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Juke 45 Sales Good, Disco Cuts Royalty Mess;

Retail Dip: One—Stops

Betamax Deck In
U.S. Market Bow

By STEPHEN TRAIMAN

NEW YORK ~Akio Morita.
Sony’s chairman. introduced the
firm's %-inch Betamax video cas-
sette deck to the U.S, market last
week at a cost of $1.300 with digital
tmer.

Both he and Harvey Schein_ presi-
dent of Sony Corp. of Amcrica. ex-
pect the deck that attaches o any tv
set to outsell the $2.295 console unit
by five to one, similar to the ratio in
Japan where both configurations
have been sold since July.

And while the emphasis 1s on off-
air recording one channel. while
viewing another, or video recording
while away from home using the
timer. Schein acknowledges the
hefty potential of prerecorded pro-
gramming “once we gel a big
enough universe of machines out
there.”

From his days at CBS and in-
volvement with its EVR film

(Continued on page 43)

By JOHN SIPPEL

LOS ANGELES-Singles dollar
volume is nearing its pre-mid-June
1975 peak in jukebox sales, but has
eroded at retail, a check of key one-
stops indicates.

“The Gary Wright "Dream-
weaver’ (Warner Bros.) illustrates
what has happened in retail in
Northern California.” Sandy Skeie,
buyer at All-Records. Oakland.
points out. "1Us breaking. We've sold
more than 1,000 45s and we're over
3.000 albums. We are onc-stop re-
tailers almost exclusively. Before the
June 1975 price raise o $1.29. it
might have been the other way
around.

“We still catch big singles. but
even then theyre notas big as before
the price rise. Marvin Gaye did
40.000 with "Lets Get 1tOn.” And Al
Green had a huge one with "LeUs
Stay Together.” ™

One-stops depend more on a close
liaison with key radio stations today.
Skeie raps often with Dave Scholin.
music director at KFRC. and Keith
Adams, KDIA. He must pay closer
attention to what's happening as far

(Continued on page 10)

and distribution.

[.LOS ANGELES -Two of the
most successful movies of this seu-
son-—Once Flew Over The Cuckoo's
Nest” and “*Mahogany™
produced not by film studios but by
record labels. whose creative in-
volvements with the projects ran
from financing through production

Publishers Pushing Oldles

By RUDY GARCIA

NEW YORK The disco craze is sparking new life for
mainline publishers’ standard catalogs. “We’re enjoying
our own business again. IU's a bull market for publishing
companies with catalogs of old songs.” says Marvin
Cane. president of Famous Music Co. of the burgeoning
disco craze and related publisher activity.

“The fiftics was the rock "n’ roll era and the sixtics and
early seventies saw hard rock come to the fore. Most of
the publishers” old lines were down and depressed. The
disco craze is going to get the publishers’ adrenalin
flowing again.” bousts Cane.

The fact of the matter is that publishers are engaging
in more activity with independent record producers, hir-
ing their own writing and producing teams and ap
proaching record companies with more frequency. They

{Continued on page 42)

Musexpo 5-Yr. Plan

To Cover 8 Nations
By IS HOROWITZ

NEW YORK -—Musexpo hops the
Atantic to Europe carly next year,
launching a five-year program to es-
tablish mini Muscexpos in eight
countrics on the Continent. the Far
East and South America.

The move is expected to bring in

(Continued on page 12) Sept. 6. 1975).

Labels Spawn Big Movies

By NAT FREEDLAND
This can be seen as a new tvpe of
crossover. finally giving full estab-
lishment 0 a trend that has been
building since the start of the 70s.
Previously it was the film studios
which branched out into recordings
and music publishing.
The bottom line of why successtul
(Continued on page 70)

have been

Theme Parks = Disk Outlets

By CLAUDE HALL

NI-W YORK - CBS is exiting the
record retail arena domestically.
placing some S0 Discount Records
outlets up for grabs.

The move comes less than six
months alter reports of continued ef-
forts to consolidate the chain for in-
creased protitability (Billboard.

Rusty Wier, the DON'T T MAKE YOU WANNA DANCE man, has lent his
inimitable style to another fine collection of progressive country tunes
on “Rusty Wier” (T-495), his second 20th Century Ip. Watch for enticing
cuts like “| DON'T WANT TO LAY THIS GUITAR DOWN" and “FLY AWAY"
from this rising country/rock artist. And look for RUSTY on a current na-
tional tour as well as on PBS-TV's “"AUSTIN CITY LIMITS" series.

{Advertisement)

[LOS ANGELES- With three new
Marriott Great American Theme
Parks opening in the next few weeks.
records are getting bonus cxposure
as well as being taken literally for a
ride.

Marriott parks. in  conjunction
with new hotels. are opening in
Suanta Clara to serve San Francisco,
in Chicago. and between Wash-

ington and Baltimore to serve those
cities.

About 50% of the music in the
parks will be original, written and
produced by veteran radio jingles
creator Tom Merryman of Dallas.
Puting the records together and
producing sound effects is Nickell
Productions. Dallas. headed by Gini

(Continued on page 12)

NEW YORK Disco music’s hodge-podge of time
lengths have created havoc with standard mechanical h-
censing agreements and publishers are just now getting
around to dealing with the problem.

In the past, except for recordings of some live perform-
ances and certain jazz works, most non-classical album
cuts fell well within the five-minute limit established as
an industry standard for the usual 2 cent mechanical
royalty. For any minute or fraction thercot beyond five
minutes, the standard practice is to add a Y2 cent o the fee.

However. where disco music is concerned there 1s a
problem. Most such recorded product is cut in several
versions. One. which is designed for airplay. is edited o
well within the five-minute limit. Another version 1s pre-
pared for an album cut and often runs 1o six or seven

(Continued on page 40)

CBS To Sell 50-Store Discount Records Chain

By JIM MELANSON

Sale of the chain intact is sought.
with individual store and/or cluster
deals the next option. it's now been
learned.

A number of prospective buycers
have already been approached on
an informyl basis by CBS.

A firm divestment date has not
(Continued a puge 8)

Watch out for “The Outlaws’ (APL1/APS1/APK1-1321), a new album
featuring country-rock rebels Waylon Jennings, Willie Nelson, Jessi Colter
and Tompall Glaser, headed for the top of listener’s and customer's most-
wanted lists. Inciudes Waylon & Willie's “Good Hearted Woman,” smash
hits “I'm Looking For Blue Eyes” by Jessi and “Put Another Log On The
Fire" by Tompall, and Waylon & Jessi's exciting “Suspicious Minds.’
‘The Qutlaws.” Bringing in hefty rewards! RCA Records. (Advertisement)

(Advertisement)

The Sutherland Brothers & Qulver' the British band

' that's got them dancing
inthelsles.



SWEET — “Give Us A Wink!”

The group that gave us “Ballroom

Blitz"” and “Fox On The Run,” now on

national tour and giving “Action"!
ST-11496
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DAYDRE ANER

ERROL SOBER — Daydreamer

From a hehind-the-scenes pro in the
business to a first album, produced by
Steve Barri. ST-11485

JAMES RUTLEDGE—

Hooray For Good Times

Former lead singer with Bloodrock
steps into the solo spotlight with his

first album. ST-11487

PILOT — January

That “Magic” group hits again with a
new album titled after their current
chart single, ““January.” ST-11488
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STONEY EDWARDS — Blackbird

Progressive, country-blues by a man
who's lived the songs he sings. Pro-
duced by Chip Taylor. ST-11499

SAMMY HAGAR-

Nine On A Ten Seale

Former belter in front of the power-
house Montrose band now confirms
his singer/guitar playing/song writing
talents. ST-11489
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MERLE HAGGARD-—

It’s All In The Movies

Merle’s #1 single, now the title of a
new collection, backed by his award-
winning Strangers. ST-11483

BARRETT STRONG - Live ¥ Love
Writer of ““Papa Was A Rolling Stone”
and “I Heard It Through The Grape-
vine"” now with his second album.
ST-11490

SUN—Live On, Dream On

Seven-member progressive R&B group
comes bursting out of the midwest,
ready to show its stuff! ST-11461

TRYIN'LIKE THE DEVIL

JAMES TALLEY—

Tryin’ Like The Devil

His first album, “Gat No Bread...”
told us where Janmes was from, his new
album tells us where he is. ST-11494
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SNAFU — All Funked Up

Rock’em sock’em energy from a hard-

rockin’ hard-workin' English group!
ST-11473

SING HIS GREATLOVE

TENNESSEE ERNIE FORD—

Sing His Great Love

Ford's deep, rich voice swells through

ten heart-felt performances in his first

album produced in Nashville.
ST-11495



General News

McClellan
To Senate:
{ Provide -3¢
Mechanical

Calif.’s Tunney Wants
Short Publisher Waits
For Tribunal Review

By MILDRED HALL

WASHINGTON=In a talk preliminary to .

this week’s expected floor action on Senate
copyright revision bill S. 22, Sen. John L.
McClellan has urged the Senate to provide a
3-cent mechanical royaity rate for music pub-
lishers, and to retain review of the $8 jukebox
music performance rate by the Copyright Roy-
alty Tribunal established in the bill.

The highly educational copyright revision
analysis by the Senate Copyrights Subcom-
mittee chairman was made before an empty
chamber on Friday (6). It was heard only by
president officer Sen. Quentin Burdick (D-

.D.), himself an expert in copyright, veteran
of 10 years on the McClellan subcommittee.
Senators can read the talk in the Congressional
Record of Feb. 6, in time for possible (but by
no means certain) action on Monday (i6), or
Thursday (19) or both. .

Sen. John Tunney (D-Calif.) turned up
briefly to mention an amendment that would
at least assure music publishers of shorter
waits for Tribunal review of their compulsory
licensing rate, lowered to 2% cents by the Sen-
ate Judiciary Committee, from the 1974 bill’s
3-cent rate. Sen. Tunney proposes a seven-
year, rather than the 10-year interval voted
during the October markup. He is particularly

mindful of a “certain type” of statutory royalty
unchanged in 67 years.

Sens. Hubert Humphrey (D-Minn.), James
Buckley (Cons. R-N.Y.) and Alan Cranston
(D-Calif.) have proposed an amendment to
the controversial Mathias section in the
marked-up bill, which permits compulsory li-
censing of nondramatic music and literary
works for use by Public Broadcasting Service
(PBS). The amendment would leave only mu-
sic under the compulsory license.

Literary and pictorial works would be re-
moved from the Mathias-sponsored compul-
sory license. The three senators agree with the
insistence of the Copyright Office that authors
must be able to maintain control over their
works in a major communications medium.
The amendment makes no mention of similar
rights for music composers, vis-a-vis PBS ex-
ploitation.

Sen. McClellan is completely opposed to the
Mathias (R-Md.) proposal. He reminded his
non-present listeners that he has sponsored
meetings between PBS officials and music li-
censors and publishers in an attempt to reach
privately negotiated terms, and avoid harsh
statutory licensing—but the parties could not
reach agreement.

On the jukebox rate freeze issue, Sen.
McClellan said the restoration of the Tribunal
review (which was knocked out of the 1974
Senate-passed $. 1631, but restored in S. 22
markup) will provide a fair forum for the in-
dustry. The Tribunal will have a three-year pe-
riod, after passage of the bill, “for careful con-
sideration of the impact of the copyright
payments on the viability of the jukebox in-
dustry.”

On the traditionally crucial issue of cable tv,
Sen. McClellan feels the present bill has
reached satisfactory compromises. He feels the
same way about the more recent (and still
seething) controversy over library photocop-
ing rights and Fair Use rights, as they are han-
dled in the bill. .

Rights of nonprofit users, authors and the
public are in balance, he believes, and he
hopes the Senate will not make changes in
these sections.

On the House side of a second markup hear-
ing on Wednesday (11) by Rep. Robert W.
Kastenmeier’s subcommittee continued the
slow and meticulous analysis of working in the
opening section as of the copyright revision
bill. The subcommittee plans to meet Wednes-
day (18) on controversial Fair Use and photo-
copying sections.

.
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NAIRD To
Washington

LOS ANGLES—The Naitional
Assn. of Independent Record Dis-
tributors (NAIRD) holds its 1976
convention March 26-28.at the Dul-
les Marriott, Washington, D.C.

Room reservations may be made
by calling (800) 228-9290. Conven-
tion reservations, $50 in advance
and'$75 at the door, can be made by
calling Gene Rosenthal, Adelphi
Records (301) 270-9440 or Ellen
Thomas, Tant Enterprises (313) 863-
2665.

NAIRD is composed of special-
ized record labels and distributors of
those labels. This is its sixth national
convention. It met last year in Santa
Monica, Calif.

Glenn Miller Craze
Triggered In UK.

LONDON-The success of an
RCA single featuring-three old hits
by the Glenn Miller orchestra—
“Moonlight Serenade,” “Little
Brown Jug” and “In The Mood”—
has triggered a whole new wave of
nostalgia for Miller music.

The single is being played in dis-
cos all over the U.K. and many fans
are taking to wearing the rimless
spectacles associated with the late
Miller.

Following the huge success of the
Miller material concerts in
Edinburgh and London last Decem-
ber,-a similarly-programmed tour of
the UK. is expected to attract full
house audiences.

The tour features the Million Airs
Orchestra, conducted by Malcolm
Lockyer and with Anne Shelton as

(Continued on page 12)

Grand Jury Indicts Rubino

NEW YORK-A federal grand
jury here has indicted Anthony Ru-
bino, previously named with David
Wynshaw in a CBS civil suit for al-

" leged misappropriation of company

funds. )

The seven-count mail fraud in-
dictment was filed in Federal Dis-
trict Court Jan. 16, four days after
Wynshaw pleaded guilty to earlier
government charges of tax evasion
and conspiracy to commit mail
fraud.

Wynshaw and Pasquale Falconio,

- currently serving a prison term for

unrelated drug trafficking offenses,
were charged June of last year in a
20-count indictment covering mail
fraud, wire fraud and interstate
transportation of stolen property
(Billboard, July 6). A separate in-
dictment charged Wynshaw with
three counts of tax evasion.

Follows Guilty
Pleas Made By
David Wynshaw

By JIM MELANSON

The charges centered around a
scheme which allegedly bilked CBS
out of more than $75,000 in phony
invoice payments to five “sham”
companies, which included a truck-
ing firm, a travel agency and a lim-
ousine service.

Pleading before Federal Judge
Thomas Griesa Jan. 12, Wynshaw
bowed to one count of conspiracy to
commit mail fraud and two counts
of tax evasion. Falconio pleaded
guilty to a number of charges.

~ Rubino, who was director of mar-

keting administration and budget
control, for CBS Records, is now
charged with being a part of the
scheme to defraud the company.
It’s alleged that Rubino conspired
in the scheme with Wynshaw and
Falconio (both named in the Ru-
bino indictment, but not as defend-
ants), and that he knowingly ap-
proved phony invoices, resulting in
the payment of some $60,000 to the

 dummy companies.

Wynshaw, who along with Ru-
bino departed CBS in early 1973,
was director of special marketing
projects for the label.

With his admission of guilt, Wyn-
shaw now faces sentencing of up to
five years in prison and a maximum
fine of $10,000 on each of the counts.
A number of remaining charges are
expected to be dismissed. A sentenc-
ing date has not been set.

Took Cash Gifts, DJs Testify

Prosecution Rests Case In Newark Brunswick Trial

NEW YORK — The prosecution
rested its case Friday (13) in the trial
of Brunswick Record Corp. execu-
tives in Newark after presenting tes-
timony from three radio person-
alities who claimed they had
received cash gifts and other emolu-
ments from Melvin Modre, one of
the Brunswick defendants.

E. Rodney Jones, program direc-
tor of WVON in Chicago and him-
self one of the leading personalities
in black radio, also admitted to hav-
ing received cash gifts from Avco,
Stax, Philadelphia International, All
Platinum, Chess and Buddah. How-
ever, he specifically denied ever hav-

By RUDY GARCIA
ing received cash gifts from Colum-
bia, Atlantic or MGM when defense
attorneys posed the question to him.

The defense has contended
throughout the trial that the
Brunswick executives did no more
than what was considered common
practice in the industry and that
their actions were necessary to re-
main competitive.

The defense attempted to block
the testimony of the three witnesses,
who all testified under a grant of im-
munity from prosecution. Federal
Judge Fredrick Lacey, however,
ruled for the prosecution—opening
the way for the first actual testimony

relating to the “payola” aspect of the
indictments.

The Brunswick executives have
been charged with various violations
including the sale of records for cash
and merchandise, the proceeds of
which allegedly were used to pay ra-
dio station personnel in return for
playing Brunswick and Dakar rec-
ords on the air.

Jones and the other two disk jock-
eys, Roosevelt F. D. “Rudy” Green
of WIMO in Cleveland, and Willie
L. Williams, formerly of WCHB in
Detroit, would not specifically say

(Continued on page 10)

Chicago Retailers Note Disco Disks Market Impact

By ANNE DUSTON

CHICAGO—Disco record prod-
uct here is becoming recognized as a
valuable profit item by city retailers
while making slower inroads into
suburban stores, according to” an
area survey. Retailers report disco
sales are from 5 to 25% of total sales.

Disco is still not recognized as a
separate music category by custom-
ers, but the dollar amount spent on
the music is “shocking,” one retailer

claims, with customers carrying out
three or four albums and several sin-
gles. Disco deejays will buy from 10
to 20 singles at a time.

While suburban stores are still
stocking in accordance with
requests, city locations are taking a
more aggressive stance in coordinat-
ing inventory to disco play espe-
cially with nearby clubs, and are ac-
tively seeking information from the

clubs, deejays and trade charts, on
hot product.

Single sales outnumber album
sales about four to one, with one re-
tailer reporting that 60% of his total
single sales are disco.

Sales of albums in other cate-
gories are increasing if the artist has a
disco single, reports Max Tuchtin,
owner of Hear Here. For example,
the Ron Carter jazz album is show-

ing exceptional sales on the strength
of a disco cut, “Extra Extra,” re-
leased as a single. Another jazz artist
benefitting from a disco single is Es-
ther Phillips, he notes.

Hear Here has an active dialog
with a number of clubs, and the
store often becomes the site for rap
sessions among deejays who drop by
to buy product, giving disco product

(Continued on page 41)

U.S. Probes
Latin Tapes

By JOHN SIPPEL

LOS ANGELES—The Justice
Dept.’s drive against Latin music pi-
rates surfaced last week when Assist-
ant U.S. Attorney Dominick Rubel-
cava filed suit against Andrew Bus,
45, 3726 Ackerman Dr., Los An-
geles, on two counts of infringement
of copyrighted recorded perform-
ance.

The FBI’s intervention in the
battle against Mexican music pirates
was reported exclusively in Bili-
board Jan. 17.

A Nov. 12, 1973 notification to the
Oklahoma City FBI office by Rick
Kelly, veteran retailer there who op-
erates Records Inc., triggered the in-
vestigation. Kelly reported receiving
a mailing from an Andrew Buss
(whose name is spelled with two sj,
offering a catalog of approximately
300 different current hit and hit col-
lation tapes for sale. Buss’ letter con-

(Continued on page 12)

Acts’ Demands
Spur Colleges’
Contract Riders

By JIM FISHEL

NEW YORK-After years of
being bombarded by growing con-
tractual demands from agents and
artists, schools throughout the coun-
try are beginning to retaliate by at-
taching their own comprehensive
riders to the original contract.

Schools like the Univ. of New
Hampshire here have enacted their
own set of requests which they use to
safeguard themselves against. esca-
lating concert costs due to long lists
of demands.

Groups are asking for everything
from extra sound and lighting to sev-
eral cases of imported liquors, ac-
cording to people involved in the
area of student activities on the col-
legiate level.

UNH-Durham has a solid reputa-
tion as a school that offers a wide
cross-section of musicial entertain-
ment. During the past year, attrac-
tions have included Seals and Croft,
The Rolling Thunder Revue, Ella

(Continued on page 39)
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General News

Nashville Publishers Adopt Global Outlook

BACKGROUND MUSIC

Infringement Claim
In Storecast Suit

By GERRY WOOD

NASHVILLE—Nashville-based
publishing companies expect 1976
to be the biggest year in history for
international royalties on their songs
with one major publisher predicting
that foreign monies could exceed
U.S. income for his firm next year.

“The foreign business continues
to be an ever-growing profitable
venture,” comments Jack Stapp,
chairman of the board of Tree Inter-
national. Tree reports that foreign
royalties have doubled each year
since 1973. “Our foreign monies
might exceed U.S. monies by 1977,
predicts Stapp.

Tree’s first foreign office was
opened in 1966 in London, and the
giant publishing complex now has
17 foreign offices. Stapp opened the
overseas offices by traveling around
the world with attorney Lee East-
man, learning how different com-
panies operated abroad. and draw-
ing up agreements to set up the
branches.

Tree actively exploits the inter-
national marketplace. Stapp main-
tains contact with the offices on a
weekly basis and makes trips to them
every other year. All Tree releases—
singles and LP cuts—are mailed to
all foreign offices upon release date.

The biggest international money-
earning songwriters in the Tree
camp are—in order—Joe Tex, Roger
Miller and Curly Putman. Putman’s
“Green, Green Grass Of Home” has
been recorded in seven languages

(Continued on page 52)

Latin Category In
Jeopardy At NARAS

NEW YORK-—After working
diligently and successfully for
Grammy award recognition for
Latin music, it appears as if a lack of
interest on the part of Latin record
producers, writers and artists may
cause a reversal of the Record Acad-
emy decision to include the category
in future awards balloting.

George T. Simon of the New York
NARAS office reports that despite
early promises from members of the
Latin record industry to theeffect
that the Academy would receive
“hundreds of applications for mem-
bership” once Latin music was rec-
ognized, the applications have failed
to materialize.

“The fact of the matter is that we
have received very few applications
for membership from the Latin
recording industry,” he says. “The
result is that there are few NARAS
members qualified to adequately
judge Latin records and without
such a nucleus it would be unfair to
continue with the category.”

Simon is quick to point out that
(Continued on page 56)

Tape Equipment

LOS ANGELES—Bernard P. Ma-
zel, 45, of Beverly Hills, regained
tape duplicating equipment seized
in a Hawthorne police raid July 29,
1975, when a local Inglewood court
last week declared the search war-
rant used was invalid.

In a separate action, Judge Nor-
man Dowds of Superior Court here
did hold up his regaining 9,222
fully-packaged 8-track tapes confis-
cated in the 1975 raid.

Judge Dowds signed a temporary
restraining order regarding the
tapes, held in the Hawthorne police
station pending a hearing Friday

NEW YORK—Storecast Corp. of
America and 20 other defendants
are being sued by the executors and
trustees of the estates of Oscar Ham-
merstein 1 and Dorothy Fields, the
trustee of Cole Porter’s musical and
literary trusts, on 31 counts of al-
leged copyright infringement.

Storecast supplies background
music to such public establishments
as Grand Union Supermarkets,
Acme Supermarkets and National
Food Stores, allegedly using compo-
sitions written and performed by the
defendants. ~

The complaint, filed by Paul,

A CHICAGO HAPPENING

Weiss, Rifkind, Wharton & Garri-
son, and ASCAP attorney Bernard
Korman for the plaintiffs, seeks to
permanently enjoin Storecast from
continuing the allegedly illegal prac-
tice, as well as to require the defend-
ant to pay such damages as the court
deems proper.

