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Mech. Fees Dispute
Entering New Phase

NEW YORK  As copyright revi-
sion heads into the home stretch.
music publishers and record com-
panies are rallying to contest the is-
sue of mechanical mydlllu on a4 new
hullleground.

Already. legal opinion in both
camps is in sharp dispute over the
continued applicability of current h-
censes at the 2-cent rate for records
that maintain their sales life into the
new copyright cra.

Col's James To Pop
Some Jazz Surprises

By ELIOT TIEGEL

NEW YORK  There are some
smpn\u in \lorg for fans of * pm-
gressive music™ or more correctly in-
strumental juzz as itis heard on Co-
lumbia.

Bob James. director of progressive
adr since last September, is fusing

new elements into the music from
two standpoints: as a producer and
as a4 musician sideman on the

recording sessions.
And with the hybrid form of jazz
crossing into the pop idiom hcclluxc
(Continued on puge 5)

Revision is expected to win Con-
gressional passage by the end of the
vear with an increase in the statutory
rate to become effective in Junuary.

While agreement must stitl be
reached between the Senate and
House on the new rate, itU's a fore-
gone conclusion that the final rate

(Continued on page 12)

ASCAP Woos Writers Via
erformance Logs

CurrentP

NEW YORK ASCAP has
moved 1o re-enforce its appeal o
new writers by placing them initially
on a “current performance™ basis,
and adjusting its distribution for-
mula to beef up carly performance
rovalty payouts.

Germany’s GEMA Income
Up 7% Over Previous Year

By WOLFGANG SPAHR

BERLIN -GEMA income for
1975 rose by more than 7% from
1974 figures. it was reported at the
annual society meeting here.

From a total $112 mllllon mncome
in 1974, the total climbed to $120
million last vear. There were in-
creases in all but one revenue sec-
tion —a drop in music on television
income of $55.000.

A breakdown of the figures
shows: performing rights. $42 mil-
lion: mechanical rights. $65 million:
Radio Luxembourg. $800.000: Ra-
dio Europe 1. $1.7 million.

From radio. GEMA collected an
increase of $1.2 million. Europe 1
paid $700.000 more than the previ-
ous vear. and Radio Luxembourg
$150.000 less than in 1974,

GEMA received an increase of
12.1% from the record industry in
royalties. And there was an imcrease
of $680.000. or 14.6%. from foreign
countries.

The society has an invested capi-
tal of $4.1 million and fixed assets of
$24 million. GEMA paid out $10
million on  saliries. commissions,

(Continued on page 52)

Home Videodisk, Cassette
Mart Video VISIon s Goal

By IS HOROWITZ

The society has petitioned  the
U.S. District Court here to amend its
consent decree to permit these and
other distribution changes for
writers. with a hearing on the pro-
posal scheduled for July 30.

The new plan would remove the
option of new members to elect the
traditional “four-fund™ distribution
method which is designed to average
out pay ments over a parlod of years.,
flattening out valleys and pml\\ fFor
new writers this method provides
less performance income in the first
vears off membership.

However. a companion proposal
would also make it casier for writers,
both newly elected and long-time
society members. to move back and
forth between current performance
and four-fund formulas.

A letter will be sent to all ASCAP
members by president Staniey
Adams outlining the projected
amendments in time for them to reg-

ister reactions at the court hearing if

they desire to do so.
In an affidavitto the court. Adams
states that the change affecting new

writers will enable them to “receive
the full value of their performances
on a current basis as earlv as pos-

(Continued on page 14)

Memorex Vs. Taxes
In Infringement Suit

By JOHN SIPPEL

LOS ANGELES Memorex
Corp. is charging Rick and Ron
Taxe. convicted preprecorded tape
pirates, and two other defendants
with blank tape trademark infringe-
ment and packaging counterfeiting
in a Federal District Court here.

The suit by the major blank tape
manufacturer seeks a temporary in-

junction to halt the Taxes and co-de-

fendants Tom Klinck and Peter
Kratz from continuing to market
their Sound/Pro blank cassette line.
Plaintiff claims the detendants,
along with their firms, Sound/Pro.
Sound/Pro  Marketing: Omni
Sound Merchants: Custom Tape:

Macho Leasing doing business as
(Continued on page 45)

Black Oak Arkansas charge across the airways with their latest MCA album
“Balls Of Fire.” filled with the contagious fever-like rock and roll that
has become BOA's trademark in today's music world. The album contains
the group’s latest single “Fistful of Love.” With the exception of
“Ramblin” Gamblin’ Man" (by Bob Seger) and “GREAT BALLS OF FIRE”

(by Hammer-Blackwel) all of the cuts were written by the group. Black
Oak Arkansas produced the entire album (MCA-2199). (Advertisement)

Italy’s Private Radio
And TV Judged Legal

ROME--A ruting of the Halian
Constitutional Court here has effec-
tively legalized Ttaly’s estimated 600
private radio stations and 50 private
television companies.

The ruling says that parts of law
which made them illegal were un-
constitutional.  providing that the
stations operate locally and not na-
tionwide and that they do notinter-
fere with RAlL. the State broad-
t.l\lmb system.

Growth of the radio stations. all
operating on the FM band. and the
v companies, which offer limited
transmissions in northern Jtaly.
came after an earlier court decision

(Continued on puge 54)

By STEPHEN TRAIMAN

NEW YORK —Personalized disco
video software integrating graphic
visuals with the audio from top art-
ists” hits is the newest wrinkle in the
industry. But Video Vision is looking
down the road to the home video-
disk /cassette mart as well. Helping
labels “market” their acts s an im-
mediate by-product.

Agreeing that the big hang-up to
ddlc on any really vmrlhv\ hllc disco
software has been the high price of
full video performance rlghl\ from
artists and/or their labels and man-
agement. Peter I'rank and Joe Za-
more with their partners have gone
o only audio syne rights and their
own visuals.

“Video as a closed circuit medium
is a very personal kind of entertain-

(Continued on page 34)

From the kaleidoscopic body music of Spirit to the flat-out rock ‘n'roll
that proved Jo Jo Gunne’s main suit, JAY FERGUSON has made his mark:
Ebullient vocals, romping piano, atmospheric synthesizer. all anchored
by his wry, raucous songwriting. Now JAY'S on his own, fronting a cooking
band assembled for the occasion with the blessings of producer Bill
Saymzcyk to breathe fire into nine new FERGUSON originals. ALL ALONE
IN THE END ZONE (7E-1063) on ASYLUM RECORDS:  (Advertisement)

S T o

(Advertisement!

E T H E &

Featuring the Premier Single HEY MY LOWVE" |WBS B234)
On Warner Bros. records ond tapes. Produced by Stove Barri & Michaael Omartian
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General News

Labels Back Cable TV Concerts

Upcoming Acts Vie For New Exposure In Manhattan

NEW YORK-—The advent of a
weekly in-concert music series on
cable television here. funded by
various record companies. has re-
sulted in another form of exposure
for upcoming label acts with good
live potential.

Although there have been cable

concerts in the past, there has never
been a series under the economic
auspices of manufacturers.

The series—Clubhouse: The
Home Of FM-TV"—kicks off in
early August with part one of a one-
hour set by John Miles, British
rocker inked to London Records.

U.K. Sales In $$ Decline
Despite High Price Index

By PETER JONES

LONDON —Statistics just out re-
veal a dramatic drop in manufac-
turers’ sales in the first three months
of 1976.

The figures. from British Pho-
nographic Industry. in fact confirm

McCartneys
Buy Morris
Music Firm

NEW YORK-Edwin H. Morris
Music has been sold to the Paul and
Linda McCartney firm. MPL Com-
munications, for a sum that may to-
tal more than $9 million by the time
final payments become due.

The acquisition is another facet 1n
MPL’s expansion strategy that has
the firm increasing conventional
publisher holdings while using its
growing pool of copyrights as a
springboard for a complete produc-
tion complex.

Latter phase of MPL's master
plan will gain new impetus next
month when Wings member Denny
Laine goes into the studio to record
an album tentatively titled “Denny
Laine Sings Buddy Holly.” The firm
owns the Holly tune catalog. The
master will be leased to an outside
label. still to be named.

Sale of the Morris firm will not
upset its current operation, it is
stressed. Top muanagement will be
retained and the firm will continue
to be administered by Chappell Mu-
sic.

In a deal with Chappell last year.
the Polygram subsidiary won ad-
ministration rights, later supple-
mented by subpublishing rights to
the catalog in Europe. The forcign
arrangements will also remain in
force under the new Morris own-
ership.

Buddy Morris will stay on as head
of the MPL Morris division under a
five-year employment contract. as
will Agnes Kelleher, general man-
ager.

Morris expects to devote much of
his time. as he has in the past. to de-
veloping theatrical music properties.
The firm is currently represented on
Broadway with “A Chorus Line.”
“Shenandoah™ and “Grease.™

Morris says final closing of the
catalog sale is due in September,
with payments to him staggered over
a period of years. “With interest on
unpaid balances. the total price
should be between $9-$10 million,”
he says. although it might come to a
bit less once liabilities are finally cal-
culated. The Morris catalog consists
of more than 12,000 titles.

Morris says he had been offered a
number of deals by “conglomerates”
in past years, but resisted these ad-
vances to continue the firm’s identity
as an independent.

the worst fears of industry chiefs—a
drop of some 4% on sales totals for
the same period in 1975,

BPI members delivered $65.7 mil-
lion worth of records and tapes to
the trade during the first quarter.
And, the seriousness of this percent-
age drop is put into greater perspec-
tive when viewed 1n relation to an
increase of 21% in the retail price in-
dex during the same period.

Unit sales in all categories were
down significantly, with the excep-
tion of singles which remained
about the same, at 14.2 million. This

(Continued on puge 51)

Jukehox Fees
On C'rights
Hanging Fire

By M.LDRED HALL

WASHINGTON-The Kasten-
meier House subcommittee was
unable to finish its copyright revi-
sion markup last week. The subcom-
mittee will resume and probably fin-
ish markup the week of July 19in its
race 1o report the bill out to the full
Judiciary Committee.

Hanging fire is an amendment to
exempt jukebox royalty rate in the
bill from any further review.

The main drive of last week's
markup session was to perfect and
approve the subcommittee’s blue-
print for a permanent. presidentially
appointed three-man Copyright
Royalty Commission to review stat-
utory rates under compulsory licens-
ing in future years. It would replace
the Senate bill's corresponding
Copyright Rovalty Tribunal.

The new commission’s dramatic.
last-minute entry on the scene dis-
tressed Rep. George Danielson (D-
Calif.). He warned that the drastic
change from the Senate’s copyright
tribunal concept “could be the
death-knell of the copyright revi-
sion.

But subcommittee chairman Rep.

(Continued on page 74)

This is the fourth in a series on sug-
gestions for improving mono sound on
television. In this installment, record-
ing studio engineers who work on tv
projects offer their comments.

LOS ANGELES—"Nobody at the
networks really cares about sound
on tv, that's why it will never really
be any good.”

“The tv people are interested. they
really do want to make sound bet-
ter.”

This company is underwriting the
costs of the program planned for
taping July 13.

The program will be filmed at CI
Recording Studios here, where Lon-
don will change the atmosphere by
adding a set design. According to
Arnie Rosenthal, the show’s co-pro-
ducer (with Marcy Abramson. for-
merly of Mercury Records), Club-
house will be recorded on 16 tracks
with the actual filming being done
on Y-inch color videocassettes.

“This is really the second concert
show we've done for Manhattan
Cable, the first being a jazz pro-
gram—live at Boomers (a New York-
bused jazz club).” he savs. “That
show was a 13-week program sup-
ported by A&M-tHorizon Records
and Arista Records. through com-
mercials they bought which aired at
the start and end of the airing.”

Already in the can tor the Club-
house series is a set of 30-minute
shows featuring jazz organist
Charles Earland. funded by his la-
bel. Mercury Records.

Rosenthal says his cable produc-
tion company has sent proposals to
all of the major record labels and has
had interest from Columbia, Capri-
corn and Atlantic. in addition to the
above mentioned.

“The reason we call the program
“The Home of FM-TV” is because 1t

{Continued on page 10)

Bankruptcy Issue:
Stax, Memphis Bank
Launch Battle in Court

By ELTON WHISENHUNT
MEMPHIS—Stax Records Inc. and Union Planters National Bank finally
ot to their showdown in Bankruptey Courtin a protracted hearing lasting sev-
eral days with Stax contending it should be allowed to open and operate and

UP charging it should stay closed.

The bank presented evidence that Stax owed it $8.8 million. owes CBS. Inc.,
$11 million, has total debts of $30.8 million and could never be a viable entity.

Musicland, Marsh
Will Meet Apart

LOS ANGELES—-The Music-
land retail store chain and the
J.L. Marsh rackjobbing oper-
ation and its dealers will hold
separate annual meetings  this
summer. Suppliers have been in-
vited to participate in a July 11-
14 session for Marsh at the Play-
boy Club at Lake Geneva and an
Aug. 1-5 Musicland bash at Ar-
rowwood Lodge. Alexandria.
Minn.

The two Pickwick Inter-
national divisions of the Min-
neapolis Heilicher domain are
the largest in the U.S. in their re-
spective trade classifications and
draw  peak executive supplier
participation.

N.Y. Belasco Could Be a
Venue For Popular Talent

NEW YORK—Negotiations are underway to bring pop music to Broadway
on a regular basis beginning this fall at the Belasco Theatre with Neil Sedaka

slated as the opening artist.

This will be the first time pop music is featured year-round in a theatre on
the Great White Way_ after several vears of experimenting at the Palace. Min-

skoft and Uris houses.

DISCO WARE
A BIG ITEM
AT NAMM

By ALAN PENCHANSKY

CHICAGO-The sound of disco
could be heard amid the din of elec-
tronic and acoustical instruments
being demonstrated at the NAMM
International Expo here June 26-29,
as U.S. music retailers increasingly
are being sought as outlets for disco-
thegue hardware.

European manufacturers of disco-
theque equipment particularly were
evident at the McCormick Place
gathering. pointing up a long history
of sales through music retailers in
their countries.

Stressing the tie-in between disco-
(Continued on page 34)

TV SOUND: A PROBLEM

Engineers See Better Future

These are just two of the divergent
opinions of those most actively in-
volved in the problem of how to get
the best sound on tv, a problem that
has grown somewhat over the past
few years with the advent of more
musical shows aimed at a contempo-
rary audience. There are some who
feel the problem has also lessened
somewhat, primarily because more
care is being taken in offering decent
sound on television.

Under the guidance of Howard
Stein, well-known New York-based
concert promoter, and the Shubert
Orgamzation (owners of the facil-
itv). this 47th St. theatre will be used
for the first time since the closing of
“The Rocky Horror Show™ more
than one vear ago.

Neil Diamond’s stand at the Pal-
ace several years back did so well at
the boxoffice that it spawned the
other theatres to make similar at-
templts.

The Palace has been showcasing
performers for more than two dec-
ades (Frank Sinatra, Eddie Fisher.
Judv Garland) and most recently
scored with Diana Ross and Shirley
MacLaine.

Bette Midler’s “Clams On The
Half Shell Revue™ and Charles Az-
navour were featured in concert at
the Minskott, while the Uris has
presented a full array of performers
in concert (Frank Sinatra, Paul
Anka, the Temptations. Queen. Al

(Continued on page 6)

The feelings of optimism come
generally from recording studio en-
gineers who work on mixing the
sound in their facilities. Their ex-
pertise adds greatly to the sound
which is captured on audio tape.
But once this sound goes out over
the airwaves and is received on ter-
ribly inadequate speakers built into
the tv set, all their efforts seem lost.

“I think things are getting better,”

(Continued on page 74)

Stax. on the other hand. con-
tended it could operate and pay oft
its debts.

The hearing continues this week
with more testimony before Bank-
ruptey Judge William B. Leffler
with a decision expected next week.

Here is a summary of the evidence
and testimony presented over many
hours before Judge Lettler.

The Stax case:

Stax filed a voluntary bankruptey
reorganization petition last week
seeking to reopen.

UP National Bank immediately
announced it would fight the peti-
tion. Judge Leffler set a hearing
date.

In the petition. Stax board chair-

(Continued on page 8)

Newport Festival
Opens Stages To
Today's Jazzmen

By JIM FISHEL and
ARNOLD JAY SMITH

NEW YORK—When the New-
port Jazz Festival moved here five
vears ago. many observers com-
plained that the concerts leaned too
heavily on the traditional sound of
jazz and ignored the contemporary
and progressive scene. Based on the
boxoffice success and artistic bills at
this vear’s event. it’s safe 1o say that
the Newport Jazz Festival-New
York has finally arrived.

Part of the success may be due to
the fact that concert facilities for the
shows were cutback with the loss of
Avery Fisher Hall in Lincoln Center
(due to construction). Because of
this, promoter George Wein was
forced 1o go out and find new facil-
ities.

Through a stroke ot genius, he de-

(Continued on puge 30)

Higher Postal
Rates On July 6

WASHINGTON=Still another
“temporary” rate raise goes into ef-
fect for mailing books and records
Tuesday (6) at midnight. The new rate
will go to 25 cents the first pound, 10
cents cach additional, through 7
pounds, and 8 cents a pound there-
after. Presorting can partially offset
the raise (Billboard July 4).

This 1s the fifth level of the annual
phased-in rate raises planned by the
Postal Service in its dream of mak-
ing all classes of mail self-support-
ing. The ultimate record and book
and film rates has tentatively been
estimated by the Postal Service at 40
cents the first pound. 14 cents each
of the next seven pounds. and 8
cents thereafler.

Temporary rates become “perma-
nent” when approved by the Postal
Rate Commission. and upheld by

(Continued on page 8)
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General News

CBS Pushing Its Reissues

New Returns Policy Approved For Collector Line

NEW YORK-—A new returns pol-
icy, a month-long free goods pro-
gram and debut of 4 $4.98 suggested
list product line signal stepped up
efforts to market “collector™ reissues
by Columbia’s special products divi-
sion.

The just-unveiled returns privi-
lege allows dealers tor the first time
creditup to 15% of their netinvoiced
dollar billing for each six-month pe-
riod ending June 30 and Dec. 31,

Previously. all sales involving
product in the company’s Collector
Series ($6.98 list) were final. a condi-
tion which has existed since the label
switched from direct mail on this
type of product to selling retailers
some three years ago.

The line. comprised mostly of
Broadway/Hollywood.jazzandclas-
sical material. dates back eight or
nine vears ago when first instituted
by now retired CBS president God-
dard Licberson. but was directed in
the ensuing vears solely at college li-

By JIM MELANSON

braries. collectors and other institu-
tions.

According to John Franks. gen-
eral manager. special services. the
move permitting returns  resulted
from both dealer pressures and an

in-house realization that sales were
being limited because many retailers
simply retused to buy on “final”
lerms.

Titles in the Collectors’ catalog

(Continued on page 10;

Ready Educational Movie
On How Records Are Made

By JIM McCULLAUGH

[.OS ANGELES—A tilm which
gets down to the nitty gritty of the
studio recording process for applica-
tion to music education has been co-
developed by People Entertainment,
Inc., an independent production
and publishing company in subur-
ban Malibu, and James B. Lansing
Sound (JBL). speaker manufac-
turers.

Entutled “Enjov Yourself™ and
running about 20 minutes. the film

explores the entire scope of cutting a
track in a tvpical studio. what roles
the producer. engincer and musi-
cians play. what tvpe ol equipment
is used and the technical jargon re-
lating to it and iteven takes a look at
the mastering and stamping of a
record process in the final segment
The concept is spearhcaded by
People Entertainment’s co-princi-
pals Meade Brown and Dick Halli-
(Continued on page 35)

POPULAR LYRICIST-SINGER DIES AT 66 '

Mercer Goes Home To Georgia

LOS ANGELES—Private services
for Johnny Mercer. who died at his
home here Friday (25) after strug-
¢gling nine months following brain
surgery. were held last week near his
1909 birthplace in Savannah. Ga.

Acknowledged as the nation’s
most celebrated Ivricist. the 66-y car-
old Georgian also enjoyed a brilliant
career as a singer and as one of the
three founders ot Capitol Records.

It was Mercer who. in 1942,
launched the label with George
“Buddy™ DeSylva and Glenn E.
Wallichs. DeSylva died in 1950,
Wallichs in 1971.

A member of ASCAP since 1933
and an ASCAP director in 1940-4].
Mercer's ambition to become an ac-
tor led him into writing songs for a
Garrick “Gaieties™ revue in New
York in 1930 out of which came
“Qut Of Breath And Scared To
Death Of you.” his first hit.

Later he joined Paul Whiteman'’s
Orchestra as vocalist and recorded
with it and with Jack Teagarden.
Whiteman’s singing trombonist.

His songs attracied more attention
than his singing through the "30s.
“Lazy Bones.” “Pardon My South-
ern  Accenl.” “Moon Country.”
“When A Woman Loves A Man.”
“PS. 1 Love You." "If You Were
Mine.” “I'm Building Up To An
Awful Letdown™ and “"Eeny Meeny

Piracy the

IFPI Vienna Session

VIENNA - The fight against
record piracy was the main topic of
debate at the annual council mect-
ing and ordinary general meeting of
the International Federation of Pro-
ducers of Phonograms and Video-
grams, held here and attended by
120 record company exccutives from
all over the world.

The mectings were under the pa-
tronage of Dr. Rudolf Kirchachla-
ger. Federal President of the Repub-
lic of Austria.

One dcecision was that a special
bureau for documentation and in-
formation should be opened in Lon-
don and there all cases of piracy
should be registered as well as the

Miny Mo™ followed atop one an-
other.

Then came “Jamboree Jones.”
“Goody Goody " “I'm An Old Cow-
hand.” ~Lost.” “Too Marvelous For
Words.” "Bob White.” “Sentimental
And Melancholy.” “Hooray For
Hollywood.” “The Weekend Of A
Private Secretary.” “Jeepers Cree-
pers.” “You Must Have Been A
Beautiful Baby” and “Day In. Day
Out,” most of them conceived for
motion pictures and all of them
c¢normous hits,

Also among his credits are “And
The Angels Sing.” “The Rumba
Jumps,” “Fools Rush In,” “Blues In
The Night. “This Time The
Dream’s On Me.” *Arthur Murray
Taught Me Dancing In A Hurry.”
“Tangerine.” “I Remember You.”
“Skylark.”™ “Dearly Beloved.” "You
Were Never Lovelier.” “That Old
Black Magic.” "I'm Old Fashioned.”
“Hit The Road To Dreamland.”
“My Shining Hour.” “One For My
Baby And One For The Road.”
“G.h. Jive™ “Travelin® Light”
“*Dream.” “"How Little We Know.”
“Ac-Cent-Tschu-Ate The Positive.”
“On The Atchison. Topeka & Santa
Fe™ and Laura.”

Sull other Mercer successes include
‘Out Of This World.” “Come Rain
Or Come Shine.” “Midnight Sun.”
“Autumn Leaves.”” “In The Cool
Cool Cool Of The Evening.” “When

Subject

Attended By 120

names and methods of” bootlegging
and counterfeiting.

Again. a list of legal possibilitics
in the fight against piracy should be
set up tor cach country involved. Itis
felt that in this way every member
company of IFPI can find out from
London as each new record bootleg-
ger gets into the market, and what
steps can be taken. particularly in
cooperation with customs and excise
officials.

At the convention. the Austrian
national group of 1FPl companies
invited all guests (o a reunion party
at an original Austrian “Heuriger.”
followed by a party for all Polygram
exccutives attending the meeting.

The World Was Young.” “Early Au-
tumn.” “Something's Gotta Give.”
“Satin Doll.” “Love In A Home.”
“Moon River.” “Moment To Mo-
ment,” "I Wanna Be Around™ and
“Days Of Wine And Roses.”

In all. he composed about 1.500
Ivrics. “In The Cool. Cool Cool Of
The Evening,”” “On The Atchison,
Topceha & Santa Fe.” “Moon River”
and “Days Of Wine And Roses™ all
brought Mercer Oscars from  the
Motion Picture Academy.

In the 1940s. shortly after he
helped launch Capitol. he topped
the charts with a series of vocal disks.

(Continued on page 12)
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Executive Turntable

Brown Meggs, vice president and assistant to the president of Capitol In-
dustries and member ot the board of directors of Capitol Records. has re-
signed. After 18 vears with the label, Meggs leaves to pursue a
career as a protessional writer, While with Capitol. he worked
up from merchandising assistant to executive vice president &
chief operating officer.

-

* k%
N g Eric Holtze joins the CBS Records group in New York as
assistant to president Walter YetnikofT. He will be responsible
for handling special projects assigned him by Yetnikott.
Holtze was formerly in the ad jingles business in New York.
... Teo Macero has left Columbia atter 19'> years asan exec-
utive producer to go into independent production. CBS will
be his first client, working with two of his current artists. Miles
Davis and Andre Kostelanctz. .. Mark Meyerson joins ABC
Records in New York as director of ABC Records™ East Coast
operations. Prior to joining ABC he was director of adr for
Atlantic Records. In his new post. he will supervise and
coordinate all activities of the East Coast office and also will
be responsible for East Coast a&r.

Holtze

Meyerson

* * *

Cal Stvles joins Roulette/Pyranud v New York as na-
tional r&b promotion director. e was Fantasv's East Coast
promotion director 2': years and before that held a similar
post with Capitol. He will be building 4 regional staft to ex-
ploit soul product. Ed Hall and Don Mupo join CTL Hall
as regional marketing director for the Southern arca. Mupo as
coordinator for the label’s newly opened LA. office. Hall.
who works out of Nashville, has operated a retail shop and
worked for Stardav/King and Seventy 7 Records in addition
to dishk jockey posts with WV OL in Nashville and KGFI. LA,
Mupo has worked tor ASCAP. Stan Kenton's Creative World
label and done disk jockey sunts in Cahtornia.

Styles

* * *

Bernard Kant 10 Silo/Audio World in Philadclphia as
president of the sound chain. I'te was formerly head of
Gimble Bros. department store in Philadelphia. ... Alfred M.
Zuckerman named chicef engineer for Radio Shack. over-
seeing new productdesign and handling technical evaulation.
He operates out of Fort Worth. Tex. He was formerly with
Benjamin Electronic Sound as engineering vice president. . .
David Everett, Charlos Bocan and Stephen Martin join JIVC Devirian
Industries as district managers to handle video equipment. . ..
David S. Newman elected vice president. secretary and treas-
urer of Music Fair Enterprises, which operates theaters-in-the
round. ... Jon Devirian promoted at Chappell Music to gen-
eral professional manager of' Intersong USA from West Coast
professional manager for the parent firm. Headquartering in
Los Angeles, he will direct the creative activites of U.S. par-
ticipation for the international Intersong operation. tle has
been in his previous post since 1971 and before that was with
William Morris and Fender Musical Instruments. ... Ray-
mond J. Schaaf joins Electro Sound. Inc.. as vice president and general man-
ager

Emmer

* * *

Alan Penchansky joins Billboard’s Chicago oftice as editorial bureau chief.
He has been doing freelance articles for the publication and was managing
editor and features editor of Zoo World Magazine. .. Jim Melanson named
interim international editor in New York replacing Rudy Garcia. who has re-
signed. Melanson has been a member of Billboard’s staft four years. . .. Rad-
cliffe Joe named disco editor, a new post. He has been with the magazine in
New York 7% vears. the last two as associate tape/audio/video editor,

* * *

Bob Emmer, former West Coast director of pubhcity for Adanuc Records
named vice president. music division ol Steinberg. Lipsman and Associates.
public relations tirm in Los Angeles. . Elroy Kahanek joins Juck D. Johnson
Talent as vice president. . . Judy Gregory promoted to dircctor of writer/pub-
tisher administration in ASCAP’s Nashwille oftice. .. . Booking agent Sean La-
Roche joins Maze Lid.. a Boston-based management firm, as exclusive in-
house agent for the rock group Maze.

* * *

Peter Turnbull named market development manager of Audio Magnetics
Corp. of Canada Ltd. He was formerly in sales at BASF in the Toronto region.
In his new post he will be responsible for all major accounts and private
brands. . .. Dave Kaplan has been upped to vice president of MCA, music and
investment division from director of the real estate and development division
in Los Angeles. Larry Tinkler promoted to national service director of the
Craig Corp. in Compton. Calif. He will be responsible for management of the
siv Craig branch service centers and other authorized service centers across
country. At the same time. Brooks Van Dyke has been upped to manager.
product planning. He will be responsible for intermediate and long range eval-
uation and programming of the firm’s entire consumer product line. Craig will
continue to coordinate the company’s product design.

* * *

Commercial Music in St. Louis has changed its name to Heilicher Bros.
Eric Paulson, tormer branch manager of Detroit. has been transferred to St
Louis and has assumed responsibility as branch manager of the Heilicher
Bros. and J.L. Marsh opcrations. Al Chotin, former branch manager. has as-
sumed additional duties as national distribution coordinator for Heilicher dis-
tribution and also is a representative for Keel Manufacturing. .. . Timothy D.
Kehr, who departed Motown as Midwcst regional promo man last week, joins
20th Century Records as Midwest regional promo manager, working out of
Minneapolis. He is a two-time Billboard promo award winner.

E
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‘“Getaway’’ has the burning sound

3-10373

that originally made Earth, Wind & Fire...

“Getaway’’ is red hot...quarter million
sold on the basis of the first few
days’airplay...already Top 40 in Detroit...

‘“Getaway’’ is the new Earth,

Wind & Fire single...unavailable on
any album...rush released

because it sounds to us like the
summer record of ’76.

On Columbia Records. =

«Produced by.Maurice White and Charles Stepney for Kalimba Productions.

ol . )
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General News

Chappell Music Professional Gathering

s

¥ N
B W el
Chappell Music photos .
CHAPPELL PROS MEET—At recent Chappell Music professional confab in New York, above from left, are Frank Mili- »
tary, vice president/creative; Dick Anderson, vice president/finance; Roland Rennie, Chappell Ltd. (U.K.) creative di- !
rector; Steve Gottlieb, Chappell Ltd. vice chairman; Norman Weiser, Chappell president; Heinz Voigt, Polygram pub- i
lishing division chief, and Dr. Werner Vogelsang, Polygram president. At lunch for 150 Chappell artists/ writers, below ‘
left, are writers Betty Comden, Jule Styne and Adolph Green; manager Sid Bernstein and Weiser, right.
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! .

NASHVILLE POWER

Elektra Expands Country Action

NASHVILLE=Elektra-Asvium™s

part in the new Elektra thrust.

standpoint. they're free to take off.”

e R

o

B L R

Nashville operation. recently on the “We've given them a mandate that Some of the marketing decisions are pu
verge of extinction or merger with they're here with their own advertis- now being made out of Nashville.

another company . has taken a dis- ing and marketing budgets that they The Nashville budget is twice as
tinctand aggressive turn toward sue- can spend—and from the talent (Continued on page 14)

cess with board chairman Joce

Smith's assertion that the roster will $

be doubled. the staft expanded. ad BENNY GOODMAN AT 25 '
and marketing hudgets increased L [
and that Nashville's role in the com- Fewer M USIC BOOkS

pany will grow even greater in both , L
the country and pop areas. -

e e o e o JNINCE PHICES Are U p
major ¢xpansion over the next two .
vedrs to reprosent a considerable Bv DAVE DEXTER JR. 4
EEE Oif oMy h',“m.g ;1[1}1 G [l LOS ANGELES —Thcre won't be 30.000 words on the enviable BG ca-
commented Smith. The Elektra- ) ; P .

N ) ORI - as many books on music published reer and 350 photos are scheduled.
Asylum board chairman journcyed this full. And the few that are offered The sumptu 9by 12-inch volun '
to Nashville \\"ilh Steve Wax. execu- wil-l coshnorc. '”T lrL‘l[']l]iTI) ‘lloél;i Y I—-mehvolume
RS WSS prc:'«'ldcm. “‘md, "‘Tr-" _Shur- A canvass of hardcover publishers " SR
r_cl. viee P.rCSIdcn.l 0l Des (1017 mten- indicates a drop of about 30% in For readers whose interests re-

SIS [ISHIEE \\."[.h tne |.0ml SR quantity. Only onc¢ house. Putnam’s. volve around the contemporary '
Ulhailr ds¥a=dayy Siaiil W"l‘\f‘hma'\'c“l h\ is aggressively catering to the music- scene. the Rolling Stone Press in No-
a Jung l30 coc_kl;yl-hMtcl parts for e = vember will offer “The Rolline
Nashvills music industry leaders. “Bennv Goodman: A Pictorial Al- Stone Hlustrated History Of Rock

Smith will support his plans with bum Of His Lite” is plainly Put- N ROl for $19.95. To be distrib-

dollars. “Whatever it going to re- nam’s major exploitation cn-tr_\ in uted by Random House. the book %

quirein terms of our own ivestiment
and capital and more people. we're
ready o do that”

Noting that the labels Nashville
plans had been somewhat cloudy.
Smith admits. “When | came to
Elektra- Asylum. there was some in-
decision as to whether to continue
here or merge with Warners or
something like that. About the first
decision [ made was that we were
not only going to continue. but we're
going to enlarge.”

Smith cites the addition of Paul
Lovelace as national promotion and
sales manager and Jim Malloy as
a&r director—joining Mike Suttle.
marketing director—as an important

N.Y. Belasco

® Continued from puage 3
Green. Tony Bennett. Mott the
Hoople. Fifth Dimension).

Stein is no newcomer to this tvpe
of booking. having bcen most
recently associated with the West-
chester Premier Theatre in nearby
Tarryton, N.Y. At this facility. he
brought in a wide assortment of tal-
ent from all areas of the music
world,

WWW_americanradiohistorv.com

the autumn literary  sweepstakes.
San Francisco Chronicle columnist
Herb Caen. a Goodman filbert tor
almost 40 vears. has contributed

will combine 850 photographs with
70 chapters devoted to the rock sub-
ject.

(Continued on puge 14)

Freed New President Of
Music Publishers’ Assn.

NEW YORK —Election of a new
president and four new  directors
capped the 81st annual mecting of
the Music Publishers” Assn. ot the
LS. here. Also announced at the
meeting were winners of the Paul
Revere Awards tor graphic excel-
lence in music publishing.

Flected toa two-year term as pres-
identwas Ronald Freed of Southern
Music Publishing. New  directors,
clected to four-vear terms are Bon-
nie Bourne ot Bourne Co.. Bernard
Kalban of Edward B. Marks Music.
David Sengstack of Summy-Bir-
chard Co.. and Dan Gendason of
Belwin-Mills Publishing.

Paul Revere Awards recipients
were broken down into six cate-
gories: orchestration, popular folios,
standard folios. sheet music, choral
music and a special bicentennial
award.

Winning in the orchestration divi-
sion were: “Theme And Variants.”
Shawncee Press: “Overture And
March 1776.7 Theodore Presser:
and “Songs And  Estrangement.”
Arsis Press.

Award winners for popular folios
were:r The Eagles™ “One Of These
Nights.” Warner Bros.: Janis lan's
“Aftertones.” Big 3 Music: and
Quincy Jones "Body Heat.” Hansen
Publications.

Standard tolio awards went to:
“Christmas Pageant.” Galaxy Mu-
sic: "Antipodes L7 Joseph Boonin:
“Singin® A Song Of Jov.™ Abingdon
Press.

Picking up awards in the sheet
music division were: “Mirrored
Love.” Arsis Press: "Night Sounds.”
Theodore Presser: and “Three Ger-
man Dances.” Myklas Press,
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Jon Anderson, the lead singer of

/ . Yes, sings for himself on his first

SD 181 »_ solo album, “Olias of Sunhillow.”
LS | On Atlantic Records and Tapes

© 5970 Aviowhe Recording Corp. €D AWornar Communications Co.

WWW.americanradiohistorv.com
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Financial

XANADU PAYOFF

NEW YORK-—Xanadu Records
anticipates handing out its first artist
profit participation check (rather
than a royalty) in September.

The Don Schlitten-owned label.
in business since March 1975, insti-
tuted the profit participation plan
rather than going with a straight rov-
alty contract to allow its acts to see
some carnings sooner than if they
were under a standard rovalty agree-
ment. Schlitten explains.

This setup works better for his
kind of straight ahead. hard blowing
authentic jazz. where the realistic
sale of an LP does not compare to
the five and six figure unit amounts
some heavy sounding jazz/rock
bands can reach.

The way the agreement works is
that the label (which means store-
house of arty pays all recording.
pressing and musician costs, and
once these costs have been recouped.
artists reccive 25% of all monics
coming in after that point.

Schlitten says the first participa-
tion checks “won't be for very much.
but at least we'll turn the corner.”
The catch is that a record has to sell
very big in order for the artist to earn
some respectable sums.

Although he chooses not to be
specific about how many copies his
artists do sell. the indication is in the
5000 and up range. “The average
jazz buy will get to 5.000 copies and

it he’s lucky 1o 10.000 and 15.000.™

Working on a small scale. Schiit-
ten points to careful dollar aware-
ness in terms of recording costs. ad-
vertising and album graphics. These
keep the internal costs down. he
Says.

His wife Nina. an attorney who
patterned the contract after the kind
of participation plan which is often
found in motion picture agreements.
points out that all artists signed to
the label are offered this arrange-
ment and they all accept it.

Presently there are five ugder ex-
clusive contract: pianist Barry Har-
ria, alto saxophonist Charles
McPherson, guitarist Jimmy Rainey.
trumpeter Sam Noto and alto saxo-
phonist Al Cohn.

In September the label will issuc
four LPs bringing its catalog total up
10 25. The new titles will be by Barry

Acts On Schlitten’s Label
Share In the Firm’s Profits

Harris (done in Tokyo on a recent
label-sponsored tour). Sam Noto. a
teaming of Sam Most with Tal Far-
low and another in the Jerry New-
man Archives reissue serics featur-
ing Harry “Sweets™ Edison. Hot
Lips Page and Rov Eldridge.

Schlitten. noting the improving
picture for jazz. indicates that his
sales patterns are improving. but re-
alizes that the kind of non-crossover
music he records does not get the
same kind of promotion. airplay and
exploitation as the music which a
major label with “muscle™ can threw
behind a more contemporary sound-
ing product.

He works exclusively with Artistic
Music Distributors of North Bergen.
N.J.. which uses its own sales force to
sell Xanadu product.

Schlitten ad&rs all projects.

Handleman Sales Up
But Income Is Less

DETROIT—Sales for the Handle-
man Co. were up nearly 20% for the
fiscal year ended May 1. 10 $125 mil-
lion from $104.6 million a year ago.
At the same time. net income before
the effect of an inventory accounting,
change was $2.3 million or 53 cents

NEW PRICE
BREAKTHROUGH

JACKE

FIRST 1,000
COMPLETE $495.00
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Serving the graphic needs of the record industry lor 20 years.

/ Producers should\

select hit songs.
Not search for them.

A great hit starts
with a great song.
We’ve got your
number! Call ours,

SUDDEN RUSH MUSIC

750 Kappock Street

Bronx, N.Y. 10463
(212) 884-6014

WANNA MAKE MORE BREAD?

... So why not sell cartridges with your needles.
With EVG's know-how and Electro-Voice quality it's
as simple as selling a record with our Needle and
Cartridge Finder™. Our programs are designed to
create more sales and higher profits for you.

For further information write or calt Jim Rohr

BEV-GAME Inc. - gUon crsen

186 Buffalo Ave., Freeport, N.Y. 11520 (516) 378-0440

per share, compared to $3.85 million
or 88 cents per share in fiscal 1975, a
dip of approximately 40%.

As noted earlier. both chairman
David Handleman and president
Louis Kwiker cited the massive in-
vestment in the new RIMS svstem as
the major factor in the lower net in-
come figure. with significant gains
expected in fiscal 1977 from the new
retail inventory system.

Netincome for fiscal 1976 was re-
duced further by the effect of a
change in accounting to record a
provision for future sales returns at
the time merchandise is shipped to
customers. rather than the prior
practice of recording such returns
when actually received.

In making the change. Handle-
man management notes that several
events in the last quarter occurred
relating to a provision for future
sales returns. Most important was a
statement of position draft by the
American Institute of CPAs calling
for recognizing at the time of sale a
provision for expected sales and in-
come impact resulting from antici-
pated merchandise returns.

The one-time cumulative effecton
income of this accounting change
for Handleman. net of deferred in-
come taxes. was $1.516 million or 35
cents a share. reducing net income
for fiscal 1976 to $784.000. or 18
cents per share.

Results of operations of Sicberts.
Inc.. St. Louis-based subsidiary ac-
quired last year, have been consoli-
dated with Handleman figures from
July 1. 1975 or approximately 10
months of the fiscal year.

Sieberts” results since that date
have been net sales of $25.5 million,
or approximately 25% of the Han-
dleman total, and income before the
accounting change of $668.000.
about 29% of the corporate total.
Sieberts’ figures are not included in
the results for prior years.

Higher Postage

® Continued from page 3

the board of governors, which so far
has agreed to all rate raises.

The rate commission recently
okayed its present first class 13-cent
rate as permanent and the board is
expected to give its blessing. This
permits the Postal Service to ask for
another “temporary” raise, which
could predictively come for first
class mail by the end of this year.

WWW.americanradiohistorv.com

" Market Quotations

As of closing, Thursday, July 1. 1976

ng:\ws Low NAME P-E (153:;:) High Low Close  Change
(35%% 19% ABC 32 15 36% 36 36% + %
Bl 4% Ampex 14 77 8% 8% 8% - %
9% 2% Automatic Radio 8 18 6% 6% 6% - %
202 10% Avnet 8 29 18% 18% 18% - %
25Y2 15 Bell & Howell = 22 20%W 20 20 - %
59'% 46% CBS 13 55 58% 58% 58% - %
7% 4% Columbia Pic 6 39 6% 6's 6% + %
14% 84 Craig Corp. 8 9 13%» 13% 13% Unch.
63 50 Disney, Walt 25 20 56% 55% 56% - %
5% 3% EMI 13 40 ta 4% 4% + %
267 21 Gulf + Western 5 206 25% 25 25 -
7 5 Handleman 10 85 5% 5% 5% + %
27 14% Harman Ind. 8 24 21 20% 21 - %
1% 7 Lafayette Radio 7 51 8% 8" 8% Unch.
25% 19'% Matsushita Elec. 19 109 23% 23% 23% - %
36 29% MCA 6 165 33% 33% 33% - %
15% 12%  MGM 7 16 13%2 13% 13% + %
65% 52% 3M 23 250 56% 55% 55% + %
4% 2" Morse Etec Prod. - 15 2% 2% 2% + %
59 41% Motoroia 32 120 57% 56'% 57 + Y
33 19% No. Amer Philips 9 140 30% 29 29% +
23% 14 Pickwick Interntl. 9 7 18% 18 18 — %
5] 2% Playboy 24 10 3% 3% 3% Unch.
29 18% RCA 18 407 29+ 28% 28% —
10% 8% Sony 31 108 9% 9% 9% - %
40% 16 Superscope 6 1 17% 17%  17% - %
47 % 262 Tandy 11 428 35% 35% 35% + %
10% 5% Telecor 8 5 8% 8% 8% Unch.
4% 1% Telex 12 73 3% 3% 3% - %
% 2% Tenna 15 14 4% 4% 4% Unch. |
12% 8 Transamenca 10 63 1'% 11 11% + A
15 8% 20th Century 6 69 10% 10% 10% - %
25% 17Y% Warner Commun 30 22 2% 1% 21k Unch.
40%s 23% Zenith 24 200 33% 32% 33% + Y%
OVER THE P-E Sales Bid Ask OVERTHE P-E Sales Bid Ask
COUNTER COUNTER
ABKCOInc 75 8 2% 3 Recoton - 21 3% 4
Gates Learjet 42 21 11 12 Schwartz Bros. — - 1% 2%
GRT = = 5% 6 Wallich'sM. C. = = Ve %
Goody Sam 46 — 2 2% Kustom Elec. 85 - 2% 3%
Integrity Ent 33" — ) 1% Orrox Corp. — — Y 1
Koss Corp. 107 8 6% 7% Memorex - 13 29% 30
M Josephson 165 13 7 7'

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed to Biliboard by Russ
Gallagher of G. Tsai & Co., Inc., Los Angeles, 213-556-3234, members of the New York
Stock Exchange and all principal stock exchanges.

Bankruptcy Issue

e Cominued from page 3

man Al Bell contended Stax is still
solvent and that its asscts exceed its
liabilities.

The previous court appointed re-
ceiver for Stax in his report to the
court listed these debts that had
been incurred since Stax was closed
down last January:

1. $61.637 to Guardsmark for se-
curity.

2. $6.148. for an audit.

3. $4.133. for moving and storing
Stax master tapes.

4. $3.348. for rent and utilities for
the studio on McLemore.

5. $1.595. for rent at its Union
Ave. offices.

6. $582. for miscellancous ex-
penses.

7. Attorney’s fees to March 14,
$2.970.

8. Receiver's fees, attorney’s fees
and expenses. $38.500.

When the testimony began, Stax
presented as a witness George Schif-
fer of Los Angeles, a consultant to
Motown Records. Schiftfer testified
that Stax should be allowed to re-
open.

Schiffer testified:

[ believe that Stax should be put
back into operation. not torn up into
litle pieces. There's no doubt that
the company can be put back into
business again.”

Schiffer presented a plan for
Stax’s reopening which involved 27
album masters. He testified that in
the first year Stax could produce $5
million before overhead. Schiffer
testified that the tapes are worth in
the range of “$21 million not dis-
counted.”

The case of Union Planters Na-
tional Bank:

UP contends that any effort by
Stax to reopen is futile.

Stax owes the bank $8.8 million.
CBS. Inc.. $11 million and has total
debts of $30.8 million.

Roger Shellebarger. a business
consultant from Atlanta, hired by
Stax. testified that according to
Stax’s federal income tax returns it
had $30.8 million in liabilities at the
end of 1974 compared to $9.7 mil-
lion in assets.

William Dick. executive vice pres-
ident of UP. testified that bank rec-
ords show that Stax owes UP $8.8
million and the loans are secured by
the master tapes and other Stax as-
sets.

Dick testified that the “bank was
lured™ into making the loans to Stax.
Many of the loans. he testified, had
been approved by Joseph Harwell,
former assistant vice president at
UP. now in federal prison after his
conviction of charges involved
fraudulent loan making. His convic-
tion is not related to Stax. He and Al
Bell, Stax chairman. are under in-
dictment awaiting trial on charges of
conspiracy to make fraudulent
loans.

Randy Wood, founder of Dot
Records and Ranwood Records. tes-
tified as a witness for the bank. He
testified that the value of Stax’s mas-
ter tapes would be between “$4 and
$5 million™ in revenue for the first
yearif Stax were allowed to reopen.

Schiffer, Stax’s witness. had testi-
fied the tapes would be worth “in the
range of $21 million not dis-
counted.”

Judge Leffler recessed the hearing
after seven hours of testimony. It will
resume this week.
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Al

“One of the
brightest and
most exciting
discoveries
of the '70s.”

Blues & Soul

.l

Jarreawm

Jarreau’s

“The sounds he
makes aren’t
like anyone
else’s at all.

It starts out
scatand ends
up a music ail
hisown...a
private lan-
guage listened
to by everyone
there. It's rare
to see night-
club patrons
spellbound

New York Post

second

“He’s going to
have to get
used to the
weight of star-
dom ... every-
body’s going to
want more of
Al Jarreau.”

Cash Box

(zlo

W

album

“*Many’s the
time I've piayed
the game of
turning some-
one on to Al
Jarreau, and
watched with
pleasure while
their eyes bulge
in amazement,
jaws drop in
awe, and hands
feverishly grab
he sleeve to
discover who
created this
marvel

Sounds

MS 2248

is

‘‘Rarely does
a new figure
rise throat and
larynx above
the rest through
originality of
material and
performance.
AiJarreau . ..
IS just such

an artist.”

Los Angeles
Times

Glow

“Extraordinary
...besides
having a great
voice, there are
few instru-
ments he can-
not imitate.
Look out world
because

Al Jarreau is
coming
through.”

New York
Amsterdam
News

Includes songs by Elton John, Leon Russell, James Taylor, Sly Stone and Al Jarreau.

Produced by Al Schmitt and Tommy LiPuma

on Warner/Reprise records and tapes
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AFM FRICTION

LOS ANGELES—In an unprece-
dented move, AFM Local 47 has
filed suit against the American Fed-
eration of Musicians through the
National Labor Relations Board. al-
leging that the AFM has failed “to
enforce the national contracts nego-
tiated on behalf of the Local 47
members and other AFM musi-
cians.”

The Los Angeles local’s board of
directors has instructed its counsel
Susan Salisbury to file NLRB
charges against “certain motion pic-
ture, tv film and video tape produc-
ers for unfair practices in that they
bargained in bad faith re working
conditions in reference to contracts
negotiated with the American Fed-
eration of Musicians.” according to
a membership report penned by Lo-
cal 47 secretary Marl Young.

Timing of the move has signifi-
cance in that it came on the eve of
Local 47 president Max Herman'’s
departure for the 79th annual AFM
convention in Miami. where he was
secking a scat on the Federation

By JOE X. PRICE

board. While the outspoken Herman
put up a valant fight to become the
nine-man board’s sole West Coast
representative. he lost for the second
year running.

“It's ridiculous that there isn't
anyone from the Coast on that
board.” Herman told Billboard prior
to the convention. “Especially when
vou consider the fact that more than
90% of both tv and motion picture
music business and ahout 40% of all
recording business emanates here.”
He has been unavailable for com-
ment since his return from Miami
last week.

Television shows named in the
NLRB action are: Carol Burnett,
Andy Williams. Flip Wilson, Holly-
wood Palace and Sonny & Cher.

Basic bone of contention on the
part of the L.A. Jocal. according to
the Young report, is that the local
has been “besceching™ the Feder-
ation for the past two years to give
stricter enforcement to the national
contracts, particularly in the fields of
recording, motion pictures, video-

BURNS/SCHREIBER

“THE PRESIDENT'S MEN"

"~ THE WATERGATE COME

DY HOUR

AN AMERICAN CREED
There will be those, perhaps in government, who will say that
this comedy album is offensive, outrageous and irresponsible.
To those charges may we quote the words of that great iconoclast
from Baltimore who chronicled earlier Washington scandals.

"It is the duty of the satirist to be
outrageous and to offend. It is the duty of
the government to be responsible."
nation ceases tolaugh at its foibles and
mistakes, it ceases to be great. But because
this is a great nation it will survive
Watergate, and indeed, this album.

L'E‘—ﬂ—j PRODUCED BY MONTE KAY AND JACK LEWIS

{Ddd| 1N ASSOCIATION WITH BERNIE BRILLSTEIN

R | + & JAB PRODUCTIONS, INC.
Distributed by Atlantic Records

When a

LD 1010

© 1976 Atlgnnc Recording Corp ) AWarner Communications Co

L.A. Local 47 Barks Criticism
At ‘Big Brother’ In Manhattan

tape, tv and commercials, but to no
avail.

Because of this alleged inaction,
the Young report goes on. “in April
of 1974 we established the National
Contracts Division here at Local 47
so that we could get on the spot en-
forcement of our contracts in the
recording fields. We took over the
administration of all these contracts
because we were thoroughly dissat-
isfied with the weak enforcement
policies of the Federation.”

Young charges that while the
NCD operation is funded by Local
47 members, “the Federation has
kept its hand at the end of its 3.000
mile arm in the pie, and now the pie
does not taste too good. In fact it’s
damn right sickening.”

The strongly worded Young re-
port goes on to allege that the Feder-
ation is doing nothing about a cer-
tain unnamed producer who makes
a practice of using foreign tracks on
his tv shows: another who does not
pay residuals and vet another pro-

{Continued on puge 14)

LOS ANGELES HASSLE

2 Smoke Groups In Court
Dispute Over Ownership

LOS ANGELES—A Federal Dis-
trict Court will decide who owns the
group name. Smoke. after a Kansas
City lahel. J-Bridge Productions,
and group hearing that name filed
suit here against Casablanca Rec-
ords, Chocolate City. its r&b wing,
and seven members of a group
called Smoke which bases here.

Ernest and Arthur Malone and
Larry Brown and Melvin Mannings
claim they have prior right to the
name. in that they formed their Mis-
souri group in September 1972,

They put out a record. *I'm So Lone-
ly" on the plaintff label in April
1974. The record made some noise in
the Midwest. They alleged they con-
tacted Neil Bogart of the defendant
labels. in mid-1975. he turned them
down.

Plaintiffs allege that when the de-
fendants released a record. “Where
There’s Smoke There's Fire™ in
May 1976. the trade was confused
because two different groups with

the same name was releasing rec-
ords. The defendants counter by of-
fering 1o change the name of the
Chocolate City group to “Black
Smoke™ in the future. Brothers Mi-
chael and Tony Fisher state they
registered the name. “Smoke.” here
as a Fictitious Business Name in De-
cember 1971, They signed a five-
vear binder with Maverick Flats, a
management firm, under that name
in February 1973. defendants argue.

John E. Meier of Variety Intl. Art-
ists. Minneapolis. which books the
Kansas City group: Wayne Olson of
J.L. Marsh. Kansas City. and Chris
King of KPRS-KPRT, Kansas City.
support the plaintift’s claim over
confusion about the name dupli-
cation. Barry Friedman of Eric-
Mainland Dist., Los Angeles. Char-
ley Shaw, Tower Records, Los An-
geles. and Hillery Johnson. r&b top-
per at Playboy Records. counter for
the defense that all would be well if
the defendant group switches to the
“Black Smoke™ monicker.

CBS Pushing Collector Series

® Continued from page 4

number some 250. with direct-to-
dealer cost $3.49 and sub-distributor
cost $3.14.

Those dealers who qualify for re-
turns priveleges must have pur-
chased at least $1.000 of Collectors
Series or Encore (the new line) prod-
uct in the six-month period.

The Encore Series. which debuts
with 12 titles. has a dealer price of
$2.49 and a sub-distributor cost of
$2.24. The line also features 8-tracks,
which carry a suggested list of $5.98.
Dealer cost there 1s $3.20, while sub-
distributors pay $2.88.

Franks explains that plans are to
add another 12 ttles to the Encore
line by vear’s end. and eventually
have it grow to 24, or so. titles by the
close of 1977.

Projections on the Collectors’
Series call for the total number of ti-
tles to stay under 300.

Deletions in the Collectors’ Series
call for the total number of titles to
stay under 300.

Deletions in the Collectors’ Series
are made occasionally. Franks con-
tinues, but not necessarily because
of lagging sales. “We don't want to
lose the quality and character of the
series, so we don’t cut out titles on a
sales basis only.” he says.

He adds that when cutouts are of-
fered up they usually go 1o certain
dealers. and at a price of around
$1.25.

A solid seller in the line (first year
out) is in the 5,000 units range. "Big
hits™ for the line can move into five
figures.

Franks says that there have been
cases where titles reissued in the line
have proven such solid sellers that
they're pulled and re-introduced to
the regular catalog.

As for the new $4.98 Encore
Series. Franks states that the label is
optimistic, since the lower list creates
a variable pricing situation for the
first time on such goods.

Product making up the debut in-
clude LPs from such artists as Sarah
Vaughan, Frankie Yankovic (a fa-
miliar name to polka buffs). Johnny
Mathis., Mel Torme. the Hollies.
Gary Puckett & the Union Gap. Les
Elgart. Rosemary Clooney and
Harry James. among others.

The free goods program. to run
through July 31. offers one free on
every 10 ordered. The program also
extends to the Collectors’ Series, but
only to 12 ttles. The Collectors’
disks include works by Helen Mor-
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gan. Judy Garland, Sarah Vaughan.
Duke Ellington. Thelonious Monk,
Dave Brubeck. Mahalia Jackson
and the show albums “Brigadoon.”
“Boys From Syracuse.”™ “Pal Joey™
and "Bye Bye Birdie.” The latter two
arc original-casters.

Shipping. continues Franks. usu-
ally takes one week from receipt of
order. Fulfillment is out of the divi-
sion’s redemption center in Terra
Haute.

At present, CBS branches are not
involved in either selling or shipping
the lines. but Franks says that
thought is being given bringing
them in the picture.

Sales for both lines are handled by

Dave Backer. who headquarters in
the home office here.

Franks is also hopeful that both
lines, while aimed primarily at col-
lectors of vintage materials. will also
attract their share of adult record
buyers who, while not necessarily
in the connoisseur grouping. would
be drawn by the popular nature of
many of the disks in the catalog.

He sces both lines as appropriate
to help satisfy recent industry
rumblings that more should be done
to win back the over-30 age group.

The move to introduce a returns
policy is generally viewed as a lure
for greater rack participation as well.

Labels Back Cable Shows

® Continued from page 3
has the same looseness and is not
overproduced like many of the com-
mercial television concert shows,” he
states. “The continuity of this series
will never be broken, because the
only commercials are aired at the
start and finish of the show.”

Rosenthal, of the New York-
based Shamus Productions, says the
tapes will be arred twice weekly. be-
fore giving way to another live act.

Don Wardell. London’s director
of creative services and the man be-
hind the cable deal, says his com-
pany believes in the future of cable
television.

“New artists like John Miles can

New Qutlook For

NEW YORK-—Further stress will
be placed on signing and co-pub-
lishing deals with writers and inde-
pendent producers by New York
Times Music Publishing Corp. as a
means of beefing up mechanical
royalty income.

At the same time, the firm will re-
lax its efforts to secure records on
catalog material via the conven-
tional song-plugging cfforts of a
professional staff.

Murray Deutch, Times publishing
president. says that “after taking a
hard look at the currentsituation, we
felt we had to readjust our prior-
ities.” The firm has let go its profes-
sional manager Irv Lichtman here
and is considering a change of as-
signment for his West Coast coun-
terpart, Eddie Mathews.

find the complete freedom of artistic
expression that they need in this new
video medium.™ he asserts.

Although many labels are anx-
iously awaiting the results of the
Miles and Earland tapings. before
committing themselves. London has
already decided to showcase another
act on cable. April Wine. four-piece
Canadian rock group recently
signed to the label.

After completion of the assorted
concerts, Shamus’ plans to service
video tapes of the broadcasts to 150
U.S. colleges.

Promotion and publicity for the
Miles concert will be done in a vari-
ety of ways: print ads in local media
and cable magazines.

N.Y. Times Music

“We feel our resources will be
used more efficiently in making
deals directly with producers and
artists.” he says. “They are the ones
who control what songs go on most
records.”

Deutch spiked trade gossip that
his staft cutback represents a re-
trenchment move. “What we are
doing is taking money from one
place and putting it in another,
where it can do us more good.™

Mathews will continue to be asso-
ciated with New York Times Music,
says Deutch, but he may take on the
role of producer/writer. rather than
professional man.

The publishing chief states that
his West Coast office will be re-
tained and that promotional activi-
ties to stimulate copyright perform-
ances will be stepped up.
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WHISTLING DOWN THE WIRE

Their new album. ... . Their finest.

5 Featuring the single:

“Out of the Darkness”

ABC-12199

On ABC Records
& Records

T e www.americanragiohistorv.com =
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Publishers, Labels Dispute Fees

® Continued from puge |

will exceed the traditional 2 cents a
side. The Senate bill. already passed.
stipulates 2" cents: the House bill.
as marked up in subcommittee. asks
2% cents.

For the most part. record com-
pany position is firm that the 2-cent
rate will hold for the life of the
record on pre-revision licenses.

But many publishers are taking
the opposing view. that all disks
manufactured and sold after revi-
ston are hable tor the new rate. re-
gardless of when the mechanical li-
cense was issued.

In some cases publishers have al-
ready begun to modify license lan-
guage. or add new codicils. 1o
strengthen their claim for the new
rate on older records. And in at least
two significant instances manufac-
turers have responded by seeking
explicit extensions of the old rate for
a period of vears that would overlap
the anticipated revision date.

In general. publishers are laving
more stress on license wordage that

cmphasizes “statutory rate™ rather
than the 2-cent figure. This is partic-
ularly true of copyright owners
clearing through the Harry Fox
Agency.

Some get even more specific (the
SESAC license is a prime example)
and provide for a rate change when
the copyright law is amended. Go-
ing astep further. such licenses often
provide for revocation. at the li-

censor’s option. upon adoption of

revision.

Both CBS and Arista Records are
resisting heense language that places
emphasis on the cffective statutory
rate by seeking waivers on rate in-
creases for a specified time period.

In such cases, CBS has been ask-
ing for a freeze on the old rate for up
to three vears. and Arista for as
much as five. But both have been
known to trim time spans if the tune
isimportantand the publisher recal-
citrant.

Record companies are stll re-
ported to be signing a fair propor-
tion of mechanical licensce (about
20% in the case of Arista) with the

We moved all

JONI
YOUNG

0’.‘

800-523-5347

TOIAL
RESPONSIBILITY
FOR THE
INTERNATIONAL
MOVEAVENT

OF SOUND

EQUIPVENT AND
INSTRUAENTS.

Starting In Any Country
To Any Part Of The World

the
equipment for: ROLLING STONES
(Europe 76). EAGLES, ELTON JOHN,
JOE WALSH (Wembley 75). CROSBY,
STILLS, NASH & YOUNG, THE BAND,
MITCHELL, JESSE COLIN
England-Wembley
74). CROSBY/NASH (Japan 75).
AMERICA/POCO (Europe 75). FOOL’S
GOLD BAND (Europe 75). EAGLES
(Australia, New Zealand, Japan 76).
EMMY LOU HARRIS (Europe 76).

Fixed Prices In Advance

In-land Transportation . .. Carnet and Insurance
For Your Equipment . .. Surety Bonds ... Custom
Clearances ... Air/Sea/Freight Services . We also
provide Air Charters and Vessel Charters

(London,

Our Own Agents In Every Country.
You Get Personal Service,
Call or Write

ACS ASSOCIATES, INC,

International Touring Requirements
Fox Paviiton Jenkintown, Pa 19046 U S A (215) 224 8080

instruments and

TWX 510-665 0863

figure of 2 cents or less called for,
and no language implying a boost
following revision.

Another arca where little current
concern is expressed by labels over a
rate increase on older records is that
involving acts that record their own
material. In many such cases artist
contracts and mechanical licenses
are interrelated. The artist pact will
often state that publisher rovalties
higher than a predetermined figure
are to come out of artist royalties.
Here. for the manufacturer. a me-
chanical inerease would leave it in a
status quo situation.

Enough ambiguities remain in the
application of mechanical royalty
language in the new law, as well as
in the wording of many existent li-
censes. 10 keep attornevs in hoth
camps busy once revision is effec-
tive. 1t is no surprise that their view
of the pending controversy is condi-
tioned by their attiliation—publisher
or manufacturer,

One kev attorney on the publisher
side feels that the “ultimate”™
weapon brought to bear against
record companies—if the going gets
tough—will be the threat of license
revocation.

“Revoke, and you throw them
into compulsory licensing,” he says.
“And then theyv're subject to all the
fine-print conditions of the copy-
right law.” These include. he points
out, monthly statements and remis-
sions of royalties, all certified by a
CPA. as well as the new statutory
rate. These are accounting burdens
no label will welcome. he maintains.

Another observer. who echocs
opinion on both sides. says “we can
be sure of one thing. Come revision,
the first money will be going to the
legal profession.”™

RIAA

RS

_ Winners__|
Singles

Manhattans’ “Kiss And Say Good-
bye™ on Columbia; disk is their first
gold single.

Elvin Bishops “Fooled Around
And Fell In Love™ on Capricorn: disk
is the artist’s first gold single.

Henry Gross’ “Shannon™ on Life-
song; disk is his first gold single.

Daryl Hall & John Oates’ “Sara
Smile™ on RCA; disk is the duo’s first
gold single.

Albums

Rolling Stones™ “Black And Blue™
on Rolling Stones is platinum.

Jefferson Starship’s ~Spitfire™ on
Grunt: disk is their third gold album.

“Chicago X" on Columbia: disk is
the group’s tenth gold atbum.

Neil Diamond’s ~Beautiful Noise™
on Columbia; disk is his ninth goid
album.

Electric Light Orchestra’s “Ole
ELO™ on United Artists: disk is the
group’s third gold album.

Natalie Cole’s *Natalie™ on Capi-
tol; disk is her second gold album.

Spirit’s “Twelve Dreams Of Dr.
Sardonicus™ on Epic: disk is their
first gold album.
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* Song Folios Make
. A Dent At NAMM

CHICAGO—The dominance of

#

personality matching folios in print
music sales was evident at the
NAMM International Expo here
June 26-29.

The new print division off A&M
Records. Almo Publications, mak-
ing its industry debut at the
McCormick Place trade show, front-
lined personality folios keved to
A&M albums by the Carpenters.
Captain & Tennille. Peter Frampton
and Nils Lofgren, and by Kiss and
Silver Convention. licensed  from
outside the A&M group.

“We'll be aggressively licensing
from outside.” explains Joe Carlton.
director of Almo. “We obtained
print rights for these albums on an
exclusive hasis.”

According to Carlton, alhum-
match personality folios now scll
four times more in volume than any
other tvpe of publication. However.
Carlton intends for Almo to have a
full line of instructional books. Nine
“rapid playv” folios debuted at
NAMM, with nine more to appcar
shortly. Almo also offers a group of
its matching folios in editions for
“easy guitar.”

Columbia Pictures Publications
showed its “AlbuMusic™ books for
the first time. These [2-inch-square
folios with exact reproduction of the
record album cover represent the ul-

Distributor Set

LOS ANGELES —Jamie/Guyden
Record Distributing Group will be
national distributor for UR Records.
a new label formed by the Crystal
Mansion.

Their new single. “Garden Of
Love.” shipped last week.

Mercer Home

® Continued from puge 4

His heavy southern accent gave his
rough baritone a certain carthy dis-
tinction: Mercer's phrasing was jazz
oricnted with heavy emphasis on the
beat.

Capitol was ~till a comparatively
young label in 1949 when Mereer
sold his interests and walked out.

“Ttwasn't fun any more.™ he said.
“The company was too brg.”

There were periods when Mcree
headed up his own radio shows, and
he recorded prolifically with Paul
Weston's Orchestra, Jo Sualtord.
Bing Crosby. Margarct Whiting. Nut
King Cole. Benmy Goodman and
other stars of the "40s.

Mercer got the idea for a World
War i hitsong, “G.1 Jive" while he
was stopped at a traffic light. He
parked his car. entered his small of-
fice and wrote words and music in
10 minutes.

And when Merribvn Hammond. a
Capitol secretary, repeatedly played
David Raksin's theme trom the 20th
Century-Fox drama, “Laura.™ Mer-
cer took the scratchy soundtrack
disk from Hammond to his home
and almost overnight fashioned in-
genious lyries o the film’s music-
now one of the most performed
standards in the world.

Former Capitol employes remem-
ber Mereer as a henevolent execu-
tive. always accessible. ever gracious
and quick to aceept an invite from a
cronv to walk up Vine street and

#

tmalte expression to date in match-
ing folios. The latest AlbuMusic
books mirror disks by Glen Camp-
bell, Diana Ross. Fleetwood Mac.
Bachman-Turner Overdrive and
Morris Albert. The first mixed folio
in the AlbuMusic format. “Theme
from Mahogany and Twelve Acad-
emy Award Winners.” also was dis-
played.

Bill Radics ot Columbia Pictures
Publications reports that the Al-
buMusic folios are selling both
through music retailers and record
stores.and being displayed in record
bins. in instances. The tirm offers re-
tailers a custom self-standing rack
for the folios.

Columbia also introduced a new
piano nicthod by Richard Bradley.
that uses popular songs as well as
public domain material.

Big Three Music, celebrating di-
rector Herman Steiger’s 30th vear
in the business, unveiled new 9- by
15-inch folios matching Queen.
Electric Light Orchestra, Bruce
Springsteen and Janis fan albums.

Biggest news from Warner Bros.
Publications was release of its 500-
page “Beatles Complete.™ to coin-
cide with Capitol Records’ mam-
moth Beatles push. The book con-
tains  almost 200 Lennon/
McCartnev songs licensed from the
ATV Music Group. It retails for
$12.95 and is provided to dealers
with a free counter-top display. “We
knew the Beatles would come back,™
exclaims Steve Spooner. the firm's
sales, advertising and media direc-
tor.

Warner plans release of a number
of matching album folios in upcom-
ing weeks. Among the musicians to
be featured are America, the Eagles,
Dan [Fogelberg and the Doobie
Brothers.

To Georgia

hoist a potable or two while talking
music.

He recorded o LPs for Pye in
l.ondon in 1974, at the time he was
clefting the score with Andre Previn,
for the musical show “The Good
Companions.” But while the two
disks are said to have been success-
ful with UK. buvers. neither LP was
released in the ULS.

Mercer's surgery in a Pasadena
hospital last October was neces-
sitated by a brain tumor. He re-
turned 10 his Bel Air residence in
March and was reported as “stowlyv™
recovering.

KNBC-TV's Paul Dandridge was
directed to singer Jo Stafford and
her husband. veteran arranger-con-
ductor Paul Weston. at their Beverly
Hills residence at the insistence of
this newsman a few hours after Mer-
cer'’s death. They paid tribute on
camera to their friend and collcague
for ~ome 35 vears.

“We have spent all our adult hte-
times working with superior tal-
ents.” said Stafford. “but Mercer
was different. His gifts were pure
genius.

Mercer's survivors include his
widow. Ginger. who was wed to the
artist in 1931; a daughter. Amanda.
to whom Merceer in 1942 dedicated
his "Mandy Is Two™ ballad, and a
son. Jeft, who operates a Western
Ave. recording studio. They accom-
panied the body to Savannah.

DAVE DEXTER JR.
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General News

AFM’s Local 47 Battles Hq.

® Continued from page 10)

ducer. also unidentified. who makes
tv specials in violaton of the video-
tape contract. “with AFM ap-
proval.”

“We have parking problems at
various studios.” the Young report
goes on. “You have to train for a
walkathon competition in order to
make some of the dates. This in spite
of a commitment by the Motion Pic-
ture Producers Assn. (verbal though
itwas) to provide free parking a rea-
sonable distance from the various
scoring stages. The local complains—
the studios do nothing. The local in-
forms the studios that we will with-
hold services—the Federation pulls
the rug out from under the members.
The Federation says if we withhold
services. they will consider it a wild-
cat strike.” 7 states Young.

The report also cites the AFM
international executive board’s re-
cent decision to do nothing about
collecting several million dollars in
reported unpaid residuals for work
done on the aforementioned tv
shows.

Young points to certain unseru-
pulous musicians who “play cash
phonograph recording dates with-
out reporting them.™ and goes on 1o
bemoan the fact that “we can take
no action against unprincipled em-
plosers. We have to file a charge
with our Federation big brother who
15 stll ensconced in his comfortable
quarters in New York and wait. and
wait. and wait. for a decision.”

-July5to
August 15

Tues. - Sun.
11AM-11PM

OPEN TO THE PUBLIC

especially For Jazz Musicians

Comeasa
Daily Observer. .. $5

Come as an
Auditor . . . $55/day

2 master classes, instrument
and improv. sessions. Sit in
on continuous Jam Sessions
in many different styles ... Be-
bop, Kansas City, Ragtime,
Free Jazz and others.
Lunch provided. Weekly rates
also available.

Jazz Lab Masters who will participate

DAVID ABRAM WM BEAVER JIMuY OWENS
0AVID BAKER CHARLI PERSIP
ALYIN BATISTE ANDREW HILL REVOLUTIONARY
PATTI BOWN 0 ERSEMDLE

EBOIE JEFFERSON
RICHARD PABLD
LANDAUM
MELSA LISTOR
XEN MC INTYRE
BILLY MITCHELL

LARRY RIDLEY
WANREN SMITH
CHARLES SULL'VAN
BILLY TAYLOR
CHAISTOPHEA

LOU DONALDSON
TED DUMBAR
SHANDN FREEMAN
LEONARD 60INES

SAPETH DXARI FAEDDIE WAITS

MY GIUFFRE ORIGINAL EANIE WILXINS

DIAME GREEN STORYYILLE VISHNU wOO0D

DICK GRIFFIN JAZZ BAND LARRY YOUME
HOMACE 0TT

Jazz Lab at Bennington

CHRISTOPHER W WHITE & IMMY OWENS DIRE~ TORS

For more information
call (802) 442-8521, or write
Jazz Lab, Bennington Summers,
Bennington, Vermont 05201
Benaingron Symmare  nc

$a 79T o’ taxeremol 01O epata‘e “rom Beaninglon Co iege
bul easing space ang aC e o ege *Ne .z Lab s not

25500 4160 wi"™ "he B ach M sion 3t Ber- nplon Lo ege

With the 79th annual convention
now history. itappears as if the LLA.
locul (second in size in the US. with
a membership of approximately
16.000) i in for unother year of frus-
tration.

“We are distllusioned. frustrated
and desperate because of the Feder-

ation ‘do nothing’
avers.

Had Herman captured the AFM
scat he sought. it would have been
the first time the West Coast had a
rep since erstwhile Local 47 presi-
dent John V. Tranchitella relin-
quished that post in 1969,

tacties.” Young

Fewer Music Books,
And Prices Are Up

® Continued from page 6

Lawrence Welk. hailed by Pren-
tice-Hall as its higgesl—scllﬁm au-
thor. again has collaborated” with
Bernice McGeehan on a third Pren-
tice-Hall tome. Due in September,
"My America. Your America” will
list at $6.95. comprise 204 pages and
16 halftones and feature a generous
exposition of the long-time North
Dakota  bandleader’s personal
philosophies. Including a Welk bi-
centennial praver.

Tagged at $20 a copyv on the fall
list is a new edition of “The New
Kobbe's Complete Opera Book™
due in September from Putnam’s.
More than 300 operas are covered
within its 1.663 pages. The same
publisher also will bring out. at $20.
Alan Jefferson’s "The Glory Of Op-
era” which also offers 170 photos. 20
in full color.

On a more mundane level. long-
time writer Nat Hentotf's, "Jazz Is”
will go into the stores in September.
Hentoff delves into the careers of 11
celebrated jazzmen and how their
music has been shaped by their life-
stvles. Random House will publish.
at $10.

Putnam’s also is readyving “Rodg-
ers And Hart.” a dual biography of
the composer and lyricist. respec-
tively. by Samuel Marx and Jan
Clayton. It will cost $10.

Dutton announces September
availability of ~Seeds Of Man: An
Expericnce Lived And Dreamed™
by the late Woody Guthrie. said to

PLAYING L.A. ROXY

be a “search for the silver and gold
mines that had been discovered
vears carlier by Woody's pioneer
grandfather.”™ It carries an $11.95
tag.

The book and record-tape indus-
tries come closer every vear as simi-
lar graphic arts. exploitation and
marketing methodologies are prac-
ticed.

Clarincetist Goodman and his old
friend Caen. for example. appeared
last month on the nationally svndi-
cated Merv Griffin tv series to plug
their forthcoming tome although it
will not be in the stores until next
October. Cab Calloway has been ap-
pearing on the tube and at book-
shops throughout the Cast publiciz-
ing his recent book. Grabby
graphics not unlike those on LPs
also are being emphasized by pub-
lishers. and various discounts are
now the rule. to retatlers. precisely as
practiced by scores of labels.

Macero Leaves Col After
19 Years To Be Own Boss

NEW YORK-Teo Macero is
opening his own independent pro-
duction company to work initially
with CBS for whom he formerly
toiled 191z vears as astaff producer.

Muacero also plans several other
music-oriented  projects involving
films. television. publishing and
teaching.

His first two clients are his two
main Columbia artists. Miles Davis
and Andre Kostelanetz. both of
whom he recorded for 17 vears.

Muacero estimates he's recorded
2.000 LPs in his tenure with Colum-
bia. the longest running producer-
label relationship which now brings
toan end the davs of Columbia staff
jazz producers.

John Hammond. Columbia’s
other juzz flavored producer. of long
standing. continues to work for the
company. but as an outside talent
scout after his retirement at the end
of last vear.

Macero is presently working on a
new series of LPs with Davis. whose
“Bitches Brew™ LP. released in 1971
and heralding the marriage of jazz
rock. has just gone gold.

That. plus LPs by Kostelanetz.
Ramsey Lewis, Dave Brubeck and
the Simon & Garfunkel soundtrack
for “The Graduate™ are Muacero's
tive gold record efforts.

He’s just finished a work by tlutist
Paul Horn with charts by Brazilian
Egberto Diamonti and produced

Shirfey MacLaine’s recent Palace
Theater hive LP.

Macero savs there is a contrast in
the treedom one can find as an inde-
pendent as opposed to being part of
a big corporation. although that
didn’tstop him from cutting such di-
verse projects as a spoken word
series with Goddard Lieberson, the
juzz  stable including  Thelonious
Monk. Duke Ellington. Lambert-
Hendricks-Ross. Charlie Mingus.
plus the Brothers Four. Leonard
Bernstein and several Broadway
shows,

Former Hendrix
Musician Suing

LOS ANGELES—Noel Redding
has filed another suit locally based
upon his work as one of the Jimi
Hendrix Experience threesome. This
time he secks $3 million trom Brian
Chandler of Jettrey & Chandler.
management firm. and Warner
Bros. Records in Federal District
Court. He has filed previous suits
over the past three vears in Federal
and Superior Court.

Redding claims thatat the persua-
sion of the management firm. he
agreed to formation of Yameta Co.
Ltd.. a Bahama firm into which all
income from the Hendrix group was
placed for tax benefits. He seeks an
accounting and damages.

Elektra Expands Country Action

® Coniinued from page 6

much as last vear's figure. and it will
probably continue growing., Smith
noted. He also joined CBS’s Bruce
Lundvall and UA’s Artic Mogull in
granting almost total autonomy to
the Nashville operation of the label.
including dccisions on signing new
artists—either country  or pop.
“There are some limitations if we're

Harrison Band a Breakout
For Factory Productions

BERKELEY —Factory  Produc-
tions here, formerly known as DSR.
has 1ts first breakout act with the
Don Harrison Band.

Twoof the plaversin the Harrison
Band. Stu Cook (bass) and Doug
Clifford (drums) formerly played
with Creedence Clearwater and are
two of the three principals in Fac-
tory. The third is Bruce Young, who
handles the business and of the com-
pany while Cook and Cliftord are
more  concerned  with production
and creative work with the talent.

The first major engagement for
the Harrison band. which also in-
cludes Russell DaShicll on lead eui-
tar. was at the Roxy in Los Angélc‘s
Tuesday and Wednesday (29-30).

Group will also. around the same
time. be doing a live radio broadeast
from The Factory (the 10.000
square-foot building in Berkelev
which houses the operation plus a 24
x 24 foot rehearsal space) over the
Rock Around the World Network.

The Harrison Band is handled by
Barry Krost Management. Besides
the Harrison group. Factory has
four other artists under contract: is
very active in doing location record-
ings with its mobile unit: and has
two publishing companies under its
umbrella.

The other acts are DaShiell (lead
guitar on the old hit “Spirits in The
Ska™) whose solo LP should appear
at the beginning of next vear, after
the second Harrison package: Val-
lev. a smooth country-rock quartet
who will have an album’s worth of
material in final shape by the fall;
the Wilcots Brothers. an r&b vocal
group whose LP is in the mixing
stages: and Bill Carmack. a country -
pop songwriter whose material is
being promoted for other singers as
well as himself.

“We hope to have to have the ca-
reers of all of them on the way betore
the Harrison band hits the road.”
sayvs Cook.

