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KHJ Changes Rock Emphasis

By JIM McCULLAUGH

LOS ANGELES—KHI has begun
changimg its music and presentation
approach m un effort o regain s
}‘r[]t«;iltun as the powerhouse AM rock
station in Southern California,

“The station i1s more listenable
now.” says program director John
Sebastian who joined KHJ at the
first of the vear (Billboard. Jan. 14,

1977 “because there 15 much less of

u hyped approach and we have elim-
inated playing bubblegum music.”
The station 1s working with a 30 tune
plavlist

Sebastian. who comes from
KDWEB in Minncapolis where he
was program director for three years,
also adds that a top priority will be a
form of call out research which the
station will be doing in addinon to
such traditional research technigues
as single and album sales, as well as
lelephone requests.

Aiding Sebastian in developing
ongoing research will be Steve Ca-
sey who Sebastian brought with him
from "'-.ﬁnnl:dj':-uii:._ 3

{Continied on page 22)

U.K. To Fight “Crippling’ Taxes

By PETER JONES

CANMNES—The Britsh industry is
t0 launch a concerted move againsl
the high level of taxadon which 15
dri'-.-'in:__i local talent away to live m
areas where taxes are less punitve,

The drive was inttiated at MIDEM
here by the Assn. of Professional
Recording Studios,

Secretary Edward Masek says the
first step is a letter, strongly worded,
10 go w the Chancellor of the Ex-
chequer, Denis Healey, “We aim 1o
lay 1t on the line that the British tax

Biondie does it. With energy. With music. And with Deborah Harry. The
graup 5 recent si-monih mternational tour has brought them much ac-
claim. It's no wonder, Just listen to “Flastic Letters
gressive album that combines hard edged rockers with spunk and aggres-
only Blondie sounds like Biondie. Produced by
Richard Gottehrer, “An Instant Record.” On Chrysalis Records and Tapes.

sweness, Remember

CHR 1166

system is threatening to cripple the
enlire recording industry.”

A subcommittee is working on the
letter and the association looks for
the widest possible industry support.
Says David Harries, of AIR Studios,
London: *We have 1o press the mat-
ter home as strongly as possible to
oel something soing before the en-
tire industry is brought 1o its knees,”

Certainly he looks for supporl
from top artists such as Rod Stewart

(Continued on page 56)

Music Fees For
Airlines Up 7%

By IS HOROWITZ

NEW YORK-ASCAP has
reached agreement with supphiers of
music o domeste amrlines raising
performance [ees for passenger-con-
trolled music by aboul 7%, and peg-
ging increases over the next five
years to the sovernment’s Consumer
Price Index.

In the pact signed with the Music
In The Air division of Billboard
Broadcasung Corp.. rates for board-

(Continyred on page 74}

NARAS Institute Sets
Linkup With Educators

By PAT NELSON

NASHVILLE-Officials ol the
NARAS Insttute and educators
[rom across the countrv convened
for the first tme Jan, 27-28 here at
the Hvatt Regency and pledged to
siréngthen  cooperative working
relationships for the betterment of
music related education.

Topics discussed focused on plans
for more interaction between educa-
tors and the Insttate, avenues of em-
plu_».'nu::li for graduating students,

(Continued on page 48}

Are 12-Inch Disco Disks On Way Out?

¥

E exploded anew in comments

%

WASHINGTON-The con-
troversy over how long record
companies should be allowed to
hold mechanical royalties in re-
serve funds aganst returns has
from the RIAA and the NMPA
to the Copynight Office. Involved
are the Copynight Office's interim
rules for recording of music by
compulsory hicensees under the
new Copyright Act

The RIAA blasts the interim
rule’s one-year outside limit for

g the reserve fund period. as “un-
e e i kR

Wechanical Rule

:

On Reserves Hit

By MILDRED HALL

permussibly short™ of the 36

§
months which the industry z
needs. In general, the RIAA
strongly suggests that the whole

set of merim rules should be re-
writien.

RIAA dubs “deficient and de-
fective” the Copynight Office
formula that would use IRS and
American Institute of Certified g
Public Accountants standards to
judge when ashipped record 1s 1o %
be <onsidered a “recognized”
sale. The latter designation
(Conlinued on page 74) %
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Blizzard Blitzes Pressing Cos.

LOS ANGELES-The blizzard
that roared through the Midwest
Jan, 26-27 ook 115 wll on scheduled
preduct releases by some labels as
pressing and jacket manufacturing
plants came 10 a virtual standstill,

Product by labels whose releases
didn’t coincide with the storm were

mconvenienced. though not severely
affected.

Some of the nation’s largest press-
ing facilities, including RCA’s In-
dianapolis plant, PRC in Richmond,
Iind. and CBS mammoth Terre
Haute facility were forced 1o close,

(Continwed on page I8}
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Crossover Potential Is
Vital To Disco Albums

By ED HARRISON

LGOS ANGELES—Disco-oriented
records are being reéleased on @ more
selective basis now as labels attempt
Lo cross them over into r&b and pop.
a survey of major disco labels re-
vedls.

“1t's fairly correct (o assume thal
we're IL:H!IL'.IEITI_':' for broader-based
disco product that will cross over,”
says Marc Paul Simons, vice presi-
dent of specisl projects at Casa-
Blanca Records,

Records by Santa Esmeralda
{(“Don’t Let Me Be Misunder-
stoad™), Donna Summer ("I Love
You') and Meco ("Theme From
Close Encounters”) are enjoying
success on Billboard's Hot 100 in ad-

(Continwed an page 40)

By RADCLIFFE JOE
NEW YORK —Several key labels

specializing in disco product have
begun cutting back on commercial
I2-inch disco disks on the grounds
that they are shicing into album and
seven-inch single sales, cost too
mueh W manufacture, and exact a
high royalty price by music publish-
Ers.

Among the labels putting the 12-
inch disk on the retanl back-bumer
are Salsoul Records, the company
which created the 12-incher asa pro-
motionu] tool; TK Records and
Vanguard Recording Society,

CBS Records, which distributes
disco products from a number of its
affiliated labels, has never released a
12-inch disk. and Motown Records’
current 12-inch I Was Born This
Way™ by Carl Bean, currently num-
ber 19 on Billboard's National Disco

{Continued on page 42)

Withou! & doubt FANDANGO 15 one of the hottest new live acts around
Up-tempo rhythms with dynamic lead vocals are the stimulus creating
this enarpetic new force. Everywhere they go they tear the audience up
HEADLINER . . . the devastating new single from their explosive debul
afbum FANDANGC, on RCA Records APLI-Z306 {Advertisement )
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RE. “INFINITY”

¥ LEAD SINGER. NEW PRODUCER. AND A BRIGHT NEW
JEW DIRECTION FOR JOURNEY, ON COLUMBIA RECOF

Bie Herbert, Nightmare, Inc. San Francisco.
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. Goody Parley Emphasizes Audio Hardware

P e

ELLENVILLE, N.Y —The grow-
ing importance of audio hardware to
the record/tape dealer is under-
scored by the Sam Goody Audio
Project "78—bringing together here
all the 28-outlet web's audio sales-
men and department managers and
store management over two weeks.

The hefty investment of more
than $50.000 1o stage the o four-
day seminars at the Nevele hotel
here is expected 1o come back with
dividends, as the chain builds from
the current 30%-35% of sales repre-
sented by hard goods—everything

e B B P s e i e o P i

other thun prerecorded disks and
tapes.

This represents about $17 million
of record 1977 sales estimated at 335
million. president George Levy re-
ports. This overall gain in hardgoods
15 25% in the lasi IS months.

Two new super stores in Atlanta—
nol one as earlier reporied—are
planned by year-end and Levy ex-
pects a 50- 50 sales split between
hard goods and software at these
20,000-25,000 square foot locations.

The 21 manulacturers repre-
sented here with person-to-person
product demonstrations wo back up

TV TRIBUTE—Clive Davis, Arista's president, left, discusses his label's
growth with television host Merv Griffin during the 90-minute show devoted
to the label and five of its performing artists. The show beams Friday (10)

in 19 major markets.

Jem Ups Its Wholesale Prices Higher

NEW YORK-—Jem Records, the
nation’s biggest importer of rock
product. is raising its wholesale
prices an average of about 10% with
$7.98 list prices going up to $8.98
and some to $9.98.

Since Jem buys its product from
many different countries at different
prices. Jem has a complex pricing
structure.

leff Tenenbaum, one of the
founders and treasurer of the com-
pany, explains the overall increase
averages out o 10%, though on some
eodes the increase is as high as 18%
while on others it is as low as 8%.

He cites the double pressuresof a
weak dollar and inflation abroad as

the reasons for the price hike. He
notes that in the last six years the
prices of imported albums have gone
up less than 20%, less than the do-
mestic industry overall.

Tenenbaum says the prices of do-
mestic product which Jem distrib-
utes will not be affected by the in-
crease. Jem is the largest distributor
of new punk rock labels that have
sprung up in the U.S. as well as in
England.

Jem has a three-tiered price struc-
ture with different prices paid by
dealers, chains and subdistributors.
Tenenbaum refuses to say who pays
how much for Jem-distributed rec-

ords. ROMAN KOZAK

By STEPHEN TRAIMAN

the in-depth seminars on various
categories of audio are all keenly
aware of the potential offered by the
still largely untapped record/tape
market.

While the Goody seminars are
perhaps the most ambitious ever un-
dertaken by a record/tape chain, the
typical Billboard retailer who is ba-
sically a software merchandiser is
into audio more and more,

The importance of the various
product mixeés was pul into focus via
a series of seminars, ably conducted
by Gary Thorne, audio/radio mer-
chandise manaper. He successively
e e

RCA Chief
Focuses On
New Talent

By MARY FISHER

MEXICO CITY—"0ur mission is
o credate new artists and prepare
them for their respective markets,”
emphasizes RCA Records’ president
Louis Couttolenc. *We're not in a
position to buy established stars.”

The globe-trotting Couttolenc—
holding his first press conference
here since assuming the top post of
RCA Records mid-1977 in New
York—was speaking on behalf of all
of the company's worldwide
branches, as well, he indicated.

Although he will continue 1o
make periodic trips here, where he
actively headed the label for more
than a decade as president (and still
does), Couttolenc says he is vesting
new authority and power in his
Mexican “right hand.” Guillermo
Infante. Latter moves up from mar-
keting manager to post of vice presi-
dent and managing director of this
local RCA company.

Besides the Caribbean, Infante
will shortly take over coveruage of the
growing Central American market.
All of South America remains under
the aegis of Adolfo Pino (based in
Sao Paulo, Brazil).

A big reason for Couttolenc’s
stress on RCA's handling of talent is
essentially a result of the recent loss
of Juan Gabriel. The biggest local
RCA and Mexican artist early last
month officially shifted to Ariola,

“Generally speaking”™ continugs
the RCA top executive, “we're look-
ing 1o create more interchange.”™ He
says that means the rest of Latin

(Continued on page 15}

covered speakers, tape decks, tuners,
turntables. cartridges and in-store
merchandising displays—the laiter
offering excellent opportunities for
tie-ins of hardware with prerecorded
disks and tapes.

With plenty of time for questions
from the 100-plus salesmen and
store executives attending the first
session last week (Jan. 30-Feh. 2).
the seminars were remnforced with
continuing demonstrations during
the cocktail hour each evening by
the parlicipating manufacturers,

Virtuilly all had their most recent
models shown atl the recent Winter

e e e e e e e e e gt ot

GREENBERG:

CES in Las Vegas. Among those
providing the most interest were In-
finity's $6.500 Quantum Reference
Stundard speaker system; Pioneer’s
SX-1980 receiver with 270 watts per
channel (the industry's most pow-
erful); Harman-Kardons Ciation
series of components in & new pro-
stvle consumer rack: JBL's L-110
speakers: Aiwa's two portable stereo
casselte recorders with FM and (wg
short wave bands; Toshiba's 1K-12
low light level color camera for
home VTRs: Advent’s model 710
VideoBeam large screen projection

{E‘ﬂnrmued on page 1)
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‘NO MOVE WEST’

Atlantic’s Ertegun In
Records, Not Soccer

By ROMAN KOZAK
NEW YORK —-Atlantic Records, “a major record company that's still an in-
die at heart.” has no plans to shift its operations westward, while Ahmet Erte-
aun, founder and chairman of the board, says he has no plans (o phase oul his

interest in Atlantic in favor of soccer.
Ertegun, who is also the president of
the New York Cosmos soccer team,
made his remarks in an exclusive in-

Europe As Jazz
Heaven? It Ain't
Necessarily So

By ARNOLD JAY SMITH

NEW YORK-—There are fewer
places in Europe for jazz musicians
to play than i1s commonly expected.
Contrary to the hype in the U.S,
about how much better it is in Eu-
rope than here, musicians who go
had best have al least a skeletal
booking plan or they might have lots
af free time on their hands.

After s month-long “Jazz Europa™
tour, ceriain things became pain-
fully and surprisingly clear. Clubs
are far fewer in number and prices
can get alarmingly high for the un-
suspecting patron.

Most clubs close early due to vari-
ous ordinances and those which stay
open know they have a monopoly
and charge accordingly. Some
charge admissions which vary with
what they consider to be name acts;
others simply get you by the drinks.

There are places where jazz musi-

(Continued on page 31)

Presley Leads NARM Nominations For Top Awards

LOS ANGELES—Elvis Presiey
tops the list of artists with the most
nominations in the 1977 NARM
awards submilted to retailer, rack-
jobber and one-stop members. Their
votes will determine which recorded
product sold best between Jan. 1 and
Dec. 31 last year.

Awards will be presented at the
banquet which climaxes NARM's
annual convention, to be held
March 22 at the Hyatt Regency in
New Orleans.

Presley received [live nomi-
nations: two for his “Moody Biue™
LP and one each for “Christmas Al-
bum,” “Double Dynamite” and
“Pure Gold.”

Tying for second with three nomi-
nations each are Linda Ronstadt for
“Simple Dreams” and Stevie Won-
der for “Songs In The Key Of Life.”

The NARM ballot 1s comprised of
16 categories with nominees and
three which request write-ins. These
include awards for best selling hit
single and best selling pop instru-
mental LP.

The award for best selling LP by a
new artist, third write-in eategory,
will be given for the first time to four
acts; NARM has expanded the cate-
gory to recognize the importance of
developing new talent

Nominees in the remaining 16 cat-
egories are:

Best Selling LP—"Boston,” Bos-
ton: *Hotel California,” Eagles;
“Live,” Barry Manilow; “Ru-
mours,” Fleetwood Mac; “Shaun
Cassidy,” Shaun Cassidy; "Simple
Dreams,” Linda Ronstadt, and
“Songs In The Key Of Life.” Stevie
Wonder.

Best Selling movie soundtrack
LP-"A Star Is Bom:" “Rocky;”
“Star Wars,” and “You Light Up
My Life.”

Best selling Broadway cast LP—
“A Chorus Line" and "Annie.”

Best selling L.P by a group—"Book
Of Dreams,” Steve Miller Band;
“Boston,” Boston; “Foreigner,” For-
eigner; “Hotel California,” Eagles:

“Left Overture,” Kansas, and “Ru-
mours,” Fleetwood Mac.
Best selling LP by a male artist—

“JT." James Tavlor; “Live,” Barry

Manitlow; “Moody Blue.” Elvis
Presley: *Shaun Cassidy,” Shaun
Cassidy; “Silk Degrees,” Boz

Scagps, and “Songs In The Key OfF
Life,” Stevie Wonder.

Best selling LP by a female artist—
“Anywhere, Anytime,” Rita Cool-
idge: “Greatest Hits,” Olivia New-
lon-John: “Simple Dreams,” Linda
Ronstadt; *Streisand Superman,”
Barbra Streisand, and “You Light
Up My Life,” Debby Boone.

Best selling LP by a male country

(Continued on page 20)

terview along with label president
Jerry Greenberp.

“Right now I am working harder
n the music business then ever in
my life. I am not traveling back and
forth from L.A. to London and back
looking for a midfielder,” says Erte-
gun.

Ertegun says that al the Cosmos
his |L'Ilh is “in a purely Superv ISOrY ca-
pacity” while his first love is and will
remain Atlantic and the music busi-
ness, He says one project he is in-
volved in that will combine music
and soceer is a proposed charity soc-
cer pame between music person-
alitics and a North American Soccer
League team.

In another note, the two say that
there is no clear line that separates
the marketing functions of Atlantic
and WEA.

Says Greenberg: “We make up a
lot of our merchandising aids here
and then we tell WEA whatwe want
But the branches also come up with
their own ideas. Sometimes we are re-

(Continwed on page 67)

Aging Pair Runs
Top Mobile Disco

By RADCLIFFE JOE

NEW YORK-A pair of senior
citizens have successfully launched a
mobile disco operation here for
party lovers of all ages. The outfit is
managed by the husband and wife
leam of "u-!ew:r and Estelle Scher, 67
and 66 years old respectively, and
believed to be the first husband and
wife team of senior ciizens in the
country to undertake such a project.

The couple—he is a retired banker
and she a retired teacher—started the
operation out of their love for danc-
ing (they are an award-winning
dance team), and the unwavering
conviction that retirement should
nol mean relegation to a deserted
arm-chair in a commumnity for senior
citizens,

The operation, designated The
Schers, uses the latest in sound and
lighting equipment to bring portable
disco fun to every imaginable type

{Continued on page 40)
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WAR INVOLVED

Far Out Sues
UA Records
For $1 Mil +

By JOHN SIPPEL

LOS ANGELES—Far Out Pro-
ductions, the Steve Gold/Jerry
Goldstein firm here. asks in excess of
S1 million damages from United
Artists Records in a Superior Court
suil filed Friday (27),

The plaintiff alleges the label
didn’t live up to its word in the ren-
dering of an August 1973 partner-
ship agreement between the man-
agement firm and the label when
War was signed.

Far Out clarms UA made it im-
possible 1o properly account the
partnership by combining funds. in-
vorees and iedgf:r:-. of revenues from
the joint participation deal with uts
general label revenues, thus violat-
ing a provision to furnish separate
accounting data.

The defendant is accused of sell-
ing War recordings which bad never
received the act’s approval and/or
consent and then pocketing the loot.

Certain of the gross revenues from
the partnership were diverted to a
UA subsidiary, claiming such funds
constituted a discount to a bona fide
distributor, when it was really a UA
wing, the suil charges,

UA, it's alleged, traded recordings
by War to suppliers in return for ad-
vertising discounts granted such
suppliers to the defendant without
the act’s consent or knowled ge.

UA also violated its partnership
binder, it’s claimed, by transferring
distribution rights to War recordings
to an independent third party with-
out obtaining the act’s okay.

The original 1973 contract pro-
vided that plaintiff and defendant
split net profit on sales. Profits were
defined as: the remainder left after
all artist and producer advances and
royalties, actual cest of manufac-
ture, packaging, wrapping and ship-
ping, payments to the AFM and
AFTRA trust funds and organiza-
tions under collective bargaining
agreements, all retums; exchanges and
credits, excise and other taxes, direct
out-of-pocket promotion and adver-
tising expense, all applicable union
fees and charges, all session and
recording cosis except as sub-
sequently recouped, mechanical li-
cense [ees, any other direct costs
borne by UA in the production of
masters and the manufacture and
sale of War recordings, and a 12% of
gross revenues charge for company
overhead were deducted

(Continued on page 20)
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GOLDEN MOMENT—KLAC's, Los Angeles, Don Langford accepts a gold rec-
ord from Pat Martine, United Artists regional promotion man for its help in
breaking Kenny Rogers “Lucille” hit.

Some Composers Short On Patience

LOS ANGELES—Some com pos-
ers are reacting 1o Randy Newman's
“Short People™ with works of their
oW,

A rebutial to Newman’'s tune en-
titled “Short People You're Beau-
tiful” has been recorded by six-
footer Jerry McLain on Sunrise Rec-
ords out of Bethany. Okla.

And another parody of the New-
man smash, “Tall People,” has been
recorded by Wee Willie Small & the
Little Band on the Miggit label,
which is actually Don Costa Produe-
Lons.

Distribution s through GRT. The
song was cowritten by singer Steve
Lawrence and comedian Tim Con-
way under the pseudonyms Wee
Willie Small and Tiny Stump.

And in Norfolk, Va.. James Scolt
composed the following poem as a
reaction to Newman's tune:

i am much indebred 1w Randy New-
man whose song brought the eves of
every human u't.m Wi re the fofks pe'npe’e’
try to dgnore: the short people living
so clase to the floar. I'm weary of
being called cute and petite, 'd like o
see something besides knees und feer,
Though shorts with short tempers ave
causing dissension af leasr misier
Newman has Brought us attention.
We now have the spotlight, short filks
everywhere, step into your wedgles,
stund up on g chair. Let’s make our-
selves known while the mircophone’s
fendy and quafl o shert beer w a
singer named Rand).

EAST, WEST OFFICES ACTIVE

Headliner's ‘Romancing’ Collegiates

By ED HARRISON

LOS ANGELES—Contrary to the
negative attitude of many major
agencies towards the college concert
market. Headliner's East and West is
making a concerted attempt 10 case
student hostility wowards agents and
help both artist and university put
on professional shows.

The agency, with offices in New
York and Los Angeles. 1s in the proc-
ess of putting together a basic guide
1o “help present .'md promote m]::m
In a8 more enjovable environment.”

According to president Mike Mar-
tincau and wvice [:II'L‘-.IE.!LTI[ Rand
Stoll, it will be the first time such a
guide has been written from an
agency stundpoint,

The guide is being written by
Martineau. Stoll und other profes-
sionals including a student director,
concert chairman, three major
agenls. # slage Manager. artist man-
agerand a sound and lighting reépre-
sentative.

The book is expected to be ready
by April 15, although both Mar-
tineau and Stoll had hoped it would
be completed in time [or the
NECAA national convention in
New Orleans later this month.

The guide will be sent free to ev-
ery university which requests it as
well as members of the NECAA and
other artists who are interested,

(Cominued on page 37)

Klein Appeal Set
For April 24 Week

NEW YORK—The U.S. Court Of

Appeals for the Second Circuit has
scheduled the appeal of former
Beatles manager Allen Klein for the
week of April 24.

Klein is seeking a dismissal of the
indictment against him on grounds
that a second trial on income tax
evasion charges would place him in
double jeopardy. His original trial
ended in a mistrial last November
(Billboard, Nov. 13, 1977).

klein’s attorney, Gerald Walpin,
has until March 13 o submit his
briefs on Klein's behalf, The sovern-
ment then has until April 12 to turn
in its papers.

klein's current appeal came
about after U.S. District Judge Vin-
cent L. Broderick denied his motion
for dismissal of the indictment.

In This Issue

GAMFUSPFH LR N L L T R 3?
ELASSIGAL#I‘-I“‘-I (Lo L LR R R R R L By L I'a'n

cnu"TH? (PR LS LN R L R L) llll'lll+i43
INTERNATIONAL... SRR
JAZZ... o2l
RTIN e .60
MARKETPLACE ... 54 55
R L L ot bt s s it Facrs .22
SﬂUND BUSIHESS Hdz
TRALENT. . s sinsasniasaarasnsspssnsaidtd
TAPE/AUDIO/ H'IEEG S
FEATURES
B D oo ]2 B e R S e 41
INSIEE THACK o sovrrrrsrnriasnansmnmrninss 74
Tl s e e e 74
Stock Market Quotations .......... 8
SUIO TIBEK .. snesrsoreasrossmsmrsrrssin 42
Xl e e B R e e s 29
CHARTS
TopLPs... A A L T
Singles Radio Action

B ) B RO R 24,25
Album Radio Action Chart List .26
BONTHRCR..... .. ear rmrrr ey s s 36
Bubbling Under
Hot 100/ ToplPs .. vssnsisennss 27
Tl i fhy % P §104 & 1o Sk et 31
a1 5 I e o S e e A el
Hits Of TheWorld.......ccoeivieiens Bl
Hot Soul Singles:. .o uiinis 32
Soul LPs... o K
Haot Cou ntr}.f Emgtes .................. 50
Hot oty RS i e
HO L e it i 68
Top 50 Easy Listening ..............:. 30

Rack Singles/LPs Best Sellers...18
RECORD REVIEWS

Audiophile Recordings ........-.. 44
AlBUm Reviews .....coavvievsrenseees B2
Singles ReViBWS .......ccoiiveameiin 64
LPCloseup Column.......... DT 67

www americanradiohistorv com

__Executive Turntable

Robert Summer has been named to the newly created position of division
vice president, RCA Records—U.S. He will have responsibility for all LS,
commercial record activities and will report directly to Lous Couttolence, pres-
ident of RCA Records. Summer was most recently division vice président,
marketing operations, . .. As part ol its current restructuring, London Records,

New York, makes these appointments: Stu
‘ Marlowe, formerly West Coast district man-
ager, as national sales manager; Bob Paiva,
who was in charge of West Coast promotion.
as national promotion manager: Charles
. Schicke, recently director of sales and mar-

- keting, as director of contract sales and spe-
cial projects: Don Wardell, formerly creative
- services director, as manager of the po
Summer = sy Perry

product department: and Richard Rollefson,
lormerly assistant mandger of the classical division, as manager of the classical
department. . . . Pierre Bourdain joins Peters International, Inc,, New York, as
director of marketing. He was director of product management for CBS Ree-
ords Masterworks and original cast recordings. ... Andre Perry named na-
tional marketing manager, jazz and progressive music, at Warner Bros, and
will base in New York. Prior to the appointment he was director of national
sales and distribution for TCA Records. . . . Michael Dilbeck promoted to vice
president, West Coast, a&r, Columbia Records, Los Angeles, from director,
West Coast a&r. . . . Karen Berg joins Warner Bros. Records, New York, in the
newly created post of executive assistant to Jerry Wexler, senior vice president
and a&r consultant. She was director of East
Coast adr and special projects for Elekira/
Asylum. ... Jefirey Benjamin named man-
ager of talent development, West Coast a&r,
RCA Records, Los Angeles. He was West
Coast professional manager for Sunbury/
Dunbar Publishing. ... Paul Owings pro-
moted to national field sales manager, Am-
uesEp herst Records, New York, from field market-

Dilbeck ing coordinator, East Coast and Midwest. . .. Hosaan
Ray Harris promoted 1o the newly created position of director, national r&b
promotion and merchandising, RCA Records, New York. He was director,
r&b promotion. .. . At Arista Records, New York, Alice Gottlieb named adver-
tising and merchandising manager, up from production services manager. . .
Jai Leon Powell will now direct Southwestern regional r&b promotion and
marketing for Casablanca Records, Los Angeles, He comes from WEA where
he totled as black music merchandising representative. At the same time,
Sheila Eldridge tabbed as West Coast regional r&b promotion and marketing
director for the label. Most recently she was assistanl to the publisher at Black
Radio Exclusive magazine. ... ABC Records, Los Angeles. bolsters its Mid-
wesl promotion/sales staff with two appoint-
ments. Frank Shively, formerly an ABC local
promotion manager in Detroit, 15 now re-
gional promotion director covering Pitts-
burgh, Cleveland, Detroit, Chicago and Mil-
watkee areas. And Art Liberatore becomes
Midwest sales director covering the same ter-
ritory. He was formerly a branch manager
for ABC in Cleveland. . . . Steve Potratz pro-
moted to national marketing director for

Powell

Sparrow Records in Los Angeles, He was formerly national sales director for

the label. ... Barbara Shelley joins Arista Records, New York, in the newly
created position of associate director, r&b and jazz publicity, She was general
manager of the Howard Bloom Organization. . . . Alberta Rhodes named pub-
licity manager, special projects, al Warner Bros. Records and will base in
New York, She previously held posts in the international department of Mo-
town and was on the programming staff of radio stution WWRL in New York.
... Louise Bracco promoted to administrative assistant to Jack Kiernan at
Phonodisc Corp., New York. . . . At Hologram Records, New York, Kris DiLo-
renzo named director of publicity. She was a publicist at Rogers & Cowan. .
CBS Records, New York, names Sue Hei-
manson associate director, media/tour sup- ! -\.
port. She was manager, radio time buying. 3
.. Csaba Unyar has joined Capitol Records™ ¢
Los Angeles pressing plant in quality control P
and plating. He was formerly with UA Ree-
' ords manufacturing division and most
recently with K&M Burbank pressing plant,
. . Art Miller, who was sales manager, is ele-
vated to general manager at M.S. Distribut-
ing, Sun Valley, Calif. Miller joined the distributorship three months ago from
ABC Records branch, Los Angeles. Harry Akaki, who was in charge ol buying
product for M.S.. is now promotion manager, a new post. He will supervise the
activity of Diane Gribb, San Diego resident promo person, who recently lefl
Tower Records there, and Ken Ostin who is responsible for secondaries. Rich
Lockwood replaces Akaki m purchasing, Lockwood was with MLS,, Chicago.
Two key marketing positions have also been added: Rosie Guevara, former
KHJ music director and more recently with Paul Drew’s consulting firm, s
marketing director and Christian Harting, [as1 with ABC Records Distribut-
ing. Los Angeles, is product manager of M.S. . . . Ida Langsam joins MJL Man-
agemenl, Inc.. New York. as director of public relations and special special
projects. She was head of LS. Langsam Media Services. ... Bruce Nichols
named account executive and agent at Headliners Talent. New York. He was
an agent at APA. . . . Amy Gitlin promoted to account manuager at the Howard
Bloom Organization, New York. after having been a publicity coordinator. . . .
Richard Wright joins Action Music Sales, Inc., Cleveland-based independent
distributor, in Detroit. He was previously with Arc-Jay Kay Distributing. .
Larry Friedman appointed manager, Rogers & Cowan East Coast Music Dwr~
ston, New York. He had been East Coast publicity director for United Artists.
. Robert Greenberg, president of Harman-Kardon, Northridge, Calif.. has
resigned 10 pursue other business interests. No replacement named yet. . . . Da-
vid Bacsler joins U5, Pioneer Electronics Corp,, Moonachie, N.J., as director
of operations. He was East Coast transportation manager for Johnson & John-

Eldridge Rhodes

(Continued on page 67
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The hit sulgle everybody 5
been waiting for.
From the Platinum-plus album nobody
can get enough of.
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IN FULL BLOOM

: " n‘r NORMA #HJTHE[.IIE::

ROSE ROYCE
“Wishing On A Star’. -

From the album In Full Bloom Produced by Norman Whittield
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PYsteibutod by Warner Bros, records & tapes. W ST
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ART TIME—John Michaels, right, music director at KNUS, Dallas, is
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sketched by an RCA commissioned artist as part of

promotion man John Ryland's scheme to get Michaels to listen to John Denver's *'| Want To Live” LP.

lll. Chain Blossoms In ‘Razors, Blades’

CHICAGO—-The marriage of
hardware and software is beanng
[ruit for Appletree Stereo, an Illinois
chain combining high-end compo-
nent sales and full-line record and
tape inventories under one roof,

The chain is branching into its
hifth piggyback outlet this month,
and reportedly is scouting addi-
tional sites lor 1978 openimgs,

Appletree’s latest razors-blades
merger, located in downstate
Springfield, links up with shops
combining components and prere-
corded product in Rockford, De
Kalb, Normal and Elgin.

Accuphase, Harman Kardon,
Bose, Dual, Nakamichi and Macln-
tosh are among lines featured in the
hardware departments, while the
adjoming record shops reportedly
are inventoried a1t wholesale levels
ranging from $60.000 to $85,000.

Crystal Clear
Distrib Switch

CHICAGO—Manufacturers sales
representatives are being appointed
o handle the Crystal Clear line of
direct-to-disks, Ed Wodenjak, com-
pany president, informs.

Wodenjak says Crystal Clear has
terminated an agreement with Par-
allax Corp., Orinda, Calif., that gave
the distribution company LLS. rights
to the label. Crystal Clear will or-
ganize its own distribution, Woden-

jak says.

“I'm in the process of appointing
reps, and still looking for reps in cer-
tain areas of the Midwest and
South.” explains the founder of the
San Francisco-based record com-
pany.

According to Wodenjak, three
new releases are ready to ship in
February, including direct-to-disks
by organist Virgil Fox and by the
Boston Pops under Arthur Fiedler.

One of the better-known direct-
to-disk labels, Crystal Clear broke
inte national prominence i 1976 by
pairing the disco sound and direct
mastering in a 45 r.p.m. white vinyl
pressing.

Though production of direct-1o-
disks is in limited quantities, by defi-
nition, Wodenjak says inventories ol
all his titles still exist.

www americanradiohistorv com

By ALAN PENCHANSKY

“We're into serious full-line
record departments,” explains Tom
Jones, owner of the Appletree record
and tape operation.

The hardware division is operaled
by Mike Jaret, who sub-leases 1o
Jones in most situations.

Cooperative advertising is fea-
tured by the web, with Jaret and
Jones halving newspaper space, and
occasionally venturing into tv spots
in smaller markets.

“Most consumers just think of Ap-
pletree as onc place,” Jones notes,

Jaret's growth strategy is to avoid
big city price wars, sticking 1o ter-
tiary markeis, particularly college
sites, where he stresses service and
institutional-type promotion.

As a te-in between departments
the stores both promote enroliment
in a record club, which provides dis-
counts on members’ purchases.
Stereo buyers are enrolled at no
charpe.

A large percentage of [irst-time
component buyers shop Appletree,
which benefits the record depar-
ments, Jones says. He adds these
consumers do not already have a fix
on where 0 buy records and return
to Appletree for sofware purchases,

“We tend to do a little better busi-
néss with MOR, big band and classi-
cal. Qur average buyer tends to be a
little bit older with a little bigger in-
come.” he states.

Head shop items are excluded
from the outlews, while stereo acces-
sories and blank tape are handled by
the hardware departments,

Chain headquarters are located in
De Kalb, where the first Appletree
Stereo was opened in 1969 and
where Jones entered the picture in
1971.

Jaret and Jones have begun shar-
ing warehouse space in De Kalb, as
central processing ol records and
tapes 15 bemng instituted concurrent
with the opening of the Springfield
SLOTE.

Golden Scroll Goes
To Caedmon Label

NEW YORK--Caedmon Records
15 the recipient of the 1978 Golden
Scroll award from the Academy of
Science Fiction, Fantasy and Horror
Films.

The label was cited for “out-
standing achievement in science fic-
tien and fantasy recordings.” Caed-
mon has released numerous albums
of top authors in the field, including
Isaac Asimov, Ray Bradbury and
JR.R. Tolkien.

The Academy is a nattonal associ-
ation of actors, writers, directors,
producers, etc., working in the sci-
ence fiction and fantasy genres,

9 BANDS ON TAP AT
L.A. GRAMMY PARTY

LOS ANGELES—The local
NARAS chapter will have [ive kinds
of music for the projected 3.000 per-
sons attending its post-Grammy
Awards celebration Feb. 23 at the
Biltmore Holel.

Jazz, country, disco, Latin and
classical music will be offered in sep-
arate rooms. Count Basie, himsell a
Grammy nominee and four time
past winner, will perform with his
band in the Biltmore Bowl, the ho-
tel’s largest ballroom.

A $200,000 sound system and
disco will be installed in the Crystal
and Colonnade Rooms operaled by

Lets Go Disco. DSL of Zurich and
Hlusion International. Various light-
ing and laser effects and a computer
lit dance floor will be utilized. Four
disk jockeys will spin records.

The Amencan Youth Quartet will
perform classical music in the Gold
Room with a country act. TBA,
holding forth in the Music Room, A
Latin band yet to be named will ap-
pear in the Galleria. Six television
sets in the Renaissance Room will
show a tape of the program, beamed
earlier on CBS Jor the Eastern part
of the country.
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90T ANNUAL GRAMMY AWARDS

Richard
Carpenter

Arrangemenl Accompanying
Vocalist
“Calling Occupants Of
Interplanetary Craft”

From the album, “Passage”

Produced by
Richard Carpenter
Associate Producer:
Karen Carpenter

Quincy
Jones

Instrumental Compesition
“Roots” Medley

Inspirational Performance
“Oh Lord, Come By Here”

Arrangement for Yoices

“Oh Lord, Come By Here”

From the album, “Roots™
Produced by Quincy Jones

The
Brothers
Johnson

R&B Instrumental
Performance

HQ.‘T"

From the album,
“Right On Time”

Produced by Quincy Jones

www americanradiohistorv com

Mel
Lewis

Jazz Instrumental
Performance, Group

“Mel Lewis & Friends”
Produced by John Snyder
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IN SECOND QUARTER

Arista Net Revenue
Up 167% To $18.7 Mil

NEW YORK-Arista Records
chalked up net revenues of §18.7
million in its second fiscal quarter
(October-December) for an out-
standing gain of 167% over the same
period a year ago.

Billboard erred last week in re-
porting a much lower figure due to
faulty calculation in attempting to
relate the percentage increase to
guarterly fisures reported last year.

Also in error was the dollar
amount given by Billboard for net
revenues in the first half of this fiscal
year. The correct figure is $31.8 mil-

lion, reflecting an equally impres-
sive rise of 146% as compared with
the corresponding half-year in fiscal
1977,

Both dollar figures represent
record net revenues for Arista in
their respective periods.

Elliot Goldman, Arista executive
vice president and general manager,
notes that net revenues for the sec-
ond quarter in fiscal 1977 came 10 37
million, with $12.9 million the net
revenue figure for that year’s [irst six
months.
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Douglas Vollmear

Loeb Rhoades & Co. Inc.

9440 Santa Monica Blvd. Suite 500
Beverly Hills, CA 90210

(213) 273-T7T11
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Integn Asks |
' 92 Mil In Suit
Alleging Theft

By JOHN SIPPEL
LOS ANGELES — Integrity En-

lertainment Company. the almost
100 record/tape retail chain in Cali-
fornia, seeks damages in excess of
32,985,000 from Superior Music, a
Glendale one-stop, and Licorice
Pizza, a Southern California retail
cham, and that stores’ owner Jim
Greenwood.

-
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The Superior Court pleading al-
leges the defendants knowingly pur-
chased $985,000 warth of LPs and
tapes, stolen by booster gangs from
Wherehouse Record stores from
Aug. 6, 1974 through Jan. 31, 1975.

Integrity claims it spent several
months investigating the series of
stores’ robberies and undetermined
money, which it specifies among the
damages sought, during the theft pe-
riod. The details of the booster rings’
activities were finally uncovered in
May 1973, the suit states.

The plamutff accuses the defend-
ants of failing 1o notify Integrity that
it had received product alledgedly
stolen from Wherechouse outlets. The
suit charges Greenwood and uniden-
tified employes allegedly replaced
skinbagging bearing Wherehouse
identification and [‘t':pid'.",‘ui it with
new wrapping on pilfered product.

Defendants are accused of pre-
paring false sales invoices, showing
the goods were purchased from
“Record Alley.” The suit charges de-
fendants rr:prﬂhr:nlr.:d to attorneys
and investigators from the Los An-
ecles District Attorney’s office that
the alleged stolen albums were pur-
chased from legitimate sources.

Greenwood owns both Supenor
Music and the Licorice Pizza chain.
He was cited m 1976 as a defendant
in -an action here, which charged
that he had purchased stolen re-
corded product from boosters. The
action, begun in a Los Angeles juris-
diction, was transferred to Glendale
jurisdiction. The Glendale District
Attorney dropped the action, stating
that because of insufficient evidence
he could not prosecute,

In the pleading, Integrity lists
John Philip Clohessy, Richard
Horne, Joseph Francis Frick,
Thomas Anthony Diono, Joseph
Simpson, Michael McCaffrey, Free-
man Carter and John DeMarco as
the alleged boosters.

MASTERS
WANTED

Major Distributor
of LP's & Tapes
Wants o

SUB-LICENSE
MASTERS of
MAJOR ARTISTS

of Rock, C&W, Soul, etc.

Please contact:
David Sutton
SUTTON RECORD COMPANY

080 E. Hazslwood Avenue
Rahway, N.J. 07065
(201) 382-7770
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3 Will Be Arraigned For
L.A. Licorice Pizza Caper

LOS ANGELES—Three male de-
fendanis are awaiting arraignment
in Los Angeles Criminal Court for
the alleged robbery of the Licorice
Pizza Tarzana store at 10 p.m.
Wednesday (1).

Roy McKie, Reginald Yates and
Edward Brooks, all 23-years old and
from Los Angeles, held up employes
of the northwest San Fernando store
of the local record/tape retail chain,
police report. They took a stereo
demonstration system, from 12 to 20
LPs and $400 from the cash register,
the police say.

According 1o the police:

As the three were leaving the store
they were spotted by a single plain-
clothes officer in a car in which he
followed the trio, as he called for
more police to join him.

D.C. And N.Y.
Distribs Merge

NEW YORK-—Capitol Area
Record Distributors, the Wash-
ington, D.C.-based company affil-
mted with Adelphi Records, will
merge with Record People, the New
Yark City-based firm which distrib-
utes more than 200 record labels,
prncipally in New York and the
New England states.

The teaming of the two companies
will be officially announced Tues-
day.

Via the merger, Adelphi will gain
what amounts to a branch operation
in the Northeast and Record
People’s labels will achieve full dis-
tributorship as far south as Virginia.

In the past the two companies
have distributed many of the same
small, independent labels. The
merger brings their total combined
label count to nearly 350.

As the trio proceeded on the San
Diego Freeway, they noted the offi-
cers in pursuit and started to dump
their loot and a sawed-ofl shotgun
which they allegedly used mn the
heist. It ook city crews several hours
o recover the currency along the
road.

Steinberg Speech,
Slides For Gotham

NEW YORK—"A Third Force
Enters The Growing Record Indus-
try,” a speech with slide accom-
paniment, is slated for delivery
Monday (6) by lrwin Steinberg,
president of the Polygram Record
Group.

The presentation explores the
record industry today and looks into
the next 10 years, with emphasis
upen the role of Polygram—the
“Third Force.”

The Music and Performing Arts
Lodge of the B'nai B'rith, will hear
Steinberg’s address at the Sutton
Place Synagogue.

NAIRD Meet Will
Hear Fantasy Head

CHICAGO—Ralph Kaffel, presi-
dent of Fantasy/Prestige/Milestone
Records delivers the keynote ad-
dress to this year’s convention of the
National Assn. of Independent
Record Distributors and Manufac-
lurers.

The gathering of small indie la-
bels and their distributors will be
held Fnday-Sunday (17-19), at the
Airport Marina Motel in Bur-
lingame, Calif., near San Francisco
(Billboard, Jan. 28, 1978). Kaffel is
scheduled to address the group's
Saturday (18) dinner.
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Peppi Marchello, John Gatto, Lenny
Kotke, Joe Franco and Mickey
Marchello have long been known as
the hardest-working Rats in rock'n’
roll. And now all that inexhaustible
energy and drive has paid off. With
the release of their long-awaited new
album, the Good Rats fulfill their
destiny with the American dream.
Produced by Flo and Eddie (esteemed
vermin in their own right) “From Rats
To Riches” is a raucous celebration of
New York’s most successful hard-
rockin’ band.

The Good Rats’ “From Rats To Riches!’
it had to happen. On Passport
Records.

GOOD ‘FROM RATS
RATS g TO RICHES'

?
g

PB 9825

Marketed and distributed by
Arista Records.
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" Pickwick International’s L.A. Open House Major Draw

FEBRUARY 11, 1978, BILLBOARD

Left: Pickwick's Don
Shain and Smith
greet their guests.

o

greets 20th Century's Arnie

Orleans, right, with Rene Martini

in the background and Stan

Gortikov of the RIAA facing the
caimera.

Right: 20th Century Fox's Alan
Livingston chats with Pickwick's
William Hall.

Mike Maitland of MCA signs the
guest list.

UA's Artie Mogull, left.

Sam Goody Meet Underscores Audio Hardware Sales

® Continued from page 3

unit, and two of the best selling add-

on hi fi units, the B.1.C. Beam Box

FM antenna and SAE’s model 53000

“click and pop™ machine.
Complete list of participants, all

represented by key factory people,
included Advent, ADC, Aiwa, AR,
B.l.C.. Braun, Dual, Empire, Har-
man-Kardon, Infinity, JBL, Jensen,
K oss, Micro Acoustic, Onkyo, Pick-
ering, SAE, TEAC, Technics by

Records %8 Track Tapes % Cassettes

SEND FOR
FREE CATALOG LISTING
Huge Selection of Manufacturers’

Deletions, Overruns, Closeouts.

POP = SHOWS = MOVIES = JAZZ

COUNTRY & WESTERN = ROCK » VOCALS
CLASSICS = INSTRUMENTALS and much more!

Cash In On The Extra Profits
That Surplus Makes Possible.

IMMEDIATE DELIVERY

SURPLUS RECORD

and Tape Distributors

68 W Passaic S
Raochele Park. M J Q7662

|20} B43-2670 [212) 6956117
MANNY WELLS » FETE HYMAN

1801 S Lumber
Chicago. Il 60518

[312) 221-1003

MERRILL OR JACHK ROSE

WORLD WIDE TELEX 133404

!

Panasonic, Toshiba and U.S. Pio-
feer.

Tying in products to sales, the
apening session featured rep Jack
Berman on “Agreeable Selling.” fo-
cusing on the vital one-to-one rela-
tionship of salesman to customer,
The final morning panel on “QOut-
look Audio™ brought together a trio
of leading marketing executives to
cover overall audio market develop-
ments.

Taking part were Andrew Cardu-
ner, B.1.C.; Murray Rosenberg,
Dual. and Fred Goldstein, Advent

Among the key points made dur-
Ing the presentation were:

® Industry growth potential is
enormous with only 25% household
saturation claimed for hi fi. and
30%-35% scen by 1984, Retail sales
have gone from $100 million 20
years ago to 52 billion last year,

® The biggest advantage an oper-
ation like Sam Goody has is 1ts suc-
cessful image as a music specialist,
selling both recordings und equip-
ment and reaching the great middle
market between the esotenic audio
specialist and the mass merchan-
diser or discount operation.

® The super store is a growing
concept where everything is sold un-
der one roof, oiffering far more so-
phisucated merchandising opportu-
nities; sales and prolis,

® Retailers have learned o sur-
vive in the cut-throat post-fair trade
market by developing unigue ap-
proaches to maintain profits.

® The key to any operation’s suc-
cess 15 still word-of-mouth. As high
ws 60% of sales can be credied to
prior referrals from satsfied custom-
TS,

® Salesmen will help determine

www americanradiohistorv com

the outcome of the growing battle
between the expanding number of
ull-line manufacturers and special-
ist firms with one or two types of
components.

e Hi i manufacturers have to act

as if prerecorded software will im-
prove to keep up with hardware
technology. Top artists may provide
the most effective pressure with la-
bels in improving overall quality of
pressings.

READY
FOR
STREET
ACTION?

{ «mercary

product of phonogram, inc.. distributed by phanodisc, inc.
polygram companies

Winie ar el your locsl Phofmdise Swinbolortsles othon lar e plave and cihei
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Rumour Has It!

The most requested cut from the
certified gold LP

as?
w L

“Rumour Has It!’

NB 916

The new single from Donna Summer

PRODUCED BY:
Giorgio Moroder and
Pete Bellotte

- -
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“Goodbye, Dolly!

66

D onna amazed her fans with a display of her
dazzling showmanship and sensuality. . . Whatever
you do, try to get seats at the Latin this weekend,
so you'lll be able to tell your grandchildren you
remembered when she was just beginning to
make it big.” Bill Curry. The Philadeélphiainquirer

(14

Hc:r voice is rich and expressive...when she
unlimbers her voice, it's awesome. The lady’s vocal
chords have the amps to light up Green Bay on
Christmas Eve...she Knocks your socks off with-
out as much effort as it takes to raise an eyebrow.”

Stuarl Bvkofsky, The f’ﬁihni:-f;:hm New's

bé

Her sound is smooth and bell-like. .. powerful
...and soothingly warm...her presence as a pop
singer will be around long after contemporary fads

"
dare paSt Tom DiNardo, The Evening Bulletin, Phil. Pa, - tho

D onna Summer... The next Big Superstar...a ron
total feminine presence on stage... It was a perfor-

mance that earned her a standing ovation and an
GDCOI'E:." Bill Thompson, The Philadelphialnquirer

11

MANAGEMENT: Susan Munao
Jovee Bogarl
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- Hello, Donna Summer:”

Stephen M. Silverman, New York Post
January 13, 1978

Sahara Tahoe Guest Host Midnight Special Golden Globe Nomination Motion Picture Debut

January 27-29 February 24 Best Original Song Thank God It's Friday

L.as Vegas Hilton  Special Performance Themeipradic Doc Phe epansiciedet =
L e Cl. L # Mot | - i " i i T T
February 7-15 NARM Awards Banquet (Deepbowiinside) Columbia Pictures

March 22— 1

- . Merv Gritfin Show New Orleans |
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You can pay for someone else’s studio or you can invest in your own.

Qur new Studic 8000
gives you that choice.
And you won't have to
sell your soul to get it.*

The eight tracks give you
room to spread out your
music, and your own
studio gives you the
option of turning on the
equipment whenever you
turn on to a good ided...
24 hours a day.

Here's what you get.

The TASCAM Series 80-8:
half-inch, 15 ips. One
speed, one format saves
you money but gives

yvou a final product:
professional master tapes,
faster and easier than any
recorder/reproducer you
ever sat behind. Add the
DX-8 for up to 30dB of

noise reduction.

The Model 5A Mixing
Console gives vou 8-in
and 4-out, and has been
studio proven in both
mobile and fixed
installations. In short,

it's uncomplicated and
tough. Add the SEX for 12

inputs and even greater

flexibility. The Model-1

(B-in, Z2-out) gives you
those necessary sub-
mixes, without affecting
YOUT primary mix.

And for absolute quality
stereoc mastering, plug
in the 25-2. DBX is built
in, and so are speed,
simplicity and accurate
final editing capability.

So why go on paying

for time in a studio that
someone else owns?
Especially when the total
dollars involved wouldn't
buy much more than a
new car at today's prices.

See the Studio 8000 at
yvour authorized TASCAM
dealer.

TASCAM SERES- TEAC

A new generation of recording instruments
for a new generation of recording artists.

*$10,460 suggested retail price as shown.
Rolling consoles shown are optional.

Prices subject to dealer preparation charges where applicable.

TEAC Corparation of America » 7733 Telegraph Boad « Maontebello, California 90640 » In Canada TEAC is distributed by White Electranic Development Corporation (1966) Lid.
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REPORTS TO COUTTOLENComens
Summer’s Elevation At RCA
Places Him In Key U.S. Slot

NEW YORK—The promotion of
Bob Summer to the new post of divi-
sion vice president, RCA Records
U.S,, puts him in charge of the la-
bel’s entire domestic operation and
Is seen as a key step in the restruc-
turing of the label that began last
June with the naming of Louis
Couttolenc as president. succeeding
Ken Glancy, now head of RCA's
LLK. operations.

All domestic marketing and a&r
departments will report 1o Summer.
who had been division vice presi-
dent of marketing operations (see
Executive Turntable). These include
division vice presidents Mel llber-
man, creative affairs; Mario DeFi-
lippo. commercial sales: Ray Ander-
son, promotion: and Jack ChudnofT,
creative services,

Summer's appointment under-
scores the build-up of the RCA artist
roster and expanded ULS. sales ver-
sus custom label arrangements
phased out over the |ast vear. These

SERVING PRISON TERM

By DICK NUSSER

inelude Midsorig International. Fly-
ing Dutchman, leh}ﬂ Tabu, Pablo,
Pablo Live and others,

The new move also rellects the
continued growth of overseas sales
which provided more than half the
label's revenues for the first time in
1976. The label credits Summer with
this growth. which was initiated
when he was division vice president,
RCA International.

RCA's overseas activities at this
time now encompass |12 subsidianies
and 38 licensee operations.

Summer was succeeded in the in-
lernutional job by Karl Kurz Jr.

Praising Summer's “unique skills™
in announcing the appointment,
Couttolenc notes that it "will allow
me to devole more Lime (o our inter-
nulional activity, record club. manu-
Facturing facilities, overall potential
and growth responsibilitics of the
entire division, and to the continued

Pirate Taxe Sues Delmar
For Not Distributing Tapes

LOS ANGELES—Richard Taxe,
convicied for lape piracy and mail
fraud for which he is now sesving a
four-year sentence at Terminal Is-
land federal confinement center
here, has filed suit against Delmar
Industries of Salt Lake City claiming
that firm breached & four-year pact
1o act as national distributor for his
Sound Alike Music catalog.

Taxe, acting as his own attorney,
seeks a Federal District Court judg-
ment here against a group of Delmar
executives and their attorney, Bruce
Cohne, for §2.140,000 minimum
damages and return of “hundreds
of” master recordings valued a1 $500
each.

The 1975 binder between SAM,
Taxe’s firm. and Delmar called for
the Salt Lake national distribution
firm to provide the plaintiff with one
sixth of its'stock or 3.333.333 shares.
The pact projected that a possible 10
million 8-track and/or cassette units
might be utlized by Delmar. and
SAM stated it could meet that pro-
duction possibility.

The paper provided that Delmar
would purchase no fewer than
100.000 albums the first year,
250,000 the second vear. 300.000 the
third year and 750,000 the final year,

Delmar was to act as exclusive sell-
ing agent Lo 1ts appointed distribu-
tors in the 30 LS, states and Can-
ada.

SAM was o be paid 70 cents on
non-blister packs and 80 cents per
blister pack on opening orders of
6.624 tape units W distributors,

On future purchase orders to dis-
tributors of 187488 tape units, the
pact called for & 72-cent and 82-cent
price for the tape units. SAM as-
sumed responsibility for producing
the unis and paying artist and pub-
lisher royalties.

According to the suwit, Delmar or-
dered $50,000 worth of merchandise
but then its orders ceased. Taxe al-
leges he 1s owed $537.497.60, which
represents a payment of $3,749.76
for each of 10 appointed distributors
from the defendant.

Taxe estimates in his pleading
that he lost income of $2 million
from April 1975 to Jan. 19, 1978,
which was the termination date of
the contract.

Individual defendants enumer-
ated by Taxe include: Dean W. Ro-
well, David Silver. Howard Mar-
solis, Lavern A, Nelson und Patrick
Gibbins, all officers of the Sult Lake
City defendant firm. and Cohne, a
Salt Lake Citv anorney.,

Arista To Distribute UK. Stiff Label

NEW YORK-51iT Records, a
leading new wave label in the UK.
responsible  for introducing  Elvis
Costello, the Damned. Nick Lowe.
lan Drrury and others, has signed an
exculsive distnbution agreement lor
the US. and Canada with Aristi.

First product. a live 1P document-
ing last veur's LK. tour by its FOster
of arusts. 18 expected later this
month: Costello. Drury. Lowe: Larny
Wallis and Wreckless Eric are len-
tured. A Drury solo LP is next up.
according to Arist,

Founded by Dave Robinson. now
co-partner in StlT with Allen Frey.
the lihel’s off-beat. simple adver-
Lisements attracted reguinr nierest
in the LK. among retailers and the
puhlic

Costello. for example, who with
Lowe has simee signed wih CBS

Records, had cultivated a mystery
man image culminating in aseries of
ads throughout the UK. music
press, gach ad carrying a likeness of
vurious parts of his | anatomy. The re
sult stirred widespread inlerest in
piecing the various parts together.
The lubel is also noted for 4 mar-
keting approach more in line with
the progressive tistes of many of its
retail aecounts. introducing 1L1r1l__1|.1::-
in-cheek humor and u candid vigw
of profits, following in the footsteps
of the U.K.s Virgin Records. and in
some respects o Warner Bros)" ads
m the late 1960s in this country
The man credited with mtroduc-
ing Sufl’s bvely image has since left
the label o TI-'I:II'ILI_.‘_':: Costello and

Lowe. whose deuls with CBS are at-
ribated 1o hine He s Jike Riviera,
one oS0 s Todnders

General News

streamlining and modernizing of
our organization.”

Summer has been with RCA for
16 vears, during which time he was
responsible for creating new pack-
aging concepts, and marketing ap-
proaches, He holds a Graphics Arts
degree from the Carnegie Institute
of Technology.

Summer and Kurz will report 1o
Couttolenc, along with division vice
presidents Dave Heneberry, music
services: Arthur Martinez, finance:
Emest Ruggieri, manufacturing;
William O'Grady. industrial rela-
tions: Herb Helman. public affairs,
and Jonathan Walton, staff vice
president and Senior counsel,

RCA Chief Focuses

® Continued from page 3
America as well as Europe and Ja-
pan.

As for the overloading of rosters,
“1 don’t think there is any formula
for that aspect of the business. If we
leel it is necessary 1o have 300 on any
one particular list, we'll do it if it
means the creation of stars.” In Mex-
ico, lor example. the number of art-
1sts signed to RCA numbers approx-
imately 100.

Couttolenc 1s aware of the grow-
ing competition worldwide. con-
sequently his projection to keep in
closer personal touch this year with
all 12 wholly-owned global RCA
companies and 38 leensees. From
here he 1s destuned for his New York
headquarters, thence to London and
Tokyo belore dropping down to the
company's Suao Paulo offices.
“That's just for starters,” he says,
laughing.

Snuff Sniffs Act

LOS ANGELES—Snufl Garrett’s
first production under his recently
signed pact with UA Records is John
Durrill’s debut album. “Just For The
Record™ Durnll has writien songs
for Frank Sinatra. Cher and Vicki
Lawrence, allartists Garrett has pro-
duced,

ITS RECORD TIME

Pull off “RECORD TIME" 45
display, press on your favgrite
45 record, which rotates &5 a
second hand. Electric wall
clock, raised gold notas, gold
hands, on 33 LP record.

—Limited Offer—

RECORD TIME
(213) P.0. Box 9791

N. Hollywood,
T69-6095 £z 81609

£21.85
Ca. Sales Tax 1.32
Shioping 1.9
$24.52

Dal.—10 days with money order,

“Porirait  are lrademarks of CBS Inc.
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GeneralNews

CBS Staffers Meet In New Orjlens

f';

* A . ' "
Walter Yetnikoff, Group president, Earth Wind & Fire manager Bob Cavalli, Bruce Lundvall, Division president, Aero-
smith member Tom Hamilton, and CBS artists Billy Joel and Eddie Money hold private discussions at the CBS meetings.

- : | o
l-_i_-l - 3 = o o

CBS execs, top, with members of Pockets (dressed in white costumes) are,
seated from left: Jack Craigo, senior vice president and general manager,
marketing CBS Records; Rob Cavallo, management; and Mike Dilbeck, vice
president, Whst Coast a&r, Standing in the middle row, from left, are: Dick
Asher, president, CBS Records International; Verdine White, producer; Bruce
Lundvall; Joe Ruffalo, management; Eddie Simms, director, Columbia na-
tional promotion, black music marketing; and Vernon Slaughter, director,
jazz/progressive marketing, black music marketing. Walter Yetnikoff and
Paul Smith, vice president marketing, branch distribution are in the top row.
In picture above Ron Alexenburg, senior vice president and general manager,
Epic, Portrait, Associated Labels and Lundvall share some thoughts with
country artist Johnny Paycheck.

Industry Must Adjust To Change—CBS’ Paul Smith

By ROMAN KOZAK
tion, CBS Records. told attendees at

NEW ORLEANS—“The market-
place in which you sell has changed
over lhe years ... in many ways
drastically. Learning to cope with it
and adapt toit is what singles out the
winners.” Paul Smith, vice presi-
dent, marketing, branch distribu-

a company convention here,

Smith’s remarks came in his key-
note specch to the beginning of the
year meeting held here at the Fair-
mont Hotel (Billboard, Feb. 11,
1978).

CANDY STRIPE RECORDS

371 SOUTH MAIN STREET
FREEPORT, N.Y. 11520 USA

TELEX 126851 CANSTRIPE FREE
N.Y. PHONE (212) 895-3930 (212} 895-3931

L.l. PHONMNE:

(516) 379-5151 (516) 379-5760

SEMI-MONTHLY SPECIALS LPS

MUSIC FROM = - — -~ — - - - ""CLOSE ENCOUNTERS" - - - $1.99
SHAUN CASSIDY — - — — ""BORN LATE"

CROSBY, STILLS & NASH - ""CSN"’

CHiEAGO - —— — — — . —Y'CHICAGO X1"

RNGEL . = = — o WHITEHEAY = — —— = — 5399

ELTON JOHN -

GENESIS -

“"GREATEST HITS VOL. I1""— §3.99
SOUND TRACK - — — — —_""CLOSE ENCOUNTERS'- —
"'SECONDS OUT"'

$4.99

KISS = — = —— = — — ——"ALIVE " = — — = = = = §5.99
Wholesale Only.

EXCITING LOW PRICES ON BLANK TAPES - CARRYING
CASES « RECORD & TAPE ACCESSORIES & DIAMOND NEEDLES

CURRENT L.P.’s
List 5,98 $3.35- $3.60
List 7.98 $3.79 - $4.30

CURRENT TAPES
List7.98 $4.20 - $4.40

CUT-OUT L.P.’s
35¢ AND UP

CUT-OUT TAPES
$1.00 ANDUP

Write or call Russell For Free Calalogs and Weekly Specials

RACK JOEBERS

WHOLESALE DISTRIBUTORS

SUPFLIERS TO THE WORLD CANDY STRIPE SUFPLIERS TC THE WORLD

In his speech Smith gave a shont
history of the point of purchase mar-
ket. In the early "50s, he said, records
were available only through small
record stores or department stores.
Listening booths were provided
though the overall number of outlets
was small.

This led 10 the rackjobbers, the
Handelmans, Liebermans and
Marshes which began to make rec-
ords available in high traffic, self
service outlets such as supermarkets
and dime stores, which “added im-
measurably to the volume.™

As the racks prew, Smith said,
they “also began to take over exist-
ing outlets . . . primarily department
stores such as Dayton’s and J.C,
Penny, and the dime store replace-
ments, the discoun! houses—Spar-
tans, Atlantic and Kmart."

To meet the challenge of the racks
the existing record outlets had to be-
come more creative and aggressive,
Smuth said. One of the first moves
was 10 expand the number of outlets,
first on the West Coast, with ac-
counts like Wallichs® Musie City and
Wherehouse and then elsewhere
around the country.

The proliferation of independent
record stores in the "60s as well as the
opening by such racks as Marsh,
Shwartz Bros. and Western Mer-
chandisers of their own record stores
resulted n the so-called “retail ex-
plosion” of the early *70s, Smith
said.

“Apgain the West Coast retailers
were in the forefront of change,”
continued Smith, “Until then, retail
outlets such as Odyssey, Record Bar,
Camelot, Record Factory and Music
Plus were in the 2,000 o 4,000
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square foot range. The idea of a
10,000 or 15,000 square foot retail
record store had not been tried. ...
But the first one that opened ...
Tower, in Los Angeles, proved suc-
cessful and a second “retail explo-
sion’ began.”

Now "super stores™ are expanding
around the country, and, Smith sad,
“our friends, the rackjobbers, are
very much mto retail and they are
looking at the super store concept
very closely. | think it's safe 10 as-
sume that in the not two distant fu-
ture they too will have their own su-
per stores,

“These changes in the market-
place, the size and number of out-
lets, the selectivity, the additional
display space, provide us with op-
poriunities for artist development
never before available and chal-
lenges our imaginations and ingenu-
ity to come up with creative ideas for
m-store merchandising.

“Their people, the store managers,
the buyers and clerks are very much
into the music. They want to see the
acts in the clubs and concert halls,
They want to play the new releases
in the store and in a growing number
of mstances they are even gomng so
far as to make their own display
pieces 4l home,” said Smith.

He added that market research
shows that one-third of all record
and tape sales are now influenced at
point of purchase. He said that the
addition of 32 field merchandisers
over the past year is prool of the
company’s commitment in this area,
Smith estimated that the use of store
merchandising in the recent Sale-A-
Thon and Winning Season cam-
paigns helped account for “in excess

of $40 million with no appreciable
INCrease in relurns.”

Smith reminded the delegates that
in-store play “is today's listening
booth,” and for many artists with
little publicity or airplay. it may be
the only form of exposure. “Outside
marketers recognize the umportance
of in-stare play. A number of them
have devised their own Systems and
are aitempting to sell the concept to
major retailers around the country,”
hie said.

“The use of videotape has become
prevalent among direct retailers and
racked accounts as well,” he contin-
ued, "ABC Records and Tape has
sold the videotape concepl to some
ol its accounts for use in record de-
partments and other areas of the
store as well. The first units will be
sel up Lo go in the next few weeks,

“The aggressive Record Factory
stores based m San Francisco have
had much success with these units in
the past year. The product featured
on the screen 15 positioned alongside
the display and the sales have been
exceptional.”

Smith concluded his speech by
reiterating CBS's phulosophy of art-
ist development, which is a total
coordinated effort involving all ele-
ments of promotion, tour support,
incentive plans, merchandising and
all other elements of marketing.

Smith said that among the artists
who have benpefited from this pro-
gram, either by achieving their first
success or by reaching plateaus, in-
clude Crawler, Meal Loaf. Karla
Bonoff, Elvis Costello, Heatwave,
Billy Joel, Pockets, Rob James, Dave
Mason, Journey, Santana, the Emo-
tions, Wet Willie, George Duke and
others.
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As Of 1/31/78
Compiled from selected rackjobbers by the Record Market Research Dept. of Billboard.

1 WE ARE THE CHAMPIONS—-Queen,
Eleklra 45441

2 SLIP SLIDIN' AWAY—Paul Simon,
Columbia 3-10630

3 SHORT PEOPLE—Randy Newman,
Warner Bros, 8492

4 DESIREE—Neil Diamond,
Columbia 3-10657

COME SAIL AWAY—Styx, ALM 1877

& SOMETIMES WHEN WE TOUCH-—
Dan Hill, 20th Century 2355

7 HOW DEEP IS YOUR LOVE—Besa
Gees—RS0 B2

€ YOU'RE IN MY HEART—Rod
Stewart, Wamer Bros. 8475

9 STAYIN' ALIVE—Bee Gess
RS0 B85

10 JUST THE WAY YOU ARE—Billy
Joel, Columbia 3-10645

11 THE WAY | FEEL TONIGHT—The
Bay City Rollers, Ansta 0272

12 LOVE IS THICKER THAN WATER—
Andy Gibb, RS0 883

13 HEY DEANIE—Shaun Cassidy,
Warner/Curb B4B8

14 BABY COME BACK—Player,
RS0 879

15 EMOTION—Samantha Sang, Private
Stock 45178

16 YOU LIGHT UP MY LIFE—Debby
Boone, Wamer/Curb B445

17 THEME FROM CLOSE
ENCOUNTERS—John Willlams,
Millennium 008

18 HAPPY ANNIVERSARY—Little Rivar
Band, Capitol 4524

19 TURN TO STONE—Electric Light
Orchestra, Jet 1099

20 PEG—Stesly Dan, ABC 12320

Rack

Best Sel

21 WHAT'S YOUR NAME—Lynyrd
Skynyrd. MCA 40819

22 DON'T LET ME BE
MISUNDERSTOOD—S5anta
Esmeralda, Casablanca 902

23 THE WAY YOU DO THE THINGS
YOU DO—Rita Coolidge,

A&M 2004

24 HERE YOU COME AGAIN—Dolly
Parton, RCA 11123

25 DAYBREAK—Barry Manilow,
Arista 273

26 HARD TIMES—Eoz Scaggs,
Columbia 3-10606

27 SWEET MUSIC MAN—Kenny
Rogers. United Artists 1095

28 GALAXY—War, MCA 40820

29 CALLING OCCUPANTS OF
INTERPLANETARY CRAFT—
Carpenters—A&M 1978

30 NIGHT FEVER—Bee Gees, RS0 BBES

31 SENTIMENTAL LADY—Bcob Walch,

Capitol 4479

32 NATIVE NEW YORKER—Odyssey,
RCA 11129

33 | GO CRAZY—Paul Davis, Bang 733
(Web 1V)

34 POINT OF KNOW RETURN—
Kansas, Kirshner 54273

35 MAMAS DON'T LET YOUR BABIES
GROW UP TO BE COWBOYS/I
CAN GET OFF ON YOU—=Waylon
& Willke, RCA 111898

36 ISN'T IT TIME—Babys,
Chrysalis 2173

37 LAY DOWN SALLY—Eric Clapton,
RSO 836

38 STREET CORMER SERENADE—Wat
Willie, Epic B50478

39 SHE'S NOT THERE—Santana,
Columbia 310616

40 RUNAROUND SUE—Leil Garrett,
Atlantic 3440

irt ol this outflicabon may be repraduted
- T nachanics

As Of 1/31/78
Compiled from selected rackjobbers by the Record Market Research Dept. of Biilboard.

1 NEWS OF THE WORLD—0ueen,
Elektra 6E-112

2 SATURDAY NIGHT FEVER—
Soundtrack, RSO RS:2.4001

3 RUMOURS—Fleatwood Mac—
Warner Bros. BSK 3010

4 BORN LATE—Shaun Cassidy,
Warner/Curb BSK 3126

5 SHAUN CASSIDY—Shaun Cassidy—
Warner/Curb BS 3067

& LIVE—Barry Manilow—Arista
AL B50Q

7 SIMPLE DREAMS—Linda
Ronstadt—~Asylum BE-104

B THE GRAND JLLUSION—Styx, A&M
SP 4637

9 FOOT LOOSE & FANCY FREE—Rod
Stewart—Warner Bros. BSK 3092

10 BOOK OF DREAMS—Steve Milier
Band—Capital 50 11630

11 BOSTON-Epic PE 34188

12 ELVIS IN CONCERT—Elvis Presley—
APL2-2587

13 SOUNDTRACK—Close Encounters
Of The Third Kind, Arista 300

14 FOREIGNER—Foreignar—Alantic
sD 18215

15 STAR WARS/SOUNDTRACK-—20th
Cantury 2T 541

16 HOTEL CALIFORNIA—Eagies—
Asylum 7E-1084

17 ALIVE ll—Kiss—NBLF 7076

I8 POINT OF KNOW RETURN—
Kansas, Kirshner JZ
34929 (Epic)

19 GREATEST HITS—Bay City Rollers,
Arista AR 4158

20 ALL'N' ALL—Earth, Wind & Fire.
Columbia JC 34905

21 I'M GLAD YOU'RE HERE WITH ME
TONIGHT—MNeil Diamond,
Columbia JC 34900

22 YOU LIGHT UP MY LIFE—~Debby
Boone—Warner-Curb WBS B4585

23 AJA—Stesly Dan—ABC AB 1006

24 STREET SURVIVORS—Lynyrd
Skynyrd, MCA 3029

25 THEIR GREATEST HITS 1971-
1975—Eagles—Asyium 7E-1062

26 OUT OF THE BLUE—Electric Light
Orchestra, Jet JTLA 823
(United Artist)

27 TEN YEARS OF GOLD—Kenny
Rogers, United Artists
LALA B35H

28 GREATEST HITS—Olivia Newton-
John, MCA 3028

29 LEIF GARRETT—Leif Garraett,
Atlantic SD 19152

30 GREATEST HITS VOLUME ll—Elon
Jahn—MCA 3027

31 THE STORY OF STAR WARS—
Soundtrack, 20th Century T-550

32 ANYTIME... ANYWHERE—Rra
Coolidge, A&M SP 4616

33 DOWN TWO THEN LEFT—Boz
Scaggs, Columbia JC 34729

34 PART W—=K.C. & The Sunshine
Band, TK 605

35 GREATEST HITS—Linda Ronstadt,
Asylum 7FE-1092

36 THE STRANGER—BIlly Joal,
Columbia JC 34987

37 DRAW THE LINE—Aerosmith,
Columbia JC3-2856

38 HERE AT LAST ... LIVE—Bae
Gees, RS0 RS-3901 (Folydor)

39 GREATEST HITS, ETC.—Paul
Simon, Columbia JC 35032

MOODY BLUE—Elvis Presley—RCA
AFL 1-2428

]

Disk Production Seminar Offered In Mass.

LOS ANGELES—The Schoel Of
Contemporary Music in Brookline,
Mass.. 5 offering an accredited
seminar in record production with
producer Adrian Barber,

The seminar will be a comprehen-
sive study of record production at
every level including a definition of
terms and procedures, studio field

trip. training assignments und noted
guest speakers.

Barber has produced albums by
Aerosmith, Allmuen Brothers, Aretha
Franklin. Bee Gees. Buffalo
Springfield and others.

The 10-week course meets every
Wednesday beginning Feb. 11, Tw-
tion is $130,

General News

Pressing, Other Plants Stymied

® Continued from page |

Product distribution of Ted Nu-
gent’s “Double Live Gonzo™ on
CBS. “The Godz" and Santa Es-
meralda’s newest “House OF The Ris-
ing Sun,” both on Casablanca,
Uinited Artists’ “Woody Allen Stand
Up Comic 1964-1968," and new
ABC releases by Rufus, Rhythm
Heritage, Lawrence Hilton-Jacobs,
Lee Dorsey, Joe Sample and Wha-
Koo were all distrupted due to jacket
or pressing complications.

There were also Abba cassettes on
Atlantic headed for the Midwest
which arrived a week late.

The bipgest storm-caused disloca-
non involved the Nugent album,
which was off the presses before the
blizzard hit.

The album began to ship on the
Tuesday (Jan. 24) prior to the storm
to rackjobbers and large wholesalers
who are given product three days in
advance of actual release date,

When it came time to ship 1o retail

chains, which are supplied over-
night, a four-day delay sct in be-
cause of the storm, placing retailers
at 8 disadvantage.

“The only big release we had was
the Ted Nugent,” explains Dan Sul-
livan, who oversees proprietary
pressing at the Terre Haute plant.
“There are no big releases messed
up.” he observes.

Sullivan says scheduling of re-
leases had been light because com-
pany salesmen were away at the re-
cent CBS convention in New
Orleans.

