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+ Col, Atlantic Share

‘New’ Act’s Product

By JIM MELANSON

NEW YORK-Two major nval
record labels are sharing costs and
profits in & unique product release
arrangement involving one act.

The labels, Atlantic and Colum-
bia, are virtual partners in an agree-
ment designed 1o allow ex-members
of the Electric Flag rock band 1o re-

Jjon and record as a group.

Band members Buddy Miles and
Mike Bloomfield are currently pur-
suing solo careers with Columbia.,
while such artists as Barry Goldberg
and Nick Gravenites have had close
ues with Atlantic. All had recorded
together in the late 60's when the
original Electric Flag group was on
the Columbia label.

Distribution rights on each LP re-
leased will alternate between both
parties, with Atlantic kicking it off
this fall with the group’s “The Band
Kept Playing” LP. Columbia will
handle a second album, probably
some Lme next year.

Notably, Atlantic and Columbia
will share evenly on total costs and
profits on each album, even though
that particular piece is being han-
dled by the other firm.

Under the agreement, Atlantic’s
Jerry Wexler is producing all records
by the group.

( Continwed on page 70)

‘Q’ Sound Far Ahead
In Japan and U.S.

LOS ANGELES — Quadrasonic
sound on an international scope
seems to have two strong supporters:
Japan and the United States.

The rest of the world is far behind
in terms of enthusiasm, product
availability and any market concen-
tration or penetration.

Canada, seems to be an 8Q on-
ented country, with the CD-4 dis-
crete interests aggressively promot-
ing their system. but a lack of disks
in both systems is felt by retailers.

Japan remains the world’s leading
quad nation, with 1ts involvement
with disks dating back 1o 1971.

In the U5, equipment manufac-
turers expect hardware sales 1o ex-
ceed $100 mullion.

(Continued on page 52)

U.S. Song Fest
In Anemic Start

By JIM FISHEL

SARATOGA SPRINGS, N.Y.—
Skimpy attendance for a serics of
high budgeted talent shows largely
contributed to a projected loss of
$400.000-5500,000 mcurred by the
promoters of the first annual Ameri-
can Sunb Festival staged here Aug.
30-Sept. 2. but the Sterling Recrea-
tion []r"—*dnlj’_.illul'l sponsors of the
event, say the show will go on next
year with many valuable lessons
learned.

The festival. the first of its kind in
the U.S., drew only 12,781 paving
spectators during its four-day run
and observers attribute this low total
1o last years late cancellavon of the
initial attempt and the *“high-
priced™ ticket scale (515-35).

The promoters say tickets were

(Continued on page 6)

Additional Song Festival
coverage on pages 10, 12.

BASF Has
Minicassetlte
Color Tape

By RADCLIFFE JOE

LUDWIGSHAFEN, Germany-
BASF has developed a color video
cassette system that utilizes a '4-inch
wide tape in a miniaturized cassette
a fracuion the size of currently avail-
able videocassette systems.

Playing time of the cassette range
from 90 to 120 minutes, or double
the time of presently available
videocassettes, according to Dr, Ing
Karl Uhl, BASF's think-tank spe-
cialist largely responsible for the de-
velopment of the system.

The system, designated Longitu-
dinal Video Recording (LVR), is
being proposed by BASF to video-
cassette hardware manufacturers
around the world as the system most
likely to succeed on the consumer
market.

BASF is prepared to structure a
liberalized licensing agreement
(similar to that which got the Philips
compact audio cassette off the
ground) to manufacturers interested
in manufacturing the system.

S0 far, just two videocassetle man-
ufacturers—Sony and RCA-are

(Continued on page 50)

200 YEARS OF MUSIC

Singles Pressing

Activity on Rise

By ROBERT SOBEL

NEW YORK—Early industry apprehension over the effects of the sug-
gested list price increase on singles appeared to be more psychological than

based on fact, results of a check of key pressing plants indicate.

45 Disk Upgrade
Draws AES Eye

NEW YORK—For the first time
all levels of the recording industry
are being asked to help upgﬂdc
manufacturing standards of singles
in America, says Harry Jarrett of
General Electric, who will chair a
special meeting here Tuesday (10)
during the Audio Engineering
Society (AES) convention.

Efforts to upgrade standards
started in early 1972 and resulted in
the first ever jukebox programming
conference. It was organized by Bill-
board. Now with singles raised in re-
tail price and more emphasis placed
on singles as an exposure vchicle,
Jarrett believes the industry should
respond to upgrading efforts.

Jarrett heads the PR.2 committee
of Electronic Industries Assn., which

(Comtinued on page 14)

Foundatlon Plans 100-LP Issue

NEW YORK-A 100-record
package surveying American music
of the past 200 years is in the plan-
ning stages at the Rockefeller Foun-
dation.

The mammoth set, to offer Ameri-
can music in all 1ts repertoire cate-
gones, will be offered free to univer-
sities and libraries around the world.
It may also be made available for
general purchase if a distrnibution
formula can be worked out that
would satisfy the non-profit nature
of the venture.

In some cases, appropriate records
will be drawn from existing catalogs,
but much new recording will also be
undertaken to insure that the survey
is representative of the American
MUsIC eXperence.

Repertoire areas to be covered

By IS HOROWITZ

will include classical, jazz, pop. folk,
band. choral and church music.
“Our purpose is to provide a picture
of Amenca over the last 200 years as
seen through its music,” says How-
ard Klein, director of arts for the
foundation,

Balloting Scandal

Outrages Iltalians
By ROMAN KOSAK

ROME—Ten of ltaly’s most popu-
lar singers and 12 record company
executives and producers are under
investigation by the Public Prose-
cutor of Turin after it was learned
that six million ballots-lottery tickets
in the *“Canzonissima™ TV song

competition were false,
(Continued on page 61|

A planning commitiee, compris-
ing 4 number of prominent figures
in the arts, is currently defining the
scope of the project and working up
a budget to be submitted to the
foundation. But the commitment to
proceed 1s firm, Klemn asserts.

Once the plan is locked in and the
budgel approved, the project will be
turned over Lo an appropriale organ-
ization to carry oul. Klein says the
Smithsonian Institution is being
considered as a possibility.

Release of the records 1s expected
to begin in 1976, the bicentennial
year. Packaged together with appro-
priate written materal, the sets will
probably be put out in batches of 20
LPs, until the full 100 disks are is-
sued.

(Continued on page 70)

In addition, the poll shows that
not only are the plants experiencing
no decline in production other than
that of a seasonal nature but that in
some cases they have registered sub-
stantial output increases.

One plant, Shelley Products, Long
Island based operation, claims an
increase of “many fold” in the past
few months and is experiencing its
heaviest backlog.

Clark Gaylehouse, Shelley presi-
dent, says that “this is highly un-
usual for an industry where it is the
very nature of the business o have
no backlog because of the rapidity in
[Urnover.

Allied Record Co., Coast-based
plant, 1s operating at full blast, with
three shifis a day. And, according to
Daken K. Broadhead, president, the
firm’s singles output is up 15 percent

{Caniinued on page 14)

Eckstine’s Band
Finally Gets LP

By LEROY ROBINSON

LOS ANGELES—Billy Eckstine,
now in his 40th year as an enter-
tainer, is punctuating the celebra-
lion by preparing an album of the
renowned big band he led during
the World War 1l years,

[ronically, this band has never
been released on LP before.

The band Eckstine led from 1944
to 1947, which has been referred to
as an “orchestra that was years
ahead of its time,” had as its mem-
bers some of the major jazz stars of
the past and of today.

Names like Dizzy Gilliespie,
Charlie Parker, Art Blakey, Budd
Johnson, Fats Navarro, Gene Am-
mons, Sarah Vaughan and Miles
Davis are a few of the personnel that
appeared in the various sections of
his 22-piece ensemble.

If the band was never recorded,

(Continued on page 14)

—_— AN\ americanradiohistory com

i Advertisermant



www.americanradiohistory.com

The new album.

CPL1 CP31 CPKA-0611

It's the way rock was meant to roll.

Produced by Steve Katz and Lou Reed “ﬂﬂ Records and Tapes



www.americanradiohistory.com

General News

eafitienniine i 4

i, o, i,

)

&

LOS ANGELES—The saying that
practice makes perfect apparently
holds truer in the rock end of the
music business than most people
think, with 17 of this week's top 50
albums featuring artists who first
gained fame as members of other
“name” groups.

Perhaps even more interesting is
that the majority of the current hot
artists’ parent groups, though well
known to fans and those in the in-
dustry, did not move product in the
quantity or draw audiences in the
amounts that these current acts do.

What all of this may indicate is
that a group, no matter how big, can
act as a training ground for an artist
lo move on 1o bigger things. Artists
gain valuable experience in the stu-
dio and on the road, learn to control
and refine their music and learn to
“change with the times.”

Most of the top LP artists of today
are handling basically the same kind
of music they first came to fame
with, but in a much more skillful
manner.

Finally, the number of artists
making it big a second or even third
time around would seem to explode
the “one shot hit" myth that has al-
ways plagued rock. There appears to
be no reason anymore why a skilled
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Rick Wakeman: from member of
supergroup to superstar on his own.

rock artist cannot enjoy the same
longevity awarded major stars in
other musical areas.

Bad Co., currently a starred two
on the Billboard Top LP listings,
may be one of the best examples of a
group of known musicians finally
finding their niche,

Vocalist Paul Rodgers and drum-
mer Simon Kirke come from Free, a
well respected band that enjoyed

Indie Distribution Best,
Casablanca’s Bogart Says

By NAT FREEDLAND

LOS ANGELES—Neil Bogart,
president of Casablanca Records
which last week split from Warner
Bros. distribution and financing,
says he exited his label in order to re-
turn to the “better market coverage™
of independent distribution plus
concentration on TV ad merchan-
dising.

Bogart, former president of Bud-
dah Records, says, "Having now ex-
perienced both independent distri-
bution at Buddah and major label
national branch distribution with
Casablanca, I'm convinced that the
old-line system is far more effective
for breaking new product.

Reddy and Anka at
1975 NARM Parley

NEW YORK-—Helen Reddy and
Paul Anka have both agreed 1o ap-
pear during the 17th annual NARM
Convention March 2-6 at Los An-
geles” Century Plaza Hotel. NARM
executive director Jules Malamud
says this is the first ime two artists
have been committed 1o NARM so
many months in advance.

Ms. Reddy will appear at the
NARM awards banguet and Anka
al the scholarship foundation din-

“The independents are, for me,
the key 10 excitement in the record
business because the best ones are
totally involved with every aspect of
their local markets,” Bogart says,
“far more than a major’s drop ship-
ment center in New Jersey that serv-
ices everything from Philadelphia o
New York.”

About half of Bogart's distributor
line-up so far was with him during
his successful Buddah tenure.

“Casablanca is going with the dis-
tributors that give us the best finan-
cial support in terms of contracts
guaranteeing prompt payment,”
says Bopart. “We have been getting
extremely generous deals and 1 think
the independents are in far better
shape than many believe.”

Casablanca will concentrate its
advertising dollars on television,
continuing a trend that began ai

Buddah with results claimed by Bo-
gart to be highly profitable.

“"We are gomng to look for TV
soundtrack te-ins like a syndicated
special Casablanca is doing with
Dick Clark called *200 Years of
Amencan Music,’” says Bogart
“We'll go with saturation advertis-
ing market-by-market as the show is
aired, starting with the Midwest and
South.” (Continued on page 6)
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By BOB KIRSCH

only one major hit in this country
but had a large following. Rodgers
has often been called a singer's
singer. Guitarist Nick Ralphs is from
Mott the Hoople, who enjoyed pood
success but never anything matching
the current group. Bassist Boz Bur-
reil 15 from King Crimson. Bad Co.,
handling basic rock, seems to have
combined the best elements of all
these groups.

At three is Eric Clapton's “461
Ocean Blvd.” a former No. | LP.
Clapton, only 29 years old, has been
a legend since he began playing gui-
tar for the Yardbirds in the early
"60s. Since then he has moved
through such name bands as John
Mayall's Bluesbreakers, Cream,
Blind Faith, Delaney & Bonnie and
Derek & the Dominos. With each
group he has developed his singing
ability and moved his guitar further
into the tasteful as well as flash cate-
gory.

Bachman-Turmer Overdrive, at
seven with “11” and a starred 19 with
“Hot Fragile,” may be America's
best hard rock group today. Randy
Bachman was a founder of the
Guess Who and enjoyed some suc-
cess after leaving that band with a
trio called Brave Belt. Moving back
to basics, he has hit it bigger than at

Piracy Case In
Wis. Won’t Be
Weighed Again

MADISON, Wis,—The Wisconsin
sSupreme Court has denied a peti-
tion by Economic Consultants Inc.,
o rehear a case in which the court
had ruled last June that the unau-
thorized duplication of sound
recordings violates Wisconsin's un-
fair competition laws,

The June decision developed out
of a suite brought against Economic
Consultants, doing business as E-C
Tape Service, by Mercury Records
Productions Inc., and other record
companies.

Initial hearing of the suit by Cir-
cuit Court Judge Robert Landry had
found that the practice, though mor-
ally reprehensible, could nol be en-
joined under existing state laws.

Plainuffs’ appeal of the Circuit
Court’s decision had resulted in the
overturn of Judge Landry's ruling.

In another action involving Eco-
nomic Consultants, its president,
David L. Heilman, was found guilty
by a superior judge in Los Angeles
of contempt of a preliminary injunc-
tion barring the firm from advertis-
ing or selling alleged pirated tapesin
California,

Judge David N. Eagleson fined
Economic Consultants $256 and
sentenced Heilman to jail for five

(Continued on page 12)
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17 of Top 50 Albums Star Acts

Who Once Played In Name Groups

Chrysalis photo
Robin Trower: filling a void left by

Jimi Hendrix.

any other ume in his career now.

John Denver, one of oday’s true
superstars, is at 11 with *Back Home
Again” and 22 with “Greatest Hits."”
Denver cut his teeth some years back
in the Chad Mitchell Trio.

At 13 is the Souther, Hillman, Fu-
ray Band. J.O. Souther has had a
solo LP which met with good critical
response and produced artists such
as Linda Ronstadt as well as being a

successful writer. Chris Hillman be-
came known 1o the general public as
a founder member of the Byrds and
later the Flying Burrito Brothers,
while Richie Furay was a founder of
the Buffalo Springfield and later of
Poco. All perfected the mix of coun-
try, folk and rock in their early days
that they excel in currently.

At 14 is James Taylor with “Walk-
ing Man,” at one time a member of a
fine New York City band called the
Flying Machine, while Neil Young
at 16 with “On The Beach™ was with
Furay in the original Buffalo
Springfield, has enjoyed a great deal
of solo success and later teamed up
with Crosby, Stills & Nash to form
CEN&Y.

Al 23 is Robin Trower’s “Bridge
Of Sighs.” Trower, one time guitarist
for Procol Harum, seems to be filling
the void left by Jimi Hendnix with
his own firey guitar style. Both LPs
by the artist, who became a star with
Procol but playing quite a different
brand of music, have reached high
in the charts.

At 24 with “Band On The Run” is
Paul McCartney & Wings. Mc-
Cartney, of course, was a Beatle for
years. Al a starred 25 is “Welcome
Back My Friends, To The Show

{Continued on page 14)
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Sydney Site of A&M Area Parley

LOS ANGELES-A&M Records’
Far East affiliates meet Sunday-
Tuesday (15-17) at Sydney for a
sales conclave hosted by Festival
Records of Australia.

A&M president Jerry Moss, Inter-
national director Dave Hubert and
corporate counsel Abe Somer head
the U.S. delegation.

Represented at the session will be
Festival Records of New Zealand

with Ray Porter and Kevin Wil-
hams: King Records of Japan with
Kazumitsu Machijiri, Minoru Su-
zuki and Mirokazu Aihara; Dyna
Products of the Philippines with
James Dy and EMI Far East with
Meil Sarsfield of Thailand.

Fesuval of Australia will send
managing director Allan Hely plus

MNoel Brown, Roy Atkinson, Jim
While, Phil Matthews, Barry Peach-

er, Cyril Beawvis, Bill Duff. and
Meryl Afonso.

Australia’s Sister Janet Mead will
get her LIS, gold record for “The
Lord's Prayer.” Aside from presen-
tation of A&M fall product and the
debut releases from George Harri-
son’s Dark Horse Records, the meet-
ing will also include workshops on
promotion, merchandising and
packaging for the onental market-
place.
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RIAA Urges Nix

On Statutory Rise

LOS ANGELES—The Recording Industry Assn. of America (RIAA) has
written to all U.S. Senators expressing its opposition to the proposed statutory
increase in mechanical license fees from 2 cents to 3 cents as contained in a
section of the general copyright revision bill now pending in the Senate.

Disk Royalty
Gets Senate
Vote Action

By MILDRED HALL

WASHINGTON—-A long and
heated wrangle over the record per-
formance royalty in the Senate's
Copyright revision bill last Friday
(6) ended in a decision to vote on
Monday (9) on the record royalty is-
sue before action on the rest of the
bill, S. 1361,

An amendment cosponsored by
Sens. Sam Ervin (D-N.C.) and John
0. Pastore (D-R.1.) to kill the record
performance royalty, so bitterly
fought by broadcast and jukebox in-
terests, 1s generally expected towin a
majority vote in the Senate.

Heated exchanges between the
bill's proponents sponsoring team,
Sens. John McClellan (D-Ark.) and
Hugh Scott (R-Pa.) against Sens. Er-
vin and Pastore, finally left one small
but dubious ploy to give the record
royalty a chance for survival.

This 15 an agreement among the
leaders of action on the bill, that at
any time before the Senate’s 3 p.m.
Monday vote (probably a death
knell for the royalty), Sen. Scotl can
introduce a4 motion to recommil the
bill to the Senate Judiciary Com-
mittee for heanngs on the royalty.

More Late News
See Page 70

Stanley Gortikov, the RIAA’s
president, in his letter to the senators
notes that the organization plans to
pursue the matter “vigorously”
when hearings are held next year in
the House and Senate, since the
copyright revision bill appears un-
likely to become law this year.

The RIAA feels the 3 cent rate is
“unjustified” and an “unreasonable
increase” and “has imposed on the
recording industry the burden of an
additional $50 million in annual
royalty fees. This represents a 50
percent increase over the present
rate.”

Gortikov notes that during the
markup session on the bill, the full
committee ignored the subcom-
mittee’s conclusion that the propo-
nents of the increase “have not justi-
fied an increase above a basic rate of
2% cents.”

Gortikov continues that “we feel
the committee’s actions may have
been premised on inaccurate or mis-
leading information provided by the

(Continued on page 70)

BMI's Cramer In
Copyright Lectures

NEW YORK-A series of four
lectures on copyright law for musi-
cians and producers will be given by
Ed Cramer, president of BML, at the
New School here in October.

The mini-course will cover do-
mestic and international copyright
regulations, and will explore the
relationships between composers,
publishers, record companies and
performing rights organizations.

Micra Photo Divigion, Old Mansfield Road, Woostar, Ohio 44691,
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NARM Expands, Moves to N.J.

NEW YORK-The National
Assn. of Recording Merchandisers
(NARM) has increased its executive
staff and will relocate in Cherry Hill,
N.J.

The staff expansion move also
realigns the duties of several mem-
bers. Jules Malamud continues as
executive director of NARM and
head of its scholarship fund and also
will continue to work directly with
the board of directors in formulating

policy.

He will maintain close working
relationships between NARM m:m~
ber companies and record manufac-
turers and act as direct liaison be-
tween NARM and its individual
member companies, both regular
and associate.

Malamud also will supervise the
NARM convention. All stafl em-
ployees will be responsible directly
to him.

Stanley D. Silverman joins the

staff as director of membership serv-
ices. He has extensive background in
the fields of sales and convention
services. Mickey Malamud contin-
ues as assistant to the executive di-
rector. She also will handle public
relations.

NARM will move the New Jersey
Sept, 23. Address is Suite 709 Mark
70, Route 70 and Interstate 295,
Mailing address 15 P.O. Box 164,
Cherry Hill, N.J. 80002,

MCA Country Promo Outstanding

LOS ANGELES—-MCA has con-
cluded what it says is its most suc-
cessful sales campaign in its history,
the recent “Country Partners” pro-
motion.

The campaign unfolded in three
phases of album releases and in-
cluded a mass merchandising cam-
paign involving a “four-way part-
nership” among artists, dealers, the
public and the label. More than 10
LPs were issued, including product
from Loretta Lynn and Conway
Twitty, individually and as a duet,

25¢ Play on
‘Q’ Jukes?

NEW YORK—Seeburg Corp. un-
veiled its 4-channel jukebox system
Thursday (5) to area operators and
made a strong pitch for them to raise

“their price to 25 cents per play on

stereo machines.

Jack Gordon, merchandising
manager of Seecburg, keynoted a
dinner held at the International Ho-
tel in Queens to display the gquad
machine.

In urging that operators adopt the
25 cent policy, Gordon said that cost
factors in equipment and in records
were at all time highs and that oper-
ators would be hurt unless they raise
the per play price on its existing
units. The Seeburg quadrasonic
units are equipped for 25 cent play.

Gordon also said that the quad/
stereo units installed last year in
some 600-700 locations were prov-
ing successful, and were now ac-
counting for a large percentage of
the location’s income.

Gordon also said that Seeburg
distnbutorship would now be han-
dled by Albert Simon for the New
York area. It had previously been
handled by Atlantic-Seeburg. Some
250 tradesmen attended.

Record Scrap Value
Jumps Up Six Cents

NEW YORK-The RIAA has
won approval from the National
Classification Board of the trucking
industry of a proposal that value
limits on shipments of scrap records
be raised from 10 to 16 cents per
pound.

The proposal was made in view of
the greater value taken on by scrap
records because of increased costs of
vinyl. Members of the RIAA Traffic

'‘Commitlee foresaw potential prob-

lems of industry shippers being in
technical violation of the motor car-
riers’ freight schedule if the limit was
kept at 10 cents per pound. The
change is due to become effective on
or about Nov. 1.

Hoyt-Arlo Special

CHICAGO—-Hoyt Axton and
Arlo Guthrie will star in a 60-minute
“Sound Stage” special produced by
public television here and distrib-
uted to 240 public service TV sta-
tions nationally.

Bill Anderson, Olivia Newion-John,
Marty Robbins and Cal Smith,
The campaign consisted of
streamers, standup displays, posters,
mobile units, T-shirts and time buys
on key country radio stations, Atone

Atlantic
Closes In
Nashville

NASHVILLE — Atlantic has
closed its ofTice here after around 20
maonths of country activity. The staff
headed by Nick Hunter has been let
go, with promotion chieftain John
Fisher remaining on the payroll and
working out of his house,

The future of Atlantic’s country
roster headed by Willie Nelson is
uncertain. These artists include
Terry Stafford, Marti Brown, David
Rogers, Troy Seals, Don Adams and
Marty Mitchell.

Elektra and Warner Bros. local of-
fices here remain open, with Atlantic
the tirst of the WEA companies call-
ing it quits after an attempt at build-
ing a country division.

Fisher, who was formerly a top
promotion executive for Atlantic in
Los Angeles, came here to build the
local staft and will work on upcom-
ing product already in the can or in
advanced stages of production.

The Atlantic office was shuttered
Friday (6).

Elektra’s office is headed by Mike
Suttle; WB’s by Chips Moman,

WB followed Atlantic into the
country market in August of 1973
with Elektra arriving in February of
this year.

WB’s Joe Smith to
M.C. Ertegun Dinner

NEW YORK-—Joe Smith, presi-
dent of Warner Bros. Records, will
be toastmaster at the American
Parkinson Disease dinner here OctL
9 at which Ahmet Ertegun will re-
ceive the Ed Wynn Humanitarian
Award. The event, to be held at the
Waldorf-Astoria Hotel, is expected
to attract more than 1,000 industry
figures, according to Joseph
D’lmperio, dinner chairman.

Bobby Short and his trio will en-
tertain, and the Mark Towers Or-
chestra will play for dancing.

Indict LP Producer

CHERRY HILL, N.J.—John
Bond, 41, has been indicted b
New Jersey County prosecutor who
charges that Bond pocketed
$185.512 of proceeds from a memo-
rial LP for the late Roberto Cle-
mente. Clemente was killed in an air
crash after starring as an outfielder
for the Pitsburgh Pirates many
years. Bond, head of Triple B Pro-
ductions here, allegedly promised
that money from the sale of the al-
bum would be used to develop a
“youth city” in Puerto Rico, Cle-
mente’s home.

time, the label had 11 LPs on the
country charts.

In another area, MCA holds its
third annual Canadian Sales and
Promotion meeting in Calgary Sun-
day through Tuesday (8-10). All
MCA Canadian executives and field
sales and promotion stafT are attend-
ing as well as MCA president J.K.
“*Mike” Maitland, vice president/
administration Lou Cook and vice
president/marketing Rick Frio, Ac-
tivities for the convention are
coordinated by Richard Bibby. vice
president and general manager of
MCA Canada.

AWARDS EYED
FOR OCT. 2
FORE EVENT

NEW YORK—-FORE (Fraternity
of Recording Executives) will hold
its annual awards dinner Oct. 2, at
the Statler Hilton here and 1t will
present two PACE (Providing Ave-
nues For Coentinuing Encour-
agement) awards at that time.

One award will provide a cash
grant (o a high school graduate with
a music career goal, and the other
award will be presented 1o a person
making a notable achievement in
the music industry, This latter indi-
vidual assumes the obilgation to
serve as the patron of this year's
scholarship recipient throughout his
education and early business career,

PACE was started three years ago
in Chicago by former Staple Singers
member, Pervis Staples. He con-
ceived the idea for the black youth
of his city and saw it as a way 1o en-

courage musically talented voung
people.
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NOVICK
Rick Landy, GRC’s publishing division general manager based in Los An-
geles, has resigned his post with the firm rather than relocate to GRC head-

quarters in Atlanta. Prior to joining GRC, Landy had been director of per-
forming rights administration for BMI West Coast since 1968,

* o w

DONOHUE FOGELMAN

The newly created position of director of artist relations and development
at ABC Records, Los Angeles, will be filled by Corb Donohue, who returns to
ABC where he once was publicity director. Assisting him are Vince Marchiole
and Leslie Jones.

W * r

Lou Fogelman, vice president of merchandising and a director-secretary,
und David Marker, treasurer and board member, have departed Integrity En-
tertainment Co., the Lee Hartstone firm which operates the Wherehouse retail
chain in California. Both are industry veterans. . . . Jack Pierce has left Royal
Distnbutors, Cincinnati, where he headed the singles one-stop. He had been
with Royal 13 years, and now joins Mobile One-Stop which is opening a Cin-
cinnati office to be run by Pierce,

& #* n

Jack Keller to the post of professional manager of the United Artists Music
Group, Los Angeles, Keller will have responsibilities in the development of
writer-artists and also will compose music for UA,

L * W

Rick Bleiweiss has been named national sales and promotion director at
P.LP. Records, a division of Pickwick International. Bleiweiss. who will base in
New York, was formerly general manager of Pleasure Records. ... As part
Chappell Music Company’s further expansion, Charles Ryckman has been
named director of sales and publications. He is responsible for instituting new
print agreements, marketing print product, working with book publishers, and
developing songhook concepts. Ryckman had been Chappell’s sales manager
since 1971

* ok x

Carl L. Maultsby has joined RCA Records as a staff producer. . . . Ed Luca-
sey has been appointed national sales manager, custom sound products, at
Lear Jet Stereo. . . . . Joseph Infuso has been named vice president, West Coast
sales, for Queens Lithographing Corp. Infuso has been responsible for West
Coast sales since 1970, and before that was plant manager of the firm's Long
Island City operation in New York from 1957 1o 1964,

* ] *

Martin T. Darhansoff has been named financial comptroller of the Robert
Stigwood Organizatuon, Inc. He will supervise the finances of all of the Stig-
wood operations in the U.S., including RSO Films and RSO Records. Darhan-
soff had been with United Artists Corporation in senior executive positions for
the past eight years. . . . Theodore Levitt has been elected a director of Pickwick
International.

* W *

Marston Myers has been named staff vice president, advertising and sales
promotion, for RCA Corporation. . . . Also at RCA, Marilyn S. Watts has been
named stafT vice president, marketing research,

* * *

Allen Novick has been named national sales manager for Nikko Electric
Corp. of America, headquartered in Van Nuys, Calif. ... Gary Beckstrom is
promoted to national field sales manager of Superscope, Inc., in Sun Valley,
Calif. Fred Dellar moves up to product manager. . . . M.5. “Mike” Gritchen is
the new Midwest regional sales manager for Akai audio products. . . . Ted “Ta-
keshi” Shibazaki is named vice president, marketing-advertising, at TDK
Electronics Corp., Garden City, N.Y. . . . Jerry Leibowitz joins Magtec as cus-
tomer service manager in North Hollywood, Calif.

* * L

Two changes at Shure Bros,, Inc., find Roger W. Ponto assuming national
sales manager responsibilities and Charles L. McCabe becoming special mar-
kets manager. .. . Thom Pegan is in as Magnetic Video's national sales man-
ager, music division. The firm is located at Farmington Hills, Mich.

W " ]

Ms. Joan Grant is the new assistant West Coast marketing manager of
General Recording Corp. Her offices are in Los Angeles. . .. Playboy Records'
new national promotion director is Jack Hakim, formerly with Blue Thumb.,

.. A former radio man, Roger Sayles, has taken over as promotion man for
the Atanta-Charlotte area for Phonogram, Inc,

* * i

Herb Mendelsohn to ABC Record and Tape Sales Corp. as vice president
of marketing, a newly created position in the rackjobber and distribution
chain. His responsibilities include advertising and promotion.

Jacobs Tabbed NARM Chairman

NEW YORK-NARM has
named Jay Jacobs of Knox Record
Rack Co., Knoxwville, Tenn., as con-
vention chairman and chairman of
the convention committee at its 1975

Norman Hansfater, Ernest Leaner,
David Siebert, Jack Silverman, Syd-
ney Silverman and Peter Stocke.

Si1x manufacturer/advisors, from

www americanradiohistorv com

meeting 1o be held in Los Angeles
March 2-6.” Other NARM regular
members serving on the convention

committee are Barrie Bergman, Al-
fred Chotin, Richard Greenwald,

associate member firms, will also
serve on the convention commiliee,
These are Bob Fead. Joel Friedman.

Martin Kason, Bruce Lundvall,
Tom Noonan and Lou Simon.
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Andy SIngs
and the country
~ g0es pop.

For years, Andy Williams has been one of
pop musics biggest stars.And for years, Billy
Sherrill,no stranger to the pop charts himself,
has been one of country’s top producers and
songwriters. As the lines separating music
have been erased, it became nevitable that
Andy and Billy would meet.

“Another Lonely Song”1s the tune,
written by Billy and taken to the top of the
country charts by Tammy Wynette. And
naturally,Nashville is where Andy and
Billy made 1t happen.
“Another Lonely
Song; Andy Williams’
new single, produced
in Nashville by Billy
Sherrill. A super
session if there ever
was one.

N

-AGB-YGTN

On Columbia Records.
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General News

Two Disk Chains
Open New Shops
In Pennsylvania’

PHILADELPHIA-With the
opening of two new shopping malls
in immediate suburban areas, two
locally-based retail record store
chains have added stores to their op-
eration.

Shulman’s Listening Booth, with
more than a dozen stores in the
chain, opened its newest store in the
Granite Run mall, Media, Pa.
Franklin Music makes it now a half-
dozen stores with the opening of its
newest unit in the Springfield, Pa.
mall.

Listening Booth, for a grand
opening, distributed free balloons
with 25 balloons containing coupons
worth a free Capricorn LP, and a
two-for-one tape special, offering
two Scotch C-60 cassettes with three
in the bag for §3.98. Opening door
busters included an 8-track car
stereo with mounting hardware re-
duced from $39.95 10 $24.88; and
the same price for a $39.95 B-track
stereo home deck.

Franklin Music offered the first
300 customers a free LP with any
purchase plus a trade-in special for
Music Men and Maxell 1apes.

Letters to

the Editor

Dear Sir:

| am taking senious exception o some pas-
sages in your article in the August 31 edition,
headlined “No Panic at Angel Over Melodiya's
Loss,”

My objections are as follows: Mezhdunarod-
naya Kniga has never at any lime insisted that
we issue such folk and middle of the road al-
bums {mentioned in the story). The Angel re-
leases of such material have been entirely by
Angel’s own wish,

Releases of such material have always ac-
counted for a very small portion of our Melodiya
releases. OF the 193 albums listed to date, such
releases only account for 19 albums. The at-
tached copy of last year's catalog shows very
clearly it is quite incorrect to say that we have
pressed tons of the stuff and that our catalog is
loaded with it

Nor is it true to say that nobody buys it. Few
as they are, this section amounts to some of
Melodiya's most regular sellers, e.g. Soviet Army
Chorus and Band and the Osipov Chorus.

To suggest that the Mezhdunarodnaya Kniga
insisted on the release of unsalable material is
untrue, it misrepresents the very harmonious
working relations between us and them over the
years and makes it ook as if we are publicly cnt-
iizing people for whom we have great affection.

MW. Allen
General Manager, Angel Records

Bogart Prefers
Indie Distribs

® Continued from page 3

Coming this fall are national TV
campaigns for Casablanca artists
Parliament, the Hudson Brothers
and touring T-Rex, Bogart promises.

Casablanca will eventually name
some 25 1.8, distributors, about the
same number as Buddah had. Set so
far are: Record Merchandising, Los
Angeles and San Francisco; Stans,
Shreveport;, Heilicher in Dallas,
Houston, Miami and Minneapolis:
Southland, Atlanta: Zamoiski, Bal-
timore and Washington; Music
Merchants, Boston; Bib, Charlotte;
M.5., Chicago; Trans-Continental,
Cleveland and BufTalo: Universal,
Philadelphia.

October albums on Casablanca
will be by Kiss, Fanny and Danny
Cox. In addition, all current Casa-
blanca titles will be re-serviced 1o in-
dependent distributors.

Wwww americanradiohistorv com

Song Fest In Anemic Start

® Continued from page 1

higher priced in view of $350,000
spent on talent.

A series of miscues troubled the
ASF from its opening show, includ-
ing talent cancellations, cold, rainy
weather, and lengthy television tap-
ing delays.

The over-all winners of the com-
petition were announced on the fi-
nal night of the contest, but the long
drawn-out ABC "Wide World of
Entertainment” taping, scheduled
for airing Oct. 18, took much of the
magic out of their victories.

Tim Moore, recently signed to

Elektra/Asylum Records and a na-
tive of Woodstock, N.Y., won the
festival's Laurel Award of a grand
piano embossed with the festival
seal, for his song “Charmer.” This
tune, performed by Etta James also
won the competition’s jazz-r&b-soul
category, and was picked as the festi-
val's best amateur song prior Lo
being named the top song of the
event. This victory was worth
$30,500 to Moore, and an equal
amount went to New York song-
writers Rod McBrien and Estelle
Levitt, winners in the professional
category. Their song, “Lonely To-
gether,” performed by The Letter-
men, was winner in the pop cate-
gory.
A festival record album planned
by MGM Records is sitting in limbo
pending label release of two artists.
ASF founder Larry Goldblatt says
that this problem is being worked
on, and if Capitol Records will not
allow The Lettermen and The
Stampeders to appear on the record,
then two other acts will be taken into
the studio to perform his material.

The Stampeders were added to
the show only shortly before the
event, because scheduled performer
Suzi Quatro pulled out after hearing
the winning selections she would be
performing. This allowed the
Stampeders a total of only four
hours to rehearse the three amateur
rock entries, prior to performance.

A steady cold wave and rain
lasted throughout the competition,
contnbuting to the small number of
“lawn-sitters.” The promoters had
expected an attendance of more
than 25000 per performance, but
had to settle for nightly totals of
2,208, 2,150, 4,025, and 4,398.

All of these problems seemed mi-
nor in comparison to the near fiasco
that occurred the night of the finals.
A small electrical fire held up sound
checks and practice sessions in the
afternoon and contributed to the
concert beginning 45 minutes late,

The problems were also furthered
by the last minute cancellation of
guest Roger Miller, and the illness of
special guest host Paul Williams,
who finally had to leave before the
taping ended.

Set changes and retakes for tele-
vision made performing times run so
late that several of the 12 performers
threatened to pull out, but only one
eventually did. Rev. James Cleve-
land, scheduled to sing amateur gos-
pel-religious contestant Esther A,
Cleaver's tune, left the festival with-
out announcing his departure, ac-
cording to the promoters.

When the show finally ended at 7
a.m. the next morning, almost all of
the glory had been robbed from the
winners. By that time the crowd had
dwindled in number to less than 100,

Because of this marathon show,
many of the finale payees demanded
a refund from the festival. Saratoga
Performing Arts Center general
manager Craig Hankenson says his
Facility will honor refund requests.

ABC vice president of late night
programming Bob Shenss defends
the network’s roll in the finals fiasco.

“We were only brought into the
filming end of the festival, three
weeks ago and we weren't aware of
several problems that popped up,”
he says. “Still, I don’t think anyone is
to blame because this is still the festi-
val's first effort.”

Sterling Recreation has given up
any financial right to the broadcast
in hopes of worldwide publicity, ac-
cording to festival president Mal-
colm Klein.

“We are really looking forward to
spreading the name of the festival,
because we are commitied to it for
several more years,” he says. “We
believe it is a very necessary thing
and hope for many more entries
than the 60,000 we received this
year.”

Sterling Recreation president
Frednc Danz concurs with Klein on
the status of the ASF's future.

“We will stay with it until it is a to-
tal success and we really didn't ex-
pect to earn back our investment this
year,” he says. “The future of the
festival looks extremely good at this
ume.”

Even though these major prob-
lems popped up during the finals,
the first three days went relatively
smoothly with concerts by The
Eagles, Ray Charles, The Pointer
Sisters, Loggins and Messina and
Waylon Jennings. Each ecvening's
concerts were augmented with mini-
concerts by Al Wilson, Sarah
Vaughan, The Stampeders, The Oak
Ridge Boys, Glenn Yarborough and
The Limeliters Reunion '74, The
Lettermen, Etta James, Richie
Havens, The Hagers, Jose Feliciano,
Rev. James Cleveland and Molly
Bee. Each of these artists performed
the three finalists in their respective
category. After these performances,
one song was chosen in each of the
12 categories.

During the final night of competi-
tion, many of the festival judges be-
came disturbed by the tardy time
schedule of events, but each of them
stuck it out. ASF judges included
songwriter and producer Henry
Glover, songwriter and jazz critic
Leonard Feather, Canadian Capitol
Records president Arnold Gose-
wich, composer and conductor
Skitch Henderson, NARAS presi-
dent-publisher-producer Bill Low-
ery, veteran a&r man Artie Mogull,
RKO national music coordinator
Mardi Nehrbass, West Coast Acad-
emy of Country Music president
Cliffie Stone, ABC-Dunhill Records
publishing vice president Gerald
Teifer, European concert promoter
Lou Van Rees, and musicwriter El-
len Willis.

Some observers of the ASF ac-
cused the judging system of being
one-sided and pre-determined, but
ASF president Klein defended the
validity of the contest, pointing out
that many veteran songwriting lumi-
narnes were beaten out in the finals.
They include Bobby Goldsboro,
Tom Jans and Alex Harvey.

“Each of the judges is a profes-
sional in the music business and the
interruptions of the final evening
had no bearing on their decisions
because they had heard eagch song
performed earlier in the competi-
tion,” he states. “All of us connected
with the competition feel we ably
succeeded, if only by looking at the
Joy on the contestant's faces while
they were sitting and listening to
their songs being performed by es-
tablished recording acts.”

Sues Beverly Hills

LOS ANGELES—Monarch Rec-
ord Manufacturing here has filed
suit in Superior Court here against
Beverly Hills Records, seeking pay-
ment of an alleged bill for services
of $14,998.72.


www.americanradiohistory.com

o
e

g
SR
i h

=

S e
e e e

|' ] Tn.-'

G e
e e
B s

.-af-
i

, i

[ 1

i
N

i
s e

« |

P R T R e e R
Citkls

e
AL e
X s ¥
i Yha
- S g !
= T ok -
i

ﬁ'%’;ﬁ |

Sl

S



www.americanradiohistory.com

SEPTEMBER 14, 1974, BILLBOARD

CAPEHART CORP., New York,
feels that “the gap in the audio mar-
ket left by the departure of RCA and
Motorola has helped spur new sales
opportunities.”

The company indicated that sales
“are on target for itis budgeted $65

million year.” It announced record
sales for both the second quarter and
six-months ended June 30, but earn-
ings “continue to be hampered by
interest expenses.”

For six-months, earnings were
$979,577, or 40 cents a share, on
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sales of $26,295,348, compared with
earnings of 51,158,094, or 45 cents a
share, on sales of $17.956,075 in
1973,

For the second quarter, earnings
were $473,237, or 19 cents a share on
sales of $14,434,613, compared o
earnings of $585,457, or 23 cents a
share, on sales of $8972,085 a year
ago,

* Kk &

JEWELCOR, New York, has ac-
quired a 6 percent ownership in
Lafayette Radio Electronics Corp.
by purchasing in the open market
more than 5 percent of the out-
standing common shares of Lafay-
ette. . . . A strong showing by Tandy’s
Radio Shack operation, bolstered
the parenl company's nel earnings
in fiscal 1974. Earnings of Tandy
Corp., Fort Worth, increased 29 per-
cent over the vear before, but the
year-to-year gain was reduced by
substantial losses absorbed through
discontinuance of unprofitable op-
erations during the year.

Several Wall Street analysts, how-
ever, see a banner year for Tandy in
fiscal 1975,

The Value Line, an investment
survey published by Arnold Bern-
hard & Co,, feels that “the potential
for good fiscal 1975 results is excel-
lent.”

Tandy recently disposed of sev-
eral operations, including Allied Ra-
dio Stores (to Schaak Electronics),
Mitchell’s and Leonards.

“Meanwhile,” the report stawes,
“progress has continued in the other
areas of the company. Maturation of
the Radio Shack stores, plus the
opening of new stores, should havea
positive effect on profit margins.”

* * *

SCHAAK ELECTRONICS, Min-
neapolis, which acquired 19 Allied
Radio stores earlier this year, posted
a loss in fiscal 1974,

[n turn, due to the deficit, the
company is in violation of certain
loan apreements.

Schaak said the loss, in part, was
due to start up costs and the in-
creased overhead needed in the Al-
lied operation. Other factors in the
$771.800 loss in fiscal 1974 were in-
ventory adjustments, higher interest
expenses, and write-offs of accounts
receivable.

The loss in fiscal 1974, ended May

31, on sales of $12.837 500, com-
pares o earnings of $290,000, or 79

cents a share, on sales of $8,985,000
in fiscal 1973.

In the fourth quarter, Schaak re-
ported a loss of 853,000 on sales of
$4,400,000, compared to earnings of
$71,800, or 18 cents a share, on sales
of 52,500,000 a year ago.

SCHAAK ELECTRONICS INC,

Year o

Miay 31: 1774 1973

Sales $12.837 500 SH,985,000

et incoame (loms) (TT1, RO 00,000

Per share T
foamrth-quarter

Sales 4 400,000 2 A,000

Met imcome {loss) (853,000} T12500

Pershare B
KOsS CORP.

Year to

June 3 1974 1973

Shipmenis 514, 739.072 SI0,THEEID

Met income 1,300,600 | 023,435

Pershare 76 Rl

Average shares LTI907E 1.T18.435
Tourth-gquurter

Shipments 4 315,724 2. T59 636

Met income 20T 0RO 24385

Average shares 1719078 1.T1E.138
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s Qyar-the-Counter prices shown are "'bid” (as opposed 1o "asked™). Meither the bid
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are a guide to the range within which these securities could have been sold or bought
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The above ¢ontributed to Billboard by Bache & Co.. members of the New York Stock
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Magtec Records Half-Year
Profits; Sees No Decline

LOS ANGELES—After two suc-
cessive years of red ink, Magtec, a
music and spoken word tape dupli-
cator, is confident it can post a prof-
itable year in fiscal 1974,

Magtec lost $252,886 in 1972 and
$405,939 in 1973, but is operating at
a profit for the six months ended
June 30, 1974,

In the current six-month period,
the company posted earnings of
$24.543, or four cents a share, on
sales of 51,246,843, compared to an
operating loss of 319,987 on sales of
$1,125,561 a year ago.

The raw materials shortage
played a role in Magtec’s fiscal 1973
loss, but “the major factors adversely
affecting profits were the losses from
certain operations of Cassette Pro-
ductions Inc.,” according to S,
Gerald Stone, president.

Other factors contributing to the
loss in 1973 were decisions to write-
off bad debts, increase reserves and
reduce certain inventories.

Sales from its Stereotape Division,
which duplicates and markets prere-
corded music on open reel tape, in-
creased more than 20 percent in
1973 to about $800,000. Stone feels
the increase was “largely due to the
popularity of quadraphonic tapes
and the success of the company's
mail order operation.”

Strike Slows Disk
Shipments In N.Y.

NEW YORK —Local union em-
ployes struck the United Parcel
Service here Aug. 28 in a dispute
over a new contract, halting many
record shipments in and out of the
city. The union has turned down
several offers from the company, in-
cluding a 27.8 percent increase on
present wages over a three-year pe-
riod.

Industry observers fear substan-
tial salary raises will skyrocket the
shipping price of records and tapes.

Grossman Enterprises Will
Continue to Retail Disks

NEW YORK—With the acceptance
by a creditors’ committee of a “plan
of arrangement” to resolve its indebt-
edness, Jack Grossman Enterprises
is gearing itself to continue as a vi-
able force in record retailing.

“Our organization is now totally
committed to run a profitable oper-
ation,” says Jack Grossman, presi-
dent of the chain. “We have every
confidence that our continued busi-
ness relationship with the debtors
herein involved will help, in the long
run, to lessen their loss.”

The plan, accepted by a majority
of the committee, gives Grossman
the option of settling by paying 25
percent of the indebtedness over a
penod of four years, or 12%: percent
in one payment next April (Bill-
board, Sept. 7).

“We have retrenched from 40 1o
10 of our best retail units,” Gross-
man notes. “Our intention is to con-
centrate on achieving best results
from these stores, and to expand ata
time when good business reasons
dictate such expansion.”
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“Battle Of New Orleans, a new live single by
From their album Stars & Stripes P orever on Umted Artists Recort
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1 From left; Sterling Recreation Organization president Fred
Danz, amateur songwriter Pennsylvania Gov. Milton Shapp,
and ASF president Malcolm Klein offer congratulations to
song festival overall winner Tim Moore.

2 Kenny Loggins entertains with his group Loggins and Mes-
sina during one of the festival's concerts. He also had a song
he co-wrote win the finals in the professional rock category.

3 From left: Klein; Moore; professional co-winner Rod
McBrien; judge Skitch Henderson; professional co-winner Es-
telle Levitt; and judge Artie Mogull.

4 Al Wilson sings the winning selection in the jazz-r&b-soul
category.

5 From left: Judge Bill Lowery, judge Mardi Nehrbass and
ASF founder Larry Goldblatt discuss the progress of events.

6 Jose Feliciano performs one of the tunes entered in the pro-
fessional rock category.

7 Festival television co-hosts Helen Reddy and Paul Williams
relax during one of the many delays.

8 Duane Allen, leader of the Oak Ridge Boys, presents profes-
sional gospel-religious contestant Janie Bradford, special af-
fairs director of Jobete/Motown, with a $5,000 check for her
winning tune.
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There's only one thing

August 13-18

Doug Weston's Troubadour

Los Angeles, Calif,
Septemnber 8
Jefferson Auditorium
Univ of Connecticut
Storrs. Conn.
Sepltember 10
Le Platecu
Montreal, Canadao
Saptember 11
Lewiston Arts Park
Lewiston. NewYork
September12
Minkler Auditorium
Seneca College
Toronto, Canada
September13
Allen Theate
Clevelond. Chio
September 14
Joint-In-The-Woods
Parsippany. New Jarsey
September 20
Kennady Centfer
Washington, D.C
Seplember 21
Shubert Theatre
Philodelphia, Pao.
Seplember 256
Municipal Auditorium
Univarsity of Texas
Austin, Texas
September 27
Grand Ballroom
Rice University
Houston, Texas
September 30
Great Southeastern
Music Hall
Allanta, Georgia
Qclober1& 2
Lafayeliess
Music Roam
Memphis, Tenn.
October 3
Marshon Auditarlurm
Columbias, Ohio
October 8
Staniey Thedalier
Pittsburgh, Pa.
October @
The Roxy Theater
Allentown, Pa,
October
[fentctive)
Akron, Chio
Oclober 12
Fialdhouse
Gambier, Ohio
October 13
The Cincinnati
Renaissance
Cincinnati, Ohio

Chick Coreq, in person or on their new album, you'll know

better than hean
Chick Corea...

where have! known you before
elunoloeyer

leotuing

hikcoeo

PD 6509

and that's seeing

ick Corea.

Once you've heard Return to Forever featuring

why they keep winning one award after another.
Catch them on tour or dig them at home.

Theyre winners all the way.

polvdor

*Where the new excitement is.’

www americanradiohistorv com

Oclober 19
Arie Crown Theater
Chicago, Il
October 22
School Sudent
Dekalb, I,
Oclober 24
Univ of llinois
Champaign. Il
October 25
Lawrence College
Applaton, Wisc.
Oclober 26
PA C. Auditoriurm
Miwoukee, Wisc,
October 27
Civic CenterTheater
St Paul, Minn
Oclober M
Union Ballroom
Univ of Oregon
Eugene, Cregon
November 1
Music Auditorium
Weslarn Wash. State
Ballingham, Wash.
November 2
Moore Theater
(tentative)
sealile, Wash.
November 3
Porfland Civic Canter
Porfland, Cregon
November 4
ZellerBach Theater
1.C. Berkeley Campus
Berkeley, Calif,
November 8
Balirom
El Cortez Holel
san Diego, Calif.
November 9
Shrine Auditorium
Las Angeles, Calif.
Novemnber 14
ahrine Auditorium
SUNY Oneonta
Oneonfa, NY.
November 15
Clark Gym
SUNY Buffalo
Buffalo, MY
November 146
Balky Hall
Cornell Univ
Ithaca, MY,
November 17
Symphaony Hall
Boston, Mass,
November 23
Princeaton Univ
Princeton, New Jersey
December1
Comagie Hall
MNenw York, MY,
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General News

Alligator Goes to Swedish
Sonet; Press In the U.K.

CHICAGO-Alligator Records’
president Bruce Iglauer has final-
ized a E licensing agree-
ment with Sonet Records in Sweden
for Euro distribution, with

to be done in England. So-
net Music will subpublish all origi-

REGIONAL
SALES MANAGER

One of the world's largest mag-
natic tape manufacturers has
immediate opening fora Regional
Sales Manager living in Chicago
area. Consumer product, con-
sumer electronics, or magnetic

tape knowledge and sales back-
ground desirable.

Responsibilities include working
closely with factory representa-
tives and calling on major na-
tional accounts. Territory covers
Midwest. Outstanding compen-
sation package.

Replies heid in strict confidence.
Send resume with salary history
to:
C. Pest
Audlo Magnetics Corp.
14600 S. Broadway
Gardena, Callfornia 90248

An Equal Opportunity Employer

nal Alligator songs through Eyeball
Music.

Alligator Records concentrates on
authentic recording of Chicago
blues music with artists such as
Hound Dog Taylor, The Son Seals
Blues Band, Big Walter Horton and
Fenton Robinson.

Albums will be released this fall in
the European pop market, with
tours of the artists planned for next
year.

Iglaver, former director of artist
relations with Delmark Records, be-
gan Alligator Records in 1971 to
“record and document, not produce,
the root music of rock and roll for
presentation to a larger audience.
Deviations of this kind of music are
very much part of today's music
scene. The whole British rock scene
is based on young English kids try-
ing to sound like Chicago blues
bands.”

Iglaver believes the market for
this type music is larger than sus-
pected, but a lack of independent
distributors hampers exposure.

Royal Dist. to
Leave Columbus

CINCINNATI-Royal Distribu-
tors, which operated a singles-only
one-stop based here and in Colum-
bus, has closed the Columbus outlet
and is consolidating the operation in
Cincinnati.

Jack Pierce, for 13 years head of
the one-stop, is leaving to join Mo-
bile Record Service, which had not
had representation here before.

Industry Workshop
Menday, Oct. 28
A full day's program
studying the state of
the industry ... its
future. Featuring
leading govemment
and industry
authorities.

Education and
Information
Seminars —

Oct. 30 & 31

Two daily concurrent
B AM—9 AM
seminars to explore
the changing
automotive
aftermarkel covering
vital topics for buyers
and management.

More than 1200
Booths . .. over
100,000 products
Don't miss this gigontic
display of the newest,
most innovative
products from the
nation's leading
maonufacturers,

6th annual show
Oct.29-31.1974
McCormick Place-Chicago

where you'll find out more about what's happening
today to affect the aftermarket of tomorrow

AUTOMOTIVE PARTS & ACCESSORIES ASSOCIATION
c/o Hall Erickson, Inc., Managing Directors
7237-39 Lake Street « River Forest, lllinois 60305

Social
Events —
'74 Banquet

Spectacular

star studded
entertainment. Lavish
gourmet dinner,
dancing and cocktails,
Special functions for
the wives. Plus more
for everyone.

Win! Win!

Mew 75 car, luxury
vacations— $20,000
worth of fantastic
prizes in special
buyer's give-away
event on the

show floor.

Get Involved '74

Only APAA paocks so
much education,
exhibition,
entertainment and
excitement into one
enormously valuable
trade show package.

21 Cities

LOS ANGELES—S5Stevie Wonder
starts a 21-city concert tour Friday
(13) at Nassau Coliseum, his first
since the near-fatal auto accident of
Aug. 1973 and his comeback charity
gala at Madison Square Garden in
April, 1974,

Wonder's new LP, “Fulfilling-
ness’ First Finale™ is No. 1 in Bill-
board this week and platinum six
weeks after shipment by Motown.

Complete September dates are:
14-15, Washington D.C. Capitol
Center; 27, Detroit Olympia Sta-
dium; 28, Milwaukee Arena; 29, St.
Louis Arena.

October “Stevie Wonder Fall Fes-
tival” dates are: 4, Richmond Coli-
seum; 5, Greensboro Coliseum; 11,
Indianapolis Arena; 13, Hampiton
Coliseum; 15, Philadelphia Spec-
trum; 19, Boston Garden; 25, Day-
ton University Arena; 26, Charlotte
Coliseum; 30-31, Chicago Am-
phitheater.

November dates are: 1, Cincin-
nati Garden; 2, Kansas City Audito-
rium; 3, Denver Coliseum; 4, Dallas
Auditorium; 5, Houston Coliseum:;
23, Los Angeles Forum; 27, San
Francisco, Cow Palace; Louisville
Coliseum, date to be announced.

New
Companies_

Omega Sound in Philadelphia has
opened Sound Gems to record talent
and place it with labels for distribu-
tion. First two acts are High &
Mighty and Interstate 95, both dis-
tributed by Chelsea. Frank Fiora-
wvanti produces both acts. He and
Lou Saft own Omega; Dan Isard
heads the new production company.

No Rehearing
Of Piracy Case

® Comtinued from page 3

days. The judge however, suspended
sentence on two conditions: that
Heilman pay a $250 fine within 10
days and that he engage in no fur-
ther violations of the preliminary in-
Junction,

The contempt citation is an oul-
growth of an action started againsi
Economic Consultants and Heilman
by A&M Records, charging that the
defendants were violating Califor-
nia's antipiracy statute by running
ads offering mail-order sales of pi-
rated tapes in media that came into
the state.

RESEARCHING A CURE-—Paul
Shore, president of the Shorewood
Packaging Corp., is briefed on the
status of cancer research by Dr. Go-
pal Sharma of the American Medical
Center in Denver. The center will
honor Shore as its 1974 Humani-
tarian Award recipient at a music in-
dustry dinner Sept. 14 at the Plaza
Hotel in New York.

wwWw americanradiohistorv com

WILL TRY AGAIN IN '75

Everybody Liked the Fest
. . . But Audiences Peeved

SARATOGA SPRINGS-N.Y.—
Reaction to the first attempt at the
American Song Festival was favor-
able from the promoters, contest-
ants, judges and performers.

The only real negative comment
came from disgruntled concert-
goers, who paid money to see the fi-
nals, and witnessed the television
fasco, instead.

Festival founder Larry Goldblatt
says he was satisflied with the over-
all running of the festival.

“We learned from our mistakes
this year and hopefully we won't re-
peat them next time around,” he
says. “One of the changes | would
like to institute is a series of state and
country eliminations,”

ASF president Malcolm Klein
says the entry reaction to the contest
was far better than expected.

“We had an overwhelming re-
sponse to this year's entry and after
working oul several rough spots we
will hopefully have more next year,”
he states. The quality and originality
of the songs proves that there are
some talented songwriters out there
that need to have a medium for ex-
posing their sonps.”

ABC-TV vice president of late
night programming Bob Shenks says
that even though the TV show didn™t
go nearly as smooth as expected,
most people watching on television
won't know the difference and they
will enjoy the festival concept.

One area resident disagreed with
the thoughts of these aforemen-
tioned people, concerning television
taping laking total precedent over
the live concepl.

“l really think Goeldblatt should
read his credo in the program a little
more carefully,” says Jerry Norman
of Hudson, N.Y. “l came all the way
up here 1o see a well-produced musi-
cal show and even expected it until
the final night.”

In the festival program Goldblat
stated in his credo: “ASF is to be un-
fettered by financial dependency
whether commercial or govern-
mental.”

The unfortunate irony of Nor-
man's complaint is the fact that the
promoters are making no money
from the television rights to the festi-
val.

Singer Paul Williams, one of the
television show's co-host, says that
the festival proves its true meaning,
in concept il not success the first
time oul.

“Anything that gets creative
people together has got 1o be good.”
he says. “ASF will definitely become
an American institution and its very
nice to be part of the first one.™

Lou Gottlieb of the Limeliters and
Richie Havens apreed with Wil-
liams’ appraisal of the festival. as did
Waylon Jennings who adds an inter-
esting point,

“Hopefully something will come
out of this festival, because there are
a lot of record executives and music
publishers here observing the
events,” Jennings says.

Oddly enough, very few record
and publishing people actually at-
lended the ASF. One that did was
Atlanta publisher-producer Bill
Lowery.

“One of the songs entered in the
amateur category was recently pub-
lished by my company,” he says.
“I've heard some very interesting
new material performed here and as
usual I'm constantly on the lookout
for new material.”

ABC-Dunhill Records publishing
vice president Gerald Teifer says the
festival is very necessary but needs
to be moved into a metropolitan
area.

“The festival should be held in
New York or Los Angeles every year
on a rotating basis,” he says.

Several other judges agree with
his judgment, but one vehemently
disagrees. RKO Radio national mu-
sic coordinator Mardi Nehrbass says
it is very necessary to hold it in a
place like Saratoga Springs.

“The idea of the festival being ina
big city to attract more trade people
would take away from the song-
writers having their own event,” she
SAYS,

Festival Judge Cliffie Stone says
that more industry people should
fall behind the event.

“These promoters demonstrate
that they are not amateurs and they
proved the need for a songwriting
festival in the LLS.." he says.

Songwriter and jazz expert Leon-
ard Feather, another of the judges,
says that the idea of the festival is a
good one, but it needs many
changes. Changes he would like to
see include younger judges, more
judges with songwriting back-
grounds, a separate category for jazz
instead of grouping it with soul and
r&b. a pursuing of more black repre-
sentation and a more careful choos-
ing of performers that sing the win-
mng songs in each category.

“I would like to see more of an in-
termix between the contestants and
members of the music industry,”
over-all winner Tim Moore states.
“This could be best done by holding
an afternoon luncheon for the trade
and winning contestanis o discuss
the business more fully.”

Perhaps the most apropos com-
ment of the ASF was offered by
Moore when he found out he had
won the over-all title worth $30.500
and a new piano,

“I am going to use all of the
money o buy new instruments, be-
cause it is music and instruments
that got me this award, so I'd like to
put my winnings back into music.”

JIM FISHEL

PROFESSIONAL ROCK: “Original Gate' (Ed Sanfrod, John Townsend and Kenny Loggins),

performed by Jose Feliciano.

AMATEUR ROCK: "Analysis'' (Frank Filipetti), parformed by The Stampeders.
PROFESSIONAL POPULAR: “"Lonely Together'' (Rod McBrien and Estalle Levitt), performed

by The Lettermen.

AMATEUR POPULAR: "'Natural Ways'® (Barry Blackwood), performed by Sarah Vaughan.
PROFESSIOMAL JATZ-REB-50UL: “'And A Little Child Will Lead Us"' (Marcia DeFren and Glo-

ria Nissenson), performed by Al Wilson.

AMATEUR JAZI-R&B-SOUL: "Charmer™ (Tim Moore), parformed by Etta James.
PROFESSIONAL GOSPEL-RELIGIOUS: “Plant A Seed” (Janie Bradford), performed by the

Oak Ridge Boys.

AMATEUR GOSPEL-RELIGIOUS: '"Can You See God'' (Esther Cleaver), parformed by the Rev.

James Cleveland.

PROFESSIONAL FOLK: “Everybody Wants To Go Heaven'' (Charles Larson), performad by

Richie Havens.

PROFESSIONAL COUNTRY: "End Of The Trail" (Tom Russeall), performed by Molly Bee.
AMATEUR COUNTRY,; "Rhythm Guitar'' (Thomas A. Hill), performed by The Hagers.
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Get Off In Mandriliand.

I When you get off on Mandrilland, you'll want to stay there.

The whole country is getting off on Mandirill
with their newest album, Mandrilland.
It's stone get-down funk as only Mandrill can do if.

PD 2 9002

!
‘polvydor !

WHERE THE NEW EXCITEMENT IS.

wwWw americanradiohistorv com
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of charted music
is now in print!

Includes every Pop, LP, C&W, R&B record and
artist to ever hit the Billboard charts. It's as easy
to use as the yellow pages. Each book includes:
Date (month/day/year) record first hit the charts
... highest numerical position record reached...

total number of weeks on chart...label and
record number.

All books based on Billboard Charts!

Order YOUR complete set of five books and four
supplements covering the entire history of charted
music from 1940 through 1973 for only $150!
You save $15.00 over individual purchase prices.
Over 10 years of intensive research work. The
most complete source of charted music ever com-
piled. There's never been anything like it! Act now!

You may never put them down!

| want the set.

Please send set{s) @ $150." ea. of the Record Research
Library as shown. (If purchased individually $165.)

Please send the following Record Research books:

Top Pop Records 1955-1972 @ $30.00 ea.
Top Pop Records 1940-1955 @ $20.00 ea.

Top Rhythm & Blues Records 1945-1971 @ $20.00 ea.
Top Country & Western Records 1949-1971 @

$20.00 ea.

TopLP's 1945-1972 @ 540.00 ea.

Set of all 5 books @ 5120." (If purchased

individually $130.00)

I'd also like these Supplements:

Top Pop Records 1973 @ $7.50 ea.

Top Country & Western Records 1972-1973 @
$10.00ea.

Top Rhythm & Blues Records 1972-1973 @ $10.00 ea.

Top LP's 1973 @ $7.50 ea.

Set of all 4 supplements @ 5$30.00" (If purchased
individually $35.00)

*Special set prices may be withdrawn at any time.

Mame

Address
City State Zip

Check or money order for full amount must accompany order.
Overseas orders add $3.00 per book, except supplements add

75¢ per book.
ecord
esearch

P.0.Box 82
Menomonee Falls, Wisconsin 53051
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General News

AES Members Seek to Improve Singles

® Continued from page |

will meet at 10 a.m. in the Commo-
dore Hotel.

In a telephone interview from his
plant in Decatur, I1L, he says recom-
mendations of PB.2 were sent to the
entire CIA committee universe, 1o
the Recording Industry Assn. of
America (RIAA) and to Music Op-
erators of America (MOA), the juke-
box association.

EIA P8.2s ad hoc committee
fighting for new 45 rpm manufac-

Eckstine’s Band
Finally Gets LP

® Continued from page |

how will Eckstine put together his
LP? He plans using airchecks taken
from eight broadcasts that were
done from ballrooms.

Why was this all-star band never
recorded? Explains the singer:

“The little company 1 was with at
the time had the philosophy that if
you put a nickel in the jukebox, and
you saw the name Billy Eckstine,
and didn’t hear any singing, they'd
think they had the wrong record. So
the outcome was | had to do mostly
vocals with the band.”

Currently on tour, Eckstine has
been going back and forth between
his nightclub date in Reno and Los
Angeles studios processing the in-
valuable evidence of his band for re-
lease in a two-record set anthology
album.

Eckstine has been going through
the airchecks, which he says “will be
a perfect recording once the process-
ing of some 18 to 20 songs is com-
pleted,” picking out such instrumen-
tals as "“Our Delight,” “Oop-Bop-
Sh-Bam,” and “B's Bounce,” along
with vocal pop tunes of the period
like “You Call It Madness, [ Call It
Love,” and “They Say That Falling
In Love Is Wonderful.”

Although Eckstine records for the
Enterprise label of Stax, no plans
have been made by the singer for
packaging or distrnibution of the
unique package, which Eckstine
says is “a gold mine for anyone who
gets it.”

Ruling out today's nostalgia trend
as a reason for his finally releasing
the broadcasts, Eckstine explains it
this way: “Everybody always talks
about the band I had, but nobody
had anything on the band, except
me,

S0, | decided to put these out to-
day just for history's sake, and to let
everybody hear what they struck
their foot on.”

L/ W\
VINYL

AVAILABLE

PLAJTIC
EXPORIERS

of
AMERICA

925 NORTH THIRD STREET
PHILADELPHIA, PA. 19123

PHONE (215) 627.2277
CABLE: PLASTEX PHILA., PA

Highest prices paid for vinyl
scrap, LP's, 45's & overstocks

turing standards have recom-
mended studies of:

@ Center hole characteristics with
a possibility of a punch-out insert;
main aim to create a more stabilized
disk.

® Thickness standards.

e Warp prevention.

® Stacked record drive force,
particularly a problem on home
phonographs because of slick record
centers and lack of friction.