The main intenton with the mo-
bile unit. savs Cook. is to make the
truck available on a custom basis for
artists who have their own place
setup and don’t want to go clse-
where. We can camp out with a
band and turn their place into a pro-
fesstonal studio.” Mike MacKenzie
is Factory's chief engincer.

The Factory truck recorded three
nights (May 20-22) of the Concerts
For The Hungry at Grace Cathedral
in San Francisco with Flora Purim.
Cal Tjader and Bola Scte featured.
and it recorded all of Jesse Colin
Young’s current chart album.
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after a major artist and talking hun-
dreds of thousands of dollars. From
a business standpoint. I'll then be in-
volved.”

The current country roster in-
cludes Eddie Rabbitt. Sammi Smith.
Carmol Tavlor. Even Stevens. Dick
Feller and Archie Campbell. They
join 36 pop acts on the label. includ-
ing the Eagles. Linda Ronstadt and
Joni Mitchell who have enjoved
country activity.

Smith has his exe on new Nash-
ville acts and cestablished stars.
“We'll develop a couple of people
and, it possible. sign some estab-
lished artists who may be shopping
around after their contracts are up.
Our trend at this point seems to be
with newer writer kind of artists
rather than some of the traditional
people. We're now very definitely
setup to expand our operation. sign
more people and develop more tal-
ent.

“The sivartists we have on the ros-
ter represent a very good nucleus—
and I'd like to see double that num-
ber this time next sear.” Smith. mak-
g his first visit to Nashville since
switching from Warner Bros. to
Elektra-Asvium. insists he will strive
for a more steads flow of singles and
LPs coming out of Nashville.” He
plans to make “two to three™ Nash-
ville trips a vear. and is quick 10
praise the promotional cfforts of
Lovelace and Suttle: "They dumb-
found me in their ability to get play.
I'm now looking to feed more mate-
rial into that machine.”

Ciung a “personal strong feeling™
for the music and atmosphere of
Nashville. Smith would like to see
the Nashville operation cequal the
success of the pop side. It takes a
long time. The companies that have
made it in Nashville have been here
many vears.

“We can shorteut some of that by
continuing to dedicate some very
personalized promotion and doing
some imaginative marketing. Unlike

some of the more established majors
who do things by rote almost. we
don’t have any restrictions on our
Nashville operation. And we're wide
open for some innovative marketing
GERRY WOOD

ideas.”

ASCAP Woos

® Continued from puge |

sible.™ They cun then shift to the
four-fund method and sull retain
credits achieved in their earliest per-
formances.

Adams points out that “under the
existing rules. some new members
elected to be paid initially on a four-
fund basis and later regretted the
chotce.” Since all new members do
better at the beginning under cur-
rent performance. he adds that
“there 1s no reason to otfer them a
choice™ upon joining the society.

Under the proposed amendment.
new writers will also benetit by
being given parity with older mem-
bers in credits for early quarterly
calculations. ASCAP figures its pay-
ments o members on a quarterly
basis.

The new rules are also said to re-
move incentives for established
writers to delay membership until
quarterty credits they will ecarn will
give them the best edge.

“The present rules place a pre-
mium on timing election to member-
ship so that it oceurs three quarters
after a quarter with many perform-
ances—for example. a quarter in
which the writer mav have had a
song on the charts.” Adams asserts
in the atfidavit.

The only othersubstantive change
asks that lists of the recipients of spe-
cial cash awards no longer be mailed
routinely to all members of the
society. There have been complaints,
the affidavit notes, from writers who
are publicly ranked in this manner
by the awards panel.

Under the proposed amendment.
lists of awards recipients will be fur-
nished to members only on request.
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TheBest of Commander Cody & His Lost Planet Airmen in concert on one specially priced
- two-record set. Includes“Hot Rod Lincoln; “Seeds and Stems, “Mama Hated Diesels”and
bty "Don't Let f o, plus new classics “18 Wheels, “San Antonio Rose, “Milkcow Blues” and more.

Warner Bros. mi. 2LS 2929.
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ANCIENTOLDIES

LOS ANGELES-The sun is be-
ginning (o burst from behind the
clouds for Robert and Gloria Bur-
dette. owners of surburban KGRB-
AM-FM in West Covina.

The husband and wife team re-
port billings are on a surging upbeat
after cight difficult years when their
unique KGRB operation was touch
and go.

The Burdettes. vou see. play onlv
music recorded before 1960. No rock
is heard. No r&b. No country.

“The old dance bands are our
bag.” says Burdette. a nationally
prominent audio engineer who
monitored Gene Austin's 1936
broadcasts from KMTR and who.
with Mrs. Burdette, has run KGRB
since 1963.

More and more Southern Califor-
nians are dialing 90 and 983 to
savor the rarely heard. antiquated
disks favored by the Burdettes. It's
not unusual to run across Benny
Goodman, Duke Ellington or Artie
Shaw on the dial these days but the
Burdettes take nostalgia a step fur-
ther by spinning classics of the 1920s
by Paul Whiteman. Isham Jones,
Coon-Sanders, Don Bestor. and
George Olsen, titans of that era.

And where buton KGRB can one
today hear Ruth Etting, Morton
Downey. and the swingin® Boswell
Sisters of New Orleans?

Burdette constructed the station
himself.

“When we went on the air in '63.”
he recalls, “business was good and

By DAVE DEXTER JR.

remained good until the acrospace
industry died in the late 1960s.
Sponsors dropped out. Time became
a hard sell. But this vear it's all
bouncing back and, for reasons
we're not entirely sure of. listeners to
KGRB are increasing. Maybe a lot
of folk are fed up with Top 40."

Burdette now is 63 but he savs he
is more enthused with radio than
when he was 20.

“We have a staff of four first-rate
announcers.” he notes. “Rex Moore.
Rahn Harris. George Dvorak and
Don Milbury are all seasoned pros.
Dvorak once was nationally cele-
brated. in fact. Today he's a part-
time banker but he remains as
skilled at the mike as he was 30 vears
ago.

“Bob Stone and Bill Ford are oth-
ers who come in and spin records
part-time. All these men know music
and they know radio and that’s why
our audience is rapidly improving.”

Mrs. Burdette doubles as program
director and bookkeeper. She’s as
fanatical about the old music as her
husband and the staff.

Rodlo-TVProgrommlng

Billings Up As KGRD Spins
Bands That Go Back To ’20s

David Steel Sr. is in charge of
KGRB's engincering.

The AM wing. now at a modest
250 watts. is being doubled and the
signal should be enhanced by the
end of the year, Burdette says. The
FM arm is §10 watts ERP and covers
the San Gabriel Valley solidly.

The stations air on a sunrise to
sunset basis. “That’s fine in the sum-
mertime.” says Burdette. “but it's a
handicap late in the year. But we
long ago adapted o it.”

Thc stations receive hardly any
singles and LPs from record com-
panies, but the snub doesn’t bother
the Burdettes. 1 have about 6.000
records in my personal collection
and we have about 4,000 singles at
the station.™ he declares. “And then
we have a good-sized collection of
LP reissues with quality older music
by Goodman, Shaw, Miller, Elling-
ton and so many other giants of the
old days. We are not a jazz station.
We play a lot of Welk, Freddy Mar-
tin and singers like Como, Sinatra,
Haymes. Eberly. Shore. Stafford,

(Continued on page 26)

RELATIVELY PROGRESSIVE, SAYS KING

Wolf & Rissmiller photo
PAPPALARDI DEBUT—Scott Muni, program director of WNEW-FM in New
York, welcomes Felix Pappalardi to the studios to unveil his new A&M Rec-
ords album “Felix Pappalardi & Creation.” Pappalardi launched his profes-
sional career in Greenwich Village, working as a sideman on some of the early
Elektra Records material along with John Sebastian. He later produced the
Cream, then formed and produced Mountain as well as worked as bass man.
From left: A&M'’s East Coast regional promotion executive Ron Farber, Pap-
palardi, Muni, A&M national promotion executive Rich Totoian, A&M local
promotion executive Pete Mollica. Muni's radio career, too, dates several

years in New York and through several Pappalardi epics.

ZBORNIK

Salt Lake’s KWHO On the Rise

SALT LAKE CITY-KWHO is
“relatively progressive, I guess ...
we're as progressive as the average
person wants to go,” believes King
Zbornik.

Copyright 1972
Chicage Radio Syndicate
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! Yes, I'd like summer fun! Rush me
a Tooth Fairy demo and details.
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But the station, under Zbornik. is
known throughout the city as K-93
and operations manager Zbornik.
who bills himself in letters as Chief
Flunky, says “I'm happy and proud
to say that after six months the sta-
tion is really doing things. I feel I've
hit on a very successful formula.”

Zbornik had left radio a few years
back and operated a promotion firm
in Nashville. Then, “after a year and
a half vacation at my home in lowa,
I decided to return to radio. I went
back to Milwaukee, but ended up in
Salt Lake City.”

He was program director for Top
40-formated KNAK (it’s now
KWMS)in Salt Lake City until new
owners switched the station to all-
news.

“In the years I've been in radio,
P've seen guys come and go and not
much regard given to a lot of air
people. 1 remember back in 1964
when I was in Cincinnati at the old
WCPO, I'd have a new program di-
rector every 90 days. We'd just get
going and management would go
bananas and change things around.
Before going there. I was with Bill
Stewart in Lansing at WJIM. Al-
though Bill took the station from
nothing to No. 1 in about four

Curtis Buys
Ark. KALO

LITTLE ROCK. Ark.—Ron Cur-
tis Communications of Chicago has
purchased its second radio station,
KALO, having purchased KLAZ-
FM about a year ago and is refor-
matting both stations.

KALO. a 1.000 watt, 24-hour sta-
tion, has changed its format from an
r&b to a “disco-radio™ format and is
under the mangement of Selton
Spurlock with Barry Mayo as pro-
gram director and Donnie Dean.
formerly with WVOL in Nashville,
as music director.

The 100,000-watt class C. KLAZ-
FM station has changed its format
from hard rock to Top 40 and con-
temporary music. Both stations are
being renovated, including new stu-
dios and equipment. Bob Henabery
& Assoc. are program consultants.

www.americanradiohistorv.com

months, he was badgered by the
management until he left. T try to
give my people every consideration
possible.

“I was asked by one of my men,
Scott Stone, if I'd be interested in go-
ing to another station in the market
and taking them with me. So, here
we are.”

K-93 is basically album cut ori-
ented. “We utilize singles. but we

don’t concentrate on the hit record

.. we play hit music instead. We're
not going for the teeny bopper at all.
Our target age is 18-35 years.”

He says he moved to Salt Lake
City about a year and a half ago.
“Having joined the Mormon
Church 8% years ago. | thought it
might be interesting to see how it
feels to be in a majority for a change.

(Continued on page 18)

BMI Layout

BMI photos

KGER—Bernard Krivda, BMI repre-

sentative, presents a 50th anniver-

sary plaque to the Long Beach radio

station; accepting the award is pro-
gram director Ruth Talbot.

KWIZ—Pat Michaels, right, station

manager of KWIZ in Santa Ana,

Calif., accepts a plaque for 50th an-

niversary of the station from Bill
Milliken, BMI.

KGFJ—Accepting an award on be-

half of the Los Angeles soul music

station for its 50th year on the air is

Alvin John Waples, left; presenting
is John L. Appollo of BMI.

KRAK— Manmng Slater, president
of Sacramento, Calif.’s powerhouse

country music station, accepts

plaque for station’s 50 years on air

from Henry M. Katzman, right, of
BMI.

N O

TTYYTYY

E
-



www.americanradiohistory.com

Al o I MUl M

A = |

N N

210 =i 2

General News

Recording artist Leon Haywood
has formed Leon Haywood Produc-
tions in Los Angeles. He is scouting
for new acts to produce.

*  x

Affiliated Record Producers, a
production management firm, has
been formed in Los Angeles by
Chris Stone and Gary Kellgren to
represent record producers and en-
gineers. The organization will pro-
vide its clients with business and
personal management, musicians’
contracting studio brokerage, pub-
licity, and administrative followup.

* ok k

P.K.S Publishing, Inc. has been
formed in New York by Peter Siegel,
who was formerly president of
ATV/Pye Records.

* kK

George Mihaly has formed Youth
Market & Opinion Research in New
York to provide young people with
general research and marketing
counsel through various informa-
tion development techniques. Mi-
haly formerly held the post of presi-
dent of Gilbert Youth Research for
nine years.

* * *

MR Productions has been formed
in Parkersburg, W.Va.. offering
Sweet-song-record label, studio fa-
cilities plus promotion, distribution,
record pressing and 8-track and cas-
sette duplication. Roger Hoover is
president, Morris L. Bower, vice
president.

* %k

How Te Productions formed in
Philadelphia by singer Howard Tate
who will record on his own label,
H.T. Records. Initial single release
will be “Sexy Mama™ by Tate.

*  x

One-time manager of artist devel-
opment at United Artists Records,
Linda Rogoff has formed Linda Ro-
goff Management Inc.. Beverly
Hills. Her first client is Marlena
Shaw.

O
La Viola Song (BMI), Emil Music

Herb Newman, 51,
Dies Of Coronary

LOS ANGELES—Herb Newman,
51, founder of Era Records, a suc-
cessful independent label of the late
fifties and sixties, died at his home
here Sunday (20). He was the victim
of a heart attack.

Newman acted as producer for his
label introducing acts like Gogie
Grant, Jan and Dean and others. He
started in the industry in 1950 as a
salesman for the Mercury Records
branch here. He is survived by a son.

$1.5 Mil Asked
Of ABC By Act

LOS ANGELES-Daniel Ham-
ilton, Joe Carollo and Tom Reyn-
olds doing business as Hamilton, Joe
Frank and Reynolds are suing ABC
Records and Wingate Music for an
aggregate $1.5 million in Superior
Court here.

The pleading charges that the
plaintiffs signed contracts between
June 1970 and June 11, 1972 with
ABC Records, which terminated on
the latter date by mutual agreement.
ABC Records has not lived up to the
terms of the termination paper. it’s
alleged, with the trio asking
$500,000 for unpaid royalties,
$500.000 for fraud and $500,000 for
punitive damages.

L New Companies_

Publishing (ASCAP) and Vola Mu-
sic (SESAC) have been formed in
New York by Emil La Viola. All of
the publishing companies will be
operating under the Sidney A. Sei-
denberg banner. Managing these
companies will be Emil La Viola,
former vice president with Screen
Gems-Columbia Music, Shapiro-
Bernstein and Nevins-Kirshner.
*  x %

Rameses Il Record Corp. has
been formed in New York by Ersel
Hickey and Ruth Lieberman. Be-
sides serving as a recording com-
pany, geared to pop. country and
MOR, Rameses Il will also function
in the areas of production and pub-
lishing,

* ok x

Grimes Creek Music has been
formed in North Farrisburg, Vt., to
handle the publishing of Rosalie
Sorrels. Philo recording artist. Over-
seeing the catalog will be Dennis
Rosenberg.

* kX

Dan Cleary. one of the industry’s
leading talent executives. has re-
signed as senior vice president of In-
ternational Creative Management
(ICM) 1o join Katz-Gatlin, Ltd. as a
partner. The new company has been
renamed Katz-Gatlin-Cleary Enter-
prises.

* ok x

ARI, a new recording label. has
been formed in Los Angeles by John
Sakajian, under consultation by
MCT. First product will be “Oh, Cal-
ifornia,” by Persian singer Andre
Vallian.

*  x K

Erastus Records has been formed
in Macon, Ga., by Razzy Bailey.
Firstact signed is Jim Wilkes, whose
“Rather Be A Fool Loving You™ was
just released. Erastus will be distrib-
uted nationally by Nationwide
Sound Distributors in Nashville.
Bailey’s songs are to be published
through Razan Publising, Macon,
Ga.

*  x

Contemporary Telecommunica-
tions a new tv-radio firm, has been
formed in Hollywood. The produc-
tion company is headed by Bob
Barnett, formerly with Dick Clark
Productions. The firm will provide
complete production and taping
facilities for commercial accounts.
First project is a 90-minute syndi-

cated special. tentatively titled
“Disco Machine.”
*  x %

Music Matters has been formed in
Hollywood by Dina Rader and
Marty Morgan to assist jazz artists in
developing their careers. Objectives
include coordinating the artists with
jazz educators in the area of high
school and college concerts and clin-
ics.

* kX

Bill Thompson, personal manager of
Cecilio & Kapono. has formed Bill
Thompson Un-Limited. an artist de-
velopment and concert production
firm based in Honolulu. The new
company is geared to guide the na-
tional breakthrough of new, contem-
porary music groups out of Hawaii.

New Truckers LP

NEW YORK—Radio Shack’s Re-
alistic record label has come out with
a collection of tunes about truckers.
LP titled “Put The Hammer Down,”
sells at Radio Shack stores for $2.99
($3.39 for 8-track and cassette). Ma-
terial is by Merle Haggard. C. W.
McCall, Cledus Maggard, Red So-
vine, Red Simpson, Dick Curless
and Glen Campbeli.

1-Man Promo

By Composer
Of ‘Laura’

LOS ANGELES—Long-time mo-
tion picture composer David Raksin
is doing his own promotion of an
RCA Red Scal album which he re-
corded with the New Philharmonia
Orchestra in London.

The LP comprises original Raksin
music for the motion pictures
“Laura,” “‘Forever Amber” and
“The Bad And The Beautiful.”

With the help of some of his stu-
dents at the Univ. of Southern Cali-
fornia, Raksin has taken over the
Vagabond Theater here for a mini-
festival which will see “Laura™ being
shown from June 30 to July 6.

“Few young people,” says the

composer, “‘are to be expected to
know anything of old films. but I be-
lieve that unless the record com-
panies find some way of reaching

the *35 and older’ buyer, who is now ~

almost lost to them, they are in big
trouble.”

RCA in Los Angeles is assisting
Raksin and his students with the
event.

CBS EMPLOYS
COLLEGIATES

NEW YORK-—For the second
summer in a row. CBS Records is
employing a number of college stu-
dents through a minority internship
program.

The program. which runs for 10
weeks, will involve 11 students in the
workings of a number of depart-
ments, including a&r. merchandis-
ing. marketing and press and public-
ity.

Selection of students is based on
both financial need and academic
achievement.

Insurance Co.
Paying Wilson

CAMDEN, N.J —Jackie Wilson,
who suffered a heart auack while
performing with Dick Clark’s Rock
n Roll Revival last Sept. 29 at the
nearby Latin Casino in Cherry Hill,
N.J., has been granted an insurance
settlement that will pay all his
mounting doctor and hospital bills.
Camden County Probate Judge Vin-
cent DeMartino approved the settle-
ment with Insurance Company of
North America.

Wilson, who was in a coma for
nearly four months, suffered brain
damage as a result of the attack. He
reportedly is now able to eat baby
foods and communicates by blink-
ing. The Dick Clark show was in-
sured by the Insurance Company,
which will also pay Wilson a $119
weekly disability income allowance
in addition to taking care of the bills
for more than $120.000 for medical
care at the Cherry Hill Medical Cen-
ter.

It is expected that Wilson will be
moved in a few weeks to a rehabili-
tation center for physical therapy.

Island Demands $

LOS ANGELES—Island Records
has filed suit in Superior Court here
seeking payment of $28.000. alleg-
edly due from Allwest Record Dis-
tributors. Allwest was an independ-
ent label distributorship, headed by
Buck Stapleton. Stapleton closed the
operation two months ago.

The filing indicates that notice of
the suit was served on Larry Welk of
Ranwood Records here.

www.americanradiohistorv.com

B’nai B'rith photo
B’'NAI B’RITH HONORS—Young ASCAP writers Stevie Wonder and Marvin
Hamlisch are cited by the Performing Arts Lodge of B'nai B'rith June 12 in
New York, with the Creative Achievement award to Hamlisch and the Huma-
nitarian Award to Wonder. From left are RCA’s Tony Pieniek, Lodge presi-
dent; Hamlisch; Ken Rosenblum, dinner co-chairman; Wonder, and emcess
Geraldo Rivera of WABC-TV, the 1974 Humanitarian Award winner.

BRAINS UNLIMITED, INC.

Fem Duo Kicks Off Novel
Consultancy Service Firm

By JIM FISHEL

NEW YORK —Artists looking for
someone to plan their tour, record
companies trying to locate hard-to-
find sidemen for a session, or even
publicists attempting to find a com-
pany to organize a special party
needn’t fret any longer.

Two Los Angeles women, Chris
O'Dell and Tina Firestone, have
formed Brains Unlimited. Inc. to ac-
complish these tasks.

This company will provide a con-
sultancy service designed for musi-
cians, record companies. booking
agents, record producers. personal
managers, concert promoters, publi-
cists, secretaries, tour personnel,
recording engineers, publishers,
photographers. recording and re-
hearsal studios and associated oth-
ers.

According to O'Dell and Fire-
stone, Brains Unlimited was formed
on the advice of industry executives
who felt the needs that one full-
range company could provide.

Although the company is less than
one month old, the reputations of
O’Dell and Firestone have helped
them score some “instant business.”
Besides coordinating the new Ringo
Starr LP on Atlantic Records, firm is
also planning the summer tours by
Donovan and the Band.

Both O'Dell and Firestone have
established themselves in different
areas of the business in the past dec-
ade.

Most recently O'Dell served as

road manager for Bob Dylan’s Roll-
ing Thunder Revue, while Firestone
booked talent for Don Kirshner's
“Rock Concert™ tv series.

Before this O'Dell had served as
road manager for Linda Ronstadt,

‘tour coordinator for Bill Graham’s

FM Productions (the 1974 Crosby,
Stills, Nash & Young tour, the 1974-
75 George Harrison tour), general
organizer on the 1972 U.S. Rolling
Stones tour, assistant to Peter Asher
and staff member for 2% years at
Apple Records (working in promo-
tion, a&r and as assistant to George
Harrison).

Firestone began in New York de-
signing album covers and advertise-
ments for various labels. before join-
ing Richard Perry as his assistant
and album coordinator (for artists
like Nilsson. Ringo Starr. Barbra
Streisand. Carly Simon. Andy Wil-
liams, Fanny and Martha Recves).
In 1974, she worked with producer
Joe Boyd. before moving over to be-
come video production assistant on
the 1975 Rolling Stones Los Angeles
show. “The Rock Music Awards™ on
TV and then “"Rock Concert.”

“We know what it’s like to spend
four hours on the phone trying to lo-
cate a musician who has changed his
phone number 14 times in the past
four months. as well as what it’s like
to set up a tour and not be able to
find a road manager or guitar
tuner,” says O'Dell.

‘Soul At Shea’ Concerts
Cancelled As ‘Precaution’

NEW YORK—Fear of disorderly
conduct. triggered by unruly crowd
behavior at a Shea Stadium concert
two weeks ago. has forced cancella-
tion by the city of a well-publicized
series of “Soul At Shea”™ concerts,
scheduled for July 9 and 10.

In revoking the license granted o
show promoter George Wein, Parks
Commissioner Martin Lang cited
police fears of disorders and as-
saults. Lang said police assessment
of the potential hazard was based in
part on an incident during a soul
concert at the stadium two weeks
ago. and in part on heavy demands
that are expected to be made on the
police during the influx of visitors to
the-city for the bicentennial celebra-
tions, and the Democratic National
Convention.

The incident that sparked the
city’s decision to ban the three con-
certs occurred at Shea June 6 when a

melee erupted during a concert by
Rufus. Harold Melvin & the Blue
Notes and K.C. & the Sunshine
Band. It is alleged that the disturb-
ance, which resulted in fights. rob-
beries and vandalism. erupted at the
concert and spilled outinto the street
and nearby subways.

Among the acts that had been
scheduled for the “Soul At Shea.”
series were the Temptations. Marvin
Gaye, Ray Charles. James Brown,
Smokey Robinson. the Spinners and
the Staple Singers.

‘Guys & Dolls’ Back

NEW YORK —"Guys And Dolls™
with an all-black cast bows on
Broadway Saturday (10). The origi-
nal version bowed on Broadway
Nov. 20, 1950 and ran for 1.200 per-
formances. The new stars include
Norma Donaldson, Robert Guil-
laume, Ernestrine Jackson and
James Randolph.

17
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Vox Jox

LOS ANGELES—I didn't believe
the postcard—and then the letter—
but Ron Jacobs of Boss Radio fame
is back at work. His note says: “Well,
it’s back to work six months after the
Rams-Steelers game. I'll be pro-
gramming KKUA and doing the
morning show. Never had as much
fun as the Ayem gig in Honolulu.
We'll be 19 air minutes from week-
ends on Maui. Hell of a lot closer
than before. Can’t keep an old
morning man off the air forever.”
Program director of the station is
Dave Shaw, previously with KQFM
in Honolulu. Jacebs does the 6-10
a.m. show. Lane Robinson, from
nights on KKUA, does the 10 a.m.-2
p-m.. Michael W. Perry still does the
2-7 p.m. show (he has promised to
give the “W” back to Morgan when
Morgan gets a full-time shift), Bob
Zix from KORL in Honolulu 7-mid-
night, Mark Morgan from KORL in
the all-night slot, and Sweet Charlie
and Ed Kanoi on weekends. Jacobs

went on the air July 5. Thus, Hono-
lulu begins to shape up as a battle-
ground as Pat O’Day, a Seattle leg-
end, takes over ownership of KORL
and James Gabbert takes over KIKI.
In the morning slot, you'll have Aku
Head against Tom (Electric Weenie)
Adams against Lan Roberts against
Ron Jacobs. Jacobs once beat Kau
in 1946 when Jacobs was with KPOI.
Adams took a strong nip out of
Aku’s ARB this past book. I think if I
was in morning radio in Honolulu
right now, I'd pack my old duffle
bag and head for the local Primo
dispensary: the scene is gonna get
rather torrid.
x x %

I've never been to Honolulu—or
anywhere in Hawaii—though I'd like
to go over there someday and see
what radio is like. Meanwhile,
would someone with a cassette deck
do me airchecks of Adams-Aku-Ja-
cobs-Roberts? I'd like to print a
critique of each.

On the East Coast, the Eastern Sound Location Record-
ing Unit can boogie on a moment’s notice. If it looks
strange on the outside, the inside will blow you away.
As a matter of fact, the capabilities of our Eastern
Sound Unit are so broad in scope that we flatly state
that we can provide, state-of-the-art, on-location,
recording playback and mixing of any event.

Look, the next time you're planning a live event, cap-
ture it on tape. The value, in almost every case, far
outweighs the minimal cost.

EASTERN SOUND - We're going places.

N
11 Messina Ave., Methuen, Mass. 01844 (617) 685-1832  *ding,

SERN 50
S0,

“«
*
*
=
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By CLAUDE HALL

BOB PAIVA, 804-266-8959,
writes that he has resigned as pro-
gram director of WLEE in Rich-
mond, Va. I resigned, giving a
month’s notice, effective June 18.
My replacement here is Dave Parks,
who was mid-day personality on
WFIL for about nine years and for
the past two years has been doing
weekends and disco stuff at WIBG
in Philadelphia. Dave asked me to
stay on a week or so to help him get
organized, so my last official day at
the station was June 28. At the mo-
ment, I don’t have any definite
plans. I have been talking to some
record companies about doing work
for them, but the situation hasn’t
been right yet. If I'm to change busi-
nesses, | want to be sure thatit’s in a
capacity to really do some good and
to make a difference for somebody.
In terms of radio, I have resumes out
in a bunch of places, but nothing
firm has come up there either.”

x k%

Lineup at KMEN in San Ber-
nardino, Calif., has program direc-
tor Doug Collins 6-10 a.m., Pete Par-
sons 10 am.-2 p.m., music director
Bob Griffin 2-6 p.m., A.J. Martin
from KCKC in the same locale in
the 6-midnight slot, Gary Shannon
midnight-6 a.m., with weekend
people such as Bruce Bennett, Bill
Tanner, Marshall Phillips, Norm
Corley, and Bob Carroll. Only sta-
tion 1 ever heard of with a weekend
staff as large as the regular staff. . . .
Bob Clayton, formerly program di-
rector of KBOX in Dallas, has

+. joined KYAL in Plano, Tex., to do

the 9-noon show. KYAL program
director Michael O’Day says that
Clayton “is currently affiliated with
Toby Arnold Associates in Dallas
and will be joining our staff in con-
junction with his Toby Arnold
duties.”
* ok %k

Troy Wayne, 913-628-1949, is
looking for new employment: he’s
currently at KJLS in Hays, Kans.
“I've had experience in country and

Top 40: have been director here for
two years. I'm looking for Top 40
work as disk jockey, music director,
or program director.” Say he’s on va-
cation until July 18. ... Dennis Lyle,
sales manager and air personality at
WCIL in Carbondale, Ill., says:
“There is, and will always be, but
one superjock. That’s Larry Lujack,
who inspired me since boyhood in
the burbs of Chicago back in the
1960s when he rose to kinghood at
WLS. Hestill resides at WCFL, pull-
ing in bucks he certainly deserves.”
Lyle works on WCIL-FM. which
will split from its current daytime si-
mulcast from WCIL-AM around
September. WCIL has been very big
on Chickenman, Tooth Fairy, Min-
uteman, and “You Had To Be
There” which is, according to Lyle,
“a super programming plus for this
time of year since it’s a bicentennial
satire which relieves those with the
bicentennial radio feature blahs.”
All, of course, are out of the incred-
ible mind of Dick Orkin, Chicago
Radio Syndicate, Siberia.

* * *

Richard Swanson of the research
and promotions firm of TAC, Los
Angeles, called up to say Jack Arm-

strong was music director and 6-10
p.m. air personality now at WIFE in
Indianapolis. ... James P. Brow-
nold, production director of WPLJ
in New York, won a Clio Award for
best commercial produced at a radio
station in 1975. It was called “Pith
And Fluff” and about 51 News-
magazine. Brownold is an old
WALL, Middletown, N.Y.. disk
jockey.
x ok *

Reg Johns, CKRC, Winnipeg,
Canada, is looking for an afternoon
newsperson. ... Larry Lujack, the
announcer now with WCFL in Chi-
cago, writes: “If anybody out there is
interested in improving his air
sound, Jim Loupas, formerly the
chief engineer with WCFL, is doing
audio consulting and engineering
management work on his own. He
can be reached at RR No. 2, Box
526, Chesterton, Ind. 46304, or by
phone at 219-762-9117. The guy is
an absolute electronic genius!” I had
the pleasure to meet Loupas during
the last NAB convention in Chicago.
I believe Lujack is right. If your sta-
tion needs some consulting in any
phase of engineering, I suggest you
phone Loupas and talk to him.

(Continued on page 26)

KONARD AIDS JOB SEEKERS

Hobby Paying Off:
Airchecks For DJs

FRANKLIN PARK, Ill.—What
started as a hobby—he has several
hundred airchecks ranging from
Alan Freed at WJW in Cleveland in
1954 and Scotty Brink at WCFL in
Chicago in 1970 to several dozen by
Dick Biondi at various radio sta-
tions—has turned into a profitable
business venture for Tom Konard.

Konard has launched The Air-
check Factory, Box 38, Bensenville,
I1l. 60106.

Salt Lake’s KWHO On Rise

® Continued from page 16

In knocking around the market, I
noticed tha the 18-35-year-old lis-
tener was not offered anything. I de-
cided when I got a shot, I'd go for
them.”

Today, he believes he has a “super
staff.” Bobby Ryan does 6-10 a.m.,
Zbornik does a shift until 2 p.m.,
Scott Stone goes 2-6 p.m., Craig
Downs 6-11 p.m., Keep On Trackin’
I I-midnight, and Chris John from
midnight-6 a.m. “My weekend staff
is pretty strong, so all in all we're
pretty uptown.”

Zbornik feels the music of K-93 is
“futuristic for this market, to say the
least. We average two to four weeks
ahead of everyone else, and we're
not getting any complaints from our
listeners.

“Another big plus for us is that we
really promote. I've worked in some
good markets—Milwaukee, Cincin-
nati, Nashville—and promoting
there was the key. We physically go
after our audience. On a recent
weekend, we did a promotion with
the Bonneville drag strip. Some
6.000 people turned out to watch the
drags, see our halter top competi-
tion, and dance. Our ski party that
ran about three months ago drew
3,500.”

Has all of this drive and radio
emotion worked?

“Well, back in January, we'd go

wWwWwW americanradiohistorv.com

for about three hours before we'd
have a spoton the air. Now, we're of-
ten hitting our maximum of 12 min-
utes per hour.”

The station is owned by a promi-
nent Salt Lake attorney named
Reese C. Anderson who got into ra-
dio with KWHO-AM in the 1950s.
“Our AM station is still classical and
will stay that way. When he put the
FM on the air in 1965, he felt the
time would come. And we all feel
that it has.

“I've got a good staff. Our ap-
proach is personality all the way. We
get involved with our audience and
we have a lot of fun.

“l started in radio at the age of
nine and I've worked a lot in small
fowa farm towns, as well as some
major markets, and I still think the
personal touch has got to be there.
People are people, no matter where
they live, and here in Salt Lake City
we’re interested in reaching our
people. We seem to be doing it.”

Zbornik believes that K-93 is “re-
writing radio for this market. It’s go-
ing to take a few books to show our
complete progress, but it's coming
on very fast. I might add that our av-
erage contest winner is 23 years old
and we have winners ranging from
high school and college students to
doctors, businessmen and house-
wives. We have centered in that $38
market ... and they are respond-

ing,”

The new firm does editing and
telescoping, equalization and com-
pression, and duplication of air-
checks for disk jockeys.

“I'll even write resumes and mail
the tapes and resumes out,” says Ko-
nard.

Konard has been collecting air-
checks “since I got my first recorder
in grammar school and recorded
Dick Biondi on WLS in 1962. To-
day, his list of airchecks runs 26
pages single-spaced.

“I've always been ‘into’ radio—
production, especially. So much so
that over the past five years, while
working as public service director at
WCFL in Chicago, I set up a small
studio in my home merely to have
fun in. 1 began putting together
documentaries—one on Biondi and
one on pirate radio in England—and
meeting people. Some of these
people were starting out ... like
Neal Nelsen, then at WVFV in Dun-
dee, now at WGNG in Providence,
R.1.: Marc Elliott at WROK, who
now uses the name Jeff Elliott at
KBEQ in Kansas City. As a favor, |
began putting together scoped air-
checks and doing copies for people.

“Jeff Elliott convinced me that
there’s really a demand for this sort
of thing and, after WCFL went to its
beautiful music format, he con-
vinced me that [ should offer this
service to disk jockeys who are look-
ing but can’t cut tape at their sta-
tions, who don’t want the boss to
know they’re looking for a better
job, or who just don’t have time.”

All a jockey has to do is send The
Aircheck Factory what he thinks is
his best hour. “We’ll edit it down,
scoping songs, sports, news, and
whatever, keeping pace with the for-
mat.” After the original is approved,
Konard will dupe as many copies as
wished.

His services are reasonable, based
on what the disk jockey wants done.
He claims confidentially is guaran-
teed
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Billooard

ingles Radie Action

Playlist Top Add Ons

ELTON JOHN & KIKI DEE—Don't Go Breaking My Heart (Rocket)
BEE GEES—You Should Be Dancing (RSO)
NEIL DIAMOND—If You Know What | Mean (Columbia)

D-Discoteque Crossover

ADD ONS—The two key prod-
ucts added at the radio stations
listed; as determined by station
personnel,

PRIME MOVERS—The two
products registering the great-
est proportionate upward
movement on the station’s
playlist; as determined by sta-
tion personnel.

BREAKOUTS —Billboard Chart
Dept. summary of Add On and
Prime Mover information to re-
flect greatest product activity
at Regional and National levels.

Pacific Southwest Region

® TOP ADD ONS

QUEEN—You're My Best Friend (Elekira)
BEE GEES—You Should Be Danctng (RS0)
ELTON JOHN & KIKI DEE-Don't Go Breaking
My Heart (Rocket)

* PRIME MOVERS:

WINGS—Let ‘Em In (Capitol)
STARBUCK-Moonlight Feels Right (Private
Stock)

ELTON JOHN & XHI DEE—Don't Go Breaking
My Heart (Rocket)

BREAKOUTS:

BEE GEES—You Should Be Dancing (RSO)
ELTON JOHN & KiK) DEE—Don't Go Breaking
My Heart (Rocket)

KC. & THE SUNSHINE BAND-Shake Your
Booty (TK)

KHJ—LosAngeles

o THINLIZZY—The Boys Are Back In Town
(Mercury)

® QUEEN—You're My Best Friend (Elektra)
* GARY WRIGHT - Love Is Alive (W.B.) 27-17

* BROTHERS JOHNSON—I'll Be Good To You
(A&M) 169

KHS—Los Angeles

o CLIFF RICHARD - Devil Woman (Rocket)

De LOURAWLS—You'll Never Find Another
Love Like Mine (Phila. Int'1.}
* BROTHERS JOHNSON—I'll Be Good To You
(A&M) 19-13

* MANHATTANS—K:ss And Say Goodbye
(Columbia) 12-7

KEZY—Anaheim

& AEROSMITH—Last Child (Columbia)

® FLEETWOOD MAC—Say You Love Me
{Warner/Reprise)

* NEILOIAMOND—If You Know What | Mean
(Columbia) 33-22

* WINGS—Let 'Em In(Capitol) 22-15
KFXM—San Bernardine

o PETER FRAMPTON—Baby, | Love Your Way
(AGM)

o ELTON JOHN & KIK! DEE—Don't Go
Breaking My Heart (Rocket)

* STARLAND VOCAL BAND —Afternoon
Delight (Windsong) 12-5

* ANDREATRUE CONNECTION-More, More,

More (Buddah) 9-4
KCBQ—San Diego

o PARLIAMENT-Tear The Roof Off The
Sucker (Casablanca)

© AVERAGE WHITE BAND—Going Home
(Atlantic)

* STARBUCK—Moonlight Feels Right
(Private Stock) 29-7

* MANHATTANS-Kiss And Say Goodbye
(Columbia) 13-2

KAFY—Babhersfield

® ALICECOOPER—|Never Cry (W B.)

© ENGLAND DAN/JOHN COLEY—I'd Really
Love To See You Tonight (Big Tree)
* BROTHERS JOHNSON—1'll Be Good To You
(A&M) 166
* MANHATTANS—Kiss And Say Goodbye
(Columbia) 9-4
KRIZ—Phoenix

o ELTON JOHN & KIK! DEE—-Don't Go
Breaking My Heart (Rocket)

o NEIL DIAMOND -1 You Know What | Mean
(Columbia)

* SEALS & CROFTS—Get Closer (W.B.) 11-3
w yenes - Lot b o (Capitol) 12.7

KBBC —Phoenix

Playlist Prime Movers *  Regional Breakouts & National Breakouts

Based on station playlists through Thursday (7/1/76)

ELTON JOHN & KIKI DEE-Don't Go Breaking My Heart (Rocket)
BEATLES—Got To Get You Into My Life (Capitol)

WINGS—Let 'Em In (Capitol)

KNDE~Sacramento -

KTLK—Denver

ELTON JOHN & KIKI DEE-Don't Go Breaking My Heart (Rocket)
K.C. & THE SUNSHINE BAND—Shake Your Booty (TK)
BEE GEES—You Should Be Dancing (RSO)

WCOL-Columb

KFIZ-Ft. Worth

o KEITHCARRADINE-|'m Easy (ABC)
o BEEGEES—You Should Be Dancing (RSO)
* WINGS—Let 'EmIn(Capitol)32-11

* ELTONJOHN & KIXI DEE-Don't Go
Breaking My Heart (Rocket) HB-23

KTKT—Tuscon

e BEEGEES—You Should Be Dancing (RS0)

* CHICAGO—Another Rainy Day In New York
(Columbia) HB-22

* CAPTAIN & TENNILLE—Shop Around (A&M)
1410

KROY—Sacramento

© BEE GEES- You Should Be Dancing (RS0)

® K.C.&THE SUNSHINE BAND—Shake Your
Booty (TK)

* ELTON JOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket) HB-18

* WAR—Summer (UA.)HB-23
KQEO—Albuquerque

o SILVER—Wham Bam Shang-A-Lang (Arista)
® BEEGEES—You Should Be Dancing (RSO)

* BEATLES—Got To Get You Into My Life
(Capitol) 27-20

* QUEEN—You're My Best Friend (Elektra)
1812

KENO—LasVegas

o BEE GEES—You Should Be Dancing (RSO)

® K.C.&THESUNSHINE BAND—Shake Your
Booty (TK)

* STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 16-4

* STARBUCK—Moonlight Feels Right
(Private Stock) 20-14

Pacific Northwest Region

® TOP ADD ONS:

BEE GEES—You Should Be Dancing (RSO)
KC. & THE SUNSHINE BAND—Shake Your
Booty (TK)

JEFFERSON STARSHIP—with Your Love
{Grunt)

% PRIME MOVERS-

ELTON JOHN & KIKf DEE—Don't Go Breaking
My Heart (Rocket)

BEATLES—Got To Get You Into My Life (Capi
tol)

PETER FRAMPTON—Baby, | Love Your Way
(ASM)

BREAKOUTS

BEE GEES—You Shouid Be Dancing (RSO)
KC & THE SUNSHINE BAND—Shake Your
Booty (TK)

JEFFERSON STARSHIP—with Your Love
(Grunt)

KFRC—San Francisco

© FLEETWOOD MAC—Say You Love Me
(Warner/Reprise)

o JEFFERSON STARSHIP —With Your Love
(Grunt)

* CHICAGO-If You Leave Me Now
(Columbia) 26-21

* NEILDIAMOND~If You Know What | Mean
(Columbia) 2217

KYA—San Francisco

® K.C.& THE SUNSHINE BAND—Shake Your
Booty (TK)

o JEFFERSON STARSHIP—With Your Love
(Grunt)

* ELTON JOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket) 29-14

* STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 12-3

KYNO-—Fresno
© GEORGE BENSON—This Masquerade
w8,
© BEEGEES—You Should Be Dancing (RSO)
* CHEECH & CHONG—Framed (Ode) 22-13
* WINGS—Let 'Em In (Capitol) 30-22
KJOY—Stockton, Calif.

o BEE GEES—You Should Be Dancing (RSO)

De LOURAWLS—You'll Never Find Another
Love Like Mine (Phila. Int’l.)

* ELTONJOHN & KIKI OEE—-Don't Go
Breaking My Heart (Rocket) 30-17

* GALLAGHER & LYLE—|Wanna Stay With You
(A&M) 28-22

KGW—Portland

o WALTER MURPHY/BIG APPLE BAND-A
Fifth Of Beethoven (Private Stock)

© DR.HOOK-ALittle Bit More (Capitol)

* STARBUCK-~Moonlight Feels Right
(Private Stock) 20-5

* NEIL DIAMOND-If You Know What | Mean
(Columbia) HB-27

KISN-Portland

o DOLENZ, JONES, BOYCE & HART—| Love
You &1'm Glad | Said It (Capitol)

© BROADWAY—YouTo Me Are Everything
(Granite)

* BEACH BOYS—Rock And Roll Music
(Warner/Reprise) 22-11

* (ZlglEEN-You're My Best Friend (Elektra)
-13

KING~—Seattle

© NEIL DIAMOND-1f You Know What | Mean
(Columbia)

o BEACH BOYS—Rock And Roll Music
(Warner/Reprise)

* BEATLES—Got To Get You Into My Life
(Capitol) 23-15

* WINGS—Let 'Em In (Capitol) HB-21
KIRB—Spok
o KEITH CARRADINE—|'m Easy (ABC)

© WILD CHERRY - Play That Funky Music
(Epic)

* THIN LIZZY-The Boys Are Back In Town
(Merucry) 16-8

* PETER FRAMPTON-Baby, | Love Your Way
(A&M) 27-20

KTAC—Tacoma

o BEEGEES—You Should Be Dancing (RSO)

© JEFFERSON STARSHIP—With Your Love
(Grunt)

* PETER FRAMPTON—Baby, | Love Your Way
(A&M) 2918

* JOHN TRAVOLTA—Let Her In (Midland
Int'l) 15-8

KDIA—Oakland

© ELTON JOHN & KIK! DEE-Don't Go
Breaking My Heart (Rocket)

® CARLYSIMON—It Keeps You Runnin’
(Elektra)

% MANHATTANS—Kiss And Say Goodbye
(Cotumbia) 14-7

* JOHN TRAVOLTA- Let Her In (Midiand
Int'1)15-8

KCPX—Salt Lake City

o ELI'SSECOND COMING—Lave Chant
(Silver Blue)

® K.C.& THE SUNSHINE BAND—Shake Your
Booty (TK)

* NONE
*
KLIV—San Jose

® WINGS—Let 'Em In (Capitol)
® BEEGEES—You Should Be Dancing (RSO)

* STEVE MILLER BAND—Take The Money And
Run (Capitol) 13-7

% THINLIZZY—The Boys Are Back In Town
(Mercury) 11 6

o PETER FRAMPTON—Baby, | Love Your Way
(A&M)

o K.C.&THE SUNSHINE BAND—Shake Your
Booty (TK)

 ANOREA TRUE CONNECTION—More, More,
More (Buddah) 14-9

% BEATLES—Got To Get You into My Life
(Capitol) 22-17

KRSP —Sait Lake City
© CLIFF RICHARD —Devil Woman (Rocket)
o BEE GEES—You Should 8e Dancing (RSO)

* BEATLES—Got To Get You Into My Life
(Capitol) 13-7

* SHLVER-Wham Bam Shank-a-Lang (Arista)
21-15

® BEEGEES—You Should Be Dancing (RS0)

® K.C.& THESUNSHINE BAND—Shake Your
Booty (TK)

* ELTON JOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket) 20-11

* WAR-Summer (U.A.) 30-22

North Central Region

® TOP ADD ONS:

BEE GEES—You Should Be Dancing (RSO)
NEIL DIAMOND-If You KnOw What | Mean
(Columbta)

WHD CHERRY —Play That Funky Music (Epic)

* PRIME MOVERS:

ELTON JOHN & KIKI DEE—Don't Go Breaking
My Heart (Rocket)

QUEEN-You're My Best Friend (Elektra)
STARLAND VOCAL BAND-—Afternoon Delight
(Windsong)

BREAKOUTS

BEE GEES—You Should Be Dancing (RSO)
NESL DIAMOND-If You Know What | Mean
(Columbia)

WILD CHERRY —Play That Funky Music (Epic)

CKLW-Detroit

e BEEGEES—You Should Be Dancing (RSO)
o RONNIEDYSON—The More You Do lt
{Columbia)
% GARYWRIGHT —Love Is Alive (W.B.) 25-19
* ALICE COOPER-I Never Cry (W.B.) 29-23
WTAC —Flint, Mich.

® BEACH BOYS—Rock And Roll Music
(Warner/Reprise)
De LOU RAWLS~You'll Never Find Another
Love Like Mine (Phila. Int'l.)
* BROTHERHOOD OF MAN —Save Your
Kisses For Me (Pye) 21-14

* ELTON JOHN & KIKI DEE—Don't Go
Breaking My Heart (Rocket) 38-33

WCUE—Akron, Ohio -

o WALTER MURPHY/BIG APPLE BAND—A
Fifth Of Beethoven (Private Stock)

o HEART—Crazy On You (Mushroom)

* NEIL OIAMOND—f You Know What IMean
(Columbia) 32-17

* QUEEN—You're My Best Friend (Elektra)
2312

13-Q(WKTQ)-Pittsburgh
® STEVE MILLER BAND—Take The Money And
Run (Capitol)
o DEADLY NIGHTSHADE—Mary Hartman
(RCA)
* GARYWRIGHT—Love Is Alive (W.B.) 10-6
* E(g)GHAT—FooI For The City (Bearsville) 22-

WPEZ-Pittsburgh

® SEALS & CROFTS—Get Closer (W.B.)

o BEACH BOYS—Rock And Roll Music
(Warner/Reprise)

* MICHAEL FRANKS—Popsicle Toes (W.B.)
2516

* WILD CHERRY—Play That Funky Music
(Epic) 20-13
WRIE—Erie, Pa.

o ELTONJOHN & KiKI OEE—Don't Go
Breaking My Heart (Rocket)

o WAR—Summer (U.A)
* NONE
*

WIET—Erie, Pa.

De VICKi SUE ROBINSON—Turn The Beat
Around (RCA)
De LOURAWLS—You'll Never Find Another
Love Like Mine (Phila. Int'l.)
* QUgEN—You're My Best Friend (Elektra)
13-
 AEROSMITH—Last Child (Columbia) 24-22
WGRD—Grand Rapids

o NONE

L]
+ STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 9-4
* GARY WRIGHT—Love Is Alive (W.B.) 4-1
196 (WZZM-FM)—Grand Rapids

© ENGLAND DAN/JOHN COLEY~['d Really
Love To See You Tonight (Big Tree)

© PARLIAMENT-Tear The Roof Off The
Sucker (Casablanca)

+ KEITHCARRADINE—|'m Easy (ABC) 30-14

* ERICCARMEN—Never Gonna Fall In Love
Again (Arista) 14-8

WAKY—Louisville

© NEILDIAMOND - If You Know What | Mean
(Columbia)
o WILD CHERRY—Play That Funky Music
(Epic)
D% SEALS & CROFTS—Get Closer (W.B.) 16-6
* CANDI STATON—Young Hearts Run Frez
(W.B)23-18
WBGN—Bowling Green

© NEILDIAMOND~If You Know What | Mean
(Columbia)

o BEEGEES-You Should Be Dancing (RSO)

* ELTON JOHN & KiKI DEE—Don't Go
Breaking My Heart (Rocket) HB-21

* WALTER MURPHY/BIG APPLE BAND-A
Fifth Of Beethoven (Private Stock) HB-22

WGCL—Cleveland

o TUBES-Don’t Touch Me There (A&M)
© CARLY SIMON - It Keeps You Runnin’
(Elektra)
* WILD CHERRY—Play That Funky Music
(Epic) 149
* AMERICA—Today's The Day (W.B.) 18-13
WIXY—Cleveland

o ELTON JGHN & XIKI DEE-Don't Go
Breaking My Heart (Rocket)

[ ]

* ABBA—Mama Mia (Atlantic) 26-9

* TODD RUNDGREN-Good Vibrations
(Bearsville) 25-11

Southwest Region

® TOP ADD ONS:

ELTON JOHN & KIKi DEE—Don't Go Braaking
My Heart (Rocket)

WINGS-Let 'Em in (Capitol)

PETER FRAMPTON—Baby. | Love Your Way
(A8M)

* PRIME MOVERS:

KEITH CARRADINE-I'm Easy (ABC)
CARPENTERS—1 Need To Be In Love (A&M)
PARLIAMENT—Tear The Roof Off The Sucker
{Casablanca)

BREAKOUTS:

ELTON JOHN & KiKi DEE—Don't Go Breaking
My Heart (Rocket)

WINGS—Let 'Em In (Capitol)
AEROSMITH—Last Chid (Columbia)

KILT-FM—Houst

o ELTON JOHN & KIKI DEE—Don't Go
Breaking My Heart (Rocket)

® KEITH CARRADINE-!'m Easy (ABC)

* LEON & MARY RUSSELL —Rainbow In Your
Eyes (Paradise) 33-24

* NEIL SEDAKA-—-Stepping' Out (Rocket) 38-
31

KRBE—Houst

o BEATLES—Got ToGet You Into My Life
(Capitol)

© NEIL DIAMOND - If You Know What | Mean
(Columbia)

* STARLAND VOCAL BAND— Afternoon
Delight (Windsong) 24-9

* GEORGE BENSON—This Masquerade

(W.B)25-15
WSAI—Cincinnati
© JOHN TRAVOLTA~Let Her In (Midland
Int’l.)
o WILDCHERRY—Play That Funky Music
(Epic)

* ERIC CARMEN—Never Gonna Fall In Love
Again (Arista) 19-11
* ELTON JOHN & KIXI DEE-Don't Go
Breaking My Heart (Rocket) 30-23
Q-102 (WKRQ-FM)—Cincinnati

© ELTON JOHN & XIKI DEE-Don't Go
Breaking My Heart (Rocket) .
o BEEGEES—You Should Be Dancing (RSO)
* SEALS & CROFTS—Get Closer (W.8.) 15-9
D% VICKISUE ROBINSON—Turn The Beat
Around (RCA) HB-26

o WILD CHERRY—Play That Funky Music
(Epic)
o WAR—Summer (U.A.)
* SEALS & CROFTS—Get Closer (W.B.}29-15
* BEE GEES—~You Should Be Dancing (RSO)
30-21
KLIF—Dallas

De TAVARES—Heaven Must Be Missing An
Angel (Capitol)
© SONS OF CHAMPLIN—Hold On (Ariola
America)
* WALTER MURPHY/BIG APPLE BAND-A
Fifth Of Beethoven (Private Stock) 12-6
* KEITH CARRADINE—I'm Easy (ABC) 17-11
KNUS-FM—Dallas

o SEALS & CROFTS—Get Closer (W.B.)

® ERIC CARMEN—Never Gonna Fall In Love
Again (Arista)

* KEITH CARRADINE—I'm Easy (ABC) 22-13

* STARLAND VOCAL BAND —Afterncon
Delight (Windsong) 9-2

e CHICAGO—Another Rainy Day In New York
(Columbia)

o GEORGEBENSON—This Masquerade
(W.B)

* KEITH CARRADINE~I'm Easy (ABC) 18-10

* MANHATTANS—Kiss And Say Goodbye
{Columbia}20-13

KINT—EI Paso

® AEROSMITH-Last Child (Columbia)
De VICKISUEROBINSON—Turn The Beat
Around (RCA)
* PARLIAMENT—Tear The Roof Off The
Sucker (Casablanca) 16-6
* BROTHERS JOHNSON-I'll Be Good To You
(A&M) 159
WKY—0klahoma City

o ELTONJOHN & KIKIDEE—Don't Go
Breaking My Heart (Rocket)

o WINGS—Let 'Em In(Capitol)

* STEVE MILLER BAND—Take The Money And
Run (Capitol) 10-5

* MANHATTANS - Kiss And Say Goodbye
(Columbia) 6-3

KOMA—Oklahoma City

o ELTONJOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket)

o SEALS & CROFTS—Get Closer (W.B.)

* STARBUCK—Moonlight Feels Right
(Private Stock) HB-12

* BEATLES—Got To Get You Into My Life
(Capitol)HB-14

KAKC—Tulsa

o NEIL DIAMOND—If You Know What | Mean
(Columbia)

© AEROSMITH-Last Child (Columbia)

* PARLIAMENT—Tear The Roof Off The
Sucker (Casablanca) 22-11

* JOHNTRAVOLTA-Let Her In (Midland
Int’1)11-3

KELI-Tulsa

® AEROSMITH—Last Child (Columbia)
o WINGS—Let 'Em In (Capitol)
* CARI;ENTERS—! Need To Be In Love (A&M)
291
* MANHATTANS - Kiss Aod Say Goodbye
(Columbia) 10-4
= WTIX—New Orleans

© PETER FRAMPTON—Baby, | Love Your Way
(A&M)
De SUPREMES—I'm Gonra Let My Heart Do
The Walking (Motown)
* NEIL DIAMOND —!f You Know What 1 Mean
(Columbia) H8-21
* QUEEN-You're My Best Friend (Elektra)
23-16
KEEL - Shreveport

o PETER FRAMPTON- Baby, | Love Your Way
(A&M)

o WINGS—Let 'Emin(Capitol)

* BEACH BOYS—~Rock And Roll Music
(Warner/Reprise) 29-19

* gel;l;ENTERS—I Need ToBe In Love (A&M)

Midwest Region

NEN DIAMOMD—if You Know What | Mean
(Columbia)

JOHN TRAVOLTA—Let Her In (Midiand Int'l )
ELTON JOHN & KiKi DEE—Don't Go Breaking
My Heart (Rocket)

% PRIME MOVERS:

BEATLES—Got To Get You Into My Life (Capr
tol)

MANHATTANS —Kiss And Say Goodbye (Coium
bia)

STARLAND VOCAL BAND-—Afterncon Delight
{Windsong)

BREAKOUTS:

NEIL DIAMOND—1f You Know Whai | Mean
{Columbia)

JOHN TRAVOLTA—Let Her In (Midland Int'l )
ELTON JOHN & KIKI DEE-Don't Go Breaking
My Heart (Rocket}

WLS—Chicago

® SEALS & CROFTS—Get Closer (W.B.)

o STEVEMILLER BAND—Take The Money And

Run (Capitol)
* STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 26-12
* BEATLES—Got To Get You Into My Life
(Capitol) 9-1
(Continued on page 22)
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Johnny Mercer

was a good friend, a brilliant composer
and one of the creators of Capitol Records.
We will all miss him enormously.

]

Thank you. Johnny. for leaving us with

i
% LAURA
U AUTUMN LEAVES
r THE ATCHISON. TOPEKA AND THE SANTA FE
‘ \ IN THE COOL. COOL. COOL OF THE EVENING
5 MOON RIVER
: DAYS OF WINE AND ROSES
A L AZYBONES
2 L " PS.ILOVE YOU
: GOODY-GOODY
I'M AN OLD COWHAND
TOO MARVELOUS FOR WORDS
HOORAY FOR HOLLYWOOD
[ OVE IS WHERE YOU FIND IT
JEEPERS CREEPERS
YOU MUST HAVE BEEN A BEAUTIFUL BABY
AND THE ANGELS SING
FOOLS RUSH IN
BLUES IN THE NIGHT
TANGERINE
[ REMEMBER YOU
YOU WERE NEVER LOVELIER
I'M OLD FASHIONED
ONE FOR MY BABY
G. 1. JIVE
DREAM
HOW LITTLE WE KNOW
AC-CENT-CHU-ATE THE POSITIVE
COME RAIN OR COME SHINE
SOMETHING'S GOTTA GIVE
JUBILATION T. CORNPONE
SATIN DOLL
[ WANNA BE AROUND
STRIP POLKA
BOB WHITE
THAT OLD BLACK MAGIC

©;

Capitol
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Ploylist Top Add Ons @
Playlist Prime Movers #

Billboard Singles Radio Action

Based on station playlists through Thursday (7/8/76)

JULY 10, 1976, BILLBOARD

® Continued from page 20
WDHF—Chicago

KOL-Omaha

® ELTON JOHN & KIKIDEE—Don't Go
Breaking My Heart (Rocket)

WRKO—Boston

WOL—Washington

WSGA-S. h, Ga.

WTMA—Charleston, $.C.

o BEEGEES—You Should Be Dancing (RSO)

o SIDEEFFECT—Always There (Fantasy)

® WILD CHERRY—Play That Funky Music

® NEILDIAMOND-If You Know What | Mean

® PARLIAMENT—Tear The Roof Off The ; ¢ De CANDISTATON—Young Hearts Run Free o NORMAN CONNORS—We Both Need Each (Epic) (Columbia)
Z':JC::;(C:“.D 'a"Mm; ¢ rend (Elektra) 2 LS U TOELOVE (Bzg"':) (W8 Other (Buddah) o K.C.& THE SUNSHINE BAND—Shake Your ® WINGS—Let Em In (Capitol)
. —You're My Best Friend (Elektra * - HB- 00!
Y KEITH CARRADINE—I'm Easy (ABC) HB-17 * MANHATTANS—Kiss And Say Goodbye * GEORGE BENSON~This Masquerade Booty (TK) % PARLIAMENT—Tear The Roof Off The

* BEATLES—Got To Get You Into My Life

* MANHATTANS—Kiss And Say Goodbye

(Columbia) 23-13

Sucker (Casablanca) 18-8

(Capitol) 8-4 (Columbia) 24-12 * PETERFRAMPTON—Baby. | Love Your Way (w7 2 Ll G G el
X o oty g ECTION-More.More. K1 —Rapid City, 5. (ABM)27-20 ' D VANMCCOY—Party (HEL) 107 * ELTON JOHN & KIKI DEE—Don't Go w;no N
’ . Breaking My Heart (Rocket) 29-23 —Spartanburg, $.C.
WYON—Chicago ® NEIL DIAMOND—If You Know What IMean  WBZ-FM—Boston WGH—Washington ¢

(Columbia)

Love To See You Tonight (Big Tree) 29-22

WQAM —Miami

® CHICAGO—Another Rainy Day In New York

° . d o CLIFF RICHARD~Devil Woman (Rocket) . - A = B

SYLVERS—Cotton Candy (Capitol) o BEEGEES—You Should Be Dancing (RS0) TAAVA:(EE Htealven Must Be Missing An ' (Columbia)
& WAR—Summer (U A) , ® FLEETWOOD MAC—Say You Love Me ngel (Capitol) ¢ ELTON JOHN & KIKI DEE—Don't Go o PETER FRAMPTON—Baby. | Love Your Way
~ EgRTH,WIND&FIRE—Getaway (Columbra) % ENGLAND DAN/JOHN COLEY—1'd Really (Warner/Reprise) o AEROSMITH—Last Child (Columbia) Breaking My Heart (Rocket) (A&M)

29-13

* JAMES BROWN—Get Up Offa That Thing
(Polydor) 28.20

WNDE—Indianapolis

o WINGS—Let 'Em In(Capitol)

* ABBA—MamaMia(Atiantic)21-16
KQWB—Fargo, N.D.

® WINGS—Let 'EmIn(Capitol)

o NEILSEDAKA—Steppin' Out (Rocket)

* ELTONJOHN & KIKf DEE—Don't Go
Breaking My Heart (Rocket) HB-i6

* BEEGEES—You Should Be Dancing (RSO)
HB-21

WVBF-FM—Boston

* BEATLES—Got ToGet You Into My Life
(Capitol) 18-10

* TODDRUNOGREN—Good Vibrations
(Bearsvilte) 25-18

WCAO—Baltimore

o THINLIZZY—-The Boys Are Back In Town
(Mercury)

* STEVEMILLER BAND~Take The Money And
Run (Capitol) 11-7

* STARBUCK—Moonlight Feels Right

* GEORGE BENSON-—This Masquerade
(W.B.)HB-13

* K.C.& THESUNSHINE BAND-Shake Your
Booty (TK) HB-25

WLAC—Nashville

o STEVE MILLER BAND~Take The Money And . i ,
B (Capily 0 e TheMoney AT geariES—gotTo et You nto My Lie o Ll (TR o ELTONJOHN & KIKI DEE—Don't Go
* THINLIZZY—The Boys Are Back In Town (Capitol) 18-11 o ® NEIL SEDAKA—Steppin’ Out (Rocket) ¥-100 (WHYL-FM) - Miami - Breaking My Heart (Rocket)
(Mercury) 20-13 * fr‘l’t’.‘l'ﬂgf‘fou"‘“'“e""‘M'd'a"d * BEEGEES—YouShould Be Dancing (RS0)  D® VICKISUE ROBINSON—Turn The Beat e e —— o GEORGE BENSON—This Masquerade
* SEALS & CROFTS—Get Closer (W.8) 6:2 \ . 3121 Around (RCA) P (W.B.)
WOKY—Milwaukee Nofl:heosl: Reg|on * ELTON JOHN & KIKI DEE—Don't Go % BEACH BOYS—Rock And Roll Music O g{;\l(fcrplilttlf)RBlND—TakeThe MoneyAnd % MCANHA‘I'_TANS—KnssAnd Say Goodbye
o WALTER MURPHY/BIG APPLE BAND—A LB (el (Warner /Reprise) 14-8 (el
Fifth Of Beethoven (Private Stock) ® TOP ADD ONS: WORC—Worcester, Mass. * THINLIZZY—The Boys Are Back In Town * K.C.& THESUNSHINE BAND—Shake Your * GARYWRIGHT— Love Is Alive (W.B.) 9-4
o T0OD RUNDGREN—Cood Vibrations (Mercury) 17-14 Rz WMAK—Nashville

(Bearsville)

o HENRY GROSS—Springtime Mama

(D) TAVARES—Heaven Must Be Missing An Angel (Lifesong) . * BOBBIEGENTRY—0Ode To Billy Joe (W.B.)
*AEROSMITH—Last Child (Columbia) 30-23 Captol) Ny NEE O e (I RE_Eo meic 2614 . fgaﬂ)FWPTON—BabV- { Love Your Way
* NEILSEDAKA—Steppin’ Out (Rocket) 24-19 INGS ~Let fE il (Capitol) Booty (TK) o ELTON JOHN & KIKI DEE—Don't Go BJ 105 (WBJN-FM) Orlando

WIUL-FM—Milwaukee
o CHICAGO ~Another Rainy Day In New York
(Columbia)

o ELTONJOHN & KIKI DEE—Don't Go
Breaking My Heart (Rocket)

* ENGLAND DAN/JOHN COLEY—{'d Really
Love To See You Tonight (Big Tree) 20-11

* QUEEN-You're My Best Friend (Elektra) 8-
4

WIRL—Peoria, lll.
o PETER FRAMPTON—Baby. | Love Your Way
(A&M)

HENRY GROSS—Spningtime Mama (Lifesong)

* PRIME MOVERS

MANHATTANS —Kiss And Say Goodbye (Colum
bia)

ELTON JOHN & KiKi DEE—Don't Go Breaking
My Heart (Rocket)

BEE GEES—You Should Be Dancing (RSQ)

BREAKOQUTS:

* MANHATTANS — Kiss And Say Goodbye
(Columbia) 21-13

* TERRY JACKS—inMy Father's Footsteps
(Private Stock) 13-10

WORC—Hartford

® JAMES TAYLOR—Shower The People (W.B.)

o HENRY GROSS—Springtime Mama
(Lifesong)

* GARY WRIGHT-Love Is Alive (W.B.) 189
* QUEEN-You're My Best Friend (Elektra)
2415

Breaking My Heart (Rocket)
o QUEEN-—You're My Best Friend (Elektra)
* BgEGEES—You Should Be Dancing (RSQ)
3017

* BEATLES—Got To Get You into My Life
(Capitol) 12.7

WLEE-Richmond, Va.

® ELTONJOHN & KIKI DEE—Don't Go
Breaking My Heart (Rocket)

® WINGS—Let 'Em In(Capitol)

o ELTON JOHN & KIKI DEE—Don’t Go
Breaking My Heart (Rocket)

® WAR-—Summer(U.A)

* ENGLAND DAN/JOHN COLEY-I'd Really
Love To See You Tonight (Big Tree) 24-14

* ROLLING STONES—Hot Stuft/ Fool To Cry
(Rolling Stones) 7-3

Q-105 (WRBQ-FM)—Tampa/St. Petersburg

o CHICAGO—Another Rainy Day In New York
(Columbia)

® ENGLAND DAN/JOHN COLEY—!'d Really
Love To See You Tomight (Big Tree)

* THIN LIZZY-The Boys Are Back In Town
(Mercury) 18-12

* BEATLES—Got To Get You Into My Life
(Capitoh) 21-15

WHBQ—Memphis
o ENGLAND DAN/JOHN COLEY-1'd Really
Love To See You Tonight (Big Tree)

_ ® BEACH BOYS—Rock And Roll Music
(Warner/Reprise)

* AEROSMITH~Last Child (Columbia) 30-18

® NEIL DIAMOND—If You Know What | Mean (D) TAVARES—Heaven Must Be Missing An Angel WPRO—Providence , ) .
(Columbia) (Capito) . NONE * :!Aﬂémiligglotmson—lIlBeGoodToYou o KEITH CARRADINE=I'm Easy (ABC) * WINGS—Let ‘Em In(Capitol) 26-21
* MANHATTANS— Kiss And Say Goodbye WINGS—Let ‘Em In (Capitol) , WMPS—Mem phis
(Columbia) 2112 ¥ ¥ HENRY GROSS—Springtime Mama (Lifesong) ° * JOHN TRAVOLTA—Let Her In (Midland * :!CEATIt.E'S-l-goltlTo Get You Into My Life _
. L Int'l.) 105 apitol) 18- o CLIFF RICHARD—Devil Woman (Rocket)
* JOHN TRAVOLTA—Let Her In(Midland * CEARLVSIngN;It Keeps You Runnin . o TR ST R TS e TR,
127 . L. —Shake Your . ~Don't Go
LAHE 5 WABC—New York (Fler) 261 SOUthe05t Reglon Booty (TK) 13-10 Breaking My Heart (Rocket)
KSLQ-FM—St. Louis * BEAT_I.ES—GotToGetYoulnto My Life
o ELTON JOHN & KIKI OEE—Don't Go De TAVARES—Heaven Must Be Missing An (Capitol) 11-4 WQPD—Lakeland, Fla. * ABBA—MamaMia (Atiantic) 17-13

Breaking My Heart (Rocket)

o WILD CHERRY—Play That Funky Music
(Epic)

* ANDREATRUECONNECTION-—-More, More,
More (Buddah) 32-25

* MANHATTANS —Kiss And Say Goodbye
(Columbia) 13-8

KXO0K—St. Louis
® NIELDIAMOND-If You Know What | Mean
(Columbia)

® JOHNTRAVOLTA—Let Her In (Midland
Int1)

% STARLAND VOCAL BAND—Afternoon
Delight (Windsong) 8-4

% BEATLES—Got To Get You Into My Life
(Capitol) 16-12

KIOA—Des Moines

Angel (Capitof)

De LOU RAWLS—You'll Never Find Another
Love Like Mine (Phila. int'l.)

* STARLAND VOCAL BAND - Afternoon
Delight (Wndsong) 26-14

* BROTHERS JOHNSON—1I'll Be Good To You
(A&M) 179

WPIX—New York

De TAVARES—HeavenMust Be Missing An
Angel (Capitol)

® ENGLAND DAN/JOHN COLEY—1'd Really
Love To See You Tomight (Big Tree)

D LOU RAWLS—You'tl Never Find Another
Love Like Mine (Phila. Int’L.) 18-8

* WINGS—Let EmIn(Capitol) 20-12
WWRL—New York

® BEATLES—Got To Get You Into My Life
{Capitol}

o CYNOIGRECO—Making Our Dreams Come
True (Private Stock)

% SEALS & CROFTS—Get Closer (W.B.) 20-8

* BEACH BOYS—Rock And Roll Music
(Warner/Reprise) 15-3

KDWB—Minneapolis

o ENGLAND DAN/JOHN COLEY—1'd Really
Love To See You Tonight (Big Tree)

o BEEGEES—You Should Be Dancing (RSO)

* WINGS—Let 'Em In (Capitol) 25-14

% ELTON JOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket) 20-13

WDGY—Minneapolis

® NEILDIAMOND -1 You Know What | Mean
(Columbra)

® JOHN TRAVOLTA—Let Her In (Midtand
Delight (Windsong) 7-2

* STARBUCK—Moonlight Feels Right

Private Stock) 16-14 .
oonngnI Feels Kight (Private Stock) 16-
14

* KSTP—Mi lis

o FLEETWOOD MAC- Say You Love Me
(Warner/Reprise)

o GORDON LIGHTFOOT—The Wreck Of The
Edmond Fitzgerald (W.B )

* BEATLES—Got To Get You Into My Life
(Capitol) 24-10

* GEORGE BENSON-—This Masquerade
(WB)2516

WHB—Kansas City

o NEILDIAMOND —If You Know What | Mean
(Columbia)

o JOHN TRAVOLTA—Let Her In(Midiand
Int'l.)

* BEATLES—Got To Get You Into My Life
(Capitol) 18-12

* STARBUCK-Moonlight Feels Right
(Private Stock) 16-14

o EARTH, WIND & FIRE—Getaway (Columbia)
® WAR—Summer(U.A)
D% RIMSHOTS—Super Disco (Stang) 13-7
D4 VANMcCOY—Party (H&L) 1610
WTRY—Albany

® ELTONJOHN & KIKIDEE—Don't Go
Breaking My Heart (Rocket)

® WINGS—Let 'Em In(Capitol)

* MANHATTANS-—Kiss And Say Goodbye
(Columbia) 25-8

% JOHN TRAVOLTA—Let Her In (Midland
int'l)17-7

WKBW—Buffalo

® WINGS—Let 'Em In (Capitol)

® FRANKIE VALLI-We're All Alone (Private
Stock)

* CYNDIGRECO—Making Our Dreams Come
True (Private Stock) 11-3

* THINLIZZY—The Boys Are Back In Town
(Mercury) 1512

WYSL—Buffalo
o CROWN HEIGHTS AFFAIR—Foxy Lady
(Delite)

® JOHNTRAVOLTA—Let Her In (Midland
Int’1.)

* PETERFRAMPTON-—Baby. | Love Your Way
(A&M) 209

* ENGLAND DAN/JOHN COLEY—I'd Really
Love To See You Tonight (Big Tree) 27-18

WBBF—Rochester, N.Y.

o MICHAEL FRANKS—Popsicle Toes

o SOUTHSIDE JOHNNY & ASBURY JUKES-|
Don't Wanna Go Home {Epic)

% SEALS & CROFTS—Get Closer (W B.) 25-17

* BEEGEES—You Should Be Dancing (RSO)
29-25

Mid-Atlantic Region

® TOP ADD ONS:

JOHN TRAVOLTA-Let Her In (Midland Int')
(D) VICKI SUE ROBINSON—Turn The Beat Around
(RCA}

QUEEN-You're My Best Friend (Elektra)

* PRIME MOVERS:

BEATLES—Got To Get You Into My Life (Capi
toh)

BEE GEES—You Should Be Dancing (RSQ)
THIN LIZZIY—The Boys Are Back In Town (Mer
cury)

BREAKOQUTS:

JOHN TRAVOLTA-Let Her In (Midiand Int'l )
(D) VICXI SUE ROBINSON—Turn The Beat Around
(RCA)

QUEEN-You're My Best Friend (Elektra)

WFIL-Philadelphia

® BEEGEES—You Should Be Dancing RSO)
® QUEEN-You're My Best Friend (Elektra)

* BEATLES—Got To Get You Into My Life
(Capitol) 24-18

D LOU RAWLS—You'll Never Find Another
Love Like Mine (Phila. Int'1.) 8-3

WIBG~Philadelphia

® TOP ADD ONS:

ELTON JOHN & KiKl DEE—Don't Ga Breaking
My Heart (Rocket)

WILD CHERRY —Play That Funky Music (Epic)
GEORGE BENSON—This Masquerade (W B )

* PRIME MOVERS

WINGS—Let 'Em In (Capitol)

SEALS & CROFTS—Get Closer (WB.)
PARLIAMENT—Tear The Roof Off The Sucker
{Casablanca)

BREAKOUTS:

ELTON JOHN & KIKI DEE—Don't Go Breaing
My Heart (Rocket)

WILD CHERRY —Play That Funky Mustc (Epic)
KC. & THE SUNSHINE BAND—Shake Your
Booty (TK)

WQXI—Atianta

® GEORGE BENSON-This Masquerade
(W.B)

® QUEEN-You're My Best Friend (Elektra)
* KEITH CARRADINE—1'm Easy (ABC) 16-6
* SEALS & CROFTS—Get Closer (W.B.) 13-4

1-93 (WZGC-FM) Atlanta

© JOHN TRAVOLTA— Let Her in (Midland
Int'l.)

De VICKI SUE ROBINSON—Turn The Beat
Around (RCA)

* NONE
*
WIFI-FM —Philadelphia

o JOHN TRAVOLTA—Let Her In {Midland
Int’l)

® DEADLY NIGHTSHADE-Theme From
“Mary Hartman" (RCA)

* SEALS & CROFTS—Get Closer (W.B.) 9-5
* GARY WRIGHT—Love IsAlwe (W.B.) 5-2

WBBQ-Atlanta

o CLIFF RICHARD—DevilWoman (Rocket)
® SILVER—Wham Bam Shang-a-Lang (Arista)

* STARLAND VOCAL BAND - Afterncon
Delight (Windsong) 10-4

* SEALS & CROFTS—Get Closer (W.B.) 20-15
WPGC —Washington

o WILD CHERRY—Play That Funky Music
(Epic)

* JOHN TRAVOLTA—Let Her In (Midland
Int') 189

* QUEEN—You're My Best Friend (Elektra)
-8

WFOM-Atlanta

o JOHN TRAVOLTA—Let Her In (Midland
Int'l)

* BEATLES—Got To Get You Into My Life
(Capitol) 2215

* THINLIZZY—The Boys Are Back In Town
(Mercury) 25-18

o ELTON JOHN & KIKI DEE-Don't Go
Breaking My Heart (Rocket)

o KEITH CARRADINE—|'m Easy (RCA)
* WINGS—Let 'Em In{Capitol) 27-18

* DAHCOTAH—To Easy To Love (Cogmto) 30-
21

wWww.americanradiohistorv.com

® WAR-—Summer(U.A)

® CROSBY & NASH—Out Of The Darkness
(ABC)

* BOBBY GOLDSBORO-A Butterfly For
Bucky (U.A.)32:10

% SEALS & CROFTS—Get Closer (W.B.) 2.7
WMF)—Daytona Beach

® WINGS—Let 'Em In (Capitol)
o BEEGEES—You Should Be Dancing (RSO)

* NEIL DIAMOND—If You Know What | Mean
(Columbia) 14-6

* WALTER MURPHY & THE BIG APPLE
BAND-A Fifth Of Beethoven (Private
Stock) 26-19

WAPE - Jacksonville

® WALTER MURPHY/BIG APPLE BAND—A
Fifth Of Beethoven (Private Stock)

® WAR—Summer (U.A)}

* PETERFRAMPTON—Baby. | Love Your Way
(A&M)20-11

* CHICAGO—Another Rainy Day In New York
(Columbia)22-13

WAYS—Charlotte

o ARETHA FRANKLIN—Something He Can
Feel (Atlantic)

® BEE GEES—You Should Be Dancing (RSO)

D4 LOU RAWLS—You'll Never Find Another
Love Like Mine (Phila. Int’l.} 15-8

* NATALIE COLE—Sophisticated Lady
(Capitol) 17-11

WKIX-Raleigh NC.

® WILD CHERRY—Play That Funky Music
(Epic)

De® CANDI STATON-Young Hearts Run Free
(W.B.)

% NEIL DIAMOND—if You Know What | Mean
(Columbia) 23-15

* CARPENTERS—!Need ToBe InLove (A&M)
24.17

WTOB—Winston/Salem

o NEIL SEDAKA—Steppin' Out (Rocket)
® BEEGEES—You Should Be Dancing (RSO)

* JOHN TRAVOLTA—Let Her In (Midland
Int’l.) 17-10

* PARLIAMENT—Tear The Roof Off The
Sucker (Casablanca) 21-14

* PARLIAMENT—Tear The Roof Off The
Sucker (Casablanca) 18-14

WGOW—Chattanooga

o ENGLAND DAN/JOHN COLEY-I'd Really
Love To See You Tomght (Big Tree)

® GEORGE BENSON—This Masquerade
(W.B.)

* PARLIAMENT—Tear The Roof Off The
Sucker (Casablanca) 7-1

* GARYWRIGHT—Love Is Alive (W.B.)6-3
WERC—Birmingh
o ELTONJOHN & KIKIDEE—Don't Go
Breaking My Heart (Rocket)

® K.C.& THE SUNSHINE BAND—Shake Your
Booty (TK)

* WINGS—Let Em In(Caprtol) 16-7

* QUEEN-You're My Best Friend (Elektra)
1511

WSGN'—Birmingham
o WiLD CHERRY- Play That Funky Music
(Epic)

® K.C.& THE SUNSHINE BAND - Shake Your
Booty (TK)

* ENGLAND DAN/JOHN COLEY—{'d Really
Love To See You Tonight (Big Tree) 21-10

* CARLY SIMON It Keeps You Runnin’
(Elektra) 13-5

WHHY -Montgomery

o SAMMY JOHNS—Peas in APod (W.B./Curb)

o LEON & MARY RUSSELL—Rainbow In Your
Eyes (Paradise)

* WINGS—Let ‘Em In{Capitol) 21-9

* WALTER MURPHY/BIG APPLE BAND—A
Fifth Of Beethoven (Private Stock) 19-8

KAAY—Little Rock
o FLEETWOOD MAC—Say You Love Me
(Warner/Reprise)

o DOOBIEBROTHERS—Takin' It To The
Streets (W.B.)

