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OQ

IFPI to
Cite Gains

U.S. Attorney Bows Probe
—Leiberson Upholds Code

By IAN DOVE By JIM MELANSON

NEW YORK-Support for the NEWARK - An investigation into

Billboard editonal (see last week's
issue) calling for the RTAA (o create
d committee of industry leaders 1o
structure a code of ethies came from
Goddard  Letberson.
CBS Records group,

Last week he stated: Tt wouldn™t
hurt to have a code of ethics estab-
lished. Columbia has a code. We do

hive by a code and always have. It
15 a strict one which 1s sometimes to
Our problems,
if we have prablems, go back to indi-

our disadvanta ge.

viduals,™

CBS also announced that LJ]n:_'-.'
were expanding their annual con-
vention, which begins in San Fran-

cisco, July 22, by twio duvs,

Leiberson also added in a refer-
ence 10 press reports surrounding

FL R :.'I dAE AT Wi

president of

!'n;|'-.'1'sl;1 allegedly within the indus-
iry. is heing coordinated by the US.
\Lmrun s office here, Billboard has

learned,
The investigation will be handled
-i';,_ll'!'i,l;[:;H:.![_".' from that of the Newark
( Caiitinied an page 8

Vs. Piracy

MUNICH—-Members of the In-
lernational Federation of the Pho-
nographic Industry (1FPL atending
the council meeting here will hear of
encouraging developments i the
worldwide cumpaign o stamp out
piracy.

Retailing: Survey

NEW YORK - The 60-day brake
which President Nixon put on con-
sSUmer |"IILL- 1 .|L1|ui|lit1w slory)
will have little effect Lin T:.I.L'lrd I:.||'Il..
retailing volume, o survey of key re-

RADIO FORUM:
Area Judge
To Select
DJ Winner

LOS ANGLELES - The Billboard
Arr Personality Competition has
been restructured in order “o make
these awards truly the most valid
the entertiinment :|1dtth11'_~.'_" aecord-
ing to L. David Moorhead. vice pres-
ident and general manager ol
KMET-FM here and chairman of
the advisory commuttee for the sixth
annual Radio Programming Forum

iContimed on pape 24

Tape Piracy
Fazes CES

By EARL PAIGE

CHICAGO-Buddy Warner ol
Magnitron of Oklahoma City was
_| |l.|1.|.|i and ||]=."LIJ !"IINILLE tapes were
seized here at the Consumer Elec-
tronics Show in action brought by
Atlantic Records, which is o defend-
ant in pnother lawsuit brought
against the label by a store duph-
cator firm that also exhibited here at
CES.

Several record-tape industry exec-

I Conninued on page {2}

Jazz: The International
Ambassador Spotlighted
On Pages 39-63

Progress towards
national rauficanon of the Geneva
Convention 1971, devised 1o protect
producers of sound recordings N.C

(€ aneintiedd e P 1 at all.

fuining  inter- tuling L\,.._-._umu.. disclosed,

Barrie Bergman, chiel’ of the
Record Bar 26-store chain, Raleieh,
. feels it will not affect his chain
“*We had no plans to raise

Promo Reps Canvass Stores

By CLAUDE HALL

LOS ANGELES—A large number of record promo-
tuon executives here are wrn]'lllmL their own survey of
local record stores. The general trend of the survey is that
several “unsuspected” radio stations muy be more of an
imfluence on singles sales than has been thought.

Jan Basham, a record promotion e cecutive with
A&M Records and a mainspring behind the Record Pro-
maotion Men's Unassociation of southern Cabfornia, a
local group of promotion executives, said: “Of course,
the citv's singles sales are dominated by KHI-AM. But
we're heummnn to feel singles sales influence off of other
stations such as KEZY -r"'l."'n.l KKDI-FM. KIIS-AM,
KIQO-FM, KMPC-AM, and even KFI-AM. Isn't that a
crocker, because | personally haven™ felt any response

The original sound track to the Warner Bros. movie O Lucky Man!, starring
Malcolm McDowell, is composed and performed by Alan Price, one of
England’s premier pop musicians. Alan's Wamer Bros. debut (BS 2710),
teatunng strong vocals and keyboard work, 15 both @ moving accompan
ment to & fine film, and a record album worthy of the highest regard
(gveriisement)

from KFI-AM in a long time. But the singles buyer at
Nehi Distributors reports that the new Paul Williams
single is selling well out in Riverside and Oxn: ard. | can
only deduce tlml the sales interest resulted from KFI-
AM, which has been playing the record heavily. Of
course, some of the response might have been the resull
of Williams' appearance on ‘The Midnight Special’ tele-
vision show.”

The survey so far, although she admits that it's sull
oo early lurtlm definitive facts to emerge. also indicates
that pmph are being “turned on" to singles by their
peers. “And kids seem to be hearmg records on loud-
speaker systems at school during lunch hours and, as a
result, hmlm_ the single.”

TLL!lnualh every local, regional, national and inde-
pendent record promaotion executive in the Los Angeles
area belongs to the unassociation, as it is called. How-
ever, there are really only about 35 people who're ac-
tively involved in the organization, Most of these are de-
Lm;nu their Saturdays o the survey. For example, Cris
Crist of United Artists Records and Dale White of Fa-
mous Music are surveying stores that specialize in al-
bums. Warren Williams of Elektra Records is studying
Tower stores. Steve Rowland of UA, Bob Stolarski of
Warner Bros. Records, and independent promaotion ex-
ecutive Dottie Vance are also surveying stores, as are
many others.

44 Queries Per Store

Each promotion man or woman carries 44 gquestion-
naires to each store. They stay there unul all 44 question-
naires have been completed. Jan Basham spent from
11:15 a.m. unul 5:30 p.m., for example, at Mays in the
Pacoima area & week or so ago. This past Saturday, she
spent the day at a Wherchouse discount store on La Cie-
nega.

In all. 48 stores are being surveyed. Actually, the cus-
tomers are being surveyed rather than the stores,

The questionnaires will be tabulated by an inde-
pendent research firm via IBM equipment. Results
should be available by June 20 at the latest. Only the
promotion people who participated in the survey will
have access to the information.

(Canginued on pase 22}

prices. Our price has been constant
for 18 months. We lLike 1. We had
suppliers who were going up and we
know thas will stop them.” he said.
Sam Shapiro, founder-president
ol the 37 Nauonal Record Stores,
spread over two states from its Piits-
hurgh base, feels he'll be okay as
long as wiages remain the same. Sha-
piro hasn't raised his pnices for two
vears, he added
" Ed Rich, treasurer of ABC Record
& Tape Sales, the national rack job-
ber out of Seattle, said no increases
W prnin:ul,-.'..! for any ol the over
| 2,000 secounts served by the firm.
“Competition has cut down on price
increases,” he said.

'L ailinned an el .II-|r.l

60-Day US
Price Halt

By MILDRED HALL

WASHINGTON-To manufac-
turers. wholesalers and retatlers 1n
the record industry, the most worrn-
some aspeet of the 60-day price
freese imposed by the President last
week, will ]'lmhah]n be the audit
launched by Internal Revenue Serv-
ice on firms that have raised Prices.
The IRS will check up on all firms
that have rased their prices higher
than 1.5 percent above their January
ceiling,

fC ontinned on poage (4)

500-Store Chain
Music Emphasis

CHICAGO — McCrory - New-
berry’s nearly 300 main line record-
lape departments represent the
1,100 store company’s new commit-
ment o software and hardware re-
tailing with plans underway to con-
solidate rackjobber services from
around 20 different sapphers to be-
tween four and six, said buyer Ray
Lauer at the Consumer Electronics
Show (CES) here.

Lauer, formerly with Tape Club

(Continned o page 124
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You’ve Got It Bad Girl
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A massive 3-month program,

VOCO'IIOI'}S fOI' people backed by special promotions,
advertising and publicity cam-

Who can i gei away' paigns, gets off to a flying start
with a multi-album June release.

The wide array of entertain-
ment includes the greatest artists
on the RCA, Red Seal, Camden,
Chelseq, Grunt, Wooden Nickel,
TMI and Metromedia labels.

The coolest product for the
hottest summer sales ever.

John Denver
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General News

Acts, Mgrs. Deny
Link to Falcone

By ELIOT TIEGEL

LOS ANGELES-—Pasqual Fal-
cone, indicted in connection with the
government's Newark-based in-
quiry into international drug traf-
ficking, is not Sly Stone’s manager,
asserted Dave Kapralik.

Kapralik and Ken Roberts are
Stone's co-managers, Kapralik said,
adding: “we categorically, unequiv-
ocably and emphatically had never
met or heard of this guy Falcone un-
til we read about him in the papers.”

It was while Falcone was being in-
dicted last February with seven
others by a federal grand jury on 26
counts of violation of federal narcot-
ics laws and conspiring to import
and distribute heroin in the United
States, that his alleged ties with Co-
lumbia Records officials were stum-

(Continued on page 81)

By BILL WILLIAMS

NASHVILLE—Lynn Anderson,
Columbia recording artist whose
name was brought into published
reports that she was managed by
Pasquel Falcone, denied even ever
having heard of him.

*1I have never met and never
heard of anyone named Pasquel
Falcone or anything like that,” she
said.

Auudllj Frank Campana
wasn't my manager either, nor was
he Tommy Cash’s. Neither of us has
ever szgned anything with him. It
was just a deal whereby, when he left
CBS to form his own public relations
and artists-representation company,
we made a verbal agreement with
him to book our television shows on
a commission basis.”

{Coniinued on page 81)

VidExpo’73 To Touch
All System Bases

NEW YORK—VidExpo '73 will,
through its seminars, zero in on con-
sumer use of the new videocassetie/
video disk systems, as well as host
exhibits emphasizing product and
service demonstrations and displays
of leading hardware systems, soft-
ware producers, distribution and
duplication systems, according to
Steve Traiman, publisher of Vid-
News and coordinator of the Bill-

AGAC Rap
Sessions Set
For Writers

NEW YORK-The American
Guild of Authors and Composers
(AGAC) will sponsor a scries of bi-
weekly, informal “rap sessions™ fea-
turing leading music industry fig-
ures. Topics will focus on issues rele-
vant to songwriters, The New York
program is based upon a successful
vear-old concept initiated by the
Los Angeles AGAC chapter, which
was spearheaded by Arthur Hamilton,

First session is set for next Tuoes-
day (26) at the Warwick Hotel here,
with Hal David, noted lyricist, as
speaker. Moderator will be pranist
and composer Billy Taylor. The pro-
gram, which is free of charge, will
begin at 8 p.m.

The rap sessions will explore all
aspects of the craft and business of
songwriting, with writers, publish-
ers, record company executives, law-
yers and producers among those in-
vited to talk. Discussions will follow
those sessions.

Emphasis will be on problems fac-
ing beginning writers, while other
sessions will discuss film and tele-
vision writing, foreign income, demo
records, performing rights societies,
the relationship between writing and
radio airplay and other topics.

Speakers will include the produc-
tion team of Dave Appel & Hank
Medress, and Bell Records presi-
dent, Larry Uttal.

Alva Label Bows

LOS ANGELES—Alva Records
has been started here by Eddie Cur-
ren. professional manager of immy
McHugh Music, and Phil Gammon,
gas station chain owner. First single
on Alva is by Darlene Valentine.

board Publications sponsored ex-
position.

Traiman also said that two three-
hour VidShows of the best in-house
and commercial videocassette soft-
ware programming now in use by
business, education, government
and institutions, will be featured.

The conference and exhibition,

scheduled for Sept. 4-6, at New
York's Plaza Hotel, will also feature
video ¢lips of up to four minutes
being mastered onto one-inch video-
casseites by Rombex Productions.
The process will also be seen over
Trans-World's closed-circuit Tele-
Yention channel in individual guest
FOOMS.

The VidShows, which are set for
Sept. 4 and 5, prior lo conference
and exhibit sessions, will also be
shown via General Electric’s large
screen color video projector in the
general meeting room where pro-

fContinued on page 81

Drought Hits
Blank Tape

By BOB KIRSCH

CHICAGO-A shortage of com-
pounds and solvents used in the
manufacture of coatings for blank
and prerecorded tape is shaping up
which may be as serious as the com-
pound shortage facing the record in-
dustry (Billboard, June 2).

As in the record industry short-
ages, executives feel that tape prob-
lems will be only temporary. While
such shortages exist however, they
may cause severe production cut-
backs or even force some of the so-
called peripheral companies to close
up shop.

According to Irving Katz, chair-
man of the board of Audio Magnet-
ics Corp. and president of Audio
Magnetics International, “There are
going to be severe shortages in the
near future in compounds and sol-
vents used in the manufacturing of
magnetic tape. These shortages stem
from the same petrochemical short-
ages affecting the record industry.”

Among the compounds and prod-
ucts which shortages will be felt in or
are now being felt in, according to
Katz, are toluenes, methelethylkey-
tone, styrines and polyester film, all

(Comtinued on page 635)

Judge Orders Refund To Buyers
On Col Incorrect Liner Claim

LOS ANGELES—Columbia
Records has been ordered by Supe-
rior Court Judge Campbell Lucas to
make two types of refunds and set
forth notices of those refunds to buy-
ers of the Earl Scruggs and Lester
Flatt LP, "Breakout.”

Judge Lucas ruled in favor of
plaintiff Gerald L. Price, who insti-
tuted a class action on behalf of all
record buyers in Sept., 1971,
wherein he charged Columbia’s al-
bum notes, which stated all the al-
bum’s songs were previously unre-

Lieberson Statement on
‘Trying Situation” Released

NEW YORK-Goddard Lieber-
son, president of the Columbia
Records Group, last week issued a
statement o that organization “to
put what has been a most trying situ-
ation into the proper perspective.”
Lieberson’s memorandum covered a
number of points, among them CBS’
response to the events surrounding
current investigations there and else-
where. .

Regarding the company’s han-
dling of the situation, Lieberson
noted, “When a most disturbing sit-
uation, centering upon the misuse of
company funds, was discovered, the
company, once the facts were
known, acted promptly. It publicly
announced the actions it took and
the reasons for them. It also took the
necessary legal steps to protect its in-
terests and the interests of its share-
holders.”

Lieberson also commented on
public reaction, stating, "As mught
have been expected, our public an-
nouncement gave rise to a {lood of
speculations, implications and hints
n the public press and elsewhere.
Some of these were from anon-
ymous sources and some came from
discharged employees and recording

Kane's TV-er
Returns Aug. 1

HOUSTON-Larry Kane, vet-
eran executive producer-emcee of
syndicated, weekly TV rock music
bandstand shows here. reports he

will return his syndicated shows
slarting Aug. 1.
Kane dropped his “Larry Kane

Show" last fall when the American
Federation of Television and Radio
Artists acted against his show for a
number of alleged violatons of their
regulations, Kane took the contro-
versey to the Nauonal Labor Re-
lations Board, who recently order
4 temporary injunction against
AFTRA,

The new Kane show, “Kane and
Company.” will be a half-hour
series, but will kick off on 48 stations
nationally with a one-hour segment.
Cast of the show, done in Washing-
ton, includes: the Staple Singers;
Mickey Newbury, Donna Fargo,
Juhnm Nash and Gallery. Kane in-
tends to use outdoor locales, espe-
cially scenic national parks, for his
shows, Kerry Richards continues as
Kane's producer. Corky Fields is tal-
ent coordinator,

Harris Forms Disk
Co. in New Jersey

NEW YORK—Argus Records has
been formed in Glendora, N.J., by
writer-producer Eddie 1. Harris.

Harris production company,
Never Ending Music (BMI), is pre-
paring product on Tyrone Smith
and Dr. Shock, with foreign distri-
bution being explored. First release
15 “X-rated World™ and “The Train
Song.”

‘stars’ who are no longer on our
labels.”

Commenting on current investi-
gations and possible consequences
of those actions, he continued,
“There continues 1o be no evidence
of any further irregularities. We
have authonized an outside law firm
to conduct an intensive internal au-
dit, drawing on such additional as-
sistance as it might require, to deter-
mine if any further evidence does
exist. In addition, we are re-exam-
ining our relationships with outside
individuals and agencies in order to
make certain that there are no illegal
or unethical activities on the outside
involving our name or products.”

Licherson Murther noted that those
actions were not “a witch hunt,”
and, while the actions would cause
“some inconveniences, largely in

(Continued on page 81)
]

LONG ‘BOX’
TAPE UNIT

CHICAGO—Amos Heilicher
of Heilicher Bros., Inc., Min-
neapolis, believes his company
has come up with a new mer-
chandising concept for 8-track
and cassette that will lead to
widespread open display of
product.

The item is a plastic holder
that exactly fits over a cartridge
and/or cassette and allows it to
be displayed in browser bins in
the same fashion as the so-called
long or spaghetti box. The holder
1s used again and again and is
opened by a clerk with a special
tool.

“The cardboard long box
comes back fatigued and has
never really been the whole an-
swer,” stated Heilicher. *We
tested 1,000 of these uniil we
were sure they work.” The unit
could probably be priced for 15-
cents each but Heilicher has not
worked out distribution on it

leased on the LP cover, were
incorrect. Price charged that seven
of the eleven songs were previously
released between 1958 and 1963,
and argued that the LP therefore
should have been on Harmony, the
Columbia budget line of reissues.
Judge Lucas ordered Columbia to
take ads in a national country and
western publication notifying record
buyers of the possible refund. He
also ordered that counter notices of
the refund be distributed to all re-
tailers. He ordered a $2 refund to
buyers returning only the cover and
a $4.98 refund to buyers returning
the entire cover and record. He
asked that Columbia submit to him
proof of their carrying out his in-
structions in his court order.

Dealer & Dist.
Spur Ala. Anti-
Piracy Action

MOBILE, Ala,—Through the ef-
forts of a record retailer and an inde-
pendent record and tape distribulor
here, a bill. which duplicates the
Tennessee state antipiracy law, has
been introduced into the state legis-
lature by local representative Mike
Perlofl.

Barry Ta}lur who operated Bar-
tholomew's Records and Tapes in
suburban Saraland since January,
and Raeford Booth, Music City
Distrs. here. combined to promote
the introduction of the bill by Per-
loff.

Tavlor’s store was gutted by fire
Saturday (9), with his $15.000
rﬂurd:’ld}n mventory completely
destroyed. He said he intends to re-
turn to the business “with even a
bigger and better store in a different
location.™ Wilbur Wesley, fire in-
spector, said he and officials of the -
state fire inspection department de-
termined that the fire probably oc-
curred because of a short circuit in
overhead lighting in the store.

Consultant Firm
Started By Mayo

LOS ANGELES—-Marvin J.
Mayo, who entered the industry as a
local promo man for Liberty-lmpe-
rial in 1965, has started Manage-
ment and Investment Associates,
Beverly Hills firm.

Mayo was with Charlie Greene
for the past five years, his last posi-
tion being vice president of finance
for Greene's firms.

Hallmark Happy; 1st
Lyric Cards Pay Off

By JOHN SIPPEL

KANSAS CITY, Mo.—The first
greeting card program. based upon
the lyrics of contemporary pop hits,
by Hallmark Cards Inc. here, proved
good cnough that the major manu-
facturer is considering a second such
promotion.

Homer Evans, group product
manager of Hallmark, would not di-
vulge details of the program’s suc-
cess, but said the promotion was
rated 1.5 One is considered average.,
The lyrics card promotion, “Sounds
of Love,” was rated good, because it
was 30 percent above average, he ex-
plained. Evans explained that Hall-
mark did six promotions simulta-

neously in what they call the “winter
period.” with the lyrics promotion
rated best,

Lyrics from hits done by female
vocalists did the best in the greeting
card derby. Carole Kind, Roberta
Flack and Karen Carpenter’s song
lyrics dominated sales. The Hall-
mark survey indicated that more
than four lines of a lyric enhanced
the sale, contrary to the shorter verse

{Continued on pape 81)

~ More Late News
See Page 86
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General News

3rd ‘Tin Soldier’ Surge Looms;

Laughlin Hin

LOS ANGELES—In a seemingly
unprecedented record situation,
“One Tin Soldier” is coming back as
a hit for the third time. And two la-
bels can claim rights to the song by
the same artist, Coven, in the identi-
cal arrangement.

A rundown of the song's compli-
cated history starts in 1970 with first
release by the Original Caste on the
now-defunct TA label, written and
produced by Lambert & Potter at
the start of their rise to current emi-
nence as ABC staffers working with
artists like the Four Tops and Dusty
springfield.

“One Tin Soldier,” with its haunt-
ing sound and ringing lyrical alle-
gories, was TA’s biggest hit, But the

By NAT FREEDLAND

label never got its distribution
straight and folded.

About a year later, a remarkable
maverick moviemaker named Tom
Laughlin decided he wanted to use
the song as title theme for his inde-
pendent film, “Billy Jack.,” finally
completed aflter two years of
troubled production and broken
deals. He found Coven and got them
to cut a version of the song which
was fairly close to the original.

At the time, Coven was between
labels after the commercial failure of
an ambitious pseudo-witchcraft al-
bum for Mercury. They are now
signed to MGM.

Low Budget Success

Meantime, Laughlin got Warner
Bros, Films to release this movie and

Pubr. Selling Hit Song
And Flip Sheet Music

NEW YORK - Big Bells, Inc., mu-
sic publishers, periodically will re-
lease single sheet music containing
the flip side of the song at no addi-
tional cost, according to Steve
Rauch, vice president at Big Bells.
The first song published under the
arrangement is Paul Simon’s latest
single on Columbia.

“We've taken the flip side of “Ko-
dachrome,” which is “Tenderness,”
and included it with the hit song”
Rauch said.

Rauch added that this arranpe-
ment, trademarked Flip Side Music,
would not be done with all Big Bells
sheets because “we wouldn't neces-
sarily get the nghis to both sides of a
record.” In this case an agreement
was reached with Charing Cross
ic, Inc., Simon’s company. He
all future Charing Cross single
t music will be 1ssued with a flip
e

“The sheet royalties for “Koda-
hrome™ and “Tenderness” are
being split in half, just as the record
royalties are,” Rauch noted. “Now, a
lot of people who want their sheet
music out wouldn't want to split the
song with anybody else. In this case,
everything was under one um-

brella.”

Rauch revealed that Big Bells will
publish soon, what the company will
call, Four-in-One sheet music. This
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concept brings four different, but in
some way related, songs to the sheet
music buyer for the price of §1.30.
Single sheets now generally retail for
51.25 for one song. “Our whole phi-
losophy as a publisher is to build
value into any of the products we do
here,” concluded Rauch.

SILENT SMITH

LOS ANGELES—Joe Smith,
president of Warner Bros.
Records, is recuperating silently
at home following removal of a
vocal cord polyp last week. Smith
was a top radio personality be-
fore entering the record business.
He was only kept in the hospital
overnight for his operation and is
expected back in the office as
soon as his doctors say it is safe

for him to speak again.

Leaner Opens
Chicago 1-Stop

CHICAGO—Ernie Leaner, chief
of United Record Dist. here since
1950, has opened a one-stop, Ernie’s
One Stop Records Inc., stocking
LP’s and singles. Leaner stressed
that the one-stop will be broader-
based, handling all repertoire, than
his distributorship, which was pri-
marily soul, jazz and black gospel.

Earline Vanleer is administrative
assistant of the new operation,
Leaner’s son, Bill, is manager of the
distributorship.

New Colony Set;
First Disk Out

NEW YORK-New Colony
Records has been formed in Chulli-
cothe, Ohio, and has released its first
product, a single by Joe Walers, ac-
cording to Chris Cawood, the label's
executive director.

Cawood said that New Colony,
which will concentrate on rock and
MOR product, will be distributed in
West Virginia, Ohio and Kentucky
by Dayton Records. Plans also call
for a nationwide mailing to radio
stations.

Nemo Sues CBS

LOS ANGELES—Michael Nemo
ol Nemo Productions has filed suit

in Superior Court here, alleging he 15
owed $6,043 for work, labor and

SETVICES.

ts of TV Spot Push

the “Billy Jack™ soundtrack album
went to Warner as part of the deal.
In its first release, the picture caught
on astonishingly and broke out of
Midwest secondary markets to be-
come one of the all-time high-gross-
ing movies in history.

Maturally “Billy Jack™ film popu-
larity kept the soundtrack album
and its Warner single by Coven high
on the charts for a lengthy stay. This
was the second tme “One Tin
Soldier” was hitbound.

What happened next was that
Laughlin became convinced “Billy
Jack™ succeeded despite inadequaie
merchandising from Warner Pic-
tures, He sued WB for §41 million
and the studio settled on a compro-
mise returning to Laughlin’s com-
pany full rights to both the movie
and the soundtrack records.

So Billy Jack Productions has be-
gun re-releasing the film on its own,
renting blocks of theaters in a mar-
ket and invesling in saturation ad-
vertising via print, radio and TV,
The film has been even more suc-
cessful the second time around.

Opening market for the campaign
was Southern California, where a
million admissions in six weeks is
claimed. The entire area became
“One Tin Soldier” conscious all over
again.

Coven Recut

And Coven went back into the
studio and re-cut their exact original
arrangement of the song for release
by MGM. Arrangements cannot be
copyrighted under current law. And
apparently nothing in Coven's
agreements with Laughlin prevents
them from reissuing the song for an-
other label.

Spokesmen for Billy Jack Produc-
tions said there were no plans for
any legal action to try and halt the
MGM release. And MGM is rushing
a Coven album to be titled “One Tin
Soldier.”

According to MGM  promotion
director Ben Scotti, their single went
right on KHI-AM and all other key
Southern California stations to be-
come the most-requested record in
the entire region.

The MGM record shows every
sign of breaking natipnally. It is al-
ready solidly entrenched in Phila-
delphia with playlisting on WIBG-
AM. MGM has a pressing order of
200,000 with half the units already

shipped and reorders coming in
strongly, according to Scotti,

And the Billy Jack movie satura-
tion campaign is about to start in 12
more major markets,

Laughlin Mailer Plans

But what about Billy Jack Produc-
tions, which also owns rights 1o re-
lease a *One Tin Soldier” single and
soundtrack album by Coven?

They are not yet on the market
Laughlin is admittedly a record in-
dustry novice and the energies of his
small company are now tied into the
smash re-release of the movie, plus
preparation ol a sequel film, “Trial
of Billy Jack.”

However, his company spokes-
men say a major record deal is prob-
ably only days away. Billy Jack Pro-
ductions is planning a direct-mail
campaign with saturation radio-TV
advertising in the K-Tel mold. They
have been negotiating with Host
Records to handle the merchandis-
ing.

%’k complete Billy Jack package
will be offered, with the full sound-
track LP, the Coven single and a
poster from the film which has al-
ready sold thousands of units in
stores. No total pricing has yet been
sel.
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__Executive Turntable

Charley Nuccio named vice president, director of promotion,
ABC/Dunhill Records. He was previously vice president, general
manager, ABKCO/Apple and formerly vice president in charge
of Capitol’s independent labels and subsidiaries. Nuccio named
Freddie Mancuso and promoted Sammy Alfano as co-managers in
national promotion for the company. Mancuso is a former national
promotion manager for ABKCO/Apple. Alfano is ABC/Dunhill’s
national singles promotion manager. Steve Resnik promoted from
ABC/Dunhill’s national secondary promotion manager to na-
tional album promotion director.

WALKER

NATOLIA

RUBENSTEIN

GLASER

Billy Meshel named director of creative affairs, Famous Music
publishing companies. He is general professional manager of the
East Coast operation. . .. Sasch Rubenstein, tape marketing spe-
cialist for eight years, joins United Artists Records in a new post as
special projects director. Stan Natolia joins the company as Western
regional promotion director, secondary markets coordinator and
assistant to promotion chief Jack Hakim. he was previously with
Buddah. Two more UA promotion man changes see Mike Rizk
moving to Ohio-Eastern Pennsylvania regional coordinator from
his previous Cincinnati assignment and Andre Montell switching
from Mercury to become UA Midwest regional director. . . . Sonny
Lester named musical supervisor to Royal Production Corp.’s
“The Black Pearl” and “The Scarletti Inheritance.” The move is in-
dependent of Groove Merchant Records, Lester’s firm, and music
from the films will not be released through that label. ... Mike
Terry named staff arranger and producer n?GenErai Record Corp.,
Atlanta. He was formerly with Motown and Golden World studios,
Detront.

Rick Bleiweiss named general manager, Pleasure Records, the
Wisconsin-based company. Bleiweiss is owner of Heavy Feathers
Management and Productions which is being assimilated into the
Chicorel Music Corp. Raphael Chicorel is president of Pleasure
Records. ... Dennis R. White named Capitol Records Midwest
field marketing manager, based in Chicago. . .. Phillip E. Caston
named Capitol national marketing coordination manager. He has
been with the label since 1969 and replaces John Stanton, who
transferred to Atlantic district sales manager. John Apsitis named
Capitol Records of Canada director of operations. He has been
with Capitol since 1968,

Abe Glaser and Ed Walker, both 20 year music industry vet-
erans, join Wes Farrell's Chelsea Records. Glaser, formerly with
MGM, will be national promotion director; Walker leaves his own
DDA sales production company to become sales marketing coor-
dinator between Chelsea and its distributor, RCA. . . . Elliott Basch
has left Audio Magnetics Corp. where he had been co-founder and
senior vice president for finance for the last 12 years. John J. Lo-
renz replaces him,é'ninin from CBS where he was vice president,
development for Columbia Records. ... Ken Lewis joins Peer
Southern’s New York operations as in-house producer. I-{e was pre-
viously in PSO’s London offices.

Rock Scribes’ Meet:
Organize Natl. Assn.

By NAT FREEDLAND

MEMPHIS—The Rock Writers of
the World (RWW) is a new group
formed here at a recent gathering of
over 100 rock journalists. This first
organization of pop critics and re-
porters 1s directed towards strength-
ening writers' dealings with maga-
zine publishers and record com-
panies, acting as a clearing house
for craft information and generally
promoting the interests of all rock
journalists.

Membership in the RWW is open
to anyone who has been paid for
writing about music by any publica-
lion in the previous year, There will
be associate memberships for col-
lege reviewers and writers for non-
paying publications.

A proposed fund-raiser l'or the or-
ganization will be a directory of ac-
uve rock writers to be sold to record
companies and publicists,

The RWW has clected a geo-
graphically representative board of
directors. New York directors are
Richard Meltzer and Vince Alettia,
who will also produce a monthly
RWW newsletter. Todd Everett and
Cameron Crowe represent the West
Coast. Gary Kenton is in Detroit
and Arthur Levy handles the South.
New England directors are Mad
Peck and I. C. Lotz. Europe is repre-
sented by John Ingham and David
Laing.

The rock writers convention in
Memphis was organized by Jon Ti-
ven and sponsored by Ardent
Records with John King handling
liaison.

Voted to an RWW advisory board
were Lenny Kaye, Karen Berg, Greg
Shaw, Martin Cerf, Toby Mamis,
Jon Tiven, Patrick Salvo, Toby
Goldstein, David Rensin, Ed Naha,
David Budoe and David Gaines,
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General News

EDITORIAL

The Broad Brush

It has all the juicy ingredients of the classic tabloid story, and the
consumer press can’t resist savoring each morsel.

[t deals with that moth-and-flame world of showbusiness, top
earning executives and world-famed entertainers. And to add to the
spice, it is generously sprinkled with reports of hard drug traffic, pay-

ola and other evils.

So enticing has been this mix, that even the staid and conservative
New York Times has been lured—its columns concerning the misfor-
tunes of Columbia Records, Clive Davis and Dave Wynshaw smack
of the old days of the New York Mirror.

Even Time, Newsweek and New York Magazine have joined in
the romp. And while the consumer press is having its fun, the music
industry cringes at the sight of each day’s unconfirmed reports, and
wonders why the alleged misadventures of a few individuals and one
company must be spread with broad brush across an entire industry.

Radio Shack—
40 New Stores

NEW YORK-—-Radio Shack, one
of the fastest-growing consumer
electronics chains in the country,
threw open the doors of 40 new
stores across the nation last month,

The new shops are located in Ari-
zona, California, Tennessee,
CGieorgia, Florida, Louisiana, Missis-
sippi, New York, Pennsylvania, New
Jersey, ldaho and Colorado.

The opening of the new outlets ex-
pands the chain to more than 2,000
stores in key cities of the nation, ac-
cording to Radio Shack officials.

Radio Shack is a division of the
Tandy Corp., headquartered in Fort
Worth, Tex.

Hartstone Ponders Rackjobber for
Wherehouse Indie Label Inventory

LOS ANGELES—The 27-store
Wherehouse record-tape chain here
is considering switching to a major
rackjobber to supply all independ-
ent labels rather than working
through independent distributors,
according to founder-owner Lee
Hartstone.

By BOB KIRSCH

“We are contemplating moving to
a major rack because of the multi-
tude of problems associated with
dealing with independent distribu-
tors,” Hartstone said.

“For example,” he continued,
“I've found that with a great many
independent distributors I'm getting

Mayhams Shows He’s
Still a Hit-Maker

NEW YORK-“I'm Back from
Vietnam (Hold the Elevator My
Baby Is Coming Down),” a record
written and produced by Norridge
Mayhams, known professionally as
Norris the Troubadour, is a big
seller, according to Mayhams, head
of Mayhams Collegiate Records.
The single, recorded by Mayhams'
group the Seaboard Coastliners, was
written by the veteran performer
turned record executive in a “burst
of inspiration™ shortly after the re-
lease of POWs in March.

Norris Mayhams is no stranger to
the music business. In 1940 he com-
posed “We'll Build a Bungalow™
with his daughter, Betty Bryant. The
Government purchased the rights 1o
the song changing the lyric line to

Lettersto

Writers" Accolade Noted
Dear Sir:

I was delighted 1o read in Lee
Zhito’s column in the June 9th issue
of your publication that, at the
request of A.G.A.C., the writers'
names are included in the Hot One
Hundred Singles Chart, and to ac-
tually see the names of the writers on
the Hot Hundred Chart in that issue.

Not only is it appropnate for the
writers to get their credit, but it is
also helpful for other writers and for
publishers to determine who is writ-
ing his own material and who is us-
ing material from other writers.

I wanted to thank you on my own
personal behalf for your coopera-
tion and efforts in the matter.

David H. Kornblum
Sklar, Komblum & Coben Inc.
Los Angeles

Progressive Poke
Drear Sir:

After reading Mr. Norberg's “Lel-
ter to the Editor” in the June 9th is-
sue, | must agree that progressive ra-
dio is mot what's happening today. |
work a 6-12 midnight shift, and pos-

(Continued on page 81)
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 the Editor |

read, “We'll build a bungalow with
war bonds and stamps.” Mayhams
recorded the original version with
his five children which led to his
forming his first company, Co-Ed
Records, that same year.

As a war song, “Bunpgalow,” was
one of the first big BMI hits. In 1949
Johnny Long recorded the song and
it became a hit all over again. Other
versions by Sy Oliver, Larry Green,
sold to college students, one million
Tommy Tucker, and Dick Jurgens
followed.

Mayhams’ show business back-
ground is extensive. As Norris the
Troubadour, he appeared on the
college circuit throughout the 30's
and 40's. He played banjo with the
first Chick Webb orchesta, worked
as an early radio entertainer, com-
posed melodies, wrote lyrics and
soon began publishing material. He
worked in 1943 with Gypsy Rose
Lee at the opening of the Park The-
ater in Boston for B.K. Minsky.
Mayhams sang “Frankie and John-
nie” backed by lke Miller and Jim-
mie Miller, calling themselves the
Three Blue Chips.

Mayhams' personal manager,
Charles Abene, has collaborated
with him on the book “Experiences
of a Collegiate Singer,” a revealing
account of Norris the Troubadour’s
life on the road as a campus enter-
tainer. David Klibanow has nego-
tiated for Mayhams all renewals on
“We'll Build a Bungalow” since
1940,

Laniersand And
Musso Win Meet

LOS ANGELES—Music con-
tractor Don Laniersand won the
low gross and Johnny Musso of
Uni Records took low net at the
Fourth Film Factory Golf Tour-
nament at Palm Springs.

Runner-ups were record mer-
chandiser Ed Barsky, gross: and
Gene Week, Film Factory presi-
dent, net. Tony Riccio, owner of
Martoni's Restaurant, won “clos-
est to the hole™ honors and Bob
Murphy of WEA had the longest
drive. Mrs. Dave Pell won the
ladies’ putting event.

bad delivery on key product, they're
often out of stock, [ get almost no ad-
vertising money and, in many cases,
this is because these distributors are
our competitors and I am faced with
the constant problem of returns. One
of the problems is that the independ-
ent label switches vendors so often. |
can think of two or three labels that
have had three vendors in the past
I8 months.”
Rack Advantage

If he should move to a rackjobber,
Hartstone said some of the advan-
tages would be “better turnover on
product, no loss on cutouts, prob-
ably more advertising money and
my accounts payable would be a lot
easier. I'd have my records at one
price and there would be no audit-
ing of bills problem. The return
problem would also probably be
eliminated.”

Hartstone added that there would
be some possible disadvantages
should he move to a rackjobber,
such as some loss of catalog sales,
but said the advantages would out-
weigh the disadvantages.

“If I'm forced to go to a rackjob-
ber on independent labels,” Hart-
stone said, “and considering the size
of this chain, then it's a reflection on
the industry as it stands today. The
only two major successful promo-
tions we've run, the Beatles on Capi-
tol and a WEA promotion, have
been done directly with branches.
We've had nothing like this with in-
dependents.”

Studio Seeks
$14G Payment

LOS ANGELES—Record Plant,
doing business as Sausalito Music
Facotyr, is seeking $14,778.77,
which it alleges is due from MCA,
Reb Foster Associates, Ron Kreitz-
man and Alan Parker of Merciless
Productions.

Superior Court action alleges that
Kreitzman and Parker used the stu-
dio’s facilities to the tune of
$41,013.12, of which $26,234.25 was

aid.

MCA has filed an answer with the
court, claiming that they are not re-
sponsible for any part of the amount
still allegedly due.

Spark Distribs

NEW YORK —Spark Records has
signed distribution agreements with
ABC Records & Tapes Sales,
Seattle, and with Eric Mainland,
San Francisco, according to Israel

Diamond, the label’s manager of ad-
ministration.
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The only Rock & Roll album
as real as the 30's!

-hecause It Is e real thing!
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ORIGINAL SOUNDTRACK RECORDING |
FROM THE MULTI-SCREEN RE-CREATION OF THE 50's

hid UK GOOB SiMEs ROk

A COLUMBIA PICTURES PRESENTATION « A METROMEDIA PRODUCERS CORPORATION PRODUCTION
Produced by GERALD L. ISENBERG A RICHARD NADER Production

Starring LATTLE RICHARD
FATS DOMINO

BO DIDDLEY
BILL HALEY & the Comefts

the SHIRELLES
CHUBBY CHECKER
the 5 SATINS

the COASTERS BELLRECORDS

DANNY & fthe Juniors

FICTURES INDUSTRIES, INC.
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Seeburg Holds Meet;
Sales, Net Seen Up

NEW YORK —Seeburg Industries
held its first shareholders meeting
June 14 since the company acquired
the business and operations of its
principal subsidiary, The Seeburg
Corp. of Delaware, from lota Indus-
tries on Dec. 28, 1972. A new divi-
dend policy and new directors and
officers were elected at the meeting.

Regarding the dividend policy, an
annual dividend was declared of 60
cents per share of Class A and Class
B capital stock outstanding. The

SONNY STITT

JAZZ MASTERS

For Sale—Lease—Distribu-
tion: 3 great albums of Jazz-
Rock & straighl ahead Jazz
featuring campus sensation
EDDIE RUSS on electric
piano doing such great
tunes as “Ain't No Sun-
Shine,” “We've Only Just
Begun,” “Close To You,"
“Where Is The Love,"”
“Somethin',"” “Also Sprach
Zarathustra’ (2001) and
many others.

Also available wholesale or retail
on LPs or B-track carlridges.

Write:
JAZZ MASTERS, Inc.

1232 Drexel Ct. N.E.
Grand Rapids, Mich. 49505
Phone (616) 363-3311

dividend will be payable in equal
quarterly installments of 15 cents o
be paid on the first day of Septem-
ber, December, March and June to
shareholders of record on the 15th
day of the preceding month.

The sharcholders elected a board
of 10 directors, five of whom are
new. They are Edmund G. Brown,
former Governor of Cahformia, at
present a member of the Beverly
Hills law firm of Ball, Hunt, Hart,
Brown and Baerwitz; William E.
McKenna, chairman of the board
and previously chairman and chief
executive officer of Norton Simon,
Inc. and its predecessor, Hunt Foods
and Industries; Richard T. Burger,
president of the Qualitone Division
of Seeburg Industries: William P.
O’Brien and James J. Hughes, hoth
vice presidents and corporate offi-
cers of Seeburg for many years.

Reelected to the board were Louis
J. Nicastro, Samuel Stern, William
C. Bartholomay, Thomas A. Reyn-
olds Jr., and Justin M. Golenbock.
(’Brien was elected exective vice
president, administration. Robert A,
Wiener will become vice president
and controller of the company, the
post previously held by O'Brien.

Nicastro, chairman and chief ex-
ecutive officer of Seeburg, predicted
that the upward trend in sales and
earnings expenenced during the first
quarter of 1973 would continue
throughout the remainder of the
year.

Financial News

Off the

 Ticker

ADVANCED SYSTEMS INC,,
Elk Grove Village, Ill, signed an
agreement to distribute video cas-
sette training courses produced by
BNA Communications Inc., & sub-
sidiary of Bureau of National Af-
fairs Inc. Advanced bSystems pro-
duces training courses for business
and industry.

* * *

MORSE ELECTRO PROD-
UCTS CORP., Brooklyn, N.Y., re-
ported record sales and earnings for
the year ended March 31. Sales were
$161,257,000. compared with
$108,052,000 last year, a 49 per cent
increase, Net income amounted to
$5,871,000, or $2.02 a share, com-
pared with $3.676.593, or $1.48 a
share in fiscal 1972.

Earnin

_Reports

GRT CORP.

Year to

Mlarch 31: 1973 1%72
Sales 220 558 000 521 242 DN
Income |23 (Kd | &7 00
Special credii 300000 b4
Mol income [ 253,000 A6, D0
aPer share el 5

a—Based on income before special iem. b
Diehit; from subleasing activities, c—Tax credit from
lovss carry-forwards. e—Equal to 56 cents a share in
P93 anad oo cent a share im" 1972,

(Continued on page 1)
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" Market Quotations

As of closing, Thursday, June 14, 1873

1973

High Low MAME
27 8% Admiral

40% 22% ABC

15% 5%  AAV Comp.

15% A% Ampex

B4 A% Auiomatic Radio

20% 8% Aven Corp

15 T Awnat

% 247% Beil & Howell
14% 6% Capitol ind,
107 d0% CBS

145 4%  Columbia Pictures
8% 2% Craig Corp,
14 5% Creative Management
23% B5% Disney Wal
8 3% EMI

i 56 General Eleciric
447 21%  Gull & Wesiarn
16% Th Hammaond Corp
. pef T4 Handlaman

T 1% Harvay Group
B4 37 ITT
40 A% Lafayette Radio Elec.
a5% 18% Matsushita Elec, Ind,
34N 4% Matielinc
35% 20%  MCA

T 2% Meamorex
27 134 MGM
2% 158% Metromedia
BEY 4% IM
40 13% Morse Elactro Prod
52 45% Molorola
383 24 Mo, American Philips
51% 22  Pickwick Internaticnal
25% 6% Playboy Enferprises
45 d4% RCA
=R 40'% Sony Corp
23% 1% Superscopa

44 17% TandyCorp,

23 A Talacor

1475 2% Telax

10% 2% TennaComp

2% i1 Transamearica

20 124  Trlangle

17 6l  20th Cenfury

50% 13%  Wamer Communications
20 10%  Wurlitear

12% 1% Viewlex

S6% 34l Zenith

Az of closing, Thursday, June 14, 1973

OVER THE YOL. Weak's Week's Week's
COUNTER® High Low Closa
ABKCO Ind. 4 2% 2% 2%
Bally Mig. Corp.  7TBB 43% 38 28%
Cartridge TV 324 3% 2% ¥
Data Packaging 15 5% 5% 5%
Gates Learjal 135 8% T Th
GHT 258 3 2% 2%
Fo0dy Sam B 2% 2h 2%
Integrity Ent - 1% 1% 1%
K.oss Lonp. 43 13 124 12%
M. Josephson 26 9 B% 9

pg (Sales

100's) High Low Close  Change
5 241 8% 9% 14 + W
= 28 25% 24% 4% - 1%
5 ™ GH (] B - %
— 758 5% 4% 43 -
T 28 4 3% A% + %
4 258 10% 10 10% —
= 407 B T4 B% + %
8 423 6% 24w 24% — 1%
13 B4d4  12% 9w 12% + %
— 1A04 31T 30%  31% + 1
= 676 iy ] 5% + %
G 174 2% 2% 2% — %
G £9 54 ) 5% - %
59 1462 81 BTW  BT%W - 2%
15 7 414 ' 4 - '
20 3183 Gi'a 58W 5E% — 1%
- A3S  o3w 299 9o + 4
T 273 B T B - W
= 183 B% T Bl + %
33 44 2 2 2 + %
- 6180 34% 3w 32 - 2%
G 343 B g g + %
= B47 2B 2TW  2TH A -
— G52 4% 4% 4% =
A 2% 21 MW -
12 1277 A% 4% 4% +
10 44 15%W 13 15% + 1%
= 133 6% 15% 15% — W
= 1467 B4W B3IW B3N -
A 165 15%W  13%  14% + ¥
x- 1147 49 47% ATW -
—= 2 24% 23% 24 .
14 f47 25% 24 Paw + %
7 idz B B B4 =;
- 33 28 25% 25% - 15
1] 1324 48 45% dA5% + 5
T 218 23% 214 N - Y
11 398 18Y  1BYW  18% + W
o a2 ol o' L) + '
24 5433 4 3 4 + 1
- T 2% 2% 2% -
ot 2311 1% 1% 11% -
_ o 18% 128 13% - W
g 407 Tk 7 T + %
Fi 1286 16% 14% 18% i+ 2
= 104 1% 1% 1% + %
i 108 2% i 2% =
13 Bag 3r ar 3T + 5

OVER THE VOL. Week's Week's Weak's
COUNTER® High Low Close
Milks Mugic J B BY% g
Recatan 1 3 3 3
Schwarlz Bros 13 A% 3% 3%
United R.AT. B 2 2 2
YWallich's M.C. - b1 b 14
Omega-Alpha 342 I 2% 2%
MMC Corp. - b | ] a
Seaburg 172 14 13% 14
Orrox 13 2% Jha L

*Over-the-Counter prices shown are “bid” {gs opposed to “asked™). Meilher the bid nor the asked
prices of uniisted securities represent actual transaclions. Rather, they are a guide ta the range within
which these securities could have been sold or bought &t Ihe time ol compilation.

The abova contributed to Billboard by Bache & Co.. members of the New York Stock Exchange and all

principal stock exchanges

CBS Drops 5 Points;
Cite ‘Emotionalism’

NEW YORK—A recent survey of
Wall Street brokerage houses here
cited “emotionalism™ as a major
cause in the five-point drop of CBS
stock, following the disclosure of the
misuse of some $94,000 in company
funds by Columbia/Epic Records’
president Clive Davis.

While most brokers expressed
doubt that the stock would drop be-
low its year's low of 30% per share,
their attitude was one of “let’s wait-
and-see if there will be any more dis-
closures regarding the record
group.”

Robert M. Howitl, security
analyst for Hallgarten & Co., stated
that “a conjectured decline in CBS
Music & Recreation earnings ap-
pears unrealistic.” He based his
opinion on the fact that the records
operation accounted for a dominant
percentage of the $27.6 million
netted by M&R during 1972 (CBS
netted a total of $82.9 million for the
period), as well as on the recent sale
of the New York Yankees and the
averall strength of the corporation’s
broadcasting operation, Howint
stated that the CBS stock has an “at-
tractive fundamental value at $31.”
butl added that Hallgarten "prefers”
other broadcasting operations for
near-term capital gains as well as
long-term growth,

At another major brokerage
house, brokers said that the firm’s

recommendation of CBS stock had
been dropped at the ume of the dis-
closure. They said that the firm will
“wait until the air clears” before sug-
gesting the stock.

One broker stated that he sees the
record group’s strength in 1ts inter-
national operations and domestic
distribution agreements—not solely
in Columbia/Epic product. He also
ook a “wail-and-see” attitude.

At still another firm, brokers
stated that they estimate share earn-
ings on CBS to drop from $3.75 to
$3.40 for 1974.

While there was a variety of opin-
ions expressed by the brokers sur-
veyed, the consensus pointed to a re-
striction of CBS market per-
formance until "existing rumors™ of
further disclosures are clanfied.

Big 3 Dept. on
Coast Expands

NEW YORK-—-Robbins, Feist,
Miller and Hastings, MGM music
companies, have moved their West
Coast professional department into
expanded headquarters. Heading
the West Coast professional depart-
ment under Murray Sporn, execu-
tive vice president and general man-
ager of MGM’s publishing division,
are Marv Mattis and Hy Kanter.

JUNE 23, 1973, BILLBOARD
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MEET
“THAT LADY.”.

The beautiful,lovely,fine, foxy new hit
fromThe IsleyBrothers.

