY

THE PLATTERS

.NEW ACTION LP...BILLBOARD APRIL 29TH

GO))IG
oD]ETRQJ

FEATURING ““WITH THIS RING"
MM2125/MS3125 ON

BARBARA & BRENDA
“IF I'M HURT YOU'LL
FEEL THE PAIN

DYNAMO 103

PRODUCED BY CHARLIE FOXX

|
~ INEZ & CHARLIE
& : FOXX
% % "I STAND ACCUSED"
- DYNAMO 104 e

LEE MOSES - “BAD GIRL"
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NARA Plans Meet for Georgia

NEW YORK—The National
Association of Radio Announc-
ers has voted to hold its annual
convention in Atlanta, Ga., at
the new Regency Hyatt Hotel
Aug. 9-13. Jack Gibson, founder
emeritus of NARA, has been
appointed convention co-ordina-
tor and Bea (Mary Mason) El-

more, of WHAT, assistant con-
vention co-ordinator.

The convention, held last
year in New York, was slated
for Louisville, Ky. But NARA
chairman of the board Ken
Knight authorized a meeting
last week of the board; the
vote was 11-5 with one ab-

O B E T T T W TETET T E

KEX TO HONOR RECORD
PROMOTION MAN OF YEAR

PORTLAND, Ore.—KEX, 50,000-watt Golden West Opera-
tion, will honor a record promotion man with a Promoter of the
Year Award at the end of 1967. The trophy, complete with en-
graved name plague, will go to the record promoter who, in the
opinion of music director Ted Rogers and program director Mark
Blinoff, best represented the music business to KEX. The winner will
receive a testimonial banguet and KEX will designate a day of
broadcasting in honor of the promoter’s label.

The winner will be selected on frequency of calls, caliber of
service, and promptness. An elaborate score card system has been
installed in the music library to keep tabs on everybody. In addition,
the radio station may decide to “rap”™ a particular promoter for
“worst service of the year by presenting an award to the promoter's

label.”

000 B0 RO OGRS CACVATOGTETA A

KQEO Pushon

Inarts Contest

LOS ANGELES — Newly
formed Inarts Records New
Mexico collegiate talent contest
will be promoted by KQEO,
Albugquerque's leading top 40
station. The Statewide talent

hunt will be held at the Uni-
versity of New Mexico May
19. New Mexico is the first State
to run a talent survey sponsored
by the Lee Liberace - backed
label. Arizona is the next State
tapped by Inarts executive Irv
Weinhaus, with the contest at
the University of Arizona be-
ing promoted by Tucson station
KCUB. The label plans signing
the top acts.

stension to move the conven-
tion to Atlanta. Miami had been
slated for the 1968 convention,
Atlanta was coming up in 1969,
The association of r&b dee-
jays stated that: “At a board
meeting held in Louisville the
weekend of Jan. 21-22, the
members inspected the Louis-
ville site and the hotel facilities.
It was then felt following that
meeting that the hotel selected
could not properly accommo-
date the 1967 convention.”
Atlanta was inspected in
February. Attending the board
meeting last week were Ed
Wright, general manager of
Minit Records; E. Rodney Jones
of WVYON, Chicago; Jack
Walker of WLIB, New York;
Buzzy Willis of Warner Bros.
Records; Carl Proctor, Clarence
Avant of Avant Garde Enter-
prises; Jack Gibson and Joe
Medlin of Decca Records. Other
board members voted by proxy.

WCUE Switches

Program Format

AKRON, Ohio — WCUE,
having changd WCUE-FM to
a middle-of-the-road format sev-
eral weeks ago, has just gone
the opposite direction with its

programming. Program di-
rector Joel Rose has slated a
three-hour news block 6-9 a.m.
The station is now talk from
6-10:30 a.m. before - program-
ming music. “Now we are able
to offer two diverse formats,”
Rose said, "music, news, and
conversation on AM, and
straight music on FM."

Biltboard’'s Acclaimed Research Feature

RADIO
RESPONSE

RATINGS

Now Available

As A Separate Annual Subscription Basis

Annual Subscription Service Consists Of:

® Reports of the 40 major U.S. markets—station and disk jockey rankings by musical
category, based on listener buying influence—plus station-by-format section.

Above reports are in the form of monthly shipments covering 4 markets each
until the complete cycle of the 40 major markets has been reported.

® A monthly listing of all known changes of format programming personnel affecting
previously reported markets.

® A sturdy, hard-cover binder with fingertip-tabbed separators for each of the 40

markets.

@ A sample of one complete 40-market cycle, as last published in book form.

Full Cycle Subscription Rate $200

Individual Report On Any One of the 40 Markets $50 per report
Direct Your Subscription Order—Or Write for further defails to:

Radio Response Ratings Subscription Service

(A Division of Billboard)

165 W. 46th St., New York, New York 10036
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Vox Jox

By CLAUDE HALL
Radio-TV Editor

Joe McCauley has put in more
than 25 consecutive years with
WIP, Philadelphia; friends, at the
invite of David C. Croninger, gen-
eral manager of the 45-year-old
station, joined him April 25 in an
annmiversary breakfast during his
morning show. Our sincerest good
wishes, Joe.

* * x

T. (om) Michael Jordan is now
with KMEN, San Bernardino, Cali-
fornia, holding down the 69 p.m.
shift; he had been with KFIF,
Tucson, Ariz. as air personality
and music director. . . . C. R.
Leverett has joined KOYN, the
country station in Billings, Mont,;
he had been with KYCN, Wheat-
land, Wyo. Station manager Bill
Drilling is handling programming
chores temporarily while program

director Monte Wallis is serving
with the Montana National Guard
through September.

* & K

Featured on a new record label
headquartered in Cleveland is
WIXY deejay Dick (Wilde Childe)
Kemp. CLE-O Records has just
released “Get It On,”" which was
written by WIXY personality
Larry Morrow and his wife Pam.
The record company is headed by
partners John ena, a former
member of the Quadells (New
York, 1959) and Frank Diorio,
both employees of General Elec-
tric. Roger Karshner produced the
record; Seaway Distributors is dis-
tributing.

* T ¥

To concentrate on Triangle
Broadcasting's Educasting project,
David J. Bennett has turned over
production of all FM syndicated

(Continued on page 34)

Rock Mixes Well With Comedy

o Continued from page 30

writers wove a whole skit
around him. The Raiders nar-
rated a thing about historical
events. They did two songs, then
Tom Smothers did a skit on
Paul Revere. . . . the redcoats
were coming, you see, and Tom
thought  they were Santa
Clauses.” ‘For the appearance
of the Association, the show
also featured a skit. “And rock
groups very seldom get to do
this on WNetwork TV," said
Kragen.

Other rock 'n’ roll groups ex-
posed on the show include the
Turtles, the Buffalo Spring-
field, Jefferson Airplane, the
Blues Magoos and the Elec-
tric Prunes and Simon and

Garfunkel are coming up.

The format of the show,
Kragen said, is to feature one
or two “greats” like Jack Benny
and George Burns or Jimmy
Durante, then a contemporary
personality or personalities.

“We're sticking to the format
almost religiously, We follow
Ed Sullivan, so we can't give
the people a straight - out ‘va-
riety show. But I think that the
Smothers Brothers show is the
major West Coast showcase of
pop talent. We started to bring
in a little more of the newer
groups now, but can't do this-
often as we're still in a big rat-
ings battle.”

Ken Fritz buys all rock tal-
ent and handles all of the book-
ings for the show.

Yesteryear's Hits

Change-of-pace programming from your librarian’s shelves, feoturing the disks
that were the hottest in the lond 5 years ago and 10 years ego this wesk.
Here's how they ronked in Billboard's chart at that time.

POP SINGLES—5 Years Ago
May 5, 1962

. Soldier Boy, Shirelles, Scepter

Mashed Potate Time,

Des Dee Sharp, Cameo

Johnny Angel, Shelley Fabares,

Colpix

. Stranger on the Shore,

Mr. Acker Bilk, Atco

5. Good Luck Charm, Elvis Presley,
RCA Yictor

6. Shout, Joey Dee & the Starliters,
Roulette

7. Lover, Please, Ciyde McPhatter,
Mercury

8. Slow Twistin’, Chubby Checker,
Parkway

9. Twist, Twist, Senora,
Gary (U. 5.) Bonds, LeGrand

10. P. T. 109, Jimmy Dean, Columbia

|

POP SINGLES—10 Years Ago
May 6, 1957

1. All Shook Up, Elvis Presley,
RCA Victor

2. Little Darlin, Diamonds, Mercury

3. Round and Roun Co
gt e d, Perry Come,

4. Come Go With Me, Del Vikings, Dot

5. School Day, Chuck Berry, Chess

6. Gone, Ferin Husky, Capitol

7. Party Doll, Buddy Knox, Roulette

8. Why, Baby, Why? Pat Beone, Det

9. S0 Rare, Jimmy Dorsey, Fratemity

10. Rock-a-Billy, Guy Mitchell,
Columbia

R&B SINGLES—5 Years Ago
May 5, 1962

1. Mashed Potato Time,
Dee Dee Sharp, Cameo

2. Love Letters, Ketty Lester, Era
3. Soul Twist, King Curtis, Enjoy

4. Soldier Boy, Shirelles, Scepter

5. Something's Got a Hold on Me,
Etta James, Argo

& Annie Get Your Yo-Yo,
Little r. Parker, Duke

7. Slow Twistin’, Chubby Checker,
Parkway
8. | Found a Love, Falsons, LuPine

!.;Ehhl.lll.lhlﬂnll'lml.

10. Hide Nor Hair, Ray Charles,
ABC-Paramount

POP LP'5—5 Years Age
May 5, 1962

1. West Side Story, Sound Track,
Columbia

2. Blue Hawaii, Elvis Presley,
RCA Victor

3. College Concert, Kimgsion Trie,
Capitol

4. Breakfast o
Ilﬂllﬂml,%

5. ::Ir Twist Party, Chubby Checker,

6. West Side Story, Original Cast,
Columbia

7. Doin' the Twist at the Peppermint
Loungs, Joey Dee & the Starliters,
Roulette

8. A Song for Young Love, Lettermen,
Capitol

9. Judy st Camegie Hall,
Judy Garland, Capitol
10. Camelot, Original Casl, Columbia

MAY &, 1967, BILLBOARD


www.americanradiohistory.com

Jubilee 5573

l.". i : N
TARTE

' . ' 1
L » - '
NIV IY

. R L3RI T [ A TR

Produced by Steve and Bill Jerome for Real Good Productions

Distributed nationally by

JAY-GEE RECORD CO. INC. /A Division of JUBILEE INDUSTRIES, INC.

1790 Broadway, New York, N. Y. 10019 PL 7-8570
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This  Last
Week Week Title, Artist, Label, No. & Pub, Chart-

This
Week Week Title, Artist, Label, No. & Pub.

