08120

A Billboard Publication

The International Music-Record-Tape Newsweekly

July 5, 1975 + $1.50

IRS Admits Probing
Disk Industry Taxes

By MILDRED HALL

WASHINGTON—IRS spokes-
men have reluctantly admitted the
existence. of a Project Sound in the
agency, which focuses on tax returns
in the record industry.

Project Sound has been in exist-
ence “several years” and works on a
national coordinating or local basis,
depending on where there is evi-
dence of payola with tax evasion in
the industry.

The admission came when Wash-

ington, D.C. non-voting Congress-
man Walter Fauntroy recently ac-
cused the IRS of harassing black
recording artists with unnecessary
tax investigations.

Fauntroy, who has made a com-
memorative Martin Luther King al-
bum for Stax. has asked the Con-
gressional Black Caucus to probe
alleged “control” of black artists by
record companies, and the low $125

(Continued on page 12)

COMPUTER DOES IT ALL

WEA Offers Sophisticated ‘Magic’

By JOHN SIPPEL

LOS ANGELES-An electronic
data processing terminal that pro-
vides a 100-selection customer order,
completely priced out in less than six
minutes.

And simultaneously provides a
picking ticket in the exact sequence
of how the $4 million warehouse
inventory is physically laid out.

And provides a complete last 20
day sales activity history, plus abso-
lutely current floor inventory, on

any of thousands of record or tape ti-
tles within eight seconds.

An on-line computer system pro-
viding these sophisticated services is
currently at work at WEA's Burbank
branch under the aegis of Los An-
geles regional WEA manager Russ
Bach. The computer has been test
piloted since last April.

The Orwellian accomplishments
of the new computer concept WEA

(Continued on page 06)

22 College
Stations Ask
WB Boycott

By JIM FISHEL

NEW YORK-More than 22
Michigan college radio stations are
attempting to organize a boycott
against Warner Bros. Records for
lack of product service and/or pro-
motional support.

The bulk of the stations are carrier
current. although many are low wat-
tage, and they plan a concerted ef-
fort when school begins in the fall.

Warner Bros. has knocked all of
these stations off its promotional list
and it has offered a subscription rate
service as an alternative. Most sta-
tions say they can’t afford the $150
per year fee and view it as a force to
stop before it spreads to other record
manufacturers.

As a counter move to the subscrip-
tion plan, the stations have flatly re-
fused to pay for it and are planning
to ban from the air any of the label’s
new artists.

“We know that we can’t make a

(Continued on puge 24)

Business in France edges upward
despite crushing tax and market com-
plexities—a spotlight on pages 3541.

Almo Publications Formed
To Develop Artists’ Folios

Govt. Tees Drive
Against Crimes;
More Action Seen

Nashboro Ups Gospel
Sales Via R&B Radio

By JEAN WILLIAMS

LOS ANGELES—Nashboro Rec-
ords is now promoting its gospel acts
through a stepped-up radio cam-
paign on its r&b product.

Freddie North, vice president of
Nashboro, explains the label is buy-
ing spots for its gospel product on
r&b stations. “I have found that the
same people who buy r&b music
also buy gospel,” says North.

“However, it does not necessarily
work the other way around. There-
fore, I have decided to utilize the
r&b market to expose gospel, and at
the same time grab the same oppor-
tunity to promote my r&b acts.

“"We are no longer concentrating
only on the major markets.” he con-
tinues, “the outlying stations are the
ones that we are now hitting, as well
as the majors.

(Continued on page 31)

By JIM MELANSON

NEW YORK —The ugly spectre of
payola and other alleged crimes
within the music and broadcasting
industries has emerged again. The
key question being asked around the
country now that four federal grand
juries handed out 7 indictments
naming 19 individuals June 24 for
a wide range of alleged wrongdo-
ings. is where the government's

Strike Force will hit next.
Jonathan L. Goldstein, a United

States Attorney based in Newark,
who for two years has helped lead
an investigation into allegations of
payola, has indicated that these ini-
tial investigations covering persons
and companies in New Y ork. Phila-
delphia and Los Angeles will extend
to other music markets.

To what extent additional indict-
ments can be expected is yet unclear,
but several well placed sources feel
that Memphis will be in the spotlight
next. A federal prober there has con-

(Continued on puge 10)

LOS ANGELES--Almo Publica-
tions. a new division of Irving/Almo
Music. has been formed to develop
personality folios for A&M’s roster
of artists beginning this month.

The entire line is expected to be
released over a period of four
months, says Chuck Kaye. vice pres-
ident of the company.

For the past 13 years. folios were
manufactured by outside suppliers
for Irving/Almo.

The folios will consist of the latest
hit album by each artist, plus piano
or organ arrangements. The new

Progressive Country
Has Strongest Splash

By BOB KIRSCH

LOS ANGELES-—"Progressive
country,” that somewhat nebulous
musical genre that many believe
stands the best chance for creating
major across the board excitementin
the industry (Billboard, Dec. 21.
1974). is making its strongest splash
yet on the pop and easy listening
charts as well as in concert and TV
showcases.

firm is working on guitar and other
instrumental arrangements, says Ei-
leen Michael, coordinator of the
project.

The folios will range from 48-64
pages, with picture and personality
information. (Continued on puge 8)

Batdorf (& Rodney
“LIFE IS YOU”

GOOD VIBRATIONS: BEST OF THE BEACH BOYS lives up to its title with
“Good Yibrations,” “Wouldn't It Be Nice,” “God Only Knows,” “Surf’s
Up,” "Heroes and Villains" and seven more. This deluxe one-record set is
here and now from Brother/Reprise (MS 2223). (Advertisement)

While there has not yet been an
adequate definition of “progressive
country,” certain parallels can be
seen between artists fitting into this
loose category and artists who

(Continued on page 66)

TONY ORLANDO & DAWN/GREATEST HITS on Arista is the classic album
millions of TV viewers and record fans have been waiting for and it's
loaded with golden treasures: “TIE A YELLOW RIBBON 'ROUND THE OLE
OAK TREE,” "KNOCK THREE TIMES,” “CANDIDA," "“SAY, HAS ANYBODY
SEEN MY SWEET GYPSY ROSE" and many more! Definitely an album of
songs that sound like a million! (Advertisement)

(Advertisement)

With their brilliant new album
“LIFE IS YOU™ Batdort &
Rodney have arrived at the
height of their musical maturity.
Beautiful harmonies and
musical touches make this
album a masterpicee of melo-
dies and performance.
The stunning new Batdor{
& Rodney on Arista
Records. y
ARISTA

A Mellow Masterpiece!
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LOS ANGELES—A&M Rec-
ords last week provided inde-
pendent distributors with a vital
transfusion when Bob Fead sent
out a directive that it “will no
longer continue to dropship to
any wholly-owned subsidiaries
other than to prime locations of
the distributor.”

The ukase, in effect, follows a
broader one by Motown in late
January which notified its inde-
pendent wholesalers that it
would cease any dropshipments
to anyone, wholesaler or retailer.
It’s understood that Motown has
held to its pivotal ordef, which in
essence returned to the indie dis-
tributor much of the business
which had been circumvented by
direct shipments to key subdis-
tributors nationally.

Besides providing distributors
with more volume, by halting
dropshipping to any extent, the
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Dropshipping Gets
An A&M Overhaul

By JOHN SIPPEL

Motown and A&M shows of fi-
delity to distributors indicate a
growing trend on the part of in-
die labels to work closely with
their affiliates in the field.

The need for strong support
from labels was vocally demon-
strated at the 1975 NARM con-
vention. It spawned a separate
indie distributor meet in Chicago
in late spring, at which time Milt
Salstone, MS Distributing, Chi-
cago, chairman of the confab,
and others urged a curtailment of
direct shipments to accounts
within a distributing area.

It has long been the contention
of men like Salstone that they are
asked to support such important -
expensive activities as radio pro-
motion, in-store merchandising
and supplying full label inven-
tories, and, therefore, conversely,
should get the full benefit of all
product sales from their areas.

WB Ads On TV Will Help

Retailers Move 3 Packages

LOS ANGELES—Domestic rec-
ord/tape retailers will benefit from
thousands of dollars in TV advertis-
ing in a greatly-accelerated release
program by Warners Special Prod-
ucts (WSP) division through the re-
mainder of 1975.

Up to now, WSP under the lead-
ership of Michael Kapp has released
two multi-LP greatest hits packages.
Starting July 7, WSP through WEA
branches, will be promoting via TV
saturation campaigns regional sales
programs behind three different all-
star two-pocket tape or record pack-
ages.

For the first time, these three
packages, each of which will be
working a different region, will con-
tain selected current hits from other
labels including: MCA, UA, CBS,
Brunswick, RCA, Philly Inter-
national, Westbound, and Stax. “We
are wide open for hit product from
any label. We want to provide the
buyer with a good selection of cur-
rent material,” Kapp points out.

Business And The Economy

Ice House Fights
2 Deadly Spirals

While the WEA Western region
(11 Western states) kicks off the new
“Silver Bullets,” which is Volume 4
of the “Superstars Of The 70s,” other
WEA distribution points will be
working “Heavy Metal” and “Rock-
in’ Easy,” other two-pocket pack-
ages of recent vintage.

It takes approximately one year
for WSP to carefully program a re-
lease cross-country by region. All
two-LP packages are stickered to go
for $6.88, while “Bullets” and
“Rockin’” tapes list for $8.88, and
the “Metal” tape is $9.88.

As an example of the magnified
coverage since the first release in the

summer of 1973, Kapp points out’

that Art Miller, vice president of
marketing for WSP, will have close
to 2,000 retail accounts in the West-
ern region tagged on TV. The all-out
cooperation of WEA branches has
greatly expanded the scope of dealer
participation, with both retail chains

(Continued on page 12)
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By JEAN WILLIAMS

This is another in a continuing
series devoted to various facets of the
industry and how each is facing the
state of the economy.

LOS ANGELES—In a time when
the economy is forcing many night-
club owners to take shots in the dark
in an effort to come up with creative
ideas to stay in business, Bob Stane’s
Ice House in nearby Pasadena slides
through it all.

“We’re in the middle of two spir-
als. The spiral of costs going up,
which has taken my payroll up 40
percent, and the spiral of patronage
going down,” says Stane.

After 15 years in the Ice House, he
has changed his method of oper-
ating. “I have done away with all im-
ported bottled wines, replacing them

with good domestic brands. I no
longer serve by the bottle but by the

glass,” he admits.
“I can charge the same prices be-
(Continued on page 23)

Genérol News

Billboard photos by Jim Meianson

SUPER STONE—Mick Jagger gets right into the thick of it with “‘Honky Tonk Woman'' as an opening number for the
Rolling Stones concert at Madison Square Garden in New York June 22 and, right, lets his fans know that the good
vibes are mutual. See Talent Section page 22 for review.

Pres. Ford Favors Act Royalty,
Musicians Told At Convention

SHREVEPORT, La.—President
Gerald Ford favors the passage of
Sen. Hugh Scott’s pending bill
which would give recording artists a
royalty every time their disks are
broadcast or played in jukeboxes.

That’s what Nancy Hanks, boss of
the National Endowment For the
Arts in Washington, told delegates
to the American Federation of Mu-
sicians” convention here last week.

AFM president Hal Davis con-

Cap Asks $5 Mil
From Grand Funk
And MCA Label

NEW YORK-—Capitol Records
has filed a $5 million suit against
Grand Funk Railroad and MCA
Records in State supreme court
here charging the group with failure
to complete its contractual commit-
ments, and challenging the legality
of Grand Funk’s move to sign with
MCA Records.

MCA'’s pacting of the top-selling
act was announced last week (Bill-
board, June 28).

At the same time, the Capitol suit
seeks a court ruling on the validity of
the “suspension” clause in its agree-
ment with Grand Funk and its right
to extend the contract term until art-
ist obligations are met. The suspen-
sion issue has gained prominence
recently via a case, still pending, in-
volving Vanguard Records and
Larry Coryell.

The Capitol brief alleges that

(Continued on page 14)

firmed that the Ford administration
was supporting the Scott bill. “It's a
landmark,” said Davis, urging union
members to campaign aggressively
in favor of the legislation.

Davis outlined several “problem
areas” the musicians are facing in
mid-1975.

Booking agents, Davis said, have
organized the International Theatri-
cal Agents Assn. to fight certain
AFM regulations. Foreign tour
bookings, recording sessions, piracy
of records, arts funding and AFM
performance royalties are other sub-
jects enumerated by Davis as requir-
ing immediate attention.

He told delegates that the union’s
recording department is being en-
larged to better collect money and to
sign up numerous labels that make
records without an AFM contract.
“Hundreds of thousands of dollars

U.K. HUB OF
BELL-ARISTA

By PETER JONES

LONDON-—Bell-Arista here is to
become the center of international
coordination for Europe and the
clearing house for the label’s licens-
ees of all European promotions and
artist tours. The company is to em-
bark on three-month international
campaigns on each of the Bell and
Arista artists.

These were among the most im-
portant decisions announced at the
company’s first international licens-
ees conference held here.

Bell UK. International manager

(Continued on page 56)

NAMM Showcases New Disco Systems

CHICAGO—Equipment for dis-
cotheques made their first appear-
ance at the National Assn. of Music
Merchants Convention here June
20-24 which drew 12,000 attendees.

Also appearing for the first time
was an instrument called the Or-
chestron that uses acoustic sound
disks mastered with a laser beam
and played by the use of photocells.

By ANNE DUSTON

The trend for cassette recorders to
be built into electric organs that was
prevalent in the industry only three
years ago, appears on the wane.
Very few were evident.

Musonic Manufacturing Corp.,
Des Plaines, Ill., showed a portable
stereo deck with twin tables, inte-
grated circuitry, VU meters, monitor
outputs, microphone slide fader

with its own E.Q. circuitry, tape fa-
der, voice-over button, cue system
headphone volume control, cue se-
lect switch, and other features, for
$795 list.

Garner Amplifier Ltd., Winnipeg,
Canada, has a disco mixer-pre-amp
unit, “The Entertainer,” designed by
president Gar Gillies, and featuring

(Continued on page 43)

are being lost by musicians in
recording work because of non-
signator activity,” Davis said.

Davis reported he had recently
met with representatives of the Na-
tional Entertainments Conference
which books college entertainment
and said he was optimistic at arriv-
ing at “a mutual and agreeable solu-
tion” to problems the AFM has had
with the NEC recently. He also de-
clared the union would continue to
pursue a new law calling for per-
formance royalties. “There’s no
doubt,” he said, “that broadcasters
can afford to pay the modest fees
that would be required under Sen.
Hugh Scott’s bill.”

It was the 75th annual convention
for the union, which now comprises
330,000 professional musicians.

Davis was re-elected president,
and J. Martin Emerson was re-
elected secretary-treasurer. Also
voted to an additional term were
vice presidents J. Alan Wood and
Victor Fuentealba.

Long-time country performer Roy
Acuff was made an honorary AFM
life member for his “unique and
continuing contributions to music.”

RCA Hosts 3-City
Sales/Promo Meets

NEW YORK—RCA Records top
brass, led by president Ken Glancy,
began a series of three regional
sales/ promotion meetings Thursday
(26) in Monticello, N.Y., to intro-
duce July product and underscore
the label’s commitment to introduce
and establish more new artists this
year. Following are San Diego (30-
July 1) and Indianapolis (1-2).

Citing the excellent first six
months of 1975, Jack Kiernan, divi-
sion vice president, marketing, said
the meetings are being held both to
intensify the sales impetus for the
rest of the year and introduce the
field staff to some of the new talent.

Key July debuts include David
Cassidy; “Russell Morris,” by one of
Australia’s top pop vocalist/writers;
Alquin, Holland’s top rock group,
and Catherine Howe, MOR English
import.

(Continued on page 8)
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General News

L.A. Retailer Says Pilferage Up

Licorice Pizza’s Greenwood Suggests 5 Remedies

This is the second installment of
an article devoted to pilferage,
losses suffered, and methods used to
fight it.

NEW YORK-Licorice Pizza
president Jim Greenwood says
that shrinkage in his 15 stores, lo-
cated on the West Coast, is sub-
stantial although he declines to
give either a percentage figure or
how much is suffered in terms of
money loss. He admits, however,
that pilferage is a little higher at
present compared with last year.
Methods he uses to deter pilferage
include the raising of counter
areas, the controlling of one entry,
stapling bags, checking customers’
bags and boxes, and an attempt to
hire honest persons.

He says that pilferage differs
from area to area and he accents
the heavy pilferage problem in
lower income and ethnic-popu-
lated areas. His view on the
method of displaying product is in
support of the “open” policy. “We
are'music merchants. It is our job
to sell the product and make a
profit. The ‘guard and gun’ philos-
ophy by Russ Solomon of Tower is
a threatening thing but some stores

By ROBERT SOBEL

need it. [t maintains security while
making the tapes accessible to the
customer.”

Amos Heilicher, head of the
Heilicher Bros. chain, based in
Minneapolis, challenges the accu-
racy of figures on pilferage. He as-
serts it is impossible to calculate
the amount of money lost from
stealing in stores because “it could
be markdowns which are not accu-
rately determined. It is the mark-
down that will mean the final attri-
tion of the industry.”

Heilicher says too many chains
don’t keep data on specific sales
and when volume is totaled, the
sale figure is not taken into ac-
count.

He contends the difference be-
tween the sale price and the regu-
lar price could eventually be con-
strued as money lost from
pilferage.

Heilicher further contends that
there is no real means “to protect
yourself. There’s more pilferage in
cosmopolitan areas, less in small
towns, regardless of what you do.”
Heilicher, however, is experi-
menting with a micro-dial on a
tape in one location. The tape sets

off an alarm system when the of-
fender walks through a certain
area without having paid for the
tape. He also uses a long plastic
box—a “spaghetti box™ to enclose
the tapes in the counter.

Heilicher feels that it is all right
to have the tapes under lock and |
key if the department is manned
sufficiently. But it may be cheaper
to risk pilferage rather than to
being forced into hiring another
clerk to give the tape to the cus-
tomer.

Stu Schwartz of the Harmony
chain claims that his pilferage is
relatively low and cites a | percent
loss in this area. He has a high
standard of recruitment and uses
plainclothes security personnel in
certain stores who check on activ-
ity. In other ways, his methods are
similar to other dealers polled.

Schwartz, who also prefers the
open system of display, says he
would rather risk a certain amount
of loss in order to get a sale. Expe-
rience, he claims, shows the risk is
well advised because he has a
higher ratio of tape sales to albums
than the prevailing national stand-
ard.

CLIVE TO RETAIN ARISTA CHAIR

RIAA, Davis, Hirschfield Statements
Following Deliverance Of Indictments

NEW YORK-—Separate state-
ments responding to the federal in-
dictments handed down last week
against industry figures have been
issued by the RIAA, Arista Records
president Clive Davis, and Alan
Hirschfield, president of Columbia
Pictures Industries Inc., Arista’s par-
ent company.

The RIAA stated:

“It would be inappropriate for
this association to comment on the
charges in the indictments handed
down. The matter is now in the
courts and the courts will determine
the facts.

“It is appropriate, however, to
note that there are thousands of
companies and individuals in the
music and recording industry. It
would be wrong and unfair to sug-
gest that the practices alleged in the
indictment represent typical busi-
ness behavior in these industries.
The overwhelming majority of these

‘MIDNIGHT’
TV STANZA
INTO MOR?

LOS ANGELES—Aftertwoanda
half years, TV’s late night “Midnight
Special” is attempting to broaden its
audience appeal by incorporating
an MOR slant into its rock-oriented
format. First step: its new host Helen
Reddy, with guests such as Glen
Campbell, Mac Davis, Buffy Sainte-
Marie, Freddie Prinze, Jimmy
Walker and Jessie-Colter.

Burt Sugarman, executive pro-
ducer of the NBC show, admits
“Midnight . Special” attracts basi-
cally a young audience. He is now
trying to reach and hold the au-
dience from the “Tonight Show”
which precedes “Midnight Special”
each Friday night-Saturday morn-
ing.

gWolfman Jack remains as an-
nouncer.

individuals follow ethical and law-
ful business practices.

“Our association, through its
board of directors, earlier developed
a special action program to insure
that business practices within the in-
dustry are based on sound legal and
moral principals. RIAA officials
have also encouraged other seg-
ments of the recording, music pub-
lishing and broadcasting industry to
adopt similar standards.”

The Davis statement said:

“For two years my family and I
have suffered from malicious ru-
mors and insinuations growing out
the investigation of the record indus-
try. The indictment against me
clearly establishes that all those ru-
mors and insinuations were false.

“What is involved are tax charges.
The issues are apparently the same
as those raised in the CBS civil suit
against me which was brought over
two years ago. lam innocent of those
charges, and I shall respond on those
issues at the appropriate time and
place.”

Davis also received backing from
Hirschfield, who noted that Davis

Chess/Janus Names
DeJoy Gen’l Mgr.

LOS ANGELES—Eddie DeJoy
has been named vice president and
general manager of Chess/Janus
Records and the label's New York
offices have been closed.

Succeeding Marvin Schlachter as
C/J chief, DeJoy formerly worked
as national promotion director and
head of the C/J West Coast oper-
ation. DeJoy was released from
Granada Hills Hospital here Sun-
day (29) following treatment for a
back injury suffered in a motor car
accident two weeks ago.

Shuttering the Manhattan facil-
ities means that more than a dozen
employees have been terminated, it
was reported. Allan Mason becomes
vice president of a&r here, reporting
to DeJoy.

has not been charged with “any al-
leged payola or similar matters™ and
said that CPI fully intends to con-
tinue its relationship with Davis as
Arista president.

At CBS Records the official com-
ment on any affect the Gamble &
Huff indictments might have on the
distribution and music publishing
administration deal between the two
parties was that it would be inappro-
priate to say anything while the mat-
ter is before the court. Gamble and
Huff were unavailable for comment,
as was Nat Tarnopol.
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Spate Of Overdubbed
Dupes On Market Shortly?

By IS HOROWITZ

NEW YORK—A new spate of un-
authorized tape duplications of pre-
Feb. 15, 1972 recordings is expected
to reach the market soon, seeking to
slip through an apparent semantic
loophole in recent federal court de-
cisions denying duplicators immun-
ity under the compulsory section of
the Copyright Act.

Producers of the tapes, it has been
learned, will claim legality under the
very terms of the decisions that are
generally viewed as dealing pre-
1972 duplication a major blow.

At least four duplicators are now
reported to be preparing a stockpile
of cartridges that will present older
recordings with new tracks dubbed
over the originals. That in itself is a
technique that has long been used
by producers of unauthorized tapes
masquerading as sound-alikes.

But these duplicators will make no
attempt to hide the original source of
the material. Instead, they will main-
tain that the addition of newly-
added tracks gives their product le-
gal standing under a literal reading
of the court rulings.

These decisions under compul-
sory license state that duplicators
cannot claim a “similar” use by
merely copying an existing record-
ing. What they may do, the courts

have said, is to make a new record-
ing of copyrighted material that has
already figured in a prior recording.

The Supreme Court has refused to
review these decisions (Billboard,
June 21) and the Justice Dept. has
stated thatit is prepared to prosecute
duplicators of pre-1972 recordings.

Duplicators of over-tracked mate-
rial, if challenged, will now point to
what they consider a crucial distinc-
tion between the terms “similar” and
“identical” as used in relevant court
opinions.

In the third circuit appelate deci-
sion (Jondora vs. Melody), for in-
stance, the majority opinion stated:
“It is our conclusion that making an
identical copy of a recorded version
of a copyrighted musical composi-
tion is not a ‘similar’ use as permitted
by the compulsory licensing provi-
sion.”

“No one can claim that these
tracked recordings are identical to
the originals,” says a source closely
allied with the Independent Record
and Tape Assn. of America, a group
which has sought to defeat antipi-
racy moves in Congress, state legis-
latures and the courts.

Further, says this source, “we in-
tend to copyright these new record-
ings ourselves.”

|__Executive Tumntable

Sal Licata, most recently vice president of sales for United Artists Records,
moves up to vice president and general manager of the label in Los Angeles.
.. . Mike von Winterfeldt, vice president of Polydor’s international division, as-
sumes new responsibilities including national a&r operations. The 18-year
Polydor veteran will be assisted by Ron Mosely, East Coast a&r director and
national promotion chief, and John Guess, West Coast a&r director. ...
Recently with MCA Records for nearly six years, Johnny Musso is entering the
personal management field in Los Angeles.

*  x x

Marvin Saines named vice president, Masterworks, of the CBS Records di-
vision in New York. He is responsible for the label’s recording of classical mu-
sic in the U.S. * * *

Paul Livert joins Pickwick International in newly created post of special
projects director, after 10 years at London in similar position. ... Dave Mar-
shall joins Fantasy/Prestige/Milestone as national promotion director, mov-
ing from Private Stock, and Beb Mercer adds national FM promotion director
responsibility to duties as West Coast regional promation manager. . . . Newest
addition to London chain of district managers servicing independent distribu-
tors is Mel Da Kroob, formerly with Motown, now responsible for sales in
Michigan, Ohio, West Pennsylvania, Minnesota and Iowa. ... Richard
McLeese joins Alligator in Chicago as operations manager, after stints as a DJ
and record buyer. r x  x

Harold Komisar appointed vice president, marketing and sales, at Le-Bo
Products Co., accessory manufacturer, moving from Chess Records where he
was marketing director. . .. Jere Hill, with Data Packaging Corp. since 1966,
named national sales manager of magnetic tape packaging producer. ... Am-
pex Corp. appoints Ken Herring national sales manager, magnetic tape divi-
sion, moving from Western area manager, audio-video systems. His successor
is Tom Nielson, former Rocky Mountain area sales engineer.

* ok k

Billy Pfordresher is promoted to national promotion manager and Bruce
Brantseg becomes national secondary promotion manager at 20th Century
Records. Other promotion staff appointments involve Sandy Horn, Mike
Kraft, John Schuler and Len Fvenoff, all of whom will report to Paul Lovelace
in Los Angeles. ... Fred Forbes appointed to marketing coordinator, speaker
division, at the Koss Corp., Milwaukee. ... New branch credit manager for
WEA in Atlanta is Beverly “Sam” Bagley. . . . Richard McLeese takes over as
operations manager of Alligator Records, Chicago.

* ok k

Spencer Proffer has resigned as head of a&r for United Artists Records and
will move into independent production. Also at UA, Jackie Dean will coordi-
nate r&b activity East of the Mississippi River and Stewart Sank moves from
New York promotion manager to East Coast album promotion manager.
Named regional promotion managers by the label are Jack Campbell, Jack
Satter, Mike Conwisher, Larry Cohen, John Parker and Tom Moore. UA also
has set Janet Gross as assistant to the vice president, publishing wing.

* ok k

In New Orleans, the new branch manager for Buena Vista Records is Larry
Fine, who also toiled in Denver, St. Louis and Chicago. ... Phil Casey de-
parted as an agent at the Apogee Agency. . . . Winston “Scoop” Cenac has been
elevated from staff writer to press officer for Motown Records, Los Angeles.
... Ex-Mercury Records national promotion director Bob Scherl has joined
the Scepter label in Los Angeles as national pop promotion chief. ... Veteran
promotion executive Don Whittemore now is working as West Coast represen-
tative for International Musexpo ’75, based in Los Angeles.
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General News

The following article explains the
purpose and nature of an indict-
ment, the charge made last week by
the federal government against 19
persons stemming from an investi-
gation into alleged criminal actions
within the record-broadcasting in-
dustries.

LOS ANGELES—An indict-
ment is a formal method of accus-
ing a person of a crime. A federal
indictment, charging violations of
the laws of the United States, is
voted by a grand jury consisting of
not less than 16 nor more than 23
members. Such an indictment is is-
sued upon the concurrence of 12
(or more) grand jurors.

The grand jury proceedings in
which indictments are voted are
conducted in secret. Prospective
defendants ordinarily do not ap-
pear before federal grand juries
and their attorneys are not per-
mitted to attend. Only the prose-
cutor, the witnesses testifying be-
fore the grand jury (including
prospective defendants if they are
called to testify) and court person-
nel are permitted to be present in
the grand jury room along with the
grand jury itself.

Prospective defendants gener-
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What Is An Indictment?

At Least 12
Grand Jurors
Must Vote It

By FREDERIC N, GAINES

ally cannot be required to testify
before the grand jury if they elect
not to do so because of their consti-
tutionally protected right against
self-incrimination.

Accordingly, the federal grand
jury proceeding is usually a one-
sided presentation by the govern-
ment. Its purpose is not to deter-
mine guilt or innocence, but rather
to determine whether there is a
“probable cause” to believe that a
law of the United States has been
violated and that the prospective
defendant violated such a law.

An indictment is not in itself evi--
dence that any crime has been
committed or that the person
charged is guilty. It serves the func-
tion of placing the defendant on
specific notice of the crime he is
charged with committing and the
time and place of its alleged com-
mission.

The grand jury indictment has
also historically served as a protec-

tive shield against government op-
pression and persecution. They are
intended to hear the government’s
evidence and screen out frivolous
charges and those based upon
mere suspicion, thereby requiring
the government to produce evi-
dence convincing the grand jurors
that there is “probable cause” to
believe that the defendant had
committed a criminal act.

After an indictment is issued, the
government is required to prove
the defendant guilty by presenting
evidence to the trial jury convinc-
ing all of them “beyond a reason-
able doubt” of the defendant’s
guilt.

At the trial, the defendant may
testify on his own behalf, his attor-
ney may cross-examine the gov-
ernment’s witnesses accusing the
defendant and the defendant may
call his own witnesses to testify to
facts showing that he is in fact in-
nocent.

Furthermore, it is the usual
practice for the judge at a trial to
instruct the jurors that the indict-
ment is nothing more than a for-
mal means of bringing the case to
court and is no evidence whatever
against the accused.
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18 Labels Face Boybott By Youngéters

NEW YORK—-A summer-long
boycott of 18 record companies will
be launched July 7 in Harlem,
Bronx, Brooklyn and some sections
of Manhattan by Youth Action Now
(YAN), a group representing inner-
city youngsters seeking summer

jobs.

The planned boycott is the out-
growth of weeks of negotiations be-
tween YAN and the record com-
panies initiated by YAN to get the
labels to hire at least five inner-city
youngsters each, for the duration of
the summer vacation.

According to Jan Berger, coor-
dinator of the YAN effort, Polydor
was the only company to come up
with a positive summer program,
with entertainer James Brown (who
also records on the Polydor label) of-

DOWN 691,000 UNITS

By RADCLIFFE JOE

fering, on an individual basis, to hire
some 15 youngsters for the summer.

The alleged negativism to the plan
by the record companies, triggered a
YAN demonstration against Bud-
dah and Atlantic last week, and is
expected to be expanded to other
record companies as the boycott
gains momentum.

Ms. Berger says that Atlantic and
Buddah were selected for the first
round of picketing “because Atlan-
tic has many of the top-grossing
black acts recording on its label, and
Buddah spent some $9,000 on a jive
luncheon for Gladys Knight and the
Pips which could have been better
utilized on job programs for the kids
who buy the records.”

The 18 record companies being
boycotted include the WEA Group,

U.K. Prerecorded Tapes
Show 3-Month Sales Drive

LONDON—Home market sales
figures for prerecorded tape
slumped heavily in the first three
months of this year, mainly due to a
fall in popularity of 8-track car-
tridges.

Total unit sales between January
and March were nearly 4.2 million,
691,000 less than in the same period
of 1974 when 4.9 million was re-
corded.

Pros At Eagle Rock

LOS ANGELES—Sonny Criss,
Herb Ellis, Shelly Manne, Leroy
Vinnegar, Teddy Edwards and John
Rinaldo will perform along with the
Eagle Rock High Girls Jazz Combo
in the school’s auditorium July 6
with receipts going to the school’s
bands. Eagle Rock is a Los Angeles
suburb.

A Real Nightmare

LOS ANGELES—Alice Cooper
had his own nightmare in Vancouver
June 24 when he fell at the end of a
skit during “Welcome To My Night-
mare” and broke six ribs and lacer-
ated his scalp.

www.americanradiohistorv.com

Cassette sales were actually only
6.934 less than 1974’s 3.2 million,
but cartridge sales dropped by more
than a third, from 1.7 million to
979,216, a difference of 684,668.

The figures add further fuel to the
reports that the cartridge market is
in poor shape and are bound to
spread gloom because 8-track unit
sales in the first quarter of 1974 had
shown a 94 percent increase over the
same period in 1973. And there was
optimism in the industry that the
cartridge system was building popu-
larity.

Tape unit sales also showed a
large slump from October-Decem-
ber figures when there were 6.2 mil-
lion total sales, though there is usu-
ally a seasonal increase in the last
quarter of the year.

European Tape Industry Assn.
chairman Henry Pattinson admits
cartridges “have taken a beating
recently” but says it is still early and
people should not be too pessimistic.
But future trends depend on the
government. At the moment, with so
much insecurity about, people seem
to be saving their money.”

Motown, Buddah, A&M, Capitol,
Epic, RCA and Mercury. According
to Ms. Murray, the action is neces-
sary because the “record companies
are not taking us seriously.”

Smith’s Triumph
Nothing New For
Country Talents

By BILL WILLIAMS AND
COLLEEN CLARK

NASHVILLE—When former
schoolteacher Margo Smith reached
the top 10 on Billboard’s country
charts, she was upholding a tradition
or pattern established long ago.
Scores of country artists have at-
tained that lofty plane in their first
release on a major label.

The list is long, but in recent years
it seems to have surpassed even
those of the past. In the modern,gen-
eration, it would include Johnny
Rodriguez (“Pass Me By”), T.G.
Shepard (“Devil In A Bottle”), C.W.
McCall (“Fill Her Up, Keep On
Truckin’”); Tanya Tucker (“Delta
Dawn™); Donna Fargo (“Happiest
Girl In The Whole U.S.A.”); David
Wills (“There’s A Song On The

(Continued on page 49)

- WRVR AIRS

SQ ENCODED
JAZZ SHOWS

NEW YORK—-WRVR is con-
ducting its first quad broadcast tests
using an SQ encoder on loan for
evaluation from CBS Labs at three
live jazz events—two from the Vil-
lage Gate plus the opening Newport
Jazz Fest gig at the Hotel Drake Fri-
day (27), hosted by Atlantic Records
with Dave Brubeck, Paul Desmond
and George Wein.

DJ Les Davis hosted the first Gate
remote Monday (23) with George
Duke, Andrew White with Ron Car-
ter, and the Jazz Sisters, and will en-
core Monday (7) with the Cannon-
ball Adderley Quintet and Flying
Island.
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(SHU-DOO-PA-POO-POOP)
LOVE BEING YOUR FOOL
TRAVIS WAMMACK'S
NEW SMASH ON
CAPRICORY REGORDS.
MACON, GA.

A FAME PRODUCTION PRODUCED BY RICK HALL

www americanradiohistorv com
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A&M Artists Rate Folios By Almo Firm

® Continued from page 1

The cost at the retail level will be
competitive with other companies,
ranging in price from $3.95-$9.95,
says Ms. Michael.

Price will depend heavily on the
popularity of the artist, but the
amount of art work, engraving, pro-
duction and pre-production, in ad-
dition to the cost of print and paper
will also determine the price, she ex-
plains, adding price will be a joint
decision, made by Lance Freed, di-
rector of Irving/Almo; Joel Sill, di-
rector of Almo, Kaye and Ms. Mi-
chael.

Graphics will be handled by
Almo’s staff, but the concept will be
taken from the original album, says
Kayes Black and white plus four-
color will be used, depending on the
style of the artists.

“The sound of the artist will be re-
flected in the folio,” Ms. Michael
continues, “even to such detail as the
feel of the paper. For a folk artist, I
look for paper with a funky, folkish
feel to it.”

Kaye explains that the idea is re-
ceptive to people in the Midwest,
Canada and Washington state.

The people in those areas do not

-

FOR THAT SPECIAL )
BLACK TIE AFFAIR . . .

call . ..

Eree delivery and
pick-up saervice.

Discount rates on
group rentals.

Formal shoes and

FORMAL WEAR

Rentals and Sales
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ries also

For the Finest Selection
of Tuxedo Styles by . . .

HERMAN’'S FORMAL WEAR

1790 Ave. of the Americas [Bel A6th & 4716 S15]. New York, NLY.

go outside to socialize on the same
level with the rest of the country.
Therefore, they are more inclined to
entertain themselves with a piano or
some other instrument at home, says
Ms. Michael.

Walter Kane and Son, New York,
will distribute the product to record
shops and music stores. Almo plans
to broaden its appeal to the larger
urban areas through the Kane or-
ganization and through research
compiled by Ms. Michael, says Freed.

RCA Meetings

® Continued from page 3

For RCA custom labels, the first
eight Pablo jazz 8-tracks will be
shipped, including the 3-cartridge
“Jazz At The Santa Monica Civic
*72” and selections by Joe Pass alone
and with Ella Fitzgerald, Herb Ellis
and Duke Ellington/Ray Brown/
Louis Bellson; Count Basie Trio and
Count Basie/Joe Turner and Oscar
Peterson; three “Art Tatum Solo
Masterpieces” on Pablo; first LP
from Munich’s Silver Convention
on Midland International; a Flip
Phillips reissue and violinist Elek
Bacsik’s tribute to “Bird And Dizzy”
on Flying Dutchman, and Dana
Valery’s first rock LP on Phantom.

In addition to highlighting the
new product, the meetings will up-
date the field staff on continuing
campaigns for other new.RCA art-
ists including Michael Bolotin,
Deadly Nightshade, Elliott Murphy,
Nancy Nevins, Pure Prairie League,
Lonnie Liston Smith, Tomita, Leslie
West and Roger Whittaker.

|_Market Quotations_ |

As of closing, Thursday, June 26, 1975
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Free Quarterly Survey of the Motion Picture Industry.