While merchandise did not move
to accounts for four days, Sullivan
points out that few dealers were in
shape to handle shipments had they
arrived.

Casablanca Records production
coordinator Linda Campbell feels
delivery to certain Midwest custom-
ers, primarily in Ohio, Indiana and
llinois may be much as 10 days to
two weeks late because of the high
winds and blizzard which hobbled
the Terre Haule area.

Certain CBS plant personnel
there with whom she deals were ab-
sent for several days and told of Na-
tional Guard troops digging them
out 50 they could return to work, she
SBYS.

Luckily, she put in a large ad-
vance order on the Parliament
single, “Flashlight” which broke
through the South and Midwest be-
cause the group was touring that
area when the storm struck, she ex-
plains.

Campbell says she has been in-
formed of a heavy backlog of freight
still at the Terre Haute airport,
which was closed for about a week.
Air freight from. that city increased
proportionately when highways
were blocked, causing shippers to
transfer their loads from truck to jet
transport.

A spokesman for United Artist
says: “We were affected because two
of the firms which manuofacture
jackets, Queen's and Ivy Hill, are lo-
caled in the Midwest. We lost about
two days which actually translated
into about & week. Work scheduled
for Thursday and Friday of that
week wits pushed to Monday.”

The release of the Woody Allen
album has been rescheduled for
Feb. 20 shipping.

Warner Bros. Records pushed
back its February releases from the
third to the 10th because they
weren't able o ship product in antic-
ipated quantities. Warner's has its
albums pressed at Capitol's plant in
Jacksonville, [11.

New releases by Van Halen, Eu-
gene Record, Little Feat, Uriah
Heep, Brian Elliot, the Pirates, Man-

Assistance in preparing this story
provided by Ed Harrison, John Sip-
pel, Jim MeCullangh, Paul Grein,
Alan Penchansky, Ed Kelleher, Dick
Nusser, Roman Kozak, Dave Dexter

Jr.

CONCERT
PROGRAMS

Posters,
Financial Reports,
Brochures

and other
on time quality
job printing.

By the Prinling Division of
Billboard Publications, Inc.
2180 Patterson Streel
Cincinooetl, Ohio 45214
BI3/N81 0450

fred Mann, Dan Kichs. Leroy Hud-
son and Tough Darts were all af-
fected.

- Elektra/Asylum lost about three
days, according to Keith Holzman,
vice president of production, due to
the shutdown of its Midwest sleeve
printers. Queens in Indianapolis was
closed for three days, while AG1 in
Chicago was dark for 1% days.

But the label 15 making up for the
lost time and Holzman expects the
next release, originally slated 1o hit
the streets Wednesday (8) to be only
one day late. That is E/A’s premier

jazz/fusion release of Dee Dee

Bridgewater, Lenny White and
Ubiquity.

RCA Records reports its Indian-
apolis pressing plant was shut down
Thursday (26) and did not reopen
until the following Sunday night
The plant had been on a three-shift,
five-day schedule until that time.

An RCA spokesman implies the
label lost only a day in its manufac-
turing and shipping schedules.

Arista Records anticipated the
storm and Bob Scerbo, director of
manufacturing and marketing,
shifted the bulk of the label’s press-
ing orders from the Midwest to
points east and west. Product was
then shipped back to the Midwest to
distributors.

“Since we deal with so many dif-
ferent pressing plants around the
country, we developed a contin-
gency plan,” an Arista spokesman
explains.

London Records' chiefl snafu in-
volved a tape duplicating facility of
Ampex. located in Elk Grove, IlL
Due o snowed-in conditions there,
London was forced 1o wait four days
for delivery of the tapes on the Zu-
bin Mehta *Star Wars/Close En-
counters™ album.,

MCA Records had problems get-
ting its trucks from its Pickneyville,
Il.. plant into St. Louis where the
trucking terminals are. Because its
February releases are scheduled for

the 13th. the weather didn’t affect
production. The label also antici-
pated heavier inventory and stocked
up its Dallas; Atlanta and Los An-
geles shipping depots,

Stan Lavton, natonal sales man-
ager al Chrysalis Records says:
“Shipping date on our new releases
was fan. 27 so we really were not af-
fected by the weather. At most, it
may have delayed us one day.™

An A&M spokesman reports the
label was not “‘appreciably al-
fected.”

But Fantasy lost a couple of days
when pressing plants il uses were
shut down, according to Vickie Hell-
wig, product manager. These in-
cluded the Columbia plants in Pit-
man, N.J., and Terr¢e Haute, There
was also a problem at these locations
when lacquer for plating was held
up at airports and couldn’t get
through to the plants. Fantasy has
only one January release, a Sonny
Rollins LP, issued at the beginning
of this month.

Dick Fields. veteran plant man-
ager for Modern album, Terre
Haute, largest of the nationwide al-
bum fabricator, says his 150-em-
ploye operation was down Thursday
and Friday (26-27). By the following
Monday night, the day the plant re-
opened, Fields says production was
back to normal and meeting daily
schedules.

Polydor Records reports that Pho-
nodisc, its distribution arm, experi-
enced two days' interruption in its
Midwest operation. However, no al-
bums were delayed.

And Phonogram/Mercury also
reports no new releases held up. “We
sort of lucked out in that it came
along in the middle of our release
schedule,” says Harry Losk, national
sales manager. Losk says only ship-
ments of catalog product into Pho-
nodisc’s Indianapolis depot were af-
Fected,

At PRC pressing in Richmond,
Ind., employes were trapped in the
plant for two days. Food had to be
brought in by snowmobile, reports
Greg Speer, plant manager. Ship-
ping was not resumed until Tuesday
following the blizzard, bul Speer
says there was a “negiligible effect
on new releases.™

“T can’t figure what is going on
right now.” an exasperated Harry
Lim, president of Long Island-based
Famous Door Records, declares.
“We have had all kinds of trouble in
recent weeks getting delivery on
pressings—and even labels and al-
bum jackets—but our suppliers
blame Elvis Presley, not the weather,
Whatever it 15, we are behind sched-
ule in releasing six jazz albums.

Another non-major label, GNP-
Crescendo in Los Angeles, experi-
enced no difficulties with produc-
tion of albums “because it’s all done
for us on the West Coasl.™ says presi-
dent Gene Norman. “But we have
been hurt seriously because our dis-
tributors in the Eastern states are
duing little business due o blizzards,
When retail traffic slows, all of us
right down the lime sufTer. Orders or
our albums are drastically off.™

Dylan, CBS In ‘Garbage’ LP Suit

NEW YORK —CBS Inc. and Bob
Dylan, in an effort to put the lid on
the activities of “garbologist™ ALl
Weberman, have filed 2 $7% million
suil in New York State Supreme
Court to stop distribution of an LP
entitled “Bob Dylan Vs, Al Weber-
maun,”

Also named in the suit are Folk-
way Records and Service Corp.,
Moses Asch, Broudside Magozine,
Gordon Friesen, Agnes Cunning-
ham and 100 “John Does™ repre-

senting dealers who stock the LP.

The suit asks that all copies of the
LLP be destroyed. along with the
masters, and that defendiants be ¢n-
juined from further releases of this
Ly e

The suit says the LP contains con-
versiativns with and about Dylan
made without his permission in
[970-71. One such conversalion wis
maude over the phone and tuped, The
suil alleges there are no songs by
Dvlan in the LP. mat
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The star Sweathog of ABC-TV's "Welcome Back Kotter" is
now a recording star—with his debut album on ABC Records.
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General News

Tally Up NARM’s Awards Nominations

® Continued from page 3

artist—""11 Was Almost Like A
Song,”" Ronnie Milsap; “Kenny
Rogers,” Kenny Rogers; “Moody
Blue,” Elvis Presley, and 0" Way-
lon,™ Waylon Jennings,

Best selling LP by a female coun-
try artist—"Greatest Hits,” Olivia
Newton-John; “Here You Come
Again,” Dolly Parton: “Luxury
Liner.” Emmylou Harris: “Simple
Dreams,” Linda Ronstadt, and “We
Must Believe In Magic,” Crystal
Gayle,

Best selling LP by a soul group—
“All "N All" Earth, Wind and Fire;
“Commodores.” Commodores: “Go
For Your Guns,” Isley Brothers; “In
Full Bloom,” Rose Royce: “Re-
joice,” Emotions, and “Right On
Time,™ Brothers Johnson,

Best selling LP by a soul male art-
ist—"A Real Mother For Ya"
Johnny Guitar Watson; “Live Al
The London Palladium,” Marvin
Gave; "Songs For Someone You
Love,” Barry White: “Songs In The
Kev Of Life,” Stevie Wonder:
“Teddy Pendergrass,” Teddy Pen-
dergrass, and “Unmistakably Lou.”
Lou Rawls.

Best selling LP by a soul female
artist—"Any Way You Like It,”

Thelma Houston, “Baby, It's Me,” -

Diana Ross: “Feelin’ Bitchy.” Millie
Jackson; "l Remember Yesterday,”
Donna Summer; “Unpredictable,”
Natalie Cole. and This Is Niecie,”
Deniece Williams,

Best selling jazz FP-"Congquista-
dor,” Maynard Ferguson; “Friends
And Strangers,” Ronnie Laws;

rSdve time

BEAT THAT BIG CITY
RUSH WiTH THOSE 8I&
CITY PRICES---CALL
HMEYSTONE FOR SUPLRIOR
SERVICE IN COlLOR
SEPARATIONS / ART app
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_AND TAPE PRODUCTS !
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We call them ®"instant Album Co-
vers”, We have 39 .in full color

(scenic views, graphic designs, reii-
gious, etc.) which can be imprinted
with your own artist and title (&
photo il you wish) at a fraction of
the cost of a custom cover. (Of
course we &30 do custom covers.)

dLee - Muyles Assoc., Tnc,
160 East 66th Street Dept. N2
NYC, NY 10022 Tel: 758-3232

Bupglying the praphic nesds of 1he reserd Industry since 1952,

“Heavy Weather,” Weather Report,
and “In Flight,” George Benson,

Best selling comedy LP—"Let’s
Get Small,” Steve Martin, "On
Stage,” Lily Tomlin; *On The
Road,” George Carlin, and “Rich-
ard Pryor’s Greatest Hits,” Richard
Pryor.

Best selling classical
“Beethoven: Symphony No. 3,
Vienna Philharmonic Orch. (Klei-
ber); “Gershwin: Porgy And Bess.”
Houston Opera Co.; “Holst: The
Planets,” lsao Tomita; “Suite For
Flute And Jazz Piano,” Rampal and
Bolling, and “The Great Pavarott,”
Luciano Pavarotti,

Best selling children's LP=""Disco
Duck Dance Party, Vol. I;” “The
MNew Mickey Mouse Club,” and
“The Rescuers.”

Best selling economy LP—"Christ-
mas Album,” Elvis Presley; “Double
Dynamite,” Elvis Presley: “Pure
Gold,” Elvis Presley, and *Star
Wars," Electric Moog Orchestra.

ASCAP Symposium
No. 23 Published

NEW YORK—-ASCAP Copyright
Law Symposium Number 23 has
been published by Columina Uniy.
Press. The 192-page symposium,
which lists for $12.50. contains five
legal essays selected for national
awards in ASCAP’s Burkan Compe-
tition, which honors the performing
rights society’s first general counsel.

Winning papers, written by stu-
dents in ULS, law schools, included
studies on Soviet copyrights. copy-
right misuse and patent protection,
among uthers.
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ELECTROSOUND MOVING IN

Calif. San Fernando Valley
Now a Wholesaling Center

By JOHN SIPPEL

LOS ANGELES—With the addi-
tion of ElectroSound Group Ine,
the new corporate name lor View-
lex—readying a 125,000 square fool
record manulfacturng facility in Sun
Valley here, the Northeast San Fer-
nando Valley becomes the primary
industry record/lape wholesaling
center locally.

The new facility. it's understood,
will be a modernized upgrading of
the four facilities which Electro-
Sound has scattered through the
city’s central industrial area
presently.

The new Sun Valley faclity,
opening in late spring, will incorpo-
rate under one roof present separite
facilities for LP and singles record
manufacturing, record plating and
printing. It would be the largest
completely self-sustaining plant in
the western states.

The plant is next door to M.S. Dis-
iributing. the Milt Salstone Califor-
nig distributing hub which opened
about 18 months ago.

Al the easternmost end of the ap-
proximate 10-mile Valley radius in
Burbank are Alshire Records and
LP pressing plant; K&M record
pressing; and ABC Records Distri-
buting and the giant WEA western
states regional warehouse, which
serves 11 Westlern stales.

Nearby that area is Modern Al-

bum. West Coust wing of the nation-
wide album collating firm.

In the center of the radius are ma-
jor warehousing facilities of Pick-
wick rackjobbing and Records and
Music Plus, the 15-store Southern
California record retailer.

On the western perimeter of the
industry industrial concentration is
the new Ventura Blvd. CBS Western
states: marketing office headed by
Del Castello,

Also bordering on the Eleetro-
Sound munufacturing plant are
MCA Distributing, Kester Market-
ing, a cutout distributor; In-Tune
Distributing, a folio/sheel music,
oldies and BASF tape distributor;
Valley One-Stop, Phonodise and
RCA Distributing.

The exodus from Pico Blvd. 1o the
Valley started about four years ago.
The Valley sites were chosen be-
cause of their easier access o a num-
ber of freeways, alfording aceelera-
ted delivery schedules,

‘Holly’ To Col Pics

LOS ANGELES—“The Buddy
Holly Story,” starring Gary Busey.
will be released by Columbma Pic-
tures in June, The soundtrack will be
released in May on American Inter-
national Pictures Records, distrib-
uted by Epic.

Far Out Suing UA Label

e Continued from page 4

Billings 1o distributors were the
determinant for gross revenues,

The pact required that UA and
Far Out mutually agree on record-
ing and advertising budgets and ad-
vertising program concepl dand ap-
proaches. all arwork, recoupling
and repackaging, record club distri-
buton, timing of releases, budget
and premium record distribution
and the selection of producers other
than Goldstein.

UA had to purchase all singles, LP
jackets and tape labels rom Far
Out, which was 1o charge a price
identical to that charged them by 1ts
suppliers.

In a February 1974 letter from UA
to Far Out provided to the court, the
label was w pay War Productions
5150,000, $515,000 to Far Out Pro-
ductions and $46.000 o0 Far Out
Musie. UA advised that it had taken
credits of $40,000 which already had
been advanced to War Productions
and $12,473.08, which it had reim-
bursed the plaintiff for expenses in
regard to a “West Coast Revival
Project.”

Of the $515.000 1 Far Qut Pro-
ductions, $100.000 was an advance
against earnings, while $400,000 was
on account of monies owing from
net profits earned through Dec. 31,

1973,

That amount was unapplied re-
serves to the close of the third quar-
ter 1973 and estimated earnings for
the fourth quarter 1973.

The same letter indicated UA
agreed to pay War 42 cents mechani-
cal royalty on the next studio album
by the act. UA also advised Far Out
it was delivering 891,460 as the
plaintilf’s share of net profits in dis-
pute over the 2% taken by distribu-
tors.

Ina May 29, 1975 leuer filed with
the pleading, Far Out owed UA
52,132 on a Black Caupcus album.
LA owed Far Out $40,724.5] sales

px. UA reimbursed Far Out
37,231.90 for money the manage-
ment firm paid Rogers and Cowan.
UA owed the plaintff $32,113 for
Canadian profits through Dec. 31,
1974.

In regurd to an unidentified
Warner Bros. compilation, which
wis probably a War print folio, Far
Out owed UA 56250 as half of the
advance it received and owed UA
Music $525 as an administrative fee,
UA acknowledged it was advancing
Far Out $21,000,

An airfreight deduction of
$44.000 taken originally by UA was
reduced w $22,000. UA was to ad-
vance War $230,000 upon comple-
lion of the next studio album.

FCC Extending
& - -1
FM ‘Q’ Replies

WASHINGTON-The FCC has
extended time for replies on its FM
quadraphonic broadeasting inquiry
from Jan. 30 to March 31, 1978, at
the request of the EIA’s Consumer
Electronics Group.

The EIA/CEG told the commis-
sion that more time is needed for a
careful review of the 15 volumes of
comment in the quadraphonic
broadeast proceedings. They re-
quested another 90 days, but will get
60,

The association tartly blames the
Commission’s handling of docu-
ments for making the added time
NECESSary.

EIA says, “The problem has been
agpravated because of the difTiculty
which EIA/CEG members and oth-
ers are experiencing in their efforts
to review: the filed comments.™

The complaint adds that “the du-
plicate volumes in this docket (No
21310) are incomplete, and the origi-
nil volumes of comments are often
unavailable because they have been
removed for reproduction.’™


www.americanradiohistory.com

i
)
R
2
2
2

5 b
o e
e e

Ao e
i R e
- : S,

i
: e
S = ot
Sk =
s e " =
-
o
o
s e
SR SHE A
e e
=
e o
2t
i

" S
i s i
i e e

TaaLl, R R L
R S
- R i
e S S
- : ke

e e
s i
e i
p
S =
o
Gt o
o e :
2
:

o = <
R, -.r..-.-.n
SR =
R S

= S
i e

i
R

=

=
e

ks
i
G

I
e e

.

i
R
R

S

e

-

GOLDEN

GLOBE
WINNER

T

R

e e e

o

o

S
S
o
%;‘ﬂ‘:ﬁ‘ 2
S b
'_:$:~:.""C
e
i
i
SR
i
o
e
i

=

R
e

s e

=

e
e

i A
-\.

e
R

S
e =
G e
& S
2 e =
- i
A e e
i S =

R s e e R R R e =
ik e e S e R e L e : G i :
e e e i e e =="1. W{H &R -
%wm.&%m s I # nt S = ; P sl 1 = i - = s
e R - e AR » - 2 i
A e , L Fin BT 1 ! - - . ! e
i i e S Y- R , . S
= i N e e S e e [ ,, i S
G .ﬂwﬁ..&wﬁﬁ T e
s W e G - i s s
e ?HH.@ .?.ﬂ e R .w i T
S SRR T S ~

Lo
e
o

S
S
e
R
o S 2
e o
e
S c R
G i R G Lot S e
NN e I . e i S, e
S —— T e e e et R o

g
=
3

Our thanks to the Hollywood Foreign Press Associatio

Or\

d
-
-
S
=
<
=
=
=



www.americanradiohistory.com

EBRUARY 11, 1978, BILLBOARD

Radio-TVProgramming

Sebastian Vows ‘No More Bubblegum’ In KHJ Shift
Tries To Regain L.A. AM Rock Crown

® Continued from page |

“It's a day to day thing,” continues
Sebastian, “and the changes are
coming slowly but surely. | came in
with the attitude that KHI has al-
ways been one of America’s best ra-
dio stations and it has many good
points to it

“But we needed to modernize pro-
gramming techniques and take ad-
vantage of the position already exist-
ing here. KHJ isstill the number one
cumulative station in Los Angeles,
50 more people sample the station
than any other. Apparently there
Were reasons in the programming as
le why people were luning out in an
unusuaii}' short period of time.”

Sebastian speculates that some of
the “negatives™ the station had
slipped into which may have been
responsible for KHI's ralings sag
recently were loo much huhhlt“um
music I:u,lng played, the lack of a
consistent and concise format, too
much DJ talk, and a loss of contem-
POrary news [:-rr:m:rlmuun that may
also have been in incorrect time
slots. News is now presented |5 min-
utes prior to the hour and runs 10
minutes during morning and eve-
ning drive time.

“l think the morning news show
with Dave Cook. Bob Morrison and
Mary Lyon is very entertaining and
hip now.” Sebastian adds. referring
to the new three-person news team
approach. No news is programmed
during non-drive time hours.

The new program director also
feels that the station’s image was one
of plaving too many commercials,

NEW YORK-—Although Mel
Karmazin is now running both
WNEW's FM and AM operations
here, he isn't planning to tamper
with the latter’s traditional MOR
format,

Karmazin, recently named to re-
place William Dalton as vice presi-
dent and general managser of the
Metromedia-owned AM outlet, has
held the same post on the FM side
for three years,

Karmazin says he has no plans for
further personnel shifts and firmly
believes WNEW-AM will continue
to be aimed at the 35 and up age
bracket.

So [ar, the AM outlet has seen the
departure of morning man Gene
Klaven, a 25-year veteran of
WNEW who has since moved to the
afternoon drive time slot at WOR-
AM here. which s talk-oriented.
Klaven was replaced by Jay Law-
rence ot WNEW-AM. Dalton re-
mains with Metromedia in another
capacity,

“Gene had different beliefs abow
the sort of music we were program-
ming."” Karmazin explains. “We also

S
&
X
N
=

The station s now playing fewer
commercials and spreading them
oul.

Already, the station IS running
promo spots to alert listeners to its
more “listenable™ format and will
also run tv and billboard spots to
that effect.

The station’s demographics re-
main the same—targeting at the 12-
34 age group.

Sebastian has also made person-
nel changes, eliminating the music
librarian and music director,

“More importantly,” he adds,
“we've changed the approach of
some of the existing personnel and
modernized their approach. And
people have reacted positively.
Some have been around a long time
and it's difficult. Some have gone
180 degrees around.”

Modermization refers to more
streamlined and concise announc-
ing, elaborates Sebastian, and in-
cludes vocabulary changes.

In another restructuring move, Se-
bastian has eliminated general meet-
ings with record company represen-
tatives at certain specified days and
times and will schedule individual
meetings week round.

“It's going lo be more wide open
to fit their schedules and mine,” he
Says,

His first week as program director,
Sebastian added nine new songs
while eliminating some songs the
station had been playing. Added

were Paul Davis'
Stevie Wonder’s “As.” Samantha
Sang’s “Emotion™ and Billy Joel's
“Just The Way You Are.”

“That was unusual. though,” re-
marks Secbastian, “and that wont

“I Go Crazy,”

"We'll judge each individual
sOngs on its own metrits as to whether
the audience will perceive it asa hip.
enleriaining song or # lune for nine-
year-olds.”™

Sebastian adds that he will rely

e

r

=i
=
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EhFII:uu-ard phato by Bonnie Tiegel

Studio Chat: John Sebastian, right, KHJ's program director, confers with
Bobby Ocean, afternoon air personality in the control room.

happen very often. But 1 felt there
were several songs the station should
have been playing but were not.”

Sebastian feels that there are a
number of artists who might fall into
the bubblegum category as well as
songs

“Any artist, however," he is quick
o point out, “can come up with a
song that we would play. Any of the
artists I've stopped playing could get
played right away il I [elt the song
WS r1ghl

Stands Pat On MOR

By DICK NUSSER

felt he wasn’t giving listeners enough
service in the way of weather and
traffic reports and time checks.”

“There really 1sn’t a station here in
New York programming good music
for the 35-plus audience except us,”
Karmazin maintains. “Most of 1t 1s
background music, news or talk. We
feel we have a void to fill here,”

Karmazin sees WNEW-AM com-
peting with WPAT, WRFM and to
some extent, WOR and WCBS.
which is all news, for the 35-plus de-
mographic crowd.

“Our emphasis continues to be on
music and service features,” he
notes. “And personalities.”

Karmazin plans an advertsing
and promotion campaign pegged
around the slogan “How Can You
Live In New York Without
WNEW?T" with an emphasis on lis-
tener involvement. Station currently
is running a contest where listeners
submit entries for the worst pot hole
in Gotham’s streets and DJ Ted Wil-
liams offers what Karmazin calls
“goofy prizes.”

WNEW-AM's program director is
Dean Tyler, formerly from Phila-

delphia’s WIP. Music director is Jeff
Meizzi, who came over from New
York's WNBC-AM six months ago.

The format at WNEW-AM is re-
fected in the list of artists currently
being programmed there, These in-
clude Glenn Campbell, Barbra
Streisand, Frank Sinatra, Neil Dia-
mond, Fifth Dimension, James Tay-
lor, Linda Ronstadt, Paul Anka, Ray
Charles, Chicago, The Carpenters,
Jim Croce, Nat King Cole,
Capiain & Tennille. Shirley Bassey,
Bette Midler, Carole King and
others.

In addition to music, WNEW-AM
has traditionally featured Knicks
basketball and Rangers hockey
broadcasts and there are strong indi-
cations the station will add a soccer
team 1o the roster.

Air personalities include Law-
rence, 6-10 a.m. (formerly of KLAC,
Los Angeles); William E. Williams,
10 am-1 p.m.; Bob Fitzsimmons, 1-
4 p.m.; Ted Brown, 4-8 p.m. and
Jonathan Schwartz in the evening
and on Sunday. Bob Jones 15 at the
mike during the station’s venerable
“Milkman’s Matinee™ broadcast
that occupies the wee small hours.

also on “gut feeling™ as well as re-
search input for his programming
selections.
“A sheet of paper won't tell us
what to do exactly,” he points out,
“Call out research is not the end all,
and I will weigh all types of input.
“Our research will be continually
evolving until we are thoroughly fa-
miliar with the market and 1 antici-
pate the research to be as modern
and scientific as anywhere in the
country.”

e COMPETES IN BAY AREA«

| LP-Oriented KTIM
Scores ARB Upset |

SAN RAFAEL, Calif —KTIM
here has parlayed an open approach
o programming into an October
ARB showing that 1s the best in its
history. Music director Tony Ber-
ardini says “quarter hours, cumes
and audience share were all up. In
some time periods we were up 200%
and in just about every category we
showed a large increase. We're
strongest in men 18-34 but we also
pained i women in this book.”

The figures are made more im-
pressive by the fact that KTIM, an
albuni-oriented station, has neither
a strong signal nor a promotion
budget and is competing against San
Francisco stations like KSAN,
KMEL and KYA-FM (Y 93) which
have both.

KSAN, for example is more than
30,000 watts and KMEL has 69,000.
KTIM, by contrast, has 2,200, “We
don’t get mnto San Francisco unless
the wind is blowing right,” says Ber-

The 30-song playlist will remain
tight and while Sebastian would not
detail his playlist formula for com-
petitive reasons, he did say the lisi
would chanpe daily and that songs
will be added and dropped on a
varying basis,

Sebastian predicts there might be
even more changes later an, possible
major changes, as the research wears
on.

Station “positives.” according to
Sebastian, include air personalities
Charlie Tuna and M.G. Kelly. pro-
duction man Bobby Ocedn, general
mangger Tim Sullivan, promotion
director Larry White, researcher Ca-
sey, the sales staff, chiel engineer
Bob Kanner and news direclor Dave
Cook.

“We also have announcers here.”
he adds; “with great future potential
and it's very rare for a program di-
rector Lo detail people like that sur-
rounding him.

“] think we¢ have some of the most
talented people in radio here at
KHJ, which leads me 1w believe that
any problems that were existing
were in programming and basic pro-
gramming philosophies.

“There are nearly 70 stations in
Los Angeles, 20 of them doing rock,”
concludes Sebastian, *“and if you
make a mistake there are lots of
places for listeners to go to for music.

“We are poing to bring KHJ back
lo & position of dominance and take
a potentially great radio station and
make it great again.”

_|__...|. —g

By JACK McDONOUGH ph

ardint. “We rely totally on the music
because that's all we've got. Yet in
some categories we were doing half
of what those other stations were
deing.”

Program director Clint Weyrauch,
who has been with KTIM for seven
years and who was instrumental n
turning the station from & money-
losing MOR format to the now-proi-
itable rock programming, points cut
that the ARB book covers the entire
San Francisco/San Jose metropoli-
tan area and emphasizes that “the
fact that we showed up so well in the
entire metro area means we must be
doing very strong in our own North
Bay area, where almost all our lis-
feners are concentrated.”

Berardini says that a prncipal
reason for the current KTIM success
1s that "KTIM has become known to
the labels as one of the few stations
where you can get an honest shot on
arecord.  (Continued on page 27)

“We need the live shot 1oo0...

G ————— e e ————
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really performing is important.” THE ROBERT
W. MORGAN

FIREFALL

on the Robert W. Morgan Special of the Week SPI—J(‘ L“ 01‘
THE WEEFK

B —

WATERMARK, INC. 10700 Ventura Blvd,,
No. Hollywood, CA 91604 - (213) 980-9490
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The Album: Now IsThe Time s e

The Single: Baby, You Got My Nose Open s s
The Action: Breaking Everywhere

The Label: ABC Records
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Billboard Singles Radio ACtiOﬂ

Playlist Top Add Ons

TOP ADD ONS -NATIONAL

(D) BEEGEES—MNight Fever (RED)
BARRY MANILOW—Can't Smile Without You (Arista)
KANSAS—Dust In The Wind (Kirshner)

Playlist Prime Movers *

Based on station playlists through Thursday (2/2/78)

PRIME MOVERS-NATIONAL

ANDY GIBB—Laue |s Thicker Than Water (RS0)
SAMANTHA SANG—Emation (Private Stack)
HEATWAVE—Always & Forever (Epic)

Regional Breakouts & National Breakouts

BREAKOUTS-NATIONAL

ART GARFUNKEL with JAMES TAYLOR & PAUL SIMON—Wonderful Warld

(Columbza)
(D) BEE GEES—Stayin’ Alive (RSD)

EARTH, WIND & FIRE—Serpentine Fire {(Columbia)

D-Discotheque Crossover

ADD ONS—The two key prod
ucts added at the radio stations
fisted; as determined by station
personnel

PRIME MOVERS—The two
products registering the great
est proportionate upward
movement on the station’s
playlist; as determined by sta-
tion personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add On and
Primea Mover information o re
flect greatest product activity
at Regonal and National levels

Pacific Southwest Region

® TOP ADD ONS5:

BARRY MANTLOW=Cac't Smile Wikt Yo
{Asta)
(0] BEE GEES—Night Fevar (ASD)
STYL=Com= Sl Ay (AAM)

* PRIME MOVERS:

ANDY GIBE—Loar s Thicker Tran Water (B50)
BILLY JOEL— Jigst The Wy You Are {Cnlumbia)
STEELY DAN—P=g (ASL)

BREAKOUTS:

(D) BEE GEES—Siayin’ Mis2 (RS0}
SAMANTHN SANG=Emitnn (Frivate Soch)
QUEEN—Wz Are The Chimpions {Elnkina)

KH)—Los Angeles

& BARRY MANILOW—Can't Smile Without
You (Neista)

L]
#* STYN=Coma Sail Away (AEM ) 25-20

s AN HILL<Samatimes When We Touch
(20th Century) 13-10

TER-QURTNO)—LA.
® STYX—Come Sail Away (ALM)
D® BEEGEES—Night Fever (R50)

# BILLY JOEL— st The Vizy You fge
{Columkia) 15-5

% SAMANTHA SANG—Emation (Private
Sock) 11.4

& NOADDS
.

* PAUL SIMON=Slip Stidin' hway (Cobumbm)
136
# AMDY BIBB—Love Is Thicksar Than Water
(RSO} 105
NEZY—Rnafeim i i
& RITACOOLIDGE=The Way You DoThe
Thirgs Yau Do (A&M)

» ART GARFUNKEL with JAMES TAYLOR &
PAUL SIMOM—Waonderul Woeld
i Columbig)

w SAMANTHA SANG—Emation [ Private
Stock) 1646

% STYX—[ommsa Sail Away (AEN) 2213
KCB0-San Digga

o HEATWAVE—Always & Forswer (Epic)

o COMFUNKSHUN=Flyn{Mercury )

D% MECO-Thami From Close Encounters
(Millapniam) 2417

# BILLY I0EL - lust The'Way You fre
(Columbmal 1046

KFXM=-35an Bernarding =
® PAULDAVIE-| Go Crazy (Bang)

* ANDY GIBB—Love Is Thickar Than Witer
(R30)20-12

D% BEEGEES—Stayin Alwe (RS0)E3
Hﬁﬁ:ﬂﬂﬁmu
D= DDYSSEY—MNative New Yoraor (RCA)
& BARRY MANILOW=Can't Smite Without
You (Arista)
# AMDYGIBB—Love Iy Thickar Than Walze
(RS0} 5-1

w SAMANTHA SANE—Emation (Private
Stock) 53

KAFY—Bakershield

& BARRY MARILOW—Can't Smile Wil haul
You (Arista)

# ANDYGIBE—Love Is Thicker Than Water
(RS0} 11-5

* JOHNWILLIAMS=Thema From Close
Encointers Of The Third Kind {Arista) 16-10
KRIZ—Phoeniy
De BEEGEES—Might Faver (RSD)

o LINDARONSTADT—Poor, Poor Pitiful Me
{Asylum)
# QUEEN=We Ara The Champions {Elektra)
187
# STEELY DAN-—Peg (ABC)27:17
KTKT—=Tucson

D® BEE GEES—Night Fever (RS0)
o JOHNWILLIAMS—Theme From Closs
Encounters 0f The Third Kind (Arista)
 STEELY DAN—Peg (ABC) 24-16
# RITA COOLIDGE=Tha Way You Do The
Things Yoo Do (ARM) 18-12
KQEOD-Albuguergue

® BOISCAGGS—Hollywood (Columbiz)

o LTD—Never Get Emough OF Your Love
{REM)

* ANDY &IBE=Love Iz Thicker Than Waler
(RS0} 154

D+ CHIC—Dance, Dance, Dance, Yowsah,
Yowsah (Aflantic) 16-10

HEND-lasVegas =~ s
® YWONNEELLIMAN—If1Can't Have You
(RS0)

# BILLY JOEL—Just The Way You Are
(Cofuembia) 2317

D BEEGEES-Stayin' Alive (RS0) 28-21

Pacific Northwest Region

® TOP ADD ONS:

BARAT MANILOW-—-Can'| Smiie Witheul Yo
(Al

WANSAS — Dasst In Thiz Wind (K rshnar)

BOBWELCH=Ehony Eves (Bapital)

* PRIME MOVERS:

AN HELL—Ssmetmnes When Wa Touch {2004
crntuny}
(B} BEEGEES="58myin" M (R3O}
ERIG CLAFTON—Lay Down Sally (R50)

BREAKOUTS:

SAMANTHA SANG—Emotinn (Privaie Stock)
EARTH, WIHD E ARE-3erpenting Fire

Aol umbia)
HEATWAVE—Always & Foraver {Epic)

KFRC—San Francisco —

o KANSAS—Thusl In The Wind (Kirshner)
De BEEGEES—Night Feudr (RS0}
4 SAMANTHA SANG—Emotion (Privale
Stach) 168
% ANDYGIBB—Lave s Thicker Than Waler
(RSO} 23-15
KYA=5an Francisco
o STEELY DAN—Feg(ASC)
& LINDAROMNSTADT—Foor, Poor Pitiful Ma
{Azvium}
# [N HILL=50medimes When We Teuch
{20th Century) 1911

* CHIC=Dance, Dance, Dance, Yowsah,
Yowsah (Atlantic) 13-6
KLV—Sanjose
D= DDYSSEY—iativa Mew Yorker (RCA)
o RODSTEWART—Hat Legs (W)
* CONFUNE SHUN—=Flhun (Merciry) 1511
& DAN HILL-Sametimas When Wa Touch
(20th Century) £9-13
KNDE-Sacramento .
& DONNASUMBIER=ILove You
[ Cesahiancod
® LINDRARONSTADT—Foor, Foor Pitiful Ma
| Asylum )
% HEATWAVE—Always & Forever (Epic) 28-13
* ?IEM{:L&PT!]H-LEy Diown Sally (RS0) 22
KROY—Sacramenio
o WETWILLIE—S5ireet Corner Serenade
{Epic)
& ANDREW GOLD—Thank You For Baing A
Friend (Asylum)
# DAN HILL-Sometimes WhenWe Touch
{20th Cantury) 15-8

# SAMANTHA SANG=Emobwan (Privals
shock) 103

KYNO—Fresno

& ABBA-Tha Mame0f The Game (Atlantic)

o ART GARFUNKEL with IRMESTAYLOR &
PAUL SIMON-Wonderful World
{Colum bia)

D ODYSSEY—MNative New Yorker (RCA) 20-11
* RITACOOLIDGE=The Way You Do The
Things You Do (ARM) 27-21
REW—Portland '
o BARRY MANILOW—Can'l Smile Wil hout
You {Arista)
& KANSAS—[Dust In The Wind (Kirshnar)

Dx MECO-Theme From Clase Encounlers
(Millennium} 22-12

D BEEGEES—Stayin'Alive (R30) 9.3
KING—Saattie

& DAVID GATES—Goodbye Girl (Elektra}
e RODSTEWART—Hot Legs (WB)

* SAMANTHASANG—Ematian (Private
Stock) 19-10

% ERIC CLAPTON—Lay Down Sally (R50) 25
|6

KiRB—5pokzne

o BOBWELCH—Ebony Eves ( Capifol)

& BARRY MAMILOW—Czn't Smile Withoul
You{Arisfa)
# EARTH, WIND & FIRE—Serpenting Fire
(Columbia) 13-6
* PAUL DAVIS—I| Go Crazy (Bang) 17-11
KTAC—Tacoma

o PAULDAVIS—! GaCeazy (Bang)
o HEATWAVE-Always & Forever (Epic)
* RANDY NEWMAN—3Short People (WB)5-3

# ELECTRIC LIGHT DRCHESTRA=Turn To
Stome {let) 105

KCPX-Saft LeheCity

o RAYDID-Jack & Jill (Arisia)
e RENECOTTON—Beiore My Heart Finds Out
{Ariolz America)

%* H;HSAS- Dust tn Thie Wind (Kirshoac) 20.
1

% ERIC CLAPTON—Lay Down Sally (RSOYHB-
25

o TOMPETTY RTHE HEAHTEREAKERS~
Braabdown [Sheftar)

o BARAY MANILOW—Can't Smile Without
You [Arista)
* EARTH, WIND & FIRE=Serpantine Fire
(Calumbia) 17-11
* JOHN WILLIAMS =T heme From Close
Encounters OF The Third Kind (Anista) &-4
E‘le.l—l]uuu:r

® BOBWELCH—Ebony Exes (Capitol)

o GENECOTTON-Before My Heart Finds Oul
{Ariola America)

* DAN HILL-Sometimeas When WeTouch
(20D Century ) 20-11

D+ BEEGEES—Stayin' Mwe (RS0) 10-2
KIMN-Denver
» BOBWELCH—Ehany Eyes(Capitol)

& BARRY MANILOW-—Can’t Smila Wil haut
You{Arista)

D+ BEEGEES=-Stayin' Alie (RS50) 258
% DAN HILL-Sometimes When We Touch
{20fh Cenlimy) 17.13

North Central Region

® TOP ADD ONS;

V) BEE BEES—Nighit Fever (RS0)
LINDR RONSTADT =P ooy, Poos Fitibal Me
[ Beylum)
FITR COOLIDGE = The Way You Do The Things
Yir D (RN

* PRIME MOVERS:

ANDY GIEB—Love |5 Theeker Thar Waler (RS0)
HEATHRIE —Always & Feseuit (Epic)
MATALIE COEE=Cur Love §Capetni}

BREAKOUTS:

IAY FERGUSON=Thundzr sland (Asylum)
AAT GRRFINKEL with IAMES TAYLOR & PAUL
EIMON—=Wondeeful Werld {Columbig)

BO08 WELCH—Ebony Eyes (Capitol)

CRLW-Detrait
# ROBERTA FLACK—Closer | Get TaYou
{Atlantic)
& GORDON LIGHTFOOT=The Circle ls5mal|
(WE)
s MATALIE COLE=Dur Lave{Capitol) 26-1F

* AMDY GIBB—Lovels Thicker Than Water
(RS0 17-8

WORG—Dotrant

& LINDARONSTRDT—Paar, Poor Pikilil Me
(Psylum)

o VAN HALEN=You Really Got Me (WE)

+ RNDY GIBB—Love Is Thicker Than Water
(RS0) 159

# BILLY JOEL—]uzt TheWay You Are
{Columbsa) 6-2

WTAL —Flint

& HEATWAVE—Always & Forever (Epic)
o BOBWELCH—Ebany Eyes{ Capitol)

#* LYNYRD SKYNYRD—What's Your Name
(MCAY25-19

s CONFUNKSHUR=Flun {(Mercury) 27.22
796 (WITM-FM)—Grand Rapids

& NANSAS=Duszt In The Wind (Kirshner)

+ DAN HILL=Sometimes Wien We Tauch
(20th Century) 187

# SAMANTHA SANG—Emolion {Private
Stock) 28-19

WAKY—Louisvill

De BEEGEES—Nigh! Fevar (RS0)
o JAYFERGUSON-Thunder lsland {Asylum)

# ANDY GIBB="Lave Is Thicker Than Water
(HS0) 2815

# HEATWAVE—Always & Forever (Emc) 18-11
WBGH—Bowling Gresn
& ERIC CLAFTON=Lay Down Sally (RS0}

o RITACOOLIDGE—TheWay You Da The
Things You Do (A&M)

* S;]LLHII'EE—Mindhmd!r (Capricorn) 21
1

* IR FERGUSON—Thunder kiand ¢ Asylum)
216

e RITACOOLIDGE=The Way You Do The
Things You Do (AM)

o ARTGARFUNNEL with JAMES TAYLOR &
PAUL SIMON-Wondartul Warld
(Calumbia)

 RANDY NEWMAN—Shori People (WB) 147
% NATALIE COLE—~Our Love (Capitol) 23-18
WSAl-Cincinnali

o ANDY BIBB—Love s Thicker Than Wates
[ RE0)

o FANSAS—Dust in The ¥Wing (Kieshner)

* PLAYER—Baby Come Back (RS0) 10-6

* BOBWELCH—Ebony Eyes (Capilel) 18-11
(- 102 (WKRQ-FM)~Cincinnati

# ERIC CLAPTON=Lay Dawn Satly (R50)

® RODSTEWART—Huol Logs (WE)
D BEEGEES—Stayin' Alive (RSD) 125

* BOBWELCH-Ebany Eyes (Capital) 27-22
WCOL—Columbis

o LINDA RONSTROT=Foor, Paor Pilrul Me
(Asylum)

De BEEGEES—Night Faver (RS0)

# ANDY GIBB~Lave 15 Thicksr Than Wat e
{A50)23-12

* PAULDANIS=1Ga Crary (Bang) 2520
WHCI—Columbies

o NOLIST

WCUE-Akron
» BOBWELCH- Enony Eyes ( Capital)

® BARRY MANILOW—Can'l Smale Wit hout
You(Arsta)

# ART GARFUNKEL with JAMES TAYLOR &
PAULSIMON-=Wondariul Wardd
{Columbia) 36.28

# HEATWAVE—Always & Forever (Epic) 2016

Bol oo oo oo ok e oo

13-Q(WKTQ)—-Pittshurgh =~ i

o DAVID GRTES—Goodbye Gul (Eloktra)

& BARRY MANILOW—Can't Smile Withaut
You( Arista)

% ABBA—Th= Name OfThe Game {Atlantic)
187

# JAY FERGUSON—Thunder island (Asylum)
178

WPEZ—Pittshurgh
o NATALIE COLE—Dur Love {Capital)
o DEBBY BOONE—Califorma {Warnar/Curd)
s HEATWAVE—Alwoys & Forever (Epic) 19:11
D BEEGEES—Night Fever (RS0)HEB-25

Southwest Region

@ TOP ADD ONS:

(D) BEE GEES=Diight Frver (RS0)
BT MANILOW=Can't Senile Wikhood Yeu
(Anste)
ABEA—Th= Mam=0 The Garss (Alkinlc)

® PRIME MOVERS:

NROY CIBE—Lowe b Thicker Than Water (RS0}

SAMANTHA SANG=Emalson (Private Stock)

DA HILL —Some s Whea We Touds (208
Certuny)

BREAKOUTS:

ART CARFUNNEL with JASES TRYLOR & FALL
SIMON—wondedul World (Columbia)
(D) STARGARD=¥'hich Way ts Lp (MCA)
EARTH, WIND & FIRE=Serpenling Firp
(lolumbia)

De BEEGEES—Night Fever (RS0)

o RITACOOLIDGE=The Way You Do The
Things You Do (REM)

% TOM PETTY & THE HEARTBREAKERS—
Breakdown (Shetter) 4024

D% STARGARD—Which Way bs Up {MCR) 3528
KRBE-Howmston

& NATALIE COLE-Dur Love {Capital)

L]

* ANDYGIBB—Love Is Thicker Than'Water
(RS0} 159

+ AAT GARFUNKELwith JAMES TAYLOR &
PALIL SIM DN —-Waonderiul Warld
{Calumbia)27-21

ALiF—daibs

o BARARY MANILOW=Can't Simade Withau
You (Arista)

& ABBA—Tha Nante Of The Game (Attantic)

s ELECTRIC LIGHT ORCHESTRA—Turn To
Stonz (Jet) 27-1%
# LITTLERIVER BAND=Happy Anniversary
{Harvest)y 29-21
RMUS-FM—Dallzs :
D® BEEGEES—Night Fever (RS0}
o EARTH, WIND & FIRE-Serpentine Fire
{ Calumbia)

* ANDYGIBB—Love |s Thicker Than Waler
(RS0) 1612

# SANTAESMERALDOA—Don't Let Me Be
Misunderstood (C2sabianca) 19-15

KFIZ-FM (Z-97)—FL Warth
De CHIC—Dance, Dance, Dance, Yowszh,
Yoasah (Atlaniic)
L |
* STEELY DAN—Peg (ABC) 25-15

* EARTH, WIND & FIRE—Serpentine Firs
(Colymbia) 16-12

KINT—El Pasa —
o TOM PETTY & THE HEARTEBREAKERS—
Braphdawn (Shatter)

& ARTGARFUNKEL with JAMES TAYLOR &
PRUL SIMON<Wondartul World
{ Coltmbia)

s SAMANTHA SANG=Emobion (Prvile
Stock) 1401

* OAN HILL—Eum'EEi[r.-EE'HIhEn WeTouch
{20th Century) 11-3

WKY—Chishama City

# BOBWELCH—Ebony Eyes (Capital)

& RTGARFUNKEL with JAMESTAYLOR &
PRAUL SIM OGN —Wonderiul Woeld
(Calumbia)

» PAUL DAVIS—1GoCrazy (Bang) HE-I5

o ANDY GIBB—Love 13 Thecker Then'Waler
(RS0} 104

KOMA-Oklahom City
& PAUL DAVIS—I Go Crazy (Bing)

& |AY FERGUSON=Thunder [stand (Asylum

* ANDY GIBB—Lave |s Thicker Than Water
(R0} 28-15

#* LYNYRD SKYNYRD—'What = Your Name
{MCA) 24-18
KAKC-Tula :
& BARRY MARILOW~Can't Smil=Withoat

You{Arista)
# ABBA—The Name OFThe Game {Allante)

% JOHN WILLIAMS - Thema From Closz
Encounters 0f The Third Kind (Arista) 23-12

* DAN HILL=Samelimes When We Touch
{20th Century) [6-8

KELI-Tulsa 3 .
= LINDAROMSTADT=Pour, Poor Pitilul Me
{Asylum)

& BARRY MANILOW=Can't Smle Without
You {Arista)

* SAMANTHA SANG—Emglion (Privats
Stock) 14-8

# BILLY JOEL- lust The Way You Are
{Calumbia) 16-6

WTIX—New Orleans

De BEF GEES—Night Feuer (RS0}
* RODSTEWART—Hot Legs (WB)

* SAMANTHA SANG—Emotion { Privais
slock) 13-7

# EARTH, WIND & FIRE=Sarpentina Fire
{Cotumbia) 16-10

HHEE-HEE I'Jrluqi_

0o WAR-Galauy (MCR)
De STARGARD-Which Wiy I Lip (MCA)

& BARRY MANILOW—Can't Smile Wethou!
You(Ansta) 35-23

D% BEEGEES—HMighl Fever (RSD) 7316
REEL—Shrevepor!

De DDYSSEY—Native New Yorker (RCA)

e RUBICON=I'm Gonna Take Cars O
everything (20th Century)

#* JOHNNY RIVERS—Curioes Mind {Soul City)
17-10
* E}LLWH'I"IEHE—I.MEI; Day (Columbia}21-

Midwest Region

® TOP ADD ONS:

WANSAS =gl 1 The Wind [Harshnor)
REAR=The Nare OF The Game (Aentic)
PAUL DAWIS—I Go Crazy {Bang)

* PRIME MOVERS:

ANDY GIBB=Leya Iy Thicker Than Water (R30)

SAMANTHA SANG—Ematinn (Privale Steek)

DN HILL=Sometimes When We Teoch (20t
CEntury)

BREAKOQUTS:

(D) BEE GEES—Naght Fiar (RED)
QUEEN-¥e Are The Chismpeons (Elekirg)
JOHN WILLIAMS—Theme From Chide

Encounfars Of The Thind Kend (Adsla)

WL5-Chicagn
o SAMANTHA SANE=Emotion{Prvate
Stock)

® JOHN WILLIAMS—Theme Fram Close
Encouwmters OF The Third Kind {Arista)

+ DAN RILL=Sametimas When Wz Touch
{20th Century) 158

 ANDYEIBB=Love s Thicker Than Water
{RS0) 127

WMET-Chicage
& PAUL DAVIS—|GoCrazy (Bang)
o KANSAS—[iest In The Wind (Higshner)

* ANDYGIEB—Lovelzs Thicker Than Walor
(RS0 174

o DN HILL =S oemetiimes When WeTrach
{20th Century) 13-10

(Continued on page 23)

1 Copyright 1978, Biilboard Publi-
cations, Ine. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitled, in any form or by any
means, elecironic, mechanical,
sholocopying, recording, or oth-
arwisa, without the prior written
permission of tha publisher.
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Billboard Sing|

® Continued _I,I"rmu pige 24
WROK =Rockford

& STEELY DAN—Pog{AEC)
& ABBA—The Mame 0 The Game {Atksalic)

o SAMANTHA SANG—Emoton (Frovale
Slecky 27: 18

D+* CHIC—{znce, Dance, Dance, Yowsah,
Yowrsah (Atlantic) 31-25

WIRL-Peoria

o CHICAGD-Late One (Columbia)
De BEEGEES—Might Fever (RS0)

w SAMANTHA SARG—Emolion (Private
Siock) 25:12

* (UEEN-'W= tre The Champeons (Elekina)
&1

WNDE-{ndianapolis
= PRULDAVIS—| Go Crasy (Bang)

# LYNYRD SKYNYRD—"hat's Your Name
{MECA)

w SANTA ESMERARLOA—Don't Lat Ma Be
Misunderstood (Casablanca) 26-20

i JOHN WILLIAMS—Thama Fram Clase
Encaunt=es Of The Third Kind (Ansta) 24-21

WORY—Milwaukee

» HEART=Crary On You (Mushroom)

o JACKSON BROWNE—Runnin' (in Empty
(Asylum)

&  SAMANTHA SANG—Emolwn [ Privale
Stochky 17-10

s JOHN WILLIAMS—Theme Fipm Cloee
Encountars BiThe Third Kind (Anste) 12-7

WIZUL-FM —Milwaukes

® ANDREW GOLD—ank You Fur Being A
Froend (Asylum)

& STYX=Fouling Yoursell (AZA4)

& SAMANTHA SANE—~Emation (Private
Stock) 14:6

o DAN RILL-=Samesimas When We Toach
(20th Cenlury} 9.5

HSLQ-FM-Stlouis

» DAVID GATES—Goodbys Gl (Elektrz)

o RITACOOLIDGE=The Way You Do The
Things You Do{ASM)

#x MNDY GIBB—Love |s Thicker Than Water
(RSO) 19.10

* DAN HILL—Sometimes When We Tauch
(20th Cantury) 21-14

KHON—S1. Lous gl )L

D® STARGARD—WinchWay Is Up (MCA)

= BETTE MIDLER-Storyhank Chuldren
(Atlantic)

# PAULDAVIS—| Go Crazy (Bang) 33.23

* ABBA-The Name 0f The Game (Atlanlic)
31.22

KIOA—Dees Moines bl
o ERIC CLAPTON-Lay Down Safly (RS0)
o DRLHODK=Makin Love & Music (Capitol)

# ANDYGIBB—Lave|sThickes ThanWater
(RSO) 218

* PLAYER-Baby Coma Back (RS0) 14-8
KDWE—Minnzapolis
= |EBLANC & CARR-Failing (Eig Tres)

* SAMANTHA SANG—Emotw ( Prvate
Stoek) 179

* F%FEEP;-WE fse The Champions (Elekirn)
Li=J

KSTP—Minneapalis =
» BOBWELCH—Ebony Eyes (Capitol)

@ ARTGARFUNKEL with JAMESTRYLOR &
PRULSIMON —Wenderiol World
{Calumbia)

D% BEE GEES—Night Fever (R30)27-10
* RODSTEWART=You're In My Heart (WE)
156
WHB-Kansas City o
& MATALIECOLE—Dur Love (Capitol)
& ABBA—The Name O1THe Game (Attantic)
% KAMSRS—Dust InThe Wind (Kirshnar) 39-
Pl

# ANDY GIBB = Lowe s Thacker Than Water
(RED) 217

ociclemsanty - 0 -

» ERIC CLAPTDM—Lay Down Safly (RS0
® LINDARONSTADT="Poor, Poor Fiifl Me
{Asylum)
& CONFUNK SHUN—Ffon [ Marcury) 29-17
a JINDY GIBB—Lays 1s Thicker Than Water
(RS0) 124
RELS—Rapid City

o LINDARONSTADT—Foor, Poor Pitihul Me
{Asylum )

= ARTGARFUMKEL with IAMES TAYLOR &
PHUL SIMON<"Wonderful Warld
(Cofumhia)

& [QUEEN-'Wa Ara Tha Champians { Elektra)

115

D BEEBEES-Stayin’Alive (R30) 128

KOWE-Fargo EX
& JOHNNY RIVERS=Cureous Mind [5oul City)
® KANSAS—Dust In The Wind (Kirshner)

# FOREIGNER—Long, Long Way From Home
(Af|antic) 2717

+ DAVID GATES=Goodbye Girf (Elakfral 23

i3
Northeast Region
® TOP ADD ONS:

(0] BEE GEES—Mipht Fever (RSO)
KANSAS—Dusl tu The Mind (K eshner)
ERIC CLAFTON=Lay Down Sally (R50)

* PRIME MOVERS:

ANDY GIEB—Luee s Thicker Than Water (RS00)
SAMANTHA SANG—Emution (Friuate Stock}
{0 CHIC—-Dance, Dance, Dance; Yowsah, Yowazh
{AlfamlE)

BREAKQUTS:

RRT GRAFUNKEL with IAMES TRYLOR & PAOL
M OM—Wonderful World { Caluindia)

STEELY DAN=Feg {ABC)

RANDY NEWMAN—Short Prople (WH)

WABC—New York

D® MECO-Theme From Closs Encounters
(M illE i)

-

* SAMANTHA SANG=Emalion (Prvate
Stack) 2617

#* ANDY GIBB—Love |5 Thicker Than Wates
(RS0) 22-13

99-1—New York L 2,
o KANSAS—[Dust In TheWind (Kieshner)
o YANHALEN=Ynou Really God Me(WR)

# SANTAESMERALDA=Don't Let Me Ba
Misunderstood { Casablanca) 147

* ANDY GIBB=Love Is Thickes Than Water
(RS0} #3-18

WPTR—Albany B
& BEEGEES-Nipht Fever (RS0}

& LYNYRDSEYNYRO-'What's Your Name
(MCA)

# NOMNE
-

Lt i

e BOBWELCH—Ebony Eyes{Cagitoal)
De BEEGEES—Night Fever (R30)

O CHIC—Dance, Dance, Dance, Yowsah,
Yowsah {Atlantic) 1811

* ANDYGIBB—Love is Thicker Than Water
(RS0} 11-3

WKBW—Buffalo

F-105{WVEF}—Boston

o ERIC CLAPTON-Lay Down Sally (RS0

& WETWILLIE=Strest Corner Serenade
{Epic)

+* ANDYGIBE—Love Is Thackes Than Walar
(B30 148

* STEELY DAN~Peg (ABC) 9.6
WORC—Hartford

o HEATWAVE—Always & Forever (Epic)
D= BEEGEES—MNight Fever (RS0)

# ANDY GIBB—Love s Thicker ThanWater
(R0} 2817

w STYX=Come Sail hway (ASM) 2113
WPRD (AlM)—Providence .

& ERIC CLAPTOMN—Lay Dawn Sally (RS0]

o JRY FERGUSON—Thunder island (Asylum)

» SAMANTHASANG—Emalion { Privale
Stock) 14-6

& STEELY DAN—Feg (ABC) 2216
WPRO-FM —Providancs

» LINDA RDNSTADT—Paor, Paar Pilslnl Me
(Asylum)

& [ARTGARFUNKEL with JAMESTAYLOR &
PAUL SIMON-Wonderful Warld
{ Calim i)

* LEDSAYER—Easy Ta Lave (WD) 20.]
D+ BEEGEES—Night Fever (R30) 2517
WICC—Bridgeport .
o BARRY MANILOW=Can't Smule Without
You{Arista)
De BEEGEES—MNight Fover (RS0

D CHIC—Dance, Dance, Dance, Yowsah,
Yowsah (Atlantic) 15-8

#* SAMANTHASANG=Emotkon [Private
Stock) 10-4

Mid-Atlantic Region

® TOP ADD ONS:

{0} BEE GEES—Night Fever {30}
ROD STEWART =Hal Legs (WH)
AAT GARFUMREL with INMES TRYLOR & PAUL
SisON—Monderhsl Wold {Cobimbia)

* PRIME MOVERS:

SAMANTHA SANE—Emation (Private Stock)
(D)} MECO—Theme From Close Encounters
{Milleniusn)
ARDY EBB—Lave & Thicker Than Water {H35)

BREAKOUTS:

EANSAS—Dust i The Wind (Kirstmer)
STEELY DAN-Feg {ABC)
ABHA—The Mame Of The Game {Afiantic)

WFIL—Philadelphia

& LINDARONSTADT - Paar, Pear Pitiful Mz
{Asylum)

o KANSRS—Duzl In The Wind { Kirshnar)

* [HIC—Dance, Dance, Dance, Yowsah
Yowsah (Atlantic) 138

% ANDY GIBE—Love ls Thicker Than Waler
{RS0) 1510

WYSL—Buffalo

o STEELY DAN—Pep(ABC)
e BOBWELCH-Ehany Eves (Capital)

* ART GARFUNKEL with JAMES TRYLOR &
PAUL SIMOR—Wanderful World
{Columbia) 30-20

+ EARTH, WIND & FIRE—Sarpentine Fire
(Columbia) 17-9

WBBF-Rochester ==

& SAMANTHR SANG=Emaotion {Private
slock)

* ABBA—The NameQfThe Game (Atiantic)
#= RANDY NEWMAN—Short Peopie (WB) 16-5

» ARTGARFUNREL with JAMES TRYLOR &
PRUL SIMON=Wonderful Waild
(Columbsa) 24-15

WiRK0-Boston
a NONE
-

w RABBA~The Name 0fThe Game (Alantic)
2215

# DAN HILL—Scenetimas When We Tauch
{(20th Cenlury) 13-4

WBZ-FM—Baston
[ BEEGEES—Nigh! Fever (RE0)
o FIREFALL-Solong(Allantic)

= NONE
w

De BEEGEES—Night Fever (RS0)

® ART GARFUNKEL with JAMES TRYLOR &
PRULSIMON="Yonderiul Warid
{Calumbia)

+ ANDY GIBE—Lowe Is Thicker Than Water
(B30 21-13

D% ODYSSEY—Native New Yorker (RCA) 11-7
WIID—P hiladelphia =
e TOM PETTY & THE HEARTBREAKERS~
Rreakdown (Shelter)
™ e

= ANDY GIBB—Love s Thicker Than Water
(RS0 2620

% STEVIE WONDER—As (Tamla) 28-23
WIFl-FM—Philadelphia
o HEATWAVE=Mlways & Forever (Epic)

B BMECO—Theme From Close Encouniers
{Millennium)

# WANSAS—Dust In The'Wind {Rirshner) 28
20

& SAMANTHA SANG—Emiatian {Private
stock) 24 18

WPGL—Washington

o KANSAS—Dust In The Wind (Kirshner)
& RODSTEWART=Hot Legs (WE]

# BARRY MANILOW=Can't Smike Wil bzt
You (Arista) HE-20

D+ BEEGEES=—Nighi Fever (REG) 11-5
WGH-—Norfolk
& STEELYDAN—PegABC)

o LINDARONSTADT—Foor, Foor PrtilulMe
{Asylum)

w SAMANTHR SANG=Emoiion [Private
Stock) HB-12

B+ MECD—Theme From Close Encounlers
(Milemmiam] HE- 14

es Radio Action

Based on station playlists through Thursday (2/2/78)

WCAD—Ballimara

o STEELY DAN—F=g (ABL)
De BEEGEES—Might Fever (R0}

¥ #.BEIA—TIH_- Mo OF The Game (AL antc )
20-14

4 LYNYRD SKYNYRD—"hat's Your Name
(MCAY 18-14

WYRE—Annapolis

&  B0Z SCARES=Hollywood { Colum bia)
De BEEGEES—Night Fever (RS0}

* MNONE

*
WLEE—Richmond

o WETWILLIE=S{rest Cornes Serenade

{Epic)
o ABBA—The Mame D1The Geme {Allantic)

# RITACOOLIDGE-The Way You Do The
Things You Do (A&M}21-T4

* BILL WITHERS=Lavely Day (Columbia) 29-
26

YR —Hichmond
» BOBWELCH—Ebony Eyes (Capitol)
» ABBA—The Name 0fThe Game (Atlantic)
% STEELY DAN-Peg (ABC) 2013

# LITTL RIVER BAND—Happy Anniversary
{Harest) 1711

Southeast Region

@ TOP ADD ONS:

RARAY MANILOW=Cun'l Smile Wilhnud You
{fsta)

MATALIE COLE—Cuur. Lowe § Capsio)

AHDREN GOLD—Thask You For B2eng & Friend
Ly luen)

* PRIME MOVERS:

HENTHNNE =Mways & Fareuer (Epic)
AHT GARFUNNKEL with IAMES TAYLOR & PAUL
SEMON = ondestul World (Columbia)
(D) BEE GEES—Night Faver (RSD)

BREAKOQUTS:

ERIC CLAPTON—Lay Dotn Sally (50)
(D) BEE GEES-S:ayin' Afme (RSI)
DIRM HILL—Somalirmes When We Tooch (200
Ceiduri)

WQKl-Atlanta =

o LITTLE RIVER BAND—Happy Anniversary
{Harvest)

o ANDREWGOLD-Thank You For Being A
Friend {Asylum})

+* LINDARONSTAOT-Poor, Poor Pititul Me
(Asylum) 22-13

# NATALIE COLE—Dur Love {Capitol) 17-10
293 (WZGCSM)-Manta

o CHUCK MARGIONE-Feels SoGond (ASM)

o ANDREWGOLD—Thank You For Baing A
Friend (Asylum)

D& BEEGEES—Night Fever (RS0).25-10

* LEBLANC & CARR=Falling (Big Tree) 30-22
WEBQ-Augusta

o DAVID GRTES=Goodbye Girl { Elekbra)

e RODSTEWART-Hol Legs (W8}

7 HEATWAVE—Always & Forover (Epic) 22-14

* RAYDIO=Jack & Jd) (Arsta) 17-10
WFOM-Atlnta

® BOBWELCH—Ebony Eyas (Capitol)

De BEEGEES—Night Fuver (RSD)

w HEATWAVE-Mways & Forever (Epic) 15-7

+ ART GARFUNKEL with JAMES TAYLOR &
PAUL SIMOMN~Wonderiul World
(Calumbia) 18-12

Al nanne

De ODYSSEY—Mative New Yorksr (RCA)

® KANSAS=Dust In The Wind (Kirshasr)
D BEE GEES-—Night Fovir (RS0) Z1-10

s NATALIECOLE=Dut Love (Capital) 20-17
WFLB—Fayettexilie

* NDADDS

L]

% NATALIE COLE—0Our Love (Capiial) 32-26

# BJ. THOMAS—Everybocy Loves A Ram
Somg (MCA) 20-16

Yananal o oo oo dighbictan oo

WOAM-Miami
o STEELY DAN—Peg (ABC)

o BARRY MANILOW-Can'l 3mide Without
You{Arista)

# LITTLE RIVER BAND=Happy Anniversary
(Harvest) 3528

D BEE GEES—Stayin Alive (RSO)5-1
WhtIX (36X)=Miami =

e MATALIE COLE—Ciur Lowe (Capatol)

& BARRY MAMNILOW-Can't Smile Without
You (Arsta)

#* DAN HILL=Somalimes Whan'We Touzh
(20th Century) 14-10

* HEATWAVE-—Always & Forever (Epic) 28-26
¥.100 (NHY1-FM)— Migmi

» HERTWAVE—Always & Farevar (Epic)
& BATRLIE COLE—CQwr Love (Capital)
D& BEEGEES—Might Feyer (RS0) 20-10

D BEEGEES—More Than AWoman (R30) 27
22

WLOF=Orlando
o BAREY MANILOW=Can't Smile Without
You (Arista)
o NBBA—The Mame OF The Bame (Atlantic)

o ART GARFUNKEL with JAMES TRYLOR &
PALIL SIMON-Wanderiul Warld
(Columbia) 3523

D% BEE GEES—Nighl Fever (RS0} 38.28
WRBQ-FM—Tampa e —

o SAMANTHASANG=Emoticn (Private
Stnek)

+* ANDY GIBB—Love ts Thicker Than Water
(RS0)HE-11

# PAUL DAUIS—|Go Crazy {Bang) 22-13
B4-105 (WBJW-FM)—Orlando

® HANSAS={hs! InThe Wend (Kirshmar)

o LINDARONSTADT - FPoor, Poor Fiftdul Me
(Asylum)

 ANDY GIBB=Lowe 14 Thicker Than Water
(RS0) 2512

# |OHN WILLIAMS—Theme From Close
Encounters 0 The Third Kind (frista) 31

WD —aslend @0 0 0

« BARRY MANILOW=LCan't Smile Wilhou!
You (Arista)

« GORDON LIGHTFOOT—The Cercle Is Smatl
(WE)

= DAVID GATES—Goodbye Girl (Elehira) 22-7
# HEATWAVE—Always & Forever (Epic) 23-10
WMFl-Daytona Beach A

» ERIC CLAPTON—Lay Down Sally (50}

o LINDARONSTADT-Foar, Poor Pititul Me
(Asylurm)

# BILLY JOEL—Jusi The Way You Ara
{Columbia) 28-14

w HEATWAVE—Always & Forever (Epic) 18:10

» STEELY DAN—Peg (AEC)

® ANDREWGOLD—Thank You For Bang A
Friend (Asylum)

+ NHT GARFUNEEL with IRMES TAYLOR &
PAUL SIMON~—-Wondertul Warld
[Coldmbia) 34-17

# RITACOOLIDGE—The Wav You Do The
Things You Do (A&M) 2520

WAYS—Charlotie
o BARRY MANILOW—Can't Smile Wilhoul
You {Arista)
De ODYSSEY—MNative New Yorker (RCA}
+ NONE
*
WAD—Raisgh 0
o LITTLE RIVER BAND—Hzppy Anniversary
{Hanesl)
& ABBA—The Name O The Game (Atkantic)

w BARRY MARILOW=Can't Smila'Withauot
You (Aeistal HB-27

D% BEE GEES—Night Fever (RS0)HE 28
WIOB~ Wiston Salm
o GENE COTTON-Before My Hearl Finds Qut
{Arinla America)

& BARRY MANILOW=Can't Smile Withaut
Yo (Aristn)

+ ART GARFUNKEL with IAMES TRYLOR &
FAUL SIMON—Wondariul Warid
(Columbia) 23-20

+ |AY FERGUSON—Thunder lsland (Asylum)
2418

WTMA—Charleston
& NATALIE COLE=Qur Loye {Captal)
Oe STRARGARD—=WhichWay bs Up(MCA)

* EEEIH MODORES—TooHot To Trot (Molown)
Lla-10

% DAN HILL =Sametimes W e We T ouch
febth Century } B3

Playlist Top AddOns @
Playlist Prime Movers #

WURD—Spartanburg

» [INDARONSTADT-FPoar, Poos Pitiful Me
{Asylim

o PAUL NICHOLARS—0n The Stip (RSE)
w ERIC CLAFTON=-Lay Down Sally (RS0) 25

14
o RAYDIO=12c8 & Ml (Areeta) E6-10
WLAC-Nashville
® NATALIE COLE—Due Lowe {Capilal)
De STARGARD—Which Way s Up {MCA)

# QUEEN—=WeAre The Champioos (Elekima)
519

% NEIL DIAMOND = [esires { Cobumbea) 19-8
WMAK - Nashville .
e |EBLARC & CARR=Falling {Bag Trea)

& YUDMNMEELLIMAN—1!|Can'| Hive Yuu
(RSO}

= ERIC CLAPTON—Lny Dawn Sally (RSD) 22
10

# RITACOOLIDGE=[ha'Waey You Do The
Things You Do (A&M) 2317

WHB(—Memphis

= NOADDS

o

# HEATWAVE—Always & Forever (Epic) 26-17
D% STARGARD—Which Way s Up (MCA) 2114

o BARRY MANILOW—Can't Smile Withgul
You (Arigta)

L]

% NATALIE COLE—Our Love (Capital) 24-10
D BEEGEES—Sfayin’ Alive (RSO) 13-2
WRIZ-Knoxville

» BOBWELCH-Ebany Eves (Capilol)
o LEBLANC & CARR—Falling (Bip Tree)

# ARTGARFUNKEL with IAMESTAYLORE
PAUL SIMON—"Wonderful World
{Columbia) 19-12

D+ BEEGEES—Stayn’ Alive (RS0) 74
WEOW—Chattanoooga
& MATALIE COLE=Dur Lowe (Capitnl)

o GEMECOTTON-Before My Heart Finds Qut
(Arlala America)

# HEATWAVE—Always & Forevar (Epicy 2111
= ERIC CLAPTON—Lay Down Sally (RSO} 178
WERL—Birmingham

o KANSAS=Dust In The Wind (Kirshner)

o ANDREWGOLD-Thank Yuu For Being A
Friend (Asylum)

D BEEGEES—Night Fewsr (RSO) 13-B
+ STYX—Come Sail Away (AEM) 5.3
WSEN—Birmingham

o B THOMAS=Ewaryhody Loves A Rain
Song (MCA)

e LITTLE RIVER BAND—Happy Anmversary
[Harvesl)

% JOHN WILLIAMS—Ttieme From Close
Enaounters 0F The Third Kind (Arista) 21-18

# EARTH, WIND & FIRE=Szrpentine Fire
{(Columbia) 23-20

WHHY—Montgomery

& ANDREW GOLD—Thank You For Bomg A
Frignd {Asylum)

® E‘Eg.]ﬂﬂﬂ LIGHTFOOT-The Circle Is Small
{

* ?IL!. WITHERS— Lowely Day { Columbia) 16

# ART GARFUNKEL with JAMESTAYLOR L
PAUL SIMON-Wonderlul Warld
(Calumbea) 27-18

RAAY—LittleRock —=a

# HEIL DIAMOND—Desires ( Calwmbia)

& L[TTLE RIVER BAND—Hapny Anmrversary
{Harsisl)

+ DANHILL-Somatemes Wien'We Toach
{20t Cantury) 138

a JOHNWILLIAMS—Theme From Close
Enecmun] ers 0F The Third Kind {Ariuds) 15-8

| mitted, in any form or by any

o Copyright 1378, Billboard Publi-
cations, Inc. No parl of this publi-
cation may be reproduced, stored
in a retrisval system, or lrans-

means, electronic, mechanical,
photocopying, recording, or ofh-
grwise, withou!l the prior written

| permission of the publisher
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www.americanradiohistory.com

Billboard Aloum Radio Action

Playlist Top Ad Ons @ Top Requests/Airplay * Regional Breakouts & National Breakouts

A R L

e N N R

Top Add Ons-National

KAYAK—Starlight Dancer {Janus)

TED NUGENT—Double Live Gonzo (Epic)
SWEET—Level Headed (Capitol)

BOB WEIR-Heaven Help The Fool (Arista)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnal.

TOP REQUESTS/AIRPLAY-—
The lour products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to raflect greatest product ac.
tivity at regional and national
levels,

Western Region

® TOP ADD ONS:

EATAR—Starlight Dancar [lanss)

THE ViIERATORS="ure Mania (Calumhizj
EWEET = ewel Headed (Cagital)

TED RUGERT="Double Lree Gonza (Epic)

*TOP REQUEST /AIRPLAY:
JRCKSION BROWNE~Runnmg On Emply
{feyium)
RONNIE MONTROSE =DOpan Fez (WE )
WARREN TRV N—Earifabde Boy (Asplom)
MO0 STEWRRT =Foof Loose & Famcy Fres
WE)

BREAKOUTS:

WARREN TEVON=Cxotabie Boy (Asylum)

ANDEEW GOLD=41 This And Hesven Toc
(Aay lunch

ART GARFURKEL W alermark {Colwenbia}

BOEWEIR—Heayen Help The Fool (Arista)

FEAN-Fil—San Francizzo (Bennie Smmons)

TED MEUGENT—Double Live Gano (Epic)
WAN HALEN—{Wamer Brn. )

THE VIBRATORS = Pure Masia (Colimbia)
THE DARTS={[Initod Arfisis)
EATAK—5tardipht Danoer {Jaaus)

RONNIE MOHTROSE-D pen Fae (Wamer Bros )
WARREN FEVON —Escitshlz Bey (Azylum)

THE RAMONES—Fochat ToRussa (3ired
IRCES0N BROWNE=Running O Emply (Ssylum)

-
-
L]
L]
-
L
;]
-
-
L

SWEET =Ll Hewetlad (Caprinld
TED NUGENT=Doubbe Live Gonea (Eaic)

QUEEN—Mwus 0] The World {Elakia}

RO STEWRANT —Fapt Loas= & Fancy Free {Waime|
Bl

# - BTTE~The Grass] Wi (AEM]
=  JRCESON BROWHE—=Rumman o Emply (Asidom)

# & B 8 8 8 B &

KPRI-FM ~San Diepe (Cerile )

w®

KOME FM—San lose (Dana Jang)

ERMYLOR HARRS—Guart e Moo In A Ten Cant
Tomm (WarnerSms,)

ART EREFINKEL —'Waiarmark {Columbma
TED NUGENT=[uubile Liva Bonzo (Epic)
B0E WETR=Huoven el Tha Faol (Arma)
CUMBOY—{ Capricum)

- CRACK THESKY ~Safety In Numibers{ Lifzsang)

ROD STEWART = oot Loose & Fascy Fres (Wsmer
Biren.)