* CANDI STATON—Young Hearts Run Free
(WB.)1912

* ERICCARMEN—Never Gonna FallIn Love
Again (Anista) 18-15

« Copyright 1976, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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THE CONCERT DATES

Dothan, Ala.—July 2/Augusta, Ga.—July 3/Columbus, Ga.—July 4/Asheville, N.C.—July 8
Charleston, N.C.—July 9/Myrtle Beach. S.C. — July 10/Washington, D.C.—July 13 & 14
Reading, Pa. - July 15/Scranton, Pa.— July 16/Jackson, N.J.—July 17 & 18
Concord, Ca.—July 22/Los Angeles— July 26

THE TELEVISION APPEARANCES

Midnight Special/Dinah Shore/Mike Douglas

THE SINGLE

“Everybody Is A Masterpiece” (ABC 12192)

THE ALBUM

“American Pastime” (ABCD 928)
Produced by Bob Monaco

THREE DOG NIGHT.

On ABC Records & GRT Tapes

™ Records

©1976 ABC RECORDS, INC.
x
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Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Based on station playlists through Thursday (7/8/76)

Top Requests/Airplay-National

STEVE MILLER—Fly Like An Eagle (Capitol)

National Breakouts

JEFFERSON STARSHIP-Spitfire (Grunt)

SPIRIT-Farther Along (Mercury)

ROD STEWART-A Night On the Town (Warner Brothers)
GRATEFUL DEAD-Steal Your Face (Grateful Dead)

Top Add Ons-National

JEFFERSON STARSHIP-Spitfire (Grunt)
SPIRIT-Farther Along (Mercury)
BEACH BOYS-15 Big Ones (Brother/Reprise)
GRATEFUL DEAD-Steal Your Face (Grateful Dead)

JEFF BECK—Wired (Epic)
GRATEFUL DEAD-Steal Your Face (Grateful Dead)
CHICAGO X—(Columbia)

Western Region

* JERRY JEFF WALKER—It's A Good Night For
Singing (MCA)

KBPI-FM—Denver

* o+ % #

% PETER FRAMPTON—Frampton Comes Alive
(A&M)

% CHARLIE—Fantasy Girls (Columbia)
* RENAISSANCE - Live At Carnegie Hall (Sire)

KZEL-FM —Eugene FM-— -FM—Cincinnati -FM — FM—
ADD ONS—The four key prod- R muongj[“mcs — WRNO-FM—New Orieans WEBN-FM—Cincinnati WRAS-FM —Atlanta WGRQ-FM—Buffalo
ucts added at the radio stations Country (RCA) reYouReadyForhe o {szsmuon-mme Pocket (Warner o JEFFERSON STARSHIP—Spitfire (Grunt) o JEFFERSON STARSHIP—Spitfire (Grunt) o CITY BOY—(Mercury)
listed; as determined by stati . rothers;
[;ersonnel rmined by station o GEORGEBENSON—Good King Bad (CTI) ) - o RODSTEWARTANight On The Town o GRATEFUL DEAD—Steal Your Face o JEFFERSON STARSHIP —Spitfre (Grunt)
i o VARIOUS ARTISTS—Volunteer Jam ® JEFFBECK—Wired (Epic) (Warner Brothers) (Grateful Dead)
TOP REQUESTS/AIRPLAY— (Capricorn) . . BOY—(M o SPIRIT—Farther Along (Mercury)
The four products registering e e o CHICAGO X—(Columbia) o BEACH BOYS—15Big Ones (Brothers/ CITYBOY—(Mercury) o RODSTEWART A Night On The To
the greatest listener requests © AVERAGE WHITE BAND —Soul Searching © ALICE COOPER—Alice Cooper Goes To Hell Reprise) ® ESTERSATTERFIELDThe Need ToBe (Warner Brothers) ¢ "
and airplay; as determined by (Atlantic) (Warner Brothers) o CITYBOY—(Mercury) Gt
station personnel. o BOBBY BLAND & B.B. KING—Together ; i o TOOTS & THE MAYTALS —Reggae Got Soul © GRATEFUL DEAD—Steal Your Face
BREAKOUTS—Billboard Chart Again . . Live (ABC) * ?écsct'e‘g“"m”""“"-“'"b°w Rising o pONNIX—Gone Too Long (Cream) (Island) ¢ (Grateful Dead)
Dept. summary of Add Ons and * GRATEFUL DEAD—Steal Your Face - i . _ i i
Requests/Airplay information (Grateful Dead) o BOBJAMES—Three (CTI) ° ’sf:g"i:g’f;rcf;“‘m EtoodNiehiibo o GEORGEBENSON—Good King Bad (CTI) o ANDY PRATT—Resolution (Atiantic)
to reflect greatest product ac- * JEFFERSON STARSHIP—Spitfire (Grunt) Nonew List ) * THIN LIZZY - Jailbreak (Mercury) * PETER FRAMPTON—Frampton Comes Alive
tivity at regional and nationai * MARSHALTUCKER BAND - Long Hard Ride * WINGS—At The Speed Of Sound (Capitol)  HEART—Dreamboat Annie (Mushroom (A&M)
levels. (Capricorn) * AEROSMITH—Rocks (Columbia) Records) * WINGS—At The Speed Of Sound (Capitol)

* STEVE MILLER—Fly Like An Eagle (Capitol)
* DAVID BOWIE—Station To Station (RCA)

e GRATEFUL DEAD-Steal Your Face
(Grateful Dead)
® ROD STEWART—ANight On The Town

% JAMES TAYLOR-In The Pocket (Warner WAIV-FM—Jacksonville

Brothers)
CITYBOY—(M
WYDD-FM—Pittsburgh * L o JEFFERSON STARSHIP—Spitfire (Grunt)

WMMR-FM—Philadelphi

Midwest Region

® TOP ADD ONS:
JEFFERSON STARSHIPSpitfire (Grunt)

JULY 10, 1976, BILLBOARD

CHICAGO X—{Columbia)

(Warner Brothers)

® TOPADD ONS

BLUE OYSTER CULT—Agents Of Fortune

o JEFFERSON STARSHIP —Spitfire (Grunt) - o JANHAMMER GROUP—Oh Yeah

le::)ﬁSTAVLOR—In the Pocket (Warer Broth o BEACH BOYS— 15 Big Ones (Brother/ o JEFFERSON STARSHIP—Spitfire (Grunt) (CO'""::'H)G o (Nemperor)
r Reprise) JEFFERSON STARSHIP-Spitfire (Grunt) ® SPIRIT—Farther Along (Mercury) © DON NIX—-Gone Too Long (Cream) )

mefg(’::::m;hce Cooper Goes To Hell o SPIRIT—Farther Along (Mercury) SPIRITFarther Along (Mercury) . ) o STARZ=(Capitol) o JAN ANDERSON—Olas Of Sunhillow

o WARREN ZEVON—(Asylum) WIDOW MAXERS—(United Artists) o PEYER TOSH— Legalize It (Columbia) (Atlantic}

% WINGS—At The Speed Of Sound (Capital BEACH BOYS — 15 Big Ones (Brother/Reprise) o FELIXPAPPALARDI & CREATION—(A&GM) C {QIF,E;%"SO"‘A"A““'""“’E"““e o AVERAGEWHITE BAND—Soul Searching
* TOP REQUEST/AIRPLAY: % STEVE MILLER—Fly Like An Eagle (Capitol) y (ABM)

* JEFFBECK~Wired (Epic) © BAREFOOT JERRY—Keys To The Country o GRATEFUL DEAD -Steal Your Face
STEVE MILLER—Fly Like An Eagle (Capitol) % JAMESTAYLOR—In The Pocket (Warne (Monument) (Grateful Dead) o CITYBOY~(Mercury)

SUULATE EY QTS X TOP REQUEST/AIRPLAY

HEART-Dreamboat Annie (Mushroom Rec
ords)

JEFF BECK-Wired (Epic)

GRATEFUL DEAD-Steal Your Face (Gratetul
Dead)

BREAKOUTS

JEFFERSON STARSHIP-Spittire (Grunt)
CHICAGO X—(Columbia)

JAMES TAYLOR—In the Pocket (Warner Broth
ers)

AUCE COOPER-Alce Cooper Goes To Hell
(Warner Brothers)

KLOS-FM—Los Angeles

® ALICECOOPER—Alice Cooper Goes To Hell
{Warner Brothers)

o ROD STEWART—A Night On The Town

(Warner Brothers)

AVERAGE WHITE BAND—Soul Searching

(Atlantic)

BEACH BOYS— 15Big Ones (Brothers/

Reprise)

ALANPARSONS PROJECT—Tales Of

Mystery & Imagination (20th Cent.)

®

* CHICAGO X—{(Columbia)

* WINGS—At The Speed Of Sound (Capitol)

% PETER FRAMPTON—Frampton Comes Alive
(A&M)

* BOZSCAGGS—Silk Degrees (Columbia)

KOME-FM—San Jose

® GRATEFUL DEAD-Steal Your Face
(Grateful Dead)

JEFFERSON STARSHIP—Spitfire (Grunt)

o BEACH BOYS— 15Big Ones (Brother/
Reprise)

JEFFERSON STARSHIP—Spitfire (Grunt)
PETER TOSH—Legalize It (Columbia)
SPIRIT—Farther Along (Mercury)

GRATEFUL DEAD-Steal Your Face
(Grateful Dead)

Brothers)

Southwest Region

® TOPADD ONS

JEFFERSON STARSHIP—Spitfire (Grunt)
BEACH BOYS—15 Big Ones (Brother/Reprise)
GRATEFUL DEAD-Steal Your Face (Gratelul
Qead)

ROD STEWART—A Night On The Town (Warner
Brothers)

X TOP REQUEST/AIRPLAY

STEVE MILLER—Fly Like An Eagle (Capitol)
WINGS—At The Speed Of Sound (Capitol)
BOZ SCAGGS—Silk Degrees (Columbia)
CHICAGO X—(Columbia)

BREAKOUTS:

JEFFERSON STARSHIP—Spithre (Grunt)
GRATEFUL OEAD—Steal Your Face (Grateful
Dead)

BEACH BOYS— 15 Big Ones (Brothers/Reprise)
ROO STEWART—A Night On the Town (Warner
Brothers)

KSHE-FM—St. Louis

JEFFERSON STARSHIP—Spitfire (Grunt)
GRINDERSWITCH—Pullin’ Together
(Capricorn)

HEP TONES—Night Food (Island)

RICK DERRINGER—Derringer (Blue Sky)
JAMES COTTON BAND— Live And On The
Move (Buddah)

ARETHA FRANKLIN--Sparkle (Atlantic)

(Warner Brothers)

HARRY NILLSON—That's The Way it Is
(RCA)

BEACH BOYS—15Big Ones (Brother/
Reprise)

WIDOW MAKER— (United Artists)

JAY FERGUSON-AIl Alone In The End Zone
{Asylum)

JEFF BECK—Wred (Epic)

STEVE MILLER—Fly Like An Eagle (Capitol)
SOUTH SIDE JOHNNY & THE ASBURY JUKES—|
Don't Wanna Go Home (Epic)

BREAKOUTS

JEFFERSON STARSHIP—Spitfire (Grunt)
SPIRIT—Farther Along {Mercury)

RICK DERRINGER—Derringer (Blue Sky)

ROD STEWART—A Night On The Town (Warner
Brothers)

WWWW-FM —Detroit

® JEFFERSON STARSHIP—Spitfire (Grunt)

o BEACHBOYS—15Big Ones (Brother/
Reprise)

® RODSTEWART—A Night On The Town
(Warner Brothers)

o JAN HAMMER GROUP —Oh Yeah
(Nemperaor)

WIDOW MAKER—(United Artists)
SPIRIT—Farther Along (Mercury)

JAY FERGUSON—All Alone In The End Zone
(Asylum)

JEFF BECK—Wired (Epic)

BLUEQYSTER CULT—Agents Of Fortune
(Columbia)

* BOB SEGER & THE BULLEY BAND—Live
Bullet (Capitol)

»*

* %

WABX-FM—Detroit

(Asylum)
JEFF BECK—Wired (Epic)

* SOUTHSIDE JOHNNY & THE ASBURY
JUKES—1Don't Wanna Go Home (Epic)

* JOHNNY & EDGAR WINTER—Together

»*

® JAYFERGUSON—AIl Alone In The End Zone
(Asylum)

* STEVE MILLER—Fly Like An Eagle (Capitol)
% STEELY DAN—Royal Scam (ABC)

 DOOBIEBROTHERS—Takin' It To The
Streets (Warner Brothers)

* 1.F.0.—No Heavy Petting (Chrysalis)

Southeast Region

® TOP ADD ONS:

JEFFERSON STARSHIP—Spitfire (Grunt)
GRATEFUL DEAD-Steal Your Face (Grateful
Dead)

TOOTS & THE MAYTALS—Reggae Got Soul (Is
{and)

CITY BOY—(Mercury)

X TOP REQUEST/AIRPLAY :

STEVE MILLER—Fly Like An Eagle (Capitol)
JEFF BECK—Wired (Epic)

CHICAGO X—(Columbia)

CHRIS HILLMAN—Shpptn’ Away (Asytum)

BREAKOUTS:

JEFFERSON STARSHIP—-Spitfire (Grunt}
GRATEFUL OEAD-Steal Your Face (Grateful
Dead)

TOOTS & THE MAYTALS—Reggae Got Soul (Is
land)

CITY BOY—(Mercury)

WSHE-FM—Ft. Lauderdale

* CHICAGO X—(Columbia)

* CHRIS HILLMAN-Slippin’ Away (Asylum)
* STEVE MILLER—Fly Like An Eagle (Capitol)
* AEROSMITH—Rocks (Cotumbia)

wWwWw . americanradiohistorv.com

*

»*

*

*

STEVE MILLER-Fly Like An Eagle (Capitol)

MARSHALL TUCKER BAND —Long Hard
Ride (Capricorn)

GEORGE BENSON—Breezin' (Warner
Brothers)

JEFF BECK~Wired (Epic)

Northeast Region

TOP ADD ONS

JON ANDERSON—Olias Of Sunhrilow (Atlantic)
JEFFERSON STARSHIP—Spittire {Grunt)
AVERAGE WHITE BAND—Soul Searching (At
lantic)

SPIRIT—Farther Along (Mercury)

* TOP REQUEST/AIRPLAY

STEVE MILLER—Fly Like An Eagle (Capitol)
JEFFERSON STARSHIP—Spitfire (Grunt)
GRATEFUL DEAD-Steal Your Face (Grateful
Dead)

TOOTS & THE MAYTALS—Reggae Got Soul (Is
land)

BREAKOUTS

JEFFERSON STARSHIP—Spitfire (Grunt)
SPIRIT—Farther Along (Mercury)

JON ANDERSON—Olias Of Sunhiltow (Atlantic)
AVERAGE WHITE BAND-Soul Searching (At
lantic)

WNEW-FM—New York

»*

*

TOOTS & THE MAYTALS —Reggae Got Soul

JEFFERSON STARSHIP—Spitfire (Grunt)

BEACH BOYS—1581g Ones (Brother/
Reprise)

* CITY BOY—(Mercury)

*

SPIRIT—Farther Along (Mercury)

SPIRIT—Farther Along (Mercury)
JEFF BECK—Wired (Epic)

% GRATEFUL DEAD —Steal Your Face
(Grateful Dead)

# CHICAGO X—(Columbia)

% TOOTS & THE MAYTALS-Reggae Got Soul
(Island)

»*

WHCN-FM—Hartford

® FELIX PAPPALARDI & CREATION—(A&M)
JEFFERSON STARSHIP -Spitfire (Grunt)
DUKE & THE DRIVERS—Rollin" On (ABC)
PETERTOSH—Legalize It (Columbia)

GEORGE BENSON—Good King Bad (CTI)
o RICK DERRINGER-Derringer (Blue Sky)

* NRBQ-Scraps And Worship (Auniut
Coeptis)

* WILD TCHOUPITOULAS—(Island)

% SONS OF CHAMPLIN —A Circle Filled With
Love (Ariola America)

* STEVE MILLER—Fly Like An Eagle (Capitol)

WPLR-FM—New Haven

STARZ—(Capitol)
SPIRIT—Farther Along (Mercury)
DUKE & THE DRIVERS—Rollin On (ABC)

CROSBY/NASH—Whistling Down The Wire
(ABC)

AVERAGE WHITE BAND—Soul Searching
(AGM)

. Sic,.'gés'f?;iﬁ;if}’;"ﬁﬁ’gi')" =) * GRATEFUL DEAD—Steal Your Face o RICK DERRINGER— Derringer (Blue Sky) : e~ ® JAMESCOTTON—Live And On The Move
. J (Grateful Dead) . © JEFFERSON STARSHIP—Spitfire (Grunt) o TRACY NELSON—Time Is On My Sice (MCA) (Buddah)

o UPP—This Way Upp (Epic) + STEVEMILLER-Fly Like An Eagle (Capitol)  ® JEFFERSONSTARSHIP—Spittre (Grunt)

* STEVE MILLER—Fly Like An Eagle (Capifol) i eoer © L TN S © JAMES COTTON BAND— Live And On The w3 CLIVEAE DS
o % THIN LIZZY—Jailbreak (Mercury) © JON ANDERSON—Olias Of Sunhillow Brothers) Move (Buddah) (Grateful Dead)

* JEFFBECK—Wired (Epic) * HEART—Dreamboat Annie (Mushroom (Atlantic) )

* CAMEL-Moonmadness (Janus) Records) ) ® LITTLE RIVER BAND — (Harvest) o BAREFOOTJERRY—Keys To The Country % STEVE MILLER—Fly Like An Eagle (Capitol)

* JAMES TAYLOR~In The Pocket (Warner KLOL-FM—Houst SRUDONNARE SRSl ) R (Monument) # JEFFERSON STARSHIP—Spitfire (Grunt)

KDKBB'F"';"";S")M,! o ALICECOOPER—Alice Cooper Goes ToHell ~ © . o HEP TONES—Night Food (Islanc) + BLUEOYSTERCULT—AgentsOfFortune

g (Warner Brothers) ) B o JON ANDERSON—Olias Of Sunhillow (Columbia)

o TOOTS & THE MAYTALS—Reggae Got Soul o JEFFERSON STARSHIP—Spitfire (Grunt) A (Atintic)

{Island) © ROD STEWART—A Night On The Town * JAYFERGUSON-AIl Alone In The End Zone WBRU-FM—Providence

o PETERTOSH—Legalize It (Columtia)

o GRATEFUL DEAD-Steal Your Face
(Grateful Dead)

o RICK DERRINGER—Dernnger (Blue Sky)

o BOBIAMES—Three (CTI) Y . .
* —Too O1d To Rock'n'Raoll M= .
* STEVE MILLER—Fly Like An Eagle (Captto) e (Blue Sky) WHFSFM—Woshingion _ ypap.rm—Babyion o STRE-(Capita)
: gggf:ggg;:s;sﬁe?iésv(lfl}luabia) * JEFFERSON STARSHIP—Spitfire (Grunt) ~ "KRT-FM—Chicago o JEFFERSON STARSHIP—Spitfire (Grunt) o RICK DERRINGER—Derringer (Blue Sky) o ANGELO—(Fantasy)
—laKin olhe - .
Streets (Warner Brothers) x é‘{g:é::znﬁ'(;;d_(g‘r’;?“n, - o SPIRIT—Farther Along (Mercury) . }IoltlTi)&THEMAYTALS—ReggaeGotSouI o JON ANDERSON—Olias Of Sunhillow o CHICAGOX—(Columbia)
* NILS LOFGREN—Cry Tough (AZM) Brothers) o TOOTS & THE MAYTALS - Reggae Got Soul s (Atianiic) * TOOTS & THE MAYTALS—Reggae Got Seul
KPRI-FM—San Diego KY102-FM—Kansas City (Island) o WAYLON JENNINGS—Are YouReadyForThe & AVERAGEWHITE BAND— Soul Searching (stand)
o ALICECOOPER—Alice Cooper GoesToHell ~  BLUEOYSTER CULT—Agents Of Fortune o HEP TONES—Night Food (sland) Country (RCA) (AEM) * STEVE MILLER—Fly Like An Eagle (Capitol)
(Warner Brothers) (Columbra) c i o GRATEFUL DEAD—Steal Your Face o DUKE & THE DRIVERS—Rollin’ On (ABC) SOUTHS
. RICK DERRINGER—D Blue Sk * DE JOHNNY & THE ASBURY
o GEORGE BENSON—Good King Bad (CTI) o JEFFERSON STARSHIP—Spitiire (Grunt) szscononsmnemtngerA(d;e Thy) (Grateful Dead) o THEMOVIES— (Arista) JUKES— Don't Wanna Go Home (Eptc)
- —| L4 —Live And OnThe _
. émﬁguon In The Pocket (Warner . ’B"r!,'{iil'ﬁ""" n The Pocket (Warner Wove (Buddah) ' C ?CLENRt()JBlNS—NakedvRea"vNaked ® GRINDERSAITCH~Pulin Togt o  IANMATTHEWS—Go For Broke (Columbia)
arro i . - - - -
© RODSTEWART—ANight On The Town ® CHICAGO X—(Columbra) o ARETHAFRANKLIN—Sparkle (Atlantic) _ (Capricorn) ) ” Copyright 1976, Billboard Publi-
(Warner Brothers) o JEFF BECK-Wired (Epic) ® JAMES COTTON BAND—Live And On The * ALICE COOPER—Alice Cooper Goes ToHell cations, Inc. No part of this publi-
o JEFFERSON STARSHIP—Spitfire (Grunt) . ol Gg“{‘f%“‘g"‘sm'Y°“'F3°e Move (Buddah) (Warner Brothers) cation may be reproduced, stored
. * HEART-Dreamboat Annie (Mushroom e , * WILDTCHOUPITOULAS— (island) * JEFFERSONSTARSHIP—Spitfe (Gunty | 0. @ retrieval system, for trans-
- " Records) * STEVE MILLER—Fly Like An Eagle (Capitol) ) ) mitted, in any form y any
* STEVE MILLER—Fly Like An Eagle (Capitol) * RED.—(Epic) * ARETHAFRANKLIN—Sparkle (Atlantic) % BEACH BOYS—15Big Ones (Brother/ means, electronic, mechanical,
* WINGS—At The Speed Of Sound (Capitol) -~ Si’E.VE.MILLER—FIyLike An Eagle(Capito]) * THIN LIZZY-Jailbreak (Mercury) ) ) Reprise) photocopying, recording, or oth-
* STEELY DAN—Royal Scam (ABC) * ALAN PARSONS PROJECT—Tales Of % HEARTDreamboat Annie (Mushroom 2 GBI * ROD STEWART—A Night On The Town g;";’r':;'sig'r:h;”t'h;hguglfi'gr:e‘:"'"e"
% CHICAGO X—(Columbia) Mystery & Imagination (20th Cent.) Records) * JEFF BECK—Wired (Epic) (Warner Brothers) :

#
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# NOW, NOT FUTURE:

Kuhn Pleads FCC
OK AM Stereo

By MILDRED HALL

WASHINGTON - Leonard
Kahn. the ever-hopeful designer of
the Kahn Communications AM
Stereo system, has made a personal
plea to the FCC to authorize AM
stereo broadcasting in the near
rather than the far future.

The Freeport, N.Y.. company
president has chosen to make a di-
rect appeal, rather than wait for ac-
tion by the special broadcasting and
electronics industry AM Stereo com-
mittee (NASRC), in the interests of
speed.

Kahn believes his own test-run of
the Kahn system of WFBR-AM in
Baltimore proves that his system is
compatible with existing radio re-
ceivers and can produce fine stereo
reception on the AM service. AM
broadcasters have urged him to take
action on the crying need of the AM
service to be able to compete with
FM stereo. Kahn says.

Kahn feels that delays are built
into committees like the NASRC.
He has not submitted his proposal to

the industry group. The Kahn sys-
tem involves an asymetrical side-
band design. which requires two
AM receivers, one tuned slightly
above, and one slightly below the
exact frequency of the AM radio sta-
tion’s signal.

If the FCC will proceed with rule
making, Kahn says his system could
be ready to go within 60 days of
commission approval. His company
would be ready with AM stereo
transmitters for stations, and ready
to issue licenses for the making of
the receiving sets. Kahn Communi-
cations will not manufacture the
sets.

The NASRC committee on AM
stereo began active analysis and tests
in February on systems submitted
by RCA (a modernized version of
one submitted 15 years ago). Sansui
Electric Co. and Comm Associates
of Hicksville, N.Y. The industry
committee expects additional sys-
tems will be proposed by other man-
ufacturers.

Public Radio To Benefit
From KWST Album Sales

LOS ANGELES—Proceeds from
the sale of a new promotional album
compiled with KWST here will go to
support public radio, according to
general manager John Detz. The al-
bum—"L.A. Soundtrack”—consists
of 13 original tunes, written and per-

THE ELECTRIC WEENIE, the Per§sonality
DJs Be$t Friend . . . lets you read another
letter over our shoulder.

Natural Neil KDEQ “The Weenie is really
a SUPER service. And that ani't El Stroko.
| subscribe to a couple of services and am
constantly amazed at what a high percentage
of your stuff | use, and will be able to use
again.”

Dave Schwartz WKSR “Just fike for you to
know the Electric Weenie has made me the
most talked about morning personality in
the history of Kent State University's AM
station. Thanks for all the help.”

More help available free by writing: The
Electric Weenie, 128 Opihikao Way,
Honolulu, Hawaii 96825.

PD’s
THE END

OF THE LONG WAIT TO
GET YOUR STATION’S
OPENING OUT IN THE OPEN.

904-761-6920
24 HOURS

Call today and your ad goes in tomor-
row's issue of “"HOT TIPS FREE!
We're the newest and fastest growing
radio-TV employment listing in the
country.

JOB HUNTING?

Send For Free Sample Issue

Il

Box 1115, Dept B1
Daytona Beach, FL 32019

|

formed by Southern Californians
about the area. Ravenloft performs
“Down In Old Town.” Peter Alsop
does "L.A. Freeway Song.” Gary
McCord does “The Swapmeet
Song.”

According to a spokesman for the
progressive radio station, ‘“this
record contains no hits ... not one
superstar artist ... and will most
likely never make Billboard's top
10.”

KWST received more than 300
entries for the LP. The LP jacket art-
work was also contributed by a lis-
tener.

Retailing for $1.06. 15,000 copies
have been shipped to stores all over
the Southland. The contest for en-
tries was launched last Christmas
Eve.

KWST is located at 106 on the
FM dial.

Rock Gets Bounced
Off llinois WIHN

NORMAL, Hl.-WIHN, FM sta-
tion here, is dropping rock program-
ming in favor of the syndicated
beautiful music programming of
TM Programming, originating out
of Dallas. John K. Kveton. program
director, says he’ll remain in his
present position.

The programming change “is a
change some of us may be reluctant
to make. but the expectation of the
marketability of this format more
than makes up for any reluctance.”

The FM has been on the air about
two-and-a-half years.

Ancient Oldies

® Continued from page 16

Starr, Whiting, Peggy Lee. and the
like. If it was the best in the 1950s or
1940s or 1930s or even the "20s it
goes on our turntables.”

No tape is plaved at KGRB. Ev-
ervthing aired is off a disk. Three
old-style turntables spin constantly.
Nor will there ever be automation.
Burdette promises

“It’s good to be doing what we
like, and filling a void on today’s air-
lanes,” Burdette says. "How many
others in radio are achieving that
satisfaction?”

Vox Jox_ |

® Continued from page 18

PN

Chuck Crane writes that he has
joined “Jim Hilliard’s elite staff of
air personalities at WIBC in Indian-
apolis where I'll be doing the all-
night show. I worked for the'FM sta-
tion here, WNAP, between 1972 and
1974 and have just rejoined the com-
pany after finishing my degree at
Ball State Univ.” Said he likes to
hear from old friends at 317-239-
1070 between 11 p.m. and 5 a.m. or
2835 N. lllinois, Indianapolis, Ind.
46208 ... Below. Paul Ward, pro-
gram director of WROR in Boston.
does a pitch for leukemia research
during a Memorial Day weekend ra-
diothon at the station. Among those
contributing items to be auctioned
off were Frank Sinatra, Del Shan-
non. the Duprees, the Platters, Ray
Stevens, Paul McCartney, and Elton
John.

* * *

Tom Williams, morning person-
ality and director of public relations
for WXKE in Ft. Wayne, Ind.,
writes: I saw your mention that you
had never heard of a remote from a
graveyard. Well, back in 1965 my
station, WJOB in Hammond, Ind.,
did a Halloween remote from a
deserted graveyard that contains
many well-known ghosts known to
thousands in the Hammond-Gary
area. We had a staff of seven there
and some 10.000 listeners showed
up. It was a little hairy, but a great
success. 1 also did a show from the
top of a drive-in movie screen and a
program from inside a fiberglass
and steel 5.000-1b. bull. It is one of
the reasons my program is called
‘The World of Williams’; 1 have my
own little twilight zone.” Williams
also notes: I haven’t written these
past few years because 1 was at a
rock station that didn’t et its staff
see the trades in fear of them getting
better jobs. I am glad to say that1 am
now with a station with class and
such a great staff that such a fear is
non-existent. It’s a little strange,
though, being the only jock on the
staff and having the rest of the day
run by computer! But it seems to be
working very well. We have an
eight-man news team and are the
only station with a 24-hour live, lo-
cal news operation.”

* * *

Does anyone know who did the
first flagpole stunt? And broadcast
from it?

* * *

About that WROR Leukemia Ra-
diothon. Paul Drew, vice president
of programming for RKO Radio,
just happened to be listening to the
station from Los Angeles via trans-
mitter tie-line. He phoned in a bid of
$50 for an autographed Joe Namath
football and got it. | can see it now,
the whole KHJ staff will be taking
up touch football.

* * *

Cal J. Bader Jr., program director
of WCRYV in Washington, N.J.. says
(Continued on page 27)
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As Of 6/28/76
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1 SHOP AROUND-Captain &
Tennille—A&M 1817
2 AFTERNOON DELIGHT—Starland
Vocal Band—Windsong 10588
3 LOVE IS ALIVE—Gary Wright—
Warner Bros. 8143
4 MISTY BLUE—Dorothy Moore—
Malaco 1029
5 GET UP AND BOOGIE—Silver
Convention—Mid. Int'l. 10571
6 MOONLIGHT FEELS RIGHT—
Starbuck—Private Stock 45039
7 SHANNON-—Henry Gross—
Lifesong 45002
8 BOOGIE FEVER—Sylvers—
Capitol 4179
9 NEVER GONNA FALL IN LOVE
AGAIN—Eric Carmen—Arista
0184
10 GET CLOSER—Seals & Crofts—
Warner Bros. 8190
11 LET HER IN—John Travolta—
Midland International 10623
12 THE BOYS ARE BACK IN TOWN—
Thin Lizzy—Mercury 73786
13  SILLY LOVE SONGS—Wings—
Capitol 4256
14 YOU'RE MY BEST FRIEND—
Queen—Elektra 45318
15 MORE, MORE, MORE (Part 1)—
Andrea True Connection—
Buddah 515
16 TODAY'S THE DAY—America—
Warner Bros. 8212
17 MAKING OUR DREAMS COME
TRUE (Theme From ‘‘Laverne &
Shirley’')—Cyndi Greco—Private
Stock 45086
18 I'LL BE GOOD TO YOU—Brothers
Johnson—A&M 1806
19 ROCK & ROLL MUSIC—Beach
Boys—Warner/Reprise/Brother
1354
20 TAKE THE MONEY AND RUN—
Steve Miller Band—Capitol 4260

21 GOT TO GET YOU INTO MY LIFE—
Beatles—Capitol 4274

22 | NEED TO BE IN LOVE—
Carpenters—A&M 1828

23 GOOD VIBRATIONS—Todd
Rundgren—Bearsville 0309

24 |I'M EASY—Keith Carradine—ABC
12117

25 KISS AND SAY GOODBYE—
Manhattans—Columbia 3-10310

26 SARA SMILES—Daryl Hall & John
Oates—RCA 10530

27 LOVE HANGOVER—Diana Ross—
Motown 1392

28 DON'T GO BREAKING MY HEART—
Elton John & Kiki Dee—Rocket
40585

29 HAPPY DAYS (From The Paramount
TV Series)—Pratt & Mclain—
Warner/Reprise 1351

30 FOOL FOR THE CITY—Foghat—
Bearsville 0307

31 IF YOU KNOW WHAT | MEAN—Neil
Diamond—Columbia 3-10366

32 C'MON MARIANNE—Donny
Osmond—Kolob 14320

33 ROCK AND ROLL LOVE LETTER—
Bay City Rollers—Arista 0185

34 FRAMED—Cheech & Chong—0Ode
66124

35 I'D REALLY LOVE TO SEE YOU
TONIGHT—England Dan & John
Ford Coley—Big Tree 16069

36 TURN THE BEAT AROUND-—Vicki
Sue Robinson—RCA 10562

37 STEPPIN' OUT—Neil Sedaka—
Rocket 40582

38 TAKIN' IT TO THE STREETS—
Doobie Brothers—Warner Bros.

39 BARETTA'S THEME (Keep Your Eye
On The Sparrow)—Rhythm
Heritage—ABC 12177

40 SHOW ME THE WAY—Peter
Frampton—A&M 1795

Rack LP Best Sellers

" Copyright 1976, Bélboard Publications, inc, Mo part of ihis publication may be reproduced
stored In & retrieval system, or fransmitted, In any em or by any means, elecironic, mechanical
pholocopying. recording, or otherwise, without the prior writtan purml's.:.ujn of the publisher

As Of 6/28/76

Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1 FRAMPTON COMES ALIVE—Peter
Frampton—A&M SP 3703
2 WINGS AT THE SPEED OF
SOUND—Capitol SW 11525
3 FLEETWOOD MAC—Reprise
MS2225
4 ROCKS—Aerosmith—Columbia PC
34165
5 THEIR GREATEST HITS 1971-
1975—EAGLES—Asylum 7E-1052
6 ROCK ‘N’ ROLL MUSIC~—The
Beatles—Capitol SKBO 11537
7 DREAMWEAVER—Gary Wright—
Warner Bros. BS 2868
8 SONG OF JOY—Captain &
Tennille—A&M SP 4570
9 A NIGHT AT THE OPERA—Queen—
Elektra 7E-1053
10 HISTORY—AMERICA'S GREATEST
HITS—America—Warner Bros.
BS 2894
11 HERE AND THERE-—Eiton John—
MCA 2197
12 TRYIN' TO GET THE FEELIN'—
Barry Manilow—Arista AL 4060
13 CHICAGO X—Columbia PC 34200
14 ALIVE!—Kiss—Casablanca
NBLP 7020
15 COME ON OVER—Olivia Newton-
John, MCA 2186
16 LOVE WILL KEEP US TOGETHER—
The Captain & Tennille—A&M
SP 3405
17 BLACK AND BLUE-—Rolling
Stones—Rolling Stones COC
79104
18 BEAUTIFUL NOISE—Neil Diamond—
Columbia PC 33965
19 CHICAGO IX CHICAGO'S
GREATEST HITS—Columbia
PC 33900
20 GREATEST HITS—Eiton John—
MCA 2128

21 TAKIN' IT TO THE STREETS—
Doobie Brothers—Warner Bros.
BS 2899

22 DONNY & MARIE FEATURING
SONGS FROM THEIR
TELEVISION SHOW—Donny &
Marie Osmond—Kolob PD 6068

23 GET CLOSER—Seals & Crofts—
Warner Bros. BS 2907

24 FLY LIKE AN EAGLE—Steve Miller
Band—Capitol 11516

25 HIDEAWAY—America—Warner Bros.
BS 2932

26 PRESENCE-—Led Zeppelin—Swan
Song SS 8416

27 THE OUTLAWS—Waylon Jennings.
Willie Nelson, Jessi Colter &
Tompall Glaser—RCA APL1-1321

28 DESTROYER—Kiss—Casablanca
NBLP 7025

29 HELEN REDDY'S GREATEST HITS—
Capitol ST 11467

30 HARVEST FOR THE WORLD—Isley
Brothers—T-Neck PZ 33809

31 CHANGESONEBOWIE—David
Bowie—RCA APL1-1732

32 ENDLESS SUMMER—Beach Boys—
Capitol SVBO 11307

33 NATALIE—Natalie Cole—Capitol ST
11517

34 CONTRADICTION—Ohio Players—
Mercury SRM-1-1088

35 ANOTHER PASSENGER—Carly
Simon—Elektra 7E-1064

36 LOOK OUT FOR # 1—Brothers
Johnson—A&M SP 4567

37 BREEZIN'—George Benson—Warner
Bros. BS 2919

38 DIANA ROSS—Motown M6-861 Sl

39 SEALS & CROFTS GREATEST
HITS—Warner Bros. BS 2886

40 RASTAMAN VIBRATION—Bob
Marley & The Wailers—Island
ILPS 9383

Lenny Silver Shifts Activities

LOS ANGELES—Lenny Silver,
who recently was designated as a se-
cured creditor in the W.T. Grant de-
bacle. is shifting his emphasis to
one-stopping and manufacturing

Silver. through his Transcon-
tinental Record Sales, Buffalo,added
his eighth one-stop in Union, N.J
He also has one-stops in Buffalo,

Syracuse, Rochester, Albany, Cin-
cinnati, Cleveland and Dayton.

Silver, who has a number of labels
including Amherst and DIM, is
signing artists for a major expansion
that will probably culminate by
year end, he feels. Hottest album in
his catalog currently is “Ain’t That A
Bitch™ by Johnny (Guitar) Watson,
breaking nationally,
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® Continued from page 26

that “Wayne Scott, who has been
with me for about two years now,
has left to take the music director po-
sition at WQTK in Parcippany. N.J.
While at WCRV, Wayne was music
director and had the talent to pick
hits about a month before they
reached the chart. He picked ‘We
Live In Two Different Worlds' by
Rachel Sweet two months before it
hit the country chart. It’s going to be
mighty tough to replace him.”

* X %

The new lineup at KF1in Los An-
geles features Dick St. Clair 5-6 a.m..
Lohman & Barkley 6-10 a.m., Larry
Van Nuys 10 a.m.-3 p.m., Dick Whit-
tington 3-7 p.m., talkmaster Jim Si-
mon 7-8 p.m., talkmaster Hilly Rose
8-midnight, talkmaster Ron McCoy
midnight-5 a.m. So, the station is
now 41.67% talk. Dropped were the
team of Mitzi McCall & Charlie Brill
and the team of Bob Hudson & Ron
Landry. To tell the truth, Hudson
and Landry had suffered from an at-
tack of each other and Landry had
been doing the show himself the past
three weeks or so. Thus, one of the
best radio shows and one of the
worst radio shows bite the habitual
dust. And one of the best radio disk
jockey teams is no more. so you can
rationalize which show I thought
was pretty horrible.

* * *

Ken Edwards, 714-449-5919, is
looking for progressive, rock, or con-
temporary MOR air work or pro-
gramming position. He just spent
two-and-a-half years with KDEO in
San Diego. ... Lord Tim Hudson, a
legend from the days of the British
Invasion (music. not redcoats)
would like to get back on the air. He

BubblingUnderThe

__HOT100

101-A BUTTERFLY FOR BUCKY, Bobby Golds-
boro, United Artists 793

102—UNIVERSAL SOUND, Kool & The Gang, De-
Lite 1583 (PIP)

103—STROKIN’ (Part 11), Leon Haywood, 20th
Century 2285

104—MARRIED, BUT NOT TO EACH OTHER, De-
nise LaSalle, 20th Century/Westbound
5019

105—ROCKY MOUNTAIN MUSIC, Eddie Rabbitt,
Elektra 45316

106-SOLITARY MAN, T.G. Sheppard, Hitsville
6032 (Motown)

107—-17"S GOOD FOR THE SOUL, Part 1, Luther,
Cotillion 44200 (Atlantic)

108—IT MUST BE LOVE, Tony Joe White, 20th
Century 2276

109—EVERYTHING THAT 'CHA DO (Will Come
Back To You), Wet Willie, Capricorn 0254
(Warner Bros.)

110-TELL ME WHY, Stairsteps, Darkhouse
10009 (A&M)

BubblingUnderThe

_ _ToplPs_ |

201-JOHNNY CASH & THE TENNESSEE THREE,
One Piece At A Time, Columbia KC 34193

202—ABBA, Atlantic SD 18146

203 -MICHAEL FRANKS, The Art Of Tea, Reprise
MS 2230 (Warner Bros.)

204—ESTHER SATTERFIELD, The Need To Be,
A&M SP 3411

205—-ROGER McGUINN, Cardiff Rose, Columbia
PC 34154

206—JAN HAMMER, Oh, Yeah?, Nemperor NE
437 (Atlantic)

207—-GROOVE HOLMES, I'm In The Mood For
Love, Flying Dutchman BLD1-1537 (RCA)

208—IMPACT, WMOT/Atco SD 36-135

209—ERC ANDERSEN, Sweet Surprise, Arista AL
4075

210—WET WILLIE, The Wetter The Better, Capri-
corn CP 0106 (Warner Bros.)

once controlled a large segment of
teen and young adults listeners in
Los Angeles. His number is 213-874-
4783. ... Radio Arts, the Los An-
geles syndication firm that produces

“The Entertainers,”” now has 38 ra-
dio stations broadcasting the MOR
package—or set to broadcast it
within the next couple of weeks, ac-
cording to Chuck Southcott, program

manger. Just joining the staff are op-
erations director Ken Ross, produc-
tion director Ron Russ, and music
director Scott O'Neil, who once
worked at KGIL in Los Angeles

when Chuck programmed that sta-
tion. Larry Vanderveen is president
of Radio Arts and 1 think 1t’s reason-
ably safe to say that the operation is
in the black and getting more so.

BROADCASTERS: ARE YOU SUFFERING FROM TIRED PROGRAMMING?

LET
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New York ... .. 8%

Weekly SINGLES SUBSCRIPTION Services

Postage & Total

Category Cost handling* cost
[ HOT 100 ........ PO O 52 weeks . ... . $227 $23 $250
(10 singles per week [ 18 week trial . ... $ 83 $12 $ 95
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(10 singles per week) [1] 18 week trial ... $ 83 $12 $ 95
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[J CLASSICAL ................ [J 12 months . ..S209 $22 $231
(10 LPs per month) [J 4 month trial . $74 $11 $ 85
[J COUNTRY ........ .. .. ... [J 12 months ....... $105 $12 $117
(5 LPs per month) [J 4 month trial . ...$ 37 $6 $ 43
[JJazz .......... ... [J 12 months ... $105 $12 $117
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THE SINGLES SUBSCRIPTIONS:

THE

THE

Our four singles services (Hot 100, Country, Soul or Easy
Listening) will provide you with ten new singlies every week,
chosen on the basis of advance chart data and the recom-
mendations of Billboard's review panel. These are the rec-
ords, according to Billboard, that have the best chance of
becoming the future chart-toppers, delivered while they're
on the way up.

ALBUM SUBSCRIPTIONS:;

Every month we choose from ali the new releases the ten best
albums for programming in Pop, Rock-or Classical formats
(five albums in Country or Jazz). The selection is based on
the recommendations of Billboard's review panel.

IF YOU LIKE OUR CHOICES (which are clearly marked on the
monthly album order form) YOU DON'T HAVE TO DO A
THING. We'll ship you those ten (or five) albums automatically.
IF YOU PREFER DIFFERENT SELECTIONS, you can choose
your own albums from among the new releases. You can
accept all of our choices or some of them or none.

IF YOU WANT EXTRA ALBUMS in addition to the ones pro-
vided by your subscription—or albums from other categories
—you can order them at RSI's low prices.

MONTHLY ALBUM ORDER FORM:

A full selection of the month's new releases, plus the Top 200
albums as listed in Billboard's chart, plus special offers for
various formats. You don't have to be a subscriber to any of
RSI's services to order albums from the monthly form. (f
you're not already receiving the order form regularly, be sure
to check off the appropriate box on the order form on the
left.

THE YEARLY RSI CATALOGUE:

Over 1200 albums in over 20 programming categories, all
basic library material, all available for shipment within five
days of receipt of your order. Write for a free copy of the
catalogue.
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L5
LOS ANGELES—Sagittarius
Inc., which has been deliberately
keeping a low profile, now is begin-
ning to emerge, and announce it is
ready to start a record company, and
also to acquire an active catalog.

Until recently, the New York-Los
Angeles firm had been headed by
Ron Kass, one-time head of MGM
Records, and erstwhile managing di-
rector of Warner Bros. Records in
London.

Although unsuccessful in promot-
ing a major rock festival at the On-
tario (Calif.) Motor Speedway, Sa-
gittarius hopes to utilize its expertise
in staging prominent concerts in the
future. The firm had been working
on the show—to star Chicago, Peter
Frampton and other top acts— only
to have the Ontario City Council
turn down the eventon a belated 3-2
vote.

Sagittarius was almost virtually
assured a green light for the festival
until a handful of citizens—many of
them from outside the City of On-
tario—came to the council meeting
to protest the show. This despite the
fact a 1974 “California Jam” at the
same site was a huge success.

The firm, working low key, co-fi-
nanced a Doobie Bros. concert tour

| Sagittarius Resuming

of Australia, as well as a recent
Diana Ross tour of Europe and her
triumphant shows at the Palace The-
ater in New York. The company has
plans for other similar concerts with
name acts, and also has future deals
involving co-financing a Stevie
Wonder tour of Europe plus an up-
coming Little Feat tour of Australia.

Concerts in Europe are handled
by  promoter-agent  Danny
O'Donovan in London, whose office
also runs the New Victoria Theater,
now the No. I rock hall in England,
replacing the old Rainbow Theater
in that respect.

Other principals in Sagittarius are
Edgar Bronfman and Edgar Bronf-
man Jr.

Another recent Sagittarius co-
venture was the production of a tele-
vision jazz special starring Count
Basie, Dizzy Gillespie, Lionel
Hampton, Stan Getz, Gerry Mulli-
gan and Herbie Hancock, which ran
as a daytime show on CBS, but is
slated to be a night special later this
season.

Also on the company’s agenda is
the filming of the best-selling novel
“Harlequin.” Paul McCartney is
being approached about scoring the
film.

" hanks )

Quincy Jones
A&M Records
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Cherry Hill
Race Track
Rock Denied

CHERRY HILLS, N.J.—Plans by
Hollow Moon Concerts, rock con-
cert promoters of nearby Trenton,
N.J.. to use the horse racing grounds
at the Garden State Park here for a
rock concert later this summer were
voided by the Cherry Hill Township
Council. Fearful that the concert,
which could attract from 60,000 to
75.000 young people, would create
traffic jams and attract teenage
marijuana smokers, the Township
Council this week voted unani-
mously to ask the race track not to
allow Hollow Moon Concerts in.

Deputy Mayor Francis Burnstein
led the fight against the concert by
reading a two-year-old police report
on a rock concert attended by 40,000
at the Atlantic City Racetrack. Ac-
cording to the report, one person
died, apparently of a drug overdose,
at least eight other young people
were injured by drug overdose, and
about 25 persons were arrested on
drug charges. The people were
“drinking, smoking pot, taking pills
and injecting heroin,” according to
the police report.

While Hollow Moon Concerts
said they would provide 600 security
guards for crowd control, council
members felt the guards would not
be able to stop drug abuse. It was
also reported that the mayor of
Hamilton Township nearby com-
plained about a recent concert pro-
moted at the state fairgrounds by
Hollow Moon. The mayor said he
was two miles away from the state
fair “and it sounded like the music
was in his bedroom.”

While Garden State Park is
allowed to hold rock concerts on its
grounds by virtue of its amusement
permit, Edward M. Spector, assist-
ant general manager of the race
track, said that the track would
abide by the Township Council’s
wishes.

Vegas Hotel
One a Night
For Presley

LAS VEGAS—Elvis Presley has
been re-signed by the Las Vegas Hil-
ton to appear in a one-show-a-night
concert format this fall, an honor ac-
corded only to Frank Sinatra.

Set for 10 days, Dec. 2-12, the
Presley second annual “pre-holiday
jubilee” will go for $29 a ticket, on a
first-time reserved seat basis at the
Hilton. Showtimes are 9 p.m. with a
second show on Friday and Satur-
day at I am.

According to Bruce Banke, Hilton
publicity head, tickets will go on sale
Sept. 6 both mail-order and at a ho-
tel ticket booth. This will be the sec-
ond time Preslev has appeared in
one-nighters for the hotel.

Sinatra, a Caesars Palace act, was
the first major entertainer to be
booked for one concert a night on
the Strip in 1968 on a Tuesday-to-
Thursday basis with two shows Fri
day and Saturday

Presley’s contract expired Decem-
ber 1975 after his last appearance,
which was followed by some specu-
lation Hilton execs might not re-sign
him after a less than professional ex-
ecution. He has played the Hilton
since 1970.

“There’s no truth to that report at
all.” says Dick Lane, entertainment
director. “We’ve been negotiated
with Tom Parker since that time”

WwWWW.americanradiohistorv.com

2 Vegas Hotels Eye
New Lounge Areas

By HANFORD SEARL

LAS VEGAS—-Once-fading
lounge showrooms, the training
ground for up-and-coming acts.
may be returning to the Strip as a re-
sult of major hotel expansion pro-
grams and entertainment demands.

Both the Stardust and Dunes Ho-
tels recently announced plans to in-
crease their facilities. The Dunes
$75-million effort, thanks to a
Teamster loan, will include two new
towers, 1,000 new rooms, a new
showroom, mini-room and lounge.

The $70-million project at the
Stardust features overhauling and
doubling the present casino, adding
a 1,000-room high rise and a 650-
seat casino two-drink-minimum
lounge at a $250,000 price tag. The
lounge features 9,000-square feet of
area on a revolving stage and will
contain the latest in technical sound
and lighting equipment.

Featuring dusk-to-dawn enter-
tainment, the new Stardust lounge
will be located on the west side of the
renovated, expanded casino, oppo-
site from the site of the legendary
“Starlight Lounge.”

““I see this as a definite trend in ho-
tels which are expanding,” says Paul
Lowden, Argent Corp. entertain-
ment director. “We're determined to
make this new lounge more success-
ful, bigger and better than the old
one.”

According to Lowden, name-only
acts will be booked to appear twice-
a-night from 6 p.m. to 7a.m. The en-
tertainment format will include a
headliner with two musical groups
and possibly a major production
show as top billing at times.

Fats Domino and “Strut” of the
Mac Davis tv show will open the

(Continued on page 31)

A Pennsy Fiasco

‘Celebration ’76’ Disappoints

By MAURIE ORODENKER

PHILADELPHIA—"Celebration
’76,” the ambitious July 4th week-
end program of five major shows
which bombed out here before it
could get started, was brought to life
again by the promoters in a different
setting on a more modified scale.

Originally the promotion of
AB&D Productions, Inc.. of New
York. for 100,000-plus seating at
John F. Kennedy Stadium here, the
same principals using their names
instead of corporate call letters
staged the “Celebration 76" at the
Reading Fairgrounds in nearby
Reading, Pa.. some 60 miles upstate.

Linda Vicari, Mira Berman and J.
Arthur Elliot, involved in the pro-
motion that became a fiasco here,
list their promotion as an “Allerton
Berman & Dean” production and
explain the move from Philadelphia
as going “to more peaceful country
surroundings.”

However, real reason for the local
“Celebration” falling by the wayside
was the fact that some of the an-
nounced headliners, like the Beach
Boys, Chicago and Lynyrd Skynyrd
were not firmed up before an-
nouncement. Also hurting the local
try was the announced price scale
setting a $20.75 high for three eve-
ning rock shows.

The collapse of the local promo-
tion was announced officially by
William Rafsky, executive director
of the Philadelphia 76 Corp., the
city’s official bicentennial planning
agency, which sanctioned the “Cele-
bration” on a contract calling for a
rental of the stadium at $100,000 a
day for each of the four days against
10% of the gross.

Rafsky says a check for $108,000
as part of the rental contract
“bounced” because of insufficient
funds and that AB&D Productions
forfeited a $25,000 bond. Bart
Hertzbach, attorney for Phila-
delphia ’76 Corp., says “other pos-
sible legal actions against AB&D
will be reviewed shortly.”

AB&D had told Rafsky it could
not obtain the promised talent for
the concerts because “local theatri-
cal people” had blocked its efforts.
Rafsky made a last ditch effort to get
some kind of show for the stadium
during the holiday weekend and en-
tered into negotiations with Larry
Magid and Alan Spivak, whose

Electric Factory Concerts have four
playdates this summer at the sta-
dium.

Electric Factory, which attracted
130,000 people to the stadium for its
first rock show on June 12, started
lining up a show for the 4th with
Bruce Springsteen for the top billing.
but then dropped the plans because
there was so little time left and “too
much to do to pull it off.”

For the Reading Fairgrounds,
where two evening shows were
presented Friday, Saturday and
Sunday (2-3-4), admission was $6 in
advance and 31 more at the gate.
While the shows were advertised for
4 and 8 p.m., ticket coupon gives
showtimes at 6 and 10 p.m. More-
over, the concerts were staged on the
track at the fairgrounds with ticket
purchasers advised to “bring your
blankets and relax on the grass.”
The two daytime shows were $10.50
for adults and $5.25 for children.

Evening shows were a far cry from
the big names originally announced
here with a budget of §1.5 million.
Opener Friday (2) was the Murray
The “K” rock revival with Andrea
True, the Trammps, Gloria Gaynor,
Gary U.S. Bonds, the Belmonts, the
Shirelles and the Coasters. Saturday
(3) had Joe Restivo hosting a show
with Maxine Nightingale, David
Ruffin, Vickie Sue Robinson,
Kenny Rogers, Sun, Anthony White
and First Choice. A mixed bag Sun-
day (4) had Ike & Tina Turner, the
Fifth Dimension, Enzo Stuarti,
Buddy Greco, Bobby Rydell and the
Ray Block orchestra.

Daytime shows were similar to
what was originally announced
here, with the biggest offering in the
“Country Jamboree” packaged for
the promoters by Columbia Pictures
Industriess WWVA, Wheeling, W,
Va. Priced here first from $6.75 to
$15.75, Reading got the lower ticket
rate for the 4% hour show starting at
noon Monday (5) with Merle Hag-
gard, Charley Pride, Charlie Rich,
Tanya Tucker, Sonny James,
Johnny Rodriguez and Tom T. Hall
headliners with eight other groups
listed. Noontime Saturday show (3)
was family-oriented with Buck
Owens, the King Family, Silver
Birds, Anna Maria Alberghetti, the
Mora Arriaga Show and others from
the “Hee Haw” tv show,
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Rick Springfield to Chelsea Records after al-
bums on Capitol and Columbia; a new LP ships
this week . . Rosey Grier to MCI| Records after
leaving 20th Century due to a “misunder-
standing. The Addrisi Brothers, Don and
Dick, to Musicways division of Filmways as
writers. The pair penned “Never My Love,
which sold some 8 million units in various ver-
SIons.

T.G. Sheppard to Jack D. Johnson for per-
sonal management. .. Barbara Alten and her
band, Lady Luck, to Showcase Talent Agency.

Tennessee Pulleybone to RCA with LP due in
September. . . . Colleen Peterson to Capitol-
and also due for a September LP release.

Larry Harlow, Fania artist, to Ralph Mercado
Management in New York. ... CRAC, Syracuse
r&b group, David Kent, singer/writer and John
Abbott, songwriter to Sanders Management.
New York.

Signings

LITHOGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500 — $28.00 1000 — $42.50

COLOR PRINTS
1000 — $224.00
SEND FOR SAMPLES AND COMPLETE PRICES

ON 8x10s, OTHER SIZE PRINTS,
] AND POSTERS

i PICTURES

1867 E. FLORIDA
SPRINGFIELD, MO. 65803

P.F.M., lfalian avant-garde rock group for-
merly on Manticore, to Elektra/Asylum for U.S.
and Canada with album due this month.

April Wine, Canadian rock foursome, to Lon
don Records. The former Big Tree Records act
Just shipped its new LP platinum in Canada. It i1s
scheduled for immediate U S. release. . . . Chico
Novarro, Latin Amenccan artist-writer, to Inter-
song USA, which is administered in the U.S. by
Chappell Music.

Hawaii's Beamer Brothers to RPM, Ltd., L.A-
based agency for personal appearances under a
three-year pact between Bob Phillips and the
act's manager Kimo McVay.

Smokey Robinson to Michael Arciaga's
Filmusic for representation in movie scoring. . .
Tommy James re-signed to John Apostol Man-
agement after a four-year association. The Fan-
tasy act also signed to Sutton Artists for book-
ing. ... Gary QOakes & Lou Garcia to Edge
Records.

T.G. Sheppard to Jack D. Johnson for per-
sonal management ... Barbara Allen and her
band, Lady Luck, to Showcase Talent Agency.

Tennessee Pulleybone to RCA with LP due in
September . .. Colleen Peterson to Capitol—and
also due for a September LP release.

Larry Harlow, Fania artist, to Ralph Mercado
Management in New York ... CRAC, Syracuse
&b group, David Kent, singer/writer and John
Abbott, songwriter to Sanders Management,
New York.

Foley’s Special

HOUSTON-—Foley's, local de-
partment store. presents a Southwest
Concerts Super Spectacular Aug. 28
at Jeppesen Stadium featuring
Earth, Wind and Fire. Tickets are
$6.75, $7.75 and $8.75.

Black Oak Arkansas Tops
11-Hour Topeka Marathon

LOS ANGELES—Black Oak Ar-
kansas has been signed to headline
an ] 1-hour festival Saturday (10) at
Mid-America fairgrounds in To-
peka. Kan. The show is being pro-
moted by two Kansas youths. Bob
Will and Tom Reiman, who have
staged smaller concerts in the Kan-
sas-Missouri area.

Besides the headlining act. the fes-
uval will have Wolfman Jack as spe-
cial master of ceremonies. Others
performing include comics Cheech
& Chong. Quicksilver Messcnger
Service. McJohn with special guest
star John Mayall. Mahogany Rush
Journey. Gran Max and Danny
Cox.

Will and Reiman call their pro-
motion firm Speedway Festivals
Inc.. and their advertising wing Lib-
erty Promotions. They have an op-
tion for one more concert at Mid
America in August. plus four or five
more in 1977,

Will expects a minimum crowd of
35.000 “and possibly up to 50.000.
We're prepared for that size crowd.™
The show. he adds. will go on, rain
or shine, “we're also set for that
emergency.”

A special ticket outlet for the fest-
val has been set up at Fort Riley,
where 29.000 ROTC students are
now going through summer maneu-
vers. This marks the first time a com-
mercial outlet has been permitted on
the military basc.

Prices for the event are $8 in ad
vance and $10 the day of the show,
with festival seating to prevail.

No similar event of this magni-

tude 1s planned in the Topcka area
in the immediate future. Will says.
“other than our August date.” No
acts have been set for that one as yel.
pending the outcome of the July 10
show'.

Because the fairground is used for
vanous cvents. including rock con-
certs, it 1s well equipped with neces-
sary sanitary facilities, ftountains,
parking and security.

L.A. Awaiting
‘Sky Concerts’

LOS ANGELES—Music Center
Presentations launches “Concerts In
The Sky™ from the roof of the Arco
Plaza parking facility beginning
June 28.

Each Monday. Wednesday and
Friday during lunchtime hours, a
free concert series of music, dance
and theater will be played. with a
different scheduled attraction each
day.

Larry Dougherty’s City of Angels
Big Band Express plays July 2. The
Young Saints, a singing group. will
be presented on July 9.

Other announced attractions in-
clude the Los Angeles High School
Jazz Ensemble July 12, Keith Snell’s
Northridge Brass Quintet slated for
the [4 and the singing group, the
Sweet Adelines, to appear on July
16.

The remainder of 40 attractions
appearing through Oct. I, will be an-
nounced later.

ROCK BASH
FOR CARTER

JACKSONVILLE. Fla.—Billed as
the first stadium rock benefit for a
political candidate and the largest-
grossing political benefit concert
ever. Lynyrd Skynyrd. the Marshall
Tucker Band and the Outlaws will
play the Gator Bowl here Saturday
(10) for Democratic front-runner
Jimmy Carter. Alex Cooley of At
lanta. a Southeast concert promoter.
1s producing the event.

Tickets are $7.50 in advance and
$9 at the gate. The show begins at 3
p.m. Several surprise guest stars.
who cannot be announced in ad-
vance due to contractual obliga-
tions. are also expected to perform.
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Rich Floyd and the staff of B-F Productions would like to thank the following for their
sellout performances during the past several months.

ELECTRIC LIGHT ORCHESTRA
PETER FRAMPTON  TODDRUNDGREN

LITTLE FEAT ILSEDAKA

BONNIERAITT ROBIN TROWER

HELEN REDDY JOHNNY WINTER
FRANKZAPPA

Ovur thanks also to Premier Talent, William Morris Agency, Jerry Heller Agency and
Gemini Agency of Atlanta, for making it all possible.

B-F PRODUCTIONS, INC.
4116 Wieuca Rd, NE., Atdanta, Ga. 30342 404) 25551272
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Highlights Of the 23rd Annual Newport Jazz Festival

® Continued from page 3

cided on City Center (a smallish hall
with good sound and no real bad
seats) and Waterloo Village in New
Jersey (an outdoor facility that
serves as the site for a colonial resto-
ration village).

In addition, Wein finally decided
to lean more heavily on experi-
mental bills, including Charles Min-
gus with tflamenco dancers, jazz and
gospel picnics at Waterloo Village,
Thelonius Monk and Dizzy Gil-
lespie with 100 voices, a four-part sa-
lute to the career of Duke Ellington
featuring some of his famous side-
men, a Count Basie reunion band. a
presentation of Cannonball Adder-
ley’s musical play “Big Man-The
Legend of John Henry.” a retrospect
of Herbie Hancock’s career and
Keith Jarrett with a string orchestra,
among other things.

The festival which began June 25
and runs through Monday (5) night
opened with Tony Bennett, much to
the chagrin of many hard-core jazz
lovers. These people view Bennett as
anything but a jazz singer. but after
his performance it’s safe to say that
those skeptics are thinking other-
wise. Throughout his set, he proved
time and time again that he’s got one
of the most adaptable voices in mu-
sic—whether he's singing Ellington
or “0O Sole Mio.’

The standout part of the set was
his three-song tribute to Ellington
that included a brilliant “1t Don’t
Mean A Thing If 1t Ain’t Got That
Swing” featuring solo work from
trumpeter Joe Wilder. trombonist
Urbie Green and saxophonist Frank
Wess. Besides these tunes, there were
Bennett standards (“I Left My Heart
In San Francisco™) and new tunes
(“There’ll Be Some Changes Made”).

It’s a good thing Bennett chose to
sing jazz. because it was evident that
he could have been any kind of
singer—including  operatic—based
on this scorching opener. Opening
this show was Bill Evans. a piano
genius who was very much out of
place on this bill. While his short set
was a delight with its “inside-out™
keyboard work, Evans. with his
semi-esoteric sound, was not a favor-
ite of the hard-core Bennett MOR
fans, but he went over to some of his
own fans nonectheless. The only re-
lief tor Evans, came when Bennett
and he reconstructed a few numbers
from their critically-acclaimed duet
LP.

Later that evening. the festival's
token blues show was offered. but it
left some wondering about its vahd-
ity long afier the last blues number
shouted. This show resorted back (o
the past festivals. where Wein put a
multitude of performers on the bill
and gave them each a short turn at
bat.

For some ungodly reason, the
winner of the Schlitz Soul Search
was also included on the bill, along
with blues stalwarts Fats Domino.
Muddy Waters and Bobby “Blue”
Bland, and Mike Bloomfield thrown
in for good measure. Unfortunatel
Bloomfield and the Soul Search
Winner got equal time and used it
up. so that by the time the other
three hit the stage, they only had a
half hour each.

This was a travesty, since. Fats
hasn’t played this city in quite some
time. In addition. he brought along
an all-star New Orleans band that
had the audience jumping from the
start. He deserved a better shot than
30 minutes. Waters and Bland, each
delivered a concise sampling of their
wares. with nothing really new from
their last New York stands (al-
though Waters is beginning to play
more slide guitar).

The early show Saturday was one

NEWPORT JAZZ MADNESS—The first five days of the 23rd day annual New-
port Jazz Festival, now held in New York, was both a musical and boxoffice
smash. A wide assortment of artists performed including: clockwise, Benny
Goodman, the "“King of Swing’ who has had many better performances

of the more experimental offerings
Mingus with flamenco dancers. As
expected, the master bassist had an
expanded outfit that included trom
bonist Jimmy Knepper. featured
performer on the classic “Tijuana
Moods™ LP. The Mingus band was
also in top form with fine soloing
from tenor saxman George Adams.
The interplay between the dancers
and the jazz group. in their scgment,
was very interesting and the au-
dience’s delight was carried over
into the perpetual smile of Mingus.
It's interesting how close the jazz
solo and dance solo really are, at
least in the hands of Mingus and the
Azucena Y Edo Flamenco Dance
Group.

The late night show was a solo
performance by the Billy Cobham/
George Duke Band featuring bassist
Alphonse Johnson and guitarist
John Scofield. While the band
lacked some of the intensity they’re

capable of propelling, the perform-
ance was still very respectable. Duke
remains one of the top keyboard in-
novators with an even greater unex-
plored wealth as a vocalist. while
Cobham is finally realizing that his
talent is being hurt by sheer power
with little taste. He’s got everything
going for him as far as technique,
but sometimes gets carried away
with energy. Johnson. a fine bassist.
is also sharing in the vocals with
Duke. and Scofield is rapidly be-
coming onc of the young guitar
turks.

Also held on Saturday were a gos-
pel picnic at Waterloo Village and
New Jersey Salutes A Native Son
featuring the Count Basie Orchestra
with special guest Eubie Blake.

Waterloo Village, an hour outside
New York, was the perfect sctting
for gospel. Organized by the Rev.
Wyatt Tee Walker, this first annual
picnic and awards presentation was
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a smashing success. Groups and
soloists appeared from New Jersey
and all arcas of New York—the win-
ners coming from the Kings Temple
Radio Choir in Hempstead. Long Is-
land. and the Mount Olive Mass
Choir in Hackensack, N.J. Under
the musical direction of Clinton Ut-
terbach and the talent coordination
of Eugene Cooper, the acts flowed
smoothly on-and-off the stage in the
3.000-seat tent. The mixture of small
a cappella groups, accompanied
soloists and large choirs was tasteful.
educational and exciting.

Also held at the Village in Stan-
hope. N.J. was the Basie-Blake
show. Between these two musicians.
there are 164 years of musical heri-
tage to be absorbed. Blake opened in
his most exuberant form and his au-
dience rapport always brightens up
the goings-on and adds levity to his
interpretations.

He played rags (“Classical,”

Photos by Super Shutter
through the years; Tony Bennett, who proved he can sing jazz or pop as well
as anyone around; Charles Mingus, flamenco dancing with a troupe of danc-
ers featured on his concert bill; and Keith Jarrett, growing in importance as a
composer and performer.

“Rhapsody In Ragtime”), classical
music (“Rustle Of Spring™) his own
compositions (medley from “*Shuffle
Along” including “I'm Just Wild
About Harry"”) and his most endur-
ing melody, "Memories Of You.”
Each of these tunes had the Blake
stamp upon them. coupled with spo-
ken bits of self-castigation. The 93-
year-old youngster delighted the au-
dience with his humor throughout,
including “Oh. don’t do that!” as he
accidentally clinked on a wrong
note.

The other younger, 71-year-old
Bill Basie performed a strong set
with one of his best bands 10 date.
Still, with Blake as an opener, they
came off second best. Basie’s great
use of spare piano is a marvel and
he’s gratefully playing much more of
it lately. The band is stocked with a
full array of sparkling sidemen-

(Continued on page 31)
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Talent

THE BAND
Stanford Univ., Palo Alto. Calif.

The Band's first performance in more than
two years was largely a nostalgic look back at
the great songs that 10 years ago established
the group as perhaps the quintessential Ameri-
can band (even though drummer Levon Helm is
the only non-Canadian member).

Performing in this cozy, sun-drenched bowl
before several thousand unabashedly admiring
fans, the Band braved 100-degree heat as it ran
through a nicely paced, nearly two-hour set June
26.

Bassist/singer Rick Danko led things off,
pleading “Baby Don’t You Break My Heart" fol-
lowed by a jumping “Shape I'm In" and another
good-naturedly mournful tune, “Ophelia.”

But the music didn't break wide open until
the group did the cooking, good-timer vaudeville
of “W.S. Walcott Medicine Show,” as the Band's
most irrespressible musician, Garth Hudson, left
his Leslie organ to play a few rollicking choruses
on saxophone.

The classics (“This Wheel's On Fire,” “The
Night They Drove Old Dixie Down,” ““Tears Of
Rage”) formed the heart of the concert. And
though pianist Richard Manuel sang a few heart-
wrenching vocals (“Rage”) and Danko at-
tempted an amusing, countrified cover of the
Four Tops' “Loving You Has Made My Life
Sweeter Than Ever,” it was drummer Helm,
sweating the lyrics into the mike while holding
down the bottom with his gritty drumming, who
reached the crowd most, even with the comic
“Cripple Creek.”

But the day's best surprise (maybe only sur-

prise) was Robbie Robertson’s guitar. He played,

it seemed, more than ever of his drop-forged,
beautifully construced leads and fills, even
though several times he looked like a pale Eng-
lish rocker ready to wilt in the heat. Robertson
can sum up a song's essence in Six notes.
Sound, by Showco, was excellent in the wind-
less air. The crowd was saved from sunstroke
when a crew member directed a fire hose on
them at set’s end. CDNRAD SILVERT

STEVE MILLER BAND
Santa Monica Civic Auditorium
The multi-faceted Steve Miller had some-

thing for everyone at his sold-out and electrify-
ing June 29 “Summer Serenade.” A wildly en-
thusiastic throng wouldn't let the band go and
they departed only after four encores.

Miller's concept was unique in that he dis-
sected his show into two distinct sets and
moods, each about an hour in duration parted
by a 15-minute intermission.

The initial set was more mellow and taid
back, tinged with country rock, ballads, and soft
blues as the band beautifully meshed bass,
rhythm guitar, keyboards, harmonica, and
acoustic guitar into a mellifluous whole.

Particularly enjoyable were "My Baby's Call-
ing Me Back Home,” “Serenade,” “There's No
Tomorrow,” “In The Wind,” the funky and in-
fectious ““Come Into My Kitchen,” and ““Nobody
Wants Me," that featured a down-home country
vocal by harmonica player Norton Buffalo, and
“Going To Mexico.” The softer first set was
capped off by Miller's classic “The Joker” which
evoked an incredibly enthusiastic response.

Contributing to the milder ambience was an
effective backdrop of three large slide screens
done as a triptych which flashed a melange of
pastoral scenes. .

The second set, however, was pure rock 'n’
roll which kept on building to fever pitch cre-
scendo. The slide triptych took on a cosmic tone
with shots of planets and galaxies.

Kicking off what was the stronger and more
energetic set was “Fly Like An Eagle,” from
Miller's high-flying Capitol album of the same
name. Other songs included “Never Let A Man
Die,” “Cruising Down The Road,” and “Mercury
Blues," that featured strong solos from a noth-
ing-less-than-superb mixture of musicians with
Lonnie Turner on bass, Gary Mallaber on drums,
Dave Denny on guitar, Byron Allred on key-
boards, and Norton Buffalo who stood out
brilliantly on harmonica.

Midway into the second portion of the second
set the band started to cook with such numbers
as the raucous “Your Cash Ain't Nothing But
Trash.” and a sensational “Space Cowboy.”

Among the encores were “Keep On Rocking
Me Baby" and Miller's single “Take The Money
And Run," also from the Eagle album.

At one point during the mini-set encore
Miller, who was obviously enjoying himself and
the audience’s contagion, said, “You want some
more. I'll give you some more.” He gave it
plenty. JIM McCULLAUGH

Talent In Action

MOVIES
JOE & BING
Other End, New York

After Movies' opening number, pianist Michael
Morgan advised the audience to “get ready
‘cause this set is gonna be slick as butter.” He
wasn't kidding. In its June 23 show, the four-
piece band combined tight arrangements and
smooth vocals with a charming theatricality,
marking Movies as a pop rock group to watch.

The Arista artists held the near-capacity au-
dience throughout its 12 song set. They scored
particularly well with “American Beauty Rose”
(a rocker about an aging movie queen, which
could be a strong single), “Dancing On Ice,” and
“Satellite Landing," its bow to the disco sound.

While strong harmonies dominated the
group's melodies, some fine comic timing punc-
tuated the act. The antics included a delightful
send-up of drive-in movies and early '50s rock,
which was the high point of the evening. Al-
though the crowd clearly wanted and expected
an encore, Movies did not deliver one.

Joe & Bing opened the show with a 45-min-
ute set of folk-rock. The duo featured music
from its new RCA release, the highlights being
the single, “Barn Stormer,” and "“Goodbye, Hol-
lywood.” The latter meshed a complexity of mel-
ody, lyric, and mood that was occasionally miss-
ing from the other material. The vocals,
however, were clean throughout the set. On
stage, Joe & Bing proved themselves likeable
personalities and first-class musicians.

SCDT HALLER

RITCHIE BLACKMORE’S
RAINBOW
DUKE AND THE DRIVERS

Beacon Theater, New York

Projecting an ampie amount of sound to fill a
room twice the size of the Beacon, Biackmore's
quintet played a blasting, frenzied set under-
neath an arcing strobe and rainbow scrim. Per-
forming such trademarks as "Up To The Silver
Mountain,” “Stargazer” and “‘Catch The Wind,"
the emphasis was on screeching guitar wails.
The tone was one of wildness June 17.

Blackmore got down on some mellow elec-
tronics on “Mistreated”” while Ronnie James Kio
famented “losing his mind.” The rowdy au-
dience, which was generally higher than the sec-

ond balcony, responded to the madness with its
own brand of lunacy. Before Blackmore hit the
stage, one exhibitionist literally “climbed the
wall” to sit atop one of the ornate 20-foot stat-
ues beside the stage.

During the set someone chucked a beer can
at Dio. The lead vocalist retaliated by clarifying
where the pitcher could shove the remainder of
his six-pack. Blackmore's contribution to the
craziness came when he smashed his still am-
plifying guitar into a stack of speaker equip-
ment, beat it on the stage floor and flung the
remains to the audience. Members of the crowd
in turn rushed the stage only to be dragged off
by security guards.

Opening the evening was Duke & the Drivers,
filting in for originally scheduled Thin Lizzy, who
cancelled due to Phil Lynatt's taking ill. Group
did well in a short set which featured “Got Love
On My Hands" and I Ain't Particular.” Al-
though a bigger attraction in its native Boston,
the group's ripe rock sound signals widespread
success on a grand scale. MARK BEGD

BOBBIE GENTRY
Frontier Hotel, Las Vegus

Newly-signed Warner Bros. artist Gentry
showcased a colorful, entertaining two-hour
show June 11 in the packed Music Hall show-
room. Gentry, who worked with composer Michel
Legrand on the original score of newly released
film, “Ode To Billy Joe,” opened her highly
staged show with AWB's “Pick Up The Pieces,”
led into “I'm A Woman” which was followed by
the title song to the mowie, her 1967 hit “Ode To
Billy Joe" accompanied by her six-male dance
team.

The multi-leveled swamp scene, enhanced in
black light, converted into a lengthy Beatles sa-
lute, “'Sgt. Pepper's” production replete with a
flying Gentry mounted on a pastel moon-comet.
The 30-piece Al Alvarez Orchestra, conducted by
John Miller, amply backed Miss Gentry into a fif-
ties segment where she mimicked Elvis and pe-
riod dancing.

Gentry’s best solo came during a dramatic
version of “Fancy,” with singer in red dress
complimented by excellent lighting effects. Al-
though gliding through the Beatles and '50s
segments, Gentry sang a sultry, strong salute to

(Continued on page 34)
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Top Boxoffice

1B Total Ticket
< Ticket | Price Gross
x ARTIST—Promoter, Facility, Dates Sales | Scale Receipts
Stadiums & Festivals (20,000 & Over)
1| YES/J. GEILS BAND/CHARLIE DANIELS BAND/
POUSETTE-DART BAND—Gulf Artists Prod., Stadium |
Tampa, Fla., June 26 21,000 $7.50-$10.00 $150,551
Arenas (6,000 To 20,000)
1 | 22 TOP/BLUE DYSTER CULT/TED NUGENT-Electric |
Factory Concerts, Spectrum, Philadelphia, Pa., June
26 118,209 $5.50-$6.50| $104,568
2 | YES/PDUSETTE-DART BAND—Pacific Presentations, |
| Civic Arena, Pittsburgh, Pa., June 22 12,613  $4.50-36.50| $75,000
3| FLEETWDDD MAC/JEFF BECK WITH THE JAN
HAMMER GRDUP/HENRY GROSS—Daydream Prod
Arena Milwaukee Wis. June 24 9.531  $5.50-$7.50( $65,380
4 | YES/PQUSETTE-DART BAND—Pacific Presentations, |
Wings Stadium, Kalamazoo, Mich., June 21 8.000 $6.50| $47,000
5 | NAZARETH/TED NUGENT/IAN GILLIAM—Entam, Ltd
Coliseum_ Knoxville Tenn., June 24 4396 $5.50-6.50| $26,181
6 | NAZARETH/TED NUGENT/IAN GILLAM—Entam, Ltd |
Civic Center, Salem, Va.. June 25 2,566  $5.50-$6.50 [ $15,929
7 | NAZARETH/ELVIN BISHOP/1AN GILLAM—Entam |
Ltd., Freedom Hall, Johnson City, Tenn., June 22 2,637  $5.50-36.50 | $15,835
Auditoriums (Under 6,000)
1| EVENING WITH THE TUBES—Bill Graham, Paramount, f |
Oakland, Calif., June 26 (2) 5,996 $5.50-$7.50! $40,000*
2| EVENING WITH THE TUBES-Bill Graham, Performing |
Arts Center, San Jose, Calif., June 27 (2) 5400 $5.50-$6.50| $39,000*
3| THE BAND/FLYING BURRITD BROTHERS—Pacific
Presentations, Old Spanish Days, Santa Barbara,
Calif., June 27 3.500 $6.50-$8.50| $26,837
4| EVENING WITH STEVE MILLER-BIll Graham,
Paramount Qakland, Calif. june 27 2998 $5.50-$7.50| $20,000*
5| KEITH JARRETT/JAN GARBAREK/CHARLIE HADEN/30
STRING ORCHESTRA, “Newport Jazz Festival'— |
Festival Concerts, Carnegie Hall, N.Y., N'Y., June 28 2,600 $6.50-$8.50 | $19,500
6| TED NUGENT/STARZ—Entam, Ltd., Capitol Music |
Hall, Wheeling W.Va., June 27 2213 $550-$6.50 | $13,385 |
7| TODD RUNDGREN'S UTOPIA—Cedric Kushner/ |
Frontier, Audit. Theater, Rochester, N.Y., June 23 2,074 ?5.50-$6.50 $12,971

New York Host To Newport Jazz Fest

® Continued from page 30

soloists like reedmen Danny Turner,
Jimmy Forest. Eric Dixon and
Bobby Plater; trombonists Al Grey
and Curtis Fuller: and drummer
Butch Miles kicking the house down
on drums.

