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Pirates’ Prosecution
White House Subject

By MILDRED HALL
WASHINGTON—-The need 10

The International Music-Record-Tape Newsweekly

2 ALREADY OPEN

A&M Has 5 New

U.K. Home Dub
Suit Backfires

By PETER JONES

tion and the special White House LONDON ~The record industry

v maintuin 4 “high prorily”™ on gov-

eroment prosecution ol piracy was
the main topwe wt Thursday's (9)
meeting involving the Administra-

Concert Frisking
On the Way Out

By DICK NUSSER

NEW YORK-—Legul challenges,
court rulings and the continued op-
I'I-I._IHiliH-n of civil liberties groups have
caused many of the nation’s audito-
riums to ubolish the practice of sub-
!Hi.llil':!_j rl:ll..'.l!'. cocer] I."'d.ll!'L?I'I:r I 1
dom seurches and body *pal-
downs.”

At least three different LS. Dis-
trict Courts have ruled over the past
iwi _".1,.‘4'_[]':'-. Lhat ."il_:l_'l'.l bl Sl | FL'EIL'."'i e
clearly m wviolation of Fourth and
Fourteenth Amendment guarantees.

The three known cuases were
brought w tnalin Fexas (May [976),

(Continued on page 38)

liaison committee of record industry
leaders.

The committee, chaired by
Elektra/Asvlum board chairman
Joe smith. was put together last Sep-
tember. afler record industry presi-
dents met with President Carter, spe-
ciul White House assistant Midge
Costanza, spokesmen for the Justice
Dept. and other government figures
( Billboard, Sept. 24, 1977).

(Continued on page 74)

lost an eurly round m ils mountng
buttle aguinst illegal home wping
when a High Court judge here ruled
that claims alleging incitement 1o
breach copyright, and defumation.
should be struck from a suit against
i major international blunk 1ape
manulaciurer,

Twenty-four Briush record com-
panies, including most of the mayjors,
were parties 1o the action against

(Continited an page 04)

Bartell To Tighten Control

By RAY HERBECK JR.

LOS ANGELES—In the wake of

Creorge Wilson's exit as pru.wil_!::nL,
Bartell Broadcasting will not be
changing the basic Top 40 format of
its stations—sull known as —Q.”
though no longer as high gnergy und
conlest-onented as in the past,

But there will be a basic change in
hilosophy as w how the stations
will be run, according 1o Bob Smith.
interim head of the six-station chain,

Bartells six stutions are KOCB(Q-
AN, San Diu:_:ﬂ; WOKY-AM. Mil-
wiankee: WADO-AM, New York.
WDROQ-FM. Detroi; KSOQ-FM,
St Lows, and WMIX-EM, Miima.
Four of the six originally had Q™ as
their final call letter: hence, the for-
mal nickname,

“"Most definitely. we will be tight-
ening up u bit on Jocal control” says

(Continued on pupe 28)

Sales Suffer As Northeast Inundated

Branches Coming

By ED HARRISON &
JOHN SIPPEL

LOS ANGELES-A&M Records
is switching from independent dis-
tribution to its own branch oper-
ation in fve Weslern cities, adding
o existing brunches in Boston and
Atlanta.

A&M plans on opening 1ts own
warehouse in Sun Valley here, next
to the ElectroSound pressing plant,
from where it will ship its San Fran-
cisco, Seattle, Denver, Phoenix and
Los Angeles accounts. There will be
sales offices 1n the four cities previ
ously covered by indie distributors.

The changeover 18 expected to
happen sometime in April.

Bob Fead, vice president of mar-
keting and distribution, personally
visited each of A&M's distributors in
those cities to notify them of the
chunge.

A&M is presently distributed by
WM Distributors 1n Denver.

(Continued on paee 67)

DAVID GRAYSON enters the music world with a stage background dafing
back to age 10, when he was paid 35 to sing with Ray Heatherton in a small
" New Jersey club. Grayson's debut LP. "LET ME IN,” features his nch ban-
tone voice on the type of slick pop matenial thal will make him an instant
it with the Manilow/Engelbert crowd. He's a natural for Las Vegas and
MOR playlists. On STRAWBERRY RECORDS and GRT TAPES. {Advertisemant)

NEW YORK -The record indus-
try, along with most other businesses
in the Northeast, ground o a halt
Monday (6) and Tuesday (7) when

the area was hit by up to two feet of

snow and gale force winds.

Most operations began shulling
down at noon Monday in response
to weather alerts indicating a record
snowfall, The storm began in the
early hours of Monday and contin-
ued mnto Tuesday afternoon

Importers Courting U.S. Latin Labels

Most severely affected were
coastal areas north of here, with the
entire state of Connecticut and parts

Additional weather stories appear
on pages 4, 6, 43,

of Rhode lslund and Massachusetts
still digging out as late as Thursday
{9). Hardest hit were Boston and sur-
rounding areas, which were further

(Continved on page I3}

By AGUSTIN GURZA

LOS ANGELES—The business of
importing Latin product from Mex-
ico—which huas been 4 thom in the
side of major ULS. Latn labels—is al
a criticul crossroads after a vear of
activity as unstable as the changes in
the Mexican peso which gave it its
SLArT,

With price hikes on the Mexican

border and stepped-up impaort com-
petition undermining the market,
two of the major importers are now
expressing desires o work with, and
notagainst the domestic Latn firms,
They also speak of setung up legiti-
mate import operations for Latin
product not released in the LS.
(Coniinwed on page 6.8)

Lady Engineers
Come On Strong

By JIM McCULLAUGH

LOS ANGELES—Women acting
ids both fAirst and second énginegrs in
recording studios around the coun-
Lry dre emerging in greater numbers,

The proliferition of women on en-
amneering staffs has partucularly ac-
celerated within the past one o two
vears and 1n addinon 1w becoming
staffers at topnotch facilines in ma-
Jor markets working on major proj-
ecls, sume are even beginning ca-
reers i4s independents,

In many instances, attaining an
apprentice engineering slot initially
for these women was a combination
of luck. persistence. pavement
pounding and hard work coupled

(Continued on page 47}

MCA Records and Dr. Rock Productions presenl the melt-{alanted STAR
GARD. Three lovely ladies with thair =1 smash single "Which Way ls
Up."” featured on their newly released album entitled STARGARD. From
the motion picture of the same name available on MCA Records and

Tapes. MCA-2321

(Adverticement)

{Advartisemaon)

£ 1978 AEM Records, [ne

MAJOR EVENT

THE KNOCKOUT COLLABORATION OF THE YEAR
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Vince Aletti, Record 1Xrld
January 28, 1978
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N.Y. Night Life
Storm Proof:
People Show

By RADCLIFFE JOE

NEW YORK-—Theatres, disco-
theques and nightclubs in the New
York metropolitan area have come
through the two recent near-crippling
spowstorms. virtually unscathed,
thanks to stranded travelers looking
for a way 10 pass the time, and die-
hard New Yorkers who would let
nothing stand in the way of a party.

Also aiding theatre and disco op-
erators is the fact that most Broad-
way shows and clubs are shuttered
on Monday mights.

According to spokespersons tor
the Shubert Organization here, dur-
ing both snowstorms there was an
unpreécedented run at the boxoffice
on hard-to-get tickets. Die-hard
theatre patrons were forming long
lines at shows like “Annie,” "Chorus
Line,” “Dracula™ and “The Act,”
featuring Liza Minnelli, in the hope
of picking up tnckets made available
through last-minute cancellations.
These shows are otherwise booked
solid for months in advance,

Muost New York City discos includ-
ing Studio 54, the Copacabana, Les
Mouches, Hurrahs, Starship Discov-
ery | and Infinity are shuttered dur-
ing the early part of the week. How-
ever, operators at these establish-
ments also state that during the pre-
vious blizzard which struck on the
weekend, attendance: mushroomed
rather than fell off.

Among the clubs open was Re-
gine's which reported no noticeable
decline in attendance, and Studio 54

' which was catering a private party

mee CHICAGO-The small,

Pt
I

for which most invited guests
showed up.

Most club operators note that
when blizzards strike, most party-
goers show up eariier, stay later, and
at clubs where there are bar facil-
ities, use the bar more.

“When it snows like this, people
get cabin fever, especially those
stranded 1n hotel rooms, airports
and Red Cross facilities. They want
to get out, and they are usually look-
ing for anything that offers diversion
away from their predicament. So we
cannot really complain about the
snow," states one happy club oper-
ator

Middlewest Chain
__ Thrives Selling
" Progressive Rock

By ALAN PENCHANSKY
free-
standing progressive rock outlet con-
tinues to thrive in the Midwest under
the aegis of the Co-op Tapes and
Records chain.

Stores in the chain, which average
900 square feet in size and handle
progressive rock music almost exclu-
sively, are located in small citigs in
Ilinois, Towa and Wisconsin.

The web has 25 outlets, with two
more under construction in Peoria,
l1l.. and Iowa City. lowa.

“We're doing close 10 34 million
per year in sales without going into
lots of different musical categories,”
claims Dave Rogers, general man-
ager of the Peoria-based company.

“We're one of the last strictly pro-

(Continued on page 64)

SURPRISE VISIT—Egyptian president Anwar Sadat's children pay a visit to Cherokee Recording Studios in Lu5 Angeles
where they watched the group War at work. Shown, left to right, are War keyboardist Lonnie Jordan, producer Jerry
Goldstein, Nana Sadat, Gamal Sadat's fiancee Dina, Gamal Sadat, and War guitarist Howard Scott. Tha Sadat children
wanted to visit an American recording studio while their father was in Washington meeting with President Carter and

the visit was set up by L.A. Mayor Tom Bradley's office.

Puerto Rican Plant
Facing Piracy Trial

By MILDRED HALL

wWCI, CBS
Again Top
The Charts

LOS ANGELES—Warner Com-
munications and CBS held onto
their dominance of Billboard’s chart
action recap for the final quarter of
1977,

Again taking first and second
place in all three corporate rankings,
the two firms together accounted lor
41.6% of the combined Hot 100 and
Top LP/Tape ranking.

Cﬁmplete market share statistics apn
pear on page 18,

This represents little change from
the third quarter 1977 recap results.
In both quarters also, Capitol, A&M
RCA and Polygram flled out the
lop SIX corporate positions in the
combined Hot 100—Top LP/Tape
chart share.

In that same ranking, Arista was
the only corporation to register a
solid jump in the fourth quarter,
moving from 10th spot (3.9%) to
scvemh (4.4%).

In the corporate share of the Top
LP/Tape chart, ABC dropped off
the top 10 list in the fourth quarter
(from number seven), being re-
placed by Casablanca in the number
10 position with a 3.7% share.

In the label competition, Colum-
bia, Warner Bros., A&M and Capi-
ol jockeyed for the first four posi-
tions in both the Hot 100 and Top
LP/Tape chart share rankings dur-
ing the fourth quarter as they also
did in the third quarter.

The only major change among la-
bels between the two quarters comes
with Capitol dropping from first

(Continued on page 86)

. Wonder,

WASHINGTON—-Montilla Rec-
ords, Inc., and its principal, Fer-
nando Montilla Ambrosiani of
Puerto Rico, are scheduled to be
tried March 13 for alleged criminal
piracy, before the U.S. District
Court in San Juan.

Montilla was indicted July 13,
1977 on a total of nine counts: three
counts of infringing copyrighted
recordings, four counts of mail
fraud, one of racketeening, and one
of shipping records with counterfeit
labels in interstate commerce.

Among the Motown recordings
seized In a government raid on the
once-legitimate Montilla pressing
p]amwm:: “Inner Visions™ by Stevie
“The Last Time |1 Saw
Him™ by Diana Ross, and “Diana
and Marvin™ by Diana Ross and
Marvin Gaye.

According 1t the indictment,
Montilla allegedly lost his contract
to press Motown records, and Mo-
lown got an injunction against fur-
ther pressing, but Montilla went on
turning them out.

Before the indictment, when the
allegedly illegal goods were seized,
Mantilla elaimed the search warrant
was illegally issued and unlawfully
executed. He moved to have the
recordings returned, but the motion
was denied by the U.S. District
Court,

Montilla filed a brief appealing
the denial of his motion 1o the First
Circuit Court of Appeals. His oral
argumenl on the motion was sched-
uled for “sometime in February,”
according 1o a governmenl spokes-
man.

Brown & Williamson
Expand Jazz Fests

By GERRY WOOD

LOUISVILLE—Brown & Wil-
liamson Tobacco Corp. plans to in-
crease its involvement with music by
slaging a record number of Kool
Jazz Festivals this year and perhaps
launch a major new enterprise—a
Kool Jazz Fair,

Heartened by the mital success
with 1ts first venture into country
music as the Kool Country Shindig
debuted in Louisville Thursday (9),
the firm is looking to expand its tar-

get market by experimenting with
jazz, soul, rock and country music in
& varicety of contexts.

The Kool lJazz Fair proposal
would represent an important exten-
sion of the jazz festival concept that
started three years ago with seven
festivals. There could be three times
as many festivals this year with 19
already confirmed and two more
slated as possibilities,

(Continued on page 64)

American Express Into Record Business

NEW YORK —American Express,
whose little green cards have fi-
nanced many & musician’s Lour, is
moving closer to the record business
by offering card holders a 20-vol-
ume set of classical music.

Called the “Camnegie Hall Library
Of Classical Music,” the year-old
program consists of 20 bound vol-
umes edach retailing for $25.95 plus
$3.95 shipping and containing five
records. The packages were created
and manufactured by Polymusic,
the mail-ordér arm of Polygram.

Abe Wesel, president of Polymu-
sic, says the first mailing on the rec-
ords wenl out last January. With
about 5,000 orders in, the program is

s0 successful that an additional 10
volumes are being prepared for
spring.

Amernican Express repeated the
mailings to new card holders in Jan-
uary and followed 1t up with phone
calls. The company merchandises a
variety of consumer items to its
clients, but a company spokesman
says it is the first time i memory
that the company has sold records,
He indicates that other record offers
may be in the offing.

The first set of the five records,
“Beethoven L™ is available for a 15-
day free.trial penod. Once com-
mitted to the program, card holders
receive @ new volume every month.
The deal comes out to about $600 for

the entire collection, but card hold-
ers can cancel at any time:

Also included with the records is a
book, “The Enjoyment Of Music,”
by Joseph Machlis and a souvenir
booklet honoring Camegie Hall's
85th anniversary.,

Though basically a repackaping
of existing Phihps and Deutsche
Grammophon tecordings, Weisel
says most of the selections being of-
fered are unavailable in the U.S,

The music & selected by Julius
Bloom. vice chairman of the board
and director ol corporate planning
al Camegie Hall. Bloom and Car-
negie are also involved in Polymu-
sic’s International Preview Society
Program.

GBS Sales,
Profits Best
Of All Time

By STEPHEN TRAIMAN

NEW YORK~—In the vanguard of
the music industry’s biggest year, the
CBS Records Group notched its
highest sales and credit levels ever in
[97T—moving 1t a big step toward
the 51 billion sales goal projected
befare 1980,

The group contributed heftily to
the biggest corporale year in reve-
nues and earnings for parent CBS
Inc. Equally important, the group
increased ils proportionate contri-
bution to both sales and profits,
while the CBS/Broadcast Group—
sull the biggest factor in the corpo-
rate picture—decreased 1ts share in
both areas .