IRCESON BROWNE = Runming a Emply Asyium)
GORDOM LIGHTFOOT =Endles Wra (Warner
Bros.}

STEELY DAN—4ja (A8C)

L B

AMGEL~'While Kol (Caanblunc)
ART EARFURKEL —#ifermark (Cajmmehia)
RAYRK—Stsidight Danzes (Jamus)

DORDOR LEHTRO0T =Eadless Ware [Warmm
Beag.)

WATLON JEFHINGS & WILLIENELSON—"ayian &
Wil (RRCA)

JAEREON BROWNE—Ranning On Ematy {Asiem)
LYNYRD SEYNYRD==5treat Sunnyors (MEA)
EDDE MONET =(Tolumhinh

ERNEAS —Bink OF Krow Rediien (Kirihser)

KZAP-FM—Sacramento (Bruco Meier)

AMDREW GOLD Al This Ang Hesven Too (Reylum)

= % ¥ % F B B B B W

RUFUSACHARA KHAN =Sieet Playar (ABE)
JAN AERERMAN—(Atlantic)

JOE SAMPLE ~Fainbow Seaiir [ABL)

THE VERRATDES=ur= Mamia (Calumbin}
DAISY DHLLBARND BARD = Unfi=d Atigls)
BORWEIR—Haminn Halp Tha Foal (Arigin)
ELVE COSTELLD—My Aam ks Tres {Cotumdip)
WEARREN EENOM = Excitatin Boy (Asyium)
YNEE MONTIEE =0 pan Fea {Wirnar Braw )

KFMLAM—Desver (fim Speinila)

O N R BB

KZEL-FM—Eugene (GlanGameit]

WARREN ZEWON—Excitable Boy (Asylum)
WHR-KOO=Berkshira (AST)
JOETEX=Rubdown (Epic)

LONMIE DONEGAN—Futtin’ (in The Siyie (United
Ariteis)

BOBWEIR—Hedven Halp Tha Fool (Ansta)
SWEET—Level Headed (Capsind)

WONR=Wing O Lown (Arista)

JOAN ARBATRAD ING—Show Some Emafion (AEM)
ROMNIE M ORTROSE—Dpen Fire (Wamner Beos |

EATTY MOFFATT=%}4xn' |n The Celitorniz Sun
{Columbia)

W o & & B & B @

L3

KZOK-FM=Seattie (Mavis Maciefl)

o

% % % % B B B W N

KAYAK=3terfaght Dionces (s
AMODREWGOLD=Al| This And Heaven Too (Aeplue)
WARREN IEVON-Eccitabis Boy (Asylum)
SWEET-Leval Headed (Gapitol)

THE MAHHATTAN TRANSFER=Pastans (Atlantic)
THEWIBRATORS —Purs Mani (Columbfa)

TED NUBENT=Dowble Live Gongo (Epsc)
SATURDAY NIGHT FEVER/RIGINAL
SOUNDTRACKE— (RSO}

EMMYLOU HARRYS =Juasies Moon In A Tea Cend
Town (Warnes Bros.)

JACKE0M BROWRE—Running On Emply (Asylum)

—

ANGEL=AMhils Hol {Casabanca)
RAYAR-"5%aright Dancar {Eanuz)
WARREN ZEVON=Excitnblz Boy (Asylum)
SWEET=Lavel Headed (Capitni)
STRIKER—{Arisia}

QUEEN—{ews 0F The Werid (Elékim}

ROD STEWART S0l Loose & Fancy Free (Warner
fros.)

STYI=The Grand Ilkussan (AEM )
ERIC CLAPTON="Saewhand (RS0}

B-Fil— Donver (Scol! Kemyon)
FUBICON—{20h Genlury)
WERREN ZEWON —Excitabbe Buy (Asylam)
AKDREW BOLD— Al This And Hezvea Too [Asylum)
CAT STEVERS—Cal s Craddie (Londan)

BILLY J0EL=Tha Stranger{ Columbea)

IACESON BROWKE=Runtieg 0n Empty (Asvium)
ART CGARFUNKEL—Watsrmark ({odumhia )
GORDON LIERTFO0T=Endiess Wae (Warmsr

Southwest Region

TOP ADD ONS:

SWEET—Lavel Headed {Capitul)

BOB WEIR—Hedvan Hafp The Faal (Ansta)
HEYAE—Stadight Dancer {fznus)

TED NUGERT=Doutle Live Gonin (Emc)

*TOP REQUEST /AIRPLAY:

ERIC CLAPTOM=5Iowsend (R50)
JACKSON BROWRE—Runnieg On Empty

(sl
QUEEN—News 05 The Wordd (Flekdra)
ELECTRIC LAGHT DRCHESTRA=Oul O The
Higa (et}

BREAKOUTS:

JOURNEY—=infmiy (Columhbm)

WARREN ZEVON—Excitahle Boy {Asylien)
JAR AKEERMAN—{ Aflantic]
STARI=AHumtmn Shappers {Capital)

KZEW Dl Mk Hodge)

. BN

¥

JOURBEY =|mfmity {Colambia}

SWEET—Lavel Headed [Capijol)

Eﬂl MRHAL—Evnfution (The Mozt Recznt) (Warner
ius.)

TED NUGENT =D ouhde Live Borro [Egic)

RONKIE MONTROSE~Dpen Fire (WarnerBees, )

WHA-EDO—Barkshirg (ABC)

ROD STEWART—Foot Logse & Fancy Frog (Warmss
Bros.)

ERIC CLAPTON=Slowhantd (R50)
QUEEN—News 0 Tha World {Elekina)

““BASED ON STATION PLAYLISTS THROUGH WEDNESDAY 2-1-1978""
Top Requests /Airplay-National

JACKSON BROWNE—Running On Empty (Asylum)
QUEEN—News Of The Warld {Elekirz)

BILLY JOEL—The Stranger {Columbia)

ROD STEWART—Foot Loose & Fancy Free (W.B.)

TED WUBENT—DoubleLive Goszo (Epic)

KLOL-FH—Heuston (lackie McCauley] IS FiM = Gl weland (Raln e man)
®  BOBWEIR=Henvan Halp The Fool (Asta) & CHARLIE AINLEY=Too Much ks Kol Ercagh
o AN ARKERMAK-{Atlantic) (Mempesary
& L]
= L ]
= L
L
5 -
» ELASCOSTELLO<My Airm 5T roe (Cotumbiad # AACKSON BROWNE=FRuniing On Emply (Aalum)
# JONIMITCHELL—Dan buan's Heckless Dayglster * SATURDRT NIGIT FEVER ORIGINAL
V) SOUNDTRACK-(R50)
* IACKSOM BROWNE—Running On Empty (Asyham) dr QUEEN—Naes Of The Warld (Blnktra)
* ﬂﬂﬂlumﬁmihdlmwﬂfﬂﬂmu * ERICCLAPTON=Slowhand (RSO)
; WYDD- Fdl— Pl tishorgh (Slere Downs)
B OIS S »  NAYAK—Stariight Dancer (fanus)
& SWEET—Level Headed (Capital) o WARREN ZEVON—Excitablz Bey (Asylum)
o  DOBWER—Hasvan Help The Fool [Arists) » PETS—ei Behind The Ears (Arista)
#  AYRK—Starlight Dancer [ fasus} o THENELSON PEARSON BAND—(Fpic)
o TEDNUGENT=Eoubls Live Gona (Epic) &
% EMMYLOU HARRIS= Juarter Moon In# Ten Cand ™
Town (WarnerBros.) # ELECTRIC LIGHT ORCHESTRA~Out 0 The Blus
® THEHOLLES—R Crary Btanl (CES/Ampart) LIET)
#  JOURNEY=Infimity {Ceumibia} #  (QREEN Nz 01 TheWord (Biekira)
#  JACKSONBROWNE -Hunmlag On Empty (Asylen) * I&rﬂhflm-F-mLmu&an:yFrnm'fmz
0.
: %ﬂfﬂn:i:-ﬂmiigﬂdiﬂm #  ERIC CLAPTON-Ssowhand (RS0)
g My
. garen Feip Tha Fool (Rrizta
. ﬂ'm'&mmm'"m""" o KATAR=Starlight Dances (lanus)
" glﬂfﬂmlmﬂﬂ-ﬂuuﬁlmﬁﬂhmm ¥ IHIFME!'I']EEHEHJI-'HEEEIHIHH BV
(7119 !
w®  KAYAK~Stariighi Dancer (Janis) : ﬁ?ﬂ:ﬁ:ﬁgﬂm]
- I:LD'FEI-—tnMI:InT‘:eWnHHur:urﬂ - mmmm.ﬁ-ulm;mmueﬂmmﬁﬂumj
® STARZ-Atiantidn Shappers (Capilol) #  BILLY JOEL—The Stranger (Calumbia)
] JI]I]IHE!'—Ir[Ilrrlrrtlf-ulurnhiii - [}I.IEEI'I-—Humﬂflthhrld{F_IehIri]
* ﬁ%ﬁﬁwmﬂm # STYI—The Grand [Rusion (ALM}
* ERICELAPTON-Slowhand (RS0) o T e Sy i
# RANDY NEWMAN=Littls Comingls (Warner Bros)  NSHE-FM =51, Lonsis (Ted Haahack}
* EEEEIETHEHHHMIEHETH--HIIWIHEEIR o EADN-SuthghtDeacar(emnl. 0
! = RUBICON—{?00h Century]
ANy Macfort) o e
® JRGEL—Whate Hot {Lasablznca) ® THEGDOZ—{Millennium)
& BO8WEIR—Ha=ven Help The Fool (Ansta) ®  SWEET—! peed Head=d (Capitall
& MWEATLOAF—3=t Dot 00 Hell {Epse Devetznd |m} & THE TAM=The & Tre ModemWardd { Polydon
& SNEET-—L#vsl Hesded (Crpifol) # RODSTENART—Faol Lnose & Fency Free (Waree
#®  STARZ=Attealion Shoppes (Capitol) ros
®  WHEREN ZEVON=Excilable Bov (ispiam) # JCKSON BROWNE--Running On E.r'.1|1rl'_u iﬂ.sg’r.um‘.l
# IACKSONBROWNE-Hunning On Emply thsylam) W”“‘IMHEH'”“W it
# EFIC CLAFTON=Slowhend (RSO0 ERIC CLAPTON=Slombacd (RS0}
w
k|

QUEEN—Mews OF TheWorld (Elskira]

Midwest Region

® TOP ADD ONS:

WINWH-FH—Detroit (lon Urbéel)

KAYAR~Starhght Dunczs (lams)

TED WUGENT—Doobla Live Bones [Epic)
ROMMIE MONTROSE=Dpen Fire (WA )
BOB WEIR—Hesven Halp The Fool (Arista)

*TOP REQUEST/AIRPLAY:

QUEEN—MNews Of The Warkd (Elnktra)

ROD STEMANT—Foot Loose & Fancy Fres
W.E.)

INCREON BROWNE—Runmmg On Empiy
[yl )

ERIC CLAFTON =Sk hanid {R30)

BREAKOUTS:

WARREN IEVOIN-Excitahla Boy (Msylum)

ARDREW GOLD=A! Thes And Hedwen Too
Weyium)

REBICOR—{204h Century)

SHEET—1av=! Hesdad (Capitnl)

# & 3 % 8 & & & @

T —

TED NUBENT=Doonile Liva Gonzo (Epic)
ROMNIE MONTROSE—D pen Fire (Wares Bios.)
HORSLIFS=Alies (DIM)

EAYRE—5tarfight Dances {Janes)

QUEEN=News OF The World (E5ekira}
EAMSAS = Pént Of Knowe Belurn (Rirshnar)

RODSTEWRAT=Foat Loase & Fasey Froa (Warner
Hros,)

4 ELECTRIC LISHT DRCHESTRA—0ut DfThe Bloe 4 ELECTRIC LIGHT ORCHESTRA ~Dut OF The Blue
(JET) {JET)

ARST-FM <Albugeerges (Dane Hammond) “ﬂﬂ—-ﬂhﬂﬂ@ﬁm s -/

& KAYAK-Starfight Dancsr {Janus) o MUDDY WATERS=I'm Ready (Blus Shy)

o  BUFUS /CHAKAKHAN=Street Player (ABZ) & WAYRK=5tarlight Dancer (lanus)

® CRACETHESBY=5sfely In Nembers [LiHesang} & BOBWEIR-Heaven Help The Fool (Arista)

# ANDREW GOLD—AI Thig And Heavan Tea {Aaylum) & TED NUGENT-Deuble Live Bonoo (Egic)

& WARREN TEVON—Excifnbia Boy (Asyhum) #® FONNIE MORTROSE=(pen Fee (Warnes Hros.)

® JANARKERMAN—{Atlantic) »  [SAD TOMITA=(RCA)

#  [UEEN=News Of The Weed (Elakira) #  IRCESON BROWNE - Running O Empty (Reylum)

# IACKSOM BROWME-FRunaing On Emply (Asum) = STEELY DAN—A= (AB])

+  AEROSMITH=Draw The Lina (Calumbé) #  LYNYRD SEYMYRD=3dreet Survvors (MCA)

w SANTANK—Woonfawer {Cotumbia) #  KNANSAS=Foiot 0 Know Retuemn (Kirsknar)

S

outheast Region

® TOP ADD ONS:

CRACK THE SKY="Safely | Nipmbers
[Lile=ang)

KRR — 5 tartight Dasss {fanus)

SWEET—Levitl Headed (Lapriol)

ERAMYLOLU HARRIS—Jazrtor Mogn in A Ten
Cord Town (W)

*TOP REQUEST/AIRPLAY:

JACESON BROWHE-Runming On Empdy
{M=ylum)|

BILLY JOEL=Thie Steanpur [Cobsmbes)

EATURDAY NIGHT FENERDRIGENAL
SOUNDTRACE 2500

M UEEM = Naws OF Thee Wiorld (Elektra)

BREAKOUTS:

FOURNEY=(nfiniky | Cnbearrilitu)
SANFOND & TOWMNSEND—Deo G5do (W8.)
RO WEIR —Heayen Hebp The Fool (Rristal
AMDREW GOLEN=AI| Thex Aoyl Heaurn Too

(heylm)

WNLS-FM —Atianta (Keith ASen)

Boa e s e 8 @

LI |

b

CRACK THE SKY=5a2aly InNumbars (Lifesong)
EAYRE —Ztarligs! Dapcer (fanus)
LE BLARC & CARR—Midaight Light (Big Tree)

ELECTRIC LEHT QORCHESTRE—Duf Of The Blue
HET)

IACKS0M BROWNE—Ru=ning On Empty (Asylum)
LINDA RORSTADT—5imple Dreams (Elokin
A=y} =

QUEEN—News 0f The Warkd [Eiektra)

WRGE-FM—Washinglon (Pl de Mare)

TED MUGERT — Doz Live Ganes (Epac)

EMMEYLOU MARRS —Jaarler Moon In & Ten Cenl
Town (Warnar Bros )

ART GARFUNKEL—Wafermarh (ol imbia)

DN HILL~L onger Fuse (20th Century)

INY FERGUSON—Thundaf |slsnd (A5
WETWILLIE=Aamaeimms (Emic)

BILLY JOEL—The Stranger (Columehia)
SKTURDAY MIGHT FEVER/ DRI GINAL
SOUNRDTRACK (RS0}

IRCRE0ON BROWNE—Running e Empty (Asylum)
LYWYRD SEYNYRO=51reet Survivors {MOGA)

AAANLL S Ao dichicton oo

National Breakouts
WARREN ZEVON—Excitable Boy (Asylum)

ANDREW GOLD—A!l This And Heaven Too (Asylum)
BOB WEIR—Heaven Help The Fool (Arista)
JOURNEY=|nfimty (Columbia)

WAIY-FM— facksanvifie {lamie Brooks)

4% %0

WINZFM - Miam (David Sauss)

WBAB-F—Babylon (Bernie Bermard)

CANFORD & TOWNSEND =i Glide (\Wermar
Hees, |

N MIE MONTROSE=[pen Firz (Warner Brow)
CRACK THE SKY~Saloly ls Nombasm (Lilasnng)

EORDON LIGHTFOOT = Enibeas Wi {Wame
Bras, )

JOURMEY—Enfinity { Cedumbes)
KAYRK—Starfight Dancer {fanmas]

JACKSON BROWRE=Running On Zmpty (Asplum)
PAT TRANERS—Futbing [ Stralght [Palydor)

THE BRATS—Erokan Heast [Chrvsalis)

EDDFE MONEY —iColemain]

L

& & % F B8

EANFORD & TOWNSEND =D Gz (Warnes
Bras.)

EMMYLOU MARRIS—Cuarter Monn |s & Ten Cant
Towen (Warner Sros.}

ANDREN BOLD =AUl This &nd Heawen Too (Asylum)

JACKS0N BROWRE=Funnmig On Empty {Asum)
AET GARFUNKEL-Watermark {Colombia)
GORDON LIEHTFOOT—Endizss Wae (Warns
Brod )

JOURNEY=bnfinity (Columbisg)

WOSR-FM—Tampa (Stave Huntingten)

W o % W W

BOB WEIN—Hzawan Help The Foal iﬁ:iat:j
CRACK THE SKY—Sadety In Numbers (Lifesong)

GEDRGE BENSON—Weskand Iz LA, (Warnss
Boos.)

SWEET—Leval Hoaded (Capitel

WATLOM JENNINGS & WILLIE NELSON—Waylon &
Wilkia (RGR)

KAYRH—Stacdipht Dancar {Janat)

EL¥IS COSTELLO 8y Aim 15 True {Colombiz)
JIACKSON BROWNE = Rusining O Ermply (Asylwim)
SEALEVEL—Lats On The Goast (Capricosn]

JONI MITEHELL—Don Juan's Beckipss Daughter
i Asylum]

WHTE-7i —Baltimors {Lou Kriegar)

SWEET—Lavel Headed {Capitol)
CRACK THE SKY=Salely In Mumbees (Lildsang)

BACHMAN TURHER OWERDRIVE =Sireet Achion
[ Mawcury)

RUBICOR={ 20tk Conlwy}
JOURMEY—Infinety { Calitmbeay

MILLINGTON =1 nefies Om The S2ogs (Uniled
Artigls)

SATURDAY NIGHT FEVER/ORIGINAL
SOUNDTRACK-(RS0)

BILLY MOEL=The Stmajes {Columdi
ERIC CLAFTON=Siawhand (RED)
STYE=Tree Lirama Bl esicn {ARND

Northeast Region

@ TOP ADD ONS:

TED ROGENT—Doutse Liva Gonan (Epac)
KEYAN="S1arfiphf Dancar {lamis)
FAFBICON={ 2Hfh Caniumy)
STAIZ—Attenfion Shoppers (Gapital)

*TOP REQUEST /AIRPLAY:

BRLLY JOEL—The Stramper (Columdin)

JACFSOR BROWHE=Runneng On Empty
(i)

QUEER=—News Of The World (Elektra)

ELWES COSTELLO— Wy Adm | Togs {Colimbés

BREAKOQUTS:

ANDEEW GOLO =& Thee And Hadven Ton
(Hzakiim)
WARREN ZEVON —Escitahle Boy {Asylem)
CRACK THE SEY —Safefy In Namses
(Ll esmmg)
WHA-XD D=Eprhishirn (8BC)

WHEW-FM —Now Tark (Tom Matrera)

»

lr

RUBICON—(30th Camtury)

ERARE—{Tagitol)

VAN DUREN=Are You Serioes (Bl Souad)

ROMNIE MOMTROSE={pen Fire (Warnar Bros.)

0" DONEL LENY —Timn Has Changad | Lester fadin)
SUNRISE—{Baddsh)

BILLY JOEL~TFe2 Stram gar {Cobumedia)

EMBYLOU HARR S=Quarter Mann |n A Ten Cent
Tl (Marner Bues.)

ELVES COSTELLD =My b 1 Trae {Colambnia}
IRCKSOMN BROWRE = Hunaing On Emply {hsylum)

WCMF-FM —~Rochmzter (Bernin Kimbie)

W & B ¥ & & B &8

BAT McGRATH—The 3oy [Amberst)

TED NOGENT—Dhoubie Live Gonzu (Epic)
THE NIELSEN-FEARSON BAND—{Enic)
SWEET—Level Headed [(Capiol)

KAYAX —Starfeght Dancer (fanezs)

AITEC TWO STEP - Ad|oénimg Suitag (RCA)
HORSLIPS=Minna {TIM)

EDDIE MOMEY={Colymbia)

DAN HILL—L paiger Frse {20t Canlury)
STV =The Grand [llusios (REM)

5
w
L
"

WMR-FM —Philadaighia (lerry Stevens)

L]
W
b
#*
"

BOBWEIR—Hesven Haln The Faol (Ansta)
WHA-K0—Eacshirz (ABC)

EATRR—Ztarlight Dancer [Jamus)

JAN AKEERMAN~{ALlantic)
CORYWELLS—Touch Me-{REM)
RBBR—Th=Album (Aflanbc)

THEGOOD RATS—From Rate Ta Miches{Pasport)
BILLY JOEL=The Stranger (Columbiy)

STEELY DAN—Aje (ABL)

EDDIE MONEY—(Columaia)

WOWA—Wings 01 Love (Aste)
RUBICON={ 20th Canfury)
WHA-EDD—Berkahire (ABC)

JACESON BEROMNE—Rurning On Empty {Asstom)
BILLY JOEL—The Stranges (Colurstia)

ENIC CLAPTON=Sowhand (fE50)
QUEER—News OF The Worid (Elekira)

WERG-FM—Baalo (fohn Velchof)

CRACK THE BKY—5afety In Numbars {LiFesong)

o WARREN ZEVON=Excitabie Boy Agytum)

EMMYLOU HARERES =[] marter Moon [n A Ten Cenl
Tuwa (Warner Sens)

& CHUCE MAMEIONE—Feeks S0 Gond (AEM)

B W ¥ W @

PAUL DAVIS=Simper D1 Songs Teller 0 Tates
(BANG)

LE BLARC & CARR—Midnight Leght (Blg Tree)
TED NUBENT—=Dowhln Live Gonea (Epic)
QUEEM—Mepws O The World [Elakirg)

JACKSON BROWNE=Hunmng Bn Emply {Asylum)
BILLY JOEL~The Strenger (Columbsa)

WLIRFM.—New York (0. McRamara/L Kininman)

TED RUGENT—Dioubis Live Banea{Enic)

&  MODDY WITERS=1"m Ready (BlusSky)
= ANDREW B0LO-5H Thus find Hoaven Top {Asylum)

» ¥ N B

MEAT LDAF=Live {Epic/Clayeland Infl)
CRAWLER—LvaiEsic)

JKN AEXERMAN={Atlantic)

EDDIE MONEY ={Codomibin}

ARCRSON BROWNE—Hemmeng OnEmpty { Azglom)
ALESSI—A|| Far A Beasan (ARM)

ELYiS COSTELLD=My &im 15 Troe (Cotumbia)

WYSP-FM —Phtadsiphia {Slephen lobmsom)

TED NUGENT=Doaliks Live Gonze{Egar)

ENMYLOAE 5 WRAES —(uarter Moo inf Tes Cont
Towm (\WammerBros.)

WARREN IEV0R ==aritnbie Bov (Adylem)

= START-Attanlan Shoppars (Capital)

» % B W

HAYAN—Sinshight Damcer {2=nus)
RMEEL="Whits Hot {Casablanch)

BILLY JDEL=Tha Stranger {Culumbia)
QUEEN =M 0 The World (Eloktrz)
FLEETWOE MAC—Rumears (Warner Bros.)

RODSTEMRAT=F ool Looss & Fancy Froe Warni
Bros )

WILR-FM— New Haven (Eordon Waingarth)

RN TR TR TR T

JDURMET —dnfinity | Golurmbta

MUODY WATERS =|'m Ready (Dlue Sky)

AMDREW GOLU=AN Thaa Anit Heawen Too [Asyium)
STRIEE—Alizabon Shoppers (Capibal)

CRACK THESEY—Safuly In Mumbers (Lifusang)
WAN HALEN —[Warner Bros.)

BOILLY POEE —Tha Btranger{Columba)
BOBWEIR—Hexven Help The Foal (Arista)

TED BUBENT =Doulils Live Gangs (Feach
JACRSOM BEROWNE—Rusmnireg On Empiy (Aaylum)

WSAN-F~ilewriown (ick Harvey)

= ¥ & = @

-

AET GARFUNKEL—Watermarh {Cedumbim)
RORELIFE—Ale=ny (1114}

JAY FERGUSON—Thendet Island (Aaylum]
ELWIS DOSTELLO =My &im s True {Cobumbla)
CLOVER—Lowe On TanWine (Memon )

OEEN—Nras OF The Warld {Elekim)
JACKSON BROWME—Aunning On Empiy {Azylem)

ROD STEWART ~ Foot Loosa & Fancy Fres (Wams
Bros)

BOBWELCH—Franch Higs{Capital)

i Copyright 1978, Billboard Publi-
cations, Inc. Mo part of this publi-
cation may be reproduced, stored
In a retrieval system, or trans-
mitted, in any form or by a;ir
means, electronic, mechanical,
phot ing, recording, or oth-
arwise, without the prior written
parmission of the publisher,
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Air In Stereo By 79

By MILDRED HALL

WASHINGTON —National Pub-
lic Radio’s experimenta] “Jazz
Alive™ series of live taped perform-
ances will not only continue as a
regular series, but will be coming
live and in stereo direct from con-
certs via satellite by the end of 1979,

“Jazz Alive” executive producer
Steve Rathe is looking for major
breakthroughs to bring the NPR
jazz series (and other NPR musical
programming) to the “wider na-
tional audience we know is out
there.”

The satellite transmission is one
breakthrough. The other is the kind
of corporate underwriting for NPR
programs that has brought public
television’s programming service
{PBS) such & long way.

NPR cannot name names at this
time, but Rathe says they are nego-
liating with the category of company
that can afford corporate indemnity
of some $800.000 a year to under-
Wrile a program series.

Meanwhile, the “Jazz Alive” pro-
gram, widely known for its diversity
and sustained quality, is an out-
standing example of how much can
be done with a low budgel, hard
work and ingenuity.

The Corp. for Public Broad-
casting provides the meager basic
funding for public radio.

The National Endowment for the
Arts helps, partly with money and
partly by spreading the word 10 local

arts councils about the NPR pro-
grams,

The *Jazz Alive” series has had
help from performers and NPR
member stations taking part in the
programes.

Producer Rathe says he is “as-
tounded at the way more and more
jazz performers offer their coopera-
tion. Big stars and top jazz writers
for newspapers and national maga-
zines have been attracted to the pro-
gram. We get enormous mail from
the jazz community.”

The goal of “Jazz Alive™ is to pro-
vide performances by new talent as
well as established artists, and Rathe
says the supply “seems to hﬁ- perpet-
ual—it just keeps coming.”

Add to this, the volunteer hosting
of Billy Taylor, the jazz world’s man
for all seasons, Also, there is the per-
sistence of associate producer Tim
Owens, who “spenl two years just
talking it up before it even got'un-
derway,” Rathe says.

NPR feels its track record i good.
The network has grown from 100 1o
200 member stations in ils compara-
lively short seven years existence.
“We take great care in our promo-
tional material to the stations—165
of them are taking the ‘Jazz Alive’
series, and we plan more individual
jazz specials in the future” says
Rathe.

With sateflite broadecasting. NFR

(Continued on page 67)

An Upset By KTIM

e Continued from page 22

“This is not a station where one
music director is deciding what will
gel played. As far as I'm concerned
there are six music directors more. |
ey to give the jocks as many valid
tools as | can o help them decide
what they can and should be play-
ing, but ultimately it’s up 1o them.

“We still adhere to the philosophy
that there ought to be a place where
people can be exposed to all kKinds of
new music and can make up their
own minds whether they like 1t or
not,

“We take chances on a lot of rec-
ords. and we've been able 10 pull
quite &4 few of them through. Some
of the best examples have been AC/
DC, George Thorogood, James Yin-
cent. Pat Travers, and Jean-Michel
Jarre, Thorogood never got on the
charts but for a long time he had the
most requested album on KTIM,

“We were playing Jarre as an im-
port six months before it was avail-
able in this country. And there are
all sorts of examples like that.”

In elaborating on their open-pro-
gramming Berardini cites especially
the KTIM policies of playing many
imports: taking and hnn::brmg
requests; of piaymu a lot of Jocal
Bay Area music; and of doing “more
weird and off-the-wall interviews
than anyone else m the area.”

On the import albums KTIM is
given an assist from Rather Ripped
Records in Berkeley, a store which
specializes in imports. At various
times the Rather Ripped personnel
will conduct an import listening ses-
sion at KTIM, o which all jocks
from azll Bay Area stalions are in-
vited.

One of the principal tools sup-
plied to the jocks by Berardini is a
retail report compiled from eight
area stores—five in Marin County.
two in Berkeley (the East Bay pene-
tration of the station is good), and
one in San Francisco. Berardim

notes that the report is more signifi-
cant now because the number of im-
portant retail outlels in Marin has
jumped over the past year or two (in-
cluding the Record Factory in San
Rafael. Banana Records in Terma
Linda and Satified Ear in Larkspur)
and the weeklv report will generally
list 25-30 albums that are selling well
in the KTIM coverage area.

From the other end Berardini
compiles the KTIM music sheet,
which will list 50-70 albums getting
moderate to heavy airplay on
KTIM. This goes out to a mailing list
of about 200 which includes promot-
ers. bookers, labels and retailers.

Berardini thinks the KTIM ap-
proach has been particularly in-
fluential in creating a hospitable at-
mosphere in the North Bay area for
new wave.

“The reason new wave has been
having a hard time making it on the
radio is that the jocks didn’t have the
right context to put it in,

“] had the same trouble for a long
time, until I realized that the easiest
way to put new wave on the air is to
mix it with old rock "n’ roll. If you
play a quarter hour of straight new
wave groups people are going 1o
tune out, They'll get alienated.

“But you can put the Dead Boys
in between Bob Seger and Chuck
Berry and people will say, "What was
that?" The Who's ‘My Generation”
segues right into about half of the
new waye stuff,

The current jock lineup has
Dustry Dusty Street on 6 p.m.-10
a.m.: Clint Weyrauch, 10-2; Tood
Tolces (who is also production direc-
tor) 2-6; Paul Boucher, 6-10: Ber-
ardini 10-2; and Bill Ritchison, 2-6.

KTIM general manager is Oliver
Hayden. The station 15 owned by
Marin Broadcasting, which in turn is
owned principally by the San Rafael
Independent-Journal. and the sta-
lion's offices are in the independent-
Journal building.

Tolm

Series Recorded
In Country Spots

By GERRY WOOD

NASHVILLE—Filmways Radio
Inc.. the newest subsidiary of Film-
ways, Inc., has launched “"Country
Concert,” a one-hour weekly coun-
try music series for radio.

The show supposedly captures the
spontaneity of both music and per-
sonality of a live performance by a
different leading country artist each
week.

Concerts are recorded in varous
clubs and in larger facilities when
necessary. Harry Newman of
KILIAC, Los Angeles, emcees the
shows,

The format includes an interview
conducted by Newman with the art-
ist. I's recorded at the location and
is featured half~way through the
“Country Concert™ show “backstage
during intermission.”

Production plans call for 26 origl-
nal programs, repeating each show
once. There will be two broadcasts
of each program on each of the
nearly 200 country stations carrying
the show todate. The 52-week cycle
includes running 13 originals,
peating them, then running 13 more
originals and repeating them.

(Continued on page 33)

Revive the '50s

PHILADELPHIA—Joe Niagra,
WPEN’s Rockin® Bird whose radio
record spinning career goes back o
the "50s, revived the mid-"50s setting
and sound at a charity promotion
staged at the Peaches Records and
Tapes shop here.

While spinning the oldies; holders
of winning $1 raffle tickets went out
with everything from poodle skirts
to a complete Beatles catalog. Pro-
ceeds of the raffle went to the Child
Abuse Prevention Effort

BubblingUnderThe

__HOT 100

{01-WITH PEN IN HANKD, Dorothy Moore, Ma-
laco 1047 (TH)

10Z2—PLAYING YOUR GAME, Barry White, 20ib
Century 2361

103-0N FARE, T-Connection, Dash 5041 (TK)

104—LET'S HAVE SOME FUN, Bar-Eays, Mer-
cury /-3961

105—S0FT AND EASY, Blackbyrds, Fantasy 809

106—LET ME PARTY WITH YOU, Bunny Sigler,
Gold Mind 4008 (Salsoul)

i07—600D LUCK CHARM, Dhio Players, Mer-
cory 73974

108-LOVE U, Brass Construction, United Art-
ists 1120

109-5AN FRANCISCO, YOU'VE GOT ME, Village
People, Casablanca 896

110—DANCE A LITTLE BIT CLOSER, Charo & The
Salsoul Orchestra, Salsoul 2048

BubblingUnderThe

__ToplPs__

201—-THE JAM, This Is A Modemn World, Polydor
PD 16129

Z02—-BUNNY SIGLER, Let Me Party With You,
Gold Mind GZ 57502 (Salsoul)

203—-STARCASTLE, Citadel, Epic JE 34935

204 —-ALESSE, All For A Reason, AGM SP 4657

205-MARY KAY PLACE, Rimin' To Please, Co-
lumbia PC 34908

206—-SUPERTRAMP, p, AEM 4665

207-COWBOY, Cowboy, Capricorn CPN 0154

Z06—NILS LOFGREN, Night After Night, A&M
3707

709—ARLO GUTHRIE, The Best Of Arlo Guthrie,
Warmner Bros. BSK 3117

210-KELLEE PATTERSOM, Be Happy, Shady.
hrook SB 33007

VWA amaricanra dinghictarn ~o jaa

rommmg
NPR ‘Jazz Alive’ To Concert’ Radio

L.

"-—.,___‘_‘-_‘_‘-_-‘_

LEVELING INFLUENCE—Randall Bramblett and Chuck Leavell of Capricorn’s
Sea Level group participate in an interview with Sandy Fagin, left, at WBAB,
Eabylon, L.l

Serwce To Add 11 Hits

ANGELES—Bonneville
Em.tdi."r.u-.l. Consultants, Tenafly,
N.I, has acquired exclusive North
American rights to 11 beautiful mu-
sic arrangements of pop tunes con-
ducted by British conductor/ar-
ranger Syd Dale, leading a 45-piece
orchestra.

The radio programming service
already has released the selections to
those of its 125 subscribing stations
which use Bonneville’s “Just Beau-
tful Music™ or “Traditional M.O.R.™
formats.

The tunes are “Nobody Does Iy
Better,” “When [ Need You,” “My
Boy,” “Theme From *Mahagony,”™
“Let’s Put It All Together.™ “Sorry
Seems To Be The Hardest Word.™
“You,” *“We're All Alone™ “A Little
Bit More,” “Sailing” and “Laughter
In The Rain.™

Bonneville, which also pnwidtﬁ
clients with *Soft Rock™ and *Con-
temporary M.OR." lormats, plans
to make the 11 available on a selec-
uve basis to other beautiful music
broadcasters.

BOOKER T. OF THE M.G."S WAS A MEMBER OF WHAT

KPKIJ%M

7 '|_' hll rr., E‘IE:!'LI I'rl— ‘_hl
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each year!

top albums of aach yeerltl

included!)
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ice of $33.00
copy(les) of Top 10's & Trivia
1850-1873 &t £18.50

at $4.50
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B SUPPLEMENT

The complete reference books—based upon
BILLBOARD Charts—Top Rock & Roll and
Rhythm & Blues Music of the last 28 years!

The TOP 104 TRIVIA OF ROCK & ROLL AND AHYTHM & BLUES 1850-1873
and the 1974, 1975, 1876 and 1877 SUPPLEMENTS include ghars of the top
10 popular singles-of every month from 1860-1977 PLUS the jop singles of

AND—The top & Popular albums af svery month fram 1250-1977 FLUS ihe

AND=The top 10 Rhithm & Blues singlas of avery month from 1950-1977.
PLUS—The fop FAB singles of sach yearlll

AND—Tha top 5 Rhythm & Bluss albums of svery month fram 1965-1877 PLUS
the fop RAE albums of those years PLUS 25 selected B&E sibums for sach
yaar from 19566=-1985011 Thiz averages out to only about 57.00 for each year of
chart Information. (Up to 52 monthly end annual charts par yaarliin
PLUS—Moro than 1400 Irhia questions and answers!|

PLUS—& Indexes| Each singles Indax contsing every record that ever made
the weakly top 10 charis; sach album index containg avery album that ever

made the weakly top 5 chartsll (Artist, record title, record Iabal and serial
numbear, the year{s) each record made the top 10 and ¥ It made 21 gre all o

— sei(s) of all five books at the speciall

— nupﬁl;;} of the 1874 Supplament
= :umr{lﬂ}uf tha 1875 Supplament
nnpﬂlﬂﬂ} ol the 1878 Bupplameant
at 54.50

— copy{ias) of tha 1877 Sippiament
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for ihe book and $1.50 lor
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Radio-TV Programming

‘100 Years’ NBC-TV Show To Salute Record Industry

Taping Set
To Grammy
Airing Date

LOS ANGELES—When Pierre
Cosselte Productions here tapes its
“The First 100 Years Of Recorded
Sound™ special for NBC-TV Feb.
17, 18, 19 and 20, it will culminate
nearly one year’s preparation and
research, spurred more by frustra-
tion than necessity.

Insight into ' the cause, which
pushed the television salute 10 Edi-
son’s grammophone and the record-
ing industry from its.centennial year
into "78. is afforded by the timing:
taping days prior to the Grammy
Awards telecast of Feb. 23, also pro-
duced by Cossette’s firm.

“We're hoping to skim off a few
people in town for the awards to
drop in and do a little something for
us.” says Buz Kohan, co-producing
the show with Walter Miller for Cos-
sette.

an a:t's material usually starts ||1
the production office.”

“We've only days left for answers
from some of the people we really
want. So, I'm leaving a few three-
minule slots as a cushion, If Paul Si-
mon or Ringo happen to end up in
the next studio, I'll have room for
them.”

The two-hour probable *“Big
Event™ was originally scheduled to
be aired last December, within the
timespan of the 100th anniversary.
And it was originally entitled “The
100th Annivcrsur_y Of Recorded
Sound.” Now, although it may be
aired this H["Irll'iﬂ.. it mu[rj Just as eas-
ily nul.ippv:ur until NBC kicks off i1s
fall season.

*] have notes on how Pierre

DJ COMEDY

Written by top Holly-
wood comedy writer
and major market DJ.
Fits any format. Now
in our 4th year with
over 300 subscribers.

For freebee:

HYPE, INK

BOX 69581
LA, CA 90069

wanted the show to appear which
date from last June,” Kohan adds.
*And we had our bookers out there
trying 1o get people. Bul it was very
difficult to lock into the kind of tal-
ent we wanted,”

Kohan lays blame on the layers of
persons who insulate performers.
“You've got to go through agents,
managers, secretaries and ¢ven pro-
tectorates at labels,” he explains.
“Meanwhile, I know that if | could
just sit down face to Face with, say,
Joan Baez. I could explain what |
wanted and why it would be good
for both of us. And I know I'd get ei-
ther a fast *no’ or “ves,' but at least I'd
have taken my best shot.™

As il is, the letter-writing process
“drives you bananas,” he adds. “On
some of the acts, ['ve beéen waiting
almost a month. And some of them
haven't even received our first letter
yet.”

However, most major bookings
for the entertainment extravaganza
have been finalized.

Within a framework of segments
devoted either to a specific type of
recorded music or to a period of
years covering a musical trend, now
slated 1o appear are Sandy Duncan
(jukebox segment danece produc-
tion): Gladys Knight (the blues);
Henry Mancini (film music): Oscar
Peterson (jazz); George Carlin (the
spoken word): Ethel Merman
(Broadway); Johnny Cash and June
Carter (country). Andy Williams
(the romantic singers): Sha Na Na
(1he "50s); Glen Campbell (the "60s):
and Stephen Bishop (today).

Other top acts are considering ap-
pearances in segmenls on rock
groups, gospel, classical. modern
dance, jazz, the big bands, the "60s
and the music ol today and tomor-
TOW,

Kohans musical direclor 15 Ray
Charles, who will coordinate all
numbers with artists as well as write
special material to be performed by
his 16-member Ray Charles Singers,
One production sequence will honor
the people behind the scenes of the
industry.

“There are mare peérsons in the
record business who are not per-
formers than who are,” he says. “So,
I'm wriling a piece using a funny
little cantata, really, which will fol-
low the production of a record from,
say, when the voice leaves the studio
microphone up through a retail store
counter clerk.”

Along the way, film footage shol
by Kohan's crew of plant pressings,
liner note production, album cover
photography, etc. will be mcorpo-
rated.

Additionally, Charles 1s writing a
finale based on the fact that the [irst
recorded sound was Thomas Edison
reciting “Mary Had A Little Lamb.”

“So, we're going to close the show
with a musical ‘thing’.” he explains.

“We'll perform “Mary® in as many
different styles of music as possible,
hopefully with some: uf‘ the guest
performers joining in.’

He points out that the show may
open with a sequence in which the
original recording will be played.
“You're always looking for musical

By RAY HERBECK JR.

unity in these shows™ he adds, “run-
ning through sections, openings and
closings.”

Much of the unily and most of
what will set this musical show apari
will rest with actor William Windom
and singer John Davidson, who will
not sing. Windom will portray Edi-
son himself; Davidson, his assistant,

Kohan explains that a thread or
linking factor became essential once
the amount of historical research
needed for the program 1o be a le-
gitimate history as well as entertain-
ment became apparent.

Bu'lihﬂard phnt::-s by Bonme ngel.
Richard Oliver: “It's chronological
only until the *30s and the dawn of

pop music."”

“Edison died in 1931." he says.
S0 we thought we could use Edison
to tell us what went on in the busi-
ness prior to that year, and his assist-
ant to tell him what went on after-
wards.” Their dialog sequences will
segue to musical segments.

‘Additionally, the character por-
trayed by Davidson will change ap-
propriately through the years. He
will begin as Edison’s lab assistant in
1877, but by 1977 will appear at a
24-track console or assembling al-
bum jackets. Edison’s Ph}:rlLdT ap-
pearance will never change, Kohan
adds. “He'll always be the gray-
haired patriarch, father of it all.”

Another purpose for Davidson's
role is Lo avoid any possibility of per-
formers not being able to interact
well with the character of Edison. “A
lot of these entertainers are fine art-
1sts," Kohan explains, “but not par-
ticularly articulate. We wouldn’t
want them o come off second best.
So Davidson’s role will be the prota-
gonist, acting as a lead-in for the art-
ists, who will merely perform.”

Providing the stuff’ of which good
dialog will be made for Windom and
Davidson is director of research,
Richard Oliver. His background,
however, has been almost exclu-
sively in non-visual research, having
worked on the eight-hour syndi-
cated radio specials, “Frank Sinatra:
Biography In Song” and Nat King
Cole: Biography In Song.” He also
co-produced MGM’s LP series,
“Those Glorious MGM Musicals.™

“But | had no idea of how many
varied uses research could be put to
on tv,” he says, noting that in radio
his work would show up either in
sound ar the spoken word.

Music Hall Urged For Landmark

LOS ANGELES—-WCBS-TY in
New York has gone on record in an
editorial urging that Radio City Mu-
sic Hall, instead of being forced o
shutdown. be designated a land-
mark.

“That would save hundreds of

thousands of dollars and preserve a
peerless theatre.,” observes Sue Cotl,
manager of editorials.

Cott also suggests re-structuring
Music Hall as a non-profit institu-
tion Lo obtain eligibility for govern-
ment and foundation granls.

But the bottom line, Cott suggests,
is “a little risk-taking on the part ol
Music Hall management” to show
films people would pay 0 watch.
For the past/0 years, the theatre has
lost money on its movie bill.
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*I remember that, after my first
meeting with the crew here at which
I was introduced. | was beseiged by
the three writers, the set designer
and the costume designer,” he says.

The writers wanted historical pegs
for dialog; the set designer, a lead
for finding old phonographs; the
costume designer, a photo of Bessie
Smith to see her style ol dress.
“There are 5o many ways research
can be used visually,” he adds, “that,
in Fact, most of my work won'l ap-
pear in dialog.”

For instance, Oliver discovered
that the first phonograph available
for public use was a jukebox.
“People couldn’t buy them yet.” he
says, “so there were arcades where
vou would pay a nickel to hold up a
stethoscope kind of apparatus 1o
yourear and hear ‘the’ record—there
was only one, a cylinder type.”

This smgtc fact evolved into a 16-
member dance production featuring
Sandy Duncan, all based on the
jukebox and its contribution over
the vears.

Oliver also says he found out that
the first blues record was sung by
Mamie Smith in 1920, and he ob-
tained a copy of the disk. The type of
music, for many years, was cala-
loged he savs by labels under such
names as “race records.” “"Negro rec-
ords™ and, al one time, lumped un-
der “Porgy & Bess.”

“¥You find the entire sociological
thing profiled in much of the music
research,” he adds, “Bul there’s a
fine line we have to walk in this kind
of show to keep it from becoming a
documentary., So, we're trying to
work in this material without be-
coming didactic.”

Kohan sums up by estimating the
cost of the production to be “at least

77 Special
Will Run
In ’78 Slot

$750,000." adding that much of it

has 1o do with Cossette’s wanting
“this one [or the time capsule, So,
he's given us a liberal hand to make
it the best Iooking, best orchestrated,
best cast show possible.”

i = ssette wanis
‘H‘IIE one for the time capsule.”

an: “‘Pierre

Kohan pomts out it also will be
the only show covering the [00th an-
niversary—late or not. “It’s i Impor-
tant for us that everything be truth-
[ul and legitimate. After all, we're
putting this on tv and saying, ‘This
represents those |00 years, the
record industry and all the people in
it.” So we feel its a grave respon-
sibility,”

D.C. Promoter Lands
2 TV Music Specials

By BORIS WEINTRAUB

WASHINGTON—Spurred by the
successful promotion of two live
“Grand Ole Qpry” shows in & major
indoor arena here, promoter Rudy
Callicut has branched out into
broadcasting,

His first project s the telecasting
of a one-hour special of country mu-
sic on the local NBC outlet here.

The second is the promotion ol &
mammoth country concert in the
Pontiac, Mich., Silverdome. with the
entire concert taped for presentation
as an NBC “Big Event” later in the
year.

Callicut, a Gaithersburg, Md,
barber who had dabbled unsuccess-
fully in concert promotion and per-
sonal management in past vears, hil
it big in 1977 when he put on two
separale “Grand Ole Opry™ shows at
the Capintal Centre in suburban
Largo, Md.

Each show, on¢ in the spring and
the second in the fall, was presented
twice on the same day. The first pair
of shows drew a total of 27,000 and
the second upwards of 17,000.

TV crews worked 1o tape the sec-
ond set of concerts as well as shoot-
ing backstage, and the results were
shown Jan. 27 in prime time of
WRC-TV, the Washington NBC af-
filiate, in a program called “Coun-
iry—On Stage And Backstage.”

The show [eatured all of the per-
formers assembled for the Oct. 8
concerts, including Larry Gatlin,
Dottie West, Jeannie Pruetl, Skeeter
Davis, Red Sovine. the Osborne

Brothers and a leading local blue-
grass group, the Seldom Scene.

Local disk jockey Jim Fitzgerald,
who acted as spokesman for Calli-
cut, says & second special, also taped
at the same Capital Centre concert
but featuring different matenal, will
air Feb. 28, That program will in-
clude Gatlin and West again, along
with David Houston, Faron Young,
Dickie Lee, Bill Carlisle and the
Bluegrass Cardinals.

Meanwhile, Callicul is busy ar-
ranging his. March 5 show in the
Pontiac Silverdome, which holds up
to 85,000 persons. Timed to coincide
with a three-day tractor pull event
that regularly draws large crowds,
the event will be tuped in the same
up front-backstage Fashion as the
Capital Centre shows,

Fitzgerald says the performers
scheduled to appear in Pontiac in-
clude such country legends as Min-
nie Pearl, Roy Acufl, Bill Monroe
and Grandpa Jones, all of whom up-
peared at the first Capital Centre
“Grand Ole Opry™ show.

Spot Movie Music

LOS ANGELES—A new weekly
series of recorded programs stressing
music from motion pictures began
on KUSC-FM Thursday (2) with
Max Steiner spothghted.

Host of the show 1s David Raksin,
composer of “Laura.” He scored the
films “Forever Amber™ and “Mod-
ern Times.” Stanza runs one hour
every Thursday.
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Radio-TV Programming

Campbell Adopts ‘Recent Nostalgla For AFRTS Show

Drops Top 40 Format To
Emphasize ‘Familiar’ Hits

By ELIOT TIEGEL

LOS ANGELES - Americdan
Forces Radio Service has launched a

new program featuring the music of

the "70s which host Tom Campbell
savs “is o new (o be an oldie and
not yet old enough to be an oldie but
soodie.”

The program, “Tom Campbell’s
Playback.™ is the only one of'its Kind
among the 30 music shows the
AFTRS offers its worldwide net-
work of military radio stations,

The emphasis 1s on familiar tunes
which have all been top hits. Ex-
plains producer Bruce Wendell:
“We're not doing the oldies format.
This is recent nostalgia.™

The program replaces “Tom
Campbell’s Stateside™ which had
been atring globally on AFRTS for
seven years and which had empha-
sized current hot pop tunes.

The new program debuted one
month ago. Wendell says it is de-
signed as a “fresh approach to enter-
faining because the air is so satu-
rated with disk jockevs who play the
Hot 100.

“No matter how good Tom is, ke
still had competition from other disk
jockeys (on AFRTS stations) using
the same format™

The new program is a two-hour
stanza which airs on weekends: the
previous program was an hour
across the board project.

“The new show offers music that
is familiar to people.,” interjects
Campbell, "and we plug it as records
vou don't hear oo often.”

Adds Wendell: “In this format we
are-playing nothing but tried and
true hits which made the top 10. Ob-
viously they were all hits so we don't
have to fish around for matenal and
play a potential loser from the bot-
tom of the churt.™

Wendell and Jack Brown, head of
AFRTS, came up with the idea for
this kind of program and ap-
proached Campbell about hosting it.
He dug the idea.

In addition to playing the favorite
selections of Campbell and Wendell,
the programs have a number of spe-
cial features.

-Birlhuam photos by Bonnie Tegel
Stateside Welcome: Tom Campbell, AFRTS personality, presents the recall sound of the '70s to his international

audience from the government's Los Angeles studios.

There is the “Rebound Of 777 a
tune highlighted as one of the big-
gest hits of the year, One is played
every 30 minutes.

Wendell likes to pair old and new
viersions of the same tune. “Tf a ques-
tion was asked and 10 years later a
record came oul with the answer,
we'd use that™ Wendell says, citing
this example:

Tommy James & the Shondeil’s *1
Think We're Alone Now™ paired

Musical Trio: Cam phell in the control room with Emna Wend&ll his producer of eight years, r{ght and engineer How-

ard Hildreth,

with Rita Coolidge's “We're All
Alone.”

Cne of the firsl programs did a
rundown on all the songs honored
on the December NBC-TV “Big

Event”™ “Billboard No. | Awards
Show.”
Adds Campbell: "We even did a

shot on Bill Conti, the show’s music
director and “Rocky” composer and a
20-minute Beatles montage of their
hits.

“We'll play on utlesor take an art-
ist’s first hit and back it up to his last
hit, Tt turns out to be 100% familiar
music.”

The format allows for guests, with
Spencer Davis a recent microphone
compatriot. “We spoke about what
he did in the "50s. what he's doing to-
day and what he'll be doing in the
future.”

How is the music selected for the
show? Obviously the tune has to
have been high on the chart. 1 fig-
ure anything that has been on the
chart 10 weeks or more has to have a
solid foundation. Bul this is not ab-
solute.”” says Wendell. He and
Campbell discuss the tunes during
the week and then Campbell flies
down from his Oakland home to
[ape (WO programs al one ume in the
AFRTS studios here.

While the weight is on the mid-
"70% there may nc-:asmnall}r be atune
from the '50s or '60s. Campbell re-
calls that Dick Starr. a former KYA
(San Francisco) program director in

1969, featured records six months to
one-year-old on weekends.

If a tune is a hit, like George Ben-
son's jazz tinged “Breezin',” it quali-
lies for the program. So does Ray
Price’s “For The Good Times” tune
which crossed over from country Lo
PO

Wendell says he likes to open with
a good rock instrumental followed
hj, a male vocalist, a female voealist,
a male duet or a little feature (two
different versions of a song by two
different artists).

The program goes out on two
disks bul there is expeciations thal
this will change 1o cassetie.

It takes eight weeks [rom taping
time until the stulions receive the
programs. The programs are done
right through for two hours. Ex-
plains Campbell, a veteran broad-
caster: ®l think in order to get the
proper-feel you have to live the
show. If's worth the additional time
to have the feel and mood of the
show hive. We call it live on tape.™

Campbell and Wendell both
agree that the surfeit of new product
culs mto the tme a tune stays on a
station’s playlist. So alter a while a
song is relegated to one's memaory
list, not a station’s playlist.

Hence the creation of this show
and since the AFRTS has an excel-
lent library, Wendell and Campbell
can blend their memories with their

playlist.

Vox Jox

LOS ANGELES—Johnny Dolan
is leaving KSO in Des Moines,
where he took the station (o higher
ratings as an air personality and mu-
sic director, Dolan is returning to his
old stomping grounds of Kansas
City. where he is joining KMBZ as
an air personality. The station is
making room for him for he doesn’t
know his time slot yet. Dolan spent
“1.004 years”™ with WHB in Kansas
City as a Top 40 DJ prior to his stint
at KSO.

* kK

Jim O’Brien has taken on addi-
tonal duty at KDKO in Littleton,
Colo., as music director. With the
station many years, O'Brien works
the 5:30-10 a.m. shift and serves as
promotion director, both of which
he will continue doing.

" * *

Dave Denver has left WGBF in
Evansville for KGMB’s “K-39" in
Honolulu, where he graduated from
high school and has a family, He'll
be on dir and also involved with pro-
duction, as in Evansville. “They
made me a great offer,” says Denver,

adding that “Aku"—world’s top paid
DJ—resides at KGMB. Also, he cites
the weather. “When they phoned, |
was looking at 14 inches of snow and
16 degrees outside. In Honolulu it
was 86 degrees and clear and
sunny.”
: * Kx  *

Jeff Davis will be new late night
air personality at WLS in Chicago,
where he formerly aired weekends.
Davis joined WLS in 1974, follow-
ing & hitch at WGH in Norfolk as
night time personality,

* * *

Ellie Dylan maintained her ARB
rating as “most listened to” female
DJ in the U.S. despite her shift in
September from WMAQ), Chicago, to
WNBC, New York, which reports
that her first rating book in Octo-
ber/November increased the sta-
ton’s drive-time audience.

* k0

Bill Calder will ride the 6-9 am.
slot at KFJZ-AM in Fu. Worth. Cal-
der has been an air personality on
KMOX in St Louis and WIND in
Chicago. On KPRC in Houston he

By RAY HERBECK JR.

worked in tv as well. . . . When vaca-
tion time arrived for Howard Hoff-
man at WPRO-FM in Providence,
R.L. the 27 windy degrees outside
old him where to go. He arrived in
Los Angeles on a 70 degree weekend
of sunshine,
o x ]

In pursuit of his belief that pro-
gram directors should “start groom-
ing DJs to make it an art again,” PD
Phil Redo of WLOM at Cape Cod is
looking for people “who think they
have something to say. I'm really
into the personality side, but | don't
want any ‘screamers.” We play adult,
contemporary and album acts, and
I'd like to s¢e resumes and hear some

" Send to Box 1170, Orleans,
Mass. (02653. Redo reports his sta-
tion has recently been rebuilt with
new, modeérn equipment. He's in
need of a production man, after-
noon drive timer and evening per-
sonality.

b 3 e *

Canadian air ptmmahw Paul

Vincent has introduced his own
chart, “Paul-Mares.” which lists the
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wop 10 chaices and reactions gath-
ered from his network show “Le
Gros Show En Amerigue.”

® * *

Roy Lamberton is now manager of
KGOU in Norman, Okla., which
uses an all-student air stafl since it's
part of the Univ, of Oklahoma. He
says the station recently acquired
new equipment and added an Opti-
mod and AKG microphones. Also,
its formerly progressive, album-ori-
ented rock has mellowed to what he
calls “adult-oriented rock.”

Program director Ted MecCreless
of WQSB-FM, Albertville. Ala.
interested in collecting air checks of
major market conlemporary sta-
tions. Contact at Box 190, Albert-
ville, Ala. 35950. ... Don Latulippe,
formerly night announcer and oper-
ations and public affairs director at
WEZE, Boston, has joined WROR
there as afternoon news voice and
host of “Mass Communications,”
Sunday evening talk show,

W b | "

WYSP program director Sonny

Fox has assumed program director
duties at WKTU in New York and
WYSP in Philadelphia as well.
Meanwhile, WYPS's Matt Clenott
shifts 10 WKTU as assistant p.d.
And Jerry Abar, midday DJ ai
WYSP, moves up into the assistant
p.d. slot there,

b3 * x

WTAW-FM, top 40 rocker “92
W.” has named Baron Von White
music director and Jim Miller pro-
gram director. Both are on-air per-
sonalities at the station whose aver-
age staff age 15 20, says 7-midnight
DJ Dayna Nicholson. “Despite typ-
ing duties.” she says, “it's great being
the only female on this staff.”

* * *

Gregg H. Porter, host of KCCK-
FM's “Jazz Scene™ in Cedar Rapids,
has caught us napping. In our Jan.
14 column, we identilied Bob Dorr
as working with KUNI in Cedar
Falls, Towa . . . a PBS station. As Por-
ter points out, PBS is television. We
meant to say ... NPR, National
Public Radio.

a¥voaT8 ‘8461 "L AHYNHE3S
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Japanese Albums

Imported By Cap |

By ALAN PENCHANSKY

CHICAGO—In a continued ex-
pansion of its scope, Capitol Rec-
ords’ impaort division has begun of-
fering pressings from EMI/Toshiba,
Ldplm] s Japanese affiliate.

Phil Caston, import manager, re-
ports that the division is introducing
historic classical reécordings being
pressed in Japan, including 70 titles
in the Great Recordings of the Cen-
tury seres,

Caston says 14,000 pressings, half
of Capitol’s initial dip inlo the Japa-
nese Greatl Recordings catalog. have
arrived in the US.

According o the sales manager,
the young import branch 15 turning
to its Japanese affiliate’s product,
having systematically culled British,
French, German and Dutch EMI
catalogs.

*We've been working it very
slowly, working one step at a time,
country by u:ruuln he explains.
“We're trying not to overload the
bﬂlﬂbpﬂuplﬂ or the market with
product™

Recent publication by Toshiba of
an English catalog facilitated the
new import deal, he explains.

While the complete Beatles cata-
log and selected rock titles also ar-
rive from Japan, the bulk of the new
entries 15 directed at the classical
COMMOISSEUT.

In addition to the Great Record-
ings titles, a 13-disk series of mono
recordings, “The Art of Karajan and
the Vienna Philharmonic,” ships
from the Japanese plants. Both clas-
sical series will list here at $9.98.

The Great Recordings of the Cen-
tury ling, oné of the most renowned
of historical catalogs, includes per-
formances by instrumentalists Ser-

=yl =

gei Prokofiev, Ginette Neveu,
Wanda Landowska, Arthur Schna-
bel and singers Luisa Tetrazzini and
Tito Schipa, among others.

“We're not taking the things that
are duplicating Angel and Seraphim
titles,” Caston explains. noting that
the series totals more than 100 items
in Japan.

Caston reports the availability of
imports through Capitol branches is
broadening the number of outlets
handling product direct from
abroad. Imports of the division are
available with service and terms
identical to those applied to domes-
tic Capitol releases,

Notes Caston: “A lot of accounts
have come across that have never
dealt with imports to any extent.
Small two and three-store chains
which buy from three or four majors
have found that the import business
is just another means of keeping
people in their outlets, of competing
with the super stores.”

Caston says 73% of the ntles Capi-
tol imports are classical, but that the
sales volume scales are tipped to the

p side by heavies like the Beach
Boys® “20 Golden Greats,” an 1im-
port which even racks are stocking.

Capitol purchases only from com-
panies within the EMI struciure,
Caston notes, He points out that an-
other recent acquisition is the Ger-
man MPS jazz series, distributed in
Europe by EML

According to Caston, the import
division has witnessed steady growth
since starting up 18 months ago.
Sales in the second half of 1977 were
up 40% over the first half of the year,
he says.

Harmony Hut Chain Woos
Novice Buyers With Guide

WASHINGTON—The Harmony
Hut retail chain is courting novice
classical buyers by steering them
through the jungle of alternate
recordings of the standard reper-
loire.

The 17-store chain, which has
never emphasized classics, says an
increasing number of its customers
are investisating serious music for
the first time.

For them it has designed the “LP
& Tape Classical Consumers
Guide,” a check-list handout intro-
duced in the stores this month.

The guide lists more than 100 crit-
ically acelnimed recordings ol staple
ilems in the categories of opera, sym-
phony, concerto, instrumental, cho-
ril, chamber music, etc. By shopping
from the List, the customer puts to-
gether the “basis o a well rounded
classical record library.”

A Harmony Hut spokesman says
the chain does not expect business
from “dyed-in-the-wool™ classical
buyers, but is aiming at the develop-
ing clussical market

*A lot more young peaple now are
really getting into an appreciation of
classical music. but they're last in
erms of selection,” explains Julian
Rice, Harmony Hut's advertising
manager and originator of the in-
stare promotion.

Rice explains that the promotion
was designed 1o educate the sales
staff as well as the customer,

“The idea 15 based on the stores
asking for help.” he says. “They're

seeing more and more people inter-
ested in classics.”

Only full-price, major label
recordings are included in the dis-
cography, which was compiled by
Rice, with input from store manager
Mark Perell.

Both classical devotees, the two
were guided by their own judgments
and h} published record reviews:

According to Rice, product on
smaller labels was excluded because
a dependable supply of featured
items had to be assured. He claims
distribution is a problem with many
of the small catalogs,

Rice indicates a separate budget
line promotion is planned for April
and that a similar basic jazz discog-
raphy is contemplated.

The classical listing reportedly in-
volved "a couple of months home-
work.” Rice suys one concern wus
that no soon-to-be-deleted utles be
among those selected.

Symphonies
Buying Pop

By JEAN WILLIAMS
LOS ANGELES—Regency Art-

ists is seeking employment for its
pop clients with symphony orches-
tras, says David Snyder, an agent at
the locally based firm.

According to Snyder, this 1s a |u-
cratlive area for both the orchestras
and the pop artists. “Symphonies
have found over the past couple of
years that they can make a lot of
money by presenting pop concerts.

“They don’t make money the
same way as regular promoters; they
make it in series promotions.” He
points out that in addition 1o pro-
moting pop acts for orchestra dates,
several orchestras are now promot-
ing pop concerts where they either
bring in a band to accompany the
artist or the act plays self-contained.

Snyder adds that as opposed to
regular promoters, the symphony
promoter operates on a non-profit
basis. “But a considerable portion of
the symphony’s overhead 15 now
being paid through pop events,”
claims Snyder.

He notes that the market is now so
lucrative for the orchestrns, they are
now willing to offer guarantees to
artists that are consistent with what
acts get when working with regular
POp promoters.

According to Snyder, he has sold
nearly every act he represents in-
Liudm Cleo Laine, Van McCoy,
Glen Camphc]l Jose Feliciano, the
Four Freshmen. Johnny Mathis,
Sergio Mendes, Mel Torme, Henry

(Continued on page 34)
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__Notes

Mstisiav Rostropovich will continue his asso-
ciation with EMI, under a new recording agree-
ment calling for 24 albums. The Russian will
tape both as cellist and conduclor, taking the
former role for 3 complete recording of the
Shostakovich opera “Katerina Ismailova.” Also
maore orchestral works of Tchalkovshy. EM| has
Rostrapovich in concertos of Dvorak and Saint-
Saens, with Gielini conducting—2 recording An-
gel will issue here in April,

Taping of selections from Lehar's “The Merry
Widow" i5 underway in New York City, with
Beverly Sills heading the cast, Julius Rudel can-
ductimg The Anpel Records prodochion draws
upon resources of the Mew York City Opera
Company, which s mounting the operetia enew
this season. The album will be rush released to
coincide with the debut of the production, April
2

Contributions totaled $1,501,950 in the re-
cent Detroit Symphony Orchestra maintenance
fund drive, topping a goal of $1.5 million and
establishing an all bme high lor receipls. The
funds will ensure the broadcast of & nine pro-
gram PB3-TV senes faped with the orchestra
during last November's Beethoven Festival.

Members of the Cleveland Orchestra record-
ing chamber works by Hurnik and Janacek for
Clevelend's Telarc Records. And Telarc's Bob
Woods is talking FCM digital recordings with at
feast three Amencan orchestras.

ALAN PENCHANSKY

RCA Dominates NARM Ballots

CHICAGO~—Balloting in the clas-
sical category for the NARM 1977
best selling album awards was domi-
nated by RCA, the only label plac-
Ing Iwo nominations.

The NARM ballot, sent to regular
members of the association, lists Red
Seal recordings of Gershwin's com-
plete “Porgy And Bess,” and To-
mita’s “Planets.” Also nominated by
the awards committee were Beetho-

ven's Fiflth Symphony, conducted
by Carlos Kleiber (DG); Suite for
Flute and Jazz Piano (CBS) and
“The Great Pavaroid™ (London).
Included in the ballot is a Space
for write-in nomination. NARM
members are requested to vote on
the basis of actual unit sales, with the
tabulations to be announced at the
association’s March conclave.
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Barbara Mandrell, ABC/Dot 17736 (East Memplus, BMI}
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= = TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
1 ] 3 (What A) WONDERFUL WORLD
Art Garfunkel with Paul Siman & lames Taylor, Columbia 3-10676, (Kags, BMI)
2 4 5 | JUST THE WRY YOU ARE
Rilly Joel. Columbia 3-10646 {loelsongs, BMI).
3 1| 11 DESIREE
Neil Diamond, Columbie 3-10657 (Stonebridge. ASCAF)
4 4 H CURIOUS MINDS (UM, UM, UM, UM, UM)
lohnny Rwvers, Big Tree 16106 (Warner-Tamerlane, BMI)
5 | 15 4 EVERYBODY LOVES A RAIN SONG
BJ. Thomas, MCA 4085, (Screen GemssEMI/Baby Chick/Stratton House, BMI)
[ 5 | 10 LADY LOVE
Lou Rawls, Philadsiphia International 3-3634 (CBS), (Mighty Thres, BMI)
! 3|10 G00DBYE GIRL
David Gates, Elelitra 45450 (Warner Brothers, ASCAP)
8 3 |11 EMOTION
Samantha Sang, Prvate Stach 43178 (Barry Gigp/Flamm Shgwood, BMI).
9|17 4 BEFORE MY HEART FINDS OUT
Gone Cotton, Ariola America T675, (Sallmaker/Chappel, ASCAP)
10 | 10 9 SOMETIMES WHEN WE TOUCH
Dan HHI, 20th Century 2355 (ATV/Welbeck, ASCAP /Mann-Weil, BMI}
11 | 16 4 THE WAY YOU DO THE THINGS YOU DO
Rita Coolidge, AEM 2004, (labete, ASCAR)
12 | 12 i NAME OF THE GAME
Abba, Atlantic 3449 (Countless Songs LTD, BMI)
13 | 20 5 SWEET SWEET SMILE
Carpenters, AEM 2008 (Sterling/Addison Strest, ASCAP)
14 g |13 HOW CAN | LEAVE YOU AGAIN
Joiin Denver, RCA 11036 (Charry Lane, ASCAP)
15 | 13 7 THEME FROM “CLOSE ENCOUNTERS OF THE THIRD KIND"
John Williams, Arsta 300 (Gold Horizan. BMI)
16 | 14 |17 HERE YOU COME AGAIN
Dolly Parton, RCA 11123
17 | 11 | 20 HOW DEEP IS YOUR LOVE
Bee Gees, RS0 §82 (Palydar) (Stigwood/Unichappell, SMI)
18 9 |14 THE NEXT HUNDRED YEARS
Al Martino, Capitol 4508 (Silver Blue, ASCAF)
19 | 24 4 WALK RIGHT BACK
finne Murray, Capitol 4527, (Warper-Tamarlane/BMI)
20 | 19 7 WHAT A DIFFERENCE YOU'VE MADE IN MY LIFE
Ronnie Milsap, RCA 11146 {Chess, ASCAP)
21 | 2| 12 LOVE IS THICKER THAN WATER
Rndy Gibh, RS0 883 (Stgwood/Andy Gibo/loyesHugh & Barbera Gibb/
Unichappel, BME)
22 | 47 Z | CAN'T SMILE WITHOUT YOU
Barry Manilow, Ansta 305 (Dick lames. BMI)
812 |12 YOU'RE IN MY HEART
fRod Stewart, Warner Brus. 8475 (Rive, ASCAP)
24 |18 |18 SLP SUDIN' AWAY
Paul Siman, Columbia 3-10630 (Faul Simon, BMI)
S 3 HI!FIUHBEE-; Big Tree 1GID0 (A LM |, AS
Letianc m, Big Tree (Atlentic) (Carrhorn, BMEMosic Mil, ASCAF)
% m READY FOR THE TIMES TO GET BETTER
Crysial Gayle, Umted Artists 1136 (Aunt Polly's, BMI)
27| 2 8 CANDLE ON THE WATER
Helen Reddy, Capitol 4521 (Wall Disney/Wonderland, ASCAP)
28 |26 | 16 BABY COME BACK
Player, RS0 879 (Polydar)
AN | 3k LOVELY DAY
Bill Withers, Columbia 3-10527 (Golden Wither/Chappeil, BMI}
30 | 33 3 THEME FROM CLOSE ENCOUNTERS
Meca, Miliennium 008 (Gald Harizan, BMI)
13|15 SENTIMENTAL LADY
Bob Waich, Capitnl #3479 (Warner Bros,, ASCAF)
32 | 3 | 13 SWEET MUSIC MAN
Kenmy Aopers, United Artists 1095 (Jolly Rogers. ASCAP)
33 |9 |15 THE WAY | FEEL TONIGHT
Bay City Roflers, Arista 272 (Rosewater/Careers, BMI)
|35 |12 sHORT PEOPLE
Randy Mewman, Wamar Bras. 3492 (Hightees, BMI)
35 | M4 9 UNTIL NOW
Bobby Arvon, First Artmts 41000 (Fhonogram)
(Colgems-EMI/First Arfists, ASCAP)
36 | 40 | 15 | GO CRAZY
Paul Davis, Bang 733 (Web IV) (Webk IV, BMI)
37 | 42 7 STAYIN' ALIVE
Bee Geas, RG0 885 (Stigwood/Unichappell, BMI)
38| 38 4 MY REASON TO BE IS YOU
Marilyn McCoo & Billy Daves Je, ABC 12324, (Screen Gems-EMI/Traca, BMI/
Colpams-EMI/Spac-o-life, ASCAF}
BRI 2 e Nemar Sa27t (oon Kashis, ot
ansas, Kirshner on Kirshmer,
40 THE CIRCLE IS SMALL
m Gordon Lightlool, Wamer: Bros. 8318 (Moose, CAPAC)
41 | 25 | 12 YOU'RE MY SOUL AND INSPIRATION
Donmy & Mane dsmond, Polydor 14439 (Screen Gems-ERMI, BMI)
42 | 4% 3 PEG
Steely Dan, ABC 12320 (ABC/Dunhiil, BMI)
43 | 37 B STORYEOOK CHILDREN
Bette Midier, Atiantic 3431 (ATV/Sasha Song/Warner-Temerianes Upward
apiral M
u m NATIVE NEW YORKER
Odyssey, RCA 11179 (Featherbed/Desiderata. Unichappeil, BMI)
45 | 48 2 FEELS 50 GOOD
Chuck Mangionz, ABM 2001 {Gates, BMI)
ol el 1 11 SRS
vonne Eliman, piydar) (ahgwood, J
47 m POOR POOR PITIFUL ME
Linda Ronstadt, Asylum 45462 (Wamner-TamerlanasDarkroom, BMI)
) K - HIHSTEEL e I 605 (Ca (F; am
adizon streef, Millennmm sahlapca) (Frddlsback, SME)
49 m CALIFORNIA
2 Debby Botne, Warnes/Curk BS11 (Big Hill, ASCAF)
a0 WOMAN TO WOMAN
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2% |55 (25| e
F=|=&| 5| Adisl, Label & Number (Distributing Label)
1 4 8 LIVE AT THE BLIOU
Grover Washington Jr., Kudu KUX 3637 (Motown)
2 1 14 HERDS
Bob James, Columbia JC 34896
3 5 8 TEQUILA MOCKINGBIRD
Ramsey Lewis, Columbiz JC 35018
4 | 2 17 FEELS S0 G00D
Chuck Mangione, A&M SP 4658
5 |19 5 INNER VOICES
McCoy Tyner, Milestone M-9073 (Fantasy)
B |13 B MULTIPLICATION
Enc Gale, Columbia JC 34938
{13 12 SOPHISTICATED GIANT
Dexter Gordon, Columbia JC 34989
3| 6 14 NEW VINTAGE
Maynard Ferguson, Columbia JC-34571
9 7 17 JEAN-LUC PONTY
Enigmatic Ocean, Atlantic SD 19110
10 | 11 14 QUINTET
V.5.0.P., Columbia C 234976
11 | 26 5 ONE OF A KIND
Dave Grosin, Polydor PD-1-6118
12 | 12 34 LODK TO THE RAINBOW-—AL JARREAU LIVE
IN EUROPE
Warner Bros, 287 3052
13| 8 17 RUBY, RUBY
Gato Barbieri, AZM SP 4655
14 | 14 23 NIGHTWINGS
Stanley Turrentine, Fantasy F-9534
15 | 19 40 FRIENDS & STRANGERS
Ronnie Laws, Blue Note BN-LA730-H (United Artists)
16 | 16 44 HEAVY WEATHER
Weather Report, Columbiz PT 34418
17 | 17 8 TIGHTROPE
Steve Kahn, Columbia IC 34857
18| 9 12 MAGIC
Billy Cobham, Columbiz IC 34938
19 | 32 3 BRIDGES
lil-Scott Heron & Brian Jackson, Arista AB 4147
2|15 | 36 FREE AS THE WIND
Crusaders, ABC/Blue Thumb BT 6029
21 | 21 21 BLOW IT OUT
Tom Scott, ODE BL-34966 (Epic)
22 m WEEKEND IN LA
eorge Benson, Warner Bros. 2ZWB-3139
23 | 18 36 LIFESTYLE (Living & Loving)
John Klemmer, ABC AB 1007
24 m HOLD ON
Neel Pointer, United Artists UALA 848.11
25| 20 B THE MONTREUX SUMMIT (VOL. 1)
Various Artists, Columbia JG 35005
23 36 PHANTAZIA
Moel Pointer, Blue Note
BN-LAJ3G-H (United Artists)
27 m THE PATH
Ralph MacDonaid, Marlin 2210 (TK)
8|22 | 34 LIFELINE
Roy Ayers Ubiquity, Polydor PD-1-6108
9129 12 MANHATTAN SPECIAL
Terud Nakamuma & The Rising Sun, Palydor PD 1-6119
a0 | 27 32 FINGER PAINTINGS
Earl Klugh, Blue Note BN-LA737-H (United Artists)
|3 5 ALONE AGAIN
Bill Evans, Fantasy F-5942
32|25 14 SURVIVORS SUITE
Keith Jarrett, ECM 11085 (Polydor)
33 m HERB ALPERT & HUGH MASERELA
| Horizon SP 728 (AEM)
34 m RAINBOW SEEKER
i Joe Sample, ABC AA 1050
35 m ERSY LIVING
sonny Rollins, Mileslana M-3080 (Fantasy)
36 | 36 10 PARIS FESTIVAL INTERNATIONAL DE JAZZ
Miles Davis/Tadd Dameron Quintet, Columbia JC 34804
37 m FIRST MEDITATIONS
John Caltrane, ABC/tmpulse AS9332
3B 17 PICCOLD
Ron Carter, Milestone M 5504
28 17 BUNDLE OF JOY
Freddie Hubbard, Calumbia JC 34902
40 | 40 10 CAPETOWN FRINGE
Dollar Brand, Chigroscurn CR 2004

& Copyright 1878, Billboard Publications. Inc. No part of this publication may ba reproduced,
stored In a retrieval system, or transmittad, In sny form er by any means, electronic, mechanical,
photocopying, recording, or otherwise, without tha prior writien permission of the publisher,
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French Scene: Jimmy Forrest, center, blows with Paris musicians at the Hotel Meridien.