On Sunday. Waterloo Village was
again the site of music. when the first
annual Jazz Picnic was held. It was
quite a thing to hear music on the
lawn. music in a gazebo. pianists
playing in an antique music room. a
guitarist in a tavern and thousands
of happy people all over the place.

This location lends itself to a com-
posite event, such as what the New
Jersey Jazz Society pulled off in re-
cent years. Music was provided by
Teddy Wilson sitting in with Pee
Wee Erwin’s group. Earl “Fatha”
Hines as a soloist, trumpeter Warren
Vache with a group featuring Kenny
Davern and Bobby Rosengarden.
and solo performances in various
historic locations by Bucky Pizza-
relli, Rio Clemente and Dick Well-
stood. Also featured were vocalists
Nancy Nelson (singing a Billie Holi-
day medley with Erwin) and Natalie
Lamb (backed by the great Red On-
ion Jazz Band).

Other offerings Sunday were a
concert showcasing a sampling of
the new music and a tribute to the
music of John Coltrane. The new
concert featured reed specialist An-
thony Braxton. trumpeter Ted Cur-
son and tenor saxophonist George
Coleman. The latter featured a set of
free-flowing solos from cach mem-
ber of his octet. and his reedwork is
getting stronger and stronger—his
work with Miles Davis was just the
start. Curson is fast becoming a leg-

end in jazz circles after many years
of self-imposed European exile and
his performance during this set will
further that warning. He has a spe-
cial attack to his work and can turn a
simple passage into a masterful cx-
cursion into the unknown. As for
Braxton, there just isn’t anyone
doing what he’s doing. His music is
close to being termed classical and
while many people can’t understand
his musicianship. they do recognize
that this bass clarinetist is a giant—in
the same progressive vein as Col-
trane.

Speuaking of Coltrane. his musical
soul was resurrected in a tribute fea-
turing former sidemen McCoy Ty-
ner and Elvin Jones with their
groups. and the New York Jazz Rep-
ertory Company under the direction
of Andrew White. The latter tran-
scribed Trane's solos for big-band
presentation and while it was inter-
esting to hear. the music lacked the
soul and conviction that were Col-
trane’s forte. )

Stll. it was an adventurous at-
tempt by the Washington-based
reedman-bassist with some exciting
moments. As usual Tyner mesmer-
ized the audience with his some-
times intergalactic style of playing.
Plain and simple. he's a virtuoso
who refuses to give into the elec-
tronic revolution. Hopefully, he’ll
never abandon the acoustic piano
that he's conjured. Also appearing
was Elvin Jones. whose tasty drum-
ming is definitely copied by many
young drummers. He performed
original material as well as several
Trane classics and they came across
well. This band has the making of a
top-notch outfit.

One of the disappointments of the
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festival was Benny Goodman's per-
formance on Monday night. Most of
the set was uninspired and the
rhythm section seemed unsuited. It
featured drummer Connie Kay,
bassist Mike Moore and pianist Tom
Fay. in addition guitarist Eddie
Duran. The latter. especially, scemed
lost in the performance.

Perhaps the strongest points of the
set were solos by vibist Peter Apple-
yard, tenor great Buddy Tate and
cornetist Warren Vache. The latter
knows his chops and plays very well.
One of the more touching moments
came during Goodman’s dedication
of “Dearly Beloved™ to the memo-
ries of Johnny Mercer and Bobby
Hackett. Unfortunately. this did not
counter the long (19 tunes) and
tedious quality of the set. When
Teddy Wilson sat in. things bright-
ened up a bit, but overall the classic
tunes were lost in the semi-boredom
of the music.

Opening the show was trumpeter
Joe Newman's regular troupe (gui-
tarist Ted Dunbar. drummer David
Lee Jr.. pianist Harold Mabern. bas-
sist Bob Cranshaw and tenorist
Frank Foster) for the most part.
They ran through some uptempo
items with stops for a beautiful ren-
dition of “But Not For Me™ and a
pulsating waltz by Foster, “Simone.”

Also held Monday night in the
late time slot was one of the standout
sets of the entire festival—Keith Jar-
rett. This concert featured labelless
music and made the audience con-
tinually rise and fall with tension.
Featuring Jan Garbarck on tenor
and soprano sax, Charlie Haden on
bass and a large string section con-

(Continued on page 57)

2 Vegas Hotels

® Continued from page 28

new “Starlight” on Labor Day, to be
followed by B.B. King and the Tre-
niers. Kenny Rogers and Fabian,
with dates being negotiated with Vic
Damone and the Irish Showband.

The Dunes. meanwhile., will move
current smash production “Casino
De Paris '76™ to a new. 1.800-capac-
ity main showroom. expand the cur-
rent room by 500 to house “Viva Le
Girls™ and create an entire new
lounge area.

The new lounge area will be a race
and sports book by day. but will be
electronically modified into an in-
formal, 125-seat theater at night.

“The hotel will need more things
like this to keep tourists here. pro-
viding more entertainment as a self-
contained unit,” says publicity di-
rector Jean Magowan.

Producer Frederick Apcar. crea-
tor of “Casino.” will act as booking
agent for the three areas, Magowan
adds. A July | groundbreaking was
scheduled for a completion target
date of next summer.

Strip lounges hit a low point in
1975 when several hotels eliminated
the once-popular formats for new
Keno and bacarrat table gambling
areas. Although all Hughes Hotels.
Hilton and Del Webb Corp. facil-
ities held onto lounge arcas. the
MGM Grand joined Caesars Palace,
the Riviera and others in cutting
them out.

The Alladin Hotel, with its $80-
million expansion nearly completed.
houses a new casino lounge. Bagdad
Theatre and the $7-million. 7.500-
seat Theatre For The Performing
Arts.
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Discos

LOS ANGELES—The booming,
never-stop-blooming disco scene
continues to inspire diversification.
Many owners are looking for build-
ers who are responsible for the entire
package from eye-popping floors
through audio to laser-treated plas-
tic walls and more.

What this means for hi fi experts
such as Michael Mulne and Brian
Edwards is that they have to become
entrepreneural to the extent of sub-
contracting work out to carpenters,
floor-layers, plastic fabricators and
so forth. But Mulne and Edwards as-
sume responsibility.

Financing is another complex as-
pect of this burgeoning build the
better disco scene, and leasing com-
panies are jumping in that can
handle total packages.

Both coming from audio retailing
with most of their experience at Pa-
cific Stereo, Mulne and Edwards
formed Creative Audio two years
ago primarily to do lavish home in-
stallations, a specialty they still offer
between disco building job.s

The quickly saw the need for hav-
ing expertise in lighting, and took on
Scott Krouph, whose credits include
the Red Onion, Hungry Tiger and
several others. They also work
closely with disco deejays, and the
pair’s latest masterpiece here in Ma-
rina Del Rey is in collaboration with
Peanuts, deejay at Big Daddy'’s.

For two audio experts, Mulne and
Edwards wax far more enthusiastic
when discussing the $10,000 floor
installed in the Joe's Bar part of Big

s L.A. DUO SPELLS IT OUT messes

Dlversmcatlon At L.A. Club

Daddy’s, a rustic, heavy-wood,
multi-story complex with two discos.
However, they are equally proud of
the eight $375 each Tannoy speakers
that comprise part of the design.

Both claim the combined audio
and lighting in Joe's Bar comprises a
$20,000 plus investment for Big
Daddy’s, part of a 190-outlet chain
operated by Florida-based Castle-
wood International. The downstairs
bar gets its name from Castlewood’s
Joe Flannigan. There are two more
Big Daddy’s discos in Orange Coun-
try and Woodland Hills, but mostly
the chain comprises liquor outlets.

Elements the 25-year-old Creative
Audio partners claim are unusual
include the 12-inch floor squares of
alternatively teak parkay and
brushed stainless steel each bor-
dered by a string of tivoli lights. This
was constructed over heavy 4 by 12
joists. “We really laid one floor on
another,” says Mulne.

The floor exploses into varying
patterns controlled by a Diver-
sitronics sequential SQ-12.

If it isn’t enough for the floor to
radiate its own lighting, more effects
come into play from the two over-
head flip-flop fixtures that contain
an infra-red and an ultra-violet
tube. This has a variable three-speed
control.

At each end of the room are strip
lights with three colors controllled
by two Meteor Zero 3000 units.

Adding to all this is the overhead
chase wheel working off a Meteor
chaser control.

But there is more.

Also at the end of the room is a
wall of laser-treated Spectra-Star
plastic that reacts to all the patterns
of light (this same plastic material is
behind the deejay in the control
booth).

Add to all this two motorized mir-
ror balls with a spot for each and you
start to see the totality of this light
extravaganza.

There is even a fog machine.

“Some people see all thisand are a
little scared to go out on the floor.”
says Edwards.

The bottom line for this kind of
all-outexpenditure in disco design is
that prior to putting in a disco setup,
nothing could draw people down-
stairs to Joe’s. “They tried the same
rock band that plays upstairs and
nothing.” Now the downstairs club
is jammed nearly every night.

Naturally, the two discos in the
same club work together. Upstairs
the disco runs in conjunction with
live bands and, in fact, the sound
system is integrated.

“This was a risk,” says Edwards,
“from the standpoint that if some-
thing blows out we’re down for the
evening. What we did was toputin a
peak limiter that prevents the band
from blowing out the audio system
of the disco.”

A deejay can actually fade from a
live rendition of Bachman-Turner
Overdrive's “Taking Care Of Busi-
ness” into the real recording. Or vice

versa. {Continued on page 66)
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Top Audience Response
Records In N.Y. Discos
This Week

1 WHERE THE HAPPY PEOPLE GO-The
Trammps—Atlantic (all cuts, LP)

2 TEN PER CENT-Double Exposure—Salsoul
(Walter Gibbons Disco version)

3 HEAVEN MUST BE MISSING AN ANGEL-
Tavares—Capitol (disco-disk)

4 NICE & SLOW-Jesse Green—Scepter
(disco-disk)

5 DESPERATELY-Barrabas—Atco (disco-
disk)

6 I'MGONNA LET MY HEART DO THE
WALKING-The Supremes—Motown
7 TAKE A UTTLE—-Liquid Pleasure—Midland
Intl
GIVE A BROKEN HEART A BREAK/HAPPY
MAN-Damon Harris & Impact—Atco
(LP)
ONE FOR THE MONEY —The Whispers—
Soul Train
0 LOVE CHANT-Eli's Second Coming—Silver
Blue Records
1 RUNTO ME/YOUNG HEARTS RUN FREE-
Candi Staton—Warner Bros. (LP)
12 YOU SHOULD BE DANCING—Bee Gees—
RSO (disco-disk)
3 ALWAYS THERE-Side Effect—Fantasy
(disco-disk)
14 TROUBLE MAKER/LOVE POWER—Roberta
Kelly—Qasis (LP)
5 YOU’LL NEVER FIND ANOTHER LOVE LIKE
MINE-Lou Rawls—PIR

V-

—

—

—

—

Colony Records (New York)
Retail Sales
This Week
1 YOU’LL NEVER FIND ANOTHER LOVE LIKE
MIKE—Lou Rawls—PIR

2 WHERE THE HAPPY PEOPLE GO~The
Trammps—Atlantic (LP)
3 HEAVEN MUST BE MISSING AN ANGEL—
Tavares—Capitol
-4 PARTY LINE/CALL ME—Andrea True
Connection—Buddah (LP)
5 DESPERATELY-Barrabas—Atco (LP)
6 ONE FOR THE MONEY—The Whispers—
Soul Train
7 GIVE A BROKEN HEART A BREAK-Damon
Harris & Impact—Atco (LP)

&8  DR.BUZZARD'S ORIGINAL SAVANNAH
BAND-RCA (LP)

9 ALWAYS THERE-Side Effect—Fantasy

0 TAKE A LITTLE-Liquid Pleasure—Midland
Intl

1 YOU SgOULD BE DANCING-Bee Gees—
RS

—

—

12 YOU GOT THE POWER-Sue Kramer—
London

13 VLL GO WHERE YOUR MUSIC TAKES ME~
Jimmy James & Vagabonds—Pye

14 BLACK SOUL MUSIC—Black Soul—Beam
Junction
15 BADCGIRL-Manhattan Express—Friends &
0.

Melody Song Shops
(Brooklyn, Queens, Long Island)
Retail Sales

This Week

1 SUMMERTIME-MFSB-PIR (LP)
2 TEN PER CENT-Double Exposure—Salsoul

3 ONE FOR THE MONEY—Whispers—Soul
Train

4 LET'S GET STARTED-The Commodores—
Motown (LP)

5 WHERE THE HAPPY PEOPLE GO—The
Trammps—Atlantic (LP)

6 DON'T TAKE AWAY THE MUSIC—Tavares—
Capitol (LP)

7 SUPER DISCO-The Rimshots—Stang

8 IT'S BETTER THAN WALKING OUT-
Marlena Shaw—Blue Note

9 PORCUPINE—Nature Zone—London

10 BRING YOUR BODY - Carol Townes & 5th
Ave.—bth Ave.

11 MAMA CAN YOU MEET THE 6:15-Simon
Said—Atco

12 DESPERATELY-Barrabas—Atco (LP)

13 PAGLIACCI-Maynard Ferguson—Columbia
(LP)

14 ALLTHE TIME—Ronnie Laws—UA (LP)

15 BAD GIRL—Manhattan Express—Friends &
Co.

Downstairs Records (New York)
Retail Sales
This Week
1 ONE FOR THE MONEY —The Whispers—
Soul Train

2 MOVING IN ALL DIRECTIONS —People’s
Choice—TSOP (LP)

3 HEAVEN MUST BE MISSING AN ANGEL-
Tavares—Capitol (LP)

4 TAKE ALITTLE-Liquid Pleasure—Midland
Intl

5 GIVE A BROKEN HEART A BREAK—Damon
Harris & Impact—Atco (LP)

6 ALWAYS THERE-Side Effect—Fantasy

7 LOW DOWN-Boz Scaggs—Columbia

8 YoU ggOULD BE DANCING—~Bee Gees—
R

9 PICNIC IN THE PARK-MFSB—PIR (LP)
10 PORCUPINE-Nature Zone—London

11 MGONNA LET MY HEART DO THE
WALKING—~The Supremes—Motown

12 BRING YOUR BODY~Carol Townes & 5th
Ave.—6th Ave.

13 DESPERATELY-Barrabas—Atco (LP)

14 | CAN'T STOP—The Monster Orch.—Sam
Records (LP)

15 FULTON COUNTY LINE-Tommy Stewart—
Abraxas

Top Audience Response Records
In Washington, D.C. Discos
This Week
1 M GONNA LET MY HEART DO THE
WALKING—-The Supremes—Motown

2 HEAVEN MUST BE MISSING AN ANGEL—
Tavares—Capitol

3 TEN PER CENT—Double Exposure—Salsoul

4 WHERE THE HAPPY PEOPLE GO—The
Trammps—Atlantic (all cuts, LP)

5 TROUBLE MAKER/LOVE POWER—Roberta
Kelly—Qasis (LP)

6 LOVE TRILOGY-Donna Summer—0Qasis
(all cuts, LP)

CATHEDRALS-D.C. Larue—Pyramid (LP)
DESPERATELY—Barrabas—Atco (LP)
LOVE HANGOVER~Diana Ross—Motown

10 PARTY LINE/CALL ME—Andrea True
Connection—Buddah (LP)

11 LIPSTICK—Michel Polnareff—Atlantic
(disco-disk)

12 TURN THE BEAT AROUND -Vicky Sue
Robinson—RCA

13 THI?j.ISkIT-Mera Moore—Buddah (disco-
isk)

14 1 GET LIFTED-Sweet Music—Scepter
(disco-disk)

15 YOU GOT THE POWER—Chairman Of The
Board—Invictus

LV -2 - - Y

Top Audience Response Records
InL.A./San Diego Discos

This Week
1 SKY HIGH!-Tavares—Capitol (LP) (all
cuts)

2 CATHEDRALS-D.C. Larue—Pyramid (LP)
3 ten PERCENT—Double Exposure—Salsou!

4 DISCO DOBRO/CRAZY DANCING/THAT'S
TrF’E)WAY T0 GO-Bottom Line—Greedy
(

5 BEST DISCO IN TOWN—Ritchie Family—
Marlin (LP)

6 LOW DOWN-Boz Scaggs— Columbia (LP)
7 YOU SgOULD BE DANCING-Bee Gees—
RS

8 TROUBLE MAKER—Roberta Kelly—Oasis

9 TELL ME HOW YOU LIKE IT-John Davis &
the Munster Orchestra--Sam

10 M GONNA LET MY HEART DO THE
WALKING—Supremes—Scepter (EP)

11 LIPSTICK—Michel Potnareff—Atlantic (EP)

12 SMOKE YOUR TROUBLES AWAY —Glass
Family—Earhold

13 NICE & SLOW—Jesse Green—Scepter (EP)

14 PARTY LINE/CALL ME-Andrea True
Connection—Buddah (LP)

15 THIRD ROUND KNOCKOUT-David Ruffin—
Motown (LP)
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On August 7 Billboard
will pubhsh the

first International
Disco Sourcebook

Devoted to the exploding Discotheque Industry, this exclusive
directory will be the most authoritative reference to established and
prospective discos around the world and the firms who supply them.

e Manufacturers and Importers of Disco Audio Equipment &
Lighting, Special Effects and Video Materials ® Projection
Systems @ Consultants ® Designers @ Builders e Installers &
Suppliers of Disco Packages

Your advertisement in the 1976 Intemational Disco Sourcebook will tell every disco
operator in the U.S. and world wide who you are...what you offer...and where to

reach you.
YOU FIND THEM —-THEY FIND YOU!

Bonus

at Billboard’s Disco Forum,
Disco II, Sept. 28-0Oct. 1,
New York City
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Discos

Video Vision Goal:
Hardware In Home

® Continued from page 1

ment,” notes Frank. an attorney and
businessman who was the first man-
ager for Atlantic’s Manhattan
Transfer. “Tapes of movies or rock
concerts just don’t make it in the
one-to-one relationship you have
with the new video.”

Zamore. who has installed many
sound and light systems for Disco
Sound Associates. observes as well
that certain discos have an appeal to
non-dancers who are there for the
social/entertainment aspects. “It’s a
new dimension to relate to in any
type of entertainment establishment.
going beyond the typical disco.” he
says.

Video Vision’s gambit is to give
the patron something to comple-
ment why they’re at the club. not o
compete for attention with either the
deejay or live entertainment. At the
same time, each club’s audience dif-
fers from the next.

““A videotape of skateboarding ac-
companying a current disco hit
might not reach the crowd at a Play-
boy disco.” notes Frank. “but for a
club with a younger 18-21 age draw.
it's a natural.”

Typical of Video Vision's “de-
signed programming” are such sam-
ples as Linda Ronstadt with flowers
and still-frame head shots, J.J. Jack-
son with old movie clips of the 30s,
40s and S50s: the Rolling Stones
heard over live onstage scenes and
animations, and Love Unlimited
“backed”™ by a montage of skiing.
surfing. skydiving and gymnastics.

The firm already has more than 50
hours of basic “tape stock™ in the
can with options on 50 more at least,
and has three editing setups with so-
phisticated videocasstte cquipment
in a midtown lab. New footage is
shot weekly, with the big July 4 Op
Sail weekend providing unique op-
portunities for coverage of “The Tall
Ships” and mammoth fireworks
spectacles in the New York harbor
area.

Dennis Katz, formerly with both
RCA and Columbia, has been work-
ing closely with the labels on the
project. and reportedly has gotien

(DO IT |
BIG

Installation
of

CUSTOM
ELECTRONIC
LIGHTING
& SOUND
FOR
DISCOTHEQUES

SMITHALL

ELECTRONICS

2001 Vine St.
Cincinnati, Ohio 45210

(513) 381-2828 )

solid assurances of cooperation from
a number of major companies.
“We're involved in this for the long
term.” Frank says, “and people with
vision in the record business see the
same potential in the emerging
home video markets.”

Video Vision also designs video
hardware for the club. working only
with large-screen video projectors
which are felt to provide the only ef-
fective image. Zamore notes they
also have been upgrading existing
equipment. developing a custom
sound filter to allow the video-
cassette player to be played through
the club’s hi fi system without tape
noise or excessive audio feedback.

The new firm isn’t interested in
“hundreds of clients” and will settle
for the couple of dozen clubs that
are keenly interested in developing
their own customized programming
that can run the gamut from a night
of vintage movies through a recent
Latin expo at the Beacon Theater
here to the latest psychedelic effects
accompanying ultra-progressive
disco hits.

Equally important, they see the
concept as a great home video test
market, breaking the ground for
what RCA and MCA-Philips both
admit is the biggest question mark in
the videodisk sweepstakes—what
will consumers want in their home
library. and at what price?

Disco Hardware
In NAMM Focus

® Continued from page 3

theque gear and band equipment.
British and German manufacturers
displayed ragged. mobile disco
modules, designed for use with gui-
tar amplifiers and speakers.

Domestic suppliers of disco gear
on the hi fi component model were
present as well, also reflecting a
growing pattern of partnership be-
tween disco and working bands.

*Our equipment in selling more
and more to guys who are doing mo-
bile gigs in conjunction with
groups,” says Tom Misiak of Meteor
Light and Sound, Syosset, N.Y. Mi-
siak reports strong NAMM response
to Meteor’s Clubman Il mixer ($395.
list) and to the newly introduced
Clubman [ ($195. List). The firm’s
Sonolite Color Organs and Disco-
Gurd overload protection system
also were displayed.

In England, music stores account
for the lion’s share of disco equip-
ment sales. according to Robert
Dewhurst. managing director of
Sound Advice Installations. Eng-
land Ltd.. which had three “disco
heads” on display at the exposition.

“The music stores were already
handling speakers and amps that
work equally well with a disco.”
Dewhurst says, explaining the
growth of disco sales through British
music retailers.

The S.A.L “disco heads™ combine
two turntables, mixer and pre-amp
in a console approximately three
feet long by 1!4-feet wide. Weightis
between 65 and 75 pounds. S.A.L's
mono “heads™ ($595 and $895, list)
are designed to work with band
equipment, while the stereo module
($1.195) can be used with p.a. or
audio component amp and speakers.

“If' a guy’s got a guitar amp and a
speaker. he can do his own disco

(Continued on page 45)

Campus.

Plans Jell
For Autumn
Loyola Meet

NEW YORK-—Although the an-
nual Loyola National College Radio
Conference in Chicago won’t be
held until November, its student
sponsors (the staff of Loyola Univ.’s
two radio stations, WLUC and
WLT) have already laid intensive
groundwork.

According to Arvydas Valiuk-
enas. conference coordinator. the
seventh annual gathering Nov. 5-6
will be held again on the school’s
campus with an anticipated attend-
ance of more than 600 student dele-
gates. '

Valiukenas says the reasoning be-
hind an early start is to head off
problems at the starting line.

Because the attendance of record
companies at last year’s conference
was sparse, Valiukenas has initiated
an executive board. He will serve as
coordinator in charge of handling
sessions, John Winke will work as
his assistant in charge of colleges,
Christine Xusiak is business man-
ager and Joe Bianco is music coor-
dinator.

In order to achieve more commu-
nication and participation for record
manufacturers. Valiukenas and his
committee will continue with two in-
novations of last year's gathering—
talent showcases and a conference
guidebook.

This year's talent showcase will be
held only on Friday night and Va-
liukenas hopes to have a lot of par-
ticipation. since representatives of
more than 100 colleges are usually in
attendance.

The conference guidebook,
recently renamed the Loyola Radio
Journal, will reportedly be ex-
panded this year with more ori-
entation to education. In order to de-
fray the costs of the publication.
conference officials are offering ad-
vertising space to record companies.

Although the meetings were origi-
nally founded as an educational
marketplace for Midwest schools,
they have since grown into a nation-
wide conference attended by radio
stations throughout the U.S. In addi-
tion, professional radio people in
Chicago have also taken an interest
in it.

Koss Collegiate
‘Win’ Performed

CHICAGO—The recipient score
of the Koss Bicentennial Collegiate
Award in Orchestral Composition
was performed on subscription
series concerts June 5 and 6, by the
Milwaukee Symphony, Kenneth
Schermerhorn conducting.

The piece, “Concerto For Cham-
ber Orchestra,” by Robert Capanna,
won him the $1.000 prize offered
this year by the Koss Corp. of Mil-
waukee in conjunction with the Mu-
sic Teachers National Assn. annual
student composition contest.

Capanna. a 22-year old graduate
student at the Philadelphia Musical
Academy, also received a pair of
Koss Technician VFR stereophones.
as did six other divisional winners in
the national competition. Two-hun-
dred and fifty dollars was awarded
to Capanna’s teacher.

The “Concerto For Chamber Or-
chestra” was premiered in March by
the Dallas Symphony during the
MTNA’s centennial convention, at
which time the awards were an-
nounced.
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Talent

® Continued from page 31

the South. “Mississippi Mud,” “'Basin St. Blues”
and “That's What | Like About The South” even
had her deliver a fair piano solo.

HANFORD SEARL

CANDI SOSA
FLAVIO
El Senorial, Mexico City

Cuban-born Candi Sosa is making a solid im-
pression in her Mexican debut here, and at first
glance one would hardly suspect she is of Latin
ancestry. As a fluent bilingual, the pert, swingin’
lady displays a vocal tone which complements
her name~—sweet and tasty as they come.

In the midst of her solid three-month sum-
mer booking in this Zona Rosa nightclub com-
plex (she performs in one of three plush caba-
rets under one roof) caught on June 11, Sosa
demonstrates a flair for being a solid personal
appearance entry, as well as holding her own
with the best of them as a recording artist. It's
no small task to perform in an ofttimes noisy,
lounge-type room, but the now-native Los An-
gelina has the savvy to garner the necessary
over-all attention.

Mixing up rhythms and languages (English
and Spanish) with equal ease, the slightly-built
songstress showed maximum poise in delivering
the likes of “The Way We Were,” "Cabaret,” “Ju-
reme,” “What A Difference A Day Makes” and
“Sing A Song." She does it with an expertise far
beyong her years.

Coupled with Sosa in the same 200-seater for
a like one-hour stint is Flavio, a portly, uninhi-
bited comic-singer who recently has become a
local favorite. He and his smail combo charge
into a number with the ferocity of a bull coming
out of the gate on a Sunday afternoon at Plaza
Mexico. He's a good crowd pleaser, especially
when turning on the Spanish double entendres
every eight bars or so. MARV FISHER

AMAZING RHYTHM ACES
GOVE
Troubadour, Los Angeles

The Aces, one of the finest Southern rock
bands, returned here June 26 as headliners
playing their refreshing blend of country boogie,
rock, jazz and gospel.

Maximizing its talent and equipment to its
potential, the group performed songs from its
earlier ABC "Stacked Deck” LP and new “Too
Stuffed To Jump” album.

Lead singer and songwriter Russell Smith's
husky voice worked well in the slower paced bal-
{ads aided by competent backup harmonies. The
fact that the band enjoys playing together
couldn’t be more evident. As a unit it played
with the enthusiasm and goodtime fun that has
made it successful country and pop favorites.

Among the more well-received tunes were
“Third Rate Romance,” “Amazing Grace,”
"Dancing The Night Away,” “If | Just Knew What
To Say,” and “The End Is Not In Sight.”

Drummer Butch McDade displayed his versa-
tility with a solo on “Same Ole’ Me,” a country
ballad supptemented by Russell's acoustic gui-
tar. “Last Railway To Heaven,” a Bluegrass gos-
pel tune, aroused the audience enough to get
them moving in their seats.

Displaying a diverse melange of musical in-
terests, the Aces are more than a country band
and a potential pop force.

Gove, an unaffiliated newcomer from Nash-
ville, opened with some dazzling work on the
autoharp. Performing all original material, Gove
clowned with the audience between numbers
and demonstrated his talents on the acoustic
guitar. So warmly received was he, that he was
called back for an encore, a rarity for a new-
comer. ED HARRISON

SHAKTI
Great American Music Hall,
San Francisco

John McLaughlin, with Shakti, played music
that was complex and even esoteric June 3, but
the SRO audience cheered every nuance as if it
was their favorite rock & roll.

McLaughlin, always attracted to Eastern mu-
sical forms and spiritual practices, has aban-
doned his ear-shattering Mahavishnu electric
guitar work in favor of sweetly subtle Indian in-
flections played with his usual wizardly tech-
nique on a custom built six-string Gibson acous-
tic with seven added symphathetic strings
pegged over the sound chamber.

This night the guitarist sat cross-legged, an
ever-present smile of bliss on his face, in the

Talent In Action_ |

center of three musicians: tabla player Zakir
Hussain (son of the great Alla Rakha); violinist
L. Shankar (no relation to Ravi); and T.S. Vina-
yakaram, who expertly beat the Mrindangam, a
large clay pot that serves as an exotic, melodic
percussion instrument.

Shakti played exclusively uptempo excerpts
from longer raga forms, gearing their music
toward the dazzling, intricate solos, duets and
ensemble improvisations and chorus trade-offs
that left the audience breathless on several oc-
casions.

Shankar played an evocative, long solo full of
quartertones, mixing the West with the East
even more brilliantly than Yehudi Menuhin, who
plays with Ravi Sankar periodically. Hussian
played a tour de force one-handed tabla solo
that tripled in intensity when he brought the
other hand into play.

McLaughlin adhered rather strictly to [ndian
motifs, picking precision single-note runs along
with bent notes that made his guitar sound like
a sarod. Unquestionably a master musician,
McLaughlin, with Shakti, is evoking the Indian
soul perhaps more authentically than any West-
ern musician. CDNRAD SILVERT

TAJ MAHAL
Roxy, Los Angeles

Mix equal portions of country and blues, add
a pinch of reggae, and you've got the music of
Taj Mahal. it is a vibrant, dynamic music that
easily charmed the enthusiastic crowd here
June 22.

Attired in white pants, a floppy white hat and
a red floral-print shirt, Mahal sang in his usual
gruff, strident voice, a voice strangely appealing
inits unrefinement. In an attempt to emphasize
the rhythmic qualities of his music he stocked
his band with drums, steel drums, bass and two
sets of congas. Additional melodic support was
supplied by Rudy Costa and his collection of
saxophones, flutes and kalimbas.

Taj handled rhythm guitar duties through
several cuts from his recent Columbia LP, "Sat-
istied And Tickled, Too,” before moving to piano
for “Why Did You Have To Desert Me?" which
featured an extended flute break. Several blues
numbers followed before Mahal, having re-
turned to guitar, broke into his closing tune,
“Ain't Nobody's Business But My Own.” The
near-capacity crowd, attentive throughout the
show, applauded vigorously as it recognized the
lighthearted blues number. Bouncing and sway-
ing to the rhythm, Taj sang with humor and sin-
cerity, subtelty and conviction, and earned a
well-deserved encore for his efforts.

MITCH TILNER

BENNY CARTER QUARTET
Michael’s Pub, New York

Although a majority of the material per-
formed by saxophonist-trumpeter Benny Carter
was popular standards, each displayed this mas-
ter musician's ability to create his own distinct
interpretation around. famifiar themes. Uncan-
nily, he's been doing this fonger than many
people think, since his first records were made
more than 50 years ago.

Still, he's adapted finely to the passing years
with a youthful and powerful sound that makes
most up-and-comers sound out of Carter's
league. Part of the success during his June 24
performance was the fact that his pick-up
rhythm section was so polished and flexible.
Composed of three other highly-praised musi-
cians (pianist Ray Bryant, bassist Milt Hinton,
drummer Grady Tate), Carter was free to do the
fine reedwork that's his forte.

Although his alto saxophone work is far supe-
rior to his trumpet playing, he still adds a multi-
dimensional approach to jazz through this diver-
sity. His sax work is about as consistent as you'll
ever hear, but that's to be expected after all the
traveling he's done—from Earl Hines to Maria
Muldaur.

The accompaniment of Ray Bryant will always
be a constant delight. Although he'd never met
or played with Carter before this engagement,
his blues-tinged style gave many exciting mo-
ments. This was especially true when he went
into solo comping.

As for Hinton and Tate, it's probable that
there isn't a stronger rhythm section to be found
anywhere. Tate is rock steady with some of fan-
ciest hands in the business, and Hinton handles
his bass like a toy.

Unfortunately, this combo will probably
never appear again, except maybe on record,
and that's a shame, because this is some of the
most cooking and up-to-date jazz being played.

JIM FISHEL
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SoundBusiness

LOS ANGELES—Congratula-
tions to Ron Trowbridge, who has
been named president of Wally Hel-
der Recording. Andy Bloch moves up
to general manager of the L.A. stu-
dios while Ginger Mews is now gen-
eral manager of the San Francisco
facilities.

Upin San Francisco at Wally Hei-
der’s, Labelle has been finishing up
its new album with David Rubinson
producing and Fred Catereo engi-
neering. The Amazing Rhythm Aces
were in with Byrd Burton producing
and Allen Sudduth at the board. Eric
Jacobsen, formerly with the Lovin’
Spoonful, will be producing Ken
Melville with Steve Jarvis mixing.
Hot Tuna will be in shortly to start a
new album. The projects will be
coordinated by Pat leraci with
Harry Mansilon on the board.

*  x %

At Heritage Music Studios, Mor-
gan Cavett is composing and pro-
ducing music and special effects
with Lauren Newkirk for a Ray
Bradbury radio show slated for fall
broadcast on PBS. Steppenwolf has
been in cutting tracks for a new al-
bum.

x  x %

United Artists Recording Studios’
newly remodeled and re-equipped
studio is enjoying the return of old
friends recently. Joe Saraceno was
in with Ralph Adano finishing up
some slides. Bert Agudelo mixed.
Koala Records is beginning a new
project with mixer Christina Hersch.
Ella Wood, just finishing up a night
club stint at the Universal Hilton,
was in with producer Joe Hartsfield
working on her new single. Ralph
Eck was at the controls. Mac Gili-
vary/Freeman Films production of
“Five Summer Stories Plus Four”
just finished scoring the skateboard
segment with Bruce Ellison behind
the board. Music was written, ar-
ranged and produced by Basil Pole-
douris. UA president Artie Mogull
along with a&r folks Denny Diante,
Jeff Samuels and others from the
main office joined producer George
Martin in the studio’s new control
room to preview the new American
Flyer album in 24 track. John Mills
engineered the affair backed by stu-
dio staff. Producer Danny Jordan is
finishing up several titles with
Donny Most of “Happy Days™ fame
with Bruce Ellison mixing.

* ok k

Brenda Russell (Rocket Records)
and Diane Brooks (Warner Bros.),
both managed by Richard Burkhart
of BNB Associates, joined A&M
recording star Gino Vennelli at
Sound Labs to sing backup vocals on
acutof Vannelli's new LP, “Love Of
My Life.”” Burkhart also manages
Vannelli.

*x Xk

At Wally Heider in San Francisco,
Jefferson Starship wrapped up its
next album with Larry Cox co-pro-
ducing and engineering, while Pat
leraci coordinated the album.

At Barnum Recording in Holly-
wood. Gilbert O’Sullivan finished
up a single. Gordon Mills produced
and Greg Venable engineered. The
team also recently finished a Tom
Jones album.

Spectrum Studios, 3015 Ocean
Front Walk. Venice, will hold their
third annual beach party on Friday.
July 9, and want friends to drop by
for “munchies. music and drinks.”
says Ron Sukenick. The affair kicks
off at noon.

* Xk

In notes from around the country:
At the Downtown Sound Record-

Studio Track

By JIM McCULLAUGH

ing Studio in New York, a new Clark
Terry LP with members of the Bos-
ton Sympheony is in its final mixing.
Jack Murphy of J.F. Murphy and
Salt is presently working on material
for an upcoming album. Also, legen-
dary jazz greats Cootie Williams,
Sonny Greer, Milt Hinton, Buddy
Tate, Joe Jones, Oliver Jackson and
Tiny Grimes are laying down tracks
for the French-based Mahogony la-
bel. The 17-piece National Jazz En-
semble is being mixed for fall release
on the Chiaroscuro label.

MCA artists Jerico were finishing
several of their tunes at the Secret
Sound Studio in New York with Ed
Freeman producing and Kim King at
the board. Alan Axelrod, keyboard
player with Barry Manilow and
Alan’s brother Marty were in work-
ing on several tunes with engineer-
ing done by Gus Skinas while Alan
and Marty produced themselves.
Michael Nouri of “Search For To-
morrow” and “Beacon Hill” tv fame
was in cutting a few songs. Ralph
Schuckett produced with Lynn
Goldsmith while Jack Malken engi-
neered. Kim King recently produced
and engineered three evenings of
live recording using the Ashby &
Father remote truck at New York’s
rock club CBGB. Among the groups
recorded were Mink DeVille, Talk-
ing Heads, the Shirts, and Tuff
Darts. Craig Leon, producer of the
Ramones and Blondie, was in work-
ing with Kim on the production.
Rumpelstiltskin recently completed
an album with engineer Jack Mal-
ken while production chores were
shared by Arlon Ober and Elliot
Rothpearl. American Tears cut
“Born To Love” that Jack Malken
also engineered with production
handled by Jim Foley and the group.

x Xk

Dallassonic Recording in Dallas
has added a new MCI 24 track tape
machine to its facility and reports in-
creased business because of it. Mi-
chael Rabon was in working on his
next LP with himself and Don Smith
producing and Thom Caccetta at the
controls. Also in was Word Records
working on a couple of new albums.
The Lettermen dropped by to begin
work on a new LP with Don Smith
also engineering.

Lee Hazen’s studio in Henderson-
ville, Tenn. was used recently for an
album project of England Dan
(Seals) and John Ford Coley for Big
Tree Records. Kyle Lehnning engi-
neered and produced. Dan’s brother
Jimmy Seals dropped in for two days
of overdubs.

In Salt Lake City at Sound Col-
umn Studios, Ed Pratt mixed the fi-
nal cuts on his new LP and Passing
Thry’ just finished their tracks for
the K-93 “Battle of the Bands™ LP
with Jim Anglesey engineering. At
Sound Systems Studio, Water
Brother cut a new single with the
group producing and Clay Anderson
and Kevin Lewis engineering.

*x ok k

Black Sabbath put finishing
touches on an album at Criteria
Recording Studios in Miami. The
Eagles are also due in with producer
Bill Szymczyk to lay down some
tracks for a new LP. Fleetwood Mac
will also be in for a week.

Recent sessions in Sounds Reason-
able, Inc. included Cheech and
Chong who produced themselves:
Gil Scott-Heron with Brian Jackson
producing and Ralph Moss engi-
neering: Van McCoy adding vocals
to some new tracks with Joe Berg-
man engineering; and Carl Anderson
worked on tunes written for him by
Stevie Wonder with Guy Draper pro-

ducing and Joe Bergman engineer-
ing.
& *  x x

Edward R. Bosken’s QCA Records
Studio is operating at near capacity,
with Bosken feeling his move into
the country as well as gospel field
helping build up business. Con
Archer and Denny “Dumpy” Rice
have been in. Rice co-wrote “There’s
A Honky Tonk Angel” with Conway
Twitty. Others in for sessions have
been Little Michael Lord Jr., a nine-
year-old evangelist. Charles Carter
and the Believers did a single, and
the Southern-Aires cut an LP. Gwen
Conley is due in shortly, as are Fay
Sims and the Scenicland Boys gospel
group. The Jacobs Brothers dropped
in, and Bill & Kay Kramer were also

by.

Capricorn
Opens Doors

MACON-—Capricorn Sound Stu-
dios will be opened for outside and/
or independent recording projects,
effective July 1, according to Phil
Walden. president of Capricorn
Records.

The studios have been totally oc-
cupied by Capricorn recording art-
ists since its inception eight years
ago, with rare exceptions.

The studio and control room have
been completely remodeled three
times since 1968 while the current
control room was designed by Tom
Hidley of Westlake Audio in the fall
of 1973 and includes a 24-track
Automated Processes console. A
complete staff of engineers and tape
assistants is available as well as a re-
hearsal studio.

Among Capricorn artists who
have used the facility are the Allman
Brothers Band, the Marshall Tucker
Band, Wet Willie, Bonnie Bramlett
and Elvin Bishop. Other artists in-
clude the Charlie Daniels Band.
Lynyrd Skynyrd, Frank Zappa and
Hugh Masekala.

Jim Nixon is studio manager.

Kustom Intros
PRO Speakers
In Nashville

NASHVILLE—Kustom Electron-
ics, Inc. is introducing the PRO 15T
and the Pro 15 P speaker cabinets.

The PRO 15T contins an Electro-
Voice T-35 tweeter and a |5-inch
SRO bass speaker with 77-ounce
magnet and two and a half inch
voice coil. It also features a full 18db
per octave crossover network and
has a power-handling capability of
150 watts RMS.

The PRO 15 T contains an Electro-
tweeters and one Kustom special de-
sign 15-inch bass speaker with 54-
ounce magnet and 2%-inch voice
coil. The unit handles up to 75 watts
RMS.

“The smooth frequency response
and high power-handling capability
of these units allow the musician to
obtain high sound pressure levels
before any evidence of feedback.”
explains Charlie Roy, Kustom sales
director. “This fact. along with their
small size and relatively light weight,
make them easily portable. They're
excellent for guitar. bass. keyboards.
stage-monitoring and small p.a.
use,” he adds.

Kustom also markets a complete
line of amplification equipment for
lead, bass and sound reinforcement.

www americanradiohistorvy com

Ready Educational Movie
On How Records Are Made

® Continued from page 3

burton. former writer and arranger
for Blood, Sweat & Tears. The pair
plans to get the film into school sys-
tems in the fall as well as using it at
seminars/clinics in conjunction with
concerts.

While the prime thrust of People
Entertainment, a year and a half old,
is to make records and eventually
films—their initial thrusts are Mal-
ibu, the group profiled in the film as
they record their song “Enjoy Your-
self.” and singer Ida McBeth—both
Brown and Halliburton feel the mu-
sic education realm could use sub-
stantial upgrading.

“The thing we have been inter-
ested in,” explains Brown, one time
manager and producer to Stan
Kenton and Don Ellis, “Is the edu-
cational aspect of contemporary mu-
sic. There is a void in the structured
musical education network and most
kids don’t get a fundamental under-
standing of what the business is all
about. They don’t know what they
should do to sustain themselves with
their art. What are the possibilities,
isitin recording, live performances?

“Most kids who are involved in
music today don’t know what to do
with themselves except stick them-
selves out in that flood of activity
and hope they will catch on some-

place. A lot of people want to record’

but 90% of the people who come out
of the structured educational system
or even kids who put their own
neighborhood bands together don’t
have any idea of what it, takes to
make a record. They can’t relate to
the studio. They don’t know the dif-
ferences, for example, between a
good group playing rock and roll at
a club as opposed to some good mu-
sicians who are, in fact, stars. The
level of competency between musi-
cians is sometimes very slight. What
does it take for one group to make it
while another doesn’t? The general
technical knowledge kids should
have is not out there and we plan
through our publishing division to
get that type of information in all of
these areas as quickly and as ef-
ficiently as possible. But we are not
quick buck artists. We have been in-
volved in putting together a project
like this for some time. even before
JBL's involvement.”

Brown relates that People Enter-
tainment was working on its own
projects at about the same time JBL
was searching for the right sort of
element they needed to be portrayed

(JBL originally was thinking along
the lines of an industrial film) and
heard material Brown and Hallibur-
ton were working on, particularly
“Enjoy Yourself,” and felt it would
be perfect for their needs.

“Originally.” says Brown, “we are
not going to use any of the tunes we
planned to release commercially.”

That song was apropos to the proj-
ect, indicates Brown, because of its
educational ramifications and be-
cause Halliburton’s music has a
unique capacity to relate in the edu-
cation realm, particularly with its
emphasis on odd-time signatures.

Halliburton says, “There are more
instruments playing, it's more of an
orchestration. They are using horns,
mainly trombones. and other brass
instruments and strings but using
them in a way that is unique. Educa-
tionally the parts played are good
studies to work on. both challenging
and they can be heard within the
context of the song.”

The pair also believes their com-
pany is tailor made for the project.

“Because we are a small com-
pany,” adds Brown. “we can put
more of an individual effort into it
and devote more time to it, some-
thing that is not always easy for
larger companies.

“The film will be shown free of
charge in clinic form to either music
education facilities or in conjunction
with a concert performance with a
promoter. The idea will be to show
the film on our first swing through
the country with both groups and it
will be set up so thatkids who attend
them, either kids from structured
education systems or kids who are
just learning to play guitar, are in-
vited to these things. There will be
like a $2 or $3 charge for the seminar
which will have Dick. myself, or
whoever on hand with expertise to
get more heavily into the various
technical aspects.”

“The proceeds of the clinic,”
Brown continues, “will go back into
the local educational facility that we
think merits it, perhaps a commu-
nity college whose music program is
suffering or a school district that is
running short of funds, for example.
We would like to exercise control
over where the funds go. It's no se-
cret that when funds are cut in
school systems the two departments
hurt most are music and physical
education. We want the money to go
back into something we can mu-

(Continued on page 59)

the
better
the tape

the more

vou need

dbx

db

noise
elimination

dbx, Incorporated » 296 Newton Street » Waltham, MA 02154

35

advosTig ‘9.61 ‘0L ANC



www.americanradiohistory.com

36

JULY 10, 1976, BILLBOARD

Soul

_ Sauce_
Impressions
In a Shift
To Atlantic

By JEAN WILLIAMS

LOS ANGELES—According to
Marv Stuart. co-president with Cur-
tis Mayfield of Curtom Records. the
Impressions have moved over to At-
lantic Records after many ycars with
the Maytield family.

The group’s most recent lead
singer Ralph Johnson has formed a
group called Mystique featuring
Johnson and signed a long-term
agreement with Curtom.

Six noted producers, Curtis May-
field. Gene McDaniels, Jerry Butler.
Rich Tufo. Lowell Simon and Leroy
Hutson. have banded together 1o co-
produce the group’s debut LP.
which is set for a September release.

Explaining why the label has
pulled together some of the most
well-known producers in the indus-
try, Stuart says, “We want the act to
happen immediately, and we fcel
that with this team of producers we
will be able to get several hit records
from this album.”

He points out that the concept of
the upcoming album is love. with
ballads and uptempo tuncs geared
to several markets.

*  x

Ray Charles was accorded man of
the year by the Beverly Hills Lodge
of B'nai Brith Sunday (27), at a
show which featured Manhattan
Transfer. Tommy Smothers and a
scgment titled “And Then | Wrote.”
with Flip Wilson as the interlocutor.

Participating in the skit were com-
posers Quincy Jones. Henry Man-
cini. Sammy Cahn. Jim Wcbb,
Johnny Mandel and Allen Bergman.
Alsoon the $150 a plate dinner show
were singers Mortonette Jenkins and
Phyllis Brown. Six pilanos were
placed onstage with all composers
performing their hit tunes. moving
trom one composer 1o the other.

Peter Long. who recently joined
the Qunicy Jones organization. pro-
duced the cvent.

LI

Al Gee, exccutive director of
(Continued on page 38)
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Columbia Records.
The album company

where the singles
come from.

Johnnie Taylor hasbeena  you won'’t need any intuition,
phenomenal sellerand his  all you'll need is shelf space.
new single, “Somebody’s . -

Gettin’ It, is taking off just
like a great single should.

B.T. Express
“Can’t Stop Groovin’ Now,
Wanna Do It Some Mores-10346

| Johnnie Tavlor
“Somebody’s Gettin’ 1t”3-10334

Boz Scaggs was unknown
to Black Radio before this
year and the release of “Low-
down. his solid smash hit.

Ronnie Dyson
“The More You Do It
(The More I Like It

Domne to Me) 310356

Boz Scaggs

M “Lowdown”s-10367

The Emotions
“Flowers’310347

B.T. Express is still on the

right track with their non-

stop movin’ new single, ,_
“Can’t Stop Groovin Now, |

Wanna Do It Some More. Earth, Wind and Fire

Ronnie Dyson hasjumped need no introduction to the
right onto the charts with singles category, but suffice
his new one, “The More You to say that their new single,
Do It (The More I Like It “Getaway,” contains all the
Done to Me)” power and good feeling that
have made them the best
there is.

Earth,Wind and Fire
“Getaway’s10373

The Emotions aren’t really
new but their stunning
single is. It’s titled “Flowers, On Columbia Records.

o

O"COLUMBIA_"Q MARCAS REG © 1976 CBS INC. :g
www.americanradiohistorv.com J
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BREEZIN'
George Benson. Warner Bros
BS 2919

CONTRADICTION

Ohio Players, Mercury
SRM 1-1088 (Phonogram)

NATALIE
Natahe Cole, Capitol ST 11517

| WANT YOU

Marvin Gaye. Tamla
16-342 S1 (Motown)

MUSIC FROM THE
MOTION PICTURE
SPARKLE

Aretha Franklin, Atlantic SO 18176

LOOK OUT FOR #1
Brothers Johnson A&M SP 4567

HARVEST FOR THE WORLD
Isiey Brothers. T-Neck PZ 33809
(Columbia/Epic)

THE MANHATTANS
Columbia PC 33820

ALL THINGS IN TIME
Lou Rawis, Philadelphia
International PZ 33957
(Columbia/Epic)

THOSE SOUTHERN

KNIGHTS
Crusaders ABC/Blue Thumb
BTSD 6024

MOTHERSHIP
CONNECTION
Parlrament. Casablanca NBLP 7022

HARD WORK
John Handy. ABC/Impuise
ASD 9314

FEVER

Ronnie Laws. Blue Note
BN LA628 G (United Artists)

B | mhis Weer
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TITLE
Artist, Label & Number
(Dist. Label)

CZER HOT ON THE TRACKS

Commodores Motown M6-867 S1

EARGASM
Johnnie Taylor, Columbia PC 33951

SUMMERTIME
MFSB, Phiadelphia International
PZ 34238 (Columbia/Epic)

WHERE THE HAPPY

PEOPLE GO
Trammps, Atlantic SD 18172

YOU ARE MY STARSHIP
Norman Connors. Buddah
BOS 5655

THE LONELY ONE

Special Delery Featuring
Terry Huff. Mainstream MRL 420

BOB JAMES THREE
CTI 6063

A LOVE TRILOGY

Donna Summer. Oasis
OCLP 5004 (Casablanca)

ACCEPT NO SUBSTITUTES

Pleasure. Fantasy f 950y

LOVE & UNDERSTANDING
Kool & The Gang. De-Lite DEP
2018 (PIP)

AMIGOS
Santana Columbia PC 33576

L) I T4 JACKSON 5
ANTHOLOGY

Motown M7 868 R3

I'VE GOT A FEELING
Al Wilson, Playboy PB 410

AIN'T THAT A BITCH
ﬁ 18] 3 MIRROR ﬁ m Johnny “Guitar” Watson DJM
Graham Central Station. Warner | | | DILPA3 (Amherst)
Bros BS 2937
15 (12 | 8| RASTAMAN VIBRATION r LTI TooAY
Bob Marley & The Wailers | Joe Simon. Spring SP-1 6710
Island 1LPS 9383 | | (Polydor)
16 [16 | 7| EVERYTHING'S COMING 'ﬁ.- 57| 3| THE MEAN MACHINE
UP LOVE hmmy McGnff, Groove Merchant
David Ruffin Motown M6-866 S1 GM 3311 (PIP)
17 (14 [ 19| DIANA ROSS
48 | 49| 15| WINGS OF LOVE
Motown M6-861 Si Temptations, Gordy
18 |20 | 7| MISTY BLUE 66971 S1 (Motown)
Dorothy Moore. Malaco 6351 (TK) MENE, | WE GOT RHYTHM
19 19 22 BRASS CONSTRUCTION People Choice, Tsop PZ 34124
United Artists UA LA545-G (Columbia/Epic)
25| 3| GOOD KING BAD |
ﬁ | George Benson CTI 6062 30| 54 | 8 EEETFYRggR MIND
21 | 23| 5| SKY HIGH! | Brother To Brother
Tavares, Capitat ST 11533 | Turbo TU 7015 @I Platinum)
| 22|13 | 14| STRETCHIN' OUT IN 51| 48 14| COME AS YOU ARE
| BOOTSY’S RUBBER BAND | Ashford & Simpson. Warner
William Bootsy Collins. Warner Bros BS 2858
| | Bros. BS 2920 |
'Yy 2| 3| YOUNG WEARTS RUN FRee | 52 38 4 MORE, MORE, MORE
gg:g Staton. Warner Bros. BS Buddan BDS 5670
[ 24 |21 | 6| ENERGY TO BURN 53 53| 14| SILVER CONVENTION
BT Express. Columbia PC 34178 Midiand international
| 25|28 | 6| BILL COSBY IS NOT S
HIMSELF THESE DAYS RAT | 54| 52| 10! THIS MOTHER'S
OWN RAT OWN RAT OWN DAUGHTER
Capitol ST 11530 Nancy Wison, Capitol ST 11518
26 (26| 6| BORN TO GET DOWN
Muscle Shoals Horns, Bang BLP 5535| 10 FREE AND IN LOVE
403 (Web 1V) | Mile Jackson, Spring
SP-1-6709 (Polydor)
27 | 27| 12| LEE OSKAR
| United Artists UA LA594-G 5 | 5 9  HIGH ENERGY
ﬁ| 40 ) GIVE. GET, TAKE Supremes. Motown M6 863 S1
AND HAVE
57 (37 49 INSEPARABLE
Curtis Maylield. Curtom CU 5007 Natalie Cole. Capitol ST 11429
{Warner Bros)
2930 8/ SALONGO 58 (60| 2 FLY WITH THE WIND
| Ramsey Lew:s, Columbia PC 34173 McCoy Tyner, Milestone M 9067
| {Fantasy)
Py 36| 3| EVERVBODY COME ON
our 59| 59| 6| COMIN' AT YA
Stanley Turreatine. Fantasy F 9508 Coke Escovedo, Mercury SRM-1
ﬁ 42| 2| ALL THEIR GREATEST L0 (iencean)
HITS
| Harold Melvin & The Blue Notes 60|51 5 NO WAY BACK 0
Philadelphia International PL 34232 The Dells. Mercury SRM 1 1084
| (Columbia/Epic) l| (Phonogram)
| == | | i

General News

‘Wiz’ Composer Acted Out
Each Role In the Musical

LOS ANGELES—Charlie Smalls.
composer of the music and lyrics of
the Broadway hit show “The Wiz,”
notes that his method of scoring such
a play “is to first become an actor.

“l had to become each character
that I was writing about. Then I had
to imagine how these characters
must feel in a given set of circum-
stances. | had to relate to the play as
an actor would,” he says.

Smalls’ first scoring effort was
“The Wiz.” He declares that a show
such as “that” gives a composer an
entirely new musical area to con-
quer, by writing for characters that
are not people, but characters that
people can feel and relate to.

Explaining that the entire score,
which took three years to complete,
is his personal biography, he says,

Claridge Ignites
‘Soul Explosion’

LOS ANGELES—Claridge Rec-
ords has tagged the month of July
“The Claridge Soul Explosion,”
with its first major album campaign.

The label plans an extensive cam-
paign in conjunction with its new
LPs by Bo Kirkland and Ruth
Davis, Five Easy Pieces and a com-
pilation of disco cuts which features
Freddie Cannon, D.C. La Rue, Jerry
Corbetta and Sugarloaf, Kirkland
and Davis and Frankie Gee.

By JEAN WILLIAMS

Charlie Smalls

“Take the role of the lion. I had to
remember how | felt when | was
afraid, and what it took to overcome
that fear.” The lion is a cowardly sort
in the play.

“When I wrote the music, | wrote
21 tunes (two songs have been elimi-
nated) and I also inserted the parts
for the audience.

“I wrote in the tears, the laughter
and even the standing ovations. I
had to visualize the audience’s re-
sponse to each song.” To take on this
project, he had to give up any
thoughts of an outside career, he as-
serts.

Smalls, who has had 14 years of
classical music training, was for-
merly signed to Columbia Records
as a recording artist. Although no
product was ever released on him. he
notes that he was in the middle of
recording a “samba loo” (Brazilian

® Continued from page 36

NATRA, reports the organization’s
convention agenda is being set,
starting with new forms of work-
shops.

The conference, which is being
held in Antigua Bay Aug. 1-5, will
for the first time hold separate work-
shops for general managers, na-
tional promotion, regional and local
promotion, program directors, news
and gospel workshops.

In the general managers session.
topics involving sales, program-
ming, community relations, promo-
tion and other related subjects will
be discussed.

New awards categories have been
added. Awards in the radio category
will include station of the year, AM
and FM: deejay of the year, AM and
FM: general manager of the year,
AM and FM: news person: news di-
rector; news coverage; promotion
person: community relations direc-
tor: and community relations sta-
tion.

*  x %

Singer/producer4<composer Don
Covay feels his current sound is
unique. He blames it, at least in part,
on a water guitar.

According to Covay. a water gui-
tar is a special guitar with water in-
side, creating a sound resembling
the combination of a wawa peddle
with a funk box.

He began using the instrument in
1974 with his recording 1 Was
Checking Out. She was Checking
In.” Covay learned of the water gui-
tar while in Africa.

The artist is signed to Phila-
delphia International Records, with
a new LP “Traveling In-Heavy Traf-
fic.” He points out that he has not
taken on the identifiable Phila-

www americanradiohistorv com
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delphia International sound. Noting
that to do so would be disastrous for
his career because the public has be-
come accustomed to his sound, he
says, “Kenny (Gamble) wanted me
to come to the label because my
sound is different.”

While remaining an independent
producer, Covay will produce other
acts for the label. Singer Mary Wells,
also a recent addition to the Phila-
delphia International roster, is being
produced by Covay in conjunction
with Gamble and Leon Huff.

He is currently on a cross country
promotional tour, and will embark
on a European concert tour in Sep-
tember to be followed by a U.S. tour.

* Kk %

Capitol’s Natalie Cole was the
winner of the fifth Tokyo Music Fes-
tival International competition Sun-
day (27). She was awarded $10,000
in prize money.

*  *x %

The etc. nightclub in Los Angeles
is instituting Sunday afternoon jazz
concerts. The 3 p.m-7 p.m. series is
being pulled together by veteran
showman Al Williams.

Williams is negotiating to sign
Bobby Bryant, Harry “Sweet” Edi-
son, Blue Mitchell, Teddy Edwards,
Jerome Richardson and others.

* * *

Sources report that 20th Century
Records’ Leon Haywood has agreed
to endorse one of Japan’s shoe lines,
Big Ben Shoes. Executives of the
firm have also requested that Hay-
wood write new lyrics to his latest
single, “Strokin” for a mass promo-
tional campaign.

* k%

Remember ... we're in communi-

cations, so let’s communicate.

funk music) disk. when he was ap-
proached to score *“The Wiz.”

Declaring that he will return to
recording, he recently completed
scoring the Dino De Laurentis film
“Drum” in which he sings the title
song “So You Want Me To Moan.”

He points out that he would also
like to write for other acts, such as
the Pointer Sisters and Della Reese.

Two tunes have been written for
the Pointer Sisters, but according to
Smalls, he has not been able to get
close enough to them to present his
tunes.

He is presently in Los Angeles
with “The Wiz” company, while at
the same time negotiating to score
television shows.

The play's Tony Award winners
Dee Dee Bridgewater, who portrays
the good witch of the South, and Ted
Ross, the lion, are in the Los Angeles
production of “The Wiz.”

Andrae DeShields, who portrays
the Wiz, is also a member of the
West Coast cast. “DeShields came
out with the company because he is
the best damned wiz in the entire
country,” says Smalls, who is cur-
rently writing a book titled “The
Making Of The Wiz.” and will also
assist on the film version of the
show.

RCA Booming
Its R&B Acts
Through Summer

NEW YORK—RCA Records has
created “The Summer Soul Sizzler,”
a merchandising program to capital-
ize on what it says is the hottest r&b
streak in its history.

According to Robert Harrington,
director of product merchandising,
the label intends to expand upon the
momentum it has achieved in the
soul market through its new pro-
gram.

The campaign began by spotlight-
ing LPs by acts on RCA and its cus-
tom labels. At the same time, the la-
bel’s r&b catalog is being featured.

The major focus of the “Summer
Soul Sizzlers” project is on point-of-
purchase material which includes
window displays and specially pre-
pared marketing tools.

Alsoincluded are banners. posters
and streamers, headline sheets,
mini-sheets, special dealer order
forms, print advertising, easel back
LP covers, an in-store airplay sam-
pler, postage meter slugs, radio spot
announcements, a consumer bag
stuffer, separate artist posters and a
sales program that will feature con-
tests for both RCA sales personnel
and dealer personnel.

Current albums being spotlighted
are by RCA Records’ Vicki Sue
Robinson, Lou Courtney and Buf-
falo Smoke, Zulema, the Tymes,
Choice Four, Chocolate Milk, the
Brothers and Blue Mitchell. Also
Midland International’s Silver Con-
vention; Soul Train’s the Whispers;
Utopia Records” Albert King: Fly-
ing Dutchman Records’ Groove
Holmes and Lonnie Liston Smith:
and Sixth Avenue Records: Carol
Townes & Fifth Avenue.

Some 64 r&b albums are listed on
special dealer order forms, along
with minis of featured RCA and cus-
tom albums on front and back cov-
ers.

The campaign, which began in
June, will extend through August.
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1 4 5 I NEED TO BE IN LOVE
Carpenters, A&M 1820 (Almo/Sweet Harmony/Hammer & Nails/Landers-
Roberts, ASCAP)
2 (10 4 iF YOU KNOW WHAT | MEAN
Neil Diamond, Columbia 3-10366 (Stonebridge, ASCAP)
3 1 7 TODAY'S THE DAY
American, Warner Bros. 8212 (Warner Bros., ASCAP)
4 6 8 I'M EASY
Keith Carradine, ABC 12117 (Lion's Gate/Easy, ASCAP)
5 7 5 YOU'LL NEVER FIND ANOTHER LOVE
Lou Rawls, Philadelphia International 3593 (Columbta/Epic)
(Mighty Three, BMI)
6 |11 5 I'D REALLY LOVE TO SEE YOU TONIGHT
Engtand Dan & John Ford Coley, Big Tree 16069 (Atlantic) (Dawnbreaker, BM!)
7 3 9 MOONLIGHT FEELS RIGHT
Starbuck, Private Stock 45039 (Brother Bill's, ASCAP)
8 5 |12 AFTERNOON DELIGHT
Starland Vocal Band, Windsong 10588 (RCA) (Cherry Lane, ASCAP)
9 9 (10 NEVER GONNA FALL IN LOVE AGAIN
Enc Carmen, Arista 0184 (CAM-USA, BMI)
10 |40 2 ANOTHER RAINY DAY IN NEW YORK
Chicago, Cotumbia 3-10360 (Big Elk/Lamminations, ASCAP)
11 128 3 SHOWER THE PEOPLE
James Taylor, Warner Bros. 8222 (Country Road, BMI)
12 |16 6 MAMA MIA
Abba, Atiantic 3315 (Counttess, BMI)
13 115 7 A FIFTH OF BEETHOVEN
Walter Murphy & The Big Apple Band, Private Stock 45073 (RFT, BMI1}
14 |21 9 MISTY BLUE
Dorothy Moore, Malaco 1029 (TK) (Talmont, BMI)
15 8 9 A BUTTERFLY FOR BUCKY
Bobby Goldsboro, United Artists 793 (Unart/Pen In Hand, BMI)
16 |13 7 MAKING OUR DREAMS COME TRUE
(Theme From 'Laverne & Shirley’") Cyndi Greco,
Private Stock 45086 (Bruin, BMI)
17 125 4 EVERYTIME | SING A LOVE SONG
John Davitdson, 20th Century 2293 (Peso, BM1)
18 | 20 4 GOT TO GET YOU INTO MY LIFE
The Beatles, Capitol 4274 (Maclen, BMI)
19 2 |14 GET CLOSER
Seals & Crofts, Warner Bros. 8190 (Dawnbreaker, BMI)
20 |29 4 KiSS AND SAY GOODBYE
Manhattans. Columbia 3-10310 (Nattahnam/Blackwood, BMI)
21 [ 14 |10 SAVE YOUR KISSES FOR ME
Brotherhood Of Man, Pye 71066 (Easy Listening, ASCAP)
22 |17 |10 SHOP AROUND
Captain & Tennille, A&M 1817 (Jobete, ASCAP)
23 |33 4 THINK SUMMER
Roy Clark, ABC/Dot 17626 (September, ASCAP)
24 |24 6 SILVER STAR
Four Seasons, Warner Bros./Curb 8208 (Seasons/Jobete, ASCAP)
25 |35 4 LET HER IN
John Travoita, Midland International 10623 (RCA) (Midsong. ASCAP)
26 |36 3 C'MON MARIANNE
Donny Osmond, Kolob 14320 (Polydor) (Saturday/Seasons Four, BMI)
27 |38 5 | WANT TO STAY WITH YOU
Galiagher & Lyle, A&M 1778 (lrving, BMI)
28 | 46 3 IF YOU LIKE THE MUSIC (Suicide And Vine)
Stark & McBrien, RCA 10697 (American Broadcasting, ASCAP)
29 |12 |12 THE HUNGRY YEARS
Wayne Newton, Chelsea 3041 (Don Kirshner, BMI)
30 122 (10 STILL CRAZY AFTER ALL THESE YEARS
Paul Simon, Columbia 3-10332 (Paut Simon, BMI)
31 (18 |11 BARETTA’S THEME (Keep Your Eye On The Sparrow)
Rhythm Heritage, ABC 1217 (Leeds. ASCAP/Duchess, BMI)
32 | 42 2 A LITTLE BIT MORE
Dr. Hook, Capitol 4280 (Bygosh, ASCAP)
33 | 47 2 IT KEEPS YOU RUNNIN'
Carly Simon. Elektra 45323 (Turipin Tunes, ASCAP)
34 126 |10 SAD EYES
Maria Muldaur, Reprise 1352 (Warner Bros.) (Don Kirshner, BMi/Kec. ASCAP)
35 | 31 9 THINKING OF YOU
Paul Davis, Bang 724 (Web IV) (Web 1V, BMI)
% |CSECEEp| e Em IN
g Wings, Capitol 4293 (MPL Communications/ATV, BMI)
37 |CXTCIEp|  PERs IN A POD
- Sammy Johns, Warner/Curb 8224 (Captain Crystal/Chattahoochee/Legibus, BMI)
3 |[ESIEp| THIS MASQUERADE
George Benson, Warner Bros. 8209 (Skyhilt, BMI)
39 | 39 l 4 GOOD VIBRATIONS
Todd Rundgren, Bearsville 0309 (Warner Bros.) (Irving, BMI)
40 m LIGHT UP THE WORLD WITH SUNSHINE
Hamiiton, Joe Frank & Dennison, Playboy 6077 (American Dream, ASCAP)
o [ THEME FROM STAR TREK
Deodato, MCA 40578 (Bruin, BMI)
2 || 3 I1L GET OVER YOU P e
rystal Gayle, United Artists 781 (Pulleybone, ASCAP)
43 I SOLITARY MAN
TG. Shepard, Hitsville 6032 (Motown) (Tallyrand, BM1)
4 m DON'T GO BREAKING MY HEART
Eiton John & Kiki Dee. Rocket 40585 (MCA) (Big Pig/Leeds, ASCAP)
45 | 43 | 5 DAYDREAMER
Gino Cunico, Arista 0181 (Warner Bros.. ASCAP)
46 m EVERYBODY IS A MASTERPIECE
Three Dog Night, ABC 12192 (Warner Bros., ASCAP)
+7 |CXEZH| MY COLORING BOOK
Mel Carter, Private Stock 45087 (New York Times. BMI)
48 m VAYA CON DIOS
Freddy Fender, ABC/Dot 17627 (Moriey, ASCAP)
49 | 49 2 I'LL BE THERE
Paul Delicato, Artists Of America 122 (Jobete, ASCAP)
50 | 50 2 SONG FROM M*A*S*H*

DROP BOWS
FOR BATS

ST. LOUIS—In a slow-pitch soft-
ball battle of the bands played here
June 28, members of the St. Louis
Symphony defeated a contingent of
musicians from the touring New
York Philharmonic. 10-4.

Stan Musial, former maestro with
the St. Louis Cardinals, coached the
hometown *“Firebirds™ to their
seven-inning victory over the vis-
iting “Phils.” Both teams are mem-
bers of the American (Symphony
Orchestra) League.

ADD POP ACTS

Phonodisc photo
PLANNING SESSION—Fall campaign strategy for the Polygram family of classical labels (Deutsche Grammophon,
Philips, Mercury, Golden Imports and Archive) is mapped at a meeting of label and Phonodisc representatives. Recent
get-together reviewed current merchandising concepts and laid out tactics for the new selling season. At rear are M.
Scott Mamps and Jim Frey, vice presidents of Phonogram and Polydor, respectively. Seated, from left, are Clyde Allen,
Jim Walsh and Jack Warfield, Phonodisc; Sid Love, Polydor; Grace Patti and Jill Kaufman, Phonogram, and Dick Carter
and Rich Leonetti, Phonodisc.

Vanguard Girds For Fall;
Goes Compatible ‘Q° Route

By IS HOROWITZ

NEW YORK—Recent sessions by
Vanguard has the label processing a
series of chamber and solo works for
release next fall in a program that
will also be marked by a stepup in
product issued under license from
EMIL

At the same time, the company
has discontinued separatc releases of
quad and sterco titles and has opted
for the single-inventory compatible
configuration on all new 4-channcl
disk product.

Sound Still a Dell Problem

PHILADELPHIA-The Robin
Hood Dell summer season is almost
a month old, but the highly-touted
new Dell West facility 1s still under-
going acoustic repair, particularly to
provide good sound to listeners out-
side the shed.

Some 5.000 scats are provided un-
der cover, but another 10.000 spots
are available for attendees in the
open. Poor al fresco sound is said to
have inhibited attendance so far de-
spite top-name allractions appear-
ing as soloists with the Philadelphia
Orchestra under Eugene Ormandy.

Over the cedar-paneled stage 16
microphones feed into a balcony
booth where technicians pass on the
mixed sound to three speakers inside
the hall and another three outside.
The problem is to provide natural

sound for the listeners under cover.
and for those bevond the rooted the-
ater a believable time lag, with no
interference for those seated just
outside the hall.

Dr. Karl Heilholz, the noted Ger-
man acoustician who was formerly
chief engineer for Deutsche
Grammophon, has been retained to
doctor the sound system, and im-
provements have been noted each
night.

Acoustical problems are expected
to be resolved before the sccond
phase of the Dell season which starts
July 17 and which will present soft
rock attractions to bring in extra dol-
lars. Talent offered will include
James Taylor. Barry Manilow. Janis
lan. the Carpenters. among others.

Victor Alessandro, who has con-
ducted the San Antonio Symphony
for the past 25 years, named to the
new post of music director emeritus.
Because of his health, he is trimming
away administrative duties, but will
continue to conduct the orchestra on
occasion. . .. A Great Performances
bicentennial special on public tele-
vision July 12 will present Leonard
Bernstein and the New York Phil-

Dushkin Dead At 82

NEW YORK—Samuel Dushkin.
concert violinist and a devoted
protagonist of modern works. dicd
here June 24 at the age of 82. He was
the first to perform publicly a num-
ber of compositions bv Stravinsky,
Martinu and Prokofiev. including
the latter’s *Tzigane.”

A recording Dushkin made with
Stravinsky as pianist of the com-
poser’s “Duo Concertant™ 1s still
available on Seraphim.

wWww.americanradiohistorv.com
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harmonic in a concert videotaped in
London’s Royal Albert Hall. Gersh-
win and Copland will be played.

Opera South in Jackson, Miss.,
has rcappointed J. Louis Stokes
president. ... A group in London is
raising funds to perpetuate the vocal
prize that Dame Maggic Teyte
founded. The famed singer recently
died in London at the age of 88. . .
The North Carolina Symphony has
been designated a major orchestra
by the American Symphony Orches-
tra League. Orchestras must have
budgets in cxcess of $1 million to
gain that status.

Official catalogs and applications
for the fifth Van Cliburn inter-
national piano competition. to be
held in September 1977, are now
being distributed. Contest winner
gets $10.000 in cash, a series of guar-
anteed appearances here and in Eu-
rope and a major-label recording
contract.

Being readied for its $6.98 Van-
guard logo are a number of LPs fea-
turing flutist Paula Robison and
harpsichordist Kenncth Cooper.
They have collaborated on a 2-
record set of the Bach tlute sonatas
for release in September, and will
continue to be presented in solo lit-
erature as well.

Cooper. for instance, is currently
in the studio recording an album of
English theater music.

Also due from Vanguard in Sep-
tember are two sets tailored for pro-
motion both to the educational und
regular retail markets.

One, tagged “Guide to Gregorian
Chant.” will provide demonstrations
of a wide spectrum of chants and the
album will contain copious notes
and a “literal dictionary™ of chant. It
was recorded in London by the
Schola Antiqua under R. John
Blacklee’s direction.

The other. titled “Instruments of
the Middle Ages and the Renais-
sance,” was also cut in London. Per-
formances are by Musica Reservata
conducted by John Beckett. and spo-
ken commentary is provided by
Martin Bookspan.

Material derived from EMI being
set tor fall release includes a
Tchaikovsky symphony conducted
by the late Jaschia Horenstein. the
Grieg and Schumann piano con-
certos with John Ogden as soloist,
and a song recital by Janet Baker.
These records will be issued on the
firm’s $3.98 Cardinal line.

Meanwhile. Vanguard has plans
to return the eminent pianist
Micczyslaw Horzowski to an active
solo recording role. Scymour Solo-
mon, Vanguard president, says Hor-
zowski has been engaged to record
the complete “Well-Tempered Cla-

(Continued on page 59)

COL RUSHES
THREEPENNY

NEW YORK —Columbia Master-
works recorded the Joseph Papp
production of Brecht’s “Threepenny
Opera” last week and is rush-proc-
essing the album for release later this
summer. It is the first in a series of
original cast diskings planned of
Papp presentations.

The record session found Marvin
Saines. Masterworks chiet, sharing
producing chores with staffer Larry
Morton. It may be an unaccustomed
role for Saines, but the executive is a
Brecht specialist. having conducted
a number of performances of the
“Threepenny Opera.”

39
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Colorado Country

Country

Folk Hit a

Rocky Mt. High At Denver Fest

By GERRY wWOOD

DENVER—Country music hit a new Rocky Mountain high June 21-26 as hundreds of registrants and observers at-
tended the 14th annual Colorado Country Music Festival which. this year. took a turn toward more serious discussions
of problems facing those trying to successfully break into the country music business.

Climaxed by an awards banquet, the event drew attendees from |1 states, Canada and England for seminars. displays
and shows. The six-day conclave was sponsored by the Country Music Foundation of Colorado.

The foundation’s president, Gladys Hart, presented Pioneer awards to Rex Allen, the Sons of the Pioneers and the
Hoosier Hotshots. Allen and the Pioneers personally accepted their awards.

The three Pioneer award winners also were inducted into the Colorado Country Music Hall Of Fame along with artists
Embert Mishler and Glenn Owens, and Ed Hardy and R.T. Simpson. both of KERE, Denver. A special award went to
Chaw Mank for his contributions to country music, and the Gladvs Hart Award was presented to entertainer Gary
Courtney. Hart presented 50 other awards to various personalities for their contributions to the Colorado music scene.

Promoter Richie Johnson and R.T. Simpson led a panel on the country music industry in Colorado. Bill Clossey and
Bill Cook hosted the third annual country musicians’ seminar highlighted by a mock recording session set up by John-

son. The news media seminar, host-
ed by Jack and Bonnie Shaffer—
publishers of Colorado Country
Music Review, featured Betty Cox
of Music City News, Johnny Dollar
of Inside Nashville. Buster Doss of
Capitol City Gazette and Gerry
Wood of Billboard. Ed Bailey of
Bel-J Productions led an open dis-
cussion on the songwriting and pub-
lishing profession with repeated
warnings about songsharks.

The panels adequately displayed
the hard facts of life in breaking into
the competitive music business and
resufted in some frank and benefi-
cial discussions.

“This is what we have been need-
ing desperately,” commented Hart.
“The foundation’s primary thing has
been to teach the talent and people
going into the business how to
present themselves.” Long a leader
in promoting country music in Colo-
rado. Hart received several major
awards and gifts herself for her un-
tiring efforts in bolstering the coun-
try music industry.

Music showcases featured scores
of artists ranging from Colorado’s
Bonnie Nelson to Canada’s Dennis
Olson. An added attraction to the
awards banquet was the presenta-
tion of the first annual Colorado

(Continued on puge 44)

Johnny Cash Pegged
By Int'l Fan Clubs

NASHVILLE—Johnny Cash has
been named the International Fan
Club Organization’s bicentennial
artist for contributing “the most out-
standing talent and greatest human-
itarian works both to the industry
and to his fellow man.”

The group, composed of approxi-
mately 200 fan clubs in the field of
country music, conducted the con-
test with each member invited to
nominate one artist. Cash was nomi-
nated by his fan club president, Vir-
ginia Stohler.

Among Cash’s humanitarian ges-
tures cited were his efforts for a burn
research center at Vanderbilt Univ.
and his campaigns for American In-
dian causes and prison reform.

=2 ABC-DOT BENEFITS womnm

Premature Roas

James Rogers Feted At Start Of Career

CHATTANOOGA - Roastings
have become a popular pastime in
the entertainment world as scores of
show business veterans have been
honored with roasts at the height of
their careers. One of the most unigue
roasts came June 18 in Chattanooga
assinger James Rogers was feted ata
banquet and roast.

James Rogers?

That's the unique part of the Rog-
ers roast. With a solid belief in Rog-
ers’ personality and talent, his home-
folks in Chattanooga decided to
honor him at the beginning of his ca-
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NASHVILLE—When labels lose
artists to other companies. an impor-
tant monetary question quickly
arises: whether to promote the prod-
uct the artist left behind or to con-
centrate energies on acts still under
contract.

When Joe Stampley left ABC/
Dot to join Epic, ABC/Dot decided
to push the Stampley songs left in its
catalog and master file. The decision
paid off last week in a No. 1 record
on the Billboard Hot Country Sin-
gles chart as Stampley’s “All These

McCabe Pres. Of
Atlanta Academy

NASHVILLE-Tim McCabe of
Tim McCabe Productions has been
elected president of the Atlanta
chapter of NARAS for the 1976-77
term.

Vice president is Alan Richardson
of Internet Productions; Gwen Kes-
ler of Tara Record Distributing Co.
was clected secretary. and Ann Tant
of Warner Bros. Records is treasurer.

Elected for two-year terms on the
board of governors were Phil
Benton. Vito Blando. Milan Bogden.
Albert Coleman, Dick Drew, Jim
Ellis, Charlie Hall, Bill Huie. Sonny
Limbo. Tim McCabe, Alan Rich-
ardson. Babs Richardson and Cecil
Welch.

