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SCHROEDER
FIRMS GO TO
INTERWORLD

By ELIOT TIEGEL

LOS ANGELES - Interworld
Music. firm headed by Mike Stew-
art. has purchased the Aaron
Schroeder group of international
publishing firms for an undisclosed
amount of cash. which Stewart says
“i1s several milbon dollars.”™

Aaron Schroeder, founder of the
company i January 1960, 1s moving
back into composition and has es-

{Cottinned on puge +)

By MILDRED IHALL

WASHINGTON  The stature of
American recordings as a substan
tal mdustry. as well as a national
cultural medium, gamed its highest
level of official recognition Thurs-
day (15) at a White House mecting
involving the President. Admmistra-
uon officials and top label execu-
tuves.

There was a warm grecting from
President Jimmy Carter (' sce
many triends here,”) atter which the
meeting was turned over to a dialog
between the industry members and
government spokesmen from the
State Dept. Justice: Dept. White

{Continued on page 74)

BilheardSow INtErpol Joins In
Intl Piracy Battle

A ‘Big Event’
For NBC-TV

LOS ANGELES More than 60
mullion persons in the U.S. alonce will
view “The Billboard Music Awards
Show™ on NBC-TV Dec. Tl predicts
Burt Sugarman. head of the award-
winning television production firm
which will produce the “Big Event”
two-hour music extravaganzu.

The show will air 9-11 p.m.in the
U S and within 48 hours. via video-
tape copies flown around the world.
to another 200 mullion persons.
Some of the nutions slated to air the
show include Polund. Australia. Yu

(Continued on page 10)

16% Disk/Tape Sales Rise
Predicted For U.K. By BPI

By PETER JONES

Cubans Resume Disk
Licensing In Mexico

LONDON Sales of records and
tapes i the UK are expected to1m
crease by 16% this vear

WEA Discounts
236 Key Albums

By JOHN SiPPEL

LOS ANGELES- WEA is offer
ingits customers a year-end stocking
program that encompasses a 3% dis-
count on tts 236 top selling catalog
albums by 99 artists and daung
through Feb. 10. 1978 on those ket
packages as well as on nutial orders
on all new releases available before
Nov. 19,1977

(Continued on page 16)

By IS HOROWITZ

NEW YORK Police torces
around the world have been urged
to join the fight against record and
film piracy by Interpol. the Inter-
national Criminal Police Organiza-
tion with affihates in more than 125
countries

A resoluxion adopted unani
mously by the orgunization at its
46th generul assembly in Stockholm
Sept. 8 also calls for more national
anupiracy legislation and enforce-
ment. and adherence to inter-
national copyright conventions.

The move represents a new prior-

(Continued on page 16)

AJA, (pronounced asia), the long-awaited, much anticipated new album
from one of the most innovative musical groups in the country, ships gold

September 21. From ABC Records and GRT Tapes

(Advertisement)

By MARYV FISHER

MEXICOCITY While Cuba has
been in the process of eachanging
diplomatic corps between Havana
and Washington. representatives of
its musical arm, EGREM (Empresa
De Grabaciones Ediciones Musi-
cales). have been busy setting up its
first major licensee arrangements in
the North Amcrican conunent in
yc‘ll’\

Two idividual contracts have
been set with Polydor and Musart
for the Mexican Republic.

It also 1s understood that, besides

{Continued on page 55)

This prediction comes from the
Briush  Phonographic  Industry
which estimates the 1977 gross will
come in at about $350 million at
manufacturers prices. as compared
1o last year's $299.8 mullion

[he BPL has produced 1ts figures
on the tirst six months of action this

ear. Total value of deliveries to the
trade 1n the st halt was $136.42
nmullion, an increase of 15% over the
same period of 1976,

The Aprif-June contribution. just
availlable. was $5933 million. or
nearly 7'2% over the first quarter
which the BPI says “wus not so bad
as had been feared.”

{Continued on puge 54)

ROBERT GORDON Is Red Hot! His first abum on Private Stock Records
“Robert Gordon With Link Wray” has just hit the charts and Is selling
solidly. Performing with the legendary Link Wray, Gordon's rock and roll
1s as real as it is hot because this unique artist remembers his roots.
The single from the album is “Red Hot™ and that's on fire too. A nation

wide tour is now being set (Advertisement)

{Advertisement)

Edwin Hawkins
“The Comforter”

Destined to be his second straight#1 Gospel Album.
On Birthright Records And Tapes.
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&

. Calif. Court

LOS ANGELES-The global
trafficking in bootleg underground
LPs, uncovered in a grand jury in-
dictment here (Billboard, June 25,
1977), most likely will be bypassed
completely in a federal district court
case here.

James Maddin. 49, of 2426 Silver-
fake Blvd. here, accused of illegally
importing the bootleg underground
albums, pled guilty only to 10 counts
of infringing upon copyrighted re-
corded performances before Judge
Robert J. Kelleher Tuesday (13).

Kelleher continued the case to
Oct. 17. at which time he will prob-
ably sentence Maddin. Maximum
sentence would be one year in a fed-
eral prison and a $1,000 fine for each
count and Judge Kelleher explained
to him that the sentences could be
cumulative.

The recorded performances to
which Maddin pled guilty included
three by Paul McCartney: one by
McCartney and his wife Linda:
three by Elton John and one each by
the Beatles, Cheap Trick and Peter
Frampton.

In a pretrial report by the FBI,
Maddin was reported as receiving

(Continued on puge 67)

Seminars On
Copyrights
By NMPA

NEW YORK—The National Mu-
sic Publishers Assn. will host a series
of seminars designed to acquaint its
membership with the new U.S.
Copyright regulations set to go into
effect Jan. 1. 1978.

First day of the two-day sessions
will be devoted to a presentation by
officials of the Copyright Office cov-
ering new procedures, forms, etc.
Second day will focus on the role of
the Harry Fox Agency under the
new law, and specific impact of the
law on the music publishing indus-
try.

Workshops are scheduled for New
York, Oct. 31-Nov. 1: Nashville,
Nov. 3-4, and Los Angeles, Nov. 10-
11. Though primarily for NMPA
members, the sessions are open to
other industry representatives, space
permitting.

Along with the workshops, there
will be receptions commemorating
the 60th anniversary of the NMPA
and the 50th of the Harry Fox
Agency. These are scheduled for
New York. Nov. I, Nashville, Nov.
3: and Los Angeles, Nov. 10.

]

SONY FOCUS
ON U.S. BLANK
AUDIOTAPE $

By STEPHEN TRAIMAN

NEW YORK-—Sony Corp. of
America has its sights on the lucra-
tive U.S. blank audiotape market,
and is readying massive plans to
build its share after its marketing
agreement with Superscope expires
Dec. 31.

A new magnetic tape products di-
vision is being structured under gen-

(Continued on page 47)

CHICAGO-The
Leopold Stokowski, 95, Tuesday
(13) ends one of the most extra-

recorded classical music. one
which began in 1917 and will ex-
tend with new releases into 1978.
% Stokowski's recording career
was extraordinary in its length, but
also in its variety, and, perhaps
above all. in Stokowski's canny ap-
preciation of the phonograph.

the potential of the medium
caused him to take part in several
landmark advances in the phono-
graph’s development. including

Historic Session: Leopold Stokowski directs the American Symph

death of

ordinary chapters in the history of

The conductor's early grasp of

. =

Stokowski, Disks Inseparable

By ALAN PENCHANSKY

the first electrical recording of an
orchestra and the earliest experi-
ments with stereo.

Stokowski's commitment to the
medium and his strategic involve-
ment in the process allowed his re-
leases always to be associated with
the latest advances in sound tech-
nology, from the earliest revolu-
tionary Victor “orthophonics,”
which first did justice to orchestral
tone. to his recent quadraphonic
efforts.

The conductor sagely cham-
pioned sound recording in his 1943
book. *Music For Us All,” writing:
“The recording of music has done

oy

ony Orchestra in his landmark recording for
Columbia Masterworks of Ives’' Fourth Symphony. A champion of contemporary music from his earliest days on
? the podium, he premiered major works by many important composers, including Rachmaninoff, Stravinsky,
Mahler, Berg and Schoenberg.

wonders in the past. It will do even
greater miracles in the future. The
first step is to make the recorded
music exactly like the original. The
next is to surpass the original and
to achieve the dream of musicians.

“In the future,” Stokowski pre- $§)
dicted, “there will be no limits—
and music will reach new heights
of tonal quality, power, delicacy
and beauty.”

The number of labels for which
the conductor recorded is per-
haps itself a record. Current
representation lists RCA, Co-
lumbia. Vanguard, Desmar. Dis-

(Continued on page 16)

Phonogram/Mercury Price Expands $1

CHICAGO—Citing “increased
marketing costs coupled with rising
recording and manufacturing ex-
penses,” Phonogram/Mercury has
announced a broad $! price in-
crease, effective Oct. 1.

The increase will cover almost all
of Phonogram’s popular and classi-
cal product, including all future
Mercury rock and Philips releases.

Philips import classical records
and tapes will be boosted from a
$7.98 list 1o $8.98, highest domestic
list yet for a factory-distributed line.

List on Mercury pop albums jumps
to $7.98, with related tape items to
remain at that price.

The increase also will apply to se-
lect catalog pop and r&b. List price
of future r&b releases will be ad-
justed on an “artist by artist” basis,
however.

Mercury country product and
Phonogram-distributed Monument
Records are unaffected by the
change, each remaining at $6.98 list
album, $7.98 list tape.

Phonogram’s Golden Imports

classical line also is unchanged, re-
maining at $6.98.

Phonogram is encouraging deal-
ers to buy in while the existing price
structure is in effect.

“In the classical division we have
been holding the line for several
months,” observes Jules Abramson,
marketing vice president. “However,
high manufacturing costs, which are
tied to the extra care taken in press-
ing of the records as well as trans-
portation costs from Europe, dic-
tated the increase.”

Little “Play’

At Lieberman
Playboy Meet
In Washington

By ALAN PENCHANSKY

LAKE GENEVA, Wis—Work-
shops in improving interpersonal
communication skills and a giant ex-
hibition area filled with suppliers’
booths were newly introduced this
year at Lieberman Enterprises’ an-
nual sales convention.

The yearly meet of the giant rack
and one-stop, which got under way
here Thursday (15) at the Playboy
resort, has geared itself toward a
working session, and thus pro-
grammed for employes almost four
hours of training in Transactional
Analysis (TA), a growth psychology
program which explores inter-
personal rapport and how it can be
tmproved.

Sessions under Pat Coleman of
Minneapolis-based John G. Geir
and Assoc.. were oriented to busi-
ness communications. and included
scientific personality profiling of
each Lieberman man and woman.

Coleman’s- instruction to the
groups ranged from specific com-
munication “secrets” said to be
based upon scientific data to the
general suggestion that individuals
strive to become “conscious™ of their
“intuitive” communicating styles.

While more technical material
was introduced than in 1976, Lieber-
man in his keynote address said,
“Still the hardcore and guts of this
convention. just as the guts of this
company, is music.”

The Lieberman president
sounded a theme of partnership in
his informal speech, noting the exist-
ence of partnership at all levels of
the industry. both intra- and inter-
company.

“We really aren’tin the traditional
posture of the salesman who comes
with his hat in his hands and a load
of clocks or washing machines,” he
explained.

“We sell through one another, not
to one another,” Lieberman said.
and he wondered if there was an-
other industry with so tightly inter-
woven a distribution chain.

“The nature of the business is
such that we work together and we
are really partners with our ac-
counts.”

His address annually is part of the
presentation of the company’s
profit-sharing statement, and one by
one, these were handed out to the
120 employes present. Lieberman
explained that the trust, geared

(Continued on page 67)

College & Performing Rights Reps Seeking Rate Accord

By ED HARRISON

LOS ANGELES—An applicable
performance license fee rate for con-
tracted college live entertainment is
still at a standstill following two days
of extensive meetings Sept. 8-9 in
Nashville between representatives
of the National Entertainment and
Campus Activites Assn. (NECAA),
other educational and service organ-
izations and the three performing
rights organizations.

Although no rate schedule was
agreed upon, it was resolved to have
Gary English, executive director of
the NECAA; Bill Dawson, executive
director of the Assn. of College

Unions-International and Shelton
Steinback. attorney from the Ameri-
can Council of Education act as lia-
isons with the performing rights or-
ganizations in future meetings.

This will reduce the high cost of
transporting the large contingents to
various meeting places.

NECAA board of directors
chairwoman Mary Jo Mertens says
the meetings were slanted more to

- updating the other educational or-

ganizations on the law.

“Not many of our fellow organi-
zations knew the implications of the

law,” Mertens says. “But everyone
went away knowing it’s a problem
we have 1o deal with.”

Under the old copyright law. col-
leges were exempt from paying per-
formance royalties. Effective Jan. |,
1978,when the new bill takes effect,
colleges will be required to pay fees
on all forms of contracted live enter-
tainment.

The first day meetings were de-
voted to discussing what implica-
tions the performance fees might
have on various aspects of campus
entertainment, including pop con-
certs, performing arts, fraternity and

sorority dances and half-time shows
at football and basketball games.
Copyright specialist Robert
Thompson, of the Nashville-based
Thompson & Harris law firm, ex-
plained the intent of the new law,
the deletion of the “nonprofit”
exemption, the legal and financial
aspects of the performingg licenses,
and the fee structure presently used
in agreements between performing
rights societies and clubs. hotels, res-
taurants and auditoriums.
Thompson emphasized that un-
der existing rate structures, schools
(Continued on page 41)
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U S. Indicts
4 In D. C.
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' For Piracy |

WASHINGTON—A grand Jury
here has handed down two indict-
ments against four members of a re-
ported piracy ring operating in the
District of Columbia and several
other states in this area.

The operation was said to be mas-
terminded by a former Air Force
colonel, Maurice H. Rishel, who
bragged of having made more than
five million pirated tapes, according
to an affidavit (Billboard, Aug.
13, 1977).

One indictiment against Rishel
and Richard S. Nelson contains 35
counts of alleged infringement of
copyrighted recordings, and a simi-
lar indictment against Rishel, Rich-
ard S. Webster and Benny M.
Church, 21 counts of infringement.

Both indictments contain two ad-
ditional counts against the defend-
ants for interstate transportation of
stolen goods, and for knowingly sell-
ing the illegally duplicated tapes of
legitmate recordings.

Arraignment of the alleged pirates
was scheduled for Thursday (14),
before Federal District Court Judge
John Lewis Smith. Jr. Trial is ex-
pected to get underway within the
next two months.

The list of allegedly pirated tapes
sold in D.C. by the defendants in-
cludes top hits by Fleetwood Mac
(Warner Bros.). Crosby, Stills and
Nash (Atlantic); Emotions (CBS):
Commodores (Motown): Peter
Frampton (A&M): Kiss (Casa-
blanca); lsley Brothers (T-Neck):
Dolly Parton (RCA): Olivia New-
ton-John (MCA) and a wide selec-
tion of other rock, soul and country
top charters.

Interstate transportation of stolen
property carries a maximum penalty
of 10 years, and up to $10,000 fine.
For criminal copyright infringe-
ment, the prison term can run to one
year, and/or $25.000 fine for a first
offense, with a maximum of two
years and/or up to $50.000 for re-
peated piracy.

Label Goes $7.98

NEW YORK-—-Monmouth/Ever-
green Records joins the list of labels
boosting prices on new and catalog
product from $6.98 to $7.98 effective
Oct. 1.

The label's $10.98 two-record sets
will go to $11.98.

Also, the Record People will now
distribute  Monmouth/Evergreen
product in New York and Mas-
sachusetts. Other distributors
recently signed include Associated
in Arizona, John O’Brien Distribut-
ing in Wisconsin, Illinois and Indi-
ana, and the Music Wagon, Mich-
igan.

| PR

KEY PLUNGE—Stuntman Dar Roblnson plunges from the 13th fI00r Capltol
Records Tower building in Los Angeles for an NBC-TV special titled ‘Super-

'}!‘E‘ o

stunt.’”” He landed 130 feet below on a specially designed airbag.

Openmg 2 More Stores |

NEW ORLEANS—The 10th an-
niversary of the Music Center retail
record/tape chain finds the organi-
zation opening two new stores in
Louisiana.

Randy Anderson, retail manager,
says an eighth Music Center will
open Oct. | in Thibodaux and a
ninth outlet is being readied for
Nov. | unshuttering at Houma. Lat-
ter will be its second store in that
community, the first being opened
last summer in Cannata’s Shopping
Center.

Music Center got its start in Sep-
tember 1967 in the town of Gon-
zales, Anderson recalls. Growth was
steady, and a second store was

Crash Kills
Marc Bolan

LONDON—Rock -singer Marc
Bolan was killed Friday (16) when a
car in which he was a passenger
crashed into a tree in a South Lon-
don suburb. He was 29.

Bolan rose to enormous fame in
England in the early *70s as lead
singer and guitarist of the group T.
Rex. In America, his greatestsuccess
came in 1972 with the hit single
“Bang A Gong (Get It On).”

He is survived by his widow Glo-
ria, who suffered facial injuries in
the crash, and by his two-year-old
son, Rolan.

CBS Into Court

LOS ANGELES—CBS is seeking
a local Superior Court judgment to
back up a New York default judg-
ment, awarded it recently against
Coral Rock Productions and Pocket-
ful of Tunes Inc. In May 1977 the
New York State Supreme Court
awarded CBS $5.250.08, when the
Wes Farrell firm's failed to show,
thereby defaulting in the litigation.

IN OKLAHOMA, TEXAS, COLORADO

6 New Stores For Sound Warehouses

LOS ANGELES—The 2l-store
Sound Warehouse record/tape
chain intends to add six more stores
in its thre@state area by early spring.

Its centralized distribution center,
Bromo Distributing, Oklahoma
City. which also one-stops outside
accounts, is blueprinted for major
expansion to accommodate the
greater inventory load.

Bromo, currently in a 2,000 square
foot base, expands to 12.000 square
feetin Oklahoma City by year's end.

An eighth store in the Oklahoma
City-Norman vicinity, encompass-

ing 10.000 square feet, opens in No-
vember. In the same month, free-
standing 10.000 square feet outlets
open in Dallas. the fourth store
there. And the first of two stores
opens in San Antonio. A second
similar store opens in San Antonio
in early spring.

In addition to an already existing
Colorado Springs outlet, Sound
Warehouse opens a 5.000 square
foot store in Pueblo late this year,
along with a 2.000 square foot free-
standing location in Enid, Okla.

opened in LaPlace in July 1972. In
1975, Music Center expanded with
three additional locations, a second
Gonzales store in the Eastbank
Shopping Center: another in Ham-
mond and a third in Baker.

Yet another outlet was opened,
last summer, in Slidell.

“Music Center believes,” Ander-
son notes, “that its practice of focus-
ing on the music buying needs of its
customers and offering expert serv-
ice and large product selection not
ordinarily available in the so-called
‘secondary’ markets are the big fac-
tors in our success story.” There also
has been a rapid growth in popu-
lation in the towns where Music
Centers are located. Anderson de-
clares.

And the future?

“We intend to operate as we have
these last 10 years,” says Anderson.

“That means broadening our area of

retail coverage of Louisiana and up-
grading our facilities. stock and serv-
ice in our existing stores. It's a good
business to be in.”

Music Centers sell home and car
audio systems and musical acces-
sories as well as records and tapes.
Firm also operates a one-stop.
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Executive Turntable

Dennis White becomes vice president. marketing, Capitol Records-EM] of
Canada Limited. effective Oct. 1. White will succeed and report directly to
Dave Evans, who recently became vice chairman and chief operating officer of
the Canadian company. A 16-year Capitol veteran, he was most recently vice
president, sales. At the same time, Walter Lee is promoted to divisional vice
president, sales, and his previous position as
national sales manager is filled by Larry
Hathaway. Prior to his promotion Hathaway
was Los Angeles district manager. Both men
will headquarter in Los Angeles. ... Named
to vice presidencies for WEA are Mike
Spence, regional branch manager. Cleve-
land: Oscar Fields, director of blank music
marketing, and Irwin Goldstein, national
credit manager. Spence remains in Cleve-
land while Fields and Goldstein will continue to base in Los Angeles. He was
national manager of Blue Note Records in Los Angeles. He was national pro-
motion director of Blue Note. . .. At Arista Records, New York, appointments
in sales and marketing include: Chris Tobey as national sales director: he was
formerly West Coast regional marketing manager. Also, Bryan Blatt named
West Coast regional sales director; he was
West Coast sales manager. Irv Bailer named
Arista’s national sales administrator; he was
director of credit and collection.

Also appointed at Arista are Jim Cawley as
national rack accounts director, Rodney
Bowen as national retail marketing coordina-
tor and Jane Palmese as national singles
marketing director. Cawley was national sin
gles sales manager, Bowden was a local mar-
keting manager in San Francisco and Palmese was national promotion director
at Midsong International Records. ... At RCA Corp., New York, Levon Ber-
berian has been named staff vice president. marketing. He was staff vice presi-
dent, “SelectaVision™ videodisk marketing and programming Vernon
Gibbs appointed a&r director for r&b at Arista Records, New York. He was
East Coast a&r director for r&b at Mercury
Records. ... Tappan Zee Records, New
York, has named Peter Paul general man-
ager. He was vice president, business affairs
at CT] Records. . .. Louk de Mol has joined
A&M’s international department and will be
involved in the promotion area basing in Los
Angeles. . . . Fred Ruppert becomes vice pres
Fields ident, promotion: Joe Carbone becomes vice

president, sales: and Rondi Rosen becomes
national promotion director for Butterfly Records in New York where he
served as national production director. Carbone moves to Butterfly from
United Artists where he was national sales director, while Rosen was a promo-
tion coordinator for Famous Music. ... Eddie Pugh named vice president of
r&b promotion at Casablanca in Los Angeles. Pugh comes to his new post
from national r&b promotion director for
Warner Bros. in New York. ... Marc Nathan
joins Mushroom Records as national promo
tion director in Los Angeles. He hails from
Playboy Records where he most recently
served as assistant national promotion direc-
tor. ... Bonnie Rasmussen named to the
newly created post of country publicity and
artist relations director at Warner Bros. Rec
ords. She will continue to base in Nashville
and was most recently office manager and executive assistant to country sales
and promotion director Stan Byrd. ... Susan Sekuler becomes media coor-
dinator for United Artists Record in Los Angeles. She was assistant to the di
rector of advertising at the label. ... Sheryl Feuerstein promoted to national
publicity director for Phonogram, Inc., New York. She was East Coast public-
ity manager. ... Sandra Trim-DaCosta
named associate director, press information
and artist affairs, special markets/East Coast
for CBS Records, New York, and Vaughn
Thomas appointed to corresponding position
for the West Coast. Trim-DaCosta was man-
ager, press information and artist affairs,
East Coast. while Thomas served as assistant
to Quincy Jones. ... At De-Lite Records,
New York. Vincent Volturo named control-
ler. He held a similar position at Sire Records. Also at De-Lite. Karen Austin
appointed to the newly created position of director, public relations. She was
press director for Directions Unlimited, Ltd. . .. Julie Lipsius joins Roadshow
Music Group, New York, as executive vice president and general manager.
She was general manager of Warner Bros. Publishing, Paris. ... Ellen Wolf,
former freelance writer, joins Casablanca Records. Los Angeles. as a publicist

. Home Run Productions. New York, names Jeff Schock assistant to the ex-
ecutive director. He was tour manager for Billy Joel.

White Lee

chaway

Goldstein :

Levine Tobey

Gibbs Pugh

Sandra Rutledge becomes vice president of management information sys-
tems for the Record Bar, Inc.. Durham.N.C. ... Scott Young, general manager
of Pickwick International’s retail division. now vice president. and will con
tinue basing in the Twin Cities. A new addition to the Pickwick staff is George
F. Port. Formerly an officer of Springboard Records, he is working in the cor-
porate office in Minneapolis as secretary and general counsel. ... Richard
Harr joins the professional staff at Peer-Southern Organization, in the capac-
ity of national promotion director. He was previously national secondary pro-
motion manager for Salsoul Records. ... Norm Schwartz named chief engi-
neer for Filmways/Heider Recording in Los Angeles. He comes with 20 years
of engineering experience at ABC-TV. ... Mike Harris named senior account
executive at the Brokaw Co., Los Angeles. Formerly a publicist with Polydor
and Motown Records, Harris previously served as assistant West Coast editor
of Record World. . . . Steve Kutner now an agent with Associated Artists in Los
Angeles. ... AtARP Instruments. Boston, David Friend appointed president
He was executive vice president and chief operating officer.
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James Taylor’s new single is “Your Smiling Face”

From the pIatinumJ‘C:JB:l;l’l‘ album on Columbia Records and Tapes. Produced by Peter Asher.
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General News

Jimmy’s Music World a Skeleton
38-Store Web Dwindles To 5 With Creditors Pressing

NEW YORK-Jimmy's Music
World will reportedly close all but
five of its retail outlets in the face of
mounting pressure from the Bank
Of Commerge, leading secured cred-
itor of Jimmy's parent company,
Sutton Distributors,

The closings, expected within the
next month, will eliminate four
stores the bank does not consider
moneymaking propositions. On
Monday (12), Jimmy's quietly shut-
tered its Times Square store. one of
the chain’s largest and most visible
operations.

Since Aug. 12, when Sutton and
Jimmy's filed for Chapter 11 status,
under the Bankruptey Act, the
Jimmy's network has already
dwindled to nine stores, from an
original 38.

A spokesman for Jimmy's denies
that any further closings are
planned, but reliable sources report
the Bank Of Commerce is prepared
to insist on shutting down these re-
tail outlets: downtown Broadway in
Manhattan: East Meadow, L.1;

C’RIGHT RULES

WASHINGTON—The Copyright
Office has finalized and somewhat
eased its proposed rules for notices
of termination by owners of existing
copyrights who want to end old re-
newal contracts or grants. But there
is still opposition to some of the
rules.

Owners of existing copyrights or
their heirs can recapture their work
for the additional 19 years granted
under the new copyright law. The
new law extends the old 28-year re-
newal term to 47 years, making a to-
tal copyright duration of 75 years.

The new Copyright Office rules,
effective Oct. 13, retain the contro-
versial decision to accept (without
judging validity) advance notices of
termination before Jan. 1. 1978.

Although very little “advance”
time is left between Oct. 13 and that
date, some publishers claim that
permitting pre-Jan. 1, 1978 termi-
nation notice is contrary to the word-
ing of the copyright law’s Sec. 304
(¢) (3). But the Copyright Office
feels its interpretation is reasonable,
and points out that itis open (o court
challenge (Billboard, Feb. 5, 1977).

The new statute provides that
once an existing copyright has com-
pleted the traditional 56 years (two
28-year terms), the copyright owner

By ED KELLEHER

King's Highway, Brooklyn and
Newark, N.J.

This would leave only the follow-
ing five stores in operation: Jimmy's
flagship Fifth Ave. outlet; Fulton
St.. Brooklyn: Flushing: Jamaica;
and Hackensack. N.J.

Meanwhile, a creditors committee
meeting held Monday (12) pro-
duced uncasiness among record
company representatives present,
stemming from the feeling that the
Bank Of Commerce would ask la-
bels to extend further credit to Sut-
ton in hopes of keeping Jimmy’s
afloat.

“The bank wants to work with the
account,” reports one member of the
creditors committee, “but the condi-
tions they come up with may not be
acceptable (o the rest of us.”

Should the bank request further
label credit at the next creditors
committee meeting, set for Sept. 19,
iU's anticipated there will be strong
resistance from the majority of the
record companies involved.

Sutton owes the bank $1.9 million

By MILDRED HALL
or his successors can serve notice on
a grantee or licensee not less than
two nor more than 10 years before
the termination date chosen. The
right applies only to pre-Jan. [, 1978
contracts.

The actual wording of the law says
that the notice of termination can be
sent during a five-year period after
completion of 56 years of copyright,
or “beginning Jan. 1, 1978, which-
ever is later.”

The Copyright Office permission
for notice given in advance of that
date is to aid owners of very old
copyrights. Some of these, such as a
1909 copyright, in its 69th year by
Jan. 1, 1978 and extended by Con-
gress during revision proceedings,
have only a few years left to reassign
their work.

Permitting pre-1978 notice gives
them a small headstart on their two-
year wailing period.

(Note: the rules have no applica-
tion to new copyrights begun on or
after Jan. 1, 1978. These have a term
of life plus 50 years, with a five-year
period at the end of 35 years of copy-
right in which to terminate contract
also requiring two to 10 years notice
lo a grantee or licensee.)

In general, the final Copyright Of-
fice rules amending those proposed

CBS Super Stars Promo
Available To All Accounts

NEW YORK—The CBS Records
“Winning Season Super Stars” mar-
keting and merchandising campaign
is available to all accounts that do
business with CBS Records, not just
key accounts as reported in last
week's Billboard.

CBS says that its top executives
have met with major account execu-
tives so personally explain the pro-
gram, while branch personnel are
explaining the program to remain-
ing accounts.

CBS says it has always main-
tained a policy of offering all sales
and merchandising programs to all
its customers.