Sales volume for the CBS/Rec-
ards Group was §7656 million, aboult
28% ahead of the prior 1976 high of
5399 milhon, president Walter Yet-
nikoff reports. Profits of $79.9 mil-
lion were equally impressive, a 25%
increase over the §64 million the
vear before,

“In reviewing our worldwide posi-
tion in the industry,” Yetnikoll
notes, “we are almost 50% ahead in

(Ceontinued on page 8)

AM STEREO IN
GOOD TESTING

By RAY HERBECK JR.

LOS ANGELES—Resulis of an
experimental broadcast using AM
sterec equipment indicate the
broadcast industry “stands on the
threshold of a major revolution in
programming,” according to James
Gabbert, general manager of KIQI-
AM, San Francisco,

Gabbert submilted a 50-page re-
port on the test to the National AM
Stereophonic Radio Committee,
which included it with its overall re-
port to the FCC. The system used
was Motorola’s C-Quam, says Gab-
bert, *because they were the first 1o
respond to our ofTer of using K1QI's
Facilities for a listener test.”

Test results have convinced Gab-
bert that, “if programmed properly,
AM stereo could tngpger the come-
back of networking with live con-
certs broadeast coast-to-coast,
through satellite transmission,
within five years.”

Gabbert points out that if an act
performed in concert at Madison

(Continued on page 2())

Via Classics

The records themselves are
elegantly packaged in maiching
heavily padded record slipcases,
dark brown in color and lettered in
gold. Each record is individually
housed in a parchment sleeve, while
the libretto covers have the look of
old English paper. Like all Philips
and Deutsche Grammophon classi-
cal releases, the records are pressed
in Europe

The collection covers classical
music from the renaissance 1o mod-
ern including all the major compos-
ers with performances by the Lon-
don Symphony, the Berlin
Philharmonic, the Chicago Sym-
phony, the Vienna Symphony and
others equally distinguished.

Billkoard is Publfﬁhﬂd weekly by Billboard Publications, Inc., One Astor Plara. 1515 Broadway, New York, N.Y. 10086. Subscription rate: annual rate, Continantal U 8. $70. Second class postage paid at New Yark,
NY. and at additional mailing office, Current and back copies of Billboard are avaltable an microfilm from KTO Micraform, Bis 100, Millwood. N.Y. 10546 or Xerox University Microflims. 300 North Zeeb Road, Ann
Arbor, Michigan 48106 Postmaster, please send form 3578 to Blllboard, P.O. Box 2156, Radnor, Pa. 19089, Area Code 215, 887-8200.
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D.C. Underground Mall Dealers Fare Best In Blizzard

Government
Employes
Still Buying

By MILDRED HALL

WASHINGTON—Record dealers
who fared best duning Monday's (6)
sleet and snow blitz were located in
underground shopping malls, pref-
erably in an area of office and gov-
ernment buildings, where lunch-
soers browse.

Stores on the street—with [ew ex-
ceptions—stayed largely empty and
closed early. Even shopping mallsin
the suburbs in Maryland and Vir-
gmia that are reofed over did not
have many visitors because of wind-
swepl and snow covered. slippery
parking lots.

Schwantz Brothers” downtown F
St. Harmony Hut located under the
Mational Press Building found that
trade was not as bad as expected.
Rosemary Prillaman, filling in for
vacationing manager Richard
Wallis, says there is always the lunch
trade with business people no matter
what the weather.

Although last winter set records
for bitter cold, and this one is setting
records for repeated sleet and wind
and snowstorms, with povernment
people going home early, Prillaman
SaYS the storm has bettered this
vear's January sales by $4,800 more
than last year's.

A Harmony Hut in the ideal loca-
tion—an underground shopping
mall in L’Enfant Plaza, topped by a
complex of government and busi-
ness office buildings—suffered some
loss in sales, but not as badly in the
snowfall, as when it rains, says man-
ager Doug Merts.

Mertis says two readings on sales
taken during the Monday storm
“did not show volume off by much.
There is enough shelter from build-
ing to building here so that people
come in on their lunch hour even in
snow storms. But they can’t seem to
get as much shelter when il rains—
they come in soaked.”

The manager says “Our business
i5 80%-85% lunchtime traffic. And
we have learned that people here
have decided to spend less on
lunches"—which are very expensive
in the L'Enfant Plaza complex—
“and save the money for buying rec-
ords.”

One casualty of the storm was
dead phones in the sigre. *We just
kept picking them up periodically 1o
see who might be calling—the
phones didn’t ring at all.”

Monday is not the liveliest sales
day. most dealers, including Mertis
have found. Friday is normal, but
the big ones in this capital city are
the second and fourth Tuesdays.
which are big povernment paydays.

Another advantage for a Wash-
ington dealer who does not have to
depend on street traffic is the wide
range of their customers’ ages, The
Hut's L'Enfant Plaza crowd is
“about from the 20s to late 40s—not
many kids, We carry in-depth cata-
logs in adult, jazz, MOR and have
well tramed salespersons.

At Waxie Maxie's Quality store in
the new White Oak shopping center,
manager Pat Richaudeau says store
traffic was very slow. Schools had
closed and there were no kids and no
plder customers coming out into the
gusting winds and driving snow. The
manager closed at 6 p.m. instead of
the usual 9 p.m.

The White Oak store, one of an
extensive chain owned by Waxie
Maxie, also runs o the D.C. ares

(Continwed on page 67)
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HUMAN ACT—Neil Bogart, right, his wife Joyce and Norman Brokaw of the

William Morris Agency observe a floor plan for Cedars-Sinai Medical Center in

Los Angeles, following Bogart's donation of $100,000 to the hospital's fund
raising campaign.

Kansas City Distrib Runs
His Business Underground

By ALAN PENCHANSKY

CHICAGO—"You pull into a
ramp and just drve on down,” says
Hal Brody of House Distributors,
Kansas City, explaining how the
firm’s new headquarters are
reached.

In January, House Distributors
went underground, into one of a
group of huge caverns looming be-
neath the Kansas City landscape.
Now Brody operates the nation's
only subterranean record and tape
distributorship.

“They were limestone quarries,”
Brody enlightens further. "After they
were finished taking out what they
wanted, they were left with a lot of
space underground.”

Footage in the caverns is being
rented to businesses for warehousing
and offices, a reporter 1s told.

According to Brody, caves meas-
uring up to 4,000,000 square feet
arc located under Kansas City. His
grotto, which is marked off with big
rock pillars which support the ceil-
ing, encompasses only 1,400,000
square feet,

Brody says two other music bust-
ness firms, Friends 11 one-stop and
Liberty Recording Studio. are
neighbors in the excavation.

According to Brody, House 5 oc-
cupying three times as much space
in the cave as it did above ground.

The distributor claims that heat-
ing and cooling costs are eliminated
with the grotto site, since the cave
maintains a constant temperature of
between 74 and 76 degrees.

The subterranean arca is parti-
tioned off with cement block walls,
says Brody, who has had 1o make

Film For Thom Bell

LOS ANGELES—Thom Bell will
compose, arrange and produce mu-
sic for the film *“The Fish That
Saved Pitisburgh.”™ This is the disk
producer’s first film assipnment. He
is scoring the movie in advance of
the Lorimar Productions’ film’s start
May 1.

This early music approach was
previously utilized by co-producer
Gary Stromberg when he co-pro-
duced “Car Wash.”

The soundtrack has not yet been
assigned to any label.

electrical improvements in the
space.

“There are some negative as
pects,” the distributor observes. “No
windows.”

CBS Price Hike

NEW YORK—CBS Records has
raised the retail price on its original
cast and soundtrack album caialog
to $8.98 effective Jan. 30. CBS first
introduced the S8.98 price on the
“Star Is Born™ LP released more
than a year ago. The price hike did
not deter customers from purchasing
the LP which features Barbra Strei-
sand and Kris K ristofferson,
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Executive Turntable

Don Zimmermann, president and chief operating officer of Capitol Records,
Inc. in Los Angeles has been elected to the board of directors of Capitol Indus-
tries-EMI, Ine, Following the promotion of various Capitol Records personnel
lo other positions within EMI in London, a new marketing/ promotion struc-
ture has been set. Geoff Kempin, former label manager becomes sales and ad-
ministration manager: Debbie Benneit is
promoted 10 press officer; David Brown comes
to Capitol from Polydor as nationul ]'.lrumu_'rl_il.‘rrl.
manager replacing Stuart St. Paul who is now
working on EMI's regional licensed product;
(viartin Cux ransferred from EMI's regmonal
operation to become marketing and public
relations coordinator; and Dayid Pirie, for-
merly responsible for advertising and mar-

Gamache  keting within the Miss Selfridge retail oper- Tawil
ation, joins as advertising manager. And at
Capitol’s Los Angeles headquarters Kay McKeown 15 appointed o the new

post of a&r administrator, EMI America Records, She had previously worked
m Capitol's merchundising and advertising department, . . .
who had been working as an independent agent furnishing a variety ol crea-
live services to WEA, has been appointed national manager ol special projects
for WEA headquartering in Los Angeles. . ..
Edward Tawil, pn:vi:mr.ij,' chiel financial of-
ficer for ABC for seven years who has been
with Ariola in Los Angeles as treasurer and
controller since 1973, 1s now vice president of
finance and administration for Ariola. ...
David Jackson promoted to vice president of
business affairs for MCA Recordsin Los An-
Tashiian geles. He htﬂ[!ﬂd the law dep%r[m:nl Furl the
label for 2%z years. Other MCA changes in-

clude John Vana who is appointed merchandising director and Karen Vanek,
named advertising coordinator. Formerly the West Coast regional manager of
Pickwick, Vana has been with MCA for one year. . . . Ralph Tashjian now na-
tional pop promotion director for Motown in Los Angeles. He recently headed
up the independent marketing and promotion firm Golden Gate Productions
in San Francisco. ... John Wellman ap-
pointed national MOR promotion director at
Casablanca in Los Angeles. He served for
several years as music director of WCAR in
Detroit, WCFL in Chicago and WKYC in
Cleveland. ... Raymond St. James ap-
- pointed national album marketing director
for special markets at Atdantic Records, New
York. He joins from WOL in Washington,

(e D.C., where he was a morning degjay for the Haey

past five years. .. . Irwin Katz, previously vice president of marketing for CMS
Records, joins RCA Records, New York, as director of Red Seal merchandis-
ing. ... Tom Finch appointed director of album production at Private Stock,
New York. He served as manager of album catalog production at Ansta. . . .
Mark Lindsay, former lead singer with Paul Revere & the Raiders, becomes
vice president of a&r for the newly formed
Xeti Records in Los Angeles, . .. Gary Krisel
named vice president of marketing for Dis-
neyland Records in Los Angeles. . ., Isa Per-
sello tapped as international coordinator for
Butterfly Records in Los Angeles. She is a
UCLA graduate. ... Helen Duncan Troy
named national r&b director at West End
Records, New York. She previously toiled
for Johnny Arnold public relations in Mem-
phis. . . . In three new promotion appointments at ABC Records, Los Angeles,
Bud Samuels named local prometion manager to cover the New Orleans terri-
lory, Dan Mooney named local promotion manager for Dallas and Bill Smith,
former Dallas promotion man, set as local promotion manager of the Atlanta
ared. . .. Al Elektra/Asylum’s Chicago branch office, Bob Destocki is new art-
ist development rep for the Midwest. He pre-
. viously worked for Warner Bros. and Ceo-
lumbia as local promotion rep for Chicago.
. . Jack Lameier named to the post of West-
ern regional country marketing manager for
CBS Records, Nashville. He will be based in
Los Angeles. ... Buddy Huey upped to vice
president, a&r direa:lnr_. at Word, Inc., Waco,
Tex. ... L. Dwight Wallace moves o Am-
herst Records as promotion and marketing
coordinator for the New York and Philadelphia areas. He was most recently
director of marketing and promotion for Turtle Productions, New York. ...
Jane Ayer pegged national director of publicity for the Rocket Record Com-
pany in Los Angeles. Previously she had served as an account executive for
Hect Harman Vukas Creative Communications and was West Coast director
of publicity for Atlantic Records. . . . Fred Salzberg, a publicist with Morton
Wax & Associates, appointed press officer for Chrysalis Records and will base
in New York. . . . Les Schwartz named Los Angeles press manager for Warner
Bros. in Los Angeles. With the label two years, he most recently was a press
representative in the New York publicity department. . . . Marsha Meyer joins
Capitol Records in Los Angeles as editorial copywriter. She had been a free-
lance writer. .. . Martin B. Gant and Howard Tiven named associate directors
of Big Sound Records, Wallingford, Conn. Former is co-founder of Ganl
Shirts, later a computer specialist at Yale. ... At World International Group,
Inc., Nashville, David Woodward promoted to national sales manager while
Claude Branz moves into the national promotion manager sloL . . . Gus Barha
is the newly created post of national promotion director for Jim Owens Pro-
ductions in Nashville. . . . Charlie Dick, formerly head of promotion for Gusto-

(Continued on page 86)

Wellman

A

St. James

Tom Gamuche, ey



www.americanradiohistory.com

HE WORLD'S MASTER OF LAUGHTER

— > |is back with more hilarious
ventures into reminiscence.

]_jve a little by laughing a lot.

ON CAPITOL RECORDS AND TAPES
PRODUCED BY STL] GARDNER

ST-11731
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General News

BASH & PERREN BET ON ROUSSOS

Drive Launched To Establish

M

ErATANEs

LCI'S ANGELES—A concerted
drive 15 underway 1o break mter-
national vocalist Demis Roussos in
the LLS. under the guidance of his
manager Sherwin Bush and noted
producer Freddie Perren.

A marketing plan has been devel-
oped which will hopefully make the
3 |-year-old Roussos as popular here
as he 15 m Europe. Roussos has re-
portedly sold some 30 million rec-
ords in Europe in the past seven
years. [he album, scheduled for
April release, will be on Mercury.

Manager Bash emphasizes that
Roussos will not be presented as a
*Greek star” so that his records will
not be buned in ethnic racks,

Bash, who also manages Lou
Rawls among others, admils he was
somewhat skeptical about a Euro-
pean act making it in the US., bul
after meeting Roussos, he found he
was dealing with a man “who
doesn't wave flags.”

While Roussos’ initial U.S. tour
will be lirmed in the next few weeks,
Bash says the singer will play 1.500-
seat legitimate halls in major cities
like New York, Philadelphia, Wash-
ington, D.C., and Los Angeles.

There will also be multiple per-
formances. “There’s no value play-
ing one-nighters.” says Bash, “one
night and pone. He'll stay in each
city for at least a week.™

Fundamental to the plan is exten-
sive press coverage and television
appedrances on major talk shows.

Bash explains that because

Philly Sales
Withered
By Weather

By MAURIE ORODENKER

PHILADELPHIA—Ninety per-
cent of all retail and commercial es-
tablishments were shut down last
Tuesday (7) in the wake of this city’s
worst snowstorm in 17 years: This
storm and the one last month cost
tens of millions of dollars in |ost
sales, according to Daniel P. Noo-
nan, vice president of the Greater
Philadelphia Chamber of Com-
METCE.