® Label adhesiveness, because
many labels peel and cause jukebox
repairman trouble calls.

e Quter diameter set-down di-
mensions, actually old RIAA stand-
ards are rarely adhered to by record
manufacturers, Jarrett says.

Jarreit’s co-members on the ad
hoc group, all full members of P8.2,
are Ralph Cousino, Capitol, chair-
man of ad hoc; Richard P. Blinn,
Capitol; Brent Albright, MCA
Records; Joe Wells, RCA Corp.

Other P8.2 Members: R. Schmet-
ter, Quasar/Motorola; Vic Goh,
JVC Amernica; G. 5, Smith, Magna-
vox, Don Hall, General Industries

Coin Machine Folk
Fete Ben Chicofsky

NEW YORK-—-Ben Chicofsky,
managing director of the Music Op-
erators of New York (MONY'), has
been named Man of the Year by the
UJA-Federation of Jewish Philan-
thropies coin machine division.

Chicofsky will be honored at a
dinner to be held Dec. 7 at the New
York Hilton. Last year’s honoree
was Max Weiss, longtime music op-
erator who has since retired.

(turntable makers); Grant Hubbell,
Admiral; P. P, Little, Wells-Gardner
(private label hardware), Orland
Taraborrelli, Philco-Ford; D. W.
Wright, Zenith; R. C. Wittenberg,
Pickering; Rex Isom, RCA Corp,;
M. V. Marcus, Tetrad (phono car-
tridges).

The P8.2 is also looking into
standards of the quad disk and has
approved one for SQ matrix and has
before it Tuesday approval applica-
tions for Sansui Q5 and CD-4 RCA/
JVC discrete, Jarrett says negotia-
tions are sull going on to start ap-
proval moves on the UD-4 disk from
Nippon Columbia. *We're more in-
teresied in standards than in which
system is better,” he says.

Union Accepts
Movie-TV Pact

LOS ANGELES—Peace again
reigns among members of the Amer-
ican Federation of Musicians and
the Assn. of Motion Picture & TV
Producers,

A new contract has been ap-
proved by AFM members calling for
a three-year agreement pertaining 1o
number of musicians to be em-
ployed on TV shows as well as an 8
percent pay raise through the first 18
months which accelerates to 9 per-
cent for the remaining 18 months
and a | percent increase in pension
funds.

The musicians did not achieve
their goal of getting 100 percent em-
ployment on TV shows and no raise
in health and welfare payments was
realized.

The new contract is retroactive 1o
Aug. 1.

Singles Pressing on Rise

® Continued from page |

in the past six months over last year’s
similar period.

CBS Records plant in Pitman,
N.L, experienced its best weekend
before Labor Day, and Joe Crowl,
head of pop custom services, sees the
next three months as contributing to
the company’s best year. “Traffic
has been very heavy, with produc-
tion substantally over last year's
output.”

L. Dayle P. Whitcherse, director
of pop operation services of RCA
Records, Indianapolis, says that the
singles price increase has had “no
real effect on production. The plant
1s operating at full capacity and the
volume 15 constant.” The criterion
for regulating production is based

on the firm’s ability to get the raw
materials, he says.

Bestway, Mountainside, N.J.
plant, showed an increase in volume
in the last couple of months. Business
is good, according to Jerry Mass-
ler, firm executive. Dick Burkette of
Viewlex, Holbrook. L.1, says that
volume at all the plants was up
slightly although not significantly.
August and Seplember output was
“comparable to figures of last year's
two months.”

Discmakers' president Morris Bal-
len says that his firm had experi-
enced a decrease in production sev-
eral months ago. He attributed the
decline to seasonal factors. He says,
however, that the company, based in
Philadelphia, is now experiencing a
surge “in depth,” with the demand
now “intense.”

‘Alumni’ Dominate Charts

® Continued from page 3

That Never Ends—Ladies And Gen-
tlemen Emerson, Lake & Palmer.”
Keith Emerson became known as
keyboard man with the Nice, and
has since become one of the most re-
spected organ, piano synthesizer
men in music, as a performer and
writer,

Bassist/guitarist/vocalist Gregg
Lake, who also produces this super
group's LPs, was with King Crimson
while drummer Carl Palmer came
from Atomic Rooster.

At a starred 31 is the Crosby,
Stills, Nash & Young repackage, "So
Far." David Crosby began in the
Byrds with Chns Hillman, Stephen
Stills was in Buffalo Springfield
with Furay and Young and Graham
Nash.came from Britain’s Hollies.
Young we have already seen. At 32
is Rick Wakeman’s “"Journey To The

Center Of The Earth."” Wakeman 1s,
along with Emerson, one of today’s
more respected keyboard men. Rick
got his initial experience with the
popular British band, the Strawbs.
He helped Yes become a super
group and has since gone out on his
OWIL

A1 47 are the Eagles with *On The
Border.” Glen Frey was in Long-
dancer Peanywhstle with J.D.
Souther, Bernie Leadon came from
the Flying Burrito Brothers and Dil-
lard & Clark; Randy Neisner was
with Rick Nelson, and Don Henley
came from Shiloh.

A1 48 is the Edgar Winter Group's
“Shock Treatment.” Edgar cut his
teeth in brother Johnny's band,
while at 49 15 ins & Messina’s
“On Stage.” Jim Messina also came
from Buffalo Springfield, and Log-
gins has long been a top writer.

WWW americanradionisiory com
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YRLLIS WIS NEW GROUP OF “RILLER' BANDSMEN
UMOF MUSICRL GENIUS.

“The Latest Edition” by John Mayall. its only sensatioﬁ

PD 6030

polvdor
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Talent

2 British Rock Sidemen In Leader Spinoff

Ron Wood of Faces Boasts Solid
Track Record Through the Years

By BOB KIRSCH

LOS ANGELES—Solo albums from “su
pergroup” members seems (o be a growing
trend these days and Ron Wood, lead guitarist,
writer and harmony vocalist with the Faces, is
among the latest to enter the sweepstakes.

The difference between Wood and many
other solo shots, however. is his strong back-
ground in almost every artistic end of the mu-
sic business, This is clearly not a simple “back-
ground™ man attempting a quick cash-in on
the fame of his parent group.

In the mid "60s, Wood became a familiar
face in England through his membership in
the Birds (British version) as lead guitanst.
When Jeff Back decided to form a band in the
late "60s he chose Rod Stewart (Wood's current

Warner Bros, photo
“"The Faces still come first.”

Ron Wood:

Faces partner) as vocalist and Wood as bassist.
And when the Beck band fell apart, 1t was
Stewart and Wood (now back on lead guitar)
who joined up with the three remaining mem-
bers of the Small Faces to form Faces.

In the past several years, Wood has co-writ-
ten many songs with Rod Stewart and Ronnie
Lane for the Faces, collaborated with Stewart
on nearly half of the material for his enor-
mously successful solo projects, become recog-
nized as one of rock’s leading guitarists,
worked with Eric Clapton on the “Rainbow
Concert”™ LP, played in the movie version of
“Tommy" and co-produced most of the Faces’
LPs. The man seems busy enough, so why take
on a solo venture?

“Over the years in various hotel rooms and
bathrooms,” Wood says, “I've strummed songs
into cassettes and then forgotten them. On our
last tour of Australia and Japan though, [ de-
cided on a recap. | still wasn’t thinking in terms
of an LP, but | was looking at the ideas that
could not be channeled through Rod or the
band.

“Anyway, Gary Kalgren who owns a studio
in London got after me to do my own album. |
kept thinking, ‘dare [ doit, dare | sing?" But be-
fore | knew 1tl was in my basement studio with
some [riends and we had an album done.”

Wood's friends, and potential touring band,
include Rolling Stone Keith Richard on gui-
tar, Sly Stone, drummer Andy Newmark, bas-
sist Willie Weeks and Faces’ keyboardist lan
McLagan. The result is “I've Got My Own Al-

{ Continued on puge 23)

‘We Couldn’t Create New Music’
Says Disappointed Drummer Edge

By NAT FREEDLAND

LOS ANGELES—London Records’ high-
energy push for the debut Graeme Edge Band
single, “We Like To Do It" revealed an en-
tirely different major story which had not been
previously announced. The Moody Blues have
apparently packed it in after five years of con-
sistent gold albums and SRO auditorium con-
ceris,

Edge, the Moodies drummer, was refresh-
ingly frank during his whirlwind one-week
LS. promotion tour for the single. “We just
can't create new music together any more,” he

5. "It's not a matter of temper conflicts or
anything like that. We'd get into the studio and
everything that came out was a carbon copy of
our earlier things.”

According to Edge, the Moody Blues are
holding back 90 minutes of studio tapes which
they do not want released.

“This last world tour we finished in Febru-
ary, 85 shows in 15 countries, was an attempt
to break our creative slump.” says Edge. “But
the group has decided we don't want to keep
going on for now if we can’t honestly give au-
diences our very best.”

It should be noted that Jerry Weintraub of
Management [IL. long-time U.S. personal
manager of the Moodies and recently named
its worldwide business manager. has issued a
statement denying the group's breakup. Says
Weintraub, “There will be a new Moody Blues
album afier the first of the year and a major
tour will be announced soon.”

Edge made similar statements about his
group disbanding on several taped radio inter-

SSR photo
Graeme Edge: Still friends with the Moody
Blues, but . . .

views. Whether the Moody Blues are in a tem-
porary hiatus or permanent dissolution—and
many major groups that disbanded “per-
manently” got back together after a few years
away from the grueling pressures of rock star
touring—they are clearly at a key decision
point in their career.

The core of the Moody Blues has been play-
ing together for 10 years, In 1965 they had a
worldwide platinum single with “"Go Now™
followed by two more other eritically ac-
claimed singles "Stop”™ and “This Is My
House.”

These songs featured vocalist Denny Laine,
currently wtih Paul McCartney's Wings. As
Edge puts it, “When Denny left, we couldn't
get another hit and starved for three years.”

This dry spell ended in 1968 with the album

{Continued on page 23)
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TRACY NELSON
LARRY JOHNSON &
THE SCATS

Bontom Line. New York

Tracy Netson, who s well known for her high
energy vocal prowess appeared on August 20
and enraptured the audience with her extraor-
dinary abilities. Ms. Nelson's vocal delwery is
not meant to soothe or charm—she's an over-
powering performer with a deep, commanding
voice which conveys a sense of urgency whether
she's singing a country flavored duet or a
drenching introspective ballad.

Most of her material has been culled from her
new Atlantic album which encompasses several
styles and textures including Dylan’s “Il Takes A
Lat To Laogh, It Takes A Train To Cry,” and Enc
Kazr's “Love Has No Pride,” but her most arrest-
ing numbar was one of the oldest and most fa-
miliar songs in her repertoire, Memphes Slim's
“"Mother Earth” where guitanst Toad Andrews
picked his instrument with his leeth.

Larry Johnson & the Scats, a shifile tria,
opened the show playing lighthearted versions
of old favorites like “Mean Ole Frisco.” “Good-
night Irene” and “On the Sunny Side Of The
Street,” BARRY TAYLOR

JAMES COTTON
BLUES BAND
LARRY RASPBERRY AND
THE HIGHSTEPPERS
The Botrom Line, New York

Alter years of paying hard-earned dues,
bluesman James Cotton is starfing to reap the
gains. He has an excellent blues band featuring
guitar wizard Matt Murphy and electric saxo-
phonist Little Bo, but unfortunately Cotton is
not playing as much of his virtuoso harmonica
as before and that's truly a shame. He is one of
the world's finest.

Cotton's vocals are still very soul-searching
and the bands really rocks out. Sometimes it
throws in a rock tune, that it should stay away
from as it turns the band toward uncomfortable
direchons.

Opening the show Aug. 9 was the vibrating
Larry Raspberry and the Highsteppers, They are
similar to Lon Russell, but trice as high energy.
Featuring Raspberry on vocals, guitar and piana,
a female vocalist, bass, drums, sax, trumpet and
harmonica, this outfit has it all together and
should be a big concert attraction,  JIM FISHEL

THE BAND

Nassan Colivenm. Uniondile, N Y.

Drawing heavily from its early Capitol al:
bums, The Band delighted a sellout crowd of
13,000 strongly partisan fans Aug. 30.

The five-man aggregation garnered heavy au-
dience response for its familiar chestnuls,
“Stage Fright,” “The Might They Tore Oid Dixie
Down,” "W.S. Walcott Medicine Show,” and
other Band familiars.

It's puzzling however, why the group, one of
the hightest extant. chooses to “play safe' when
in concert and dedicate an entire evening fo
songs they performed in the early seventies

Basically, they are as sound as ever, All excel-
lenl musicians, strong vocalisis with all the af-
tributes of stardom, but their concert was al-
most boring.

Organisl /saxophonist Garth Hudson and gui-
tarist Robhie Robertson do the bulk of the solo
work and after one or two numbers it seemed as
il one could actvally hum the riffs along with
them. Not that they were bad, just predictable.

The strong rhythm section, comprised of pi-
anist Rick Manuel, bassist/ guitanst Rick Denko
and drummer Levon Helm, provides percussive
anchar for the group. They too are limited by the
overall lack of enthusiasm generated by the
members.

No doubl playing the same sangs all these
years adds the edge of precision The Band is
noted for but ot wreaks havoc with their once
soaring creativity, Who could have foreseen that
“Rock of Ages” would end up as the bulk of their
repertoire four years later! JIM STEPHEN

BACHMAN-TURNER
OVERDRIVE
BROWNSVILLE STATION

CONQUER WORM

Cakbrook Forum, Chicago

Despite some hard and fast drum and organ
virtuosity by Danny Garcia and Mike Sczinski,
the Conquer Worm lead puitanst Paul Sczinski
ftmled to incite the audience of 7.000 to more
than moderate interest except for one boogie
number when the audience was egged on by
curses to foot stomping, hand clapping partici-
pation. It might have been lack of air condi-
tioning on a 90+ and high humidity evening.

The heat notwithstanding. Brownsville Sta-
tion attacked with style and verve, catching the
audience’s favor with “Smoking In The Boy's

Talent In Action

Room,” The audience warmed up fo "Shake
Thal Boogie," and screamed at all the appro-
priate places while the group assumed Presley-
like stances in white and silver skintight suits.
The kids became an extension of the stage per-
formers during “You Wanna Be In My Thing"”
and really let loose with roof-hifting yells for
“We'll Keep The Party."” Brownsville Station was
called for two encores.

After an interminable wait, dunng which sev-
eral bodies were camied out from heat prostra-
tion, Bachman-Turner Overdrive took the stage

to rip into loud and steady rock, punctuated by
occasional bursts of unintelligable lyrics. The
kids bobbed in their seats to the driving, re-
bellious “Let It Ride,” and “Rock Into My Life,”
from the newest BTO album which slowed down
in the middle for a change of pace, before gui-
tars and drums took off for an ear-piercing cli-
M.

"Welcome Home" was an exercise in fancy
fingerwork between grinding choruses, with
disharmonic gustar screeching, oriental imagery,

(Continued on page 20))

MYSTERY OF MONTH

CSNY Clicks Except
For So. California

LOS ANGELES—The twice-post-
poned Southern California date on
the Crosby, Sulls. Nash & Young
tour has now been cancelled.

Yet, throughout the rest of the
U.S., CSNY reunion concerts have
been selling out. The group head-
lined metropolitan New York's big-
gest show ever Sunday (8). drawing
80.000 to Roosevelt Raceway for a
[0-hour extravaganza also featuring
Joni Mitchell, the Beach Bovys, Jesse
Colin Young and Tom Scout’s LA,
Express.

And several weeks ago in Wash-
ington, D.C., CSNY drew 57.000
with no advertising whatsoever,
merely a few announcements on the
area’s top-ruted FM stanon,

No reason was suggested for the
poor Southern California CSNY
ticket sales when the Ontario Motor
Speedway Sept. 21 date was can-
celled during Labor Day weekend.

However, throughout the summer
there had been persistent rumors
that ticket sales were running far be-
low expectations. Promoters Bill
Graham and Koplik & Finkel origi-
nally had CSNY going into the Los

www americanradiohistorv com

Angeles Coliseum during the July
Fourth holidays.

Up 1o the time Los Angeles police
banned the concert for crowd con-
trol reasons, some 38000 nckets
were reported sold. The CSNY show
was then switched to an August date
al Ontano Speedway and later post-
poned w September for the an-
nounced reason that summer cool-
I.'I1E, arrangements couldn™t be
completed in time.

CSNY first got together in South-
ern Califormia and this area had al-
ways been considered one of their
major populanty strongholds. Indi-

vidual concerts by "r’nun:', or Stills.

and Croshy- Nash duo dates have
done well here since the CSNY
splitup.

Perhaps the heavy prior exposure
of individual CSNY members at
concerts hereabouts, with encores
that often resulted in impromptu
full CSNY' rejoinings, was respon-
sible for this week’s cancellation.

Or maybe the first postponement
ol the July Fourth CSNY shows
made Southern California fans wary
of future announced dates.
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Jimmy
Dockett

Singing

“l GOT IT”

It Made It . ..
Now It's Hot. ..
Thanks A Lot."

FLO-FEEL RECORDS

P.O, BOX AA, Corona, Eimhurst, N.Y, 11388
(212) 45T-4825

. COME and GET IT.

“You Played It. .. I
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These new albums
from Atlantic
have two things
iIn common:
Strong Music and

Strong Sales.

upercharged band who are bent on producding quality
d straight ahead live performances -'Tlhl!'-ull-'.;lj':. “Average
and.” 15 flled with ¢ -.-:.-[II.T hythms, strong solos, soulful
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bests an -l rangy vocals. Their huture 1s fille -i with a strong following

w Anf Mardin

I I.—. 0N S l -:'-l-'l "WIP ﬂrri masterful renditions have been satistying
fans with every album she's released.
I Lh-:u-..’[u.. r_1Jl um, Tr acy Nelson,” contains ten fine, sensitive
vhich range in style from country bounce: to souliul ballads
Nelson mark of musical quality and integrity for
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Nobody ever made a
monitor that could match
this sound.

Type of System
Components

Frequency Response
Sensitivity (SPL at 30Q°
ImW)

Power Qutput (SPL at 10
ft. in a room volume
of 2000 cu. ft. with

1/2 rated power input
—150 watts)

Crossover Frequency
Size

Net Weight
Configuration

Price

4-way

(2) 18" low frequency
loudspeakers

(1) 12" midrange
loudspeaker

(1) High frequency compression
driver with horn lens

(1] Ultra high frequency
compression driver

30 10 20.000 Hz = 3dB

46.5 dB

110dB

250, NOO and Y000 Hz
35" x48"x 20"

243 Ibs (11O kg)
Bi-amplification only
Utility finish  $1446
Walnut finish  $1596

The 4350. Three years ago JBL's technical staff
was asked to produce the best studio monitor
that technology and artistry could create, That
was their total assignment. Considerations of cost
and monitor size and studio application were
secondary. The search was for a sound, The name
was 4350. Its birthday was April 13, 1973. And,
from the day it was born, it was the best sounding
studio monitor money could buy:

A virtually flat frequency response from 30 to
20,000 Hz. Minimum phase shift throughout the

entire band pass. Extraordinary response 1o onset
and transient signals. Carefully controlled, semi-
diffuse dispersion pattern throughout the
frequency range. Uniform sound characteristics
from ppp to fff dynamic markings. Extremely low
transducer distortion within the recommended
dynamic range values of more than 9OdB. High
sensitivity for maximmum conversion efficiency.

But, wait. A spec is not a sound. Come hear the
4350 and see how far sound can go.

James B. Lansing Sound / Professional Division / 3249 Casitas Avenue, Los Angeles 20039

Wwww americanradiohistorv com
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Until now.

The 4340/41 The 4332/33 The 4330/31
Type of System . |-4-way J-way Z-way
Components (1) 18" low frequency loudspeaker| (1) 18" low frequency loudspeaker| (1) 15" low frequency loudspeaker

Frequency Response
Sensitivity (SPL at 30"
ImWw)

Power Quiput (SPL at 10
ft in a room volume of
2000 cu ft with 1/2
rated power input —
37.5 watts)

Crossover Frequency
Size

Net Weight
Configuration

Price

(1) 10" midrange
loudspeaker

(1) High frequency compression
driver with hom lens

(1] ultra high frequency
compression driver

35 to 20.000 Hz + 3dB

44dB

101dB

250, 1250 & 9500 Hz
38"x24"x 20"
179 lbs (81 kg)

for bi-amplification or with high
level network

Utility finish:  § 1050/ §$ 1077
Walnut finish: $1155 / $1182

(1) High frequency comjpression
driver with hom lens

(1) Ultra high frequency
compression driver

35 fo 20,000 Hz = 3dB
44dB

101dB

800 and 8500 Hz
30"x 24" x20"
121 Ibs (55 kg)

for bi-amplification or with high
level network

Utility finish: ~ $747 /S813
Walnut finish: $780/5846

(1] High frequency compression
driver with hom lens

35 10 15,000 Hz = 3dB
44dB

100.5dB

800 Hz
30"x24"x 20"
96 lbs (44 kg)

for bi-amplification or with high
level network
Utility finish:  $612/§711

Walnut finish: $645/5744

Four monitors. Virtually one sound. A matched set:

you could record on one, play back on another,
mix on a third and master on a fourth.
Four monitors. The differences are acoustic

output, cost and size.

Hearing is believing. Come hear what you can do.

5 — =
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Studio Track

The East Coast is starting to jump
again as fall approaches, reports
Billboard's Jim Fishel. Philco
Records has finished taping Jim
Ringer's second LP at Earth Audio
Techniques in New York with the set
ready for an early "75 release. David
Bromberg on guitar and Warren
Nichols on pedal steel helped Ringer
along on the album, working title of
which is “Any Old Wind That
Blows."

At Philadelphia’s Sigma Sound,
David Bowie has been cutting with
guitarist Carlos Alomar, saxophonist
David Sanborn, bassist Willie Weeks
and drummer Andy Newmark (both
of whom recently helped Face Ron
Wood finish his initial solo effort)
and long-time Bowie pianist Mike
Garson.

x k&

Still in the East but moving down
South a bit, there’s lots happening at
Miami's Criteria Recording Studio.
Eric Clapton’s “461 Ocean Blvd.” is
the second album this year cut at
Critenia to hit the top of the Bill-
board charts. Grand Funk's “We're
An American Band™ also hit num-
ber one.

Billboard’s Sara Lane also reports
on activity at Criteria. Rolling Stone
Bill Wyman has just wrapped up a
two-week session for his second solo
effort with Dr. John lending a help-
ing hand. Mike Pinera has been in
with his new group, The Image. Pi-
nera is formerly of Cactus and is get-
ting help on his project from former
cohort Duane Hitchings on key-
boards and former Curtis Mayfield
drummer Donnie Vosburgh. Karl
Richardson is handling the engi-
neering.

Louisianian Warren Kane has
been in laying down tracks for his
first LP with the Criteria Rhythm
Section, headed up by Harold Cow-
art. Songwriter Red Lane has been
aiding, with Ron and Howard Albert
and Richardson working the boards.
Heading into Criteria in the future
are the Eagles and the Bee Gees,
while Wishbone Ash has just
wrapped up a five-week session with
producer Bill Szymczyk.

* * &

Back in New York City, Hank

By BOB KIRSCH
Madress and Dave Appel have fin-
ished up some sides with Tony Or-
lando, at Broadway Recording Stu-
dios. Lucie Arnez has been in, as has
Amold Jay for Victory. The Point-
dexter Brothers did some work with
Pat Jacques at the control boards
and the brothers producing them-
selves, while Richard Tee has been
cutting an LP with Al Brown han-
dling production, Tee is a long time
top New York session man. Jacques
again did the engineering, Landy
McNeal has been in preparing
recordings for We The People. Pro-
ducer Sandy Linzor and engineer
Bill Radice have also been spending
tme at Broadway, helping a number
of Polydor artisis. Fran White is vice
president and general manager of
the studio.
* k  k

At Sound City Inc. in Van Nuys,
Calif., there was lots happening dur-
ing the past month. Rona Barrett
took time out from her various TV
and magazine commitments (o cut
an LP with Bill Trowbridge produc-
ing, while Stu Gardner and Forest
Hamilton produced the Soundtrack
for “The Klansman,” starring Rich-
ard Burton and Lee Marvin. Nik Ve-
net was in producing John Stewart
and ex-Cowsills Bridie Murphy
came in to work with producer Wad-
die Wachtell. Aim was in with Chris
Huston producing and Gardner
produced Bill Coshy. Last but not
least, Dave Loggil, currently riding
the charts with his “Please Come To
Boston™ single, was in working on an
LP and John and Mark Almond
stopped by to do some production.

i b *

Winners have been announced in
the Delta Sweepstakes, the contest
run in Billboard by Delta Recording
Corp. of New York. First prize of a
$2,500 l6-track recording session
went to Arthur Medoff of Brookline,
Mass., while the second prize of a
$1.000 8-track session was awarded
to Anthony Viela of San Antonio.
The winning tickets were drawn at
the studio by Latin music producer
Bobby Martin.

* * &
At RCA Studios in Nashville,

s St o

ttunﬂﬂihw
& multiple riﬂ-m-fﬂl and
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‘rhnundul 1ﬁ2mrlnﬂnn3-r“ for the office or library.
Produces two superb C-30 cassette duplicates in one minute!

mmmi _

mmlﬂmﬂm...nrmlmm
orated, 4333 S. Ohio St., Michigan City, IN. 46380

DEALER, DISTRIBUTOR, AND
‘REP INGUIRIES INVITED

Danny Davis has been in with Bob
Ferguson producing and Tom Pick
and Roy Scockey at the control
boards. In other activity: Dickey Lee
is in with Roy Day producing and
Bobby Campbell engineering: Ron-
nie Milsap, coming off two number
one country singles, 15 in with Tom
Collins handling the production
chores and Al Pachucki and Mike
Scockley engineering: Hank Snow
working with producer Chet Atkins
and engineers Dick and Roy Scock-
ley: Atkins is cutting s own LP
also, producing himsell with Chuck
Seitz and Campbell producing. He-
lix is in with Bill Yandervort and
Mike Scockley engineering: and Ar-
chie Campbell and Minnie Pearl are
cutting with Atkins producing and
the Vandervort/Scockley team engi-
neering,
* x  *

In other arcas. Johnny Cash
recently cut the rhythm tracks for his
next single at Hollywood Sound in
Los Angeles with producer Gary
Klein, went to Ray Stevens' Sound
Laboratories in Nashville to add vo-
cals and returned to Hollywood 1o
do sweetening. Nick DeCaro did the
arranging. Klein goes into the studio
shortly with Mae Davis 10 cut his
next LP.

w n L1

Lots of acuvity al Sunset Sound
Recorders in Los Angeles. First, Stu-
dio 2 has been totally redecorated,
and the control room has been
rebuilt. Included is a new console.
Ringo Starr was in for a month. with
Elton John stopping by to help out.
Richard Perry produced Ringo with
Bill Schnee cnginecring. Glyn Johns
was in mixing down the new Georgie
Fame LF as well as overdubbing and
mixing the next Ozark Mountain
Dare Devils LP, produced by Johns
and Dayid Anderle with engineering
from Kent Nebergall. John Haeny
has been busy producing and mix-
ing the latest John Klemmer LP with
Nebergall engineering, and Haeny
also mixed the latest Tom Jones and
Gilbert O'Sullivan LPs with Gordon
Mills producing and Nebergall
again engineering. Bill Robinson is
now general manager of the swdio,
having given up his former position
as engineering director. Howard
Weiss has come from Sunwest 1o be-
come director of technical services.

lalent

® Continued from puge 16

and unusual sounds produced by beating the
guitar strings with a stick, lollowed by sweet fla-
vared bul characteristically relentless rock. The
first encore was predictably “Taking Care of
Business,” lollowed by “When You Do The
Boogie™ before the kids were spent.

ANNE DUSTON

JUDITH COHEN

Reno Sweeney, New York

ludith Cohen doesn't just sing, she performs
and seems to live the lyric. Each tune becomes
in effect, a one act play. Consider: the Chris
Connor evergreen “Something Cool.” She be-
comes the jaded lady recalling her past lo a
stranger. Her rendition of the more contempo-
rary "Jesse” would stun Roberta Flack. In all
honesty, we had tears in our eyes Aug. 22 as she
sang and a quick look around the packed room
ndicated that we weren't alone.

A plastic music box held against her check
played "Over the Rainbow™ while she sang “In
My Solitude,” alone for a dozen or 50 measures
before percussionist Gary Burke joined her on
vibes. She ended the tune, agan accompanied

“solely by the music box, right on time.

At the end of her turn, a bevy of customers
quesed up to greet, embrace and touch her. It
resembled a reception line at a wedding

(Continued on page 21)
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DiHEIHG FAHT‘I'—Chelm Records introduces its new artist Disco-Tex at a
party in New York. Discussing his new single ''Get Dancin’ " are, left to right,
Disco-Tex, Wes Farrell Organization executive vice-president Steve Bedel,
and New York club owner Paul Colby. The single produced by Bob Crewe is
being released on a limited basis to discotheques and will be released to the

radio stations on Tuesday (3).

Campus Briefs

Webster College. St. Louis, re-
cruited new students this year just as
hundreds of other schools did. But
Webster's special ploy was in the
form of a record album in which a
convincing narrator extolled Web-
ster’s altractions accompanied by
such varied music as “Jesus Christ
Superstar,” the fifth symphony of
Beethoven and music from the
“2001" movie. ... New Mexico
Highlands University’s Dr. Daniel
Stern resigned his positon in the
music department and will become
the music director of the Boise Phil-
harmonic in ldaho.

W W ]

Gunther Schuller of the New
England Conservatory announces
the appointment of Phil Wilson to
the post of jazz studies director
within the Afro-American program
al the conservatory. Other teachers
include Jaki Byard, Ran Blake,
George Russell and Carl Atkins.
Wilson 15 a noted composer, trom-
bonist and arranger. . . . Berklee Col-
lege offers the Britsh arranger-com-
poser Michael Gibbs as a guest artist
in residence starting this month, A
former Berklee student himself.
Gibbs wrote the charts for the last
Mahavishnu LP.

;i 8 nr

In an unusual display of inter-
campus cooperation, four California
universities will collaborate in com-
memorating the tenth anniversary of
the death of composer Ernst Toch.
The University of California, Los
Angeles, starts it Nov, 2, followed by
Cal State Northridge Nov. 23, the
University of Southern Califormia
Dec, 15 and Immaculate Heart Col-
lege next May 1-2, In all. 16 concerts
are planned along with an exhibi-
tion of Toch manuscripts. corre-
spondence and memorabilia from
Oct. 11 through Jan. 6 on the UCLA
campus. . L

Jazz is rating more airtime from
maonth to month on the hilly Univer-
sity of Kansas campus at Lawrence.
Up on Mount Oread, in the heart of
Jayhawk country, disk Jockey Gary
Shivers says KANU-AM now is pro-
gramming more of “the truth in mu-
sic” than at any previous time. ...
Co-sponsored by Yale University
and Brooklyn College, the Charles
Ives Centennial Festival-Confer-
ence will be presented on Ives' 100th
birthday anniversary Oct 17-21.
The first two days are scheduled for
New York. the last two in New

Haven with H. Wiley Hitchcock and
Vivian Perlis co-directing.
* ok ok

Stanford, Cal Berkeley and USF
students awail the coming San Fran-
cisco Symphony season with delight,
Some of them will be hired for the
chorus, conducted by Louis R. Ma-
gor, which will be featured in five
major works this winter including
Beethoven's Ninth. Seija Ozawa 1s
the conductor.

* e *

Jazz 1s accelerating in popularity
on scores of campuses. The Univer-
sity of Utah’s KUER-FM now pro-
grams it from 7:30 to 10 p.m. five
nights a week. And from Wisconsin
U's WLHA-FM. a1 Madison, Steve
Rynkiewicz advises that jazz beam-
ings were expanded in August and
that jazz is now getting more airtime
than it ever has in the past. . .. From
Temple U. in Philadelphia. Bob
Brown (WRTI-FM) says his station
i5 the only one in the Philly area that
programs wultl:, modern and con-
temporary jazz. ... KUHF-FM in
Houston has moved up to 20,000
wialtts and now airs jazz/blues seven
nights a week. That's the University
of Houston station in Cougarland.

Terry Teaching
At U. of Miami

MIAMI. Fla.—Renowned jazz
trumpeter Clark Terry will join the
University of’ Miami School of Mu-
sic faculty as guest lecturer and artist
in residence for the fall semester.

Terry pl.aj,'-t flugelhorn as well as
trumpet and is active as a studio mu-
sictan, music publisher, book author
and occasional leader of a big band,

Also new to the Miami teaching
stafT are Dr. Robert G. Brewster and
Dr. Dennis Kam, specialists in voice
and theory-composition,

LP Design Course
Offered at UCLA

LOS ANGELES—A design work-
shop offering instruction in graphic
design forms will be offered on the
UCLA campus here starting Sept.
24. The second phase of the course
will concentrate on concepls and de-
sign of LP front covers with William
O'Donnell conducting the class. In-
quiries may be made at UCLA Ex-
tension, Box 24902, Los Angeles
20024, The fee is 355 for two units of
credit.
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Because of her dramatic flair and plain looks,
comparisons between contemporaries Bette
Midler, Barbra Streisand, etc., seem to be inevi-
table and onerous. She is an entily unto herself
and about the only resemblances to the afore-
mentioned artists are the bust size of the former
and the nose of the latter.

The major record companies have been stalk-
ing her during this run and whoever finally does
sign her is getting a winner. JIM STEPHEN

THREE DOG NIGHT

Convention Center, Asbury Purk

Three Dog Night has long since established
itself as one of the country’s biggest concert
draws through its reputation on the singles mar-
het.

The group rolled along like a well-oiled ma-
chine Aug. 21, offering selections from “Hard
Labor,” its most recent album, interspersed
with audience favorites like “Liar,” “Eli's Com-
ing." and "Mama Told Me Not To Come.”

When the group adheres fo this formula,
there is little it can do wrong as a tight rhythm
section bolsters the voices of Danny Hutton,
Chuck Megron, and Cory Wells. When organist
Skip Konte (ak.a. “The Wizzard™) or drummer
Floyd Sneed attempt to branch out with some
extended soloing, the only redeeming value is to
afford the rest of the group an opportunity to
change their outfits. Fortunately, the wait
proved to be worthwhile as they re-emerged on-
stage clad in "50s regalia and proceded with a
well choreographed spoof of those days.

The Dunhill group continues to place an em-
phasis on the visual aspects of its presentation,
incorporating strobe lights, dry ice clouds, and
shooting flames into the act, but a couple of its
more recent numbers, “The Show Must Go On,"
and “Sure As |'m Sitting Here" proved the group
to be as solid and durable as ever.

BARRY TAYLOR

Bessie Smith Picture Role Seen
As ‘Artistic Challenge’ to Flack

By JIM MELANSON

NEW YORK-When you're al-
ready on top it's hard to defy the
laws of gravity and garner still addi-
tional success. But Atlantic Records
artist Roberta Flack seems ready to
bend the rules to her own likings as
she nears completion of a new al-
bum under a recently signed Atlan-
tic contract, which reports say will
make her the highest paid female
recording artist in history, and as she
prepares to begin work as the star of
an upcoming motion picture on the
life of Bessie Smith,

Ms. Flack, recovering here after a
case of inflammed tonsils, says that
she views the role of Bessie Smith as
an “artistic challenge™ and that she
likes to think of herself as an artist
who doesn’t want to get “bogged
down in commercial success.”

“I'm really excited about the role,
both in terms of acting and singing,”
she says. While Ms. Flack explains
that there will be a “great wealth” of
musical material for the film, she
states that the actual selection of
songs hasn’t been decided yet.

Describing how she plans to
handle the role, Roberta, now a pro-
fessional performer for some six
years and, during that time, having
taken down a number of the top
awards the industry has to offer,
merely says that she'll bring a “sor
of knowledge of what's good for
me.” At the same time, she adds,
she’ll be staying true to what Bessie
Smith, herself, was all about.

“The blues don't have to sound

ROBERTA FLACK

like the blues to sound blue,” she
stresses.

Whatever Ms. Flack's approach 1o
the role might be, she has already let
her presence be felt as she has won
script approval on the film. She also
promises that the contractual ar-
rangements arrived al are substan-
tial.”

“I'm proud of this role,” she con-
tinues, “both for mysell and every
black artist. It has always seemed
that black performers end up getting
second best for their efforts, but not
here.” Ms. Flack adds that she
wasn’t even initially approached for
the role, but rather saw a notice and
she, along with her attorney, ini-
tiated negotiations.

With actual shooting scheduled to
begin sometime in November, loca-
tion sites will be primarily in Missis-
sippi, with some filming being done
in major cities on the East Coast,

Ms. Flack is also enthusiastic over
her forthcoming album, the first of
two LPs per year over a five year pe-
riod under the new contract. She
says that the disk will contain all
new material, including a new Stevie
Wonder selection.

“The only way | can perform is
full out,” she says. “I'm sensitive,
and I really care about what people
think. You have to constantly re-
spect your audience, and be aware
of what they came to hear. Before
you can reach an audience and gain
success you have to respect that
same audience and really try all the
time.”

While recent problems with her
tonsils forced her to cancel a number
of engagements, both in the U.S.
and overseas, she states that when
the film is completed, which should
be sometime early next year, she will
make up those lost dates,

She says that she will also be look-
ing to do additional television work.
But, she adds that she wants to be
careful of what she does on the home
screen because she is first and fore-
most a recording artist, and tele-
vision apppearances are not always
beneficial to a recording career,

What's in her future after all this?
Just like her belief in not wanting to
lock music in definite categories,
she, as an artist, doesn't want to be
categorized. She explains that she
would even like to return to teach-
ing, overseas preferably, for a sum-
mer,

Signings._

Metropolitan Gramaphone Co. . . . Songwnlers
Ed Sanford and John Townsend to Chappell

Music.
Lulu Porter to Ruby Records, new Los Angeles
label. . . . Wayne West to another new Los

Angeles |abel, Traitor.

Gene Page to Atlantic as an instrumental art:
5. He is one of the busiest producer-arranger-
conductors around and has orchestrated all of
Barry White's albums.

Bill Nash, Houston-based nitery attraction, to
GRC. . .. Nichy Hopkins, best known as Rolling
Stones heyboard sideman, to Mercury from Co-
lumbia. Manager is Ron Strasner and agency is
ATI. ... Hydra, Capricorn act, to be booked by
Paragon Agency in Macon, Ga.

When Answering Ads . . .
Say You Saw It in Billboard

ATTORNEY

J years—substantial experience
in legal aspects of music pub-
lishing., recording, artist-man-
agement relations, as well as
general practice. Seeks position
with law firm or with legal or
business affairs department of
entertainment corporation. Ex-
cellent references. Prefer New
York area—will consider relo-
cation.

Reply o
Box 830
Billboard Magazine
By

1515 Brosdw
Mew York, New York 10038

TASCAM Series 70 recorder/reproducers were designed
for people who've outgrown high-end consumer audio
products but can't afford full professional studio gear.

Whether you need single, two or four channels, you
define the Series 70...it doesn't
define you. Your choices are ex-
panded, not restricted, without
paying a performance penalty.

Series 70 Recorder/Reproducers
When you've got more talent than money

The versatile Series 70 electronics come in two ver-
sions, one for direct recording and one for use with a
mixing console like our Model 10. Whichever you need
you'll get uncommon quality and reliability. But this time

B TRASGAN CORPORATION

5440 McConnell Avenue
Los Angeles, Calif. 90066

you can afford it.

Series 70 recorder/reproduc-
ers. When you've got more

talent than money.
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Talent

" Who/Where/When__

(ANl entries for Who—Where—When should be sent to

Helen Wirth, Bilthoard, | Astor Plaz

Campuns appearances by arbisis are
incorporated imo the listings below.
Ariisty up;:-:’urr’ﬂg (N CUnipIny ey
marked with an asterisk,

EAST

BACHMAN-TURNER OVERDRIVE
{Mercury): Civic Arena, Pittsburgh, Pa
Sept. 28.

BOBBY BARE {(RCA): Felt Forum, New
Yaork, Sept. 14.

GLEN CAMPBELL (Capitol): Valley
Forge Music Fair, Devon, Pa. Sept. 16-
22; Euslis, Maine (27).

JOHNNY CARVER (ABC) Escoheag,
R.|. Sept. 14; Farmingdale, N.J. (15).

ROY CLARK (Dot): Interstate Fair,
York, Pa, Sepl. 13; Bloomsburg Fair,
Pa. (25), Auditorium, Bangor, Maine
(28).

MAC DAVIS (Columbia): Oakdale Music
Theater, Walligford, Conn. Sept. 15
Eastern 3Stales Exposition, W
Springtield, Mass. (17).

MILES DAYIS (Columbia): Avery Fisher
Hall, N.¥. Sept. 13.

BO DONALDSON & THE HEYWOODS
{(ABCY). Concerl, Roosevell Raceway,
Nassau, N.Y. Sepl. 15.

GLORIA GAYNOR (MGM) Fudgies,
Scarsdale, N.Y. Sept. 16-0ct. 6,

LORETTA LYNN (MCA): York Intersiate
Fair, Pa. Sept. 10.

MANHATTANS (Columbia): Sugar
Shack, Boston, Sept, 8-15.

RONNIE MILSAP (RCA):
Sepl. 14.

MELBA MONTGOMERY (Elektra): Civic
Center, Philadelphia, Sept. 21.

BUCK OWENS (Capitol) War Memarial
Auditorium, Rochester, N.Y. Sept. 14.

HANK THOMPSON (Dot); White Horse
Aca, Trenton, N.J. Sept. 20.

IKE & TINA TURNER (United Artist):
Beacon Theater, New Yark, Sept, 14.

WEST

LYNN ANDERSON (Columbia): Salt
Lake City, Utah, Sept. %; Lynwood,
Wash. (27} Central Wash. Fair, ¥akima
(28).

DAVID BOWIE (RCA): Sports Arana,
San Diego, Calif. Sept. 11, Community
Canter, Tucson, Arlz. (13} Phoenix,
Ariz. (14}, Convention Center, Ana-
heim, Calif. (16-17).

JOHNNY CASH (Columbia): El Paso,
Texas Sept. 15 Tucson, Anz. (16);
Phoenix, Ariz. (18); San Bernardino,
Calit. (19); San Diego, Calif. (20); Ana-
heim, Calil. (21}, Fresno, Calif. (22};
San Francisco (25-30).

ROY CLARK {(Dot): Odd Couple, Hally-
wood, Calif. Sept. 30-Oct. 4.

MAC DAVIS (Columbia): Tacoma Fair,
Wash, Sept. 26.

BO DONALDSON & THE HEYWOODS
(ABC): Disneyland. Anaheim, Calif,
Sepl. 14; Honolulu International Cen-
ter, Hawaii (20).

FREDDIE HART (Capitol): State Fair,
Salt Lake City, Utah, Sept. 12; 5am’s
Place, San Jose, Calif. (18); Paloming,
M. Hollywood, Calif. (20-21).

URIAH HEEP (Warner Bros.): Shrine
Auditorium, Los Angeles, Sepi. 19;
Berkeley Community Theater, Calif,
(20); Seattla Civic Arena, Wash, (22).
LOIS JOHNSON (20th Century): Coun-
iry Palace, Littleton, Colo. Sept. 12-14.
LA WANDA LINDSEY (Capitol): Nash-
ville West, Portland, Oregon Sepl. 11-
12; Fair, Waterville, Wash. (15).
AONNIE MILSAP (RCA): Hollywood
Bowl, Los Angelas Sept. 15.

BUCK OWENS (Capitol). Disneyland,
Anaheim, Calif. Sept. 21.

SUZI QUATRO (Belly Shrine Audito-
rium, Los Angelas, Sapl. 19.

FARON YOUNG (Mercury): Cafe Cara-
van, Grand Junction, Colo. Sept. 10;
Cow Palace, Colorado Springs, Colo,
(11}, Maverick, Tucson, Ariz. (173 Mr.
Lucky's, Phoenix, Ariz. (18); Disney-
land, Anaheim, Calif. (21).

MID-WEST

AEROSMITH (Columbia); Battie Creek,
Mich. {13}, Evansville, 1Il. {14); Indian-
apolis, Ind. (15).

Mich. (13); Evansville, IIl. {14%; Indiana-
palis, Ind. {15).

LYNN ANDERSON (Columbia) Fair,
Woostar, Ohio Sept. 10.

PAUL ANKA (United Artist): Mational Art
Center, Ottawa, Canada Sept. 8-15.
BACHMAN-TURNER OVERDRIVE
(Mercury): Busch Stadium, Indian-
apolis, Ind, Sept. 14; Roberls Stadium,
Evansville, Ind. {15}

BOBBY BLUE BLAND (ABC) Phalp's
Lounge, Detroit, Mich. Sepl. 6-9; Expo-
sition Gardens, Peoria, Ill. {13). High
Chapparall, Chicago (15); Saginaw Giv-
ic Center, Mich. (16).

Mew York,

a, New York, N.Y. 10034, )

GLEN CAMPBELL (Capitol): Wichita,
Kansas, Sept. 14,
(15).

JOHNNY CARVER (ABC): Jackson,
Ohio Sept. 20.

ROY CLARK {Dot) Civic Center, Bis-
marck, N.D. Sept. 22.

CRYSTAL GAYLE (United Artist): Rells-
welle, Ohio, Sept. 13; Grandview, Ind.
(14}, Milwaukee, Wisc. (27-28).

JACK GREEME/JEANNIE SEELY
(MCAY Spencer, lowa, Sept. 13; Union
City, Ind. (14); Hutchinson, Kansas
{19); Minneapolis, Minn. (27}, Morris,
I, (28); Decatur, IIl. (29).

FREDDIE HART (Capitol): Fair, Woos-
ter, Ohio, Sept. 10; Frontier Club, Min-
neapolis, Minn. {(13); IIl. Country Opry,
Petersburg, IIl. {(14); Ponderosa Park,
Salem, Ohio (15).

*B.B. KING (ABC): 5. lll. Univ. Normal, Il
Sept. 9. Mill Run, Niles, Il (10-15);
Push Expo, Chicago (29).

MAUREEN McGOVERN (20th Cantury):
Holiday Inn, Des Moines, Sept. 12-21.

*MELBA MONTGOMERY (Efektra); Univ,
of N.D., Grand Forks, N.D. Sept. 14.

BUCK OWENS (Capital): Hara Arena,
Dayton, Ohio Sept. 13,

SUSAN RAYE (Capitol): Fairgrounds,
Ashland, Ohio Sept, 19

HANK THOMPSON (Dot): Hootenanny,

Kimberling City, Mo. Sept. 13; Fall Fes-
tival, Concordia, Mo. {14); Bridge Vu
Theater, Valparaiso, Ind, (27-28); Fall
Festival, Beardstown, . (29).

JERRY WALLACE (MCA): Dance Hall,
Burlington, lowa, Sapt, 9-10,

SOUTH

AEROSMITH (Columbia); Tampa, Fla.
Sept. 20; Orlando, Fla. (21); Miami, Fla.
(22).

LYNMN AMDERSON (Columbia): DekKalb,
Texas Sept. 14; N.M, State Fair, Albu-
quergue (19-20).
BACHMAN-TURNER OVERDRIVE
(Mercury): Loulsville Convention Cen-
ter, Ky. Sept. 13,

BOBBY BLUE BLAND (ABC). Fort Sill,
Okla. Sept. 20; Fort Hood, Texas (21).
TONY BOOTH (Capitol): Winchester,
Houston, Texas Sept. 14, Peppermint
Palace, Mission, Texas (18); Lakeview
Club, Bryan, Texas (19).

JOHNNY CASH (Columbia): Odessa,
Texas, Sept. 14; El Paso, Texas (15);
Tucson, Ariz. (16).

JOHMNY CARVER (ABC) Charleston,
W. Va. Sept. 21, Clarksburg, W. Va.
(22).

ROY CLARK (Dot): Ranch Show, Tulsa,
Okla. Sept. 15.

MAC DAVIS (Columbia) Tenn. State
Fair, Mashvilla, Tenn, Sept. 14.

BO DONALDSON & THE HEYWOODS
(ABC): State Fair, Abilene, Texas Sapt.
8-10.

CRYSTAL GAYLE (United Artist): Charies-
ton, W. Va. Sept. 21.

JACK GREENE/JEAMNNIE SEELY
(MCA): Opryland, Nashville, Tenn.
Sepi. 15; Stanford, Texas (21), Ft. Polk,
La. (22); Tyler, Texas (24).

*URIAH HEEP (Warner Bros.): Univ. of
5.C., Columbia, Sept. 11: Municipal Au-
ditorium, New Orieans, La. (13), Hof-
heinz Pavillon, Houston, Texas (14}
Moody Colissum, Dallas, Texas (15).
LORETTALYNN (MCA): Old South Jam-
boree, Walker, La. Sepl. 14; Blackman
Coliseum, Lafayette, La. (15); Philip
Men Arena, Austin, Texas (20); Pan-
handle South Plans Fair, Lubbock,
Texas (21-22); Phillips County Fair,
Marvel, Ark. (24), Civic Center, Mon-
roe, La. (27-29).

MANHATTANS (Columbla) Greenville
Supper Club, Society Hill, N.C. Sept.
27-30,

NEW BIRTH (RCA): Lake Charies. La.
Sepl. 14; New Orleans, La. (15).
BUCK OWENS (Capitol): Memorial Field
House, Huntington, W, Va. Sept 15;
State Falr, Oklahoma Cily (26-29).
SUZI QUATRO (Bell): Lafayette’'s Music
Room, Memphis, Tenn, Sept. 10; Coli-
seum, Columbia, 5.C, (11). Electric
Ballroom, Atlanta, Ga. (12); Municipal
Auditorium, New Orleans, La. {13); Hof-
heinz Pavilion, Houston, Texas (14);
Moody Coliseum, Dallas, Texas (15).

SUSAN RAYE (Capitol): Fairgrounds,

Frederick, Md, Sept. 17.

HANK THOMPSON (Dot): Rodeo, De-
Kalb, Texas, Sept, 10-11; Elks Lodge,
Paris, Texas (12). Kandelite Klub,
Grove, Okia. (13); Tulsa Ranch Show,
Oklahoma (15), Park Bruceton Mills,
W, Va. (21). Carral Midway Park, N.C.
(22},

JERRY WALLACE {(MCA) Golden Gui-
tar, Atlanla, Ga. Sept. 11-13

DOM WILLIAMS (Dot} Macon, Ga
Sepl. 12: Mobile. Ala. (14).
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These pre the slbams thal hawe besn added o the
maten’s |leading progressive statiems, The albums
are ranked im order ol number of stations pluying
the LP. A crom-index appears below showing stations
playing specific [Py

Indianapolis, Ind.

1 JAMES GANG, MIAMI, Atco: wese, weis,
NP1, KSHE, WOR), WRAS, KLDL. KLBJ, KIAF, WRRH,
WABY, KSAN. WEZK, WIDT. CHUM, WNOE. KEFE

POINTER SISTERS, LIvE AT THE OP-
ERA HOUSE, Blue Thumh KILH WOUR, WMME,
ELDL, WZE, 'ﬁ'ﬂﬂl.] WORE, KMET, KFWY, WaSX WIOT,
WO, WREL, WEDM, EIAP, KOIV, WERL

2 JESSIE WINCHESTER, LEARN TO

LOVE IT, Bearsville: wizg. wWMR, KFMY, WPLR,
Wi49, KLOL WOWI WERL. KBF1. ROME. 'WORI, WOUR,
KTMS, KLBJ, CHUM, KIAF

3 SIEGLE/SCHWALL, RIP. Wooden
Mickel: wioT. WABX, CHUM, WOR) WBEL. Wawi,

 KCFR, WERL. KLOL. WEAR. KHPI KFMY. WRAS, LB

4 HYDRA, Capricorn: wow, wagx, KOME, Wi
WI43, WIDT, KSHE, WIZK. WORI, WBELL, WOUR, WTUL
WRAS

STEPPENWOLF, SLOW-FLUX, Mum:
WPLR, KLES, WBAR, WRAS, WIOT, W143, KSAN, WHMR
WORI, KLOL, KBPY, CHUM, WNEW

5 MIKE OLDFIELD, HERGEST RIDGE, Vir-

gin: WOWI, WPLR, KSHE, 'Il’IIHIiI WHEW, KTMS, 'H}FLI
WOUR, WEZN, KBF1, NGB, WERY

e

DOUG S.uHM GROOVERS PARADISE,
Warner Bros.: hmu KZAP. WOWI. KLOL, WORI.
‘WOLR WL?.Q EFMY, KLH] WABE WITH, Wl49

6 AVERAGE WHITE BAND, Atlantic:
WFLE, HEPI, WORI, WMMRE WIWI, WNEW WABX
WOUR WiDT. WESU, WHEOE. o

ROBERT LAMM, SKINNYBOY, Colum.
bia: ker1 wioT, HHPH KPR WSDM, KIAP WRAN,
WORI, WOUR, CHUM, WNOE

TRACY NELSON, TRACY, Columbia:
WNEW. WERL, WPLR. KMET, WOR), WMMR. WOWI,
WIOT, WBAB. KLEJ. KIAP

T-REX, LIGHT OF LOVE, Casablanca: wag,
WMMR, WHAB, NEP|, WORI, KZAP. WOUR, WIZQ. KSHE,
WOWI, WHEW

HEADSTONE, BAD HABITS, ABC: semy,
!ilﬂ'l 'A'H-EI I';EHE_ I'il'iE’f KIAP WHEL, '|'||H.l|$ LT

TS i TR ———— o

2 GOOD HﬁTS TASTY, Wamer Bros.: wris,
MBI, WRELL. W149. WBAH, WBRL, W20, KLE)

RODGER McGUIN, PEACE ON YOU,
Columbia: weiLk KLOL, 'I'Il.lI:l WIS, WNEW, KIAP,
WITH, WWMR

STAPLE SINGERS, cITY IN THE SKY,
Stax: ke, KOME KAGE. KOV, WARX. KILH, KMET,
WEAN

9 ATMOSPHERES FEATURING CLIVE

STEVENS AND FRIENDS, vOYAGE TO
URANUS, Capitol: wsoM, WPLR, WOWI, WRAS.
'HHEH umu I'liLIJL

HEB WHITEANDBLUEGRASS,

fl'l UP, GRC: wMmp xePI, uru'r WO
'ﬁﬂuﬂ WHEN, witd

10 COLIN BLUNSTONE, JOURNEY, Epic:

WHME. WEAS, KFMY, WOUR, KLOL, KIAP

JACK THE LADD, IT'S JACK THE LADD,

Electra: WBgL, WHMMR, WOUR, KBPY, WNEW, KCFR

NUTZ, A&M: whas, Kzip. W2Zv, WPLR. WNEW
wiaT

= Eta ar——— e

—— e

0Sl BlSl, 051 BISAROCK, Warner Bros.:
KLOL, KAGB. WSDM, WORI, CHUM, WSRY

11 CORNELL DUPREE, TEASING, Atlan-

thc: WAGE, WOUR, WEDT, KUTE, KIAP

ELOY, INSIDE, Janus: Wery, WMMR WNEW,

TOM E‘l.FSH, LADIES LOVE OUTLAWS,
Columbia: woUR WL KEPL WFLR

CHOICE FOUR, FINGER POINTERS,
RCA: kace

13 COREA, DEJOHNETTE, VITOUS
WATAMABE, ROUND TRIP, Vanguard:

WAEY, KIAP, WPRE

CREATIVE SOURCE, MIGRATION, Sus-

SEXC KALH, il:lh' WNEW

LOu IH]HALDSUH SWEET LOU, Blue

Note: xzar KAGE, CHUM

MAYNARD FERGUSON, CAMMILLIAN,

Columbia: waex, wsow, CHUM

EDDIE FLOYD, SOUL STREET, Stax:

KILH, KDIY, WOUR

FREDDIE HUBBM!D HIGH ENERGY,

_ Columbia: wriLr wagx, KCFR

- SAM NEELY, DOWN HOME, A&M: wars
WHAS, KLE] e

THE PHANTON, PHANTOMS DIVINE
_ COMEDY, Capital: KLOL, KLE), WHDE

SCOPE (Import) Atlantic: wow, wsom, waas

BARRY WHITE, CAN'T GET ENDUGH,
20th B!I'Hul’]' HH]E 'HS[JH HEIII.I

14 DELLS, MIGHTY, MIGHTY DELLS, Cadet:
EQIY, H.GH

ISAAC GILLORY, Atlantic: wezx, WeiR
HEAVY METAL KIDS, Atlantic: whiw,

war -

BDE JENKINS, BOB JENKINS SINGS,
Oth Century: KoL, KLB!

FAfI.IL KELLY, HOOKED, HOGTIED AND
COLLARED, Warner Bros.: KOIV. KAGE

MO McGUIRE, Wooden Mickel: wior

WITK
MIIIACLES DO IT BABY, Motown: waca,

HE’H YORK CITY, souLrul Hﬂﬁh
Chelsea: wace, kQiv

MERYL SAUNDERS, Fantasy: stol, kit

WAYNE SHORTER, moOTO GROSSO
FEID, Blue Mote: woum kcrm

STAMPEDERS, NEW DAY, Capital: wior

JEFFERY COMANOR, Epic: xuer

IE:JIIIJﬂIEE ELLINGTON, DUKES BIG FOUR,
nl.IHE ELLIHGTIJH PIANIST FANTASY,

B||.|. E"MHE. TOKYD COMCERT, wiot

PAUL DAVIS, RIDE, 'EM COWBOYS, wori

EESTH.ST PASSION & PAIN, Roulett:

EDIHE AND THE FlI.EII]HS WiZ-

D, (Import) Warner Bros : WOUR

FMHFI]HT EﬂHHEHTIﬂH FAIRPORT
CONVENTION LIVE, Isiand: weky

NORMAN FEELS, WHERE OR WHEN,
Sunshine: WiLH

RONNIE FOSTER, ON THE AVENUE,
Blue Note: wsom

FRIDGID PINK, ALL PINK INSIDE, Fan-
tasy: WRAS

GEMESIS, FROM GENESIS TO REVELA-
TION, London: waia

DANA GILLESPIE, WEREN'T BORN A
MAN,

CA: waey

LOUIS GASCA, BORN TO LOVE YOU,
Fantasy: sLOL

HJIEIH NY HAMMOND, HIGHER

CTI: cuum

PI:TE HJIMMILLE IN CAMERA, (Im-
port) C

I'!II'I'H WAENX

"GENE HARRIS, ASTROL SIGNAL, Blue
Note: wsom

LINDA HARGROVE, BLUE JEAN COUN-
TRY QUEEN, Electra: WOUR

JOHN HIATT, HANGING AROUND THE
__ DBSERVATORY, Epl-l: WILiL

~ BIL SCOTT HERON, REvOLUTION

WILL NOT BE TELEi'IEF.Il Flying Dutch-
man: kLK

HUDSON BROTHERS, HoLLYwooOD

KEHE SITUATION, Casablanca: KFMY
TRAFFIC, THE EAGLE FUIES, Asylum: IH{:HEBIBLE BONGO BAND, Rre-
KTMS, KEM RN OF, Pride: wsom

......

HILLBILLY JAZZ, Fiying Fish: WOUR. K247
DIANE STEINBURG, Atlantic: wus
KTMS

HIEL INNES, HOW SWEET TO BE AN
IDIOT, {Import) ULA.: wouR

SAMMY JOHNS, GRC: wus

TAVARES, HARD CORE POETRY, Capitol:
KTNSO

TEMPREES, TEMPREES THREE, We Pro-
duce: Q. u.{'.a

T = i i =L Sy PR P

ROCKVILLE JUNCTION, LORD PRO-
TECT ME FROM MY FRIENDS, 20th Cen-
tury: KLGI. WRRN

BRINSLEY SCHWARTZ, NEW FAVOR-
ITES, (Import) UA.: wiig, WOUR

BUFFIE ST. MARIE, NATIVE NORTH
AMERICAN CHILD, Vanguard: wour, wior

Wﬂﬂﬂlﬂﬂ, IPI-N"-TOMBIA, Stax: wis

HEHH"I’ {'.I'DEI.L, Capricorn: w143, WOUR

WPLR, WikS 15 KEVIN AYERS, JOHN KALE, ENO,
BARKLEY JAMES HARVEST, EVERY- NVO June 1, ]EH Island: wagx
E&nwfﬁﬁﬁm ELSE, Polydor: ciuw, DUHHE AND GREG ALLMAN, BoL,
Capricomn: KLoL
Y

17 GINDNBAL RODERIEY, o | o ocx. o v o i
CARAVAN AND THE NEW SYM- .
PHONIA, London: wzzx. wass wwms, weir .BnlE ETI'JER CHOIR, PEACEABLE, Peace

CROSBY, STILLS, NASH AND

YOUNG, S0 FAR, Atlantic: wzzk, woum,
CHUM, KLE)

DMEEDH AND DUBARRI, coob

lumbia: WPLR, WHAS. KZAP. wiOT

DON EVERLY, SUNSET TOWERS, Ode:
WOLUR, KMET, WORN KIAP

MARTHA REEVES AND THE VAN-

DELLAS, ANTHOLOGY, Motown: wies,
WOUR, KLOL KZAP

BIG STAR, RADIO CITY, Ardent: wiss
JAMES BROWN, HELL, Polydor: wio!
Bl.lﬂﬁlE, IN FOR THE KILL, MCA: wour

CHICK CHURCHILL, You AND ME,
Chrysillus KEFC

BROWNING BRYANT, Warner Bros.:

EFMY

KANSAS, Kirshner: wais

DIANA MARCOVITZ, HORSE OF A DIF-
FERENT FEATHER, Columbia: wour

JOHN MAYAL, THE LASTEST EDITION,
Polydor: whew

TIM MOORE, Asylum: wiss

ANDY KIM, ROCK ME GENTLY, Capital;
EIAP

HIEHAEL HOWELL, IN THE SILENCE,
Milestone:

RS

~ HERBIE HANCOCK, TREASURE CHEST,

Warner Bros.: Kerr

LMIBEHT. HENDRICKS, AND
ROSS, BEST OF, Columbia: ki

BILLY STEWART, CROSS MY HEART,
Chess/ Janus: ko

PHHIEH 5“ TWO EIEFE FORWARD,
Levithan: wesy

LIGHTHOUSE, 00D DAY EVOLUTION,
Polydor: whew

GRINDER SWITCH, Capricom: wiut

COCKNEY REBEL, HUMAN MAMAGE-
RIE, EMI: wiul

~ WILLIAM RAMSEY, Shetter: wous

VARIOUS ARTISTS LIVE AT NEW-
__ PORT, Buddah: e

JM‘IEE LEE STANLEY, THREE'S THE
CHARM, Wooden Nickel: it

CENTIPEDE, SEPTOBER ENERGY, RCA:
WABX

WENDY WALDERMAN, GYPSIE SYM-

PHONY, Warner Bros.: w'rl.u.

Following lists participating stations. Numeral after each specifies selections programmed,

ATLANTA, GA WRASFM. Jim Morrson; 1, 3, 4, 7, 9, 10, 11, 12, 13, 15
AUSTIN, TEXAS: KLBI-FM, Greg Thomas: 1, 2, 3, 4, 5,
4,6

BABYLOMN, NY  WEAB-FM, Malcom Davis: 1, 3,
BALTIMORE. MD.: WKTE-FM. John Rieves; 8

BEAUFORT, 5.C. WBEL FM, Bill Calvert; 1,3, 4,5, 7, B, 15
BIRMINGHAM, AL.. WZZRK FM. Bill Levey: 1, & 5, 10, 12, 13, 14, 15
CHICAGD, ILL: WSOM FM, Burl Burdeem: 1, 6, 9, 10, 13, 15
COMPTON, CALIF: KJLH-FM, Rod McGrew: L, B, 14, 15

DENVER, COL

F1. LAUDERDALE, FLA: WSHE-FM, Gary Granger: 1

HOUSTOM, TEXAS: RLOL-FM, Jim Hiltae; 1, 2, 3, &, 5, 8, 9, 10, 12, 13, 14, 15
INGLEWDOD, CALIF. KAGB-FM, Kal Sheeids; B, B0, 11, 13, 14, 15

JACKSON, MISS: WZZ0 FM. Dave Adcock. 1, 2, 5, 6, 8

EMNOXVILLE TENM.: WE49-FM, Tony Yoken, 2, 4, 5, 6 8, 9, 12, 14, 15

L% ANGELES, CALIF. FUTE-FM, Lucky Prerre; 11, 14

LOS ANGELES, CALIF.. KMET-FM, Sandy Gibson, L, & 7, &, 12, 15

NEW HAYEN, CONN. . WFLR-FM, Gordon Weingarth: 1, 2, 4, 5, 6, 8.9, 10, 11, 12, 13
NEW DRLEANS LA WNOEFM. Lee Armstrong: 1, 6 13

NEW ORLEANS. LA WTUL-FM, Brian Metan: 4, 12, 15

6. 8 12, 13, 14, 15
. 8, 10, 13, 15

NEW YORK, N.Y. WNEW FM, Dennis Elsas; 4 5, 6, 8 9, 10, 11, 13, 14, 15
NORFOLK, VA WOWIFM, Lairy Dinger; 1.2 3, 4, 5, 6. 9, 11, 13, 15
ORLANDO, FLA. WORJ-FM, Mike Lyans: 1, 2, 3 4, 5, 6, 10, 12, 15

PHILADELPHIA, PA: WMMR FM, Dennis Wilen. 1, 2, 4, 5, 6, 8, 9, 10, 11, 12

FORTLAND, ORE.: KQIV-EM. Ken Berry, 1, B, 13, 14, 15
FRINCETON, N_J.: WPRB-FM. Dasann Mclane, 13
FROVIDENCE, RI. WHRL-FM, Peter Mast. 1, 2, 3, 5, 6 8, 10, 11, 15

SACRAMENTO. CALIF- RZAF FM. Robert Williams: 1, 2,5, 6,7, &, 10, 11, 12, 13, 14,

KBPI-FM, lean Valder; 1,2 3, 4,5 6,7, 8 9, 10, 11, 12, 14 15
DENVER, COL KCFRFM, Bob Stecker 3, 10, 11, 13, 14, 15

DETROIT, MICH. WABXFM, Joha Petrie: 1, 3, 4, 5, 6, 8 12, 13, 14, 15
EUGENE. ORE: KFMY.FM, Janice Whitaker, 1, 2, 3, 5, 6, 9, 10, 15

SAN [MEGO, CALIF . KGE-FM, At Schroeder; 5, 12
SAN IEGO, CALIF.: KPRI-FM, Mike Harrison; &
SAN FRANCISCO, CALIF.. KSAN-FM. Bonnie Simmons. 1, 4, 7

SAN JOSE, CALIF.. KOMEFM. CliHl Feldman: 2, 4, B

14, 15

SANTA BARBARA, CALIF - KTMS-FM, Steve Sellerman; 2. 5, 14, 15
ST, LOWIS, MO .. RSHE-FM, Shelly Gralman; 4, 5, 6, 7, 11, 14

SYRACUSE/UTICA, K.Y WOUR-FM, Steve Huningtaon; 1, 2,4, 5,6,9, 10, 11, 12, 13,

TOLEDD, GHIO: WIOT-EM, Ml Lasher; 1, 3, 4, 6, 10, 11, 12, 14, 15
TORONTO, CANADA: CHUM FM, Benjy Karch: 1,2, 3,4,6.9,10, 11,12, 13,15
WARREN, PA: WREN-FM, Max Patch; 1, 6 &, 9, 14

WACO, TEXAS: KEFC.FM, Chip Knighton, 1, 15

YWV americanraadionistorv com
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Talent

Ron Wood Entering Sweepstakes

® Continued from page 16

bum To Do,” a title served up by

Mick Jagger as he tried to hurry
Wood through his.