No Place Like U.S. For Jazz

® Continued from page 3

cians living in Eurape have found
succor, warmth and security. Not
unlike the US.. the studios harbor
most of them. But different from the
LLS., those studios are mostly civil
service positions of varying degrees.

One must take exams after apply-
ing, get on a list, and then, in some
countries and cities, play with the
band or orchestra for a restricted pe-
riod of time. Generally, though,
there are few other restrictions such
as prohibitions about other gigs,
travel or the like,

The orchestras are part of the local
or nationwide radio and television
system paid for by the public. The
fees are paid voluntarily or when the
tv or radio set is purchased. A sur-
charge is added to the purchase
price and is either paid on the spot or
billed out. A registration card serves
the purpose of keeping track of the
set owners.

Berlin has clubs which prosper,
both musically and economically,
during the Berliner Jazztape (Berlin
Jazz. Festival). Last fall's concent
series brooght in a multi-national se-
lecuon of musicians who got the op-
portunity to play in some other clubs
with the booking assistance of festi-
val artistic director George Gruntz.,

One such club, formerly a movie
house, is the Quartier Latin. Here
one can find the best of what has be-
come known as loft jazz, the acoustic
forms of avant-gardism. In Europe,
the phenomenon has been called
contemporary music for years and
the best musicians have played in
and around the Berlin Festival.

Jazz Beat!

LOS ANGELES—George Ball and the Santa
Monica Jazz Cleb on the outskirts of Los Angeles
present the Hot Frogs Jumping Jazz Band Sun-
day (12} al the Roman Inn in the beach city.
Musicians and their wives pay no admission fee;
others pay $3. . .. Morrog Berger of the dept. of
sociology at Prnnceton Univ. in New Jersey has
been making the rounds of Southern California
compifing information on veteran musician-ar-
ranger Benny Carter for @ book on Carter which
Berger believes will be definitive.

Criterion Music's Mickey Goldsen is getting a
folio ready on Charlie Parker and is looking for
artwork. He headquarters in Hollywood. . . . Bill
Evans 15 cutling his fist LP for Warner Bros.
which involves Evans on multiple kevboards.
The LP is titled “New Conversations.”

Composer-pianist Renzo Fraiese debuls on
AVI Records with an LP of his own tunes backed
by a full orchestra. .. . Sonny Ralling' new Mile-
stone LP has him playing soprano sax on two
cuts. Sidemen include George Duke, Tony Wil
ltams and Paul lackson. Orrin Keepnews pro-
duced. “lsn’t She Lovely,” is being culled from
the LP as 2 single.

New members of Earl Hines quarter include

(Continued on page 67)
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The players are mostly young and
brilliant. Some are students or con-
tinuing students, i.e., play while you
learn. Others are members of those
studio orchestras from all over Eu-
rope who get the opportunity to
stretch out in their idiom loo in-
frequently.

Berlin'’s studio is called the SFB
{(Sent Free Berlin). Two American
expatriates, reedman Leo Wright
and pianist Walter Norris, have
taken up residence with the studio.
Wright, former Dizzy Gillespie side-
man, claims he cannot make a living
in the U.S,

Wright says he would go back ina
minute i the money was betler.
“Who wants 1o play in a studio all of
vour life?” he asks rhetorically.

Norris, formerly with Charles
Mingus and the Thad Jones-Mel
Lewis Orchestra, 1s not so sure about
going back. He claims to be able to
play more in Berlin than i the U.S.
With ample time off, he gets to travel
and/or practice, as he chooses. The
equipment he plays is the best in the
world from America, Europe and
Japuan, and it belongs to the studio,
utilized by Norns at no charge 1o
him.

Hamburg's NDR radio network
(the famous Norddeutsche Rund-
funk) is more of the civil service va-
riety than Berlin’s, which is a con-
tract affair. In Hamburg, one gets
the job and stays there for life. On
one session the band consisted of
five reeds, eight brass and five
rhythm. A band that size could cost
many studic dollars if put together
in the ULS. In Hamburg, it is perma-
nent and is paid for by the govern-
menl

Former West Coast allo saxist
Herb Geller is part of the band. He is
content in that he has security and
some freedom to play outside the
studio if he wishes. There are pit
bands for shows in Hamburg and
surrounding cities. But Geller says
he dossn't get too many of the good
jazz assignments with the studio—
“There just aren’t that many,” he
confesses. “Most of the time it's
background music.”

Hamburg has its share of clubs.
The Mark Halle, in the midst of a
second-story market, is a pay-at-the-
door ¢lub. The seating here is in am-
phitheatre fashion. The musical fare
i5 electric and popular, with big
names from all over the world.

Dennis' Swing Club is the after-
hours joint of Hamburg. It's a small
place where the clientele is steady
and all have at least a nodding ac-
quaintance with each other. Owner,
Dennis Busby, 2 Trinidadian pianist
who later transmigrated to
Brooklyn, N.Y., brings in his jazz
friends from the LS. to sit in with

him, Other times it's his piano with

local talent. :
Copenhagen has by far the mosl
orgunized jazz center on the conti-
nent. There is & Danish Jazz Center
which oversees a host of smaller jazz
arganizations. Arnvid Meyer, Center
president, also sees o it thal musi-
cians get work; he handles the ar-
(Continued on page 46/
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Hale Seeks
“Trade’ Of
Promo Info

By JEAN WILLIAMS

LOS ANGELES—Mercury Rec-
ords may be one of the few com-
panies to send one of its black execu-
tives to Europe on an exchange of
information junket designed to bet-
ter serve its black acts.

Cecil Hale, the label’s national di-
rector of promotion and publicity,
will visit several cities in Europe to
learn European promotion tech-
nigues and to exchange U S. exploi-
tation methods,

According to Hale, who 15 work-
ing on his doctorate in communi-
cations, Mercury is broadening its
promotion and puoblicity areas in
“every possible way in order to
break black acts internationally.”

Hale notes that the more knowl-
edgeable he is of foreign markets
overall, the easier it will be to break
acts in those markets. In addition to
dealing with music industry repre-
sentatives, Hale will wvisit broad-
casting facilities in Germany,
France and England. He will also
promote two of the label's acts, the
Barkays and Con Funk Shun. Both
are now on Billboard’s Soul LPs
chart at number seven with a star
and number 10 with a star, respec-
tively.

x * %

Parliament/Funkadelic were
trapped in the recent snowstorm that
erippled much of the Midwest and
shut down several airports. How-
ever, the group managed to make it
i the Richmond Coliseum Jan. 27
On 1ime.

According to Darryll Brooks, who
handles publicity for the Wash-
ington, D.C.-based Tiger Flower &
Co., which promoted the concert,
“The group and all of its equipment
were locked in the snowstorm in the
Cincinnati area.

“Our ofiice began working at 4
a.m, on the morning of the show and
we coordinated charter flights, an
equipment rental service in
Hampton, Va.,, and costumes from
California and bus charter services.

“We had an agent in California
fly In new costumes, three charler
planes were sent from Richmond o
Cincinnati, George Clinton, leader,
was flown in from Detroit to Wash-
ington and we had 4 limo take him
the 100 miles to Richmond.

“There was another charter plane
to pick up the agents who came with
the costumes from California to
Dulles Airport and take them 1o
Richmond as well as the special
equipment that we had coming from
Hampton. We had to get enough
equipment 1o service the entire
band. Then we had to get the charter
buses to pickup the 20 band mem-
bers and bring them into Richmond.

“The show started exactly on time
lor a sellout audience of 12,3500.7
Other acts on the bill were the Bar
Kays and Cameo,

W s W

Pharoah Sanders is in Detroit put-
ting together @ new band o tour
with him in support of his New
Arsta LP “Love Will Find A Way.”
The LP was produced by Norman
Connors.

x * %

Jazz-oriented performer/song-
wrter Ralph MacDonald 1s about to
produce his first rock act. Thijs Van
Leer, leader of Holland’s Focus. ...

(Continued on page 33)
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Billboard Hot Soul Singles
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1/ Duchess, BMI) {F. Beverly), Capitol 4531 (Pecte. BMI) Lockett, F. Mller, i T]:m:{r. S.:;Eéhlngl-:ln. i
1 Wil ic}
WIr| 3| 8| ALWAYS AND FOREVER-Hesnere 35| 35( 9| | CAN SEE CLEARLY NOW- sy Charie: STl B
{F. Temperion), Epie 850450 {AlmasBondar, {1 Nms&), Atlantic 3443 (Clayman, ASCAF)
London LTD, ASCAP) 3% | 34| 10 [ SPANK YOUR BLANK | 0| 3| RUB DOWN—te 7o
ﬁ 4 g T00 HOT TA TROT—com BUANK—Moris jefersan (] Tex, L. Hadbey), Epic B-504534 (Trze, BMI)
{T. McClars. M, Williams, W. Drange, L Richie. i 4J. shelton, M. Commander), Parschute 304 ﬁ 31| 2 YOU'RE MY PEACE OF
LaPread, W. Hing), Matiwn 1432 {inkelay (asabilomce) (Shydwer/ Lulor, ASCAP) MIND— Dayid Ruffin
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MecFacien), Phitadeiphia Imtermational 8-361; (Searah, Ensign, BMI)
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ﬂ*ﬁnﬁﬁ...hu? i s ﬁ' 67| 4 PRIVATE PROPERTY—he Dels g R ?F!E;ﬁ&inlwnr!'luﬂ ity Yiguity ASCAP
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(A McKinney. ¥, White, B Wright) Columbia 62| 61) 4 YOU ARE MY FRIEND—ruttie LuBabe (. Preglon), A&H 1980 (Irving/WEP, BMI)
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68| 70 7 MAKIN' LOVE IS GOOD (Desent Maon,Willow Girl, BMI)
33 30| 18 SERPENTINE FIRE—Earth, Wind & Fire EOR YOU—8rook Benton
(M White, ¥, White, S Burke), Columbia 310625 100 | 97 | 11 CHOOSING YOU —Lenny Willizms

(GagpimeFree Delivery, SMD
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Genefol News Billboard SPECIAL SURVEY For Week Ending 2/11/78
i - - TR T ey -E
Indianapolis 1-Stop Adding il T N g
17,000 Sq. Feet; Sales U m Toes Now| | B
| I —_—
! Q. ! P ' Career For | o
By ALAN PENCHANSKY i B
| u ] =
CHICAGO—Father's & Sun's claiming that 1977 sales volume was ; S C| BeNe el
one-stop, Indianapolis, begins a ma- up 142% over the previous year, , uza““e a“I trann
jor physical plant expansion Mon- According 1o Crockett, Father's & By ED KELLEHER
day (6), in'a move keyed 1o dramatic Sun’s puts salesmen on the road who :
sales volume increases. function as counselors to s-ir_nall::l' NEW YORK-—Suzanne Ciani, ~— E
According to Dave Crockett, one- shops, and uses elaborate mailing to the musician/arranger who carned a ' e i 2
stop manager, the company is ac- update accounts and pool informa- gold record for creating the synthe- L (5| et (%=
quiring an additional 17.000 square tion from retailers. sizer special effects on Meco’s “Star = E THLE ;_ i TITLE
feet of space in its existing facility. Crockett says the company Wars Title Theme” single, has been 2 B i mm & Mumber K -g E{Iﬂi Label & Mumber
R 3 SEIE stresses tramning of the smaller, geo- s0 occupied with commercials and = = =
Office/warzhouse space will total e S = ; 3 -
36,000 square feet when the move is gfap]f]I:TaII!:I:: | :fclllalcfl dl:allt?r. re- qrh:r:r &-'[Uljlﬂ projects ever since that il 1l 10l Awwan stl3tl2zl orm
completed in middle March, Crock- qhucn ; t}': g };m‘ Ef'f ]'mﬁ > e "'tfi_r“?t}' R nm::1h:: s e Earth, Wind & Fis. Calumbiz Ashlord & Sampaon,
ell says. lhn: warrmnpsg w'mmi._'"?d earn ls about picking up her accolade. IC 24905 Warner Eeos, BS3084
: il : et sharpen eir buying ssills during 4 The classically trained Ciani, who
main open throughout the reorgans.  ©Xaded st . owns and operates her seifcon. | | 2| 2 3 DMEEEBIN \ois| 7| womewo
abion = = ph??sallgh ;ﬁjgiailhf:hﬁedi ]ii;nu?‘ structed $50,000 Buchla synthesizer, Parlament, Casshlancz NELP 7084 FHE TOmEL o MaGtE 2
L R e ey ¥s ' : I has been working in the electronic
Especially this Christmas, we new store openings in the Karma ﬂ]U':iLL P £ G e R SIS SR ﬁ & 7| SATURDAY NIGHT FEVER 3330 16 LF“EE 10 EE wh 181t
could hardly stock the quantities we - - e : Various Artists, KE0 B5-24001 bl A
wanted to,’ Crockett explains S _|;‘_hmﬂ, s ‘“Eh-uﬂdr:r Though her knack for creating un-
' P ’ ownership connected with Father's usual electronic sounds has kept her * 22| 4| LIVE AT THE BLIOU 34134 18| ODYSSEY
. . & Sun’s. steadily in demand for a decade, it’s rpuer Wastinghon, Jr., Kudy KUK il b
Tl“ﬂtﬁnn Hnstlng According to Crockett, Karama the “Star Wars™ click that has made 3637 (Mntown) ﬁj 2! 8l e HARDNESS OF Tt
= plans to open seven stores this year, her name a household word among 5| 6| 9| THANKFUL WORLD
LOS AI*JGELES—_Jcrhnn:,: Tillot- in markets where it already has out- Gotham's top producers and Matatia. Cola.’ Caglent SN TE0R Siave. Colllion SDE201 eAtsatic)
son hosted the national Cerebral lets. These markets are Indianpolis, envineems
Palsy Telethon for the 10th year in Bloomington, Ind., Evansville, Ind., fEhn,L iln the *60s." recalls Ciani. “1 * 10120 SEEFEIEF% 36| 37| 8| THE BELLE ALBUM
an. 21. ' o . ¢ Ton Funk Shun Al Graem, Wi HLPS0O4
a row Jan. 21 Ft. Wayne, Ind. and Lowsville, Ky actually thought the arrival of the Mezcury ST 31180 tem, Wi WL
synthesizer was just around the cor- 71 7113! RviNe HieH ﬁ 54| 2| PLAYER
ner. But even had [ known it would ON YOUR LOVE Player. RSD RS-1.3028
take this long. I'd have stayed with it Bar-Keys. Marcury
TAPE KING Inc. anyway because I love it.” et e BB B, ot s war
Loving it came easier alter Ciam 8| 8|10] eALAXY
220 West 1Sth Street, New York, NY 10011 saw the “Star Wars” film. decidad War, MCA MEA 3030 39| 39| 10| NEW HORIZONS
i R T i2aC Hayes. Polydor PD 16120
she could recreate its spacy sounds ol g!25( INFuULL BLOOM .
2 1 2 6 7 5 -0800 and returmned to her Buchla to do just Rt floniie: ﬁ sol 2| oNFRe
that. Whitlieid WH 3078 Ttz m
- -~ =, Oash 3MIO8 (TR)
The Fastest Growing One Stop In The Country o AN ? %
Raberts Flack, Mlastic SO 19144 ol I E!H'EEUHTEE OF EVERY >
ot
ATTENTION LONG ISLAND RETAILERS: | 3f1s e UNLPEDE (i) *"
. ; ¢ oown MEGS ; —
Full One Stop Service Now Available! OUI Err i ety =
Yr{| 8| cHc 2| 36| 11| DONT LET WE B¢ E
Chic, Atlantic $019153 MISUNDERSTOOD
TAPE KING OF LONG ISLAND INC. iy e >
1249 Melville Rd., Farmingdale, N.¥. 11735 Quce 13 |13| 9| WHEN YOU HEAR LOU, NALP T080 y
(516) 293-2440 =g YOUVE HEARD 1T ALL =
® Continued from page 32 Lo Rawis, Phitadeishia 43| 40| 13| BRASS CONSTRUCTION Il -
: intemationdl 17 35036 (CAS) Brass Comstruction, o
We are and will always be the lowest prices One Stop! Shadybrook recording artist Kellee 14| 5| 16| REACH FORIT S 2
quantily UEEFE! CBH us BﬂuEEf fnr aur Pﬂﬂﬂ'rﬁﬂﬂ hﬂ-'ihﬂﬂﬂ Sed hl_".l': Al '[..HTE{:” eorpe Duke, Epic JE 34283 44| 33 4 THE mH‘EE g
ial low prices on anv LP. Sinale or Tape as special guest star for his one-night s ” Kool & fhe Gang |
specia P Yy LF, g PE. concert at the Dorothy Chandler Pa- EEEF S e De-Lite: DRS 9501
EXPORTING TO ALL COUNTRIES vilion in L.A. Monday (13). Kellee e 5
Our New TELEX— & 237801 will perform her single “If It Don’t 16 | 16 | 30| TOO HOT TO HANDLE 512829 SEHEQEEJP LOVE
LP's Minlmum 10 per title Fit, Don't Foree It," as well as other Fresimane. Epic. FE- 3475 '
_ tunes from her most recent LP “Be 95| 3| ONCE UPON A DREAM 46 | 41| 15| COCOMOTION
5335 (S6.88 list) HE]J]:II_"..I," ﬁ Enchanfemend, El Coco, AVI GOLZ
Rosdshow RS 811 (UA)
SLOBSE LS g0 ARTHUR PEVEODK e 47 (48| 9| SPINNERS 8
Wﬁﬁ;ﬁéﬁ“ e T LAY VUL A KBCC. Bakersfield, Calif’s col- 18 | 17 | 21 | BARRY WHITE SINGS FOR Spinnesy, Abianlic S0 19145
B AT L o R lege station, is upping its soul music SOMEONE YOU LOVE
MICHELLE THP DRCH CLALIDUA BARAY airtime 10 four hours from one hour By White: 2R Crntuwry T-343 48| 45 4 huvﬂE EDH'!HEHS]HEEH”.”
a day Monday-Friday. The station 19 19| 8| FUNK BEYOND THE CALL sl A
3 tening -i'lldil:n-'..-f: in =Lh=‘ San quuln E"J';‘“T:"m'gr‘:;“:_ PN, m ARE
AALPH MEDONALD PETER BACWN THE BLACKEYRDS Valley. Brian Thornton and Lupe ; Lamaw, Checalate Cay CCLP
;’*"E:ED‘EEEE"""? : RamRY WHIE - o BAASE CONSTAUCTION Martinez, also soul music director, 20 (20| 7| MR MEAN _ 2005 {Pesaine)
Lot sl Soe grrecrs EAREDS | s are the announcers. e e M SRS oy [yl REACHING FOR THE SKY
: * * % 21 |18 | 15| MENAGERIE Pabe Brysan, Capitnl 5T 11729
; el = ; Bill Withere. Columbez [T 34903
535’0 (57.98 list) I'ribute To The Black Family 51| 49| 10| HERE TO TEMPT YOU
R Sl nis e il Sl {-mtu:rt presented by L.A.’s Broth- €r EZITm) GOLDEN TIME OF THE Tenntation: Atkatic S0-$9148
STH DIMENSION EL COCO. ZIRCAEATION erhood Crusade had scheduled per- DAY
VANDRILL STEELY DAN VICKIE SUE AOBINSON formances by CBS recording artists E:;,EE;"T';I{‘: .';.m"m i 32| 47| 10| TRAMMPS I
Lﬁhﬁnﬁ? E@EEE NS EEEEIH Patti Labelle and Marlena Shaw, : S A TR
CONFUNK SHUN OHIO PLAYERS BOHANNDN Tony award winner Ben Vereen, 23|23 | 12| SONGBIRD 53|46 | 22| PATTI LABELLE
e AT ok e e A Grammy award winner Richard JDLf'",'igEl r'"""“"‘" MO Epic PE JABAT (Calummbial
THE DELLS RITA COOLIDGE BEST OF EDDIE KENDRICKS Pryor and Emmy award winner
Louis Gossett. 24 (24 18| COME 60 WITH US 54 m LET ME PARTY WITH YOU
$ 495 (59.98 list) SE95 (311.98 kst) The Saturday ( 4) Kenafit coneert Pockets, Columbss PGIABTS ?;g‘m*ﬁh:nﬁufd Mind
2 [Salsn
FURE FRAAIRIE LEAGUE LIVE DONMA SUMMERS BEATLES LONE BONGS will ]1'21}'?' the nr\!dmmlmn reach its 25121112 ONCE UPON R TIME
COMMODORES LIVE RASS ALIVE I BARRY MaILOW LIVE [Ilnd I'H.LHil'l.E “U-:-I] ‘“l S':,mj nt]ﬂ Donmm Semmes, Casablancs 1] E.ﬁ 12 HE” H_UHIIEH'_S
Other acts pmmﬁtd for the show KELP 7078-2 Sytvers, Lapstol 5T 11705
SO (31388 lsy included Kenny Rankin, Randy 12| 3| FANTASY LOVE AFEAIR CERRD
STEVIE WORNDER Crawford and the CBS Orchestra, ﬂ Peter Bromn, Drige 104 (TH) AL Carmne, I:ﬂEEi[ £0. 5IH3
[BONGS IN THE KEY OF LIFE Edwin Starr, Brook Peters, Rosco :
ELVIS PRESLEY IN CONCER f ik Pl e TIPS | B5] SRR TR 57| 5| 2| BORM TD DANCE
This LP Offer Ends February 28th, 1978 - X ko SPAGSTIS (Fulyder it T
(Some Quantilies Limifed—Prices Sublect to Manutaclurer's Changa) “Disco 9000™ opened 1in 20 thea- '
000" op 2 2|27|17| TURNIN' ON
MINIMUM 10 PER TITLE—NO EXCEFPTIONS tres and drive-ins in the Los Angeles i i 2 i faed ?ﬂmﬂmﬁ 4100 (Fantasy)
Al $7.98 List Tapes—54.25 no min.: All 45°s §1¢ box Iots, 83€ looss, na min.; All §7.98 fist LP's not area Feb. 1. Johnny Taylor, who 229018 AcTion . i
on special, $4.20 sach, no min scored the soundtrack for the film, Blachbards, Fantasy FI535 59| 521 7| THE BITCH IS BAD
ALL LP's AVAILABLE AT OUR LONG ISLAND WAREHOUSE ic Teatured as a EpEEiﬂE glest star. ; ' Demime Lo Salle ASC AR102T
Minimumm Order—$50 * * ok m ?Emn:mm" i B0 | 53| 5| GOIN' BANANAS
We catalog all labels on LP's and Tapes. Orders shipped same day. Ty . Wil oo g . :
All orders C.0.D., CASH or CERTIFIED CHECK only. Remember ... we're in communi- i P e
cations, so let’s communicate,

www americanradiohistorv com



www.americanradiohistory.com

FEBRUARY 11, 1978, BILLBOARD

Talent

AGENCY SEES TREND

Symphonies Serve
As Pop Promoters |

® Continued from page 30

Mancini, Bill Conti, Vikki Carr, Sa-
rah Vaughan and others to sym-
phonigs,

“In the past, whenever a sym-
phony wanted an artist, it asked the
act to play for about a third of what
it would make with a regular pro-
moter.

“That's no longer the situation.
Symphonies are willing to pay an act
what that act would get anywhere
else. As a result, this area is worth a
booking agent pursuing.

“It's a different business in that
symphonies book so far in advance.”

Snyder points out that some of the
ﬂdvﬂnmgl.‘:h of just being with a sym-
phony is the treatment given an act,
and the fact that the concerts are
held in some of the most beautiful
facilities in the country.

~The audiences are some of the
most polite anywhere, and usually
the shows are all soldout six rnnnlh*.
in advance. Therefore, the artist 18
almost guaranteed a full house.™

Snyder says not only is this a
broader base for the orchestra and
pop artist. but the classical andience
is also treated to a glimpse of an-
other art form.

He claims that for the most part,
the same audience which purchases
tickets for a symphony event is not
the audience that pays to see an act
such as Vikki Carr. However, there’s
a certain segment of the population
that so loves a pop artist, it will go to
see that artist no matter who or
where the artist is performing.

On the other hand, there 15 that
audience that loves the symphony
orchestra that it is willing to see
other kinds of acts with it

Snyder belicves that with this per-

BOX 1812, CARSON CITY,NV. 89701
702 - 882 - 9333

OP QUALITY
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PRINTS

=
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COLOR PRINTS
1000 - $224.00

BEND FOR SAMPLES AND COMPLETE PRICES
Onl Bx10x, OQTHER SIZE PRINTS,
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PICTURES

1B67 E. FLORIDA ST.

SPRINGFIELD, MO. &5803

forming avenue opening for more
contemporary pop acts, the acts get
more mileage out of each market
since the pop and classical andiences
do not overlap.

He explains that while regular
pop promoters are promoting their
concerts by buying time on radio,
television, putting upjposters and
purchasing newspaper ads. the sym-
phony promotes the id3a that its pa-
trons should buy a season ticket to
all of its events.

“In some cities, we're lalking
about sending out notices to 400,000
people on a2 mailing list. As a resull,
the inquiries they get back are usu-
ally sufficient enough to sell 65%-
75% of the house. In the case of the
Boston Pops or the Pittsburgh sym-
phonies, they sellout immediately.”

Snyder says orchestras for the
most part are looking for certain
types of pop acts to perform with.
However, they will also buy other
acts 10 book separately.

“They are usually looking for acts
that are recognized as having a cer-
tain amount of musical achieve-
ment. With an act such as Sarah
Vaughan, I can go to any orchestra
and say her name and they will say
“When may I have her?”

MONTGOMERY
REMEMBERED

LOS ANGELES—Monk and
Buddy Montgomery with Larry Rid-
ley are expected to be onhand for a
“Tribute To Wes Montgomery™ con-
cert Sunday (5) at the Indiana Con-
vention Center in Indianapolis.

The event, a part of the city’s
month-long Black History celebra-
tion. has scheduled several noted
jazz artists who are either from In-
dianapolis or studied i the cy's
schools.

Proceeds from the “Tribute To
Wes Montgomery™ concert will go to
the scholarship fund named for the
late jazz guitarist.

With Mayor William H. Hudnut
[II's office, local station WTLC 1s
sponsoring the concert. Along with
Montzomery's brothers Monk and
Buddy, other musicians set lo par-
ticipate include Freddie Hubbard,
Leroy Vinnegar, James Spaulding,
Melvin Rh\rnn Larry Ridley, Phillip
Ravelin, Willis Kirk, Virgil Jones,
Dave Baker. Slide Hampton and
Ted Dunbar.

Other local musicians participat-
mg in the event, who have played
with or were instrumental in inspir-
ing the above artists are Erroll
Grandy, Russell Brown, Jimmy Coe
(band leader), JTames Complon, Eu-
gene: Fowlkes. Pookie Johnson,
L;m"-r Leggett, Laverne Newsome,
Buddv Parker, Paul Parker, Floyd
Smith and the Don Moorman Band.

N.J. Arts Center
Enjoys Best Year

NEW YORK-The Garden State
Arts Center in Holmdel, N.J., has
had the best season in its 10-year his-
tory, reports the New Jersey High-
way Authonty, owners and oper-
ators of the amphitheatre.

Gross for 73 performances was
$2.659.023, a 21.7% increase over the
previous year, with total attendance
417,104, Liberace had the best week,
arossing $267,936, while Hall &
Oates had the best night with
549407,

Connors’ Songs Are Tame To Violent

LOS ANGELES—From the tame-
ness of Walt Disney’s “The Res-
cuers” to the violence of “Looking
For Mr. Goodbar,” composer/lyr-
icist Carol Connors has spanned the
spectrum of film score themes.

In addition, Connors has written
the lyrics to “Gonna Fly Now," the
theme song from “Rocky™; “Orca,”

“The Other Side Of Midnight,” and
“Heroes.™

Quite a vast array of themes by the
pretiy songwriter who sang in Phil
5pe¢.mra Teddy Bears and helped
write “To Know Him Is To Love
Him.”

And it's no wonder that Connors’
remarkable versatility has made her
such an in-demand writer.

“In order to write for a wide van-
ety of films,” says Connors, “you
must have a vivid imagination. You
must allow your mind to wander so
you don’t regiment yoursell into one
sound lyrically or musically.”

By ED HARRISON

Not only does Connors work
quickly but inspiration strikes at
what seems the most inopportune of
times.

“You Take My Heart Away™ from
“"Rocky” came to her while in the
shower. She wrote the melody to
“Tomorrow’s Another Day”™ from
*The Rescuers™ and nominated for
an Academy Award behind a large
truck on a Los Angeles freeway, and
“Goodbar’s” theme “Don’t Ask To
Stay Until Tomormrow™ came to her
while on a date,

In the case of “Goodbar™ all Con-
nors had to go on were the lines

“Don't love me/ st muke fove to me”

on which she based the film’s theme.

“With “The Rescuers,” ™ says Con-
nors, “T had storyboards, visuals and
a ook of the characters, 1 was told by
the prﬂdul,r:r what IJ'I: song must
convey.”

While Connors’ main ins piration
is men, she says new ideas are trig-
gered every day. “You must say the

ideas outl loud or wrile them down.
Or else they'll be forgotten.”

Connors is now thinking about
making & return to recording. She'd
been offered the chance to sing on
the.“Rescuers™ soundtrack but was
later turned down because her voice
was “too sexy” and in “Goodbar”
her voice was “too sweet.”

On the burner 15 the score to an-
other Disney flick “Fox And
Hounds.” words and music for
Frank Yablans® “Tina Modatti” and
& song for Totie Fields called “All
My Tomorrows."

Connors says she has been ap-
proached by producer David Mer-
rick to write music and lyrics for a
Broadway play, which could make
her the first women to script both
lyrics and muosic.

And if this isn’t enough, Connors,
recently wrote “Jingle Spurs,” a
fight song for the Dallas Cowboy
Cheerleaders.

L.A. Punk Club Dark; No Fire Exits

LO5 ANGELES—The Masque,
LA’s only venue devoted exclu-
sively to local punk artists, closed its
doors involuntarily Jan, 17 due to
lack of fire exits in the club's Holly-
wood Blvd. basement/alley loca-
tion.

Owner and operator Brendan
Mullen, however, is optimistic.
While investisation continues into
the practicality of remodeling to
meet the aty’s building and safety
regulations calling for increased as-
sembly area and another fire exit,
Mullen has garnered the support of
five financial backers and the sery-
ices of more than 30 bands willing to
take part in a benefit,

GRAPHICS HIGHLIGHTED

“Misrepresentation by the media
of the punk image and its followers
has a lot to do with the elosing of the
Masque,” claims Mullen, citing in
particular pressure from the build-
ing’s owner and neighbors.

“Some incidents have been un-
justly attributed to us that | can ver-
ify as false with the Hollywood po-
lice department with whom the
Masque has & good relationship.”

The Masque opened last July as

- simply a rehearsal studio but within

a month Mullen expanded his con-
cept to a showcase theatre accom-
modating acts that rehearsed there
as well as local bands, offering the

L.A. ‘Beatiemania’ Top Entertainment

LOS ANGELES—After playing

. to enthusiastic New York audiences,

the original cast of “Beatlemania™
moved West to the Schubert Theatre
for a limited run. The multi-media
production continuously assaulted
the senses with fast-paced wvisual
changes that drew upon footage
from the '60s, along with lights,
transposed silk screen photographs
and other print memorabilia from
the Beatle era.

While the musical portion came
incredibly close to imitating the
Beatle sound, it was the excellent
graphics which highlighted the
show.

For all purposes, “Beatlemania™
repreésents a noslalgic voyage
through the "60s and the social
changes the Beatles directly or in-
directly helped instigate.

From a distance the four musi-
cians physically resemble the Fab
Four, especially Mitch Weissman as
Paul McCartney. Various costume
changes help make the resemblances
maore convincing.

The vocal pcrl'urman_cc:s, again
Weissman in particular, were sen-
sational. S0 much so that if you
closed your eyes you might almost
believe you're listening to the real
thing.

The show opens with the nssassi-
nation of John F. Kennedy and from
there on begins the decade of turbu-
lence and unrest. It is at this siage
that the Beatles are ready to invade
the U.S. and create change within
our social system.

Each scene (there are two acis)
musically and visually represents

wwWw americanradiohistorv com

another chapter in the Beatles saga,
with appropriate and timely songs
from each of those stapes backing it
up. Changes in fashion, drug use,
the Vietnam War, elc. are supple-
mented by music and picture.

The excursion down memory lane
is tastefully done and backed by
powerful images. Perhaps the only
condescending fault was the au-
dience. The energy level and enthu-
siasm was relatively tame compared
to reports of New York crowds
where the audience wildly applauds
and gets completely involved in the
excitement,

In any event, “Beatlemania™ is a
pleasure to sit through and enjoy, as
well as being a definitive documen-
tation of the "60s. ED HARRISON

Saxist Dead:;
BS&T Tour Cut

AMSTERDAM-—Blood, Sweat &
Tears called off the second part of its
European tour after Gregory Her-
bert, saxophonist with the band, was
found dead in his room at the Am-
sterdam Park Hotel Jan. 31.

His body was found by the
group’s trumpet player, Tony
Klatka, at 3 a.m. According to & po-
lice spokesman it appeared likely
Herbert had died of a drug overdose.

Just 11 hours after the body was
found, the remainder of the group
flew back to the US. Concerts in
The Hague, Paris and London were
scrapped. The group had given an
outstanding performance the week
before at a MIDEM gala.

city's new wave community a place
of its own to socialize.

“l didn’t plan at first 1o open a
club,” explains Mullen whose facil-
ity served only soft drinks without
the comfort of tables or chairs, “I en-
joy mew wave and I saw something
trying to emerge through the sensi-
bilities of the movement.”

Regarded as crucial to the devel-
opment of new wave in Los Angeles,
the Masque, with its offbeat loca-
tion, unrefined image and increas-
ingly loyal clientele, provided a per-
sonal intimacy and immediate
communication between artist and
audience, with Mullen more ofien
than not leaving it “up to the
people” to choose the bands.

In addition to local acts such as
the Weirdos. the Screamers and the
Dills, the Masque has presented out-
fits from San Francisco and New
York and prior to its closing was ap-
proached by Sire records concerning
bookings.

“The Masque appealed to all age
groups, thrill seekers, cunous on-
lookers and hard core regulars; and
if it was given a chance to develop,
nothing but good things could come
out of i.,™ Mullen claims.

Presently the Masque continues
operating as rehearsal space, closed
to public assembly until fire regu-
lations are met, KEVIN MERRILL

Firm Up Talent For
Rival Ocean Cruises

LOS ANGELES—Ocean cruises
with name entertainers aboard are
proliferating from the port of Los
Angeles. And they are becoming
mare competitive,

Princess Cruises is offering the
veteran classical pianist, Leonard
Pennario, who recorded a score of
LPs for Capitol and RCA, as a host
on & jaunt to the Caribbean via the
Panama Canal for 14 days starting
April 8 And on May 1, biz band
maestro Freddy Martin takes over
on a Princess cruise Lo Acapulco.

Sitmar Cruises counters with Pe-
ter Duchin and his orchestra on treks
by sea from Fi. Lauderdale to Aca-
pumh starting April 22 and May 6.
For May & and May 20, Sitmar will
serve up Bob Cl’ﬂﬁh\f and his reorga-
nized Bobeats for irips to San Juan
from Los Angeles. Helen Forrest
once a star of the Artie Shaw, Benny
Goodman and Harry James bands,
and ventriloquist Edgar Bergen will
accompany the Crosbhy dixielanders.


www.americanradiohistory.com

NEDERLANDER TERMINATED

Jersey Arts Center
Booking Own Talent

By MAURIE ORODENKER

HOLMDEL TOWNSHIP, N.I.
Following a record-breaking season
last summer, the New Jersey High-
way r'-‘i.ulhnﬂn has dmp]:-ed ‘\Ldn..r—
lander Arts Associates, Inc., the New
York City-based concert booking
agency, as its $100,000 a year book-
ing consultant for its Garden States
Arts Center here.

The state authority operates the
popular summer dehIIhLﬂ[rL built
it & cost of 37 million, and instead of
continuing with Nederlander as it
has since its inception 10 years ago,
has decided to make the Arts Center
an open house and will handle its
own bookmgs for the coming sum-
MET SEasomn.

In cutting out Nederlander, a
three-man committee has been
named 1o book the top pop and clas-
sical names for the Aris Center.
which seats 5,000 under a dome,
plus an additional 3,000 outside on
lawn chairs.

After the record-breaking 1977
summer season, Robert Jablonski,
who was vice chairman of the state
authority, credited the Nederlander
agency for the boxofTice boom.

Jablonski then said the $100,000 a
year contract with the talent agency
was a “bargain,” althongh he admit-
ied he didn't think so at first. The
1977 record attendance reflected a
24% mcrease over the previous year,
with more than 417.000 persons at-
tending 73 professional perform-
ances. The totel 1976 auendance
from June 22 to Sept. 9 was 336,165.
The Arts Center set boxoffice rec-
ords last summer with ticket sales
grossing $2.659.000, a $474.000 in-
crease over the 1976 season.

William F. Smith, new chairman
of the state authority, savs he doesn’t
anticipale any major problems in
having his office handle its own
bookings, in spite of the fact that
emergencies arose last summer be-
cause of four major concert cancel-
lations,

He also sees substantial savings in
having an open house al the Arts
Center since there will be no paying
out of $100,000 for a booking con-
sultant.

Smith indicates the state authority
was unhappy with Nederlander’s
proposal for a five-yvear $550,000
contiract for the booking consultant’s
services. As a resull. savs Smith. he
had to look at other alternatives.

The three-man commitiee he set
up this week includes John H.
Hughes, deputy executive director
ol the Arts Center; John Larson, the
rfacility’s genersl manager, and
Charles Silver, director of public re-
lations for the state authority.
Hughes notes he anticipates the Arts
Center will offer the same type of
programs and top-name lalents un-
der the new booking system.

Testing Big Bands

PHILADELPHIA—-The Sheraton
Hotel in center city here. which has
been booking unl-.' small musical
groups for 1ts iuunEL will do a test
run for a possiole series of big band
nights.

With its ballroom undergoing ex-
tensive renovauons, the hote]l wall
debut the remodeled ballroom with
a dinner dance on Feb. 3 featuning
Buddy Morrow and the Tommy
Darsey Band, The $30 a ucket pack-
age will include dinner, show, cock-
tail and dancing,

The authority had been prepared
last month to award a substantial
contract to the Nederlander agency,
but pulled out at the last minute
when it learned the New York firm
witnted a five-year contract.

It was also learned that among
several other ‘agencies, Walter
Pierce, president of Boston-bascd
Richmond Concerts Corp., made a
pitch to the authority to handle the
summer bookings at a (ee reportedly
substantially less than the $100.000
being paid to Nederlander.

F.Joseph Carragher, executive di-
rector of the highway authority. says

a special committee studied the Ne-
derlander offer and other alterna-
tives, and that contracts from other
talent agencies were considered.
However, the commissioners de-
cided an in-house booking system
would be more economical and
pracuical.

Carragher claims he talked to the
managers of the Nassau (N.Y.) Coli-
seum and other facilities similar to
the Garden State Arts Center, and
found they all handle their own tal-
ent bookings with little difficulty. He
savs the three-man commitiee will
organize the talent bookings, begin-
ning immediately to seek out lop
concert names for the "78 season, but
an authority contract committee will
handle the actual contract negolia-
tions.

The authority’s executive director
says the contract review commitiee is
familiar with artist negotiations,
pointing out that it negotiated the
performers contracls in past years.

0ld 52nd St. |
Gets New Life |
At N.Y. Fest |

HEW YORK —The 52nd St. of the
30s and '40s jazz era will be re-
created in upstate Binghamiton,
N.Y. March 2, 4 and 5 when the
Robinson Center for the Arts & Sci-
ences in a tribute to Erroll Garner
stage a "Meet You On The Street”
series of concerts, dinners and re-
lated activities.

The Robinson Center is a non-
profit educational organization that
15 also involved mn a number of non-
musical activities. A grant from the
New York State Council on the Arts
will help make this the most am-
bitious musical event! the group has
ever planned.

Tickets for each of the three nights
of food and music is $23 per person
with 515 of the sum tax deductible.
Tickets just for the shows—by the
Slam Stewart Trio plus One—are 510
and $8 for Robinson members.

According to the Robinson Cen-
ter, if the fund raiser proves success-
rul it will be repeated in future years
Already there has been interestin re-
creating the event for the Newporl
Jazz Festival this summer.

The Robinson Center will be re-
numed the 3 Deuces for the three
days. For full price there will be din-
ner or branch, the concert by Slam
stewart Trio plus One, a jam session
and a ball on the final night.

Two blocks of Binghamton will be
made over to resemble the 32nd St
of the "30s and *40s with such land-
marks as 21, the Famous Door and
Ryan's. ROMAN KOZAK
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Isolation Club Asset, 4 Managers Say

NICASIO, Calif. —The new man-
agement team at Rancho Nicasio, a
nightspot located in this miniature
town situated in the exact geo-
graphic center of Marn County, is
taking steps to establish the club
firmly on the Bay Area nightelub
circuil.

lts approach involves a distinctly
different twist. Whereas most night-
clubs rely on their proximity to
heavily populated business areas
and large neighborhoods, Rancho
Nicasio must rely on exactly the op-
posite—the attraction to patrons of
visiting a club out in the country and
away from everything else.

T'o accent this attraction, the new
managers—lano Locurto, John Wes-
Iyk, Andrew Charne and Alan Edel-
son—are not only beefing up the
booking but have taken steps to es-
tablish the Rancho as a respected
dinner house.

“Basically,” says Locurto, who has
been involved previously in restau-

rant ventures in both New York and
Philadelphia, “we felt that if we of-
fer excellent food and dress up our
entertainment, people will respond.

“We have a backyard area with a
pool, and we can use that for out-
door dining in the summer. There is
a plass wall at the rear of our stage
which 1s now boarded over but
which we plan 1o remove so the
people outside can look in and see
the band.”

Booking 15 handled principally by
Charne. who hopes to convince suit-
able groups coming through the San
Francisco area to add Rancho Ni-
casio to their itineraries.

Charne booked a solid string of
acts the last week of January with
Asleep at the Wheel (23), New
Riders of the Purple Sage (26) and
Stoneground, now cutting an album
for Wamer Bros. (27).

Charne feels that the country soli-
tude plus supperclub atmosphere
should appeal o a cerlain siyle of

performer. “The image of the club in
the past,” he says, “has been heavily
country-oriented.

“We'll stay with that to a degree
but we'd like 10 go bevond country
to something more polished. | think
Peter Allen would be great here if we
can get him. Any number of female
singers would be fine here also.™

The club is composed of twao dis-
tinct areas, 4 2,000 square fool din-
ing/showroom area, and a 623
square foot front bar area for relax-
ing. The stage is 300 square feet,

2 To England

LOS ANGELES—Johnny Mathis
and Bob Newhart will headline “Su-
per Night™ at the London Palladium
along with the Roval Philharmonic
Orchestra on April 9. The event,
honoring the Prince of Wales and
admiral of the fleet, Earl Mounthat-
ten of Burma, will benefit United
World Colleges.

The guy talking to the doorman is a film editor
from Osaka. The lady at the front desk is a history

professor from Duke.
Welcome to The Roosevelt. Easy in. Easy out.

Superfast service from the best people in the

business.

Your new suit is across the street at Brooks
Brothers. Your first meeting in the morning is a
block north. And you, friend, are right in the
middle of Midtown Manhattan. 45th & Madison.
Right in the middle of everything.

THE ROOSEVELT

Avery New York hotel.

(800) 221-2690. In New York State, call (800) 522-64409.
In the city 661-1717. Call your corporate travel office or travel agent.

aevogT171a ‘8461 ' AHYNHE34
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Fotomaker, the newly formed five-man rock
band, to Allantic Records with 2 debut LP “Fo-
lomaker™ on release Feb, 28. The LP was pro-
duced 2nd engineered by Eddis Kramer, Ron Al-
bert, Howard Albert and coproduced by
Fotomaker. . . . Robert Ragland to Robert Light
Agancy for film composers. . . . Rounder record-
ing group George Thorogood & the Destroyers to
the Rossbud Music Agency for exclusive boak:
ing. ... Cariene Carter to Wamer Bros. Records
with @n exclusive worldwide agreement. ...
Smokin" a country swing band, and Funktion, a
rock band to James Bayt Productions for man-
agement

Montana to an exclusive, worldwide agree-
ment with Atlantic Records. Moniana is the ari-
st name for music produced and arranged by
Vince Monlana. Debut single by Montana is
“Dance Fantasy.” ... Singer/songwriter Kim
Carnes to EM| America with a worldwide record-
ing agreement. Her first Capitol LP is set for
spring. She halped write the film score for “Van-
shing Point.” ... John Miles to Arista Refords
with LP set for March release. Miles comes from
London Records. ... Singer/songwriter Jessie
Barrish to RCA Records. Marty Balin is produc-
ing debut LP. .. . Writer/artist lamie Anders to
Chappell Music. . . . Newfoundland group Figgy
Duff to Island Records. . . . Brian Eno re-signs
with Island Records for North Amernca, The label
15 rush releasing his twropean LP “Before And
After Science.”

Talent

__Talk

Meat Loaf stole the show at the CBS begin-
ning of the year marketing meeting in New Or-
leans with a three-encore performance. Veter-
ans of previous CBS conventions say it was the
most enthusiastic reception to a new acl in
MEMOory.

Also wery well received was Ehlvis Costello,
whese opaning remarks to the assembled were:
“Thank you to Jerry Wexler and the folks at
Wamer Bros. Records. | knew the company was
in good hands since Clive Davis left.”

There were, however, some notable omis-
sions, Thoogh the convention was held ltwo
biocks from Bourbon 81 whare 12 acts were
gounted playing in clubs along the hali-mile
strip, not one New Orleans dixieland or any
other kind of band appeared at the convention.

Alsa missing al the endless product presenta-
tions was any mention of new releases by either
the Vibrators or the Clash. A high source at CES
Records International says he has tried to pget
the critically acclaimed first Clash album re-
leased in the US. "but they wouldn't release it
because they said it was not up to the com-
pany's technical standards. | said that the first
Dylan album was not up to standards either, but
they didn't listen.”

Capitol Is releasing the "2-4-6-8 Motorway"
single by the Tom Robinsen Band in tha LS. ..
Nona Hendryx and Sarah Dash provided backing
vocals 10 David Johansen’s new LP for Blue Sky
Records.

Super session percussionist Ralph MacDon-
ald™s "'Calypso Breakdown' was heard by an
astimated six million viewers when il was used
to open the telecast of the Super Bowl, MacDon-
ald is producing Thijs Van Leer's first sole LP.
MacBonald is also a member of a new Columbia
band callad the Writers,

Release of Wondergraphs debut LP on AEM
hias been delayad until Feb. 27, A number of lest
pressings had been sent oul to critics. Now the
label is sshing the reviewsrs {o hold their re
views. .. Herb Alperl wrote Art Garfunkel's
"Wonderful World"” almost 20 years aga.

Fich Look, essociated in the past with Cathy
Chamberfin’s Rag'n'Roll Revue, and groups such
#5 ML Riry (the Chapin brothers, Kash Monet
and Bob Hinkle) is heading a cabarel act these
days at Tramps, After two soldout igs there, be
returns for & Ssturday (21)-Saturday (28) re-
peat. . ., Chick Corea and Herbie Hancock team
for a Feb. 1 Cernegie Hall concert produced by
New Audiences. ... Private Stock's Cissy Hos-
ton recently hit Detroit on @ promo tour. . . Jazz
pianist Marian McPartland, 2 treasured fisture
al Gotham's Carlyle Hotel, teams with Ada Ko-
petz-Korf in 3 tandem performance there of
Grieg’s A Minor Concerto. McPartland is using
Ihe occasion ko warm her fingess for a scheduled
appearance with the Rochester Symphony in
April which, no doubt, will be waxed by Improv
Records.

_Signings

ELECTRIC LIGHT
ORCHESTRA
Rlaisdell Arena, Honolulu

Jeff Lynne and the Electrc Light Orchestra
bepan a Far East tour Jan. 26 with Lheir first [o-
cal appearance. Despite it being their first pub-
lic concert in a while, the seven band members
performed remarkably well, displaying a full
measure of confidence in carrying out each of
the 15 tunes.

Although local concertgoers have seen a good
proportion of the major rock acts in the past 10
years, none has brought the kind of special light
show that ELD used.

Shartly after Dancer, a superb four male, one
female rock band from Maui warmed up the au-
dience, Lynne and the rest of ELO walked on-
stage while green laser beams gave a cage effect
fo the front area of the arena.

Lynne's cument lineup includes Bev Bevan
on drums, Richard Tandy handling what seemed
like 2 myriad of keyboards, Kelly Grovcott on
bass, Mike Kaminski om violin and Hugh
McDowell and Melwyn Gale playing their cellos
as though they were guitars.

Although the sound mix wasn't as good as it
could have been (there was not enough separa:
tion between individual instruments in the total
sound) the sheer technological sophistication of
the equipment made up tor it

in addition to the vse of lasers and rows of
overhead and side lighting, the group's instru-
ments were electnc without having cords com-
ing from them. This gave most of the group max-
mmum mobiiity onstage without having to worry
about cumbersome and restrictive wires.

The near sellout crowd seemed to be caught
up in the ELO magic from the first song, re-
sponding with increasing enthusiasm through-
out the entire 90-minute seb

ELO did most of its hit tunes, as well as tunes
from its newest double LP “Out Of The Blua.”
These songs included “Evil Woman," “Can’t Get
It Qut OF My Head," “Tum To Stone,” “Birming-
ham Blues" “Wild West Hero" “Telephone
Line,” “Strange Music,” “Do Ya," "Roll Over
Beethoven,” and 2 half dozen others.

Particularly popular with the crowd were salo
shots by McDowell and Kaminski, as each one
mieracted dramatically with the lasers which
fired lights all over the facility,.  DON WELLER

RANDY EDELMAN

Reno Sweeney, New York

Singer/composer Edelman just might repre-
senl the Hip side of the Randy Newman coin,

He certainly displayed an uptempo attitude
fan, 26, coupled with & dvnamic solo piano
style, that accenfuated the positive in a most
entertaining way.

Edelman’s greatest success todate has been
as a songwriter—he wrole Barry Manilow's hit
single “Weekend In New England," among oth-
ers—but in his 14-s0ng, hour-dong sel, he exhib-
ited & sure-fire stage presence, indicating he is
well on his way 10 an important performing ca-
FECT,

First off, Edelman has an engaging person-
ality. With an ear to ear grin, framed by ringlets
ol shoulder-length hair, he soon had the often
reticant Reno audience in the palm of his hand.

His pleasant vocals, neatly complemented by
his vigorous piano plunking, served him well as
he steered his way through a program about
equally divided between rockers and softer,
more sentimental fare

An update of “Concrete And Clay” was well
recaived as was his rendition of “Uptown Up-
tempo Woman, Downtown Downbeal Guy,"
Edelman's sell-penned British hit of saveral
years back.

He finished with a couple of encores and
could have played longer had he wanted to,

ED KELLEHER

BEEFHEART
REDBONE

Roxy, Los Anpgeles

Creativity was the key word—Beefheart was
absolutely at his best Jan. 27,

After a grueling bass mtroduction, the Magic
Band filed onstage, unleashing its own form of
rock n' roll magic.

Experimental roch? Avant-garde? Insanity? A
wee hil of all was incorporated inlo the show.

Baefhearl and his Magic Band stepped on all
areas of music during their one-hour-plus, 11-
song set, featuring quality numbers such as
“That Chain Puller,” “Dirty lrena” and other hu-
morous sefections.

awrtiching back and forth from wocals 1o
sereeching harmonica 1o soprano sax o even

Talent In Action

whistling a solo, clearly one could say Beefheart
& Co. are in 2 musical world of their own.

Opeming the show, RCA recording group Rad-
bone provided an enjoyable evening for ths
packed house. The hard drving, 40-minute sel
showcased the talented unit of Pat and Lolly
Vegas, the backbone of the group.

The duo received support from Jeff Silverman
on guitar, Philip Shanele on keyboards and Jack
White on drums.

Redbone's seven-song set consisted of past
and present material which featured its hits,
“Maggie " "Come And Get Your Love" and
“Witch Queen OF New Orleans.”

Unfortunately the two acts didn’t comple-
ment each other in any form, excepl maybe in
volume, BRUCE BOGLCKI

SAMMY HAGAR
EDDIE MONEY

Civie Auditorium,
Santa Monica, Calif.

A couple of hard rocking, hyper-volatile
bands representing {wo major labels (Columbia
and Capitol) thundered therr way into the SRO
house Jan. 25 and turned up their electrifying
electronics full-blast to the delight of the young
crowd.

Columbia’s Money took the stage first and
served up-an hour's worth of about nine r&b-fla-
vored rock tunes, which included some radian!
renderings of such Money onginals as *'| Wanna
B2 A Rock "N’ Roll 3tar™ and the slow and maov-
ing “Call On Me" on which lead guitanst Jimmy
Lyen offered a long and techmically impeccable
s0lo,

Money, whose pravelly-gril lenor pipes were
coupled with his ability to move well, proved his
showmanly acumen in "“Got To Get Another Girl"
fn which he finished on his kness and drew
standup cheering and applause.

Capitol's fast-nsimg Hagar, former lead singer
and co-founder of Montrose, took over the ssc-
and half and the differences were immediately
apparent.

Mol only were the compansons obvious in
Hagar's smoother, more malleable vocal mean-
derings, but even more striking was the added
instrumental power of this band.

Chiefly responsible for the latter differance
were Denny Carmassi on drums and Bill Church
on bass. The ebullient duo furnished its leader
with efiough rhythmic foundation to support 2
symphony orchestra—and then some.

Among the highlights of the nearly dozen-
tune, hour-long show were Hagar's space se-
quence, which included “Little Star/Eclipse”
and “Crack In The World," latter tune coming as
a second encore, forcing a good portion of the
crowed 1o ils feel and stomping in the aisles.

Also in the repertoire were such Hagar favor
ites a5 “Turm Up The Music,” “Red," “Reck:
less,” “Rock 'N' Roll Weekend™ and “All Night
Long.” On latter tune, bassist Church joined Ha-
gar on guitar in an inspinng two-way instrumean
tal conversation which had the crowd galva-
riized. JOE X. PRICE

JOURNEY
SANDY WELCH
Old Walderf, San Francisco

The extremely popular local group easily sold-
out six shows in three mights lan. 27-29, draw-
ing-a total of 3.600 fans, who paid $7.50 to see
the act in close-up surroundings.

Journgy, from the start of its career, has
played only concerts; a few dates at this parbicu-
lar club have been the only exception,

Journey has recently been augmented by the
addition of lead vocalist Steve Perry, whose
rounded tones are sepplemented &t times by
the throatier vocals of keyboardist Grege Rolie,
who tormery camed the vocal load for the band.

The group also teamed recently, for the first
time, with Queen's producer Roy Thomas Baker,
who produced the just-released Columbia patk-
age "Infinity."

Journey has long been one of the most excit-
ing of the San Francisco bands and one of the
maost English-influenced as well, The Waldorl
performances showed it to have expanded and
improved dramatically in both regards.

Its 14-song, S0-minute performance at the
late show Jan. 28 showed that the combination
of Permy's voice and Baker's influence has re-
silted in 2 smoother and less ponderous sound.

Thee malterial is not only more melodic and to
the pomnt, but has a more enveloping rainbow
feel. The instrumental work remains dazzling,
with both pguitarists Meal Schon—one of Lhe
most underrated players on the scene—and
drummer Aynsiay Dunbar defivering fine salo

e (Continued on page 37)
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2 Total Ticket
& | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | “DENOTES SELLOUT PERFORMANCES Sales Scale Receipls
Arenas (6,000 To 20,000)
1 | TED NUGENT/GOLDEN EARRING—Contemporary 17,095 | $7.50-$8.50 | $129,216
Prod., Checkerdome, St Louis, Mo, Jan. 24
2 | KISS/THE ROCKETS—Festival East Inc./Hooke 17,500 | $6.50-$7.50 | $112,636*
Prod., Memorial Aud., Buffalo, N.Y., Jan. 25
3 | KISS/THE ROCKETS—Sunshine Promotions, Roberts 14 144 | $7.50-$8.50 | $109,298*
Stadium, Evansville, Ind., Jan. 23
4 | PARLIAMENT/BAR-KAYS/CAMED—Tiger Flower & 12,300 | $6.50-§7.50 | $87,500*
Ca., Coliseum, Richmond, Va,, Jan, 27
5 | WILLIE NELSON/IERRY JEFF WALKER/KATIE 12,039 | $6.50-57.50 | 585,388
MOFFATT/DON BOWMAN—Feyline Presents Inc.,
Met Center, Minneapolis, Minn., Jan. 29
& | EMERSON, LAKE & PALMER—Cross Country Concert 10,347 | $7.50-38.50 | §77.640*
Corp., Civic Center, Springfieid, Mass. Jan. 79
7 | PARLIAMENT /BAR-KAYS/CAMED—Tiger Flower & 12,000 $6-37 | §77,286*
Co., Norfolk Scope, Norfolk, Ya., Jan. 29
8 | KISS/THE ROCKETS—Cross Country Concert Corp., 10,407 | $6.50-57.50 | 376,000*
Coliseum, New Haven, Conn., fan. 28
9 | TED NUGENT/GOLDEN EARRING—Caniemporary 9,767 $7.50 | $73.253
Prod./Chnis Fritz & Co., Kemper Arena, Kansas City,
Mo., lan. 23
10 | KISS/THE ROCKETS—Cross Country Concert Corp., 10,395 $7 | $72,765*
Civic Center, Springfield, Mass., Jan. 27
11 | ROSE ROYCE/CON FUNK SHUN/RODNEY 9 158 | $6.85-37.85 | 369,724
WINFELD—Lewrs Grey Prod., Sam Houston
Coliseum, Houston, Tex., Jan. 29
12 | RUSH/PAT TRAVERS-Star Date Prod., Dane County B.940 | $6.50-57.50 | $52,410
Caliseum, Madison, Wis.,, Jan. 29
13 | PARLIAMENT /BAR-KAYS/CAMEO—Tiger Flower & 9,000 $6-57 | §52,193°
Co., Coliseum, Winston-Salem, N.C., Jan. 28
14 | WILLIE NELSON/JERRY JEFF WALKER/KATIE 5,767 | $6.50-57.50 | $40,498
MOFFATT/DON BOWMAN—Feylin2 Presents Inc.,
Dane County Memorial Coliseum, Madison, Wis.,
Jan. 24
15 | RUSH/PAT TRAVERS—Star Date Prod., Auditorium, 6,266 | $5.50-$7.50 | $40,300*
Milwaukae, Wis., Jan. 26
16 | STYX/SANFORD TOWNSEND BAND-Woif & 6,200 | $6.50-3750 | $39,845*
H?millaf Concerts, Arena, Long Beach, Calif., lan,
2
17 | STYX/SANFORD TOWNSEND BAND-Walf & 6,200 | $6.50-87.50 | $39,658*
Rissmiller Concerts, Arena, Long Beach, Calil., Jan.
29
18 | CHARLIE DANIELS BAND/WET WILLIE/FANDANGO— 5,740 £6-57 | $36,348
Louis Messina/Pace Concerts; Sam Houston
Coliseum, Houston, Tex., Jan. 28
19 | STYX/SANFORD TOWNSEND BAND—Caravan 5,381 §6-37 | $32992
Concerts, Community Center Arena, Tucson, Anz.,
lan, 26
20 | ROSE ROYCE/CON FUNK SHUN/RODNEY 4796 | $6.60-57.70 | $32,842
WINFIELD—! ewis Grey Prod./Feyline Presents Inc.,
Auditorium Arena, Denver, Calo., lan. 27
21 | SAMMY HAGAR/LEGS DIAMOND/FRESH—East West 4,787 | $6.50-57.50 | $32,620
Prod., Swing Auditorium, San Berpardino, Calil_,
lan, 27
22 | CHARLIE DANIELS BAND/WET WILLIE-Beaver 3,376 $7-51.50 | $23,375
Prod., Lloyd Noble Center, Normon, Okla., Jan. 27
Auditoriums (Under 6,000)
1 | STY)X/SANFORD TOWNSEND BAND/LEGS 4,797 $6-57 | 529,680
DIRMOND—Bill Graham, Winterland, San Francisco,
Calif., Jan. 28
2 | RUSH/PAT TRAVERS—Star Date Prod./Pentagon 4,058 | $6.50-57.50 | $25,900
Prod., Spash Field House, Stevens Pont, Wis.. Jan.
28
3 | CHICK CORER & HERBIE HANCOCK—Dan Law & 2,600 | §8.50-$0.50 | $23500*
Co., Symphony Hall, Boston, Mass., Jlan, 29
4 | GROVER WASHINGTON JR./CALDERA-Avalon 3,000 | $6.50-87.50 | §21,638*
Attractions, Civic Center, Santa Monica, Calif., Jan.
26
5 | THE OUTLAWS/THE WINTERS BROTHERS—Don Law 2800 $5-57.50 | $20,000*
gﬂ[h.. Area Landmark Theatre, Syracuse, N.Y., Jan.
& | GROVER WASHINGTON IR.—Feyline Presents Inc., 2635 | $6.50-87.50 | $15,109
Retis Field House, Denver, Colo., Jan, 28
7 | SAMMY HAGAR/EDDIE MONEY—-Wolf & Rissmiller 2.902 $5.50 | $15961%
Concerts, Civic Center, Santa Monica, Calif., Jan. 25
8 | AVERAGE WHITE BAND—Don Law & Co., Orpheum 2,000 | $6.50-57.50 | $15,000
Theatre, Boston, Mass,, Jan, 28
g | PETER ALLEN/GARY YUTMAN—Barnet Lipman, 2,050 | $6.50-37.50 | $14,380
Morris Stage. Morristown, N1, lan. 27
10 | RANDY NEWMAN/MAC McANALLY—-Morning Sun 2027 | $6.65-37.65 | $14,661
I;rﬁnd.. Community Theatre, Sacramento, Calif., Jan.
11 | RANDY NEWMAN-Mid-South Concerts, Auditorium 1,700 57 | $11,900
Music Hall, Memphis, Tenn., Jan. 28
12 | GARY WRIGHT/STARCASTLE—Star Date Prod.. 1.544 $4.56 | $10,650
University Arena, Eau Claire, Wis., lan. 28
13 | GARY WRIGHT-Star Date Prod., Performing Arts 1420 | $5.50-57.50 | %9300
Center, Milwaukes, Wis., Jan. 27
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® Continued from page 36

Most of the matenal in the set was, as ex:
pected, from the new “Infinity” album, with
several of the songs—"Feeling That Way," “Can
Do" and “Anytime” reminiscent of the Beatles
in their “Revolver” period. C

Understandably enough, the band also
sounds now a bit like Queen. An alder tune that
ol good response was the hard-rocking “Satur-
day Night." The title track fram ifs previous al-
bum, “Look Iinto The Future” was the high
point of three encore numbers, with Rolie taking
almuost of all of the vocals,

Singer Sandy Welch, accompanying herseif
on guitar, did & good job of holding the attention
of the fans who had come fo hear an entirely dif-
ferent type of music.

She did mostly original or little-known songs,
although the sef did inclede the Eagles’ “Das-
perado” and Karl Bonoff's “Rose In The Gar
den,”

Though she has 2 warm stage presence and a
fine voice, most of Welch’s material during her
gight-tune, 40-minute set had a distinctly dated
folky feel. JACK McDONOUGH

BURT BACHARACH
RAQUEL WELCH
MGM Grand Hotel, Las Vegas

It was a night of serious-minded pop coupled
with the debiut of one of Hollywood's singing sex
symbols Jan, 12 in the Celebrity Roam, It proved
to be that and much more as Welch proved to be
an entertaining opening acl, fellowed by the 2x-
cellent musicianship of compaser Bacharach.

. Welch opened her nearly over-produced pro

gram of nine songs with the drwving rocker
“Boogie Fever,” accompanied by six male danc-
ers. Second effort, “Music Speaks Louder Than
Words," showed her adequale o shallow vocal
style, followed by the demanding “Don't Cry For
Me Argenting” from the rock opers “Evita,”
fairly well encompassing the emobions ol the
melody but limifed rangewse.

Final song. a Gladys Knight & the Pips clas-
sic, "You're The Best Thing,"" nicely rounded out
Welch's cohesive, 50-minute sct, which sur-
prised many ringsrders with polish, flar and de-
cent vocal attempls. Several numbers were un-
derstandably pre-recorded and her dance
sequences were acceptable.

Meanwhile, A&M recording act Burt Bach-
arach ran through his gauntiet of numerous hits,
mini-symphonic melodies and pop tunes. Even
though Lhe sama show has been seen here nu-
merous times, his one-hour, 13-song set is still
lively, animated and refreshing. Not only were
past hits such as “Raindrops Keep Faliin® On My
head," “Alhe" and “What The World Needs
Now'" performed, but newer material was also
gxposed.

Taken from his latest album effort “Futures,”
the new material included the melancholy “No
One Remembers My Name” and “Seconds™ A
combined hite mediey effectively illustrates
Bacharach's diversity and seemingly unending
flow of melodic lines. As in previous oufings af
the MGM, a top-nofch troupe of four dancers
brought several songs alive, namely “Monterey
Peninsula.” “Come Touch The Sun"™ and “The
Old Fun City,"

Bacharach easily switched from conductor of
the 40-piece Tom Moses Orchestra fo piano,
masterully controlling each nuance, mood and
desired eifect, He painted contrasting lines of
harmony and melody, emphasizing rhythms,

counterpoint and percussions,
HANFORD SERRL

Garden Stilled

NEW YORK—Madison Square
Garden, the city’s largest venue, will
not host any music shows until May
when a David Bowie concert is
scheduled. The venue has a full ca-
lendar of hockey, basketball and
tennis games. The last rock show at
the Garden was Kiss in December,

Meanwhile. regular rock shows
are being heid at the Palladium,
while at Radio City Music Hall, the
New York Pop Festival is going on
with performances scheduled by
Harry White, Leon Russell and a
Spanish troupe.

HAS NEW PHILOSOPHY
gMama Murray Now

' Cooking On Charts |

By SALLY HINKLE

NASHVILLE—Refreshed from
semi-retirement, partially due to the
birth of her son, Anne Murray is
bounding back onto the recording
scene with new energies, goals and
philosophies.

For the past two years, Murray
has spent a large amount of her time
being a full-time mother to her first
child, William, now 17 months old,
and to rearranging her career.

“Since I've taken time off, I've
been able to get my personal life into
perspective,” says Murray. “Before,
I was on the road for nine 1o 10
maonths out of the year, and it got 10
where 1 didn’t know which end was
up.

F“Dnﬁ day 1 just sat down and said
look, let’s stop this. Let’s say no o
everything from now on. I need 1o
have some breathing room. And it’s
made guite a difference.”

Adjusting to the new phases of her
career “just doesn't happen over-
night,” says Murray. “You have to
live with it. It's a little different when
you wanlt 1o have 4 family. All my in-
stincts tell me 1o siay home, but on
the other hand 1 want to work.

“Somebody told me. once the
baby i six months old, you won't
mind leaving him so much anymore.
But it just gets harder for me and it's
a matter of trying to adjust.”

Having had the time to sit back
and take a look at her career has
crealed a positive energy flow in the
Canadian songstress, one reflected
in her music and her attitude.

Her latest Capitol single, “Walk
Right Back.” has literally bounded
up Billboard’s Hot Country Singles
chart in four weeks to a starred 27,
and has received the same action on
the Easy Listening charts. But it's
her album that clearly defines a to-
getherness in Murray’s directions.

Teaming with a new producer,
Jim Ed Norman. Murray has revert-
ed back 1o a simplicity in produc-
tion with more emphasis placed on
the vocals.

“1 had the same producer, Brian
Ahern, for the first eight or nine al-
bums,” notes Murray, “and we got
along great. But 1 just felt that it was
time for a change. So | did two al-
bums with Tom Catalano, who had
produced Helen Reddy’s first two
LPs, 11 Neil Diamond LPs and had
worked with Peggy Lee, among oth-
£Ts.

“It was an experiment for me and
an experience. It didn't pay offin hit
records, but | learned a lot.

“Tom's idea was to show people
that 1 wasn't just & country singer,
and while | may have alienated a
few country fans with the big pro-
duction, I also was able to pick up a
few ather fans who might not have
listened before.

“This latest album is a little
siraighter ahead. no big heavy pro-
duction. It’s simple and you hear the
voice, which has been a complaint
over the vears.”

Murray was able to schedule her
own time to be in the studio for this
album, and according to her, il
turned out (o be a “labor of lave.”

*I enjoyed working on this album,
probably more so than any other,”
says Murray. “T was able to choose
the hours I wanted to work so that |
could be home with the baby in the
early morming and be home before
he went to bed every night And
that's the way we did it for three
weeks.”

“Some people have criticized the
album, saying that it's too perfect.
But in 20 or 30 years timie, I'll be able

to listen to it and say that | did it
well, That's why I'm so keen on get-
ting out and promoting ir.”

Murray's promotion schedule will
see her on the road for the next
couple ol months pulling one-night-
ers in the early part of this month
and then two weeks in Las Vegas
and a week in Arizona.

“T don’t like the idea of taking the
baby out on one-mghters, but he’l]
be with me on the trips to Las Vegas
and Arizona,” says Murray.