Among the songs in contention
are such popular old standards as,
“Getting To Know You,” *“Big
Spender,” “I Get A Kick Out Of
You,” “When 1 Fall In Love,” and
“Slow Boat To China.”

The cmplaint was filed Feb. 10 in
U.S. District Court here.

Bachman-Turner Soirée
A Tribute To Their Label

&y BRUCE MEYER

CHICAGO - Bachman-Turner
Overdrive threw a “thank you”
party Feb. 7 for the entire staff of
Phonogram-Mercury’s home office,
then invited them to its concert at the
20,000-seat Chicago stadium.

About 150 Phonogram employes
turned out for drinks and an elabo-
rate buffet provided by Tango, one
of Chicago’s most exclusive restau-
rants.

Toasting both the band and his
own employes, Irwin Steinberg,
Phonogram president, noted that
with only three signatures missing
from the guest book, it was “the best
attendance record this company has
had in its history.”

He called the relationship be-
tween Phonogram and BTO *“one of
the great successful romances of our
time.”

Chartered buses arrived at the
conclusion of the early evening
party to ferry several dozen Phono-
gram personnel—some with their
children—to the Stadium. The band
spent nearly $6,500 on the party,
transportation to and from the gig
and for concert tickets.

Bruce Allen, BTO manager, says
the band decided to throw the party
almost on the spur of the moment.
The idea first occurred about two
weeks previous, at an appearance in
Evansville, Ind.

“You know,” says Allen, “when-
ever a band comes into a city like
New York or Chicago or L.A, the
record company always puts on a

arty.

“Well, the band is making mil-
lions, and it seems only right that we

Back To Mazel

(13) at which Mazel can contest a
possible preliminary injunction.

The Dowds action occurred as
part of a continuing case filed in
1973 (Billboard, Feb. 14) in which
Mazel and a number of others are
defendants in a tape piracy suit
brought by Warner Bros. and A&M
Records.

Duplicating equipment seized
during the raid on premises at 12581
Crenshaw Blvd. here included a
Becht BE1010 Master Recorder and
12 TEAC slave units, plus a large
amount of blank tape and pack-
aging material and equipment (Bill-
board, Nov. 17, 1975).

should repay all the people—from
the mailboys on up, the secretaries
and all-who help make this whole
thing go.”

ABC Joins In
Martin Lawsuits

LOS ANGELES—Joseph Martin,
doing busingss as National Music
Company, The Tape Co., and Pearl
Music, Huntington Beach, faces
more civil suits alleging tape piracy
than any defendant yet.

ABC Records last week added 17
more counts of infringement of
copyrighted recorded performances
to a previous total of 342 cumulative
counts filed in five previous Federal
District Court suits locally. If Martin
were to be found guilty, he could
face a possible fine of up to
$1,795,000, as each infringement al-
legation seeks a $5,000 payment.
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Executive Turntable

Sal Licata appointed director of sales for Chrysalis'Records. He was previ-
ously vice president and general manager of United Artists Records and prior
to that, president of Blue Thumb ... Don Schmitzerle moves from executive
director, label management, Warner Bros. Records, to the newly created post
of vice president and general manager; Capricorn Records. He will base in
Macon . . . Buck Reingold shifts from Casablanca Records, where he was exec-
utive vice president, to Chelsea Records. He becomes a partner in the Wes Far-
rell label and executive vice president and general manager. Replacing him at
Casablanca will be Scott Shannon, veteran radio programming executive who
was at WQXI, Atlanta.

* * *

Corb Donahue is operating as interim publicity director at A&M Records.
An official announcement will be made soon as to his permanent official title
and capacity. Donahue was last artist relations chief and publicity head for
ABC Records . . . Dave Neckar moves to Queens Litho as West Coast salesman
from United Artists Records, where he was national production director .. .
Michael Resnick joins Arista Records as director of finance from the Discount
Recordsretail chain, where he was in a&r. He will head a&r on the West Coast.

*  x K

Michael Stotter promoted to manager, creative advertising, at RCA Rec-
ords from senior copywriter ... Dave Mani named national pop promo man-
ager at the Buddah group. He was formerly with 20th Century and Capitol.
Two local promo men for Buddah, Ceaser Hancock (Texas) and Billy Hen-
dricks (Philadelphia) elevated to the Southwest and Northeast regional posts,
respectively ... John Kostick leaves CBS Records as local Cleveland promo rep
for national promo for Pilot Records, part of Leber-Krebs Contemporary
Communications . . . At ABC Inc., John Healy upped to vice president, corpo-
rate planning, from vice president, planning and administration, in the ABC
Leisure Group and Ronald Sappenfield named vice president, corporate devel-
opment. * % %

Sandy Wardlow joins Howard Brandy’s Los Angeles publicity firm as
Brandy’s assistant and secretary. She had been in the sales department at Mo-
town ... At MCA Records, John Brown moved from Nashville to Los Angeles,
where he remains national country promo chief. Shelley Hopper promoted to .
newly created national secondary promo director from national promo coor-
dinator. Chuck Meyer boosted from Los Angeles local promo to another new
slot, national adult contemporary promo director. Fred Humphrey moves from
Cleveland local promo to replace Meyer. Frank Horowitz moves from Detroit
as a salesman to replace Humphrey.

* x

Solomon Burke, veteran artist, named president of a&r, Andrea Records,
Los Angeles ... At ABC Records, Scot Jackson replaces Bobby Applegate as
national album promo director. He had been working regional promo for the
label. Barry Pollack has left his post as Los Angeles promo for ARC, as has
John Connors who was Chicago branch manager . . . Pamela Vale joins Beech-
wood and Glenwood Music as Los Angeles professional manager. She left a
similar job at Dick James Music ... Eric Van Lusthader, formerly with Dick
James Music and Elektra, to CBS Records as chief writer. press and public in-
formation. . . . Cyndi Thurkins upped by Carl Strube, Boston indie promo man,
to his assistant in charge of secondaries.

*  x ok .

Leo Hahn promoted to Capehart senior vice president, marketing/sales.
for Capehart and Dumont from Dumont division sales vice president. . . Flor-
ence Towers moves from her own firm to Van Austin Associates, consumer
electronics publicity firm, as vice president, public relations . .. Bill Wilbur
joins Wald Sound in new position of controller.

Canadian Méchnicals Under New Firm

TORONTO—Canadian mechani-
cal rights, previously handled by the
Harry Fox Agency out of New York,
will henceforth be administered by
the newly formed Canadian Musical
Reproduction Rights Agency.

The new agency which was ac-
tually incorporated under its current
name about a year ago, was formed
by the Canadian Music Publishers
Assn.

The agency’s present board is
headed by president Franco Co-
lombo with the heads of the prin-
cipal Canadian publishing com-
panies making up the rest of the
executive board. Colombo is head of
his own publishing firm as well as
being associated with E.C. Kirby
and Belwin Mills.

The Agency’s address in Toronto
is 198 Davenport Rd. with the phone
number (416) 922-4351.

A press conference is being held
on Tuesday (17) at the agency’s of-
fice to announce its future plans.

5,000 Tapes In
An Okla. Raid

LOS ANGELES—Approximately
5,000 8-track tapes and 25 different
pieces of duplicating and packaging
equipment were confiscated by the
FBI following a raid on a Tecumseh,
Okla., duplicating plant recently.

Kenneth W. Whittaker, FBI agent
in charge in the Oklahoma City bu-
reau, says the premises at 102 Broad-
way were the business address of
Lunar Sound, operated by Thomas
R. Coffee Jr. Equipment and tapes
seized were estimated worth
$30.000. No arrests were made.

Mercer And Prima Still In Hospital

LOS ANGELES—Johnny Mer-
cer, lyricist and singer, remains in
Huntington Memorial Hospital,
Pasadena in fair condition and
Louis Prima, bandleader and vocal-
ist, still is in a comatose state at
Mount Sinai Hospital here. Both un-

derwent brain surgery last October.

‘Mercer, 67, was the first president
of Capitol Records in the 1940s and
continues to undergo therapy.
Prima, 64, made numerous big-sell-
ing records with his trumpet and
band two decades ago.




During an association that spanned more than a quarter century,
we at Columbia Records came to know Percy Faith as a talented
and exacting artist, uncompromising on quality, but always open
to new ideas.

Because of the man's gentleness and warmth, we came to know
Percy Faith as a friend, too.

Percy was a man who made it a point to talk to and to listen
to people in all parts of the Columbia Family. More than any-
one else, he showed us that artistic greatness and a feeling for
humanity can co-exist in one human being.
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General News.

WILL THE REAL

LOS ANGELES-If you prefer
“early” Beatles or “early” Elvis Pres-
ley, imitation versions abound.

“There are now at least 10 guys
doing Elvis in the country, They all
dress like Elvis and copy his man-
nerisms,” says Chet Actis, president
of ICA Talent.

And there are groups—three that

Actis can name immediately—who .

imitate the Beatles.

Actis, who worked for Dick Clark
for five years before starting ICA
Talent last year, manages a singer
named Alan and Rain, a combo
“which performs at least [10 Beatle
tunes” and dresses like the group
did.

“Wedon’t like being called imper-
sonators, though, ” says Actis. “Alan
1s a real Elvis fan. The show is a trib-
ute to Elvis, and the staging is unlim-
ited—like a full production number
with dancers on ‘Jailhouse Rock.””

Janus Label

LOS ANGELES—Solid Ameri-
can pop singles and albums to com-
plement its strong European roster,
moves into special merchandising
and a desire to shift away from the
image of a blues oriented label are
among the immediate goals of Janus
Records here.

Janus, of course, was Chess/Janus
until last August when the primarily
blues, blues rock and jazz Chess,
Checker and Cadet catalogs were
sold to All Platinum.

Since that time the label has
scored with four chart albums and a
chart single and has signed several
new artists. Still, Eddie Deloy, vice
president and general manager of

By CLAUDE HALL

Alan, in publicity photos, even
looks like a younger Elvis. His career
started two years ago in Seattle when
he won a talent contest; he is a Ca-
nadian. Right now, he’s playing
nightclubs around the nation, and
leaves for an Australian tour in six
weeks. In July and August he will
star at the Tropicana in Las Vegas.
He previously played the Thunder-
bird in Vegas.

ICA charges $3,500 a week for
nightclubs and $2,500 for college
concerts for Alan.

Rain may dress like the Beatles,
but facial appearances are different.:
This doesn’t detract from the show.

The group—comprised of Bill
Connearney on lead guitar, Chuck
Coffey on bass, Eddie Lineberry on
rhythm guitar, Grant Belotti on per-
cussion, and Mark Lewis on key-
boards—does a show called “A Trib-
ute To The Beatles” rather than just
imitating the British group.

By BOB KIRSCH

the label, and Allan Mason, vice
president and a&r director, feel a
change is needed,

“We've got to get away from the
image of a blues label,” Deloy says,
“and we understand that’s not easy
after 20 years. We've also got to get
the idea across that we can and will
spend money for an artist if that art-
ist is what we are looking for.”

Acts now on the roster include Al
Stewart, Camel, Kayak, Caravna
and Carol Chase (all of whom have
made the charts) as well as Jukka
Tolonen, Emmett Peters (just signed
and best known as Sonny Geraci
from his Climax and Outsiders
days), Buzz Cason (who has written

Acts Imitating Beatles,
» = = Elvis Are Proliferating

The technique that Actis is using
to expose the group—at a profit
rather than a loss—is to give free
high school and college afternoon
concerts in return for the free use of
the same auditorium that night. At
Laguna High School, Calif.,
recently, this technique sold out an
evening concert at $2.50 per ticket.

Best of all, Actis invited six talent
buyers from other high schools to
the concert “and all bought the act.”

Actis says, “There’s a group called
Liverpool on the East Coast that
does Beatles and another band so
bad—they make fun of the Beatles—
that I don’t want to even mention
their name.

“Rain had been playing Beatles
tunes for five years, but just never
put them into a show. We're keeping
the early music of the Beatles and
Elvis alive.”

Shifts Its Blues Image

and produced a number of hits).
Corry and Tanya Welk.

“The label was strictly LP ori-
ented when the Chess catalog was
sold,” Mason says. “Now we see the
importance of singles and we will be
moving strongly in that direction as
well.”

The label is also gliding into the
special merchandising area, with re-
lease of the first two volumes of “Ca-
dence Classics” ($5.98) helping the
efforts. Janus has access to the Ca-
dence catalog (Johnny Tillotson,
Chordettes, Eddie Hodges, the Ev-
erly Brothers, Link Wray, Archie
Bleyer and others) through its distri-
bution deal with Barnaby.

Bell Blasts Bankruptcy Action

Stax Chairman Tells Collegiates It Was Unnecessary

MEMPHIS—AI Bell, chairman of
the board of Stax Records, lam-
basted Union Planters National
Bank and creditors who forced Stax
into bankruptcy at his first public
appearance since his indictment on
fraud charges last September.

Bell appeared before a “Snack ’n’
Rap” session at Memphis State
Univ. The session drew several hun-
dred students and news media rep-
resentatives.

RCA Introduces
6th Avenue Label

NEW YORK—“A Time For Cele-
bration,” a single joining Faith,
Hope & Charity and the Choice
Four, is the first product due on
Sixth Avenue Records, new prima-
rily singles-oriented, r&b label
launched by RCA Records.

In making the announcement,
Mel Ilberman, division vice presi-
dent, commercial operations, notes
that the label is the result of increas-
ing availability of new and existing
talent coming to RCA, and the
growing number of independent
deals signed by president Ken
Glancy.

Launch is coupled with an expan-
sion of the custom labels operation,
with director Mort Weiner respon-
sible for sales and product manager
Bob Rifici for merchandising on
Sixth Avenue. While committed
largely to RCA the new label will in-
clude all kinds of single or albums,
Ilberman says.

By ELTON WHISENHUNT

It was Bell’s first public utterance
on his and Stax’s financial and legal
problems since Stax was forced into
bankruptcy for nonpayment of
debts two months ago.

Here are some of Bell’s quotes:

“Those who forced Stax into in-
voluntary bankruptcy and brought
about the court-ordered closing of
Stax may suffer from their actions.”
(Bankruptcy Judge William B. Lef-
fler ordered Stax closed at the
request of Union Planters National
Bank, which has sued Stax charging
it owes the bank $10.5 million.)

“Those who forcibly render on us
involuntary bankruptcy can only ac-
quire liabilities, empty rooms, stu-
dios and boxes.

“Stax has more assets than liabil-
ities. But those assets are intangible
and can’t be acquired through court
proceedings. The answer to Stax’s fi-
nancial difficulties could be solved if
we were left alone and given the op-
portunity to run our business in a
prudent manner.

“The easy way out of our financial
problems would have been to de-
clare bankruptcy, erase the debts
and begin again, but I purposely
avoided such action.

“We are proud of Stax’s assets.
Our assets are more than our liabil-
ities and the assets render us strong
enough to avoid the convenience of
bankruptcy.

“We continue to exercise the abil-
ity to use all legal resources within
our grasp to protect what we have so
we can move Stax along without
having to start from scratch again.

“Stax is solvent because our major
asset is in the souls of people every-
where—an asset which is priceless
and can’t be matched with a liability
on a balance sheet. Ours is an asset
which is not bankruptable, but is
more likely to rupture the banks.

“There is still a serious demand
for Stax’s products and there would
be little difficulty in the resumption
of business. My track record speaks
for itself. There are constant calls to
me from people who want to bring
me masters and from major artists
who want to sign with us.

“I have a plan to reorganize Stax,
but first we must fight the efforts to
close us down before I can put them
into action. Moreover, my ability
and Stax’s ability to operate in the
recording industry has not been tar-
nished by legal and financial trou-
bles.

“lI don’t have a problem with
trouble. Trouble has a problem with
me. Stax is alive, well and lives in
Memphis.”

The record, however, contradicts
the statement. .

Stax is padlocked by a court order.
A trial will be held later to determine
if Stax is solvent. In the meantime, a
conservator receiver has been ap-
pointed by the court to receive and
hold all Stax receivables for Stax
creditors.

Bell also faces a Federal Court
trial charging he and a former bank
officer for Union Planters Bank con-
spired to obtain $1.8 million
fraudulently. Trial has been set for
May 24 (Continued on page 12)
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Publisher’s
Catalogues,

Individual
Standard Type
Copyrights
and Publishing
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MIDLAND MUSIC
INTERNATIONAL,
LTD. -

1650 Broadway
New York, N.Y. 10019
(212) 541-1500

owned by Al Bell, chairman of the
board of now defunct Stax Records,
in the exclusive Neshoba Plantation
subdivision near Memphis.

Value of the land was not given in
the foreclosure documents. The
bank, holder of the mortgage.
charged Bell had defaulted on pay-
ments.

G.Tsai & Company, Inc.

MEMBER NEW YORK STOCK EXCHANGE INC

RUSS GALLAGHER

1900 Avenue of the Stars,
Los Angeles, California 90067
Telephone: (213) 556-3234

FOR INFORMATION REGARDING
ABOVE MARKET QUOTES
PLEASE CALL.

Main Office
55 Water Street
New York, N.Y. 10041

LET BILLBOARD’S
NARM ISSUE
WORK FOR YOU . ..

Issue Date:
Ad Deadline: March 12

EXTRA DISTRIBUTION
AT NARM!

Contact your Account Executive
Today! ’

March 27

Fourth quarter net sales were
$574.722 million compared with
$501.267 million for the same period
in 1974, This reflected a 14% im-
provement.

Total net income for 1975 was
$122.903 million, compared with
$108.557 million the year before—a
13% increase. This was the equiva-
lent of $4.30 per share for 1975, com-
pared with $3.80 a share the year be-
fore.

The corporation’s net sales for

1975 were up to $1.938 billion, com-

pared with $1.751 billion for the pre-
vious year.

CBS’s biggest money spinner re-
mains its broadcast division, which
netted sales of $869 million and in-
come of $172.2 million last year.

Racks Lost In
Grant Fold-Up

NEW YORK—Rack outlets worth
millions in annual record and tape
sales were lost when a U.S. bank-
ruptcy judge here Thursday (12) or-
dered W.T. Grant, 359-outlet retail
chain, to liquidate within 30 days.

Actual industry loss on a long-
term basis, though, is yet unclear, as
there are reports of potential buyers
in the wings, looking to absorb many
of Grant’s locations into their own
mass merchandising networks. It’s
generally felt that such moves would
result in new sales opportunities,
and that the overall blow to the in-
dustry would be softened.

Prior to filing for reorganization
under federal bankruptcy laws last
October, the giant retailing chain
was said to have provided racks $19-
$23 million in sales, the bulk of
which went to ABC Records &
Tapes and Buffalo-based Trans-
continent Record Sales.

The reorganization resulted in a
severe cutback in locations, mostly
in the South and Far West, and the
chain’s outlet total eventually
dropped from 1,073 stores to its
present 359.

It was estimated that more than
700 of the chain’s outlets were han-
dling recorded product up to the
time bankruptcy petitions were
filed.

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed to Billboard by Russ
Gallagher of G. Tsai & Co., Inc., Los Angeles, 213-556-3234, members of the New York
Stock Exchange and all principal stock exchanges.

Arista, Screen Gems
Boost Col Pic Sales

NEW YORK—Records and mu-
sic publishing, represented by Arista
and the two Screen Gems arms, were
among the brightest spots in Colum-
bia Pictures Industries’ second quar-
ter report of gains in both revenue
and net income.

Combination of Arista and Screen
Gems-Colgems Publishing and
Screen Gems Columbia Publica-
tions produced revenue of $13.09
million for the three months ended
Dec. 27,1975, up $5.2 million or 68%
for the same period the prior year,
first full three months of Arista oper-
ations after the name change from
Bell.

For the first six months of fiscal
1976, the records/music publishing
division sales hit $21.41 million, a
gain of $9.4 million or 78% from the
prior year.

There was no corporate breakout
in the unaudited condensed state-
ment of earnings for net income of
the music division. Total second
quarter net income from operations

CBS Selling

® Continued from page |

been set but, no matter the outcome
of negotiations, the decision to leave
record/tape retailing is final, ac-
cording to a responsible source.

Notably, the move will not affect
Pacific Stereo, 60-plus-outlet hard-
ware chain and Discount Records’
sister operation. Neither will CBS’
international retail operations be af-
fected.

Thomas Anderson, president,
CBS retail stores division, last year
placed heavy emphasis on Discount
Records’ need to consolidate, citing
the problems of effectively and prof-

was $4.38 million, up $1,832 million
or.72% from the prior year. Second
quarter revenue totaled $88.38 mil-
lion, compared to $73,572 for Octo-
ber-December 1974.

For the six months ended Dec. 27,
revenue totaled $179.66 million, ver-
sus $147. million the prior year, and
income from operations were $10.59
million compared to $4.92 million in
1974. Net income for both periods
was affected by a non-recurring sec-
ond-quarter gain of $7,559 million
for sale of a tv station.

Cap’s 8¢ Dividend

LOS ANGELES—The board of
directors of Capitol Industries-EMI,
Inc. last week declared a quarterly
cash dividend of eight cents per
share available March 15 to share-
holders of record Feb. 25 of this
year.

Brown Meggs was elected vice
president-assistant to the president
at the same meeting.

Retail Web

itably managing some 40 one-store-
in-a-city operations. The difficulty
of garnering co-op advertising
monies from manufacturers for
those individual units was one of hlS
prime concerns he said.

Anderson came to CBS in Janu-
ary 1972 with the purchase of Pacific
Stereo, which he owned.

Discount Records, which at one
time numbered 70 outlets, was origi-
nally purchased by CBS from Mar-
vin Saines, who ran the operation
for some time, and who is now vice
president and general manager of
the firm’s Masterwork label.
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You've probably never heard
of Jorge Calderon. But maybe you'll

be interested in four of the things
he's got going for him:

1. His management company is Front Line Management,
9128 Sunset Blvd., Los Angeles, California.

2. His booking agency is American Talent International,
888 7th Avenue, New York, New York.

3. His record company is Warner Bros. Records Inc.,
3300 Warner Blvd., Burbank, California.

4. His first album, City Music, is one of the finest
things you'll hear this year.

Some heavy people

Jorg
lderon.

And they're going to win.

JORGCE CALDERON ClTY MUSIC

BS 2904
Warner Bros. Records
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DJs Testify They
Took Cash Gifts

® Continued from page 3

that the cash gifts were in return for
playing Brunswick product.

“It was the company’s way of say-
ing ‘thanks’,” testified Jones.

Jones said he received a total of
$2,000 in cash from Moore, Brunsw-
ick’s national promotion director, on
six different occasions between Oc-
tober 1971 and the winter of 1974.
He also testified that Brunswick paid
his airline fare for two trips to Cali-
fornia during that time.

Jones said the first payoff oc-
curred in October 1971 when he met
Moore atthe Conrad Hilton Hotel in
Chicago. The witness said he and
Moore, with whom he had been
friends for 20 years, had drinks in
Moore’s room.

“When I left, Mr. Moore shook
my hand and said ‘thanks very
much’ and I had U.S. currency total-
ling $300,” Jones testified.

The second payoff, he said, oc-
curred in February 1972 after he
and Moore had dinner at the same
hotel.

“As I was leaving the same proce-
dure, you know, he gave me a token
of his appreciation and said thanks
to me,” Jones said.

Assistant U.S. attorney Thomas
Greelish, the prosecutor, asked
Jones: “What form did it (the appre-
ciation) take?”