Remember,when The
Isley Brothérslatinched
their'T-Neck record label
ith“It’s Your/Thing, one
of the most influential

'“;_'_"' ; records of all time?
o : ' Mow we welcome
7 : thelr new association with

'Qolpmbia ecords in a
similar way:“That Lady.”
Another innovative new

sound from the always
brilliant Isley Brothers.

THE ISLEY BROTHERS

ON T-NECK RECORDS AL
Now distributed by Columbia Records TN=CK

AW B Ericanradichistory. com
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General News

Belkin Prods Coast As
Atlantic Breakout Area

LOS ANGELES—Atlantic Rec-
ords West Coast Office’s April satu-
ration campaign for Dr. John, which
helped the breakout of the artist’s
no. 11 single, “Right Place, Wrong
Time™ and no. 25 album, *“In the
Right Place,” is the model for the
label’s aggressive new stance in this
market, claims Herb Belkin. former
Capitol adr executive who took over
Atlantic’s office here some 90 days

. ago.

Belkin’s next all-out regional push
will be for a Doug Sahm release
coming in a few weceks. In the works
is a free concert in the San Jose area
for Sir Doug, to correspond with the
Dr. John free concert which drew
some 5000 o a six-block radius
around the San Francisco Tower
Records parking lot.

SESAC Drive
‘Successful’

NEW YORK-SESAC's recent
drive 1o increase its roster of wrilers
and music publishers has been suc-
cessful, according to a firm spokes-
man.

During April and May, SESAC
signed affiliation agreements with
Green Field Music, a division of
Tad, Inc.; Greene Jeans Music; Wis-
dom Tunes Music; Hill-Phil Music;
Stimuli, Inc.; Trumphet Publishing
Co.: Majestic Publications: Young
At Music Co.; and Le Girl Publish-
ing Co.

Joe E. Lewis, Gene Barlett, James
Holland, D.T. Gentry; Brandt Gil-
lespie, Derric Johnson, the Harlots,
and Calvin Green are some of the
100 writers signed by SESAC over
the same period.

“I can’t claim to have had an over-
all plan when we started the Dr,
John campaign.” said Belkin. “It be-
gan when a San Francisco soul sta-
tion, KDIA-AM, was the only place
to pick up his single immediately af-
ter release. Fortunately, Dr. John
was free (o make some appearances
and we decided to try o stir up
something in that market.”

Dr. John was booked into the
Boarding House club and the free
concert arranged. The artist was
hustled around for a schedule of
print and radio-TV interviews while
his presence in the San Francisco
area was supported by the standard
radio spots, in-store posters and dis-
plays, and print ads.

Dr. John Gigs Set

As a result, Dr, John's single got
onto all the city’s top 40 playlists. At-
lantic decided 10 extend the cam-
paign throughout the West Coast's
top markets. The artist was hooked
into the Troubadour, Los Angeles, a
Seattle concert headlining Procol
Harum and appearances in San
Diego and Portland. Radio spots, in-
store display, print ads and personal
interviews were concentrated on
each city.

Belkin feels that California and
the Pacific Northwest can be used as
breakout markets for other artists in
saturation campaigns. “This tech-
nique holds most promise for artists
who have developed audience re-
spect without yet breaking through
to the widespread public they de-
serve,” Belkin said,

For artists whose schedules don't
leave them lime for participation in
a full campaign, Atlantic west has
devised one-shot events such as the
Black Oak Arkansas yo-yo contest
held in the Los Angeles Tower
Records parking lot and judged by
top local FM personalities.

Billboard SPECIAL SURVEY for Week Ending 6/23/73

tincas Jaag |LPS .

TITLE—Artist, Labsl &
E; Number (Distributing Labe) g}
1 BLACK BYRD 22 | HOLD ON, I'M COMIN'
Donald Byrd, Blue Note Herbie Marin, Atlantic SD 1637
BN-LAQ4T-F (United Artists) 23 CARNEGIE HALL
2 SECOND CRUSADE Hubert Laws, CT BOZ5
Crutaders, Blue Thumb BTS 7000 74 | WHITE RABBIT
{Famous) George Benson, CTI 6015
IGHTER 25 | MIZRAB
3 mﬂrﬁepﬂn- Columbia KC 32210 & Eﬁnﬁzgﬂiﬁgl B026
.' ﬁ"ﬁﬁuﬁl'f‘ltﬂhbald CTI 6018 Joe Farrell, CTI 6023
' 27 STRANGE FRUIT
5 HIIIJII:IIIIIE s-rc"rpsnaz Billie Holiday, Atiantic 5D 1614
oL S, 28 | INNER CITY BLUES
b HERBIE HANCOCK SEXTANT sorge Washington, Jr., Kudu 03 (CTI)
Columbia, KC 32212 29 EII.I.IE HDHED“-:I
The TIEII'I.B BLOrdemgs.
o W o e o | et
B Eﬁrmrm E&ﬂ 45 Ei]ll EIEEII!I-EHmn. Flying Dutchman
HFLFEHEII EXCU
_ illﬂl Jackson, CTI BOZ4 % Ehlt Eﬂuitunlm 50 2-311
M.F. HORN Il (M.F. HORN 31 | KING OF RAGTIME
" Maynard F:r:usngn Calumbia LE 31709 a3 ﬁmgnﬁ?& : 36060 (Capatal)
HANGIN' OUT
B e usiiga FES 10059 3 ;3" ""’*E*;'E AEM SP 4352
12 ﬁﬂﬁq Fﬂlydur KR s Eric Gale, Kudu KU 11 (CT)
M REFLECTION OF CREATION AND
13 FUNKY SERENITY SPACE
Ramsey Lewis, Calumbia KC 32030 Mice Coltrane, Impulse § 9232 (2) (ABC)
e otars, i 6013 3 Eﬁ?ﬁéﬁiﬁﬂm
3 '!E 'EEI&'!!F Flying Dutchman FO 10156 3 gﬂ; Tﬂﬁ;ﬂt GM 520
6| SHGSTORMYLOY oy | o | PR S e e st
17 YOU'VE GOT IT BAD GIRL Meri Saunders, Fantasy 9421
Quincy lones, AEM 5P 304 18 %?Egﬂg,ﬂ[ﬂ I';i.']:]l[!'_L
u HEm
1B A MONTRERA D 2312 o | BROEFOL
] (e [?aEEHEqumh'a KG 32082 fave trubscn & Gorry Mulltgan,
21 3 PIECES FOR BLUES BAND 40 | WE'RE ALL TOGETHER AGAIN

Swegall Schwall DGG 2530-309

Dave Brubeck, Atlantic SD 1641

& Copyright 1873 Biliboard Publications. Inc. No part of this publication may be reproduced.
stored in a retrieval system. or iransmiftad, in any form or by any means, alectronic, mechanical,
pholocopying, recording. or otharsiss, withoul Ihe prior written permission of the publishar.
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2nd Fan Fair Aids LP Booth Sales

NASHVILLE—Impulse country
LP buying of the initial year turned
to sclective buying in the second
year of the International Fan Fair
here, and a distributor proved that
assembled crowds will buy album
product with the proper atmosphere.

Hutch Carlock, owner of Music
City Distributors, was set up in a
1,000 square foot sales area in the
Municipal Auditorium during the
five-day Fan Fair celebration, with
actual sales restricted to three full
days. During that time, he more than
doubled the country music sales of
1972, the first year of the event.

Carlock moved from an open (but
wire-caged) center space last year to
an ante-room this time, with a walk-
way leading to the retail area. There
he sold nothing but country LP’s
and tapes, and came out ahead in
the process.

“Last year we lost a little money
because of the expenses of getting it
all together, of spending heavily on
personnel, and of installing the
booths and transporting records.

This year, with experience and with
the heavy sales, we were able to
come out ahead,” Carlock said.

Last year, too, he noted that im-
pulse buying was evident. When Dot
arusts performed, people rushed
down to buy their albums. The same
was true of any label. While there
was some of that this year, people
generally were more selective,

“What is perhaps most unusual.”
Carlock said, "is that the small, inde-
pendent labels sold as well as the
majors. For example, we sold 10 al-
bums of Sherwin Linton on the
Black Gold label. Obviously he is a
good artist, but it might be pointed
out that his records just aren’t ob-
tainable in some areas. We thus be-
came an outlet for all of the inde-
pendents.”

Carlock said more than 35 labels—
“anyone who requested it"—were
represented on his display tables.
The LP's and tapes were taken on
consignment. Many of the inde-
pendents sold well, mdu.almg that a
demand does exist, and such events
can help fulfill the need.

THE BAY AREA’'S newest one-stop, Direct Record Sales, which opened this week,
has made its front wall available to some of the major manufacturers for com-
pany logos. These will be changed on a periodic basis.

Direct Record Sales New
San Francisco One-Stop

By PAUL JAULUS

SAN FRANCISCO-The Bay Area’s newest one-stop operation, Direct
Record Sales owned and operated by Dave Eshoo, opened last week,

With the opening of Direct Record Sales, the major one-stops in this mar-
ket now total five: Musical Isle of America with its two locations—one in San
Francisco and the other across the Bay in Emeryville (Billboard, May 5); All
Record Service in Oakland: San Francisco’s Mighty Fine Distributors; and
Bos One-5top, San Francisco, whose future at this point seems to be in doubt
following the close of its distribution division, Independent Music Sales (Bill-

board, May 26).

According to owner Eshoo, Direct Record Sales will open with an inven-
tory in excess of $200,000, mostly in album product, and with a stress on in-
depth catalog. In addition Eshoo noted that the new one-stop will be heavy in
classical with a reported opening stock of over $50,000, and a full line of eight-
track and cassette product. In making the announcement Eshoo said that he

“forsaw a great need in this market
for an independent one-stop oper-
ation that is neither rack nor retail
affiliated to provide the smaller re-
tailer and coin operator the service
and allegiance that they require.”
Except for tapes. Direct Record
Sales will be basically self-service,
Eshoo estimates that Direct Record
Sales will do between 1.2 million to 2
million dollars in sales its first year.

Eshoo’s I8 years in the record in-
dustry in this market spans Mercury
Records’ San Francisco branch,
Eric-Mainland Distributors, Musi-
cal Isle of America and most recently
as the manager of Trans-continental
Music’s one-stop Super-Stop, which
was closed early in the year.

WB Sues Joy

LOS ANGELES—Warner Bros.
Publications has filed suit in Supe-
rior Court here seeking $8.159.59
from Joy Music Sales and George
Valando.

Complaint that WBP provided
goods over four years, totalling that
amount, and was never paid.

L.V. Center Out
As Concert Site

LAS VEGAS—Any rock concerts
plaving in Las Vegas in the near fu-
ture won't be in the Convention
Center. Las Vegas Convention Au-
thonty (LVCA) members decided
Thursday (7).

LVCA board members voted
unammously not to award any dates
for rock concerts.

Authority attorney George Dick-
erson told board members a rough
draft of the proposed new rock pol-
icy was ready, awaiting inclusion of
the criteria for responsible pro-
moters as proposed by the promo-
ters. The proposal would be ready
for the next LVCA meeting, he said.

Earlier, board member Charles
Siefert told a facilities committee
meeting, “l hope counsel is being
sought from the narcotics squad in
the formulation of this policy, be-
cause I won't vote for any policy
which doesnt contain some provi-
sion in this matter.”

www americanradiohistorv com

Carlock also said that, during th
past year, a number of retailers, rec-
ognizing the fact that both through
his distribution company and his
One-stop operation they could get
most country product, have begun
buying from him. “We now have
good retail outlets in New York
State, Michigan, Ohio and other
areas,” he noted, “and it helps coun-
try music get 1o the consumers,”

$1 Off List Sales

Carlock, who sold all his LP's and
tapes at $1.00 below the suggested
retail list price, said he plans to be
back next year with an even bigger
operation. He also hopes to have art-
ists in the area at all times to auto-
graph albums, which he feels will
stimulate sales. He noted that huge
crowds this year stayed around the
various booths, where individual
airt 1515 were autographing everything
else.

Tape Piracy
Fazes CES

® Continned from page |

utives here complained bitterly
about the stepped up activity and
new direcions in tape duplicating
seen at CES this year.

“I know there is apathy because of
the awaited Supreme Court decision
(Goldstein vs. California), but we
should continue to harass these
people (unlicensed duplicators),”
said Amos Heilicher, here with Pick-
wick and Sona, the latter an acces-
sory firm (see-separate story).

Meanwhile, L. Allan Ba;,zy presi-
dent, Make-A-Tape, now suing Al-
lantic, Capitol, Columbia, London
and Warner Bros. (Billboard, June
9), said, “The record companies
should push for a royalty tax on tape
recorders. Other countries have this.
Record manufacturers have to utl-
ize for themselves the new dramatic
technology of tape recording or it
will slip from their hands.”

Make-A-Tape and Cartridge
Club of America of Dedham, Mass.
were among CES exhibitors with
store duplicator machines. Make-A-
Tape’s suit claims its machine for
transferring LP's to cartridges is
exempt from the copyright laws and
both Make-A-Tape and Cartridge
Club quote Section | of Title 17,
United States Code. stressing that
the consumer does the duplicating.

The action against Magnitron in
LIS, District Court for the northern
District of Illinois was based on a
writ of attachment ordered by U.S.
District Judge Frank J. McGarr,
who further ordered Magnitron and
Warner to show cause why defend-
ants should not be held in contempt
of court for violating an injunction
entered against Magnitron June 23,
1972.

That action was brought by At-
lantic against Magnitron, Warner,
Carolina Distributors, Ray Pearson,
Gary Sizemore, Eastern Tape Corp.,
super Hits, Tony Cheek, Chet
Braun and Jerrold Pettus ( Billboard,
June 24, 1972).

Among other exhibitors here with
lists of tapes were Ultra Sonic Sound
of Alamosa, Colo. and Quality Dis-
play of Charlotte, N.C,

Gary Friedman of Arvey, Hodes
& Mantynband here handled the
case for Atlantic.

Purple Gold

NEW YORK-Warner Bros.
recording artists Deep Purple have
been awarded an RIAA gold record
award for their latest album, “Made
in Japan.” Deep Purple’s.two previ-
ous albums, “Who Do We Think We
Are” and “Machine Head™ have
also been certified gold.

JUNE 23, 1973, BILLBOARD .
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General News

Distaff Seminar Explains Basics

LOS ANGELES—A nine week
seminar on sound recording tech-
niques has proven so successful that
an advanced course will be insti-
tuted this summer for members of
the Ladies Association in Sound
Services (LASS).

The group of 50 women is in its
fourth year, with the seminar con-
ducted by Ted Keep, a head mixer at
the CBS Studios in the San Fer-
nando Valley, the first such venture
to actually help these clerical and
administrative girls understand
more about the industry they serve,

Keep's wife, Kathy, is the thrice-
elected president of LASS and also
in charge of the United Artists
Recording Studio along with its
chief engineer.

Finally

DANCERS
That live up to the

POP MUSIC
of today

THE CAMPBELL-—

LOCKERS

Choreography!

TONI BASIL

The
ROBERTA FLACK

Special

By ELIOT TIEGEL

Over the span of the initial semi-
nar which ends June 12, the girls
have learned the basics about sound
recording and all phases of studio
operation. The advanced seminar
will go inte more sophisticated
areas, according to LASS member

Lisa Riave who works in the traffic
department at the Educational Ma-
terials Center, a firm which special-
izes in audio/visual filmstrips,

As a result of the seminar, Ms.

Col Distribute
Tommy Records

NEW YORK—Columbia Records
will distribute product released by
the new Tommy Records label, ac-
cording to terms of an exclusive dis-
tribution agreement entered into by
the two companies, and signed
jointly by Thom Bell, president of
Tommy Records and Irwin Segel-
stein, president of Columbia
Records.

Key CBS executives on hand to
witness the signing of the agreement
included Goddard Lieberson, presi-
dent of the CBS Records Group:
Ron Alexenburg, vice president,
Epic Columbia Custom Labels;
Bruce Lundvall, Columbia vice
president marketing: and producer
James Guercio.

The first release on the new label
i5 “I Can’t Quit Your Love,” by
Bobby Taylor. This will be followed
by “Good O1' Rock 'n’ Roll Feelin™™
by Thunder & Lightnin’.

THE COLLEGE BOREDS...

ARe They 1aking classical music for granted?
Find our whar's currently popular in

classical music on campus. Read abour it in
Billboard's Classical Sporlighr,
coming in The July 21 issue.
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Riave says there are several women
who feel they have obtained a basic
education which could qualify them
for a mixer’s job. “"We aren’t out to
become engineers,” Ms. Riave said.
“If it happens to anyone, it happens.
It all depends on the individual and
her company.”

The organization meets monthly
at various Los Angeles studios where
guest speakers and discussions focus
on studio problems in the music,
film, commercials and educational
fields.

“LASS makes us more knowl-
edgeable so we can be more valuable
o the companies for whom we
work,” Ms. Riave said. "It also gives
us a sense of identity.

60-Day US

® Continued from page |

“We made a price raise about two
months ago, well within the govern-
mental puidelines and our business
for May was 39 percent ahead of
May a year ago,” Phil Shannon, gen-
eral manager of Stark Record Serv-
ice, N. Canton, O., stated. He feels
the increases will continue for the
next 60 days because consumer con-
fidence in prices will be bolstered by
the Nixon ukase. He said that the 15
Camelot company-owned stores are
now selling $5.98 list units for §5.22,
while the 30-manned departments
sell the same merchandise for 54.98.

“It will not have much effect on
our operation at this time,” Bud
Martin, executive vice president of
the Tower chain in California, said.
“According to the ruling, we can sell
up to our highest present retail price,
which still allows us to use our price
leaders,” he pointed out

Dave Lieberman, president, Lie-
berman Enterprises, Minneapolis,
who racks over a nine-state area,
said: “Record/tape prices are al-
ready so low that as far as the con-
sumer is concerned, he's in preat
shape. It will work a hardship on
some accounts who will have to wait
60 days to raise prices.”

Lou Fogelson and Ben Bartel of
Wherchouse, the California state-
wide chain, feels it i1s putling a
squeeze on the retailer. “We will
have o continue to absorb any in-
creases in manufacturers’ cosis.”
They pointed out that London

Nixon‘Freeze’Deems Audit
Of Legality of Price Boosts

® Countinned from page |

The purpose of the IRS audit, as
announced in the President’s tele-
vised speech June 13, “will be to find
out whether those increases were
justified by rising costs. If they were
not, the prices will be rolled back.”

The examination comes at a time of

upheaval in the record industry,
with the Justice Department investi-
gating payola allegedly tied in with
fraudulent or false invoicing, to con-
ceal the real purpose of the spend-
ing. IRS would be interested to learn
if these amounts show up on com-
pany books as legitimate cost in-
creases on which price raises were
based.

Although the main interest of the

Price Halt

records’ Godfrey Dickey, who heads
the local Los Angeles branch, re-
scinded a three cent price increase
on LP's set Wednesday
Thursday (14) after the Nixon freeze
was announced.

Marvin Saines, manager of Dis-
count Records in Scarsdale, N.Y.
said that he saw no change in sales
volume because of the freeze. “Itll
stay exactly the same,” he said.
“Prices of records never get higher,
they only get lower.”

Jay Schwab, vice president of Sam
Goody, Ine., sees no difference in
record sales but says that hardware
sales would benefit. “It looks good to
us because it will hold back any
price hike which might have been
contemplated on the wholesale
level.”

Terry Sukalski, vice president of
Franklin Music stores in Pennsylva-
nia, stated that he did not foresee
any change in sales pattern. “We
haven’t raised record prices in four
vears, anyway. So it doesn’t matter
to us.”

Ben Karol of the King Karol
chain sees the freeze as a good idea
for the stabilization of prices. “It can
only have a positive effect on cus-
tomer traffic and on the sales of
records and tapes,” he said. "If a
customer can walk into a record out-
let and be sure that a record he
bought today will not be higher
priced tomorrow, he'll no doubt be
back for more.”

UA Subs Bulb for ‘Fiddler’

LOS ANGELES-The familiar
“Fiddler On the Roof™ fiddler came
crashing down from his perch atop
United Artists Records after nearly
I8 months, to be replaced by a six
and one-half-foot-tall neon light
bulb sign shining forth the glories of
the Electric Light Orchestra’s new

Elektra Set
7 Q-tapes

NEW YORK-Elektra Records
has set Monday (25) as the release
date for its first seven quadraphonic
eight-track tapes.

Included will be releases by Carly
Simon., Mickey Newbury, Stardrive
and Judy Collins, along with “Best
Of" anthologies featuring Bread and
the New Seekers, and The Doors,

Keith Holzman, vice-president in
charge of studios and production,
cited strong consumer interest at the
recent CES show in Chicago as in-
dicative of broad market appeal for
the tapes. Elektra plans to release the
same seven albums in the CD-4 dis-
crete Quadradisc format in late July.

“ELO 11”7 album and its No. 79
single “Roll Over Beethoven.”

UA has ordered six of these giant
neon light bulbs to sit on key record
outlets, just as duplicate “fiddlers on
the roof™ also were displayed in their
day.

In addition, all major U.8. retail-
ers and key radio stations are to re-
ceive one of the 2,500 inflatable 30-
inch light bulbs made by UA to sup-
port the current ELO tour.

Bott Starts
Export Firm

CLEMENTON, N.J.—Joe Bou,
veteran classical and international
marketing execulive, has opened up
his own ethnic import LP business
here, distributing nationally,

Bott has exclusive agreements
with Europa-of Germany; Rediffu-
sion of London, Eng., and the Polka
record line. Bott's 25 years in the in-
dustry include .Columbia, London
and Philips-Mercury.

W= NS e e e b i

(13} on

administration s to hold down food
and gas prices, the price freeze will
apply to the pricing of all goods and
services, holding them at levels pre-
vailing in the week of June |
through June 8. The freeze will
usher in a fourth phase of the Eco-
nomic Stabilization Plan, which
promises to return to more manda-
tory price controls.

Phase III, in effect since January
I1 of this year, allowed voluntary
compliance with established rate
puidelines, plus a more generous
rate base for a firm’s overall profit
percentage. The voluntary Phase 111
also did away with pre-notification
of pirce raises even by the largest
companies, those in the 5250 million
a year and up category. (Billboard
Feb, 24.

1.5 Percent Limit

Although the Phase Il controls
were 0 be “voluntary,” the pnce
control guidelines remained in el-
fect, and were carried over from
Phase II. Manufacturers, whole-
salers and retailers all had to stay
within the base rate for markup that
had been established during the
freeze begun in August, 1971, All
price raises had to be based on in-
creased costs. An exemption from
the overall profit limit was allowed if
a firm did not raise prices more than
1.5 percent above those allowed to it
on January 10, 1973, the date when
Phase 111 became effective,

The IRS audit or “profit sweep”
will check up on the record-keeping
required of all firms making $50 mil-
lion or more a year. Only the Tier |
firms, making 3250 million or more
annually have hd to submit quar-
terly reports to the administration’s
Cost of Living Council, during
Phase 111. But all firms making $50
million or more a year had to main-
tain records on prices, costs and
profits, and keep them available for
government inspection. Companies
making less than this amount were
not required to keep detailed
records, but any price “bulge” of un-
usual size could bring IRS audit of
the regular company books,

The IRS audit has already begun
and will continue during the 60-day
freeze on prices while the adminis-
tration decides just how tough the
price controls will be when Phase IV
is activated, possibly around mid-
August. The President has finally
decided that the country’s galloping
inflation needs curbs but he told the
public last week that controls will be
*“temporary” in nature, and “will not
put the American economy in a
strait jacket,” His original goal was
to hold price rises to no more than
2.3 percent by the end of 1973, butin
recent months, the annual rate of in-
crease for retail prices has soared to
over 9 percent, and some wholesale
rates to a shocking 23 percent.

263,000 SOLD TO DATE
MORE ORDERS TO FILL

“'M BACK FROM:
VIETNAM”

b/w

“MR. GUITAR MAN,
| KNOW YOU CAN"
A Two Sided Hit By
NORRIS THE
TROUBADOUR

VH & L CIRCLE RECORD

Distributor, Inc.
10900 South Halstead Ave.
Chicago, lll. 60628 or

MAYHAMS
COLLEGIATE RECORDS

Mornin e, Box 46
New Y N.Y. 10026
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Jazz Museum Concerts

NEW YORK-The New York
Jazz Museum kicks off a 40-week
free live jazz concert series Sunday
(10) with a concert by Roy Eldridge
and his quartet. Thal show marks
the beginning of the Calvert Extra
Sunday Concerts, lo be supported
by Calvert Extra,

The announcement was made
here during a luncheon honoring
Lucille Armstrong, wife of the late
Louis Armstrong and a member of
the museum’s board of trustees. Also
announced was a special birthday
celebration for the artist, with the
Sunday, July | concert to be held in
his memory. A special program for
that concert will be announced
shortly.

Howard E. Fischer, executive di-
rector of the museum, hailed Calvert
Extra’s sponsorship as an important
development in community support
for jazz and for the museum itself,

which is a non-profit organization.

Subsequent concerts will feature
leading performers from the U.S.
and abroad. Next concert (17) will
feature Barry “Kid" Martyn, Eng-
lish jazz drummer, whose six-piece
group plays New Orleans-based
Jjazz. Further scheduling of acts will
be announced later,

The Jazz Museum itself was
opened in 1972 to provide a setting
for live and recorded jazz perform-
ances as well as a variety of edu-
cational and related activities, in-
cluding exhibits, films and special
exhibits on key artists. Among the
museum's board of trustees are
Clark Terry, Billy Taylor, Nesuhi
and Ahmet Ertegun, Benny Good-
man, Marian McPartland, Nat Hen-
off, Artie Shaw, Sy Oliver, John
Hammong, Milt Hinton, Harvey
Sampson Jr, Goddard Lieberson
and George Avakian.

Two Open Chicago Club—
To Stress New Groups

By EARL PAIGE

CHICAGO-Two young entre-
prencurs are opening a new club
here based on an admission charge
of $1.50 for two-act bills, aimed pri-
marily at providing opportunities
for new groups with original mate-
rial, according to Paul Owles, who
has teamed up with Ed Simpson.
Simpson already owns two subur-
ban clubs.

The club, to be known as Brick-
street Jax, is located in the building
that formally housed Brown Shoe on
Wells Street in Old Town, and will
be styled as much for musicians as
fans, Owles said. There will be a
recording studio, sound systems,
roadies and trucks for the conven-
ience of artists.

Plans call for equipping the club
with quadrasonic sound too. Other
innovations under consideration in-
clude staffing the club with profes-
sional drug counselors, or having
some organization that works with
drug users to participate. Owles sees
drugs as the main problem in an ur-
ban club now.

“We don't intend to toss users out
into the street. We will relate to drug
users as fellow human beings,"”
Owles said, indicating that this has
not always been the case with some
clubs in town.

The two owners plan to have
shows five nights a week and hope to
draw 3,000 ple a week. Hours
will be 9 p.m.,, 2 am. Thursday,
Sunday, with a 1-5 p.m. matinee
show Sundays, 9 p.m.-4 a.m. Friday
and Saturday.

Un_surpasaed i-r: Quality

GLOSSY | o%¢
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The club will serve no alcohol but
will instead specialize in organic
juices and exotic fruit juices. There
will be soft drinks too and perhaps
sandwiches “later on.”

Patrons can dance or just listen.
There will be an arcade with a juke-
box and games and there will be ta-
bles. Age limit is set at 18-over “just
to eliminate curfew problems.” On
Sundays all ages are welcome,

So far, Owles and Simpson have
managed to intrigue popular disk
jockey Larry Lujack, who is doing
the commercials produced by Star
Beal, a suburban Deerfield agency
headed by Steve Cronen.

Owles and Simpson plan to spend
$2,000 in air spots (WCKL-AM, Lu-
jack’s station; WBBM-FM, WDAI-
FM; WGLD-FM). Over 3,600 post-
ers have been distributed.

W. Va. Concert
Series July 8

NEW YORK —First in a senes of
pop and rock concerts at the new
Waterford Park outdoor amphithea-
ter, near the Waterford Park Race
Trace at Chester, W. Va., is set for
July 8. The concert will headline
Humble Pie, with the event to last six
hours.

Original date had been set for July
I, with Edgar Winter, but Winter be-
came unavailable.

New show features, in addition to
Humble Pie, the J. Geils Band, Black
Oak Arkansas and Frampton’s
Camel. “Music in The Hills" is title
for the noon to 6 p.m. festival.

Tickets are set at §6.50 1n advance,
and $8 on the day of the conceri.
Tickets available at Ticketron out-
lets in surrounding cities.

Promoters are Ogden Promotions,
in association with Colony Concerts.
Ogden is a division of Ogden Lei-
stire, firm which handles foodservice
at areas and stadiums, as well as se-
curity, crowd control, parking,
maintenance, éntertainment and
special events promotion.

Colony Concerts 15 headed by Bill
Owens and Leonard Stogel.

Steeleye Back
In U.S. Tour

NEW YORK—Chrysalis Records’
group Steeleye Span, originally due
to return to the U.K. for several
months’ rehearsing, will return 1o
the U.S. on June 30 for a tour includ-
ing 21 concerts.

One producer with the unlikely
problem of being “too commercial™
is Hank Medress. A member of the
original Tokens, Medress finally
broke away from performing to be-
come a producer. More recently, he’s
formed a production team with en-
gineer Dave Appell, with projects un-
der that aegis including recent offer-
ings from Dawn (Bell), Mother's
Finest (RCA) Appelcider (with Ap-
pell taking the spotlight), Melissa
Manchester (Bell), Stanky Brown,
Lenny Welch and the latest incarna-
tion of the Tokens, Cross Country
{Atlantic).

Those projects run something of a
stylistic gamut, yet Medress is frank

.in pointing out that his “wall-full of

hit singles,” which stretch back to
the Token's earliest hits for RCA,
singles by the Chiffons (“He's So
Fine" and “One Fine Day,” both re-
sounding pieces of "60"s pop history)

Studio Track

By SAM SUTHERLAND

and the first Dawn chart climbers,
have, until recently, limited Medress
to the role of a singles producer.
Medress isn't embarrassed in the
least at the success of “Tie A Yellow
Ribbon,” the latest Dawn offering,
or any of his other “formula™ pieces.
But he has had to contend with what
he terms “snobbishness on two dif-
ferent levels, the AM and the FM."”
With Melissa Manchester, how-
ever, came Medress' escape from
that stereotype. Since then, he notes,
he's been offered a much broader
range of projects. He views that al-
bum as “special” for all involved,
since it involved a more intense, pro-
longed relationship with the musi-
cians involved. At the same time,
though, Medress feels that there are
few other distinctions between an
FM-oriented project like the Man-
chester LP and his singles work.
“The ingredients are the same, as are

the material, the arrangements, the
artistry. The key word comes down
to taste,”

His singles differ in his effort to
“bang you over the head” with pro-
duction slickness and an open fasci-
nation for valid “hooks™ that can
help those records achieve one of
Medress chief goals, the guaraniee
that every single he produces will
penetrate at least two markets.

His pop vantage point also forces
Medress to remain somewhat aloof
from bands that focus all their
energy on playing and far less on
writing and singing. Still, he'll con-
tinue to seek progressive acts now
that that door has finally swung
open, along with other pop acts that
Medress feels can apply stylistic
ideas from his own apprenticeship
in the late "50°s and early '60s 10
reach a new audience.

(Continued on page 18)
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® Comtinued from page 16

Out in Los Angeles and Sausalito,
the Record Plants continue to roll
with the passage through those
rooms of both established acts and at
least one newcomer.

In L.A., Gary Lewis has been in
for Greene Mountain, produced by
Tony Rico and engineered by Gary
Landinsky, while George Harrison
brought Ravi Shankar in for Apple,
with Gary Kellgren engineering.

Wes Farrell brought Johnny
Whittaker in, handling those ses-

Studio Track

sions for Farrell’'s Chelsea label, also
in the L.A. room, while Sausalito
hosted the New Riders of the Purple

working on tracks for Colum-
bia, self-produced; Larry Graham,
produced for Warner Bros. by Russ
Titleman; and a clutch of artists
working on Good Karma product
with engineer John Stronach.

Meanwhile, back in suburban
New York, Brooks Arthur’s 914
Recording Studio in Blauvelt is cur-
rently the scene of sessions for the
next Warner Bros. outing by Eric
Weissberg and the Deliverance band.

mental groups, both professional

Westchester's newest sound studio. Professional work at half
the normal cost. |deally suited for tapings by vocal and instru-

Minot SBound Studios, Inc., 10 5. Broadway, White Flains, N.Y. 10801 Tel: 914 428 8080

and amateur.

Va. Bluegrass Fest Attracts
45,000, 40 Acts and Tension

WARRENTON Va.—An esti-
mated 12-15,000 people per day
turned out for the eight annual War-
renton-Culpeper Bluegrass Festival
at Lake Whippowill, just outside
Warrenton, Va., June B-10. With
some 40 acls representing a Ccross-
section of bluegrass and contempo-
rary country sounds, few listeners,
despite a general lack of organiza-
tion and a strong undertone of ten-
sion, were disappointed by the mu-
SIC.

Rock Support

Groups using strong rock ele-
ments within the basic bluegrass
mode, such as the Earl Scruggs
Revue, received the most vocal and
energetic audience support. With
the elder Scruggs’s son, Randy, al-
ternating between electric and
acoustic guitars, it was the Scruggs
band which got the audience up on
its feet for the first time Sunday af-
ternoon, with renditions of a Blind
Boy Fuller boogie and the inevitable
“Foggy Mountain Breakdown.”
Earlier that day there had been a
two-hour gospel session as well as
appearances by Don McLean, the
Seldom Scene, the Carter Family,
and Grandpa Jones, among others,
each conceding something to the
rock/pop aspect of the music,

McLean played with veteran
bluegrass mandolinist Frank
Wakefield (and fiddle and bass),
doing a basically country set for the
first ime in a major appearance,

For less than the
price of a small
console you can
own the whole

studio. min

studio

To find out more
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By IRA MAYER

The Seldom Scene, a popular group
in the Washington, D.C. area, did
such tunes as Ricky Nelson's “Hello
Mary Lou,” alongside a group of
coal mining songs. The Carter Fam-
ily stuck to mostly traditional num-
bers culled from the family’s long
recording history, though even they
included Kris Kristofferson’s “Lov-
ing You Is Easier.” Grandpa Jones,
half comic, half banjo picker,
pleased almost everyone with jokes
he announced as “being hundreds of
years old, but that don’t matter.”

Festival Tensions

Most artists agreed that the au-
dience had calmed down and that
tension had eased by Sunday after-
noon. Said Earl Scruggs, “They were
pretty far into the booze Saturday
night, falling into the pond™ behind
the stage, “though we got them on
their feet and stomping anyway.”
Even Sunday, however, there were
occasional bottles tossed at the stage,
and firecrackers could be heard go-
ing off throughout the day.

About 80 percent of the listeners
appeared to be in the under-23 set,
camping on the grounds, with- a
good number glassy-eyed from a
combination of smoked substances
and lack of sleep (the concerts went
on into the wee hours and began
again before noon). The rest were a
more (raditional bluegrass au-
dience—older families, more in-
clined toward beer to keep cool and
returning home at sunset, On the
surface, everyone appeared to be
getting along, but the undertone of
tension—fed by extremely high tem-
peratures, a lack of sanitation facil-
ities, and such things as running out
of water late Saturday night—had
many performers early Sunday eve-
ning trying to cut their sets as short
as possible, and many patrons wan-
dening listlessly about. Most of the
entertainers had done as many as
four and six sets in the course of the

Bassey Concert
Fee Hits Peak

NEW YORK-Oscar Cohen,
president of Associated Booking
Corp., has completed negotiations
with Ron Delsener for what is re-
ported as the largest fee ever paid to

a performer for successive shows at
Carnegie Hall.

The booking, for four successive
evenings in May (30, 31) and June
(1, 2) of 1974, was lor ABC client
Shirley Bassey. Miss Bassey's fee, a
reported $75,000, is said to be high-
est in the history of the hall,

Cohen also revealed that he is
negotiating with a major television
network, through which one or more
of the concerts would be taped and
later edited into a television special.

Vig Mini Fest

Features Valizan

LAS YVEGAS—The eighth annual
Tommy Vig Mini Jazz Festival took
place Sunday (3) at the Stardust Ho-
tel. Highlighting the event was
Louie Valizan, noted as the world’s
greatest “high-note-playing trum-
peter.”

Also sharing the spotlight with
Vig were famous alto sax virtuoso
Charlie McLean, Joe Porcaro of Los
Angeles and Tom Jones' guitanst,
Jimmy Sullivan.

Vig appears weekly on the “Man-
cini Generation” and “Stand Up
and Cheer” television shows. He just
completed scoring his third film,
*Terror Circus.”

three days, there being two stages
about half a mile apart to accom-
modate the large number of people.

Bluegrass & Pop

Among the other acts were such
long-time favorites as Doc and
Merle Watson, the Osborne Brothers
(with fiddler Vassar Clements) and
Charlie Monroe as well as some
more recent comers to this festival
scene—the Nitty Gritty Dirt Band,
Jerry Garcia (in between Grateful
Dead shows at RFK Stadium in
nearby Washington, D.C.), and the
as yet unrecorded, but excellently re-
ceived, autoharp player Brian Bow-
£Ts.

In almost all cases, the festival
performers pointed to the strength of
bluegrass and country music, espe-
cially in their more popularized
forms. The size of the crowd attested
to their box office appeal. The use of
rock tunes adapted to bluegrass
style, of electrified instruments with
heavy emphasis on rhythm, and of
pop performers “countrifying™ their
acts, were signs of a potential large-
scale cross-over of bluegrass and
country into the rock and pop mar-
kets.

July Jam
Sets Artists

NEW YORK-The Allman
Brothers Band, the Band and the
Grateful Dead will headline “Sum-
mer Jam,” a 12-hour concert slated
to be held July 28 at the Watkins
Glen Grand Prix circuit in upstate
Watkins Glen, N.Y. The show marks
the first use of the racing circuit for
music productions,

Shelly Finkel and Jim Koplik of
Cornucopia Productions, the New
York-based concert promotion firm,
have produced the concert under the
auspices of the newly-formed Coun-
try Concert Corp.

Tickets are set at $10 and are
being sold through Ticketron outlets
throughout the East coast. A camp-
ing option is being included without
charge, enabling concert-poers to
camp on the 400 acres of camping
ground at the site.

Byrds, Burritos
To Do Concert

PHILADELPHIA—Veterans of
two defunct bands, the Byrds and
the Flying Burrito Brothers, will
comprise a special country-rock
band set to headline at the “birthday
celebration” concert for Midnight
Sun Company, promoters here. The
special show is set for Monday (18)
at the Tower Theater.

Musicians will include former
Byrd and Burrito Gram Parsons;
Burritos Chris Ethridge, Sneaky
Pete Kleinow, Rick Roberts, Byron
Berline, Kenny Wirtz, Allen Munde,
and Roger Bush: and former Byrds
Clarence White and Gene Parsons.
Also performing is Emmy Lou Har-
ris, vocalist, who has toured with
Gram Parsons.

Also set to appear in the “celebra-
tion” is Buzzy Linhart, who per-
formed at the first concert produced
by Midnight Sun.

When Answering Ads . . .
Say You Saw It in Billboard
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Film Review

‘O Lucky Man’ Important
Step Forward for Trade

NEW YORK-Lindsay Ander-
son’s new film, “O Lucky Man,” has
only just opened here, but the film’s
sheer length, and the impact of its
central themes, have already gener-
ated a healthy disagreement be-
tween film cognoscenti regarding its
strengths and weaknesses. For the
record industry, however, the film is
clearly an important step forward in
the use of original songs and music
to underscore what is otherwise a
strictly dramatc satire.

Whether the film is a classic pre-
sentation of the problem of self-
knowledge in a bleak contemporary
world, or merely a spectacular dis-
play of self-indulgence, its produc-
tion values are simply superb, mov-
ing with a strong, sure visual sense
through its episodic treatment of the
surreal, hard-knocks education of
Malcolm McDowell, whose actual
experiences prior to acting have
formed the basis for David Sher-
win’s screenplay.

Perhaps most vital, however, both
for the filmgoer and for our indus-
try, is the role of Alan Price, veteran
English performer and writer. Price
commands what amounts o second-
billing, with the legend “Music and
songs by Alan Price™ inserted
prominently below the title. The ges-
ture is not a mere courtesy. Price is,
in a very real sense, the film’s other
central character, and Anderson's
approach to the role of the oripinal
score is indeed fresh, placing Price in
the forefront from the opening cred-
its.

The film begins with Price per-
forming the main title, a strong
rocker which neatly summarizes
Price’s style and its origins in his love
for traditional jazz and his originél
emergence as one of the first pop
blues interpreters via The Animals.
Throughout the film, Anderson cuts
back to Price, hunched over his elec-
tric piano, providing a wry musical
explanation for the film's action,
The effect is penuinely Brechtian
and a valid departure from the usual
tendency to simply run the tracks be-
neath screen action.

Price and Anderson have both
commented that Price is, in effect,
the “control™ for the film: Price him-
self noted that he was “the one
who'd gone through it all, and was
there as a viewpoint Malcolm was
developing toward.™ That's an accu-
rate appraisal.

The score itself is nearly perfect in

Diplomat in
Talent Push

HOLLYWOOD-BY-THE-SEA,
Fla.—The Diplomat Hotel will
present a summer-time main-room
policy of young discovery talent, ac-
cording to Irwin Cowan, owner of
the large, luxurious resort. While
making it quite clear that the hotel
will not be running unknown acts or
holding amateur-hour auditions
during the summer, Cowan is very
much aware that nightclubs need to
develop their own stars.

As of today, the doors are open to
young singers, groups and comedi-
ans from all over the LULS. The Dip-
lomat with Ron Wayne (former pro-
ducer for the Jackie Gleason show)
will screen applicants and back
those selected with a large band,
heavy promotional support and pro-
fessional directorial guidance. As
soon as the applicants begin making
themselves known to Wayne and
Cowan, the new program will begin.
Cowan is hoping for a start late this
month.
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fulfilling both Price’s musical cri-
teria and Anderson’s dramatic and
thematic needs. The playing is re-
strained, characterized by the lean
interplay of Price’s keyboards with
his excellent band. Instrumental ex-
cursions, save for Price’s “Pastoral”
and a sequence where Travis
(McDowell) is entering London in
the van of a musician (played, logi-
cally enough, by Price), are pared
down to place an emphasis on
Price’s simple but incisive lyrics.

The film itself may demand sev-
eral exposures to fully reveal its in-
herent complexities, Certainly its
length is a strain; less obvious is the
visual style, an abruptly episodic
form that cheerfully ignores the
usual methodology for film continu-
ity.

But Price's score, just released by
Wamer Bros. Records, 1s a triumph,
and should serve as a fine model for
future attempts at fusing the sensi-
bilities of music with the demands of
film, SAM SUTHERLAND

_Signings_

American Spring has signed with
Columbia, after a stay at United Art-
ists Records. Group consists of
Beach Boy Brian Wilson's wife
Marilyn and sister-in-law, Diane Ro-
vell, Wilson writes and produces for
the act. ... Raymond Louis Ken-
nedy's Rayke Music has signed for
co-publishing with A&M’s Irving/
Aluo division. The songwriter has
composed recent singles for the
Beach Boys and Beck, Bogert & Ap-
pice.

Al General Record Corporation
(GRC), a Michael Thevis Enter-
prise, recent signings include Floyd
Smith, writer-producer, signed by
Thevis o an independent produc-
tion contract with GRC. Smith
brings to the Atlanta-based oper-
ation credentials including a recent
Loleatta Holloway single, shipped
last month on GRC’s Aware label.
He's also writtten for Tyrone Davis,
Jackie Wilson, Betty Everett and
Billy Vaughn, and, as writer and pro-
ducer, worked with Little Richard,
Esther Phillips and the Drifters. . . .
Other GRC moves include another
writer, Sammy Johns. Johns will also
handle duties as a vocalist, with his
first GRC single just released, pro-
duced by Jay Senter in Atlanta at
GRC's Sound Pit. ... GRC has also
signed vocalist Loleatta Holloway
on the Aware label (see above). Con-
tract also covers writing. ... Final
GRC signing this week: Kala-
mazoo's Ripple, seven-man progres-
sive soul group. Single due in mid-
July.

Adelphi Records has signed vet-
eran writer Gerry Goffin to
Adelphi’s standard one-LP, non-ex-
clusive contract. Signing covers the
new Goffin album, written with key-
board veteran Barry Goldberg.
Double-disk package focuses on po-
litical turmoil, with GofTin complet-
ing initial compositions prior to last
fall's elections and then adding ad-
ditional material later. First single
from “It Ain't Exactly Entertain-
ment” will be “Maryland Again.”

Michael Dinner, young sinpger-
songwriter from Denver who has
been playing the club circuit in the
East, has signed with Fantasy
Records. He's now living in
California, reportedly to overcome
his lack of exposure out there.

Vittorio Benedetto and Jimmy
lenner, principals of CAM.-US.A.,

(Continued on page 21)

Who/Where/When

(Al entries for WHO—WHERE—WHEN should be sent to
Sam Sutherland, Billboard, | Astor Plaza, New York, N.Y. 10036.)

CANNONBALL ADDERLEY (Capitol):
Ebbets Field, Denver, June 26- July 1

AIRLINE (Warner Bros.). Western Front,
Cambridge, Mass., June 14-17; Le
Hibou, Ottawa, Ontario, July 2-8.

BILL ANDERSON (MCA): Appalachia
Lake, Bruceton Mills, W.Va., July 1;
Ceraland Park, Columbus, Ind., July 4.

AZTECA (Columbia). Pine Knob Pavil-
lion, Indepandence Township Mich.,
June 17; Whiskey A Go Go, Los An-
geles, June 27-July 1.

BACHMAN-TURNER OVERDRIVE (Mer-
cury) Washington, D.C., June 17,
Chattanooga, Tenn., June 22; 49th
Street Theatre, N.Y., June 23.

JIM BAILEY (United Artist): O'Keefe Cen-
fer, Toronto, July 5-7.

HARRY BELAFONTE (RCA) Caesars
Palace, Las Vegas, July 5-25.

BLACK OAK ARKANSAS (Atco) Lake of
the Ozarks Stadium, Camdenton, Mao.,
July 4; Palace Theatre, Dayton, Ohio,
July 5; Convention Center, Louisville,
Ky.., July B,

PAT BOONE FAMILY: The Roosevelt Ho-
{el, New Orleans, July 5-18.

BONNIE BRAMLETT (Columbia): Free
Park Concerl, Philadelphia, June 17:
Music Hall, Houston, Texas, June 30,

BRITISH ROCK INVASION: Cape Cod
Coliseum, Cape Cod, Mass., July 1;
Steel Pier, Atlantic City, N.J., July 3;
Merriweather Posl Pavilion, Columbia,
Md., July 6.

JAMES BROWN (Polydor): Municipal Au-
ditorium, New Orleans, July 1.

JIM ED BROWN (RCA): Ft. Rucker, Ala.,
July 5-6.

MARTI BROWN: Radcliffe, Ky., July 2;
MNew Castle, Ky., July 3; Dry Ridge, Ky.,
July 5, Cynthiana, Ky., July 6.

JULIE BUDD (RCA): Raleigh Hotel, 5.
Falisburgh, N.Y., July 3.

DAVE BRUBECK (Atlantic). Wollman
Amphitheatre, Central Park, N.Y ., July
.

CACTUS (Atlaniic): Alpine Arena, Pitls-
burgh, June 17.

VIKKI CARR (Columbia): Starlight
Theatre, Indianapolis, July 6-7.

CARPENTERS (AAM): Music Fair, Valley
Forge, Pa., July 3-8,

JOHMNY CARVER (ABC); Boise, Idaho,
July 2, Salt Lake City, July 3-5; Butie,
Mont., July &.

CHEECH & CHONG (A&M): Circle Star
Theater, San Carlos, Callf., June 29-
July 1.

CHICAGO (Columbia); Salt Palace, Sall
Lake City, July 4; Coliseum, Spokane,
Wash., July 6.

JERRY CLOWER (MCA) Watermelon
Festival, Atlanta, Ga., July 1; City Hall,
Colbert, Ga., July 4.

COMMANDER CODY (Paramount): Ar-
maory, Anchorage, Alaska, July 6,

CHRIS CONNER (Stanyan): Sea Shack.
Fire Island, N.Y ., July 3-8,

RITA COOLIDGE (A&M): Dripping
Springs Festival, Dripping Springs,
Texas, July 3.

CHICK COREA (Folydor), Newport Jazz,
Philharmonic Hall, N.Y ., July 6.

KING CRIMSON (Atlantic): Wollman
Rink, Cantral Park, N.Y., Jung 25; Mer-
riweather Post Pavillion, Calumbia,
Md., June 28; Chester, W. Va.. July 1.

CROSS COUNTRY (Atlantic): Bitter End,
MN.Y., June 13-18; Quiet Night, Chicago,
June 27-July 1, Bike Race, Cinclnnati,
July 1.

THE CRUSADERS (Blue Thumb): Ma-
sonic Temple, Detroit, July 1.

BOBBY DARIN (Motown): Oakdale Music
Theatre, Wallingford, Conn., July 2-8.

DANNY DAVIS & THE NASHVILLE
BRASS (RCA): Cleveland, Ohio, July 1.

THE DELLS (Chess/Janus). Mid-South
Caoliseumn, Memphis, June 23; JFK Cen-
ter for the Performing Arts, Washing-
ton, July 7.