Murrav’s music attracts a large
audience, which she attributes to her
varied musical influences, including
Broadway shows and musicals, rock
and roll, classical. folk music and
such name artists as Bing Crosby,
the Mills Brothers, Perry Como, Sa-
rah Yaughan, Mahalia Jackson and
the Staple Singers, among others,

“I listened to everything that was
apgund, and 1 also took singing and
piano lessons, So when “Snowbird’
becumne a hit and people began call-
ing me a country singer, 1 was
shocked. How could they say that
when | had never really listened to
country music? All I was dmng was
singing music | liked (o sing,

“T remember there was a quan-
dary when the Grammys came upin
1975. They didn’t know where to put
Quincy Jones and they didn’t know
where to put me. So they finally de-
cided upon country and T won the
Grammy.

“There was a time when it both-
ered me being labeled country, but
someone said to me, *why don’t you
just accept the fact that you sing a
country song well and just sing
whatever else vou want 10?7 So |
stopped fighting it.”

Her latest LP offers such tunes as
*Just To Feel This Love For You™
by Jackie DeShannon and Dean
McDougall, “We Don’t Make Love
Anymore” by Kenny Rogers, “Ten-
nessee Waltz” by Pee Wee King and
Redd Stewart, as well as her current
stngle by Sonny Curtis, a former
member of Buddy Holly and the
Crickets who wrote and sang the
theme for the old Mary Tyler Moore
show.

*“Walk Right Back’ was an old
Everly Brothers hit that I've had in
mind to record for several years,”
says Murray, “and there’s a market
out there that hasn’t heard of the Ev-
erly Brothers.

“Kids today, when you talk about
John Lennon or Ringo Starr, think
they used to be in Paul McCartney's
band. So if they don’t know about
the Beatles, they sure don’t know
about the Everly Brothers.”

Murray has recorded a couple of
other songs by Curtis as well as
Kenny Rogers, but it took a little
walking from her producer to get her
o tlnull_',r put down “Tennessee
Wal"

“People have been at me for years
to do that song and iU's a great old
three-quarter country tune, but |
don’t think anybody will never do it
any better than Patti page.”

3 Femme Singers
Recording Together

LOS ANGELES — Elektra/Asy-
lum recording artist Linda Ronstadt,
along with Warner Bros." Emmylou
Harris and RCA’s Dolly Parton,
have begun recording an LP
together.

The album, scheduled for a spring
release, will be on Elektra/Asylum
with Brian Ahern producing.
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Campus

Booking Agency Wili
Cater To Collegians

® Continued from page 4

Both Martineau, Stoll and Chuck
Barnett, senior vice president in Los
Angeles, are trying to reflute the no-
tion that name acts are into playing
big city venues and for sacking the
college market.

“College concerts are more S0-
phisticated now and influence
record saies,” says Martineau.
“There have been problems in the
past. But today. kids have a proud
and serious approuch (o it.”

Martineau and Stoll feel that the
primary markeis have been “beaten
to death™ while the secondary mar-
kets have also been “exhausted.”

“Campuses used to be a total joke
but now because of oversaturation
of the marketplace, everyone is start-
ing to realize there is a 9.100-seal
{ieldhouse available at a school”
says Martineau.

“Now it's a science, and colleges
are an incredible marketplace for
selling records. | hope the industry
jumps in with us.”

Martineau believes the college
market today is less viclent and
rowdy and more viable. “Al a col-
lege concert you'll have a polite, nice
evening as opposed o going to a
city-promoted venue which does
thousands of shows and doesn’i feel
the excitement,” he says,

Stoll estimates that 30% of s
bookmgs are college dates and pre-
dicts that college bookings will in-
crease throughout the industry this
year due to economics and over-
saturation ol the market.

Among Headliner's acts which
will play the college circuit within
the next few months are Player,
Little River Band. Melba Moore/

Rutgers To
Offer Jazz

NEW BRUNSWICK, N.J.—The
spotlight will be on the musical com-
positions of jazz greats for a “Greal
Composers Series” planned by the
Livingston College Music Dept. at
Rutgers Univ. here.

The concerts, with free admission,
will be staged in Lucy Stone Hall on-
campus. The “Music Of Thelonius
Monk” will be featured Feb. 16 with
Charles Rouse and Virgil Jones
scheduled to appear as guest artists.

On March 16 will be “Music Of
Charlie Parker” with Charlie
McPherson and Virgil Jones guest
artists; “Music Of Horace Silver”
with Junior Cook and Bill Hardman
guest artists; and “Music Of John
Coltrane™ with Junior Cook and Bill
Hardman guest artists.

Performing the music of the jazz
greats and providing the backing for
the guest artists will be the Rutgers/
Livingsion Jazz Professors, a jazz
unit made up of teachers al the col-
lege’s Institute of Jazz Studies.

In ‘advance of the composers
series, the college will present a
“Tribuie To Lester Young” Jan. 31,
featuring Paul Quinichette, Harold
Ashby. Hank Jones, George Duvu-
vier and Jo Jones. Narrator for the
series will be Dan Morgenstern, di-
rector of the Institute of Jazz Studies.

Texans Nominated

LOS ANGELES—The North
Texas State Univ. jazz band has
been nominated for a Grammy for
its “Lab "76" album. In 1975, the
NTSU | O'Clock Lab Band became
the first collegiate big band to be
nominated for 8 Grammy.

Ramsey Lewis. the Commodores,
ﬁverage White Band, Fairport Con-
vention, Melanie, Larry Coryell,
Wild Cherry. Gil Scott-Heron, Slave
and Brass Construction,

Martineau feels opposition to
playing colleges bezan with the Eng-
lish acts which didn’t play colleges
and American acts followed.

Headliner’s s working the coun-
try according o region for an “open
line of communication.” There are
seven agents in the New York office
and four on the West Coast.

This summer Headliner will ofTer
an internship program whereby six
students will have the oppartunity (o
see first-hand how the agency works.
A student from each NECAA region
will be eligible w0 participate and
will be paid,

Headliner also sends out direct
mailings to the schools drawing at-
lention to an act that could be a pos-
sible buy. The agency recently
signed former Traffic member Jim
Cappaldi who will do an entire col-
lege tour despite non-interest by
promoters.

NECAA To
Talk Music

LOS ANGELES—A broad cross-
section of music industry executives
will participate in the record com-
pany panel at the NECAA national
convention Feb. 24 in New Orleans.

The panel titled “Record Com-
pany: What They Can Do For You,”
will be moderated by Phil Label,
programming council director,
Univ. of Colorado, Boulder.

Panelists will include Bob Fry-
mire, director of A&M’'s college divi-
sion; Eric Doctorow. director of
CBS’ college division: Bruce Tenne-
baum, college promotion, Atlantic
Records: Marilyn Lipsius. manager
of college promotion and marketing,
Arista Records: Corb Donohue.
head of artist development, ABC
Records: Stan Goldstein, Magna
Artists; Jeff Scheen, Far Out Pro-
ductions; Steve Powers, Mountain
Railroad Records: and Lou Wein-
stock, TRT Travel/ Albatross Records.

Acts’ Art Displayed

NEW YORK—Syracuse Univ, is
staging an exhibition of artwork exe-
cuted lw recording artists Jan. 30-
Feb. 22. Then the exhibil goes o
national tour.

Included in the show are paint-
ings and drawings by Patti Smith,
Commander Cody., Cal Stevens,
Captain Beefheart, Richie Havens,
the Tubes, Klaus Voorman and
sibly John Lennon and Yoke Ono.

COLLEGES WIN
FEE DELAY

LOS ANGELES~The morato-
rium against copyright infringement
penalties that colleges may un-
knowingly incur has been exiended
until March 1, while negotiations
between the three performing rights
organizations continue.

The moratorium was originally
tagged to end Feb. 1. An NECAA
official reports that details of the hi-
cense will probably be announced at
the organization’s national conven-
tion later this month in New Or-
leans.

o
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ABC, Still th

BILLBOARD. *1SOUL SINGLES LABEL OF 1977 /ABC RECORDS

At ABC we don’t stop at Number One, we stay there. Our Soul Singles of 77
brought you the best Soul of the year. In ‘78 we anticipate another record breaking
vear from our Number One Soul Artists. ABC #1 in Soul Singles, #1 in Soul.

HAROLD MELVIN
AND THE BLUE NOTES LENNY WILLIAMS DENISE LA SALLE EQIE LAWS
Wiliarng
¥\, .
;ﬂk %‘_:—-- ‘- X ; et I
“EE'r' YOU'VE GOT MY “ OOK UP WITH YOUR MIND" “LOVE ME RIGHT™ | "BE ONE"
NOSE OQOPEN™ (A8 12327 (A 12345 (AF-12312) AR 12347
LAWRENCE HILTON
JOE SAMPLE RHYTHM HERITAGE
i - i
| tﬂﬂ _-,—#-"‘.H—_
“HOLDIN' OUT FOR

YOUR LOVE™ (3812334
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Discos

Disco Disk Release Test: Is It Likely To Crossover?

® Continued from page 1
dition to having acceptance at the
disco level.

“We're seeking records that will
have a long life in discos and stretch
mto the pop and r&b market,” con-
Lnues Simons. *“acts in which we can
build a future around.™

Simons says that records cut solely
for the disco market are dsmmmhma
somewhal. Bul he adds “Good mu-
sic 15 good music and 1l you can
dancetoit, it can be expanded to an-
other audience.”

Casablanca FilmWorks, this sum-
mer, will release “T.G:L.LF.” a disco-
oriented film with music by Paui
Brooks. Donna Summer, Alec Cos-
tandinos, Love & Kisses, Thelma
Houston, Commodores and others,
which Stmons expects “radio will be
pleased to play.”

Steve Alaimo, vice president and
a&r director at T.K. Productions in
Hialeah, Fla., says the lubel 15 “defi-
nitely more selective now than a year
ago” in its releases and 15 not dealing
oo heawily with “pure disco activ-
ity" principally because 1t doesn’t
sell.

“There i$ a need to crossover into
r&b and pop in order to sell,” he
says. “We're working disco r&b and
pop now.”

Alaimo says T.K. will sign acts if

the act can sell records and receive
airplay. “It was difficult geting Top
40 airplay so you'd go to the secon-
dary stalions who also have become
selective,” Alaimo claims.

“So people went to the disces o
break a record. But with disco con-

ventions now and meetings and
unionization discos have become se-
lective. A record has to have more
than a beat and good orchestration.

Alaimo cites recent records by Pe-
ter Brown and T-Connection as
crossover successes. Originally they
were broken at the disco level.

For a label that has teleased 85
commercial 12-inch singles, T.K. 15
now restricting its releases to promo-
tional copies only, Alaimo says the
| 2-inch single has hurt LP sales and
only strictly disco cuts will be re-
leased in that form.

Al Atlantic Records, Larry Yas-
gar, national singles sales, says At
lantic has also been selective in its
disco releases.

Product by Cerrrone (“Super-
pature™) and Chic (“Dance, Dance,

Dance, Yowsah. Yowsah™) are cur-
rently creeping up the Hot 100 and
r&b charts.

When we put out product people
pay attenfion 1o 11" says Yasgar,
“because we don't release much that
often. We don't have six-record re-
leases.”

Chuck Gregory, vice president
and general manager of Salsoul
Records, credits the Bee Gees and

“Saturday Night Fever™ for “open-
ing the doors to our label.”

‘While Salsoul hasn’t slowed its re-
leases, it is concentrating on Crossing
over into the pop and r&b field as
well and cites the Bee Gees™ success
as paving the way for more disco fla-
vored music on Top 40 radio.

Savs Gregory: “The populanty of
the movie and music shows that

when Ex.pm--:d to a lot of people. they
like it.”

Gregory says that Salsoul pretests
records before they get 1o the radio
level so it has a barometer of the
record’s radio appeal.

Artists like Claudja Barry and
Bunn} Sigler are now being crossed
into the r&b market.

Says Nancy Sain, vice president
and gﬂnerﬁl manager of Butterfly
Records: “Disco is now regular mu-
sic being done by mass appeal art-
ists. The music has broader appeal
than it used to.”

Sain says that there is still a lot of

product being released, but the
guality ol disco productions is better
and the compelition is stiffer. Good
records, she says, will still manage 10
attract attention.

Mobile Operation By Elderly Duo

Man & Wife In 60s Work the Eastern Tri-State Area

® Continued from page 3

of party ranging from high school
graduation parties, to sweet 16 par-
lies, engagements, weddings, club
soctals and some senior citizens get-
togethers, The Schers confess that
their appedrances at senior citizens
funcuons consttute a small percent-
age of their business.

The couple’s activities span the
tri-state area of New York, New Jer-
sey and Connecticut.

The couple’s up-to-date sound
and light show, their knowledge of
and ability to demonstrate the latest

Sweep them |
off their ears,
with

SOUNDSWEEFP

That's right, sweep your disco audiences right off
their ears with a full dose of SOUNDSWEEP.
SOUNDSWEEP provides an entirely new dimension

to sound: movement|

Flip the power on, and SOUNDSWEEP is ready to
transform your disco mto a moving, swirling, dance
environment. Program SOUNDSWEEP to actually move
the music around the dance floor — spinning, criss-

Crossing, 2igzagging, —

first in one direction, then the

other, from slow and smooth to fast and frenzied, far

one or both audio channels.

Orchestrate the mood of your audience with any one
of SOUNDSWEEP's over four billion possible sound

effect combinations.

Sound interesting? Contact PortmanShore Electronics
for specific information about SOUNDSWEEP.
SOUNDSWEEP. A truly innovative addition to any

disco’s sound system.

PortmanShore FILE

ELECTRON

Com =

PortmanShore Electronics * 324 Westwood Boulevard, Suite 935
» Westwood Village, California 90024 » (213) 478-9811.

Diealir | Preyuibties invited

disco dances, and their comprehen-
sive collection of disco records have
made them a hit among younger
party organizers.

In the relatively short period of
ume since they have been in busi-
ness, their popularity has grown to
the point where they are booked al-
mast solid through Labor Day.

The Schers, who have grand-
children ranging in age from 10 to
21, move around their equipment in
special wheeled containers without
any outside help. They set up and
operate both the sound and light
equipment, select and spin their own
platiers and drive their own station
WagOon,

During the recent winter blizzard
when almost everything in New
York ground to a standstll. the
Schers were mundated with calls to
fill in for live bands and other mo-
bile operators who could not make it
through the snow. They responded
to as many of the emergency calls as
possible, thc} A

Equipment used by the Schers in-
clude Pioneer -:p&ukem and amph-
fiers, Technics turntables, Sony
Recorders and dbx noise reducers,
The light show includes strobes, pin-
wheels, chasers and sequencers.
Their music library of more than

1,000 records spans the spectrum of

disco, pop, rock, fox trots, rumbas,
waltzes and other types 0f MOR and
“beautiful™ music.

Like all good mobile operators,

Clubs Thriving
In Philly Area;
More Unshutter

PHILADELPHIA—Despite ity
fluctuating fortunes i some other
areas of the country, the discotheque
coneept continues to fourish here,
and two new clubs have been
recently added to the local dance
scene. Among them is Frankie's
Place in the Korvettes shopping cen-
ter.

This room has been extensively
remodeled and renamed Disco Fe-
ver. It now features a new elevated
dance floor, upﬂmn:lf:d sound and
light show, The “new”™ room which
opened last weekend with Ricky &
the Rockets, will maintan an enter-
rainment policy of mixing live per-
formances with conventional re-
corded disco sounds.

Meanwhile, in Pennsauken, N1,
Disco World swung open its doors
recently with R.J. Laurence, an air
personality with WCAU-FM at the
turntables.

www americanradiohistorv com

the couple 1s careful to determine the
age grouping and musical prefer-
ences of its audiences before select-
ing music for any show.

The Schers, who have made dane-
ing a hobby for more than 30 years,
are well schooled in the latest
dances. They belong to the IDRC,
one of the leading disco record pools
in the country, and attend local dis-
cotheques to keep abreast of devel-
oping trends in music and dances,
All this information is utilized in
putting together the best possible
disco package for their clients,

Still, in spite of their profes-
sionalism and dedication, and the
fact that they work as many as five
nights a week, the Schers try to keep
the operation to perspective, as an
enjoyable diversion to the monotony
of retirement, instead of a demand-
ing, nerve-wrenching highly-com-
petitive business.

Rates for the Schers traveling
disco party vary depending on loc-
tion, number of hours of play
needed, financial capabilities of the
group or persons involved, and day
of the week. However, their top
prices is usually around $150. They
also frequently play for free for vie-
tims of muscular dystrophy and
cerebral palsy,

Sain agrees that deejays and radio
have: become more selective and
Butterfly is atlempting to use songs
which will be played on pop radio as
well as in discos.

While Butterfly has enjoyed its
biggest successes with disco product,
Sain says that of the 18 albums to be
released this year, onlv six will be
disco-oriented.

And John Jossey, general man-
ager of AV1 Records, adds that AV
15 still “bullish about disco™ and
credits both black radio and the dis-
cos for breaking records by El Coco
(“Cocomotion™) and Le Pample-
mousse (“Le Spank™), both nding
the Hot 100.

Says Jossey: “Discos aren’t hun-
gry for product so the quality has to
be good.”

Arista & Magazine
Team UpOnAnLP

LONDON—-A unique jomt ven-
ture involving Arnista Records and
Disco International trade magazine
here has brought about the release
of a compilation album of 12 of the
best U.S. and UK. Ansta disco mu-
sic tracks.

The LP s available to Disco Inter-
national readers on an exclusive
basis until its national release in
March, and is offered at a4 reduced
$4.80 price. It is called “Finsgerlickin’
Good™ and has product from the
Brecker Brothers, Gamet Mimms.
Viola Wills, Commander Cody and
Grateful Dead.
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Billboard’s Disco Action

ATLANTA

This Wesk

SUPERNATUREGIVE ME LOVE={urrang— Cofillion (LP}
STATIN ALIVE/MIGHT FEVER—Bzs aeg RS0 (LF)

3 LETSALL CHAWT/LOVE EXPRESS—Wichn el Zages Bani—

Private Stock (12-inch)
WHICH WRY IS UP—Etargard - MCA (L7)
TWO HOT FOR LOVE-THP Elrmmru—uuuﬂtlﬂl.ﬂ

OMCE UPON K TIME (gntire LF)—Donna Sumimes -
Casablanca {LF)

DARCE, DANCE, DANCE/EVERYBODY DANCE—Chic—
Miantie (LP /12 dnch)

EIII;[I'-TDM CHOO CHOD=Tiwiads Janction—Butterily

]

SHAME—Evelyn "Champagne" Eng—REA (12-inch
rEmea)

JOHNNY, JOHNNY PLEASE COME HOME /LOVE
MACHINE =Ll jd Barry—Satkoal (LF)

GIMME SOME LOVIN'~NKangas— Crocos (LP imporf)

KIS5 ME [The Way | Liks [f)=Gearge Melme=TR 12
inch)

MSKY CHARGES—Eionic Bongis—Pofydor (LP/ 12-inch)

MOON BOOTS—OR5—Satsaul {12-1nch)

THE HIGHT THE LISHTS WENT DUT/ PROPLE OF THE
WORLD, RISE/LOVE PER HOUR=The Temmps—
Atfentic (LF)

BALT./WASHINGTOND.C.
This Wesk

Fd

LET'S ALL CHANT /LOVE EXPRESS—Michael Lager Band—
Private Stock (12-inch)

MSKY CHANGES. DON'T LOSE THAT NUMBER (Mumbo
Jumba)=Bionic Dooge—Falvdor (LF)

SOPERNATURE /GIVE ME LOWE —Comoain—Colilllen (LP

4 TWO HOT FOR LOVE=THP Orchestra— Butterfiy (LP}
5 CHATTANDOGA CHOO CHOO-Tuxnda functian—Hutterly

(L
| DOITT KNOW —Sweel Craam—Rursback (E2-inch)

DANCE, DANCE, DRRCE/EVERYBODY DANGE=CLhic-
Mlaatic (12:imeh/LF)

AFEICANE M/ GIVE ME SOME LOVIN' DL D00 DAk -
Kongas—Cracos (LP import)
IOHANY, JOHNNY PLEASE COME HWOME/DANCIN FEVER
-.{nami}n Barry-Satsod (LP)

ONCE OPON A TIME (enfire LF)—Donaz Summes -
Lasahizmca (| F)

WHICH WAY 15 UP—Stargard—MEA (LF)

12  GOIN TD THE DISCO—Players Assnciglion—Yangusnd

{1%:imeh 1emmiz)

I3 DONT STOPME, | LIKE IT—Diayid Cricty—Pelydor (LP

14

impart}

BABY, LET'S DO IT THE FRENCH WAY / CHOCOLAT'S
MEDLEY=Chocolat’s—baeh (LP import)

THE NMEHT THE LIGHTS WENT OUT/PEDPLE DF THE
WORLD, RISE/LOVE PER HODR—The Trmmps—
Minntie (L)

BOSTON

This Week

LET™S ALL CHANT /LOVE EXPRESS—Michael Zager Band—
Private Stock {12-inch)

RISKY CHANGES—Blonic Boogie—Polydor (LP/ 12-inchi

DMCE UPDN A TIME (entire LF)—Donas Summer—
Casablasca (LF)

T®0 HOT FOR LOVE-THP Orchesta - Buttarfy (LF}

DONTT COST YOU NOTHIN'=Ashiord & Simpeon—Wasmer
Erpe (1 2-nch])

| ST WAMT TO TURN YOU OM/DAMCE TD THE MUSIC—
Musele Shoals Home—Anola (12-inch)

MELODEES—Made In U.5A— Dedite (12:Inch)

CHATTANDODEA CHOO CHOO RAINY MIEHT IN RID—
Temeda function—Buttertly {LF}

SUPERRNTURE/EIVE ME LOVE=Lerranz--Cotiflian (LF

TARE IT EASY /LOVE MRACHIKE JOHNMNY, JOHNRY
PLEXSE COME HOME—Cipudjz Barry— Satunud (LP)

GALRY="War—MOCA [P/ 12 mech retmin)
THE BEAT GOES ON AND DM =Ripple —Satsoul [12-inch)
| NAS BORN THIS WAY —Lzr| Bran-Maiown (12-mch)

T LIKE iT, WE LOVE TT=Sauth Road Cosnection—
Mahagany | 11-inch}

SHAME—Evelyn "Champagne" King—RCA (12-inch
faimiE)

CHICAGO

Thiz Week

STRYIN' ALIVE/NIGHT FEVER/MORE THAN A WOMAN-—
Ben Gees—RS0 (L)

2 SUPERMATINEE (Il cvds)—Carune— Cutillion (L)

OMCE UPDH K TIME (entire L)=Dnnme Sumnises—
Cesablanca (LF)

DAMCE IWTTH ME/TOU CAN DO IT—Palar Brown— Drive
(L1 2 ineh)

EIONIC BODGIE=All cufs—Pelydor (LP/12-4nch)

LET™S ALL CHANT/LOVE EXPRESS—Michas=! Zager Band—
Private Stock (12-inch)

GEMME SOME LOVIA"=Konges—Croces (L impoad]

DANCIN' FEVER/IOHNRY, JOHNNY FLERSE COME
HOME/OPEN THE DOOR/LOVE MACHIRES TREE IT
EASY=Clauds Barmy—Salsoul (LP)

TWD HOT FOR LOVE-THP Orchestra—Bufterdly (LP)
| AS BORN THIS WAY —Carl Baan—Satown (12.inch)

DUAMCE, DARCE, DANCE EVERTEDDY DARCE=Chic—
Atinfic (L P/ 12-inch)

WHATS YOUR MAME, NHAT'S YOUR NUMEBERE—Anciea
Tree Connpction—Beddah (12-inch)

On FRE=T-Connachion—TH (12-ime&)
WIEICH WAY [5 BP=Stergard-MOA (L2

SINGING IN THE RAUIN-Sheils 8. Dovalion —Caners (12
ich impart)

DALLAS/HOUSTON

This Wesk

1 SUPERNATURE/GIVE ME LOVE=Cermone— Cotilison (LP

2 (OMCE UIPON A TIME {entire LFy—Danna Summar—
Casabtanca {LF)

3 STAYIN RLIVE/RIGHT FEVER~Bee fees—RSD0 (LP)

4 LETSALL CHANT/LOVE EXPRESS—Michae! Zager Hund-

Privale Sock {12-inch)

5 CHRTTANOOGR CHOO CHOO/ MAINY HIGHT IN RID-
Tuzedo Jentdion~Butlerly (LF)

b EESKY CHANGES/DANCE LITTLE DEEAMER /B0DEE
BOO—Binns: Brogie—Polydor {LF)

7 HOUSE OF THE RISINEG SUN—Rewmtabon - Crocoy (LP

impurt}
B TWO HOT FOR LOVE=THP Orchestra—Buttedly (LF)

9 SHAME —Evelyn "Champagne” King—RBCA (12-inch
rEma)

10 DANTE WiTH ME=Peter Brown—Orwve (LP/12 mch)

11 GIMWESOME LOVIN' /AFRICANISM — Kongas—Crocos (LF

rpart)
12 WHICH WRY IS UP=Sargand -MCH (LP/ 12 nch)
13  DISCO DANCE—Michels—West End (LF)

14 DAMCE, DANCE, DANCE/EVERYBODY DANCE—Chic—

Aldantic {12-inch/LF)
I5 MOON BDOTS-DRS—Saisoul {12-lnch)

DETROIT
This Wesk

BIONIC BOOGIE—ll cuts—Palydar (L)

ONCE UPON A TIME (enfire LP)~Donna Summer—
Camablanca (LP)

DAMCE WITH ME—Peter Brown—[ive (LP/12-inch)

L

T T

SHAME=Ewvalyn "Chammpapns™ Kng—RCA {12-inch
ramiz)

§ LETSALL CHANT/LOVE EXPRESS—Michas! 7aper Band—

Priwaie Stock {124nch)

7  CAMME SOME LOVIN' Y AFRICARISM — Kangas—Crocos (L

importy

B TRUSTIN ME/HALF AND HALF /FEELS 50 GOOD - Vicki

Sue Robimsnn—RECA (LF)

9 DANCE, DANCE, DANCE/EVERYBODY DARCE—Chic—

Aflandic (LPy [2-mch)
10 THE NIGHT THE LIGHTS WENT DUT/ FEDPLE OF THE

WORLD, RISE/LOYER PER HOUR~The Trammps—

Ailanti (LF}
11 TWO HOT FOR LOVE=THP Orchestra—Buttarily (LF)
12 JOHNNT, JOHNNY PLEASE COME MOME/DANCIN'

FEVER/LOVE MACHENEOPEN THE DOOR—~Claudia

Bafry—Salsoad (LF

13 1 WAS BORN THIS WAY~Carl Bean—Matown (12-inch)
14 | JUSTWANT TO TURN YOI ON=Mzzcls Shoals Horns=

Arinla (12-inck)

15 LOVE IS FIMALLY COMING MY WAY—Trae Exampiln - Gald

Wiad [12-}mch]

LOS ANGELES/SAN DIEGO

Thiz Week

1 LET'S ALL CHANT/LOVE EXPRESS~Mickael Zager Band—

Private Statk (12-inch)

1 SUPERWATUREGIVE ME LOYE/LOVE IS THE ANSWER—

Cerrong—Catillion (L)
3 JOHNNY, JOHNNY PLEASE COMEHOME /LOVE

MACH INE/TAKE IT EASY. OPEN THE DOOR-Claudja

Barry—Salsoad (L)
4 RISKY CHENGES/BOOGIE BOO/DANCE LITTLE

DREAMER—-Bicaic Boogie—Puolydor (LP/12-inch)
5  THE BEAT GOES OM AND ON-Ripple—Salsaul (12-inch)

6 TWO HOT FOR LOVE=TH#® Orchestro—Bustarfly (L)

7 ONCE UPON ATIME (emtiré LP}—Denng Sommar—
Casalilamea (L)

§ | CANT STAND THE RAIN—Erruption—#&riola (12-Inch)

8 GALAXY—War—MCA (12-inch remis)

10 STAYIN' ALIVE/RIGHT FEVER/MORE THAN A WOMAN-

Ben Gees—R30 (LF)

11 GIMME SOME LOVIN'/AFRICARISM ~ angas-Lrocas (LP

imeport)

12 CHATTANNOER CHOO CHOO RADTY MIGHT N 30—
Tusndo Jusclios - Betterky (LP)

13 DANCE WITH ME—Fter Brown—Drive (LP/12-inch)

14 THE OTHER SIDE OF MEDNIGHT /) KNOW THAT HE
KNOWS. HEARTACHE —Marcia Hunt—Aves {LP
{mpart}

I5 | FEEL GDOD-A Groan—Hi (Cream) {LF}

MIAMI AREA
Thes Wock

|  SUPERNATUBE EIVE ME LOVE/LOVE 15 HERE-
Carrana—Coliffian (L7

2 STAYIN' ALIME/NIGHT FEVER-Bee Gess=RS0 (LF)

3 CHATTRNOOGA CHOD CHOO. RAINY NIEHT IN RI0-
Tirsds Junction—Buitefly (EP)

4 TSKY CHANGES/DONT LOSE THAT NUMBER (Mumbo
Jumbe)DANCE LITTLE DREAMER —Bionic Boogie—

Palydor (L)

5 SHAME-Evelyn “Chainpagne™ King—RCA (12-inch
remmis)

E GIMBE SOME LOVIN/ AFRICARISH /DR DOO DRH-
Kongas—Crocos (LP mpod)

7 (ONCE PON A TIME (enlire LF}=Donna Summar—
Casablantz (LF)

§ LOVE EXPRESS/LET'S ALL CHANT—Mickasl Zaper Band—

Private Stoch, (12-4nch)

RCA (LP)

MELDIDDES —Made i U154 —Delita { 12-lnch)

THE MIGHT THE LIERTS WENT O{T=The Trummps—
Atlast (LP)

inch)

DRNCE WITH ME=~Petar Brown—Deive (LP/ 12 inch)
TWO HOT FOR LOVE = THP Orchestza— Butterfly (LF)

GEE B E&

SUPERNATURE/GIVE ME LOYE—Cerrone—Colillion (LF)

ML LOVE/THE GISOLO AND 1/ SORAYA—March Of The
Wigniies— 0. Busrard's Onginal S2vannah Band—

DAMCE A LITTLE BIT CLOSER~Chasn—-Saboul (LP/12-

THE BEAT GOES O AND ON—Tipple-Saksawd (12-Inch)

NEW ORLEANS

Thia Wesk

LOVE EXPRESS/LET'S ALL CHANT—Michos| 2aper Band -
Privatd Slock (12-fach)

SUPERMATURE./GIVE WE LDWE-Cannas— Catilben (LF)

CHATTANC:RGA CHOD CHOO /VOLER BOATMAR—Tuzado
lunction—Buitardly (LF)

BIONIC BOOGIE Al Cute—Palpdor (LP/ 12 Ench)

ORCE UPON A TIME (andire LP}—Domng Semmer—
Ca=shlanci (L)

SOMETHING™S UP—Waym= 5L Jahn—5240ul {13 meh)

SHAME —Evedyn “Crampagne’” Ring—RCA (§2-nch
ELTE]

THO WOT FOR LOWE. EXILY MSER—THP Drehesim—
Butterily (L)

STAYIN' ALIVE/ MRGHT FEVER-Ree Gors—RS0 (LF}
GALAXY—War—MCA {12.inch remis)

DONRT COST YOU NOTHIN'=Ashiord & Sem pson—Wamer
Broa, (12-inch remix)

THE BEAT GOES OM AND 08— Ripgple—Salsoul (12 mch)
08 FINE~T-Comnection=THK {1 -inch)

GIMME SOME LOVIN'/DE, D00 DAH-Fonges—Crocoe
{LP-fimporf}

DANCE, DANCE, DANCE/EVERYBODY DANCE=Chic—
Atlantic (LP/12-iach)

NEW YORK

This Week

i

15

RISKY CHANGES/DANCE LITTLE DREAMER —Sianic
Baope—Polydor {LP/124nch)

SUPERNATURE (enfire LF)—Cerone— Catiliion (L7)

STAYIN' ALIVE/NIGHT FEVER—Bep Geas—RS0 (LF)

LOVE EXPRESS/LET'S ALL CHANT—Michaal Zager Band—
Private Stock (124nch)

ONCE UPON A TIME (andire LP}—Doann Sammer—
Casablanca (LP)

GEMME SOME LOVIN'/AFRICANISM /DR, DOO DaH—
Roegas—Crocos [LP import)

TWO HOT FOR LOVE=THP Drchastra—Butierdiy (LP)

DANCE WITH ME/YOU SHOULD DO [T —Fefer Brown—
Deive {LP/ 1 2-inch)

TAKE 1T EASY/LOVE MACHINE/OFER THE DOOR/
JORMKY, JOHNAY PLEASE COME HOME ~Chudis
Barry—saisoul (LI}

ROMED & JULIET—hlec i Costnndines and ihe
Syncophonic Orch, —Casablancs (LP./ 12 inch)

I:IE!I'I:':I.HIMHEHM CHOO-Tuxedo Junction - Butterdly
0

VOTAGE—AI Cuts—Polydor {LP impari)

WHICH WY IS UP=Stargard—MOA (LF)

COME INTD MY HEARTLONE'S COMING/ERSY LONE=
USA~Eurnpean Coanection-TK (LP}

DAMCE, DANCE, DANCEEVERTBODY DANCE—Chir—
Catillion {LPF12-inch)

PHILADELPHIA

This Wesk

TWO HOT FOR LIWE—THP Orchestra—Bulterfiy {LF)

DAMCE LITTLE DEEAMER "RISKY CHAMGES—Eimc
Hoogis—Paiydat (LP)

3 GIVE ME LOVE/SUPERNATURE =Cermae—Cotillion (LP)
§ LET'S ALL CHART/ LOVE EXPRESS—Michael fages Band-

10

1

Prouate Stock (12-inchj

DONCE UPON A TIME (enfire LF)—Danng Samener-
Cimsablamea (LP)

GIMBIE SOME LOYIN'/AFRICARISM. /DR, DOO DAH-—
Kanpes—Cocas CLF smpeed)

CHATTANOOGA CH00 CHOOUVOLES BOATMAN=Tussdn
Jurction=Bulterdly (LF)

JOHNNY, JORNRY PLERSE COME HOME /DANCIN'
FEVER/LOVE MACHINE TAKE IT EASY—Claudja

Harry-Eabsaul [LF)
STAYIN' ALIVE/ MIEHT FEVER - Giae Goes ~RS{ (LP)
SHAMSE—Evelyn “Champagne™ King—RCA (1Z-inch
remiy)

THE RIGHT THE LISHTS WENT OOT/PEDPLE OF THE
WORLD, RISE=The Trammes— i lantn: (LP)

12 AFRECAND,/TOUCH TO TOUCH=Timmy Thomes—THK {12-

meh)

13 WRHICH WAY IS UP-Stargard —MCA {12-inch)

DANCE, DANCE, DANCE— Chic—Atlznic (LP/ 12-iaph)
DAMCE WITH ME~Pator Brown—Duive (LP/12-inch)

PHOENIX

'l'hhl'tﬂ:

CHATTAROOGA CHIOD CHOD/YOLEA BONTMAN - RINY
MIGHT M ii0/ MODRLIGHT SERENRDE—Tuzeds
Imnchan -~ Batiertly (LF)

THO HOT FOR LOYE/ERBLY RISERTHP Orchesta—
Hufterfly (LF)

SHPERMATLRE GNE ME LOVE/ SWEET DRUMS -
Carrane—Citiflion (LF)

JOHNNY, JOHMNY FLEASE COME HOME/TAKE [T EAST/
LOYE MACHINE / DRRCIN® FEVER - Ciudi Basry—
Satanil (LF)

ONCE BPON A TIME {entire LF)<Danna Summer—
Gasabdanc (LF)

LET'S ALL CHANT/LOVE EXPRESS—Mizhael Zager Band-
Private Siock {12.inck)

ROMED & JULIET—¥ec R Costandines & [he
Syncophonic Orch.—Casablanca (LP)

|'NAS S0RN THIS WAY—Carf Baar—Matown (12-inch)

ON FIRE-T-Conrection—TK (1 2-mch)

WR. LOVE/DRGAN GRINDER TALE/AUF WIEDERSEHEN
DRARRIO,/ TRANSISTOR MADNESS=Dv. Buzmed's
Origimal Savannat Bond —RTA (LPY

THE BEAT GOES ON AND ON~firpple—Saksoul {12-inch)

THEME FROM CLOSE ERCOUNTERS =M eco— Millenmium
(1P}

SOMETHING'S UP=Wayme 51, lean-Salsnul {1 2.nch)

DAMCE LITTLE DREAMER/ RISKY CHANGES,/WE MUST
BELIEWE |M MAEICSTOP THE MUSIC—Hionic
Boagie—Polydar (LF)

SHAME-Evelyn "Champagne™ King—REA {12-inch
e

PITTSBURGH

Thas Week

TWO HOT FOR LOVE-THP Orchestra— Butierdly (LP)
SUPERNATURE/IVE ME LOVE—Camnne—Cotilion {LF)

LET'S ALL CHANT/LOVE EXPRESS—Muchuel Zager Band—
Privale Stock [12-mch)

DANCE WITH ME—Pater Brown— Orive (LP/[2-mch)

5 RISKY CHANGES/DON'T LOSE THAT NUMEER (Mambo

Jumbo)—Eianie Boogia—Pabydar (LF)
TUXEDD JUNCTION—AIl Cuts—Butterity (LP}

7 ORFIRE-T-Commective—TR {12-4nch)

11

13
1

i3

ONCE UPON A TIME (enfire LF}—Donna Summar—
Casablanca (LF)

JOHMNY, JOHNNT PLEASE COME ROME/LOVE
MACHINE—Clawdja Barry—Safso! (LP)

SOMETHING'S UP—Wayne 5L john—Satsaul {12-inch)
LOVE BUE—Tina Charles~Colwmbis {12-inch impod)
WHICH WAY 15 UFP—Stargard-—-MCA [ 12-inch)

LOVE MAGNET—Freda Payse—Ceplin! {12-inch)

DANCE, DANCE, DARCE/EVERYRODY DENCE—Caic-
Atfantic (L 124mth)

THE NHGHT THE LIGHTS WENT OUT=The Temmpi-
Ablantic (12-mch)

SAN FRANCISCO

Thiss Week

GALAXY—Wer— MCA (1 2-ech remis)

2 LDVE EXPRESS/LET'S ALL CHANT—Michae! Taper Band—

L]

11

=T R

15

Frivate Stock {1 -inch}

RISKY CHANGESBOOGIE BOD. DANCE LIOTTLE
DREAMER=Bionic Boogie=Pakydor (LF/12-inch)

GIMME SOME LOYIN'/ AFRICANISM—Konges—Croces (LP
import)

STAYIN' ALIVE MIGHT FEWER—Bee Gess—RS0 (LF)

THE OTHER 540E OF B IDNISHT /1 RMOW THAT HE
ENOWS HEADACHE=Mzcia Hunt—lyes (LP
impert)

SUPERNATORE(ZVE ME LOVELOVE 1S THE AESWER—
Coerrong—Cofillian (L)

BOMEQD & JUUET=Nlec R, Costaniings & ke
Syncophosic Gich —Casblanca (LP)

| CAN'T STAMD THE RN —Enraplion—&ole { 12-isch)

CHATTANOOGA CHOD CH00—Tuxado fenchion—Bulterfiy
(LY

LET ME PARTY WITH TOU/TOUR LOYE IS S0 G000~
Banny Siger—Gald Mind (LF}

TWO HOT FOR LOVE-THP Drcfesira—Butterdly (L)

| FEEL GOOD=A) frean=Hi (LF)

SHAME=Esnlyn “Champagne'" Kmg—ACA {12-inch
T

OMCE UPON A TIME {enilre LFi—Donme Srmmer—
fasablanca (LF)

SEATTLE/PORTLAND

This Week
1 TWO HOT FOR LOVE-THT Orchestm—Butterly (LF)

ONCE UPON ATIME (enttre LP)—Donng Summer—
Tasabilanca (L)

ON FIRE~T-Cannection—TK (12-imch)

4 STAYIN' ALIVE/MIGHT FEVER—Bee Gees—H50 (LI}

10

12

14

LOVE EXPRESS/LETS ALL CHANT=Michae! Zaper Bantl-
Private Stock {12-anch)

DANCE, DANCE, DANCE/EYERYBODY DANCE—Chic—
Aitantic (12-inch)

SUFERNATURE, SWEET DRUMS=Carmane = Cotillion {1LF)

CHATTAROOEA CHOO CHOD=Tineds Junction—Budierfly
(L)

MIDON BODTS RS —Salsowl (17nch)

THE NIGHT THE LIGHTS WENT OUT/LOVE PERE HDUR-
Tha Trammps—Attantic | 13-eh/LF)

LOVE MACHINE/JOHNNY, JOHNNY PLERSE COME
HIOME "DANCIN' FEVER/TRKE [T EASY/OPEN THE
DODR=Claudje Bary—Zalsaid [LF)

| DON'T WANT T0 FORGET YOU~Domise Mclarn—
Polydor (12-tnch impart)

SHAME—Evelyn “Champagna™ Kinp=RCA {12-inch
T )

| WAS BORN THIS WAY=Carl Begn—Maotewn (12-5kch)

SHAKE |N THE GRASS—Tempiaticas—Allantic (LP)

MONTREAL

Tz Wesk

B o =] WM W dpm R

EEB

(=]

ONCE LPOM A TIME/] LOVE TOU—Danna Summer—
Palydar (LP)

ELOCK PARTY /1 CAN'T TURN YOU LDOSE=Anthaey
Whit=—RCA {12-inch)

LA WIE EM ROSE-Crace kanes—REA (L

WHAT'S YOUR NAME, WHAT'S YOUR HUMBER—Andrea
Trug Connechion—Crality {12-inck)

DANCE, DANCE, DANCE—~Cxic—WER: Quabity (12-inck)
THE BULL—Mike Theodora Orchesto—WER (LP)
WHICH WAY 75 UP—Stargard—MCA (LP)

LOSING YOU—Hesrts Of Stone—TC (12-inch)

IT TRKES TWO - Claudia Esmy/ Rorenie Jimses-Londan
{1 2-nch}

STAYIN' ALIWE—Bew Gees—Polydor (LF)
DOWN BY THE DOCKS—Sailor— CBS (12-imth)

Hﬁﬁhgrhﬁllh 1t} —Eimarge MeCrae—CBS (12
ine

MOUMLIGHT LOVIN'/STRANGER IR PARAINSE —kaac
Hayes—Polpsar

CONQUEST OF THE STARS - Stasgant—MCA (12-inch)
GALAXY —War—MCA

Compiled by telephone from Disco D J Top Audience Response Playlists representing key discotheques in the 16 major U.S. Disco Action Markets.
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2 | §| TITLE(S), ARTIST, LABEL

1| 1| SUPERNATURE/GIVE ME LOVE/LOVE IS
HERE—Cerrone—Catillian (LF)

2| 5| LETS ALL CHANT/LOVE EXPRESS—Michasl
Zager Band—Private Stock {12 inch)

3| 4| BIONIC BDOGIE (entire LP)—Bianic
Boogie-Polydor (LP/12-inch)

4 | 3| TWO HOT FOR LOVE=THP Orchestra—
Buttardly {(LF)

5| 2| ONCEUPONATIME (LP)=Donna Summear—
Casablanca (LF)

6 | 6| STAYIN' ALIVE/NIGHT FEVER=Bea Gans—
RS0 (LP)

7| 8| CHATTANDOGA CHOO CHOD /RAINY NIGHT
IM RO = Fuxedo Junction—Butterlly
{LP)

B | 12 | GIVE ME SOME LOVIN'/AFRICANISM —
¥ongas—Crocos {LP impart)

8| 7| LOVE MACHINE/JOHNNMY, JOHNNY PLERSE
COME HOME/DANCIN' FEVER~Claudia
Barry—Salsaul (LP)

10 | 10 | DANCE WITH ME—Peter Brown—Dnive
(LP/12-inch)

11 | 9| SHAME=Evelyn Kmg—HCA {12.mech remix)

12 | 11 | DANCE, DANCE, DANCE /EVERYBODY
DANCE—Chic—Atlantic (LP/12-inch)

13 | 14 | WHICH WAY IS UP=Stargard—MCA
(12-inch/LP} I?II'J

14 | 17 | GALAXY~War—MCA (LP/12-inch remix) %

15 | 13 | ON FIRE (Getting Higher)—T-Cannection—
TK (12-inch) %

16 | 15 | THE NIGHT THE LIGHTS WENT OUT=The -
Trammps—Atlantic (LP#12-inch) -

17 | 20 | THE BEAT GOES ON-Ripple—Salsoul s
{12-inch) E

18 | 19 | 1WAS BORN THIS WAY—Carl Bean—Motown oo
(12-inch) -ﬂl

19 | 30 | ROMED & JULIET—Alec R, Costandinos & E
the Syncophonic Orchestra—Casablanca
(LP) E

20 | 31 | | CAN'T STAND THE RAIN—Erruption—Angla
{12-inch) E

21 (18 | SOMETHING'S UP=Wayn= 51. John—Salsaul
(12-inch)

22 | 16 | MDON BOOTS~0 R 5 —Salsoul { 12inch)

23 | 22 | THE OTHER SIDE OF MIDNIGHT/1 KNOW
THAT HE KROWS/HEARTACHE—Marciz
Hunt—Mves (LP import)

24 | 23 | DON'T COST YOU ROTHIN'—Ashiord &
Simpson—Warner Bras, (12-inch remix)

25 | 25 | | FEEL GOOD-=N Green—Hi (Cream) (LF)

26 | = | MR LOVE/ORGAN GRINDER/AUF
WIEDERSEHEN DARRID/ TRANSISTOR
MADRESS=Dr, Burrard's Original
Savannah Band-REA (LP)

27T | — | MELODIES—Made In U.5.A—Delite
(12-imch)

28 | 28 | | JUST WANT TO TURR YOU DM DANCE TO THE MIUSIC—

Muscle Shoals Hoems-Ansly {12 inch)

29 (21 | WHAT'S YOUR HAME, WHAT'S YOUR
HUMBER-Andrea Trug Connection-

Buddah (12-ench)

30 | 27 | LET ME PARTY WITH YOU /YOUR LOVE 15 50
GOOD—Bunny Sigier—Gokd Mind (LF)

31 | 26 | CAN'T YOU FEEL IT/MAGIC LOYE/HOLD ME.
SOUEEIE ME/DNSCO DANCE-
Michele—West End (LP)

32 | 32 | DANCE A LITTLE BIT CLOSER-Chan—

Sslsoul {LP/12-inch)

33 | 33 | THEME FROM CLOSE ENCOUNTERE-
Meca—Milkinnizm (LP)

3 | — | COME INTO MY HEART/LOVE'S COMING/

ERSY LOVE—USA— Evropean
Connection—THK (LF)

35 | = | VOYAGE—all cuts—Polydor (LP import)

36 | 29 | YOU LIKE [T, WE LOVE IT—South Road
Connection—Mahogany (12-inch)

37 |38 | DON'T STOP ME | LIKE IT—David Cristy—
Polydor (LP impart)

38 | 24 | KISS ME (The Way | Like 1) —Gaorgs
McCrae—THK (12-inch)

39 | 34 | LOVE IS FINALLY COMING MY WAY—True
Example—Satsoul (12-inch)

40 | — | SINGING IN THE RRIN—Sheils 8. Devotion—

Carrere ([2-inch impart)

Compiled from Top Audience Re
sponse Records in the 15 U.S. regional
lists.
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Discos

Disco Mix

By TOM MOULTON

NEW YORH-Allantic Records has rush-re-
leased its second commercial 12-inch 33%
rpm. disco disk The selection, “Dance Fan
tasy,” is from the forthcoming LP of the same
name by Vincent Montana Jr. It was inspired by
the movie “Close Encounters Of The Third
Kind." Most of the music is onginal except for
“When You Wish Upon A Star” and the "Close
Encounters” theme.

A umique aspect of the record 15 the sound
effects which fink the music together. For any
une who has seen the movie this will bring lo
mind 2ll the exciting things which happen in the
film.

The fune start= off with “Mexican Desert” in
which the lisiener hears the sound of blowing
wind and the props of afrplanes being started.
This then goes into the second movement titled,
“The Toys Come To Life," in which a spaceship
5 heard fiying over 2 house in which the toys
become animated.

The third movement is "Comin” Round The
Mountain.” In this segment, police cars with si-
rens blaring go in pursuit of the space ship. The
cars go over & cliff as the ship takes off mto
Space.

in “India,” the fourth movement, sitars and
the chanbing of voices are heard throughout.
The fifth movement is "Space Center, " and mu-
sically, this is the only section in which the mu-
sit reminds the fistener of the Salsoul Orchestra
for which Montana arranges, conducts and pro-
duces.

The sixth movement of the song 5 two
parts ttled “The Child Communicates” and
“The Kidnapping.” In the seventh movement,
“The Conversation,” the “Close Encounters”
theme s ulilized to portray the humans Lrying lo
communicate, through music, with the space-
ship.

The grand finale is “When You Wish Upon A
Star” It features the vocals of Sister Sledge.
Overall this is one of the most unique concepls
in pop music to be released in a long lime.
sound effects hete ars just a5 important as the
musie; and the resull is a perfect marriage of
the two.

“Dance Fantasy,” was zmranged, conducted
and producad by Montana, who also composed
all the tunes heard, with the exception of “Whan
You Wish Upon A Star” and the "Clese Encoun-
ters” theme.

Cazablanca Records has released two of four
scheduled productions by Alec R. Costandinos.
They are “Romea & Juliet” done in five acts, and
“Golden Tears™ by Sumeria.

DISGO
IMPORTS

Retail = DJ & Mail
Order Service

Call or Write us—'We have the fastest sanv-
ice, best stock and cheapesi relail price on
imparts. Sand lor our FREE separate fisl-
ings of Imporis, 12" Dises, Current Singles
and Dizco Oldies.

DISCO—DISG

71-59 Austin SL. Forest Hills, NY 11375
(212] 261-5600—20 Minules from Mamhatlen

ALL OR0ERS ARE SHIPPED (MMEDIATELY=WE
GIVE PERSONAL ATTENTION TO YOUR NEEDS—
WE HAVE THE BEST PRIOES—TRY US YOU'LL
NEVER NEED ANYOME ELSE—ASK FOR DJ SPE-
CLAL DERCOLNT.

Slowdown In 12-Inch
Disco Disk Releases

® Continued from page 1

Action Top 40 charts, may well be
the final product of its kind from
the label.

Atlantic Records has aggressively
pursued the disco market and has re-
leased several commercial disco
disks. The label currently has several
such products on the National Disco
Action Top 40 charts. However, up
lo presstime. no company authority
on the future of the product could be
reached for comment.

Explaining Salsoul’s decision to
cutback on the sale of commercial
12-inch disco disks, Kenn Friedman,
national director of disco promotion
for the company, states that this disk
configuration has had an alarming
ability to cut into the sales of LP
product. He also cites high manufac-
turing costs, and lack of standard-
ization as contributary factors.

As a result, Salsoul will, in the fu-
ture concentrate on using the 12-

inch disk largely as a promotional

tool, except in cases where the prod-
uct does not conflict with LP re-
leases, or in the case of imports
where, more often than not it is a
one-shol deal.

At TK Records where the whole
shape of disco 1s being reformed,
Ray Caviano, the label's vice presi-
dent in charge of special projects
states that his company will also re-
vert to using the 12-inch disco disk
largely as a promotional tool.

He adds, "Last year we proved we
could sell 12-inchers commercially.
This year we intend to prove we can
also sell LPs. Caviano discloses that
from now on TK’s 12-inchers will be
made commercially available only if
their sales do not conflict with those
of album product.

At Vanguard Records the senti-
ment 15 the same. Lagrel Dann,
spokesperson for the company, has
also seen the bite a successful 13-
inch disk can take in both album
and seven-inch single sales.

However, she says that although
Vanguard 15 seriously considering
pulling in its marketing horns on
commercial 12-inchers, there is con-
cermn at top levels of management
that the record buying puhlt-: hear-
ing-a 12-inch disk of their favonte
record at the disco, and getting an
entirely different version on an al-
bum, may feel cheated.

The company is still grappling
with this poteéntial problem, in the
meanwhile it 18 considening releas-
mg 12-inch versions ol successful al-
bum cuts only afier a two-month
ume lapse between the album and
single release.

Casablanca Records does not
have this problem. Marc Paul Si-
mon, the label's vice president of
special projects, feels that labels
caught in the commercial 12-inch

ITFAH-AEH
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L'z dom-Savannah Bend
mests King Penatt; Vickle
Sua Hobinson: Tuxado

Junation, mp=-Dally-
A arance, Space,

SINGLES 1928-1977
Originais & Reissues—Over 10,000 titles in stock

Send §1.25 for calalog, deductible agams! 15t order
We Ship UPS Within 24 Howrs of Recelpt of Order

DISCO IMPORTS 12"-LP’s-7"

France—Germany—Italy—England—Canada
D DJ DISCOUNTS!

We offer DJ's & special discount.
Contact us for delails and our

Gimmia Some Mera, DD Sound
Kabekealekirik; Discomady,
Aobal; Houss of the Rising
Sun & Don't Let Me Ba Mis-

compiete catalog ol domestic i izt e R

and imported disco records. o Fahuleux Chocolsts: Afr-

_— LABLE: canism, Kongas; Voyags. 12"
ﬁ'rﬁv 1n-p;;' NOW AVAILABLE. dom-Shangrala, Le Pregunts;

imp-Conguesl of the Siars
Space Project. NEW-Heavy
greéan papar eleaves for 124 8 7Y
and soft polyelhelene sleeves for
12" and 7. Quanilty Discount.

single bind are those who have ei-
ther not planned their marketing
strategies properly. or those who
have weak album product with just
one or two good cuts.

He believes that in either case, the
label involved should carefully re-
search the market before releasing
12-inchers that would end up hurt-
ing sales of album or seven-inch
single product.

He states: “We at Casablanca
never release l2-mch singles if we
feel they would conflict with the
sales of our albums.”

As far as seven-inch singles are
concerned, he sees these as an en-
tirely different market which only
begins to really perk after radio
crossover sales of a tune have been
achieved. Under the circumstances
it 15 unlikely that 12-inch single sales
would cut into this markel,” he says.

Adds Simon: “Casablanca will
continue 1o aggressively pursue
commercial 12-inch single sales. We
have a new series of these coming
out soon, and we also plan a collec-
tor's edition of 12-inchers with tunes
from the soon-lo-be-released disco
movie *Thank God It's Frniday.”

RCA Records also continues 1o
have faith in the luture of commer-
cial 12-inch singles. Dave Todd, the
label's national disco promotion
coordinator, states that the company
has enjoved success with the major-
ity of commercial 12-inchers it has
released, and intends to continue
pursuing sales in this market in the
futare.

Two of the leading retailers of
disco record product in this area,
Downstairs Records and Record
Haven, are enjoying a rush on sales
of 12-inchers, and state flatly that if
the domestic labels stop issuing
them, then foreign labels, many
based in Canada, will pick up the
rights, and the records will find their
way back into the U.S. anyway.

Scott Dockswell of Record Haven,
onc of the leaders in imported disco
product mn this area, states that in
spite of the escalating cost of the im-
ported 12-inch disk due to deval-
uation of the U.S. dollar abroad and
escalating manufacturing costs, they
are selling more 12-inchers than ever
before.

He adds, *We have been forced to
up the wholesale price of our 12-
inch single product from $2.75 to
$3.25 and the retail price from §4 to
$4.50, and it has made no difference
in our sales.

*People who want the 12-inchers
buy them regardless of price, and we
have found that many, ¢specially
disco deejays, buy both the 12-inch
single and the album by the same
artist.”

John Kulish at Downstairs Rec-
ords endorses Dockswell’s observa-
tions. He also states that in spite of
the |2-inch controversy among
Isrger labels, the product will re-
main an important selling and mar-
ket testing tool for smaller labels try-
ing to makea go of itin the industry.

For the Record

LOS ANGELES—Jim Burgess.
New York disco disk jockey. says he
wants the industry to become aware
of its shortcomings and he 15 not get-
ting into mixing because he fears for
his job. He also says he does not
think club owners are dumb as was
indicated in a headline in last week's
1SSUE.

www americanradiohistorv com
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- SONGWRITER-PRODUCER HAPPY »=
' Fuller Home Studio
- Just Grew & Grew |
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Billboard photos by Bonnie Tegel

Control Environment: Fuller and his engineer Neil Hooper man the panel in
Fuller's in-house recording studio.

By JIM McCULLAUGH

LOS ANGELES—What began as
a simple demo studio behind his
suburban Sherman Oaks home four

years ago is now a fully equipped
24-track facility for producer Jerry

Fuller.

Serving as a base for his own inde-
pendent production/publishing op-
eration called Moonchild/Fullness,
the complex also underscores a
growing trend by producers and art-
ists—boosted by the increasing avail-
ability of professional equipment—
0 construct self-contained home
recording facilities,

“The studio is capable of produc-
ing first rate master lapes,” says the
ex-Columbia staff producer, “and it
provides me the kind of flexibility |
can’t getl elsewhere. 1 can record
whenever | like and at whatever
pace 1 want.”

Fuller says he made the conver-
sion 1o 24-track a year ago. The con-
trol room features two TEAC Tas-
cam mixing boards sandwiched
together.

Also mncluded are a 3M 24-track
recorder, an Ampex sterco 2-track
mastering machine. JBL monitors.
sony and TEAC open reel and cas-
sette tape recorders, as well as a full
complemeni of outboard equipment
such as UREI graphic equalizers.

Designed in “horseshoe™ fashion,
four rooms circle the control room
which can be used as separate vocal
chambers. drum kit, acoustic piano
room and stnng room.

“It’s amazing the kind of sound |
can get from the facility,” continues
Fuller. The complex also features
video capability with & monitor m
the control room fed by cameras
from each room.

The facility also features a second
floor office.

Currently producing New Zea-
land artists Bill & Boyd for that
country’s Stetson Records, Fuller
has recently produced Gene Pitney
for Epic.

Upcoming projects include Carol
Chase and Mike Stull.

Fuller became an independent in
1971 after having begun his career in
Los Angeles with Challenge Records
and Four Star Music in 1959 a5 an
artist/writer.

He was responsible [or composing
more than 400 songs including Rick
Nelson’s “Travelin® Man™ and
“Young World.”

After a two-year stint heading
O ]'.In.l”fl']l.l'.’.‘.-' Four Star's New York
operations, the Texas-born Fuller
moved 0 Columbia as a staff pro-
ducer working with such artists as
Johnny Muthis. Andy Williams,
John Davidson and Mac Davis.

He was also responsible for pro-

ducing and writing such songs as
“Young Girl.™ “Lady Willpower,”
and “Over You" for Gary Puckett &
the Union Gap: “Arizona” by ex-
Paul Revere & the Raiders’ Mark
Lindsay: and “Little Green Apples”
by O.C. Smith.

Producer Jerry Fuller operates out
of his office den at home.

While at CBS, Fuller also signed
the Union Gap and Mac Dawis.

His publishing catalog now fea-
tures more than 300 songs, for the
most part sell~written, which have
been recorded by such artists as
Glen Campbell, Cher, Ray Price,
Cleo Laine, John Davidson, Lynn
Anderson and Al Wilson.

Fuller. who also recenlly entered
into a co-publishing/song writing
agreement with CBS® April- _Black-
wood publishing house, may also
produce a Johnny Mathis project in
the future.

- Track

Studio

LOS ANGELES—Brian Rhem producing wife
Emmylou Harris, Linda Ronstadl and Delly
Parton using his own Enactron 24-track mobile
truck. The trio are cutting this umaque project
for Elekira out n Malibu, Calif.

steely Dan cuthing basic trachs for the up
coming rock film “FM™ al Producer's Workshap,
Gary Katz producing and Bill Schnee enginzer
INg.

In continuing projects al Kendun, Norman
Connors for Arisiz into final overdubbing with
Rick Heenan and Jackson Schwartz enginesring,
Dennis Edwards working on his upcoming Bud
dah project, Dennis Hankerson supervising with
Barney Perkins enpineering, Sergioc Mendes
recording with Geolf Gillette engineering along
with Bob Bullock and Geoff Sykes; and lerry
Goldstein producing Aalon for Ansta with Ed
Barfon engineermg assisted by Stillman Kelly.
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'SOUND SHUTTLFE’

Sound Shuttle mobile audio simulator for Car-Fi demo.

Tape/Audio/ Video
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Jandy Intl Bows Mobile Audio Simulator;
In-Store Car Stereo Demo ‘Environment’

By JIM McCULLAUGH

LOS ANGELES—The phenomenal explosion of what is
now termed the “hi i car stereo markel has led one new
manufacturer, Jandy International of Burbank, Calif.. to de-
velop what it believes is the "ultimate™ way for the dealer 10
demonstrate this new breed equipment.

[ntroduced 1o the audio trade at the recently completed
Winter CES in Las Vegas, the firm is offering the Sound
Shuttle Mobile Audio Simulator, a fully enclased environ-
ment measuring seven feet wide by nine feet long by seven
foot high.

According to Nat Williams. director of marketing for
Jandy. which also manufacturers a high end line of auto
stereo equipment called Car-Fi, the Sound Shuttle is an
acoustically perfect enclosure and is designed like the cockpit
of a space ship.

Inside are two aircraft pilot-like bucket seats and controls
1o put the Shuttle’s functions within reach of a prospective
CuslOMmer.

Controls include computer controlled speaker switching,
amp and pre-amp switching and radio-tape deck and remote
control door functions.

Entry into the simulator is made through a remote-con-
trolled sliding door as in an airplane cockpit.

Up to 10 car stereo units can be mounted into the simulated
dash with space for six more units available under the dash.
Speaker facilities consist of four flush-mounted columans for
20} pairs of surface mounted speakers,

Some of the capabilities of the micro-com puter controls in-
clude random selection of the radios, equalizers, amphifiers

and speakers in stereo or dual stereb, instantancous recall of

any combination or grouping of products, sutomatic or man-
ual sequential review of any or all groups and/or individual
components, remote control capability for additional mobile
and/or home hi-fi sales rooms, and expandable capability
into a full-house systems computer capable of product speci-
fications and price video display, accounting, security and in-
voicing functions.

Oceupying 63 square feet of floor space, the dealer cost of
the shuittle is $9.500.

“One of emerging problems with the proliferation of high
end car stereo products, including our own line,” explains
Williams, *is adequate car-like demonstration. We think we
have finally licked that problem and present an environment
as close 1o the environment to the car as is possible, Now it will
be possible for the consumer o know exactly what the unit
will sound like in his own car. There wonL be any guesswork.”™

The concept for the Sound Shuttle was developed last year,
adds Williams, and the prototype came together 45 days prior
to the CES. Reaction from dealers to the Sound Shuttle was
encouraging at CES, according the firm, with many dealer or-
ders taken.

Jandy was established in 1974 and had been manufac-
turing mobile audio products as an OEM supplier to such
firms as Clarion.

Now. however, the company is moving into the consumer
market under the Car-Fi brand name and introduced four
products at CES imncluding sound amplifiers and sound
equalizers as well as an amplifier/equalizer combination
uniL

(Caontinued on page 43)
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Disco, Video, Studio
At Detroit Hi Fi Expo

NEW YORK-—-With all exhibit
space SRO for the third Hi Fi Stereo
Music Show at Detroit’s Cobo Hall,
the Feb. 17-19 expo will offer a su-
per disco, videotape rock concert,
live studio mixdown sessions and an
audio presentation of Elvis Presley’s
iast concert.

Producer Teresa Rogers is in-
corporating many features of the
record-breaking Rogers expo In
New York last November, along
with several new elements. Contin-
uing the tie-in with the centenary of
Edison’s invention of the phono-
graph, & mini-museum of early
equipment includes @ model of the
first machine, on loan from the Edi-
son National Historic Site.

The Super Disco—introduced to
the Rogers shows at the last eventin
Detroit in 1976—again will be pro-
duced by Audio Land, 2 major retail
chain, Equipment will include ESS,
Tascam, TEAC, Meteor Light &
Sound, with deejay talent from
WWWW and WABX.

The retailer also will use the rock
group Kingdom Come as the fea-
tured artist for live recording ses-
sions with immediate playback, and
run continuing videogame contests
mviting visitors to match wits with
their favorite local Dls.

Sansui will repeat the highly suc-
cessful live Mixdown recording
demonstrations introduced at the In-
diana Univ. of Pennsylvania stereo
hi fi exposilion/symposium last Oc-
tober, It creates a studio atmosphere
with Sansui components 1o provide
master dubs of local music groups
who will record during the expo.

Videotape rock concerts claimed
as a first for the Motor City—will be
offered by WABX, in conjunction
with B.L.C-Ventun, Advent Video-
Beam and Audio Fretier, another lo-
cal retail chain. And Elvis Presley’s
“last concert as you've never heard it
before™ will be presented in conlin-
uing audio demos by U.S. Pionecer
Electronics, using its components.

Additional exhibiting retailers in-

clude Absolute Sound, a high-end
specialisi; Audio One, Radio Shack,
Shelf Shop, Tech Hi Fi and Video
Alternatives. All are offering ad-
vance two-for-one discount tckets
off the 52 admission.

A strong Detroit-area manufac-
turérs’ rep committee is again cred-
ited by Rogers with playing an im-
poriant role m the success of the
show, Chairman J. Malcolm Flora
arranged for several rooms. with
other rep organizations taking space
including Ted Firaneck, Philips
Flora, Dan Neumaier and Schroe-
der.

Final manufacturer list of exhib-
itors for Detroit inclundes Accuphase,
ADC, ADS, Akai, American Audio-
port/Discwasher, Analogue, Arkota
Industries, B.1.C.-Venturi, Bose; Bo-
zak. BSR, Cerwin-Vega, dbx, Dahl-
quist, Direct Disc; Electro-Voice;
ESS, Fisher.

Also, Fried, Great American
Gramophone, Greal American
Sound, Infinity, JBL, Jensen, Har-
man-Kardon, Kenwood, Koss. Linn
Sondek, Maxell, Metro Sound., Mi-
cro Seiki, Onkyo, Phase Linear,
Pickering. Folk Audio, Sankyo
Seiki, Sansui. H. H. Seott. Sony.

Also, Stanton, TDK, TEAC,
Technica/Panasonic, 3M, U.S. Pio-
neer, Visonik Hi Fi, Westland Inter-
national-Concord and Yamaha.

Dealer visitor hours are Friday
(17) from 3-5 p.m. and Sunday (19),
10 a.m.-noon. Public hours are Fri-
day, 5-10 p.m., Saturday, 11 a.m.-10
p.m.; Sunday, noon-7 p.m. The
disco continues Friday and Satur-
day until 11 p.m., and Sunday till 9
p.IoL

Some space is still available at the
San Francisco Hi Fi Stereo Music
Show, set for March 17-19 at Civic
Auditorium, Rogers noles, as addi-
tional areas were openad up due to
exhibitor demand. A super disco
also is planned for the show there,
along with many features at the De-
troit event.

Greeks See
Smugglers
Hurt Sales

By LEFTY KONGALIDES

ATHENS—A dramatic increase in
the import value of audio equip:
ment and tape in 1976, compared
with the previous year, was evident
according to a report just published
by the National Statistic Service of
Greece.

In 1976 there was a 68% increase
in the tolal value of sound reproduc-
mg equipment, & 46% increase in
mini-equipment and a 47% increase
in sales of blank tapes over the 1973
figures.

Though figures are nol finally
available, a general increase in im-
ports 15 reported for 1977 in Greece,
though it slowed down because of
the 25% luxury tax levied, and then
recently abolished afler seven
months.

Total value of imports from Janu-
ary o May 1977 was increased by
16.7% over the same period of the
previous year. Import value of audio
equipment in monetary terms for the
same period was $1.271 million.

Tapes were up to $2.045 million,
compared with $1.365 million, and
compact equipment down by $1.103
million, compared with $1.282
million.

According to the statistics for Jan-
uary-May 1977, there was a 55% in-
crease m exports from Greece over
the first [ive months of the previous
year, this covering blank and prere-
corded tapes and records,

In 1976, from January to May, to-

.1a]l exports of tapes and records

added up to 79 1ons, but this rose to
125 1ons in the same five months aof
last year. Value of exports in mone-
lary ferms was up in excess of 56%.
Despite the increase in legitimate
imporis, the merchandising of con-
sumer audio equipment in Greece is
being hard hit by smugglers. Ameri-
cans living in this country, along with
seamen and varous other individ-
uals, are illegally supplying the mar-
ket with audio items which sell fast,
(Continued on page 46
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CONCERNS PRODUCT REFUNDS

FTC’s Depreciation
Proposal Is Dropped

By MILDRED HALL

WASHINGTON—The FTC has
dropped its proposed rule to allow
manufacturers a “reasonable” de-
preciation on refunds for a returned
product under full warranty, based
on the length of customer use.

The decision means that all man-
ufacturers will have to refund the
onigingl price of returned stcreos
and other products sold under full
warranty, no matter how long the
consumer may have had the use of it
before having to claim the refund.

The Commission decided to give
up on the depreciation rule when
comments from both manufacturers
and consumer groups called the idea
impractical, and very possibly un-
lawful.

The reasoning is that the depreci-
ation would be basied on the concept
of “useful hife” of the product—a
highly conjectural factor.

In a detailed statement requiring
nine pages of fine print and 133
footnotes in the Jan. 31 Federal Reg-
ister, the FTC concludes that esti-
mates of “useful ife” essential to the
rule, are literally unobtainable for
the thousands of items under full
warranty,

In fact, the commission has found
there is no existing hard data on
“useful hife.” A scientific survey by
MIT quoted by the Commission says
that requiring manufacturers to de-
termine “useful life™ would be so
costly that it could “'dissuade war-
rantors from offering long, full war-
ranties.”

Consumers said the FTC rules
would allow manufacturers to arbi-
trarily reduce the refund amounts
called for under the law.

Also, they rejected the idea that
manufacturers deserve compensa-
tion for consumer use of the product,
since the consumer sulfers aggrava-
tion during attempts at repairs and
often has to pay more than the re-
fund for a replacement.

Manufacturers, for once on the
same side as consumers, shuddered
at the thought of trying to determine
“useful life” for such items as home
entertainment equipment—all with
different types and degrees of use.

The FTC concludes that the pro-
posed rule 5 not consistent either
with the statute or common sense.
But if complaints or petitions on re-
fund depreciation come in, and are
properly based on “usefl life"—
they will be considered, however
reluctantly, by the Commission.

Hi Fi's Briggs Dead

LONDON — Gilbert Arthur
Briggs, 88, known in the U.K. and
worldwide as the “father of hi fi"
since his founding of the Wharfe-
dale Co., died recently al his home
in Tikley, Yorkshire,

He began building speakers in a
loft in 1933, then launched the firm
that became Wharfedale Loud-
speaker Works until its acguisition
by the Rank Organization in 1938.
He is credited with inventing the
A-B testin the 1950s, comparing live
orchestras to recorded music in Eng-
land and America.

Briggs retired in 1964 10 concen-
trate on his publishing firm, Briggs
Wharfedale Studio, which distrib-
uted many books on hi fi tech-
nology. He is survived by his widow
and two daughters.

Dynacord Agency

PHILADELPHIA — Dynacord,
West German manufacturer of disco
mixing consoles, speaker systems
and p.a. systems, has named Ameri-
can Advertising Services here as its
ad and promotion-agency, for; U.5,
sales.

auvoaTIIg ‘861 |1 AHVNHE3S
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4 Tape/Audio/ Video
Audiophile Recordings

ROYAL SOUND EA-400 mobile hi fi graphic equalizer amplifier is a 5-band
equalizer control console with vertical slide controls, and 20 watts RMS/
channel audio output with 10-40,000 Hz response; $180 suggested list.

PAVANE POUR UNE INFANTE DEFUNTE=The
LA. 4, East Winds EW-10003, distributed by
Naulilus Recordings, $15 fisL

East meets west in this exemplary jazz direct
disk, recorded at Warner Bros. LA. studio with
matrizing and pressing at Nippon Phonogram in
Japan. Producers Kiyoshi and Yasohachi Itoh
used excellent microphone and  mstrument
placement fo bring out superb sound from four
top jazz artiste—Laurindo Almeida’s guitar, Bud
Shank on Mute and alto sax, Ray Brown's bass
and Shelly Manne.on drums. The results-called
Volume |—offer some brillignt tute tnlls on
Shank’s own “Ces't What,” climaxing side ane,
underscored by Brown's solid bass line, and Al-

meida's sparkling arrangement of Jobim's "“Cor-
covado” on side two, with the balances of guitar
and flute salidly backed by deftly underplayed—
and well placed—drums and bass. Good ex-
ample ol some of the best results available n
direct-to-disk production.
w o b

MARK LEVINSON ACOUSTIC RECORDING
SERIES, VOL FOUR—Mew Haven Brass Quintet,
distributed by Levinson, two-LP set, $30 lisl

This fourth in a series of "super-h” albums
by the manufacturer of 2 high-end line of audio
componenis—used m the produchons—com-
bines the artestry of David Baldwin and Grant
Keast on trumpet, Christine Snyder's homs,

FEBRUARY 11, 1978, BILLBOARD
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Otari DP-1010 for top quality duplications at 16:1.
For those whodon’t need the largest system.

t you are locking for a medium scale

system with a capacity of 150-250

Ce0 copies an hour, the DP-1010
15 the perfect choice. The latest modular
concept and the state-oi-the-art design
enable you to own the system which
exactly meets yvour specilications. In
performance, scale and price. Your
masters can be 1/2- or 1/4-inch bin-loop
up to 1,800 #, or 1/2- or 1/4-inch open
real, at 3-3/4 or 7-1/2 ips. It can be
ecuipped with 3 — 5 slaves for cassette
or open-res| copies, two- or four-track.

