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RCA Bows ‘Compatible’
Discrete Disk Concept

By CLAUDE HALL

NEW YORK — RCA Records.
which unveils its
quadrasonic album in May, wili
begin a massive campaign to line
up other labels for the discrete
album system starting around
April 1. Hugo Montenegro will
probably be featured on the first
LP release.

RCA Records president Rocco
Laginestra, pointing out that quad-
rasonic albums will be offered to
the consumer at the same prices
they were paying for stereo rec-
ords, said he was totally com-
mitted to the discrete album sys-
tem and that he felt it was the
most exciting advent in the record
industry since the development of
the 8-track cartridge system.

He thought it would especially
give classical music new vitality.
Laginestra will begin a series of
personal conferences with record
label presidents to induce them to
go to the discrete system.

Bill Dearborn. director of record
operations for RCA, said that he
will set up a series of sound dem-
onstrations for various record
labels beginning April 1, “includ-
ing some of those now committed
to the matrix quadrasonic system
who've expressed interest in dis-
crete. Some of the record labels

Russian Jukebox

Business Grows
By VADIM YURCHENKOV

MOSCOW—The Russian coin
operated amusement business con-
tinues to increase, following the
initial shift towards electronic
amusements made in 1970 when
40 U.S. and West European-made
jukeboxes and coin operated games
were shipped to Russia.

The first batch was introduced
by Sweden’s Bo Billings and Co..
a Bally distributor who introduced
them to Russia through the Czech
Parkcentrum company, Billings'
business contact and promoter in
Eastern Europe. Previous to this
the amusement business in Russia
was limited to primitive outdoor
park installations — carrousels,
swings, rides, etc.

Two amusement centers were

(Continued on page 53)

Special Report
French Recording Studios
In This Issue

long-awaited

who went to the matrix system
did so only because they'd been
led to believe a discrete system
wouldn’t be available for three to
four years.”
Compatibility Factor
RCA Records discrete quadra-
sonic system eliminates any possi-
bility of double inventory, it was
pointed out. The albums are com-
patible for existing stereo systems.
Dearborn has ordered enough
of a new harder vinyl to produce
60.000 albums and will start press-
ing quadrasonic albums before the
(Continued on page 8)

Increase N.Y.

Push by UA

By MIKE GROSS

NEW YORK—United Artists
Records is gearing its operation so
that there will be increased uctivity
in product area and product
development emanating from its
New York office. Bob Skaff, vice
president of the record company
and senior ranking officer in New
York, has started the wheels roll-
ing for the buildup of the Eastern
operation having already concluded

“several deals and has several
others in the offing.
Skaff has already initiated

drives to meet attists, managers
and to evaluate product. Skaff
also plans to be in constant touch
with Mike Stewart, president of
the record company who is based
in Los Angeles. He also plans to
spend about one week a month

(Continued on page 8)

Financing Aids
Franchise Plan

By JOHN SIPPEL

HOUSTON — Cleve Howard,
founder-president of Budget Tapes
and Records, national retail rec-
ord store franchise program, has
obtained additional financial back-
ing, “in excess of $1 million,”
which will be used to extend the
chain and generally tighten the
operation.

Howard, who started the fran-
chise program here in early July,
1970, opening his own first store.
now has 58 franchised stores in
22 states. He projects a universe
of 150 more stores in the next 19
months,

(Continued on page 64)
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Anti-Piracy Legal Pot Boils Over;
Court Upholds State Laws

By RADCLIFFE JOE and PAUL JAULUS

SAN FRANCISCO—The Ninth
Circuit Court of Appeals here has
ruled that payment of compulsory
mechanical royalties as stipulated
in the Copyright Act of 1909, does
not automatically legitimize the
operations of unauthorized music
duplicators.

The court’s landmark decision
was handed down March 13 fol-
lowing its hearing of an appeal
made by 59 publishers of the
Harry Fox Agency, against an
earlier District Court decision in
favor of defendants.

They include: Martin Stern and
Pearl Rosner doing business as Na-
tional Manufacturing Co.; Don
Gold doing business as Don Gold
Co. and Don Gold Distributors;
Designers’ Lithograph; Dick Rich-
ards doing business as 8-Track;
Leland Broadcasting doing business
at KTKT; Skaggs Drug Centers;
Pick-A-Tape doing business as
Record Alley and others.

In reversing the earlier decision
made by the U.S. District Court
in Phoenix, Ariz., the appellate
court pointed out that the defend-

ant’s claim of a “right to copy”
was in no way supported by the
cases cited.
The court observed, “The de-
fendant may record appellants’
(Continued on page 4)

Prepare Black
Gospel Promos

By JIAN DOVE

NEW YORK—Atlantic Records
is declaring April “Gospel Month”
spearheading their campaign with
a double album featuring Aretha
Franklin and Savoy Records artist,
James Cleveland together. CBS is
also getting behind black gospel—
they are preparing a follow up set
to their “The Gospel Sound” fol-
lowing the success of the first
Tony Heilbut compilation.

(Continued on page 64)

Mercury’s O’Connell Sees
Improving World Liaison

By EARL PAIGE

CHICAGO — Mercury Records
will effect at least a 33V4 percent
speed-up in reporting world-wide
accrued royalties to its new parent
Polygram group as just ome ex-
ample of how the U.S. and Euro-
pean firms can exchange expertise,
Mercury vice president and treas-
urer David O’Connell stated this
week.

Just back from a European trip
with Irwin Steinberg, president of
Mercury, O'Connell outlined sev-
eral crucial developments in the
business “guts area” of Mercury’s
new direct link with the Polygram
group.

Central in the new relationship
is the total involvement in music
on the part of Polygram and the
fact that Mercury now deals di-
rect with it rather than as before
through North American Philips
(NAP).

One Mercury contribution will
derive from its sophistication in
computer royalty reporting from
multiple sources such as foreign
sales, record club sales and sales
through domestic distributors.

Under study is the feasibility of
modifying Mercury techniques for
use imitially by other U.S. Poly-

gram subsidiaries and then by the
European companies. Whereas, it
generally took nine months from
date of sale to final accounting to
artists, O’Connell hopes to cut this
to six months and eventually to a
quarterly basis. “The quarter seems
the most useful period of time

around the world,” he said.
One Polygram contribution will
(Continued on page 64)

Mexico Hosts

NEW YORK—There will be
large global contingent converging
on Acapulco for the International
Music Industry Conference (IMIC)
being held at the Acapulco Prin-
cess Hotel April 30-May 6.

There will be representatives
from every Latin American coun-
try, every European country, as
well as a large representation from
the Far East. On the European
end, many people are taking ad-
vantage of the special fares from
London which includes a one-week
trip and a two-week trip. The
latter offers stops in Los Angeles
and New York.

DALLAS—The first decision in
four federal district court suits,
challenging the constitutionality
and legality of state statutes
against record and tape piracy, was
rendered here in favor of main-
taining the Texas criminal law.

A federal district judge here
ruled Feb. 29 that the class action
suit filed by the Independent Tape
Merchants’ Assn. (ITMA), a group
of unlicensed tape duplicator firms,
against the state attorney general
Crawford Martin and all local dis-
trict attorneys in the state, seeking
a temporary restraining order halt-
ing enforcement of the state stat-
ute against tape and record coun-
terfeiting, be dismissed.