The LP is a refreshing mix of rock
originals, standards like “If You
Gotta Make A Fool of Somebody™
and instrumentals, cut skillfully but
basically at Wood's own 8-track stu-
dio.

“The Faces are certainly not dis-
banding,” Wood emphasizes. “In
fact, we're getting set for two months
of touring in Europe. two more in
England and then on to the States in
January, | just went about this as an
enjoyable thing to do. The Faces still
come first, and [ think we are able to
offer a more complete show now,
doing Faces’ material, as well as
Rod's and mine on stage,

Wood is, however, planning a solo
tour should time allow. His band
will hopefully be the same people
who made the album with him. and
he's shooting for the Felt Forum-
sized (4-5,000) halls.

“We did a couple of gigs in Eng-
land,” Wood says, “and they were
slammed by the critics. A lot of them
thought I was on an ego tnip kind of
thing, headlining over Keith and
Rod, who helped on the vocals.
Really. | was just presenting a band
I'm very proud of. But the critics can
hurt and you do have to listen.”

“I learned a lot of things in the
five weeks it took me 1o do this LP,”
Wood adds. “We did 25 tracks and |
could only use 11, and it’s a hard
thing to throw away matenal you've
worked hard on.”

Wood has no real explanation for
the number of “super-group™ mem-

bers (Moody Blues, Who, Bill Wy-
man of the Stones) stepping out of
the shadows of late, except to offer
the possibility that “it’s a pretty good
outlet. Kenny Jones, our drummer,
got bored while I was doing my work
and cut some tracks of his own. And
he really can sing.

“Maybe 1 have felt a bit over-
looked in the past,” Wood says, re-
ferring to his own solo effort. “Not
by the band or people in the busi-
ness, but by the masses. (Wood has

often been compared to Keith Rich-
ard as a top musician and organizer
who 15 sometimes lost behind a dy-
namic lead singer.) But I honestly
feel 1 have something valuable to
say.

“Anyway,” he smiles, “it's kind of
like traveling. You can't really ap-
preciate your home until you've
been around.” Or, paraphrasing the
Faces” "A Nod’s As Good As A
Wink To A Blind Horse” LP, he
adds, “a change is as good as a rest.”

Edge Goes Out on His Own

® Continued from page 16

that established the ethereal but in-
tense style of today's Moody sound,
“Days Of Future Past™ with its
groundbreaking single “Nights In
White Satin.”

This format featured the great
symphonic string section sweeps ac-
tually made at the mellotron by key-
boardist Mike Pinder.

Al the same time, the Moodies
reportedly npped off for most of the
profits of their earlier hits—put to-
gether one of the most self-sulTicient
business set-ups ever assembled by a
rock group.

Eventually this included their
Threshold label distributed by Lon-
don, their own recording studio, a
chain of record retailerships and a
highly efficient administration for
the entire operation.

The Moodies were the kind of
group that made millions of dollars
for both records and concerts with-
out ever developing a clearcut pub-
lic image, particularly for the indi-
vidual members.

This will obviously be a handicap
in establishing the Moodies as solo
artists with the albums they are all
now working on.

Edge apparently beat out his
mates for the first Moodies spinoff
disk simply because he ran into a
song he liked. “We Like To Do It" 15
a rollicking novelty as double-en-
tendre as its title would indicate,
somehwat in the vein of the Beatles
“Why Don’t We Do It In The
Road?

The Graeme Edge Band is billed
as featuring Adrian Ben Gurvitz,
who also remains as lead guitarist-
vocalist-writer of Three Man Army.
Gurvitz and Edge co-wrote the tunes
for the forthcoming album, which
they describe as wide-ranging in ap-
proach, Gurvilz does all the singing.
He also wrote all of “We Like To Do
[1" despite the shared byline, which
Edge cheerfully insisted on pointing
out.

The group is hoping to make its
live debut as part of an all-star
UNICEF benefit concert tour cur-
rently on the drawing boards.

Puente Still a Draw;
A Maestro 25 Years

LOS ANGELES-Tito Puente,
Latin bandleader and tmbale
drummer extraordinaire, is still go-
ing strong after nearly 25 years in a
startling display of artists” longevity
in this market.

Puente is generally fully booked
at least a year in advance. Al his
New York home base, he averages
nine dates a week. generally one-
nighter dance concerts at halls
throughout the metropolitan area.

He has been on Roulette’s Tico la-
bel for 20 years and has no idea how
many records he has sold world-
wide. One of Puente’s much-covered
songs, “Oye Como Va™ has by itsell
done at least five million disks in all
VErsions.

On a recent tour of Los Angeles,
San Francisco and San Diego, he
won standing ovations from a
packed house of 4.000 at the Holly-
wood Palladium and did good busi-
ness throughout.

O — | o .
(| e KO
Joe La Russo photo
TITO PUENTE: Latino music's
grand master still selling records
around the world, playing nine
shows a week and booked in ad-
vance,

Next stop was to be a month at the
Canbbean Hilton in Puerto Rico.
Puente gets at least every 18 months
to Miami and Chicago and fits in
Houston and Phoenix whenever
possible.

After 82 albums for Tico, Puente
is making another crossover push
with his latest. “Tito Unlimited,”
which features Latin-rock produc-
tion colorations.

Puente and his band have long
been welcome guests at jazz festivals
and high-status halls like Lincoln
Center. It would be a shame if his
greal contributions to our musical
heritage are recognized only after
he's gone, which is so often the case
as seen most recently with the late
Duke Ellington.

TOP QUALITY

8X10

" PRINTS

LITHOGRAFHED ON HEAVY GLDSS STOCK

BLACK & WHITE 8x10s
500—525.00 1000-$38.00

COLOR PRINTS
1000—-$200.00
SEND FOR SAMPLES AND COMPLETE PRICES

ON Bx10s AND OTHER SIZE PAINTS,
POSTCARDS, AND POSTERS
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SPRINGFIELD, MO. 65803
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— 400,000 Rolling Stone readers, that's who

— Hundreds of thousands of boogie freaks who see our artists
in live performance every year, that's who.

WHO EVER HEARD OF ALL/GATOR RECORDS?

ROLLING STONE|/SEPTEMBER 12, 1974

— Almost everyone who's listened to a progressive FM station
in the last three years, that's who.

— Everyone who reads Zoo World, Crawdaddy, Fusion, Guitar Player,
Downbeat, PRM or Melody Maker, all of which raved about
our albums, that's who.

— You?

These are our albums:

Hound Dog Taylor (AL 4701)

Big Walter Horton (AL 4702)

The Son Seals Blues Band (AL 4703)

Hound Dog Taylor, Natural Boogie (AL 4704)
Fenton Robinson (AL 4705) (Oct. release)

And this is us:

Alligator Records
Box 11741
Chicago, lll. 60611
(312) 973-7736

JUST ASK OUR DISTRIBUTORS:

Adelphi Dist. » Silver Spring, Md.

Associated Dist, = Phoenix

Tom Diamont Dist. ®* San Francisco

Heilicher Bros. = Chicago
Heilicher Bros. = Minnaagolis
House Dist. » 51 Louis

Music Merchants ® Woburn, Mass

Musimart Ltd. * Montreal

Did Barn Records » Penngrove, Ca

Orwaka Dist. # Denver
Piks Corp. = Cleveland

(4 I.I:: éﬁ H_rr_l 5
e L i
'r:ii-?um" = ;{w
" —

AR Record Disl. ® Glendale, Ca
Record People = Mew York

Hichman Bros. Philadelphia
Rounder Records # Somerville, Mass,
Smokestack Record Sales ® Stockholm
Sonet Records # London/Stockhaolm
Southland Records Dist. = Atlanta
SMG Dist, = New York

Tant Enterprises = Detroit

Tropical Record Dist. ® M. Miami
Wild Turkey Prod. » Lexington, Ky
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Classical

EMI Sets $3 Mil
Recording Budget

By DAVE DEXTER .JR.

LOS ANGELES—The Inter-
national Classical Repertoire Com-
mittee of England’s EMI will, within
the coming 10 months, undertake
the most ambitious and expensive
series of classical recording sessions
in the firm's history.

Mo fewer than six complete operas
and 150 LPs are being planned, Bill-
board learned this week from Angel
Records officials here. Angel will re-
lease much of the forthcoming musi-
cal product throughout North
America.

Figuring the new musicians’
union scale increase (Billboard,
Aug. 24)in the United Kingdom, the
cost of producing the six operas

WNCN to Drop
Classics With
Format Change

NEW YORK—-WNCN, a major
outlet for classical music in this area
for the past 17 years, has decided to
abandon this repertoire area and
adopt a pop format beginning on
Oct 3.

While four other radio stations
here are still committed to a good-
music policy, the WNCN switchover
is viewed as a major exposure loss by
record companies. The FM station
has long been rated a prime medium
for product introduction by manu-
facturers.

The station is owned by Starr
Broadcasting Group. Its chairman,
William F. Buckley JIr., said that in-
come over the past 18 months had
been insufficient 1o cover expenses,

Buckley added that he would rec-
ommend that Starr turn over
WNCN's record hbrary, valued at
$750,000, to a non-commercial sta-
tion “committed to the classical for-
mula.”

Klavier Expands
otaff; Gross
Up; LP Hike

NORTH HOLLYWOOD,
Calif. ~With a stafT that has tripled
in size in the last 18 months and an
annual gross which has more than
doubled since his Klavier Records
firm was founded four years ago,
Harold Powell moves into larger of-
fices here and, simultaneously,
boosts the price of his expanding
line of LPs 0 $6.98 from $5.98.

“QOur production costs have
Jjumped alarmingly the last few
months,” says Powell, president and
general manager of Klavier and a
prominent West Coast sound engi-
neer for three decades,

“Before the year ends,” he says,
“we will have issued six new classical
LPs utilizing the Dbx encoded proc-
ess, and one of them will be from a
Duo-Art piano roll which features
George Gershwin playing his Rhap-
sody In Blue and other selections he
composed.”™

Powell has just strengthened his
distribution web via contracts with
ABC Record & Tape Sales, Seattle,
and D&H Distributors for the Balti-
more-Washington area. Wholesale
price of Klavier Records now moves
up to $3.60 from the previous $3.10
lag.

alone will approach $1 million.
Recording the remainder, a broad
mixture of symphonies, concertos,
chamber music, masses and recitals,
will run the EMI expenditure well
above the $3 million level, Angel of-
ficials report.

Four of the operas planned are
not available on records. They com-
prise Yaughan Williams® “Sir John
In Love,” Rossini’'s “Siege Of
Corinth,” Webor’s “Euryanthe™ and
Wagner's early “Rienzi.”

A prominent member of the EMI
committee is Angel general manager
Mike Allen, who succeeded Robert
Myers in the group last winter. A
veteran administrator in the classical
division of EMI, Allen was sent here
to boss the Angel operation March 1.
Myers was shifted to an advisory po-
siion in the Capitol Tower where
Angel maintains its North American
headquarters.

Assisting Allen and Myers with
domestic a&r responsibilities for the
label are producers George
Sponhaltz and Pati Laursen,

Rag In Tune

LOS ANGELES—Is ragtime true
classical music?

That's the question a number of
classical musicians here raised
recently in urging the Los Angeles
chapter of NARAS to carefully de-
fine the term before ballots nomi-
nating winners of the 1975 Grammy
awards are mailed out late this fall,

The controversy emerged at the
recent NARAS board of governors
meeting at the Brown Derby, Holly-
wood, when complaints were re-
ceived by chapter president Jay
Cooper. Earlier this year, Angel's
“The Red Back Book™ LP won top
honors.

“Had the Angel LP been released
by Capitol,” said Mario Guarnerl,
"it never would have been consid-
ered classical.™

Agreeing with his stance were
John Scott Trotter, Sid Feller, Ruth
White, Artie Butler and others in the
group. Cooper tactfully agreed that
parameters of music are subject to
change by NARAS and promised to
call the question to the attention of
the national body.

“It's pleasant music, beautifully
performed.” said Feller, “but how
can it be considered classical?”

It was pointed out that Angel,

RCA Presses
Erato In U.S.

NEW YORK—Erato albums re-
leased here under license by RCA
Records will appear only in domes-
lic pressings, reversing an earlier im-
port policy.

Three packages have already been
released by RCA, two featuring the
trumpet player Maurice Andre, and
the other the flunist Jean-Pierre
Rampal. All are two-record sets, of-
fered at the special two-fer list of
$6.98, In their important versions,
the Erato records carried a suggested
list of $6.98 each.

Current plans call for RCA to re-
lease some 20 disks a year from the
French company’s catalog. Depend-
ing on artist and repertore, they will
either be assigned to the top-of-the-
line Red Seal, or mid-price Victrola
series.

Desto, CMS
Enter Tie

NEW YORK—Desto Records and
CMS Records have reached an
agreement whereby CMS will ad-
minsister Desto’s distribution, pro-
duction and promotion.

Horace Grennell, head of Desto,
will continue to direct the artistic
and creative side. The deal is seen by
both Grennell and Irving Tepper, a
partner in CMS with Leon Golov-
ner, as highly beneficial to both
companies and as an “ideal match”
in that it will result in expansion and
more emphasis in the market here
and abroad by both companies.

CMS will step up its print adver-
tising to include Desto, heretofore
limited by cost factors, and the deal
will enable Desto to have the serv-
ices of a full-time salesman, benefit
of CMS. The deal will also signal a
move by CMS to push its institu-
tional mailing, which will now offer
catalogs from both firms.

CMS also has a firm in London,
Peerless Records, and Desto will re-
ceive overseas exposure via the Eng-
lish company. All new product re-
leased here will bear the logo CMS-
Desto. CMS intends to release be-
tween 12 and 20 titles next year.

as Classic?

more recently, issued an LP of 1930's
Pathe-Marconi masters by Django
Reinhardt and the Quintet of the
Hot Club of France.

“Will they, too, go on the ballot as
classical?™ asked Feller, “They're
great music. But they ain’t classical.”

And with that the board of gover-
nors went home.

Faith Award
To School

TORONTO — Toronto-born ar-
ranger and conductor Percy Faith,
who returned to his home town last
month to conduct the Toronto Sym-
phony Orchestra in two concerts at
the Ontario Place Forum, has made
available to the University of To-
ronto Faculty of Music a $1.000
award, known as the “Percy Faith
Award,"” to be granted each yearto a
UofT student for “outstanding™ tal-
ent or achievement in the second,
third or fourth year of any fulltime
faculty of music program. This will
be the first year that the award has
been made available.

Krasnapolsky Tapes
‘Etudes’ In London

OMAHA—-The music director of

the Omaha and the Des Moines
Symphonies, Yun Krasnapolsky, is
due here from London later this
month following his recording for
EMI in London of Rachmaninoffs
“Etudes Tableaux™ with the New
Philharmonia Orchesira.

EMI is coupling the Rachmani-
noff with two little known
Tchaikovsky works, “The Storm™
and "Voyevode.” American Angel is
expected to issue the identical LP by
year's end,

Peress To Kansas

KANSAS CITY., Mo —Maurice
Peress will be the new conductor of
the Kansas City Philharmonic when
it tees off its new season later this
fall. He succeeds Jorge Mester. Peress
will double as music director of the
Corpus Christi Symphony for the
coming season only. Both the Mis-
souri and Texas ensembles are seek-
ing recording contracts.
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middle-of-the-road singles compiled from

E national retail sales and radio station air play listed in rank order.
8
i3 ;
'g E E TITLE, Artist, Label & Mumber (Dist. Label) (Publisher, Licenses)
1 4 7 ILOVEYOU, | HONESTLY DO
. - Olivia Newton-John, MCA 40280 (Irving/Woolnough/Broadside, BMI)
2 1 6 | LOYE MY FRIEND
Charlie Rich, Epic 20006 (Columbsa) (Alges, BMI)
3 3|12 FEEL LIKE MAKIN' LOVE
Roberta Flack, Atlantic 3025 (Skyforest, BMI)
4 2 9 I'M LEAVING IT ALL UP TO YOU
Donny and Marie Osmond, MGM 14735 (Venice, BMI)
5 3 9 FREE MAN IN PARIS
Joni Mitchell, Asylum 11041 (Crazy Crow, BMI)
6| 19 B | SAW A MAN AND HE DANCED WITH HIS WIFE
Cher, MCA 40273 (Senor, ASCAP)
7 7|1 CALL ON ME
Chicaga, Columbia 46062 (Big Elk, ASCAP)
8 g 11 DOM'T LET THE SUN GO DOWN DN ME
Eiton John, MCA 40259 (Leeds, ASCAP)
9 12 14 YOU AND ME AGAINST THE WORLD
Helen Reddy, Capstol 3897 (Almo, ASCAP)
10 | 22 4 HELLD SUMMERTIME
Bobby Goldsbaro, United Ariist 529  (Shada, ASCAF)
11 16 I} THEN CAME YOU
Dionne Warwicke And Spinners, Atlantic 3029 (Mighty Three, BMI)
12 6 1l OU'RE) HAVING MY BABY
! aul Anka, Unifed Artists 454 (Spanka, BMI)
13 18 7 | GIVE ME A REASON TO BE GONE
| Maureen McGovern, 20th Century 2109 (A Song/Shada, ASCAP)
14 | 26 4 | STOP AND SMELL THE ROSES
. Mac Davis, Columbia 10018 (Screen Gems Columbia/Song Painter, BMI)
15 | 23 6 | TIN MAN
America, Warner Bros. 7839 (WB, ASCAP)
16 21 6 ANOTHER SATURDAY MIGHT
Cat Stevens. AEM 1602 (Kags, BMI)
17 9 18 | PLEASE COME TO BOSTON
i Dave Loggins, Epic 511115 (Leeds, Antique, ASCAP)
18 | I8 3 CAREFREE HIGHWAY
Gordon Lightiool, Warner Bros. 1309 (Moose, CAPAC)
19 20 g NOTHING FROM NOTHING
| Billy Preston, ASM 1544 (Almo/Preston, ASCAP)
20 10 9 RINGS
I Lobo, Big Tree 15008 (Atiantic) (Unart, BMI)
21 13 9 | SAVE THE SUNLIGHT
Herh Alpert, AKM 547 (Low-Sal, BMI)
2 | 15 B RUB IT IN
Billy “Crash” Craddaock, ABC 11437 (Ahab, BMI)
2111 YOU TURNED MY WORLD AROUND
Frank Sinatra, Reprise 1208 (Warner Bros) (Screen Gems/Columbia, BMI)
24 | 32 5 WHO DO YOU THINK YOU ARE
Bo Oonaldsan And The Heywoods, ABC 12006 (American Dream, ASCAPY
25 |17 16 ANNIE'S SONG
Iohn Denver, RCA 0295 (Cherry Lane, ASCAF)
26 [ 14 12 YOU CAN'T BE A BEACON (If Your Light Don't Shine}
Donna Fargo, Dot 17506 ABC/Dot 17506 (Martin/Fargo House, ASCAP)
271 M 5 MEET ME ON THE CORNER DOWN AT JOE'S CAFE
Peter Noone, Casablanca 0017 {Warner Bros.) (Barry Mason/Mustard, BMI)
28 - i 1| JAZZMAN
| [ Carcle Ning, Ode B&101 (ABM) (Colgems, ASCAP)
2833 3| LEFE PUT IT ALL TOGETHER
. | Stylistics, Avco 4640 (Avco Embassy, ASCAF)
0 3 9 YOU CAN TAKE MY LOVE
' | Duncan McDonald, United Artists 436 (Unart/).). Gold, BMI)
31 50 2| LOVE ME FOR A REASON
| The Osmonds, MGM 14746 (lobette, ASCAP)
iz | 41 4 | TRAVELING PRAYER
Billy Joel, Columbia 3010015 (Rippartha/Higher, ASCAF)
33 | 45 3 BOOGIE BANDS AND ONE NIGHT STANDS
| HKathy Dalton, Discreet 1210 (Warner Bros.) (Fez/Abernathy/Eye, BMI)
4 a3 3 | THE NEED TO BE
Jim Weatherly, Buddah 420 (Keca, ASCAP)
35 36 3 CANT GET ENOUGH OF YOUR LOVE, BABE
' Barry White, 20th Century 2120 (Sa-Vette/lanuary, BMI)
3 M B HANGIN' OUT
Hank Mancini And The Mouldy Sever, RCA 0323 (20th
Century/Twinchris, ASCAP)
37 = | 1| SECOND AVENUE
Garfunkel, Columbes 3-10020 {Burlington/Andustin, ASCAP)
38 49 2 BEACH BABY
First Class. UK 43027 (London), (Mainstay. BMI)
39 |25 |12 LOVE IS THE ANSWER
| Van McCay & The Soul City Symphony, Avco 4639 (Avco Embassy, ASCAP)
4 27 | 5| THE NIGHT CHICAGO DIED
| Paper Lace, Mercury 73452 (Phonogram) (Murray/Callendar, ASCAP)
41 | 40 ] WHEN MABEL COMES IN THE ROOM
Michael Allen, Warner Bros. TH33 (Jerryco/EH. Morris, ASCAP)
42 M ] BONAPARTE'S RETREAT
Glen Campbell, Capitol 3926 (Acuff/Rose, BMI)
43 |3 8 TOUCH ME IN THE MORNING/THE WAY WE WERE
Lettermen, Capitol 3912 (Stein & Van Stack. ASCAP)
4 B 4 STEPPIN' OUT {(GONNA BOOGIE TONIGHT)
_ Teny Ortando And Dawn, Bell 45601 (Levine & Brown, BMI)
45 . 48 3 FOUR STRONG WINDS
{ Jim Dawson, RCA 100D (M. Witmark & Sons, ASCAF)
46 - 1 TEMPTATION
_ Perry Como, RCA 10045 (Robbins, ASCAP)
4l | - 1 = MY MELODY OF LOVE
Bobby Vinton, ABC 12022 (Pedro & Galahad, BMI)
48 - 1 YOU LITTLE TRUSTMAKER
| The Tymes, RCA 10022 (Dramatis/Bacon Fat. BMI)
49 (3% |14 ROCK THE BOAT
The Hues Corporation, RCA 0237 (High Ground, BMI)
50 | 46 7 YOUR LOVE SONG

Elliot Lurie, Epic/Columbia 11153 (Elliod Lurie, ASCAP)
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~ Hits

FIVE YEARS AGO
September 13, 1969
SINGLES

HONKY TONK WOMEN

Rolling Stones (London)

SUGAR, SUGAR

Archies (Calendar)

A BOY NAMED SUE

Johnny Cash (Columbia)

GREEN RIVER

Creedence Clearwater Revival (Fantasy)
GET TOGETHER

Youngbloods (RCA)

I'LL NEVER FALL IN LOVE AGAIN
Tom Jones (Parrot)

LAY LADY LAY

Bob Dylan (Columbia)

EASY TO BE HARD

Three Dog Night (Dunhill)

PUT A LITTLE LOVE IN YOUR HEART
Jachie DeShannon (Imperial)

| CANT GET NEXT TO YOU
Temptations (Gordy)

FIVE YEARS AGO
September 13, 1969
ALBUMS

JOHNNY CASH

At San Quentin (Columbia)
BLIND FAITH

(Atiantic)

CREAM

Best Of (Atco)

BLOOD, SWEAT & TEARS
(Columbia)

ROMED & JULIET/SOUNDTRACK
(Capitol)

i HENDRIX EXPERIENCE
Smash Hils (Reprise)
DOORS

Soft Paradise (Elekira)
HAIR/ORIGINAL CAST
(RCA Victor)

IRON BUTTERFLY
In-A-Gadda-Da-Vida {Atco)
BEE GEES

Best Of (Atco)

TEN YEARS AGO
September 12, 1964
SINGLES

THE HOUSE OF THE RISING SUN
Animals (MGM)

WHERE DID OUR LOVE GO
Supremes (Motown)

BECAUSE

Dave Clark Five (Epic)
EVERYBODY LOVES SOMEBODY
Dean Martin (Reprise)

BREAD AND BUTTER

Newbeats (Hickory)

C'MON AND SWIM

Bobby Freeman (Autumn)

G1.0.

Ronny & The Daytonas (Mala)

A HARD DAY'S NIGHT

Beatles (Capitol)

REMEMBER (Walkin' In The Sand)
Shangri-Las (Red Bird)

OH, PRETTY WOMAN

Roy Orbison (Monument)

TEN YEARS AGO
September 12, 1964
ALBUMS

THE BEATLES-A HARD DAY'S NIGHT/
SOUNDTRACK

{United Artists)

BEATLES

Something New (Capitol)

DEAN MARTIN

Everybody Loves Somebody (Reprise)
BEACH BOYS

Al Summer Long (Capitof)

STAN GETZ & JOAD GILBERTO
Getz/Gilberto (Verve)

PETER, PAUL & MARY IN CONCERT
(Wamer Bros.)

LOUIS ARMSTRONG

Hello, Dolly! (Kapp)

4 SEASONS

Rag Doll (Philips)

FUNNY GIRL/ORIGINAL CAST
(Capitol)

HELLD, DOLLY!/ORIGINAL CAST
(RCA Victor)

TEXAS

Ruben Ramos and the Mexican
Revolution introduced their New
Revolution label with a single titled
“La Mas Bonita™ and an album with
the same name. They also recently
recorded an LP for Johnny Gonza-
lez’ El Zarape label titled “Yo No
Se."

Tomas Ortiz and Eugenio Abrego,
who have performed for 25 years as
Los Alegres De Teran, will be spe-
cial guests of the Governor of The
State of Nuevo Leon, Mexico, dur-
ing a state banquet next month in
Monterrey. Los Alegres have been
recording for Armaldo Ramirez' Fal-
con label for 25 years, and are cur-
rently receiving royalties from such
places as Chile, Argentina, and
Spain.

The Royal Jesters and their man-
ager, Oscar Lawson, were recently
feted by Manny and Rudy Guerra in
San Antonio for completing their
first year with the new Chicano
Sound. Spurred by the success they
had with their first Spanish Lan-
guage LP, the Jesters are busy work-
ing on their second album. They also
continue performing in Top 40 con-
certs and dances.

Joe P. Martinez" Sonido Inter-
nacional label is pleased with the ac-
ceptance given Angelica Maria's
newest single, “Donde Estas, Vidita
Mia.” The song i1s currently featured
on Los Angeles’ KWKW-AM's hit
playhst.

Other Texas groups and labels
continue gaining acceptance in the
Los Angeles market. Radio KALDs
playlist features currently such songs
as Freddie Martinez' “Prendido a
Un Sentimiento,” (Freddie
Records), Jorge Duarte’s “Billy, No
Seas un Heroe,” (Lado A Records),
and Los Latinglows’ “Piernas de
Gallina,” (Buena Suerte Records).
Little Joe and La Familia latest LP,
“MNosotros,” 15 currently among the
top 15 best sellers in the LA market.

Los Saheds’ recent recording of

*“Choo Choo Train™ for Big Records
is currently getting ample airplay in
Texas and Midwest stations. The
song was wrilten by the group's
leader, Carlos Moreno. Falcon
Records will soon release another
version of the same song by Los
Chatitos Cantu.

ARV International recording art-
ist Josee has a new single, titled “No
Hay Amor” b/w “Hasta Cuando.”

Nano Ramirez Jr. is currently
busy producing a series of LPs taken
from Falcon Records’ “Fanfarria
Falcon™ TV show. The new series
will feature a variety of the top art-
ists which have appeared on the
show, and they will be introduced by
Armaldo Ramirez Sr. (Mr. Falcon).

Joe Romo, Sales Representative
for Rangel Record Distributors, s
rapidly establishing rapport with
Texas Spanish language station disk
jockeys as a means of promoting the
Texas product. Makry Rangel Jr.,
meanwhile, concentrates on selling
the product to the rack jobbers and
other distributors.

El Chicano at
Magic Mountain

LOS ANGELES—EI Chicano and
other Latin acts will help celebrate
Mexican Independence Day Sept
14-15 at Magic Mountain in nearby
Valencia.

El Chicano will perform both
nights, but afternoon shows will fea-
ture Juan Mendoza, Anel. Charro
Avitia, Marniana de la Cruz, Guil-
lormo Lepe, Joe Flores, Gloria Elba
and Ruben Rodriquez. Orchestras
booked include Los Camperos, Ma-
riachi Los Anpeles, Los Brilliantes,
Los Barones and the Aculpulco
Quatro. Fireworks also are sched-
uled,

Los Unicos have a new one on
their new Uniko label. This one is ti-
tled, “Aquellos Ojos Verdes.”

Tex-Mex Records recently re-
leased a new LP by Los Satelites De
Fidencic Ayala, titled “Cielito Lindo
en Cumbia.” This group has added
strings to its Norteno sound. Also re-
leased by Tex-Mex was “Cumbias,
Cumbias, Cumbias,” by Ramon
Avala y Los Bravos Del Norte.

LUPE SILVA

LOS ANGELES

E & G Productions gave a press
cocktail party for their mew artist,
singer Azuquita Y Su Melao, and
announced the release of their new
album called “Azuquita in Holly-
wood.”

Talented Disc Jockey, Antonio
Salazar, Latin KPFK-FM, has come
out with a magazine called Laun
Quarter. It highlights a new dimen-
sion in communications with the
Latins in radio, television, film and
the recording industry. Harvey Av-
erne (Coco) has informed me that
Eddie Palmieri just finished his new
album which features the new sing-
ing sensation. [8-year-old Lalo Rod-
riguez.

The new Azteca, formerly with
Columbia Records, has been the
hottest Latn rock band here on the
West Coast doing concerts and club
appearances. They are dickering to
record for a major label again.

Musimex Records has made a
complete turnabout in their catalog
by going with the salsa sound. Such
artists as Rudy Calzado and Johnny
Martinez are on their new label, So-
notropic. Ray Aviles and Alex Ma-
succt, promotion men for Fania,
have arranged for the Jerry Masucci
Fania All-Stars to appear in the Bel-
gium Congo, Africa, along with such
superstars as Aretha Franklin,
Stevie Wonder, B.B. King and
James Brown. Engapement starts
September 16th and runs for one
week.

dalsa News ... The Hollywood
Palladium held one of the bigpest
salsa dances in years: estimated
crowd was 4,000. Tito Puente, who
has not played in L.A. for nearly six
years, drew one of the largest turn-
outs 1o see him and his 14-piece con-
cert orchestra perform. He received
several standing ovauons through-
out the night. He was superb. He is
truly “El Rey.” Also on the same hill
was Larry Harlow Orchestra, which
made 1is debut here, a great one too!
Extra added attraction was soul
singer Ralfi Pagan who had the
crowds swooning, To finish off, it
was a change of pace to hear Latin
Rock Band, Tierra (20th Century)
break up with their own original
Latin rock music. [t was truly a Latin
night with the participation of all the
top Latin Salsa DJ's—Richard
Leos—-KBCA, Antonio Salazar—
KPFK, Marno Duoarte—KSCN, Ed-
gar Bravo—KWKW, and Sabroeso
Oso—KUSC. It was a long time in
coming for Los Angeles, but it looks
like the salsa trend is here to stay,

A new Mexican corporation
known as Harp Productions has
been founded in nearby Tijuana
with the intention of bringing a wide
vanety of first class entertainment
across the border.

The new firm is made up of Mexi-
cans and North Americans and its
first presentation will be a Baja Rock
Festival Sept. 28 in the Tijuana
downtown bull ring.

Azteca of Columbia Records will
be featured. The ring seats 14,000.
Four other acts are yet to be hired.
They are expected o be Mexican
rock combos, for sure.

RAY TERRACE

MIAMI
Lisette (Borinquen) doing SRO
business at Montmatre. On the same

WYY ST e TCaT T oo nsStorYy Cormn

Latin Scene

label. Pellin Rodriguez has a new
single “Oyeme Locutor,” Ralfi Lev-
itt's La Selecta has a new single
“Herido,” and Olguita (sister of Li-
sette) has a hit with “Cuando Estoy
En Tus Brazos.” . . . Johnny Veniura
(Mate) has a new 45 out “Que Pasa
Papo.”

Luisa Maria Guell (Gema) held
over at Centro Espanol and doing
turnaway business. , . . Cafe (Vaya)
drawing big crowds to the Key Hole
on Key Biscayne. ... Victor Gallo
vacationing with his family here.
Gallo s with Fama Records.

Sarita Montiiel (Alhambra) will
appear at Montmatre in November,
Alhambra has the distribution rights
for “Sesame Street” in Spanish for
the U.5. and P.R. Two of the artists
on the record are Jose Feliciano
(RCA) and Vikki Carr (Columbia).

Channel 23 will feature a special
with Leonel Yacarro (Alhambra) on
Sept. Tth. ... The single by Los Jo-
venes del Hierro (Sound Triangle)
*El Bilingue™ 1s a smash hit locally.

Harvey Averne’s Coco records is
swinging here with his Cesta All-
Star LP and Charlie Palmieri’s
“Electro-Duro” LP. . . . Cindy Rodri-
guez’ new release on TR, “Every-
body Knows™ is predicted a hit lo-
cally for the bilingual youth....
Willie Colon's “La Banda™ an im-
mediate hit here as is Orch. Harlow's
“La Cartera,” both on Fania. . . .
Celia Cruz' (Vaya) “Canta a la Ha-
bana™ the big hit locally from her
new LP. ... Los Angeles Negros (In-
ternational) version of “Yo Lo Com-
prendo” rising above all others.

ART “ARTURO"™ KAPPER

Billboard SPECIAL SURVEY for Week Ending 9/14/74
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t Copynght 1874 Billboard Publications. Inc Mo part of thes

publccation may D reproguced

stored in a relrieval systam, or transmattad. in any form oF by any Mmeans, secironic, methanical
pholocopgying, recording. of otherssg. wilhout the pror whilien parmiasson ol (he publisher

IN CHICAGO

This TITLE—Artist, Labe| &
Weok Number (Distributing Labsel)

This TITLE—Artist, Label &
Weak Mumber (Distribuling Label)

1 VICENTE FERNANDEZ
“Me Caso Bl Sabado,” Caytronics 1405

LARRY HARLOW
“Salsa,” Fania SLP 00460

LOS HUMILDES
"Amor Eferno/Ambicion,” Fama 518

NELSON NED
“Metson Med,” LA, 1550

LOS BABYS
“Mlbum De Oro," Peerless 1743

LOS FREDDYS
“Quiero Ser Felir,” Echo 25109

ANGELICA MARIA
"Tonto,” Sonudo Internacional 518006

JOE BATAAN
I “Salsoul" Mericana XMS 124

Lad

08 =4 En W

9 | ROBERTO TORRES
“El Caminante.” MYS 114 Mericana

10 | DANNY RIVERA
“Concierta,” Valvet LPY 1477

11 | FREDDY MARTINEZ
“Es La Onido Chicano,” Freddy 1014

12 | PELLIN RODRIGUEZ

“Quemame Los Dpos.” Bonngueen ADG
1254

13 | MOCEDADES
“Eres Tu,” Tara THSI 53000

14 | RAY BARRETTO

“Indestructible,” Fania 456

15 | WILLIE COLON
“Lo Mato,” Fania SLP 00444

IN MIAMI

1 | BLANCA ROSA CIL

“Punto Final," International (Fania) 451

2 | CELIA & JOHNNY
. “Ouimbara,” Yaya-Xvs-3l

3 | RAPHAEL
"Que Vivan De Mi," Parnaso 1143

FANIA ALL STARS
“Latin Soul, Rock,” Fania 470

MARCO ANTONIO MUNIZ
"Te Quiern,” Arcano 3263

CONJUNTD UNIVERSAL
“Dando Candela,” Velvet 480

7 | NYDIA CARD
“Nydia Caro,” Alhambra 131

ORCH. HARLOW
“Salsa,” Fania SLP 00450

gy N i

9 | PEDRO MIGUEL Y SUS MARA-

CAIBDS
"Con Sabor A Cuba,” Ausdio Lating 4030

10 | CHIRIND
“One Man Alone,”" Gema 5014

11 | TIPICA NOVEL

“#32," TR 00608

12 | EL GRAN COMBO
“#6," EGL 006

13 | FORMULA 5

“La Fiesta De Blas.” Miami 6050

14 | OSCAR DE FONTANA
“Te Esperare En La Flaya,” Alhambra 136

15 | TIPICA TROPICAL
“Salsa 51" Mate 030

ARCANO RECORDS

Announces

HELENO

Featuring

‘““Me Puedo

Lilegar a

Enamorar’’
DKL1

-3267

Distributed by CAYTRONICS

“The Latin Music Company’

Mew York
California
Texas

(212) 541-4090
(213) 737-0197
(512) 222-0106

Flarida
Chicago
Puerto Rico
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Radio-TVProgramming

Program Director
Available

One of the nation's top
disc-jockeys with P.D. ex-
perience in N.Y.C., Los
Angeles and Detroit. Tired
of being 5th & 6th, want
number one with no gim-
micks — just sound pro-
gramming? Contemp., MOR
or Rock—AM or FM. All
markets considered.

Tom Clay
(714) 897-4259

When Answering Ads . . .
Say You Saw It in Billboard

Vox Jox

Tom Clay, T14-897-4259, is seek-
ing a programming and /or air per-
sonality job and what better way o
merchandise an air personality than
via records, right? So. he has a demo
of his work pressed on albums. You
can get a copy of it by calling him.
Clay has worked CKLW-AM in De-
troit. WOBS-FM in New York,
WWWW-FM in Detroit and others
and 15 a legend.

* k&

The seventh annual International
Radio Programming Forum is just a
little bit short of history now, though
a lot of tempers still haven't cooled
off about what is referred to as “that
Top 40 thing.” Frankly, though the
feedback overall for the Forum was
that it was sensational. One general
manager in a major market told me

Tape

Standard of the industry
with more in use than all
other brands combined

Cartridges

FIDELIPAC

3 Diney Avenue = Cherry Hill, New Jersey 08034 « (609) 424-1234
Fidelipac Is & registered trademerk of TelePro Industries Incorporated

By CLAUDE HALL
Radio-TV Editor
that it had been his first Forum and
he hadn’t known what to expect, but
that next year he'll be there “with
bells on."”

As an educational event, the Fo-
rum, of course, is unequaled. But
part of the enjoy-
ment of a meeling
like that, whether
it's the one Bill-
board does or the
one Bill Gavin does
{Dec. 1-3 in the
Crown Center Ho-
tel, Kansas City) or
the NAFMB con-
vention {Oct. 9-12 in New Orleans at
the Fairmont Roosevelt Hotel), is
seeing old friends. Like Regpie La-
Yong. He emceed the fantastic
MFSB concert at the Forum. Reggie
lives in Philadelphia now and is not
in radio at the moment, Some MOR
station should hire him: he has one
of the best voices in the business and
15 a pro of long standing, going back
o the days when he was Known as
Dr. Jive and did jazz.

Another guy | got to see was Don
Imus. At Jimmy's. His live comedy
act. Whew! Inci-
dentally, Robert W.
Morgan of KI00O-
FM in Los Angeles
is a new father,
Imus, who is still
making Morgan
pay for an unneces-
sary trip to New Or-
leans a few years

LaVONG

IMUS

ago, admits that Morgan didn’t have
a doberman pincher after all, “but
the kid weighs 72 pounds.”

The audience that night at
Jimmy’s for the Imus show was like a
Who's Who in Radio.

Anyway, the whole Forum went
oIT extremely well: | was pleased
overall. And George Wilson, Forum
Chairman for 1975, is already hard
at work on the event for Aug. 6-9 at
the Mariott Hotel here in Los An-
geles. | sugpest that you start making
plans to attend now,

In between then and now, if any
of you happen to be around the
Fairmont Roosevelt Hotel Oct. 9-12,
look me up. I'll be there for the
NAFMB convention.

* k&

Dave Brucker. KSWS-AM, Ros-
well, NM, wanis to know where o
get green shucks. Would everyone
make a note: Viewlex, Los Angeles,
sells both shucks for --.H'I“th and
jackets for LP%. ... Ay B;I-I(J:‘j-ﬁ}*.*l_
Tueson, you'll find Jay Price on 6-10
a.m.. Dan’'l Gates until 2 pm.. Greg
Albright 2-6 p.m.. Tony Sullivan 6-
midnight. Mike McKay all-night,
with David Ulmer handling news.
IUs a country station. . .. Tony Cen-
namo is now hosting a morning jazz
show on WBUR-FM, Boston Uni-
versity, Boston. .. . IU's interesting to
note the prejudice against FM states
that erupts from time to time. For in-
stance, the bit aboutl putting radio
[requencies on highway signs for
weather information, but adding:
“FM stations shall not be used.”

BubblingUnderThe

HOT 100

101 ~AMERICA, David Essex, Columbia 3-10005

102—MEET ME ON THE CORNER DOWN AT
JOE'S CAFE, Peter Moone, Casablanca
0106

103—YOU AIN'T SEEN NOTHING YET, Bachman-
Tumer Overdrive, Mercury 73622 {Phono-
gram)

| 04—PEOPLE GOTTA MOVE, Gino Vannelli, ARM
1614

105-DON'T SEND NOBODY ELSE, Ace Spec-
trum, Atlantic 3012

106~MY MELODY OF LOVE, Bobby Vinton, ABC
12022

107-THE BALLAD OF EVEL KNIEVEL, John
Mahoney, Amharst 701

108—SUZIE GIRL, Redbone, Epic 8.-50015

109-YOU CAN HAVE HER, Sam Meely, AEM
1612

110—50 YOU ARE A STAR, Hudson Brothers,
Casablanca 0180

BubblingUnderThe

Top LPs

201-SHIRLEY BASSEY, Nobody Does It Like
Me, United Artists UALA-214G

202—RUSH, Mercury SRM-1-1011 {Phonogram)

203—STATUS QUO, Quo, AEM 5P 3649

204—BRYAN FERRY, These Foolish Things, At-
lantic SO 7304

205—SPOOKY TOOTH, The Mirror, Island ILPS
9292

206—VIKKI CARR, One Hell Of A Woman, Colum-
bia KC 32860

207-T. REX, Light Of Love, Casablanca NB
9006 (Warner Bros.)

Z08—UNDISPUTED TRUTH, Down To Earth,
Gordy G6-96851 (Molown)

Z09—MASEKELA, | Am Not Afraid, ABC/Blue
Thumb BTS 6015

Z10—HYDRA, Capricorn CP 0130 (Warner Bros.)
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FROM THE GREATORS O GHICKENMAN AN) FAME GAME

The Great American Birthday Party-the most remarkable
and comprehensive musical-comedy package of program
aids ever offered. Everything you and your sponsors need

to celebrate America’s Bicentennial...like no other station

in your market!

Reserve your demo now! Write or phone: The Chicago Radio Syndicate

2 East Oak Street Chicago, lllinois 60611 (312) 344-1124
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:l Littleford, chairman of the board
* Billboard Publications Inc., wel-
ymed radio and record men from
yund the world attending the
ir-day meeting.

Clive Davis, head of the record
operation of Columbia Pictures,
makes his first public appear-
ance in several months as key-
note music speaker and was
greeted before and after his
speech with a standing ovation.
Photo at right shows people ap-
plauding as he leaves stage;
above he is delivering his ad-
dress on music creativity today.

_..-FrL"._I
oty
DR e
“~

Way of Radio Programming."

City

Radio

Forum
Aug. 14-1
New York

Programming

Radio Programming Forum Highlights

Highlights of the
International

7,

.

Richard Wald, president of NBC
News, talks on the role of newsmen
in the current world.

Bobby Vee, |EH1. moderated a panel session opening day consisting of, from left, Eddie Kendricks, Motown Records
artist; Bobby Columby of the Blood, Sweat, and Tears; Flo and Eddie, Columbia Records duo; Willie Mitchell, Hi Rec-
ords artist and producer of Al Green; and Peter Noone, Casablanca Records artists.Panel deait with “The Artistic

www americanradiohistorv com

______

.-l""".‘ -
Rhett Walker, executive director of
Nicholsons Broadcasting, Perth,
Australia, gives a different radio
view,

' = k! :
Jack G. Thayer, Forum Chairman
and president of NBC Radio, moder-
ated the opening session; Thayer
had devoted several weeks of work
to organizing the Forum and its

speakers.

International, and general manager
of 2SM Radio, Sydney, Australia,
conducted the first session, a pres-
entation of radio and music World-
wide.

Talking about ﬁustralian radio is
programming consultant Rod Muir,

B> ) president of Digamae, Australia.

Claude Hall, radio-TV editor of Bill-
board and Forum Director, dis-
cusses modus operandi for the four-
day educational radio conference.

auYOogTIIg 'v261 'vL HITWILAIS
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AS THE MﬂH HIHG GOES, S0 GBEE THE STATION =Three of
the nation's top morning personalities, from left, Bob Berry of
WOKY-AM in Milwaukee, Jack Bogut of KDKA-AM in Pitts-
burgh, and Carl de Suze of WBZ-AM in Boston, respond to the
audience in a session moderated by Dick Drury, national pro-
gram director of Susquehanna Broadcasting (not shown).

THE PULSE EXPLAINED—Frank Boyle, president of Robert E.
Eastman, New York, does a number on ratings, while listening
are Burt Sherwood, center, general manager of WMEE-AM in
Fort Wayne, Ind., and moderator of the session, and Richard
Roslow of the ratings firm of Pulse, Inc., New York.

TEMBER 14, 1874, BILLBOARD

m EROADCASTING CRITICS—From left: Gune I'Elavan mnming

n. personality at WNEW-AM, New York; Ron Shawn, radio direc-

m tor of Zoo World Magazine; Bob Palmer of Rolling Stone Maga
@ zine; Brian Van de Horst of the Village Voice Magazine; session
moderator Pat Whitley, program director of WNBC-AM in New
York; and Marty Cerf, publisher of Phonograph Magazine.

HOOPER EIPLAIHEB—GangIng up on Tum {:nl. mntur. presi-
dent of the Hooper ratings firm, are George Wilson, left, exec-
utive vice president of Bartell Radio; and session moderator
Burt Sherwood, general manager of WMEE-AM in Fort Wayne,
Ind., at right. Wilson is keen when it comes to offering an op-
posing view on any radio topic.

: : _
HAROLD LIPSIUS, moder-
ator of session and president
of Universal Distributors,

Philadelphia.

FUTUHE H!.DI'CI MEH

THE AHB EXPLAINED—From left: .lal:h Fawmtt ﬂ-f the ARB;

Radio Programming Forum Highlights
Forum Workshop Sessions

CAN A PROGRAMMING CONSULTANT HELP?—Fmrn left:
Scott Burton, program director of KSD-AM in St. Louis and
moderator; David Klemm, director of marketing and oper-
ations for Blair Radio; Kent Burkhart, president of the consult-
ing firm of Kent Burkhart & Associates, Atlanta; and George
Burns, president of the consulting and syndication firm of
Burns Media Consultants, Los Angeles.

| s

PUBLIC AFFAIRS—LeBaron Taylor, vice prasidﬁnt of special

projects at CBS Records, and Joseph B. Somerset, senior vice
president of Capitol Cities radio operations, center, listen as
Elmo Ellis, general manager of WSB-AM in Atlanta delivers a
talk on programming of PSAs.

Iif'

session moderator Burt Sherwood, general manager of
WMEE-AM in Fort Wayne, Ind.; John Piccirillo, general man-
ager of WLEE-AM in Richmond, Va., and Stan Kaplan, general
manager of WAYS-AM in Charlotte, N.C. Kaplan gave the dis-
senting opinion.

PROMOTIONS — Richard
Akins of Rick Trow Pro-
ductions, Philadelphia,
talks on effective radio
promotions. Other
speaker was Harold Hin-
son, general manager of
WBT-AM in Charlotte; L.
David Moorhead, general
manager of KMET-FM in
Los Angeles, moderated
the session.

. Wl ,!1" o
HAHIE EIFFDHD president
and general manager, KEEL-

JULIUS LaROSA, air person-
ality on WNEW-AM in New
York talked about building fe-
male listenership.

AM, Shreveport,
station.

La. Top 40

www americanradiohistorv com

HEE.F.AH‘EH IS MORE THAH NUMBERS—While Euurga g

haly, president of Gilbert Youth Research Inc., New Yor
speaks at podium, Jack McCoy, vice president of I'E'!':Eﬂl"ﬂh a
development for Bartell Radio, San Diego, and Rod Muir, ce
ter, president of the consulting firm of Digamae, Sydney, Aus-
tralia, and session moderator, listen.

FM OR RADIO?—Taking a hot topic to task are, from left, ses-
sion moderator Bill Dalton, general manager of WASH-FM i
Washington; Gordon Hastings of KATZ Radio, New York; an.
Robert Herpe, president of WPLR-FM in New Haven, Conn. Al
workshops were filled to capacity.

MORE MUSIC OR MORE H‘f—ﬁaurge willhmi rmtinnal pr:
gram director for the Southern Broadcasting chain, talks o
money-making formats, while Dick Carr, center, vice presider..
of radio for the Meredith Broadcasting chain, and sessio
moderator Ernie Farrell, an independent record promotion ex
ecutive in Los Angeles, listen.

a ‘E O
b ’J'q

‘ j_'.._ ..'
H‘EEDHD FHDMDTIDH-—Frnm left: Session mm:laratur and in
dependent promotion executive Tony Richland, Los Angeles
Steve Wax of Elektra/Asylum Records, New York; Don Gra
ham of United Artists Records, Los Angeles; Steve Popovic o
Columbia Records, New York: Lou Galliani of Elektra/Asylun
Records, Los Angeles; and Herb Rosen, independent promc
tion executive, New York.

- e
oy

=

p—-

NEWS—Geraldo Rivera, ABC-TV network newscaster,
talks on the new sounds of news while moderator Bill
Wardlow, director of marketing services for Billboard,
looks on at right.
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Radio Programming Forum Highlights
Forum Workshop Sessions

COMMERCIALS—John Lund, program director of WNEW-AM in New York, MANAGER'S THING—Chuck Scruggs, general DISTRIBUTION—Problems galore were dis-
stands at podium and fields question for Ted Brown, center, air personality on manager of WDIA-AM in Memphis, answers a cussed; from left: moderator Edna Collison of
WNEW-AM, and Casey Kasem, right, host of ""American Top 40," a weekly question from audience while Herb Levin, at po- Sussex Records, Paul Drew, national program di-
radio program syndicated around the world. dium, general manager of WQBA-AM in Miami, rector of RKO General Radio; George Wilson, ex-
and John Patton, general manager of KCMO-AM ecutive vice president of Bartell Radio; and Jack
in Kansas City, look on. Craigo, vice president of sales, Columbia

Records.

Feedback

IR _
THE PLAYLIST—From left: Bill Hennes, program director of CKLW-AM in De-

troit; Mardi Neirbass, music coordinator for RKO General; and moderator Bob
Piava, program director of WLEE-AM in Richmond, VA.

Luncheon
Speaker o

auvOo871I8 ‘761 v H3BW3LJ3S

JOHN POISTER JR.

GINI NICKEL

radio-TV in regards to the public at Thursday (15} lunch-
20n.

FRANK ADAIR
WAYE-AM

JAMES DOCKETT
Flo-Feel Records

PALMER DANTE

A key asset to the International Radio
Programming Forum is the right of ev-
eryone to get involved. Here, these
people were just a few of those present-

JACK G. THAYER, president of NBEC
Radio, talks with FCC commissioner
Ben Hooks, center, and Rod
McGrew, station manager of KJLH-

JEFF CHARD ' : :
FM in Los Angeles, after luncheon.  FCC COMMISSIONER Ben Hooks ing feedback from the audience during

and radio man Gil Harris, right, chat the multitude of workshop sessions
R D throughout the four-day meeting,.

www americanradiohistorv com
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THREE NATIONS—From left: Luis Brunini, general
manager of Sistema Globo de Radio, Rio de Janeiro and
representative for Associacao Brasileira de Emissoras
de Radio e Televisao; Mario Barbato, program director
of Sistema Globo de Radio, Rio de Janeiro; Francisco de
Abreu of Globo Broadcast System in Sao Baulo, Brazil;
Burt Sherwood, general manager of WMEE-AM, Fort
Wayne, Ind.; and Kevin O'Donohue, general manager of
radio station 25M, Sydney, Australia.

ThLI{ING—GenT Peterson, program director of KHJ-
AM in Los Angeles, and his wife, talk with Steve Popo-
vich, center, and Richard Mack uf Columbia Records; Er-
nie Farrell, Los Angeles independent promotion execu-

tive is at right.

P e Ul

LEE ZHITO, publisher of Billboard
Magazine, right, and Dave Luppert,
senior vice president, Billboard Pub-
lications, center, talk with George
Mihaly, president, Gilbert Youth Re-
search, New York.

JUDY BURNS of Burns Media I‘..‘.l:lrr-l
sultants, Los Angeles, and program-
ming consultant Lee Abrams, right,
of Chicago, during the reception.

right.

JIM GABBEHT presrdent of KIOI-FM in San Fram:nscn
discusses a pertinent radio point with Gary Stevens,
right, general manager of KDWB-AM in Minneapolis.

BILL BMLE"I" program dlrectnr of WDHQFM in Detroit,
and recording artist Eddie Kendricks, Motown Records,

Radio Programming Forum Highlights

Sidelights

RECEPTION—Talking with Dr. Joyce Brothers, who at-
tended a cocktail reception one evening during the
Forum, are, from left: David Moorhead, general man-
ager of KMET-FM, Los Angeles; Brothers; Howard Kes-
ter, San Francisco management and programming con-
sultant; Kevin O'Donohue, general manager of 25M in
Sydney, Australia; and Gary Edwards, Miami promotion
executive.

SITTING IT DLIT Lur.l-:;-,r to flm:l a tahle in the crowd of
around 1,200 at the party are, from left: George Wil-
liams, national program director of Southern Broad-
casting; Burt Sherwood, general manager of WMEE-AM
in Fort Wayne, Ind.; Don Nelson, general manager of
WIRE-AM in Indianapolis; and Mrs. and Mr. Bernard
Mann, president, KALO-AM, Little Rock, Ark.

THE JAPAN ESE Cco HTIHGEHT and Makato Tanakajlma
of the Shinano Art & Culture Center, right. At least a

dozen Japanese radio executives attended the four-day
meeting.

JOSE MAURO, director general of
radio, Diarios & Emissoras Associ-
ados, Brasil, Rio de Janeiro, Brazil,
talks with KMPC-AM air personality
Gary Owens, left. Mauro attends
the Forum every year.

NANCY EAIH David Jarrott of
KNOW-AM in Austin, Tex.; and Ray
Anderson, right, promotion execu-
tive with RCA Records, Los Angeles,
talk radio.

JIM SLONE, president of KCUB-AM,
Tucson, with Dan Clayton, general
manager of WBBF-AM, Rochester,
N.Y., right.

MRS. AND Mr. Paul Drew and Mr.
and Mrs. Kevin O'Donohue. Drew is
national program director of RKO
General Radio and O'Donohue is
general manager of 25M Radio,
Sydney, Australia.

RON SHﬁWN radio director of Zoo World Magazine,

and his fiancee and record promotion executive Mel
Turoff, London Records.

Wwww americanradiohistorv com

Rap Sessions

4 :
e 3 (™ -ﬂ-'*}_..-"
TALKING during breakfast, from left: Steve Dickoff of WEAQ-AM in Eau
Claire, Wis.; Gary Stevens of KDWB-AM in Minneapolis; and another radio ex-
ecutive attending the meeting.

HAHE‘!’ NAFTEL, college radio student from Auburn, Ala.; Frank Adair, pro-
gram director, WAYE-AM, Baltimore; and radio man Bob Nelson were at one
breakfast rap session.

EHUEH ELDHE chairman ui Ehuch Elure Creatwe Eenrl-!:as Los Angeles,
left, talks with two radio men at breakfast.

.’ e T

GEDHEE BUH‘NS pﬂrsld&nt of Eurns MEﬂIE En;ultants. Lns“AngEIEf-. EEH.
talks with two radio executives.

NICK ERBY, pmgram director of
2UE in Sydney, Australia, talks with
Elmo Ellis, right above, general
manager of WSB-AM, Atlanta.

.IULEE MALAMUD, I.EFT e:acutwn
director of the National Association
of Record Merchandisers, gets in-
volved with some radio executives
on the record industry topic.
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Radio Programming Forum Highlights
Hot Seat Awards

DAVID MOORHEAD, right, mod-
erates the Hot Seat Session,
which consisted of putting lead-
ing radio and record executives
on the spot. Below, from left:
Chuck Blore, chairman, Chuck
Blore Creative Services, Los An-
geles; Elmo Ellis, general man-
ager, WS5B-AM, Atlanta; Paul
Drew, national program director,
RKO General Radio; George Wil-
son, executive vice president,
Bartell Radio; Jack G. Thayer,
president, NBC Radio.
mEts B

% o .r.-...-.

STEVE POPOVICH, vice president and national promotion director of Columbia Records, second from right, returns
from accepting his award as promotion executive of the year. At left is Bruce Lundvall, general manager of the label
and beside him is Jack Craigo, head of sales for the label.

N9 :

' ™ - CONGRATULATING Rod Muir, left, DEANO DAY accepts for major mar- GARY OWENS was voted best major
FROM LEFT: Mel Turoff, London Records; Julie Lipsius, Warner Bros. Music, on his award for international pro- ket country air personality; he's market MOR personality of the
Paris; Hﬂl‘lt!f Sain, Casablanca Records; Tﬂﬂ]‘ Richland, independent promo- EfEI‘I"I.ﬂ'IiI'I:E is awards chairman Rod with WDEE-AM, Detroit. year,; he doubled this year once
tion executive, Los Angeles; Eddie Rosenblatt, Warner Bros. Records, Los An- McGrew, station manager of KJLH- again as emcee of the ceremonies.

geles; Jules Malamud, executive director, NARM; and Clarence Avant, presi- FM, Los Angeles.
dent, Sussex Records, Los Angeles.

j 2 \
DICK CARR, LEFT, vice president of radio for Meredith Broadcasting, makes
a point and other, from left, are Ed Newsome, general manager, KSD-AM, 5t.
Louis; Dick Janssen, general manager, WGAR-AM, Cleveland; Dan Clayton,
general manager, WBBF-AM, Rochester, N.Y.; and Peter Dreyer, general
manager, WNOX-AM, Knoxville, TN.

OLD FRIENDS meeting during the ceremonies were, from left: Bill (Rosko)
Mercer; Bob Hughes, program director of WASH-FM in Washington; Chuck
Blora, chairman of Chuck Blore Creative Services, Los Angeles; and Bill
Meeks, president of PAMS, Dallas. Meeks flew his jingle singers in by private
jet from Dallas to sing the awards; Rosko attended the ceremonies to accept
Labo, Japan, accepts for Tsuneaki on behalf of a friend.

\ Kawashima of Asahi Broadcasting,

winner of international program-
ming award for Japan.

AMONG some of the people occupying the Hot Seat above are Mark Blinoff,
left, program director of KMPC-AM in Los Angeles; John Lund, third from
right, program director of WNEW-AM in New York; and Dan Tyler, right, pro-
gram director of WIP-AM, Philadelphia.

AL AUDICK, commander
of the American Forces
Radio & Television Serv-
ice, accepts for the two
winners from the military
air personality ranks; Rod
McGrew, awards chair-
man, right, does the hon-

2

. v - ors.
FROM LEFT: Kent Burkhart, president of Kent Burkhart Associates in At-
lanta; programming consultant Tony Graham; Howard Kester, president of
his own programming and management consulting firm in San Francisco; KGFJ-AM in Los Angeles was one of the stations receiv-
David Klemm, director of marketing, Blair Radio, New York; newscaster con- ing community service awards and here KGFJ-AM pro-
sultant J. Paul Huddleston; and programming consultant Lee Abrams, Chi- gram director Roland Bynum, left, accepts from awards
cago. chairman Rod McGrew.

www americanradiohistorv com
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SITTING DOWN FRONT for the annual awards ceremonies were, from left:

Ron Tudor, president of Fable Records, Australia; Jack Thayer, president of
NBC Radio and Forum Chairman for 1974; Mrs. and Mr, George Wilson, exec-
utive vice president of Bartell Radio and Forum Chairman for 1975; and
Chuck Blore, chairman, Chuck Blore Creative Services, Los Angeles, and his

financee.

t .:- A I::II

‘GORO ITOI of Nippon Broadcasting,
Tokyo, accepts his award as top per-
sonality in Japan.

BOB LECKIE won with his docu-
mentary on Duke Ellington and here

accepts,

THREE EXECUTIVES of Footprint
Productions, Toronto, accept for
their documentaries.

{ i | {
DON WHITTEMORE, promotion ex-
ecutive for RCA Records, Los An-
geles, accepts college radio award
for KUOR, the University of Red-
lands, Redlands, CA. The label is ex-
tensively active in college radio,
conducting seminars.

BEST JAZZ program director was
Sid Mark of WWDB-FM in Phila-
delphia.

JOHN WINNAMAN, general man
ager of KLOS-FM, Los Angeles, ac-
cepts; his station was Progressive
Station of the Year.

Radio Programming Forum Highlights
More Awards Highlights

DON NELSON, general manager of
WIRE-AM in Indianapolis, accepts
award for Country Radio Station of
the Year.

RHETT WALKER, voted an inter-
national programming award, ac-
cepts. He's executive director of
Nicholsons Broadcasting, Perth,
Australia.

www americanradiohistorv com

CASEY KASEM, right, accepts for
Watermark Inc. which scored with
its syndicated radio show '‘Ameri-
can Top 40" that Kasem hosis
weekly. Rod McGrew, left, awards
chairman presented the award.

RON TUDOR of Fable Records ac-
cepts award on behalf of John Laws,
voted the top air personality in
Australia.

DAVID MOOREHEAD, general man-
ager of KMET-FM, Los Angeles, ac-
cepts for his station's local docu-
mentary on “The Question of
Impeachment."

4.,'._
. i, Y

W
nexecu-

tive Tony Richland, Steve Wax of Elektra/Asylum Records; and Mr. and Mrs.
Gerry Peterson, program director of KHJ-AM, Los Angeles.

RICHARD KALE, general manger of
KEX-AM in Portland, Ore., accepts
award on behalf of his program di-
rector, Victor Ives, named best MOR
program director of the year.

THOM O'HAIR with his award as
progressive program director of the
year. O'Hair got the award for his
work with KSAN-FM, San Francisco:
he now has his own production firm
in San Francisco.
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BILLBOARD’s

on the Move..

=

= A

I

all the way from CARf#ridge

i .
z'lih._.l". 4

to Car Stereo, to the 6th Annual APAA Show-
and there’s no stopping us now!

From the inception of tape car-
iridge 1o the developmenl and mar-
keting of car stereo products and
accaessories, Billboard was always
first to bring you behind-the-scene
reports on important Industry break-
throughs.

Today, Billboard is still the only trade
book serving Independent automo-
tive ratailers, chaln stores, distribu-

tors, manufacturars and representa-
tives, 52 weeks a year.

We bring you more than 300 pages
of authorative covérage on naw
aquipment, new models, product
innovations — and aven Billboard's
Charts indicate which records are
avallable in tape for car stereo

use,

As you're on the move — wa're on the

move. Allocate your advertising
budget to appear in Billboard's APAA
Show Issue.

Where else can your products and
accessories be seen by more than
70,000 people for such minimal In-
vastment? Contact your nearast
Billboard Sales Office to make your
advertising reservation today. Closing
date is October 23rd, 1974,

LOE ANGELES:
gill Moran

8000 Sunaal Blwd.
L.A., Calif. BODEG
(213} 273-TO40

HEW YORK:

Ron ‘Willman

1 Astor Plaze

Mow York, N.Y. 10036
[212) TEd=TIO0

MNASHVILLE:

John McCarlhay

1710 Wesl End Ava.
Nashvilla, Tenn, 37203
(815) 329-3825

CHICAGD:

Jill Harbwig

150 Mo, Wackar Driva
Chicago, 111, 60608
[(312) CE &-80818
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box number and address.

prior to date of issue.

‘Billboard.

T —_— __'—'-.—-—-__-———_————_———

(New York: 212/764-7433)

CHECK TYPE OF AD YOU WANT:

nneutuh CLASSIFIED—55¢ a word. Minimum
‘$10.00. First line set all caps. Name, address
.and phone number 1o be included in word count.