Performance-wise the system might
exceed your
reproducer and slaves with less than
0.1% flutter, greater than 35dB S/IN
and crosstalk: undisputable reliability
and durability proven in hundreds of
critical applications. For the full story
about this unique and compact du-
plicating system, get in contact with
your nearest Otari,

requirements: master

Jopan: Otan Elecic Co., Lid,, 4-25.18 Minsmi Ogllubo,
Buginamika, Tolkys 167, Japan

U.5.A Ohiari Corporation, 881 Industrzl Aoad,

San Carlos, Caltfornia 4070

Singapore: Otarl Siagapore Represantative Otfice, 2701-8
27tk Flooe, Interpational Plaza, Acson Road, Singapoms 2

r--—-- e e D G o S

i Please send me details on

i DP-1010

Name

Company

Address

e e e B
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Billboard

Theodore Toupin's trombone and Kenneth Sin.
gleton's tuba, with Baidwin and Singleton shar-
ing ammangemeni honors. Program runs the
gamut from Vivaldi-Bach, Handel, Hindemith,
Debussy and Ives to three sparkling Baldwin ar-
rangements of Bealles” favorites. Latter trio s
one of the double-sel highlights, closing side D,
with “Ob-la-di Ob-la-da” a particularly good
tuba cul. Other pood demo tracks include an
original "Brittanica For Brass” by Baldwin, per
haps the best showcase for the quintet a5 &
whote and individually on side B. The opening
movemnent of the Valdi-Bach "Concerto,” side
A & another fine Baldwin arrangemant.

- * =

MICHAEL MURRAY PLAYING THE GREAT OR-
GAN IN THE METHUEN MEMORIAL MUSIC
HALL, Telarc 5036, distributed by Audio-Tech-
nicz, $14.98 st

Liner notes truly describe the mstrument as
“sumptoous." And the 6065-pipe organ,
lowingly rebuilt and adequately housed, bears
fts more than 100 years well, It is an ideal me-
diumn for the mostly late 19th century romanlic
works recorced here, to the obvious delight of
bufts of the genre. Moreaves, the recording
wide in dynamic and Irequency range, trans-
duces convincingly over quality playing eguip-
ment. This, even if the 16hz fundamentals said
to be engraved on the ultra-quiel imported
pressing. call for pie<in-the-sky woofer capabil-
ity. Selections are by Widor, Vierne, Marcelio,
Karg-Elert and Dupre. The Widor Toccata, con-
venientty positioned &t the opening of side one,
sarves as an excellent demo.

x o "

SCHUBERT: SYMPHONY NO. 5-Saint Paul
Chamber Orchestra, Dennis Russell Dawies,
Conductor, Sound 80, SEQDID102, distribuled
by Mautilus Recordings. $14.95 list

If it assumed that the direct-to-disk tech-
nique here reflects with marginzl distortion
what was fed to the cutting lathe, then it must
also be assumed thal the subject isell was
[aulty. In addition to a mediocre performance,
pickup and console mixing do fittle to convey 2
spnse of ensemble balance and transparency of
sgund. Hardly a convincing argument for direct:
to-disk, when conventionally taped issues of the
Schubert provide a far better listening experi-
ence, interpretively and sonically.

w " ;1

THE ORGAN CONCERT AT HOLMENS
CHURCH, Jorgen Ernst Hansen, Denon 0X-7109-
ND, distributed by Discwasher, $12.98 list.

Copenhagen church organ originally built in
1740 15 registered with noiseless transparency
in this digital PCM recording. Exceptional quiet-
ness and apparent wear resisiance of the press
ing aiso manifests the audwphile goal. Hansen
gwves exciting, rhwthmically enlivened rendibions
of barogue peeces, sncluding four works of the
master 1.5, Bach (but nof the Toccata and Fugue
in O Minar), For demo, try the spirited, rasp-
ishly-voiced voluntary in D of Englishman Wil
liam Beyee (side one, band three).

" b *

SUGAR LOAF EXPRESS—Featuring Lea Rite-
nour, JNC VIDCZ, distributed by Nautilus
Recordings, $15 list.

The rigors of real time mastering are virtually
imperceptible in this contemporary pop produc-
lion, Six jazz-roch cuts featuring guitar solos,
slectric piano, bass, drums and percussion, The
record demonstrates that rock musicianship and
super smooth production technigues are not m-
compatible with direct-to-disking, though per-
hieps the highly amplified pop sound benefits
less than acoustic music from the elimination of
tape. Highly-polished, mellow performances are
built arcund an exchange of solos between ace
studio guitarists Ritenour and Eric Gale, with the
malch at its hotiest on the opening cut of each
sHle.

B&K Seminars

CHICAGO—-B&K-FPrecision test
instrument product group of Dynas-
can will conduct a new series of busi-
ness/ technical seminars in conjunc-
tion with local distributors,
according to Jim Farrell, field engi-
neering services manager. The [irm’s
sales reps have complete details on
increasing profits in the electronic
service business.
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Cynthia Wildvank joins Broom's Electronics,
3403 Cemitos Ave., Los Alamitos, Calit. 90720,
&% vice presifent, marketing, presidenl Roy
Broom announces. Responsible for promotional
and public relations campaigns, she most
recently was i corporate marketing with a Cali-
fomm@a-based consulting firm.

Wildvank

Lewis & Dunnigan Co., 104 Jamesville Rd.,
Syracese, N.Y. 13214, has elected Ralph Kahle
vice president. He joined the firm in 1975 and
will continue to cover Western Mew York, in ad-
dition to duties as sales manager for the firm's
newly formed audio division, according fo presi-
dent Dick Dunnigan, also head of the Empire
State Chapter, ERA.

* +* 4

Marketing Plus, formed two years ago by
Boyd Lester and Joe Purtell in Edina, Minn., has
taken over as rep for 3M Scolch magnetic au
dio/video products division, with responsibility
for Minnesota; Morth and South Dakota and
Western Wisconsin, 3M's Bob Burnett reports
The firm &lso reps Onkyo, Koss, AR and Fideliton
styh.

* * K

Recenlly named New England rep Tor Fa5 au
dio products s Berlin Sales, 139 Winthrop Rd..
Brookline, Mass. 07148, president Barry Berlin
reports.

® R &

Mid-Lantic Chapter ERA commitiee chairmen
named in Philadelphia by presiden| Bob Leader,
Parapon sales, Philadeipha, budget and fi
nance: George Sandell, Kirk-Sandell, Fort Wash
ington, Pa., byJaws: Dick Pass, Richard 5. Pass
fAssoc., Philadelphia, membership; Dick Lewis,
Richard Lewis Sales, Glenside, Pa., education
and program, and Bemard Sherer, B&G Assoc.,
Cherry Hill, N.1., insurance.

o * *

Dennis Imbody, with a large Midwest audic
retader the fast four years, has joimed the sales
stafi of Lowell M. Fisher Co., 9100 W. Bleoming
lon Freeway, Suite 120, Bioomingion, Minn.
05431 He'll be respansible for accounts in Min
neapoiis-St.  Paul, Northern Minnesota and
MNorth Dakota for such companies as TEAC, Em-
pire, Philips, Hitachi, Jandy and J.1.L.

e i "

AudioMagnefics has named four mew rep
frms fo handle consumer tape products of the
Irvine, Calif -based mamufacturer, according to
Jim Lantz, vice president/consumer sales:

Component Marketers, Inc., 151 Valley Rd.,

Jandy Intl

e Continued from page 43

The firm expects 1o make and
markel tuners, cassette decks and
speakers in the future, Andrew B.
Becht, one-time chiel engineer for
Muntz, 15 the founder and president
of Jandy,

The company wants to maintain a
high prefile image. according to
Williams, and distribution will be
through high end audio salons that
caler to car sterco as well as the mn-
creasing number of autosound spe-
cialty outlets that are cropping up
around the country

Fifteen rep companies have been
appomnied to handle the line

Because of the enormous, distor-
non free sound levels that can be
achieved with this newer equipment,
Williams adds that he has an origi-
nal idea 1o develop a special sensing
device for the car, operating at cer-
tain frequencies, that will be able 1o
pick up such sounds as police and
ambulance sirens.

The device would then automati-
cally shut off an auto service system,
enabling the driver 1o react properly
10 emergencies.

Montclair, N1, for metro New York, Long island,
Northern New lersey. Hollingsworth & S&ill, At-
lantz, led by Kimball Maggee, for Alabama,
North and South Carofina, Georgia, Mississippi,
Tennessee and Virginiz's Washington and Fiti-

syhamia Counties; Dave Jackson, Honalulu, for
Hawai), and Michsel Scott Co., Inc., Wellesley
Hills, Mass., for Connecticut, Maine, Massachu-
sefts, New Hampshire, Rhode Istand and Ver
mont.

pe/Audio/Video

Superscope has expanded its rep network for
the Impenal line of audio eguipment, reports
Leonard Lapine, national sales manager. In-
cluded are K2 Marketing, los Angeles, for
Southern California, Arizona, Southem Nevada;

Manutacturer's Product Sales Co., Greamwich,
Gonn., New England; H&F Marketing Co., Plano,
Tex,, New Mexico, Bl Paso area; MLS. Kind As-
soc., skokie, |l Chicago and Minneapolis. Reps
for 10 ather termitories were announced earlier,

IF YOU WANT TO IMPROVE
YOUR HI-END COMPONENT SALES

STOCK THIS EQUIPMENI.

People who know
about quality equipment
know about Maxell.

Among tape users who
paid $1000 or more for
their hi-fi systems, we're
the number one brand. Sc
by selling Maxell, you'll
have more potential hi-end
component cusiomers
stopping by your store

regularly.

Also, a recent High
Fidelity Magazine survey
shows that Maxell users

spend more on tape

/

than users of
any other brand.
At your
request we can
provide you
with displays,
counter cards,

and a wide variety

of PO.P. materials.
A special in-store tape
clinic can also be arranged

to help your customers
understand more about
fape. In the past, these
clinics have proven to draw
extremely large crowds.
And sell a lot of Maxell, as

well,

For more information
on Maxell tapes and their
profit potential, contact us.
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_ Tape/Audio/ Video ' General News
\ Tape Duplicator l

FEBRUARY 11, 1978, BILLBOARD

Technimedia of Los Angeles has been desig-
nated a5 the fourlh Panasonic Video Systems
authorized duplication center for VSH-format
tapes, and will be gatting one of the first PD-600
high-speed systems from Matsushits. It is ca
pable of producing up to 20 copies from one
master deck, for any YHS-fermal recorder/
plaverin the 2-hour mode. Delivery is expaclad
Liis spring.

Earlier gnnounced cenlers are Magnetic
video. Farmington, Mich.. Bell & Howell, Evans-
tan, Ili;, and Video Software Productions, Yon-
kers, LY. R |

Pentagon Industries, Chicago, & bowing a re-
vamped model ol s C-32 cassette duplicator,
with the 325 considating the two-madule C-32
(master and slave) into a single compact unit
with ong master 2nd three slave positions.

lim Dow, marketing wice president, claims
(e new onit is up to several hundred doflars
less than competitive madels with one less slave
position due to efimination of duplicate parts,
such as one power cord. With proper main-
tenance, the heavy-duty unit should copy 72

C-60 cassettes per hour, eight hours a day, five
days a week, he maintains.

equipment in Evrope, will be located near Am-
sterdam, Somy Corp. of Tokyo announces.

Pentagon 325 is rﬁvamped compact '‘3-in-1" model of cassette duplicator.

Sony Broadcast BV, a new Netherlands sub
sidiary for sales development of broadcast video

Pfanstiehl is CARTRIDGES

PFANSTIEHL has all the popular c
ridges—AT EXTHA MARKUP PRICES .
Cariridges by Empire, Shure, Pickering, atc. al s

AND
LOTS
MORE!

eramic and crystal replacement car-
. all the besl selling MAGNETIC
compelitive prices—and

gl from one.convenien! saurce—wilth no guantity requirements
FLUS, Planstieshl has THE ONLY CATALOG that gives you
SET MODEL TO CARTRIDGE referencas!

# You'll like doing business with PFANSTIEHL!

1300 WEASHINGTON STREET

WRITE FOR COMPLETE I\NFORMATION
TODAY ON YOUR LETTERHEAD

HOX 488 f WALKEGAN, Il. &0085

Good-bye,
paper labels

11743

o

On\termetb
both sides)

AUDICHATIC :mum@

On-cassetlte printing in up to 3 colors
plus full background color at speeds
up to 100 units per minute

| Sayestime, money and problems

the Apex Printer

1290 AVERUE OF THE AMERICAS
HEW YORK N ¥ 10018 PHONE (21 Elﬁﬂ? AETE
CASLE ALDNOMATIC TELEX 135413
OWERSERAD 'DFHIJE 4 RUE FICATIE

EVDIE:

CABLE AUDIDMATICITELEX EpOEES

22400 CDHIRE FHANRCE F'HIjNE 333 X EO

Headed by Howard Steele, a former director of
the British Independent Broadeasting Authority,

. |he new subsidiary will market the new Ll-inch

helical scan “Omega Machme ™ video recorders,
also licensed lo Thomsen-LSF of France and
RCA Corp. under their brand names. Authorized
capital for the company is about $5.28 million
(12 million guilders).

;4 " k3

Knowledge Industry Publications s expand-
ing its Video Expo institutional expositions from
New York and Chicago to Houston and San Fran
cwsco, president Eliot Minsker announces, Dates
coming up include Chicago, May 16-18 at Expo-
center: New York, Oct. 17-19 at Madison Square
Garden Rotunda; Hoeston, Dec. 5-8 at the Hyatt
Regency, and San Francisco, Feb. 20-22, 1979,
at the Jack Tar Hotel.

w w b

Imero Fiorentino Assoc., performing arts con-
sultants, will hold its eighth regional television
lighting and sfaging seminar workshop, March
27-28 at WGBH studio facilities in Boston. Pro-
gram will highlight corrent technigues to jm-
prove video picture qualty m both broadcast
and non-broadcast applications. Registration in-
formation is availzble from Fiorentino Assoc.,, 10
W. 66 5., New York 10023, phone (212) 7817-
3050.

" a* x

RCA Broadcast Systems, Camden, N1, has
promoted Gary Moskovitz to manager, electronic
equipment product management. from product
analyst, responsible for the line of VTR systems
for telewssion broadcasting, tefeproduction, cor-
porate communicztions and other professional
apphcations.

One recent systems sale to North American
Video, New York tv commercial and program
produgtion fecility, includes three TR-600 quad-
ruplex recorders, equipped with RCA's AE-G00
time code editing system, notes the firm’s presi-
dent, Burton Grodin.

- b1 k1

Reliance Audio Visual Corp., New York, = now
offenng audio/visual equipment laases aver two
1o five years. Oplions include lease term only, no
renewal; lease term renewal, lease term pur-
chase; lease term purchase option, or 8 combi-
nation plan, available on the extensive lines of
AN equipment handled by Reliance.

Firm recently appointed Marcel Marck senv
ice manager, succeading Sal Curcio, who retired
after 10 years. Marck has been in technical A/V
since 1952, most recently with the New Yark in-
stitute of Technology and the Spesry-Hulchin-
son Co.

Smugglers Hurt

® Continued from page 43
because equipment of this kind is
Very expensive here.

Importers in Greece face other
problems, mostly concerned with
bureaucratic formalities and strange
anomolies i the customs duty.

However, the members of the
Electroacoustical Items Importers
Union and the Retailers Union of
Radio and Electrical Apparatus
seem satisfied with the government
decision to abolish the 25% luxury
tax on audio/video equipment
which had been imposed for seven
months. That tax had caused a dra-
matic 40% to 70% fall in sales and led
consumers to look around for cheap
or illegal equipment.

www americanradiohistorv com

Europe: Few Jazz Oases

® Continued from page 31

chives, helps raise govemment funds
for worthy causes and keeps young
peaple out of the armed forces by of-
fering them the uppa.mumw to do
civil service chores in _]iln'

Work at the center is government
sanctioned and may be used as a
substitute for military service, Jazz is
an outlet for government aid,

A new Montmartre, the world-fa-
mous nightclub, has opened under
ownership of Kay Sorensen. (The
old one folded in 1976.) He says the
club cannot survive unless it pets
help from the government, which it
currently is receiving.

A club like Montmartre is impor-
tant to the development of jazz be-
cause it constantly exposes the best
talent from the U.5. and the world 1o
the Danes.

Of equal importance is the Danish
Radio System. There are two orches-
tras and two jazz groups under the
aegis of the company, thereby em-
ploying a large seement of the musi-
cal population.

The network’s big band brings in
talent from the U.S. 1o write and
conduct. It has had Dizzy Gillespie,
Chuck Isracls, Phil Woods, Stan
Kenton and lately Thad Jones.
Some bring their own compositions
for practical new experiences, while
others lend their presence [or inspi-
ration and instruction [or the net-
work's own arrangers and compos-
ers.

Americans Idrees Sulieman and
Richard Boone, trumpet and trom-
bone, respectively, are members of
the Danish Radio, being permanent
residents of Copenhagen. Their ten-
ure, as for all others, is only six
months. The half-yearly contracts
cannot come up for renewal for a
least six months after expiration,
thereby allowing time for travel and
playing around at their own discre-
Lion.

In Amsterdam. Dutch pianist
Nico Buninck suys there are fewer
outlets in Holland than there are in
Denmark. Buninck, a former Min-
gus sideman, says he makes his besi

(Continued on page 47)

AUDIOMATIC CORPORATION

Fast, fully automatic*
reliable, priced right

*Semi-automatics can be retrofitted

SUPERSCOPE.

1290 AVENUE OF THE AMERICAS
MNEWYORS MY 10049 PHONE (213 583-480
CABLE AUDIDOMATIC TELER T23:68410

CYERBEAR OFFICE £ AUE FICATIER
SIADD COURBEVOQIE FRANCE FPHIONE 33330 50
CABLE AUDIDMATIC TELEX 630Z6T

automatic
casseitle
loaders

wlﬂ: goud numpnnanta are

What u-uunt En dalivaﬁh;g true fidelity. Spring pads,
‘foam pads, full or flat shields, pins, windows and
 rollers are precision engineered for top performance.

Overland mum..,amm; Components For True Fidelity
In Gmﬂdw And Gmﬂum

b _1_._-\.
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General News

Opportunities For Jazz Musicians Still Best In U.S.

® Continued from page 46
living by traveling ffom city 1o city,
country to country,

The last time around he was
paired with Ameéritan alto saxo-
phonist Charles McPherson, who
'l.,i'l_]ﬂ\'h traveling around Europe but
prefers hving in 1 his native Connecti-
cut. His m;h gripe 1s the {errorists
who have been raming havoc with
border inspections. “You have to go
through such hasshing that you miss
gigs,” McPherson laments.

The scene in Amsterdam is avant-
garde. It may be the most “free” city
on the jazz map outside New York.
Tl e clubs are small but the music is
enthusiastically received. A quick
survey shows g taste patiem that
runs only from “Bitches Brew”
Miles Dawvis’ ininal electnic fusion
experiment of 1970. Previous jazz
history gets token acknowledgement
only.

Munich's Schwabing district, a
university area with a large artist
population, has little ﬂ.t-dﬂ[*EdeE or
loft elements. The mam u[lmLhun
other than dixieland, is a club called
the Domicile

Like the Montmartre, the Domi-
cile also has moved. but unlike the
Danish club, the Domicile has al-
ways been a successful venue,
Owner Ernst Knauff laments the
German (Bavarian) government has
imposed taxes in his establishment
because he brings in foreign jazz.

He has 1o pay up to 50% addi-
tional because the government
claims he 15 not allowing native mu-
siclans the opportunity to work.
Knaufls feeling is that he is actually
doing a service 10 the community by
hrmunm in talent which would not
otherwise ¢ gel heard in Munich.

He is widening the cultural as-
pects of the music only to gel
charged for it. “Besides,” he says,
“German musicians don't play as
well and they don’t sell, either.” The
tax 15 charged o the club and can’t
be back-charged (o the musicians.

The talent Knaull gets vanes. He
has had Thad Jones-Mel Lewis an-
nually for the last few years. ENJA
Records, a German company.
recently recorded guitarist John
Scofield with a group that was par-
ticularly well received at the Berlin
Jazx Festival a week earlier. So the
Domicile does expose Germans to
newer talent that would otherwise
never get heard other than at festi-
vals, 1f at all

Pans has no such club. There are
small spots which feature such ex-
patriate Americans as Memphis
Slim and Joe Turner, both pianists,
but the big drawing spot is the Club
St. Germmain, which features main-
stram, guaranteed artists. There isno
admission, but drnnks run to $10 a
shol.

Located beneath the Bilboguet, a
dining-drinking spot with music, the
SL Germain is a disco most limes
with name jazz talent booked when
available. Al Grey and Jimmy For-
rest, trombonist and tenor saxist
both recently of the Count Basie
Band, alternate jobs at the St. Ger-
matn with each other.

Deeper into Le Quartier Latin,
where the 5. Germain 15 located on
the Rive Gauche (left bank) 1s-a cel-
lar called the Riverbop. The steps
are stone. and there are rocks for
walls and ceilings, which are arched
and wet with moisture. All that
made for perfect acoustics for vis-
iting American trombonist Roswell
Rudd.

London’s Ronnie Scott’s Club
features American and Continental
talent, as well as good locals. It is a
supper club which is allowed to re-
main open after the 11 p.m. closing
time forsuch places because it serves
food.

The big ones appear here, past
and present: Dexter Gordon, Louis
Haves, Stan Getz, Francy Boland-
Kenny Clarke big band, Buddy
Rich: whoeever visits Europe pays
Ronnie a visit. as well.

Scott, himself a wunng saxophon-
1st, emeees while partner Pete King
runs the ueritmn [ndeed, the art-
1518 E'E'l MaExImum l'E‘.‘LIiJE'ﬂlL]IJ['I bl"n' -EI.F-
pearing there. The Fumpmm book-
ing agents know they can lay over at

Ronnie’s for a fortnight, and there 15
the possibility of a recording, as
many record companies on botih
sides of the Atlantic do ther live
daies at Scoit’s club.

['i:m]'r:;iru!iw: newcomer on the

jazz scene in London is Peter Boizot,
who runs a chain of pizza restau-
rants called Pizza Express. He has
installed a jazz club under one such
establishment not far from Scott’s in
Soho,

WE JUST BET YOUR CUSTOMERS A DOLLAR

THAT THEY'LL BUY ANOTHER SCOTCH' MASTER CASSETTE.

Scotch® Master™ Cassettes. They're the
line of cassettes with a tape for every bias
position. Theyre an exciting development

in true, pure sound qualit

y. And we're

so sure they'll win friends that we just bet
your customers a dollar theyll buy a

second one.

Here's the deal. Your customer
buys a Scotch Master Cassette and sends us
proof of purchase along with a coupon
available in our Audio, Stereo Review and
High Fidelity magazine ads or at partic-
ipating dealers. If you'd like to become a
participating dealer, simply contact your
Scotch Recording Tape representative.

We send back a certificate,
redeemable at participating dealers, for one
dollar off on any cassette—ours or
somebody else’s. We're betting it'll be ours.

But either way, you can't lose.
Because either way, you get to sell all those

WwwWw americanradiohistorv com

YOU GET TO COLLECT THE BETS.

cassettes and you get to collect all

those bets.

This must be your lucky day.

SCOTCH RECORDING TAPE.
THE TRUTH COMES OUT.
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Educators, NARAS Institute Leaders Pledge Advances

® Continued from page |

needs for mcreased music industry
involvement and
these academic programs, and de-
velopments in individual college
curriculums.

Participants also cited the neces-
sity of intensified public relations
activities so that industry executives
are made aware of NARAS Institute
directives. the diversified college
programs that relate to the commer-
cial music field, and how potentially
qualified these graduates are for key
positions in this business of music,

Although attendance at the meet
wis hurt severely because of Mid-
west and Northeast weather condi-
tions that kept flights from reaching
Mashville, 15 educators representing
10 colleges and universities, out of
an approximite 25-30 which offer
music industry programs, were rep-
resented including: the Univ. of
Colorado at Denver; Claremore
Junior College, Claremore, Okla.;
syracuse Univ,, Syracuse, N.Y.;
Wingale College, Wingate, N.C.
Georgia State Univ., Atlanta; Univ,
of Tennessee at Nashville: Belmont
College, Nashville; Middle Ten-
nessee State Univ., Murfreesboro,
Tenn.; Memphis State Univ,, Mem-

recognition of

phis: and the Univ. of Miami, Coral
Gables, Fla.

The NARAS Institute, a2 non-
profit orgamzation created and par-
tially financed by NARAS, has
helped to implement music and
recording courses at schools of
higher learning and has encouraged
and supported grass roots programs
aimed at familiarzing all interested
persons with the creative and com-
mercial aspects of the recording in-
dustry.

A primary objective of the Inst-
tute 15 to insure high quality com-
mercial music education programs.
To achieve this objective, the Insti-
tute has set up & plan for accredita-
tion—an éstablished set of standards
and procedures whereby a4 school
may receive Institute accreditation.

Meanwhile, the Institute itself has
filed an application with the HEW
for accrediting status. As Jim
Progris, director of the NARAS In-
stitute and moderator of this meet-
ing understands it, when the Insti-
tute réceives HEW accrediting
status, schools accredited by the In-
stitute will be eligible for federal
funds.

However, as a part of the applica-
ion process, the Institute has al-

gpplications: February 21, 1874,

ADDRESS ALL INQUIRIES TO:

DR. GEOFFREY P. HULL, Coordinator
Recording Industry Managemen! Program, Department ol Mass Communicalions, Box 21
Middle Tennessee Siate University, Murfreesboro, Tennessoee 37132
MTEU 5 AN EQUAL CPPORTUNITY/AFFIRMATIVE ACTION EMPLOYER.

-
S ———
— e e

"~ MIDDLE TENNESSEE STATE UNIVERSITY
(DEPARTMENT OF MASS GDMMUNECATIGNS}

SEEKS AN AUDIO ENGINEER

o instruct students (0 the Recording Indusiry Management program in the-ar of sound recording
and mixing. Applicant should hold elther & bachelor's degree along with considerabla studio ax-
perignce or a master's degres In either mass communications, management, markating. electrical
engineerng, audio engineering, or music and some experience. The parson selecled for this |
pagilion will be expacted 1o maintain end instruct on both four rack and 16 frack state-of-the-arl
equipmeant. A normal leaching assignment would be threa small studio courses and one ieciure.
The studio |5 usad [or both Instructon and commarcial usss.

Middle Tennesses State Liniversify is localed 36 miles from Nashville and has a studen! 2nroilment
ol 10,000, The Recording Industry Management program 5 a pionearing [eader in ingiroction of
students Inferasied In careers In the business aspecis of the recording indusiry as wall a3 sudio
engineenng. There are currently over 125 majors in this rapidly expanding program, Daadline for

|

ready accredited music industry re-

lated programs at the Univ. of

Miami and the College for Record-
ing Aris in San Francisco.

“We're very concerned with de-
veloping an integrated relationship
between 1h=: Institute and the educa-
lors group.” noted Progris, who also
158 prc:-!'n:b:.ur in the Univ. of Miami
program.

As a first step toward increasing
communication between the two

groups, Alfred Reed of the Univ, of

Miami School of Music, Jay Collins
of Belmont College School of Busi-
ness i Nashville and Raymond
Lynch, director of Memphis State
Univ.’s Graduate Studies in Music
program, were appointed by Progris
o comprise the advisory council to
the NARAS Institute for the pur-
pose of reviewing the accreditation
process developed by the Institute.

Approximately 600 students are
now majoring in commercial music
industry programs and some educa-
tors at this meet voiced concern
about career availabilities for these
students once they graduate.

Noting that the recording industry
15 at least a $3 billion a year business
and growing by leaps and bounds,
F‘mEn:. noted that “this industry is
no closer to reaching a saturation
point than are other specialized
fields such as medicine, law and
education.”

Educators also asked if the Inst-
tuie could help in developing more
contact between Lhe job opportuni-
ties and music industry graduates,

"I believe this 15 possible.” Progris
answered. “but 1t will have 10 I:'L
handled with better public rela-
tions. We can’t become an employe
recommendation service or clearing
house for these jobs.”

Progns called for documentation
from each educational institution as
one method of handling the situ-
ation with better p.r. methods.

“We need documentation to show
industry executives which job situ-

auons our graduates have been
placed in and the success they've
had,” he explained. “This is one of
the most influential means we can
use (0 make the industry aware of
the caliber of students we're gradu-
ating from our programs.”

Reed reminded the group that
“although we do want to help these
gruduates if we can, we should re-
member that we're in the business of
educating, not finding jobs.

“We have 1o teach our students
that the real world is competitive—
especially the music worid—and that
15 something they have to be able to
deal with. We're no more respon-
sible for finding jobs than a medical
school 15 responsible for setting up

practices for their graduating doc-
tors.”

The first 1ssue of the NARAS In-
stitute Journal was disinibuted at the
meeting. This bi-annual academic
and music industry-oriented publi-
cation is available by subscription,

Progris pointed out that the Insti-
tute will move into the area of edu-
cational aids with the compilation of
at least 10 cassette tapes and tran-
SCTIpLs cOvering past seminars spon-
sored by the Institute. These should
be available by March.

The Institute will make its first in-
ternational move this summer by ¢o-
sponsoning, along with Montreux
Jazz Festival, the Anita Kerr Studios

(Continued on page 53)

ACT'S VIEW—Mel Tillis admires his handprmts just added tu the cement ['.l‘.}lv
lection at Tulsa’s Peaches store. Visiting the outlet between two sellout per-

formances at the “Tulsa Opry,’

" Tillis signed autographs and participated in a

live remote on KTOW sponsored by the Jim Halsey Co.
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His Pals Plotting Rose Roast On March 12 In Nashville

NASHVILLE Wesley Rose, who
helped imprint the Nashville Sound
across the globe, will be honored at a
“Rose Roast™ March 12,

A celebrity-studded audience is
expected for the function feting the
pace-setling president and co-owner
of Acuff-Rose Publications, Inc.
Dignitaries, friends and associates
from the world of entertainment,
broadcasting, sports, motion pic-
tures and politics will gather at the
ballroom of the Opryland Hotel for
the Rose salute,

e
BT i
Wesley Rose: ready for roasting.

The festivites include a dinner,
the roast and a show. Among those
expected to attend at this time are
Chet Atkins, Sen. Howard Baker.
Eddy Arnold, Floyd Cramer, Marty
Robbins, Mitch Miller, Emmylou
Harris. Mickey Newbury. Don Gib-
son, Mike Sheppard, Red
O'Donnell, Joe Allison and Archie
Campbell. More celebniies will be
added as plans for the gala proceed.

Invitations are now bemng printed.
Ticket information will soon be re-
leased. Proceeds of the event will
benefit the Nashville Songwriters
Assn., Intermnational.

Bob Jennings, public relations di-
rector for Acuff-Rose, is coordinat-
ing the event with assistance from
Frances Preston, vice president of
BMI; Ed Shea, Southern director of
ASCAP; music executive Joe Alli-
son; and Maggie Cavender, execu-
tive director of the Nashwille Song-
writers Assn.. International.

Acuff-Rose, a partnership be-
tween Fred Rose—Wesley's father
and Roy Acufl, opencd in a one-
room office in 1943, Under the ini-
tial guidance of Fred Rose and later
Wesley Rose, the firm has grown
inte one of the world’s largest and
most successful publishing com-
panies with publishing and record-
ing affiliates in more than 20 coun-
tries.

Bom in Chicago, Rose moved to
Mashville in 1945 1o take over as
manager of Acuff-Rose. He played a
key role in merchandising the writ-
ing output of his father, along with
Royv Acuff, Hank Williams and
other successful writers.

He lured such writing talents as
Marty Robbins, Boudleaux and Fe-

17-City Smith Trek

NASHVILLE—Margo Smith has
launched a 17-city tour of the US.
and Canada with Sonny James and
Conway Twitty. The Warner Bros.
urtist 1'L:t:r:ntl_1f' cut the ribbon al two
new Peaches Records & Tapes
stores. She attended the grand open-
ing of Peaches in Dayton. Ohio, in
the morning, then flew 10 Indianap-
olis for opening ceremonies that af-
LT,

lice Bryant, John D. Loudermilk,
Don Gibson, Roy Orbison, Mickey
Newbury and Eddy Raven. As a
producer, he created a string of hits
with the Everly Brothers, Gibson
and Orbison.

Rose started Hickory Records—
now ABC/Hickory—and a booking
agency, Acuff-Rose Artists Corp.
The large Acuff-Rose complex in
Nashville also includes the Hickory
Records studio,

A pioneer in the international ex-
ploitation of country music, Rose 15
one of the founding board members
of the CMA and has served as 11s
president once and board chairman

three times. He was the first South-
ern publisher to be elected to the
board of ASCAP and is a former na-
tional president of NARAS, Rose
has been a leader in many other mu-
sic and civie organizations.

Billboard is proud o announce a
special section in the March 18, 1978
issue commemorating the

20th
ANNIVERSARY OF
THE COUNTRY
MUSIC
ASSOCIATION

The association that has done more to build and
expose country music around the world than
any other single force.

TWENTY YEARS of accomplishment...
TWENTY YEARS of hard work, determination
and creative concepts, that has seen Country
Music rise to heights of total acceptance in
virtually every major market across the world.

The CMA remains at the forefront of
Country Music.

It's involved in the annual Country Music cele-
bration in Nashville; the annual CMA Awards TV
show; the growth of Country Music on radio and
television—local, syndicated and network; the
acceptance of Country Music by the masses via
the sales of records, tapes, sheet music, folios
and the concert audiences; the profitable accep-
tance of Country Music by major advertisers and

their agencies; the breakthrough in Las Vegas and

other major venues; and the unlimited interna-
tional exposure and promotion of Country Music.

These are just some of the results of the dedi-
cated efforts of the Country Music Association.
Help add impetus to this major occasion in our
industry; be a part of this worldwide salute.

Contact your local Billboard advertising
representative todav.

Issue Date: March 18, 1978
Ad Deadline: February 24, 1978

Bonus Distribution at NARM’s 20th Annual
Convention in New Orleans in March.

Billboard.
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EPIC TRYING HARD

2 Hits On a Single? Paycheck
May Do It Via ‘Colorado’ Cut

NASHVILLE-Radio progrum-
mers and audiences have played a
key role.in choosing the next
Johnny Paycheck single for Epic
Records,

Paycheck. who soared to No, |
an the Billbourd Hot Country Sin-
ples chart with “Take This Job
And Shove 16.” 15 now being
Ripped by decjays who are g0ing
with the song’s B side as the A *ﬂdL
WIS,

Consequently, Epic is going
with the flow and choosing the B
side, "Colorado Cool Aid,” as the
[ollowup. The action. according to
Epic officials, creates both prob-
lems and possibilities.

The song originally was a B side
that was also included on Pay-
check’s “Tuke This Job And Shove
[t LP. The “Shove It” single was
then shipped as u double A side.
But reaction to the LP cut and the
B sides that had been sent started
Euiming to the wo-sided possi-

tlities.

As several stations listed both
sides in their charts and reported
favorable listener response to
“Colorado Cool Aid,” Epic, last
week. rushed out a shipment ol
commercial copies of the single
carrying both A and B sides. This
week, double B-sides are being
shipped 1o stations.

The main problem for Epic is to
effectively handle the timing of the
new single. Since some stations are
glready charting “Colorado Cool
Aid™ in positions ranging from
number 36 to number one, while
other stations haven’t received it
yel because the promotion thrust
has been on “Shove It,” Epic feels
it will be difficult to gain enough
number ones al the same time (o
make it 10 the wp of the trade
magazine charts.

“We weren't going to promote
the B side when we were on the A
side,” notes Roy Wunsch, director
of sales and promotion for Epic.
“So many stations have played it,
we might be losing the No. |
chances.™

So Epic’s promotion guns have
done a swift 180-degree turn on the
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By GERRY WOOD

record. hoping to shove the B side
al “Shove It mto the top 10 as
soon as possible in efforts w make
the most out of the bad [Iming. is-

3 "ﬂﬁl"ﬂ?m!

“Shove It at such stalions as
KRBOX. Dallas, KIKK and KENR,
Houston, and CEFGM in Ontario.

It's number five at KXOL. Fi.
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Paycheck Promo: As Epic Records loads its promo guns for *'Colorado
Cool Aid,"" Johnny Paycheck continues with a ““Shove It" promotion. Here,
live on WIL, St. Louis, Paycheck draws and announces the name of a
*Shove It"" winner as program director Walt Turner holds the box of entries.

pects. They're still hoping for two
MNo. | songs off the same record.

Wunsch cites two major benefits
of the B side success: lower returns
and a boost in LP sales. “The re-
turn perceéntage on country singles
is low—and this will erase it.” He
notes that jukebox operators are
now picking up the single I.'i:rr the B
side.

Stickers are now being placed on
the Paycheck albums in the plants,
stating that the LP also contains
the hit “Colorado Cool Aid,”
Wunsch adds. “We'll be giving
dealers. rackjobbers and con-
sumers twice the reason to buy the
I’F.I'!!

“Cool Aid™ has been sharing
number one chart action with

Worth, number nine at WNAD,
Oklahoma City, |11 at WMC,
Memphis, a debut 14 at WKDA,
Nashville, 17 at WUNI, Mobile,
and 36 at WBAM, Montgomery.
Other stations charting the song in-
clude KCKC, San Bernadino;
WAME, Charlotte: WPNX, Co-
lumbus, and WUBE, Cincinnaty

To add to the promotional possi-
bilities and problems, the original
A side, “Shove IL™ 1s now getting
airplay at two soul stations in
Houston and claims such new Top
40 adds as KAYC, Beaumont and
WHHY in Montgomery.

WEBN, Cincinnati, an FM pro-
gressive station, is now going on
both sides of Paycheck’s unigue
double sided hit.

e e i

P

Rex Allen Jr. has been in Jack Clement's stu.
dio B producing and mixing Sherry Bryce's new
single, “I'm Your Lover, I'm Your Friend,” writ-
ten by Rex's brother Curt Allen. Meanwhilz, in
studio A, producer Norro Wilson has been mix-
ing Rex Allen’s next Warner Bros. single, “Na,
Mo, No," written by Wayland Halyfizld and Bob
MeDill.

Doug Kershaw returned fo Nashwlle after &
three-year absence for 3 periormance at the
Exit/In. It was a hectic week for Kershaw with
scheduled recarding sessions and television ap-

Nashville Scene

By PAT NELSON

pearances on “The Nashuille Scene” and Teddy
Bart's “Noon Show.” ... NBC's “50 Years Of
Country Music” garnered 3 36% share of the
viewing andience and was ranked ninth among
the mare than 60 prime time network programs
in the Jan. 16-22 peried in the weekly national
Nielsen survey. As a result of the success, “An-
other 50 Years Of Country Music” will begin tap
ng in the summer for fall airing on a yet unde-
fermined natwork,

Bobby Goldshoro will be the featured enter
tainment for this vear's Heart Gala benefiting

12-Month Promo On WB's Fargo

NASHVILLE-Warner Bros.
Records here has come up with a
promotion item for Donna Fargo
that should last 12 months.

The label has produced a full-
calor Donna Fargo calendar, featur-
ng a varnety of color photos with a
different Fargo pose for cach month.

WB has shipped 600 of the [4-
inch by 24-inch calendirs to key ra-
dio stations and the media, nmtkmu
the First time the label has used a cu-

lendar as a promotional tour. Initial
reaction has been “super.,” accord-
ing to WB officials.

Idea for the pin-up calendar has
been credited 10 Andy Wickham, di-
rector of country music at WB. Pho-
tography wis by Ed Thresher,

The Furgo photos range from sef
to sultry to sexy, causing some indus-
try speculation about a possible im-
age change for the country artist.

the Middle Tennesses Heart Assn, The Saturday
{11) event is being heid at the recently com-
pleted Opryland Hotel.

Roy Clark will again guest host the “Tonight
Show'' Monday (13). On Valentine's Day, Clark
opens & six-day stand at the Front Row Theatre
m Cleveland, followed by 2 tnp to Londen for a
taping of the Muppets tv show. . . . Jody Miller
has teamed with producer Glann Sutton for her
next single release, "Soft Lights And Slow Sexy
Music." Miller feals this different approzch lo
ker production suits her much better.

lacky Ward opens for Merle Haggard in Bir-
mingham, Ala., Feb. 25, KLAC in Los Angeles
will present Johnny Cash in concert at the Ana-
heim Convention Center March L1 The show
will be produced by Lou Robbin of Artists Con-
sultants,

KXXA, 2 100000-watt FM stereo outlet in
Littie Rock, has switched from 2 24-hour news
formal to programming contemporary counlry
24 hours g day. Station officials, claiming fo be
the only country stereo station in the slate, are
annious 1o get product service from record la-
bels. . .. The Second Generation, consisting uf
Eddie and Martha Adcock and recantly signed to
Mountaingide Manzgement, have completed
their second album for CMH Records cate
gorized country/rock,

yicanradinbhictan, Paay

Billboard

Billboard SPECIAL SURVEY
For Week Ending 2/11/78

TATNE Ins, WNa = |I1 gl MG P
Smilitea. 16 3
WinE withoul 1he pricr .'|.'-'|II- n e

Country LPs.

Last Week
Weeks
on Chart

* Star Performer—LPs registering proportionate upward progress this week,

TITLE—-Artist, Lshel & Mumber (Distrbuding Labef)

SHY 1arm AF Dy

LT N
e
]

Emmhmmm
ot
L

HEK 3141

&

SAM 15008 | Msandgram)

)= 3 = S
S

45| 40| 5
46| 45| 8
47| & 3
48| 0| 3
89| 3| 22
50| 37| 4

16 | HERE YOU COME AGAIN-Dally Parton, ria pLi2ses

TAKE THIS 10B AND SHOVE IT—-Johnry Paycheck, Epec KE 33045

27 | 2 | WAYLON & WILLIE-Waylon lennings & Willie Nelson, Aca arL 12586
18 | SIMPLE DREAMS—Linda Ronstadf, tsvium 610

16 | ELVWIS IN CONCERT-Elvis Preslay, roa apL?eser

3 | TEN YEARS OF GOLD—Kenny Rogers, Usited &nisty UA-LA E35-H

30 | WE MUST BELIEVE IN MAGIC—Crystal Gayle, United arists UA LA 77) @
IT WAS ALMOST LIKE A SONG—Ronnie Milsap, Ria art1-2038

26 | DAYTIME FRIENDS—Kenny Rogers, united Arfists UALA 7548

2 | QUARTER MOON IN A TEN CENT TOWN—Emmylou Harris, warner Bris

11 7 | 13 | GREATEST HITS—Ofivia Newton-John, mos 2028
12 | 14 | 24 | LOVE IS JUST A GAME~Larry Gatlin, Mosument MG 7616 (Phonagram)
13 | 10 | 10 | | WANT TO LIVE=John Denver, fca asLiz52]
14 | 11 | 15 | YOU UGHT UP MY LIFE—Debby Boone, Warner Bros. BS3108
15 | 12 | 18 | Y'ALL COME BACK SALOON—Oak Ridge Boys, As( Dot DOZ033
GREATEST HITS—Linda Ronstadl, Asum 7F 1097
17 | 13 | 23 | THATS THE WAY LOVE SHOULD BE—Dave & Sugar, Rcs A7L1 2477
WY | ESEEE) | croRcin KEEPS PULLING ON MY RING—Conway Twitty, wea 7323
19 | 20 |- 4 | THE BEST OF THE STATLER BROTHERS, Mercory SiM 1 1027 (Paonagram)
20 | 15| 22 | HEAVEN'S JUST R SIN AWAY-The Kendalls, 0yation Ov 1713
21 | 21 | 12 | COUNTRY MEMORIES—Jerry Lee Lewis, Mecury SRM 15004
22 | 17| 39 | OL WAYLON-Waylon lennings, RCA aPL 12317
¥y |EZEE) ELEVEN WINNERS-Merle Hageard, casi 11174
24 | 25| & | DONT LET ME TOUCH YOU-—Marty Robbins, Coumba HC 35040
25 | 19| 43 | KENNY RDGERS, Unsted Artists UA-LABESG
26 | 18| 13 | MY FAREWELL TO ELVIS—Merle Haggard, moa z31e
27 | 24| 15 | SHAME ON ME—Donna Fargo, Warmer fims. RS 2059
28 | 28| 31 | MOODY BLUE-Elvis Presley, aca arl 1-2428
31 | 13 | LOVES TROUBLED WATERS—Mel Tillis, mca 2:38
29 | 75 | CRYSTAL—Crystal Gayle, unied Mriists UM LAE1AG
30| 7| WANTED: THE OUTLAWS—Waylon Jennings, =ca sl 1-1312
32 | 18 | COUNTRY BOY—Don Williams, ast Dot 02928
33| 20 | HOW GREAT THOU ART—Elvis Presley, rca (5P 3758
36| 24 | I'VE ALREADY LOVED YOU IN MY MIND—Conway Twitly, mce 2202
34) 9| LVE AT THE ROYAL FESTIVAL HALL—Glen Campbell, Capot SWEC 11707
35| 23 | HIS HAND IN MINE—Elvis Presley, ra anii3is
23| 11| GREATEST HITS—George Jones & Tammy Wynette, fpic 42 30718
ROSES FOR MAMA—C.W. McCall, rotydor (net fsted)
|m THE BEST OF JERRY LEE LEWIS, VOLUME Il—-Jerry Lee Lewis, Marcony

m NEW TRAIN-SAME RIDER—Tom T. Hal, Aca apu 2622

41| 26| 9| COME A LITTLE BM CLOSER—Johnny Duncan, Columbia KC 33039
42| 46| 2| FREE SAILIN'-Hoyt Rxton, meca 2319

43 | 49| 5| LOVE'S UPS AND DOWNS—Barbara Mandrell, aBc Dot 0 2098
44| 44| 23| PURE GOLD—Elvis Presley, rch anL1-0971

ROAD SONGS—Hoyt Axton, aem 15es

THE FIRST TIME—Billy “Crash” Craddock, sec/ou Do 2097 -
THE BEST OF FREDDY FENDER—Freddy Fender, tec/Det 00 2074
HOOKIN' IT!—Roy Clark, ABC Dot DO 2053

LEGENDARY PERFORMER, VOL. 1—Elvis Presley, rea cPe 10341
BEAUTIFUL COUNTRY—Gene Walson, Capiui 5 11715

lghn Rumble 15 looking for information on
Fred Rose far a Ph.D. dissertation he's doing on
Rose ab Vanderbilt Univ, in MNashwilie. 1T vou
hauE snto that could be helptul, c2ll him at (615)

322-2575 (the Vanderbilt History Dept.) or write
Wim I cate. of the Histary Dept., Yanderbilt
Umiv,, Nashwille, Tenn, 37235,

Tom and Ted, the LeGarde Twins, have been
in Nastville’s Sound Stage studios putfing the

hnishing touches an a new album belore flying
to Los Angeles {o tape 2 tv pilot for CBS. Pro.
duced by Chris Bearde, crealor of "The Gong
Show” and the “Sonny & Cher Show,” the pilat,
cafled “The Cheap Show.” also features Dick
Morton and Tab Hunter

RCA hosted a showcase performance featur
Ing Paul Craft al Nashville’s Qld Time Pickin'
Parlor,
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Teachers Pledge Assists
At NARAS Institute Meet

® Continued from page 48

and the Univ. of Miami, a 28-day
workshop in Montreux, Switzer-
land, comprised of audio engineer-
ing, business and music, and music
performance SEmMinars,

This event will be promoted
throughout approximately 15 coun-
iries in educational journals, maga-
zines and trade publications as well
as by the dissemination of 3,000
posters and yers.

Progris discussed his Nov. 9 meet-
ing in Los Angeles with 15 represen-
tatives from record labels including
MCA, Capitol, A&M, 20th Century,
United Artists and RCA; citing it as
an indication of the industry’s posi-
tive attitude regarding music indus-
try related higher education.

“I met with these executives o in-
form them of what 15 happening
with oncampus education. to hope-
fully stir their interest, and. as a re-
sult of that interest, to be able to en-
list their support of the concept. get
them involved in our student intern-
ship programs, and entice them to
give these graduates an opportunity
o be heard when seeking employ-
ment.

“The majority responded favor-
ably and are, in fact, willing to lend
their names to the support ol our
programs,” he concluded.

There are now 13 colleges, univer-
sittes and schools of music offering
full degrees in some commercial mu-
sic industry program. Programs of-
fered range from recording industry
management to business adminis-
tration in music business to country

music business (o music engineering
technology and retail and wholesale
music merchandising,

The educational depariments that
these degrees are issued from differ
from school to school—either music
departments, business departments,
general studies departments and/or
mass communications departments,

The Univ. of Miam School of
Music has the oldest program, going
into its 14th year. That institution
now also offers a master of music de-
gree in music merchandising.

With 68 students now majoring in
ils degree program, Reed noted that
“100% of our students placed in in-
ternship situations with various mu-
sic industry companies contlinued
with those companies upon gradu-
ation, many in middle management
positions.”

Three educational facilities offer
diplomas for their programs in areas
such as recording techniques and
the business of music, available at
the College for Recording Arts in
San Francisco; artist carcer develop-
ment, production, songwriting and
the business of music at UCLA: and
the business of music, legal and pop
song marketing at the School of
Contemporary Music in Brookline,

Mass.

Twelve other schools offer some
type of music industry related
courses such as audio and recording
techniques, business techniques. for
professional musicians, fundamen-
tal and advanced songwriting, and
legal problems of the music indus-
try.

Country

Fan Glub Group
Adding Projects

NASHVILLE—-The International
Fan Club Organization is gearing its
plans for a busy 1978, including par-
ticipation at Fan Fair and the Wem-
bley country music festival.

The organization marks i1s second
vear of participation in the Inter-
national Country Music Festival at
Wembley Pool Stadiom in London.
This year the group plans a coopera-
tive venture with Music City News
in sponsoring its own tour to Great
Britain.

The fan club organization will
also share a booth at the March festi-
val with Music City News, For Fan
Fair, the group is completing plans
for the 1lth annual International
Fan Club Organization dinner and
show and its second annual New
Country Showcase.

Lee Shannon of WIRE, Indianap-

olis, and Smilin® Eddie Briggs of

KARM, Fresno, Calif, have been
selected as co-emcees for the June 7
show,

Some 2,000 tickets, priced at $10
each, are already available for the
dinner and show. Show-only tickets
will sell for 85.

Golf May 19-20

NASHVILLE-The annual Tom
T. Hall Bethel Celebrity Golt Tour-
nament has been scheduled for May
19-20 in Chattanooga. Tenn. The
tourney’s banguet will be held May
|8. The fete benefits the Bethel Chil-
dren’s Home.

Filmways Focus: Officials of Filmways Radio, Inc. lay their message on coun-

try artists during a Filmways reception for the trade in Nashville. Left to right

are Jimmie Cross, ““Country Concert” producer; Mary White, Filmways Radio

director of station relations; MCA artist Ronnie Sessions; Dennis Condon,

“Country Concert" talent coordinator; MCA artist Mary Lou Turner; and Gary
Standard, president of Filmways Radio.

New ‘Concert’ Live Series
Has Music And Interviews

® Continued from page 27
Performances will be recorded in
multi-track—either 16 or 24, accord-
ing to the size of the group. The
tapes will be mixed down at the
Filmways Studio® in Hollywood.
Filmways/Heider Recording, a sis-
ter company., is used for its facilities
and personnel for the studio mix-
down and most location recording,

The first show of the series-
Johnny Paycheck recorded at the
Palomino in Nerth Hollywood—
aired in January.

Filmways expects Lo guaraniee ex-
posure in more than 200 radio mar-
kets within the first year. The firm
expects Lo crack at least 40 of the top
50 markets.

Each program will be broadcast
the same week nationwide. Film-

witys will give advance notice of an
artists’ air date to allow labels,
agents and managers 1o take advan-
tage of promotional possibilities.

*Country Concert” shows have al-
ready been recorded with Johnny
Paycheck. Tom T. Hall. Moe Bandy,
Dolly Parton, Doug Kershaw, Larry
Gatlin, Hoyt Axton and Kenny
Rogers. Scheduled for upcoming
shows are Loretta Lynn. Bill Ander-
son, Jim Ed Brown and Conway
Twitty.

Each one-hour concert is pro-
grammed for a minimum of 42 min-
utes of music and up o eight min-
utes of interview with the guest
artist. Available within the syndi-
cated program are 10 commercial
minutes, plus a spot preceding and
following the show for packaging
and selling locally.

congraty

COUNTRY MALE VOCALIST

of the YEAR
., y" WAVAT)

20:i: No. | HITS =

from Tee Vee Records, Nashville, New York, Los Angeles, Toronto, Edmonton.

Wwww_americanradiohistorv com

television.

Watch for Conway’s
newest album socon to
be advertised on National

53
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FOR SALE

HOLLAND IS A RECORD COUNTRY

WE'RE A YOUNG EXPLODING GROUP
READY TO GIVE YOU THE BEST SERVICE

EXPORTING

IMPORTING
le D.R. L

Le Disque Roermond b.v.

Records International

RECORDS TO YOU,

ALL PRICES COMPETIVE.

WE ARE ONE OF THE BIGGEST
WHOLESALERS IN HOLLAND.
ASK FOR A FREE CATALOGUE.

DO YOU HAVE GOOD PRICES?
WE BUY OVERSTOCKS AND
CURRENT MATERIAL.

MAKE US YOUR OFFER.

SCHEIDINGSWEG 14
ROERMOND (Netherlands)
TEL 04750-24343

TELEX 58583

8 TRACK BLANKS
Professional Grade—Low Noise
Duplicating tape, slectronically wound
lo imsure accurale lengths. Avail-
able in 1 min. increments.

2 TR, 10 30 M i e
A0 min. 10 48 MiN. oo BOE
o0 TN 10 MR e e ees e e e i BT
sl min o B8 min. LB
TOmin A0 TOmHN, i s e B
B0 MO B TN, e i tir e e s TN
bk T S L N O T T e ~T4E
Add 08¢ for Iabeling, sieeving and shrink
wrap.

$25.00 erder C.0.D, only.
Mix any lengths.

M.H.R. SALES

Box 172, Wellsville, PA 17365
Phane (717) 282-3793 mh&

PREMIUM
8-TRACK BLANKS

Laar Jet slyle carlridge with rubber rolles
Professional duplicating tape. 80 lengths
in 1 min incremenis Privale labaling

awvajlanle

1 min 1o 45 men. any geaniity il
45 min 10 85 mn any guaniity BHT
B5min. to B0 min &ny quaniity ric
B1 min. 1090 men. any guantity THE
Higad cleaners A5CeR

52500 minimum ordess. ©0 D, only

PROFESSIONAL B-TRACK DUPLICATORS—351.285
PROFESSIONAL B-TRACK CALIBRATORS & ERASERS
Studio quality high spead operation Com-
plete warranty. Writé for literature

BAZZY ELECTRONICS CORPORATION
39 N. Rose, ML Clemens., Mich. 48043

POSTERS
LIGHTING PRODUCTS

Largs velvet blacklight postars 51.25
gach. Money House blessing spray
£13.00 per case of 12 cans. Sirobe
Lighte $8.00 each. Optic ray sun-
glasses 521.00 a card. 75 watt black-
light bulbs $15.00 bax of 25. Zodiac
auto alr freshener $§12 a card of 48.
4 Color Personalized Zodiac Car Tags
51 B:.h{]ﬂ adoz. Fishnats 6" x 30'., Eﬂ-gﬂ'
28C1.

TRI-CITY PRODUCTS
289 B Guess 5L, Greenville, S5.C. 20605
Phone (B803) 233-29682 fel8

ATTENTION RACK JOBBERS

Surplus: 8-trock and albums for sgle

We g2 supply
1
VouUr H-irack gng afbum nasde
Call teday Jim Adams
(314) 353-7100
RECORD WIDE DISTRIBUTORS
1755 Chase Drive
Fenion {51. Lowis), Mo. 63028
(314) 343.7100

Phone: [313) 463-2582 ttn

WE HAVE THE BEST
CUT-OUT AND CURRENT

record and tape list in Americs

LPs- 5708 i B rack fapes 5

aur price 54,10 our price "'-4..!5 .
Dealers Only
ALEX A. ARACO CO., INC.

507 High 5L, Burlinglon, N.J. 08016
(609) 386-3288 {y21

—8 TRACK BLANKS—

Orly high gualtly virgin materdals uwsed
Exaci lime loaded In 1 minuia infervals from
1 to 100 minuies 45& plus %€ per minuta.
Fay anly lor the length you need
10 minutes 458 plus 10 x We = 50e
100 minutes 45¢ pius 100 g 48 = G5&
%25 0 minimum orcers C.0.0. only
Caszaltes avallable. Call or write lor guofes

Little Warehouse, Inc.
1820 W. Schaal Rd.
Cleveland, Ohio 44109
[216] 398-9438 oc8

BUDGET TAPES

Heve largest selection of original artist B
tracks in the country. Heavy in CEW, Aock,
Religious and Spanish categarkas. Displays,
signs and sajes aids availabls

Call Bill (405) 368-5034 or wrile:
OKLAHOMA

TAPES & RECORDS, INC.
P.D, Box 946
Norman, Okla. 73070

Boim S5 50371 112 LF)

MOZART: Solo Pldne Concertos Cple Eng Ch Orch Baren- 8 Track & Cassetie Blanks
Studio Quality Cartridge
Low Noise. High Output Tape
ing Yorks, Sinf, Parikian VAR 1044 (1 LPY 0. S0 55 4N 4
IGE OF HM QUEEN ELIZABETH || RL 56 Min. lo TG Min Do
71 Min. 1o20 Min go¢

phs. Epigpma Falstafl eic., Halle s, Barbiroll

$235.00 Minirmum Orders ©TO.0 Only

-.Z"E.l_rlnl_: COustiets Cpi= Bomdin Quariel BLS Andol Audlo Products, Inc
e [ e et e 4212 14th Ave., Brooklyn, N.Y. 11219
i5s Solemnis Harps Haikss MPCY Sl » ? P -
assetio Sa) ke i (212) 435-7322 iy

3 o, Ll

Call or Write For

OUR BRAND NEW
52 PAGE COLOR CATALOG

fealunmg the |..".I':':|-."_":r colechion - of Y|yt

260 papar peslers in fhe Iry—aiso parg-

phernalis llghts and frock star e iy
FUNKY ENTERPRISES, INC,
1359-19 Jamaica Ave.
Jamaica, N.Y. 11435
(212) 65B8-0076

MAJOR LABEL
8 TRACK CUTOUTS
AND CASSETTES

Call or write lor a free catalog to:

J S J DISTRIBUTORS
2512 W. Fullerton, Chicago, IIL 80847
(312) 227-0551 1

Recortec Cassetle loaders (2); Side
winders 8 track blank or prerecorded
(3); Scandia wrapper; High speed 8
track and cassette duplicaling system

MAGNETIC MARKETING CORP.
29 Valley Yiew Tarrace
Woyne, N.J. 07470
[201) 684-3502 fat1

POSTERS
- -« We can supply top European manufactured classical repertoire. As CLASSICAL SPECIALISTS Heatl o b AT rnn e
we have an exiensive and compelitively priced range . . . including @ verilable mass of material ;:_'I,'-‘;'];'I';__i":':':jf’l::iI__-_I—II‘.IE-;.I;:I-. ';L?Fr_ Fre
nol listed in Schwann. F et | TR 3 =
CLYDE FACTORS INTEANATIONAL, 79 Washington Streel, GLASGOW B3 880, United Kingdom T SHIRTS
CLASSICAL REPERTOIRE—SCOTTISH REPERTOIRE Printed & Unprinted. Cel2brities, Rpek Stars
TELEX: 777288 TELEFHONE: D41 721 0844 Contact: Morman Woollson Fhoto and Rainbow glitters. L eftering
CAPRICORM SALES
4018 Buena Vistz Bd., Colpnbes, Ba, 31906
BUY DIRECT | C M PRESENTS [404) 563-535% Frana)
FROM MFR Original Hits - Original Stars
PRECISION MOLDED sE-trachapes AL
8 TAACK CARTRIDRES « P E{I:bumﬁ CONNECTION
» Lasseties t
HUHE-L[:U S'T'fLE BuxEE E’.:!UEEU’E H ! asas True EEF“’I. EFITE? HIE“I:l E'g ETIEE
0. CASSETTES - eie - Bundies of 30—Retails at 25¢ a stick
Cassette Shells, guide roliers and —Distribulorships Avallable— Sedslroiodie ko
Hubs Blank Cassettes C30, C80, Call or Write MAGGIE'S EARM
?E?:EIJJ.EEED. Special lengths on i 2210 9th S1., Meridian, Miss, 35301
: 304 /523-3851 1825
Call or Wrile: TER-CONTI
DYNA-DAY PLASTICS, INC. INTER- NENTAL WHILE OTHER PEOPFLE ARE RAISING
1521 East Avis Dr. MUSIC CORPORATION thetr prices, we ure lowenng ours. Major label Lis
Madison Helghts, Mich. 48071 B16 7th Avenue b low s 506 Your choive, Write for fres Htings
(313) 585-6280 o Huntington. West Virginia 25701 fed ?&“ﬁ‘{rﬂﬂﬂ'ﬁ‘:ﬂﬁ‘jﬁn’iﬁ"” S

www americanradiohistorv com

B TRACK & CASSETTE CUTOUTS
BEST OF THE MAJOR LABELS
COLUMBIA - LONDON - ETC.

For a free catalog call or write:
AUDIO DISTRIBUTORS

1182 Broadway, New York, N.Y. 10001
(212) T25-4570

Deafers only—please ap2d

MUSIC CASSETTE
AND

RECORDS MANUFACTURER

Compiste factorny with big recording studio
loceied Cologne for sale or rent. Great
raparioire can be taken over Flesse
WTite o

Box 7180 Billboard
1515 Broadway, New York, N.Y_ 10038

WHOLESALE
POSTERS

JOHN PITRE' PRINTS
LARGEST SELECTION ANYWHERE

HOLLOWAY WHOLESALE, INC.
12689 Spring S, M.W
Atanda, Ga. 30304
(404} B73-1083

SHRINK-WRAP EQUIPMENT. WHAP HEe-
wrap redonds tapes. Free catalog. M Lattes
Miy., 3208 W. Jeffenion Blyd, Loz Angeles
Calif S0089 12148 737 -04410) tin

HAND-CREAFTED IMPORTS: WORLD
church wholesale marketing service for handi-
vapped refugess, Display cor colorfnl packaged
articles. Huge profitn. Flying kifes (plastic)
257X 83053 du; ofl psinting (unframed)
$°212"=F11.00 on,; stained glass decals (plastic)
P26 =31687 dr: comic etickery [plastic)
Wl PN, T3 =5 206 dr. Postpaid.
Minisim total rder 310000 ( Less 25% decount. )
Allow B-8 weeks delivery. Money-back gusrantes.
Christian Bible Missions Box 05005, Milwankes,
Wisconain 53208, ELW
RECORD STORE HASSURPLUSOF OUTOF
prnt und collector's LPs availahle for wholesals,
Bend fur free Hst. Specify either rock or jmzs
Rhing Records, 104981 Sante Mondes Bivd,, Los
Angefes, Califl 225 fe11

SOUL SPIRITUAL AND MANY OTHER MA-
jur label 8 track listings avatlable. John Kane o,
P.O. Box 2717, Nape, CA O4558, (TO7) Sh5-0978.

[e18

FOR SALE or LEASE

FUR SALE OR LEASE: COMPLETE 16-24
track recording studio and offices. Immedinte
Midtown N.Y¥Y.C. Box 7iBl1, Billbosrd, 1815

Broadway, New Yorl, N.Y. 10036, fe1s
MISCELLANEOUS
—— PERSONALIZED

LUGGAGE AND CASE TAGS

Send us your name card and 50¢ with this
ad and we will sand you ona parmansnt
and personalized luggage and case tag
(1 per person) additional tsgs ara $1.00
gach or £ for §3.50 postpaid.
Morris Weiss
P.D. Box 56
Eimhursi, lll. 60126 fall

ATTENTION

Hecord companies, producers & arfists:
New Record Company wilh independent Ma-
tianal distributlon, and sirong experianced
promolionsl staff, sesks new matarlsl for
posainls renord desls.

New Orieans Records Lid.
1160 Clydesbank Drive,

Harvey, La. 70058. 504-368-5250
T

1978 U.S.GOVT. SURPLUS GUIDE

How and where to Buy JEEPS, ELEC-
TRONIC EQUIPMENT, VANS. CAM-
ERAS, CLOTHS in your area.

Over 150,000 EARGAINS.
Send $1.00, Money Back Guaranise.

A M S Guides
E018 Henderson
Chicago, lil, 60634 fe11

PROMOTIONAL SERVICES

EXCLLUS=IVE DS ILNs ONMLY-FHREE
newly released Diseo Hecords—most major labels
Dues reguiired. 814-886-0901. IV P A, 831 Front,
Cresson, PA 16630, tfr

HIT RECORDE WANTED FOR DISTRIBLL
tioe, King Record Dist,, B0 E, Gull Bresss Park-
way, Gull Breexs, Flo. S25010 Phiong S0-002- 2525

ifn
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COMEDY MATERIAL SHOWCASE

Join James Taylor...Carly Simon...James Cag-
ney and many other music and movie greats who
have escaped to Martha's Vineyard’s privacy and
beauty.

Completely modern five bedroom house on
Martha's Vineyard Island, Chappaquiddick—
Town of Edgartown, Mass. Beautifully decorated
and furnished, spiral staircase, cedar inside,
decks and terraces. Magnificent site. Frontage
on bay is 275 feet with mooring for boat already
in. Available for rental and/or sale.

For details, write:
Box 1264, Billboard
1515 Broadway
New York, N.Y. 10036

or call:
(212) 986-2450

EAST HAMPTON, LONG ISLAND
BAY FRONT SECLUDED 180 FT.
Excellent For Musicians—Fine Acoustics

(All Paneied)
A catnedral living room 20x30, 10 bedrooms. 4 batha, 3 fireplaces, second lving reom, doubie
kilchen.
s Winlerized—irconditioned

Near East Hamplon, LI, Asking $195,000.
PEARCE, 332 W. 77th St.,, New York City, 10024 or (212) 362-8740 _

PROFESSIONAL
COMEDY MATERIAL

| The Service of the Stars Since 1940)

"THE COMEDIAN"
Original Monthly Service—$45 yr. patg. 58
[Sample Order} 3 isgues, 515, pstg 51,80
35 "FUNMASTER'" Gag Files, 5100 pstg. 58
“Anniversary Issue, " 330, pstg. 53
“How' to Master the Ceramonies,”” 510, pslg. 83
E-'l'l!!p' item ditferani! No C.0L0DU's
"WE TEACH STANDUP COMEDY™" via mail
Payable to: BILLY GLASON
200 W. 54th St.,
M.Y.C. 10019 thn

FREE SAMPLE ISSUE OF RADIO'S MOST
Eupu.'la.r humor service!l O'Ligers, 3668-H West

ullard Awvenae, Fresno, Colifornis 939704 (or
phooe: 2059/431-16502). tn

DEEJAYS: NEW SURE-FIHE COMEDY
11,000 classified one-line gags, 310, Catalog free
Edmund Orrin, 41171-A Grove Plece, Moders,
Californim SQ8ELT, tfn
HUNDREDS OF DEEIAYS HENEWED
agnin this vear! Guaranteed funnier! Free sample.

Contemporary Comedy, 5804-A Twineing, Diallas,
Texas 76227, Phone 214/381-4779, i

KALEID(ECOPE IS NOT COMEDY MATE-
rinl. Kaleidoscope 15 the world's only TOTAL
redio PEHSONALITY sernvice. 500 subscribers
Bample st P.O. Box 6111, Concord, CA. 54524
{215} 682-2604, tfn

PROGRAMMING

‘NEW WAVE’ '
FOR
FM PROGRAMMING!

London Link & &n exciting & unigus FM
programming concep that builds ratings
fasil HEW WAVE MUSIC | LONDDON, We
will custom produce a weekly ¥ hour or
one hour show for your giatlon faaturing
MNaw Wave arfists, interviews, and live par-
formances. Similar concept avallsbie for
telecasl. Almail your interest with full
siation parficulars to;

INTERVISION RTV
4th Floor, 25-26 Poland Street
London WIV 3DEB, England
Tel: 01-4396332. Telex: 267520,

el

WANTED TO BUY

MAJOR BUDGET TAPE

WANTED
ROUTE MECHANIC

3 to 5 years axpariencs
Music-games-cigareiie machines
with

AND
LP MANUFACTURER

WIltling [ purcrase or
4l YEAR QLD COMPANY
SALARY OPEN
Send resume to:

FLORIDA MUSIC COMPANY
418 Park Place

Box 7176, Billboard
1515 Broadway, New York, N.Y. 10036

oih-TEsd

WANTED: OLD CLIFF RICHARINVSHAD-

ows Records, Acetates, Promos, regular issuocs, :

picture povers (stngles 45s-78s-LPa93% 12%. West Palm Beach, Florida 33401
3P4 107), Btave Mann, 535 Cnese 5t,, Evanston, mh4
I1l. Bo202, fall

WANTED-OVERSTOCKS, JOB LOTS,

WANTED
TOP SALESPERSON

for infemational record and music trade
ghow based In New York and Los Angeles.
Call Imtamational Musie Industries (212)
A80-8247 or send resume 19;

I.M.I. LTD
720 Fiith Ave., Sulte 1302,
Mew York, N.Y. 10013 ja2B

cipasouts, L%, paraphercalin, Cosh Sales Co,
203 K. Congress 5t., Tusson, Ariz. B5T01. Phone
(602 BRE-180T, fall

PISC JOCHKEYS-RECORD COLLECTIONS—
records und tapes wanted. Cash. Top 8§ paid
Call (215) 634-5663. Robert's Hecord Buyer, 3140
Hensinyrion, Philadslphia, Pe. 18134, mbd

Advertising Brings Results

Now, you can have one of the world’s
most authoritative jazz
publications delivered
right to you at home.

« Keep up with the world-
wide jazz scene . . .

« NEWS

« REVIEWS

 INTERVIEWS

Come on along
and join the leaders—

Mike Hennessey—
Editorial Direclor

Sinclair Traill
Editor & Founder

Anngal Subscripfion Rales (air freight)
U.S.A., Canada, Mexico: $20
Europe: 520

. K.: £8

Alr Mgl ralea an appllcation. Plesss
gnclose payment of cradit card numbser
with your order

LS. imernational
Jirz Jeires |aiarnationsl Jazz Jewrnal nlzrnwilnnal

Bubszriplicy Depl Subscrigtion Degd
1515 Broadwey i Siront
Mewi Yark, WY, 10836 Lemiem W1V IPH

Tek 01 437 B0EM

HELP WANTED

RADIO-TV JOBS! STATIONS HIRING NA-
thonwida ... D' ... PD% .. Sales .. News .

Evervone. Free detsils: "Job Leods 1830-TIL
Vine Hallywoad, A S ifn

KEYBOARDIST, THUMPETER, ALTO AND
Tenor Baxo . Music preduction company,
Work with our stall of Musiciann Misical Uit
Fresdapnee contract elpuees Apge: 17-20. (IFETE
from all locations mevewed, Atlanta; A Unigue
cliv=A Unigue Sound ofo Glen Battls, 1609
Westwood Ave, 5W. Atlanta, Georgia 30310,
fiell

JAZE TRIO—MUST BE AN ORGANIZED
Trio, specializing in American Jasz suitsble for
entortamment o s specialty restaurant. Bue:
have 5 years formal training, 6 years expotience
a5 8 musician with 6 months as & group, Will
work 46 hours per weel per musicion ot 33250
par month for group {TRIO), Ad paid for by an
eqqual opportunity employer. Apply at Texaz Em-
ployment © isglon, 13th & Guadalupe,
Austin, Texas TRTHT. fe2b

LOOKINRG FOR LEAD VOCALIST (MALE)
for full time onginal rock bepd, 24 hoor an-
swering service (617) 342-3168. 33 Anthony Bd.,
Leominster, Mass, (1453 fell

ENOWLEDGEABLE EXPERIENCED FPER-
son needed ns Viee President in chorge of Pur.
chases, Dhities ure {0 scquire Musgic Masters
and purchpse cutouts, Budget LP and B-track
tapes. Exceptionally hiph salary for right per.
sor. Many fringe benefits Call or write Ralph
T. Phillips, General Music Corporation, P.0.
Bax 1811, Charlotte, N.C. 28232 Tel. TW-377-
SEZY enl-fell
IMRECTOR OF ADVERTISING-HOT, 8UC-
ceasful, growing young Indie, New York based
with nat'l distr, pact seeka sgpressve take/ charge
type Knowledge of REB market s must. Plun
all campaigns, radio buys. Copywriting helpfl.
Staff or freelance. Send resums Inchivding salsiry
information toc Boax 7178, Billboard, 1515 Broad-
winy, Mew Work, NY. 100036, fels

IMPORT SALESPERSON WANTED BY
leading record distributor—experience with im-
pirt records following of American retnilers de-
sived, Selary plus benefite, Plessy send resume
end ezlary history. Box 1281, Billboard. 1515
Broadvay, New York, NY. 10036, o3

EXPORT SALESMAN DESIRED BY LEAD-
ing- record distributor, experienced 1o record
paless knowledse of French, Italion and/ or (-
miit requirsd—eipenenes inoall export proce-
dures, SBalary plus benehits, Heply with memiine
and salapy hestoey to Boee 1262 Billbewed, 1515
Bronmdway, New Yok, N.Y. 10038 fe3s

SITUATION WANTED

ATTORNEY-YOUNG, BRIGHT AND PER-
sonsble—one yeir entertuinment experiende
seeks “Top TEN Bpot.” Box 7178, Billboard,

1616 Broadway, New York, N.Y. 10038, fell
SCHOOLS &
INSTRUCTIONS
RE! FIVE WEEK COLUNSE FOR FCO 18T
phicie {ense. Six week cvuarse [or Hadmoo An-
piancmg: Student ronms at the.school Call e

wrnte: HEL A1 N E':ll:l1-:|.|Jj:|||: Avie Rarasoia; FL

WA 22401 tin

www americanradiohistorv com

“PHANTASTIC PHUNNIES"

provides mora humor than Billy Carter's
literary intarpretation of Waldan Pond. Why
wall for sanillly 1o meks your sudience
grin? Hundreds of DJs say it's the best and
loweast priced! Write or call phor phree issus

PHANTASTIC PHUNNIES
1343 Siratiord Dr., Keni, Ohio 44240
(218) B¥3-1134 BB

DEEJAY BPECIALS| MONTHLY GAGLET-
ter! Individualized Service! We have itall FREE
information package. PETER PATTER, P.Q.
Box 4(2-B, Pipedale, Ca 33530

*THE, WEEKLY WIrE'—DEE JAY GAGS
pnd Jokes—No Hecord mim's=Mo dunk-=Frees
Sample—The Woekly Wipe, Box 3715 Juckuun
G 30 i

KNOCKERE!" A GREAT SET OF HILARIOUS
recorded bits for D'e. Inexpensive. Bend §1.00
for récorded sampler. Box 1008, Kanoohe HI
SET44. i3]

RECORD MFG. SERVICES,
SUPPLIES & EQUIPMENT

RECORD PRESSING
LP JACKETS PTD. & FAB.