Don Wagner was elected to fill a
one-year term vacated by Paul
Davis. Dannie Sue Bell and Leo
LaBranche were named honorary
vice presidents.

‘Gypsy’ Moving
NASHVILLE—Don Williams' *1
Recall A Gypsy Woman™ single has
gone pop in the UK., jumping some
12 chart points a week. It is the first
crossover record for Williams and
ABC reports that Holland and Ger-
many are also spinning the disc.

FOR SALE
55 MUSIC SQUARE OFFICE BUILDING
RARE OPPORTUNITY FOR USER-INVESTOR

¢IN THE HEART OF MUSIC ROW
¢3 YEARS OLD
©80% LEASED
¢ INSIDE PARKING
¢ QUALITY CONSTRUCTION

JIM HODGE, AGENT
THE CARL STOREY COMPANY

16th FLOOR, 3RD NATIONAL BANK BUILDING
Nashville, Tennessee (615) 244-7560

Things” reached the top spot—the
first ime since Charlie Rich scored
with “There Won't Be Anvmore™ on
RCA in early 1974 that an artist has
had a No. | country record on a la-
bel other than his currently con-
tracted label.

The song was recorded by Stamp-
ley three years ago, before he left
for Epic, and it had never been re-
leased as a single.

“We've always felt that this would
be a hit country record, but other
considerations kept us from releas-
ing it as a single while Joe was on
Dot comments Larry Baunach,
vice president in charge of promo-
tion and creative services at ABC/
Dot. “Since then, we've been waiting
for the right time to put it out.”

Stampley originally recorded a
rock version of “All These Things”
10 years ago with his group, the
Uniques. It gained only regional
success. The country cut came in
1973. Several months ago. Ron
Chancey updated the production,
overdubbed several instruments.
added new background vocals and
remixed the record.

Since leaving Dot in January 1975,
Stampley has enjoyed a steady pro-
gression of chart singles on both
ABC/Dot and Epic, leading to his
being dubbed the “King Of Two La-
bels.” When “Roll On Big Mama.”
hit No. 1 for Epic, “Penny™ was a si-
multaneous top 10 hit for Stampley
on ABC/Dot. The intervening
months have seen constant competi-
tion between ABC/Dot and Epic for
top chart position on Stampley’s rec-
ords.

“We've never been off the charts

TRICKY CHARLIE

NASHVILLE—Charlie Rich,
whose early country music career
was bolstered by an appearance be-
fore—and had the support of—the
Western Merchandisers, returned
the favor in a surprise visit to the
group’s fourth annual sales conven-
tion in Amaritlo.

The Western Merchandisers-—-as
rackjobbers—are one of the prime
distributors of country music prod-
uct in the Southwestern states.
Headed by Sam Marmaduke. presi-
dent, the group drew 180 persons for
sales meetings, seminars and label
presentations at its June meeting.

Four years ago Rich. beginning
his country music career after his
rock career took a nose dive, ap-
peared before the record merchan-
dising group just as “Behind Closed
Doors” was being released. The
merchandisers, buoyed by the per-
sonal appearance, vowed to help his
career, and are quick to claim their
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with Stampley, and Epic’s never
been off the charts with him in 15
months,” claims Baunach. The ac-
tivity led to Stampley's selection as
country singles artist of the vyear
1975 by Billboard.

How did ABC/Dot know the time
had arrived for “All These Things?"
“Epic was having some difficulty
with their latest single on Joe.” says
Baunach, “so we decided to pre-sell
‘All These Things’ to as many sta-
tions as we could before releasing it.
This was intended to combat Epic’s
rushing out of a new record and
would give it a solid start.”

Baunach played the song to 55
key music directors through the
phone jack on his office sound
equipment. “Fortunately, ncarly all
the stations contacted added the
record as soon as they got it. Epic im-
mediately put out a new record, and
the war was on. Naturally, I'm glad
we won. CBS is the best in the busi-
ness, and we sometimes feel like
Avis.”

Stampley's latest Epic outing
peaked at 43, and slides to 61 this
week. So the battle lines are drawn
for another round in the battle of
Stampley songs. Both sides are
well-stocked with ammunition.

“We feel we have a backlog of hit
singles on Joe that could carry us for
vears.” says Baunach. “I've been
with Dotduring Joe's career. so | can
remember the specific feedback
from stations and one-stops on all of
his product. And Ron Chanceyv is
doing a brilliant job of modernizing
our product on Joe where neces-
sary.”

part in the success of “Behind
Closed Doors” and the Rich revival.
The Western Merchandisers moved
approximately 85,000 LP and tape
units of Rich’s first Epic LP.

“He was one of the first entertain-
ers to show up for their convention—
and they take him seriously,” ex-
plains Roy Wunsch, assistant direc-
tor of national sales and promotion
for Epic’s country division.

This year Epic staged a multi-
media slide and movie presentation
on this fall's country product—and
ended it by reading a telegram from
Rich. The telegram cited apprecia-
tion for the group’s continued sup-
port and expressed how he wished
he could have made the convention,
but he was sorry he couldn’t this
year because of previous commit-
ments. In other words, the typical
sorry-I-couldn’t-make-it telegram of
somebody too busy to attend an
event. [tclosed with, “The next thing

reer. The decision resulted in one of
the most unusual roasts ever staged.

Held at the Chattanooga Choo-
Choo—an old railway station con-
verted into a successful tourist and
convention center with restaurants,
shops and attractions—Rogers was
wined and dined in the same room
where he was married. One of his
first professional singing engage-
ments was in the Choo-Choo’s Sta-
tion House where nightly perform-
ances built up a large and loyal
following.

Allen Casey. board chairman of
the Chattanooga Choo-Choo,
signed Rogers to play at the Station
House, then later became his per-
sonal agent. Casey emceed the fast
moving event and introduced Dor-
othy (Mrs. Tex) Ritter who brought
the audience to its feet with the an-
nouncement that Rogers has signed
with Capitol Records.

Ed Keeley of Capitol's Nashville
office and Jim Williamson. Rogers’
producer, also attended the func-
tion. Rogers first release, “Fly Eagle,
Fly." has been released and received

(Continued on page 44)

Fiddlers Compete
At Pennsylvania
Arts Celebration

CENTRE TOWNSHIP, Pa.—The
old-time fiddlers will get a chance to
compete against each other at the
Central Pennsylvania Festival of the
Arts here the afternoon of July 17.
Fiddling competition for cash prizes.
amounting to $350 will be presented
following an opening concert by
Bob Doyle and the Buffalo Chip-
kickers.

Each fiddler will get a maximum
of 10 minutes in solo or with one
backup musician and limited to
three numbers. Judging will be by
Tracy Schwarz, fiddler from Broad-
becks, Pa., and Samuel P. Bayard, a
folk music collector and folklorist at
Penn State Univ. here. “Black
Mountain Rag” and “Orange Blos-
som Special.” traditional anthems
for folk-fiddlers, will not be accepted
as competitive numbers. The contest
is sponsored by a’grant from the
Pennsylvania Council on the Arts.
and the competition is limited to
only Pennsylvania fiddlers.

Singer Shows Up At Racker
Meet After Wiring Regrets

you see and hear, let me dedicate to
the Western Merchandisers.”

As the lights darkened. an audio/
visual presentation had Rich singing
his latest single *America The Beau-
tiful (1976)" as the screen showed a
burning American flag mending it-
self—reverse action of a flag burn-
ing. As the song ended and the flag
was whole again, a spotlight focused
on Rich as the man who had just
telegraphed his regrets walked out
from behind the stage, stunning the
audience.

“[t completely destroyed them.”
Wunsch comments. “His personal
appearance was a total surprise, es-
pecially after the telegram was read.
It's something they’ll never forget.”

Rich performed “Behind Closed
Doors,” *The Most Beautiful Girl”
and other songs, attended the
group’s luncheon, posed for photos,
signed some 200 albums, then
headed for a vacation in Florida.
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“If You've Got
the Money
I've Got the T |

Willie Nelson'’s success has been nothing short of dazzling. His new album,
“The Sound in Your Mi nd, is anumber 1 chart hit, his most recent single,
“I'd Have to Be Crazy” is a Top 10 hit, and now his follow-up, “If You've Got the
Money I've Got ‘the Time?’ has just Shlpped Need we say that everyone who's
heard it believes that Willie is going to the top again?
“If You've Got the Money I've Got the Time! A new single from the #1,

new Willie Nelson. Only on Columbia/l.one Star Records.

Thousands of adoring fans will be joining Willie Nelson and his special guests at the
Annual Willie Nelson Fourth of July Picnic at Gonzales, Texas. And you're invited, too.

Representation: Neil C. Reshen, New York, New York
@y ) ®-cowmen BusrcasrEs ©1976cese. “AlSO available on tape
@ sk
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Billboard SPECIAL SURVEY For Week Ending 7/10/76
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ROYCLARK
IN CONCERT

A live album capturing
all the excitment of
RoyClarkonstage.

Produced byJim Foglesong

=  Featuring thehitsingle:
“Think Summer”.. ..

On ABC/Det Records and GRT Tapx

-
:

o
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Johnny Cash’s
new single

just shipped,
and it'’s already

“Sold Out of
Flagpoles?” .

{ \
Wy

The new single from Johnny Cash’s red-hot

album, “One Piece at a Time.’ has just

shipped, and it’s sure to make all those radio

stations around the country happy, because
“Sold Out of Flagpoles” is the single

they demanded.

It’s sure to make all those millions

of Johnny Cash fans out there happy, too.

“Sold Out of Flagpoles” Johnny Cash’s new
fO”OW'Up h]t single JOHNNY
from his smash CASH
album “One Piece TENNESSEE
ata Time kcsa1903*

THREE
ONE PIECE
. AT
On Columbia
Records.

ATIME

including:
Let There
Be Country

Michigan City
Howdy Do
Sold Qut

Of Flagpoles
Love Has

Go On Blues

Lost Againj

Produced by Charlie Bragg and Don Dawvis

Bia, @ M4

“Also available on tape

_ Country___

Nashville
~ Scene

By COLLEEN CLARK

C.W. McCall will co-host the
“Mike Douglas™ Show July 29. ...
Aquarian Records’ Larry Hudson
took his group. the Stylists, 1o the In-
ternational Hotel. Kinshasa. Repub-
lic of Zaire, Africa, July 2-4, for an
American bicentennial celebration.
Invited by the World International
Group, Hudson performed for dig-
nitarics of all foreign governments
with units located in Zaire. as well as
representatives for the government
of Zaire. Fellow Aquarian artist
Debhie Perkins accompanied Hud-
son on the trip. . .. Johnny Tillotson
returns to Nashville the week of July
20 to record.

Midway through his portion of
MCA’s Fan Fair Show. producer
Owen Bradley walked onstage and
presented Conway Twitty with a
gold record for his recording of
“You’re Never Been This Far Be-
fore.” The award had been kept se-
cret for more than a month just for
the occasion. . .. Jeanne Pruett has
combined her publishing company
and fan club into one office on Mu-
sic Row

Delbert McClinton says he need a
mansion now to park his newly ac-
quired 1947 Chrysler limo. He
spotted the car while driving
through the Arkansas hills en route
o an appearance. . .. Tommy Over-
street is sporting a new suit made for
him by Harvey Krantz. who also
makes clothes for Roy Clark, Hank
Thompson and Freddy Fender. “IUs
red, white and blue. and looks like a
flag,” Overstreet said.

Doug Sahm and the Texas Tor-
nados, new ABC/Dot artsts, per-
formed with Alvin Crow and friends
recently at a benefit concert for Jesse
Ashlock, former fiddle player for the
late Bob Wills. Sahm played for free
and when the hat was passed
through the crowd at Austin’s Split
Rail. more than $1.000 came in. . ..
Red Steagall represented country
music in the Texas segment of the
NBC tv bicentennial salute, July 4
from Austin, Tex. He performed
“San Antonio Rose™ as a tribute to
Bob Wills.

The Oak Ridge Boys are head-
lining the Jubilee Room at the
Landmark Hotel in Las Vegas
through July 18. ... Jack ~Cowboy™
Clement returned to the stage of the
Exit/In June 30 for his second per-
formance there in recent months.
The entire evening was taped for fu-
ture use on his forthcoming debut
album.

Premature Roast

® Continued from page 40

a Billboard First Time Around pick
(Billbouard. July 4).

Among the roasters paying tribute
o Rogers were a country judge.
newspaper and (v reporters. and
Rogers’ father-in-law.

Following the roast. the party con-
tinued at the Station House where a
capacity crowd ol Rogers funs gave
him three standing ovations--one
following the announcemnt of his
signing with Caputol. another atter
his performance of “Fly Eagle. Fly,”
and the third after his final number.

Should Rogers live up to his po-
tential. he could become the first en-
tertainer in history 1o be roasted at
both the beginning and end of his
show busincess career.

www.americanradiohistorv.com

Billboard

Country LPs.

Copyright 1976, Billboard Publications, Inc.'No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

Billboard SPECIAL SURVEY
For Week Ending 7/10/76

?3 ?3 oE * Star Performer—LPs registering proportionate upward progress this week.
z = §f’
é g *s TITLE—-Artist, Lavel & Number (Distributing Label)
1 2 5 FROM ELVIS PRESLEY BOULEVARD, MEMPHIS, TENNESSEE, rca APLI 1506
2 1 |10 | HARMONY-Don Williams, ABC/Dot DDSD 2049
3 311 BLOODLINE—Glen Campbell, capitol ST 11516
WX | 6 | 5 | ONE PIECE AT A TIME-Johnny Cash & The Tennessee
Three, Columbia KC 34193
ﬁ 8 6 20-20 VISION—Ronnie Milsap, Rca APL1-1666
6 4 (17 THE SOUND IN YOUR MIND—Willie Nelson, Lone Star KC 34092 (Columbia)
ﬁ 9 5 NOW AND THEN—Conway Twitty, mca 2206
8 5 9 LIVE—Willie Nelson, rca apL1 1487
9 (10 v/ SADDLE TRAMP—Charlie Daniels Band, tpic PE 34150 (Columbia)
ﬁ 12 |13 GILLEY'S GREATEST HITS—Vol. 1, Mickey Gilley, playboy PB 209
11 {13 |32 SOMEBODY LOVES YOU-—Crystal Gayle, United Artists UA-LA 543G
ﬁ 30 2 UNITED TALENT—Loretta Lynn & Conway Twitty, mca 2209
13 | 18 |24 | EUTE HOTEL—Emmylou Harris, Repnse 2236 (Warnes Bros)
14 7113 THE SUN SESSIONS—Elvis Presley, rca ARM1-1675
15 |18 |23 WANTED: The Outlaws—Waylon Jennings, Willie Nelson, Jessi Colter,
Tompall Glaser, rca apL1-1321
16 | 16 7 DREAMING MY DREAMS-Waylon Jennings, RCA APLI-1062
17 117 |18 IT'S ALL IN THE MOVIES—Merle Haggard, capitol ST 11483
ﬁ 25 3 WHAT I'VE GOT IN MIND—Billie Jo Spears, United Artists UA LAGOS-G
19 | 20 5 TOO STUFFED TO JUMP—Amazing Rhythm Aces, ABC ABCD 940
2 (11 |13 GREATEST HITS—Johnny Rodriguez, Mercury SRM-1 1078 (Phonogram)
21 |15 |14 FASTER HORSES—Tom T. Hall, Mercury SRM-1.1076 (Phonogram)
22 [ 19 |16 COME ON OVER—Olivia Newton-John, mca 2186
23 |23 9 SUNDAY MORNING WITH CHARLEY PRIDE, Rca APL1-1359
24 |26 4 ROCKY MOUNTAIN MUSIC—Eddie Rabbitt, tiektra 761065
25 |21 |12 FOREVER LOVERS—Mac Davis, Columbia PC 34105
26 (29 | 4 THIS 1S BARBARA MANDRELL, ABC/Dot DOSD 2045
ﬁ 40 2 IT'S A GOOD NIGHT FOR SINGING—Jerry Jeff Walker, mca 2202
ﬁ 36 2 LONG HARD RIDE—Marshall Tucker Band, Capricorn CP 0170 (Warner Bros.)
29 |28 | 4 THE BEST OF RAY PRICE, columbia KC 34160
ﬁ 37 2 LOVE REVIVAL—Mel Tillis, mca 2204
ﬁ 39 | 2 I(-Iplglryidlgr)WILLlAMS SR. LIVE AT THE GRAND OLE OPRY—MoM mG.15019
32 |35 3 NO SIGN OF LONELINESS HERE—Marty Robbins, coiumbia C 33476
33 |34 6 BECAUSE YOU BELIEVED IN ME—Gene Watson, Capitol ST 11529
Yy [EESIZIIp  THE BEST OF JOHNNY DUNCAN, courno ke ez
35 |32 5 ANGELS, ROSES AND RAIN—Dickey Lee, rca APL1-1725
3% {4 |13 HAROLD, LEW, PHIL & DON-—Statier Brothers, Mercury SRM 11077 (Phonogram)
37 |31 5 A LITTLE BIT MORE—Dr. Hook, Capito: ST 11522
38 | 44 |22 200 YEARS OF COUNTRY MUSIC—Sonny James, Coiumbia KC 34035
39 |43 |18 CHESTER & LESTER—Chet Atkins & Les Paul, rca apL1-1167
ﬁ THE WINNER AND OTHER LOSERS—Bobby Bare, rca apL1-1786
41 m CHARLIE RICH'S GREATEST HITS, €pic PE 34240 (Columbia)
42 |42 | 3 MOTELS & MEMORIES-T.G. Shepard, hitsvile MEG-403 SI (Motoxn)
43 (22 |16 TIL | CAN MAKE IT ON MY OWN—Tammy Wynette, Epic k34075 (Columbia)
4 |33 8 MEL STREET'S GREATEST HITS, crr 8010
45 |IESICIH)  MERCY AINT LOVE GOOD—Jean Shepard, unies st Ut 4605
46 | 24 , 21 SOMETIMES—Bill Anderson & Mary Lou Turner, mca 2182
47 m THE AMBASSADOR OF GOODWILL—Jerry Clower, mca 2205
48 (27 |11 WILDERNESS~C.W. McCall, polydor PD-1 6069
49 138 |14 FEARLESS —Hoyt Axton, asm sp 4571
50 | 46 ' 6 INSTANT RICE-THE BEST OF BOBBY G. RICE—cri 201

Rocky Mt. High At Denver Fest

® Continued from page 40
Country Music Review Awards by
the Shaffers.

Radio stations represented at the
event were KERE and KLAK. Den-
ver; KSSS of Colorado Springs and
KBRU of Fort Morgan.

Gov. Richard D. Lamm of Colo-
rado and Wilham H. McNichols.
mayor of Denver. proclaimed June
21-26 as Colorado Country Music
Week—and the Continental Denver
Hotel, site of the convention. was
dubbed “Nashville. Colorado.”
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1st Videodisk
Programming

Meeting Set

NEW YORK-The types of soft-
ware likely to be distributed on the
new videodisk formats—and the role
of the music industry among oth-
ers—is the theme of the first annual
International Videodisk Program-
ming Conference, co-sponsored by
Visiondisc Corp. and United Busi-
ness Publications, Nov. 15-17 here.

With 11 panels and six hours of
auditorium sessions set at the
McGraw-Hill Conference Center,
executives of major hardware manu-
facturers, program producers and
distributors, performing artists’
union representatives, economic and
legal analysts will participate. notes
Charles Arden, Visiondisc executive
vice president.

Among initial speakers, according
to Arden, are Tom McDermott, staff
vice president, RCA SelectaVision
special projects: Bud Wolff, AFTRA
national executive secretary; Don
Grody, Actors Equity executive sec-
retary: Mario Calori, head of A/V
services, Arnoldo Mondadori Edi-
tore: Tom Pulling, Shearson Hay-
den Stone: David Londonder, Wert-
heim & Co.. Les Brown, The New
York Times: Nils Treving, EBAV/
Insight: Bill Donnelley, Young &
Rubicam video development: Sid-
ney Dean, cable consultant; Paul
Kagan, Cablecast newsletter editor:
David Epp, Eastwoods Press execu-
tive vice president, and Julian
Schossberg, Paramount Pictures
East Coast vice president, produc-
tion.

Arden conceived the idea for the
confab as the result of his firm's
deep involvement in videodisk pro-
gramming, including a recent five-
year agreement with the Cathedral
of St. John the Divine here for major
musical, cultural and educational
events (Biliboard, March 20).

He anticipates attendees to in-
clude independent film and tv pro-
ducers. record company producers,
marketers of educational material,
print and audio/visual publishers,
cablecasters and pay-tv program
suppliers, educational broadcasters,
corporate and industrial trainers,
program syndicators, filmmakers
and network tv programmers.

Attendance is limited to approxi-
mately 300, with advance registra-
tion fee of $285 until Sept. 13, and
$325 after that time, with informa-
tion available from United Business
Publications, 750 Third Ave., New
York 10017.

LOS ANGELES—-TEAC Corp.
has developed an innovative train-
ing and merchandising program for
its representatives, dealers, and ulti-
mately consumers utilizing %-inch
color videocassettes as well as a new
multi-media presentation.

The amitious program culminates
a corporate philosophy that has al-
ready produced the White Paper,
what is now a reference piece on
tape recording and how tape record-
ers work; “Home Made with
TEAC,” an album featuring tape
recording tips: and last year's Crea-
tive Tape Center.

It also utilizes the audio visual
tools which are an available and in-
tegral part of the industry. “We are
one company that is finally doing
it,” enthuses George DeRado. presi-
dent.

Essentially, the project consists of
four 20-minute cassettes which in-
clude a video presentation of the
White Paper in two parts. a tape on
TEAC’s Accuphase line: and a tape
on the firm's Model 2 mixer.

The multi-media presentation,
consumer oriented, is entitled “The
Care And Feeding Of Your Tape
Recorder” and employs four projec-
tors. 1t deals with such topics as
maintenance and microphone usage

Tape/Audio/ Video

200000000000 MMULTI-MEDIA, VIDCASSETTE Ssnoosnonsonsssnssnsessssss;

Innovative Training For TEAC |

By JIM McCULLAUGH

and takes a humorous, sophisticated
approach.

Co-ordinating the project are
three-year TEAC veteran Theo
Mayer, training manager, and Linda
Feldman, consumer education
training, who is slated to take the
multi-media show on the road to
dealerships nationally this summer.

“It's a combination Monty Python
and Charlie Chaplin,” says Feld-
man, who adds that the presenta-
tion can be used by dealers to spin

Billboard photo by Jim McCullaugh

TEAC training manager Theo Mayer, right, and Linda Feldman, consumer

education training, at work in training department on soundtrack of muliti-
media presentation, ‘“The Care & Feeding Of Your Tape Recorder.”

off promotions and enable them to
more effectively merchandise TEAC
product.

What makes the cassette training
program more effective, according
to Mayer, is that TEAC’s rep force
already has portable U-matic cas-
sette decks so hardware is no prob-
lem. The reps now have the software
and are in the process of holding
training sessions for their accounts.
In turn, some dealers are video-

(Continued on page 49)

Disco Hardware In NAMM Focus
Move To Music Retail Outlets Noted For Portables

® Continued from page 34

show.” explains Jim Opalek of Disco
Entertainment Ltd.. the Chicago-
area firm that distributes the S.AL
modules in the U.S.

“A lot of bands are buying the
disco units and instead of taking a
break, one of the band members
puts on a disco show. They're getting
greal response too, because of the
variety they can now provide. A lot
of bands can’t do the disco music
which is so fully orchestrated.”

Disco Entertainment Ltd. demon-
strated its special affect rope lights
and 4-Channel Light Sequencer at
NAMM.

David Street, of Britain’s Sound-
out Laboratories Ltd., showing
NAMM three discotheque control
desks. insisted that Americans are all
wrong about disco.

“You are applying disco tech-
nology with hi fi principles, which is
all wrong. Disco is not hi fi ... it's
not the closest approach to original
sound. The disco sound is the sound
of band equipment, designed to

make people’s blood move, 1o get
them dancing.”

Soundout’s control desks—two
mono and one stereo—can be fitted
with the Soundcraft Soundout M 170
power amplifier. The systems, Street
says, are designed for use with band
microphones and band speakers.

MICRO MART

CHICAGO—The growing micro-
cassette mart at CES produced at
least two significant new additions—
an electronic transcriber to comple-
ment Sankyo Seiki’s MTC-10 micro-
cassette recorder that broke the $100
price barrier with its January CES
introduction (incompatible with
existing Norelco and Olympus/Pan-
asonic type micros), and the Memo-
Corda, claimed as the industry’s first
combination multi-function calcu-
lator and micro-cassette recorder
(Norelco-type), from the new Dy-
natrex division of Unitrex, also at
under $100 suggested list.

German-made Dynacord disco

equipment made its NAMM debut.
The firm, represented here by Dyna-
cord Inc. of Philadelphia, offers a
full line of disco electronic compo-
nents—mixers, power amps, speak-
ers—in addition to component cabi-
netry for permanent discotheque
installations. Dynacord’s portable
“Disco-O-Party” combines two
Lenco B 55 turntables, pre-amp, and
the Dynacord SM 400 mixer in
wooden cabinet with protective
cover and plug-in type legs.
Audio Electronic Components of
New York, repeating its CES expo-
sure, introduced its budget Disco-
master 75 pre amp/mixer for home
and portable deejay use. George
Kava, marketing vice president,
notes that the unit has two phono in-
puts and a switchable mic or aux-
iliary input at suggested $119.95.

It rounds out the line thatincludes
model 100 at $199.95 and model 150
at $350. The latter has added VU
meters, a master volume control,
separate equalization and two aux-
iliary inputs for pre-cueing.

Billboard photos by Stephen Tra

Memorex
Sues Taxe
‘Infringing’

® Continued from page |

Custom Tape Duplicators; Sound
Alike Music, named as co-defend-
ants, have been infringing on the
MRX and MRX2 and MRX3 iron
oxide type tape trademark and
counterfeiting Memorex packaging.

Memorex charges the defendants
deceive the trade and consumers by
imitating Memorex packaging and
intimating in their advertising that
they are selling Memorex-manufac-
ured product. Memorex alleges that
the defendants used “only a small
percentage of " Memorex’s iron
oxide type tape in their blank tape
cassette line. Memorex says it tested
the defendants’ blank casseties and
found chemically the tape in the
Sound/Pro cassettes is not the same
iron oxide made by the plaintiff
firm. The plaster base and binder
does not contain Saran. contained in
the MRX2 tape made by Memorex.

In the defendants’ promotional
material filed with the court they
also advertise Scotch High Output/
Low Noise Tape Blank 8-tracks.

In an affidavit filed with the
pleading, Craig Riley, Orange
County, Calif., regional salesman,
states he visited accounts, such as
Sound ldea, Westminster and Audio
West, Orange, which were selling the
defendants’ tape and were confusing
it with Memorex. Riley said he meta
man of college age who represented
himself as a franchisee, who was
marketing sound/pro tape in that
area.

Memorex Northwest regional
manager James W. Dulgar, in an af-
fidavit. states that J.J. Graham, San
Jose, Calif., Memorex stockholder,
attended a May 14, 1976, “Own
Your Own Business” show in Brooks
Hall, San Francisco, where he
picked up printed material on the
franchise program of the defend-
ants. The promotional package in-
cludes a sample list of 50 Orange
County accounts, together with an
illustration of how these 50 accounts
by selling 2 units of 8-track or cas-
sette blank Pro/Sound Memorex or
Scotch tape could wind up the vear
with a gross profit of $23.839.20 on
an initial investment of $5.500. The
dealer consignment program agree-
ment for Sound/Pro provides the re-
tailer would sell two 90-minute cas-
settes for $3.49: two 60-minute for
$2.99 and two 45-minute units for
$2.49.

(Continued on page 49)
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demonstrates new hi fi car stereo system in BMW on exhibit floor; right above,

Bob Peirce, Zenith director, audio planning, discusses current industry scene

with Terry Rogers, co-producer of 1977 Hi Fi Stereo Music Shows in D.C,,
Philadelphia.

SUMMER CES SCENES—At left, new Chicago editorial bureau chief Al Pen-
chansky with Craig Stevens of Three Js at firm’s custom disco console; left
above, John Brown of ABC Record & Tape Sales shows off new Zoom person-
alized birthday disk/cards and in-store displays; center above, Audiomobile

o
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FM Signal Multiplier
From Gornell Dubilier

NEW YORK-—Cornell Dubilier
has developed an FM Signal Multi-
plier designed to improve the per-
formance of all FM receivers, ac-
cording to Tony Cavuto. regionai
manager. He explains that FM sig-
nals received on fringe areas. are so
weak when they reach the terminals
of sets with built-in antennas. it is
virtually impossible to hear them.

The unit is said to multiply that
weak signal to at least 7.5 microvolts.
thereby allowing the receiver to
process the boosted signal with full
stereoseparation. It also utilizes a re-
mote control rotator to pinpoint the
signal. thereby helping to separate
stations that are close together on the
dial. according to Cavuto. The rota-
tor is also said to reduce multipath
distortion which often results in gar-
bled reception.

The unit. model FM505. includes
a deep-fringe -eight-element an-
tenna, a control box and the rotator
that serves to ensure the antenna
achieves accurate positioning. It is
being supplied with all necessary
hardware for mounting. and in-
cludes instruction for easy installa-
tion. It sells for $84.95.

Nikko Hosts Swedes

LOS ANGELES—Nikko Electric
Corp. recently hosted 19 Swedish
dealers on a U.S. visit as guests of
AudioStockholm. Nikko distributor
in Sweden. Group visited Cal Hi Fi
and Cal Stereo outlets for a first-
hand look at how hi fi is merchan-
dised in the U.S.

2 SMALL CHAINS

Tape/Audio/ Video

Business Outlook Good In
Eastern Pa., Southern N.J.

By MAURIE ORODENKER

PHILADELPHIA-Since the start
of the year, business has been run-
ning from “good™ to “great™ at most
of the leading record and stereo
stores throughout the Eastern Penn-
sylvania-Southern New Jersey area
adjacent to Philadelphia.

For Harry Paul. branch man-
ager for the chain of eight
Stereo Discounters. business has
been “superb™ and promises to be
even better for the last half of the
year. Stereo Discounters operate
stores at King of Prussia and Feas-
terville in suburban Philadalphia; in
Cherry Hill. N.J.. and Washington,
D.C.. and four stores in the Balti-
more market.

Sales satisfaction is also complete
for Larry Rosen. who operates a
chain of six WeeThree Record and
Sound Centers in shopping malls at
Plymouth Meeting, Glenolden. Hors-
ham. Lebanon, Lancaster and Con-
shohocken in Eastern Pennsylvania,
and I in Moorestown, N.J.

For Stereo Discounters, major
spurt in sales has resulted from a
change in the physical image in mer-
chandising product and in giving
“in-depth™ attention to the growing
CB market. Until this year, the Dis-
counters have been a warehouse
type of operation with merchandise
in boxes on the store floors. This

CASSETTE LOADER

Super-reliable
Super-economical
Easy to operate
Easy to maintain

A super buy from

AUDIOMATIC CORPORATION

1290 AVENUE OF THF AMERICAS

NEW YORK N Y 10019 PHONE 212 582-4870
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year, great attention has been given
to the physical appearance of the
stores. Units, while still in boxes, are
now on display. There are nice fix-
tures in all the stores. Not only is the
merchandise now out in the open,
but for the first time the customers
have an opportunity to hear the sets,
whether they be stereos. tape decks
or CBs.

While Paul expects the sale of
audio equipment, tape decks and
turntables to continue to show sales
increases throughout the year. big-
gest growth is expected in CB equip-
ment and tape deck sales. Also add-
ing to the growth picture for 76 is
the chain’s expanding operation.
Paul reveals that a ninth store is
being readied for an early summer
opening in Wilmington. Del. Also
helping to stimulate sales and en-
hancing the store image is the coop-
eration coming from manufacturers
and reps. A definite asset in this re-
spect. says Paul, is the sales training
the manufacturers have provided
for our salesmen and the retail floor
time given by their reps to help pro-
mote store sales.

For Larry Rosen. records and
tapes continue as the mainstay for
the WeeThree business, and sales for
both are on the upgrade and should
continue so for the rest of the year.
With a large inventory, the
WeeThree stores caters to all types of
musical preferences. Also account-
ing for the sales growth are car ster-
eos and tape players which are
showing *“‘very good” movement.
And with people ever upgrading
thetr equipment stereo sets and turn-
tables, quad excepted, are turning in
good sales figures.

While some area retailers have
gone “whole hog™ on CB, Rosen is
still fencing the field. He has set up
CB sections in only two of his seven
stores “just to see how CB fits into
the scheme of things as far as our
operation is concerned.” The
WeeThree image has always been
oriented to the musical rather than a
verbal sound.

Record and audio manufacturers
have also proven most helpful in ad-
vancing Rosen’s sales picture. apart
from the co-op advertising dollars.
The abundance of in-store and point
of purchase materials have been
most helpful. In some instances,
store salesmen have also partici-
pated in sales seminars conducted
by manufacturers.

Topp Compacts
For Promo Mart

‘NEW YORK-Topp Electronics
debuted two promotionally-priced
compact systems with the Juliette
brand name at the Summer CES, ac-
cording to Charles Kates, executive
vice president.

The units are model C650-90 with
built-in 8-track recorder and player.
and model €954-92 with cassette
recorder/player. Both systems are
promotionally priced at $175 each,
and were shown as part of the en-
tire new Juliette line. part of which
has already been previewed (Bill-
board. May 28).

Both units feature FM/AM/FM
multiplex stereo receiver with full-
size record changer. two micro-
phones and a pair of 19-inch high
air suspension speakers. There is
also a companion unit. model C506-
60. that comes with smaller speakers,
and without a record changer. This
unit is priced at under $135.

wWWWwW americanradiohistorv.com

The end of fair trade pricing has
created no real problems for Rosen
“as [ have built our business on the
quality of our products rather than
on price. Nor do I intend ever to get
into any price war with any of my
competitors.” Rosen explained that
he does only limited buying of those
lines that are picked on by the dis-
counters and mass merchandisers so
as to keep away from any “price has-
sles.”

Billboard photo by Maurie Orodenker

One reason for continued optimistic 1976 business outlook for Larry Rosen

of Wee Three record and audio stores is the newly opened eighth outlet at the

suburban Springfield (Pa.) Mall. Focus is a ‘‘record wall” spanning entire

length of store, in addition to growing inventory of approximately 2,500
prerecorded 8-tracks and 1,000-plus cassettes.

Although they are not for his
stores at the present time. Rosen sees
innovations in the industry that may
well prove to be important factors.
He s keeping a waichful eye on pre-
recorded television cassettes and
tapes as a result of introduction of
the Sony Betamax video systems.
which could fit very nicely into the
the tape scene. Also, the electronic
home video games as a specialty
sales item is promising.

on the
lookout
for ...
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Chicago-based Quam-Nichols Co. has an-

nounced the appointment of Bili Newman & Co.

of Denver to represent its fine of Quam loud-
speakers in Colorado, Wyoming, Utah, Western
Nebraska, Eastern Montana and Southeast
1daho.

U.S. Pioneer photo
GOOD DEAL!'—Lou Paul of Houston-
based L.J. Paul & Assoc. is congrat-
ulated on signing new three-year
pact by Ken Kai, U.S. Pioneer mar-
keting vice president. Pioneer presi-
dent Bernie Mitchell said long-term
deal acknowledged ‘‘excellent per-
formance’’ of rep firm since 1970,
topped by $2 million May sales.

New rep in Indiana and Kentucky for Fideli-
tone's line of replacement styli, cartridges,
record care and audio accessories, is Kingston-
Sharkey and Associates, 1150 N. Shadeland
Ave., Indianapolis 46219, (317) 353-3406.

* *x %

Earl C. Neal, Georgia and Eastern Tennessee
district manager of the Morris F. Taylor Co. Inc.,
was presented with a “Tayco Service” pin award
during the rep firm's CES show sales meeting.
Neal celebrates 15 years with the organization
based in Silver Spring, Md.

x  *x %

Rothenheber & Wurts, Inc., rep firm based at
53 Cricket Ave., Ardmore, Pa. 19003, changed
its corporate business title to Manreps, Inc., ef-
fective July, according to John Wurts, owner and
president. Norman Rothenheber continues as a
consultant for the company that covers Eastern
Pennsylvania, Southern New Jersey, Delaware,
Maryland, Washington, D.C., and Virginia.

* ok *

SBE, Inc., recently cited two of its rep firms
at the national sales meeting. New/Era Sales,
represented by Greg Thomas, Jim Thomas and
Ray Wagaman, took the President's Award
presented by head man David Thompson, for
best representing and impiementing company
goals.

Collins Co. of Texas, represented by Joe Col-
lins, Butch Luthy and Ralph Martin, got the
Communications Award from Paul Zimmer, SBE
national sales manager, for best business coor-
dination and communications with the com-
pany.

*x  x %

Newest rep for Irish Magnetic Recording
Tape announced by president Sol Zigman is
Louis W. Keller & Assoc., 1680 Newbridge Rd.,
North Bellmore, N.Y. 11710. firm will cover the
metro New York area with its five salesmen.

X k%

Five new firms have been appointed to
handle Accuphase components by Chuck Miller,
sales manager of the new TEAC special products
group. Included are Arthur K. Elfiott Co., Kansas,
Missouri, lowa, Nebraska and Southern Illinois;
Quinn Mazzeo Sales, New York state excluding
the metro area and Long Island; World Wide
Products, Inc., Florida; Component Marketing
Consultants, Ohio, and R.A. Albrecht Co., Indi-
ana and Kentucky.

* * *

The Electronic Young Tigers elected Manny
Grossman, president of Manny Grossman Asso-
ciates, consumer electronics distributor, and
Ohm/Electronics, regional industrial electronic
distributor, as “head tiger,” succeeding George
Wissler, sales director for Howard Sams & Co.

Active group of young leaders in the electron-
ics industry, encompassing reps, distributors
and manufacturers active in various association
work, held its second annual CES Growl opening
night of the recent summer event in Chicago.

Also elected were Robert Ferrel, Grayhill, and
Jim Kimball, Sole Electric, first and second as-
sistant head tigers, respectively; Bern Broude, *
Vaco Products, and Gerald Newman, Prince,
Schoenberg, Fisher & Newman, re-elected treas-

RepRap

urer and secretary, respectively, and Bob Fied-
ler, Panelgraphics, elected assistant treasurer.
* *

Jack I Frankford & Assoc. has been named to
handle J1.L. Corp. of America CB/car stereo

vac announced.

products in Michigan, sales vice president Al Ko-

Recently established rep firm at 26709 Farm
Brook Villa Dr., Southfield, Mich. 48076, phone
(313) 353-0130, includes as principals Jack

Frankford, former president of Michigan Mobile
Radio, Crazy Jack's Sound Factorys and Auto
Sound Distributing; Charles Bassin, former
owner of Land of Hi-Fi, and Louis Rose, in the
auto aftermarket field over 25 years.

Everyo

An independent
testing lab is soid
on Sound Guard.

From Ball Corporation
research into dry lubri- ‘H-
cants for aerospace -~ |
applications came an
exciting break- f
through in record 5
care. Sound Guard*
record preservative.

When applied to
record surtfaces,
Sound Guardpre-
servative puts on a
microscopically
thin film (less than
0.000005" thick) to
protect against wear
without loss of frequency
response or fidelity.

he photos below, magnified
200 times, tell the Sound Guard
story, dramatically.

You can actually see
vinyl wearing away.

For conclusive proof, we asked
one of the most respected audio
laboratories to test Sound Guard
preservative for themselves.

Their results were astounding:

L Sound Guard preservative
increases the life ofprecords by
significantly reducing record wear.
2. It does not in any way degrade
audible frequency response. 3.1t
significantly retards increases in
surface noise and total harmonic
distortion caused by repeated play-
ings. 4.Records treated with Sound
Guard preservative do not attract
dust as readily as untreated discs.

The experts are sold
on Sound Guard.

The people who know their
sound and audio equipment
have responded to Sound

No visible wear
can he detected.

Guard preservative withraves.
Like that of RADIO-
ELECTRONICS: “At last!

The long-awaited record-
care product has arrived. It
preserves frequency
T response while reducing
|\, distortion and surface

| J| noise”

- Or as Len Feldman
reports in ROLLING
STONE: “...if any-
thing, they (Sound
Guardtreated records)
sounded even better
in 4-channel repro-
duction at the end of

e UNtreated records

Or B.V. Pisha’s AUDIO review:
“...we found Sound Guard to be
without peer, the best thing for
records since vinyl”

Test market
gities of

yracuse and
Columbus are soid
on Sound Guard.

We knew it worked,
but would it sell?To find

audio equipment stores in
Syracuse, New York, and Columbus,
Ohio.

Did it sell? In just 16 weeks,
Sound Guard, which is a preserva-
tive, went from 0% to 34% share of
the fotal record-care market in both
cities. (That includes record
cleaners, anti-stats, etc.)

Thousands who ordered
direct are sold on
Sound Guard.

In only 8 weeks, our ad running
in audio magazines pulled in orders
Eiy the thousands for Sound Guard

ts.

What’s more, we're finding that
people are already ordering refills.

hey’re coming to us direct now.
But from now on, our national
advertising will send Sound Guard
customers to you.

www americanradiohistaorvy com

out we went torecord and

nheis sold on Sound Guard.
Now we heed some people to sellit.

We’'ll be running 30-second
national TV commercials on NBC's
MIDNIGHT SPECIAL, along with
60-second radio spots in many
markets. Both will feature demon-
strations with THE TONIGHT SHOW’s
Doc Severinsen as our spokesman.

We'll also be advertising heavily
in most audio magazines and direc-
tories as well as in SPORTS
ILLUSTRATED. Besides advertising,
you'll also be supplied with point-
of-sale material, informational

brochures, and test result
. booklets.
In June, Sound Guard
. ; representatives will be calling

c
>
If you’re sold on Sound Guard, -
here’s how we’ll help you sell it. -
>
o

on shops and stores wherever
records and audio equipment are
sold.

If you'd like the name of your
representative, or any other
information about Sound Guard,
write P.O. Box 5001, Muncie,

Indiana 47302.

g *Sound Guard is Ball Corporation's trademark for
its record preservative. Copyright©Ball
Corporation, 1976.
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MORE COMING

Car Stereo

CB/Car Stereo Combos ‘In’

CHICAGO—In addition to those
firms noted earlier in the growing
move to sophisticated CB and/or
car stereo combination units (Bill-
board. June 26, July 4). new interest
was seen at CES from such tradi-
tional CB powers as Hy-Gain and
Royce, with autosound majors Tenna
and Kraco both expanding their
combo lines.

® Tenna Corp. announced a new
line of CB transceivers which are
still pending FCC type acceptance.
Initial units on display included a
combination in-dash AM/FM mul-
tiplex pushbutton radio with 23-

ESS Newsletter
Adds Circulation

SACRAMENTO. Calif.—ESS.
Inc.. has increased industry circula-
tion of “Input,” its bi-monthly news-
letter, expanded to eight pages with
timely articles on the company and a
broad range of hi fi-related topics.

Recentissues featured dealer pro-
files on Beatty Stereo, Kansas City,
and Wall to Wall Sound. Phila-
delphia: book review and record re-
view columns. scripting radio spots,
the SAC, death of fair trade. and
product information on new ESS
components as well as an inside look
at the firm’s metal shop and wood-
shop.

channel CB transceiver and three
under-dash 23-channel CB trans-
ceivers. Also shown were the tirm’s
“second generation™ CB converter
with built-in squelch to minimize in-
terference and distortion. The firm
markets a CB converter. conven-
tional CB antennas. and is in pro-
duction with its electric retractable
CB antenna.

e Hy-Gain. a large traditional
CB manufacturer showed a pro-
totype of an in-dash AM/FM 23
channel CB that is sull awaiting
FCC type acceptance.,

e Royce, another CB giant,
showed prototypes of two in-dash
AM/FM 23-channel transceivers
which are also waiting FCC type ac-
ceptance.

e Kraco announced a $! million
image building campaign for it's CB
line to be dubbed “Polly Want A
Kraco™ which will include tv spots.
The firm showed an extensive CB/
car stereo combination line and in-
dicated a CB/8-track combination
unit would be ready by next CES.

® TZL International, formerly
Aiko Corp., showed its new Evadin
line of cassette car stereos, two in-
dash units featuring auto reverse
and a mini underdash cassette player
with auto reverse and an underdash
cassette player with auto reverse also.

_high quality level*

CO cassettes

and component parts

graphited mylar shims

technically accurate hubs made of acetalic resin
flanged guide rollers on precision plastic pin
phosphorous-bronze spring pad

boxes .
8 track cartridges

. Nuova Societa ltaliana Articoli Tecnici S.R.L}
.1, 21047 ‘Saronno (Varese) Haly, via Deil'Orto, |2
i phone 02 - 9607450 - 9607485 - ;

oe=mersttpeae 8
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STR Back
Expands Line

CHICAGO—STR, the California-
based high-end speaker manufac-
turer that fell into hard financial
times last April when it was forced to
file a Chapter XI petition. was back
at CES with cight new models added
to the line.

According to George Platis, presi-
dentof the company. the beleagured
firm as been re-financed with a $1
million loan from a European clec-
tronics company. Without naming
the source of its financing, Platis dis-
closes that the loan is repayable over
a period of 10 years at a 6% interest
rate.

Revitalized marketing and mer-
chandising plans aimed at keeping
the firm solvent include national
media advertising, as well as special
training seminars for dealers and
other sales personnel.

The firm, which originally sold its
products almost exclusively to the
professional and semi-professional
markets, will now develop lines for
all categorics of buyers from mass
consumers to discriminating audio-
philes, says Platis.

STR’s reorganized staff include
marketing director Barry Thornton.
formerly of Quintessence Electron-
ics: Charles Biddle, national sales
manager, also an ex-staffer of Quin-
tessence: and Mark Johnson, vice
president. finance.

Campus Encore
For Hi Fi Expo

INDIANA, Pa.—Based on the
success of last year's TUP Hi Fi
Expo. billed as the nation’s first col-

lege hi fi show. Indiana Univ. of

Pennsylvania will stage a repeat,
tentatively set for Oct. 20 at the TUP
student union.

Frank Viggiano Jr. consumer
services coordinator on campus who
conceived the idea. was at the recent
CES in Chicago to get added manu-
facturer support for the event. Last
year. 14 area retailers exhibitcd vari-
ous lines and drew about 6,000 stu-
dents and townspeople:

He anticipates additional manu-
facturer support as well as more par-
ticipation from other retailers who
saw their competition reap the ben-
efits of the generous publicity and
excellent word-of-mouth from  at-
tendees.

Pratt-Spector Bowing
Irish Splicing Tape

NEW YORK —Pratt-Spector is in-
troducing a new splicing tape devel-
oped in conjunction with CMC Ire-
land. Ltid.. claimed to climinate
problems with consistency of prod-
uct. holding splices and adhesive
ooze that causes costly returns, ac-
cording to Pratt president Stanley
Gilman.

Manufactured and converted in
Europe. the tapes have a guaranteed
shelf life of one year. with the splice
guaranteed for 10 years subject to
normal handling and storage condi-
tions. They are said to be compatible
with almost all automatic splicing
equipment, with technical assistance
available from Pratt-Spector and
CMC 1o cover special sizes or appli-
cations.

CMC Ireland is a major European
supplier for the electronic industry,
and Pratt-Spector is the exclusive
U.S. distributor for the new splicing
tapes, with large inventories on hand
at the warehouse in Rockville
Centre, LI

www.americanradiohistorv.com

Parsons, Inc., manufacturer of tape duplh-
cator equipment, has relocated to Pompano
Beach, Fla., at 1310 S. Dixie Highway West, Zip
33060, phone (305) 943-2334, Ray and Yvette
Parsons announce.

Formerly located in Cherry Hill, N.J., -he firm
has the Trackmaster line of high-speed winding
machines, in-cartridge and reel-to-reel dupli-
cators, 8-track and cassette loaders, 8-track
exercisers and verifiers, as well as custom
printed circuit board assemblies.

* * *

Updating its two 1975 conferences, the Insti-
tute for Graphic Communication has a July 11-
13 conference planned on the “Video Disk Re-
visited,” billed as a fresh look at emerging appli-
cations, markets and techniques for users and
manufacturers.

Chairman 1s George Hrbek of Zenit, with
conference leaders to includz H. Jerry Brad-
shaw, Brigham Young Univ.; Rod Daynes, Sen-
sors, Data, Decisions; Ray Hunt, Magnavex; Alan
Kellock, McGraw-Hill; George Kenny il Philips;
Leonard Laub, Zenith, and Stephen Poe, Poe En-
gineering Service.

Information on registration 1s availab e from
Richard Murray, IGC, 375 Commonwealth Ave.,
Boston 02115.

* * *

International Audio, Inc. bowed its new Alpha
21 in-cassette copier at the recent CES, with
representative Ken Parr reporting much interest
for the master unit which copies at 16 times (30
i.p.s.) original master speed, for a C-30 copy in
less than a minute.

The two-track unit claims a signal/noise ratio
within 3 dB of the master, £ 1% timing accu-
racy and frequency response of 40 to 10,000 Hz
+ 3dB. Compact unit is 13 inches wide by 14%
deep by 8% high, and weighs 28 pounds.

Features include two-positicn cassette slave
add-ons, five-motor drive, automatic rewind for
both master and slave positions, short tape and
anti-jam visual warning systems, automatic
recording levels, precision cassette transport
and plug-in solid state modular circuit boards.

Suggested list is $785 for master and $685
for each slave unit, with delivery in September.

*x  x %

Videotape Production Assn. June 29 meeting
in New York featured an encore of the 3M “His-
tory of Videotape™ that was hizhlighted at the
March NAB in Chicago, and a new 3M study on
the broadcast use of quad cartridge equipment
and commercial airing on tape and film.

* k%

Panasonic’s video systems division chatked
up another major sale of videocassette equip-
ment with the recent announcement that Holi-
day inn has entered into an agreement for the
purchase of upwards of 1,000 model Nw-2110
%-inch U-Matic players to be supphed in the
next few months.

Irwin Tarr, general manager cf the video divi-
sion, notes the VCRs will be used by Holiday inn
University at Olive Branch, Miss., and indwidual
units as part of training sessions for manage-
ment and franchise trainees. The "Vidnet”
training curnculum includes communications,
educational and procedures pregrams.

It is the industry’s single largest sale of VCRs
since Bank of America purchased more than
1,000 Panasonic units last July from Telecor-
Newcraft, the firm's West Coast distributor.

*x x %

Event Video Productions has been formed by
D/) Brush Associates, New York-based commu-
nications consulting firm, to specialize in pro-
ducing video programs from company sales and

PROMO SONG TRIO

Music Keys

CHICAGO—A trio of original
songs created to promote the full line
of Koss stereophones was debuted at
CES. along with three new slim-line
phones from the firm, the K/125, K/
135 and K/145.

“Come and wrap the sounds
around you ... come sit inside a
song,” is the song lyric Koss selected
to set in three arrangements: coun-
try, soft-rock and MOR. These are
the basis for new 30 and 60-second
radio spots Koss has produced.

The 60-second spot allows tagging
of local retailers in the middle and

shareholder meetings and association conven-
tions for distribution on videocassettes.

New firm is the latest to focus on the growing
potential of videocassette duplicating, which
many former audio-only duplicators are now in-
vestigating as the home market begins to de-
velop and the institutional fields continue to ex-
pand their video needs.

x % *

Smith-Mattingly Productions, Alexandria,
Va., has three new hardware units available to
complement the videotape duplicator's efforts.

The BMU-104 basic matte unit at suggested
$300 synchronizes a live camera to the sync sig-
nal for a prerecorded videotape and replaces
part of the signal with informathon provided by
a live camera. Designed for the small-system
VTR user, it provides the capability to add or su-
perimpose titles and to fade to or from a blank
Screen.

An ESS editing source selector at suggested
$75 is a free-standing module that permits the
user to independently select any one of four
video sources or any one of four audio sources
as inputs to an editing VTR.

The DTG-1000 date-time generator at sug-
gested $600 incorporates the date and time into
a video signal, designed to specifications pre-
pared by helical scan VTR users.

x  *x x

Special reduced airfare/travel packages at
considerable savings over the regular round-trip
economy fare of $802 are available to VIDCOM,
the fifth international market for video-
communications, Sept. 23-28 at the Palais des
Festivals in Cannes, France.

A variety of plans include direct to-and-from
flights, and bonus packages with London and
Paris stopovers. Information 1s available from
Sam Chase Associates, 118 W. 79 St., New York
10024.

* * *

“Video Tape Basics,” the first Memorex
“short course” for educational, industrial and
other professional video media users, includes a
13-minute videocassette program and 12-page
booklet. It was previewed at the Summer CES,
in Chicago.

Cassette has two programs, “The Magnetic
River," a tour through the Memorex plant show-
ing step-by-step video tape production, and
“The Critical Moment,” a demonstration focus-
ing on recommended tape handling and storage
procedures.

The new program is offered through Memorex
dealers and distributors, with information direct
from Memorex Video Short Course, P.0. Box
420, Santa Clara, Calif, 95052.

Audio Magnetics
Tracs Promotion

LOS ANGELES—Audio Magnet-
ics will feature a 30% discount pro-
motion in July and Auvgust in sup-
port of its Tracs C-90 low-noise
cassettes. The C-90 casscttes will be
available in poly boxes specially
stickered to highlight the retail price
of 89 cents per unit, an average sav-
ings of 30% at retail.

First delivery date will be July 16:
last order date. Aug. 20. and final
shipment date, Sept. 3. Tracs will be
featured prominently in Audio’s na-
tional magazine advertising pro-
gram over the two-month period.

Koss Promo

end, according to Joe Kotowski.
marketing manager for the firm.

“You can be part of the music. . .”
the lyric continues “... put your
Koss headphones on.”

That verse represents something
of a departure for the Milwaukee-
based company that traditionally
has preferred the term “ster-
eophone.”™ However, it admits, ster-
eophone could not easily be gotten
into the scansion of the song.

The song lyric is being carried
over to printads and in-store promo-

{Continued on page 49)
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NEW YORK~In an innova-
tive, in-store bicentennial pro-
motion, Hess’s department store
of Allentown, Pa., is using talk-
ing mannequins of such famous
American patriots as Benjamin
Franklin, George Washington,
Paul Revere and Betsy Ross to
sell its home audio products and
other items throughout the store.

The mannequins, attired in
what Hess officials call “authen-
tic costumes and uniform of the
Revolutionary War era,” are the
creations of AVM Corp.. Wash-
ington, D.C.

According to Duane Machtig,
creator of the Audio-Visual
Mannequin, the heads of the pa-
triots are molded with a spe-
cially-treated chemical material,
to reproduce identical facial fea-
tures. The only exception being
that there are no eyes, nose, ears,
mouth, lips, or forehead; instead,
simple indentations.

AVM then hires professional
actors, and makes them up to
look like the patriots being
created. The made-up person-
alities are then filmed on Super 8
film, and their pitches, including

BUY A HI FI FROM BETSY?
HESS’S MANNEQUINS SELL

their most famous speeches, are
recorded on endless loop cas-
settes.

Using a hidden camera and
recorder, AVM projects the Su-
per 8 image of the actor onto the
face of the mannequin, and the
voice is heard through a speaker
implanted in the mannequin’s
chest.

Through careful synchroniza-
tion, the mannequins deliver
their pitches with facial move-
ments that are startingly realistic,
according to Hess officials.

So far Hess has an exclusive
agreement with the AVM Corp.
for supply of the mannequins,
and the store executives feel the
promotion has been so successful
in building store traffic, it plans
to extend the program after the
bicentennial celebrations are
over.

Meanwhile, Machtig assures
that the mannequins can be ap-
plied to almost any situations,
and plans to offer them for sale
and rental “especially to busy
businessman who must often be
in several places at the same
time.”

TEAC Into Videocassettes

® Continued from page 45

taping the cassettes themselves for
their own in-house training sessions
as well as spinning off consumer
promotions/seminars themselves.

“The White Paper,” adds Mayer,
“explores the technical aspects of
tape recording. The Accuphase tape
is more a study in product presenta-
tion/merchandising, while the
Model 2 mixer tape is more a crea-
tive type presentation.” Accom-
panying the Model 2 videocassette
are audio demo tapes which en-
hance its possibilities as a creative
tape seminar.

In addition, TEAC is also provid-
ing reps with as much printed mate-
rial as possible in an effort to make
the training program complete.

Printed versions of the White Pa-
per accompany that tape a comic
book relating to the Model 2 mixer is
provided with that tape, while prod-
uct literature supplements the Accu-
phase presentation.

“Every Accuphase dealer in the
U.S. should see that tape by the end
of August.” says Mayer. TEAC is
concentrating on this tape to gauge
feedback for possible refinements
and additions.

Mayer and Feldman have four
more sales training and product
videocassettes on the back burner
with plans to expand the training
and merchandising library during
the coming year.

Interestingly, adds Mayer, the
White Paper videocassette as well as
its printed counterpart is being used
in a special hi fi course now being
given at the Southern Illinois Univ.
at Carbondale which is drawing ap-
proximately 2,000 students each
year (600 of them women) from a
campus of 22,000. The course is part
of a projected audio marketing pro-
gram of study that will prepare grad-
uates to enter the sales rep and audio
retail fields.

Mayer also indicates he hopes the
program will signal the beginning of
possible joint efforts on the part of
audio manufacturers for education
and merchandising of high fidelity
sound equipment.

“One of the most important as-
pects of the program,” Mayer sums
up, “is that it provides a great many
dealers with an alternative method
of promotion. It makes something
happen in their stores and creates a
lot of new traffic.”

Memorex Files a Suit

® Continued from page 45

A sample Sound/Pro opening
blank tape invoice contained in the
franchisee package explains the
$5,500 outlay:

Cost

Time per Total
Bnits ¢minutes) Type Unit Cost
550 45 Scotch 8-track $1.15  $632.50
250 45 Memorex Cassette  $1.15 $287 50
550 60 Scotch 8-track $135 $742.50
250 60 Memorex Cassette  $1.35 $337.50
50 % Scotch 8-track $1.55 $852.50

Included with the pleading were
orders from defendant companies to
Memorex ordering a total of 120
units of blank tape Jan. 16 and April
7, 1976. Each unit provides an. as-
sembler of blank tape cassettes with
enough raw tape for 25 cassettes.

Also included is testimony that
Stan’s Records, the Shreveport, La.,
operation of Stan Lewis, got a flier
offering the Pro/Sound tapes for
sale from Kester Marketing, Pano-
rama City, Calif., wholesaler essen-

tially in surplus albums. Jerry Tan-
ner of Stan’s also states he got a flier
on the tapes from Omni Sounds of
Los Angeles.

The Taxes’ conviction for tape pi-
racy was affirmed by the Ninth Cir-
cuit Court of Appeals recently (Bill-
board, June 26).

RCA Installs 289

Sensurround Units

NEW YORK-—-More than 80
RCA Service Co. technicians
worked over five months to equip
289 theaters with the “Sensurround”
custom sound system for “Midway.”
The system, each involving 3,000
pounds of equipment and devel-
oped by MCA-Universal for “Earth-
quake,” incorporates Cerwin-Vegas
speaker systems and BGW power
amps, and create air movement that
causes a feeling of vibration.

Tape/Audio/ Video

Music Keys Koss Promo

® Continued from page 48

tional material, including the firm's
new catalog. In turn, the catalog and
print advertisements have been de-
sign-integrated with the packaging
of the new phones. This on a scale
never before achieved, according to
Kotowski.

Koss says the new phones are
packaged with conservation of space
and natural resources in mind. and
that dealers can stock nearly twice as

Annual Dealer Expo
Marks Almo’s 30th

PHILADELPHIA—AImo Elec-
tronics Corp.. major distributor of
radio, audio, electronics, CB and
components on the East Coast, will
mark its 30th anniversary at its an-
nual Consumer Products, Parts and
CB Show. For the first time, CB has
been added to the title of the dealer
show, set for Aug. 3-4 at the Holiday
Inn-City Line here.

While exhibit hours both days will
be from 4 to 9 p.m., with more than
50 manufacturers already lined up
to exhibit, the show will feature free
CB seminars from 2 to4 p.m. For the
CB sessions, there will be speakers
from Royce, Electra (Bearcat), Mo-
torola and Howard Sams Co., along
with a representative of the FCC in
Washington.

Arthur Seltzer, Almo executive
vice president, pointed out there will
be many show specials as well as a
drawing for a color tv set and a mi-
crowave oven, among other door
prizes.

many of them as other phones in the
same space.

The trio, at price points of $25. $35
and $45 is aimed at the audio mar-
ket, not mass merchandisers, a
spokesman says. He adds that
smoothness of high frequency re-
sponse is the forte of these models.

All three employ Koss® “pneuma-
lite™ ear cushions, contoured in such
amanner that, Koss says, “if you put
them on backwards you'd know it
immediately.” The three feature
color-coordinated ear cushions, cups
and headbands.

Koss" Model one electrostatic
loudspeakers (3895 list. each) were
being demonstrated at a downtown
hotel suite throughout CES. The
firm promises that a second electro-
static loudspeaker in the $500-$600
price range.

Koss also announced at the show
that construction had begun on a
new plant in Ireland.

Securette Tape Rack
Is Renamed ‘Serette’

LONDON-—After five years of
production and worldwide distribu-
tion of cassette and 8-track racks.
Securette, the London tape display
rack manufacturer, has been forced
to change its name. Reason for the
change to Serette has been the dis-
covery of a similar trade name in
France and Germany.

New Sony Mo. Site

KANSAS CITY, Mo.—Expand-
ing U.S. operations saw Sony Corp.
of America begin construction of
a multimillion-dollar distribution
center and product testing facility at
the Air World Center here. Comple-
tion of the massive 200.000-square-
foot complex is anticipated in late
1977. adding the site to major Sony
distribution centers in New York,
Chicago and Los Angeles for a total
of more than 800,000 square feet of
warehouse space in the U.S.

Pfanatich

ptanstiehls
needle guide
gives yéumore

More set model numbers . . . More hard-to-find
needie types . . . More cross reference information.
More of everything you need to make the sale.
Become a PFANSTIEHL DEALER and you’ll be able
to sell more LONG PROFIT Replacement Needles.

WRITE TODAY FOR INFORMATION
ON YOUR LETTERHEAD

3300 WASHINGTON ST./ BOX 498 / WAUKEGAN, ILL. 60085

THE
1976

August 31, 1976. Act NOW!

GRYSC

The 1976 Realistic $100,000 CB Song Search is sponsored by Radio Shack,
a leader in CB since 1960, and is open to any U.S. or Canadian resident *
It's a contest for the best original music and lyrics on any phase of CB
activity, real or imagined. To enter. just record your song on a blank
cassette tape. You may even have someone performthe song foryou, but it
must be your own creation. Submit any number of songs, but only one
song per tape per entry form. Entry forms and rules are at your nearby
participating Radio Shack. But hurry, all entries must be postmarked or
delivered to a participating Radio Shack store or Dealer no later than

*Except employees of Radio Shack, Tandy Corporation, their affiliated companies, suppliers
judges, or their immediate families

Void Where Prohibited by Law

YOU Could Win $1000...$3000...$8000...$13,000

...orthe GRAND PRIZE TOTAL of $18,000 in

RLISTIC e 00

©&@@m <

63 cash prizes! Plus, the 10

winning semi-finalist entries will

be professionally arranged and

recorded by Radio Shack ...this could

help further your musical career. .. enter today!

SIXTY-THREE
CASH PRIZES

Totaling $100,000 Will Be
Awarded as Follows:
Pretiminary Playoff
$1000 Each to the Top Fifty
Winning Entries
Semi-Final Playoff
$2000 Each to the Top Ten
Winning Entries
Final Playoff
$5000 to 3rd place winner.
$10,000 to 2nd place winner
$15,000 to 1st place winner
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Billboard: SPECIAL SURVEY For Week Ending 7/10/76
(Published the 2nd & 4th Issue Of Every Month) QZZ
: L.A. Mgt. & Production Firm
Billooard z I P ‘ TENTMAKERS Swings With a CBS Affiliation
Best Sellmg ‘ e By ELIOT TIEGEL
LOS ANGE'LES- ‘The Tentmak-  Cotumbia. is well known on the East notes, but Johnson is itching to get
25 ers, a local artist management-pro-  Coast but has yet to break the lecal back into the field and this is one of
23 ‘.;E 85 TITLE duction company, will be providing  market. although he did well several its first ventures.
£z |J&| *s Artist, Label & Number (Distributing Label) a greater number of its clients to months ago on a pairing with Surah Another client, producer. ar-
CBS through newly signed produc-  Vaughan at the Roxy. ranger. leader Bobby Martin. noted
L] 1] 14 BREEZIN tion arrangements. In addition to building an arust for his work with Philadelphia Inter-
George Benson, Warner Bros. BS 2919 Benny Golson. one of the firm’s roster, Tentmakers, itself formed last national (distributed by CBS). has
21 2 3 THOSE SOUTHERN KNIGHTS four partners, is himse‘lfreturning to  January. is moving into the cor cert moved here and has developed
Crusaders, ABC/Blue Thumb BTSD 6024 Jazz recording after being away from packaging field. Ithas been aske 1 by Bobby Martin Productions.
erforming as a featured tenor  Jerry Johnson. head of the reac- This firm will develop r&b acts for
3| 3 | 12| LOOKOUT FOR #1 P & b , P
layer for eight years. tivated Sight & Sound Productions, distribution through labels. The vet-
Brothers Johnson, A&M SP 4567 R ght y & roug .
And Hubert Laws. a Tentmakers  to help map a concert for an Aug. 20 eran a&r man is the leader of the top
413 5 ;EVEReL Blue Note BN-LA628.G (United Arti client recently signed to Columbia  date at the Hollywood Bowl. selling MFSB act on Philadelphia
RIS LS, (A5 (1609 ERRASEH (Lo Ltk (with his first LP produced by Bob Hart says he's been talkingto ©BS  International. He also produced the
516 8 HARD WORK James duc the end of July), will be  officials about using its artists in a Manhattans’ top chart LP for Co-
John Handy, ABC/Impulse ASD 9314 talent scouting acts for Columbia ackage situation, but emphasizes lumbia and is working on the
ling Uk p & p g
6| 9 8 FLY WITH THE WIND through his newly formed Spirit that the concert doesn’t have to rhythm tracks for Jean Terrell’s re-
McCoy Tyner, Milestone M 9067 (Fantasy) Productions. present artists all from one label. turn to music. The former Supreme
71 8| 12 BLACK MARKET Spirit is a joint venture operation Sight & Sound has been out o/ the member has been in retirement for
Weather Report, Columbia PC 34099 between Laws and the Tentmakers.  concert field for several years. Hart several years and is now back on the
explains Roger Hart. company exec- music beat.
8 |10 4 GOOD KING BAD : . . ] & )
g dent. Martin is also producing the
George Benson, CT) 6062 utive vice presi . . Buﬂalo Hosts . 15 also p =
' Artists being sought for Spirit are Friends ot Distinction (formerly on
9 8 14 ROMANTIC WARRIOR azz oriented pop acts. Hart says. 6 ’ RCA) and has to find a label affilia-
Return To Forever, Columbia PC 34076 JThey will be ppI'OSLlCCd by Laws.ya A JaZZ Week tion. Assisting Martin here is Chi-
10 | 12 5 EVERYBODY CQME ON ouT flutist who made his mark on CTL BUFFALO—Improv Reccrds cago bred Drake McGilbrey. who
Stanley Turrentine, Fantasy £ 9508 and Golson. who made his mark in sponsored a jazz week at the Statler will work on new acts. Tentmakers
11|15 4 BOB JAMES THREE music as the co-leader of the famous  Hilton. owned by label owner Bill manages Martin and acts as the
CTI 6063 1960s group, the Art Farmer-Benny ~ Hassett and partner Tony Benncitt. business agent for his production
12 113 8 YOU ARE MY STARSHIP Golson Jazztet. Appearing at the June 12-18 company.
Norman Connors, Buddah BDS 5655 Golson. a resident here for the  showcasing were Marian and Jim my Martin may get involved in pro-
Bl 7 past eight years and a successful tv McPartland, Charlie Byrd. Bill ducing Benny Golson’s music, Hart
8 SALONGO ) composer. will produce himself and Evans, Vic Dickenson, Herb Hall, notes. “*He may become the man
Ramsey Lewis, Columbia PC 34173 e pro y :
' gear his presentation to contempo-  Buddy Tate plus local blowers. outside Benny’s own mind.” ‘
14111 |19 THE LEPRECHAUN rary trends in jazz. with an emphasis Marian acted as host for a shindig Martin has touched on jazz with
Chick Corea, Polydor PD 6062 on a large orchestral situation. Hart ~ on Sunday, June 13, to which came Lou Rawls’ first Philadelphia Inter-
15 | 16 | 14 REFLECTIONS OF A GOLDEN DREAM says. singer Helen Humes, Gerald Wig- national LP. “All Things In Time.”
Lonnie Liston Smith & The Cosmic Echoes, Flying Dutchman Golson is currently producing one  gins and Major Holley. member: of for which he did charts for several of
BOL1-1460 (RCA) of the Tentmakers clients. singer Jon  her backup band. Toronto jazzmen the tunes.
(=) 16|18 | 14 PRIMAL SCREAM Lucten. The intention with Lucien. a playing included George Reed, CCa- Besides Hart and Golson the other
E Maynard Ferguson, Columbia PC 33953 Jamuaica citizen. is to move his music  rol Britto, Ted Moore and Frank Tentmakers partners are Richard
o] 17 17 | 2 SECOND CHILDHOOD into a more modern ballad setting. Tate. Stewart, formerly with A&M and
3 Phoebe Snow A with a bit less emphasis on West In- The label cut two LPs during the now handling legal matters. and
- Snow, Columbia PC 33952 igders dp 5 o M R et g leg
= ies background sounds. run by Marian McPartland &n
m 18 | 14 37 FEELS SO GOOD Lucien. who already records for Charlie By[‘d {Continued on page 57)
S Grover Washington Jr., Kudu 24 S1 (Motown) y
N~
19 1 19 5 EARL KLUGH
o
: ‘Old Type’ Jazz Club In Vegas
=)
- | 20120 | 39 KOLN CONCERT
> Keith Jarrett, ECM 1064/65 (Polydor) . g = -
S | 21|20 |17 | oPEN YOUR EYES YOU CAN FLY Mike Capo s Tender Trap Clicks, Will Soon EXpand
£ Flora Purim, Milestone M 9065 (Fantasy) ‘
' By HANFORD SEARL
2212 |35 g:mﬁs Fantasy F 9490 LAS VEGAS—Top name jazz art- Jimmy Cook’s four-man backup  in newspapers and on FM radio sta-
2wl | 1 AUROR: ' y isl?and cap;;]cily crowctj]s have made ngOUp inclludcs Coqkl?n all reed int- IiO}ITIS will itr)lcriglse lhal“lek\;eAl.
. a five-month series the rage at a struments, especially sax. with uture bookings will bring Har-
Jean-Luc Ponty, Atlantic SD 18163 small, intimate club off the tourist- Qrunlmer Pat Sherrod. pianist Mau- old Land. Marlina Shaw, Louis Bel-
24 | 30 5 THE PAUL DESMOND QUARTET LIVE dominated Strip. rice Stewart and Red Brown on bass. son, Joe Henderson and Joe Pass at
Horizon SP 850 (A&M) ) The quartet plays Thursdays to Sin- much lower costs than regular dates
: t fi -yed ; ) 4 a
2% | 25 4 T'S JUST A MATTER OF TIME ow/i‘]e(irlf/ldirl?ecé):;:)‘ {}?:T(;;L::ro-r);i‘; days with guest artists performng in this labor of love for jazz. adds
Marlena Shaw, Blue Note BN-LA606-G (United Artists) ) E. Flami b on concert formats in the “Jazz of  Capo. With the ordering of 40,000
ol U 1B, FIAmIEe Rerd aloom Blue Mondays” series *Jazz” matches, Capo is confident
26 | 27 4 THE MEAN MACHINE three blocks east of the towering . . - - '
Jimmy McGriff, Groove Merchant GM 3311 (PIP) MGM Grand Hotel, featured trum- GlllespleA broughl Chano Pozo. the club “A‘” grow. .
at Dizzv Gillespie J 20 Paul Anka’s congoist. along 1o :he The facility 1s compact. divided
27 | 28 4 ARBOUR ZENA pet great Dizzy Gillespie June 20. T . Y C e . 7 . o
‘ ) ’ rap session, which was frequen ed into a bar area, accompanying seat
Keith Jarrett, ECM 1070 (Polydor) “We're trying to recapture the old by Strip musicians. locals, tourists. ing segment and small stage platform
28 m THE NEED TO BE lype jazz club popular some 30 vears the older crowd and a surprising bathed in mood lighting and wired
Esther Satterfield, A&M SP 3411 ago.” says Capo, who came to Vegas number of younger people. with an adequate but small sound
202335 | Touew 26 years ago from the Bay area. Capo reports only about 20% of  system. Wall pictures and nearby
John Klemmer, ABC ABCD 922 There’s a real need for this place. the house are tourists. but he hopes couches for lounging enhance the
; ie. lik f the invited word of th and local ad . h gne
30 | 29 5 MYSTERIES Gillespie. like most of the invite ord of mouth and local advertising  atmosphere.
Keith Jarrett, ABC/Impulse ASD 9315 guests. played three sets from 1l
.m. 5 a.m. with the excellent
3| EEINE | ALL THE THINGS WE ARE p-m. 10 Y
Dave Brubeck, Atlantic SD 1684 house band. the Jimmy Clark Quar- J ' B t
2| 12 ave Brubect, Aanie tet. Turnaway crowds lined up out- Q.Zz eo
% x&sr\ﬁr‘s’ol}tggﬁny Polydor PD 6057 Sidg the lOO-ing capacity club soon LOS ANGELES—AI Cohn joins Don Schlitten's Black Artists 17-piece ensemble in Town Hall,
' lo be expanded. Xanadu label. The tenor saxophonist is sched- N.Y.... Pianist Duke Jordan working at Church-
3333 4 ?ﬁ:EE?Senth e Bt ety Bl . 77 According 1o Capo, only a two- uled tg txravezjto J;[I)an tgis fall to appear (:(n the ;u'spin |Maghattan. ... Veteran blowers Jimmy
; drink minimum is presently re- second Xanadu “Silver Session" tour packagi:s. cPartiand and Ilfinois Jacquet have been gig-
| 24| 10 THIS MOTHER'S DAUGHTER quired with no cover pchurge.ycom- gohn appears on the current Xanadu release, ging around the Manhattan area.
Nancy Wilson, Capitol ST 11518 pared to the high costs of neighbor- e W Wbz _ Al Schmitt, freelance producer, is going to
3535 | 5 | OSCAR PETERSON IN RUSSIA ing Strip shows. Monk Montgomer WHURFM in Washington, D.C. has been < pontreux along with several Warner Bros. exec-
& p i ) ) g . Y luting the recent Verve re-issue series, “Giarts A ; e .
Pablo 2625.711 (RCA) head of the Las Vegas Jazz Societ i utives to do some recording at the Swiss spec
' . g P y: Of Jazz," with special emphasis programs. T e tacular jazz festival. He just did Al J ' i
3613 | 5 LOVERS lends his support to Capo’s efforts. tion' “ e A S A L EAUSSED
_ ~ station's reular “Ebony Spotlite” show h3s gng yocal LP for WB, in which the distinct vocal
Cannonball Adderley, Fantasy F 9505 “The informal atmosphere is been running specials on the LPs at nocn, stylist sings more tunes from outside sources.
37 m OH, YEAH? _ more COnQucive and free COr}lpared hosted by Robyn Holdgn and at midnight by E4- Jarreau, incidentally, worked the Roxy in LA,
Jan Hammer, Nemperor NE 437 (Atlantic) 1o the_ SlnP shows and that’s what die Lemon. The spotlights began June 21 and two weeks ago on the bill with George Benson
8134 | 8 BIRD, THE SAVOY RECORDINGS these jazz fans want,” reflects Mont- ended Monday (28). Highlight of the series was and both acts broke up the opening night house.
Charles Christopher Parker, Savoy SIL 2201 (Arista) gomery. “It’s not a flat-out money ;:T“/wr-]hoturdtrl;bu;znog htllondaytéf)eiftmf}g' 0 Peter Golden of William Morris' music depart-
) making venture but a genuine, dedi- ‘M. hosted by Kon Sution with guests imny ment says this tandem is going to be working
¥ N 3 g‘:ﬂ %EeSJ %E|mgirSgL303s7(;§m"ng JORO GILBERTO cated etfort.” Gragtoa"ﬂ B'”CQI‘I“""‘_ Stockton. N.J. plans 2 together in upcoming weeks. ... A number of
- < ; “ B0 ERIES [ RUEN, Kk P top New York studio cats, led by Eric Gale, will
F . . . . led by :
2 ml BILLIE HOLIDAY/TWE FIRST VERVE SESSIONS . e”;‘rj;‘f hdin Februan. azz At seie of concets Eallring name UESts 0T be recorded by Schmit at Monireus.
Verve VE-2-2503 ) : - ing with the school’s students, all under the ci- o o
i I ’ ents as Bill Mitchell. Carl Fontana.  rection of Carlton Drinkard, head of the college’s LPThe Smcmlllsortl'lan Institution hai released an
© Copyright 1976, Billboard Publications, Inc. No part of this publication may be reproduced, Eqdle ) LOCkJaW DaYlS and Mavis jazz workshop. Drinkard was a former accom- e 18 0 E an labet tl,“ed T ?'PIBnO Mu-
stored in a retrieval System, or transmitted, in any form or by any means, electronic, mechanical, Rivers in the club. which Capo per- panist, arranger, conductor for Billie Holiday. sic Of Ferdinand “Jelly Roll' Morton” played by
photocopying, recording, or otherwise, without the prior written permission of the publisher. sonully built and financed. Randy Weston played with the - Collective Continued on page 57)
( pag
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U.K. Sales In $$ Decline
Despite High Price Index

® Continued from page 3

and the 22% increase in value (to
$9.9 million) is believed almost en-
tirely attributable to two U.K. mil-
lion sellers. by Queen and Broth-
erhood of Man.

Only 18.6 million albums. worth
$43.2 million, were shipped. a 20%
drop in units. The monetary drop
was 8%. Even cassette sales suffered
a decline of 15% to 3.7 million units
worth $10.62 million, 6% down.

Cartridges inevitably reflect the
worst decrease in sales, down by 33%
to 630.000 units. worth $2.034 mil-
lion. a monetary loss of 25%.

In a letter to members accom-
panying the figures, BPI director
Geoffrey Bridge comments:
“Though there is no direct basis for

(Continued on page 52)

3 Labels Firm Up

New Distributors

WYCKOFF, N.J.-Maranta Mu-
sic Enterprises has announced new
distributors for the firm's Eclipse.
Maranta and Spear labels.

The new distributors are: Antonio
Contreras in Puerto Rico: Krupp
Record Distributors in Texas, New
Mexico and Arizona: Beta Record
Distributors in New York: Apex-
Martin Record Sales, Inc.. in New
Jersey and all New England states:
Black Vision Record Distributors.
Chicago and Palm Associates, Inc.,
Florida.