Billhaard
! Award

Last

1

Weeks on

| NEVER LOVED A MAN THE WAY

L EE YOO coicninaaisnnmauiives . 9
;.,r;:';m Franklin, Atldntic 238& (T4th Hour,

SWEET SOUL MUSIC ................ 9
Arthur Conley, Afco 44463 (Redwal, BMI)

JIMMY MACK
Martha & the Vandellas, Gordy 7058
(Jobete, BMI)

Four Tops, Motown 1104 ([Jobete, BMI)

CLOSE YOUR EYES ... ............. -
Péaches & Herb, Date 1549 tTlrdiflnd BMI)

| FOUND A LOVE . =
Wilson Pickett, Atlantic 2394
{Prugrmwaﬂ.upun-t-MIhn, BMI)

NOTHING TAKES THE PLACE OF YOU . ..
Toussaint McCall, Ronn 3 (Su-Ma, BMI)

THE WHOLE WORLD IS A STAGE .. ...
Fantastic 4, Ric Tic 122 (Myte, BMI)

DEAD END STREET

Low Rawls, Capital 584% (Raw Lou/
Beezhwood, BMI)

HIP-HUE HER ... ..
Booker T & the -'-'u G I. Sur: 211
(East, BMI)

WHEN SOMETHING IS WRONG WITH

MY BABY .
Sam & DI'IH', SII: :m [Eu:ffl‘-‘mnm, BMI:I

EIGHT MEN-FOUR WOMEN
0. V. Wright, Back Beat 580 (Don, BMI)

DRY YOUR EYES .
g::ﬁda & ‘luhu!ul!nm, Dienn 500 {Bee Cool,

WITH THIS RING . ....10
Platters, Musicer 12:-5' Wn ‘nl'u. BMI:I

GONNA GIVE HER ALL THE LOVE | GOT . 5
Jimmy Ruffin, Soul 350322 (Jobate, BMI)

TOGETHER . .. .. 4
intruders, Gnmh!! Eﬂﬁ Eitunr Ehnrp, BM!]

DO THE THING
Louw Courtney, Riverside 7589 (Bold, BMI)

THE HAPPENING ... ............ ... 3
Supremes, Motown 1107 (Jobefe, BMI)

Aretha Franklin, Atlantic 2403
(East/Time Walco, BMI)

YOU ALWAYS HURT ME
Impressions, ABC 10900 (Chi-Sound, BMI)

YOU'RE ALL | NEED
Bobby Bland, Duke 41& (Don, BMI)

LOVE | SAW IN YOU WAS JUST A

MIRAGE . 10
Smokey Robinson & the erll:ll: Tamla 54145
(Jobete, BMI)

| DONT WANT TO LOSE YoU ... .. ...10
Jackie Wilson, Brunswick 55309 ullrnnuf
BRC, BMI)

ONE HURT DESERVES ANOTHER . . ...
Rawlets, Tangerine 294 [Hastings, BMI)

This

Week

25

26

39
40
41

42

43

@

45

o

o

Billboard SPECIAL SURVEY for Week Ending 53/4/87

TOFP SELLING R&B SINGLES

* STAR Performer—Sides registering greatest proportionate wpward progress this week,

Last
Week Title, Artist, Label, Mo. & Pub.

20
24

19

i3

14
a1

Weeks on
Chart

MAKE A LITTLE LOVE . 6
Lowell Fulsom, Kent 443 th'l.llrn:, BHI:I

e e e e B
Jor Tex, Dial 4055 (Tree, BMI)

GIRL DON'T CARE . ... 9
Gene Chandler, Brunswick 55312 [Jll'ﬂ'm:.-"
Cachand /BRC, BMI)

GIRL | NEED YOU
.;rMﬁI:,ilis, Brunswick 55315 (Jalynne/BRC,

HUNTER GETS CAPTURED BY THE GAME .14
Marvelettes, Tamla 54143 (Jobete, BMI)

| LOVE YOU MORE THAN WORDS

CAN SAY 2
Otis Redding, Volt 144 (East/Time/Redwal, BMI)

EVERYBODY LOVES A WINNER = . .. ...
William Bell, Stax 212 (East, BMI)

THE JUNGLE
B.B. King, Kent -lﬂ {Mndurn EMI}

PRECIOUS MEMORIES .
Romecs, Mark 11 J-1 {Maro, ﬁSEAF]

TEARS, TEARS, TEARS .
Ben E. King, Aftco 4472 [Prmrnﬂut HMI]

FUNKY BROADWAY
Dyke & the Blazers, Original Sound &4
(Drive In/Routeen, BMI)

OUT OF LEFT FIELD .4
Percy Sledge, Atlanfic 2394 [Pu:s. EMII!

SPEAK HER NAME | 10
Walter Jackson, Okeh 7272 [Shldmurr. AS[.ILF']

HEY LOVE ; v
Stevie Wonder, Tamla 54147 :Jl-hlhl, IHIJ

JUST LODK WHAT YOU'YE DONE . .. . 2
Brenda Holloway, Tamla 54148 (lobete, BMI)

IT'S S0 HARD BEING A LOSER . . 4
Contours, Gordy 7059 {Jobefe, BMI)

EVERYBODY NEEDS HELP . 8
Jimmy Holiday, Minit 32014 (Metric, BMI)

MAKE LOYE TO ME . 8
Jehnny Thunder & Ruby 1H|nter=, Diamand 218
(Melrose, ASCAP)

AIN'T GONNA REST (Till | Get You) .
Five Stairsteps, Windy C &05 (Camad, lMIJ

PICK ME . ; 3

Vibrations, Okeh 7276 (Jalynne, BMI)

MERCY, MERCY, MERCY . . 10
Larry 1|I.I'|1I||ms & .ln-hnnr Watson, ll]i:;‘n ?2?1
(Zawinul, BMI)

| LOVE YOU MORE . 2
Lee Williams, Carnival 521 [SII'IB'J'II'I, BM.I:l

MAKE ME YOURS . .. .. . .. . |

Betty Swann, Money 1246 (Cash .!mng:. BM.I:

WHY? (Am | Treated So Bad) . 2
Cannonball Adderley, Capitol 5877 Hlipll. IMII

I'M A MAN .3
Spencer Davis Eir-uup. Unlted Arﬂsh SD'IH
(Essex, ASCAP)

WHEN LOVE SLIPS AWAY . .

Dee Des Warwick, Mercury 72047
{Heliog  Act Three, BMI)

Billboard SPECIAL SURVEY for Week Ending 5/6/67

TOFP SELLING R&B LP's

“ STAR Performer—LP's registering greatest propertionate vpward progress this week.

Weaeks on
Chart

| NEVER LOVED A MAN THE WAY

| LOVE YOU .. . Yoy
Aretha Franklin, Atlantic E'I!"? [ML 50
2139 (5

TEMPTATIONS LIVE! . .
Gordy 921 (M); 5 #21 (5)

TEMPTATIONS GREATEST HITS
Gordy 919 (M}; 919 (5)

CARRYIN' ON
Lou Rawls, Capitol T 28632 (M); 5T 2432 (5)

MERCY, MERCY, MERCY . 11
Emnunbﬂll l.d:lurrl:',' Quintet, l:lpi'n:ll T !M!
(M) ST 286863 (5)

LET'S FALL IN LOVE . .

Peaches & Herb, Date TEM Eﬂm IML

TES 4004 (%)

SUPREMES SING HOLLAND, DOZIER
HOLLAND . . . ... o 11
Motown BMLP &350 [M}; ELF ﬁ.'ru Is]

FYE STAIR-STEPS .. PR |
Windy C 6000 (M); 6000 (5)

FOUR TOPS LIVE! . . ccipareedl
Motown M 854 (M); § 454 (5)

KING & QUEEN . 4
Dtis Redding & Casla Thumal. Stax 715 {M].
3 716 (3)

WIGKED PICKETT ... 17
Wilson Pickett, Atlantic 8138 {M}J 5D 8138 [!-1

CALIFORNIA DREAMING . . 9
'||I'l| M-nrﬂ?nurr. Verve ¥ Eﬁ?! I!M},

IIHHE & AT THE MOVIES .
Dionne- Marwick, Scepfer SRM 557 (M);
5P5 858 (5)

COLLECRONS ... |
¥Young Rascals, Atlaeic HI:H [Ml- so H!I-I l_i!

| This

Last

| Week Week Title, Artist, Label, No. & Pub.

o

16
17
18
19

20

| 28

o

26
16
15
18
19

20
23
25

22

LOU RAWLS LIVE!
Capital T 2459 (M); ST 2459 [5:

FOUR TOPS ON BROADWAY ... .. . ..
Motown &57 (M}; 5 657 (5)

LOU RAWLS SOULIN" |
Capitol T 2566 (M); ST 2564 (5)

SLOW FREIGHT ... ...
Ray Bryant, Cadet LP ?HI [M.:I; I.PS ?I!! IE:

MARVELETTES .
Tamla 274 (M); § 274 (S)

NANCY—NATURALLY . .. 14
Nancy Wilson, Capitel T 2834 [M}. S‘F E&Bl {E}

RAW sOUL .. .. e

James Brown, King mlﬁ [M‘.u, 5 IEIM :5]

BOOTS WITH STRINGS . | o
Boots Randolph, Monumaent MI-.P Eﬂﬁd {MJ
SLP 18066 (5)

GOIN' LATIN

Fsl:lmw Lewis, Cadet LP 790 (M):
ARE YOU LONELY FORME .... ....... 3
Freddie Scatl, Shout SH 501 (M); SLPS 501 (5)

WATCH oUT

Martha & the Vandellas,
5 920 (5)

WANTED! ONE SOUL SINGER . )
Johnny Taylor, Stax 715 (M); 5 715 (5)

A COLLECTION OF SIXTEEN ORIGINAL
BIG HITS, YOL. 6 .

Various Artists, Hnlnwn I'll'. -&55 1M} 5 &55 :5:|

EMANCIPATION OF HUGH MASEKELA
Chisa CHM 1101 {M); CH5 4101 (5)

HIGH PRIESTESS OF SGlL
Mina Simone, Philips PHM 200-21% [M);
PHS 600-21%

SOCK IT TO ME*
Mtk Ryder & the l.'mrlil Whuli.. Hl‘-' lu'mﬂ
HY 33 (M): WVE 2003 (3}

LPS 790

Gaordy "i".?ﬂ T
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Radio-TV programming

Honolulu Station Sets
Live Remote Series

HONOLULU — Believing
that not all of “yesteryear
radio” was that bad, KHVH

here is launching a nightly se-
ries of remotes from island night-
spots similar to the remotes of
the big bands days of radio.
“Waikiki After Dark"” premiered
Sunday (30). It is a series of
two-and-a-half-hour radio shows
emanating live from 10 top
night spots in Waikiki Beach.

Artists appearing in the clubs
include Don Ho, Danny Kalei-
kini, Sam Kapu, the Sons of
Hawaii, Ed Kenny, Sonny Kam-
ahele, Kalani Kinimaka, Genoa

Keawe and Chick Floyd. Night-
ly locales will include Duke
Kahanamoku'’s, Steamboat's,
Queen’s Suf, and the Kahala
Hilton, Royal Hawaiian, Ilikai,
Waikiki Biltmore and Moana
hoteis.

KHVH president Lawrence
S. Berger said this program of
live remotes will make KHVH's
“Hawaii "67" format of Hawai-
ian music more completely rep-
resentative of the entertainment
being performed in the Islands
today. Program will consist of
10 gquarter-hour segments each
night.

OX

OX

o Continued from page 32

programs to WFIL, Philadelphia,
producer Hal Woodard. . . . Peggy
Cass, TV, movie, and stage actress,
15 now on WNEW-FM 10-11 a.m.
. . . Bill Goodman, ex-nightman at
WORC in Worcester, Mass., and
recently promotion man for a rec-
ord firm on the West Coast, has
moved back into radio to do the
10 a.m.-2 p.m. shift on country-
formated WHIM, Providence, R.L

* * XK

Jerry Pippin, formerly with
KBIX in Muskogee, Okla., has
been appointed general manager of
KMMM - FM, which beams out
over the Muskogee-Tulsa area with
50,000 watts, The station needs
records — all Easy Listening sin-
gles and LPs. Send to P.O. Box
36, Muskogee, Okla. 74401. . . .
Bob Tarring (known on the air as
Bob T) is now deing the all-night
show on WWRL, New York, seven
days a week.