In addition. the firm made clear
that its merchandising and advertis-
ing part of the campaign will be uti-
lized in the “fourth quarter” of the
football-motif program in January
and February

www americanradiohistorv com

50% Increase In
Chart Respondents

LOS ANGELES--Billboard has
increased by 50% its panel of dealers
and one-stops that report for the Hot
100 Top LPs and Tape charts, ac-
cording to Bill Wardlow, the maga-
zine's chart director.

Wardlow stresses the reporting
panels are reviewed about every
three months_but he adds that this is
the most thorough panel change he
has instituted in his three years as
chart director.

The pop chart panel now repre-
sents about 8000 retail accounts,
since some of the panel members are
chains and one-stops with multiple
accounts.

and label executives fear that, with
Jimmy's inventory dwindling stead-
ily, once the bank is reimbursed,
there will be little or nothing left
with which to pay off the remaining
creditors.

Meanwhile, Jimmy's continues to
obtain frontline product on a day-
to-day straight cash basis. However,
Tape King, Inc., the Manhattan
one-stop which has been supplying
Jimmy's for the past month, reports
that orders from the chain have
dropped off considerably.

With fewer stores in operation,
Jimmy's obviously needs less prod-
uct and it is also understood that
other New York area wholesalers
have moved in to furnish them with
records—again on a strict cash basis.

As Jimmy’s operation continues to
consolidate, the New York account-
ing firm of Mann Judd Landau is
entering the final state of its audit of
Sutton’s and Jimmy's books. A full
financial report is now expected by
the creditors committee by the end
of the month.

Ease Terminations; Renewals
Are Lengthened To 47 Years

in November 1976 require that ter-
mination notice by the copyright
owner include his name, the title and
name of at least one author of the
work, and the name of the grantee
(Billboard, Nov. 27, 1976).

Also, the date the copyright was
originally secured; a brief statement
identifying the grant, and, if pos-
sible, the original registration num-
ber. An identical copy of the notice
is sent o the Copyright Office, with
a 35 fee for a six-page document,
which goes to $10 after the first of
the year.

Unintentional errors in names or
dates, not made with intent to de-
ceive, will not invalidate the notice.
The Copyright Office takes no re-
sponsibility for the authenticity of
the information given in the notice.
Any dispute of this type will go to
the courts for settlement.

More detailed identification is re-
quired for both the current owner
and the grantee when contracts were
made by the author’s heirs, succes-
sors or agents. Signatures of all in-
volved, or their agents, must appear
in the notice.

In the serving of a termination no-
lice, a “reasonable investigation™
should be made by those executing
the notice as to the current own-
ership of the rights being termi-
nated. If there is a “successor in title”
he must be served with the notice.

The Copyright Office says a “‘rea-
sonable investigation” would in-
clude a search of the records in the
Copyright Office. When a musical
composition is involved, there
should be an additional check with a
performing rights society identifying
the present owner of the rights being
terminated.

In its notice of final rulemaking,
the Copyright Office gives credit toa
“joint reply comment” worked out
by the National Music Publishers
Assn. (NMPA), AGAC, the Authors’
League and seven motion picture
producers, which reconciled the
originally conflicting views among
these parties.

Vision Contracted

LOS ANGELES—Vision, a five-
man synthesized rock group from
San Diego, has signed an exclusive
writer/record production pact with
Vogue Music, Inc., a Lawrence
Welk-owned firm.
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GAVIN CALLS IT“AREAL
MUSICAL MASTERPIECE” AND
“AMUST LISTEN ALBUMY”
WALRUS CALLS IT “SENSITIVE”
AND “RIVETING’

CHRIS DE BURGH CALLSIT

“AT THE END OF A PERFECT DAY,”

SP 4647

PRODUCED BY PAUL SAMWELL-SMITH O NSRS
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Financial

NEW YORK-—-The first micro-
processor-controlled  “program-
mable™ cassette tape deck has been
unveiled by Sharp Electronics—a
technology breakthrough with
claimed implications for the com-
mercial broadcast, disco and studio
markets in the not-too-distant fu-
ture.

Heart of the system developed by
Sharp engineers in Japan is a tiny
(3716 by Y-inch) LSI chip that of-
fers five forms of “memory.”

It can be programmed to find the
start and automatically play any
song on a 60-minute (per side) cas-
sette (up to 19 selections) by going
forward or in reverse; or to repeat-
edly play a certain segment of the
tape: to turn itself on and off to
record from any music source: and
also has both rewind and tape
counter memory.

While the initial market thrust
will be a consumer front-loading
cassette deck with Dolby noise re-
duction at suggested $300 list, more

HEART IS TINY LSI CHIP

Sharp Unveils Newest Cassette
Deck With 5 ‘Memory Forms’

By STEPHEN TRAIMAN

sophisticated models for the profes-
sional music marts are not that far
off, according to T. Ishino, deputy
general manager of Sharp’s audio
division, who came in from Japan to
introduce the new unit.

Model RT-3388 was developed
from the technology of the exclusive
“Sharp Eye,” the automatic pro-
gram Search system that permits sc-
lection of individual tracks on an 8-
track and cassette, in combination
with the Sharp semiconductor divi-
sion’s design and manufacture of the
tiny microprocessor chip.

(The Sharp microprocessor chip
was developed independently of
Theo Staar’s “Compucounter™ sys-
tem previewed at the Summer CES
in Chicago which uses a micro-
processor to provide instant random
access to any segment of the tape
[Billboard, June 18, 1977].)

Key to the Sharp unit, according
to Charles Daigneault, consumer
electronics division vice president. is
a liquid crystal display digital quartz

hm
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""Elvis’ Favorite Gospel Songs’’

'- QCd

Q@recors

QCA 461

NEW SINGLE FROM

CC

Orecoros

For Promo Copies and Distribution information
call Toll Free (800)543-4612.

-

clock and command post with its
own standby battery power-pack.

Time is displayed in either a 12-
hour day (a.m. or p.m. shown) or 24-
hour day: footage is digitally dis-
played or clapsed time on the tape:
arrows indicate if the deck is in fast
forward, reverse or play mode: a
symbol indicates Dolby “on,” and
when the automatic program locate
device is on, the countdown to the
track selected flashes on the display.

The deck will be in limited distri-
bution in November. according to
Bob Miller, audio products market-
ing/product manager. with national
availability 1o Sharp dealers early
next year.

The broader-based Sharp dealer
network was given the initial prod-
uct, rather than the more selective
high-end Optonica group of retail-
ers, as the company wants to get the
impact of the new technology across
to as wide a consumer range as pos-
sible.

However, it is likely that the pro-
fessional products to follow. tailored
more to the needs of the broadcast
industry in particular, will carry the
Optonica name. Several other pro-
totypes of programmable tape decks
were previewed by the Optonica di-
vision at both the January and June
CES events in Chicago, and some
important additions arc promised for
the next Winter CES, Jan. 5-8in Las
Vegas.

Arista Affixes
Tough Warning
On Promo LPs

LOS ANGELES—Arista has fol-
lowed the lead of CBS, Polydor and
Phonogram/Mercury in toughening
its “not for sale™ warning on pronio-
tional albums.

Arista promotional copies manu-
factured since Sept. | carry this leg-
end, embossed on the record jacket
and printed on the disk label:
**Loaned for promotion only, not for
sale, ownership and all rights re-
served.” The warning on LPs manu-
factured prior to Sept. | read simply,
*Promotional copy, not for sale.”

The reasoning behind the move is
explained by administrative vice
president Barry Reiss. “About three
months ago,” he notes, “the RIAA
advised all labels that this type of
legend might strengthen their legal
position against those selling the rec-
ords illegally.”

Reiss continues, “We were getting
reports from our field people that
promotional albums were being sold
at various shops and flea markets.

New Orleans Site
Of Tomato Parley

NEW YORK-The new Tomato
Music Co. Ltd. will hold its first na-
tional convention in New Orleans
Oct. 6-7. Attending will be the sales
and executive staft of Tomato as
well as representatives of the inde-
pendently distributed label’s distri-
bution and promotion network.

The meeting will coincide with re-
lease date of Albert King's first al-
bum on Tomato. Highlights of the
meeting include a cocktail party,
dinner, live performance by King.
and a special product seminar con-
ducted by Kevin Eggers, president
of Tomato; Herb Goldfarb, of HGA
associates; King, and Don Davis,
who produced King’s LP.
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1976

As of noon, September 15, 1977

{Sales

" Market Quotations |

High tow NAME P-E 100s) High Low Close Change
a7V 37 ABC I/ 584 38% 38% 38% + Y
41% 37% AmericanCan 7 47  40% 40 40 = B
1Y% 7% Ampex 12 399 10% 10% 10% + %
5% 3 Automatic Radio 9 21 3 3 3 Unch.
28% 22% Beatrice Foods 11 244 25% 25 25% + %
62% 52% CBS 9 66 53 52%  52% - %
17% 7% Columbia Pictures 5] 337 16% 16 16% + %
15% 10%: Craig Corp. 3 18 10% 10% 10% + %
48% 324 Disney, Walt 16 128 39'% 38% 39 - %
42 3% EMI 9 810 4% 4 4'% - %
18% 11% Guif + Western 3 288 12 M%  11% Unch.
9% 4% Handieman 9 73 9% 9% 9% + %
5% 3 K-tel 7 - = - 3% Unch.
9% 5] Latayette Radio 63 9 5% 5% 5% - %
26% 21% Matsushita Electronics 9 4 23% 23% 23% + %
44% 34% MCA 9 112 35 34% 35 Unch.
25% 16 MGM 9 22 22%. 22% 22 - %
57 47% 3M 16 382 51% 50% 51% + %
567 36% Motorola 13 404 45% 44% 45 + %
36 287% North American Philips 7 106  307% 29% 30% + 1A
9% 5% Playboy 12 11 7% V% 7% + %
32% 25% RCA 10 1423 27% 27% 27% Unch.
10% 8% Sony 15 215 8% 8% 8% Unch.
22% 14% Superscope 6 18 15% 15% 15% + %
42% 21 Tandy 7 432 31% 30 30% - %
7% 4% Telecor 6 51 [3 5% 6 + %
3% 2% Telex 9 16 2% 2% 2% Unch.
4' 2  Tenna 10 3 2% 2 2 Unch.
16% 13% Transamerica 7 260 15% 15 15% + %
25% 9% 20th Century 8 399 24% 23% 23% + %
32% 26% Warner Communications 6 139 26% 26% 26% - %
28 16 Zenith 9 140 17 16% 16% Unch.
OVERTHE P-E Sales Bid Ask OVERTHE P-E Sales Bid Ask
COUNTER COUNTER
ABKCO Inc. 54 S 3% 4" Koss Corp 5 16 3% 3%
First Artists Kustom Elec. 7 10 2% 3%
Prod. 3 36 8 8% M. Josephson 9 40 12% 13
Gates Learjet 4 15 9% 9% Memorex 7 120 31% 31%
GRT 5 42 2% 3% Orrox Corp. - 5 11/16 13/16
Goody, Sam 3 5 2% 2% Recoton 4 - 2% 2%
Integrity Ent 3 21 15/16  19/16 Schwartz Bros. 10 - 1% 22

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time ot compilation. The above information contributed to Billboard by
Douglas Volimer of Loeb, Rhoades & Co., Inc., 9440 Santa Monica Blvd., Beverly Hills,
Calif. 90210, 213-273-7711, member of the New York Stock Exchange, Inc.

UK. Decca Year’'s Profit Is $27 Mil

LONDON—Records and

1apes.

corded music side are not specified

along with television and radio, ac-
counted for a slumped share in
Decca’s otherwise improved profit
performance of $27.67 million for
the financial year ending March 31.

Pre-tax profits for the consumer
divisions of the group were down al-
most 50% from $10.09 million to
$5.22 million for 1976-77 and the
figures show that the bulk of Decca’s
earings come from capital goods
like radar, navigation and survey
equipment. Profits in this sector
were up $9.57 million on the previ-
ous year to $27.67 million, or more
than 50%.

Details of performance on the re-

in the share of profits attributed to
consumer goods, but the company
statement stressed: “The market for
records and tv remains depressed.”

Overall figures were an improve-
mient on the company forecasts for
the halfway stage and sent Decca
shares up immediately by 44 cents to
$7.66 on the stock market. Within a
few days they were up to $8.76.

Chairman Sir Edward Lewis hit
out at rumors of “an imminent
takeover.” He said: “l have not the
slightest interest in those stories and
the board will not waste its time con-
sidering them.”

Minimum Order—20 Units.
Can be made up of Albums
8-Track Tapes & Cassettes,
While Quantities Last.

/

LY

NEW RELEASES At A Price You
Can’t Afford To Miss . . .

and CASSETTES
DAN BROTHERS
FOGELBERG \ JOHNSON $ 1 5
NETHER RIGHT ON
LANDS TIME (Ch00§§ from
PE 34185 SP 4644 ml?is(:t'.'gs

Does It Again !

6.98 List
STEREO LP’s

7.98 List
8 TRACK TAPES

SPECIALS GOOD THRU—OCT. 15th
All Orders C.0.D.-F.O.B. Albany, N.Y.
Contact Us For All Your One-Stop Needs.

-~ WAREHOUSE — ALBANY ST. & KARNER RD., ALBANY, N.Y. 12205

Don’t Forget Our

September Specials

As Advertised in BILLBOARD,
Sept. 3rd, Page ®77.

P.0O. BOX 1677 — ALBANY, NEW YORK 12201
TELEPHONE: 518-456-1232
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General News

Sees 60 M|II|on Audience For ‘Billboard Awards Show’

® Continued from page |

goslavia and ltaly “and we’re work-
ing now on Japan,” says Sugarman.
The show will be unlike any other
television awards show ever
presented, he promises. As proof.
Don Ohlmeyer, five-time Emmy
Award winner, will coproduce and
direct the live event. Ohlmeyer di-
rected the 1972 Munich Olympic
Games and the 1976 Olympics from
Innsbruck and Montreal.

He will be exccutive producer of
NBC's exclusive coverage of the
1980 Olympic Games in Moscow.
His forte is covering live events—the
“unexpected. the excitement.” he
says.

Ken Ehrlich. the coproducer. rep-
resents a slightly different side of

We're only #4
50 we really have
totry harder

We offer any
or all of the
following
quality
services. All
under one
roof and at
competitive
prices.

Lee Myles Assoc.,Tnc.

160 €. 50tk 81, Dept. AS. NYC 10022 Tek:758-3232

® Design
®Art

* Type

e Color seps
® Printing

e Fabrication

Serving the graphic needs of the racerd Industry since 1952

television entertainment—he for-
merly produced “Soundstage.” a pop
music series for the Public Broad-
casting System, out of WTTW-TV in
Chicago.

The Sugarman organization is
firming up artists to appear on the
show. While the awards, based on
recaps of Billboard's charts through
Nov. 3, will be one of the major fac-
ets of the show. Sugarman, Ohl-
meyer and Ehrlich are making an
extra effort “to put this year's awards
into some kind of historical perspec-
tive.”

“There will be an enormous au-
dience watching the show which
does not necessarily buy an album
or a single once a week,” says Ohl-
meyer, “so our program will try to
go behind the scenes to explain what
some of the awards really mean.”

Sugarman: “A sensational hit al-
bum sells a million copies.”

“But,” adds Ohlmeyer, “while
many people may know the artist’s
name who made that album. they
may not be able to associate it with
his or her song.”

Thus, the goal of "The Billboard

Music Awards Show™ on NBC-TV is
to provide entertainment with infor-
mation. Sugarman believes that
“we'll have the greatest number of
pcople ever 1o walch a tv awards
show.™
Sugarman can make such a pre-
diction. because he has the skill and
the experience to back it up. Besides.
countless music tv specials that have
featured such artists as Diana Ross,
Paul Anka, Tom Jones, Glen Camp-
bell, Olivia Newton-John, Zubin
Mehta and the Los Angeles Philhar-
monic, David Bowie and the Bay

Customer Profile WEA Meet Feature

LOS ANGELES—"The most de-
finitive profile of today’s record/
tape retail customer™ was the way

RANDALL FOR
MOA PARLEY

LOS ANGELES—Frankie Ran-
dall will be featured at the MOA’s
forthcoming national convention in
Chicago on Oct. 30.

Randall and his five-piece band
will perform their book of contem-
porary and MOR tunes as part of the
coin industry association’s entertain-
ment menu.

Randall, who recently played the
Playboy Club here as well as hotels
in Palm Springs, taped a segment of
the new Redd Foxx ABC-TV series.
It airs Oct. 6 and in it Randall gets
involved in a comedy routine which
cuts into his scheduled vocal per-
formance.

By JOHN SIPPEL

WEA president Joel Friedman de-
scribed a nine-month market re-
search survey 0 605 of the firm’s key
staffers and representatives of the la-
bels they represent at the firm's an-
nual convention in Hollywood, Fla..
Sept. 5-10.

And he promised that not far be-
hind will be an equally incisive de-
mographic study of the industry it-
self from distribution through racks
and one-stops down to independent
and chain retailing conducted by
Warner Communications Inc.,

WEA's parent firm, at the behest of

David Horowitz. WCI president.

Prepared by Larry Heller, ASL
Hollywood, Calif.. Friedman said
the WEA retail consumer research is
a continuing one.

The research, conducted on a key
market basis nationally, studies be-
havior patterns, querying why,
where and what the customer buys.

WEA is already utilizing results of
the survey. such as its increasing its
radio budget for its year-end pro-
gram even more because of the
strong influence the study attributed
to radio in exposing the public to
new product.

The ASl consumer research,

based upon the study of actual retail
record/tape customers. forcibly

demonstrates the impact of word of

mouth and advertising to bring pa-
trons to a retail outlet and then how
they are impelled to buy multiple
units impulsively by prudent in-
store merchandising and demon-
stration.

Friedman said that Irwin Gold-
stein, national credit chief and vice
president, would embark on a series
of visits through the U.S., pointed
toward assisting burgeoning black
music accounts to more profitably
operate.

Clly Rollers, among others, his
“Midnight Special™ tv series has
been on regularly for five years—the
longest running network tv show on
contemporary music and it's seen by
between 8 and 10 million each week.
Ohlmeyer points out that “The
Billboard Music Awards Show™ will
also have phenomenal impact on
record sales. “If only 10% go out the
nextday and buy an album, that will
mean 6 million extra album sales in
justthe U.S. alone.” Needless to say.

the impact on sales overseas will alsa _

be substantial.

And the exposure for any artist
seen on the show—whether as a host
or as a performer—will be dramatic.

“Kris Kristofferson, if he appears
on this program, would be seen by

{Continued on page 61)

For Exciting Cut-Outs- -

|
0U NTRYWIDE

RECORD & TAPE DISTRIBUTORS, INC

For the Best in Budget LP’s

YOU
GET A
LOT
FOR A
LITTLE

Send for our catalog

COUNTRYWIDE
RECORD & TAPE DISTS. INC
200 Robbins Lane Jencho, NY 11753
(516) 433-9550 (212) 380-3900
Telex 126316 Answer Back CWTRI-UI-JERI

West Coast — (213) B65-8158

Attention: Rack Jobbers, Wholesalers, One Stops!!!!

ELVIS ELVIS

ELVIS

The historic 1961 ELVIS Press Conference
in Memphis is now available exclusively on
a specially low priced LP and Tape! Just
now released, this rare recording of ELVIS
reveals the “King” as never before.

ELVIS Speaks about:

* His love life

His fears and ambitions

* His Army days

His concern for his career
His superstitions

His decision to make Memphis his permanent home

* *And much, much more!

This album (tapes are available in 8-track and cassette) is available exclusively through GREEN
VALLEY RECORD STORE. It is a recording that every ELVIS fan will want!

TO ORDER CALL 615 - 327-1923
WE ARE SHIPPING NOW! CALL NOW!

GREEN VALLEY RECORD STORE
50 MUSIC SQUARE WEST
NASHVILLE, TN 37212
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GeneralNews

WEA National Convention Photo Highlights

Joel Friedman, left, president of WEA and David Horo-

witz, president, Warner Communications Inc. confer.

Joe Smith is surrounded by, from the left: Marvin Ham-

lish, Eddie Rabbitt and Carol Bayer Sager.

Fred Katz, left, Cleveland and
Dave Benjamin, Miami, both
WEA sales managers receive
sales manager of the year
awards.

Russ Bach (top center), re-
ceives WEA branch manager
of the year award as Fried-
man looks on.

Stan Cornyn (left)
presents Warner
Bros. artist Leo Sa-
yer with his plati-
num record.

Atlanta’s James
Woods (right) re-
ceives WEA mar-
keting coordinator
of the year honor
from Friedman.

s ———

J e \ Left, WEA’s buyer of the year

award goes to Jere Ward of
Atlanta. Joe Kleinhandler, di-
rector of national operations
congratulates Ward.

Atlantic executives (left) dis-
cuss their release presenta-
tion. From the left: Jerry
Greenberg, president; Dave
Glew, senior vice president,
marketing and general man-
ager; and Ahmet Ertegun,
chairman of the board. Be-
low: panel members discuss
manufacturing practices.
From left: Ahmet Ertegun,
Joe Smith, chairman of the
board, Elektra/Asylum; Stan
Cornyn, executive vice presi-
dent, Warner Bros. Records;
and moderator, Joel Fried-

Radic panel members tell what's really happening in
their media. From the left: Bob Pittman, program direc-
tor, WNBC, New York; Gary Stevens, vice president/
general manager, KDWB, Minneapolis; Lee Abrams,
Burkhart/Abrams; Gary Granger, program director,
WSHE, Miami; Mike Harrison, Radio & Records maga-
zine; and moderator-Alan Perper, WEA's national adver-
tising manager.
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GALGANO SPECIALS
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LP $6.98—$3.39
Tape $7.98—84.25
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™
M6 7616

LP $6.98—$3.39
Tape $7.98-$4.25
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LP $6.98—83.39
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PARLIMENT LIVE
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¥
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LP §8.98—$4.50
Tape $8.98—$4.90

LIGHTT)

UFG?

CHR-1127
LP §7.98-83.99
Tape $7.98-—84.25

STAR
WARS
MICO

MML P8001
LP $6.98—$3.39
Tape $7.98—84.25

All $6.98 List LP's

Chicago XI

LP: $7.98-$3.99
Tape: $7.98-%4.25

IHLY LECEY

SAM-1-1186
LP $6.98—$3.39
Tape $7.98-$4.25

&

SRM-1-3701
LP §7.98-$3.99
Tape $7.98-$4.25
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SAM-1-1174
LP $6.98—$3.39
Tape $7.98-$4.25

RS-2-3901
LP $11.98-36.50
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INDEPENDENT
RECORD AND TAPE PRICES
FOR SEPTEMBER
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All $7.98 List 8-Tracks & Cassettes...................... $4.50
Dealers Only
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FOR COMPLETE CATALOG CALL OR WRITE

GALGANO

4147 W. Armitage Ave.
Chicago, 111. 80639
(A-C) 312/ 238-3800
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General News

Interpol

® Continued from page |

ity in its stance against piracy by In-
terpol, which in recent years has be-
gun to cooperate with industry
groups in various countries in efforts
to stamp out the practice.

In the case of record and tape pi-
racy, the organization has worked in
the past with IFPI abroad and the
RIAA here. On film piracy it has
been in liaison with the Motion Pic-
ture Assn. of America.

Knowledgeable observers have
long been convinced that many of
the people involved in the unauthor-
ized duplication of sound recordings
also pirate films. and that illegal
trafficking in both categories has ac-
celerated on an international level.

Shipment across national bound-
aries has multiplied the problem of
detection, they say. and Interpol’s
aid in identifying violators can be of
paramount importance.

The Stockholm resolution asks In-
terpol national central bureaus to
“cooperate as fully as possible™ with
their counterparts in other countries
“who request assistance in investi-
gating cases of traffic in stolen or un-
lawfully duplicated motion pictures
and sound recordings.” ’

The resolution preamble stresses
the “harmful effects™ piracy has “on
the economies of the countries af-
fected.” Loss of legitimate revenues
to both governments and businesses
is cited.

Implementation of international
agreements ha$ not yet been ade-
quate “in combatting this illicit traf-
fic,” says the resolution. Police coop-
eration is “absolutely essential,” and
this should be supplemented by
greater judicial and diplomatic co-
operation, the document states.

The joining of forces in battling
both film and audio piracy gains
new urgency in view of the budding
traffic in pirated films for the home
videocassette market (Billboard,
Sept. 17, 1977). This development is
seen to loom as a significantdrain on
an area of software distribution
thought to hold great potential for
record and tape merchandisers.

Jules Yarnell, special counsel of
the RIAA, says cooperation between
his group and the MPAA has proven
very helpful in the past and will be
continued. He hails the Interpol res-
olution, as does Jack Valenti, MPAA
president, as an important advance
in the fight against piracy.

Both associations have main-
tained frequent contact with Inter-
pol bureaus.

Norm Weinstroer
Reactivates Label

LOS ANGELES — Norm Wein-
stroer, veteran marketing executive
last with Musical Isle and more
recently major accounts executive
with United Artists nationally. is re-
activating his Norman Records la-
bel.

The first four new releases will in-
clude “Meet Me In St. Louis,” fea-
turing a dozen different St. Louis
acts: “All That River Jazz.” featur-
ing three different St. Louis Dixie
groups: Vandventer Overpass. a jazz
quintet fronted by Jeter Thompson,
former leader/pianist with Quar-
tette Tres Bien: and Haymarket
Riot, a Cincinnati contemporary
rock act.

Distribution is being arranged.
Weinstroer plans eventually to
branch into personal management
and is mulling possible re-entry into
independent record distribution and
retailing in the St. Louis market
where he is basing at 1900 Wash-
ington Ave.

1st Stokowski Disks: 1917

® Continued from page 3

ney, Seraphim, Unicorn, Pye Philips,
London, Everest and Composers
Recordings Inc. MCA and UA vaults
also contain Stokowski material.

He made his first recording Oct.
22, 1917, with the Philadelphia Or-
chestra for Victor. His last perform-
ance, a recording session. took place
last June 4.

Having in recent years devoted
himself exclusively to the recording
sphere. Stokowski was preparing for
CBS fall sessions at the time of his
death in his home in Hampshire in
England.

CBS had signed Stokowski to a
new six-year contract last year. at the
age of 94. The first album released
under the pact, Bizet's “Carmen”
and “L'Arlesienne”™ Suites, ap-
peared in January. and CBS noted
then that Stokowski “is one of the
very few recording artists to have re-
corded in all methods from the
acoustically made shellac disks to

WEA Plans

® Continued from page |

The fall program, most generous
in WEA’s history, also offers for the
first time two opportunities for cata-
log orders between Sept. 19 and Oct.
28. Previously, WEA had limited
customers to one order.

Joel Friedman, WEA president. in
announcing the program empha-
sizes that it points up the distribu-
tion titan’s effort to work even more
closely with individual accounts.

To illustrate his objectives. Fried-
man zeroed in on a separate black
music catalog push, in which the 36
black-oriented albums are available
on a separate program sheet.

WEA, during its recent conven-
tion (Billboard, Sept. 17, 1977),
pledged an all-out effort on this mu-
sic segment. WEA now has 14 re-
gional and local black music mer-
chandising specialists, supervised by
Oscar Fields, recently raised to a vice
president after being with WEA
since May.

Payments for all shipments made
in all segments of the program be-
come due in installments of 25% due
Dec. 10, 50% due Jan. 10 and 25%
due Feb. 10.

All backorders will be carried
through Nov. |1 on the catalog por-
tion of the plan. On the new releases
section of the program, the cutoff
date for shipping is Nov. 18. The
program is offered to current ac-
counts only.

The WEA program will project
directly through to the consumer via
“seven-figure appropriation for ra-
dio, tv and print advertising.” Fried-
man states. The marketing program
will be presented to consumers with
the slogan, “Bring Joy To The World
With Music From Warner/Elektra/
Atlantic.”

The largest amount of different
collateral point-of-purchase display
material will be available in the larg-
est quantities ecver supplied by
WEA.

A five-foot easel-backed Santa
Claus and materials ranging up to a
five-by-seven-foot streamer, all of
which are in four-color, are avail-
able for in-store merchandising.

Individual two-pocket LPs for
both the catalog program and the
black music portion are available for
in-store play.

To facilitate the coordination of
backup merchandising and adver-
tising allowances, WEA salesmen
are equipped with a two-color,
three-page foldout. tailored specifi-
cally to individual accounts.

The capsule account profile car-
ries an evaluation of the fall combi-

(Continued on page 74)

the latest in quadraphony.”

He completed at least three rec-
ords for CBS yet to be released. With
London’s National Philharmonic,
these are Sibelius’s First Symphony
and “Swan of Tuonela,”
Tchaikovsky's “Aurora’s Wedding”
from “Sleeping Beauty™ ballet, and
the Mendelssohn *“ltalian™ Sym-
phony and Bizet Symphony in C.
The final Bizet recording session was
the maestro’s last upon the podium.

The three albums are scheduled
for release between October and
next March.

RCA, the company for which Sto-
kowski recorded throughout all
phases of his career, had not begun
planning of a tribute album. but a
source says the job will be done
“beautifully and carefully.”

The label is mulling immediate
preparation of a representative sam-
pling of existing Stokowski LPs to be
enclosed in a special memorial slip-
case.

Stokie led an incredible array of
the world’s orchestras in recordings,
including the four he served as prin-
cipal conductor, the Philadelphia
Orchestra, the Houston Symphony,
the All-American Youth Orchestra
and the American Symphony. the
last two groups founded by Sto-
kowski.