O DISPLAY GLASSIFIED AD—One Inch, $27.50;
4-times.§$24.75; 26-times $23.25; 52-times $20.00

tisnal words and include Hlt service charge for

CASH WITH ORDER, Ciassitied Adv. Depl.,

ADDRESS ALL ADS—Erv Kattus, BILLBOARD,
2160 Patterson St, Cincinnati. Ohio 45214, or
telephone Classified Adv. Dept. 513/381-6450

0 Box Humhﬂ‘ oia HH..LEID.H.FIE! tigure 10 addi-

DEADLINE—Closes 4:30 p.m. Tuesday, 11 days

Check headl mdu' adis to ;
(Tape & m classified ad is not accepled.) |
[ Distribution Services : O Businass Oppotiunities |
O Record Mfg. Services, Supplies [ Professional Services |
0 For Sale |
Em‘;mn Machine S Wattiea 10 Duy .l
Equipment O Publishing Services I
O Promolional Services 0 Mhﬂﬂumu |
|
|
|
Enclosed is §. 1 Check 0 Money Order. |
PAYMENT MUST ACCOMPANY DRDER |

NAME
ADDRESS et I
CITY STATE ZIP CODE |
Teiephone No. 1|

FOR SALE

-

. LEAR JET
8-TRACK
CARTRIDGES

CALL—DON BIRKENESS
816—637—2114

WRITE—

AVSCO INC.
69 HIGHWAY &
CORUM ROAD

EXCELSIOR SPGS., MO.

tfn

choice

CAROLINE
EXPORTS

S-11 Weodlield Road London Wa 284
Telephaons D1-286 5000 - Telex 22164

Worldwide wholesolers of UK and
European gromophone records
cossette topes, clothes ond posters

VIRGIN RECORDS

material is our speciality.

FOR SALE
ONE ANDERSON L-SEALER
SYSTEM

ONE INFONICS IN
CASSETTE DUPLICATOR

The above is a partial listing—for
complete details please write:

CARTRIDGE INDUSTRIES CORP,
P. 0. BOX 186

Excelsior Springs, MO 64024
“We buy and sell equipment.”

neld

8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
CASSETTE HALVES

Excellent Quality

DYNA-DAY PLASTICS, INC.
1451 East 9 Mile Rd.
Hazel Park, Michigan 40030
(313) 399-4880 tin

WHAP RECORDS OR TAFES PROFESSION.
ally, Complete shrink packaging system, 5285,
Includes “L" sealer, Heat Gun, film for 2700
albume M. Latter Mg 5060 Venice Bled., Loa
Angeles, Calif 30019, Phone (213) 933-7648, =e23

FOR SALE-GDOD MUSIC AND AMUSE-
ment roate. Health ressons Springfield, Mo
M.P.0. Bax 5. seld

C 1/SUPERCART
8 TRACK
CARTRIDGES

* Empties with foam pad
- Bulk 8 track and cassette tape
« Splicing materials for 8 track
and cassefles
» Sleeves
Cail:
Terry D. Vogler or John E. Conyers
(816) 637-6011
Write:

CARTRIDGE INDUSTRIES

CORP.,
P.O. Box 186
Excelsior Springs,
Missouri 64024

ONE STOP

o
CUT-OUT LP's
CASH and CARRY
GREAT SELECTION of
ROCK, SOUL, COUNTRY, POP, etc.

uﬂmn welcame andiy llrl Thu
11 am-4 pm
Parking nexdl doar

OMI RECORDS & TAPES Inc.,
430 West S4h SL, Wew York, LY. 10019

tin

OWN A COMPLETE
4-TRACK
RECORDING STUDIO
For under $11,000.00

Includes Tascam Console. machines,
limiters, sterec echo, mikes and acces-
gsorles. For more information:

Contact: EMIL OR SPARKY,

STUDIO SUPPLY CO.

1818 Division 5L, Nashville So.,
Box 280, Nashville, Tenn. 37202,
Phone: (615) 327-3075. cow

“NEW PRODUCTS"

gy g
. L%::h'm 'r.::'
» HI Quailty Sound Alike Line
;'_Hmnm , Dealers, Distributors.)
spa Display Casea Avallable
OKART, INC.
1 N.E. Tth St.
Oklahoma City, Oklahoma 73103

Pho: (405) 236-5946 fe22

AVAILABLE

Morglco Boxes, B-Track Cartridges (Cus-
fom Color), Cassaftte Tape, Lubes Tape,
Diract from Manufaciurer.
Carobil International
P. O, Box §85
Union, New Jorsey OT083
{201) 68T-5077 seld

O YOU SELL TAPES aND RECORDS?
We can increpse vour PROFITS, with our half
million dollar inventory of T.V.'s, stereos, tape
players, calculators, and other consumer elec-
tranics, Don't mise added sales, Call or write:
Mr. Ted Ferrell, SOUND SYSTEMS, INC.,
4784 Fulton Industrial Bled., Atlants, Ga. M-?-'Elnh.
(40 ) 6964274, e

RECORD HACKS BROWSER TYPE LO-
cated in the Philadelphin nrea, Will deliver locally,
FPhone (215) TRE-8501, se 7

DISTRIBUTORS WANTED

DISTRIBUTORS WANTED
Sound Alike « B-Track Tapes - Top Ouality
+100% guaranteed + Looking for established
distributors.

Contact: STEVE RUSSELL
SJR ASSOCIATES

P.0. Box 1633, Evanaton, Iil. 80204
(312) 768-3914 tin

HEELS AMD BOXES 7" & 5" LARGE AND
small hubs. Heavy duty white boxes, W-M Sales,
i35 Woaolsey, Dallas, Tex. TREZ. (214) 942445}1

tin

BEAND NEW-DUPLICATING EQPT. SUR-
plus Make-A-Tape mochine $1.000, 8 track
Cartridige  winder 3400, Cartridge excersizors
100, esach. (214) 531-3454, el

OVER 10,000 OLDIES LISTED IN GIANT
d5-page catalog. Crystals, Ronettes, Bill Haley
and thousands more, Send $1.00 for catalog to:
Aardvark Music, Box 89441, Loa Angeles, Calif,
BO06L, BOW

BLANK B-TRACK TAPES, AMPEX FIHST
quality. Retailem buy direct. Available in 40's,

64's & B)'s, Also any length time lopded, Andol
Audic Products, 4212 141k Avenue, R[nnl-;.\rn

MY 11218 (217) 438-732F tfn

RECORD MFG. SERVICES,

SUPPLIES & EQUIPMENT

PATCHES 2240 A DOZEN, 1600 OTHER MOW
items. House of Ripps, 38 N, Mac Questen Park-
way, Mt. Vernon, New York 10550, tfn

WANTED TO BUY

WE NEED USED 250, 50, | KW, 10 KW AM
and FM transmitter. No junk. Guarantes Radio
Supply Corp., 1314 lturbide St, Laredo, TX
TR0, Ll

Record Pressing Prices Monaural

L 12~
Qty 45 RPM 33% RPM
100 $ 9000 $125.00
500 130,00 265,00
1000 18000 430.00

Prices include mastering, label and plain
sleeve. Order shipped within 10 days if
accompanied by certified check or money
order. TERMS: 50% deposit, balance COD
only. Low cost camsette duplication, rec-
ord jackets, promotion and distribution
Write for full information,

Oneida Video-Audio Tape Cassette Corp,

760 Blandina 5t, Utica, N.Y, 13601
(315) TI5-G187 pal]

BUSINESS OPPORTUNITIES

CHARGE-A-TRADE

Companies! Barter your product for
advertising, travel and hundreds of
business neads.
FREE CATALOG AVAILABLE
CALL, TOLL FREE
800-327-3720 (except Fla.)

Wi5 W, Geeriss Bl - FL Lowmerdala. Fla X310 () Ted-ga2d
THI0 Mwn ol e Mmaricnm - Mow Tork, WY, 10018 (11 F) G-T180

Baw

HOTELS

CLIF THIS AD—+ 3900 PER FERSON
Diouble occupancy for heat wvalue, Mew York
City hotel Next time try Century Paramount
Hotel, 235 W. 46th Stréet (just off Broadway),
Convenient to theaters, shopa, transportation
and evervthing. 700 rooms with private bath,
TV and air conditioning. Single = §14.00. Don't
delay, reserve now. This 18 a real “sleeper” in
EVEFY BETISE, self
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MISCELLANEOUS

HELLE[IMII] IS ON MICROFILM: |

Back coples of BILLBOARD are available
on microfilm dating from November 1894 to
December 1970

Microfilm copies of articles from any of
these issues mav be obtained from Billborrd
Publications at a cost of $1.50 per page up
to 5 pages,

For prices on additional copies and for
further information contact:
Bill Wardlow
General Services
Blllboard Publications
2000 Sunset Bivd.
Los Angeles, Cal 90069
213/273-T040 tfn

SPIRIT IN THE SKY

Nerman Eresnbaum; singer, writer. prod. Spiril in e
sky. Cannad Ham, Epgplani Bad sts Chicage. sesks (e
nin watablizhed band, production stafl, or ather show-kiz
sppariuity. Far mern infn, writs Bax 127, Panngreve,
Cal. B48S1, sald

POSTERS, BLACK LIGHTS, INCENSE.
besds, patches. stickers and decals. Send for
free catalog. (404) 876-4474. H & B Distributors.
8531 Peachtres St N.E., Atlants, Georgla 3309,

tim

“THE UNAUTHORIZED DUPLICATION OF
Sound Recordings” by Barbara Ringer, Register
of Copyrighte A basic compendium of back-
ground and court precedents regarding duplica-
tion, Now available in reprint. $5.00 prepaid.
Hecorded Sound Resenrch, 1506 W, Barker,
P'l:ﬂ:l'll-. 1L 61604, eaw

RECORD COLLECTORS' CONTACT GUIDE,
Dealers, mogazines, societhes, handbooks and
directories listed. $2.00 prepaid Jackson, 1506
W. Barker, Peoria, IL 61606, seld

Mh"ﬂ-[h"ETh"'I H},{'ﬂll]_}lb—'n'r]:‘. EXPORT
Intest 455 and LPs to all countries—very fast
delivernes, 475 E. b8th 2t Mew Yaork, MY, 1622

ocid

PROFESSIONAL

SERVICES

A SOCCEERFUL CANEEN
M BROADCASTMG
Blaria With A Subseription Ta

Box 61, Lincoindale, N.Y. 10540

Number "Omne"” In Weakly, Nationwide
Employment Listings for Radio, TV, PD's,
DJ's, News, 53|H:B and Englmrl

$ 5.00 par month .. (4 Issues)
$12.00 par month ..—.......... {12 issUas)
$30.00=12 MOMNS ... {50 isELes)

{Remit Cash With Order. Ploase!) jsa1a

MUSIC ROYALTY & COPYRIGHT
RESEARCH SERVICES

Cffers complete computerized service for
royaity disbursement and filing notices of
intention 1o uss.
S0ngs researched al the copyrighl office,
Washington, D.C. To lake advantage of
this service, contact:
MUSIC ROYALTY COPYRIGHT
RESEARCH SERVICE CO.
P.O, Box GO583
Okizhoma Ciy, Okia. T3108
(405) 236-3323 Beld

FROFESSIONAL LEAD SHEETS GUARAN-
teed ready for copyright. Enclose tape, self-
addressed, stamped envelope, $15.00 M.O. or
Certified Check. Music Masters, 1116 54th St
Sa,, St. Petersburg, Florida 33707, seld

FUBLISHERS & WRITERS: NEED LEAD
sheets prepared? Send tape. One day service. Lead
aheet and tapes returned registered mail, Rudy
Partin, 1927 Morth Hills Dr., 2D, Raleigh, N.C.
2TE1Z. (18} TAT-1R36, tin

SCHOOLS &
INSTRUCTIONS

Flrst Class FCC Licansa theary and labara-
tory training in Sik weaks Beprepared ., ., [l
thie masgtars in the nation’'s largest netwaork
of 151 class FCC licensing schools train you

Approved for watsrams® and accredited
membar National Association of Trade and
Technical Schooks ** Write or phone the
iccation most convenient to fou, Elkins
Institute in Dallas,*** 2727 Inwood Rd
EH .'!5?-4I:H]1

Elkins in Atlanta®*. 51 Tanth E'L ul Surlng
MW HM'I- BT2-8844

Eiking in Dnnwr" 420 Snuth Ernaﬁwar
(303 :‘u 11311

Elkina in East Hartl'ua'd oo Eli-.rar Llna
IEI:IE]I EEH 1 I1EI

Elhlnl in Hnua.tun“'" 3518 T'B-'HIE
(713) 526-TE3T

Elkina in Memphis®**, 1362 Union Ava.
{507 ?E‘E—B?BE

Eltlrhl i I'-'-lnrbur.'l-:cim" ¥ 4103 E Lnbm St
(612} ?21-155?

Elkinain Mashville®**®, 2108-A Bth Ava. 5
{615) 297-5396

Elkins in Mew Orleans*** 2940 Canal
{54}1] H?E-ﬁ-'l D

Elhlnl mﬂl:ll,hnma City, EEEEI M. Western
(405) B48-5621

élill'll in San Antonio®*, 503 5. Main
[512) 223-1848

REI FIVE WEEK COURSE FOR FOC 18T
phone license. Sizx week course for Radie/TV
announcer. Call or write today. REL 52 3. Palm
Ave, Sarasota, Fla, 33577, tfn

BILLBOARD
Group Subacription
Discounts
Save 20% on subscriptions to Billboard for
groups of 10 or more, For rates and informa-
tion write:
BOX 8019
/o Blllboard, 1515 Broadwiry
Mew York, NLY. 10038 tfn

RECORD-TAPES OLDIES! 20,000 TN STOCK.
Send M for 3,000 hsting catalog. Mail orders
filled. Record Center, 1895 W, 25th St.. Cleveland,
Chio 44113, (216) 241-0107. We export 00

SALESMEN

Fast expanding British Poster
Corp requires experienced man-
ufacturers representatives for
key territories in America.

Our line includes the famous
Roger Dean album covers as
posters and features top British
and American rock stars.

Contact Matt Rittberg at:

BIG O
POSTERS INC.

Route 1, Box 280M
North Garden, Va. 22959
(804) 295-0566

RECORD BUYER

Five years of axperience in the ratall record
markat has producad a milllon dallar bisi-
ness with three large stores and more esx-
pansion planned for the near future,

WOULD YOU UKE TO GROW WITH US?

We need a matura individual with at least
2 years buylng experience for a refail or
wholesale record business. Must ba willin
to accept responsibliity and be able to m:rE
witll under pressure.

:: oftoer “nuhl':'n iringe benalil
a slariing sa ol 512,000 w
$15,000 ¥. - ™

It you fit the qualifications and would like
lo ba part of &8 growing record business,
call Cher at 1-414-276-2332 or sand a res-
ume fo:
B840 North Palham Parkway
Milwaukes, Wiscaonsin 53217

SPACE SALESMAN
FOR NATIONAL MUSIC NEWSPAPER
Salary Plus Draw.

Graal opporunity.
Must know ARECORD AD SALES,

Write:

BOX 6091
Billboard, 1515 Broadway
Mew York, M.Y. 10036

satd

BRITISH DJ AND PRIVATE RECORD COL-
lectore syndicate wish to contact private collec
tors or companies in USA interested in supplying
syndicate with 45', mainly interested in non hits
on obscure labels. Contact: George Scragg, 71,
Station Road, Westhallam, Derhyshire, England.

seld

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL

The Service of the Stams for 30 Yrs!

“THE COMEDIAN"

Original Monthly Service—345 vr.!
2 i=eues, $10—=1 for S12.00

35 "FUNMASTER" Gag Filss, 345
“Anniversary lssue,” 530

“"How to Master the Ceremonies.” 35

No, CO0D's
“We Teach Standup Comedy"

Remit to: BILLY GLASON

200 W. 54th St
New York, M.Y. 10019 ifn

“FREE" CATALOG . . . EVERYTHIRG FOR
the desjsy! Custom LD.'s, Promos, Airchecks,
Wild Tracks, Books, FOC Tests, Comedy, and
more! Wete: Command, Box 25048-B. San
Francisco 94126, tfn

JOCK SHORTS! TWICE-MONTHLY. COM-
temporary Comedy for top deejays. Free edition.
Broadcast Library, 5804-A Twineing, Dallas,
Texas, 75227, iln

DEEJAYS: NEW SURE-FIRE COMEDY!
11000 classified one-line gags, 310 Catalog free!

Edmund Ormin, 2788-4 West Hoberts. Fresno,
Calill, 437045 tfn

More Market News
see Page 39
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Rosenberg: "There Was Never Any Question About What The Man's Capabilities Were:'..

Paul Ackerman, editor emeritus of Billboard, was standing
in the lobby of the Rivermont Hotel in Memphis a few years
back, looking forward with unusual anticipation. Ackerman,
who not only had met but knew on a personal basis most of the
greats in the music business, had just made an appointment to
meet Charfie Rich.

Rich, he explains, had always been, in his opinion, one of the
greatest singers of any kind of music in the world. Strangely
they had never met. Coming from Ackerman, this had to be the
highest form of compliment because he knew and understood
talent.

The meeting, however, was postponed, because that same
day Ackerman was felled by a heart attack. Nevertheless,
among the first visitors the distinguished writer was able to
have come to the hospital to see him was Charlie Rich and his
wife, Margaret Ann, another great talent.

The story stays in our memory because it came at a time
when Rich was not riding the crest of the great success he en-
joys today. He had released some good records in the past, but
was far shy of the pinnacle he was to attain with Epic Records,
with Sy Rosenberg, with Billy Sherrill and with others.

Rich, of course, has attained that status now, and the least
surprised person in the world had to be the same Paul Acker-
man. He had seen it for 20 years, had heard every thing Charlie
had ever recorded (and in his incredible memory could list them
off the top of his head like a discography). Others, too, had be-
lieved in Rich for many years. It simply took the rest of the
world a little longer.

it seems almost redundant at this stage to say that Rich to-
day certainly ranks among the greatest commercial singers in
the world. He has gone to the top of virtually every chart, and
defies categorization. He has that rare ability to adapt to any
situation, any audience. He has the raw talent, matured by
showmanship and toughened by the hard times, to perform in
any style. He is country, he is blues, he is jazz, he is middle-of-
the-road, he is rock, he is soul. He is the total singer, the abso-
lute performer, the complete artist. Why then did it take so
long, and why all the peaks and valleys?

There are answers, of course, but they seem relatively
unimportant in light of the fact that, at the age of 41, he finally
has been recognized for all of this. Nor is it accidental in any
way. It is a story of faith, determination, and awfully hard work,
coupled with those descriptive abilities already mentioned. And
it started a long time ago. So did his love affair with Margaret
Ann, his wife, his partner in music and in everything.

The Charlie Rich of today is a success not only on stage and

By BILL WILLIAMS

in the studio, but as a businessman. Some of his holdings in-
clude publishing, production, major stockholding in a bank and
in a professional football team, ownership of a building com-
plex, a couple of homes, a ranch and a couple of farms, cattie
and probably a few other things that just didn't come to mind
at the time of this interview.

A great deal of this is due to Seymour 5. (Sy) Rosenberg,
his manager of 14 years; an old friend named Bill Justis; the
association (which began at Sun) with Sherrill, and all of the
other things which have happened over these years.

The first time | saw Charlie Rich he was recording in the
dimly-lit, cluttered Fred Foster Studio upstairs in the Masonic
Building in downtown Nashville. The last time was in his newly-
purchased home east of Memphis, where he was playing on his
autographed Steinway and singing songs sent to him by Rod
McKuen (which he really dug). Outside, one of those Tennessee
storms was raging, and the water was beginning to fill his just-

Charlie and Margaret Ann

installed swimming pool. Charlie hardly looked up; when he's
into his music he's really into it.

Rich has always been into music, as far back as he can re-
member, but he knew nothing about the record business at all
when he began his career with Sun Records and Sam Phillips.
The same thing was generally true of the other greats who
came up through the same passage: Cash, Orbison, Perkins,
Presley, ad infinitum.

Charlie played both the piano and the saxophone, having
been blessed with natural ability and the teaching of a black
man in his Arkansas days. Rich also shared the Arkansas heri-
tage with Johnny Cash and a few others.

Throughout high school he had played in local bands, pick-
ing up weekend money, but still having enough time to play a
lot of football. He was, in fact, an all-state end, and he had the
physical talents to have pursued the sport in college. But music
then, as now, was paramount in his life.

He wanted to be a serious musician, and his uncle, Jack
Rich, wanted to help in this regard. A moderately successful
man, Jack saw to it that Charlie went to the University of Ar-
kansas. His parents, of course, also wanted Rich to go to col-
lege, but simply couldn’t afford the load. It was one of many
times that Uncle Jack was instrumental in the career.

Rich studied, as much as first semester electives would al-
low, music theory and composition, and had in mind that he
would one day be a serious arranger of music. He also joined a
fratemnity, and his grades were good enough to keep him go-
ing, except for Freshman English, the stumbling block of so
many. However, he did manage to pass it, with a fittle persua-
sion, and was on his way, except for one thing.

He was very much in love with Margaret Ann, and she was
now off at a different college. 'l was more hung up on her than |
was on college,”” he recalls, *‘and | couldn't afford a car, so |
simply never got to see her. | had met her in the seventh
grade."

Knowing that he was struggling a little, and realizing the
draft was waiting around the comer, Rich left school at the end
of that semester (1951) and enlisted in the Air Force. After a
couple of months at Lackland, he was transferred to Enid,
Okla., where he spent almost his entire enlistment. There, on
May 25th of 1952, he and Margaret Ann were married, and two
children were born to them: Rene, who has now finished her
nurse's training, and Allan, about whom we will hear much
later.

in the Air Force, Charlie was part of a band known as the

{Continued on page CR-4)

Rich and C. J. Allen, the plantation
worker who taught young Rich how to
play the blues.
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of the Action

Cut a RICH song on your next Session.
Charlie Rich - Margaret Ann Rich - Allan Rich

Makamillion Music, BMI MaKkamint Music, ASCAP
Charlie Rich Music, Inc., BMI  Double R Music Corp., ASCAP

FOR CATALOGUE INFORMATION CONTACT NATALIE ROSENBERG: (901) 526-8251
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® Continued from page CR-2

Velvetones. | wasn't really the leader,'" he says, because we
just sort of got together and played together. We were all just
a part of it."” When the group performed, the featured singer
frequently was Margaret Ann Rich. She was talented in that re-
spect, too.

During the last four months of the enlistment, Charlie was
sent to Waco, Texas. Margaret Ann went home to Forest City,
Ark. (near his birthplace of Colt), to get things in readiness for
his return. Meanwhile, as is the case with many servicemen,
Rich had absolutely no idea what he would do for a living when
he retumed to civilian life. For a time, he seriously considered
re-enlisting.

Jack Rich re-entered the picture here. He felt that Charlie
could always farm the rich Arkansas soil, so, working with
Charlie's father, they worked out a deal whereby Charlie could
get a farm and some equipment, and helped him finance a
house. Jack Rich simply did not believe there was a future in
playing weekend band dates, and so0 his nephew became almost
a full time farmer.

Those who have worked the soil know the fortunes of such
living. They also know it's one thing to hang around a farm and
do a little work there as a youngster {(as Charlie had done) and
farm for a iving. The first year was a good year, growing cot-
ton and soybeans and a small wheat allotment. Charlie was able
to pay for much of the purchased equipment. The second year
the rains came, and almost never stopped coming, and there
was no way to get the crops planted. Rich decided to stick it
out, although he lost everything he had made on those 500
acres the first year. The next year, the spring brought more
heavy rains, and they continued into the summer, and Charfie
was in debt. It was simply impossible to make a living, and he
gave up the farm.

There was Jack Rich again, this time offering to help get
him some sort of governmental job which would offer security,
but Margaret Ann thought differently. She encouraged him in
his music, and Charlie formed another band. This time there
was a little security. The group (which included such people as
Sid Manker, an outstanding songwriter later) had steady em-
ployment at the old Rivermont Club, and was making a fairly
decent living. Ms. Rich also got a tape recorder, which she
brought to their home, and they rented a piano. Together they
began writing songs. Margaret Ann has always been the strong
lyricist, Charlie more adept with the melody. One of the songs
they wrote in those days was ‘‘Break Up,'" which was recorded
by Jerry Lee Lewis, another of the early rays of Sun.

One night, at a musician's union party, Charlie met Bill Jus-
tis, and they hit it off well from the start. Justis urged Charlie to
bring some of his tapes to him at Sam Phillips' studio. He
didn't, but Margaret Ann did. Justis encouraged both of them
to continue writing. He also put Charlie to work in his jazz band
and, when he felt he was ready, brought him in as a session mu-
sician at Sun. Here there is a strange twist of fate.

In those days, Charlie frequently played the piano on the
Jerry Lee Lewis recordings. Lewis, a piano stylist, followed the
suggested theory that, when singing on a session, he should
devote his time and efforts to singing, and let someone else
play the piano. Years later, Charlie was to take that advice him-
self. Contrary to what most people think, the great recordings
now at Epic are done with Hargis “Pig’" Robbins at the piano.
Charlie learned the lesson well. By putting himself fully into his
singing and forgetting the piano, he could come across much
better. This created only one problem. After the recordings be-
came hits, Charlie had to listen carefully to the records to copy
them as Hargis had played them on the session, so he could re-
peat it that way at his concerts. It wasn't difficult, because
Robbins had adapted to the Rich style, just as Charlie, many
years before, had learned to perform the Jerry Lee Lewis style.
{In his Las Vegas and similar shows the music now is carefully
arranged so that someone alse can perform at the piano while
Charlie moves around with his developed showmanship. Al-
ways, though, he ultimately returns to the piano before the
show ends. “Ht's still my security blanket,”’ he explains.)

It was some time after coming to Sun that Rich met Sam
Phillips. He and Justis were very close, of course, and there was
a young fellow engineering at Sun who later would have a
profound effect on his career: Billy Sherrill.

Eventually it was decided that Charlie Rich would try his
hand at recording. Phillips didn't push this, because he already
had a great deal going with several of his other singers. And
nobody knew Charlie Rich. Charlie intended to record a Bill Jus-
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Major stockholder in Memphis Grizzlies pro football team and an all-star end himself, Charlie is seen here with some of his admi-
rers from the Los Angeles Rams.

tis song as his first one, but, in one of those famous last-minute
studio switches, recorded a song written by a “little kid"' called
“Whirlwind."” (Curiously, Charfie has just heard from that little
kid, David Kelley, when we were visiting in Memphis. He now is
a college professor.)

‘"Whirlwind'’ got some airplay, but didn't knock the world
into a creek, But his next recording effort was so dismal that
Charlie doesn't even remember what it was. I think 1 just
erased it completely from my mind."

The third effort was something else, a song Charlie wrote
himself called “‘Lonely Weekends.'' But even then there was in-
security. They put on the “B" side of the record a tune called
“Philadelphia Baby," and there was a reason for this. Dick
Clark was real hot then with his Philadelphia-based show, and if
the “A" side didn't make it, there was a feeling they could get
Clark to play the flip side of the record.

Fortunately it didn't come to that. The A side hit. His first
real career was launched. The tune was a hit, and led to his first
album, also titled "‘Lonely Weekends.'' On the cover is a picture
of a very slick-looking, duck-tailled Charlie Rich, looking more

than a little like Elvis. But the singing was unmistakably
Charlie.

The next batch of singles brought good regional response,
but nothing of a national nature. Most of the material recorded
was that written by Charlie and Margaret Ann. Charlie formed a
publishing company in partnership with Sam Phillips. Sam be-
gan taking Charfie to Nashville to record at the Fred Foster
Studio, with backing by the original Anita Kerr Singers. One of
his sidemen was Charlie McCoy.

Things really weren't happening for him much at Sun, how-

(Continued on page CR-0)

Silver Fox 1, Rich's airplane and identi-

' fied with the same nickname as the
Q" singer. The name was dreamed up by
Epic a&r chief Don Ellis and publicized
by Simone.


www.americanradiohistory.com

WERE:
IMPORTANT

(Because of who we represent.)

Charlie Rich

Allan Rich
Billy Holliday
David Mayiield
‘The Treasures
David Wills
Gary Edwards

Personal

‘ Management

Rosenberg

\ Organization
e

261 Chelsea Building - Memphis, Tennessee 38107 901-526-8251



www.americanradiohistory.com

;Therew;s_'i;his'l'our“'ith e T —
° No Promotion Man-
There Were None Available...

® Continued from page CR-4

ever, and someone else was interested in him: a man with in-
credible talents in many fields, among them the ability to rec-
ognize greatness. That man was Chet Atkins of RCA.

Charlie wanted to make the move to RCA, but still didn't
know enough about the record business to know how to go
about it. So he sought out someone who did. That someone was
Sy Rosenberg.

Sy was a musician himself, a trumpet player, who saw an-
other sort of future in music. Another friend of Bill Justis, he
had gone on to school, earned a law degree, and had the dis-
tinct advantage of knowing both music and law, a rare combi-
nation even today in some parts. It was a fateful meeting. As it
turned out, Sy was to become his manager, and guide his every
move for the next 14 years.

Rosenberg negotiated the contract change, and Atkins was
Charlie's producer. Rich recalls that Chet was a great one, and
that they turned out some excellent songs (as current sales of
re-releases hy that label will attest), but something went
wrong. The something was an economy drive. Charlie was to go
on a promotional tour, but RCA at the time had just unloaded
many of its promotional people. “It seemed a little strange to
me to go out on a tour of this sort with no promotion man with
me, but there wasn't any,"” recalls Charie. *'No matter how
2 good the record is, how good the singer or the song may be,
how good a producer is, a song has to be promoted. | was get-
ting no help.” (It should be noted that RCA, with its incredible
record of success in the country field as of late, now has a very
competent promotional staff.)

After three years of struggling, Charlie and Sy decided to
make another change. Shelby Singleton was then working for
Mercury, and it was he who signed him to the Smash label.
They went to Atlanta to do the signing. Singleton also believed
© in Charlie, and even arranged a good advance for him "'to keep
¢ me from starving.” Again the roots went back. Charlie had first

met Shelby at Sun.

With Jerry Kennedy producing, Charlie did more great
songs. One of them was the Dallas Frazier tune, ‘‘Mohair
Sam,’’ which really took off. Smash, he says, wanted to follow
this with other songs of the same type, but Rich didn't want to
be typed. He looked for another sort of followup, and again
things didn't happen. After successive three-year efforts at
Sun, RCA and Smash, Charlie went back to Memphis, just a
little bit discouraged. (Again a note. The songs produced by

g Kennedy also were outstanding and since Rich's ascension to
the top at Epic, Mercury has successfully re-released many of
his tunes, all of which have been big sellers.)

Back in Memphis, Charlie signed a one-year contract (with
options) with Hi Records, headed by Joe Coughi, an old friend.
They did an album there, which Charlie says “sounded more
< like Ray Charles than like me.” Naturally, that LP has just been
o recently re-released by Hi, and just as naturally it has done well,
™ These songs were recorded in Memphis, his first away from
= Nashville in many years.

o At the end of that year, the option was not renewed, but by
% now Sherrill had moved to CBS. That is something of an under-
= statement. He had revitalized it, pumped real life into it, made
E it happen. And it was he who brought Charlie Rich to the label.
0. The man who had engineered some of those early recordings
"'mJ knew the talent was there, knew where to find the songs, and

knew how Charfie Rich should be recorded. He also knew that

Charlie had to be promoted.

The first Epic release was a Curley Putman song called *Set

(Continued on page CR-8)

lon sponsored by associates and friends of Charlie Rich

BILLBOAR

Rich's son, Allan Allan, nearly 20, is a rock artist with an album set for release on Epic.

MWW AMET canTadionSIony com


www.americanradiohistory.com



www.americanradiohistory.com

CR-8

RN T N e
. : - ”. T .' 3

-

T B

.
- = B

T

L L

- ___-’ L .: ai.- 1:- 1

b e R

L .. &
. ,_r.it.’ 2’
T RS
+ .-h * I'f"-:ll 7
et EN
i ke B
- ; :
. o e, 3 0N . +2
R T & w o & R ""'h'-;, s & o . -
TERILE - W T ‘ARE | ..l-f..,'q'-.._'h'-i-|_.l-'.; g 8 s @ o m @ @b
T "W W e oa e -".F‘-‘.-...‘*‘.‘.."I" H .till.i-li ) | =
W e W - W R N L — T B I |
LI L R - " W L] o i W R E e - I\
& EyE e & & & -g.. a @ R O oE ; Ty = .“*I
W E R myE W " W W -'.'."; LI | R 8 @ &, - _I- —_—
TEREILE i i e w L | A ey ; -
l-lrt-.:ilnti W . N & & 8 Fyje @ 8@ .
] T I-l--l"" W R L LR R o
‘ - @ . ITE BN - —y
"% TEER R "THRNER - .

Section sponsored by associates and friends of Charlle Rich

Just Real Hard Work

® Continued from page CR-6

Me Free." it was the first of the "‘mood" songs Charlie would
record, and it came out of the Tree catalog. It was Sherrill's
idea to do this type of song, and to stay with it. They did, right
through “Life's Little Ups and Downs," and “A Woman Left
Lonely." The Al Gallico songs began coming, and the build-up
was there.

This might be the place to point out the close relationship
between Sherrill and Rich. Charlie's contract (which currently
has three years to go), calls for Sherrill to do all his producing.
In fact, it is so ironclad that if Sherrill does not produce him or
should leave the label, Rich is free of his contract with CBS5. No
one is anticipating such a move, but it is there just in case.

But now enters another man into the picture, a native
Texan, a one-time field promotion man for CBS who was
brought to the Nashville office to take over Epic's national
country promotion. The man is Bill Williams, whom I've known
for years but with whom I'm in no way related, despite the
name we share. Bill may be the only promotion man ever
thanked on national television by a major artist after winning
an award. Most are taken for granted. Rich never took Wiliams
for granted. He felt then, as he does now, that Williams not only
represented his interests, but those of all of the Epic artists on
the country roster.

“*He really worked at it,” Charlie will tell you. *“There was
nothing phony; just real hard work. Bill believed in me and en-
couraged me, as he did the other artists, and | can't say any-
thing but good about him."

The first Charlie Rich song worked by Williams was "“Take It
on Home.'' The fact that it was a hit was dwarfed by what was
to follow. This first one was a Kenny 0'Dell song, and both
Charlie and Sherrill believe in staying with a good thing. 0'Dell,

(Comtinued on page CR-110)
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Treasures, Charlie's backup trio. Rich's first TV special was shot live in Vegas.
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Qur heartiest congratulations and best
wishes for continued success. It has been
our honor to be associated with the great

SILVER FOX for the past few years.

You truly are one of the most talented
entertainers of the decade!

PROUDLY
PETER SIMONE AND ASSOCIATES

Public Relations
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Margaret Ann and Charlie on ranch.

Fans Won't See Much
Of Charlie In 1975...

® Continued from page CR-8

Saction sponsored by associates and friends of Charlie Rich

a great artist in his own right {(with Capricorn) is unquestion-
ably one of the finest songwriters in the business today. The
world learned this when he wrote “Behind Closed Doors."

Billboard gave the record a pick, and it didn't take long for
everyone else to concur. It was, as they say, a monster. 0'Dell
won numerous awards for it, and Charlie Rich found himself on
stages accepting plaudits. What Paul Ackerman (and others)
had realized some two decades earlier, the public now was
aware of. This was followed by “The Most Beautiful Girl in the
World," a joint venture by Shesrill, Norro Wilson and Rory
Bourke, and all of a sudden Charlie Rich releases began coming
out of the woodwork.

No one can fault RCA, Smash, Hi and " others" for releasing
the product. The consumers now were ready to buy anything
with Rich's name on it. Singleton, who had acquired virtually all
of the old Sun masters a few years ago, leased some of these to
other companies, and even Charlie doesn't know on how many
labels he now can be heard. "'l really don't worry about col-
lecting royalties on all of them,"” he says. “That's S5y's job."
And Sy will do a thorough job.

Rosenberg has always done a thorough job. Through the
tough years his faith in Charlie never faltered. There were
times when he spent some of his own money to keep him going,
and this is never even discussed.

“"There was never any question about what the man's capa-
bilities were,”” Rosenberg says. “It was all a matter of time."

And what are some of the things Rosenberg has done?
Among others he has put Charfie's act completely together, al-
lowing him to adjust to any audience. At Las Vegas, that show
({which outdrew everything since Elvis Presley) included The
Treasures, three black girls who now back Charlie vocally; the

SEPTEMBER 14, 1974, BILLBOARD
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Los Angeles Mayor Tom Bradley during Academy of Country Music Awards.

David Mayfield Band, which consists of four horns and five
rhythm instruments—including Charlie's piano—and one of the
most polished shows ever presented. On the other hand, if
Charlie is playing a country date at a state fair, the show
changes completely, oriented to the audience. Charlie has
leamed to work his audience, learned movement, mastered
showmanship. He is out of his shell, and is becoming more out-
going all the time, while maintaining his natural Arkansas mod-
esty, which occasionally is mistaken for shyness. Sy has had a
lot to do with this.

Charlie owns his own airplane now, a luxurious Viscount in
which he flies to all his dates. He retains a full-time flight crew.
It is appropriately named Silver Fox L.

There is little squandering of money, however. His road
manager is Al Holcomb, who also is a high school English
teacher and karate expert. Even the well-built Charlie has to
look up to him, physically speaking. His secretary is Dianne Nel-
son, efficient and attractive.

“Everyone connected with Charlie works,” Sy notes.
“There are no hangers-on, no great entourage of people just to
be around him."

As a matter of fact, Charlie and Margaret Ann enjoy some
privacy now, in their new home, and they maintain a farm and
home at Benton, Ark. That's only part of the story.

Margaret Ann is still one of the most prolific writers in the
business, and is deeply involved in publishing. So, as it turns
out, is their son Allan.

Margaret Ann and Sy's wife, Natalie, own two publishing
companies jointly: Makamillion (BMI) and Makamint (ASCAP).
Margaret Ann does the writing; Natalie does the administrative
work.

Sy and Charfie are partners in Double R Music (ASCAP); and
Charlie and Sam Phillips still jointly own Charlie Rich Music Inc.

Sy and Charlie own Double R Productions, and in the
months ahead Charlie will be producing three new country acts
for Epic. The first of this is a young man named David Wills.

Allan Rich, now almost 20, writes for Makamillion, and he
not only is a brilliant young writer, but an excellent rock artist.
He quite obviously has inherited talents from both his father
and mother, and is an unusually mature youngster. His first LP
on Epic will be releasad in mid-September, produced by Don
Ellis. Much will be heard of this young man, and quickly.

Now for the shocker. Fans won't see much of Charlie Rich in
1975. He's going to pull off the road, for a variety of reasons.

““We've worked more than 100 dates this year, and had him
on television," Rosenberg explains, "'so everyone could see
him. He has worked fairs, concerts, Las Vegas, everywhere.
Now he is going to leave the road, although he will probably do
two television specials and perhaps a movie. Late in the year he
might even work a few major fairs, but that's all. Then the fol-
lowing year he will come back strong in concerts and the like."”

And what will Charlie be deing? For one thing, he wants to
devote time to writing, by himself and with Margaret Ann. “We
seldom have time to write together anymore, and we both want

to do more of it,” he says. He also will be producing and record-
fContinued on paee CR-12)

Charlie kisses Barbie Benton as Juanilla Hutton looks on at
Country Music Association awards show.

Glen Campbell, Loretta Lynn and Rich at Grammy awards show, where Rich was voted best country male vocalist.
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Section sponsared by associates and friends of Charlie Rich

There Are
Problems

With Success...

e Continued from page CR-10

ing under Sherrill's direction, and the year off the road should
create even more demand, if that's possible.

Charlie has plenty of other things to do. There is the work
around the house, and the home they still maintain in Benton.
Sy can control his actions, of course, because he books Charlie
now through his Sy Rosenberg Organization firm. (This repre-
sents a recent breakaway from William Morris.)

Charie and Sy jointly own the Double R Ranch, which cov-
ers 155 acres. He has a farm in Arkansas with his home, which
has another 100 acres. He owns a farm in Wayne County,
Tenn., with 356 acres, and roaming Charolais cattle. Sy and
Charlie have recently purchased a building in Overton Square in
Memphis, which likely will be tummed into business offices. And
the two are going into still another business: the remanufac-
turing of jeans. It's a big business today, according to Sy, who
knows.

Sy also is working on the editing of Charlie's first TV special
of his own, a 60-minute network program with Olivia Newton-
John, David Mayfield and the Treasures, which was shot live at
Las Vegas. Naturally, Sy and Charlie own the show.

Going back to his all-state football days, Charlie has main-
tained his interest in that sport, and is a major stockholder in
the Memphis Grizzlies of the new World Football League.
They're a shade stronger than the old Forrest City Mustangs,
for whom Charlie played. He and Margaret Ann also are part
owners of the Bank of Germantown, located in one of the bet-
ter sections of Memphis. And the list goes on.

There are problems with success, of course, but Charlie
seems able to handle them. Constantly barraged by fans and
the press, Sy Rosenberg also acts as his clearing agent,
screening those who call.

it was last year when a call from Dallas was heeded by
Rosenberg. There a young producer, Joe Camp of Mulberry
Square Productions, had just listened to a Charlie Rich record-
ing. Jointly with his wife he felt that Rich was just the person to
sing the principal song in a movie he was to make titled “'Benji"’
(now a huge box office success). So Charlie recorded Beniji's
theme, titled "l Feel Love," which was released by Epic as a
single, and in an album with the rest of the “Benji’" score writ-
ten by Euell Box. Still another massive step for the one-time
anonymous Charlie Rich.

It isn't likely that Charlie Rich even owned a trophy case
prior to the past couple of years, nor had a wall for plagues re-
served. His hideaway den was framed mostly with old album

covers and the like. But awards began to come his way, and
they never let up.

When the Country Music Assoclation Awards were
presented on network, Charlie had to make three trips to the
stage. He was voted Male Vocalist of the Year. He also was the
winner in the Single of the Year Awards, and came back again
to collect the trophy for Album of the Year.

Then came the awards presented by the ll‘:ll:ll!lﬂ]f of Coun-
try Music at Knotts Berry Farm in California. Among the
awards captured by Rich were: Top Male Vocalist of the Year,
Single of the Year, Song of the Year, and Album of the Year.

Needless to say, Rich won more than a pocketful of Bill-
board awards for his performances.

March 2nd, however, had to be the climax of it all. Nomi-
nated for the first time ever for a Grammy, Charlie Rich won it
for the Country Yocal Performance of the Year. The award,
from the National Academy of Recording Arts and Sciences,
was the end of the rainbow. In addition, 'Behind Closed Doors''
was named by NARAS as the Country Song of the Year.

A week later, both Epic and RCA ran full page ads in Bill-
board plugging new Charlie Rich albums. The Epic LP was titled
‘"Wery Special Love Song,” which was another of his singles
smashes {(and subsequently a number one album), and it con-
tained an updated version of “There Won't Be Anymore,"”
which was the title of the RCA album.

Actually, although Chet Atkins produced virtually every-
thing Charlie did at RCA, Bill Justis produced the first session.
He had gone from Sun, to NRC in Atlanta, and then became an
independent producer in Mashville. Currently he produces a
couple of country acts, co-produces Al Hirt, and had been doing
Kris Kristofferson until the latter moved to the West Coast. He
also now is working on the Sun Child project with Joe Johnson
of 4-Star.

Justis always has had a thing about helping young people in
the business, and Charlie Rich was no exception. "'l thought
from the start he was a real good talent,” Justis recalls. “His
only problem was that he was such an exceptional musician and
really knew music, that he wasn't entirely commercial at the
beginning. | recall taking him to the warehouse in back of Sun
and giving him a whole bunch of returns. | told him to take
them home and to listen to how other people were performing.

{Continued on page CR-16)
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“Country Shindig”
Fans and Keith Fowler
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BY ROBERT HILBURN
Times Rock Music Critic

Charlie Rich and Las Vegas
Hilton took a gamble when
the hotel booked the until
recently, little<known artist
as a major atlraction, but
they won. Somelimes you
do come away winners from
Las Vegas.

NAT FREEDLAND
Billboard

Charlie Rich displayed a
polish, authority and show-
manship light-years beyond
what he was resiricted to
on the country bus-tour
circuil. He sialked the slage
like the Silver Fox he has
been nicknamed, he spoke
to the opening night audi-
ence with warm com-
munication, his subtle
vocal artistry was as
compelling as ever.,

i
z

ONICHAREIESE

BAWSIO L E B G

BY ROBERT KEMMITZ
Herald-Examiner
Stall Writer

Las Vegas—Charlie Rich's
opening night at the Las
Vegas Hilton has got to rank
with some of that town's
splashiesl. Local press
were flown in on Rich's
plane, “The Silver Fox I,"
and his show was one ol
the most entertaining and
well-paced to hit the
Hiiton's huge showroom
I“ a "'Eﬂﬂﬂ" lﬂ'ﬂ'-"

LAS VEGAS SUN
Las Vegas Sun

It's laken Charlie Rich 15
long, hard years to hit the
top. But when he finally
made it, the |1'l'l|ﬂll¢t Was
heard around the world and
has earned him undisputed
ranking as America's hot-
lesl male vocalist. Rich has
quickly established himself
as one of the entertainment
mecca's brightest new
superstars.

%
I
E
E

WILL
Variely

. « » @ has the bes! set of his
entire super-relaxed routine,
a Rich saga tracing his
meanders through music
from Mozart through the
blues, a swing band period
and rival of one Elvis
Presiey, recording for Sun
in Memphis. Beyond this is
the clincher, his monster
hit, “Behind Closed Doors,"
succeeded by a lossaway
encore and exil escorting
the dancers up stairs and
out via a ramp over which
huge letters pulsate his
name. Nol a bad debut at all!

JERRY FARVER
Record World

Charlie Rich's recenl open-
ing at the Las Vegas Hillon
(2) was super. The "Silver
Fox" is charming and
homey in his presentation
and bearing. The show has
been deservedly success-
ful, running second only to
Elvis. The Epic artist has
been filling the house lo
capacity every night (2500
people) and has now
established himself as a
top draw on the Vegas sirip
as well as in record stores
and on radio stations all
over the country.
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CASHBOX

Las Vegas Hilton—The
Charlie Rich Show—Vegas
style—is like Mom's best
ie with a scoop of straw-
rry ice cream on lop—
an extra special treat for
the eye and the ear. Rich's
acl itsell was spiced with
a broad sampling of musical
styles which included
superb renditions of “What
Are You Doing the Rest of
Your Life,"” "Lonely Week-
end,” “Take It On Home,"
and “Don't Wait for the
Postman" which again
prove Charlie Rich a com-
plete and accomplished
performer. Of course, his
current smash “A Very
Special Love Song" was
the special zenith of
the evening.

JOE DELANEY

Las Vegas Sun

Charlie Rich is the "Win-
ston Churchill" of country
music, not to mention the
“crossover” champion,
country to pop. Sincerily
and authenticity are his
main selling poinis . ..

He doesn't miss.
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Charlie Rich has become a familiar landmark on the record charts now
that he has earned gold records for “Behind Closed Doors” and ‘“The Most
Beautiful Girl in the World.” This recognition as a top performer was one
of the reasons the members of the Country Music Association voted Charlie
“1973 Male Vocalist of the Year.” This musical excellence didn’t just
happen—it’s the result of precise attention to details. For instance, since
Charlie is very particular about providing a consistently high quality of
| performance, he wants his audiences to hear him through Shure micro-
' phones and Vocal Master Sound Systems. He knows he can count on the
| "“"Sound of Shure.”

Shure Brothers Inc.

| 222 Hartrey Ave., Evanston, IIl. 60204 g!  — i e LW — 3 — e
In Canada: A. C. Simmonds & Sons Limited y _ _
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Jack Stapp
President

They Looked
At Charlie As
The White

& Continued from page CR-12

When he could play as badly as they could, he might be ready to

record."”

Charlie also recalls that incident: "'He told me I'd have to
learn to play the piano as technically bad as some of the other
artists on Sun, and only then could | make a good recording.’’

Justis said he was impressed with Rich from the start be-
cause he was “above and beyond anyone there, since he was an
obviously educated musician.”

Justis also recalls that he was instrumental in getting
Charlie a songwriter's contract, with a weekly draw, so he
would have some money to live on every week.

He also notes that Rich cut “Lonely Weekends' without a
producer, having acquired the skill early to do it himseH.

As for the RCA days, Justis said he always looked at Charlie
as a “white Ray Charles.’” He notes: | was always looking for
him to make it in the blues bag, and Chet was just always look-
ing for a hit. None of us could understand why Charlie wasn't
having hits them, because he certainly had the ability.

““The thing that pleased me most was that Charlie even-
tually got with Billy {Sherrill),"' Justis said. “Billy had worked
closely with him at Sam's Nashville studio, and really knew the
man. There was the feeling among those who had known him in
the early days that these two would click, and it really hap-
pened. | couldn't have been happier for both of them.”

Bill Williams, the promotion man for Epic, tells how the plan
for pushing Charlie was formulated arld came about. It was a
slow build-up, involving the cutting of songs that had identi
fication. It was decided the push would be in country, and the
first big record he had was “Take It On Home," which went to
number two in the Billboard Chart. It also was a Grammy nomi-
nation. Then came “Behind Closed Doors."

Williams had a regional promotion meeting with Ron Alex-
enberg and Jim Tryell of CBS, and a promotional tour was de-
cided upon—the biggest in the label's history for a country art-
ist. Starting in Philadelphia, the tour took Rich to Boston, Hart-
ford, New York, Cincinnati, Detroit, Cleveland, Chicago,
Minneapolis, St. Louis, Atlanta, Houston, San Antonio, Dallas,
Amarillo, Denver, Phoenix, Seattle and Los Angeles.

Buddy Killen
Exec. Vice Pres.

708 17th Avenue South, Nashville, Tennessee 37203

www americanradiohistorv com

At every function at which Rich appeared, CBS invited radio
people representing all formats, including rhythm and biues,
newspaper representatives, retailers, wholesalers, and “any-
one who was interested.” Rich performed at these functions,
and a film also was shown. There additionally were autograph
parties.

It was a success, but not an immediate one. Williams notes
that it still took about six months to get the crossover stations

He Deties

to play his records, although the country outlets picked them
up immediately.

Billy Sherrill, who made it all happen in the studio, has his
recollections, naturally. They met, as noted earlier, when he
was engineering and mixing for Phillips International, which
had been bought by Fred Foster. It was at the Foster Studios in
Nashville.

““We talked after that session,"” Sherrill recalls, “and | com-
mented to him that, if | ever became a record producer, I'd like
to cut some country songs with him. Eight years later he gave
me a call."

Sherrill became a producer, one of the leaders in the busi-
ness, and finally found the formula. But it wasn't easy.

‘““We fought it all the way. We had to find the song. We felt
we had it when Norro Wilson wrote ‘July 12th, 1939, but the
song just didn't happen. Then we came with ‘Woman Left
Lonely,” but we still weren't out of the crack. And we tried a
bunch of others that were close. Then one day Kenny 0'Dell
walked into the door and brought a song called ‘Take it On
Home," and we were sure that would happen. It was close, but
not quite. | told Kenny to keep bringing in songs. Fortunately
he did. The next one was ‘Behind Closed Doors." "'

Sherrill said this was the “just right" song. ““The jocks had
been complaining that he was too bluesy for country, and oth-
ers said he was too country for anything else. We just needed
the right song, and nobody really knows what's the right song
until it comes along. t's like a pretty woman. No one can say
what it takes to make her pretty, but when you see her, you
hﬂn-."

Sherrill said that now when he records Charlie, he always
looks for the song, the right song. "The play's the thing,"” he
quotes.

In a session, Sherrill says, there is something special that
happens. *Musicians can do a hit record, and if it's just com-
mercial, they yawn their way through it and don't get excited.
But with Charlie Rich there is that rare time of both commer-
ciality and enjoyment. The musicians really dig working with
him. That way we can have our cake and eat it."

Sherrill records Rich no differentiy than he would any other
artist. It's a basic rhythm track at the beginning, and then the
overdubbing. it's all been head arranged, with no pre-arrange-
ment done.

“‘The musicians here are vitually always the same, but they
are so versatile that they sound like a different group on any-
thing they do,”" Sherrill says.

Asked to categorize Charlie Rich, his producer says he
defies categorization. *'Just say he's awfully great; that's the
only way | can describe him. You might add nice and easy."

Almost as an afterthought, Sherrill says: ““if anyone has
paid his dues, he has."

Plantation Worker
C.J.Allen

Helped Rich
Overcome A
Natural Dislike

The blues didn't come to Charlie naturally. Trained in the
classical piano, he learned the blues on a plantation which his
father managed in Arkansas. One of the workers was C.1. Allen,
a black man who helped Rich overcome his natural dislike for
the piano. He made Charlie understand the gut feeling of blues,
and they have remained friends for 30 years.

if Rich has one remaining problem today it is that of iden-
tity, which seems strange in light of his Silver Fox image. Four
out of ten people who meet him still call him Charley Pride, he
guesses, and he graciously accepts their handshake without
correcting them.

Otherwise the problems are gone, even the brief bout he
had with a troubled throat. That, of course, frightens any
singer, but it particularly plagued Charlie because he had just
hit his peak when it came. After consulting several specialists,
he found the problem in a dental office. He had two absessed
teeth, and they were draining into his throat. A little dental re-
pair and his voice was as great as ever.

Nice and easy. That's Charlie Rich. He's right at the top,
and with Sherrill selecting and producing his songs, with
Rosenberg guiding his destiny, and with his contingent of old
and new fans, there is no where he can stay but on top.

And there also is Margaret Ann.


www.americanradiohistory.com



www.americanradiohistory.com

CR-18

Section sponsored by associates and friends of Charlia Rich

SEPTEMBER 14, 1974, BILLBOARD

CHARLIE RICH DISCOGRAPHY
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FROM

KENNY O’DELL
BOB MONTGOMERY

& EVERYONE AT

BOBBY GOLDSBORO

HOUSE OF GOLD MUSIC

THANKS FOR

“I1 TAKE IT&ON HOME”

“BEHIND CLOSED DOORS”

ALL THE BEST TO YOU IN THE FUTURE, CHARLIE!

|
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Easily one of the most
delightful soundtracks
to come along in years.
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Charlie Rich’s vocalization of Benji’s Theme —1 Feel Love has received top

critical acclaim and is one of the Gavin Report’s top ten Adult Contemporary
recommendations.

Park Montage/Benji’s Theme —1 Feel Love is a hauntingly beautiful instrumental
available also as a single from Epic.
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Nancy Wilson:
A Queen is Back
With New Disks

By LEROY ROBINSON

LOS ANGELES—Nancy Wilson
has returned o recordings. After a
two-year layoff, her new Capitol LP
has just been released.

The vocalist timed her return to
coincide with the recent NATRA
convention where she appeared to
the delight of the disk jockeys who
haven't heard from her in all that
time. In fact she received five stand-
ing ovations during her evening at
NATRA.

For those of us who have re-
mained Nancy Wilson fans (and
they were in the majority that eve-
ning), and have lived with her past
recorded events, the dozen or so
songs she provided was just a happy
reiteration.

Many of her past records are in-
delibly linked to our lives. They are
musical experiences we will always
treasure, much the same as the expe-
riences of a Billy Holiday, a Charlie
Parker and a Nat “King" Cole.

Une must not get the opinion that
the aforemention is purely nostalgia.
That would be pure nonsense.
Nancy Wilson songs are always con-
temporary. Whether it's the ever-
green, “Guess Who [ Saw Today?"
or the title track of her latest release,
“All In Love Is Fair,” they all reach
out and touch the listener,

Several columns back, we alluded
to the fact that Bill Withers had
made a return on records, and the
delay had been worth it. Well, one
could say the same of Ms. Wilson's
new album. Like Withers, Ms. Wil-
son is perceptive of our needs. So,
her selections on the new album are
like a tree with a variety of tasty
fruit.

Prior to this release, the deejays
seemed to refuse to let Nancy Wilson
fade. In many cities across the coun-
try, Ms. Wilson is the perennial fa-
vorite of programmers al stations
playing Top 40, MOR, jazz, rock
and soul.

And it wouldn’t surprise us any if
we learned that many of the country

(Continued on page 48)
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CANT GET ENOUEH OF YOUR LOVE,

BABE —Barry Wiite
(8. White), 2k Cenfury 2130
{5a-Veties lanwary, BMI)

THEN CAME YOU-

Dionne Warwicke And Spinners

{5 Marshall, P. Pagh), Atlanfic 3029
iMighty Thees, EIMI)

YOU HAVEN'T DONE

NOTHIN'— Stevie Wonder
(5. Wonder), Tamla 54252 (Mobown) (3lemn & Van
StocksBlack Bull, ASCAF)

LIVE IT UP PART 1-— ey Bros.
P. Isley. H. Istey, 0. ksley, M. Esley, E lkslay),
Nech 225 (Coliembaa) (Bonmws, ASCAP)

SKIN TIGHT—ohio Players
{l Williama, C Satchell), Mencwry 73609

(Phemopram) (Dhio Players/Unichappedl, B

MIDNIGHT FLOWER=rFour Tops
(M. lackson, B. Daozier), Dunhil 15005
{Bullet-Proal, BMD

DO IT BABY —Miracies
(F. Perren, C Yalan), Tambs S474% (Mobows)

FEEL LIKE MAKING LOVE—Roberta Flack
(E. McDansels), Atantic 3025 (Skyforest. BMI)

TELL HER LOVE HAS FELT

THE NEED-—Eddie Nendricks
(L Casben, K. Wakefield), Tamla 54749 (Mofown)
(54one Dwamond, BMI/ lobels. KSCAP)

HANG ON IN THERE BABY—iohnny Bristet
(1. Bristol), MGM 12010 (Bushka, ASCAP)

KOTHING FROM NOTHING—sily Preston
(B. Presion, B Fecher), ARM 1544
{Akmps Preston, ASCAF)

LET'S PUT IT ALL TOGETHER —stylistics
Hopo & Luigi-George, 0. Wemss) Avco 4540
(Mwco Embasty, ASCAF)

AIN'T NO LOVE IN THE HEART OF

THE CITY —Bobby Bive Bland
(M. Price, D, Walsh), Dunhill 15003
(Amenican Broadcashing, ASCAF)

UP FOR THE DOWN STROKE—rPariments
{G. Chinton, W. Collins, €. Haskens, B ‘Warell),
Cazablanca (K113 (Warner Bros.)

(Malhiz/Richs, EMI}

YOU —gil Withers
(B Walhvees), Sussen SIB (Itencd, BMI)

TELL ME SOMETHING —Rufus
(5. Wonder), ABC 11427
(Stein & Yan Stock/Black Boll, ASCAR)

CITY IN THE SKY—staple Singers
(C. Chalmesrs, 5 Chabmers, 0 Hodes),
(Heomers Mesic/New York Times. BMI)
Stax 0215 (Catumbia)

IN THE BOTTLE = Beuther To Brother
(5. Heron), Turbo 039 (All Patsnum)
{Brohaha, ASCAF}

KALIMBA STORY—carth, Wind & Fire
(M, White, V. White), Columbiz 445070
(Sagifire. BMI)

YOU BRING OUT THE BEST

IN ME—=Natural Four
(L Hutsom, M. Mawkins), Curlom 2000 (Buddah)
(Silewi Giand Bopa, ASCAF)

KUNG FU—Ccutis
(C. Mmydield). Curtom 1 {Buddah) {Camsd, BMI)

DON'T CHANGE HORSES (In The

Middle 0f A Stream)—Tewer 01 Power
(L Wilkizma, J. Walsan), Warner Bros, TEZH
{Lee-Lon, BMI)

HAPPINESS IS—Mew York City
(1P, befferson, B. Hawes, . Simmons), Chelses
000 (Maghty Thres, BMI)

DO IT (Tl You're Satisfied)—07. Expren
(Michods), Scepter 12395
(Triple Orhedf-WMar/Bil-Lee, EMI)

THE PLAYER PART 1-rirst Choic
(N. Masrrs, & Faldor), Philly Groowe 200 (Bell)
(i, Six Strings, BM)

PAPA DON'T TAKE ND MESS

PART 1—lames Brown
{1, Brown, F. Wesley, . Starks), Pobydor 14755
{Dynatone/ Balnda, Unichappell, BMI)

ON THE VERGE OF

GETTING ON-—Funkadelic

(G, Climton), Westboond 224 (Chess/lanus)
(Bridgeport, B}

VIRGIN MAN—Zmohey Robinson
(W. Robinson, RLE. Jones), Tamis 54250 (Motown)
(Taméa, ASCAF)

THAT'S NOT HOW IT GOES —Bioodstuns
(W. Deatten k). London 1055 (The Crystal
Juksbox, BM)

YOU GOT TO BE THE OME—oniLim
(E. Record, M. Meringlon), Brunswich 55514
{ufiy-Brisn, BMI)

ROCK THE BOAT—Rues Corpocation

(W. Holmes), RCA 0ZX2 (Warner-Tameriane High
Gromnd, BMI)

TIME FOR LIVIN'—siy & The Family Stone
(5. Stewnrt), Epic 511140 [Colambia)
(Stonefiomer, BMI)
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TITLE, ARTIST |

{Wnilerp. Label & Rumber (Ol Labkel b {Pubhsher I.I'“HF"'II

DOOR TO YOUR HEART- pramatics
(. Hester), Caded ST04 (Chess/ lanus)
(Grooveswille, BMI)

HIGHER PLANE- Kool & The Gang

(R Bell, Kool & the Gangd, Delite 1562
(Delaghtiel/Gang, BMI) (PIP)

HAPPINESS IS JUST AROUND THE
BEND —Main Inpredient

{Auger), RCA 0305 (Blackwood, BMI)
CAREFUL MAN-— ki Edwards

() Lewis) Bware 043 (CHC) (K28 One, BMI)

AIN'T NOTHING LIKE THE REAL
THING—sretha Franiiin

(M, Asiord, ¥. Simpsom), Atlantic 3200
{hobete, KSCAP)

ALL STRUNG OUT

ON YOU =Persuaders
(L. Butfer), Mco 6964 (Utepia, BMI)

| FEEL LIKE DYNAMITE —xing Floyd
(E. Walker, A Sawoy, L. Hamilton), Chemaeeyviile
EOEMO (T K.) (Malacs/Redfignac, BMI)

SUGAR LUMP—Leon Haywood
(B. Pape), 20¢h Century 2103
(Homecoming/lim Edd, EMI}

MY THANG—mes Brown
{I Bromn}, Polydor 14244 {DynatoneBelinda, BMI)

BLOOD IS THICKER THAN

WATER — witkiam DeVaughn

(P Rahes, Rumy Faith), Reabury 2000
(Philimela & Common Good, BMI Meloenega &
Coral Roch, ASCAF) {Chelzea)

HOOKED, HDGTIED AND

COLLARED =raul Kelty

(P Kelly), Warmer Bros 7823 (Tree, BMI)

D0 IT, FLUID - mackbyrds

(. Byrd), Fantasy 72% (Blackbyrd, BMI)

I'M A FOOL FOR YOU—usdisputed Truth
(N. Whithield), Gordy 7139 (Mobown)

{stome Dasmond, BME1)

DON'T SEND NOBODY

El.EE—ln- Specirum
{N. Asilord, ¥. Simpsoa), Atlantic 3002
{Nick-0-Val, ASCAF)

SUMMERTIME IN THE CITY—mManhattans
(W, Blue Lovelth, Columbea 4-95081

{Blackwood Nattshnam, BWMI)

HELL OF A FIX—Marion Jarvis

{N. Ford, H. Hamis), Rosbury 2000 (Chelsea)
{Murdean, BMI)

LOVE MAKES IT RIGHT—Sou Chisdren
{H. Banhs, . Hamplon), Stax 0218 (Columbia} |
{East/Memphes, M) I
PARTY DOWN-—Little Beaver |
(W Hale), Cat 1933 (TK) (Sheryn, BMI)
DON'T KNOCK MY |
LOVE —Diana Ress & Marvin Gaye |
W, Picketl, B. Shepira). Motown 1296 (Erva, BMI)
|
|

RAINDROPS — Barbara Acklin

(5 Flowery, B Achlim), Capslad 3097
{Angedshel/ Eight-Nine. BMI}

TAKE THE TIME TO TELL
HER—Jerry Butier

(M. Yancy, |. Buller), Mercary 734%5 (Phonogram)
{Butler, ASCAP)

LET YOURSELF GD—syi lohmson
(0. Carter, C. Hodges, A Tumer), Hi 2269 (London}
(lec, BN

SECRETARY — metty wright

(C. Reid, W. Clarke). Mston 4627 (Alkantic)
{Sherlyn, BMI)
ROCK YOUR BABY- Miclran

(HW. Casey, B Finch), TK. 1004 (Sherlyn, BMI}
YOU'RE WELCOME, STOP

DN BY—Bobby Womack

(B, Womack, T. Thomas), United Adisis 439
{Usart/Bobby Womach, BMI)

ROCK ME AGAIN & AGAIN & AGAIN &

AGAIN & AGAIN & AGAIN-1m Colline !
0, Brown, L. Austin), People 41 (Poldyor} |
(Oynatone Balinds, BMI)

THERE'S FEVER IN THE

FUNKHOUSE —Ganeral Crook

(Genersl Cropk), Wand V1276 (Scepler) (Germaines
Our Cheldren, BMI)

HAPPINESS IS BEING

WITH YOU =Tyrone Duvis
(R Parker), Dakar 4536 (Branswick)
(Salio-Brian, EMI)

YOU LITTLE TRUST MAKER—Tse Tymes
{CM. lackson), RCA 10022

(DrematiBacon Fat, BMi)

| MEED IT JUST AS BAD AS

YOU —Lsurs Lee

(E Holland, B Hodlend, B. Wybie), lsmclos 1564
(Colwmbaa) (Gold Forever, BMI)

ﬁ# IF YOU CHECK |
(E Flﬂ'rd.-é Senith), Warner Bros. THZE
(Interior, B[}

LET'S MAKE LOVE AT HOME

SOMETIME - Escorts
{G. Kerr, & Walker), Alithia 5066 (Homn O'Plenty
MSCAP Sound ideas, BMI)

SOUL STREET—Eddie Floyd

(E Floyd, C. Smith), Stax D216 {Columbia)
(Exst/Memphiz, BM|)

| REALLY GOT IT BAD

FOR YOU —perussions

(I Bary, B Bloom), AGM 1531 (Broadside. BMI)
BOOGIE AINT NUTTIN' (But Gettin'
Down)—Rutus Themas

(B. Thomas), Slaz 0219 {Columba) (Ruban, ASCAP)
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Bilboord Hat Soul Singlesm_

TITLE, ARTIST |

{Writer), Label & Mumbed (Disl Lazed) {Pubkshar, Licensea)
|

| WASH MY HANDS OF THE WHOLE '

DAMN DEAL— Hew mirth '
(Baker, Frey), ACA 10017 (Denbar/Hwin. BMIH |

SEXY IDA (Part 2)—1ke & Tina Turner |
(T. Turner), United Artizts 528 (Huh/Unart, BMI)

LET THIS BE A LESSON TO

YOU — independents

(C. Jacksan, M. Young), Wand 11279 (Scepler)
{Butler, ASCAF)

YOU'VE BEEN DOIN' WRONG FOR 50

LONG— Thelma Houston
(F. hohnson, T Woadiord), Matown 1316F (Short
Bone, BMI}

THE SOUL OF A WOMAN —Margo Thunder
(0. Lambert, B. Potter), Capital 7001
{ABC/Danhill/One Of & Kind, BMI)

EBONY PRINCESS—Jimmy Briscoe &
Little Beawers

(L. Busk P. Hyser) Pi Kappa 600
Wandemck, BMI)

KEEP ON SEARCHING—Margis Mexander
(G, Carber). Fuflure Stars 1005 (Staz)
{Fuligie SMansEast Memphis, BMI

|
|
YOUR LOVE 15 PARADISE —Executive Suite |
|

(8 Sigier. Felder), Babylon 1113 (Mighty Threes
Golden Fheeca, BMI)

LEARNING TO LOVE YOU WAS EASY
(It's So Hard Trying To Get Over
You)—Defts

g.ﬂﬁuum. Cadet 5703 (Chessslanas) (Groovesills

WHAT'S YOUR NAME—Moments
(& Goodman, H. Ray, W Moms), Sfang 5056 (A1
Matinem) (Gambi, BMI)

PEACE—0'teps
(8 Bradord, B. Craig, H.B, Barnum}, Astroscope
112 (A Platisym} (E] Patricio, BMI) '

LET'S STRAIGHTEN IT OUT—Latimere
(B, Lafumore), Glades 1722 (TK. Prod ), Sheryn,
BMI)

| SHOT THE SHERIFF—Enc Caplon
(B, Marley), RSO 409 (Attantic) (Cayman, ASCAP)

BODGIE MAN—Greg Perry
(L Perry, K Davis. M. Cowarl), Casablanca 9019
(Warner Beos) (Peabody & CoofRichs, ASCAP)

REEP ON STEPPIN'—Fatback Band

W, Corfs, | Kag, | Flppen, G Willam, E
Skeiton. B. Cromwell), Event 207 (Podydar) {Clita
BMI}

LOVE IS THE ANSWER—van McCoy
(Hoga & Luigi, G0, Weiss), Avco Embassy 4639

tAvoa Embassy, ASCAP)

| LIKE TO PARTY—mpaca Phase i
(3. Dees, . Moon), Alantic 3038 (Moonsong, BMI)

WILD NIGHT —Martha Reeves
(¥ Mprisoa), MCA L0247 (WB/Caledonia
Soul, ASCAP

HARLEM RIVER DRIVE—Bebbi Humphrey
(L. Whigell}, Biue Mole 435 (Unded Sdists)
{Mnglry, ASCAP)

YOUR LOVE—The Moment of Truth
{Mystro, Lyrich, Roulette T158 [Big Sewen/Steals
Beps., BMIY

| DONT WANT TO BE

PRESIDENT —Percy Mayfisid
(P Mayhield), aate 3207 (Percy Magheld Pub.,
Cotdlion 881

HEY, POKEY-A-WAY—Meters ‘
(L Boceniefls, G Porfer, L Newifle, |, Modelisiz),
Reprise RPS 1307 (Rhindelamder, BM1/Cabbage

Ailey, BMI)
EVERLASTING LOVE—cari Caritom

(. Cason, M. Gayden), Backbeal 27001 (ABL)
(Rizaag Sons, BMI)

SUGAR PIE GUY, PARTS 1&2—bnesss
(G Dersey), Mercury 73614 (Landy Music/
Unichapedl, BMI) {Phonsgram) |

LOVE IS STRANGE — ponsis Evbert
(5. Robieson, M. Baker), AN Platinom 2351
{Ben-Ghazi, BMI) ‘

YOU CAN'T GO HALF WAY — khnny Mash
(M. Nash, 0. Fawler, 5. Gary, B. Johason), Epic B
50021 (Cissi, ASCAP)

YOU WERE RIGHT ON TIME —nippie
(0. Ervim, D.0. McMed), GRC 2030 (Act One, BMI)

PUT THE MUSIC WHERE YOUR

MOUTH 1S~ otympic Rumners
El“ ;mm, Londen 202 (Burkinglon Masic,

| CAN'T FIEHT YOUR LOVE—modulations
{Conngioa, T, Lester, W, Legler, Brown, Blunt),
Buddak 418 (Potomac, B8}

| KEEP ON LOVIN' YOU -2z wn |

(A Toussimt), United Adists 536 (Marsaml, BMI) |

YOUR MISSION (1 You Decide To |
i) Part 1—The Lest Generation |

{G.R , L. Simon, L. Brownbee), Imnovation il

200 (Warner Beoo ) (Kinenan-Quintrae, BM1) |

KISSIN' IN THE BACK ROW OF THE

MOVIES - pritters
(1. Macapisy, R Greenawsy), Bell 600 (Cookaway,

BABY I'M THROUGH— Emetions
(1. Hutchinson), ¥oit 4110 (Columbis)
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ALLMAN, DUANE
An Anthnlugur w.?