The announcement was made by
Clancy Morales. president of Ma-
ranta.

UA Beckoning U.S. Acts;
U.K. Chief Downs Locals

By BRIAN MULLIGAN

LONDON-—United Artists here is
taking first steps towards strength-
ening its artist roster by signing con-
temporary U.S. talent.

Martin Davis, managing director.
says it is a sign of the company’s
growing sense of frustration with the
lack of suitable British acts having
strong sales potential.

He also believes there is a decline
in the standards of production ex-
pertise available here.

First signing is Walt Eagan. a
singer-composer, introduced to
UA’s a&r chief Andrew Lauder by
Greg Lewerke, a former UA staffer
in the U.S. Eagen is being produced
by the Buckingham Nicks team of
Fleetwood Mac. An album is
planned for September.

Ital. Showcase
Ready To Open

ROME—International and local
talent has a new showcase in haly
with the opening of Bussoladomani
July 16. An evening devoted to Puc-
cini and hosted by ballet star Carla
Fracci opens the facility.

Located at Viareggio. a resort near
Pisa. the Bussoladomani is the
brainchild of Sergio Bernardini.
owner of La Bussola, one of the most
expensive nightclubs in Europe.

He says: “The Bussoladomani got
off to a late start, losing all of June
because of the elections here. but
now the word is ‘go.”

Itopens as a theater tent. complete
with wooden floor and carpeting
and space for 5.000 persons. Current
plans call for the opening of a per-
manent theater within five years.
The matter has been in the planning
stage for seven years. but delayed by
obtaining various authorizations
and licensees.

It will present a variety of acts at a
variety of prices, from $3.50 and un-
der to $15 for shows ranging from
jazz and pop to opera and ballet.
Dizzy Gillespie and Gerry Mulligan
are headlining some carly jazz
events.

The opening night. filmed by
RAL-TV in color. will provide the
national tv network with one of its
first transmissions when it debuts in
colorin August. Carla Fracci will be
joined by such artists Grace Bum-
broy. Montserrat Caballe, lleana
Cotrubas. Mirella Freni, Magda Oli-
vero, Renata Scotto and other prima
donnas.

11 TS E N

Davis says: “Itis better to investin
U.S. acts now than in local talent
and Lauder is in the States looking
for more artists to sign. We're always
finding acts here which don’t have
real international appeal. but in to-
day’s market anybody who thinks
i's possible to survive in the long
run without international success is
simply deluding himself.”

Davis feels that the U.K. industry.
with a few exceptions notably
Queen, is “in a trough. devoid of
originality.” He puts this down to
what he calls a number of inter-
locking factors. among them: a play-
safe policy on the part of radio sta-
tions and a tendency among record
companies to be less adventurous
and creative because of the de-
pressed state of the business.

“A number of people I've spoken
to, artists included, are so unhappy
with the British scene.” says Davis.

But despite the misgivings of the
company’s U.K. chief. United Art-
ists in the U.S. has signed Real
Thing and released the Liverpool
group’s U.K. chart-topper “You To
Me Are Everything.” And the group
Easy Street has become the first
UK. act o be signed to Capricorn
Records of Macon. Ga. I’s single
“Pve Been Loving You™ is already
on the charts.

International

rosmsssssssssNATIVE ACT STARSsssessmanssssssy

Double Winner At
Czech Song Fest

By LuBOMIR DORUZKA

Reorganize
EMI, U.K.

LONDON—EMI here has drastic-
ally re-organized its marketing and
reperloire operations. with a group pop
repertoire division formed to handle
the EMI. Harvest. Parlophone and
Capitol labels.

Paul Watts is to be general manager
of the division, which also embraces
adr.

All licensed label repertoire. includ-
ing both U.K. and U.S. labels, together
with the recently-established commer-
cial development division, will be con-
solidated into a licensed labels special
projects division, and general manager
here will be Colin Burn.

The two units are designed to be au-
tonomous. with Burn and Watts re-
porting to Bob Mercer. director of rep-
ertoire and marketing. Additionally. an
artists development office has been set
up. with functions located between a&r
and marketing.

EMI is also looking to possible ex-
pansion of Capitol’s activities in the
UK. Peter Buckleigh has been ap-
pointed general manager of Capitol
U.K.. moving over from Capitol U.S..
Mike Harvey continues as label man-
ager.

Convict Seven
In Depot Theft

By ADAM WHITE

[LONDON-Seven men have
been convicted of crimes connected
with the theft of some $18.000 worth
of records from Phonodisc’s East
London depot.

David Barker. a Phonodisc driver.
was convicted of theft and given a

-suspended 12-month prison sen-

tence and fined $1.000. John Valen-
tine, a Phonodisc warehouseman.
was similarly convicted of theft. re-
ceived a $700 fine and 12-month
suspended sentence. Two other Pho-
nodisc warehousemen were fined for
theft.

Also convicted was Gordon
Hume. a London retailer. for han-
dling stolen goods. He was fined
$1.000 and given a 12-month sus-
pended sentence. Woodford-based
retailer-wholesaler Alfred Blohm.
convicted of handling stolen goods.
was given a suspended prison sen-
tence and a $700 fine.

All pleaded guilty. A seventh
man, John Eddy. of Reading. Berk-
shire. pleaded not guilty but was
found guilty by a majority verdicton
two counts of handling stolen prop-
erty. He, too. was fined $1.000 with a
12-month suspended prison sen-
tence.

Dutch Debut ‘Europarade’

By HENK VAN GELDER

AMSTERDAM—Dutch radio has
introduced a “Europarade™ pro-
gram based on the charts of six Eu-
ropean countries. The show airs
weekly on Thursday afternoons.

The list is compiled and presented
by TROS Radio, one of the eight
broadcasting companies on official
radio and tv channels in Holland.

“Europarade” covers the UK.
France, Belgium, Germany. Spain
and the Netherlands. Lists used are
those from Music Week (U K.}, Hit-
parade Nationale du Disque
(France). BRT (Belgium), Musik In-
formationen (Germany) and Super-
ventes Singles (Radio Madrid in
Spain). For Holland the official
charts from Buma/Stemra are used.

The latter means a change of pol-
icy for TROS, till now the only sta-
tion that did not use the “official”
chart but instead broadcast the Top
40 compiled by former pirate radio
station Veronica. Now that Veronica
is an authorized radio station. TROS

does not want to be linked with a
chart from an important competitor.

To get on “Europarade.” every
number one song on the different
charts is given 30 points. number
twos receive 29 and so on. down to
one point for number 30. First “Eu-
roparade” was headed by “Save
Your Kisses For Me.” by Broth-
erhood of Man and “Fernando™ by
Abba, both hits in five of the six
countries involved.

But Dutch record companies are
not entirely happy with the idea.
though. Suddenly. they claim.
Dutch listeners are faced with all
kinds of records—from Spain. for in-
stance—which normally would not
be released in Holland.

And another argument is that sin-
gles which are no longer hits in Hol-
land can still be heard on “Europa-
rade” because of their ratings in
other countries. For the Dutch
record companies this spells confu-
sion.

AP

Kocianova. formerly a member
of Karel Gott’s group. scored a
double success at the 1976 Bratis-
lava Lyre Song Festival.

With the song A Few Notes.”
penned by Pavol Zelenay and
Lubos Zeman. she won the na-
tional contest and then, a day
later. the international contest in
which there were singers from
Yugoslavia. Bulgaria. the Ger-
man Democratic Republic, Ro-
mania. Poland. Hungary. the So-
viet Union and Cuba.

In the national contest, Ko-

cianova was followed by the Pe-
$ ter Ulrych/L. Kopecky song
“The Acorns.” sung by the com-
poser and his sister Hana Ulry-
chova (Panton), and by the Sup-

% PRAGUE-Slovak singer Jana

N

PP

contest for the best interpretation
of a Czech or Slovak song by a
foreign singer. Magda Body from
Hungary won the competition
with her version of the Slovak
title "Dancing Teacher.” by P.
Hammel.

Second-placed Corina Chiriao
(Romania) and Zoran Milivoje-
vic (Yugoslavia) chose songs
from the repertoire of Karel
Gott.

Gott and Kocianova shared
the honors in the closing non-
competitive gala concert. Gilbert
O’'Sullivan. who topped the bill,
had to put on a particularly fine
show to match the success of lo-
cal hero Gott. whose popularity
here is beyond any comparison.

Other guests featured in non-

A

s

raphon singer Vera Spinarova. competitive gala performances &
interpreting an Opus copyright included the Rubettes, Christina,
“Saying Goodbye™ by J. and Mac and Katie Kissoon
Lehotsky and L. Zeman. (U.K.). John Kincade (Ger- 0
3 In the international section. many). Maryla Rodowicz (Po-
Alexander Gradskij from the So- land). Dina Straat with the group
viet Union was second with the Lift (German Democratic Re-
song “Elegy.” which he also co- public) and the group Fonograf
wrote. Third was the Polish (Hungary).
singer Daniel with “Don’t Be For the first time the concerts
Afraid Of The Green Shadow.” took place in the big Sports Hall
The festival also introduced a with its 4,000-seating capacity.
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From The Music Capitals
LONDON Edwards, CBS van delivery man for the Kensing-

Retirement party and presentation to former ton, West London, area, won London heat of the
Mechanical Copyright Protection Society man- 1976 Lorry Driver of Year contest, another CBS
driver, Seppo Haitto, coming second in category

aging director Bert Pratt held in the House of
Commons. . . . Welcoming party for new UA pres-
ident Artie Mogull held in Crockford's, noted
gambling club.

Elton John and Kiki Dee single “Don't Go
Breaking My Heart” written by Ann Orson and
Carte Blanche, joke names used by John and
Bernie Taupin when writing songs for other art-
ists. ... The late Johnny Mercer ast in London
in 1974, recording an album for Pye and work-
ing with Andre Previn on a musical adaptation
of J. B. Priestley’s “The Good Companions.” . ..
First EP, 4-track 45, in singles chart in many
years is Demis Roussos’ “Excerpts From The
Roussos Phenomenon.” it took Phonogram just
five days from release decision to retail distribu-
tion.

Strike at Orlake, the Essex-based custom-
pressing company, which normally presses
50,000 units a week, stretched into its seventh
week, created by men seeking union recognition
and pay increase. . . . Jacques Levy, chairman of
Association of Professional Recording Studios,
recovering n hospital after second spell of ill-
ness this year.

Last-minute hang-ups in reaching settlement
of session fees between Musicians’ Union and
British Phonographic Industry. ... Retirement
of Jack Aistrop, BBC Records head of produc-
tion, after total 20 years with the corporation.
... With the release of "Magic Disco Machine,
Vol. 2,”" Motown re-promoting its complete “Dis-
coTech” line here. .. .Under the title “South
Bank Music Fair,”" promoter Derek Block
presenting 14 concerts at London’s Queen Eliza-
beth Hall, artists including Labi Siffre, Alan
Price, Pasadena Roof Orchestra and the Million
Airs. ... Securette, leading suppliers of pilfer-
proof display units in U.K., with a big export
trade to North America, South Africa and Eu-
rope, now moved to larger premises in Essex.

Mike Harding, singer-comedian, accom-
panying Phonogram sales force on seli-in for his
double album "“One Man Show,” meeting retail-
ers and customers. ... EMI installing a second
Honeywell 66 computor system at its Hayes de-
pot, at a cost of some $4 million. . . . Clive Davis
held conference to announce worldwide signing
of Kinks to Arista recording contract. . .. Tony

for vehicles under two tons unladen weight.

Tony Muxlow, heading up WEA's new distri-
bution outfit, says distribution costs in U.K.
have risen by some 250% since 1973. ... First
album by Dennis Weaver, popular here as telly-
cop “McCloud,” through DJM through deal with
Ovation Records of Glennview, !l ... Johnny
Nash presented with silver disk for his “Tears
On My Pillow" album during promotional tour
for new single “What A Wonderful World.”

Charley Pride touring U K. again for Jeffrey S.
Kruger, starting in Ireland (Nov. 2) and includ-
ing two shows at the London Palladium. ...
Decca signed five-year recording deal with Gene
Autry's Republic Records from Nashville. ...
Death here, at 52, of Malcolm Lockyer, com-
poser and conductor, who wrote “Friends And
Neighbors” and was a regular on radio.

Latest WEA target for extensive promotion is
Florida-based Bellamy Brothers with the album
“Let Your Love Flow,” and a single of the same
name. The brothers are coming in for a two-day
promotional visit. . . . Barry Kirsch, who has pro-
duced disks by Kamahl, Paul Jones and Marsha
Hunt, debuts as singer/songwriter on DIM with
“Sweetest Salena,” dedicated to cabaret enter-
tainer Salena Jones.

Soft Machine and Automatic Man together in
a Hammersmith Palais concert (June 27), Soft
Machine’s first London performance since an
appearance with Pink Floyd in a benefit for Rob-
ert Wyatt at the Rainbow two years ago. . . . Julie
Andrews opened at London Palladium (June 9),
her first show in the capital for 18 years, when
she was Liza Doolittle in "My Fair Lady" at
Drury Lane. ... Bing Crosby Palladium gig sell-
out, with Prince Philip in the audience.

Another comeback tour by Frankie Laine in-
cluded the Palladium—he last headlined there
1957. ... Shirley Bassey recording six 45-min-
ute specials for BBC-tv with guest list including
Rod McKuen, Charles Aznavour, Gilbert Becaud,
Morris Albert and Gilbert 0'Sullivan. . . . First al-
bum -from Lancashire folk group Fivepenny
Piece since they re-signed with EMI is getting tv
promotion.

A rock and rol! summer coming up here with

(Continued on page 52)
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=z CONCERT DISORDER + ;
Hammersmith Odeon
Nixed For Reggae

By REX ANDERSON *

LONDON—Rank Leisure has
banned reggae music from the Ham-
mersmith Odeon following recent
concerts at the venue by Bob Marley
and the Wailers.

Tony Wlliams, of Rank Leisure
Service. refuses to comment on the
ban which has already affected ap-
pearances there by Virgin artists the
Mighty Diamonds and U-Roy, butit
is believed that during Marley’s ap-
pearance police gave an unofficial
warning to the Odeon management
that its license could be in jeopardy
should such concerts take place
there again.

Virgin. which also promoted the
concerts, discovered the ban when
trying to reserve a further date for
the two bands. Initially, Rank Lei-
sure, leaseholders of the Odeon, said
that concerts could not take place
because of extensive redecoration of
the auditorium and backstage areas,
scheduled for most of July and Au-
gust.

But when efforts were made for a
September date, Williams told Vir-
gin that no concert featuring the art-
ists could take place there at all.

Now Virgin quotes Williams as
saying that allowing the bands to
play there could only create prob-
lems. If the venue wanted to keep its
license, the company was in no posi-
tion to antagonize local residents,
the general public, the police or local
authorities.

But Williams said that Rank
would still be interested in putting
on such concerts at the Odeons at
Lewisham or Kilburn, two other
London suburbs, where it was felt it
was easier to cope with the situation.

Marley’s series of concerts at the
venue were highly successful in
terms of attendance and audience
response. However, the security
force was unable to keep the au-
diences from storming the stage, or
from standing on seats. It is believed
the crime rate in the area rose con-
siderably while the concerts were on.

And. against Marley’s own doc-
trine of total pacifism and integra-
tion, there were reports of muggings

U.K. Sales

e Continued from page SI°

comparison, best estimates have

been made and there is little doubt
the results of the survey indicate a
depressed market. The British Pho-
nographic Industry is unwilling to
make predictions on the basis of
three months trading.”

The average trade value increased
markedly over the previous half year
in every case, except cassettes which
dropped in average value from $2.99
to $2.86.

The average single rose in trade
value from 63 cents to 70 cents. Al-
bums rose from $2.21 to $2.32 and
cartridges from $3.15 to $3.22.

GEMA Rise

o C onlfn]eZﬁTrﬁage I

royalties and pensions. Foreign so-
cieties received $15 million.

GEMA has 1,321 ordinary mem-
bers: 868 composers. 191 lyricists
and 262 publishers. There are also
2.388 associate members and 4,276
others. New members enlisted in
1975 included 331 composers, 84
lyricists and 53 publishers.

But the old financial trend contin-
ues: GEMA pays more into the U.S .
UK. and other music centers than it
recetves.

and pocket-picking both inside and
outside the theater.

A spokesman for Rank Leisure
admitted the ban had been imposed
but said there was no intention of
operating any long-term ban. It was,
he said, necessary to review the situ-
ation before any other reggae act
would be allowed to appear there.

JUKEBOX
$$ UPPED

LONDON—-A new agreement
provides for a substantial increase in
the basic annual royalty rate pay-
able to the Performing Right Society
here for jukeboxes.

For the next two years, effective
immediately, the royalty is raised to
$54 per jukebox, replacing the basic
royalty of $24.57 which has been in
force since 1958.

The tariff revision was agreed af-
ter lengthy negotiations between the
PRS and the British Amusement Ca-
tering Trades Assn. (BACTA). The
negotiations broke down at one
stage.

The PRS claim for an increase
started in mid-1975. Towards the
end of the year, when talks appeared
to have come to a dead end, the mat-
ter was referred to the Performing
Right Tribunal and hearings were
due to take place this month.

Now, as a result of the agreement,
annual royalties collected by PRS in
the UK. for jukebox performances
are expected (o increase to roughly
$1.548,000 from the present figure of
approximately $700.000.

Some 90% of all jukeboxes in the
U.K. are in premises licensed for the
sale of alcoholic drink.

New Firm Eyes
U.S. Rep Ties

LONDON—European Marketing
Consultancy, specializing in the rep-
resentation of U.S. music firms in
the UK. and Europe, has been by

Dave Chapman, previously market- -

ing manager of Polydor and manag-
ing director of Probe. His partner is
Don Morris of the specialist youth
promotions company AMC.

The aim of the firm is to work on a
retainer basis and supply represen-
tation for smaller U.S. companies
and labels without the resources to
maintain their own personnel and
officesin Britain or on the continent.

Representation offered covers lia-
ison with local record companies,
publishers, managers and promot-
ers.

Handling the U.K. company's af-
fairs will be the law firms of Leonard
Krobkin in Los Angeles and Lewis
Harris in New York.

First clients are record producer
Papa Don Schroeder and the Burt
Taylor company. Schroeder is pro-
ducer of James and Bobby Purify’s
U.K. hit “I'm Your Puppet,” and
EMC has completed a deal with Is-
land Music to handle his Mama Gail
and Penelope Music companies for
the world, outside the U.S. and Can-
ada.

Negotiations are in hand for
Schroeder to produce at least one
UK. artist at his Nashville. Tenn.,
studio. The Taylor company repre-
sents Nickey Barclay. former key-
board player with Fanny, whose
Ariola America album “Diamond In
A Junkyard™” was released here by
EMI, and a new signing to Playboy
Records, Joey Steck, who is being
produced by Jimmy Miller.

EMI Taps
Movie Chain
For Disks

LONDON-EMI's ABC cinema
chain here is being used to promote
EMI records. In future, EMI is to
supply all cinemas involved with a
cartridge of the latest single releases,
together with a full-color poster giv-
ing disk details.

The cartridge will be played dur-
ing intervals, with a short trailer
screened informing audiences that
they are listening to EMI singles.
First tape features nine records, in-
cluding “Back In The USSR by the
Beatles. “Don’t Go Breaking My
Heart” by Elton John and Kiki Dee,
and “Last Train To San Fernando”
by Johnny Duncan.

An EMI spokesman says that the
label feels that the promotion of
EMI product, in the past limited to
albums of traditional instrumental
cinema music could be more fully
exploited through the cinemas.

“The cinema audience profile
tends to be very similar to the profile
of the mass singles market. Since the
age group for both tends to be 12-35,
promotion of singles in cinemas
should be a worthwhile operation.”
he explains.

The scheme is similar to one
launched by Cinedisc, which at-
tempted to promote singles through
taped presentations in cinemas. The
company failed, though, because of
a lack of record company support.

French Society
Seeks Aid For
Its Members

PARIS—SACEM, the French
copyright society, has asked the
Ministry of Cultural Affairs for a
new royalty collection and protec-
tion system, less complicated than
at present, which will preserve
SACEM’s independence but at the
same time permit it to give the same
protection to its members as those
enjoyed by ordinary wage earners.

The society does nat, in its present
form, help members who might bein
needy circumstances in old age. Aid
is given from time to time, but it is
the exception rather than the rule.

A law was passed last December
to protect the artistic fraternity and it
is expected to come into force early
next year. It provides greater secu-
rity for artists, authors and compos-
ers as well as covering audio-visual
and cinema artists.

Details of the law have yet to be
worked out, but SACEM wants to be
deeply involved. Whatever is de-
cided, the society insists on retaining
its financial independence and au-
tonomy.

Prodigal Gets
New Identity

LONDON=Prodigal. the label
launched by Barney Ales before he
rejoined Motown U.S., is to get its
own identity in the U.K. The move
follows the label’s absorption into
the Motown group, and the expira-
tion of its license deal with Decca
here.

Prodigal was set up by Ales in De-
troitin late 1974 and signed to Decca
for the U K. early the following year
by its managing director of that
time, Ken East.

During the Decca link Prodigal
appeared on the London-American
label. No date for the “re-birth™ has
been fixed but. as with Motown. it
will be licensed through EMI,
wWww.americanradiohistorv.com
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ANOTHER CHAPTER—Noboru Takamiya, president of Toshiba-EMI,

presents Suzi Quatro and her band gold disks for sales of her ““Suzi Quatro

Story”’ album in Japan. Quatro ¢nd musicians took a break from a concert
tour for the presentation.

International Turntable

Dr. Wolfgang Hix has been pro-
moted to senior vice president and
Georges Meyerstein-Maigret and
Pieter R. Schellevis have been
named vice president at Polygrain,
headquartering in Hamburg.

Hix has been general counsel ar.d
vice president since 1973, joined the
group in 1962, the year in which the
partnership of Polygram sharz-
holders Siemens and Philips started
in the music business. In 14 years
Hix has assumed a key position n
the areas of legal, personnel and so-
cial affairs for the company.

Meyerstein-Maigret, in additicn
to his present job as chief executive
of Polygram France and president of
the Polygram music publishing divi-
sion, now has vice presidential
duties. He has been in the record
business for more than 40 years.

Schellevis, president of Phono-
gram International in Baarn, Hcl-
land, since 1972, has international
experience in a&r management,
marketing, merchandising and cor-
porate affairs. He was with tte
group from 1955 to 1960, then again
from 1970 when he became depuy
managing director of Phonogramn
International.

Mary Titmus, formerly with No:|
Gay and with Foster’s Agency and
personal assistant to Harold Daviscn
for 10 years before leaving to g:t
married, back in the management-
production business in London :s
director of Melton Productions and
Melton Management. Her goal is 10
build up the management side. . .
Also in the U K., Malcolm Parry ap-
pointed general manager of Topc
Displays. replacing Nicola Porter
who is leaving for another post.
Parry joins the company from [:-
land. where he was assistant sales
manager. ... Richard Williams hes
left Island where he was a&r mar -
ager for three years, He is returning
to a career as a free-lance writer.

Franz Wallner is the new general
manager of Musica, which in
Austria distributes Decca, Deram,
London. MCA, RCA, Telefunken
and Young Blood. Musica’s prev -
ous general manager Rudolf Fried-
mann retired June 30.

Margaret Davis, secretary and
training officer of the Music Trades
Association in London retires at the
end of this month. Her departure
from the MTA Training Cente".
which she set up six years ago. coir -
cides with the end of the current
training year. It comes at a time
when the center is without a perme -
nent home. A fire last summer de-
stroyed the previous premises.

Harry Orvomaa, one of the sta
warts of the Finnish record industrv,
has given up his post as managing

i

director of Scandia Musiikki, a posi-
tion he’s held since 1955. Orvomaa’s
move follows a lengthy bout of ill
health he’s had. He will, however,
stay on at the company as chairman
of the board.

According to John Eric Westo,
managing director of the Finnlevy
Group, selection of a new managing
director will take some time. Mean-
while, main responsibilities are
being shared by Chrisse Johansson
(domestic), Gugi Koljuschin (inter-
national), Ritva Karhula (WEA)and
Perttu Rousi (Sonet/lIsland).
Scandia is also seeking a press/pub-
licity executive.

FromThe
Music Capitals

|.Of The World |

. Continued from page 51

a Beatles single from the “Rock 'n’ Roil Music”
album, the Beach Boys' revival of Chuck Berry's
“Rock And Roll Music” and U.A. re-release of
Eddie Cochran classic “C'Mon Everybody.” ...
Motown's Ken East, who originally signed John
Miles while at Decca, a guest at celebratory
shindig after the singer-writer's Hammersmith
show.

U.K. group Sweet banned from using “naugh-

. ty" movie sequence to their stage show—in Ham-

burg, of all pristine-pure places. . . . Steph-
anie de Sykes, chart singer, has left Bradley's

“but the label manager, Stuart Slater, formerly

with the Mojos, has revived his own version of
“I'm In The Mood For Love” under the name
Stuart James.

Tenorist Stan Getz, trumpeter Dizzy Gillespie
and pianist Horace Silver main attractions in
summer-schedule bookings for the Ronnie Scott
Club. ... Jazz Centre Society's 5th annual Sum-
mer School held this year from July 26-Aug. 6.
... Heavy Metal Kids’ new single “She's No An-
gel” produced by Mickie Most, guests on Uriah
Heep European tour which takes in Germany
and Spain. ... New Polydor signing, Krakatoa, a
group featuring a spectacular lady saxist. ‘

Solo album “1 Believe” by Terry Sylvester, of !
the Hollies, who replaced Graham Nash in the
band some years back. ... Arista putting big
promotion behind Alexander Robertson’s debut
album “Shadow Of A Thin Man.” . .. Two extra
dates for Leonard Cohen at the New Victoria
Theatre following 19-date all sold-out tour of the
Continent.

Newly published: “The Slade Papers,” com-
memorating 10 years of the U.K. rock group, in-"
cluding 25 of their hit songs. ... Industry com-
pany teams to compete in a tug-of-war contest
for the Mountain Management Cup, presented
by Bill Fehilly. PETER JONES

VIENNA
Keith Jarrett recently toured Austria with per-
formances in the WIG hall in Vienna and the
Stefaniensaal in Graz. . . . Polydor's Michael Hel- _
(Continued on page 54|
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= THE FUSION OF JAZZ AND ROCK
- JULY 24-25

‘ . ‘

Circuit
Paul Ricard
Le Castellet—France

[ |
Riviera “76 is Fusion .
A unique event will take place this summer on the French Riviera at the "l
Circuit Paul Ricard. ]
l.l 'fl‘he f‘usfni(;: of jazz and rock music will be presented to an international audience ...
or the t time.
... “We believe Fusion is the future of music and we are happy to be providing the ...
l.l vehicle for it.” Michael Lang I.l
I. ! The following acts have been booked and more are being added daily. -
B Airto Al Di Meola Jean-Luc Ponty Stuff "W
.I. Ray Barretto Roberta Flack Magma Taj Mahal .I.
u Joe Beck Gil Scott-Heron Pat Martino MichalUrbaniak & u
H B Gary Burton Al Jarreau Hugh Masekela & Urzsula Dudziak H B
... Stanley Clarke Ramsey Lewis Ojah Lenny White ...
n Larry Coryell Dave Liebman & Les McCann Tony Williams H N
... Crusaders Richard Beirach Passport -.
... Betty Davis Eddie Palmieri Shakti(Featuring John McLaughlin) l.I
.. EVENTS . Laser light shows, fireworks, art shows, crafts, music workshops, food, overnight camping facilities. ...
. . note: The Circuit is a Gran.n.d. Prix Auto Track encc?mpassing abo.ut 1,000 acres high above the French Riviera coastline. 150,000 people . .
. have already used our facilities over a two day period. The track is fully equipped to comfortably accomodate huge crowds. .
. . Acts subject to change. . .
2 .For informatio.n contact: [ |
l.l International Music Productions l.l
] . U.S.A. (212) 245-7778 Paris - IMP-325-1043 |
B Produced by Michael Lang
H N B i
.-l II ] IIIII.III W W ll IIII-I.
I .I 'I'I-IIIIIIII.IIIi.I .I o
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DECISION TO COME

French Consider TV
For Paid Disk Plugs

By HENRY KAHN

PARIS—French prime minister
Jacques Chirac will soon decide
whether or not to allow the advertis-
ing of records on French television.

In the past there have been prob-
lems over this kind of promotion on
State-run communications media
and. at the same time. it has never
been clear whether the record com-
panies here themselves are all that
enthusiastic about tv advertising.

The television authority though, is
in urgent need of more money and it
could help sway the decision. Then
reluctance on the part of record
companies to buy time is due to the
fact that television itself depends to a
great extent on pop music. All the
top artists are already signed up with

Pori Jazz Fest
Set To Plug In

HELSINKI-Some of the best-
known representatives of the mod-
ern jazz world will be at the 1lth
Pori Jazz Festival here July 16-18.
And, while the accent will be on
electronic wizardry. there will also
be jazz forms to suit most tastes.

International artists to appear in-
clude Weather Report. Billy Cob-
ham, Larry Coryell, George Duke.
John Scotfield and Alphonso John-
son, all from the modern school. Big
band music will come from the
Buddy Rich aggregation and Dix-
ieland will be performed by the 10-
man Preservation Hall Jazz Band.

A festival highlight will be pianist
Frigyes Pleszka. a 16-year-old Hun-
garian, featured in his own concert
and backed by guiarist H. Ray
Crawford and bassist David Friesen.

Late negotiations involve such
names as Johnny “Guitar™ Watson.
Stan Getz, Cedar Walton and Cecil
Taylor. A total of 21 concerts and
jam sessions are planned, along with
lectures and film presentations.

Finnish names appearing include
UMO, strengthened by Niels-Hen-
ning Orsted Pedersen, Allan Bot-
chinsky and Dexter Gordon: the
Eero Koivistoinen Quartet; Piir-
pauke and the Mike Koakinen
Quintet.

Court Ruling Favors
Private Radio & TV

® Continued from page |

permitting cable television in Italy.

The latest decision means that the
court no longer recognizes RAI as
having a monopoly on broadcasting,
though it has been the country’s only
officially sanctioned station since
getting its charter at the end of
World War 11. Italian Constitution
states that no group shall have a mo-
nopoly on the dissemination of in-
formation, but a dispensation was
given RAI on the theory that a state
system open to all groups would be
more representative of community
thought than an oligarchy of private
interests.

The law did not allocate the 100-
108 area of the FM band to RAI
though, and it's there that the pri-
vate stations broadcast. Now it is
possible for anyone with $5,000 to
become a private radio station
owner.

A spokesman for RAI now facing
its biggest challenge, says: “Ours is
the first country in Europe to legal-
ize chaos in the radio and television
system.”

“Bu o

the big companies, and there would
not necessarily be much advantage
in TV ad promotion. The artists are
already well-known. Lucien Ades,
President of the Syndicat. thinks tv
advertising would simply cause con-
fusion.

There are other fears. One is that
if advertising is permitted. the tele-
vision authority might lay down
conditions—for instance. giving pop
program bookings only to artists
whose companies buy commercials.

In fact. many record company ex-
ecutives believe the prospect of ad-
vertising fairly bristles with various
business traps.

And. despite the demand by the
president of the Republic himself
that more new faces should be seen
on television, advertisement-buying
might simply lead to even greater
emphasis on the old faces. the estab-
lished stars.

But for the smaller companies.
those with sufficient money to
spend. television advertising might
help product reach a wider public.

EMI Unveils a
Larger Facility

DUBLIN—EMI Ireland has
opened a warehouse and factory in
Glasnevin. moving from its Domi-
nick St. location here.

According to Guy Robinson.
managing director, 25,000 square
feet of space is being used at the new
facility. Operations include auto-
matic pressing. a matrix department.
tape duplicating and modern distri-
bution capabilities.

“[t’s two miles from city center
here so we can cover distribution in
Dublin the same way as before. only
more effectively, though, because we
now have more space.” Robinson
explains. He says that lack of space
has proven an embarrassment in re-
cent years.

“The move also improves working
conditions for our employes,” he of-
fers.

The company’s Waterford plant
will operate until the new facility
takes over completely, something
which is expected to happen within
the next few months.

AKM Doubles Income

VIENNA—-The Austrian copy-
right organization AKM, state-au-
thorized society for authors, com-
posers and publishers, has reported
$11 million in income for 1975,
double the income level of the or-
ganization in 1969.

For the year, $3 million was paid
to foreign countries while only $1.3
million was received by Austria
from abroad.

Broken down. 46% was paid to
GEMA (Germany). 12% to PRS
(UK.), 11% to ASCAP (U S.), 8% to
SACEM (France). The remainder
went to SIAE ([taly). SUISA (Swit-
zerland) and to other areas.

As to incoming royalties, 61.1%
came from GEMA; 7.1% from
SACEM; 6.6% from ltaly: 4.5% from
PRS: 3.6% from KODA (Denmark):
32% from BUMA (Netherlands)
and 2.7% from ASCAP. The remain-

der came from SABAM (Belgium) ,

and a few other'terntorle_s. ,%:

- %

&
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tau toured here (Villach, Graz, Salzburg, Linz,
Innsbruck and Vienna) with a new chanson pro-
gram, giving concerts also in Liechtenstein, the
Vienna concert being a repeat because of public
demand.

CBS has cut the retail prices of quadraphonic
records to match the price of its stereo product.
... After a gap of seven years, Lionel Hampton
back for a concert in the Vienna Konzerthaus.
... New concert hall, the Hobokensaal, opened
in Vienna featuring a new quintet by Robert
Schollum and songs by Schubert, Einem and
Wolf.

The Atban Berg Quartet (Telefunken) gave
concerts in Innsbruck and Vienna. ... The Jo-
hann Strauss Orchestra, conducted by Walter
Goldschmidt, has paid its third visit to Canada.
... During the Salsburg Festival 1977, Mozart's
“Don Giovanni”, conducted by Karl Bohm, will
be played.

New London Phitharmonic Orchestra, con-
ducted by Riccardo Muti, gave a concert in the
Vienna Musikverein. .. . Importance of the Bre-
genz festival for tourism was proved by a re-
search inquiry which showed that 78% of the
10,400 persons queried said they had visited
Bregenz simply because of the festival.

Singer Anton Dermota awarded the golden
badge of honor in the City of Vienna. . .. Ulrich
Baumgartner, director of the Vienna Festival,
much criticised at late, will be replaced in 1978
by Gerbard Freund. ... The Bernstein musical
“Candide" to be played at the Vienna Stadthalle
Aug. 5, with CBS releasing an original cast al-

bum to tie in. MANFRED SCHREIBER

OSLO

Swedish Flamingo Quintet recently received
a series of gold and silver disks on Norwegian
TV. ... Brotherhood of Man in for a country
show at Toten here in August. Roger Wittaker
has also been invited to attend. ... Walter Nor-
ris, pianist with Thad Jones/Mel Lewis on the
big band’s last tour here, has been recording for
ENJA Records in Germany. . . . Group Henry Cow,
first visiting Norway last summer, now well-es-
tablished here. ... Big pop festival on Calf Is-
land, near Oslo, (June 20) featured Dr. Hook. . . .
Diamond disk presented to Hans Petter Hans-
sen, of Bendiksen Records, for his album “Pa-
loma Blanca.”

Disco hits here include “Turn The Beat
Around” by Vicky Sue Robinson, “Silver Rain”
by Bibu Silvetti and “Love Really Hurt Without
You" by Billy Ocean. . . . Japanese cassette play-
ers now sold in Norway under Norwegian names,
but the authorities are telling manufacturers to
mark clearly Japanese-produced goods to assist
customers. ... Jamaican soul music becoming
very popular here, with a big promotion by Arne
Bendiksen for the Bob Mariey visit. . .. EMI Nor-
way presenting all Beethoven Symphonies with
Herbert von Karajan and the London Phithar-
monic on seven albums in a special carton at
low price. RANDI HULTIN

TOKYO

Victor Musical Industries released the first
two albums from recently acquired Ariola Amer-
ica. The LPs: “Bad Luck” and “Sons Of Cham-
plin.” ... Nippon Columbia is releasing more
LPs by the late John Coltrane on its ABC/im-
pulse label. Four of the abums, “Coltrane ‘Live’
At The Village Vanguard,” “Impressions,” “Live
At Birdland” and “New Thing At Newport John
Coltrane/Archie Shepp" were released June 25.
An additional three albums, “A Love Supreme,”
“John Coltrane Quartet Plays” and "Ascension”
ship July 25. The company released several
other Coltrane titles earlier this year to mark ac-
quisition of ABC/Impulse. LPs were limited edi-
tions and sold at the special retail price of $6.

The Three Degrees started their fourth con-
cert tour of Japan June 17. Performing through
July 20, the group will play a total of 28 dates.
City itinerary includes Tokyo, Osaka, Kobe, Fu-
kuoka, Nagoya and Sapporo. Kyodo Tokyo is the
promoter. . .. Toshiba-EMI released the double-

album “Rock 'N' Roll Music” by the Beaties .

June 25. Included in the package is a booklet
and poster. The label also released the single
“Got To Get You Into My Life” b/w “Helter Skel-
ter.”

Shigeru lzumiya (Life Records), one of the
top singer/songwriters in Japan, performs at the
Troubadour in Los Angeles (two shows) either
luly 27 or 28. Akio ltoh, president of Papa Songs
Music Publishing which manages rights on lzu-
miya's songs, says, “lzumiya will sing in Japa-
nese. It's his belief that American youth wil! get
the feeling of his songs. We believe that youth is

~ the same everywhere.” izumiya, extremely pop-
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ular with Japanese youth, puts on about 30 con-
certs a year. His album sales average 50,000
units each title. His shows in Los Angeles will be
recorded live.

Noriko lida of Nippon Television left for Lon-
don to record the Japanese version of “Johnnie
Angel Wings” with the Kookies (Satril Records).
The single will be released in Japan through Nip-
pon Columbia. ... Dolenz, Jones, Boyce & Hart
will be in Japan for five concerts starting July
17. The group is promoted in the country as the
“new Monkees.” Their concerts are promoted by
Aoyama Music Promotion. Toshiba-EMI recently
released group's new LP. ... Takami Shobochi,
president of Nippon Columbia, and Tamotsu
Hanzawa, ex-general manager of international
repertoire of the company, received a letter of
commendation and medal from Supraphon of
Czechoslovakia upon 30th anniversary of Czech
label. Nippon Columbia has been a license of
Supraphon for 13 years. ... Charley Pride kicks
off his concert tour in Japan July 14 with a con-
cert here. He will perform four concerts, two
here and two in Osaka. The concerts are pro-
moted by Shin-Nichi Promotions. RVC released
his album, “The Happiness Of Having You," July
5. Pride was in the country in November 1974,
for the CMA Convention but did not perform.

ALEX ABRAMOFF

PARIS

Joseph Dejean, winner of the Djange
Reinhardt prize for guitar technique, was killed
in an automobile accident here at the age of 28,
having long been regarded as one of the best
guitarists in the country. ... Louis Merlin,
known as the creator of modern radio here, died
in Paris, aged 75. He was the first director of the
Europe No. 1 network.

Carrousel Records announces that French
guitarist Andre Banichou has recorded “Modern
Classical Guitar,” with a release in the U.S. fol-
lowing release in France, Italy, Spain, Israel,
South Africa, Brazil and Canada. . . . A Festival of

Military Music held here last month, featuring
more than 1,000 musicians and contributions
from many countries.

Pickwick announces a budget line series fea-
turing Andre Verchuren. . . . Barclay supporting
a campaign in favor of jazz with a 10-record col-
lection of 145 Louis Armstrong titles. .. . Pathe
Marconi studios at Boulogne have been com-
pletely re-equipped.

Barclay has released an album by Louisiana’s
accordion player Clifton Chenier, recorded near
New Orleans and called “Frenchin’ The Boogie,”
a Blue Star release, half in French and half in
English. Blue Star is the Barclay jazz outlet. ...
Barclay's Swiss distribution preparing a big pro-
motion for Melba Moore and Andrea True, both
with discotheque reputations in Europe and
both with the Buddah catalog. ~ HENRY KAHN

HAMBURG

Udo Juergens wrote the music for the film
“Potato Fritz" with a western theme. . . . Daliah
Lavi has produced a new album and starts a Ger-
man tour in the fall. ... Bellaphon Records
presenting a new low-price label “Pick Up,” fea-
turing artists like Johnny Cash, Chuck Berry, Ray
Charles and Joan Baez.

Rainer Etzrodt has signed the Jorge Ben cata-
log for his publishing company Countdown. . ..
Teldec singer Su Kramer enjoying her fifth anni-
versary as a professional. ... More than 1,000
soldiers of the Germany army playing in 20 dif-
ferent bands and undertake 3,000 gigs a year in
Germany. In recent years they have produced
200 records and the government provides $10
million in subsidies annually. Most successful
aggregation is the Big Band of the Bundeswehr,
conducted by Guenter Noris and recording for
Ariola.

Headlined stories here for Phonogram singer
Vicky Leandros about negotiations with CBS for
a worldwide contract, suggesting CBS offers

(Continued on page 56)

LONDON-The Rainbow, noted
rock center here. may reopen as a
concert venue. Rank Leisure Serv-
ices, owners of the theater, say that
negotiations to this effect are cur-
rently taking place, but they will not
name the organization involved.
Talks are ata very early stage and no
further developments are expected
until later this year.

The Rainbow, located in North
London’s Finsbury Park area. was
closed early in 1975 when leasehold-
ers Biffo Music, a subsidiary of
Chrysalis, faced a repair bill exceed-

ing $200,000. The shut down was a

considerable blow to rock music
promoters and concert goers for
there are very few alternative
venues.

DUBLIN—John Woods, manag-
ing director of Polydor (ireland),
says in a letter to retailers here that
the company has spent considerable
effort reorganizing all facets of its
business to meet the changing de-
mands of the economy. This has
meant pruning the catalog substan-
tially, setting up a special-order de-
partment, rearranging staff func-
tions and other internal alterations
to make the company as viable as
possible.

Woods says: “We are confident
we are geared to meet promptly all
your demands for product in record
and cassette during what we think
will be an improved summer market.
Our new premises, just off the Naas
Road, has been designed and laid
out to make selection of material
from the shelves easy and comfort-
able.”

DUBLIN—The Recorded Music
Industries of Ireland has postponed
its first [rish music industry seminar
until later this year, to possibly Sep-
tember. Aim of the confab is to pro-
vide a forum for discussion on all
matters and problems relating to the

music ifdustry in Ireland.
e ¥ & iy

_International Briefs__

LONDON—Free pop festivals
with artists paid the local rate have
been advocated by a government
Working Party report here. The re-
port claims that the festivals would
be “a reasonable and acceptable
form of recreation.”

After publication of the report,
however, Denis Howell. minister of
sport and recreation, stated in the
House of Commons that the govern-
ment would not spend any money
on a site for free festivals this year,
nor would it take any action that
would lead to any local council in-
curring additional expenditure.

{Continued on page 55)

Jazz Fest Acts Set

PARIS—Keith Jarrett, Weather
Report, Mahavishnu, Billy Cobham,
Ray Charles and Milt Jackson are
among the acts scheduled for this
year’s Antibes-Juan les Pins Jazz
Festival July 16 to 25.

In addition to evening concerts on
the open-air stage of the Pinede,
there will be a series of afternoon pi-
ano recitals in the Palais des Congres
and nighttime performances around-
the town by the Cajuns.

Program is:

July 16: Albert King, John Lee
Hooker, Mighty Clouds of Joy.

July 17, 18: Ray Charles.

July 20: Sy Oliver and the Lionel
Hampton Band.

July 21: Crusaders, Milt Jackson
Quartet, George Benson.

July 22: Thad Jones—Mel Lewis
Orchestra; Stan Getz Quartet.

July 23: Herbie Hancock.

July 24: Weather Report, Maha-
vishnu, Billy Cobham/George
Duke.

July 25: Cohelmec Ensemble, Sun
Ra.

Palais des Congres piano recitals:
July 21, 22: Keith Jarrett; July 23:
Don Pullen; July 24, 25: Cecil Tay-

lor.
I » ¥
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International

Columbia’s Bob James To Pop Some Jazz

® Continued from page 1

of its rock-flavored rhythms, James
comments he ““doesn’t think we've
reached the potential of what this
music can do.”

Since 1971 when Miles Davis’ rev-
olutionary “Bitches Brew™ LP was
released which showcased the mar-
riage of jazz with rock. the market
for progressive music has been
growing as other artists and com-
panies sought to follow the patterns
established by the trend-setting
trumpeter.

Now. with the market quite
healthy for jazz musicians who ac-
cept the challenges of performing
for a broad-based audience. James is
moving to strengthen Columbia’s
long-standing commitment to jazz
by increasing the label’s share of the
progressive market.

Having worked on Maynard Fer-
guson’s fast-stepping disco-flavored
big band LP. “Primal Scream” by
giving it a new rhythmic direction.
James has: added new vocal and in-
strumental elements to Blood. Sweat
& Tears’ newly released LP, “More
Than Ever.” is adding more pop fla-
vored repertoire to Freddie Hub-
bard’s upcoming LP, “Wind-
jammer,” will tie in Eric Gale's
reggac influences to his first LP for
the label which will rely on his ex-
tensive background as a jazz and
r&b studio player, and will expand
Hubert Laws’ classical background
with jazz and pop techniques on his
next LP.

In addition to helping his charges
find the correct musical approach
for the mass appeal market, James is
also continuing to perform as a mu-
sician on many of the dates.

He has played piano for Blood.
Sweat & Tears. Hubert Laws. Fred-
dic Hubbard and Eric Gale. With
the exception of BS&T and May-
nard Ferguson, all of his currently
assigned acts formerly recorded for
CTI. an interesting angle to this rela-
tionship which sees James still
signed to CTl as an artist with a pact
which is supposed to run an addi-
tional 2V vears.

Acknowledging this sticky situ-
ation whereby he produces music
for one company and records for an-
other. James is cautious about mak-
ing any statements involving any
shifting over to Columbia as an art-
ist. He says he can’t comment on his
moving to CBS as a performer at this
time.

Meanwhile. his lite is full enough
with recording and planning ses-
sions and writing charts for his acts.

The Hubbard trumpet LP, slated
1o be rcleased the third week of July
in time for the label’s convention in
Los Angeles, is his third for the label
and the first produced for Hubbard.
And while Hubbard wrote the title
tune plus a second called “New
Land.” James composed “Touch Me
Baby” and prepared versions of
Gary Wright's hit of “Dream
Weaver™ and Morris Albert’s hit of
“Feelings.”

James has also used New. York
musicians for the Hubbard project
(his first two were done on the coast)
including soloists Laws, Gale and
Mike Brecker. On three of the tunes
James used voices.

James says the use of familiar ma-
terial will help Hubbard make the
cross into the major market.

With instrumental artists, James
says he doesn’t set out to cut singles,

but if the material is adoptable and
there is a demand. that's another
matter.

Since he’s working with jazz musi-
cians who thrive on improvising,
James says he looks for “rhythms
that feel good and are great 1o 1m-
provise on.”

James says that while the musical
community knows about Eric Gale,
the public doesn’t know him yet and
he will try to synthesize his many
backgrounds into a cohesive, com-
mercial force.

For the Blood. Sweat & Tears
project, James arranged. produced

and handled the musical direction of

the LP. He used as guests vocalist
Patti Austin. who put together the
background voices behind David
Clayton-Thomas: Hugh McCracken
on guitar, Eric Weissberg on banjo,
Gary King on bass and Arnic Law-
rence on saxophone. He also added
strings.

Why all the artillery? I don’t
want to necessarily feel the identity
of BS&T is limited to a horn band
instrumentation.”

The LP is full of new tunes, except
one, “Save By The Grace,” with
Clayton-Thomas and Willie Smith
collaborating on four of the works.

James and Laws are currently
writing the flutist’s new LP. There
will be a version of Tchaikovsky’s
“Romeo & Juliet” and an adap-
tation of Ravel's piano piece “For-
lane™ from *“Le Tombeau De
Couperin.”

James also did a version of Barry
Manilow's “Tryin" To Get The
Feelin’.”

James feels that with the proper
framework and material a jazz musi-
cian can reach the broad audience

market and truly break out of the
limited pure jazz field. although
even this market has been expand
ng.

Columbia’s sales for progressive
jazz acts have been impressive. with
“Bitches Brew™ going gold. Herbie
Hancock’s “Headhunters™ nearing
900.000 units sold domestically.
Maynard Ferguson's band LP past
the 100.000 sales mark. Ramsey
Lewis selling in the 500.000 range
with Weather Report and John
McLaughlin in the 300,000 range.

Not every jazz musician can adapt
his attitude or music to reach beyond
the purist field. “People who criti-
cize jazz instrumental music today.”
says James. “don’t know the diffi-
culty involved. I've seen e¢nough
guys (all on their face trying to do it.
They’d give their eye tooth to try to
make some magic happen in this
idiom.”

James says he won’t be taking on
any additional artists until after all
his current projects are completed.
And he says he doesn’t want to nec-
essarily be tied down to just instru-
mental groups. BS&T is his first “'ex-
pansionist” move for Columbia.
although he did some arranging for
both Paul Simon’s and Neil Dia-
mond’s most recent LPs.

Being a musician allows him to
empathize with the players in the
studio. “A musician may listen more
critically to what I have to say. espe-
cially if I say, ‘It’s no good.”

James has enthusiasm for the mu-
sic he 1s involved in because such
artists as Herbie Hancock, George
Benson and Grover Washington Jr.
are all solid sellers.

The audience's willingness to in-
vestigate new sounds and the artist’s

Surprises

desire 10 want to communicate 0
new audiences are the cementing
factors enabling this art form to be-
come a commerciai form of reper-
toire. James points out

CBS’ research. James adds. indi-
cates that people are retaining the
record buying habit and the public’s
tastes are more diverse than in years
past.

Columbia’s progressive roster in
addition to those acts already men-
tioned. is rounded out by Return To
Forever. the Chick Corea group (re-
ported as having recently broken
up) and Tony Williams.

Speaking of his role as a sideman
on a date he is producing, James
says: “At this point | want to play. |
like being out in the studio with the
musicians. particularly on the
rhythm dates. [ can talk casier
through my piano.” Of course if he’s
cutting a piano artist. he'll concen-
trate on his role in the control room.
But in other circumstances, he says
he'll try to play as much as possible.

And why not? His LPs on CTl are
progressive sellers.

International |

Briefs_ |

® Continued from page 54

WARSAW-—Polish Radio has or-
ganized a professional song acad
emy for the further education of 1al-
ented young amateur singers. The
studio is being supported by the
record company Tonpress, and Wal-
demar Parzynski, leader of the Novi
Singers, along with a number of
other individuals. has volunteered to
advisc the youngsters.
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Makes you want to start humming.
.The good sound of
“TEN” car Stereo.

FUJITSU CALIFORNIA, INC.

Gurx®
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Make the days go by in closer harmony.
“TEN" sound systems for the automobile bring

you natural, lifelike music that make it

possible. And the choice is as wide as the
sound: 4-channel stereo, cassette and

cartridge stereo, radio combo, or a variety of

radios and stereo radios. New models with the
latest features are constantly beingintroduced.

8-Track Car Stereo with AM/FM Stereo Radio DL-300
® Selector button for AM or FM stereo radio
® 8 track cartridge program selector with indicator through

radio dial

® REPEAT button to hear favorite programs again
® Fits in dash of any 12V negative ground car. with control
shafts adjustable between 130mm and 160mm

Cassette Auto Reverse Car Stereo DP-470
e Tape reverses automatically also when using

FF/REWIND

stable performance

* AM/FM/FM stereo radio receiver
e Anti-rolling system and.slip mechanism for

* One button stops and ejects cassette, turns power off
» Fits 1n dash of any 12V negative ground car,

with control shafts adjustable between 130mm

and 160mm

Cassette Car Stereo with AM/FM Stereo Radio

DP-460

¢ Easy in-dash installation in any 12V negative

ground auto

¢ DIN Standard. and adjustable shafts between

130-160mm

e Automatic and Manual tape EJECT and
FF/REWIND system

» Mono/Stereo changing switch

¢ Power and Stereo indicator lamp equipped

Design and specifications subject to change without prior notice
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1135 East Janis Street, Carson, California 90746 Telephone: (213) 636-0858, (213) 537-8930
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‘HEART’ BEATS TRUE

Canada

International_

Mushroom Tastes First Success

VANCOUVER—Paydirt the first
time out of the box has been hit by
Mushroom. Canadian independent
label which recently set up offices in
Los Angeles and went with inde-
pendent distributors and promotion
personnel throughout the U.S.

The success story revolves around
group Heart and its album “Dream
Boat Annie,” currently starred on
Billboard's Top LPs & Tapes chart.
Reaction to two of the group’s sin-
gles, “Magic Man™ and “Crazy On
You,” has also proven positive.

Shelly Siegel, who's partners with
Mike Flicker. explains how the ini-
tial decision to go independent in
the U.S. came about. “Most of us be-
lieved that it was not justan average
run of the mill piece of product. But,
when I originally took it to the States
last September before it was even re-
leased in Canada everyone told me
that the girls sound nice but there is
nothing there.

“After that, I came back to To-
ronto and sat down with my people
and my partner and we started re-
searching the possibility of going to
the U.S. and doing it ourselves, espe-
cially considering that both of us
had been involved in the business
for the last three or four years and
we felt that we did have knowledge
of the U.S. market. Anything we
didn’tknow about, we would leave a

From The
Music Capitals

| Of The World_|

VANCOUVER

A&M’s Valdy is scheduled to appear Aug. 4 in
the Mississippi River Festival in Edwards, Il.
Manager Cliff Jones has recently completed ne-
gotiations with CBC-TV for a one-hour Valdy spe-
cial to be taped in Toronto and Vancouver in
September and aired in February 1977. The
show will also feature Valdy's group, The Home-
town Band, and Toronto’s Homemade Theatre. It
will be simulcast for stereo on CBC-FM. Pro-
duced by David Acomba.

New Vancouver WEA rep, replacing Gary
Slaight, is Mick O’Keefe, formerly with A&A Rec-
ords here. ... Local Capitol rep has also
changed with Nikki Dalziel being replaced by
Bob Roper. Roper was formerly with A&M Rec-
ords in Toronto. ... Susan Jacks, currently cut-
ting several sides at Little Mountain with Terry
Jacks producing, signed a label deal with Poly-
dor for Canada. . . . Drastic Moffatt revamping of
administration at CKLG Radio here had station
manager Frank Callaghan retire abruptly. AM
personality Roy Hennessey moves to program di-
rector of LG-FM, and Greg Haraldson has been
transferred from CXXL Calgary as PD for LG-AM.
FM program director Bob Morris left in early
May, along with news director Larry Sell.

Official lineup for the late-August early-Sep-
tember PNE Spectacular includes Charley Pride,
Lawrence Welk, Neil Sedaka, Ray Charles,
Johnny Cash, Glen Campbell, Jose Feliciano, Neit
Young with the Stephen Stills Band, Bachman-
Turner Overdrive, Rick Nelson and the Stone
Canyon Band and Frank Sinatra. ... Sweeney
Todd, which recently lost its lead vocalist Nick
Gilder and lead guitarist Jim McCulloch, has
found replacements in Clark Perry and Cliff
Prest. Gilder and McCulloch, who signed individ-
ual record deals with Chrysalis, were also ST's
major composing team. ST booked into Little
Mountain Sound in early June to cut severai new
sides. JEANI READ

2 Sign With BMI

LOS ANGELES—David Rubin-
son and actress Lucie Arnaz have
signed exclusive agreements as
writers affiliated with BMI. Rubin-
son. president of David Rubinson
and Friends, produces Santana,
Herbie Hancock, the Pointer Sisters
and others.

By MARTIN MELHUISH

big figure next to it and we hoped it
would be covered.”

Initially. the company test mar-
keted the product in the Pacific
Northwest. “If indications were
good we decided that sometime in
April or May we’d go ahead and
open an office,” says Siegel. “'It just
blew open very fast in the Pacific
Northwest, and it blew open much
faster than we had anticipated. We
decided that we could not wait until
the end of April or May.

The first thing Siegel did was con-
tact marketing consultant Macy Lat-
man. Siegel also says that they were
fortunate to getinvolved with such a
pro in the business as Terry Morris
out of Seattle. “Terry in the last 15

Roller ‘Mania’
Dampens Show

TORONTO—-A planned plati-
num records presentation to the Bay
City Rollers by Capitol Records
EMI of Canada Ltd. at Toronto City
Hall June 27 had to be called off
when an estimated 40,000 screaming
and near hysterical fans surged
toward -the stage threatening the
safety of the Band.

Both albums “Bay City Rollers”
and “Rock and ‘Roll Love Letter”
have sold in excess of one hundred
thousand copies each qualifying
them for Canadian platinum.

Canadian prime minister Pierre
Trudeau conveyed his congratula-
tions to the Rollers by way of a pre-
taped message, and the band was
also presented a commemorative
plaque on behalf of Toronto.

The Rollers are currently putting
the finishing touches on their fourth
album at Nimbus Nine studios here.

years had worked with different la-
bels on a number of levels and he
knew who he could counton,” Siegel
explains.

Siegel says that he feels that much
of the label's success is due to the
fact that they came totally out of left
field. “We didn’t come out with a lot
of flash or a lot of hype; we were for-
tunate that we had facts to back up
that we were selling a lot of records
and being received strongly by pro-
grammers.

“In most markets we didn’t have
many people working the record. he
continues. “We just had five or six
independents covering 10 to 12 mar-
kets. Now that we relelased “Magic
Man,” though, we've added three or
four promotion men. To put a pro-
motion man on in Chicago the first
week you release a record is a waste
of time. A lot of it has been a learn-
ing experience for me,” Siegel offers.

Mushroom Inc. and Cam-base
Productions in Canada are both fi-
nancially controlled by the same
people. but for tax purposes a sepa-
rate entity was set up in the US.,
says Siegel. The U.S. company is
Mushroom Records Inc.. incorpo-
rated in California. The partners
also own the recording studio Cam-
Base.

“It is as easy to finance success as
it is to finance failure.” adds Siegel.
“We expected to sell in the neigh-
borhood of 100,000 albums the first
three months and we ended up sell-
ing almost 250,000 units. We have to
pay for these albums months before
we get paid, and we've had to con-
tinually go back to the bank and ex-
plain our budget. The bank under-
stands, but to have $100.000 or
$200.000 in receivables is still hard
to explain.

Expo Exec Knocks Talent;
Loses His Booking Role

TORONTO—Howard Tate, as-
sistant general manager of a Cana-
dian National Exhibition here was
relieved of all talent booking re-
sponsibilities following remarks he
made on Canadian radio and tele-
vision as to the lack of talented Ca-
nadian artists and the unsuitability
of folk singer Murray McLaughlan
for family audiences.

In an official statement made by
Julian Porter, president of the CNE,
June 28, an apology was made to
McLaughlan and the Canadian mu-
sic industry in general for Tate's
statements. Porter said that Tate will
have no further responsibility for the
bookings of talent in the perform-
ance sponsored by the CNE, nor will
he be allowed to make any state-
ments concerning the booking or
performances at the CNE. The
booking of talent will now be the re-
sponsibility of CLiff Hunt, volun-
tarily assisted by Sam Sniderman.
Both Hunt and Sniderman will re-
port to William Mollatratt, a general
manager of CNE.

The reprimand to Tate was by
agreement of CNE’s board of direc-
tors.

Tate’s statements were made on
the television show “Twenty Four
Hours™ hosted by Bruce Rogers with
guest Ben Nobleman. Nobleman, a
Toronto alderman, has long been a
critic of the lack of Canadian acts at
the CNE. Tate made similar state-
merits on the radio show “Metro
Morning,” hosted by Harry Brown.
In his statement Porter also apolo-
gized on behalf of himself and the
CNE to McLaughlan.

“These statements suggest that
Murray McLaughlan’s public per-
formances contain material which is
offensive and unsuitable to be per-
formed at the CNE. To certain lis-
teners it may have been understood
as a reflection on Murray Mec-
Laughlan personally. We now rec-
ognize that there is no foundation
for these statements, and we regret
that they were ever made,” said Por-
ter. Attorney Bernard Solomon and
McLaughlan's manager Bernie Fin-
klestein had threatened to sue the
CNE over the remarks. The CNE
has agreed to pay all reasonable le-
gal costs incurred by the artist in at-
tempting to “set the record” straight.

Porter also pointed out that it was
ironic that such statements should
be made in week when Canadian
entertainers were so much in the
news here. He gave examples: Rush
grossed $42.000 in three nights at
Massey Hall, a new record for a rock
show there, and on June 15, April
Wine appeared at Massey Hall,
grossing $15.000. Porter also noted
that a special benefit for the Cana-
dian Olympic team at Maple Leaf
Gardens June 11 starred Gordon
Lightfoot, classical guitarist Leone
Boyd, Sylvia Tyson and Murray
McLaughlan and raised $191.000.

Bachman-Turner Overdrive is the
only Canadian acts to be announced
as a headliner at the grandstand
show at the CNE this year.

Howard Tate later intimated that
he had confused McLauchlan with
McLain and McLain, an act that is
known for its risque humor.
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Edmonton Studio

EDMONTON—-A new 24-track
recording facility has opened in this
city under the name Sundown
Recorders Ltd.

The studio, which is the only 24-
track facility west of Toronto, has a
staff of four éngineers and three
remixers and is open seven days a
week, 24 hours a day.

According to Sundown Oper-
ations Manager Morrie Eaman, the
studio is currently operating over
100 hours a week including sessions
with Royalty Records producer R.
Harlan Smith who is working with
Randy Anderson, Glory-Anne Car-
riere, Larry Gustafson, Danny Hoo-
per. Kris Nielsen, Jimmy Arthur
Orige, Russ Thornberry and Lou &
June Torok. Canadian Concepts are
doing all their commercials at Sun-
down.

Other sessions include Martin
Shaer in from Vancouver producing
Karroll Brothers for Top Hat Pro-
ductions: Gaye Delorme from Cal-
gary producing Fosterchild: Wes
Dakus, Sundown’s president, pro-
ducing Fustukian and Davis
McCauley: Hammersmith with
Danny Lowe producing for Mercury
and Tuxedo producing its own.

Studio engineers include Barry
Allen, Ron Vaugeois and Morrie
Eaman. _

International
__Turntable

Jean-Marie Heimrath has been
appointed eastern region promotion
representative for Arista Records.
Arista is distributed in Canada by
Capitol Records-EMI of Canada
Limited.

Heimrath comes to Capitol from
A&M where he spent some time in
sales. He has a degree in communi-
cations and commercial art and was
working as a video educational spe-
cialist before he entered the music
business in 1974 as Island’s eastern
Canadian promotion representative.

Michael J. Kernahan has been ap-
pointed to the position of director of
advertising and creative services also
for Capitol Records-EMI of Canada
Limited. Kernahan joins Capitol af-
ter five years as sales promotion
coordinator with the Mallory Com-
pany of Canada where he gained an
extensive background in packaging.
merchandising and advertising at
the in-store, trade and consumer lev-
els. Kernahan also plays bagpipes
in the City Of Toronto Pipe Band.

Dance Tune Series

HAMBURG-—Metronome has be-
gun marketing four series of product
comprised of selections from the
CTI. Buddah, Barclay and Dischi
catalogs.

“The aim is to present best-selling
titles for the small discotheque, ““says
Klaus Ebert, label executive.

Using a black panther motif, one
series, “Black Magic™ features such
artists as Curtis Mayfield, Bill With-
ers and Gladys Knight, T-shirts and
stickers will be used for promotion.

Retailers successful selling a
“Gold Rock™ series, featuring Osi-
bisa, Sha-Na-Na and Lovin’ Spoon-
ful, will get “prizes” of special gold
“rock 'n’ roll” jackets. A trip to
Rome and bottles of wine are of-
fered for big in-store sales on a
“Canzone Dall halia™ series, featur-
ing Milva, Drupi, Lucio Buttisti and
Iva Zanicchi.

A “Gold Series” features hit rec-
ords of Donna Hightower, Melanie,
Milva and Charles Aznavour.

FromThe
Music Capitals

| Of The World_|

® Continued from page 54

$400,000 guarantee for one year, but Phono-
gram expects her to stay put. . . . Recently in for
concerts: Genesis, Gordon Lightfoot, Triumvirat,
John Lee Hooker, Rico Morneo, Streetmark, Ra-
mases, Bulldog, Trevor Richard’s New Orleans
Trio and Wild Geese. . . . Hessischer Rundfunk in
Frankfurt presenting a bi-monthly country muy-
sic show.

Radio producer Carl Michalski, chief of the
music department of Bavarian radio, to retire at
the end of the year. ... And producer Jimmy
Jungermann to retire next year from the radio
station in Munich. ... German tours in the fall
lined up for Bert Kaempfert, James Last, Freddy
Quinn, Daliah Lavi, Margot Werner, Michael Hel-
tau and the Max Greger orchestra. ... Metro-
nome released “More, More, More,” first album
of the Andrea True Connection.

Polydor released two Bert Kaempfert albums
“Bert Kaempfert Today” and “Everybody Loves
Somebody.” . .. WEA singer Juergen Drews get-
ting good chart reaction with the German ver-
sion of the Beliamy Brothers hit “Let Your Love
Flow,” retitled “Ein Bett Im Kornfeld.” ... Un-
der the title “Our Successes Know No Holiday,”
WEA produced an album with hits of Rod Stew-
art, Gordon Lightfoot, James Taylor, Aretha
Franklin and Al Jarreau.

All six albums of Roger Whittaker are best
sellers in Germany, with daily sales of 10,000 re-
ported by Gerhard Weber, Metronome director.
... Demis Roussos (Philips) has new German
single “Komm In Den Garden Der Tausend Me-
lodien.” ... Ariola’s biggest sellers are “Save
Your Kisses For Me,” by Brotherhood Of Man,
Peter Alexander's “Die Kleine Kneipe,” and Mi-
chael Holm's “Lass Dein Herz Doch Frei.”

Longest-lasting single in the Musikmarkt
chart is Hot Chocolate’s “You Sexy Thing,” with
23 weeks residency for the EMI Electrola group,
just beating Pussycat’'s “Mississippi” and
Donna Summer's “Love To Love You Baby”
(WEA). ... Barclay's Etta Cameron’s second al-
bum here is “I'm A Woman.” ... Horst Mueller
is new product manager of WEA's a&r manage-
ment team.

Hitberger company has new address:
Geiselgasteigerstrasse 80, 8 Munich 90, tele-
phone 089/640357. ... WEA Music has an 80%
increase on the singles market with artists like
Donna Summer, Two Man Sound, Four Seasons
and the Bellamy Brothers. ... Klaus Doldinger
and his jazz group Passport (WEA) celebrating
fifth anniversary in the business. ... The Ger-
man record industry releases 221 pop singles
and 278 albums in June, 1976, more than 60%
of which are foreign productions.

WOLFGANG SPAHR

STOCKHOLM

Polar launching Ted Gardestad’s new album
“Franska Kort" with a special video cassette
which features three of the songs from the al-
bum, his three previous albums having so far
sold 250,000 copies in Sweden. . .. EMI just re-
leased Harpo's new single, the self-penned ““Hor-
oscope,” in Scandinavia, Germany and Benelux,
with release soon in the rest of the European
territories and on July 14 he does “Top Of The
Pops” on BBC-TV in London, with his last single
“Moviestar” now released through Capitol in the
Us.

Swedish Radio currently running a weekly
two-hour show produced and presented by Peter
Powell and Bernard Schu from Luxembourg. . ..
Hank Mizell's 18-year-old hit “Jungle Rock™ re-
leased here on two labels. Both Marialla and
Phonogram claim rights to the recording, Ma-
rialla as distributor of the U.K. label Charly and
Phonogram through contract with the U.S. com-
pany Shelby Singleton Corp. ’

Bjorn Skif's single “Firefly” to be released in
Scandinavia, UK., Germany and France this
month through EMI and to be promoted through
a video film produced by EMI Sweden. . . . Final
breakthrough for reggae music here after a week
dedicated to its promotion, during which time
Swedish Radio ran five one-hour documentary
programs on the music, with Swedish TV show-
ing the movie "The Harder They Come” with
Jimmy Cliff, and a debut appearance by Bob
Marley and the Wailers at the Grona Lund in
Stockholm before an audience of 11,000. ...
Swedish TV showing the Kink’s Show “Star-
maker.” ... And a Glenn Miller revival here too
with chart placing for the double album “A Me-
morial 1944-1969" getting a lot of exposure.

LEIF SCHULMAN
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General News

New York Host To Newport Jazz Fest

® Continued from page 31

ducted by Dennis Davis, all of the
music came from his new ECM re-
lease, “Arbour Zena.” There were
themes and counter themes, one
more intricate than the next, then
suddenly it became simple and re-
petitive, just as Jarrett's solo work
develops.

This time around, there was less
hypnotic repetition which could
mean he’s maturing as an artist, or
that he is writing in a different vein
for his work with an orchestra. Inter-
laced between the covers of his songs
were traces of “Spellbound,” “Ro-
deo,” “The Fairies Kisses,” Ravel
Villa Lobos and even Rachmani-
noff.

The dynamic ranges of the pieces
were magnificently handled. run-
ning the gamut from one side of the
spectrum to the other. Garbarek’s
solos were not written into the
pieces, but spaces were left for his
improvisations. much like Stan
Getz’s were in Eddie Sauter’s
“Focus.” He works very well in the
context of Jarrett’s compositions and
they often get into an exchange of
musical ideas.

Another important segment of the
festival is the salute to Duke Elling-
ton—the Ellington Saga. Part I was
held Sunday and Part Il on Tuesday,
with two more scheduled before the
end of the festival. Each went into a
different segment of this musical
great’s life.

Under auspices of the New York
Jazz Repertory Company, this four-
part tribute, the first segment fea-
tured Ellingtonia of the twenties. Al-
though it was corny and dull, at
times, the music was read dutifully
by a band of all-star musicians play-
ing the part of former band mem-
bers (Harry Carney. Johnny Hod-
ges, Cootie Williams, Bubber Miley,
Tricky Sam Nanton, Toby Hard-
wicke, Arthur Whetsol, Elmer
Snowden, et al). Still, they were only
reading transcriptions painstakingly
copied from 78s, for the most part,
by a group under the guidance of
musical director Dick Hyman. Hy-
man is a master of this sort of thing
and most of the charts were faithful
to the Duke. Standouts in the band

Tentmakers

® Continued from page 50

Ron Nadel, who handles packaging.

Hart was formerly in pop music
with the highly successful late 1960s
rock band, Paul Revere & the Raid-
ers, which he managed and brought
to Columbia.

For those not familiar with Gol-
son’s jazz background. one of his
original compositions became well
known several years ago when
Quincy Jones generated heat with
“Killer Joe.”

included Bob Wilber, Dick Sudhal-
ter, Joe Newman, Eddie Bert, Doo
Cheatham and the voice of Geanie
Faulkner (reproducing lvie Ander-
son).

The proceedings plodded along
until a genuine voice of the Elling-
ton sagas appeared and blew the
band into motion—Cootie Williams.
Unfortunately, his four numbers, of
the 23 played. wasn’t enough to stir
up the energy level.

He was again featured on Part Il
but was unable to help them at all
this time around. As in the first part,
the same soloists were featured, and
the amazing feature was the fact that
the band’s sound and style radically
changed in the decade (from the
twenties to the thirties).

The band was larger, and later in
the decade it took on that swing era
flavor. Ivie Anderson was inter-
preted this round by Pug Horton,
while trumpeters Dick Vance,
Jimmy Maxwell and Bernie Privin
putout like they were at Jericho. The
reed sections doubled and tripled of-
ten intra-tune and drummer Bobby
Rosengarden- ran between chimes
and traps, at one point, his head torn
between, the music and the mallet.

Therein lies the rub; the music
had to be read. Because of this the
musicians were constantly buried in
their lead sheets and that doesn’t
make for good improvisation.

One of the high points of this per-
formance was the foxy slide trom-
bone of Vic Dickenson, which
brought cheers from the audience.

Also featured Tuesday were the
Hancock retrospect and a concert
showcasing Art Blakey, Freddie
Hubbard and Horace Silver.

The Hancock show was one of the
more interesting parts of the festival.

It featured an almost letter-perfect
reconstruction of his various musical
stages and bands. The only person
missing was Miles Davis, who had to
beg off, and was replaced by Fred-
die Hubbard.

The evening opened with Han-
cock centerstage surrounded by a
full regalia of equipment on all
sides. After a brief electric piano
solo. he was joined onstage by Hub-
bard, tenor saxophonist Wayne
Shorter, drummer Tony Williams
and bassist Ron Carter. Musically,
everyone of these musicians showed
their sterling capabilities, but for
some reason, the less than one hour
set was not enough time to generate
much steam. They ran through a
handful of older material like
“Maiden Voyage” with some excel-
lent soloing by all, before settling
down on Hubbard’s “Red Clay.”

After a short intermission, the cur-
tain opened to show Hancock sur-
rounded by his Mwandishi-days co-
horts—trumpeter Eddie Henderson,
trombonist Julian Priester, reedman
Bennie Maupin, drummer Billy
Hart and bassist Buster Williams.
While the set was entertaining and
musical, it tended to get tedious at
times. Again, each of these musi-
cians is a virtuoso, but this perform-
ance just didn’t hang together.

Then after another intermission,
Hancock unleashed his brand new
ensemble and the group knocked the
audience out of their seats with its
high energy level. While it’s really
hard to categorize, it does have ele-
ments of the funky Headhunters pe-
riod with traces of, brace yourselves,
progressive British jazz-rock (ala
King Crimson). This could possibly
lie in the fact that the group now fea-

{Continued on page 66)
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==Hot Latin LPs

IN NEW YORK

This | TITLE-Artist, Label &
Week | Number (Distributing Label)

This | TITLE-Adtist, Label &
Week | Number (Distributing Label)

1 ISMAEL MIRANDA
Este Es Ismael Miranda, Fania XSLP-00480

2 EDDIE PALMIERI
Unfinished Masterpiece, Coco Cip-120

3 PACHECO
El Maestro Fania JM00485

4 YOLANDITA MONGE
Floreciendo, Coco Clp-123

5 TIPICA NOVEL
With A Touch of Brass, TR-116XCP

6 MONGO SANTAMARIA
Afro-Indio, Vaya XVS-38

7 PUPI
Y Su Charanga, vaya XvS-40

Jazz Beat__|

® Continued from page 50

James Dapogney. Dapogney is an assistant pro-
fessor of music at the Univ. of Michigan. The
Smithsonian Coflection is devoted to original
recordings and reissues of “important but rarely
heard American music.”

The series began in 1973 with a six-LP set
titled “The Smithsonian Collection Of Classic
Jazz” featuring 84 cuts from 17 record labels.
The LPs featuring 84 cuts from 17 record labels.
The LPs are only available from the Institute. . . .
Singer Bill Henderson is making waves at
Donte's in North Hollywood, working with the
Frank Collette Trio. Henderson's career has been
on and off, up and down.

Send items for Jazz Beat to Billboard, 9000
Sunset Blvd., Los Angeles, Calif. 90069

8 | ROBERTO TORRES
De Nuevo Salsoul-Sal-4107

9 B08BY RODRIGUEZ
Lead Me To That Beautiful Band, XVS-43

10 | ORCH.HARLOW

El Judio Maravilloso Fania JM00490
11 | GRUPOFOLKORICO Y
EXPERIMENTAL
NUEVAYORQUINO
Salsoul-2-400

12 | ROBERTO CARLOS
Quiero Verte A Me Lado, Caytronics 1439

13 | SALSOUL ORQ.
Salsou! Orchestra $5-5501

14 | CAMILO SESTO
Amor Libre, Pronto Pts. 1013

15 | MORRIS ALBERT
Dime, Audio Latino 4085

INPUERTORICO

1 ISMAEL MIRANDA
Este Es Ismael Miranda Fania 00480

2 EDDIE PALMIERI
Unfinished Masterpiece, Coco Clp-120

3 RAUL MARRERO
Apt. #2, Mericana 1035

4 YOLANDITA MONGE
Floreciendo, Coco Clp-123

5 LA CORPORACION LATINA
Liego Pa Quedarse, Lamp 503

6 ORCH. HARLOW
El Judio Maravilloso Famia JIM00490

7 IRIS CHACON
Ins Chacon, Borinquen 1298

8 GRUPO FOLKORICO Y
EXPERIMENTAL
NUEVAYORQUINO
Salsoul-2-400

9 LA PANDILLA
La Panddla, Alhambra 4007

10 CAMILO SESTO
Amor Libre, Pronto 1013

11 PACHECO
El Maestro, Fania JM00485

12 NYDIA CARO
Nydia Caro, Alhambra Als-144

13 JULIO IGLESIAS
Et Amor Alhambra 23

14 | RICARDO RAY & BOBBY CRUZ

10 Aniversario, Vaya 36

15 B0BBY VALENTINE
Va A La Carcel Bronco 1001

» [ ]
Latin
wsesmsBIGGER EVERY TRIP sy

' Mexico Can’t Get |

- Enough Of Carlos |

MEXICO CITY-It used to be
that repeating a foreign artist in this
country was risky business, but
lately this has become a fallacy. In
fact, the more times the right attrac-
tion comes back, the bigger the im-
pact.

A current example of this is Brazil-
ian Roberto Carlos, one of CBS In-
ternational’s top sellers, who is in the
midst of what promises to be his
most successful personal appear-
ance here yet.

The Latin American idol arrived
here June 10 for his fifth tour of the
country, and, instead of being a ho-
hum attitude with his presence, it
turned out to be a mammoth recep-
tion for him. Some 200 radio, tv,
magazine and newspaper represen-
tatives gathered for his press confer-
ence at the Fiesta Palace, where he is
due to open for 10 straight days July
1, something which will assure the
maximum promotion and boxofTice.

To most, it wasn’t important what
he had to say. Just that he was here
in the flesh seemed to matter. As one
put it, *“Just to see him makes us be-
lieve that much more.”

The questions fired at him for
more than an hour were based on his
past hits, his philosophy and, some-
thing which is always par for the

course, his politics. As swooning as
his songs (he composes mostly ev-
erything he records) are, that's the
way he responded. Crisp and clear
and soft, and always with the right
answers.

Prior to his engagement at the
Fiesta Palace, Carlos will set outon a
tour of the provinces under the aegis
ot his long-time local impresario,
Hugo Lopez. “We've already had a
pulse reading from those locales,
and we're certain the Mexican pub-
lic is going to respond big.” he
claims.

Lopez has mapped out an itine-
rary which will take Carlos to prac-
tically every section of the country.
They are in order: Torreon, Monter-
rey. Villahermosa, State of Mexico,
Hermosillo, Mexicali. Tijuana,
Leon, Aguascalientes, Queretaro
and Ciudad Juarez.

Following his stay in this country,
Lopez has him set for a co-promo-
tion in Puerto Rico July 12, followed
by a stint at Florida Park in Madrid
from July 14 to 17.

CBS will be behind the promotion
100%, and according to the label’s
marketing executive here, Raul
Bejarano, “We expect sales to at
least double.”

TEXAS

Nash Hernandez and his Orchestra are tour-
ing Europe, under contract with the Overseas
Entertainment Agency. The band will be playing
some 43 army service clubs in Germany, Spain,
Italy, Norway and Belgium. Scheduled ending
date for the three-month tour is Aug. 31. In con-
junction with the tour, Jesse Segovia's Ameri-
Kants label recently released an LP by the band.
Although the band has been active in the Austin
area for close to 20 years, this will mark its first
LP since 1965.