Market and Chestnut Sis. the
city’s two busiest center city streets
were virtually empty. Oddly enough,
the only stores open were some
record and stereo shops counting on
getting some youth trade since all
the schools and colleges were closed
down.

But there was no way for the
young ones 1o get to town. All the de-
partment stores and even the Gal-

, the inner-city mall with 125
shops and restaurants, were closed
tight.

The snow started falling on Mon-
day on the heels of weekend warn-
ings and everybody seemed pre-
pared o stay al home and not be
caught out as was the case i the
snowstorm last month.

Save for a run on hotel rooms, tal-
ent lounges were all as dead as the
stores untill Wednesday (8), when
both pedestrians and traffic started
moving.

The official opening of the “Chi-
cago” musical on Tuesday night al
the Forrest Theatre was delayed a
day. Although the show went on,
some members of the cast were
stranded in New York and couldn’t
get here in time,

wWwWw americanradiohistorv com

Greek Singer As Top U.S. Star

By ED HARRISON

Freddie Perren, Sherwin Bash, Demis Roussos: Teaming to break the inter-
nationally renowned Roussos in the U.S.

Roussos ™15 a bageer than life per-
former and so physically different,”
he must communicate 1o the public
“through his music and imagery,”
making his tv and print appearances
crucial.

He is confident that Roussos has
the kind of appeal that will attract
him to a young AOR crowd similar
to the kind drawn by the C arpenters
and thelate Jim Croce.

Roussos, meanwhile, says he's had
prier opportunities to come to the
U.5. but opted instead to wait for
“the right records, right munager
and right producer.” He also wanted
to make it in England first, which he
apparently has done.

The album, for which eight ol the
10 tracks have been completed, will
contain all U.S. songs including four
writien by Perren.

“We're taking a totally American
approach,” says Perren. “There were

. __l'.l
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some. good songs we passed on, se-
lecting only the strongest of which
Demis and 1 feel comfortable with.
Or else it won't come off.

“European music is more gen-
eral,” adds Perren, “not like here
where everything is categorized inlo
a certain sound. IF the sound 15 good,
there’s no need to be lubeled in one
direction,”

Suys Roussos: “The ulbum will be
very American bul with a voice
which 1s not American. Il the album
1S & success, there will be the creation
of a new sound in the U.S.”

Perren’s involvement in the proj-
ect began when Polygrum Record
Group president lrwin Steinberg
sent him a few of Roussos™ albums.
Finding the sound “unique and in-
teresting” Perren agreed to produce.

Bash adds that Roussos will re-
turn to the U.S. for a second tour be-
fare the year ends.

Rlval Chain Goosest

LLLENVILLE. N.Y.—The Sam
Goody organization was always so
intensely involved in software that it
never had the time to let audio come
out on 1ts own.

But last year “hard goods™ repre-
sented more than 30% of its overall
$35 mullion volume, and president
George Levy credits the lowhball
pricing battle with Jimmy’s Music
World—now in Chapter XI—as one
of the catalysts.

“Jimmy’s ironically was a bless-
ing,” he abserves, “We started look-
ing for altemate profit expansion
areas in mid-1976 when the price
war was reaching its peak. We de-
cided to push on in the face of a real
profit crunch on records and tapes—
and the results speak for them-
selves.”

Ranging over a variety of “razor
and blades™ topics in an exclusive

Storm Can’t Stop

NEW YORK—Not even the worst
weather here in memory could stop
NARM in its quest for the best con-
vention ever in New Orleans March
18-23.

For the first time the presentations
for the convention are being pre-
pared well in advance. A committee
to prepare the advertising presenta-
tion was meeting at the Plaza Hotel
when the storm struck last Monday
(6}, paralyzing the Northeast.

Among some of the West Coast
executives who were stranded in

Goody Audio Growth |

By STEPHEN TRAIMAN

mterview at the first of two Audio
Project 78 seminars for all hard
goods salespeople in the 28-store
chain, the Goody chiel 1s basically
opimistic about the future.

Industry pricing is one sore point
and he asks: "There's nothing we
buy in audio that we don’t get at
quantity discounts. Why doesn’t the
record manufacturer do the same?

“When you get a record like Fleet-
wood Mac’s “Rumours™ that sells 8
million copies or more, why can’t we
get a rebate? 'm sure 1h=ry ve long
ago amortized the cost,”

He feels it's easier (o pass on an
audio price increase due to the yen-
dollar exchange gap than a 13 cent
increase on a $7.98 list LP or tape re-
sulting from the recently announced
WEA wholesale schedule (Bill-
board. Feb. 4, 1978).

{Continued on page 50)

NARM Meet Plans

New York for three days by the
storm were Lou Fogelman, of Music
Plus; Barry GriefT, of ABC Records;
and Mickey Kapp of Warner Bros.
The meeting was chaired by Don
Dempsey of CBS.

According to Joe Cohen, execu-
tive vice president of NARM, the
meeting was only one of a series, An-
other committee has already met
seven limes lo prepare a merchan-
dising seminar. Also for the first time
at the NARM convention; a whole

(Continued on page 76)
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Sweet dreams.

Until today, the return of Jan Akkerman with a 2nd
solo album was just a sweet dream. Finally, after
four years, the dream comes true. And the album

Is everything you hoped it would be. Seven exciting
tracks, written and arranged by Jan Akkerman.

ssjan Akkerman?’
On Adlantic Records
and Tapes.z

s D 3 W Do it Produced by Richard DeBois

S0 19159
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NET INCOME & SALES OFF

Cap’s Quarter Shows Decline |

LOS ANGELES —Capitol Indus-
tries-EMI, Inc, reported a decrease
in net income and sales for its second

MASTERS
WANTED

Major Distributor
of LP's & Tapes
Wants to

SUB-LICENSE
MASTERS of
MAJOR ARTISTS

of Rock, C&W, Soul, etc.

Please contact:
David Sutton

quarter ended Dec. 31, 1977,

Net income was $2.041 000 or 62
cents a share on sales of $39.574.000.

Net income for the identical quar-
ter the year before was §2,836,000 or
86 cenls per Share on sales of
561,206,000,

Capitol’s net mncome for the first
six months of fiscal 1978 was
$4,088,000 or $124 per share on
sales of $110,669.000 compared 1o
nel income of $6,001.000 or $1.82
per share on sales of $112,221,000
for the same period in the previous
}'Eé'l.i'-

There were 3297995 average
shares outstanding this year as com-
pared to 3 303,285 the previous year.

“The first six months of the cur-
rent fiscal year,” notes Bhaskar
Menon, chief executive, *have been
difficult and disappointing to Capi-
tol. Sales were adversely affected in
the recorded music division mainly
as a result of rescheduling new al-
bum releases by a number of key art-

ists, Increases in recording and tal-
eni development costs as well as
higher markeling expenses further
depressed net income.

“Our magnetic products and re-

SUTTON RECORD COMPANY

980 E. Hazelwood Avenue
Rahway, N.J. 07065
(201) 382-7770

tail divisions have performed sub-

FEEHUAFIY 18, 1978, BILLBOARD

8-Track Cart.
& Cassette
National Mfr.

. . » seeks qualified national
Sales/Markeling Manager (ap-
proximalely 25% ftravel lime)
AND Sales Reps.

A premier producer of complete
units and components offers a large
established facility and marksting
capability in the music and con-
sumer elecironics trade. New York
area. §$10-milllon production cap-
ability.

Box B69, Billboard
1515 Broadway
New York, N.Y. 10036
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ALL RECORD DEALERS WITHIN OUR
AREA! WE ARE HERE 365 DAYS
A YEAR TO SERVE YOU!
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WE SHIP ANYWHERE IN THE WORLD.
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$100 Minimum order shipped

KING KAROL ..

oo
126 West 42nd Sireet,
{Betwden Broadway Bnd 6th Ave.) New Yaork, N.¥. 10036
== 212 1354-T684

TELEX: 236601

stantially better than the prt:vmus
year, though currency devaluations
and general economic conditions
adversely affected the resulis of the
Canadian subsidiary,” he continues.

Menon also indicates that EMI-
America, a separalely managed new
label formed last December, is ex-
pected 1 increase overall market
share for the recorded music divi-
sion in later quarters.

The board of directors declared a
quarterly cash dividend of § cents
pershare payable March 25, 1978, to
sharcholders of record Feb. 24, 1978,

Financial Report
In UK. Reveals
Music Favorably

By PETER JONES

LONDON—>ome 200 companies
associated with the music industry in
the LK. have had their money mat-
ters put under close scrutiny mn the
first major financial '-“.un-e'n, of the
business.

Survey has been conducted by a
specialist data company which ex-
pects this to be one of the most prof-
itable of the hundreds of business fi-
nance surveys it has undertaken.

The Gordan Dataquest, “British
Companies In The Music Trade”
covers companies from industry
glants like EMI to much smualler
businesses with sales. of under $1
million, including publishers, in-
strument manufacturers, apents and
wholesalers and retailers,

Data given for each include sales,
exports, pre-tax profits, numbers
employed and wages billed for the
ULk, net fixed assets. Current assets,
current labilities, bank borrowings
and ownership. Where possible; two
years data has been provided for

(Continued on page 62)

20th Fox’s
Record $%

LOS ANGELES—Twentieth
Century-Fox Film Corp. had its best
year in history in 1977 as profits
soared 374% to a new high of
$50,780,000 from $10,702,000 a year
earlier, The “Star Wars” film and
soundtrack were the major force be-
hind the escalation.

In the fourth quarter alone, “Star
Wars,” along with Barry White sales
contributed to a music division
profit turnaround of $1.300,000
from the prior year's loss,

For the entire year, the combined
records/tapes/music  publishing
gross sales were up [129% to
$22.741.000 from $9,936,000. Di-
visional earnings show music profits
of $1,943,000 compared with last
year's loss of 54,664,000.

In the fourth quarter, music divi-
sion gross sales were up 20% to
$9,090,000 from $3,339,000. Divi-
sional earmnings in the quarter show
music profits of $480.000 compared
with last year's comparable quarter
loss of $821,000.

Moore Exits KMR

HONOLULU—Pamela Moore,
associate producer for KMR Pro-
ductions Ltd., is leaving Hawaii to
continue her careerin the music in-
dustry. She will be living m Los An-
peles.

A former resident of California,
Moore has been working for the
concert firm of KMR since 1973, fol-
lowing 3% years on the entertain-
ment commitiee al the Univ, of Cali-
fornia at Dawvis.
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" Market Quotations
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108 B Sony 11 S ] T T — T
L Bi% Supsrscops 5 L A 1 B 11% 11% c o
4374 21  Tandy [ 353 33%W 33 3% Linch
T 43 Telecor 5 as a4 5] ] = W
334 1% Telsx 8 Zra oty % a7 &« g
% 1% Tenna 10 - - — 2% Linch
16% 14 Transamerics H 288 14% 13% 1% LUngh
26% 9% 20th Century 4 24 2% 2% 2% — 1
. 25%  Warner Communications T 83 32 S 32 =
28 12% Zanith 18 2 3% 3% 1% Unch
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Douglas Vollmer of Loab, Rhoades & Co., Inc., 8440 Santa Monica Blvd., Bevarly Hills,
Calif. 80210, 213-273-7711, member of the Mew York Siock Exchangs, Ing,

CBS’ Best Year Ever

e Contimued from page 3

sales than our nearest American
competitor—and this does not in-
clude $91 million in Japanese sales
from CBS/Sony.

“Since 1975 our domestic lubels'
business alone has grown by almost
100% and we have significanily
picked up market share [rom our
major compeutor,

“Of all CBS groups—including
broadeasting—the largest contribu-
tion to the corporation of additional
earnings per share over 1976 came
from the records group.

Both the CBS Records division
and CBS Records International con-
tributed significantly to the overall
sales and profits marks, with each re-
porting the highest velume m his-
Lory.

“Last year CBS Records broke
more new acts and introduced more

Sales High Set
By Phonodisc

CHICAGO-A record sales level
has been posted by Phonedisc for
the third consecutive month, accord-
ing to John Frisoli, president of the
Polygram Corp. distribution com-
A

Frisoli reports January Phonodisc
sales of $28.3 million, up one million
over December's mark—also a
record.

Company posted a new sales peak
as well in November, with $25.3 mil-
lion in transactions reported.

Contributing substantially to fan-
uary’s record volume were sales of
the “Saturday Night Fever” sound-
track album, the number one
charted pop LP. The RSO release is
distributed by Phonodisec.

artists to highersales levels than any
other record company,”- claims
Bruce Lundvall, division president.
He cites the Columbia label’s growth
and the success of the Epic/Portrait/
Associated Labels.

“According to our market re-
search, Epic/Portrait/ Associated
Labels has grown to the point that
total volume 15 now equal to that of
the industry’s third or fourth largest
label™ he says.

At CBS Records International,
president Dick Asher lays claim 1o
Its position “as the largest and fastest
growing U.S.-based company,” with
42 foreign companies. “Foreign art-
ists directly signed to"the subsidi-
aries scored more than half of CR1's
total sales in 1977, he notes,

The new Crystal Globe award, es-
tablished last year for CBS artists
selling in excess of 3 million albums
outside the U.S., went to Santana,
Ray Conniff, Johnny Mathis, Andy
Williams, Simon and Garfunkel,
Bob Dylan and Johnny Cash.

Back on the domestic front. CBS
Records garnered 67 gold and plati-
num RIAA cerifications by 34 ari-
i5ts, with the 21 platinum disks re-
ported the most by any company.
Among platinum album artists were
Columbia’s James Taylor, Aerosmith,
Boz Scaggs; Earth, Wind & Fire;
Chicago, Pink Floyd, the Emotions
and Neil Diamond (two); Epic's Ted
Nugent (two), Heatwave and Engel-
bert Humperdinck: Portrait’s Heart:
Kirschner Records Kansas (twol:
Philadelphia’s International’'s Louw
Rawls and T-Neck’s Isley Brothers.

Lundvall also notes 8 number of
new importanl production and dis-
tribution associations for CBS Rec-
ords in 1977; Columbia’s produc-
tion/talent acquisition association

¥ a ?’
{Continued on page 76)
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- THE HOMETOWN BAND STRISES ANYWHERE.

This inspired and refreshing new music from The The hometdwhs on the HOMETOWN BAN-D tour:

Hometown Band is striking heavily in the Northeast,

Northwest, and Southwest. Record World's FM Air- &b Fiizene, ) econ i
. . Feb. 16 Portland, Oregon The Ballroom, State University
play REpDrt ShOWS Str{?ng I:eaCt"}n 1 many di€ds. Feb. 17, 18and 19 San Francisco, California ~ The Boarding House
Who knows where they'll strike next? Feb. 20and 21 Los Angeles, California ~ The Roxy
Feb. 24 New Orleans, Louisiana The N.E.C., Hilton Hotel

THE HOMETOWN BAND ;- .. Includes the new Smgle, Feb. 25 Baton Rouge, Louisiana  The Kingfish
“(HALLELUYA) DO YAWANNA DANCE?”.... =7 ~ ’sniem  Teimi

March 2 Tucson, Arizona The University of Arizona
ON A&M RECORDS & TAPES March 3 and 4 San Diego, California The Back Doar

PRODUGCED BY CLAIRE LAWRENCE Maragement; Oiff Jones Agent. Agency Far The Performing Ans  March 16 Boulder, Colorado The Ballroom, University of Colorado
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DRAGON

MYTH.