Sutro & Co.’s Research Department has its latest film release:
Our quarterly survey of the film industry for interested investors.

How do you get your copy?

Cut and print!
Sutro & Co., 8383 Wilshire Blvd., Beverly Hills, CA 90211 (658-6200)

Please send me your quarterly film industry survey.

NAME

ADDRESS.

CITY.

PHONE

|
|
|
|
I
|
|
I, Attention: Frank Fenton, Vice President.
|
|
|
I
|
|

SUTRO & CO INCORPORATED

Since 1858

SUT-2176.

e Y TR 2

San Francisco, Los Angeles, New York, Beverly Hills, Newport Beach, Fresno, Oakland, San Jose, San Bernardino
Members: New York Stock Exchange, Inc., American Stock Exchange, Inc., Pacific Stock Exchange, Inc.,

Chicago Board Options Exchange

Member: SIPC
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27 13% ABC 9.7 240 26% 26% 26% — %
7 2% AMPEX 11.1 121 6% 6 6% + %
3% 1% Automatic Radio 0 13 2% 2% 2% + %
9% 4% Avnet 49 502 9% 9 9 - %
19% 10% Bell & Howell 7.3 197 19% 18% 18% + %
53% 27% CBS 135 442 53% 52% 53 + %
9% 2% ColumbiaPic 23.7 534 9% 8% 9 - %
4% 2 Craig Corp. 4 14 3% 3% 3% + %
55% 21% Disney, Walit 27.7 283 S51% 50% 50%  Unch.
4% 1% EMI 1.1 111 4% 3% 4 - %
38% 23% Gulf + Western 46 174 38% 37% 38 Unch.
7% 3% Handleman 175 66 7% 7 7% + %
16% 5% Harmanind. 47 32 14% 14 14% - %
8% 3% Latayette Radio 103 334 8% 8 8% - %
19% 12 Matsushita Elec. 121 516 19% 18% 18% - %
79% 27% MCA 10 628 79% 74 7% + 3%
16% 12% MGM 6.8 1258 15% 16 16 - %
68 43 3M 26.1 674 67% 65% 66% + %
4% 1% Morse Elec. Prod. 0 6 3% 3% % - %
57% 33% Motorola 23.2 128 50% 49% 50 - %
24% 12% No. Amer. Phillips 9.9 72 23%  22% 23% + %
18% 7  Pickwick International 75 15 16% 16% 16% + %
6% 2% Playboy 15.5 €0 5% 5% 5%  Unch.
20% 10% RCA 16 418 20% 20 20% + Y%
13% 5 Sony 358 1403 12% 12%  12% - %
16% 9% Superscope 4.2 146 16% 16 16 + %
47% 11% Tandy 13.3 173 46% 45% 45% — 1%
6 . 2% Telecor 56 13 5% 5 5 Unch.
3% % Telex 211 49 2% 2% 2% Unch.
3% 1 Tenna 125 7 2% 2 2% Unch.
10% 6  Transamerican 15 990 10% 9% 10
+ %
13% 5% 20th Century 10.4 523 13%  12%  12% - %
18% 18% Warner Commun. 6.8 963 18% 16% 18 + %
27% 10 Zenith 78.8 197 27% 26% 27% + 1%
As of closing, Thursday, June 26, 1975
OVER THE VOL. Week's Week's Week'’s OVER THE VOL. Week's Week's Week's
COUNTER® . High Low Close COUNTER® High Low Close
ABKCO Inc. 18 2% 2% 2%
Gates Learjet 143 9 8% 8% Schwartz Bros. 0 2 1% 1%
GRT 16 1% 1% 1% Wallich's
Goody Sam 0 4% 3% 3% Music City 0 % % %
Integrity Ent. 4 » 0 % Kustom Elec. 35 2% 1% 2%
Koss Corp. 3 6% 5% 5% Orrox Corp. 1 1% 1% 1%
M. Josephson 20 6% 6% 6% Memorex 0 9% 8% 8%

*Over-the-Counter prices shown are ''bid’* (as opposed to '"asked'’). Neither the bid nor
the asked prices of unlisted securities represent actual transactions. Rather, they are a
guide to the range within which these securities could have been soid or bought at the

time of compilation.

The above contribution to Billboard by Russ Gallagher of G. Tsai & Company, Inc., Los
Angeles, members of the New York Stock Exchange and all principal stock exchanges.

Off The

L Ticker__

TELECOR INC., Beverly Hills,
distributor of Panasonic products in
the Western U.S., expects earnings
for the year ended May 31 to be
lower than the $1.14 a share in 1974.
Sales in fiscal 1975 slipped from
$64.1 million in fiscal 1974 to about
$62.5 million.

The company reports earnings of
$1.9 million, or 69 cents a share, in
the nine months ended Feb. 28,
compared to $2.6 million, or 93 cents
a share, in the same period a year

ago. *x k%

HARMAN INTERNATIONAL
INDUSTRIES, Lake Success, N.Y.,
reports a 9 percent gain in earnings
on a 19 percent increase in sales for
the fiscal nine months ended May
3L

Earnings were $4,564,000, or
$2.28 a fully diluted share, on sales
of $77,546,000, compared to earn-
ings of $4,154,000, or $2.07 a fully
diluted share, on sales of
$64,921,000 in the same period a
yearago. All shares reflect an adjust-
ment for a 10 percent stock dividend
declared Dec. 11.

Sydney Harman, president, ex-
pects to report record earnings of $3
a share, for the fiscal year, a gain
from $2.70 a share in the last fiscal
period, after adjustment for a stock
dividend.

He expects sales to increase.to a
record $105 million for the fiscal

ear.
y * * *

BSR LTD., London, will resume a
5-day work week here because of an
increasing demand for its record
playersin the U.S. BSR had reduced
its personnel in January by laying
off 3,000 employes.

57th Street at 7th Avenue

YOUR PRIVATE OFFICE
IS NOW READY.
IMMEDIATE OCCUPANCY
NO LEASE REQUIRED

Midtown's finest individual 1 and 2 room
offices. Completely and distinctively
furnished.

Featuring unobstructed 28th floor views
of East & Hudson Rivers, Central Park.

Included in your rent: Exceptional
services, such as Receptionist, individual-
ized phone answering services, Mail and
messenger service, Conference & projection
rooms, Copylng machines, etc.

REASONABLY PRICED
888 Seventh Avenue
Phone 489-1950

COMPTROLLER

Experienced, wanted
for multi-million
dollar business.

Must be available to

relocate Philadelphia-
New Jersey area.

All replies strictly
confidential.

BOX 841

Billboard, 1515 Broadway,
N.Y., N.Y. 10036
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Introducing

_his new single
Getlt Up,,
For Love.

From his
upcoming album
“The Higher They Climb”
Produced by
David Cassidy
and Bruce Johnston.

“Gll Records and Tapes
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Government Tees Action Vs. Crimes: More To Come

® Continued from page 1

firmed that investigations have been
underway locally for some time.

(There have also been investi-
gations going on in Los Angeles in-
volving the Los Angeles district at-
torney, county sheriff and Los
Angeles police dept. for nearly two
years into Coast payola activities. It
is known that these agencies have
been in touch with federal officials
over their findings.)

This first action by the govern-
ment last week was the first leveled
since Congress amended the Com-
munications Act in 1960 following
intensive hearings into payola the
previous year, to make payer and
payee liable when any sub-rosa pay-
ment is made to influence the pro-
motion of records on radio.

The indictments are only a charge
against a person (see separate story)
and in some instances—not all—they
will come up against sections 317
and 508 of the Communications Act.

Section 508 covers the giving of
payola with a penalty of $10,000 and
one year in jail. Section 317 covers
the responsibility of the station li-
censee to prohibit its employees
from accepting payola and also en-
suring that payment resulting in a

KELLY
Came

From

KAJAC

(See Page 49)

special push for a record on the air
requires sponsorship identification.

The indictments include charges
of conspiracy, interstate trans-
portation to commit bribery, mail
fraud, wire fraud, income tax eva-
sion and failure to file income tax re-
turns.

No mention of drugs, long ru-
mored as key to the investigation, is
made in any of these first indict-
ments.

Those indicted include Phila-
delphia record men Kenny Gamble
and Leon Huff (conspiracy, mail
fraud, wire fraud, interstate travel to
commit commercial bribery and vio-
lations of the payola statute),
Brunswick/Dakar president Nat
Tarnopol (conspiracy, mail fraud,
wire fraud, personal income tax eva-
sion and corporate income tax eva-
sion), Arista Records president Clive
Davis (income tax evasion and filing
false tax reports), Los Angeles inde-
pendent record promoter Fred Rec-
tor (failure to file timely income tax
reports), Paul Burke Johnson (per-
jury), David Wynshaw, former CBS
employee (income tax evasion), and
Pasquale Falconio and Wynshaw
together (conspiracy, mail fraud,
wire fraud and the interstate trans-
portation of stolen property).

Several other persons were named

Mike Award To
Japan’s Victor

LOS ANGELES—The Victor
Company of Japan is the recipient of
the 1975 Maker Of The Microphone
Award for its development of the
CD-4 quad disk system.

Oliver Berliner, grandson of Em-
ile Berliner who invented the micro-
phone and created the trademark of
Nipper the dog and the slogan “His
Master’s Voice” presented the award
to Toshiya Inouoe, JVC director,
who attended the recent Audio En-
gineering Society convention here.

The “His Master’s Voice” trade-
mark is 75 years old next month and
will be the subject of a special report
in next week’s Billboard. |,

CONTROLLER
WANTED

Casablanca Records is seeking an
accountant with several years
experience in the music business to
head their financial department.
We are looking for a dynamic person
interested in being involved—
Salary open.

Call
(213) 553-1707

in the indictments for activities
while working at Brunswick/Dakar
and for Gamble and Huff. Six
Gamble and Huff companies were
also indicted.

Attorney Goldstein stresses that
the investigation is not directed
solely at black music oriented rec-
ord companies. He describes it as
“being across the board.”

However, the tie to r&b is already
prominent with the charges levied
against Gamble & Huff, whose
CBS-distributed Philadelphia Inter-
national Records label has scored
heavily on the black market, and
with the charges against Tarnopol,
whose company features a predomi-
nantly black artist roster.

The Gamtle & Huff firms cited
are Assorted Music, Gamble-Huff
Records, North Bay Records,
Gamble Records, Huga Manage-
ment and Cheyenne Productions.

The Gamble-Huff indictment,
handed down by a federal grand
jury sitting in Philadelphia, charges
that over $35,000 in cash, clothing,
money orders and airline tickets
were given to disk jockeys, program
directors, music directors and other
radio station personnel.

Also named in the Gamble-Huff
indictment are Earl Shelton, Joseph
Medlin (he has since left the firm to
become national director of promo-
tion at Polydor Records), Edward
Richardson, a/k/a Lord Gas; Harry
Combs and Benjamin Krass. Krass,
a principal of Krass Bros. Clothiers
in Philadelphia, is cited as a one-
time partner in Gamble Records.

The defendants are charged with
conspiracy, mail fraud, wire fraud,
interstate travel for commercial bri-
bery and violations of the payola
statute.

Among the allegations are that
they paid out in excess of $25,000 in
cash to disk jockeys, music directors
and program directors; that they
provided articles of clothing in ex-
cess of $6,000 to radio personnel;
that they sent telegraphic money or-
ders, ranging from $50 to $500, each
to radio personnel and that the U.S.
mails were used to send radio per-
sonnel airline tickets and other
goods valued in excess of $2,300.
The latter two counts fall under mail
and wire fraud.

Cities included on the defendants’
alleged dole list are Philadelphia,
New York, Baltimore, Washington,
Atlanta, Detroit, Houston, St. Louis
and Cleveland, among other.

There are also charges that de-
fendants violated interstate travel by
crossing state lines to pay off radio
personnel.

Mention is also made in the in-
dictment of payment lists, ranging
upwards to totals of $7,500.

In addition to the counts involv-
ing cash payments, more than two
dozen counts in the 86-count indict-
ment are directed at the mailing of
clothing parcels to radio personnel
from Krass’ store (bills allegedly
were picked up by the record com-
pany).

All the charges in the indictment
cover a period from Jan. 1, 1969, up
to the filing of the indictment last
week. If the defendants are con-
victed, 33 counts facing them have a
maximum of five years imprison-
ment with fines ranging from $1,000
to $10,000 each, while the remaining
53 counts have penalties of one year
imprisonment and $10,000 in fines
each. The case falls under the juris-
diction of Robert Curran, U.S. At-
torney for the Eastern District of
Pennsylvania.

Another indictment, handed
down by a federal grand jury sitting
in Newark, charges Nat Tarnopol,
president and controlling stock-
holder of Brunswick Records and

www americanradiohistorv com

sole stockholder of Dakar Records,
with conspiracy, mail fraud, wire
fraud and the evasion of more than
$103,484 in personal income tax and
the evasion of more than $184,421 in
corporate taxes for the years 1971
through 1974.

Named in the same indictment,
but not for tax purposes are label ex-
ecutives Peter Garris, Irv Wiegan,
Lee Shep, Carl Davis, Melvin
Moore and working associate Car-
mine De Noia. Ed Hurley, formerly
of the firm, is named as an unin-
dicted co-conspirator.

The indictment charges that the
defendants obtained in excess of
$371,000 in cash and merchandise
by selling product at less than
wholesale price and then not enter-
ing the sale on the company’s books.
The scheme, charged to be in effect
from Jan. 1, 1971, through present-
ment of the grand jury findings, was
directed solely for personal gain
and/or for payment to radio person-
nel.

It’s also alleged that the scheme
defrauded recording artists, song-
writers and music publishers of roy-
alties and fees owed them by
Brunswick/Dakar.

Monies made through the scheme
were generated from such markets
as Washington ($55,000), Los An-
geles (819,160) and Chicago
(85,650).

Merchandise allegedly picked up
through the scheme includes a
$1.445 home entertainment unit, ta-
bles, chairs, suitcases, a television
set, a washer, a dryer and a freezer.
The grand jury findings also note
the purchase of a 1972 Cadillac El-
dorado by a Charlotte, N.C., mer-
chandiser, the authorization of a re-
turns credit of 18,350 units for the
merchandiser and the transfer of the
Cadillac to New York.

The tax evasion charges against
Tarnopol accuse him of concealing

thousands of dollars over a three-
year period.

The grand jury cites him for eva-
sion of personal income tax in excess
of $37,125 for the calender year of
1971; the evasion of in excess of
$53,404 for 1972; and the evasion in
excess of $12,855 for 1973.

Alleged evasion of corporate taxes
for the calendar year of 1972 are in
excess of $159,621 for Brunswick
and in excess of $1,849 for Dakar.
Figures cited for 1973 are in excess
of $18,115 owed by Brunswick and
in excess of $5,196 for Dakar.

These seven defendants, if con-
victed, face five years imprisonment
on each count and fines totalling
$85,000. Tarnopol faces possible im-
prisonment for 35 years and fines of
up to $70,000 if convicted of the tax
charges. In all, the indictment carries
86 counts, most of which are fraud
charges.

Davis, indicted by a New York
grand jury, but only for personal tax
evasion, also faces stringent penal-
ties if convicted. The charges facing
him carry a maximum of 24 years of
imprisonment and a fine of $45,000.

Although Davis’ indictment was
announced in-Newark, along with
the others handed down June 24, a
statement by the U.S. attorney in
New York, Paul J. Curran, stressed
the narrow range of charges against
the Arista president. “There are no
charges of payments by him to others
in the recording industry or any
charges that he received money or
benefits other than from his em-
ployer [CBS},” Curran said.

It’s alleged that Davis failed to
report over $90,000 in taxable in-
come on which $45,000 in income
taxes was due during the years 1970,
1971 and 1972.

For each of the three years, al-
leged discrepancies between what
Davis and his wife jointly filed as

(Continued on page 14)

00PS, WE SLIPPED!

Due to a typographical error, Jefferson Starship’s ad which ap-
peared on Page 1 of the June 28th Billboard should have read:

Jefferson Starship’s new album
“RED OCTOPUS,” Grunt Records (BFL1/BFS1/BFK1-0999)

is the perfect successor to their tremendously successful GOLD album,

“Dragon Fly.”

Manufactured and distributed by RCA Records and Tapes

WE HAVE THE BEST CUT-OUT

|

: |
|

2 & PROMOTIONAL 8-TRACK & CASSETTE P!
lo TAPE LIST IN AMERICA! ol
'8 MAJOR LABELS ... MAJOR ARTISTS 8!
:} » NOT BOOTLEG ¢ T
9 SEND FOR FREE CATALOG o
| A Our new expanded telephone lines are in now. If you had diffi- Al
' L culty calling us, please try again. Thanks for your patience. L :
P |
- p

'R Shace Record; & R |
l¢ 507 High St.,Burlington, N.J. 208016 L
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IRS Admits Specialized Perusal Of Record Industry

® Continued from page |

a week pay of some Southern black
DJs.

IRS denies any harassment of
black artists by Project Sound.
Spokesmen for the service say Proj-
ect Sound works with any district di-
rector of {nternal Revenue if there is
evidence of non-payment of taxes
on payola money.

Project Sound also works with
other government agencies (such as
Justice Dept. or FCC) investigating
payola or other non-compliance.

Whether Project Sound has been
instrumental in providing personnel
for the special IRS Strike Force aid-
ing Newark-based U.S. Attorney
Jonathan Goldstein in the recently
announced payola indictments,

KID KODY
SAYS:

DA -

DA -
DOO -

(See Page 52)

could not be learned. One govern-
ment source indicates that the spe-
cial IRS Strike Force serving U.S.
Attorney Goldstein was “consider-
able”

Along with IRS, the Federal
Communications Commission has
been turning over all of its payola
complaints and findings in its own
investigations into payola. FCC has
also provided personnel to help U S.
Attorney Goldstein in the payola
sweep that has brought indictments
of three record company executives,
and others, out of four cities (see
separate story).

Goldstein has promised that the
payola probe which has produced
indictments for alleged tax evasion,
and charged others in the industry
with mail fraud and interstate trans-
portation of stolen property, is “just
the beginning” of an on-going na-
tionwide pursuit of illegality in the
rock-pop recording field.

But Goldstein shook up some gov-
ernment people here, particularly in

the FCC, by his strong implications
that DJs would not be prosecuted,
except in cases of perjury.

The implication of general im-
munity for DJs who will talk, both-
ered some FCC personnel, with long
memories of the 1960s payola scan-

dals, when DJs on the take were the
targets of the action, rather than
tecord executives and promoicrs.
Some at the FCC feel that immunity
deals would be better handled on a
strictly individual basis, after sub-
pocnas 3o testify are issued.

N.Y. To Bakersfield—
13,000 Tapes Are Seized

NEW YORK-In two separate
raids, some 13,000 alleged pirate
tapes were seized here and in Bak-
ersfield, Calif. The West Coast raid
involved about 7,500 tapes seized
from five booths at a swap mect held
at the Automobile Racetrack there.
The seizure was conducted by local
enforcement officers looking for sto-
len merchandise as well as for unau-
thorized duplications of sounad
recordings. No arrests were immedi-
ately made.

Here. FBI agents seized more than

Warners’ TV Splurge Aids

® Continued from page 3
and mom-and-pop stores involved,
Kapp states.

The 30- and 60-second spots, pro-
duced in color under WSP super-
vision, run four woeks on stations se-
lected by Marty Cagan, WSP media
director. Only four accounts are
tagged on any spot.

Kapp emphasizes that the WSP
TV promotion is unique in that it
works only with record-tape ac-
counts and the racker is involved fi-

nancially in a three-step distribution
plan. Most indic TV “best of” pack-
agers circumvent the rack and now
go directly to the acoount.

To discourage pilferage, all WSP
tape is packazed in a “spaghetti”
box. To follow through on all pro-
motions, Kapp has Bob O’'Donnell
working the programs as Eastern re-
gional sales manager, while Nolan
Crane covers the Midwest and Dal-
las branches. Miller doubles as a re-
gional overseer in the West.

5,800 allegedly pirated versioas of
copyrighted tapes in a raid on Glow
BElectronics, 786 Sixth Ave. Roger M.
Heoff, vice president, was arrested on
charges of violating the federal
copyright law. .

The 8-track tapes were said by an
FBI director to have been whole-
saled at $1.25 each. Estimated value
was put at $28,500. Incladed were
pirated versions of artists such as
Enc Clapton, Neil Diamond, Herbie
Mann and Olivia Newton-John.

Retailers

To encourage national retail
chains to participate, regional man-
agers are carrying a videotape play-
back unit, so they can actually play
the spots for participating chain
merchandising managers.

To encourage customers buying
these “sampler” LPs 10 purchase en-
tire LPs or tapes from the selection
of 24 cuts in each package, back-
liners carry full data about produc-
ers and album titles from which the
cuts are taken.

Also, Goldsteim’s promise of an
on-going nationwide probe is caus-
ing the IRS and FOC to wonder how
much manpower and money can be
tied up in a matiomwide payola in-
vestigation in the years ahead.

The job of forreting out payola is
“difficult, timec comsmming and
costly,” ane FOC agemcy spokesman
says. He amplics that more impor-
tamt prioritics demand the agency’s
time and moncy.

The IRS will need manpower to
face whateves resulits frosn a massive
tax reform ball mow am the House
Ways & Mcans committee, and the
FOC will be involved in heavy polit-
ical broadcast dispuies about fair-
ness in the mpooming Presidential

ﬁ&R Men'

When you need ma-
terial you should check
us out

We write. Arrange.
Publish. We have pipe-
lines to good, com-
mercial music you
wouldnt even dream
of. Let us help you.

Sudden Rush Music

FIRST ANNUAL ANNIVERSARY!

I's Our 1st Year Birthday Party, and The Gifts Are On Us!

FREE RECORDS (We’re talking box lots only)

Buy $5,000 cx

TAPE & CASSETTE BuveRs:

Buy $5,000 TAPES
’ a’,d
TAKE 5% off your pil,

Buy $10,000 TaPES
’ and
TAKE 10% off your i,

Buy $2,500 ca
TAKE 5% off your bill,

SSETTES a
TAKE 10% off your bill. "

SSETTES and

LOUITRYIDIDE

TAPE & RECORD DISTRIBUTORS, INC.
520 Main Street Westbury, New York 11590

516 9974410

212 380-3900

WWW.americanradiohistorv.com
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Larry Coryell &
The Eleventh Hous

Now Make oy
Their Mark On ;
The Contemporary

Music World!

THE ELEVENTH HOUSE FEATURING
LARRY CORYELL arrives fresh from bowling over
concert audiences everywhere...audiences that
have hailed the remarkable guitar virtuoso
Larry Coryell and his electrifying band as a
group that has broken through with a sound
the Seventies wants!

LEVEL ONE —their long awaited album is here and
it's guaranteed to blow the roof off what has happened
before and make way for what’s bound to comne!

ARISTA
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® Continued from page 10

taxable income and ended up pay-
ing in taxes was “knowingly” incor-
rect, the indictment charges.

It’s alleged that he failed to report
over $90,000 in taxable income on
which $45,000 in income taxes was
due during the years 1970, 1971 and
1972.

For each of the three years, al-
leged discrepancies between what
Davis and his wife jointly filed as ta-
xable income and ended up paying
in taxes was “knowingly” incorrect,
the indictment charges.

In each case, the discrepancy re-
volves around money, goods, serv-
ices and benefits received from CBS.

In 1970, the taxable income filed
by the Davises was $88,675, on
which they paid taxes of $38,940.
The indictment charges the Davises
failed to report additioral CBS in-
come for personal travel, accom-

modations and vacation in the
amount of $7,500. They are also
charged with failure to pay addi-
tional taxes due in the amount of
$5,940.

The Davises in 1971 filed their
taxable income at $87,509 and paid
$37,670 in taxes. Allegations of un-
reported payments from CBS for
personal travel, accommodations
and vacations ($6,000), apartment
renovations ($24,000) and a Piaget
watch ($900) places their taxable in-
come in excess of $120,000 and the
tax then due is in excess of $55,000.

In 1972 the pair’s taxable income
was filed at $84,386 and $35,880 in
taxes were paid. Again they’re
charged that unreported payments
from CBS, personal travel, etc.
($4.000), apartment renovation
(828,000), a 1969 Mercedes ($4,000)
and payments for a bar mitzvah
($17,500) hiked theirincometo a fig-

CUSTOM RECORD PRESSING

QCA HAS IT ALL UNDER ONE ROOF
m 24 TRACK RECORDING STUDIO
m MASTERING AND PLATING

m 7”& 12" AUTOMATIC PRESSING

m COLOR SEPARATIONS

m PRINTING & FABRICATING

QUEEN CITY ALBUM Inc.

2832 Spring Grove Ave., Cincinnati, Ohio 45225

Phone 513 - GBT - 8400

get

ACHIN’

!__DD\}Dr

ure in excess of $140,000, with taxes
due in excess of $60,000.

Several of the items mentioned in
the criminal indictment match those
from a civil suit filed by CBS against
Davis in May, 1973, for misappro-
priation of company funds. A re-
liable source says the CBS suit _is
“still pending.”

In two other indictments handed
down in New York, David Wyn-
shaw, former artist relations execu-
tive at CBS, and Pasquale Falconio,
a/k/a Pat Falcone, were charged
with conspiring with each other and
others not named in the indictment
to engage in mail fraud, wire fraud
and the interstate transportation of
stolen property.

Wynshaw was named in a sepa-
rate indictment as well for income
tax evasion for the years 1969, 1970,
1971 and 1972.

The Wynshaw-Falcone indict-
ment charges that five “sham” com-
panies were set up by Falcone in a
scheme to bilk CBS with fake in-
voices. The charge is that Wynshaw
arranged for the companies to be
paid in excess of $75,000. The firms
included trucking, travel and lim-
ousine operations.

If convicted on the conspiracy and
mail fraud charges, the two face five
years imprisonment on each of the
20 counts in the indictment and a to-
tal fine of $29,000.

Falcone is currently serving a
prison term for trafficking in hard
narcotics, and it was during an in-
vestigation that led to his arrest for
drugs that a link between Falcone
and Wynshaw was established. A
subsequent in-house investigation
by CBS reportedly led to the dismis-
sal in early 1973 of Davis.

The tax charge facing Wynshaw
now is that while he reported a total
taxable income for the four years of
$115,689 (on which he paid taxes of
$30,731) his true taxable income for
the same four years was in excess of
$340,000 on which his tax due is
$145,000.

If convicted of the tax charge,

Cap Suing
® Continued from page 3

Grand Funk did not furnish the la-
bel with masters of “first recorded
performances” during the third year
of its exclusive pact, due to terminate
this November. Instead, it offered
reprogrammed LPs of previously is-
sued sides or concert performance
tapes of material already available
on disk. These were rejected by
Capitol.

According to the complaint, the
group’s contract required delivery of
two new albums a year to Capitol
against a non-returnable advance of
$3 million for the three-year span.
Figure breakdown called for ad-
vances of $333,333 at the start of
each contract year and a similar
amount upon delivery of each al-
bum.

The actual amount said to have
been paid the group was $2,333,333,
and Capitol states it is “ready, will-
ing, able and anxious” to pay the ad-
ditional $666,666 once the remain-
ing masters are furnished.

The complaint also alleges that
“the group and MCA have con-
spired” to have Grand Funk abstain
from further “first recorded per-
formances” until expiration of the
Capitol contract.

A declaratory judgment is re-
quested extending the Capitol con-
tract until the remaining masters are
delivered, that the group be en-
joined from recording for MCA un-
til that time, and that any new mate-
rial already recorded by the group
be turned over to Capitol.

www americanradiohistorv com

Wynshaw faces a possible 20 years
imprisonment and a fine of $40,000.
CBS also has a civil suit pending
against Wynshaw.

The sixth indictment handed
down came from a grand jury sitting
in Los Angeles and it charged Fred
Rector, record promoter, with fail-
ing to report tax returns for 1972 and
1973.

The indictment alleges that Rec-
tor received both cash and large
quantities of records for his promo-
tional services. He then sold the
disks to distributors for cash.
Through both cash payments and by
selling records, the indictment
charges, Rector’s gross income for
1972 was $37,656 and for 1973 it was
$66,241, both of which he did not re-
port.

If convicted, he faces a two-year
imprisonment and a $20,000 fine.

The final indictment, for perjury,
is againt program director Paul
Burke Johnson at Atlanta radio sta-
tion WAQK. It alleges that before a
grand jury here on Sept 12, 1974,
Johnson lied while testifying under
oath when he denied receiving any

money or clothing from record com-
panies or their representatives.

The charge alleges that Johnson
received Western Union money or-
ders from Gamble on Dec. 3, 1973,
which were paid for by Assorted
Music, and from Earl Shelton on
Aug. 12, 1970, which were paid for
by North Bay Music.

If convicted, Johnson faces five
years in prison and a fine of $10,000.

Notices of indictment were served
on the defendants through their law-
yers last week, and it’s understood
that all the defendants involved will
have to appear for a court arraign-
ment within a week and a half.

Davis’ arraignment before a judge in
the U.S. District Court for the
Southern District of New York has
already been set for July 7.

Claridge Moves

LOS ANGELES—Claridge Rec-
ords and its music publishing wings
have moved to 6381 Hollywood
Bivd. here and retain their (213)
469-8149 telephone number.

sical product!

LOS ANGELES:

Harvey Geller

9000 Sunset Boulevard
L.A., Calif. 90069
(213) 273-7040

NEW YORK:

1 Astor Plaza
New York, N.Y., 10036
(212) 764-7300

Glassical,
music, |

s a high
note

Classical music has always sustained in the music
industry —read in Billboard’s July 26 issue why
classics is on the way up (a noted New York store
does 50-60% of its volume in classics) and why
eopyright revision and labor relations decisions
will have an impact on the future of classical mu-
sic! Reports on classical formats in radio...opera...
and the efforts of many labels in releasing new clas-

It’ll all be in Billboard’s July 26 Classical issue —

and you should be too! Don’t even rest a half-note
before calling your Billboard sales representative:

Steve Lappin/Joe Fleischman

Ron Wi{lman/Ron Carpenter
Norm Berkowitz/Mickey Addy

ISSUE DATE:
AD DEADLINE: JULY 11

CHICAGO:

Bill Kanzer

150 No. Wacker Drive
Chicago, Ill. 60606
(312) 236-9818

NASHVILLE:

John McCartney

1717 West End Ave., #700
Nashville, Tenn. 37203
(615) 329-3925

JULY 26
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WLOK
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WAOK
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GODFATHER OF SOUL
MINISTER OF NEW NEW SUPER HEAVY FUNK
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WRDW

Marketed by Polydor/Distributed by Phonodisc

WITH HIS FASTEST BREAKING

SINGLE SINCE “HOT PANTS"!
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WJIZ
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WNJR
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WVON
WEAL
WHYZ
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WDAO
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Available in Canada through Polydor Ltd.
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Billboard

Playlist Top AddOns @

Sing

les Radio Action

Playlist Prime Movers *  Regional Breakouts & National Breakouts

TOP ADD ONS -NATIONAL

JAMES TAYLOR—How Sweet It Is (W.B.)

GWEN McCRAE—Rockin’ Chair (Cat)
TEN C.C.—'m Not In Love (Mercury)

D—Discoteque Crossover

ADD ONS—The two key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

PRIME MOVERS—The two
products registering the great-
est proportionate upward
movement on the station’'s
playlist; as determined by sta-
tion personnel.
BREAKOUTS—Biltboard Chart
Dept. summary of Add On and
Prime Mover information to re-
flect greatest product activity
atRegional and National levels.

Pocific Southwest Region

® TOP ADD ONS:

GWEN McCRAE—Rockin' Chair (Cat)

MIKE POST—~Rockford Files (MGM)
AMBROSIA-Holdin" On To Yesterday (20th
Century)

% PRIME MOVERS:

EAGLES—-One Of These Nights (Asylum)
TEN C.L.—F'm Not in Love (Mercury)
BEE GEES-jive Talkin® (Atlantic)

BREAKOUTS:

AMBROSIA-Hoidin' On To Yesterday (20th
Century)

RINGO STARR—Goodnight Vienna (Apple)
MIKE POST—-Rackford Files (MGM)

KHi—Los Angeles
o MIKE POST—Rockford Files (MGM)
©® GWEN McCRAE—Rockin' Chair (Cat)
+ ALICE COOPER—Only Women (Atlan-
tic) 17-8
% TEN C.C.—{'m Not In Love (Mercury)
22-13

K100 (KIQQ-FM}—Los Angeles
© HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy)
o BEE GEES-Jive Talkin' (Atlantic)
% TEN C.C.—I'm Not In Love (Mercury)

24-14
D% BAZUKA—Dynomite (A&M) 26-19
KKDj—Los Angeles

o JANIS {AN—At Seventeen (Columbia)
o AMBROSIA—Holding On To Yesterday
(20th Century) :
% PAUL McCARTNEY & WINGS-—Listen
ToWhat The Man Said (Capitol) 13-8
% RINGO STARR-Goodnight Vienna
(Apple) 29-21
KFXM—San Bernardino
e SWEET-Ballroom Blitz (Capitol)
® RINGO STARR—Goodnight Vienna
(Apple) )
+ PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 13-7
* GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah) HB-22
KAFY —Bakersfield
o GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)
® GWEN McCRAE—Rockin' Chair (Cat)
* EAGLES—One Of These Nights (Asy-
lum) 23-13
% CHARUE RICH—Every Time You
Touch Me (Epic) EX-23
KCBQ—San Diego
©® WAR-Why Can'tWe Be Friends (U.A.)
[ ]

% OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 23-17
D VAN McCOY—Hustle (Avco) 21-15
KENO-Las Vegas
o HUDSDN BROTHERS—Rendezvous
(MCA)
® MELISSA  MANCHESTER-Midnight
Blue (Arista)
* %E GEES-Jive Talkin' (Atlantic) 29-
‘s TEN C.C.—I'm Not In Love (Mercury)
19-12

KBBC—Phoenix

Based on station playlists through Thursday (6/26/75)

PRIME MOVERS-NATIONAL

TEN C.C.—I'm Not In Love (Mercury)

EAGLES—0ne Of These Nights (Asylum)
BEE GEES-Jive Talkin' (Atlantic)

KNDE—Sacramento

® AMBROSIA—Holdin’ On Yo Yesterday
(20th Century)

® WAR—Why Can't We Be Friends (U.A.)

* Illgi GEES-Jive Talkin' (Atlantic) 27-

% EAGLES—0One Of These Nights (Asy-
lum) 15-8
KRiZ—Phoenix
o CHICAGO-O0Id Days (Cotumbia)
[ ]

 EARTH, WIND & FIRE-Shining Star
(Columbia) 15-1%;

* PILOT-Magic (EMI) 17-7

KQEO—Afbuguergue

® DWIGHT TWILLEY BAND—{'m On Fire
(Shelter)

® ELTON JOHN-Someone Saved My
Life (MCA)

* OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 24-16

* EAGLES-One Of These Nights (Asy-
lum) HB-22

Pacific Northwest Region

® TOP ADD ONS:

JAMES TAYLOR—How Sweet It is (W.8.)
TONY ORLANDO & DAWN-—Mornin’ Beautiful
(Elektra)

NAMHLTON, JOE FRANK & REYNOLDS—Fallin'
in Love (Playboy)

% PRIME MOVERS:

(D) BAZUKA-Dynomite (ASM)
TEN C.C.—1'm Not In Love (Mercury)
BEE GEES-lJive Talkin' (Atlantic)

BREAKOUTS:

JAMES TAYLOR—How Sweet It Is (W.B.)
TONY ORLANDO & DAWN—Mornin’ Beautiful
(Elektra)

ELTON JOHN-Someone Saved My Life (MCA)

KFRC—San Francisco

® JAMES TAYLOR—How Sweet It Is
W.B)

[ ]
* gﬂl(l:.c.-l'm Not In Love (Mercury)

* EAGLES—0One Of These Nights (Asy-
lum) 24-17
KYA—San Francisco

© TONY ORLANDO & DAWN—Morning
Beautiful (Elektra)

® WAR-Why Can't We Be Friends(U.A.)

* GLADYS KNIGHT-The Way We Were/
Try To Remember (Buddah) 26-20

* LYNYRD SKYNYRD—Saturday Night
Special (MCA) 30-26

K101-FM—San Francisco

© AMAZING RHYTHM ACES—Third Rate
Romance (ABC)

® NEIL SEDAKA-That's When The Mu-
sic Takes Me (Rocket)

* 5[ GEES-Jive Talkin’ (Atlantic) 18-

* ;ESN C.C.—1'm Not In Love (Mercury)

KSi0—San Jose .

® GLEN CAMPBELL—Rhinestone Cow-
boy (Capitol)

® GWEN McCRAE—Rockin' Chair (Cat)

* gl7AI}EWhy Can’'t We Be Friends (U.A.)