DETROIT (Paramount): Yack Rec Cen-
ler, Wyandotte, Mich., June 23; Time
Tunnel, Jonesvilla, Mich., June 29-30;
Soundstorm ‘73 Pop Festival, Monti-
cello, lowa, July 2; Cheboygan, Mich.,
July B.

DIRTY MARTHA (Castle). Oasis Club,
Wildwood, N.J., June 20-24,

ROY DRUSKY (Mercury) Mashville,
July 2; Charleston, 5.C., July 6-7.

DAVE DUDLEY (Mercury). Long Beach,
Calil., July 1; Mirror Pond, Drake Lake,
Bend, Oregon, July 4.

OKIE DUKE (ODP): Ramada Inn, Tucson,
Ariz., July 2-14.

EXILE (WoodenNickle): Mamorial Hall,
Racine, Wisc., July 3.

ROBERTA FLACK (Atlantic): Shea Sta-
dium, Quesans, N.Y ., July 4,

FOCUS (Sire):. Chvic Auditorium, Santa
Monica, July 1; Arena, Fresno, July 2:
Vancouver Gardens, Vancouver, B.C.,
July 5; Paramount Theatre, Saaftle,
Wash., July 6.
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J. GEILS (Atlantic): Minneapolis, Minn.,
Juna 23; Auditorium, Milwaukee, Wisc,,
June 26,

PHILIP GLASS: Max's Kansas City, N.Y .,
June 19.

GENESIS (Buddah): Mariposa Folk, To-
ronto, July 6-8.

THE GRATEFUL DEAD (Warner Bros.):
Pacific National Exhibition Center,
Vancouver, B.C., June 22; The Coli-
seum, Portland, Oregon, June 24;
Seattle Center Arena, Seattle, Wash,,
June 26,

GREAT PRIDE (Castle): Red Onion, Bar-
rington, N.J., June 20-23; King Theatre,
Gloucester, N.J., June 24,

AL GREEN (Hi}: Memorial Auditorium,
Dallas, July 1.

JACK GREENE (MCA): Watermalon Fes-
tival, Atlanta, Ga., July 1, Western |-
linois Fair, Griggsville, July 4.

JO JO GURNE (Asylum): Memorial Hall,
Racine, Wisc.. July 3.

BUDDY GUY & JUNIOR WELLS (Atlan-
tic): The Eggress, Vancouver, July 3-7.

TOM T. HALL (Mercury): Six Flags Over
Mid America, Eureka, Mo., July 6.

JOHN HAMMOND (Columbia): Fair-
grounds, Des Moines, lowa, June 17;
Municipal Auditorium, Kansas City,
Kansas, June 19,

JOHN HARTFORD (Warner Bros.): Valley
View Park, York, Pa., July 4.

ISAAC HAYES (Stax) Municipal Audito-
num, Kansas City, Mo., July 1; Aria
Crown Theater, McCormack Place,
Chicago, July 3. Music Park (Beulah
Park), Columbus, Ohio, July 4; Munici-
pal Auditorium, Mobile, Ala., July 6.

STAMN HITCHCOCK (Caprice): Radcliffe,
Ky., July 2; New Castle, Ky., July 3; Dry
Ridge, Ky., July 5; Cynthiana, Ky., July
6.

IT'S A BEAUTIFUL DAY (Columbia): Bal-
boa Stadium, San Diego, June 24; An-
drews Amphitheatre, Honolulu, June
29,

MILLIE JACKSON (Polydor). Civic Audi-
torium, Thibodaux, La., July 3; Caoli-
seum, N. Myrtie Beach, 5.C.. July 4;
Frontier Blue, Columbia, 5.C., July &,

WAYLON JENNINGS (RCA): Pine Knob
Pavillion, Independence, Mich., June
25; Vernon Civic Sports Arena, Vernon,
B.C., June 29; Queen Elizabeth The-
ater, Vancouver, B.C., June 30; Rodeo
Grandstand, Williams Lake, B.C., Juiy
1; Dripping Springs, Texas, July 4.

MICHAEL KAMEN (Atlantic): Tha Gal-
lery. Aspen, Colo., July 5.

THOMAS JEFFERSON KAYE (ABC):
Castle Creek, Austin, Texas, July 3-8.
THE KENDALLS (Dot): Altanta, Ga., July

6-8.

STAN KENTON (Fhase 4 Stereo): The
Brown Derby, Norton, Ohio, July 2; 1d-
ora Park, Youngstown, Ohio, July 3;
Holiday Inn, Peabody, Mass., July 6-7.

GLADYS KNIGHT & THE PIPS (Buddah):
ahea Stadium, NLY., July 3; Braves Sta-
dium, Atlanta, Ga., July 6.

SAM LEOPOLD (Mercury): Ratzo, Chi-
cago, July 6-7-8.

BUZZY LINHART (Atanticy: Tower The-
ater, Upper Darby, Pa., June 18.

LORELEl (MGM/Verve), Opera House,
Chicago, July 2-28.

HENRY MANCINI (RCA): Pine Knob,
Mich., July 4-8.

MANDRILL (Polydor): Newport Jazz,
Philharmonic Hall, N.Y., July 1.

CHUCK MANGIONE (Mercury): Newport
Jazz Festival, Philharmonic Hall, N.Y .,
July 5.

HERBIE MANN (Atlantic): Paramount
Morthwest Theatre, Portland, Oregon,
June 21; Paramount Theatre, Seattle,
Wash., June 22: Oakland Stadium,
Dakland, Callf., June 23; Hollywood
Bowl, Los Angeles, June 24; Carnegle
Hall, N.Y.. June 30; Stadium, Atlanta,
Ga., July 6.

JOHNNY MATHIS (Columbia): Kings
Castle, Lake Tahoe, July 2-8.

JOHN MAYALL (Polydor); Philharmonic
Hall, N.Y ., July 5.

LEE MICHAELS [Columbia); Winterland,
San Francisco, June 28-30.

MODERN JAZZI QUARTET (Atlantic):
Newport Jazz Festival, N.Y. July 3.

MELBA MONTGOMERY (Capitol): Sam’'s
Place, Chillicothe, Ohio, July 4.

NARYEL FELTS (Cinnamon): Andrews
AFB., Md., July 6.

PETER NERO (Columbia): Shady Grove
Music Fair, Rockville, Md., June 12-17;
Newport, Ky., June 21,

NEW GRASS REVIVAL (Starday/King):
Chattanooga, Tenn., July 1; York, Pa.,
July 4.

NITTY GRITTY DIRT BAND (Unied Art-
Ist): York, Pa., July 4.

ORPHAN (London): Pennsylvania Folk
Festival, York, Pa,, July 3-4.

PASSAGE (Warner Bros.). Memorial Hall,
Racine, Wisc., June 22,

THE PERSUADERS (Atlantic): Thiba-
daux, La., July 3.

PLYNTH (Castie): Open Door, Had-
donfield, N.J., June 23,

POINTER SISTERS (Blue Thumb):
Boarding House, San Francisco, July
3-8.

POTLIQUOR (Chess/Janus): Civic Cen-
tar, Monroe, La., June 22; Rapid City.
=.0., June 30.

ANDY PRATT (Columbia): Civic Cantar,
Providence, R.1., June 22,

ELYIS PRESLEY (RCAY: Nashville Munic-
ipal Auditorium, Nashville, July 1; My-
rid, Oklahoma City, July 2.

JOHN PRINE (Atlantic). Mariposa Folk
Festival, Toronto, Ont., July 6-B.

MASON PROFFIT (Warner Bros.): Memo-
rial Hall, Racine, Wisc., June 22.

RARE EARTH (Rare Earth). Civic Audito-
rum, Joplin, Ma., July 1; Hirsh Coli-
seum, Shreveport, La., July 3.

MA. MOE BEE READY (Camaro): Tour of
Florida, July 1-31.

RED, WHITE & BLUE GRASS (GRC):
Fastival, York, Pa.. July 1-4; Exit Inn,
Mashville, July 6-7.

DEL REEVES (United Artist): Young
Businessmen's Park. Martin, Tenn..
July 4.

RICK ROBERTS (A&AM): Great
McGonigales, Annapolis, Md., Juna 15-
17.

KENNY ROGERS & THE FIRST EDITION
{(Jolly Rogers): Riverside Park,
Springfield, Mass., June 17.

SEALS & CROFTS (Wamer Bros.): Me-
morial Coliseum, Corpus Christi, July 1.

THE SONS OF THE PIONEERS (RCA):
Ponderosa Hotel, Reno, June 11-July
T.

BRUCE SPRINGSTEEN (Columbia):
Main Point, Bryn Mawr, Pa., July 5-8.
STAPLE SINGERS (Stax): Hampton

Roads Coliseum, Hampton Roads, Va.,
June 29; Mid South Coliseum, Mem-
phis, Tenn., June 30; Shea Stadium,
Flushing, N.Y ., July 3; Atlanta Stadium,

Atlanta, Ga., July 6.

STYLISTICS (Avco). Tour of Jamaica
and the West Indies, July 3-11.

SURPRISE (East Coast): Ebbets Field,
Denvar, July 3-B.

TAJ MAHAL (Columbia): Jubllee Audito-
rium, Edmonton, Alberta, June 25; Ju-
bilea Auditorium, Calgary, Alberia,
June 26; (Farm) Rural Route 2, Tofield,
Alberta, June 27; Egress Club, Van-
couver, B.C., June 28.

BILLY TAYLOR (Bell): Lincoln Center,
Newport Jazz Festival, N.Y., July 3;
Louis Armstrong Stadium, N.Y., July 4;
Alice Tully Hall, N.Y ., July 6,

SONNY TERRY & BROWNIE McGHEE
(A&M): The Cellar Door, Washington
D.C., July 2-7.

VONDA VAN DYKE (Myrrh): Top of tha
World, Disney World, Fla., July 2-15,
BILLY WALKER (MGM): Tombstone
Junction, Parkers Lake, Ky., July 1;
Frontiar City, Onsted, Mich., July 4.
T-BOME WALKER (Warner Bros.): Le

Hibou, Ottawa, Ont., July 2-8.

MUDDY WATERS (Chess): Colonial, To-
ronto, July 2-14.

WEATHER REPORT (Columbia): Jabbear-
wocky Club, Syracusa, N.Y., Juna 28-
J30.

BOBBY WOMACK (United Artist): Con-
vention Center, Dallas, Texas, July 1;
Atlantic Jazz Festival, Atlanta, Ga., July
E.

STEVIE WONDER (Motown): Shea Sta-
dium, Queens, N.Y_, July 3; Atlanta Sta-
dium, Atlanta, Ga., July 6.

FARON YOUNG (Mercury): Lone Star
Ranch, Reeds Farry, N.H., July 1; Mari-
time Academy Show, Buzzard Bay,
Mass., July 2; Sussex Bowl, Sussex,
Wisc., July 6.
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Talent

MILKWOOD

Hilly’s, New York
Milkwood, a Paramount Records act, is a
refreshingly sunny trio, bringing a blend of
skilled acoustic guitar work and fine three-
pan barmonies to the intimaie and comfort-
able surroundings of Hilly's. Group includes
Richard Otcasek and Jim Goodkind on the
guitars and Ben Orzechowski on bass. All
take turns on vocal leads in addition to com-
posing the music they performed from
“Milkwood,” their Paramount debut LP.
The inclusion of other matenal, like Dy-
lan’s “I Shall Be Released,” was a good idea
but the act still needs more variety in the
pacing of numbers to insure maximum au-
dience interest. Milkwood performed in dif-
ferent sets throughout the evening,.
PHIL GELORMINE

STYLISTICS
FIRST CHOICE

Copacabana Club, N.Y,

Riding on a wave of enormous success
with one chart hit after another, the Stylis-
tics, Aveo Records, made their Copacabana
debut, May 24, with much of the flamboy-
ance and showbiz savvy that has, in a re-
markably short period, made them the toast
of Philadelphia, and much of the rest of the
country as well.

A tight-knil group with an inimitable vo-
cal style, the Stylistics. led by Russell
Tompkins Jr., with music direction by Rob-
ert Douglas, showcased the award-winning
marriage of their own singular talents with
the unique Philadelphia sound of a small
but incredibly skillful band of black song-
wrhilers.

Their opening night's offerings which
read like a list nght off the Hot 100 charts,
included, “Never Get 10 Heaven,” “Break
Up to Make Up,” "Ain’t No Woman Like
the One | Got,” “Betcha By Golly Wow"
and “Stone in Love With You,”

Sharing the stage with the Stylistics was
“First Choice,” Philly Groove Records, cur-
rently riding the Hot 100 charts with
“Armed and Extremely Dangerous.™

The group is compnsed of a trio of young
ladies with enormous poiential for further
development. Their main disadvantage
howewver, 18 that the lead singer 8 molded so
much in the Gladys Knight image that po-
tential problems of a stalled career is
created.

In spite of this, the group 15 unified, and
works hard at getting its act together. Best
selections of its sel were “Armed & Ex-
tremely Dangerows” and “Good Morning
Heartache ™ RADCLIFFE JOE

ELECTRIC LIGHT
ORCHESTRA

Hollywood Palladitum

If the brilliant and tumultuously ac-
claimed set the ELO provided at a police-
rndden Palladium is any indication, the cur-
rent debut ULS. wur of this offshoot of Eng-
land's Move will firmly establish a new two-
continenl superstar act.

As their UA hit single, “Roll Over Beetho-
ven,” demonstrates the ELO has perfected n
weirdly satisfving gestalt of manic hard-rock
and lush classical tags. The group now con-
sists of twa Move veterans; pilednving
drummer Bev Bevan; the man who thought
up the whole thing. writer-singer-guitanst
Jeff Lynne; keyboardist Richard Tandy who
i particularly apt at synthesizer sound ef-
fects: plus three youthful escapees from the
London Symphony string section. Violinist

SONNY STITT
JAZZ MASTERS

For Sale—Lease—Distribu-
tion: 3 great albums of Jazz-
Rock & straight ahead Jazz
featuring campus sensation
EDDIE RUSS on electric
piano doing such great
funes as “Ain't No Sun-
Shine,” “We've Only Just
Begun,” “Close To You,”
“Where Is The Love,”
“Somethin’,”” *Also Sprach
Zarathustra' (2001) and
many others.

Also available wholesale orretail
on LPs or 8-lrack cariridges.

Write:

JAZZ MASTERS, Inc.
1232 Drexel CL. N.E.
Grand Rapids, Mich. 49505
Phone (616) 363-3311

Wilf Gibson is a special find; his acrobaltics
are nearly as flashy as his fingerwork and he
has the presence to fully establish amplified
violin as a standard rock instrument. Dual
cellists Mike Edwards and Colin Walker
don't come off as well in onstage amplifica-
tion, but are delightful cut-ups in their bi-
zarre formal dress and bow-destroying
Cnergics,

Their demanded encore was “In the Hall
of the Mountain King,” a classical warhorse
which proved remarkably suited 1o a wilty
commentary on moronic bubblegum rock
riffs. About those cops, L.A. apparently de-
cided this was the week 1o crack down on
suspected widespread grass and pill con-
sumption at crowded Palladium concert
dances. Bul even with all the glowenng
LAPD troops throughout the hall, the Elec-
tric Light Orchestra made the Palladium a
soaring playground. NAT FREEDLAND

YOKO ONO

Town Hall, New York

Yoko Ono tries. Her Town Hall debut as a
solo rock artist (sans hushand John ) was not
without redeeming social value, Backed by
the hl:u:l':.r E]i:phanl’x Memory Band, and
with her famed screaming kept to a min-
imum, there were moments of excitment
and unique interest, but all wo few. And
when she stopped her set cold w hold an
auction on behalf of listener-sponsored
WBAL (“What do [ hear lor a sleeping bag
just like the one John and 1 slept in? Ten?
Twenly?"), Ms. Ono seemed to have lost her
audience to a barrage of snickers, jeers and
calcalls.

She duly carried on thereafter performing
songs from her double Apple album, “Ap-
proximately Infinite Universe.” One was
looking forward to at least heaning her more
familiar and likable matenal such as “We're
All Water,” “Sisters, O Sisters,” and “Born
in a Prison” from the Lennon-Ono vehicle,
“Sometime in New York City,” but they
never appeared.

“Take 1 off for thirty bucks!” yelled some
kid sitting in the orchestra section. With that
the Japanese artist, looking much pretlier
than she photographs, pulled her outer shirt
up from over her head. True to his word, the
bigmouth got up and plunked three tens in
front of her. All ticket sales from this benefit
went to WBAL

Her final number concluded. she and the
Elephants, who looked bored throughout,
filed quietly off the stage. Head scratching
was evident on the way out.

PHIL GELORMINE

JOE DROUKAS
ANDHIS CRAZY MAN BAND

The Circus, New York

Amid the psychedelic time-warp of the
recently reopened (Electnic) Circus, Joe
Droukas and his band offered a ratherinter-
esting sel of what were strongly country-
rooted rockers.

Drroukas, first artist on the Sweel Fortune
label I:n:in.g distributed I}}' Famous, s clearly
a child of rock'n’roll whose chiel influences
include Robbie Roberison and, of course,
Robertzon’s mentor {and everybody else’s)
Dylan, It's an ambitious model 1o follow,
and, if Droukdas [acks Roberson=s cnes-
matic brillisnce and his sense of instrumen-
tal economy, his first efforts appear 1o be
impressive all the same.

The band itself is strong, with two guitar-
ists backing up Droukas’ inawdible rhythm
work. A large unit, the seven pieces still
manage to remain cohesive and show oh-
vious promise on Droukas’ full-throttle
rockers.

Apart from the occasional unevenness of
the material, and the dangers inherent in
following any one influence oo closely,
Diroukas’ only real weakness is a debatable
one. His onstage presence, while relaxed
and confident, is shot through with sudden
contortions, suggesting a somewhat more se-
date. countryfied Cocker. That may be natu-
ral, yet it does seem to run against the grain
of Droukas” mellower moments.

S5AM SUTHERLAND

ANDY PRATT
JIM BUFFET

Max’s Kansas City, New York

As Andy Pratt mounted the stage, it be-
came apparent that his premature cult status
had already created o sense of anticipation
that is rare for debut performances on hot,
LT&mpEd stages. As one of Columbia’s Frim:
contenders for the role of the next Super
Songwriting Personality, Prant was better
armed than many, having had a necarly fa-
natic New England following for several
YEUrs now,

Such a warm-up 5 a (wo-edged sword,
however. And, if Pratt was opening toan un-
usually positive awdience, that adoration
may also have been misleading. As a record-
ing talent, his first album clearly demon-
strated i nich melodic style, a wicked sense

Talent in Action

of humor and a nicely pop-oriented taste for
rocking,

As a live performer, however. Prait's
imnadequacies seem glanng. The man him-
sell obviously has skills, but Pratt has yet 1o
successfully transfer the rich textures of his
studio work to the stage. His Muid falsetto,
which stunned most listeners on “Avenging
Annie,” his first single, here sounded sur-
prisingly thin and somewhal rough. While
his band offered some strong clements, no-
tably in the concise guitar work, the overall
effect was slightly disjointed.

Opening 10 a more hostile reaction was
Jim Bulfet, a newcomer signed 1o ABC. In-
dustry heavies appeared put off by BulTet's
down-home approach, but it was clearly
Buffet who undersiood the situwation and
rose above il to turn in a balanced set of
onginals. Buffet's support, consisting of
mouth harp and washboard behind his own
rhythm acoustic, was appropriate for his al-
temately romantic and comic tunes.

BuiTet was hardly a pop music giant, Bul
his strength as a performer proved that he
was, in the end, a lot stronger, at least on-
stage, than the nascent superstar those heav-
ies had come Lo hear. SAM SUTHERLAND

ROCK 'N' ROLL

REVIVAL VOL. Xl

Madison Square Garden, New York

There's nothing like a Richard Nader rock
'n’ roll revival show for letting the good
times roll. This latest edition proved no ex-
ception. Pert Brenda Lee appeared the fea-
lure attraction recreating her early 60's hits
such as "Dum Dum™ and “I'm Sorry,” with a
fiery verve. “Miss Dynamile” even man-
aged 1o shp in her latest entry, KnstofTer-
son's “Nobody Wins,” without incurring the
wrath of the nostalgic multitudes a la Rick
Nelson.

Danny and the Juniors performing ™At
the Hop" the Shirelles singing “Soldier
Boy" and the Five Satins bringing back “In
the 5till of the Night” reminded one of the
days when rock 'n’ roll growps only sang and
seldom wrote or played their own instru-
ments.

Chubby Checker again confirmed the fact
that he is no ancient rock relic of the past,
but a smooth, vibrant performer with a great
feel for r&b. Checker should nol stay glued
Lo these revivals n!thuugh his contribubion to
them is, as always, worthy and well received.

Headliners Chuck Berry and Bo Diddley
were used sparingly, underscoring the tight
ship commanded by Nader. Even so, the es-
sential flavor of each was captured as the
velerans paraded rock history before us.
Bobby Comstock’s band complemented all
acts with appropnate blasts from the past.

PHIL GELORMINE

BLOODSTONE
Rainbow Grill, New York

London Records ook an unusual ap-
proach to showcasing Bloodstone, label act
playing the Apollo uptown. In an effort to
expose the band without having to lure the
masses (o travel those distances, a special re-
ception at the Rainbow Grill was sel.

The {rip uplown, il unnecessary, would
definitely be worth it Bloodstone, at one
time restricted to just vocals, have returmed
o their earliest configuration as a full-
blown band, and their strength 15 obvious,
Instrumentally and vocally, the inte rl:r]u}' is
tightly controlled, but the band has es-
chewed the usual tightaess and uniformity
of many soul acts to pursue the looseness of
a pood old rock’n"roll band.

As a result, the act 15 nice and funky, with
strong rapport between the band and its au-
dience. Kicking off with Steve Still’s “Love
The One You're With,” they quickly shifted
into their own compositions, including the
title track and single from their latest LP,
“Matural High”

Bloodstone’s strength is, in large part. fur-
ther enhanced by their expenience, since the
band’s principals have been together for
guite awhile. With additional exposure, and
the attendant freedom to further refine their
contemporary r&b style, Bloodstone may
well figure prominently in both r&b and
pop markets. SAM SUTHERLAND

CHARLES LLOYD
CHRIS RUSH

Bitter End, New York

As the latest jazz veteran o penetrate the
Bitter End. a club which had. in recent years,
locused almost solely on rock and folk acts,
Charles Lloyd again proved that Paul
Colby's broadening of his booking tastes is
no acadent: Lloyd pulled in solid crowds
which matched the intensity, if not the size.
of audiences for the recent Chick Corea/
Larry Coryell doubleheader.

Lloyd, like other contemporary jazz play-
ers, has been shifting his stylistic sails o
caich a few gusis of the prevailing winds off
funkier r&b elements and concrete rhythmic
bases for otherwise Nec-form instrumental
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excusions. Linlike many, however, A&M's
Lloyd has retained a much stronger link
with his earlier lyricism. His new young
band may not possess the immediate power
of Lloyd’s all-star line-ups in the late "60'.
but the unit is tght and supple, and Lloyd
appeared proud indeed when he learned
that Charlie Mingus and Chico Hamillon
had dropped in for a taste,

Chris Rush is a2 writer and comedian
whose long, rapid-fire raps are clearly
aimed al the proverbial counter-culture, His
ethnic slant, mostly a psychological and ver-
bal style, seems determined to play with the
audience’s ideas of just what might be offen-
Ve,

Rush is clearly intelligent, definitely very
lunny but also, like many of his contempo-
ranics, occasionally guilty of simply punc-
turing stereotypes when additional depth
might provide real humor. Contemporary
humor, yes: but does Rush celebrate hipness
or view it as pretense? He appears to be at-
templing both, which s something of a con-
tradiction.

He reconds for Atlantic,

SAM SUTHERLAND

Stop Drugs
ShowAug.18

NEW YORK-—Paul W. Wolfe,
Chairman of the Camp Jaycee/Stop
the Drugs Concert, a project set to
sponsor a concert at Jersey City's
Roosevelt Stadium, has issued a plea
for support from the music industry
in providing talent for the proposed
Aug. 18 show.

Wolfe has already secured prom-
ises of support from several area
“oldies™ groups, but notes that more
support will be needed if the benefit
concert is to be held.

Concert proceeds will be used to
build a summer camp for the men-
tally retarded youth of New Jersey.

Those interested in participating,
or seeking more information about
the project, should contact Wolfe
before June 29 at the project offices,
8 Lincoln Ave., Carteret, N.J. 07008.
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Leon Russell Centers Complex
In Lofty Tulsa Church/Studio

By DICK FRICKER

TULSA, Okla.—Shelter Records.
the Leon Russell-Denny Cordell la-
bel distributed by Capitol, has set up
a music complex unprecedented for
this area. Headquarters 1s the con-
verted Third Street Church, contain-

Salyers Into
Artist Mgt.

NEW YORK-—Joe Salyers, for-
mer general manager of Lincoln
Center in New York, and the Los
Angeles Philharmonic Orchestra at
the Hollywood Bowl, resigns as head
of his own financial management
company al the end of this month to
enter personal management of con-

lemporary music artisis.

Currently, Salyers heads Sterling,
Salyers, Altman, Inc., in Beverly
Hills. The firm is an outgrowth of
Salyers Financial Management Co.,
handling Three Dog Night, Step-
penwolf and Black Oak Arkansas.

He will retain offices at his present
address, 260 S. Beverly Drive. In
1962, Salyers assumed the post of
general manager for Lincoln Center,
Philharmonic Hall, handling book-
ing and operations for the facility.
He handled similar duties for the

Los Angeles Philharmonic during
1966-67.

Chi Rock
Spot Closed

CHICAGO-The Kinetic Play-
ground, rock ballroom here, closed
last week following a final concert
by Savoy Brown on June 2. The hall
had been renovated and reopened
by Howard Stein last December.

Carl Rosenbaum, manager of the
hall, directed operations for Stein,
who is headquartered in New York.
Rosenbaum cited rising production
costs and audience violence as key
factors in the decision, noting that
the ballroom had witnessed “the
kind of violence I've never seen in
any rock 'n’ roll situation.”

Rosenbaum also noted that the
Playground had posed the same
costs as the Arie Crown Theater and
the Auditorium here, and involved
“ten times the work™ for the hall's
operators.

The renovated Playground had
offered a new stage and sound sys-
tem in efforts to draw audiences,
along with “"meditation booths,” but
the continuing increase in security
problems outweighed the ornginal
plans for the hall.

With the demise of the Play-
ground, the Aragon Ballroom be-
comes Chicago’s only rock ballroom.

Bonos Team with Garrett
One More Time on Single

LOS ANGELES—Sonny & Cher
have made at least a partial recon-
ciliation with their “Gypsies,
Tramps & Thieves” producer, Snuff
Garrett. A Cher solo singles session
has just been produced for MCA
Records by Garrett.

However, there are no new long-
term contracts between Gatrett Pro-
ductions and The Bonos. Thus, it re-
mains up in the air whether Garreut,
who had a No. | single this year with
the “Night the Lights Went Out in
Georgia,” will produce future Sonny
& Cher product.
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ing a studio with 20-foot-high ceil-
ing, the board from Russell’s
legendary Skyhill Studio in Holly-
wood, and new 3M recorders.

Shelter has been pursuing a policy
of giving studio time in exchange for
options on the records produced.
Pete Nicholls, company adminis-
trator here, explained that Shelter 1s
seeking to break new artists via re-
gionally distnibuted singles.

“Singles are so cheap to putoutin
a selected area.” he said. “To ac-
tually market a single in the Texas-
Oklahoma area would cost peanuls.
If we put out twenty and one breaks
as a national hit, we're all right.”

Nicholls and Shelter are quite
consciously hoping to increase de-
centralization of the record business.
However, ‘the company will main-
tain a liaison office in Los Angeles.

Russell personally owns Paradise
Studios on Grand Lake, a 90-minute
drive from Tulsa. To date, this facil-
ity has been used for recording by
Russell and by Bob Seger, as well as
for rehearsal of Russell's current
tour.

New Concert Formula

Shelter has also developed some
unique concert concepts. Instead of
advances from promoters, Leon
Russell’s concert contracts call for
each party paying their own ex-
penses and splitting net receipts un-
der a prearranged percentage for-
mula.

Russell has decided on a ceiling of
50 concert dates annually and all bu
a handful of his 1973 openings have
been filled. “We prefer playing
small towns,” said Nicholls, “be-
cause it isn’t part of a series, better
than last week and not as good as
next week.” On the drawing board
are plans for Russell’s first Orient
tour.

Shelter roadies maintain all the
concert equipment at the church and
are trying to construct a covered out-
door stage to cut down on rain can-
cellations.

Slated for Tulsa delivery soon is a
mobile videotape truck which will
be used for visual recording of se-
lected sessions and concert perform-
ances.

Audience Curb
At Coliseum

JACKSONVILLE, Fla.—Follow-
ing Led Zeppelin's May 7 concert
here, W. W, Fish, Jacksonville Fire
Marshal, set a maximum attendance
limit of 10.228 for the Jacksonville
Coliseumn for future events.

Move followed what police
termed a “near riot” at the facility.
Nearly 15,000 attended the sell-out
concert by the English group, and
several hundred people without
tickets remained outside the coli-
seum during the concerl. Police
made 77 arrests and escorted more
than 100 from the area,

Fish stated that the exit capacity
of the building was “nowhere near
15,000," posing fire hazard. When
asked why no attendance limit had
existed before, Fish said, “I had no
idea that a rock concert or any other
event was capable of drawing 15,000
people 1n Jacksonville as Led Zep-
pelin did.”

Jacksonville concert was two days
after the group's Tampa perform-
ance, where they broke the Beatles’
record for the largest paid concert
attendance in U.S, history.

. 1 e =
I % = W .-

ELTON JOHN, right, pens his signa-
ture to a contract calling for John
Reid, left, to represent him in all
fields. Reid, formerly with Motown in
England and later Dick James Music,
where he met John, is now president
of Rocket Records, the firm which
John, Bernie Taupin, Steve Brown
and Gus Dudgeon formed.

Greene Offers

[ ] ] [ ]

Aid to Victims

NEW YORK—Hollywood record
producer Charles Greene has con-
tacted the Governors of 13 states
with an offer of financial assistance
for victims of recent tornados which
ravaged the southern regions of the
LS.

Greene reportedly instructed his
lawyer, Alfred Schlesinger, to draft
an agreement through which all
profits due Greene's company,
Greene Mountain Records, from its
current release of the new Little
Richard single; all artist royalties
due to Little Richard himself; and
mechanical recording profits due
the publisher, United Artists Music
Corp., would be donated to the tor-
nado victims.

Greene's message was directed to
Governors in Alabama, Arkansas,
Florida, Georgia, Virginia, Kansas,
Tennessce, Mississippi, Michigan,
North Carolina, Oklahoma and
Texas. Greene noted in those wires
that he would make monies payable
either to the Red Cross or to the ap-
propriate public service agency aid-
ing tornado victims in each state.

The Faces Get
New Bassist

NEW YORK-The Faces,
Warner Bros. group, have replaced
bassist Ronnie Lane, who left the
group following their recent U.S.
tour. New bassist is Tetsu Yam-
auchi, formerly with Free,

American Talent Intl in
3d Yr.; Payne Is Promoted

NEW YORK-American Talent
International celebrates its third an-
niversary on June 27, following a
year of “"dynamic internal and exter-
nal growth,” according to Ira
Blacker, execulive vice president,
who signalled the occasion by an-
nouncing the appointment of Bruce
Payne as vice president,

Ann Arbor
Park Series

ANN ARBOR, Mich.—The Ann
Arbor Community Parks Program
has set its summer free concert series
for 1973, to be held again this year
just outside the city at Otis Spann
Memorial Field.

Series will include 10 outdoor
concerts, running each Sunday af-
ternoon from 2:00 p.m. to 6:00 p.m.,
with the exception of July 1. First
show was June 10.

The 1973 series marks the seventh
consecutive year that free musical
gatherings have been organized
here.

Community services provided to
Parks Program participants in recent
years have included community
staffed and controlled medical and
security forces, low-priced organic
food and refreshments and the op-
portunity for young bands to play to
Ann Arbor audiences.

This year, one of the first concerts
will be video taped in ils entirety,
while all concerts will be recorded.
Video and audio tapes will be made
available to participating bands and
for other educational, programming
and promotional purposes.

Child care, sales of goods pro-
duced by local artisans and crafts-
people and on-site voter registration
will also be provided for the first
time at all concerts.

Rare Earth Busts
Kennedy Record

NEW YORK-—Rare Earth set a
new altendance record for rock and

p concerts at Robert F. Kennedy
Memorial Stadium in Washington,
D.C., drawing between 55,000 and
60,000 as headliners on a bill which
also featured Mandrill, Buddy Miles
and Funkadelic,

Ken Hopkins, assistant Stadium
manager, announced the attendance
figures, notable in that the audience
was nearly all black. Rare Earth is a
white group.

Rare Earth manager Ron Strass-
ner cited the other acts as vital to the
attendance figures,

Blacker cited Payne's role, as an
agent, in handling ATI acts Earth,
Wind & Fire, McKendree Spring,
Deep Purple, Uriah Heep and Fleet-
wood Mac. The appointment marks
the first such title in ATI's history,
and, according to Blacker, is the first
step in a major third year expansion
program. -

This year found ATI entering into
the packaging and production of le-
gitimate theatrical ventures and al-
lied projects; television packaging,
via two specials, including a special
with Three Dog Night; the *Rock 'n’
Roll Circus,” which toured last year
and will be produced as a projected
weekly television series, following
the recent completion of negotia-
tions with MCA-Universal tele-
vision; the development of a special
department for handling black acts;
and the appointment of Jane Fried-
lander to oversee the theatrical ven-
ture.

Grech Auditions
For Band Set

NEW YORK —Ric Grech, former
bassist with Family, Blind Faith and
Traffic, is auditioning lead vocalists
for his newly formed band.

Unnamed group also includes
Mitch Miichell, drummer for the
Jimi Hendrix Experience; Poli
Palmer and Jo Jammer.

Grech is managed by the Robert
Stigwood Organization.

_Signings |

® Continued from page 19

have signed r&b performer and
composer Warren Wilson to the
Capitol r&b division. Wilson was
former lead vocalist with The Popu-
lar Five, and will now be produced
by lenner. Initial product i1s due for
summer release, Maury Lathower
handled the negotiations for Capitol
Records, with C.AM.-US.A. to
handle all publishing, . . . Moe Bee
Ready has been signed 1o Dr. Cool
Productions, talent management
firm operating in Miami.

At Trix Records, guitarist Robert
Lockwood, Jr., stepson of legendary
Delta bluesman Robert Johnson,
and associate of Alex “Rice™ Miller,
has signed a recording contract. Also
newly-signed at Trix is Lesley
Riddle, formerly associated with
Brownie MicGhee and earlier a trav-
eller with A. P. Carter during his
search for traditional material.
Riddle, also a guitarist, plays man-
dolin and piano as well.

!
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WB Pitches Artists
Via Phone or Disk

LOS ANGELES—Wamer Bros.

Records has launched a senes of

monthly beeper phone interviews
between their recording artist and
radio station air personalities and

will i1ssued prometional albums of

the interviews. Bob Glassenberg,
promotion executive for the label,
said: “We hope 1o get our artists in
touch with every radio station across
the country which wanis to have that
Tive” in-studio fecling on any given
radio show.”

Each month. an artist with a hap-
pening single or album will call ra-
dio stations and talk to an air per-
sonality, program director. or music
director at a pre-arranged tme. The
station has the option of taping the
interview or waiting for Warner
Bros. to present them with a record
pressing of the interview.

The first artist interviewed was
Terry Talbot of Mason Proffit. He
spoke o seven air personalities, in-
cluding John Little of WISM-AM in
Madison, Wis.: Jack McKay of
WYNE-AM 1n Appelton, Wis.:
Mike Harrison of KPRI-FM in San
Diego: Bernie Kimball at WCMFEF-
FM in Rochester, N.Y . Jim Wood
al WROK-FM in Rockford, 1.: and
Andy Nelson at WRIG-FM,
Wausau, Wis, In addition, he walked

TERRY TALBOT OF the group Ma-
son Proffit chats on the phone with
Ron Ball of Programming db, Los
Angeles syndication firm. Warner
Bros. Records plans to use inter-
views such as these for a series of
radio shows on disks.

with Ron Ball at the svndication
firm of Programming dbh. Los An-
aeles,

‘Warnergate’

CGlassenberg said thatr Talbor

“really :.npmu.i the day-long inter-
view sessions and that he learned
quite a bit from the programmers
and air personalities he talked 1o,
We think we have enough material
from the Talbot interview to go for
at least an EP or perhaps even 4 full
album of Talbot talking about the
group. You might say thatwe . .
our office into "Warnergate' for the
day. huu-mg the phnm_ and petting
all of the questions as well as T;Ila
bot’s answers. His manager, Ron
Sales, expressed great enthusiasm
with this method of personal contact
with stations, especially those sta-
tions in outlying areas where the
aroup does not appeur live for a lew
months,”

Il the programs prove successtul,
Glassenberg said that Warner Bros.
might go o a bi-weekly scheduled
with various artists lhmu"h the Fall.

UK Groups
Concerts Set

PHILADELPHIA -Radio  Con-
certs International, a new syndica-
tion firm headed by Don Gordon, is
launching a series of hour-long con-
certs featuring British groups. Five
concerts have already been tped:
there will bie a total of 13, All will be
ready for distribution in one pack-
age by the end of September.
Groups already in the can include
Chmax Blues Band, Wishbone Ash,
Al Stewart, Spirit, and the Fairport
Convention.

The “Live” concerts have been
taped in such clubs as the Marquee,
the Greyhound, Rienbow, and
Haufl.

The series of 13 shows 15 being
billed as “Live From London.”
They’re available in stereo with five
minutes of spot avails per show,
Luke O'Reilly is host and purchasers
of the package can have their own
radio station IDs customized in Lon-
don; these will come at the top of the
hour, the half-hour, and the end.

YAMBO RECORDS
From THE BLUES FACTORY /SOUL PRODUCTIONS

7711 S. Racine Ave.,

LP's:

Chicago, 11l. 60620

WILLIE DIXON'S PEACE?, #777-15
MIGHT IS RIGHT—-E. Rodney Jones, #777-01

Radio-TV Progrommlng

- Vox Jox__

By CLAUDE HALL
Radio-TV Editor

Robert W. Morgan, morming air
personality on KHJ-AM in Los An-
geles, will also handle announcing
chores for this summer’s “Helen
Reddy Show™ on television. ... Big
flack about Herbert G. Klein re-
signed as White House director of
communications to join Metromedia
Inc. Actually, it doesn’t have much
to do with radio. Klein will be xil:s:

.Tmmn'b Willis Duff and 'Eehain.m
Stone in their new radio consulting
venture will be Dr. Tom Turiechi,
who'll specialize in psychographic
research. Good reports coming out
of the new firm already. It should
immediately become the heaviest
programming {irm in the nation,

Paul Drew, P.D. of KHJ, Los An-
geles, confirms that afternoon air
personalities Mark Eliot (noon to 3
p.m.) and Don Steele (3 o 6 p.m.)
have lefi the 5000 watt rocker,

* ok *

Dick Carter, music director of
WSPL-FM. progressive radio sta-
tion located in the Hotel Stoddard,
4th & State, La Crosse, Wis. 34601,
needs album service. Says he had an
easier time with record companies
when he was music director of a col-
lege station, La Crosse is a college-
oriented city of 52,000. ... Note
from Jerry Boulding, programming
consultant, reports that the lineup
at WOOK-AM in Washington now
has Eddie Edwards 6-10 a.m., John
Turk until 2 p.m., Charlie Neal 2-6

m., H.B. Bailey 6-10 p.m., James
Jack until 2 a.m., and Harvey John-
son 2-6 am. Boulding is now con-
sulting WOOK-AM and WGRT-
AM in Chicago and has others lined
up. Edwards just joined the soul mu-
sic station from WOL-AM in Wash-
ington and Bailey came from a sta-
tion in Sacramento, Calf,

x Kk k

J. Michael Graves has lefl
WROV-AM, Roanoke, Va., where
he was morning man, to join
WMOD-FM in Washington.
WMOD-FM  program  diree-
tor Dave MacName and Graves

(Conpinued on page 23)
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KSAN-FM STAFF MEMBERS tock second billing to the Boarding House in San
Francisco, where Jerry Jeff Walker was performing, but he still found time to
visit the progressive station in consort with a bevy of MCA Records person-
nel. From left: MCA promotion executive Don Wasley, San Francisco; KSAM-
FM music director Bobby Cole, MCA Records publicity director Michele Di-
Grazia, Walker, and KSAN-FM program director Thom O'Hair.

il T N ' . | J
CARSON SCHREIBER, Music director of KLAC-AM in Los Angeles, was on
hand to see Kenny Starr perform at the local Palomino Club. So were a group
of other country music artists and record company executives. From left, in
back: Starr: MCA Records artist Jerry Wallace, MCA artist relations executive
David Skepner, CBS Records artist Barbara Fairchild, KLAC-AM air person-
ality Larry Scott. In front, from left: Schreiber, MCA Records sales vice presi-
dent Vince Cosgrave, MCA promotion E.ﬂ;ﬂ:utive Dennis Morgan. Starr's lat-
est single is “That's a Whole Lotta Lovin'.’

L.A. Promo Reps Surveying
Area Retail Store Patrons

® Comtinued from page 1

Hopetully, the survey will have
fringe benefits, "We're trying to con-
vince record stores that they should
carry more than just the top 30 best-
selling singles, . . . That peaple much
older than 12 years old are also in-
terested in buying singles, or so I've
been able to discern already in the
stores I've surveyed.”

She said that all of the local pro-
motion people had wanted to find
out more about the market “and
what kind of people are listening o
radio and are influenced by radio.
The record promotion executive to-
day is much more than just a person
who delivers records to a radio sta-
tion. Iff our advertising 15 1o be effee-
tive on radio, we have to know all as-
pects of radio and how influential it
IS 1n comparison to print advertising,

else, at least we'll all be more knowl-
edgeable about what's happening in
the record stores of Los Angeles.”

ided came up of doing a survey of
Los Angeles stores.
“If we don’t achieve anything

SONNY STITT MASTERS

(World's Greatest Saxephonist)
FOR SALE—-LEASE—PROMOTION & DISTRIBUTION
Featuring Nightclub and Campus Sensation

EDDIE RUSS on Electric Piano

Six great albams, 3 featuring Sonny & 3 fealuring Eddie
(alone) doing such great tunes as “We've Only Just Begun,”

“Ain't No Sunshine.,” "Somethin’,” "“Close To You,” “Where
Is The Love" "Hill Where The Lord Hides," ‘'Also Sprach
Zarathustra" (2001), and many others.

45's:  “When | Make Lmn'n: Also available on a wholesale or retail basis in 8-track cartridges

"—Margie Evans, #1010 or appearances by the artist at con- P
or LPs.

“Instant Eve thm —Koko Taylor, # 108 certs.”

“Petting the Wiilie Dixon, #777-15 Mrs. Basham had done a survey
H.—jh}' ust Mdbv ‘Modern Times, £777-12 of her own last year, actually work-
“Smokin”—The batagﬂns #T777-110 ing in three different record stores.

“Tell Me The Truth™—J. J. Taylor, # |U11B Barry Freeman, record promotion

T , . FA executive with Capitol Records, did
Al distributed by Summit Distributors P

; the same in San Diego. One night at
7447 N. LINDER AVE, SKOKIE, lLL. 60076 a meeting of the unassociation, dur-

g a discussion of record sales, the

For turther information write:

JAZZ MASTERS, Inc.

1232 Drexel Ct. N.E., Grand Rapids, Mich. 49505
Phone: (616) 363-3311
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® Continued from pape 22

worked together about five years
ago in Honolulu at KKUA-AM.
Small world. ... Bob Mg¢Cabee,
WALM-AM, Albion, Mich., wants
to subscribe to “Programmer’s Di-
gest.” Buddy Blake will contact him
after reading this, right Buddy?
k  k  k

Neil Gray, program director of
KTKMN-AM in Ketchikan, Alaska,
writes: “Like last yvear at this tme,
Alaska Airlines promoted our local
Salmon Derby in Seattle, then
brought up seven area air person-
alites for the weekend DJ Derby.
This year, it was Gary Vance from
KAYO-AM, alone with KAYO-AM
program director Bobby Wooten;
Dick Harris and Mark Wayne from
KIRO-AM, Emperor Lee Smith
from KIR-AM, and CIff
Murphy and Rolle Erickson from
KVI-AM. A little better luck this
year, as Gary Yance and Dick Harris
both caught 15-pounders. We've
had a little change in personnel, as
Brian Curtis left, Doug Barry, for-
merly a part-time man and home for
the summer, will fill in until Septem-
ber. Then I'll be looking for an expe-
rienced MOR man. We're easy lis-
tening and country, but like to stay
away from the more music type of
guy. Great fishing and hunting here,
plus a guy gets some TV experience.
Bob Kern still runs the morning
show and I'm in the afternoon. Bob
Dorn does an afternocon talk show.”

The letter we printed a week or so
ago from Eric Norberg, assistant
program director of KMPC-AM in
Los Angeles, has drawn much reac-
tion—both to me and in letters to him
personally. John Hightower, pro-
gram director of WSUH-AM and
WOOR-FM in Oxford, Miss., poses
this question in a letter 1o Norberg:
“The question | wish someone
would answer for me is this: Why s
the record industry seemingly trying
to kill singles: Why do small-town
record shops not get singles? Why
are singles not made of the high-
quality vinyl that albums are made
from? Why is all of the advertising
money of record companies spent on
albums, instead of at least a little on
singles? You'd be surprised at the
number of calls we get every day
from people wanting to know the al-
bum on which a single 1s found, be-
cause the potential customer cannot
find the single in any record store,
department store, anywhere else in
town.” Does anyone in the record in-
dustry wish to reply? Il print all of
the replies I get.

* ok *

Bobby Rich hired to work at KHI-
AM, Los Angeles: he'd been at
WAVZ-AM, New Haven, He re-
places Bob Cable, who has shifted to
CKLW-AM, Detroit. ... Ira J. Lip-
son is the new program director al
WFAA-AM, Dallas; he'd been at
WWWW-FM, Detroit. ... Shane,
evening personality at WLEE-AM,
Richmond, Va., is leaving the station
after three years. They were going 1o
give him a $10 raise for the year. . ..
Charlie Sullivan, veteran country air
personality, is looking for a good sta-
tion., Call him at 405-682-1791.

w * *

Any of you program directors
would like to team up on a nation-
wide songwriling contest? Write to
Larry Goldblatt, American Song
Festival, P.O. Box 4, New York.
N.Y. 10046, The winner of this con-
test will receive $50.000; 34 finalists
get $1L.000. Good event. Check 1t out
if you'd like to sort of get your listen-
ing audience involved.

* kK
Well, David Moorhead, chairman
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of the advisory committee for this
year's Radio Programming Forum,
announces details on the air person-
ality awards this issue. I've been get-
ting calls galore about the competi-
tion, Make sure you read it: |
haven't been answering the phone

all that often the past couple of
weeks because David and 1 are try-
ing to jell the topics for the three-day
meeting. By the way., if you're plan-
ning o attend the Forum, may I sug-
gest you bring your wives, We're lin-
ing up free trips to Disneyland and

they've been kind enough at Disney-
land to provide free passes and rides
o everyone altending the Forum.
We'll have busses leaving and re-

Ron Favor has joined KJR-AM,
Seattle, as night newsman; he was
program director and afternoon per-
sonality at KUEN-AM in We-

natchee, Wash. Using the name of
Chet Rogers. ... KSAN-FM in San

(Continued on page 2M)

turning to the hotel on Friday eve-
ning after the sessions are over,
i * *
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Radio-TV Programming

Area Judge to Select DJ Winner

o Continued fraom page |

The awards will be announced at
the Forum, which is being held Aug.
I16-18 at the Century Plaza Hotel,
Los Angeles.

Ten major awards for air person-
alities in various formats, plus other
awards including others for radio
stations, program directors, and mu-
sic directors, will be made on the
basis of voting by active members of
the radio industry.

Garv Owens, a member of this
year's advisory committee, air per-
sonality on KMPC-AM in Los An-
geles, and announcer for the “Laugh
In" television show, has been named
as chairman of the awards com-
miltee by Moorhead. In turn, he has
named 16 regional awards chairmen
who, with their committees, will au-
dition nominees’ tapes, selecting re-
gional winners in each format.
These tapes of regional winners will
be judged by a program panel in Los
Angeles headed by Owens and five
finalists in each format will be se-
lected. The formats to be judged in-
dividually include: Top 40, MOR
standard, progressive MOR, soul,
contemporary, country, talk, classi-
cal. and religious. Syndicated pro-
gramming may enter, too, as well as
newsmen,

To enter, an air personality st
submit a telescoped version of his ra-
dio show, preferably on seven-inch
recls at 7' ips, along with cither a
filled-in entry blank (in this 1ssue) or
a xeroxed copy of the entry blank.
This aircheck and entry blank
should be submitted to the regional
chairman according to what area
code the air personality works in,

The final winners will be deter-
mined at the programming meeting
itself. A ballot will be printed hsting
the nominees in each format and
distributed with registration mate-
rials to radio people only when they
arrive at the Forum. There will be an
auditioning room available so the
people attending the Forum may lis-
ten to the airchecks and mark their
ballots, which will be inserted into a
locked ballot box. This ballot box
will be opened by a professional ac-
counting firm which will tabulate
the results.