E*E‘I‘r-%.i“i-‘ “Portrait” aretrademarks of CBS Inc.

Froduced by Peter Dawkins.
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General News

posssess [N GALLERY BASEMENT seessososssy

. Big Income Livens
Tiny Minn. Store

By JOHN SIPPEL

LOS ANGELES—Dennis Col-
lette estimates that the Gallerv's
bhasement record/tape/acces-
sones depariment will gross more
than $100.000 in [978.

Not bad fora 1,000 square fool
basement area in a Brainerd,
Minn., town of 11,00 permanent
population,

Colletie explains that Brainerd
deadcenter in the state has ns
populaton swell by 40,000 or
50,000 tournsts from June
through August when business
“poes up 35%."7

“Our record department keeps
the Gallery open. When we have
a bad day or week in other de-
partments, we always make out
in the basement. IU's consistent,”
Collette adds.

The Gallery started in late
19649, Collette, a teenage record
collector, was a clerk in the then
200 square foot records only
basement location at the busiest
corner in town, Seventh and
Laurel.

The tiny area did 520,000 in
1970, Collette estimates, “Busi-
ness tripled in each of the next
three years. When the onginal
owner decided to get out, we took
over. Now Gary Gamradt, a boy-
hood friend, and I operate the
two-story Gallery.”

When you come 1o the comer
of 7th & Laurel, you immediately
rivel on the Gallery. Inside and
out, it carries through the Paul
Bunyan-logging motil of the
vacationland city. Rough cut
pine centers the design. Through
the street-level and basement, the
rustic north woods style persists.

Collette estimates there are be-
tween 33 and 40 authentic
stuffed animals and birds, all in-
digenous to the area. And there's
a lifesize figure of a Frederic
Remington character. Custo-
mized fxtures from Liebérman
Enterprises are camouflaged un-
der pine. Tiffany lamps light the
interior,

Stained glass shadow box ef-
fects Further carry out the pre-
1900 theme. Even the mobile
headers are handburned wood,

pointing up the juzz, classical. ;
pop, country and comedy de-
partments.

The record/tape/accessories
basement is the hub of a mini-de-
partment head shop. On the
main floor the Gallery offers
head shop paraphernalia and
other mems.

Collette figures the album in-
ventory of about $33,000 turns
three times yearly. Sixty percent
of the gross is LPs, 30% is 8-track
and a rapidly growing 10% is cas-
sette, “We don't handle singles, A
music store down the street has
them,” Collette says.

The $7.98 LPs shell at $6.49,
while §6.98 LPs go for S5.79.
Some 300 persans on the Galley’s
mailing list monthly get an 8 x
10-inch foldup, which wvsually
lists six albums on special. The
mailer lists new releases and ac-
cessones buys. Tape shelves al
$6.73. It is displayed behind u
hand-hole transparent wall,

The Gallery record basement,
staffed by two full-timers, buys
95% of its regular inventory from
Lieberman. Cutouts and some
special order albums are pur-
chased from distributors all over
the country. Collette places spe-
cial emphasis on special orders.

“We use Phonolog to locate
the label and number. Then we
ask the customer for a down pay-
mentof §1 and try our best to get
the album, It has built a credi-
bility for the Gallery. We have
regular customers coming as lar
as 40 miles.”

Both partners admit they pick
up lots of store decoration and
merchandising ideas as they
travel part-time as salesmen for
the Shopkeeper, a whaolesaler of
imported items which houses on
the second floor of their building.

The Gallery advertises all its
wares institutionally on radio
and v. KLIZ-FM, a local auto-
mated Top 40 station, carnes all
their radio spots. KCMT-TV,
Walker, Minn., and KNMT-TV,
Alexandria, ‘Minn,, both about
80 miles [rom Brainerd, share the
Crallery’s tv spots.

Record Areas Important
To Dept. Store—Granberg

SAN FRANCISCO—-The impor-
tance of record departments to de-
partment stores, both as profit cen-
ters and as traflic stmulators, was
stressed in a talk here recently by
Mickey Granberg to sales promo-
tion executives from more than 300
stores across the country.

About hall the stores represented
at the AMC Dept. Store conclave
Jan. 20 curreatly do not have record
departments and, of those which do,
about hall’ make use of rackjobber
SEIVices,

Selling records helps create a con-
lemporary image for stores, Gran-
berg said. She pointed to studies
which indicate that the marke| ol 25
o 45-year-olds is growing for re-
corded music, and that most women
in that age bracket who buy records
prefer to purchase them in depart-
menl slores.

Where store operalors are un-
happy with self-operated music de-

www americanradiohistorv com

partments, the NARM executive
urged the use of rackjobbers to
“maximize profits,” She emphasized
the importance of locating these de-
partments in hich-traffic areas of the
stores.

Granberg also discussed black
music and the market potential in-
herent in the growing black middle
class. She noted that NARM is pre-
paring a traveling display on the his-
tory of the recording industry which
could be exhibited at malls and be
coordinated with in-store music pro-
motions.

Among the stores represented at
the meeting were Bloomingdales
and A&S from New York; Bullock’s
of Los Angeles: Caron Pirie Scolt,
Chicago; Dayton’s, Minnecapolis;
Rich’s, Atlanta: Filene’s, Boston:
and Strawbridge & Clothier, Phila-
delphia. In all, the stores sending
delegates to the meeting are said to
cach gross more than 36 million in
annuzl sales.

Stars At
Grammy
Awards

LOS ANGELES-A dazzling all-
star roster of artists is being put to-
gether for the 20th annual Grammy
Awards Show to be held Thursday
{23) at the Shrine Auditorium here
and broadcast live from 9-11 p.m.
over the CBS-TV network.

The first names confirmed for the
show include Count Basie, Debby
Boone, Shaun Cassidy, Crosby,
Stills & Nash, Natalie Cole, Olivia
MNewton-John, Andy Gibb, Paul
Williams, Steve Martin, Crystal
Gayle, Lou Rawls. Ronnie Milsap,
Stephen Bishop, Roberta Flack,
Dionne Warwick, Joe Tex. Minnie
Pearl, the Mills Brothers.

Singer/composer John Denver
had already been designated master
of ceremonies for the event, replac-
mg Andy Williams who had hosted
the awards show for seven vears.

Marty Pasetta is directing and
producing the show. with Pierre
Cosselle as execulive producer.

ASCAP Meet Set

NEW YORK-—-ASCAP has sched-
uled its semi-annual West Coast
membership meeting for Thursday
(23) at the Century Plaza Hotel in
Los Angeles,

Reports on the society’s activitics
will be given by Stanley Adams,
president, and other members of the
board of directors,

New AVI Site

LOS ANGELES—AV] Records
and its parent company, American
Varety International, have moved
to new headquarters at 7060 Holly-
wood Blvd., Los Angeles 90028,
(213) 462-7151.

CONCERT
PROGRAMS

Posters,
Financial Reports,
Brochures

and other
on time quality
job printing.

By the Printing Division of
Billboard Publications, Inc.
"6 Pattorson Sliect
Cincinnati, Ohio 45214
513/381-6250
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\ OPEN YOUR EARS
S CLOSE VOUR FYES
" WATGH THE MOUIE

“It was a time of darkness, my friends,
the Fifth Millennium. Our heroes...
- the‘roguish sort, but decent as they
come in such indecent times— the
Astral Pirates, swift and cunning and
not above a bit of well-meaning
" larceny. Their leader is Althal, a
simple-hearted rogue who hardly
suspects that he and his pirates shall
‘be the ones to bring music back to
- the galaxy.’

1
L

Lenny White, fon

Forever...

greatest drummery

.. has created music th

'atﬂix
and hard rm?k

ON HEKTRA ﬂ[ﬂﬂﬁﬂ.’r’ & MP[.S' -

B A DNVISION OF THE FUTURE

fusion of the Fleme

EXPERIENCE III[ GREATEST fIlM

gts ou n:: trw

W VYT S

FVER MADE ON WaX

e mm

PRODUCED BY AL KOOPER & LENNY WHITE

FOR BERRY BOO ENTERPRISES, INC.

Wwww americanradiohistorv com
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'We’re at 3 Million and Co‘unting

- Electric Light Orchestra
“Out Of The Blue”

On Jet Records & Tapes Distributed by United Artists Records L/

L ———
-
AT L T8
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Left lock combination. ‘u"'JTEi[Eh next weeks issue of Billboard
for the other half of our winning combination,

8308 Bathurst Street, Thomhill, Ontano, Canada (416) 881-2001,
Filthy Rich Record Co. is an independent record producer,
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Northeast Inundated

® Continwed from page |

hampered by widespread power
failures necessitating s military air-
lift of snow removal equipment.

Deliveries of all but emergency
supplies were nonexistent in those
areas through Thursday and rciail-
ers, recording studios, pressing
plants and disfributors were all shut
down [or most of that ime.

The weight of the snow collapsed
the roof of the new Pickwick ware-
house in Somerset, Mass., Tuesday
might. No injuries were reported.
Company officials were still trying
to assess the damages at presstime,

By Thursday afternoon New York
and most areas to the south were
back to near-normal operations.

Ironically, it was business as usual
in Buffalo and other areas westward
of the storm’s fury where heavy bliz-
zards had disrupted things at this
time last vear.

A spokesman for Trans-World
Distributors in Albany, N.Y., savs
some problems were encountered re-
ceiving supplies from poinisin Long
Island, Connecticut and New Jersey,
where many pressing and printing
plants are located.

“In-bound freight was our prob-
lem,” he says, “We even mdnuged Lo
ship Tuuadm despite the snow.

Neither the giant CBS pressing
plant in. Pmman, N1, nor Pick-
wick’s Keel Manufacturing division
in Hauppague, L.L., were closed for
very long due to the storm, although
both report working with reduced
staffs. Keel closed Tuesday when
workers in the-area were unable to
dig out of local streets.

Goldisc’s Holbrook, N.Y.. plani
was shut for two days. Richard
Meixner, president, notes that most
of the plant's stock of pressed prod-
uct was sent out Friday, prior to the
deluge.

Assistance in preparing this story
provided by Dick Nusser, Roman
Kozak, Stephen Traiman and Adam
White.

By Thursday, he adds, a messen-
ger was al nearby MacArthur air-
pott to pick up the master of a forth-
coming Polydor single by the
Atlanta Rhythm Section, and he ex-
pected the order to be filled the next
day.

“To tell you the truth, |1 don’t
think anyone was doing that much
business when the storm hit to really
cause a problem.” another pressing
plant operator confides. “Most of
the really hot product went out ear-
lier.”

Al Phonodisc, sales vice president
Jack Kiemman reports the distribu-
tion arm of the Polygram group and
associated labels “lost at least two
days of business.”

Hardest hit was the major distri-
bution center in Union, N.J., which
services the East Coast and parts of
the Southeast. “To what degree—
and how fast—we gel back to full
service depends on the weather.” he
observes, alluding to forecasts of
further snow for the area this week
(13).

Most of the difficulty with deliv-
eries in the greater New York area
were attributed to the thousands of
stranded cars and trucks clogging

JAZZ ALBUM
COUNTDOWN

The best in Jazx today.

Music from the Jazz album charis
of BILLBOARD. Programmed
and hosted by Rod McGrew.

JAZZ IS ALIVE!

February 17, 18 or 19 on radio
across the USA ...
For details on how you can join
the Jazz Radio Network . ..

Write: Orcas Productions, Lid.
1230 N. Horn
Los Angeles, Calif. 90069
(213) 657-4253

gverybody
Loves
A Rain Song

General News

RAINY SONG—MCA’s New York branch distributes 1,000 custom-made um-
brellas to promote B.J. Thomas' single *'Everybody Loves A Rain Song" for
its Northeast district promotion and sales staff. George Lee, vice president,
East Coast operations, is safely under cover, with Sam Vargas and Barry
Goodman of the MCA/N.Y. promotion staff partially (or wholly) hidden.

major highways and making it diff-
cult for plows to get through.

RCA reports that operations at its
Eagt Coast distribution center in
Rockaway, N1 were severely ham-
pered by the storm and far from nor-
mal by week's end (10).

A spokesman cites “tremendous
delivery problems when trucking
virtually came to a standstill for
branches in Boston, Philadelphia
and New York.™

Ray Imber of Eiroy Distributors
on Long Island says he managed to
Lmnpluc most of his weekly deliv-
eries early Monday morning, before
the storm reached full force, “Every-
thing we got in Friday went out
Mﬂﬂdﬂ}' because we knew it was go-
ing to be bad,” he says.

“A lot of stores are sull closed
here,” reports Mike Cono of All
Record Distmbutors in Westbury,
L.L *Main roads are clear but the
side streets are still clogged. “We had
to call off all our Northeast routes up
to Rhode Island.™

Cono says retailers weren't even
calling for orders until Wednesday
at the earliest and he was telling
them not to expect service until
Thursday or Friday.

“The (L.L) Expressway is still
closed and so is the Northern State
Parkway,” he says, “People are hav-
ing trouble getting into work around
here. We couldn’t get into the build-
ing until WEdHEdej'

Phil Balsam, manager of CBS’
Hartford (Conn.) branch operation,
was stranded for six hours in his car
after leaving the office Monday at
the height of the storm,

“I finally walked about 2! miles
back to the office where | spent the
night,” he says. “I couldn’t get a
hotel room. Everyone else was
stranded here, too.” Defying a state-
wide ban on all except emergency
traffic that lasted through Wednes-
day, Balsam managed to dig his car
out and arrive home Tuesday night.

While virtually all retailers in
Eastern Connecticut and the Boston

ared were shuttered for at least three
days, many of their New York coun-
terparts were back in business ns
early as Tuesday afternoon. Long I+
Lmd-. retail slores n:[‘:urll,d sagging
sales due 1o customers” difl uu]l:r:. in
traveling.

{Continued on page 16)

- S.F. NARAS
Members Find =

Ballots a Bore

SAN FRANCISCO-Not every
member of the San Francisco chap-
ter of NARAS wenl along with cer-
tain portions of the chapter’s ballol
for its second annual “best of the
year local awards.™

An example is the space allotied
on the mimeographed voting form
for producer of the year—humorous:

[] Bill Graham for not making
records.

[ ] Andy Kulberg & Chris Michie
for good looks and nerve.

"] David Rubinson for best wine
cellar and cleanest dashiki.

And for studio of the year—hu-
MOrous:

[ ] Automatt for best popcorn
and not needing an cngineer.

[] CBS for last chance 1o get an
award.

[ ] Heider-Filmways for nicest
neighborhood.

(Continued on pape 64)

For your next car . ..
Wherever you are

Call
“Red"” Schwariz

EXECUTIVE

CAR LEASING CO.
7807 Santa Monica BI.