Marsal Productions, Inc. has announced
changes in its administrative staff and board of
directors. Effective May 11, Joe P. Martinez and
Dr Enrique Quillen are no longer associated
with the company. Antonio J. Menendez is now
the new president and other officers are: Larry
Ruenes, first vice president; Chano Elizondo,
second vice president; and Mrs. Pat Alvarado,
secretary-treasurer. Operating positions will be
assumed as follows: Antonio Menendez, director
of sales and production; Larry Ruenes, director
of JPM Publishing; Chano Elizonde, national sales
and promotion manager, and Mrs. Alvarado, of-
fice manager. The company will be handling the
following labels: Magda, Sonido Internacional,
Bernal, Tex-Mex, Discos Del Topo, Discos Domi-
nante, Del Rio, Marsol, and Super-Mex.

Mel Villarreal and Los Unicos have a hot
single out on their Uniko label. It is “Me Estoy
Auostumbrando A Ti," and is picking up in air-
play and sales across the state. Also selling well
on Uniko are Eddie Olivares Y Los Playboys with

| LatinScene

“Solo Un Sueno,” and Los Kasines with their
fourth album titled, “El Disco De Oro." Freddie
Records released a lot of product in the past two
months. Included among these new releases
are: Tony De La Rosa with an album titled “Cua-
renta Anos,” Ramen Ayala Y Los Braves Del
Norte with their first LP, Los Hermanos De La
Rosa with “La Flor Que Yo Corte,” Augustine
Ramirez with “Damelo,” Los Campeones De
Raul Ruiz with “El Regreso Del Preso,” and Les
Colores De Ruben Villarreal with their first LP
for Freddie. Also pending release at Freddie are
a new album by Jehnny Canales and more prod-
uct by a new group calls Everardo Y Su Flota
Musical.

Jimmy Edward’s recent appearance on Oscar
Zamora’s show on San Antonio’s Channel 41 will
also take him to new markets such as New Mex-
ico, Los Angeles, Miami, and New York City. The
show, titled “Sal Y Pimienta” is aired on alter-
nate weeks over television stations belonging to
the Spanish International Network. Edward is
presently taping a television special in San An-
tonio with songs from his recent hit album.
Meanwhile, the title single of this album,
“Memories,” has reached the top of the charts
in San Antonio, Corpus Christi, and other South
Texas towns. ... Snowball & Company have a
new album out on Fireball Records titled “Snow-
ball & Company.” They also have a new single
out titled “Cuatro Copas™ b/w “Solamente Una
Vez.” Fireball is distributed by Manny Rangel at
Rangel Record Distributors. LUPE SILVA

IT'S A CONSPIRACY!

“AFECTO Y CARINO”

ERNIE AUGUSTO Y
LA CONSPIRACION

With the Hit

“BONITA”

Produced by WILLIE COLON
NON-STOP DANCING!

Dist. By Fania Records, Inc.

\.

A
|

L ue
(VAYA VS-47)

Dist.: R & J Records, New York, N.Y. 10034 (212) 942-8185
Allied Wholesale: Calle Cerra, 610 Santurce, P.R. 00927 (809) 725-9255
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FOR SALE

CAROLINE EXPORTS

Summer Madness
You Want It—
We 6ot It!
VIRGIN

moteriol our speciality
9-11 Woodteid Road London W8 2BA England
Telephone 01-286 6090 - Telex 22164

FLOCKED POSTERS

LIGHTS—INCENSE SPRAY
For 8lack or White Market Areas
Posters—21''x33", $1.25 ea., 16"x21", 75¢
ea. Incense—Mother Nature's Incense.
$5.40 doz.; Money House Indian Spray.
$11.20 a case of 12 cans. 75 watt black liaht
bulbs, 25 for $15.00. Globe Strobe Light.

$9.00 ea. 18" Black Light $8.00 each.
TRI-CITY PRODUCTS
99 B Guess St.. Greenville. $.C. 29605
Phone (803) 233-9962
NEW FONZ POSTER IN STOCK iy10

8 TRACK BLANKS
Low Noise. High Output Tape
Ampex tape first quality.

1Min.to55Min. ... .. ...
56 Min. to 70 Min.
71 Min to 80 Min.
81 Min to 90 Min . 80¢

40 Tape Minimum Orders C.OD. Only

Andol Audio Products, inc.
4212 14th Ave., Brooklyn, N.Y. 11219
(1 2) 435-7322 de25

MAJOR LABEL
8 TRACK CUTOUTS

Call or write for a free catatog to
J S J DISTRIBUTORS
2512 W. Fullerton, Chicago, 1il. 60647
(312) 227-0551
We Buy and Sell 8 Track Tapes

fe28
8 TRACK BLANKS
3M TAPE, DATA-PACK CART.

RUBBER PINCH WHEEL

(High Quallty Low Noise)
Upto45Min ... ... RSP . ¢
UptoBOMin ... ....65¢
Upto 75Min. . e
Upto90Min. ..

50 Tape mmlmum—

ADD-A-TUNE MANUFACTURING

225 8th St., Augusta, Ga. 30902
(404) 722-2909 ttn

DISCO EQUIPMENT-REPOSSESSED: SAC-
rifice: Litelab 4800 lighting effect controller,

Mclntosh 2300, GLI Mixer, 2 GLI I1+ Speakers,

Custom Stereo, Inc., Box 81285, Ceamblee, Ga.
30366. (404) 455-7544. jy10

RECORDS-MANY RARE-FREE AUCTION
list—sound tracks, plays, personalities, jazz.
Send East Coast Records, 427 Faitoute Ave.,
Roselle Park, N.J. 07204. iy17
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HELP WANTED

SUPER PERSON

needed to

HEAD UP UNITED STATES OFFICE

of

NEW GO-GETTER
U K PUBLISHING COMPANY

Music/publishing experience a must,
Will work out of New York offices.
HEATH/LEVY MUSIC

2029 Century Park East, Suite 1370
Los Angeles, Calif. 90067 (213) 556-1956 y10

WANTED
LEAD SINGER
Rhythm Guitar or Keyboard
for

POPULAR SOLIDLY BOOKED
VERSATILE TOP 40 GROUP |

Must have exceptional ability for audition
Call (914) 279-5347 Jy10

PROFESSIONAL

SERVICES

ATTENTION IMPORTERS
AND RECGRD SHOPS

‘Here Is The Opportunity
You’'ve Been Waiting For . . .

We Are A Well Established
Import Company With Ware-
houses In The USA And
Europe, Our Sales Are World
Wide.

We Have The Largest Selec-
tion Of Country & Western,
Soul, Progressive And Com-
prehensive LP's & SINGLES
.In Europe. At Unbelievably
Low Prices. We Also Offer
Special Discounts For Large
Orders.

Find Out How To Beat Infla-
tion By Sending For Our Free
Lists. We Are:—
GLOBA. RECORD SALES
CANADA HOUSE (BASEMENT)
3 CHEPSTOW STREET
MANCHESTER M1 5SEN
ENGLAND eoi

BUY DIRECT FROM MFGR

PRECISION MOLDED
8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
Cassette Shells, guide rollers ana Hubs
Blank Cassettes €30, C60, C90, C120.
Special lengths on request.

Call or Write:

DYNA-DAY PLASTICS, INC.
1521 East Avis Dr.
Madison Heights, Mich. 48071

(313) 585-6280 sow
Q-Tabs—5000 Tabs per roll . .$40 00 a roll
Sensing Tape 7/32"x108" . ... 240 aroll

Electro-Sound Sensing T 15/16"x88' ...7 00 a roll
Electro-Sound Splicing T. 15/16"x75' 425 aroll
Cassette Splicing Tape—125x150' . 1.75 a roll
Splicing Tape-Masters—1''x150° .. 880 a roll
Lube Tape—3600‘, 7200',8400'.... 05% per 100’
Evaluation Samples Available—25 hubs per box
$50 MIN ORDER—F O B.
TAPEMAKER—C O.D. ONLY
TAPEMAKER, 176 CASPER ST.
VALLEY STREAM, N.Y. 11582 (516) 561-6080
Free Catalog Avallable—Cali/ Write
ART BRANDWEIN auld

BUY DIRECT FROM THE MANUFACTURER
and save. New summer jewelry ready for ship-
ment today. Plastic and metal earrings starting
at $3 per doz. and a large selection of {nothing-
necklaces) at $5.75 per doz. Now in stock leather
and wood necklaces, rayon silk cord necklaces,
sequin necklaces and (Moon-Glow) jewelry.
Brand new! Complete line of jewelry for men.
Free catalog. Phone collect for order dept.
(919) 523-7101. Eastern Enterprises, P.O. Box 815,
Kinston, N.C. 28501. tfn

the best of K-Tel

B TRACK TAPES
AND LP ALBUMS

SAME AS FORMERLY ADVERTISED
NATIONALLY ON TELEVISION

CALL OR WRITE
FOR INFORMATION
304/522-8401
304/522.4287
(Worehouse/Shippingl

RACK JOBBERS WANTED
Distributed Exclusively By:

INTER-CONTINENTAL
MUSIC CORPORATION

401 West Fourteenth Street
Huntington, West Virginia 257014

ORIGINAL HITS @ ORIGINAL STARS

PREMIUM
8-TRACK BLANKS

$25.00 minimum orders, C.0.D. only.

PROFESSIONAL 8-TRACK
DUPLICATORS $995

plete warranty. Write for specifications.

BAZZY ELECTRONICS CORPORATION
P.0. Box 142, Fraser. Mich. 48026

Lear Jet style cartridge with rubber roller
Professional duplicating tape. 90 lengths
in 1 min. increments. Private labeling

available.

1 min. to 45 min. any quantity.... ....63¢
46 min. to 65 min. any quantity .68¢
65 min. to 80 min. any quantity .73¢
81 min. to 90 min. any quantity......... ... 78¢
Headcleaners.................... ...45¢ea.

Studio quality high speed operation. Com-

Phone: (313} 4632502 tn

YOUR LAS VEGAS CONNECTION
ENTERTAINMENT
CAPITOL PRODUCTION
1401 LAS VEGAS BLVD. N.
LAS VEGAS, NEVADA 89101
CALL (702) 385-9545

ARTIST MANAGEMENT
CONCERTPROMOTIONS

Cali (702) 385-9545
or
(702) 382-5247 my7

SONGWRITERS

Save postage. | did the “‘leg work."’
Have canvassed over 3300 ASCAP
and BMI Publishers, Record Labels,
and a few Artists to determine which
ones will review songs of new writers.
200 have said they WILL review. These
have been assembled in pamphlet
form and have just (Jun. 13) been re-
“ceived from printer.

Price for these screened names and
addresses is $4.00 by ck. or M.O.
THOSE SENDING CASH DO SO AT
THEIR OWN RISK. Frank D. Grace,
1728 Crest Drive, Los Angeles, Ca.
90035. jy10

ATTENTION
To all concerned! Musicians, Singers,
smalltime producers, etc. . .
“The Golden Secret to Success in the
Entertainment Industry.”
The time for you has now come to find the
sole truth of entertainment. This could mean
the break you've been looking for. Check
into this NOW!
Send $10 in care of Dwight Edwards, P.O.
Box 1695, Indianapolis, IN 46206 for the
secret to success.
MONEY ORDERS ONLY!
Not Refundable iy24

WIREDISPLAY RECORD RACKS
(Can be converted for 8-Track)
1 ft. model will hold
100 LPs or 145 8-Tracks
2 1t. model will hold
200 LPs or 290 8-Tracks
Available tor immediate shipment.

VAN

Call or wnte today!
RECORD WIDE DISTRIBUTORS
1755 Chase Dr., Fenton, Mo. 63026
(314) 343-7100
Ask for Jim Adams. jy2

PPV VPV VYV VPV VYV VVVVVVVVY
TYHAVVVVVAAY

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Maior label
LP's are low as 50¢. Your choice. Write for
free listing. Scorpio Music Distributors, 2933
River Rd., Croydon, Pa. 19020. Dealers only. tfn

C.B. RADIO BUMPER STICKERS $6.00

dozen $3.60 retail. Write for free brochure.

SLJ

Publications. Box 12069, Chicago, IL 60612. jy10

“RARE OUT OF PRINT JAZZ & POPULAR
LP’s sold by auction. Free lists. | also buy Jazz
collections. Leon Leavitt, 824% North Las
Palmas, Los Angeles, Calif. 90038.” jyl0

GOING OUT OF BUSINESS. DEFECTS LOW
as 10¢. Blanks low as 25¢. 300 capacity tape-rack
$25. Shrink Wrapper and Winder, $200. Many
more items. (303) 629-7082. jy10

FREE CATALOG. POSTERS, PATCHES, IN-
cense Oils, Jewelry, Novelties, Closeouts. New
England, 25 Snow St., Dept. E. Providence,
R.1. 02903. tfn

THREE SUPERSCOPE WINDERS IN TOP
condition. Mountain States Tape Ind., 337 South
200 W., Provo, Utah 84601.(801) 374-5800. jy24

REELS AND BOXES 5” AND 7" LARGE AND
small hubs; heavy duty white boxes. W-M Sales,
1118 Dula Circle, Duncanville, Texas 75116, (214)
296-2773. au28

SHRINK PACKAGING EQUIPMENT. For
record, tape retailers & manufacturers. Complete
units for $199 & up. Send for details & pictures.
M. Latter Mtg., 5050 Venice Blvd., Los An-

geles, CA. 90019 (213) 933-7646. auld

www americanradiohistorv com

MUSICIANS
PROFESSIONAL MUSICIANS REFERRAL
(a subsidiary of Boyd Hunt Enterprises)
is the LARGEST national registry of indi-
vidual musicians seeking groups and

groups seeking new members.
CALL TODAY! (612) 825-6848 or
(800) 328-8660—Toll Free
P M.R. is a service designed by musicians
. for musicians.”
(void where prohibited by law)  tin

2°* HOW TO CUT A RECORD! °°°

@ New Professional Correspondence Course.
In Depth Studies Of:
Songwriting Promotion
Copyrights Distribution
Publishing Cotiecting Rovyalties
Recording Personal Advice

Nashville Schooi of Recording
2050 N.E. 151 St., Dept. BH
NMB, Fla. 33160

PROMOTIONAL SERVICES

RECORD PROMOTION
Career Builders—Promotion—Distribution
Specializing in services for New Labels and
New Arlists.
Roger Ricker Promotions

26 Music Square East—B
Nashville, Tenn. 37203
(615) 254-5074—Day
(615) 822-3583—Day/Night

BUSINESS OPPORTUNITIES

UNIVERSAL TRANSLATIONS INC.
Wants

investors for new contrast in
Music—very versatile—must
talk

REUBIN GARNETT
19 Goldwin St., Rye, NY 10580

(914) 967-0032, after 7 PM
jy24

SCHOOLS &
INSTRUCTIONS
FCC EXAM STUDY GUIDE

Pass FCC Exams! With two-week memory
course. Memorize, study . . . tests—answers
for FCC First Class Radio Telephone
License. Newly revised multiple choice
questions and diagrams. Exact words and
‘format used on FCC exam, $9.95 Postpaid.
MONEY BACK GUARANTEE. FAST SERVICE!

SLJ Pub ¢ 1ot Dept.
P.O. Box 12069
Chicago, 1ll. 60812 tn

REI FIVE WEEK COURSE FOR FCC 1ST
phone license. Six week course for Radio An-
nouncing. Student rooms at the school. Call or
write: REI, 61 N. Pineapple Ave., Sarasota, FL
33577 and 2402 Tidewater Trail, Fredericksburg,
VA 22401. tfn

MISCELLANEOUS

BILLBOARD IS ON MICROFILM:

Back copies of BILLBOARD are availahle
on microfilm dating from November 1894 to
December 1974

Microfilm copies of articles or charts from
any of these issues may be obtained from
Billboard Publications at a cost of $1.50 per
page up to 5 pages.

For prices on additional copies and for
further information contact-

Bill Wardlow
General Services
Billboard Publications
9000 Sunset Blvd.
Los Angeles, Cal 90069
213/273-7040

BILLBOARD
Group Subscription
Discounts
Save 20% on subscriptions to Billboard for
groups of 10 or more. For rates and informa-
tion” write:
BOX 6019
c/o Blilboard, 1515 Broadway
New York, N.Y. 10036 tfn

Complete Line of Costume Jewelry

WHOLESALE PRICES

Adjustable rings, bracelets, earrings.
necklaces, genuine rings. Top quality—
Low prices—Fast delivery. Dealers and
Reps. wanted. Free Catalog.

ANKA CO. % oot

GET $200 WORTH OF FUN AND FREEBIES
in Las Vegas for $5.00. Details free. Waters-
Box 311 T.S.8,, NYC,N-Y. 10036. iylo

When Answering Ads . . .
Say You Saw It in Billboard

RECORDING STUDIOS

RECORDING STUDIO-ON WHEELS THE
Enactron Truck, ¢/o Gelfand, Macnow, 1880
Century Park East, L.A., CA. 90067. tfn
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DISTRIBUTING SERVICES

ACCESSORIES
24 HR. FREIGHT-PAID SERVICE
SCOTCH, MAXELL, MEMOREX & BASF
Tape. WATTS Dust Bug, Preener, Etc. REC-
OTON Needles, Audio Cables, Record &
Tape Access., Black Magic Rec. Care Prod.,
CB Access., Tape, EVEREADY Batteries,
PICKERING Styli, Cartridges & Head-
phones, SHURE Styli & Cartridges

SEND FOR FREE CATALOG
A. | ROSENTHAL ASSOCIATES, 29 E. Glenside Ave.
Glenside. Pa. [215) 885-5211 iy31

EXPORT ONLY

All brands phonograph records and pre-
recorded tapes. Also largest selection of
attractive close-out olfers. 29 years of
specialized service to record and tape
importers throughout the world.
Dealers and distributors only.
ALBERT SCHULTZ, INC.
116 West 14th St.
New York, N.Y. 10011
Cable: ALBYREP Telex: 236569
eow

PRE-RECORDED TAPES FOR SALE
Largest Selections of Major Labels/Artists
of Pre-Recorded Cassettes and 8-Tracks
at Lowest Prices.
Write today for Catalogs:
Island Music Distributors
5817, 7th Floor
Golden Mile Shopping Centre
Beach Road
Singapore (7) jy17

WE HAVE THE BEST
CUT-OUT
8-track record & tape
album list in America!
Major Labels . . . Major Artists
Send for free catalogue
ARACO RECORDS & TAPES
507 High St., Burlington, N.J. 08016
(609) 386-3288 de18

RECORD : S, |
SUPP 3

RECORD PRESSING
IN LOUISIANA
Quality 45 & LP pressings. Dependable
FAST Personal Service! Send us your
tape and let us do the rest!!

VILLE PLATTE RECORD MFG. CO.
120 E. Cypress St, Ville Platte, La. 70586
(318) 363-2104 ded

JAMAICAN & WEST INDIAN
RECORDS
Reggae Calypso
C.0.D. Orders Accepted

BARTON’S RECORDS
1647 North LaBrea
Hollywood, CA 90028
(213) 874-2900 iy10

DUPLICATOR,MASTER,6 SLAVES EXCEL-
lent condition, little use. Satisfaction Guaran-
teed. Call: (303) 629-7082. 9-5 weekdays. jyl10

MATRIX PLATING SPECIALISTS-SUD-
pliers chemicals—equipment. Consulting avail-
able, 25 years qualified experience, CHEM.
PURE CORPORATION, 5199 27th Ave,
Rockford, IlL. 61109. jyl0

GOLDEN OLDIES

TRADING POST

Don’t Miss It!! Classified Adver-
tising Closes Every Monday.
“WANTED TO BUY.”
SALE,” “SWAPPING™
Use the headline that fits your
needs.

Regular Classified: 75¢ per word.

Minimum $15.00

Display Qlassified: $35.00 per col-

umn inch,

PAYMENTMUSTACCOMPANY
ORDER TO:

Billboard Golden Oldies
Trading Post
| 1515 Broadway, New York City 10036

FOR SALE

SOLD @ AUCTION: COLLECTORS REC-
ords, LP’s; Jazz-Soundtracks/Personalities/Orig-
inal Casts-Country/Western/Blues. Indicate
which list from: Ray Macknic (or) Theo's, P.O.
Box 7511, Van Nuys, Calif. 91406, U.S.A. tfn

“FOR

SEARCHING FOR OLD RECORDS? DIS-
continued, 216 N. Rose, Burbank, California
91506. eow

ATTN! OVERSEAS IMPORTERS
and U.S.A. EXPORTERS
We transport Records. Tapes, etc. from
U.S.A. Ottering: Greal savings. low Ireight
rates—New American Supptiers for buyers
—Assemble various orders—Weicome vou
when you arrive in N.Y,, also Los Angeles.
Contact

BERKLAY AIR SVCES. MARKETING
PO Box 665 JFK Airport
Jamaica NY 11430 US A t

RECQRDS FOR SALE
Largest Selections in Industry

Surplus LP's and 8-tracks
Best prices, 24 hour shipping service.

Call or Write Today for Catalogs.
RECORD WIDE DISTRIBUTORS
1755 Chase Drive
Fenton (St. Louis), Mo. 63026
(314) 343.7100

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, 8-tracks, quad-8's, and cassettes.
Top 1000 list updated weekly. Write Tobisco,
6144 Highway 290 W., Austin, Texas, (Mexican
list available also). tfn

ATTENTION, RECORD OUTLETS. WE
have the largest selection of 45 rpm oldies and
koodies and also major label LP listings at pro-
motional prices. Send for free listings. All orders
welcome. Apex Records, Inc, 947 U.S. Highway
#1, Rahwayv, N.) 07065 tfn

COMEDY MATERIAL

PROFESSIONAL
COMEDY MATERIAL

\The Service of the Stars Since 1940)
“THE COMEDIAN"
Original Monthly Service—$45 yr. pstg. $8
(Sample Order) 3 issues, $15, pstg. $1.80
35 "FUNMASTER" Gag Files, $45, pstg. $7
‘Anniversary Issue, " $30, pstg. $3
How 1o Master the Ceremonies.” $6, pstg $2
Every item different! No CO.D 's.
“'WE TEACH STANDUP COMEDY" via mall
Payable to: BILLY GLASON
200 W. 54th St.,
N.Y.C. 10019 tin

" the one that’s different!
a weekly cornucopia of things

for jocks to talk about! Send
for month’s trial subscription,
absolutely free!

Box 382 -- Fair Oaks, CA 95628

“COMEDY TODAY"”
Over 200 1-liners per monthly issue. Take
advantage of our SPECIAL BI-CENTENNIAL
DISCOUNT! Through July 31 we're offering
6 months of “COMEDY TODAY" for only
$17.76 (Reg. $25.00)!
Send check or money order to:

S.F. COMEDY POOL, 350 TURK ST. #1501
SAN FRANCISCO, CA 94102
Current subscribers invited to extend at
special rate. ¢/0 D. Gremmer jy24

FREE BOX OF RAISONNETTES IF YOU
read this! Gerald Ford presents; the ONLY funny
comedy service, overflowing with features. No
“Rip and Read Stale One Liners.” Other services
are rip-offs. Funny as “NBC Saturday Night,”
“To-night.” Free usable sample. 12 monthly is-
sues $15.00. Send $15.00 immediately and get
bonus back issues! “Dave Spector Comedy,’”
WIBA, 27th floor, 75 E Wacker, Chicago 60601.

jyio

FRESH 1 TO 4 LINES HUMOR, BI-WEEKLY.
3 months trial $20. Samples $2. Farquhar, S.
2315 B 'T'ekoa, Spokane, Wash. 99203. eoi

DEEJAYS: NEW SURE.FIRE COMEDY.
11,000 classified one-line gags, $10. Catalog free.
Edmund Orrin, 2786-A West Roberts, Fresno,
Calif. 93711. tfn

CONTEMPORARY COMEDY'! FUNNIEST,
most usable deejay service available! Hundreds
have renewed! Reasonable! Guaranteed! Free
sample. 5804-A Twineing, Dallas, TX 75227. tfn

YOU BELONGON TOP-WITH OBITS! ORIG-
inal comedy for radio entertainers. Free sample.
OBITS, 366-H West Bullard, Fresno, Calif.
93704. tfn

KALEIDOSCOPE IS NOT COMEDY MATE-
rial. Kaleidoscope IS the world's only TOTAL
radioc PERSONALITY service. 500 subscribers.
Sample at P.O. Box 4819, Walnut Creek, CA
94596. tfn

CLASSIFIED

ADVERTISING
DOESN'T COST,

IT PAYS.

Solters & Roskin photo
ISRAELI CITATION—Motown'’s
Diana Ross is kissed by Israel’'s U.S.
ambassador Simcha Dinitz as he
presents the Friendship Award dur-
ing 28th anniversary Israel inde-
pendence Ball in Washington.

Gemini In Shift

NEW YORK-Gemini  Artists
Management has moved to larger
quarters at 1370 Ave. of the Amer-
icas with a new phone. (212) 246-
1700.

General News

JAZZ LABEL TO TOSHIBA-EMI

Famous Door Signs
Orient Distrib Pact

By DAVE DEXTER JR.

LOS ANGELES—He was felled
for a while by an illness that re-
quired surgery and weeks of recu-
peration. but Harry Lim returned to
action last week with his Famous
Door jazz label by signing a binder
with Toshiba-EMI of Tokyo which
will see his catalog distributed
throughout the Orient for the first
tume.

On his way to Los Angeles to

Vanguard Goes ‘Q’

® Continued from page 39

vier” by Bach. It is normally a 6-
record project.

As for quad. Solomon says se-
lected titles will be offered in the fu-
ture, but only in the compatible SQ/
sterco format. The label thus joins
Angel, Columbia Masterworks and
Vox in the single-inventory camp.

Royalties Are the Issue
In Artie Shaw RCA Suit

By JOHN SIPPEL

LOS ANGELES-—The effect of
the inflationary spiral on artist con-
tracts over the years isillustrated in a
Superior Court suit filed here by Ar-
tic Shaw against the RCA Victor
Record Division.

Filed with his pleading are 14
RCA artist pacts extending from
1938 through 1958. The original pa-
per. signed by the late Edward
“Ted” Wallerstein, provided the
clarinet-playing bandleader with a
5% royalty and a $175 advance. In a
renegotiated binder in 1939. Shaw
got an 8% royalty and a $1.000 ad-
vance. In 1944, Shaw was dropped
to 5% but was guaranteed u'ycarly
$100.000 royaltv. That contract also
provided he be paid $1.500 for cach
12-inch 78 recording and $1.250 for
each 10-inch 78 recording.

Shaw’s filing claims that some of
his contracts called for payment on
all records sold. while others pro-
vided for a royalty on 90% of records
sold. but RCA paid him only on 90%
of total sales.

He also claims that RCA de-

RADIO-TV
MaRT

Rates: “POSITION WANTED” is
$10—in advance—for 1 inch, one
time. No charge for Box number,

“POSITION OPEN” is $20—in
advance—for one time. Box num-
ber ads asking for tape samples
will be chyrged an added $1 for
handling and postage.

Send money and advertising copy

to:

Radio-TV Job Mart, Billboard,
1515 Broadway, N.Y. 10036

POSITIONS WANTED

26 YEAR OLD MARRIED JOCK
Seeks medium or medium small contem-
porary—Top 40 station. 3rd endorsed. 3
years experience. Personality plus. Will
re-locate anywhere.

FRED PEACOCK
331 N. 16th St.
Escanaba, Ml 49829
(906) 789-9250 iy10

www americanradiohistorv com

ducted a *“container charge” from
his royalties. The term is not ex-
plained in the pleading. Of industry-
wide interest is Shaw’s contention
that no-charge records were de-
ducted from his royalty statements.
He charges such freebies were in ac-
tuality an adjustment of the whole-
sale selling price and should there-
fore not have been deducted.

He claims that “excessive deduc-
tions” were made for returns. RCA
did not account to him for royalties
duc on “discontinued™ and “over-
stocked™ recordings. He also attacks
the returns reserve, normally held
back by labels to protect against tu-
ture returns, noting that this is not
provided tor in a record contract.

He asks the court to determine
what he has coming in royalty pay-
ments.

Studio Film

® Continued from page 35

tually agree on, where there is a
need. I think by doing this we can
call attention to the blight in music
education. People in the industry
know these needs are out there but
no one is really fulfilling it.

“But, we are not out to be
schoolteachers. We are out to make
magic. We have designed these
things so that there will be spinofts.
For example. if some young musi-
cian in Des Moines hears some of
Dick’s music and it really turns him
on. he will be able to get the arrange-
ment and instructional courses that
will get him into it. Hopetully. of
course, there will be a lot of commer-
cial momentum gencrated from the
tunes.

“This whole project.” concludes
Brown, “has all sorts of potentials
and ramifications and it's something
we are going 1o be very dedicated to.
It will be mutually beneficial to both
ourselves and JBL.”

A&M Seeks $7,614

LOS ANGELES—Kaplan & Kap-
lan, on behalf of A&M Records.
are suing Far Out Productions in Su-
perior Court here. The pleading al-
leges that the Steve Gold-Jerry
Weinstein producing/management
firm owes the label $7.614.47.

check with distributors and plot fu-
ture recording sessions, Lim stopped
off" in Las Vegas to produce dates
showcasing the trombone of Carl
Fontana and the guitar of Lloyd
Ellis.

Lim toiled with John Puckett. en-
gineer. in creating two LPs to be is-
sued next fall on the 2'2-year-old la-
bel based in Flushing. N.Y. Taping
was done at the Las Vegas Record-
ing Studios via 8-track.

“The Toshiba-EMI contract calls
for an advance of $2.000 against 5
pressing fees for every LP they man-
ufacture.” says Lim. a Javanesc who
moved to New York in 1939 and
who for many years has worked as
Jazz buyer for the Sam Goody retail
chain.

Famous Door albums retail at
$6.98. Lim says. and his distribution
web now embraces “about 40 ot the
50 states.”

Next on the Lim agenda is an LP
sampler which will highlight jazz by
Red Norvo, Bill Watrous. Zoot Sims.
Georgie Barnes. Mundell Lowe,
Milt Hinton. John Bunch. Brooks
Kerr. Paul Quinichette and other
mainstays of the Famous Door cata-
log.

It was Lim who produced some of
the first jam sessions open to the
public in Chicago and New York
back in 1939-1940. When the Japa-
nese took over Java in 1941, Lim
clected to remain in the US. and to
later become an American citizen.

Judge Halts
TV Special

LOS ANGELES- Hcelen Reddy
has obtained a preliminary injunc-
tion and a temporary restraining or-
der to halt marketing and showing
of a tvspecial. “The Great Fairs.” in
which she charges she performed
but the defendants did not live up to
a prior agreement made 1o secure
her appearance.

Reddy claims she agreed 10 ap-
pear on the tv special only if she
could approve the final print and
also okay the promotional material
to sce that she got proper billing.

IUs atleged that the defendants.
Theatrical Corp. of America. Stan-
ton Productions and 4 Star Inter-
national. were ready to show the
special on a Metromedia station,
also a defendant, but Reddy’s plead-
ing won the two halting ukases from
Judge Norman R. Dowds.

Dutch Label Pulils

A Novel Promotion

NEW YORK -More Love Rec-
ords. a Dutch manufacturer looking
for U.S. distribution. made music
history of sorts. Wednesday (23)
when it held a trans-Atlantic press
conference between Amsterdam and
New York.

Featured in the conference was a
film clip of the label’s top act. Living
Awareness. as well as question and
answer period between journalists.
U.S. record company executives and
the leadership of More Love Rec-
ords.

Using an AT&T Television Satcl-
lite. the broadcast was beamed be-
tween the Governor's Suite of the
World Trade Center's 107th floor
and the Amsterdam Hilton.
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JULY 10, 1976, BILLBOARD

= Top Aloum Picks

Billboard SPECIAL SURVEY For Week Ending 7/10/76

JON ANDERSON—Oiias Of Sunhillow, Atlantic SD 18180.
This week's solo album from a member of major-group Yes
features lead singer Anderson in a grandiose science fiction
epic a la Rick Wakeman. The music is lush and intriguing, the
names in the lyrics have a fairy-tale eeriness. The LP graphics
are weirdly eye-boggling and include a built-in comic book
that outlines the cosmic mythos involved. It's all good stuff
for FM or for playing during a particularly mellow evening at
home. Anderson is to be admired for his facility in writing and
performing such a wide-sweep phonographic epic.

Best cuts: “To The Runner,” “Meeting,” “Flight Of The
Moorglade.’

Dealers: The artist's name is hard to read on the cover, let
alone any mention of his connection with Yes. You need your
own display sign.

AVERAGE WHITE BAND—Sou! Searching, Atlantic SD
18179. The AWB seems to be at a critical phase of its career,
apparently having lost some acceptance momentum since its
phenomenal streak of No. | singles and album. What the
group has chosen to do ts go back into the studio with its
redoubtable producer, 1976 Grammy-winner Arif Mardin, and
painstakingly hone its white soul-disco formula to an admir-
ably shimmering peak of quality. Whether this is the best
commercial move for AWB, as opposed to extending its range
a bit more, will have to be decided by the public in the up-
coming months. At any rate, the group certainly deserves
commendation for sticking to its original concept and even
improving its execution.

Best cuts: “I'm The One,” “Goin" Home,” “Everybody’s
Darling.

Dealers: AWB still has strong following.

RICK DERRINGER-Derringer, Blue Sky PZ34181 (Colum-
bia). No surprises from this crown prince of heavy metal.
Jamming and a solid beat are in the forefront as the erstwhile
Winter Brothers sideman and producer takes what seems to
be his most determined step forward as a solo recording art-
ist. His pounding, hard-driving backup trio sounds very com
mercially Winterish, in the best sense of the term. Rick's
sweet-voiced vocals make an effective contrast to the feed-
back and fuzztone nffs. With some commitment to touring
this year, Derringer could go a iong way towards establishing
a wide recognition on his own.

Best cuts: “Let Me In,” “Loosen Up Your Grip,” “Sailor.

Dealers: A good record to suggest to your customers im-
patient for the next Aerosmith LP

AL JARREAU ~Reprise MS 2248 (W B.). His voice is some-
times velvety, but always demanding as he often uses it to
emulate other instruments. He combines folk with rock and
gospel. Displaying his versatility, he takes on a gutsy soul feel
with Sylvester Stewart's “Somebody's Watching You.” while
handling the ballad “Your Song" with equal finesse. The ar
rangements do an effective job of showcasing his talents, and
the generous use of overdubbing on “Hold On Me" gives the
album still another dimension

Best cuts: “Fire And Rain,” “Glow.” “Your Song.

Dealers: Woutd appeal to both pop and MOR customers.

DION—Streetheart, Warner Bros. BS2954. It is a great
pleasure to report that Dion has come up with one of his best
albums since the Belmonts split up. His voice shows a
stunningly sensitive control, surrounded by the usual impec-
cable production of Steve Barri and Michael Omartian. High
quality thoughtful lyrics abound and the music is soft rock at
its most beguiling. There's even an oldies feel on several cuts,
just right for this summer's nostalgia movement. With steady
appearances and a judicious issue of singles of this LP's qual-
ity, Dion could again be just about as big as he wants to be.

Best cuts: ‘The Way You Do The Things You Do,” “Queen
of '59," “More To You,” “‘Lover Boy Supreme.”

Dealers: There are several outstanding catalog titles avait
able on Dion, covering all stages of his career.

WAYLON JENNINGS—Are You Ready For The Country, RCA
APL1-1816. Deservedly solidly entrenched into crossover pop
success after years as Nashville's leading outlaw, Waylon
comes through with a widely appealing and imaginatively
programmed LP that shows him at his best and should win
him even more new admirers. Typical of Jennings’ exploratory
approach is his use of songs from rockers tike Neil Young and
Toy Caldwell as well as other progressive country figures like
Troy Seals and his own strong self-penned material. Macho,
relaxed and street-wise in his singing, Waylon continues to
extend his audience demographics while maintaining his
country base.

Best cuts: “‘Are You Ready For Thé Country,” “Them Old
Love Songs,” “Can’t You See,” “So Good Woman.” “Mac
Arthur Park (Revisited).

Dealers: This artist now regularly sells as heavy pop as
country.

THE CHARLIE DANIELS BAND, CHUCK LEAVELL, JIMMY
HALL, THE MARSHALL TUCKER BAND, DICKY BETTS—Volun-
teer Jam, Capricorn 0698. A live album from a September
1975 concert features the Charlie Daniels Band on side one,
with Daniels joined on side two by pianist Chuck Leavell and
guitarist Dicky Betts of the Allman Brothers Band. Also, the
Marshall Tucker Band and harmonica player Jimmy Hall of
Wet Willie join in on an 11-minute version of “The Thrill Is
Gone,” the album's centerpiece. Set is split between laid-
back rock jams and lively, hoe-down, country-flavored num-

Number of 1Ps reviewed ths week §2 Last week 112

BEACH BOYS—15 Big Ones, Warner Bros. MS 2251. A
most unusual new package of no fess than 15 oldies and
oldies-influenced cuts on one disk. This is the first all-
new Beach Boys studio LP in some three years and it
finds the group resurgent to one of its greatest peaks of
popularity due to years of indefatigable touring, the huge
success of its surfer-period repackages and the overall
rock nostalgia trend. Brian Wilson's renewed activity as
Beach Boy writer-producer-arranger is also big news
here. Roughly half rock classics and half original songs
very much in the rock oldies vein. the album seems to
represent a transitional reorganization towards a new
Beach Boys identity. But it has all the joyful satisfactions
of the old Beach Boys master harmonies and unpre:
tentious lyrics. This may well be the ultimate summer-
time relaxation album.

Best cuts: “Rock 'N' Roll Music,” “It's OK," “That
Same Song,” “Just Once In My Life.

Dealers: The Beach Boys are on its heaviest summer
of exposure ever, with a string of headlining stadium
dates and a network tv special.

Spetlight

ROD STEWART—A Night On The Town, Warner Bros.
BS 2938. Stewart at his raspy-voiced and imaginative
best in a charming and enjoyable package just perfect for
summer goodtime listening. His songwriting abilities are
now nearly as strong as his distinctive vocalizing. Rod
seems to be deliberately experimenting with the widest
range of styles on this LP, bringing delightfully offbeat
insights into the sounds of the Stones, Lou Reed, country
traditional, oldies and more. The labelling of “slow side’
and “fast side” works much better than usual in an LP
concept. If Stewart doesn’t tour this year, it will be a
great loss to us all.

Best cuts: "Tonight's The Night,” “First Cut Is The
Deepest,” “Fool For You,” “Killing Of Georgie,” “Ball-
trap,” “Trade Winds.”

Dealers: Warner has a huge merchandising push on
for all its July release.

ALICE COOPER-Goes To Hell, Warner Bros. BS 2896.
Very similar in overall concept to Alice’s highly successful
1975 “Welcome To My Nightmare™ LP, even down to the
sequencing of hard rock and ballad cuts. “Hell” is at
least the equal of its predecessor, with an even more am
bitious storyline—Alce dreams he has gone down an
endless black staircase to a disco hell because of his

criminal acts and violence on the stage.” The crisply
produced music he makes during his confinement in
hades ranges from tearfu! balladry to humorous, semi-
autobiographical heavy metal and inctude parodies of
the disco sound and old vaudeville riffs. The promised
winter staged-tour of this album should be something to
look forward to. Meanwhile, Alice keeps moving towards
becoming the James Joyce of commercial rock surreal:
ism.

Best cuts: “I Never Cry,” “Go To Hell,” “You Gotta
Dance,” “‘Guilty,” “Give The Kid A Break,” "Going
Home.

Dealers: Lots of hellish possibilities for effective floor
display.

J

bers. No real surprises here, just the top Southern rock acts
in the business on one LP.

Best cuts: “The South’s Gonna Do It,” “Sweet Mama,
“Mountain Dew.

Dealers: Tie in to hot new albums by the Daniels and

Tucker Bands.

P,
=3¢ Soul

ISAAC HAYES—Juicy Fruit (Disco Freak) ABC, ABCD-953
Effective interpretations of commercial disco sounds and
soulful ballads. Usual powerful Hayes vocals. Produced by
Hayes with solid arrangements by Hayes and Lester Snell
Hayes utilizes big band sound with horns, sax, trombone,
trumpet. Good guitar work by Anthony Shinault. Background
vocals by Hot Buttered Soul Unlimited.

Best cuts: “Let's Don't Ever Blow Our Thing,” "Music To
Make Love By," “Lady Of The Night.

Dealer: A consistent soul crossover artist.

MARGIE JOSEPH—Hear The Words, Feel The Feeling, Cotil-
lion SD9906 (Atlantic). Produced and mostly written by La-
mont Dozier, this sleek sound package shows the beautiful
soul-fluting voice of Joseph to best advantage. A somewhat
traditional soul ballad album that reflects the best of the

@

genre. The impeccable playing of top Hollywood studio men
adds to the total “sophisticated lady” feeling.

Best cuts: “All Cried Out,” “Hear The Words, Feel The
Feeling,” **Something To Fali Back On.

Dealers: Good for soothing in-store play that will also gar-
ner sales.

BLOODSTONE—Do You Wanna Do A Thing?, London
PS671. The group's literary endeavors don't get past the
“boogie down and party” level but its production and music
is thoroughly professional in all matters of sound as well as
being pervaded by easy good humor. Bloodstone has quietly
and tastefully established itself as one of the best all-around
entertaining soul groups. The foursome are impeccably
smooth stylists who can also get funky with the best.

Best cuts: "“Stand Up, Let's Party,” “Shake The Building,’
‘If You Wanna Be My Baby.

Dealers: This group easily goes from ballad to disco.

CROWN HEIGHTS AFFAIR—Foxy Lady, De-Lite DEP 2021.
From the wild world of disco funk, Crown Heights rises yet
again. This self-contained horn and synthesizer octet is trade-
marked by its unusual energy and ferocious attack. These
selling points are present again in abundance here. The LP
moves along like rocket with a backbeat.

Best cuts: “Dreaming A Dream,” “Foxy Lady,” “I| Am Me.”

Dealers: The octet has built a substantial following.

THE JAMES COTTON BAND—Live & On The Move, Buddah
BDS 5661-2. Excellent two record set by one of finest blues
players today. Recorded live, “super harp” Cotton captures
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the feel of basic rhythm and blues and jazz. Mike Zaitchik on
keyboards, George T. Gregory on sax, Charles Calmese on
bass, Mat Murphy on lead guitar and Ken Johnson on drums
join Cotton in getting down to some soulful boogie numbers
and high energy rockers.

Best cuts: “Born In Missouri,” “Flip Flop & Fly,” “All Walks
0Of Life," ““Caldonia,” “Goodbye My Lady.”

Dealers: Group has loyal soul following.

N

Y A A
v/ (Country™

WAYLON JENNINGS—Are You Ready For The Country, RCA
APL1-1816. Recorded in LA, Waylon's latest has strong
crossover appeal. Excellent selection of songs from such
writers as Neil Young whose ex-singing partner Graham Nash
adds vocal harmonies on “MacArthur Park (Revisited),” Toy
Caldwell of the Marshall Tucker Band who penned “Can’t You
See,” Jimmy Webb and three songs from Jennings himself.
Contains the rock-ribbed bottom that Jennings songs have
become known for. Waylon has the power to take the songs of
any writer and make them distinctively his own. “Can’t You
See"” is a prime example as the instrumentation and dehvery
combine energies for a fresh treatment. For a dramatic illus-
tration of how Jennings has progressed as a singer, radio pro-
grammers should play his 6:32 version of “MacArthur Park
(Revisited)”” immediately after playing his interpretation of
the same song on his “Country-Folk” album released several
years ago.

Best cuts; There's not a weak cut aboard, so take your
pick. “Can't You See," “MacArthur Park (Revisited),” “A
Couple More Years,” “0ld Friend” (Waylon's tribute to Buddy
Holly), Precious Memories” (with help from Don Robertsor:).

Dealers: Waylon sells. Expect country and pop buyers in
large numbers.

ROY CLARK-Roy Clark In Concert, ABC/Dot, DOSD-2054.
All except two of the selections were recorded live at the
Frontier Hotel in Las Vegas and exhibit the live-wire fast-
paced tempo typical of Vegas entertainment. Hefty back-
ground support from the Oak Ridge Boys, Sugah, and the
Nashville Sound. Produced by Jim Foglesong, the LP captures
the personality and talent of Clark who ranges between corny
dialogue and witty remarks, from gimmicky songs like his
past hit “Thank God And Greyhound" to sensitive ballads
such as “Yesterday, When | Was Young" —a brilliant version.
Clark atso displays his versatility as an instrumentalist on
“Malaguena” and “Somewhere My Love.” Buck Trent adds
his talents, especially noticeable on ‘“Duelin” Banjos.”
Though the acoustics are livelier on the Vegas stage than the
Nashville studio, both studio cuts are adjusted to blend well
into the flow and feel of the live material.

Best cuts: “Rocky Top,” “Yesterday, When | Was Young,"
“Somewhere My Love,” “Duetin’ Banjos.” “Malaguena.”

Dealers: Entertaining live set from a pop-country favorite
should sell well.

JOE STAMPLEY—AIl These Things, ABC/Dot, DOSD-2059.
Titled after s No. 1 single, Stampley’s latest ABC/Dot al-
bum contains a fine selection of songs, powerfully sung and
effectively produced by Norro Wilson. Equally at home with
country or country-rock, Stampley swings from the lively “Cry
Like A Baby" to a ballad such as “A Real Woman" to an effec-
tive change of tempo within “Soft As A Rose.”” Ron Chancey
sweetened the Stampley product which has been sitting in
the vault for a while—and it sounds as fresh as today. String
and vocal background is clear, crisp and effective. Stampley
capably handles a wide choice of material including “Un-
chained Melody”" and “You Make Life Easy.”

Best cuts: “All These Things,” ““A Real Woman,” “Every-
thing | Own,” “You Make Life Easy,” “Unchained Melody,"
‘A Night Of Loving.”

Dealers: Coming off a No. 1 record, Stampley’s hot.

RED SOVINE—Teddy Bear, Starday (Custo) SD-968X. Red
Sovine like red wine gets better with age—and this collection,
titled after his rocketing single, is perhaps his best album yet.
There's a lot of tear-jerking here (besides “Teddy Bear”) and
plenty of downhome country singing in Sovine's hard-country
style. Simple, effective background strengthens this lyrically
oriented set. This could open up a new set of fans for Sovine
who has scored in the past with such hits as “Giddy Up Go”
and “Phantom 309.” Sovine's set should bring even more
success to a long and distinguished career that has been
jolted from the doldrums by “Teddy Bear

Best cuts: ‘Teddy Bear,” “Little Rosa,” "It Ain't No Big
Thing,” “Daddy.”

Dealers: Expect a tremendous resurgence in Sovine LP
product because of the success of the title song.

(Continued on page 64)

Spotlight—The most outstanding new product of the week's releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted o hit the second half of the
chart in the opinion of the reviewer, or albums of superior quality.
Albums receiving a three star rating are not listed. Review editor:
Nat Freedland; reviewers: Eliot Tiegel, Gerry Wood, Colleen Clark,
Jim Fishel, Jim Melanson, s Horowitz, Ed Harrison.
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BRITAIN

(Courtesy Music Week)
*Denotes local origin
SINGLES

YOU TO ME ARE EVERYTHING—
*Real Thing (Pye)—Screen Gems
{Ken Gold)

YOU JUST MIGHT SEE ME CRY—
*Qur Kid (Polydor)—B. Mason/
Cookway (Tony Sellers)

YOUNG HEARTS RUN FREE—Candi
Staton (Warner Bros.)—Warner
Bros. (Dave Crawford)

LET'S STICK TOGETHER—*Bryan
Ferry (Island)—United Artists (C.
Thomas/B. Ferry)

TONIGHT'S THE NIGHT—*Rod
Stewart (Riva)—Copyright Control
(Tom Dowd)

HEART ON MY SLEEVE—*Gallagher
& Lyte (A&M)—Rondor (David
Kershenbaum)

LEADER OF THE PACK—Shangri Las
(Charty/Contempo)—Robert
Mellin (Redbird)

THE BOYS ARE BACK IN TOWN—
*Thin Lizzy (Vertigo)—Pippin The
Friendly Ranger (John Alcock)

COMBINE HARVESTER—*Wurzels
(EM!)—Keith Prowse (Bob
Barrett)

SILLY LOVE SONGS—*Wings
(Pariophone)—McCartney Music/
ATV (Paul McCartney)

KISS AND SAY GOODBYE—
Manhattans (CBS)—April
(Manhattans)

THE ROUSSOS PHENOMENON—
Demis Roussos (Philips)—MAM/
Britico (Demis Roussos)

JOLENE—Dolly Parton (RCA)—Carlin
Music (Bob Ferguson)

A LITTLE BIT MORE—Dr. Hook
(Capitol)—Bygosh Music (Ron
Haffkine/Waylon Jennings)

SHOW ME THE WAY—*Peter
Frampton (A&M)—Rondon (Peter
Frampton)

THE CONTINENTAL—Maureen
McGovern (20th Century)—
Warner Bros. (Carl Maduri)

| LOVE TO BOOGIE—°T. Rex (EMI)—
Wizard (Marc Bolan)

YOU'RE MY EVERYTHING—*Lee
Garrett (Chrysalis)—Island (Eric
Malmud)/Tom Sellers)

MISTY BLUE—Dorothy Moore
(Contempo)—Intersong (Tom
Couch/ James Stroud)

SOUL CITY WALK—Archie Bell &
The Drells (Philadelphia)—Gamble
Hutf/Carlin

YOU ARE MY LOVE—*Liverpoot
ExpressO(Warner Bros.)—Warner
Bros./Moggie (Hal Carter/Peter
Swettenham)

THE WANDERER—Dion (Philips)—
Schwatz (Glen Stuart)

THE BOSTON TEA PARTY—
*Sensational Alex Harvey Band
(Mountain)—Iger/Panache (David
Batchelor)

YOU'RE MY BEST FRIEND—*Queen
(EMI)—B. Feldman (Roy Thomas
Baker /Queen)

WHAT A WONDERFUL WORLD—
Johnny Nash (Epic)—Kags (Sonny
Limbo/Micky Buckins)

IT ONLY TAKES A MINUTE—*100
TON and a FEATHER (Jonathan
King) (UK)—Anchor (J.K.)

| RECALL A GYPSY WOMAN—Don
Williams (ABC)—Nems (Allen
Reynolds/Don Williams)

LET YOUR LOVE FLOW—Bellamy
Brothers (Warner Bros.)—EMI (P.
Gernhard/T. Scotti)

MAN TO MAN—*Hot Chocolate
(RAK)—Chocolate/RAK (Mickie
Most)

MY SWEET ROSALIE—*Brotherhood
Of Man (Pye)—Tony Hiller/ATV
(Tony Hiller)

NO CHARGE—J.J. Barrie (Power
Exchange)—London Tree (Bill
Amesbury)

SHAKE IT DOWN—*Mud (Private
Stock)—Evolution/Island (Pip
Williams)

THIS IS IT—Melba Moore (Buddah)—
Screen Gems/Columbia (Van
McCoy)

ME AND BABY BROTHER—War
(Island)—Carlin (Jerry Goldstein)

THE FLASHER—*Mistura With Lloyd
Michels (Route)—Copyright
Control (Fusion Enterprises Inc.)

MY RESISTANCE 1S LOW—*Robin
Sarstedt (Decca)—Chappell/Morris
(Ray Singer)

DANCE THE BODY MUSIC—Osibisa
(Bronze)—Osibisounds (Gerry
Bron)

FERNANDO—Abba (Epic)—Bocu
(B. Andersson/B. Ulvaeus)

MIDNIGHT TRAIN TO GEORGIA—
Gladys Knight & The Pips
(Buddah)—KPM (Tony Camillo)

FOOL TO CRY—*Rolling Stones ’
(Rolling Stone)—Essex (Glimmer
Twins)
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49
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49

36

Last

TIGER BABY/NO NO JOE—Silver
Convention (Magnet)—Magnet/
Butterfly /Meridian/Siegel
(Silvester Levay)

TUBULAR BELLS—Champs Boys
(Philips)—Virgin (MCPS) (Patrick
Boceno)

ONE PIECE AT A TIME—Johnny
Cash/Tennessee Three (CBS—
London Tree (Charlie Bragg/Don
Davis) (W. Kemp)

COULD T BE MAGIC—Donna
Summer (GTO)—Kamiazi (Pete
Bellotte/Girogio Moroder)

| DON'T WANNA PLAY HOUSE—
Tammy Wynette (Epic)—Gallico/
KPM (Billy Sherrill)

GOOD VIBRATIONS—Beach Boys
(Capitol)—Rondor (Beach Boys)

REQUIEM—*Slik (Bell)—Martin/
Coulter (Bill Martin/Phil Coulter)

STRANGE MAGIC—*Electric Light
Orchestra (Jet)—Jet/UA (Jetf
Lynne)

DON'T GO BREAKING MY HEART—
*Elton John/Kiki Dee (Rocket)—
Big Pig (Gus Dudgeon)

| NEED TO BE IN LOVE—Carpenters
(A&M)—Rondor (Richard & Karen)

BRITAIN

(Courtesy: Music Week)
LPs

Week

1

2

1

25

12

13

14
15

10

36
19

32

20
18
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27

31

21

45
28
47
39
37

42

33

GREATEST HITS—Abba (Epic)

A NIGHT ON THE TOWN—Rod
Stewart (Riva)

LIVE IN LONDON—John Denver
(RCA)

HAPPY TO BE—Demis Roussos
{Philips)

WINGS AT THE SPEED OF SOUND
{Parlophone)

INSTRUMENTAL GOLD—Various
Artists (Warwick)

CHANGESONEBOWIE —David Bowie
(RCA)

FOREVER & EVER—Demis Roussos
{Philips)

FRAMPTON COMES ALIVE—Peter
Frampton (A&M)

A KIND OR HUSH—Carpenters
(A&M)

ROCK 'N ROLL MUSIC—Beatles
(Parlophone)

BREAKAWAY—Gallagher & Lyle
(A&M)

THE BEST OF GLADYS KNIGHT &
THE PIPS (Buddah)

1 ONLY HAVE EYES FOR YOU—
Johnny Mathis (CBS)

I'M NEARLY FAMOUS—Clitf Richard
(EMI)

RAINBOW RISING—Ritchie
Blackmore (Polydor)

GREATEST HITS—Eagles (Asylum)

DIANA ROSS (Tamla Motown)

JAIL BREAK—Thin Lizzy (Vertigo)

BLACK & BLUE—Rolling Stones
(Rolling Stones)

BELLAMY BROS.—(Warner Bros.)

FLY LIKE AN EAGLE—Steve Miller
Band (Mercury)

A LITTLE BIT MORE—Dr. Hook
(Capitol)

HIT MACHINE—Various Artists
(K-Tel)

SOUVENIRS—Demis Roussos
{Philips)

SOME OF ME POEMS & SONGS—
Pam Ayres (Galaxy)

KING COTTON—Fivepenny Piece
(EMI)

THE BEST OF JOHN DENVER (RCA)

MUSIC OF AMERICA—Various
Artists (Ronco)

ROYAL SCAM—Steely Dan (ABC)

ROLLED GOLD—Rolling Stones
(Decca)

SIMON & GARFUNKEL'S GREATEST

HITS (CBS)

JUKE BOX HVE—Various Artists
(K-Tel)

ROCK FOLLIES (Island)

FABULOUS —Stylistics (Avco)

FROM ELVIS PRESLEY BOULEVARD,
MEMPHIS TENNESSEE—Elvis
Presley (RCA)

TONY MONOPOLY—(BUK)

RED CARD—Streetwalkers (Vertigo)

A NIGHT AT THE OPERA—Queen
(EM1)

DESIRE—Bob Dylan (CBS)

TUBULAR BELLS—Mike Oldfield
(Virgin)

HOW DARE YOU—10C.C. (Mercury)

A TRICK OF THE TAIL—Genesis
{Charisma)

WHO LOVES YOU—Four Seasons
(Warner Bros.)

MY ONLY FASCINATION—Demis
Roussos (Philips)

PRESENCE—Led Zeppelin (Swan
Song)

ATLANTIC CROSSING—Rod Stewart
(Warner Bros.)

STATION TO STATION—David Bowie
(RCA)

AGENTS OF FORTUNE —Blue Oyster
Cult (CBS)

COMBINE HARVESTER—Wurzels
{One Up)

This

WEST GERMANY

(Courtesy Musikmarkt)
SINGLES

Week

1

2

10

11

12

13

14

15

This

FERNANDO—Abba (Polydor)—Union /
Oktave/SMV

GIRLS, GIRLS, GIRLS—Sailor (Epic)—
Chappell

SAVE YOUR KISSES FOR ME—Brotherhood
of Man (Pye/Ariola)—Arends

DIE KLEINE KNEIPE—Peter Alexander
(Ariola)—Vabe Melodie der Welt

LET YOUR LOVE FLOW—Bellamy Brothers
(Warners)—Gobal

MISSISSIPPI—Pussycat (EMI Electrola)—
Roba

SCHMIDTCHEN SCHLEICHER—Nico Haak
{Philips)—Hanseatic/Intersong

ROCKY—Frank Farian (Hansa/Ariola)—
Intro/UEP

A GLASS OF CHAMPAGNE—Sailor (Epic)—
Chappell

RIVER LADY—Roger Whittaker (Aves/
Metronome)—Slezak

LIEDER DER NACHT—Marianne Rosenberg
{Philips)—Tele/Intro

EIN BETT IM KORNFELD—Jurgen Drews
(Warners)—Gobal

) LOVE TO LOVE—Tina Charles (CBS)—
Finger

FOREVER AND EVER—Slik (EM! Electrola)—
Melodie der Welt

LPs

Week

1

2

L-N- -]

10

This

20 ORIGINAL HITS—Various Artists
(Polystar)

WIM THOELKE PRASENTIERT: Various
Artists (Ariola)

DAS VIERTE PROGRAMM—Otto (Russi
Rackords)

POP EXPRESS—Various Artists (K-tel)

TROUBLE—Sailor (Epic)

SUPER 20—NEU '76—Various Artists
(Ariola)

HIT EXPLOSION—Various Artists (Arcade)

THE BEST OF ABBA—Abba (Polydor)

GALAXO GANG—Udo Lindenberg and
Panikorchester (Telefunken)

ALSO DENN—Mike Kruger (Philips)

JAPAN

{Courtesy of Music Labo, Inc.
*Denotes local origin
SINGLES

Week

10
11
12

13
14

15

16

17

18

19

20

(Courtesy Group
'Edition Phonographique Et Audiovisuele)

L

BEAUTIFUL SUNDAY —Daniel Boone
{Disco)—Toshiba

WAKATTEKUDASAI—*Akira Inaba (Disto)—
Yamaha

NATSUN!I GOYOUJIN—*Junko Sakurada
(Victor)—Sun

KIRAMEK{—*Goro Noguchi (Polydor)—Fuiji,
NP

JAGUAR—*Hideki Saijo (RCA)—Geiei

AKAI HIGH-HEEL—*Hiromi Ohta (CBS/
Sony)—Watanabe

KITANO YADOKARA—*Harumi Miyako
{Columbia)—Columbia

NATSUGA KITA—*Candies (CBS/Sony)—
Watanabe

BONGAER!|—*Masatoshi Nakamura
(Columbia)—Kitty, NTV

GANPEKI NO HAHA—*Yuriko Futaba
(King)—Teichiku

BEAUTIFUL SUNDAY—*Seiji Tanaka
(Victor)—Toshiba

KITA SAKABA—*Hiroshi Itsuki
{Minoruphone)—Noguchi

MIRAI—*Hiromi Iwasaki (Victor)—NTV

HARU URARA—*Masamitsu Tayama
{Canyon)—Nichion

SOUL DRACULA—Hot Blood (Overseas)—
Shinko

YOKOSUKA STORY—*Momoe Yamaguchi
(CBS/Sony)—Tokyo

HIZASHINO NAKADA—*Akira Fuse (King)—
Watanabe

YUBUE NO OKA—*Masako Mori
{Minoruphone)—Tokyo

BEAUTIFUL SUNDAY—*Tranzam (Black)—
Toshiba

ROADSHOW—*Furudokei (Teichiku)—
Teichiku

FRANCE

t D'interet Ec: nique De

SINGLES
This
Week
1 JE VAIS T'AIMER—Miche! Sardou

2

o w

L-N- -]

10
11

wWWwWwW

(Sonopresse)

T'AIMER ENCORE UNE FOIS—Romina
Power and Al Bano (Carrere)

LA CEGGAL ET LA FOORMI|—Pierre Pechin
(Barclay)

SALE BONHOMME—Claude Francois
(Fleche)

BESAME MUCHO—Dalida (Sonopresse)

L'AMOUR C'EST COMME LES BATEAUX—
Sylvie Vartan (RCA)

NE PARLE PAS—Daniel Guichard (Barclay)

FERNANDO—Abba (Vogue)

TOI ET LA MUSIQUE—!I Etait Une Fois
(Pathe Marconi)

TU SAIS JE T'AIME—Shake (Carrere)

SI TU TE SOUVIENS—Alain Barriere
(Discodis)

americanradiohistonscom

12 ALLEZ LES VERTS—Les Supporters
(Phonogram)

13 PAS DE BOOGIE-WOOGIE—Eddie Mitchell
(Barclay)

14 S| TU ME LOUPES—Martin Circus (Vogue)

15 AVANT DE NOUS DIRE ADIEU—Jeane
Manson (CBS)

ITALY

SINGLES
This
Week
1 ANCORA TU-—Lucio Battisti (Numero Uno—
RSA)
RAMAYA—Afrik Simone (Ricordi)
GLI OCCHI Dt TUA MADRE—Sandro
Giacobbe (CBS-MM)
4 LA PRIMA VOLTA—Andre & Nicole (EMI)
5 LINDA BELLA LINDA—Danile Santacruz
Ensemble (EMt)
6 LADY BUMP—Penny MclLean (Phonogram)
6 SENZA PAROLE—Luciano Rossi (Ariston)
8 S.0.5./MAMMA MIA—Abba (Dig-it MM)
8 NON S$! PUO' MORIRE DENTRO—Gianni
Bella (Derby—MM)
10 HURRICANE—Bob Dylan (CBS—MM)
10 LET THE MUSIC PLAY—Barry White
(Phonogram)
12 DOLCE AMORE MIO—Santo California
(Baby Record)
12 COME UE BAMBINI—Bottega Arte (EMI)
14 BOBO STEP—Blue Bahamas (Ricordi)
14 LIVE SHOW—Sweet Hands (Aris)
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SWEDEN
(Courtesy of GLF)
*Denotes local origin
ALBUMS
This
Week
| LOVE TO LOVE—Tina Charles/CBS
MOVIESTAR—*Harpo/EMI
THE ELEPHANT SONG—Kamabhal/Philips
FRANSKA KORT—*Ted Gardestad/Polar
DESTROYER—Kiss /Casablanca
LADY BUMP—Penny McLean/Ariola
SHANG-A-LANG—*Tonix/Thors
HALLIGANG 6—*Schytts (Mariann)
NYA PERSPEKTIV—*0la Magnell
(Metronome)
AGENTS OF FORTUNE—Blue Oyster Cult
(CBS)
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SINGLES
This
Week
1 BARETTA'S THEME—Sammy Davis Jr.
(Philips)
MOVIESTAR—*Harpo (EMI)
{ LOVE TO LOVE—Tina Charles (CBS)
FERNANDO—*ABBA (Polar)
LADY BUMP—Penny MclLean (Ariola)
LOVE HURTS—Nazareth (Vertigo)
SAVE YOUR KISSES—Brotherhood Of Man
(Pye)
SILVIA—*Karlstad-Orjans (Tyfoon)
123 ... Fire—Penny McLean (Ariola)
LOVE TO LOVE YOU BABY—Donna
Summer (Polar)
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MEXICO

{Courtesy of Radio Mil)
This
Week
1 JAMAS—Camilo Sesto (Ariola)
2 NOMAS CONTIGO—Mario Quintero
(Orfeon)
3 DOLANNES MELODIE—Jean Claude Borelly
(Gamma)
CARNAVALITO—Roberto Carlos (CBS)
CARMENZA—Emir Boscan y Los Tomasinos
(RCA)
LADY BUMP—Penny McLean (Atco)
GET UP AND BOOGIE—Silver Convention
(RCA)
8 A M| GUITARRA—Juan Gabriel (RCA)
9 TANGERINE—Orquesta Salsoul (Epic)
10 FALSO AMOR—Los Bukis (Melody)
11 COMO TE EXTRANO—Revolucion de
Emiliano Zapata (Melody)
12 DESPACITO—Los Angeles Negros (Capitol)
13 VOLVERE—Diego Verdaguer (Melody)
14 ESA PARED—Leo Dan (CBS)
15 17 ANOS—Juan Cabriel y Maria Victoria
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(RCA)
BELGIUM
(Couresty of Humo magazine)
SINGLES
This
Week

1 ROCKY—Don Mercedes (Phonogram)
2 RIGHT BACK WHERE WE STARTED
FROM —Maxine Nightingale (U.A.)
JUNGLE ROCK—Hank Mizell (Vogue)
THIS MELODY—Julien Clero (EMI)
COULD IT BE MAGIC—Donna Summer
(Basart)
THAT'S MY NUMBER—Trinity (Philips)
MUSIC—John Miles (Decca)
DONNA CARMELLA—Will Tura (Topkapi)
SWEET LOVE—Ferrari (Negram)
BARRETA'S THEME—Sammy Davis Jr
{Philips)
11 FOOL TO CRY—Rolling Stones (EMY)
12 GLASS OF CHAMPAGNE—Sailor (C8S)
13 YOU'RE THE REASON WHY—Rubettes
(State)
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14 I'LL GO WHERE THE MUSIC TAKES ME—
Jimmy James (Vogue)
15 VILLA RHIDES—Dream Express (Decca)
LPs
This
Week
1 LOVE TRILOGY—Donna Summer (Basart)
2 GREATEST HITS—Abba (Vogue)
3 STONES STORY—Rolling Stones (Decca)
4 BLACK AND BLUE—Rolling Stones (EMI)
5 GREATEST HITS—Brotherhood of Man
(Vogue)

NEW ZEALAND

(Courtesy NZFP)
SINGLES
This
Week
1 FERNANDO—Abba (RCA)
2 LET YOUR LOVE FLOW—Bellamy Brothers
(WEA)
3 DECEMBER 1963 (OH WHAT A NIGHT)—
The Four Seasons (WEA)
MISSISSIPPI—Pussycat (EM!)
SHANNON—Henry Gross (Direction)
FOOLED AROUND AND FELL IN LOVE—
Elvin Bishop (Direction)
BOHEMIAN RHAPSODY—Queen (WEA)
GUMBOOTS—Fred Dagg (EMI)
LOVE TO LOVE—Tina Charles (Phonogram)
LONELY NIGHT (Angel Face)—Captain and
Tennille (Festival)
ALBUMS
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This

Week

BEST OF ABBA—(RCA)

A NIGHT AT THE OPERA—Queen (WEA)

HERE AND THERE—Elton John (Festival)

A TRICK OF THE TAIL—Genesis
(Phonogram)

20 GREATEST HITS—The Osmonds
(Phonogram)

HOW DARE YOU—10cc (Phonogram)

EAGLES GREATEST HITS—(WEA)

BLACK AND BLUE—Rolling Stones (WEA)

CRISIS? WHAT CRISIS?—Supertramp
(Festival)

10 AMIGOS—Santana (Phonogram)
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SOUTH AFRICA

(Courtesy Radio Springbok)
*Denotes local origin
As Of 6/18/76
SINGLES
This
Week
1 ONE DAY AT A TIME—*Marie Gibson
(EMI)—Laetrec
2 LET YOUR LOVE FLOW—BeHamy Brothers
(Warner Bros.)—Loaves & Fishes
3 DECEMBER 1963 (Oh What A Night)—Four
Seasons (Warner Bros.)—Laetrec
4 SAVE YOUR KISSES FOR ME—Brotherhood
Of Man (Pye)—Impact
5 1| LOVE TO LOVE—Tina Charles (CBS)—
Contagious
6 HAPPY TO BE ON AN ISLAND IN THE
SUN—Demis Roussos (Philips)—EMI-
Brigadiers
7 | WON'T GIVE UP—Bruce Millar (EMI)—
EM|-Brigadiers
8 MISS YOU NIGHTS—CIitf Richard (EMI)—
M.P.A.
9 NO CHARGE-—J.J. Barrie (Aztec)—Tree
10 FOREVER AND EVER—Slik (Bell)—intersong

International
__ Briefs

" LONDON-Austrian-born com-
poser “Henry Love,” Hilde
Loewe, a/k/a “Henry Love.” died at
the age of 81 in London. She wrote a
number of songs which were per-
formed by such as Richard Tauber.
Rudolf Schock. Marlene Dietrich.
Peter Schreier and Willy Schneider.
Born in Vienna, Loewe lived here
since 1934.

LONDON-—Phonogram here is
out to launch international model
Twiggy as “a serious pop singer” this
summer. A promotional and sales
campaign has already been set for
her debut LP, “Twiggy.” set for re-
lease July 16. A single, “Here 1 Go
Again,” will follow the album in a
few weeks.

Tony Morris, Phonogram manag-
ing director, says: “This is no gim-
mick signing. We regard Twiggy asa
major acquisition to the talent roster
and the campaign we are mounting
will be one of the biggest we’ll un-
dertake this year.”
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JANCE

FIRST TWO OF TWELVE DYNAMIC DISCO
ALBUMS TO BE RELEASED THIS YEAR.
A SHOCK WAVE OF CREATIVE GROUPS AND
PACKAGES TAILORED TO TODAYS DEMAND BY
YOUNG ADULTS FOR DANCE MUSIC.

____ e _l
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TRIE VAST MAJORITY
MOVE IT! - THE VAST MAJORITY DML 1 DECO DISCO - CAMP GALORE

LIMITED TIME OFFER:

- ASKYOUR D &M DISTRIBUTOR FOR A SPECIAL DEAL OF
PREPACK LP’s 20% FREE GOODS (minimum 25 lp’s total)

D
PLUS AN IN-STORE DEMONSTRATOR LP FREE!
CONTACT:

UK

. USA
SELECTA (Division of DECCA)

CANADA
YOUR D & M DISTRIBUTOR or, MUSIMART LTD.,
127 LEE HIGH ROAD, APEX MARTIN SALES, 970 McEACHRAN AVE.,
_ LEWISHAM, LONDON SE13. 4671 MUNDET PLACE, MONTREAL, H2V 3E3.
HILLSIDE, N.]J. 07205

E&—M MEANS DAN@E MUSI @ J

g @tj ND 185 WEST END AVE., NEW YORK, NY, USA.
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Billbeards

Billboard SPECIAL SURVEY For Week Ending 7/10/76

Number of singles reviewed

PRATT & McCLAIN—Devil With A Blue Dress (2:59); pro-
ducers: Steve Barn & Michael Omanitian: writers: W Steven-
son-F. Long: publisher: Stone Agate, BMI. Reprise 1361
(Warner Bros.). Another good-fun and crisply produced oldwe
from the team of Pratt & McClain & Barn & Omartian. The
singers perform with as much warmth and gusto as they
showed on the hut “Happy Days™ tv theme. Another natural
disk for summertime programming.

recommended

DAVID CROSBY/GRAHAM NASH—Out Of The Darkness
(4:27); producers: David Crosby & Graham Nash: wnters. C
Degree/G. Nash/D. Crosby: publishers: Fair Star & Staysail.
BMI. Thin Ice. ASCAP. ABC 12199

MELISSA MANCHESTER—Happy Endings (3:28); producer
Vini Poncia: wnterr Melissa Manchester: publishers: Ru-
manian Pickleworks & Screen Gems Columbia BMI. Anista
0196.

PATTI DAHLSTROM—He Was A Writer (3:28); producer Larry
Knechtel: writers: Molly Ann Leikin-Gloria Sklerov: publish-
ers: Senor/Almo, ASCAP. 20th Century 2288.

JOHNNY RIVERS—Linda Lu (3:20); producer Johnny Rwers;
writer R Sharpe; publisher Gregmark, BMI Epic 8-50248.

|AN MATTHEWS —Brown Eyed Girl (3:30); producers: Norbert
Putnam & Glen Spreen; wnter: V. Morrison: publisher- Web
IV. ASCAP. Columbia 3 10374,

THE SPACE CADETS—Tunnelvision (2:46); producers: Dennis
Lambert & Brian Potter: writers: Lambert & Potter: publish-
ers: ABC/Dunhill. One Of A Kind. BMI Haven 805 (Anista).
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DOROTHY MOORE - Funny How Tlme Slips Away (3.32),
producers: Tom Couch. James Stroud. & Wolf Stephenson:
writer: Wilke Nelson, publsher Tree, BMI. Malaco 1033
(T K.). One of two soul versions of this Willie Nelson country-
pop classic out this week. Moore's TK entry is the clear supe
rior in both vocal interpretation and production. A
throbbingly emotional reading of one of the finest sad ballads
ever written about the death of love.

recommended

TAPESTRY —It's Not The World That's Messed Up (3:18); pro-
ducer: Norman Harris; writers: Harns-Felder Kersey; pub-
hisher: Six Strings. BMI. Capitol 4295.

THE NATURAL FOUR—Free (2:55); producers: Chuck Jackson
& Marvin Yancy: writers: C Jackson-M. Yancy: publishers:
Jays/Chappel. ASCAP Curtom 0119 (Warner Bros.).

BETTY EVERETT—Hey Lucinda (3:23); producer: Archie Rus-
sell, wnters. Q. Joseph-T. Green-D. Reed. publishers: Gemigo,
BM! & Right Step. ASCAP. Sound Stage 7 1520 (CBS).

KOKOMO—Use Your Imagination (3:06); producer Brad Sha-
piro. writer: A, Spenner: publisher: Anglo Rock. BMI. Colum
bia 3-10380.

JOE SIMON—Funny How Time Slips Away (3:28); producer:
John R. Richbourg; wnter: W. Neison: publisher. Tree, BMI.
Sound Stage 7 1521 (CBS).

MIGHTY CLOUDS OF JOY—You Are So Beautiful (3:49); pro
ducer Dave Crawford; wnters: B. Preston/B. Fisher: publish-
ers: Irving & Wep. BMI. Almo & Pres'on. ASCAP. ABC 12196.

DENNIS COFFEY—Honky Tonk (3:40); producer Mike Theo-
dore & Denms Coffey: writers” Doggett-Shepherd-Glover
Scott-Butler: nublishers. W&K/Islip. BMI. Westbound 5028
(20th Century).

UPROAR-Love Will Never (3:52); producer: Tony Messina:
writers: J. Chine-K. Schroth. publisher Roarwrite, BMI. East
Coast 1063

rCountrg

JOHNNY CASH—Sold Out Of Flagpoles (2:36); producers:
Charlie Bragg-Don Davis: writer: Johnny Cash; publisher:
House of Cash. BMI. Columbia 3 10381. Cash enjoyed his
first No 1 record in six years with his last release “One Prece
At A Time.” This flaunts the same easy. happy-go-lucky style
with a simitar leaning toward nonsense lynics. Supported by
some slapback instrumentation—reminiscent of his early Sun
hits—Cash sounds fresher than ever.

0.B. McCLINTON-Black Speck (3:38); producer 0.B.
McClinton: writer: 0.B. McCiinton; publisher: Cross Keys.
ASCAP. Mercury 73817. Highly oniginal autobiographical
number is a powerful tale of a black following Charley Pride’s
footsteps into country music. For better or worse. the word
“mgger” has been omittted from this version. though 0.B.
uses 1t his personal appearances. Tremendous rhythm
track as production and performance merge convincingly.

Top Sing

this week 138 Last week 112

JOHNNY PAYCHECK—11 Months And 29 Days (3:45); pro-
ducer: Billy Shernill; writers: Johnny Paycheck-Billy Shernil:
publisher: Algee, BMI. Epic 8-50249. A radical bluesy depar-
ture for Paycheck and a refreshing production job from Billy
Shernll who s such an excellent producer that he tends to
become stylized. R&b meets c&w with plenty of funky har
monica and three chord guitar work meeting fiddle and
drums.

RAY PRICE—We're Getting There (2:45); producer: Jim
Foglesong: writer: J. Fuller; publhisher: Fullness. BMI. ABC,
Dot DOA-17637. From his new ABC/Dot LP comes a song in
the time-tested Price tradition' a slow. almost pedantic. in
terpretation of a love ballad. Strings add their lushness to
Price’s mellow outing.

recommended

KATY MOFFATT—Easy Come Easy Go (3:15); producer Billy
Shernll; wniters: T. Seals-M.D Barnes-D. Gray: publishers:
Danor/Simonton. BMI Columbia 3-10377.

BOBBY G. RICE—You Are My Special Angel (2:02); producer:
Gary S. Paxton; wnter: hmmy Duncan: publisher: Warner
Tamerlane, BMI. GRT 061.

TENNESSEE ERNIE FORD—! Been To Georgia On A Fast Train
(2:52); producer: Steve Stone: wnter: Billy o Shaver: pub-
hisher: Return. BMI Capitol P 4285.

BILLY WALKER—Sierra Nevada (3:21); producer: Ray Pen-
nington: wuter Jim Foster; pubhsher: Adventure ASCAP.
RCA PB-10729.

PENNY DeHAVEN—(The Great American) Classic Cowboy
(2:12); producer Scott Turner. wnters: Scott Turner Bobby
Fischer: publisher: Starburst. ASCAP. Starcrest GRT-066

KARON BLACKWELL—Dancin' To The Lies (3:15); producer
James Garland: wniter: Bobby John Henry: publisher: Black-
land. BMI Blackland IRDA-253 A

FOUR GUYS—The Morning Sun (3:37); wnter: Don Cook:
pubhisher Acuff-Rose. BMI. Woodsmoke WS112.

SRS
FirstTime Aﬁi

BLACKSMOKE —(Your Love Has Got Me) Screamin' (3:02);
producer. Wayne Henderson. wniter. Michael W. Fisher. pub-

le Picks

* Copyright 1976, Billboard Publications, Inc. No part of this publicatlon may be reproduced.
stored i A ratrieval Bystam, or ransmitted, in
photocapying, recarding, or olherwise, withowt the prior written permession of the publisher,

orm or by any maans, electronic, machanical,

lishers: Cafe Americana, Smoke-Shop. At-Home, ASCAP.
Chocolate City 003 (Casablanca). Impressive new soul female
vocal group with high-energy horns & rhythm produced by
the Crusaders’ Wayne Henderson. Energy. beat and tightness
galore.

REVELATION—You To Me Are Everything (3:10); producer:
Freddie Perren: writers: Ken Gold & Michael Denne; pub
iished by Colgems Music Corp. ASCAP. RS) R-22. Bouncy mel-
ody, tight production by the very hot Freddie "Boogie Fever”
Perren and a full-voiced group hallmark the latest product
from the fast-starting newly reargamized RSO label.