As in other entertainment
awards, the final results will be con-
tained in the traditional sealed enve-
lope and will be opened by the
presenter when the award 15 made at
the awards luncheon Aug. 18,

By Professionals
In all phases of this year’s awards
selection process, all the screening
and voting will be done by profes-

For Just Under
$400 per month
YOU CAN GET A
CONTEMPORARY
EASY LISTENING
PACKAGE

For moré information call:
{215) 439-B694 collect
or write:

KAA PRODUCTIONS
P.0O. Box 634
Allentown, Pa. 18105

sional radio men who normally
make these same judgments in hir-
ing their own air personalities.

Jack G. Thayer, execulive vice
president of Nationwide Communi-
cations, Columbus, Q. has been
named chairman of a special eval-
uation commitlee to judge tapes of
air personalities who have been in
the business less than three years,
The various regional chairmen will
forward the best of these tapes Lo
Thayer, whose committee will make
the selections. Special awards will be
made in this category, Thayer, long
recognized as a pioneer in various
broadcasting formats, continually
discovers and cultivates new talent.

Those persons nominated for Air
Personality of the Year on the ques-
tionnaires recently sent out to some
900 radio stations coasi-lo-coast by

Billhoard, will receive a personal let-
ter from Gary Owens with instruc-
tions about their entries. Others may
enter by sending a telescoped 30-
minute aircheck to the awards chair-
man for their area code. This list 15
below.

Newsmen should submit a five-
minute tape directly to David Moor-
head, KMET-FM, Los Angeles. All
entrants should include a brief biog-
raphy,

In the case where a conflict may
exist between a regional chairman
and-an entrant who may have com-
peted against or worked for him at
one time or another, Kent Burkhart,
president of the consulting firm of
Kent Burkhart and Associates, Al-
lanta, will judge those tapes, sub-
mitting the finalists to Owens.
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Special Programs

MNewsmen:
All fapes

Mike Parker
KFL-# %

Dave Crane
KGO-AM
San Fruncisco, Calif,

Judpes:

Los Angeles, Calif.

SENDYOUR TAPE TO:

Bab Oatos

Mew Englamd Area Chakrman
WBE-AM

1170 Soddiers Field Rd,
Boston, Mass. 02134

Put Whitley
Chalrmun East Central
WhNBC-ANM

Ji} Rocheleller Plaza
Mew Yook, MY, 10020

Bob Collins
WMYO-FM

H15 41 Sireet

Minmi Beach, Fla. 33140

Jobhn Lomd
WHAR-AM

Qi Broadyview Rd.
Cleveland. Ohio 44147

John Bayless

WEAL-AM

MW, Bih Sireet & Matson P1,
Cincinnari, Crhio 45204

Gary Stevens
KRIZ-AM

2145 W, Buckeve Rd.
Phoenix, Arizona RS00%

Pat O Dhas

KJR-AM

Box 3724

seattle. Washingion 98124

Tom Doenohuee

KSAN-FM

211 Suiter Street

San Franciveo, Calll, 94108

Mikel Hunter
KMET-FM

SRIE Wilshire Blvd,

Los Anpeles, Calll, 90036

. Rober Wood
CHUM-AM
1331 Yonrge S1.
Torania, Canada

Erie Moy
EMPC-AM

SHSE Suinset Hivd,

Los Anpeles. Calil, 3018

L. Dravkd Moorhead
KEMET-FM

SRI8 Wilshire Blvd.

Los Angeles, Calif, 9036

Carl Brazell
WHNEW-AM
Mew York. Mow York

® Continued from page 23

Francisco has added a program for
the gay liberation. Me thinks that's
going a little fur to try to show the
FCC you're involved in the commu-
nity. But the station i1s even going to
play pay music (big question is
who's going to pick the music) dur-
ing the Sunday morning hali-hour
show. . . . Arthur Schroeder has been
appointed music director of KGB-
FM-AM, San Diego. He replaces
Melissa Frank, who recently left the
station to work for Musicom Inc. . ..
Chuck Adams has joined KCNW-
AM, Tulsa, as program director and
morning personality. Station is now
an MOR-format operation: had
been country. Station needs records
desperately. Adams also notes: “I
really appreciated the fine series on
KGB-AM-FM. Showed what hard-
working radio people can do. More!
Also noted in Billboard that the
FCC is taking a look at consultants,
who generally do very little in a mar-
ket except put on a ‘dog'n’pony
show for lazy management. | find it
amading that since the program con-
sultant raised his ugly head (and
huge pocketbook), stations coast-to-
coast have clamored for his services,
If these same managers would get a
good program director, give him
some rope, they could get the job
done for a lot less than the “Drake-
Drew-andwhoelse™ and at the same
time really be of service to their mar-
kets. But, most important, is that the
FCC has noticed ‘canned’ stations
really are falling short of their com-
mitment to serve their respective
markets. After all, that is what Radio
1s all about. Guess they'll have to go
back to their borrowed McLendon
Program Book and read the big
words about community and public
service. Anyway, let's have some
more features about the real pro-
grammers and I'm looking forward
to a great time at the Billboard
Forum in Los Angeles.”

* kK

Keith (Tommy Knight} Richards,
who'd been production manager
and air personality at KJOY-AM,
Stockton, Calif,, is looking for a new
gig. 209-462-7657. ... Bill Leonoff,
music director of WIKB-AM, Iron
River, Mich., writes that the slation
has established its format after some
“moments of experimentation. We
program a majority of Top with two
hours daily of country, plus one
hour daily of polka music.” Lineup
includes program director Bob
Kostka 6-9 a.m., general manager

Vox Jox

Jay Barry with a talk show until
10:30 a.m., Kostka again until noon,
a news block with Jim Murphy until
2 p.m., Doug Damp 2-6 p.m., a 6-7
p.m. news block by Murphy, then
Leonoff until 11 p.m. Lee Ballon
does weekends.

William Dalton has been elected
chairman of the newly-formed
Washington Area Broadcasters As-
sociation. Bill manages WASH-FM,
Washington. 1 remember fondly the
story about how George Duncan
tried several years ago into talking
Bill into going progressive rock with
WASH-FM. ... Philip H. Ward,
215-643-6354, wants to pet started in
radio. Has a third ticket. Can any-
body help him? . .. Jerry Butler has
departed KHJ-AM, Los Angeles,
and is looking. Il anyone needs a
major market professional, he can
be reached at 213-986-7417. . . . Jack
Carnegie is out as manager of
WSAI-AM. Cincinnati, and John
Bayliss is in. ... Tom Mann, pro-
gram director of KALE-AM, Tn-
Cities, Wash., has an opening for an
expericnced morning  personality
with a first ticket and an adult ap-
proach to Top 40 radio. Also has an
opening for a woman news director
with experience,

Bill Powell, music director of
KMCO in Conroe, Tex., says he
would like “to pat a couple of record
promotion people on the back—
Mike Pillot of Columbia Records
and Mike Gusler of Epic Records.
These two men have been a tre-
mendous help in providing fast
record service.” Lineup at the station
now includes program director Art
Lay from sign-on-9 a.m., Larry Wil-
son 9-10:30 a.m:, Dennis Williams
until 3 p.m., and Powell 3-sign-off. -
Powell would like to hear from Dan
Armstrong of KOY-AM, Phoenix,
and Jim Heath who may be up in the
Seattle area now.

Don Munson: Did you ever find a
man for WIBC-AM? ... William
Hillinck, a six-year veteran of the
McLendon Broadcasting chain, is
the new general manager of KOST-
FM, Los Angeles, replacing Norman
Epstein, who left to join Best Com-
munications as director of sales. ...
Michael R. Kyle, station manager of
KWMC-AM in Del Rio, Tex., re-
ports that he would appreciate better
country music record service. Kyle
does the 6- 10 a.m. show, followed by
Jay Marvin until 2 p.m., Danny
McDuff until 6 p.m., Rick Allen until
midnight and Hoss Barnes on week-
ends.

mie FATBACK BAND

Is Playing

“STREET
DANCE”

P-526-A

Across the Nation
Available for Bookings

contact Paul Williams

3785 Broadway—Suite #1
New York, N.Y. 10032
(212) 234-6431
(212) 234-4781

The Excitement of

JASON ST. JAMES'
New Hit Single

“A MILLION TO ONE™

F-3873-M

Picked and Playing On
WCAY-FM WOND WPTZ WBVZ
WPEN-FM WEST WAZL WCAM
WIOQ-FM WAEB WADV WNPV
WTMR  WCMB WHEX WNAR

Managed by
Robert **Rocky’ De Finis
For your DJ Copy
Write or call to
523 Edgemont Ave.
Lansdale, Pa. 19446
(215) 855-2690

(215) 368-0528

1973 Air Personality Competition

Entry Blank
Name: - Station:
Time Slot: City: State:
Format: Years in business.

Submit this entry form completed, or one like it, along with a telescoped
version of your radio show 30 minutes long to the chairman covering your par-

ticular area code.
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Latin Music

MIAMI

Mate Records has released Hilda
Murillo’s latest LP, “Palabras, Pa-
labras” and Anthony Rios’ third LP
from Peru. ... At Southeastern
Records, Mateo San Martin, com-
pany president, has signed an agree-
ment with Sono Radio in Lima,
Peru, whereby Southeastern be-
comes Sono's U.S. representative.
... Justi Barretto, not Ray Barretto,
played a dance here June 2, follow-
ing talk that it was going to be the
latter of the two. ... Radio station
WCMQ is presenting a concert al
Dade County Auditorium July 4.
The bill features El1 Gran Combo.

Jerry Masucei, Fania Records'
president, and Jose Flores, director
of national promotion for the label,
were in town last week—visiting lo-
cal radio stations and their distribu-
tor here, Sonido y Discos. Masucci
and Flores also hosted an industry
dinner at the Miami Americana Ho-
tel before flying on to Puerto Rico

Contreras Sets
Record Firm

MIAMI—Orlcon Records has
been formed here, according to Or-
lando Contreras, a local performer
as well as president of the label. First
product to be released on the label is
Contreras’ single “Dame La Mano."”
Local distribution will be handled,
exclusively, by Armada y Rodriguez
Co.

LatinScene

and a presentation of the Latin-rock
opera “Hommy". . .. Sandro shared
the bill with “Hommy™" at the Rob-
erto Clemente Coliseum and the
Ponce Coliseum in Puerto Rico. . . .
Meanwhile, Harney Averne, presi-
dent of the newly formed Mango
Records, is in town plugging Eddie
Palmieri’s latest album.

Tropicana Records and Tapes is
the newly appointed distnbutors for
Gas Records here. Also at Tropi-
cana, Jose Manuel Penichet, just re-
turned from a California trip, ob-
served that the “West Coast is a ter-
rific, untapped market for salsa
music.” . . . Centro Espanol is creat-
ing a “Palladium™ atmosphere here
dances on Wednesday, Friday, Sat-
urday and Sunday night.. . . Will the
Fania All-Stars appear with name
rock acts at Yankee Stadium in New
York this summer? . . . Radio station
WQBA presented Sandro in concert
at the Dade County Auditorium
here Sunday (17).

ART (ARTURO) KAPPER

NEW YORK

Fania Records here has con-
firmed that the Fania All-Stars will
perform at Yankee Stadium Aug.
25. Plans call for the recording and
filming of the event. . . . Meanwhile,
a showcase of Latin music, Puerto
Rican style, i1s scheduled for New
York's Carnegie Hall this week,
Among the scheduled acts are
Sandro and Allegro 71. ... Lupe
Quintana, a radio personality for the

TICO RECORDS' artists Tito Puente, left, and La Lupe, share the microphone
for a duet during Richard Nader's recent Latin Music Festival Ill at Madison
Square Garden in New York. It was the first time in recent years, that the two
performers have shared a stage together.

CAYTRONICS ]
LA COMPANIA DE MUSICA LATINA

SALUDA A SU ARTISTA EXCLUSIVO |

ROBERTO CARLOS

Y LES RECOMIENDA SU HIT “LA MONTANA”

en CYS-1368
y también

disponible en
B tracks.

Distributed by

CAYTRONICS

The Latin Music Company
240 Madison Avenue

New York, M.Y. 10016

(212) B89-D044

past 16 years at KCKN-AM, Kansas
City, Mo. has been given an award
by the city’s mayor and city council
for service to the local Mexican-
American community. She regularly
makes announcements on her show
of local jobs available.

Patricia and Jacques Cappella are
hosting a party here Tuesday (19)
for the International Latin Festival,
scheduled for Shea Stadium in July.
... Jerry Masucci and Jose Flores
return to town this week following a
trip to Puerto Rico for the presenta-
tion of Larry Harlow's “Hommy".
... Chucho Martinez Gil opens al
the Chateau Madrid here Thursday
(28). Being joined on the bill by Los
Muchachos De San Juan, Gil re-
turns to the club after a 20-year ab-
sence from its stage. ... Fernando
Gonzalez has been named to the
promotion staff at Mericana
Records. He will cover the West
Coast market. Also at Mericana,
Sergio Collado has been named pro-
motion man for Puerto Rico. He will
be working with the label’s local dis-
tributor Sergio Vallesteros. Meri-
cana producer and general manager
Ralph Lew tells us that both appoint-
ments are part of the label's in-
creased involvement in the market.

Tico Records has released new al-
bums by both Joe Cuba and La
Lupe. ... The Latin Dimensions are
scheduled for a number of perform-
ances here during the upcoming
months. ... Are G. Santana and
Malo one and the same? . . . Herman
Diaz, long-time veteran of the Latin
music field, is currently at RCA
Records. Although not working on
Latin product with RCA, Diaz' in-
terest in the music remains high. . ..
Look for the Schaefer Music Festi-
val in Central Park this Summer to
give greater exposure to Latin music
here. . . . Fania Records has released
new LP's by Polito Ortega, Lionel
Vaccaro and Richie Rey and Bobby
Cruz. ... Keep in touch! Send your
Latin news and color to Billboard,

N.Y. JIM MELANSON

Fitzpatrick, Curb
Sued Over Loan

LOS ANGELES—Robert Fitz-
patrick and his firm, the Robert Fitz-
patrick Corp., and Mike Curb, now
president of MGM records, are
being sued in Superior Court here
for $26,308.23, plus 10.25 percent in-
terest, allegedly due Crocker Na-
tional Band here.

The bank’s suit claims that June 9,
1969, they loaned Fitzpatrick and
his company $27,500 at 10.25 per-
cent interest. The complaint states
that Curb became a continuing
guarantor for Fitzpatrick March 3,
1969. Only $1.911.77 was repaid, the
suit claims.

At the time of the loan, Cuth was
lranscontinental kEntertainment
Corp. president,

Yes Gold

NEW YORK—-The new Yes album.
*“Yessongs,” has been certified a gold
record by the RIAA. "Yessongs™ is a
three-LP set recorded by the group on
tour during 1972, In addition to the
current album, the RIAA has certified
“The Yes Album™ gold, bringing the
group’s total awards to four. Yes
records for Atlantic Records.

Ohio Players Gold

NEW YORK-The Ohio Players
*Funky Worm"™ on the Chess/Janus-
distributed Westhound label has been
certified gold by the RIAA. The single
was released from their current West-
bound album. **Pleasure.™
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Billboard SPECIAL SURVEY for Week Ending 6/23/73

_.==Hot Latin LP§

IN CHICAGO
2% | TITLE—Atist, Labei & ¥
= 4 Kumber (Distributing Label) A2
1 VICENTE FERNANDEZ b JUAN GABRIEL
¥olver, Valver, CYS 1333 Nao Tengo Dinero, Arcano 3023
2 YOLANDA DEL RIO MART
L2 Hifa de Nadie, Arcana 3202 g EF[EnﬂllaJ;:rdnr. Fr!dI:IHrE]zI!{}E
3 GRAN COMBO
Por B Libro, EGC s EP#IE;EEE Rico 709
4 JULIO IGLESIAS 9 RODOLFO
Rio Rebalde, Mkambra 10 Sufrir, Fuentes 3143
5 LOS SOCIOS DEL RITMO 10 VIRGINIA LOPEZ
¥amos A Platicor, Parnaso 1096 Volvera El Amor, GAS 4073
IN N.Y.
1 VICENTE FERNANDEZ 6 JOHNNY PACHECO
Yolver, Valver, CYS 1333 Tres de Cafe ¥ Dos de Sucar, Fania 436
2 LUCHO BARRIOS 7 ISMAEL RIVERA
Amar par Ti, Futura 277 ¥engo Por La Mazeta, Tico §311
3 DANNY RIVERA 8 SOFHY ;
Danny, Velvet 1467 Locura Tengo Por Ti, Velvel 1464
4 TITO PUENTE 9 GRAN COMBO
Live, Tico 1308 Enaccion, EGC D04
5 | NESTOR ZAVARCE 10 | EDDIE PALMIERI
Como Liora Un Estrella, Discolandia 8114 Sentido, Manga 103
IN MIAMI
1 COMJUNTO UNIVERSAL 6 SOPHY
Que Se Sepa, Velvet 1466 Perdon, Velvet 1474
2 LOS ANTIQUES 7 “COKE"
Dias Como Hoy, Funny 502 Seund Triangle, 7773
3 TATA RAMOS
Dema-Dama, CYS 5002 : FIEEFE!FT E?Eﬁ‘ggﬂl-ns
4 | JULIO IGLESIAS 9 | ELIO ROCA
ulio Iglesias, Alhambea 10 A Mi Cuba Volvere, Miami 6071
5 | TIPICA 73 10 | JOHNNY VENTURA
Manana, Inca 1031 B Pinquing, Mate 9
IN TEXAS
1 | JULIO IGLESIAS 6 | LITTLE JOE Y LA FAMILIA
Juleo Iglesias, Alhambra 10 Para La Genle, BSR 1038
? LOS ALEGRES de TERAN 7 VICENTE FERNANDEZ
Corridos Famaosos, FLP 4001 Vicenis Fernandez, CYS 1359
3 | IRENE RIVOS 8 | RAMON AYALA
Tonto, Cash 1008 Porque, TM 7008
4 FREDDY MARTINEZ 9 | LOS S0CI0S del RITMO
El Embajados, FR-1006 Chito Piquin, Sabor 161
3 | SUNNY & THE SUNLINERS 10 | JOSE ALFREDO Y ALICIA
El Internacional, KL-3017 Las Coplas, MRS 1903
IN L.A.
1 VICENTE FERNANDEZ [ LUCHA VILLA
Vicente Fernandez, CYS 1333 Puro Norte Vol. 2. MU 1574
2 JULIO IGLESIAS 7 ESTELA NUNEZ
Rio Rebelde, Athambra 10 Iremos La Mano, Arcamo 3215
3 | LOS SOLITARIOS 8 | LoS MUECAS
Munga Digas, Peerless 1618 Que Ironia, CYS 1351
4 YOLANDA DEL RID 9 LOS SONORS ]
La Hija de Nadie, Arcano 3202 Agua, Amoe, ¥ Ritmo, Peerless 1615
5 LOS BABYS 10 | ANTONIO AGUILAR
Porqoe, Peerless 1609 Coridos de Caballos, MU 1663
&c ht 1873, Billboard Publications, Inc. No
mm:r ; i ﬁﬂmm this publication may be reproduced,
e o S e e ek Sttt

DR. ROBERT SYNDER, right, chairman of the Memphis State University's music
department, accepts a check from James Eikner, center, chairman of the board of
trustees of Memphis Music, Inc., for two music scholarships created by the music
organization. Standing left is Gene Bartow, coach of the State basketball team,
whose team was honored by one of the scholarships.
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LOS ANGELES—Twentieth
Century Records, with two smash
soul hits 1n 1ts first nine and one-half
months of operation, has established
iself as a contemporary label.

The label is being developed as a
“30 flavors™ type of company, ex-
plains Russ Regan its president.

By that he means that the com-
pany is going after pop and jazz as
well as soul music.

As far as Russ is concerned, the la-
bel has its compliment of artists to
fill this broad ranging approach and
the energetic executive freely admits
that he's “stopped listening to new,
unsolicited material until after Janu-
ary 1974.”

Why the embargo? “Because I'm
not a hypocnte. If you keep buying,
you'll have a roster nine miles lnng
and the people on your roster won'l

be g.-::um_s_: the proper attention they
deserve.”

So unless Russ hears from a name
artist, he’s not looking for new mas-
ters or for that matter for unsolicited
songs because the majority of his
acts are self sustaining and write
their own tunes.

Soul Sauce

20th Century Label Builds Soul
Identity With New Performers

Twentieth's soul roster includes
Brighter Side of Darkness, Barry
White, Love Unlimited, Hodges,
James & Smith, Sylvia May, Leon
Heywood, Fugi Jordan, Chuck
Walker, Young Hearts jazzman Ah-
mad Jamal and Chubby Checker,
the former king of the twist now
being set in the reggae field with a
forthcoming single “Regpae My
Way" which was produced by John
Madara.

Russ is the label's a&r director-
president-travelling goodwill pro-
motion man. Even though he has
Hosea Wilson as his veteran rhythm
and blues national promotion direc-
tor, Russ still beats the paths for
product he gets enthused about. He
says he listens to masters which are
brought to him with the ears of a
promotion man, not those of an ex-
ecutive.

By ELIOT TIEGEL

He tries to figure out if he were
given the single and told to bring it
around to disk jockeys, could he
himself get excited about the record
and transmit that excitement to
other people? He gets down to the
street level attitudes about his music,

This is a marked difference for
him than when he ran Loma
Records for Warner Bros. and went
hitless for 14 months, During that
period he says he listened to music
like an executive which meant think-
ing that the “boys on the street
would be bringing it home.”

Now he has to get emotionally in-
volved and if he gets that tingly feel-
ing, he accepts the product, and if he
has that gutbucket feeling about the
music being a super hit, he’s all the
more involved and sure that he's
made the right decision to commit
the company to going through the

airplay-promotion-merchandising
routines required to bring the record
home a winner.

“Love Jones™ by Brighter Side of
Darkness took four months o break.
Barry White's single, "I'm Gonna
Love You Just a Little More Baby,”
took four months to break. “Any-
thing over four weeks is a long time,”
Russ concedes, “and the longer it
takes the more it costs you in over-
head and people's time.™

Of the label’s first two releases,
“Love Jones™ a Clarence Johnson
purchased master was the ste
hit. Did Regan, closely associated
with black music for over 15 years,
plan moving 20th into the soul field
from the start? “No", he says. “"We
didn’t plan it that way, we just got
lucky. Needless 1o say we've also put
out some stiff r&b records. The good
thing about the business is that

people overlook your failures and
remember your successes.”

During the past nine and one-half
months, 20th has released around 30
singles, half of which were soul—and
only two were monster hits.

Russ creditis Hosea Wilson with
being the right man in the right job.
Hosea hires indie promotion men o
work on r&b product in conjunction
with the label's 29 distributors.

When he receives a master, Russ
has his own special way of audition-
ing the material. He first listens with
the volume up: then with the volume
down and if he hears something he
likes, he listens a third time.

“If it stands up and I get poose
bumps on my arm and my insides
start twitching, then | say 1 better
buy this ... I probably give the
quickest and nicest no in the busi-
ness.”

Where does he get his material?

“The key, as in life itself, is
friends. Friends bring you product;
people who have done business with
you in the past also bring you prod-

uct.”
Russ Regan's comments on soul

music will be continued next week.
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_Whals Happening

By SAM SUTHERLAND

Service Station: At New Mexico State University in Las Cruces,
KRWG, KRWG-FM will remain on the air this summer. A new staff has
taken over, and programming has changed accordingly to accommodate
both Top 40 and free-form programming. Music director is Glenn Heider.

. At Tulane U., New Orleans, WTUL-FM recently left the air for three
wr:r:ks in remgnitinn of intr:r-ses.sion. The staff 1s back. the station 1s run-
ning and John Abbott, program director there, wants folks to know that
service could continue. . . . Sad news comes from Chris Daly, station man-
ager of WFEE, West Fee Hall, Michigan State U. in East Lansing. Daly
notes that West Fee is being phased out as a residence hall, and with 1t
goes the station. Hence, the equipment and services are being shifted to
the school’s central station, WMSN. As for WFEE, the station should be
dropped from any and all mailing lists. . . . Also at M.S.U. in East Lansing,
David Lange, former program and music director at WBRS, notes that
Dave Di Martino is the new music director and Neil Parker the new pro-
gram director. Kip Bohne takes over as station manager. Incidentally,
WBRS reports that their mail and record library are being monitored this
summer, so service should continue, since Di Martino shall be around to
handle those duties. . . . At WRBB-FM, Northeastern U., Boston, Donna
Heccheiser notes that the station will continue broadcasting this summer,
Station manager Ron Roots will split music duties with program director
Bill Marinara until Sept. . . . At North Central College, Naperville, IIL., Pe-
ter Jones is now music director at WONC-FM. The station is shutting
down for the summer, but Jones notes that a station representative will be
on campus to handle all mailings. . . . At WIUS, Indiana IU., Pat Zimmer-
man has taken over the music director’s post, while Greg Barman has
taken over as program director. The station will not be on the air, but their
mailing service should continue.

g n *

Last week's note on playlists was cut short by a last-minute print inser-
tion below the column. While that statement dealt with the nature of play-
hsts from shut down station, it's worth finishing the thought, particularly
in view of the hassles surrounding playlists and campus service.

As noted last week. the record company’s promotional personnel are
not secking a station’s predictions of airplay, however accurate: what
those folk do need are simply some reasonable indications of where the
record is actually being played. which naturally suggests where an au-
dience is hearing the record. Flattering predictions thus fall into the same
cilegory as Eu::rd intentions. b:’:lng very nice but virtually useless,

Billboard's “Picks and Plays” tend to tread a narrow line in this re-
spect: admittedly, this column encourages programmers to report records
that ‘may not be runaway smashes but represent some idea of how a sta-
tion’s programming is distinct from other stations. At the same time, we
simply can’t print playlists that do not reflect actual airplay.

w w w

PICKS AND FLAYS: WEST—California—KALX-FM, U. of Califor-
nia, Berkeley, Pelzel & Stevenson reporting: “Back To The Wurld," (LP),
Curtis Mayfield, Curtom: “Living In The Material World,” (LP), George
Harrison, Apple: “Blues Avalanche,™ (LP), Various artists, Chess. ...
KHSU-FM., California State U.. Humboldt, Arcata, Richard Taylor re-
porting: “Sold American.” (LP), Kinky Friedman, Vanguard: “"Moses,”
(LP). Jerry Hahn, Fantasy; “Greetings From Asbury Park,” (LP), Bruce
Springsteen, Columbia. . . . KCPK. California State Pﬂlylechnic U., Po-
mona. Barry Hillery r:.p-n:rrun-* “The Essence of Mystery,” (LP), Mphunze
Mouzon, Blue Note: “Six.” (LP). Soft Machine, Columbia: “Forecast,”
(LP}). Eric Gale, Kudu. ... KVCR-FM. San Bernardino Junior College,
San Bernardino, Von Johnson reporuing: “The Free Electric Band,” Al-
bert Hammond, Columbia: “Smoke On The Water,” Deep Purple,
Warner Bros.: “Livin’ Alone.” (LP cut, Beck, Bogert & Appice), Beck, Bo-
gert & Appice, Columbia. . . . KRHC, Rio Hondo College, Whittier, John
Richards reporting: “I'd Rather Be A Cowboy.” John Denver, RCA;
“*Power To All Ouwr Friends,” Cliff Richard, Sire; *Roll Over Beethoven,™
Electric Light Orchestra, United Arusts. . . . Oregon—KLCC-FM, Lane
Community College. Eugene. Dave Chance reporting: “Last Train To
Hicksville,” (LP), Dan Hicks and The Hot Licks, Blue Thumb; “Natural
High.” (LP). Bloodstone, London; “These Days.” lan Matthews, Elekira.

. KSOR-FM. Southern Oregon College. Ashland: “The Session,” (LP),
Jerry Lee Lewis, Mercury: "One of A Kind,” The Spinners, Atlantic; “Say
That You Love Me.” Loudon Wainwright 11l Columbia. . . . Colorado—
KCFR-FM, Denver U., Denver, Jeff Pollack reporting: *Epic Forest,”
(LP), Rare Bird, Polydor: “The Red Back Book.” (LP), Scott Joplin
(Schuller), Angel: “Lake of Light,” (LP), Linda Cohen, Poppy. . . . Wash-
ington—KALU-FM, U. of Washington. Seattle, Dennis Birch re orting:
“I Believe,” (LP cut. Frampton’s Camel). Frampton's Camel, A&M; “I've
Been Everywhere,” (LP cut, Comin® Right At Ya), Asleep At The Wheel,
United Artists: “Nowhere Road.,” (LP). Chris Youlden, London.

* * 7

SOUTH—-Tennessee— WUTM-FM, U. of Tennessee at Martin, “You
Broke My Heart, So [ Busted Your Jaw.,” (LP), Spooky Tooth, A&M;
“Can’t Get Blood From A Stone,” Scorpion, American; “Styx [1,” (LP),
Styx, Wooden Nickel. . . . Texas—KUT-FM, U. of Texas, Austin:
“Comin’ Right At Ya,” (LP), Asleep At The Wheel, United Artists; “Country
Casanova.” (LP), Commander Cody, Paramount; “Excursions,” (LP), Ed-
die Harris, Atlantic. ... Georgia—WREK-FM, Georgia Tech, Atlanta;
Mike Caldwell reporting: “Home In Sulphur Springs,” (LP). Norman
Blake. Rounder: “5ix.” (LP). Soft Machine, Columbia: “Sea Chanteys,”
(LP). Lou Killen, ESP. . . . Virginia— WUVT, WUVT-FM, Virginia Tech.,
Blacksburg, Jay Fontanier reporting: “What About Me.” Anne Murray,
Capitol: Tm Doing Fine Now,” New York City, Chelsea; “Together We
Can Make Such Sweet Music.” Spinners, Atlantic. . . . Alabama—WEGL-
FM, Auburn U.. Auburn, Joel Snider reporting: “Smilin’ River,” Orphan,

London: “Yessongs,” (LP), Yes, Atlantic: “Triumvirate,” (LP),
Bloomfield, Hammond & Dr. John, Columbia,
28

Campus News

‘Concert
Canadien’
Stalled

DOWNSVIEW, Ont.—"Concert
Canadien,” the multi-LP documen-
tary of Canadian music proposed by
Canadian college radio figures, has
been postponed. Claude Vickery,
music director of Radio York at
York University here, and director
of the project attributed the move to
the untimely death of Larry Wilson,
technical director at York and Vick-
ery’s collaborator in the project and
to long delays in securing funding
and clearance on materials.

Vickery noted that funding has
not been secured, but response has
not been “wholly negative,” with
agreements for sponsorship nearing
completion when the decision to
postpone “Concert Canadien’, was
made. Vickery characterized indus-
try reaction as falling into three cate-
EOries: many Sponsors approached
felt that the record companies
should handle all costs, since they
would be first to benefit; record
companies generally replied that
their advertising budgets had al-
ready been allocated: and other
sponsors felt the project was out of
their “normal area of operations.”

Vickery also noted, however, that
many companies were distressed at
the project’s delays, and hoped that
the project could be completed next
year.

Also cited as an obstacle was the
“timetabling™ problem encountered
when approaching government
agencies, who were unable to re-
spond to Vickery's requests until
next fall.

Vickery is continuing the project
and 1s expected to visit the U.S. this
summer (o confer with potential
American sponsors and secure some
cross section of probable airplay
from U.S. campus stations. In the
fall, Vickery will approach the Can-
ada Council and the Ontario Arts
Council as well.
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national retail sales and radio station air play listed in rank order.

Campus
Dotpu

(All entries for Campus Dates
should be submined to Sam
Sutherland, Billboard, 1 Astor
Plaza, New York, N.Y. 10034)

BILL ANDERSON (MCA). La Mollle H. 5..
La Motlle, lIl,, Juna 24.

BLOOD, SWEAT & TEARS (Columbia) U.
of Maryland, College Park, Juna 22
BONNIE BRAMLETT {Columbia): South-
erm Methodist U, Dallas. Tex., Juna 29
DAVE BRUBECK (Atlantic): Yale Law
School, New Haven, Conn., June 26 (w.

Darius Brubeck Ensemble)

JERRY CLOWER (MCA): luka H. 8., luka,
Miss., June 30.

HILLSIDE SINGERS (Metromedia): Har-
pur College, Vistol, N.Y., July 3.

IT'S A BEAUTIFUL DAY (Columbia); U. of
Hawaii, Honoluly, Juna 29._

WAYLON JENNINGS (RCA):
Schoal, Newbern, N.C., Juna 18,

QUINCY JONES (A&M): U. of Denver, La-
mont School of Music, June 19-21.

STAN KENTOM: Drury College,
Springfield, Mo., June 24-29.

HERBIE MANN (Atlantic): Jacksonville
L., Jacksonville, Fla., July 5.

LEE MICHAELS (Columbia) Temple U.,
Ambler, Pa., June 25.

BUDDY MILES (Columbia) Ellis U.,
Balon Rouge, La., June 18; South H.5.,
Youngstown, Ohio, June 23; U. of New
Haven, Conn., June 29,

MODERN JAZZ QUARTET: Edenboro
College, Edenboro, Pa., June 20,

BILL QUATEMAN (Columbia): Harper
College, Palating, IIl., June 25,

STEVIE WONDER (Motown): U. of New
Mexico, Albuquerque, June 20.

WORLD'S GREATEST JAZZ BAMD: U. ol
Delaware, Newark, June 17-18.
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Label & Number (Dist. Label) (Publisher, Licensee) _J
1 2 6 BOOGIE WOOGIE BUGLE BOY
Bette Midler, Atlantic 72964 (MCA, ASCAP)
2 b 6 WHAT ABOUT ME
Anne Murray, Capital 3600 {Hudson Bay, BMI)
3 1 9 MY LOVE
Paul McCartney & Wings, Apple 1BE] (McCartney/ATY, BMI)
1 4 3 GIVE ME LOVE (Give Me Peace On Earth)
George Harrison, Apple 1862 (Matenal World Charitable Foundation, BMI)
S 7| 5 KODACHROME
Paul Siman. Columbia 4-45859 (Charing Cross, BMI)
& 9 b YOU'LL NEVER GET TO HEAVEN (If You Break My Heart)
Stylistics, Aveo 4618 (Jac/Blue Sea, ASCAP)
I 3| 14 AND | LOVE YOU SO
Perry Coma, RCA 740906 (Yahweh, BMI)
8 5| 11 DANIEL
Etton John, MCA 40046 (James, BMI)
9 13 3| YESTERDAY ONCE MORE
Carpenters, AEM 1446 {Almo/Hammer & Nail/Sweet Harmony, ASCAP)
10 ) 7 BEHIND CLOSED DOORS
i Charlie Rich, Epic 510950 (Columbia) (House of Gold, BMI)
11 | 14| 7 A LETTER TO LUCILLE
' Tam Jones, Parrot 40074 {London) (MAM, ASCAP)
12 17 7|  NEVER, NEVER, MEVER
Shirley Bassey, United Artists 211 (Peer International, BMI}
13 | 16 9 BAD, BAD LEROQY BROWN
Jim Croce, ABC 11359 (Wingate/Blendingwell, ASCAF)
14 | 19 5 SHAMBALA
Three Dog Night, Dunhill 4352 (ABC/Dunhill/Speedy, BMI)
15 20 4 DIAMOND GIRL
, Seals & Crafts, Warner Brothers 7708 (Dawnbreaker, BMI)
16 | 21 4 TOUCH ME IN THE MORNING
Diana Ross. Motown 1239 (Stein & Van Stock, ASCAP)
17 | 10 | 15 PLAYGROUND IN MY MIND
Clint Malmes, Epic 510891 (Columbia) (Vanles/Emily, ASCAF)
18| 11 9 CLOSE YOUR EYES
| Edward Bear, Capitol 3581 (Eeyor, CAPAC)
19 | 24 2 ONE OF A KIND gl.ﬂ'e Affair)
Spinners, Atlantic 45-2967 (Mighty Three, BMI)
20 15 9 TEDDY BEAR SONG
Barbara Fairchild. Columbia 4-85743 (Duchess, BMI)
21 | 12 14 YOU ARE THE SUNSHINE OF MY LIFE
Stevie Wonder, Tamla 54232 (Motown) (Stein & Van Stock/Black Bull, BMI)
22| 34| 2| HEDID WITH ME
| ¥ichi Lawrence, Bell 45,362 (Senor, ASCAP)
23 | 25 4 COME LIVE WITH ME
! Roy Clark, Dot 17449 (Famous) (House of Bryant. BMI)
4| 35| 2 THE MORNING AFTER
: Maureen MeGovern, 20th Centiry 2010 (ASCAP /Fantare. BMI)
[
25| 28| 4§ LOVIN' NATURALLY
Sandatwood. Bell 45348 (Senot. ASCAP)
|
% | - 1 HOW CAN | TELL HER
‘ Labe, Big Tree 16, 004 (Bell) (Famous, ASCAP)
2| 32 | 3 SUMMER SONG
Lettermen, Capitol 3619 {Unart, BMI)
28| 4 I'M GONNA LOVE YOU JUST A LITTLE MORE BABY
| ' Barry White, 20th Century 2018 (January/Sa-Vette, BMI)
N - 1 GET DOWN
Gilbert 05ullivan, MAM 3679 (Londan) (Management, BMI)
33 3 ! I'D RATHER BE A COWBOY
| John Denver, RCA 74.0955 (Cheery Lane. ASCAF)
4 | 27 5 PILLOW TALK
Sylvia, Vibration 521 (ANl Platinum) (Gambi, BMI)
32| - 1 DELTA DAWN
Helen Reddy, Capiol 3645 (Unifted Artists/Big Ax, ASCAP)
3| 3 4 SHAMBALA
B W, Stevenson, RCA 74-0952 (ABC/Dunhill /Speedy, BMI)
34 38| 2 SUMMER (The First Time)
Bobby Goldsboro, United Artists 251 {Unart, Pen in Hand, BMI)
35| 39 3 GYPSY DAVY
Arlo Guthrie, Reprise 1158 (TRO-Ludiow, BMI)
b| - 1 MY MERRY-GO-ROUND
Iehnny Nash, Epic 511003 (Columbda) (Cayman, ASCAP)
| 37 3 BACK WHEN MY HAIR WAS SHORT
Gunhill Road, Kama Sutra 569 (Buddah) (Gunhill Road, ASCAF)
3B - | NATURAL HIGH
Bioodstone, London 45-1046 (Chrystal Jukebox, BMI)
ERI Fi FIRST CUT IS THE DEEPEST
Keith Hampshire, AEBM 1432 (Duchess, BMI)
0| - 1 LORD, MR. FORD
lerry Reed, RCA 74-0960 (Vectar, BMI)
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To Study Involvement [ Notes | || imnemremerneeer e

NEW YORK-—National Music ness; Luening deplored the fact that Pablo Casals chosen American

Council president Leonard Feist has most young composers are left out of Man of Music for 1973 by Phi Mu L LRI

proposed that the Council under- what he termed “the great machin- Alpha Sinfonia, professional frater- - S e e

take a study investigating the ways  ery of communication™; Wuorinen nity for men in music. Casals will re- i LHEHH]EDI-HE; HP“ Angel § 36060 (Capitol

in which the Federal government is found the dilemma to be in deciding ceive award al ceremonies in Mich- LRI SwECEs AGT enpdtel)

involved in music. His suggestion  who is to judge the allocation of fi- igan on July 15. .. . Pink Floyd, rock 2 SCOTT JOPLIN: PIANO RAGS, VOL. 1

came during a Council meeting held nanacial support to music; and group, will perform at Blossom Mu- Nonesuch 71248 (Elektra)

last week at the Plaza Hotel, where Schuller, in a positive note, indi- sic Center, summer home of Cleve- 3  SCOTT JOPLIN: PIANO RAGS, VOL. 2

he commented that no one, nol even cated thal it was not a deplorable sit- land Orchestra, on Sunday (24). ... Joshua Rifkin, Nonesuch 71264 (Elektra)

the E,nvernmenl itsell, was aware of uation !'::u: the composer of new mu- New York Philharmonic will present 4  MAHLER: 8th SYMPHONY

the full scope of activity, sic—il was mit‘:'rci}f. in his c;’glmut_lun. EElghhr?rhc;D;lq ‘r{’:{{jml::xrjﬁ in al!]_ five Chicago Symphony Orch. (Solti), London OSA 1295

Klarp-abith fing: attended b a question for mew media, since oroughs o eginning Tues-

125 ;{::c?plc :.IS:EET:E” x.;?k,: cuI}-r existing avenues for new music had day (19) through Sunday (24). ... g m%&wﬂﬁlﬂﬂilt PRODUCTIONS: NG, PAESENTS

tural scene, a resolution was passed been exhausted. Pianist Andre Watts received Yal‘t Walter Carlos/Benjamin Folkman, Columbia M5 7194

which called for the strict adherence The following officers of the Honorary Dﬂtmmm. recently. He's 6  BIZET: CARMEN

to the provisions of the law relative E“u“‘-‘gh""’ﬂ e elected for a 1:“'3’531‘ ;.I;_c:'uenit?st [.i:ﬂ l{.’l{mc“;: 51;::_"!1 ]é':'m?ri M. Horn/J. McCracken/L. Bernstein, DGG 2709 043 (Polydor)

to duplication of copvrieghted mate- term: Chairman of the Board, Peter < plaiist will makec- s aovie .

rials. The resolution was unani-  Mennin; president, Loonard Feist; ~ Union debut this week as part of 7 Telfunken Hatsoncourt Cone: Misicus SAWT 9459/60.

mously adopted. first vice president, Merle Mont- two-week state department tour. S VEDE SRR DR :

At the luncheon, panel discussion ~ ECeTY: second vice president, Stan-  Ferrante & Teicher to perform Caballe-Domingo-Angel SCL 3791

entitled “The Music Dilemma.” ley Adams; third vice president, E#- with Denver Symphony Urch_estru on 9 WAGNER: Parsifal

CHte Alan RicH wis moderator: ward M. Cramer; secretary, Martin Aug. 4 at Red Rocks Amphitheater, G. Solti, London OSA 1510

Panel ‘members were Cunther Bookspen; treasurer, Oliver Daniel; Colorado. . . . Duo pianists have re- R R e

Schuller, Otto Luening, Roger Ses- archivist, Edward N. Waters; Mem- cnrd?;;l 74 E]Bumalanddwﬂnrm ‘%’nlld Monesuch 71268 (Elekira)

sions, Charles Wuorinen, Francis X RREATHD x oo LAPRITNEG ISAM 1O,  L0AE

Thore and Cheryl Selizer, Rich herswlal LarE:e io serve on the Board concerts in Norfolk, Conn., is June 11  SAN FRANCISCO SYMPHONY ORCH. (Dzawa)

moke-f ik blems of * -d' of Directors include Charles H. Bon- 29. Lanox Quartet play works by BERNSTEIN: Symphonic Dances From West Side Story

spoke of the problems of “audience .\ ey Brief, David Cooper, Da- RUSSO: Three Pieces for Blues Band & Orch.

confusion™; Mrs. Seltzer spoke on 4 Hall N p P i Haydn and Bartok on July 8. .. . Jan SIEGEL SCHWALL BAND

the ever-present realities of raising :: EI Jk cérr;an LIE ] f:‘:htgvt :;E;“mw dﬂlu é fdu“ IG{EFII_‘H_ E;FF“"E:' DGG 2530 309 (Polydor)

money for live performances. Ses- CeSe, ITWIn aChEIZer, LIAudehe o0- ? i AR, S S 12 SOUNDTRACK: 2001: Y

sions stressed the element of conti- rel, Henry Steinway, and Richard WILILEL tsda;;]d b ’Emalf:j""'l'_““hu;""" be MGM. SIE 5T 1?}“]' Liid

iy : : i = increase ercent during the next
nuily i conlemporary music awarc WEII'IELI'I". five years. . F RCA's _TUI'IE R 13 VERDI: RIGOLETTO _
include 2 Bermstetn Greatest Eite-al. Sutherland/Pavarotti, London Symphony London OSA 13105
bum. with Ormandy, Fiedler, Milnes 14  VERDI: ATTILA
and Robert Shaw Chorale. Royal Philharmonic (Gardelli}, Philips 6700-56
Doubleday Books has issued “500 15 BEETHOVEN: SYMPHONY #9
Nights at the Opera,” by Sir Rudolf Chicago Symphany Orch, (Solti), London CSP 8
Bing. Book contains Sir Rudolf’s 16 ﬁﬁm: ﬂﬂ"ﬂmhglﬁwm
memoirs. . . . ASCAP composer Don Aot
R. George had his two recent works, 17 DELIUS FLORIDA SUITE ;
“Prelude to Ballet,” and “Main Beecham-Seraphim 60212 (Capitol)
Street Rhapsody,” premieried last 18 THE SEA HAWK
week in Los Angeles with the Beach National Philharmonic Orch. of London (Gerhardt), RCA LSC 3330
Cities Symphony directed by Dr. 19  ANNA BOLENA
Louis Palange. Beverly Sills, ABC ATS 30015/4
Pilar Lorengar will record Mo- 20  SAINT-SAENS PIANO CONCERTI
zart’s “Cosi Fan Tutte” under Georg Seraphim 6081 {Capitol)
Solti for London Records. The ses- 21  BERNSTEIN: MASS
sions will take place in July in Lon- Columbia M 231008
don. The Board of Directors qf 22 SIBELIUS: FINLANDIA
the h:{lnl'lﬂﬁﬂlﬂ ﬂdrl:l;;eslrul Assocl- Sir John Barbirolli, Seraphim S60208 (Capitol)
ation just approved the construction :
of a new concert hall for the Min- T BAGR: Camipein Fiete Somies
Odyssey Y2 31925 (Columbia)
nesota Orchestra. . . . Luciano Pava- 20 HANDEL: WATER MUSIC
rotti will open the San Francisco B,
Opera on Sept. 7 with Donizetti's Leppard, Philips 6500-047 (Phonogram)
“La Favorita.” London Records will 25 MAHLER/CHIC SYMPHONY SOLTI:

ALL LIT UP. Large-scale promotion for London Records package of the  soon release Puccini's “Turandot” Oas Lied Von Der Erde, London 03 26252

Beethoven 9th with the Chicago Symphony Orchestra conducted by Georg  with Pavarotti, Joan Sutherland and 26 MAX STINER/GERHARDT/NATIONAL PHIL: Now Voyager

Solti included neon-light display at Laury’s Discount Record Store in Evans- Montserrat Caballe. A “La Boheme” RCA 0136

ton, llL. recording is also set, with Herbert 2]  MARILYN HORNE SINGS ROSSINI

von Karajan and Mirella Freni. London 08 26305
“ HE Eﬂul:ll‘lﬁ :lli!lfl.'l' PD 2-3506
N, aoundtrack—Folydor -
Instruments Gn on VICTORIA DE LOS ANGELES/SONGS OF THE AUVERGNE
Unscheduled Ride Angel 36897
SAN ANTONIO—The Denver 30  DELIBES: LAKME
Symphony Orchestra and Henry Mandy Mesple—Seraphim 5 6082
Mancini pave a concert at Trinity 31  HOLST: THE PLANETS
University last week after a near dis- Los Angeles Philharmonic (Mehta), London C5 6734
astrous wreck of the group’s equip- 32  GERSHWIN: RHAPSODY IN BLUE (Bemnstein)
ment truck. However, “the show Columbia Symphony, Columbia MS 6091
must go on” tradition was carried 33 BACH BRANDENBURG CONCERTI: Collegium Aureum
out. VICS 6023 (Victrala)
The accident occurred in the rain 34 A CLOCKWORK ORANGE
about 20 miles outside of Kerrville, Soundtrack, Warner Bros. BS 2573
the 40 fool tractor-trailer-rig slip- 35  HOLST: THE PLANETS
ping off the road and down a 30 foot Boston Symphony (Steinberg), DGG 2530102 (Polydor)
ﬂm‘hankmenl._ Men}hﬂrs nf’_ 11_11: or- 36 OFFENBACH: LE PAPILLON
Ehﬁlm ‘-'"é—'fﬂ ID“I?“;“E lhi:: ng in two Bonynge-London Symp. Londan CS 6812
uses and watched as their instru-
: . : 37  SHOSTAKOVICH SYMPHONY NO. 15
ments tumbled into. the ravane, Eugene Ormandy/The Philadelphia Orch., RCA 0014
Through efforts of a local van 38 POLLINI: Chopin Etudes
line, the I{err:urille I'i_rc dcpa:_-{ment DGG 2530291 (Palydar)
" B, and the Kerville police, the instru- 39 MUSIC FROM THE COURT OF FERDINAND & ISABELLA

PRODUCER Ettore Stratta, left, and Peter Munves, right, Director of Classical My~ ments were removed from the tan- Angel S 36926 David Munrow

sic for RCA Records, with Al Stewart and his piccolo trumpet, stars of a new Red gled wreckage and loaded into an- 40 VERDI: 1. LOMBARDI

Seal album, ""Museum of Modern Brass,'” a surround-sound Quad- other truck. A bass was demolished Fhiliip.S 6?03-[}3?

radisc, featuring popularized versions of some of the most popular classical mu- and two cellos were damaged in the

sic. accident.
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1. Bobby Lewis performs for Ace of Hearts. 2. Anne Murray of
Capitol turns on the crowd. 3. Atlantic's new sensation, Marti
Brown. 4. Roy Acuff of Hickory, the “King of Country Music." 5.
Del Wood of MGM at the keyboard. 6. Entertainer of the Year,
Dot's Roy Clark. 7. The Old Timers gather for the “Reunion™
show. 8. Lynn Anderson belts it out for CBS. 9. Country Music As-
sociation booth. 10. UA's Del Reeves as a crowd pleaser, 11. The
winning booth of Tom T. Hall's fan club. 12. RCA's Danny Davis

R

IXAV ;:j_;jEMG RUBY'S TRUCK srop

signs autographs. 13. From Wheeling, Chickie and Doc Williams
of Jamboree Records. 14. Dot's Tommy Overstreet with fans. 15.
Webb Pierce, an MCA veteran, in one of the performances. 16.
RCA's Dolly Parton, who looks as good as she sings. 17. Ferlin

Husky and wife for ABC/Dunhill. 18, Jackie Burns of JMI. 19.
Clay Willis and Bill Blaylock of JED Records at the WSM luncheon.