Jones answered: “U.S. currency. |
would say $300.”

Jones added that he received the
rest of the payoffs after he had
drinks or dinner with Moore in
Moore’s hotel and that the single
largest payoff was $500 shortly be-
fore Christmas of 1973.

He said that in 1972 Brunswick
paid for his airline tickets to the
NARM convention in Los Angeles.
Also, Jones testified, in 1973 he went
to see the Chi-Lites, a Brunswick
recording group, perform in Califor-
nia and again the company paid his
fare.

Green said he too received cash
gifts from Moore in 1972 butsaid he
could not recall the exatt amount.
Under cross examination he admit-
ted to receiving cash payments from
other companies aiso but did. not
identify them.

Williams, who is currently unem-
ployed after leaving WCHB in 1973
and working for a time for Stax rec-
ords, testified that between 1971 and
1973 he received payments ranging
from $25 to $100 from Moore. “I
would ask him (Moore) what this
was for and he would just say
‘thanks’,” Williams said.

Williams said he would meet
Moore between two and six times a
year and that about half of the times

(Continued on page 70)
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New Price
Breakthrough

CUSTOM
FULL COLOR

ECONOMY
JACKE

First 1,000
Complete $495.00

» Type mechanical, color proof,
color separations & printing full
color covers (from your chrome)

« Back liner: type, negative, plate
& printing

« First quality reinforced back-
bone jackets FOB N.Y.C.

‘ Lee-Myles Assoc., Inc.
160 East 56 St.. Dept A7
WP NY NY 10022 Tel 758-3232

Serving the graphic nesds of the record industry fer 20 yaars.

at all times!

176 Central Ave. -

IN ANSWER

To many requests for our catalog
and our terms of sale, basically we
stock the current Top 200 ChartLP’s

c Ex

We sell for $3.39 any $6.98 LP . . . no cata-
logs . . . any question about terms, please
feel free to call us collect (U.S.A. only).

ALL-BORO RECORD & TAPE

Farmingdale, N.Y. 11735
(516) 293-2250 or (212) 347-3530

Old Avco
Is Now
New H&L

NEW YORK-—Avco Records,
which was acquired from the Avco
Corp. last October by its co-presi-
dents, Hugo Peretti and Luigi Crea-
tore, is having its name changed to
H&L Records.

The new name reflects the initials
of the new owners, and will appear
on all future Avco product begin-
ning with the release, in about two
weeks, of a single from the soon-to-
be-opened all-black Broadway mu-
sical, “Bubbling Brown Sugar,” to
which Avco holds exclusive original
cast album rights.

Coinciding with the name change,
Avco (H&L) will move its headquar-
ters from 1700 Broadway in Man-
hattan to Englewood Cliffs, N.J.,
where the firm has acquired its own
property with enough space for es-
tablishing its own recording facility
at some future date.

The Avco Records name change
will also affect the label’s publishing
subsidiaries. Avco Embassy Music
Publishing Inc. (ASCAP), is being
changed to Boca Music Inc.; and
Avemb Songs Inc., (BMI), is being
changed to Raton Songs Inc.

Ambherst Adds

NEW YORK-—Amherst Records
has added two distributors to its
existing web of 19. Associated Dis-
tributing will handle all Amherst,
DJM and Gold Plate product in Ari-
zona and New Mexico, while Heili-
cher Bros. will cover the Texas mar-
ket through their Dallas and
Houston branches.

s |MPRESSIVE DEBUT

First 3 Bley
Mirror His Versatility

NEW YORK-The first three
releases on Paul Bley’s Improvis-
ing Artists Inc. label all showcase
his vast talent in different set-
tings. One is a trio album featur-
ing clarinetist Jimmy Giuffre,
guitarist Bill Connors and him-
self; another showcases him with
saxophonist John Gilmore, bass-
ist Gary Peacock and drummer
Paul Motian; and the final one
surrounds itself in his solo piano.

Bley and his partner Carol
Goss have pressed them on the
best available vinyl, and have
captured some of his finest mu-
sic.

“Quiet Song” has Bley,
Giuffre and Connors playing in-
dividually, in duets and as a unit.
Bley’s acoustic piano is the per-
fect foil for the acoustic guitar of
Connors (formerly with Return
To Forever) and the progressive
reed work of Giuffre. Overall this

Label LPs

may be the best album of the
three.

Each of these men has created
his own lasting LPs through the
years, but together they prove to
be awesome in a gentle sort of
way.

“Alone, Again” was recorded
as a solo piano in the same tradi-
tion as the Keith Jarrett solo
work on ECM Records. In fact,
Bley traveled to Oslo, Norway, to
record it bringing along his tech-
nical expertise and a set of com-
positions by Carla Bley, Annette
Peacock and himself. His work
on electric piano and synthesizer
has become legendary, but this
LP presents him in the best pos-
sible way—solo.

“Turning Point” is a signifi-
cant recording, because of its
personnel. This album was re-
corded in 1964 and 1968, but it is
still highly progressive.

JIM FISHEL :

X

ALBUM SERIES REVIEW

Jas Label Off & Running
With 3 Promising Entries

LOS ANGELES—Jas Records’
first three LP releases spotlights jazz
on two of the packages. Don Randi
and the Baked Potato Band, a local

-aggregation, and Swedish flutist-

keyboardist Jayson Lindh’s eight-
piece group make their debuts along

Jukebox 45 Sales Brisk

® Continued from page |

north as Redding. Secondaries help
bring a record like Wright's into a
metropolitan area. Skeie watches
charts from outlying radio stations.

Larry Ruegemer, veteran singles
overseer at Lieberman Enterprises,
Minneapolis, has watched jukebox
operator buying return to its prior
peak dollarwise and feels it now tops
its old high.

“Maybe it’s only increased a hair
in the Chicago, Minneapolis and
Oklahoma City area for which I'm
responsible, but it’s still climbing,

“l even note a slight increase in to-
tal units in singles. Accounts we rack
which are in traffic centers stage
weekend 79-cent single sales. That
accelerates business.”

Lieberman has moved 85,000 of
the C.W. McCall “Convoy.” Other
monsters of recent vintage for
Ruegemer are: “Tie A Yellow Rib-
bon,” 50,000; “Rhinestone Cow-
boy,” 79,000, and “Love Will Keep
Us Together,” and “Kung Fu Fight-
ing,” 75,000. “What would really
help singles would be a return to the
old way of releasing a single, not yet
in an album, making it a hit and
then putting out the album with the
single in it,” he adds.

Pivotal jukebox singles accounts
like Jus Voynow, Bib Distributors,
Charlotte; Wayne Dunbar, Phil’s,
Oklahoma City; and Harvey Camp-

A New Jazz Folio

NEW YORK-“The 1002 Ali-
American Jazz Album” by Bill Lee,
a 600-page ‘compendium of words,
music, chords, guitar charts and or-
gan registrations, is being published
by Charles Hansen Music at $20 re-
tail. Folio covers historical periods
of blues, ragtime, dixieland, boogie,
swing, bebop, cool, modal, free and
electric.

bell, Mobile, a 17-branch operation
out of Pittsburgh, agree jukebox
record dollar gross is up. Campbell
says he’s topped 35,000 units with
“Convoy” and it’s still a climber.
Voynow estimates his total dollars
from jukes are up 10%.

Voynow and Jay Jacobs, Knox
Record Rack, Knoxville, feel more
singles must be inventoried today to
satisfy the consumer, thus fragment-
ing the demand for an individual
hit. “If I were setting up a new re-
tailer who had no sales pattern to
follow, I'd suggest an opening 1,000
singles, five of each. Then we’d fol-
low his weekly sales,” Voynow
states.

Jacobs feels sending two freebie
singles to each account on a break-
ing record in the area assists its even-
tual success. “We have worked out a
program with our accounts where
we ask they use one single in-store
for demonstration and take the other
single to the local radio station,” Ja-
cobs says.

Ruegemer and Dunbar feel the
country single has been hardest hit
by LP replacement. “The country
record buyer is 28 and up. He’s now
really into LP buying,” Ruegemer
states.

Overall the future looks good.
“January was our biggest month in
my 12 years at Phil’s,” Dunbar notes.
Jacobs says his October and Novem-
ber recap shows singles were 37%
and 27%, respectively, ahead of a
year ago. Voynow feels juke oper-
ators and retailers are showing much
more attention to singles than dur-
ing the year after the price hike.

Lou Simon, executive vice presi-
dent of the Polydor group which has
the MGM McCall single hit, says the
single is at 2.4 million units with a
sales pace between 75,000 and
100,000 weekly continuing,.

with a repackage of eriginal Beau
Brummel. cuts.

Jack Lewerke-Sid Talmadge la-
bel’s initial efforts through inde-
pendent distributors provides some
new sounds and some tied in with a

- nostalgic rock feeling.

Of the three LPs, the Swedish jazz
group’s works are the most adven-
turous. LP, “Second Carnival,” was
recorded in 1974 at the Metronome
studios in Stockholm and produced
by veteran Swedish a&r expert An-
ders Burman.

The title tune has a decided Latin
flavor while the other cuts meld funk
feelings and boogie woogie on one
track. This is a delightful small band
featuring two guitars, two bass,
drums, percussion, congas, two ten-
ors and trombones plus two voices.

Randi, one of the city’s leading
studio players, has headlined his
own band for several years at his
own local club the Baked Potato,
hence the name. Six of the seven
works are by Randi, whose playing
is light in touch but with enough
electricity in Roland Bautista’s gui-
tar and John Sumer’s drums the
group can explode in anyone’s face.

The Beau Brummels® cuts were
first released in 1964 on Autumn, the
San Francisco-based label owned by
Tom Donahue and Bob Mitchell.
The 12 cuts are AM radio timed with
one exception, “I Want You” which
runs four minutes.

LP features the vocal group’s
sweet harmonies, reminiscent of
many British rock bands of the mid-
1950s. Other repackages from Le-
werke’s Vault label are planned as
well as reissues from Talmadge’s
own r&b efforts. Some new record-
ings are planned. ELIOT TIEGEL

CBS In Seattle

NEW YORK-CBS Records
opens a branch in Seattle, April 1.

Paul Smith, vice president of sales
distribution, says the move is part of
a sales expansion program, and that
it’s geared to align the label with re-
cent growth patterns in the North-
weslern region.

Craig Corp. of Seattle was distrib-
uting CBS product in the area, but
that agreement was terminated.




That’s how overwhelmed
Quincy was upon first hearing
George and Louis Johnson.

And he didn’t stop there: “When
they walked into the studio

and started to play I could not
believe my ears. Louis, the
younger of the two is 20.

He picked up the bass and started
playing and in a matter of ten

“THESE ARL,
TWOOF THE
BADDEST

CATS] HAVE,

-Quincy Jones
seconds the entire studio was of “futuristic funk” is on their own
silent with all eyes on him. very first album, “Look Out
Then George, 22, picked up his  For #1” And from the way it
guitar and fell in, rocking the sounds, look out for

walls of The Record Plant with  The Brothers Johnson.

intensity. They told me they also ]‘HE Bnm'HEns JOHHSOH
had some songs for me to hear” “l.DOK o“-l- FOII #1"

Four of those songs are on

Quincy’s latest album, “Mellow 0" A&M IIEGOIIIIS &TAPES

Madness? Their latest brand Produced by Quincy Jones
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MuseXpo Into 8 Nations

® Continued from page |

sharp focus the so far low-key com-
petitive jockeying between the fledg-
ling Musexpo and long-established
MIDEM for added international
music industry support. '

MIDEM’s Bernard Chevry is
known to have held recent discus-
sion with a number of leading U.S.
industry figures to explore the feasi-
bility of mounting a music mart in
this hemisphere, while retaining the
Cannes event as a yearly under-
taking.

With Musexpo committed to en-
tering the European arena, accord-
ing to president Roddy Shashoua,
and MIDEM mulling, albeit tenta-
tively, a show on this side of the At-
lantic—Bermuda and the Caribbean
have been mentioned as possible lo-
cations—a face-off between the two
groups appears shaping.

RCA Push
On ‘Music’

NEW YORK-—A solid merchan-
dising program tied in with the tele-
vision premiere showing of “The
Sound of Music” Feb. 29 on ABC-
TV is expected to add “hundreds of
thousands” of sales to the 15 million-
plus already claimed for the RCA
soundtrack LP.

With a potential tv audience of 50
to 65 million, Michael Abamson,
RCA director of product merchan-
dising, has a battery of merchandis-
ing aids that include album carton
inserts shipped with all February or-
ders from its three warehouse distri-
bution centers, with 75,000 to one-
stops for their shipments.

Copies of the LP will be give-
aways on all ABC-TV talk shows
this month, a “Sound Of Music”
record prize will be included in
prime-time game and quiz shows on
all three networks, and the cam-
paign will climax with half-page ads
in Sunday (29) papers in Los An-
geles, New York and Chicago, plus
other locally placed newspaper ads.

SPIN STRAW
INTO GOLD

Amazing new process ac-
tually turns printed paper
sheet music into recorded

tape!
FAST < EASY

ACCURATE
A real problem solver!

Save Time, Money and Has-
sles with our talented pro-
duction staff. Call or write
today for free brochure!

SUDDEN RUSH MUSIC

(212) 884-6014

750 Kappock St.. Bronx, N.Y. 10463

Shashoua, whose second Mus-
expo is set for New Orleans in Sep-
tember in a revamped version to cor-
rect admitted mistakes at the first go-
around in Las Vegas last year, says
plans are already well advanced for
his expansion into other countries.

He identifies the countries where
additional Musexpos are to be held
as France, England, Japan, Ger-
many, Brazil, Belgium, Italy and
Holland.

In most of these countries the
events will be held on an annual
basis, says Shashoua, with the re-
maining shows scheduled for every
other year. He emphasizes that the
U.S. Musexpo will remain the flag-
ship market.

In some overseas areas Musexpo
will make use of the facilities and re-
sources of PIA. Latter is an affiliated
company active in 32 countries and
said to be a specialist in presenting
trade exhibitions.

“All financing will come- from
PIA,” states Shashoua. “We are not
tied to any specific city or location,
or any outside financing deal. We
are free to mount Musexpos any
place where we feel we can provide a
similar setting to that put together
for New Orleans this year.”

Chevry confirms that talks have
been held with trade leaders during
the past two months regarding a pos-
sible MIDEM in North America. He
asserts the discussions were initiated
by a number of record and publish-
ing executives.

The question has cropped up a
number of times in past years, he
adds, and a second location for
MIDEM will not be implemented
unless trade support is significant.

“If the industry wants it, we will

“do it. If not, we won’t.” He admits

that some persons he has spoken to
are adamant that one MIDEM a
year is enough.

The turnaway success of this
year's MIDEM has figured in plans
announced by the municipality of
Cannes to construct larger exhibit
facilities, scheduled for completion
in 1979 (Billboard, Feb. 14).

Some trade observers are known
to fear that the multiplication of
show sites, a commitment on Mus-
expo’s part, and a still unclear
prospect in the case of MIDEM, will
work to chip away at attendance at
all events.

“How many international shows
can we be expected to participate in
each year,” comments one well trav-
eled musicman.

Guaraldi Dies

SAN FRANCISCO—A heart at-
tack Feb. 6 was fatal to Vince Gua-
raldi, 47, known for his “Cast Your
Fate To The Wind” gold record.
Stricken in his motel room he died at
Stanford Univ. Medical Center.

A pianist and composer, Guaraldi
was a native of San Francisco and,
before forming his own combo,
worked with Woody Herman and
Cal Tjader.
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NOW HIRING
COMMISSIONED SALES REPS

to Sell

RECORDS & TAPES

Liberal Commission—High Volume Potential—Protected Territories
All areas open natlonwide

Call LARRY SONIN, Pres.
PRICE RITE RECORD CORP.

4245 Austin Blvd,, lsland Park, N.Y. 11558 (516) 431-8783 )
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Percy Faith
Cancer Victim

LOS ANGELES—Percy Faith, 67,
died of cancer at Valley Presbyterian
Hospital Monday (9). He was buried
Wednesday (11) and is survived by
his widow, Mary, and a daughter,
Marilyn. He had been hospitalized
for the past several weeks.

Faith began as a teenage concert
pianist in Toronto. In 1934, he
joined the CBC as arranger/conduc-
tor, remaining in radio until 1950
when he joined Columbia Records
as musical director of the pop divi-
sion. .

He assisted the careers of Tony
Bennett, Rosemary Clooney, Jerry
Vale, Johnny Mathis and Guy
Mitchell, for whom he wrote “My
Heart Cries For You.” He recorded
45 albums under his own name for
Columbia. He scored numerous mo-
tion pictures and the television
show, “The Virginian.” He was one
of Columbia’s consistent MOR sell-

Bell Blasts
Bankruptcy

® Continued from page 6

Bell wound up his rap session with
the students by yielding to ques-
tions. One student asked what
caused Stax to end up in the diffi-
culties it now faces. Bell was vague
on pinpointing the cause. He re-
plied:

“It stemmed from organizational
problems which brought financial
problems. It was a combination of
both, but it was organizational to the
extent that the organizational struc-
ture of Stax and the philosophy be-
hind it are in direct conflict with
what we must compete against. We
have been subjected to some unfair
practices and that gave rise to the fi-
nancial problems.”

Stax’s first financial problem sur-
faced last year when Columbia Rec-
ords sued Stax charging Stax owed
them $6 million. Stax had earlier
signed a distribution agreement with
Columbia. Stax countersued. Both
charged the other with breach of
contract.

Miller Craze
® Continued from page 3

special guest star. The series of 16
concerts starts Feb. 25 at the Bedford
Corn Exchange.

Bedford is the town which af-
forded Miller and the band of the
U.S. Army Air Force its first real
base after its arrival in England in
1944, and from which Miller de-
parted on his last and tragic flight
Dec. 15, 1944 across the English
Channel.

On the tour the Million Aire Or-
chestra is to recreate, for the first
time in more than 30 years, the full
sound of that military band. Anne
Shelton sang with that Miller band
on many broadcast concerts.

The tour is being presented by
Tony Wild and Doug Le Vicki along
with the Glenn Miller Society of
Great Britain.

Public Hearing To

Decide Music Units

NEW YORK-The New York
State Labor Relations Board will
hold a public hearing here March 2
to gather views on appropriate unit
composition of music groups per-
forming in the state.

The board says that questions
have arisen as to the inclusion of
subleaders and sidemen-singers in
units entitled to vote in board-super-
vised union elections, and the length
of time they must be employed for
balloting eligibility.

Parks=Disk Outlets

® Continued from page |

Nickell, a former radio program di-
rector who since leaving radio has
produced section music and sound
effects for parks such as the three Six
Flags and rides at Busch Gardens in
Los Angeles.

In addition, Nickell creates pro-
gramming for about 40 discos, bou-
tiques, bars, and restaurants.

Nickell, working in conjunction
with electrical and acoustic engi-
neers, produces the music and sound
effects. At the Marriott parks, she’s
also creating music for walk-through
areas and waiting line areas and
later for the various restaurants.

All recorded music earns ASCAP,
BMI, and SESAC performance fees.

Nickell, though nota newcomer to
music production, “sort of” backed
into the amusement park music
scene. While doing freelance com-
mercials work for KFWD in Dallas,
she went out to talk to Chip Besis, di-
rector of show productions for Six
Flags Over Texas. “Instead of copy
for a commercial, we started talking
about music. He asked if I would be
interested in doing section music for
three Six Flags.”

Section music is the music used in
the various areas that have a theme.
This might range from a Mexican
section in the Texas park to a section
devoted to the 1920s in another
park.

“When I took the job, I thought it
would be a breeze. But it turned out
that the task required enormous re-
search. The music has to be authen-
tic,” Nickell says.

When ASCAP fees shot up Six
Flags decided it would be cheaper to
do its own music.

Through the Six Flags job, she
met Grady Larkins, who was work-
ing on scenic designs for a fun house
at Busch Gardens in Los Angeles
and Williamsburg, Va. He needed
music and sound effects for a cata-
pult ride. This had to be original

~ work because various sections of the

fun house needed everything from
monster noises to landslide effects.

The favorite equipment at parks is
Tape-a-thons with Y-track tapes
that reverse automatically for con-
tinuous play. In the case of a ride at
an amusement park, the music and
sound effects not only have to match
the various areas of the ride, but also
have to be cued.on time and blend
with lights, etc.

The man at Marriott who is the
key behind the acoustic setup is
Gene Patrick, vice president. The
Santa Clara park will open on 80
acres March 20, with other parks to
follow shortly. John Probst designed
the sound system which will utilize a
total of 50 channels from 10 Tape-a-
thons. Altec speakers will be used in
the walk-through areas.

In designing music thematically
for restaurants, discos, etc., the tapes
fit four times periods—lunch time,
happy hour, dinner time and late
night.

Working close with her on music
for these operations is musician Ken
Justice and engineer Danny Peter-
son of TM Productions.

Next project for Nickell is the
record field and she has already pro-
duced a master by singer/songwriter
Robert Lee Kolb, whose group has
been performing at the Randy Tar
in Dallas.

Justice Dept. Tape Suit

® Continued from page 3

tained a pricing schedule that
ranged from $1.35 per tape in quan-
tities of 25 or less to $1.05 each in
quantities of 500 to 1,000. The letter
offered to send automatically 25 of
each new release as recorded, if the
buyer so wished.

The federal suit accuses Bus of il-
legally infringing on two Disco
Fama singles by Los Humildes:
“Amor Eterno” and “Un Pobre No
Mas.” Bus has been ordered to ap-
pear before Magistrate Ralph J.
Geffen Feb. 17 to answer the charge.

‘The case dossier reveals that Bus
allegedly was operating a dupli-
cating plant in a garage at 4434 Alta
Canyada, La Canada here. FBI sur-
veillance noted on Sept. 8, 1975 25 to
30 100 pack 8 track tape boxes were
ready for shipment. Bus used the
name, A&B Enterprises, PO Box
65037, Los Angeles. Postal records
show he had the box since Nov. 13,
1972.

A duplicating plant worker told
the FBI that Bus had been making
Spanish and Mexican 8-track tapes

3 Cooke Songs
Make Hot 100

LOS ANGELES—Sam Cooke,
ground-breaking pop and soul
singer/songwriter who was killed in
a shooting incident more than a dec-
ade ago, is represented with three
compositions on this week’s Hot 100.

Cooke’s “Only Sixteen,” which hit
the 28 position for him in 1959, is
currently at a starred 34 for Dr.
Hook. Tony Orlando & Dawn have
taken Cooke’s “Cupid” to 38 with a
star. The single hit the 17 slot for
Cooke in 1961.

Jim Croce’s “Chain Gang Med-
ley” is at 65 and includes “Chain
Gang,” a single that reached the No.
2 rung for Cooke in 1960.

for three or four months before FBI
agents raided the plant with a search
warrant late in 1975.

She said the plant turned out be-
tween 600 and 650 tapes daily. She
was paid $3 per hour, she said.

When interviewed during the
raid, Bus told the FBI he thought it
was legal to copy Spanish music
tapes. An FBI interview with the
renter of the premises on Alta Can-
yada, where the tape was allegedly
duplicated, said he was paid $100
per month for the garage’s use.

Others testimony indicated that
Bus sold tape as far away as Chicago
for 75 cents per tape and also sold
tape in Fresno to a man whose last
name was believed to be Hussein.