* * &

Drewrey 0. (Drew) McDaniel
is now with KING m the 10 a.m.-
2 p.m. slot; he'd beenr with KHQ,
Spokane, Wash. . . . Jim Synnott,
president of WBUG, Box 86,
Ridgeland, §. C. 29936 needs rec-
ords—anything record companies
can provide and especially all new
releases. Station is a 1,000 walter.
. . . Jack Renmo of WXCL, the
country station in Peoria, Ill., will
be "DI of the Month"” in the
June issue of Movie Mirror maga-

sine,
* o %

Roger Burke has been named
program manager of KAUS, Aus-

tin, Minn., and will also work with
KMMT-TV; he had been with
KWWL and KWWL-TV, Water-
loo, Iowa, for the past three vears.
. . . Eugene S. Potts at WGIV,

Charlotte, N. C., 15 no longer spin-
ning r&b records there, he's doing
religious programs only and han-
dling public affairs duties.

* & %

Bruce Viall, music director of
KOIL in Omaha, Neb,, is going to
CKLW, Detroit, and thereby
changes his air name from Johnmy
Miichell to Johmany Morgan. . . .
Charles Shuttig, formerly with
American Forces Network at Brem-
erhaven, Germany, is now with
WTBO and WTBO-FM, Cumber-
land, Md., as night personality.
.. . Tom Ke has taken
himself off the air to devote full
time to program director duties at
WSAI, Cincinnati. Bob Foster has
joined the station to hold down the
10 a.m.-1 p.m. show.

* * %

James Wiljanen has submuitied
his resignation as manager of
WMCD, Michigan State Univer-
sity; be'll now be music director,
Terry Quay is manager, Michael
Fisher and James Balk are co-
program directors. . . . George
Lester has joined KBER, San An-
tonio, in a 5-10 am. slot. . . .
Melvin J. (Mike) Thompson has
been appointed vice-president and
general manager of WTVD, Dur-
ham, N. C. . . . Johany Dauro has
been named general manager of
country-formated WMGS, Bowling
Green, Ohio; he was formerly pro-
gram director of WOHO, Toledo.

* * &

Joe Miller has been named man-
ager of KBUC, San Antonio, which
is now airing its new country mu-
sic format. The station is being
p:mrnn::d on KITI:.];I a “good mu-
sic” operation, with s urgmg
listeners to tune in Kﬁ.lsﬂ. S E
lh'l;:; Cady is the ]ﬁtﬁl nr.ldi[in:n}
o the apnouncing and deejay staf
of KODA, Houston.

RADIO-T

MaRT

RATES

RECULAR CLASSIFIED: 25¢ a word.
Minimum: $5. First line set all
DISPLAY SEIFIED: 1 inch, EI

Each odditional inch in some nd,
Box rule aground od.

FREDUEHI‘.‘."I’ DISCOUNTS: 3 consecutive
insertions, 59:% & comsecutive inser-
tions, 100§: 3 or more corsecutive
insertions, 150f.

BOX MUMBER: 50¢ service cha
insertion. Also allow 10 words {rg;:l fm
each) for number ond oddress,

ELGSIN'G DATE: 5 pm. Tuesday, 11
days prior to date of issue,

PAYMENT MUST ACCOMPANY ALL
ORDERS.

Send order ond poyment to:
RADIO-TV MART, Rillboard
188 W. Randolph 3¢., Chicage, Il. §0801

HELP WANTED

WYRE IN umaml.m H:ﬂ:ns w:ru:
end summer replacement Deeiay.
ilari Bob Long (301) lﬂ-ﬁll u.'rE

POSITION WANTED

ETAGEG STARBEAT, CHICAGD =1 TOFP
forty artistdnterview serles with Jim
Stagy,: Is now avallable -uutm.'lud for
your station. 8 new capsiales

manth Hnk your sound with the ltm
and loeck u IH.. Free facts and demo:
Windsor Co., 1101 Forest Awve.,
Evanston, IL. my 2

SCHOOLS AND SUPPLIES

LEARN ANNOUNMCING, NEWS RE-
porting and associated work. Traln with

15t class lHeoense
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By ELIOT TIEGEL

IXIELAND, folk music, poetry and modern jazz,
D the largest opera company outside of New
York's Metropolitan, a powerful symphony or-
chestra, satirical and probing hmnurzsts—the:f
have all helped create an artistic environment in San
Francisco, sometimes labeled “The Paris of the West,”
Today, the city stands on the threshold of its most
powerful surge forward to become an influence in pop-
ular music. A revolution is brewing in the 191-year-old
city which is preoccupied with its old ways, yet offers
its artisans freedom to experiment and go as far out
as they wish,

A visit to the City by the Bay leaves one with the
impression that indeed some of its younger citizens are
going out as far as they wish in pioneering new musical
and visual forms. This creativity could conceivably in-
fluence other musical patterns and even spread to other
parts of the country,

San Francisco's current revolution, which has snared
the majority of the city’s national publicity, focuses
on its new, alive and thriving pop musical scene, whose
participants and devotees have emboiled themselves in
vitriolic confrontations with city government.

Sure, San Francisco has had its share of off-beat
developments, the North Beach beatniks, for one, were
a headache to the “straight folks™ but great for tourism.
Now the city has spawned the 1967 beatnik, the hippie.
who comprises the melting pot, the nucleus, the creative
environment for the young upstarts who are carrying
the city's pop music banner. And here, in this caldron
of creativity, the city and the people who play the
rock 'n’' roll of the '60's and their arch supporters, are
all enmeshed in psychological, emotional and philo-
sophical battles. The music-recording industries have a
vested interest in how the battle concludes between
the pop/hippies versus the “Establishment™ which is
everything from the Mayor, the fuzz and any three-
buttoned record company executive who flies up from
Los Angeles, his eyes agog with merchandising ideas
once he's grabbed up several of these here local rock
groups.

San Francisco is flirting with full initiation as a
major musical center as a result of the pop/hippie
movement, which has already resulted in a few rock
groups being signed and promoted to chartsville. If it
were just a case of young people developing a new
musical form, one could say that time and confidence
between the creators and the packagers would help the
maturation process along. Unfortunately, that's not all
that's involved. Whereas the beatniks were the local
legions for jazz and poetry reading, and the area's col-
legians, the progenitors for folk music, the LSD-prone,

www americanradiohistorv com

Can the expanding pnp/hippie

irreverent hippie movement is the spawning ground-
supportive shoulder for a majority of the new pop/rock
groups, which casually “trip out” on LSD with the rest
of the Haight-Ashbury hippie community. A recent
State law prohibits the sale of this hallucinatory drug,
but everywhere vou go, people freely talk about the
strong association between LSD—and marijuana—
and the long-haired groups groping to find their
own identity in their early stages of development. The
jargon of the “acid set” as the LSD devotees are called,
permeates all phases of the music scene here, one learns
in talking to enough people who tell you how they were
“turned on" by a group, or someone’s performance
“blew their mind.” One key talent booker's policies are
labeled *“his trip” by an associate.

The long-haired, bizarre appearing groups, whose
names are wildly freakic (many with relationships to
drugs, insiders whisper), have become the ripe apple in
many a record company's menu. Unfortunately, many
of these pop groups aren't giving themselves up for
cooking wvet. They have adopted the “freedom now,
love us for our inherent talents” concept in their deal-
ings with the Establishment (substitute record company
official if you wish). Probably for the first time, un-
tested, unproven acts are standing up to record labels
and ﬂaying: “Baby, if you want to sign us up, there are
a couple of things we have to get straight. Like, we
want artistic control of our product, control of our
album covers and we want to name the a&r man. Dig?”
Where is the awe for the giant record company with
its greased and oiled a&r, sales, merchandising and
promotion departments? In San Francisco among the
pop/hippies, it's not too overpoweringly evident,

Thus, the San Francisco scene is dominated with a
growing concern _among the populace for the ascen-
dency of the hippies with their love not work philosophy
and predictions that some 100,000 people will mlgrate
to the city this summer to live among the “love people.”
In this environment many of the “give me creative
control” groups are flourishing.

There is no denying that San Francisco has a healthy
talent pool, as it has had in the past when jazz and
folk were in vogue. But can the city emerge as a full-
rounded musical-recording center of any magnitude
in spite of: -

® The emotional turmoil and negative feeling much
of the city has for the hippies, with which many of the
musicians are associated by dint of their disheveled
bizarre appearance;

e An early attitude among the young players that
the record companies are not to be trusted;

e A Jack of recording studios, sharp contemporary
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GREATIVE

Uity

movement turn the city into a major music center?

music-tuned engineers, understanding local producers,
musician sidemen tuned-in to electronic amplified mu-
sic, resident recording companies, resident talent agen-
cies, and music business attorneys.

To be sure, there are several recording studios and a
6,000-member musician’s union local and a handful
of local disk labels. But the consensus among people
associated with talent, is that more of these things need
to spring up before the city can call itself a complete
recording force. In the city's current pop musical state
of development, there has not yet come a demand
which would necessitate opening massive recording fa-
cilities. But that State is quickly nearing.

What's all the hollering about you might ask in New
York, Nashville and Chicago? Simple. It's about: Jef-
ferson Airplane, Mojo Men, Harpers Bizarre, Beau
Brummels, Sopwith Camel, Grateful Dead, Quicksilver
Messenger Service, Big Brother and the Holding Com-
pany, Yellow Brick Road, Congress of Wonders, Morn-
ing Glory, Moby Grape, Love, Blue Cheer, Sparrows,
Tombstones, Five Amigos, Wheel, Nimitz Freeway,
Country Joe and the Fish, Charlatans, Johnny Ham-
monds Screamin' Night Hawks, Purple Earthguake,
Baltimore Steam Packet, Hobbits, Harginger Complex,
Baytovens, Sly and the Family Stone, Butch Engel and
the Styx, Spyders, Cheaters, William Penn, Jet Six,
Third Half, Weeds, Wild Flowers, Staton Brothers.
California Girls, Morning Glory, Watch Band, Mystery
Trend, Sons of Champlin, Flying Circus, Trans At-
lantic Train, Graduates, Variations, Scavengers., Tow
Away Zone, U. 5. Mail, Madalions, Living Children.
Jaguars, Incorporates, Walter Wart and the Pickle Dish.
Pacifist Choir, Assn. of Anonymous Artists, Golliwogs.
Tears, Casanova Two, Justice League, CIA, Living Im-
pulse and Immediate Family. In case you can't tell,
the majority of these groups are male-dominated. Solo
performers, in the main, just don't happen in the Bay
Area.

Is San Francisco heading for a new role as a music
center? Allow its citizens concerned with the dollars
and cents aspects of the community to analyze their
town:

Max Weiss, 40, 1 one of four brothers who own
| 6-year-old Fantasy Records, the city’s longest running
disk company. His casual dress would put him in good
stead in Los Angeles. Savs Max: Mainly we need more
labels and producers here if we are to develop at all.
Look at it realistically, We're a label, Frank Werber's
a producer. We've had some good winners. In comes a
guy from New York or LA and paints a beautiful pic-
ture for an artist: movies, TV things we can’t offer here.