* ?;_E GEES—-Jive Talkin' (Atlantic) EX-

KLIV=San jose

® GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)

® THREE DOG NIGHT-Til The World
Ends (ABC)

% RAY STEVENS —Misty (Baranaby) 8-2

* JESSI COLTER—I'm Not Lisa (Capitol)
15-11

KJOY—Stockton, Calif.
® JAMES TAYLOR—How Sweet [t Is

WB)
e BEE GEES-Jive Talkin' (Atlantic)
* %N{% IAN-At Seventeen (Columbia)
* ELTON JOHN-Someone Saved My
Life (MCA) 29-15

® AMAZING RHYTHM ACES—Third Rate
Romance (ABC)
© WAR-Why Can't We Be Friends (U.A.)
D+ BAZUKA—Dynomite (A&M) HB-19
* NEIL SEDAKA-That's When The Mu-
sic Takes Me (Rocket) HB-20

KJR—Seattle
® AMBROSIA—Holdin’ On To Yesterday

(20th Century)
® JAMES TAYLOR—How Sweet It Is

.. (WB) N
D FRANKIE VALLI-Swearin’ To God (Pri-

vate Stock) 22-17
% ELTON JOHN-Someone Saved My
Life (MCA) 20-15

KING—Seattie

o HAMILTON, JOE FRANK & REYN-
OLDS—Faiiin’ In Love (Playboy)

® GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)

* ;‘4“1% POST—Rockford Files (MGM)

% BACHMAN-TURNER  OVERDRIVE-
Hey You (Mercury) 20-15

KIRB-Spokane
® HOLLIES—Another Night (Epic)
o HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy)
% DWIGHT TWILLEY BAND—('m On Fire
(Sheiter) 29-21
D BAZUKA—Dynomite (A&M) 28-22
KTAC—Tacoma
© TONY ORLANDO & DAWN—Morning
Beautiful (Eiektra)
® MORRIS ALBERT—Feelings (RCA)
* gEE GEES-Jive Talkin' (Atlantic) 20-
% GLEN CAMPBELL—Rhinestone Cow-
boy (Capitol) 28-18

KGW—Portland
® JAMES TAYLOR—How Sweet It Is
WB.)
De VAN McCOY—Hustle (Avco)
% MELISSA  MANCHESTER-Midnight
Blue (Arista) 18-9
* EAGLES—One Of These Nights (Asy-
lum) 15-8
KISN—Portland
® ELTDM JOHN—Someone Saved My
Life (MCA)
® TANYA TUCKER-Lizzie And The Rain-
man (MCA)
D+ BAZUKA—Dynomite (A&M) EX-5
* HUDSON  BROTHERS—Rendezvous
(MCA) EX-12

KTLK—Denver

® MELISSA  MANCHESTER—Midnight
Blue (Arista)

® JAMES TAYLOR-How Sweet It Is

W.B.)
* %E GEES-Jive Talkin' (Atlantic) 32-

% AMBROSIA—Holdin' On Yo Yesterday
(20th Century) 17-10

KiMN—Denver

(] ;M)c DAVIS—Burnin’ Thing (Colum-
ia

o TRINI LOPEZ—Somethin’ Bout You
Baby | Love (Private Stock)

* TEN C.C.—I'm Not in Love (Mercury)
38-22

* EAGLES—0One Of These Nights (Asy-
fum) 19-8 °

KKAM—Pueble, Colo.
® JAMES TAYLOR—How Sweet It Is

W.B)

o TONY ORLANDO & DAWN—Morning
Beautiful (Elektra)

* EAGLES—One Of These Nights (Asy-
tum) 21-12 :

* Eﬂlg.c.-l’m Not In Love (Mercury)

KYSN—Colorado Springs
® TRAVIS WOMMACK—More Power To
You (Capricorn)
® WAR-Why Can'tWe Be Friends (U.A.)
 TANYA TUCKER—Lizzie And The Rain-
man (MCA) 25-18
* EEZN C.C.—I'm Not In Love (Mercury)
KCPX—Salt Lake City

© TRAVIS WOMMACK—More Power To
You (Capricorn)
® JOHN LIVIGNI-Give Me Some Lovin'
(Rain Tree)
D BAZUKA-Dynomite (A&M) 30-22

* HUDSON BROTHERS—Rendezvous
(MCA) 19-8
KRSP—Salt Lake City

® GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)

o AMBROSIA—Holdin' On To Yesterday
(20th Century)

* BEE GEES-Jive Talkin’ (Atlantic) 15-
7

D BAZUKA—Dynomite (A&M) 21-12

Southwest Region -

® TOP ADD ONS:

WAR-Why Can't We Be Friends (UA.)
JAMES TAYLOR—How Sweet It s (W.B.)
HAMILTON, JOE FRANK & REYNOLDS-Fallin’
In Love (Playboy)

* PRIME MOVERS:

TEN C.C.—i'm Not in Love (Mercury)

PAUL McCARTNEY & WINGS—Listen To What
The Man Said (Capitol)

ELTON JOHN—Someone Saved My Life (MCA)

BREAKOUTS:

WAR-Why Can't We Be Friends (UA)
FREDDY FENDER-wasted Days And wasted
Nights (ABC/Dat)

JAMES TAYLOR-How Sweet It is (W.B.)

KILT—Houston
o HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy)
o WAR-Why Can'tWe Be Friends (U.A.)
* Eﬂlg.c.—l'm Not (n Love (Mercury)
% AMAZING RHYTHM ACES—Third Rate
Romance (ABC) HB-26
KRBE-FM—Houston
® BAD COMPANY—Feel Like Makin'
Love (Swan Song)
® WAR-Why Can't We Be Friends (U.A.)
% OLIVIA NEWTON-!OHN—Please Mr.
Please (MCA) 10-5
D+ VAN McCOY—Hustle (Avco) 19-13
KLIF-Dallas

° (vaMBESS TAYLOR—How Sweet it Is
o TONY ORLANDO & DAWN—Mornin’
Beautiful (Elektra)
* PILOT-Magic (EMI) 13-7
% ELTON JOHN—Someone Saved My
Life (MCA) HB-19
KNUS-FM—Dallas

o PILOT—Magic (EMI)

® MELISSA  MANCHESTER-Midnight
Blue (Arista)

* ;Egﬂlg.c.-l’m Not In Love (Mercury)

# WAR—Why Can’t We Be Friends (U.A.)
30-14

KFJZ—Ft. Worth

® CHARLIE ROSS—Your Side Of The Bed
(Big Tree)

[ ]
* Eusc.c.-rm Not {n Love (Mercury)
 MELISSA  MANCHESTER-Midnight
Blue (Arista) 29-21
KXOL—Ft. Worth
® BEE GEES-Jive Talkin' (Atlantic)
© THREE DOG NIGHT-Til The World
Ends (ABC)
D VAN McCOY—Hustle (Avco) 27-20
* ngEI:T—BaIIroom Blitz (Capitol) 30-

KONO—San Antonio

o THREE DOG NIGHT-Til The World
Ends (ABC)
® CARL ORFF-Street Song (BASF)
D FRANKIE VALLI-Swearin' To God (Pri-
vate Stock) 23-11
 FREDDY FENDER—Wasted Days And
Wasted Nights (ABC/Dot) 17-6
KELP—E{ Paso
® FRANKIE VALLI-Swearin’ To God (Pri-
vate Stock)
® RINGO STARR-Goodnight Vienna
(Apple)
% OLIVIA NEWTON-JOHN-Please Mr.
Please (MCA) 22-14

wWwWWwW.americanradiohistorv.com

BREAKOUTS-NATIONAL

ELTON JOHN-Someone Saved My Life (MCA)
JAMES TAYLOR—How Sweet It is (W.B.)
TONY ORLANDO & DAWN—Mornin' Beautiful (Elektra)

% PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 19-12

XEROK—E! Paso

o SAMMY JOHNS—Rag Dol (GRC)
® GWEN McCRAE—Rockin' Chair (Cat)
D+ FRANKIE VALLI-Swearin’ To God (Pri-
vate Stock) 16-8
* ELTON JOHN-Someone Saved My
Life (MCA) 22-12

KAKC—Tulsa
® JAMES TAYLOR-How Sweet It s

B)
® GIEN CAMPBELL—Rhinestone Cow-
boy (Capitot)
* gﬂlf.c.-l’m Not In Love (Mercury)
* MIKE POST—Rockford Files (MGM)
28-18

KELI-Tulsa
® BAD COMPANY—Feel Like Makin'
Love (Swan Song)
® HUDSON BROTHERS—Rendezvous
(MCA)
* ll!;[ GEES—Jive Talkin’ (Atlantic) 24-

* %IEEI’—BaHroom Blitz (Capitol) EX-

WKY—Oklshoma City
® WAR-Why Can't We Be Friends (U.A.)

[ ]

* EAGLES—0One Of These Nights (Asy-
lum) 29-20

% PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 19-10

KOMA—Oklahoma City
® JANIS IAN—At Seventeen (Columbia)
© FREDDY FENDER—Wasted Days And
Wasted Nights (ABC/Dot)
% PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 17-7
* ;?llg.c.—l'm Not In Love (Mercury)

WTiX—New Orieans
® STEELY DAN-Black Friday (ABC)
© MORRIS ALBERT—Feelings (RCA)
* EAGLES—One Of Those Nights (Asy-
tum) 30-20
* gﬂlg.c.-l'm Not In Love (Mercury)

KEEL—Shreveport
o JANIS IAN—At Seventeen (Columbia)
® HELEN REDDY—Bluebird (Capitol)
% CHARLIE RiCH—Every Time You
‘Touch Me (Epic) 26-18

- % TEN C.C.—t'm Not In Love (Mercury)

19-11

Midwest Region

JOHNNY WAKELIN-Black Superman (Pye)
HOT CHOCOLATE-Disco Queen (Big Tree)
TEN C.C.—i'm Not In Love (Mercury)

% PRIME MOVERS:

(D) VAN McCOY—Hustle (Avco)
OLIVIA NEWTON-JOHN-Please Mr. Please
(MCA)
EAGLES—One Of These Nights (Asylum)

BREAKOUTS:

OLIVIA NEWTON-JOHN—Please Mr. Please
(MCA)

JOHNNY WAKELIN-Black Superman (Pye)
BARRY MANILOW-Could It Be Magic (Arista)

WLS—Chicago
o TENC.C.—I'm Not In Love (Mercury)

[ ]
% OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 32-17
% THE CAPTAIN & TENNILLE-Love Will
Keep Us Together (A&M) 7-1
WCFL—Chicage
De BAZUKA—-Dynomite (A&M)
(] %iOT)CHOCOUTE—Disco Queen (Big
ree
% OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 30-18

% EAGLES—One Of These Nights (Asy-
lum) 18-10

WOKY—Milwuakee
® BEE GEES—Jive Talkin' (Atlantic)
[ ]

D VAN McCOY—Hustle (Avco) 27-14
* lelsgl COLTER-1'm Not Lisa (Capitol)
WZUU-FM—Milwaukee
® SWEET—Baliroom Blitz (Capitol)
® KC & SUNSHINE BAND—Get Down
Tonight (TK)
D VAN McCOY—Hustie (Avco) HB-15
% MAJOR HARRIS—Love Won't Let Me
Wait (Atlantic) 11-7

WIFE—Indianapolis B
© TRAVIS WOMMACK—More Power To
You (Capricorn)
o JOHNNY RIVERS—Help Me Rhonda
(Epic)
* Eﬂscc.—l’m Not In Love (Mercury)
D VAN McCOY—Hustle (Avco) 21-11

WIRL—Peeria, I,
De FRANKIE VALLI-Swearin’ To God (Pri-
vate Stock)
© WAR-Why Can'tWe Be Friends (U.A.)
* RINGO STARR—Goodnight Vienna
(Apple) 24-17
* %E GEES—Jive Talkin' (Atiantic) 33-

WDGY—Minneapolis
De FRANKIE VALLI-Swearin’ ToGod (Pri-
vate Stock)
® OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA)
D« VAN McCOY—Hustie (Avco) 18-6
% TEN C.C.—!I'm Not In Love (Mercury)
19-14
KOWB—Minneapolis
® JOHNNY WAKELIN—Black Superman

(Pye)
® MIKE POST—Rockford Files (MGM)
* %E GEES—Jive Talkin’ (Atlantic) 21-

% BARRY MANILOW—Could it Be Magic
(Arista) 23-18
KOIL—Dmaha
® RINGO STARR—Goodnight Vienna
(Apple)
® BAD COMPANY—Feel Like Makin'
Love (Swan Song)
D% VAN McCOY—Hustle (Avco) 27-15
* '{ENGC.C.-I'm Not In Love (Mercury)

KIOA—Des Moines
® ELTON JOHN—Someone Saved My
Life (MCA)
o JOHNNY WAKELIN—Black Superman

(Pye)

* SEALS & CROFTS-I'll Play For You
(W.B.) 24-16

% MAIOR HARRIS—Love Won't Let Me
Wait (Atlantic) 10-2

KKLS—Rapid City, S.D.

© AMBROSIA—Holdin' On To Yesterday
(20th Century)

o NEIL SEDAKA—That's When The Mu-
sic Takes Me (Rocket)

* GLEN CAMPBELL—Rhinestone Cow-
boy (Capitol) 25-15

% AEROSMITH—Sweet Emotions (Co-
lumbia) EX-27

 KQWB—Fargo, N.D.

o BARRY MANILOW—Could It Be Magic
(Arista)

® DAVID BOWIE—Fame (RCA)

* JOHNNY WAKELIN-Black Superman
(Pye) 39-26

% EAGLES—0ne Of These Nights (Asy-
lum) 18-10

KXOK-St. Louis

© MELISSA MANCHESTER-Midnight
Blue (Arista)
[ ]

% PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 11-6

(Continued on page 18)
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Billboard Singles

Radio Action

on station playlists through Thursday (6/26/75)

Ploylst Top AddOns @
Ployflist frime Movers ®

® Cortinued from page 16

* ENGLES—[ne Of These Nights (Asy-
lym) 23-18
KSLQ-FM—52. Lowis
© PRUL McCARTNEY & WINGS—Listen
To What The Man Said (Capitol)
o PILOT-Magic (EWI)
« OLAVIR NEWTOM-JOHN—Fiezse Mr.
Please (MCA) 17-11
D WAN McCOY—Hustle (Avco) 11-6
WiB—Kansas Cily
© GWEN McCRAE—Rockin' Chair (Cat)
o GIEN CAMPBELL—Rhinestone Cow-
boy (Capitol)
* BAGLES—One Of Thse Nights (Asy-
lym) HB-16
D& VAN McCOY—Hustie (Avco) 13-6
KEW|—Topeka
o MYSTIC MOODS DRCHESTRA—Honay
Trippin’ (Soundbird)
L w BROTHERS —Rendervous
* OUIVIA NEWTON-JOHN—Piease Wr.
Please (MCA) 26-6
D+ VAN McCOY—Hustle (Avco) 24-14

Notth Central Region

® TOP ADD ONS:

BEE GEES—Jive Takkin' (Attantic)
SAMMY JOMINS—Rag Doll (GRC)
DANID BOWIE—Fame (RCA)

% PRIME MOVERS:

TEN CL.—I'm Not in Love (Mercury)

(D) BRZUKA-Dynomite (ASM)
PAUL McCARTEY & WINGS—Listen To What
The Man Said (Capitol)

BREAKOUTS:

ELTON JOHN—Someone Saved My Life (MCA)
TONY ORLANDO & DAWN—Mornin’ Beautiful
(Eloktra)

NEW BITH--Dream Merchant (Buddah)

. CKLW—Detroit
e OLIVIR NEWTON-JOHN—Please Mr.
Please (MCA)
o DAVID BOWIE—Fame (RCA)
thl Dc.c.-l'm Not in Love (Mercury)
17-1
« PILOT—Magic (EMI) 21-15
WGRD—Grand Rapids

De VAN McCOY—Hustle (Avco)
o JESSICOLTER—|'m Not Lisa (Capitol)
* PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 10-3
# EAGLES—Dne Of These Nights (Asy-
lum) 12-4
796 (WIIM-FM)—Grand Rapids
© GWEN McCRAE—Rockin’ Chair (Cat)
De FRANKIE VALLI—-Swearin’ To God (Pri-
vate Stock)
« OLIVIR NEWTON-JOHN—Pleae Mr.
Please (MCA) 11-6
D« BAZUKA—Dynomite (A&M) 30-21

WTRC—HFimt, Mich.

o SAMMY JOHNS—Rag Doll (GRC)

® ELTON JOHN—Someone Saved My
Life (MCA)

« BOB SEGER—Beautiful Loser (Capi-
tol) 28-20

 PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 11-3

WIXY—Cleveland

o SAMMY JOHNS—Rag Doll (GRC)

® JUD STRUMK—Eigzesi Parakeets In
Town (Melodyland)

* EAGLES—One-0f These Nights (As-
lyum) 23-13

* ;}2] g.c.—l'm Not In Love (Mercury)

-1

WECL—Cleveland
o SAMMY JOHNS—Rag Doll (GRC)
o BEE GEES—Jive Takkin' (Atlantic)
+“ DWIGHT TWILLEY BAND—I'm On Fire
(Shelter) 26-20
* QQIEH McCRAE—Rockin’ Chair (Cat)
19-11

13- (WKTQ)—Pitisburgh
o FmAGLES-One Of These Nights (Asy-
m)
e BEE GEES—Jive Talkin' (Atlantic)
* MAJOR HARRIS—Love Won't Let Me
Wait (Attantic) 29-21
* T%N C.C.—{'m Not In Love (Mercury)
189

KV —Pitisburgh =1
No New iist
WKBW—Buftalo

© PAUL McCARTNEY & WINGS—Listen
To What The Man Said (Capitol)

o SEE GEES—Jive Talkin' (Attantic)
D VAN McCOY—Hustle (Avco) 18-11
D+ FRAMKIE VALLI—Swearin’ To God (Pri-

vate Stock) 24-18

o ELTON JOMN—Someone Saved My
Life (MCA)

o MY STEVENS—Misty (Barnaby)

* PAUL McCARTNEY & WINGS—! isten
ToWhat The Man Said (Capitol) 20-13

+ JUDY COLLINS—Send In The Clowns
(Elektra) 29-17

WCOL—Celumbus

o BARRY MANILOW—Could 1 Be Magic
(Arista)

e PURE PRAIRIE LEAGUE-Two Lane
lehwﬂy (RCA)

LYNYRD SKYNYRD—Saturday Night

Specml (MCA) 38-25

* SEE GEES-Jive Talkin' (Atlantic) 19-

WAKY—Louisville

o TONY ORLANDO & DAWN—Morning
Beautiful (Elekira)

o BRECKER BROTHERS—Sneakin' Up
Behind You (Arista)

« NEW BIRTH—Dream Merchant (Bud-
dah) 26-10

* %I g.c.—l'm Not In Love (Mercury)

-1

H’l'l.l[—lla,h-r Ohio
o HUDSON BROTHERS—Rendervous
*(MCA)
o AEROSMITH—-Sweet Emotions (Co-
lumbia)
* roll—Why Can't We Be Friends (U.A.)
-27
« TONY ORLANDO & BAWN-—Morning
Beautiful (Elektra) 35-28

WBGN—Bowiing Green, Ky.
o NEW BIRTH—Dream Merchant (Bud-
dah)
o ABBA-S.0.S. (Atlantic)
« PILOT-Magic (EMI) 18-13
+ DOOBIE BROTHERS—Take Me In Your
Arms (WB.) 6-3

WIET—Erie, Pa.
© WAR—Why Can't We Be Friends (U.A.)
o HUDSON BROTHERS—Rendervous
(MCA)
* ?(;“2 POST—Rockford Files (MGM)
-1
D« BAZUKA—-Dynomite (A&M) 33-14

Southeast Region

® TOP ADD ONS:

JOHNNY RIVERS—Help Me Rhonda (Epic)
ELTON JOHN—Someone Saved My Life (MCA)
TRAVIS WOMMACK —More Power To You (Cap
ncom)

% PRIME MOVERS:

TEN CL.—I'm Not In Love (Mercury)
EAGLES—One Of These Nights (Asylum)
BEE GEES—Jive Talkin' (Atlantic)

BREAKOUTS:

ELTON JOHNR-—Someone Saved My Life (MCA)}
JAMES TAYLOR—How Sweet It Is (W.B.)
AMAZING RHYTHM ACES—Third Rate Romance
(ABC)

Wl —Rtlania
© JOHNNY RIVERS—Help Me Rhonda

(Epic)

o NEIL SEDAKA—That's When The Mu-
sic Takes Me (Rocket)

# RAY STEVENS—Misty (Barnaby) 22-
11

« ERGLES—-0One Of These Nights (As-
lyum) 28-18

© BACHMAN-TURNER  OVERDRIVE-
Hey You (Mercury) .
o BEE GEES—Jive Jakkin' (Atlantic)
* EAGLES—One Of These Nights (Asy-
lum) 25-15
GLEN CAMPBELL—Rhinestone Cow-
hoy (Capitel) 21-16

. l(gﬂ)ﬂ RIVERS—Help Me Rhonda
ic
© DR. HOOK—The Millionaire (Capitol)
+ AMAZING RHYTHM ACES—Third Rate
Romance (ABC) 31-21

& OLIVIR MEWTON-IOHN-FPlease Mr. .

Please (MCA) 13-8
L I “' .
© RMAZING RHYTHM ACES—Third Rate
flomance (ABC)
© LEDNRUSSELL—Lady Blue (Shelter)
+ TONY DRLANDD & DAWN—Morning
Beautiful (Elektra) 24-19
+* GWEN McCRAE—Rockin' Chair (Cat)
16-10
WitHY —Monigomery, Ala.
. (L:I.BB) TAYLOR—How Sweet It Is
o FREDDY FENDER-Wasted Days &
Wasted Nights (ABC/Dot)
* Héll;Why Can't We Be Friends (U.A.)
19-1
* ’ZGH;?) IAN-At Seventeen (Columbia)
WTDB—Winston Sakem, N.C.
© BAD COMPANY—Feel Like Makin'
Love (Swan Song)
e THREE DOG NIGHT-Til The World
Ends (ABC)
w OLIVIA NEWTON-JDHN—FPlease Mr.
Please (MCA) 20-14
# ELTON JOHN-Someone Saved My
Life (MCA) 28-11
WSGA—Savannah, Ga.
© AMAZING RHYTHM ACES—Third Rate
Romance (ABC)
o EARTH, WIND & FIRE—That's The Way
0f The World (Columbia)
* $E GEES—Jive Takkin' (Atlantic) 14-

* EAGLES—0ne Of These Nights (As-
lyum) 15-10
- , SC.

® ELTON JOHN-Someone Saved My
Life (MCA)
® GLEN CAMPBELL-Rhinestone Cow-
boy (Capitof)
* ‘gl g.c.—l'm Not In Love (Mercury)
1
D VAN McCOY—Hustle (Avco) 18-4
WEIX—Raleigh NC.
© HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Piayboy)
© AMAZING RHYTHM ACES—Third Rate
Romance (ABC)
D« BAZUKA—Dynomite (A&M) 15-4
% MELISSA  MANCHESTER—Midnight
Biue (Arista) 23-11
WORD—Spartanburg, S.C.
© RMBROSIA—Haldin' On To Yesterday
(20th Century)
L] gblﬂ"m—hke Me To The River
+ CHARLES BREMMER—God Biess Our
Love (Chelsea) EX-4
* MAJOR LANCE-You're Everything |
Need (Osiris) EX-11
WAYS—Charioitz, N.C.
© ELTON JOHN—Someone Saved My
Life (MCA)
o CHARLIE RICH-Every Time You
Touch Me (Epic)
% SEALS & CROFTS-I'll Play For You
(WB.) 23-12
+* COMMODORES-Slippery When Wet
(Motown) 24-18

WHNOX—Knoxville

© ROLLING STONES—! Don’t Know Why
{AHKCO)

© AFROSMITH—Sweet Emotions (Co-
lumbia)

* EAGLES—One Of These Nights (Asy-
lum) 34-22

* %E GEES—Jive Talkin' (Atlantic) 30-

WEDW—Chattanoogs, Tenn.

o JOHNNY RIVERS—Help Me Rhonda
(Epic)

© TRAVIS WOMMACK—More Power To
You (Capricorn)

+ TEN C.C.—I'm Not in Love (Mercury)
21-4

+ BEE GEES-Jive Talkin’ (Atlantic) EX-
14

WFOM—Atianta KAAY—Little Rock
o HOT CHOCOLATE—Disco Queen (Big o BEN E. KING—Do [t In The Name Of
Tree) Love (Atlantic)

o HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy)
D« BAZUKA—Dynomite (A&M) 38-24
« RAY STEVENS—Misty (Barnaby) 36-
25

°

* !§E GEES-Jive Talkin’ (Atlantic) EX-
1

+ PAUL McCARTNEY & WINGS-Listen
ToWhat The Man Said (Capitol) 16-11

WHB(—Memphis
© WAR-Why Can'tWe BeFriends (U.A)
o TRAVIS WOMMACK—#are Power To
You (Capricorn)
* MAZING RHYTHM ACES—Third Rate
Romance (ABC) 15-7
& JAMES TAYLOR-How Sweet It |s
(W.B.) 30-15
WNPS—Memphis.
© HELEN REDDY—BiueBird (Capito)
o BEE GEES—Jive Talkin' (Atlantic)
+ EAGLES—One Of These Nights (Asy-
fum) EX-17
« OLIVIA NEWTON-JOHN—Please Mr.
Piease (MCA) 20-9
WMAE —Nashwille
o THREE DOG NIGHT-Til The World
Ends (ABC)
o MIKE POST—Rockford Files (MGM)
# OLIVIA MEWTON-JOHN—Piease Mr.
Please (MCA) 26-20
* ﬁi GEES—Jive Talkin' (Atlantic) 20-
WLAC—Nashvilte
® JAMES TAYLOR-How Sweet It [s

(W.B.)

o JUD STRUNK—Biggest Parakeets In
Town (Melodyland)

D« AVERAGE WHITE BAND—Cut The Cake

(Atlantic) EX-12

« HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy) EX-
1

4
WLCY=St. Petershurg, Ha.
o BLOOD, SWEAT & TEARS—Got To Get
You Into My Life (Columbia)
o MIKE POST—Rockford Files (MGM)
* IEDI C.C.—!'m Not In Love (Mercury)
-21
« RINGD STARR—Goodnight Vienna
(Apple) 23-12
Miami

© GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)
De BAZUKA—-Dynomite (A&M)
« OLIVIA NEWTON-JOHN—Please, Mr.
Please (MCA) 15-5 .
* JOE SMON—Get Down, Get Down
(Spring) 16-9
WFUN—Miami
o TONY ORLANDO & DAWN—Moming
Beautiful (Elektra)
® ELTON JOHN-—Someone Saved My
Life (MCA)
* %EGEES-J'ive Talkin' (Atlantic) 27-
* EAGLES—One Of These Nights (Asy-
lum) 16-7
Y-100 (WHYI-FM)—Miami/Ft. Lauderdale
® ELITON JOHN-Someone Saved My
Life (MCA)
© WAR-Why Can't We Be Friends (U.A.)
+ ALICE COOPER—Only Women (Atlan-
tic) 27-22
+ TEN C.C.—I'm Not In Love (Mercury)
29-23
W{PD—Lakeland, Pa.
o ELTON JOHN-Someone Saved My
Life (MCA)
e THREE DOG NIGHT-Til The World
Ends (ABC)
+ TEN C.C.—I'm Not [n Love (Mercury)
2-10
% BOOMER CASTLEMAN-Judy Mae
(Mums) 28-16
WMF—Daytans Beach, Fla
o TONY ORLANDO & DAWN-—Morning
Beautiful (Elektra)
o HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Playboy)
% ERGLES—0One Of These Nights (Asy-
lum) 27-19
* g:lEH—Ballroom Blitz (Capitol) 29-

Mid-Atlantic Region

® TOP ADD ONS:

GLEN CAMPBELL—Rhinestone Cowboy (Capi
tol)

EAGLES—One Of These Nights (Asylum)
JAMES TAYLOR—How Sweet It Is (W.B.)

% PRIME MOVERS:

BEE GEES—five Taikun’ (Atiantic)
EANGLES—One Of These Nights (Asylum)
MIKE POST—Roackford Files (MGM)

BREAKOUTS:;

GLEN CAMPBELL—Rhinestone Cowboy (Capi-
tol)

JAMES TAYLOR—How Sweet It is (W.B.)
WAR—Why Can't We Be Friends (UA.)

www.americanradiohistorv.com

WFIL-Philadelphia i
-m—l ; One Of These Nights (Asy-
um
o GLEN CAMPBELL—Rhinestone Cow-
boy (Capitol)
* PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 16-7
+* ELTON JOHN—Someone Saved My
Life (MCA) 25-18
WIBG—Philadelphia
© JAMES TAYLOR—How Sweet ft Is

WB)
o TRAVIS WOMMACK—More Power To
You (Capricorn)
D« FRANKIE YALLI—Swearin’ To God (Pri-
vate Stock) 12-5
« GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah) 18-11

WPEC—Washington
De BAZUXA—Dynomite (A&M)
® WAR-Why Can'tWe Be Friends (U.A.)
* gi GEES-Jive Talkin' (Atlantic) 24-
* MELISSA  MANCHESTER-Midnight
Blue (Arista) 23-16

WCAO—Baltimore

o JANIS IAN—At Seventeen (Columbia)

o HAMILTON, JOE FRANK & REYN-
OLDS—Fallin’ In Love (Ptayboy)

« EAGLES—One Of These Nights (Asy-
lum) 20-11

# OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 18-10

WGH—Newport News, Va.

© MIKE POST—Rockford Files (MGM)

e BRECKER BROTHERS—Sneakin' Up
Behind You (Arista)

* glﬂ; McCRAE—Rockin' Chair (Cat)

-1

& MELISSA  MANCHESTER-Midnight

Blue (Arista) 29-21

WYRE—Annapelis, Md.

o TONY ORLANDO & DAWN-Morning
Beautiful (Elektra)

e MIKE POST—Rockford Files (MGM)

* WAR—-Why Can't We Be Friends (UA.)
24-16

+ TEN C.C.—!'m Not In Love (Mercury)
14-7

LEE—Richmond, Va.

o CHARUE RICH—Every Time You
Touch Me (Epic)

@ JUDD STRUNK—Biggest Parakeets in
Town (Melodyland)

& EAGLES—0One Of These Nights (Asy-
lum) 21.5

* gEE GEES-Jive Taikin’ (Atlantic) EX-

1

Northeast Region

® TOP ADD ONS:

GIVEN McCRAE—Rockin’ Chair (Cat)

GLADYS KNIGHT—The Way We Were/Try To
Remember (Buddah)

TEN C.C.—I'm Not In Love (Mercury)

% PRIME MOVERS:

EAGLES—One Of These Nights (Asylum)
ELTON JOHN—Someone Saved My Life (MCA)
OLIVIA NEWTON-JOHN—Piease Mr. Piease
(MCA)

BREAKOUTS:

JANIS AN—At Seventeen (Lolmmhin)
ELTON JOHN—Zuns:cn= Saved My Lile (MCA)
TEN C.C.—~I'm Not In Love (Mercury)

WABC—New York City
® GWEN McCRAE—Rockin' Chair (Cat)
© TENC.C.—'m Not In Love (Mercury)
* PILOT—Magic (EM!) 26-18
+« THE CAPTAIN & TENNILLE-Love Will
Keep Us Together (A&M) 9-4

WPIX-FM—New York City

® WAR-Why Can'tWe BeFriends(U.A.)

o TONY ORLANDO & DAWN—Morning
Beautiful (Elektra)

* T;N C.C.—!'m Not in Love (Mercury)
17-11

“ MICHAEL MURPHEY—Wildfire (Epic)
19-13

WBEF —Rochester, N.Y.
o SWEET—Ballroom Biitz (Capitol)
o ROD STEWART—You Make Me Sing,
Dance, Do Anything (W.B.)
& BAD COMPANY—Feel Like Makin’
Love (Swan Song) 27-13
* Eﬂ C.C.—I'm Not In Love (Mercury)

WRKO—Boston

® GWEN McCRAE—Rockin Chair (Cat)

© GLADYS KMIGHT—The Way We Were/
Try To Remember (Buddah)

* EAGLES—One Of These Nights (Asy-
lum) 18-7

* B&E GEES-Jive Talkin' (Atlantic) 29-
1

WBZ-FM —Boston
®_JANIS IAN—At Seventeen (Columbia)
© GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)
* DAVID BOWIE—Fame (RCA) 25-18
* EAGLES—0One Of These Nights (Asy-
lum) 16-5

WVEBF-FM—Framingham, Mass.
@ MIKE POST—Rockford Files (MGM)
o GLEN CAMPBELL—Rhinestone Cow-
boy (Capitol)
% OLIVIA NEWTON-JOHN—Please Mr.
Please (MCA) 27-16
D VAN McCOY—Hustle (Avco) 11-4

WPRO—Providence
® PILOT—Magic (EMI)
°

* ‘;gll g.c.-l'm Not in Love (Mercury)
-1
“ ELTON JOHN—Someone Saved My
Life (MCA) HB-25

WORC—Worcester, Mass.

e THREE DOG MIGHT-Til The Worid
Ends (ABC)

© MANHATTAN TRANSFER-Clap Your
Hands (Atlantic)

* MS";S IAN—At Seventeen (Columbia)
15

* ELTON JOHN-Someone Saved My
Life (MCA) 25-6

WDRC—Hartford
De BAZUEA—Dynomite (A&M)
o AFROSMITH-Sweet Emotions (Co-
lumbia)
* PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 17-9
# EAGLES—Dne Of These Nights (Asy-
lum) 23-17

WPOP—Hartford

© DWIGHT TWILLEY BAND—('m On Fire
(Shelter)

® GLADYS KNIGHT—The Way We Were/
Try To Remember (Buddah)

# EAGLES—-One Of These Nights (Asy-
lum) 22-11

+ MICHAEL MURPHEY—Wildfire (Epic)
9.1

WTRY—Albany
o TENC.C.—I'm Not in Love (Mercury)
© LYNYRD SKYNYRD-Saturday Night
Special (MCA)
* PAUL McCARTNEY & WINGS—Listen
ToWhat The Man Said (Capitol) 10-5
* :liglEET-BaIIroom Blitz (Capitol) 23-

WPTR—Alsany
® RINGO STARR—Goodnight Vienna

(Apple)
© COMMODORES—Siippery When Wet
(Motown)

* OLIVIR NEWTON-JOHN—Please Mr.
Please (MCA) 25-10

* %E GEES-Jive Talkin’ (Atlantic) 28-

*Copyright 1975 Billboard Publica-
tions, Inc. No part of this publication
may be reproduced, stored in a re-
trieval system, or transmitted, in any
form or by any means, electronic,
mechanical, photocopying, record-
ing, or otherwise, without the prior
written permission of the publisher.
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GabbertGabby; Claims His K101
Will Be Tops In S.F. In 1976

SAN FRANCISCO—“Our goal,”
says ambitious owner-manager Jim
Gabbert of K101 here, “which we
plan to reach through a carefully
calculated and mapped-out plan, is
to become the San Francisco radio
station by the end of 1976. It’s being
done very slowly. We're building a
strong base.”

Itis not unlikely that Gabbert will
achieve his goal. Since he changed
the call letters from KPEN in 1968
and started evolving a format
change away from KPEN’s classical
music (“It was the most recognized
FM station in the country, but it got
boring”), Gabbert has built K101}
into one of the top trend-setting sta-
tions in the market.

He has done this mostly with
brashly shrewd innovations that
defy most of the rules of radio—for
instance, a fat playlist of 60-70 rec-
ords that ranges from the Stones to
Johnny Mathis, that sometimes will
omit a gigantic hit like Elton John’s
“Philadelphia Freedom,” and that
repeats hits only once every six
hours at the most.

Gabbert also uses on his AM-FM
simulcast stations the FM techinque
of 15-minute sweeps of music, which
keeps spots down to eight per hour;
he spends money on such things as a
fully-equipped mobile van to go out
and gather news and “free-speech
messages”; he’s using new, crazily
creative call letter jingles that have
already created a stir in the market
here, and he steadfastly maintains
an unquestioned technical superior-
ity in the San Francisco Bay Area
market.

“Our philosophy was to create an

By JACK McDONOUGH

that were developed in Top 40,”
Gabbert says. “ A lot of Top 40 sta-
tions in the last six years have been
showing heavily in adults. Bill
Drake was responsible for much of
this. Music was changing, tastes
were changing. Progressive rock sta-
tions had an influence also.

“But even though they were show-
ing well in adults, 50 percent was
still teens. So we looked at this and
said, for an adult to put up with
this—the razzmatazz teen sound, the
screaming jocks sitting on thumb-
tacks, the coat hanger down the
throat, the tight playlist, the whole
thing—we looked at this and said,
why don’t we provide an alterna-
tive?

“So we took the teenybopper crap
out and slid right down the middle.
We came out with a long playlist but
hit-oriented. Our separation can be
as much as eight hours on a current
hit, whereas at a Top 40 it’s just an
hour or two. We use a lot of oldies, a
jog-the-memory-bank type thing,
butour rotation on those is five days.
We'll go back a little further for the
oldies than the usual station. They
give balance and variety without los-
ing familiarity.. -

“When we bought the AM station
last year (formerly KSAY, a country
station at 1010 on the AM dial) it ba-
sically just killed KYA and we're
giving KFRC a stiff run for their
money. We do eight spots an hour.
How can they compete when they’ve
got to run 12-18? And we’ve got the
sweeps of music, we balance it well,
and we break a lot of rules. They
would be reluctant to play Strei-
sand’s “The Way We Were” or

playing those. We can play records
like that normally and then swing
into the Stones and pull it off.

“Gavin described our format as
‘All Over The Road’ but we do it
without knocking over the telephone
poles. Just as we get to the edge of
the road we gracefully curve back
again. And a lot of the ideas we
started here are now standard. Lis-
ten to KFRC today. It’s totally dif-
ferent than what it was. Sometimes
they sound more like us than we
sound like us. But when the ratings
show that we’re grabbed another
chunk they have to respond some
way. And more than that—KFRC
isn’t considered in competition, for
instance, with KSFO or KABL. Yet
we are. We're picking up women lis-
teners in large quantities. And
KSFO has a very hard time repsond-
ing. Because they can’t do what we
do and go on being what they are.

“The pure Top 40 people will hate
us for what we’re doing, and the
pure progressive FMs will hate us
for what we’re doing. But there’s a
big chunk of people in the middle
and we just go scoop!”

Program director at K101 is Don
Kelly, who chooses the records “ex
cept for questionable ones” when
Gabbert and Mike Lincoln will be
called in for a yea-nay. Sometimes
there’ll be a unanimous yea and
we’ll put it on the air and in the dif-
ferent environment we’ll find we
shouldn’t be playing it.