Still pending before federal dis-
trict judges are three other recent
cases filed by James L. Fiske,
attorney for ITMA, Washington.
In the District of Columbia, Su-
perior Sound Tape Co., Oklahoma
City, filed suit in late January
against Martin; Joe Bush, Los
Angeles D.A.; Frank S. Hogan,
N.Y. county D.A. and the state’s
district attorneys in those states.
In a Miami filing, ITMA sued
Robert Shevin, Florida attorney
general, Richard Gerstein, Miami
D.A., and all Florida’s local dis-
trict attorneys, seeking declara-
tory judgment and an injunction
against the Florida law.

Two weeks ago, ITMA filed suit
in federal court in Harrisburg
against Pennsylvania Attorney
General J. Shane Cramer, Leroy
Zimmerman of Dauphin County,
and all the state’s district attorneys.
Because of the Harrisburg Seven
trial dominating the local docket,
hearing on the complaint has been
transferred to Wilkes-Barre.

The Pennsylvania statute, Senate
bill #1017, makes it unlawful for

(Continued on page 4)

Global Execs

About 50 percent of the attend-
ance is coming from the U.S., rep-
resenting every key music city
center. On the registration rolls
from the U.S. and the interna-
tional scene will be representatives
of record companies, music pub-
lishing firms, artists, managers,
producers, attorneys. and members
of the financial community. There
will also be representation from
ASCAP, BMI and SESAC.

A number of companies are tak-
ing advantage of the “junior execu-
tive” offer which gives “middle
management” personnel under the

(Continued on page 8)

Vahevella/House At Pooh Cormer
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.

t Advertisement:

After their success at the
Troubadour and their rave Rolling
Stone review, L.A. couldn’t get
enough of their album.

Now they're going to the rest

of the country. With a 25-city

tour. And their album, “‘Sittin’ In.”
It won't be long before every-

one else finds out what California

already knows.
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ELVIS’ LATEST ALBUIM

ELVIS ON TOUR:
April 5, Buffalo, N.Y. / Buffalo Coliseum April 13, Gharilotte, N.C. / Charlotte Goliseum
April 6, Detroit, Mich. / Glympia Stadium April 14, Greensboro, N.C. / Greenshoro Coliseum
April 7, Dayton, Ghio/ Univ. of Dayton Arena April 15, Macon, Ga. / Macon Coliseum
April 9, Hampton Roads,Va./ Hampton Roads Coliseum April 16, Jacksonville, Fla. / Veterans Memorial Gol.
April 10, Richmond, va. / Richmond Goliseum April 17, Little Rock, Ark. / T.H. Barton Coliseum
April 11, Roanoke, Va. / Roanoke Goliseum April 18, San Antonio, Texas / San Antonio Gonv. Genter

April 12, Indianapolis, Ind. / Indianapolis State Fairgrounds April 19, Albuguerque, N.M. / Tingley Coliseum

STOGK UP NOW FOR ELVIS TOUR.
REGA Records and Tapes



General News

WB & A&M Sue
Arthur Leeds
And 20 Firms

LOS ANGELES—A class ac-
tion on the part of Warner Bros.
and A&M records was filed here
last week in superior court against
Arthur Leeds, attorney prominent
as legal consultant to a number
of unauthorized tape duplicators
(Billboard, Feb. 26) and his law
partners and a number of uniden-
tified companies, whose corporate
names indicate a possible link with
the tape duplicating and packaging
industry. Howard Smith of Mitch-
ell, Silberberg and Knupp repre-
sented the plaintiffs,

Named as defendants, along
with Leeds, are Daniel M. Gott-
lieb and Paul T. Locke, his law
partners; and Robert C. and M.J.
Ronstadt, James D. Eshelman and
Allen Ray Aubrey, Tapes Limited,
Nevko and Goldcrest Electronics.
Inc.; William J. Schnell III, John
E. and Donny R. Fairfax, William
O. Fraley and Gary Whittaker,
Discount Tape Mfg.; Barry and
Betty Manso, Nu Sounds Corp.;
Gene Antista, Denver Sounds, Inc.;
Tony Michaels, Complete Packag-
ing Co.; Rita Halpern and S. Laks,
Alpine Enterprises; Kenneth Man-
ning, Mark III Enterprises; R.H.
Wesslink, Western Distributors;
Bernard Mazel, Malibu Records:
Larry Ancell, Magnetic Sound Inc.;
Art Goldman, B-I-G Sounds Corp.;
K & M Duplicating; Top Tunes
Today Co.; September Songs Co.;
Gemini Tapes Co.; Cing Sounds
Co., and Golden West Music Sales.

Suit asks an injunction prohibit-
ing the defendants from duplicat-
ing magnetic tapes from any part
of any album owned by the li-
censed companies, the stopping of
ads and selling of such product
and the use of names and titles
of such performers. Complaint
charges defendants illegally du-
plicated performances from plain-
tiffs and asks no less than $500,-
000 damages.

YOUTH VYOTE
STIMULUS SET

NASHVILLE — Singer-song-
writer Kris Kristofferson has
tape recorded appeals to newly
enfranchised voters to register
and vote.

Steven Whaley, state execu-
tive director of the Youth Reg-
istration Union, said airplay of
the Kristofferson tapes started
here at WKDA-FM. The cam-
paign also got under way here
with the use of television public
service spots on WSM-TV,
WLAC-TV and WSIX-TV.

The Youth Registration Un-
ion was started under the joint
sponsorship of the League of
Women Voters, the Tennessee
Education Association, the Na-
tional Movement for the Stu-
dent Vote, and officials of each
major political party.

Whaley now is seeking more
local name talent to help with

the campaign.

Errors In Registration Can
Lose Copyright For Producer

WASHINGTON — As of last
week, the Copyright Office had
experienced about five weeks of
“Form N copyright applications
for recordings fixed on or after
Feb. 15, 1972. Although it is too
soon to tell the kinds and extent of
registry problems that will arise
as increasing numbers of applica-
tions arrive, some basic miscon-
ceptions have begun to show up.
Some mistakes being made can
cost the producer his statutory
copyright under the new amend-
ment giving recordings copyright
protection against duplication for
the first time in U.S. history.

Mrs. Dorothy P. Keziah, head of
the Music Section of the Examin-
ing Division in the Copyright Of-
fice told Billboard the main
problem areas thus far are: 1. The

NBC's ‘West Side Story’
Tops ABC's Grammy Show

NEW YORK — The May 14
live telecast of the Grammy
Awards over the ABC network
was swamped in the overnight
Neilsen ratings by the film “West
Side Story” on NBC.

By the time in the award pro-
ceedings that Leonard Bernstein,
who received a special Grammy,
quipped that he was going home to
watch “West Side Story,” most set
owners already had their dials
firmly fixed to NBC.