20. Stringbean signs autographs for fans. 21. Leon McAuliffe at
the steel guitar. 22, Little Jimmy Dickens sings for Starday. 23.

www americanradiohistorv com

Mel Street of Metromedia. 24. UA's Sunday Sharpe pins a badge-
on songer Gary Christopher. 25. Capitol's Freddie Hart at his fan
club booth. 26. Paintings at a display booth. 27. Carl Perkins at

the Mercury Show. 28. The outstanding Charlie McCoy booth. 29,
Part of the record retail sales display area. 30. Thousands watch
of the early shows at the auditorium,
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Country Music

10,000 Fans Jam 5-Day, 14 Show
Fair; Sites, Retail Accelerate

NASHVILLE—"For 520 I bought
a piece of heaven.”

This was the quote of an uniden-
tified fan, one of nearly 10,000 who
jammed their way into this city’s
Municipal Auditorium for the great-
est enlertainment package ever pul
together, the Second International
Fan Fair.

Some 6,500 of these paid the full
price of $20 for the five days of fes-
tivities which included free meals, a
fiddle festival, a reumion of old-
timers, and the greatest assemblage
of artists ever drawn together under
one roof. Only time prevented more
from being on hand. Because of
those limitations, several artists who
otherwise might have taken part had
lo be left out.

The shows, 14 in all, showcased a
combination of established favorites
and new artists seeking recognition.
In addition, there were “side” shows
showcasing new record labels and,
in one instance, a talent agency.
There also was extra enlertainment
provided for the International Fan
Club Meeting.

Shortage of Time

Despite the fact the Fan Fair was
spread out over five days, the lone
complaint voiced was lack of time.
MCA, for example, could have
presented all 53 of its artists. A two-
hour time limitation on the show
would not have allowed this, so the
label made a selection of 11. The
same was true of other labels. A
week-long event might have allowed
as many as 300 artists to appear.
And most would have, willingly.
Doyle Wilburn, for example, said he
sympathized with the plight of his
label, and suggested he and his
brother, Teddy, be left off the show.
They then took part in a party for
their fan club at the Music Mart, and
more than 350 fans showed up.

Still more than 120 artists did get
to perform, and the fans left wanting
more.

One of the most significant devel-
opments was the utilization of
booths. More than 30 labels set them
up, and they were all crowded. So
were those of publishers, and the
separate artists represented by their
fan clubs. Practically every label in-
volved in country music had a
booth. This included ABC/Dunhill,
Atlantic, Candy, Capitol, Opryland,
Cinnamon, Columbia, Epic, Monu-
ment, Stax (Enterprise), Corey,
Ohio, Dot, Farview, Gemini, Hick-
ory, JMI, JED, Kajac, MCA, MGM,

WHEN IN

NEW YORK
YOU CAN BUY

BILLBOARD
AT THE

C & M’s SPA

131 Second Ave.
New York, N. Y. 10003
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Mercury, Metromedia Euuntr}r,
MNugget, RCA, Shannon, Royal
American, Starday-King, Stop,
Toward, and United Artists,

Co-sponsored by the “Grand Ole
Opry” and the Country Music Asso-
ciation, the undertaking now threat-
ens to grow to untold proportions.
With attendance having tripled over
the initial year, there is little doubt it
will be least double next year.
(Many registrants, prior to leaving,
attempted to make accommodations
reservations a year in advance.
However, although there definitely
will be a Fan Fair, no exact date has
as yet been set. In all likelihood it
will be in the month of June once
more.)

Country Sites Packed

The Fan Fair also swelled attend-
ance at Opryland, at the Country
Music Hall of Fame, and added
many thousands of dollars to this
city’s already healthy economy.

Serious sessions were held by the
International Fan Club Organiza-
tion (IFCQ), and again some mean-
ingful information was gathered.
The Johnson Sisters, IFCO co-presi-
dents, run their groups in an orga-
nized manner. Distnbution once
more is the principal problem, with
dealers in some cities still doggedly

refusing to handle full country mu-
sic product.
Retail Booth Doubles Biz

This was a plus once more to
Hutch Carlock, president of Music
City One Stops, who sold albums
and tapes to the fans at retail price,
Carlock said he more than doubled
last year's sales, averaging about 1
album per fan.

The final event of the five-day
function was the Grand Master Fid-
dler Contest at Opryland. The win-
ner was Dick Barret of Potisboro,
Tex., last year's second place winner.
He won a $1,000 first prize check,
and there were nine runners-up, 3 of
them also from Texas.

The labels provided all of the art-
ists, footing the bills for their ap-
pearances, and also expanding
rather substantially for musicians,
Columbia-Epic, for example, util-
ized 30 leading session musicians.
Other used lesser numbers. Several
of the labels also imported disk jock-
eys to emcee the respective shows,
They included Charlie Douglas,
WWL-AM, New Orleans; Johnny
K, WENO-AM, Ralph Emery,
WSM-AM, Tony George, WKDA-
AM. Nashville; and Bob Clayton,
KBOX-AM, Dallas.

Spots Boom Promo LP
Into Top Traffic Racks

FORT WORTH-—Since WBAP
introduced its “Country Gold Hits”
album on the air Dec. 1, it has sold
more than 2,000 of them at $4.95
each.

The album contains 12 country
hits, and is accompanied by a song-
book with words and chords for gui-
tar and piano, covering 19 selec-
tions. The record package was
kicked off as a test of the alter-mid-
night listenership. It then was ex-
panded as an offer to daytime listen-
ers as well,

Now the station has begun dis-
tributing the package through Sears,
Roebuck and Skillerns Drugs for
sale to the public at the same price
offered by mail through the station.

“It had, for a promo, an amazing
reception,” said Don Day, oper-
ations manager of the 50,000 watt
country station, “so we decided Lo
give it a try.” At this wnting the LP
had been for sale publicly for less
than a week, so he had no way of
evaluating how well it might be
moving.

Sears and the drug firm have been
given exclusive rights to the album,

and the station no longer will sell it
on the air. Recorded by Richey
Rome, the album contains 12 stand-
ards, done instrumentally, The song-
books are for a sing-along, and the
music for a play-along.

Cajuns Bow
Music Assn.

AVONDALE, La—A Cajun
Country Music Association has been
formed here in the center of the
bayou country for the sole purpose
of “having fun."

The Association, which features
music of this region, accompanies a
series of festivals held almost
weekly, with native food cooked in a
400 gallon gumbo pot. Some 1,300
gallons of seafood were served at a
recent gathering,

Most recent events have been a
Gumbo Fest and a Crawfish Fest,

The organization collectively has
given a plaque to “Grand Ole Opry”
manager Bud Wendell for his sup-
port of Cajun music as part of the
country movement.

Over 150 Top Acts
Entertain Fair Fans

NASHVILLE—Never before in
history have record labels cooper-
ated to the extent they did at the re-
cent Fan Fair here. The following

companies provided these artists:

Mercury: Tom T, Hall, Penny DeHaven, Carl
Perkins, Johnny Rodrguez, Dave Dudiey, Roy
Dirusky, Gary Sargeants.

MCA: Jerry Clower, Bill Anderson, Mary Lou
Tumer, Conway Twitty, Loretta Lynn, Jack Greene,
Jeannie Seckey, Jeanne Pruety, Cal Smith, Jerry
Wallace, Kenny Siarr,

RCA: Jethro Burns, Johnny Bush, Ronnie Milsap,
Kenny Price, Dickey Lee, Johnny Russefl, Skeeter
Davis, Dottie West, Jimmy Hartsook, Dolly Parion,
and Pat Daisey.

Hickory: Roy Acuff, Bobby Bond, Kallie Jean,

Depleted Chart
Roster Rebuilds

NASHVILLE—Chart Records
had to cancel its participation in Fan
Fair because its roster was depleted.

A spokesman for the firm said
that, when Cliff Williamson de-
parted as head of the label to join
with GRC of Atlanta, "he took the
talent roster along.”

Connie Eaton (Williamson's wife)

joined the GRC roster. LaWanda

Lindsey signed with Capitol. An-
thony Armstrong Jones signed with
Epic. The only artists remaining
were Carl & Pearl Butler and Jim
Neshit.

Chart, however, is rebuilding. In
recent days it has signed Tom Tall,
(71l Millan, and Gene Cash. The lat-
ter will change his name to record
because of the obvious conflict in
last names.

Leona Williams, Glenn Barber, Redd Sieward, Don
Ciibson

Starduy: Mew Grass Bevival, Bluepross Alliance.
Cieorge Avak, Jimmy Dickens, Pete Street, Duve
Evans, Denny Lile, Fimmy Dempsey.

Dotz The Kendulls, Dave Kicby, Pal Roberis
Brian Collins, Ray Gif, Diana Trask, Judy Kesier,
Paul Rickey, Sue Richards, loe Stampley, Tomy
Droughns, Tommy Ohwverstrecl

Capitol; Kenny Yernon, Virgll Warner, Connle
Coto, Stoney Edwards, Bed Stegall, Anne Murray,
Charlie Louvin, Bobbi Roy, Susan Ray, Freddie
Har

Columbia: Lynn Anderson, Connie Smith.
]l.rhnn._'r D||r.||.—..|n. H:"h;ltﬂ. ﬁrh.lm.lh:". H:rl‘u:ra I';nl-
child, Linda Plowmuan

Eplc: Tammy Wynette, George Jones, Johinny
Poycheck. Anthony Armstrong Jones, Peggy Liile

ABC/Dunhill; Ferlin Husky, Jlohnny Carver
“Crash”™ Craddock, Karen Kelly, Demitriss Tapp.
Eddic Rovens, Jim Mundy., Moack White, Duane
Dree.

Metromedia Country: Mel Street, Bobby G Rice,
Price Mitchell, Rex Gosden, Buddy Flovd. Munde
Farw oo

UA: Del Reeves, Jack Rens, Bonnie Melwn
Chuck Siuwari. Sunday Shampe

Atlantic: Henson Cargill, Marta Brown, Troy
Seals, Don Adams, Jimmy Morris, Jamey Ryan, Da-
vid Rogers,

JMI: Don Williams, Frank Myers, Jackie Burns
Rex Allen Jr.

JED: Bill Blayiock, Clay Willis. Jim McGiinmis,
Cuthy Denney.

MGM: Pam Miller, Del Wood,

Ohin: Ethel Delaney.

Muggett: Fred Carter Jr.

Queen City: Jimmy Skinner

Jwmbewee: Doe & Chickie Willimms:

Enterprise: 0.8, McClinton

Maonumeni: Chardie MoCoy, Jimmy Mol

New Colo. Site

COLORADO SPRINGS, Colo.—
The Broadmoor hotel here chanpes
policy to country for the first lime
July 11. Freddy Hart and his Heart-
heats open a four-day stay on that
date,

ALBUM

QSP!

portance of your album.

PRINTING
PROBLEMS?

DO YOUHAVEQSP?

We know what you're going through. We've been
there. You need Quality, Service, and the best Price.

We have QSP and we specialize in record album
printing. Our reputation is built on QSP.

Are you getting 4 color printing with Q & S for
$100.00 a thousand and $40.00 for each extra thou-
sand? That is our price. We will also coordinate your
jacket fabrication, and keep you informed to maintain
that important time table.

Sure, we're a printing company, but first we are in
the music industry and with the knowledge of the im-

Contact us now for more information.
Call (615) 254-9426 for QSP. Call Now.

B .- .H:'I'. { 1 .| i i A | -| I i_l i
FRANK JONES, president of the Nashville Chapter of NARAS; Ronnie Bledsoe,
vice president of CBS, Nashville; and Jerry Budleman of CBS Labs in Stamford,
Conn., discuss the CBS SQ system used in demonstrations in Nashville and Mem:-
phis. NARAS members, engineers and producers were in attendance for the SQ
seminars, conducted by Columbia.
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P. O. Box 7219, Nashvllle, Tenn. 37210
“WE SPECIALIZE IN RECORD ALBUM PRINTING™
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“Here
Comes

Little
Baby”

DOA-17463

Here comes another hit
single for Pat Roberts! His
fresh, country voice, and
warm, easy ways are winning
him fans, everywhere! Watch
pout! “Here Comes My Little

Baby'' is heading straight up.

With Pat. Exclusively on
Dot Records.

Brougham-Hall Music, Inc.
Written by
Sylvia Richey and
Theresa Beaty
Produced by
George Richey
Personal management by
the Jack Roberts Agency,
17522 Bothell Way NE,
Bothell, Wa. 98011
Phone 206-455-6511

Bi“bourd Billboard SPECIAL SURVEY for Week Ending 6/23/73

Hot Country Singles

" {_Lq'}ﬂ'.lllqm 1873 Billpaard Publications, Inc. Mo par! of this pubbcation may ba reaproducad, Blonred in & reireval system, or irans-
mifted, in any lorm or by any means, Mecirondc, mechanical, pholocopying, redording, or alherwise, withodl the prior writhen per-
missDn of the publhar

% STAR Performer—Singles registering grealesi proportionate upward progress this weeh,

TITLE, ARTIST

Latesd B Mambees (Dvid Label| (Publrsher LCemibe)

Last Weak
hs
ha

EP{This Wosk
in
(=]

13 | SATIN SHEETS HERE COMES THE WORLD AGAIN

feanne PraeH, MCA 40005 (Chapins. BMI) lohmny Bicth, RCA 740931 (Screen Gems-Columbia. 8M|)

DON'T FIGHT THE FEELINGS OF LOVE 9 |26 |12 | CHEATING GAME
Charley Pride, BCA 740942 (Pi-Gem, BMI) Susan Raye, Capitnl 3569 (Blue Book, AMI)

1 |12 | KIDS SAY THE DARNDEST THINGS 58 3 | MR. LOVEMAKER
fammy Wynette, Emc 510969 (Columbia) (Algee, BMT) Iahnmy Paychech. Epic 510999 (Columbia)

(Cooper Band, BMI)
[ 8 | RAVISHING RUBY
Tom T Hadl, Mercury 73377 {Phanogram) {Hallsote BWI) 59 4 | WHAT ABOUT ME

ke Myrray, Capinl 3600 (Hudson Bay, BMI}
5 [ 12 | YELLOW RIBBON
Inhany Carver, ABC 11357 (Levine & Brown. BMI) 43 | 11 | THE FOOL I'VE BEEN TODAY

lack Gregne, MCA 40035 [Confention, SESAL)
6 | 13 | SWEET COUNTRY WOMAN
lohnny Duncan, Colambsa 445818 (Chappei, ASCAF) 56 4 | AM | THAT EASY TO FORGET
fim Reewes, RCA T4-0963 4 Star, BMII
12 | WHY ME

Kris KrnstoMerson, Monument 8571 (Colemba) 49 3 | WOMAN WITHOUT A HOME
{Resaca, BMI) Staller Brathers, Mercury 73392 (Phonogram) (Amercas

Lad

- I - I~ | This Week
T

s

* -
BB

Brathers, BN

Combeay, HMI}
B 8 |10 | SEND ME ND ROSES
Tommy Owerstrest, Dot 17455 {Famous) 4 & 6 | BORN A FOOL
iRicei Meenn, SEZAC) Fraddie Hart MCA 80001 (lack 0'Damonds. BMI)
Y |11 |10 | T0O MUCH MONKEY BUSINESS fr| - | 1 | LOUISIANA WOMAN, MISSIPPI MAN
Freddy Wellss, Columbia 325877 (hie, BMI) Lovedta Lynn & Conway Twilly, MCH 40097 (Dunbar, BMTY
Y (16 | 6 | LovE I5 THE FouNpaTION 47 |51 | 7 | CHARUE
Loretts Lymn, MCA 40053 {Coal Minsr's, BMI) fampall & the Glases Brothers; MGM 14516 (Clasm

14 | 9 | SOUTHERN LOVING
Iim Ed Brown, RCA 780938 {Unichappell, BMI}

12 |12 | 11 | RIDE ME DOWN EASY
Bobby Bare, RCA 740918 (Shaveds Retierm, EMI

17 § | COME EARLY MORNING
Bom Williams, IM1 24 [Gold Otk BMI)

46 9 | BETWEEN ME & BLUE
Ferlin Hushy, ABC 16411 (Chappell, ASCAF)

60 3 | A GOOD LOVE IS LIKE A GOOD SONG
Bol Lumar, Epic 3-10994 (Calumba)
(Parfino Ruoyelbes, BMI)

55 | 3 | IF SHE JUST HELPS ME GET OVER ME

)= 2
B B S

14 3 | 13 | YOU ALWAYS COME BACK (To Hurling Me) Soany James, Colymbea 445871 (Jack. BMI)
!L'.'l.".'li.f“‘HL".rl” WE ARy 51 | 48 8 | DONT
A y dandy Possy, Columbua 4 85828 (Ehvis Presley. BMI)
19 5 | YOU WERE
o N e b s |52 50 | 6 | owv oo
g2 SEmiaon 4 HEIEl
16 | 9 | 14 | WHAT'S YOUR MAMA'S NAME? SHRIEGH . BN
Tanye Tucker, Columbsa 445799 (Altam/ Eluscres], BMI) 53 53 7 Jn I:HUFDHHL.. HDHEH
ﬁ. 23 | 8 | You cIve ME You Nenny Prce, RCA 74.0036 {Sawgrass, EMI)
Bobby G. Rice, Melromedia Country &8-0107 |
65 3 | SLIPPIN' AWAY
ARty A ﬁ Jean Shepard, Unded Arlsts 248 {Stalhion, BMI)
(21 | 9 | JusT THANK ME 55 | 50 | 7 | RAIN MAKIN' BABY OF MINE

o Rogess: Al 852957 o] ]
Dewedl Rogess. Mlanfic 452957 (Trea, BMD Roy Druskey, Merciry 13376 (Blue Crest/Hil

19 |13 | 13 | BABY'S GONE Rl
EI'I-'IH!!: Tty MCA 30027 (Twibly Bird, B8 EE EE E us'r \'I'ILL l"u TESTIHD"T
Howard Crockett, Dol 17457 (Famoud)
20 | 10 | DRINKING WINE SPD-DEE O'DEE {Biackfool/Dene Bas, BMI)

Berry Lee Lawis, Mercury TI374 (Phonegeam) (MCA ASCAF)

57 | 57 6 | IF THE WHOLE WOR .
33 | 5 | LORD, MR. FORD Eddy Arnold, MGM thuﬂ ||§Eenas,-r E.rgtfuun IﬁEHIH

[enty Reed, RGA T4-09G0 (Wector, BMI)
68 2 | | USED IT ALL ON YOU
25 5 | THANK YOU FOR BEING YOU Wl Stuckey, RCA 740973 (Fowest Hills, BMI)

Mel Tillis, MGM 14557 (Sawpais, HMI|
70 2 | THE GOOD OLD DAYS
31 4 | TOP OF THE WORLD Buck Owens & Susan Raye, Capdod 3610 (Biue Book, BMI)

Lynn Arderson, Columbi 445857 [Alma/Hammes & Nails
BSCAF) 54 9 | JUST WHAT I'VE BEEN LOOKING FOR
Deatie West, BCA TA-0930 (House of Gald, BMI)

27 | 5 | TOUCH THE MORNING
— | 1 | NOTHING EVER HURT ME (Half as Bad)

Dipn Gibsan, Hickory 1671 (Milene. ASCAF)
George bones, Epic 511006 {Columbial (Tree, GME)

22 | 11 | SOUND OF GOODBYE/THE SONG

> % o BB s
B85

NOBODY SINGS 62 | 64 7 | THE GREAT FILLING STATION HOLD UP
vy Wallace, MCA 20037 (4 Star, AMIS Star, BMI) lim Betfett, Donhdl 4348 (Lot There Be Mume, ASCARY
or(34 | 4 | w10 HEAVEN 63 (71 | 3 | MM-MM- 600D
Troddy Mart, Capitol 3607 {Blug Book, BMI Dol Rezwes, Unifed st 249 (Tize, GM1)
ﬁ- 30 | 6 | TRAVELIN' MAN 64 | 66 3 | | MISS YOU MOST WHEN YOU'RE HERE
Dolly Partesm, RCA 74-0950 (Owepar, BMI) samm Sivill, Mega B150109 (Chery Tree, SESAC)
28 [ 15 | 14 | BRING IT ON HOME ¥ 65 | 69 | 2 UEEN ‘OF THE SILVER DOLLAR
Ine Sampley, Dot 17452 lFﬂEuilﬂ%EPm:} B \ oyle Mally. Barnaby 5018 (MGM) (Ewil Eye, BMI)

36 | 5 | SLIPPIN' & SLIDIN' 66 | 67 | 3 | LADY
Billy “Crash™ Craddock, ABC [1364 (Yemco/Bess, BMI) Fenmy Yermon, Capitol 3550 (Blue Echo, ASCAP)

28 | 20 | BEHIND CLOSED DODORS 12 2 | DRIFT AWAY
Charlie Rek, Epic 5 10950 (Columbia) Marvel Felts, Cinmamon 763 (NS5 ) (Alma. ASCAF)

{Howsa ol Gold, AMI)
SHE FEELS 50 GOOD | HATE

3l | 32 9 | FOOL/STEAMROLLER BLUES TO PUT HER DOWN
Elvis Presley, ACA T4-0910 (Chappell. ASCAP/Blackmood. Rommie Sessions, MGM 18570 (Howse of Gaold BMI)

Cowstty Road, BMI)
- 1 | DREAM PAINTER
4] 4 | SHE'S ALL WOMAN Cannie Smith, H'{!AEH 0471 (Blue Crest, BMD

Dgwd Houston, Epie 510995 (Columbia) (Algee, BMI
T | 75 2 | HANK

24 10 GIVE A LITTLE, TAKE A LITTLE Henk Willams. Jr. BGM 14550 (Tree. BMI)
Barbara Mandiell, Columbia, & 45819 (Green Grazs, BMI)
SUNSHINE

Y| 42 | 5 | | CAN FEEL THE LEAVIN' COMING ON/I Micker Hiswbori. EeNlia 63 Ot e M

LOVED YOU ALL OVER THE WORLD
Cal Smith, MCA 40061 (Evil Eye. BMI) 72 | T4 2 | | CANT BELIEVE IT'S OVER

sheeber Days. RCA T8-0968 (Besr Petnrs, BIMI)
39 5 | WE HAD IT ALL
Waylom Jemningz, RCA T4 09EE {Danor, BME

B 5 cB = =@
BB B <

= 1 | IF TEARDROPS WERE PENNIES
Porter Wagoner & Dolly Parton, RCA 74 (0981

36 | 18 | 15 | WALK SOFTLY ON THE BRIDGES (Peer fut). BMI)
Mel Sreed, Metmomedia Counbry 306 (Blue
Crest/HIll & Range, BMT) A MAN AND A TRAIN

Marly Robboss, MCA 40067 (?0h Century, ASCAP)

- 1 | LOVE IN THE BACK STREET
Litlle Dawid Wilkinz, MCA 40034 (Rudiegram, BMIDY

37 | 38 7 | YOUR SIDE OF THE BED
Mac Dews, Columbia 445829 (Screen Games-Columbeas
Songpainter, BMI)

BB B

www americanradiohistorv com

Brian
Collins.
Young

Country
|dol.

He's 22, and already a country
star! Brian Collins joins Dot, §
after recording a string of hits |
for Mega Records. He's got one |
of the most romantic voices
in the country, and can play
12 instruments, well! Talk§
about talent! | Wish {(You Had |
Stayed)" is Brian's new Dot
single, the firstof manysmash
hits for a young country idol.

“I Wish
(You Had
Stayed)”

DOA-17466

DOT

RECOROS

e e e T T "t

Distributed by
Famous Music Corparation
A Gulf + Western Company

o
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“HA"K”’III From MGM Album

"THE LEGEND OF HANK WILLIAMS

16th Ave. So.

Suite 300
Mashville, Tn. 37203

(615) 244-4336

MGM 4865

IN SONG AND STORY"
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Billboard

Hot

untry LPs .

*' Copyright 1973, Billboard Publications, Inc. Mo parl of this publication may be reproduced,
slored in a retneval sysiem, or transmitiad; in any torm or by any maans glecironic, meghanical,

Billboard SPECIAL SURVEY
For Week Ending 6/23/73

% Star Performer—LP's registering proportionate upward progress this weeh.

] el =
|2 |2z
e | & [£5| TITLE ARTIST
£ | = S| Label & Mumber (Dvstiibuting Label)
1 | 1 |9 [BEHIND CLOSED DOORS
Charlie Rach, Epic KE 37247 (Columbia)
2 | 2 |14 |INTRODUCING
Johomy Rodrigues, Mercury SR 51378 (Phonogram)
3| 3 |7 |GOOD TIME CHARLIE
Chartie McCay, Monumeni KZ 32215 (Columbia)
k| 6 | 7 |KDS SAY THE DARNEST THINGS
Tammy Wynetle, Epic KZ 31937 {Cakumbia)
5 | 4 [11 |THE SESSION
Jerry Lee Lewiz Mencury SEM 2-803 (Phonogram)
§ | 7 |10 |SUPERPICKER
Roy Clark, Dok DOS 26008 (Famous)
7 | 5 |11 |THE RHYMER AND OTHER FIVE AND DIMERS
] Tom T. Hall, Mecury SEM 1-668 (Phomagram)
8 | 9 | 9 |DANNY'S SONG
Anme Murray, Capitol 5T 11172
9 (10 |12 |BRENDA
Bresda Les, MEA 305
10 | 8 [11 |SHE'S GOT TO BE A SAINT
Ray Price, Calumbia KC 32031
11 |11 |14 |ENTERTAINER OF THE YEAR
Lorotta Lymn, MGA 300
Y8 |15 | 7 | YOU LAY SO EASY ON MY MIND
Bobby G. e, Metromedis Cowntry L0136
13 |14 | 8 |THE GOSPEL ROAD
Iohmsy Cash, Colembds KG 32253
14 |13 |13 | SHE NEEDS SOMEONE TO HOLD HER
Conway Twitly, MCA 303
15 |12 (17 |ALOHA FROM HAWAII VIA SATELLITE
Elns Presley, RCA NTSE G023
16 |16 |12 | LONESOME, ON'RY & MEAN
Waylon lennings, RCA LSP 4854
P |21 | 6 | THE BLUE RIDGE RANGERS
] Fantasy 3415
oY |2 | 3 | WHAT'S YOUR MAMA'S NAME?
Tamya Tucher, Columbiy KC 32272
19 |17 |15 | SUPER KIND OF WOMAN
Freddy Hart, Gapalad 57 11156
Pr (2 | 4 |onsraon
Jud Strunk, MGM 5L 4558
A {24 | 3 |1 KNEW JESUS (Before He Was A Stan
Ghen Campbell, Capitnl SW 11185
22 |19 | 8 |MAC DAVIS
Calumbia KC 32206
23 |18 |24 |I'VE FOUND SOMEONE OF MY OWN
Cal Smith, Decca DL 75369 (MCA)
24 (22 |14 |A SWEETER LOVE
Barbara Fairchild, Cobambsda KC 30720
25 | 20 |14 | SOUL SONG
oz Stampley, Dol 00% 26007 (Famuois)
|42 | 2 |DON WiLLAus, voL. 1
I 4004
£ % | 2 | NNT IT AMAZING, GRACIE
Buck Owens, Capited 5T 11180
28 | 26 | 6 | NEITHER ONE OF US
Bob Lwman, Epic KE 32190 (Colwmbes}
29 |30 | 4 | GOOD THINGS
[rawid Howsten,Epic KE 32189 (Columbsa)
30 |28 |26 | ROY CLARK LIVE
Dot (5 26005 (Famous)
|36 | 5 || HATE GOODBYES/RIDE ME DOWN EASY
Bobby Bare, RCA AFL| D040
(37 | 3 | TOTALLY INSTRUMENTAL WITH ONE EXCEPTION
The Strangers, Capitol 5T 11141
33 |35 | 4 | TOO MUCH MONKEY BUSINESS
Freddy Weller, Columbaa KG 32218
3 |27 |15 | MY SECOND ALBUM
Donma Fargo, Dof DOS 26006 (Femous)
35 | 31 | 5 | A LADY MAMED SMITH
Comnie Smih, Colsmbea KC 321685
36 |34 |32 | CHARLIE McCOY
Monumeni K 31%10 (Codumbia)
37 | 39 | 3 | IF TS ALRIGHT WITH YOU/JUST WHAT I'VE BEEN LOOKING FOR
Dottie Wesl, RCA APD 10150
38 | 41 |10 | MY TENNESSEE MOUNTAIN HOME
Diedly Parton, RCA 1-0333
39 | 43 |23 | SONGS OF LOVE
Charley Pride, RCA L5P 4837
Y| - | 1 | AM I THAT EASY TO FORGET
Ien Resyes, FCA APLI-0O3%
41 | 38 |50 | HAPPIEST GIRL IN THE WHOLE U.SA.
Donna Fargo, Dot DO5 2600 (Famous)
Pr| - |t | sweer countmy
Charlie Pride, RCA APLID2ET
?r| - | 1 | cHeaTing GamE
Susan Reye, Capitol 5T 11179
ﬁ -~ | 1 | BARROMS & POP-A-TUNES
fim Ed Heowa, RCA APLI&17Z
45 | 45 | 2 | COUNTRY BOY
Logfer Flad, RCA APLI-OLI]
33

Country Music

The Statler Brothers had to miss
Fan Fair when one of the group be-
came ill the night before the sched-
uled appearance. . ., Jay Lee Webb,
brother of Loretta Lynn, has de-
parted M-C-A and is looking for a
label. . .. Dave Dudley will wind up
his promotional tour for Mack
Trucks at the second annual
Trucker's Jamboree in Wheeling,
where the truck will be given away.
... Carl Perkins is back in good
shape after some serious nose sur-
gery. ... The one-name singer,
Kelly, who made such a hit in coun-
try music out west, now has moved
to Nashville. She is doing sales and
promotion for Cinamon Records,
and plans more recording. ... Rex
Allen Junior now is producing, ar-
ranging, and doing commercials, as
well as keeping up his recording
work. ... Bobby Bare and wife,
Jeannie, are on a physical fitness
kick, aided by Johnny Cash’s tennis
Court. ... Bobby has another con-
cept album coming up, written en-
tirely by Shel Silverstein. Its title:
“Lullabys, Legends and Life,” and
one cut includes his six-year-old son.
. . .Marie Osmond, 13-year-old sister
of the famed brothers came to Nash-
ville to cut country for MGM. Sonny
Jumes produced her session.-...
Faron Young has selected Vickie
O'Neal to sing duets with him on his
summer fair dates. Banjo player
Morey Coleman also will be part of
the act.

Jethro Burns has cut a live LP in
Nashville. his first since the death of
his former partner, Henry (Homer)
Haynes. ... Old Time Mountain
Music will be featured at the Pungo
International Bluegrass festival in
August at Virginia Beach, Va. ...
Smiley Monroe claims his record is
being charted coast-to-coast. It's
being played at Portland, Oregon,
and Portland, Maine, and little in
between. ... Ferlin Husky sold out
well in advance at the Cabaret Club
in El Paso, Texas. ... O.B.
McClinton has three re-bookings af-
ter first-time appearances, which is
the measure of satisfying customers,
... Jody Miller and the Oak Ridge
Boys shared the spotlight with Bob
Hope at the Norfolk Festival of Arts,
honoring the returned POWs.

Bill Anderson’s softball team won
a double-header from the group
headed by Jack Greene. Now he's
been challenged by a team made up
by Conway Twitty and Loretta Lynn.

‘Hee Haw” In
Hefty Return

MNASHVILLE—The unsinkable
“Hee Haw" show, with a guest list
which would be the envy of any net-
work seri¢s, moves now into its Sep-
tember-to-June schedule with one of
the strongest syndications going,

All of last season’s regulars will re-
turn, supplemented by Roni Stone-
man and Harry Cole. New skits are
being spliced into the show.

Cruests already sel to appear are
Johnny Rodriguez, Sonny James,
Tanya Tucker, Jerry Wallace,
Jeanne Pruett, Roy Acufl, Billy
“Crash” Craddock, Johnny Bush,
0.B. McClinton, Conny Van Dyke,
Hank Snow, Brenda Lee, Donna
Fargo, Tex Ritter, Jerry Reed,
George Jones, Tammy Wynette,
Lawanda Lindsey and the team of
Gamble and Moore.

Rodeo champion Lecile Harris
will appear in one of the new seg-
menis,

*Hee Haw" is currently aired in
208 markets, with an estimated 30
million viewers.

WwWwWw americanradiohistorv com

Nashville Scene

By BILL WILLIAMS

In his spare time, Bill wrote his new
single, “The Corner of My Life.” . ..
Vic Willis out of the hospital now,
but still confined to home for a
month with his troublesome ulcer.
... Tommy Overstreet and his band
had a complete new wardrobe done
by Harvey Krantz of Hollywood. . ..
Diana Trask, near the point of ex-
haustion, returns to Las Vegas to do
“How The West Was Lost,” a film
hosted by Charlie Callas. There'll be
no rest for the summer. It's a string
of one-nighters. . .. Minnie Pearl is
said to be starting her own [ive-min-
ute radio syndication. ... Pat Rob-
erts of Dot, who made his “Opry”
debut last week, is now booked for a
series of dates in Spain, starting in
Madrid June 23. ... Waylon Jen-
nings and Commander Cody have
been signed for the Peace Love
Blues and Bluegrass Festival June

29 at Aunt Minnie's Farm at Coun-

try Roads Park in Glenville, W. VA,

Bill Blaylock and Clay Willis of
the Jed label, who are making big
noises on the music scene, have been
booked into the Bluegrass Festival at
Calloway, Md. ... Larry Henley of
Windchimes Productions has done a
session on Don Wayne at Soundshop
Studios. Wayne wrote the songs, all
of which were arranged by Don
Tweedy. ... Ronnie Prophet has
been booked into the Calgary Stam-
pede in July, and has been re-
booked at the Chattanooga Choo
Choo Club in that Tennessee city,
which he opened recently. ... Artist
Joyce Murray suffered a broken leg
in an auto accident in Cleveland,
Ohio. ... Multi-talented Marianne
Levine has been signed to choreo-
graph 10 more Spring Street Singer
television shows, with progucing
taking place in Nashville. aune also
choreographed all of the Opryland
shows.

Okie Agency Into Country

OKLAHOMA CITY—Thomas
Hartman, newly named president of
Associated Recording Artists of
America (ARAA) located here, has
announced the signing of Peggy
Gale as the artist’s first country act.

ICMBA Plans
Fair's Seminar

NASHVILLE—The International
Country Music Buyers' Association,
consisting of promoters involved in
the use of country talent, will repeat
and expand its seminar for fairmen
next October.

Harry (Hap) Peebles, president of
ICMBA, said some 150 delegates
will take part in the seminar, more
than double last year's figure. The
event is held in conjunction with the
“Grand Ole Opry” birthday celebra-
tion.

The sessions this year will go be-
yond the fairs, to mclude all seg-
ments of the buying industry: parks,
auditoriums, etc. It will be renamed
the “Country Music Talent Buyers
Seminar.”

A committee here was appointed
to establish logistics and program-
ming details, under the chairman-
ship of Jack Norman, Jr. Serving
with him are Dick Blake, John
Boden, Walter Heeney and Irwin
Kirby of Amusement Business, and
Betty Jo Young of the Country Mu-
sic Association,

Among the plans is a new black-
tie gala following the Monday night
televised CMA awards show,

Managers James Acosta and
Glovis Daniel found Miss Gale in
Hot Springs, Ark., where she was a
featured vocalist with Jim Lawrence
and the Rovers.

Hartman, formerly general man-
ager for Tree International in Holly-
wood, and more recently a disk
jockey here, said Miss Gale would
record for the Artco label. A single
and LP are being produced at once.

Hartman also announced he has
signed Wes McWain as general
manager for the firm’s West Coast
office. He will represent the label
and their BMI publishing firm, As-
sociated Artists Music. McWain pre-
viously was general manager for
Gene Autry's Republic Records.

Hollywood based Dottic Vance
will handle promotion for Artco,

Singer, Politician
To Form Major Firm

NASHVILLE—A massive promo-
tion and management complex, to
be known as Johnny Paycheck En-
terprises, will be established here
S00n.

The corporation will be run by
Glenn Ferguson, Metro Trustee,
who lost the mayor’s race by a nar-
row margin two years ago. Ferguson
is expected to seek the mayor’s post
again in the next election,

Paycheck first must free him-
self of other contractural ties, which
he now is in the process of doing, ac-
cording to reliable sources.

s

BRIAN COLLINS signs with Dot Records, as president Jim Foglesong, left, and
vice president Larry Baunach, give their nod of approval.
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DON WILLIAMS : Yolume One

The Shelter Of Your Eyes

Come Early Morning

Don't You Believe

Too Late To Turn Back Now
No Use Running

Endless Sleep

| Recall A Gypsy Woman
How Much Time Does It Take
My Woman's Love

Amanda

T JMI 4004

“If a performer has something to say
—says it and everybody believes him—
then he has won.

Don Williams has won.”

. . -:" :.-—
5 i -~ ,,‘ = -.-.._____.
\ &g J RECORDS AND TAPES Bobby Bare

JMI DISTRIBUTORS

RECORD SERVICE—HOUSTON » SCHWARTZ BROS.—WASHINGTON » SEABOARD—HARTFORD + SOUTHLAND—ATLANTA « STAN'S—SHREVEPORT +« SUMMIT—CHICAGO = SUPREME—CINCINNATI = UNIVERSAL—

PHILADELPHIA « A.B.C.—SEATTLE + ALL-50 = ALPHA—MNEW YORK = ARC-JAY-KAY—DETROIT = ALTA—PHOENIX = BEST—BUFFALO » BIB—CHARLOTTE = BIG STATE—DALLAS = CHOICE—

KANSAS CITY » COMMERCIAL—ST LOUIS = H i * HOTLINE—MEMPHIS » MOBILE—PITTSBURGH » MUSIC CITY—HASHVILLE « MUSIC MERCHANTE—WOBURN = MUSIC SALES OF
ELES

FLA.—MIAMI + ARECORD SALES—DENVER = RE
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MYARY KB B LAY G

GIRL SOUGHT
FOR FEATURE FILM
INDEPENDENT PRODUCER

Looking for a girl to star in feature
film dealing with the supernatural,
Mo nudity. Must be beautiful, glam-
orous, fine, small, thin, delicate
nose-good features, Experience not
necessary, Must have octing ability,
Age 18 to 28. Send photos straight
front foced shot if possible to

Earl Shank,
& Hibiscus Drive,
Ormond By The 5en,
Florida 32074
(904) 672-3564 je23

WANTED:

House Manager for new Los Angeles
concert hall. 25 hours weekly on
weekends. Should know West Coast
pop scene. Varied duties. Will train.

EMBASSY
843 Scuth Grond Ave.
Loes Angeles, Cal, 20017
1213} 623-3281 jed3

==L

SALES REPRESENTATIVES

Heeded to handle our line of Promotional
Major label records and B track tapes,
fogether with full line of Carrying Cases.
Our concept js sales grinated ?nr fast
repeal sales in all markets, Excelient
commission schedule,

Confact: TONY PRIORE, V.P.
Concepts & Promotions for the Music In-

dustry, 202 West Third St., Kansas Cit
Mo, 64105, Phane: (816) 474-5670. e

STRIPFPERS & CO-GD DANCERS WANT-
ed. Beginners O.K. for new club, Steady
waork. High salary, Apply in person
after 11:330 am., with pheto, Ask for
Carlos, 210 W. 48th St. Phone: (217
245-0082, je2a

ABST. CONTROLLER—NATIONAL DIS-
iribution corporation seeks young,
ﬁﬂniif:ﬂ;’; E'l]’.ﬂ jﬂrﬂT?I&hntﬂmntmller,
vl u experience pre.

ferred. Must be thorough, dedleated and
hard-working, Compensation commensu-
rate with acidemic bochkground and ex.
pErience. Send resume and salary re-
%ulremanu in confidence to Box B3I,
Mboard, 2160 Patterson St., Cinclnnati,
Ohio 45214, Je23

PROFESSIONAL SERVICES

MUSIC ROYALTY ASSOC. LTD.

Offers complete computerized service far
royally disbursement and filing notices
of intention 1o use. Songs researched.
'!.‘uli:wjghr Office, Washington, D.C. to
take advantage of this service contack:

MUSIC ROYALTY ASSOC. LTD.

PO BOX 12037
Oklahama City, Okla. 73112

| je30

FEEIFI-!&EJI{:I-L-I]J\L tEPﬁH HAS? P[aAYEH
now  avallable—tota Lida | P 2 and
experienced. Call EI‘I-!J‘I‘LH: {%]EII;FEEEJ-—-HE“E.

tfn

WANTED TO BUY

WANTED — CORRESPONDENCE —
Photos—Catalogs from outlets dealing
in leather goods such as billfolds, watech
bands, ete. Murphy's Heeord House
(Gifts, Albums, Tapes, Accessories),
West Main St., Yanceyville, N.C, 27374,

judd

CARL PERKINS FAN CLUB c/'o Michel
Cattin, Hols Noir 41, 2300 La Chaux de-
Fonds Switzerland buy entire collections
of rock a hilly records. Particularly
Car]l Perkins record V FLIP E01. T hawve
also records for sale, ie23

CONNIE FRANCIS RECORDS, AMEHI.
can and Foreign, BMichael Hawle, 29
Tithe Harmm Court, Newark, Huttingﬂnm.
ghire, England. je23a

DISTIEUTGRS WANTED

ESTABLIEHED DISTRIBUTORS
WANTED for North Eastern and Morth
Central states and Canada, Also brokers
for Canada. Fastest selling tnpe on the
markel. Guaranteed legal Sound-Alikes.
Today's latest hits in Rock, Country
and Soul as done by various artists.
Leéading manufseturer with own arlisis
and studios in Georgls and Texas, Con.
tact: George Skarpalegos, Custom He-
l:'-ﬂrdinﬁ: Co. Ine, B3 E. Buena Visin
Ave,, North Augusia, 5.C., Phone m}u:lj

: ¥7

PATCHES 5240 A DOZEN. 1000 OTHER
NOW items. House of Ripps, 38 ™. Moe
GQuesten  Parkwas. Mt Vernon, New
York 10550, tin
B-TRACK TAPES—BEST SOUND-A-LIKE
variety packs, Latesi hils im pops, soul
and country. Disiribulors wanted, Send
2T Tannmels, SR INC R

erry Hoa arioite, NOC. 1.
Tel. T04—204.0351. - tin

SITUATIONS WANTED

GLITTERING LEAD SINGER 5 YEARS
cxperience. WABR4I9S (516). tfm

36

BUSINESS OPPORTUNITIES

WANTED

CHIEF
OPERATING

OFFICER
MAJOR N.Y.C.
SOUND STUDIO
FULL RESPONSIBILITY
FOR SALES,
OPERATIONS AND PROFITS
THE RIGHT MAN
WILL RECEIVE AN OFFER
HE CAN'T REFUSE.

Send confidential resume to Box
6047, Billboard, One Astor Plaza,
New York, N.Y. 10036

MISCELLANEOUS

BILLEOARD

Group Subseription
Discounts
Save 2% on subseriplions to Bill

board for groups of 10 or more, For
rates and information wrlte:

BOX &019

c/e Billboard, 1515 Broadway
Mew Yark, H.Y. 10035 tin

POSTERS, BLACK LIGHTS., INCENSE
beads, patches, stickers and decals. Sen

for free catalog. (404) BTE-44T4, H & B
Distributors, 851 Peachtree S5i., R.E., At-
lanta, Georgia 30309, in
HIGH FIDELITY'S TEST REPORTS —
Over 175 currently avallable audio prod-
ucts. Tests, analyses, prices, Send $1.95
to High Fidelity’s Test Reports, 2160
Patterson 5t., Cincinnati, Ohia 45214, tin

WE EXPORT LATEST 45's AND LP's
to amll countries. Fasi d::li‘u‘erz. Man-
hattan Hecords, 343 East 30th 5t., New
York, N.Y. 1006 Jedl

GET READY NOW FOR THOSE SUM.
mer sales! Fantasy Factory has 100°s of
hot ftems at low prices. Call or write
today for ecatalogs. FANTASY FAC-
TORY, Box 333, 106 Broadway, Inyo-
kern, Calif. $3527. (T1d) A77-4588. tfn

COLLECTOR'S RECOHRDS: H5is HEHS
Roeckabilly Blues' Weird Nostalgia/Sun/
Ape/Federal. 45's, LP's Cat. £1. (refund.
able), Rockhouse, 349 B Cooke Rd,, Co-
lumbus, Ohio 43214. je30

EUMMER PLAYHOUSE THEATRE AND
Housing—3 beautiful acres near Albany.
Ideal for school or theatre group. Call
colleet (405) SE3-2B84. oow

RECORDS — TAPES OLDIES! 20,000 I
stock, Send My for 9000 lislinE cata-
log. Mall orders filled. Heecord Center,

1885 W. I5th 5t, Cleveland, Ohio 44113,
(Z16) Z41-0107. BOW

DISTRIBUTORS

LEGAL SO0UND-A.-LIKE TYPE STERED
B-lracks. High quality, good sound, low.
oit prices. Will £l any size order. Call
or write: AMERICAN STEREO, Box 133,
106 Broadway, Inyolkern, Calif. 93527,
(714 A77-4588, in

SALES REPS WANTED

REPRESENTATIVE FOR RECORDS &
Tapes, Exclusive FPolyneslan Library.
Write Waikiki Records, 434 North Hodeo
Drive, Beverly Hills, Calif. 90210, jeli

SCHOOLS &

INSTRUCTIONS

REI FIVE WEEK COURSE FOR FCC IST
plvang  license. 5ix week course for
Radlo/ TV announcer. Call or write to-
day. REI, 52 5. Palm Ave., Sarasola,
Fla. 33577, tfn

RECORD MFG. SERVICES,

SUPPLIES & EQUIPMENT

RECORD PRESSING SPECIALS

Qiy. o "Iﬁ:a‘tr.n 127 3315 rpm
1m0 g Ad.00 11544}
aiHi 1050 236,400
Q0 L5, Otk 37541

Weite (or information for guantithes of
over [HM, custom joeclets, sterco, pro.
motlon & mational distribuidon, Orders
hipped in ten dave IF accompanled by
eertifled check or money order. TERMS;
Aoy deposit, Balanee COT,
Ongida Videe-Auvdia Tape Cassette Carp.
750 Blandina 5St., Utiea, N.¥. 13507
Low Cost Cassefte Duplication fel

REPAIR SERVICES

f\ﬁllfifﬂ. TELEX-VIKING, THACK-
MASTER, MAKE-A-TAPE. BECHT,
ELECTRO-50UND, ELECTRODUPE,
LIBERTY AUDIO TAPE EQUIP-
MENT REPATRED EXPERTLY.

SERVICE DEPARTMEMNT
PARSOMNS, INC.,
il Qlney Awo.,, Cherey BN, ™I,
Cat3d (60 424-107R. Jo23

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL
The Service of the Stars for 30 Yrs.!
THE COMEDIAN™
Original Month Service—845 »r.
2 lssues, §10—31 for S12.00
15 "FUN—L[ASTER" Gag Files, 845
“Anniversary Issue,” 330
“"How to Master the Ceremonies,” 5

Nﬂ 4':|-n-'ﬂ
‘"We Teach Eflnﬁun Comedy*

Remit to: BILLY GLASON
00 'W. S4th 5%
Mew York, M.Y. 1007% tim

MNEW! 11,00 CLASSIFIED ONE-LINERS:
£10. Hilarlpusly funny! Uncondltdonsll
guaranteed., Write for free catalog. -
mund Orrin, Box 679-A, Marlposa, Calif.
05338, tfn
“"FREE"™ CATALOG . . . EVERYTHING
for the Deejay! Comedy, books, air-
checks, wild tracks, old radio shows,
FOC tests, and more! Write: Command,
Box 36348-B, San Francisco S126. ifn

WEHITE YOUR OWN COMEDY! DM
Comedy Course, Complete manual only
55000 DeNAL, Box 2516 C, Dublin.
Calif. D4566. e 30

| FOR LEASE |
SUB LEASE

15th Floor Loew's Building,
1540 Broadway, 45th-46th Streets

Approximately 7,000 square H.

Very Reasonable

Immediate Possession
Call: (212) 974-4983

je30

o RETAILERS -

It's about time that someone in the
One-Stop business got it together!