He made records also with the
Chicago Symphony, the New York
Philharmonic, the Los Angeles Phil-
harmonic, the NBC Symphony and
Symphony of the Air, the London
Symphony. the London Philhar-
monic, the Berlin Philharmonic. the
Czech Philharmonic, and many
other ensembles, including groups
hand-picked for the assignment.

Lenahan Succumbs

NEW YORK-—Harry Lenahan,
co-founder and president of Lena-
han Associates, a leading manufac-
turer of phonograph record com-
pounds, died Wednesday (14) at the
age of 67. Cause of death is believed
to be complications arising from a
stroke and bleeding ulcers.

Lenahan founded his Pitman,
N.J.-based company in 1947. It be-
came a top supplier of vinyl, dealing
primarily with independent record
labels.

Producer Killed

LOS ANGELES—Pop producer
Gabriel Meckler, 33, died Sept. 3 in
a motor bike accident. The Israeli
citizen had become prominent in the
U.S. as the producer of Three Dog
Night, Steppenwolf and Janis Jop-
lin. He was working on a film score
and an LP with Eartha Kitt at the
time of his death.

©"THE EASY WAY OUT" 1977,

]
Joke, don't jump!

If you've got a high pressure job,
nothing sums up the situation or relieves
the tension like one look at “THE EASY
WAY OUT."®

Featuring the frazzled outline of a
once harried exec, hang this 3' x 4' piece
of clear, heavy plastic against your office
window and it looks like someone did
indeed take the easy way out.

A must for the overworked— or an
outstanding gift for the home—rush
$7.50 + $.40 for handling to“THE
EASY WAY OUT,"® 54 W. Randolph,
Suite 606C7 (BB), Chicago, IIl. 60601,
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IT'S REALLY KEMAL, NOT CASEY

Radio-TVProgramming

Faith In Lists Inspires Kasem .
To Conceive ‘American Top 40’

EDITOR'S NOTE: This is the
third installment of an in-depth inter-
view with Casey Kasem, host of the
weekly syndicated “American Top
40 heard on radio around the world.
The interview is conducted by Claude
Hall, Billboard’s radio-tv editor.

KASEM: When I came to Los
Angeles to join KRLA, I was still
calling myself Casey At The Mike.
But I said it once on KRLA and it
didn’t sound right any longer. So. |
started using the name Casey Ka-
sem. And, too. 1 felt it important to
get established as a full-name iden-
tity rather than a gimmick name. . ..
to help my acting career.

HALL: Is Casey Kasem your real
name?

K: No. Kemal Kasem is my real
name.

Almost simultaneously while 1
was with KRLA, I started acting. |
did a picture called “Glory Stom-
pers.” Dennis Hopper was in it. And
1 co-produced the movie with Mike
Curb. I got involved with the film
through an act called Eddie Haddah
whom | was managing: he now
manages Fabian. Eddie kept telling
me that someone wanted to cut a
record on him. Eddie said: “There's
this great record producer who
thinks we're as good as the Four Sea-
sons. He really loves us.”

Record h

Report
Hooks

Charlie
Tunal

Charlie Tuna, pssne i o
top-rated :
morning man on
KHJ, Los Angeles,
Jjoins “Record
Report” as its
new national
host

I

ecord Report” begins its third
yeor of reporting the exclusive, in-
side news of what's going on with
the superstars of pop music in a 3%2
minute, twice-daily newscast. Now
heard on over 185 leading U.S. radio
stations.

Charlie Tuno gets hooked on
“Record Report.” So will your lis-
teners and odvertisers. Call Mary
White and cotch "Record Report™
excluslvcﬂ? for your stotion, free
of charg

with CHARLIE TI/MA

FIIMWAY/ RADIO INC.

1610 N. Cohuenga Blvd.
Hollywood, CA 90028

(213) 462-6421

Y

I'said: "Eddie, anyone would love
you. I'm a disk jockey and they'd
probably like to cut you, thinking
perhaps that I'd play the record. . ..
and. you know we can't do that.
Don't worry. ... I'll find the right
producer for you.”

Well. finally Curb got me on the
phone. through Eddie’s insistence. |
heard Mike's voice and thought: My
God. this guy’s around 12 years old.

lasked: “Whatare your credits?”

He said: "Well, I'd like to meet
with you.” He was so formal on the
phone.

Finally, after he'd talked with me
three times over a period of maybe
three to four months, 1 said. okay.
let’s get together.

So. we cut Eddie on a song that
didn’t become a hit. But Mike and |
became friends.

But mind you. I didn’t know at the
time that Curb had already scored
25 motion pictures soundtracks. 1
just figured he was this kid who
wanted to get into the music busi-
ness.

And I'll telt you a funny story: He
had a picture on the wall of some
boys. They looked like brothers. but
had short hair. This was in 1964 or
'65. 1 asked him who they were.

He said they were a group called
the Osmonds.

I told him they were awfully
square looking: he should have
them let their hair grow long.

He said: “They won't do that. But
Casey. 1 promise you, they’ll be the
biggest group in the country one
day.”

And that. at the time. didn’t
exactly enhance his position with
me. Not at the time. I didn’t think he
knew what he was talking about.

Then. of course, | found out Curb
was a genius.

H: He must have been very young
at that time.

K: Like 16 or 17. And here he al-
ready had this office in this big

building and a secretary and a law-
yer next to him that he'd taken away
from Capitol Records—Dick White-
house.

And he’d set up this tremendous
deal between American Inter-
national Pictures and Capitol Rec-
ords to have Capitol distribute their
records. a beautifully-structured
business deal that made everybody
happy.

Because until then AIP hadn’t any
way to merchandise their records.
But “Wild Angel™ wasn’t funny.

It went on the charts and stayed
for two years. Hit the top 10 twice
over two years and sold, 1 think,
probably half a million units by
now.

Mike is really an interesting per-

(Coniinued on page 28)
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KLAC

Rock Radio Tops
Popularity Study
Of U.S. Formats

By CLAUDE HALL

LOS ANGELES—Rock radio is
the most popular format, according
to an American radio study just re-
leased by James Duncan Jr., Gil-
more Advertising of Kalamazoo,
Mich.

But 46.46% of rock listeners to-
day—3.598.700 listeners 12 years old
and older, average quarterhour.
based on 804 total stations on FM
radio.

Beautiful music radio was second
most popular, with 17.66% of the to-
tal listeners and an even greater
number of these on FM radio as
compared to AM. MOR radio still
does well with 17.32% of the listen-
ers. based on 503 radio stations, and

Hoopla At Park |
To Celebrate 7th Anny

LOS ANGELES—KLAC, one of the nation’s leading country music
radio stations. celebrates its seventh anniversary in the format in Octo-

% gate, $6.50 1n advance

% Once the park has been reopened. KLAC will begin broadcasting live
“ music on the air. At 7:50. the station switches to live coverage of a
Lakers basketball game, then returns to live music about 10:30 p.m. and

“ will go to midnight. says Ward

% berat Knott's Berry Farm and about 16,000 country music {ans will be
% on hand. according to general manager and vice president Bill Ward
Performing at the giant party. held in past years at Disneyland and
Busch Beer Garden. will be George Jones. Larry Gatlin, Leon McAuliff |
and the Texas Playboys, Bill Monroe and his bluegrass band, and Dot-
tsy. Three different stages will be used for the constant entertainment ¢
extravaganza that will include free rides throughout the park
KLAC's air personalities will be broadcasting live from the park
throughout the day. The place will close at 6 p.m. and be reopened
shortly thereafter for the KLAC event: tickets are going for $7.50 at the

Capitol Records is taking advantage of the birthday celebration to

ment director Tommy Walker.

B e e P e T

record two live albums. one with Asleep At The Wheel and the other
with the Texas Playboys. Tommy Alsup will produce both records
KLAC is consulting the park on the talent. working with entertain

R

KIWW-FM Offers 24 Hours Of
Modern Latin In Rio Grande Area

LOS ANGELES-The formal
inauguration last month of KIWW-
FM in Harlingen, Tex., marked the
debut of the first 24-hour Spanish
format FM station with enough
power (100.000 watts) to cover the
heavily Mexican populated Rio
Grande Valley area.

And according to station manager
Martin Rosales, it aJso marked the
debut of a new style of Spanish mu-
sic programming for that tradition-
ally rural-minded region.

With sights set on the young, rela-
tively more affluent Latin listener.
Rosales says his station is ignoring
Tex-Mex and Norteno product in
favor of international pop music
from Latin America.

“We have no accordion music
(norteno) on the station.” Rosales
declares. recognizing the fact that
this style of music has been histori-
cally dominant in the area.

That policy sets KIWW apart
from another powerful valley sta-
tion, KGBT-AM, also in Harlingen
(50,000 watts) which Latin label
execs consider the area’s strongest.

Charles McDonald. Caytronics

By AGUSTIN GURZA

San Antonio branch manager. notes
therefore that the two stations are
not competing for the same market.
and wisely so. “It’s just not smart to
try to compete with KGBT." he says.
noting that the station mixes a good
amount of Texas regional music
with international.

Rosales himself bears this analysis
out. Going against the musical grain
is the whole idea. He chose to bar
norteno music. he says, “because ev-
erybody else is doing it.” And the
distinctive sound of his international
format, he believes. will be the key to
his success.

A sample of artists featured on
KIWW provides a clue to its sound:
Roberto Carlos, Piruli, La Sonora
Santanera, Camilo Sesto, Nelson
Ned. Julio Iglesias. Eydie Gorme
and (representing the top-of-the-
line Mexican ranchera style) Vicente
Fernandez. Chelo. Antonio Aguilar
and Lucha Villa.

An occasional Mexican oldie by
Trio Los Panchos or Javier Solis is
thrown in, often per listener request.

In sumumarizing the station’s pro-
gramming policy, Ruosales (who was

.
www americanradiohistorv com

once a DJ at KGBT) states, "We are
featuring contemporary, high qual-
ity Spanish music in stereo. The
focus is on good music and news
with very little talk.”

The conversion of KIWW to
Spanish from the previous easy lis-
tening operation (as KMBS) came
last December when wealthy Chi-
cano entrepreneur Pete Diaz bought
the station.

The demographics practically de-
manded the move. Considering that
80% of the region’s population is
Chicano or Mexican (McDonald es-
timates up to 2 million residents
counting both sides of the border).
Rosales™ contention that the previ-
ous management “was going broke™
is believable enough.

So is Rosales’ claim that KIWW
showed up for the first time in rat-
ings from the April-May books. An
accomplishment, says he, consid-
ering the short time span and the
Spanish format.

His other accomplishment. yet to
be documented. is the station’s
ground-paining among previously

i Continued on page 5y

itroit:

in this case the majority was on AM
radio—30% as compared to 2.72%.

Here’s the ranking of other for-
mats: country, 9.32%:. news-talk,
9.26%; black music, 6.33%: Spanish.
1.88%: classical. 1.31%: religion.
89%: jazz. 31%: other ethnic, .28%:
variety. .12%: big band, .12% and
unknown, .37%.

Most country music and news lis-
teners arc on AM radio. Oddly
enough. FM is fast catching up with
AM in black listeners who listen to
black radio programming. but a
large. part of this may be because of
the phenomenal success of WBLS in
New York. which even tops WABC
in 18-34 year old listeners, metro
area, according to the study.

WABC in New York. of course.
was the number one station among
all age listeners. The others in order
were WOR, New York: WLS, Chi-
cago: WGN, Chicago: WCBS, New
York: WBLS. New York: WIR, De-
WINS. New York: KDKA,
Pittsburgh, and WCCO. Min-
neapolis. The top 10 in the previous
study were WABC, WOR, WLS.
WGN, WCBS. WJR. WRFM in
New York. WBLS, KDKA and
WMAQ.

American Radio is based upon
Arbitron ratings surveys. Only sub-
scriber stations may use the figures.
though anyone may buy the printed
compilation study performed by
Duncan. In the study. he lists Amer-
ica’s 500 most-listened to radio sta-
tions, the 98 top stations among
teens (yes. WABC was number one
here. t00). America’s leading sta-
tions among 18-34 year olds (WBLS
was number one here. followed by
WABC) and countless other break-
outs.

Noteworthy is that among persons

. 18-34 years of age. which is predom-
-inantly an album-buying audience,

15 of the top 20 stations were FM
stations and 28 of the top 40. The
majority of these were rock stations.

National FM metro shares are
climbing, Duncan finds. His study
of the coast-to-coast ratings for
April/May shows FM with 44.428%
of the shares as compared to
43.818% in Oct./Nov. 1976 and
40.886% in April/May 1976.

The best FM markets, and percent
of metro listenership. are Mel-
bourne-Titus, Cocoa, Fla.. with
70.43%. Lancaster, Pa.. 66.76%, West
Palm Beach 65.39%. Ft. Lauderdale
62.13%, Grand Rapids 59.30%, Co-
lumbia. S.C.. 59.15%: Washington,
D.C., 58.70%. Lakeland. Fla.,
58.04%. York, Pa.. 56.85%: and Dal-
las-Ft. Worth with 56.49%. Duncan
scores the top 25 best FM markets.
His major 25 worst FM markets
leads off with Great Falls, Mont.,
followed by Honolulu.

The best rock radio market in the
nation is Lafayette, La., followed by
Akron, Manchester, N.H., Waterloo,
lowa, Syracuse, Great Falls. Mont,,
Eugene, Ore.. Las Vegas. Allen-
Beth-Easton. Pa.; Green Bay, Okla-
homa City, Springfield, Nashville.
Lansing and Raleigh-Durham. in
that order. The worst rock market is
Greensboro, N.C.. followed by
Fargo, St. Louis. Kansas City, Yak-
ima, Charlotte, Flint and Miami, in
that order.

The best beautiful music city 1s

{ Continwed on page 28)
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Ve Rock n’roll with
all he sweat left in.

W

Dwight Twilley and Phi. Seymour swagger
their way home on their newest album
“Twilley Don’t Mind?’ It’s rock n’ roll
so purz it hits you right >etween the eyes.
The Dwight Twilley Band.
Rock n’ roll at its very best.
On Arista Records.
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THERE'S MORE T0 THE YEAR'S BEST ALBUMS

FRAMPTON

I'm In You (sp 04
— Peter

means platinum. His
new multi-million
album includes the
already classic “I'm
In You” (am 1941
single and his latest,
“Signed, Sealed,
Delivered”’

(AM 1972)

Produced by
Peter Frampton

THE BROTHERS JOHNSON

CAT STEVENS

Izitso (sp 4702)
—The unpredictable
and inevitable tri-
umph. Includes the
dynamic “0ld School-

yard” (am 1s48)

and the just-released

“Sweet Jamaica”
(AM 1971).

Produced by Cat Stevens
with Dave Kershenbaum

Right On Time (sp %4> —There’s no
funk like the best funk. If “Strawberry Letter
23" (am1949) don’t getcha “Runnin For
Your Lovin’ ™ (am 19s2) Will.

Produced by Quincy Jones

RITA
COOLIDGE

Anytime...Any-
where (sp 4616)

— Now everyone
knows she was born
a star. “Higher And
Higher’”’ cam 1922)

is soon to have com-
pany in her new
single, “We’re All
Alone’’ (an 1965).

Produced by David Anderle

www americanradiohistorv com



www.americanradiohistory.com

—

THAN A DOTEN OF THE YEAR'S BIGGEST SONGS.

STYX
The Grand Iliu-

SLON. (SP 4636) —
Elegant hard rock at
its thundering best.
Flashy but classy.
Their new single

PABLO CRUISE . W e X
A Place In The In The Sun,” —
Sun (sp 4625) — (AM 1976) the .
Pablo Cruise turns single, follows.
sun into gold.
“Whatcha Gonna
D0?” (am 1920) Set _ . _ |
the pace. ‘A Place Produced by Bill Schnee “Come Sail Away” Something To
(AM 1977) IS NO Love (sp 1616)—
illusion, but a real A 10-man funk
hit. powerhouse plugged
Produced by Styx into a master of the
o Philly sound, Bobby
g//:f Martin. With “Back
, @) In Love Again”
) cam 1979) L. T.D.
[ is in orbit.
% Produced by Bobby Martin
@@ >
£ :
SUPERTRAMP | o ™ m
Even In The immense following.
Quietest Moments | And “Give A Little
(sp 463¢) — A cult Bit”’ (am 1938)
surfaces. A unique paves the way.

sound flourishes. A
great group finds an Produced by Supertramp

ON A&M RECORDS & TAPES

© 1977 A&M Records, Inc., All Rights Reserved.

www americanradiohistorv com
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SEPTEMBER 24, 1977, BILLBOARD

Billboard Slng

Playlist Top Add Ons

DEBBIE BOONE-You Light Up My Life (W.B.)

ERIC CARMEN—She Did It (Arista)
(D) DONNA SUMMER-| Feel Love (Casablanca)

D-Discotheque Crossover

ADD ONS—The two key prod
ucts added at the radio stations
listed. as determined by station
personnel

PRIME MOVERS-—-The two
products registering the great
est proportionate upward
movement on the station’s
playlist. as determuned by sta
tion personnel.
BREAKOUTS-—Billboard Chart
Dept summary of Add On and
Prime Mover information to re
flect greatest product actity
at Regional and National levels

Pacific Southwest Region

® TOP ADD ONS

DEBBIE BOONE—You Light Up My Life (W.B.)

ERIC CARMEN—She Did It (Arista)

RONNIE MILSAP—{t Was Almost Like A Song
(RCA)

* PRIME MOVERS

PETER FRAMPTON=Signed, Sealed, Delivered
(AEM)
COMMODORES—Brick House (Motown)
(D) DONNA SUMMER-| Feel Love (Casablanca)

BREAKOUTS

SHAUN CASSIDY—That's Rock & Roll (Warner/
Curb)

BEE GEES—How Deep Is Your Love (RSD)

KATE TAYLOR-1t's In His Kiss (Columbia)

KH)—Los Angeles

® ERIC CARMEN-She Did It (Arista)

o DEBBIE BOONE—You Light Up My Life
(W.B.)

* FOREIGNER-Cold As lce (Atlantic) 18-10

* K.C.& THESUNSHINE BAND—Keep It
Coming Love (TK) 19-14

TEN-Q (KTNQ) —Los Angeles

© RONNIE MILSAP—It WasAlmost Like A
Song (RCA)

o KATE TAYLOR—It's in His Kiss (Columbia)

D* DONNA SUMMER-| Feel Love
(Casablanca) 18-11

* COMMODORES—Brick House (Motown)
25-19

KDAY—Los Angeles
o BRICK-Dusic (Bang)
[ )

* HODGES, JAMES & SMITH-Since | Fell For
You (London) 25-18

* ROSEROYCE-Do Your Dance (Whitfield)
29-25

KEZY—Anaheim

® FLOATERS—Float On (ABC)

o DONNASUMMER—I|Feel Love
(Casablanca)

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 17-12

 STEPHEN BISHOP—OnAnd On(ABC) 19-14
KFXM—San Bernardino

® STEVE MILLER BAND-Jungle Love
(Capitol)

® SHAUN CASSIDY—That's Rock & Roll
{(Warner/Curb)

* JOHNNY RIVERS—Swayin’ To The Music
(BigTree) 144

 B) THOMAS—Don't Worry Baby (MCA) 20-
12

KCBQ-San Diego

® KC.&THESUNSHINE BAND—Keep It
Coming Love (TK)

® SHAUN CASSIDY—-That's Rock & Roll
(Warner/Curb)

* SANFORD & TOWNSEND-Smoke From A
Distant Fire (W.8.) 26-15

* FOREIGNER—Cold As Ice (Atlantic) 21-17
KAFY—Bakersfield

o HEATWAVE —Boogie Nights (Epic)

o BARRYWHITE—It's Ecstasy When You Lay
Down Next To Me (20th Century)

* PABLO CRUISE—A Place InThe Sun(A&M)
28-23

* STEPHENBISHOP—OnAndOn(ABC) 11-8

Playlist Prime Movers *

Based on station playlists through Thursday (9/15/77)

PRIME MOVERS-NATIONAL

RONNIE McDOWELL—TheKing Is Gone (Scorpion)

DEBBIE BOONE—You Light Up My Life (W.B.)
CARLY SIMON—Nobody Does It Better (Elektra)

les Radio Action

Regional Breakouts & National Breakouts

FIREFALL—Just Remember | Love You (Atlantic)
CHICAGO - Baby, What A Big Surprise (Columbia)
DAVE MASON—-We Just Disagree (Columbia)

KRIZ—~Phoenix KGW—Portland WTAC—Flint, Mich, WPEZ-Pittsburgh WKY-Oklahoma City
® MARSHALL TUCKER BAND—Can't You See o NONE De BARRYWHITE~It's Ecstasy When You Lay o BJTHOMAS—Don't Worry Baby (MCA) De DONNASUMMER-|Feel Love
(Capricorn) © RONNIE MILSAP—(t Was Almost Like A (Casablanca)

o CARPETNERS—Calling Occupants (A&M)
D MECO-Theme From "Star Wars™
(Millennium) 10-5
* K.C.& THE SUNSHINE BANO—Keep It
Coming Love (TK) 8-4
KTKT—Tucson
o CHICAGO-Baby, What A Big Surprise
(Columbia)
® BEEGEES—How Deep Is Our Love (RSO)
* BROS.JOHNSON-Strawberry Letter 23
(A&M) 14-6
Dx DONNASUMMER~|Feel Love
(Casablanca) 15-8
KQEO-—Albuquerque
e STYX-Come Sail Away (A&M)
® JUDY COLLINS—Send In The Clowns
(Elektra)
* PETERFRAMPTON-Signed, Sealed,
Delivered (A&M) 25-14
 STEVE MILLER BAND—Jungle Love
(Capitol) 21-13
KENO~Las Vegas

o DEBBIEBOONE-You Light Up My Life
(W.B.)
o BEEGEES—-How Deep Is Your Love (RSO}
* gOMMODORES—BrickHouse(Motown)
121
* RONNIE McDOWELL—The King Is Gone
(Scorpion) 33-25

Pacific Northwest Region

® TOP ADD ONS

DEBBIE BOONE-You Light Up My Life (W.B.)

CHICAGO-Baby, What A Big Surprise
(Columbia)

LEIF GARRETT—Surfin’ USA (Atlantic)

* PRIME MOVERS

DEBBIE BOONE-You Light Up My Life (W.B.)

RONNIE McDOWELL—The King Is Gone
(Scorpion)

CARLY SIMON—Nobody Does It Better
(Elekira)

BREAKOUTS:

RITA COOLIDGE-We're All Alone (A&M)

DAVE MASON-We Just Disagree (Columbia)

LITTLE RIVER BAND-Help Is On The Way
(Capitol)

KFRC—San Francisco

o DEBBIE BOONE-You Light Up My Life
W.B.

o CHICAGO-Baby, What A Big Surprise
(Columbia)
* RONNIE McDOWELL—The King s Gone
(Scorpion) HB-13
 CARLY SIMON-~Nobody Does it Better
(Elektra) 21-15
KYA—San Francisco

® PABLO CRUISE—A Place In The Sun (A&M)
o DEBBIEBOONE-You Light Up My Life

(W.B.)
* RONNIE McDOWELL~The King Is Gone
(Scorpion) HB-4
 CARLY SIMON-—Nobody Does It Better
(Elektra) HB-18
KLIV—San Jose

® ERIC CARMEN-She Did It (Arista)

o CHICAGO—Baby, What A Big Surprise
(Columbia}

* COIgAMODORES-Brick House (Motown)
15-

* CARLY SIMON—Nobody Does It Better
(Elektra) 18-12
KNDE-Sacramento

e (.J.&C0.-Devil's Gun (Westbound)
® SMOKIE-Needles & Pins (RSO)
* DEBBIE BOONE-You Light Up My Life
(WB)175
* BROS.JOHNSON-Strawberry Letter 23
(A&M) 26-18
KROY—Sacramento

© JOHNNY RIVERS—Swayin' To The Music
(BigTree)

© RONNIE McDOWELL—The King Is Gone
(Scorpion)

 CARLY SIMON—Nobody Daes It Better
(Elektra) 19-9

 SHAUN CASSIDY-That's Rock & Rll
(Warner/Curb) 26-16

KYNO—Fresno

o CHICAGO-Baby, What A Big Surprise
(Columbia)
o DAVE MASON—We Just Disagree
(Columbia}
* HEATWAVE - Boogie Nights(Epic) 13-8
D& MECO-Theme From “Star Wars™
(Millennium) 16-11

* OEBBIE BOONE—You Light Up My Life
(W.B.)25-10

* FOREIGNER-Cold As Ice (Atlantic) 26-22
KING—Seattle

o CARLY SIMON—Nobody Does it Better
(Elektra)

* K.C.& THESUNSHINE BAND-Keep It
Coming Love (TK) 21-13

 BROS. JOHNSON—Strawberry Letter 23
(A&M) 24.18

S b
KIRB=Sp

® DAVEMASON-We Just Disagree
(Columbia)

® RITACOOLIDGE—We're All Alone (A&M)

* SHAUN CASSIDY—That’s Rock & Roll
(Warner/Curb) 13-6

* HEATWAVE-Boogie Nights (Epic) 26-20
KTAC-Tacoma

® MARSHALL TUCKER BAND~Cat Scratch
Fever (Epic}

o CRYSTALGAYLE-Don't It Make My Brown
Eyes Blue (U.A.)

* K.C.&THE SUNSHINE BAND - Keep It
Coming Love (TK) 14-8

* DEBBIE BOONE~You Light Up MyLife
(W.B.)15-11

KCPX—Salt Lake City

o LITTLE RIVER BAND—Help Is On The Way
(Capitol)

o DEBBIE BOONE-You Light Up My Life
(W.B)

* LEIFGlRRETT—St'lrfin' USA(Atlantic) AQ-
20

* RITACOOLIDGE—-We're All Alone (A&M) 30-
25

KRSP—Salt Lake City

o RONNIE MILSAP— It Was Almost Like A
Song (RCA)

® RITACOOLIDGE-We're All Alone (A&M)

* DEBBIEBOONE-You Light Up My Life
(W.B)17.7

 PETER FRAMPTON—Signed, Sealed,
Delivered (A&M)20-13

KTLK-Denver

o LEIF GARRETT—Surfin’ USA (Atlantic)

L]

 K.C.&THE SUNSHINE BAND - Keep It
Coming Love (TK) 30-21

* BROS.JOHNSON-Strawberry Letter 23
(A&M)18-10

North Central Region

® TOP ADD ONS

RONNIE MILSAP- [t Was Almast Like A Song
(RCA)

TED NUGENT--Cat Scratch Fever (Epic)

CHICAGO—Baby, What A Big Surprise
{Columbia)

* PRIME MOVERS

CARLY StMON—Nobody Does It Better
(Elektra)

HEATWAVE -Boogie Nights {Epic}
DEBBIE BOONE-You Light Up My Life (W.B.)

BREAKOUTS:

PETER FRAMPTON—Signed, Sealed, Delivered
(A&M)

CRYSTAL GAYLE—Don't It Make My Brown
Eyes Blue (U.A)

FIREFALL-Just Remember | Love You
(Atlantic)

CKLW=Detroit

Down Next To Me (20th Century)
® LEIF GARRETT—Surfin’ USA (Atlantic)
* HEATWAVE—Boogie Nights (Epic) 24-18
* SWEET—Funk It Up (Capitol) 30-25
WGRD—Grand Rapids

o PETERFRAMPTON-Signed, Sealed,
Delivered (A&M)

D* MECO-Theme From “Star Wars"
(Millennium) 11-4

 SHAUN CASSIOY~That's Rock & Roll
(Warner/Curb) 10-5

1-96 (WZZM-FM)—Grand Rapids

Song (RCA)

D* DONNA SUMMER-| Feel Love
(Casablanca) 20-13

* STEVE MILLER BAND—Jungle Love
(Capitol) 24-19
WRIE—Erie, Pa,

o ERIC CARMEN-She Did It (Arista)

* CARLY SIMON-Nobody Does It Better
(Elektra) 18-9

* BROS, JOHNSON-Strawberry Letter 23
(A&M) 11-6
KOMA—-Oklahoma City

® KAREN NELSON & BILLY T.—Love Me One
More Time (Amherst)

® DAVE MASON—-We Just Disagree
(Columbia)

* PAUL NSCHOLAS—Heaven On The 7th Floor
(RS0)29-15

 CARLY SIMON—Nobody Does It Better
(Elektra) 13-5

WJET—Erie, Pa.