. . . But there's a lot of work available for a new group
here because there are the dance promoters, The police
here are not as upset about teens being out at night
(than in LA). They're Kids, let 'em have fun; soon they'll
be drafted. . . . Some of the new groups are good but
a little crazy. They are absolutely non-commercial (at
first) and have to be shown they have to conform
a little to make money. As part of the contemporary
scene you have to accept people who take drugs, are
turned on or involved in it. The problem is that the
groups all play loud and they never hear themselves.
When they get into the studio they realize what they're
fighting. . . . | don't Know one group 1'd want to invite
home and watch 'em eat. It's a badge here to be freaky.”
Fantasy has not had any success in recording any of
the local groups. a fact significant when one realizes
that it’s been the New York and L.A-based labels which
have done the recording and achieved commercial suc-
cess. To wit: Jefferson Airplane, Harpers Bizarre, Sop-
with Camel, Mojo Men and the newest commercial
entry, the Grateful Dead. RCA’s Neely Plumb out-
dealed several labels in snaring the Airplane in Septem-
her, 1965.

“We're waiting for a hippie label to be formed,”
laments a relative newcomer to show business, Ron
Polte, the commercialized Bohemian manager of the
Quicksilver Messenger Service, which has eschewed
signing with any “regular” record company. "We're
looking for a company which will allow us to go into
the studio, record our work unedited and not change our
natural image. We're all waiting for an honest record
company that we can talk with,”

Jules Karpen, another short-timer in the managerial
ranks. concurs with the hippie label concept. His act.
Big Brother and the Holding Company, was still a
holdout in March. Tom Donahue, personal manager
for several newly emerging acts and a former record
label owner. radio and night club participant, voices
sober dissent over the formation of a hippie label, “I
think the hippie label attitude is unrealistic.” he says.
while sipping a cocktail at Enrico’s on Broadway. “I'm
also a little skeptical about San Francisco developing
as a recording center when a $12 plane ride takes vou
to LA where the facilitics are so superior.” Donahue
says the city's talent pool is deep, with the groups
“working very hard, living communally and getting in
a lot of practice.”

The manufacturers have creatled a demand for acts
by competitive bidding, the heavyset former co-owner
of Autumn Records continues, “As a result, some groups
may have signed some of the best contracts ever signed

by commercially untested acts.” Most groups, according
to Donahue, are signing for 5 to 8 per cent minimums.
with substantial side advances. “The Airplane's advance
is said to be about $20,000. The Grateful Dead re-
ceived an advance related to the success of their first
album in the area and the Moby Grape received a cash
honus and an advance sum of money to draw from,”
Donahue offered.

For Bill Graham, who leases the Fillmore Auditorium
for rock dances with psychedelic light shows and
confronts hippies all the time, “there is no validity to
a hippie label. The players forget about reality. You
can’t be a hippie and survive as a businessman and be
liked by your hippie friends.” Graham's shows during
the past year have caught the fancy of the city's teens
and adults. In a major expansion move he has begun
booking other forms of music besides the local long-
hairs and this development bears watching.

His counterpart across town, Chet Helms, who pro-
motes dances at the Avalon with a religious fervor,
calls his evenings “love participations by the audience.”
“Within the next five years all the major pop acts will
be cut live here. Within two vears or less, someone will
have established an 8-track studio here.” Recording
studio owner Leo De Gar Kulka claims that with 4-
track equipment, his first month's gross in San Francisco
was better than his best gross in 10 yvears in Hollywood.
Kulka’s business pitch to record companies is that it's
financially easier to fly one producer up than the
groups down to LA, which is the way it's been happen-
ing. “In Hollywood vou had to look for songs for
groups. Here they all write.,” he says in his best pro-
motional style.

The growth of local pop groups has not gone un-
noticed by Chris Strachwitz, owner of Arhoolie Rec-
ords in Berkeley. He plans getting in on the action on
both the pop and jazz levels, To music consultant Bill
Gavin, a 32-vear resident of the city, there is a “vast
gap’ between the live performances which dot the city
on weekends and the group's abilities to produce na-
tional hit recordings,

As a “died-in-the-wool jazz fan.,” KSFO's Al Collins
admits he first thought the new pop music was just
loudness, “Now | can hear a lot of things. Why are all
the record company people coming here? Because it's
happening here!”

Personal manager Frank Werber, with the financial
security of past successes ringing his impressive Trident
operations, feels summer visitors will make the city “the
focal point for the world. The cuy will explode this
summer. We're bubbling under the Hot 100!

Editorial composition by section editor Eliot Tiegel & contributing editors Philip Elwood and Bruce Weber; art design/development by Jerry Dodson
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The dunce scene: a sensaorial assanlt.

“There is no question that the civil
rights movement, the anti-HUAC
demonstrations, the Berkeley free
speech controversy and the anti-
Vietnam organizations, all com-

bined to make the San Francisco
area a place “where the action is’

for tens of thousands of young

libertarians.”

POYGHEDELIC ROGKERS:

San Francisco has become the “Liverpool of the
West™ in pop-rock because of its cultural heritage and
peculiar geographical position.

Although it is hard to believe, and still far too early
to properly chronicle or evaluate, as recently as New
Year's- 1966 there were as yet no public rock-dances
in San Francisco; the Family Dog, Bill Graham, a
“happening” or Haight-Ashbury, Fillmore Auditorium.,
hippies, the Grateful Dead, Jefferson Airplane and
psychedelic were still esoteric references.

The socio-musical revolution of 1966 finds its roots
in a century of San Franciscana.

Even as early as the Civil War a hundred years ago,
San Francisco was known as The City throughout a
substantial portion of the American West. Through
expositions, fires, corrupt politics, earthquakes, racial,
labor, and international conflict, The City survived,
prospered and dug in.

It was a commercial center, a cultural center, an
entertainment center . . . and for travelers and wander-
ers a first-chance, last-chance, and end of the line.

As Southern California and its own Bay Area sub-
urbs have sprawled and flooded over miles of hinter-
land, San Francisco’s population in the last 20 vyears
has remained about the same (current city population
750,000). It has been a relatively rich and varied cos-
mopolitan center in the midst of the lackluster monotony
presented by tens of thousands of suburban little-boxes
made of “ticky-tacky.”

As Easterners always have to learn, San Francis-
cans don’t have a surfing movement because there is
little beach swimming, don’t know any movie stars, don’t
have summer tans because it's fogey most of July
and August.

SF-6

MUSIGAL REVOLUTIONARIES

By PHILIP ELWOOD

But San Francisco does have an opera, ballet, sym-
phony, legitimate theater tradition, dozens of ambitious
creative arts groups,

The biggest thrill for any school kids in Northern
California has always been a trip to The City, not the
capital at Sacramento. San Francisco represented a
break from the monotony of smaller towns, a split,
if for only a day or two, from the Establishment of
home and school and church and suburbia.

It is no accident that the hungry i and Purple Onion,
plus a dozen coffee houses, produced artists in the
1950's who went on to fame in folk and pop-folk styles:
the Kingston Trio, Glenn Yarbrough, Barbara Dane,
Stan Wilson, the Limeliters; in many ways the rock
groups like Jefferson Airplane, Grateful Dead, Big
Brother & the Holding Company, Moby Grape, Country
Joe & the Fish and others, are a continuation of
that San Francisco folk-cult of an earlier era.

The underground culture of a dozen years ago
was as off-beat as that of today; the “beat generation™
wias the spiritual predecessor of today's “love genera-
tion” or hippies.

The schools and colleges, the institutes, poetry cen-
ters, dance studios and experimental film makers all
attracted vyoungsters to the Bay Area: kids seeking
something different and creative. The strongest con-
necting links in the creative-arts chain reaction ran
from San Francisco State College, out by the ocean,
through North Beach (pre-topless still in the 1950's) and
across the Bay to Berkeley's University of California
campus.

Hard-core folk music and protest poetry often
jelled to become locally oriented-protest songs with a
blues flavor: an extension of Greemwich Village, Pete
Seeger and the Weavers.

Spotlight on San Francisco

Whereas the 1950's beatnik community was an ex-
tension of relatively familiar American social radicalism,
tied in with political liberalism, avant-garde poetry,
literary magazines and the like, the newer hippie move-
ment in San Francisco is much larger, less academically
oriented (although more middle class), not liberal but
radical (or anarchistic), and consumed with curiosity
about exotic, particularly Oriental cultural and spiritual
values.

Running through the strata of the San Francisco
underground arts revolution a decade ago was a feeling
of frustration with the Establishment; this feeling was
perhaps best expressed by Mort Sahl, then Lenny Bruce,
and a number of poets, Allen Ginsberg among them.
But the inherent political orientation of traditional
American liberalism didn't make much sense to the
young newcomers to the scene by 1960: this was the
first wave of the post-World War II generation, and
they constitute today’s San Francisco hippies.

There 15 no question that the civil rights movement,
the anti-HUAC demonstrations, the Berkeley free
speech controversy and the anti-Vietnam organizations,
all combined to make the San Francisco area a place
“where the action is" for tens of thousands of young
libertarians,

The protest songs, which had once reflected older
liberal attitudes, became oriented to new problems and
with such artists as Joan Baez (following in the Seeper
and Guthrie footsteps of old) guiding them, new struc-
tures appeared in the songs of social significance.

Both the Berkeley campus and S. F. State College
have annual folk music festivals, and both, by 1962-
1963, were reflecting the new wave of youthful protest:
uncenventional songs, unconventional dress, and in-

continued on page SF-9
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PSYGHEDELIG ROGKERS:
MUSICAL REVOLUTIONARIES

continued from page SF-6

teresting new combinations of country music and the
blues. Old Negro Mississippi Delta singers mingled with
pimply-faced kids playing Blue Grass; city blues singers,
- with electronic instruments, shared the stage with
granny-dressed autoharp performers.

By the time Bob Dylan made the first of his tri-
umphant appearances in the Bay Area, the stage was
set, the revolution was at hand. Dylan helped spark it.

Gradually former jazz and/or folk clubs heard
more and more electronic instrumentation—and more
blues beat. The rock 'n' roll radio stations promoted
concerts, first modestly then in the giant Cow Palace,
with 18,000 seats sold out. But this was not yet a
purely local scene; it was one in transition.

By early 1966, two public ballrooms, the Fillmore
and the Avalon, virtually forgotten by even native San
Franciscans, began weekend dances featuring some local
and some imported r&r groups. Paul Butterfield's Chi-
"cago Blues Band made a strong impression, playing
opposite the local Quicksilver Messenger Service, Later
on last spring, the Blues Project, in town for the § F
State Folk Festival, played on a bill with the Great
Society, a defunct group whose singer was Grace Slick,
now with the Airplane.

In the midst of the early rumblings of revolution
there was a Trips Festival, bringing into a smokey Long-
shoreman's Hall the jargon of the LSD acid heads led
by Ken Kesey. There were more than 10,000 people
in and out of the place over the weekend: rock bands
g played, all manner of dancing went on, poets read,
there were skits and shows, black light, strobe light,
full-wall liquid visuals . . , the works. Poorly organized,
it was a taste of things to come and the kids dug it.

By last summer, four public § F halls were in use
almost every weekend, to say nothing of dozens of
other arenas in and out of the immediate city, Veterans'
halls, roller rinks, movie theater stages, park band-
stands, collepe gyms and roped-off streets became rock
dance sites,

Into the city poured ambitious electronic bands
from throughout the country. About 30 of them could
expect jobs on a good weekend in the Bay Area and
some had the chance to make it up to the $2,000 a
night (or more) category enjoyed by the Dead and the
Airplane by year's end.