Los Angeles, Ca. 90046
(213) 654-5000

www americanradiohistorv com

STORE?

“WHAT
RECORD IS
PLAYING?”

Here’s
The

Answer

177" x 28" x 3"

[ ]

North Miami,

'WHAT'S THE MOST
FREQUENTLY ASKED
QUESTION IN YOUR

If it's

INCREASE SALES

Quality High Impact Yellow Plastic
Flashing or Continuous Lights

May be Permanently Installed
May be Hung or Suspended

Certified Check or Money Order Only

VIBRATIONS

13901 Biscayne Boulevard
Florida 33161
(305) 948-7055

15
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ALL $6.98 LP’s

Universal
Entertainment
& Services

$3.99

ALL $7.98 LP’s $4.29
ALL $7.98 Tape $4.95

Call Collect

To Letha

(Customer Service)

317-966-0160

—

HEATWAVE |
Too Hot To Handle |

FIETTTT SF AR ATy SAFE ST
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COL 34987 EPC 34?51‘ RCA 2544
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I'WAITE THE ESMDEN ANDY

e T e UL
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ARS 8500
$8.98—54.49 $11.98—56.49 $7.98—53.99
John Denver DONNA SUMMER

|'Want To Live

| Remember Yesterday

RSO 2030 "RCA 2521 CASA 7056
$7.98—84.29 $7.98—$3.99 $7.98—$3.09
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F e r e g
i L | | i i By g Sl
_IF-'-III-H'E-“-IITMH

Corearess Hies, Eic,
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COL 34700
57.98—353.99

IF YOU PAY MORE THAN THESE PRICES—

GIVE US A CALL

YOU HAVE NOTHING TO LOSE-—

UES—49 N. 8th,

EVERYTHING TO GAIN

All Orders—C.0.D.—F.0.B.
Richmond, Ind. 47374

Same Day Shipping

General

LOS ANGELES—There is a
flarry of activity with superstar acts
puesting on other artists' records.

Already this year members of the
three top-selling groups in the busi-
ness have lent their vocal support to
the first chart hits by three solo acts.
All three records have reached the
top 10,

The backup vocals by the Bee
Gees' Barry Gibb on Samantha
Sang's “Emotion™ have helped that
Private dtock single climb to number
six star this week. It has also hit the
top 10 on the MOR chart and is
number 73 star on the soul survey.

There was vocal assistance by
Glenn Frey and Tim Schmidt of the
Eagles on Randy Newman’s “Short
People,” the WB smash which
reached number two the past few
weeks. This week it drops to eight.

And there were backup vocals by
Fleetwood Mac’s Christine McVie
on Bob Welch’s *“Sentimental
Lady,” the Capitol single which
crested at number eight in January.

Last year, Chaka Khan, Art Gar-
funkel and Eric Clapton lent their
vocal and instrumental support to
Stephen Bishop’s “Careless™; Mick
Jagger and Stevie Wonder guested
on Peter Frampton’s “I'm In You™
on A&M; and George Benson and
Herbie Hancock backed up Stevie
Wonder on "Songs In The Key Of
Life™ on Tamla.

This phenomenon of superstar
acts guesting without billing on
other acis’ hit records is of course not
new,

The Jackson Five were the un-
credited backup vocalists on Stevie
Wonder's “You Haven't Done No-
thin’,” the Beach Boys did backups
on Chicago's “Wishin® You Were
Here,” Olivia Newton-John graced
John Denver's “Fly Away," and El-
ton John backed up both John Len-
non on “Whatever Gets You
Through The Night™ and Neil Se-
daka on “Bad Blood” and “Steppin’
Out"” among others,

Also, there is a prevalence of su-
perstar combinations with all acts
involved receiving billing.

“Wonderful World™ by Arnt Gar-
funkel with James Taylor and Paul
Simon is up to number 29 star this
week; and also holds at No. 1 on the
casy listening chart. A previous Si-
mon & Garfunkel reunion single,

Nbse Oblige: Superstars
‘Assist’ Each Other On Disks

By PAUL GREIN

OLD M#ETEH—EI:ll:liE Hahbll:t records a tune in Nashville for his upcoming

Elektra album, “*Variations,” with his father Thomas Rabbitt. “Song Of Ire-

land" opens with pop's fiddling and closes with an Irish march filled with fid-
dles and drums.

“My Little Town,” went top 10 in
1975 while Paul Simon and Phoebe
Snow’s “Gone At Last” went top 30
that year.

Waylon & Willie's *“Mama Don’t
Let Your Babies Grow Up To Be
Cowboys™ jumps to number 71 star;
while on the country list it zooms
from eight to three.

Another country/pop superstar
merger in the works is the upcoming
Asylum album by Linda Ronstadt,
Dolly Parton and Emmylou Harris.

This kind of collaborative effort
isn't new either—witness hits by
James Taylor & Carly Simon,
Thelma Houston & Jerry Butler, El-

ton John & Kiki Dee, Kris Kristof-

ferson & Rita Coolidge, George
Benson & Joe Farrell and Ramsey
Lewis & Earth, Wind & Fire.

Dionne Warwick teamed with the
Spinners in 1974 and then with Isaac
Haves; Marvin Gaye dueted with
Mary Wells, Kim Weston, Tammi
Terrell and Diana Ross: the Su-
premes worked on tv and records
with the Temptations and the Four
Tops; and Glen Campbell teamed
with Bobbie Gentry and Anne Mur-
ray.

[n most cases no artist royalties or
fees are exchanged for this backup

Baby, It’'s Cold Outside In N.E.

o Continued from page 15

In Manhattan, however, tourists
stranded 1 hotels provided mid-
town retailers with unexpected busi-
ness. Both the King Karol and Cal-
ony stores said sales were close 1o
normal or above average due to the
influx of tourist trade,

“We had steady business from the
hotels, except for Monday night
when we closed a little early,” re
ports Colony's Eddie Elkort. “One
guy from Montreal bought 5300
worth of stuff.™ A spokesman for
King Karol said sales were above
normal for the period, despite the
SOOW.

Virtually every label operation
was closed in New York Tuesday, al-
though some, including Arista, Is-
lund, Capitol and CBS, had skeleton
statfs working.

“People who live in Manhattan
managed 0 get here” an Arisia
spokesman notes. “Anyone else just
couldn’t make it.” Most labels
weren't even answering their tele-
phones on Tuesday,

www_americanradiohistorv com

While many recording studios re-
ported cancelled sessions, due to dif-
ficult traveling and the shutdown for
two days of every major airport from
New York to Boston, most of the
New York area studios went on
recording during the storm.

A half-dozen celebrated session
players found themselves trapped
overnight in the West Orange (N.J.)
House of Music where they were
laying rhythm iracks for Frank We-
ber's RCA album.

A date with Deodato was can-
celled when the artist couldn't land
at an area airport. A cancelled flight
forced artist Herbie Mann to post-
pone i session at Atlantic studios.

Four-wheel drive vehicles were
used lo transport musicians up a
steep hill in Blauvelt, N.Y., home of
Bearsville Studios, where Tim
Moore and the Isley Brothers were
cutting new records.

“We're used to snow up here,” a
spokesman says.

Luckier still was Fedco Audio

{Continued on page 86)

vocal work; it is usually done gratis,
upon receiving clearance from the
label which has the guest artist un-
der contract.

The motivation for the artist is not
money, but usually fnendship with
the other act, the desire to get a little
extra exposure for oneself and per-
haps the chance to do something one
can’t do on one’s own records,

This was the case with the Gar-
funkel, Samantha Sang and Bob
Welch records, though Barry Gibb is
of course receiving a producer fee
and songwriting royalty for “Emo-
tion,” and Lindsey Buckingham and
Chnistine McVie are receiving pro-
ducer fees for “Sentimental Lady."

Wanted
SALES
HEPHESHITATWES

I]ISTHIBUT[IHS

for

RECORDS & TAPES
IMPORTED
FROM BRAZIL

Exclusive tarritories
available. Send resume.
Brasilla Records
& Tapes Corp.

20 W. 40th St, New York, N.Y. 10038

Eimet

ALL OUR CUSTOMERS!
FULL n-mstn MUCT - COLOR
EQUIPMENT / 3 SHIFT 36 AND
48 HR.DELIVERY'!

AL RECORD PRODUCTS---
LABELE TO TACHET ! FuLL

IN HOUSE . Dor: WATE AeeY

MORE ""'EICHLTM‘

'H'Eﬂ

KEYSTONE PRINTED SPECIALTIES

COMPANY, INCORPORATED
321 FEAFM STREET

SCRANTON, PA. 1BE0E
\__ 7170 348:17EY

i
|
1
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Little River Band (Capitol)
Gold

Player (RSO)
Gold

Headliners Talent Agency, Ltd.

East
Mike Martineau » Rand Stoll * Bill Hahn * Bruce Nichols » Irene Minett » Three East 54th St. * Twelfth Floor

New York, NY 10022 = (212) 371-2500
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5 [--._ 3 A = STy = -
4TH QUARTER SHARE OF-CHART ACTION FOR 1 977!
a
H[Wi THE T[lF II] LABELS HOW THE TOP 10 COMBINED LABELS HBH THE TUP lﬂ CDRPGRHTIDHS 5
SHARED THE HOT 100 SHARED THE HOT 100 SHARED THE HOT 100
EHHRT HETIUN CHART HCT!DH EHAHT ACTION
R L T . RO T hwed e T A e i e T R R T L T S e L A T R e I o, T P e
RANK/LABEL %0F SHARE NO. OF SINGLES COMBINED LABEL T%OF SHARE NO. OF SINGLES CORP. %OF SHARE NO. OF SINGLES
WARNER BROS. 7.6 36 WARNER BROS. 10.6 54 WARNER COMM. 24.6 133
COLUMBIA 7.4 38 ATLANTIC 9.2 55 CBS 13.5 75
CAPITOL 7.3 34 CAPITOL 8.4 46 CAPITOL 8.4 46
A&M 5.8 26 COLUMBIA 7.4 38 POLYGRAM 6.8 40
ATLANTIC 4.9 29 A&M 5.8 26 A&M 5.8 26
RSO 4.1 16 ELEKTRA/ASYLUM 5.4 27 MOTOWN 4.5 19
EPIC 3.7 21 EPIC 5.3 33 RCA 40 30
ARISTA 3.7 21 MOTOWN 4,2 17 ARISTA 3.9 24
ABC =LA 18 RSO 4.1 16 UNITED ARTISTS 3.9 19
RCA 3.5 22 RCA 4.0 30 ABC 3.8 20 -

Labels that comprise each combined label are as follows:
WARNER BROS.: Warner Bros., Wamer/Curb, Dark Horse, Bearsville,

Whitfield, Reprise, Sire; ATLANTIC: Atlantic, Big Tree, Cotillion, Atco,

Westbound, Swan Song, Pacific; CAPITOL: Capitol, Harvest, Ariola; -
COLUMBIA: Columbia; A&M: AZM; ELEKTRA/ASYLUM: Elektrs, Asy-
lurm: EPIC: Epic, Kirshner, Epic/Sweet City, Phil. Intl., T-Neck, Ode; MOD-
TOWN: Tamla, Motown, Prodigal; RS0: RSQ: RCA: RCA, Soul Train,
Midsong Intl., Windsong, Tabu.
SRS T e T e e e R BN sERE=—TEe = T = et St e SR N | T S Wow 3
HOW THE TOP 10 LABELS Hﬂ'ﬁ THE TUP l[l CUMBIHED LABEI.S HOW THE TOP 10 CORPORATIONS
SHARED THE TOP LP/TAPE SHARED THE TOP LP/TAPE SHARED THE TOP LP/TAPE
CHART ACTION CHART P.CTIIJH CHART ACTION
B R = T e N N e e T e e e = G S e s e e RO AT e Tk
RANK/LABEL % OF SHARE NO. OF ALBUMS COMBINED LABEL | % OF SHARE NO. OF ALBUMS CORP. % OF SHARE NO. OF ALBUMS
COLUMBIA 10.2 73 WARNER BROS. 11.4 87 WARNER COMM. 23.8 180 b
WARNER BROS. 8.2 57 COLUMBIA 10.2 73 CBS 18.2 135
A&M 7.0 52 ATLANTIC 8.0 70 A&M 7.0 52
CAPITOL 6.2 48 EPIC f i 26 CAPITOL 6.8 56
RCA 5.7 51 A&M 7.0 52 RCA 6.5 66 E
ATLANTIC 5.6 49 CAPITOL 6.8 56 POLYGRAM 4.7 58
EPIC 4.4 36 RCA 6.5 66 ARISTA 4.6 37
ARISTA 4.0 30 ARISTA 4.6 37 UNITED ARTISTS 4.0 34
ABC 3.3 26 ELEKTRA/ASYLUM 4.4 22 MOTOWN 3.9 24
CASABLANCA 3.3 20 UNITED ARTISTS 4.0 34 CASABLANCA 3.7 22
Labels that comprise each combined label are as follows:
WARNER BROS.: Warner Bros,, Dark Horse, Bearsville, Reprise, Whitfield,
Braother/Reprisa, Curtorn, Warner/ Curb, Sire, Paradise; COLUMBIA: Co-
lumbia; ATLANTIC: Atlantic, Atco, Swan Song, Big Tree, Cotlllon, Littie Da-
wid, Atlantic/ Virgin, Rolling Stones, Lingasong/Allantic, Westbound; EPIC:
Epic, Phila. Intl,, Ode, Kirshner, T-Nack, Full Moon/Epic, Blue Sky, Epic/
Sweet City, Nemperor; A&M: A&M; CAPITOL: Capitol, Harvest, Apple,
Ariola; RCA: RCA, Grunt, Midsong Intl., Soul Train, Tabu, Wind-
song, Utopia; ARISTA: Arista, Buddah, Passport; ELEKTRA/ASYLUM:
Elekira, Asylum; UNITED ARTISTS: United Artists, Blue Note, UA/Jet,
Roadshow, Chi-Sound.
B e e e e e T e e = T s S e < e Rt o EETEE R T R R T e e T
HOW THE TOP 10 LABELS HOW THE TOP 10 COMBINED LABELS HOW THE TOP 10 CORPORATIONS =
SHARED THE HOT 100 AND TOP LP/TAPE SHARED THE HOT 100 AND TOP LP/TAPE SHARED THE HOT 100 AND TOP LP/TAPE
CHART ACTION CHART ACTION CHART ACTION
p i T P RO i, TR W e, T e T e L e e T G O S T o = BT S e~ 1 B 5 oL o~ o R
RANK/LABEL % OF SHARE NUMBER COMBINED LABEL % OF SHARE NUMBER CORP. % OF SHARE NUMBER
COLUMBIA 9.7 111 WARNER BROS. 11.4 131 WARNER COMM. 242 315
WARNER BROS. 8.2 93 COLUMBIA 9.7 111 CBS 174 211
A&M 6.8 78 ATLANTIC 8.2 125 CAPITOL 7.1 102
CAPITOL 6.4 82 CAPITOL 7.1 102 A&M 6.8 78
ATLANTIC 2.9 78 EPIC 6.9 92 RCA 6.1 96
RCA 5.3 73 A&M 6.8 78 POLYGRAM 5.1 98
EPIC 4.3 57 RCA 6.1 96 ARISTA 4.4 61
ARISTA 3.9 51 ELEKTRA/ASYLUM 4.6 50 UNITED ARTISTS 4.0 53
ABC 3.4 44 ARISTA 4.5 62 MOTOWN 4.0 43
ASYLUM 3.2 23 UNITED ARTISTS 4.0 53 ABC 3.7 57
Labels thal comprise each combined lebel-are as follows:
WARMNER BROS.: Warner Bros., Dark Horse, Bearsville, Reprise, Whitfiald, -

Warner/Curb, Brother/Reprise, Curtom, Paradise, Sire; COLUMEIA: Ca-
lumbia; ATLANTIC: Atfantic, Atco, Swan Song, Big Tree, Cotillion, Little Da-
vid. Atfantic/Virgin, Pacific. Roliing Stenes, Lingasong/Atlantic, West
bound; CAPITOL: Capitol, Harvest, Apple, Ariola; EPIC: Epic,
Nemperar, Ode, Phila. [ntl., Kirshner, T-Meck, Full Moon/ Epic, Epic/ Sweet
City, Blue Sky, Virgin, AEM: A&M: RCA: RCA, Grunt, Soul Train, Midsang
intl., Windsong, Ulopia, Tabu; ELEKTRA/ASYLUM: Elekfra, Asplum;
ARISTA: Arista, Passport, Buddah; UNITED ARTISTS: United Artists, Blue
MNote. UA/Jet. Roadshow, Chi- Enum:l Soul Erty
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PROUDLY ANNOUNCES THE SIGNING
OF MAUREEN MCGOVERN AND ARE

EQUALLY PROUD OF H

=R NEW SINGLE

"WE'LL NEVER HAVE TO SAY GOODBYE
AGAIN == TITLE SONG FROM SOON
TO BE RELEASED ALBUM
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Radio-TVProgramming

Zany Creations, Timely Music Keep L.A.'s Owens Popular

‘Stay On Top Of Change,’
KMPC Personality Urges

By ED HARRISON

LOS ANGELES—Finorks, nur-
neys, autographed pictures of the
Hollywood Freeway. Though it may
sound like idle mumbling, they are
among the zany creations of air per-
sonality Gary Owens, now entering
his 16th year at KMPC-AM in Los
Angeles.