® CARLY SIMON—-Nobody Does It Better
(Elektra)

o PETER FRAMPTON-Signed, Sealed,
Delivered (A&M)

* K.C. & THE SUNSHINE BAND-Keep It
Coming Love (TK) 126

* FOREIGNER-Cold As fce (Atlantic) 16-10
WAKY -~ Louisville

® CRYSTALGAYLE—Don't It Make My Brown
EyesBlue (UA)

® ELVIS PRESLEY—Way Down (RCA)

 CARLY SIMON—Nobody Does It Better
(Elektra) 20-10

* CHARLIE RICH—Rolling With The Flow
(Epic) 21-15

WBGN—Bowling Green

o DEBBIEBOONE-You Light Up My Life
(W.B)

o CLIFFORD CURRY~Movin’ In The Same
Circles (Buddah)

* RONNIE McDOWELL—The King Is Gone
(Scorpion) 28- 15

 PAUL NICHOLAS—Heaven On The 7th Floor
(RS0)27-22

WGCL-Cleveland

® FIREFALL-Just Remember | Love You
(Atlantic) »

® KISS—Love Gun (Casablanca)
* ELVIS PRESLEY~Way Down (RCA) 24-4
* gOJ THOMAS—-Don't Worry Baby (MCA) 29-

WMGC—Cleveland

o NOLIST

L]

* NOLST

*
WSAI-Cincinnati

e STEVIE WONDER-Another Star (Tamla)
® ERIC CARMEN-She Did It (Arista)

D MECO-Theme From "Star Wars"
(Millennium) 19-10

* BROS.JOHNSON~Strawberry Letter 23
(A&M) 28-20

0-102 (WKRQ-FM)—Cincinnati

© HEATWAVE—Boogie Nights (Epic)
L]
* FOREIGNER—Cold As Ice (Atlantic) 14-9

* BROS. JOHNSON-Strawberry Letter 23
(A&M) 17-13

WCOL—Columbus

© RONNIE MILSAP—It Was Almost Like A
Song (RCA)

* DEBBIEBOONE-You Light Up My Life
(W.B.)24-12

* K.C.&THE SUNSHINE BAND —HKeep It
Coming Love (TK) 31-22

WCUE—Akron, Ohio

® FOGHAT—IWant ToMake Love To You
(Bearsville)

e TED NUGENT-Cat Scratch Fever (Epic)

e CHICAGO-Baby, What ABig Surprise
(Columbia)

* DEBBIE BOONE- You Light Up My Life
(W.B.)25-12

* HEATWAVE-BOOGIE Nights (Epic) 23-16
WILB—Detroit

o HEATWAVE- Boogie Nights (Epic) 23-16
® MAZE-Lady Of Magic (Capitol)

D BARRYWHITE-It's Ecstasy When You Lay
Down Next To Me (20th Century) 12-4

* MANHATTANS—We Never Danced To A Love

Song (Columbia) 8-2

o BEE GEES—How Deep Is Your Love (RSO)

* RONNIE MILSAP—It Was Almost Like A
Song (RCA) 26-21

* DONNASUMMER-| Feel Love
(Casablanca) 40-35

13-Q (WKTQ)~Pittsburgh

© LINDARONSTADT—Blue Bayou (Asylum)

© DEBBIE BOONE-You Light Up My Life
(W.B.)

* CARLY SIMON—Nobady Does It Better
(Elektra)29-16

* HEATWAVE—Boogie Nights (Epic) 30-17

‘

® NOREPORTY

* NOREPORT
*

Southwest Region -

® TOP ADD ONS

ERIC CARMEN—She Did It (Arista)
RONNIE McDOWELL-The King Is Gone
(Scorpion)
(D) DONNA SUMMER- F eel Love (Casablanca)

* PRIME MOVERS

CARLY SIMON—Nobody Does It Better
(Elektra)

HEATWAVE—Boogie Nights (Epic)
DEBBIE BOONE=You Light Up My Life (W.B.)

BREAKOUTS:

PETER FRAMPTON—Signed, Sealed, Delivered
(A&M)

CHICAGO-Baby, What A Big Surprise
(Columbia)

BEE GEES—How Deep Is Your Love (RS0)

KILT-Houston

® JUDY COLLINS—Send In The Clowns
(Elektra)

o RONNIE McDOWELL—The King Is Gone
(Scorpion)

* HEATWAVE-Boogie Nights (Epic) 40-28

 PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 2212

KRBE—Houston

o BEEGEES—How Deep Is Your Love (RSO)

o CHICAGO-Baby, What A Big Surprise
(Columbia)

 PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 20-12

 CAROLE KING—Hard Rock Cafe (Capitol)
2317

KNOK—Dallas

e NOLIST

°
* NOLIST
*

KLIF-Dallas

® KENNYROGERS-Daytime Friends (U.A.)
o ERIC CARMEN-She Did It (Arista)

D+ DONNASUMMER-| Feel Love
(Gasablanca) 23-14

* COMMODORES-Brick House (Motown)
17.11

KNUS-FM—Dallas

o DEBBIEBOONE—You Light Up My Life
(W.B.)

o YVONNE ELLIMAN—Can't Get You Out Of
My Mind (RS0)

 ELECTRIC LIGHT ORCH.~Telephone Line
(U.A/Jet) 2412

* BJTHOMAS—Don't Worry Baby (MCA) 21-
16

KFJZ.FM (2.97)-Ft. Worth

® ELVISPRESLEY~Way Down (RCA)
[ )
D# EMOTIONS-Best Of My Love (Columbia)
1813
* COMMODORES—Easy (Motown) 19-14
KINT—E} Paso

® PAUL NICHOLAS—Heaven On The 7th Floor
(RS0)
® ERIC CARMEN-She Did It (Arista)
 CARLY SIMON-Nobody Does It Better
(Elektra) 14-4
* HEATWAVE -Boogie Nights (Epic) 30-22
KAKC-Tulsa

® STEVIE WONDER—Another Star (Tamla)
® DAVE MASON-We Just Disagree
(Columbia}
* CARLY SIMON—Nobody Does It Better
(Elektra) 11-2
 FOREIGNER—Cold As lce (Atlantic) 10-3
KELI-Tulsa
De DONNASUMMER-1Feel Love
(Casablanca)
® BROS. JOHNSON —Strawberry Letter 23
(A&M)
* CRYSTAL GAYLE—Don't It Make My Brown
EyesBlue (U.A) 30-25
* RONNIE McDOWELL~The King Is Gone
(Scorpion) HB-26
WTIX~New Orleans
o ALAN PARSONS PROJECT—IWouldn't Want
To Be Like You (Arista)
® ERIC CARMEN-She Did It (Arista)
 DEBBIE BOONE-You Light Up My Life
(w.B)21-11
* CARLY SIMON—Nobody Does It Better
(Elektra) 25-19
KEEL—Shreveport
® PETER FRAMPTON-Signed, Sealed,
Delivered (A&M)
© RONNIE McDOWELL—The Kingls Gone
(Scorpion)
* DEBBIE BOONE-You Light Up My Life
(W.B.)30-15
 PAULNICHOLAS—Heaven On The 7th Floor
(RS0} 29-23

Midwest Region

® TOP ADD ONS

DEBBIE BOONE-You Light Up My Life (W.B.)

CRYSTAL GAYLE—Oon't It Make My Brown
Eyes Blue (UA)

BARRY MANILOW—Daybreak (Arista)

* PRIME MOVERS:

RONNIE McDOWELL—The King Is Gone
{Scorpion)

SHAUN CASSIDY--That's Rock & Roll (Warner/
Curb)

CARLY SIMON—Nobody Does It Better
(Elektra)

BREAKOUTS

(D) DONNA SUMMER—| Feel Love (Casablanca)
FIREFALL-Just Remember | Love You
(Atlantic)
ERIC CARMEN--She Did It (Arista)

WLS—Chicago
o DEBBIE BOONE~You Light Up My Life
(W.B.)

L]

 SHAUN CASSIDY—That's Rock & Roll
(Warner/Curb) 13-4

 PETER BROWN-Do YouWanna Get Funky
With Me (Drive) 12.7

WMET-Chicago

® ALAN PARSONS PROJECT—| Wouldn't Want

ToBe Like You (Arista)

® FIREFALL-Just Remember | Love You
(Atlantic)
* DEBBIE BOONE-You Light Up My Life
(W.B.)25-14
D% MECO-Theme From "'Star Wars”
(Millenpium) 12-7
(Continued on page 24)

® CRYSTAL GAYLE-Don't it Make My Brown
EyesBlue (U.A)

L]

 STEVE MILLER BAND-Jungle Love
(Capitol) 17-6

« HEATWAVE-Boogie Nights (Epic) 13.7

WWW . americanradiohistorv.com
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HELEN
_REDDY’S

New Singie

66 GTHE
HAPPY
GIRLS’

is the ( EAR CANDY ) album’s epic cut, an
exploration of the male/female interac-
tion/loneliness syndrome in three verses.
Surely Fowley must’ve been the authcr
of these weirded out lines: *Nancy saw
him on the street/His shoes were shined,
his suit was neat/She couldn't see his
broken mind/Behind the mask of being
kind/He sleeps inside the iron bars...’
This stuff is sung to a fine melody, of
course, with a fabulous fade-out of
‘Happy...happy...happy: The part

where the strings are joined by waves af
crystalline acoustic guitars is over-
whelming, beyond words.’,

-~ Sandy Robertson
¢ Sounds, London, England
Reprinted by permissiona.

“Written by Helen Reddy,
Kim Fowley, Earle Mankey, Rick Henn
Copyright ©1977 by Irving Music, Inc./
Buggerlugs Music Co./Almao Music Corp.
Al Rights Reserved/Used by Permission.
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Playlist Top Add Ons @
Playlist Prime Movers #

Billboard Singles Radio Action

Based on station pla s through Thursday (9/15:77)

® Continued from page 22
WVON-Chicage

® ROSEROYCE-Do Your Dance (Whitfield)

® CAMEO—Funk Funk (Chocolate City)

* FIRSTCHOICE-Doctor Love (Gold Mind)
239

* RALON-Cream City (Arista) 24-13
WNDE-indianapolis

® PAUL NICHOLAS—Heaven Dn The 7th Floor
(RSO}

o DEBBIE BOONE-You Light Up My Life
(W.B.)

* SHAUNCASSIDY-That's Rock & Roll
(Warner/Curb)9-1

* JOHNNYRIVERS-Swayin’ To The Music
(Big Tree) 11-5.

WOKY—Mitwaukee

© DONNA SUMMER-| Feel Love
(Casablanca)

® SMOKIE~Needles & Pins (RS0)

* CARLY SIMON—Nobody Does It Better
(Elektra) 16-9

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 23-16

WIUU-FM—Milwaukee

® CHICAGO-Baby, What A Big Surprise
(Columbia)

® LAKE-Time Bomb

* SHAUN CASSIDY-That's Rock & Rol!
(Warner/Curb) 11-2

* CARLY SIMON-Nobody Does It Better
(Elektra) 18-10

WIRL-Peoria, .

De DONNASUMMER-| Feel Love
(Casablanca)

* SHAUN CASSIDY—That's Rock & Roll
(Warner/Curb) EX-15

* FOREIGNER~Cold As Ice (Atfantic) 14-7
KSLQ-FM—St. Lowis )

® DOROTHY MOORE - | Believe You (Malaco)
o DEBBIE BOOME—You Light Up My Life

SEPTEMBER 24, 1977. BILLBOARD

KKLS—Rapid City, S.D.

WBBF—Rochester, N.Y.

WPGC—Washington

WSGA-Savannah, Ga,

WTMA—Charleston, S.C.

® ATLANTARHYTHM SECTION—Dog Days
(Polydor)

© RONNIE McDOWELL—The King Is Gone
(Scorpion)

* CARLY SIMON—Nobody Does It Better
(Elektra) 12-7

* CAROLE KING—Hard Rock Cafe (Capitol)
1510

KQWB—Fargo, N.D.

© BARRY MANILOW—Daybreak (Arista)
® BEEGEES-How DeeplsYour Love (RSO)

* LITTLERIVER BAND—Help Is On The Way
(Capitol) 21-16

* FOREIGNER-Cold As Ice (Atlantic) 14-10

Northeast Region
® TOP ADD ONS

(D) DONNA SUMMER— Feel Love (Casablanca)
KISS—Love Gun (Casablanca)
COMMODORES—Brick House (Motown)

* PRIME MOVERS

HEATWAVE—Boogie Nights (Epic)
DEBBIE BOONE—~You Light Up My Life (W.B.)

PETER FRAMPTON-Signed, Sealed, Delivered
(A&M)

BREAKOUTS

PAUL NICHOLAS—Heaven On The 7th Floor
(RSO)

CHICAGO—Baby, What A Big Surprise
(Columbia)

CRYSTAL GAYLE—Don't It Make My Brown
Eyes Blue (UA.)

WABC—New York

o HEATWAVE—Boogie Nights (Epic)

Do DONNASUMMER-| Feel Love
(Casablanca)

* FOREIGNER-Cold As lce (Atlantic) 31-22

D MECO-Theme From “Star Wars”
(Miltennium) 10-5

WBLS—New York

(W8) o RONNIE BYSOM—Don't Be Afraid
* ROMMIEMCOOWELL —The King s G —
Scomion) 3505 P o ASHFORD & SIMPSON—~Send It (W.8.)
 PETER BROWN— Do You Wanna Get Funky * RONE
With Me (Drive) 33-23 N
KKOK—St. Lous 99.X—New York

® CRYSTAL GAYLE-Don't It Make My Brown
EyesBlue (UA.)

© BARRY MANILOW-Daybreak (Arista)

* CARLY SIMON—Nobody Does It Better
(Elektra) 125,

* SHAUN CASSIDY—That's Rock & Roll
{(Warner/Curb) 28-21

KIOA--Des Moines

® PETER FRAMPTON-Signed, Sealed,
Delivered (A&M)

© RONNIE McDOWELL-The King Is Gone
(Scorpion)

+ ROMNIE McDOWELL—The King Is Gone
(Scorpion) AQ-4

D% DONNASUMMER-1 Feet Love
(Casablanca)23-9

KDWB-— Minne apolis o

© ROMMIE MILSAP— It Was Almost Like A
Song (RCA)

© DEBBIE BOONE-You Light Up My Life
(W.B.)

* KC.& THE SUNSHINE BAND— Keep It
Coming Love (TK) 13-2

* CARLY SIMON—Nobody Does It Better
(Elektra) 16-8

KSTP—Minneapelis

© CRYSTAL GAYLE--Don't It Make My Brown
EyesBlue (UA.)

o DEBBIE BOONE—You Light Up My Life
(WB.)

 LITTLE RIVER BAMD—Help Is On The Way
(Capitol) 23-15

% POCO~Indian Summer (ABC) 14-8
WHB—Kansas City

® ERIC CARMEN—She Did It (Arista)

o DEBBIEBOONE-You Light Up My Life
(WB)

* RONNIE McDOWELL—The King s Gone
(Scorpion) 34-1

D# MECO-Theme From “Star Wars”
(Millennium) 17-8

Be BARRY WHITE—It's Ecstasy When You Lay
Down Next To Me (20th Century)

o DEBBIE BOONME-You Light Up My Life
(W.B)

* CARLY SIMON—Nobody Does It Better
(Elektra) 26-13 !

* HEATWAVE-Boogie Nights (Epic) 23-12
WWRL—New York
© SYLVIA-Lay It On Me (Vibration)

® ROY AYERS UBIQUITY—Running Away
(Polydor)

* LTD-Back In Love Again (A&M) 19-12

* MANHATTANS—-We Never Danced ToA Love
Song (Columbia) 15-11

WPTR-Albany

© LINDARONSTADT-Blue Bayou (Asylum)

o CHICAGO-Baby, What A Big Surprise
(Columbia)

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 24-16

* PAUL MICHOLAS—Heaven On The 7th Floor
(RSO) HB-19

WTRY—Albany
o DEBBIE BOONE- You Light Up My Life
(W.B.)
© BEEGEES—How Deep Is Your Love (RSO)
* NOME
*

WKBW- Buffalo
® CRYSTALGAYLE-Don't It Make My Brown
Eyes Blue (U.A.)

De DONNASUMMER-! Feel Love
(Casablanca)

 K.C.& THE SUNSHINE BAND - Keep It
Coming Love (TK) 16-11

# STEPHEN BISHOP-OnAnd On(ABC) 17-14
WYSL—Buffale

o DONNA McDANIEL—Fairytale

o YES—Wondrous Stories (Atlantic)

* HEATWAVE-Boogie Nights (Epic) 24-6

* C?ISNODORES-B(ick House (Motown)
21-1

® K.C.& THESUNSHINE BAND—Keep It
Coming Love (TK)

® JUDYCOLLINS—Send InThe Clowns
(Elektra) o

* DEBBIE BOONE-You Light Up My Life
(W.B.)23-7

* CARLY SIMON-Nobody Does It Better
(Elektra) 20-14

WRKO-Boston

o CRYSTAL GAYLE—Don't It Make My Brown
Eyes Blue (U.A)

® GEORGEBENSON-The Greatest Love OfAll
(Arista)

* DEBBIE BOONE-You Light Up My Life
(W.B.)23-3

* PETER BROWN-Do YouWanna Get Funky
With Me (Drive) 28-24

WOL—Washington

o COMMODORES-Brick House (Motown)
® KISS—Love Gun (Casablanca)
+ HEATWAVE-Boogie Nights(Epic) 16-10

* BROS. JOHNSON-Strawberry Letter 23
(A&M) 25-19

WBZ-FM—Boston

o FIREFALL-Just Remember | Love You
(Atlantic)

® KISS—Love Gun(Casablanca)

D* DONNA SUMMER-| Feet Love
(Casablanca) 18-8

* STEPHEN BISHOP—-0n And On (ABC) 15-6
WVBF-FM—Boston

o NEWBIRTH-Deeper (W.B.)

® JGWATSON-Lover Jones(DIN)

* NONE

*

WGH—Washington

® PAUL NICHOLAS— Heaven On The 7th Floor
(RSO}

© DOROTHY MOORE~| Believe You (Malaco)

D& MECO-Theme From “Star Wars"
(Millennium) 19-10

* CARLY SIMON—Nobody Does It Better
(Elektra) 14-9

WCAO—Baltimore

o COMMODORES-Brick House (Motown)

© CHICAGO-Baby, What A Big Surprise
(Columbia)

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 149

* ERIC CARMEN —She Did It (Arista) 19-15
WORC —-Worcester, Mass.

® PAUL NICHOLAS—Heaven On The 7th Floor
(RS0)

© LITTLE RIVER BAND—Help Is On The Way
(Capitol)

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) HB-15

+ DEBBIEBOONE-You Light Up My Life
(W.B.)24.17

WORC—Hartford

® PAUL NICHOLAS-Heaven On The 7th Floor
(RS0)

De DONNA SUMMER-! Feel Love
(Casablanca)

* JOHMNY RIVERS—Swayin’ To The Music
(Big Tree) 21-16

* ELVIS PRESLEY—Way Down (RCA) 28-23
WPRO-Providence

o B ) THOMAS~Don't Worry Baby (MCA)

De MECO-Theme From “Star Wars”
(Mittennium)

* BEBBIE BOONE-You Light Up My Life
(W.B.) 159

B# DONNA SUMMER-|Feel Love
(Casablanca) 16-10

Mid-Atlantic Region

® TOP ADD ONS:

RITA COOLIDGE~We're All Alone (A&M)

GEORGE BENSON—The Greatest Love Of All
{Anista)

ELWIS PRESLEY—Way Down (RCA)

* PRIME MOVERS

DEBBIE BOONE—You Light Up My Life (W.B.)

CARLY SIMON—Nobody Does It Better
{Elektra}

CRYSTAL GAYLE--Don't It Make My Brown
Eyes Blue (U.A)

BREAKOUTS

DAVID CASTLE-Ten To £ight (Parachute)

FIREFALL—Just Remember | Love You
(Atlantic)

CHICAGO—-Baby, What A Big Surprise
{Columbia)}

WFIL—Philadelphia

o RONNIE McDOWELL-The King Is Gone
(Scorpion)

® ELVIS PRESLEY—Way Down (RCA)

+ DEBBIE BOONE-You Light Up My Life
(W.B.)HB-18

* K.C. & THE SUNSHINE BAND - Keep It
Coming Love (TK) 20-14

WIBG —Philadelphia

. ® FIREFALL-Just Remember | Love You
(Atlantic)

® RITACOOLIDGE—We're All Alone (A&M)

 CARLY SIMON —Nobody Does It Better
(Elektra) 14-8

* COMMODORES—Brick House (Motown)
21-16

WYRE-Baltimore

© DAVIDCASTLE-Ten To Eight (Parachute)
® RITACDOLIDGE—We 're All Alone (A&M)

* CRYSTAL GAYLE-Don't It Make My Brown
EyesBlue (U.A) 29-18

» PETERFRAMPTON-Signed, Sealed,
Delivered (A&M) 25-16

WLEE-Richmond, Va.
o RITA COOUIDGE-We're All Alone (A&M)
© DAWID CASTLE-TenTo Eight (Parachute)
* glJFEITIMP—GiveA Little Bit (A&M) 12-

* ELVIS PRESLEY—Way Down (RCA) 10-6
Southeast Region

® TOP ADD ONS

DEBBIE BOONE-You Light Up My Life (W.B.)
DAVID CASTLE—Ten To Eight (Parachute)
LE BLANC & CARR—Falling (26th Century)

% PRIME MOVERS

RONMIE McDOWELL~The King Is Gone
(Scorpion)
HEATWAVE ~Boogie Nights (Epic)
(D) MECO—Theme From “Star Wars”
(Millenrtium)

BREAKOUTS

RITA COOLIDGE—We're All Alone (A&M)
DAVE MASON—We Just Disagree (Columbia)
(D) BARRY WHITE—It's Ecstasy When You Lay
Down Next To Me (20th Century)

WOXI—Atianta

o DEBBIEBOONE-You Light Up My Life
(W.B)

* RONNIEMcDOWELL—The King Is Gone
(Scorpion) 15:1

* DAVEMASON-We Just Disagree
(Columbia) 20-11

1-93 (WZGC-FM)— Atlanta

© JIMMY BUFFETT—Changes In Latitudes,
Changes In Attitudes (ABC)

© RITACOOLIDGE—We're All Alone (A&M)

* RONMIE McDOWELL—The King s Gone
(Scorpion) 20-1

+ DOMNASUMMER-| Feel Love
(Casablanca) 17-11

WBBQ-Augusta

© CARPENTERS--Calling Occupants Of
Interplanetary Space (A&M)

o DAVID CASTLE-Ten To Eight (Parachute)

o NOLIST
. * BROS. JOHNSON-Strawberry Letter 23
(A&M) 113

* NOLIST * CARLYSIMON=Nobody Does|t Better
* (Elektra) 13-6
WIFI-FM—Philadelphia WFOM—Atlanta

o CHICAGO-Baby, What A Big Surprise o NONE

(Columbia) 0

# BROS.JOHNSON-Strawberry Letter 23
(A&M) 13-5

* HEATWAVE-Boogie Nights (Epic) 8-3

D MECO-Theme From “Star Wars™
(Millennium) 26-15

# K.C. 4 THE SUNSHINE BAND - Keep It
Coming Love (TK) 20-11

www americanradiohistorv com

© RONNIE McDOWELL~The King Is Gone
(Scorpion)

o DAVEMASON-We Just Disagree
(Cotumbia)

# ALLAN O'DAY-Started Qut Dancing
(Pacific) 29-22

* DEBBIE BOONE-You Light Up My Life
(W.B.)30-23

WQAM—Miami
. ® SEALS & CROFTS—My Fair Share (W.B.)

o DEBBIEBOONE-You Light Up My Life
(W.B.)

D MECO-Theme From “Star Wars”
(Millennium) 23-15

* HEATWAVE-Boogie Nights (Epic) 16-9
Y-100 (WHYI-FM)—Miami

® RONNIE MILSAP~ It Was Almost Like A
Song (RCA)

De BARRYWHITE-It's Ecstasy When You Lay
Down Next ToMe (20th Century)

D% MECO-Theme From “Star Wars”
(Millennium) 13-8

* LEIF GARRETT—Surfin' USA (Atlantic) 6-2
BJ-105 (WBJW-FM)—Orlando

® GEORGE BENSON-The Greatest Love Df All
(Arista)

o DEBBIE BOONE-You Light Up My Life
(W.B)

* ELECTRIC LIGHT ORCH.-Telephone Line
(U.A./Jet) 15-5 .

* JOHNNY RIVERS—Swayin' To The Music
(Big Tree) 10-4

WORD-Spartanburg, S.C.

® PABLO CRUISE-A Place In The Sun (A&M)
® KATIE SOUTHERN—-Crazy Again (Columbia)
* COMMODORES—Brick House (Motown)
29-8
* RONNIE McDOWELL ~The King Is Gone
(Scorpion) 17-5
WLAC—Nashville

® ATLANTA RHYTHM SECTION-Dog Days
(Polydor)

® LEBLANC & CARR—Falling (20th Century)
* HEATWAVE-Boogie Nights (Epic) 269

* RONNIE McDOWELL-The King Is Gone
(Scorpion) 37-23

WMAK —Nashville

© BURTON CUMMINGS—My OwnWayTo
Rock (Portrait)

® RITACOOLIDGE~We're All Alone (A&M)

* MECO-Theme From “Star Wars"
(Miltennium) 23-11

* BROWNSVILLE STATION—Martian Boogie
(Private Stock) 33-21

Q-105(WRBQ-FM)—Tampa, St. Petersburg
® STEVE MILLER BAND-Jungle Love
(Capitol)

® SHAUN CASSIDY—That’s Rock & Rolt
{(Warner/Curb)

* BROS.JOHNSON-Strawberry Letter 23
(A&M) 20-12

* COMMODORES—Brick House (Motown)
1913

WOQPD—Lakeland, Fla.

® ALAN PARSONS PROJECT—iWouldn't Want
To Be Like You (Arista)

® ERIC CARMEN-She Did it (Arista)
* RITACOOLIDGE-We're All Alone (A&M) EX-
21

* DAVE MASON—We Just Disagree
(Columbia) EX-24
WHBQ— Memphis

o DEBBIE BOONE-You Light Up My Life
W.B)

o CHICAGO-Baby, What A Big Surprise
(Columbia)

* CARLY SIMON—Nobody Does It Better
(Elektra) 26-16

* FOREIGNER—Cold As Ice (Atlantic) 1611
WMPS— Memphis

© RITACOOLIDGE—We're Alt Alone (A&M)

o CHICAGO-Baby, What A Big Surprise
(Columbia)

* BRICK-Dusic (Bang) 36-14

* DAVID SOUYL-Silver Lady (Private Stock)
20-10

WMFJ—Daytona Beach
© LEIF GARRETT—Surfin’ USA (Atlantic)
® RITACOOLIDGE—We're All Alone (AZM)

* PETER FRAMPTON-Signed, Sealed,
Delivered (A&M) 22-12

* BROS. JOHNSON-Strawberry Letter 23
(A&M) 14.7

WAPE - Jacksonville
© ERIC CARMEN-She Did It (Arista)

o DEBBIE BOONE-You Light Up My Life
(W.B.)

+ COMMODORES-Brick House (Motown)
HB-25

* RONNIE McDOWELL—The King Is Gone
(Scorpion) 22-5

WAYS—Charlotte
® ROSEROYCE-Do Your Dance (Whitfietd)

o DEBBIE BOONE-You Light Up My Life
(W.B,)

* RONNIE MILSAP~ It Was Aimost Like A
Song (RCA) 18-15

* RITACOOLIDGE - We're All Alone (A&M) 23-
20

WGN-Charlotte

Do BARRY WHITE-it's Ecstasy When You Lay
Down Next To Me (20th Century)

De MECO-Theme From “Star Wars”
{Millennium)

* FIREFALL-Just Remember | Love You
(Atlantic) 25-13

+ SHAUN CASSIDY--That’s Reck & Rolt
(Warner/Curb) 13-7

WGOW—Chattaneoga
o DRIVER—-A New Way To Say | Love You

o DEBBIE BOONE-You Light Up My Life
(W.8)

* RONNIE McDOWELL--The King s Gone
(Scorpion) 22-8

* HEATWAVE - Boogie Nights (Epic) 8-1
WERC—Birmingham

® MYSTIQUE-It Took A Woman Like You
(CMS)

® RITCHIE FAMILY-The Quiet Vitlage
{Marlin)

* gl;S§PRODU€TION-I Believe (Cotillion)
-1

* RUFUS/CHAKA KHAN—Everlasting Love
(ABC)37-25

WKIX—Rateigh, N.C.

o LEIF GARRETT—Surfin’ USA (Atiantic)

o DEBBIEBOONE-You Light Up My Life
(WB)

* RITACOOLIDGE-We're All lone (A&M)
AO-24 i

* DOOBIEBROS. Little Oarling (W.8.) 21-
15

WTOB--Winston/Salem

o DOROTHY MOORE-| Believe You (Malaco)
® KISS—tove Gun(Casablanca)

D* OONNA SUMMER-| Feel Love
(Casablanca) 19-10

+ HEATWAVE —Boogie Nights (Epic) 20-11
WSGN-Birmingham
o DAVID CASTLE-Ten To Eight (Parachute)

® JUDY COLLINS—Sendtn The Clowns
{Elektra)

* K.C.& THE SUNSHINE BAND - Keep It
Coming Love (TK) 2213

# CRYSTALGAYLE-Don't It Make My Brown
EyesBlue (U.A) 24-16

WHHY—Mentgomery

© DAVE MASON-—We Just Disagree
(Columbia)

o LEBLANC & CARR-Falling (Big Tree) -

D* DONNASUMMER—| Feel Love
*(Casabtanca) 21-14

* T;ALSICROFTS-MY Fair Share (W.B.) 23

KANY —Little Rock.
o NOLIST
[ )
* NOLIST
*

¢ Copyright 1977, Billboard Pubti-

® JIMMY BUFFETT—Changes In Latitudes,
Changes In Attitudes (ABC)

© RONNIE McDOWELL—The King Is Gone
(Scorpion)

* NONE
*

cations, Inc. No part of this publi
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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4 MILLIE
I-IST[“I“G Y QT JACKSON

Millie Jackson’s back
with a mouthful. She’s talking
up a storm and singing her
soul off. And everybody 1s
starting to listen.