KARMA IS TOGETHER RIGHT NOW

e Specialists in Rock, Jlazz, and
Blues LP's & Tapes.

e Direct [mporters of European
Rock and Jazz LP's.

e Complete catalog of Cut-Out LP's.

o Shipping available throughout the
U5 with same day shipping
service guaranteed.

& HARD TO FIND LABELS AREN'T
HARD FOR US.

Contact:

“The Progressive One-Stop”

HARMA DISTRIBUTORS

5210 E. B5th Street
Indianapalis, Indiana 46220
(317) 849-5382

“The people who care about you
and your music." -

ATTN! OVERSEAS IMPORTERS

On your purchases from the U5 A,
We provide the following services:
. Assemble various orders
Ship at lowest frelght rates
Provide new supply sources
Ald ¥ou in your visits o N.Y,

Contact:

BERKLAY AIR SERVICE

P.0, Box &65, JFK Airport,

Jamaica, N.Y. 11430 U.5.A .
Al

ATTENTION, RECORD OUTLETS. WE
have ihe largest selectlon of 45 rpm
oldies and poodies al 25¢ ecach, also
major label LP listings at promotional
pri]:_lag_ Ecnﬂ Tor fread Ialngs. Al orders
welpome, pox Rendesvous, Inc., 1135
W. Elizabeth Ave., Linden, N.J. 07036,
ifn

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering oors. Majior
lahel LP's are Tow as 21.00. Your cholee,
Write for free listings. Ecrrplo Music
Dietributors, 6612 Limekiln Pike, Phila-
delphis, Pa. 18138, Dealers only, tin

PROMOTIONAL SERVICES

ATTENTION ARTISTS — PRODUCERS
Manufacturers. 20riginal Conecept! Free
Brochure and Evaluation., Your master
tape or récord personal promotion pres-
entation. Signed ratingz by Radio Pro-
gramming  Director. Telephone timing
co-ordination, distribution for regional,
national eoverage. Contact: Star Ree-
orils Promofions, Box 1055, E1 Paso.
Texns, TG, Phone: (915) 533-7508. aud

RECORDS WANTED

YHELF' — WANTED TURGENTLY MID
Tempo-—fast, danceable rhythm & bhlues
records, Unknown artists and Iabels
preferred. Large arders likely., All pe-
plies answered. C, Woodrofie, 233 Goose-
moor Lane, Erdington, Birmingham 21,
England. 823

wAVW americanradiohistorvy com

FOR SALE

8 Track Lube Bulk Tape
03145¢ per 100 Ft.
Iimmediate Delivery

CONCORDE SALES

B25 Anna 5t., Elizabeth, M.J.
07201, (200 527-0810

4 Color Labels
For 8 Track Cartridges
Immediate Delivery
02 ¢ Ea.

CONCORDE SALES

B25 Anna 5t., Elizabeth, M.J.
07201. (201} 527-0B10.

Colar Slepwves for
B Track Cartridges,
3¢ Ea,

Immediate Delivery

CONCORDE SALES

B25 Anna 5, Elizabeth, M.
07201, (200 527-0810. 7
¥

EIGHT TRACK CARTRIDGES

With foam pressure pad & SHR

rubber pinch rollers.

ANY QUANTITY—LOWEST PRICES
IN AMERICA

CALL:
(201) 227-54T7T
or WRITE:
0/G INTERMNATIONAL
P.0. Bax 1
Falrfield, MWew Jersey 07006

Jedl

SOUND TRUCK FOR ROCH, PA & HE-
cording., 20 ft. van body on 15,000 Ib.
Ford chassis. One, twoe and four track
Ampex's, Allee amps and speakers,
B o plant 320,000, 305.639.5030;

NATN DPDOWEDr PlEan i
P.0. Hox 3762, Cocoa, Florida 32892, je23

WE MAKE SMALIL DEALERS GROW
big profits. Large selection LP Albums,
accessories at super discounts. Lists
free, ACTION 5 DISTRIBUTORS,
880 Bonifant Si.. Silver Springs, Mary-
fand. 20910, i¥7

EMALL RECORDING COMPANY LIQ-
uidation sale. Defective B-trachk tapes
(257 ok, 2559, minor defects) tape in-
tact 42¢ in lols of 1000, Will negotiate

ice for entire 374538, Tape broken,
ﬁ?ﬁc cach. Box 8271, Albuguergue New
Mexico B7108. JeZl

C. L./SUPERCART
CARTRIDGES

Ernpties with Foam Pad

LEAR CARTRIDGES

Empties with Spring Pad
Bulk 8-Trock and Cassette Tape
Splicing Materials
for B-Trock ond Cossettes
For information call: (B16) 637-2186

or write; TERRY D. VOCLER

CARTRIDGE INDUSTRIES
CORP.

P.O. Box 186
Excelsior Springs, Missouri Edﬂf:w

B-TRACK DUPLICATOR

CASC-DUAL 45" system with dual
capstan closed loop drive on master
and 10 slaves. Speed 45 [PS, capacity
130 14" or 2D 100" pancalkes per
B hour shift. 4" econtlnuous loop
master. Can be converfed to 4™ or
1" master, Production of aver 4004
cartridee programs per shift makes
this an ldeal system for Independamnt
record companles. Awailable after
July 1zt for §12.500 cash.

AUDIO SPECIALITIES CO.

3520-D Pan Am Freeway, Albuguer-
gue, N.M, B7107. Phone (505) jfr!?

For Sale

EIGHT TRACK & QUAD CARTS
Splicing, Shrink film. Exact time
loaded blanks. Bulk lube tape,
Sleeves, Laobelz—your design or ours,
also cusfom,

PIKES PEAK TAPE

1409 5. Bth 5t., Colorado Springs,

Colo. 80906 (303) 632-T587 jyl4

RAB.CAW Pop. §5_per 100 Quantities
. 5 per . ]
1000 or more, §4 per lﬂD—Eped:fg ass't,
We export. B.BE. Hecords, 257 Bayard
El"i?ﬁ Upper Derby, Pa, 19082 (215) e

4% APM RECORDS 1855.1870. COLLEC.

tors only. Write for free list, Wax Ajge

Records, Dept, B, Box G54G, vamc?nﬂ
L - [

R.I 02004

RADIO-TUV MART

If vou're a deejny searching for a radio station, or a radio
station searching for a deejay. Billboard is your best buy. No
other trade publication is read by so many air personalities
and program directors, as well as the sharp programming-
oriented general managers. Best of all, general managers re-
port that Radio-TV Job Mart ads can draw five times the
results of the next leading radio-TV publication.

Rates: “POSITION WANTED" is $15—in advance—for two

times, 2" maximum. Additional space or variation [rom
regular ad style is %25 per inch, no maximum,. No
charge for Box numbers.
“POSITIONS OPENT is 815—in advance—Ilor one time.
2" maximum, Additienal space or variation from regular
uid style i= 25 per inch, no maximum. Box number ads
asking for tape samples will be charged an added &1
for handling and postage.

Send money and advertising copy lo:

Radio-TV Job Mart, Billboard, 1515 Broadway, N.Y. 10036

POSITION WANTED

HAVE BALLS WILL TRAVEL

If you're suffering from the absonce
of a HEAVY wvoleed, dependable;
loval, productive (5 kids), experi-
enced, rofessional Major Market
(Top 3, Progressive Alr Personaliiy
w1+ o« o Then read on! Healthy but
alling progressive young (259 alr per-
con seeks future cure In Western or
Polynesian elimate, . . . You ease
my pain and I'll ease yours, Salary
requirements reasonably high, All
offers consideced. Ready to move
on approval, Tape, resume and
erotic pieture on reqguest . . . Wire
Billboard, Box =580, Radio.TV Job
Mart, Billboard, One Astor Plazn,
New York, N.Y. 10036

INTERN Program DIRECTOR look-
ing to become a RESIDENT. Curs
rently in GENERAL PRACTICE do-
ing everyihing, Jock work, produoc
Liom, musie, programming, promo-
tlons, markel research, ete. I would
lke to specialize a Httle more in
programming. My present statlon 1s
viery healthy but  I'm overworked
and under pald. I have a good bhaek-
ground In Top 40 as a joek and now
as a PIN Excellent Credil, personal
and professional references, Box
081, Radio-TV Job Mart, Billboard,
Ome  Astor Plaza, New York, MN.Y.
16, je=ra

gmall market radie station needed
for ennouncer with 3rd and e
dorsement. Grad of Indiana Uni-
versity, AB. in Radio. TV, Career
Avademy. One year sxperience atl
gontempbaorary MOH. Can d¢ continu-
ll}'-Emiiurimn. enme play-hy-play and
in-the-fleld news, Will relocate, Box
o7B Billboard, One Astor Plaza, New

York, N.Y. 10038, je23

TOPF 40 MOR COLLEGE GRAD,
wanils AIR SHIFT and WEWS PRP.
2 years cxperience Jrd. Likes South-
west—will grn anywhere, Gordon
Pirle, 1437 herddan Hoad, Wil
matte, 11, GOGa91 (312 25-1-5'954.

SUCCESSFUL PROGRESSIVE HRadio
P.I), Awaillable. Currently program-
miifng In Top Ten Market with Hat
Ings—programming only, no jock
ing. Extensive experience in ocon.
Lempors F.M. Box 582, Radie-TV
Job Mart, Blliboard, One Asior
Plazs, New York, N.Y, 10038, &/30

COMNTEMPORARY ROCK JOCK FOR
MEDIUM MARKET OPERATION.
Need permanent stable position pre-
forably im the west. aris: Seven
vears experience D.S. d:ireu in
broadeasting, 1st phone sol back-
rround in news, sports, musie FCC
R&R and have managed FM educa-
tional station. Write, wire or phone
Fred Leemhuls, 2626 22nd Avenue,
Monroe, Wisconsin 53566 (B0B) J25-
2853, 630

POSITIONS OPEN

CREATIVE PRODUCTION PRO FOR
Contemporary station in Top 20 mar-
ket, 5 day week with no ale shift
Salary based on ability. Send tape

and resume to Box 577, Blllboard,
COme  Astor Plara, New York, N.Y.
10034, 6/23

.

THE ORIGINAL OLDIES STATION
NEEDS UP.TEMPO M-OR JOCK,
HEAVY ON PRODUCTION! GIVE
IT YOUR BEST SHOT NOW! KWIZ,
SANTA ANA, CA 892703 ATTN

RL TROUT HL 6/30
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Jukebox Programming

‘Go Go’ Dancers Set Pace for Oldies

By ANNE DUSTON

CHICAGO—Topless go-go bars are the biggest re-
questers of oldies, according to a programmer survey. All
locations are experiencing a tremendous surge in oldies
requests, however.

“Go-go dancers want a good beat that is easy to work
to. After all, they have to dance eight hours at a stretch,”
Joe Wadle, Hunter Vending, Washington, D.C., noted.
The most popular oldies at these locations are “Monster
Mash™ and “The Stripper,” he found. These locations
draw patrons from Quantico Marine Base and Fi. Bel-
voir Army Base “as well as lecherous old men,” Wadle
said.

Harvey Bullard, route supervisor for Vemco Music
Co., Fayetteville, N.C., got an order for 300 Top 20 of
1955 from a topless po-go bar in his area. “They want
music with a beat, and the top records in these locations
are ‘Joy To The World" by Three Dog Night: ‘Knock
Three Times," Dawn: and ‘Little Egypt’ by the Coasters,”
Bullard said.

Country is stronger than ever today, according to
Wadle, and the smooth, ballad type country as well as
mountain music oldies are in great demand by 30-40
year olds who are the bulk of the customers as well as
owners of country places. The 1927 Roy Acuff & The
Smokey Mountain Boys “Great Speckled Bird/Wabash
Cannon Ball,” 1s one of the most played. An} Hank Wil-
liams, especially, “Your Cheating Heart,” Ray Price
songs. “Honey” by Bobby Goldsbore, Wilburn Bros.
mountain sound, “Ole Lonesome Me" by Don Gibson,
are all doing well at his locations. “We also place ballads
with a country flavor by Al Martino, Perry Como and
Dean Martin.” Wadle said.

Vince Johnson, Johnson Music Co., Boise, Ida., found
oldies to be the top playing disks in some rural and older
adult locations, in the country and easy listening modes.

Johnny Horton's “North to Alaska,” and Any Hank
Snow are popular in the country locations, with Bools
Randolph and Ace Cannon records being requested in
the easy listening locations, He doesn’t get many oldies
requests in young adult, teen, soul or neighborhood bars,

Bullard pets a lot of requests for the “strung out,
smooth type of country” in his high class, private club
easy listening locations. He especially looks for country
instrumentals like “Today | Started Loving You,”
Charlie McCoy. Vocals that appeal include “For The
Good Times,” Ray Price; “Rose Garden,” Lynn Ander-
son: and “Easy Loving," Freddie Hart.

18-Year Olds

The 18-year olds are turning bars into bebop places,
Marie Pierce reports from Brodhead, Wis. Although they
weren't around when the originals were issued, the
young adults find out by hearing others talk or listening
lo airplay, and ask for artists like Paul Anka, Frankie
Avalon, Jimmie Clayton, Sam Cook, Dorothy Collins,
Chubby Checker. The Four Freshmen, Bill Haley and
the McGuire Sisters. Mrs. Pierce’s library of oldies is so
extensive that a radio station in Lake Geneva borrows
records from her 1o use in its programming.

Ralph Ludi of Denver finds that people ask for the
artist or group, rather than the songs, and artists like the
Drifters, The Coasters, Bobby Darin, The Searchers,
Fats Domino and Jerry Lee Lewis are being requested in
all his locations.

Only one type of location is not experiencing the surge
in oldies requests, according to programmers, and that is
the soul location, “It's the opposite with the soul loca-
tions. We can't keep enough new titles on the boxes, even
changing them every week,” Wadle commented. He also
noted a trend of black patrons assimilating into country
music bars, especially military people.

HILTON GAMES

LAS VEGAS—Amusemen! games
have become a part of the posh Hil-
ton Hotel. "We've always had
amusement machines in our Novelty
Games Nook, but we keep adding
more every time a salesman drops in
and convinces us to buy more,” said
hotel executive Nick NalT,

The machines are under the con-
trol of Howie Merker. They include
Jukebox, horse race machines, pin-
ball, electric poker and Keno,
Recently added have been food

Naff.

Coin MachineWorld

are located throughout the hotel to
pick up traffic.

“Alone ime when we were think-
ing of moving our lounge we would
have had to move three or four ma-
chines 1o change the face of the
lounge. It’s surprising, but we found
that those machines take in more
money than the lounge,” explained

TEX. TURMOIL

means and what criteria may be
used, the commission has authorized
tavern operators 1o own two unli-
censed machines, such as coin-oper-
ated jukeboxes, pinball machines
and shuffleboards. If a tavern owner
wants more than two machines, he
must come in for a full scale hearing.
The commission evaluates the reve-
nue from the machines, the square
footage and seating capacity of the
tavern, how it advertises, what
people go there for, said Williams.
He said the reason for allowing only

LAURA DENI

Ohio One-Stop Deliveries

By EARL PAIGE

CINCINNATI-Requests for old-
ies and other records arrive here at
Royal Dist. wrilten on soggy nap-
kins, bar receipts, old envelopes,
coin wrappers, the backs of title
strips and very seldom on neat lists
with sufficient information, accord-
ing to the staff. But the one-stop here
is so efficiently set up that general
manager Jack Pierce and the crew
do an excellent job of filling
requests. The firm has recently been
pushing oldies, with sales doubling
in the past month.

Actually, Royal here (there is an-
other branch in Columbus) is a pro-
grammed one-stop. There is one file
for every record distributor, which
now means RCA, CBS, MCA,
Merit, Supreme, UDC, WEA, Sum-
mit and A&I. All records charted are
kept track of on sheets in these indi-
vidual distributor drawers with the
Billboard weekly chart change posi-
tion logged in as well as the record’s
movement on a radio station list.
Thus, the national and regional ac-
tion is reflected wogether.

Royal uses a number of radio sta-
tions as popularity barometers (Bill-
board, May 19) and these are con-
stantly evaluated. The one-stop does
about 60 percent operator business
and Royal, under owner Joe Wes-
terhaus, has its own jukebox route,
which gives the staff here pood feed-
back on new product as well as old-
s,

Tom Harmeyer, roule manager
for Royal, and Pierce, both attended

_Lh: recent Billboard Jukebox Pro-

gramming Conference in Chicago
and brought along the wives, Mrs.
Clare Harmeyer and Mrs. Mina
Pierce. Mrs. Pierce works in the shop
and Harmeyer's son, Kent, 24, also
works here. Others on the staff in-
clude Gary Strong, 21, Ed Pennick,
23 and Tom Cross, 27.

One other unusual procedure is
the use of title strips to mark shelf
stock. These strips are coded, blue
for soul, red for Top 40, green for
country and so on. In addition, local
position on radio lists are also noted.

An entry under “"Doin’ It to
Death™ by Fred Wesley & the 1.B.'s
showed a blue clgar acetate marked
5 for the record’s position on soul
WDAO-AM's list and a red acetate
marked 31 for the position on the list
of WTUE-FM, a Top 40 outlet. Both
are Dayton stations.

LP Airplay

The staff members agreed that
one of the most serious problems
looming fgr jukebox programmers is
the growing play of LP cuts on sta-
tions, even some AM’s, creating de-
mands for singles that do not exist.
“Mr. Pierce wanted 1000 of Helen
Reddy's “The Last Blues Song’ but it
was never pulled from the LP,” said
Pennick. who added that WLW-AM
here was among stations playing this
cut.

Every source book in print is
available here including Recordaid,
Phonolog, One-Spot and others as
the staff constantly i1s looking up
requests. A typical order from a pro-

(Camtinued on page 38)

vending machines. The machines
are protected by vandalism under 24
hour service with a $500 reward of-
fered. Some of the machines are Na-
tional Vendors, a division of VMC
Industries out of St. Louis.
“"Damned right they're profit-
able,” exclaimed Naff, “not only are
the machines in the Nook. which
was originally a dead spot, but they

Lukebox Meetings

bang J0-Mew Terk Dlade Doeiedon Goild, Wersnech Heuse, Wapginger
Falle,

lenn 2= Pu Amewneat § Maching dsss., Wesiovar Gelf Clab, Barris-
Lpwm.

faly I7-H=-Mostans Coin Bachiae Dperators A, eercalion deidiae

fume 15, 310 depasit, Big Sky of Mantasa, Big Shy, Modt.

s
dug. 11-17-Kmnsss Aminenes! § M kaa,, ohn Esick Cibi, Lis

PPl

Sepl 1416 =Flovida Amusement & Merchandisag dan., Sheraton Mot
Inn. exhibits 31840, Orieade (datn laelddine).

Sepl. 21-23-llivois Cova Machine Dperaion Ansa., Playday Cieh, Lika
Gaawws, Win

Sepl. T1-F2<W, Vo Wusic § Vending Rown. Haart of Town, Charleston

Fer, 5.01<M0OA, Conead Hiltan, Chicags.

GERALD GOUDEAU, owner of Gerald's Amusament Machines, Lafayette, La., stands between :Iiaplay of the 15’!45

EDITOR's NOTE: this is a contin-
uation of a long report by Barry
Candy on the reorganization of a
regulatory agency and attitudes about
the industry in Texas.

He said that if coercion by the
vending operators might be the
practical result of hmiting unli-
censed ownership by tavern owners
it (the hill} should be changed be-
cause there has been too much coer-
cion in that ficld already. lvan Wil-
liams said the Vending Machine
Commission faces a difficult prob-
lem under present law. He said the
court created uncertainty on what it
meant when 1t authorized unli-
censed use of vending machines in-
cidental to the business of places
holding hicenses for sale of aleoholic
beverages for on premise consump-
tion. Pending a ruling from the at-
torney general on what cidental

two unlicensed machines automat-
cally is to protect lavern owners,
pending the outcome of legislative
action on Brooks” bill. “If we author-
ized 4 tavern operator to have six
machines now and then the legisla-
ture decides he can only own one or
two, what could we do? Would we
have to ask him to dispose of the ex-
cess machines or what?” asked Wil-
liams.

Texas tavern owners were given a
boost here when the Texas House
came down solidly in favor of the
group in their long-time battle with
vendors of coin operated machines.
If approved by the Texas Senate the
bill will give the tavern owners and
other business with on-premise
liquor licenses the right to own and
operate pinball games, jukeboxes
and other coin npemmd amusemenl
machines in their business places.

fContinned on page 38

Model 1422 Rock-Ola and the 1973 Model 447 in the showroom of this new headquarters. Standing outside Gerald's

Amusement Machines are staff, from left: Allen Marks, Dave Goudeau, John Barbier, Herbert Thibodeaux, Wilbur

Menard, Dominick Menard, and Maureen Goudeau.
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RENE PIERRE
akes it happen!

RENE PIERRE, long regarded as the finest of
footsball tables, is the only truly professional
model. No other machine can compare in popu-
larity and in quality competitive features: tele-

scoping,

hardened steel

rods, unbreakable

metal players, all wood and metal construction,
complete assembly, and heavy durability for
low, low maintenance costs. See for yourself
why RENE PIERRE COMPETITION is the best

footsball table you can put on location. Distrib-

utor inquiries welcome.

Exclusive Importers:
PEABODY'S INC.

P. 0. Box 163, Virginia Beach, Va. 23451, "hone (703) 428-2049
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What’s Playing?

A weekly survey of recent purchases and
current and oldie seleciions getting 1op play.

BOISE: *“HOT 100" PLURCHASES
Vines Jnhnuan
Jobmsen Musle Ca,
106 W, Jnd 54,
{208 MO 1350

“Yeuterday Chace More,” Carpenters, ARM 1448
“Smaoke on te Water.” [:1:‘5]'- Purple, Warner Bros. 7710
“Dhain’ It Dieath.” Fred Wesley & the 18w People 62 |

Spinners
“Kodachrome™
“Shambala.” Thres Diog Nighi
"My Laowe"

“Tie s Yellow Ritbon"

HUCHAMNAN, MICH.: *HOT 10" PLIRCHASES

Frank Fabizno
Fabiamo Ammsensend s
1M Libserty Ave.

B 16 PFSbRSS

“Frankensigin™

"Rezline inihe Yean”

"Howus Pocus™

“Pillow Talk™

e of o Kind j Love AfTairi”

“¥ou'll MNever Gel o Heaven.” Sivistics, Avea Embasiy
ETAR

“Maomey,” Pink Floyd, I:.'JFHILLI. Harvesy 3608

CADILLAC. MICH.: “HOT 1 PURCHASES

S illdam By an
feryan Hros, Amusment Co. e,

TIS Jumis SI.

16 TTS-TH
“Muomev.” Pink Flowd; Capiiel, Hervies 3609

Smoncrs

“Frankenstein™
“Lhanel”
“Bhambhala,” Three Dug Nagh

DENYER: “HOT 100" PURCHASES

"~
]

i
»
i
i’
Ralph Luodl -
Apille-Steren Manske Co. Ine,
TR0 W, 1 Tth Ave,
(RTLTEATE ]
=I'm L:;.l.-ins Yorir,” Fn[u:lh-:rl H ump-nrdlm:.'n.. Parrot
*Madl, Aad Leroy Brown™
M Lowve™

“Shambale.” Three Dog Might
=I'm Doing Fine Mow™ ’

Spinner
=Pillow Talk™

EMPORIA, KANS: COUNTRY PURCHASES

Harlan W] i
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“Sann Sheely”

“Ravishing Ruby™

"You Were Always There™

"Touch the Moming,” Don Gibson, Hickory 1671
"Don't Fight the Feelings of Love™
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“Leaving Me"
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“Think,” James Brown, Polydor (4177
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“Trap o Heaven,” Fredde Han, Capital 3612
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“Hlackbird.” Bill Preston, A& M 141
“Grvpsy Davy,” Arlo Guthrie, Reprise 1158
“anad [ Love You Sa"
=M 5= M Good.” el Reeves, Undted Artisie
MW 400
=30l Gust Hold on Me,” Red Simpson, Capite] 3616
“Cheating Gume”
Spinners
atm Sheen™
“Dhirty Ol Man,” George Hamilion TV, RCA 740844
“Ive Loved You Al Oser the World ™ Cal Emith,
MOA 30061

WASHINGTON: “HOT 10" PURCHASES
Fload Bader
Hunigr Vending Co.
1263 Firsl 5. 5.E
(200 &E8- 1111
“Kasdachrome™
“Thive Me Love™
“Diamond Girl,” Seals & Crodis, Warner Bros, 7708

“Youll Mever Cret to Heaven.,” Sivlisteces. Aveo 4618

Ohio One-Stop Delivers

® Continned from puge 37

grammer included Elvis Presley’s
“Separate Ways,” Wayne Newton's
“Echo Valley.” Chicago’s “Saturday
in the Park,” Marty Robbins’ “Devil
Woman™ and Sonny James' “Run-
ning Bear.”

But the business is not all oldie by
any means. Royal runs a special
each month at 38-cents, often a new

artist, as in the case of Pat Zill on
QCA currently. The reason, ob-
viously, is that jukebox program-
mers buy far in advance of the charts
and need all kinds of records. In lact,
jukebox programmers normally
have two questions here at the
counter:

“What's new on Billboard?” and
then, “*What's new that's not on Bill-
board yet?™

e Continued from page 37

The action came on a Senate passed
measure, SB 721 by Sen. Chet
Brooks of Pasadena. that would
onginally have limited the individ-
ual with a liquor license to one ma-
chine. House Sponsor Rep. Hilary B.
Brown Jr., of Del Rio. opposed the
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Coin MachineWorld

change, at one time attempted to kill
the entire bill, but pulled down hus
motion when he saw he did not have
the votes. Opponents argued vainly
that the old limits on machine own-
ership were needed to avoid corrup-
tion in the amusement machine
business.
(To Be Continued)

Listing in Billboards 1973-74
International Buyer's (Guide
of the Music-Record-Tape
Industry

Categories to be included in the 1973-74 International Buyer's Guide are:

RECORD MANUFACTURERS
Budgetl Labels
Children’s Labels

INDEPENDENT RECORD
PRODUCERS
(please list label credits)

MUSIC PUBLISHERS
({please indicate afhiliation)

SHEET MUSIC JOBBERS

RECORD & TAPE
WHOLESALERS
Distributors

One Stops

Rack |obbers
Importers & Exporters

SERVICES FOR THE MUSIC-

RECORD-TAPE INDUSTRY

Associations & Professional
Organizations

Design & Artwork

Direct-Mail Service

Licensors, Tape & Record

Licensing Urganizations, Music
[please indicate whether
Mechanical or Performing
Rights)

Plating & Processing Plants

Pressing Plants

Printers & Lithographers

Promotion & Publicity

Recording Studios

Shipping Services

Tape Custom Duplicators

Tape Duplicator/Marketers

SUPPLIES FOR THE MUSIC-
RECORD-TAPE INDUSTRY
Envelopes & Mailers
|ackets
Labels
Polyethylene Bags
Recording Studio Equipment
(Please specify chief product)
Record Processing Machinery
(please specify chiefl product)
Sleeves
Tape, Blank Loaded
Tape Duplicating &
Processing Equipment

Tape, Raw
Title Strips

MANUFACTURERS OF
RECORD & TAPE DEALER
ACCESSORIES & SUPPLIES
Browser Boxes

Burglar Alarms & Locks
Carrying & Storage Cases
Catalog Services

Cleaners, Cloths & Brushes
Convertors & Tuners

Display Racks

Divider Cards

45 RPM Adaptors

Head Cleaners & Demagnitizers
Meedles

Pre-leadered & Splicing Tape

TAPE PLAYBACK EQUIPMENT
MANUFACTURERS &
IMPORTERS

JUKE BOX MANUFACTURERS

ENVIRONMENTAL LIGHTING
MANUFACTURERS

MAIL THIS COUPON TO US TODAY

If you are engaged in one or more of the enterprises listed, it is urgent that you send this coupon
o us immediately so that we can include you in this giant directory.

PLEASE AIR-MAIL IMMEDIATELY TO:
Billboard International Buyer’s Guide, 2160 Patterson Street, Cincinnati, Ohio 45214
Please Use Typewriter If Possible — Thanks / Please attach any additional information.

BUSINESS CLASSIFICATION

NAME OF COMPANY

STREET ADDRESS CITY

STATE ZIP COUNTRY
TELEPHONE NUMBER AREA CODE

TOP EXECUTIVES: NAME TITLE

BRANCH OFFICES (U.S. & INTERNATIONAL)
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THE INTE

RECORD COMPANY 8§,
SUPPORT HELP
NEWPORT FESTIVAL

By Ian Dove

ECORD COMPANIES
ARE EXPRESSING
MORE INTEREST in
the New York based
Newport Jazz Festival,
reports George Wein,
the Festival director.

As it stands now
Atlantic Records will
be recording at the
Festival, and Buddah/Cobblestone will be
preparing a Newport package as they did last
year. Polydor is making plans to record the
John Mayall appearance for possible later
release.

Last year, Cobblestone presented a boxed
set that was also split into individual albums,
all recorded at the Festival. According to
Wein, Buddah was "very happy' with the
.sales results. "“The Jam Session albums re-
corded at Radio City Music Hall sold over
15,000, | believe,"" he says.

Wein also derives money, which goes
towards the Festival's budget of $900,000
this year—last year's budget was only
$600,000—from record companies buying
advertising in the Festival program. Wein esti-
mates that he gets a $50,000 to $60,000 sub-
sidy from the program for the Festival.

“We have been getting a lot of calls from
record companies asking to cooperate in this
year's Festival but they are really calling too
late. Perhaps next year," he laments.

Wein would like to see record companies
help out and sponsor parts of the nonprofit
events at the Festival, such as the Apollo
avents, the Rutger's University seminars and
the New York Musicians Organization affairs
which he considers "'good outlets" for record
companies '‘perhaps where they can intro-
duce new talent."

Wein points out that Polydor has contrib-
uted this year to the Apollo concerts.

A particularly important event for this
year's New York Festival, says Wein, will be
the Ray Charles evening, with the script writ-
ten by novelist James Baldwin, a long time
Charles fan. “'There is no way,” says Wein,
“*even if we get full houses for both concerts
for this particular event that we can make
money on it. However | hope that it will be re-
corded and filmed. We can also create a prop-
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erty with it and tour with it. It is a very impor-
tant evening for us."

Wein is also delighted with his long time
dream of a New York Jazz Repertory Com-
pany being formed. He has received funding
for the company from various organizations,
both state and private.

In 1971, when Wein first announced plans
tor this type of repertory, his idea was to em-
ploy within the company a basis of 60 to 70
musicians to cover the whole spectrum of jazz
music. He then estimated the cost of starting
the project to be around $200,000.

Wein confesses that the Newport Jazz Fes-
tival—New York was “hurt” last year by jazz
artists playing both at the Festival and also in
clubs in the city—and being advertised as
such, He intends to stress the exclusivity
clause in Newport Festival contracts more
strongly this year—nobody will be allowed to
advertise an appearance two to three weeks
either before or after the Festival.

Wein is proud of the fact that this year he
(Continwed on page 56)
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George Wein plays piano with his Newport All
Stars: a role aside from being a promoter.

AN

MONTREUX TAKES ON

AN AMERICAN FLAVOR AS
CLAUDE NOBS NAILS RECORD
NUMBER OF U.S. LABELS AS
CONCERT PROGRAMMERS.

HIS YEAR AMERICAN
JAZIMEN dominate
the seventh annual

of nine concerts, six
are sponsored by Amer-
ican record companies.
“It's not intentional
that there's so many
American musicians,”
says Claude Nobs, Montreux's director. “it's
just that we are going back to the sources,"
Then with a serious glance, Claude adds:
“There is more happening in jazz in the U.S.
than the American people may be aware of."

Claude Nobs is aware of what's happening.
That's why he has locked up the greatest
number of American labels who are now put-
ting on their own concerts in conjunction with
Nobs, thus owning the spotlight for an eve-
ning at the prestigeous Montreux festival.

This year Atlantic, Blue Note, Impulse,
Prestige/Milestone, Columbia, Verve and
Polydor are all having their nights, In addition
to presenting artists of their choosing before
an influential audience, the companies can
record these performances, and according to
MNobs' estimates, there have been 50 LP's re-
corded since 1967, with a number still in the
Can.

While in the States several months ago,
Nobs met with record company officials to
firm up their participation during the three
weekends starting June 29 through July 8.
There were several U.S. companies who
wanted to have time but there wasn't any left
for their involvement in what Nobs calls his
“|azz menu’’ rather than a schedule of activi-
ties.

Five years ago "'only Atlantic was willing to
spend the money to bring its people over,"”
Nobs says. Atlantic and Flying Dutchman re-
corded extensively at Montreux following the
Grammy winning Bill Evans LP taping in
1967.

Under terms spelled out between Mon-
treux and the labels, the companies pay for
their artist's transportation to Switzerland

Jazz: The International Ambassador
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Montreux Festival, Qut -

S ——
Claude Nobs with Roberta Flack at Montreux rep-
resent top talent all around.

and then the festival takes over with the fol-
lowing free services:

® hotel accommodations for three days (&
special rate thereafter);

® tickets to all the concerts for the musi-
cians and their wives;

e stereo master tape for their own back-
ground;

e use of the festival name on any LP;

e utilization of complete recording facil-
ities (this year involving a 16-track console
and quadrasonic mixdown capabilities).

As the festival has grown, more time has
naturally evolved for concerts, with the close
link between Nobs and record labels allowing
him to obtain talent from single sources for
his evenings. And with each label having its
own distinct characteristic, Mobs is able to
achieve the different “flavor'" of which he so
desires his "'menu'" to offer.

Last year TV coverage filmed by the na-
tional Swiss network wound up as several half
hour programs on the NET network in the
U.S. and MNobs feels this exposure caused
many record companies to sit up and take no-

(Continted on page 42)
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NEWPORT’S HISTORY:
Struggle, Collapse, Survive

HE NEWPORT JAIZ
FESTIVAL has had a
checkered history in its
20 years—it was born
July 17, 1954 with Eddie
Condon and his group
playing “Muskrat Ram-
ble'" before 500 people
and it was raining.

The way from the cov-
ered tennis courts of Newport's Casino to a
$900,000 budget and venues involving New
York's Carnegie and Philharmonic Halls, to
the Apollo Theater, the Yankee Stadium, to
Central Park, has been fruitful but hard for
Festival founder-director George Wein.

The hard parts were when the Newport
Jazz Festival was punctured by riots and fi-
nally killed by the mass of kids pouring in over
broken fences and trashing the affair in July
1971.

Killed, though, to rise again the next year in
MNew York, with sponsorship from the city and
a whole ream of joyous publicity, some fine
music and also a small profit.

Interestingly enough the artists who ap-
peared on that far off Newport Festival of
1954 included Dizzy Gillespie, Stan Kenton,
Gerry Mulligan, the Modern Jazz Quartet, and
Teddy Wilson. All very much alive and work:
ing for Wein in 1973!

Newport's George Wein during a quiet moment in his life.

MNewport in Rhode Island started with Mrs.
Elaine Lorillard, who was Newport society and

a jazz fan being introduced to George Wein.
She had some idea about a festival.

Says Wein: “They had done an event with
the New York Philharmonic at Newport,
raised $30,000 to promote it and lost it all,
The Lorillard's suggested | do something with
jazz and Mr. Lorillard called his bank to raise
$20,000 credit and then left with his wife for
Europe, hoping | could put something on by
the time they got back in July. The Newport
Jazz Festival was in business.

“| knew there was a public for jazz but |
didn't know we were going to upset the world.
Mr. Lorillard's $20,000 was never needed.

“The music was of a very high standard
and we made a bare profit—$400.

In 1955 the Festival spread over three days
and there was a $7,400 excess of income over
expenses. In the following year this figure
went over $50,000 and by 1958 it was in the
six figure bracket.

And 1960 was the year of the first jolt—a
riot. It was, Wein is careful to point out, in the
fairground outside the Festival and is com-
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monly called the Beer Can Riot, small stuff by
today's epic youth confrontations.

Says Wein: "It was the low point of my
career."

He dropped out of the Newport Festival
business for one year and the Festival was
taken over by New York promoter Sid -Bern-
stein, a few years away from his history mak-
ing Beatles concert at Shea Stadium. Bern-
stein's affair lost money with Bernstein
commenting publicly that George Wein was
the only man who could put on a Festival at
Mewport. Wein now says: "'Sid may have lost
money but | didn't watch the money—I
watched the gross and the gross was good.
Sid, in a sense, saved the Newport Festival."

During his year off the Newport scene—it
was also the year that his Boston jazz night
club Storyville was shuttered—Wein concen-
trated on the foreign side of his business,
which now causes him to travel over 200,000
miles a year around the world and sleep, on
average, in 150 cities a year,

In 1969 Wein put on his Newport Festival
and brought in several top rock names such
as Led Zeppelin, Blood, Sweat and Tears and
Jethro Tull—Wein's theory was that jazz and
rock were getting closer together and it
should have Newport representation,

He also admits: *'| was greedy that year."

The Festival brought with it unruly au-
diences, property damage, a lot
of tension and a series of at-
tacks on Wein from the Newport
Town Council. Adds Wein: 'l put
too much rock in—| over-
powered the jazz."

In the end, a ballot was held in
Mewport to approve the Newport
Jazz Festival and Wein received
the news in Paris at 3 a.m. from
his wife Joyce that the vote was
80 percent in favor.

some of the voting may have
been economic: Wein reckoned
his Festival gave Newport
around $500,000 a year from
the 40,000 plus people it at
tracted over those July 4 week-
ends. And the Festival itself
spent around $100,000 on po-
lice, renting the field and em-
ploying 200 local people.

Wein also sees Newport as im-
portant in another way: “'For the
first time we found that big
money could be grossed with
jazz in the summertime, Before
Newport began, the average jazz
artist worked cheap during the
summer or took a vacation, But
Saratoga, Forest Hills, and all
those music festivals—even Woodstock—are
outgrowths of the Newport Jazz Festival.
Newport itself can never be credited enough
for what it showed in terms of concept—the
sound, the presentation. The importance of
MNewport is beyond mere statement and it is
very true now that we have moved into the
city of New York.”

1571 was the end. It came quickly during
Dionne Warwicke's set on Saturday evening,
in a tangle of broken fences and whooping
kids who crowded on to the Newport stage
and damaged it because they considered that
they should have been let in free.

The following day Wein was in despair, in
tears during a television interview and ap-
peared to have no particular place to go with
his festival.

But months later came the announcement
arid a year later came the sensational rebirth
when for just over a week New York went hap-
pily berserk about jazz.

Wein, faced with a $500,000 budget for tal-
ent, a lot of support from his old sponsors
and new people in New York city organiza-
tions was back in business.

MNewport business. IAN DOVE

MONTREUX’S STORY:
Grow, Grow, Grow

By Mike Hennessey

INCE ITS INAUGURA.
TION in the summer of
1967, the Montreux Jazz
Festival has grown in
scope and stature with
each successive year and

- is today undoubtedly the
most important jazz festi-
val in Europe.

The imagination, en-
ergy and enterprise of Claude Nobs, the Festi-
val's organizer, have certainly been major fac-
tors in the success of Montreux which, from
the outset, has always been a festival in the
true sense and not just a sequence of con-
certs. Not even the highly regarded Antibes
Jazz Festival at the height of its popularity
could claim to embrace anything like the
same range of jazz activities as are to be
found at Montreux.

Not only has Nobs succeeded consistently
In bringing the top jazz names to Montreux
but he has also programmed instrument clin-
ics, secondhand record markets, jazz movies,
jazz photograph exhibitions and impromptu
jazz sit-ins in and around the festival itself.

One problem with European jazz festivals is
that, since the major source of talent is the
United States and since the cost of trans.
atlantic transportation is relatively high for
promoters with limited budgets, the same
star names are likely to appear through a
whole succession of different European jazz
festivals in any given year. Montreux man-
ages mostly to avoid this and it is a matter of
some pride with Mobs that he has pulled off a
number of "“firsts' and "exclusives."

Montreux has not only presented the big
names over the years—Clark Terry, Dexter
Gordon, Gary Burton, Mongo Santamaria, Bill
Evans, Kenny Burrell, Oliver Nelson, Les
McCann, Herbie Mann, Gerry Mulligan, Ella
Fitzgerald, Chico Hamilton, Eddie Harris—to
name just a few; but there have also been ap-
pearances by less familiar but highly in-
triguing artists such as Eddie Vinson, Paul
Bley, Barry Harris, Annette Peacock, Gato
Barbieri, Tom Scott, Son House, Sadao Wa-
tanabe plus a whole host of fine European
musicians.

For the first five years of its existence, Mon-
treux featured a European jazz group contest
in which the broadcasting organizations affil-
lated to the European Broadcasting Union
were each invited to sponsor a band to repre-
sent their territory. This contest brought
healthy European exposure to many fine
bands and soloists such as John Surman,
Alan Skidmore and Tony Oxley from the UK,
Aladar Pege, a phenomenal bassist from
Hungary; Bosko Petrovic (Yugoslavia), Chris
Hinze (Holland), Eero Kaoivistoinen (Finland)
Michal Urbaniak (Poland) Palle Mickelborg
(Denmark) and Louis Stewart (Ireland),

Inevitably, however, problems arose in the
matter of judging the contest—the usual diffi-
culty in comparing groups representing dif-
ferent segments of the jazz spectrum—and
now the contest has been eliminated. What
has taken over from it has been a showcase
section for the big bands of American high
schools and universities, often featuring top
jazz soloists. More than a dozen of these
bands have been featured at the Festival and
more are scheduled to appear this year.

Although Mentreux is primarily and em-
phatically a jazz occasion, there have been
highly successful attempts to blend in good
quality popular and rock music featuring
such acts as Nina Simone, Roberta Flack,
Aretha Franklin, Stone The Crows, Ten Years
After, the late King Curtis, Chicken Shack,
Santana, Chuck Berry and Richie Havens.

The blues also are strongly represented
and artists in this field have included Cham-
pion Jack Dupree, Son House, Muddy Wa-
ters, Lightnin' Slim and T-Bone Walker.

Perhaps one of the most stimulating as-
pects of the jazz contests was the practice of

Jazz: The International Ambassador

wwWw americanradiohistorv com

forming a special festival big band from the
top musicians of the various competing
groups and having them perform under the
leadership of top jazzmen like Clark Terry,
Gerry Mulligan and Oliver Nelson—and the
fact that this will no longer be possible is cer-
tainly one reason to regret the passing of the
jazz contest.

Montreux's Claude Nobs on stage intro-
ducing musicians.

An important element currently in the Fes-
tival is the idea of having major record labels
sponsor a particular evening concert. Evi-
dence of the viability of this idea is provided
by the large number of commercial record-
ings which the Montreux Jazz Festival has
yielded between 1968 and 1972.

Another relatively new feature of the Festi-
val which has shown rapid growth is the Music
Fair, an exhibition of musical instruments,
audio and recording eguipment, music publi-
cations and records and tapes. This year's
Music Fair will be a four-day event, from July
6to9.

An innovation this year will be a New Or-
leans style boat ride on Lac Leman—an ap-
propriate sequel to the Might in New Orleans
which is being sponsored earlier in the Festi-
val by Atlantic Records.

One measure of its success is the scope
and extent of this year's program. It opens
with a blues concert on June 29 and con-
tinues for two weeks closing with five days of
concerts by U.S. high school big bands plus
top American jazz soloists. This certainly
makes it the longest jazz festival in history.

Originally held in the municipal casino,
which was destroyed by fire in 1971, the Fes.
tival is now set in Montreux's new Conference
Center which has excellent facilities and
acoustics. As usual the event will be fully cov-
ered by Swiss television and the sound sys-
tem is being specially adapted for the Festival
by J.B. Lansing.

Although the Newport Festival is 13 years
its senior and unquestionably THE major
event of the year in the world of jazz, the Mon-
treux Jazz Festival can unguestionably claim
today to be the European Newport,
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JUNE BRINGS FORTH BEAUTY, BRIDES AND MUSIC.
Beautiful, beautiful sweet summer music from great artists.
For instance, there’s Kenny Burrell (Both Feet On The
Ground, Fantasy 9437) whose guitar is as sweetly 1
lush as a June bride, as deeply colorful as a summer
sunset and as lyric as a morning in June, of course.
And then, for celebrating those Junes you have known—the
months and the memories—there is
the joyous groove of Charles Earland, 2
(Charles 111, Prestige 10061) soulful,
swinging and seeped
in the juices of life.
Do you dance in June?

KENNY BURRELL

BOTH FEET ON THE GROUND

CHARLES EARLAND

CHARLES Il

Then let your nat- "'-.:'-_

ural movements go - Bl iy
even more naturally >

with the Latin rhythms

and haunting sounds Cal Tjader (Primo,
Fantasy 9422) provides as he explores the
exotic, authentic, root-deep Latino ambi- e
ence in the company of some of the prime = &
movers of that genre: Tito Puente and Charlie Palmieri. Cal
really comes home here. You can hear it as he plays.

Expect more
Fantasy, Presti
and Miléstone.

Then there’s Hampton Hawes, (Blues for Walls, Prestige
10060) and 2 Hamp in any month is 2 Hamp worth hearing,.
Bright, sparkling, crystal-clear piano yet moody, moving and
subtly emotional. You dig musical stories? That's what Hamp

tells. Stories about himself, and the
4 black experience. Blues for Walls

is more than a title. Dig? It’s his
whole life in music.
Jerry Hahn, (Moses, Fan-
tasy 9426) who once was
the guiding spirit
behind Brother-
hood and who
: sparked John Handy’s
great forward looking jazz albums back a
while, returns to records now with freely
experimental yet thoroughly pleasing, pure
o, A jazz in the guitar idiom. And then, for
tender tenor lovers, and who in June does not love a
tenor?, we have that Houston Person (Sweet Buns and
Barbecue, Prestige 10055) with his solid, swinging
deeply grooving sounds of jazz reality, That’s June in
jazzland; good music, good feelings, good times. A ball!

HAMPTON HAWES
BLUES FOR WALLS

CAN JULY BE FAR BEHIND!? Not at Fantasy/Prestige/
Milestone where the July release now in
preparation offers some of the most
exciting new jazz of this or any season.
There's Cannonball

Adderley’s album 1
(Inside Straight,
Fantasy 9435) the first in
his new association with
Fantasy; a wonderfully
inventive program re-
corded this June in Fan- | 7
tasy’s Berkeley studios, |- 0
with brother Nat and all ©
the band generating love |
and good music from =
groove to shining groove, | .

Then McCoy Tyner, & |
(Song of the New World, Milestonc
9049) he of the Grammy Awards, in 2
his latest and quite possibly most
exciting effort, combining his piano and

CANNMONBALL ADDERLEY
INSIDE STRAIGHT

SONG OF THE
NEW WORLD

Sl GAAY BARTZNTU TROOP &
O FOLLOW, THE MEDICINE MAN

horns in a fascinating siyly shimmering summer special.

nonball, begins his personal shootout at the Fantasy
factory with a charming collection of pure guitar night-
ingale and firefly messages flowing from his silver strings.

Charlie Byrd, (Crystal Silence, Fantasy 9429) like Can- 3

another wildly swinging big band effort, timed for
release so Woody can hear it on the air as he plays the
summer resort circuit. Big band music for lovers of all ages.
Gary Bartz, The Ntu Troop (Follow,T he Medicine Man, Pres-

ART 5 tige 10068) trooping along, lays down

i And Woody Herman, (Giant Steps, Fantasy 9432) in

BLAKEY bis lifeline version of summer joy for

BUHAINA
all to hear. When we hear it, we know.
And Art Blakey,
that Master of
Rhythm, (Bubaina,
Prestige 10067) brings
forth his newest Jazz
Messengers with a spe-
cial delivery for all ears.

7Hear Ye! Hear Ye! Hear Ye!

YALE CONCERT

DUKE ELLINGTON

AMMONSE & MOODY
CONCERT CHICAGOD

Giving a royal tone to the whole
proceedings there is the (Fresence of
His Ducal Majesty, Edward Kennedy
Ellington, (Yale Concert, Fantasy 9433) Doctor of Arts and
master of all musical crafts, with his historic Yale Concert.
And winding up the July post solstice release is a union of
Gene Ammons and James Moody, (Cbimga Concert,
8 Prestige 10065) two of the most inventive exponents of
the art of making it June in January and joy-time in July.

Can we ask for more? Of course, Bill Evans is joining Fantasy!

©
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infroducing infroducing
the ray tabs @ sandra mandella
no

the songs
and music of
raphael
chicorel

“Smooth and melodic” “It's a blend of voice and instrumentation. A perfect

— Mike Marion, WIFM, New York  mood-setter. An album with honesty and feeling.”
— Tom Sprtel, WISN radio

“A very delightful album!” ““| played the instrumental selections one morning and
— Gene Elzy, WIR Radio, Detroit received four calls in 20 minutes praising the album.
£ It's lyrical and today."
— Ron Cuzner, WFMR Jazz Disc Jockey

“The musicians were recorded in Chicago. Sandra’s
vocals take up one disk of the two record set; Chicorel
(who penned all the material) sings a few himself,

coming off like a Mel Torme . . .”
— Cash Box-Pop Best Bets, April 14, 1973

Order today from your Pleasure Records distributor:

Atlanta, Georgla — SOUTHLAND DISTRIBUTING Long Island City, New York — STANLEY-LEWIS RECORD DIST. CD.
Berkelay, Michigan — TRAFFIC JAM DISTRIBUTING Memphla, Tennesses — HOT LINE RECORD DIST. INC.
East Hartford, Connecticut — ONE STOP MUSIC SERVICE Milwaukee, Wisconsin — TAYLOR ELECTRIC
Glendale, Calilomia — RARE RECORDS DISTRIBUTING Maw York, New York — SKYLINE ENTERTAINING CORP.
Landover, Maryland —J. M, ZAMDISKI CO, Phitadelphla, Pennsylvania — UNIVERSAL RECORD DIST. CORP.