It was a wonderful and enervating experience for
those in the Bay Area who paid attention. The rock
scene here is folk-based music with virtually no con-
nections with old-fashioned show business, It has be-
come a part of the lives of thousands of people, mostly
in their 20's, without being an aspect of nightclubs or
other booze joints, although the Rock Garden, a night-
club presenting rock acts and light shows opened in
March.

The Family Dog operation (front name for Chet
Helms, who started at the Fillmore and moved to the
Avalon) and Bill Graham’s Fillmore-Winterland produc-
tions are now used.to chartered busloads of suburban
kids pouring into their halls, especially on Friday night.
Parents and politicians regularly rise up in civic meet-
ings or in the press to object to what they have heard
about the rock dances, actions which (naturally) en-
courage even more kids to turn out, or on.

Now included in most of the dance-concerts are
not only rock and blues bands of relative youngsters,
but also revered blues specialists from older eras such
as Chuck Berry, Big Mama Thornton, Otis Redding,
Muddy Waters or Lightnin' Hopkins. Jazz groups like
Charles Lloyd's quartet and the trio of Brazilian gui-
tarist Bola Sete have appeared with rock bands, at both
the Fillmore and Avalon. Everything from Count Basie
to Indian sitar bands are scheduled in the months
ahead.

The San Francisco rock sounds, as anyone con-
nected with the record industry knows, are much
harder than most, although some, like the Sopwith
Camel or Harpers Bizarre lean toward soft rock. There
is a strong blues influence and as more blues and jazz
are combined with the public rock performances, it
seems likely that the three forms will be even further
amalgamated. A distinct characteristic of the SF rock
style is the length of the tunes which explode like “con-
cert miniatures.”

Hand-in-hand with the growth of the pop music
scene has developed a two-phase visual art structure.
One part is the wild pop-op-art nouveau announcement

posters for the dances, some of which have been poorly
eproduced in national magazines.

The other visual art of the hippie-rock world are
the huge dance hall wall abstractions, sometimes mis-
named “psychedelic lighting.” Splashing their lights
usually from floor to ceiling, some of the best San
Francisco visualists employ teams of assistants to keep
projectors going, jiggle the big watch-glasses on the
overhead projectors and control panels of multicolored
stage lights.

It isn’t just the music, or the dancers, or the visuals,
or black and strobe special effects. It's all of them.
Everything has to go on at once: loud, brash, bold,

bright.
i1111:11:'5 the San Francisco scene.
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The damnable thing about the songs and lyrics
thrown around about San Francisco is that most of
them are true.

Surely the fog flowing through the Golden Gate
bridge cables isn't exactly like angel wings on the harp
strings of heaven (although who could prove it other-
wise?): but such allusions do make some sort of
mirage-like sense to the thousands of annual summer
tourists who flood in from the parched California
valleys or scorched Midwest.

Cable cars, after all, don't climb very close to the
stars primarily because San Francisco has few starlit
nights and anyway the cables are too crowded to get
very far off the ground. But cable cars are dis-
tinctively San Franciscan and from their clanging bells
to roller-coaster routes they offer themselves easily to
song and verse.

The “ticky tacky” face of the city's suburbs was
the inspiration for 67-year-old Malvena Reynolds, some-
times called the “songwriting grandmother,” who
stopped writing about conservation and peace one day
to attack conformity in the folkish “Little Boxes." In
some parts of the country, the Berkeley songwriter's
hit composition was attacked by rightist groups as
being un-American. Nevertheless, Malvena has daunt-
lessly continued her writings which number close to
1,000 compositions and include “Turn Around,” “God
Bless the Grass,” “You Can't Make a Turtle Come
Out” and "What Have They Done to the Rain." Her
works are forthcoming on recordings.

Folks have been coming to San Francisco with
banjos on their knees ever since “Oh Susanna” and
every year sees a few more musical tributes to the city
by the Golden Gate. In fact, the banjo-band craze
and Red Garter clubs began in San Francisco: one
of the many results of the traditional jazz and folk
music era around 1950. San Francisco, it seems, is
always in the midst of some sort of revolutionary
artistic epoch. Today, it's the merry mod-hippie scene.
Next month, who knows what?

Spotlight on San Francisco

San Francisco has Chinatown go-go clubs, jazz
rooms with astonishing twinkling-lights vistas, supper
clubs right out of Prohibition Newark, and world-
famous restaurants where reservations don't even
guarantee the natives a meal.

From a cold, drippy-fog July afternoon in town, a
20-minute drive gets you to 100°-L suburban sunshine.
And Bay Areans treat their bridges like their weather:
everybody complains (crowded, dangerous, etc) . . .
but they're still proud and enthralled by the pearl-like
strands of yellow lights which dance across the black
Bay waters at night.

The inconsistencies of San Francisco, plus its off-
beat attitudes and often annoying traditionalism, have
made it a favorite retreat for entertainment person-
alities. Tt was typical that when the city was rocked,

“Folks have been coming to San
Francisco with banjos on their
knees every since “Oh Susanna’ and
every year sees a few more musical
tributes to the city by the Golden
Gate.”

wrecked and aflame during the 1906 earthquake, both
Enrico Caruso and John Barrymore were in town.

For the natives, of course, the good old days have
passed: too many hearts have been lost, then reclaimed
for permanent residency. The old informality and
relaxed cosmopolitan pace have vanished, along with
the ferry boats.

But every April, local television commemorates the
anniversary of the 1906 holocaust by reshowing the
MGM epic “San Francisco.” And when Jeannetie
sings to Clark: *. . . open up your Golden Gate, you
let no stranger wait outside your door . . .," there
isn't a dry eye from Pacific Heights to Butchertown.

The charm of the city was captured by two song-
writers who brought their creation to Tony Bennett,
then performing in the Fairmont's Venetian Room.
Bennett dug the song. A Columbia Records’ sales
executive, being the native son that most San Fran-
ciscans are, wanted the company to record the tune.
Benneit did go to Los Angeles (ironies of ironies) to
cut the song “l1 Left My Heart in San Francisco,”
and the track was released in minimal amounts to
cover the market. It took some time to climb onto
the charts, but the haunting, sadly romantic melody
became Bennett’s signature and gave his career a
boost of adrenalin.

Chinatown, a tightly knit community on the fringe
of North Beach area with its blending of the old and
the new (mostly old, however), inspired the musical
“Flower Drum Song.”

Several years ago, a handsome trumpet player
from (pardon the expression) Southern California had
a steady gig with the Sixth U. 5. Army Band stationed
at the Presidio in San Francisco. One of his chores,
as the natives say, was blowing taps at military funerals.
Today, Herb Alpert's chores are of a decidedly hap-
pier nature: he is the millionaire leader of the slickest
instrumental band of the 1960's, the Tijuana Brass.

If environment is vital to the poet, then the cﬁily has
been writer,/singer Rod McKuen's inspiration. His folk-
laced works have been sung by the Kingston Trio and
Glenn Yarbrough, for example.

For writer Cy Coben, Menlo Park, a SF suburb,
has been his base of operations for many years while
he wrote over 400 tunes, half with a country flavor.

Today, the city's hills, the bay, towering down-
town buildings and suburban old Victorian homes
provide a steady stream of television commercial
makers with any kind of feeling or mode. Subliminally
then, the nation is exposed to the visual sense of the
area, Musically, much has already been composed
about the city.

MAY 6, 1967, BILLBOARD
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the | Ching, masked marauders,
a girl named Lorraine,
Marvel Comics,
the L. A. Freeway, a state of Grace,
bass strings, porpoise mouths,
white doves, marching drums,
and love...

on their first album for
%VANGUARD

RECORDS

“NOT SO SWEET MARTHA LORRAINE"

B/W “THE MASKED MARAUDER"
VRS 35052
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The Pscenel

The Underground iswhere it's at. ..
from SanFrancisco to New York. ..
and all points “in” between!

The Psounds!

The Mystery Trend
Current single: Jﬂhl‘lny WEIS A Guud Buy

b/w A House On The Hill vK:-10499
Produced by Werber-Steirling

The Sons OF CHamp{in
current single: Sing Me A Rainbow

b/w Fat City VK-10500
Produced by Werber-Steirling

Blackburn & Snow
current single: Stranger In A Strange Land

b/w Uptown-Downtown VK-10478
Produced by Werber-Steirling

) M4

The Mothers OF Invention

Current single:

Why Don't You Do Me Right

b/w Big Leg Emma VK-10513
Current album: Frzak OI.H:! V/VB-5005-2

The Velvet Underground & Nico

Current album:

The Velvet Underground & Nico

VI/VEe-5008 Produced by Andy Warhal

JHI"I'IESDH
Current single; TI'II: N:w AQE
b/w Places Times And The People VK-10509

Current album: Culnr Him |I'I V/VB-5015
Produced by Boettcher, Bell & Clark for Our Productions

The Blues Project
current single: No Time Like The Right Time

b/w Steve's Song KF-5040
Current album: Prujf.:t:tiuns FT/FTS-3008

~|=:||.rﬁﬁ.'rn‘f5|

Verve Records and Verve/ Folkways are divisions of Metro-Goldwyn-Mayer Inc
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~ PHOPIE:
THE CITY’S STRONGEST
COMMODITY

Cosmopolitans and Bohemians create an enchanting collage

Places. Action. Everybody scramble. Hus-
tling San Franciscans include, top right,
Jimmy Lyons, college and concert promoter:
top left, Ernie Chin, disk distributor clerk:
middle left, talent manager Jules Karpen
holding a “god’s eye” symbol by his group’s
hearse; top center, a downtown blind musical
purveyor; middle right, KFRC librarian
Lyn Dahl and secretary Sally Hall toast the

station’s top ratings; bottom left and center,

the hippies and the straight folks, and bot- ’ :
tom right, KSFO’s Jim Lange squashes a | UIHRR e
grapefruit at a charity baseball bash. gl ,,::ﬁi"mh": . ii;E_.,,: o
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New directions from San Francisco, led by

ERSON JRPLANE & %

SUREEALISTIO HLLGW
with their hit “Somebody to Love”
g 2504
and their latest album LPM/LSP-3766
»

Ifit’s happening...it's here!

k. '-|.
=
=

RCA erong; x|

5:3 The mast trusted name in sound A
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" "COMBINED WEEKLY ROCK DANCE
mﬂfv"am ggsg%asm FRANCISCO BRY ARE4Q S
O TEENS ' TWENTIES DANCE NETWORK.

&> BAND MANAGEMENT . COMPLETE SHowg
O» DANCES - CONCERTS - LITE SHOZC - ayicE WITH

6 FACILITY
O COMPLETE ARTIST MANAGE. 2 VE?r's%LUBS,DANcg_%
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Where’s the
ACTION IN

SAN FRANCISCO?

@
. where the “in"' crowd gathers in the intimate little bars in the curious Ee!' vice
j r
alleys of Chinatown ? Inc.

. . where the gray flannel types pitch their copy at the provocative swaying,
mini-skirt femmes in the canyons along Montgomery Street 7 ?

record

. where the “Love Generation™ from the Haight-Ashbury District scandal-

T 1 L] = !-
ously shock the Squares and threaten to convert Golden Gate Park into a N DTFJLEFH- Cﬂhfﬂmm $

huge pad for a summer invasion of 100,000 disciples??? M ost anlplgi;e
. where the hippies cast nary a glance at the Topless along Broadway — Rﬂ.{;k SET’UiCB
while the tourists Agog Agog the Go Go ? 7 ? ﬂﬂd
. and while Billboard ferrets out The Fillmore and The Avalon; and Gleason O S
and Elwood oracularize in mass media; and Bill Gavin Report and Tempo ne mP

Newsletter rate raves reviewing record releases and rationalizing
register rings . . .