Neilsen figures show that in
the half hour before the Grammy
special went on the air, “West
Side Story” was viewed in 46.6
homes with television sets, with
a 59 percent share of TV sets in
use. The Grammy telecast’s first
half hour attracted 14.7 TV homes
and a 19 percent total share, while
the Bernstein-scored film had
whopping 457 and 59 percent

Combats Anti-Rock Bill

By ROB PARTRIDGE
Staff member, Music Week

LONDON—Association of Fes-
tival Organisers has been proposed
by Great Western Festivals in an
attempt to combat the Night As-
semblies Bill which last week en-
tered the committee stages at the
House of Commons, and is in-
terpreted as anti-rock festival legis-
lation.

The company, headed by actor
Stanley Baker and Lord Harlech,
has been a consistent opponent
of the bill since it was introduced
into Parliament by Jerry Wiggin,
Conservative MP for Weston-super-
Mare last December. The proposed
Association will be open to all
festival promoters, who will be
required to abide by the standards
and stipulations set out in the
Great Western Festivals’ charter.

Certain basic standards for the
choice of a suitable site will be
required, together with a legally
binding contract in which the fes-
tival promoter will accept respon-

Comstock Adds
Orlando Branch

ATLANTA — Comstock Dis-
tributing, the Columbia-Master-
work dealer for North and South
Carolina, Georgia, eastern Ten-
nessee and Alabama, is now ser-
vicing the Florida market for Mas-
terwork product and has opened
a branch at Orlando.

Comstock has been named the
outstanding CBS distributor in the
U.S. for the past two years. Frank
Ryall will be general manager of
the Orlando branch and Dave Mil-
ler will be salse manager with a
staff of three.

sibility for all costs involved, in-
cluding sanitation, medical services
and security personnel.

The security arrangements at
festival, under the terms of the
charter will be finalized in con-
sultation with the local police
authorities. Fire and traffic ar-
rangements will also be co-ordi-
nated with the respective local au-
thorities. Festival promoters will

(Continued on page 12)

Mercury Sets

‘Bown’ Program

CHICAGO — In-store displays
of four-color posters and empty
album jackets, intensive advertis-
ing and a promotion man incen-
tive plan are some of the aspects
of a Mercury Records campaign
to launch British singer-songwriter
Andy Bown. “Open Your Eyes,”
a single, will precede the LP “Gone
to My Head.”

Some key retailers will be sent
copies of the LP for in-store air-
play. Spot radio and print ad-
vertising is set for selective mar-
kets, promotion men will vie for
a paid three-day trip to London
for two (winners are those first
to gain top ten position for the
single in their markets).

Bown, 24, was with the En-
glish group Herd as was guitarist
Peter Frampton who is on the
Bown LP along with drummer
Mickey Waller who’s drummed
with Jeff Beck and on all Rod
Stewart solo LP’s. Bown came to
Mercury through Gaff-Masters
Ltd. which also manages Stewart.

numbers. During this same half
hour segment, CBS’ “Hawaii Five-
O” pulled 11.6 and 15 percent
readings. Merv Griffin, on local
Channel S, ran 82 and 11 per-
cent.

The second half of the Grammy
proceedings garnered 16.5 families
and a 21 percent share. “West
Side Story” dropped slightly to

(Continued on page 12)

By MILDRED HALL

applicant is not clear on what he is
trying to protect, the recording
or the underlying music or nar-
ration. 2. The applicant’s basis
for claim to copyright is question-
able, as in an album “collection”
of recordings that were obviously
fixed before the official date of
Feb. 15, 1972, without “new mat-
ter” or the substantial change from
the original release on which to
base copyright.

The third category of mistakes
are in the required “notice” on
record label or package, which
must contain the mame of the
owner, year of first publication,
and the new record-copyright
symbol (P in an enclosed cir-
cle). One applicant had the capital
“P” in brackets. Only the closed
circle is correct. Unfortunately,
under the present copyright law,
omission of the notice or a mis-
take resulting in an incorrect no-
tice on a record, or ‘“copy” in-
validates the copyright. (The pro-
posed revision bill would soften
these unnecessarily severe penal-
ties.)

Instruction Cassette

For the historians—the very
first copyright application to be
received on what the Copyright
Office now refers to as “N” Day.
was not a musical recording, but
an instructional cassette recording
entitled “Color Photo Processing
Cassette E-4,” made by Harold
and Dorothy Roberts. The record-
ing was made and “published” (i.e.,

put into public sale and/or distri-
bution) the same day. Roberts flew
the work in from Los Angeles to
make the first registration of a
claim to copyright in sound re-
cording.

Mrs. Keziah said very few ap-
plications showed up in the first
three weeks, but by mid-March,
about 50 were on hand, chiefly
musical works, most from record
companies, a few from individl_Ja]s,
and some home-made recordings.
They came in all forms, LP’s, 45’s,
and cassettes, with only one car-
tridge and one open-reel tape.
Eighteen of the 50 have been reg-
istered, the rest are still being
examined.

About the misunderstandings by
applicants for the new record
copyright—some are sending an
“E” form, which is used only for
copyrighting music, instead of the
“N” form, with their recordings.
These applicants apparently be-
lieve they can protect the music
on the recording in this way.
Others have sent both sheet music
and recording with an “E” appli-
cation, omitting the necessary dates
of publication of either the sheet
music or the recording.

Exact Forms Needed

Different forms must be sent
to register different categories. A
Form “E” is needed to apply for
copyright on music. The new Form
“N” applies for copyright only on
a sound-recording. Other forms are

(Continued on page 8)

New 7" LP Claims 12" Playtime

By JAYNE FERGUSON and NAT FREEDLAND

BOSTON, MASS. — Fleetwood
Recording, of Revere, is marketing
a 7-inch LP which holds as much
music as a standard 12-inch album
through a process which they call
“Microsonic Grooving.”

Stereo sound quality is just as
good as on a standard album de-
spite the inclusion of some ¥4 more
music on the disk, they claim. A
7-inch disk cut with the micro-
sonic grooving process can play 18
minutes per side even with regula-
tion-size center labels. A 12-inch
disk using this process would con-
tain as much music as a three-rec-
ord boxed set.

Microsonic grooving is achieved
by a computer-controlled needle
arm which feeds sound information
onto a record master more pre-
cisely than ever before possible, it’s
claimed. The process was devel-
oped by Fleetwood’s chief engineer,
William Ferruzzi.

Wavy Grooves

Vincent Giarusso, a co-owner of
Fleetwood with Raymond Samora,
said, “If you looked at the grooves
of a standard LP through a micro-
scope you would see they are quite
wavy, to conform with all the high
and low sound waves. In com-
parison, grooves cut with our com-
puterized process are practically
straight-edged. By breaking down

Coleman’s Hits
Pay Dirt

MEMPHIS — A new Memphis
recording company is already ne-
gotiating with several major re-
cording firms for distribution of
its first release by saxophone in-
strumentalist Joe Arnold titled
“Brand New Key.”

Record Sales Corp. is handling
distribution of Coleman’s Records,
and claims to have moved more
than 8,000 singles during the first
10 days after release.

Billy Adams and James R. Cole-
man are president and vice presi-
dent, respectively, of the new com-
pany, headquartered at Allied
Studios.

the information electronically, we
are able to discard most of the
wasted space within a groove. All
the sound is there, we've just cut
out the empty areas.”