LP Capricom 2CP0139 [2] ..%09.98
ANKA, PAUL
Anka
LPLUS UALAITAG 46.98
BTUAEAITAG .. ... i 56.98
AULDRIDGE, MIKE
Blues & Blua Grass
LP Takoma 0104 56 HH§
AVERAGE WHITE BAND
Average White Band
LP Atlantee SDTI08 e 56 DB

BACHMAN-TURNER OVERDRIVE
Bachman-Turnar Owverdrive

Q8 Mercury MOB-1-673 37,95
Bachman-Turner Overdrive 11
8 Marciery MOB-1-686, . E7.95
Mot Fragile
LP Mercury SAM 11004 56,98
BTMCH-1-1004 . .. $7.95
CAMCR4-1-1004 ... .57.95
OEMOB-1-100a8 . 27495
BAR-KAYS
Coldblooded
LP Yodt WOSS504 . BB 98
BT VOBEOE04 %7.98
BASSEY, SHIRLEY
Mobody Does It Like Me
LPUAUAEAZYAG ... ... 565 G
BETTS, RICHARD
Highway Call
LP Capricom CPD123 ... . L ER 98
BTLBOI23 ... i I e
CaLsS0123... ... .57.97
BLOOD, SWEAT & TEARS
Mirror Image
LP Codumbia KC32525 5688
BTCA3Z929 56.94
CACTIZ2929 56 98
aLca32s2g $6 98
QB CAQ32920 7 08
BLUNSTONE, COLIN
Jourmoy
LP EpicKE3Z2962 . ... .. %598
QR EAIZIEE . e 56 98
BRISTOL, JOHNNY
On In There Baby
GMMaG4ad4a $6.98
BYAS, DON
Byas, Don
LP GMP Crescando 9027 -85.898
CANNED HEAT
Vintage
8T Janus BOSE-3009U |GRT) ... 8345
CARR, VIKKI
One Hall of a Woman
LP Columbea KCI2860. e 8588
ABYTCRI2BBD. ... e 608
CACTIZIRBO o i h 56.98
CARTER FAMILY
Threa Genarations
LP Columbia KC33084 8598
BT CAIZIORY 8698
CECILID & KAPONO
Cecilio & Kapono
LP Columbia KCIZ928 L4508
CHANDLER., GENE
Duke of Soul
BT Checker BO34-300301 (GRT) .. £3.95
CHAPIN, HARRY
Verities & Balderdash
LP Elektra TE1O12 ... .#6.68

CHECKMATES LTD.
The Chessboard Corp. F/5/0
LP Rustic RR 2004

CHOICE FOUR
Finger Pointers

LP Vicior APL1DB43 55.98
BT AFS1-D643 86,95
COCKER, JOE
| Can Stand A Little Raein
LPFAEM SPIE3T .. %6, 98
COMMODORES
htachine Gun
LP Molown ME-T2EST ..., . $6.98
COOPER, ALICE
Greatest Hits
LP Warnar Bros WZ2B03 ... ... 56,88
BTLEWZ2BD3 .. i 87.97
CALBWIZHOI 57.97
COURTNEY. LDU
Courtney, Lou
LP Emc KEZI0ON .65 88
BTEAIZOMY %6 98
COVAY. DON
Ditferant Strokes
BT Janws B09A-303BLGRT)....... £3 46
CREATIVE SOURCE
Migration
LP Sussax SHAROZ 5 85,88
BT FEBOIS [Ampas] 57,895
CAFSB035 (Ampes) ... 8745
d'ABO. MICHAEL
Broken Rainbows
LP ARMSPIGIS %6 98
DALTON & DUBARRI
Dalton & Dubarri
LP Columbia EC33052 #5.98
DAVIS, PAUL
Ride 'Em Cowhoy
8T Bang BOT1-4D1H (GRT)....... 57 45
DAVIS, SAMMY. JR.
That's Enterteinmeant
LP MGM M IG 4965 56 98
DELLS
The Mighty Mighty Dells
LP Cadet CAGDOA0 ... b 165 04
BT BO35-6D0DI0OH [GAT)......... 785
CA 5035-60030H (GRT) $7.85
ECSTASY., PASSION & PAIN
Ecstasy, Passion & Pain
LP Aoulane SR3I0T13 . ... ... 46 898
BT AO45-3013AHIGRT] oo 57 85
EDELMAN, RANDY
Prime Cuts
LP 20th Cantury T448 . ... $6.98

New LP/ Tape Releases

This listing of new LP /Tape releases is designed to enable retailers and radio programmers (o be up-to-the-minute on avallable new product.
The following configuration abbreviations are used: LP—album; 8T —8-track cartridge; CA—casselie; Rl—open resl 3% ips; R7—open reel T':
ips; QL—quadrasonic album; Q7—quadrasonic open reel 7% Ips; Q8—quadrasonic 8-track cartridge. Multiple records and/or tapes in a set
appear within brackels following the manufacturer number. Tape duplicator/marketers appear within parentheses lollowing the tape manu-
facturer number, where applicable.

EMERSON. LAKE & PALMER
Welcome, My Friends, To The
Show That Never Ends—Ladies &

Gentlamen, Emerson., Lake &
Palmer
LP Mariscone MC3 200([3]. £12.98
EVERLY, DON
Sunsot Towears
LP Ode SPTT023 $6.98
FAHEY, JOHN, LED KOTTKE &
PETER LANG
LPTakoma C10E0 ... ............ . %6 98
FAIRCHILD, BARBARA
Standing in Your Line
LP Columbin KC33068 . 85 88
BTCAII0EE. .. 56 98
CACT3I3068........... .50 98
FLOYD, EDDIE
Soul Strest
LPSws STSE612 . ... 5B 98
BrYST8S812 .. BT 9B
FOUR TOPS
Anthology
LP Motown MO.BOJAZ[3] . 59 98
GALLAGHER. RORY
Irish Tour '74
LP Polydor PD2-9501 [2]..... 89,98
GATLIN, LARRY
Gatlin, Larry
LP Monument KZ33089 ... ... . 15 98
BTZA33069........... e e L
GOOD RATS
Tasty
LP'Warmer Bros. BS2813 . ... 56.98
BT LBRBYE il 5 L7.97
CALSZ813 MM SAUEEIANSE [ Jf 1 ¥
HAMLISCH, MAHWH
The Entertainer
LPMCA 2115 36 898
BTMCATZ115 ., &7 .88
CAMCAC2115 87.98
HAZE
Haze
LP &5 LP198
HEADSTOMNE
Bad Hahits
LP Dunhill DSD50T 74 %6 B8
BT BO023-501 T4H (GRT) £7.95
HUDSON BROTHERS
Hollywood Situation
LP Casablarce MBS00S =6 98
BTLENSOOE .. ... 797
CALSMNSODR . . $7.97
HYDRA
Hydra
LP Capricorn CRO130. . C.B55.98

IPI ‘N TOMBIA Featuring MARGA-
RET SINGANA

The Warrior
LPSuax STSE616 ... ... 56.98
AT STES516. ... . . sipamimt 47 98
ISLEY BROTHERS
Islay Brathers
LP T-Mpck FZ3307 5. 98
BTPZAIZOTO ..o v rens %7.98
CAFZTIAIOTO, : %£7.98
QL PEO3I0T0 £7.968
QB ZAGII0TO, 48,98
JAMES, ETTA
Tall Mama
8T Cadet B035-B02U (GRT) ... . $3.85
JAMES GANG
Miami
LP & S0D36-102.. . .56 98

JAMES, SONNY
The Southern Gentlaman A Mis Es-
posa Con Amor

LP Calumbia KE3I06E6 . %6080

BTCAI30BE ... ... . .%6.98

CACT33056 ............. ; 586 98
JOBRIATH

Creatures of the Street

LP Elsktra TE-1010. ... E6.98

JOHNSON. HENRY

The Union County Flash
LP Trw 3304

KELLY, PAUL
Hooked, Hogtied & Collared

LPWainaer Brul- EERHH 2 ]
BTLEZ2E1Z .. I " I
CALBIBYZ it LB 7aT
KING, B.B.
Friends
8T ABC BD22-B25H (GRT) ... £7.95
CASO022-B2EHIGRT) oo ... &7 .85
LAMM, ROBERT
Skinny Boy
LP Columbia KC3I3095 £5 98
BT CaI3095 T ~¥65.98
CACTIIAS oo 55 98
LETTERMEN
MNow & Forever
LP Capinol 5T11318 . 56.08
BTEXTII319.. ... A7.98
LITTLE FEAT
Feats Don't Fail Me Now
LP Warnar Bros BS2784 ... . &G 88
BTLEZTE4 i §7.87
CALR27B4... 57.97
LITTLE MILTORN
Grits & Grocaries
BT Checker 8034-3011U(GAT)._.43.96
LOCKWOOD, ROBERT, JR.
Conirasts
LP Trig 3307
LOCOMOTIV GT
Locomotiv GT
ETABCBO22-B11H (GRT) —......... 4198

MANDRELL. BARBARA
This Time | Almost Made It

LP Columbea KC32889. ... R
BTCAIIEE. i 6698
MARCOVITZ., DIANA
Horsa of A Difereant Faather
LP Columbia KCII0EA .. ... ... 85 98
BTCAII0ER. ............ e d 56.98

MAUGHAN, SUSAN
Maughan, Susan

LP Embar EMS103T ..., ,.56.98
McCLINTON, O.B.
If You Loved Her That Way
LP Ennerprise ENS 7506 . 56,98
McCOY, CHARLIE
Tha Nashwvilla Hitman
LP Monumen KZ32922 L85 498
BTZAIZ2E22 s 4698
CAZITIAINZ2. . ... .......56.98
McGUINN, ROGER
Peace on You
LP Columbia KC32956 . . . &6 98
8TCA3ZAREG... .. . L £6.98
CACTIZOEE .....vv v riiven 5698
McGUIRE., MO
Mo
LP Wooden Mickel BWL1-063%, %5 98
MIRACLES
Do It Baby
LP Motown TE33451 . . 46 98
MURRAY, ANNE
Country
LP Capital 5T11324. $6.98
BTBXTT1324 7 98
CAAXTINA249 ... T 48
NASH. JOHNNY
MNash, Johnny
LP Epi: KEJZ2E2E i LA #5 8AR
BTEAZ2B28. ... ... §6_08
Teardrops in the Rain
BT Cade1 8035-50034 1L {GAT) ... $3.95
NEELY. SAM
Down Home
LPABRMSPIG2E .. $6. 98
MELSON, TRACY
Nelson, Tracy
LPATLANTICSDT310 . 6 G8
NEW SENSATION
New Sensation
LP Price PDIGOTE 26 98
NILSSON
Pussy Cats
LP Wictar CPL1-0670....., £5.98
BTYCPS1-0670._............... .A7.895
CACPK1-05T0 £7.95
NUTZ
Nutz
LPARMSPIG48 ... ... i “6.98
O'DELL. KENNY
O'Dell, Kenny
LP Capricorm CPOA0 ... ... 6 08
BTLBOY4D . ... 57 87
CALSDY40 ... 5797
0°'JAYS
Live in London
QL Philadelphia Int 120325953 .. #6.98
OB ZAQ32953 57 898
OSIBISA
DOsibirock
LP 'Warnaer Bros. BSZXE0Z G.98
BTLA2B02 . e £71.97
CALSIBOZ 5747y
OSMOND, DONNY & MARIE
I'm Leaving It All Up To You
LPMGM M3G 4968 e 5698
PAPER LACE
Paper Lace
LP Mercury SAM 11008 6. 98
BT MCE-1-10048 ., 57 95
CaMCRA-1-1008 .. §7 95
PALUL, BILLY
Live in Europe
QL Pheladelphia Int" 1 2032952 %6 98
OB ZAa032852 JE7.98

PAUL, LES, & MARY Fl}FID
The World Is Still Waiting for the

Sunrisa

LP Capinzl 5T11308 . $6 98
BY8XT11308.......... ... 17 98
POINTER SISTERS
Live at the Dpera House
LP Blue Themb BTSR220,., 59.98
BT JBBO02 (Ampex),.. ... 4985
CAJSHODZ (Ampes] ..o §0.45
FPOTLIQUOR
Louvisiana RHock & Roll
BT Jonus BO9E-3036L (GAT) £3.95
RICH, CHARLIE
Best OFf
OL Epec EQ31933 8698
OBEAGIIE3I . $7 98
RIGHTEQUS BROTHERS
Give It 1o the People
LPHAVEN STR20Y . ... .. 56 98
BY BATRR0Y i 798
CAAXTAON o 857,98

ROCKVILLE JUNCTION

Lord Protect Me From My Friends
LP 20th Century T447 4.98

ROTARY CONNECTION

Dinner Music
8T Cadet/ Concept BO37-328U |GRT)

§1.95
RUSH
Rush
LP Mercury SAEM1-10719. ... 55 .98
BTMCB-1-101% ... £7.95
CAMCR4-1-1011 £7.895
SAHM, DOUG
Groovars Paradise
LPWarnor Bros BS52810 ., 58 .98
BTLEZEVG. . . : £7.97
CALS2BI0 57.97
SANTANA
Santana
Ol Codumbia CO3IZ2964 BB 98
OB CAQIZ9E4 | 47 08

SCHWARTZ. STEPHEN MICHAEL
Schwartz, Stephen Michaal

LP Victor CPLI-0604 ... $6.98
SHEPARD, JEAN
I'll Do Anything It Takes
LPUAIODT ol §6.98

SIEGEL-SCHWALL

RIP
LPWooden MNicke! BWLT-0554.... 85 58
BTBWS1-08584,.,............ .$‘E BE
CaBWKY-0854 ..., P .46 98
SIMON, JOE
Mood, Heart & Soul
LP Spring SPRGT0O2 .. ... ... 4698
EMITH, CONNIE
I Nevar Knew (What That Song
Meant Baefore)
LP Colurmbms I":{:33U55 5 98
BTCA3306K5 .. 56.98
SPOOKY T'DGTH
The Mirror
LP igkand ILP39282 ...l £5 098
SOUEETER
Joy Jell Fantasies
LP Mo MLPFOO
STAMPEDERS
Mew Day
LP Capitad STR1328.... . 26 .98
BYEBXTYI3Z8. ... 47.98
STAPLE SINGERS
City in the Sky
LP S STSEEB1E ... 55 .98
BTSTBEEIS s =7.98
CASTCSSYS . £7.98
STATUS QUO

Massages From
8T Cadet / Concept BO3T-315U (GRT)

................................ .-53.85
STEPPENWOLF
Steppanwolf
LP Mums KZ33093 ..., 56.98
BT PZAZZI0Q3, ..., . 87.98
CAPETI3093. 5798
STEWART, BILLY
Summertime
BT Chess BO33-14000 (GAT) ., 3 95
SYLVESTER, TERRY
Sylvaster, Torry
LP Epic KE33076 - 8588
ATEAIIDTE . 56.98
T. REX-
Light of Love
LP Casablanca NEGO0E . 46,98
BTLANDZOOG........... S 1 - I 3
CALBMNAODE | .. i errrrinns £7.87
TAVARES
Hard Cora Poetry
LP Capial ST11376...... ... 56.98
TEMPREES
Threa
LPWe Produces XP51905 ... 56.98
BTXPB190S............. .. ..47.098

TWITTY. CONWAY
I'm Mot Through Loving You Yet

LPMCA 348 L. ER.98
BYMCATAGT .. ... .. =7 498
CAMCACAAT i £7.98
UNDISPUTED TRUTH
Diown ta Earth
LP Gordy GE-OERST ... 56 98
VIGRASS & OSBORNE
Vigrass & Osborne
LP Epic KE33077 ... $5.98
BTEAIIQOFY . 56 98
VOICES OF EAST HARLEM
Can You Faal It
LPF Just Sunshme JS53504 L5698

WAGONER, PORTER, & DOLLY
PARTON
Pleass Don't Stop Loving Me

LPVictor APLI-0646 . £5.98
BYAPSY-0646.. .. .. ... 5695
CAAPKT-D646 ... o 5695

WALKER, JR., & THE ALL STARS

Anthology
LP Motown M7-TEERZ [Z)

WARD, CLIFFORD T,
Mantle Pieces
LP Famous Charnsma FCEO06ES |

WHITE., BARRY

Can't Get Enough
LP 20th Century T444

WILLIAMS, MARY LOU
In London
LP GNP Crescendo GNPS2020 .. £5.98

WILSON, NANCY

All In Love Is Fair
LP Capiol ST11317.. . $6.98
BTEXTIIINT e, BT8R

WINCHESTER, JESSE

Learn To Love It
LP Bearswilla BREGED. ..

WOMBLES
Remamber You're & Womble
LP Columbaa KC33140, w55 98
BTERAFITEE ...l siiaaasiaati 6 58

WONDER, STEVIE
Fullfillingness' Finale
LP Tamia TH-33251

YOUNG, MIGHTY JOE
Chicken Heads
LP Cvation OVOD Y437

57.98

$6.98

5598

B9

RS 1B

. #5.98

INTERNATIONAL

AGUILAR, ANTONIO

Aguilar, Antonio
LP Musart 1630

AHhEﬂH LOS
n, Los
wsart 1629

CELIA B JOHMNMNY
Celia & Johnny
LP Vays X531
BTEXTIt ...
Cad4xTit ... . .

CHICKEN ¥ 5US EﬂHﬂHDCIE
Los Gigantes del Tropico
Le Ml.lnl'! 10456 aaas

53.98

8398

DICUPE {(ORCH.)
Aqui Llegamaos

LP Faria SLPOMBI £5.93
BT BXTOD463 &0, 98
CA4XTO04E3 $6.98

FELICIAND, CHEO
Looking For Love (Buscando Amaor)

LPVeyadWE32. L85 98
BT S bt e 36.98
BREMNEI S e e E65.98
FLORES DE ACAPULCO
{CON JUNTO)
Mucho Ritmo
LP Musart 10480 53.98
GRADUAZOS, LOS
El Signo Gozon De
LPfesda 330489 . ... .......... £3 88
LASERIE, ROLANDOD
El Guapachoso
LP Musart 14513 .. ... 53 88
INVASION CHICANA
Sabrosura
LP Musirt-Narteno MAM103 33 9H
LEDESMA, ROBERTO
Y Ahora
LP Musard 14594 . ........... 398
MIRANA, ISMAEL
En Fa Menor
LP Fania XSLPODAGS ..., $5 GR
BT EXTOO466. ... &6 98
CA4XTOO4GE ... ... L HG 98
PAJAREROS, LOS
Pajareros, Los
LP Musar-Noneno NMB7T ... £3.98

ROENA, ROBERTO
Roena, Roberto. ¥ Su Apollo
Sound Pa'Fuara

LP international XSLEPODAGT . 5 48
BTHEXTODAGT ... il 56 88
CA4XTODART #6098

SANTITOS & SU PUEBLO
Santitos B Su Pueblo

LPFania 00462 . §5 98

BTEXTOO462 ... 56.98

CA AXTOD4E2 +6.98
JALL

ATMOSPHERE Featuring CLIVE
STEVENS & FRIENDS
Voyage to Uranus

LP Capiad ST11320 86.688
BTEXT11320 &7.88
CLARKE-BEOLAND BIG BAND
At Her Majesty's Pleasure
LP Biack Lisn BLY3Y . 6. 948
LB [ B G o R s £ 6 98
FERGUSON, MAYNARD
Chameleon
LP Calumbag KCEI007 .85.98
BTCA3IOODT. ... ... .4%6.98
CACT3I30QT ..........., $6.948

HAMMOND, JOHN
The Original Boogie Woogie Piano

Giants
LP Columba KC32 708 .85 88
HINES, EARL
Tea for Two
LP Black Lion BL112 .. 5898
BTH-112 i, $6.498
HUBBARD, FREDDIE
High Enargy
LP Columbia KC33048 . . JE5.98
BTCA33048... .. ... 56,598
LAMEBERT. HENDRICKS & ROSS
The Best O
LP Columbia C3IZ511 54 98
LEWIS, RAMSEY
Solid Ivory
8T Cadet BO3K-50058H (GBETH 87 05
MEMPHIS SLIM
Rock Me Baby!
LP Black Lion BL1 5% 56 98
BT B-155 : $6. 98
MONK,. THELONIOUS
Who's Afraid of The Big Band
Monk?
LP Columbia KG32892(2)...., ... %698
BTGAZZESZ Sl ey V&7 ag
PETERSON, OSCAR
Great Connection
LP BASF MCZ1 28 . 56 .98
RICH, BUDDY
Live at Buddy's Place
LP Groove Mercham GRBI301
SMITH, WILLIE ""THE LION'"
Pork & Beans
LP Black Lwon BL156 £#6.98
BTB-1856.............. %6 98

VARIOUS ARTISTS
Soprano Summit (B. Wilber & K.

Davern, D. Hyman. B. Rosen-
garden, etec.)

LPWILPE, ... 36.898
WEATHER REPORT

Mysterious Travellor

QL Columbip CO32434 (5698

QaCAQIZa94. . ) .47.98

THEATRE/FILMS/TV

THE EDUCATION OF SONNY
CARSON

Soundirack
LP Paramount PAS1045 $65 98

LORDSE OF FLATBUSH
Soundtrack

8T ABC B022-B2BH [GAT) ... $7.95

www americanradiohistorv com

CLASSICAL

BACH, JOHANN SEBASTIAN
Concertos for Violin Nos. 1 & 2Z;
Sonata for Violin & Figured Bass in
a; Sonata for Flute in g

LRFCS BOOGT sl $2.98
BY SCS-B-50087T ... §£31.98
CA SC5-C-50057 .. 83,88

Sonatas (6); Partitas for Euln Vio-
lin

Varga

LRFCS A1 (3]0 . 5804
The Three Senatas Gould

LP Cofumbia M3Z2034 £5 98

BEETHOVEN, LUDWIG VAN
Concertos for Piano (Complete)
Arrau, Concerigebouw Orch.,

LP Philips SCT1AXS01 [5]..... 439,90

BERNSTEIN, LEONARD Dybbuk

New York City Ballet Orchestra
LP Columbia MI3082 , £5 .98
BT AMII0DEZ. £6.98
CA MT33082 ... ... .E56 98
aL Ma3agas .. . R
08 MadII082 .. .. 47,98

ELGAR, EDWARD
Music (Selections)
Barenboim (Barenboim Conducts El-

gar)
LP Columbna M3Z936... .. ... 55 08
BYMAZZEIE. .. i, &6.98
CAMTIZO36 ... ... #6.98
QL MO32936,. ... 56,98
08 MAOI2036 i 7 98

HANDEL, GEORGE FRIDERIC
Massian Choruses [(Graat)
LP Columbia M3I2935 .
BTMAI20B3E
CAMT3I2935
QL MO32935
08 MAOI 2035

HAYDN, FRANZ JOSEPH
Symphonies Nos. 95 & 96

Bernsiaein
LP Columbia M32595 %5 98
OLMOIPERR e “6.98
Q8 MACIZESE ... 798
MASSENET. JULES
Theraza

Tourangeauk, Davies, Quilico, New
Frulharmonia Orch., Bonynge

LP London ACSAT165 | £6.98
CaA D51 165 [Ampex) ... L ET 45
RT L1165 (Ampesx) ... ...5745

MOZART. WOLFGANG AMADEUS
Ariags {Opera & Concert)
Amaling, English Chamber Orch., de
Waart

LPPhilips B500544 . . 87.98
CQuartets (String), Nos. 9-12
Quartetto Naliano

LP Philps 6500644 T 98

Sonatas—Church 1Cnn';pintu]|
Chorrampa, German Bach Soloists,
Winscharmann

LP Piulips 6700061 [2]... . ... . 81596
MIELSEN, CARL
Symphony No. 4
Los Angeles Philh,, Mehta
LPLondon CSET4AE.......... ..., 86.88
PAGANINI, NICCOLOD
Music (Selections)
LPFCS 50061 .., £2.98
BT 5C5-8.50061 ,$3.98
CASCS-C-50061 $3.98

PENDERECKI|, KRZYSZTOF
Kosmogonia; De Natura Sonoris 11;
Anaklasis; Fluorescences
Warsaw MNat'| Phill, Orch. & Chorus,
Markowski

LP Fhilips 6500683

RACHMANINOFF, SERGEI
Complete Works for Soloe Piano,
V.1

LP Columbxia M32938 .

SCHUBERT, FRANZ
Symphony in C (Great)
Uirecht Sym. Orch., Meumark

LP FCS 50058 ...
8T 5C5-8-50058
CASCS5-C-50058

SCHUMANN, ROBERT
Concertos for Piano/ Grieg
Lupu, London Sym. Orch., Previns
Grieg. Con. Prano

LB7.98

35.98

LP London CS6840... ... : 56 98
MNovelattes
Array

LP Phileps B500306 §7.98

STRAUSS. RICHARD

Parsifal & Walkiure Duats

Milsson, Brilioth, Roval Opera House
Orch.. Saqarstram

LP Philips GR0066 1 G 788
Thus Sprach Zarathustra
Concentgebouw Oreh,, Haitink

LPPhalips GEOOG24 $7.98

TCHAIKOVSKY, PETER ILYITCH
Symphony No. 4 in f, Op. 36
Philadelphia Orch., Ormandy

LP Aed Seal ARLYT-0665 L5898
BT ARKS1-0666 . 86.95
CAARK1-0665 ... £6.95
QEARTT-DEES ... ... ... 57.95

Symphony No. 5in e, Op. 64
Philadelphia Orch., Omandy

LP Red Seal ARL1-0664 4#5.88
BTARS1-0664. ... BB BS
CAARK-0664 ... ; 56,95
Q8 ART1-D664 ... .. .87.88

Symphony No. 6 in h tlp. 74
{Pathetique)
London Sym. Orch., Stokowski

LP Rod Seal ARLY-0428 .. ... $5.98
BTARST-D426. ... ..o i, 86.95
CAARK1-D4Z26. . (BH .95
08 ARTH-0426 . 7,95

VIVALDI, ANTONIO
Concertos for Violin |4)
Grumiaux, Dresden State Orch.,

Megn
LP Philips BBO0DES0. . . ... §7.98
WAGNER, RICHARD
Wagner Concert
LPFCS SIS ....ccoiaeaaiiiiinamnaniiis 52,98
BTSCS-B-50059. ........000000 000000 3.98
CASCS-C-BDDBB ... oereaes £3.898

(Continued on page 42)
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" Jukebox Programming

‘Better Conditions’ Theme
Of W. Virginia Convention

SEPTEMBER 14, 1974, BILLBOARD

CHARLESTON. W. Va.—"Better
Conditions For The Jukebox Indus-
try” will be the theme of the West
Virginia Music & Vending Assn.’s
20th anniversary convention here
Sept, 19-21.

The association, one of the most
energetic and effective state trade

Top Juke Disks
Sought by MOA

CHICAGO—Programmers are
being asked to vote for the five selec-
tions which earned the most money
on jukeboxes during the last 12
months, for awards during the Mu-
sic Operators of America Conven-
tion Nov. 1-3 at the Conrad Hilton
Hotel. Nominations should be sent
to MOA, 228 N. LaSalle 5t., Chi-
cago, I1l. 60601.

Suggestions include “The Most
Beautiful Girl In The World.”
Charlie Rich; “Seasons In The
Sun,” Terry Jacks: “The Way We
Were,” Barbra Streisand; “The En-
tertainer,” Marvin Hamlisch; “Sun-
shine On My Shoulders,” John Den-
ver; “Sundown,” Gordon Lightfoot;
“Country Bumpkin,” Carl Smith;
“The Streak,” Ray Stevens: “Never
Been This Far Before,” Conway
Twitty: “Keep On Truckin',” Eddie
Kendricks: “Paycheck,” James
Brown; “Let’s Get It On,” Marvin
Gaye; “Show & Tell,” Al Wilson,
“Let Me Be There,” Oliver Newton-
John.

MNominations for artst of the year,
first and second choices, are also
being solicited.

groups in the music industry, has in-
vited scores of business leaders to
help celebrate its anniversary, ac-
cording to secrelary-treasurer
Leoma Ballard.

Among the featured speakers will
be Music Operators of America
(MOA) president Russell Mawdsley,
MOA executive vice president Fred
Granger an former Billboard coin
machine editor Ray Brack, now a
West Virginia resident.

Instrumental in forming the West
Virginia -association was the late
John “Red” Wallace, an Oak Hill
coal miner who decided coin ma-
chine operating was a better way to
make a living. Wallace capped his
business career by serving as presi-
dent of MOA, travelling widely
while in office, effectively recruiting
members and marshalling them in
successful opposition to jukebox
performance fee proposals. Wallace
also worked tirelessly to help rejuve-
nate the national association’s flag-
ging annual convention and indus-
try exhibition.

The West Virginia group, with 80
member firms, will sponsor an
equipment exhibit in conjunction
with its convention. Distributors
from Maryland, Virginia, Ohio and
the District of Columbia are ex-
pected to participate. Manufacturer
representatives will also be present.

Current president of the associ-
ation 15 Ronald DeHaven, a Mar-
tinsburg operator. First vice presi-
dent is Shelton Price.

Second vice president Edward M.
Oliver, who died recently, will be
memorialized at the convention.

New
LP/ Tape

Releases

® Continued from page 41

CLASSICAL

COLLECTIONS

What’s Playing?

A weeklv survey uf recent pm':'.ﬂm.w-.' el
current and oldie selections getring rop plav,

ALBUDQUERQUE, N.M.: FOP
PURCHASES
Drobores Anaya
Servomation (O New Mexica

1919 Foarth MW
(505} 3dd-1626

“Love s The Answer,” Van McCoy, Atco
4639

“Give It To The People.” Righteous
Brothers, Haven TO04

“I Never Knew What That Song Mean
Before,” Connie Smith, Columbia
46058

“Don’t Let Me Down.”™ Hollies, Epic 30029

“Keep On Smilin’,” Wet Willie

“The Night Chicage Died,” Paper Lace

“Rock Your Baby.” George McCrae

AURORA,ILL: POP,COUNTRY
PURCHASES

Laouise Johnson
Twin Ouks Muske
301 High
{312) BE-0ra T

Pop
“James Dean,” Eagles, Asylum 45202
“Who Do You Think You Are,” Bo
Donaldson and the Heywoods
“l Honestly Love You,” Olivia Newton-

John

“Straight Shootin' Woman.” Steppenwaolf,
Mums B&301

“You're Having My Baby,” Paul Anka

Country

“The Need To Be,” Jim Weatherly. Buddah
420

*Mississippi Cotton.” Charley Pride, RCA
10030

DEADWOOD, 5.1.: COUNTRY
PURCHASES

Pat Burns
Black Hills Mavelry
S0 Muin St
(05 342-Z111

*Mississippi Cotton,” Charley Pride, RCA
10030

“It'll Come Back.” Red Sovine. Chart 5220

“Highway Headin® South.” Porier Wagoner,
RCA 0328

“Please Don't Tell Me How The Story
Ends,” Ronnie Milsap, RCA 0313
“Dizzy Fingers.” Chet Atkins, Atlantic 7308

JACKSON, MISS.: MIXED PURCHASES
Marilyn Barkarn

Dvixie Vendlng Co.
112 N, AN St
{601 X244
Country
“I'm Leaving It All Up To You™ Donny &
Marie Osmond
“There Goes My Evervihing,” Ace Cannon,
HI 2273
“Mississipp Cotton,” Charley Pride, RCA
10030
Pop
"1 Honestly Love You,” Olivia Newton-
John
“Carefree Highway.” Gordon Lightfoor,
Reprise 1309
EL

“Temptation,” Perry Coma, RCA 100453

SPRINGFIELD, ILL.: POP, COUNTRY
PLURCHASES
Bod Hashmah
Stas Movelty
425 Bryn Mawr
(217) 512- 3873

Pop |
“¥You're Gonna Love Yourself In The
Morning.” Bonnie Kolog, Ovation
1049
“Skin Tight." Ohio Players, Mercury 73609
“Love Me For A Reason.” Osmonds, MGM
14746
Country
“Smokey Trucks & C.B.Radios.” Paul
Chick, Brokun NR 4709
*Trouble In Paradise.” Loretta Lynn. MCA
40283
“Mississippi Cotton,” Charley Pnide, RCA
10030
“1 S¢c The Want To In Your Eyes,” Conway
Twitty, MCA 40282
“Like A First Time Thing,” Ray Price,
Columbia 10006
“Woman To Woman," Tammy Wynette,
Epic 50008

AMERICA SINGS (v.2); The GREAT
SENTIMENTAL AGE
Smith, Gregg, Singers; Mew York

Voeal Arts Ensamble
LP VWax SVBXSI04

BARENBOIM, DANIEL
Conducting the English Chamber
Orchestra

LP Columbian M32937 5598
BERNSTEIN, LEONARD
Trouble in Tahiti
LP Codlumbia KM32587 ., . 56 58
QL KMOI2597F . 27 98
QR MIO3IZE9T . 655 98
GAZFELLONI, FANFINA & CECCA-
ROSSI

Music for Flute, Oboa B French
Haorm

LP FCS 32[3) 88 94
HEILLER, ESPOSITO &
SGEBESTYEN
Organ Masterpieces (Bach,
Handel, Haydn)
LP FC5 33 [3) L BB G4
LE CONTE. PIERRE-MICHELE
French Owvertures
LPECS SO0B0 . ... e 5298
BTSCS-B-50080.......... . ......... £3. 498
CaSCS-C-50060 ..o 53 498
SPOKEN WORD
THE ART OF THE ESSAY
lan Richardson
LP Casdmon TC2071 [2].........0 513.96
CACDLEZOT1(2]. oo $15.90
THE BIG 5KY
A.B. Guthria Jr,
LPCaadmon TCT1S3% . ... .. LEH.98
CACDLS 14389 .. £7.9%
BLUESKIN, THE PIRATE
Douglas Fairbanks Jr.
LP Capdmon TC1438 ..., ... EH.98
BTCOLS51438 i &7.85
DA VINCI
Alirad Draka
LP Caedmon TC1437 ... ... 56.98
BTCOLEY43T .. LU 57,896
THE EVE OF 5T. VENUS &
MNOTHING LIKE THE SUN
Anthony Burgess
LPCasdmon TCT442 ... .. k698
CACDLS1442 ... Lo B7.08

GREAT BELACK SPEECHES, V.1
Clavdia MeNeil, Norman Matloch
LP Caedmon TC2070[2] ..., 513 .96
CACDLS207O[2]...... s 515.90

HUXLEY, ALDOUS
Speaking Personally
LP Capdmon TC20T4 2] 513 96
CALCDLEZOTE 1600

JOURNEYS-PROSE BY CHILDREN
OF THE ENGLISH SPEAKING
WORLD (Richard Lewis)

Maurean Stapleton, Pat Hingle

LP Coedmon TCT1440 . ... 4608

8TCDLS1440 £7 098
LOVE'S LABOR LOST
[Shakespeara)

Geraldine McEwan, Jeremy Breatt,

lan Hoam, lan Richardson, & Cast
LPSRS207[3] .. $21.94
CACDLS207 [3] 523 BS

MIGHTYMEMN (Eleanor Farjon)

lan Richardson

LP Casdmon TCAD03 [4] E27 .02

CACDLSA0D3 4] 31 B0
POTTER, BEATRIX, NURSERY
RHYMES & TALES

Claire Bloam

LP Casdmon TC1445 ... . 56.98
CACDLS1445 ............. $7.95
SEXTON, ANN
Reads Her Poetry
LP Caedmon TCT441 . .46.98
CACDLS 1441 $7.05

THE TALE OF SQUIRREL NUTKIN
# OTHER TALES (Beatrix Potter)
Claire Bloom
LP Caedmon TC 1446 56.08
CACDLSYAAG | .. §7.85

TOLSTOY, LEQ, FABLES B FAIRY
TALES
lan Richardson
LP Caedmon TC1435 $6.98
CACDLE1435 57.95

THEWILY WIZARD & THE WICKED
WITCH & OTHER WEIRD STORIES
{Godfried Bomans)

Cyril Ritchard

LP Caadmon TC1 444 56 98

CACDLS 1444 ... 57.95
THE YEARLING [Majorie Kinnan
Rawlings)

Dawvid Wayne, Eileen Hackart,
Luke Yankes

LP Candmon TC205T [2] 413 96
CACDLS2057 (2)............ 51580
ZEELY
Virginia Hamilton
LP Casgdmon TC 1443 .56 88
CACDLS1443 57895

COMEDY

TThis Week

[

10

11

12

13

14

|24

| 25

AJAYE, FRANKLIN

I'm A Comedian, Seriously
LPAEMSPIE42 .
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Weeks on Chart

Last Week

[—y
o
Lat

2 18

5115

14 4

13| 7

15| 1

16 | 13|

10 | 20

12| 10|

i7| 8

24| 25

21 6

23 | 44

1116 |

26 | 46

27 |23

29 | 23

2| 3

«5TAR  Perlormer-LMs  regostering
preatesf propovimaste wpward prog
ress il weeh

TITLE
Artist, Label & Number
(Dist. Lahel)

THAT NIGGER'S CRAZY
Richard Pryor, Partes PES-2404
{5tax)

MARVIN GAYE LIVE
Famla Th-33351 (Motown)

SKIN TIGHT
Ohio Players, Mencury S8M 1705
(Fhompgram)

HELL
Inmees Brown, Polydor FOZ-S000

FULLFILLINGNESS® THE

FIRST FINALE
Stevie Wonder, Tamla T8 33751
(M otnwen)

HEAD HUNTERS
Harbis Hameock, Columbia KE 3773)

DREAMER
Bobdy Blue Bland, Dunkhill
D5 50063

LIVE IN LONDON
['lays, Philadelphia International K2
32953 (Columbia)

BODY HEAT
Quincy banes, ARM 5P 3617

RAGS TO RUFUS
Redus Featuring Chaka Ehar,
ABC ABCK-BDT

ROCK YOUR BABY
Gesege MeCrae, TR 501

BE THANKFUL FOR WHAT
YOU GOT

Wilkam De Vaughn, Roshery

REL 100 {Chekea)

| NEED TIME
Bioodstone, London AFS 647

THE BLACKBYRDS
Fantzsy F 9444

CLAUDINE SOUNDTRACK
Giladys Heaght & The Pips, Buddah
ESD 5602 ST

TOBY
CheLites, Brusswek BL 754200

TRUCK TURNER
[sac Hayes. Emterpeise EMS 27507
{Colsménz)

MIGHTY LOVE
The Spimners, Aflantx 50 7296

STANDING ON THE VERGE
OF GETTING IT ON

Funbsdslics, Weslbound WE 1001
(Chess/ Janes)

SHIF AHOY
0'lays, Philadelphas Infernational KT
JZ408 (Columhia)

| WANNA BE SELFISH
Ashford & Sempson, Warner Bros
BS Z7HY

SWEET EXORCIST
Curtis Mayfield. Curtom CRS 860
(Buddak)

IMAGINATION
Gladys Kaight & The P, Buddah
BOS 5141

+ 'JUSTMENTS
Bill Withers. Sessex SRA 8032

OPEN OUR EYES
Earliy, Wind & Fire, Colombiz KE
T

MACHINE GUN
The Commedarss, Mobosn MA-7025)

UP FOR THE DOWN

STROKE
Padiaments. Casablanca NB 9003
(Warner Bros.)

BLUE MAGIC
Mteo 038

COMIN' FROM ALL ENDS
New Birfh, RCA APL1-0435

GREATEST HITS
Santana, Columbea PC 33050

=

=
_u.du
2 8| 8
v %2
HEIE
|311511!
3:!|354
3 B M
M /B 6

339 15

|ﬁ| A7 | 2

| 37

48| 45| 6

[
435 5
50|52 2
51|51 4
Iﬁz'aa 10
53| 54| 3
E-liliIH
| 55 5?‘11

||
56 | 42| 22
:5}'13 18
s -| 1
60|55 5
|

TITLE
Artist, Label & Number
(Dist. Label)

LIVE IN EUROPE
Billy Faul, Philadelphia Indernational
KI 32952 (Cobumbis)

FRIENDS
BB King ABC ABCD-825

STREET LADY
Donald Bysd, United Artisis BW-LA
[40-F

PERFECT ANGEL
Minnie Hipperton, Epic KE 32561
{Columbe)

LET'S PUT IT ALL
TOGETHER
Stybistics, Awco AV 65001

CITY IN THE SKY
Staple Sinpess. Staa 5TS 5515
(Cofumbaz)

BLACKS AND BLUES
Bobbs Hempéwey, Blue Nofe BN LA
26 (Unifed Artists)

FRICTION
Sowl Children, Stax 5T5 5507
(Columbia)

CAN'T GET ENOUGH
Bamy White, 20th Century T-444

| AM NOT AFRAID
Mzsakela, ABC/Blug Thums BTS 6015

PURE SMOKEY
Smokey Hobmson, Tamta 7633151
{Wobown)

MEETING OF THE MINDS
= Tupv;s. Dunbell BED-50 166

EUPHRATES RIVER
Main Bpredient, BCA APLL-0035

HANG ON IN THERE BABY
lohnny Brstol, MGM M36

ANOTHER TIME
Earth, Wind & Fire, Wemer Bros
s ZHae

HARD CORE POETRY
Tevaras, Capifol 5T-1135]

TREASURE CHEST
Herbie Hancock, Wames Bros. TWS
=07

BLUES "N SOUL
Latle Miton, Sax STS 5504
{Columbia)

MORE, MORE, MORE
Latenore. Glades B503 (TH)

DOWN TO EARTH
The Undisputed Truth,
Gordy 596851 (Mobown)

ANTHOLOGY
The Feer Tops, Motown M9-BOOAS

MYSTERIOUS TRAVELLER
Weathes Report, Columbia KC 32494

MOOD, HEART AND SOUL
fot Samon, Spong SPR 6702
{Polydory

INNER SPECTRUM
Ace Specfrum, Atlentic 50 7798

| WANNA GET FUNKY
Albert King, Stax 5TS 550%
{Calumbia)

SCRATCH
The Crumaders, AR Hive Thumb
BT s010

FINALLY GOT MYSELF
TOGETHER
Impreszions, Curfom CRS B0I9

{Buddah]

LET ME IN YOUR LIFE
Aredba Franklin, Mlants 50 T292

PERFORMANCE
Esther Philips, Kudu KU-18 (CTI)

PAYNE & PLEASURE
Freda Payne, Dunhill DSX 50176

=
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6,000 to Participate In ‘Ole Opry’ Party

NASHVILLE—-Plans for W5M’s
49th “Grand Ole Opry™ Birthday
Celebration and Disk Jockey Con-
vention Oct. 16-20, have been re-
vealed.

Mare than 6,000 persons involved
in the production. promotion or dis-
tribution of country music will join
artists and celebrites at the event
here.

The official functions begin
Wednesday, Oct. 16, with an Early
Bird Blue Grass Concert, and winds
up with a day at Opryland USA, the
music¢ theme park the following
Sunday. But the event will be pre-
ceded by the Music City Pro-Celeb-
rity Golf Tournament Oct. 12-13,
and scores of unofficial functions.

Events of the week include invita-

Steel Guitarists to
Meet In St. Louis

ST. LOUIS—Scotty's Music here
will host the third National Steel
Guitar Convention this weekend,
Sept. 14-15, with some |8 artisis
taking part,

l}iﬁpla}-‘ﬁ by firms from 12 states
also will be part of the event

Among the companies taking part
are Norlin Music of Chicago,
U.S.A. Guitars ot Detroit; Peavey
Electronics of Mendian, Miss ;
Oretsch of Cincinnati; St Lows
Music Supply: Emmond Guitar of
Burlington, N.C.; Steel Guitar Pro-
ductions of Concord, Calif.; Mid-
Land Records of St. Lows; Marlen
Steels of Reidsville, N.C.: Z.B. Cus-
tiom of Phoenix: Sierra Steels of
Gresham, Ore.: MSA-Micro of Dal-
las: Ye Olde Music of Manssa, 111.;
Sho-Bud of Nashville: Goodrnich
Sound of Grand Haven, Mich.. and
N.E. Pedal Steel Guitar Assn., of Ra-
dio City, N.Y.

Representing Sho-Bud will be
Shot Jackson, Dave Musgrave,

Lloyd Green, Tommy White, Julian
Tharpe and Jeff Newman. Repre-
senting MSA will be Curly Chalker
and Bud Carter; representing Mar-
len, Speedy West: representing Em-
mons will be Buddy Emmons; rep-
resenting Sierra w |II be Red Rhodes:
representing Beck will be Zane
Beck: representing Z.B. will be
Wally Murphy, Bud Hall, Jim Mur-
phy and Tom Brumley, and repre-
senting U.S.A. will be Freeman
Cowpar,

Special Spamish guitar guests will
be Phil Baugh of Dallas and Chuck
Thompson of Detroit.

A house band consisting of Bobby
Caldwell, Freddie Pierce and Bob
Regot will perform with the steel
players.

A Saturday dance will be per-
formed by Darrell McCall and the
Tennessee Volunteers, with Davie
Lee of WIL Radio acting as master
of ceremonies.

tion-only parties by the performing
rights organizations. the televised
Country Music Assn. Awards Show
Oct. 14, board meetings of the Coun-
try Music Assn. and the Country
Music Foundation, and some side
celebrations.

RLUiHlelj{}n cost 15 52500, of

which $10.00 is payable to the Opry
Trust Fund, and another $15.00 1o
help the participating labels defray
their costs. The Trust Fund, estab-
lished nine years ago. is used to give
financial assistance in ume of need
Or emergency (0 country musicians
or their families. More than a quar-
ter-million dollars has been ex-
pended by the fund thus far.

The registranon fees permit regis-
trants access to all of the offcial
funcuons, including the meals and
the shows, All of these alfairs, unless
atherwise noted, are held at the Mu-
nicipal Auditorium.

Wednesday, Oct. 16-7:30 p.m.:

Iit's Haggard Month
Throughout the U.S.

LOS ANGELES—Capitol
Records has designated September
as Merle Haggard month, according
to vice president and general man-
ager of country product Frank
Jones.

The month will be highlighted by
Haggard's LP, “Merle Haggard And
The Strunger&. Present His 30th Al-

bum.” A major marketing campaign
is planned.

Early Bird Bluegrass Concert (Opry
House): 10:30 p.m.: United Talent-
Shure Brothers Show (Opry House).
Thursday, Oct. 17-11:30 a.m.:
WSM Luncheon & Opry Spectacu-
far; 3:30 pm.; CMA International
Country Music Show: 7:30 p.m.:
United Artists Party & Show,
Friday, Oct. 18—8:00 a.m.: MCA
Records Breakfast & Show: 10:30
a.m.: Artist/D] Tape Session =1,
12:00 noon: ABC/Dot Records
Luncheon & Show; 2:30 p.m.. Art-

15t/)) Tape Session #2; 6:30 p.m.:
CMA Banquet & Show (tickets not
included in registration fee. Pur-
chased separately).

Saturday, Oct. |9-8:00 a.m.:
RCA Breakfast & Show: 12:00
noon: Capitol Records Luncheon &
show; 5:00 p.m.: Columbia Records
Show: 9:30 p.m.: Grand Ole Opry
Birthday Celebration (Opry). 10:00
p.m.: Atlas Artists Bureau Dance.

Sunday, Oct. 20—-10:00 a.m.:
Opryland USA.

Bob Schanz photo
AVCO ANNOUNCEMENT —Officials of Avco announce their move into country
at a Nashville party. Left to right, Frank Mull, director of sales and promotion;
Hugo Peritti, Dorothy Ritter, representing the state of Tennessee; Luigi
Creatore, and George Richey, in charge of the Nashville office.
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RED SOVINE'S

Chart #5220

RED'S BACK AND HE'S GOT A RED HOT
RECORD GOING FOR HIM. IT'S =19 WITH
A STAR IN BILLBOARD AND SHOOTING
FOR THE TOP. DON'T MISS OUT ON
THIS ONE OR THE GREAT NEW ALBUM
COMING UP BY THE SAME TITLE ABOVE.
DJ ALBUM AVAILABLE ON REQUEST.
TR
o ikl R
006 (51 5 Rk
b Byis il
b

B B

Exclusively on

CHART RECORDS

Distributed by BUDDAH RECORDS, INC.
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GOOOODTIMIN' LUCY SURE
HAS A BALL....AND

BOBBY PENIN

SURE HAS A COUNTRY SMASH!

WATGHE
OUIIFOR
DU

already top 10
n several areas

et
MEDE
Ll -

(BUT WHERE'S THE LOVE WE MADE)

SUESYARTIIN

MaKkin’ love

with country telks

Writer: BILL ANDERSON

EXCLUSIVELY ON

50 STATES

RECORDS (615) 242-2471

Thomases
Sign Pact

NASHVILLE-Tommy Jennings
and Jim Dial of Jennings Associates,
headquartered here, have entered
into a management agreement with
Gus Thomas, long-time artist and
radio personality, and his wife,
JoAnn.

Under the arrangement, Jennings
Associates will represent the pair in
all booking arrangements, television
appearances and recordings. The
Thomases will make their home
here,

Immediate plans call for a record-
ing session, with a release in time for
the October convention. The pair
also will spend up to 150 days a year
on personal appearances.

Jennings Associates is a young
company headed by Dial, a success-
ful Pennsylvania business executive,
and Tommy Jennings, a musician-
singer-writer and former manager
of his brother, Waylon Jennings.

Gus Thomas was host of “Jam-
boree USA." in Wheeling for a
number of years. He and his wife
also have toured extensively, mostly
in the northeastern part of the na-
tion. They currently are on a tour
of England.

Jennings Associates also manages
Frank Hobson and Becky Durning,
who have been placed on the Enter-
prise label.

In addition to his other work, Gus
Thomas will be vice president in
charge of promotion for the Jen-
nings firm.

Nashville

Scene

By BILL WILLIAMS

More troubles for the trouble-
plaqued Willie Bros. This time Vie
Willis broke his foot stepping off a
riser during a show in Canada. He
worked another six hours before
having it put in a cast. ... Dianne
MeCall has signed with Country
Showcase America and will be pro-
duced by MGB productions. ...
Betty Louvin, wife of Charlie, has
purchased several thousand bumper
stickers to promote his new release,
“l Want To See You One More
Time,” ... Clay Hart, of the Law-
rence Welk Show, did his first ap-
pearance on the “Grand Ole Opry™
and got quite an ovation. He also is
cutting an LP in Nashville, under
the guidance of Bill Rice, and is
booked by the Buddy Lee Apency.
... Porier Wagoner taped 20 of the
TV shows at Opryland. doing one in
each section of the park. . . . Marilyn
Sellars, fast becoming a big name,
i5 already cutting another album for
Mepa.

While at the second Annual Mus-
cular Distrophy softball game in Okla-
homa City, Tommy Overstreet and
Jeanne Pruett helped the cause.
Tommy sold his shirt and trousers,
while Jeanne sold her shirt. They
drew a great deal of attention. ..
Freddie Weller is the writer of the
latest Johnny Duncan song on Co-
lumbia. ... Diana Trask and hus-
band Tom Ewen are taking a break
to sail aboard their new boat 1o the
Bahamas, joined part of the way by
Roy Clark. . . . Singer Susan Alexan-
der and a photographer spent an af-
lernoon at an abandoned reunion
ground near Hillsboro, Tex., doing a
pholo group. They saw more chig-
gers and mosquitos than anything
else. ... David Allen Coe set for a
bunch of fall dates in Texas. ...
Waylon Jennings drew standing
room crowds at the Country Palace
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. - | # Star Perlormer —LP's registening proportionate upward progress this week
..‘“E_.I E :; S|  TITLE-Artist, vabel & Number (Dustributieg Latel)
|
1 1 | :. BACK HOME AGAIN-lohn Denver, RCA CPLI-0%48
2| 3 |10 | COUNTRY PARTMERS=Loretta Lynn & Conway Twitty, Mca 427
| A £ 13 . LIVE ON STAGE IN MEMPHIS—Elvis Presley, rcA CPLL0G06
L a5 |n | BEHIND CLOSED DOORS—Charlie Rich, Epic ke 32247 (Columbia)
i 5| 4 [14 | IF YOU LOVE ME LET ME KNOW—0Olivia Newton-lohn, mca 411
L dBTRRE | COUNTRY BUMPXIN~Cal St ot |
| 7| B |25 | SPIDERS & SNAKES-lim Stafford, mom sE-4s47

9 |22

g |
ﬁﬂl 12
)i

= | 3
ol s | 2

10 | GOOD N' COUNTRY—Marty Robbins, mca 421

STOF AND SMELL THE ROSES—Mac Davis, Columbia KC 32582

13 [ 15 | PURE LOVE-Ronnie Milsap, rca aPL1-0%00

VERY SPECIAL LOVE SONGS—Charlie Rich, Esic KE 32531 (Columbia)

| IN MY LITTLE CORNER OF THE WORLD—Marie Osmond, wcm wmiG 4344

SPOOKY LADY'S SIDESHOW—Kris Kristofferson, Mooument PZ 32914 (Columbia)

HOUSTON (I'm Comin' Te See You)—Glen Campbell, Capisl 51 11793

11 |12 |26
12 | 14 | 6 | COUNTRY HAM—Jerry Clover, Mca 17
13| 6 |13

GREATEST HITS VOL. H—Loretta Lynn, McA 420 '
18 | 6 | OME DAY AT A TIME—Marilyn Sellars, Mega MLPS 602 (PiF)
| THIS TIME-Waylon Jennings, RCA APLI-0539

RUB IT IN—=Billy Crash Craddock, asc aBcx.217

THERE WON'T BE ANYMORE—Charlie Rich, rca apt1-0433 .
22 | 3 | COUNTRY I5-Tom T. Hall, Mercury SRM 11003 (Phonogram)
COUNTRY—Anne Murray, Capitol 57-11324
ROOM FULL OF ROSES—Mickey Gilley, Playboy 128
COUNTRY FEELIN'—Charley Pride, rCa ALl 0534

2 | | JUST STARTED HATIN' CHEATIN' SONGS TODAY-Moe Bandy, cac 10005

PLEASE DON'T S5TOP LOVING ME—Porter ‘N’ Dolly, rca APLL-0646 |

22 | 17 | 9 | WHISPERING=Bill Anderson, MCA 416
Wr| 38 | 2 | GREATEST HITS—Ray Stevens, Hot Ray, Gursaby 68 5004 (Chess/lans)
24 (15 |11
25 | 27 | 36 | LET ME BE THERE-Olivia Newton-John, mca 329
26 | 16 | 9 | I'D FIGHT THE WORLD—Jim Reeves, Rch aPL).0537
27 | 21 | 15 | THE BEST OF CHARLIE RICH=Eps ®E 31933 (Columbia)
28| 29 | 5 | IN CONCERT-Floyd Cramer, Rca APLY-D&6E
29 | 24 |11
30| 26 | 10 | BOOGITY BOOGITY—Ray Stevens, Barnaby R G003 (Chess/banus)
31| 32 | 4 | HIS SONGS—George Jones, aca apL1-0612
2 d
33| 28 | 11 | MAMA KERSHAW'S BOY—Doug Kershaw, warer Bros. BS 2793
34| 30 | 7 | STOMP THEM GRAPES—Mel Tillis, wcm 4908
'ﬁ = | 1 | I'M NOT THROUGH LOVING YOU YET—Conway Twitty, mca aa1
36| 33 |13
37 9 | THE VERY BEST OF DON GIBSON—#ichory HIG-4507 (MGM)
38 | 41 5 | LOVE IS A GENTLE THING—Barbara Fairchild, cotumbia KC 32360
Pr| - | 1| THE GRAND TOUR-George Jones, esic K¢ 33083
Y| - | 1| GREATEST HITS—lohnny Paycheck, esic xe 33091
1| &4 3 | SUPER CONNIE CATO-Connie Cato, Capitsi 5T 11312
42 31 5 | HEY THERE GIRL—David Rogers, Aitantic 50 7308
43| - | 1 | PICKIN' UP—Red, White & Blue (Grass), GrC 10003
4 | 47 | 3 | NOW—Connie Smith, rca 10607
45| 50 | 2 | I'LL DD ANYTHING IT TAKES=Jean Shepard, United Arists UA 307
46 | 49 | 8 | SEXY LADY-Freddy Weller, coumbia KC 17954
47 | 36 | 9 | JEANNE PRUETT—mca 388
48 | 42 | 9 | TWD WAY STREET—Mel Streel, cRr 8002 (Chess/lanus)
Nl - | 1
50 | 45 | 8 | THIS IS BRIAN COLLINS—A8C/Dot DOS 26047
HEEE

in shreveport. 50 did Jerry Lee
Lewis a few weeks earlier. ... A fan
club has been formed for Cherish
artist Rhonda Walters, headed by
Cleeta Thomas of Irvine, Ky.

Chris Gantry has finished his first

album for Paramount. and now is
appearing in Key West ... Frank
Jones of Capitol came home to
Nashville to record Jack Jersey, a
leading country music artist in Hol-

(Continued on page 46)
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__Country__

O-B Kentucky
Music Camp
Big Success

MURRAY, Ky.—Officials of The
Stamps-Blackwood Summer Music
Camp, held here for the first time,
were so pleased with the results of
the school that plans already have
been set fot next year's program to
start June 16.

James D. Sumner, president, and
James Blackwood, executive vice
president, said that 208 students
were enrolled on the campus at
Murray State University. Next year’s
enrollment is expected to top 300,

In addition to instruction, the
students were given concerts by the
Blackwood Brothers, the Ambassa-
dors and the Speer Family, and by
London Parris.

Charles Novel served as dean of
the school. Other officials included
Shirley Enoch and Don Butler. The
instructor staff consisted of Ron Cal-
houn, Stan Bowling, Ronnie Mobe,
Ken Turner, Tommy Fairchild, Bar-
bara Novell, Charles Novell, Steve
Speer, Mike Jones, Joe Pat Hofl-
master, Cecil Blackwood and Steve
Hurst.

Awards and certificales were
given at the conclusion of the school.

Nashville
Scene__

(Continued on puge 44)

land. ... Buckwheat Enterprises has
formed a new ASCAP publishing
firm, Straw Shy Music. ... When
Gamble Rogers had a cancellation
for the first two week in September,
it was the first time off he'd had this
year. ... The late Buford Pusser co-
wrote a country song with Ken Ward
of Charleston, W. Va., shortly before
his tragic death. ... The Stoney
Mountain Cloggers spent six weeks
on the road, were home for one day,
and then back out again. They've
worked more this year than in the
last ten

The Statler Brothers, after break-
ing attendance records at fairs, have
a heavy TV guest string set for the

fall. ... Gary Mack, country artist
from Texas, has done a TV commer-

cial for an ad firm in Detroit. . . . Bill
Anderson is, normally, a great ball
player. But playing at the Astro-
dome, he had an unusually bad
night, grounding out weakly to the
pitcher twice. Tommy Helms, second
baseman of the Astros. presented
him with a bat, and Bill carried it the
next day to the Houston airport.
Worried about security, he told the
officer he had the bat in his clothes
bag. The security officer replied:
“Son, | saw you play yesterday at the
Astrodome. Go ahead and take the
bat on board. In your hands it’s no
weapon at all.”

Baltimore Welcomes
Country on WPOC-FM

BALTIMORE-WPOC-FM are
the new call letters of the old
WFMM-FM here, which switched
to a country music format last week
under program director Pete Porter,
The station began airing Water-
mark’s weekly syndicated “Ameri-
can Country Countdown" Saturday
(7) 9-midnight. The show features
Don Bowman as host with country

music,

Billboard

Billboard SPECIAL SURVEY for Week Ending 9/14/74

Hot Country Singlles.
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1118 PLEASE DON'T TELL ME HOW 48 | 4 | HONESTLY LOVE YOU—on : 68| 77 | 2 LONG BLACK VEIL—Sammi Smith
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11 | 7 |11 I'LL THINK OF ﬁ' .:r;.sg iEEuEﬂEHLﬂE m?nnn"r:sm et {F. Weller), Cofumbia 310016 (Roadmaster, BMI)
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| Eii-:u":;"ii&hsmﬂm' Columbia 3 1000 {Damcr, BMI) Baby fane)—tesmse Prachi
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BILLBOARD T-SHIRT, BUT THE ONLY WAY
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SIC BIZ, THE BILLBOARD T-SHIRT COVERS
YOUR BOD. SUPPLY IS LIMITED SO DO IT
NOW! SORRY,PRE-STUFFED T-SHIRTS NOT
AVAILABLE.

MAIL TO: INDICATE YOUR BOD SIZE:
BILLBOARD MAGAZINE SMALL

DEPT T ____ MEDIUM
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Country

DENY SPIELBERG CHARGE

Country Music Up In Europe

BUHL, W. Germany—Two Euro-
pean broadeasters have laken issue
with statements by Volker Spielberg
(Billboard. Aug. 31) regarding coun-
try music in Europe.

Spielberg contended that “radio
programs featuring country music
have cither been cancelled or re-
duced 1o one broadceast per month.”
and that the promotional effect of
these programs is “practically non-
existent.”

Not true, say Walter W, Fuchs of
Sudwestfunk Radio Network and
Charles Steiner, coordinator of Ra-
dio DRS in Switzerland.