THERE’S ONE PLACE ES:AS: :Fl:cﬁ:
WHERE THE SCENE IS DUG THE MOST! Saiih San Fransisce: Galit

DIAL (415) 621-8740
ONE STOP ADDRESS:

ODY SALES CO. San Francisco, Calt

Where the action really is!

SF-16 Spotlight on San Francisco MAY 6, 1967, BILLBOARD
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BROADGASTERS

GREATE SOUND
HAPPENINGS .

Top managemeni: Left, Tom Rounds, KFRC; top right, Allan Newman, KNFO: battom left, Don Loughnane, KNBR, and
Howard Kester, KY A,

000-a-year-morning man, was once interviewing a familiar and understandable tunes.”

Zany or serious, moody or uptempoed—San Fran-

cisco radio soothes all psyches. Dial flickers have their
choice of 24 AM or 40 FM stations, including 16
stereos, to use as their constant companions.

As typifies all major markets, there are stations
feeling the heat from the hot coals of shrinking rating
positions. Consequently, San Franciscans are beset by
on-air promotions and contests, prodding, tempting and
enticing young and old alike. Only one station really
has any unique distinctions in its programming, KSFO,
all the others remaining carbons of what their counter-
parts in other cities do. There are two exceptions to
the above statement, KKHI, the lone AM-FM all-
classical outlet which promotes with a pop music
enthusiasm, and KSOL, a rhythm and blues operation
which differs from its main competitor KDIA (in Oak-
land) through a policy of running multiple plays three
times an hour,

KSFO, the Golden West station, is truly all things
to all people and its ratings have been No, 1, although
in the December-January 1967, six and nine-county
Pulses, RKO General's KFRC outrated it from noon
to midnight on an average quarter-hour survey.

KSFO has the strongest personalities in town, the
Giants, 49'ers and the broadest music policy of any
non-rock station. Dan Sorkin, who has been with the
station four years, labels KSFO, “Radio Free America.”
“There are no automations here,” he says. Allan New-
man, the station's program director, easily recalls some
of the zanies pulled by his DJ's. ‘Sorkin called the
White House to show that it sounds like an ad agency
when the switchboard operator answers the phone.
He asked for Hubert Humphrey and the operator said,
‘Who?' " Don Sherwood, the recently departed $100,-

Hollywood actress, Newman recants, and the interview
wasn't going well. “Sherwood asked her, ‘Do you think
Lesbians should play football?” Sometimes the listeners
hear things that maybe shouldn't be heard.” When the
carrier Enterprise arrived in port from Vietnam duty,
Sorkin went out to greet them in a boat, towing a
rubber raft filled with topless dancers. “"People called
in and said it was anti-religious; that it wasn't a nice
thing for the boys to see,” Newman said. “The Enter-
prise's captain shouted down with a bullhorn for Dan
to pull the raft around so the men on the other side
could see the girls.”

These kinds of off-beat things give KSFO a youth-
ful flair, which is carried through the entire program-
ming day which spotlights Jim Lange (who does comedy
bits with an in-studio assistant mornings), Carter Smith,
Jack Carney, Sorkin, Al Collins (who broadcasts from
the Purple Grotto) and Bobby Dale, the newest member
of the staff.

KSFO's music competitors are KNEW—which has
chatter half the time now—and KNBR, the troubled
NBC-owned-and-operated station, currently under new
management after several unsuccessful programming
formats. KNBR, which is now being directed by former
Storz top 40 veterans Don Loughnane (program direc-
tor) and Dale Moudy (general manager), is one of the
stations in the hot seat. The other is rocker KYA,
now part of Avco Broadcasting and being led by a new
general manager, Howard Kester.

KNBR's 50,000 watts non-directional signal draws
letters from seven Western States, Loughnane says, for
its middle-of-the-road sound. KNBR'’s music Pnli‘::y‘ as
set by Loughnane and Moudy, calls for “melodic,

The players: clockwise, KKHI's Bill Agee, KFRC's Jay Stevens, KNBR's Dave Niles, KSFO's Jack Carney, KSOL's "'Sly Stone.”

RATLARAY

}

KYA's problems began during the interim sales
shift-over period when its promotion lagged and KFRC
hammered home its aggressive contest/more music
pitch. “KYA will remain contemporary,” Kester said in
his Nob Hill offices. “We have to turn the heat up,”
he explained. *I know what I'm gonna do,” the 28-year
broadcasting vet emphasized, but he wasn't revealing
any specific plans for a visitor. "I really do know where
the available audience is. I'm aware of the factors that
build audience and I'm aware of tune-out factors.”

KFRC apparently has less tune-outs, thanks to its
tight, mechanical top 40 programming concept over-
seen by consultant Bill Drake and local program direc-
tor Tom Rounds. KFRC and its sister station in Los
Angeles, KHJ, are echoes of each other. “We pay
attention to small details,” Rounds explains, “which we
feel adds up to our total sound. There's no dead air.
We're built on flow and pace.” Flow and pace DJ's
include Mike Phillips, Ed Mitchell, Howard Clark, Se-
bastian Stone, Jay Stevens, Dale Norman and Mike
Phillips. DJ's select their own order of disk presentation
from the big 30 playlist compiled by Rounds and
librarian Lyn Dahl,

KNEW is the only station splitting its sound between
phone gab and middle of the road music. This mix has
been in effect since Feb. 1, general manager Varner
Paulsen said in the station's spanking new studios.

Classical outlet KKHI-AM-FM has grabbed the
rocker's contest concept and runs like crazy with its
own brand of off-beat things, resulting in 334 total
advertisers, 61 exclusive in the market, boasts sales
development director John Hofmann. KKHI adheres
to the pure classics which Bill Agee, a 15-year vet with
the station, programs. A key feature of the station are
its symphony broadcasts from in town, Oakland, Boston
and New York.

KDIA and KSOL are both tuned to the Negro
community, with Doug Cass, KSOL's new pro di-
rector, having shifted to r&b from rock 'n' roll. has
zippered up KSOL's gabbing disk jockeys and the sta-
tion is blasting away with more music (40 playlist
tunes), making a major point of its multiple plays
which can run up to seven singles in a row.

KDIA's program director, John Hardy, whose 15
years in radio have hardened him to rating battles,
selects the material for the station's 40-tune playlist

“Sorkin called the White House to
show that it sounds like an ad

agency when the switchboard oper-
ator answers the phone. He asked
for Hubert Humphrey and the op-

erator said, ‘Who?’”

called the Lucky 13 on the air. KDIA goes jazz from
midnight to 6 a.m,

Jazz is the byword at KJAZ, Pat Henry's successful
FM'er in Berkeley, which runs the gamut of sounds.
KPFA, the Pacifica station, is also heavily jazzed,
with Phil Elwood’s “Jazz Archives” program in its 16th
year and purportedly the nation's longest sustaining jazz
radio show.

KPEN-FM is an easy listening outpost which has
dramatically pop up in the generalpo Pulse surveys
after 10 years of struggling. In other specialty classes,
KEEN and KSAY program country, KPAT and KABL
are the show-tuners, KCBS and KGO are phone gabbers
and KFAX and KOFY are foreign language-religious
specialists.

Without a doubt, broadcasters offer the community
sound happenings.
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KFRC SAN FRANCISCO
THE BIG SIX TEN
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NURTH BEAGH

HOTBED FOR THE BIZARRE

WHERE TOPLESS G0-GO"3 AND BOOMING BANDS BUSTLE

At its worst, North Beach combines the gaudiest in-
gredients of eve? commercial tourist trap of any major
city, Paradoxically, San Francisco’s hub, core, main-
stem for night life is eschewed by the natives and in-
habited by the visiting firemen, traveling salesmen, girl-
starved servicemen back from 13 months in Vietnam
and college Kids looking for some place where sounds
and sex are packaged together. At its best, North Beach
is a pressure cooker where bizarre things happen!

On the main street of the North Beach area, named
appropriately Broadway (what else?), are the city’s main
glistening night spots, currently dominated by the topless
r.lanmng girl trend (sex, man), for whom inane rock
'n' roll bands blast forth seven nights a week, with a
small varietv of other “attractions™ situated in the tight
little community which appeal to more esoteric tastes,

On any Saturday night Broadway is a throbbing,
pulsating street, jammed with streams of people club-
hopping or waiting in line at several of the key spots
to get a gander at whatever headliner s working the
city that weekend, At the three remaining Broadway
jazz clubs, the Workshop, Basin Street West and Mata-
dor. the marqueces change regularly. At the Condor,
at the corners of Broadway and Columbus, lines queue
up regularly to see the street’s most startling and cer-
tainly its longest running individual “attraction™ Carol

-

&
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Doda, THE young lady whose 44-inch bust created a
new show business profession three years ago, the top-
less rock 'n’ roll interpretative dancer. Miss Doda, to the
delight of the owners of the Condor, which had been
booking rock bands, swept to stardom from the role of
waitress to featured headliner after undergoing silicone
injections, which flipped the town and made being
a member of the Condor’s house band one of the most
sought-after jobs in the musician’s union,

As a counter to topless, which is emblazoned across
more Broadway marquees than any other word, the
hungry i is a bastion for straight folks who dig their
entertainment clothed and of the genre of Noel Har.
rison and Woody Allen. Enrico Banducci's famed spot-
light room has slackened in recent years in bringing
forth new dynamic performers as had been its glorious
history when Johnny Mathis, Shelley Berman, Lenny
Bruce, the Kingston Trio; Peter, Paul and Mary: and the
Limeliters were all launched into national promis
nence through Banducci's erudition. The i will be the
final setting from June 5-17 for the Kingston Trio'
final public appearance before disbanding,

A colorful personality in his own right, mustached,
heret devotee Banducei hears the mark and flavor of
the flambovance of the area. He owns Enrico’s, a fa
vorite restaurant-bar hangout of the music-record-broad-
casting industries, whose members enjoy sitting at the
outside tables, discussing hits, hypes and the chicks wha
amble by. Upstairs, Finocchio's, packs "em in with bus
loads of tourists eager to gawk at the female imper-
sonators whose songs, wiggles and walks have made
the club a top sight-seeing attraction,

Frank Werber, whose offices overlook North Beach,
and who worked for Banducei on and off from 1953-
1956, has observed the area blossom as an entertainment
center since 1950. “I was a Bohemian, pre-beat hippie,”
Werber says, “when | met Enrico after he had boughi
the i for $800. This area used to be great for talem
development with little clubs where most of the good
acts of the past started. With the advent of the top.
less, it became an impossible situation to compete with,
so now the area’s throbbing with flesh acts, 1 was very
much opposed to it because I felt it de-evaluated Sar
Francisco's entertainment contributions, but looking a
it today, it's brought new life into this area, To Sar
Francisco's night life, it’s the rock dances; to the North
Beach its topless!™

Since the prohibition era, when North Beach was the
center for speakeasies, the area has retained its flavos
and magnetism as a gathering place . . . to spend money
Chinatown, which is three blocks away and the mvrinc
of restaurants in the vicinity, help lure Kinfolk and their
cousins to the area. Before bare breasts became the
vogue on Broadway—and spread to clubs all over the
city—the swim was the craze, with girls flaying at the
“water” on stage and in showers to the beat of loca)

MAY 6, 1967, BILLBOARD
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The night air pounds with the
ranticism of electric guitars and
n occasional saxophone blowing
unes several years removed from
he charts.”