They’ve already heard the
word at WWRL, WBLS, WGOK,
WDAS, WWIN, WOL, WAOK, WGIV, WEAS, KSOL,
WBLK-FM, WJLB, WWWS, WKAR, WCIN, WVON, KYOK,
KATZ, KKSS-FM, WESL, WLOK, KDIA, KNOK, KADO,
KFGL, KCOH, KJET, and KZEY. And they’re starting to
get the message at 100 other stations around the country.

That message is simply this. There’s no holding back a
lady that's feelin’ bitchy.

MILLIE JAGKSON: "FEELIN’ BITCHY.” FEATURING
THE HIT IF YOU'RE NOT BAl:K III LOUE BY MONDAY.”
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Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

**BASED ON STATION PLAYLISTS THROUGH WEDNESDAY 9-14-1977+*

Top Add Ons-National

CHICAGO XI—(Columbia)

BOB WELCH~French Kiss (Capitol)
ROBIN TROWER—In City Dreams (Chrysalis)
DWIGHT TWILLEY BAND~Twitley Don't Mind (Arista)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national
levels.

Western Region

® TOP ADD ONS

808 WELCH—French Kiss (Capitol)

ROBIN TROWER—In City Dreams (Chrysalis)

CHICAGD XI—(Columbia)

DWIGHT TWILLEY BAND—Twilley Don't Mind
(Ansta)

XTOP REQUEST/AIRPLAY:

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

FLEETWOOD MAC—Rumours (W.B.)

GRATEFUL DEAD—Terrapin Station (Arista)

CROSBY, STILLS & NASH~CSN (Atlantic)

BREAKOUTS

STOMU YAMASHTA'S—Go Too (Anista)

LINDA RONSTADT —Simple Dreams (Elektra
Asylum)

THIN LIZZY—Bad Reputation (Mercury)

THE DOOBIE BROTHERS —Livin’ On The Fault
Line (W.B.)

KSAN-FM—San Francisco (Donnie Si )

KBPI-FM—Denver (Jean Valdez)

Top Requests/Airplay-National

LINDA RONSTADT—Simple Dreams (Elektra Asylum)
THE DOOBIE BROTHERS~Livin' On The Fault Line (W.B.)
FLEETWOOD MAC~Rumours (W.B.)

CROSBY, STILLS & NASH—CSN (Atlantic)

KMDD-FM—Tulsa (Bill Bruin)

WCDL-FM—Columbus (Guy Evans)

National Breakouts
THIN LIZZY~Bad Reputation (Mercury)

KLAATU ~Hope (Capitol)

DWIGHT TWILLEY BAND—Twilley Don't Mind (Arista)
REX~Where Do We Go From Here? (Columbia)

WORJ-FM—Orlando (Bill McGathy)

WOUR-FM—Syracuse/Utica (Jeff Chard)

CHICAGO Xi—(Columbia)

w.B)
LINDARONSTADT —Simple Dreams (Elektra
Asytum)

FLEETWOOD MAC—Rumours (W.B.)

CROSBY, STILLS & NASH—CSN (Atlantic)
JAMES TAYLOR-IT (Columbia)

* THEALAN PARSONS PROJECT—I Robot (Anista)

* % % o 0 @

KISW-FM —Seattle (Gary Crow)

THE DOOBIE BROTHERS—Livin' On The Fault Line

PDINT BLANK—Second Season (Arista)

RICHIE HAVENS—Mirage (A&M)

BOB WELCH~French Kiss (Capitol)

KARLA BONOFF—(Columbia)

SHAWN PHILLIPS—Spaced (A&M)
DONOVAN—(Anista)

m:&ooan: BROTHERS~Livin' On The Fault Line

* o o o o 8 @

% YES—Going For The One (Atlantic)
* CROSBY, STILLS & NASH—CSN (Atlantic)
* STEVEWINWOOD~(Island)

KBBC-FM—Phoenix ().D. Freeman)

® LINDARONSTADT-Simpte Dreams (Elektra
Asylum)

CHICAGO XI-(Columbia)
ROBIN TROWER—In City Dreams (Chrysalis)
CHEAP TRICK—In Color (Epic)

Street (RCA)

RUSH—A Farewell To Kings (Mercury)
HEART—-Little Queen (Portrait/CBS)
FLEETWOOD MAC—Rumours (W.B.)
STYX—The Grand lltusion (A&M)

* CROSBY,STILLS & NASH—CSN (Atlantic)

* * % e

KF1G-FM—Fresno (ArtFarkas)

DARYLHALL AND JOHN OATES— Beauty OnA Back

©  DWIGHT TWILLEY BAND—Twilley Don't Mind
(Arista)

ROBIN TROWER—In City Dreams (Chrysalis)
OGDEN EDSL-Stuffed (Sunburn)

SHAWN PHILLIPS—Spaced (A&M)

B0B WELCH—French Kiss (Capitol)

STOMU YAMASHTA'S—Go Too (Arista)

IGGY POP—Just For Life (RCA)

THIN LIZZY —Bad Reputation (Mercury)
LINDARONSTADT—Simple Dreams (Elektra
Asylum)

# MINKDEVILLE—(Capitol)

KWST-FM—Los Angeles (Charlie Kendall)

® CHICAGO XI—(Columbia)

® BOB WELCH—French Kiss (Capitol)

©  DWIGHT TWILLEY BAND—Twilley Don’t Mind
(Arista)

EDDIE & THE HOT RODS—DoAnything You Wanna
Do (Island)

FOGHAT—Lwve (Bearsville)

GRATEFUL DEAD —Terrapin Station (Arista)
STEVE WINWOOD—(Island)
UINDARONSTADT—Simple Dreams (Elektra
Asylum)

* % % % o

®  SEALS & CROFTS—Sing The Songs From One On
One/SOUNDTRACK (W.B.)

® RICHIE HAVENS—Mirage (A&M)

® CHRISDE BURGH—At The End Of A Perfect Day
(AGM)

® DOMENIC TROIANO BAND—Burning At The Stake
(Capitol)
RHODA CURTIS—(United Artists)

L]

L]

# CAROLE KING—Simpie Things (Capitol)

# LINDA RONSTADT-Simple Dreams (Elektra
Asylum)

*  GRATEFUL DEAD—Terrapin Station (Arista)

* CATSTEVENS—I12ITSO (AGM)

Southwest Region

® TOP ADD ONS

BOB WELCH—French Kiss (Capitol)

ROBIN TROWER—In City Dreams (Chrysalis)
CHICAGD Xi—(Columbia)

PIPER—Can’'t Wait (A&M)

XTOP REQUEST/AIRPLAY:

CROSBY, STILLS & NASH—CSN (Atlantic)

THE DOOBIE BROTHERS—Livin' On The Fault
Line (WB)

JAMES TAYLOR—JT (Columbia)

YES—Going For The One (Atlantic)

BREAKOUTS:

RICHIE HAVENS—Mirage (A&M)

KARLA BONOFF—(Columbia)

REX—Where Do We Go From Here? (Columbia)
SMALL FACES—Playmates (Atlantic)

KZEW-FM—Dallas (Mike Hedges)

® TERENCE BOYLAN—(Asylum)
KARLA BONOFF—(Columbia)

DARYL HALLAND JOHN OATES—Beauty On A Back
Street (RCA)

RICHIE HAVENS—Mirage (A&M)
CHRIS HILLMAN—Clear Sailin’ (Asylum)

CHRIS DE BURGH—At The End Of A Perfect Day
(A&M)

 SEALS & CROFTS—Sing The Songs From One On
One/SOUNDTRACK (W B.)

# THE DOOBIE BROTHERS—Livin’ On The Fault Line
(W.B)

# ERIC CARMEN—BoatsAgainst The Current (Arista)

# EARLKLUGH—Finger Paintings (Blue Note)

KMYR-FM—Albuguerque (Bruce McCaleb)

BOB WELCH—French Kiss (Capitol)
PIPER—Can’t Wait (A&M)
HEART—Magazine (Mushroom)

ROBIN TROWER—In City Dreams (Chrysalis)

FLEETWOOD MAC—Rumours (W.B.)
CROSBY, STILLS & NASH—CSN (Atlantic)
HEART—Little Queen (Portrait/CBS)
PETER FRAMPTON—I'm In You (A&M)

* % % % ® o o 0 0

Midwest Region

® TOP ADD ONS

808 WELCH—French Kiss (Capitol)

ROBIN TROWER—In City Dreams (Chrysalis)

CHICAGO XI—(Columbia)

DWIGHT TWILLEY BAND—Twilley Don't Mind
(Anista)

XTOP REQUEST/AIRPLAY:

THE ALAN PARSONS PROJECT—I Robot
(Ansta)

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

THE DOOBIE BROTHERS~Livin' On The Fault
Line (W.B.)

STYX—The Grand lHusion (AGM)

BREAKOUTS:

RANDY PIE—Fast Forward (Polydor)
KLAATU—Hope (Capitol)

PIPER—Can't Wait (AGM)

REX—Where Do We Go From Here? (Columbia)

WABX-FM—Detroit (Dennis Cavender)

TERENCE BOYLAN— (Asylum)

ROBIN TROWER—In City Dreams (Chrysalis)

DWIGHT TWILLEY BAND —Twilley Don't Mind

(Arista)

® RANDY PIE—Fast Forward (Polydor)

e BOBWELCH—French Kiss (Capitol)

® ELVIN BISHOP—Live Raisin' Heli (Capricorn)

*  FOGHAT—Live (Bearsville)

% LINDARONSTADT—Simple Dreams (Elektra
Asylum)

* THEALAN PARSONS PROJECT—| Robot (Arista)

 CROSBY, STILLS & NASH—CSN (Atlantic)

WIKL-FM—Elgin/Chicago (T. Marker/W. Leisering)

* o

»

*

JAY FERGUSON —Thunder Island (Asylum)
PIPER—Can't Wait (A&M)

BOB WELCH—French Kiss (Capitol)

ROBIN TROWER—In City Dreams (Chrysalis)

PETETOWNSEND & RONNIE LAINE—Rough Mix
(MCA)

LINDARONSTADT—Simple Dreams (Elektra
Asylum)

THE ALAN PARSONS PROJECT—I Robot (Ansta)
THE DOOBIE BROTHERS—Livin' OnThe Fault Line
(W.B)

AC/DC—Let There Be Rock (Atco)

KWKI-FM—Kansas City (Joe Blood)

* *

*

BOBWELCH~French Kiss (Capitol)

REX—Where Do We Go From Here? (Columbia)
CTY BOY—Young Men Gone West (Mercury)

JEAN MICHEL JARRE—Oxygene (Polydor)
PIPER—Can’t Wait (A&M)

DARYLHALLAND JOHN OATES—Beauty On ABack
Street (RCA)

STYX—The Grand llusion (AGM)

TED NUGENT—Cat Scratch Fever (Epic)

THE ALAN PARSONS PROJECT—1 Robot (Arista)
DAVE MASON—Let It Flow (Columbia)

WIMF-FM—Milwaukee (Mike Wolf)

* % % % ® o 8 0 @

CHICAGO Xi—(Columbia)

GENTLE GIANT—The Missing Piece (Capitol)
KLAATU —Hope (Capitol)

JEAN-LUC PONTY—Enigmatic Ocean (Atlantic)
BOBWELCH-French Kiss (Capitol)

THE ALAN PARSONS PROJECT—1 Robot (Arista)
ROGER DALTREY—One Of The Boys (MCA)
ROBIN TROWER—In City Dreams (Chrysalis)

BAD BOY—The Band That Milwaukee Made
Famous (United Artists)

KADI-FM—St. Louis (Peter Parisi)

CHICAGO XI—(Columbia)

® BOBWELCH—French Kiss(Capitol)

* o ® 0 @

ROBIN TROWER—In City Dreams (Chrysalis)
REX—Where DoWe Go From Here? (Columbia)
RANDY PIE~Fast Forward (Polydor)

CHEAP TRICK—In Color (Epic)

THE DOOBIE BROTHERS—Livin' On The Fault Line

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

THE ALAN PARSONS PROJECT—| Robot (Ansta)
STYX—The Grand lilusion (A&M)

Southeast Region

® TOP ADD ONS

BOB WELCH—French Kiss (Capitol)

ROBIN TROWER—In City Dreams (Chrysalis)
CHICAGO XI-(Columbia)

KARLA BONOFF—(Columbia)

*TOP REQUEST/AIRPLAY

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

THE ALAN PARSONS PROJECT—I Robot
(Arssta)

GRATEFUL DEAD—Terrapin Station (Arista)

JAMES TAYLOR—T (Columbia)

BREAKOUTS:

SMALL FACES—Piaymates (Atlantic)

PIPER=Can’t Wait (A&M)

THIN LIZZY—Bad Reputation (Mercury)

DWIGHT TWILLEY BAND—Twilley Don't Mind
(Ansta)

WRAS-FM—Atlanta (John Wynn)

o DR.FEELGOOD—Sneakin’ Suspicion (Columbia)
®  MICHAEL BLOOMFIELD—Analine (Takoma)
TARGET—Captured (A&M)

GENTLE GIANT—The Missing Piece (Capitol)
GILSCOTT-HERON AND BRIAN JACKSON —Bridges
(Arista)

PATRICK MORAZ—Out In The Sun{Import)
JEAN-LUC PONTY—Enigmatic Ocean (Atlantic)
ROBIN TROWER—In City Dreams (Chrysalis)
STILLWATER—(Capricorn)

« THIN LIZZY-Bad Reputation (Mercury)

* % % @

WMMS-FM—Cleveland (John Gorman)

.
L]
.
L]
L]
L]
*
*
*

*

WHFS-FM —Washi

BOB WELCH—French Kiss (Capitol)
CHICAGO X —(Columbia)

DWIGHT TWILLEY BANO—Twilley Don’t Mind
(Arista)

ROBIN TROWER~In City Dreams (Chrysalis)

THE ALAN PARSONS PROJECT—! Robot (Arista)
CITY BOY—Young Men Gone West (Mercury)

RAM JAM—(Epic)

TOM PETTY AND THE HEARTBREAKERS —(Shelter)
0.C. (David Einstein)

* % % o o 0o 0 0

*

ROBIN TROWER—In City Dreams (Chrysalis)
BEBOP DELUXE-Live in The Air Age (Harvest)
SMALL FACES—Playm ates (Atlantic)

BOB WELCH—French Kiss (Capitol)
DONOVAN—(Arista)

DENNIS WILSON—Pacific Ocean Blue (Caribou)
ROGER DALTREY—0ne Of The Boys (MCA)
STEVE WINWOOD~(Island)

FLEETWOOD MAC—Rumours (W.B.)

GRATEFUL DEAD—Terrapin Station (Arista)

WKDF-FM—Nashville (Jack Crawford, Dave Walton)

* % % ® 0 0 0 0 @

»

CHICAGO XI~(Columbia)

ROBIN TROWER—In City Dreams (Chrysalis)
BOBWELCH~French Kiss (Capitol)

JEAN-LUC PONTY—Enigmatic Ocean (Atiantic)
KARLA BONOFF—(Columbia)

BAREFOOT JERRY~Barefootin’ (Monument)
THE ALAN PARSONS PROJECT~| Robot (Arista)
JAMES TAYLOR—T (Columbia)
LINDARONSTADT—Simple Dreams (Elektra
Asylum)

PABLO CRUISE—APlace InThe Sun (A&M)

WQDR-FM—Raleigh (Chris Miller)

»

»

*

N

KARLA BONOFF~(Columbia)

HEART—Magazine (Mushroom)

JAY FERGUSON—Thunder Island (Asylum)
PIPER—Can‘tWait (A&M)

DARYL HALLAND JOHN OATES—Beauty On A Back
Street (RCA)

CHRIS HILLMAN—Clear Sailin’ (Asylum)
LINDARONSTADT—Simple Dreams (Elekira
Asylum)

THE DOOBIE BROTHERS—Livin' On The Fault Line
(W.B)

JAMES TAYLOR—T (Columbia)

FIREFALL—Luna Sea (Atlantic)

ortheast Region

® TOP ADD ONS

CHICAGO XI—(Columbra)

BOB WELCH—French Kiss (Capitof)

GENTLE GIANT—The Missing Piece (Capitol)

PETE TOWNSEND & RONNIE LAINE ~Rough
Mix (MCA)

*TOP REQUEST/AIRPLAY

LINDA RONSTADT-Simple Dreams (Elektra
Asylum)

DARYL HALL AND JOHN OATES—Beauty On A
Back Street (RCA)

THE DOOBIE BROTHERS—Livin’ On The Fault
Line (W.B)

FLEETWOOD MAC—Rumours (W.B )

BREAKOUTS

THIN LZZY—Bad Reputation (Mercury)

DWIGHT TWILLEY BAND—Twilley Don't Mind
(Ansta)

ROBIN TROWER—In City Dreams (Chrysalis)

KLAATU—Hope (Capitol)

WNEW-FM—New York (Tom Morrera)

TARGET—Captured (AGM)

e HUMMINGBIRD—Diamond Nights (A&M)

KLAATU—Hope (Capitol)

DR. FEELGOOD—Sneakin' Suspicion (Columbia)
CHEAP TRICK—in Color (Epic)

CHICAGO Xi—(Columbia)
LINDARONSTADT—Simple Dreams (Elektra
Asylum)

GENTLE GIANT—The Missing Piece (Capitol)
PIPER—Can't Wait (A&M)

BOB WELCH—French Kiss (Capitol)

WRNW-FM —New York (Meg Griffin)

*

*
*
Wi

PETE TOWNSEND & RONNIE LAINE—Rough Mix
(MCA)
CHICAGO XI—(Columbia)
MALCOLM TOMLINSON—Coming Outta Nowhere
(A&M)
GENTLE GIANT—The Missing Piece (Capitol)
STEVE MARTIN—Let'sGet Small (W.B.)
DWIGHT TWILLEY BAND—Twilley Don’t Mind
(Arista)
ROBERT GORDON WITH LINK WRAY — (Private
Stock)
DARYLHALLANO JOHN OATES—Beauty On ABack
Street (RCA)
RUMOUR—Max (Mercury)
SANFORO-TOWNSEND—(W.B.)

R-FM —New York (Denis McNamara)

. 0 ® CHICAGO XI—(Columbia)

KMET-M —Los Angeles (Billy uggs) o SMALLFACES—Playmates (Atlantic)

© BOBWELCHFrench Kiss (Capitol) ©  HERBIE MANN & FIRE ISLAND—(Atlantic)

® ROBIN TROWER—In City Dreams (Chrysalis) ® BOBWELCH—French Kiss (Capitol)

©  DWIGHT TWILLEY BAND—Twilley Don't Mind © ROBIN TROWER—In City Dreams (Chrysalis)

. (E'R’!'ls:tgmin-ﬂoalskgamst The Current (Arista) : lEX—Where:; wﬁ((;g FlrombHe)re (Columba)

* JAMES TAYLOR-IT (Columbia

: g&"mﬁamﬁ :’a"‘i’;z'((::"c’:‘r'y")'e) * CROSBY, STILLS & NASH~CSN (Atlantic)

* FOREIGNER~(Atlantic) * YES—Going For The One (Atlantic)

% TEDNUGENT~Cat Scratch Fever (Epic) * THEALAN PARSONS. PROJECT—! Robot (Arista)

% CROSBY, STILLS & NASH—CSN (Atlantic) KLOL-FM—Houston (Jackie McCauley)

+ FLEETWOOD MAC—Rumours (W.B.) e BOBWELCH—French Kiss(Capitol)
KGB-FM—San Diego (Steve Capan) ® PIPER-Can't Wait (A&M)

© ROBIN TROWER—In City Dreams (Chrysalis) ® ROBINTROWER-In City Dreams (Chrysalis)

® CHICAGO X)—(Columbia) ® JAMIE BROCKETT—North Mountain Velvet

©  LINDARONSTADT—Simple Dreams (Elektra (Adelphi)

Asylum) e CRAWLER-(Epic)

o BOBWELCH—French Kiss (Capitol) .

L] % LINDARONSTADT—Simple Dreams (Elektra

. Asylum)

# FLEETWOODMAC—Rumours (W.B.) # THEDOOBIE BROTHERS—Livin’ On The Fault Line

# TED NUGENT—Cat Scratch Fever (Epic) (W.B.)

* STARWARS/SOUNDTRACK—(20th Century) # CROSBY,STILLS & NASH—CSN (Atlantic)

# JAMES TAYLOR—IT (Columbia) * JAMES TAYLOR-JT (Columbia)
KOME-FM—San Jose (Dana Jang) WNOE-FM—New Orleans (Bobby Reno/Scott Segi

® CHICAGOXI—(Columbia) ® JEAN-LUC PONTY—Enigmatic Dcean (Atlantic)

©  ROBIN TROWER—in City Dreanis (Chrysalis) o BOBWELCH—French Kiss (Capitol)

©  BOB WELCH—French Kiss (Capitol) ® ROB!N TROWER-In City Dreams (Chrysalis)

® GENTLE GIANT-The Missing Piece (Capitol) e CHICAGO Xi—(Columhia)

o STOMU YAMASHTA'S-Go Too (Arista) L]

®  WHITE HORSE—(Capitol) .

# HEART—Magazine (Mushroom) _ #  STYX—The Grand lllusion (A&M)

+ THE DOOBIE BROTHERS—Livin' On The Fault Line * DONNASUMMER-I| Remember Yesterday

wB)

GRATEFUL DEAD—Terrapin Station (Arista)

# LINDARONSTADT—Simple Dreams (Elektra
Asylum)

»

(Casablanca)

GRATEFUL DEAD-Terrapin Station (Arista)

THE DOOBIE BROTHERS—Livin' On The Fault Line
W.B)

* % % ® o ° 0 0

© DWIGHT TWILLEY BAND—Twilley Don’t Mind
(Arista)

BOBWELCH—French Kiss (Capitot)
KLAATU—Hope (Capitol)

CHICAGO Xi—(Columbia)

AUTOMATIC MAN-Visitors (Island)
SPARKS—Introducing Sparks (Columbia)
FLEETWOOO MAC—Rumours (W.B.)
HEART—Magazine (Mushroom)

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

UTOPIA—Oops, Wrong Planet (Bearsville)

»

* %% 0 0 00 00

»

TERENCE BOYLAN—(Asylum)

AIRTO—I'm Fine, HowAre You (W.B.)

MARY McCASLIN—0Id Friends (Philo)

THIN LIZZY—Bad Reputation (Mercury)
AUTOMATIC MAN—Visitors (Island)

LISTEN FEATURING MEL MARTIN—(tnner City)
GRATEFUL DEAD—Terrapin Station (Arista)
KARLA BONOFF—(Columbia)
LINDARONSTADT—Simple Dreams (Elektra
Asylum)

GEORGE THOROGOOD AND THE DESTROYERS—
(Rounder)

wwWwW americanradiohistorv com

CHICAGOXI-(Columbia)
BOB WELCH—French Kiss (Capitol)
GENTLE GIANT—The Missing Piece (Capitol)

GENTLE GIANT—The Missing Piece (Capitol)
BOB WELCH~French Kiss {Capitol)

THiN LIZZY-Bad Reputation (Mercury)
DWIGHT TWILLEY BAND—Twilley Don't Mind
(Arista)

DANNY TOAN—Furst Serve (Embryo)

LINDARONSTADT—~Simple Dreams (Elektra
Asylum)

TERENCE BOYLAN—(Asylum)

THE DINGOES—Five Times The Sun (A&M)
DARYLHALLAND JOHN OATES—Beauty OnA Back
Street (RCA)

WBUF-FM—Buffalo(Eric Traver)

* % % o o 0 0 @

*

PETE TOWNSEND & RONNIE LAINE—Rough Mix
(MCA)

GENTLE GIANT—The Missing Piece (Capitol)
CHICAGO XI—(Columbia)
BOBWELCH~French Kis$ (Capitol)
KLAATU—Hope (Capitol)

SMALL FACES —Playmates (Atlantic)
GRATEFUL DEAD—Terrapin Station (Arista)
CROSBY, STILLS & NASH—CSN (Atlantic)
YES—Going For The One (Atlantic)

STEVE WINWOOD— (Island)

WCOZ-FM—Boston (Begonia Mire)

* o o 0 0 0 0

»

*

*

ROBIN TROWER—In City Dreams (Chrysahs)
CHICAGOXI—(Columbia)

UTOPIA—Oops. Wrong Planet (Bearsville)
THIN LIZZY —Bad Reputation (Mercury)

THE DOOBIE BROTHERS —Livin' On The Fault Line
(W.B)

FLEETWOOD MAC—Rumours (W.B.)
LINDARONSTADT-Simple Dreams (Elektra
Asylum)

HEART-Littie Queen (Portrait/CBS)

WMMR-FM Philadelphia (Paul Fuhr)

BOBWELCH—French Kiss (Capitol)
ROBIN TROWER—In City Dreams (Chrysalis)
CHICAGO XI—(Cotumbia)

BERNIE LEADON & MICHAEL GEORGIADES
BAND-Natural Progressions (Elektra)

# DARYL HALL AND JOHN OATES—Beauty On A Back

Street (RCA)

LINDA RONSTADTSimple Dreams (Elektra
Asylum)

GRATEFUL DEAD—Terrapin Station (Anista)
CAROLE KING—Simple Things (Capitol)

WBRU-FM—Providence (Glen Stewart)

GENTLE GIANT —The Missing Piece (Capitol)
PURE PRAIRIE LEAGUE—Live Takin' The Stage
(RCA)

LINDA RONSTADT—Simple Dreams (Elektra
Asylum)

THINUIZZY—Bad Reputation (Mercury)

DWIGHT TWILLEY BAND—~Twilley Don't Mind
(Arista)

BOBWELCH—French Kiss (Capitol)
UTOPIA—Oops, Wrong Planet (Bearsville)

THE DOOBIE BROTHERS~Livin' On The Fault Line
(W.B)

NIGHT HAWKS—Side Pocket Shot (Adelphi)
DARYL HALL AND JOHN OATES—Beauty OnA Back
Street (RCA)

WHCN-FM —Hartford (Barry Neal)

* % % ® o 0 0

CHICAGO XI—(Cotumbia)

PETE TOWNSEND & RONNIE LAINE—Rough Mix
(MCA)
PIPER—Can't Wait (AGM)

FLEETWOOD MAC—Rumours (W.B.)

THE ALAN PARSONS PROJECT—I Robot (Arista)
CROSBY, STILLS & NASH—CSN (Atlantic)
JAMES TAYLOR—JT (Columbia)

*
WAER-FM —Syracuse (Ed Levine)

CHRIS DE BURGH—At The End Of A Perfect Day
(AGM)

e PIPER—Can't Wait (AGM)

MARY McCASLIN—0ld Friends (Philo)

GIL-SCOTT HERON AND BRIAN JACKSON —Bridges
(Arista)

PAPA)JOHN CREACH —The Cat And The Fiddle
(DIm)

PETE TOWNSENO ANO RONNIE LAINE—Rough Mix
(MCA)

JOHNNY WINTER—Nothin’ But The Blues (Blue
Sky)

DAVID FREEDMAN—Futures Passes (Inner City)
OARYLHALLAND SOHN OATES—Beauty On A Back
Street (RCA)

PURE PRAIRIE LEAGUE—Live Takin' The Stage
(RCA)

MALCOLM TDMLINSON—Coming Outta Nowhere
(A&M)

MARY McCASLIN-O1d Friends (Philo)

® STANLEY TURRENTINE—Nightwings (Fantasy)
# THEDOOBIE BROTHERS—Livin’ On The Fault Line

# JAYFERGUSON—Thunder Island (Asylum)
# STEVE MILLER BAND—Book Of Dreams (Capitol)
# THINLIZZY-Bad Reputation (Mercury)

© Copyright 1977, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
‘photocopying, recording, or oth-
erwise, without the prior written
permission of the publisher.
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Atter eignt years, >smail
Faces are finally back!

Kenney Jones, lan Mc-
Lagan, Steve Marrioft
and Rick Wills are ready
for action with a power-
ful, hard-driving new
album, “Playmates.”

Small Faces’ ‘‘Play-
mates.” Well worth the
wait. sp 19113

On Atlantic Records

qnd Tcpes.
SMALL FACES
PLAYMATES

Produced by KEMASTRI except for
“Lookin’ for a Love.” Co-produced by
KEMASTRI and SHEL TALMY.

ATLANTIC)
© 1977 Attontic Recording Corp. ) A Worner Communications Co.
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Jel Whtbrn’s
Record
Research
Report

Yes, the King is gone, but oh what a reign =
.. On February 22, 1956, Elvis Presley hit
the “Hot 100" chart for the first time with
“Heartbreak Hotel.” He entered at posi-
tion #68, one notch under Frank Si-
natra’s prophetic *You'll Get Yours.” On
March 31, 1956, Elvis hit the “Top LP’s”
chart for the first time at position # 11,
one notch ahead of Frank Sinatra’s “For =
Swingin’ Lovers.” It was appropriate that =
the then reigning king, Frank Sinatra,
- usher in Elvis to the nation, for soon Elvis
would wear the crown worldwide.