“In April of last year we were on
top of the world. Our AM had just
gone on and the ratings were great,
so we thought during the summer
we’d get a little harder in music. But

i f{.t':i?

Watermark photo

HISTORIC SESSION—Wrapping up “The California Special’’—a six-hour
documentary on music are from left: Ron Jacobs, producer; singer John
Stewart who narrated the special; writer Jerry Hopkins and engineer Lee
Hansen. The scene is the studios of Watermark Inc., the North Hollywood
syndication firm. The documentary will be ready for broadcast later this

month.
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NEW YORK—A series of hour-
long music concerts, co-produced by
station WORJ-FM and Bee Jay
Recording Studios, both in the Day-
tona/Orlando, Fla., area, has
prompted the formation of a South-
ern Progressive Radio Network.

The “network,” comprised of five
unaffiliated stations, is airing taped,
live concerts of top label talent pro-
vided free of charge by WORJ and
Bee Jay.

While the original partners in the
venture have hopes of expanding

FLORIDA COLLABORATION s
Concerts Prompt a
. New Radio Network

By JIM MELANSON

Diana Ross’ “Touch Me In The
Moming.” We forced them into

PERSONALITY INTERVIEW

alternative to Top 40; thatis, go after
the 18-plus to adults, using ideas

All You Ever Wanted To Know About

EDITOR’S NOTE: A country music fan recently asked Larry Scott, “Where
do you think country music is going?” Larry, in his usual polite manner re-
plied, “You should be asking: Where has it gone?” To the dyed-in-the-wool
country music fan, Larry Scott, the all-night DJ at KLAC in Los Angeles, rep-
resents a voice crying in the wilderness, Paul Revere the day after, and the vil-
lage blacksmith all rolled into one. Without question, he is the unofficial
spokesman for those fans who decry the “modern” trend that has been evident
in country music over the past several years.

Larry, although born in Modesto, Calif., in 1938, is actually a product of a
Midwest influence, having spent most of his childhood in the area of South-

& * west Missouri. He lived for a period of time near Stella, which
g was so small that “you could throw a baseball clean across
.-l town.” It was there that he had his first brush with radio and
“g8 country-gospel music. Larry recalls that his family would rush
L to get the chores done so they could get to the radio to hear their
B favorite programs, one in particular being the Frank Stamps
-8 All-Star Quartet, originating out of Dallas. Of course, they were

SECB¥. attracted to the fine artistry on WLS and WSM. It is obvious
SCOTT  this early contact with gospel music has had a lasting im-
pression on him.

When a small radio station became operative 20 miles away in Neosho in
1955, Larry applied for a job and was hired. His first experience was with the
station’s fine library of Thesaurus electrical transcriptions, an unbelievable
collection of recordings by the country and non-country artists of the day.
While the pay of 75 cents an hour was not impressive, at least it was a start.
Larry readily admits that with his great fascination for radio, he would gladly
have worked for nothing.

It was in Springfield, Mo., where he had moved to enroll in Southwest Mis-
souri State College, that he began his love affair with country music. Though
he had lived with it from the start, it was in Springfield that he came in contact
with the fine performers on radio KWTO and KGBX—Slim Wilson, Aunt
Martha and Uncle George, along with Junior “Speedy” Haworth. He spent all
his spare time at the stations, listening and learning. With the coming of the
two popular radio and TV shows, “Korn’s-a-Krackin’ ” and “Ozark Jubilee,”
Larry found time to listen to and mingle with many of the greats of country
music such as Red Foley, the Carter Family and Eddy Arnold.

Larry decided to make the move to Nashville in 1958, not only to be near the
center of country music, but also to learn a trade—embalming—just in case his
career in radio was to falter. While in Nashville he was befriended by Mary

we found that in the 35-49 range we
(Continued on page 33)

the network even further, the
present station total was reached

/

Lynch Jarvis, secretary to Chet Atkins. It was with her help that he found part
time work as a DJ on WAGG in Franklin, Tenn.

Retaining his love for radio, Larry was most receptive when, in 1961, he was
offered a position on radio KUZZ in Bakersfield, Calif. In these early days he
was privileged to observe the development of two of the future greats in coun-
try music, Buck Owens and Merle Haggard. At that time, Buck was just start-
ing to attract national attention, while Merle was still working part-time with
the Tommy Dees Band at the Blackboard Club. Unforgettable memories left
with Larry of those early days are of the faith in, and tireless efforts of Fuzzy
Owens on behalf of Merle, and the seemingly endless hours Buck spent work-
ing his way to the top. Larry gratefully acknowledges the help and influence of
several individuals in Bakersfield—Eddie Briggs, Jimmy Thomason and in
particular, Bill Woods, whom he credits with being one of the nicest persons he
has met in country music.

Remaining with KUZZ until 1965, Larry moved over to KWAC for about a
year and did a little promoting for Mosrite Records. For a brief period he took
over as program director for radio KVEG in Las Vegas. His first break came
when he was hired by Bill Ward as the all-night man for KBOX in Dallas,
which had just made the changeover to country music. One of the highlights of
his stay in Dallas was the friendship he developed with Dewey Groom, owner
and operator of the Longhorn Ballroom. When Bill Ward moved to KBBQ in
Burbank, Calif. in 1967, he took Larry along to become both all-night man and
music director. Joining Larry at KBBQ, over an extended period of time, were
such noted radio personalities as Harry Newman, Bob Jackson, Corky May-
berry, Alan King, Bill Williams, High Jarrett, and his old friend, Eddie Briggs.

Through the assistance of Ward, whom Larry considers one of the top exec-
utives in radio, he took over as program director at radio WIL in St. Louis,
where for the first time he was able “to put it all together.” Returning to Cali-
fornia in 1971, Larry joined KLAC, again becoming the all-night man. Larry,
in short order, established himself as one of the top DJs in the business, as indi-
cated by his being named the number one DJ in the nation by the Academy of
Country Music in 1968, 1971, 1972 and 1974.

Following the lead of Bill Mack of WBAP in Ft. Worth, Larry caters to the
truckers, being one of the first all-night truckin’ DJs to get his chauffeur’s li-
cense to drive a big rig, and he has developed one of the most loyal listening
audiences in country music.

This interview was conducted by Ken Griffis of the John Edwards Memorial
Foundation—an institute housed at UCLA devoted to collecting and preserving
all aspects of folk, blues, and country music.

WwWwWw . americanradiohistorv.com
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some two months ago when Ralelgh
N.C., station WQDR-FM went on
the show. Other stations involved
are WQSR, Tampa/St. Petersburg;
WGVL, Gainesville; and WPDQ,
Jacksonville.

According to Lee Arnold, WORJ
vice president of programming, and
Eric Schabacker, Bee Jay owner, the
shows, first aired only by WORJ, be-
gan last summer. “It was a mutual
approach on our parts to do live
broadcasts for the local market,”
says Schabacker.

He says that the first artist aired

(Continued on page 20)

Country

Ken: Larry, how do you go about
laying out your nightly program? Is
there much formality in the format?

Larry: Not really, but before I go
on the air, generally I have a pro-
gram laid out in my mind. For each
program I try to feature a particular
artist or sound. I may want to feature
a Western swing sound, or fiddle
sound, or guitar sound. If an artist is
having a birthday I may play a half-
hour of his music. Ofttimes, my pro-
gram, or a part of it, is spontaneous.
The other night, for instance, I
started playing the “Orange Blossom
Special,” and before I was through I
had played 18 versions of it.

K: Who makes up your nightly
listening audience?

L: I get requests from all kinds of
people—security guards, truckers,
hospital personnel, aerospace work-
ers, coffee shop personnel, police-
men, highway patrolmen and of
course, the country music fan who
stays up late at night. Several large
firms allow our music to be piped in.
They apparently allow the night
workers a little more leeway because
of the hours, I guess.

K: Have you any definite way of
measuring the number of persons
who listen to your program?

L: Not really, but I understand a
recent Pulse survey rated KLAC sec-
ond out of some 70 stations in the
area.

K: Without question you are one

(Continued on page 33)
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Vox Jox

Radio-TV Programming

LOS ANGELES-The deadline
for the air personality competition
for the eighth international Radio
Programming Forum has been ex-
tended a couple of weeks, but rush
in your airchecks. Send to the judges
mentioned a couple of weeks ago.

By the way, the newer registrants
include Marvin Deane of ABC Rec-
ords, Michael Spears, program di-
rector of KFRC in San Francisco;
Bruce Greenberg of Pye Records;
Larry Sherman of KOB in Albu-
querque; Bill Weaver of KLOK in
San Jose, Calif.; J. Robert Wood of
CHUM in Toronto; Tom Barsanti of
WOW in Omaha; Marcelius Kovacs
of Radio Aeropuerto in Honduras;
and Alan Keen of Radio
Luxembourg in Europe. Looks as if
RKO General is registering all of its
program directors and Dickie Kline
of Atlantic says that his label is send-
ing at least eight persons.

ARB Dominant
Among Services

LOS ANGELES—According to
research conducted by the advertis-
ing representative firm of Eastman
Radio, the rating service of ARB
continues to be the dominant re-
search firm among radio buyers.
The study covered six months and
was based upon compilations done
at Eastman of available submis-
sions.

Out of 1,672 campaigns, 1,321 re-
quested ARB figures; 146 requested
Pulse; 86 requested both ARB and
Pulse; 119 requested no research.
Eastman admits that the importance
of this varies by format and location
of station since the majority of Pulse
buys are out of New York and youth
accounts take up a large percentage
of those.

A NOTE TO TIME n TEMP DJs WHO WOULD

LIKE TO BECOME PERSONALITIES BUT
ARE NOT SURE WHAT A PUNCH LINE LOOKS
LIKE . . . FROM THE ELECTRIC WEENIE . . .
THE MOST WIDELY USED AND RESPECTED
0J JOKE SHEET IN THE WORLD . . .

Brother John WDRQ . . . “'A year ago |
used the grocery money to subscribe.
Today we're eating a lot better.”

J J Stone KFH . . . "l would like to say, the
Electric Weenie is the best joke service
| have ever read.”

Steve Lundy ex WNBC and winner of
Billboards Top 40 Comp. last year . . .
“Been meaning to drop you a line to let
you know what an asset your sheet and
remarkably excellent material is in chang-
ing the image of the DJ to a high calibre
broadcast entertainer . . .

THERE'S MUCH MORE . . . AND YOU CAN READ
ALL ABOUT IT. FREE. SEND FOR SAMPLE FUNNIES:
THE ELECTRIC WEENIE
683 GLENRIDGE ROAD, SUITE 1
KEY BISCAYNE, FLORIDA 33149

KAJAC
PRODUCED
IT.

(See Page 52)

By CLAUDE HALL

Leon Lowenthal, head of WKRC
in Cincinnati, writes that a letter I
put in Vox Jox was not from Taft
Broadcasting. “We believe that it is
important that any person who may
have read that letter be apprised of
its inaccuracy. Specifically, we are
not looking for new personnel to
handle on-air work and we do not
desire that any people contact Lee
Abrams in Atlanta.” What happened
was I got a letter on station letter-
head, but someone was ripping me
and everyone else off. Sorry for the
goof, Leon. Leon notes that the letter
“purporting to discuss a Taft Broad-
casting FM station format change
was inaccurate.”

* * *

Digamae in Sydney, Australia, is
gearing up for a massive onslaught
into the ID jingles field. As of July
31 the control board in Australia is
banning out-of-country produced
ID’s except in cases where an oper-
ator already has a contract commit-
ment. The resultis that Digamae will
benefit highly. The production firm
has put together a package in the
Festival 24-track recording studio in
Sydney.

There have been several changes
at WILJ in Tupelo, Miss.; Jay
Douglas former program director of
KXEL-FM in Waterloo, Iowa, is
now operations director and music
director. Terry Best has been pro-
moted to news director, Warren Gar-
ling has been appointed production
director and air personality; he was
previously with WGNA-FM in Al-
bany, N.Y. Dan Burk has joined the
staff from WQOX-FM in Memphis.
Tony Couch formerly with WMOP
in Ocala; Fla., has also joined the
staff. The format is country music.
... WLW in Cincinnati is getting
into the big band remotes in a big
way. The station recently broadcast
a dance party featuring the music of
Ray McKinley and his band from
the Hospitality Inn at Atlanta.

* * *

KCPR, an FM station at Califor-
nia Polytechnic State Univ. in San
Luis Obispo, Calif,, is trying to raise
funds to buy a stereo transmitter.
Larry LaFollette, a journalism ma-
jor, at the station is trying to set a
world’s record for on-air broadcast
to raise dollars. I doubt if he will
be able to break it; perhaps the best
way would be for somebody to do-
nate an old stereo transmitter to the
university.

The lineup at KGRT, in Las
Cruces, N.M., now includes Bill
Price 6-10 a.m.,'J.J. Plute 10 a.m.-
2 p.m,, program director Larry Ed-
wards 2-5 p.m., and Dave Garson
5 til sign-off. Edwards reports that
the station will have an opening
shortly so if a young pro needs a
position, he should send the station
an aircheck.

x K %

At Lompoc, Calif, at KLOM,
Steve Burton does the 6 a.m.-noon
shift, Kurt Knight does noon to 6
p.m.

X *x &

CHRIS COOPER, 2-6 p.m. per-
sonality on WOKY in Milwaukee,
was en route to a new job at KIIT in
Houston when he died last week of a
heart attack. PAUL DREW of RKO
General mentioned it to me first and
then JOE KELLY was kind enough
to call me from Milwaukee Thurs-
day (12) with further details. Cooper
leaves a wife and three little kids.
Since he was between jobs, he may
have not been covered by insurance.
I would hope that all Milwaukee ra-
dio stations will team together to
help out Chris’ family.

RON O’BRIEN has resigned from
WXLO in New York; may be en
route to WCFL in Chicago. The firm
that owns WIBC in Indianapolis—
managed by JIM HILLIARD—has
purchased WIBG in Philadelphia.
You can look for that station sud-
denly to become a winner on the or-
der of the old days when JOE
NIAGRA and HY LIT and JERRY
STEVENS were there, plus DEAN
TYLER. HILLIARD is a winner.
Would someone tell JERRY STE-
VENS to call me.
*x k%

Michael Kyle of KWMC in Del
Rio, Tex., claims that of the eight let-
ters he has written in over the past
year, six I never printed and the two
1 did print I mutilated. . . . Steven B.
Williams reports that KIKI in Hono-
lulu went off the air April 27 at mid-
night and “is scheduled to return
with an automated progressive
MOR format.” This is one of the few
stations in the country to try a pro-
gressive rock format on AM. Wil-
liams was looking for a new job and
he can be reached through the sta-
tion, 331 D Kamani St., Honolulu,
Hawaii 96813.

*x KXk

Herman De Geyter who does a
country music show for BRT GENT
229, Gentse Steenweg, 3900 AALST,
Belgium, writes that radio BRT
GENT may have to give up its coun-
try music program because they
can’t get more new releases from the
United States. De Geyter has been
producing “Het Verre Westen” for
nearly 10 years in Belgium. He says
that country singles and albums are
limited to a minimum over there and
it hasn’t been easy for him to get the
new releases. “We would welcome
all labels from anyone. Our station
reaches about 10 million people. To
save money, records may even be
sent by normal surface mail instead
of air mail.” I think you guys ought
to try to help him out if you have any
country records lying around.

BubblingUnderThe

__HOT100

101—CLASSIFIED, C.W. McCall, MGM 14801

102 —PARADISE, Ted Neeley, United Artists 644

103—LIFE AND DEATH IN G&A, Love Childs Afro
Cuban Blues Band, Roulette 7172

104—YOLANDA, Bobby Bland, ABC 12105

105—THREE STEPS FROM TRUE LOVE, Reflec-
tions, Capitol 4028

106—COME AND GET YOURSELF SOME, Leon
Haywood, 20th Century 2191

107-CRYSTAL WORLD, Crystal Grass, Polydor
15101

108—IF | COULD ONLY WIN YOUR LOVE, Em-
mylou Harris, Reprise 1332 (Warner Bros.)

109-CHRISTINA, Terry Jacks, Private Stock
450231

110-IT’S ALL YP TO YOU, Jim Capaidi, Istand
025

BubblingUnderThe

TopLPs

201-RUSTY WEIR, Don't it Make You Wanna
Dance, 20th Century T 469

202—-DAVID BROMBERG, Midnight On The Wa-
ter, Columbia PC 33397

203-WAYNE SHORTER, Native Dancer, Colum-
bia PC 33418

204-TAMIKO JONES, Love Trip, Arista AL 4040

205—ROBERT KLEIN, New Teeth, Epic PE 33535
(Columbia)

206—BATDORF & RODNEY, Life Is You, Arista
AL 4041

207-DISCOTECH #1, Motown M6-824 S1

208—DISCOTECH #2, Motown M6-831 S1

209-MYSTIC MOODS, Erogenous, Soundbird
7509

210-SPARKS, Propaganda, Istand ILPS 9312

WWW.americanradiohistorv.com

Concerts Prompt Network

@ Continued from page 19

was Kathy McDonald, and since
then the show’s talent lineup has in-
cluded such acts as Randy Newman,
Leo Kottke, Emmylou Harris, Tim
Weisberg, the Atlanta Rhythm Sec-
tion and AWB.

Enlisting talent wasn’t easy at
first, says Lee, who along with Paul
Yeskel at WORJ, coordinates book-
ings for the show. Now, he contin-
ues, word of mouth has taken over
and response from labels, managers
and the acts themselves has been
strong.

Being that the network now covers
five minor markets, making it into a
major market in terms of combined
listening audiences is a strong selling
point, Lee explains. He says that re-
sponse from WORJ’s listening au-
dience has been “incredible.”

During the last six months the
other stations contacted Lee about
airing the show and the network was
begun. Lee says that he and Scha-
backer would eventually like to ex-
pand it to “no more than 10 sta-

tions,” which would cover a sizable
portion of the South and Southeast-
ern markets.

The show itself has no commercial
slots, but stations can sell spots be-
fore and after. Participating stations
are allowed to air it twice. WORJ
airs the show in the 9-10 p.m. slot on
Tuesdays and repeats it a week or
two later during the day, Lee ex-
plains. Future plans call for the air-
ing of a new show every three weeks,
he adds.

As for Bee Jay, Schabacker sees
the show as a solid promotional tool
for the studio. He feels that it could
generate interest from visiting artists
who might want to record there.
During the concerts themselves
some 60-70 invited guests attend free
of charge, says Schabacker. The stu-
dio is also given a credit tag on the
air.

Plans also call for the offering of
16-track masters of a concert to the
artist’s label for consideration for re-
lease as a record. It would be at a
“fair market price,” says Scha-
backer.

h M— o ==

Just Around The Corner:
Billboard's 1975

The time to register for the Radio
Forum is NOW! The first 150 regis-
trants will receive speciaily marked
hotel reservation cards for the fab-
ulous Fairmont, insuring them of
the special-discount hotel accom-
modations set aside for the Forum!

Your registration ($185 before
July 11, $200 after July 11 —with a

special $100 registration fee for college students!) entitles
you to entrance to all sessions, lunches, breakfasts, the
awards banquet, special events, and your work materials.

%
[

Attn: Diane Kirkland

or money order in the amount of:

O $185 (special early-bird rate)
O $100 special college rate!

[J Master Charge (Bank #

INTERNATIONAL RADIO PROGRAMMING FORUM
9000 Sunset Boulevard, #1200/Los Angeles, California 90069

Please register me for Billboard's International Radio Programming Forum
at the Fairmont Hotel in San Francisco, Aug. 13-16. | am enclosing a check

[ $200 (after July 11)

(You can CHARGE your registration if you wish):

»’.

O BankAmericard
O Diners Club
O American Express

Card No

Expiration Date

Signature

Name

Title

Address

Company Affiliation

Phone:

‘--------------------'.

o

All information on agenda, hotel rooms and meeting rooms available
will be sent immediately upon receiving your registration!

For further information, contact Diane Kirkland,
Billboard Magazine (213) 273-7040.

(L
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This week-July 6-12: Special guest ATLANT'S, featuring INGA RUMPF: one of Germany'’s hot new groups.
DONT MISS ATLANTIS NEW ALBUM “ATLANTIS” ON POLYDOR RECORDS AND TAPES

it 1 IR L

Listen to us, the only radio show of international rock music,on these stations:

Albuquerque, NM
Ashland, KY
**Atlanta, GA
Austin, TX
Baltimore, MD
Beaufort, SC
Birmingham, AL
Boise, ID
*Boston, MA
Buffalo, NY
Casper, WY
Charleston, SC
Charleston, WV
Charlotte, NC
Chicago, IL
Cincinnati, OH
Cleveland, OH
Columbus, OH
Denver, CO
Donaldsonville, LA
Durham/Raliegh, NC
Elmira, NY
Eugens, OR
Fargo, ND
Farmville, NC
Flint, MI
Florence, AL
Forsyth, GA
Fresno, CA
Galveston, TX
Grand Rapids, Mi
Greenfield, MO

KRST FM
WAMX FM
WKLS FM
KRMH FM
WKTK FM
WBEU FM
WERC FM
KBBK FM
WBC FM
WBUF FMm
KAWY FM
WKTM FMm
WVAF FM
WROQ RM
WSDM FM
WEBN FM
WMMS FM
WNCI FM
KBPI FM
KSMI FM
WDBS FM
WXXY FM
KZEL FM
KWIM FM
WRQR FM
WWCK FM
WQaLT FM
WFNE FM
KFIG FM
KUFO FM
WLAV FM
KRFG FM

Tues 9 pm
Sun 8 pm

Sat 10:30 pm
Sat 12 pm
Tues 10pm
Sun 9 pm
Sun 1 pm
Sat 9 pm
Sat 9 pm

Sat 8 pm

Sat 11 pm
Fri 10 pm
Sat 12 pm
Fri 12 pm
Sun 10 pm
Sun 7 am
Mon 9 pm
Sun 11 pm
Sun 9:30 pm.
Mon 9 pm
Sun 11 pm
Mon 10 pm
Sat 10 pm
Sun 9 pm
Fri 9 pm
Sun 9 pm
Sat 9 pm
Sun 7:30 pm
Sat 10 pm
Sun 12 pm
Sat 9 pm

*Boston July 5 - WBCN
**Times not available at press deadline - check local station for times.

For more information and a demo, contact: Eddit Kritzer, 1126 Boylston St., Boston, Ma. 02215 617-536-ROCK

Greensboro, NC
Hartford, CT
Houston, TX
Huntsville, AL
Indianapolis, IN
Jacksonville, FL
**Johnson City, TN
Jonesboro, AR
Knoxville, TN
Lansing, Ml
Las Cruces, NM
Las Vegas, NV
Lewiston/Portland, ME
Lexington, KY
Long Island, NY
Los Angeles, CA
Louisville, KY
Lubbock, TX
Manhatten, KS
Miami, FL
Milwaukee, WI
Minneapolis, MN
Montgomery, AL
Murphysboro, IL
Muscatine, 1A
Myrtle Beach, SC
Nashville, TN
New Orleans, LA
New York City, NY
Norfolk/Virginia Beach, VA
Oktlahoma City, OK

WRQK FM
WHCN FM
KLOL FMm
WAHR FM
WNAP FM
WwPDQ FM
wauT FM
KBTM FM
WROL FMm
WVIC FM
KASK FM
KLUC FM
WBLM FM
wKaQ FM
WLIR FM
KMET FM
WLRS FM
KSEL FM
KMKF FM
WSHE FM
WZMF FM
KQRS FM
WHHY FM
WTAO FM
KFMH FM
WKZQ FM
WKDA FM
WRNO FM
waiv Fm
WMYK FM
KOFM FM

Sun 11 pm
Tues 10 pm
Sat 2 am
Sun 10 pm
Fri 12 pm
Sun 9 pm

Sat 11 pm
Sun 11 pm
Sat 10 pm

Sun 11 pm
Weds. 10 pm
Sun 12 pm
Sun 7 pm
Sun 11 am
Sun 10 pm
Sat 9 pm
Sun 10 pm
Sun 12 pm
Sun 9 pm
Mon 12 am
Sun 9 pm
Sat 10 pm
Sat 9 pm
Sun 9:30 pm
Mon 11 pm
Mon 12 pm
Sun 1 pm
Mon 11 pm
Sun 9 pm

Omaha, NB
Orlando, FL
Peoria, IL
Phitadelphia, PA
Phoenix, AZ
Providencs, RI
Pittsburgh, PA
Portland, OR
Riverside/San Bernardino, CA
Reno, NV
Rochester, NY
Sacramento, CA
San Antonio, TX
San Diego, CA
San Juan, P.R.
Seattle, WA
South Bend, IN

**Spokane, WA

Springfield, MO
Starview, PA

St. Louis, MO
Tallahassee, FL
Tampa/St. Pete, FL
Terre Haute, IN
Toledo, OH
Tucson, AZ
Washington, DC
Waterloo, 1A
Wichita, KN
Wilkes Barre, PA
Wilmington DE

KRCB FM
WORJ FM
WWCT FM
WYSP FM
KDKB FM
WBRU FM
WYDD FMm
KVAN FM
KOLA FM
KGLR FM
WCMF FM
KXOA FM
KEXL FM
KPRI FM
WCAD FM
KISW FM
WRBR FM
KHG
KICK FM
WRHY FM
KSHE FM
WGLF FM
WQSR FM
WVTS FM
WIOT FMm
KWFM FM
WMAL FM
KXEL FM
KEYN FM
WILK FM
WSER FM

Host: John Brodey

Sun 11 pm
Sat9 pm
Sun 11 pm
Weds 10 pm
Fri 10 pm
Weds 11 pm
Tues 10 pm
Sat 4 pm
Sun 10 pm
Sat 11 pm
Sat 10 pm
Thurs 9 pm
Sun 10 pm
Tues 11 pm
Sat 8 pm
Tues 11 pm
Sun 10 pm

Sat 12 pm
Sat 9 pm
Sun 7:30 pm
Sun 9 pm
Sun 10 pm
Mon 12 pm
Mon 12 am
Tues 12 pm
Sun 11 pm

Sun 12:30 pm
Thurs 10 pm
Sun 9 pm

FEATURING Billl r

HITS OF THE WORLD"
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Talent

LA. Troubadour
Reopens; Bloom
Joins Club Staff

LOS ANGELES—It will be busi-
ness as usual as of July 8 when the
Troubadour reopens here only a few

weeks after owner Doug Weston .

closed the nitery.

Weston has brought in former
agent Rick Bloom to assist him with
bookings, first show to be Kinky
Friedman plus the Firesign Theater
pair, Proctor and Bergman. Bloom
assures that when the club opens, a
full month’s bookings will be set.

“Doug is re-energized,” states
Bloom, who recently left his own
Cowtown Tours company in Kansas
City. Before that he had been with
then CMA, David Forest, and Bob
Heller Enterprises, among others.

The club, one of the oldest and
most popular in the nation, will also

(Continued on page 25)
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Billy Preston: Getting a helping hand from Mick Jagger, A&M artist Billy Pres-
ton fingers a portable keyboard to help keep things hot and heavy during the
Rolling Stones’ opening night concert at Madison Square Garden.

Stones $1.2 Mil Sellouts In N.Y.

NEW YORK-ThE Rolling
Stones, on their first US. tour in
close to three years, came to town
last week for six sellouts (gate gross
$1.2 million) at Madison Square
Garden.

While the group’s makeup has
been changed considerably with the
addition of Billy Preston, Ron Wood
and Ollie Brown (Wood on loan
from the Faces and Brown formerly
of the Stevie Wonder band), the au-
dience excitement long associated
with Mick Jagger and friends con-
tinues to maintain itself, although a

By JIM MELANSON

bit less frenzied if memory serves
one correctly.

The lessening of listening energy
could be attributed to a new gener-
ation on the scene or, for that matter,
very little change, aside from stage
props, in the way Jagger attacks a
song. In fact, if there is any criticism
of Jagger it would be that he has be-
gun to play himself.

The well choreographed moves
were always there, but well accom-
panied by a natural lust for a lyric, a
devilish ‘physical tease and a seem-
ingly unending ability to prance, ca-

KAJAC
PRODUCED
IT.

(See Page 24)

TOP QUALITY

8X10

“ PRINTS

LITHOGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500—$25.00 1000-$38.00

COLOR PRINTS
1000—$200.00
SEND FOR SAMPLES AND COMPLETE PRICES

ON 8x10s, OTHER SIZE PRINTS,
AND POSTERS

i PICTURES

1867 E. FLORIDA
SPRINGFIELD, MO, 65803

I would like to make it perfectly clear
that, despite an incorrect listing in a
current directory,

VINCE CALANDRA,
the best Talent Coordinator in the
business, is and will continue to be
Talent Consultant
and Head of the Booking Department
of The Mike Douglas Show.

We wouldn’t want it any other way.

vort and “turn-on.” Yes, it’s still all
there. But, repetition seems to be
taking its toll, as doing it “by the
numbers” is now much more in evi-
dence.

Make no mistake, though, the
numbers still add up to a solid musi-
cal fare, as the new/old Stones open-
ing night June 22 laid down a two-
hour plus set that revolved mainly
around the band’s “classics” includ-
ing “Honky Tonk Woman,” “You
Can’t Always Get What You Want,”
“"Brown Sugar,” “Gimme Shelter”
and slowly paced versions of
“Angie” and “Wild Horses.”

While it might have been more
preferable if Keith Richard was
more up front on lead guitar (as was

- the playing of backup guitarist

Wood), he held the band well on
course throughout. He also helped
erase a bit of sluggishness on the
part of drummer Watts. Bassist Wy-
man and percussionist Brown, were
definitely steady, with Wyman at
times superb.

If any member of the band shared
Jagger’s spotlight, though, it was
Billy Preston. In fact, one had to
wonder if he had a better pipeline to
the band, with the group swinging
into full gear as Preston left the key-
boards to boogie, singing “we’re the
Rolling Stones!” across stage front.

All in all, new members or old
members, the turf was still Jagger’s,
and he, as usual, milked it to the
bone. If his stage “thing” might have
been suffering from some wear, his
voice wasn’t, especially in inter-
preting Mississippi Fred
McDowell’s blues number “You
Gotta Move” or the encore selection
of “Symphony For The Devil.”

As for the blues, Jagger did seem

(Continued on page 25)

Honolulu Preps
Its Rock Gala

HONOLULU-The annual Dia-
mond Head Crater Celebration has
been formed for July 4 and 5 here,
featuring such major rock names as
Lydia Pense & Cold Blood, Fleet-
wood Mac, Flo & Eddie with the
Turtles, Canned Heat, Mahogany
Rush and Graham Central Station.

A cross-staging concept will be
used to provide continuous music,
with tickets $4 per day if purchased
the day of the event. Advance sales
are $3 per day or $5 for both shows.
Ken Rosen is executive director of
the celebration.
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L.A. Starwood
Has Its Own Way
Of Luring Patrons

By BOB KIRSCH

LOS ANGELES—With the clos-
ing (temporarily at least) of the
Troubadour and the conversion of
the Whiskey to a theatrical/disco ni-
tery, the Starwood club here has
suddenly become one of the city’s
top rock talent exposure spots.

The Starwood, however, is not
simply cashing in on changing times.
The club has been operating suc-
cessfully for the past nine months,
showcasing a variety of talent and
offering an entertainment and disco
room.

The club was best known to locals
as the old PJ’s until 1973 when, after
a short shutdown, it reopened as the
Starwood. The club closed shortly
afterward, but was reopened in 1974
under the direction of owner Ed
Nash and Star Productions, headed
by Gary Fontenot.

“When we took over the club
seven or eight months ago,” says
Fontenot, “the concept was to oper-
ate it as a kind of funky dance bar
and to gradually evolve it into the
kind of operation it is today. We
started with Top 40 dance bands,
went to groups that did original ma-
terial, then to mainly new groups
with recording contracts and on to
today, where we book as many es-
tablished artists as possible.” Artists
booked by the club recently include
Dr. Hook, Brian Auger, Tim Buck-
ley, Freddie King, Al Stewart and
Rush, with the Earl Scruggs Revue,
Greenslade and Caravan due in the
near future.

The club’s layout consists of a
900-capacity main room, a smaller
disco room to the side, a Rock Star
Cafe serving all-organic food and a
Hot 100 club to serve members of
the music industry and the press.
Admission is generally $3 or $4, with
a two-drink minimum. A customer
may choose, however, to spend the
evening dancing or standing on the
dance floor “festival style” and not
pay a cover charge. “This,” says
Fontenot, “is for the kids who do not
have a lot of money but who do want
to see an act.”

Talking about the initial opening
as a “funky dance bar,” Fontenot
says “a legitimate listening room
type club would not have been prac-
tical at the time. We want to make it
a free flowing, hangout type club
and develop it into a listening type
thing later while retaining the street
qualities.

“We also want to combine the
feeling of a club with a concert at-
mosphere,” continues Fontenot,
“and we make tickets to all of our
shows available through the
agencies as well as at the door.”

Have the changes in the Los An-
geles club scene changed the tactics
of the Starwood any? “Not to any
great extent,” answers Fontenot.
“We can try different kinds of things
now, like a country flavor with Earl
Scruggs. I wouldn’t try that before
because that was really more Doug
Weston's territory and Doug and |
have been friends for a long time.
We do find that we are working
more closely with the record labels
as they are placing more artists in
with us now, and we find it a bit eas-
ier to bring in certain acts. But we
are following pretty much the same
pattern we would have followed
anyway.”

The club is open seven nights a

week, 8 p.m. to 2 a.m., with drinks
ranging from $1 to $1.75. Sound
equipment includes a 16-channel
Tascam console, 2,500 watts of
power, BGW amps, speaker col-
umns designed for the facility by
Cerwin-Vega, six monitors on stage
and two above. Entertainers reach
the stage via a side door, thus avoid-
ing a walk through the crowd. The
Starwood employs approximately
50 persons.

“Our contracts contain no options
of any kind,” says Fontenot, “and
we can afford to pay artists reason-
ably due to the capacity of the club.
Artists can work for a guarantee
against a percentage of gross. If we
can possibly be as instrumental to
talent in this town as the Trouba-
dour and Whiskey have been, we are
hoping acts will come back to play
after they have moved to a concert
hall type setting. We will not delude
ourselves now into believing that a
Robin Trower or a Rory Gallagher
are going to come in and play.”

Fontenot sees the basic difference
between the Starwood and the Roxy
as “us being more of a boogie type
club while the Roxy is more of a lis-
tening room. People are not going to
get up and dance at the Roxy and
they will here. Both of us will have
different audiences and there is
some overlap as well.”

Afro-Music
Detroit Fest

City-Backed

DETROIT—Strata Prpduclions,
Inc., will select and coordinate all
entertainment for the 1975 Detroit
Afro-American Festival set for July
18-20 here.

Between 250,000 and 300,000 are
expected for the fete, which is one of
a series of ethnic festivals conducted
by the city of Detroit.

Six concerts are expected to be
held during the three-day period, all
including local musicians known
collectively as the “Sound Of De-
troit.” Included in the schedule are
three jazz concerts, a show featuring
contemporary soul sounds and an
afternoon of Detroit blues.

The three jazz shows, to be held
Friday evening, Saturday afternoon
and Sunday evening, will be taped
by WDET-FM for a series of six
half-hour broadcasts. The shows
will be made available to all public
radio network stations in Michigan.

The soul show will be produced
by John Sinclair and Edwenna Ed-
wards while the blues stanza will in-
clude talent such as Bobo Jenkins,
Little Junior Cannady, Littte Mack
Collins, Johnny Jones, Jessie Wil-
liams and Joe L. A gospel program,
“Spiritual City,” will also be in-
cluded.

The musical portions of the festi-
val will be supervised by Charles
Moore and Kenny Cox of Strata and
Amelita Bridges of Metro Arts Com-
plex Inc. John Sinclair of Rainbow
Productions, Inc., will also be heav-
ily involved in planning the festival.
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Talent
In Action_|

LES McCANN,
EDDIE HARRIS
Grove, Los Angeles

These two Atlantic acts offer a solid contrast
to where jazz is moving these days. McCann and
his quartet concentrate in a soulfulized version
while Harris and his three associates explore the
more offbeat rhythmic and melodic paths lead-
ing to popsville.

Both acts caught Sunday (22) playing before
around 550 at the first show (34 door charge)
kept the fires of creativity heated and always in
stride.

During his 45-minute set, McCann sings on
four of his six numbers, working through mate-
rial from his current LP plus introducing a new,
highly emotional ballad, “Butterfly Song,”
which is a reflective look back on memories of
happy days when as a child “life was so care-
free.”

McCann easily gets the crowd into his romp-
ing mood with the expletive to “let's get a little
groove goin' now" and everyone is off and clap-

ping for “Go On And Cry,” a fast, rushing type of

song.

The leader's magnetism as a communicator is
matched by the flawless precision of guitarist
Miroslow Kudykowski; bassist Jimmy Rowser
and drummer Carl Davis.

Although he relies on electric piano for his
clever improvisations, McCann added flute
sounds via synthesizer to “Butterfly Song” and
then kicked out all the jams on his signature au-
dience participation song, “Compared To What,”
which after five years remains rousing, ram-
bunctious, raucous, racy, robust and relevant.

Eddie Harris' 70-minute set (the two
switched opening and closing positions during
their three-day run) opened with him playing a
lengthy extended solo in the Cecil Taylor school
and then moving to saxophone for a straight 4/4
blues. Drummer Calvin Barnes' usage of wood
blocks added accents to Harris' short, punchy
phrases.

Harris played some split tones via an elec-
tronic device attached to his horn and the raw,
edge to his tone had a cutting effect on two of
the numbers in which this was added.

Bass and guitar lent their own pulsating qual-
ities while percussion on a standup kit with two
cymbals, wood blocks and one snare, helped
create kicky effects.