In a joint statement, they dispute
the claims made by Spielberg. Fuchs
notes that for the past four years he
has been rﬁpun*-.lhh. for the country
programming of Sudwestfunk
:bWF} of West Germany, covering
large parts of Switzerland. France.
Austria and Luxemburg.

“Since | took over that job. we

John Carter Cash
Condition Stable

NASHVILLE—The condition of
John Carter Cash, four-year-old son
of Johnny and June Carter Cash,
wits listed as “stable™ Tuesday (3) at
Vanderbilt hospital here following a
motor vehicle accident that injured
several others.

Johnny Cash, who was rushed o
the hospital after the accident, had
been bed-ridden himself from nerv-
ous exhaustion. Doctors had or-
dered that he cancel his appearance
on the Jerry Lewis Muscular Dys-
trophy Telethon which he was
scheduled to host here, and he was
replaced at the last minute by RCA's
Jerry Reed.

The accident occurred when an
open jeep driven by Mrs. Reba Han-
cock, Cash’s sister, skidded in the
mud onto an embankment off the
driveway of Epic artist Bob Luman
following torrential rains. Mrs. Han-
cock, who runs the Cash enterprises
here, was slightly injured, as were
her son, Ken and daughter, Kelly:
songwriter Loney Hutchins and his
wife: and Kevin Carter Jones, son of
the former Helen Carter of the Car-
ter family, and sister of June Carter
Cash. Another son of Mrs. Jones was
killed in an auto crash a few years
ago.

Nancy Wilson

® Continued from page 40

and western deejays wished that Ms.
Wilson would throw something their
way. Musically, Ms. Wilson is like
Ray Charles. Their songs are not
limited to certain markets or certain
ears.

Capitol executive Larkin Arnold
must have been cognizant of Ms.
Wilson’s worldliness. He wasted
very little ume petting product out
on her (about 45 days from record-
ing to release), and at the NATRA
affair hosted by Capitol it was easy
to assume that Ms. Wilson was the
headliner, albeit Tavares and Gene
Redding are notable talents in their
own right.

It was solely (and soulfully) a
Nancy Wilson audience that greeted
her luscious presence on that memo-
rable cvening. She went through
many of her evergreens of the past
and introduced things out of her new
album like *You're As Right As
Rain.” “Try It, You'll Like It.,” and
“Streetrunner.”

wwWw americanradiohistorv com

have steadily increased our air-time
for country music,” he said. “For
over two years we have had two
weekly programs of 30 minutes each
featuring only country music, plus
many country music specials. Our
audience has shown an extremely
strong interest in country music.” He
said that in the future, he has been
assured of even more air-time for
country music,

Steiner expresses the same story,
and notes that he programs a r:,guidr
45-minute show of country music on
swiss Radio,

“Coneerning the promotional ef-
fects that Mr. Spielberg is unable to
recognize,” Fuchs contends, I can

tell you that 1 spend many hours a
week at my desk answering ques-
tions of our listening audience,
These questions range from birth-
dates of the artists to the numbers of
records or addresses of dealers.”

He states that, if country programs
on other radio networks in Europe
were cancelled or reduced, “it could
only have been the fault of the disk
jockey or producer and not the lack
of interest by the puhll-::

“That.” he states, “is exactly the
main problem over here, There are
o few D.J's and presenters who
have enough background knowl-
edge of country music to run such a
program seriously.”

N

TULSA TﬂGETHERHEES—nﬂendmg the sacund Fun Day Picnic for its lis-
teners by KVOO-AM in Tulsa were, left to right: Gus Barba, Tommy Over-
street, Paul Click, Billy Parker, and Curtis Potter.

Bob Schanz photo

LOUVIN LP—Larry Butler, left, producer of the new Charlie Louvin album,
looks over the board with engineer Harold Lee of American Studios, right.

Louvin, center, listens attentively.

GOSPEL GHEETIHGE—Ermhr Bradshaw, executive director of the Nashville
Chapter of NARAS, receives a plaque giving her an honorary citizenship of
Fort Worth, Texas, during her religious concerts there. Making the presenta-

tion is evangelist-crusader Glenn Shinn.
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Singer, Song Writer, Entertainer v~

After many years of writing hit songs

for some of country music’s top names
“Little” David strikes out on his own

& we're proud to release his debut album.

-MCA RECORDS
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AKG to Sell
Own Products
In the U.S.

VIENNA-The AKG Corp. will
market a line of high-end phono-
graph cartridges, including one de-
signed especially for CD-4 applica-
tions, in the United States by next
year. The firm also plans to enter the
highly competitive headphone mar-
ket as well.

The line. already in.advanced
stages of development, but still un-
der heavy wraps at the AKG re-
search laboratories here. will be
marketed both on the OEM market
and under the AKG brand name.

Launch date for the line will de-
pend to a large extent on the resulis
of production tests which the prod-
uct is undergoing at this ume.

According to H. J. Schnabel,
AKG’s marketing director, the line
will not conflict with patents held by
Shure, or any other cartridge manu-
facturer and has been designed fo
meet popular price points in the U.S,

The AKG official says the line
will not be the source of contention
between his company and Philips
AV, which has also perfected a line
of cartridges for the U.S, market
Philips is a prime OEM customer
and a distributor of AKG products.

Stylii for the new cartridge line
will imitially be developed by an
OEM manufacturer for AKG, but
according to Schnabel, AKG s
working on the research and devel-
opment of its own stylii,

Although Schnabel recognizes the
problems inherent in the marketing
of a new line of phonograph car-
tridges at a time when compelition
in this market is keen, he feels confi-
dent that with the quality of the
product, the AKG brand name, and
some hard work, the company
should be able to net about $3 mil-
lion in sales worldwide by 1976, and
eventually at least five percent of
the world cartridge market.

{ Continued on page 54)

Tape/Audio/ Video

VIDEODISK THE PRIZE

Unique Audio

Philips, Magnavox Watched Tape Shown

NEW YORK-—Reverberations
from the proposed akeover of Mag-
navox by North American Philips
(NAP) continue throughout the con-
sumer electronics industry,

The videodisk is considered the
prime reason for the giant N.V. Phil-
ips’ most recent attempt for a solid
foothold in the prime U.S. market
coming soon after the cnucally ac-
claimed demonstration of its VLP
disk unit in Japan (Billboard. Sept.
7).

Through its subsidiary North
American  Philips DﬂLlnpm&nt
Corp.. NAP 1n a two-page Aug. 30
ad in major newspapers issued a ten-
der offer for all 17.8 million out-
stunding Magnavox shares at $8, or
a total of $142.5 million. Costs and

By STEPHEN TRAIMAN

commissions o0 NAP's dealer/man-
ager. Morgan Stanley & Co., would
bring the overall purchase price o
about 3150 million.

Although NAP had been nego-
tating with ailing Magnavox since
March. the latter in a statement fol-
lowing an emergency Aug. 29 board
meeting said they were “shocked by
the inadequacy of the offer . . . in re-
lation 0 a book value in excess of
511 and at the fact that the offer was
mide unilaterally without benefit of
negotiation.”

Adhering to Securities & Ex-
change Commission regulations,
NAP said 1t would have no further
statement until the tender offer ex-
pires at 10 a.m. EDT Tuesday ( 10),
An amended ofTer was issued Sept, 4

Top AES Honors
To Harvey, Shiga

NEW YORK—Floyd K. Harvey
of Bell Telephone Laborutories and
Takeo Shiga of Nippon Columbia
will be honored with the gold and
silver medal awards, respectively, as
a highlight of the Audio Engineer-
ing Society (AES) 49th convention
banquet, Sept. 11 at the Waldorf-
Astori.

The AES will also cite Paul
G.AH. Voigt with an honorary
membership. George Alexandrovich
with a fellowship and Barry Blesser
and Francis F. Lee of Massachusetts
Institute of Technology with the
group’s second publication award.

Harvey, with Bell Labs for 30
years and now a member of the ad-
ministrative, group assigned (o
audio-visual conferencing facilities,
is cited for his contributions 1o the
understanding and application of
wave acoustics and sound reproduc-

tion phenomena, including stereo/
mono compatibibty for FM mulu-
plex. Established by AES in 1971,
the gold medal was formerly known
as the John H. Pous Memorial
Award (1949).

Shiga, who joined Nippon Co-
lumbia in 1946, 1s now director of
the electronics products division. His
work has included loudspeakers,
phonograph pickups, multichannel
sound (QMX) and disk recording
distortion. He is officially cited for
his contributions (o the under-
standing and advancement of sound
recording and reproduction systems.,
The silver medal also was set up by
AES in 1971. and was fnrmer]}
known as the Emile Berliner Award
(1953).

The honorary membership to
Voigt notes his pioneering achieve-

(Continued on page 54)

BASF Bows New "s-Inch Vidplayer

® Continued from page !

known to have seen the system, still
in its laboratory stage. in operation.

LVR. which s a record and play-
back unit, utilizes a technique
whereby signals are recorded line-
arly in tracks parallel to the edges of
a special chromium dioxide video-
tape (chromdioxid). The cassette it-
self utilizes a single tape reel with a
leader tape at the beginning for au-
tomatic threading. It utilizes one
fixed magnetic head for recording
both audio and video signals, and
for playback.

BASF hopes to have LVR on the
consumer market by 1978 in both
PAL and NTSC modes, with the
price, according to officials of the
company, “not exceeding that of a
good color TV set.”

Although BASF views the U5, as
a highly lucrative market, initial
thurst may be made on the Euro-
pean market which BASF considers
as having enormous growth poten-
tial.

Also in developmental stages are a
playback only unit, and a compan-
iom color camera which 15 being de-
veloped in conjunction with “a ma-
jor camera manufaciurer,”

Among other key features of the
system are the nine moving parts in
the entire cartridge, as compared to
more than 30 parts in the entire car-
tridge, as compared to more than 30

parts in currently available car-
tridges, and the high speed and low
cost of duplication, which according
o Dr. Uhl could he achieved at less
than 30 percent of the present cost of
duplicating helical scan cartridges.

Dr, Uhl claims that the signal-to-
noise ratio of the LVR is at least 5 bB
betier than i1s now achieved on other
available systems. The tape used 1s
We-mil thick and travels at a fast 120
inches per second. The rewind speed
15 estimated at three minutes for a
90-min. cassetle,

BASF sees its new development
not only as the answer to the home

0

video cassette problem, but also as
the solution to the problems con-
fronting amateur photo film which
offers no instant replay. no reusable
media. no electronic cutting. and
whose playing hour is expensive.

Although BASF has not over-
looked the need for a companion
software catalog for the system. it
has not yet drawn up plans of its
own for such development. Dr. Uhl
feels that to a large extent the avail-
ability of recording features on the
unit will serve software needs unul
participating companies have devel-
oped their own software,

BASF photo

BASF VIDEOPLAYER—First photo of the new BASF LVR 7100 Videorecorder
shows relative miniature size of Y%-inch Chromdioxid videocassette,
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disclosing the official Magnavox re-
action (a decision not to recommend
to shareholders acceptance of the ol-
fer as made, and a search for al-
ternatives), but the amendment had
no effect on the financial terms or
tuming, which can be extended be-
vond Sept. 10,

The tender offer stripped away
the “autonomy”™ of NAP versus N.V,
Philips with the disclosure that the
LLS. Philips Trust is the parent of
NAP and. under present circum-
stances, Bezit (the holding company
that contrals Philips) and NV, Phil-
ips may also be deemed 10 be par
ents of NAP (which is 61 percent
owned by the Philips Trust).

Whatever the “parentage.” the
stakes are high for all concerned,
NV, Philips of Eindhoven. Holland.
15 the third largest firm outside the
U.S, and 13th worldwide in sales
with 38.1 billion last vear. According
to financial sources, video division
sales were $1.15 hillion. audio divi-
ston meome 5390 million,

NAP, with sales of $727 million
last year and net of 534.5 million. is
bigger than Magnavox. As revealed
in the tender offer, on July 22 Mag-
navox indicated to Philips 1974 w]u.
of $393 millhion and 59.3 million
earnings, or 3384 milhion and a net
of $6.2 million, depending on the
uming of key consumer electronics
price boosts.

The basic reaction from the

{Continued on page 54)

By Philips

By RADCLIFFE JOE

EINDHOVEN—Philips AV has
taken the wraps off its new low
noise/high output tape using iron
particles (Billboard. June 15) and re-
portedly capable of more than 6 dB
signal-to-noise ratio over conven-
uonal oxide tapes. Two new mag-
netic recording heads also were
shown, but no commercial market-
ing plans were announced.

According 1o Philips the tape. still
in its laboratory testing stage, could
reduce the need for popular noise re-
duction systems which, though ef-
ficient in reducing tape noise, espe-
cially at slow speeds, also jack up the
price of the recorder/player units
into which they are built.

Scientists at Philips labs here ad-
mit that, if used in conjunction with
a noise limiter, the new tape could
achieve an additional 6 dB signal-to-
noise ratio, but do not feel a total of
about 12 dB signal-to-noise 1s
needed.

The Philips’ researchers explain
that in conventional magnetic tapes
the carrier of recorded signals con-
sists of powders of magnetic mate-
rials, as in conventional iron oxide
and chromium dioxide. while the
new tape makes uses of sub-micro-
scopic iron particles.

The feeling at Philips is that nei-
ther conventional iron oxide nor

(Conitinved on page 54)

CAR STEREO

All-Channel Radio Embattled

By MILDRED HALL

WASHINGTON—-A congres-
stonal tug of war could develop over
differing bills requiring that all ra-
dio sets, or only auto radio sets, be

capable of receiving both FM and

AM. The focus will be on car radios’
lack fo FM reception. and auto-
makers” high priced AM-FM sets,
versus the costs to consumers if all-
channel sets in car and/or home be-
come their only choice.

The House Commerce Committee
unexpectedly limited its all-channel
radio set bill (H.R., 8266) 1o apply 10
car radios only, during a pre-recess
hassle. The committee’s own Com-
munications Subcommittee had fa-
vored the all-channel requirement
for sets in cars and homes. No price

cut-off was suggested.

The Senate. in June, passed an all-

channel set bill (S. 585), encompass-

ing both car and home radios. bul

excmpling sels ::t:-:-'.ling 815 or less,

from the all-channel requirement.

I the House votes for its car-only
radio bill, in the comparatively short
tume left before the proposed Octo-
ber adjournment, there will have to
be a compromise meeting on the
Senate and House bills, and further
voles o acceplt or reject the compro-
Misc.

All-channel set legislation confers
authority on the Federal Communi-

cations Commission o require that

future car or home radios, or both,
have AM and FM capacity. The
date when manuflaciurers would
have to begin selling only all-chan-
nel radio sets could depend on the
effective date set by the FCC's rule-
making: or the two-year lead time
requested by manufacturers’ spokes-
men could be put into the final terms
of the bill, as suggested by the House
commiliee,

Car radios have been the major
target of brickbats in both Senate
and House commerce commitlee
hearings. [t was testified that the Big
Four auto manufacturers provided
less than 30 percent of car radios
with both AM and FM reception.
Letters from the car manufacturers
admitted that in general, a stereo
AM-FM car set is priced at three
times that of an AM monophonic
car radio.

The House Commerce Commillee
has suggested that Justice Depart-
ment look into possible antitrust vio-
lations n the auto radio pricing
structure, and Justuce has begun a
study,

The battle lines have been sharp-
ening as the House vole nears.
Proponents of an all-channel radio
reception bill, overwhelmingly en-
dorsed by broadecaster associations,
and spokesmen for both commercial
and non-commercial broadcast sta-
tions, say the law is needed 1o
strengthen the FM service,

i-"rupun-::nu and members of the
congressional committees have
agreed that FM has been denied the
needed commuter audience of car
radio listeners, with 60 percent of
these radios receiving AM only.

Opponents claim the bill denies
the consumer the choice of an inex-
pensive AM set in his car. or home.
and will add to the cost of new radios
when bought. Opponents mustered
40 votes in the Senate, which barely
passed the bill by 42 votes. (Bill-
board June 29.)

Auto manufacturers never
showed up al any committee hear-
ings, but Electronics Industrics Assn,
spokesmen opposed the all-channel
bill as unnecessary, in view of the ac-

{Continwed on page 6{)
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Car Stereo Will Be
Panasonic’s Thrust

NEW YORK-A comprehensive
promotion program has been out-
lined by Panasonic Auto Products 1o
coincide with the release of its line of
Fall/winter car stereo products,

Details of the promotion were
outlined by Clark Jones, Panasonic’s
national sales manager. automotive
products, at the first of three re-
gional sales meetings held here last
week at the New York Hilton Hotel.

Included in the program is a free
installation kit with each CQ 979
AM/FM/MPX B-track in-dash sys-
tem. The unit is being offered 1w
Panasomic’s distributors, and can be
passed on to dealers.

Also available is a custom car ra-

Panasonic phato
NEW BOSS5—Clark Jones, Pana-
sonic auto products national sales
manager, addresses eastern re-
gional distributors’ meeting in New
York.

dio kit which, according to Jones,
will enable distributors to stock and
resupply their dealers at a faster rate,
and to turn over more merchandise.

A slimline memory calculator is
also being offered as part of the pro-
motion 0 distributors with what
Jones terms qualifying orders on
AM. AM/FM, or AM/FM/MPX
car radios. Although Panasonic s
not making it mandatory. the com-
pany is urging distributors o pass
this promotion on 1o their dealers.

Jones ulso added that in addition
to the above promotions, his com-
pany will also aim a strong promo-
tonal effort at existing under-dash
and speaker markets,

He said, *Our emphasis on under-
dash and speaker products will serve
to further establish these very sig-
nificant segments of our business in
our dLuIlErH minds.”

The new products introduced at
the meeting include model CQ-999
in-dash, discrete 4-channel car
stereo tape player with push-button
FM/AM/FM sterco radio and ad-

justable shafts; model CQ-840 in-

dush stereo cassette player. also with
push-button FM/AM/FM  stereo
radio and adjustable shafts, and a
price tag of $149.95; model CQ-742,
also an in-dash stereo cassette plaver
with FM/ AM/FM stereo radio and
automalic reverse, and a year and
delivery date: and model CX-231. a
mini-stereo cassette player with au-
tomatic reverse and a price ag of
$79.95.

Production of Soundesign
Consoles Begins InIndiana

SANTA CLAUS, Ind.—Sounde-
sign will start production of its Clas-
sic Collection of stereo consoles this
week from a new 120,000 sq. ft. plant
here.

This is the first operation of its
kind where the entire piece of cabi-
netry, from start to fimish. is built un-
der one roof. The consoles will come
off the 1.000-foot-long finishing line
at the rate of one per minute, at full
operation,

New processes are being intro-
duced in the 12-step operation, with
quahty control checkpoints at five
different stages of manufacture,
Gad Sabbah. vice president, console
division, reports.

The plant will produce the Classic
line initially, with other lines
planned for the future,

The Classic line of 10 models fea-

tures three-sided fiberglass speaker
enclosures for the tuned port bass re-
Mex speaker system, 8-track player
with record feature, and three mod-
cls of BSR turntables.

According 1o Sabbah, the product
is planned to be an appealing picce
of furniture, to be sturdy enough 1o
arrive in one piece, and 1o give the
best sound possible. The models are
competitively priced in the 5179 to
$259 range.

There are plans 1o introduce
4-channel models with matching

speakers made to be used as end ta-
bles, Sabbah adds.

The stereo line, introduced at a
private showing during the CES,
will be shown in major marketing
areas in the country from Sept. 4
through Oct. 25.

[1]e

That's right, that's what a letter
costs to find out how you can save
HUNDREDS, even THOUSANDS
of DOLLARS off Prices you are
now paying!

Don't wait, write today!
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6232 Bragg Bivd., P.O. Box 5866, Fayetteville, N.C. 28303
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Tape/Audio/Video

Tape
Duplicator

By ANNE DUSTON

New products being introduced
by Recortec, Inc.. Sunnyvale. Calif.,
at the AES Convention in New
York, Sept. 9-12, are a cassette du-
plicator system with a 50:1 duph-
cation ratio, and a high speed dual
master transport for high volume
duplicauon,

The Recortee dual master trans-
port is a new approach to high speed
tape duphcation intended to replace
the conventional bin loop master re-
producer for high volume tape du-
plication. It is basically two high
speed tape drives, cach of which
contains the same source matenal
and operates n sequental mode.
For instance. while transport A s
playing, transport B is in parked
mode. When A runs toward the end
of the program. B will start pre-roll-
ing. and switch over from A o B will
tuke place when B achieves stable
playing speed, Afler the switchover,
transport A will rewind at fast speed
then stop and wait for pre-roll signal
from B before playing again,

The dual master transport can be
used for cassette. B-track or open
reel. and provides enough tape
length for C-90 and C-120 tape du-
pllulmn with 7.5 ips master. Pro-
gram change can be made in lesy
thaun 30 seconds per master. and s
ideal for short run work, 11 s avail-
able in Y-1nch. '=-inch and one-inch
VETSIOnS.

The new model CDS cassette du-
phicator system has a two-speed op-
eration for both 7.5 ips and 3.75 ips
master tapes. For 7.5 ips masters. the
system mamntams a capability for a
32:1 duplicauon ratio for high fidel-
ity reproduction. for less critical ma-
terial, the CDS can be operated at
50: | ratio with a 3.75 ips duplication
master.

Comparison figures from Bill
Lawless, program manager. show
that a C-30 cassette can be duph-
cated at 3.75 ips in 31 seconds: a C-
60, in 49 seconds, and a C-90, in 67
seconds. At 7.5 ips, a C-30 wakes 41
seconds: a C-60, 69 seconds, and a
C-90. 97 seconds.

Videodisk
In Spotlight
At Cannes

CANNES - Demonstrations  of

the Philips. Thomson and Teldec
videodisks are scheduled for the
fourth International Market for
Videocassettes and Videodisks
{ VIDCA) to be held at the Palais des
Festivals here, Sept. 16-21.

In addition there will be a demon-
stration of the magnetie disk record-

ing system developed by Dr. Rabe of

the German Bogen company. This
MDR system, it is claimed, can pro-
duce sound and vision using a spe-
ciial disk and head on a nnrmu]
record player.

VIDCA this vear will be part of a
muore broadly-based event which has
been dubbed VIDCOM, the first In-
terpational Market for Video Com-
munications, and for the first nme
the exhibition will he open o the
general public.

VIDCOM also embraces the see-
ond International Cable TV Market
{MICAB) and the first International
Market for Video Training Pro-
grammes { MIPFORM ). This will in-
clude an exhibition of truining and
educational programs i various

(Continied on page 54)

Otari Will Adapt
Retailing Modes

By EARL PAIGE

LOS ANGELES—Manufacturers
aiming at the professional studio
and duplicator markets and finding
them soft are adapting sales tech-
niques more commonly associated
with the retail market. At least this is
the beliel of Brian Trankle, sales
manager for Otari Corp., which is
offering a new recorder at the Audio
Engineering Society show in New
York, on conditional sale.

Otar, LS. arm of the glant Japa-
nese¢ tape duplicating equipment
manufacturer and located at San
Carlos, Calif., 15 making 1ts inital
move into high-end audio equip-
ment for studios and serious audio-
philes with the MX-5050 open reel
“Mini-Pro” at $1.345 in two-channel
VErsIon,

The firm which attempted to pen-
etrate the LLS, market a few years
ago, sees the 5050 as a new gener-
ation series of pro and semi-pro ma-
chines. It is also showing its in-cas-
sette duplicator at AES.

Otan is also seeing reps at AES
and setting up a network of fran-
chised technical service centers to
handle Otari. Reps will coordinate
the network,

“The professional market 15 not
only more competitive.” says
Trankle of the mood he expects this
week at AES. "but there is a resisi-
ance to spending money on the part
of dealers in the professional field.
We are trying to help the dealer by
offering units on a 30-day trial. or
conditional purchase order. This is
something that just hasn’t been done
by the major companies, at least in
my |7 years experience (Trankle was
with Ampex for that period of time).

“Our situation is different also be-
cause we're new in America. Our
customers wani o know what tech-
nical support we will offer. They
know Otari is huge in Japan but this
15 a new markel in America.”

The 5050 has what Trankle
claims to be highly unusual features
for this type of machine. He lists syn-
chronous playback, balanced input
and output and 2,000 hour mean
time between failure as three out-
standing features.

Otari will next show the 5050
and other new items Sept. 18 in Los
Angeles at a rep open house,

Dtarn photo
FEATURE LOADED-—Otari's 50/50

professional recorder has front
panel edit control, IC digital motion
sensing, cueing and monitoring in
fast forward and rewind, many
other features commonly found on
higher-priced units. Suggested list:
$1,345 in two-channel version.
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WHAT'S WRONG?

REEL $.31 DELIVERED

DH4S Vrnga Br 57 NPT Mo Cyaenod. Ce 31000

A GRE»QT

NOTHING SERIOUS———SCRATCHED OR CRACKED REELS,
LOOSE OR UNEVEN WINDS, OR AN OCCATIONAL SPLICE.
7" REELS ARE MIXED LENGTHS—1200-1800'-2400'///

5" REELS ARE MIXED LENGTHS—600'-900'-1200'///

SHHEELS 500 mnimum 5-26 ach
7"REELS 50 momm $.37 each

REELS ARE ASSORTED LEMNGTHS, MO CHOICE OF LENGTHS, REELS ARE BULK PACKAGED
RAEELS S0OLD IN MCREMEMNTS OF 500 ONLY PER REEL SIZE

500 LOT INCREMENTS OF EACH SIZE MAY BE MIXED FOR MAXIMUM DISCOUNT

CHECH MUST ACCOMEANY ORDER. PRICE WCLUDES ALL SHIPFING IN UNITED STATES
ALL REELS SOLD ON AN AS IS EASE OFFER LIMITED

erare 213 540524 DIRH INDUSTRIES, INC
LEADER

THE ULTIMATE TAPE CLOSEOUT

IF YOU NEED A LEADER ITEM TO BRING PEOPLE INTO YOUR
STORE———THIS IS IT! 5" AND 7" REELS OF FINE %"
RECORDING TAPE, (MUCH IS LOW NOISE), AT BELOW COST.
OVER 50,000 REELS OF THIS QUALITY TAPE ARE IN STOCK,
BUT WHEN THEY ARE GONE, THAT'S IT!

T rminsmum 5. 21 each
L0 mruremwem s. 31 each

ITEM
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SEPTEMBER 14, 1974, BILLBOARD

‘Q’ International
Market Reports

® Continued from page |

To assess the market penetration of 4-channel
sound, Billboard asked its international corre-
spondents to survey their markets,

What follows are their reports.

Japan

More releases of quad records and more items
of 4-channel sound equipment are being made
in Japan than anywhere else in the world. All
new albums from CBS/5ony are quad and, CD-4
proponents predict, all disks will be discrete 4-
channel in this melting pot of the world's music
in 1984, if not before.

Anyway, statistics show that up to 14 record
manufacturers in Japan have made over 1,000
quad releases in all during the three years since
Nihon Victor's June 1971 release of the world's
first CD-4 compatible (with stereo) discrete
Quadradisc.

This year the Japanese electric appliance
manufacturers, several of them parent com-
panies of the record makers, are out to sell at
least 900,000 home stereo ensembles compat-
ible with 4-channel disks. And sales may total
1.4 million sets if the hifi stereo component
manufacturers find it's still worthwhile compet-
ing against Japan's electrical giants in the gen-
eral consumer market instead of catering to the
millions of Japanese “‘audio maniacs."

As far as the Japanese public is concerned the
“battle of Q"' ended in April 1972 when the Elec-
tronic Industries Assn. of Japan (EIA-J) an-
nounced its adoption of the CD-4 *“compatible"
discrete 4-channel disk system, the so-called RM
(regular matrix) and the 50 (sterec quadra-
phonic) system.

The Japan Phonograph Record Assn. (JPRA)
adopted CD-4 in December 1971, RM in March
1972 and SQ a month later. The three systems
also come under the Japan Industrial Standard
(JIS) and its hallmark of quality is stamped on
all quad disks manufactured in this country.

Thus, to all outward appearances, the three
systems co-exist in peace, with CD-4, SQ and RM
disks mixed together more often than not in the
4-channel record bins at thousands of music
stores throughout the islands of Japan.

It appears that the most active quad record
manufacturer in the second quarter of this year
is Victor Musical Industries, JVC's software sub-
sidiary, with 39 CD-4 album releases under the
RCA, Motown and Milestone besides its Globe
world group label including Durium. At the same
time, CBS/Sony is believed to have released up
to 15 SO records,

Under Hitachi's wing, Nippon Columbia will
introduce UD-4 this fall, says Shigeru Watanabe,
head of the record division's project team. Still
under wraps in Japan, the discrete/matrix 4-
channel system has been developed jointly by
Dr. Duane H. Cooper of Winois University and
Mippon Columbia engineers. As shown to Bill-
board, the system requires a demodulator (not
compatible with CD-4) and a 4-channel cartridge
with Shibata stylus for optimum discrete repro-
duction.

Nippon Columbia's UD-4 records, set for dem-
onstration at the 23d All Japan Audio Fair in
Tokyo, Nov. 6-10, will retail for the same price as
CD-4 quadradisks.

Following upward adjustments made from the
end of last year, the retail price of a CD-4 Quad-
radisc with artists and repertoire of inter-
national origin is about $8.93. Some instrumen-
tal CD-4 albums with music of Japanese origin
retail for about $7.86.

The retail price of an SQ record is $8.21, an
RM album with international alr is $7.86 and
Japanese $7.14.

Retail prices of home stereo sets also were
raised by all Japanese manufacturers at the
time of the oil crisis last year-end. However, JVC
and Pioneer, among others, are trying to hold
the price of a standard compatible sterec en-
semble to just over $570. Technically speaking,
compatible stereo sets by JVC and its parent
company, Matsushita Panasonic do not include
a Sony full logic decoder for 5 records.

Likewise, home stereo ensembles by Sony do

not have a built-in CD-4 demodulator, but con-
nections are provided. Four-channel models
with built-in CD-4/5SQ/RM compatibility are
being offered by Hitachi, Nippon Columbia, On-
kyo {a Toshiba subsidiary), Pioneer, Sanyo,
Sharp, Toshiba and Trio.

Discrete 4.channel cassettes are expected to
hit the market late this year or early next prob-
ably from Nihon Victor (VMI).

Still under wraps are 4-channel cassette tape
decks by Aiwa, Hitachi, Matsushita and Sony.
but JVC will more than likely market the first
model this fall in the U.S., rather than Japan.

Indeed, Japan is the arsenal of audio, but the
U.S. still calls the shots.

United States

To most consumers and retailers earnestly
following the long and heated debates over 4-
channel music—matrix vs. discrete—one word
best sums up their feelings: Phooey! The reason:
Consumers are buying quad and forgetting
about systems claims.

One of the most depressing difficulties to con-
sumers and retailers alike has been the sharply
conflicting testimony of record company experts
over the merits and conclusions of each system.

As usual, there are pressures in both direc-
tions, and the conflicts are usually complex and
forceful. On one side, there are pleas from CBS
on the merits of its matrix system, while on the
other side, RCA and WEA are shouting the val-
ues of their discrete concept.

There are, to be sure, wide differences be-
tween the two camps. And the road to resolving
them may be long and rocky, But the bitter
strugele for influence creates potentially explo-
sive issues at retail—double inventory—and in
the marketplace—consumer confusion.

Consumers, however, are watching the dis-
pute with mild interest and one thought in mind,
“While they argue. I'll buy. My ear can’t tell the
difference, anyway."

So while record companies are tossing rasp.
berries at each other, consumers are buying 4-
channel music, both on disk and on 8-track and
open reel tapes.

In the tape format alone, consumers spent
$12 million last year buying quad music, a sub-
stantial increase from 1972 when they spent §6
million.

Even if consumers decide they really like the
quad concept, though, they still have plenty of
problems awaiting them. There aren't many
disks or tapes on the market yet to rival stereo
choices, and music recorded for one 4-channel
concept (discrete) can't be played on the equip-
ment of the other (matrix).

Moreover, equipment manufacturers are de-
veloping two different electronic systems for
producing the 4-channel sound,

Most equipment producers don't care which
system gains the upper hand. Therr concern Is
merely to “sell guadrasonic, in any format."

To manufacturers, the battle between advo-
cates of discrete and matrix systems merely gets
in the way of the only objective: convince con-
sumers that quad music is better than stereo.

With all the claims and counterclaims about
whether matnx or discrete 1s better, customers
are just going to throw up their hands in disgust
and not buy anything, reason most manufac-
turers.

While most purists contend the discrete ap-
proach gives the best sound reproduction, the
“other' system—matrix—is less costly to manu-
facture and it won't absolete all the inventories
of records and prerecorded tapes.

In the automotive field, quad soon will be
available in factory-installed 1976 Ford models
as an B-track unit, probably integrated with 4.
channel radio receivers equipped with decoders
to handle discrete as well as matrix broadcasts.

In the automotive aftermarket, about 2 per-
cent of the systemns installed last year were 4.
channel, a figure that's expected to jump dra-
rmatically this year.

Equipment manufacturers expect 4-channel

components to account for over $100 million in
sales this year in some quad format, either dis-
crete, Sansui's QS or the CBS SQ. The equipment
market breaks down this way: About 90 percent
of the 4channel receivers sold and approxi-
mately 75 percent of the decoders sold incorpo-
rate some sort of 50 decoder,

While it is difficult to obtain discrete software
figures, CBS has stated it reported sales of $6
million in SQ records and tapes last year, with
production geared for a 35 percent increase in
1974, CBS also reports it has sold about two mil-
lion SQ units to date,

As business continues to slowly recover from
a slow start, much of the gains are through the
momentum of 4-channel.

While most retailers believe the business re-
covery will be gradual as the remainder of 1974
unfolds, they also maintain that 4-channel will
provide a necessary push for saies,

Software producers and equipment manufac-
turers are spending promotional dollars to give
the fall season a 4-channel look. But it's at the
dealer level—the grassroots plateau—where the
concept will spurt or sputter.

Retailers agree, however, that the consumer is
becoming more familiar with quadrasonic, and
with methods of demonstrating 4-channel fairly
well set, the final four to six months of 1974
should prove a healthy one for sales.

Canada

Heavy promotion on CD-4 systems, a dismal
lack of discrete disks to play on the equipment
contrasted by the availability of 5Q disks—tells
the story of 4-channel sound in Canada today.

All of the 4-channel disks available here are
imported from either the U.S. or Japan. None
are manufactured here. JVC, the developer of
the discrete system, concerned with the lack of
CD-4 disks in Canada, has begun importing
thern from Japan and selling them through their
dealers.

Of the two companies committed to the Quad-
radisc, WEA and RCA, only RCA has made any
significant number of discrete disks available in
Canada. There are 38 4.channel records from
RCA in this country including product from
Hugo Montenegro, Henry Mancini, Danny Davis
and the MNashville Brass, Elvis Presley, Eugene
Ormandy and the Philadelphia Orchestra and
the Guess Who.

There are no WEA Quadradiscs available in
Canada at the moment but according to Mike
Reed, WEA Canada’s merchandising manager,
the company is looking into the costing factors
involved in bringing CD-4 disks to Canada.

John Chan, the owner of the Four-Channel
Centre in Toronto that sells only quad systems,
admits that “CD-4 is in pretty bad shape” be-
cause of the limited number of record selections.
Heis currently importing JVC disks into Canada
from Japan for sale in his store.

Sam Sniderman, head of the Sam the Record
Man chain in Canada, indicates that the sale of
quad records in general in his stores is infini-
tesimal. “'|f we had to employ one man to stand
in each store and sell quad disks. we'd lose
money,”" says Sniderman,.

“It's all very embarrassing for the equipment
manufacturers, I'm sure,”” continues Snider-
man, "'it's like buying an expensive car and find-
ing out that there is no gas to put into it."

It was supposed, and in some cases even
promised, that the price of quad disks would be
very close to the price of stereo LPs. As it stands
now, most of the 4.channel recordings list at
$£8.29, one dollar more than stereo albums
which have a list price of $7.29.

Lorne Lichtman, the manager of the
Scarborough branch of the Music World chain of
record stores, reveals another pitfall in dealing
with 4-channel disks as far as record retailers
are concerned. Says Lichtman: “"No returns are
allowed on quad imported albums and because
of this the retailers in this country are starting to
take a second look at the advisability of dealing
with d-channel product until the record com-
panies in this country start to show that they
really believe in quad records by manufacturing
them here or by importing them in greater quan-
tities so that the consumer can feel a little more
sacure about getting product to play on their 4-
channel systems.”

Ovation and Project 3, both imported and dis-
tributed in Canada by London Records, release
everything in quad and most of it is made avail-
able by London in this country. RCA, with its 38
titles, leads and then comes Columbia: Van-
guard, distributed by Capitol; A&M; London; and
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Pye, distributed by Phonodisc who have all re-
leased a limited number of 4-channel records. A
poor showing considering that quad LPs have
been discussed in the Canadian record industry
for over four years.

A survey of opinion from the larger retail out-
lets for quad equipment in Canada reveals that
the trend in Canada at the moment is towards
the S0 system primarily because of the avail-
ability of software that can be played on that
system.

John Armold, manager of the Toronto branch
of House of Stein, a division of Dyntron Inter-
national Electronics Ltd., which also has outlets
in Vancouver, Calgary, Edmonton and Winni-
peg, indicates that Sansui is its biggest selling
line, especially the model QRX 300 receiver
which lists at $670. Fisher is second in sales and
Akai third.

Jerry Pinhorn, the purchasing agent for
House of Stein based in Vancouver, states that
the picture of sales on the West Coast is similar
to Toronto. Sansui is the biggest seller with Akai
second.

George Burt, the owner of Fairview Electron-
ics, one of Toronto's largest hi fi outlets, states
that only 1 percent of his stock is quad equip-
ment. He has just constructed a quad listening
room in the store which cost approximately
$15,000. Burt reports respectable sales on Pio-
neer's model QX 949 which lists at $949 and the
Marantz 4415 which lists at $599,

Tom Yager, the manager of Bay Bloor Radio,
another of the larger Canadian hi fi equipment
retail outlets, indicates that Pioneer's model
794 which lists at over $700 is a consistent seller
at their Toronto-based store.

>

England

The 4.channel ball has yet to start really roll-
ing in Europe and with the economic problams
now facing most European Economic Council
(EEC) countries, it will be surprising if there is
any dramatic expansion of the quad market in
the near future.

Both the hardware and software industries
are still firmly convinced of the potential of 4-
channel. Even the BBC has finally given its mark
of approval with a much-acclaimed experimental
quadraphonic broadcast which was networked
last month.

However, all concerned now realize that on
this side of the Atlantic, it is going to be a long
time before the 4-channel market grows to any
significant size. What little growth there is in the
U.K. is expected to be siowed down still further
by the looming economic cnisis and political un-
certainty. Audio equipment sales are already be-
ginrming to suffer and expensive 4-channel sys.
tems have been the first casualties.

On the software side, record and tape com-
panies’ 4-channel sales are as sluggish as ever
and with the concept of quad still to break out
into the mass as opposed to enthusiasts market,
the economic recession expected here will again
only stunt growth.

There were signs of movement on the quad
tape front earlier this year—particularly in the
automotive sector—but with cassette and car-
tridge sales generally not growing now at the
rate they were, even this area of the 4-channel
market is still limping along painfully slowly.

Confusion in the public’s mind over which sys-
temn to buy is still as great as ever and the one
thing above everything else the UK. market
needs is one system to emerge as the clear favor-
ite.

Such a development depends largely on the
decision of Decca and the Polygram group which
have both matrix and discrete systems, to back
the same system and thus bring standardization
to the market.

The only indication so far of which format
Philips/Polygram could favor came earlier this
year when it was disclosed that the Philips hard-
ware division in Eindhoven had signed a licens-
ing agreement with CBS to manufacture SQ
equipment.

However, Steve Gottlieb, chairman of Pol.
ygram U.K., immediately denied that Polydor or
Phonogram would start releasing 5Q albums.
Under the licensing agreement with CBS, Philips
plans to introduce its first SO model in Septem-
ber or October of this year. The unit will be a
combined tuner/record deck with built-in 4-
channel pre-amplifier and decoder and further
S0Q units will be introduced next year.

Among British hardware manufacturers al-
ready producing 5Q equipment are Thorn, Gar-


www.americanradiohistory.com

rard, Laskys, Connaught Equipment and Rogers
Electronics.

Decca also confirms it has yet to make a deci-
sion. The company's technical director, Arthur
Haddy, says: **We are not ready to move into the
4.channel record market yet. It is developing
very slowly—sales of the few 4-channel car-
tridges we have released have been disappoint-
ing."
RCA and WEA are committed to the CD-4 dis-
crete system while EMI is backing CBS with S0Q.

This means that if Decca, Phonogram and
Polydor were to put their weight jointly behind
one of these two systems, it would firmly swing
the balance in favor of the chosen system.

Pye is currently releasing some quad product
using the Sansui QS matrix format but it seems
likely that if either SQ or CD-4 was to emerge asa
firm favorite, Pye would change accordingly.

It is now two years since the first 4-channel
equipment and product was made available but
everyone admits progress has been very slow.

With 4-channel record and tapes priced by
miost companies at rather more than their stereo
equivalents—around $6 for records and $7.50 for
tapes—and with consumers having to pay about
$1,200 for an average 4-channel system, the
outlook for quad, in the short-term at any rate, is
not promising.

France

“It took stereo 15 years to establish itself in
France. Maybe in 20 years time 4-channel will
also be established."”

This is the rather grey view of Gerhard Lerhner
who directs the Barclay Hoche Studics. He is
quite sure it is going to be a hard and partic-
ularly long pull.

His view is a little special. He is ‘sold' on CD-4
which is discrete and this means spending a lot
of money. A cutter, he says, costs about
$100,000.

On the other hand the QS and 5Q systems,
both Matrix, do not make this demand but for
Lerhner this is not real quad,

Barclay has released one SQ record and other
houses have released a few. But there has been
no promotion and no education so it is quite im-
possible to gauge public reaction at this stage.

JVC, Sansui and CBS are waiting in the wings
but no one i1s going to make headway until the
industry opts firmly for one system.

At the most, 10 studios might be equipped.
Europa, Sonore, Philips and Barclay are already
but the real investment is being held up while
minds are being made up, and it is going to be a
long job.

West Germany

For two years some German record firms have
been selling 4-channel records. WEA and RCA
have the CD-4 system, CBS and EMI-Electrola
the SQ-system. WEA and RCA have recently
started a common marketing campaign for
quad records with a catalog of 80 LPs, all im-
ports from the USA.

RCA founded a hardware company for quad
equipment 'RCA Electronics' in Frankfurt on
June 24. CBS has 20 albums on the 50)-system,
EMI-Electrola 50 LPs including 30 classic al-
bums.

In Germany 10 hardware companies are offer-
ing quad equipment, among them Grundig,
Nordmende, Braun, Telefunken, Dual and Elac.
A good 4-channel system costs about 4,500
marks.

The record retailers are very reserved, because
hardware is very rare. They feel 4-channel has
little chance.

RCA-marketing-manager Clemens Krauss
notes: “We hope that the record retailer will sup-
port us on quad records. Many retailers have
special quad corners, so many customers look-
ing for records see only the stereo album, but
not the new system. Now the four German quad
firms want the retailers to display 4-channel LPs
with normal LPs.

Werner Klose of DGG, who knows the market-

ing situation is very skeptical: *"For the next few
years quad will be the poor relations of all Ger-
man music activities,"

Ireland

Quad sound is still very much in its early
stages in Ireland.

MNotes Michael Geoghegan, chairman of the re-
corded music industries of Ireland: **My concern
would be to see the overall record player's popu-
larity increasing, so that there would be a fairly
good record player in every house, rather than to
seg€ a big increase in expensive equipment for
the relatively rich.

I would think quad is still in the status sym-
bol category. People already have either 4 or 8-
track, also a stereo record player, so who can af-
ford a third system?"

S0 far, there has been no indication of an in-
dustry launch for quad.

John Woods of Polydor notes there are only
about half a dozen retail outlets in the country
for 4-channel hardware, *'Nobody specializes in
it in Dublin, to my knowledge.”

There are very few records available from only
two or three of the majors, including CBS and
Pye.

Noel Shannon, Southern representative of Ir-
ish Record Factors, says that, "'Basically, quad is
at a stage where stereo was in 1960."

Sweden

Four-channel was first introduced in Sweden
in the spring of 1970 with the introduction of the
Sansu QS-system equipment. In the spring of
1971 WC's CD4 equipment was presented here
by Rydin Elektroaukustik AB, and in the fall of
1972 Sony introduced its S0 system.

The big breakthrough has not yet happened
here and 4-channel didn't get any real promo-
tion here until last fall, when a big sound expo
was held in Stockholm where for the first time 4-
channel was introduced to a wide audience,

Right now there are about 25 different kinds
of quad equipment available on the market—
mainly of Japanese origin. European-made
equipment is expected to be on the market later
this year.

There are about 3,000 quad receivers sold
here, with about half of them being CD-4. The re-
ceivers with the three major systems are the
most popular. The average retail price for a ba-
sic 4-channel system is $750-3900 which is
somewhat more than an eguivalent stereo
equipment.

Since January, audio industry sales have gone
steadily up but 4-channel had a poor winter,
mainly due to decreases of releases caused by
the PYC shortage.

The situation is improving now and more
equipment and more records are becoming
available. CBS-CUPOI has so far released about
100 SQ albums, Metronome which represents
WEA here has so far released almost everything
available from the U.S. Electra RCA has released
about 50 CD-4 albums, and EMI about 30 SQ al-
bums. The average price on quad albums is
about 50 cents more than a full price album. Av-
erage sale is about 50-100 copies per title.

The overall picture is that the Swedish market,

bath on the hardware and software sides is too
dependent on the American and Japanese mar-
kets.

Billboard correspondents participat-
ing in this international quad report in-
clude: Hideo Eguchi, Japan; Marty Mel-
huish, Canada; Mike Hennessey,
England;, Henry Kahn, France; Wolf-
gang Spahn, West Germany; Ken Stew-
art, Ireland; Leif Schulman, Sweden:
Knud Orsted, Denmark; Manfred
Schreiber, Austria; Kari Helopaltio, Fin-
land and Lubomir Doruska, Czechoslo-
vakia.

Denmark

cost of hardware, but the growing importance of 53

quad is reflected in RCA and WEA's plan to start
releasing quad albums on the Austrian market
this autumn.

The 4-channel scene is very small here. The
record companies Metronome and RCA have
combined their catalogs to promote their few
records. Normally Metronome and RCA do not
work together on promotion. All quad equip-
ment is available in Denmark except the QS-sys.
tern from Sansui because records in that system
are not available. The Fona retail chain with 44
shops all over Denmark has CD-4 and SQ in
stock.

About 50 records have been released by BASF,
RCA, EMI and CBS. Only Phonogram-Polydor
does not release quad records. At a general
meeting for dealers in Denmark, managing di-
rector Erick Toft of Ortofon-Pioneer said the
market for quad sound will reach Denmark in
1978.

A market analysis indicates that the people
who are going to spend money on guad are stu-
dents between 16 and 25.

Fourchannel music has been available in
Austria for two and a half years, mainly in dis-
crete and CBS-Sony systems. CBS was the first
company in the field, foliowed by Ariola, Pye and
Electrola with classical recordings.

The cost of quad albums varies between $9
and $10.30, with quad cartridges retailing at
$10.80.

The first hardware companies marketing
quad equipment were Japanese, including San-
sui, Pioneer, Nivico and Sony, but since that
time, three years ago, most German manufac-
turers have put equipment on the market. Most
companies in Austria have chosen the CBS-Sony
system.

The market is still very small owing to the high

Finland

Four channel systems, both matrix and dis-
crete have been available in Finland's retail
trade for two years. Helsinki's International
Trade Fair of Consumer Goods, held in the fall of
1972, was the first real attempt to introduce
quad sound in this country, Importers/whole-
salers of 4.channel hardware constructed
their own on the spot studios and listening
booths to catch an ear or two, but the immediate
effect of this new sound was more pale than
bright.

Business today is still in its infancy. Between
2,000-5,000 4-channel outfits have been sold.
It's safe to say that 4-channel will remain in the
shadow for a good many years. In fact, it may ex-
perience the same black fate as stereo B-track
now virtually vanishing from the market.

The time perhaps isn't rnght for the break-
through of 4-channel. Finland is usually many
months behind its western neighbor Sweden in
accepting new trends.

Czechoslovakia

Mo 4-channel equipment is on public market
here and no 4-channel disks are pressed. Sup-
raphon is currently recording in 4-channel, but
the tapes are only leased to other companies
abroad and in this country they are released in
stereo.

Sonopress Offers CD-4 Cutting
Facilities From West Germany

(EDITORIAL NOTE: This Inside look ar
Sonopress, the first discrete guadrasonic CD-4
disk cutting center in Europe. is particularly
timely as the Audio Engineering Society con-
venes in New York, where JVC will be demon-
strating the fatest CD-4 guad advances.)

GUTERSLCH., GERMANY—Sonopress,
the Bertelsmann group pressing plant and sis-
ter company of the record firm, Ariola, is offer-
ing CD-4 cutting facilities—the first in Eu-
rope—following the installation last April of a
Mark | JVC CD-4 lathe with a Neumann cut-
ting head.

Says Sonopress president Uwe Swientek:
“We are inviting clients to use the plant for test
cuting or both cutting and pressing. And
through the Bertelsmann corporation we can
also offer three mobile recording studios,
sleeve design and manufactunng facilities,
and distribution if necessary.™

The pressing plant has a capacity of 90,000
albums daily and is already handling CD-4
test cutting and pressing for RCA and WEA,
and making test cuts for EMI (Billboard, Aug,
24).

Swienlek believes that more companies
would commit themselves to the CD-4 system
if they were aware of his company’s custom fa-
cility in Europe and if they knew of the recent
advances which had been made in developing
the system.

Recording manager Mariusz Miller says
that the CD-4 playing time is roughly the same
as for stereo and the signal level only slightly
lower. "Otherwise the system is perfectly com-
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patible with stereo—most of the technical
problems have been overcome.”

He admits CD-4 15 being overtaken in Japan
by the matrix SQ and QS systems, although
there is an even balance in the U.S. But Miller
feels that if the Polygram group in Germany
settles for the CD-4 system, the rest of the Ger-
man industry will follow suit.

Sonopress pressed its first CD-4 records just
about a year ago, using lacquers cut in Japan.
Since April it has been using its own cutting
equipment and the company is convinced in
the light of its experience that the future of
4-channel lies with the CD-4 system.

It seems that the major criticism of the sys-
tem as far as Deutsche Grammophon is con-
cerned is that the “perfect playback™ life is
rather shorter than that of DGG's high quality
stereo albums.

Miller doesn’t consider this an insur-
mountable problem. Pressing, he says, is basic-
ally the same as for normal records and plating
of the matrix only slightly more critical. The
real problems arise at the cutting stage—and
these have to be ironed out by the equipment
manufacturer.

Apart from these difficulties there is an ad-
ditional problem which Neuman and JVC is
working on, of keeping the signals in phase.
But nonetheless Swientek remains strongly op-
timistic about CD-4 and claims that many
record company executives who had had their
faces firmly set against any kind of 4-channel
sound have changed their minds within 15
minutes of hearing a cut from the Sonopress
plant.
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Southland Engineering & Sales, Inc. will be
repping Amilon Corp. cassette tape transports in
Okla., Ark., La. and Tex., except El Paso City,
Amilon president Leonard Resenblatt, says.
Southland has offices at 15800 Addison Rd., Ad-
dison, and 5810 Schumacher Le., Houston.

o * *

The Joint Operating Committee for the bien-
nial Midwest DMR Conference, to be held Feb-
ruary 23-26, 1975, Scotsland Resort, Oconomo-
woc, Wis., reports that “early bird" discount
registrations are available until October 12,

An anticipated attendance of over 300 per-
sons from 50 distributorships and 100 manufac-
turers 5 expected. Computerized appointment
schedules for registrants to meet with each
other will agam be a feature of the conference.

The registration fee for manufacturer or rep-

Rap

do you

naed 8-track lubricated tape,
cassette tape, C-O's or loaded
cassettes?

Get in touch with EMPIRE
MAGNETIC INDUSTRIES

— the one stop for all your

duplication or blank loading
requiremenis at LOWEST
PRICES. '

H. MANN

EMPIRE MAGNETIC INDUSTRIES

545 Allen Rd., Woodmers, N.Y. 115598
Phone (516} 420-8558

JMiami, Florida—Flagler Flaza Bidg
4100 W. Flager Strest
Phone {305) 448-9038
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BLANK
CARTRIDGES

Best quality—lowest prices
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Write or call:

SG Cartridges

2709 Armory Road
Wichita Falls, Texas
(B17) 767-1457

resentative is $295 discount, or $315 after Oct.
12, includes lodging for 4 days and 3 nights,
plus three meals a day, two cocktail parties and
a $25 coupon book. Additional persons are
$275/3295. Wives may join husbands for $150.
Distributors also pay $150. One day registra-
tions are available to distributors with a full reg-
istration, for $100.

For further information, contact TJ. Sulfivan,
executive vice president, Midwest DMR Confer-
ence, Inc., First Trust & Savings Bank Bldg.,
1301 Waukegan Rd., Suite 204, Glenview, Il
60025 (312) 729-8370.

W * *

Covering all the New England states for Irish
Tape is newly appointed rep firm W.A. Hendrick-
son Ca, with Bob and Bill Henrickson, 766 Coun-
try Way, N. Scituate, Mass. 02060

VIDCOM

® Continued from page 51

configurations—Super 8. 16mm.
open reel video, videocassette and
videodisk—from all over the world.

At press time more than 1.000 par-
ticipants from 27 countries had reg-
istered for VIDCOM.

In addition to the hardware and
software exhibits, VIDCOM will
feature a six-day program of inter-
national study sessions covering
such aspects of video communi-
cations as education, professional
training, information and promo-
lion, economic questions, copyright
problems, methods of distribution
and sales of software, leisure and
culural applications, cable tele-
vision and future trends.

The study sessions will incorpo-
rate talks by leading international
experts in the various fields, a gen-
eral discussion, and a question/an-
swer period. They will be directed by
Jean-Michel Sauvage, a leading
French audic/visual consultant,
and will involve contributions by
representatives from the UK., U.S.,
France, Italy, Denmark, Germany,
Holland, Japan, Spain, Belgium,
Canada, Sweden and Switzerland.

A contingent of approximately
100 American registrants, experts
and press representatives is ex-
pected. according to ULS. rep John
Nathan. Recent additions to the ex-
perts list include Joseph Harris,
president of Synapse, Inc.; Fontaine
Kincheloe, vice president, Modern
Talking Picture Service, and Paul
Klein, president of Computer Tele-
vision, Inc.

Dual cassette
winderwith

an automatic
tapesplicer,;
no competition
atits price.
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ments in the pickup, recording and
reproduction of sound. Born in Lon-
don. his work in England included
many design patents for micro-
phones, amplifiers, transformers,
cutters, pickups and loudspeakers,
as well as LP improvements. Moving
to Canada in 1950, he joined the
Federal Government in Radio
Regulations in 1960, until he retired
in 1970,

Alexandrovich is cited with the
AES fellowship for his many prac-
tical applications of audio tech-
nology in sound recording and re-
production. After studies in
Hungary and Germany. he came to
the LS. in 1950, and joined Fair-
child Recording Equipment Corp.
in 1956. His work there included de-
sign and development of turntables,
arms, cartridges, disk cutter and
sound processing devices,

“An Audio Delay System Using
Digital Technology” is the paper
winning the 1971-72 publication
award for Blesser and Lee. An assisl-
ant professor teaching a communi-
cations lab course at M.LT., Blesser
i5s imventor of the PDM dynamic
range compression Syslem now
being manufactured by EMT, Ger-
many. Lee, now professor of electri-
cal engineering at M.LT., was a
research engineer in the Servome-
chanisms lab there in 1950 and then
was with RCA’s Bizmac sales
recorder division and Sperry-Rand’s
Univac division.

Other highlights of the Sept. 9-12
AES meeting include four inno-
vational “hands-on” seminars in
computer applications and record-
ing studio technology, and displays
and demonstrations by more than 75
exhibiing companies (Billboard,
Aug. 17).

AKG Expands
U.S. HiFi Line

® Continued from page 50

AKG is also expanding in the
headphone market, and has devel-
oped open car, and space sound sets,
which will be put on the U.S. market
along with conventional product by
early 1975.

Here apain, Schnabel acknowl-
edges the uphill problems his com-
pany faces on the U.S. market in
which there already 1s a prolifera-
tion of headset manufacturers in-
cluding the German Sennheiser
which pioneered the use of open ear
headphones. However, Schnabel’s
philosophy is the same as it is for his
cartridges.

With AKG's new thrust into the
consumer market, the company is
mapping a major expansion pro-
gram that will take it into such mar-
kets as India and Japan where it is
faced with a major challenge by
Japanese audio technology and
marketing expertise.

At present the firm’s major market
is Western Europe, with Philips its
major customer. Sevenly-five per-
cent of its products is sold in West-
ern Europe, 14 percentin the U.5.. 4
percent in Eastern Europe, and 7
percent to the rest of the world.

Although AKG has developed
and will market a 4-channel car-
tridge, it has no immediate plans to
market a 4-channel headphone.
Schnabel does not think this product
has proved itsell on the markets
where it is being sold, and feels it
would not be economically feasible
at this time to enter into the manu-
facture and marketing of such a
product.
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G System Will

“Translate’ Info

VIENNA—AKG Limited has de-
veloped a reverberation system that
picks up hidden or delayed informa-
tion on a disk or prerecorded tape,
and translates it into an ambient
sound that can be mixed into exist-
ing monaural or stereo speakers or
channeled into four speakers for a
synthesized 4-channel sound.

AKG officials here are hoping
that the unit can be sold as a con-
sumer item with a price tag of about
$200, to be used either for enhanced
monaural or stereo sound, a supple-
ment to currently available 4-chan-
nel equipment, or used in place of
4-channel.

The system utilizes no decoders
and according to AKG engineers is
compatible with every music system
available today. The reverb, which
can either be packaged as a stand-
alone unit or integrated into speaker
systems, features a pickup coil at
each end.

Each coil receives the signal being
transmitted at its end, as well as the
delayed signal from the other end.
These signals bounce back and forth
between both ends of the coil,
lenghtening the delay time beyond
220 milliseconds.

The springs employed in the sys-
tem act as a transmitter for carrying
many small resonances at closely
spaced frequencies, thereby creating
the illusion of a single high density
resonance.

Although it is AKG’s plan to mar-
ket the system under its own name as
a stand-alone unit, the company will
also pursue the licensing of speaker
manufacturers interested in inte-
grating the unit into their own sys-
tems.

If development plans continue on
schedule the unit could be on the
consumer market by next year.

Ampex Ties In With
Wes Farrell Labels

LOS ANGELES-—A long-term
agreement allowing the Ampex Mu-
sic Division to distribute Chelsea/
Roxbury tapes throughout the U.S.
and Canada was reached last week.

Thomas E. Davis of Empex and
Wes Farrell, Chelsea/Roxbury boss,
report the first album to rate release
is William DeVaughn's “Be Thank-
ful For What You Got™ built around
his million-selling single.

Philips Magnavox Bid

® Continued from page 50

slumping TV industry was that Phil-
ips would help preserve competi-
tion, and anything in this area would
be good. From such key competitors
in other home electronics areas as
Panasonic and Sony came the ac-
knowledgement that Philips already
was a tough competitor outside the
U.5. and the Magnavox acquisition
would give the Dutch giant another
big chance on the American scene.

With the videodisk considered a
future major breakthrough in the
home electronics market, the candid
affirmation of standardization talks
between Philips and the other laser-
based system developers—MCA and
Zenith in the US., and Thomson
CSF in France—during the recent
Japanese introduction of the VLP,
the die would be cast for a stepped
up marketing timetable,

Such an agreement—or its likeli-
hood—would also serve to quicken a
decision by RCA over its Select-
aVision tape and disk formats now

in various test phases, and Teldec for
its mechanical videodisk system that
has seen a consumer introduction
delayed by further in-home testing
in Germany.

A U.S. marketing/manufacturing
capability for Philips would also
sharpen its aggressive plans for U.S.
moves into blank tape, video cassette
recorders and audio components.
Some of these already have begun
through NAP and Philips Broadcast
Equipment Corp., the subsidiary
that markets the Philips VCR and
other video/broadcast components,

The Philips bid for Magnavox is
just the latest incident of a foreign
electronics giant moving into the
dollar-rich U.S. market, and is in-
directly related to the recent take-
over of Motorola Quasar by Mat-
sushita. Philips had lost to Rockwell
in an earlier effort to acquire Ad-
miral.

Whatever the outcome of the Phil-
ips tender—and it was by no means
assured as successful—the fallout
will have far-reaching effects on the
LS. consumer electronics industry.

New Philips Developments

[ ] Cnm'fm:edﬁnm page i}

chrome answers all the needs of the
audio or the videotape user, and that
the new ferri-chrome inter-marriage
also has disadvantages which the
new iron tape could eliminate.

Among the advantages of the new
formulation, according to Philips of-
ficials, in the production of a thin,
trouble-free tape that would facil-
itate longer lengths while eliminat-
ing jamming and other problems
found when using conventional
oxides.

This new thinness can be achieved
because the high particle saturauon
characteristics of the formulation al-
lows the use of thinner magnetic
coatings than are found on conven-
tional oxide tapes. Philips’ scientists
stress that the reduction in thickness
does not results in a loss of output at
low frequencies, but further boosts
output at high frequencies.

Should Philips decide to market
the new tape, its cost would be lower
than that of chromium dioxide, and
its abrasiveness level would be about
the same as that found in conven-
tional formulations.

Also new from the Philips labs are
two new magnetic recording heads
which remain stationary while read-
ing out the information on the tape.
Advantages of the heads, according
to Philips’ scientists, include elimi-
nation of oulput variations from
tape speed vanations, and a reduc-
tion in head wear.

The heads, which are compatible
with any tape formulation now
available, can be positioned either
vertically like a knife-edge against
the tape, or horizontally. Philips is
considering the development for ap-
plications in audio cassettes, but like
the new tape formulation, no plans
have yet been made to market it
commercial.
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CBS photo
RICH STRIKES IT SILVER—Richard Asher, executive vice president of CBS
Records International and managing director of CBS U.K., present Charlie
Rich and producer Billy Sherrill with silver disks for English sales of Rich's
single "The Most Beautiful Girl."" At presentation are, from left to right;
Maurice Oberstein (vice president of manufacturing CBS U.K.), Paul Atkin-
son (assistant international label manager), Billy Sherrill, Charlie Rich, Jack
Florey (general manager sales CBS U.K.), Richard Asher, Robert Walker
(head of marketing CBS U.K.) and Tony Woolcott (manager, creative market-

ing).

BBC’s BEEB to Bow
With Maxi-Single

LONDON—-The BBC's new
BEEB pop label will be launched
next week with a maxi-single (BEEB
001) by Gene Vincent. This will be
followed later in the year by “The
Best Of BBC TV's Show Of The
Week," the first of a new series of
compilation albums featuring artists
who have appeared on the BBC-TV
program of the same name.

BEEB’s first Best Of BBC TV’s
Top of the Pops album, the label's
other new compilation series, is also
expected before Christmas.

The Vincent maxi-single will
comprise “Roll Over Beethoven,”
“Say Mama”™ and the classic “Be-
Bop-A-Lula.” The tracks come from
a Radio One Johnny Walker Show
broadcast, made by Vincent in Octo-
ber 1971, shortly before his death.

The release of the single will be
backed-up by extensive trade and
consumer music press advertising
and a range of point-of-sale mate-
rial.

The first “Show Of The Week Al-
bum” will be released in November
or December and will comrise 14
tracks by different artists. Among
the artists who will be featured on
the first LP will be Harry Secombe,
Morecambe and Wise, Olivia New-
ton-John, Cilla Black, Cliff Richard,
the New Seekers, James Last and
Sacha Distel.

However, among the titles that
will definitely be included on the al-

Si s Unlimited
To Cut LP In U.K.

LONDON—-American vocal
group Singers Unlimited arrived
here Sept. 1 to record an album with
an orchestra conducted by Robert
Famon.

The orchestral tracks, arranged by
Famon, were recorded at Chappells
in London and on Sept. 3 the vocal
group lefl to record the vocal tracks
at the MPS studios in Villingen,
West Germany. Vocal arrangements
were written by Singers Unlimited
leader Gene Puerling. The group
also recorded an unaccompanied al-
bum in Villingen, a sequel to their
“A Capella™ LP.

During their stay in London, the
Singers Unlimited whose MPS
recordings are distributed world-
wide by BASF, were introduced to
the press at a reception held at the
Ronnie Scott Jazz Club.

bum are “Hello Hello I'm Back,™ by
Gary Glitter, “Dancing On A Satur-
day Night,” by Barry Blue, Bay City
Rollers, “Remember,” Sweel's
“Ballroom Blit," Slade’s “My Friend
Stan™ and “Born With A Smile On
My Face,” the recent hit for Steph-
anie de Sykes.

Comments BBC Records’ com-
mercial manager, Roy Tempest: 1
have had wonderful co-operation
from the majority of the record com-
panies in compiling these albums.
With the new BEEB label we will
now be able to involve BBC Records
in every aspect musically of the
record industry although we will
only be doing one Show Of The
Week and one Top of the Pops al-
bum a year.”

Promotion for the Top LP will in-
clude national press advertising and
extensive dealer displays, The BBC
is not planning to use the commer-
cial television networks to promote
the album.

International

Phonogram’s Morris Hits Stores
Waging Price War In England

LONDON—-A slashing attack on
multiple stores who cut prices to “a
ridiculously low level” was made by
Phonogram managing director,
Tony Morns, at the company’s an-
nual sales conference last week.

While reporting a 39 percent
growth during the first five months
of 1974, compared with the same pe-
riod in 1973, he said the High Street
price war had added greatly to over-
all economic malters like the three-
day week and inflation.

“1 say that special offers are a nec-
essary part of our industry, but to
have low cuts, withoul imposing a
duration is ndiculous. We can't have
open-ended offers.”

“If people want to cut prices, then
they must do it out of their profit
margin, not ours. We won't subsi-
dize these ndiculous offers—these
drastic reductions,” he told delegates
at the Albany Motel, Crick.