* * *

On the “Hot 100” chart dated August 20,
1977, the week Elvis died, “Way Down”
was charted at position #47. The titles at
positions #46 and #48, ironically,
served a fitting. eulogy for the King from
his mitlions of fans: “The Greatest Love Of
Ni-"Rock And Roll Never Forgets.”

o * * *
ELVIS’ RECORD
ACHIEVEMENTS:
Totat
Chart Records  Topl0  No.1
Hot 100 146 3B 13
Top LP's n 2 $
Country 59 2 8
Soul 28 18 4
EasyL 49 30 7
ELVIS PRESLEY . . . Long Live His Name!!!
= * * *

Trivia Question #48:

Elvis hit #1 on all 3 singles charts (Pop,
Country & Soul), 3 different times with the
same record: “Don’t Be Cruel,” “Teddy
Bear” and “jailhouse Rock.” Name the
only other artist in chart history to accom-
plish this.

(,weaiq s] 0g 0]
MY | IV, S1aYjo1g Kpang ay) tsamsuy,

Copyright ¢ 1977 by JOEL C. WHITBURN and
BILLBOARD PUBLICATIONS, INC. ANl rights re. =
served.

Mnmmmum’:’nmn
complete /highest ion/totel
woeks charted/tshel & récord me.) for every
record to make the Sillboard charts.

Menomonee Falls, Wi, 53051

ﬂ Mail your check or money order to:
Record Research inc., P.0. Box 200
|| Menomonee Falls, Wi 53051
O Top Easy Listening '61-74 .. $25
| OTop Pop 5572 (Hardcover]  $40
O Top Pop "55-72 (Softcover) . $30
| DOTop Pop '40-55........... $20
OTop LPs '45-72........... $30
I OTop C&W '49-71 ... ... .. $25
O Top R&B (Soul} '49-71 ... .. $25

SUPPLEMENTS ... .. .. $10 Each

‘76 75 74 '73°72-73
Top Easy Listening (O O
o000

0000
Top Country o0
Top Soul Oo0o0Oo

I Overseas orders add $3.00 per book
l and $1.00 per supplement.

' Top Pop (Hot 100)
Top LPs

oo

Name
' Address
l City
State Zip

Radio-TV Programming

Faith In Lists Inspires Kasem

® Continued from page 18

son. He has the knack of being able
to find out what you do best and
will, if he can, try to use that in some
way (team up what you do best with
someone else who does) another
thing well.

He was the one who thought I was
good enough to do commercials.

Here 1 was in Hollywood on a
number one radio station with a
number one television show five
days a week on channel 5 and doing
lots of live commercials. But no one
had ever called me to do voiceovers.
Then, Mike called one day to say:
“You know, I think you do commer-
cials just about as well as anybody
I've ever heard and I think you
should be doing voiceovers.” He
said that he'd just talked with an
agent, Charles Stern. “Why don’t
you come down to the office and
meet him?”

I'said that usually the same people
do all the commercials and I
wouldn’t have a chance.

But he called and woke me up the
next morning and told me that
Charles Stern was coming to his of-
fice in half an hour and “why don’t
you just sort of mosey in on us.”

Well, I went down—at his insist-
ence because I'd told him he was
crazy and nothing was going to come
of it—and that very afternoon I audi-
tioned for a commercial and the next
day I auditioned again.

The third thing I auditioned for I
gotand that was the role as Robin on
the “Batman And Robin” television
cartoon series. From there on, it was
really like an overnight success
story—the commercial business. Be-
cause, according to Stern, nobody
had ever moved into the area of pre-
mium voice so quickly.

H: Today, about what percent of
your total earnings come from
voiceovers?

K: Two-thirds. The other third
comes from “American Top 40™ and
acting.

H: Let's go back to our conversa-
tion about KRLA. You left the sta-
tion. Then what happened?

K: I made the film “Glory Stom-
pers” with Dennis Hopper; co-pro-
duced it with Curb. As you may re-
call, I had become only a part-time
personality at KRLA. That lasted
about a year, then we went into arbi-
tration when they tried to relieve me
of my position. My contract was held
good and we settled.

By this time, I'd spoken with Ron
Jacobs at Watermark. For 1 was
leaving KRLA and it looked like [
wouldn’t have a radio show. But I
wanted to stay in radio doing week-
end work because I figured I
wouldn’t make enough money as an
actor to sustain myself. And I was
just beginning in commercials at

Popular Rock

® Continued from page 18

Tampa-St. Petersburg, Fla. Reno is
the worst, followed by Wichita Falls.
The best country music radio mar-
ket, based on percent of listeners, is
Asheville, N.C.; the worst is
Springfield. The best MOR radio
market is Bloomington, Ind., fol-
lowed by Evansville; the poorest is
Corpus Christi.

Duncan’s study ranks radio syn-
dicators, station groups, advertising
rep firms and provides a radio mar-
ket cost per thousand analysis. The
least expensive spot buy, believe it or
not, is New York.

The latter half of the book pro-
vides a market-by-market study with
format breakouts, audience rank-
ings, etc. More than 250 pages, this is
the third such study Duncan has
completed.

that time; it was the first couple of
months. So I needed the security of a
weekend radio job.

However, 1 had this idea that I
might be able to manufacture a
weekend job. So, I called Ron Ja-
cobs, whom I'd met two or three
times when he was programming
KHJ in Los Angeles. I said, “Ron,
I've got a great idea for a radio show.
I don’t know what you’re doing now,
but here’s my idea.” And I told him
about “American Top 40.”

He said: “Come on over here and
let’s do it.™ That must have been
1969.

H: I remember that Watermark
was then located upstairs in a build-
ing on La Cienega Blvd.

K: They’'d just started the com-
pany and were doing the “Crusin™
series of albums that featured many
of the great disk jockeys doing their
shows and handling Seals & Croft
and had a concert division. They
were going to start a division for ra-
dio syndication.

So, when I called it was just fate.
Somebody was looking over me.
Like the time I found the book on
top of the trash in San Francisco. So,
my partner Don Bustany, whom I'd
met back in that educational radio
station in Detroit in 1949, met with
Tom Rounds, Tom Driscoll, and
Ron Jacobs and made a deal on
“American Top 40.”

H: Watermark didn’t even have a
studio then.

K: That's right. They were just
building some studios.

H: And the place wasn’t air condi-
tioned.

K: It was terrible. We started the
show in July and it was hot and
doing the show took a long time, like
12 hours each for each three-hour
show. We just wanted things to be
right.

H: Did Jacobs produce the first
ones?

K: That's right. Don Bustany was
writing them and sometimes he was
a slow writer. That’s why a lot of
times we would be doing the second
hour and he would still be writing
the third. But we were all perfection-
ists. Those shows had to be good. Be-
cause, you'll remember. we had just
come out of the latter part of the
1960s and the last three years of the
'60s the music had been raucous, it
was loud, sort of the noise that
flushed out everything from the '60s
so that we had to start again.

Well, in July 1970, the word Top
40 was not a good word. Because ev-
erybody was talking about FM ra-
dio, everybody was talking about al-
bums, disk jockeys disassociated
themselves from the word Top 40, as
did program directors and general
managers. They felt Top 40 wasn’t
“in.”

But I felt it was time for lists to
come back. I really felt strongly
about it. And I didn’t want to do a
Casey Kasem show. I wanted to do a
countdown. The Billboard Hot 100
Chart. I believe that people like or-
der, that with things coming to an
end in Vietnam people wanted to get
some kind of routine back into their
lives. And I thought they were ready
for a list again.

And, of course, today lists are im-
portant. Everybody wants a list.
Americans want to know what's
number one.

Of course, the countdown isonly a
part of “American Top 40." The
other part of “American Top 40 is
the human interest aspects of it,
which are very positive.

H: Did you realize the show was
going to be so big?

K: I honestly knew that if it got on
the air and could live through the
early years, there was a strong possi-

www americanradiohistorv com

bility the show could be on the air
for 20 years.

And that’s why, at the end of a
couple of years when we were
$300,000 in the hole and hadn’t even
turned the corner, I still felt that
people were beginning to realize we
were not a fly-by-night radio show,
that it was a radio show that would
grow with listeners and get better as
it went along and the identity would
become stronger. And certainly it
would keep itself fresh from the new
music each week, as long as we
didn’t let down on our own efforts to
supply interesting statistics and in-
teresting human interest stories.

H: What is your weekly produc-
tion schedule today on the show?

K: We have a writers’ meeting
Tuesday afternoon for two-to-three
hours. What I do is go through all of
the biographical and statistical ma-
terial that is written up for the show
and [ either accept or reject itand we
all sit and think of new ways to say
what it is they’ve written so that it
becomes more poetic, so it becomes
shorter. so it becomes juicier, has a
stronger hook, and also so that we
know it's creditable.

That's what my job is with the
crew. There are usually four or five
of us there. And Tom Rounds will
often come in and sit down. He's
good at finding a hook or knowing if
the hook works. That's Tuesday.

Wednesday, the list comes in from
Billboard Magazine so the staff is
able to apply whatever they've writ-
ten or may have written in the past
but not yet used. to the music. And
they have it to bed about 8 or 9 p.m.

Thursday, I come in at 7 a.m. and
we start cutting the show at 8 a.m.
And it takes about three hours.
Nikki Wine is the director and pro-
ducer. Bustany, who has also been
involved in tv the past five or six
years with the Mary Tyler Moore
show and the Bob Newhart show as
camera coordinator, just writes.

H: Didn't you also line up the
Don Bowman show for Watermark?

K: That's right. 1 always felt a
country countdown show would
work. And so, when we were looking
for a country personality to host the
show, the reason I didn't think of
Don first was that he has always
been a funny disk jockey. And I
thought that if we were going to do
the show with a teaser-bio format
like “American Top 40,” we wanted
a serious disk jockey.

But, strangely enough, we've dis-
covered that there are not that many
people familiar with my style of ra-
dio with the teaser and bio format.
So we went in the direction of com-
edy. Because we really coudn’t find
anybody to do what I was doing, in
my way. And Don couldn’t do it my
way and be comfortable. So, we de-
cided to let him do his show his way.

And then that's been modified so
that while Don is not a raucously
funny host or as outrageously funny
as we know he can be on the air, he
does a little bit of humor and mixes
that with a lot of information on his
“American Country Countdown”
show.

H: How many stations is **Ameri-
can Top 40" featured on now?

K: More than 400. I'd say 425.
And through the outlets of AFRS.
which could be anywhere from 350
to 400, we have about 800 stations
total. We are on four commercial
stations in Japan. eight or nine in
Malaysia, 31 in Australia, and sta-
tions in Singapore, Hong Kong,
New Zealand, Guam. Central
America in two or three places. I
think we’ll get into South America
this year.

The final installment features Ka-
sem’s comments on the air personality
role.

Vox Jox

By CLAUDE HALL

LOS ANGELES—Dan O’Day,
editor of O’Liners humor service,
366 W. Bullard Ave., Fresno, Calif.
93704, has the book “Superjock” by
Larry Lujack, former beautiful mu-
sic announcer with WCFL in Chi-
cago, and you can obtain a copy by
sending a check made out to Dan for
$6.95. If you're a disk jockey and
you haven’t read this book, shame
on you.

* * *

Mike Novak is now programming
K-100 in Los Angeles and Tom
Greenleigh has left; 1 guess that
means Billy Pearl has aiso left the
station, but Pearl hasn't been there
too much anyway because he’s fin-
ishing up his law studies somewhere
in the East. ... Staff at WGGG in
Gainesville, Fla features program
director/music director Boomer 6-10
am, J.D. 10 am.-3 p.m., Craig
(Craig O’Brien) Butler 3-7 p-m.,
Larry Jackson 7-midnight, and Coco
Daddy midnight-6 a.m.

I

Nancy Pool has
been appointed sta-
tion manager of
KSHE in St. Louis.
She has been with
the station six years,
and once was part-
owner of KADI in
St. Louis and also
managed WIL-FM
and KMOX-FM in the past.

Nancy Pool

* * *

Program director Mike Andrews
has left WFBL in Syracuse, N.Y., to
become production director at
WFLA in Tampa, Fla. Bill Lowe has
been promoted from news director
to program director of WFBL. ...
Frank Absher, news director of
KADI in St. Louis, would like to lo-
cate Jay Bradbury, last doing news at
some California station. “We were
together at AFTN, Ubon, Thai-
land.”

BubblingUnderThe

__HOT100

101-ROLLING WITH THE FLOW, Charlie Rich,
Epic 8-50392

102—WE NEVER DANCED TO A LOVE SONG,
Manhattans, Columbia 310586

103—EAST BOUND AND DOWN, Jerry Reed, RCA
11056

104—-SHAKE IT WELL, Dramatics, ABC 12299

105—TURN THIS MUTHA OUT, idris Muham-
mad, Kudu (CTI) (Creed Taylor)

106-FUNK FUNK, Cameo, Chocolate City 011

107—-LOVE IS SO GOOD, Z.Z. Hill, Columbia
310552

108—-SHO DOO FU FU, Lenny Williams, ABC
12300

109—PIPELINE, Bruce Johnston,
310568

110—(Y'VE BEEN LOOKING FOR) A NEW WAY TO
SAY I LOVE YOU, Driver, A&M 1966

Columbia

BubblingUnderThe

__ToplPs |

201-CROSBY, STILLS & NASH, So Far, Atlantic
SD 19119

202-SHOTGUN, ABC AB 979

203 -MANHATTANS, it Feels So Good, Columbia
PC 34450

204—PABLO CRUISE, A&M SP 4528

205-OUTLAWS, Arista 4042

206—SOUNDTRACK/SMOKEY & THE BANDIT,
MCA 2099

207—HERBIE HANCOCK, V.S.0.P, Columbia PG
34688

208—JERRY REED, East Bound & Down, RCA
APL1-2516

209—ODYSSEY, RCA APL1-2204

210—-MEMPHIS HORNS, Get Up & Dance, RCA
APL1-2198
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The Davis cup runneth over.

Superstar Sammy malkes it all look
SO eaqsy.

What the audience doesn't see isthe
back-stage attenfion to minute
detail that makes every Sammy
Davis, Jr. show a memorable
adventure in perfection. Like his
sound equipment. The natural sound
of a Shure SM56 microphone is
Sammy's hallmark.

And those clean violin sounds! If you
look closely during his show, you'll

see a miniature SM11 microphone
clipped below the bridge of each
violin. That's the kind of professional
touch that extends Sammy's
reputation as a living legend!

Put a pro in your act. Talk to your
audio dealerabout Shure, the Sound
of the Professionals.

Shure Brothers Inc.

TECHNICORNER
The Shure SM56 is a unidirectional

dynamic microphone with a cardioid
pickup pattern that minimizes studio
acoustics and background noise.

Frequency response: 40 to 15,000 Hz
The Shure SM11 is the smallest

lavalier/clip-on microphone with a
dynamic element. Omnidirectional, 50
to 15,000 Hz frequency response. The

SM11 weighs 7.8 grams (0.28 oz.).

222 Harfrey Ave., Evarston, IL 60204 L—

In Canada:
A. C. Simmonds & Sons Limited

]sHu==]

MANUFACTURERS OF HIGH FIDELITY COMPONENTS, MICROPHONES, SOUND SYSTEMS AND RELATED CIRCUITRY.
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TULSA, Okla.—An estimated
$1.5 million in business is expected
to be generated through the first
Tulsa International Country Music
Festival hosted by the Jim Halsey
Co.

The Sept. 10-11 event. and the
surrounding activities, drew an in-
ternational array of record company
execulives, television representa-
tives. press officials. radio person-
alities, pop and country concert pro-
moters and talent buyers represent-
ing fairs, rodeos. parks and night-
clubs.

The festival proved to be a packed
weekend of business and pleasure
for the invited guests as well as ap-
proximately 8000 fans who were
treated to two full nights of enter-
tainment at the Tulsa Assembly
Center.

Dianna Pugh. executive vice pres-
ident of the Halsey firm. gave the
$1.5 million estimate on possible
business generated from the week-
end activities. Unlike Halsey’s previ-
ous ranch parties. buyers were ex-
posed to artists other than those on
the Halsey roster, so other agents be-
sides Halsey will likely see results
from this showcase before the talent
buying market.

KVOO. Tulsa. aired the music fes-
tival which was also taped for inter-
national broadcast on the Armed
Forces Radio Network and Voice of
America. It will also be syndicated in
the U.S. on more than 100 radio out-
lets.

The Buick Dealers Assn. taped a
v special emanating from the Phil-
brook Art Center, featuring such art-
1sts as Roy Clark. Mel Tillis. Freddy
Fender and the Oak Ridge Boys.

Country

Halsey’s Event Generates
Estimated $1.5 Mil Action

By PAT NELSON

-t

Billboard photos by Tim Taggart

Halsey Hits: Powerful performances at Jim Halsey’s first Tulsa International Country Music Festival come from Freddy

Fender, Donna Fargo and Linda Hart.

LP Productions Co. In Operation

NASHVILLE—~The Nashville Al-
bum Productions. Inc. plant has
been returned to full operation fol-
lowing a fire last December that de-
stroyed the offices, art department
and printing plant.

The printing plant was the first
section to be restored, and now all
facilities are back to normal, accord-
ing to its owners, June C. Black and
Mary Farr.

The firm. located at 617 19th Ave.
S. in Nashville, offers a complete
record manufacturing service for
artists. independent record labels
and recording studios nationally.

The restored plant has facilities
for record manufacturing and pack-
aging. plus a complete art depart-
ment for photo-typesetting and de-
sign and layout of album jackets in
full color or black and white. LPs.
singles and 8-track tapes are avail-
able from a customer’s mixed down
tape, or arrangements are made to
record at a studio affiliated with
Nashville Album Productions.

Among recent projects has been
work on an LP by the original Drift-
ing Cowboys, the Rex Allen Jr. band
and several gospel LPs.

Tillis And Lynn Cop

Truckers’ Awards

NASHVILLE—Mel Tillis has
been acclaimed as the best country
male vocalist of 1977 and Loretta
Lynn as the top female vocalist in
the third annual Truck Drivers’
Country Music Awards competition.

Lynn and Conway Twitty eamed
for best country vocal duet. Roy
Clark won best instrumental record-
ing artist. the Statler Brothers as best
country vocal group, Tom T. Hall as
best country songwriter. “Lucille”
by Kenny Rogers as the best country
song of the year.

The festival shows, with tickets
scaled at $10 and $12.50, featured
such acts as Sherry Bryce, Don Wil-
liams, Roy Clark. Alvin Crow.
Linda Hart. Barbara Fairchild. Nor-
ton Buffalo, Donna Fargo, Freddy
Fender, George Lindsey, Jana Jae,
Randy Gurley. Roy Head. Jimmy
Henley, Minnie Pearl. Jody Miller,
the Oak Ridge Boys. Hank Thomp-
son, Leroy Van Dyke, Buck Trent
and Mel Tillis, along with perform-
ances by artists from Great Britain,
West Germany. Japan. Russia, ire-
land. Holland. Australia, Canada
and Holland.

Halsey and his vice presidents—
John Hitt. Dick Howard and Pugh—
joined with the Halsey Agency statf
to host numerous events from Fri-
day to Sunday night.

Among those attending were Wal-
ter Kane of the Summa Corp., Las
Vegas: Victor Sakovich of the Soviet
Embassy, Washington: Dan Mc-
Kinnon. president of the CMA:
Bill Ivey of the Country Music
Foundation; promoter Mervyn
Conn. UK.: Bill Coben and Dan
Sklar of Sklar, Coben & Strashower.
Attorneys. Los Angeles: producer
Ken Manstield and top executives
from ABC Records, ABC/Dot Rec-
ords. Anchor Records, Capitol Rec-
ords and GRT Records.

ABC/Dot invested in the festival
venture. “This year Halsey gave us
the opportunity to showcase acts
that we have that aren’t on his ros-
ter.” explains Jim Foglesong, presi-
dent of ABC/Dot. “Because of that
and the exposure our artists have
gotten from his previous ranch par-
ties. we were more than happy to
help out.”

\
wot

WENO

Nashville
HOT!

WMNI

Columbus
VERY HOT!

WBAM
Montgomery

ONLY ELVIS SONG
TO GET RESPONSE!

“ELVIS HAS LEFT
THE BUILDING” ...

J.D. SUMNER

Record Orders & Promotion:

J.D. SUMNER & THE STAMPS
TOLL FREE 1-800-543-4612

Exclusively On

QCA RECORDS

Exclusive Direction:

UNIVERSAL MANAGEMENT
Box 1613, Nashville, TN 37202
(615) 259-3495

WSLC

Roanoke
GOOD RECORD!

KNUz

Houston
ON IT!

WHAS

Louisville
GOOD RESPONSE!

KFDI
Wichita S
ON IT!
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Mayor Cited: Former Nashvillé Mayor Beverly Briley, center, accepts a certifi-

Country

cate of appreciation from Bill lvey, executive director of the Country Music

Foundation, left, and Frank Jones, chairman of the Country Music Founda-

tion's Board of Trustees, during dedication ceremonies of the Beverly Briley
Gallery.

Nashville Folk Toss Salute
For Former Mayor Briley

NASHVILLE—Former Nashville
Mayor Beverly Briley was honored
Sept. 8 by the Country Music Foun-
dation for his long-time support of
country music and the Country Mu-
sic Hall of Fame in dedication cere-
monies for the Beverly Briley Gal-
lery, located within the Hall of Fame
and Museum.

During the ceremonies. Frank
Jones. vice president and general

" Composers In
- South Awarded
. ASCAP Cash

NASHVILLE—-Cash awards of
up to $1.500 have been granted t0 90
ASCAP writers from Nashville and
the Southern region.

The writers are sharing in the
$797,350 distributed nationwide by
ASCAP’s standard and popular
awards panels for 1977-78.

“These awards take into account
chart activity and also recognize
many of the Society's new members
and established writers as well,”
comments Ed Shea, Southern region
director.

Receiving awards are Jack
Adams, Carol Anderson. Tony Aus-
tin, William J. Barnes. Teddy Bart.
Milton Blackford. Euel Box. James
B. Brown, Nadine Bryant. Buzz Ca-
son, David Chamberlain, Lenny
Chiriacka, Guy Clark. Suzanna
Clark. Paul Douglas Clements, Biff
Collie, Earl Conley, Herman E.
Davis Jr., Bob Dean. Gene Dobbins,
S.K. Dobbins, James Duffy, Betty
Duke, Joe Ely, Bill Emerson,
Charles Fields. Jim Foster. Steve
Fromholz, Carolyn Gandy. Kermit
Goell, Bobby Harden, Reginald
Hargis. Dick Heard, Danny Hice.
Ruby Hice, Jimbeau Hinson,
Vaughn Horton, Floyd Huddleston,
Bucky Jones. Archie Jordan, Casey
Kelly, Gene Kennedy, Art Kent,
Donald King, Johnny Koose, Billy
Lodge, Mary Smoot Larkin, Rich-
ard Leigh, Bobby Lewis and Jeff Lo-
pez.

Also: Lorene Mann, O.B.
McClinton, Ronnie Milsap, Bob
Morrison, Ann Morton, Jim Mundy,
Gary Paxton, Webb Pierce, Royce
Porter, Susan Gail Pugh, Raymond
Ransom, Bud Reneau. Francis
Rhodes. Bobby Rice, John Riggs.
Larry Rogers, Tupper Saussy, Pete
Sayers. Charles Silver. Winnie
Simms, Frank Stanton. Darrell Stat-
ler, Eddie Struzick. Henry Strze-
lecki, Mike Taylor, Rufus Thomas.
John Tipton. James Vest, Mack
White, Tony Joe White, Delores
Jean Whitehead, Rusty Wier. Janice
Williams, Bill Wills, David Wills.
Johnny Wilson, Barbara Wyrick and
Jan Zackery.

manager of Capitol Records and
chairman of the Country Music
Foundation’s Board of Trustecs,
lauded Mayor Briley for his years of
support and encouragement to the
Country Music Hall of Fame and re-
lated Country Music Foundation
projects, and to country music in
general.

“It is important 1o acknowledge
those peoplie who supported the mu-
sic industry when it was just begin-
ning—when it was not yet fashion-
able to claim citizenship in Music
City U.S.A."" notes Jones.

“And from tonight forward. this
room will be known as the Beverly
Briley Gallery, and all of the Mu-
seum'’s guide books and publications
will be altered to reflect this room as
a special place named fora man who
did so much to make this great insti-
tution a reality.”

The Gallery features revolving ex-
hibits of country music related art-
work, dominated by the permanent
exhibit of Thomas Hart Benton's
massive mural, “The Sources Of
Country Music.” Currently on ex-
hibit with the mural are working
sketches and models used by Benton
while preparing his mural, which
was his final work.

CMA Kudos To
3 Radio Outlets

NASHVILLE—-KBAM., Long-
view. Wash.; WGTO, Cypress Gar-
dens. Fla.; and WSHO, New Or-
leans have been recognized by the
CMA for their outstanding promo-
tions of “October Is Country Music
Month.”

Winners were selected by a panel
of judges after they reviewed speciat
programs, contests and other pro-
motions as sponsored by the sta-
tions. calling arttention to Country
Music Month, as well as country
music generally.

KBAM won for category one—sta-
tions with market areas of 50,000 or
less. WGTO won for a market size of
50.000-500.000, and WSHO won for
a market area of more than 500.000.

Each station also submitted a joke
which will be presented on a future
episode of “"Hee Haw™ by a station
representative in the cornfield scene.

4 New Monuments

NASHVILLE--The Monday (19)
release by Phonogram/Mercury in-
cludes four titles on the Monument
label. now marketed by Phono-
gram/Mercury. It’s the largest issue
of Monument product since the deal
was consummated.

The four Monuments LPs are
“Country Cookin® ™ by Charlie
McCoy. “Barefootin’ ™ by Barefoot
Jerry. "Cowboy Classics™ by Grady
Martin and “Loose Change™ by
Larry Jon Wilson.

Allen, Jr.

"Don't Say Goodbye"

WBS 8418

PRODUCED BY NORRO WILSON
From the forthcoming album
The Best of Rex (BS 3122)

From Warner Country

Where seldom is heard a discouraging word. ..
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CRISTY LANE

“LET ME
DOWN EASY"
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* STAR PERFORMER-Singies registering greatest proportionate upward progress this week.