Sixteen years 15 a long time in one
place, especially when you take into
consideration that the average stay
by a deejay al one station is sup-
posedly 1% years.

But Oweny’ ability to stay on top
of change, and even a bit ahead of'it,
i5 the pnme reason he still spunds
[resh, hip and innovative.

*It's like an automobile dealer,

who every couple of years redesigns
to keep up with the times,” says
Owens. “A metamorphosis must
take place. 1 try to keep mysell as
contemporary as possible.

*“If polka music was the thing, I'd
play polka music. | oy 1o keep my-
sellf in tune with the umes and
change with them.

“I'll add new features a couple of
times a year, change the ‘Gary
Owens Rumor OF The Day’ each
day, and things like that. | think its
important to keep change in mind.
But many people forget that and
continue to play Glenn Miller when
indeed there is no market for Glenn
Miller.”

Owens has proved to be somewhat
anticipatory of trends, superceding
hipness, In 1957, at WNOE in New
Orleans, Owens came out with the
first adull colonng book to be used
as'a giveaway. Three years later the

executive colonng book hit the mar-
ket

He also claims to have had the
first pet rock, 10 years before they
were mass manufactured. Other
giveawdys like a two-piece Gary
Owens jipsaw puzrle that “still
looked wrong after assembled,” he
claims have kept the listener intri-
gued by what's going on until its like
“one big, silly happy fanuly.”

An ex-rock jock, Owens came (0
KMPC when the station was still
playing Pepgy Lee and Guy Lom-
bardo records. But today, the same
sounds being played on the Top 40
stations are being played on KMPC,
To Owens, who has seen musical
populanty come and go, 1l all reverts
back to staying on top of change.

“It's part of the metamorphosis,”
e says. “If you don’t change, you
get caught up in the milieu of being
behind. You must refllect on what
people are buying and what they
want to hear. People who listened to
Elvis Presley when | started are now
30 and 40 and still want to hear those
things.

“Today, music is music. We're
playing Dolly Parion’s "Here You
Come Again’ which started as coun-
try but can be played on all stations,

“I feel the crossover has taken
place which started in the '60s. Now

AM Stereo Holds |

® Continued from page 3

Square Garden today, "1t could be
broadecast live on an AM network,
but the hidelity would be close to
iwo cans connected by a stning.”
The reason is that AM network lines
are all 5,000 Hz which, he claims, is
intoderable for good music hidelity.

However, earlier competition to
any AM stereo “network revelution™
would arise from hi fi sound on tele-
vision and more stereo FM simul-
casts, as reported in Billboard Jan.
28, A new AT&T transmission proc-
ess has boosted tv's frequency range
from 5,000 Hz to I5 kHz, and 24
PBS stations are shifting March |
to satellite transmission. The rest of
the 163 stations will follow later this
yvear with equivalent 15 kHz
capahbility.

“*Until the advent of AM stereo,”
he continues, “there really hasn't
been much reason for the lines 1o be
improved, though™ Through satel-
lite transmission of AM stereo, live

Network Potential |

—

broadcasts with fidelity would be
feasible.

Following FCC approval of the
test idea, Motorola began setting up
its C-Quam equipment at KIQI
Sept. 18, 1976, Stereo program mate-
rial from the outlet’s sister station,
K101-FM, was to be simulcast over
KIQI-AM “for quick companson of
FM stereo to AM stereo.™

Listeners were comprised of more
than 350 station managers, program
managers, chief engineers and engi-
neers in attendance Sept. 20-22,
1976, at the San Francisco NRBA
convention,

“The situation was ideal,” says
Gabbert in the report, “since K1QI-
FM had intended to conduct tours
for NRBA registrants.” The C-
Quam receiver-decoder system was
sel up to allow dour groups to listen
and comment, if they wished to.

“Many thought the quality to be
comparable to FM stereo and were

(Continued on page 30}

you ¢an have music with a little bit
of everythihg. You can’ say this is
country, classical or MOR. | really
don't think middle-of-the-road ex-

ists much anymore,” believes
Dwens,
“You can play Helen Reddy or

Fleetwood Mac on any station. It's
all come together. It's also easier to
program that way,” Owens says.

With demographic strength in the
24-49-vear-old market, Owens
knows there still are certain taboos—
records that will tum off an au-
dience. “We stay with what's most
popular among the people. We
never tried to get teenagers, al-
though they might swell your total
rating,”

KMPC’s playlist is a composite of
the programming department’s
playlist based around Billboard’s
Top 40 and requests from a listener
poll so there’s “a good national and
local feeling.™

“¥ou don't break records like you
did in the '60s," says Owens. “The
difference now being there is so
much in the way of music. In the "60s
if Allan Freed went on a record,
maybe a deejay in Cleveland or
Kansas City would go on it. Today,
evervone gets the record at the same
time.”™

Even if that may be the case,
Owens still claims to have been the
first in the country to play Randy
Newman's “Short People.™

“If I can come up with a legitimate
reason for playing a record that’snot
on our hist, they'd (station manage-
ment) let me do it. It creates a lis-
tener Tesponse.”

Incorporated among the talk and
music are some 50,000 self-penned
wild tracks Owens has readily acces-
sible cawaloged in alphabetical or-
der. Ranging from commercial put-
ons to sound effects to public service
spoofs, these bizarre and offbeat 50-
second scripts have become a popu-
lar Owens trademark and an inte-
gral part ol his show,

“T use them spontaneously now.”
says Owens, “but in the back of my
mind, [ subliminally know what's
going to happen so it sounds like se-
rendipity, It's a spoof on something
and though you can't tell if it's real
or not, it has them listening, Then |
give the tag line. They're listening
enhancers.”

It was those “listening enhancers™
which led to Owens’ role in the pop-
ular television show “Laugh-In."
*““Laugh-In" producer George
Schlatter was a radio man,” recounis
Owens, “He heard some of the
things [ had done on the air. He was
doing a tv show with people running
in with no reason for it.”

Billboard photos by Bonnig Tiegel

Three Sides: Gary Owens, KMPC's afternoon power, displays the three sides
to his on-the-air personality in these sequence photos: funny, zany, madcap.

Owens writes aboul nine new
scnipls each week and records them
all at once at the end of the month
with voice specialists. He has had of-
fers to do them in album form which
he is still considering,

Input from Owens' vared back-
ground, including comedy writing
for “Bullwinkle” and “Fractured
Flickers,” cartoonist, journalist and

sportscaster have all contributed to
his show and aided his ability to
conjure “audio cartoons.”

“I always tried to do a show as if
you're watching tv or a cartoon but it
was coming out of the radio. Im-
agery is involved. Most radio s not
that way. You might say ‘it was a
greal song’ or ‘that’s what's happen-

(Continued on page 70)

“Someone has to keep

the rock and roll fires burning.” THE ROBERT
W. MORGAN

KC AMD THE SUNSHINE BAND — MOODY BLUES

JOHNNY RIVERS

on the Robert W. Morgan Special of the Week

WATERMARK, INC. 10700 Ventura Bivd.,
No. Hollywood, CA 91604 « (213) 980-9490

JOAN BAFY — THE BEACH BOYE — DAVID BOWIE — EQIC CADMEN
HiTa COOUDGE — EHGLAND DAN AMD JOHN FOSD COLEY — FIREFALL — DARYL HALL AND JOHN DATES
- JOMHHNY EIVERS — B0 SCAGEGS — THE SPIHMERS

SIPECIAL OF
THE WEEK

e e Yo

WWW americanradiohistorv com



www.americanradiohistory.com



www.americanradiohistory.com

FEBRUARY 18, 1978, BILLBOARD

Billboard

Playlist Top Add Ons

Sing

les Radio Action

Playlist Prime Movers *  Regional Breakouts & National Breakouts

TOP ADD ONS -NATIONAL

BOB WELCH-Ebony Eyes (Capitol)

ELECTRIC LIGHT ORCHESTRA—Sweat Talking Woman (lat)
BARRY MANILOW-Can't Smile Without You (Arista)

D -Discotheque Crossover

ADD ONS=The two key prod
ucts added at the radio stations
listed; as determined by statian
personnel

PRIME MOVERS—The 1lwo
products registering the great
est proportionale wpward
maowement an the station’s
playlist. as determined by sta
tion personnel,
BREAKOUTS—Billboard Chart
Dept. summary of Add On and
Prime Mover information tore
flect greatest produc! activily
at Regionaland National levels.

Pacific Southwest Region

® TOP ADD ONS:

ELECTMIC LEGHT DRTHESTRR— vt Talking
Wiaman {lat}

OB WELCH—Eboay Eyves {Capited)

ABER—Tha Mams Of The Gams (AMlanlic)

%* PRIME MOVERS:

(D) BEE GEES—Might Faver (R0]
LITTLE RIVER BAMD=Happy Aniirinrsary
{Harsest)
STYE=Come Sail Away (AEM)

BREAKOUTS:

RIEA COOLIDGE~The Way Yea Da The Things

You Do (AEM)
ANDY GIBB—Love [s Thickar Than Water (R50)

(D) BEE GEES—Stayin’ Alive (RSD)

KHi—loshngeles
& BOBWELCH—Ebony Eyes {Capitol)

o ELECTRIC UGHT ORCHESTRA—Swenl
Taiking Waman (Jet)

# ANDY GIBE8—Love ks Thickes Than Waler
(RS0 14-8

& STYX—ComeSail Away (AEM) 20-14
TEN-Q (RTNG) LA

* LINDARONSTADT—Poor, Poor Pitiful Me
(Asyhum)

= RITACOOLIDGE—The Way You Do Tha
Things You Do (AEM)

# LITTLE RIVER BAND—Happy Anniversary
(Harvest) 27-14

D= BEE GEES—Night Fever (RS0) 72-12
KFl-LA

® ABBA-The Nama 0fThe Gume (Alantsc)
& JRY FERGUSON-Thunder tsiand {Asylum})

s SAMANTHA SANE=Emotion (Private
Stock) 7-3

# PAUL DAVIS—| Ga Crazy (Bang) 139

EARRY MANILOW=Can Smile Withoul
You (Arizta)

O BEEGEES—Night Faver (RS0)
o PAULDRVIE—] Go Crazy {Bang) 20-13
* STYE—-Come Sai Away (AESM) 13-8
KCBQ—San Diego
# FOREIGMER-Long, Long Way From Home
{Atlantic)
® KAMSAS—Du=! In The Wind (Rirghner)
# CONFUNKSHUN—#Fun { Mercury) 31-20
* STYX—Come Sail Awey (ASM) 21-15
(PM-SinBemardin
# LITTLE RIVER BAND =Heppy Anniversary
(Hargest)

& BARRY MANILOW—=Can't Smide Wilhoul
¥ou (Ansta)

* RITA COOLIDGE=The Way You Do The
Things You Do (AZM) 19-13

+ DAN HILL—Sometimas When W Touch
{20th) 15-10

RERN—Bakerslield

» BOBWELCH—Ebony Eyes (Capitol)
& LEBLANC & CARR—Falling (Big Tres)
Ds BEEGEES—Stayin' Alive (RS0) 6-3

+ SAMANTHA SANG—Emolion (Prunle
Slock) 3-2

Based on station playlists through Thursday (2/9/78)

PRIME MOVERS -NATIONAL

(D) BEE GEES—Night Fever (R50)

ANDY GIBB—Love Is Thicker Than Water (RS0)
ERIC CLAPTON—Lay Down Sally (RS0Q)

BREAKOUTS-NATIONAL

RITA COOLIDGE~The Way You Do The Things You Do {(AEM)
JAY FERGUSON~Thunder Istand (Asylum)

LITTLE RIVER BAND—Happy Anniversary (Harvest)

KAFY—Bakersfield KYNO = Fresno S WDR( - Detroit 13-0 (WKTQ)—Fitisburgh KOMA=-D0klahoma City
o YYOMNE ELLIMAN=I1Can't Have You o KANSAS=Dust In The Wind {H.ir!thIEI'_:I o TYONNEELLIMAN=If | Can't Have You & RATDID=Jlack & Kl {ﬁfl&[ﬂ} & ERIC CLAFTON- Lﬂl‘i Down 53”!'. iﬂsnj
(RS0} & RODSTEWART—Hot Lags (WE) (RS}

& DOLLY PARTON-Two Doars Dawn (RCA)
D BEE GEES—Night Fever (RS0) 25-10
% LITTLE RIVER BAND - Happy Anniverzary

* Eaﬂ:mmn—m Diawn Sally (RSD) 27-
% EDDIEMONEY-Baby Hold On {Columbia)

{Harvast) 16-11 78-22
_____ $ KGW—Portland :
# ERIC CLAPTON~-Lay Down Sally (RS3) « LITTLERIVER BAND—Happy Anniversary
® ELECTRIC LIGHT ORCHESTRA—Sweet (Harvest)
Tatking Worman [Jat} @ LINDA RONSTADT-Poor. Poor Pitiful Ma
(hsylum)