Morath’s Rags For
PBS-TV Giveaway

NEW YORK —~Max Morath’s lat-
est ragtime LP for Vanguard Rec-
ords will be offered as a premium
giveaway during the “Festival *76”
fund drive by PBS television stations
in March. His one-man special,
“The Ragtime Years,” will be aired
on the network in mid-March and
this promotion will tie in with that
airing.

The LP, “The World of Scott Jop-
lin-Vo. 2, will be sent to viewers
who donate a specific minimum
amount of money to a local PBS af-
filiate.

Label Dominates

NEW YORK-Three of the five
LPs nominated for a Grammy as
best children’s record of 1975 are
from “Sesame Street” of the Chil-
dren’s TV Workshop, licensed to
Children’s Records of America. In-
cluded are “Sesame Street Mon-
sters,” “Bert & Ernie Sing-Along”
and “Sesame Street Merry Christ-

»*»
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LOS ANGELES—Once he was a,

barefooted boy on a farm 60 miles
west of Enid, Okla. There he con-
stantly played 78 rpm records on his
family’s hand-cranked Victrola
whenever his chores were finished.

Today, Chuck Cecil is broad-
casting many of those same big band
disks of his childhood on 42 stations
through syndication by American
Radio Programs, the Glendale-
based production and distribution
firm operated by Jerry and Craig
Simmonds.

Cecil’s “Swingin’ Years” series
will enjoy its 20th anniversary this
spring, and the 53-year-old Oklaho-
man looks back through the decades
fondly and says he is “the luckiest
guy on earth” to be doing what he
likes most—playing music of the
1928-45 period when big bands vir-
tually ruled the American entertain-
ment scene.

Jerry Simmonds and his son Craig
exude confidence from the business
end. They are convinced Cecil’s
show will be bought in New York,
Chicago and other major markets
before 1976 ends. Already, “Swing-
in’ Years” is heard on WWJ, De-
troit; " WHAS, Louisville; KOGO,
San Diego, and 36 other American
stations, most of them AM.

“One station in Mexico buys it
and there’s another in Canada,” says
Cecil, who maintains a collection of
about 30,000 sides from which he
programs judiciously.

In Los Angeles, Cecil’s outlet is
KGIL, one of the Buckley chain. It’s
in the San Fernando Valley subur-
ban area where 1,200,000 persons
now reside. He airs 15 hours a week:
his schedule includes a couple of
hours even on Saturdays and Sun-
days.

His syndicated programs are, of
course, edited into shorter se-
quences. For stations requiring
stereo, Jerry and Craig Simmonds
make up special tapes.

When Chuck was 12, in the early
1930s, catastrophic dust storms sent
many thousands of Midwesterners
fleeing from their homes and farms.
And like many of its neighbors, Ce-

District Manager
for
Retail Business

Growing retail record chain look-
ing for an experienced individual
who is able to handle ail aspects
of sales, inventory, personnel,
and other necessary tools for an
expanding business. Minimum of
five years experience is required
to handle this position. Definite
growth potential, challenge and
opportunity. Minimum starting
salary of $15,000. Enclose
resume with complete refer-
ences, as well as picture. Will pay
partially for relecation.

1812 Overture °
Records and Tapes, Inc.
819 North Marshall Street
Milwaukee, Wisconsin 53202

or call,

Mr. Alan Dulberger,
President

414-347-1812

By DAVE DEXTER JR.

cil’s family headed for California in
a tragic and despairing “Grapes Of
Wrath” manner. Later, Chuck took
a radio course at Los Angeles City
College and constantly twirled the
dial to catch Al Jarvis, Jack the Bell-
boy and Hank the Nightwatchman
as they spun disks and built
enormous Los Angeles area au-
diences.

“Somehow,” he recalls, “I got a
staff job on KVEC in San Luis
Obispo. And then I went into the
navy. It was wartime and [ was out
of radio for three years, but when I
got out of uniform I returned to Los
Angeles and enrolled in what was
then the Broadcast Network School.
And you know who else was there?
Dick Whittinghill, fresh out of the
Pied Pipers singing group. He’s a
powerful name now on KMPC in
Los Angeles.

“A job opened in Klamath Falls,
Ore.,” says Cecil, “and after three
years with KFOW—now KFLS—I
moved south to Stockton’s KXOB
where | did a lot of news along with
records.

“After 18 months, a spot opened
on KFI in Los Angeles, a 50,000-
watter with inordinate prestige. |
stayed there 21 years.”

And it was on KFI that, in 1956,
Cecil developed his “‘Swingin’
Years” series. At first it was beamed
only three hours a week, from 9 a.m.
until noon on Saturdays. It clicked.
The station then launched a “Party
Time” Saturday night session which
ran for hours and saw Cecil playing
records in periods between live re-
motes of bands from the Ambassa-
dor’s Cocoanut Grove, the Palla-
dium and other spots employing big
dance bands. “Party Time” ran from
1960 through 1968 despite the rise of
rock in an era of Elvis Presley, the
Beatles and the Rolling Stones.

A change in management saw Ce-
cil will play a 1976 single of an old
ter one month among the unem-
ployed, Stan Warwick and Chuck
Southcott of KGIL called and in-
stalled him and his “Swingin’
Years” on the Valley AMer. His
popularity and ratings have acceler-
ated steadily ever since.

Cecil spends a lot of time dubbing
old shellacs onto tape, sometimes
with his 15-year-old personal Am-
pex and other times using KGIL’s
more efficient equipment. Within
his “Swingin’ Years” format he in-
corporates various little features—
segments like “Curtain Call” in
which he interviews mainly singers
and sidemen with the old bands and
determines what they are doing to-
day. In “Turning Time Around” Ce-
cil will play a 2976 single of an old
tune and then compare it to the orig-
inal version on record. Some of those
originals go back to the "20s.

Interviews with once-renowned
bandleaders perk up his “Hall Of
Fame” feature. “On Location” is a
12-minute spot in which he airs ac-
tual live broadcasts of bands from 30
to 40 years back. Occasionally he
plays a dozen hits, in precise chrono-
logical order, from a single year.

WEEPs Go Talky

LOS ANGELES—WEEP-AM
and WEEP-FM in Pittsburgh have
dropped their country music for-
mats, leaving WIXZ as the only
country station in the market. Both
AM and FM now feature talk.

WIXZ went country in April 1975

under operations manager John J.
Poister Jr.

Radio-TVProgramming
AIRS ON 42 STATIONS

‘Cecil Boosts ‘Swingin’ Years’

“I obtain that information from
old Billboards,” he says. “But an-
cient Down Beats are helpful as
well.”

Cecil is working on a “Big Band

Countdown” series in which he
plays the original hit records of a
single day, “and that day can go
back to the 1930s. But it takes a hell
of a lot more research than my
present show.”
" Heis frequently shocked—aston-
ished—with the generosity and loy-
alty of his listeners. They send him
rare records which he can’t find any-
where. Others help him research old
disks, airchecks and magazines.

Recently on KGIL, Cecil’s mas-
terpiece aired for 12 straight hours.
Is his “Glenn Miller: Memory
Maker” special which features
Miller’s voice and music along with
29 Miller musicians, singers and ar-

(Continued on page 21)

Colleges Fill FM Latin

NEW YORK-—College FM sta- -
- tions are apparently stepping into

the vacuum created by the absence
of commercial Latin FM outlets in
the New York market area and in
the process providing “exciting” al-
ternatives to Latin music program-
ming hereabouts.

Two college stations making a
particular effort in this regard are
WKCR-FM of Columbia Univ. in
New York and WBJB-FM of Brook-
dale Community College in Lin-
croft, N.J.

The Columbia Univ. station be-
gan Latin music programming last
year with one 60-minute show a
week. The response was so strong
thatit currently broadcasts 7% hours
a week (2% hours per night on Mon-
days, Wednesdays and Fridays) and
could do even more except for a
commitment to provide diversified
programming.

Brookdale’s outlet experienced a
similar reaction when it began with
two hours on Friday evenings and
has had to add 1% hours from 11-
12:30 in the afternoon on Tuesdays
and Thursdays.

“The response to our Latin pro-
gramming was really quite phenom-
enal.” says Richard Hansen, WBJB
station manager. “When we started
we inadvertently went into competi-
tion with a local commercial station,

Chicago WCFL In
Shift Off Top 40
To Beautiful Music

LOS ANGELES—WCFL in Chi-.
cago, 50,000-watt directional signal
station at 1000 on the dial, is giving
up its long-fought battle against
WLS and switching to a customized
beautiful music programming serv-
ice produced by TM Programming.
Dallas.

The new format, extremely similar
to the format on KABL-AM in San
Francisco, is expected to be on the
air within 30 days. Lew Witz, station
manager of WCFL, would only
comment at presstime that the new
format would be fully customized
and like that of KABL.

KABL has been using TM Pro-
gramming 1000 series about three
years—since, in fact, the parent com-
pany of TM bought the station. The
station has experienced excellent
ratings increases. For KABL, the

By RUDY GARCIA

WRLYV of Long Branch, N.J., which
was experimenting with Latin music
programming. We were going head-
to-head and since we had no com-
mercial interruptions because we’re
an educational station, we were
drawing off their listeners. They

1000 series was modified. WCFL’s
version will be modified in the vocal
categoriés and in one instrumental
music category.

How much of the format will be
live and how much automated was
not known.

WCFL. owned by the Chicago
Federation of Labor, has been com-
batting WLS for several years. It
rose to fame and came close to dent-
ing WLS seriously when Ken Drap-
per programmed it a few years ago.

The biggest moaning and groan-
ing about the new format on WCFL
were being heard last week from
record promotion people. It was a
prime exposure medium for new
product and with its demise as a Top
40 station, the tight playlists of other
stations in the market becomes even
more acute.

Void

came to us about it and we changed
our hours but received so much re-
sponse to the Latin music program-
ming that we had to increase the

hours.”
Hansen is the only paid employe
(Continued on page 56)

New Music Sparks
Wichita’s KEYN

By FRANK BARON

LOS ANGELES—Artists and
record companies love KEYN in
Wichita, according to Roger Mundy,
program director. And the reason is
simple—the station plays lots of new
music, and doesn’t mind airing mu-
sic that isn’t on the charts.

“More new music is our key
phrase,” explains Mundy. “We wear
outour records here before our com-
petitors even get on them.” The man
who took over as program director
three years ago adds that “Top 40 is
mass appeal. You play whatever sur-
faces. Cream always rises to the top.
So in music, you must play the
cream of the material. Whatever
music is popular.

“You must follow record sales.
Rhythm and blues, rock, jazz, no

matter what. And we have found out
that singles sales don’t have as much
power as before. We get a weekly
sales list from record stores in town.
An individual piece list. We play
cuts we want—not just the singles off
the albums.”

KEYN is a top-rated Top 40 sta-
tion in the Wichita area, butit wasn’t
always thus. Mundy recalls that
when he took over, “we were doing
the same thing as our competitors.
We had lots of complaints from the
audiences, asking ‘Why don’t we
sound like FM?" ‘You’re not pro-
gressive,” and so on.” Obviously the
station changed.

Mundy notes that about five rec-
ords a week generally are added to

(Continued on page 22)

Claims ‘Image’ Jingles Return

LOS ANGELES—Though the shotgun jingle is still in
constant demand coast-to-coast, Jon Wolfert, president
of the jingles production house 6f JAM Creative Produc-
tions, Dallas, feels that many radio stations are trending
back to the longer “image” jingle in order to create a dif-
ferent sound in the market—especially in competitive sit-

uations.

“What probably will happen this year is that program
directors will realize when everyone in a market is using
the shotgun, it tends to lose its effect. When only one sta-
tion was using the shotgun, it stood out. But with several
stations using shotguns, they all tend to be ignored.

“Apparently, stations now want to go with longer im-

age things.

“This isn’t universally so, because we have a shotgun
package—the ‘Priority One’ package—that is all over the

place and still selling.”

JAM is one of the hottest jingles houses in business to-
day. And Wolfert, who operates the firm with his wife
Marylyn and three salespersons—Randy Bell in Evans-
ville, Ind.; Herb Springer in Courtland, N.Y.; and Paul
Allen in Greensboro, N.C.—terms himself as “your basic
jingles freak™: his personal collection of jingles numbers

in the hundreds—from every firm possible. He originally
moved to Dallas to work for PAMS and spent three years
with that firm before becoming a freelance mixer for stu-
dios in the area. Then he spent a little less than a year at
TM Programming doing production and helping put
one of their syndicated music services together. He

started JAM—the title comes from “Jon And Mary”—

about a year and a half ago and today his product is used
on such stations as WABC in New York, WQXI in At-
lanta, WPEN in Philadelphia, KCPX in Salt Lake City,
and WTOD in Toledo. Last week, he was cutting a new
jingles series for WAKY in Louisville.

The use of jingles by radio statipns hasn’t diminished,
he says. “Jingles are still a very effective method of creat-
ing an identity for a station—getting the call letters across
without boring the listener. They can be and should be
the trademark of a station—the best and most distinctive
trademark they have.” ’

JAM has many “trademarks” available, including its -
“Dimension 11" package for MOR format stations,
“Beatseat Music” for oldie format stations, and “Magic
Music” for country music stations.

d
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Playlist Prime Movers *  Regional Breakouts & National Breakouts

Action

TOP ADD ONS -

Playlist Top AddOns @

NATIONAL

MAXINE NIGHTENGALE-Right Back Where We Started From (United Artists)

FOUR SEASONS —December 1963 (W.B./Curb)
BAY CITY ROLLERS—Money Honey (Arista)

D —Discotheque Crossover

ADD ONS—The two key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

PRIME MOVERS—The two
products registering the great-
est proportionate upward
movement on the station’s
playlist; as determined by sta-
tion personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add On and
Prime Mover information to re-
flect greatest product activity
at Regional and National levels.

Pacific Southwest Region

AEROSMITH—Dream On (Columbia)

DONNY & MARIE OSMONO—Deep Purple (Ko
lob)

BAY CITY ROLLERS—Money Honey (Arista)

* PRIME MOVERS:

RHYTHM HERTAGE-Theme From SWAT
(ABC)

GARY WRIGHT—Dream Weaver (Warner Broth
ers)

BEE GEES—Fanny (RSO(

BREAKOUTS:

BAY CITY ROLLERS—Money Honey (Ansta)
CLEDUS MAGGARD—The White Kmight (Mer
cury)

MAXINE NIGHTENGALE—Right Back Where We
Started From (United Artists)

KHJ—Los Angeles
© DONNY & MARIE OSMOND —Deep
Purple (Kolob)
o AEROSMITH-Dream On (Columbia)

# BAY CITYROLLERS—Money Honey
(Arista) 23-12
% TONY ORLANDO & DAWN —Cupid
(Elektra)HB-19
K100 (KIQQ-FM)—Los Angeles

o NONE
[ ]
* NONE
*
KIIS—LosAngeles
o CLEDUS MAGGARD-The White
Knight (Mercury)

® PAUL DELICATO-Cara Mia (Artists Of
America)

% ELTON JOHN-Grow Some Funk/I
FeelLike ABullet (MCA)22-15

* BEE GEES—Fanny (RSQ) 20-14
KFXM-San Bernardino

® GARYWRIGHT—Dreamweaver (W.B.)
© DR.HOOK—Only Sixteen (Capitol)

* RHYTHM HERITAGE—Theme From
“"SWAT.”(ABC)12-4

* ERIC CARMEN-AIl By Myself (Arista)
26-20

KAFY—Bakersfield
o BELLAMY BROS.—Let Your Love Flow
(W.B./Curb)

o BAYCITY ROLLERS—Money Honey
(Arista)

* DAVID BOWIE—Golden Years (RCA)
21-17

D MIRACLES-Love Machine (Part 1)
(Motown) 10-3

KCBQ-San Diego

® ART GARFUNKEL-Breakaway
(Columbia)

® STYX-Lorelei (A&M)

* RHYTHMHERITAGE-Theme From
“SWA.T."(ABC)14-6

% AEROSMITH-Dream On (Columbia)
21-16

Based on station playlists through Thursday (2/19/76)

PRIME MOVERS-NATIONAL

GARY WRIGHT—-Dream Weaver (Warner Brothers)

ERIC CARMEN-AIl By Myself (Arista)
CAPTAIN & TENNILLE-Lonely Night (Angel Face) (A&M)

BREAKOUTS-NATIONAL

MAXINE NIGHTENGALE—Right Back Where We Started From (United Artists)

BAY CITY ROLLERS—Money Honey (Arista)

FOUR SEASONS—December 1963 (W.B./Curb)

KENO-LasVegas KNDE-Sacramento KRSP-Salt Lake City KELP-E} Paso WCFL—Chicago
® JIGSAW-Love Fires (Chelsea) o NONE o BELLAMY BROS.~Let Your Love Flow ® FOURSEASONS-December 1963 © DONNY & MARIEOSMOND -Deep
o MAXINE NIGHTINGALE —Right Back (W.B./Curb) (W.B./Curb) Purple (Kolob)
Where We Started From (U.A.) O © CAROLE KING—0nly Love Is Real © BAYCITY ROLLERS—Money Honey © NAZARETH-Love Hurts (A&M)
* GARY WRIGHT—Dream Weaver * RUFUS/CHAKAKHAN -Sweet Thing (0DE) (Arista) % RHYTHM HERITAGE-Theme From
(Warner Brothers) 25- 14 (ABC)32-16 * PILOT—January (EMI) 19-7 * RHYTHM HERITAGE - Theme From “SWAT."(ABC)18-10 "

* STYX-Lorelei (A&M) 32-25
KBBC —Phoenix

D% MIRACLES - Love Machine (Part 1)

o TONY ORLANDO & DAWN—Cupid
(Elektra)
® RUFUS/CHAKA KHAN—Sweet Thing

(ABC)
% GARYWRIGHT-Dreamweaver (W.B.)
21-12
* HAROLD MELVIN & THE
BLUENOTES-Wake Up Everybody
(Phila. Int'l.) 30-25
KRIZ—-Phoenix

(Motown)9-1
KROY-Sacramento

© RUFUS/CHAKA KHAN—Sweet Thing
(ABC)

o MAXINE NIGHTINGALE-Right Back
Where We Started From (U.A.)

* GARY WRIGHT-Dreamweaver (W.B.)

20-6
* EAGLES—Take [tToThe Limit

© DAVID BOWIE-Golden Years (RCA)

o BAYCITY ROLLERS—Money Honey
(Arista)

% RHYTHM HERITAGE—-Theme From
“S.WAT."(ABC)24-13

# ERIC CARMEN-AIl By Myself (Arista)
7-3

KQEQ-Albuquerque

(Asylum)12-8
KJR—Seattle

® QUEEN-Bohemian Rhapsody
(Elektra)

® FOURSEASONS—December 1963
(W.B./Curb)

o HELEN REDDY-SomewhereInThe
Night (Capitol)

o CLEDUS MAGGARD-The White
Knight (Mercury)

% FOURSEASONS—December 1963
(W.B./Curb) 26-19

# AEROSMITH-Dream On (Columbia)
29-22

KTKT-Tucson

% RHYTHM HERITAGE—Theme From
“SWAT."(ABC)10-4

D% MIRACLES—Love Machine (Part 1)
(Motown) 11-7

KING—Seattle

o TONY ORLANDO & DAWN-Cupid
(Elektra)

® AEROSMITH-Dream On(Columbia)

® BELLAMY BROS.—Let Your Love Flow
(W.B./Curb)

© MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.)

* LARRY GROCE—Junk Food Junkie
(W.B)19-10

 BEEGEES—-Fanny (RS0)17-9

Pacific Northwest Region

® TOP ADD ONS:

MAXINE NIGHTENGALE—Right Back Where We
Started From (United Artists)

ROXY MUSIC—Love s The Drug (Atco)
JIGSAW—Love Fire (Chelsea)

* PRIME MOVERS:

CAPTAJM & TENNILLE—Lonely Night (A&M)
QUEEN—Bohemian Rhapsody (Elektra)
ERIC CARMEN—All By Myself (Arista)

BREAKOUTS:

MAXINE NIGHTENGALE—Right Back Where We
Started From (United Artists)

ROXY MUSIC—Love Is The Drug (Atco}
JIGSAW-Love Fire (Chelsea)

KFRC-San Francisco

© ROXYMUSIC-Love Is The Drug
(ATCO)

o KIKIDEE-0Once A Fool (Rocket)

* LARRY GROCE—Junk Food Junkie
(W.B.)19-11

 GEORGE BAKER SELECTION-Paloma
Blanca (W.B.)HB-21

KYA-San Francisco

o CAROLEKING-0nly Love Is Real

(ODE)

o MAXINE NIGHTINGALE-Right Back
Where We Started From (U.A.)

# CAPTAIN& TENNILLE-Lonely Night
(A&M)23-11 =<

# ERIC CARMEN-All By Myself (Arista)

16-9
KLIV—San Jose

© ROXYMUSIC—Love Is The Drug
(ATCO)

® JOHN MILES—High Fly (London)

* ERIC CARMEN-AII By Myself (Arista)

12-8
* DR.HOOK—Qnly Sixteen (Capitol) 18-
14
KJOY—Stockton, Calif.

® RUFUS/CHAKA KHAN—Sweet Thing
. (ABC)
® CATEBROS.-Union Man (Efektra)
* ROXY MUSIC—Love Is The Drug
(Atco) 26-10 .
* CAPTAIN & TENNILLE-Lonely Night
(A&M) 20-6

% CAPTAIN & TENNILLE-Lonely Night

(A&M) 12-6
- % ELTON JOHN-Grow Some Funk/I
Feel Like ABullet (MCA) 18-12

KJRB-Spokane

® BELLAMY BROS.-Let Your Love Flow

(W.B./Curb)
o RUFUS/CHAKAKHAN-Sweet Thing
(ABC)
* QUEEN-Bohemian Rhapsody
(Elektra) 26-20
* BEEGEES—Fanny (RS0)20-16
KTAC-Tacoma

o NONE

% ERIC CARMEN—AIl By Myself (Arista)

18-9

% FOGHAT=Slow Ride (Bearsville) 13-7

KGW—Portland

® ROXY MUSIC—Love IsThe Drug
(ATCO) .

o MAXINE NIGHTINGALE-Right Back
Where We Started From (U.A.)

* QUEEN-Bohemian Rhapsody
(Elektra)29-19

# DAVID BOWIE-Golden Years (RCA)
23-15

KISN-Portland

o ROBERT PALMER-Give MeAnInch
Girl (Island)

® STYX—Lorelei (A&M)
# BEEGEES—Fanny (RS0) 19-4

* LARRY GROCE-)Junk Food Junkie
(W.B.)24-15
KTLK—Denver

® JIGSAW-Love Fire (Chelsea)

© MAXINE NIGHTINGALE-Right Back
Where We Started from (U.A.)