A kibitzer when he speaks, Harris introduced
his first vocal as “Why Must We Part After I've
Given You All My Money All These Years.” It was
a parody of the ooh-aah style of the 50s with
Harris singing in a high falsetto. He should stick
to playing.

The highlight of his set was the eighth num-
ber, the closing “Funkaroma,” with some tasty
sax solos while his three confreres slapped
sticks at stage center and laid out some slow
Temptations-type dance steps.

Harris uses a rhythm machine which adds a
maracas sound to the percussion and he slows
and speeds it up at variables. There's lots of
Latin tempos flowing through the band's charts
and Harris rides over it all with a slick, polished
ease. ELIOT TIEGEL

BILLY JOEL
TIM MOORE
Great American Music Hall,
San Francisco

Billy Joel opened his late set on his second
night at the Music Hall June 10 with an appro-
priate number about smoking and drinking too
much too far into the night: “Tomorrow there'll
be hell to pay/Somewhere along the line.”

It was a strong opener (as was his use of his
best known song, “Piano Man" as his opener on
other sets) and immediately stamped Joel as a
strongly defined, individualistic performer who
is able to communicate directly to his audiences
the sensation that they are watching a contin-
uously smoldering creative hot spring, always
erupting here and there at unpredictable an-
gles.

Joel has the personal manner of an accom-
plished but still brash kid; his piano style is red-
blooded, almost martial in the sense of excite-
ment it conveys.

Joel did material from all his LPs, reaching
back to his “Cold Spring Harbor” album (Family
Productions) for “Everybody Loves You Now"”
and sresenting a moving new tune, “Everybody
Has A Dream.” He was accompanied by four
players, noteworthy among them Johnny Al-

(Continued on page 25)
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2 Deadly Spirals Faced By Ice House

® Continued from page 3

cause | am not paying for the pack-
aging of the bottles,” he adds.

Stane has also switched from

serving cider type drinks, “which are
expensive,” he says, to soft drinks.
“The soft drinks are bulk-packaged
and inexpensive,” he continues. “I
am not raising my prices to my cus-
tomers.
. “My prices have only gone up
about five cents over what they were
15 years ago. This is one key to my
customers continuing to patronize
my club.”

During the week and Sunday, the
admission is $1.50; Friday and Sat-
urday it’s $2.

The Ice House features folk/pop
and comedy acts nightly. “Just
about every comedy act that has ap-
peared on the Smothers Brothers
shows are products of the Ice
House,” he claims.

“I look for left field acts and lean
heavily toward unusual performers.
It’s often the unusual act that be-
comes the star in comedy. We’re one
of the few clubs West of Chicago
that hires comedy acts on a regular
basis,” he adds.

“I have used at least one comedy
act every week over the past 15
years. Acts such as Pat Paulsen,
Steve Martino, Guido Sarducci, The
Smothers Brothers and others have
appeared at the club,” says Stane.

He employs three acts nightly.
“The reason that I put on three acts
is so that I can be flexible, and possi-
bly take chances on certain perform-
ers.

“Many television variety shows
are staffed either in front or behind
the scenes by the Ice House people,
in the way of performing or writing.
Even the famed doorman Carlton,
on the Rhoda series, is Jerry Music, a
former headliner at the club,” he
says.

“Jimmy Walker, Lily Tomlin,
George Carlin and others drop by to
do impromptu sets, or to work out
their new material. They do this on

off nights such as Wednesday or
Thursday,” he adds.

“Even our folk artists must have
humor, wit and personality. These
three ingredients are necessary in or-
der for me to hire them,” he states.

Stane does not employ hard rock
acts. “First,” he says, “we have natu-
ral acoustics, and hard rock acts are
too loud for my room. The club is
also too small (seating less than
2000) for that type of music.

“Finally,” he continues, “loud
rock attracts the absolute worst au-
dience. I have found that this ele-
ment usually brings drugs to the
club, and the artists are never on
time for the sessions.”

He explains that the basic prob-
lem in most clubs is space. “We have
only a limited amount of tables that
will get close enough to the stage,
which is where most customers want
to sit. Eventually that gives us all
problems because of the expense in-
volved.

“If our overhead gets beyond the
point where our space will not sup-
port that overhead at prices that
people can afford to pay, then we
are finished.”

In explaining how he sees the
present day nightclub situation, he
says “nightclubs are the endangered
species right now. This is a trend that.
happens every few years. Nightclubs
open every week. The agile ones re-
main while the others fall by the
wayside. This is the economy’s
cleaning mechanism.

“Club owners come into the busi-
ness with all kinds of new and radi-
cal ideas. The ones that are good will
last. When the economy goes down,
the others will go with it.

“Some of the ideas may be good at
the time, but we must be able to roll
with the punches. When times are
lean, we must come up with new
methods that we can support.”

Stane adds that his nightclub
serves the music industry in a multi-
faceted way. “It gives the act a plat-
form, it helps songwriters, record
companies, newspapers and maga-

3 DEDICATED WOMEN

Music, Not Lib, Is Main
Deadly Nightshade Thrust

By JIM MELANSON

NEW YORK-It would be an
easy cop-out in these “liberated”
conscious times for the Deadly
Nightshade, Anne Bowen, Pam
Hooke and Helen Brandt, to play up
being women in world of music
dominated by men.

Easy, maybe. But it would take a
way a great deal of the pride they
have (as a group and as individuals)
in being musicians first. It would
also take too much away from the
long haul—the small club dates, the
campus freebies, the search for a
manager and a record deal—which
has them where they are today.

With a debut album already re-
leased on RCA-distributed Phan-
tom Records and a single, “High
Flying Woman,” due out next week,
the group is confident (with a touch
of being hopeful) that the big break-
ing point in their career is near.

It's a career which has spanned
some eight years of playing together,
separately ornot atall, or from a first
gathering of skills on a Massachu-
settes campus in 1967, to sharing
spots in the now defunct band Ariel,
to odd jobs like junk collecting and
on to a reunion as a trio a few years
back.

If it’s taken the group eight years
to come close to “making” it, the les-
sons learned haven’t gone un-
heeded.
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Bowen, lead guitarist, acoustic
guitarist and scratch board player,
says that the group has gotten over a
lot of musical “pretentions” from
their earlier years. Part of it was a re-
alization that music “has to mean
something to your audience, rather
than just being something that’s seif
directed.” Another key ingredient,
she feels, has been the steady refine-
ment of their playing skills.

Ironically, while the band is get-
ting more notoriety these days,
they're playing more and making
less, they say. Wherever they play,
though, they say that they prefer
working on a percentage. When they
recently opened Paul Colby’s Other
End here with headliners
McKendree Spring they were on a
flat $500 fee for the first three nights
(two shows a night) and on a per-
centage for the fourth night when
they were the only act. The percent-
age, 50 percent of the house, brought
them $350 for two shows.

If the group has been aware of a
learning process over the years, they
also see more to come when in studio
again. Their first album was pro-
duced at a figure slightly over the
$20,000 budgeted. But it’s mainly
the aesthetics of studio recording
they’re concerned about, and not the
finances. As newcomers they feel

(Continued on puge 66)

zines (reviews for their entertain-
ment pages), it is also good for the
public in general, as well as develop-
ing ground for television shows and
concerts.

“Clubs take the place of vaude-
ville as the last place an act can learn
to be an act,” he says.

.He does not advertise for acts,
“they seek me out.” Tapes are sent to
him from all over the country and he
says that he auditions at least six
weekly.

Live auditions are held Sunday
nights, with 15-20 acts participating.

“I do not hire big name acts. My
motto is ‘I don’t hire names, I make
them,” ” says Stane. i

He features special mini concerts
on Monday’s spotlighting cross cul-
tural shows which include jazz,
blues, belly dancers and others.

Reservations must be made in ad-
vance for the Ice House. He con-
tends customers quite often do not
know the artists who are appearing,
but know that the entertainment is
carefully selected and the prices are
right.

Stane employs 10 and he has not
had to cut back in the employment
area. He says that it is impossible to
properly operate the Ice House with
fewer than 10 persons.

The club does not offer dancing
and he states “itis not a singles danc-
ing club; we have a classy date kind
of situation here. The age group is
about 25.

“People come to my club because
they want to be entertained,” he con-
tinues. “They are quiet and atten-
tive.

“They do not come in to talk, meet
people or even drink. They come
strictly to be entertained.”

Patrons come from as far away as
Whittier, Altadena, Covina, Glen-
dale and Los Angeles, he says.

Call Joe D’Amore al
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Campus

WB Raked By College Stations

® Continued from page 1

sales difference with a group like the
Doobie Brothers, but without our
airplay and support of the label’s
new artists, they will have prob-
lems,” says one of the organizers, Al
Marsh of WIDR at Western Mich-
igan Univ. “If we allow Warners to
force us into this extra cost, then who
knows how many other companies
will follow them in this practice?”

Most of the Michigan schools are
members of MICRA (Michigan In-
tercollegiate Radio Assoc.) and they
view their plans as being the buffer-
ing force behind strengthening the
organization.

Marsh says the boycotting of new
artists will hurt the chances of break-
ing these acts and he views the move
as an extremely rash one.

“The $150 cost when multiplied
many times can really mount up, es-
pecially for a community college,
which just can’t budget it,” he states.
“We can usually trade with area re-
tailers for all of the product we need
by major acts, and as far as the new
actsthey just won’t get any airplay.”

Another leader in this fight is
Marc Gonzer, formerly of WMCD
at Michigan State Univ.

“I have personally contacted
many schools throughout the state
and each of them feels the same way
about the treatment they are receiv-
ing from many companies, espe-
cially Warner Bros.,” he says. “For
instance, many of us have been try-
ing to get through to Gary Davis at
Warmners about service, ever since he

Asks Radio News

PANAMA CITY, Fla.—Charles
Wooten, station manager at Gulf
Coast Community College’s WKGC
here, is requesting input from other
college radio stations in the South-
east for his newly-formed Southeast
College Radio Assoc. newsletter.
Wooten would like other area col-
lege stations to send news items to
him as quickly as possible, so that he
can get the first issue out.

came to the SECRA (Southeast Col-
legiate Radio Assoc.) Convention in
Atlanta earlier this year and he told
all of us that he and the company
were committed to college radio.”

According to many attendees of
thatconfab, Davis told the gathering
that Warner Bros. considered the
college market an important one
and that all it takes for any station to
get service, regardless of size, is a
phone call to him in Burbank, Calif.

Gonzer states that many people
returned to their respective
campuses and attempted to get
through to Davis without any suc-
cess.

“I personally called him several
times, at my own expense, and each
time I never had my calls returned,”
he says. “It seems like they just came
to the meeting and said they were in-
terested in opening the doors be-
tween themselves and college radio,
when in fact they are not.”

Other schools reportedly backing
the boycott in September are sta-
tions at Wayne State Univ., North-
ern Michigan Univ.,, Northwest
Michigan Univ., Eastern Michigan
Univ., Central Michigan Univ.,
Oakland Community College, Fer-
ris State College, St. Clair Commu-
nity College, Henry Ford Commu-
nity College, Macomb Community
College, Lansing Community Col-
lege, Valley State College, five car-
rier currents at Michigan State Univ.
and others.

One of the stations currently not
planning to participate with the oth-
ers is WCHN at the Univ. of Mich-
igan. At the present time, this station
receives service from Warner Bros.
and station manager Ross Ojeda
says his staff will meet later this sum-
mer to discuss the possibilities of
joining as an act of solidarity.

“We are on excellent terms with
Wamers, and they know that we can
reflect record sales through airplay,”
he says. “I personally feel good
about the fact that we have been re-
tained on the complimentary copy
list, but at the same time I feel very
badly on the whole because many of
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the other important stations in the
state will suffer by being deleted
from the list.”

Ojeda says that many college ra-
dio personnel throughout the state
have expressed mounting fears that
they will suffer personal reprisals by
participating in the boycott of new
artist’s product. .

“Many of these people are hoping
to get jobs in the record industry and
at radio stations and they feel that
their futures could be in jeopardy by
actively participating,” he asserts.
“For some strange reason, Warner
Bros. Records on the whole really
misses the point that Michigan col-
lege radio is so, filled with students
that it can really sell records.

“Because of this they should stop
giving certain stations preferential
treatment that includes concert tick-
ets and extra record copies, when
some stations aren’t receiving any
product at all.”

“It seems like Warner Bros. just
doesn’t seem to care about us college
radio stations and the phasing out of
the college market comes as a direct
result of that,” says one collegiate
broadcaster from upstate New York
who asked to remain unnamed.

“The record companies should all
realize that without air support in
certain college markets, where the
station is the only radio voice, there
is no way to expose new talent and
no way to promote live concerts by
these acts.”
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" Winners__
Singles

Major Harris’ “Love Won’t Let
Me Wait” on Atlantic; disk is his
first gold single.

John Denver’s “Thank God I'm A
Country Boy” on RCA; disk is his
fifth gold single.

Earth, Wind & Fire’s “Shining
Star” on Columbia; disk is the
group’s first gold single.

Van McCoy & The Soul City Sym-
phony’s “The Hustle” on Avco; disk
is the group’s first gold single.

Tony Orlando & Dawn’s “He
Don’t Love You (Like I Love You)”
on Elektra; disk is the group’s first
gold single.

Albums

The Carpenters’ “Horizon” on
A&M; disk is the group’s sixth gold
album.

America’s “Hearts” on Warner
Bros.; disk is the group’s fourth gold
album.

The O’Jays’ “Live In London” on
Philadelphia Intermational; disk is
the group’s third gold album.

Janis Joplin’s “Janis” on Colum-
bia; disk is the artist’s fourth gold al-
bum.

The O’Jays’ “Survival” on Phila-
delphia International; disk is the
group’s second gold album.

Alice Cooper’s “Welcome To My
Nightmare” on Atlantic; disk is the
group’s seventh gold album.

Paul McCartney & Wings’ “Venus
And Mars” on Capitol; disk is the
fifth gold album.
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Billboard

Top50

Billpoard SPECIAL SURYEY for Week Ending 7/5/75

Listening -

These are best selling middie-of-the-road singles compiled from
national retail sales and radio station air play listed in rank order.
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E
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o
£ K E TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
1 2 6 EVERYTIME YOU TOUCH. ME (1 Get High)
Charlie Rich, Epic 8-50103 (Columbia) (Algee, BMI/Double R, ASCAP)
4 |10 THE WAY WE WERE/TRY TO REMEMBER
Gladys Knight & The Pips, Buddah 463 (Colgems, ASCAP/Chappeli, ASCAP)
3 1|12 MIDNIGHT BLUE
Melissa Manchester, Arista 0116
(New York Times/Rumanian Pickleworks, BM1)
4 |14 5 PLEASE MR. PLEASE
Olivia Newton-John, MCA 40418 (Biue Gum, ASCAP)
51|10 8 THE HUSTLE
Van McCoy & The Soul City Symphony, Avco 4653 (Van McCoy/Warner-
Tamerlane, BMI)
6| 3|10 OLD DAYS
Chicago, Columbia 10131 (Make Me Smile/Big Elk, ASCAP)
7 8 7 THE LAST PICASSO
Neil Diamond, Columbia 10138 (Stonebrige, ASCAP)
8 (12 |7 FEELINGS
Morris Albert, RCA 10279 (Fermata International, ASCAP)
9 |11 8 SWEARIN' TO GOD
l Frankie Valli, Private Stock 45021 (Hearts Delight/Caseyem/Desidera, BMi)
10 5|1 WHEN WILL | BE LOVED
Linda Ronstadt, Capitol 4050 (Acuff-Rose, BMI)
11 7 |10 LIZZIE & THE RAINMAN
Tanya Tucker, MCA 40402 (House Of Gold, BMI)
12 | 16 4 RHINESTONE COWBOY
Glen Campbell, Capitol 4095 (20th Century/House Of Weiss, ASCAP)
13 6 |12 WILDFIRE
Michael Murphey, Epic 50084 (CBS) (Mystery, BMI)
14 | 15 9 PLEASE TELL HIM THAT | SAID HELLO
Debbie Campbell, Piayboy 6037 (Chrysalis, ASCAP)
15 9 (12 SISTER GOLDEN HAIR
America, Warner Bros. 8086 (Warner Bros., ASCAP)
16 | 22 4 LISTEN TO WHAT THE MAN SAID
Wings, Capitol 4091 (McCartney/ATV, BMI)
17 (13 | 14 LOVE WILL KEEP US TOGETHER
Captain & Tennille, A&M 1672 (Don Kirshner, BMI)
18 |19 5 ATTITUDE DANCING
Carly Simon, Elektra 45246 (C'est/Jacob, ASCAP)
19 |25 4 SEND IN THE CLOWNS
Judy Collins, Elektra 45243 (Beautiful/Revelation, ASCAP)
20 |31 4 AT SEVENTEEN
Janis lan, Columbia 10154 (Mine/April, ASCAP)
21 | 23 8 SUSANNA'S SONG (In The California Morning)
Jerry Cole & Trinity, Warner Bros./Midget 8101 (Moppet, BMI)
22 |30 | 4 ROCKFORD FILES
Mike Post, MGM 14772 (Leeds, ASCAP)
23 | 26 5 WOODEN HEART
Bobby Vinton, ABC 12100 (Gladys, ASCAP)
24 | 28 5 BURNING THING
Mac Davis, Columbia 3-10148 (Screen Gems-Columbia/Song Painter/Sweet
Glory, BMI)
5 (2 7 HARPQ'S BLUES
Phoebe Snow, Shelter 40400 (MCA) (Tarka, ASCAP)
26 | 17 (12 | WONDERFUL BABY
Don McLean, United Artists 614 (Unart/Yahweh, BMI)
27 |36 2 MORNIN’ BEAUTIFUL
Tony Orfando & Dawn, Elektra 45260 (Applecider/Little Max, ASCAP)
28 |33 3 JIVE TALKIN'
Bee Gees, RSO 510 (Atlantic) (Casserole, BMI)
29 | 32 6 | DREAMED LAST NIGHT
Justin Hayward & John Lodge, Threshold 67019 (London) (Justunes, ASCAP)
30|27 8 DING-A-LONG
Teach-In, Philips 40800 (Phonogram) (Dayglow, ASCAP)
31 | 48 3 FALLIN' IN LOVE
Hamilton, Joe Frank and Reynolds, Playboy 6024 ().C., BMI)
2|9 7 EL BIMBO
Bimbo Jet, Scepter 12406 (Artie Wayne/Reizner, ASCAP)
33|35 9 | LOVE WON'T LET ME WAIT
Major Harris, Atlantic 3248, (Mighty Three/Friday's Child/WMOT, BMI)
k] BLUEBIRD
Helen Reddy, Capitol 4108 (Skyhill, BMI)
35|37 3 MAKE THE WORLD GO AWAY
Donny & Marie Osmond, Kolob 14807 (MGM) (Tree, BM)
3 41 2 YOU ARE MY SUNSHINE GIRL
Lettermen, Capitol 4096 (House Of Gold, BMI)
37 | 3 6 I'M NOT IN LOVE
10 cc, Mercury 73678 (Phonogram) (Man-Ken, BMI)
38 | 40 3 FEELIN' THAT GLOW
Roberta Flack, Atlantic 3271 (Lonport, BMI)
39 | 4 2 THERE'S A WHOLE LOT OF LOVING
Guys ‘N’ Dolls, Epic 50109 (Dick James, BMI)
0 : E"‘G Kl!"?‘frfo’lgw 6503 (G Fischoff/Mourbar, ASC
eorge Fischoff, (George Fischoff/Mourbar, ASCAP)
41 HOW SWEET IT IS (To Be Loved You
m James Taylor, Warner gros. 8109 (Stonaey Agate), BMI)
42 (34 |10 SMILE ON ME
Ronnie & Natalie 0'Hara, Legacy 104 (Happy Girl, ASCAP)
43 | 42 4 T-R-0-U-B-L-E
Elvis Presley, RCA 10278 (Jerry Chestnut, BMI)
4 | 46 2 WHAT | DID FOR LOVE
Jack Jones, RCA 10317 (Wren, BMI/Red Bullet, ASCAP)
5 |4 3 FOREVER AND FOREVER
Engelbert Humperdinck, Parrot 40082 (London) (Mam, ASCAP)
46 | 49 2 TAKE GOOD CARE OF YOURSELF
The Three Degrees, Philadelphia International 3568 (CBS) (Mighty Three, BMI)
47 m WASTED DAYS AND WASTED NIGHTS
Freddy Fender, ABC/Dot 17558 (Travis, BMI)
8|50 | 2 | TWILIGHT TIME
Jose Feliciano, RCA 10306 (Porgie, BMI)
49 COULD IT BE MAGIC
Barry Manilow, Arista 0126 (Kamikazi/Angeldust, BMI)
50 RAG DOLL

Sammy Johns, GRC 2062 (Hampstead Heath, ASCAP)



www.americanradiohistory.com

Talent

® Continued from page 23

mond, ex of the Mark-Almond group, on key-
boards and saxophone.

Tim Moore, a most interesting talent about to
blossom fully, opened for Joel, and, as an im-
pressive songwriter himself (“Charmer,” “Sec-
ond Avenue”) presented an effective supple-
ment to the headliner. Moore opened and closed
playing electric guitar in front of four backup
players, and went to the piano for the middle
half of the set.

Moore specializes in crisp rockers, like the
memorable "A Fool Like You.” ““Lay Down a Line
to Me" is strongly reminiscent of Eiton John and
the hot set closer. “Rock and Roll Love Letter”
is in the Nils Lofgren vein.  JACK McDONOUGH

BOB MARLEY AND THE
WAILERS
Wollman Rink, New York

In more than three years away from New
York, Marley and the Wailers have gone from an
ethnic curiosity getting second billing in a small
club to a major force in contemporary music
headlining before 8,000 screaming fans in Cen-
tral Park June 18.

The hiatus was apparently well-spent be-
cause Marley has become a captivating per-
former who gave his zealots more than their
money’s worth. Playing for nearly two hours,
Marley and the Wailers performed nearly all of
their most famitiar material with the crowd on
its feet and singing along with almost every
number.

It is nice to see that Marley who- has been
noted in the past as much for his eccentricity as
his talents finally has everything together. His
group is musically competent and they have the
discipline needed to play the infectious reggae
rhythms that Marley creates. Marley's over-
powering stage presence is a perfect compli-
ment to the solid band, making this a most im-
pressive live attraction.

If the rest of the tour is as successful as this
show, reggae should make a giant leap forward
in popularity and acceptance in this country and
throughout the world. ROBERT FORD IR.

GILBERT BECAUD
Los Candiles, Mexico City

It is a rare treat to see a performer in the
modern idiom grab an audience from the open-
ing note, hold it in the palm of his hand for a
solid, bang-bang 60 minutes and bow out at the
end of what has to be considered one of the
most electrifying shows presented in this me-
tropolis in quite awhile.

 Talent In Action

Studio Track

Gilbert Becaud, the talented French com-
poser-singer who has been on the show business
scene since shortly after World War |1 and who
commands a hefty salary for his popularity in
just about every place in the world except the
U.S., could be considered a revved-up version of
the late Maurice Chevalier combined with a
baby jet taking off from a keyboard.

During one of his shows at this smart supper
club of the Hotel Del Prado which was extended
into a 17-day stand until June 14, the Pathe-
Marconi artist had the audience clamoring for
more and shouting “bravo” after practically ev-
ery number, all his own compositions. And when
one considers the likes of “Et Maintenant,”
“L'Important C'Est La Rose” and “A Little Love
And Understanding,” latter in number 5 posi-
tion on the UK. charts at the latest count, it is a
potent array that has the merit of making people
sit back and take notice.

Backed by a complement of nine superb mu-
sicians, featuring temor saxophonist Michel
Gachet and electric pianist, also composer, Gil-
bert Sigrist, the flying Frenchman never lost a
second in his pacing and mesmerizing the Mexi-
can patrons. If one didn't like the tonal aspects
of Becaud, who tended to get a little loud on
occasion, they certainly could not deny they
were watching a first class and extraordinary
seller of songs.

From his center stage position in front of a
grand piano to his whirling in and around his
black-garbed bandsmen to sitting at the base of
the stage and at a front row table, he delivered
all with a deftness and skill and articulation
which defies any fanguage barrier. His forceful
attack on the piano and his acting out of the se-
lections, such as his poetic “Mon Pere,” were
neither overdone nor over extended. He has to
be considered one of the most total talents any-
where in the world. MARY FISHER

RENAISSANCE
Carnegie Hall, New York

Subtly blending classical introductions into
full blown rock extravaganzas, Renaissance cap-
tivated a responsive sellout audience in its June
20 performance at New York's premier concert
hall.

The group performed with a full string sec-
tion plus brass and percussion for the beginning
of the show and returned unaccompanied for its
encore selection. Arrangements for the full or-
chestra were so sparse as to be virtually non-ex-
istent. The string section provided unison sus-
tained passages and the brass merely
punctuated occasionally. For the meager embel-
lishment afforded they were superfluous.

in no way did they detract from the group’s

(Continued on page 33)

really is.

2081 Edison Avenue
San Leandro, CA 94577
(415) 635-3805

SIMPIY

Are The Most Dependable
And Accurate You Can Buy

These precision tapes are produced on
precision equipment using exclusive
production techniques to provide the
most accurate reference possible.

They are widely accepted by major
manufacturers, governments and all who
need a precision reference tool. Available
in 1 and 2" sizes as well as flutter tapes
and all other formats. Order STL test
tapes and find out where your system

Write for a free brochure and the dealer
in your area. Distributed exclusively by
Taber Manufacturing & Engineering Co.

[:l STANDARD TAPE LABORATORY, Inc.

LOS ANGELES—Society Hill
Sound, Inc. in Philadelphia is one
studio that hasn’t had too many dull
moments since its inception some 10
months ago, despite the less than
ideal current economic conditions.

The facility is busy an average of
20 hours a day, according to presi-
dent Mike Nise, and has seen a
Grammy-nominated tune cut in it,
15 acts and masters placed, a com-
mission to handle the theme for a
Bruce Lee film, three charted gospel
LPs and, of course, Philadelphia
Flyer Dave Schultz’ chart topping
single (locally at least) “Penalty
Box.” Schultz, incidentally (all time
penalty minute champion of the Na-
tional Hockey League) is not the
only athlete to grace the studio halls.
Philadelphia Phillies first baseman
Tom Hutton is due in to cut a coun-
try flavored tune.

In other action at the studio, Blue
Magic’s band is getting set to cut its
own LP. The Dixie Hummingbirds
cut an album recently, as did the
Sensational Nightingales. Both of
these top gospel acts were produced
by Ira Tucker. Rena Sinakin is get-
ting set to do her own LP while con-
tinuing her production activities.
Joy Stanford is working on a single
and the Ghetto Children are working
on their next project for Roulette.
Other artists now at work in the stu-
dio include Earl Connelly, Pete
Rudd & Raw Image, Dan Tomassi &
Del Ray, Lou DeLise, Lee Skinner,
Frank Fiorvanti, Jerry Bell, Elmer’s
Kids, Dr. Perry Johnson, Ectasy and
Ossymendias.

x  x X

Another new studio to report, this
one in Beaver Falls, Pa., only 20
minutes from the Pittsburgh Airport.
Jeree Records is a 16-track facility
featuring an MCI 16-track recorder,
Ampex 2-track machine as well as
Ampex full track, Telefunken, Neu-
mann and Sony mikes. Besides
being a studio, the building also
houses a music publishing firm and
the Jeree and Green Dolphin record

labels. X x =

Sorry to report that the B Jay
Recording Studio in Ft. Smith, Ark.
was gutted by fire two weeks ago af-
ter being struck by lightning. Joe

Stones: $1.2
Mil In N.Y.

® Continued from page 22

closer than ever to the music. At one
point he offered that he feels “noth-
ing by sad songs.” It also might have
accounted for the really subdued
handlings of “Angie” and “Wild
Horses.”

Both before the Stones’ appear-
ance and during the encore number
the sound of 80-100 steel drummers
echoed throughout the arena.

Placed at different points
throughout the audience prior to the
Stones’ appearance, the bands got
quite tedious after awhile, to the ex-
tent of prompting strong boos from
the crowd when after some 90 min-
utes the headliners were yet to be
seen. A steel band circle strut around
the stage for the encore seemed a bit
contrived.

On a special note, Eric Clapton
joined the revelers for the encore,
and after being tugged center stage
by Jagger laid down some enjoyable
riffs.

Special praise also for the show’s
lighting, sound and stage setup. The
stage itself was a promoter’s dream—
a six-star construction with hydrau-
lic points that folded to open and
close the show.
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By BOB KIRSCH

Phelps, manager and engineer of the
studio, says nobody was in the studio
at the time. B Jay is owned by Ben
Jacks. Also in the building were the
offices of Video Act Entertainers
Corp.

Congratulations to John Adams,
who has joined the staff of the Cri-
teria Recording Studios in Miami as
an engineer/producer. John is a for-
mer producer, engineer, arranger
and freelance announcer for Para-
mount Studios in Los Angeles, and
has worked at the Record Plant as
well as Dick Charles Studios in New
York. John has worked with such
acts as the Who, Tony Orlando, Ca-
role King, Jimi Hendrix, Todd Rund-
gren and Aretha Franklin.

X k%

In notes from around the country:
Richie Alexander is in the Basement
Recording Studio in New "York
working with producers Ralph Moss
and Mitch Farber while Kurt Muni-
tacsi sits in at the console. Jimmy
Jackson stopped by Gold Star
Recording Studios in Los Angeles to
cut a single, with production from
Marty Kugell and Al Altman and ar-
rangements courtesy of Gene Page.
There was a party at Sound City in
Van Nuys. Calif. recently for Fleet-
wood Mac and the group’s co-pro-
ducer Keith Olsen. Climax Blues
Band finished up its latest LP at New
York’s Mediasound with producer
Richard Gottehrer (who, you may
remember, was a member of the
Strangeloves back in the ’60s). Mel
Davis & Group Therapy finished up
their first album at the Gary Boyd
Studios in Ripon, Calif. Boyd acted
as engineer. Lots of activity at the
RCA Studios in Los Angeles, with
Terry Melcher, the Main Ingredient
and Kenny Hinkle in recently. In
New York, Sudden Rush Music has
finished ad spots for the Maenza
series of travel posters.

x  x %

At Sound City Studios in Van
Nuys, Calif., War finished its new
LP with Jerry Goldstein producing
and Ed Barton engineering. Legen-
dary guitarist Bert Jansch (who is
best known to the record buying
public as a one time member of Pen-
tangle) flew in from London to fin-
ish an album, with Phyllis Nesmith
and Danny Lane producing and Bill
Drescher working the controls. Bill
Cosby and Stu Gardner are produc-
ing some Motown projects with
Steve Escallier and Monty Stark en-
gineering. Spirit’s Randy California
stopped by to do a quad mix on his
solo effort, while Blessings came in
to cut some demos with Keith Olsen

and Dan Elliot producing. Producer
Richard Delvey did some overdubs
for the “Fat Albert” TV series. Man
came in to cut a single with producer
Greg Lewerke and engineer Duane

Scott. PN

Composer / arranger / conductor
Jimmie Haskell recently supplied
the charts for a Cecelio & Kapono
LP produced by David Kershenbaum
at Devlon Studios in North Holly-
wood. At ABC Studios he worked
with producer Steve Barri on some
material for Errol Sober while at the
Record Plant in Los Angeles Haskell
worked with artist Bobby Whitlock
and producer Bill Halverson.

* * *

At Cherokee Studios in Los An-
geles, Diana Ross was in working on
her next LP with Michael Lloyd pro-
ducing and Ed Greene engineering.
The same pair handled overdubs for
the DeFranco Family. The Eleventh
Hour and Elliot Randall both
worked on projects produced by Bob
Crewe and engineered by Dee Robb,
while Ella Fitzgerald and Oscar Pe-
terson were in for Irving Granz Pro-
ductions. Pat Boone & Family were

in with Mike Curb producing,-

Johnny Mann produced the Johnny
Mann Singers and H.B. Barnum
produced some commercials with
Tom LaPondre at the controls.

Signings_

Country star Donna Fargo to Warner Bros.
from ABC/Dot. Miss Fargo enjoyed several top
10 pop hits during her three years with Dot and
ABC/Dot as well as continually being in the
country top 10. ... Bobby Vee, one of the top
U.S. singing stars of the late '50s and early '60s
has signed with Shadybrook. Vee was last with
United Artists. ... Arthur Adams, leading ses-
sion guitarist, to Fantasy Records.

Singer/songwriter Ed Townsend penned such
hits as ““Let's Get It On,” “For Your Love” and
"“Finally Got Myself Together.” ... Four female
singers known as Chapter Four to Pickwick In-
ternational Records to work with producer Jeff
Lane (BT Express). . . . Carol Woods to Dice Mu-
sic for management.

Troubadour Reopens

® Continued from page 22

have Batdorf & Rodney, plus Roger
McGuinn as July bookings.

Elton John, as previously re-
ported, will perform at the Trouba-
dour Aug. 25-27 in special charity
benefit concerts.

Weston shuttered the facility the
week of June 18, except for his regu-
lar Monday Night hootenannies.

By order of the Secured Party

CUSTOM FIDELITY CO., INC.

Wednesday July 9th at 11:00 am
7925 Santa Monica Bivd., Los Angeles

RECORDING STUDIO

MASTERING ROOM—PRINTING EQUIPT.
New 1974 Neumann GMBH, VMS$70 Lathe; Console; Disc Masters Control Rack (2) Ampex Tape
Decks; Small Mixing Console; Power Supplies, (2) Harris LT1647 29" x26” Presses; 60" Chandler
Knife; ATF Chief 15; Nuarc 22" Enlarging Camera; Nuarc 42" Flip Top; Paper Drill; Power Corner
Unit; Punch Press; Crochett Album Gluer & Seater; IBM Selectric Composer

Office Equipt.; (2) IBM Type; Tek Scope;
Inspection: Tuesday July 8th 10:00 am to 4:00 pm

WRITE/PHONE/WIRE FOR BROCHURE

0t QR

AUCTIONEERS

738 E. 12th St., LOS ANGELES 21 749-7295
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Musician Booking Firms
Face California Licenses -

SACRAMENTO-A bill calling
for licensing of “musician booking
agencies” under the State Labor

" Commission has been introduced

here by State Sen. James E. Whet-
more (R-Anaheim).

The bill, SB 733, would require a
musician booking agency to deposit
with the Labor Commissioner a
$1,000 surety bond to insure pay-
ment of all sums due by the agency
and to pay damages occasioned to
any person by the agency.

The bill would also require such
agencies to submit a copy of contract

forms to be used by the Labor Com-
mission for approval and to file a
schedule or fees with the Commis-
sioner. In any controversies that
might arise that would fall under the
jurisdiction of the bill, the parties in-
volved would refer the dispute to the
Commissioner who would make a
ruling, subject to appeal.

The bill also would provide that
neither appropriation is made nor
obligation created for the reim-

bursement of any local agency for
any costs pursuant to the act.

Wilmington Free Concerts

WILMINGTON, Del.—The con-
trasting sounds of jazz and bluegrass
music will highlight the summer
series of 16 free concerts by the city’s
Dept. of Parks and Recreation at
Brandywine Springs Park and Ban-
ning Park. :

Set for the jazz beat are Ted
Wyndham and his Red Lion Jazz
Band, Jim Cara and the Sounds of

semble and the contemporary
sounds of Capone and Good
Enough For Gus.

Series opens with Ted Lundy and
the Southern Mountain Boys, fol-
lowing with Regan Neville, Bob Sox
and Dick Wilson and the Old Time
String Band; a bluegrass evening
with Southband; and Don Dur-
lacher and the Top Hands in an eve-

Classical

London Inks
Fiedler, Pops

NEW YORK-London Records
has signed—and already recorded—
the Boston Pops Orchestra and Ar-
thur Fiedler, it’s been learned. De-
tails of the signing were not revealed
but the recordings will appear on the
Phase 4 label.

For the sessions, held June 14, 17,
19 and 20 at Symphony Hall in Bos-
ton, special equipment was flown
over from England. The works in the
two-record session are “The Blue
Danube” and a collection of the
most popular Strauss waltzes; and
The Nutcracker suites.

The first record is due to be re-
leased by early fall. London plans to
mount a massive promotlon on the
Pops disks.