“The discounts we offer are avail-
able to any dealer, large or small, but
these multiples are dealing only with
the chart albums, and that acts
against new talent breaking through.

He said the policy now was one of
selectivity at Phonogram, which
meant that new product was more
viable. More hits, and fewer misses—
but there was no point in increased
selectivity unless there was good re-
tail distribution on every release,

Morris pointed lo figures
achieved during the firm’s promo-
tion campaign last September, Octo-
ber and November. The 1973 total
reached 1.5 million LP units, 91 per-
cent up on 1972, This year's cam-
paign, Score with Phonogram, aims
at 2.2 million units over the same
three months.

He said the company had had
more hits this year than ever before;
had made Peters and Lee the “big-
gest act in Britain bar none™; had
seen Status Quo and Lena Zavaroni
become international stars.

He looked for similar break-
throughs for the Sensational Alex

Alvin Lee Gets ‘Good Deal’
With CBS and Chrysalis

LONDON—Dee Anthony, who is
now personal manager for Alvin Lee
worldwide, has negotiated what he
describes as “a good seven-figure
deal” for the ex-Ten Years After gui-
tarist with Chrysalis and CBS, fi-
nally clearing the way for Lee to em-
bark on a solo career this autumn.
The CBS contract, running for one
year with options, covers the U.S.,
Canada and Latin America, while
the Chrysalis deal, initially for two
years, covers the rest of the world.

Anthony comments: “These are
solo artist deals and represent a ma-
jor step for Alvin, who is now at the
beginning of a full solo career. Nev-
ertheless we do not want to close the
door to future work with Ten Years
After, and there is an agreement for
Alvin to do at least one more album

with the band for Chrysalis.”

A double album, recorded live at
Lee's recent Rainbow concert by his
Space Productions company, is to be
released in mid-October under the
provisional title “Solo Flight," and
will be competitively priced close to
single album level. A film of the con-
cert should be ready for release at
the same time, and both will coin-

cide with the start of an extensive
world tour by Alvin Lee and Co., an
eight-or nine-piece band using mu-
sicians drawn mainly from those
who played at the Rainbow gig. The
tour will start on the Conunent,
moving to Britain in late October or
early November for around ten
dates. In January it will move to
America, and finally to the Far East.

Chrysalis director Chris Wright
said: “Everyone at Chrysalis will be
doing their utmost to make sure that
Alvin Lee is as successful in the fu-
ture as he has been in the past,” and
Lee himself, clearly pleased that the
business obstacles to solo work have
finally been removed, said: “The
main thing is to play music, and it
will be great for me to be on the road
with new people and a lot more
energy, so that my personal taste in
music will come through, as opposed
to what | had got into the habit of

playing.”

BILLBOARD
IS BIG
INTERNATIONALLY

By PETER JONES
[ Music Week Staff Weirer)

Harvey Band, Demis Roussos,
Bachman-Turner Overdrive, the
Ohio Players and others, notably
new signing Thin Lizzy.

“Bul despite sales success, profits
are harder to come by because of in-
fation,” he warned.

And returning to the basic need to
improve initial distribution of new
sounds, he said: “This aspect, so af-
fected by that price war, would im-
prove if only certain multiples
would limit price offers to a reason-
able range, reasonable reductions
and to a reasonable duration.”

He said: “Our policy will be to
support any dealers who stock the
range and help break new talent.”

Marketing general manager Ken
Maliphant spoke of a 56 million
population in 18 million homes
working in the U.K. for ever-
decreasing hours for ever-increasing
money.

“The leisure market has ex-
panded. Our competition is not EMI
or Decca or Polydor—it's anything

else equivalent in value to the 35 or
§6 price of an album.

“That’s the equivalent of taking
your girl to the cinema, or wife out to
a meal. We don't compete at artist
level with Tom Jones or James Last
... but with everything else in the
leisure market,

“We have the musical entertain-
ment 10 hit the people—who have 14
million record players, nine million
cassetle players and two million car-
tridge players. We must give them
what they want. If enough want to
hear Beethoven's Ninth played
through loo-pans, then we must pro-
vide those mechanical means.

“And we have to remember that
tape is now 28 percent of the market,
We've all underestimated the power
of tape. I's no longer just bunce—it’s
something special. It's grown, but
the LP market didn't suffer in unit
terms—11 percent up on last year.

“We have 7 percent of the tape
market. We should have ten.” he
concluded.
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LONDON

Theme song from the new David
Essex film “Stardust™—also titled
“Stardust”™—will appear on two dif-
ferent record labels. Itis included on
the film soundirack LP, via Ronco,
on which Essex sings 10 self-penned
songs, for release to tie in with the
film premiere (Oct. 18)—and on his
own CBS album, “David Essex,”
rush-released end of September to
avoid conflict with the other release.
. . . Guitarist Chris Morris, sacked by
Paper Lace in June, has rejoined the
group, but Carlo Santanna, singer
and guitarist who replaced him,
stays with the band in a now five-
strong line-up. Morris will continue
to record as a solo artist.

New signings to RCA, reported at
the company’s sales conference, in-
clude ex-Natural Acoustic Band
singer Krysia Kocjan, whose debut
album was arranged and produced
by Del Newman, and Steve Swin-
dells, who has signed a long-term
recording contract as well as a pub-
lishing deal with Chappell. Also
signed: Cathy Howe, who wrote the
theme tune for an Italian movie
which led to her own five-week
series on ltalian TV; and Gordon
“Nobby™ Clark, former lead singer
of the Bay City Rollers, who will
record as Jamie Stuart.

United Artists mounting a major
sell-in campaign for the catalog of
Shirley Bassey releases to tie in with
the release of her album “MNobody
Does It Like Me” and with her Brit-
ish tour, which starts Sept. 30, ...
The selling power of commercial ra-
dioin the U.K. stressed by RCA pro-
motion services manager James
Fisher, who reported increased sales
from areas served by commercial
networks—Main Ingredient’s “Just
Don't Want To Be Lonely™ was bro-
ken, afler three months’ non-success,
after regional airplay.

Major TV promotion for David
Bowie later this year when the BBC
screens a special Omnibus presenta-
tion about him—with a repeat show
in December. . . . Difficulty of bring-
ing major music and variety acts into
smaller surburban areas tackled by
promoter Mervyn Conn, who is or-

From the Music Capitals
of theWorld

ganizing a series of Gala Festivals at
Wimbledon Theatre—wide range of
talent, including Freda Payne, Slim
Whitman, Spike Milligan and the
Royal Phitharmonic Orchestra for
concerts running to Dec. 8,
Unusual pooling of promotional
resources from four different record
companics over the Sept. 14 Wem-
bley concert by four top acts—
Crosby, Stills, Nash and Young; Joni
Mitchell; The Band; and LA Ex-
press—{rom the four firms, EMI,
Elektra, Warner Brothers and Atlan-
tic. They co-operate on a combined
press, TV and radio campaign—and
the plan is an attempt to cut both
costs and confusion normally sur-
rounding a multi-act concert.
Phonogram U.K. have a restruc-
tured adr division, headed by New
Zealander John McCready who told
the sales conference the aim was 1o
improve quality by attracting artists
to the company's own producers
rather than accept substandard tal-
ent through over-all production deals
with outside agencies. . . . Phono-
gram aims o compele in the teeny-
bop market more than before and
particularly hopes to break Andy and
David Williams in the UK.
Compilation album of artists who
got an initial break through winning
on Hughie Green's Opportunity
Knocks tv series out in November
via Philips—acts include Lena Zava-
roni and Peters and Lee, plus non-
Phonogram names like Paper Lace
and Mary Hopkin. . .. New Philips’
signing Diane Solomon, American
girl, is to get a massive launch—de-
spite being virtually unknown both
sides of the Atlantic she is 10 boost
her debut album Showcase via a
BBC-TV series of 12 weekly 40-min-
ute shows, starting Oct. 14, in which
she is sole star. PETER JONES

STOCKHOLM

Swedish country and western
singer Alf Robertsson's first album
for CBS, recorded in Nasvhille, Ten-
nessee, has just been released here.
... Appearances at the Folk Music
Festival in Cambridge, UK., for
Swedish acls Home Sick Band and
Liza String Band. . . . Gold Disk for

{Continued on page 57)
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RCA In U.K. Project: To
Develop English Talent

LONDON—One of the major
aims of RCA here in the next few
months will be to develop UK. tal-
ent, the company’s managing direc-
tor, Geoff Hannington, told the
RCA sales conference here.

The last year has been golden for
RCA in many ways, he said, and has
seen big increases in the sales of full-
price albums and tapes, but the com-
pany has continued to consolidate
the success of major U.S. artists, like
Perry Como, rather than find new
U.K. material. However, Hanning-
ton added, there has been a signifi-
cant increase in the success of UK.-
oriented product, mainly with The
Sweet, Horslips and Ducks Deluxe,
and RCA will do everything pos-
sible to further develop British tal-
ent.

Hannington reported that the first
six months of the year have been dis-

appointing for RCA from the point
of view of singles sales, but the com-
pany is now back on the charts,

Urging the sales force to develop
stronger ties with dealers, Hanning-
ton added that one of the main qual-
ities required for a salesman is
knowledge and the ability to estab-
lish a good working relationship
with the retailers. "It is essential to
give the dealer some sort of confi-
dence in what they are selling him,"”
he said.

“Salesmen can and should be not
only selling to the dealer, but also as-
sisting him to ensure he stocks the
right product in the right quantities,
to take maximum advantage of ev-
ery sales opportunity,” he contin-
ued.

Hannington added that with in-
flavon and the adverse economic sit-
uation, the remaining months of
1974 will not be easy.

Phonogram Accents Local
Production in Denmark

COPENHAGEN—-Phonogram is
placing very strong emphasis on lo-
cal production in Denmark, accord-
ing to Phonogram International
president Piet Schellevis who was
visiting Copenhagen to look at the
local Phonogram operation.

“Local music production extends
the market,” says Schellevis, “and it
has been a strong tradition for
Phonogram to have a big share of lo-
cal production. I think this gives a
company a very strong grip on the
record business.”

Schellevis says that it was difficult
today to discover new trends in pop
music and it was very rare that a new
sound came along. Demis Roussos,
he thought, was a rare new talent set-
ting a new trend.

He thought there would always be
new developments in music but it
was extremely hard to predict in
which direction music would go. I
think the new trend could be the
Latin sound—the music of Italy,
Spain, Argentina and Brazil-and
Phonogram has a great deal of
strong material in this field.”

Schellevis said that later this year,
when contractual problems had
been resolved, Phonogram would be
releasing “a very strong album” by
Rod Stewart, *1'm sure it will be the
album of the year,” he adds.

A modern record company had a
responsibility to develop new trends
in music, Schellevis says. “It is not a

good idea to sit down waiting for
other people to come up with the
new ideas. The responsibility for
creativity lay with the record com-
panies.” He admitted, however, that
sometimes good music failed to sell
well. He quoted the example of gui-
tarist J.J. Cale. “He could be a super-
star,” Schellevis says, “but even with
powerful promotion he became only
a moderate commercial success. [ am
disappointed that such good mate-
rial as his does not sell better.”

Schellevis says he was happy with
Phonogram Denmarks share of local
production and mentioned the spe-
cial success enjoyed by the Johnny
Reimar party albums produced by
Reimar's Magnet Productions, a sis-
ter company of Phonogram. “Mag-
net 15 developing well.” he says,
“and distribution through Phono-
gram 1s working excellently.”

Phonogram Denmark managing
director John Winklemann is experi-
menting with new ways of distribu-
tion, leaving out the very small deal-
ers and wholesaling the hot records.
He also planning price reductions
on records six months after release.

Winklemann reports that 1974 is
turning out to be a very good year
for the industry in Denmark. “The
total market will amount to seven
million albums, singles and cas-
settes—quite a good volume for a
country of five million people.” he
says.

Jazz Club In Denmark to
Close; $$ Problems Cited

COPENHAGEN-The Mont-
martre Jazz House here, one of Eu-
rope’s most famous jazz clubs, is o
close because of financial problems.

Opened 13 years ago, the Mont-
martre earned a worldwide reputa-
tion for presenting many op Ameri-
can jazz musicians. Scores of albums
were recorded there over the years
and among the name musicians who
appeared there were Stan Getz,
Stuff Smith, Dexter Gordon, Kenny
Drew, Ben Webster, Oscar Pettiford,
Don Byas, Ed Thigpen, Cecil Tay-
lor, Albert Ayler, Brew Moare,
Johnny Griffin, Lee Konitz and
Jackie McLean.

Amvid Meyer, chairman of the
Danish Jazz Musicians Society,
which has guided the musical policy
of the club since 1971, wold Billboard
that in addition to the club’s eco-

nomic problems there had been pol-
icy conflicts between the Society and
the club’s owner, Herluf Kamp Lar-
Sen.

Says Meyer: "We should have
wound things up a long time ago be-
cause things have not been right for
some lime—but we had so much mu-
sic to present it was difficult to call a
halt. We are now trying to find an-
other venue for jazz in Copen-
hagen.”

The Danish Jazz Musicians
Society is a non-profit organization
which in the last three years has tried
to present the best Danish and for-
eign jazz in the Montmartre. Iis suc-
cess, however, has been musical
rather than economic, despite a
90,000-kroner subsidy from the
Danish Mimistry of Culture.

International

RPM Weekly
Fete Speakers

VANCOUVER—Paul Drew of
KHJ, Los Angeles and vice presi-
dent of radio programming for RKO
Radio, and Geoff Stirling, chairman
of the board of the Apache Inter-
national Corporation of Canada,
have been confirmed as speakers at
RPM Music Weekly's two-day Com-
munication 9 convention to be held
at the Bayshore Inn in Vancouveron
Sept. 21 and 22.

The two-day meet will start with
an all-day session of speeches by
leading figures in the radio and
record industries. The morning ses-
sion will begin at 10:00 in the
Thompson/MacKenzie Room.
Speeches will continue in the after-
noon. The same night, RPM will
host a cocktail party for registrants
of C9.

The Vancouver-based label Leo
Records headed by Robert Johnston
have arranged for a complimentary
breakfast for registrants on the
morning of the 22nd followed by a
tour of Little Mountain Sounds, a
west coast recording studio.

Record companies as well as pro-
duction firms will be hosting hospi-
tality suites for the purpose of mak-
ing product and artist presentations
and those so far booked are A&M
Records of Canada Lid,.; Columbia
Records of Canada; GRT of Can-
ada Lid.; Goldfish Records; Leo
Records; London Records of Can-
ada; Motown Records of Canada:
Mushroom Records: Quality
Records Lid.; RPM Music Weekly;
and WEA Music of Canada.

Columbia Records of Canada will
hold their convention in Vancouver
two days prior o the Communi-
cations meet on Thursday (19) and
Friday (20).

UK. RCA
Sales Rise—
Tapes Soar

LONDON—Although it has not
been an easy year for any record
company, sales of RCA's full-price
albums increased by 36.9 percent
here, marketing manager Brian Hall
told the firm's sales conference at the
Selsdon Park hotel, Croydon, last
week. Tape sales had shown an in-
crease of 78.7 percent.

He was referring to figures for the
first six months of this year com-
pared to the same period last year,

“During the three-day weck we
did not cut back on the sales force or
advertising, unlike many companies
in other industries,” he claimed,
“We only reduced marginally the
number of releases, to.”

Hall said that in terms of units
sold, singles had shown a large drop
of 44.7 percent.

Slight increases in units sold were
experienced by budget albums
which dropped by 4.6 percent and
cartridges where sales decreased by
7.3 percent. This last drop was prob-
ably attributable to the very high
sales in 1973 coinciding with the
launch of about 60 titles on the
Caprice 8-track series.

Hall said that the increase in cas-
sette sales had not detracted from al-
bum sales. He added: “During 1973,
86 percent of all the industry’s al-
bums bought in Britain were pur-
chased through traditional record
outlets, in the High Street, specialist
shops, department stores and chains
like Woolworth, Boots and W.H.
Smith. Cassettes are now responsible
for 75 percent of all tapes sold and
the public seems to prefer to buy in
the traditional music outlets,”

= f— —
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Studio Dabbrescia Photo
STAR SHINES—Gigliola Cinquetti, third from left, honored as the leading Ital-
ian international singer at a press reception here. Cinquetti, a star since
1964, has sold over 10 million records—six million abroad. She recently
broke the U.K. market with her Eurovision song, "'Yes." Left to right are: Ray
Martino from the CBS-Sugar promotion department; U.K. CBS product man-
ager, Gil Evans; Cinquetti; Billboard Italian correspondent, Germano Rus-
citto; Cinquetti's British manager, Tony Lewis and Maria Luisa Pasini from
CBS-Sugar international department.

® Continued from page 56

the MCA soundtrack album “The
Sting™ for sales of 25,000: it has been
in the charts for 16 weeks, with six
weeks at No. 1. ... Lena-Marie and
Sweet Wine, currently working Ma-
jorca, Spain, will have their single
“Hideaway" released in the UK. by
Phonogram, and there is a Japanese
release for their LP, “Hangover.”

Metronome recording artist Lill
Lindfors, having finished a one-
week appearance at the Trav-
emunde night club La Belle Epoque,
Germany, will return to Germany
for TV, and star in a Danish tele-
vision show with Mort Shuman. . ..
New [talian label Atoca to be
launched in Sweden by CBS-Cupol
with initial release of three singles,

... Lars Ahren 10 produce and Ake
Falck to direct a spectacular stage
version of the musical “Annie Get
Your Gun.” It will be staged in the
12,000-seater Standinavium in
Gothenburg, with leading parts
played by Phonogram’s Lill-Babs
and Hollywood-based actor Be
Svensson. . .. Gold Disk award for
Polydor's Lasse Berghagen for sales
of his album “Min Karlekssang Till
Dig.” ... And Scottish group Naza-
reth also Gold Disk winners for
25,000 sales of their album “Proud
and Loud.” on Phonogram.

Current Swedish Top 20 chart
shows nine of the hits are from
Grammofon AB Electra, who repre-
sent RCA and MCA here. . .. Sonet
launched U.K. label Bradley's with
an album by Paul Brett and the
Sweet Dream's cover version of
Abba's “Honey Honey.” . . . Swedish
singer Sylvia, currently in the UK.
charts with *Y Viva Espana,” will

From the Music Capitals
of the World

have an album of the same title re-
leased there via Sonet, and is soon to
tour Germany. . . . Among visitors 1o
Scandinavia this month: Status Quo
(Stockholm, Sept. 7); Gilbert
O'Sullivan (Sept. 27). Frank Zappa;
and Suzi Quatro.

LEIF SCHULMAN

DUBLIN

Release Records has issued the
first two volumes of their “Ireland’s
Top Six"” series of budget albums—
each LP has six singers taking two
songs. Volume one features Roy
Daniels, Larry Cunningham, Brian
Coll, Ray Lynam, Dermot O’Brien
and Dermot Hegarty; volume two
has the same line-up, except that
Danny Doyle replaces Hegarty. . ..
Vicky Leandros giving two concerts
at the Mational Stadium here, on
Nov. 13 and 14,

Tap Heperi’s “"Walk Away From
It All,” on York, entered the Irish
Top 20 at No, 14, after a major cam-
paign by CBS Records. ... EMI re-
leased “Love and the Country,” an
all-original album from Tommy
Drennan and The Top League. All
songs are by Dennis Allen, a member
of the band and once with Limerick
rock group Bojangle—EMI says it is
a concept album of love songs and
country numbers, arranged by Top
League's Bryan Meehan, who co-
produced with Bill Somerville-
Large.

CBS running a jazz promotion
with Disc Finder, a store in Baggot
Street, Dublin.. Jackie Hayden, of
CBS, says: “We had a large number
of jazz releases and it was a good
idea to tie them all in with one cam-
paign. There are many jazz sessions

(Continuwed on page 60)
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Canada

Minimum Costs, Simple Approach
Philosophy of Ezrin New Label

TORONTO—Bob Ezrin, who has
gained international recognition as
one of the top rock producers by
working with such acts as Alice
Cooper, Mitch Ryder and the De-
troit Wheels, Lou Reed and others,
has opened “an international record
label based in Canada™ known as
Migration Records. The label has al-
ready been signed to Atlantic
Records for distribution in the U.S.
and Canada.

The initial signing to the label is
Garry Bonner, one half of the song-
writing team of Bonner and Gordon
who wrote most of the Turtle’s hit
material, *Celebrate™ for Three Dog
Night, and a number of Petula Clark
hits. Bonner’s first single for the la-

A&M Distrib
Agreement
With Goldfish

TORONTO-An agreement has
been reached between Gerry La-
coursiere, managing director of
A&M of Canada Ltd., and Ray Pet-
tinger and Terry Jacks of the Van-
couver-based Goldfish records label
whereby A&M will become the ex-
clusive distributor of Goldfish in
Canada. Goldfish was formerly dis-
tributed in this country by London
Records.

Goldfish, which with its first
single “Season In The Sun™ sung by
Terry Jacks has so far had sales of
close to 8,500,000 records world-
wide, according to Pettinger, has
hoped that their association with
A&M in Canada might be similar to
that enjoyed by Ode and A&M in
the U.S,, where both companies op-
erate very closely together.

Pettinger indicates that the Gold-
fish artist roster will be kept fairly
small at the outset to give every artist
the best ible coverage. In addi-
tion to Terry Jacks, the label has Su-
san Jacks, Chilliwack, Barry Green-
field and Hood on 1ts roster.

Initial product under the deal are
two singles: Susan Jacks’ “Build Me
A Tower” and Chilliwack’s “Crazy
Talk,” both due for release shortly.
A new album by Susan Jacks pro-
duced by Terry Jacks and Claire
Lawrence is expected shortly as well
as LPs from Lawrence, Barry Green-
field and Terry Jacks expected
sometime in Nov.

CGord Morrmison, the former On-
tario promotion representative for
United Artists (Canada) has joined
Goldfish and will handle promotion
for the label in Quebec and Ontario.

WHAT
IS

SEND $1.00 FOR

SAMPLE COPY
$7.50 FOR 1 YEAR
SUBSCRIPTION.

Beetle Publications,
Post Office Box 5696,
Station “A",

Toronto, Ontario,
Canada.

By MARTIN MELHUISH

bel is “Baby, Baby,” an r&b dance
single featuring Ezrin's Toronto
rhythm section of Jimmy Norman,
drums: Dick Smith, percussion; Ted
Bettany, bass; Steve Hunter, guitar;
and Joey Chirowski, keyboards,
Rick Wilkins prepared the charts.
Ezrin's offices are located in the
Nimbus Nine studio complex in To-
ronto, the recording facility owned
by Jack Richardson and the place
where most of Migration’s produc-
tion will take place.

Stability and economy are two
traits that Ezrin brings to his new
venture and they are traits that have
already been part and parcel of the
young Canadian producer's phe-
nomenal rise to the top of the rock-
pile since that eventful day four
years ago when he found himselfl
producing Alice Cooper as his first
major studio project. Alice Cooper
needed a hit and Ezrin was more
than happy to oblige. Their first
single “Eighteen™ which came as a
result of their affiliation hit the top
of the charts around the world. Ezrin
subsequently became the band’s
producer. Sessions with many of
rock music’s top stars became part of
Ezrin’s hectic schedule, followed by
international recognition in the polls
of magazines both in Europe and
North America,

The firm philosophical base that
Ezrin has set for the company is
rooted in some very strong personal
convictions that he has about the ad-
ministration of a record company,
Says Ezrin: “In the same way that
we can't afford to be excessive with
our personal lives, we can’t afford to
be excessive in business either. Itisa
premise that 1 feel is especially valid
in a ime when a return to direct pro-
duction approaches and simple mar-
keting techniques is so clearly indi-
cated given the current market
conditions.”

Migration, for all intents and pur-
poses, will be a singles-oriented la-
bel with an aim toward a stream-
lined efficiency in recording acts on
the label. That means a channeling
of more money into the creative
marketing process than into the
recording of untested product. Ex-
plains Ezrin: “There is a phenom-
enal trend towards wasting resources
and energy in the production of
records these days. There’s an old
saying that goes: ‘For every 25 acts
you sign. one may be successful.” As
far as | am concerned that certainly
doesn’t have to be the case. The av-
erage cost—and this is just an aver-
age—of albums being produced
these days is about $40.000. That's a
lot of money and I'm no longer in-
terested in taking gambles with my
lifetime and that sum of money. 1
value both too much.”

Continues Ezrin: “The concept
behind this label is to spend a min-
imum amount of money by record-
ing singles with singles-oriented art-
ists as opposed to recording entire
albums on spec. The acts should be
recorded simply with as direct an ap-
proach as possible. To keep the
quality high though it must be kept
uniform and injected into the mate-
rial you select, the musicians that
you work with and the arrangements
that are prepared. Of course, ju-
dicious rehearsal is of upmost im-
portance. Once you have done that
you can then deliver the product to
an organization that has the ability
to market singles properly. In my
opinion the best of the bunch is At-
lantic.”

AM radio will be one of the prime

marketing tools for Migration
Records and Ezrin believes that
there is a gradual return to that radio
format by the public.

“The music cycle has turned full
circle once again,” explains Ezrin,
“and now songs are being sold
rather than attractions. We were on
the attractions side of the cycle
about three years ago. AM radio has

always been a good medium for sell-
ing songs as well as building attrac-
tons and selling acts. At this point if
you look at AM radio there are very
few big acts being showcased.”

How much significance is there in
the fact that Migration has chosen to
be based in Toronto?

“Regions are becoming more and
more responsible for the material
being played on Top 40 radio at the
moment and the industry does not
have its base in the three major cen-
ters: New York, Los Angeles and
London. The Canadian region hap-
pens to be one of the most successful
of all. Specifically, Toronto has been
responsible for a sound that left
quite a while back but 1 think that it
can be resurrected. That is one of the
sounds that we are aiming for within
the company. The other sound we
want to capture is a little more jazz
oriented and softer.”

Continues Ezrin: “We are an in-
ternational label based in Canada
but we will use talent from anywhere
in the world and bring them 1o the
studio facilities at Nimbus Nine be-
cause we believe they are the best.
Even though | have indicated that
we are going to be primarily a sin-
gles outfit, we will never make
records that are artless in their com-
merciality.”

CHUM: Lack of
Canadian Disks
Hinders Airplay

TORONTO-CHUM Radio in
Toronto, one of Canada’s most in-
fluential Top 40 stations, has re-
echoed its concern at the lack of out-
put of Canadian content product
necessary to meet its 30 percent
guota. The point was raised recently
in the station’s weekly news sheet
“The CHUM R;::purl.“

The “"Report™ states: “There's
much more questioning these days
as to how much output of Canadian
content recordings is going to grow,
and even il it will grow. This shows
up in our mail and in talks with ra-
dio men everywhere. Broadcasters
are wondering whether previous as-
sumptions were right . . . whether the
Canadian content regulations would
provide a powerful stimulant to
record production in this country.
Take singles ... so important be-
cause they influence most other sales
and often are the stimulant in the
sale of albums and 1apes because of
ripple effects.”

The “Report™ lists the Canadian
content singles output for three
years: 1971, 1972 and 1973. In 1971,
394 Canadian content singles were
released for a weekly average of 7.8
In 1972, 377 singles qualified as Ca-
nadian content for a weekly average
of 7.2. In 1973, 455 Canadian con-
tent singles were released for a
weekly average of 8.7,

The “Report™ continues: “Look at
the three-year average. 7.9 records
per week. Compared 10 the 150 for-
eign records released each week,
present Canadian output looks

puny.
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A&M Push on Vannelli

TORONTO-A&M Records of
Canada pulled out all stops in its ef-
forts to introduce Montreal-native
Gino Vannelli and his band 1o the
public during Vannelli's recent re-
turn to this country to play club
dates in Vancouver and Toronto.

Vannelli, who was signed directly
to A&M Records in the US. by
Herb Alpert is showing up on the
charts across Canada with his single
“People Gotta Move™ taken from his
second A&M album *Powerful
People.”

After playing a number of dates in
the US. including a tour with Liza
Minnelli and club dates in Lake
Tahoe and Los Vegas, Vannelli was
booked into the Kego Club in Van-
couver by manager Richard Burk-
hart. On his opening night, A&M’s
Canadian west coast promotion rep-
resentative, Bruce Bissell, and Kego
Club manager Rick Davies arranged
for the major press and radio people
in the area to be in attendance.

The week of Aug. 26, Vannelli was
booked into the Colonial im Toronto

and A&M bought up the clubs 300
seats and threw a champagne party
for a mixture of press and radio
people; rack jobbers; retailers and
representatives from other record
companies. In addition a special
menu was crealed for the club which
utilizes the “Powerful People™ al-
bum cover on the front and the
Club’s menu, done up in musical
terms, on the back.

Aflter the Toronto engagement
which saw the Colonial drawing ca-
pacity crowds for the week, Vannelli
and his band which consists of Joe
Vannelli on keyboards; Richard
Baker on organ; Graham Lear on
drums, Anthony Gillia on percus-
sion and John Mandell on congas,
returned to Montreal for a brief rest
before heading into the U.S. for club
engagements in Buffalo and Boston,
They will return to Montreal to play
the prestigious In Concert club in
October.

A North American tour for Van-
nelli 15 in the planning stages.

TORONTO

The Stampeders were invited 1o
play at Keith Moon's birthday party
held at the Beverly Wilshire Hotel in
Los Angeles. Moon, who showed up
in an 3800 hand painted leather suit,
sat in with the band on drums while
Harry Nilsson contnibuted some per-
cussion. Also present at the party
were such luminaries as Rod Stew-
art, Linda Lovelace and Linda Blair
of “The Exorcist.” The band left af-
ter the party for Saratoga Springs,
where they were the only Canadian
band to appear at this year’s Ameri-
can Song Festival. They performed
in concert on the rIIE,hl of Aug. 30
and Sept, 2. . .. The Canadian Brass
recorded their second album for the
Boot Master Concert label while
they were in Paris representing Can-
ada at the Festival Estival. Engineer
Dave Green of Toronto’s Manta
Sound Studios was flown in for the
session. The producer of the new al-
bum was Eleanor Sniderman and
she was accompanied on the Paris
trip by her husband Sam “‘the
Record Man™ Sniderman. . . . Jona-
than Edwards, who recently moved
from the U.S. and has taken out Ca-
nadian citizenship appeared at the
Riverboat coffechouse with Kevin
Gillis the week of Sept. 3. Both acts
are managed by Castle Music Pro-
ductions out of Boston. ... Ron Ni-
grini, recently signed to Attic
Records and with his first single

“Letters” getting good airplay across
Canada, has just completed a west-
ern Canadian tour with Kenny Rug-
ers and the First Edition. Dates in-
cluded stops in Saskatoon, Regina,
Edmonton and Calgary.

Christopher Kearney's new back-
up band 15 Hero and will back him
in concert and on his upcoming
third studio album to be produced at
Manta Sound, Toronto, by Gene
Martynec and Lee de Carlo. . . . Su-
zanne Stevens' album “En Route”
will be released by Capitol Records-
EMI on Monday (9). She has just
had two singles released, entitled
“Comme Deux Enfants™ and
“House Full of Women,” a Fox-
Gimbel song. ... Capitol Records-
EMI of Canada Lid., in conjunction
with CHUM, Toronto, presented the
Y outh day concert at the Canadian

National Exhibition for the second
year in a row on Aug. 26. Capitol
acts performing that day were West

From the Music Capitals
of theWorld

Egg, Maneige, Justin Paige, Shirley
Eikhard, Bill King, Bob McBride
and Christopher Kearney. . . . Spence
Cherrier is the new country music di-
rector at CHCL, Medley, Ala. ...
Michael T. Wall, known as “The
Singing Newfoundlander,” has just
had his album of Newfoundland
songs released by BaniT Records, a
division of Rodeo Records Lid. . . .
Quality Records Ltd. is preparing a
major promotion campaign for for-
mer Chester lead singer and song-
writer, Michael Argue, who was
signed as a solo artist by Quality. . ..
John Dale has been appointed music
director of CHUC, Cobourg, Ont.

. Island Records and Daffodil
Records, both administered in Can-
ada by Frank Davies with national
promotion handled by Liam Mullan,
are looking for promotion represen-
tatives to cover Canada. ... CHUM
Western Ltd. has had its broad-
casting license for CFUN, Van-
couver, renewed to March, 31, 1978,
with the commitment to the Cana-
dian Radio and Television Commis-
sion that it will broadcast 26% hours
of information and orientation pro-
gramming each week, including 10
hours of public affairs.

Love Combines
With Island Recs.

TORONTO—Love Productions,
headed by president Frank Davies,
has acquired Island Records prod-
uct for promotion and supervisory
management in this country. Quality
Records will handle the distribution
for Island Records in Canada. Initial
album releases from Island in Can-
ada include Jim Capaldi's “Whale
Meat Again™; Eno’s “Here Come
The Warm Jets”; Spooky Tooth's
“The Mirror,” and “Kimono My
House™ by Sparks, one of Britain's
hottest bands at the moment.

Davies has also announced the
appointment of Liam Mullan as na-
tional promotion director of both [s-
land Records and his own Daffodil
and Strawberry Record labels. Mul-
lan who has worked with the Compo
Co.; Quality Records, where he han-
dled, among other things, the Atlan-
tic Records label; CKGM in Mon-
treal where he held down the paosition
of music director; and A&M

(Continued on page 60)



www.americanradiohistory.com

FLASH

It's sunny days for Bill King as
"‘Blue Skies, Blue Skies" begins to
be heard clear across the country.
The latin-flavored single, taken
from King's critical and popular
smash second album *'Dixie
Peach,” is hitbound at CKGM in
Montreal, playlisted on CHOM,
CHAM & CHUM, also on CKWS,
CHEX, CFRW, CKFH, CFTR, CIBK,
CKRC & CKY in the Central Region,
and on CFUN, CKCK & CHAB in the
West, and already numbered at
CHED, CKOM, CIJME, CKOC &
CKLC.

C.N.E.

For the second time in the history
of the Canadian National Exhibi-
tion, the responsibility for the an-
nual Youth Day Concert was
awarded entirely to one record com-
pany. And for the second time, that
company was Capitol Records—EMI
of Canada Limited.

In teamwork with CHUM Toronto
they prepared, promoted and
presented a cross-section of the
best singers and musicians in Can-
ada. On the afternoon and evening

CEoesl .

Christopher Kearney

of August 26th, seven acts per.
formed more than seven hours of
wide-ranging music. And the au-
dience, which began at several
thousands and swelled rapidly
throughout the day were treated to
one of the smoothest, best organ-
ized multi-group concerts your
anonymous reporter has every
seen.

Which isn't surprising. The con-
cert was an event and had been
blueprinted as one. Five of the
CHUM disc jockeys who had been
doing most to build up the concert
were there in person to introduce
the acts. A score of Capitol execu-
tives had arrived from the Quebec,
Ontario and National offices (a few
of them coming in from vacation) to
see new presentations the acts had
prepared. The CNE Youth Day Com-
mittee was on hand greasing
wheels and anticipating rough
spots. There were concert pro-
moters and record producers and
press people. An audience of every
available age—an astonishing num-
ber considering the ongoing transit
strike—was fanned out from the
grandstand all over Exhibition Park,
and they surged forward in be-

.._‘_,

Maﬂaige makes musical magic in ﬂrst concert outside Quebec.

tween shows to accept hundreds of
free singles and copies of the post-
ers each act had on display all over
the city.

Shirley E!khard '

And then there were the perform-
ers themselves—31 of them—meet-
ing each other and jamming and of-
fering advice and helping out.

With warm breezes, a new sound
system, and such a concentration
of motivation and good feeling, the
stage was set for a memorable con-
cert.

West Egg led off with all the lazy
elegance their name promised. A
recent signing of Capitol Canada,
Youth Day was actually their con-
cert debut. But the infectious vocal
and instrumental harmonies of the
guartet swiftly won over an under-
standably indifferent audience to
prolonged enthusiasm. A good
number of the thirteen original
songs they performed are strong
candidates for their first singles
session, to be recorded shortly.

Maneige, another recent signing,
i5 a French Canadian instrumental
quintet building up a lot of excite-
ment with the progressive music
crowd in the Province of Quebec—
partly as a result of a series of dra-

matic live concerts broadcast by
Montreal's CHOM-FM, partly as a
result of opening, appropriately, for
people like King Crimson, Eksep-
tion and Soft Machine.

Although three of them have
been playing together for seven
years, this was the band's first ap-
pearance outside of their province.
A scheduled tour with Frank Zappa
had to be scrapped for technical
reasons but they are hopeful that
maybe in the spring . . .

At Youth Day Maneige delivered a
breathtaking tapestry of sonic col-
ors, It was the kind of display for
which groups like Fink Floyd and
Gentle Giant have helped to pre-
pare an audience, but more rocking
than either. Their first piece, for ex-
ample, featured an elaborate
fugue-flow for flute, vibes, xylo-
phone and piano put into overdrive
over a cycle of more than fifteen dif-
ferent percussion instruments.
Their angular melodies were occa-
sionally swept away by windstorms
of rhythm, but they never lost their
forward momentum, and the crowd
that had been attracted by the
charming songs of West Egg stayed
on in awe through the full-color
stereo portraits of Maneige. With-
out a doubt, Maneige is the most
musically adventuresome group in
Canada. While they may never
achieve mass cult popularity, Capi-
tol Canada has every hope that the
album they are finally going to

record this fall will bring them the
international recognition that is
their right.

Justin Paige (featured in Bill-
board July 27th) and his dynamic
sextet achieved a correspondingly
intense gut reaction with their disci-
plined frenzy. While they once
again lived up to their reputation as
a flashy showband, Youth Day
proved to be a good occasion to

{ARYERTISEMENTY ..

- - i) . -
West Egg elicits enthusiasm in concert debut.

YUUTH DAY PRESENT
NEW FACES AND OLD FRIENDS

concentrate on the music behind
the theatrical storysongs. With
more than 300 nights a year at
three and four sets a night driving
these songs, they could perform im-
mobilized by snowsuits and still be
a smash. Justin's debut album,
coming out in October, is going to
savage a lot of psyches in the ho-
hum set.

The twilight and evening of the
Youth Day Concert was warmed by
some more familiar faces and high-
lighted some spectacular keyboard
work.

Bill King

Long-time associate Moses
Hazan, who also plays flute, wove
his impressionistic piano stylings
into the fine fabric of City Mice,"
the trio which accompanied Shirley
Eikhard in an up-tempo set well
suited to the open-air setting.

Jon Goldsmith, pianist for Chris-
topher Kearney's new quartet.

“"Hero,"" improvised some jazzy
country into Kearney's wiry rock
and roll sound. Kearney will return
to Toronto's El Mocambao for the
week beginning September 23rd
with Hero, and by then they hope to
have the last of his third album in
the can.

Bill King, a keyboard man long in
demand by name musicians from
Linda Ronstadt to Chuck Berry, is

EXTRA

A new album by The Band will be
completed in October. That's the
word from drummer Levon Helm,
at a reception following The Band's
show with CSN&Y for 40,000 wet
fans at Toronto's Varsity Stadium
Sept. 2. The Band will be producing
their own tracks over the next six
weeks in Los Angeles and Wood-
stock. The result will be not the con-
cept album, temporarily sidelined,
just “'a collection of songs."

now piano-powering his own quin-
tet on the surprising strength of his
own second album, *'Dixie Peach."
And Bob McBride simply stole ev-
erybody's heart. Last year he had a
dozen sidemen at Youth Day; this
time he accompanied himself, and
the effect of his wrought-iron voice

Justin Paige

over his metronomic acoustic
strumming had an effect no less riv-
eting. McBride sang songs from his
own "“Butterfly Days' and "'Sea of
Dreams' albums and from his pre-
vious career as lead vocalist with
Lighthouse, and the crowd fought
happily for a position in the palm of
his hand.

BEACH BOYS
BONANZA

The Toronto Star headline Au-
gust 29th read: “"GRANDSTAND'S
BIGGEST CROWD ON ITS FEET
FOR BEACH BOYS.”

MNo wonder. In addition to excit-
ing renditions of some of their
newer material, more than 22,500
fans at the Canadian National Exhi-
bition were treated to a rare prnfu-
sion of their old Capitol hits.

In warm response to being back
in Canada and to their ecstatic au-
dience, the Beach Boays put on a
generous show which included
WOULDN'T IT BE NICE, DO IT
AGAIN, | CAN HEAR MUSIC, LITTLE
DEUCE COUPLE, SLOOP JOHN B.,
HEROES AND VILLAINS and
LITTLE SURFER GIRL—and then ex-
tended it with HELP ME RHONDA, |
GET AROUND, GOOD VIBRATIONS
and FUN FUN FUM—and then en-
cored with CALIFORNIA GIRLS and
BARBARA AND and SURFIN® USA.

As critic Peter Goddard said,
“You could almost hear surf on
Lake Ontario.”

And Captiol salesmen had skids
of the *Endless Summer'" package
ready to catch the wave.
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Sean Pix photo
MNAZARETH GOLD—During a recent visit to Stockholm, British group Naza-
reth received gold disks from Phonogram Sweden for 30,000 sales of the al-
bum “Loud 'n’' Proud.” The five LP's by Nazareth released in Sweden have
sold a total of 75,000 copies to date. Left to right: Darrell Sweet, Dan
McCatferty, Elizabeth Johansson of the Phonogram PR department, Manuel
Chariton, Stefan Schroder (afr manager, Phonogram) and Pete Agnew.

(Scan Pix photo)

K-Tel Releases Canadian
Pkg.—$ Share to CIRPA

WINNIPEG—K-Tel. one of the
largest packagers of “oldies.” has re-
leased a set of all Canadian material
entitled the “Canadian Mint™ with a
portion of the profits of the record
going to the Canadian Independent
Record Producers Assn. according
to Bernie Wilock of K-Tel's Winni-
peg ofTice. The record features such
artists as Terry Jacks: Lighthouse:
Susan Jacks: the Stampeders. Dave

Wichols: A Fool In Coldwater:
Bachman-Turner Overdrive;
Wednesday: Hood: Motherlode:

Lois Fletcher: Shawn Jackson:
Andy Kim: Five Man Electrical
Band: Crowbar; Fludd: Dr. Music:
Southcote: Johnny T. Angel: the
Poppy Family: and the DeFranco
Family.

Explains Wilock: "The 1dea was
basically that of Mel Shaw, the pres-
ident of CIRPA and manager of the
Stampeders. He suggested that we
work with Quality Records in put-
ting this type of set together and also
instigated the discussion on a certain
percentage of the monies from the
sale of the LPs being given to
CIRPA. After a couple of meetings
we decided that |1 cent an LP would
be donated to the association.™

Continues Wilock: “We are trying
to help Canadian groups and will
probably put out a similar LP each
year. The TV exposure when the
record is promoted will do the artists
some good as well, Usually Cana-
dian records are lost in the shuffie

when they get put on other sets.
Many people said the concept
wouldn’t work but preliminary indi-
cations are that it will do very well,
Another great misconception is that
without the Canadian content rul-
ings, Canadian artists would not sell.
We don't feel that that is the case
and possibly the success of this al-
bum will prove us right.”

Love, Island Pact

® Continued from page 38

Records of Canada where he be-
came the label's first national pro-
motion direclor.

At the same time Davies an-
nounced the appointment of Deane
Cameron, formerly his personal as-
sistant, o the newly-created position
of manufacturing coordinator and
he will be responsible for all areas of
jacket, tapes, lacquers and record
manufacturing for DafTodil.

Mullan’s first action with Love
was to hire Dave Bergler, formerly
of Capitol Records of Canada, as
west coast promolion representative,
and Joe Owens, former national pro-
motion manager of Quality Records
as Ontario promotion representa-
tive.

An announcement is expected
shortly of a distribution deal for
Daffodil and Strawberry Records
with A&M Records of Canada Lud.

International
__Turntable

Three new staff appointments at
Private Stock, the new Larry Utal-
EMI label, were announced last
week by Peter Knight Jr., recently-
appointed U.K. head of the com-
pany.

Carol “Hobbit" Urben has joined
the label from Bell as marketing
manager, responsible for all aspects
of promotion and field marketing.
She has been with Bell since the in-
ception of the company's London
office.

Another former Bell staffer, Ann
Berlyn, has joined the company as
administration manager, with over-
all responsibility for budget controls
and purchasing.

The third new appointment is that
of Knight's former secretary at
Phonogram International, Sara To-
niola, who joins Private Stock on
Sepl. 16 as personal assistant 1o
Knight and international co-ordina-
tor.

* w *

Beverley Chubb, assistant to Radio
Luxembourg UK. program director
Ken Evans, leaves on Sept. 13 to take
up a similar post with Keith Skues at
Radio Hallam in Sheffield.

* k&

Cathi Gibson has joined the Mer-
vyn Conn Organization in Britain 1o
head the record and publishing divi-
sions, replacing Ray Cameron. The
existing publishing companies are to
be amalgamated under the single
title, Ocean Publishing, Cathi Gib-
son was formerly general manager
of Chevron Music, and prior to that
looked after administration for
Chrysalis Records.

* W W

John Beattie, a Record and Radio
Mirror staffman until its sale last
month to Spotlight Fublications, has
been appointed press officer for the
Mervyn Conn Organization,

B.J. Yan der Berg, managing di-
rector of EMI Holdings Holland
B.V. and its subsidiaries, has been
given responsibility for all EMI op-
erations in Holland outside the field
of recorded music, in a recent re-
structuring of the organization.

Roel Kruize, former deputy man-
aging director, has been appointed
managing director of all EMI music
business interests in Holland.
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weekly in Dublin. Joe Conway of
Disc Finder reports increased sales,
and says that many rock lans are
being introduced to jazz indirectly
through artists such as Mahavishnu,
John MecLaughlin and Herbie
Mann.

Among jazrz albums being pro-
moted by CBS are “Stars Of The
Apolle Theatre,” “The World of
Duke Ellington,” “Dave Brubeck’s
All-Time Greatest Hits,” and “A
Jazz Piano Anthology,” which in-
cludes tracks of Eubie Blake, Teddy
Wilson, Count Basie, Dave Brubeck
and Bill Evans. . .. Mushroom’s new
single is “Crying,” from their first al-
bum “Early One Morning.” which
was released last year by Hawk
Records, KENSTEWART

PARIS

The Barclay cassette “Chaussettes
Noires Story” follows the career of
the Eddy Mitchel group which rose
o fame overnight after a concert at
the Golf Drouot. The titles will in-
clude some of their biggest numbers
over the last 14 years. ... Maurice
Buison who runs Lido-Musique and
15 one of the best-informed traders,
has announced a vigorous comeback
for classical American jazz. He is im-
porting disks from Japan where he
claims the recordings are excellent
and cheaper than in the U.5. He also
revealed that his top client is the
Maharaja of Mysore who spends
$4.000 on disks when he visits Paris,
all of it with Lido Music. ... The
Syndicat National de I'Edition Pho-
nographique has published a pro-
fessional accounting guide for edi-
tors and publishers of video
programs. HENRY KAHN

HUNGARY

One of Hungary's top pop slars
Paul Szeesi—known in Western
countries as Paul Moro—has com-
mitted suicide. Szecsi represented
Hungary in 1970 at the Athens
Olympiad of Songs. and also Austria
in the 1971 Tokyo International
Yamaha Song Festival. A new al-
bum with songs written by him will
be released soon. ... Three Hun-
ganan songs are among the 36 final-
ists of the Irish Castlebar Inter-
national Song Contest which had
1,400 entrants. The three songs were
written by Ivan Szenes and Tibor
Koncz and will be sung by top fe-
male singer Kati Kovacs at the festi-
val. ... The first album by Hun-
garian rock group Locomotive GT
has been released in the U.S. and the

e

From the Music Capitals
of the World

AMAZING HLDHDE—StephEn James sign a ﬁﬁa-}'ear exclusive worldwide

group is on a promotion tour with
their sponsors, ABC Records.
PAUL GYONGY

SYDNEY

Blues legend Muddy Waters is to
make a return visit to Australia early
next month. . .. Bee Gees have sold
out the two Sydney Opera House
concerts, 5o a third has been set for
the Hordern Pavillion. Their sup-
port, Mr, George, should draw some
attention. Phonogram’s, Bob Aird,
left for England last week armed
with slides, films and lapes to sell
them as “the new New Seekers.”
Aird will also promote the "Crystal
Voyager” album, which contains
music from the movie of the same
name. . . . Jefl St John arrived home
last week after six months working
in London.

Rene Gever's new RCA album,
“I's A Man’s Man's World.” is re-
ceiving good reviews in local papers,
... To La De Das singer-guitarist
Kevin Borich and wife Louise—a
girl. Many congrats. . . . Rod Muir of
Digamae and Rhett Walker of Ra-
dio Station 6PR in Perth were both
selected by Billboard's International
Advisory Panel for their work in the
programming field. ... Phonogram
recording artists ACDC were sup-
ported for the Lou Reed concerts in
Melbourne and Adelaide recently.

JOHN BROMELL

CBS-Sugar
Exec Post
To Porta

MILAN-—Johnny Porta has been
appointed CBS-Sugar international
operations manager, a new position
created with the aim of improving
the exploitation of foreign catalogs—
according to central manager Giu-
seppe Giannini. Porta has been with
the company for 10 years and
recently was label manager in
charge of the CBS/Epic product.
This post has now been assigned to
Ernesto Tabarelli, who previously
worked in the promotion depart-
menl for four years.

Ray Martino, a former singer and
instrumentalist, has joined the pro-
motion department to take care of
international catalogs. Says Gian-
nini: *Porta will coordinate all for-
eign activities with each label man-
ager and with the international
department and will continue to re-
port directly to myself.”

._

contract for the two-piece Amazing Blondel (Eddie Baird and Terry Wincott).
First album under the deal is Mulgrave Street, to be released Oct. 11 to coin-
cide with the start of the group's nationwide U.K. tour of colieges and major
venues. Left to right, Terry Wincott, Blondel manager John Glover, Stephen

James and Eddie Baird.
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BELGIUM

(Courtesy Of Beigium Radio & TV)
SINGLES

This
Wesk
GIGI L"AMOROS0—Dalida
ROCKET—Mud
ROCK YOUR BABY —Gaorge McCrase
ROCK THE BOAT—Huss Corporation
PAFA WAS A POOR MAN—Jack Jersey
TOMIGHT —Rubettes
TONIGHT=Tony Sherman
THE NIGHT CHICAGD [HED—Paper Lace
THE HOSTAGE—Dona Summer
SUGAR BABY LOVE-—Rubettes

LPs

O 0~ b s R

ROCK YOUR BABY—George McCrae

IN THE STILL OF THE MNIGHT —Jack Jarsey
ORIGIMELE HITS Mo. 30—Varlous

THE GREATEST HITS Vol. 8—Various
ZOMERHITS—Various

BRITAIN

(Courfesy: Music Weelk)
*Denctes local origin

This  Last
Week Woek

1 1
(MGM) —Jobele London [Mike
Curb)

I'M LEAVING IT ALL UP TO YOU-—
Donny & Marie Osmond (MGM)—
Mike Curb {Venice)

WHEMN WILL | SEE YOU AGAIN—
Three Degrees (Philadelphia)—
Gamble-Huff (Gamble/Huff)

KUNG FU FIGHTING —Carl Douglas
{Pye)—Subiddu/Chappell (Biddu)

YVIVA ESPANA—Sylvia [Sonet)—
Sonet (Rune Dheenman)

¥iOLU MAKE ME FEEL BRAND MEW—
Stylistics (Aveco)—Gamble-Huli/
Carlin

AMNIE'S SONG=Jlohn Denver
(RCA}—ATY (Milton Okun)

WHAT BECOMES OF THE BROKEN
HEARTED—Jimmy Ruffin (Tamla
Motown)—Jobete London

MR. SOFT—*Cockney Rebel (EMI}—
Trigram (5. Harley/A. Parson}

Music to Streets
Test Big Success

PARIS—An experiment by
French radio to bring music to the
people In the street has been de-
scribed as an ungualified success.

The experiment was carried out in
Aix en Provence, near Marseilles,
which is famous for its music festi-
vals. This was no festival however.
As organizer Alain Durel pointed
out, only 30 percent of the local in-
habitants attend the festivals which
attract music lovers from all over the
world,

Instead, there were no fewer than
71 free classical concerts on streel
corners, although it was no busking
operation. The concerts were given
by trios and quartets, violinists and
other musicians, many of them fa-
mous, Jazz was also included, two
well-known  artists, Michel Portal
and Martial Solal taking parts.

The concerts were given no ad-
vance publicity. Instead the musi-
cians in their shirt sleeves were taken
to i street corner away from the cen-
ter of the city and a concert would
begin. Within seconds a vast crowd
would gather to listen.

All the musicians were paid. the
finances being handlied by an organ-
ization called the Relais Culturel
and the France Musique program of
the French radio. Called “Music in
the Street™ the concerts cost around
$200,000 of which 55 percent was
paid by the radio. The other 45 per-
cent was paid by the Relais Culturel.

The concerts can naturally only be
given during the summer holiday
season and next year a series will be
organized in Toulouse which is a
more important city. At first the
trade paid little attention to the ex-
periment but it is expected that next
year record retailers and music
shops will try 1o find out what the
street musicians will play in order
that they might profit by displaying
both the disks and the sheet music.

LOVE ME FOR A REASON—Osmonds
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This

10 HONEY HOMEY—"Swest Dreams
(Bradieys }—ATV (R. Rokers).

Shury)

22 HANG ON IN THERE BABY—Johnny
Bristol (MGM)—Wamer Bros,
(Johnny Bristol)

5 SUMMER LOVE SENSATION—*Bay
City Rollers (Bell)—Martin Coulter
(B. Martin/P. Coulber)

12 NANA NA—*Cory Powell (RAK)—
RAK —{Mickie Most)

14 HELLD SUMMERTIME—Bobby
Goldsboro (United Artists)—
Cookaway (B. Montgomeary./B.
Goldsbaro)

19 ROCK'N ROLL LADY—
*Showaddywaddy (Bellj—Bailey
DJM (Mike Hurst)

25 QUEEN OF CLUB5S—K.C. & the
Sunshine Band (Jayboy)—
Southem

2B  RAINBOW-=Pelers & Les (Philips}—
PedroCyril Shane {John Franz)

17 JUST FOR YOU-="Glitter Band
(Bedl}—Rock Artists | Mike
Leander)

¥OU YOU YOU—*Alvin Stardust
(Magnet)—Magnet (Peter Shelley)

CAN'T GET ENDUGH OF YOUR
LOVE BABE—Barry White (Pye)—
Schroeder (B. White)

11 ROCK THE BOAT—Hues Corporation

(RCA}—Highground {John Florez)

24 BLACK EYED BOYS—*Faper Lace
{Bus Stop)—Intune (Mitch
Murray / Peter Callander)

1& ROCK YOUR BABY—George McCrae
{Jay Boy)—Southern (T.K. Prod.)

32 BABY LOVE—Diana Ross & The
Supremes (Tamia Motown)—
Jobete London (Brian Holland
Lamont Dozier)

13 | SHOT THE SHERIFF—*Eric Clapton
(RS0)—Rondor (Tom Dowd)

15 ROCKET—*Mud (RAK)—Chinnichap/
RAK (Mike Chapman/Micky
Chinn)

43 SMOKE GETS IN YOUR EYES—
*Bryan Ferry (lsland)=Chappell
(Bryan Ferry/John Punter)

2 ANOTHER SATURDAY MIGHT—"Cat
Stevens (Island)—Kags Music
({Cat Stevens)

35 ROCK ME GENTLY—Andy Kim
(Capitol}—Intersong (Andy Kim}

21 BORN WITH A SMILE ON MY
FACE—*5tephanie De Sykss/ Rain
{Bradieys)—ATY (B. Leng/5. May)

20 IT'S ONLY ROCK AND ROLL—
*Rolling Stones (Rolling Stones)—
Essex [Glimmer Twins)

42 MACHINE GUN-—-Commodores
(Tamia Motown)—Jobete London
(James Carmichael]

31 MISS HIT AND RUN="Barry Blue
(Bell}—ATV Music (Barry Blug)

45 MAKING LOVE—Roberta Flack
{Atlantic)—Tristan (Roberta Flack)

30 AMATEUR HOUR—"Sparks (Island)—
Island (Muff Winwood)

33 BAND ON THE RUN—"Paul
McCartney & Wings (Apple}—
McCartnay /ATV (Paul McCartnay)

48  WINDOW SHOPPING=R. Dean
Taylor (Polydor}—Jobete Londan
(R. Dean Taylor)

23 YOUR BABY AIN'T YOUR BABY ANY
MORE—"*Paul Da Vinci (Penny
Farthing}—Channel (Eddie Seago/
P, Da "Winci)

3% SHE—Charles Aznavour (Barclay)—
Standard (Barclay)

—  PINBALL—*Brian Protherose
[(Chrysalis)—Chrysalis [Del
Mawman)

40  SUNDOWN —Gordon Lightfool
(Reprise)=ATV Music (Lenny
Waronker)

48 A WOMAN'S PLACE—*Gilbert
O'Sulllvan (MAM)—MAM (Gordon
Mills)

BANANA ROCHK—"Wombies (CBS)—
Batt Songs (Mike Batt)

38 YOUNG GIRL—Gary Puckett & The

Union Gap (CBS)—Dick James

37 RISSIN' IN THE BACK ROW—
Drifters (Bell}—Macaulay
Cookaway (Macaulay/Greenaway)

= |T'S BETTER TD HAVE—Don Covay
(Mercury }=Intersang (Don Govay)

= | GOT THE MUSIC I[N ME—"Kiki Dee
Band (Rocket) Rocket/ April (Gus
Dudgeon)

44 STOP LODK LISTEN—Ddana Ross/
Marvin Gaye (Tamla Motown)—
Cardin {Hal Dawis)

27  TONIGHT—*Rubeties (Polydor)—
Pam Sceng/ ATV (Wayne
Bickerton)

= SOMETHING "BOUT YOU BABY |
LIKE—*Tom Jones (Decca)—
Colgems/ Glory (Gordon Mills)

g 2
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DENMARK

(Courtesy Of |.F.P.L)

Weak

W R

SUGAR BABY LOVE (Single)—Rubettes
(Polydar)

ROCK YOUR BABY (Single)—Goorge
McCrae (RCA)

THE NIGHT CHICAGO DIED {Singie)—
Paper Lace (Philips)

OLDIES BUT GDODIES (LP)—Svenne &
Lotta (Polar/EMI)

THE STING /SOUNDTRACK (LP)={MCA)

HAMMOND POPS 2 (LP)—0Ole Erling (P.M.}

SVANTES VISER (LP)=Foul Dissing &
Benny Andersen (Metronome)

THE SIX TEENS (Single)—Sweet (RCA)

, ecording. or otherwise, withoul the writhen parmission of the publisher.

9 TCHIP TCHIP (Single}—Cash & CTimry
(Play / Tebefunken)

10 DODENS TRIUMF {LP}—The Savage Rose
(Polydor)

ITALY

(Courtesy Of Germano Ruscitio)
LPs

This

Wk

E TU. . .—Claudic Baghionl (RCA)

XVill RACCOLTA—Fausto Papetti (Durium)

MAl UMA SIGMORA—Patty Pravo (RCA)

JESUS CHRIST SUPERSTAR/
SOUNDTRACK —{MCA /MM)

A UN CERTO PUNTD—=0Omella Vanoni
{Vanila ' Fonit/ Cetra)

AMERICAN GRAFITT]/SOUNDTRACK =
(MICA / MM}

MY OMLY FASCINATION—Demis Roussos
(Phonogram)

FRUTTA VERDURA/AMANTI DI VALORE—
Mina (PDU /EMI)

JENNY & LE BAMBOLE—Gl Alunni Del
Saole (PA/Ricordi)

DIAMOMND DOGS—David Bowie (RCA)

PASSATO, PRESENTE, FUTURO—Umberto
Balsamo (Phonogram)

CARIBOU=Elton John (DJM/Ricordi)

DOPPIO WHISKY —Fred Buongusto (RIFT)

| BUONI & | CATTIV|—Edoarde Bannato
{Ricordi)

REMEDIOS—Gabriells Ferri (RCA)

B R e

e e
F - T L Ll =] w3 o3 e | o u

-
[34]

MEXICO

(Courtesy OF Ortiz)
SINGLES

This
W e

1 COMO SUFRO—Los Baby's (Peerless)

2 ESPEJISMO—Juanelio (Epic)

3 FELIZ CUMPLEANDS QUERIDA—MNalson

Med (Gamma)

4 THE ENTERTAINER—Marvin Hamlisch

(MCA)
AMADA AMANTE —Roberto Carlos (CBS)
ROCK THE BOAT—Hues Corporation {(RCA)
PERDOMNAME —Estrellita [(Raff)
TENGO MIEDD—Los Brios (Capitol)
PERDOMAME POR SER COMO S0Y—Palito

Ortega (Orfeon)

10 CRUZ DEL OLIVIDO—=Los Toppers (Orfeon)

W8 G0 ) & N

NEW ZEALAND

(Courtesy Of N.Z.B.C.)
SINGLES
This
Waak
THE HIGHT CHICAGD DIED—Faper Lace
SUGAR BABY LOVE—Rubeties
ROCK YOUR BABY —George McCrae
ROCK THE BOAT—Hues Corparation
BAND ON THE RUN—Paul McCariney &
Wings
SUNDOWN—Gordon Lightfoot
KISSING IN THE BACK ROW OF THE
MOVIES—Drifters
g8 TUBULAR BELLS—Mike Didfield
9 WATERLOO—Abba
10 YOU MAKE ME FEEL BRAND MEW-—
Stylistics
11 CLAP FOR THE WOLFMAN—Guess Who
12 ROCK ME GENTLY—Andy Kim
13 YOU KEEP ME HANGING ON—CIlitf Richard
14 MEAREST THING TO HEAVEM—Bunny
Walters
15 MASH (Theme From)—=The Mash

B B e
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SOUTH AFRICA

{Courtesy Of Springbok Radio)

SINGLES
This
Week
1 SUNDOWM—Gordon Lightfool (Reprise)—

(Lastrec)
2 BAND ON THE RUN=Paul McCartney &
Wings (Parlophone}—{Laetrec / MPA)
3 SUGAR BABY LOVE—Rubettes (Polydor)—
(Laetrec)
4 LONG LEGGED WOMAN DRESSED IN
BLACKE —Mungo Jerry (PYE)—
(Broakaway)
5 MA! (He's Making Eyes Al Me}—Lena
Zavaroni (RTC)—{(B. Feldman)

LET EM ROLL IT—Paul McCartney & Wings
{Parlophone)—{Laetrec / MPA)

WATERLOO—Abba (Sunshine)—{Breakaway)

THE MIGHT CHICAGD DIED—FPaper Lace
{Parlophone}—(Francis Day)

TOUCH TOO MUCH—Arrows (RAK)—
{Francis Day)

10 SCHLICK S5CHLACK BOOM BOOM-—Llee

Reed (Bellaphon)—(Lasirec)

o

e

SWITZERLAND

{Courtesy O RADIO-HITPARADE)
SINGLES

This

Weah

SUGAR BABY LOVE—Rubettes (Polydor)

ROCK YOUR BABY —George McCrae (RCA)

THE ENTERTAINER —Marvin Hamlisch
(MCA)

HOMEY HOMEY —Abba [Polydor)

TSOP—-MF5B (CBS/PIR)

THEQ WIR FAHREN NACH LODZ—Vicky
Leandros (Philips)

SEASONS IN THE SUN—Terry Jacks (Beli)

THE SiX TEENS—Sweet (RCA)

THIS TOWN AIN'T BIG ENOUGH FOR
BOTH OF US—=Sparks (lsland)

GIGI L'AMORDS0—Dalida (Sonopresse
Int'T)
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International

Contest Balloting
In ltaly Is Probed

® Continued from page |

Stating that “It does not mean in-
crimination,” Turin Deputy Public
Prosecutor Rocco Sciaraffa sent ju-
dicial notices to Iva Zanicchi, Al
Bano, Patty Cravo, Gino Paolki, Gi-
giola Cinguetti, Mino Reitano,
Johnny Durelli, Rosanna Fratello,
Mirna Doris and Michele.

Record companies named in the
investigation include the Italian sub-
sidiaries of CBS, EMI, Phonogram,
Durium and Ri-Fi, all of whom have
exclusive contracts with one or more
of the singers.

Prosecutor Sciaraffa says that af-
ter a nationwide police count of lot-
tery tickets sent in for the 1971-72
“Canzonissima”™ season it was deter-
mined that of the 17,500,000 ballots
received, only 11,500,000 were le-
gally sold. The other six million, or
one third of the total, were false, he

says.

“Canzonissima™ is a nationally
televised weekly song contest, on
from October to January. After each
program viewers mail votes for their
favorite singer or song. Their ballots,
which also serve as lottery tickets,
are proportionately talied against
the vote of studio judges. At the New
Year's final, the winning lottery
ticket for the winning singer is
picked from ballots. Prizes run into
thousands of dollars.

Nicolo Di Bari, who won the
1971-72 compeution, Is not among
those under investigation. Under
Italian law a judicial note 15 not a
formal charge but a warning that

magistrates are investigating a per-
son’s possible involvement in a
crime.

[talian newspapers, which are giv-
ing front-page coverage to the “Can-
zonissima™ scandal, have quoted po-
lice sources as saying that over 100
policemen have taken part in the in-
vestigation, which included raids on
the homes of the singers and record
company officials during a two-year
period. “Canzonissima” 1s by far the
most popular program in Italian
television history.

Others named in the investigation
are Salvatore Mazzacco, a record
producer; Luciano Rondinella, ex-
ecutive for Sonica, Fonorex, Edi-
zioni Rondinella, Italbit; Michele
Bonnett, executive for EMI; Gianni
and Salvatore Esposito, owners of
Esposito Records; Corrado Bac-
chelli, a record producer; Ladislao
Sugar, managing director of CBS-
Sugar, with exclusive contracts on
Cinquetti and Dorelli; Alfredo
Rossi, administrator of Arision

Records, with exclusive contract on
Fratello.

Others are Giovanni Battista An-
soldi, managing director of Ri-Fi
Records with exclusive contracts on
Michele and Zanicchi; Gregorio
Mintangian, president of Durium
with exclusive contract on Paoli and
Reitano: Linda Eikelberg, ad-
minstrator of Kidoko Records, with
Patti Pravo under contract. Author-
ities have also asked (o interview the
legal representatives on Phonogram
records.