* NAZARETH-Love Hurts (A&M) 17-9

# AEROSMITH-Dream On (Columbia)
3931 -
KKAM—Pueblo, Colo.

® JIGSAW-LoveFire (Chelsea)
® RUFUS/CHAKA KHAN—Sweet Thing
(ABC)

% RHYTHM HERITAGE-Theme From
“SWAT."(ABC)12-6

* JONATHAN CAIN- Til it's Time To Say

Goodbye (Claridge) 19-13
KCPX—Salt Lake City

© MELISSA MANCHESTER-)ust You
And | (Arista)

® JIGSAW-Love Fire (Chelsea)

* QUEEN-Bohemian Rhapsody
(Elektra)29-18

* CLEDUS MAGGARD —The White
Knight (Mercury) 30-23

% BAY CITY ROLLERS—Money Honey
(Arista)23-15
KYNO—Fresno

® ROXYMUSIC—LovelsTheDrug

(ATCO)

o BAY CITY ROLLERS—Money Honey
(Arista)

% DAVID BOWIE-Golden Years (RCA)
27-19

* FOURSEASONS—December 1963
(W.B./Curb)22-16

Southwest Region
® TOP ADD ONS:

BAY CITY ROLLERS—Money Honey (Arista)
FOUR SEASONS—December 1963 (W.B./Curb)
TONY ORLANDO & DAWN—Cupid (Elektra)

* PRIME MOVERS:

GARY WRIGHT—Dream Weaver (Wamer Broth
ers)

CAPTAIN & TENNILLE—Lonely Night (A&M)
FOUR SEASONS—December 1963 (W.B./Curb)

BREAKOUTS:

FOUR SEASOMS—December 1963 (W.B./Curb)
BAY CITY ROLLERS—Money Honey (Arista)
TONY ORLANDO & DAWN—Cupid (Elektra)

KILT-Houston

® ART GARFUNKEL—Breakaway
(Columbia)

o DR.HOOK—0nly Sixteen (Capitol)

% CAPTAIN & TENNILLE-Lonely Night
(A&M) 28-16

% GARY WRIGHT-Dreamweaver (W.B.)
31-19

KRBE-FM —Houston

® FOURSEASONS—December 1963
(W.B./Curb)

o GARY WRIGHT—Dream Weaver
(Warner Brothers) .

* LINDARONSTADT-Tracks Of My
Tears (Asylum) 17-9

+ HAROLD MELVIN & THE
BLUENOTES—-Wake Up Everybody
(Phil. Inter.) 15-8

KLIF-Dallas

© CAROLE KING-0nly Love IsReal

(ODE)

o CHARLIE ROSS—Without Your Love
Mr. Jordan (Big Tree)

 GARY WRiGHT-Dreamweaver (W.B.)
25-15

* CAPTAIN & TENNILLE —Lonely Night
(A&M) 18-13

KNUS-FM—Dallas

De WING &A PRAYER/FIFE & DRUM
CORPS.—Baby Face (Wing & A Prayer)
® BEEGEES—Fanny (RSO)
* GARY WRIGHT—Dreamweaver (W.B.)
22-11
* HOTCHOCOLATE-You Sexy Thing
(Atlantic) 16-8
KFJZ—Ft.Worth

o BAY CITY ROLLERS—Money Honey
(Arista)
o RUFUS/CHAKA KHAN—Sweet Thing

(ABC)
* FOURSEASONS—December 1963
(WarnerBros./Curb) 25-16
* ERIC CARMEN—AIl By Myself (Arista)
13-6
KXOL—Ft. Worth

o NONE

[ ]
* NONE
*
KONO-San Antonio

" ® TONY ORLANDO & DAWN—Cupid

(Elektra)

© BELLAMY BROTHERS-Let Your Love
Flow (Warner Brothers/Curb.)

* JONIMITCHELL-In France They Kiss
On Main Street (Asylum) 35-24

* FREDDY FENDER-You'll Lose A Good
Thing (ABC)31-22

“SWAT."(ABC)11-3
% GARYWRIGHT-Dreamweaver (W.B.)
17-12
XEROK-EIPaso

o FOURSEASONS-December 1963
(W.B.7Curb)

® ELTON JOHN-Grow Some Funk/I
Feel Like A Bullet (MCA)

* JONATHAN CAIN='Tillt's Time To Say
Goodbye (October) 24-14

% GARYWRIGHT—Dream Weaver
{(Warner Brothers) 23-16

KAKC-Tulsa

® AEROSMITH-Dream On (Columbia)

® ROXYMUSIC—Lovels The Drug
(ATCO)

% EAGLES—Take It ToThe Limit
(Asylum)14-8

 DONNY & MARIE OSMOND -Deep
Purple (Kolob) 17-12

KELI-Tulsa

o NONE

[ ]

* CAT STEVENS—Banapple Gas (A&M)
HB-28

% EAGLES—Take It To The Limit

(Asylum)HB-29
WKY—0klahoma City

® AEROSMITH-Dream On (Columbia)

o BAYCITY ROLLERS—Money Honey
(Arista)

* ELTON JOHN—-Grow Some Funk/!
Feel Like ABullet (MCA) 18-13

% CAPTAIN & TENNILLE—Lonely Night
(R&M) 11-7

KOMA—Oklahoma City

o RUFUS/CHAKA KHAN-Sweet Thing
(ABC)

® CAROLEKING-0Only Love IsReal
(ODE)

% FOURSEASONS-December 1963
(W.B./Curb)21-16

* (Z:QTSTEVENS-Banapple Gas (A&M)

-19
WTIX—New Orleans

o TONY ORLANDO & DAWN-Cupid
(Elektra)

® FOURSEASONS—December 1963
(W.B./Curb)

* RHYTHM HERITAGE-Theme From
“SWAT."(ABC)10-5

* NEILSEDAKA-BreakingUp IsHard

. ToDo(Rocket) 12-8

KEEL—Shreveport

© WAYLON & WILLIE—Good Hearted
Woman (RCA)

© MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.)

* CATBROTHERS—-Union Man (Elektra)
28-20

* HAGOOD HARDY—The Homecoming
(Capitol) 16-11

Midwest Region

® TOP ADD ONS:

FOUR SEASONS—December 1963 (Oh, What A
Night) (W.B./Curb}

GARY WRIGHT—Dreamweaver (W.B.)
NAZARETH—Love Hurts (A&M)

* PRIME MOVERS:

ERIC CARMEN—AIl By Myself (Ansta)
CAPTAIN & TENNILLE—Lonely Night (Angel
(Face) (A&M)

GARY WRIGHT—Dreamweaver (W.B.)

BREAKOUTS:

FOUR SEASONS—December 1963 (Oh, What A
Night) (W.B./Curb)

TONY ORLANDO & DAWN—Cupid (ELektra)
BAY CITY ROLLERS—Money Honey (Arista)

\

WLS—Chicago
® ERIC CARMEN-AIl By Myself (Arista)
o GARYWRIGHT-Dreamweaver (W.B.)
% CAPTAIN & TENNILLE-Lonely Night
(A&M) 27-12
% RHYTHM HERITAGE-Theme From
“SWAT(ABC)12-5

* ERIC CARMEN-AIl By Myself (Arista)
116
WOKY—Milwaukee

o NONE
[ ]
% CAPTAIN & TENNILLE-Lonely Night
(A&M)13-6
% AEROSMITH-Dream On (Columbia)
10-5
WZUU-FM—Milwaukee

® QUEEN-Bohemian Rhapsody
(Elektra)

© BELLAMY BROS.-Let Your Love Flow
(W.B./Curb)

* ERIC CARMEN—AIl By Myself (Arista)
12-7

*

WNDE —Indianapolis

o BAY CITY ROLLERS—Money Honey
(Arista)

® GEORGE BAKERSELECTION-Paloma
Blanca (W.B.)

* ERIC CARMEN Al By Myself (Arista)
26-5

* EAGLES—-Take It To The Limit
(Asylum)9-2

WIRL—Peoria, Ill.

o TONY ORLANDO & DAWN—Cupid
(Elektra)

o BAY CITY ROLLERS—Money Honey
(Arista)

* GARY WRIGHT-Dreamweaver (W.B.)
25-15

* QUEEN-BohemianRhapsody™
(Elektra)32-25

WDGY —Minneapolis

o FOURSEASONS—December 1963
(W.B.7Curb)
[ ]
* EAGLES—Take It To The Limit
(Asylum) 19-9
* WHO-Squeeze Box (MCA)17-10
KDWB—Minneapolis

® NAZARETH-Love Hurts (A&M)

[ ]
* GARY WRIGHT-Dreamweaver (W.B.)
20-12
* ERIC CARMEN-AIl By Myself (Arista)
10-4
KOIL-Omaha

o FOURSEASONS—December 1963
(W.B./Curb)

® MELISSAMANCHESTER-JustYou
And | (Arista)

* BEE GEES—Fanny (RSO) 16-5

% CAPTAIN & TENNILLE—Lonely Night
(A&M)20-12

KIOA—Des Moines

® FOGHAT-Slow Ride (Bearsville)
© LARRY GATLIN-Broken Lady
(Monument)
* WHO-Squeeze Box (MCA) 13-5
* ERIC é:ARMEN-AII By Myself (Arista)
15-1
KKLS—Rapid City, S.D.

® ROXYMUSIC-LovelsThe Drug
(ATCO)

o RUFUS/CHAKA KHAN-Sweet Thing
(ABC)

* GARY WRIGHT-Dreamweaver (W.B.)
12-4

* QUEEN-Bohemian Rhapsody
(Elektra) 28-20

KQWB—Fargo, N.D.

o TONYORLANDO & DAWN-Cupid
(Elektra)

© BAY CITY ROLLERS —Money Honey
(Arista)

* GARY WRIGHT-Dreamweaver (W.B.)
26-14

* LINDARONSTADT-Tracks Of My
Tears (Asylum)32-23

(Continued on page 18)
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HAVE A HIT OF THEIR OWN:

THE ALBUM:
“BREAKAWAY"

666666

Featuring

THE SINGLE:
"TWANT TO STAY WITH YOU™




18

FEBRUARY 21, 1976, BILLBOARD

—

Billboard Sin

9

les Radio Action

Based on station playlists through Thursday (2/19/76)

Ploylist Top Add Ons @
Playlist Pime Movers *

® Continued from page 16
KXOK-St. Louis

© TONY ORLANDO & DAWN—Cupid
(Elektra)

o FOURSEASONS—December 1963
(W.B./Curb)

* EAGLES—Take It To The Limit
(Asylum)22-14

* CAPTAIN & TENNILLE—Lonely Night
(A&M) 16-10

KSLQ-FM-St. Louis

o GARY WRIGHT—Dreamweaver (W.B.)

© BOBDYLAN-Mozambique
(Columbia)

+ CAPTAIN & TENNILLE—Lonely Night
(A&M)14-10

* ELTON JOHN—Grow Some Funk/|
Feel Like AButlet (MCA)11-8

WHB—Kansas City

o FOURSEASONS—-December 1963
(W.B./Curb)

© ELTON JOHN-Grow Some Funk/1
Feel Like ABullet (MCA)

# EAGLES—Take It To The Limit
(Asylum)19-12

* RHYTHMHERITAGE—Theme From
“SWAT."(ABC)8-4

KEW1-Topeka

o TONY ORLANDO & DAWN—Cupid
(Elektra)

© WAYLON & WILLIE-Good Hearted
Woman (RCA)

+ EAGLES—Take It To The Limit
(Asylum) 15-9

+ NEILSEDAKA—-Breaking Up Is Hard
ToDo(Rocket) 16-10

North Central Region

® TOP ADD ONS:

SYLVERS-—Boogie Fever (Capitol)
SWEET—Action (Capitol)

MAXINE MIGHTENGALE —Right Back Where We
Started From (United Artists)

% PRIME MOVERS:

RHYTHM  HERITAGE-~Theme From SWAT
(ABC)

ERIC CARMEN-AIl By My Self (Arista)

GARY WRIGHT-Dream Weaver (Warner Broth
ers)

BREAKOUTS:

SWEET~Action (Capitol)

MAXINE NIGHTENGALE~Right Back Where We
Started Fom (United Artists)
MIRACLES~Love Machnie (Part 1) (Motown)

CKLW—Detroit

© JOHNNIE TAYLOR-Disco Lady
(Columbia)

o DAVID BOWIE—-Golden Years (RCA)

% ERICCARMEN-AII By Myself (Arista)
27-19

* RHYTHMHERITAGE ~Theme From
“SWAT."(ABC)13-9

WGRD—Grand Rapids

® ELTON JOHN—Grow Some Funk/|
FeelLikeABullet (MCA) *
De MIRACLES—Love Machine (Part 1)
(Motown)
 RHYTHM HERITAGE—Theme From
“SWAT."(ABC)17-3
* GARY WRIGHT-Dreamweaver (W.B.)
22-8
1-96 (WIZM-FM)—Grand Rapids

© RUFUS/CHAKA KHAN—Sweet Thing
(ABC)
® SWEET-Action (Capitol)
4 BEE GEES—Fanny (RS0) 18-9
* GARYWRIGHT—Dreamweaver (W.B.)
82
WTAC—Flint, Mich.

® SUZIQUATRO-Can The Can (Big

Tree)

o BACHMAN-TURNEROVERDRIVE-
Take It Like AMan (Mercury)

% BAY CITY ROLLERS—Money Honey
(Arista) 30-22

* PAULSIMON-50 Ways To Leave Your
Lover (Columbia) 6-1

WIXY—Cleveland

o CATE BROTHERS—Union Man
(Elektra)

® SYLVERS —Boogie Fever (Capitol)

* FOURSEASONS—December 1963
(W.B./Curb)24-13

+ FRANKIE AVALON—-Venus (De Lite)
26-21

WGCL—Cleveland

o SWEET—Action (Capitol)

o MICHEL POLNAREFF-If You Only
Believe (Atlantic)

s EAGLES—Takelt To The Limit
(Asylum) 15-9

 DARYLHALL & JOHN OATES—Sara
Smile (RCA) 12-7

13-Q (WKTQ)—Pittsburgh

WIBG—Philadelphia

WBZ-FM—Boston

WBBQ-Augusta

WHBQ-Memphis

© BAY CITY ROLLERS—Money Honey
(Arista)

® EAGLES—Take It ToThe Limit
(Asylum)

% RHYTHM HERITAGE—Theme From
“SWAT."(ABC)10-1

* GARY WRIGHT-Dreamweaver (W.B.)
23-17

WKBW—Buffalo

© AEROSMITH-Dream On (Colymbia)
® BEE GEES—Fanny (RSO)
* Eglc CARMEN-AIl By Myself (Arista)
19-6
+ KISS—Rock & Roll Alf Night
(Casablanca) 14-10
WSAI-Cincinnati

De MIRACLES—Love Machine (Part 1)
(Motown)
©® WHO-Squeeze Box (MCA)
4 RHYTHM HERITAGE-Theme From
“SWAT(ABC)11-4
+ CAPTAIN & TENNILLE-Lonely Night
(A&M)20-13
WCOL-Columbus
® SWEET—Action (Capitol)
© MAXINE NIGHTINGALE—Right Back
Where We Started From (UA.)
% GARY WRIGHT—-Dreamweaver (W.B.)
18-10
* QUEEN-Bohemian Rhapsody
(Elektra)21-16
WAKY —Louisville

De WING & APRAYER/FIFE & DRUM
CORPS.—Baby Face (Wing &A Prayer)
o SYLVERS-Boogie Fever (Capitol)
s LARRY GROCE-Junk Food Junkie
W.B.)19-10
* ERIC CARMEN—All By Myself (Arista)
24.17
WBGN—Bowling Green, Ky.
o MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.)
o DONNY GERRARD—Words (Greedy)
* SPINNERS - Love Or Leave (Atlantic)
13-6
* PAUL SIMON-50 Ways To Leave Your
Lover (Columbia) 14-8
WIET—Erie, Pa.

© CAPTAIN& TENNILLE-Lonely Night
(A&M)

o RUFUS/CHAKA KHAN—Sweet Thing
(ABC)

* REROSMITH-Dream On (Columbia)
31-19

* ERIC CARMEN—AIl By Myself (Arista)
25-15

WRIE—Erie, Pa.

© CAROLE KING—-0Only Love IsReal
(0DE)

o MAXINE NIGHTINGALE —Right Back
Where We Started From (UA.)

* EAGLES-Take It To The Limit
(Asylum)21-8

% RHYTHM HERITAGE~Theme From
“SWAT"(ABC)13-2

WCUE—Akron

® JIGSAW—Love Fire (Chelsea)

© MICHAELMURPHEY—Renegade
(Epic)

% CAPTAIN & TENNILLE—Lonely Night
(A&M)27-13

+ BAY CITY ROLLERS—Money Honey
(Arista) 39-26

Mid-Atlantic Region

® TOP ADD ONS:

FOUR SEASONS—December 1963 (W.B./Curb)
AEROSMITH=Dream On (Columbia)
DR. HOOK—Dnly Sixteen (Capitol)

* PRIME MOVERS:

CLEDUS MAGGARD-The White Knight (Mer-
cury)

ELTON JOHN—Grow Some Funk/I Feel Like A
Bullet (MCA)

BAY CITY ROLLERS—Money Honey (Arista)

BREAKQUTS:

DR. HOOK—Only Sixteen (Capitol)

MAXINE NIGHTENGALE—Right Back Where We
Started From (United Artists)

BARRY MANILOW-Try To Get The Feeling
(Arista)

WFIL—Philadelphia

o FOURSEASONS—December 1963
(W.B./Curb)

© AEROSMITH-Dream On (Columbia)

* ERI(l: CARMEN-AII By Myself (Arista)
20-11

 BAY CITY ROLLERS —Money Honey
(Arista) 24-18

o STANPETERS—Hit The Road Jack
(Quantity)

o BARRY MANILOW-Tryin' To Get The

Feelin’ (Arista)
* MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.) 25-16
* RUFUS/CHAKA KHAN—Sweet Thing
(ABC)20-13
WPGC—Washington

o NONE
®
* FOURSEASONS —December 1963
(W.B./Curb)18-6
* GARY WRIGHT-Dreamweaver (W.B.)
20-11
WCAO—Baltimore

© DR.HOOK-0nly Sixteen (Capitol)

o MAXINE NIGHTINGALE-Right Back
Where We Started From (U.A.)

% CAPTAIN & TENNILLE-Lonely Night
(A&M) 22-16

s ELTON JOHN—Grow Some Funk/!
Feel Like A Bullet (MCA) 17-13

WGH—Newport News, Va.

® CATSTEVENS—Banapple Gas (A&M)

© LARRY SANTOS—We Can't Hide It
Anymore (Casablanca)

% ELTON JOHN—Grow Some Funk/|
Feel Like ABullet (MCA)27-18

% CAPTAIN & TENNILLE—-Lonely Night
(A&M) 26-19

WYRE —Annapolis, Md.

© DR.HOOK—0nly Sixteen (Capitol)
© FOGHAT-Slow Ride (Bearsville)
* CLEDUS MAGGARD-The White
Knight (Mercury) 26-7
% BAY CITY ROLLERS—Money Honey
(Arista) 30-19
WLEE—Richmond, Va.

® ABBA-1{ Do, | Do, 1Do,| Do, | Do
(Atlantic)

© FRANKIE AVALON—Venus(De Lite)

s CLEDUS MAGGARD —The White
Knight (Mercury) 28-21

4 ELTON JOHN—Grow Some Funk/|
FeelLike A Bullet (MCA) 22-18

Northeast Region
® TOP ADD ONS:

RUFUS/CHAXA KHAN-Sweet Thing (ABC)
FOUR SEASONS - December 1963 (W.B./Curb)
MIRACLES~Love Machine (Part 1) (Matown)

* PRIME MOVERS:

ERIC CARMEN-AIl By Myself (Arista)
DAVID BOWIE~Golden Years (RCA)
BEE GEES—Fanny (RSO)

BREAKOQUTS:

RUFUS/CHAKA KHAN—Sweet Thing (ABC)
CAT STEVENS—Banapple Gas (A&M)

MAXINE NJGHTENGALE-Right Back Where We
Started From (United Artists)

WABC —New York City

© FOURSEASONS—December 1963
(W.B./Curb)

© NAZARETH-Love Hurts (A&M)

* Skl(l: 2(:ARMEN—AII By Myself (Arista)

6-

* PAUL SIMON—50Ways To Leave Your

Lover (Columbia) 5-1
WPIX-FM—New York City

o TONY ORLANDO AND DAWN—Cupid
(Elektra)
De PENNYMcCLEAN—Lady Bump (Atco)
% FOURSEASONS—December 1963
(W.B./Curb) 20-8
° % BEEGEES—Fanny (RS0)26-17
WBBF—Rochester,N.Y.

© JOHN MILES—High Fly (London)

o MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)

* BAY CITY ROLLERS—Money Honey
(Arista) 25-17

* GgRYWRIGNT—Dreamweaver(W.B.)
13.7

WRKO —Boston

De MIRACLES—LoveMachine (Part 1)
(Motown)
o HENRY GROSS—Shannon (Lifesong)
 DAVID BOWIE—Golden Years (RCA)
HB-20
% BAY CITY ROLLERS—Money Honey
(Arista)Zl- 13

o CATSTEVENS—Banapple Gas (A&M)

o JIGSAW—Love Fire (Chelsea)

* DAVID BOWIE—Golden Years (RCA)
28-16

D+ PENNY McLEAN-LadyBump (ATCO)
17-13
WVBF-FM—Boston

o CATSTEVENS—Banapple Gas (A&M)
o DR.HOOK—Only Sixteen (Capitol)
* GARYWRIGHT—Dream Weaver
(Warner Brothers)34-28
* FOGHAT-Slow Ride (Bearsville) 32-
26
WPRO—Providence

© BLACKBYRDS—Happy Music
(Fantasy)

o TRAMMPS—Hold Back The Night
(Buddah)

* CAPTAIN & TENNILLE—Lonely Night
(A&M)29-17 . -

+ ELTON JOHN—Grow Some Funk/|
Feel Like A Bullet (MCA) 30-19

WORC—Worcester, Mass.

o LARRY SANTOS—We Can't Hide It
Anymore (Casablanca)

o MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)

% BEE GEES—Fanny (RS0) 19-11

% FOURSEASONS—December 1963
(W.B./Curb)9-6

WDRC—Hartford

o DAVID BOWIE—Golden Years (RCA)

© RUFUS/CHAKA KHAN—Sweet Thing
(ABC)

* ELTON JOHN—Grow Some Funk/!
FeelLike ABullet (MCA)27-21

% RHYTHMHERITAGE -Theme From

_ “SWAT."(ABC)8-3

WTRY—Albany

© RUFUS/CHAKA KHAN—Sweet Thing
(ABC)

o CAROLE KING—Only Lovels Real,
(0DE)

+* QUEEN-Bohemian Rhapsody
(Elektra)21-19

* GARY WRIGHT—Dreamweaver (W.B.)
22-20

WPTR—Albany

o BAY CITY ROLLERS—Money Honey
(Arista)

© MICHAEL MURPHEY—Renegade
(Epic)

* EAGLES~Take It To The Limit
(Asylum)22-11

+ ERIC CARMEN—AIl By Myself (Arista)
23-12

Southeast Region

® TOP ADD ONS:

MAXINE NIGHTENGALE~Right Back Where We
Started From (United Artists)

BELLAMY BROS.~Let Your Love Glow (W.B./
Curb)

WAYLON & WILLIE-Good Hearted Woman
(RCA)

* PRIME MOVERS:

RUFUS/CHAKA KHAN-Sweet Thing (ABC)
BELLAMY BROS.—Let Your Love Flow (W.B./
Curb)

WYMON & WILLIE-Good Hearted Woman
{RCA)

BREAKOQUTS:

MAXINE NIGHTENGALE-Right Back Where We
Started From (United Artists)

BELLAMY BROS.-Let Your Love Flow (W.B./
Curb)

QUEEN—Bohemian Rhapsody (Elektra)

WQXI—Atlanta

o DAVID BOWIE—Golden Years (RCA)
© RUFUS/CHAKAKHAN—Sweet Thing

(ABC)

* GARY WRIGHT-Dreamweaver (W.B.)
16-7

% ERIC CARMEN—AIl By Myself (Arista)

13-5
WFOM-Atlanta

© HELENREDDY-Somewhere In The
Night (Capitol)

o MAXINE NIGHTINGALE—Right Back
Where We Started From (United
Artists)

% RUFUS/CHAKA KHAN—Sweet Thing
(ABC)39-29

+ BAY CITY ROLLERS—Money Honey
(Arista) 29-20

1-93 (WZGC-FM)—Atlanta

® STYLISTICS—You Are Beautiful
(AVCO)

© MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)

* GARY WRIGHT—Dreamweaver (W.B.)
19-9

D MIRACLES—Love Machine (Part 1)
(Motown) 13-6

o BELLAMY BROS.~Let Your Love Flow
(W.B./Curb)

© HEAD EAST-Love Me Tonight (A&M)

* D;(. HOOK-0nly Sixteen (Capitol) 23-
1

s GARY WRIGHT—-Dreamweaver (W.B.)
27-21

WSGN—Birmingham, Ala.

o BELLAMY BROS.—Let Your Love Flow
(W.B./Curb)

© COMMODORES—-Sweet Love
(Motown)

* MAXINE NIGHTINGALE—Right Back
Where We Started From (U .A.) 22-14

% RUFUS/CHAKA KHAN—Sweet Thing
(ABC)24-17
WHHY—Montgomery, Ala.
© WAYLON & WILLIE—Good Hearted
Woman (RCA)
®
+* KENNY ROGERS—Love Lifted Me
(UA)14-6
* BAY CITY ROLLERS—Money Honey
(Arista) 23-16
WTOB—Winston/Salem, N.C.

o TONY ORLANDO & DAWN-Cupid
(Elektra)

© MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)

% RHYTHM HERITAGE-Theme From
“SWAT."(ABC)19-14
# CAPTAIN & TENNILLE-Lonely Night
(A&M)20-15
WSGA-Savannah, Ga.