oups. Before the swim, the hot music was folk and
zz, “Today,” exclaims one top 40 disk jockey, “the hig
pple has had a detrimental effect on the development
" pop music. You won't hear any good rock 'n’ roll at
e topless clubs.”

en the late Art Auerbach opened the Jazz Work-
iop 10 vears ago, his friends thought him foolhardy.
he club still survives, with his wife, Esther, running
e operation with names like Willie Bobo still drawing
e pure buffs, A few doors away, Basin Street West,
in by Jack Yanoff, has begun booking rock and jazz
imes, with Jefferson Airplane and Dizzy Gillespie a
storic first, Business was outstanding, with the long-
iired Airplane followers jamming the large room and
e Diz playing before faces he would gmbai'll}r never
wcounter on the pure jazz trail. Basin Street filled the
ip created when the venerable club Blackhawk flew off
v retirementsville,

Despite the dominance of topless joints, there are still
sldouts along Broadway where your dollar gets you
imething other than bare breasts. The Red Garter
fers a Gay "90's mood, with banjos and singalongs; the
[atador sports music by Bole Sete, Mose Allison,
arney Kessel, Cal Tjader; Basin Street West—the MJQ
1d Anita O'Day; Bagdad Cabaret—Arabic music and
Armenian snacks™, The Committee where original

| MAY 6, 1967, BILLBOARD

The i's Enrico Bandiiced.

satire reigns; Casa Madrid with its flamenco and Persian
sounds; On Broadway where the sprightly revue “"Once
Over Nightly" competes, and the Purple Onion, which
has lost some lustre but books non-rock acts. There is a
hardness about Broadway in its night club hawkers
whose pitches are aimed at wandering, curious men: at
El Cid which presents a topless school teacher revue:
“Right this way, we've get a great show; at the Port
Said which features Szandor’s topless witches: “One
drink sees our show™; at Pierres: “See eight coeds
and one high school dropout go topless™; at the Galaxie
which boasts it originated the swim and where “original
amatcur topless contests” are held: “C’'mon in guys,
we've got a great 45-minute revue.”

The night air pounds with the franticism of electric
guitars and an occasional saxophone blowing tunes
several years removed from the charts. The corner
of Columbus and Broadway is the noisest place in
North Beach, where the beat meets the strip tease in its
196(Vs undress. There used to be a club called the Gay
90’s, but its owners, Bee and Ray Goman, have switched
operations to a Gay 60's concept, featuring every kind
of topless gimmick lawful. This move has severely
affected senior citizen patrons, eager for nostalgia. One
major holdout against the topless has been Bimbo Giun-
toli, the éd0-some-year-old owner of Bimbo's 365 dinner
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club, currently in its 36th year on the outer limits
of North Beach. The room can serve 400 dinners, and
San Francisco's newspaper reviewers enjoy attending
openings there because the food is quite good. For the
talent menu; there's Yma Sumac, New Christy Min-
strels, Barbara McNair, Xavier Cugat, Homer and
lethro, Ray Palmer's band and a 10-gal dance line, re-
duced down from 30 hot numbers.

Several blocks away in a side alley in Chinatown,
amid the smells of fried chicken and fried rice, the
Drag' On A Go-Go has been booking rock acts for
one and one-half years. Owner Louis Chin seeks out
players of the genre of: Doby Gray, Teddy WNeely
Five, Leaves, Inspirations, Hondezlls, Music Machine,
Tim Duval and the Gouchos and Sam the Soul, Oriental
music is strictlv eschewed; not commercial enough.

When the discotheque fad broke in Los Angeles three
summers ago, the Whisky A Go-Go opened a branch
several blocks from Broadway. Recent attractions have
been the Coasters and Bill Haley and the Comets plus
the Grateful Dead, a local favorite of the acid set.

Perhaps the whole significance of North Beach to the
city is detected in this philosophical newspaper ad:
“Two of San Francisco's three most famous landmarks
... belong 10 Yvonne d’Angers now appearing topless
in North Beach at Off Broadway.”

SF-21
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| Tﬂp..ﬁjf’s Tﬂpless Band (a female rock group), Judy Mac

(a tﬂplaéss'-dancer), LaVerne Cumins (a female

impersonator), plus some regular music names . . .

ol UDIOS AMPLIFY
ORIGINAL IDEAS

Engincer Walt Payne cuts a master,

It lacks the sophistication, experienced manpower
and impressive background of nurturing hits, but there’s
a recording studio industry developing in San Francisco
with nothing but the promise of a bright tomorrow.

Already settled as a base for recording studios are
a hardcore number of facilities which feel part of the
emerging popular music field while concurrently servic-
ing such non-musical recording activities as advertising
commercials and educational projects.

Despite San Francisco’s compactness, which causes
visiting New Yorkers to automatically compare it with
Manhattan, the existing recording studios are scattered
around the Bay. Probably the leading San Francisco
proper studio belongs to the United Recording organi-
zation—with facilities in Los Angeles and Las Vegas—
and bears the un-United name of Coast Recorders. Its
very large main studio can hold a 50-piece orchestra
with a 50-voice choir on a permanently raised stage.
The stage, as manager Walt Payne explains, was part
of a theater which preceded the studio into the building
on Bush Street. Coast also maintains a small studio for
ad commercial announcers who comprise 70 per cent of
the studio’s business. San Francisco's typical structure
has been top-heavy with advertising agency business.
Now, however, with the development of the city's own
breed of long-haired freedom and love rock 'n’ roll
groups, the recording studio community is beginning to
see the flow of cash for regular music projects in in-
creasing amounts.

The list of charter-member studios so to speak, in
addition to Coast, includes: Commercial Records,
Golden State Recorders, Columbus Studios and Sierra
Sound in Berkeley across the Bay.

Coast, during its four years under the ownership of
United, has been the scene of some interesting sessions
with the Sopwith Camel, Harpers Bizarre, Vince
Guaraldi, Vikki Carr, the Rovers, Jimmy McCracklin,
John Handy, the Grateful Dead, Topsy’s Topless Band,
(a female rock quintet which swings exposingly in North
Beach), Judy Mac (a topless dancer who cut a special
LP for her “favorite customers’), LaVerne Cummins (a
female impersonator at Finocchio’s who cut a blues LP
for his favorite fans), Stark Naked and the Car Thieves
and the Beau Brummels (a fully clothed group). The
studio has also done some intriguing sessions for the
Voice of America in Russian and Latvian, Payne says
the Grateful Dead’s all-night record-in, with locked
doors, was the most unusual session thus far booked
by a newly emerging local group.

Payne and engineer Mel Tanner work with 4-track
equipment, cut masters and handle remote work around
town. In-studio jobs since 1962 have exceeded the 3,250
mark. The large studio may be rented for $37 an hour
weekdays for four to seven people, While Coast is
strictly a service accommodation, Leo de Gar Kulka's

Leo de Gar Kulka consoles a session.

Golden State Recorders on Harrison Street is heavily in-
volved with the pop-rock scene on several levels. The
owner of Sound Enterprises in Hollywood for 10 years,
tall, balding Kulka opened his facility in San Francisco
in September 1965 after feeling Bay Area popsters
could use a sympathetic ear and a cat who knew how
to merchandise an unknown act, Kulka's aggressiveness
has resulted in his not only recording acts under pro-
duction pacts, but he releases them on his two labels,
Golden State and Captain, publishes their songs in his
three companies and negotiates with other labels for
the lease of the masters. He has signed on as co-pro-
ducers three Los Angeles rock 'n' sock a&r men, Rene
Hall, Hank Levine and Larry Goldberg, to help with
the sessions, in the first significant affiliation with ex-
perienced LA-based recordmen. Kulka tapes some 20
local groups in his two-studio set-up ($30 per hour for
2-track; $45 for 4-track) in addition to cutting the
Sopwith Camel, Jefferson Airplane, the Oakland Sym-
phony and the Art Van Damme Quintet. “We look at
our company,’ Kulka says beaming, “as an all encom-
passing service for the artist.”

Columbus Studios, owned by entrepreneur Frank
Werber, is a basement facility originally designed for
the Kingston Trio, now used by Werber's flock of
fledgling local acts and overseen by engineer Hank
McGill. There are 3 and 4-track machines and echo
chambers, with lathe equipment on the second floor
of Werber's own building. The tiny studio is available
for rental.

At six-year-old Sierra Sound in Berkeley, owner
Bob De Sousa calls his one studio the largest in the
East Bay community., The 31-year-old owner has done
work for Dolton, Era, Atlantic, Vanguard, Beechwood
Music, and Arhoolie, a Berkeley-based blues now turn-
ing to rock label. De Sousa's hourly rate for a 4-
track machine is $30. He says he does some mastering
for Westmont Recording, San Jose and Commercial
Recorders in San Francisco. De Sousa was formerly an
engineer with Sound Recorders, the firm which is now
Coast Recorders.

Commercial Recorders, man, is a large studio in
the downtown area owned by a musician, former group
bassist Lloyd Pratt, who has been servicing the San
Francisco advertising-music fields four years. The studio
was formerly part of an old firehouse. Among Pratt’s
clients have been Capitol, RCA, Columbia and Elektra,
with $35 his hourly 4-track rates. The new groups,
Pratt complains, “are tough to record because they're
inexperienced record-wise, they're groping for their
sound and then their electrical instruments are not al-
ways in the best condition. . . . But we can't deny this
music any longer.” Neither can a number of small shops
which dot the Bay Area and also stand ready for custom
assignments.

The raw fruth.
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. The Justice League is back from its|
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= ntlbya Ames Bros.,
./ Hello Kookiness

Kookie names. Put them

all together and they spell
. what? Dick Cook, a
? youthful resident and ob-
server of the pop-hippie mu-
sical movement, offers his
own eclectic version of the
- San Francisco scene through
MR- the pop groups playing the

The Surrealistic Game Co. an-
nounces that its Soul Purpose is to
pack The Great Society into the 13th
Floor Elevator and wait for The Purple
Earthquake, while Earth Mother And
The Final Solution suggest Grass
Roots as the Only Alternative hndi
Other Possibilities.

The Wildflower recently asked The
Electric Train about its Motor and The
Sparrow has declared The Sopwith
Camel and Jefferson Airplane to be
Charlatans.

Junior Peaches, Steve Miller and
Canned Heat were seen floating down
the New Delhi River in The Jim Kwes-
kin Jug and the CIA feels that they
are part of the Love Outfit conspiracy
behind the Haymarket Riot.

Country Joe And The Fish used
their Blue Crumb Truck to squash
Moby Grape in the Factory Loading
Zone of Big Brother And The Holding
Co. The Quick Silver Messenger
Service reports that a Blue Cheer was
heard for The Grateful Dead.

In Ever Present Fullness, The
Living Children embraced The Famil
Dog as the Anonymous Artists of
America turned off their Tiny Hearing
Aid and took their Living Impulse to
the All Night Apothecary.

Regarding the Immediate Family,

Congress of Wonders to tell the Son
of Champlin that the whole Ensembl
Is part of a vast Mystery Trend.
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STATE ER*RDERS, Ingf o -

img1sco, California 94107

Engineered over 17,000,000 selling records
== — - - — — - -]
GOLDEN STATE IS REALLY EQUIPPED!