THE ALAN PARSONS PROJECT—Doctor Tarr And Professor
Fether (3:20); producer Alan Parsons; writers: E. Woolfson-
A. Parsons: publishers: Fox Fanfare/Woolfsongs, BMI 20th
Century 2297. Strangely inviting single from the popular Ed-
gar Allen Poe concept LP by this studio group. The single
cooks with an unusual lighthearted ominous quality. An Alice
Cooper vocal would not be out of place atop the admirable
rock track.

THE RUNAWAYS—Cherry Bomb (2:20) producer: Kim Fow-
ley. writers: J. Jett-K Fowley: publisher Bad Boy, BMI. Mer-
cury 73819. Those heavily-promoted bad-girls of teen heavy
metal rock arrive with their first single. Suburban angst lyrics
and cleanly loud nffs are the predictable hooks. There seems
no reason why this group can't build to the next Kiss.

GROUP WITH NO NAME —Baby Love (How Could You Leave
Me) (2:50); producers: Hank Medress & Dave Appell: writers:
Jim Lott & Alan Miles: publishers: Cafe Americana/Lotts of
Miles/Apple Cider. ASCAP Casablanca 860. Another strong
label promotion for these mystery newcomers who do in fact
deliver a nice catchy single featuring a strong female lead
singer and a top-level Medress/Appell production

BECKY HOBBS—I'm In Love Again (3:13); producer: Lewis
Anderson: writers. B. Hobbs-L. Anderson. publshers. Big
Heart/Harmony & Grits. BMI. Tattoo 10725 (RCA). She sings
well. but perhaps too close to Carole King in slower passages
for her own best advantage. Becky Hobbs performs energet
ically and writes well-constructed songs.

Picks—a top 30 chart tune in the opinion of the review panel which
voted for the selections published this week; recommended—a tune
predicted to land on the Hot 100 between 31 and 100. Review editor—
Nat Freedland.

® Continued from page 60
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GRANT GREEN—The Main Attraction, Kudu KU29 (CT1).
Guitarist Green hits paydirt with this very funky commerctal
big band flavored outing. David Matthews™ charts enable
Green to explore melodic hines while his studio cohorts bristle
with energy and power. The title tune runs 19 minutes and is
a major down to the ground work in which Hubert Laws’ flute,
Mike Brecker's tenor sax and Joe Farrell's soprano sax take
soaring, but controlled flights. Creed Taylor a&ring 1s very
tight: the horns sound very cnsp and biting. Side two veers
into a disco tempo on “Future Feature.”

Best cuts: “Future Feature.” “The Main Attraction™ (the
most adventureous of the tracks).

Dealers: This may be the breakthrough LP for this sea-
soned Jazz player.

Koz
First Time Around

THE MOVIES—Anista AL 4085. A super effort by this New
York cult band. Their free flowing three-part harmonies and
excellent tunes are sure to hit the spot on all types of radio—
from top 40 to FM. For a three-piece group. augmented only
by a bassist. Movies makes a lot of music—and 1t 1s excep-
tionally good music. Comparnisons to the Beatles, America and
avaniety of harmony oriented bands can be drawn, but make
no mistake about them, this group 1s all their own. Excellent
production by Vini Poncia should help this LP gain quicker
acceptance.

Best cuts:
“Empty Room,”
tential). “Would You Believe,”
Be True.”

Dealers: In-store play 1s @ must, since the group 1s an un-
known commodity outside of New York.

DIANNE BROOKS—Back Stairs Of My Life, Reprise MS
2244 (W.B.). An impressive blend of country. rock and gospel,

Il\\\

“Dancin’ On lce.” “Better Wages. Better Pay,”
“Satellite Touchdown™ (excellent single po-
You Think You're Too Good To

with an MOR flavor. Her voice 1s sometimes smooth and
sometimes rough. but always melodic There is no gimmickry
here, and the strong background vocals. plus the generous
use of strings only help to bring out the distinctive quality in
her voice. This LP consists of both uptempo and ballad tunes
with tight strong arrangements.

Best cuts: “Brown Skin Rose,”
10 Zilhon Light Years Away.”

Dealers; Might best be displayed n female pop section
plus MOR.

“Desperado.” “Heaven Is

TIGERS—Warner Bros. BS 2940. Strong debut album from
seven piece high energy English rock group. Veteran lead gui-
tanst Big Jim Sullivan who has piayed with the likes of Quin
cey Jones. Count Basie. Tom Jones, Kinks and Herman's Her-
mits, has formed a tight knit band of diversified studio
musicians who not only get down to hard driving heavy met-
als. but show strength handfing basic rock. jazz and country
flavored tunes. Good production by Derek Lawrence.

Best cuts: “Lay Me.” “Ordinary Girl." “Long Time,” “Ty-
ger, Tyger.” “I'm Not Crying.”

Dealers: Expect FM airplay with tour likely.

WILD CHERRY—Sweet City PE34195 (Epic). First effort
from custom label of Midwest concert promation powerhouse
1s 8 thoroughly raunchy funk-soul LP from an Ohio group that
gets down as authentically as Parliament or the Players al-
though its four members happen to be white. Leader-pro-
ducer Robert Parissi is a real find, especially in regards to his
remarkably soulful r&b vocals.

Best cuts: “Play That Funky Music.”
“991, "

Dealers: Shelve soul and pop.

“Nowhere To Run.”

BECKY HOBBS—From The Heartland, Tattoo BIL1 1673.
(RCA). Another new custom label debuts. this one from per-
sonal management moguls BNB. Artist Hobbs 1s an all around
good fem singer and wniter. However, she sounds distinctive
and individualistic more on the midtempo cuts than ballads.
Slower tunes seem to bring out a disconcerting resemblance
to the vocal sounds of one Carole King. Still. there is a defi-
mte talent here that could well be nurtured to full flower.

Best cuts: “I'm In Love Agan.” “Sisters & Brothers.”
“Lonely Man. Lovely Man.”

Dealers: Has pop and MOR appeal.

THE HEPTONES -Night Food, Island ILPS-9381. Label that
has a current top 10 album with Bob Marley & the Wailers

issues this recorded-in-Jamaica reggae set that is as relaxing
as the LP's balmy cover photo. There isn't. however. much
vaniety in the material, perhaps because one writer handled,
all but two songs. The only outside tune on the album. Hol-
land-Dozier-Holland's “"Baby | Need Your Lovin" " comes off
best, as it draws more soulful vocals from the tnio. Generally
good arrangements with welcome touches of sax and mini
moog.

Best cuts:
Lovin".”

“I've Got The Handle,”
“In The Groove.”

“Baby ! Need Your

PHILIP CATHERINE—Nairam, Warner Bros BS2950. A
focus member, this Belgian guitarist has a blazing style which
sizzles n this program of modern, wide open tunes, with
some Indian ragas thrown in for confusion. LP consists of
cuts from two earhier European works. Music 1s intense and
requires an equal hstening mood.

Best cuts: “Narram.” “We'll Find A Way.”
Man."

Dealers: Music covers the hard drnving frenzied guitar
style of the past two years.

‘September

Billboard’s Recommended LPs

pop

GRINDERSWITCH—Pullin’ Together, Capricorn CP61/3
(Warner Bros.). Grninderswitch sings well, plays well, in fact
does everything well and with obvious enjoyment 1n the
group’s trip. The only missing element seems to be some ex-
tra spark of umqueness that will set it apart from other good
Southern rock bands for that breakthrough hit single. Mean-
while this 1s another enjoyable semi-boogie album with noth-
ing obnoxious about it Best cuts: “Higher Ground,” “I'm Sat-
isfied,” “Nobady Can.”

VARIOUS ARTISTS—The Watergate Comedy Hour, Little David
LD 1010 (Atlantic). Obviously, one of the big media hits of
the summer 1s the movie “All The President's Men.” which
covers the serious side of Watergate. But does a high-quality
topical comedy LP like this have relevance some two years
after the resignation of President Nixon over these events.
The timing of this LP makes its market somewhat on the un-
predictable side despite the running chuckles elicited by the
scnpt of comedy LP stalwarts Burns & Schreiber and Ann El
der. Best cuts: “Watergate Comedy Hour,” “Special Investi-
gator.”

COMMANDER CODY & HIS LOST PLANET AIRMEN —We've Got
a Live One Here, Warner Bros. 2 LS 2939. Two-album set re-
corded live in England from one of the leading country rock
groups is actually a “greatest hits” package. Although they
haven't maintained commercial success since “Hot Rod Lin
coln,” this LP features Cody at its best-LIVE. Group displays

versatility that has made them crossover favorites in country.

pop and rockabilly. Best cuts: “Hot Rod Lincoln,” “Don't Let

WWW.americanradiohistorv.com

Go,” “Smoke, Smoke, Smoke,” “Riot In Cell Block =9,"

“Lost In the Ozone.”

TONY ORLANDO & DAWN—The World Of Tony Orlando &
Dawn, Arista Al 9006. This twofer is a comptlation of all the
top hits by this supergroup, except “Tie A Yeilow Ribbon.”
which for some strange reason was omitted. There's a loyal
legion of fans behind this group and TV exposure on therr
weekly show sure won't hurt this special low price two-record
set. Best cuts: Except for the above mentioned cut, all of the
group’s big ones are ncluded

THE MONKEES—Greatest Hits, Arista AL 4089. This album
was previously released on Bell in 1972, but there’'s been a
recent resurgence n the group. Included are all of the
group’s big songs, besides some of the smaller hits. Best
cuts: All are worth playing again.

HARPERS BIZARRE—As Time Goes By, The Forest Bay Com-
pany DS-7545-LP. Highly imaginative and varied set from the
group that scored a number of major pop/easy listening hits
in 1967 on Warner Bros. Almost every musical era and style is
represented. including a whirlwind "20s sounding tune, a ca-
lypso cut, a Motown oldie. and even a spoken word entry. Best
cuts: “Cowboy,” "Down at Papa Joe's” (fine Dixieland), “Ev-
ery Night”” (Paul McCartney’s song). “Lullaby Of Broadway,”
“Speak Low" (Sergio Mendes-styled MOR).

DUKE & THE DRIVERS—Rollin' On, ABC ABCD-942. This back-
to-basics rack 'n” roll semi-oldies good-time outfit has a sec-
ond fun album. It plays energetically. mostly its own good-
natured originals and gets nice packaging from Motown vet
producer Deke Richards and some studio musician coloring
Duke & Co. are a fun band. Best cuts: "I Need Your Lovin’,”
“| Ain't Particular,” “I'll Take Care Of You,”
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y & American Tears
Photo: David Meyer
Thank you, Divine
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== Joel Whitburn’s
- Record

Research
Report

Marty Robbins’ continuing saga
about El Paso is =1 on the Country
charts again despite a 16 year lapse
story wise. The original “El Paso” was
#1 on the Country and Pop charts
back in 1960 and like its ‘deja vu’
story line, “El Paso City” is again
back at = 1.

H nri= e

TrEi iy Tante

Other artists facing a decline in
their career have tried similar
tactics, pulling on their proven
hits for another shot at the top
of the charts. Most of these tries
were not as successful as Marty
Robbins, however:

Duane Eddy's 1st big hit was “Rebel-
"Rouser” (&6/'58)~his last charted
record was “Sen of Rebel Rouser”
(297/'64).

HTT T
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Danny & The Juniors had the top hit
of 1958 with “At The Hop,” while
“Back To The Hop" in 1961 got only
as high as =80.

ET Fats Domino had his all-time greatest
== hit with “Blueberry Hill,” while he
= had one of his most insignificant hits
with “Heartbreak Hill.”

= Paul Anka's Ist big hit “Diana” in
== 1957 didn't help his waning career in
== 1963 when he released “Remember
Diana” (#39).

Trivia Question =44:

Since Billboard inaugurated the Top
100 chart in 1955, which record
appeared in the Top 10 for the most
weeks in a one year period?

(sy3am 81 10} 96T ur Mo
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General News

CATENA CLASS ACTION WINDING

Witnesses Support Cap Policies

LOS ANGELES—As the class ac-
tion charging deceitful SEC report-
ing agaimnst Capitol Records winds
down. a parade of witnesses for both
sides challenged each other’s testi-
mony before T ederal District Judge
William P. Gray here.

“Generally duepml accounting
principles™ were described lthmII\
by Capitol witnesses, while pl‘lmlm
Roceo Catena’s witnesses held to a
conservative view. (Billboard. May
8-15))

James R Cavanaugh, with Capi-
tol since July 1969 in executive ac-
counting positions. and Ed Khoury.
controller during the contested class
period of 1968 through 1971 who
was also a witness called by the Cat-
enaside. deseribed Capitol's transter
of funds from a variety of reserves
into corporate earnings as carefully
planned and logical moves. Dr.
Anclis N Mosich. professor of ac-
counting at the Univ. of Southern
California. supported their proce-
dures. consistently stating that he
knew of no dd\l’l(\\\lkd“LLl account-
ing rule which thev v ml wted. Mosich
holds that “if quarterly ¢interim) re-
porting (to the SEC) were not indis-
pensable. it would be indefensible.”
Mosich said “accounting is not an
exact science” and “there is no such
thing as an exact balance sheet”
adding thatif 20 different account-
ing firms work out a balance sheet.

vou could well get 20 different
sheets.

Mosich., when asked about the
hotlv contested  transter of funds

from co-op ad reserves at fiseal vear
end 1969 to assets. said there is no
authoritative accounting  pro-
nouncement against it. Capitol wit-
nesses have maintained that itwas a

carefully maintained fund from
which. according to Khoury and

Cavanaugh. transfers to revenue
were made only when thorough cor-
porate study indicated this and other

By JOHN SIPPEL
reserves were over-acerued. Cav-
anaugh said he determined that be-
cause Capitol credited its accounts
for co-op expenditures, this should
be a reducnon of receivables rather
than a liability so 1t was transferred
to the asset side.

Cavanaugh testified Capitol sold
more than I3 million over-90-davs-
old albums in fiscal 1968, which cut
into prior plaintiff witness westimony
that Capitol over-evaluated 1its in-
ventory as an asset when its 90-day -
old albums were “dogs.™

Capitol picked up substantial hg-
uid assets when it converted from
full scrapping of obsolete albums to
carcfully transferring overstock into
surplus tor sale at a bottom price of
35 cents. Cavanaugh said. He testi-
fied that when Capitol sold an in-
ventory of surplus for $536.000.
publihers were paid $34.000 or 10
of norm 1l publishing fees: artists got
$63.000 in a predetermined for-
mula for surplus sales: AFTRA got
$4.000 and the AFM got $3.000.
leaving a net realizable value of
S$S410.000. which was $19.000 in ex-
cess of the standard cost of S391.000.
In a specitic example of closeout v,
scrap. he testities a Lou Rawls
“Closcup™ album brought $1.30
cach for about 22.000. while the last
918 were scrapped at 45 cents cach.
In 1969, he testified. Capitol did
$85.633.000. paving $18.031.000 in

rovalties, licenses and fees: $856.000
i commissions and had trans-
portation costs of $1.067.000,

Cavanaugh said Capitol had a
better handle on returns than one
suggested by oa plamtft’s witness.
because Capitol used  RIAA-sup-
plicd industry statisties blended with
Iy OWN eXPerience. IMproving upon
thatsuggested by tts adversary. Cav-
anaugh and Mosich defended the
Capitol handiing of the Invictus
loan. which was denided by the
plaintiff who contended the $1.3

loan should have been written off
during the class period.

Cavanaugh said the Invictus deal
was studied incisively by various en-
tities within Capitol from accounting
through a&r. Mosich said Capitol
was correct in not writing oft the In-
victus deal because the label had not
abandoned hope in the deal and he
generally felta debtor should not be
written off unless he has been ad-
judicated bankrupt and then a re-
serve should be setup ifyou only get
back part of your mom_\.

Khourv testified he encouraged
Capitol to get more into closeout
sales. When he became controller in
1969, the obsolescence problem at
Capitol appeared overpowering, but
greater controls and  closcouts
changed the picture in six months to
a pomnt where dollar transfers from
obsolescence resenve o revenue
were necessary because of over-ac-
crual. In the vear that Capitol Indus-
tries stock Tost $1.75 per share. Capi-
tol Records showed a loss of S1.8
million. while Merco lost $5 million
and  Audio Devices $3 million.
Khoury testified, Khoury said he set
returns reserves after analysis with
safes and distribution. after which
he provided interim reserves for ab-
normal returns only. Mosich backed
his logic.saving that because interim
reserves were set up for such abnor-
mal situations, not seasonal. interim
was the right road to take.

In discussing lofty returns, Trans-
america. Rapid Merchandising and
National Tape were the illustrations
for the class period. ANl three went
bankrupt later.

Merlin C. Findlay. associate pro-
fessor of finance at the Univ. of
Southern Calitornia, testifving for
the defense. blasted a study by Da-
vid K. Eiterman, plaintiff's expert
witness, which attempted o show

(Continued on page 74)

New York Host To Newport Jazz Fest

e Continued from page 57

tures two guitarists (including the
ever-amazing Wah Wah Watson),
percussionist, drummer. and Head-
hunter holdovers Maupin and bas-
sist Paul Jackson.

The music is all and
makes VOu want to get out of your
seat and dance. Hois pure funk. in its
truest sense. with leanings toward
r&b and disco acceptance. In fact,
his new LP of this band should gar-
ner airplay i all arcas and break
him wide open in all markets. Her-
bie Hancock has tfinally arrived as a
real pop musical power with this
group.

This entire concert was captured

Diversification

® Contnued from page 32

cohesive

And what this means. according
to Edwards. Mulne and Peanut (an
imported decjay trom Florida) is
that today’s disco devotee wants
more than anything clse the realism
of what is on the record.

“We have even gone to rock n
roll.” savs Peanut. “A lot of people
Just aren’t into all that much disco.
So we started plaving new roek 'n
roll and it goes over. IUs still disco
even though it's rock 'n” roll.”

Fhe realism also kevs right into
the reason for Tannoy speakers. says
both Mulne and Edwards. who
claim that this may be one of the first
disco dpPllLdl]OI]\ of the Bl'lll\h—
made units.

on tape by Columbia Records for a
possible live LP. Oddiy enough. 1t
will probably make a much finer al-
bum than it did as a concert because
things can be doctored up a bhit.
Overall the night was very inter-
esting musically. but there were
many  pcople disappointed  that
Hancock totally ignored the acoustic
piano in tavor of electric pianos and
ssnthesizers.

After this concert, CBS Records
sponsored an after hours jam session
that produced some of the more ex-
citing moments of the cvening. Jam-
ming with Hancock, at various
times. was an assortment of musi-

cians that read like a who's who. In-

cluded were the members of Labelle.
members of Weather Report (Joe
Zawinul. Jaco Pastorius, Wayvne
Shorter), Return To Forever (Al Di-
Meola. Lennie White) and manv
others. )

The final event of that evening
was a late ndght concert of Blakey.
Hubbard and Silver. This came as
close as possible to breaking the fes-
tival wide open with its blowing
fashion atmosphere.

Silver came out with a quintet that
he's had for the past two vears and
they ot the proceedings off on the
right Toot. Spaced-out looking. but
hard-blowing trumpeter Tom Har-
rell seta fire cach time he soloed and
he never seems to run out of 1deas.
Tenor man Bob Berg. a Coltrane in-
spired saxophonist. was creative and
driving. and drummer Eddie Glad-
den pushed the group at a fast clip.

www.americanradiohistorv.com

Silver’s melodies are gorgeous and
the rhythmic patterns that are so ob-
viously his. has never fNagged sinee
his ulrl\ davs as a Jazz !\Iu\m"er

with Art Bldke\ The highlights in-
cluded a mnlmsting of the new.
beautitul “Slow Down™ with the

decade-old “Song For My Father.”

When Blakey took the stage. the
fireworks began a week prior to the
Fourth of July. He was at his energet-
ic best utlizing evmbals and snares
to their best eftect and he drove his
current Jasz Messengers to a pitch.

Handling tenor chores admirably
wis David Schnitter. while Bill

Hardman continued to add fuel
the fire with his explosive brand of

trumpet.
After "Backgammon.™ a warm-up
number. “Along Came Bet®

and Freddie Hubbard. After warm-
ing up at the above mentioned Han-
cock conceert. he was ready and rar-
ing o go—und go he did. He blew
the best he's blown in vears and had
the audience totally exeited.

Fis solo spots came in an original
with the quintet. on which he shared
a cappella spots with Hardman and
Schnitter, and on “Lover Man.” his
feature with the great rhythm sec-
ton supplied by Blakey. pianist
Mickey Tucker and bassist Chris
Amberger.

The performance concluded with
arousing version of “A Night In Tu-
nisia” which showed what jazz is all
about—cxcitment and invention.

The second half of the festival will
be covered in next week's issue.

Jukebox
Programming

Wisconsin
Ops Deplore
Legislators

CHICAGO—According o a re-
port from the Wisconsin Music Mer-
chants Assn.. the last session of the
Wisconsin state legislature saw in-
troduction of virtually no bills favor-
ing music and amusement operators,
and postponement or defeat of a
number of specific measures pro-
posed by the WAMMA.,

“In generall” the report states.
“the last session of the Wisconsin
legislature was a tough one for busi-
nessmen. with very few special inter-
est bills passed by any industry.”

Legislation to exempt the gross
receipts of coin-operated  amuse-
ment devices from sales tax. a meas-
ure that failed to pass by only one
vote the previous vear. “was in
limbo.” the report states. And two
bills that would strengthen laws
against breaking and entering into
coin-operated equipment “ran out
of steam at the end of the session.”
though one passed in the state Sen-
ate.

At the same time. the association
sdyvs, operators were dealt a blow
when a 4% sales tax on cigarettes was
“slipped into the Budget Bill.™ The
measure was passed into law.

WMMA savs it will continue o
fight for adoption of a gross receipts
sales tax exemption and to push for
stronger measures against breaking
and entering.

In addition. in a major effort en-
listing the aid of Washington attor-
ney Rutus King, next January the
association will sponsor a bill to al-
low “free play™ on game machines in
the state.

Big Demand For
MOA Fall Expo

CHICAGO -Demand for exhib-
ttor space at the 1976 MOA Inter-
national Exposition and Trade

Show is running heavier than last
vear. reports Fred Granger. MOA

exeeutive vice president.

Granger 95% of exhbit
booths alloted in two main halls of
Chicago’s Conrad Hilton Hotel have
been allocated. and that a third
smaller hall is being held in reserve.

Manufacturers from the US..
Germany. Japan. Canada and Spain
will be represented at the Nov. 12-14
gathering.

SANVs

Tree Intl Label
Goes To Epic

NEW YORK—Epic picks up an-
other custom label through a distri-
bution pact with Jack Sldpp and
Buddy Killens Tree International
label.

First artists covered by the deal
are Jerry Powell. Stirling Whipple
and the pop group Doc & Robert.
Killen will produce both Powell and
Don & Robert. while Don Gantand
Chtt Williamson produce Whipple.
Title of Powell’s effort. a single. s
“Flash Turnip Seed.”

Promotion will be coordinated by
Rov Wunsch. director. national
countny promotion. Epic/CBS cus-
tom. and Early Wilhams. director of
promotion for Tree International.

Both Epic and Tree International
fogos will be used on packaging.
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No one stands still listening to AWB.
NOt even AWB.Fromt_heirfirstalbum,The was practically unanimous,  dancing once more. In fact,

Average White Band played and above all, the people when AWB plays, it's hard for
with the kind of funk, style and loved them. even them to stay in one place.
excitement, few groups So, it's no surprise now, Just ask the photographer
achievein alifetime. There that their new album *‘Soul who tried to get their picture
were awards, critical acclaim Searching’’ has everybody for the cover of ““Soul Searching.”

s

Average White Band “Soul Searching’
On Atlantic Records and Tapes

PRGN so 18179
Produced by Arif Mardin

Bt
| Al Comrmio catioms Co
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HOT 100

“Chart Bound

DEVH. WITH THE BLUE DRESS—Pratt & McClain
(Reprise 1361 [Warner Bros.])

FUNNY HOW TIME SLIPS AWAY—Dorothy Moore
(Malaco 1033 [TK])

SEE TOP SINGLE PICKS AEVIEWS, page 64
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= Brothers Johnson ,
{Quincy Jones), G. Johnson, L JDhnsOnB, g' gam,ol&lsn 1806 HAN ﬁ 42 6 lgyELb'?EEV&:‘NElND ANOTH ER 71 72 5 |(|Il|-el;| gfnlmg,v;f'Eei;!h(,)ul;j"ﬁ;gr’nﬂ?squ% B3
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{The Captain, Toni Tennille), W. Robinson, B. Gordy, AM 1817 cep Phitadelphia International 3592 (Columbia/Epic) B3 oL Ll U ALM%?;% er & Lyle A
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mnty fenner), E. Carmen, Arista hake, Shake, Shake)
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(Bruce Blackman, Mike Clark), B. Blackman, Private Stock 45033 HAN v - (Jerry Goldstein), S. Alle, H. Brown, M. Dickerson, ). Goidstein, L. Jordan,
66 2 DON'T GO BREAKING MY HEART—Eiton John & Kiki Dee C. Willer, L Oskar, H. Scott, United Artists 834
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ﬁ 16 6 ROCK AND ROLL MUSIC —geach Boys - s gdukeenrb) L. Russeti BrownDR S:S,a.%rfh Kolob 14320 {Polydor) CPP (Leon & Mary Russell), L. Russell, Paradise 8208 (Warner Bros) ~ WBM
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(Bob Marley he Wailers), B. Mariey, Islan: , A ) CPP
7 HEARTS RUN FREE —candi Staton (John D'Andrea), C. King, G. Gotfin, Phantom 10566 (RCA)
ﬁ 37 (nglggv?w(ord), D. Crawford, Warner Bros? Bldsls' o WBM ﬁ 74 2 (§|A! DYOdOMU /Iio'x%l M)E;;!ee:‘wooﬂ MIZCSG(W Bros) PP 96 47 7 WHO LOVES YOU BETTER Part l—s -
Fleetw ac/Kef sen), McYie, Reprise arner Bros. == Isie! 1] I
oy |36 | 7 | SOPHISTICATED LADY (She's A ) _ (sl ) € ey . by s, & i,
Different Lady)—wwte e, I e e, it s 75 cop | i e e
é. Jackson, M. Yancy, N. o Captol a5 ' CHA ﬁ 75 4 | HOLD ON=sons of Champiin | 97 | 64 | 10 (YSE'SG”YGE) sYEcaSy;.:'" BCoEt;b, ol 258
i n), B. mplin, an, Ariola America Capitol 0 J 3
B3 B e By s, 6 s, .o 6 |68 | 4 | TEN PERCENTvamenme 98 (100 | 2 | SAY YOU LOVE ME—0) topers
g‘ﬂlcal:::;e:tslvarz?c“%l; R R IMM (Baker Harris & Youn—g-lgf:)‘:.l)e, :WFU:I:’:V, T.6. Conway, B3 (Dewayne Julius Rogers Sr.), DJ. hogevs Sr., RCA 10568
Salsoul Z Caytroni -
33 |33 6 | SOMEBODY'S GETTIN’ IT— jonanie Taylor R 99 | 61 7 | LIPSTICK = Michel Potnarett
(Don Davis), C. Jones, C. Colter, D. Davis, Columbia 3-10334 cep 67 69 3 BLT—Lge Oskar ) ) ) ) | (Michel Polnareff), M. Poinaretf, Atlantic 3330 HAN/CHA
3 35 6 GOOD VIBRATIONS —Toc B Zgen l (Greg Errico, Jerry Goldstein), G. Errico, L. Oskar, United Artists 807 CHA '100 51 2 N .
e e s TR SR LRI e T ﬁ - | : ‘ ?th];.!’eorr:necnfr:nsyzeiyge? Perren, Yartan, Capitol 4255 cep : | (Terry Cashman, ‘x)xgycv’loe?t), H. Gross, Lifesong 45002 B-3

) {

STAR PERFORMERS Stars are awarded on the Hot 100 chart based on the following upward movement. 1-10 Strong increase in sales / 11-20 Upward movement of 4 positions / 21-30 Upward movement of & posi-
tlons / 31-40 Upward movement of 8 positions / 41-100 Upward movement of 10 positions. Previous week's starred positions are maintained without a star if the product is in a hotding period. This will, in some cases,

block out products which would normally move up with a star. In such cases, products will be awarded a star without the required upward movement noted above @ Recording Industry Assn. Of America seal of certi-

fication as "million seller.’

Sheet music suppliers are confined to piano/vocal sheet music copies and do not purport to represent mixed publications distribut ion. ALF
Coiumbia Pictures Pub.; FMC =

Three Pub.; CHA =
Plymouth Musw PSI =

Chappell Music; CLM =

Cherry Lane Music Co.; CPl =
Publishers Sales Inc.; WBM =

Cimino Pub.;

Warner Bros. Music

HOT 100 A-Z- (Publ|sher-Licensee)Heave~ Must Be Missing An Angel

Don't Touch Me There (Lucky Pork,
6

A Better Place To Be (Story Songs.
ASCAP)

A Fitth Of Beethoven (RFT, BMI).
A Littie Bit More (Bygosh, ASCAP)
Another Rainy Day In New York
(Big Eik/Lamminations, ASCAP)
Afternoon Delight (Cherry Lane.
ASCAP)

Baby I Love Your Way (Almo/Fram
Dee. ASCAP) .

BLT (Far Out/lkke-Bad, ASCAP). .

Breaker-Breaker (Hustlers. BMI).

C'mon Marianne (Saturday/
Seasons Four. BML).

Cotton Candy (Perren-Vibes/Buil
Pen, BMI).

Crazy On You (Andcrra ASCAP)

Devil Woman (Chappeil. ASCAP) .

Don’t Go Breaking My Heart (Big
Pig/Leeds, ASCAP) .

ASCAP)

(Bell Pen/Perren-Vibes, ASCAP)

& Hetl Cat (Famous. ASCAP)

Hoid On (JSH. ASCAP)

CPP =

39
84
65
89

53

17
91

- 29

36 Dancin’ Kid (Sound Ot Notan/ Honey Child (Bacco, ASCAP)
58  Chelsea. BMI) 83 Hot Stutt/Fool To Cry (Knee
Everything's Coming Up Love Trembier. ASCAP)
45 {Warner Tamerlane/Van McCoy/ 'd Really Love To See You Tonight
Ocean Blue. BM1)........ 52 (Dawnbreaker. BMi). 4
Fool For The City (Knee Trembier. If You Know What | Mean
ASCAP) 57 (Stonebridge, ASCAP) .
7 Foxy Lady (Delightful, BMI) 59 | Hope We Get To Love In Time..
87 Framed (Quintet/Freddy Bienstock. I'm Easy (Lion's Gate/Easy,
94 BMI) ... 41 ASCAP)
Get Closer (Dawnbreaker. 8MIy..... 18 |'m Gonna Let My Heart Do The
47 Walking (Holl
Get Up And Boogie (Midsong. HolIa':g/(.lobe?:/ds?oorf;eblamond;
ASCARS 19 Gold Forever. BMI). 50
e geeioiCeoul celdy Lite 1o ! Need To Be In Love (AImo.Sweet
77 (Maclen. e Harmony/Hammer & Nails/
Good Vibrations (Irving. BMI) 34 Landers-Roberts, ASCAP).
46 Hard Work (Hard Work, BMI). 92 | Never Cry (Ezra/Early, BM!).

. 82

I'tl Be Good To You (Kidda/

Goulgris, BMi) 3

i Gel Over You (Pulleybone
AP).

It Keeps You Runnin’ (Turipin
Tunes, ASCAP).

Kiss And Say Goodbye
(Nattahnam /Btackwood, BMI)... 2
Last Chitd (Daksel/Song and

Love Hangover (Jobete. ASCAP)

Love (s Alive (Warner Bros
ASCAP)

Lowdown (Boz Scaggs/Hudmar.
ASCAP)

56 Making Our Dreams Come True

(Buddah/Gee Diamond/MRI,
AP).

Movln (Desert Moon/ Jeff-Mar,
BMI) .

' (Seal indicated by bullet.) 4. Recording Industry Assn. Of America seal of certification as “‘two million seller.’

Hansen Pub.; IMM =

Rainbow In Your Eyes (Teddy Jack
BMI)

Rock And Roli Music (Arc. BMI)..

Roots. Rock. Reggae (Tutf Gang.
ASCAP)

Sara Smile (Umchappell BMI)

| Want To Stay With You (Irving. (Burin. BMH). 25 Save Your Kisses For Me (Easy
BMI). 72 Mamma Mia (Countiess. BMI) 32 _ Listening. ASCAP)
0 1 Want You (Almo/ Jobete. ASCAP) . 55 Misty Blue (Talmont. BM!). 7 Say You Love Me (Genton. BME)
r've Been Lovin' You (No Exit. BMI) 90 Moonlight Feels Right (Bmme, Sa{‘ YOXPLM Me (Woogie.
Kid Charlemagne (ABC/Dunhi, Bill's. ASCAP). . f3) g AsEARI=FRoess,
BMI) . 87 More, More. More (Part 1) (Shake, Shake, Shake) Shake Your

Booty (Sherlyn. BMI).
Shannon (Blendingwell, ASCAP).
Shop Around (Jobete, ASCAP),
Shom’ The People (Country Road.

Dance/Vindallo, BMi} 28 64 BMI)
Let 'Em In (MPL Commumcanonsl Never Gonna Fall In Love Agam Silly Love Songs (MPL
ATV BMI). (CAM-USA. BMY). 11 ™ Communications, BMI).
Let Her In (Midsong. ASCAP) 12 Play That Funky Music (Bema/ Sllver Star (Seasons/ Jobete.
chstnck (Famous/Oxygen. ASCAP).. 99 Biaze. ASCAP). 78
Livin' Ain't Livin® (Stephen Stills. Rain, Oh Ram (Fvank Snarelﬂls Scmebodys Gettin' It (Groovesville.
BMI) 42 Shorty. ASCAP) . 93 BMI/Conquistador, ASCAP).

6
38
33

' (Seal indicated by triangle.)

= Alfred Publishing; ALM = Almo Publications; A-R = Acuff-Rose; B-M =
Frank Music Corp.; HAN =

Sophisticated Lady (She's A
Ditferent Lady) (Jay's
Enterprises/Chappell. ASCAP/
Cole-Arama. ).

Something He Can Feel (Warner
Tamerlane, 8M|).8

Springtime Mama (Blendingwell.
A£AP)

Steppin’ Out (Don Kirshner. BMI/
Kirshner Songs, ASCAP)

Summer (Far Out, ASCAP). .

Takin' It To The Streets (Turipin
Tunes. BMi)

Takes The Money And Run (Sailor,
AP). o

Tear The Roof Oﬁ The Sucke(
(Malbiz & Ricks, BMI)

Ten Percent (Lucky Three/Golden
Fieece/Mighty Three, BMI) .

That's Where The Happy People Go

(Burma East. BMI).
The Boys Are Back In Town
(RS.0. AP)

Belwin Mills; BB =
tvan Mogull Music; MCA = MCA Music; PSP =

A reflection of National Sales and programming activity by selected dealers, one-stops and radio statuons as compiled by the Charts Department of Blllboard.

www.american

radiohistorv.com

Big Bells; B-3 = Big
Peer Southern Pub.: PLY =

The Lonely One (Brent. BMI). 75
This Masquerade (Skyhill. BMI) a4
Today's The Day (Warner Bros.

31 ASCAP). 23
Try Me | Know We Can Make It

35 (Sunday/Rick's, BMI).. 88
Turn The Beat Around (Sunburn

85 Dunbar, BMI) 22
Will You Love Me Tomorrow

54 (Screen Gems-Columbia, BMI). o8

8o Wham Bam Shang-a-Lang

(Colgems. ASCAP) 74

49 Who'd She Coo (Tight. BMI) 61
Who Loves You Better (Part 1)

14 (Bowvina, ASCAP) 96
Yes, Yes. Yes (Turtie Head BMi) ... 97
You Are My Best Friend (B

24 Feldman/ As. Trident). . 20
You Shouid Be Dancing

66 (Casserole/Unichappell. BMI). .. 51
You'll Never Find Another Love

----- (Mighty Three. BMI). 37
Young Hearts Run Free (DaAnn.
16 ASCAP).. 30
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FOR WEEK ENDING JULY 10. 1976

© Copyright 1976, Billboard Publications, Inc. No part of this pubii
catior may be reproduced, stored in a retrieval system, or trans
mitted, in any form or by any means, electronic, mechanical. photo
copying, recording, or otherwise, without the prior written
permission of the publisher.

Compiled from National Retal | ' 1
: [ GGESTED LIS SUGGESTED LIST [ | SUGGESTED LIS
Shar: Beparimen ang e | o%ace S PRCE ; PCE
|Rec0vd Market Research De - N B l - —— 1} I —_
= | partment of Bilboard ] 1 T 2 T | STAR PERFORMER—LP's T ] T 2 = - 3
: = - | | | w £= registering greatest proportion- - | w S [ o w
= = O | & | [ o fax |x |2 |ateupwardprogressthis week z slElols|s I o w @ =
= z w W s X | W w s
; ; | : ARTIST | = ‘z( é | % w 9 z =z : | ARTIST I 2 5 O i | | <4 xz |z ot ,ART'S] = ‘z( é % 5 9
o |0 £ |Tite 33|18 (218 |2l lz | T g8 (5|25 8 32!z |§ [ 3 (312|512 |2
Z |5 | £ | Label Number (Dist Label) | 2 s |» |0 |5 [B]= |3 |% | Label, Number (Dist. Label) |2 ] |a |6 |S|&]|= Ij = | Label, Number (Dist. Label) 2 | le |18 &
ﬁ 1114 |WINGS AT THE SPEED | | &l 51 i 7 |STARLAND VOCAL BAND | | | ‘ | 71| 42 | 16 |DONNA SUMMER
|OF SOUND { A; [ | ' Windsong BHL1 135] 6.98 | 795 I 7.95 i | |A Love Trilogy [
Capuol SW 11525 6.98 7.98 | 798 | | | | [ | 1 | | Oasis OCLP 5004 (Casablanca) 6.98 798 798
| | } 3 ! 37,29 | 29 |QUEEN e | Y
5 3 |THE BEATLES a | i ' gNight At The Opera | f ﬁ m-lEFFERSON STARSHIP | o
Rock'N'Roll Music [ | - | Elekira 7€-1053 698 | 1w (Spitfire {
| e 1038] i) - Wl I A I Grunt BFLL-1557 (RCA) .98 195 795 |
5 . = =" 381 40 l 9 |THE ALAN PARSONS PROJECT [ I | 713! a5 18 | [
3' 3| 7 [AEROSMITH ® | i i | ;ales 0f Mrygggry & imagination [ | ‘ [ ] [ img&m‘ ®
Rocks | | ' pRlcenun) 6of el fam [ | Columbia PC 33576 698 18| 798 758
— | Columbia PC 34185 | 638| 7.98) 798| £ ﬁ “ : 3 gIHEE-CH g‘c"ngo i | | == | AT |
| eeping Beaut - | |
pem GrEe(Je’;%E i , . . ! | Ode 52’ 77040 (WX) ) 68| |79 [ 798 | ! | 'm:lfceg)hlehggppy REQpIERG | 698 197 797
[ Warne Bros. BS 2919 | 698 797 | 97 ﬁ; 47 | 8 |CRUSADERS , I ﬁ 91| 2 HAROLD MELVIN &
i Il LA |« || | " ol el s s | | WTner Greatest i
rampton Comes Alive {ABLY 98 | . : heir Greatest Hits 1
AGM sgam . | 798 9.98 9.98 | ﬁ 53| 8 |JOHN TRAVOLTA | i | | Philadeiphia International PZ 34232 |
6/ 6 50 |FLEETWOOD MAC | of | | ’ | [Mland Intemationa 4111563 (RCA) | 6.98 1195 795 | 76$ (3 (cm;mmé/["'” 62 198 198
T |
| | Warner Bros. BS 2225 | 698 | a7, 797 4243 14 IBEARTb m ‘ | ‘ | 84 :ﬁgtokrly AAmerlcas °
12| 2 CHICAGO X | o | |Dreamboat Annie | Greatest Hits
ﬁl ' Columbia PC 3200 6.98 ] 798, 798 | } Mushroom MRS 5005 | 698 7.98 798 | | | Warner Bros. BS 2894 6.98 7.97 7.9
54 | 3 |GORDON LIGHTFOOT 77,46 | 9 |TUBES
8 [ 8 9 lggga'#]gﬁL\ﬁYbrgtmE WAILERS I [ ﬁ i |Summertime Dream | l Young And Rich
B [ . sl Rl | Reprise MS 2246 (Warner Bros.) les| | 797 7.97 -1 ;:M ;PS 42? — | 698 198 798
- ' ) ol | 48 | 6 |FROM ELVIS PRESLEY ‘ ‘ A N G
9] 9‘ 7 IﬁaLrEvls?RFng?ﬁgsvvmd | o‘ ; . ﬁ: ! ?é)rzjké‘s’égg"‘mpms' | | | United Artists UA-LA 545.G 6.98 798 7.98
E [ T Nech PZ 33809 (Columbia/Epic) ' 698 7981 7'98. 7.ssl [ o T ol o 198 79; 137 :EhTérg';gngm
| f | i ! [ [ i
10| 11|19 |BROTHERS JOHNSON * l ﬁl 2 l 8 IEAHIBROK - ita \C(t:\stlgbla PC 34178 638 798 798 798
Wire | ] ®
| (A& 5P 4587 | a.sa. | 738 | % | [Epic PE 33849 Cotumbia) 698 | 7.98 | 798 7.98 | |Destroyer ‘
13 4 DAVID BOWIE | | | | Casablanca NBLP 7025 | 6.98) 7.98 7.98
ﬁ! E&agpgﬁslo]ggboww ol l 295 : 795| ﬁl o 3 "F’SV';[‘" LAKS 81| 81| 18 |JOHNNIE TAYLOR °
| ! 698 | ' 2 [ | |Blee Note BN-LAGZ8.G (United Artists) | 6.98 | 798 | 798 | 'Eirgansmpc — cl sel 78 o8
| f | 1 Quumbia .. & B .
B 2|7 NEILDIAsIOND | ° Tl 60 2 ELECTRIC LIGHT ORCHESTRA fr o2 iGRATEFUL 0 ‘
ColumbialC133963 LG ) IR L United Artists UA LA630.G 698 798 7.8 \Steal Your Face
15 7 STEVE MILLER BAND | I 1 | : = = | | Graleful Deag GO-LAG20-12 (United Atists)  9.98 9.98 9.98
| Fly Like An Eagle 5 - | ﬁ' ESQISG] | ER N DRECIRAINSON , v 9 3 |GEORGE BENSON
Capttol ST 11516 | 698 IREIRESREY | ]| Guserov 1 160! pocon ke T b os | ‘(C}ﬁos%sgmg Bad | oo - -
16 7 NATALIE COLE e ' ' = a8
droe T | ]| e ™ Prim ¢ o
| | akin e ree
| Cannm ST 11517 | 698 | 7.98 798 | | | Warner Bros. BS 2899 698 | 197 197 Pmade:;]ng.as \'n?e,ILToﬁm PZ 33957
} t | | 1 |
oy 17| 8 STEELYDAN . |60 | 3 MARSHALL TUCKER BAND ' CaumsaEs e R T e
ABC ABCH 93] 6.98 | 795 795 [ ] Long Hard Ride 85‘ EAI NE'L SEDAKA
- 5 e | Capricom CP 0170 (Warner Bros ) | 6.98 147 797 | gfeptpyrc?l;g - | cui 1% .
19 | 5 QHIO PLAYERS | o | oy | (el M 1, 698 - 2l
Py 10| o (o . 1 fr|ss 5 TaaRes iy 98| 3 GRAHAM CENTRAL STATION
! Mescury SRM-1-1088 (Phonogram) | 698 795 795 | [ ] Cap):tongT e o Tl o Mirror
| ! 1 | | 1 { = : : | | Warner Bros. BS 2937 6.98 7.97 197
17 7|19 DIANA ROSS 170 0 | ; 9 29
| | I 52 41 | 11 |AMERICA ° |
b —1 Motown MG.881 51 { &8 - - l :H|deaway | I E&)%gkggjgh For Rock "N" Roll
ﬁl 23 4 (T;#RYDWRIGHT o | | L Wamer Bos B 2032 (1] 797 9 |48 5P 3562 6.98 7.98 7.98
| e Dream Weaver [ -
1 61 | 5 |DAVID RUFFIN 88 87 | 64 AEROSMITH ®
| S | warner Bros. BS 2868 i 6.98 | 197 19 wl | Everything's Coming Up Love |Toys In The Attic
19/ 10 | 10 |ROLLING STONES :] [ | Motown M6-866 S1 (1] 7.98 198 Columbia PC 33479 698 793 798 198
| Black And Biue
64 | 83 |THE BEATLES 1967-1970 ® 101 3 |JOHNNY MATHIS
ﬁ: | Rolling Stanes COC 79104 (Atiantic) ! 6.98 197 197 ﬁl | Apple SKBO 3404 (Capitol) 1098 12.98 1298 ﬁ | 'c?”'.? HP%vae“El);es For You o8 198 198
1 24 13 THIN LIZZY | | | L JEOIIENAS & 6.98 . -
| : [ | 55| 50 | 57 |PAUL McCARTNEY & WINGS °
| #aesrlcbureaS:M 11081 (Phonogram) 638 ! 795 185 || \Ve”“s And Mars [ cas | ol IBI()LBESItEgB’ELXETTglE\ND
| procuny SRM:L:ITe eis! . ). L [ ] Capitol SMAS 11419 638 798 | 788 798 fwg Bullet
21| 21 | 17 |BOZ SCAGGS | |
h | 63 | 83 |THE BEATLES 1962-1966 ° | |Capitol SKBB 11523 158 8.98 898
Fgé'»bm%ggprgggsza | 698 7.98 | 7.98 ﬁI Apple SKBO 3403 (Capitol) 10.95‘ 1288 298 91 I 95 | 4 'JTOHI:#Y & EDGAR WINTER
1 I ! | | ogether
22| 18 40 DARYL HALL & JOHN OATES | [ 57| 7|12 R’;ﬁigfﬂbﬁ) . L1 B 0 Coumbisrbpe | 638 1 m
[ReCant 1114 | &= UL o 20 [ ] [hovle SWBO 101 Capitol 1298 188 138 % 92 15 TEMPTATIONS
N | o Wings Of Love
2] 8 ELTON 0NN | | fr| s 4 BLUE OSTER CULT | ooy 7051 (ustons) s am m
1 WEDACE L M 15 | Columbia PC 3416 6 798 7.8 Sanr sh T To ot v Feeln N
2811 . ‘ ; rym’ To Get The Feelin
Wi Bu jI",Em:ffycHagsrzr()A“S |'dfn oeTy| o ﬁ[ 67 | 11 |SEALS & CROFTS |Arista AL 4060 698 798 798 798 188
Lo e |6 L S ' |Get Closer ‘ 9| 72 |40 FOGHAT | o
25| 25 21 ‘PMM#“IAMhI-"NE . I ° | | | | ! 'Warnev Bros. BS 2907 6.98 197 197 | Fool For The City
I gblaercs ;J%LPOIT)QZEC on - | o T 60 J 49 { 14 'VICKI SUE ROBINSON | Bearsville BR 6959 (Warner Bros.) | 698 197 197
i — oy = ' Never Gonna Let You Go 95|97 | 9 BEST OF ROD STEWART
2% 27 12 %ED ZEPPELIN a [ t— RCAARLIEIZSE 6.98 233 783 Mercury SRM-2.7507 7.98 195 895
resence | | '
P Swan Song 5 8416 (Atlantic) | 698 797 797 61! 33 ’ g 22@5}{:'%24’;'“5 BAND % 8 9 '}gi?h?u’fu"bs“"
270 14| 7 JETHRO TULL | | i \E‘“ PE34150 (Columbia) 6.98 .98 798 | Bearsville BR 6963 (Warner Bros.) 6.98 7.97 797
Too Old To Rock ‘N Roll: 62 66 11 |WILLIAM BOOTSY COLLINS I ICOMMODORES v
Too Young To Die | | Stretchin’ Qut In ﬁlm Hot On The Tracks
! . Chrysalis CHR 1111 (Warner Bros.) | 638 | 797 197 | Bootsy's Rubber Band Motown M6-867 S1 6.98 7.98 158
oy 3 4 |ARETHA FRANKLIN {1 ptamer Bros. BS 2320 L L 98 96 34 |BLACKBYRDS .
Music From The 63| 36 | 14 |SILVER CONVENTION City Life
Motion Picture SPARKLE | | Midland Internationa) BKL1-1369 (RCA) | 698 795 195 Fantasy F 9490 698 198 198
Atlantic SD 18176 698 7.97 797 =
[ iy 74 6 |RENAISSANCE , 93| 75 | 25 [ELVIN BISHOP
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United Artists UA-LA594.G | 6.98 798 | 7.98 | Sire SASY 3902-2 (ABC) " 9.98 110.95 10.95 Capricorn CP 0165 (Warner Bros ) 6.98 1.97 191
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Walaco 6351 (TK) 638, 1 s Motown M6-863 51 69| 79 7% | OWN RAT OWN
| 89| 2 JAMES TAYLOR ' | 66 34 11 LEON & MARY RUSSELL P | ‘ S e
4 (In"The Pocket | | Wedding Album 101 /107 | 46 NATALIE COLE .
Warner Bros S 2312 6.98 197 197 Paradise PA 2943 (Warner Bros.) 6.98 79 19 fnseparable
: ! L |- [ | Capitol ST 11429 698 798 158
fr 3 3 CARLY sivoN 67/ 31 9 |STEPHEN STILLS 102102 11 HARRY CHAPIN L e
| nother Passenger gal Stills .
] Elekira 7E- 1064 ¢ | 698 138 | 197 891 797 Columbia PC 34148 6% 158 1% “E@ﬁ?,ﬁ%i‘.zﬁég”“ e 798 397 897
|37 19 EAGLES - ' CARPENTERS 103 (103 187 LED ZEPPELIN (IV e 1
ﬁ'. Their Greatest Hits 1971-1975 | ﬁ m A Kind Of Hush ] | ttantic SO 7zo;: . R 197 1]
r Aoy 1082 oL e P 104 (108 |17 THE CAPTAIN & TENNILLE | o
ﬂ 39 10 FIREFALL Q' 79 4 ANDREA TRUE CONNECTION 1™ Isong 0f Joy
~ Atlantic SD 18174 6.98, 191 19 mggh BMD%f§é7'(\)’|0fe & - - | A8M S 4570 [C IS 7.98 I
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STAR PERFORMERS Stars are awarded on the Top LP's & Tape chart based on the following upward movement. 1 10 Strong increase In sales / 11 -20 Upwara movement of 4 positions/ 21-30 Upward movement of
6 positions / 31-40 Upward movement of 8 positions / 41-100 Upward movement of 10 positions. Previous week’s starred positions are maintained without a star if the product is in a holding period. This will, in some
cases, block out products which would normally move up with a star. In such cases, products will be awarded a star without the required upward movement noted above. & Recording industry Assn. Of America seal for
sales of 500,000 units.(Sea! indicated by bullet.).«. Recording Industry Assn.Ot America seal for sales of 1,000,000 units. (Seal indicated by triangle.) Recording Industry Assn. Of America seal audit available and optional

to all manufacturers. www.americanradiohistorv.com
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by 146 | 5

TOPLPs

A-Z (LISTED BY ARTISTS)

Aerosmith.......
Morris Albert ..

Amazing Rhythm Aces

America ..

Complled trom National Retail |

Stores by the Music Popularity
Chart Department and the
Record Market Research De-
partment of Billboard

ARTIST
Title
Label, Number (Dist. Labei)

JOE WALSH
You Can’t Argue
With A Sick Mind
ABC ABCO 932

HENRY GROSS
Release
Lifesong LS 6002

PAUL MCCARTNEY & WINGS
Band On The Run
Apple SO 3415 (Capitol)

ERIC CARMEN
Arista AL 4057

JERRY JEFF WALKER
It's A Good Night For Singin’
MCA 2202

THE SALSOUL ORCHESTRA
Salsoul SZ8 5501

JOHN DENVER
Greatest Hits
RCA CPLI-0374

ANDY PRATT
Resolution
Nemperor NE 438 (Atlantic)

GENES
A Trlck Of The Tait
Atco SO 36-129

BOB DYLAN
Desire
Columbia PC 33893

STANLEY TURRENTINE
Everybody Come On Out
Fantasy F 9508

STYLISTICS
Fabulous
H8L HL 69013

CAMEL
Moonmadness
Janus IXS 7024
DAVID BOWIE

Station To Station
RCA APLI 1327

BEACH BOYS
Endless Summer
Capitol SVBB 11307

EARTH, WIND & FIRE
Gratitude
Columbia PG 33694

BILLY JOEL
Turnstiles
Columbia PC 33848

/BOB JAMES THREE

CT1 6063

|JOHN SEBASTIAN

Welcome Back
Repnise MS 2249 (Warner Bros)

|HELEN REDDY'S
|GREATEST HITS

Capito! ST 11467

IFOOLS GOLD

Morning Sky ML 5500 (Arista)

MFSB

Summertime

Philadetphia (nternational P234238
(Columtna/Eprc)

POCO
Rose 0f Cimarron
ABC ABCD 946

RAMSEY LEWIS

Salongo

Columbia PC 34173

SONS OF CHAMPLIN

A Circle Filled With Love
Aniola Amenica ST 50007 (Capitol)
JOHN HANDY

Hard Work

| ABC/Impulse ASD 9314

BELLAMY BROTHERS
FEATURING

“LET YOUR LOVE FLOW"
Warner Bros BS 2941

TED NUGENT
Epic PE 33692 (Coiumbia)

'THE CAPTAIN & TENNILLE

Love Will Keep Us Together
A&M SP 4552

WAYLON JENNINGS, WILLIE
NELSON, JESS| COLTER,
TOMPALL GLASER

The Outlaws

RCA APL1-1321

McCOY TYNER
Fly With The Wind
Milestone M 9067 (Fantasy)

&TAPE

638

Keith Carradine...
Harry Chapin ..
Chicago ......
Joe Cocker..
Natalie Cole
William Bootsy
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797
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798
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7.95

798

7.98

795

197
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195

7.98
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Q-8 TAPE

|CASSETTE

195 |

7.98

7.98

7.98

7.98

7.95

197

197

798

7.95

7.98

795

7.95

7.98

8.98

798

7.98

197

7.98

7.95

798

7.95

7.98

195

197

1

7.98

155

Angel...... Jefferson Starship.. g Nazareth......
Atlanta Rhy! Charlie Daniels Band Waylon Jennings/Willie Nelson .. New Riders ..

Bad Co. John Denver Jethro Tull™. Olivia Newton-John
Beatles ... Neit Di Billy Joel..... Maxine Nightingale..
Beach Bo} Doobie Brothers Bros. Joh Harry Nilsson...
Jeft Beck Bob Dylan ... Elton John.. Ted Nugent..

Bee Gees Eagles. Ohio Players
Bellamy B Earth, Wind & Fire .. ...121 0'Jays ...

George Benson ... ELO..... , 105 o Osmonds

Elvin Bishop. Firefali... .. 34 John Klemmer Lee Oskar
Blackbyrds.... .....c....... Fleetwood Mac Earl Klugh Parliamen

Black Oak Arkansas. Foghat....... 94 Kool & The Gang ... Alan Parsons
Blackmore's Rainbow . Fools Gold... 126 Ronnie Laws .. Peoples Choice
Blue Oyster Cult.... Peter Frampton.. POCO......

David Bowie.....
Brass Construction.
G.T.Express ...
Camel...

Captain & Tenmll

Carpenters

Cheech &Chong.

Eric Carmen..

Aretha Franklin......

Maynard Ferguson.
Marvin Gaye ......
J. Geils Band..
Genesis .........

Grateful Dead
Graham Central Station .
Henry Gross ..
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181 145
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i
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148 148
I149 149

150 151

ﬂ' 161
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|
| |

154 156
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156 154

157 159

A, 169
159 160

A170
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{
161 166

<y 173
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A 176
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167 109
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168 1125
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Dary! Hall & John Oate:

John Hand
Heart..
Chris H
Bob Hope

139 135 |

11
{ 153 155

-a_"'- 1 172 |

164 1165 |

166 (168 | 17

| STAR PERFORMER—-LP's

ate upward progress this

ARTlST
Title

oo Weeks on Chart

!J. GEILS BAND
Blow Your Face Off
| Atlantic SD 2 507

-~

|CAST RECORDING
| Columbia Ps 33581

NILS LOFGREN
Cry Tough
| ABM SP 4373

|SEALS & CROFTS
Greatest Hits
Warner Bros BS 2886

|HALL & OATES
Abandoned Luncheonette
Atiantic SO 7269

17 |OLIVIA NEWTON-JOHN
\Come On Over
MCA 2186

EARL KLUGH
Biue Note BN LAS96-G (United Ar

7 MAXINE NIGHTINGALE
Right Back Where
We Started From
United Artists UA LAS26-G

3 |KINKS’ GREATEST—
CELLULOID HEROES
RCA APL1-1743

9 JOE COCKER
Stingray
A&M SP 4574

BEE GEES
Main Course
RSO SO 4807 (Atlantic)

0 |JOHN DAVID SOUTHER
Black Rose
Asylum 7E-1059

1 |NANCY WILSON
This Mother's Daughter
Capitol S{ 11518

3 MAYNARD FERGUSON
[Primal Scream
Cotumbia PC 33953

6 [THE RAMONES
rSma SASO 7520 (ABC)

4 ICHRIS HILLMAN
Slippin’ Away
lAsyium 7€-1062

9 |MARTHA VELEZ
lEscape From Babylon
Sire SAS0 7515 (ABC)

|VAN McCOY.
The Real McCoy
HEL HL 63012

5 |NEW RIDERS OF
THE PURPLE SAGE
New Riders
MCA 2196

t

2 |AEROSMITH
Get Your Wings
| Columbia PC 32847

6 |AMAZING RHYTHM ACES
Too Stuffed To Jump
ABC ABCD 940

3 ICHICAGO IX CHICAGO'S
GREATEST HITS
JC')Iumbla PC 33500

REO.
|Epic PE 34143 (Columbia)

3 |CANDI STATON
\Young Hearts Run Free
‘\Warner Bros BS 2949

3 |URIAH HEEP
\Hngn And Mighty
Warner Bros /Bronze BS 2949
4 |ANGEL

Helluva Band
| Casablanca NBLP 7028

3 |KEITH CARRADINE
I'm Easy
Asytum 7£-1066

5 |MORRIS ALBERT
|RCA APL1 1495

2 |CHARLIE RICH

Greatest Hits

| Epic PE 34240 (Columbia)
|KOOL & THE GANG

Love & Understanding
| De-Lite DEP 2018 (PIP)
'ROBIN TROWER

ive
Chrysalis CHR 1089 (Warner Bros

22 BAD COMPANY
‘Run With The Pack
| Swan Song $S 8415 (Atlantic)
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Isley Brothers .

Bob James..

Keith Jarrett ...

y Lewis.... Pratt & McLain
Nils Lofgren... Queen......
Barry Manilow Ramones .
S.. Lou Rawls
Johnny Mathis

Bob Marley

| Label, Number (Dist. Label)

registering greatest proportion-

week

ALBUM
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|R CHORUS LINE/ORIGINAL

6.98

6.98

6.98

6.98

| 6.98
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6.98
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6.98

698

6.98

6.98

6.98

6.98

6.98

6.98

6.98

6.98

6.98

6.98

| 6.98
| 6.98
658

698
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Marshall Tucker Band
Curtis Mayfieid

Van McCoy ..

Harold Meivin ..

MFSB
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897 897
798 798 | 798 I 795
798 | 7.98
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197 197
798 7.98
795 795
798 798
795 795
798 798
797 197
197 797
798 798
798 798
191 | 1w
795 795
197 797
7.98 7.98
|798 798 758 7.8
795 795
|79 | 798 | 7.38 798
798 7.98
797 197
191 197
158 798
797 197
795 795
ik 158
798 1%
1.9 19
19 19

Steve Miller Band....

Dorothy Moore.....
Muscle Shoals Horns

Andy Pratt
Elvis Presley

Every care for the accuracy o1 sugges(eﬂ list prices has been laken Bnlboam does not assume responsibility for errors of omissions.
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Pl E E 2| ARTIST | 2| Q! &
o e 5 x= | Title 3 P3 é =
@] E S| £ | Label Number (Dist.Labe) | 3| 5 ;
f169/1m1 4 uro
| No Heavy Petting
[ Chrysatis CHR 1103 (Warner Bros } 6.98 197
1 170 127 15 [RETURN TO FOREVER
| Romantic Warrior
i Columbia PC 340/6 6.38 7.98
|, 182 | 3 |SYNERGY
| o Sequencer
| Passport PPSD 98014 (ABC) 698 795
! A 183 2 |MUSCLE SHOALS HORNS
| b Born To Get Down
| Bang BLP 403 (Web IV) 6.98|
1173[175 5 [BLACK UAK ARKANSAS
| Balls Of Fire
{ MCA 2199 6.98 798
{174 178 | 3 |PEOPLE'S CHOICE
We Got Rhythm
i | 7S0P PZ 34174 (Columbia/Epic) 6.98 798
A, 185 3 [D.C. LARUE
| Ca-The-Drals
{ | Pyramid PY 9003 (Roulette) 6.98
176 181 33 |0'JAYS !
| Family Reunion
| Phila Intl PZ 33807 (Epic/Columbia) 698 798 7.98
1 W W-BUZ SCAGGS
Aiantic 50 8239 6.98 187
Lef, 190 2 |AMERICA IS 200 YEARS OLD
| BA ... AND THERE’S STILL HOPE!
Bob Hope
Caputot S7 11538 6.98 798
! A,/189 2 CURTIS MAYFIELD
1 Give, Get, Take And Have
| Curtom CU 5007 (Warner Bros.) 6.98 197
1180 180 | 55 NTHE EAGLES °
| One Of These Nights
fnsym 7 1039 698 798 797 8.9
|y HARRY NILSSON
l (T That's The Way It Is
|RCA APLI 1119 6.98 7.95
] |BARRY MANILOW 11
ﬁ Arista AL 4016 698 798 798 7.98
183 186 52 JEFFERSON STARSHIP s
ctopus
cmm BFL1-0999 (RCA) 698 798 795 7.95
ﬁ KEITH JARRETT
Arbour Zena
![CM 1070 (Polydor) 6.98 7.98 |
1,5. ‘ AL WILSON
{ B4 "I've Got A Feeling
Playboy PB 410 6.98 798
y 197 6 IATLANTA RHYTHM SECTION
‘]L °f Red Tape
Polydor PO-1-6060 6.98 7.98
187 187 | 14 |LONNIE LISTON SMITH
| & THE COSMIC ECHOES
Reflections Of A Golden Dream
Fiying Outchman BOL1 1460 (RCA 6.98 7.95
ﬁ |SOUTHSIDE JOHNNY &
ven o 3 THE ASBURY JUKES
Don't Want To Go Home
| | Eplc PE 34180 «Columbia) 658 7.98
1189193 275 |CAROLE KING o
apestry
10de SP 77009 (ABM) 6.98 798 | 7.98
‘PRATT & McCLAIN
Iw m FEATURING “Happy Days”
Repnse MS 2250 (Warne: Bros.) 6.98 797
191(191 | 38 | PAUL SIMON .
| { IStil| Crazy After
|All These Years
| | Colsmbia PC 33540 698 798 798 798
192 (194 | 29 JOHN KLEMMER
| Touc
| ABC ABCD 922 6.98 7.95
193 195 | 86 ELTON JOHN @
I Greatest Hits
{ MCA 2128 6.98 798
1194108 8 TOWER OF POWER
Live And In Living Color
Warner Bros. BS 2924 6.98 19
195 199 | 40 (KISS
1 Alive!
Casablanca NBLP 7020 7.98 798 |
196 1119 22 ' SYLVERS
Showcase
Camtol ST 11465 6.98 7198
197 1157 | 15 'DONNY & MARIE OSMOND
| Donny & Marie, Featuring Songs|
From Their Television Show
[ Kalob PD 6068 (Polydor) 6.98 798
(198 (200 22 PHOEBE SNOW
1 Second Childhood
Columb:a PC 33952 698 798 7.98
199 137 32 RUFUS FEATURING
CHAKA KHAN b
ABC ABCD 909 6.98 795
| 200 188 | 4 |LOUDON WAINWRIGHT 11!
T Shirt
Ansta AL 4063 698 7.98
R.EO... 59 Rod Stewart..

Return

Charlie Rich.
Vicki Sue Rol
Rolling Stones .
Diana Ross

Steven Stills.

|REEL TO REEL

David Ruffin

Rutfus

Todd Rundgren
Leon & Mary Russell
Salsout Orch

Boz Scaggs
Seals & Crofts .

Y
Donna $

Temptations

Trammps.........

John Sebastian ... John Travolta ..
Neil Sedaka Robin Trower

Bob Seger........... Andrea True.....
Silver Col Staniey Turrentine
Paul Simon . 5 Tubes ..c.........
Carly Simon . McCoy Tyner
Lonnie Liston Smith . UFO. ...

Phoebe Snow...... .198 Uriah Heep ..

Sons Of Champlin ... Martha Velez
Southside Johnny & Loudon Wain

The Asbury Jukes.... Jerry Jeff Walker..
John David Souther. Joe Walsh....
SOUNDTRACKS/OR J.& E. Winter ..

A Chorus Lin 138 AlWilson ...
Candi Staton 160 Nancy Wilso
Starland Vo 36 Wings......

Steely Dan .......... . Gary Wright.
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TOGETHER AGAIN...LIVE
Bobby Bland & B.B.King

BOBBY BLAND & B.B. KING JOHN HANDY
Together Again...LIVE Hard Work
ASD-9317 ASD-9314

KEITHJARRETT
MYSTERIES

& hpulse @ Impulse
KEITH JARRETT Mysteries JIMMY PONDER lllusions SAM RIVERS Sixzzie
ASD-9315 ASD-9313 ASD-9316

On Impulse Records and GRYT Tapes
A Impulse

©1976 ABC Records, Inc.
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Late General News

| New Motown Label Logo

LOS ANGELES—A new block M
Motown label will be introduced
globally through Motown’s 19 for-

-
_‘Q;

Motown's new corporate logo.

f:’"

eign affiliates over the next six
months, with the Tamla symbol
being deleted competely, it was dis-
closed last week by Lee Armstrong,
recently appointed director of the la-
bels’ international operations.

Two other label logos will be uti-
lized. The Prodigal label. which was
Barney Ales” and which he brought
to Motown when he returned a year
ago. and Hiville, the mark which
replaced Melodyland to cover coun-
try product will continue. EMIin the
U.K.. Germany and Australia will
be the first to introduce the new Mo-
town trademark with other affiliates
making the change in six months.

The new international logo was
created by Frank Mulvey. art direc-
tor of labels.

Solons Expect To Finish
C’right Revision Markup

® Continued from page 3
RobertW.Kastenmeier(D-Wis.)and
other members of the group present
argued that a permanent commis-
sion would answer the growing in-
creasing criticism of the “failings™ of
the tribunal approach.

The tribunal in the Senate-passed
S$.22 has been called uncon-
stitutional and “probably unwork-
able.” Its design for ad hoc. three-
man panels, chosen from members
of the American Arbitration Assn.,
to make periodic reviews of compul-
sory licensing rates is considered too
sporadic to handle the workload.

A rate reviewing agency will have
to handle problems of three new
statutory rate areas in the bill. The
revision provides compulsory licens-
ing for jukeboxes. cable tv and the
Public Broadcasting Service (both
highly complex), in addition to the
existing compulsory licensing for
recording music. once a negotiated
recording has been made.

States for commission reviews of
statutory rates would differ from the
Senate tribunal’s schedule of a first
review 1980. and a span of 10 vears

Catena Trial

what might have happened to dam-
age Capitol Stock prices if the al-
leged hyped reports to the SEC by
Capitol had become known to the
investment community. Eiterman’s
10-year study was too long for accu-
racy, he contended. and violated
standard methodology. It is impos-
sible to estimate what might have
happened in such an event. Findlay
said, with accuracy unless the event
really occurred. Mosich said hind-
sight, available now to plaintiff’s
witnesses, was of no actual value in
accounting. Mosich, too. said he felt
Capitol’s executive corps con-
sistently was able to operate more
prudently than the testimony of
plaintiff's witnesses would indicate
because they were more current and
pertinent to the problems.

Eiterman returned to the stand
later. He rebutted Mosich, stating he
felt that if generally accepted ac-
counting principles were not fol-
lowed dutifully in SEC reporting, it
would have a “shattering effect” on
the faith of the investment commu-
nity. He said Mosich’s standards
would not meet the full and fair dis-
closure rule. To produce financial
statements as proposed by Mosich
would be “willful. reckless and
wanton.” he added.

between reviews for each statutory
rate.

The subcommittee voted to stag-
ger the review dates. After a first
1980 review of all rates. the commis-
sion would hear rate petitions on
mechanicals in 1987 and every 10th
year thereafter: jukebox fees 1990
and every 10th year following.

Rate review intervals would be
five vears for public broadcasters.
and cable tv rates, but interim re-
views for cable could be triggered by
changes in the inflation situation. or
new FCC regulations.

Chairman Kastenmeier pointed
out that the House version provides
interested parties with judicial re-
view of commission rate decisions in
U.S. Courts of Appeals. The Senate
would limit court review to cases of
fraud or misconduct on the part of
panel members. It would allow ei-
ther House of Congress to vewo a
tribunal rate change. The House
subcommittee dropped both of these
Provisos.

In answer to another criticism of
the tribunal. the House rovalty com-
mission would remove the Register
of Copyrights from any role in the
selection of the commissioners.

It also relieves the Copyright Of-
fiee from the task of acting as pay-
master in the collection and dis-
bursement of royalty pools from
jukebox and cable tv compulsory li-
cense fees.

The royalty commission will de-
duct administrative costs for dis-
bursement, and for settling distribu-
tion disputes “off the top™ of the
royalty pool. (Music performance
fee from PBS will bypass any gov-
ernment collecting.)

Register of Copyrights Barbara
Ringer, who has won the subcom-
mittee’s highest praise for her con-
tinuous help during the long sched-
ule of markup hearings, favors the
general concept of a permanent roy-
alty commission. as being more
workable than the Senate’s ad hoc
tribunal approach.

Because of the avalanche of new
work that will hit the copyright of-
fice under the revision, the subcom-
mittee voted to put over the effective
date of certain sections of the bill
from Jan. 1, 1977 to Jan. 1, 1978.

In any case, safety is provided for
existing copyrights due to expire.
which were extended to Dec. 31,
1976 by acts of Congress. The revi-
sion bill will give them a total of 75
years from the original date of the
copyright.

Spiros Billouris aka Sam Billis of City One-Stop in
Los Angeles is staging a contest that sends a lucky couple
to Acapulco for five days and four nights plus $200
spending money. To qualify the customer must buy $250
worth of Columbia and/or A&M albums. Contest ends
Aug. 10. ... The Ray Charles entourage makes its Euro-
pean treak July 15-30, winding up in Carthage. Tunisia
Charles™ ecological radio commercial is a smash. . .. Bill
Gaf, the British personal manager, has bought a Los
Angeles hillside home.

Ben Hooks, first black commissioner of the FCCis re-
portedly being considered for executive directorship of
NAACP. His aide is Chester Higgins, onetime entertain-
ment editor for Jet. . .. Motown has moved east on Sun-
set Blvd. 1o 6255. where the label occupies four floors
You can now reach vour Motown party through an indi-
vidual direct Centrex number. ... The Spinners were
added to the famed Hollywood Blvd. "Walk of Fame.”
Dedication cited their annual scholarship award at
Michigan State. . .. Filmusic president Michael Arciaga
scouting 24 tunes for inclusion in the indie film. “Truck
er. the Last American Cowboy.” which starts shooting
Sept. 20.

“Volunteer Jam.” full length feature film about the
annual homecoming concert in Tennessce for the
Charlie Daniels Band at Middle Tennessee State Univ..
Murfreesboro. will be released next month. Featured
along with the homecomer are the Marshall Tucker
Band, the Allman Brothers band members. Jimmy Hall,
Drew Lombar and Steve Miller, Mylon LeFevre, Roni
Stoneman and Paul Hornsby. Latter did the music mix
for the film. ... Hanna Aroni and her husband/manager.
Charles Tishman have returned to the U.S. to live and
work after two vears in Munich. She'll have a single re
lease soon on Polydor.

The longtime MGM Records HQ on Sunset Blvd. 1s
up forsale or lease. . .. Bobby Phillips of RPM. the man-
agement firm. suing Irv Azoffs Front Line Mgt. in Supe
rior Court. Los Angeles. for $13.000 commission he al-
leges is owed for a 1975 Eagles” Australian junket he
helped book. . .. CBS Records has 11 hispanic and black
college students working there as part of its summer m
nority internship program. . .. Peter Fonda and William
Hayward's Pando Music to package and produce the

InsideTrack

score and track for the Warner Bros. flick, “Outlaw
Blues.” in which Fonda warbles.

Hamilton, Joe Frank & Revnolds suing ABC Records
and Wingate Music for $500.000 allegedly owed in roy
alties. Village Recorders claims $7.474.15 is owed them
in the same court from Michael Gruber, Richard Heehan,
Steve Sulin and Kim Ornitz. And Denny and Letty Jo
Cordell are secking a court decision there in their claim
against Bob Crewe, Mike Curb, Private Stock and
Chelsea Records. Plaintiffs claim they were aced out of a
publishing deal and a chance to produce the Four Sea-
sons and Frankie Valli.

1CM topper Danny Cleary is lcaving the agency as re-
ported here to join Katz-Gallin as an equal partner
Cleary. longtime agency biggie who began with MCA
Chicago in 1948 as an office boy and became a band
booker. takes on Olivia Newton-John as first of what will
probubly be several major acts chattels Music com-
poser Martin L. Klein, 43. of Encino, Calif.. fined $2.500
and placed on three-vear probation in Superior Court
here in bilking CBS of $17.000. He is to make restitution
of the loot. He pleaded guilty May 21 to a charge that he
dubbed in music that was not his as musical supervisor
for the “Gunsmoke™ tv show Heilicher Bros. of St.
Louis got the London Records line last week when David
Lieberman decided he would stick to his policy of rack
jobbing/one-stopping only when he takes over Roberts
Record Dist.. St. Louis. Will Heilicher take over the only
London branch left in Chicago? ... Why did Dutch
Lathower give Larry Harris his vellow sox to wear during
the Casablanca Donna Sommer soiree at the elite Bistro
last week? For the nostalgia buffs, Lathower's frau 1s
Shelby Jean Davis, onetime WLS, Chicago, hillbilly
chirp and jazz chanter with Bill Russo’s band Out-
ficlder Tommy Davis was sidetracked from his return as
arecord promo man for Casablanca when he was hired
by the California Angels. . | He was about to go to work
for Cecil Holmes when the baseball slot was offered

Herbie Mann is taking a two-vear sabbatical after he
finishes some concert dates in California in August. He
plans disbanding his group and spending more time at
home, in the studio on his own records. producing acts
for some label which gives him the right production deal
and after all that will plan his next in-person actvity

Engineers Say TV Audio Improving

® Continued from page 3

says Mickey Croftord. an RCA Rec-
ords engineer who has worked on
many tv shows and specials. “People
are becoming more realistic. One
thing we do is dub down on small
speakers, because, realistically. the
tv viewer is hearing his sound on a
five-inch speaker.”

“Television is really not that inter-
ested in audio.” counters Grover
Hellsley. another RCA Records en-
gineer. “Things have improved over
the past few years, but the audio sig-
nal transmitted by tv is not that
great. and you simply cannot do a
great deal with it. It’s not so much
the fault of the networks as it is that
of the tv manufacturers. If there is
bad video on a set, everyone panics.
Bad audiois looked upon more as an
inconvenience.”

Crofford adds that one reason
sound is improving is because
recording studios are now being
used for most tv projects. He feels a
mix thatis on the lines of a good AM
radio mix is what is needed. since tv
is mono. and this is what he and
Hellsley strive for.

Still, “it’s amazing what can hap-
pen to sound transmitted over tv.”
he adds. “The bass sometimes gets
eliminated, so we overcompensate
for that when we record.”

“The audio track on a videotape
recording is very narrow.” Hellsley
adds, “because tv is not geared to
audio. Everything is overlimited. so
you add more to the top and bottom
than you would when making a
record. But this must be done in a
recording studio. Most stations sim-
ply still do not have decent record-
ing facilities, and a lot of it has not
changed in years.

“Consumers may be more edu-
cated in this area, but it really has
nothing to do with them. The ques-

wWWW.americanradiohistorv.com

tion is. can better tv audio sell more
time? And the answer is generally
no. Lighting is more important than
audio, and tv just doesn’t really
care.”

Crofford feels that simulcasts and
the various rock shows have not
made a great deal of difference in
improving audio in general. “T've
seen too many show producers tell
an artist in the studio, "1t's for tv.1's
good enough.’

“Until that attitude changes,
sound will not get a great deal better.
And these are when the artist really
makes a mistake, I'm not just talking
about slight technical mistakes, A
Hank Mancini will stand up and get
his ways, but a lot of artists won't.”

Both men point out that the FCC
has approved stereo for tv sets, but
that manufacturers are hesitant to
adopt such systems simply because
of the money involved

Andy Bloch, of Wally Heider's in
Los Angeles, feels there 1s a genuine
“hope for improvement, because
there has been a big effort in im-
proving tv audio over the past few
years.

“The experience we’ve all gained
doing tv audio has helped a lo.” he
says. “We now know there are spe-
cial requirements in the mix and
special requirements needed in
equalization, and we work with
these requirements in mind. You
give acts a special set of tv monitors
when they sing and you give them
good p.a. systems

“We now use multitrack recording
for tv sound. and this gives us more
flexibility. We mix down with
smaller speakers. Audio equipment
itself is a good deal better, and this
helps. Instead of one mike for three
singers, they now all get their own.
And I think most tv producers are
more concerned than they used to
be.

“The networks still won't spend a
great deal of money. but some sta-
tions are making strong individual
efforts to better themselves in audio

*CBS and ABC both have new
studios. and the ‘Midnight Special®
is now cut 16-track as a backup. The
band width for tv audio is fully ca-
pable of playing FM quality. and
the manufacturers are licensed for
stereo. but they won't switch.

“Another point is that the con-
sumer is far ahead of the suppliers.
Kids have $1,500 stereo sets and
then they listen to tv sound and write
to tell us the sound is no good
Which is great. The consumer s get
ting hip. artists are more concerned,
and people like Tony Orlando
record here because they want their
tv shows to sound like their records.”

Ed Green, considered by many to
be the best tv engineer in the busi
ness, says the “tv system itself leaves
a lot 1o be desired. and this is one of
the reasons sound is not all it could
be.

“And.” he adds, “audio typically
comes second on the network trans-
mission priority list, right behind
video. The quality of most tv recelv-
ers concerning audio is limited any-
way. but there is certainly room for
improvement.

“Artists want to sound close to if
not identical to their records, and |
am basically a record mixer, and 1
like to make a special mix that will
sound good on tv. I generally work
with the Record Plant Mobile unit,
and have had a lot of success with
that unit. On one of these trips we
did a ‘Rock Concert’ and I found the
producers there more than willing to
try anything to improve the sound
This kind of concern is no longer the
exception in the business. Tv sound
will get better,” Green says.
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