® ROXYMUSIC—Love Is The Drug
(ATCO)

© SWEET-Action (Capitol)

* QUEEN-Bohemian Rhapsody
(Elektra)30-24

s KC & THE SUNSHINE BAND —Queen
Of Clubs (TK)27-23

WTMA—Charleston, S.C.

o TONY ORLANDO & DAWN—Cupid
(Elektra)

®

* RUFUS/CHAKA KHAN—Sweet Thing
(ABC)HB-14

% RHYTHM HERITAGE-Theme From
“SWAT'(ABC)8-3

WKiX—Raleigh, N.C.

o BELLAMY BROS.—Let Your Love Flow
(W.B./Curb)

o MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.)
s CAPTAIN & TENNILLE-Lonely Night
(A&M)25-17
4 ROXYMUSIC~Love Is The Drug.
(ATCO)HB-24
WORD-Spartanburg, S.C.

® BCG—Street Talk (20th Century)
o SYLVERS-Boogie Fever (Capitol)
* DR.HOOK—Only Sixteen (Capitol) 25-1
* JOHNNIE TAYLOR-Disco Lady
(Columbia)HB-11
WAYS—Charlotte,N.C.

® FOGHAT-Slow Ride (Bearsville)

o MAXINE NIGHTINGALE —Right Back
Where We Started From (U.A.)

* FOURSEASONS —December 1963
(W.B./Curb) 13-6

* ELTON JOHN—Grow Some Funk/|
Feel Like ABullet (MCA)19-15

WNOX—Knoxville

© WING&APRAYER/FIFE & DRUM
CORPS.—Baby Face (Wing & A Prayer)

® ELTON JOHN—Grow Some Funk/|
FeelLike A Bullet (MCA)

s NAZARETH-Love Hurts (A&M) 17-4

* EAGLES—Take It To The Limit
(Asylum)14-3

WGOW-Chattancoga, Tenn.

® QUEEN-Bohemian Rhapsody
(Elektra)

® FOURSEASONS—December 1963
(W.B./Curb)

* HAROLD MELVIN & THE
BLUENOTES—Wake Up Everybody
(Phila.Int'.)22-10

* BOB FOGHAT—Slow Ride (Bearsville)
14-3

KAAY —Little Rock

" WAYLON & WILLIE-Good Hearted

Woman (RCA)

o ROXYMUSIC—LovelsThe Drug
(ATCO)

* FOURSEASONS-December 1963
(W.B./Curb)17-8

s ERIC CARMEN—AII By Myself (Arista)
12-4

WMPS—Memphis

o CREEDENCECLEARWATERREVIVAL-
| Heard It Thru The Grapevine
(Fantasy)

o MICHAEL MURPHEY—Renegade
(Epic)

 FRANKIE AVALON-Venus (De Lite)
HB-22

* CATSTEVENS—Banapple Gas (A&M)
HB-25

WMAK —Nashville

© NATALIE COLE—-Inseparable (Capitol)

© PETER FRAMPTON—Show Me The
Way (A&M)

* RHYTHM HERITAGE-Theme From
“SWAT.”(ABC)13-6

* DR.HOOK—-0nly Sixteen (Capitol) 19-
12

WLAC—Nashville

© NATALIE COLE-Inseparable (Capitol)

© CHARLIEROSS-Without Your Love
Mr. Jordan (Big Tree)

s HAROLD MELVIN & THE
BLUENOTES ~Wake Up Everybody
(Phila.Int'l.) 19-8

* FOGHAT—=Slow Ride (Bearsville) 13-7
WLCY—St. Petersburg, Fla.
® QUEEN-—Bohemian Rhapsody
(Elektra)
© LARRY GROCE-Junk Food Junkie
W8)
* GARY WRIGHT—-Dreamweaver (W.B.)
16-9
* CHARLIE ROSS—Without Your Love
Mr. Jordan (Big Tree) 29-22
WQAM—Miami
© FOURSEASONS —December 1963
(W.B./Curb)

o MAXINE NIGHTINGALE—Right Back
Where We Started From (U.A.)

* BEEGEES—Fanny (RS0)20-13

+ ERICCARMEN=AIl By Myself (Arista)
21-15

WFUN—Miami
o NONE

®

* NONE

*
Y-100 (WHYI1-FM)—Miami/Ft.
Launderdale

(] GARYWRIGHT—DreamweaveL(W.B.)

o HAMILTON, JOE FRANK &
REYNOLDS —Winners & Losers
(Playboy)

* CLEDUS MAGGARD —The White
Knight (Mercury) 7-2

D MIRACLES—Love Machine (Part 1)
(Motown) 10-7

WQPD—Lakeland, Fla.

© NATALIE COLE-|nseparable (Capitol)

© MICHEL POLNAREFF—IfYou Only
Believe (Atlantic)

* FOURSEASONS—December 1963
(W.B./Curb) 15-3

* RUFUS/CHAKA KHAN=Sweet Thing
(ABC) 16-5

WMF)—Daytona Beach, Fla.
o DAVID BOWIE—Goliden Years (RCA)

o CAROLE KING—0Only Love Is Real
(0DE)

* SWEET—Action (Capitol) 29-23

* GARY WRIGHT—Dreamweaver (W.B.)
21-16

o CREEDENCE CLEARWATER REVIVAL-
I|Heard [t ThruThe Grapevine
(Fantasy)

o DR.HOOK-0Only Sixteen (Capitol)

% DONNASUMMER-Love To Love You
Baby (0asis) 14-7

s ELECTRIC LIGHT ORCHESTRA—Evil
Woman (U.A)17-11

© Copyright 1976, Billboard Publi- |
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cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
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permission of the publisher. "




INTRODUCING THE GREATEST ROCK HIT OF ALL TIME!

THAT OLD
ET ROCK OF MINE

GRT-044

PERFORMED BY CHUCK McCABE,
THE BRIGHT NEW STAR FROM LOS GATOS

WORDS AND LYRICS BY
THE CREATOR OF PET ROCKS, GARY DAHL

MUSIC (AND MELODY ) BY
THE AFOREMENTIONED CHUCK McCABE
AVAILABLE NOW FROM GRT RECORDS

OUTSIDE CALIFORNIA
CALL TOLL-FREE 800 538-1770

WITHIN CALIFORNIA
CALL TOLL-FREE 800 662-9810

®

EQT A GRT RECORD GROUP CO.
DIV. OF GRT CORP.
RECORDS

WHO 1S CHUCK McCABE, AND WHERE THE HELL IS LOS GATOS?



20

FEBRUARY 21, 1976, BILLBOARD

Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Top Add Ons-National

LYNYRD SKYNYRD—Gimme Back My Bullets (MCA)

10 CC—How Dare You (Mercury)
SWEET-Give Us A Wink (Capitol)
BAD COMPANY—Run With the Pack (Swan Song)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—~
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national
levels.

Western Region

® TOPADD ONS:

LYNYRD SKYNYRD—Gimme Back My Bullets
(MCA)

10CC—How Dare You (Mercury)

BAD COMPANY—Run With The Pack (Swan
Song)

JERRY GARCIA~Reflections (Round Records)

*TOP REQUEST/AIRPLAY:

PETER FRAMPTON-~Frampton Comes Alive
(ASM)

808 DYLAN—Desire (Columbia)

PHOEBE SNOW-Second Childhood (Colum- -
bia)

LOGGINS & MESSINA—Native Son (Columbia)

BREAKOUTS:

LYNYRD SKYNYRD-Gimme Back My Bullets
(MCAy

KGB—(MCA)

MELISSA MANCHESTER-Better Days & Happy
Endings (Arista)

JUKKA OTOLONEN-Crossection (Janus}

KLOS-FM—LosAngeles

o KGB-(MCA)

© LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)

© JERRY GARCIA-Reflections (Round
Records)

[

* BOB DYLAN—Desire (Columbia)
s PAUL SIMON-Still Crazy After All
These Years (Columbia)
+ PETER FRAMPTON—Frampton Comes
Alive (A&M)
KOME-FM—San Jose

® LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)

© GOLDEN EARRING—To The Hilt (MCA)

© MELISSA MANCHESTER—Better Days
&Happy Endings (Arista)

® PRETTY THINGS—Savage Eye (Swan
Song)

+* PHOEBE SNOW—Second Childhood
(Columbia)

* JERRY GARCIA—Reflections (Round
Records)

+ PETERFRAMPTON—Frampton Comes
Alive (A&M)

+ BOBDYLAN-Desire (Columbia)

KDKB-FM—Phoenix

o KGB-(MCA)

© LYNYRD SKYNYRD —Gimme Back My
Bullets (MCA)

o JUKKATOLONEN—Crosssection
(Jarux)

® CHICKCOREA—Leprechaun (Polydor)

+* PETERFRAMPTON—Frampton Comes
Alive (A&M)

* WAYLON JENNINGS, WILLIE NELSON,
JESSI COLTER, TOMPALL GLASER—
Quttaws (RCA)

+* 10CC—How Dare You (Mercury)

* JANIS IAN-Aftertones (Columbia)

KPRI-FM—San Diego

® JOURNEY—Look Into The Future
(Columbia)

o BEBOPDELUXE-Sunburst Finish
(Harvest) .

e HENRY GROSS—Release (Lifesong)

© BAD COMPANY—Run With The Pack
(Swan Song)

% BOB DYLAN-Desire (Columbia)

+ LOGGINS & MESSINA—Native Son
(Columbia)

% QUEEN-ANight At The Opera
(Elektra)

+ JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

KZEL-FM—Eugene

BAD COMPANY—Run With

BOB DYLAN—Desire (Columbia)
PHOEBE SNOW-Second Childhood (Columbia)

KY102-FM—Kansas City

Based on station playlists through Thursday (2/19/76)

Top Requests/Airplay-National

PETER FRAMPTON—Frampton Comes Alive (A&M)

The Pack (Swan Song)

WABX-FM—Detroit

National Breakouts
* LYNYRD SKYNYRD-Gimme Back My Bullets (MCA)

SWEET—Give Us A Wink (Capitol)
ROY HARPER-When An OId Cricketer Leaves The Crease (Chrysalis)
CHICK COREA—The Leprechaun (Polydor)

WHFS-FM—Washington

WLIR-FM—New York

© LYNYRD SKYNYRD - Gimme Back My
Bullets (MCA)

® MELISSAMANCHESTER-Better Days
&Happy Endings (Arista)

o JUKKA TOLONEN-Crossection
(Janux)

® 10CC—How Dare You (Mercury)

+ BILLLABOUNTY—Promised Love
(20th Century)

+ PHOEBE SNOW—-Second Childhood
" (Columbia)

+ PETERFRAMPTON—Frampton Comes
Alive (A&M)

+ BAD COMPANY—Run With The Pack
(Swan Song)

KBPI-FM—Denver

® LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)

® JOURNEY—Look Into The Future
(Columbia)

© BAD COMPANY—Run With The Pack
(Swan Song)

® 10CC—-How Dare You (Mercury)

+ PETER FRAMPTON-Frampton Comes
Alive (A&M)

+ ELVIN BISHOP-Struttin’ My Stuff
(Capricorn)

+ LOGGINS & MESSINA—Native Son
(Columbia .

 FLEETWOOD MAC- (Reprise)
Southwest Region

@ TOPADD ONS:

LYNYRD SKYMYRD-Gimme Back My Bullets
(MCA)

BAD COMPANY—Run With The Pack (Swan
Song)

PHOEBE SNOW-Second Childhood {Colum-
bia)

10 CC—How Dare You {Mercury)

XTOP REQUEST/AIRPLAY:

PETER FRAMPTON-Frampton Comes Alive
{ALM)

BAD COMPANY-Run With The Pack (Swan
Song)

BOB DYLAN-Desire (Columbia)
JOURNEY—Look Into The Future (Columbia)

BREAKOUTS:

LYNYRD SKYNYRD-Gimmy Back My Bullets
(MCA)

PHOEBE SMOW-—Second Childhood (Colum
bia}

JOURNEY~Look Into The Future (Columbia)
SWEET-Give Us A Wing (Capitol)

KSHE-FM-St. Louis

® SWEET-Give Us AWink (Capitol)
© SPIDERS FROM MARS —(Pye)

® LYNYRD SKYNYRD—-Gimme Back My
Bullets (MCA)

© McKENDREE SPRING-To Young To
Feel This Old (Pye)

+ JOURNEY -Look Into The Future
(Columbia)

* STARCASTLE-(Epic)
* 10CC—How DareYou (Mercury)

+ PETER FRAMPTON-Frampton Comes
Alive (A&M)

KLOL-FM—Houston

o PHOEBE SNOW-Second Childhood
(Columbia)

® LYNYRD SKYNYRD-Gimme Back My
Bullets (MCA)

© MELISSAMANCHESTER—Better Days
&Happy Endings (Arista)

® JOAN BAEZ—-From Every Stage (A&M)
* BOBDYLAN-Desire (Columbia)

¥ PETER FRAMPTON —Frampton Comes
Alive (A&M)

* JONIMITCHELL—Hissing Of Summer
Lawns (Asylum)

+ BAD COMPANY —Run With The Pack
(Swan Song)

o EMMYLOU HARRIS—Elite Hotel
(Reprise)

© LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)
® 10CC—How Dare You (Mercury)

© JERRY GARCIA—Reflections (Round
Records)

+ PETER FRAMPTON—Frampton Comes
Alive (A&M)

+ BE BOP DELUXE-Sunburst Finish
(Harvest)
* BAD COMPANY—Run With The Pack
(Swan Song)
+ PARIS—(Capitol)
WRNO-FM—New Orleans

© BADCOMPANY—Run With The Pack
(Swan Song)

® LYNYRD SKYNYRD—Gimme Back My
Bultets (MCA)

© PHOEBE SNOW—Second Childhood
(Columbia)

® JOURNEY-Look Into The Future
(Columbia)

+ PETER FRAMPTON—Frampton Comes
Nive (A&M)

* BOBDYLAN-Desire (Columbia)

+ DAVID BOWIE-Station To Station
(RCA)

* ELVINBISHOP-Struttin' My Stuff
(Capricorn)

Midwest Region

@ TOP ADD ONS:
MELISSA MANCHESTER—-Better Days & Happy
Endings (Arista)
SWEET—Give Us A Wink (Capitol)
ROY HARPER—When An Old Cricketer Leaves
The Crease (Chrysalis)
LYMYRD SKYNYRD-Gimme Back My Bullets
(MCA)

*TOP REQUEST/AIRPLAY:

80B DYLAN-Desire (Columbia}

PETER FRAMPTON-Frampton Comes Alive
(A&M)

BAD COMPANY~Run With The Pack (Swan
Song)

DAVID BOWIE—Station To Station (RCA)

BREAKOUTS:

SWEET-Give Us A Wink (Capitol)

ROY HARPER-When An Old Cricketer Leaves
The Crease (Chrysalis)

LYNYRD SKYNYRD-Gimme Back My Bullet
(MCA)

SPIDERS FROM MARS—(Pye)

WWWW-FM - Detroit

© AL DiMEOLA—Land Of The Midnight
Sun (Columbia)

© LYDIAPENSE & COLD BLOOD—Cold
Blood (ABC)

® MELISSAMANCHESTER—Better Days
&Happy Endings (Arista)

© DIRK HAMILTON—You Can Sing On
The Left Or Bark On The Right (ABC)

- % BAD COMPANY—Run With The Pack

(Swan Song)
+ BOBDYLAN-Desire (Columbia)

+ PETER FRAMPTON—Frampton Comes
Alive (A&M)

* TED NUGENT-(Epic)
WMMS-FM—Cleveland

® SWEET-Give Us AWink (Capitol)

o SUTHERLAND BROTHERS &
QUIVER-Reach For The Sky
(Columbia)

® ROYHARPER-When An Old Cricketer
Leaves The Crease (Chrysalis)

® GREGKIHN—(Beserkley)

+ PETER FRAMPTON—Frampton Comes
Alive (A&M)

+ DAVID BOWIE-Station ToStation
(RCA)

+ BAD COMPANY—Run With The Pack
(Swan Song)

+ BOBDYLAN-Desire (Columbia)

® SWEET-Give Us AWink (Capitol)

© ROY HARPER—When An Old Cricketer
Leaves The Crease (Chrysalis)

® LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)

© SPIDERS FROM MARS—(Pye)

* JOURNEY-Look Into The Future
(Columbia)

+ PETERFRAMPTON—Frampton Comes
Alive (A&M)

* STARCASTLE-(Epic)

+ BAD COMPANY—Run With The Pack
(Swan Song)

WEBN-FM—Cincinnati

© SPIDERS FROM MARS—(Pye)

© DAVID COURTNEY-David Courtneys
First Day (United Artists)

© LYNYRD SKYNYRD—Gimme Back My
Bullets (MCA)

o WAYLON JENNINGS, WILLIE NELSON,
JESSICOLTER, TOMPALL GLASER-
Qutlaws (RCA)

\
* BOB DYLAN—Desire (Columbia)
+ FLEETWOOD MAC—(Reprise)

+ QUEEN-ANight At The Opera
(Elektra)

+* GARYWRIGHT—Dream Weaver
(Warner Brothers)

WYDD-FM—Pittsburgh

© MELISSAMANCHESTER-Better Days
&Happy Endings (Arista)

o PAULBUTTERFIELD—Putt In Your
Ear (Bearsville)

® LA EXPRESS—(Caribou)

© JOHN MAYALL—Notice ToAppear
(ABC)

* ROXY MUSIC—Siren (Atco)

 THE BAND—Northern Lights-
Southern Cross (Capitol)

+ EARTH, WIND & FIRE-Gratitude
(Columbia) ’

* PURE PRARIE LEAGUE—If The Shoe
Fits (RCA)

Southeast Region

® TOPADD ONS:

PRETTY THINGS-Savage Eye (Swan Song)
AL DiMEOLA-Land Of The Midnight Sun (Co
lumbia)

LYNYRD SKYNYRD-Gimme Back My Bullets
(MCA)

JIMMY BUFFETT—Havana Dadreamin’ (ABC)

*TOP REQUEST/AIRPLAY:

BOB DYLAN-Desire {Columbia)

JERRY GARCIA—Reflections (Round Records)
PHOEBE SNOW-—Second Childhood (Colum
bia)

BAD COMPANY—Run With The Pack {(Swan
Song)

BREAKOUTS:

PRETTY THINGS—Savage Eye (Swan Song)
AL DiMEOLA-Land Of The Midnight Sun (Co
lumbia)

LYNYRD SKYNYRD-Gimme Back My Bullets
(MCA)

JIMMY BUFFETT—Havana Daydreamin’ (ABC)

WSHE-FM—Ft. Lauderdale

o NONE
[

* NONE

*

o JIMMY BUFFETT—Havana
Daydreamin’ (ABC)

© LYNYRD SKYNYRD —Gimme Back My
Bullets (MCA)

® PAULBUTTERFIELD—Put It In Your
Ear (Bearsville)

® AL DiIMEOLA-Land Of The Midnight
Sun (Columbia)

* BOB DYLAN-Desire (Columbia)

+ BAD COMPANY —Run With The Pack
(Swan Song)

* JERRY GARCIA—Reflections (Round
Records)

# CATE & ANNA McGARRIGLE-(Warner
Brothers)

WRAS-FM—Atlanta

® PRETTY THINGS —Savage Eye (Swan
Song)

® KGB-(MCA)

® AL DiMEOLA-Land Of The Midnight
0f The Midnight Sun (Columbia)

© ROY HARPER—When An Old Cricketer
Leaves The Crease (Chrysalis)

+ BOBDYLAN-Desire (Columbia)

+ PETER FRAMPTON—Frampton Comes
Alive (A&M)

* PATTISMITH-Horses (Arista)

+ JERRY GARCIA—Reflections (Round
Records)

WAIV-FM—Jacksonville

® PRETTY THINGS —Savage Eye (Swan
Song)

e PHOEBE SNOW-Second Childhood
(Columbia)

® STARCASTLE-(Epic)

o WAYLON JENNINGS, WILLIE NELSON,
JESSICOLTER, TOMPALL GLASER-
Outlaws (RCA)

* ELVIN BISHOP-Struttin’ My Stuff
(Capricorn

+* DAVID BOWIE-Station To Station
(RCA)

* TOMITA=Firebird (RCA)

* LYNYRD SKYNYRD-Gimme Back My
Bullets (MCA)

Northeast Region

® TOP ADD ONS:

LYNYRD SKYNYRD-Gimme Back My Bullets
(MCA)

SWEET-Give U A Wink (Capitol)

PRETTY THINGS —Savage Eye (Swan Song)
10 CC—How Dare You (Mercury)

XTOP REQUEST/AIRPLAY:

;M()IBE SMOW-Second Childhood (Colum
13,

BAD COMPANY-Run With The Pack (Swan

Song)
PETER FRAMPTON—Frampton Comes Alive
(ALM)

MELISSA MANCHESTER—Better Days & Happy
Endings (Arista)

BREAKOUTS:

LYNYRD SKYNYRD-Gimme Back My Bullets
(MCA)

SWEET—Give Us A Wink (Capitol)

CHICK COREA-Leprechaun (Polydor)

DAVID SANCIOUS & TOME-Transformation

{Epic)

WNEW-FM—New York

® BRECKERBROTHERS—Back To Back
(Arista)