Hurok Is
Sold By GE

BOSTON-The American Man-
agement Corp. has acquired the in-
ternational concert management

A NEW PHASE—Maestro Arihur Fiedier, ieft, discusses business at Boston’s
Symphony Hall with Ray Few, producer, and John Harper, right, director of
classical sales for London Records. First two records were recently recorded

Brass, Al Cato and his Jazz En- ning of square dancing.

at the Hall. firm of Hurok Concerts, established

TV v, DIkDVANL

by the late Sol Hurok over half a
th'e century ago. The announcement was
[ sym phony Wages For made by the founders of the newly
organized American Management
Corp., and General Electric Co.
Season Of 1974-1975 xiiiivecioere:
tions include manager of the Phila-
o NEW YORK—Musicians of The Philadelphia Orchestra, the Boston Sym-  delphia Orchestra Assoc. and the
/I/de 0 phony Orchestra, and the New York Philharmonic were the top three yearly classical A&R Division of RCA Rec-
(S wage earners for the season 1974-75, according to Senza Sordino, publication ords International, will act as chair-
of the International Conference of Symphony & Opera Musicians. man of the _board of Hurok CQ"'
t}w /I/Wd The chart, which highlights the number of weeks of employment, weekly ~ certs, and will also function as vice
wages and annual wage of 43 orchestras, shows the following: president of the parent American
Management Corp.
Weeks  Weekly Annual Since the death of Hurok in 1974,
. 9 Salary Wage Hurok Concerts has undergone cor-
@lﬂmrd 8 ATLANTA ... 44 -$255. $11,480.! porate restructuring, culminating in
BALTIMORE .44 250. 11,000. the appointment of Sheldon Gold as
, BOSTON......coouirniieriirrinnnerenereeenenes 52 360. 19,7202 president in April. In addition to
ugy 26 /Issue BUFFALO .43 265. 11,395. Gold, two executives who had been
CHICAGO : 52 355. 18,460. close to the late Sol Hurok, received
CINCINNATI 14,300. appointments of major responsi-
) CLEVELAND 16,000. bility. Walter Prude became execu-
tive vice president for Hurok’s do-
DALLAS 9,580.* mestic d[e)partment; and George
DENVER ......ocoircirietnnierieseresaa 10,920. Perper, was named executive vice
DETROIT 305. 15,555. president in charge of foreign oper-
FLORIDA 175. 4,375. ations. Perper will move to France in
HONOLULU........omrrrerrerrrennrenrrennsens 215 7.525. September in order to handle Hu-
HOUSTON............. 280. 14,560. rok’s European department. The
INDIANAPOLIS... 240. 10,080. three will continue in these capac-
KANSAS CITY ..... 210. 7,980. ities on behalf of the-American
LOS ANGELES 330. 17,160. Management Corp.
MILWAUKEE 237.50-247.50 11,373. The other founders of the new
MINNESOTA.... 295. 14,160. parent company include financial
MONTREAL ... 270. 12,880.2 consultant Maynard Goldman, who
. , . . f NATIONAL ) 305. 15,860. as president will take an active role
il sritis qub.’ &P 1590s TOOTEES U S mus1c NEW HAVEN .....cooveurmcerisenerisneens (per service contract) 2,000. in the fiscal management of the Hu-
its recent rise in popularity...how classical radio is NEW JERSEY 24 230. 5,520, rok organization; Thomas H. Lee,
surviving the current broadcasting climate...new em- NEW ORLEANS.........oooooocoeeerrrreecene 38 264. 10,031. chairman of the Board of American
phasis in tape for classical music...the classical pur- NEW YORK .52 360. 19,7204 Management Corp., who has exten-
chaser...the labels that release classical product— NO.CAROLINA 33 220. 7,260. sive background as a banker and se-
their plans, their operations, their promotions. ..and OREGON......oovrsicrrrrrrernnn ~32 (110 services) 3,245. curities analyst; and Paul R. Del
e — PHILADELPHIA........coconiirmerunerenne 52 350. 20,200 Rossi, who will serve as chairman of
g <o . PHOENIX 28 125. 3,500. the executive committee and treas-
Involved in the classics ? Call your nearest B}llbogrd PITTSBURGH ... 5] 305. 15,555. urer of the American Management
representative and he’ll help you face the music—with ROCHESTER .38 270. 10,260. Corp. He was cofounder in 1973
our July 26 issue! ST.LOUIS 52 260. 14,560.¢ with Maynard Goldman of Gold-
SAN ANTONIO 33 200 6,600. man, Del Rossi & Co.
LOS ANGELES: CHICAGO: SAN DIEGO 37 (100services) 3,200.
Steve Lappin/Joe Fleischman Bill Kanzer 330. 17,160. -
Harvey Geller 150 No. Wacker Drive 255, 10200 Westminster
9000 Sunset Boulevard Chicago, I1l. 60606 154. ,236.
L.A., Calif. 90069 (312) 236-9818 . 262.50 13,000. Releases Cut
(213) 273-7040 VANCOUVER N7 25 By NEW YORK—ABC Records is
WINNIPEG L2, 5,888, trimming its number of Westminster
NEW YORK: NASHVILLE: MET. OPERA 385. 19,635. e sy [ ——
Ron Willman/Ron Carpenter John McCartney CHICAGO OPERA .. 360. 5,400. be taken to prepare each one,” ac-
Norm Berkowitz/Mickey Addy 1717 West End Ave., #700 N.Y.C.OPERA........ 325. 11,050. cording to Kathryn King, classical
1 Astor Plaza Nashville, Tenn. 37203 N.Y.C. BALLET ....cceooevmeemeuerrcrneerranns 315. 10,395. a&r director of the company.
New York, N.Y., 10036 (615) 329-3925 1 Includes $260. Electronic Media Guarantee. She also says that ABC “is confi-
(212) 764-7300 2 Includes $1,000. Recording Guarantee. dent that the cut will not only relieve
‘3‘:110}“305 :‘1‘6&0‘(;“1)’ gf’nusd . retailers, reviewers and consumers
ISSUE DATE: JULY 26 AD DEADLINE: JULY 11 5 Includes 52,000, Recording Guarantee. from an overabundance of classical
6 Includes $1,040. Electronic Media Guarantee. releases, but that it will result in rec-

* Reflects decrease in season due to work stoppage.
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ords of a much-improved quality.”
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CREDIT PETER GERITZ

Tax Spurs Colorado
Ops To Form Assn.

COLORADO SPRINGS, Colo.—
A threatened 10 percent “confisca-
tory” tax on gross profits for music
and games operators has precipi-
tated the formation of a new state as-
sociation, Colorado Coin Industries,
Inc. The name was conceived to rep-
resent both music and amusement
areas of the coin business.

While the proposed tax by the Col-
orado legislature was defeated by
quick action on the part of Peter J.
Geritz, distributor, Mountain Coin
Machine Co., Denver, without ben-
efit of a supporting association, the
need for a watchdog group was rec-
ognized. About 60 operators and
wives gathered June 14 for prelimi-
nary discussion on forming such a
group. Fred Granger, executive di-
rector of the Music Operators of
America, attended to give advice on
forming a state association.

Carmel Garlutzo was appointed a
director, and will head a committee
to draft bylaws and handle incorpo-
ration. Garlutzo is a lawyer whose
childern run Trinidad Music &
Vending in Trinidad, Colo.

Other officers elected are: Chuck
Esch, Acme Cigarette Service, Inc.,
Colorado Springs, president; John
M. Weber, Ace Amusement Co.,
Glenwood Springs, vice-president;
Mrs. Thelma Ross, Century Music
Co., Greeley, secretary; Mrs. Eliza-
beth Morrison, Albe Enterprises
Inc., Denver, treasurer.

Directors are: Carmel Garlutzo;
Richard Kopitzke, Summit Vend-
ing, Breckenridge; Mrs. Chris
Noakes, Planes Music & Vending,
Limon; Ed Ciancio, D & J Music

Co., Denver; and Jim Wilson, Rocky
Mountain Coin Co., Pueblo.

The inclusion of the organization
into the MOA fold brings the total
number of state associations to 28,
Granger says. “State associations are
the real foundation of MOA. We de-
pend on close knit groups to bring
about petitions and resolutions in
legislative matters,” he adds.

The proposed 10 percent gross tax
was aimed at ski resorts to compen-

sate for road repairing in the state, -

and was originally pegged at 7 per-
cent. In the House, the bill was in-
creased to 10 percent, and included
all amusement devices and amuse-
ment forms such as theaters.

Within a week after learning of
the tax, Geritz organized other oper-
ators who joined with a lobbyist in
presenting a case for an exemption
to the original drafter of the bill,
which passed in the House.

Garlutzo states the aims of the
new association as “benefitting all
the people in the state with better
understanding and education of our
industry, creating a rapport among
operators, and watching legisla-
tion.”

Chuck Esch, president and former
president of the Colorado Auto-

‘matic Merchandising Assn. in 1973-

74, believes the group will be one of
the strongest organizations in the
music business, with a current mem-
bership of 35 and a potential of
about 80. Plans call for a meeting in
August to hire a full-time lobbyist
and to begin to plan for the first state
convention before the end of the
year.

Chicagoan Junks Citizens
Band; Too Many Gabbers

By ANNE DUSTON

CHICAGO—The popularity of
citizen band radios has caused
Mitchell Gienko, manager, Dial
Amusement Co., here, to switch
from that form of communication
with his servicemen, to an answering
service.

“There are so many jabbers and
gabbers on the frequencies now who
just won’t get off,” Gienko says. He
had five radios at one time, costing
$400 to $500 each, and the change to
an answering service runs an aver-
age of $30 to $40 per month.

He looked into the possibility of
business phones in his service cars
because frequencies are allocated
and there aren’t that many phones
out, but the cost was prohibitive. “If
you buy, the cost per set is about
$2,000 and you have to have them
serviced regularly to keep them on
frequency, or get fined. Lease and
maintenance programs are also too
expensive.”

His CB equipment gave him a 10-
mile range in the city, depending on
location and demographics. The an-
swering service poses no area limits,
however.

“There are quite a few advantages
to using citizen band, but we won’t
consider it again unless the business

T.E.A.l. Agrees

LOS ANGELES-T.E.AI. Rec-
ord Corp. has signed a production
deal with Polydor Records. The first
release on Polydor under the new
agreement is “Just Because Of You”
by the Gaslight.

economic picture improves,” he
adds.

Two-way radios are proving a
savings for Anthony J. Ventimiglia,
manager, Shaffner Music Co., Inc.,
in Alton, Ill,, alongside the Missis-
sippi River.

“The savings in mileage and gaso-
line can pay for the equipment in a
year, especially at today’s gas
prices,” he says. His range is up to 25
miles, and is especially helpful when
picking equipment up in St. Louis,
about 25 miles away.

“The initial investment is high,
but operators who don’t have them
are missing out,” Ventimiglia says.

Rose the Speaker
At Florida Meet

WINTER HAVEN, Fla.—Dave
Rose of the Vendo Co. will speak at
the Florida Amusement-Merchan-
dising Assn.’s, Sept. 12-14 meeting at
the Sheraton Towers on “Can Vend-
ing Be More Profitable?” Ralph C.
Lally II, editor of “Playmeter”
Magazine will additionally discuss
games and the music industries.

Every major coin operated ma-
chine manufacturer plus many serv-
ice and supplies firms are expected
to exhibit.

" The theme of the Convention, “I

Believe,” was chosen to offer the
small businessman a catch-phrase
against which to steady himselfin an
era of recession, unemployment, in-
flation, and government actions
which often limit the rights of busi-
nessmen.

LOS ANGELES

Making waves on the Latin scene
here lately has been Latin, a New
York magazine, being distributed
and represented by Rico Cabrera
and Gerardo Feeney.

The magazine is primarily of in-
terest to English speaking Latins on
the East Coast and Puerto Rico, but
now has expanded to capture the in-
terest of West Coast Latins as well,
with its section entitled “What’s
Happening In Los Angeles.” It is
also playing an important part in the
unification of chicanos and Puerto
Ricans through music.

The magazine is being intensly
publicized and merchandised at the
major salsa dances, as well as
through retail outlets throughout
Los Angeles and San Francisco. It
has additionally received enthusias-
tic support from many air person-
alities of Latin radio programs here.

The June issue contains a special
report on the Latin N.Y. music
awards ceremony held, last May 4,
for the purpose of calling the pub-
lic’s attention to the fact that
NARAS still continues to ignore
Latin music, despite its prominence
in the music industry today.

Mexican Label (Anahuac) has
come up with songstress Anacani.
She appears weekly on the Lawrence
Welk TV show. Her debut album is
already on the top 15 in L.A. It's a
bilingual LP.

Vicente Fernandez (Caytronics)
broke records at the Million Dollar
Theater for 10 days.

Joe Cuba (Tico Alegre) had a suc-
cessful tour on the West Coast for
three weeks.

The Celia Cruz and Johnny Pa-
checo show at the Hollywood Palla-
dium played to S.R.O.

Camilo Sesto (Pronto) doing well
here with record sales.

Cal Tjader (Fantasy) will open at
the Cocoanut Grove July 18.

Alex Massucci, promotion direc-
tor of Fania Records, was recently in
Northern and Southern California
to promote his label on TV and ra-
dio. He was impressed to see the
progress Fania has made on the
West Coast within the past year.

RAY TERRACE

NEW YORK

Miguelito Valdes (Mr. Babalu)
here preparing a special LP project
with Gina Martin, the world re-
nowned singer of Santeria. The LP
will contain selections dedicated to
the African deities and a booklet
with complete explanations in Span-
ish and English. A very educational
and interesting project, as Santeria is
in the upswing.

Vicman Productions preparing a
giant concert in Lincoln Center. ...
Titti Sotto out with a single “Latin
Pompa Part I” on Vico Records, will
perform the pompa and introduce
his latest the Bimbo-Hustle at the El
Patio in Corona here (27). . .. Celia
Cruz will appear with the Fania All-
Stars at Madison Square Garden
July 11. ... Soon here are Sandro,
Antonio Marcos, Roberto Carlos
and the Caytronics artists.

Louie Enriquez popular DJ in Ari-
zona, planning a giant outdoor con-
cert with local talent and a big intro-
duction to salsa with Mike Martinez
and Los Latin Dimensions and
Louie Ramirez and the N.Y. Latin-
Salsa Orchestra and Revue with 15
musicians, dancers and singers. Ray
Roig and. his orchestra and Orches-
tra Power finished new LPs for
Mericana. Joe Cuba and his Sextet to
Miami; will perform at Numero
Uno. . . . Ismael Rivera has a new LP
on Tico. ... The Good, the Bad and
The Ugly, a new Willie Colon LP on
VAYA. ... Joe Gaines and Reger
Dawson pushing Latin sounds in
their programs: The Joe Gaines Ex-
press on WBNX and R.D. on
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LatinScene

WRYVR. West Side Records released
a new Charlie Palmieri LP. Our
Latin Thing is a movie, an LP, now

also a Radio program on WBNX
with popular DJ, Polito Vega.
RALPH LEW
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IN CHICAGO

This TITLE-Artist, Label & This TITLE-Artist, Label &
Week | Number (Distributing Label) Week Number (Distributing Label)
9 ROSENDA BERNAL
. ga‘nru‘lglsgstso.[ﬂ;go Pts 1011 fl){a);.]sposa Oividada, Latin International
ﬂmmmﬁin 1640 10 ?OtRT(L)!O ‘f- 'scMAEtPRl'lvaE(x”
HECTOR LA VOZ untos Otra Vez, Coco CLP-
La Voz. Fania XSLP-00461 1 QN(%;LI'::A,MSAR!‘? ——
ngelica Maria,

Los MUECAS 8059 onido Internacional

2
3
4
Roguera De Amor, Caytronics 1413
5 VICENTE FERNANDEZ
6
7
8

12 | CELIA & JOHNNY

El Idelo De Mexico, Caytronics 1420 Quimbara, Vaya XVS-31

13 LOS ANGELES NEGRO
%;g?a EE 53'3!3..;5 1041 " ggl:lréa;: EKMLIIE;?I
L‘Sﬁ?&."ﬂed Artists 1550 The Sun of Latin Music, Coco 109XX
LOS BABYS 15 LUCHA VILLA

Coma Sufro, Peerless 1769 Los Discos De Oro. Musart 1636

IN MIAMI

PENARANDA
Nueva Me Te, Fuente 3266

2 | sopHy D e et P bt

Sophy, Velvet 1491 10 MORRIS ALBERT

1 JULIO IGLESIA 8
AFlor De Piel, Alhambra 19

3 TIPICA 73 Dime Audio Latino 4085

Candela, Inca 1073 11 JAIRO A
Jairo, Parnaso 1175

4 EL GRAN COMBO =
2 SON NED r
S ERE QL ! ?hELMagic of Nelson Ned, United Artists <
5 | VIKKICARR 3 o
Hoy, Columbia 3334 13 lAgE Q(!l UACTSI - P
6 | FANIAALL STARS 4 | ESTRELLITA &
YR H S, Fons S Perdonami,Ratf 9007 5
7 ROBERTO CARLOS 15 CAMILO SESTO r
Yo Te Recuerdo, Caytrenics Cys 1439 Camilo Sesto Pronto-Pts-1011 E
t :
0
o

WILLIE
ROSARIO
OTRA VEZ

Madison Square Garden, N.Y., N.Y. July 11, 1975
Roberto Clemente Coliseo, San Juan, P.R. July 18, 1975

Co}npatible Stereo XSLP 1044

Catch The Fania
\A“ Stars Live At:

CAYTRONICS
RECORDS

Announces

VICENTE
FERNANDEZ

Featuring
“Escuche las
Golondrinas”’

€ HUC DEL PUERO
VKENTE
FERNANDEZ

Distributed by

CAYTRONICS

“The Latin Music Company”’

Flarida
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Discos

BROADWAY REVIEW

‘Chicago’ Sweeps N.Y.;
Show Is Stylish, Raunchy

By ROBERT SOBEL

NEW YORK-—“Chicago,” cur-
rently at the 46th Street Theater, is a
stylish, raunchy and slick musical.
Imprinted with the Bob Fosse trade-
mark, it characteristically follows
the professionally smooth design of
“Cabaret” and “Pippin”—which is
not bad at all.

Like its previous successful prede-
cessors, it relies much on the razzle-
dazzle of the dancing, costume and
production as a whole. It has, more-
over, many talented performers and
a production team who have worked

HOT
JAM

IOWA SOUND PROMOTIONS
155 First St., Carlisle, Iowa 50047

(515) 989-0794)

together in previous outings. It is
these ingredients which give the play
the strength and spirit needed to
project its campy atmosphere and to
protect a story line centering on the
misdeeds (murder) and misgivings
of Roxy Hart and her trials and trib-
ulations in getting herself off the
hook.

Gwen Verdon as Roxie, and Chita
Rivera as Velma Kelly, also one of
society’s children, both are inex-
haustible portrayals and display
their strutting stuff with flash and
flesh. Ms. Rivera’s dancing role is
meatier and she makes the most of it.
When both dance together, it is
sheer joy to watch.

Jerry Orbach plays the conman-
lawyer in the straightforward and
colorful manner of a barker at a car-
nival—brassy and brash but without
dimension. A fault of the limited
scope of the part, not Orbach’s.

The songs are more to sing about
than to shout about. But they cer-
tainly do deserve attention. Arista
Records has already recorded the
original cast album, and several of
the tunes have been cut as singles.
Attracting singles thus far are a Bing
Crosby rendition of “Razzle Dazzle”
on United Artists; Liza Minnelli
singing “All That Jazz” and “My
Own Best Friend” on Columbia;
“Roxie” and “My Own Best
Friend,” sung by Ella Fitzgerald on

Cerwin-Vega
Disco Mixer

-LOS ANGELES—Cerwin-Vega
will introduce a mixer unit espe-
cially for use in discotheques, ac-
cording to Rob "Lewis, the firm’s
technical director. The firm is also
preparing a brochure presenting a
number of tips on increasing the ef-
fectiveness of sound as a component
of the over-all disco environment.

According to Lewis, the disco
craze meshes perfectly with the Cer-
win-Vega philosophy of loud, clean
reproduction. He addsy, “Disco
people want to feel the music, and
that takes plenty of clean bass.”

Lewis asserts that an increasing
number of discotheques have been
turning to Cerwin-Vega’s speakers
and amplifiers, and there have been
special requests for the identical
speakers used for the Sensurround
effect in the “Earthquake” movie
(Cerwin-Vega supplied the speakers
used in that film).

Lewis says his company’s empha-
sis on modular equipment design
has also found favor among disco-
theque operators who want to start
modestly and expand as the demand
increases.

Pablo; Cathy and the Richettes per-
forming “Roxie”; and an LP re-
corded by Lee Konitz on Groove
Merchant.

Other principal roles in the show
belong to Mary McCarty and
Barney Martin. Both are simply
grand. Martin is especially effective

{Continued on page 29)
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4 Projectors
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8 Lighting Controllers

2 Mobile Disco Control Units
9 Projector Attachments

4 Mixers

3 Kaleidoscopic Effects
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10 Effect Wheels
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By TOM MOULTON

NEW YORK—0One of the hottest new records
this week is the French import “Brazil” by
Richie Family on the Henry label which has been
released in the U.S. on 20th Century. It is also
available in Canada on ABEE and in Germany on
Atlantic. Jacques Morali, producer of “Brazil,”
who resides in France, wanted to cut an inter-
national standard with the “Philadelphia
Sound.” He got one of Philadelphia’s top arrang-
ers, Richard Rome, and he arranged the song
and it was cut at Sigma Sound Studios using all
Philadelphia's musicians. The artist on the
record, Richie Family, is derived from Richard
Rome and the Philadelphia musicians better
known as the Family. The “Brazil” LP will be fin-
ished in July and probably will be available in
mid-August in France. There is no definite re-
lease date for the LP in this country.

Atlantic will be releasing this week ‘“Keep On
Holding On" by Ace Spectrum although it wilt
not be the 8:51 version which wifl be available
in late July on their LP. The song is still very
strong at 3:55. The long version would be a good
one for their disco series. The remake of Ultra

Top Audience Response
Records In N.Y. Discos
This Week
1 FOREVER CAME TODAY-Jackson Five—
Motown
2 FREE MAN-South Shore Commission—
Wand
3 DREAMIN' A DREAM-Crown Heights Af-
fair—De-Lite
4 EL BIMBO-Bimbo Jet—Scepter
5 THREE STEPS FROM TRUE LOVE-The Re-
flections—Capitol
6 WHAT A DIFFERENCE A DAY MADE—Esther
Phillips—CTI
7 SEXY/T.LC—-MFSB—Phila. Intl.
8 THE HUSTLE-Van McCoy—AVCO
9 TS IN HIS KISS-Linda Lewis—Arista
10 UFE IS WHAT YOU MAKE IT-Tapestry—
Capitol
11 WHEN YOU'RE YOUNG AND IN LOVE-
Ralph Carter—Mercury
12 EASE ON DOWN THE ROAD-Consumer
Rapport—Wing And A Prayer
13 CHINESE KUNG FU—Banzai—Scepter
14 SENDING OUT AN S.0.S.—Retta Young—All
Platinum

15 BAD LUCK-Harold Melvin And The Blue-
notes—Phila. Intl.

Colony Records (New York)
Retail Sales
This Week

1 | COULD DANCE ALL NIGHT-Archie Bell
And The Drells—TSOP

2 LADY, LADY, LADY-Boogie Orch.—Boogie
Man

3 DREAMIN' A DREAM-Crown Heights Af-
fair—De-Lite

4 EL BIMBO-Bimbo Jet—Scepter

5 WHAT A DIFFERENCE A DAY MADE-Esther

Phillips—CTI

6 FREE. MAN-South Shore Commission—
Wand

7 FOREVER CAME TODAY-Jackson Five—
Motown

8 SWEARIN' TO GOD—Frankie Valli—Private
Stock

9 SEXY-MFSB—Phila. Inti.

10 IT'S IN HIS KISS—-Linda Lewis—Arista

11 NEVER GET ENOUGH 'OF YOUR LOVE-
Street People—Vigor

12 MIDNIGHT IS THE TIME | NEED YOU-
Demis Roussos—Big Tree

13 YOU BROUGHT IT ON YOURSLF—Barbara
Hall—Innovations

14 LOVE INFLATION-The Joneses—Mercury

15 MAN WAS MADE TO LOVE WOMAN—Bobbi
Martin—Green Menu

High Frequency “We're On The Right Track" will
be the new Blue Magic single which will also be
available this week on Atco.

Bob Crewe does it again with the new 11th
Hour single on 20th Century, “Hollywood Hot"
very, very, funky with slight overtones in the
rhythm of “Get Dancin’.” Bob again has made
up a special 12-inch “hot” test pressing of the
single for the disco DJ's. The commercial single
will be out soon.

The Soul Searchers have a new single out on
Polydor and this could be the one to put them
back on the charts, “Boogie Up The Nation,”
parts 1 & 2. it is in the same vein as the Isley
Brothers and The Joneses. The group is the
same one that was on Sussex.

Private Stock will be releasing this week
“Leaving The Good Life Behind" by Phyllis Hy-
man. There is a break in the middle of the record
with just drums and handclaps that is incred-
ible, then into an instrumental that sounds like
a symphony orchestra with strings, horns and a
harp, then back to a vocal finish.

Downstairs Records (New York)
Retail Sales
This Week
1 DREAMIN' A DREAM-Crown Heights Af-
fair—De-Lite
2 IT'S IN HIS KISS—-Linda Lewis—Arista
3 THE LEGENDARY ZING ALBUM-The
Trammps—Buddah
4 K-JEE-MFSB—Phila. Int. (LP)
5 WHAT A DIFFERENCE A DAY MADE-Esther
Phitlips—CTI
6 FOREVER CAME TODAY-Jackson Five—
Motown
7 YOU BROUGHT IT ON YOURSELF—Barbara
Hali—Innovations
BANDOLERO-Juan Carlos Calderon—Epic
9 | COULD DANCE ALL NIGHT—Archie Bell
And The Drells—TSOP
10 SUPERSHIP-George Benson—CTl
11 SENDING OUT AN S.0.S.—Retta Young—All
Platinum
12 SEARIN' TO GOD-Frankie Valli—Private
Stock
13 EL BIMBO-Bimbo Jet—Scepter
14 SHOTGUN SHUFFLE-The Sunshine Band—
TK.
15 DO THE CHOO-CHOO-The Sound Of New
Detroit—Blaze

Melody Song Shops
(Brooklyn, Queens, Long Island)
. Retail Sales
This Week

1 FOREVER CAME TODAY-Jackson Five—
Motown

2 HE'S MY MAN-Supremes—Motown

3 WHAT A DIFFERENCE A DAY MADE—Esther
Phillips—CTI

4 DREAMIN' A DREAM—-Crown Heights Af-
fair—De-Lite )

5 SENDING OUT AN S.0.S.—Retta Young—All
Platinum

6 SWEARIN' TO GOD—Frankie Valli—Private
Stock

7 SEXY-MFSB—Phila. Intl.

8 THREE STEPS FROM TRUE LOVE-The Re-
flections—Capitol

9 CHOCOLATE CHIP (instrumental)—Isaac

Hayes—ABC
10 FREE MAN-South Shore Commission—
Wand

11 CHICAGO THEME-Hubert Laws—CTi

12 HYPERTENSION—-Calender—Pi-Kappa

13 UFE IS WHAT YOU MAKE IT-Tapestry—
Capito!

14 TORNADO-Wiz—Atlantic

15 'S IN HIS KISS-Linda Lewis—Arista

Top Audience Response Records In L.A./San Diego

This Week
1 HUSTLE-Van McCoy & The Soul City Sym-

phony—Avco

EASE ON DOWN THE ROAD-Consumer
Rapport—Wing & A Prayer

FREE MAN-South Shore Commission—
Wand

FOREVER CAME. TODAY/BODY LAN-
GUAGE-Jackson 5—Motown

5 BAD LUCK-Harold Melvin & The Blue-
notes—Phil. Intl.

7,6,5,4,3, 2, 1 (Blow Your Whistle)—Gary
Toms Empire—PIP

7 FOOT STOMPIN' MUSIC—Bohannon—Da-

kor

- W N

N

This Week
8 GLASS HOUSE-Temptations—Gordy
9 CRYSTAL WORLD-Crystal Grass—Polydor
10 GET DOWN TONIGHT-K.C. and The Sun-
shine Band—T.K.
11 | CANT UNDERSTAND IT—Kokomo-Co-
lumbia
12 THREE STEPS FROM TRUE LOVE-Reflec-
tions—Capitol
13 T.LC.—MFSB—Phil. Intl.
14 FIGHT THE POWER-Isley Brothers—T-

Neck
15 DO IT ANY WAY YOU WANNA—Peoples
Choice-T.5.0.P.
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Billooard FM Action

Rack Slngles BestSeIIers

These are the albums that have been added to the
nation's leading progressive stations. The albums
are ranked in order of number of stations playing
the LP. A cross-index appears below showing stations

playing specific LPs.
© Copyright 1975 Biltboard Publications, Inc. No part of this publscahon may be reproduced stored n a re!nevat
system. or transmitted in any form or by any means. electronic. ding. or oth b As of 6/24/75
without the prior written permission of the publisher. Compiled from selected rackjobber listings by the Record Market Research Dept. of Bitlboard.
1 STEPHEN STILLS, STILLS, Columbia: | 11 LARRY CORYELL & THE ELEVENTH | 21 JOHN ABERCROMBIE, TIMELESS, ECM: 1 LOVE WILL KEEP US TOGETHER— 21 MISTY—Ray Stevens—Barnaby 614

WMMR, KLOL, WZZQ, WIOT, WLIR, WKTK, WOUR,
WQIV, WHCN, WABX, KZEW, WRAS, KSHE,

WBRU, WIOT, WORJ, WBAB, KBPI, KZEL, WQSR,
KTYD, KUDL, KZAP, WABX, WMMR, KZEW,
KSML, WZZQ, KMET

HOUSE, LEVEL ONE, Arista: WPLR, WQIV,
WABX, WMMR, KWST, WNEW, WBRU, WOUR,

DOC WATSON, MEMORIES, United Art-
ists: KZEL, WLIR, WIOT, KMYR, WBRU, WQIV,
KSML, KLOL

7 JEFFERSON STARSHIP, RED OCTOPUS,
Grunt: WMMS, WBRU, WOUR, WABX, WIOT,
WQIV, WAER, WMMR, KZEW, KSHE, WLIR, WNEW,
KOME, KZAP, WQSR.- WQFM, WZZQ, KFMY,
KLOL, KUDL, KMYR, KSAN, KMET, KZEL

8 TIM MOORE, BEHIND THE EYES,
Asylum: WMMR, WOUR, WOR), WLIR, WAER,
WNEW, WBAB, KBPI, KSML, KWST, CJOM, KZEL,
WKTK, WQIV, KFMY, WQSR, KOME, WSDM,
KZAP, WIOT, KSAN

9 FLOCK, INSIDE OUT, Mercury: WHCN,

19

EDDIE KENDRICKS, THE HIT MAN,
Tamala: WABX, WQIV, WAER, WBAB, KZAP,
KSML, KTYD

RARE EARTH, BACK TO EARTH, Rare
Earth: WBRU, WABX, WIOT, KSHE, WBAB
WSDM, KFMY

THE TUBES, AZM: KSML, KMYR, KSAN,
KMET, KWST, KZEL, KZAP

RON WOOD, LOOK NOW, Warner Broth-
ers: WABX, WHCN, WQIV, KSHE, WLIR, WNEW,

WAER, WBRU, WOUR, KSML, KCFR

KARYN ALEXANDER, ISN'T IS ALWAYS

NUCLEUS (IMPORT), Virgin: KMYR, KSML,
wIOT

JOHN RENTON, HALF IN AND HALF OUT,
Reprise: WLIR, KBPI, KMYR

BARON STEWART, BARTERING, United
“Artists: WLIR, WSDM, KSML

CEDAR WALTON, MOBIUS, Victor: WHCN,
WIOT, WAER

24

ALIOTTA, HAYNES & JERIMIAH, LAKE
SHORE, DRIVE, Big Foot: WSDM, WZMF

The Captain & Tennille—A&M
1672

Asylum 45257
THE HUSTLE—Van McCoy & The
Soul City Symphony—Avco 4653

22

LOVE WON'T LET ME WAIT—Major
Harris—Atlantic 3248

WMMS, WBAB, WQFM, KLBJ, KBPI, KZEL, KMYR, WIOT, WLIR, WZMF, WBAB, WSDM, WQFM, LOVE, Asylum: CIOM, WNEW, WIMF, WIOT, 2  WILDFIRE—Michael Murphey—Epic 23 RHINESTONE COWBOY—Glen
WAER, KSAN, KGB, KTYD, KWST, WZMF, KOME, KSML, KCFR KZEL 8.50084 Campbell—Capitol 4095
??33“ KUDL, KMET, WNEW, KZAP, WOSR. | T2 JOHN DAWSON REED, A FRIEND OF GATO BAPBIERI, CHAPTER FOUR: ALIVE 3 I'M NOT LISA—Jessi Colter—Capitol 24 RAG DOLL—Sammy Johns—GRC
MINE IS GOING BLIND, Chrysalis: wABX, IN NEW YORX, ABC/Impulse: KSML, WIOT, 4009 ] 2062 '
2 BATDORF & RODNEY, LIFE IS YOU, WOUR, WHCN, WIOT, WBAB, KLOL, KBPI, WQIV, WAER, WBRU, WQSR 4 MAGIC—Pilot—EMI 3993 (Capitol) 25 ROCKFORD FILES—Mike Post—
Arista: WHCN, WABX, WLIR, WNEW, WPLR, WMMR, WLIR, WORJ, WQSR, KUDL, KWST RANDALL BRAMBLETT. THE OTHER 5 WHEN WILL | BE LOVED—Linda MGM 14772
KWST, KTYD, WKTK, WMMS, KFMY, WAER, KBPI, | T3 KEVIN COYNE, MATCHING HEAD AND | sl s L Ronstadt—Capitol 4050 26 DYNOMITE—Bazuka—A&M 1666
WBAB, CIOM, WOUR, WQIV, WBPU, WIOT, KSHE, FEET, Virgin: WNEW, WMMR, WPLR, KWST, WILE, Polydor: WOUR, WOR.. KSHL. KSAN. 6 LISTEN TO WHAT THE MAN SAD— 27 BAD TIME—Grand Funk—Capitol
WORJ, WQSR, WIMF, KOME, WSDM, KZAP, WIOT,'WOUR, WQW, WABX, KMY’R, WAER, KUDL, L Paul McCartney & Wings—Capitol 4046
WQFM, KLBJ, KSML, WZZQ, KUDL, KSAN WBRU. KLOL LO:!N CALE, scLow DAZZEL (IMPORT), is- 4091 28 CHEVY VAN—-Sammy Johns—GRC
3 WAR, WHY CAN'T WE BE FRIENDS, United r nd: WLIR, WHCN, CHUM, KWST, WRAS 7 SISTER GOLDEN HAIR—America— 2046
Artists: WLIR, WKTK, WOUR, WOIV, WMMR, &Eﬂg}%gﬁ%ﬁg 3{,‘;'3,‘;&“3}53 LE ORME, BEYOND LENG: KMYR, KCFR, Warner Bros, 8086 29 1 DON'T LIKE TO SLEEP ALONE—
KZEW, WRAS, WORJ, WMMS, WBAB, KFMY, WBRU. WBAB. KMYR K'WST, YOME. KZAP WOUR, KSHE, WBAB 8 HEY YOU—Bachman-Turner Paul Anka—United Artists 615
KLOL, KBPI, KZEL, WQSR, KSAN, KGB, KWST, KoL KZEL S MARVIN & FARRAR, Capitol: WLIR, WOUR, TSy (Bt 30 BLOODY WELL RIGHT-—
WIMF, KUDL, KMET, WNEW, WBRU, WABX, d KBP), WNEW, WHCN 9 SWEARIN' TO GOD—Frankie Valfi— Supertramp—A&M 1_660
KOME, KZAP, WQFM, KLB), WZZQ NEIL YOUNG, TONIGHTS THE NIGHT, Private Stock 45201 31 THE IMMIGRANT—Neil Sedaka—
e SRECIITNNeR — Reprise: WMMS, KMYR, KSAN, WaBx, wioT, | 22 BEACH BOYS, GOOD VIBRATIONS, Re- 10 M NOT IN LOVE—10 cc—Mercury Rocket 40370
4 ROGER McGUINN & BAND, Columbia: WQI, WLIR, WNEW, WZMF, WLBJ, KLOL, KMET, prise: WLIR, WHCN, WNEW, KLOL 73678 (Phonogram 32 (Hey Won't You Play) ANOTHER
WHCN, WMMR, WNEW, WPLR, WQIV, WZIQ (Phonogram) (Hey Play)
S R b e TR KWST FUNK FACTORY, Atco: WIOT, WPLR, WNEW, 11 PHILADELPHIA FREEDOM—EIton SOMEBODY DONE SOMEBODY
WBAB. KFMY. KZEL KMYR WAER, KTvD wzmr, | 14 WAYLON JENNINGS, DREAMING MY WBAB John—MCA 40364 WRONG SONG—B.J. Thomas—
KOME, KZAP. WIOT. KSHE, WRAS, WQFM, KLBJ, DREAMS, RCA: WHCN, WOR), WMMS, WOUR, IMPRESSIONS, FIRST IMPRESSIONS, 12 TAKE ME IN YOUR ARMS (Rock ABC 12054
KoL kool WQIV, KZAP, WQFM, KSML, KFMY, KMET, KWST, Curtom: CIOM, WABX, WIOT, KZAP Me)—Doobie Brothers—Warner 33 NO NO SONG—Ringo Starr—Apple
3 KZEL R Bros. 8092 880
5 MICHAEL STANLEY BAND, YOU BREMK | 550G OF CHAPLIN, o Winsr Wk, | NEYSON, UPCHURGH & TENNEYSON, | | 13 MIDNIGHT BLUE=eissa 34 OLD DAYS—Chicago—Columbia
iQUEB O GHT g e CIN S KEMY, KSAN, KWST, KOME, KMYR, KZAP, KSML., Kudu: KTYD. CIOM, KFMY, KLOL ' NaChE e i (DILE SOEN
WPLR, WZZQ, WMMS, KBPI, WKTK, WOUR, YD KMET " | 237 ALBERT BROOKS. A BOUGHT 14 THE LAST FAREWELL—Roger 35 GOT TO GET YOU INTO MY LIFE—
WQIV, WBRU, WABX, WORJ, KZEL, KWST, KOME, 16 SI.Ab SUADE IN FLAME. W B i , A STAR IS BOUGHT, Whittaker—RCA 50030 Blood, Sweat & Tears—Columbia
KZAP, WIOT, KZEW, WLIR, WNEW, WBAB, WQSR, A K&{E N o .vlm'm amet w"z):ahr Asylum: WHCN, WPLR, KMET 15 THANK GOD I'M A COUNTRY 310151
WQFM, KSML, KLOL, KUDL ers: KSHE, , WIOT, WORJ, WBAB, . MARION BROWN, VISTA, Impulse: wiOT, BOY—John Denver—RCA 10239 36 JACKIE BLUE—Ozark Mountain
6 PABLO CRUISE, ABM: WKTK, WHCN, WMMR, KOME, WQFM, KUDL _ KCFR, WHCN 16 ONLY WOMAN—Alice Cooper— Daredevils—A&M 1654
WOUR, WNEW, WBAB, WPLR, KkBPI, kM, | 17 STEVE HILLAGE, FISH RISING, Virgin: HEADSTONE, 20th Century: WORS, WIOT, Atlantic 3254 37 JUST LIKE ROMEO & JULIET—Sha
KSML, KWST, KOME, KZAP, CIOM, WBRU, WLIR, KvéﬁTR VugTSR WPLR, KLOL, KMYR, WAER, KUDL, WRAS 17 PLEASE MR. PLEASE—Olivia Na Na—Kama Sutra 602
CHUM, KZEL, KTYD, KSAN, KFMY WAER, KLBY, WOUR, Newton-John—MCA 40418 (Buddah)
KLOL, WSDM, WORJ. 18 (\?EILLICEDINELSON, RED HEADED STRAN- :'B,?s mnfwﬁwl},’,ﬁﬁoms SRS 18 AT;ITUDE gA:CIri(;z-l‘%arly 38 ONL; YEzTERDAY—Carpenters—
LOST GONZO BAND, MCA: WHCN, WNEW, R, Columbia: KLBJ, KZEL, KSML, KMYR, imon—Elektra A&M 1677
KLOL, KWST, KLBJ, WOUR, WLIR, WKTK, WOV, KWST, KZEW, WBAB, KEMY ,’,ﬁrfﬁsﬁﬁshs"ﬁ‘zz'f‘" SECRET, Pol- 19 ONE OF THESE NIGHTS—Eagles— 39 CUT THE CAKE—Average White