The mastering process with mi-
crosonic grooving is about 25 per-
cent more expensive than normal
mastering but this is the only ad-
ditional cost connected with its
manufacture. Disks with micro-
sonic grooving are fully compati-
ble to any stereo system and can
be pressed at any plant once the

Col Mapping
Porter Albums

NEW YORK-—Columbia Rec-
ords is hopping on the Cole Por-
ter 80th Anniversary Year band-
wagon. Columbia producer Tom
Shepard and Robert Kimball, Cole
Porter authority and author of the
book, “Cole.” are working on an
album utilizing rare and private
recordings of Porter performing
both published and unpublished
material never before released.
The LP is set for early Fall re-
lease. Also on tap from Colum-
bia is an album of Porter songs
by Andre Kostelanetz.

In addition, Columbia is par-
ticipating in a tie-in promotion
with Holt, Rinehart and Winston,
publishers of “Cole.” A premium
album and the book will be of-
fered jointly through the Book-of-
the-Month Club and the Columbia
Record Club.

Linda Jones Dies

NEW YORK — Linda Jones,
27, r&b artist on All-Platinum’s
Turbo label, died here on March
14. She was filling an engagement
at the Apollo Theatre when she
was stricken with a diabetic at-
tack.

Turbo is currently riding the
charts with Miss Jones’ single,
“For Your Precious Love.”

master is cut. Current Fleetwood
microsonically grooved product is
being pressed by Capitol and RCA.

“We don’t expect our 7-inch
format to replace the 12-inch LP
through regular distribution chan-
nels in any immediate future,”
said Giarusso. “Obviously the
major labels have tied up millions
of dollars in current hardware sys-
tems and racking procedures. Also,
although we have applied for
patent on®our concept, I'm sure
Columbia or RCA would have no
trouble coming up with their own
alternate system if they decided to
develop one.”

However, the increased disk mu-
sic content has wide application
within Fleetwood’s own specialty
markets right now as well as being

(Continued on page 12)

Last Poets Form
True Sound Label

NEW YORK-—The Last Poets
have formed their own record com-
pany, True Sound, and will be re-
leasing a new album on the label
sometime in April. Blue Thumb
will distribute the label.

The Poets are comprised of
Alafia Pudim, Suliaman El-Hadi
and percussionist Nilijah. They
have formed the new record com-
pany with their manager, Oba-
wole Akinwole.

The manager said, “The basic
concept of True Sound is to al-
low the black artist to own and
control his own company and to
allow him greater leverage of his
product from creation to distribu-
tion.” He added that the label’s
intent is to seek out and record
relevant black artists, musicians
and other poets, and he empha-
sized new talent.

More Late News
See Page 64
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General News

Col Files $250 Million Suit
Vs. Unauthorized Duplicators

NEW YORK — Columbia Rec-
ords has filed a $250,000,000 class
action against all companies en-
gaged in the business of manufac-
turing and selling unauthorized
record and tape duplications of the
original albums and tapes manu-
factured and sold by Columbia
and other record companies. The
lawsuit, brought in the federal
district court in Washington, D.C.
seeks payment of actual and pu-
nitive damages and an injunction
against all future unauthorized
and record and tape duplication.

The record companies’ lawsuit
is filed as a counterclaim in an
action initially brought by an as-
sociation of tape duplicators
against CBS for alleged trade li-
bel. The tape duplicators’ com-
plaint alleges that Columbia de-
famed their product by sending a
letter to its distributors and re-
tailers in 1971 pointing out that
the tape duplicators’ activities

were unlawful and requesting that
the recipients not purchase and
sell to the public any unauthorized
reproductions of the albums and
tapes manufactured by Columbia.
CBS has denied those charges and
asserts that the contents of the
letter are true.
Dual Counts

The record company’s counter-
suit seeks damages and an injunc-
tion based on state law of unfair
competition and trade libel
Count I of the counterclaim al-
leges that by reproducing the rec-
ord companies’ hit albums with-
out their consent and without mak-
ing payments either to the per-
former or to the record companies
the record and tape duplicators
have violated state law on unfair
competition. Count II of the coun-
terclaim alleges that the record
and tape duplicators have dam-
aged the reputation of the record
companies as producers of high-

Appeal Ruling Goes To

o Continued from page 1

songs when he hires musicians,
artists and technicians. Instead,”
it continues, “he steals the genius
and talent of others, and deceives
others into thinking that his tapes
are his own work. Therefore, he
may not continue his piracy under
the flag of compulsory licensing.

In concert with its decision, the
court also directed that all material
and machinery seized in the initial
raid on the defendants manufac-
turing plants, continue to be im-
pounded pending a hearing on the
merits,

The appellate court addressed
all its comments and decision to
Mrs. Rosner, the only defendant
to contest the original seizure order
in which some 25,000 complete
tape recordings and master record-
ings, as well as blank tapes as
cartridges, printed labels, machin-
ery, and packing and promotional
materials were seized by U.S.
marshals from several allegedly
illegal duplicators including Mrs.
(l%osner’s National Manufacturing

o.

In her successful argument to
the U.S. District Court, Mrs. Ros-
ner objected to the “seize order’s”
scope, and contended that since
she had filed a statutory Notice of
Intention to Use under 17 U.S.C.
101 (e), after the writ of seizure
was issued and executed, but be-
fore the hearing of the preliminary
injunction, injunctive relief pro-
hibiting her from using appellants’

pointed out that there was no
reason to apply the statutory con-
struction rule of ejusdem generis
to narrow the items to be im-
pounded and destroyed to the
general class of plates, molds and
matrices.

It argued, “If ejusdem generis is
applicable here, it is applicable to
construe the words ‘et cetera,
not the words ‘other means for
making such infringing copies.””

The court continued, “In deal-
ing with copyright infringers, Con-

quality albums and tapes by sell-
ing reproductions of inferior qual-
ity which the public is led to
believe are the product of the rec-
ord companies.

The countersuit seeks $150,000,-
000 in actual damages and $100,-
000,000 in punitive damages under
Count I, and a permanent injunc-
tion against unauthorized record
and tape duplication under both
counts of the counterclaim.

Congress recently amended the
copyright laws to grant copyright
protection against unauthorized
duplication, but the new law,
which became effective on Feb.
15, applies only to recordings
completed after that date. Pro-
tection from unauthorized duplica-
tion of recordings made prior to
that date has been accorded in the
past through individual court or-
ders issued by state courts in New
York, California, Tennessee, and
1llinois, among others.

Publishers

gress did not halt at injunctive and
monetary relief. It prescribed im-
poundment and destruction. While
the Joint Committee reporting the
proposed Act did not elaborate on
these remedies, they were often
discussed in extensive hearings be-
fore the Joint Senate and House
Committee held in June and De-
cember 1906, and March 1908.”

The defendants have the right
to appeal the circuit court’s three-
judge ruling before the Supreme
Court.