D+ BEEGEES-Might Fever (RS0} 2518

* BARAY MANILOW-Can't Smile Without
You (Arista) 28-22

KTKT —=Tuczon

o ABBA=The Mame 0f The Game (Atlantic)

o ELECTRIC LIGHT ORCHESTRA—Sweat
Talking Woman (Jet}

% ERIC CLAFTON=L2y Down Sally (RS0) 28-
19

D BEEGEES-Night Fever (RS0) HB-23
KQEQ-Albuguerque - o F 3
o STYX—Fooling Yoursalf (A&M)
& ROD STEWART-Haot Legs (WB)

# RITACOOLIDEE—Thz Way You Do The
Things You Do (A&M) 15:12

* ART GARFUNKEL with JAMES TRYLOR &
. PAULSIMON=Wonderful World
(Columbia} 25-20

EEND—LasVagas -
De BEEGEES—Night Fever (RS0)
e EARTH, WIND & FIRE—"5arpentine Fire
(Columbia)
D= BEEGEES—>Stayin’ Alive (RS0} 21-11

* ANDYGIB8—Live |5 Thicker Than Water
(RSO} 20-12

Pacific Northwest Region

® TOP ADD ONS:

B0 WELCH—Ebony Eyes [Capitol)
ELECTRIC LHEHT ORCHESTIA-Sweat Talking
‘Woman (et}
(D) BEE BEES—Night Fever (RS0]

* PRIME MOVERS:

ARDY GIBB—Love & Thicker Than Water (RS0)
DN WL =Sometirmes When W Teuch (20th)
ERIC CLAFTON=Lay Dawn Sally {RS0)

BREAKQOUTS:

ROD STEWART=Hat Eegs (W3]
RITA COOLIDGE=The Wy You Da The Things
You Do (AEM]
(D) BEE GEES—Etayin’ Alive (R50)

KFRC—San Francisco

o BOBWELCH—Ebony Eves (Capital)

o ELECTRIC LIGHT ORCHESTRA—Swaal
Talking Woman {Jet)

= ANDY GIBE—Love lsThicker Than Water
(HS0) 153

# ERIC CLAPTON=—Lay Down Sally (RS0) 23-
19

K¥A~3an Francisco

# KANSAS—[ust InThe Wind (Kirshner )

& RITACOOLIDGE=The Way You Do The
Thimgs You Do (A&

+ ANDY GIBB—Love Is Thickar Than Water
(RS0) 153
+ DAN HILL—Som=times Whan Ws Touch
(20thy 11-4
E‘h‘-—-&m fozw

® BEEGEES—Night Faver (H50)

* BOBWELCH—Ebony Eyes (Capital)

* SAMANTHA SANG=Emotion (Private
Stock) 15-J

+ ANDY GIBB—Love s Thickar Than Watzr
(50} 21-15

KNDE—Sacramanto

o BARRY MANILOW=Can't Smihe Without
You (Arisia)

» RODSTEWART—Hot Legs (WH)

+ ANDY GIBB—Love ls Thicker Than Wabes
(RSO} 10-3

* HEATWAVE—Always & Forever (Epic) 13-3
KROY-Sacraments

& HACKSON BROWNE—Running On Empty
(Asyum)

L]
D+ BEEGEES—Night Fever (RS0)25-18

* ANDY GIBE=Love 15 Thecker Than Water
~ (R30) 115

% STEELY DAN-Peg (ABC)20-11

% KARLABONOFF—I Can't Hodd On
{Columhbia) 28-23
KINE=Seattle

o LOU RAWLS—Lady Lowe {Epic)

- {Eﬂgn“ LIGHTFOOT=The Circle 5 Small
)

* RODSTEWART—Hot Legs (WB} HB-20
D+ BEE GEES—Night Fever(R0) 23-16
KJRB—Spokane

De BEEGEES—Night Fever (RSO)

& BI THOMAS—Everybody Loves A Rain Song
(MCA)

# ART GARFUNKEL with IAMES TAYLOR &
PAUL SIMON-¥onderful Warld
{Calymbia) 27-20

& LITTLE RIVER BAND - Happy Anniversary
{Harvest) 22-17

KTAG-Tacoma

Da BEE GEES—Night Fover (RS0)
e |AYFERGUSON-Thunder island (Asylum)
+ EléHLSEHBH—-SIInSIHJn'ﬁ.war{[::ulurnhia}

O BEE GEES—Staym Alive (RS0} 12.9
KCPX—Salt Lake City

@ III]H'II'EEJIH-Ebﬂnj.rE-m{EapEtnI]I

& ELECTRIC LIGHT ORCHESTRA-Sweet
Tathing Woman (ot}

# RITACOOLIDGE—The Way You Do Tha
Things You Da (A&M) 14-7

% NANSAS=Dust In The Wind (Kirshnar) 15-
10

KRSP—Sali Lake Cily

& RAYDIO-Jack & il {Ansta)
= B0BWELCH-Ebony Eyes (Capitol)
# PRUL DAVIS—| Go Crazy (Bang) 21-12

% ANDY GIBB—Love Is Thicker Than Water
(RS0} 9:1
KTLE—Denver

De BEE GEES—Night Fever (RS0)
& LYNYRD SKYNYRD-—What's Your Name
{MCA)
# HEIL DIAMOND=Desires (Columbia) 23-13
s BILLY JOEL—Just The Way You Are
(Calymbia) 13-5
KIMN—Denver
* ANDY GIBB—Love IsThicker Than Water
(RS0}

o ELFCTRIC LIGHT ORCHESTRA—Swesat
Talking Woman (Jet)

O BEEGEES—Stayin' Allve (RS0}9-1

* DAN HILL-Sometimes Whoen We Tauch
(20th) 13-7

North Central Region

® TOP ADD ONS:

ROC STEWART=Hot Legs (WE)

YVOMME ELUIMAN-F 1 Can't Have You (RS0)

ARCKSOM BROWNE-Runsing On Emely
{Aaytum]

* PRIME MOVERS:

() BEE GEES—Night Fevar (RS0}
SAMANTHR SANE—Emaotion [Privala Sinck)
ART GARFUNKEL with JAMES TATLOR & PAUL

EIMON-Wonderful Waeld (Columéia)

BREAKOUTS:

BAARY MANILOW =Can Semie Wiihou! You
(Arista)

RHDY GIBE=Lowe Is Thicker Than Water (RS0}

IRY FEREUSON—Thunder Island (Asylum}

CHLW—Detroit

o RODSTEWART—Hot Legs (W8)

& ELECTRIC LIGHT ORCHESTRA~Swest
Talking Waoman {Jef)

# PARLIAMENT —Flzshlight {Caszblanca) 20
10

+ BARRY MANILOW-Can’t Smile Withool
You (Arists) 2717

& PRULSIMON=35lip Slidin' Away (Columbia)
D BEE GEES~Night Fever (RS0)21-10

% ROBERTAFLACK~Closer | Get To You
(Atlantic) 2618

WTAC—Hint .
o ROBERTAFLACK=The Closer | Get To You
{Attantic)
& SNEET=Laye ls Like Oxypen {Capitol)
* CON FUNK SHUN—Ffun (Mercary) 22.13

* LYNYRD SKYNYRD-What's Your Name
(MCA) 13-11

796 (WZZM-FM)—Grand Rapids

# ANDYGIBB—Love Is Thicker Than Wates
(RE0)

@ MECO—Theme From Close Encounters
(Milfennium)

# SAMANTHA SANG—Emotion (Privale
sock) 19-6

+ NEIL DIAMOMD —Desires (Columbia) 14-10
WAKY - Lovisuille

« LITTLERIVER BAND—Happy Anniversary
{Harvest)

o LINDA RONSTADT—Poor, Poor Pitrful Me
{Asylum)

O BEE GEES—Night Fever (RS0)25-14

# ANDYGIBS—Love s Thicker Than Water
(RS 156

WBGN —Bowling Green _
o DD GATES—Goodbya Girl (Elekira)
® CARPENTERS—Sweet, Sweet Smile (ASM)

* Eqiﬂgiﬂﬂﬂ-ﬂlnﬂidwiway{u[mnhla}
]

# BILLY JOEL—Jusi The'Way You Ars
(Columbia) 1814
WECL-Cleveland L ’
* [ACKSON BROWNE—FRunning OnEmpty
{Asylum)

L]
* NATALIECOLE—Our Love (Camital) 18-12

* RRT GARFUNKEL with JAMESTAYLOR &
PAUL SIMON-Wonderful World
{Cotumbia) 26-22

WEA—Cincinnati
 RODSTEWART—Hot Lags (WE)

o ARTEARFUNKEL with INMES TRYLOR &
PAUL SIMON—Wandariul World
{Columbia)

D BEE GEES—MNight Fever (RS0} 25-11
* ﬁﬂﬁ“-ﬂuﬂ i The Wind (Kirshmer) 20-

0-102 {WKRQ-FM)~Cincinnati
& BARRY MARILOW-Can't Smils Witheat
You (Arista)

& RITACOOLIDGE=The Way You Da The
Things You Da (AEM)

% BOBWELCH-Ebaony Eyes (Capifol) 22.15
D BEEGEES—Stayin' Alive(RS0) 51
WEOL~Columbus 3

& BARRY MANILOW=Can't Smile Without
You {(Arista)
® [AY FERGUSON—Thunder Isfand {Asylum)
D+ BEE GEES—Night Fever (RS0) 28-22

# LINDAROMSTADT—FPoor, Pooe Pitiful Me
(Asylum}) 29.24

o ANDYGIBB—Loue Is Thicker Than Water
(A5

s RITACOOLIDGE-The Way You Do The
Thimgs You Do {A&M)

* STYX—=Come Sail Away (ARM) 118

* SAMANTHA SANG—Emation (Prvaie
Stock) 19-13

WCUE- Aren -
o KANSAS—Dust InThe Wind {Kirshnen

& JAMESTAYLOR—Honey Dan't Leave LA
{ Cotumbia)

# JAY FERGUSON-Thunder Istand (Asylium)
Zi-18

» ART GARFUNKEL with JAMESTAYLOR &
PAUL SIMON—Wonder ul World
iEnIump#!} 78-19

www americanradiohistorv co

e NATALIE COLE—Our Love (Capitol)

* ODYSSEY—Native New Yorker (RCA) 20-11
D% BEEGEES—Night Fever (RS0)HB-14
WPEL-Pittsburgh

o YUONMEELLIMAN—1f | Can't Have You
{R30)

& EDDIE MONEY —Baby Hold On (Columbia)
D+ BEEGEES—Night Fever (RS0) 25-11
% HERTWAVE=Always & Forever (Epic) 118

Southwest Region

@ TOP ADD ONS:

FCAMSAS— st Im Thee Wil {Mirshner)

EARLA BOWOFF—| Can'f Hold Ou [Columbia)

WATLON & WILLE—Mama Can't Lal Voeur
Bahies Eruw Up Ta Bz Cowbai {RCA)

%* PRIME MOVERS:

ERIC CLAFTON =L oy Dowm Sally (RS0)
LYRYRD SEYNYRD—Weai's Yoor Namo (MCA)
(O BEE GEES—Night Fever (RSO)

BREAKOQOUTS:

RITA COOLIDGE~T1e Way You Do The Things
You Do (AGM)

EELLEE PATTERSOM—11} Dea't Fif Don™
Feece IL4Sha dybimeod)

AN BILL—Semetimes Whan We Touch (20th}

KILT—-Houston =
o KARLABOMOFF~I|Can't Hold On
{Columbia)

o WAYLON & WILLIE—=Mama Don’t Let Your
Babies Grow Up To B Cowboys (RCA)

+* glﬂ CLAPTON—Lay Down Saliy (RS0} 39

D# STARGARD—Which Way Is Up (MCA) 28-18
RREE—Houston

o KAMSAS—Dust In The Wind { Kirshner)

® JACKSON BROWNE-Running On Empty
[Asylum)

# NATALIE COLE—Qur | ove[Capital) 22-13

D#* CHIC=Dance, Dance, Dance, Yowsah,
Yowszh (Atlantic) 13-10

KLIF-Dallss
o KANSAS—Dust In The Wind ( Kirshner)
& DDYSSEY—Native New Yorker (RCA)

o RITACOOLIDGE=The Way You Da The
Things You Do (AEM) 28-11

#* ANDY GIBB—Lave s Thicksr Than Water
{R50) 10-5

KNUS-FM—Dallas

& QUEEN-Ye Are The Champions (Elekira)

# EARTH, WIND & FIRE=5erpenting Fire
(Columbia} '

+ LYNYRD SKYNYRD—What's Your Name
(MCH) 22.5

o DAN HILL=Sametomes When We Tooch
(M0th) 13-5

KFIZ-FM (2-97)~Ft. Worth = =
o WETWILLIE<S1ren] Corner Snrenade
{Epic)
& JOHNWILLIAMS=Theme From Closa
Encoonters OF The Third Kind {Arists)

* FOREIGNER-Long, Lang Way Fram Home
(Atlantic) 10-3

w EARTH, WIND & FIRE-Serpantina Fire
[Calimbia} 12-8

KINT—E Psso

» [OYSSEY—Native New Yorker (RCA)
o ABBA-The Mame 01 The Game (Atlzntic)
% PAULDAVIS—|GoCrazy (Bang) 1711

s QUEEN=Wa Ara The Champions (Elakira)
&3

WKY—0kiahoma City e
» BOBWELCH—EBony Eves {Cepitol)

o LINOARONSTADT=Foor, Poor Pitiful Me
{Asylum)

# PAUL DAVIS=[ GoCrazy (Beng) 159

bOw CHIG=Donce Dancs [anie, Yowsah,
Yowsah {Allanfic) 14-10

De BEEGEES—Night Fever (R50)

# ART GARFUNKELwith INNESTAYLOR &
PAUL SIMON =Wanderful World
(Columhia) 29-22

w JAY FERGUSOMN=Thunder |sland (Asylum)
14-78

KAKC—Tulsa

» YVONNE ELLIMAN=f| Can't Have You
(RS0}

» BABYS—Silver Dreams (Chrysalis)
* FEUFWH—[&} Dawn Sally {RS0) 32-

+ |OHNWILLIAMS=Thame From Close
Encounters OFThe Third Kind {Arista) 12-3

RELI-Tulsa

® PAULDAVIS—|GoCrazy (Bang)
De BEEGEES—Night Fever (RS0)

+ DAN HILL-Sometimes When We Touch
(20th) 17-13

* JAY FERGUSON—Thunder Istand (Asylum)
27-23

WTIX—MNew Orleans

o BARRY MANILOW=Can't SmileWithout
You (Arista)
.
D+ BEEGEES—Night Fever (RS0)31-15

+ KELLEE PATTERSOM-I1 it Don’t Fil Don't
Foree It (Shadybroak) 36-20

WHOE—New Orleans
= KO LST
-
-
*
KEEL—Shrevepart =5
s NONE

@ TOP ADD ONS:

{0} BEE GEES=Night Fover (RS0)
ARARY MANELOW-—Can't Smile Without You
(Aristd)
LYNYRD SHYNYRD- Winat's Yoor Name (MCA)

* PRIME MOVERS:

ERIC CLAPTON--Lay Dumn Sally (R

KAMSAS Dzt fn The Wind (Kirsher)

AAT GARFUMKEL with JAMES TAYLOR & PAUL
SIMON—Wanderfuf World (Columbia)

BREAKOUTS:

SXMANTHA SARE—Emofion (Frivate Siock)

IRY FERGUSDM=TEundar liiand (Aaylum)

LITTLE RIVER BAND—Happy Anmiversasy
[Harmsl)

Rl Lakkls =

o BARRY MARILOW-Can't Smife Without
You [Aresta)

& LYNYRDSKYNYRD—Whal'sYour Mama
(MCA)

* SAMANTHA SANG—Emetion (Privale
Stock) 20:10

# JOHNWILLIAMS=Thems Fram Cloge
Encounters O The Third Kind {Arista) 14-11

WMET—Chicago

& RAYDIO-jeck & Jill {Rrigia)
De BEEGEES=Night Fever (RS0)
% KANSAS—Dust In The Wind {Rirshner) 28
Fa|
# JAY FERGUSON=Thunder |siand [Asylum)
24-19
{Continued on page 24)

o Copyright 1878, Billboard Publi-
cations, Inc. No part of this publi-
gation may ba reproduced, storad
in a retrieval system, or trans-
mitted, in any form or by any
meaans, electronic, mechamcal,
photocopying, recording, or oth-
erwlse, withoul tha prior written
parmission of the publisher
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We've found a way to make these

big-selling albums sound even better.