® SWEET-Give Us AWink (Capitol)
® STARCASTLE-(Epic)

® GENE COTTON—For All The Young
Writers (ABC)

+ BAD COMPANY —Run With The Pack
(Swan Song)

+ PHOEBE SNOW-Second Childhood
(Columbia)

 PETERFRAMPTON—Frampton Comes
Alive (A&M)

+ DAVID BOWIE—Station To Station
(RCA)

© LYNYRD SKYNYRD - Gimme Back My
Bullets (MCA)

® PRETTY THINGS—Savage Eye (Swan
Song)

o LYDIAPENSE & COLD BLOOD-Cold
Blood (ABC)

® SANTANA—Lotus(CBS-import)

* 10CC—How Dare You (Mercury)

* MELISSA MANCHESTER—Better Days
&Happy Endings (Arista)

* PHOEBE SNOW—Second Childhood
(Columbia)

* FLEETWOOD MAC—(Reprise)

WGRQ-FM—Buffalo

® LYNYRD SKYNYRD - Gimme Back My
Bullets (MCA)

© PHOEBE SNOW-Second Childhood
(Cotumbia)

® 10CC—How Dare You (Mercury)

o BARKLEY JAMES HARVEST-Time
Honored Ghosts.(Polydor)

* PETERFRAMPTON—Frampton Comes
Alive (A&M)

+ BOB DYLAN-Desire (Columbia)

* DAVID BOWIE —Station to Station
(RCA)

+* SUPERTRAMP—Crisis? What Crisis?
(A&M)

WMMR-FM—Philadelphia

® CHICK COREA-Leprechaun (Polydor)

© LYNYRD SKYNYRD-Gimme Back My
Bullets (MCA)

o DAVID SANCIOUS & TONE-
Transformation (Epic)

® SWEET-Give Us AWink (Capitol)

* MELISSAMANCHESTER—Better Days
& Happy Endings (Arista)

 BAD COMPANY—Run With The Pack

. (SwanSong)

+ PETER FRAMPTON—Frampton Comes
Alive (A&M)

* PHOEBE SNOW—Second Childhood
(Columbia)

WAAF-FM—Worchester

® SWEET-Give Us AWink (Capitol)

® McKENDREE SPRING—To Young To
Feel This Old (Pye)

® LYNYRD SKYNYRD—Gimme Back My
Bullet (MCA)

® PRETTY THINGS—Savage Eye (Swan
Song)

 BAD COMPANY—Run With The Pack
(Swan Song)

+ THE BAND—Northern Lights-
Southern Cross (Capitol)

* QUEEN-ANight At The Opera
(Elektra)

* PETER FRAMPTON—Frampton Comes
Alive (A&M)

WPLR-FM—New Haven

e DR.FEELGOOD—Malpractice
(Columbia)

© JOHNNY WINTER—Captured Live
(Blue Sky)

© LYDIAPENSE & COLD BLOOD-Cold
Blood (ABC)

® CHICK COREA—Leprechaun (Polydor)

* PRETTY THINGS—Savage Eye (Swan
Song)

* PHOEBE SNOW-Second Childhood
(Columbia)

% PETERFRAMPTON—Frampton Comes
Alive (A&M)

“ BAD COMPANY—Run With The Pack
(Swan Song)

WBRU-FM—Providence

o PHOEBE SNOW—Second Childhood
(Columbia)

© BOBMARLEY & THE WAILERS —Live
(Island import)

o DAVID SANCIOUS & TONE-
Transformation (Epic)

o PARIS—(Capitol)

+ BAD COMPANY—Run With The Pack
(Swan Song)

* LYNYRD SKYNYRD —Gimme Back My
Bullets (MCA)

+* PHOEBE SNOW-Second Childhood
(Columbia)

* 10CC—How Dare You (Mercury)

© Copyright 1976, Biliboard Publi-
cations, inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written

permission of the publisher.




Seattle’s KISW Is
In On New Music

LOS ANGELES—KISW in
Seattle is unusual. For 20 years it
was a classical outlet. For the past 18
months or so, it has been one of the
dominant rockers in the Pacific
Northwest.

One of the big reasons for the top
position, says general manager Bob
Bingham, is “our unique involve-
ment with our audiences. We keep
our audiences moving.”

FM-100, as it prefers to be called,
does things which many stations
have probably not even thought of.
Such as promoting 100 cent (§1) Fri-
day and Saturday night movies at a
local theater, where “classic-type
films are shown. The money,” notes
Bingham, “goes to the theater. We
getnothing from it but goodwill. But
it gives our audiences things to do.”

Or working in association with
concert promoter John Bauer at the
Gold Creek Dome, a combination
nightclub-concert hall outside
Seattle, “because they charge less
admission than downtown concerts.
Our jocks go to these things and em-
cee. It creates goodwill for us.”

Station once ran a food benefit for
the local food bank and the needy.
“We asked listeners to bring in a can
of food along with the 100 cent ad-
mission. We filled five barrels with
food. Donations were voluntary.”
Event took place at the Dome, which
uses KISW-taped music.

Bingham admits that “FM 100
doesn’t co-sponsor every concert it is
offered. Only if there’s something in
it for our audiences. We have credi-
bility. We have worked hard on
this.”

KISW has been a Kaye-Smith sta-
tion the past eight years, and uses
Lee Abrams of Atlanta as format
consultant. Parent firm owns six sta-
tions. The programming is unique,
but obviously paying off, as ratings
remain consistently high.

Every Monday through Friday
the outlet plays a new album, with-
out interruption. “This exposes ‘new
artists and music as soon as it comes
out. We promote this record heavily
during the day to create audiences,
and we ask the audience to call in
and give us feedback for potential
success.

“Every Saturday night we take a
‘classic’ album and play it in its en-
tirety—from midnight to | a.m. Sun-
day night from 8:30 to 1 a.m. we run
a concert special—one hour of the
best of the new releases. And every
day from 6 to 10 a.m. one special act
is featured, that artist getting three
cuts an hour. The act is heavily pro-
moted the day before.”

New Ga. Country
Station Looming

WARNER ROBINS, Ga.—Air
date for a new country station is
drawing closer here as the owners of
WRBN, an FM rock station, ready
facilities for an AM country music
operation at 1600 on the dial.

The call letters have not been fi-
nalized, according to program direc-
tor Rick Wimberly. WRBN, an FM
station, will keep its rock format and
“will be going stereo” in brand new
studios. The present studios will be
used for the country AM station.

“We're looking for several good
announcers willing to begin with a
good uptown sounding country sta-
tion,” Wimberly says. “We’ll, of
course, be needing record service for
our format. We get excellent Top 40
service and will continue to need
that for the FM.”

Station also involves itself with
the audience by doing a “concert
calendar” three times a day, telling
what concerts are coming to town,
and what shows are available at the
moment. Disk jockey Steve Slaton
also does a brief “lowdown” news-
gossip stint daily, giving information
about the industry itself.

Bingham acknowledges the fierce

competition between the 41 stations
in the Seattle market, adding that
“i’s a very good radio market, and
it's good for the listeners.”
" Lineup has Terry MacDonald
from 6-10 a.m.; Steve Spellman 10-3
p-m.; program director Lee Mi-
chaels 3-7 p.m.; Steve Slaton 7-mid-
night; Mike Russell midnight-6
am.. and Debbie Dwan doing news
bits at various times.

Bingham, formerly with sister sta-
tion KJR, started with KISW as the
only salesperson when that outlet
went rock. Michaels has been there
five years, the last 3% as program di-
rector.

“Disco music hasn’t affected us to
any great extent.” Bingham points
out. “There are a couple successful
discotheques in town, and some not
successful. It just hasn’t taken off
here as in other markets.” :

Station. he concludes, “is not very
contest-oriented, but we do a few
things. We did a logo contest, asking
our listeners to design a logo for us,
and received over 3.000 entries.
We're using a logo sent in by a lis-
tener. We also run a contest giving
away one album a week till the year
2001

Mostly, however, he says, the suc-
cess is due to the programming, “for-
matics” Bingham calls it, and in-
volvemgnt with the community.

KANC In
A Switch

ANCHORAGE — KANC, which
went on the air May 10, 1975, as a
progressive country station, is
changing formats to Top 40, accord-
ing to program director Bruce
Parker. “We’re going after KELL”
Parker says.

Harve Allen has been hired from
KELI toserve as production director
of the new format operation; he was
program director at KELI. Other air
personalities at the 10,000-watt sta-
tion include general manager John
R. Garland, who'll do the 6-9 a.m.
Hank Mann is operations consult-
ant.

“For eight months, the station did
well,” says Parker, but not well
enough. “The new format will be a
tight list ... oldies occasionally ...
an LP cut once or twice an hour.”

The mini-dramas produced by
Chuck Blore Creative Services, Los
Angeles, have been obtained. ds well
as a series of one-liners by veteran
voice personality Johnny Dark. Wil-
liam B. Tanner Co. producer is also
being used.

Huron's KOKK In
A Change To Top 40

HURON. S.D.—KOKK has
signed on here with a Top 40 format.

according to Brian Nelson, program -

director.

“We're only a daytimer. but hope
to expand in the future.”

The staff features Denny Pitman
6-10 a.m., new director L.A. Timms
10 a.m.-2 p.m., and Nelson 2-6 p.m.
The station is now trying to build up
a pre-1970 oldies library.

Radio-TV Programming

Vox Jox

LOS ANGELES-Like half of the
people in radio, I'll be attending the
annual convention of the National
Assn. of Broadcasters in Chicago
March 21-24. The Billboard suite
will be in the Conrad Hilton Hotel
on the 23rd floor. In fact, this year,
courtesy of the hustling of Jay
Blackburn of the firm of Hope, Ben-
nett, Blackburn, we'll be on the same
floor as Hope, Bennett, Blackburn
and TM Productions. I'm also trying
to get some other jingles and syndi-
cation firms to lock into the 23rd
floor.

In any case, this is a blanket invi-
tation to everyone within driving
distance to come to the party. I'll
open the Billboard suite about noon
on Sunday, March 21 and be there
through Wednesday noon.

*  x *x

Scott Burton, program-director of
KSD in St. Louis, is leaving to pro-
gram KFMB-AM in San Diego. . . .
WWVA, country station in Wheel-
ing, W.Va., that has night listeners
up and down the Eastern seaboard.
is looking for a morning man. Talk
to program director Robert W.
Knight. . .. Gary Burbank is shifting
from CKLW in Detroit to WHAS in
Louisville, a good MOR station.
He’ll do afternoon drive.

*  x *x

J.W. Dant, 714-772-4291, is look-
ing for Top 40 work. . . . Scott Shan-
non, former program director of
WQXI in Atlanta, is the new head of
record promotion for Casablanca
Records, Los Angeles: Buck Rein-
gold left Casablanca to become a
partner and general manager of
Chelsea Records, Los Angeles. . . .
Bob Richer, president of Abel Com-
munications, New York, called and
mentioned that he’d caught a live
performance by Elephant’s Memory
at a nightspot called Home, New
York City. He recommends that any
program director or general man-
ager visiting Manhattan ought to
make it a point to see and hear the
group. They play Sunday and Mon-
day nights.

*x  x  x

Happy Honker: Okay. so WCCO
in Indianapolis lost half a teenager
in the last ARB. Butif I called myself
a program director, I'd make it my
prime objective to beat them. ...
Johnny Collins, 602-995-4334, has
just returned from Tokyo where *1
helped start an all-English language
radio station there. I'm back in the
states now and looking for an MOR
station that needs a good jock and
music director. Before Japan. 1 did
the moming show for two years at
KOOL-FM in Phoenix.”

‘News Blimp’ Ups
Subscribers 50%

NEW YORK-—The Progressive
Radio Network offering *“News
Blimp” to station subscribers in-
creased its roster by almost 50% dur-
ing the past four months of 1975.

The “News Blimp” service con-
sists of densely produced three-min-
ute features usually offered on a
market exclusivity basis. Using rock
music. actualities, comedy, and
sound effects, they investigate cur-
rent topics ranging from environ-
ment, technology, and consumerism
to feminism, politics, and the arts.

Station subscribers include AM
and FM progressive and contempo-
rary rock stations nationwide, with a
concentration centered in the East-
ern United States, plus recent addi-
tions in California, Washington and
Kansas.

By CLAUDE HALL

The lineup at WCNC in Elizabeth
City, N.C., now has Jeff Thompson
6-10 a.m., with Joe Lamb Jr.
evidently sitting in as well from
7:30-9 a.m. each day: music director
Rick Roberts 10 a.m. 5:30 p.m,
Hunt Thomas 5:30-midnight, and
Hal Moore and Hugh Tarkenton on
weekends. ... Jimmy Rabbitt, ac-
cording to his manager Peter Racht-
man, has finished his LP. The LP,
called Jimmy Rabbitt & Renegade
was produced by Waylon Jennings
and will be released in March. Rab-
bitt, I remember from the old days
when he only used one T on his
name. ... Bo Donavan has left the
Sterling Recreation Organization;
he was national program director.

*  x x

That annual network broadcast of
the Lukemia Radiothon will be Feb.
21-22 and your station can still join
up. Call Ann Van Bebber, 213-900-
0733 for details. More than 60 radio
stations are now involved. including
many in the same cities.

*  x %

Pierre Eaton, vice president and
program director of WINX, Wash-
ington, put out an open letter last
week, claiming WINX was march-
ing head on against WPGC. But, see
if this makes programming sense:
“WINX will be the alternative. . . lis-
teners to WPGC-FM can get a
change by tuning to WINX: our

‘Swingin Years’
® Continued from page 14

rangers, a remarkable production
achievement which he will soon put
into syndication.

“There are still big band fans ev-
erywhere.” he says. “And based on
our mail pull. a lot of young fanatics
are becoming big band supporters. |
suspect millions of kindergarten
children today will, about a decade
from now, unleash a whole new hys-
teria for big bands. And I want to be
at a microphone when it happens.”

jocks are different, lower key. yet
happy and bright. The music is prac-
tically the same, record for record
for record. Rotation may vary
slightly. We are really excited. 1t’s a
hell of a challenge, but I know we
can do it. It won’t be easy, but we
won’t give up.”
* k%

The lineup at WSUX in Seaford.
Del., has general manager Bill Crisp
6-9 a.m., Wayne Fournier 9 a.m.-1
p.m., program director Al Frazier |-
6 p.m., and Dave Fleetweed 6-mid-
night, with Bob Banks and Ed Pase
holding down the weekends. WSUX

(Continued on page 22)
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These are best selling middle-of-the-road singles compiled
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& from radio station air play listed in rank order.
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E S =z TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
1 2 7 BREAKAWAY
Art Garfunkel, Columbia 3-10273 (Almo/Caledonian, ASCAP)
2 4 9 50 WAYS TO LEAVE YOUR LOVER
Paul Simon, Columbia 3-10270, (Paul Simon, BM!)
3113 4 LONELY NIGHT (Angel Face)
(Angel Face) Captain & Tennille, A&M 1782 (Don Kirshner, BMI)
4 5 9 TRACKS OF MY TEARS
Linda Ronstadt, Asylum 45295 (Jobete, ASCAP)
5 8 7 TAKE IT TO THE UMIT
Eagles, Asylum 45293 (Benchmark/ Kicking Bear, ASCAP)
6 6 8 ALL BY MYSELF
Eric Carmen, Arista 0165 (C.AM.-U.S.A,, BMI)
7 7113 THEME FROM “SWA.T."
Rhythm Heritage, ABC 12135 (Spellgold, BMI)
8 1{1 PALOMA BLANCA
| George Baker Selection, Warner Bros. 8115 (Warner Bros./Famous, ASCAP)
9 9 (10 DEEP PURPLE
Donny & Marie Osmond, Kolob 14840 (MGM) (Robbins, ASCAP)
10 3 (1 BREAKIN' UP IS HARD TO DO
Neil Sedaka, Rocket 40500 (MCA) (Screen Gems-Columbia, BMI)
11 | 16 5 VENUS
Frankie Avalon, De-Lite 1578 (PIP) (Kirshner Songs/Welbeck, ASCAP)
12 | 15 7 FANNY (Be Tender With My Love)
Bee Gees, RSO 519 (Atlantic) (Casserole, BMI)
13 | 14 & SINCE | FELL FOR YOU
Charlie Rich, Epic 8-50182 (Columbia) (Warner Bros., ASCAP)
14 |11 | 12 FLY AWAY
. John Denver, RCA 10517 (Cherry Lane, ASCAP)
15 | 21 9 SWEET LOVING MAN
Morris Albert, RCA 10437 (Fermata International Melodies/Sunbury, ASCAP)
16 | 12 | 12 LET IT SHINE/HE AIN'T HEAVY ... HE'S MY BROTHER
Olivia Newton-John, MCA 40495 (Window, BMI/Harrison/Jenny, ASCAP)
17129 6 ONLY SIXTEEN
Dr. Hook, Capitol 4171 (Kags, BMi)
18 | 26 6 DECEMBER 1963 (Oh What A Night)
Four Seasons, Warner Bros./Curb 8168 (Seasons/Jobete, ASCAP)
19 | 31 3 THE CALL
Anne Murray, Capitol 4207 (Beechwood, BMI)
20119 | 14 WINNERS AND LOSERS
Hamilton, Joe Frank & Reynolds, Playboy 6054 (Spitfire, BMI)
21 |10 |13 SOMEWHERE IN THE NIGHT
Helen Reddy, Capitol 4192 (Aimo, ASCAP/Irving, BMI)
2 | CuPD
Tony Orlando & Dawn, Elektra 45302 (Kags, BMI)
23 | 24 7 SCOTCH ON THE ROCKS
The Band Of The Black Watch, Private Stock 45055 (Peer International, BMI)
24 | 37 2 JUST YOU AND |
Melissa Manchester, Anista 0168 (Rumanian Pickle
Works/New York Times, BMI)
25 | 25 3 | FEEL LIKE A BULLET (In The Gun Of Robert Ford)
Eiton John, MCA 40505 (Big Pig/Leeds/Yellow Dog, ASCAP)
26 | 30 ) DOLANNES MELODIE
Jean Claude Borelly & His Orchestra, London 228 (Burlington, ASCAP)
27 | 28 4 TANGERINE
The Salsou! Orchestra, Salsoul 2004 (Caytronics) (Famous, ASCAP)
28 |17 |13 BABY FACE
Wing & A Prayer Pipe & Drum Corps, Wing & A Prayer 103 (Atlantic) (Warner
Bros., ASCAP)
29 (22|11 STAR TREK
Charles Randolph Grean Sounde, Ranwood 1044 (Bruin, ASCAP)
30 | 23 9 CHAIN GANG MEDLEY
Jim Croce, Lifesong 45001 (Kags/Conrad, BMI/Unichappell, ASCAP)
31 |20 8 INSEPARABLE
Natalie Cole, Capitol 4193 (Jay's Enterprise/Chappell, ASCAP)
32 | 42 2 LET YOUR LOVE FLOW
Bellamy Brothers, Warner Bros./Curb 8169 (Loaves & Fishes, BMI)
334 3 DREAM WEAVER
Gary Wright, Warner Bros. 8167 (Warner Bros., ASCAP)
34 | 46 3 CARA MIA
_ Paul Delicato, Artists of America 111 (Leo Feist, ASCAP)
35 | 34 5 WAKE UP EVERYBODY (Part 1)
Harold Melvin & The Blue Notes, Philadelphia International 8-3579
(Epic/Columbia) (Mighty Three, BMI)
36 | 38 4 CHLOE
Cy Coleman, RCA 10440 (Robbins/Chappell, ASCAP)
37 118 |10 TELL IT LIKE IT IS
Andy Williams, Columbia 3-10263 (Conrad/Glrap, BMI)
38 | 27 7 DURHAM TOWN (The Leavin')
Roger Whittaker, RCA 10447 (Arcola, ‘BMI)
39 | 48 2 LOVE FIRE
Jigsaw, Chelsea 3037 (Coral Rock/American Dress/Blesize, ASCAP)
40 | 49 2 1001D01D0IDOI DO
Abba, Atlantic 3310 (Counttess, BMI)
4] m ONLY LOVE IS REAL
Carole King, Ode 66119 (A&M) (Colgems, ASCAP)
42 1 32 6 YOU'RE A PART OF ME
Kim Carnes, A&M 1767 (Brown Shoes/Chappell, ASCAP)
43 | 33 8 ONE FINE DAY
Julie, Tom Cat 10454 (RCA) (Screen Gems-Columbia, BMI)
4 m IN FRANCE THEY KISS ON MAIN STREET
Joni Mitchell, Asylum 45298 (Crazy Crow. BMI)
45 | 50 2 I JUNK FOOD JUNKIE
Larry Groce, Warner Bros./Curb 8165 (Peaceable Kingdom, ASCAP)
46 m EMPTY TABLES
I 1 Frank Sinatra, Reprise 1343 (Warner Bros.) (Sergeant/Mercer/Van Heusen,
ASCAP)
47 IF LOVE MUST GO
Dobie Gray, Capricorn 0249 (Warner Bros.) (Irving, BMI)
48 | 44 I 4 EASY AS PIE
Biily “Crash” Craddock, ABC/Dot 17584 (Chappell, ASCAP)
s |IETI) onc A ool
' Kiki Dee. Rocket 40506 (MCA) (ABC/Dunhill/One Of A Kind, BMI)
50 m AFRICAN SYMPHONY

Henry Mancini Concert Orchestra, RCA 10463 (Warner-Tamerlane, BMI)
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CA photo

GOLD ROBIN—Radio station WXLO in New York presents its own version of a Gold Disk plaque to Silver Convention for
its “‘Fly, Robin, Fly’’ record that hit No. 1 on the station’s chart. At the presentation ceremonies, from left: Steve Green-
berg, RCA Records promotion manager for New York; Harry Spero, program manager for Midland International Rec-
ords (which is distributed by RCA); WXLO program director Lee Douglas, WXLO music director Gloria Ehrenfeld; WXLO
air personalities Steve Wee and Paulie, WXLO assistant music director Dennis Reidy, and WXLO air personality Gary

Pall.

® Continued from page 21

is Top 40; Frazier adds: “Record
promotion people feel they don’t
need us. Well, I have news for them:
in this market, they do and if they
need a reason, have them call me.”

WSUX-FM will be splitting from
AM in the next couple of months.
The FM will continue to rock and
the AM will program gospel and
country music.

“One last thing,” says Frazier.
“When | was growing up and
dreaming about being in radio, there
was a disk jockey who called himself
Jerry G. This was about 1964 or
1965. He was on KYW when it was
in Cleveland. When KYW went
back to Philadelphia, he went to
Chicago. | often wonder what hap-
pened to him. He was my hero.”

My own favorites, Al, were John
Hall (no relation) on KVOO, Tulsa,
from midnight to dawn; Ralph
Emery while he was still going to col-
lege and working the all-night show
on WSM in Nashvilie. Horace Lo-
gan and Frank Paige who did the
“Louisiana Hayride” live announc-
ing chores over KWKH in Shreve-
port, La.; Red Jones, then doing a
show called “Country Cavalcade”
each night over KVET in Austin,
Tex.—the first guy to greak “Blue
Moon Of Kentucky” by Elvis Pres-
ley outside of Memphis and Shreve-
port.