ITMA Suit Attacks Pa. Statute

e Continued from page 1

any person to transfer for profit
by any means any sound recorded
on a phonograph record or tape
by the authorized manufacturer.
Ninety days after the law went
into effect, the law orders state
lawmen to confiscate all devices
that do not conform to noticing
set forth by the law. Every indi-

Darin Forms

NEW YORK—Bobby Darin is
forming a music publishing com-
pany, a BMI affiliate, to be called
Bobby Darin Music, Inc. In addi-
tion to publishing Darin’s own
songs, the company which becomes
officially operative on April 1,

copyrighted works was unavail- will look for new writing talent.
able. Steve Burton, 21-year old son
However, the appellate court of the late Ed Burton, who ran
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vidual act in violation of the Penn-
sylvania law is a separate offense,
punishable on first offense by im-
prisonment of not less than one
year or more than three years and
a fine of not more than $25,000;
and imprisonment of three to ten
years and fine up to $100,000 or
both for subsequent offense. The
owner of the recorded performance
can sue for treble damages.

Music Co.

Darin’s first music publishing
company, T.M. Music, has been
appointed as general professional
manager. Burton will be head-
quartered in New York and his
activity will be counterparted on
the West Coast by Darin.

Bobby Darin Music will be ad-
ministered in the U.S. and Can-
ada by the Hudson Bay Music Co.,
which bought T.M. Music from
Commonwealth United Corp. This
transaction is what eventually
gave Darin the freedom to start
his own publishing company again
because his tieup with CUC had
him under contract as a writer
for T.M. Music through late 1973,
and the principals of Hudson Bay
Music — Freddy Bienstock, Jerry
Lieber and Mike Stoller — re-
leased him from his commitment.
Worldwide, Bobby Darin Music,
will be represented by Bienstock’s
various other companies.

Metrotec Is
SQ Licensee

NEW YORK — Metrotec Elec-
tronics has been added to Co-
lumbia’s list of SQ disk licensees.
Metrotec will manufacture two SQ
decoder models to be sold by lead-
ing national high fidelity retailers.

In addition to Metrotec, Colum-
bia’'s SQ roster includes Sony,
Soundesign, Harmon-Kardon, Ken-
wood, Sherwood Electronics, Mas-
terwork, Lafayette Radio, Radio
Shack, Instruteck Corp. and Con-
naught Equipment Ltd.

Executive Turntable

REYNOLDS

SHERRILL WALSH

BLEDSOE

Ron Bledsoe named vice president, Nashville operations,
Columbia Records, and Billy Sherrill vice president country a&r.
Bledsoe will also coordinate division activities in Memphis,
Atlanta, Muscle Shoals as well as Nashville, and handle April
Blackwood Music in these areas. Bledsoe, a former executive vice
president, general manager, Liberty/United Artists, is assistant
to the president, Columbia Records. Sherrill, producer and song-
writer, recently served as executive producer for Columbia and
Epic/Columbia custom labels in Nashville, John Walsh named
managing coordinator, a&r, Epic Records. He was recently prod-
uct manager, Sceptor Records, and was associated with Decca,
Kapp and Columbia.

* Kk *

Evan Reynolds appointed national promotion director, Sun-
flower Records. He is a former national promotion director,
Capitol Records and was previously with Mercury. . . . Bruce
Marlow appointed advertising coordinator, RCA Records. He
joined the record division from RCA’s cartridge TV division,
SelectaVision. . Gary Haber named controller, Bearsville
Records, Bearsville Sound Studios and related Albert B. Gross-
man businesses.

* Kk K

Dolores Seymour named executive assistant to Atlantic vice
president, promotion, Henry Allen. Mrs. Sey-
mour first served as Allen’s secretary and previ-
ously worked with Bob Crewe Productions. . . .
James Hammack named central divisional sale
manager, Custom Music Corp., St. Louis. Mrs.
Barbara A. Gamacho, assistant to CMC’s presi-
dent, elected an officer of the company, Ben
A Sarzynski elected vice president, director of ad-
SEYMOUR ministration, CMC. . . . Richard D. Williams
appointed manager of branches, Wurlitzer Distributing Corp.,
Larry J. Hager named operations manager.

* Kk %

Bob Klein has left MGM as director of international opera-
tions. He held a similar post with Capitol before joining MGM.
. .. Gil Cabot has been signed as a consultant by Climax man-
agers David Cheren and Paul Kessler. Cabot will be affiliated
with the act in production, publishing and exposure.

* Kk %

Gary Downey joins the Merlin Co., Los Angeles-based per-
sonal management firm owned by Mike Davenport. . . . Merritt
Kirk joins the Discount Record Center chain in California as
general manager, replacing Art Grobart who has left to go into
business as a consultant. Kirk has been in retirement for the past
year and one-half and was formerly in retailing in San Francisco.
Kirk now headquarters in Los Angeles.

* K K

Colman Andrews is now assistant West Coast publicity direc-
tor of Atlantic Records, joining Pete Senof’s staff. Andrews was
a widely published freelance music journalist.

* Kk K

Stu Yahm has joined Capitol Records in the new position of
national field manager of the Artist Development
department. Yahm has been Paramount Records
West Coast promotion director for the past three
years.

Bob Phillips, chairman of the board of Asso-
ciated Booking Corp., has left the national book-
ing agency. He is currently vacationing in Europe ,
and will probably go into management in Beverly J st
Hills, where he was based. Phillips had been YAHM
with ABC for 25 years, having joined that agency’s Chicago office
in 1947. Billy McDonald, another ABC veteran, has.also left and
formed his own office, the McDonald organization in Hollywood.
Frank Rio, vice president, remains in the Beverly Hills ABC
office. Dave Bennett, who had been working for ABC in its
Miami office, joins the Beverly Hills office as office manager.

* Kk ok

Steve Solot, formerly national sales manager of Sanyo Electric
has been appointed general sales manager of Pioneer Electronics
of America. . . . William Morris, director of finance at Super-
scope, has been appointed vice president, finance. . . . Fred
Schaetzing, district manager of Agfa-Gevaent’s Chicago office,
has been appointed president of Agfa-Gevaent Japan Ltd., a
subsidiary based in Tokyo.
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Music
no studio
intheworld
could have
recorded.

On his recert tour Edgar Winter
screamed, danoed, pranced anc
played h s heart out for audiences
across the country.

\ He also created music that only

happens when a performer like
Edgar gets an audience to return as
much energy as he gives on stage.
There wasn't a perscn sitting by
the time Edgar finisked his set.
The nragic that happened on
Edgar’s recent tour is now part of
a new two-record album recorded
live at the Wkisky A-Go-Go in Holly-
& wood and the Apollc Theatre and »
“"Academy of Music in New York.
Includedon‘‘Roadwork’'are great
performances by Rick Derringerand
Jerry LaCroix. And & keautiful guest
«__appearance by none other than
“%,. ~ Johnny Winter
: The response to Edgar’s new aloum
has beenr extraordinary. BothTo2-40
and FM staticns went on the altum
immediately. OneTo2-40 statior in
Detroit is even playirg a 17-minute
cut from the eloum:**Tobacco Razad.’
To sum things up it looks like
Edgar W nter on‘‘Raadwork!’is doing
_exactly what Edgar Winter on the
road is used to doing.
Letting the public hear more
Edgar Winter when they want more

SO,
i BEPIC =
T AN

= "EPIZ." MARCA REG. T.M. >2IRT=C 1+ U.SM_ A specially priced 2-record set
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NARAS Awards Parties Vary

Pls see picture page 14 for
Grammy personages.