Flecaue
RECORDS

CHICOREL MUSIC CORP. 5630 N. LAKE DRIVE, WHITEFISH BAY, WI 53217

If album unavailable in your area, call or write Pleasure Records direcl.

Single copies available to the public, postage paid.
Send $7.98 lo Pleasure Records.

42 Jazz: The International Ambassador

CLAUDE NOBS

® Continved from page 39

tice of the European event and ask the important question:
“Why don't we join in?"

Many decided to take the plunge so that this year Mon-
treux looks like American Calling, with both professional jazz-
men and five days of high school and university bands show-
ing off their expertise.

Approximately one third of Montreux's audience has tradi-
tionally come from the States, so in a sense the American
jazzmen are playing to Americans who dig their music.

Mobs acknowledges that he has felt the swipe of criticism
for booking so much American jazz. But he categories the Eu-
ropean avant-garde school as being *'too dry and too cold." If
there are important European players available, he wants
them, he says, noting that the largest percentage of top Euro-
pean jazz musicians have already played the festival. And he
doesn’t like to book the same act two years in a row.

At one time Nobs had as many as 17 countries sending jazz
bands. Now the American record companies are the main
suppliers of talent, although there are also evenings spon-
sored by the British label Black Lion and the Swiss Broad-
casting Corp.

Working with a total talent budget of $50,000 which is put
up by the Swiss Tourist Bureau, which sponsors the event,
Mobs can dispense individual fees of from $500 to $3000 and
touching $5000 for a super attraction. His first budget was
$2500.

Working with the festival this year as recording engineer will
be Stet Sulke, formerly with Mastersounds in Atlanta and
Capitol. He built the new 16 track console and will be assisted
by Carlos Olms from Polydor of London.

This year the concerts will be held in the new convention
center which seats 2500. Each label will bring its own pro-
ducer to help with their albums. Montreux has seen fit to pro-
vide built-in facilities for recording for Nobs believes in the
power of the disk as a promotional vehicle. “Bob Thiele got six
albums out of only one evening two years ago,”” Nobs says
proudly.

On the day of recording, a label can spend all the time it
wants during the act's rehearsals setting up for a proper
sound mix.

MNobs is staying away from infusing rock bands with the jazz
because '‘the sound levels for rock bands aren't the same as
they are for jazz groups.” (He puts on rock concerts as a sepa-
rate business venture in Zurich with much of the proceeds go-
ing into a jazz festival fund).

Nobs estimates that the festival brings in around $220,000
to the city of Montreux. The festival is covered by reporters
from over 15 nations which translates into around 100 press
at the concerts.

Mobs has noticed that his audience gets younger every year
and he is especially keen on having five days of high school

and college players jamming with an array of top profes-
sionals.

Mobs is against stocking any concert with just big names.
Before he got so involved with having record companies pick
and suggest to him who they would like on their evenings,
Mobs offered some new, some unknown and some well-
known talents in a sort of harmonious potpourri.

The record companies have “‘total freedom" in program-
ming their evenings, Nobs points out. Last year Excello
Records of Nashville taped some of its gospel singers and
emerged with four LP's by unknown performers.

The festival 1s Nobs' baby. One third of the money for the
festival comes from ticket sales; the remainder from sponsor-
ing record companies and from broadcasting fees and from
the rock concerts.

It takes one year to put the program together. This year
MNobs plans making a color videotape of the festival and offer-
ing the footage for commercial usage. The Swiss TV network
will be able to air it once before it goes on the commercial bid-
ding market.

For those readers who may wonder what U.S. acts will be
appearing and what possible albums may be forthcoming,
here's the rundown of scheduled artists.

Atlantic’s night {produced by Jerry Wexler and Nesuhi Erte-
gun) will feature New Orleans musicians Dr. John, the Meters
and Allen Toussaint, among others (June 30).

Blue Notes' night (produced by George Butler) features
Bobbi Humphrey, Marlena, Ronnie Foster, Patricia Rushing,
Bobby Hutcherson Trio, Horace Silver Quintet, Nathan Davis
and Donald Byrd (July 5).

Impulse’s night (produced by Ed Michel) features Michael
White, John Klemmer, Gato Barbien, (July 6).

Prestige and Milestone's evening (produced by Orrin Keep-
news, Ralph Kaffel and Ralph Gleason), features Gene Am-
mons, Dexter Gordon, Kenny Burrell, Hampton Hawes, Gary
Bartz, McCoy Tyner and Kenny Clarke (July 7).

Columbia’s evening features Miles Davis, Michael Hender-
son, Balakrishna, Al Foster, Cedric Lawson, Dave Liebman
and Reggie Lucas.

Polydor's evening features Chick Corea's “‘Return to For-
ever” (July B). Eliot Tiegel

JUNE 23, 1973, BILLBOARD
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NEWPORT

EAST AN
WEST:

THEY BOTH
SWING, BUT WITH

DIFFERENT
PROGRAMS

Stanley Turrentine (top) and Miles Davis (above) are top attrac-
tions.

Grant Green is a modern guitarist.

Hubert Laws works “mini" concerts.
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FOR THE FIRST TIME in his long association with the Newport
Festival, George Wein moves into the Los Angeles community
with a full blown Newport presentation

The West Coast package runs from June 17-24 and allows
a five day lapse between the finish of the Coast presentation
and the start of the New York gala

In the main, the two events offer different programs. The
Los Angeles festival includes such major concerts as:

SUNDAY EVENING, JUNE 17, HOLLYWOOD BOWL

Giants of Jazz featuring Art Blakey, Dizzy Gillespie, Al
McKibbon, Sonny Stitt, Mary Lou Williams, Kai Winding, Jon
Hendricks, Billy Eckstine; the Young Giants of Jazz and Super
Sax.

TUESDAY, JUNE 19, SANTA MONICA CIVIC AUDITORIUM

Chick Corea, Gil Evans Orchestra, Cecil Taylor.
WEDNESDAY, JUNE 20, SANTA MONICA CIVIC AUDITORIUM

Carmen McRae, Two Generations of Brubeck (Dave and
Darius).

SATURDAY, JUNE 23, HOLLYWOOD BOWL, 1 P.M.

Guitar Explosion: Roy Buchanan, Kenny Burrell, Herb
Ellis, Jim Hall, Barney Kessel, Shuggie Otis, Joe Pass, T-Bone
Walker.

SATURDAY, JUNE 23, HOLLYWOOD BOWL, 7 P.M.

Gladys Knight and the Pips, B.B. King, Dizzy Gillespie, Her-
bie Mann, David Newman, Charlie Mingus, Billy Paul.

The New York Newport Festival dominates the city and its
people starting June 29 and running through July B. In all in-
stances there are multiple events being slated on the same
day. Here are some of the highlight concerts:

FRIDAY NOON, JUNE 29, WOLLMAN AMPHITHEATRE

Gato Barbien, Charles Lioyd. Gerry Mulligan, Newport En
semble.

CARNEGIE HALL: 7:30 P.M.: Benny Goodman, Lionel
Hampton, Gene Krupa, Teddy Wilson, Ruby Braff Quintet.

PHILHARMONIC HALL, 6 P.M., 10 P.M.: B.B. King, Clar
ence Brown, Arthur Crudup, Jay McShann Trio, Big Mama
Therntan, Joe Turner, Eddie (Cleanhead) Vinson, Muddy Wa
ters.

SATURDAY, JUNE 30

WOLLMAN AMPHITHEATRE, NOON; Guitar night, similar
to Los Angeles, with some additional players.

CARNEGIE HALL: &6 P.M., 10 P.M.: Donny Hathaway, Her
bie Mann, David Newman.

PHILHARMONIC HALL: 7:30 P.M.: Sonny Rollins, Gil
Evans, Keith Jarrett, Mary Lou Williams.

SUNDAY, JULY 1

Hudson Hiver Boatride: Percy Humphrey Preservation Hall
Hand, other New Orleans bands.

CARNEGIE HALL: 6 P.M., 10 P.M.: Ray Charles.

PHILHARMONIC HALL; 6 P.M., 10 P.M.: Duke Ellington,
Alice Babs, Mandrill

MONDAY, JULY 2

WOLLMAN AMPHITHEATRE; 1 P.M.: Charlie Mingus, Don
Cherry, others.

ROSELAND BALLROOM; 9 P.M.: Duke Ellington, Count
Basie, Woody Herman bands

JULY 3

WOLLMAN AMPHITHEATRE; 1 P.M.: Mose Allison, Stan
Getz, Marian McPartland, Modern Jazz Quartet, Horace Sil-
Ver.

CARNEGIE HALL; 6 P.M., 10 P.M.: Count Basie, Joe Wil-
liams, Helen Humes.

WWW aMmericanracieisasasymamias:
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PHILHARMONIC HALL; 7:30 P.M.: Rahsaan Roland Kirk,
Al Hibbler, Mabel Mercer, Stan Getz, Art Hodes, Jimmy
McPartland, Vic Dickenson, Gerry Mulligan, Earl Hines, Al Ca
sey, Sylvia Syms, Dave Brubeck.

WEDNESDAY, JULY 4
SINGER BOWL; 1 P.M.: Count Basie, Darius. Dave Brubeck,
Cab Calloway, Cozy Cole, Eddie (Lockjaw) Dawvis, Roy Eldridge
Quintet, Ellis Larkins, Howard McGhee, John Mayall, Turk
Murphy, Ray Nance, Joe Newman, Anita O'Day, Sam Rivers,
Sun Ra, Billy Taylor, Sarah Vaughan, Reggy Workman.

CARNEGIE HALL; 6 P.M., 10 P.M.: Sarah Vaughan, Michel
Legrand, Stan Getz,

SHEA STADIUM; B P.M.: Freddie Hubbard, Billy Paul
Jimmy Witherspoon, Rahsaan Roland Kirk.

THURSDAY, JULY 5

WOLLMAN AMPHITHEATRE; 1 P.M.: Archie Shepp, Sam
Rivers, Art Ensemble of Chicago

CARNEGIE HALL; 7:30 P.M.: Ella Fitzgerald, Chick Webb
Orchestra, others.

PHILHARMONIC HALL; 6 P.M., 10 P.M.: John Mayall,
Blues Fusion, Chuck Mangione.

FRIDAY, JULY 6
WOLLMAN AMPHITHEATRE; NOON: Dave, Darius Brubeck,
Paul Desmond, Dizzy Gillespie, Hubert Laws, Carmen McRae.

CARNEGIE HALL; 6 P.M., 10 P.M.: Sun Ra Space Arkestra,
Milt Hinton, Tyree Glenn, Quentin Jackson, Esther Phillips, 1.
linois Jacquet.

PHILHARMONIC HALL; 7:30 P.M.: Weather Report, Chick
Corea's Return to Forever.

SATURDAY, JULY 7

WOLLMAN AMPHITHEATRE ; NOON: Art Blakey and the
Jazz Messengers; Roy Haynes, Chico Hamilton, Elvin Jones,
Jo Jones, Mel Lewis, Tony Willams, Max Roach, Randy
Weston,

CARNEGIE HALL; 7:30 P.M.: Bill Evans, Art Hodes, Jimmy
Rowles, George Shearing, Billy Taylor, Eubie Blake

SUNDAY, JULY 8

CARNEGIE HALL; 7:30 P.M.: "Treemonisha," by Scott
Joplin featuring New Jersey Symphony

NASSAU COLISEUM; 8 P.M.: Duke Ellington, Ray Charles,
Donny Hathaway, Aratha Franklin.

Wein is making sure that people on the West Coast see and
hear his packages properly. He has hired McCune Sound of
San Francisco to use its concert closeup closed circuit TV sys-
tem for his two-day Bay Area festival which runs June 23-24 in
the Oakland Stadium.

This marks the first time closed circuit has been used in a
jazz festival. Wein 1s going with the TV blowups because of
criticism that last year's Oakland event in the same stadium
lacked "intimacy’’ between performer and audience.

Involved in the TV system is the Sony terlebeam projection
unit which reflects images on 18 feet high screens. Two
screens mounted on the floor on either side of the stage will
oe used.

For the Los Angeles area concerts, McCune will use its own
JM-3 special speaker cabinet designed by one of its engi.
neers, John Meyer. The unit, which was used at last year's
Monterey Festival and by individual artists, includes a number
of speakers (the company prefers not to mention how many)
plus three amplifiers, one each for high, low and medium
range notes. There is one speaker which reproduces down to
26 cycles,

JUNE 23, 1973, BILLBOARD
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Today's music audience is more sophisticated and
better educated than ever before.

People no longer accept what is thrust upon them,
they care about music and become involved with it.
They are demanding higher and higher standards
of musicianship an§ artistic excellence. Which in
part explains the phenomenal commercial suc-
cess of The Mahavishnu Orchestra, Miles Davis,
Weather Report and other groups whose aesthetic
value was never in question, but who were consid-
ered “too far out”: or “ahead of their time."

Well, their time is now. Because people won't ac-
cept substitutes anymore. They want the real thing.

On Columbia Records,

Philadelphia International and Gamble Records and Tapes
Philadelphia International and Gamble distributed by Columbia Records
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NTERLEY

EPITOMIZES THE BEST IN FESTIVALS

AZZ" AND "FESTIVAL." These
two key words offer the most
concise explanation for the un-
paralleled success of the Monte-
rey Jazz Festival according to its
general manager Jimmy Lyons.

This fall (Sept. 21-23) marks
the 16th consecutive year for
the festival, making it the long-
est running major event of its
kind in this country and the only
one to sustain the same location
over such a time span.

Held in the almost pastoral
setting of Northern California's Monterey Peninsula, the festi-
val is a nonprofit event with proceeds after costs going to a
number of "various musical activities including scholarships
and other programs and projects in the Monterey Peninsula."

Why does Lyons look at the words “jazz"" and *‘festival” in
such an important light? What does he have planned for this
year? What are some of the changes he has seen in Monterey
and jazz as a whole over the past 16 years?

“This is a jazz festival so we provide plenty of jazz of all
kinds,"" says Lyons, “but we also strive for a festival-like aura.
We have one of the most beautiful settings in the world to
start with and the atmosphere once everyone is here verges
on pagentry. Unlike most festivals, which are too often held
on dusty fairgrounds, we offer the ocean and green grass.
Hopetfully the people who come from the city will have a few
days to remember. What we really try to do is throw a big,
happy party."

Lyons emphasizes that since the beginning ‘‘we have tried
to stress the European ideas and aspects and this is where the
concept of jazz and festival mold together. Things are dressed
up and people are dressed up. We vary the performers from
year to year while still bringing back some perennial favorites
and we keep the jazz image while mixing in other types of mu-
sic. A little something for everyone is the idea.”

This year's schedule, for example, calls for the traditional
blues afternoon with Eddie (Cleanhead) Vinson and Bo Did-
dley among others and the playoff between the top high

6%

school jazz bands in the state for the thrill of playing with a
group of all-stars on the last day of the festival. These bands
arrive a week early and rehearse and are tutored in clinics. Fri-
day night will be piano night with Billy Taylor, John Lewis and
Hank Jones among others while Saturday night this year will
be “Bird Night," a salute to Charlie Parker featuring the Mod-
ern Jazz Quartet and others. Lyans is looking for people such
as King Pleasure for this evening.

Sunday Night, says Lyons, is “Family Night, something
I've looked forward to doing for years. We'll have Elvin and
Hank Jones, Jackie and Roy. the Turrentine Brothers, the
Heath Brothers and hopefully many more,"’

There's certainly going to be plenty of music, but what
about the festival atmosphere Lyons talks about? ““We do ev-
erything we can to make this an artistic event,"” stresses
Lyons. “We have a curtain, for example, which is raised and
lowered between acts. It's no big thing, but how many other
festivals offer this? We try and change sets for each artist and
nobody plays in front of a bare wall of amplifiers and speak-
ers. Road crews are not allowed to hang around on the stage
during the performance because we feel this takes away from
the stage setting.

“I've had the same stage crew for almost 16 years and we
got reviews on the sets last year so you know we'll be working
harder than ever this fall, The lighting is also worked out far in
advance. Keeping a touch of dignity and formality helps.

“We also use concession booths to add to the festival feel-
ing,'"" Lyons says. “‘Monterey,"" he smiles, "'is the only place |
know of where the B'nai Brith, Arabs and soul food booths are
next to each other and there isn't any trouble.”

Lyons also credits the various arts and crafts booths, offer-
ing leather work, jewelry, posters, sweatshirts and so on with
aiding the goodtime atmosphere. “'We really do want this to
be a festival, a real vacation for those who attend. We want
people to remember.”

Apparently people do remember. Monterey has become
the social event of the year for many California blacks and of-
fers everyone a chance to dress up. The Festival is credited
with bringing the first touches of integration to Monterey
some 16 years ago.

“There are whole groups who come back each year and sit

Monterey means:
lots and lots of sun-
baked people during
the Saturday after-
noon blues (left); big
bands ala Don Ellis
(above) and Jimmy
Lyons, its director
with Dizzy Gillespie
(right).

I e L ra——

together with friends they made at the festival and only see at
the festival,’” Lyons says. ''With so many of the artists also re-
turning annually, there is a certain ambience which builds up
between crowd and performer.”

Besides having people waiting up to seven years for sea-
son tickets, Lyons points out proudly and with some humor
that tickets have been given as wedding gifts, left in wills and
even awarded in divorce cases.

What are some of the changes Lyons has seen in jazz and
Monterey? "' The resurgance in jazz has certainly brought a lot
of young people back into the fold,” he notes. "There are
16,000 high school and 600 college jazz bands now in this
country. Jazz rock has interested the kids and there now
seems to be more of a tendency to play straight ahead jazz
charts. The Latin rock boom, especially groups like Malo, has
spurred jazz consciousness, as has the renewed interest in
the real blues,

“The so called nostalgia fad has also been a major factor
in jazz interest,"” Lyons says. "'People are listening to the big
bands again and much of the best jazz from 10 or 15 years
ago is being reissued. Labels like Fantasy deserve an awful lot
of credit. And, of course, there are always the radio stations
that stick with jazz."

As for the long stay in Monterey, Lyons attributes this to
the fact 'that we've never had any real trouble and we put so
much back into the community. We give scholarships to local
schools, the booths are run in general by the community and
we try to contribute to other cultural activities. | estimate we
put $850,000 back into the area after each festival.

»Of course we've had our minor disturbances,’” Lyons

says, "'but this sort of thing is bound to happen wher: a large
crowd gathers anywhere. But we have plenty of food and lig-

uor on sale on the grounds and we encourage people to buy
their drinks here and not overdo it. We use rented police and
the local police have always been beautiful. There is a 14-foot
fence around the grounds and then you have to pass through
another ticket gate, so this discourages crashers. But more
than anything else, it's the people. They come to have fun, not
fight.” (Coutinied on page 56)
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REPACKAGES
PACK THEIR OWN
SALES WALLOP
AS U.S. LABELS
BROADEN THEIR

JAZZ COVERAGE

TODAY’S SOUNDS AREN’T
FORGOTTEN BY ANY MEANS.

By Eliot Tiegel

AZZ 1S A GOOD
WORD THIS YEAR.
Last year it started
gaining apprecia-
tion among the
record fraternity to
where business
men were talking
about new-found
interest among
young people.

One year later,
this same attitude permeates the American
recording industry, only with a greater in-
tensity and with more output of product in
the re-issue category.

Repackaged jazz seems to be compet.
ing with the new releases for the public’s
attention. Is this the true picture? Are the
oldies but goodies becoming the “new"
jazz of the 1970's? Last year, the empha-
sis was on “free energy” sounds. This
year, the emphasis i1s on nostalgia. roots
and tomorrow's styles.

The following survey of leading record
labels with more than a surface interest in
the music, depicts the American involve-
ment with its only native artform.

COLUMBIA: This behemoth company,
which has always had close ties to jazz,
doesn't record jazz today to sell strictly to
the esoteric jazz audience. If it has a cross-
over potential, Columbia likes it. If it
doesn't, the label still will record it, but
one sees that the marketing and mer-
chandising guys are running the show this
time around.

Bruce Lundvall, Columbia's marketing
vice president, happens to be a jazz fan
and so he has taken a personal interest in
helping expose jazz product, both new
and reissued. And Columbia has plenty of
both. It also has taken a long, hard look at

]
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Les ihicﬂanm commercial and funky.
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Atlantic's Joel Dorn: from Yusef to Roberta.

its three record box sets and discovered
they have run their course and besides,
the racks don't want to handle them be-
cause of their $12.98 price. So with the in-
troduction of several Billie Holiday sets,
this music has now been repackaged into
double disk sets ($6.98) to put them in the
same price structure as all the other two
record set repackages being issued by a
host of companies.

Lundvall sees to it that Columbia's art-
Ists and the reissues are properly adver-
tised in the non-jazz media which have
young audiences who are genuinely inter-
ested in learning about the music. “The
media and the audience are both there,”
Lundvall says in Los Angeles one morning
after the first of seven evenings of Colum-
bia sponsored concerts was a success.

Lundvall feels the "straight ahead blow-
ing kind of record by an established
name'' has a limited sales potential of
from 10,000 to 20,000, The progressive
groups which utilize amplifonics and rock
rhythms have much more of a chance at
six figures. Everything thus has to be
aimed at the "'young rock buying public as
opposed to the pure jazz buying public.”

Several of last year's “with it"" perform-
ers are still a major part of Columbia's par-
ticipation, like Miles Davis (whose contin-
ual expansion causes others to change
their styles just when they were settled in
with what Miles was doing six months
ago), Weather Report, Compost and the
Mahavishnu Orchestra. New to the roster
is Herbie Hancock and his own free jazz
style, which is a good contrast to the solid,
feet on the soil style of Ramsey Lewis.

Columbia has begun issuing some ma-
terial which is the discovery of one Bruce
Lundvall—again showing how important
have the marketing men become (no of.
fense 1s meant to any a&r men).

Charlie Mingus: he's got new and repackaged

LP's.

The label has begun releasing five previ-
ously unreleased disks by major artists in-
cluding Clifford Brown, Stan Getz (with
Tony Bennett on the dates), Bud Powell/
Don Byas recorded in Paris by Cannonball
Adderley, Woody Herman's 1960's band
and an all-star package taped at a New
Year's Eve party featuring Billie Holiday,
Cannonball Adderley, John Coltrane,
Duke Ellington.

Lundvall, a Clifford Brown fan, believes
the LP, cut on the last day of his life in
Philadelphia, and including some first
takes by the trumpeter during his early pe-
riod in 1952, is a major contribution to
jazz history. Naturally since Lundvall is
emotionally involved with these five LP's,
they will be given special merchandising
treatment—which is good for the music
and jazz.

Fantasy's Orrin Keepnews: “'jazz is an art and

a business."

Jazz: The International Ambassador

www americanradiohistorv com

down tapes.

“The very serious contemporary music
buyer wants to know about all the in-
fluences he hears in his music today,"
Lundvall says. And that's a succinct way to
explain why the night jazz albums can
move similarly to some pop albums.

The climate is right: the audience is
there and that's the most required pre-
requisite; the material is there, both old and
new, the clubs are there in the right cities
(New York is experiencing its own sort of
club revival movement) and the radio me-
dium, primarily FM, but on occasion AM, is
playing jazz on the commercial and colle-
giate dials.

With this in mind, read on. . ..

FANTASY: If you take the activities and
catalog of Fantasy, Prestige and Mile-
stone, the combination gives you the most
influential jazz roster in America—and
that means the world.

(Contined on puge 3i)
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Fantasy's Ralph J. Gleason: twofers can sell

better than the originals.
JUNE 23, 1973, BILLBOARD

Impulse’'s Ed Michel: an expert at mixing
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QUADRASONIC
LETS LISTENER

RELATE TO THE
SOLO

HE RECORD INDUSTRY may be moving
slowly in terms of getting involved with
quadrasonic sound, but the jazz musician
"'is the easiest guy in the world to convince
to go into the medium.”

In the opinion of Dick LaPalm, a vet-
eran record exective with lots of knowl-
edge of jazz, "'the jazz musician has al-
ways been ahead of everything. He's
ready for something new all the time."”

. !

Jazz buff Dick LaPalm turned studio honcho

LaPalm, now general manager of the Village Recorder,
which specializes in jazz and blues dates in its $3 million West
Los Angeles complex, says that quadrasonic recordings allow
the musician's solo to be highlighted. "There isn't any other
music where solos are that important,” LaPalm points out.

He should know. He used to work for the Chess-Cadet op-
eration in Chicago under the leadership of Leonard Chess and
that label was one of the hotbeds of jazz in the 1950's and
'60s.

The jazz listener wants to relate to the music, and quadra-
sonic “'let’s you relate. It's important for a jazz musician to let
the listener feel he's part of the music."

Charles Earland knew nothing about 4-channel before he
came to the Village, LaPalm points out. But he's had his first
LP mixed in 4.channel and "*he freaked."

The studio's owner, Geordie Hormel, has himself been
deeply involved in jazz, having had his own label Zepher and
recording such names as Art Blakey and Herbie Mann. Hor-
mel was also one of the first to use J.J. Johnson and Ernie
Freeman as jazz arrangers. He gave Roger Kellaway a job as
accompanist when he was singing with a trio. He gave Sergio
Mendes and his group a place to rehearse and cut tracks when
Brasil 66 started out.

The studio’s jazz business is very much tied to the activity
of Impulse and Bluesway. These ABC lines have been mixing
their LP’'s exclusively in the Sansui system.

Jazz in quadrasonic, says LaPalm, “is an exciting experi-
ence. You don't have to say, ‘hey listen to that figure the pi-
ano's playing. It's night there."

LaPalm’s relationship with jazz people in records and
broadcasting has naturally resulted in his drawing business to
the studio.

Joel Dorn, Atlantic's ace producer, mixed his first project
LP there several weeks ago. Dick knew Dorn when he was a
disk jockey in Philadelphia. In other activity: Ed Michel over-
dubbed a new Gato Barbieri project; Quincy Jones dropped by
to do some projects, and Kenny Burrell did his new LP there
because LaPalm told him about a perfect studio for jazz im-
provisation.

Woody Herman asked LaPalm if he should record his band
in 4-channel. 'l told him he should. To feel like you're right in
the sax section and hearing the horns behind you is a great
feeling."’

Thus far the amount of jazz in 4-.channel is small, but as
the music grows in popularity, which is what is happening, the
medium will undoubtedly be used with greater frequency. It's
not that the musicians aren't for it; they generally are. The
labels are holding back. Those who have made the plunge,
boasts LaPalm, are happy with the move.
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® Continued from puge 48

Jazz to this Berkeley, California, based company, means a
dedication of love. The music is entrusted in the hands of
pecple who both care and have the expertise to know what to
do. And that means not looking upon jazz as the kind of prod-
uct which if it doesn’t sell as much as the Blue Ridge Rangers,
has to be abolished because it doesn't return a true dollar
profit. It does but on a realistic scale, explains Orrin Keep-
news, the jazz a&r director who has been with the company
eight months, but whose 20 years in the recording business
has been tied explicitly to jazz.

Fantasy is THE jazz label. Its people live the life and they all
love the music. Even chairman of the board Saul Zaentz, now
busy with corporate affairs and motion picture activities, is
still a jazz buff. So too is Ralph'Kaffel, the label president who
was formerly a jazz distributor in Los Angeles. So too is Max
Cooperstein, the sale director who cut his teeth with Leonard
Chess in Chicago. So too is Ralph Gleason, the erudite news-
paper columnist who has been on the other side of the desk
for nearly three years now,

That's what makes it all so nice, Orrin infers. **Jazz has got
to be a tight rope walking experience,” he says in his small of-
fice lined with boxes of tapes, “‘because it's business and an
art at the same time."’

The company is involved in both active new recording and
re-issue programs. Keepnews recently worked on a 10 release
re-issue program of Riverside titles which came out on Mile-
stone, a label Orrin founded and brought with him to Fantasy.
Paradoxically, he was also involved with Bill Grauer in the op-
eration of the Riverside line when that prestigeous label was
going full bloom in the 1950's-early 60's.

Kaffel was responsible for the initial release of Prestige two-
fers. Overall, the projection for the yearly amount of these
twofers is from 20-25 LP's. But the main thrust is on main-
taining an active program of new recordings. Among the
“new" established artists signed to the label are Cal Tjader
(back for the second time), Cannonball Adderley, Kenny Bur-
rell, McCoy Tyner, Gary Bartz, Hampton Hawes, Charlie Byrd
and Woody Herman,

Major new LF's forthcoming will depict Charlie Byrd with a
large string section; Cal Tjader with New York Latinos, McCoy
Tyner with a large group using his own arrangements for the
first time; Kenny Burrell with a large horn background and
charts by Benny Golson; an Art Blakey and the Jazz Messen-
gers "'post bop'' extravaganza and a Cannonball Adderley ses-
sion produced by Dave Axelrod,

Fantasy looks upon its twofers as ‘“‘classics; we're not
schlocking them out for billing purposes,” explains Orrin,
adding: "We don't expect any of them to sell 100,000 copies,

so we aren't disappointed when they don't sell 100,000,"

Orrin and the two Ralphs are a committee which now
hashes out which LP's will be re-released. Orrin likes to point
out that he may be the only producer in the world who is pro-
ducing the re-issues of records he originally produced. Crrin
says that the success of the first Prestige re-packages in Janu-
ary of 1972 resulted in Fantasy seeking out the Riverside cata-
log. A second package of about six Prestige re-issues is
planned for this summer; a second group of Riversides (on
Milestone) will be out in the fall.

To salesman Cooperstin, re-issue series mean that the re-
tailer has to display them shoulder-to-shoulder in some fash-
ion. So the company is considering building special racks for
key jazz stores to help with this dilemma.

Orrin has two strong comments which indicate his own
stance vis-a-wis the creative side of music: "The jazz/rock
marriage is an abortion' and **we are the only country which
buries its artists every three years. We are dealing with several
established figures who have plenty left. .. ."

Ralph J. Gleason sits on the second floor of the fancy Fan-
tasy brick complex. While each of the executives' first names
are empaneled on their doors, Gleason's says “'R.J.G."” Inside
he explains he is primarily in film projects but hires the writers
to do liners for the re-issues. His long association with the mu-
sicians resulted in pianist Hampton Hawes calling and asking
for a hearing. Woody Herman is here for that reason also.
R.J.G. also says that the label is in the process of providing its
overseas licensees with Riverside and Milestone packages.
“Germany, France and England are getting their first two-
fers," he says. ""We're selling more Prestige twofers than we
did the originals."

ATLANTIC: Celebrating its 25th year, the company has the
maost in-house jazz producers of any U.S. label, There is Joel
Dorn, Arif Mardin, Tom Dowd, Michael Cuscuna, plus the two
daddies of the business, Nesuhi Ertegun and Jerry Wexler,

This year, Atlantic has been releasing a special series, “The
Art Of,"" which Dorn explains has a broader significance than
just putting out a best of LP. The Art Of series allows more
than just those tracks which have become *“hits."”

Thus far, there have been seven two pocket LP's in this
series by Modern Jazz Quartet, Rahsaan Roland Kirk, Charlie
Mingus, John Coltrane, Hank Crawford, Yusef Lateef and
Freddie Hubbard, with others forthcoming.

These re-packages are “fantastic,” Dorn feels because they
allow new exposure for artists who may have recorded mean-
ingful works before they became prominent and now that
they have name power, they are afforded promotion and mer-
chandising which brings the material anew to the public.

Dorn and Nesuhi are responsible for The Art Of series. On
his own, Dorn cuts such artists as Roberta Flack, Lateef, Kirk,
Les McCann, David (Fathead) Newman, Marion Williams, and
Jimmy Scott, among others. He cuts around 30 LP's a year.
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This year, there is a disproportionately high number of two-
fers because the label is just getting into the field and because
this is its 25th anniversary. Over the long run, new releases
comprise between 80 to 90 percent of the productivity.

Dorn cites the success of the Prestige twofers for inspiring
Atlantic's own actions.

The label has “'stopped trying to sign a lot of people,” Dorn
says. An average sale by an average jazz artist will sell be-
tween 35,000 to 40,000 LP's, with Roberta Flack the fine ex-
ception.

Atlantic's top four acts are Herbie Mann, Eddie Harris, Rah-
saan Roland Kirk and Les McCann.

In Los Angeles in late May to be on location with Roberta
while she videotaped her special for ABC (which will be shown
June 19), Dorn notes that the soundtrack from the TV show is
actually her new LP "First Time Ever | Saw Your Face."

One of the cuts in the LP, **Jessie,” signifies the modus op-
erandi which propels Dorn. He likes to create new settings for
his artists. "'Roberta is put into new settings on the LP,"" he
says late one evening, before beginning to mix down a
rock'n'roll single by Richard Richeig at the Village Recorder.
“There is one number which is almost Dixielandish, another is
dramatically framed and on 'Jessie’ she is put into a Victorian
setting,”

Dorn speaks of moving Les McCann into multiple dubbings
on various keyboards. This is all part of the concept of allow-
ing the musicians to perform their art, but in a frame which
can engulf mass audiences, not just the jazz crowd.

Dorn speaks of his producing records in terms of surreal-
ism, “That's the way | visualize everything,"” he says. "'l work
with the part of the record that creates the images people see
when they hear the music.”

He also likes to make sensual records and records for girls,
adding that Roberta's records are "keyed to women. | think
she sings in a way that is familiar to women. She suffers for
people and | think people need someone to suffer for them.
There's something about making sensual records that appeal
to chicks that appeals to me."”

Dorn prefers his New York based rhythm section which he
calls his repertory company. It includes Ralph MacDonald,
Ray Lucas, Bill Salter, Ron Carter, Dr. John and David Spi-
noza.

Of significance to the listener is the greater interpretive
power of the top name performers, Dorn feels. And this can
only help broaden their audience.

BLUE NOTE: The veteran jazz label is going after ‘‘commer-
cial contemporary” sounds, says George Butler, its director.
That's the concept with which the label has been operating
some time, only now Donald Byrd's “Black Byrd" LP has been
a major chart success using this cross over concept.

The label plans a new image campaign in July; Blue Note
really needs something. In recent years it has fallen in stature
from its high, vaunted position as a leading jazz operation.
But Butler counters that the parent United Artists is going to
pump more promotion and advertising dollars into the label
and a small coterie of promotion men (Jerry Hausfater and
Bill Chappell) are involved in working internally and externally
on making people aware of Blue Note performers,

Butler has several new names on his roster, notably organ-
ist Ronnie Foster, drummer Alphonze Mouzon, pianist Patrice
Rushen with flutist Bobbi Humphrey, part of the mainstay ag-
gregation of Horace Silver, Lou Donaldson, Elvin Jones, Don-
ald Byrd, Grant Green, Bobby Hutcherson and Gene Harris
and the Three Sounds.

Butler plans some re-packages on Cannonball Adderley,
Miles Davis, West Montgomery, Les McCann, Lee Morgan and
the Jazz Crusaders. The company has begun to help book its
acts, mostly through Butler's contacts with the academic
community, with college students and collegiate radio sta-
tions all giving Butler optimism for the future. ' The kids today
demand an intellectual, sophisticated kind of music which
they get with jazz," Butler says.

CTl: The company has moved into film production as an ad-
junct to its artist promotional activities. The film of a CTI
sponsored concert at the Felt Forum in Manhattan features
Decdato (whose new LP was just released), Freddie Hubbard,
Stanley Turrentine, Eric Gale, Ran Carter, Jack DeJohnette,
Bob James and a string section.

Vic Chirumbolo, the label's marketing vice president, says
the film could be developed as a TV special or as a full length
feature.

CTI has broken down its large artist touring package into
“'mini concerts” with two and three acts like Grover Washing-
ton Jr. and Gabor Szabo or Johnny Hammond-Esther Phillips-
Hank Crawford or Stanley Turrentine and Hubert Laws.

This concept allows the artist more time on stage to develop
his art.

The label has also found sales increases as a result of hav-
INg its own company-owned branches in Los Angeles, Dallas,
Atlanta, New Jersey and Detroit. ‘“We are able to have concen-
trated airplay, sales and promotion by doing things our-
selves,” Chirumbolo says.

CTl has also moved into quadrasonic sound, signing with
the CBS SQ system and designating Deodato and Grover
Washington Jr. as the first artists to be released in this me-
dium. The company will release both SQ and stereo versions.
Among its recent artist additions have been Milt Jackson,
Paul Desmond and Szabo.

IMPULSE: Re-packages comprise about half of the label's
activity, but chieftain Ed Michel has one newly recorded LP by
Gato Barbieri done in South America and plans recording him
at Montreux along with packages by John Klemmer and Mi-
chael White.

The first Barbieri LP was cut with a formal Argentinian
tango band and a folklore ensemble. *I'm convinced | want to

(Continued on page 52)
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Billboard’s four=channel
sound spotilight is
coming in the
August 4 issve.

Way back in 1971, Billboard published its
first spotlight on four-channel sound. We
knew then that quadrasonic sound would
become the newest and most commercially
accepted sound innovation on the market
since stereo. That's why we've been spot-
lighting the four-channel sound boom every
year since then, Four-channel sound is well
on its way now. The systems are more so-
phisticated and are readily accepted on the
consumer level as the ultimate in the home
entertainment experience.

If you've been reading Billboard over the
last two-year period, you know just about all
there is to know on the burgeoning business
of four-channel sound. Not because Bill-
board carries just one annual spotlight on the
quadrasonic industry, but simply because
Billboard covers the quadrasonic explosion
each week— 52 weeks a year. In fact,
we're the only "music"” newsweekly with a
complete Tape/Audio/Video Department
devoted entirely to consumer electronics,
and that includes four-channel sound.

And to top it off, we still publish an annual
Four-Channel Sound Spotlight to recap the
developments in producting quadrasonic
product. This year, Billboard's August 4
issue again focuses on the industry with its
annual Four-Channel Sound Special. You'll
get a complete, up-to-date report on how
far quadrasonic sound has advanced.

You'll get an up-close look at new product
lines in four-channel hardware/software/
services/accessories. And while you're
scanning the latest product developments,

the manufacturers, distributors, and retailers
in the home entertainment industry will be
seeing you as you really are, And to insure
that they do see you—in the right place at
the right time — contact Billboard sales
representative before the ad deadline.

Ad Deadline: July 20
Issue Date: August 4

Fourtunately, there's an office near you:

LOS ANGELES:
Bill Moran

9000 Sunset Blvd.
L.A., Calif. 90069
(213) 273-7040

NEW YORK:

Mike Eisenkraft

1 Astor Plaza

Mew York, N.Y. 10036
(212) 764-T300

CHICAGO:

Stave Lappin

180 No. Wackar Drive
Chicago, lIl. GOB0E
{312) CE 619818

NASHVILLE:

John McCartney

1719 West End Ave.
Mashville, Tenn, 37203
(615) 329-3925

LONDON:

7 Carnaby Streat
London W.1, England
437-8080

MILAN:

Billboard Gruppo sri
Pizzale Lorato 9
Milan, Italy
28.29.158

TOKYO:

Comfy Homes

6-6-28 Akasaka

Minato-ku 107, Tokyo, Japan
03-588-0261
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do more recording in South America,"” Michel says after being
gassed by the experience and being inundated by all the Latin
rhythms and instruments.

Why does he want to record at Montreux? “They have super-
lative facilities and equipment and Montreux has become an
important festival now. It has some meaning to have an LP
recorded in Europe for sale on the Continent."

Michel, admittedly biased towards the avant-garde music
he records, keeps his roster preened at all times. Besides
Gato, he works with Sam Rivers, Keith Jarret, Dewey Redman,
Marion Brown, Gary Soracho, Alice Coltrane, John Klemmer,
Michael White, Mel Brown and Pharoah Sanders.

Michel records material which "is very much a free music
(that's a player's term for it, he notes) which is dependent on
group interplay. Yet free playing doesn't mean being undisci-
plined. It means playing on top of the chords in a much more
complex manner."”

This year, Impulse will probably release between 25 to 30
albums, a slight rise because of its re-packages. Impulse's
identity is aligned with “'black free music' Michel says, "'and
it's very difficult for us to sell traditional jazz forms because
you don't sell records to human beings, you sell to distribu-
tors." And Michel believes that Impulse's distributors have
their own fixed ideas about the kind of music they can sell if it
has an Impulse logo.

FLYING DUTCHMAN: Bob Thiele has added new acts like
Lonnie Liston Smith, and American pianist and Hungarian
guitarist Elek Bacsik to his roster of Oliver Nelson, Leon
Thomas, Charlie Brown, Pretty Purdie and Gato Barbieri, the
latter also claimed by Impulse, indicating legalistics must be
settled over who has the saxophonist/composer.

Thiele was one of the first independent labels to record at
Montreux and he's still releasing product from those sessions
two years ago. He now feels that because of expenses, it's
“*more for a major label to deal with,"" so he's had his share of
Montreux tapings.

He is eyeing the potential of the re-issue market with the de-
velopment of a new label, Bob Thiele Music, which will release
material from his old Signature company. That company op-
erated from 1941-'48 and captured performances by such
names as Erroll Garner, Coleman Hawkins, Ben Webster,
Anita O'Day, Yank Lawson, Will Bradley, James P. Johnson,
Johnnie Bothwell, Lester Young, Shelly Manne, Eddie Hey-
wood and Johnny Hodges. There will be around 12 re-
issues this first year. One year ago Thiele expressed enthusi-
asm for jazz's new-found disciples. Now he claims the market
“is bigger than ever.”

MAINSTREAM: Bobby Shad, that ole rascal of fast record-

ing and clever merchandising, covers the modern to funk
sounds. This year he will issue about 30 LP's, including works
by Pete Yellin, Hal Galpin, Art Farmer, Curtis Fuller, Charles
McPherson, Jackie Wilkins, Charles Williams, Jay Berliner,
Blue Mitchell and Sarah Vaughan. He already has a Sarah LP
in the can and hopes to tape her concert at Carnegie Hall with
Michel Legrand in mid-July.

Shad feels twofers hurt a company like his because they
ingrain the idea with the customer that he should always get a
bargain in the form of two records for the price of one. The
major labels may have the library with which to keep pumping
out twofers, but for the small indie jazz label, that's only a lux-
ury idea and not a reality. Commercially, Shad wants to keep
expanding into the r&b singles market with funky product, of-
ten played by jazzmen.

His recent single and LP titled Soul Makossa by the stud,
group Afrique, included David T. Walker, Chuck Ftainef.
Charles Kynard, Paul Humphrey and ace Latino percussionist

Chino Valdes.
GROOVE MERCHANT: After 18 months in operation, owner

Sonny Lester is easing up on the hard, straight ahead blowing
session type of project. He believes the public wants to hear
more structured large band sounds. He has just signed Car-
men McRae to add to Dakota Staton, O'Donnell Levy, Jimmy
McGriff and Groove Holmes. Lester looks for artists with track
records; he had 12 LP's out in his first year and as of late May
had released 27, “The old concept of spending $3000 and
selling 5000 copies doesn't hold up,” he says, noting that
CTI's kind of large sounding band dates is what inspires him.
‘It took almost one year to where distributors took us seri
ously," he says, “‘and paid their bills."" Lester acknowledges
his financial limitations. ““We don't have the money to stay on
top of an album for a long time. We're in the three to five copy
(per store) business which means constant turnover, | run the
place like a candy store.” If we get a stepout, I'll go bananas.
We find we can make great strides in two or three markets but

the cost of sgreading it out is just too much for us now.”
CAPITOL: The label has been an erratic supporter of jazz.

But a&r vice president Mauri Lathower is a fan and wants to
get back into the ball park. It's because of his love for jazz that
the label signed the Los Angeles band, Supersax, playing
Charlie Parker charts and issued the LP *‘Supersax Plays
Bird" several weeks ago. The LP is a good recapitulation of
what Bird's style was all about.

Lathower says Capitol wasn't able to re-negotiate Cannon-
ball Adderley's contract (so he is now with Fantasy on a pro-
duction deal basis), but the label is looking for other name
acts. Lathower wants to start a release program using EMI re-
corded jazz from overseas sources. At this moment this one
“‘Supersax” LP is Capitol's lone entry into the jazz market.

BEVERLY HILLS: What's this small indie doing in a jazz
roundup? Owner Morris Diamond acquired a finished master
from Chet Baker through Steve Allen. The LP, “Albert's

House," consists of all Steve Allen tunes. ''| decided to get
into jazz for the diversification, Diamond explains. He initially
had 5000 copies pressed; now claims to have sold 20,000
copies.

The jazz LP is "making us a lot of new friends,” Diamond
says. He has been in the pop and country field for three years.
Jazz hasn't burned him in any way, so he plans taking an-
other flyer with some more of the same. (The Baker LP is mel-

" low, laid back trumpet playing.)

MGM /VERVE: Eric Miller is in charge of the company's re-
issue program. MGM's involvement with jazz is 99 percent re-
issues, although its roster includes organist Jimmy Smith
whose next LF is a teaming with the Thad Jones (Mel Lewis)
band, although Mel does not appear on the date and is re-
placed by Grady Tate.

Miller knows for sure that there will be re-issues in July and
August, but after that, he's not sure. By next month he will
have prepared 18 re-issues of which 12 are double packs.

The emphasis in July will be performances taped at New-
port and carry the overall theme of the *“Newport Years."' Art.
ists involved are Billie Holiday, Ella Fitzgerald, Oscar Peterson
Trio, Sonny 5titt, Roy Eldridge, Basie and Lester Young,
Jimmy Rushing, Coleman Hawkins, Joe Jones, Dizzy Gil-
lespie, Gerry Mulligan quartet and the Teddy Wilson Trio.

August-September material 15 all previously unreleased,
Miller boasts. It includes Stan Getz-Bill Evans, the Gil Evans
orchestra, Johnny Hodges with Lalo Schifrin, Jimmy With-
erspoon and Ben Webster and Vince Guaraldi, Bob Brook-
meyer-Clark Terry-James Moody and Sonny Stitt.

MGM began its re-packaging program last October. Miller
feels rock fans will be drawn to a “bargain’’ priced LP and this
new audience is a merchandiser's dream come true.

MCA: With a solid catalog of discontinued masters on
Decca, Coral, Vocalion and Brunswick, label president Mike
Maitland has commissioned Leonard Feather to put together
a series of re-issues. They are planned for late summer re-
lease and according to Feather, will include the following
double sets:

Art Tatum singularly, with his trio and a small band (with
Joe Turner vocals); early Nat (King) Cole Trio including four
tunes by a 19-year-old Nat playing with his brother Ed’s band
in Chicago; George Russell and some all-stars; a ““traditional"
all-star compilation featuring five different groups including
Benny Goodman, Joe Venuti-Eddie Lang, Adrian Rollini and
Joe Nichols and the Five Pennies; a salute to Duke Ellington
by his son Mercer with his orchestra of Duke players; a blues
all-star sampler showcasing Helen Humes, Louis Jordan, Ella
Fitzgerald, Louis Armstrong, Jack Teagarden, Joe Turner,
Josh White, Dinah Washington, T-Bone Walker, Ella Johnson.

Single LP's will be developed from Feather's Four "“Encyclo-
pedia of Jazz" titles. The writer/producer plans a fifth volume

to cover tne 50's and 60's. L
(Continwed on puge 56)
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EACH ISSUE CONTAINS:

BOOK AND RECORD REVIEWS
Brief vet comprehensive rmeviews of current and
historical books and records which comprise at least
50% of each Issue,

NMEW ARRIVALS
An alphabetical listing of every néew DOok or record
that we recieve to Include a one sentence sumMmMary.

HABARI GANI (What's Happening)
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The Chart speaks for us

Billboard SPECIAL SURVEY for Week Ending 6/16/73

sieeod Jyga LIPS

9% | TITLE-Artist, Label & 2%
ot Mumber (Distributing Label) £z
1 22
23 | MOON GERMS
2 Joe Farrell, CTI 6023
24 | MIZRAB
Freddie Hubbard, GTI G018
4 | MORNING STAR
Hubert Laws, CTI 6022 %
5 | PRELUDE/DEODATOD
Eumir Deodato, CTI 6021 27
6 | SUNFLOWER
’ Milt Jackson, CTI 6024 28
8 29
9 30
10
1 31
12 32
13 | 1st LIGHT 3
Freddie Hubbard, CTI 6013
14 34 | WE GOT A GDOD THING GOING
Hank Crawford, Kudu DB (CTI)
15 35
16
36 | FORECAST
17 | INNER CITY BLUES Eric Gale, Kudu KU 11 (CT1)
18 G rover Washington, Jr., Kudu 03 (CTI) | 37
38
19 | WHITE RABBIT
Gearge Benson, CTI 6015 39
20
40
21

Sii/ kbt
The Artists’ Choice

Advertisement
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Roberta Flack crosses over with pop material. . . .

;» CROSS OVER THE BRIDGE

FROM JAZZ TO POP—

ROBABLY THE MOST IMPORTANT
JAZZ SUCCESS STORY this year (or
this decade) is the emergence of so-
phisticated jazz instrumentals as for-
midable pop chart contenders.

For years, music critics and many
articulate musicians themselves have
been saying that the universal avail-
ability of the LP record has created the
most eclectic and well-rounded lis-
teners in history. This new super-audi-
ence would supposedly be ready to drop all artificial musical
boundaries and accept combined song elements as diverse as
the raga and the fugue.