Ouglity 45 & LP pressings. Deapéndable
FAST Personal Service! Send us your
tape and I8t us do the restl!

VILLE PLATTE RECORD MFG. CO.
120 E. Cypress SL, Vills Piatte, La. 70586
(318) 383-2104 -

DISCO’S AND DANCE HALLS
ADD EXTRA PROFIT USING OUR
MINIMUM CHARGE SYSTEM

WHITE OR PHONE FOR
COMPLETE DETAILS
VAN BROOK OF LEXINGTON
P.O. BOX 5044 LEXINGTON, KY. 40505
PHOME: 606/255-5390 mh2s

GOLDEN OLDIES
TRADING POST

Don't Miss It!! Classified Adver-
tising Closes Every Monday.

"WANTED TO BUY."

SALE.” “SWAPPING"™

Use the headline that fits your

needs.

Regular Classified: 85¢ per word.

Minimum $17.00

Display Classified: $38.00 per col-

umn inch.

PAYMENTMUSTACCOMPANY
ORDER TO:

Billboard Golden Oldies

Trading Post

1515 Broadway, New York Gity 1036

“FOR

RECOHD PRESSING. GUARANTEED DE-
livery date sarvice. Write, call for information,
prices. Nashville Album Productions, 617 7th
Ave, 8., MNashvills, TN, 37203. Phome (615
2560171, fill

DISTRIBUTING SERVICES

ACCGESSORIES
24 HR. FREIGHT-PAID SERVICE
Largest Selaction af Lowesf Cost Anywherg

MAXELL « MEMOREX « SCOTCH = TOK
- BASF » AMFEX » WATTS » DISCWASHER
+ SOUND GUARD + SHURE + PICKERING
= AUDIO TECHNICA - RECOTON - EVEREADY
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES

Dupl. A 20 E Gipsside Ave., Glenside Po 10038
15 BE55211 tn

BUDGET TAPES & LP’'s
and
MAJOR LABEL CUTOUTS
B8-TRACK & LP's

Can servics all WOUT NEEES

o Frag Lalals | gl or werile

GENERAL MUSIC CORP.
P.O. Box 1611, Charlolte, N.C. 26232
{704y 37 7-5623 S0

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, B-truclks, and cassetiva. Top 1000
It updated-weskly, Write Tobisco, 6144 High-
way E0 W,, Austin, Texss, (Mexican list avail-
able also), tfn

PUBLISHING SERVICES

ATTENTION AER MEN, RECORDING ART-
isis, and Publishing companies—we have mony
unpublished recordings svailahle for publishing
and relesse or for sale, Flease write 1o Talent,
17 Longwood Hd., Quincy, MA 02171 fall

RECOREGING STUDIOS

EXCELLENT FULL SCALE RECORDING
atudin for lesse in new bullding §5.7h wg. A
Music Valley Dicive near Opryland Hotel, Write
Maoeriz Mgt., 107 Music City Cirels, Nashville,
Tenn. I7EI4. (615} B8I-TIT4- mhd

REPAIR SERVICES

REPAIR SEHHI:ES_ b

ST, TR A

ELECIRO-SOUND, - ELECTRODUPE,

Finmi
INC.

TRACKMASTER
1310 S. DIXIE HWY. W.
POMPANO BEACH, FLA. 33060

Hn

BUSINESS

OPPORTUNITIES

PORTABLE DISCO FRANCHISES
Franchizes now available Tor portebla disco
gystem (palenl pendingl =nd the prosven
total antariginment sysiem to make It work
(SeeBILLBOARD, August 20,1977, page4E,
SWE TEES FRANCHISES; and January 21,
1978, page -3, OHIO PORTABLE DISGOS
THRIVE, for details.)

FOA DETARLS, CALL OR WRITE IMMEDIATELY TO:
SWB ELECTRONICS
2711 Wes! Tuse,, Canlon, Ohio 44708
Phone 1-216 455-1449 fetl

FOR SALE

OLDIES bS, 508, 7058, 100 DIFFERENT 815.00,
200 chifforont 31,00, 500 different 100 Also want
beis filled. Becky Owerton, B464 Weel Quiaker,
Orchurd Pk, N.Y. 14127 sow

WANTED TO BUY

BUY, SELL, TRADE DOWN BEAT, METRO-
pome and other joxz music magazines Write
or phome for free Iist. Hobert Fitsner, 1942 8.
Eagt Ave, Borwyny TL 60402, (313) 484-3587, Tell

POSITIONS WANTED

CREATIVE, TALENTED, AND
MATURE PERSON, AGE 23

« fwo years radio -announcing snd pro-
duction.
= three years disco dj
seeks Job with radio or TV
Station. or ad sgency
HARD WORKER—-WILL RELOGATE
lor resume and Ltape contact: ANDY VELEZ, B40 B,
JACKEON, JUNCTIOR CITY. KANSAS 65440, Poene
[B13] Z38-1657. fe11

PEDAL STEEL GUITAR
17 Yrs. Pro Exp. in Country and Rock
30 yra. old, Looking for studio or rosd work

with only Top Hecording group, Also play
Rock lsad guitar, Bass and Hermonics

Can supply own Couniry Rock 6 po. group
hat wriles

Tapes svallabie upboh regusest
Call agent, BARAY
(218) 486-3119 fa11

—YOUNG, AMBITIOUS ——
AND PRETTY NEAT
T 40 JOCK
ezahing
LARGER MARKET
5 yaars exparience, only 2. Relocals any-
where Call days (507) 3874233,
IKE SHERWIN

06 N. PLAINVIEW
MANKATO, MINM. 56000 l&18

MUSIC CRITIC
WITH 4 YEARS EXPERIENCE

Age 26—Seeks work on MEgazing or Noks-
paper, wrilimg 2 waskly musie eolamn
Resume and ariales by redussl YWiile

J. A. ROSENBLUM

429 Buchanan SL
Topeka, Kansas 66606 ' =11

auvoga1a ‘861 "I L AHYNHE3S
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REVISION SOUGHT

Tax Bite “Crippling’
U.K. Record Industry

® Continued from puge |

and Tom Jones, plus organizations
like the Briish Phonographic Indus-
try, the Musicians Union and the
Film Producers” Assn.

Musek says: “London was once
the recording capital of the world.
Even now we have some of the best
studios and engineers, But there 15
no argument that we are in grave
danger of losing big business to the
IJS. and to the newly emerging stu-
dio centers in other parts of the
world,”

Meanwhile, in London, Liberal
party leader David Steel is lending
weight 1o the moves. He is said to be
a friend of Rod Stewarlt and metl
with him in the U.S. recently. In-
deed, Stewart has [requently spoken
out on behall of the Liberal Party
and its middle-of-the-road policies.

Steel has written to Joel Barnett,

Editarially around the worid

via the largest, and we add with
pride, the best international
editorial representatives of any
music business paper in

the world.

IN FINLAND

KARI HEDMTIO

...is Blllboard's representative
and is considered one of
Finland's most prolific free-
lance rock and pop writers and
the only Finnish member of
the Rock Writers Of The World
organization.

Helopaltio became a journalist
in 1964 and has covered
Finland for Billboard since 1967.

Who keeps you and all Billboard
readers informed about industry
happenings from his area.

An important part of Billboard's
continuing world-wide coverage
of ali of the industries we

serve. No matter where you live
or what country (s) you deal
with, BILLBOARD'S GOT

YOU COVERED!

secrelary 1o the treasury, 'al:l'l:h‘-lnﬂ.
that the exodus of blg'l'lﬂn'lL stars—
Olivia Newton-John, a recent ex-
ample—is growing, Eig earners in
Britain can end up paying 83% of
their income on tax alone, even 98%
il" they also have unearned income
taken into account,

Financial experts in London be-
lieve that the exile of the biggest su-
perstars can cost the UK. nearly
$200 million a year in its balance of
payments situation. Steel wrote:
“When I was in Los Angeles | was
impressed by the number and qual-
ity of British stars now resident in
California.

“But because of tax difficulties
they are unable to record and pub-
lish records in Britain, even though
many of them would prefer that,

“This in turn has led to the whole
industry beginning to pack its bags
and follow, and this has the effect of
destroying a field in which we have
held the lead for some 20 years.”

Steel and the various supporting
organizations plead for & cut in the
lop rates of income 1ax, permission
for foreign-based artists 1o make
some records in the UK. without
losing tax status as overseas resi-
dents, and tax claims for big hit rec-
ords to be stagpered over ol least
four years.

At the industry level, as expressed
both here in Cannes and in London,
concern 15 moving from the huge
earners such as the Rolling Stones
on to the studio technicians and spe-
cialists who remain behind in what
is proving & dwindling imdustry.

One case cited 1s that of Rod Stew-
urt’s last album, “Foot Loose And
Fancy Free,” which cost around
$200.000 to produce. At least half
that went for studio costs in Los An-
geles and could just as well have
been paid into the UK. recording
industry.

International

Ice Dropped As
Anchor Label

LONDON—The Ice label. set up
to handle Anchor Musics record
productions last yeur, has been
scrapped. Anchor managing direc-
tor lan Ralfini says confusion over
the name already in use by two
other companies, had forced the de-
cision,

But he adds the pnnciple behind
the formation of lce; allowing An-
chor Music o develop projects
which could not be placed else-
where, still exists and that another
label could yet be set up.

Meanwhile, one of the other la-
bels with the Ice tag. sei up by
former Equals’ lead singer Eddie
Grunt, has moved to perminent of-

fices at the Coach House Studios.
another of Grant's projects.

Love To EMI Finland

HELSINKI-Marketing and dis-
tribution rights of Love Records
product. both disks and tapes, have
been transferred 1o EMI Finland.
The product was previously handled
by Love iseif.

Earlier this year it was reporied
that Love Records-needed some
S3530,000 to cover “acute financial
difficulties,” The company turnover,
around $2 million in 1977, is mostly
made up of sales of 0 domestic cata-
log.

DISCO OFFSHOOT

‘French Sound’ To Echo In
Intl Marts, MIDEM Hears

By HENRY KAHN

CANNES-This MIDEM had
most of the French record com-
panies chirruping happily because
there was real evidence that, after
years of effort, the chances of the so-
called “French sound™ bulldozing
the English-language market looked
high indeed.

Particularly involved was Carrere,
a company which for years had s
operations apparently limited to
France, or the French-lunguage Eu-
ropean market, It now sees mter-
national prospects.

But each company told a similar
story. There 18 now emanating rom
France a definite disco sound with a
strong rhvthmic content, It 1s called
the “French sound™ and it is being
exported to the US,, to the campus
areas. and it also goes 1o countries as
far apart as Japan. South Affvica,
even Yugoslavia.

One important example is that of
Sheila who, for years, had big suc-
cess in France bul was virtually un-
known beyond the French frontiers.

Roger Duaro, export director of
Carrere, says that apart from Ger-
many, Switzerland, Holland, Daly,
Belgium and the UK. contracts
were being worked on for the US.
“Wo names al this stage, but never-
theless the whole situation s explo-
sive for the future of French-pro-
duced mmsic.”

PUBLISHERS ALSO ACTIVE

German Label In MIDEM Launch

By WOLFGANG SPAHR

CANNES-Among many unpor-
tant German deals at this year's
MIDEM was one between Woll-
gang Arming, acting as deputy man-
aging director of Deutsche
Grammophon, and Munich-based
producer-writer Michael Kunze.

Regan Unfurls Parachute

LONDON —Parachute Records.
set up in the US. by Russ Regan.
former boss ol 20th Century Rec-
ords, 15 launching a massive push
into the UK. market lollowing the
signing of & three-year licensing deal
with Pye here.

Debut product is the single “Ten
To Eight” and album *Castle In The
Sky™ by singer-composer David
Castle,

Regan visited London to report
that in five months his new label has
had three U.S. chart hits. He says:
“Qur policy ranges [rom contempo-
rary rock to r&b, These are the arcas

just out in the UK., i

OPEN TO BUY

2.000.000
8-TRACK, CASSETTES.
LP RECORDS.
SPECIAL TV PACKAGES, etc.

Contact
Mr. Sidney Kruglick

SCOTT DISTRIBUTING CORP.

4217 Austin Bivd.
Island Park, New York 11558
(516) 432-1234

we know best and we'll suck wath
them.”

His deal wiath Pye stems from past

rl-.lu.ltiL‘.lnhhip'-. with the company.
“Pye chief Louis Hu11.1tmn and |
have embarked on several j joint yen-
tures before and have invarably
found success.”

Mat Haywood s lubel manager
for Parachule, etlung with Cusa-
blanca. and savs: “The fuure looks
eopd both for P'n,: and the new label.
'Il‘lnLJUIl the David Castle single is
import copies
have been fed in for several weeks to
very strong disco reactions.”

Phonogram Launches
Drive On Springfield

LONDON —Dusty  Springhield’s
first: album in nearly five vears, “li
Begins Again.” is being launched in
the LK. by an extensive Phono-
gram promotionid| campagn.

It will kick ol simultanecusly
with the Mercury launch in the LS,
{Feb, 10}, and the singer is expected
w visit London for promotional
work. The Phonogram push in-
cludes national press advertise-
ments. mdio commercials and ot
least 300 window displays,

Hddiitunulfy. Dusty Springfield is
named “artist of the month™ for
February and the album is preceded
{Feb. 3} by & single, “A Love Like
Yours." in I'uI[-Lu[ur bag.
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Headed up by ex-Hansa manag-
ing director Helmar Kunte, Kunze is
launching a new label, Karma, in
the spring, with Deutsche Grammo-
phon handling distribution. Arming
said: “The product is angled to give
it big opportunities for sules in both
the UK. and US.™

Generully, German publishers
were well satished with events at this
vear’s MIDEM. Rudi Slezak, head
of Rudolph Slezak Musikverlage,
smid: “The lawyvers from America
who descend on MIDEM each vear
demanding huge advances are los-
ing out these duys because we're
linding more and more realistic
deals emunating from the U.S. This
15 a very good new trend.”™

For Maguzine Music, which had
its most suecessiul vear in 1977,
there was back-up dealing following
the intermational success of the two
Baccara hits, written by Rolf Soja,
*Yes Sir | Can Boogie™ and “Sorry
'm A Lady.”

MNow the company looks (o 4 1978
kick-off with the new Soja title for
Baccara, “Darling,” which evinced
much interest here in Cannes: It
starts with a German production run
af 230,000 copies. In the first month
of 1978, Magazine has had 23 singles
and six album productions on the
markel. The company’s copyright
“Im Wagen Vor Mir,” sung by
Henry Valentino and Uschi, has
sold 250,000 copies and been cov-
¢red on 36 different albums, with
more coming via MIDEM.

Also at Cannes, Roll' Baierle, of
Hamburg-based Roba Music, re-
ceived a $100,000 advance for his 45
production ol new German group
Dree Juy. The single “Gloria,” a song
from the U.S. dating back 13 vears,
sold more than 30.000 copies in the
Benelux territories. Now Chrysalis is
to release it in both the U.S. and
UK.

For Vogue, Paul Claode says: “In
MIDEM 1977 we were, above all,
buyers on the lockout for new mate-
rial to give to the French market. To-
day we are clearly sellers. One im-
portant act is Space. which uses
Didier Marouani’s compositions,

The rapid growth of discos n
France and the resultant craze stems
from disenchantment with French
radio. Less time is now available on
pir for music and with the peneral
glections coming up there will be
even less time, Radio in France
ends to go for games or competi-
tions. The result s o sharp turn
towards discos and music o meet a
new and big demand.

[n summing up the French aspect
of MIDEM 1t is impessible to omil
the “Oxygene” product of Jean-Mi-
chel Jarre. Francis Dreylus, the
company which produced this syn-
thesizer disk. has a new Jarre album
available from April. It has no title
as yet, but MIDEM was the launch-
ing pad.

Another company cashing in on
the French sound is Musidisc, con-
[essing interest in &4 number of U.S.
catalogs, but also planning a special
international effort for Stephane
Grappelli. veteran jazz violmist, cel-
ebrating his 70th birthday in Febru-
ary.
Musidisc holds the view that the
growing demand for French music
should give a greater imperus to al-
ready eslabhshed names. 4mong
them Jean Sablon who has & new al-
bum in the ppeline

Inevitably, Barclay Records shone
at MIDEM, The Barclay stand was
inspired by the blue-and-cloudy
sleeve Eddie Barclay hed designed
for his Brel album which has en-
joved such phenomenal sales.

He said at MIDEM that EMI
would now distribute Barclay in
Scandinuvia, including Finland,
with a big initial drive. And Cyril
Brillinnt, who looks after Barcliy m-
ternational operations, said: “We
will mow have d specinl represénta-
tive in the EMI Stockholm head-
quartersand concentrale on product
which we believe specially sunable
for that region.”

But @& surprising Barclay move.
unveiled here. isa return fo the clas-
sical feld which has, in days pust.
proved no success [ormat for the
company. Brlliant says of the return
of interest: “Music has now pene-
trated at all levels so deeply that the
time has come (o introduce classical
product o all age groups.”

However, this will be a special op-
eration. The albums will be extracts
from famous masterpieces from
Bach to Beethoven, and Wagner 10
Bruhms, and including opera and
operetla.

Arnola, which snnounced a 654
increase in turnover for 1977 over
the previous year, said here that
there is tremendous enthusiasm for
new conductor Karl Ancerl in
France, [Ollowing the company’s
link with Czechoslovakia’s Supra-

hon label. But this company also
1§ pushing shead with the French
sound.

A stmilar enthusigsm for French
product was noted here through the
publishing houses. Claude Pascal.
already widely known inter-
nationally, said he had never before
met such interest in French product.

“MIDEM should be spelled “con-
tacts.” ™ he said. "Catalogs are dis-
cussed, options left open, decisions

(Continued on page 61)
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International

IMIC PREVIEW—Lee Zhito, editor in chief and publisher of Billboard Maga-
zine, outlines plans for the Bth annual International Music Industry Confer-
ence to be held May 1-4 in Venice, [taly. Occasion was a special cocktail party

at MIDEM.

CANNES

Far the first time in MIDEM history, & live
recording was made, featuring Lionel Hampton
and special guest Chick Corea on an LP fo @0
through Hampton's new Gateway label. .. . An-
other first: the turopean preview of the R30
movie “Saturday Might Fever,” starring John
Travolta, which grossed over §26 million in 25
days in the LS. RS0 Records president Al Coury
attended the showing. first feature film ever &t
MIDEM,

MNoel Bay Organization from London an
nounced that producer/hit writer Tony Macau-
lay poing into Los Angeles studios to work with
Gladys Knight. And the orpanization marked its
40th anniversary with & dinner party for 70, ..
Launch here of Criminal Records, by Camel pro-
ducers Max Hole and Geaff Jukes, in conjunction
with Dawid Simmans, managng directar of Leo-
song Copyright Service Bureau Lid. of Londan,

Formation announced of Hesh Music U.S
companies, Gobion Music (ASCAP) 2nd Gunilla
Music (BMI), to be housed with Stanley Mills,
Septembar Music, 161 West 54ih Street, New
York. . .. Property investor Campbell Palmer in
Cammes to launch Target Enterprises, new pro-
motion-management company and singer Sue
Van-Drunick.

Reen interest shown by Russian delagation in
Billboard and its associated publications. ...
MIDEM organizers, along with the Vanety Club,
set up a Bing Crosby Award in memory of the
singer and [he first one goes lo Frank Sinatra,
who sang several duets with Croshy in the “High
Society” movie.

Late panic on the Ausfralian stand when the
sealing arrgngements failed to meat stricl fire
reguirements-and it had o be redesigned. . ..
Announcement that Stig Anderson end Sweden
Music bought Swedish publishers Reuter and
Reuter Soortags AB, established more than 50
years ago by Lennard Reuterskiold and with &
catalog including copyrights by Irving Barin,
Cole Porter and George Gershwin.

Anngunced herz: Kim Cames, [ 5. ginger.
songwriter, first signing to EMI's new EMI Amer-
ica label. She is 2 former New Christy Minstrel
and has previously recarded solo for ARM and
Bell. ... LS. rock business veteran Barry Im-
holl, now merchandising mirrors based on al-
bum covers and with sales of 500,000 in three
manths, opening up UK operation run by Mar-
fin Goldsmith, brother of promoter Harvey Gold-
smith.

LS. country music impresario Jim Halsey i
on @ MIDEM debut to finalize tour of Soviet
Union with at least two top names, Roy Clark
and the Oah Ridge Boys. ... Another MIDEM
first: its first individual poster, designed by ari-
st Loigi Castighioni. . . . Party for Alvin Lee, Brit-
1sh puitarist, formerly with Ten Years After now
with Ten Years Later, and signed to Polydaor.

Former nun, now sell-out concert artist and

Peer Awards Prizes
To Tyro Songsmiths

CANNES—The Peer-Southern
organization held a special MIDEM
party to present prizes in its “A Song
For Europe™ contest, aimed at giv-
ing publicity and opportunity (o
young writers,

Eight countries ok part, each
with a jury to pick a final 16 titles,

(Continued on page 39)

__MIDEM Jottings__

imporiant recording act, Mary O'Hara repre
sented by manager Jo Lustig, finahizing upcom-
ing U.5. and Canadian tours for her. . .. Yamaha
Music Foundation announced the 9th World
Popular Song Festival will be held in Tokya, No
vember 10-12. and it made a special award fo
U.5. actor-singer George Chakiris for his contri-
bution 1o the 1977 event.

Launch hese for Wanted Records, 2 subsidi-
ary of UK. campany Music Farm, run by ex-20th
Century Records UK, boss Dave McRieer and
Craig Baguley, with John Rossall, ex-lzader of
lhe Gitter Band, amang first release batch, .. .
Producer Tony Eyers, who has had hits with
5000 Volts, Twiggy and Val Doanican, in to seek
songs suitable for disk debut of Roddy
Uewellyn, reportedly the man Princess Marga-
ret wants to marry.

Arnakata Music gold award to Strawbs leader
Dawe Cousins for 3 million album sales warld-
wide. ... Tep UK photopraphic models Jilly
Johmson and Nina Carter, who recorded for
Chrysalis worldwide as Blonde On Blonde, in for
promational purposes. . . . The International Pap
Proms Orchestra and Chorus, fronted by Les
Reed and set up for tv programs, to go on the
road worldwide, following record deal with Poly
dor

Initial plans laid here for EMI Music Publish
ing to tie up 3 major representation deal with
Tree Music; top U.S. country catalog. . .. Reun
ion of Peter, Paul and Mary announced by Peter
Yarrow, plans to include an album and lenghty
{15 concert tour.

Another breakthrough for U.S. country music
likely with tour of Russia fater this year for Don
Williams, delails set here through Anchor Rec
ords. . . . Phonogram Holland and Janus Records
of Los Angeles renewed pact giving lengs long:
term rights to Kayak product for the US., UK
and Canada. ... Six-month-old Butterfly Rec-
ords of Los Angeles fied deals for its product,
including Cheryl Difcher, PJ. and Bobby, lhe
THP Orchestra znd Saint-Tropez, Tor 90% of the
world territomes.

International festival organization FIDOF
made a special presentation to Bernard Chevry,
MIDEM commissaire-general, for his services o
music. .. . Rod Baum and Loring Fisher, of Ban-
neville Broadcast Consultants, Tenally, NJ., in
lo seek easy lstening music for the 125 stations
they service in the US. .., Salsoul Records of
New York signed a deal hera to cover threas years
licensing by EMI in UK. . .. Burton L. Litwin,
vice presideat of Beiwin Mills Publishing Corp.,
co-hosted a private lunch for overseas affiliates.

Other FIDOF awards: to the Mimistry of Cul-
ture of Puerto Rico for the international San
Juan Festival, and the Committes for Entertain-
menl Arts of East Germany, for the Dresden In-
terrational Festival.

In Cannes, BBC Records and Tapes found
great interest in its 18-album series of sound &f-
fects, rated the maest comprehenswe in the
world, particalarly in the “Death, Horror and
Disasters” section. . . . Cassette mail-order oper-
ation to be set up in the UK. by composer/con-
ductor John Kawkins, an extension of worldwide
activity by the Film Corp. of America, which al-
ready has 2 sirmlar sarvice in France.

Symphonic Music Ltd., classical company set
up by Isabella Wallich of Delyse, completed a
deal whereby its entire catalog is guaranteed re
lease in Japan and the Far East through Victor
Music Industries. ... Enquines from the U.S.
and Canada, among other territories, for John
Schroeder’s disco-oriented album “The Ones
That Got Away—20 Greatest Disco Party Run-
aways.” PETER JONES

Elton Budget LP
Orders Snowhall

LONDON —Pickwick is claiming
advance orders in excess of 320,000
for "Elton lohn Live.” a release
which marks the [irst time the artist
has appeared on a low-price album,

The LP results from a licensing
deal made by Pickwick last year with
DJIM. Two John tracks have been in-
cluded on a recent Pickwick hits
compilation, but until now he has
never been sole artist on this kind of
product,

The record was cut in 1970 at the
A&R Studio in New York and was
originally intended as a live radio
broadcast, and i1 turned out to be
one of the turning points in John's
U.S. career. It came oul here via
DJM in 1971, but was deleted three
years later.

Phonogram Germany
Shuffles Exec Duties

HAMBURG ~Phonogram  here
has split up its national and nter-
national divisions to achieve greater
effectiveness, according to Oskar
Drechsler, managing director. and
Gerhard Weber. his deputy.

The six general managers are
Juerge Sauermann, pop national;
Gibson Kemp., pop international;
C.W. Cuerten, classical; Claus
Heesch, sales: Johann Spever, mar-
keting services: and Heniz Ka-
mowski, finunce.

Promotion heads are Fritz Koeh-
ler {national) and Juergen Schmeis-
ser{international). Head of the press
division 15 Heideh Deduschii,

Dutch Deals Pepper
Cannes Music Feast

By WILLEM HOOS

CANNES—With a total contin-
gent of around 100 here, the Duich
music industry made itself feltwith-a
series of important deals which
should help spread Holland-based
product round the world.

One eye-catcher has been the

“smurf” craze, emphasized in Canne
by various Dutchmen dressed in the
same costume as the cartoon charac-
ler.
., This was a promotion idea from
Durece and was buill around *
Smurfenlied.” the giant hit of Dutch
singer Pierre Kariner. otherwise
known in the chart as Father Abra-
ham.

He has already made a German,
French and English version of the
song and at MIDEM it was decided
that South Aflrican. Greek, lalian.
Spanish, Israeli and Swedish covers
would be made.

Here, too. Eddy Palmans. manag-
ing director of Dureco, presented a

uuih.i disk to Larry Page. head of

UK. Penny Farthing lubel. for the
sale of more than 50,000 mpaea of
Johnny Pearson’s album “Sleepy
Shores.™

Dureco sold the single “Rudy Go-
rilla” by Dutch group Groupies De-
lite to 18 countries in just two days.
The band had a hit in Holland last
vear with a cover version of the Ray
Stevens' classic “Allez-Oop,”

Dutch producer Eddy Ouwens
was here to receive a UK. silver disk
for his international hit single ~1 Re-
member Elvis Presley,” which he re-

U.S. TOPS TALLY

Firms Represented At |
MIDEM Rise By 17%

CANNES—-A post-MIDEM
tally showed that in all areas
business was up, as was attend-
ance, at this year’s event, with a
wotal of 1,238 companies repre-
sented as against a 1977 tally of
1,054, for a gain of 17%.

Bernard Chevry, commissaire-
peneral, expects that the 1979

event will be up a further 10% to
15%

This year, for the first tme in
its |2 years, the number of par-
ticipants at MIDEM topped the
5,000 mark—35.042, compared
with the final figure for 1977 of
4,671, There were 31 countries
represented, as against 47 the
PrEVIOus YEar.

And next year Chevry is open-
ing up & previously unused bal-

i [l i .

CATALOG OF 100

e

cony area in the Palais des Festi-
vals to provide space for a further
50 booths.

New countries represented this
year were Andorra, Colombia,
Hong Kong, India, Lichenstein,
the Philippines, El Salvador,
Senegal and Singapore.

In the final markup of
MIDEM strength. the top 13
countries emerged, compuany
numbers first and participant
delegates second, as follows:

The U.S., 258, 494; U.K,, 199,
822: France, 197, 1423 West
Germany, 87, 348; Canada, 57,
132; Italy, 51, 261: Japan, 37,
129; Holland, 37, 129; Belgium,
36, 126; Sweden, 31, 931: Aus-
tralia, 31, 50: Spain, 30, 88; Swit-
zerland, 25, 83: Brazil, 19, 35;

Czechoslovakia, 7. 23. f

Ad Lib Soars Ahead As Jazz Outlet

By LEIF SCHULMAN

STOCKHOLM—After just 18
months, Ad Lib Distribution here
has established utsell as a major
channel for rare jazz recordings.

The company was set up in the fall
of IE‘?E- by Ivan Sundberg. It repre-
sents jazz from US. labels Chiarns-
curo, Master Jazz Recordings (MJR)
and Audio Fidelity. Among best-
sellers are Louis Armstrong’s three
albums on Chianiscuro, Gerry Mul-
igan’s “Idol Gossip™ and Bobby
Hackett’s “At The Roosevelt Grill.”

The Ad Lib catalog now has
around 100 titles, new labels repre-
sented including Black And Blue
(France), with albums by Sy Oliver,
Doec Cheatham and Lionel
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Hampton; Monmouth-Evergreen
(US.), with LPs by Bob Crosby and
Maxine Sullivan; and Swing Clas-
sics, specializing in vintage juzz from
the 1930s.

Also distributed by Ad Lib is Out
Records, a local jazz label, with
“Live In Stockholm,” by clarmet
player Putte Wickman, and an al-
bum from U.S. label Everday, with
Swedish drummer Bert Dahlander.

In 1977, Ad Lib concluded a dis-
tribution deal with Polygram, Nor-
way, for the Norwegian market, and
Sundberg is currently working on
similar agreements for the rest of the
Scandinavian market.

corded under the name Danny Mir-
rar. The single sold more than
380,000 copies in the UK. It will be
released soon in the U.S. on the De-
mand label,

“Drum Battle,” a single from Ou-
wens' production company Happy
Holland Sound, will be released in
the UK. on the Lighining [ibel,
with a scheduled March release. It
features Louis de Bij and Jos Her-
meler, two of Holland’s most re-
spected studio drummers,

Along with Danny Mirror, an-
other Dutch artist appeared here,
gUIlATISL - COMPOSEr - arranger - pro -
ducer Hans Vermeulen. leader of
Rainbow Train. Debut album of this
ning-picce Basart act is due at the
start of May, and in the U.S. the dis-
tribution will be handled by RSO
and mn the rest ol the world by Paly-
dor International. Disiribution in
the Benelux will be by Basart itself.

In May, Rainbow Train 1akes in a
European capital eities tour running
lour weeks, with details tied up at
MIDEM.

Will Hoebee, producer of Born
Free Productions, working within
the frumework of Phonogram, Hol-
land. tied up a deal here with
Phonogram, France, on & French
cover on “t Werd zomer,” a hitsingle
by Dutch singer Rob de Nijz. He
also lined up a UK. release for
“Jambalaya,” by Saskia and Serge,
currently the lop Dutch country
duo,

Ariola-Holland here signed a dis-
tribution deéal with UK. punk label
Vortex, und a “Live At The Vortex™
album will be reléased on the Dutch
market at the end ol February.
Ariola also concluded a UK. distri-
bution deal with Pye, London, on
Dutch chart group Champagne.

Four U.S. companies—Shelter,
Epic, Sire and Beserkley—showed
keen interest in the Duich group
Gruppo Sportivo, which had a de-
but album “Ten Mistakes™ ouwl
through Ariols-Holland a few weeks
back. Sire offered to fly the band to
the LS. to produce a new album
there.

“Stop Sull.” debut single of U.S.
singer Allan Jeffers, another Ariola
release in Holland, was sold 1o CBS-
Israel alter a MIDEM pact.

Paul Acket. Holland’s best-known
concert promoter, talked at MIDEM
with U.S. jazz promoter George
Wemn and Claude Nobs, who 1s or-
ganizing the Montreux Jazz Festi-
val. Negotiations concemed signing
of acts for the third North Sea Jazz
Festival in The Hague (July 14-16)
and two definite signings are Lionel
Hampton and Oscar Peterson.

Acket also completed a deal for a
Dutch concert in April for UK. gui-
tarist Alvin Lee and his new band,
Ten Years Later.

Lou van Rees, another prominent
Dutch concert promoler, was in
Cannes to arrange four Dulch shows
by Charles Aznavour in March and
five by Shirley Bassev for May.

ligner Joins Gerig

COLOGNE—-Guenter [llgner,
program chief of EMI-Electrola,
leaves in February to become busi-
ness associate of Hans Gerig, one of
the most successful music publishers
in Germany.

Hener has built a big reputation as
record company executive and ini-
tizted a deal with the Second Ger-
man Television o produce music
shows with EMI artists, notably the
popular *Musik Ist Trampfi®
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International

Intl Copyright Differences
Probed At Lawyers Meet

CANNES—National differences
in copyright law and their impact on
the conduct of overseas business was
the main substance of the inter-
national lawyers meeting held here

Jan. 21.

More than 120 attorneys and in-
terested musicmen from 17 countries
attended the two sessions at the Salle
Miramar. The figure was more than
double that of a year ago.

Delivering reports were Edouard
Jakhian (Belgium), Heirich Gandel-
man (Brazil), Denise Gaudel
(France), Alfred Schenz (West Ger-
many), David Peeperkorn (Hol-
land), Robert Abrahams(U.K.), and
Jay Cooper, Michael Sukin and Al
Schlesinger (U.S.).

The general impression L.umu:}'cd
by their detailed appraisals was of
the difference in style between the
hlghl} systemaltic European ap-
proach and the more pragmatic
American law, Copyright as prac-
ticed in more exotic lerritories like
Brazil and Japan emerged as a com-
bination of the two,

There was particular interest in
the exposition by the three Ameri-
can lawyers of the intricacies of the
new American copyright law, which
few lawyers from other countries
have yet had opportunity to study.

This became apparent in the

Glorieux Is Set For
Japanese Conceris

TOKYO—Belgian piano virtuoso
Fruncois Glorieux, whose album of
Beatles tunes on Victor huas topped
the Japanese classical album charts,
is Lo give a concert tour in Japan this
year,

The Glorieux treats Beatles mate-
nal in the styles of Tchaikovsky,
Schubert, Mendelssohn and other
classical composers. It appeared
ariginally under the Arcade imprint
in Benelux, where it won gold.
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series of puzzled guestions sub-
mitted for the afternoon session. Are
unregistercd works protected, asked
one questioner, is registration com-
pulsory? Certainly unregistered
works are protected was the answer.
Registration 1s only necessary before
action can be taken for infringe-
ment.

Not all questions reached resolu-
tion. It never became apparent what
exactly 1s entailed by publication, a
term that appears to have different
meanings in Europe and Amenca,
though Jay Cooper gave & graphic
example of what is not. He said that
in America a work could be broad-
cast by satellite to an audience of 100
million without being deemed 1o be
published.

The distribution of copies, it ap-
peared, was the salient [eature In
meeting the definition.

Similar interest was aroused by
the lucid analysis presented by Rob-
ert Abrahams of the recommenda-
tons for Briish copyright reform of
the Whitford Committee, published
last March.

A sign of the times was the wide-
spread discussion of the copyrnight
problems created by cable TV. If a
work is broadeast, read one ques-
tion, then rebroadcast via cable TV
10 &an arca that could not pick up the
original, should royalties be paid
twice.

Few concrete answers were forth-
coming. Like video, cable TV is an
area where there are few precedents
to fall back on, and lawyers were
only able to draw on general experi-
ence o give their best opinions on
the topics raised.

Nevertheless, the discussion of
these issues was valuable in itself,
and it was shortage of time, not of
questions, that brought the meeting
to a close, with a vote of thanks to
Frederic Chartier, whose work as
chairman of the lawyers' executive
committee made the meetings pos-
sible.

EMI To Produce
Music Films For
Theatres & TV

LONDOMN—Emitel, the U.K. in-
dustrial and short film division of
EMI Audio-Visual Services Lid., is
set o produce music films for the
Brish cinema and for European
television networks.,

Distribution deals are being nego-
tiated with a major British film dis-
tributor to handle the 20-30 minute
shorts, made in assoctation with ma-
jor record companies, and featuring
op record artists in rehearsals and
recording sessions. The films will
also be sold 1o welevision networks in
Europe.

Emitel’s first music film was a
four-minute shert starring singer/
pranist Alan Price, made for Cinema
Concepts Inc. of Los Angeles. a com-
pany specializing in distributing
short pop mausic films to US. cinema
circuits. American success of the pol-
iy has persuaded Emitel to intro-
duce the scheme to the LK.

Smack & Kitsch
New U.K. Logos

LONDON—Charly, the specialist
rock™n'roll label, has launched a new

~ label, Smack. to handle its pop prod-

uct.

First album release is "Wait Till
Night Time,” by Legover. the group
which features guitarisi-singer Sean
Byrne, who wrote all the LP tracks.
Preduction is by Pierre Tubbs and
Alan Bown, former leader of the
Alan Bown Set

Another new label launch in the
LLK. is Kitsch Records, formed by
Sammy Vertigo, and based in Horn-
church, Essex. Its first product is
“Motoraty Fantasy™ by the Pump-
house Gang, described by Vertigo as
“a new new wave band.” Distribu-
tion of Kitsch is by Lightning Rec-
ords.

MIDEM GALAS DELIGHT

PUBLISHER TALK—In earnest mnwersatinn after an international publishers
meeting in Cannes are, from left, John Bienstock, Carlin Music; Mike Stew-
art, Interworld Music, and Sal Chiantia, MCA Music.

LONDON

LL3. artist Johnny “Guitar" Watson in to cut
an album at the studies in the new DJM head-
quarters here in Theobald's Road. . . . Continen
tal lour by the Mike Westbrook Brass starting
Feb. 13 takes in East Germany, Sweden, Finland
and Denmark.

Producer Deke Arlon handled a ane-hour mu
sic show, networked from Yorkshire TV (March
1) for singer-actor Dennis Waterman, other art-
i5ts including Linda Lewis and Joe Brown. ...
Tony Clark, formerly with Whithread, the brew-
ery, appointed execulive assistant to Maurice
Oberstein, managing director, and MNorman
Stollman, senior director, CBS UK.

Extensive tour for re-formed New Seekers,
starting arch 15, and including three nights at
London's Roval Albert Hall. . .. New CBS Ayles-
bury CBS plant o be visited by media folk (Feb.
17) with an official “earth-removing ceremony”
far the $18 million center planned far March 2.
... Nigel Grainge's Ensign Records has signed
Robert Johnson, Z4-year-old Memphis guitarist,
to a worldwide dish deal,

Polydor, with rights fo back catalog, launches
{Feb. 8) major tv campaign for Dave Clark Five's
25 Thumping Greal Hils," backed by dealer
displays featuring drum centerpieces. . .. Heavy
Phonogram promotion for limited-edition Rush
12-inch EP. ... As a lzwyer, new Anstz U.K.
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CANNES — Live music at
MIDEM has often disappointed in
the past, falling far short of the
standards expected from the music
mdustry’s showcase event,

But organizers this year silenced
criticism with 4 strong line-up of in-
ternational galas and to p-name con-
certs from an array of jazr-orented
talent that included George Benson,
Al Jarreau, Lionel Hampton, Chick
Corea and Blood, Sweal & Tears.

More than anyone, jazz veleran
Hampton contributed 1o this year's
successes, playing two memorable
concerts with an enthusiasm un-
dimmed by the years. His audience
in the Municipal Casino Theater
was spellbound throughout a pro-
gram that spanned jazz history from
Basin Street Blues to Coltrane and
beyond.

Excitment reached & new pitch
when Hampton brought on Corea,
who produced a virtuoso display in
his own *La Fiesta™ and then traded
solo lines with Hampton in an in-
spired jam. The evening ended with
Hampton leading his band ino the
aisles to the strains of “When the
Saints Go Marching In."”

The same evening saw Blood,
Sweat & Tears in action next doorin
the Ambassadeurs. Their set com-
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bined new matenal with classic hits
like Hi-De-Ho and Lucretia Mac-
Evil, and reached a peak with an up-
dated working of the band's biggest
hit. **You Make Me So Very
Happy,”

Social highspot of MIDEM was
the charity gala organized (Jan. 24)
by the Variety Club of France. Well-
heeled guests paid around 3140 each
to eat in the plush ballroom of the
Casino, while stars Rhoda Scott—a
talented and glamorous organist—Al
Jarreau and Lionel Hampton took
the stage in tum.

Jarrean’s subtle voeal skills re-
guired a more sympathetic p.a. than
was available, and his set suffered in
consequence, bass and drums
drowning voice and piano. Even so,
the solo climax to his brief perform-
ance left the andience breathless, as
his impossibly acrobatic voice took
on the character of one instrument
after another.

Mo such sound problems troubled
Hampton, who romped about the
slage wearing an enormous gnin,
moving from vibes 10 drums 1o vo-
cals, never settling anywhere for
long. Backing him was the quintet of
French pianist Claude Bolling, a
great improvement on the rather er-
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ratic outfit that supported his earlier
concert.

Benson starred in MIDEM's clos-
ing concert on Wednesday (Jan. 25),
backed by a four-piece group leatur-
ing two wanards With remarkable
stamina he played two long per-
formances in one evening, but there
was less excitement than one might
have hoped, the combination of
soul-funk backings with sinuous
Monigomery- influenced guitar
proving more demanding to hear
than the audience had perhaps ex-
pected.

Friday's opening night saw the
Casing ringing with the sounds of
disco music, albeit from a different
line-up than originally advertised.
Technical problems (euphemisti-
cally so-called) prevented the ap-
pearance of several bands, and it
was left to the Sara Gossa Band and
English group Toby Moog and Co.
to fill the gaps left by David Christie,
the Surprise Sisters and MBT Soul.

Laser lighting and an abundance
of alechol contributed to a disco at-
mosphere in the Casino main hall
and the Ambassadeurs. however,
where singer Alain Suzan and black
band Ozila gave spirited perform-
ances, the latter with a fine nostalgic
medley of Otis Redding hits.

www americanradiohistorv com

e B e e e e e e e e e e e

Saturday night was the turn of the
Italians, represented by top-selling
singer Angelo Branduardi, whose al-
bum “Alla Fiera Dell'Est”™ outsold
everything else on the Itulian market
last year. Branduardi’s style com-
hines contemporary influence with
folk-troubadour roots and a pre-
dominantly acoustic feel.

These numbers, notably “High-
down Fair™ and “The Stag™ pro-
vided the highlights of a pleasant,
gentle performance, but it remains
to be seen whether this still rather
ethnic music can succeed in inter-
national markets.

Sponsored by the Watanabe
Corp., Japanese artists Nana Ki-
nomi and Kenji Sawada competed
for honors in the week's best-pro-
duced gala, held in the Casino The-
ater on Monday (23) with excellent
lights and sound by Tasco. The
glamorous Nana Kinomi fielded the
10-piece Inoue Band for her open-
ing set, but it was Sawada’s evening,
with the Japanese rock star delight-
ing a largely French crowd with his
command of the language and tact-
ful inclusion of Johnny Hallyday
and Michel Sardou numbers in his
performance.

On the same night independent

Jazz-Oriented Events Dim
Memories Of Past Failings

From The Music Capitals
Of The Worl

managing director Charles Levison handled mu-
sic-husiness acts such as Elfon John, Queen and
Gus Dudpeon.

Mew Tangerine Dream line-up on show in
March UK. tour founders Edgar Froese znd
Chris Franke, and new men Steve Jolliffe (vo-
cals, sax, flute, heyboards), and Berlin drummer
Claus Crieger. ... Kate Bush, 19. discovary of
Pink Floyd’s Dave Gilmour, trained in dancing
by Lindsay Kemp (who trained David Bowie),
out with a debut EMI single.

Ginger Hogers and Domald 0'Connor o co-
star in nostalgia show at the London Palladium,
presanted by Louis Benjamin with Tito Burns.

.. Flautist James Galway back m action after
nearly five months in a Swiss hospital with mul-
tiple injuries following 2 car crash. . .. New di-
rector of marketing for Ariola Records in Lendon
is Andrew Pryor, formerly with CBS LK

Tavares definitely back in LK, for March
series of concerts, finalized by promoter Dersk
Bloch. ... New Ciiff Richard single, "Yes He
Lives,” written for him by Terry Brilten, who
also wrote his “Devil Woman" hit and who plays
guitar on the session. ... London Sinfonietta
playing John Taverner's "'The Whale" in London
(March &), linking with his album release on
Ringo Starr's Ring 0'Records.

Louis Benjamin, Pye Records and Moss Em-

(Continued on page 59)

French radio station Europe One
hosted a gala broadcast live from the
Ambassadeurs and arranged Lo
bring together the station’s poll-win-
ning artists. Among those perform-
ing was Serge Gainsbourg, singing
on stage for the first time in 25 years,
and receiving his trophy appropna-
tely enough from Jane Birkin,

Among others recipients of the
awards presented by broadcaster
Jean-Michel Desjeunes and actress
Jodie Fosler were the Rubeties,
Boney M, Jean-Michel Jarre, Eddie
Mitchell, and Thelma Houston, El-
ton John and Queen sent taped mes-
sages of thanks.

The firsi-ever German gala at
MIDEM was unwisely timed to
coincide with Benson's Wednesday
night performance and paid the
penilty in rows of empty seats. A
pity, since it had much to command
it, including the extraordinary Bea-
tles Revival Band, whose note for
note copies of Beatle originals have
won them an enormous following.

Supporting on a bill put topether
by the Hamburg concert agency
Sunrise were five other German
acts: Konstantin Wecker, Die Drei,
Peter Morton, Die Viel-Harmoniker
and the young pianist Vince Weher‘
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® Continued from page 58

pires boss, faking over organization of annual
Royal Variety Show from Bermard Deffont as
trom this year. . . . Althea and Donna singie "Up
Town Top Ranking" finally took aver from Wings'
“Mull OF Kintyre" at the top of the U.K. chart.
. .. Dzzy Osborne back with Black Sabbath, his
replacement Dave Walker having left “by mu-
tual consent.”

New band UK. festures former members of
tup groups, such as King Crimson (John Wet-
ton), Bill Bruford (Yes), Soft Machine (Alian
Holdsworth) and Roxy Music/Frank Zappa (Ed-
die Jobson). ... And former Deep Purple lead
singer David Coverdale planning comeback with

his own band. PETER JONES
MEXICO CITY
Juan Gabriel, one of RCA De Mexico's biggest

stars ever, made a sudden switch to Anola here.
The official moment came shortly aftar the New
Year, when the local Ariola director general, Fer-
nando Hernandez, called a special press confer-
ence. Speculation is that the departure of Ga-
briel, who reveals he will leave for six months of
speciel courses in English and further musical
traiming in Boston sometime in February, would
result in & damaging blow for RCA. Bul latier's
commercial executive, Guillermo Infante, re-
ports the fabel had one of its “bipgest staris"”
ever for the fist two weeks of 1978. Infants
does admit, however, that the move of Gabriel
as an exclusive Ariola worldwide artist was a sur-
prise, “however, Lhis company has never existed
on ona singer alone.”

Compesers' saciety (SACM) combined with
Raul Velasco and “Siempre En Domingo” on
fan. 15 to kick off what will henceforth be
known in 1978 as “El Ano Internacional De La
Musica Mexicana'' (Internztional Year Of Mex:-
can Music), All forces in the industry are devel-
oping plans fo |aunch more hils in other coun-
tries of the world. Among the 2pencies and
people behind the drive, besides SACM and
Televisa (“Siempre En Dominga™), are AMPRO.
FOM's newly re-elected president Guillermo
Rcosta and SUTM's {the key musicians’ union)
topper Venus Rey. The whole idea is for “every-
body to get behind the push,” informs SACM's
longtime leader, Carlos Gomex Barrera. Latter
adds inauguration of its massive studio facilities
has been postponed to mid or late February.

Kapoleon had substantial success in his first
gne-man concert al the Tentro De La Ciudad
during the weekend of Jan. 13. His manager-
producer, Jaime Sanchez Rosalde, reports he
will take the same show fo the provinces be-
twean now and mid-spring. Mapoleon's label,
Cisne, 15 launching an ail-put promotional cam-
nalgn for the singes, according to its genesal
manager, attomey Ramon Martinez Duran. . .
Lucha Villa gat off to & winging start at Estelaris
(Fiesta Palace) lan, 18, ... First time ever for
the ranchera star in a local nightelub.

Re-glected, to AMPROFON posts, besides
Acosta, for another year were first vice presi-
dent, Peter Ulrich (Pearless), and treasurer, Fer-
nande Hermandez (Ariolz). . . . Newly elected of-
ficers include: second vice president Jose
Martin ded Campo (RCA), secretary, Raul 1. Cas-
tro (Cisne), and aftzrnate Efren Huertz (Or-
fean). Association ks expected o pass a formal
ruling later that terms of office henceforth will
be for 2 penod of two years.

RCA's Maria Medina expanding her career as
actress on the cumrently running telenovala "Ho-
millades Y Ofendidos.” ... Polydor's Latin
American coordinator Andre Toffel made & swing
into Miami and Caribbean locales (Puerto Rico
and Santo Domingo) on Jan, 25. ... His main

Peer Awards Prizes

® Continued from page 57
The rules stated that entries should
have a contemporary MOR feel.

Monigque 1. Peer. president
handed over the gold prize for a
German entry, “Morning Sun,” with
words and music by Hanno Harders
and Holger Kopp. the song origi-
nally published by Peer Musik-
verlag in Hamburg,

The silver award went to “Time,™
a LK. entry, written by Rick Sims
and John Dendy, and originally
published by Southern Music in
London. Other entries came [rom
[tuly. Spuin. Belgium, Holland, Swe-
den and France.

From The Music Capitals
Of The World

Canada

objective was oversesing the transition of distri
butign for the line into the hands of the Faga's
Velvet company. i

Pall of gloom at El Senonial (and around
town) slowly diminishing since the early Decem-
ber untimely passing of 36-year-old singer Luis
“Vivi" Hernandez. The personable and talented
entertainer was doing record business at the
popular club for more than two years. . .. Sev-
eral plans afoot for opening more discos in the
Federal Distnct ever since the one-month-old
announcement by Yenus Rey's SUTM that such
spots can use half-electronic and half-live music
during operating hours. MARV FISHER

MOSCOW

Paul Mauriat’s orchestra, known here
through several albums ficensed to Melodiya,
played seven-date concert tour through Russia.
... Another first-time visiling act is the LK.
Aeglian String Quartet, giving concerls in six
cities.

Roster of international classical arists here
through January includes pianists Jean-Filippe
Caular, Robert Silverman, Peter Toropets; or-
panists Reiner Bohme, Hans Gunther, and Rag-
ner Bjernssom; conductors Charles Bruck, Wal-
ter Lenart, Tomas Sanderiing and Pedro Ignacio
Kalderon.

Russian winter concert senes held annually
nere over 10 days attracted more than 36,000.
... Spanish singer Michel again here on one-
man shows, plaving Moscow, Alma-Ata and
Tashkent, and in May he will feature in a tv film
intended for Spanish tv circuits. ... “Inter-
national Panorama” weekly tv show using shor
features on international pop stars, so far invole-
mg Paul Anka, Demis Roussos and Joan Baez

Latvian jazz pianist Reimond Pauls' “Yellow
Leaves" a big hit here via radio and records. A
profific writer for jazz bands, he has only
recently won acclaim for his pop songs. Now he
leads jazz/rock ensemble Modo and takes part
this March in the Thilisi national jazz festival.

Giuseppe di Stefane, a La Scala artist, fes-
tured in operabic productions m Kiev, Lenin-
grad, Vilnius, and Riga opera theaters, ples the
Balshoi in Moscow. . . . Liudmika Shirina, Odessa
Opera artist, won first prize at the international
contest for vocalists in Toulouse, France, as well
as a special award from the French president.

Recent tour of Festival Singers of Canada
chow company under Elmer Aisler, with singer
Lois Marshall and the Canadian Brass Quintet,
recejved tremendous response from the nationzl
press here, notably the Sovelskaya Kullura pa-
per. _. . Czervony Gitary, a lop rock group from
Paland, again visited Russia, pulling standing
room only crowds in Leningrad, the band estab.
lished here through numerous visits and albums
refegsed through Melodiya.

VADIM YURCHENKOY

ATHENS

More than &0 importers of audio eguipment
are currently operating in Athens and Thessalo-
niki, with a combined employe strength of be-
tween 2,500 and 3,000, . . . Gold disks awarded
by Minos to composer Stavros Kouyioumdijis and
singer Haris Alexiow for the album “Laikes Ky
riakes," and o Yiannis Ponlopoules for his LP
“Aghapa Me," the awards representing sales in
excess of 50,000 copies.

A Greak version of "My Fair Lady" presented
by Aliki Vougiouklald and her company at the Al
{ki Theater here now in 1S second season be
cause of huge success. . . The Munich Opera to
present "Periandres,” an opera by Theodore An-
toniou in the spring. the compaoser conducting
later a concert by the Paris Ensemble Collective,
soloest baritone Spyros Sakas.

Phonogram artist Marianna Toli has revived,
on her own tv show, extracts from “Kiss Me
Kate," with help from choreographer Yiannis
Melsis and compaser amanger Akis Lymouris.
... Tina Charles, David Essex and Champagne
expected in Greece in February to appear on
tetevision. . .. And CBS 15 also hoping 1o bring
back Joe Dassin and Afric Simone for local tv,

Nikos Tsiliphls, 67, creator of the Athens
Chorus 2nd Mandolin Players Group, died here.
In his career he gave concerts in virtually every
Greek city and released many records by his vo-
cal-instrumental group, ... Spanmigh guitarist
Jose-Luis Rodriguo played a concerd af the Glo-
ria Theaier recently. .. . Phonopram acts Jenni:
fer and Shake, with first albums out here during
the fall, Hew in for a tv special by ERT-TV

Leroy Gomez and Santa Esmeralda also in lor
tv sales and lurther promolion on their bg-sell-
ing “Dan't Let Me Bz Misunderstood” album.

(Continued on page 61)

Quiet Prevails
At London On
Gagnon Special

TORONTO-If promotion 15 the
key 1o snccess in the record business,
then London recording artist Andre
Gagnon had better watch out.

The first official mention of his
CBC-TY Superspecial was brought
to light by Capitol Records' public-
ity office, in hyping a guest appear-
ance on the show by the label’s own
Suzanne Stevens,

Frequent calls to London’s Mon-
treal promotion office have so far
failed to attract attention or elicit a
response. A call to the switchboard
seeking to find out Andre Gagnon's
management company similarly
failed to provide the inquirer with
AM ANSWeT.

According to Capitol, however,
the superspecial is set for an air-date
of February 6. It is not known at this
point whether London is aware of
this fact,

BEAU DOMMAGE

woeme= CHEAP THRILLS
. Toronto Dealers Find

g
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" New %9 In Used Disks

By DAVID FARRELL

TORONTO—Used records have
become big business for a number of
retailers in the metro Toronto mar-
ket, offering a far bigger profil mar-
oin than brand new album product,
some retailers say.

In Toronto at present there are
seven stores catering to the used
record buying market, some exclu-
sively, but the majority turning over
space for used product as an added
attraction.

Driftwood Music in the down-
town section is one of the better-
known stores in the field. Started a
year back by Barbara Ellenson—
with an inventory of 100 albums
from her personal collection—she es-
timates her inventory now at 2,500
litles.

According to Ellenson, the profit
margin on used product is far higher
than factory sealed stock: she buys
albums over the counter for §1.25

Capitol Act Slapped In Union Fracas

TORONTO-—Capitol Records has
issued a terse, carefully worded rep-
rimand to Montreal act Beau Dom-
mage, signed to the label, concern-
ing recent stalements made to the
press by one of its members about
the AFM.

In December of last year, leader
Michel Rivard told a reporter that
Beau Dommage had decided to
leave the guild of musicians because
they saw no reason to have its rights
represented by an American organi-
zation,

In the same interview, Rivard had
said that the band hoped to play a
select number of dates in Canada
this summer, but said he was unsure
how the concerts could be accom-
plished in light of the dispute with
the AFM.

One of the most vocal pro-separa-
tist musicians in the province, Riv-
ard is also ideologically committed
to Le Mouvement Des Travailleurs
Et Travailleuses De La Musicique
Du Quebec (which roughly trans-
lates as the Quebec Music Workers'
Movement).

The release from Capitol, pre-
pared by its legal counsel, John
MaclLoud, came close to one maonth
after the initial remarks by Rivard
appearing in print.

The reprimand called Rivard’s
opinions “misguided and incorrect”
and sided with the AFM by saying

that “it is beyond doubt that the
Guild of Musicians has been re-
sponsible for significant improve-
ment in the earnings and profes-
sional standing of Quebec
musicians, Through its labor agree-
ment with the Guild. Capitol is
proud to have contributed to the
well being of Quebec musicians and
will continue to support the Guild in
its work in Montreal and Quebec.”

While the response by Capitol has
yel to receive much press coverage in
Canada, the reprimand will likely
have profound consequences in
Quebec where a number of acts are
discussing future touring plans out-
side of the province.

One government official in the
province pegs the unemployment
rate among musicians there at
higher than 50%; a situation that has
escalated over the past couple of
years because of the proliferation of
discotheques, predominantly in the
city of Montreal. At presen! there are
only three live-entertainment clubs
of any stature in the city, and at least
one of these is hanging in on 4 week-
to-week basis.

At the time of writing, no response
had been given to Capitol’s state-
ment by Beau Dommage or its man-
agement.

According to a Capitol spokes-
man, the response in no way affects
the band's contract, which expires in
1979,

From The Music chjoitols

TORONTO

CBS act Festerchild is off the road for an un-
determined pariod of time lo rehearse matenal
for @ second album. . . . Valdy is recording a new
album for ABM with session musicians com-
prised ol Hometown Band members. A mini-
tour, Feb. 1-12, takes Valdy between Regina and
Winnipeg with Pied Pear, a cul-down version of
Pied Pumpkin, where Shari Ulrich of Hometown
Band came from.

Ringo Starr has been mixing album tapes at
Le Studio m Marin Heights. - . . Island Records
hes signed Newfoundland five-pecer Figgy
Duff, an electrifiad version of the Chieftains. ini-
tial album sessions start i Toronto at Manta
sound this month with ex-Lighlhoose member
Paul Hoffert producing

Trehle Clef Distributors in Ottawa is Ihinning
import album stock “due to high costs.” accord-
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mg to @ spokesman, and concentrating its ef:
forts on woodshed product available in Canada
At present TCD lists approximately B0 titles in
the woodshed category and is confinuing LS,
imports such as the Adelphi line.

CFTR radio im Toronto is scrapping its “Solid
Gold” hbrary 25 part of major changes at the
station, which includes new staff from managing
director down. .. . CHOM-FM in Montreal (s also
going through mapr chenpes and apparently
seehing to achieve & more conlemporary sound
... Anthem Records is negotiating with Capitol
Records for manufacturing and distribufion in
Canada. The label features Rush and would be a
major foss far Polydor if 2 switch occurs.

Rock iournalist Rilchie York has been added
{o the CILQ-FM staff in Toronto, hosting an

open-format 10 pom. to midnight show Saturday
nights. DAVID FARRELL

for resale at $2.50. She finds the used
record line more attractive as well
because there is little (o no paper
work involved, and no restocking
“headaches™ that come with han-
dling high-volume chart matenial.

Round Records is credited with
being the first store in the city to
open up a section for used records,
back in 1971. Similar 1o Driftwood,
Round buys the disks over the count-
er for $1.25 for a resale tag of $2.50.
While Driftwood's cataloging sys-
tem is non-existent, beyond loving
Jazz, Rock and Classical bins,
Round breaks its bins down alpha-
betically and also sports a section for
recent deletes,

Newcomer (o the business is
Cheap Thrills, which mixes used
books with disks. According to
owner Dave PopofT, the store aims at
selling records at the best price pos-
sible to customers, and discourages
the “rare album syndrome™ by
mainly buying and stocking general
titles of wide appeal.

Around Again follows an ap-
proach similar to Cheap Thrills,
stocking peneral titles commonly
available, along with used books.
Judging from inventory displayed in
its store, its audience is primarily the
18-25 group with popular rock
lasles.

Other stores to offer used records
include Records On Wheels, the
Jazz and Blues Centre. and Wing
Jazz, each store utilizing the bulk of
its floor space for current or factory-
sealed product and relying on the
used bins 1 entice customers to
come in and browse.

Retailers offer varying opinions
on whether the trend in used disks
will continu¢ to expand, but all
agree that younger audiences are
finding the used bins an economical
way to learn about jazz and classical
Music.

John Norris at the Jazz and Blues
Centre notes that “in the past couple
of years there appears to have been a
tremendous surge in younger people
buying used jazz recordings. I think
it is indicative of a renewed inlerest
in the genre, aroused in part by the
publicity and success surrounding
people such as Herbie Hancock and
Chick Corea,” he says,

There are other stores in the city
that deal in used disks, but are more
selective in their buying habits, and
s0 tend to attract hard-core collec-
tors—Don’s Discs being the kingpin
in the Toronto market.

For those who like 1o dabble in
sounds, however, the used record
bins offer some real bargains. And
there is always the chance of finding
a brand new release, discarded by a
jaded eritic; going for a third of the
regular retail price.

CBS Sees 20%
Growth In °77

TORONTO—Consolidated sales
were up by 20% in~ 1977 for CBS in
Canada, according to a general re-
port 1ssued by the label.

According to the statement, 25%
of all CRIA certifications were of
CBS origin in 1977, with a 26% and
60% increase respectively for the
number of gold and platinum certi-
fications carned over 1976 [igures,

In the same statement, it was
noted that all profit centers of CBS
in Canada were appreciably ahead
over the previous vear, with sales in-
creases achieved in distribution and
factory operations.

auvoalg 8.6l ‘|1 AHVNHE3d
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Latin

LATIN SOUND

NEW YORK-—Latin Sound Stu-
dios has completed renovation on its
facilities’ site, including the installa-
tion of a third studio and a 24-track
Auditronics console,

Latin Sound (formerly Alarcon
Studios) located at 1733 Broadway,
is the only fully equipped Latin
owned and operated studio in New
York.

Started one year ago by its presi-
dent. Raul Alarcon, a veteran DJ in
his native Cuba who has worked on
major Latin N.Y -based radio sta-
tions, it was initially intended as a
sideline w commercial production
of Alarcon’s ongoing four-year ad-
vertising company, Uni-Service
Corp.

After becoming successful in the
production of commercials for ma-
jor Latin record labels, promoters,
nightclubs, etc.. Alarcon and his son
Raul Jr.. whois in charge of produc-
tion, rented space at the now perma-
nent site where they had the 16-track
studio which has now become Latin
Sound’s studio A. And they began
recording local bands,

Eventually, Alarcon moved his
commercial production facility into
the new site and built studio C 10

By AURORA FLORES

handle the large influx of commer-
cials which the company programs
and places for its many customers,

As Raul Jr. explains it, commer-
cials are placed on Latin stations ac-
cording to the market the customer
wants 1o reach.

He claims if a customer wants to
place a national commercial, reach-
ing all areas of the Latin community
in New York, Chicago. Miami, Cali-
fornia and even South America and
Spain, Latin Sound will design a di-
verse promotional campaign for
each specific area covered. handling
the product from the organization of
copy and music through to the distri-
bution.

Last month saw the completion of
studio B, designed by Don Zellman,
for the sole purpose of mixing and
overdubbing basic tracks laid down
in studio A.

“In this way,” states Raul Jr,
“there's always a studio available for
recording. While one band is mixing
or overdubbing, another band could
be laying down its fundamental
tracks."

However, with the installment of
the new 24-track Auditronics into
studio A, if a band utilizes the 24-

Billboard SPECIAL SURVEY For Week Ending 2/11/78
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La Yoz Ranchera, Muzart 10638

9 | CELIACRUZ/WILLIE COLON
Enh' EEEH Could Have Made This Album,
aya

10 | YOLANDADEL RIO
La Hija de Noadie, Arcano 3202

11 | YOLANDA DEL RIO

MiReligion Gitama, Arcano 3373

12 | LOSFELINOS
Los Felings, Muzart 1701

13 | VICENTE FERNANDEZ
La Muerle de Un Galiera, Caybronics 1492

14 | JUAN GABRIEL
Con Marachi, Arcann 3283

15 | JUAN GABRIEL CON MARIACHI
¥ol. 2, Arcano 3353

16 | JUAN GABRIEL
Segmpre &n M Mente. Arcana 3388

17 | GRUPO MIRAMAR

Unz Lagrima ¥ Un Becysrdo, Scckon 4014
18 | MANOLO MUNOS

Uamarada, Gas 4153

19 | NAPOLEON
Ve, Rafi 9053

20 | IRENE RIVAS
Vida Mea, Cara 004

Z1 | ELIDROCA

Yoluisen Dibufarte. Miami 8023
22 | LOSTERRICOLAS

En Mexico, Discolands 8740
23 | YNDIO

Herida de Amor Miami 6155
24 | NAPOLEON

Pajarilla, Ratf 3065

25 | LOSHUMILDES
Besilos, Fama 560

This | TITLE—Artist, Label & This | TITLE-Artist, Label &
Week | Mumber (Distributing Labe) Week | Mumber (Distributing Label)
1 | VICENTE FERNANDEZ 1 | CELIACRUZ/WILLIE COLON
loyas Rancharas, Caytronics 1503 1IIl:}lrll*;l EIE&].' Could Have Made This Album
2ya
| [ 2 |oamcn,
W of CAT,
3 |JULIOIGLESIS 3 | DIMENSION LATINA
' Presentando a Andy Montznes. TH 2018
Canta A Juan Gabriel, Pronta 1031 Charanga 764 77 .. . Encore, TR 128
§ | CAMILO SESTO 5 | CONJUNTOIMPACTO
6 :::ﬁ::ﬂmh Conjunta Impacto Teca 3004
Eﬁu?gafﬂa De M Vada, Mericana Melody - Eggﬁzﬂaﬁrfﬂ%
7 EHH}?UEEEH MARIACH! 7 igg:l;l;&.:ﬁHEﬂﬂf PUPPI
Ear
3 CHELO Las Dos Masgueteros, Vaya 63

& | CELIACRUZ/JOHNNY PACHECO
Celia y fohnny, Vaya 31

9 | JOHNNY PACHECO
The Artist, Fania 500

10 | CELIA, JOHNNY, JUSTO Y PAPD
Racordanda E Aver, Yaya 52

11 | HECTOR LAVOE
De Ti Depande, Fani 492

12 | THEFANIA ALL STARS
Rhythm Machme, Columbig 34711

13 | ELGRAN COMBO
15 Th. Aniversano, EGC 014

14 | VARIOUS ARTISTS

5;'25?'5 restest Hits LatinDisea, Satsonl
g

15 | CHARANGA 76

Charanga 76, TH 119

16 | CELIACRUZ Y JOHNNY
PACHECD

Tremendp Cache, Yaya 37

17 | JOHNNY PACHECO

Bl Maesiro, Fania 485

13 | LOS KIMBOS
The Big Kimbos, Coligue 1051

19 | VARIOUS ARTIST
Supar Salsa Singers. Fana 504

20 | OSCAR DELEON
Can Bajo ¥ Todo, Th 2012

21 | ISMAEL MIRANDA
MoVay Al Festival, Fania 508

22 | JUSTO BETANCOURT

Distinto ¥ Diferente. Fania 502

23 | CHEO FELICIANOD
Mi Tierra ¥ Yo, Voya 65

24 | JUSTO BETANCOURT
The Best Of Justo, Fama 513

25 | LALUPE
Unica En Su Clase, Tieo

N.Y. Facility On Broadway Rolis
After Renovation; 24-Track Now

track system, it must complete its
mixing and overdubbing mn that stu-
dio.

Equipment utilized in studio A in-
cludes a 4-track MCI recorder, a
Scully 280, and a 24-track Ampex
mm1200 recorder.

Studio B consists of a 16-track Au-
dio Design console, a 16-track Am-
pex ml 100 recorder, and Scully 280
recorder.

Studio C holds a Tascam 4-track
console, @ Scully 280 recorder, and a
Scully 280 mono unit. All three stu-
dios are equipped with the Dolby
and dbx noise reduction system and
the entire studio occupies some
5,000 square feet of space.

Staffed by 10 people including
Alarcon and Raul Jr, it boasts of
having a bilingual staﬂ and six engi-
neers of which Jon Fausty, chief en-
gineer of Fania Records and 10-year
recording veteran of Latin music to-
gether with another well known vet-
eran, Fred Weinberg, are on steady
call,

Lately, Latin Sound has recorded
most of the new bands on the market
in addition to handling bands from
major record labels such as Coco,
T.R., Rico, Borinquen, and many
South American labels,

Until the acquisition last year of
La Tierra Studios by Fania Records.
Latn Sound was handling its
recording of commercials as well.

Currently recording in the studio
are Sociedad "76 on Borinquen Rec-
ords, internationzl pop wvocalist
Sophy on Velvet Records from
Puerto Rico. Dominican entertainer
Johnny Ventura on Rico Records
and pop vocalist Raul Marrero on
Caytronics.

Latin

~ Scene_

NEW YORK

President Ralph Mercado of RMM manage-
ment claims that this vear, the Venezuelian
market for Salsa will be slowing tp. This 5 doe,
he states, to the practice of the Venezuelan mu-
sicians union which dictates that all promoters
bringing in an outside band for camival time
must feature two local bands. Consegquently, the
cost to promoters has become extremely un-
profitable to continue with the importing of
salsa bands there. Reportediy, the only act from
RMM management to travel to Venezuels this
year will be Gelia Cruz

RMM has signed Angel Canales. This cantro-
versizl singer with his backup band, Sabor, has
been making noise on the local scene since his
treakthrough frve years ago. However, his recog-
nition has come by word of mouth and limited
FM airplay. This has made him an underground
salsa figure with much dispuled commentary
from musicians and the public alike. Despite
this, or in spite of it. Canales has creaied a fol-
lowing which pachs clubs wherever he appears.
In his own words, he is trying to create a rock
image for Latin music artists. His stage attire
does not consist of the usual straight three-
piece sult: rather he dresses in elaborste suede
and leather outfits, Is adorned with gold and
diamands, and romps onstage in an almaost sin-
tul manner to the conservative Latin arfist im-
age, Canales s signed fo L.R. Records.

Ray Rodriguez and Duro are at La Therra Stu-
dio recording 2 debul LP for Faniza Records. .
Bobby Rodriguez y La Compania and Pete “El
Conde" Rodriguez have both completed new
LPs. . .. Tipica '73 at La Tierra recording its up-
coming LP for Fania.

President of Coco Records, Harvey Aveme, is
back in New York after several weeks of touring
Europe. He reperts thal after wisiting his Ii-
censee in Spain, Discophon, and talking to sev-
eral major record labe!l exsculives, salsa music
15 beginning o receive arplay and sales i that
country.

El Gran Combe of Rico Records was in Mexico
last week on 2 tour which will take it to Vene-
ruela, AURORA FLORES
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New Experience: Studio designer Don Zellman, left and engineer Jon

Fausty at the console of the new Latin Sound Studios facility in Manhattan.
Standing at right is vocalist Raul Marrero with an unidentified fan.

e ey U 5 LABEL SWITCH fA_.-.E.:__uI:W

LOS ANGELES-Alhambra Rec-
ords mtends to release Spanish lan-
guage product in the U.S. offered to
the firm by EMI's European a&r of-
fice (EAR).

This marks the first time Spanish
product from EMI1 will be distrib-
uted in the LIS, since 1974 by a firm
other than Latin Interniational
which has U.S. distribution rights
for product from five EMI Latin al-
filiates.

But Jose Garcia, president of
Latn International, stresses that the
offer of product to Alhambra, of
which he claims not o have been in-
formed. does not necessarily pose a
confliet,

He notes that his firm's contract
with EM! makes no mention of
Spanish product originating with
EMI's EAR which was not in exist-
enee, he says, at the time of the sign-
ing of the original pact

He does suy, however, that his cur-
rent contract with EMI does not in-
clude a second option provision.