Table-Hop Fete

NEW YORK—The 14th Annual
Grammy Awards, televised live
on March 14 by ABC for the first
time, belonged to Carole King. The
Ode Records composer-singer took
down four Grammys—Record of
the Year, for “It's Too Late”; Al-
bum of the Year, for “Tapestry”;
Song of the Year (a songwriters’
award), for “You’ve Got a Friend™;
and Best Pop Vocal Performance,
Female, for “Tapestry.” The art-
ist’s producer, Lou Adler, accepted
the Grammys for Miss King, who
was unable to attend the cere-
monies, having recently had a
baby.

Twelve of the 44 awards were
presented on the telecast from
Madison Square Garden’s Felt
Forum. The remainder were an-
nounced at NARAS chapter
awards suppers in New York, Los
Angeles and Atlanta.

The 90-minute TV special was
hosted smoothly by Andy Wil-

liams, who sang a medley of the
five tunes nominated for Song of
the Year. Artists who performed
their own nominated songs were
members of the cast from “God-
spell,” Jerry Reed, Freda Payne,
the Carpenters, Tammy Wynette,
B.B. King, the Bill Evans Trio and
Three Dog Night. The audience
clapped time to the melodies, lend-
ing the show a particularly live
quality.

Awards announced on the air
included Carole King’s record, al-
bum and song of the year Gram-
mys; Best Score From an Original
Cast Show Album, to “Godspell”;
Best Country Male Vocal Per-
formance, to Jerry Reed for “When
You’re Hot, Youre Hot”; Best
Rhythm and Blues Female Per-
formance, to Aretha Franklin for
“Bridge Over Troubled Water”;
Best Pop, Folk & Rock Vocal
Performance, to the Carpenters for
“Carpenters”; Best Comedy Re-
cording, to Lily Tomlin for “This
Is a Recording”; Best Country
Female Vocal Performance, to
Sammi Smith for “Help Me Make
It Through the Night”; Best Orig-
inal Score Written for a Motion
Picture or a Television Special, to
Isaac Hayes for “Shaft”; Best

Rhythm and Blues Male Vocal
Performance, to Lou Rawls for
“A Natural Man”; and Best Jazz
Performance by a Group, to the
Bill Evans Trio for “The Bill
Evans Album.”

Among those who appeared to
present the awards on the telecast
were Ed Sullivan, the 5th Dimen-
sion, Loretta Lynn, Kris Kristof-
ferson, the Temptations and Rich-
ard Harris. The show was pro-
duced by Pierre Cossette and Burt
Sugarman. Marty Pasetta directed.

A special trustee’s award went
to the defunct Beatles, Leonard
Bernstein was cited for bringing
classical music to young listeners,
and a special Bing Crosby award
was given posthumously to Mahalia
Jackson and Louis Armstrong.

The New York Grammy Awards
supper was a friendly, table-
hopping affair, which, although a
pleasant late night music indus-
try clambake, was hardly suitable
for the presentation of awards to
artists for excellence in their pro-
fession.

The guests at the Statler Hilton
descended upon their food and
drink as soon as they became
available, and the talk smothered

(Continued on page 8)
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1971 GRAMMY CHAMPIONS

RECORD OF THE YEAR (Grammys to the Artist and
A&R Producer)

It’s Too Late—Carole King

A&R Producer: Lou Adler (Ode)

ALBUM OF THE YEAR (Grammys to the Artist and
A&R Producer)

Tapestry—Carole King

A&R Producer: Lou Adler (Ode)

SONG OF THE YEAR (A Songwriters’ Award)
You’ve Got a Friend
Songwriter: Carole King

BEST NEW ARTIST OF THE YEAR
Carly Simon (Elektra)

BEST INSTRUMENTAL ARRANGEMENT (An Arranger’s
Award

Theme From Shaft—Isaac Hayes

Arrangers: Isaac Hayes and Johnny Allen (Enterprise)

BEST ARRANGEMENT ACCOMPANYING VOCALIST(S)
(An Arranger’s Award)

Uncle Albert/Admiral Halsey—Payl & Linda McCart-
ney

Arranger: Paul McCartney (Apple)

BEST ENGINEERED RECORDING (Other than Classical)
(An Engineer’'s Award)

Theme From Shaft—Isaac Hayes

Engineer; Dave Purple (Enterprise)

BEST ALBUM COVER (Awards to the Art Director,
Photographer and/or Graphic Artist)
Poilution—Pollution

Album Design: Dean 0. Torrance/Kittyhawk

Art  Direction & Photographer: Gene Brownell
(Prophesy)

BEST ALBUM NOTES (Non-Classical Albums) (An
Annotator’s Award

Sam, Hard and Heavy—Sam Samudio

Annotator: Sam Samudio (Atlantic)

BEST POP VOCAL PERFORMANCE, FEMALE
Tapestry—Carole King {(Album) Ode)

BEST POP VOCAL PERFORMANCE, MALE
You've Got a Friend—James Tayfor
(Single) (Warner Bros.)

BEST POP VOCAL PERFORMANCE BY A DUO, GROUP
OR CHORUS
Carpenters—Carpenters {A&M)

BEST POP INSTRUMENTAL PERFORMANCE
Smackwater Jack—Qunicy Jones
(Album) (A&M)

BEST RHYTHM & BLUES VOCAL PERFORMANCE,
FEMALE

Bridge Over Troubled Water—Aretha Franklin (Single)
{Atlantic)

BEST RHYTHM & BLUES VOCAL PERFORMANCE, MALE
A Natural Man—Lou Rawls {MGM)

BEST RHYTHM & BLUES VOCAL PERFORMANCE BY
A DUO OR GROUP, VOCAL OR INSTRUMENTAL
Proud Mary—lke and Tina Turner (United Artists)

BEST RHYTHM & BLUES SONG (A Songwriter's
Award)

Ain‘t No Sunshine

Songwriter: Bill Withers

BEST SOUL GOSPEL PERFORMANCE
Put Your Hand in the Hand of the Man From
Galilee—Shirley Caesar (Hob)

BEST COUNTRY VOCAL PERFORMANCE, FEMALE
Help Me Make it Through the Night—Sammi Smith
{Mega)

BEST COUNTRY VOCAL PERFORMANCE, MALE
When You‘re Hot, You're Hot—Jerry Reed (RCA)

BEST COUNTRY VOCAL PERFORMANCE BY A DUO OR
GROUP

After the Fire Is Gone—Conway Twitty and Loretta
Lynn (Decca)

BEST COUNTRY INSTRUMENTAL PERFORMANCE
Snowbird—Chet Akins (Single) (RCA)

BEST COUNTRY SONG (A Songwriter's Award)
Help Me Make it Through the Night
Songwriter: Kris Kristofferson

BEST SACRED PERFORMANCE (MUSICAL) (Non-Clas-
sical)
Did You Think to Pray—Charley Pride (RCA)

BEST GOSPEL PERFORMANCE (OTHER THAN SOUL
GOSPEL)
Let Me Live—Charley Pride (Single) (RCA)

BEST ETHNIC OR TRADITIONAL RECORDING (IN-
CLUDING TRADITIONAL BLUES)

They Call Me Muddy Waters—Muddy Waters
(Album) (Chess)

BEST INSTRUMENTAL CO’MPOSlTION

Theme From Summer of ‘42
Composer: Michel Legrand (Warner Bros.)