Lurgﬂ 50" x 55'x 23" sound studio with isolation
room and drum cage

19 channel 4-track custom solid-stote control

board with EQ, limiter & EKO on each channel

Two Ampex 300 4-track tope recorders with
SEL-SYNC

@ 2-track & mono Ampex units

® Mastering room with variable-pitch lathe,
Grompian feedback cutter, Hoeco cutting amp
and compl EQ, ond limiting Chain Dynalizer

Acoustic & Mechanical EKO, total of 4 EKD

effects
GOLDEN STATE HAS RECORDED FOR:

COMPANIES
MTA Records

Deutsche Gramophone
Dot Records

ERA Records

Kama Sutra Eric Jacobsen
LOMA Hank Levine
MGM Doug Moody
Meb Fidelity Ron Ralke

Driginal Sound Rec.

h ba Records (Germany)

PRODUCERS

Marty Cooper
Ron Elliott

Larry Goldberg
Rene Hall

and many others

Area Code 415, 78B1-6
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COLUMBUS TOWER—A music industry [landmark in
North Beach.
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JEFFERSON
AIRPLANE

MOJO MEN

ANIMALS

MONKEES
& MANY MORE!

SLOO

alsg feaburing bho E TR/PES - WILLIAWL PENN & HIS PALS

SATIRUBY SUNE-

ECTODELIC TRIP @ CIVIC AUDITORIVN-$2.25-9PM

s e o —

List each. ® 40% discount ® Minimum order $10.00 net ® Full-color posters 17" x 22" Shipped flat.
Wire your order to: Fearon Publishers, 2165 Park Bivd., Palo Alto, Calif. 94306 Tel: 415-327-8550
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GALEGTRON

DISTRIBUTORS OF

RCA Victor Records * RCA Camden Records
Vanguard Records

Living Institute of Lanquage Series

ALL 8-TRACK CARTRIDGE TAPE
ALL 4-TRACK CARTRIDGE TAPE
ALL REEL-TO-REEL TAPE
BORG WARNER TAPE UNITS

Can We Be of Service to You in Northern California?

GALLGTRON

460 TALBERT AVENUE
DALY CITY, CALIF.
PHONE: (415) 586-7000

SACRAMENTO FRESNO

In San Francisco

HOTEL
BELLEVUE

at Geary and Taylor Streets

ONCE UPON A TIME THERE WAS A FELLOW THAT HAD A RECORD SHOP. THIS YOUNG MAN'S
INTEREST IN THE RECORD AND- MUSIC INDUSTRY GREW, SO HE SET FORTH TO ACQUIRE
MORE KNOWLEDGE OF THE INDUSTRY. HE SPENT MANY HOURS, MANY WEEKS AND A
rSETEEEEHﬁA%%SNEHWNGI READING, ASKING QUESTIONS AND MAKING FRIENDS. HIS NAME

ONE OF THE REALLY GREAT GRATIFICATIONS IN BEING INVOLVED IN THIS WONDERFUL,
EXCITING WORLD OF RECORDS, MUSIC AND ENTERTAINMENT IS THE SINCERE OUTSTANDING
PEOPLE YOU SOMETIME GET TO ASSOCIATE WITH.

JESSE JAMES IS THE PERSON | AM SPEAKING OF.

JESSE IS THE MOST DYNAMIC NEW SOUL SINGER TO ARRIVE ON THE RECORD SCENE
IN MANY YEARS, HE HAS THE UNIQUE, NATURAL GIFT AS A SINGER, HIS "BAG" IS
UNEXPOUNDABLE, IT'S SOMETHING HE WAS BORN WITH, PERHAPS SOMETHING THAT
GREW FROM HIS EXPERIENCES. HE “NOURISHED™ IT AND CULTIVATED IT UNTIL IT'S HIS
VERY OWN. JESSE JAMES, WHO RECORDS FOR JESSE MASON PRODUCTIONS “HIT
RECORDS" IS EFFECTIVE IN COMMUNICATING WITH AN AUDIENCE . . . WHETHER IT BE
. . . "WHATEVER." ON HIS RECORDINGS, WE WORK VERY HARD ON "“GETTING THE RIGHT
SOUND," AND LYRICS WHICH IS EXEMPLIFIED IN HIS CURRENT RELEASE “BELIEVE IN ME
BABY." JESSE JAMES AND THE DYNAMIC FOUR HAVE BEEN CREATING A SENSATION IN
THE SAN FRANCISCO BAY AREA NIGHT CLUBS, AND HAVE BUILT A TREMENDOUS
FOLLOWING AMONG *“YOUNG" AND “OLD."”

HIT RECORDS WAS FORMED ONE YEAR AGO WHEN JESSE MASON FORMED A SMALL LABEL
AND PUBLISHING COMPANY (JEMA MUSIC-BMI). IN ADDITION TO HANDLING PERSONAL
MANAGEMENT, AT THE EXECUTIVE AS WELL AS AT THE ARTISTIC LEVEL, JESSE MASON
PRODUCTIONS AND HIT RECORDS' ACCENT IS ON YOUTH. THE DYNAMIC FOUR, JESSE
JAMES, AND JESSE MASON ARE ALL IN THEIR MID 20'S.

| FEEL ALL SUCCESS THUS FAR HAS BEEN BUILT ON A COMPACT BASE. | WANT EVERYONE
IN THE INDUSTRY TO ACCEPT OUR PRODUCT AS "SINCERE SOUL"™ AND TO KNOW THAT
OUR PRODUCT WILL NEVER BE RELEASED AT RANDOM. OUR OBJECTIVE AND FOREMOST
DESIRE IS FOR THE D.J."S TO HAVE CONFIDENCE IN US AND THE PUBLIC TO APPRECIATE

Conveniently located in the heart of San Fran-

US AND OUR WORK.

IN ADDITION, MOST OF ALL, | WANT TO THANK EVERYONE FOR GIVING US THE HELP WE
NEEDED AT OUR INCEPTION AND WILL CONTINUE TO NEED IN THE YEARS TO COME. THE
RADIO PEOPLE WHO EXPOSE OUR PRODUCT TO THE PUBLIC HAVE BEEN RESOLUTE
“"AMBASSADORS" AND WITHOUT THEIR VERY EXISTENCE "HIPPNESS,” AND MOST OF ALL
CONFIDENCE, WE WOULDN'T EVEN HAVE BEGUN TO MAKE A SMALL "NICK"™ IN THE FIELD
OF R & B.

JESSE JAMES AND THE DYNAMIC FOUR RECORD EXCLUSIVELY FOR JESSE MASON
PRODUCTIONS AND HIT RECORDS
PERSONAL MANAGEMENT
JESSE MASON JR.

11425 San Pablo Avenue, EI Cerrito, Calif. 94530
A.C. 415—235-0343

SF-24 Spotlight on San Francisco

www americanradiohistorv com

cisco 145 block from the airine bus terminal.
« 250 luxurious modern rooms with bath and
shower—free TV.

» Delicious food in the new Pam Pam Coffee
Shop-Restaurant. (24 hour service.)

« The distinctive new Regent Room for cocktails
and entertainment.

+« Convenient drive-in garage with direct hotel
entrance.

* Rates from:

$10.00 single $14.00 double
TELEPHONE: (415) 474-3600
TELETYPE: (415) 393-9533
Affiliated with the Hollywood Plaza,
Hollywood & the Mayflower, Los Angeles

MAY 6, 1967, BILLBOARD


www.americanradiohistory.com

Monroe Goodman: mass merchandiser.

Teen-agers are a loyal breed around the Bay Area,
helping to sales launch artists with a local stamp of
creativity. Within the past 12 months San Franciscans
with pocket money have boosted a number of local pop
groups into national notoriety. This flurry of activity
for the long-haired unconventionally named acts, has
caused the locals to start considering whether the city
can actually become a major record breakout town. San
Francisco’s history of past breakout disks is not con-
sistent, albeit there have been recordings which left their
hearts with the citizenry.

Among the recent crop tradesters credit with break-
ing have been: “Somebody to Love,” Jefferson-Airplane;
“Hello, Hello,” Sopwith Camel; “Sit Down I Think I
Love You,” Mojo Men; “59th St. Bridge,” Harpers
Bizarre; “When a Man Loves a Woman,” Percy Sledge;
“Subterranean Homesick Blues,” Bob Dylan; “Tam-
bourine Man,” the Byrds; “Louie, Louiz,” Paul Revere
and the Raiders; “You Were On My Mind,” the We
Five; “Sweet Soul Music,” Arthur Conley; *“She's
Looking Good,” Roger Collins; “Satisfaction,” Otis
Redding; “Tell It Lik= It Is,” Aaron Neville, and *I
Never Loved a Man the Way I'm Loving You,” Aretha
Franklin,

Of a more vintage nature: “Lonely Bull,” Herb Al-
pert and the Tijuana Brass; “I Left My Heart in San
Francisco,” Tony Bennett; “Take Five,” Dave Brubeck
Quartet; “*Walk on the Wild Side,” Jimmy Smith; “Desa-
finado,” Stan Getz; “It's All in the Game,” Tommy
Edwards; “Mule Train,” Frankie Laine, and “The Strip-
per," David Rose.

The area is serviced by a tiny number of pure
record distributors where there were 16 exclusive

" &

Chuck Gregory: expert promoter.

disk houses four years ago. Now the market is covered
by Melody Sales, Chatton and Independent. Several of
the majors maintain sales offices here and the area is
surrounded by some of the nation’s leading rack jobbers,
rack/distributor combinations, including Tip Top, Nor
Cal, Pic-A-Tune and C & C Stone,

According to Melody Sales’ erudite co-owner Tony
Valerio, folk and jazz have good followings (“We
don't reflect the decline of folk here”), with Mexican
music a surprisingly strong seller. Valerio, a distributor
with partner Al Bramy since 1946, credits the area’s
colleges with stimulating folk, jazz and classical sales.
Valerio reflects that when the pure distributors went out
of business, leaving the area open to the powerful racks,
several of the major labels opened sales offices. “The
big labels have an idea the area can be serviced from
Los Angeles. I've never agreed with that.,” Bramy sees
a bright influx of new retail stores opening. “The one-
stops have more dealer accounts today than ever
before,” he says.

Both feel the area is weak singles-wise in comparison
with LP sales. Monroe Goodman, president of Tip Top
(“The West's Largest Rack Jobber"”), says on one hand,
the area is interested in German, French, Japanese,
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Teens dig the new pop acts but
“the stontest of Stones records”
and the “pattiest of Patty records”
also sell.

Armenian music and on the other, it doesn't flip over
Broadway original cast albums. Seventeen-year-old Tip
Top services a number of major Weslern chains from
its industrial location, such as Woolworth's, Payless
Drugs, Walgreens, Gemco, Montgomery Ward and
Thrifty Drug. Consequently, there’s more LP action
than on singles. The business is “chaotic,” Goodman
offered, “because of distributor/racks and the pure
racks.,” The executive indicated it was difficult for a
pure rack to do business with a distributor/rack. “We
buy very little from them except what we have to
have. We are going to central buying for our 17
branches within this year.”

One thorn the distributors talk about is the strong
grip unions have in the city, resulting in higher salaries
for warehouse people than, say, in Los Angeles, the
favorite city of comparison.

Abe Kesh, branch manager at Merrec, the Mercury-
owned operation, doesn't have to worry about union
scales. His office, like that of Columbia, Dot and Capi-
tol. is a sales outpost (RCA is represented through
Calectron). Kesh is enthusiastic about the challenges of
the market. “Sometimes we'll break the ‘stonest of
Stones’ records and sometimes we'll break the ‘pattiest
of Patty records.” Lesley Gore fits into that last
Keshian category, the executive explained.

San Francisco has its share of sharp disk promotion
men, who know the lingo and can propagandize with
the best the country has to offer. There's Chuck Gregory
and Bill Keane, Columbia; Marty K