Band—Atlantic 3261
MINNESOTA—Nothern Light—
Columbia 3-10136

Rack LP BestSeIIers
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A WPLR GARY BURTON QUINTET, RING, ECM: 1 CAPTAIN FANTASTIC & THE 20 HORIZON—Carpenters—A&M SP
o ke Ky szt wosk ot | 20 RACHEL FARO, 1l, RCA: WOUR, WHCK, WOUR. WERY BROWN DIRT COWBOY—Elton 4530
KUDL. WBRU. WAER WRAS KIAP ' KSHE, WNEW, WOR), WPLR EARTHQUAKE, ROCKING THE WORLD, John=MCA 2142 21 PHYSICAL GRAFFITI—Led
2 L : a ISIS, AIN'T NO BACKIN UP NOW, Buddah: Besepkley: KSAN, KZAP 2 Walt Disney's MICKEY MOUSE Zeppelin—Swan Song $S2-200
JERRY RIOPELLE, TAKE A CHANCE, ABC: WLIR, WOUR. WMMS. WNEW. WAER, KWST . i CLUB Mousekedances and Other 22 PHOTOGRAPHS & MEMORIES, HIS
WBRU, KLOL, KFMY, KZEL, KSML, KWST, WIOT. : : : e FUNKADELICS, LETS TAKE IT TO THE Favorites—Disneyland 1362 GREATEST HITS—Jim Croce—
WMMR, WLIR, WRAS, CHUM, KMET, WKTK, HIRTH MARTINEZ, HIRTH FROM EARTH, STAGE, 20th Century: KWST, WOUR 3 FOUR WHEEL DRIVE—Bachman- ABC ABCD-835
WQSR, KBPI, KZAP, KTYD, WAER, KOME :‘Z’E't“;;?“'"‘: Ll B, G, Wty JOE PASS. PORTRAIT OF DUKE ELLING. Turner Overdrive—Mercury 1827 23 HEART LIKE A WHEEL—Linda
10 POCO, HEAD OVER HEALS, ABC: WMMS, : TON, Pablo: KLB), WAER 4 VENUS AND MARS—Paul Ronstadt—Capitol ST 11358
WMMR, WABX, WIOT, WQIV, KSHE, WLIR, WRAS, BILLY PRESTON, IT'S MY PLEASURE, plel gL McCartney & Wings—Capitol 24 I'LL PLAY FOR YOU—Seals &
WNEW, WIMF, WBAB, WSDM, WQFM, KLOL, A&M: WQIV, WLIR, WNEW, WBAB, KMET, KWST PERIGEQ, GENEALOGIA, RCA: WQSR, SMAS 11419 Crofts—Warner Bros. BS 2848
KUDL, KSAN, KMET, KWST TEN YEARS AFTER, GREATEST HITS, GO- WHCN 5 GREATEST HITS—Eiton John—MCA 25 ENDLESS SUMMER—Beach Boys—
JEAN-LUC PONTI, UPON THE WINGS OF ING HOME, Columbia: WLIR, WMMS, WBAB, 2128 ) Capitol SVBB 11307
MUSIC, Atlantic: 'W'LIR, WABX, KWST, WKTK, KLBJ, KLOL, WiOT :‘EILF%(E)E‘ :ngs.ll;rf :&l:T ME AND LETS 6 STAMPEDE—Doobie Brothers— 26 METAMORPHOSIS—Rolling
WBAB, WIOT, WPLR, WBRU, WOFM, KMYR, FRANK ZAPPA & THE MOTHERS, ONE - - Warner Bros. BS 2835 LBl A
WQSR, WAER, KUDL, WMMR, KOME, KFMY, SIZE FITS ALL, Wamer Brothers: WHCN, STRONGBOW, Southwind: WIOT, wABX 7 CHICAGO Vili—Columbia PC 33100 27 NOT FRAQILE—Bachman-Turner
KLOL, KTYD WLIR, WNEW, KLOL, KTYD, KWST LARRY YOUNG, FUEL, Arista: WOUR, WioT S E R O yesiesilsant AU
D MELLOW—Olivia Newton-John— 28 STRAIGHT SHOOTER—Bad
: . T " o : MCA 2133 Company—Swan Song SS 8413
Following lists participating stations. Numeral after each specifies selections programmed. - 9 WELCOME TO MY NIGHTMARE— 29 BEFORE THE NEXT TEARDROP
ALBUQUERQUE, N.M.. KMYR-FM, Jeff Pollack; 1, 4, 6,7,10,13,15,17,18,19,  MILWAUKEE, WISC.: WIMF-FM, John Houghton: 1, 2, 3,4, 10,11, 13, 16, 21, 24 Alice Cooper—Atlantic SD 18130 FALLS—Freddy Fender—ABC/Dot
21,23 MILWAUKEE, WISC.: WQFM-FM, Bobbin Beam; 1, 2, 3, 4, 5, 7, 10, 11, 14, 16 10 HEARTS—America—Warner Bros. DOSD 2020
ATLANTA, GA.: WRAS-FM, Jim Morrison; 1, 3, 4,9, 10, 21, 23 NEW HAVEN, CONN.: WPLR-FM, Gordon Weingarth; 2, 4, 5, 6, 10, 11, 12, 17, 19, BS 2852 30 AVERAGE WHITE BAND—Atlantic
AUSTIN, TEXAS: KLBJ-RFM, Greg Thomas; 1, 2, 3, 4, 6, 13, 18, 20, 24 2223 11 BACK HOME AGAIN—John SD 7308
BABYLON, LONG ISLAND: WBAB-FM, Bernie Bernard; 1, 2,3, 4, 5,6, 8,9,10,11,  NEW YORK, N.Y.. WNEW.FM, Dennis Elsas; 1, 2, 3, 4,5, 6,7, 8, 10, 11, 13, 19, 20, Denver—RCA CPL1-0548 31 THE LAST FAREWELL & OTHER
12, 13, 16, 18, 19, 20, 21, 2 1,2 12 TOMMY/ORIGINAL SOUNDTRACK HITS—Roger Whittaker—RCA
BALTIMORE, MD.: WKTK-FM, John Reeves; 1, 2, 3, 4, 5, 6, 8, 9, 10, 13 NEW YORK, N.Y.: WQIV-FM, Lisa Karlin; 1,2, 3, 4,5,6,7,8,9,10, 11, 12, 13, 14, RECORDING—Polydor PD2-9502 APL1-0855
CHICAGO, ILL.: WSDM-FM, Burt Burdeen; 1, 2, 6, 8, 10, 11, 19, 23, 24 18,19, 20 13 GREATEST HITS—John Denver— 32 IV—Led Zeppelin—Atlantic SD 7208
CLEVELAND, OH10: WMMS-FM, John Gorman; 1, 2, 3, 4, 5, 7, 10, 13, 14, 20 ORLANDO, FLA: WORJ-FM, Mike Lyons; 2, 3, 4, 5, 6, 8, 12, 14, 16, 20, 21, 23 RCA CPL1-0374 33 SURVIVAL—O'Jays—Philadelphia
DALLAS, TEXAS: KZEW-FM, Mike Taylor; 1, 3, 5, 6, 7, 18 PHILADELPHIA, PA.: WMMR-FM, Dennis Wilen; 1,3, 4,6,7,8,9, 10, 11,12, 13, 16 14 AN EVENING WITH JOHN International KZ 33150
DENVER, COL® KBPI-FM, Jean Valdez; 1,2, 3, 5, 6, 8, 9, 12, 21, 23 PROVIDENCE, R.\: WBRU-FM, Jeremy Butler: 2, 3,4,5,6,7,9, 10, 11, 13, 18, 18, DENVER—RCA CPL2-0764 34 TODAY—Elvis Presiey—
DENVER, COL.: KCFR-FM, Bob Stecker; 11, 21, 23 2% 15 THAT'S THE WAY OF THE RCA APL1-1039
DETROIT, MICH. WABX-FM, Jim Sotet; 1,2, 3,5,6,7,9, 10, 11, 12, 13, 19, 20, 22, WORLD—Earth, Wind & Fire— 35 WOLF CREEK PASS—C.W. McCall—
2 SACRAMENTO, CA.: KZAP-FM, Robert Wiltiams; 1,2, 3,4, 5,6, 7, 8, 9, 13, 14, 15, Columbia PC 33280 M3G 4989
DETROIT, MICH.: CIOM-FM, Bill Robertson; 2, 6, 8, 20, 21, 22 19, 20, 22, 24 16 LOVE WILL KEEP US TOGETHER— 36 HE DON'T LOVE YOU LIKE 1 LOVE
EUGENE, ORE.: KFMY-FM, Mark Sherry; 1,2, 3,4,6,7,8,9, 10, 14, 15,18, 19, 22 SAN DIEGO, CA.: KGB-FM, Art Schroeder; 1, 3 The Captain & Tenniﬁe_ YOU—Tony Orlando & Dawn—
EUGENE, ORE.: KZEL-FM, Stan Garrett; 1,3, 4,5, 6,7, 8, 9, 13, 14, 18, 19, 20, 21, SAP;IFR;‘NC'SCO- CA.: KSAN-FM, Bonnie Simmons; 1, 2, 3,6, 7, 8, 10, 13, 15, 19, AZM SP 3405 Elektra 7E-1034
3 . 37 MR. MAGIC—Grover Washington
WHON. i 17 IF YOU LOVE ME (LET ME e
HARTFORD, CONN.. WHCN-FM, Paul Payton; 1,2,4,5,6,9,12,14,15, 16,1920, Gy yoce oa - KOMEFM, Ed Romig: 1, 2,3, 4,5, 6, 7, & 9, 10, 13, 15, 16 KNOW)—Olivia Newton-John— Jr.—Kudu KU 20 S1 '
2,22, 23,24 A gy 38 DARK SIDE OF THE MOON—Pink
. o NTA BARBARA, CA.: KTYD-FM, Laurie Cobb; 1, 2, 4, 6, 9, 10, 15, 19, 20, 22 MCA 411
HEMPSTEAD, N.Y. WLIR-FM, Gil Colquitt; 1,2, 3, 4,5,6,7,8,9, 10,11, 12,13, 18, ; ; Floyd—Harvest ST 11163
ST. LOUIS, MO.: KSHE-FM, Shelly Grafman; 1, 2, 4, 5, 7, 9, 10, 16, 19, 20, 21 18 SPIRIT OF AMERICA—Beach Boys—
18, 20, 21, 22, 23 SYRACUSE/UTICA, N.Y.: WOURFM, Steve Hunington; 1,2, 3 4,5,6,7,8,9, 11, 12, i each 2oy SONACHEIORETHE SEINISHESS.
HOUSTON, TEXAS: KLOL-FM, Jim Hilty; 1,3, 4,5, 6, 7,9, 10, 12, 13, 17, 18, 20, 22 1314, 17, 20, 21, 24 M, Steve Hunington; 1,2, 3, 4,5,6,7,3,9, 11, 12, Capitol SYBB 11384 Asylum 7E-1039
JACKSON, MISS.: WZZQ-FM, Keith Carter; 1, 2, 3, 4, 5, 6, 7 Y Ak . 19 FANDANGO-Z Z. Top~London PS 40 PLAYING POSSUM-—Carly Simon—
KANSAS CITY: KUDLFM, Mark Gooper: 1. 2. 3 & 5, 6.7, 9, 10, 12, 13, 16, 17 sw;:cuss, N.Y.: WAER-FM, Dan Neer; 1,2, 4,6,7,8,9, 10, 13, 17, 19, 20, 21, 23, Elektra 7E.1033
KINGS BEACH/TRUCKEE: KSML-FM, Bilt Ashford: 2, 5, 6, 8, 9, 11, 14, 15, 18, 19,

2,23
LOS ANGELES, CA.: KMET-FM, Joe Collins; 1, 3,6, 7,9, 10, 13, 14, 15, 19, 20, 23
LOS ANGELES, CA.: KWEST-FM, David Perry; 1, 2,3, 5,6, 8,9, 10, 11, 12, 13, 14,
15, 17, 18, 19, 20, 21, 22, 23, 24

TAMPA, FLA,: WQSR-FM, Mark Beltaire; 1, 2, 3, 5, 6, 7, 8, 9, 10, 12, 17, 21, 24

TOLEDO, OHIO: WIOT-FM, Niel Lasher; 1, 2, 4,5,6,7, 8,9, 10, 11, 12, 13, 16, 17,
18,19, 20,21, 22, 23, 24

TORONTO, CANADA: CHUM-FM, Benjy Karch; 6, 9, 21

‘leard’ Airs, But No Record

NEW YORK—Elton John added
another chapter to his musical leg-
acy when his single cut “Pinball
Wizard” off the “Tommy: The
Movie” soundtrack album received

dio copy of the song, but it could not
be released commercially for sale by
Polydor because of John’s contrac-
tual tie to MCA Records.

advosgatg ‘'s/6L ‘s AInr

Based on the success of this DJ
single, Polydor was forced to with-
draw support of the original com-
mercial single from the album—Rog-
er Daltry’s “See Me, Feel Me,”
according to Polydor Records mar-
keting director Arnie Geller.

‘Chicago’ Sweeps N.Y.; Show Is Stylish

® Continued from page 28
in his rendition of “Mister Cello-
phane,” a tune which also deserves
record company attention.

Book is by Fred Ebb and Bob

airplay action at many stations
across the country—although the
side was never released as a com-
mercial single.

More than 10,000 stations, run-
ning the gamut from AM to FM to
&b, were serviced with a special ra-

rhythm, the saucy costuming—as
much as they resemble his other ef-
forts—“Chicago” is an entertaining
musical. Chappell has the publish-
ing rights.

Fosse; music by John Kander, lyrics
by Fred Ebb. Show is based on a
play by Maurine Dallas Watkins.
Given the Fosse touch in choreog-
raphy, his directorial beat and

WwWWW americanradiohistorv.com
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" Sauce
Cleveland’s
WABQ Hikes
Its Playlist

By JEAN WILLIAMS

LOS ANGELES—WABQ, Cleve-
land, has extended its r&b playlist
from 25 to 39 records, says general
manager George Abrams.

“Last year, we hired a group of
programming consultants to repro-
gram the station. They cut the list
from 40 to 20 singles, adding five al-
bum cuts,” he adds.

“The format also included 50 per-
cent oldies until I arrived here in
March 1975. Some of the deejays
were opposed to the short playlist
that was being used. They claimed
that hit records were not being aired.
That’s why I have extended it,” he
explains.

In February, a black group from
the community picketed the station,
forcing it to close for a couple of
days. The group complained that the
station was not “relevant” in its pro-
gramming to the community which
it serves. One of their demands, re-
lates Abrams, was that management
hire a black general manager.
Abrams was hired at that time.

“The Cleveland area is heavily in-
dustrialized. We have a lot of steel
mills, and where there are steel mills
a lot of other businesses spring up
which bring a lot of people here to
work.

“The majority of Cleveland’s pop-
ulation comes from Virginia, Ala-
bama, Mississippi, Kentucky, West
Virginia, Georgia and Tennessee.

“In attempting to deal effectively
with this market, I found that oldies
are high on the priority list, but per-
haps not more than 50 percent,” he
says.

“I have had comments from the
community saying that many of the
newer tunes are not suitable for their
children to hear. I feel that possibly
the backgrounds and cultures of the
people in Cleveland are partially re-
sponsible for their attitudes. But it s
our responsibility to give listeners
what they want.”

WABQ is a sunrise to sunset sta-
tion which caters to an 18-49 au-
dience.

Abrams is trying to broaden its lis-
tenership by involving teenagers in
an Upward Youth program initiated
two months ago by Tom Jones, exec-
utive director of the station. At the
same time, they wish to broaden the
scope of community involvement on
behalf of the station.

The program centers around
youths becoming involved in singing
groups or any creative field which
can be sponsored by or through the
station.

In addition to gaining a larger au-
dience through the teenage market,
the program also focuses on disci-
pline for young people.

Through the solicitous efforts of
Errol Gaye and the Imaginations,
(the station’s test singing group)
other high school students are be-
coming involved in the program.

A broadcast advisory committee is
also being considered, utilizing some
of the teens from the Upward Youth
program to act in the roll of liaison
between the community and the sta-
tion.

A committee will be formed in an
effort to get a better feel of what the
community wants in the way of sta-
tion programming, advises Abrams.

Cleveland is a city geared to gos-
pel music, he states. Gospel is aired
daily starting at 5:45 am.-7 a.m.

(Continued on page 31)
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= 3 (Writer), Label & Number (Dist. Label) {Publisher, Licensee) = ] @1 (writer), Label & Number (Dist. Label) (Publisher, Licensee) | 3 © | (Writer), Label & Number (Dist. Label) (Publisher, Licensee)
1 3|1 SLIPPERY WHEN WET—commod 332510 ME AND - 68 | 65 11 | WANNA
(T. McClary, Commodores), Molowmn";33‘ge(jobete, matics HPS. 1ONES- s e b e Dance)-oigc:"rfxztv::rsﬁg(-{?m(sbfz‘:tua:t
ASCAP) (K Gamble L. Huff), ABC 12090 (Assorted, BMI) Sir Monti Rock Hl )
ﬁ 4|1 }'HE HUSTLE—van McCoy & The Soul City 34 7| 9| SADIE-spinners g’e}gﬁ;"ésgﬁ"";'dg'e'ge ey (et
hot " . I m. | N
g,'mhzﬁfg)'amf 4653 (Van McCoy/Warner- 51228 th:fiegr:to;'Tl?;e:a;ﬁll)C' mgate)- ik 69 73 4 | CAN'T QUIT YOUR LOVE—Buck
ameriane, = . (L. Caston, C. Wakefield), Playboy 6039 (Jobete/
FX| 10 [ 11 | SOONER O LATER=impresions 36130 {101 TAKE IT FROM ME~ Do warwice Ston Aple, ASCAP)
gh:ﬁ;giﬁ\"dgmclfmm 0103 (Warner Bros.) (Scoiety Hill, ASCAP) ﬁ 80 2 YOUND)A—B%oI:gyO%hnd
, 0 {D. Moore), A 105 (ABC/Dunhill/Speed, BMI)
o | 7| Jusraume o or ol (L T 1 ¢ VOUR LOVE Gt coo St
- Mi . Gra . W, L i h
LT s ——— 37|32 9| T AINTNO FUN-Shitey Brown fae iy e Bros 8105 (Hinteen Eatty
(Gold Forever/Stone Diamond, BMI) (KF-."h’;'Egavl)""'" 3223 (Stax) (East/Memphis/Two 72|72 6 LET ME WRAP MY ARMS AROUND
5| 1|12 [ LOOKAT ME ('m In Love)—Moments — -
00 Sdmin K oy o oy hnmes” | W[ 4| 4| FEELIN THAT GLOW—ters 1 Bone eSS et
(Al Platlnum) {Gambi, BMI) &EKM?Danisglst, BtREsco, L.L. Pendarvis, M. {First Central, BMI)
WY/ 21 | 6| FIGHT THE POWER PT. 1ty ses. i 73| 66| 9|  WHATEVER'S YOUR SIGN—Bobby Frankin
(E. Isley, M. Isley, R. Isley, 0. Isley, R. Isley, 3913713 CUT THE CAKE—aws (B. Franklin), Baby 1123 (Babylon) (Steve Caspi/
Eéolqsperksar#;ck 8:2256 (Epic/Columbia) Ewthlllte Gosfm) Mclntish), Atlantic 3261 (Average/ Wood Songs, BMI)
vina olihon,
! 74 | 18 2 LOVE INFLATION (Part 1)—The o
70 9|12 | TAKE ME TO THE RIVER=5 sohmson P[0 | 5| ACTIONS SPEAK LOUDER THAN i e b M
?‘i G;eeg. M. Hstaf)es), Hi 2285 (London) WORDS — Chocolate Milk Unichappell, BMI)
ec/Al Green, 9
. (L. Harris, J. Smith IIl, A Casteneli, F. Richards, D. 75 n 3 | KNOW WHERE YOU'RE COMING
|14 | 6 | riL oo ror You aNvTHING You it . To. K. Willams . Dabon, € ben), FROM—Listt Hollowsy
WANT ME TO—Barry white n (S. Dees), Aware 050 (GRC) (Moonsong, BMI)
(R. White), 20th Century 2208 ﬁ 5 | 3 - ﬁ 0 i
(Sa-Vetlt:)January, eI;IMuir)y ?RUMSEIEaR I\:‘nclkgn!‘EESTayxlg?l K‘oorlh ; %\?Gang) o 2 FO?JMETOMPIN RSN Guiah
9 (11 | 10 | WHY CANT WE BE FRIENDS?—ws & DeLite 1367 (PIP) (Delightiul/Gang. BMI) O Sohanuoe, Dar 454 (Bunseich), G/
(S. Allen, H. Brown, M. Dick . L. Jordan, C. = hannon,
Mlllev,e[. Oskaﬁ”m Scott,li.e(r;ﬁ:stein)?’ an 58 4 GET DOWN TONIGHT~KC. & The Sunshine ﬁ m OH ME, OH MY (Dream In My
United Artists 629 (Far Out, ASCAP) (HW Casey, R. Finch), TK 1009 (Sherlyn, BMI) Arms)—’ A Green
10 {12 | 7 HURT=Manhattans ) 43 |49 | 8 GOD BLESS OUR LOVE—Charles Bremmer (W. Mithcell, A Green, M. Hodges), Hi 2288
(A. Jacobs, ). Crane), Columbia 3-10140 (A Green, W. Mitchell, E. Eandle), Chelsea 3017 (London) (Jec/AT Green, BMI)
(Miller, ASCAP) (Hi, BMI) 78 179 L] WE'RE GONNA MAKE IT—phitly Devotions
ﬁ 17| 6 PLEASE PARDON ME (You Remind Me 44 (38| 7 CRY, CRY, CRY~—Shiriey & Company (. Davis), Columbia 3-10143 (john Davis/Bry-Wek,
ngAaneRn%)-al.;)q..s Featurin Chaks Kun 8 R%bunéfdn; Vibration 535 (A1 Platinum) ﬁ s 2 :’SOC;?NTIAL
. Gordon, R. Russell), Al (Kengorus/ ambi —Jimmy Castor Bunch
Palladium, ASCAP) E. Henderson), Atlantic 3270 (Jimplre, BMI)
ﬁ 60 | 3 | HOPE THAT WE CAN BE - L G
w 23 6 SEXY—wrss . ] TOGETHER—Sharon Page ﬁ m THAT'S THE WAY OF THE
gl;eya(ral’)'ls/clbmﬁjg)a)P(D;lﬂlgihilym}l:r erg,teér;;lt).onai 8 (K. Gamble, L. Huff), Philadelphia International 8 WORLD — Eartn, Wind & Fire
ot 5 B0 IT IN THE NAME 3569 (Epic/Columbia), (Mighty Three Music, BMI) Egﬂ W::Ile CAg&p%ey V. White), Columbia 31072
ﬁ ﬁ 57| 4| THE : Pt
OF LOVE—gen . Kig o SEERIUmRIh LA 81 | 81| 5| THIS AINT NO TIME TO BE GIVING
(P. Grant, G. Guthrie), Atlantlc 3274 DAY —jeannie Reynolds i
(Penumbra, BMY) (N. Tony), Casablanca 834 (Groovesville, BMI) UP—Ripple
14 13 7 SEVEN LONELY NIGHTS 47 39 11 PHIMDELPHM FREEDOM—Eiton Joh 2: tSsmueIBsm(;. a0 Ferfas, K8 250
—Four T —Elton John ct One,
(IR. Baily, K. Williams, R. Clark), ABC 13096 82 | 84) 3 SEXY WOMAN—Timmie Tho
(Pocketfull of Tunes/Giant, BMI) (E jo")" B. Taupin), MCA 40364 (Big Pig/Leeds, (T. Thomas), Glades II%T?TK) ("S';iﬂyn BMmI)
15 2 (11 GI!({Es THE PEOPLE WHAT THEY WANT- ﬁ 62 7 IF YOU TALK IN YOUR 83 85 6 ALL THE WAY IN OR ALL THE WAY
X. Gamble, L. Huff), Philad 3 SLEEP - Litt OUT— Betty swan
$565 Cotembi) (rhty Toeen ™" (8 West_). Christopher), Stox 0238 (Epc/ (. Pulnam R Coe). Atnic 453252 (e, M
ﬁ 20 8 FREE MAN—South Shore Commi Columbia) 84 86 3 IT'S THE J.B.'S MONAURAIL PART 1-
(B Sigler), Wand 11267 (Scept;l)mlsm" (Easy Nine/Elvis Music Inc., BMI) Fred Wesley & The New JB's
(Mighty Three, BMI) 49 [ 40 | 14 |  SPIRIT OF THE BOOGIE— Kool & The Gang B gk < s A3 oger
17| 6|10 | THE WAY WE WERE/TRY TO (R Bell, D. Boyce, Kool & The Gang), De-Lite 1567 i
REMEMBER— Giadys Knight & The Fips (PIP) (Delightful/Gang. BMI) 85 90 2 GOOD LOVIN' IS JUST A DIME AWAY—
(M Hamlisch, A. Bergman, M. Bergman/H. Schmidt, 50 |41 10 IS IT TRUE-Barrett Strong {rn%rzliae.:)'lswlotown 1355 (Dozier, BMI)
X-SC{';';';S)' Buddah 463 (Colgems, ASCAP/Chappell, (B. Strong), Caitol 4052 (Beechwood/Sunbar, BMI) % ol F | bNLY .FEEL THIS WAY V"HEN '™
51 [ 58 | & | DISCO QUEEN—cChocotat 1
18| 8] 9 WHAT CAN | DO FOR YOU —Labelie T BroanE Wilson), B?;aTare:a 16038 (Atlantic), WITH YOU— Jimmy ariscoe & The Little
g; Elli?og. dE lIaialtt)s), Epic 8-50097 (Columbia) (Finchley, ASCAP) 8:“"‘ L Stuckey), Pi K 608
o) B LY 70| 3| DREAM MERCHANT—new s ondert, iy e P oo
ﬁ 3 6 zl'hg’tls') 4,3, 2, 1 (Blow Your (L Weiss, J. Ross), Buddah 470 (S’:lhurday, BMI) 5 | sl 4 :w;"(;:',"r Bv?A)NT T0 BE A LONE
istle)—Gary Toms Empire 53 | 43 = i
(R. Cook), PIP6S04 (Cookaway, ASCAP) z (Svﬁ?%ﬁge,';'iaﬁs;'f;gk“g'gga (Mainstream) RANGER— sohnny Guitar Watson
|15 | 16 | OGN CHNcre e & ol=)s] Ctrnmear
- Reid, W. Clarke 199 (TK 64 4 | COULD DANCE ALL |
e L NIGHT—Archie Bell & The Dreils YOURSELF—Three Degrees
21 |18 | 17 LOVE WON'T LET ME WAIT—major Harris (R Tyson, B. Sigler, A. Feider), Tsop 84767 (Epic/ (K. Gamble, L.- Huff), Philadelphia International
(B. Ei, V. Barrett), Atlantic 3248 (Mighty Three/ Columbia) (Mighty Three/Golden Fleece, BMI) §:3568 (Epic/Columbia)
Friday's Child/WMOT, BMIy 55 | 48 | 12 NO CHARGE—sire ﬁ m REACH FOR THE MOON (Poor
Ca
2 |19 (10 lE!(A)SA% 0: DOWN THE (H. Howard), Scepter"IZYAOZe(svlllrldemess. BMI) aeogmg_&"fzg??dmscm hill/Bondage, BMI).
= rt 5 , unhill /Bondage, b
(C. Smalls), r;vs?n?e;nz‘:p?’rayef 101 (Atiantic) 3% | 51 8 WENDY IS EONE._R"“"i' McNeir ﬁ PLL BE COMIN' BACK—Greg Per
(Fox Fanfare, BMI) §a-ag“we“s'{}c"'“i-shce‘;l’:’“é‘ﬁ))r Fradigal 614 (L Pery, K Dais, M. Cowar), Casablana 835
23 26 ER IN o . b {Cafe Americana/Peabody, ASCAP)
N e R IEkE Ry 57 | 52 | 12 | SEX MACHINE=James 5rown 91 [ 93| 3|  THREE STEPS FROM TRUE LOVE— silv
?s; w’;ltte/)} 20th Century g}ﬁ; {JJ,..?»:;)::; Ig)hldyl(;or 14270 (Dynatone/Belinda/ Davis
a-Vette/January Music, (). R. Bailey, K. Williams), ABC/ Dunhill 12106, (A
24 |27 8 LOVE BEING YOUR ﬁ 76 2 FOREVER CAME TODAY—Jackson 5 Dish A Tunes, BMI)
FOOL~Charles Whitehead o o o MG d)e ME G 1356 92 M YOU'RE EVERYTHING |
(Djug:l}IXTa\;nsle\rM) C. Whitehead), Isiand 007 (Mr. 59 | 53 | 16 DYNOMIT'E b NFEED'MIiO' :_"u :
" ~Bazuka i i i
2 28 7 c(_)M[ AN’ GET YOURSELF (1. Cami), AGM 1686 (Tonob, BMI) &M'b)(mgm), Osirfs 001 (East Memphis/Tod Knight,
SOME—~Leon Haywood 60 [ 55 | 16 GET DOWN, GET DOWN (Get On The 93 | 95 2 | AM HIS LADY~wMeiba Moore
(g_R C§so’a), ?Otf!bce"tugscz,xlgl Floor)—loe Simon (M. Ames), Buddah 452 (Sweet Hooper, ASCAP/
(Caesar's 'usm ALy, ) (R. Gerald, J. Simon), Spring 156 (Polydor) Sky Forest, BMI)
ﬁ 517 335!'("4 UP BEHIND (Gaucho/Beinda, BMI) 94 | 99) 2 (SKEXRY ?UDM_MEI;JE%H,V(LM o
—Brecker Brothers 61 | 67 5 LOVE SONG—Simon Said - Ross), Drive owery, BMI}
glﬂ). ér:cl:::r;\ X:is{-:edlgz s(%’;?omri"r;eRSt?J:tc“%’MI) (T. James, B. King),ml?:ulettle 7167 (Mandan, BMI) 95 m HARMOUR LOVE~Syreeta
ﬁ s . P‘.“N u'- = D 62 61 6 LOVE BLIND—~HMartha Reeves (ASS'CXl:)"der)' Motown 1353 (Jobete/Black Bull,
= kdwin " i
(E. Star, Granite 522 (ATV/Zonal, BM) = £ (e A OIA Canintia: BH) 9 100 2| (Baby) DON'T LET IT MESS YOUR
ﬁ 34 5 THREE STEPS FROM TRUE LOVE- ?K.Iltlgér_\z:c:?:l?dlkvion Jasper) Mainstream 5567 MlND—Donny Gerard
Reflections {Sepromb gASCA'P . Jasp! (N. Sedaka, P. Cody), Rocket 40405 (MCA) (Don
(J.R. Bailey, K. Williams), Capitol 4078 (A Dish A EPIEMOEry ) Kirshner, BMI/Kirshner Songs, ASCAP)
Tunes, BMI) ﬁ 83| 2 MAKE ME FEEL LIKE A 97 | 69| 6 REMEMBER THE RAIN—21st Century
ﬁ 35 T CHOCOLATE CITY— Parliaments WOMAN — Jackie Moore (M. Smith), RCA 10201 (Kizzie, ASCAP),
(G. Clinton, W. Collins, B. Worrell), Casablanca 831 (C. Reid) Kayvette 5122 (TK) (Sherlyn, BMI) 98 m IF YOU WANT A LOVE
(aibia/Rick's Misic BHI) Py | 75 | 6| SWEARIN' TO GOD—rusnkic v AFFAIR=jesse ames
3 |16 | 13 MISTER MAGIC—Grover Washington Jr. (B. Crewe, D. Randeli), Private Stock 45021 (Hearts (B. Craig, R. Carson, H.B. Barnumj, 20th Century
g:. MacdoAgEI:',’)W. Salter), Kudu 924 (Motown) Delight/Caseyem/Desidera, BMI) 2201 (Hi Ward/E) Patricio, ASCAP)
ntisia
' 66 | 63 9 LOVE M 99 74 7 MORNING, NOON &
31 |36 7 BABY GET |N ON_—lke & Tina Turner COM[S_ER:YIE:L JUNOREOY NIGHTTIME—carl Carlton
(I. Turner), United Artists 598 (Uniart/Huh, BMI) (R. Hammond), Mercury 73672 (Phonogram) ! (C. Sciarrotta, D. Monda), ABC 12089
32 122 | 14 KEEP THE HOME FIRES (Johnson-Hammond/Unichappell, BMI) (Jugumba, ASCAP/One Marbale, BMI)
BURNING—Latimore ﬁ 82 | 4 | DREAMING A DREAM— Crown Heights Atrair  [100 m LIFE AND DEATH IN G&A (Love Childs

(B. Latimare, S. Alarma), Glades 1726 (TK)
(Sherlyn, BMI)

(F. Neragis, B. Britton), De-Lite 1570 (PiP)
{Delightful, BMI)

Afro)— cuban Biues Band
(S. Stewart), Roulette 7172 (Daly City, BMI)
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General News

i

RISE 98 PERCENT .

GospeliRadlo Spots Over R&B
Stations Hike Nashboro Sales

® Continued from page |

“We buy spots in drive time put-
ting in a package of four albums in a
60-second spot, with r&b included
in the same spots taken out for gos-
pel.

“What we did not realize was that
listeners do accept gospel commer-
cials in prime time radio. They know
that it’s gospel, but they psychologi-
cally do not seem to deal with it in
the way that they do when the same
commercial is heard on a gospel
show.

“We will continue to advertise on
gospel programs, because these
people are true gospel lovers. But in
order for us to reach a broader au-
dience, we must aim at the young
people who listen to other pro-
grams,” explains North.

Rick McGruder, a marketing spe-
cialist, was hired three months ago
by Nashboro to initiate the program
now in effect.

McGruder is now in promotions,
working the East Coast for Nash-
boro.

The project was first tested on the
East Coast, in the Philadelphia. New
Jersey, Washington, Baltimore and
New York areas.

North claims that in the three
months of its existence, gospel sales
in these areas have increased 98 per-
cent.

He adds that Nashboro is now
moving its promotion into Chicago,
North Carolina and then Los An-
geles.

“The sales on r&b product have
picked up to a point where we are
now signing more r&b acts to the la-
bel,” says North.

With the signing of more r&b acts,
the label is now looking to disco-
theques as another vehicle for expo-
sure.

“In recent months, we have be-

come aware of the fact that we
should be dealing in all facets of the
record industry. This campaign is a
launching pad for us to do just that,”
admits North.

“Sales.have also picked up on gos-
pel product which has been in the
bins of many retail record outlets for
some time.” Edna Gallman Cooke,
The Supreme Angels and Cleophus

Robinson are the artists involved, he
adds.

The gospel artists involved in the
r&b promotion are Issac Douglas,
Swannee Quintet, 21st Century
Singers, Gospel Keynotes and
Tommy Ellison.

Nashboro’s r&b roster encom-
passes Oliver Sain, Bobby Power
and the Dynamic Corvettes.

WABQ Hikes Its Playlist

e Continued from page 30

with Denver Wilborn hosting the
show.

Jim Stephens follows 7 a.m.-11
a.m. with a program titled “Black
Alarm Clock.” Stevens is also pro-
gram director.

Gloria Cade hosts the Monday |1
am.-12 p.m. “Black Women Talk”
show, with Tom Jones taking over
the same time slot Tuesday-Friday
hosting a talk show.

G. Kelly Jones takes over the 12
p.m.-3 p.m. program, Mike Payne 3
p-m.-7 p.m. and Eddie Hayes 7 p.m.-
signoff.

Gospel is aired Saturday 5:45
a.m.-9:30 am. and Sunday 5:45
a.m.-2 p.m.Jazz is played on Sunday
evening with Jimmy Williams host-
ing.

* k%

For the first time in its 41-year his-
tory, the Georgia Assn. of Broad-
casters selected a black station,
WIGO, Atlanta, as radio station of
the year. In 1974, GAB selected
WIGO’s general manager as broad-
caster citizen of the year.

* ok x

Down To Earth Productions
which has been in existence in Los
Angeles seven months, is staging a
series of concerts featuring cross cul-
tural acts. The first in the series will
begin July 16-21 at the Scottish Rite
Auditorium.

TAPE KING .