BEST ORIGINAL SCORE WRITTEN FOR A MOTION
PICTURE OR A TELEVISION SPECIAL (A Composer’s
Award)

Shaft

Composer: lIsaac Hayes (MGM)

BEST SCORE FROM AN ORIGINAL CAST SHOW
ALBUM (Grammys to the Composer and A&R) Pro-
ducer)

Godspell

Composer: Stephen Schwartz

A&R Producer: Stephen Schwartz (Bell)

BEST RECORDING FOR CHILDREN
BiII)Cosby Talks to Kids About Drugs—Bill Cosby
(Uni

BEST COMEDY RECORDING
This Is a Recording—Lily Tomlin (Polydor)

BEST SPOKEN WORD RECORDING
Desiderata—Les Crane (Warner Bros.)

BEST JAZZ PERFORMANCE BY A SOLOIST
The Bill Evans Album—Bill Evans (Columbia)

BEST JAZZ PERFORMANCE BY A GROUP
The Bill Evans Album—Bill Evans Trio (Columbia)

BEST JAZZ PERFORMANCE BY A BIG BAND
New Orleans Suite—Duke Ellington (Atlantic)

ALBUM OF THE YEAR, CLASSICAL (Grammys to the
Artist and A&R Producer)

Horowitz  Plays Rachmaninoff (Etudes-Tableaux,
Piano Music, Sonatas)—Vladimir Horowitz

A&R Producer: Richard Killough (Columbia)

BEST CLASSICAL PERFORMANCE—ORCHESTRA (A Con-
ductor’s Award)

Mahler: Sym. No. 1 in D Major

Carlo Maria Giulini conducting the Chicago Sym-
phony Orchestra (Angel)

BEST CLASSICAL PERFORMANCE — INSTRUMENTAL
SOLOIST OR SOLOISTS (WITH ORCHESTRA)
Villa-Lobos: Concerto for Guitar—Julian Bream (RCA)

BEST CLASSICAL PERFORMANCE — INSTRUMENTAL
SOLOIST OR SOLOISTS (WITHOUT ORCHESTRA)
Horowitz Plays Rachmaninoff, Etudes-Tableaux, Piano
Music, Sonatas)—Vladimir Horowitz {Columbia)

BEST CHAMBER MUSIC PERFORMANCE
Debussy: Quartet in G Min/Ravel: Quartet in F
Major—Juilliard Quartet {Columbia)

BEST OPERA RECORDING (Grammys to the Con-
ductor and A&R Producer)

Verdi: Aida

Erich Leinsdorf conducting the Llondon Symphony
Orchestra

A&R Producer: Richard Mohr (RCA)

BEST CLASSICAL VOCAL SOLOIST PERFORMANCE
Leontyne Price Sings Robert Schumann
Leontyne Price (RCA)

BEST CHORAL PERFORMANCE, CLASSICAL (OTHER
THAN OPERA) (Grammys to the Conductor and
Choral Director)

Berlioz: Requiem

Colin Davis conducting the London Symphony Or-
chestra

Russell Burgess conducting the Wandsworth School
Boys Choir

Arthur Oidham conducting the London Symphony
Chorus (Philips)

BEST ENGINEERED RECORDING, CLASSICAL (An En-
gineer's Award

Berlioz: Requiem

Colin Davis conducting the London Symphony Or-
chestra

Russell Burgess conducting the Wandsworth School
Boys Choir .

Arthur  Oldham conducting the London Symphony
Chorus

Engineer: Vittorio Negri (Philips)

MARCH 25, 1972, BILLBOARD
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General News

RCA ‘Q’ Discrete Industry Drive

e Continued from page 1

end of the month on a mass pro-
duction basis for engineering eval-
uation,

The mothers will be made in
New York and shipped to the
RCA plant in Indianapolis for
pressing. At present, the cutting
of the lacquers will be done at
one-third the normal speed, but
this will be done away with later
as techniques improve. The new
harder vinyl, while a commercial
reality now, will also be replaced
sometime in the near future when
a harder substance is developed.

The two breakthroughs came
only in recent weeks as a new de-
coder and the harder vinyl became
realities. The decoder was devel-
oped by Lou Dorren of Quadra-
cast Systems Inc., San Mateo,
Calif., and achieves a greater sen-
sitivity and less signal-to-noise
ratio.

: Is Even More
EXCITING aad Picturesque
Whes you stay at the

f BEL AIR SANDS

One of America’s outstanding
RESORT MOTOR HOTELS on
SUNSET BLVD. and SAN
DIEGO FREEWAY (Hwy. 405)
In the Neighborhood of
Movie and TV Stars

Two Olympic-size Pools
Wading Pool « Children's Play
Area * Poolside Dining * Private”
Patios « Excellent Food
Cocktail Lounge

Rates from $17.50 Single
— §21.50 Double
Write for Complete
details and Color
Brochure or make
Reservations

NOW.

MOTOR HOTEL

11461 Sunset Bivd.
at San Diego Freeway (Hwy. 405)
LOS ANGELES, CALIFORNIA 90049
Phone 213-476-1241
FREE GARAGE PARKING

The quadrasonic album has long
been a commercial reality and the
Victor Co. of Japan has been
marketing discrete quadrasonic al-
bums in Japan, including some of
the RCA artists through licensing
arrangements. These albums have
stood up well to quadrasonic wear.

One of the major criterias de-
manded by Laginestra, however,
was the elimination of a double in-
ventory at the dealer and, distrib-
utor levels. He indicated as much
in a statement during the annual
convention of the National Assn.
of Record Merchandisers in Miami
two weeks ago while appearing on
a president’s panel.

World Parley

e Continued from page I

age of 30 a chance to broaden
their thinking as well as to meet
leading industry figures from all
over the world,

It's also been noted that more
industry registrants are bringing
their wives than ever before. This
has been a buildup from previous
IMIC programs in which relaxa-
tion has been intermingled with
business.

IMIC-4 is sponsored by the Bill-
board Group of publications.
Further information may be ob-
tained from IMIC-4, 300 Madison
Ave., Ninth Floor, New York,
N.Y. 10017, (212) 687-5523.

selling records or
tapes by mail?

our automated plant
makes us the

most competitive
inthe east.

write or call for our
mail order price list.

DISKMAKERS,
NC.

925 n. third street,
phila., pa. 19123
(215) 627-2277
(212) 966-3158

anrcther good reason for subscribing to the =1 newsweekly
of the international music-record-tape industryl)
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RCA demanded that a record
had to be developed which could
be played 100 times on an or-
dinary stereo system and still pro-
duce high quality quadrasonic
sounds when then played on a
quadrasonic system (JVC and Pan-
asonic, incidentally are teaming up
to unveil a series of hardware
units to play the discrete disk;
the software will ostensibly be on
the market in advance of the hard-
ware). Research shows that the
ordinary album is played only 20-
30 times, Dearborn said.

The new decoder developed by
Dorren picks up an excellent signal
even after 100 plays. And the new
discrete disk is even quieter than
the high-quality associated with
RCA’s Red Seal albums, Dearborn
said.