= * < - - ki~ 3 =
= £ 42 . = | £ €2 g% |45
2 | g |Fg| TME-Atis 2 | B | &2 | TME-Adist = | = |85 | ME-adist
© | (Writer), Label & Number (Dist. Label) (Publisher, Licensee) — 2] S | (Writer), Label & Number (Dist. Label) (Publisher, Licensee) E 3 = & | (Writer), Label & Number (Dist. Label) (Publisher, Licensee)
1| 2110 | FPVEALREADY LOVED YOU 35 | 23 |12 | BABY, DON'T KEEP ME ﬁ 78 | 3 | ENDLESSLY—cddie middieton
IN M.Y MIND = Conway Twitty HANGIN’ ON—Susie -Altanson (C. Otis, B. Benton). Epic 8-50431 (Vogue, BMI)
ﬁ (C. Twitty), MCA 40754, (Twitty Bird, BMI) g‘.zgcVE%(;T:'?:MA’;CE;;mmE), Warner/Curb ﬁ m CLOSE ENOUGH FOR
3 8 DAYTIME FRIENDS —Kenny Rogers ' i LONESOME—mer Street
(B. Peters), United Artists 1027 (Ben Peters, BMI) ﬁ 44 4 ERES TU—Johnny Rodriguez (B. McDIll) Polydor 14421 (Hall-Clement, BMI)
3| 1012 | DONTIT MAKE MY BROWN EYES #r|s | 2 “‘OC“':“T“’"" Vercury 312 (fadmus, ASCAP) 70| 70 | 7 | DONT TAKE MY SUNSHINE
BLUE —Crystal Gayl MORE TO ME—Charley pria
® ;eagn),%sniatea Wists 1016, (8. Pees), RCA 1108, (1 Gem, 5M) ?F?S,AJ.EQ; Ranwaad 1080 Uack & Bill/
ﬁ’ Al el et Bri50 | 4 | HEAINT YOU-tym mgesn 1.8 Harms, ASCAP)
Y'ALL COME BACK SALOON —oakridge B (8. Burg, D. Hotheinz, J. Barry,
ﬁ (5. Vaughn), ABC/Dat 17710, (lack and Bill, ASCAR) L g::ft",ggan)k_c%:]umlaam%3?9’7 (Kishner, ﬁ 8 |2 aool:hgf R HONKY TONK
11| 8 | HEAVEN'S JUST A SIN AWAY—Kendal Bon Rishet o e
(). Gitlespie), Ovation 1103 (Lorville, sssig)a ’ ﬁ 5% | 3 amv\mi ONB I\EllE)—lxmna F;rz:ﬁ . ("»’a'ui?é’"c'i‘;,"';\!ucé’)'*"""" Captor 4481
- . Wiliams, B. s), Warne
W 10| 7| 1 GOT THE HOSS—wel s (Regent/Fort koon, BM) 72152 [13 | 1 MISS YOU ALREADY—jerry wailace
I (). House), MCA 40764 (Sawgrass, BMI) )
40 43 7 WE CAN'T BUILD A FIRE IN (). Wallace, K. Young), BMA 7-002 (WIG), (Jerry
71 8| 8 | WHY CANT HE BE YOU-Loretta tym N Walace/ Ken Sheldon, ASCAP)
(H. Cochran), MCA 40747 (Tree, BMI) BT 73 ' 57 (13
ﬁ 13 7 ERST DOSEID WD DU/ (I MST A (8. Reneau), ABC/Dot 17712 (Chess, ASCAP) BABY, | LOVE YOU
( Y | a1 |18 {13 | SUNFLOWER= Gien campver S0~ Joe Stampley
REDNECK IN A : : g (B. Sherrill, N. Wilson), Epic 8 50410, (Aigee, BMI)
ROCK AND ROLL BAR—) Reed (N. Diamond), Capitol 4445, (Stonebridge, ASCAP)
Q. R Hubbard, D. Feller). RCA 11056 42 |30 | 8 | AMBUSH—Ramie Sessions 74 | 63 |16 | I'M THE ONLY HELL
(Duchess/Vector, BMI) (L. Martine Jr.), MCA 40758 (Ray Stevens, BMI) (Mama Ever Raiseg)-mnnny Paycheck
9| 9| 9| 1Love vou A 43 (45 | 6 | SO CLOSE AGAINwarso st (lrea, 1o & B, i 4591,
THOUSAND WAYS—wilie Neison S horo Wison (ee, B0
(L. Frizzell, ). Beck), Columbia 3-10588, (N. Witson-M. Wiison), Warner Bros. 8427 7580 |3 BABY ME BABY—Roger itler A
(Peer International, BMI) (Al Gatlico/ lidobi/ Algee, BMI) (R Miller), Windsong 11072 (RCA) (Roger Miller, BMI)
ﬁ 15{ 6 niccmg GO ON LIVING 4 28 113 gﬁf?k’ﬁ%&%’g&“;g MY 76 [ 76 |18 | 1T WAS ALMOST LIKE
— Eddie Rabbitt A SONG—Ronnie Mil
(E. Rabbitt-£. Stevens), Elektra 45418 GOLD AGAIN—Merle Haggard (A Jordan-H. 02353),"»'15:’10975,
(Briarpatch/Deb Dave, BMI) (;-1 Haggard/gv Su:’livani W, -Valker:, BMrgA) 40743, (Chess/Casa David, ASCAP}
11| 12| 9 | IFYOU DONT LOVE ME (Why Don’t You e e ] 77| 77 | 5 | 1 LOVE IT (When You Love All Over
YT BT Sl L s e v i L )
(T. McLain), ABC/Dot 17713, (Crazy Cajun. BMI) (Epic) (Chappel, ASCAP) b LAEHLIL) (B. Killen, S. Wooley), United Artists 1031 (Tree, BMI/
12 14 8 IT'S ALL IN THE GAME-Tom 1. Hall - Cross Keys, ASCAP)
(C. Sigman, C.C. Dawes), Mercury 55001 (Phonogram) 46 | 33 8 I'M A HONKY TONK 78 | 82 5
w (Warner Bros., ASCAP) WOMAN'S MAN—8ab Luman .'rovmzn.? BE WITH YOU
24 4 I'M JUST A COUNTRY BOY~ Don Wil (). Foster, B_. Rice), Polydor 14408 ~ Mabama
(M. Barer, F. Brooks), ABC/Dal 17717 (Falkways, BM) (ks i (i, £9 | Guttmers. 1/ oot Tonen. sscamy O 172
417 9 SHAME, SHAME ON ME (I Had Planned ﬂ 62 | 3 You Ol_‘I_GHT T HEAR ME ﬁ YOU'VE GOT TO MEND THIS
To Be Your Man)—~Kenny Date cv? YN—Iw“he p?ce o 61 (P: BMI HEARTACHE — Ruby Fail
(W. . Wimberly), Capilol 4457, (Publicare, ASCAP) B PR, RES D) (A1 G (Filds, Ris, Fals) 50 Stotes 56 (NSD) (sandburn
15 161 8 DON'T SAY GOODBYE—Rex Atten Jr. 48 [34 |11 THE PLEASURE'S BEEN ALL Music Craftshop. ASCAP)
(R. Allen Jr.), Warner Bros. 8418 (Boxer, BMI) MINE/IT'S HEAVEN LOVING ﬁ 90 | 2 TOUCH ME~ towdy Gle
" y ! An
P! 20| 7| DANCING THE NIGHT AWAY=tama ucker YOU ~ Freddie Hart _ OW. Neson). Warner Bros 8447 (Tee, )
(R Smith, K. Brown Jr), MCA 40755 (Fourth Floor/ (ANion ALensock{far Janio UGS
Rick Hall, ASCAP) (ATY, BMI/Hartline/Jack Lebsack, BMI) ﬁ m THAT OLD COLD SHOULDER—Tom Bresh
17 19 9 THE DANGER OF A 49 | 32 9 TIL 1 CAN'T TAKE (S. Whipple) ABC/Dot 17720 (Tree. BMI)
STRANGER—Stella Parton IT ANYMORE—Pal Rakes 82 | 8 2 ANOTHER LONELY NIGHT—jody Milter
(E. Stevens, S. Siverstein), Elektra 45410, (€. Otis/U. Burton). Warner Bros. 8416, (). Crutcnfield, L. Butier). Epic 850432
(Deb Dave/Evil Eye. BMI) (Eden/Times Square. BMI) (Dixie Jane/Tree, BMI)
| 21| 7| Siver meoats anp sweer B (6o | 2 | roses FoR MAMA-cn wew s | 2| AN e
hIﬂJERM_ONES—Statleorogmthevs o Eth:'g:fgl?'}%c%;m'"s' W. Sharpe), Polydor 14420. (). Davis). MRC 1004 (Doom. BMI)
Conney. a1 2000 Cronowam) Gmerican | o) ey 1 2 | T DIDNT HAVE To BE 84 | 85 | 4 | THIS KINDA LOVE AIN'T MEANT
| 2| s | Nt ove By A DIAMOND—susan Rae A o T
— . (G. Richey, R. Bowling, R. J  Jones). United Artists (1. Walker). ABC/Hickory 54016 (Acufi-Rose. BMI)
HOW lanm €d Bvodw)n l%c:elli?) Cornelius 1026 (ATY, BMI) ﬁ m HELEN—cal s
. Barry-D. Haywood), 44 ' —Cal ith
(Steep'lreychase, )I'JWMI) 52 58 7 WHEN | DIE, JUST LET ME GO TO ) (). Mundy) MCA"A;789 (Neverbreak, ASCAP)
ﬁ 26 | 7 | ONCEIN A LIFETIME TEXAS—Ed Bruce ﬁ m I'M STILL MOVIN’ ON—Hank Snow
E THING— lohn Wesley Ryles :,E. B!'qu[Ce‘ Bl.a Borchers, P. Bruce), Epic 8-50424 (Sugar (S. Silverstein, H. Snow. C. Snow) RCA 11080
8 Fodter. B :S‘Ei)#)ABC/Dot 17698 ; lum/Tree, BMI) (Belinda. BMI)
i 38 135 (1 WHERE ARE YOU GOING, BILLY 87 18 | 6 IT ALWAYS BRINGS ME BACK AROUND
ﬁ 27 7 THE OLD MAN AND BOY— Bill Anderson and Mary Lou Turner TO YOU-SBilly walker
HIS HORN - Gene watson (G. Martin, D. Kirby), MCA 40753, (Tree. BMI) (S. Owens-G. Vowell), MRC 1003
(D. Harmes), Capitol 4458 (Doubleday, BMI) 54 36 10 ALL THAT KEEPS ME (Tuckahoe. BMI}
A e R M T | B8] %6 | 3| ODNT LT of
- McDowell, L. Morgan), Scorpion (J. Weatherly), , (Keca, Al THAT—Gene Simmons
ﬁ " : ;Igdonlg’;tulicv;;n,lssES;(gT ﬁ 66 3 FOOLS FALL IN LOVE=Jacky ward (R. Bowling), Deltune 1201 (NSD) (ATYV. BMI)
1. Leiber, M. Stoller). M 511 (Ph
ENQUGH—Bitiie Jo Spears §Cha;:)eﬁlr/0uinte?/gginst;t’:ﬁ‘,lrxsc;\?)( e LR y 'Y(l)‘LKE EYERYTH'NG ABOUT
fsu&geum)uu‘i?'a'ﬁ.d éms)ts o ﬁ 81 | 2 BLUE BAYOU - Linda Ronstadt ( IDa_w's;:!éAE;::n). Con-Brio 122 (NSO)
R. Orbison, J. Melson), Asylum 45431 (Elekt (Wiliex,
20| 25| 7| PUT’EM ALL TOGETHER AND I'D HAVE Chct hose, gy "y 45031 (Bt 00 | o1 | & | CREENBACK SHUFFLExer souna i
= Kin, w.
YOU - George Jones 57 | 64 | 4 | DO YOU HEAR MY (K. Edward Smith), Sounduaves 4350 (NSD)
(€. Stevens), Epic 8-50423 (Deb Dave, BMI) HEARTBEAT= David Rodgers (Hipkit/Yegads. BMI)
ﬁ 31 [ T0 LOVE $0MEBODY—NarveI Felts (0. Burgess, D. Plimmer), Republic 006 (IRDA) 91 | 94 3 OUR OLD MANSION
(B Gibb-R. Gibb), ABC/Dot 17715 (Singletree. BMI) T R;hzl;;*v?;;gj R
(Nempf S 58 |46 | 8 LADY - johany Cash 8433 (Al Gallieo/Algee, BMI)
26 7111 THAT'S THE WAY LOVE (J.R. Cash), Columbia 3-10587 (House Of Cash. BMI) 92 1 92 ) CHEATIN' TURNS HER ON id Wi
SHOULD BE-pave and Sugar ) r f -_D“'d G
M. Blackford. D Gilon, ). Dougherty), ReA 11034, | 99 |39 | & | I'M NOT RESPONSIBLE/(HONEY WON'T i e LS
(Famous, ASCAP) ) YOU) CALL ME—Hank williams Jr. ancy,
27| 5| 11 | SOUTHERN CALIFORNIA— e e s . 93|93 | 6 | STOP AND THINK IT
( Cash, BMI) .
George Jones and Tammy Wynette OVER—Mike Boyd
(B. Sherrill, G. Richey, R Bowting), Epic 850418, m 79 | 2 WHAT'RE YOU DOING (). Graftagnino). Calliope 8010
(ATV/Algee, BMI) TONIGHT = Janie Fricke (Red Stick/Crazy Cajun, BMI)
ﬂ 38 1 5 | LITILE OLE DIME—~Jim Reeves e i (S tal Clemen B 94 m HERE'S TO THE HORSES— Mack vickery
(). Carroll), RCA 11060 (Tuckahoe. BMI) 61 49 14 TILL THE END—vern Gosdin I (E. _Bourckhe. G. I?Oxgg:isll’/% |M0d"a") l?laybov 85814
ﬁ 371 & (LLET )ME 030WN EASY — Cristy Lane (C Gosdin), Efektra 45411, (Hookit, BMI) ( P'C)G( appell, elinda, BMI)
abo). LS 131 Kaiser _ 95 m MY GIRL—Date scBrid
ﬁ wl 4 :‘Fsr;\-o[;s N»‘i;CAP) ﬁ' va || - EIFOV??"P[)Y c%ﬂ,ﬁ%g ?H,;,KY ?yl,fun:'vf,ﬂfl‘{,,w;uf; { (D. MeBride) Con Bro 123 (NSD) (ConBrio, BMI)
—Barbara Mandrell
AT e e ) 63 |54 |18 ;FtE)OLvamc WITH THE 9% | 98 ’ 3| HELL YES | CHEATED—sanes pastr
B! 62| 3| LOVE IS JUST A GAME=Lary Gatin LOW —Charte Rt e, a1 | (ewe) (Fagship, SHI)
(L. Gatlin), Monument 45226 (Phonogram) w 0. Hayes). Ep o (33, LY 97 R
First Generation, B 84 | 2 EI'MIN PLAYING WITH THE BABY'S
ﬁ 40 4 (w':ATe;ﬂ;;‘;nY TT)I) GO — Bobby Borch m'ES LEVE—IT::M OVIIIISlFr?e'f J MAMA - Bobby Wright
(B Davi, ) Rushing), Playboyosslyﬁ (Er;ic;rs (8. McDilt), ABC/Dot 17721 (Hall-Clement, BMI) (K. 0'Delt) United Artists 1051 (House of Gold. BMI)
(Vogue, BMI/Bibo, ASCAP) ﬁ 75 2 DAYS THAT END IN “Y" —Sammi Smith 98 (100 | 3 SAIL AWAY—sam Neely
ﬁ 8! 4 A WORKING MAN CAN'T GET NOWHERE (E. Stevens, j. Malloy), Elektra 45429 (DebDave. BMI) | | | (R Van Hoy), Eiektra 45419 (Tree, BMI)
TODAY— werle Haggard 66 | 67 5 OLD TIME LOVIN'—Kenny Stars 199199 | 2 | HOW DO YOU TALK TO
(M. Haggard). Capitol 4477 (Shadetree, BMI) (G. House), MCA 40769 | A BABY—pugg Collins
34 4 14 WAY DOWN/PLEDGING MY (Duchess, BMI) [ | (W. Walker, W. Pierce). SCR 147 (Cedarwood, BMI)
LOVE~ enis Presley 67 | 50 |13 | IF YOU EVER GET T HOUSTON (Look | 100 m MEXICAN LOVE SONGS—Linda Hargrove
(L. Martine Jr./F. Washington, D. Robey), RCA 10998, Me Down)—Don Gibson (L. Hargrove, P. Drake) Capitol 4447
L (Ahab Wemai/Lion, BMI) (M. Newbury), ABC/Highkgry 54014, (Acuff-Rose, BMI) l (Beechwaod/Window, BM#)
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McDowell Tribute Hit Dilemma

NASHVILLE—The King Is
Gone™ by Scorpion recording artist
Ronnie McDowell is one of the first
&nd one of the few Elvis tribute rec-
ords to gain national recognition at
both radio and sales levels.

Achieving gold status within a
week, the record has plummeted up
Billboard's Hot 100 and Hot Coun-
try Singles chart. jumping some 30 to
40 points a week in its three-week ac-
Livity period.

“When my single went gold. it
raade me happy. but it made me sad.
100. to think that the greatest singer
in the world had to die for me to get
a start like this.” says McDowell,
who initially didn’t put his name on
the record because "l didn’t want
people thinking that I was trying to
raake money.”

When the news of Presley’s death
recached McDowell. he and his band
had just finished learning “Return
To Sender.”

“On the way home from the stu-
aio, I turned on the radio and ‘Re-
turn To Sender’” was on. which I
thought was kind of odd since we

By SALLY HINKLE

had just tearned the song.” savs
McDowell. *Then they announced
that Elvis had died.

“That mght I had a date in Bowl-
ing Green. and on my way [ started
thinking back to when 1 was siz
years old. the time that I first heard
Elvis. which was in 1966 with
‘Heartbreak Hotel

"By the time | went to work. I had
finished the first two lines of the
song, but I didn’t have any idecs
about recording it for commercial
use. | was just doing it for my own
personal sclf satisfaction.

“The next day. 1 came into the
Scorpion offices. in Nashville, and
found that Lee Morgan. the cc
writer of “The King Is Gone." had
done the same thing that I had. and
told him that if you and I have the
same idea. just think how mamr~
other people are doing it.

I tried to talk him out of it, and
he tried to talk me into it, which he
did. and that night we went into the
studio with both of our ideas and re-
corded the song.”

On Aug. 19, acetates were carried
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to local radio stations. just three days
after Presley’s passing. and were
added 1immediately because of the
tremendous phonz response. By the
next day. the record was being
scheduled on a regular basis 10 alle-
viate requests jamming phone lines.

“When people started calling the
stations wanting to know who it was.
my producer and manager. Slim
Williamson. advised me that it
would be bestif we did put my name
on the record.™ noted McDowell.
“Sowe did.”

With the success of his single.
which has now sold more than
1.579,000 units. according to Tom
McEntee with GRT Records. the
distributor. McDowell has gained
overnight popularity as a stage at-
traction, and has performed twice on
the “Grand Ole Opry.” been fea-
tured with Tom T. Hall in Atlania
and has shared the spotlight with
George Jones. Tammy Wynette and
Larry Gatlin in Peoria.

“I'd like to strees that I'm not an
Elvis imitator ar all,”" says
McDowell. “I'm just an Elvis ad-
mirer. even though I do sing his songs
onstage. The show that | do consists
of about seven of his songs and two
of mine, but I feel like. right now,
that I should do this because that's
what the people want to hear me
sing.

“I have several more dates in the
nextcouple of weeks, including Ten-

(Continued on page 42)

Nashville
_Scene;

By PAT NELSON

Johnny Paycheck's Country Showcase Club
introduced its fall and w'nter schedule of major
country music names Aug. 22 with Jack
Greene's week-long engagement at the Nash-
ville nitery followed by a week of performances
by ABC/Dot’s George Hamilton V. Capitol artist
Ray Griff is scheduled to open Monday (19) and
the lineup continues with appearances by
Johnny Carver, Oct. 3; Johnny Paycheck, Oct.
10; Del Reeves, Oct. 17; Freddy Weller, Oct. 24;
Little Jimmie Dickens, Oct. 31; Dickey Lee, Nov.
14; Leroy Van Dyke, Nov. 28, and Dottie West,
Dec. 5. Each artist will appear Monday-Saturday
performing three shows nightly.

Free & Easy, an Atlanta bluegrass group, is
the winner of the “Opryland USA" and WPLO
Radio co-sponsored “Search Of The South™
bluegrass talent contest held Labor Day week-
end in Atlanta. “Opry” performer Don Williams
aided in judging the search which assured the
winning group an appearance at Opryland this
fall. ... The Lynn Anderson television special,
being produced by Sid Vinnedge Productions of
Los Angeles, begins taping at the Grand Ole
Opry House, Thursday (22).

The line in last week s Nashville Scene col-
umn regarding George Jones' appearance in
New York should have read—George Jones was
scheduled to make his first performance at New
York's Bottom Line Sept. 6-7. He did not.
Danny Davis plans to take his Nashville Brass
out West Dec. 1-21 for a three-week engage-
ment at the Nugget in Sparks, Nev. ... Capri-
corn group Sea Level is now a seven-piece band
with the addition of second drummer George
Weaver, Randall Bramblett on sax and key-
boards and guitarist Davis Causey.

During Doc and Merle Watson’s seflout three-
night stint at the Bottom Line, Linda Ronstadt,
Paul Simon and the “Saturday Night Live" crew
dropped by to hear the notorious duo. ... Up-
coming events for Crystal Gayle include taping
of the Dean Martin Christmas special in October
and a European tour with Kenny Rogers, Oct.
25-Nov. 6. . .. World International Group has re-
leased vol. 1 of a series of three albums focusing
on the late “walking tall sheriff,” Buford Pusser.
The album contains interviews with Pusser
taped in 1973, songs centered around the leg-
endary law officer and interviews with Pusser's
mother, as well as opinions of the sheriff from
friends and enemies.
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= = = # Star Performer—LPs registering proportionate upward progress this week.
'é g =5 TITLE-Artist, Label & Number (Distributing Label)

1 1 | 11 | MOODY BLUE—Eivis Presley, Rca arL 1-2428

2 2 6 | DAYTIME FRIENDS—Kenny Rogers, united Artists UALA 754G

3 3 [ 19 | OL' WAYLON—Waylon Jennings, Rca aPL 12317
ﬁ 6 | 3 | WELCOME TO MY WORLD—Elvis Presley, rca APL1.2274
ﬁ 7 I'VE ALREADY LOVED YOU IN MY MIND—Conway Twitty, mca 2293

6| 4 |10 | WE MUST BELIEVE IN MAGIC—Crystal Gayle, United Artists UA LA 771 G
ﬂ 9 3 | HIS HAND IN MINE—Elvis Presley, rca ANLI-1319

8 | 8 | 3 | PURE GOLD—Elvis Presley, rca anL1.0971

9 (10 | 3 | LEGENDARY PERFORMER, VOL. 2—Elvis Presley, Rca cpL1.1349
ﬁ 19 [ 3 | IT WAS ALMOST LIKE A SONG—Ronnie Milsap, rca ApL1 2439
ﬁ 22 | 2 | LEGENDARY PERFORMER, VOL. 1-Elvis Presley, rca cpL 1.0341

12 } 14 | 5 | SMOKEY AND THE BANDIT—Soundtrack, mca 2039
w 18 | 3 | TODAY—Elvis Presley, rca apL1-1039

14 | 11 | 28 | CHANGES IN LATITUDES ... CHANGES IN ATTITUDES—

Jlimmy Buffett, asc AB 990

15 [ 12 | 14 | RABBITT-Eddie Rabbitt, eiektira 7E1105

16 | 5 |12 | TO LEFTY FROM WILLIE-Willie Nelson, Columbia kC 34695

17 | 15 | 23 | KENNY ROGERS, United Artists UA-LA689-G
ﬁ kY3 2 | PRESLEY BLVD.-Elvis Presley, rca apL 1-1506

19 | 13 | 9 | TILL THE END-Vern Gosdin, Eiektra 7€-1112

20 | 20 | 55 | CRYSTAL—Crystal Gayle, united Artists UA-LA614-G

21 | 16 |13 | DYNAMIC DUO-Loretta Lynn & Conway Twitty mca 2278

22 1 17 | 16 | RAMBLIN' FEVER—Merle Haggard, mca 2267

23 | 24 | 4 | LOVE IS JUST A GAME—Larry Gatlin, v MG 7616 (Phonogram)
24 | 26 3 | THAT'S THE WAY LOVE SHOULD BE—Dave & Sugar, rca ApL1-2477
2 |21 7 | SHORT STORIES—Statler Brothers, Mercury SRM-1-5001 (Phonogram)

26 | 23 6 | ANYTIME ... ANYWHERE—Rita Coolidge, AsM sp4sis

27 | 27 | 7 | COUNTRY SWEET—Steila Parton, tiektra 71111

28 | 28 | 14 | FIRST CLASS—Mickey Gilley, piayboy k234776 (Epic)

29 130 | 2 | COWBOYS AIN'T SUPPOSED TO CRY—Moe Bandy, Columbia PC 34874
30 | 25 | 28 | SOUTHERN NIGHTS—Glen Campbell, capitol 11601

31 | 29 | 20 | WILLIE/BEFORE HIS TIME—Willie Nelson, rca apL1-2210

32 | 35 | 19 | BEST OF FREDDY FENDER, Agc/Dot 002079

33 | 38 | 3 | EASTBOUND AND DOWN-Jerry Reed, rca ApL1 2516

34 | 31 8 | BORN BELIEVER-Jim Ed Brown & Helen Cornelius, rca apL1-2399
ﬁ- 45 | 3 | BLUEST HEARTACHE—Kenny Dale, Capitol ST11673

36 | 37 | 38 | GREATEST HITS—Linda Ronstadt, Asyum 7€-1092
ﬁ 49 | 2 | HEAVEN'S JUST A SIN AWAY—The Kendalls, ovation 0v 1719

38 | 40 | 2 | TATTOO-David Allan Coe, Columbia PC 34870

39 | 36 |23 §g\EA§UJIZJZSGT1 AN OLD LOVE TURNED MEMORY—Charley Pride,
40 | 42 | 11 | LIVE-Billy Crash Craddock, a8C/Dot DO 2082

41 | 33 | 35 | LUXURY LINER—Emmylou Harris, wamer Bros. BS 2998

42 | 34 | 29 | NEW HARVEST ... FIRST GATHERING—Dolly Parton, rca apL1-2188
43 | 43 | 3 | 24 GREATEST HITS, VOL. 2—Hank Williams, Sr., mom mMG25401

44 m B.J. THOMAS, wca 228

45 | 46 | 2 | THE BEST OF ... BARBARA MANDRELL, Coumbia PC 34876

46 | 44 | 15 | SLIDE OFF OF YOUR SATIN SHEETS—Johnny Paycheck, Epic kE34693
47 | 50 | 2 | YOU ARE SO BEAUTIFUL—Tanya Tucker, Columbia PC 34733

48 | 48 2 1 | WANNA SING—George Jones, Epic PE 34717

49 JOHN WESLEY RYLES, #8c/0ot 0O 2089

50 ! | ME AND MY GUITAR-Chet Atkins, Rca apL 1.2405

Ray Stevens will appear in concert for the
benefit of the Nashville Symphony Orchestra,
Thursday (29), at the Grand Ole Opry House. . . .
Vanderbilt Univ. Concerts is presenting a free
afternoon show featuring David Bromberg and
Gatemouth Brown, Saturday (1), on the Alumni
Lawn. ... An estimated 60,000 fans attended
the fourth annual WIRE Picnic at Indianapolis
Raceway Park. Entertainment at the radio-spon-

sored event included Tommy Wills of the
“Wheeling Jamboree,” Connie Smith, Larry Gat-
lin, Billy Thunderkioud and the Chieftones and
Hank Williams Jr.

Billy Carter will make his national television
debut on “Hee Haw,” scheduled for taping in
Nashville in October and expected to air early in
1978. The show's producer is reportedly looking
for a musical spot for the President’s brother.
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Sy Colbaard

A good friend and
great musician.

Eddie Kilroy and the staff of
Playbboy Records, Nashville
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Country

5 Nominations For Hall Of Fame
But Only One Will Be Chosen By CMA’s Mystery Panel

NASHVILLE—-Johnny Cash,
Vernon Dalhart, Grandpa Jones.
Hank Snow and Merle Travis have
been chosen as nominees to the
Country Music Hall of Fame for
1977.

An anonymous panel of 250 elec-
tors will choose one of the five coun-
try entertainers as the newest mem-
ber of the prestigious Country Music
Hall of Fame.

This vear's winner will be an-
nounced on the Hih annual CMA
Awards Show. Oct. 10 on CBS-TV.

Each elector votes by secret ballot.
Thevotes are then tallied by Haskins
& Sells. a certified public accounting
firm. In case of' a tic, two winners are

declared. The electors must them-
selves have participated actively in
country music for at least 10 years,
and must merit respect and recogini-
tion for their accomplishments and/
or knowledge in this field

The CMA has reteased the follow-
ing biographical information on
each nominee.

Johnny Cash—Reared on a farm
in Arkansas. Cash first appeared on
KWKH’s Louisiana Havride. He
was a star of the “Grand Ole Oprv.”
In 1968 and 1969. his live albums at
Folsom Prison and San Quentin
brought him great acclaim. and a
single from San Quentin. “A Boy
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Named Sue,” became the biggest of
several smash hits.

He has received six CMA and six
Grammy Awards, performed at the
White House and before Congress.
and hosted his weekly show for three
seasons on network televison. His
humanitarian efforts have earned
him respect and acclaim.

An honorary degree. Doctorate of
Humanities, was conferred upon
Cash by Gardner-Webb College in
1971 and 1 1976. he received an
honorary degree. Docotrate of Hu-
manities. from National Univ. of
San Diego. He wrote. produced and
performed in a movie on the life of
Christ.

Vernon Dalhart--Born Marion T.
Slaughter. Dalhart early in his ca-
reer sang over WGY, Schenectady.
N.Y. He recorded hundreds of songs
on Vicior. Bluebird, Columbia. Vel
vetone. Crown and Perfect under
various names: Vernon Dalhart,
Bob White. Jeff Calhoun. Tom Wat-
son. Mack Allen. Guy Massey. ete.

His biggest hit was “The Pris-
oner’s Song.” which in 1925 became
the first country record to sell one
million copies. Other records in-
clude: “Wreck Of The Old 97.°
“Mollic Darling.”™ “The Letter
Edged In Black™ and “Sippin® Ci-
der.” He was also radio’s "Sam the
Barbasol Man.”

Grandpa Jones—A singer. ban-

Joist and guitarist, Jones was born in

Niagara, Ky., Oct. 30. 1913. He be-
gan in radio m 1929, worked the
WLS Barn Dance beginning in
1935, the Boone (ounw Jamboree
in 1938 and in 1944 pIdyLd on the
Armed Forees Network.

He joined the "Grand Ole Opry™
m 1946, and is still a member. He is
accompanied by his wife. Ramona.
an outstanding instrumentalist. He
is a regular of the "Hee Haw™ cast.

Hank Snow—For manyv vears
ranked among the top four in coun-
try record sales. Hank. the “Singing
Ranger™ from Canada. signed with
RCA in 1936 and has the longest
tenure of any RCA arust.

He s an “Opry™ regular and was
influenced by Jimmice Rodgers. He
has top albums for RCA and Cam-
den. having recorded more than 80
albums and more than 2.000 songs
and instrumentals. His hits as a
writer and recording artst include:
“Golden Rocket.,” “I'm Moving
On.” “Fool Such As I™ and “Hello
Love.

He has made personal appear-
ances in the US. Canada. Japan,
Austrahia, New Zealand and several
European countries. and has been a
radio/tv guest on syndicated and
nciwork shows.

Merle Travis—lle developed the
guitar technique copied by many
greats and helped immortalize tradi-
tional countrv and folk music by
writing “Nine-Pound Hammer.”
“Sixteen Tons™ and “Smoke. Smoke.
Smoke.”