* k%

The staff of WCOZ in Boston now
features George Taylor Morris 6-10
a.m., Steven Capen 10 a.m.-noon,
Lesley Palmiter noon-4 p.m., pro-
gram manager Clark Smidt 4-7 p.m.,
music director Ken Shelton 7-11
p.m., and Mark Parenteau 11 p.m.-2
a.m. Swing is handled by Lisa Karlin
and Robert Desiderio. Beverly Mire
is music and operations coordinator.

Campus FMer WLYX
Emphasizes Classical

MEMPHIS—Newest station in
Memphis is WLYX, FM station on
the campus of Southwestern, a pri-
vate liberal arts co-ed college en-
dowed by the Presbyterian Church.

The station plays mainly classical
music, much of it on request, but
also includes progressive rock, blue-
grass, jazz and special programs of
blues.

It started a trend with its “Sittin’
In” program broadcasting live per-
formances. The station announced
plans recently to begin broadcasting
live at some private parties.

The first was last week with a pro-
gram of rock music by Larry Rasp-
berry and the Highsteppers.

Vox Jox

WCOZ, an FM station, features
what Smidt calls an “appealing pro-
gressive” format. I would assume it’s
similar to KLOS in Los Angeles, a
format progressive station pro-
grammed by Tom Yates. In case his-
tory ever wants to know, Craig Bow-
ers, once with ABC Radio, came up
with the concept of formatting pro-
gressive LP cuts, as far as I know.
* Kk %

Robin Walker writes: “Six months
ago, 1 joined Lee Abrams in pro-
gramming WLRS in Louisville, Ky.
I wanted to get my head into some of
Lee’s systems and research proce-
dures and, I must admit, 've learned
a lot about the new direction of FM
album-oriented radio. It's been well
worth the time.

“I think a lot of the systems of Lee
and some of the other FM program-
mers can be adapted to other for-
mats, both AM and FM. At the com-
pletion of this project, | will set up
my own consulting firm out of
Louisville. The only thing standing
between me and being the new Kent
Burkhart is about 15 clients.

“I had a lot of good luck a few
years ago consulting WROK in
Rockford, 11, and since then I have
developed four highly researched
format concepts. I'm now anxious to
find a station to use my country for-
mat on. Country radio has been for
so long lacking in the kind of re-
search, discipline and format struc-
ture that has been a necessity in Top
40, MOR, and progressive radio. I've
put a country format together that is
not progressive country, but a
broad-appeal classic country con-
cept that will attract more than just
the hard-core country fan, while not
turning the loyal country listener off
either. The years | spent with Don
Nelson at WIRE in Indianapolis
sure didn’t hurt my thinking on this
subject.”

* k%

There’s a reunion—if you can call
it that—of old KCBQ jocks who
worked at the San Diego station
from about 1956 to about 1966.
Scott Palmer, now with KGB in San
Diego, is searching for Robin Scott,
Lord Tim, Chuck Clemons, and
Ralph Menard to invite them to the
shindig. Call him at 714-297-2201 if
you know where any of these people
are. ... Thomas Wood is the new
program director of WWWY in Co-
lumbus, Ind., and the lineup has
general manager Tom Isaac 5-9:30
a.m., Kave Kurtz until 2 p.m., Tom
Wood 2-7:30 p.m., and Tom Free-
man until 1 am. Wood adds: “For-
mer night shift announcer Doug
Clarke has returned to Indiana

(Continued on page 23)

| New Music

Sparks KEYN

® Continued from page 14

the playlist, “even though we know
full well that they aren’t all hits. But
some songs deserve to be heard. We
pick our music once a week.”

Barry Casey is the music director,
and Mundy helps with music selec-
tions. The station plays top 30 and
oldies, with, admittedly, “one strong
AM station as our competition,
along with an automated FM station
and one other, trying to be progres-
sive.”

KEYN audiences differ, Mundy
feels. “We have a higher percentage
of active listeners. They pay atten-
tion to the radio, rather than just
have the set on. We can motivate our
listeners.”

This, in turn, helps the sales de-
partment. “We outsell the other sta-
tions, locally. Our sales manager,
Dave Frieden, won't take ‘no’ for an
answer.”

The station has not been affected
by disco music. “Discos are here to a
certain extent, but they are not as
popular in Wichita as in larger mar-
kets. A couple of discos opened in
the last few months, and they are
having some effect on-our playlist.
The playlist has about 38 records,
and recurrences.”

Mundy feels that “Locally, Wich-
ita is semi-closed, entertainment-
wise. Disco music will expand for a
while, but it isn’t here to stay in
Wichita. Discos came up during eco-
nomic strife. They are a cheap way
to be entertained. Wichita has not
been hurt by the recession. Our fac-
tories are working overtime. There is
no economic need for discos here.”

Even though the station “doesn’t
program to teens, we are looking for
healthy figures this season in the 18-
34 group. And we are tied for No. 1
in the 18-49 bracket here. We don’t
get the teens at night. They all have
portables.”

Mundy knows his market and the
area, having been at a radio station
in Wellington, Kan,, then as a part-
time tv booth announcer, followed
by a stint at KSTT in Davenport.
Bobby Rich, formerly of KSTT, but
now with a San Diego station, was a
big influence on Mundy’s radio ca-
reer, as was Charley Kusac, with
KNOR in Norman, Okla. “Charley
taught me how to think,” Mundy ac-
knowledges.

KEYN presents a 24-hour-a-day
lineup consisting of Mike Miller
from 6 to 9 a.m.; Mark Winston 9 to
noon; Barry Basey noon to 3 p.m;
Mundy 3to 6 p.m.; J. W. Walker 6 to
10 p.m.; Jim Buchanan 10 p.m. to 2
a.m.; and CIliff Brothers 2 to 6 am.
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Univ. full-time and is remaining
with WWWY on a part-time basis,
along with other part-timers Brian
Trauring, Steve Barrett, and Susan
Stearns.

* * *

Hal Murray has joined KRAK in
Sacramento as deejay and produc-
tion director. He’d been the mid-day
man at KNEW in San Francisco. . ..
On Valentine’s Day, KRTH, oldies
station in Los Angeles, played intros
provided by listeners; for weeks, lis-
teners called the station remarking
on the songs that brought them to-
gether with loved ones. ... Charles
Lake, program director of WPEZ in
Pittsburgh, has dropped off the air
to concentrate on programming. Re-
placing him on the air is Jeff Lucifer,
who’ll also handle production
chores.

* * *

Would the following persons
please contact me with their ad-
dresses—I have some commenda-
tions they might like to have to
frame for their walls: Paul Gallis;
Wayne McAteer of CJOE in Can-
ada; Tom Gilardi; Scott Carpenter,
who was with CHUM in Toronto
back in 1972, and Moise Benvenuti
who was with WDBS also in 1972.
For some reason, the person han-
dling these commendations couldn’t
find the addresses of the winners
and thus never mailed them out. 1
came across them as I was clearing
out some old files a couple of days
ago and would like to have them de-
livered.

* * *

George Lee has been promoted to

BubblingUnderThe,

__HOT100_

101—HAPPY MUSIC, Blackbyrds, Fantasy 762

102—THE GAME IS OVER (What's The Matter
With You), Brown Sugar, Capitol 4198

103—ONCE A FOOL, Kiki Dee, Rocket 40506
(MCA)

104—(Call Me) THE TRAVELING MAN, Mas-
queraders, Hot Buttered Soul 12157
(ABC) /

105—MAKE ME SMILE, Steve Harley & Cockney
Rebel, EMi 4201 (Capitol)

106—LOVING POWER, Impressions, Curtom
0110 (Warner Bros.)

107—DOLANNES MELODIE, Jean-Claude Boreily
& His Orchestra, London 228

108—I'M SO LONESOME | COULD CRY, Terry
Bradshaw, Mercury 73766 (Phonogram)

109-1T'S COOL, Tymes, RCA 10561

110-LOVIN’ AS YOU WANNA BE, Pete Wing-
field, Island 051

BubblingUnderThe

. ToplPs__|

201-10 cc—The Original Soundtrack, Mercury
SRM-1-1029 (Phonogram)

202—CONWAY TWITTY, Twitty, MCA 2176

203—AMERICAN GRAFFITI, Vol. Ifl, MCA2-8008

204—CHARLIE RICH, The World of Chariie Rich,
Now Everybody Knows, RCA APL1-1242

205—-R0OY WOOD, Mustard, United Artists UA-
LA575-G

206—KEITH JARRETT, Backhand, ABC/Impulse
ASH 9305

207-TYMES, Tymes Up, RCA APL1-1072

208—BECKER BROTHERS, Back To Back, Arista
AL 4061

209—O0NE FLEW OVER THE CUCKOO’S NEST,
Motion Picture Soundtrack, Fantasy F-
9500

210-DANNY KIRWAN, Second Chapter, DJM
DJLPA 1 (Amherst)

program director of WSJS and
WTQR Winston-Salem, N.C. He’s
been with WSJS for eight years. In
another staff change, Randall H.
Gibson has been named production

coordinator of both stations: he’d
been operations manager. ... Gary
Waight is now operations manager
of WAAT in Johnstown, Pa. Works
for Bill Phillips, who just came up

from WBES in Charleston, W.Va,,
to manage the station. The station
features a progressive format, but
Waight has backed the format off
the extra heavy sound. In fact, 10

p-m.-2 a.m. Waight does a “Disco
92” show under the non-de-airwaves
of the Disco Kid. He would like bet-
ter record service, singles, albums,
and disco records.

KEEP SOME OF THE

For further information or to order, mail
the following coupon to: Box 1,000,000, Billboard
Publications, 9000 Sunset Blvd., Los Angeles, CA 90069

FOR YOURSELF

IN THESE TIMES, CAN YOUR PROMOTION
DOLLARS STRETCH FAR ENOUGH FOR YOU TO SAY
“THANKS A MILLION”

TO THOSE WHO HAVE MADE IT A MILLION-SELLER?

We Can Help
We are able to stretch your existing budget by one third . . .

Here’s How
A unique new process of producing simulated golden discs has
enabled us to drastically cut costs without cutting quality.

To order simulated gold replicas of a vinyl album or single.. ..
complete with your label copy. .. with a4” x 6” photo-etched
black imprinted dedication plate . . . mounted on an attrac-
tive walnut plaque . . . here's all you have to provide:
paper labels —two for each plaque ordered
copy and suggested layout for the dedication plate
atypewritten list of recipients’ names
and, if desired, your company logo
and actual size artwork for the album cover
NOTE: The manufacturer of this product is in no way
affiliated, sponsored, endorsed or otherwise con-
nected with any industry association or any other
manufacturer, sponsor or promoter of gold
records or gold albums. The
product itself is not in-
tended to imply that the per-
formance cited thereon has
achieved a specitic unit sale.
You may order your gold rec-
ord presentation plagues for just
$60 per album plague (15" x 18”)
$40 per singles plague (10” x 14”)
All prices FOB Los Angeles, Calif.
Subject to state and local taxes.
Special price quotation on quantities
of 100 or more.

[

Name Title,

Company

Address

City State Zip.

Please supply plaques. Size: album Please send me further information. [J
{number} single O

Enclosed are: labels (2 for each record ordered) (]
copy desired for dedication plate (J

Signature
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Fulson Wins
New Support
With Blues

By JEAN WILLIAMS

LOS ANGELES—After 30 years
as a recording artist, blues singer
Lowell Fulson is being accepted by
the youth market.

Fulson has a new LP on Granite
“The O’ Blues Singer,” which he de-
scribes as “contemporary blues.”

“l have taken the moaning and
groaning out of my blues.” says Ful-
son. “You don’t have to cry in your
beer with blues, and I am now offer-
ing a dancing and pleasurable lis-
tening blues,” he says.

Fulson recorded his new album in
Memphis, “because I wanted to
record blues with a beat, and [ feel
Memphis is the place to accomplish
this,” he explains.

He explains that to achieve a new
sound, he required new musicians,
therefore he hired the Free Form
Experience, an integrated band
whose oidest member is 22, as his
back-up group.

With his new sound comes new
performing facilities. He has moved
from the small “blues only” night-
clubs to nationally known rooms
such as the Troubador in Los An-
geles.

He points out that he is now being
sold as a pop artist with the same ad-
vantages and vehicles afforded pop
acts.

His newest single, “Do You Love
Me” taken from his new LP is not
only being aired on pop and r&b sta-
tions, but discos have picked up on
the tune, he says.

Because of this type of exposure,
negotiations are underway for Ful-
son to appear on television variety
shows including the Sammy Davis
and Dinah Shore shows.

Record Man Entertainment, a
concert promotion firm in Los An-
geles. is sponsoring a blues festival to
be held at the Shrine Auditorium or
Santa Monica Civic Center in Los
Angeles, starring Fulson. It is re-
ported the show will be filmed for tv
distribution.

Fulson has written more songs
than he can remember, including 3
0’Clock In The Morning,” recorded
by B.B. King.

“I deal with everyday situations
when writing songs, but most people
when dealing with a blues singer feel
they are singing and writing about
themselves,” says Fulson. “If you lis-
ten to the lyrics of the tunes, you will
realize that no one man can suffer
that much,” he adds.

He cites the tune “Step At A
Time,” on his new LP as an example

{Continued on page 25)

“INSIDE AMERICA PART 1&2"

by Juggy Murray Jones
Jupiter 902

Exploding

All Over

NO. 47 FIRST WEEK
(ENGLAND)

BILLBOARD’S HITS
OF THE WORLD

Available at your local Distributors

© Copyright 1976, Billboard Publications, Inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of.the publisher.

Billboard SPECIAL SURVEY For Week Ending 2/21/76
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(Biddu) Pye 71057 (ATV) (Chappel!, ASCAP)
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11 2]10 SWEET THING—Rutus featuring Chaka Khan 34136 | 6 THE DEVIL IS DOING HIS WORK—chi. ﬁ 85| 2 I'M-SO GLAD—)r. Walker
(T. Maiden, C. Khan), ABC 12149 Lites (B. Holland), Soul 35116 (Motown)
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ﬁ 9 13 BOOGIE FEVER (Motown) (Stone Diamond/Mighty Three, BMI) Stevie) Four Tops
= Sylvers = - p
(K. St Lews, F. Perren), Capitol 4179 L Y (anlinsvﬁg )T:;"T&e ’1'2343"‘(’2‘:":,‘:’0 Tl 8 g N
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(Sherlyn, B Pri 6 | 6| D0 WITH FEELING=vere 2ers v | T m 7S CO0L-tmes
i ancy, C. Jackson),
20 111 %CO‘J’":G PSWYER—)"EPZN“"O'SHO = (5 Davis, M. Sogery Gore 120 CHeb ) (Web I, (Chappell, ASCAP)
. jackson, M. Yancy), Curtom arner B
Bios.) (ay’s Enterprses/Chappell, ASCAP) ﬁ o il ?:K:Lriméeﬁf&o“%?soom 88| 95| 2 aovsr:runss IN PARADISE-
= innie Riperton
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The Super
Album
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“Blue
Max”

Abet 407

Oliver
Sain

You asked for it!

The heaviest
DISCO played cuts
together on one single.
Abet 9463

And now it's
TWO HOT!

“Party
Hearly”

Playing heavy
R&B — Pop — Disco

“She’s
A Disco
Queen”

Playing heavy
Pop — R&B — Disco

Ask your Distributor
about the
Nashboro Winter
Allowance Program
through March 15, 1876
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1011 Woodland Street
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General News

- -« RETAILER DISCO

. VIP Store Offers
. New Sound Lures

By JEAN WILLIAMS

LOS ANGELES--VIP retail
record shop, in the Crenshaw district
here, operates musically as a disco
with an in-house deejay playing
continuous music.

“We are introducing new music
concepts,” says Robert Johnson,
salesman of the outlet. “Customers
no longer have to guess at the rec-
ords they are buying.

“All employes take new promo-
tional LPs home to review. We then
discuss the albums during our meet-
ings. With this method, we are in a
position to accurately inform our
customers of what we feel is good
product,” he continues.

“We are notonly interested in sell-
ing records: we want our customers
to come back.”

VIP, a black-owned seven-chain
operation with retail outlets in Pasa-
dena, Inglewood, four shops in Los
Angeles and one in Jackson, Miss..
opened the Crenshaw store one year
ago.

Wonder Big
Winner At
Image Fete

LOS ANGELES—Stevie Wonder
captured two awards in the 11 music
categories at the ninth annual Image
Awards. held at the Hollywood Pal-
ladium Feb. 7

Winners and categories are:
James Cleveland, gospel artist: Es-
ther Phillips, blues artist; Gladys
Knight & the Pips, vocal group:
Earth, Wind & Fire, mixed vocal
group: Natalie Cole, female artist:
Stevie Wonder, male artist; Stevie
Wonder, songwriter; Quincy Jones,
producer/recording; Effie Smith,
Stax Records, as executive of the
year and Philadelphia International,
company of the year.

Ella Fitzgerald received the spe-
cial president’s award.

The Watts Prophets, Theodore
Pendegrass and the Blue Notes,
Jimmy Witherspoon, Ashford and
Simpson and Rosco Lee Brown were
among those providing the enter-
tainment for the capacity crowd.

Jim Maddox. program director of
KDAY, Los Angeles, and Rod
McGrew, operations manager of
KJLH, Los Angeles, hosted the
event.

Leroy Robinson produced the af-
fair and H.B. Barnum performed as
music director.

Black Bull Productions. owned by
Stevie Wonder, presented the Bev-
erly Hills/Hollywood branch, spon-
sor of the awards. with a check for
$15,000 to be used in a special schol-
arship fund.

Music Seminars To
Begin On Feb. 21

LOS ANGELES--Attorney Al
Schlesinger veteran legalist in many
phases of the music industry, will
conduct the first of four bi-monthly
music seminars at noon Saturday
(21) at East/West Center, 2865 W.
9th St. here.

The three-hour study sessions will
cover subjects ranging from song-
writer contracts through the func-
tion of performing rights societies
and the international music market
and its licensing. The charge for
each session is $6. Sponsor is Song
Registration Service.

Johnson explains that a month
ago, VIP’s owner, Cletus Anderson,
inititated a new promotional cam-
paign. Customers who purchase two
LPs receive 25 singles free.

“We contact labels for promo-
tional copies of new and old singles.
These are the records that we give
away with the two LPs,” says John-
son.

“The labels will gain by us giving
exposure to an artist whose records
may not be selling,” he adds.

The outlet has also gone into auto-
graph sessions. Each Saturday, an
act is invited to sign autographs in
the store. From the album cover of
the act, a billboard is erected on the
side of the building to advertise the
act.

Co-op advertising plays a major
roll in bringing in customers. One
hundred and twenty-one spots are
run weekly on KDAY, KGFIJ,
KUTE, KJLH and KBCA. [n addi-
tion to advertising the store. the act
signing autographs is tagged onto
the end of the ad.

Johnson explains that VIP caters
to the 21-40 male and 18-40 female.
He further explains that 70% of its
customers are black and 30% Japa-
nese and Oriental. But since picking
up KDAY, younger customers are
coming in.

“The FM jazz-oriented stations
are responsible for the major portion
of our LP sales,” says Johnson.

He contends LPs are up in sales
two to one over singles. And 8-track
tapes have even surpassed singles.

He attributes the store’s increase
in LP and tape sales to its policy of
playing albums for customers,
thereby exposing different musical
sides of an artist.

He notes that even VIP’s young
clientele now favors albums.

Johnson claims that in the past
year, the average customer has spent
from $150-$300 on LPs and tapes.

VIP stocks pop, r&b, jazz, rock,
Jamaican and gospel music.

Johnson explains that the outlet
carries a complete line of jazz in
large quantities and a full line of
rock, but in small quantities.

Its LPs retail for $3.88, catalog
items $4.97 and singles 85 cents.

" SoulSauce

® Continued from page 24

of how he writes tunes. “I got the
idea while in New York City. People
were running all over each other. I
would go just around the corner, and
find the same person just standing
there doing nothing. [ had to wonder
why they were rushing so to go no-
where. The song means just slow
down and take it easy, you'll get
there.”
* K x

Rick Holmes has returned to
KBCA-FM in Los Angeles after
three years.

“Holmes was released three years
ago for using language during the
family hour not in keeping with the
station’s policy,” says Saul Levine,
owner of the outlet.

He points out that KBCA has
been negotiating with Holmes for
the past two years for his return to
the airwaves.

As of Tuesday (17), Holmes will
be heard from noon-2 p-m.or4 p.m.
The schedule has not been firmed.

*x  x x

Remember. .. we’re in communi-
cations so let’s communicate.
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E *STAR  Performer—LP's  registering E
5 greatest proportionate upward prog- S
x | % | e this week = | e
2188 28|58
TITLE TITLE
21342 atist Label & Mamber %l % | B | st Label & Number
£ | 5|2 | (Dist Label) £ 9| x| (Dist Label)
1| 1]12| GRATITUDE 32| 17| 16| MAKING MUSIC
Earth. Wind & Fire Bill Withers, Columbia PC33704
Columbia PG 33694
2| 3|13 RUFUS FEATURING 331 36| 5| GET OUT'A MY WAY
CHAKA KHAN Houston Person, 20th Century/
ABC ABCD 909 Westbound W 219
3| 2|12 | WAKE UP EVERYBODY Pr| 47| 2| MOTHERSHIP CONNECTION
Harold Melvin & the Blue Notes Parliament, Casablanca NBLP 7022
Philadelphia Int’l. PZ 33808
(Epc/ Columbia) Py 43| 2| senLousLy
4 4 | 13 | FAMILY REUNION Major Harris, Atlantic SD 18160
0'Jays. Philadelphia International PZ
G s nerstons P2 gl 44| 2| BRASS CONSTRUCTION
United Artists UA-LA545-G
51 514 FEELS SO GOOD
Grover Washington Jr., Kudu 24 S1 371 38 4 CONFESSIN' THE BLUES
() Esther Phillips, Atlantic SD 1680
6| 619 | LOVE TO LOVE YOU BABY
38| 28| 11| WHEN LOVE IS NEW
(D&nsr;s:gr)nu Oasis DCLP 5003 Billy Paul, Philadelphia lnternational
PZ 33843 (Epic/Columbia)
71 7 (10| SPINNERS LIVE!
Atlantic SD 2910 3942 8| | LOVE THE BLUES, SHE
HEARD MY CRY
8| 9|27 | HONEY George Duke, BASF/MPS MC 25671
Ohio Players, Mercury SRM-1-1038 (Audiofidelity)
{Phonogram)
9 |10 | 29 | INSEPARABLE ﬁ 50 | 2| BEAST FROM THE EAST
Natalie Cole, Capitot ST 11429 Mandrill. United Artists UA-LA577-G
10 | 8 | 10 | RATTLESNAKE 41| 40| 5| RAISING HELL
Ohio Players. 20th Century/ Fatback Band Event EV 6905
Westbound W 211 (Polydor)
11 |13 | 9 | ARCHIE BELL & THE 42| 34| 13| HOT CHOCOLATE
DRELLS Big Tree BT 89512 (Atlantic)
Tsop PZ 33844 (Epic/Columbia)
12 {11 [ 15 | WHO 1 AM 43 | 27 | 20 | LET'S DO IT AGAIN/
David Ruffin, Motown M6-849 S ORIGINAL SOUNDTRACK
Staple Singers with Curtis Mayfield,
13 (16 | 14 | PLACES AND SPACES Curtom CU 5005 (Warner Bros.)
Donald Byrd, Blue Note BN-LA549-G
(United Artists) 44 39| 15| DRAMA V
14 