220 West 19th Street, New York, N. Y. 10011

212—-675-0800

OUR NEW TELEX #667377

The Fastest Growing One Stop In The Country

369

Elton John—Captain Fantastic—MCA 2142
Wwings—Venus & Mars—Capitol 11419
War—Why Can’t We Be Friends—UA 441
The Moments—Look At Me—Stang 1026
Isaac Hayes—Chocolate Chip—ABC §74
Bohanan-Insides Out—Dakar 76916

New Birth—Blind Baby—Buddah 5636
Gwen Mc¢Rae~—Rockin' Chair—Cat 2605
Lattimore—Il—Glade 7505

2Z Top—Fandango—London 656
The Carpenters—Horizon—A & M 4530

We are and will always be the lowest priced One-Stop!

Quantity Users! Call us Collect For our special

low prices on any LP, Single or Tape.
EXPORTING TO ALL COUNTRIES

SPECIALS

LIST LP’s

The Chilites—Halt A Love—Brunswick 754204

The Parliaments—Chocolate City—Casablanca 7014
Ray Charles—Rennaisance—Crossover 9005

James Brown—Sex Machine Today—Polydor 6042

$335

EA. 100 LOTS

$ 349

EA. BOX LOTS

$ 359

EA. LOOSE

All 45's (except Apple) 6 1 ¢ ea. in box Iots—63¢ ea. loose

Any Quantity—Minimum Order $50.00
We Catalog all labels—LP's and Tapes
Orders shipped same day—All orders COD

Fred Powell, Henry Carr, Ken
Jones and Charles Winston, the
owners, wish to shed the title “black”
promoters and fuse together black
and white sounds and artists in the
comedy, pop, r&b, Latin, folk, jazz
and blues areas.

Scottish Rite Auditorium, popu-
larized by ballet performances and
recitals seating 1,700 persons, was
selected because, “it’s a new place
for people to go. We have found that
people tend to reject a place when it
becomes too familiar to them,” says
Winston.

Plans are underway for contin-
uous concerts running 36 weeks a
year, moving in the fall to a local
Hollywood theater.

“We believe that the time is ripe
for a change in concert presenta-
tions,” says Carr.

“In the past,” he continues, “such
faults as over-exposure, booking of
intimate acts in large concert halls
and demanding exorbitant prices for
artists the public is interested in
seeing were all too prevalent and
abused.

“Music should have no color line,
although past programming has of-
ten stressed this, with the all black or
white stereotyped concerts, but
rarely a blend of both,” he adds.

The initial series is divided into
categories. July 16 offers contempo-
rary music; July 17, Latin salsa: July
18, rock and folk and July 19, pop
and blues.

Melba Moore, Jimmie Walker,
Blue Magic, Kay Gee’s, Tito Puente,
Willie Bobo, Johnny Nelson, Hot
Tuna, Evie Sands, Hoyt Axton,
Donald Byrd, The Blackbyrds, Main
Ingredient, Gino Vanelli, Bobbi
Humphrey, Waters and Ann
Weldon will be featured in concert.

Lola Folana, Charo and Dionne
Warwicke will host the events. Rod
McGrew of KJLH, Los Angeles, is
consultant for Down To Earth Pro-
ductions.

* ok *

Remember ... we’re in communi-
cations, so let’s communicate.

175 Years In Music

NEW YORK-C.F. Peters Corp.
will mark its 175th anniversary as a
music publisher Dec. 1. The occa-
sion will be commemorated by the
publication of a special brochure
containing highlights from its cata-
log of classical and contemporary
works, many of the latter by such
noted American composers as
George Crumb, John Cage, Alan
Hovhaness and Charles Wuorinen,
among others.

8 Hamlisch Tunes

LOS ANGELES—Marvin Ham-
lisch has written eight new original
tunes for the NBC-TV special “The
Entertainer.” Lyrics are by Robert
Joseph. Jack Lemmon heads the cast
of the two-hour special. No air date

yet.
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Soul LPs.

& Copyright 1875, Billboard Publications, Inc. No part of this publication may be
reproduced, stored in a retrieval system, or transmitted, in any form or by any
means, electronic mechanical, photocopying, recording, or otherwise, without

the prior written permission of the publisher.

Gwen McCrae, Cat 2605 (T.K)

T | ASTAR  Pertormer—LP's  registering t
S | greatest proportionate upward prog- S
R im ™ EIEEm
% |5 [ B | wtit, Label & Number 2| % | B | Adist Label & Number
€ | 8| x| (Dist. Label) = | 8| x| (Dist. Label)
1 | 1 |16 | THAT'S THE WAY OF THE ﬁ 40 | 3| THE SUPREMES
WORLD Motown M6-828 S1
Earth, Wind & Fire, Columbia PC
3280 33 /36| 11| TWO
Bob James, CTI 6057 S1 (Motown)
2 | 2 |10 | DISCO BABY
Van McCoy & The Soui City
ALY (0 (7 G R G E:-:NB?nh,BAB?deah BDS 5636
3 | 5 |16 | MISTER MAGIC
Grover Washington Ir., Kudu KU 20 35(29 5| DYN-O-MITE
S1 (Motown) ?g;;\y “JJ” Walker, Buddah BDS
4 [ 3| 9 | ROLLING DOWN A
MOUNTAINSIDE 36 | 19 | 28 | NEW AND IMPROVED
Main Ingredient. RCA APL1-0644 Spinners, Atlantic SD 18118
5 | 7|27 | SUN GODDESS ﬁ" 47 | 2| INTERNATIONAL
Ramsey Lewis, Columbia KC 33194 Three Degrees, Philadelphia
International KZ 33162 (CBS)
6 | 4 |22 | A SONG FOR YOU
Temptations, Motown C6 96951 38 | 41|15 TOM CAT
7 6 |10 | SURVIVAL Tom Scott & The LA Express Ode
0'Jays, Phifadelphia International S0z
KZ 33150 {Columbia) ﬁ 53| 3| TALE SPINNIN'
8 8 [ 16 | CAUGHT IN THE ACT Weather Report, Columbia PC 33417
Commodores, Motown M6-820 S1
40 | 21 | 31 | EXPLORES YOUR MIND
9 |10 |27 | RUFUSIZED Al Green, Hi SHL 32087 (London)
Rufus Featuring Chaka Khan,
LR 41 | 43| 6| KOKOMO
10 112 |21 | NIGHT BIRDS Kokomo, Columbia PC 33442
La Belle, Epic KE 33075 (Columbia) 42 | 45 9 | THE WIZ/ORIGINAL CAST
ﬁ 14 | 5 | SEX MACHINE TODAY RECORDING
James Brown, Polydor PD 6042 Atiantic SO 18137
12 {15 |12 | JUST ANOTHER WAY TO 43 { 23 | 15| THE DRAMATIC JACKPOT
SAY | LOVE YOU Ron Banks & The Dramatics, ABC
Barry White, 20th Century T-466 ABCD 867
ﬁ 17 (19 | TO BE TRUE 44 |38 | 8| INSIDE OUT
Harold Melvin & The Bluenotes, Bohannon, Dakar DK 76916
Philadelphia International KZ 33148 (Brunswick)
{Columbia)
45 (50 | 5| ALVIN STONE: BIRTH AND
14 |16 | 4 | MOVING VIGLATION :
DEATH OF A GANGSTER
kol e MESZS) Fantastic Four, 20th Century/
ﬁ 35 | 2 | UNIVERSAL LOVE eEtbalhd f 201
MFSB, Philadelphia Internalional
s ey ﬁ’m CORNBREAD, EARL AND
ﬁ 32 | 2 | THE HEAT IS ON Blackbyrds, Fantasy F 9483
Isley Brothers, T-Neck PZ 33536
(C83) 47 | 25| 10 | SOLID
ﬁ 20 | 5| ADVENTURES IN PARADISE Mandrill. United Artists UA-LA408-G
Minnie Ripenon, Epic PE 33454 48 130 | 31| FLYING START
(Columbia) Blackbyrds, Fantasy F-9472
18 [ 18 | 10 | CHOCOLATE CITY
Parliament, Casablanca NBLP 7014 49 | 51 2 HIlMoglidl' 2585 (1K)
atimore, Glades K,
19 [ 9| 9 IN THE POCKET
Stanley Turrentine, Fantasy F 9478 50 [ 55 | 2| RENAISSANCE
Ray Charles. C r CR 9005
Pr (31| 3| cur THe caxe R
Average White Band, Atlantic SD 51 | 52 4| CALIFORNIA SUNSET
18140 The Originals, Motown MG-826 S1
26 | 3| FEEL LIKE MAKIN' LOVE
ﬁ Roberta Flack, Atlantic SD 18131 52 m Ei:znl.iss:gnsiith I RE.
ﬁ 28 3 | THANK YOU BABY Echoes. Fiying Dutchman BDL1-0934
Stylistics, Avco AV 69008 RCA)
23 |11 [ 10 | A QUIET STORM 53 | 54 | 4| NATIVE DANCER
Smokey Robinson, Tamla T6 337 S1 Wayne Shorter, Columbia PC 33418
{Motown)
54 | 56 | 5| MUSIC TO MAKE LOVE BY
24| 4 | NIGHT LIGHTS HARMONY Solomon Burke, Chess CH 60042
Four Tops, ABC ABCD 802 (Chess/)anus)
25 |27 | 8 | THE BRECKER BROTHERS 55|57 | 5| DUST YOURSELF
artstafALR03 Pieasure, Fantasy, F 9473
ﬁ Sl [t Ng FLAGE LIKE 56 | 34 | 10 | SUPERNATURAL
miﬁrm.eln g_.lnzm CU 5001 Ben E. King, Atlantic SD 18132
(Harmer ) 57|42 | 9| THE TRAMPS
¥y % | 2| cHocoLaTE cHip Golden Fleece KC 33163 (Epic/
Isaac Hayes. Hot Buttered Soul Columbia)
ABCD 874 (ABC)
58 TS LETS TAKE IT T0 THE
28 |22 | 6| PHOEBE SNOW : STAGE
Phoebe Snow, Shelter SH 210 (MCA) Funkadefic, 20th Century/
29 [13 |18 | MY WAY "
Major Haruis, Atlantic SD 18119 59 m POWER IN YOUR LOVE
30 | 33| 15 | STEPPING INTO Al Fe Sisailh, &
TOMORROW e
Donald Byrd, Biue Note BN-LA368-G 60 | 44 8| DISCO TEX & THE
o2 | 2| rocxin' chaiR SEX-0-LETTES

Chelsea CHL 505

31
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. 4
| CHECK TYPE OF AD YOU WANT: Check heading under which ad is to appear 1
| (Tape & Cartridge category classifled ad is not accepted.) _
| {3 Distribution Services 3 Business Opportunities -}
}' [T REGULAR CLASSIFIED—75¢ a word. Minimum = 285?0:,? xégn.‘Serv‘rce.s. Suppties 0 Protessional Services
$1500. First line set all caps. Name, address S {1 For Sale
and phone number to be included in word count. T Help warned £J Wanted to Buy ,
P o b o O Publishing Services
A P . ]
1 DISPLAY CLASSIFIED AD~One inch. $35.00: SRUipient , e !
4-times $32.00; 26-times $30.00; 52-times 2500, L) Promotional Services e el 444 !
Box rule around all ads.

prior to date of issue.

Billboard.

[JBox Number, c¢/o BILLBOARD, figure 10 addi-
tional words and include 50¢ service charge for . =
' box number and address.

DEADLINE—Closes 4:30 p.m. Tuesday, 11 days

Enclosed is $_.

0J Check

3 Money Order. 5

PAYMENT MUST ACCOMPANY ORDER

Or you may pay for your classified advertising on your credit card

CASH WITH ORDER, Qassﬂled Adv. Dept.,

ADDRESS ALL ADS—Erv Kattus, BILLBOARD, -
2160 Patterson St..
tetephone Classified Adv.
{New York: 212/764-7433).

Cincinnati, Ohio 45214, or
Dept. 513/381-6450.

Credit Card No 8 American Express |
v Diners Ciub

C_.a"d Sopites O BankAmericard :

Signature O Master Charge )

NAME - Bank # (Required)
i ADDRESS : |
( CiTY _STATE 71P CODE»_M.,,, }
I Te'lephone No At ;

ALL BRITISH
AND EUROPEAN LABELS

SUPPLIED WORLDWIDE
LOWEST PRICES
FASTEST SERVICE

REDUCE YOUR COSTS AND INCREASE

YOUR. PROFITS BY DEALING DIRECT.

SPECIAL DISCOUNTS FOR LARGE
ORDERS

R
CONTACT OUR INTERNATIONAL
SALES DEPARTMENT FOR FULL DETAILS.

Telephone 01-579 9331 (8 lines)
Telex 931 945 INTERDISC

HEATHROW RECORD
EXPORTS

3 Sandringham Mews
Ealing. London
ENGLAND W5 30G

QUALIFIED
C B DEALERS
WANTED
ALL MAJOR LINES

e Tranceivers
e Antennas
e Accessories

Call: Karen L. Vogler
or
Jim Dusek
(816) 637-6011

CARTRIDGE INDUSTRIES CORP.
P.O. Box 186,
Excelsior Springs,
Missouri 64024 ttn

THE EXPORT PEQPRPLE

FRUSTRATED

by overshipments — undershipments —
wrong invoices and packing lists—poor
service and information? WE ARE AN
ENGLISH OWNED COMPANY BASED IN
NEW YORK SPECIALIZING IN AMERICAN
EXPORTS.
We pride ourselves on:—Fast and Re-
liable Delivery—First Class Information
on new releases and cut-outs-accurate
Invoicing and competitive prices.
Put your company one step ahead and try
our outstanding service.

WE UNDERSTAND YOUR NEEDS!
Contact: Steve Mason or Steve Taub at

CONCORDE RECORD
DISTRIBUTORS INC.

149-15 177th STREET, JAMAICA. NEW YORK 11434
Telophoae (212) 5254121-2 Telex 222083
s

n
the best of K-Tel

8 TRACK TAPES
AND LP ALBUMS

SAME AS FORMERLY ADVERTISED
NATIONALLY ON TELEVISION

FOR INFORMATION

I 304/522.8401
304/522.4287

(Warehouse/Shipping) J

l CALL OR WRITE

Distributed Nationally By:

rlNTE R-CONTINENTAL
| MUSIC CORPORATION
|5

101 West Fourteenth Street
Huntington, West Virginla 25701

8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
CASSETTE HALVES

Excelient Quality

DYNA-DAY PLASTICS, INC

1521 Edst Avis Dr.
Madison Heights, Mich. 48071
(313) 585-6280 tfn

|
|

MAJOR LABEL
8 TRACK CUT-OUTS
92¢ each in prepacks ot 50 tapes per
carton. Call or write:

CARTRIDGE INDUSTRIES CORP.
P.O. Box 186,
Excelslor Springs,
Missourl 64024

(816) 637-6011 ttn

PREMIUM
8-TRACK BLANKS

Lear Jet style cartridge with rubber roller.
High grade duplicating tape, 65 standard
length in 1 min. increments—from 25 min,
to 90 min. 3 day delivery guaranteed. Over
one million sold.
25 min. to 45 min. any quantity...... SR %
46 min. to 65 min. any quantity. ==%
65 min. to 80 min. any quantity
81 min. to 90 min. any quantity
Head cieaners ..........

$25.00 minimum orders C 0 D. only

ELECTRONIC SYSTEMS

P.0. Box 142, Fraser. Mich. 48026.
Phone: [313) 463-2592  seis

8-TRACK CARTRIDGES
LEAR-JET STYLE

Excellent Quallty
Quad or regular
Immediate delivery.
Call: (606) 789-8409 or write:
DAN SALYER,
81 Main St., Paintsvilie, Ky. 41240
iy

FOR SALE
SOUND-A-LIKE MASTERS

All New and Current. New Albums Cut
Weekly. One Year lease $100.00 per Album.
Pancakes and Labels Available.

Gemini Studios
3601 Clearview Parkway N.E.
Atlanta, Ga. 30340
(404) 455-3910 iy26

MAJOR LABEL
8 TRACK CUTOUTS

Call or write for a free catalog to:
J § J DISTRIBUTORS
2512 W. Fullerton, Chicago, lil. 60647
(312) 227-0551

We Buy and Sell 8 Track Tapes "
n

MIXERS
GET IT RIGHT!
5C SUPER-SOUND-CUBE®
MiXpOWN MONITOR SPEAKERS
NOW . .. FACTORY DIRECT!
Free Net Cost/
Specification Sheet

AURATONE
Box 580-B1, Del Mar, CA. 92014 Jy5

CASSETTES
CLOSEOUT

C - O 12% cents each.

JILLCO

P. O. Box 8392 .
Van Nuys, Callf. 91409  jy5

FOR SALE

choice

british

CAROLINE
EXPORTS

9-11Woodfield Road London W9 2BA
Telephone 01-286 6090 - Telex 22164

Worldwide wholesalers of UK and
European gramophone records,
cassette tapes, clothes and posters

VIRGIN RECORDS

material is our speciality. tfn

SCHOOLS &
INSTRUCTIONS

REI FIVE WEEK COURSE FOR FCC 1ST
phone license. Six week course for Radio/TV
announcer. Call or write today. REI, 61 N. Pine-
apple Ave., Sarasota, Fla. 33577, and 2402 Tide-
water Trail, Fredericksburg, Va. 22401. tin

BUSINESS OPPORTUNITIE

CHARGE-A-TRADE
Companies! Barter your product for
advertising, travel and hundreds of
business needs.

FREE CATALOG AVAILABLE
CALL, TOLL FREE

800-327-3720 (except Fla.)
915 W. Suarise Biva. « FI. Laudasdale. Fla. 33311 (306) 7645424
1370 Ave. of the Americas - New York. A.Y. 10019 [212] 586-7180

eow

HELP WANTED

WANTED TO BUY

MATERIAL FOR EXPANDING LINE OF
children’s records. Must have potential for
aibums or singies series. Remcoa, 5445 Shendan,
Chicago, 60640. jy5

WE NEED USED 250, 50, 1 KW, 10 KW AM
and FM transmitter. No junk. Guarantee Radio
Laredo, TX
78040. eow

COMEDY MATERIAL

Supply Corp., 1314 Iturbide St.,

PROFESSIONAL
COMEDY MATERIAL
(The Service of the Stars Since 1940)
“THE COMEDIAN"
Original Monthly Service—$45 yr. pstg. $6
(Sample Order) 3 Issues, $15
35 "FUNMASTER" Gag Files, $45, pstg. $7
“Anniversary Issue,” $30, pstg. $3
“HowtoMastertheCeremonies,"' $5, pstg. $2
Every item ditferentl No C.0.D.’s.
“WE TEACH STANDUP COMEDY" via mall
Payable to: BILLY GLASON
200 W. 54th St.,
N.Y.C. 10019 ttn

500 ONE-LINERS !'!
Alr-Tested ... . .No Schlock

A TREMENDOUS BARGAIN
From a service established in over 40
markets in the U.S. and Australia.

$8.50
Send check or money order to: HOTLINE,
P.O.Box 62, Hattiesburg, Mississippi 33401.
{Send also for free sample of Hotline) jy5

8 TRACK TAPES INCLUDING NAME ART-
ists: as low as $1.00 each. Media 2, 333 Park
St., Troy, Michigan 48084 (313) 583-1200.  jy5

MAJOR LABEL—8 TRACK TAPES IN PRE-
packs. 25 packs, $1.00 ea.; 50 pack 95¢ ea. Also a
high speed cassette copier you can afford. Call
or write: John R. Kane Co., P.O. Box 2717,
Napa, Calif. 94558. (707) 255-0276. jyb

AUDIOTEK MODEL 2308-TRACK WINDER.
Universal 8-track run-in machine. Exhibo West,
Box 5174, Mission Hills, CA. 91345 (213) 365-8324
evemngs jy5

OVER 10000 OLDIES LISTED IN GIANT
45-page catalog. Crystals, Ronettes, Bill Haley
and thousands more. Send $1.00 for catalog to:

Aardvark Music, Box 69441, Los Angeles, Calif.
90069.

eow

FINEST IN DUPLICATION AT THE LOW-
est prices. Contact Ray Reeves, Gusto Records
Custom Mfg. Div., 220 Boscobel St., Nashville,
Tenn. 37213 {615) 256 1656. jyl9

ONE HOLE 8-TRACK TAPE SLEEVES
a8 low as 15c. Call or write: Music Manu-
facturers, P.O. Box 11031, Denver, Colo. 80212.
(303) 433-8467. jyb

NEW PANCAKE TO PANCAKE 8.TRACK
system. 60 IBS. All solid state. 5 slaves and one
master—complete package for only $8,000. For

information call (213) 653- 9934

FULL COLOR ROCK STAR POSTERS—
Over 50 current groups. Catalog available.
Bruce Miner Co., Inc,, 39 Kingston St., Boston,
Mass. 02111. tfn

JEWELRY-EARRINGS OUR SPECIALTY
$2.50 dozen. Complete line of costume jewelry.

Send for catalog. Vartan's,
Cranston, Rhode Island 02920.

2 Gansett Ave,
au23

PONY-HI/SPD. AUTOMATED HEAT SEAL
labeler, never used. Pentagon in cartridge cas-
sette duplicator, used approx. 40 hrs. Ampex type
slave unit with 8 channel Arvin head. Other items
also, all in A-1 cond. (213) 694-3139 anytime or
write, ICI Entertainment Corp. P.O. Box 306,
San Gabriel, Cal. 91776. je28

Advertising Brings Results

DEEJAYS: NEW SURE-FIRE COMEDY!
11,000 classified one-line gags, $10. Catalog free!
Edmund Orrin, 2786-A West Roberts, Fresno,
Calif. 93705.

TRIVIA CALENDAR IS FREE TO CON-
temporary Comedy subscribers! Hottest deejay
service anywhere! Freebie! Broadcast Library,
5804-A Twmemg, Dallas, TX 75227.

SICK OF “READER’S DIGEST" HUMOR?
Smart Jocks (all 3 of them) are turning on to new
sophisticated comedy. Funny enough for Johnny
Carson himself. 12 monthly issues $10.00 also
including 2 funniest back issues! Dave Spector,
WIBA, suite 2800, 75 E. Wacker Dr., Chicago,
111 60601. Jy5

FANTASY PRODUCTIONS WILD TAPE. 100
airable yet wild one-liners and run-ins. Send
$25 to Fantasy Productions, 7719 West 3210
South, Magna, Utah 84044. Jy26

MISCELLANEOUS

tfn

tfn

BILLBOARD IS ON MICROFILM:

Back copies of BILLBOARD are available
on microfilm dating from November 1894 to
December 1974.

Microfilm copies of articles from any of
these issues may be obtained from Billboard
Publications at a cost of $1.50 per page up
to 5 pages.
For prices on additional copies and for
further information contact:
Bill Wardlow
General Services
Billboard Publications
9000 Sunset Bivd.
Los Angeles, Cal 90069
213/273-7040

New York City: 1515 Broadway, 10036.
212/764-7300 tfn

BILLBOARD
Group Subscription
Discounts
Save 20% on subscriptions to Billboard for
groups of 10 or more. For rates and informa-
tion write:
BOX 6019
c/o Billboard, 1515 Broadway
New York, N.Y. 10036 fn

www americanradiohistorv com

ATTORNEY
Attorney for legal department of
a major California-based Record
company.

Three to five years experience in
the record and music publishing
industry required.
California Bar preferred.
EOE
Please send resume to:
BOX 681
c/o Billboard
2160 Patterson St.
Cincinnatl, Ohio 45214

jys

NATIONAL
SALES MANAGER

Excellent opportunity for TOP SALES
MANAGER to join major international
blank tape manutacturer; wili cover record
rack jobbers with outstanding products
specifically for this market.

Blank or pre-recorded tape experience on
national level is essential. Position offers
top salary and incentive potentiai. Excellent
fringe package and solid growth prospect.
Send resume and earnings history in com-
plete confidence to:

CY LEHRER, V.P.—L.R.

AUDIO MAGNETICS CORP.
234 W. 146th St.
Gardena, Callf. 90248

An Equal Opportunity Empioyer. jy12

RETAIL MANAGERS WANTED
Phonoaraph record and tape stores.
New York Area. Salary Open.
Experienced only need apply.
Send resume.

MAC GOLDSTEIN

960 E. Hazelwood Ave.
Rahway, N.J. 07065 Iy2e

WANTED: TOP NOTCH MORNING MAN,
C&W format. No drifters, prima donna's, or
Howdy Friends 'N Neighbor types. Those with
less than two years in present job need not apply
—send tape and resume to: Jerry Groner, P.D.,
KRZY, P.O. Box 3280, Albuquerque, N.M. 87110
_ivb

CONCERT BANDS WANTED BY LARGE
nightclub. Walt Duncan, I Gotcha Club, 6399
Camp Bowie, Ft. Worth, Tex. (817) 737-4951. j jy5

DISTRIBUTORS WANTED

[ Distributors & Manufacturers ™

+ 4-color 8-track label backgrounds.

- Large variety of 8-track tapes sleeves.

- Pancakes and 8-track cartridges.

- Winders, automatic splicers, L-Sealer$
and tunnels and duplicating equipment.

: Close outs on all fengths of 8-track blanks
and head cleaners.

+ C-O cassettes 5¢ each in large quantities.

- Close-out on counter display reach-in
racks.

- Also L.P. Browsers and 8-track floor dis-
plays.

- 8-track tapes in Sound-a-like & Licensed
products.
Prerecorded pancakes & labels & sieeves

available. S.D.S., Inc.
P.O. Box 1574—2730 Rozzelis Ferry Rd.
Chariotte, N.C.
Tel. 704-394-0351 eow

BLANKS

Capitol blanks 30 min. to 40 min. in quan-
tities of 100 ... ...40¢
Head Cleaners, in quantmes of 100 ... 30¢
J 8 J Distributors
2512 W. Fulierton
Chicago, lii. 60647
(312) 227-0551 tin

PATCHES 15¢, RINGS, JEWELRY AND A
complete line of youth oriented products. House
of Ripps, 252 D Lake Ave., Yonkers, N.Y. 10701.

TFN
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PROMOTIONAL SERVICES

[ MARK FOUR INTERNATIONAL RECORDS ™|
is seeking NEW ACCOUNTS
for PROMOTION PURPOSES

A consultation fee of $25.00 will be required before any corres-
pondence is acknowledged or when product is presented.
MARK FOUR IS A MAJOR PROMOTION COMPANY

designed to disseminate your sounds around throughout our
communication medias. Interested companies please send prod-

uct to

FREE FREE FREE

PROFESSIONAL MUSICIANS REFERRAL
(a subsidiary of Boyd Hunt Enterprises)
is oftering a FREE 30-day Trial Registration
for musicians seeking groups, and Groups

seeklng new members.
LL TODAY! (612) 825-6848 or
(800) 328-8660—Toll Free
“P.M.R. is a service designed by musicians
.. for musicians."
(void where prohibited by law) .
tfn

COMPLETE PROMOTIONAL SERVICE-
Photos, Posters, Bumper Stickers, Billboards,
T-Shirts, Frisbees, Portraits, Sunrise Produc-
tions, 3603 Wheeler St., Suite 143, Dallas, Tex.
75209. (214) 521-9299. jyb

PROFESSIONAL
SERVICES

LEAD SHEETS

From Your Tape Coples
Fast Accurate Economical

SOUND OF JOY ENTERPRISES
Call or write for free sample.
215 W. 92nd St.

New York, N.Y. 10025 (RM #3D)
(212) 799-9073

WRITER

FOR ALL REASONS
Geared to go from gags to richness—ofters
immediate ideas--spontaneous situations
—dynamic dialogue—lilting lyrics;—open to
opportune ofter. 43-70 Kissena Blvd., Apt.
244, Flushing, N.Y. 11355,

(212) 886-0711 Iy

ROAD MANAGER AVAILABLE. 12 YEARS
worth of experience in road managing, stage
managing, and lighting design. Available after
July 1st. All replies considered. Fred Barry, P.O.
Box 07036, Milwaukee, Wis. 53207, (414) 481-302g.
1y
PROFESSIONAL CASSETTE DUPLICATION
any length. Stereo or mono, any master accept-
able. Dolby. Cantor Productions, 26 W. Notting-
ham Rd., Dayton, Ohio 45405. (513) 277-6571. jy5
MUSICIANS NATIONAL REFERRAL SERV-
ice “Musicians looking for musicians.” Call 24 hrs.
toll-free. (800) 527-6180 or (214) 690-0828.  jyb

EMPLOYMENT SERVICES

JoBs! J0BS! JOBS! IF YOU HAVE THE
TAI.ENT—WE HAYE THE JOBSIY Subscribe to:

Box 61, Lincoindale, N.Y. 10540
Number "One” in Weekly, Nationwide
Employment Listings for Radio, TV, DJ's,
PD’s, Announcers, News,

Sales and Engineers
[J $12.00 3 months (12 Issues)

[J $25.00 12 months (50 Issues)
(Check Appropriate Box)

NAME —

ADDRESS
Enclose Check or Money Order! jy26

(215) 732-2563

MARK FOUR INTERNATIONAL RECORDS
1324 Walnut Street, Juniper Building, 2nd floor,
Philadelphia, Pa. 19107

DISTRIBUTING SERVICES

—EXPORT—

We have the largest selection of all brands
of LPs and tapes IN STOCK for fast serv-
ice. 20 years of service to importers all over
the world. Dealers and importers only.
RECORD RACK SERVICE
1532 So. Berende Bivd.. Las Angeles. CA. 50006
Telox 910-321-2840—Phone (213) 487-6440
eow

ATTN! OVERSEAS IMPORTERS
and U.S.A. EXPORTERS
We transport Records, Tapes, eic, from
U.S.A. Offering: Great savings, low freight
rates—New American Suppliers for buyers
—Assemble varlous orders—Welcome you
when you arrive in N.Y.
Contact:
BERKLAY AIR SVCES, MARKETING
P.O. Box 665. JFK Airport
Jamaica. N.Y 11430, US.A. tfn

TAPES FOR SALE
Original Artists
Promotional LP's and 8-tracks, any quantity.
Best prices, 24 hour shipping service.

Call or Write Today for Catalogs.

RECORD WIDE DISTRIBUTORS

1755 Chase Drive
Fenton (St. Louls), Mo. 63026

(314) 343-7100 tfn

ATTENTION, RECORD OUTLETS. WE
have the largest selection of 45 rpm oldies and
gocdies and also major label LP listings at pro-
motional prices. Send for free listings. All orders
welcome. Apex Records, Inc., 947 U.S. Highway
#1, Rahway, N.J. 07065. tfn

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Major label
LP’s are low as $1.00. Your choice. Write for
free listing. Scorpio Music Distributors, 2933
River Rd., Croydon, Pa. 19020. Dealers only. tfn

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, 8-tracks, quad-8's, and cassettes.
Top 1000 list updated weekly. Write Tobisco,
6144 Highway 290W, Austin, Texas. (Mexican
list available also.) eow

RECORD MFG. SERVICES,
SUPPLIES & EQUIPMENT

RECORD PRESSING
IN LOUISIANA
Quallty 45 & LP pressings. Dependable

FAST Personal Servicel Send us your
tape and let us do the restll

VILLE PLATTE RECORD MFG. CO.
120 E. Cypress St, Viile Platte, La. 70586
(318) 363-2104 jys

COMPLETE UHER 8 TRACK STEREO DU-
plicating Equipment. Capacity 100 Tapes Per
Hour. Cost $9,000. Sell $5,000. (305) 645-3330. jy5

GOLDEN OLDIES
TRADING POST

: FOR SALE

SOLD @ AUCTION: COLLECTORS REC-
ords, LP’s; Jazz-Soundtracks/Personalities/Orig-
inal Casts-Country/Western/Blues. Indicate
which list from: Ray Macknic (or) Theo’s, 16114
Napa St Sepulveda, Calif. 91343, US.A.  jy5

Advertising Brings Results

ORIGINAL ROCK OLDIES 60's, 70's ALL 50¢
Catalog 50¢. 50 different Country Oldies—all
winners! $6.75. J.A.S. Box 58, Flushing, N.Y.
11379 eow

10,000 POPULAR OLDIES, 100 DIFFERENT
$8.00. Choose Rock, Soul, Country. A.S., 2249
Cottage Grove, Cleveland Heights, Ohio 44118.
(216) 321-0175. eow

__Radio-TVProgramming___
All You Wanted To Know

® Continued from page 19

of the most popular DJs in country
music, and so many fans express
their admiration for your program.
How do you account for this re-
sponse?

L: First of all [am a country music
fan myself. You must have a love
and appreciation for our music to
start with. If you don’t, the loyal
country music fan can detect it in a
minute and he just won’t support
you. I guess by the records I play,
which by and large are of the older
vintage, I show the fans that I am
still loyal to a sound they can relate
to.

K: Is your program patterned af-
ter that of any particular DJ?

L: I guess my earliest influence
came from people like Grant
Turner, Ralph Emery, Smiling Ed-
die Hill, and T. Tommy Cutrer. I
have always been impressed with
the way Ralph formats his program.
Of course, there are others whom I
greatly admire, like Bill Parker, Bill
Mack and Charlie Douglas.

K: What brought about your pro-
gramming aimed at the truckers?
You seem to have a large following
with them.

L: I understand their problems
and I do what I can to make their

difficult job a little easier. In this re-
gard I have followed the lead of Bill
Mack. We also have a Trucker'’s
Club, “Phantom 570 Club,” with
about 8,000 members.

K: I have seen your personal
record collection, Larry. You seem
to have thousands.

L: T have a pretty complete li-
brary. I have collected records over
the years, mostly older ones, some
new. Several people have given me
some of my material. Uncle Jim
O’Neal, out in Arcadia, who has a
fabulous collection, has given me
quite a few. A goodly part of my Bob
Wills collection, of course, came
from you. Lots of fans have given me
records over the years.

K: Can you single out a favorite
that you enjoy playing?

L: There are several, but I guess
Wills would be my favorite. I like
just about all of them, Hank Wil-
liams, Leon McAuliff, Spade
Cooley, the Sons of the Pioneers and
Hank Thompson. And I might add
Hank is one of my favorite people.
He is a great guy and has supplied
me with a wealth of information
over the years.

K: Is Wills your most requested
artist?

L: I would say so. You know, Ken,

(Continued on page 34)

K101 Tops In S.F. In 1976

® Continued from page 19

chased listeners away like we had
cancer. Our teens started to come up,
and we didn’t want that. We do ev-
erything we can to keep teens away,
because they hurt with a lot of ac-
counts. We can go after banks and
Cadillac dealers, more blue-chip
clients than a rocker can get. Our
peak of audience is 25-34, right in
the middle of the 18-49 spectrum.

“So we just took those few records

RADIO-TV
MaRT

Rates: “POSITION WANTED?” is
$10—in advance—for 1 inch, one
time. No charge for Box number.
“POSITION OPEN” is $20—in
advance—for one time. Box num-
ber ads asking for tape samples
will be charged an added $1 for
handling and postage.

Send money and advertising copy

fo:

Radio-TV Job Mart, Billboard,
1515 Broadway, N.Y. 10036

POSITIONS WANTED

It’s a tough time to be entering broadcasting,
but here’s one recent R-TV graduate who's
not perturbed. The reason is simple: As an
undergraduate at the University of Houston I
have earned the respect of professionals in
the media. Produced a widely distributed
documentary on the drug subculture aired
by the city’s No. 1 AM station and the audio
track on a film for a national insurance co.
Can write copy and edit audio, as well as
perform. At the age of 27, possess that com-
bination of maturity and creativity so vital
to a station's inage. For tape and resume
write GRADY McALLISTER, 26 PINE-
DALE STREET, HOUSTON, TX 77006.
(713) 529-6252, 526-7035. jyl2

Responsible program and music director;
and air man in small market three years
experience, would like new similar perma-
nent position in East Tennessee, North or
Central Georgia in small market with pro-
fessional sound. Modern country or MOR.
21, married, 3rd phone, resonable salary.
Contact Al Wrinn Jr. 8073 Angie Dr., Chat-
tanooga, Tennessee, 37421. (615) 894-2786.
Leave message. jy5
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away, records that had that constant,
driving sound, even if they were very
big hits. We found that if we don’t
play them most people wouldn’t
know anyway because of our long
rotation, and we’re going to lose
more by playing them than we gain.
‘Philadelphia Freedom’ is a classic
example. I think it’s a super record.
If it had been three minutes long we
would have played it. But its five
and one-half minutes long. We
played it a little but we got com-
plaints.

“Adults respond slower than teens
and sometimes in a case like that we
wait for the record to get established
so that adults have heard it on juke-
boxes and so on, and then we bring it
in. And I think we’re pretty good at
introducing records. ‘HiJack, we
broke here; MFSB and Love Unlim-
ited we broke here. We broke
“Never Can Say Goodbye.” We
tried “Honeybee,” but didn’t quite
make it with that. I've found a lot of
music directors going out to the dis-
cos. We'll do that, go up to Dance
Your Ass Off, Inc., and watch
people respond to a record and we’ll
maybe put the record on the air. And
because we start playing it KFRC
will and KHJ will and bang, it’s a
hit.

Gabbert is proud of the many ac-
complishments of K101: (1) it is the
only independently owned station in
San Francisco; (2) it was the first
stereo FM station west of the Missis-
sippi and one of the first FMs to play
pop music; (3) it has built an AM
signal equal in quality to the FM sig-
nal as well as conducting all the
quad broadcasting tests for the FCC.

Since the station is independently
owned, says Gabbert, when they
changed over from KPEN to K101
“we didn’t have a corporate bankroll
to finance a massive format change.
We couldn’t afford to lose money for
30 days. So we had to evolve. So we
set up a master plan saying, by 1970
we'll be here, by 1971 we’ll be here.
The amazing thing is we carried a lot
of the 40-50 years-olds with us and
we introduced them to groups like
Chicago and Blood, Sweat and
Tears. By 1972 we’d b<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>