He has worked on top barn dance
broadcasts, movies and local/nct-
work tv. He is a former “Opry”
member. Capitol top seller and has
made worldwide appearances and
worked with Gene Autry. Cliftie
Stone. Tex Ritter, Chet Atkins and
Wesley Tuttle, among others.

Frantic Schedule

NASHVILLE—An autograph
party at a major Manhattan record
shop. guest deejay appearances on
WHN Radio and a three-day en-
gagement at the Westbury Music
Center on Long Island are sched-
uled for Loretta Lynn and Conway
Twitty. The MCA artists journey to
New York Friday (23).

www americanradiohistorv com

GATLIN GREETED—Monument artist La—rry Gatlin, left, receives congratula-

tions from actress Sally Fields and actor Burt Reynolds after his show at the
Roxy Theatre in Los Angeles drew a full house of celebrities and fans.

Kerrville Benefit Attracting 8 Acts

NASHVILLE—Eight Texas music
performers have been confirmed for
the 8 Great Hours At Kerrville”
benefit at Kerrville, Tex.. Saturday
(24).

Rusty  Wier. B.W. Stevenson,
Steve Fromholz, Milion Carroll.

Marsha Ball. Allen Damron. Dee
Moeller, John Vandiver and Butch
Hancock are set to perform at the
benefit for the Kerrville Music Festi-
vals.

The eight-hour concertis priced at
$5 advance. $6 at the gate.

r——

Plastic.

What Else?

Nos. 2,3 and 4.

Russ Reeder
Louis Crapitto

1. Exceptional recorded product.
2. Proper promotion.

3. Proper distribution.

4. Proper financing.

If you have taken care of No. 1
above, RDS can take care of

RDS is a totally new concept
created to promote, distribute
and finance high quality

| records through a network of
23 independent distributors
throughout the U.S. Let us tell
you what we can do. Call us
collect today at (713) 683-7171.

UNC.
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“THINGS I TREASURE”

The single that would not die (15 weeks on the charts)
is now a fantastic album that will live forever. ..

Includes
the follow-up
smash single
“Soon As I Touched Her” ' ;

With special encore Dorsey Burnette...

performances of Classic “ ’
Burnette gold “Hey Little One” THIN(.;S I TREASURE
and “Tall Oak Tree” Truly A Thing You’ll Treasure.

AVAILABLE NOW ON

DISTRIBUTED BY: FESTINAL DISTRIBUTING CORPORATION

www americanradiohistorv com
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Soul
~ Sauce |

LaSalle Not
Fearful Of
Controversy

By JEAN WILLIAMS

LOS ANGELES—One might
wonder why Denise LaSalle has
elected to tag her newest ABC Rec-
ords LP “The Bitch Is Bad.”

Says Denise: "I did it because I
wanted to for a long time but never
had the nerve until now.

“l know about the controversy
surrounding titles like this butevery-
one who wants to record this type of
LPis doing it and getting away with
it. So I said what the hell. why
shouldn’t I go and do whatI want?”

What about her label’s reaction?

“l expected them (ABC) to raise
hell, but when I told them what I
wanted to name the album. they said
‘great. we love it." ™

While she is aware that there are
now stations that will not touch an
LP with a name like “The Bitch Is
Bad™ even though the lyncal content
is “clean.” she says: "I initially
didn’t think stations would shy away
from the LP, but I do expect trouble
if and when the title cut is released.”

LaSalle explains that the first
single pulled from the LP will be
“Move Your Body.” a disco-ori-
ented track because of its commer-
ciality. However, she says she will
push for the second single to be “The
Bitch Is Bad.”

Denise penned the entire LP with
the exception of “Love Addict.”
which she co-wrote with ter DJ hus-
band james Wolfe, whose WDXI.
Jackson, Tenn., air name is “"Super
Wolf."

*James immediately went on ‘The
Bitch Is Bad' and the audience
seemed to love it. It's now one of the
most requesied tunes on his pro-
gram.”

How did she happen to write the
tune?

I was listening to a tune on radio
with a line which said ‘the girl is
bad.’ I thought that if the word gir!
was changed to bitch the tune would
be more effective, so I decided to try
it myself.”

* * *

Denny Greene. the only black
member of the group Sha Na Na.
who appears in the group’s 24-part
television series. is also guesting in
the film “Grease™ and appears as a
'40s bootlegger with Richard Pryor
in the movie “Greased Lightning.”

Greene is the first of the 10-man
group to emerge with a solo LP on
Midsong lInternational titled
“Denny Green.” The LP isset foran
October release date.

* * *

Tamara Dobson, star of the film
“Cleopatra Jones™ and others, has
signed with MCA Records with her
new disk “Jungle Girl.”

* k  *

Dionne Warwick. Diahann Car-
roll and Sidney Poitier are national
honorary co-chairpersons for Sickle
Cell Month this month.

The month-long agenda will be
highlighted on Wednesday (21) at
the Beverly Wilshire Hotel with the
Los Angeles chapter sponsoring a
concert/dinner at which Count
Basie will be honored.

This chapter is hosting its third
annual benefit dinner where its Na-
tional Award of Distinction is being
presented to Basie. Past recipients
were Ray Charles and Ella Fitz-
gerald.

(Continued on page 39).
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ﬁ 73932 (Phonogram) (Play One/Unichappell, BMI) BAND— Meco 91 HUNGR FOR‘YOUR LOVE
45 4 DO YOU DANCE Pt. 1—Rose R (). Williams), Millen 604 (Casablanca) m Y —foe Tex
EN. Whitfietd, D. Turner), Whi[ﬁeﬂiusdfg;:wlamer (Fox FanFare, BMI) o ¢ 8 Texbhld.')Johnson. J. King). Epic 850426 (CBS)
SSMLD TGy 19723, B 58 | 60 | 4 | THE RIGHT FEELING AT THE WRONG e
32|10 DOCTOR LOVE~First Choice - 92|99 2 LET'S FOOL AROUND- Geseral Johnson
ﬁ (N. Harris. A Felder, R Tyson), Gold Mind 4004 .([BIMWEWC::?'K_ Lamb), Big Tree- 16099 (Atlantic) (G. Johnson), Arista 0264 (Music“lnr General, BMI)
(Salsoul), (Lucy Three/Six Strings, BMI) o
2 2 10 OH LET ME KNOW IT (f've Got The Music, ASCAP/Song Tailors. BMI) 93 93 4 HEAVEN ON THE SEVENTH
A . 59 | 38 10 STOMPED, BEAT-UP & FLOOR—Mighty Pope
((F;'t.Pa{k)er Sr;::rltu%fzm;ryfioss Shields 6307 (TK WHOOPED — Graham Central Station (Bugatti, Musker), Private Stock 45157 (Keyboard
( . C . ), (TK) '
(Special Delivery/Sherlyn, BMI) ﬁh i’t::amE'hﬁ)l' v;arneéhglr)os. 8417 Pendulum/Chappell, ASCAP)
27 (17 | 16 DEVIL'S GUN-c.. & Co. ineteen Lighty Tee, 94 | 96 2 OUR LOVE GOES ON
(B. Green. R. Roker, G. Shury) 60 | 46 | 14 CAN'T STAY AWAY —Bootsy's Rubber Band -
, Westbound 55400, (Atlantic) (;gv BMI) (v Cois. G Clnlon). Warer 805 8403 f,? RcEf‘erEy)R T TR i)
ﬁ 6 6 LOOK WHAT YOU'VE DONE TO MY ubber Band, BMI) (Bridgeport. BMI)
HEART —Marityn McCoo & Billy Davis Ir. 61 | 59 5 OHH, BABY, BABY—Shalamar 95 | 95 3 LOVE BALLAD—Ga
J. Footman, T. McFaddin, F. Wilson), ABC AB (W. Robinson, W. Moore), Soul Train 11045 (RCA) — Gary Bartz
(1229080(?;"&7' gefcnsa/T:co/Col-IGS::t)s/Specn-Ltte. (Jobele.'ASé‘AP) 1o o e % | o7 5 (Sblsjca;:;uéh)‘{iattl‘:;dsz (Unichappel, BM1)
BMl/Jobete, ASCAP) ) 62 [ 57 | 10 | INTO SOMETHING v
29 | 29 8 BETCHA NEVER BEEN LOVED (Like (Can't Shake Loose)—o.v. wrig COMPLE;E—Eddie Holman .
T;ni Befo:ez—ldDeIIsP P (E. Randle, ). Shaw), Hi 7750t (Cream) (Jec, BMY) gfu;);s%na.st BBh:k)er). Salsoul 2043 {Lucky Three/
et g e o ey | el 75| 4 SHOO DOO FU FU O0H -~ Lenny witiams o7 98| 2| coME soFTLY TO
30 {1910 goom:;m:r MY LOVE (Pleasant Lo Loomaigp, Thomeson). ABC:1230 ME— Bronton Wood
reams)—Tavares ’ (G. Troxel, B. Ellis. G. Christopher), Cream 7718
G. Motola, J. Marascalca), Capitol 4453 64 | 64 9 I'M AFRAID TO LET YOU INTO MY Comerctone. BMF
§Tn0,’ﬁeddy Bien;tock.'Umchaaplpell. BMI) LIFE—Freddie Waters 93 | 70 7 ;‘ﬁﬁs‘o";u"x) -
31121113 MAKE IT WITH YOU —whispers (T Jarrett, R. Holmes, F. Waters), October 1011 . Steais, © Inm-m ElLuar;ﬁmm 00, Bl O
(D. Gates), Soul Train 10996 (RCA) (SR T3S CAF A N ght JEM) Taibert, L. Austin). ABC 12282 (inal,
+ (Colgems, EMI, ASCAP) 79 3| ASIARIN "15 GHETTO- BMI/Mother Pearl, ASCAP) '
ﬁ — Stevie Wond AWB. & Ben E
* ?SNSmEr’)‘ rsaTm'?aRséE%"fMo&"w:)' (Stone (P. Mitchell), Mlannc 342 (Hot Stuff, BMI) 99 | 82 9 SO YOU WIN AGAIN-
Diamond, Black Bull ASCAP) 66 | 66 | 9|  FANTASY IS REALITY—Padizment P o
68| 3 BACK IN LOVE AGAIN-LT.D. (G. Clinton, B. Worrell. L. Ware), Casablanca 892 Eallard): Bighries
Y 5 (Atlantic) (Island. BMI)
(L.R. Hanks, 2. Grey), A&M 1374 (Iceman, BM) (Rick's/Malbiz, BMI)
34 | 27| 18 |  SUNSHINE Exchatment Pr| 77| 3|  IVE NEVER BEEN TO ME—wumcywieo [ 100 | 90| 4|  RAINY DAYS, STORMY NIGHTS
(M. Stokes, B. Johnson), Roadshow 991 (United (R Miller, K_ Rirsch), Capitol 4476 Pt. 1—impact
Artists) (Desert Moon/Willow Gir!, BM{) (Stone Diamond, BMI) (Deith Barrow). Fantasy 798 (Miss Thang, BMI)
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SUNSHINE COUNTRY REVUE pany

Thanks
To
Tommy Overstreet

CANDY NOE

S.C.R.

Sunshine Country Records
777 S. Central

CAROL

Richardson h
, ; THELEA’S
Tx. 75080 DOUG POTEET
$
&
(%]
S &
)
F ¥
O‘Q Q’ C)'
P

*SUNSHINE COUNTFY RECORDING ARTIST’

DON REEVES i 4

STAGECOACH EXPRESS |

2516 E. Belknap St.
Fort Worth, Tx. 76111

OPEN EVERY NIGHT
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SUNSHINE S
COUNTRY W ¢ o

) \

M. ANDERSON THE HUBBARDS ]. HUDSON M. JAC

J. MATHENY D. TANNER

YATAHEY - SCR

“

P. VINTON

SUZANNE
DILLINGHAM

DUGG COLLINS

g

DON THOMSON

o

JESS HUDSON

din ax E »
CHARLIE DOUGLAS DAVEFARLEY

DANCE TO THE BEST OF COUNTRY MUSIC SEVEN NIGHTS A WEEK AND MATINEE ON
SUNDAY........

DENNIS HROMECK AND THE RANCH HANDS (Tuesday thru Saturday) DONNIE McDUFF/
WAYNE MILLIGAN & THE MOONSHINE BAND (Sun/Mon/Tue)

NATIONAL TALENT
APPEARING AT THE STAGECOACH EXPRESS

ERNEST TUBB MICKEY GILLEY
MOE BANDY BILL MACK

BILLY PARKER FRENCHIE BURKE
JOHNNIE RODRIQUEZ JANET SUE

BILLY WALKER CAL SMITH

GENE WATSON DICK HAMMONDS
DALE McBRIDE ACE CANNON
JOHNNY BUSH JACK GREENE/J. SEALEY
DUGG COLLINS LEON RAUSCH
TONY DOUGLAS DARREL McCALL
WILLIE NELSON WAYLON JENNINGS
JESS HUDSON WAYNE KEMP
TONY BOOTH GLENN BARBER
TANYA TUCKER HANK THOMPSON
GEORGE KENT SAMMI SMITH
CHARLIE WALKER LEONA WILLIAMS
BOBBY LEWIS 0. B. McCLINTON

AND OTHERS: FROM THE BEST OF COUNTRY MUSIC
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Two stories of disco
dancing at Houston's
Elan.

By GERRY WOOD

Hot as a pistol, frisky as a colt, bullish as a bucking bronco
and more optimistic than a Texas Ranger with a loaded six-
shooter, the Texas music scene continues to blaze a torrid
trail.

The state is brimming with top managerial and creative tal
ent.

There's Don of Dallas. Shaffer, that is. Talent, manage-
ment, producer, eye for talent. One of his clients is the prom-
ising singer Rebecca Jo Featheringill. He also touts Wendel
Adkins who, if he ccncentrates on sounding more like Wendel
and less like Waylon, could emerge as a new super talent. He
has the tools.

In Austin, land of that New York-turned-Key West-turned-
Austin minstrel, Jerry Jeff Walker, you'll find Jerry Jeff's
manager, Mike Brovsky pulling up his Gotham roots and slid
ing south to Austin to open a studio and the Texas version of
his managerial/production offices.

There's Buster [1oss who runs a booking/management/
journalistic enterprise. And Artist Corp. of Texas, entertain-
ment consultants, where you'll find such personages as Dusty
Case, personal manager to Dale McBride, the fast-rising coun-
try star who has gained popularity with such songs as '‘My
Girl.

Or Hank Aldrich and those live-wire folks at the dramatically
named Armadillo World Headquarters. This huge hall hosts a
wide variety of acts and is an important facet of the Texas
night scene.

All of the Austin scene is effectively captured on **Austin
City Limits,”” that hizhly successful television show that blazes
Texas talent across America's video screens. Whether it's
Rusty Wier or Jimmy Buffett, the show
has captured ratings and the imagina-
tion of the viewing public.

Over in Dallas you have the famed
Dallas Symphony. n Houston there's
the Houston Music Theatre, dinner
theatres, the Alley Theatre and many
other music sites. The General of SCR
Records calls Big D his home, too. And
so does producer Bud Frierson who's
making an impact in Texas music.

The *‘General,” Bart Barton, presi-

dent, Sunshine Country Records

(right, top photo) with artist Billy

Parker. Texas music men (from left)

Freddy Fender, Huey Meaux and
Kinky Friedman.

STUDIOS SPROUTING EVERYWHERE

Doc Severinsen (left) and Don Smith at Dallasonic.

Though Dallas has traditionally been known more as a jin-
gles capital than a recording center, and despite a scarcity of
record-oriented session musicians in the area, studio activity
here is on the rise.

The studios generally acknowledged to be the most impor-

Houston Latin festival winners, from
left to right, are Tony De La Rosa (best
Conjunto), Little Joe and Johnny Her-
nandez (best big band) and Freddie
Martinez (best producer).

A SIX-SHOOTER

MUSIC SCENE

In the tiny Texas town of Grapevine you'll find the *‘Grape
vine Opry.”" It's a live Saturday night show, also broadcast on
radio on a delayed taped basis. A wide va-

riety of acts—good and bad, young and

old, male and femele, but all country—
perform on this fast growing show. It
has become somewhat of a Dallas
area tradition.

If you want to visit Huey Meaux,
you have to walk through an ar-
mada of trophies and awards
from BMI, ASCAP, RIAA, Bill-
board, CMA, MOA and others to
reach his office. There you'll find
Meaux sitting in the center of an

immense horseshoe-shaped desk
overwhelmed with mail, tapes, pack-
ages and no telling what else.

Despite being buried beneath this slush pile,
Meaux manages a smile because he remembers
when it wasn't like this: when labels weren't beat
ing the Texas bushes for Meaux talent, when song-
writers weren't interested in pitching songs in the Houston
hotspot, when singers bypassed the complex for more active
arenas, when friends and supporters weren't quite as plenti-
ful as they are nowadays.

He remembers it well.

He also remembers doing time and what that time almost
did to his music career. Almost wrecked 1t. Totally.

And how hard it was to climb back to the top. This time he
doesn't plan to lose the momentum.

“I'had eight smashes at the time when | had to go in,"’ con

Mountain Smoke performing at the White House for President
and Mrs. Carter. From left, President Carter, Bill Perry and Hal
Clifford.

tant today are Autumn Sound, headed by Glen Pace, the first
to go 24-track when it was built in 1974; Dallasonic, headed
by Don Smith, in operation since 1970; January Sound,
headed by Bob Pickering, in operation since 1965 but this
year rebuilt from the ground up; Good Night, headed by
Chuck Chiles, only a year old; and Brian's in Tyler (80 miles
east of Dallas), headed by Robin Hood Brians Jr., and built
originally in 1960.

Jim Long's TM Productions, founded in 1973, is still the ti-
tan in the jingles market, followed by Jam Productions, a new
outfit headed by Jon Wolfert.

Jam has taken over a lot of the clients previously committed
to Pams, which has been nDeset by management and legal
problems. Jam is housed in the former headquarters of Rush
Beesley's Sundance Productions, which has become heavily
involved in video and television production.

Good Night Audio, one cf the newest 24-track studios in
Dallas, is headed by a 31-year-old former attorney, Chuck
Chiles. Jerry Jeff Walker and the Lost Gonzo Band have re-
corded at Good Night, a reconverted Baptist church, which
with its high ceilings and expansive floor space, is ideal for a
studio. (Continved on page T-10)
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ture. At right: Gene Autry and Mickay Gil-
ley on right. Above, the famed Arma-
deillo in Austin.

fides Meaux, whc enjoyed success with such acts as Johnny
and Edgar Winter, Mickey Gilley, B.J. Thomas, Sir Douglas
Quintet, Peggy Scott and Jo Jo Benson and Roy Head.

Country music is the bread and butter of this unique state
which often considers itself a nation. (A frequent comment
about the L .S. government is that if it doesn't straighten up,
then Texas will just become a separate country again. Some
say it without smiling.)

It all gets back to the great musicians. Like Uncle Mickey
Moody. He once -an a topless female band that could have
drawn raves in a club for the deaf. He’s now helping Meaux
run his quickly expanding operation as engineer and manager
of the studio.

“‘He reminds me of me,” says Meaux admiringly of Moody.

Even the small hamlets such as Crum. Tex., hide such stel-
lar talents as Dze Moeller who, with her husband Larry, quit
the agency businass in Nashville and moved to Texas. She's
highly touted as 01e of the best new singersin the business.

There's a diversity of music here that's refreshing and wel-
come. The Lost Gonzo Band doesn't sound anything like Bob
Wills’ Original Texas Playboys. But they're good.

Even the Texas beers, like Lone Star and Pearl, are joining
the music mania by sponsoring concerts and television
shows.

The disco craze is booming, and you're likely to find your
favorite friend frejuenting the Barbary Coast, Uncle Sam's or
the Old Plantatior in Houston, or some of the other mod disco
houses.

Besides counry, there’'s a heavy Latin influence, especially
in such towns as San Antonio and such border towns as La-
redo.

Radio stations boom out over the vast expanses of this im-
pressive stare that's the home of some of the best live talent

(Continued on puge T-20)

Studios are sprouting all over
Texas. This one, Goodnight Audio,
began as a Baptist Church and is
north of Dallas.

Bab**' ““Hey Paula" and ‘‘Last Kiss.”

Michael Broushy and Chet Himes at Pecan Street Studios in
Austin.
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Huey B Meaux-Producer

We're proud of all 80 gold records recorded here.

SUGAR HILL
RECORDING STUDIOS:
Uncle Mickey Moody, Manager
0626 Brock
Houston, Texas 77023
(713) 926-4431
Two complete 16-track studios;
all brand new equipment. Even-
tide harmonizers, dolby and
DBX, plus all the extras. Artists
who recorded here: Freddy
Fender, Noel Reddings, Todd
Rungruen, Sir Douglas Quintet,
Joe Barry, Bobby Bland,
B.J. Thomas, plus many more.

BIG H SOUNDS DISTRIBUTORS:
Ray Doggett, Manager
9323 Irvington Boulevard

Houston, Texas
(713) 695-6224

Guide and Impact Records.
Complete polka and gospel rec-
ords. Over 200 album catalogue.
For mail order, ask for Sherry
or Lucille.

BEGO RECORDS:
9626 Brock
Houston, Texas 77023
(713) 926-4431

Finest quality of Latino record-
ings, including the world’s #1
group —The Latin Breed. A

catalogue of over 200 albums.

(Kngimeers and drrangers + Larryy White, Leo (FNeil, Mike Pletzsch, Carlton Blake, Danny Epps and Ira Wilkes. )

GO TO AUSTIN TO
LAY BACK AND SMILE AWHILE

COME TO THE
HOUSTON SUGAR HILL STUDIOS
FOR YOUR HITS

WE LOVE YA!
BETH THOBNTON

MUSIC ENTERPRISES, INC.
5626 Brock
Houston, Texas 77023 |

T . e o Toe e it
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BOOMING LATIN MARK]

T THREATENED

AS YOUTHS SPURN TRADITIONAL SOUNDS

By MARV FISHER

The big factor of tradition in the Texas Latin market is being
threatened, but only time will tell how deep the break from the
old ties to the musical sounds will go. The phenomenon taking
place is called, by most Chicanos, ‘‘Agabachados’ (slang
word for the Mexican-American youth shifting more to Ameri-
can pop-oriented music).

What actually is happening is that the kids between 12 and
18 years of age, whose heritage is Latin, are shying away from
the sounds their parents and grandparents have held onto so
dearly for as many years as can be remembered. Instead of
being brought up on Vicente Fernandez or Freddie Martinez
or Carlos Guzman, youth is tuning into Barry Manilow or Fleet-
wood Mac or Steve Miller.

“I don't believe it is the same in California or Colorado or
even now in Chicago,’” projects one of the leading distributors
of the Texas markets, Manuel Rangel, ‘It is still more of the
ghetto feeling there.”

Charles Cole of All-State, a total “‘gringo’” who has concen-
trated exclusively on the distribution of Latin product for the
past two decades,. notices the
marked change by his dimin-
ishing sales. *| guess | would
have to lay the blame on several
factors,”” he opines. “‘But the
biggest faults could be that the
Mexican-American singers and
groups are not concentrating
enough on the high school mar-
ket—or that radio stations which
feed directly into the Chicano
sector are not providing enough
stimulus for kids to go out and
buy such product.”’

"*There are several factors in-
volved, therefore it is unfair to
fix the blame with any one per-
son or group,’ says Arnoldo
Ramirez Jr., executive director
of Falcon, one of the biggest
manufacturers of Latin music for not only the Texas area but
many parts of the U.S. and Latin America. He sees it only as a
temporary loss, though, *‘with many returning to that buying
market when they reach marriageable age.”

But the fear for the moment is that the teenagers are the
ones buying the greater percentage of material displayed in
the record shops. They haven't stopped buying, though; in-
stead, their interests are turning more and more to English-
speaking product.

Gaston Ponce, based in his Nova-Vox headquarters in
Houston, theorizes: "'It's true that there is a move away from
Latin music, but not completely. In fact, our groups are blend-
ing more and more with swing and jazz in order to capture the
market.”

Conversely, there could be a trend with the Anglo groups in
going more for the dominant Mexican-American market in
South Texas. Country artist Augie Meyers is working on and
planning to record that sound with a blend of Latin before the
end of this year. *“if it clicks, | wouldn’'t be surprised to see oth-
ers developing such a sound.”

Some ask, “Well, what about Freddy Fender?' But the an-
swers come back that Fender's sound is more universally
country. ““He has very little Latin, and lots of country, that is
his overall appeal.”” But his manager-producer, Huey Meaux,
who recently bought Bego from Falcon, could be developing
his own ideas towards this goal. The Latin Breed is one of his

prime new possessions.

Singer Carlos Guzman, a big favorite along the 90%
dominantly Latin Texas-Mexico border in the Rio Grande Val-
ley, offers conjecture that the loss of the youth market is
made up by the swarms of illegal aliens coming in at a more
rapid pace each month from Mexico. **It would be difficult for
the children of those families—and their parents—to even
consider shifting that much into the purchase of the Ameri-
can rock or MOR sound. They won't be lost for at least two
generations."

The traditional accordion sound of ‘“‘conjunto’ groups is one of
the more dominating in Texas. Tony De La Rosa (left) combo
demonstrates at a recent outing in San Antonio.

El Grupo Super Estrella spreads out its sound for Discos Memo. There are a
slew of such combos from Houston on down to the Mexican border.

It's not all Onda Chicana in the Texas belt. Tropical Vallarta is

ical sounds are still *‘very much’’ in demand.

Yolanda Rangel, wife of the big distributor, expresses it suc-
cinctly: ““We know our kids are listening to the English lan-
guage just as we were brought up. However we make it com-
pulsory for them to speak a certain percentage of Spanish in
the home.”” Her objectives are mirrored by the entire Mexican-
American population (numbering 25% for Texas, more than
50% for San Antonio, over 90% for the growing Valley and
smaller but significant numbers throughout the rest of the
territory).

The only exclusive rack jobber of Latin product in all of
Texas is Alamo (an appropriate name for a company right in
the heart of San Antonio). Its owner ard president, Carlos Ba-
lido, a Cuban-born who fought in the 1961 Bay of Pigs inva-
sion and who was incarcerated in a Cuban jail for two years
thereafter, is not as pessimistic about the future of Latin mu-
sic in Texas.

“There are just too many sounds for the people, and we
consistently get our orders for the more traditional and inter-
nationally flavored Latin tunes, i.e., those interpreted by Fer-
nandez, Julio Iglesias, Lucha Villa, Roberto Carlos, Nelson

getting good mileage from Nova-Vox releases.

Freddie Martinez (with mike, at right) is joined by Ramon Ayala

(with accordion) & Los Bravos at the recent fifth anniversary

celebration of Martinez’s Freddie Records. Event took place in
Corpus Christi.

Foy Lee, a veteran of the manufacturing end of the busi-
ness (with mostly Latin product) with his highly successful
BCL Enterprises, concurs that the Chicano kids are not listen-
ing to KCOR (the big station for such sounds in the San An-
tonio area) the way they used to in the past.

“The Latin name acts are going
to the dance pavilions around the
state where the dollar is being dan-
gled in front of them, and they are
not paying attention to developing
a market for the future,” he re-
veals. “*It’'s a shame, but that is pre-
cisely what's happening, and it is
reflected in orders.”

Lee says that an artist like Sunny
(Ozuna) & the Sunliners used to sell
a swarm of records and tapes.
“Now he's lucky if he gets up to
10,000 each time out,” he adds.
The long-time manufacturer, who
splits the week between his plant
and his home outside of Houston,
adds that there are others who have
been slipping because of this
change in attitude by the youth.

Whether or not they are selling
disks does not seem to be the prime
concern of the acts nowadays. Enough sales to keep their
names alive seems to garner steady interest from the Latin
bookers around the state. And there are plenty of those:
Ramirez Jr., Rio Grande Valley; Pete Rodriguez, West Texas;
Memo Villareal, Houston; Johnny Gonzalez, Dallas-Ft. Worth;
Arturo Villareal, San Antonio.

But all is not negative. And the companies which manufac-
ture and distribute still report good to excellent sales because
of the wealth of material coming from Mexico and elsewhere
and because the Onda Chicana, norteno, mariachi and trop-
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‘Eddie Olivares (standing center) & Los Playboys of the WEW label surrounded
by a group of young Chicanas.Group is one of many trying to bridge the gap of
teenagers swinging more to the American combos.

Ned, Juan Gabriel, among oth-
ers.”’ Because Texas promotes
bi-lingual education, *'there are
bound to be changes coming
about. But the Latin people will
always find their roots, thereby
coming back to their innate
tastes,’’ he confidently states.
One of Balido's observations
is that the young people of Latin
descent will always fall back into
a pattern. ““We don't have a big
market anymore for the 16-year-
olds and under but as they grow
older perhaps it is something
within their blood lines which

Los Cadetes de Linares are one of the more popular “‘norteno’’ tt?lls them to come back to a mu-
combos recording (for Ramex) and performing in Texas' Latin sic their ancestry never re-
environs.

sisted,’’ says the Cuban refugee.

Of greater concern to Alamo
general manager Ruben Mella is the pickup of orders from
along the border, a territory representing 20% of the all-Latin
rackjobbers' business. “The time is coming soon when we'li
be able to compete with the dealers o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>