This is a source ol confusion in the
matler.

Miguel Estivill, peneral manger of
Alhambra, reports that he was first
offered the EMI product—iwo sin-
gles by two groups from Spam—in &
l:ilu bt“l'h.d by Dick Van Viiel, mar-
keting munager of EMI-EAR. based
I Hulhmd

In the letter, suys Estivill, Van
Vliet says that the singles, “Dama
Iriste,” backed with “Paz" by San-
tabarbara and **Lan La La Te

LOS ANGELES-A new
venue lor Latin acts will become
available in Southern Texas with
the unshutiering in April of the
new Villu Real Entertainment
and Convenlion Cenléer in
MceAllen

The 26,000-square foot facility
which will accommodate dances,
coneerts and Latn caravans: will
open with formul cerémonies the
wieek after Easter.

Two of the principals in the
venture are Armaldo Ramirez Sr.,
and Arnaldo Ramirez Jr., presi-

- Alhambra Issuing
' EMVI’s Spanish Line

By AGUSTIN GURZA

IN McALLEN IN APRIL

Texas City Gets a New
Venue For Latin Talent

AT RN

Quiero” backed with “No, No, No,
No™ by Los Diablos, “are available
for vou for releasing and publish-
ing,”

Estivill says he inquired by return
letter o Van Viiet about any poten-
1ul conflict with the standing Latin
International license,

He says he was informed by Ger-
hard Haltermann., international
manuger for Alhambra’s parent firm
in Spain. that the product was free
under second option provisions.

Estivill assumes Haltermann had
been imnformed in the matter by EM L

Latin International has already
released a single by one of the
groups, “Donde Estan Tus Ojos Ne-
gros. by Santabarara,

Giarcia says he did receive a letter
from EMI to the effect that Sama-
barbara would be handled through
EAR. but he claims he was not of-
fered the option to release the spe-
cific produet offered to Alhambra.

Garcia says that il the produc
originates with EAR, EMI appar-
ently has the ‘*amhuril}' 10 nesoliale
it separately.”

Estivill says Alhumbra is prepared
to release the singles upon receipt of
materials from EMI and the signing
of i conlroet.

But he says he informed the firm
that singles alone are insufficient o
work with. und has mqguired about
upcoming LPs.

There have been persistent ru-
muors within the Latin industry here
that EMI is considenng a change in
its U8, licensing arrangement.

dent und wvice president of
MceAllen's House of Faleon, one
of the oldest Laun record firms in
the LS,

Arturo Guerra. a project de-
veloper from Texas, is the third
purtner in the new operation

The center will be one of the
lursest music venues in South
Texas. according to Fulcon’s
Juun Vily, and will Oll & need lor
an adeguate location o showcase
Latin and other acts in the area.

Vila describes the venge as
having aceiling 25 [eet high at its
center wnh i '-nhiEL' 4-11'.'# by 60 feel.

i,
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Billboard SPECIAL SURVEY For Week Ending 2/11/78

ANDREW GOLD—AN This And Heaven Too, Asylum GE116.
Produced by Andrew Gold, Brock Walsh. Gold's third album is
another collection of singles-oriented material that has its
moments. While some of it is bolder than “Lonely Boy,” the
majority consists of shart, punchy midtempo rochers. What is
mast outstanding is the musicianship which consists of mem-
bers of the Section, Kenny Edwards (of Linda Ronstadt's
band) on bass; Waddy Wachtel on guitar and Rick Marotta on
drums while Gold stands out on piana. The artist has the abil-
ity to wrile some first rate pop material with strong hooks.

Best cuts: “How Can This Be Love,” "Thanking You For
Being A Friend,” “'Still You Linger On," “Genevieve.”

Dealerss "Lonely Boy" was a top 10 single.

SANTA ESMERALDA 2—The House Of The Rising Sun,
Casablanca NBLP7088. Produced by Nicolas Shorsky, Jean-
Manual de Scarano. This group suddenly emerged on the
disco and pop scene a while ago with “Don't Let Me Be Mis-
understood.” Again it uses an Animals hif zs the focal point of
its new album. And it works. Vocalst Leroy Gomez comes
through with some powerful vocals that combines 2 rich rAb
influence within a pop structure. The steady Latin beal, very
percissive, gives the treatment a fiery hiot flavor, Perfect for
dancing and appealing to pop bufis.

Best cuts: "The House Of The Rising Sun,” “Quasimodo
Suite.”

Dealers: Group is niding high.

BLONDIE—Plastic Letters, Chrysalis CHR1166. Produced
by Richard Gottehrer. New York-based Blondie's first Chrysa-
Its album is an exercise in solid fun-sounding pop. Working
firmly within mainstream pop structures, Blondie draws from
many diverse &ills influences and weaves melodical tapesiries
that are vibrant and clean. At the forefront 15 sultry lead
singer Deborah Harry, whose blonde locks serve s tthe basis
for the group’s name, Hamy's smooth and somatimes angelic
vocals interprets metenal quite well while mamtaining a
steady cool, polished beat which shows off its instrumental
ahilities.

Best cois: “Fan Mall,” "RKidnapper,” “1 Didn't Have The
Nerve To Say No," “Dens.”

Dealers: This is a label priarity.

\‘e?\\ﬁ/ﬁ?x

NOEL POINTER—Hold On, United Artists UALAB4SH. Pro-
doesd by Dave Grusin, Larry Rosen. The second LP from this
talented, young jazz violinist s a sparkling synthesis of jazz,
gospel, blues and semi-classical elements fezturing splendid
string and rhythm arrangements. Pointer also makes his vocal
debut on two tracks and comes off in convincing, soulful fash-
ion. Also included is an adaptation of parts of Quincy Jones
“Roots™ score. A bevy of top session players guest.

Besl culs: “Hold On," “Stardust Lady,” "Superwoman
(Where Were You When | Neaded You)," “Staying With You,"
“Movin® In."

Dealers: This work will appeal toa number of audiences.

Jazz -

HJE SAMPLE—Rainbow Seeker, ABC AR1050. Produced by
Stix Hooper, Joe Sample, Wilton Felder. Sample is keyboard
player for the Crusaders and s backed n part by some mem-
bers. The eight self-penned compesitions range from light
and sassy to funky and refllective of the Crusader sound.
Some fluid guitar work by a host of guest players along with
horns and strings keeps pace with the vibrant rhythms con-
sisting of Styx Mooper an drums and percussion, Billy Rogers
on guitar, Robert “Pops” Popwell on bass, and of course
Sample's keyhoards, -

Best cuts: “fainbow Seeker” “Fly With Wings Of Love.”
“In All My Wildest Dreams.” “As Long As It Lasts”

Deslers: Rack with Crusaders.

RALPH MacDONALD-The Path, Marlin (TK) 2210. Pro-
duced by Raiph MacDonald, Willlam Saiter, William Eaton,
Perhaps the most in-demand percussionist in the world, Mac-
Donald offers 2 17-minute suite in three movements on one
side-and four original fracks on the other with a variety of
drums and percussion effects dominating a farge orchestra
with voices. It's an ambitious and, in spats, 2 pretentious un
dertahing but with repeatad hearings it jelis musically. Assist-
ing the leader are Grover Washington, Bob James, Hugh
Masakelz, Valere Simpson and the Brecker brothers.

Best cuts: "The Path,” “If V'm Shil Around Tomorrow.”

Dealers: Siock in jazz and pop bins, Fhis will be big.

i T Arouy

LAWRENCE HILTON JACOBS, ABC AAL045. Produced by
Lamonl Dozier, lacobs, probably more familar fo the masses
as Freddie "Boom Boom™ Washin gion on "Welcoms Back Kol

Number ot LPs eviewed this v
ter,” comes up with some surpnsingly sound vocal renditions
backed with vocals by Waters and session singers Julia Till-
man and Maxine Willard. A steady percussive best and 2
tight rhythm section bachk lacobs’ smooth vocal. Strings and
horns add some spunk to the arrangements. What Jacobs
must still do though is expand his vocal range and el loose
with singing from the gut.

Best cuts: “Time Machine,” *'Larry's Theme," “What Kind
Of Man,” “Holdin On."

Dealers: Display prominently. Artist has big television fol-
lowing.

Billboard's

Recommended LPs

pop

KEITH CARRADINE—Lost And Found, Asylum GE114. Pro-
duced by Brooks Arthur. Carradine’s easy going vocal style he
made popular with “I'm Easy™ is once 2gain evidenced on
this collection of soft, melancholy ballads. With most tunes
self-penned, he also demonstrates a sensitive lyric style. The
pace is changed occasionally with & few bluesy numbers. Best
cutss “Mr. Biue,” “Smile Again, Laugh Again" “San Diego
Serenade,” “Rise And Shine,”" “Rain.”

STALLION-Hey Everybody, Casablanca NBLP7083, Produced
by Dik Darnell. Harder rocking than the five-man group's de
but album last year, this LP features lots of heavy moog and
guitar effects and bold vocal theatrics along the lines of
Quesn, There are a few cuts with pretty harmony parts, which
could help ensure 2 hit single. Best cuts: “Atlanta,” “Let Me
Love You," “Bye Bye' “Silent Tears," "Leaders Of The
World."

DAISY DILLMAN BAND-United Artists, UALA333E. Produced
by John Pete, Northem Star Arfists. A good workout of coun
try rock tunes permeates this Midwestern quintet’s debul &f-
lort. Lots of funky pedal stesl and violin are meshed into the
arrangements and with group members altemating on vocals,
each tune takes on a different llavoring. Best culs: “Turn My
Head," "Hoedown," "Mexican Mights,” "It Doesn’'t Matter
Anymore,”" “Learn To Fly."

AL MARTIND=The Next Hundred Years, Capitol ST11741.
Produced by Joel Diamond. The title song reached midway on
the Hot 100 with its basic MOR/pop sound. Not surprisingly,
the remainder is in the same vem, Martino's smooth, unas
suming vocals are sohd throughout while the modest backing
orchestration and female harmonies are consistently to-
gether. Best culs: “The Next Hundred Years," "One Las!
Time,” “Only A Dream Away,” "Can’l Get Over You."

LAVENDER HILL MOB—United Artists, UALAB186. Produced
by Rob Stevens. Intelligent rock 'n' roll highlights this Cana-
dian-hased quintel's second efforl. Beneath the punchy, up-
beat arrangements textured by puitar, bass, keyboards, syn-
thesizers, flute, sax and percussion are almost Beatle-like
harmanies. Yel, the band is distinctive in its own nght. Best
culs: “Dream Away,” "She's So Good, She's So Fine,” "Please
Tell Me Why,” "Good Lovin”,” “It's Mot The Spotlight.”

DARTS—Magnet MAGS5020 (United Artists). Produced by
Tommy Boyce, Richard Hartley. This nine-piece outfit from
England takes the listener on 2n excursion into the S0s with
its big production, multi-vocal beebop sound. The collage,
with fast pace arrangements and ballads, is irresistible, in-
fectinus and very danceable. Particularly enjoyable are the
bass vocals. Best cuts: “Daddy Cool/The Girl Can't Help 11"
“Young Blood," “Sometime Lately.” “Come Back My Love,”
“Sh-Boom (Life Could Be A Dream).”

FANTACY HILL-First Step, Prodigal P710022R1 (Motown).
Produced by Tom DefAngelo, Fantacy Hill. This six-man self-
contained group deals in hard-driving, guitar dominated rock,
with easily accessible melodic hooks. It has a strang Lalin
giement, in that the wo men in the rhythm seclion, who are
also lead vocalists, are Brezilian. Best cuts: “Aphrodite,” “So
IFen So Good,” “Red-Headed Woman," “Your Mama," “Stay
With Me."

NANCY SHANX—United Artists URLAT76E. Produced by Mi-
chael Stewart. Shanx shows a lot of promise in her debut out-
ing for the label. Backed by sacallent studio musicians, this
Midwestern songstress glides through MOR ballads, pop and
disco tinged arrangements with a pleasing and evocative so-
pranostyle. Strings and homs also make for a full effect. Bast
culs: “Whare Did You Come From,” “Ready To Fall,” In Love
Again,” “For Imagination Sake.”

MARK GADDIS—Carousal Man, Ovation OV1720. No producer
listed. Gaddis proves o be an evocative songwriter as the 10
sell-penned tunes suggesl The melodies are catchy and
bright and the lyrics are prosaic and sensiliveé, He's also 2
good acodstic guitanst and backed by some solid acoustic
and slide guitar, bass, percussion and keyboards. Best culs:
"Carousel Man," “Down The Ling,” “Pony Rider.”

TONY BENNETT SINGS MORE GREAT RODGERS & HART, Im-
prov 7120 (Audiofidelity). No proedocer listed. Nobody can
sing Hodgers & Harl |ike Bennett so here's volume two, 2 Se-
quel 10 his-aarlier LP of tunes, As bafore, he's accompaniead
by the Ruby Brafl/George Bames Quardel and i makes for
sodme Superd jazz Havored sounds. EE:GI'IE'T-"-l.flllf"T"r-I::I'Hd'h-
smooth and eloguent s ever. Best culs: “Thou Swell

“There's A Small Hotal," *'| Wish | Were In Love Again," “This
Funny World.”

LEASL W

ROBERT GOULET-You're Something Special, Qrinda
ORC300. Produced by Michael Robert Phillips. Another di-
rect-to-disk effort, the value of this LP is minimized by a short
count, only seven tracks by the Canadian baritone and or-
chestra conducted by George Annis. Goulet sings well. Bal-
ance and sound quality are excelfent. An atfractive if all too
short MOR presentation. Best cuts: “You Light Up My Life,”
“If Ever | Would Leave You."

MANTOVANI—Plays The Million Sellers, London BP44302/3.
Produced by Tony D'Amato. Twenty tracks are ofiered here by
the British maestro, They represent some of Maniovani's
most successhul disks over the last two decades and highlight
a shimmering, distinctive string section which, in 1978, still
sounds mandelous. All are instrumentals; all are beautitully
recorded. For the older buyer. Besi culs: “Charmaing,” "Al-
ways,” “Limelight,” “All The Things You Are.”

BIG TINY LITTLE—Golden Piano Hits, GNP-Crescendo
ENPS2113, Produced by Gene Morman. The rotund Min-
nesota pianist scores with 8 dozen standards, backed by Nick
Fatool and Buddy Mernill. Little pokes the ivones with 2
sturdy ragtime touch, and on this welcome LP he raps oul &
rhythmic, palatable program in & happy, ingratiating manner.
Best cuts: “South,” “3paghetti Rag,” “Near You.”

soul

LOVE UNLIMITED ORCHESTRA—My Musical Bouguet, 20th
Century T554. Produced by Barry White. The orchestra’s lat-
est set of shick, soul-flavored MOR again features the Love
Unlimited female trio on sweei, pretty vocal shading and
even an occasional growl from Maestro White himself, Most of
the songs are mellow and relaxed, though two or thres are
spinted enough to connect in the discos. Best cuts: “Don't
You Know How Much | Love You," “Hey Look At Me, I'm In
Love," "Whisper Saftly.”

WALTER JACKSON-Good To See You, United Artists
CHLAB44E. Produced by Carl Davis. Jackson serves up a {asly
set of soft, easy going r&b and jazz tinged ballads. His vocals
are the highlight as he gracefully glides to a steady beal. A
full orchestra cushions his vocals as horns, strings, and some
soothing sax solos supplements the percusswe rhythms. Best
cuts: "l Won't Ever Remember You," “Good To See You," “If |
Had My Way."

LEE DORSEY—Night People, ABC AALO4E. Produced by Allen
Toussaint. Toussaint, who also handled Dorsey's 1966 hit
“Warkin'4n The Coal Mine,” infests this LP with a jazz-tinged
charm that should appeal to pop and soul markets. A 10-in-
strument band provides ample support to Dorsey's vocals on
both the pretty ballads and the funhy, cooking rockers. Best
cuts: “Say It Again," "God Must Have Blessed America,”
“Thank You," “Babe," “Draming.”

BURNING SPEAR-Live, Island ILP59513. Produced by De-
nise. Buming Spear has been at the forefront of Jamaican
reggae bands. This live recording brings oul the the genre's
best assests be it religious, political or musically influence.
Lots of chants and hymns backed by a percussive beat. For
reggae enthusiasts, Best cuts: "Marcus Garvey," "Lion,”
“Slavery Days."

EXPERIENCE UNLIMITED, Black Fire, BF19757. Produced by
Jimmy Gray, Experience Unlimited. Ten-piece Washinglon,
D.C-basad ensamble plays enthusiastic brand of r&b, funk/
rock and even some jazz. The sound Is in the same vein as
Earth, Wind & Fure and Mandrill, Pleaty of horns and percus
sion keep the action lively, Best cuts: "Hey You," "It's All
Imagination," “Peace Gone Away."

EDDIE KENDRICKS—At His Best, Tamla T7354R1 (Motown).
Produced by Frank Wilson, Leonard Caston, Norman Harris,
Norman Whitfield. This practically amounts to & greatest hits
package since I includes a number of Keadricks' biggest sell
ing singles. Material poes back to the early 705, even taking
in & tune fram his Templalions days. Best cuts: “"Keep On

Truckin®," “Skippin’ Work Today," "lust My Imagination
(Runming Awsy With Ma)," "It's So Hard For Me To Say Good
ye.”

CAMEO-We All Know Who We Are, Chocolate City CCLP2004
{Casablanca). Produced by Larry Blackmon. Heavy bottom is
carmed throughout with the energy evident but never over-
bearing. Tight harmony within loesely structured tunes is im-
prassive. |nstruments, while strong, are simple—both large
gnd small. The vocal treatment given to bath wptempe and
ballads is also impressive. Best cuts: Inflation.” “Why Have |
Lost You," “We All Know Whe We Are,” “It's Over”

jazz

SUPERSAX—Chasin’ The Bird, MPS 5006409594 30. Produced
by Med Flory, Maurice Lathower. Brilliant musiciarship is ex-
hibited threughout nine tracks bullt sroand the revered allo
sax gyrations of Charlie Parker. Supersax comprises fve
gaxes, lrumpet and rhythm plus Frank Rosoling's trombone
on four tracks, Group formerly recarded for Capitol but this
entry on @ European label surpasses it previcus LPs for
sheer lechnical display, Best cuts: "The Song Is You," "Now's
The Time,” “Drilting On A Reed.”

SHELLY MANNE—Essence, Galaxy GXY5101 (Fantasy). Pro-
duced by Ed Michel. Though noted 25 & powerhouse drum
mer, Manne is heard here almost in'a supportive role as he
effectively showcases the lalents of saxophonist Lew Ta
packin, pianist Mike Wotford and bassist Chuch Domanco, If

all adds un lo mainstream jszz of very e caliber Best cots:
"Ta‘ue The Coltrane, ™ "Essence,” “Soon,” “Whal Am | Hers
=] i
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MIROSLAV VITOUS—Mirosiav, Arists/Freadom AF1040. Pro-
duced by Miroslav Yitous and Michael Cuscuna. Excepl for
some percussion, this is practically & solo album as Vitous
displays his virluosity on acoustic bass, piano, electric piano,
mini-moog and ARP string ensemble. Lots of tricky rhythm
changes and a certain romanticism of form make this 2 highly
listenable portratt of the young artes!. Best cuis: "Watching
The Sunsel Run,” “Bassamba," “Pictures From Moravia,"
“Sonata For A Dream.”

ACKER BILK—The Best Of, GNP-Crescendo GNPS2116. Pro-
duced by Terry Brown. Backed by a mellow string section, the
British clarinetist serves up a pleasing program of 10 big-sell-
ing oldies he taped some time back, including his global hit
“Stranger On The Shore." These are all original Pye masters,
and well recorded. Besl culs: “Invitation,” “The Way We
Were,” "Send In The Clowns." "Feelings.”

JOHN BUNCGH QUARTET-—Skick Funk, Famous Door HL1IE,
Produced by Harry Lim. Pianist who has recently besn per-
forming concerts with Benny Goodman continues to impress
Bunch's designs at the 88 are unlike other pianists’ styles
and on this LP he recaives excelient backup from Cal Collins,
Michael Moore and Connie Kay. Seven titles in all, and each is
a delight. Best culs: “No Greater Love,” “More Than You
Know.” “Slick Funk.”

EARL “FATHER" HIMES & HIS ALL-STARS—GNP-Crescendo
GNPS904Z. Produced by Gene Norman. Little Muggsy Spa-
reer and his pushing Chicago cornet sparks these 10 stering
tracks, taped about 25 years ago while Hines and this excel-
lent group were playing San Francisco's Hangover Club
limmy Archey, Damell Howard, Pops Foster and Earl Watkins
round out & formidible combo. Hines' piano is purely top
drawer. An outstanding LP. Best cuts: "Deep Forest,” “Tin
Roof Blues,” "Relaxin' At The Touro,"

JAN AKKERMAN—Jan Akkerman, Alantic 5019159, Produced
by Richard DeBois. This is & set of strong jazz instrumentals
with some funk influence here and there. Akkerman’s wide-
ranging guitar work (both acoustic and electric) s faatured
prominently throughout this production. Strings and flutes
are added in parls. Best culs: "Crackers,” “Streetwalker,”
“Skydancer.”

ROBERT WATSON-Estimated Time Of Amival, Rouletis
SR5009. Produced by Fred Bailin. Alto sax player Watson
blows his way through eight sell-penned compositions. Each
cut 15 a marvelous musical excursion with a distine! mood set
in #ach one: Full hom section, percussion and sparse female
vocal bach Watson. Best cuts: "Reachin’, Searchin’,” “Time
Tell Peaple,” *‘The Raland Prince,” “Dubious Meditation.”

SONNY ROLLINS—Easy Living, Milestone M30B0. Produced
by Orrin Keepnews. Newly recorded six-track LP, taped last
summer in the Bay Ares, displays Rollins’ skills on tenor and
soprano saxes, and on one track he plays two tenars by over-
dub, He's been around a long time and his skills show in 2
well-balanced program which also spots George Duke, Tony
Williams, Paul Jackson and Charles lcarus lohnson. Best culs:
“Easy Living," "My One And Only Love."

BOOGIE WOOGIE RED—Liwe At The Blind Pig, Blind Pig
BPO0174. Produced by Albert Jaquez, Jeif Jones, John Nich-
plas, Jerry Del Giudice. An interesting blues record by one of
that music form's most distinguished practitioners. Red's
considerable experience in the rough and lemble netherworld
of Detrot blues bars stands him in good stead as he roars
through a neat assortment of (unes. Best cuts; “The Reefer
Song,” “Sisterly Love," “After Hours," “Red's Bopgie.”

HANK JONES—lust For Fun, Galaxy GXY5105. Produced by
Ed Michel Pianist has commanded respect from musicians
since his kod days in Detroit. On this well produced LP he
teams with shelly Manne, Ray Brown and Howard Roberts on
seven satisfying tracks, all taped last June in Berkefey. This is
delighttul jazz, tasteful and satisfying. Best cuts: "Lullaby,”
“Just For Fun," “Interjuds”

STAN KENTON'S 1941 ORCHESTRA-Hindsight HSR118. Pro-
duced by Victor Quan, Wally Heider. This collection of 17 cuts
from C.P. MacGregor transcriptions offers the first Kenfon
band with a studio audience and limmy Lyons as announcer
in a make-balieve but realistic broadeast. These early gems
show one of the besl sax sections ever and tunes Kenton
never made on recards. Best culs: “Artistey In Rhythm"
“Elory " “Prolude To Nothing”

RED NORVO QUINTET—Red In MNew York, Famous Door
HL116. Produced by Hamy Lim. The elderly vibes virtuoso
with his youthful musical concepls gets ideal support on this
LP from Scott Hamilton, Dave McKenna, Connie Kay end
Richard Dawis throughout seven powerful, inordinately listan
able evergreens. It is mainstream music with an ingratiating
contemporary twist, and Hamilton's big tenor is particularly
impressive throughout. Besl cuts: "Undecided,” “Ghasl OF A
Chance.” “All Of Me."

IRY McSHANN—The Last Of The Blue Devils, Atlantic
SDB800. Produced by llhan Mimaroglu, Vocalist/composer/
pianist McShann s center of attention in his remarkable
classic sef of blues, boome and swing which benefits from

(Continued on page 64

Sootiight—The most outstanding new product of the week's releases
and that with the graatest potentzal for lop of the charf placement;
picks—predicled for the top hall of the charl in the opinion of the
reviawer: recommended—pradictad 1o hl 1he secopd hall of the
charl in the opinson of the reviewss, or albums of suparior quabity.
Blbums recajving 3 {hres star reling are not bsied. Review ediirs
Ed Harrison; reviewets: Eliot Tiegel, G=rry Wood, 1s Horowits
Jean Williams, Dawe Dexter Jr., Pat Melson, Saily Hinkbe, Rgustin
Gurza, Romsn Kook, Dick Mussee, lim MeCollangh, Paul Grein,
Ed K&dleher,
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Billboards o o
Billboard SPECIAL SURVEY For Week Ending 2/11/78
Number of singles revieweo =

. P 2 Copyright 1978, Billboard: Pablicatians, Inc. Na'pdrt of this publication may ha reproduced: L
this week 71  Last week 79 oo st e AT I e R AL B S M
& U
Ell:lﬂl [=T5 aid “H @ X @ = ﬂé:::p
@A POP AR SOU -
e | Count
ROD STEWART-Hot Leps (3:55); producer: Tom Dowd, ROSE ROYCE—Wishing On A Star (3:58); producer. Nor- y
writer: Stewart: publisher: Miva, ASCAP. Warner Bros. man Whitlield; wrter: Billie Calvin; publishers; May Twalfth/ EDDIE RABBITT—Hearts On Fire (2:33); - Raot mﬂmmmd&d
; L B - :33); producer: David
WBSB535. Stewart and company pull out all the stops here Wamner-Tamerlang, BMI, Whitfield WHIB53 1 (Warner Bros.). A Malloy; writers: Eddie Rabhitt/Even Stevens/Dan Tyler; pub- NING ERRISSON—Manhattan Love Song (3:42); producers:
on this blistering blues rocker that is reminiscent of the Roll- change of pace from the group's "Car Wash” teen disco lishers: Briarpatch/DebDave, BMI. Elekira EA5461. A E,,[Eﬂﬁ_ Dennis Coffey, Mike Theodare; writer: Michael Theodore;
e at e b, Te sraming. ool 90 s ol whih o at ST o of g nd s coped i abof i ulshr: gt S esbound VTSS09 i
R ball%d AR fon o e ﬂuerﬁt}wer ano and steel sets the mood for this mellow .|:|I'q~f:|u1:t1l:lrlllhili CAROL DOUGLAS—Night Fever (3:40): producer: Ed
; JHHEEHSEUH EHQWH_E"H;"HENE IE.;“ Empty (tlﬂ.':‘}l. nrgduﬁﬂl: Tmﬂsﬂﬂﬁ-ﬁﬂﬁhﬁ Bﬂul (For Your Lﬂmﬂ'[ {:'3}:15}; CI!; ||H1n$hltiggmﬁ;ﬂ Lyricaily strong, Rabbitt's smoath vo- publisher: Stigwood (Unichappell}, BML Midsang MCA40860
acksan Srowne; writer: Jackson Browne; publisher; Swallow producers: sleve Gam, Michael Umartian; wriers: di. Gmar cals are Tne nIghhgnl. (MCA)
: 4 A. The first single from e's ' : . - ishers: W fGolden Cl 103 _
e i oy 1 Do U W S R COMMRY T e O T G105 TYRORE DAVt O Up (i) G50 e Lo
. Wt b ; : ; ! producer: Owen EIJEI_{HEj!.', writers: Mel McDantel/Bob Marr. Graham: writer: L Graham: publishers: Content/Tyronza,
throughout. The singer/songwriter's identifiable, gritty vocal rhythm section anchors this stylish uptempo r&h tune that son; publisher: Music City, ASCAP. MCA MCA40857. A fitting ;
i5 at the forefront with the senous lyric content. Searing gui- also has 2 disco flavoring. The vocal tracks are silky smooth snngr for Tmef. Hiat m‘-l“.':.IEEI‘E i J].'rr.f:ﬂr shieation o {he Qiies BMI. Columina 3-10654. e
tar imes round out the tune. over the first rate instrumentation of the "Grand Ole Opry.” I'nslrumenlaliuﬁ is mainly used for THP DHEHEET“"T?“ Hot For Love {3;]5}; producers: fan
DONNA SUMMER—Rumour Has # (3:50); producers: effect and draws upon the basic elaments of banjo, harmon- Guenther, Willi Morrison; writer: B. Ley; publisher: not listed.
Giorgio Moroder, Pete Bellotte; writers: Donna Summer, rEtGml'nEﬂdEd ica, steel dobro and bass puitar. Butterfly CM1206.
Georgio Moroder, Pete Bellotte; publisher: Rick's, BML. Casa. BT : A7Y: - Liry Wi - MONTANA—Dance Fantasy (3:27); prodecer. Vince Moniana;
i iy MILLIE JACKSON—A!l The Way Lover (3:50); producers: Brad BOB LUMAN—Proud Lady (2:47); producer- lim Vienneau; : YLSEl) P
olanca NB916. With | Love You” sillin the Top 40, Summer g ot FLui ol CiEER, P i publisher:  writer: Sonny Throckmorton; pubiisher: Tree, BMI Polydor ~ Writer: Vince Montana; publisher. Vincent Montana Ir.
affers her fatest, a song which has much of the Kraftwerk ! : ; : : . : - & ASCAP. Atlantic 3458
meets-disco charm of her huge hit, "I Feel Love.” The catchy Sherlyn, BMI. Spring SP174. PDI4454. Luman efectively tackles this hard-driving, upbeat
L H 1 ] ] A ¥ 1 £
contrast between Summer's sensuous, whispery vocals and ROBERTA FLACK—The Closer | Get To You (4:39); producers: E:ﬂ? T;.re: ﬁ;ﬂeﬂn::3tugridiltlywlﬁ:l:?juag:lit:rﬂ;“:;?;lmt: 1:"1?3 ;pud
the clanging, machine-like instrumentation s what this single Rubina Flake, loe Ferla, Eugene McDaniels; wnters: L e R the lu}le's title that's repestad it the
work. Miume, Reggie Lucas; publishers: Scarab/Ensign, BMI. Al- refrain P -
lantic 3463, ;
recommended FANTASTIC FOUR-Mized Up Moods and AtHUteS G37X yrc ok a1 6. Shones o ool rOGLE - 3 :
JOHN DENVER—Ht Amazes Me (2:35); producer. Milton PrF'I':E:JEFE' IH?EPS j[;'rmll,jﬂle'.'ileglﬂ HT"E T%qurtlesﬁlips: lisher: Lowball, ASCAP. Warner Bros. WBSE525. Sheppard EOS LIStenI
Okun: writer; lohn Denver; publisher: Cherry Lane, ASCAP. iy ET’EHEH' EL.]EHE' ?_lm';‘wp;ff ID;EP ﬂ'i:lgrlﬁf;dﬂ; aj,ff renders a tender love ballad that builds from a soft piano in-
RCA JH11214, ﬁm':ir’]' DR R BRI IS FEe oI L tro to a full-bodied, orchestrated ending. Sheppard's inter- d d
A : tation is right on the mark, displaying a sensitive quality recommencoe
STYX—Fooling Yourself (The Angry Young Man) (3:35): pro P
e S : : ; NARADA MICHAEL WALDEN—Better Man (4:19); producer: throughout. 1
= Eg?iﬁ.sﬁgmwgﬁtg?rs.hmm? Shas publshers: AMO/SHBAR:  Narada Michael Waiden; witer, Narada Michael Walder; JOHNNY CASH-I Would Like To See You Again (2:51); L‘E“-IL: e Birke, wiers: Lge i
‘g ANDREW GOLD—Th | . % publishers: Cotillion/Gratitude Sky, BMI. Atlantic 3564. producer: Larry Butler; writers: C. Craig/L. Atwood: pub- ur.er_.ﬂ R e, R
ank You For Being A Friend (3:56); pro- Sy i : ARy - . : : Molly-Ann Leiken; publishers: Duchess/Leeds, BMI/ASCAP
@ gicere: Andrew Gold. Brogk Waish: writer: Andrew Gold: pub- CLAUDIA BARRY—Dancin® Fever (3:12); producer: Jurgen 5. fisher: Gea Whiz, BMI. Columbia 310681. Cash seems to be MCA MOCAAORED
=1 [Ehir Luckvu Soecial Sones: BML Asylim: EAS45EA 4 Koeduletsch; writers: Evers, Korduletsch, Barry, publisher; on the right track with this easy mid-fempo number. Flanked S
= : gL P U LT L RS pending. Salsoul S7T2058. by guitars, strings, background vocals and a harmonica that
" LEVON HELM & THE RCO ALL-STARS—Milk Cow Boogie . i _ doubles for effect, Cash delivers a2 mellow quality aided by
E (2:22): producer: Levon Helm & The RCO All-Stars; writer: ;g;‘:ﬂglﬁ':i"l Hl“:grf !?:: Eafmﬂmﬂﬂﬁdeﬁ. ;?:;}" upfront vocal placement. =
oo not listed; publisher: RGO, ASCAP. ABC AB12336. . o e ; T
e lisher: Pinwheal, BMI. Warner Bros. WBSE528.
T rer Poter St artore Cacle Bover o ool hr. BILL SUMMERS—Dant’ Fade Away (256); producer: Leon recommended
> |en: publishers: Unichappell/Begonia Melodies/Woolnough/ Ndugu Chancler, writer: Fred Washington, publshers: &l
i : e J R ucer: Tommy Hill; writer: Dondle Owens, Moe Lylle; publish-
-] e F T FAZE-0—Riding High (3:30); producer; Tight Corp.; wiilers: ]
o Eginfglﬁﬁ:HﬂﬁﬂE:.n?:[r:h::b:TSE:: %Iie?iihgm Keith Harrison, Tyrone Crum, Ralph Aikens, Roger Parker, ers: Power Play/Attago, BML. Gusto SD176. STANLEY TURRENTINE-Walkin" (3:36); producer: Stanley
E BMI iEHuEESD;:.- ESEEIT'EE IIEIﬂtumi:u'ta‘J P : PRy Robert Meal Ir., Clarence Satchell; publisher: Play One/BMIL. JEANNE PRUITT—Midnight Exchange (2:29); producer: larry Tureentine; writer: Richard Carpenter; publishers: Richcar/
TH : : She SHE00 (Attantic). Kennedy, writers: lim Glaser, limmy Payne; publishers: Prestige, EMI. Fantasy FE16AM.
- . = SEP : o
JOHN THA'!H]LH Razzsmatazz (3:08); producer: Bob Reno; BOBRY BLAND—Sittin' On A Poor Man's Thrane (3:25): pro Inmy/Clancy, BMI. Mercury 55017.
writers: Michael Lembeck, Bruce Mead; publisher: Midsong, b . : i
ASCAP. Midsong International JH11206 (RCA) ducer: Steve Barm; writers: Ron Hiller, Rich Wamil, Bill Mono- FREDDY WELLER—Let Me Fall Back In Your Arms (2:33); pro- — e
: : . nen; publishers: Unichappell, BMI/Chappell, ASCAP. ABC ducer: Larry Rogers; writers: F. Weller, 5. Oldham: publisher: Q{E :‘% it @ \
COUNTRY JOE McDONALD—Coyote (3:43); producer: Trevor AB12330. Young World, BMI. Columbia 310682, D‘:&‘*::a
Lawrence; writer: Joe McDonald; publisher: Alkatraz Carner, : : - =
ELI'S SECOND COMING—Heavenly (3:20); producer: Bobby ~ BILLY STACK—Love Can Make The Children Sing (2:28); pro- F I:T A d
EM"E:[:;ET FBL4AS. Lo Edi: writer: Bobby Eli; publishers: Dceans Blue/Friday's Child, ducers: 1. Hunter, A. LeBlanc, P. Carmoll: writers: Joe H, Irs Ime roun
BILL UNTY—This Night Won't Last Forever (3:02); pro- BML. Silver Blue 7304. Hunter, Roger | LeBlanc; publisher: Sound Corp., ASCAP. ey ,
ducer: Jay Senter; writers: B. LaBounty, R. Freeland; pub- e Caprice CA2045A, THE ““““F'“S-"?"!r Bil#l' (3:23); producers: Eﬂh”f
lisher- Captain Crystal, BML. Warner Bros. WBS8520 JONELLE ALLEN-—Baby, | Just Wanna Love You (3:25); pro- Mayhew, The Vibrators; writer: |.M. Carmarchan; publisher
: Ry : : ducer; Norman Ratner; writers: George A. Gada, lack Hoff- BILL RICE—Beggars And Choosers (2:38); producer Larry Blackwood, BMI. Columbia 3-10685. This 15 more subdued
THE JOY—Morning Man (3:20); producer: Michas! Stewart; man; publisher: Alexander Street, ASCAP. Alexander Strest Butler; wrilers: lerry Poster, Bill Rice; publisher: Jack & Bill and melodic than most new wave releases, and may receive
Wf1'1EffETEJjI||:,EFEWI‘I: publisher: Winds and Dragons, BMI. Fan- ALDOT. Music, ASCAP. Polydor PD14453. more airplay as a result. It has the slurred vocals of early
RO, BILL BRANDON—We Fell In Love While Dancing (4:17); pro- ~ LESLEE BARNHILL—Let's Call It A Day (And Get On With The ~ Stones records and a catch eleciric gultar break which acts as
RUBICON—I'm Gonna Take Care Of Everything (3:30); pro: ducers: Moses Dillard, Jesse Boyce, writers: lesse Boyee, Night) (2:48); producer: Dave Burgess; writers: [). Burgess, a hoak
gur_?r.‘ Eﬁltan:r Fu%uinr,iﬂn}t.leE Max HBEI-EEEE;;E publishers: Fox Moses Dillard; publishers: Song Tailors/Dillcos Trumar, BML D. Frimmer; publisher; Singletree Music, BML Republic
antare/Necibue, BML. 20th Century 1 . )
i i kielive FRLT_l 2 _ it : 1 ‘ Picks—a top 30 chart fune in the opinion of the review panel which
GRINDER SWITCH—You And Me (2:50); producer: Paul CAZZ-Let's Live Together (3:22); producer; Dale Hawkins; MARCIA BALL—Leaving Louisiana In The Broad Daylight voted for the selections released this week: recommended—a tune ==

Homshy; writer: Grinder Switch: publisher: No Exit, BMI.
ATCO 7089 (Atlantic).

writer: F. Finney, publisher; Landers-Roberts, ASCAP. The
Number One Record Company 002,

(3:29); producer; Meil Wilburn; writers: B. Crowell, D, Cow-
ard; publisher: lolly Chesks, BMI. Caprtol P4539.

Billboard’s Recommended LPs

peedicted bo land on the Hot 100 between 31 and 100. Review aditor=
Ed Harrizan.

® Continued from page 62

years of experience and a fine back-up ensembla. Strang liner
notes provide a useful perspective on this excellent work,
Best cuts: “Confessin” The Blues,” “Blue Devil Jump,” "Jum-
pin” Al The Woodside."

classical

ORFF; “TRIONFO DI AFRODITE" —Kepel, Leipzig Radio Chorus
and Orchestra, Philips 9500150, “Triumph O Aphrodite” re-
creates &n ancient nuptial rite, complete with leve hymns and
pagan exhortations. The piece, which brims with libidinous
energy, culminates the highly stylized procession begun with
Orif's “Carmina Burana,” and is scored, like “Burana,” for
enloists, chorus and big archestra. Quite a spectacular expeari-
ance in this recording,

JOS VAN IMMERSEEL PLAYS HISTORIC FLEMISH HARPSI-
CHORDS—DOdyssey Y34632. Artisiry and pedagogy are
blended handsomely in this new recording, a recital on in-
struments built between 1650 and 1779, Selections of Bach,
scarfatti, Mozart, Balbastre, Bull, etg., are employed in 3
demanstration of the striking dversity of timbral and me-
chanical possibilities represented in the harpsichord’s evolu-
tion.

VERDI: REQUIEM—Amara, Forrester, Tucker, London, Or-
mandy, Westminster Choir, Philadelphia Orchestra, Odyssey
¥235230. Ormandy's account shill ranks highly in its overall
level of sole singing, its orchestral sumpluousness, and the
spaciousness and extremely nateral balance of the recording.
Superior interpretation and recording are found at 38 and 39
list, but CBS's budget line is considerably enriched by this
addrtion

MEHTA COMDUCTS SUITES FROM “STAR WARS,” “CLOSE
ENCOUNTERS"—L.A. Philharmonic, London ZM1001.
Brilliantly played and spectacularly recorded entry in the race
to exploit the new “space music’” fad. Mehta excels at han-
dling the big dramatic line of post-romantic composers, and
Williams™ “"Star Wars" borrows shamelessly from post-Roman
tics like Strauss, Holst, Mahler and Stravinshy. Classical buffs
who passed on the onginal soundtrack disks will accept this
“legitimized” treatment, and the disk promises enormous
mass appeal.

VILLA LDBOS: BACHIANAS BRASILEIRAS NO. 2, “MOMOPRE-
COCE"—0rtiz, Ashkenazy, New Phitharmonia, Angel 3-37439.
Impressive rendering of two major but little known works lor
piano and orchestra by the Braznihan Beethoven. "Momopre-
coce,” a bosterous collection of carmval impressions, ban.

efits from recording wnth wide dynamic range and spectacular
percussion transients. The listener is placed in the midst of
Villa-Lebos” wild rhythms and colorful, exotic orchestrations.

PURCELL: AIRS & DUETS—Monesuch H-71343. Purcells
mangificent settings of English language {exts—perhaps the
most poetic and imaginative ever conceived—are rendered
with full beaoty by twao young American singers, counfertenor
leffrey Dooley and tenor Howard Cook. Accompanmiment is by
a small band of period instruments. and the production qual-
ity, microphoning, balancing, pressing, exemplary.

country

CHET ATKINS—A Legendary Performer, Veolume I, RCA
CPL12503. Reissue produced by Bob Ferguson. Complete
with an illustraled booklst, the LP locuses on 12 lunes Lhat
symbaolize Atking first 20 years of recording, prowiding mile-
slome markers 1n the career of a major force in the creation of
the “Nashville Sound.” Selections trace the time from 1947
to 1967 and his evolving guitar style that has earned him the
title of “Mr. Guitar.”" Best cuts: Being an anthology tvpe of
package. all are best auis

www americanradiohistorv com

STEVE YOUNG—No Place To Fall, RCA APL12510. Produced
by Roy Dea. This second RCA album by Young, a prolific song-
writer and gifted guitar player as well as performer, offers
four of his own compositions. Young is also an extremely sool
ful ilerpreter of other wiiters material. Sensitive mstrumen.
tal accaompaniment is highlighled with keyboards, viola, glec-
tric and steel guitars, and Mac Gayden's notable slide guitar
style. Tracy Nelson and Kim Young provide vocal backup
throughout the LP. Best cuts: "No Place To Fall,” "Montgom-
ery In The Ram,"” "Dreamer,” “Seven Bridges Road,” | Can'l
Sleep,”

MARY K MILLER—Inergi ILP1000. Produced by Vincent Kick-
erillo, Don Costa. A Ively and bouncy sound backs Miller's
first LP for this fledgling Texas label that has scored success
in landing Miller on the Billboard Hol Country Singles chart.
James Burton makes some meamingful contributions on Jead
guitar and Nino Tempo's sax spices the LP, too. Miller's
voice—silky, strong and smooth—is most effective on Hlowing
ballads. Best cuts: “'Living In Love Ain't Easy,” “When | Nead
You" “Love Me Tonight,” "'Don’t Hurt Me,” “You Just Don't
Know,”


www.americanradiohistory.com

Blue Li%_}{lts inthe Basement
i is Roberta Flack.

Beautiful.

T TR NI N A

With Blue Lights in the Basement,

11111

Roberta Flack brings style, charm
and elegance to oneof
the most beautiful albums

youqll hear all year:
Listen to The Closer] Get toYou,
Robertas new sindle, and

you'ﬂ know what we mean.

On Atlantic Records and TELPES.

Prodiicar: Rubing Foke, Joe Ferda,
an-gnn MeDpnials
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PO. Box 836, Thomhill, Ontario, Canada L3T 4A5 (416) 881-20071.
Filthy Rich Recard Co. is an independeant record producer.
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www.americanradiohistory.com

General News

WARREN ZEVON—Excitable
Boy, Asylum 6E-118. Produced by
Jackson Browne, Waddy Wachtel.

Given the controversy which has
surrounded such an obviously well-
intentioned tongee-in-Cheek satire
as Randy Newman's “Short
People,” it's hard to imagine too
many stations jumping on some of
this album’s more provocative cuts.
Zevon's lyrics can be weird. de-
mented. savage and very funny.

Consider the album's uptempo
title track, with its playful sax solo,
rolling piano fills and cheery backup
vocals by Linda Ronstadt and Jen-
nifer Warnes, The song speaks of a
poor misundersiood lad who gets
into various scrapes which are al-
ways rationalized with the line, “well
he’s just an excitable buy.” Yet as the
song progresses the littlle monster’s
activities change [rom quirky ec-
centricities to behavior which is defi-
nitely antisocial:

“He took little Suzie to the junior
prom/and he raped her and killed
her, then he ook her home/. . . after
10 long years they let him out of the
home/and he dug up her grave and
built a cage with her bones."

Another song with mather gross
humor is “Werewolves Of London,™
which Teatures Fleetwood Mac’s
John McVie on bass and Mick Fleel-
wood on drums, 1t has a strange,
eerie “Monster Mash™ sound and
this curious couplet: “If vou hear him
howling around your kitchen door!
hetter ol fel iim :m"fmk ofd .?.:;4:.‘_'1 oor
mutilated late fust night! werewaolves
of London again.”™

While most ol the songs have
crazy lyrics or colorful b.u.!lmuz. or
motifs, the LP also includes ballads
which impress with their straight-
forward beauty.

“Accidentally Like A Martyr™ is
heartfell lament which has a:mplw
stated but deeply profound lines
like. “The hurt gews worse and the
heart gets harder.” It also features
backup vocals by Karla Bonoff
and the Gentlemen Boys (Browne,
Wachtel, John David Souther.
Kenny Edwards and Jorge Calde-
ron).

The Gentlemen Boys are also fea-
tured on the album’s most moving
ballad, "Tenderness On The Block.”
which was cowrittén by Zevon and
Browne. The song tells a universal
story and vwldiu depicts real, in-
wunll'u recogrizable characters—the
daughter whn”um sturting to date,
her :nuiuur-: parents and her im-
paticnt suitor:

® Continued from page 27

will have four separate channels,
and so would be capable of broad-
casting in discrete quadraphonic
sound. But Rathe expects use ol only
two channels for music in stereo.
The other two channels would be
used for information. news and
other programming.

Meanwhile, Rathe says “Jazz
Alive” has now completed almost all
of its full season quota of 30 weekly
programs. There will be enough to
carry the programs through Septem-
ber 1978, with the mmpiettun of
gight more tapes. The network will
repeat 22 of the programs to round
out the year.

February and March programs
include examples of the striking di-
versity of jazz concerts offered. Per-
formances go from avant-garde and
new music to the traditional and leg-

- endary n locations as diverse as the

Music.
Concerts T_upcd mmelude one h:-.-' the

Closeup

“Mama, where's vour prefty little
girl ionight/ she's growing up/sihe hay
a voung man waiting/. . . daeldy, don’t
vou sk her when she's coming infand
when she’s home don’t usk her where
she’s been/. .. she'll be vkay/ler her
have her day/. . . [ know how much it

hures 1o see her go/she has a mind of
her own you know. ™

Warren Zevon

“Roland The Headless Thompson
Gunner” has the sound ol a folk
song in an Irish pub, and tells the
story of the Congo war, while men-
tioning conflicts in Ireland, Leba-
non and Palestine. It also takes
pointed swipes at the CIA and Patty
Hearst,

“Veracruz™ also speaks of war, in
this case the Mexican Revolution,
The ballud even has a soft, pretty
chorus in Spanish, sung by Calde-
ron, who cowrole the song with Ze-
von. And three Latin musicians were
added 1o the basic band w handle
Mexican harp, jarana and requinto
jarocho,

Another song which has a lyric of
international intrigue is “Lawyers,
Guns And Money.” perhaps the al-
bum’s funnicst track: “Well I went
home with the waitress/ the way I al-
wavs eof how was I to know/ she was
with the Russtans too/...now I'm
hiding in Honduras! 'm a desperate
mani send lawyers, guns and money/
the shit hus hit the fan.™

“Johnny Strikes Up The Band.”
the album’s first single, has the bra-
vado «wf a military parade march.
coupled with a strong electric guitar
break which gives it a dose of
rock’n’roll.

*Nighttime In The Switching
Yard™ has a carchy disco rock
riythm and cleverly uses two guitar-
ists to simulate traing passing in the
nighl. Wachtel's playing is heard in
the right speaker, while Danny
Kortchmar's guitar comes out of the

left. PAUL GREIN

"NPR ‘Jazz Alive’

Heath Brothers with Stanley Cowell
from the Famous Ballroom in Balti-
more in September 1977; Phil
Woods, Louis Bellson, Urbie Green
and Johnny Helms with the North
Texas State Univ, One O'Clock Lab
Jazz Band, from the June 1977 Jazz
Al Spoleto Festival in Charleston,
S.C.

“Jazz Alive” host Billy Taylor
played with a trio in Austin, Tex., in
June 1977, and with the Airmen of
Note Band of the U.S. Air Force, re-
corded at the Smithsonan Institu-
tion in Washington last October.

For March, the list includes a tap-
ing of the ECM Festival of Music in
the Great Amcrican Music Hall in
San Francisco, a4 concert by pianist-
composer George Cables, Dec. 30,
1977, from Keystone Korner. in San
Francisco: a Leroy Jenkins solo con-
cert taped in Ann Arbor. Mich., Oc-
tober 1977, and the Art Ensemble of
Chicago, recorded in that city’s
Michigan League Ballroom in No-
vember 1977,

Ertegun & Greenberg On Atlantic

® Continued from page 3
gionalized where i a record first
raises its head in a certain market, or
if & band is working a certain ared,
we will concentrate on that area and
nol blanket the country.

“*We do the blanketing with WEA.
But we have our promotion people
in every major city and sometmes
we may have three. And we have our
own marketing directors in each key
branch who specifically oversee ev-
crything in that area.

“l can tell you that there 15 a game
plan on every record we put out. We
make sure everything is coordi-
nated,” he continues.

Adds Ertegun: “The proof of the
pudding is in the sales. The fact that
the WEA group is the biggest in the
nation must mean we do something
right.” :

The two executives say they do not
like to publicize their marketing or
merchandising plans.

“For instance,” savs Greenberg,
"we seni our casseltes to store clerks
with recorded teasers ol various new

releases. 1 didn't want that publi-
cized because then somebody at an-
other company may pick up on il
and then evervbody would do it. We
would like o i:::t:p;mme of the tricks
of the trade to ourselves.” says
Greenberg.

Ertezun and Greenberg reject any
notion that the company is locked
into 4 formula of going with only the
large English supergroups or disco
artists. They point 10 such artists as
Roberta Flack. Bette Midler, CS&N
and Abba to show there is also
middle ground in the company.

Greenberg says there have been
talks with some new wave arfists that
were not fruitful, but he says that
doesn’t mean the companv has
closed ils doors to the new wave,
Prasing his a&r department, Erte-
gun notes that Atlantic breaks new
artists and buys fewer big acts than
anybody.

What Ertegun finds exiting these
days. he says, are young black musi-
cians who are finding their inspira-
tion in Stevie Wonder.

“The exciting part of yesterday's
record becomes the mainstream of
tomorrow’s.” he explains.

Ertegun says it is foolish 1o say
that now is the period of soft rock, or
that five years ago it was a peniod of
hard rock. The fact is. Ertegun says.
that now every kind of record and
sound is available.

Turning to the subject of disco.
Ertegun calls it an important part of
the musical culture, while Green-
berg notes that without any sort of
radio play a disco LP can sell from
100,000 to 250,000 units, In terms of
singles, four out of five of the top 20
hits originated out of disco. Both see
it as & musical force which has not
yet peaked,

In terms of jazz, Ertegun notes the
emphasis 5 to make good music,
“and if it doesn’t produce great sales.
it still has its own longevity. Our
calalog speaks for iself. We have
had major jazz musicians who have
gone beyond the usual jazz sales lim-
its. Certainly that is true of Herbie
Mann and Jean Luc-Ponti.”

Jason Ink Music, a BMI-affiliated
publishing company, and Survivor
Records launched by Jason
Schwartz. First project i1s Jason's
single A Little Chance If Any"/
“Love Is What You Make 1" Ad-
dress: 349 So, Lafayette Park Place,
Suite 323, Los Angeles 90057, (213)
383-0720.

* * %

Sight & Sound Personal Manage-
ment Ltd., launched by Reggie La-
vong and Bob Schwaid. Address:
119 W. 57 S, Suite 301, New York,

LY. 10019 (212) 541-5580.
gz o . e

West End Sound Recording Stu-
dio, opened by the publishing/pro-
duction company. Moogtown Pro-
ductions, o produce demos. The
company is run by Mark “Moogy™
Klingman. president, and David
Klingman, vice president and studio
manager. Address: 290 West End
Ave., New York. N.Y. 10023, (212)
580-7326.

* * k1

King Record Distributors,
launched by music publishers Jody
Wallace and Solomon Burke, The
company plans o distribute rock,
pop and country labels including
Rock On, a California based label,
and All Soul, a Detroit label. Ad-
dress: 800 E. Gulf Breeze Ave., Gulfl
Breeze, Fla. 32561, (904) 932-2525,

*x % *
SWE Electronics formed by Larry

New Companies

Decker and James Fravel to manu-
lacture and franchise portable disco
operations. including turntables,
mixers, microphones and amps. Ad-
dress: 3211 West Tuse, Canton,
Ohio 44708, (216) 4533-4449.

* * W

Vegas Records formed by D.M.
“Doc” Holliday, Address: P.O. Box
80032, Smithfield, Texas 76180.

* * =

Clockwork Management, Inc.
formed by Bill Macek as a sister
company to Vibra-Sonic Music Pro-

ductions. Initial signings include

Rockwell Records artists Hot Flush
and the Skinny Kid Band, plus
Truth. Address: P.O. Box |. Haver-
hill, Mass. 01830, (617) 3744792,

x " dr

Raskap Music Corp., lllinois char-
tered, will oversee subsidiary enter-
prises devoled 1o artist management,
record and video production and
music publishing, from headquar-
ters at 3952 W. 63rd 5L, Suite 204,
Chicago 60629, Principals are Jerry
Koss, Pete Velasco, Jim Janas and
Kris Raskey.

JUST CALL TOLL FREE NUMBER

Latin LPs Now Sold By Mail in U.S.

LOS ANGELES—Discos Amer-
ica Inc. is makine available the first
toll free number in the U.S. for per-
sons to buy Latin product via direct
mail and television.

Effective Wednesday (1), the ini-
tial album available will be an LP of
original songs from the popular
Spanish soap opera *Corazon Sal-
vaje,” with music composed by Ar-
mando Manzanero,

The program is being beamed to
more than two million homes in

t U.S. markets via Univision—
Corpus Chnsti, San Antonio, San
Francisco, Los Angeles, New York,
Miami, Fresno and Modesto, ac-
cording to Lee Wolfberg who is

® Continued from page 4

Executive lumntable

son. ... Larry Pepper named director of public relations for Ampex Corp.,
Redwood City, Calif. He was advertising and sales promotion manager at Am-

pex of Canada. ...

Merle R. Nelson becomes president and general manager

of Planstiel, Waukegan, 1. phono styli and cartridge manufacturer, replacing
R. Bruce Wright who retired. Nelson was formerly credit manager and corpo-

TALE SeCTelary. . ..
Magnetics Carp..
Gerry Korman app

Bob Silcott becomes vice president, manufacturing, Audio-
Irvine, Calif. He was manufacturing director.
ointed New York production controller on a full-time

busis for Billboard. New York. He had been in that position part-time, And Ed
Kelleher has exited the New York editorial stafl of Billboard to direct a feature
length motion picture, which he co-authored, for Eastern Media Film Produc-
tion, Lid., New York. At Billboard's West Coast office in Los Angeles, Susan
Peterson has been elevated to assistant special issues editor joining assistan|
editor Tom Cech. And Carole Santellano, formerly with Billboard’s advertis-
ing traffic departiment, has joined Kevin Hunter/New Directions, Los An-

oples, as general coordinator, ..

. Wayne Freeman joins Uni-Sync, Westlake

Village, Calif., as sales manager, He was senior marketing manager at BGW,
Al the same time. Karen Brennan joins the live music mixing equipment manu-
fucturer as sales administrator while Madelyn Jamison, formerly sales admin-
istrator. becomes communications director.

www americanradiohistorv com

heading up Discos America. The
record offer spots will run through-
out the program.

The album will sell for $5.98 and
lape at $6.98.

The toll free number will be made
available in Mexico in mid-Febru-
ary to approximately eight million
homes, Wollberg says.

He also says that other markets
which air the soap opera such as
Fuerto Rico, Venezuela and Ecua-
dor will be tapped next

Wolfberg adds that eventually
Discos Amenca will go mio direct
point of sale marketing through a
distributor.

Discos America i5 based in Los
Angeles at 8560 Sunset Blvd. Jose
Mantecon coordinated the project
between the U.S. and Mexico for
Discos America.

Jazz Beat!

® Continued from page 3]

Wesley Brown on bass and Eric Schneider on
reeds. The “Fatha" is 72 and still going strong,
.. John Rinaldo and his Eagle Rock Jazz Band

performed at a dinner-dance Saturday (4) al the
LA Police Academy. The high school group is
atso slated for a March 12 gig &t the schoo! fo be
followed by 2 jam fealunng Mundell Lowe, Bill
Berry, Oolo Caker, Leroy Vinnegar, Rinalda, Pete
Christlieb, Shelly Manne and Frank Rosolling.

The Jazzmania Society in Manhattan is run.
ning cencerts at its 14 £ 23d St loft every Fri-
day and Satorday night from 9-2 am. The
charge $3.50 al the door, half price alter mid-
nighl.

Send items for Jazz Beat lo Billboard 9000
Sunset Blvd., Los Angeles, Calif. SODBY.
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STAR PERFORMERS: Stars are awarded on the Hot 100 charl based on the following upward movement. 1

1-10 Strong Increase in sales / 11-20 Upward movement of 4 pnulﬂ-nnl / 21-20 Upward movement ol & posi-

tions / 31-40 Upward movemenl of 8 positions / 41-100 Upward movement of 10 positions. Pravious week’s starred positions are maintained without a star if the product is in a holding period. This will, in some casas,
block out products which would normally move up with a star. In such cases, products will be awarded a star without the required L.rp'n'arl:l movement noted above. @ Recording Industry Assn. Of America seal of certi-

fication as "million seller.” (Seal indicated by bullet.) 4 Recording Industry Assn. Of America saal of certification as

“two million seller.”

(Seal indicated by triangle.)

Sheet music suppliers are confined to piano/vocal sheel music copies and do not purport to represent mixed publications distribution. ALF = Alfred Publishing; ALM = Almo Publications; A-R = Acufi-Rose; B-M = Belwin Mills; BB = Big Bells; B-3 = Big
Three Pub.; CHA = Chappell Music; CLM = Cherry Lane Music Co.; CPl = Ciming Pub.; CPP = Colurmbia Pictures Pub.; FMC = Frank Music Corp.; HAN = Hansen Pub.; IMM = Ivan Mogull Music; MCA = MCA Music; PSP = Peer Southern Ful: PLY =
Flymouth Music; PSI = Publishers Sales Inc; WBM = Warner Bros. Music
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anew album by

— f///

Produced & Enginaqrad by:
ROBERT APPERE

Ha-1-3031

Includes the smash single

IF I CAN'T HAVE YOU

Produced by FREDDIE PERREN R5-884

Mansgement’ Allve Enterprises, Inc

The S J' O Famddy Records & Tapes
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FOR WEEK ENDING FEB. 11, 1978
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1A-KOO possesses an ancient occidental
secret that enables them to grab listeners
by the nervous system, especially by the part
which governs the rhythmic sense. And believe
us, it’s no occident: good, powerful playing com-

Engineered by Ken Caillat. Produced by Ken Caillat for Big Wha-Koo Limited. Ferris A. Ashley. Executive Producer.

bined with their typical lyrical strangeness
makes Berkshire a solid, solid addition to
the WHA-KOO catalogue. Lots of fun, and a

weird cover intu the bargain...a @ Reconds
real eye-opener! :
- GRT Topes 2

D197 ABRC Records, Tog
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ROCK’N’ROLL.

Striker comes on strong. Rippling with raw muscle,

vocal power, and skin-tight musicianship, Striker has
flattened every audience they've come up against. So it
follows that their first album is a debut of staggering
impact. Produced by Harry Maslin, it strikes a rare balance
between finely-tuned songs and all-out clout.

This band means business. Ready to take on all comers.
And land their knockout punch.

“Striker.’ Put Up Your Dukes!
On Arista Records.

O\
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Yes, everyone
knows the Daisy
Dillman band has

captured the
love and affection
of the midwest.
They've got
clipping books of
ecstatic reviews.

They've played

clubs. ballrooms
and colleges—
even 20.000
seat charity
shows.
Played a one hour
live broadcast

in Minneapolis-St.

Paul for
KQRS-AM and
FM.

The Daisy Dillman
even has a
wonderful debut
album.

But the question
remains
unanswered:
Who's Daisy?

1978, BILLBOARD

FEBRUARY 11,

Late General News

_LifelinesJ

Births

A daughter, Carolyn, to Cathy and
Mike Gormley, Jan. 26 in Chicago.
He is public relations consultant for
the Polygram Corp. and a former
head of publicity for Mercury Rec-

Deaths

Gregory Herbert, 30, in an Amster-
dam hotel room. Jan, 31, due to a

hernin overdose. Herbert was a sax
playver with Blood, Sweat & Tears for

the past year, and was on a European
tour with the group at the time of his
death. He previously played with the
Duke Ellington and Woody Herman
orchestras and with the Thad Jones-
Mel Lewis Band. He is survived by a
widow and one child.

Up Airlines’
Music Fees

® Continued from page |

ing music were negotiated sepa-
rately for the first time.

The contract contains a favored
nations clause and will thus set the
pattern for similar dgreements with
other airline music programmers.

An important concession won by
the music suppliers saw them regain
their status as license conduits be-
tween ASCAP and the airlines. Un-
der the previous contract the society
had licensed the airlines directly.

Performance fees paid to BMI
and SESAC remain at past levels, al-
though negotiations with the former
rights organization will be con-
duocted this year leading to a new
pact in 1972 that is expected to boost
performance rates,

It is estimated that for all domestic
airlines performance money totals
about $300,000 a year. In addition 1o
Billboard, suppliers include John
Doremus Inc., Transcom, a division
of Sunstrand Data Control; and In-
Flight Maotion Pictures,

Although foreign airlines are also
programmed by various of these
firms,” performance fees in these
cases are collected by nights organi-
zations in the carriers’ home coun-
tries.

The new ASCAP rate schedule for
earplug music, effective Jan. 1, 1978,
starts al a monthly fee of $11.30 per
month for each airplane seating up
to 100 passengers. Planes with a ca-
pacity of 101 to 160 call for a pay-
ment of $14.12 monthly; $21.19 a
month 15 paid for planes with 161 to
250 seats; top rate for larger jets is
$28.25 a month.

Each year, sturting in 1978, total
annual fees will be increased “by an
amount equal to such fees muli-
plied by the percentage increase in
the Consumer Price Index” for the
month of December over the month
of the preceding January.

Despite the Consumer Price In-
dex multiple, the increase in any one
vear is limited 10 a ceiling of 7%.

The new ASCAP boarding rate
schedule, applicable only on aircraft
where no individual earplug con-
nections are furnished, is three-
ticred. Planes with up to 160 passen-
ger seats pay $3.60 a month; 161 to
250 seats, 5540 a month;: and 230
and over, §7.20 a2 month. The same
Index proviso applies as in music
during fhight.

BMI's current rate. in effect since
1971, ranges in four steps, according
lo seating capacity, from S6to 515 a
month for selective listening during
flight. For boarding music alone,
BMI receives 1% of programmer
revenues from the airline, less cost of

Persons purporting to be with The Music Company
and Pearl Music are making personal solicitations at res-
idences in the northeastern suburbun Los Angeles area.
They are offering a prerecorded tape club membership,

which tees off with a free tape deck and speaker system 1l
the subscriber continues to buy a stipulated amount of

tape units per month. A Covina business address 1s being
oiven, Those two company names are the same 8s two
defendants in 1976-1977 litigations filed by # number of
jarge record labels in Los Angeles Federal District
CourL

Neil Bogart, Casablanca Records president. and his
then-pregnant wife, Joyee, appear Monday (6) on the
Merv Griffin Show in primary markets, along with
Donna Summer. whom Mrs, Bogart comanages. The
show airs in secondanes the following day. . . INDUS-
TRY LOOKALIKES: Vice president and sales manager
of Allied Record Manufscturing. Los Angeles, Sam
Brodhead and his brother, Steve, who h;m_iuin-:n.i the firm
after graduating from the Univ, of Utah, Salt Luke City.

The Pantages Theatre in downtown Hollywood head-
lined the Spinners and Ronnie Dyson Feb. 3 to 5, with the
Dramatics and the Manhattans sharing the same stage
Feb. 17-19. The unusual weekend theatre booking calls
for a single show on Friday and two shows Saturday and
Sunday. Ducats for the Dramatics and Manhattans are
$8.50 and $9.50. ... United Artists Music and Records
Group beard chairman Joe Bos plays in the Bob Hope
golf tourney in Palm Springs this week. ... Why was
Tun}, Scotfi parleying with Ahmet If.-l‘tEj.,ltl-‘l and Jerry
Greenberg in New York last week? ... Manager Larry
Drezner denies that hs chattel, Me!mn Manche&mr, is
leaving Arista Records, as Track misinformed last week.

Henry Jaffe Entertainment, Los Angeles tv production
firm, has bought the rights to Jerry Jeff Walker's “Mr.
Bojangles,” for feature treatment. . . . CBS Records has a
sunset Strip billboard that forecasts the new Boston al-
bum is in “the not too distant future,” which can mean
many things 10 many people. ... Lawrence Welk was
granted half interest in the musical compositions of the
late Percy Faith by Superior Court Judge Jack Swink in
Los Angeles. Welk got the half share for his pledge 10
promote the songs. . . . Amos and Danny Heilicher, erst-

while industry execulives who are in limbo as far as the

business is concerned. have notified pals they are resuci-
tating a car lease and rental service in the Twin Cities. .

InsideTrack

Helen Reddy signed a long-termer with NBC-TV. Firsi
special would be a Thanksgiving hour which hubby Jeff
Wald would produce,

Richard Pryor is advertising that he plans to vote for a
NARAS comedy album nomination other than his own
nominated Laff Records package. He reasons that old
comedy—the album is 10 years old—does not enrich with
age like a vintage liquid. . . . George Wilson, a pioneer in
the Bartell Broadcasting -erup who started as manager
of WOKY, ‘uhlwauka-:r and ended up executive vice
president of the chain, has ankled his post. Future plans
are unknown. Bob Smith steps up a position into Wil-
son's slot. . . . Long-time DJ Don Imus inked with Trans-
lor Films1o do a syndicated tv talker, *lmus, Plus!™ a90-
minule weekly segment. . . . Columbia Pictures has con-
tracied (o distribute “The Buddy Holly Story.™

Otis Rush’s album, “Right Place, Wrong Time,™ was
recorded in 1971 for Capitol which never released it The
disk, issued in December 1976 on the Bullfrog label is a
nominee for the Grammy for best ethmic/traditional
recording.

CBS sold its interest in the "Beatlemanmia™ revue which
played Broadway and is now in Los Angeles. It also
passed on grabbing the soundtrack album as a result of
Paul M:Furtm,} s aversion o the show, which features
Beatle lookalikes. ... Elvis Presley fans are reportedly
swamping the Postmaster General's office with requests
for the issuance of a commemaorative stamp bearing the
rocker’s likeness, . . . Springhoard Records LﬂHlIIHHI'II:! its
policy of budget prlu.d album covers of hot film sound-
tracks. The firm is rush-releasing “Saturday Night Fe-
ver™ on its Musicor imprint, as well as a collection of love
songs, featuring “You Light Up My Life™ and a disco al-
bum featuring “Star Wars™ und *Close Encounters™ ren-
ditions.

Chuck (*Gong Show™) Barris’ new NBC-TV variety
show will feature the Spinners, Johanny Pavcheck, Sa-
mantha Sang, England Dan and.John Ford Coley, Yvonne
Elliman, George Carlin, Phyllis Diller and Victor Borge.

. Songwriters' Hall of Fame in Times Square honors
pup publishers in a new exhibit bowing Tuesday (14).
NMPA footed the bill for part of the -.1t-.pl.1} . Clive
Davis® remarks on the future of the Broadway musical
during the Feb. 10 Arista tribute on the Merv Griffin
TVer are expected 1o raise some brows,

RIAA Hits Reserve Fund C’right Rule

® Continued from page |

would require payment of mechani-
cals during the monthly reporting
period by the compulsory licensees.

The music publishers association
comments more kindly on the “com-
mendable attempt™ by the Copy-
right Office 10 write reasonable
regulations. But NMPA insists that
six months is the longest period that
record companies should be allowed
to maintain reserve [unds under the
interim rule.

Publishers accept the idea of using
either IRS or Institute standards
for a “recognized™ (i.2.. final) sale.
whichever would come Tfirst. The
“recognized” sale cquates perma-
nent distribution, and would be
liable for mechanical royalty pay-
ments in the monthly reporting re-
quired under the law.

Direct Disk Meet
For N.Y. Feb. 14

NEW YORK-The New York
chapter of NARAS and the Audio
Engineering Society are sponsoring
an in-depth look al direct-to-disk,
Feb. 14 in the WOXR auditorium of
The New York Times.

The presentation will be moder-
ated by audio consultant Charles
Repka and will feature a panel of
producers and engineers familiar
with the pros and cons of direct-to-
disk. There will also be a guestion
and answer period.

The event 1s free of charge to all
NARAS members.

tape duplication and other license
fees paid.

SESAC's take is §1 per plane per
month for all aircraft using music.
The deal has been effective for two
years and is self-renewing.

www americanradiohistorv com

But publishers insist that rules
should limit the amount of any one
shipment entitled to use the “reserve
fund™ against royalty payments,
They propose limits of 10% of ship-
ments of LPs and tapes. and 25% of
single records.

The RIAA calls the IRS-Account-
ing Institute accounting methods

“wholly unsuitable” for determining
a point of final distnbution for
record shipments. RIAA says that
under IRS accounting methods, “a
sale 15 almost always ‘recognized’ as
final at the time of initial shipment.”

The association demands thal
“this unlawful and inappropriate
formula must be rescinded.™ i
would mean that & compulsory li-
censee’s first shipmen! constitutes
permanen! parting with the prod-
ucts which are then immediately
liable for payment of mechanical
royalty,

On the 1ssue of seuing a one-year
limit on mechanical royalties held in
reserve funds, RIAA says the Copy-
right Office has violated the Admin-
istrative  Procedure Act which re-
guires that “agency decisions have
the support of the evidence.”

RIAA says ity evidence was ig-
nored. The associalion had sub-
mitted a study. based on month-1o-
month records for 34 months, of a
major record company’s releases
over a pertod of 1% years. The re-
sults allegedly support RIAAS posi-
tion on the need for a longer reserve
fund.

NMPA, in its comments, says it
would like to generally tighten up
the Copyright Office miterim rules,
in addition to setling & six-month
limit on reserve funds,

Music publishers would like 1t
made clear that at the end of the six-
month reserve period, the compul-
sary licensees would have to pay me-

chanical royalties on all records
shipped during that period. For sub-
sequent shipments of those record-
ings, royalty would be due monthly
on 100% of all shipped.

The publishers protest the whole
concept of reserve funds as an ex-
ception (o usual business practices.
The NMPA wuams the Copyright
Office that the regulations for the
comparatively few compulsory hi-
censees “will be regarded as a min-
imum by record companies, and will
be used by them to press for more fa-
vorable periods in individual in-
stances.”

The Harry Fox Agency tells the
Copyright Office it 15 primarily in
accord with the publishers” state-
ment. but limits its comments o rec-
ommendations on the forms needed
for monthly and annual statements
of account.

The Fox office would like a far
more detailed accounting of records
shipped, not shipped, and those on
which reserves are taken.

One highly controversial request
by the Fox office 1s that a CPA make
“personal verification™ on inventory
and records destroyed. The Fox of-
fice says this is vital 1o prevent ab-
uses in these areas. which have been

“widespread in the past.”

NARAS Selects
UCLA For Prize

LOS ANGELES—NARAS has
selected UCLA Extension’s course,
“Professional Designation In The
Recording Arts And Sciences,” 10 re-
ceive & $1.000 scholarship each year
for deserving students who are pre-
paring for a career in the music in-
dustry. The university began the
program last Seplember with an en-
rollment of 366 students.
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It 1s not uncharacteristic, that after ten years of making records, it should be on the
backs of little criminals and upon the shoulders of shorl people that Randall Stuarf Newman
now has his first gold aloum and his first gold single.

It remains to be seen whether or not he can handle this sort of recognition with
dignity, humility and restraint, and we shall all be watching him, as we always have, with
a mixture of joy, admiration and fear.

The album: Little Criminals (B5K 3073).

The sinale: “Short People™ [WEBES 8492,

Both written and sung by Randy Newman
Produced by Lenny Waronker and Russ Titelman

Renalszance Management
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