All face possible fraud charges.

French Acts Need Foreign
Exposure, Weekly Asserts

PARIS—According to the French
weekly paper, I'Express, French
pop-groups face wvirtual extinction
unless they work abroad. Yet only
one or two have succeeded in break-
ing the Anglo-American ice-like
Magma in the UK. and Les Vari-
ations in the LS.

It is still something of a mystery
why British groups in particular are
appreciated by the French and have
made great names for themselves
while the French groups do not
make anything like the same impres-
sion.

One reason may be that the policy
of record houses is to concentrate on
individual artists rather than groups,
which means that disks are compar-
atively rare. It is of interest to note
that at the Polydor congress held in
Paris, not a single French group was
included in the novelties for 1975
On the other hand, the Rubettes, a
British group, was brought over spe-
cially and plaved in France for the
first time.,

A preal many minor groups have
disappeared completely and those
who have succeeded in hanging on
have not sufficient money to buy all
the equipment they need. According
o 'Express, one of the oldest
groups, Mahjun, which has recorded
three albums, 15 forced to live as a
community under difficult condi-
tions. Rice and noodles are their ba-
sic diet.

It is rare, says the paper, that a
French group can manage to draw
an audience of as many as 500, and
Jean Karakos of Byg records admil-
ted that the group, Gong, has cost
him something like $80,000. Some
are trying to find a place for them-
selves by adopting jazz styles, but

the going is rough. The one hope
therefore is to find a home in Britain
of the U.S. but competition is great,
maoney 15 needed and on the whole it
15 no more than a dream for most
groups.

Radio Bill?

® Continued from page 50

celerating numbers of AM-FM ra-
dios slated for post-delivery installa-
tion in cars,

ponent EIA also deplored the
denial of choice to consumers, But if
the bill must go ahead, the manufac-
turers ask for a two-year lead ume,
and a $25 price cut-off for exemp-
tion of the less expensive sets.

As for the implementing agency,
the FCC, its chairman Richard E.
Wiley has told both Senate and
House committees that the auto-ra-
dio picture is bad, and that studies
indicate auto manufacturers have
exaggerated the costs claimed for
adding FM service to themr car ra-
dios.

Still, Wiley says that if a general
all-channel radio bill is passed, he
would prefer to limit the FCC’s first
AM-FM capability requirement to
auto radios, for a start. He has
doubts about inflicting extra costs
on consumers who might prefer
cheaper AM sets in their homes.

BILLBOARD
IS BIG
INTERNATIONALLY
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BILLY PRESTON-The Kids & Me, A&M 5P-3645, Following
his major hit of “Nothing From Nothing,” this master key-
board man/vocalist comes up with a highly commercial effort
which should keep him near the top. Mixing in a few instru-
mentals with his soulful vocals, Billy follows the general
strain of his hit in some areas and entirely new directions in
others. A highly danceable LP, which should suit the disco
market, and an LP with tight, short cuts which can fall into
the AM or FM marketplace. As always with Preston, his key.
board work stands out the most, and this set is no exception.

Best cuts: “Nothing From Nothing,” “You Are So Beau-
tiful,” “SL Elmo,” “John The Baplist,” “Creature Feature.”

Dealers: Preston enjoys success in all areas through 2
number of AM hits and association with bands like the Bea-
tles and Stones. -

STEVIE WONDER, ARETHA FRANKLIN, DONNY HATHAWAY,
STAPLE SINGERS, RAY CHARLES —Recorded Live At Newport
In New York, Buddah BDS 5616, Although there is a tendency
to call this a “sampler” type LP, it really is a super powered
demonstration of the skills of these super powered perform-
ers and as such the listener doesn't mind hearing one and
then the other, All the performers are aligned in the ability to
generate energy from within themselves and transfer it to the
audience. Motown, Atlantic, Stax and Crossover, all allowed
their artists to participate in this on location taping and if
anything, this LP reasserts the power and majesty of their
MUSIC,

Best cuts: every one, with Mawis Staples standing out on
the Staples two contributions, “You Gonna Make Me Cry” and
“And The Lord Will Hear."

Dealers: stock in pop and soul.

SONNY & CHER—Greatest Hits, MCA-2117, Sonny & Cher,
for all the criticism leveled at them during their career to-
gether for being too commercial, put together some of the
hinest singles of the past decade, reaching audiences of all
types. This LP represents the entire spectrum of their career
(earlier hits are not the originals, but live versions) and traces
their progression fram teen idols to over-all stars. Cher pos-
sesses one of the finest voices in popular music, and while
there are those with better vocals than Sonny's, he remains
an excellent interpreter and a topnotch writer. Excellent LP
for collectors and for new fans they may have gained through
their TV show.

Best cuts: “You Betier Sit Down Kids," "'l Got You Babe,”
“A Cowboy's Work |s Never Done,” "The Beat Goes On."”

Dealers: Duo has a decade of fans. Sonny has his own TV
show this fall and Cher is sure to do a number of guest stinls.

ROY WOOD'S WIZZARD~Introducing Eddy And The Fal-
cons, United Artists, UA-LAZ19-G. Through his years with the
Move, as a founding member of the Electric Light Orchestra
and now with Wizzard, Roy Wood has continually been recog-
nized as one of the geniuses of pop. In this country, however,
he has always seemed to barely miss that commercial mark.
With this brilliant LP of '50's style rock done in a style that
improves rather than imitates that decade, Wood has hit that
point of commercialty and individuality. Singing, playing gui-
tar, drums, oboe, cello, bass, keyboards, saxes, bassoon and
others he moves through a set of original tunes all of which
seem vaguely recognizable. This is not an oldies LP. Rather, it
is the perfect mix between the best of the old and the best of
the new. Kudos to Roy Wood.

Best culs: "Brand New ‘88" "This Is The Story Of My
Love (Baby),” “Everyday | Wonder," "We're Gonna Rock ‘N'
Roll Tonight.”

Deslers: Let consumer know Wood's roots and play this in
store. There should be lots of FM support.

BOBBY GOLDSBORD-10th Anniversary Album, United
Artists UA-LA311-H2, Over the past decade Bobby Goldsbora
has proven himsell one of the most versatile and consistent
hit makers in the music business, able to appeal to every au-
dience from the Top 40 crowd to the easy listening audience
to the night clubbers. Here we find a fine representative
sample of his work, from rock to country oriented matenial to
MOR. Each cut lists where recorded and date, date of release,
arranger and producer. Most were hits of some type and all
are recognizable. A fine LP which should be popular with
those who have followed Bobby's career and for new fans he's
gained over the past few years.

Best cuts: “See The Funny Little Clown,” “Little Things,”
“Honey,” “The Straight Life,” "Walchin' Scotty Grow,”
“Summer (The First Time).”

“Dealers: Excellent double package with color photo inside

and liner notes by Babby,

JOHN MAYALL-The Latest Edition, Polydor PD 6030.
When it comes to mixing the best of the blues with a touch of
Tommerciality, John Mayall has been the master over the past
decade. Here, with a new lineup of fine musicians and an-
olher batch of top onginal songs, Mayall's distinclive vocals,
fine keyboard and organ work and peneral mastery of his
trade again triumph. Should reach his always strong radio au-
diences with no difficulty and should continue his long string
of hits.

HI TI* R I:Z. L ";_ = IEWET 3
Best cuts: “Gasoline BLues,” "Deep Down Feelings,” "The
Pusher Man,” “Love Song."”

Dealers; Mayall has 10 years of fans that are always on Lhe
lookout for new material. And he tours constantly.

CHARLES AZNAVOUR—A Tapestry Of Dreams, RCA CPL1.
0710, International vocalist Aznavour is finally starting to get
same of his much-deserved attention with this effort and his
often played “"She.” His voice still has a very sensual guality
to it.

Best cuts: “She,” '
| Was Young.”

Dealers: Aznavour has toured the states many times and
has built up a loyal legion.
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NEW YORK CITY—Soulful Road, Chelsea CHL 500. Veteran
vocal group comes up with an absolutely superb LP combin-
ing the almost unmversal style of the Spinners with their own
original sound. Smooth lead vocals, backups in perfect har-
manies and an instrumental background that is always per-
ceptible but never intrudes on the vocals. Thom Bell has con-
tributed his esual magnificent production and amangements
but the real stars here are New York City. At a time when
many soul groups are using stereolyped arrangements, this
unit has retained a style of their own and one that should
certainly pay off. Should cross to pop quickly,

Best cuts: "Darling Take Me Back,” “Can't Survive With-
out My Sweets.” “Only You,” "Love Is What You Made It."

Dealers: Great takeoff on the “Abbey Road” Cover,

‘Our Love, My Love,” “Yesterday When

TINA TURNER—Tina Turns The Country On, United Artists,
UA-LAZ00G. Fine mix of country, folky and soft rock tunes
done in Tina's imimitable style. On this effort she flexes her
voice from ils softest to its usuval rough tone and molds it
perfectly around each cut. Drawing from a wide range of com-
posers from Dylan to Dolly Parton to Kris Kristofferson fo
Hank Snow, Ms. Turner should gain easy soul and pop play
and possibly some country play. Surprisingly effective are the
slow cuts, and Tina proves just as adept an interpreter of
other's material as she 5 a singer of onginal songs.

Best cuts: “He Belongs To Me,” “Long Long Time,” “I'm
Maoving On.”" "There'll Always Be Music.”

Dealers: lsual excellent cover shot. Play in store.

Jazz

CANNONBALL ADDERLEY QUINTET—Pyramid, Fantasy F-
9455, This is an LP of surprises—all delightiul. Each track is a
gem of artistic skills which have the hallmark of the Adderley
group's cohesive style. The opening cut, "Phases” is a tour de
force for synthesized ARP sounds (courtesy of George Duke),
followed by the march and precision of "My Lady Love” with
its military drum rudiments and a complementary melodic
line played by the two Adderley brothers, “Book-Ends™ with
ils strong bass emphasis (showcasing the power of Walter
Booker on standup bass) has an ear-catching quality in the
ensemble sound which melds with the rhythmic emphasis.
This LP captures all the high energy qualities of modern jazz
with just enough soul.

Best cuts: “Pyramid” (with its lolling quality);
Blue,” "Book-Ends."

Dealers: The saxophonist-leader has an enticing, commer-
cial entry here.
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GARY BURTON—3even Songs For Quartet And Chamber
Orchestra, ECM 1040 ST. Vibraharpist Burton has outdone
himsalf with this recording. It fealures seven pieces com-
posed by Michael Gibbs and all of them are performed by
Burton's quartet, in conjunction with chamber ensemble.
This mixing of the two is a nalural success and this is the
same material that he presented in his performances at this
past Newport Jazz Festival. All of the soloing blends into the
total £ orl.

Best cuts: "Throb,” “Phases,” “Three.”

Dealers: Burton s quite well known in jazz circles.

Country

MOLLY BEE—Good Golly Ms. Molly, Granite 1002, Singing
as beautifully as ever, Molly has a masterful selection of
songs, 3 number of which could be hits. It's a very listenable
album, produced by Cliffie Stone, and contains a couple of
old standards as well as some recent tunes by others. But her
originals are the besl.

Best cuts: “| Gol A Man,” “So Much To Remember,”
“Cheatin |5 a Very Lonely Game,” and “Let Me Call You Baby
Tonight ™

Dealers: The name is still magic, and the singing matches
it.

CHARLIE LOUVIN=H Almost Felt Like Love, UA 248, It's
Charlie’s first album for UA, and it's overdue. He sings songs
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done before by Bill Anderson, Roy Clark, Jeannie C. Riley, Lo-
reita Lynn and himself, and adds some flavor with new mate-
rial. Produced by Kelso Herston and engineered by Billy
Sherrill, it's a winner.

Best cuts: "Until I'm Qut of Sight,” and “If | Have To Build
a Bridge."

Dealers: The album contains a couple of his hit singles.

LORETTA LYNN~They Don't Make 'Em Like My Daddy,
MCA 444 When Loretta sings, people listen, and they'll listen
to all of these, even though several of the songs have been
done before. She has two of her big singles on it, and a great
deal of new material, oot of which will come more singles. The
remarkable lady just keeps doing superb songs, and Owen
Bradley plays his part.

Best cuts: “0ut of Consideration,” "Don't Leave Me Where
You Found Me,” and “Nothin"."

Dealers: Some noslalgia on the back cover, along with
great liner notes.

LITTLE DAVID WILKINS—Little David Wilkins, MCA 445,
Singing some loe Slampley songs, and even borrowing his
style a little, Wilkins moves on to even greater things with his
own style. He has some strong material, a bot of it self-written,
and three of his hit singles are found in the package. His best
cuts are: "To My One and Only,” "My Love For You,” “Who-
ever Turned You On, Forgot To Turn You O, and “You Can't
Stop Me From Loving You."

Dealers: A cover photo in performance, at his best.

BARBARA MANDRELL—This Time | Almost Made It, Colum-
bia 32959. The multi-talented litile lady outdoes herself. She
keeps getting better, and she always was great. But her matu-
rity shows through, and it's truly an excellent album, from
start to finish. She can sing a song as it should be sung, and
probably as no one else can do if.

Best cuts: Right Back Feeling Like a Woman,”
A Fool,” and “Kiss the Hurt Away."

Dealers: Good cover, preat material, including some stand-
ards.

“Wisdom 0f

LARRY GATLIN—Rain Rainbow, Monument 33069. Here is
the much awaited album of one of the real bright lights in the
future of music. A brilliant writer, an excellent singer, with all
of the tools. And what songs he has in this one, a good many
of which will get more than country attention. Gatlin is some
one to walch, and particularly someone to hsten to.

Best cuts: "Rain,” “Those Also Love,” “Help Me,” “lan
nie," and "“Love.”

Dealers: Every cut in this album is superb. And Gatlin is
just off a strong promotional tour.

Flrst Time Around

MORNINGSONG—Listen To A Sunrise, Morning Song CS
T871. One of the real joys of music is finding an artist on a
small label, unknown to the general public, who has turned in
a genuinely excellent piece of work. This s the case with
Mormingsong, a group whose harmomes al himes come close
to those of CSN&Y, who can handle soft rock, country tradr
tionals or folk with equal ease and are vocally and instru-
mentally as capable as any of the “major” people around to-
day. Nol one throwaway cul here, and with some luck and
some help, this group should someday be stars of the AM and
FM airwaves, appealing to all audiences.

Best cuts: “Look At Me," “Mever Bending Ears,” “Blue,”
“Silent Morning,” "Gentle Thought,” “There's A Light.”

Dealers: This is a fine chance to really help break an act.
Don't et the small label scare you, this one is worth helping
along.

JACK THE LAD=It's Jack The Lad, Elektra 7E-1014. Very
nice mix of British folk and rock from some of the past mem-
bers of Lindisfarne. More listenable to American ears than
much of the British product of this genre, Mix of electric and
acoustic works well, as do the delightfully undisguised ac-
cents. Some excellent uptempo, some fine ballads, and a gen-
erally well done LP, For those who have been fans of the likes
of Fairport Convention, lan Matthews and his many groups,
Lindisfarne, and a few others, this should prove a welcome
addition o the collection. College and FM play should be
strong.

Best cuts: “Boilermaker Blues” “Fast Lane Driver,” "Ro-
salee.” "Promised Land,” "Lying On The Water."

Dealers: Display in rock and British folk/rock section.

GIND CUNICO-Kama Sutra KSBS 2601 (Buddah). A re-

freshing sound surfaces here which is remimiscent of some of
the more innocent days of rock and roll, particularly the mid
'60's British era and the American groups along the lines of
the Spoonful and the Critters. Still, Cunico has put together
an onginal set helped along by his own strong production as
well as that of Artie Ripp and Toxie French, Material is a mix
between acoustic and electric, between the basic and the
more complicated, and should do well in most markets. Some
absolutely beautiful renditions of several rock classics from
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Carole King and lohn Sebastian. A most promising LP,
Best cuts: "She's Sweel, She's Somebody,” “Hollywood
Boulevard,” "Goin' Back," "“Younger Girl."
Dealers: Again, it's worth your while to help break this act.

THE POWER OF ATTORNEY—From The Inside, Polydor PD
6031, Nine men who are serving fime in Pennsylvania's Grat-
erford Prison come up with an excellent soul LP combining
the multi-voiced style of War, soft ballads and good soul rock-
ers. Fing instrumentals from all and even better vocals char-
acterized by complicated off-leads, strong harmonies and a
general top performance. Rind of matenal that is ideal for ei-
ther dancing or listening and should catch on immediately on
soul stations. A number of potential crossover cuts here. The
best of today's soul flavor with little imitation.

Best cuts: "Life Is Nowhere In The Ghetto,” “I've Been
Thinking,” “Turn Around,” “No More."

Dealers: Cover explains the situation. Use to best advan-
tage.

SOUND EXPERIENCE-Don't Fight The Feeling, Soulville
FS 1650 (Bell). Top notch soul group combines the sounds of
today with some of the magnificent harmonies that made the
black New York groups of the 1950's such important factors
in the growth of rock. Full, horn based orchestration adds to
over-all sound, but it is the conglomeration's superb singing
that makes this such a masterful soul LP. Kind of music that
should easily appeal to the Top 40 audience as well as the
soul mart, Number of cuts which fil the disco market, and
some fine ballads.

Best cuts: “This World Is Really Mine," “Step Feeling,”
“You Don't Know What You're Doing,” "Devil With The Bust.”

Dealers: Colorful cover for display and play in store.

JAY GRUSKA—Gruska On Gruska, Dunhill DSD-50181
(ABC). Very pleasant, easy to listen lo set from young singer/
songwriter. Interesting lyrics backed by full orchestra ar-
ranged by Michael Dmartian, who also handled the excellent
production work. Refreshing. in that the LP is peaceful but
not boring. Should do well on a variety of radio formats, par-
ticularly FM and easy listening.

Best cuts: “Every Time | Try,” “A Letter,”
g8,

Dealers: Stock in new artists.

Billboard'’s
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BONZIO DOG BAND~The History Of The Bonzos, Uniled Art-
ists, UA-LA 321-HZ. Fine package, both conlent wise and
graphically, of one of the funniest, most subtly satirical
groups of the 1960's. Band was overlooked while they were
around, Don't make that mistake now. Best cuts: “Kama-
Sutra,” “I Left My Heart In San Francisco.”

LIGHTHOUSE —Good Day, Polydor PD 6028. This album show-
cases an all-new Lighthouse. Drummer Skip Prokop has
switched to guitar, so the group has now joined the ranks of
double lead guitar bands. Also, much of the strings and brass
of the past have taken a back seal to synthesizer and guitar
Best cuts: "Got A Feeling,” "Going Downtown,” "Reincarnate
Nation,”

HERB OHTA—Song For Anna, A&M SP 3651, Superb ukulele
artist plays in front of beautifully arranged lush orchestra
which never gets boring. Makes instrument sound as soulful
and expressive as any puitar. Best cuts: “Song For Anna
(Chanson d'Anna),” “Love Is Blue (L'Amour Est Bleu).”

TELLY SAVALAS —Telly, MCA 436. Star of Kojak comes up with
interesting mix of talking and singing on this group of well
known songs. Should be decent seller based on name. Best
cuts: "You've Lost That Lovin® Feelin',” "You And Me Against
The World.”

HAWKWIND—Hall Of The Mountain Grill, United Artists LA
LA3Z8-G. Usual interplanetary sounds from top British space
rock band. Good use of electronics and ideal for FM play. Best
cuts: "D-Rider," "Hall Of The Mountain Grill."

HUEY “PIAND" SMITH'S ROCK & ROLL REVIVAL-Ace 2021.
First release from the reactivated Ace is a beaut. Huey "Pi-
ano” Smith was one of rock’s early giants, and this set of
Huey and his various proteges marks a veritable rock gold
mine. A must for collectors and new fans alike. Top liner notes
from Greg Shaw. Best cuts: "Rockin' Pneumonia (Parts 1 & 2)"
Huey Smith & The Clowns, “High Blood Pressure” (Bobby
Marchan & The Clowns), “Alimony” (Frankie Ford and the
Sisters),

HANGIN' OUT WITH HENRY MANCINI, RCA CPL 1-D672. A
film theme package with some bright spots but otherwise a
(Continued on page 63)
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JOHN DENVER—Back Home Again (4:42); producers: Mil-
ton Ohun/Kris 0'Connor; writer: J. Denver; publisher: Cherry
Lane, ASCAP. RCA JH-10065, The man who is probably Amer-
ica’s biggest superstar comes up with another sure winner,
more uptempo and a bit more country than “Anme’s Song.”
Usual peacelul, general escape from trouble aura that often
surrounds the artist's work and which helps make him as re-
freshing as he is.

THREE DOG NIGHT-Play Something Sweet (Brickyard
Blues) (3:32); producer: limmy lenner; writer: A. Toussaint;
publishers: Warner-Tamerlane & Marsainl, BMI. ABC/Dunhill
15013. One of our true supergroup’s takes on a bouncy, soul
flavored song from the pen of Allan Toussaint and does ther
usual fine interpretive work. Uptempo work makes good use
of lead and almost soul-like backup vocals, Sure bet for im-
mediale AM play.

SPINNERS—Love Don't Love Nobody—Part 1 (3:33); pro
ducer: Thom Bell; writers: C. Simmons-1. leflerson; pub-
lisher: Mighty Three, BMI. Atlantic 45-3206. Outstanding
soul group slows down a bit from their previous elforts with
this stunning ballad. Beauliful piano introduction followed by
flowing lead vocals and superb harmonies. Record should hit
pop and soul markets simultaneously and this change of pace
could easily prove their biggest hit in some lime.

STEELY DAN-Pretzel Logic (3:59); producer; Gary Katz;
writers: Walter Becker-Donald Fagen; publisher: American
Broadcasting, ASCAP. ABC 12033. When people complain
that nothing new is happening in pop music, they ought to
listen to Steely Dan. This innovative group has come up with
another sure winner in the bluesy rock hit featuring the al-
ways fine mix of lead and harmony vocals, superb Gary Katz
production and calchy instrumental refrain which serves as a
hook as well as any words could.

BACHMAN-TURNER OVERDRIVE—You Rin't Seen Nothing
Yet (3:29): producer: Randy Bachman: writer: R. Bachman:
publisher: Bachman/Top Soil, BMI. Mercury 73622. What
may be America’s best “heavy rock” group checks in with this
basic rocker featuring licks reminiscent of the Velvet Under-
ground's “Sweet Jane." Easy to remember melodies, good
singing and good hook in the title. Flip: Free Wheelin® (3:44);
producer: same; writer; B. Thornton; publisher; same.

THE DeFRANCO FAMILY featuring TONY DeFRANCO-
Write Me A Letter (3:06); producer; Walt Meskell; writers: T.
Martin-W. Meskell, publishers: Fox Fanfare/Cakewalk, EMI.
20th Century 2128, By far the most commercial thing this
musical family has come up with in a long while, Good bouncy
music, calchy lyrics, strong singing from Tony and fine
backup from the brothers and sisters. In short, there's no rea-
son why this should not be a major AM hit in quick order.

recommended
NITTY GRITTY DIRT BAND—Battle Of New Orleans [2:50}:

® Continued from page 62

Pop

background quality, This is music to do something else by.
It's pretty but nothing earth-shattering. Best culs: “Love's
Theme,” “TSOP (The Sound Of Philadelphia).”

BARCLAY JAMES HARVEST—Everyone Is Everybody Else, Pol-
ydor PD 6508. Popular British quartet combine rock and folk
and come up with their usual fine efforl, Best malterial 15 that
which showcases the harmony vocals. Best cuts: “Child Of
The Universe,” “Mill Boys.”

MICHAEL WENDROFF—Southpaw, Buddah BDS 5609. Sec.
ond effort from singer/songwriter who seems to caplure
some of the more basic dreams and feelings of us all. Soft
vocals against rock background makes for good contrast. Best
cuts: “Southpaw,” “Only A Fool Fools With Love.”

SUN CHILD =I'm Changing Things, MCA 448. Very up, lor the
mast part optimistic set from new group which handies some
senous subjects and sings a lot of happy songs. Should do
particularly well on easy listening stations. Besl cuts: "The
Milkrun Through The Stars,” “Dynamite.”

WILLIS ALAN RAMSEY, Shelter SR-2124 (MCA). Reissue of
country/soft rock LP that seemed to get fost in the shuffle
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producer: William E. McEuen; writer: J. Driftwood; publisher:
Walden, BMI. United Artists XW544-X.

LIGHTHOUSE—Good Day (3:45) producer: limmy lenner;
writer: Ralph Cole; publisher: CAM.-USA., BMI. Polydor
14246,

PAUL DAVIS—Ride 'Em Cowboy (3:52); producer: Paul Davis;
writer; Paul Davis; Web Y, BMI. Bang 712.

DAVID CASSIDY—Pleasa Pleage Me (1:57); producers: David
Cassidy and Barry Ainsworth; writers: Lennon-McCartney;
publisher: Dick James, BMI. Bell 45,605,

JUD STRUNK—My Country (3:25); producer: Glen Campbel,
writers: J. Strunk-D. McCarthy; publishers: Kayleekay/Every
Littke Tune/Pierre Cossette, ASCAP. Capitol 3960

FlrstTlA

ARROW —Touch Too Much (2:58): producer; Mickie Most:
writers: N. Chinn-M. Chapman; publishers: Chinnichap/ RAK,
ASCAP. Private Stock 45,001, First release from Larry Uttal's
new label proves a winner with this hard driving, commercial
rock cut which has already hit the top of the British charts.
Heads above most disks of this type and ideal for AM airplay.

THE RHODES KIDS—Voo-Doo Magic (2:50); producers:
Danny lanssen and Bobby Hart; writers: Barry Richards-How-
ard Bloch-Beth Bloch; publisher: Group Two, ASCAP, GRC
2033. Fine soul/dance disk in the Kool & the Gang vein which
should find no trouble making the soul playlists.

JOHN KINCADE-Till | Kissad You (2:15); producer; Larry
Page; writer: Don Everly; publisher: Acuff-Rose, BMI. Mercury
73604, Everly Brothers old hit gets original treatment here.
Fits in well with current nostalgia mood, but originality also
adds touch of freshness.

RON GARDNER—Pale Moon (2:30); producers: Richie
Moare, Ron Gardner and Dennis Lunder; writer: Ron Gardner:
publisher: Snoqualmie, BMI. MCA 40285, Gardner comes up
with a pood rocker here, somewhat reminiscent of some of
the best of the John Fogerty material.

BECKY HOBBS=I'll Be Your Audience (3:10); producer:
Brad Shapiro; writers: B. Hobbs-L. Anderson: publishers: Bad
Boy/Harmony And Grits, BMI, MCA 40281, Good mix of rock
and easy listening which could gain play on a variety of for-
mats. Ms. Hobbs has a Helen Reddy feel to her, but still man-
ages to retain oniginality.

J.C. STONE—Carrie's Gone (2:41); producer; Geolf Turner;
wiiler: Bob Johnston; publisher; EB. Marks, BMI. Private
Stock 45,002, Very pleasing country styled tune sparked by
fine lyncs. Could hit rock and country playlists.

SAVANNAH -Love You Back To Georgia (2:29); producer:

“Top Singl
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David Kastle; writer: Laygn Martine, Jr.; publisher: Ahab,
BMI. ASM 1618, Uptempo, laidback rock style in the manner
of Eagies works well here with the title acting as effective
hook. Good harmonies and goodtime song should hit Top 40
farmats.

>
Country

BOBBY G. RICE—Make It Feel Like Love Again (2:38); pro.
ducer: Dick Heart; writers: Earl Conley, Dick Heard: Blue
Moaon, Andromeda (ASCAP); GRT 009. A beautiful song, well
sung, with plenty of range and feeling. Flip: No info available.

JUDY BRYTE—Last Thing On My Mind {2:44); producer:
Jimmy Bowen; writer: Tom Paxton; United Artists (ASCAP);
Opryland 3952 A familiar song, but not this treatment. She
has to be one of the finest singers in the business, and she
really turns on with this one. It could be a8 monster. Flip; No
info available.

GEORGE MORGAN-A Candy Mountain Melody (2:40); pro-
ducer: Joe Johnson; writers; Sun Child, Crystal Lady; Little
Eimo (BMI); MCA 40298. The first country song in the Sun
Child series, it's a bright, happy song and well-performed.
Fine arrangement, too, by Bill Justis. Flip: Noinfo available.

BOBBY LEWIS—I See Love (2:57); producer: Earl Rich-
ards; writer: Chuck Rogers; Golden Horn/Starsong (ASCAP);
GRT D08 Out of his last album (for Ace of Hearts) comes this
lovely ballad, and demonstrates that he is a top-notch singer.
It's a great song, well done. Flip: No info availabie.

DAVID ROGERS—I Just Can't Help Believin® (2:30): pro-
docer; Pete Drake; writers: C. Weil, B. Mann; Screen Gems/
Columbia (BMI); Atlantic 4204. It's the best cul out of his
album, and il has all the ingredients for success. It's a well-
wiitten song, performed in great style, and very commercial.
Flip: No info available.

ANNE MURRAY-Son Of A Rotten Gambler (3:06); pro-
ducer: Brian Ahemn; writer: Chip Taylor, Blackwood/Back
Road (BMI); Capitol 3955. Again, fresh from an album, but
then everything Anne sings is fresh. It's totally country, but it
should be played by every sort of formal. And it will endear
her even more to her following. Flip: No info available.

recommended

DAWN GLASS —Kentucky Boy (2:50); producer: Larry Morton;
writer: Ann J. Morton; Sue-Mirl (ASCAP); Chart 5222.

LITTLE DAVID WILKINS—Not Tonight (2:37); producer; Owen
Bradley; writers: David Wilkins, Tim Marshall; Forrest Hills/
Battleground (BMI); MCA 40233

RHONDA WALTERS~If You're Leavin' Me Tomorrow (2:23);
producer; Don R, Smith: writer: Joe Allen: Tree (BM1): Cher-
ish 404,

Billboard’s Recommended LPs

when first released several years back. Excellent writing and
singing from artisl who could make it big in pop, country and
easy listening markets. Best cuts: “Muskrat Candielight”
(since covered by America), “Painted Lady."

LAWRENCE WELK AND HIS MUSICAL FAMILY—Celebrate 50
Years In Music, Ranwood, R-6002. Welk may not hit the top of
the charls, bul he is a steady seller and this set of 18 tunes
plus a phota album should maintain that streak. Instrumen-
tals and vocals as good as ever. Best cuts: "I Saw The Light,"
“Try To Remember,”

jazz

DUKE ELLINGTON-The Pianist, Fantasy F-9462. Relaxed
small group sessions cut in 1966 and 1970 with two rhythm
sections allow Duke's supple playing plenty of finger room.
He is in & bright mood on the 10 cuts—naturally all his own
works, mostly unknowns. Best cuts: “Never Stop Remember-
ing Bill," “Slow Blues."

HERBIE HANCOCK—Treasure Chest, Warner Bros. 2Ws 2807,
Hancock has recently achieved strong commercial success

and this double set from three older LPs should satisfy old
fans and new admirers alike. Qutstanding keyboardist always
sounds good. Best cuts: "Sleeping Giant," “Wiggle Waggle.”

soul

EARTH, WIND & FIRE—Another Time, Warner Bros. 2W32798.
Repackage of two early LPs is more soul oriented than what
group is into now, bot shill enjoyable. Best cuts: “Love Is
Life,” "Energy.”

classical

R. STRAUSS: ALSO SPRACH ZARATHUSTRA—Concerigebouw
Orch. (Haitink), Philips 6500-624. Calalog competition here
i5 indeed heavy, with some of the most potent at §1 less.
Nevertheless, the Haitink performance and recording display
values that will draw many collectors. His robust yel com-
pellingly romantic reading is showcased in stunning sound—
solid and clear in all details of the complex score, and beau-
trfully balanced. A glamorous demo disk for top-flight play-
back equipment.

MOZART: OPERA & CONCERT ARIAS—=Elly Ameling, soprana/
English Chamber Orch. (de Waart), Philips 6500-544. Wher-
ever she appears, and her Stateside concerts have been fre-
quent in recent years, Ms. Ameling reinforces her standing as
one of the leading soprancs before the public. Her stature as
a Mozart interpreter is particularly secure, and this program
of 10 showpieces is due to win favor.
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DICK FELLER—The Credit Card Song (3:24); producer: Larry
Butler; writer: Dick Feller: House of Cash (BMI): UA 535.

SHERRY BRYCE—Oh, How Happy (2:07); producer: Mel Tillis;
writer; Charles Hetcher; Myto (BMI); MGM 14747,

SLIM WHITMAN—Happy Anniversary (2:31); producer: Kelsg
Herston; writer: G.5, Paxton; Acoustic (BMI); UA 530.

THE YOUNGHEARTS —Wake Up And Start Standing (3:08);
producer; Vernon Bullock; writers: V. Bullock-C. Ingersoll-R.
Preyer-B. Solomon; publishers:  Unichappell/Mafundi/
Younghearts, BMI. 20th Century 2130, Lush archestration
mixed with funky guitars and superb singing make for the
best thing this veteran group has yet to come up with. Almosi
social message lyrics mixed with fine dance background
should make this instant soul hit and certain bet for heavy
disco play. Good chance of AM crossover.

recommended

B.B. KING—Philadelphia (3:22); producer: Dave Crawford:
writer; Dave Crawford; publishers: American Broadcasting &
Dafnn, ASCAP, ABC 12029,

LEON WARE—Girl, Girl, Girl (Sonny and Virginia) (3:00); pro-
ducers: Jules Chaikin & Michael Arciaga; writers; Colenidge-
Taylor-Perkinson-Bob Kessler; publishers: Famous, ASCAP,
Ensign, BMI. Paramount 0308 (ABC).

THE MIGHTY CLOUDS OF JOY—Time (3:05); producer; Dave
Crawford; writer; Dave Crawford; publisher: Contillion, BMI.
ABC/Dunhill 15012 (ABC).

AL WILSON—La La Peace Song (3:24); producer: Johnny Bris-
tol; writers: J. Bristol-L. Martin; publisher: Bushka, ASCAP.
Rocky Road (Bell).

MARLENA SHAW-The Feeling's Good (3:55); producer:
George Butler; writers: N. Gimbel-C. Fox; publisher: Fox-Gim-
bel, BMI. Blue Note BN-XWS50-X. (United Artists).

CLED LAINE-AN In Love Is Fair (3:44); producer: Mike
Berniker; writer: Stevie Wonder; publishers: Stein & Van
Stock, Inc./Black Bull, ASCAP. RCA IH- 10068. The lady many
consider the finest female vocalist in the world works won-

ders with this Stevie Wonder tune, mixing in her always
strong individual style with a superb arrangement.

Picks—a top 20 chart tune in the opinion of the review panel which
woled for the selections published this week; recommended-
a tune pradicted will land on the Hot 100 between 20 and 60,
Review editor—Bob Kirsch.

MOSTLY MOZART—Alicia de Larrocha, piano, London, CS-
6BGR. The disk program may be pegged to the annual sum-
mer contert series in New York at which Madame Larrocha
has been a frequent adornment, but it stands without
apology as an attractive and viable package that many key-
board collectors will want. The big Mozart pieces are the A
Major Sonata and the Fantasia in C Minor, with the inclusion
of the giant Bach-Busoni "Chaconne”™ much more than a
mere filler. Strong promotional support from London will help
spread the word,

MOZART: PINNO CONCERTOS NOS. 20 & 21—Geza Anda, pi-

ano/Vienna State Opera Orch. (Anda), RCA ARL1-0610. The-

“Elvira Madigan™ (No. 21) s back with Anda, whose earlier
version for DG kicked off the soundtrack surge. In this re-
make, the solo playing remains at the expected high level,
but the orchestra support, directed from the keyboard by
Anda, and its mesh with the pianist achieve a lesser standard
of quality. Should sell well anyway, for its coupling of two ma-
jor works and the cover display of the movie tie.

Spotlight on Canada
Next Week in Billboard
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I SH'I]T THE SHERIFF —gsie cuapton

(T. Dowd), B. Marley, RSO 409 (Atlaniic) HAN
ou're) HAVING MY BABY—paul anka =
Hadl), P. Anka, United Artisty 454 MCA

ROCK ME GENTLY—andy Kim
(Andy Kim), A Kim, Capitol 3355 B3
I'M LEAVING IT ALL UP
TO YOU—peany And Marie Osmond
{Mike Curb), . Harris, D. Terry Jr., MGM 14735 HAN
CAN'T GET ENOUGH OF
YOUR LOVE, BABE—garry white
(Barry White), B. White, 20th Century 7120 CA
NOTHING FROM NOTHING—sginy Prestan
{Billy Prestom), B. Preston, B. Fisher, ABM 1544 THMK
TELL ME SOMETHING GOOD —nufus =
{Bob Momaco, Rwhes), S. Wonder, ABC 12010 SGC
THEN CAME YOU —rpioane Warwicks And Spimners
{Thom Bell), 5. Masshall, P. Pugh, Atlantic 3029 BB

YOU AND ME AGAINST THE WORLD — tieten Reddy
{Tom Catalana), P. Williams, K. Ascher, Capltol 3897 TMK

CLAP FOR THE WOLFMAN— Guess whe

{1 Richardson), Commimgs, Wallace, Winter RCA 0324 CHA
YOU HAVEN'T DONE NOTHIN' - stevie Waonder
(Stevie Wonder), 5. Wonder, Tamia 54252 (Matown) SGC
| HONESTLY LOVE YOU —oiivia mewton-tohn
(lehn Farrar), P. Nies, | Barry, MCA 40280 TMK
HANG ON IN THERE BABY — johany Bristsl
Ushnny Bemted), 1. Bristol, MM 14715 SGC
THE NIGHT CHICAGO DIED —raper Lace -
(M, Murray, . Callendar), M, Murray, P, Callendar, Mercury 734072
{Fhonagram) B-3
ANOTHER SATURDAY NIGHT—cat Stevens
{Cal Stevens), 5. Cooke, AEM 1602 SGC
BEACH BABY—rirst cass
{1 Cartur), |. Carter, Shakespasre, UN 49022 (Londen) SGC
IT'S ONLY ROCK "N ROLL—roliing Stanes -1
(Glimmer Twing), M. lapger, K. Richard,
Relling Stenes 15301 (Attambic) WEM
SWEET HOME ALABAMA = ynyrd Skynyrd
(Nl Noeper), Nimg-Ressington-¥an Zant, MCA 40258 MCA
WHO DO YOU THINK
YOU ARE—8s Donaldson And The Heywoads
{Steve Barvi For Chalice Productions), C. Scoft, D. Dyer, ABC 12006 B-3
LET'S PUT IT ALL TOGETHER—stytisties
{Mups & Luigi), Hupo-Luigi-Georgs, D, Weins, Aveo 4540 B3
FEEL LIKE MAKIN' LOVE—neberta Flack *
{Roberta Flack), E McDaniets, Atlantic 3875 HAN
RUB IT IN—gity “Crash” Craddock
{Ron Chancey), L Mariine Ir., ABC 11437 3GC
EARACHE MY EYE FEATURING
ALICE BOWIE—cheech & Cheng
{Lou Ader), T. Chong, B. Marin, G. Deiorme, Ode S6102 (AEM) SGC
FREE MAN IN PARIS—joni Mitchen
{doni Mchell, Hemry Lewy), J. Michell Asylum 11041 WBM
WILD THING—rancy
(M, Hurst), C. Tapler, Big Tree 15004 (Atlantic) BB
CAN'T GET ENOUGH—ga Emm
{Bad Comgpany), M. Ralphs, Swan Song [Atiandic) CHA
NEVER MY LOVE—giue Swede
{Bangi Pabmers), D. Addrisi, B. Addrisi, Capital 3938 WM
YOU LITTLE TRUSTMAKER —the Tymes
(Biffy lackson), CM, lackson, RCA 10022 SGC
| LOVE MY FRIEND—chariie rich
{Bily Shewvill), B, Sherrill, M. Wilson, Epic 8-20008 (Columbia) SGC
WILDWOOD WEED—jim statford
{Phil Gernhard & Lobo), 0. Bowman, |, Statford, MGM 14737 HAN
STEPPIN' OUT (Gonna Boogie
Tonight)—Tony Orianda & Dawn
{Medress, }, L Lewine, L. Brown, Bell 45601 HAN
STDF AND SMELL THE ROSES—wssc Danis

(Gary Miein}, M. Davis, 0. Severinsen, Columbia 3-10018 SGC
SKIN TIGHT —onio Prayess
(Ohio Plapers), 1. Williams, C. Stachelll, L. Boaner, M. Jones
R. Middiebrooks, M. Pierce, Mercury 73609 (Phosogram) CHA
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KEEP ON SHILIH*—M Willie

i JLow Moges b #pga 0 o)

| (Tom Dowd), Hall, Hall, Hirsch, Asthony, Ress,

16

25

Capricomn D043 (Warner Bros) WEM
DON'T CHANGE HORSES (In The Middle
. Of The Stream)—tower 0f Power
(Tower Of Powsr), L Williams, ), Watson, Wamer Bros. 7828 S6C
PLEASE COME TO BOSTON - e Logging
{1, Cowichiield), 0. Loggins, Epic 11115 MCA
- SIDESHOW —mue Magc ®
| (Normam Hamis), B. €, V. Barrett, Meo 6561 SGC
ONE HELL OF A WOMAN — s pavis
(Mich Mall), M. Dowis, B fames, Columbis 46004 S&C
- JAZZMAN —Carole King
i (Lou Adier}, C. King, D, Palmes, Dde BEI01 (AEM) SGC
DO IT BABY —wmiracies
{F. Perren), F. Perren, €. Yarian, Tamla 54248 (Motown) 3GC
SUGAR BABY LOVE—The Rubettes
{(Wayne Bicharton), W, Bacherion, Waddingten, Polydor 15689
' | SAW A MAN AND HE DANCED
- WITH HIS WIFE—cher
{Gowfl Garretd), I, Durrill, MCA 40273 HAN
- WATERLOO — e
Polar Preducties), B. Anderson, 5. Amdersen, B, Ulyseus,
s B-3

10

13
18
10
13

. (Richard Podeler), B, Furay, Asylum 45201

| (Barence Sebmar), M), Wilkin, KL Eristofterson, Mega 205

19
11

" RIVER'S RISIN'

- PAPA DON'T TAKE NO MESS PART 1—james Brown

(lames Brown), 1. Brown, F, Wesley, ). Starks, Pelpdor 14255
SHININ' ON—Grand Funt

{Todd Rundgrea), M. Famner, 0. Brewsr, Capitol 3917 HAN
SURFIN' U.5.A.—Baach
(Mot Listed), C. Berry, Capitol S6C
CALL ON ME—chicape
{lames William Guercie), L. Leuchnane, Columbia 46062 HAN

TAKING CARE OF BUSINESS —Bachman-Turner Overdrive
(Randy Bachman), K. Bachman, Mercury 73487 (Phonogram) 1 H

IT COULD HAVE BEEN ME—sami 1o
(5. Limbo, M. Bucking), G. Sklarov, H. Lioyd, MWGM 7034 HAN

DON'T LET THE SUN GO DOWN ON ME—emm I,

(Gus Dudgean), E. John, B. Taupin, MCA 48253

TIN MAN—smerica
(Gearge Martin), Bunmell, Warner Bres. TEI9

THE BITCH IS BACK—Enon iahn

{Gus Dudgoon), E. John, B. Taupin, MCA 40297

FALLIN' IN Lﬂ'“[—hlhm Hillmam, Furay Band

WEM
MCA

SGC

ONE DAY AT A TIME—warityn Seilars -

RADAR LOVE—cosden Earrimg
(Bolden Earring, Fred Haayen), & Kooymans, B. Hay, MCA 40202

TIME FOR LIVIN'=siy & e Family Stone

{Siy Stane), S. Steward, Epic 11140 (Columbia)

LPl

CHA

— Edgar Winter
{Rick Darrimger), 0. Hartman, Epsc 11143 (Columbia)

MIDNIGHT FLOWER —rour Top
{Steve Barni, Desnis Lambert, Brian Potter),
M. Jackson, R. Dezier, Dumhill 15005

SGC

SGC

' SURE AS I'M SITTING HERE~mee Dog Night

{limmy bennar), 1. Hiatt, Dunhill 15001 B-3

. LOVE ME FOR A RERSON—1 0smo

(Mike Corb), I Bristol, W. Brewn, Ir., 0. Jenes, Jl. MEM 14746  SGC
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TELL HER LOVE HAS FELT

THE NEED—Eddie Kendricks

i (Frank Wilses, Leonasd Caston), L Caston,

3

positions / 3140 Upward movement of 8 positions / 41-100 Upward movement of 10 positions.

K. Wakefield, Tams 54249 (Motown)

RINGS = Labe
(P, Gernhard), A, Harvey, E Reeves, Bip Tree 15008 (Milimbic)

ANNIE'S SONG—1chn Denver
(Milton Okun), ). Deswer, RCA 0735
AINT NOTHING LIKE THE REAL

THING = aeetha Frankiia
{berry Wezler, Aril Mardim, Areths Franklis), N, Ashbord, ¥, Simpson,
Atlantic 45-2200 S60

GIVE IT TO THE PEOPLE —rightssus Brothess
(Dennis Lambert, Brisn Pofter), 0. Lambert, B. Potter,

Haven 7004 (Capitol) B3
CAREFREE HIGHWAY —coroden Lighttoot
(Lenny Wareaker), 6. Lightfool, Reprisa RPS 1309 'ﬂ.ll
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~AIN'T NO L[I".'IE IN THE HEART
- OF THE CITY—pobby Bive Bland

’HLF—.ﬂTI*t

Ein| & Mumber Lhgtnibuting Lakel]

LIFE IS A ROCK {El.l'l The Radio
(Joey Levine, Marc Bellach, Paul DiFranca), N. Delph,
P. Difranco, . Levine, RCA 10056

KINGS OF THE PARTY —srowsavitie Station
(0. Morris, E Stevans), Big Tree 16001 (Atantic)

STRAIGHT SHOOTIN' WOMAN—steppenwait
{(Sieppermwoli), |. Edmonton, Mums BE301 (Epic)

HAPPINESS IS JUST AROUND

THE BEND —wuain ingredient
(Sibvarster, Simmens, Gooding), B. Auger, RCA 0305

KUNG FU—Curtis Maytield
(Curlis Maytield), C. Mayfield, Curtom 1999 (Buddah)

ROCK AND ROLL HEAVEN—me mighteoes Brothers
(Desnis Lymbert, Beiam Polter), |. Stevenssn, A 0'Day,
Haven 7002 (Cagpited)

ROCK THE BOAT—The Hues Corporation @
(hohn Florez), W. Holmes, RCA 0232

UP FOR THE DOWN STROKE —rasiiaments
(George Clinton), G. Climten, 'W. Callins, C. Hashers, B, Worrell,
Casablanca 0013, (Warner Bros.)

YOU CAN'T BE A BEACON (If Your Light Don't

5|'III'I =([ionna Fargo
Iy M. Cooper, ABC/Dat 17506

Hﬂi:ll YOUR BABY —George McCrae
{Harry Wayne Casey, Richard Finch), H. W, Casey, . Finch, X 1004 SGC

DOOR TO YOUR HEART —oramatics
(Tony Hestor), T. Hexles, Cadel 5704 [Chess/lamus)

CITY IN THE SKY—stapie Singers
(M. Bell), C. Chalmers, 5 Chalmers, D, Rhodes, Stax 0215
{Columbia)

HIGHER PLANE—rxoo! & The a.n’!.
(Kool & The Gang), & Bel, Kool & The Gang, De-Lits 1562 P.LP.)

HONEY HONEY —Sweet Dreams

Rachar, Gerry Shury For Chalice Prod.), B, Andarson,
Anderson, B Uhaees, ABC-Dunhill 12008

BLOOD IS THICKER THAN WATER = wiliam DeVaughn
{Frank Fioavandi, Johm Davis}, P, Rakes, R, Fatih, Rosbury 2001 (Chelsea)
B-3

S6C

DO IT FLUID —ptackbyrds
(L Mizell), D. Byt Fantasy 72

THE NEED TO BE—jim Weatherly
(fimey Bowen For Amoz Prod ), |, Weatherly, Buddsh 420

ALL SHOOK UP—5ui quatre
(M. Chapman, N, Chinn), Blackwell, Presiey, Bell 477

BOOGIE BANDS AND ONE NIGHT
STANDS—rathy paitsn
(Greg Dempsey), 6. Dempsey, Discreel 1210 (Wamer Boos.)

I'M A RAMBLIN' MAN —waylon Jennings
(Waylon Jennings, Ray Peaningion), . Penningion, ACA 10620

OVERNIGHT SENSATION —Raspberries
(limmy lenner), F. Carmen, Capitol 3946

HONEY HONEY — aose
(Bjorn Ubineus, Benay Amdersson), B. Andersson, 5. Anderssan,
B. Wvasus, Atlantic 45-3209

S&C

B3

B3

B3

" I'VE GOT THE MUSIC IN ME—mhe nii dee Band

{Gus Dudgeon), B. Bashell, MCA 40293

| EYES OF SILVER—ooobie Brothers

(T. Templeman), T, lohnstes, Warner Bros., 7812 WEM

THE PLAYER, Part 1—rirst Choice
(Stan Watwn, Morman Hareis), N. Harris, A. Felder,
Philly Groove 200 (Befl)

IS DELTA DIRT—tary catiin

. (Fred Fester), L. Gatdin, Monument 3622 (Colwmbia)

“‘l‘ TH-AHE_]I'II!I- Brown
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= {Brnaigmn Dhdsasm, E.Hliuﬂ
Surfine USA (frc, Dbl .. 4§  AKSCAPR._ .
Swvmal Fiams Alabinmia H:Iun'.hfh." Wi Thing ':H-lﬂ":""ﬂ"-'ﬂ B".:l
Hainflars, BMI) ... 18l wesacd Wesd (Femous  Boo.
by i TN
BREHAEN Top ol d e ‘Wernbl 5vl.|l‘hr'r|a'|' Fq-rh- 1Jlu-rll
1uIIEH-ur LE::' Has Fuﬂlurﬁf Meed !illl.‘g] .
alane metnd, 17 ot e Yizig Al o q 1‘|-|.. m
ASCAPD.. ., Ao o B2 U aimo, MESABY.
Tell Me Someiting Good (Shein &

TUT E|-1II"I1 Ehll- Bﬂﬁﬂ i 'I"?':r
ight Don't Shine ““1'" 4""[':'
House, KSCAFT... &

LT T-: Ha The l::m un.ul-u
Brian, B3 ..

Yiu Hawver'l Dl:lr'lr Hulhlrl -['Enm l
Wan Stock/Black Bull, ASCAF) ...

You Littke Trustimakes (Dramabis/
Bacon Faf. BMIL.,

Van Stock /Black Bull, ASCAPy,. 7

The Nsght Thi Do (Murray.
Callardar, -@F’I

Thor Came You (Mighty Thnss,

BMI} ... ]
Timse For Ih'l-ll f51|1|'|l FII;I-H-I' ﬂll] =6
Tt Mo (WH, ASCAPT .. 51
Ul‘rnl::ﬂh' The Doy SEraks [ Malkag

A reflection of National Sales and programming activity by selected dealers, one-stops and radio stations as compiled by the Charts Department of Billboard.
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STAR PERFORMER: Stars are awarded on the Hot 100 chart based on the qunwlng upward mw:murrt 1-10 Strong innruan\ in sales / 11-20 I..Ipwarll movement of 4 pvl:lllhuns J/ 21-30 Upward movement of 6
* Recording Industry Association Of America seal of certification as “million seller'’ {Seal indicated by bullet.)

Big Three Pub.; CHA = Chappell Music; CP|l= Cimino Pub, !
Plymouwth Music; SGC— Screen Gems/Columbia: TMK =Triangle Music/Kane; WEM — Warner Bros. Music.
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"Indian Woman from Wichita”

PB-10058

The new single from the forthcoming album “Home At Last’

“B"Hmdsme
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“Let This Be
A Lesson ToYou’. ...

Thank you all for the immediate acceptance
of this, our latest single. See you on the charts!

The Independents

On Wand Records

A DIVISION OF SCEPTER RECORDS, INC,
254 W. 54TH STREET - NEW YORK 10019

Mat: Bob Schwaid
Thruppence Ltd
(212)541-5580

Booking: Queen Booking Corp.
(212)489-1400
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197 8%

688 145

141 135 74

SEALS & CROFTS
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Congratulations, |

#1 Album, 461 Ocean Boulevard'
#1 Single, "'l Shot the Sheriff”

Distributed by Atlantic Records

F'rgm RS0 Records & Tapes
an
The Robert Stigwood Organization

& 1974 Allantc Recording Corp @ A Division of Warner Commumications
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Capitol photo
NEVER TOO LATE—Ringo Starr receives one platinum and three gold plaques
from Capitol president Bhaskar Menon. Platinum is for “'Ringo"’; gold for the
singles “‘You're Sixteen" and "'Photograph™ and the LP “Ringo."

Col & Atlantic Share Act

® Continued from page |

Wexler says that the under-
standing was reached between Al-
lantic and Columbia in early spring
of this year, and that it was premised
primarily on what was best, artisti-
cally and commercially, for the art-
1515 involved.

“I don’t expect this kind of an ar-
rangement to happen very often in
the future, but it’s clearly an indus-
try first now,” Wexler states.

Wexler, himself, was a prime
mover in initiating discussions with
Columbia.

At CBS, Eliot Goldman, adminis-
trative vice president, explains that
the agreement was reached because
of the musical excitement the group
is capable of producing, and a desire
on the band members and the com-
panies” part to put the group back
together to the “extent the individ-
ual artists wanted,”

Following the initial two releases,
both Columbia and Atlantic will de-
cide whether they will continue the
arrangement.

On each release, return and cutout
policy will be determined by the dis-
tributing company.

Budgets for production, market-
ing and merchandising have been
agreed upon. In case of additional
market ¢emphasis being necessary in
any one category, joint approval for
increasing budget ceilings will be
Necessary.

Publishing will be handled by
group members and their respective
publishing firms.

The original Electric Flag re-
corded for Columbia in 1968-69,
and had two LPs and a greatest hits
album released by CBS. Roger
“Jelly Roll” Troy replaces the
group’s original bassist Harvey
Brooks.

RIAA Contacts Senators

® Continued from page 3

music publishers and other advo-
cates of such an increase.”

Gortikov offers several examples
of what he calls misleading informa-
tion and situations:

® Economic studies by the
recording industry show that me-
chanicals to composers and publish-
ers have risen between 1965 and
1972 from $41 million to $78.2 mil-
lion. However data furnished by the
publishers puts the latter figure at
$42 million.

@ Publishers claim that rovalties
are now split among more compos-
ers of more songs today than a few
years ago. But no data has been in-
troduced to back up this claim, Nor
have the publishers offered any evi-

Owens’ Center
Finds a Site

BAKERSFIELD, Calif.—Buck
Owens’ new $1.5 million Kern Radi-
ation Oncology Center will be lo-
cated adjacent to the Bakersfhield
Memorial Hospital.

The center will be the fifth largest
of its kind in the U.5. and will treat
cancer patients in northern Califor-
nia. A grant of 5176,000 was re-
ceived last week from the U.S. Dept,
of Health, Education and Welfare.

Through personal donations and
his annual Celebrity Golf and Ten-
nis Tournament here, Owens has
raised $250,000 for the center. This
year's tournament is set for Nov. 1-3.

dence of their profitability, or any
other economic data, despite re-
peated attempts to obtain such in-
formation.

® The publisher’s assertion that
the rate should go to 3 cents as an
“inflation adjustment”™ has no justi-
fication based exclusively on a
change in the cost of hiving index.
That index takes no account of the
tremendous increase in the volume
of records sold and of the tre-
mendous increase in royaltues to
composers and publishers.

® The argument that Section 115
(which proposes the raise) would
only set a ceiling and not a rate over-
looks the fact that publishers at their
own discretion as rights holders can
insist on this rate,

Gortikov points out that the
Judiciary Committee cut virtually in
half key rate schedules in Sections
111 and 114 of the bill (5. 1361).
“Yet the recording industry alone
was singled out for a 50 percent rate
increase in Section 115.”

In noting the rationale of the Sen-
ate Judiciary Commitlee in approv-
ing the 3 cent mechanical was to
match Section |14 which provided a
new performance royalty for record
labels and performers, Gortikov
points out that subsequent action by
the Commerce Committee would
eliminate this performance royalty.

“Thus the recording industry
could be deprived of a meaningful
source of new income through the
performance royalty, while suffering
a $50 million increase in the me-
chanical fee.”

Late News

The Newark grand jury investigating payola and drug-
ola is the topic of discussion on both coasts. On the East
Coast a number of disk jockeys are reported being
queried while on the West Coast, record executives ner-
vously pass along the rumors that indictments are immi-
nent.

5Q or QS? That's the question being raised by Capitol
following a story in last week's issue that a number of
Capitol LPs have been released with a normal stereo tag
when in effect they were mixed in the Sansui Q5 quad
system. Capitol claims it isn’t involved with Sansui and
asserts it has only been involved with the CBS 50 system
for special marketing LPs.

But a Billboard stafTer at the recent seventh Inter-
national Radio Programming Forum in New York heard
Capitol LPs in Sansui QS in the hardward manufac-
turer’s hospitality suite. Sansui officials claim that U.S.
labels are releasing QS quad with a stereo identification.
In any event, Capitol asserts that the only quad product
it has released to date has been on tape, “except for eight
albums mixed in quad for special marketing purposes
and they were encoded in the CBS SQ matrix system. If
we were lo get into the quad market today, the initial al-
bums would also be encoded in the CBS SQ matrix sys-
tem.”

Frank Sinatra’s guesis at his Sept. 27 Universal Am-
phitheater benefit now set as Cary Grant, Gene Kelly and
Jack Benny. . . . Bianca Jagger wore down hubby Mick's
years of thumbs-down and will accept a film starring of-
fer.

Barry Blackwood, who competed in the recent Ameri-
can Song Festival competition as an amateur, has not
had any songs published. Tad Danz of the sponsoring
Sterling Recreation Organization, mentioned that
Blackwood had had songs published, during a recent
speech Danz gave in Los Angeles about the festival.

War co-manager Steve Gold says it was “Go onstage
without full pay or get shot™ at group’s Sept. 7 appear-
ance before 15,000 in Hawaii. Gold claims three crew-
men were hospitalized by beatings from the promoters’
armed goons at the show also featuring Billy Preston,
Black Ouak Arkansas and Brownsville Station. “The
scene was so violent I didn’t even yell at anybody,” says
legendary shouter Gold.

Henry Mancini’s single of theme from controversial
movie-for-TV “The Sex Symbol” rush-shipped by RCA
for Tuesday (17) telecast date. . . . Sly Stone profiled in
October “Playboy.” . . . Rick Nelson is now daddy of his
fourth child, a seven-lb. son, Sam.

BIG SALES STORIES: Atlantic followed its biggest
singles sales week with two RIAA-certified gold singles
last week. . . . Capricorn moved 800,000 catalog units in
the first 10 days of Capricorn month push and predicis
final tally of $6 million.

LATE SIGNINGS: Hagers country duo to Elektra/
Asylum. . .. EIf, headed by former Deep Purple bassist
Roger Glover, to MGM.

Who party celebrating four-day pig at Madison
Square Garden boasted a snake charmer, a belly dancer,
a magician, a fire eater, the Ronettes and Murray the K
as emcee. ... And in Los Angeles, Who drummer Keith
Moon booked the Stampeders to his birthday party

STARTS IN KANSAS CITY

InsideTrack

which ended with a jam featuring Moon and Nilsson.

Motown won three awards at Atlanta Film Festival for
promotional movies and TV spots. . . . CBS-owned Pop-
ular Library distributing rave-reviewed book of rock
paintings, “Rock Dreams” to record stores along with
“Rolling Stone™ and “National Lampoon.”

Charlie Rich booked too heavily to accept Las Vegas
Hilton bid to replace ailing Elvis Presley. ... Harry
Chapin did Boston benefit to stop vandalism in parks. . . .
Benny Goodman TV special to air in Soviet Union.

Donny & Marie Osmond to co-host Mike Douglas
TVer. ... Candygram Concerts cancelled a Hollywood
Bowl country show due to artist date conflicts. . . . Hunt-
ington Beach KHJ-AM Wombling Summer Party
cleaned lots of litter as costumed Wombles from Colum-
bia Records led the way.

Composer Bobby Scott wed singer Pat Kirby. . . . Hud-
son Brothers tape “Hollywood Squares” TV quizzer with
all three Hudsons crammed into a one-person panel. . . .
ABC released a Gabe Kaplan comedy single.

ELP drummer Carl Palmer's ambition is to perform
rock percussion with a symphony concert of Stravinsky’s
“Rite Of Spring.” . . . Carol Lawrence cancelled all dates
because she and hubby Robert Goulet are expecting.

Telly Savalas to debut in Vegas at Sahara. . .. Frank
Jr., Nancy and Frank Sinatra now summit showcasing at
Harrah's Tahoe. . . . Gary Lewis & Playboys back on Ne-
vada casino circuit.

Look for Clive Davis to announce shortly a new label
name for Bell Records, and the overall direction the la-
bel will be taking under his guidance. ... Meanwhile,
Bell is rush releasing Suzi Quatro's latest single, “Devil
Gate Drive.” Ms. Quatro, along with two local rock
bands drew some 65,000 people at Labor Day concert in
Pittsburgh, sponsored by radio station 13Q.

Independent record producer Phil Gernhard was
presented with a commemorative plaque for his contri-
butions to Famous Music publishing. ... Monday (16)
has been designated Lou Reed impact day by RCA
Records and a special live promotional single will be
senlout to radio stations. . . . Joel Diamond has been con-
tracted to write a new movie score for Godspell Produc-
tions.

All of Private Stock’s lop executives are on the road
meeting distributors and doing advance promotion for
the fabel. ... New York's Max’s Kansas City has been
formally acquired by Don Soviero. ... New York Times
Music Publishing signed composer-producer Paul
Yance, who wrote “Playground In My Mind.”

Ike & Tina Turmer setting tours to Japan, Australia,
New Zealand, Venezuela and Europe. ... Denise La-
Salle, Westhound artist, touring Germany, Belgium and
England.

Joseph Golden opened West Coast branch of Fat Back
Productions in Santa Monica. Started at NYC in 1973,
firm provides road crew and security guards for rock
shows.

Lawrence Welk has 50th music anniversary album
with photo booklet. ... Harry James and Les Brown
Bands play third anniversary fest of London Bridge
coming to Lake Havasu City. ... Gilbert O'Sullivan
guested with Carpenters at Hollywood Bowl.

Cooper Movie Rates Promotion

LOS ANGELES—What may be
the largest promotional and mer-
chandising campaign ever centered
around a rock movie will be
launched Sept. 18 in Kansas City for
the opening of “Good to See You
Again Alice Cooper.”

Heading the merchandising and
promotional plans is Product Com-
munications, Inc., with a firm
dubbed Creative Coaliation (dis-
tribution for the film) and Penthouse
Productions (producers) involved
in the distribution.

The movie, first released last May,
has now been edited and Los An-
geles and San Francisco openings
will follow the Kansas City opening,.

Components in the promotional
and media placement plan, accord-
ing to Stan Pappas of Product Com-
munications, will include heavy TV
and radio advertising, a syndicated
hour-long radio show with Alice
Cooper, souvenir booklets to be sold
at theatres, T-shirt giveaways and
sales, possible LP discounts and
other contests,

“The movie is a kind of documen-
tary of the 1973 summer concert
tour,” says Pappas. “One of the first

WwWwWw americanradiohistorv com

things we will be doing is placing
commercials on leading radio sta-
tions. Programs, which will be four-
color with sponsor participation, will
be sold at theaters, as well as some
75,000 to 100,000 shirts with the
movie's title on them. The back of
the shirt can have call letters of the
local radio station if they are offered
via a contest giveaway.”

The hour-long radio show will
play in each city around a week be-
fore the movie opens. Television
spots will be 30 seconds, 60 seconds
and two minutes and will be in color
and feature clips from the movie as
well as theatre tags. In some areas,
LP discounts may be offered with a
ticket stub.

In a separate contest, Pappas
hopes to have young people in vari-
ous cities walk up to persons on the
street and say the title of the film.
Pappas’ firm hopes to have a few
people walking the streets, and if
one of these employees is preeted
with the movie title they will win
some sort of prize.

Pappas says that TV and radio
spots will be aimed almost soley at
the 13 to 25 year old market. He adds

that his firm hopes to mount similar
campaigns with other rock movies,
feeling that this type of movie has
long been neglected as far as total
exploitation is concerned.

Foundation Plans
100 Album Issue

® Continued from page [

While Klein is reluctant to specu-
late al this time on the total number
of sets to be distributed gratis, il is
learned that libraries in this country
and abroad being considered indi-
cate that as many as 10,000 may ap-
pear on the final list. If the founda-
tion budget permits distribution of
this magnitude, some 1 million LPs
in all may go the free route.

Among those serving on the plan-
ning commiitee with Klein are com-
poser William Schuman, critic John
Wilson, conductor-composer Leh-
man Engel, former Columbia Rec-
ords producer Richard Killough,
and London Records promotion ex-
ecutive Richard Bungay. Others on
the committee include a group of
educators and musicologists.
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CAPITOLRECORDS
Congratulates

. PRESE
o HIS 30™ALBUM

STIBXT/4XT-11331

Your Capitol representative
offers a comprehensive merchandising
campaign to celebrate Hag's 30th,
which includes his #1 singles,
“Old Man From The Mountain s

and“Things Aren't Funny Anymore “sso,

.
Capitol
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EVERY 10 YEARS OR SO SOMEONE REIEASES ARECORD THAT IS SO NEW "G
IT STOPS PEOPLE FROM ASKING WHAT THE NEXT BIG TREND WILL BE. )
PREPARE YOURSELF NOW FOR THE EVENTUAL PHENOMENON
WHICH IS ABOUT TO TAKE PLACE.

CHELSEA RECORDS INTRODUCES DISCO TEX AND THE SEX-O-LETTES,
Gerbaaanew snae CH 3004

PRODUCED BY BOB CREWE
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