JVC is currently seeking to clear
the term “quad” for use on its sys-
tem and RCA is strongly consider-
ing the use of this term on the al-
bums, although a decision had not
been made last week. There is a
possibility that the albums will
simply be described on the album
jacket and the labels as quadra-
sonic.

First releases will begin in May.
As a rule, only new product will
be in quadrasonic and the reason
will be not to load the dealer
down with a double inventory.
By next year, Dearborn hopes that
all new releases will be only in
quadrasonic. But he points out
that the records will be totally
compatible with existing stereo
systems.

Education Ahead

RCA has already begun a series
of indoctrination programs to edu-
cate record producers to new tech-
niques and capabilities of produc-
ing product in quadrasonic sound.
The label is now evaluating all of
its mixing facilities. “We already
know that we'll need different echo
equipment than what we now
have,” Dearborn said.

(RCA unveiled the new quadra-
sonic album, third generation in
the system, last week in an exclu-
sive demonstration for Billboard.)

Dearborn notes that more than
a dozen record manufacturers have
expressed interest in the new dis-
crete system, including major
labels such as the Kinney group,
which has so far held off com-
mitting itself to any system.

UA Eastern
Emphasis Set

e Continued from page 1

on the Coast. He’s also mapped
out a program which will take
him on the road to key cities East
of the Mississippi to talk to pro-
motion people who he considers
the “pulse of the business.”
Publishing Overlap

Skaff will also get involved in
music publishing projects by main-
taining a close liaison with Murray
Deutch, president of the United
Artists Music Publishing Group
who is based in New York.

Among Skaff’s upcoming proj-
ects are a new buildup for the
Cornelius  Brothers, and major
drives for Peter Thom, singer-
composer from Montreal; an al-
bum concept from Bruce Patch
Productions from Boston, and a
group from Woodstock called
Dragonfly.

In the move to give the New
York office added clout, Skaff has
realigned and coordinated all
areas of the New York office’s
activities to establish closer rap-
port in the areas of promotion,
publicity and artists relations.

Assisting Skaff in New York
will be Gene Armond, head of
national promotion who will also
double as office manager; Marv

Greifibger, Barbara Scott, pub-
licity on special projects; Ron
Eyre, international product; Stu

Greenberg, domestic product;
George Butler, manager of the
Blue Note label in the New York
office; Randy Roberts, local pop
promotion, and Chris Mitchell,
local r&b promotion.

NARAS Award Parties Vary

e Continued from page 6

the announcements of the Grammy
winners. Bobby Darin handled
MC chores in relaxed, informal
style, and music was provided by
Bobby Rosengarten and His Or-
chestra, the house musicians for
the Dick Cavett Show. (Rosen-
garten remarked that it was nice
to be able to play for more than
10 seconds between commercials.)

Many guests left early despite
the fact that press releases, which
listed the 32 Grammy Awards
announced at the affair, were with-
held until the end of the program.

Spark Lacking

LOS ANGELES—“Welcome to
the Grammy road show,” said
MC Stan Freberg in one of his
many biting but under-appreciated
barbs at the Century Plaza Hotel
I}:JARAS branch awards dinner

ere.

The program officially opened
at 5 p.m., a half hour before the
main awards telecast from New
York was transmitted live with
extremely poor quality to screens
in the lobby and a stand-up hall
alongside the banquet area. Short-
ly before the show stopped at
11:30 p.m., Mac Davis sang to
about one quarter of the house
still remaining.

Helen Reddy had half a house
for her set 30 minutes earlier and
when Roger Miller appeared to
take his turn as MC he faced a
sea of empty tables.

After dinner, during which the
energetic charts of the Pat Wil-
liams band made conversation im-
possible, nomination plaques were

presented to all the contenders
present in Los Angeles. This por-
tion took nearly an hour and was
carried in such a confusing man-
ner that Tina Turner justifiably
thought the nomination was her
Grammy and made a speech of
thanks.

Artists present at the L.A. cere-
mony were: Charley Pride, Tina,
Neil Diamond and the Pat Boone
Family. Charles Wright and the
Watts 103rd Street Rhythm Band
performed after the nominations
were given out. James B. Conkling
presented a special memorial
award for the late Glenn Wallichs
which was accepted by Capitol
Records president Bhaskar Menon.

Capacity Crowd

ATLANTA—A capacity crowd
of 300 viewed the Grammy
Awards on 9 television sets and
then danced to the music of an
orchestra under the direction of
Ray McKinley at the Standard C
Club here.

The informal evening started
with a social hour featuring the
music of the Singers and Swing-
ers, a popular local combo. Be-
fore viewing the telecast, the
NARAS members and their guests
ate an elaborate buffet that was
hailed as the chapter’s best awards
dinner to date.

Following the TV show, chapter
president Bill Lowery announced
the Grammy winners not shown
on the television show. Unfortu-
nately, there were no Atlanta win-
ners

The 17 piece orchestra then
played three hours of dance music
from the big-band era.

Prod Could Lose Copyright

e Continued from page 3

needed for books, lectures, dramas,
etc.

The Examining Division’s Music
Section chief urges all copyright
applicants to remember that two
steps must precede application to
recordings fixed on or after Feb.
15, 1972: there must be a “publi-
cation” (or public distribution
and/or sale) of the copies, and
each copy (recording) must carry
the proper notice. Additionally,
two “best edition” copies must be
sent, together with the registration
fee of $6 per copyright, preferably
in one well and protectively
wrapped package. Damaged goods
cannot be registered.

One applicant sent a collection
of some hit recordings of individ-
ual selections by different bands,
some quite obviously having been
previously released, and ‘“fixed”
before the official date of Feb. 15,
1972. The applicant did not claim
any “new matter” (line 6 on Form
N) that would be copyrightable.
Nor did he tell which selections
were fixed before Feb. 15 (line 7
on the form).

Under the law granting record
copyright, reissues of previously
recorded material can only obtain
copyright when they are so dif-
ferent as to be substantially all
new recordings, or when a copy-
right is requested for *“a substan-
tial amount of new recorded mate-
rial.”

This was all explained in the
Copyright Office Circular 56 on
Copyright for Sound Recordings
(Billboard, Dec. 18, 1971 issue).
It warned that simple reissue of
an older recording in a new form,
such as from disc to tape, cassette
or cartridge does not entitle it to
copyright.

Thomy Query

The whole question of what con-
stitutes “publication” of recordings
required for copyright (i.e., distri-
bution and/or sale of the recomd-
ings) is a thorny one.- There should
be few difficulties for new re-
cordings distributed and sold
through normal industry channels.
However, the toughest problems
will arise for the newcomer, or
one who is making records and

has no regular channel of sale or
distribution.

Over the years, courts have dis-
agreed on the question of what
constitutes proper “publication”
for music, books, et al under the
copyright requirements. In doubtful
cases, the Copyright Office strongly
suggests consulting a lawyer.

One thing is definite: having a
new record played by a friendly
deejay or even a dozen friendly
deejays, over the radio, does not
constitute publication under the
law. Mrs. Keziah points out that
no type of performance makes the
recording eligible for copyright.
There must be some from of dis-
tribution and/or public sale o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>