Certainly a handful of remarkable innovators (Beatles, Dy-
lan, et al) brought contemporary popular music to a state of
unprecedented sophistication. But in terms of acceptance of
jazz, this waiting audience has been a myth of wishful think-
ing—until as recently as 12 months ago.

But within the past year, the music industry had the un-
precedented experience of seeing a number one Hot 100
single from the Jazz world, Deodato’s high-energy adaptation
of “Thus Sprach Zarathustra'" on the Creed Taylor Inter-
national label.

Other events proved this was more than a limited fluke,
such as the chain of pop hits pianist Ramsey Lewis put to-
gether in the late '60s.

Deodato had been preceded on the pop charts by the
Crusaders with a hit album and single. Their recent follow-up
“Second Crusade' LPand "“Don't Let It Get You Down"' single
is following the same pattern as the first product, but on a
much larger scale. From the instant airplay acceptance of the
new single it was obvious that many people were waiting ea-

THAT’'S THE HAPPY

By Nat Freedland

gerly for Crusaders product, once the act had established
themselves as a Top 40 force.

It is most significant that both of these artists feel it was
necessary to downplay their jazz identifications in order to
reach a wider audience. The Crusaders actually changed their
name from Jazz Crusaders, a title under which they had been
one of the nation's most respected jazz groups since 1961.

Stix Hooper, Crusaders drummer, has told an interviewer
with utter bluntness, ""All those jazz buffs didn't do shit for us
as far as buying records."

Euomir Deodato, Brazilian-trained pianist/composer, in-
sists that his ““Zarathustra™ style, with its complex layers of
multirhythms, is not jazz. He has been quoted saying that to
general audiences, jazz has come to mean a music dominated
by boringly repetitive long instrumental solos.

It would be a strange twist indeed if jazz makes its long-
awaited commercial comeback by dropping its traditional
name as a handicap.

But there is every sign that uncompromisingly advanced
instrumental popular music is more appealing to the masses
now than at any time since the gimmicky productions of Mitch
Miller placed vocals in a dominant record position during the
early 1950s.

For example, Blue Note, United Artists Records’ long-es-
tablished jazz division, decided quite deliberately to attempt
following up on the success of CT| with Deodato's single. Their
first attempt at merchandising a jazz album cut, in the same
Eﬂa;ner as a Top 40 single was with Donald Byrd's “Black

yrd."”

At one time the “Black Byrd" album was no. 2 on the jazz
chart (behind "Second Crusade') no. 29 on the soul chart
and the biggest seller in Blue Note history, with over twice as
many units sold as the nearest runner-up. Going for soul and
rock airplay had worked. (Contintied on page 33)
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Donald Byrd, Lou
Donaldson, Ronnie
Foster, Grant Green,
Bobbi Humphrey,
Bobby Huteherson,
Elvin Jones, Alphonse
Mouzon, The New
Heritage Keyboard
Ouartet, Moacir Santos,
Mariena Shaw, Gene
Harris, Horace Silver

IS Blue Note.
And Blue is beautiful

. Blue Note Plays Monireaux July 5,1973
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Repackages Wallop

® Continued from page 52

Feather credits his getting the assignment because Mait-
land realized the market potential for jazz re-issues.

BASF: After one year of releasing European recorded LP's
in the U.5., the company has a catalog numbering 67 titles,
This year the number is being preened down to between 30-
40 releases says Herb Heldt, its national sales/promotion
manager.

The company plans “actively" soliciting American artists,
Heldt says, noting that Don Ellis, George Duke, Ethel Ennis,
Monte Alexander and Dave Fike are among the first American
artists signed. Their dates will be done Stateside.

All the European product comes through MPS, the German
production company with which BASF has world-wide distri-
bution rights. Has entering the U.5, jazz market been a head-
ache? "It hasn't been a rough go,"" Heldt replies. *"We have ex-
ceeded our sales budget; we weren't shooting for big
numbers."

CHESS/EASTBOUND: '"We are looking to again become in-
volved,'’ says a serious Esmond Edwards, who has a long his-
tory of jazz recording activity. Chess' roster is embarrassingly
small: Jack McDuff and Shirley Scott. Eastbound has Houston
Pearson and producer Bob Porter.

Esmond is looking for the soul-funk type of organ-sax-gui-
tar combination which he feels best sells today. This kind of
group plays *'danceable songs or blues oriented instrumental
versions of hit songs.”

The label is still selling catalog titles by Ramsey Lewis, Ah-
mad Jamal and James Moody and here are twofers by Sonny
Stitt, Ray Bryant, the Soulful Strings, Ahmad Jamal, James
Moody and Lou Donaldson.

ENCOUNTER: This is GSF's new one-month old entry into
the funky, commercial school of jazz. Larry Newton, GSF's
president, who helped launch the Impulse line in 1961, is ac-
tively seeking talent along with Bernard Purdie, the drummer
turned adr diractor.

The label plans releasing 10 jazz LP's this first year. It al-
ready has five featuring Seldon Powell, Frank Owens, Frank
Vic, the East Coast and Sands of Time.

The concept for the music according to Newton is to take
top 20 material and make it “into something kids can dance
to and also hear something.'”” The line will is strictly instru-
mental; Newton doesn‘'t feel vocalists are his bag. Impulse is
avant-garde. Encounter is very much easily discernible soul
tinged jazz. “With a contemporary hit you can go 100,000
copies,” Newton says. “I'm staying away from 32 bars of
blowing and blowing.”

AUDIOPHILE: This San Antonio, Texas based operation
specializes in Dixieland through its roster of the Happy Jazz

Band, a seven-piece aggregation featuring several members
of the Cullem family which owns the label (plus the Landing, a
San Antonio club where they often play), plus pianist Knocky
Parker, banjo man Snooky Montgomery, cornetist Doc Evans,
the Salt City Six and Ernie and Emilio Caceres.

ONYX/MUSE: This new label run by Joe Fields covers the
now and then fields. Muse's now product is by James Moody,
Ray Brooks, Cecil McBee, Jim Raney, Jakai Byard, Sonny
stitt, Jodo Donato, and Mark Murphy. Onyx is being devel-
oped by Don Schhitten as a vintage repackage operation. First
releases are by Leo Parker, Teddy Edwards, Dexter Gordon,
Wardell Gray, Louis Bellson Band, Mills Blue Rhythm Band,
Stan Getz, Red Rodney and Art Tatum.

Fields has acquired several disks from his former relation-
ship with Cobblestone plus such artists as Richard Davis, Pat
Martino, the Visitors, Jimmy Heath, and Bobby Pearce. He is
also using an “umbrella’ concept of working with several in-
die producers like Skip Drinkwater and Larry Fallon,

In addition to these labels, jazz is also being recorded on
smaller scales by A&M (with Quincy Jones, Charles Lloyd and
Tim Weisberg), Delmark (the Chicago avant-garde operation),
Mercury, Polydor, ESP, Stinson, Black Jazz (in Los Angeles),
Cobblestone (part of the Buddah operation) Audio Fidelity,
RCA, Blue Thumb, (which has the commercially potent Cru-
saders) and Contemporary, Les Koenig's small but steady op-
eration.

Monterey Success

® Continued from page 46

Lyons admits he has been accused of playing it too safe, of
not taking chances musically or otherwise. "'l don’t think so,”
he says. ““I've never gone in for any radical changes, but we've
had Jefferson Airplane, Janis Joplin and other rock artists
and we offer the straight black blues because people show an

interest. For a while we thought we were losing our younger au-

dience and a lot of people said it was because | wouldn't make
changes. But | make changes | think will help the festival and
we're seeing a lot of kids coming back."

Lyons says it's been fun over the years and is still fun, and
this is the important point to him. “We'll have our usual pro-
gram with background on the performers this year,"" he says,
“and we're going to offer a Monterey Jazz Calendar for the
first time.

“For those who say | should turn Monterey into more of a
rock festival in content and atmosphere | have an interesting
story,"" Lyons adds. ""A drummer in a rock oriented band one
year had his road crew and several girl friends on stage. When
| said they'd have to go he started naming the festivals he's
played at, like Woodstock and Altamont. | asked when he'd
played the second annual Altamont festival, and he cleared
the stage himself."

Houston?
A jazz town?

You bet!
And it’s all happening at La Bastille!

Look Who We’ve Booked Recently...

Buddy Rich

Freddie Hubbard
Sarah Vaughan
‘Cannonball’ Adderley
Lionel Hampton
Pharoah Sanders
Mongo Santamaria
Woody Herman
Rahsaan Roland Kirk
Chase

Ramsey Lewis

Frank Sinatra, Jr.
Damito Jo

Dizzy Gillespie

Stan Kenton

Clara Ward

Teddy Wilson

Earl ‘Fatha' Hines
Fats Domino
Yusef Lateef
Jimmy Smith
Johnny Hammond

Johnny Otis Show
Ahmad Jamal

Wayne Cochran & Riders
James Cotton Band
Cornelius Brothers
T-Bone Walker

Grover Washington, Jr.
The Coasters

Junior Mance

Hank Crawford

Dukes of Dixieland
Modern Jazz Quartet
Ballin’ Jack

Pat Suzuki

Stan Getz

Bo Diddley

Weather Report
World's Greatest Jazzband
Larry Coryell

Muddy Waters

I- B t'“ The American Southwest’'s Great Jazz-Pop-Blues Mecca
a as I e 716 Franklin » Old Market Square * Houston, Texas * (713) 227-3788
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JAZZMOBILE
ROLLS INTO
ITS 9TH YEAR

By Phil Gelormine

AZZMOBILE WILL BE NINE YEARS OLD THIS SUM-
MER. In eight years it has progressed from a sum-
mer season of 10 free concerts, to a year-round
program which presents approximately 95 outdoor
concerts in 95 different locations, 75 public school
lecture /concerts in schools in all five boroughs of
Mew York City and a weekly workshop clinic session
for aspiring young musicians at a Harlem school.

“It all came about as a result of the Harlem
Cultural Council really wanting to do something to
return ‘art’ back to what we felt was its proper status
in the black community,' relates musician Billy Taylor, Jazz-
mobile’s president. ‘We felt that culture was not something
you should go to a museum for, but be a part of your daily life.

“We were looking for something to dramatically bring this
home. So we came up with the idea of concerts right on the
doorstep. At the first meeting we discussed the type of con-
certs we felt would draw the kind of crowds that would re-
spond and not cause problems.”

Taylor voices the view that jazz was just the thing because
the type of audience that jazz attracts is not necessarily the
kind of audience prone to riot.

It was Taylor's belief that a jazz concert had the ability to
cut across ethnic barriers and infiltrate age levels. 5o | shot
off my big mouth,"” he laughs, "and the next thing | knew |
was out on the street with my band. Not long after | did it, it
was a lot easier for me to ask friends of mine to participate. |
told them, 'Look, I've been out there and the audiences are
great.' So after the first year, we had all kinds of people partic-
ipating. Musicians ranging from Herbie Mann and the Count
Basie all-stars to Duke Ellington’s band."”

Jazzmobile has traveled through the streets of Harlem,
Bedford-Stuyvesant in Brooklyn and the South Bronx by invi-
tation of the communities. The invitations come from block
associations, tenant committees, church groups and social
clubs. Jazzmobile obtains the required permits in addition to
setting up local procedures and publicity. The communities
response to Jazzmobile takes its form in dancing, singing,
poems, drawings, reviews, as well as letters to the performers
themeselves.

Jazzmobile, winding its way through the city on its mobile
platform, has branched out to other urban areas, performing
in Baltimore, Pittsburgh, Rochester and Washington, D.C.

“It's a real gas for the kids to be able to get close to an art-
ist," Taylor adds. *'To have someone they can only relate toon
records and TV right on their doorstep, is a big deal. There is
someone, other than ‘Superfly’ or a_motion picture hustler
and pimp, they can emulate."”

As an offshoot of Jazzmobile, 75 Jazzmobile lecture/con-
certs were presented in auditoriums of the New York City pub-
lic schools by Taylor and six members of his television orches-
tra.

Taylor explains how it began: “*After a Jazzmobile concert,
the neighborhood kids would crowd around the bandstand
and ask a Bobby Thomas how to play the drums. The guy
would wind up giving a drum lesson on the street. Since so
many young people were asking so many specific questions
relating to the musician's music, we got the idea to go into the
schools during regular school hours and make that lecture/
concert hour a part of the assembly time, free of charge to the
school."

The lecture/concert hours are preceded by the distribu-
tion of a comprehensive teacher lesson plan, tracing the
roots, development and importance of jazz in an entertaining,
as well as an educational format.

Record Company $

® Continued from page 39

has more new talent “'sprinkled throughout the Festival”
and sees a lot of new things emerging in the jazz world today,
although he has reservations. He considers that some of the
younger artists lack strong personalities and are caught up
in the *“hit record syndrome."

Comments Wein: "Record companies and managers seem
intent on building up the name of the group—it is Weather Re-
port but not the names of the individual players, it is Return
Ta Forever and who is to know that Chick Corea, a great musi-
cian is in the group. The great thing about jazz is the creativity
of the individual and in this case the individual becomes
anonymous to the public mind.

“And there is also this, | think unfounded fear that jazz
won't sell and so in your advertising you never mention the
word jazz. You call it contemporary music, or some such title.
I've even had managers panic—should we be on the Festival,
just because we call it a jazz festival,

““But we carry on our crusade.

“Anyway, quality music, whatever it is, is always valid and
true. And a jazz musician is incapable of playing anything but
jazz when it gets down to the improvising, despite all the elec-
tronics.

“Groups like War, who are on the bill and Stevie Wonder
consider it a privilege to be part of the Newport Jazz Festival.
It's that thing about quality music again.”

JUNE 23, 1973, BILLBOARD
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AMSEY LEWIS HAS BEEN PLAY-
ING PIANO 20 YEARS. He has
recorded for Cadet and now
Columbia, building a solid repu-
tation as a solid stylist whose
music is down home, on the
street corner and is the joyful
property of everyone.

Ramsey easily represents the
veteran jazz performer who has
seen the music change and who
is living through the change to-
day. His attitudes reflect many
of his compatriots who have chosen to make jazz their liveli-
hoods and thus give a damn about what's going on for they
plan to be around for years to come,

He's been with Columbia since September of 1971 and
has had two LP's and three singles released. He recently up-
graded his Cadet hits for a greatest hits package, adding elec-
tric piano and synthesizer to the trio sound to produce what
Ramsey calls “'today's jazz rock thing.”

The jazz musician today is "freer and not harmonically
and rhythmically bound,” he says one morning in Los Angeles
over coffee. "'l no longer approach a tune on the piano in a
limiting way; | just sit down and let the chips fall. I'm not aim-
ing at a jazz audience (like he used to 10 years ago), just at
people, at people's hearts.”

Ramsey's comments reflect the concept which most pop
or rock musicians hold that their art transcends boundaries
and should be heard by all people. His music, too, has a
newer, more open sound. It's not just ““Hang On Sloopy' in a
simple 4/4 style with some souling soul chords thrown in to
make 1t palatable for the r&b disk jockeys.

Ninety percent of Ramsey's gigs are concerts; the remain-
der are club dates. Is he aware in his own listening to new de-
velopments in jazz? "I'm not necessarily hearing innovative
things,' he answers. “I'm hearing new ways of doing and say-
ing things.”" What does he hear in Miles Davis’ music? ““A re-
flection of what he's done over the years: he still plays some
bebop licks."

Are electronic instruments (in Ramsey's case all electronic

keyboards or synthesizers) the key to long life and happiness?
Ramsey won't turn to all electronic keyboards and he sees
other pianists turning back to acoustic instruments because
they're so challenging. “There are still bugs in the electronic
instruments and the tone has never been as warm as that
from an acoustic piano."

Ramsey believes the jazz musician is faced with a "'major
challenge more now than at any other time. It's a challenge on
the positive side. The audience is there and it 1s very broad
minded. So the jazz musician can play whatever is in his
heart."

The challenge? “It's to project and communicate his art
commercially in terms of technigque and sincerity."

The driving passion to be commercially successful puts
the jazz musician in a binding emotional state. He wants to
retain his feelings about being true to his art while at the same
time recording a form of music which can be enjoyed and sup-
ported by more than the small jazz community which has tra-
ditionally kept jazz alive, and in some instances, has formed a
closed circle round the players and music to where it belongs
to ““them''—the elitist jazz critics or jazz snobs.

What Ramsey is saying 1s that today the jazz musician

(L el oo e 1 |

Concerts keep Ramsey going.

RAMSEY LEWIS
REPRESENTS THE
MUSICIAN IN TRANSITION

A NEW CONCEPT IN

JUNE 23, 1973, BILLBOARD
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TO GET ON OUR MAILING LIST
TO RECEIVE YOUR

Free Copy Of
Sabin’s Radio

Free Jazz! USA

Fill out coupon or fill it out for a friend

Please send SABIN'S Radio Free Jazz! USA to:

Mr./Mrs./Miss -
Occupation =======

Radio Station
or Company =

Address -
City ____.
State __Zip Code

Please send SABIN’S Radio Free Jazz! USA to:

Mr./Mrs./Miss ---
Occupation _

Radio Station
or Company -- -

Address Apt. NOoa

City
State AT L T—

Different
Drummer

the consumer oriented jazz magazine

. . . will be the vehicle for
selling jazz records and
stereo equipment in this
country for the 70's, the
80’'s. .. Firstissue in Au-
gust. Rates upon re-
quest. Look for our ads
in Newport Festival pro-
grams.

P.O. Box 136
Rochester, N.Y. 14601
(716) 691-8261

AVANTE-GARDE
ASSN. HAS
STRONG OVER-
SEAS SUPPORT

By Earl Paige

LTHOUGH THE ASSN. FOR THE
ADVANCEMENT OF CREATIVE MU-
SICIANS (AACM) is far better
known in Europe and Asia than in
Chicago where it was formed in
1965, its president Muhal Richard
Abrams, does not see Europe as the
“promised land."

“Qur roots are here in the Mid-
west. This is where we must grow,"
he says. AACM specializes in avante-
garde jazz. Nevertheless, Abrams notes that there is a curious
reversal at work in AACM's acceptance in Europe. "Europe
usually follows the U.5. in many music trends, but in our case
we were accepted there first. We even find coasters in night-
clubs over in Europe with AACM inscribed on them. Of course,
our records preceded us, and that's why they knew us."

The organization of AACM is rather loosely knit and just
the struggle of obtaining gigs and keeping things together
creatively has hampered its growth on the business side. Its
current headquarters is actually a day care center called Child
City, where regular Sunday concerts are held (soon to be ex-
panded to two or three a week) and where AACM meimbers
teach inner-city youngsters and are involved in community ac-
tivities. AACM's current goal is to buy a building that will serve
as its headquarters and be available for concerts as well.

AACM's members are recorded mostly by Delmark, a Chi-
cago label owned by jazz and blues specialist Robert Koester,
though one LP is now available on Atlantic by the Art En-
semble of Chicago and several albums have been imported by
Chuck MNessa, Madison, Wis., jazz dealer. Abrams says AACM
has its own label too, but that the lack of funds has prevented
any development of it.

The four original members of AACM when it was incorpo-
rated as a non-profit organization were pianist Abrams; Jodie
Christian, another pianist; Philip Cohran, strings and bass,
and Steve McCall. John S. Jackson is secretary. It has since
grown to envelop over 30 musicians with the best known
groups, perhaps, being the Art Ensemble and Abrams own
sextet.

Members of the Art Ensemble are saxophonist Joseph Jar-
man and Roscoe Mitchell, trumpeter Lester Bowie, bassist
Malachi Favors and drummer Don Moye, though to hear them

in concert FEEI:E]H}" reveals th&'j' are skilled in many other instru-
ments as well.

Besides Abrams, his sextet consists of Kalaparusha Ahra
Difa (Maurice Mcintyre), tenor sax, clarinets, flute, bells and
many other instruments; Alvin Fielder, a pianist; Reginald
Willis, bass; Leo Smith, trumpet; Wallace McMillan, reeds, and
Steve McCall, percussion.

Abrams, personable, confirmed vegetarian, who neither
drinks nor smokes, and whose experimental band in the early
'60’'s spawned Anthony Braxton, Leo Smijth and several more,
prefers to call AACM music “black music.” He is very much
into black consciousness.

If he uses the term “jazz,” it is just as a convenient cate-
gory name. "'Jazz has come to be applied to everything, it has
a negative meaning to us.” Yet writers have continued to refer
to AACM musicians in terms of “'third-generation’ post-
Charlie Parker musicians,

Critic John Litweiler notes that Abrams' group particularly
uses African rhythms and John Cage-inspired ‘“‘sounds
against silence' as extensions of the atonality and disso-
nance that characterizes much of the group's sound.

Asked what he thinks of the blues, Abrams says, *We play
the blues, but we use space in a different way. Certainly blues
has progressed, it has nothing to do with the kind of measure
we used to think of it having."" He sees AACM's brand of music

developing in a path that grew out of slavery, a revolutionary
force but not one bent on destruction.

Abrams says the idea of black music as he sees it devel-
oped long before the “Black Power' slogan came into vogue.
“The awakening came from the music and the music came
from the people and music is returning it to the people.”

Commenting on AACM, Koester says: ''Jazz is accepted in
Europe just as the ballet is here, but in America, jazz has to be
entertainment. This is why AACM came to be known so well
over there, because of the different climate surrounding
jazz."

From Jazz to Pop

® Continued from pape 54

Performers like those mentioned so far are making the
most obvious jazz inroads into popular acceptance. But there
are still other directions to a jazz-rock fusion which have be-
gun winning new success.

Perhaps the most striking example is John MclLaughlin's
Mahavishnu Orchestra, whose latest album *‘Birds of Fire"
had been on the Top LP's chart for 17 weeks at deadline. Gui-
tar virtuoso McLaughlin began in England with blues-rock
bands, later became a key element in the free-form jazz al-
bums by Miles Davis which produced impressive chart action
for Columbia.

Leading his own group, McLaughlin developed wide appeal
to rock majority record buyers with a totally uncompromising
free form sound. Apparently the key factors here were a rock-
related guitar technique and a flashy but heavy bass guitar/
drum beat which could also be identified with by rock fans. He
has successfully headlined concerts at the smaller rock halls.

The Crusaders, who feature Larry Carlton as guest gui-
tarist, are also building as a concert attraction. Deodato, of
course, plays electric piano rather than an acoustic piano on
“Zarathustra." And the Crusaders electric pianist Joe Sample
played an important solo on “Black Byrd."

Part of the new accessibility of jazz would seem to be its
belated adaptation of the fluent conternporary electric instru-
ments and advanced multi-track studio techniques. Another
important element is the new record phenomenon of “cross-
over'' particularly by black artists. Top 40 radio playlists have
become so tight that program directors are more willing to air
a proven soul hit than an untested white rock record.

Roberta Flack is a prime example of a singer starting out
on the jazz circuit and exploding as a major pop artist. In the
process she has retained her powerful following among jazz
buffs.

All in all, there are many portents to indicate that jazz can
soon become a more viable mainstream music than ever be-
fore. It may just have to change its name to avoid frightening
away mass listeners.

Ramsey Lewis

® Continued from page 57

does not have to worry about satisfying those jazz snobs or
elite critics anymore. Too much has happened which shows
new way of life: a Miles Davis playing of Fillmore and creating
music which sells in the six figure category; a Donald Byrd
trumpet LP staying on the charts; a Deodato single becoming
the number one tune in the nation.

Ramsey Lewis feels liberated. He sees the broad world of
music as his. He sees all those smiling faces, young and old,
multi-shades of color, male and female as his audience.

One reason why Ramsey can feel this optimistic about the
future is because jazz is getting an equal shake at Columbia
with all the other forms of expression. Being able to promote
jazz and soul is very important to the CBS people because it
allows them to legitimately point to the pop, soul and jazz
charts and say, "Look here, brother, we've got hit artists in all
categories of music."” And as long as the corporate bigwigs
feel this way, the Ramsey Lewises are ahead of the game.

Art director: Bermie Rollias; section editor: Eliot Tiegel; photos fram
Newport, Monireux, Monterey Festivals, Bonnie Tiegel, CTI Records,
Atlantic Records, Columbia Records,
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Jazz Has a Home
With European Labels

ESPITE THE FACT that jazz record
sales in Europe are, even on the most
optimistic estimates, running at less
than five percent of the total market,
there are nevertheless an impressive
number of labels devoted to jazz.

Perhaps one of the most prestigious
is MPS, a German company based in
Villingen in the Black Forest and run
by a thorough-going jazz enthusiast,
Hans Georg Brunner-Schwer,

MPS has a catalog of around 250 albums, B0 percent of
which are jazz LP's and artists represented include Oscar Pe-
terson (who has recorded a total of 16 albums for the label),
Dizzy Gillespie, Count Basie, Art Van Damme, Freddie Hub-
bard, Milt Buckner, Sugar Cane Harris, the Clarke-Boland Big
Band, Stephane Grappelli, Lee Konitz, Barney Kessel, Don
Ellis and Monty Alexander.

The Peterson albums on MPS are regarded by many critics
as the best work the pianist has laid down, particularly the
series of six albums released under the title, "' The Way | Really
Play."

A recent major release on MPS has been the three-album
set from the Colorado Jazz Meeting of 1971, produced by Don
Schlitten and featuring Clark Terry, Kai Winding, Urbie Green,
Joe Newman, Harry Edison, Teddy Wilson, James Moody,
Zoot Sims, Bud Johnson and Flip Phillips, among others.

Another lively jazz label in German is ECM, based in Munich,
which has produced some excellent recordings by top jazz-
men, among them Keith Jarrett. Jarrett's solo record, “*Fac-
ing You" won a Grand Prix at the 1972 Montreux Festival and
won widespread critical acclaim. Jarrett has also recorded an-
other important disk for ECM, “Ruta and Daitya"' with drum-
mer Jack Delohnette.

Foremost among the specialist jazz labels in Britain i1s Black
Lion, a label founded by Alan Bates and distributed in the UK
by Polydor. Black Lion has produced some excellent jazz
product in the last year or so including albums by Johnny
Griffin, Dexter Gordon, Ben Webster, Thelonious Monk and
many other big jazz names. An offshoot of the label is the
Freedom catalogue which concentrates on the more profound
and esoteric jazz.

Other jazz labels in the UK include Spotlite, which special-
izes in rare Charlie Parker recordings among others, Cadillac,
77 (a label ot mostly mainstream and old time jazz run by

record retailer Doug Dobell), VIJM and Decibel.

Small jazz labels also flourish in France and one of the most
recent arrivals i1s ADMI, the Association pour le Develop-
pement de la Musique Improvisee, which is a group of French
musicians, under the leadership of Didier Levallet. They have
a rehearsal studio, produce subscription records and organize
concerts and festivals.
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Three of Europe's stylists: Polish
violinist Michal Urbaniak (left);
Czechoslovakia's top saxman Jiri
Stivin (below) and Poland's saxman
Wiodzimierz Nahorny (right).

Three more new labels are about to be launched by Frank
Wright, Jef Gilson (first releases to feature Jean-Luc Ponty
and Maurice Vander) and Yves Chamberland, who over the
past 10 years has recorded men like Bud Powell, Eddy Louiss,
Elvin Jones and Curtis Fuller in his own studio.

The Societe Francaise de Production Phonographique,
based in Levallois-Perret, has released albums by the Dharma
Quintet, Jef Gilson, Mowgli Jospin and Nathan Davis—and the
four Gilson albums, among them the excellent **Oeil Vision,"
must be regarded as masterpieces. The joint efforts of Gilson
and Claude Lenissois as composer/arrangers, and the adven-
turous solo work of Jean-Luc Ponty and Jean-Louis Chau:
temps, represent the best elements in Frence jazz since
Django Reinhardt and Barney Willen,

Saravah Records has material by Barney Wilen in its catalog
plus releases by Steve Lacy, Michel Rogues and the Art En-
semble of Chicago plus a beautifully packaged five-album set
by four leading French pianists—Maurice Vander, Rene Urtre-
ger, Georges Arvanitas and Michel Graillier.

Shandar Records has a small but prestigious catalog which
features two albums by the late Albert Ayler, a fantastic musi-
cal testament, and LF's by Cecil Taylor and Sun Ra, all re-
corded at the Maeght Foundation in St. Paul de Vence. A new
album by Cecil Taylor will be released shortly.

One of the most productive of the small labels is Futura,
launched in January 1970 by Gerard Terrones. There are 30
LP's in the catalog, including works by Jaki Byard. Ben Web-
ster, Steve Lacy, Mal Waldron, Ted Curson and Anthony Brax-
ton. Among European musicians featured are Michel Portal,
John Surman, Joachim Kuhn, Irakli and Bernard Vitet. A Dex-

ter Gordon release is due soon and Jackie MclLean will record
for the label this fall.

Musidisc has released a good deal of jazz on its America and
Festival labels, including much of the old Savoy product.
Among its own productions are two excellent albums by
Stephane Grappelli. The second of these features Oscar Pe-
terson on piano, Niels Henning Oersted Pedersen on bass
and Kenny Clarke on drums.

Other established jazz labels in France are Black & Blue, a
small company based in Bordeaux which specializes in main-
stream music by such musicians as Buddy Tate, Milt Buckner
and Tiny Grimes and which is run by concert promoter Jean-
Pierre Monestier. Black & Blue is celebrated for the high qual-
ity of its recordings in the mainstream field which have won a
number of Grand Prix awards.
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In Holland, where there is a great interest in jazz on record,
there is perhaps less scope for the small label because the ma-
jors have adopted an enlightened jazz policy. Munich Records

has produced some jazz recordings without too much sales
success, however there have been better results from the Cre-
ative World Inc. Europe, which has headquarters in Amster-
dam and runs a mail order business for the Stan Kenton cata-
log under the direction of Paul Visser.

The only specialist label in Italy is Dire, created about nine
months ago by Tito Fontana, a luggage manufacturer who is a
jazz enthusiast. Fontana owns a small recording studio, Stu-
dio 7, in Milan, and has recently signed a distribution deal
with Dischi Ricordi,

The label has produced 11 albums to date, mostly by Italian
musicians such as Franco Cerri, Renato Sellani and Franco
and Flavio Ambrosetti. A recent album, however, features
British musicians Gordon Beck (piano) and Ron Mathewson
(bass) with Swiss drummer Daniel Humair.

The leading jazz label in Norway is undoubtedly Sonet,
which is distributed by Arne Bendiksen. Although basically a
Swedish label, there have been a number of local productions
on the label including releases by singer Karin Krog and tenor
saxophonist Jan Garbarek. Sonet has also recorded a series of
LP's by Webster Lewis during his visits to Norway.

Belgium has only one specialist jazz label—Vogel—which
has so far released two free jazz albums—one by pianist Fred
Van Hove, who is a member of the Peter Brotzmann Trio, and
one with multi-instrumentalist Cel Overberghe, also with Van
Hove.

Future plans include albums by Andre Goudbeek, a free
jazz saxophonist; Willy Donni, Belgium’s foremost blues gui-
tarist; and, possibly, Toots Thielemans. The label is also going
to issue a record with some rare tracks from the archives of
Belgian Radio, featuring the late Jack Sels who, with Thiele-
mans Bobby Jaspar, Francy Boland and Rene Thomas, is
among the most important jazz musicians Belgium has pro-
duced.

The Belgian label Alpha, which specializes in Belgian classi-
cal music, also has a small jazz series in its catalog featuring
the Cotton City Jazz Band from Ghent accompanying such
visiting New Orleans veterans as Percy Humphrey, Kid
Thomas Valentine, Louis Nelson.

Polish jazzmen get relatively good exposure on record. The
Polskie Nagranie company has been releasing a series of al-
bums called Polish Jazz with the result that now every main
group and soloist is represented by at least one LP.

In Czechoslovakia Supraphon has a special Jazz Record
Club which, on a subscription basis, offers to its members
about eight albums a year—some 60 percent of which are for-
eign recordings produced under license.

Panton, another label, releases three or four albums a year,
concentrating mainly on local groups such as the Prague Ra-
dio Jazz Band (one album features the band with Moscow
conductor Vadim Ludvigkovski with Russian soloists, tenor-
player Alexei Zubov and flugel horn man German Lukianov).
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HILE JAZZ cannot exactly be said to
flourish spectacularly in Western Eu-
rope, it certainly enjoys a greater de-
gree of popularity in the East Euro-
pean countries where some of Europe’s
most successful and durable jazz fes-
tivals are held.

Poland's main jazz festival, writes
Roman Waschko, is the Warsaw event,
the Jazz Jamboree, which is now In
its 16th year. The Festival had inauspicious origins—beginning as an
amateur student festival held in a wooden shed. But today it is one of
the most important in Europe. Last year, for example, the festival pre-
sented Charlie Mingus, Elvin Jones, Cannonball Adderley, Jimmy Smith,
James Moody, Art Farmer and lllinois Jacquet.

Aside from the Warsaw event there is a student festival held every
March in Wroclaw, *'Jazz On The Odra," which is very much a jumping-off
point for Polish musicians, most of whom made their first breakthrough
at the event, including saxophonist Wiodzimierz Nahorny, who was a
prize winner at the International Competition in Vienna in 1966.

European
Festivals
Blend
Locals
With

Americans

Oscar Peterson and his trio performs at the Prague Festival.

Mot quite so old as the Warsaw Jazz Jamboree, but just as important,
is the Prague International Jazz Festival which this year celebrates its
10th anniversary. The festival is directed by Billboard's Czech corre-
spondent, Dr. Lubomir Doruzka, who writes:

The Prague festival affords practically the only opportunity to bring
international groups and soloists to Czechoslovakia.

Among the top American artists who have participated are Duke El-
lington, Buddy Rich, Dizzy Gillespie, the MJQ, Charles Lloyd, Roland Kirk
and Oscar Peterson.

The festival is usually held for four nights over the last weekend in Oc-
tober and takes place in the underground Lucerna Hall which has a ca-
pacity of 3,000. However, this never produces sufficient receipts to pay
the fees normally demanded by the managers of top artists, who mostly
must count on receiving their fees in local, non-convertible currency.

In past years, American artists have usually been supplied by George
Wein and his European representative, Simone Ginibre, through their
‘Newport Festival In Europe'’ package, but in some cases the organizers
have also made individual deals with other managers.

The Prague Festival normally concentrates on European talent with a
wide coverage of the East European scene and overseas artists are not
too numerous. However, many critics, managers and festival directors
come to Prague and quite a number of jazz groups owe the beginning of a
successful career to a well-received performance at Prague.

All the concerts are broadcast and telerecorded for later viewing on
jazz programs of the many Intervision TV companies. At the same time,
the festival organizers co-operate closely with the local record companies,
Supraphon and Panton, for whom they try to prepare special produc-
tions. The practice of the first few years, when Supraphon just released
an album of highlights from the festival was soon dropped in favor of
more complex solutions, including, more recently, the assembly of inter-
national bands which have rehearsed several days before the festival and
then recorded special albums in studio.

This has given rise to the first East European All-Star Big Band, Inter-
jazz, with musicians from USSR, Hungary, East Germany, Poland, Bul-
garia, Rumania and Czechoslovakia. Last year's festival big band was led
by Slide Hampton and Vaclav Zahradnik and included such musicians as
tenorist Johnny Griffin, trumpeter Dizzy Reece and drummer Billy
Brooks.

Until 1970, the festival was sponsored by Czechoslovak Musical In-
struments Factory. This proved profitable for both parties as inter-
national stars coming to Prague also tested new types of instruments,
which considerably boosted the sales of these instruments in the West.

Since 1970 the festival has been organized under the auspices of the
Czech Ministry of Culture-as it is now regarded as a cultural event of out-
standing importance. This year the main organizer will be the Czech con-
cert agency, Pragokoncert.

Both Supraphon and Panton time the release of new jazz albums to

coincide with the Festival. The records
are put on sale during the event in spe-
cial booths in the festival hall and sales
are surprisingly good.

What is claimed to be the world's
oldest jazz festival—it celebrates its
23rd anniversary this year—is the Zu-
rich Jazz Festival, an event which has
for most of its life been confined to
amateur groups, writes Rod Chapman,
Billboard's Swiss correspondent. How-
ever, last year's event featured only
professional musicians and this for-
mula will be maintained for this year's
festival which is set for Sept. 10-15,

Another innovation is the sponsor-
ship of the festival by Migros, the larg-
est Swiss supermarket chain which al-
ready sponsors classical concerts.

Scandinavia's two main jazz festi-
vals are those held at Pori in Finland
and Molde in Norway.

Espen Eriksen writes from Oslo:

The Molde event is Norway's big-
gest jazz happening and this year's
festival, set for July 30 to Aug. 4, will
have 36 items on the program ranging
from traditional jazz to modern the-
ater.

The festival is organized by Otto
Saettem Jr., head of the Storyville Jazz
Club with Petter Petterson handling
the PR. The program this year will in-
clude a New Orleans workshop in the
Varde-5tua and an appearance by the
Clark Terry Big Band at the Hotel No-
bel. Pianist Keith Jarrett, who ap-
peared last year, will make a return
visit this year as will Gary Burton, and
other artists include blues singer Willie
Mabone and gospel singer Bessie Grif-
fin.

A major surprise will be the appear-
ance of ragtime pianist Eubie Blake,
90, who made his professional debut in
1901; and there will be a performance
by a rather junior veteran, New Orleans
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clarinetist Albert Nicholas, 73, who has been based in Europe for many
years.

Slightly overshadowed by the Molde Festival is the Kongsberg Festival
in Norway which this year runs from June 28 to July 1. Kongsberg has
been in existence for nine years now, compares with Molde's 13, and this
year it will feature composer-arranger-trumpeter Gerald Wilson who will
direct the Norwegian Jazz Workshop. Another feature will be a sax sum-
mit meeting, involving Dexter Gordon, Johnny Griffin, Leo Wright and Sa.
hib Shihab (all European exiles) backed by Kenny Drew (piano), Ed Thig-
pen (drums) and Niels Henning Oersted Pedersen (bass).

The Pori Jazz Festival, writes Kari Helopaltio from Helsinki, was
inaugurated in 1966 when it attracted only 1,000 spectators. Total at-
tendance for last year's event, however, was 35,000 and it was generally
regarded as the best ever. Headliners were Cannonball Adderley, Chick
Corea, and Yusef Lateef.

This year's festival, July 13-15, will feature the Clark Terry Big Band,
Horace Silver, Keith Jarrett and McCoy Tyner among others, and festival
manager Jyrki Kangas says that the event's budget of $60,000 will be
covered mainly by tickets sales.

Pori, with its beautiful setting, is one of the most attractive jazz festi-
vals in Europe. Last year it drew some 3,000 tourists from the Scandina-
vian countries, central Europe and the United States.

This year, the European Jazz Federation will be meeting in Pori and as
a special gesture the opening day will be devoted to European groups in-
cluding the Bernt Rosengren Quartet with Nannie Porres (Sweden), the
Sarmanto-Koivistoinen Quintet (Finland), the Wolfgang Dauner Orches-
tra (West Germany) and the Tomasz Stanko Quintet (Poland).

The most important jazz festival in Italy, says Billboard's Milan corre-
spondent, Germano Ruscitto, is the Bologna Festival, which is usually
held in October or Novernber and which has been running for 13 years.

The festival draws a crowd of around 6,000 for each of its three nights
and is organized by veteran jazz enthusiasts Alberto Alberti and Cicci For-
esti who get backing from the Bologna municipality.

The international content of the package is invariably supplied by
George Wein, since a Newport package is usually swinging through Eu.
rope at this time of year.

A smaller festival is the Bergamo event, now in its fifth year, which
was a sell-out success last March when it featured a number of top Ameri-
can and European musicians; and making its debut this year is the Ve-
rona Jazz Festival which will be held almost immediately after the Mon-
treux Festival and will feature some of the Montreux stars. The venue will
be the famous Arena di Verona.

The Benelux area has always been a relatively fertile one for jazz,
writes Billboard's Dutch correspondent, Bas Hageman, and there is a
growing interest in both live performances and in records. On the festival
front, Holland annually receives the George Wein Newport package, pro-
moted here by impresario Paul Acket; and for 15 years there has been a
jazz festival at Loosdrecht organized by Max van Praag in conjunction
with Phonogram.

However, the Dutch State Broadcasting Union, the NOS, has taken
over spansorship of the festival and it will now be held in the Singer Con-
cert Hall in Laren near Amsterdam (Aug. 21-25) and be known as the In-
ternational Jazz Festival,

Features this year will include a series of jazz recitals by the Mel Lewis-
Thad Jones Big Band, Carmen McRae, the MPS Rhythm Combination
and Brass led by Peter Herbolzheimer, the Diamond Five and the Dutch
Rein de Graaff/Dick Vennik Quartet.

In Belgium, the major jazz festival is that which is held each year in
Bilzen towards the end of the summer. The festival was inaugurated in
September 1965 and confined strictly to jazz and blues acts. However,
over the years the jazz content declined and the accent was put increas-
ingly on pop and rock acts.

Champion Jack Dupree was the biggest name appearing at the first
Bilzen Festival; but the following year, when Juul Anthonissen took over
production, stars included Nathan Davis, Jon Eardley, Idrees Sulieman,
Eddie Boyd, Carmell Jones, Mal Waldron, Benny Bailey and Yusef Lateef.

From 1967 jazz was relegated to one day—Sunday—with pop and rock
acts appearing on the Friday and Saturday and gaining for this normally
peaceful rural village a certain notoriety as a result of small riots, soft
drugs, and occasional non-appearances by contracted groups.

Larry Coryell, John MclLaughlin, Jaki Byard and Gato Barbieri ap-
peared in 1971, and last year the big names were Sonny Rollins and
Charles Mingus.

For many years the Antibes Jazz Festival of France was one of the
leading jazz events in Europe and featured all the major jazz artists such
as Duke Ellington, Count Basie, Miles Davis, Dave Brubeck, John Col-
trane, Dizzy Gillespie, Lionel Hampton, Louis Armstrong and many more.

But with a change in the make-up of the municipality following local
elections two years ago, the festival came to an end. It was transferred to
Mice last year though it featured some major jazz attractions, it did not
have the same glamor and atmosphere of the old Antibes event.

However rapidly taking the place of Antibes is the Chateauvallon Festi-
val which will be held this year from August 18 to 26. Promoted in con-
junction with the French state radio and television service, the ORTF,
Chateauvallon will this year feature Chick Corea's group. Last year the
event had Jean-Luc Ponty, Tony Williams and a CTl package. The festival
is staged in an arena up in the hills around Toulon and shows every sign
of becoming one of Europe’s major jazz events.

France also has an annual festival in Dunkirk which is sponsored by
the local Maison de Culture and is highly successful.

The British jazz festival scene is a depressing one. The number of
jJazz and/or blues festivals has shrunk from a modest few during the
1950's and early 1960's to absolutely nothing.

Probably the last British jazz festival of any consequence was the
Richmond Jazz & Blues Festival. But during the last couple of years of
its existence, there were more rock and R&B acts than jazz and blues
artists.

The annual music festival held on the grounds of the spacious country
home of John Denkworth and Cleo Laine, in Wavendon, (Bucks), has
always maintained a fair representation of jazz—including appearances
by my host and his wife—but the festival, in keeping with the concept
of the Wavendon Allmusic Plan, is not devoted exclusively to the jazz
form.

Only bright hope fo the future is the possibility of a two-weeks festival
to be staged under the auspices of the Camden Arts Committee, London,
in either September or October, 1974.
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RONNIE SCOTT’S IN

One of the most celebrated of the continen-
tal jazz clubs is the Montmartre in Copenha-
gen which has been running for more than 15

LONDON IS EU ROPE’S “2{3;1_ of the top American jazz soloists who
LEADING CLUB

il

!

asily the most important jazz club in
Europe today is Ronnie Scott's Frith Street
London which, for more than 14 years
has been presenting top American and
European jazz acts.

Among the major talents which have
been showcased at Scott's over the years
are Buddy Rich, Woody Herman, Stan
Kenton, the Clarke-Boland Big Band,
Stan Getz, Freddie Hubbard, Zoot Sims,
Johnny Griffin, lllinois Jacquet, Milt Buckner, Antia O'Day,
Esther Phillips, Barney Fessel, Chick Corea, Gary Burton,
and practically every major name in British jazz,

Other clubs in London, like the Flamingo, the 100 Club and
the Marquee, which used to feature jazz extensively, now con-
centrate almost exclusively on rock music; but jazz has found
refuge in many London and provincial pubs, even if only on a
once-weekly basis.

Duke Ellington ma es one of his famous introductions in Belgrade. '

have visited Europe have appeared at the
Maontmartre, including Johnny Griffin, Dexter
Gordon, Kenny Drew, Clifford Jordan, Benny
Carter, Harry Edison, Ben Webster, Don
Byas, Joe Albany, Stan Getz, Zoot Sims, the
late Stuff Smith and many more.

Recently the club has suffered because of
competition from discotheques and beat mu-
sic clubs, but thanks to a subsidy from the
Ministry of Culture, it manages to keep going.

There are about five clubs in Stockholm
presenting jazz nightly but appearances by
top international jazz stars are rare. Another
nine clubs have jazz a few days a week and
there are jazz clubs in Uppsala, Gothenburg
and Malmo.

In Finland the best known clubs are the
Turku, Break and Soitannollinen Seura,
which are supported by the Finnish Jazz Fed-
eration. One venue which constantly features
good jazz and blues music is Vanha in the
heart of Helsinki. Members of the clubs are
mostly students and acts appearing vary
from artists like Champion Jack Dupree, to
local talent.

MNorway's main jazz clubs are the Oslo Jazz
Circle and the Big Chief Jazz Club which fea-
tures as residents the group of Rowland
Greenberg who plays easy-going swing music.

Jazz clubs, once fairly plentiful in Holland
in the fitties—including the Stan Kenton
Club, the Gooi Jazz Society and the Amster-
dam Jazz Club—are now virtually non-existent in Holland, but
Belgium, on the other hand has quite a celebrated jazz venue
in Pol's Club in the rue Stassart in Brussels. The club features
live jazz every week from Thursday to Saturday and among
jazz celebrities to have played there are Herbie Hancock, Tony
Williams, Bill Evans, Dexter Gordon and Jimmy Heath.

Other clubs in Belgium which offer jazz from time to time
include the Spiegel in Bruges, the Affronte Djubet in Liege,
the Clipper in Ostend, the Green Apple in Ghent and the Muze
in Antwerp. In addition there are many clubs in the form of
appreciation societies some of which receive small grants
from the Ministry of Culture.

In Paris, the famous Chat qui Peche (rue de la Huchette,
Paris 5e) is for the moment out of action and the ''Jazz Inn"”
has closed its doors, sadly enough. But Les 3 Mailletz (56, rue

Galande, Paris 5e) seems to start a new career with Jaki Byard
in June followed by possible appearances of Dexter Gordon
and Ben Webster.

The Newport (18, rue des 4-Vents, Paris 6e) discotheque,
hosts musicians six days a month (Steve Potts, Dizzy Reece,
Steve Lacy . . ).

Two clubs specialized in traditional and mainstream music
are still very active, La Huchette (5, rue de la Huchette, Paris
5e) and *'The Slow Club™ (130, rue de Rivoli, Paris ler). Of

course there is still the famous Living Room (25 av. du Co-.

lisee, Paris Be), the rendez-vous of all musicians visiting Paris,
with Alice Darr and Aaron Bridgers on the bill all the year
round. The once swinging Cameleon (57, rue Saint-Andre-
des-Arts, Paris 6e) is now only semi-active.

Although Switzerland is best known in the jazz world for the
Montreux Jazz Festival, it can also lay claim to one of the bet-
ter known jazz clubs in Europe—the Willisau Jazz Club. The
club is situated in a village north of Luzern, and holds its gigs

in a number of small hotels in Willisau—notably the Hotel
Mohren and Hotel Kreuz.

The club was founded in 1966, but was always on fairly pre-
carious financial footing until last year, when the appearance
af artists such as Chick Corea, John Surman, Charlie Mariano
anclf Keith Jarrett helped the club make its first appreciable
profit.

The club’s most successful gig so far this year has been the
January concert given by Brotherhood of Breath—the British /
South African big band led by Chris McGregar. The Willisau
Jazz Club holds major gigs bi-monthly, and is run by Niklaus
Troxler.

Perhaps the best known city jazz club is Zurich's Hinteren
Sternen, which holds regular Wednesday gigs in a bar/restau-
rant of the same name. Recent guests have been Keith Jar-
rett, Stu Martin and Chris McGregor’s newly-formed quartet.

The club scene in Switzerland has been enjoying a minor re-
naissance in the last year—mainly as a result of interest in
new European jazz bands and renewed interest in touring
American stars, such as Keith Jarrett (a club was formed in
Bern in March mainly to stage a Keith Jarrett concert in the
Swiss capital, and has continued under the name of “Jazz in
Bern," presenting gigs in a number of Bernese restaurants
and halls).

Leading jazz clubs in Italy are the Jazz Power in Milan and
the Swing Club of Turin. The Jazz Power in Milan, is the most
important in Italy, presenting concerts in the late autumn and
winter and beginning springtime (last concert of the season
took place on May 5, with a group formed by top Italian musi-
cians who are trying to form a sort of Italian Jazz At The Phil-
harmonic. Main names in the group are Gianni Basso, Dino
Piana, Enrico, Bruno Tommaso, Bruno Biriaco).
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