How does 10% off sound?

Flying High on Your Love/The Bar-Kays

Secrets/Con Funk Shun

Mercury SR 1-1180, MCE-1-1160; MCRH4-1-1 180

Made in U.S5.A.

Mercury SHMI-1187. MTE=1-1781, MGH4-1-1187

More Sex and More Soul/Reoy C.

Jamerican Man/David Oliver

DAVID OLIVER
JAMERICAN MAN
v/

Mercury SHM 1-1183, MCE-1-1183, MCR4-1-1183

The Force/Kool and the Gang

De-Lite O'5R 8500, DCE-9500

Do It Your Way/Crown Heights Affair

CROWN HEIGHTS AFFAIR
Dot Tous W © . ote

W’“
|

liﬁ-

” | |
ais |
- |

—
De-Lite DSR 8502 DCE-8502; DCR4-9502

Mr. Mean/Ohio Players

CHIOPLAYERS M: MEAN

Mercury SR8 1=3707, MCB-1-3707, MOR4-1-370¢

Mercury SRA 1-1782. MCE1-1192, MCR4-1-1182

It's Time You Took Another Look/William Bell

WILLIAM J5TME
BEL [ANOTHER LISTEN

Mercuty SAMI-1153, MOE-1-1183. MCR4-1-1153

On My Way/Hamilton Bohannon

Mercury SAM1-3710, MCE-1-3710; MOR3--3710

De-Lite O'SA 9501 DEB-8501. DCR4-9501

Kilowatt/Kay-Gees

Yery=S=2
Lo

KILOWATT n/e

De-Lite DSA 9505 DCE8-8505

Love Connection/The Dealls

ITHE DELLS

——

Mercury SRM 1=3711, MGCE-1-3711, MCAS-1-3TN

From February 10th through February 28th, get a special 10% discount
on these top-selling Mercury and De-Lite albums.
See your Phonodisc Representative for special mobile display

DR,

Marketed by Phonogram, Inc.... architects of Stardom.

Distributed by Phonodisc, Inc.

Polyaram Companies.

Write or call your local Phonodise distributor sales office {or displays and other pramotionzal tams.

www americanradiohistorv com
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FEBRUARY 18, 19/8, BILLBEUARD

Billboard Sing|

® Continued from page 22
WROK —Rockford
De BEEGEES=Night Fever (RS0)

* Egﬁ: CLAPTON —Lay Down Sally (RS0) 30-

* Eﬂﬂﬁ-ﬂuﬂ |n The Wind ( Kirshner) 34-

WIRL—Peoria p
» LITTLE FIVER BAND—Hzppy Aaniversary
{Harvesl)
-
# CHICAGO-Litile One (Columbia) 23-17

 ABBA-The Rame 07 The Game {Atlantic)
224

WNDE~Indianapalis e

 BARRY MANILOW—Can't Smile Without
You {frista)

De BEE GEES—Night Faver (RSD)

% SAMANTHA SANG ~Emation (Private
Stock) 11-5

w SANTA ESMERALDA—Don't Let Me Be
Misunderstood (Casablinca) 19-14

WOKY - Milwaukes

O R T L T E

= NONE
.

% ART GARFUNKEL with JAMESTRAYLOR &
PRLIL SV 0N ="Wondesful Warld
{El]h.lmhia.e 19-14

o SAMANTHA SANG—Emolian (Private
Stock) 10-6

WZUL-FM - Mibwankee

& RODSTEWART—Hut Legs (WE)

e ELECTRIC LIGHT ORCHESTRA—Swes]
Tatking Woman (Jet)

* AT GARFUNKEL with JAMES TAYLDR &
PAULSIMON—Wonderlul Warld
{Columbia) 17-3

+ RITA COOLIDGE=The Way You Da The
ThingsYou Do (A&M) 19-16

KSLQ-FM—SL Louis
« RODSTEWART—Hot Legs (WB)

& LITTLERIVER BAND—Happy Anniversary
{Hervest)

w JAY FERGUSON = Thunder Eland (Azyliem)
413

#* KANSAS—Dust In The Wind (Kirshner) 76- __

17
KXDK-5L Loms
& ERIC CLAFTON—Lay Dovwm Sally (RS0)
& KARSAS— Dust i The Wind { Kirshigr)

+ ARTGARFUNKELwith JAMESTAYLORZ—
PAUL SIMON =Wonderiul World
{Columntia) 30-20

Da STARGARD—Which Way 1sUp {MCA) 33-29
KIDA- Des Moines

e KANSAS—Dust In The Wind (Kershnes )

& ARTGHARFUNNKE with JAMESTAYLOR &
PRUL SIMON—'Wondarful World
{ Calumbis}

* CARPENTERS—Sweat, Sweat Smile (AEM)
2J-13

» PAULDAWIS—! Go Crazy {Bang) 18-11
KDOWE - Minreapolis
D% BEE GEES—Night Fever (R30)

& LYNYRDSKYNYRD—'Whal's Your Name
(MCR)

* PAULDAVIS—1GoCrazy (Beng) 23-17

# ART GARFUNKEL with JAMES TRYLOR &
PAUL SEMON=Wonderful Warld
{Colsmbia) 22-18

KSTP—-Minneapolis
- EHEEI.APTHH-L!}'DWEMINES{I!I
& DAVID BATES—Goodbys Girl (Elekira)

# RITA COOLIDGE—The Way You Do The
Things You Do {AEM) 24- 17

w STEELY DAN-Peg (ABC) 17.12

WHE—HKansas Cily
o BARRY MANILOW=Can't Smile Withoul
Yo (Arista)
® WAYLON & WILLIE-Mama Dan't Let Your
Behies Graw Lip To Be Cowbays (RCA)
* Fl.:il.': CLAPTON—Lay Down Sally (RS0 ) 3o-
+ KANSAS=[uest In The Wind (Karshner) 23-
10
KBEQ—Kansas City =
» DAVEMASON=Lat It Go, Let It Flow
{ Calymbin)

D= BEEGEES—Night Fevar (RS0)

- Elfltn.ﬂl’mﬂ—hr Do Sally (RS0) 20
Z

v KARSAS=Dust In The Wind (Kirshner) 21-
15

KRLS—fapid City
» BARRY MANILOW=Can't Smila Withouo$
You (Arista)
» RAYDEO—Jack & Jill (Arista)
0% BEEGEES—Stayin' Alive (RS0} 8-2

o JCHN WILLIAMS— Theme From Close
Encountars Of The Third Kind (Arssta) 14:10

es Radio Action

Based on station playlists through Thursday (2/9

KQWB—Farge F-105 {WVBF)—Baoston WCAD—Baltimore
o TOM PETTY & THE HEARTERERKERS— o NOLIST © DMAD GATES=Gaodbye Girl (Elektra)
Breskdown (Sheiter) . o RAYDID—fack & ill {Arista)
= & * BARY MAMELOW—Can't Smile Withau!
# LITTLE RIVER BAND—Happy Anniversary & You (Arista) 26-15
{Harvest) 18-11 .
— D BEEGEES—Night Feaver (RS0) HB-20

* I.-]',Elﬂ CLAPTON=Lay Down Sally (R50) 25-

Northeast Region

@ TOP ADD QNS:

ROD STEWNRT —ifof Lags (WH)

IRCESOM BROWNE —Runming Om Emply
(hslem)

BARRY MAMILOW=Can't Smale Wilhout You

* PRIME MOVERS:

SAMANTHA SANG=Esmmtion (Private Stock)
STEELY DAN—Pag (ABC)
(D) BEE GEES=Night Favar (R¥0)

BREAKOQUTS:

ARDY GIBE—Love Is Thickar Than Wiber (RS0)

LITTLE RINER BAMD—Hapgy Anmiversary
{Harvest}

DN HILL=Sometimes When We Touch [201h)

WABC—NewYork

D= BEEGEES—Night Fever (R30)
e STEELYDAN—Peg(ABD)

% DAN HILL=Sometimes When We Touch
(20th) 10-7

# SAMANTHA SANG—Emotion (Private
Stoch) 129

99-X—New York

® NONE
.

+ DAN HILL—Somadimes When We Touch
(20th) 15-8

* STYX—-Come Sail Away (ABM) 137
WPFTR—Albany

o BARRY MANILOW—Can't Smile Without
You {Arizls)

& KANSAS—Dust In The Wind (Kirshiner)
D& BEEGEES—Night Fever (RS0) HB-22

# LINDA RONSTADT—Foor, Poor Pitiful Me
(Asylum]) 20-15

& [EBLANC & CARR-Fafling (Big Trea)
De STARGARD—Which Way Is Up (MCA)

# YVONNEELLIMAN=IfICan't Have You
(RS0) 3-20 -

#* SAMANTHASARG=Emotion (Private
Stock) 4:1

WKBW-Bufialo

o RODSTEWAHT—Hot Leps (W8)
» BOBWELCH-Ebony Eves (Capitol)

= ANDY EIEE—E.[WEE.ThiI:hErH'IHn Water
(RS0 10-1

# LITTLE RIVER BAND—Hzappy Anniversary
(Harvasf) 18-13

WYSL—=Huoiffalo

o ANDYGIBB—Love s Thacker Than Water
(RS0)

o ROD STEWART=Hot Legs (WH)

# STEELYDAN-Pep (ABC) 16-8

# BOBWELCH-Ebony Eyes (Capitol) 28-24
WBEF ~Rochaster

& MATRLIE COLE=Cur Love (Caprtal)

o RITACOOLIDGE=The Way You DaThe
Things Yoo Do (AZM )

#+ SAMANTHASANG—Emotion (Privats
Stock) 30-11

* STEELY DAN—Peg (ABC) 27-20

o RAYDIO—Izck & Jifl (Arista)

o JACKSON BROWMNE—Running On Empty
(Asylumn)

* MOMNE
*
WBZ-FM—Boston

& NOLIST
.

®

o LEBLANC & CARR—Falling (Bip Tres)

o ANDREWGOLD—Thank You For Bamng A
Friond (Asylum)

# ANDY GIBB—Love Is Thicker Than Water
(RSD) 179

# LITTLE RIVER BAND—Happy Anniversary
(Harvest) 25-20

WPRO {AM)—Providence

o BARRY MAMILOW—Can't Smile Without
You (Arista)

& LINDA RONSTRDT—FPoor, Poor Pitiful Me
{Azylum}

D BEEGEES—Night Fever (RS0} HB.21
* STEELY DAN—Peg (ABC) 16-11
WPRO-FM—Providence

o ROLIST

WICC—Bridgepart

& RODSTEWART—Hol Legs (WB)

@ JACKSON BROWNE-Running On Empty
vAgyiam)

# ART GARFUNKEL with IAMES TAYLOR &
PAUL SIMON-=Wanderful World
{Columbia) [8-9

# MECO-Theme From Close Encomnters
{ Millannium) 12-8

Mid-Atlantic Region

@ TOP ADD ONS:

RAYIHD - [ack & [ifl {Arista)
DAVID GATES ~Goodbye Girl {Elakira)
LE BLANC & CARR—Fallimg (Heg Tren)

* PRIME MOVERS:

{0} BEE BEES—Night Fever (RS0}
PAUL DMWNI5—] Go Crazy (Bang)
IRY FERGUSON~Thunder ksland (Reylim)

BREAKOQUTS:

BARRY MANILOW—C2n't Smale Withaut You
(Arizt}

ERIC CLAPTOM—Lay Deown Sally (R30)

LINDA RORSTADT=Poer, Poar Pitilal Me

{Asyleen)

WFIL-Philadalphia

o NOLIST

e

*

W
WEZD~Piladepti _
e NOLIST

e

*

*
WIFI-FM —Philadelphia

& BOBWELCH-Ebany Eyes {Capital)

= LYNYRD SKYNYRD—What's Your Name
(MCA;

% MECO—=ThemeFrom Close Encounfers
{Milleanium) 28-20

% SAMANTHA SANG=Emotion {Privaie
Stock) 18-11

WPGC—Washington
o RAYDIO-Jack & [ill {Arista)
« LEBLANC & CARR—Falling (Big Tree)

* gl-l: CLAPTON—Lay Down Sally (RS0) 27

* ANDY GIBB— Love 1s Thickar Than Water
(RS0) 10-5

WGH=Norfolk

o KARLA BONOFF=ICan't Hold On
{Columhbia)

o KANSAS—[ust In The Wind (Kirshner)
* PAULDANIS=|GoCrazy (Bang) HB-14

# |RY FERGUSOMN-Thunder siznd [Asylom)
HE-17

WYRE-Annagalis

» ERIC CLAPTON—Lay Down Saily (RSO}
o DAVID GATES—Goodbye Girl (Elektra)
D+ BEEGEES—Night Fever (RS0)HB-21 |
* LOURAWLS—Lady Love (Epic)23-13

WLEE - Richmond
o ERIC CLAFTOM—Lay Dawn Sally (RS0])
.

% LINDARONSTADT—Poar, Poor Pitiful Me
{Asylum) 23-15

% RITACOOLIDGE=Tha Way You Do The
Things You Do (ASM) 14-8

WRUQ-Richmond

e DRVID GATES—Goodbye Girl (Elekbna)
o COMMODORES—Too Hot To Trot (Motown)

# LITTLERIVER BAND—Happy Annivarsary
(Hareest) 11-7

% STEELY DAN—Feg (ABC) 134

Southeast Region
@ TOP ADD ONS:

MACKSON BROWNE-Running On Emply
{Asylum)

BB WELCH—Ebany Eyes {{apitol)

HERTWAVE—Always & Farever [Epc)

* PRIME MOVERS:

(D} BEE BEES—ignt Fever (RS0}
ANDY GIBB—L ove Bs Thicker Than Wales (RS0}
BAREY MAN|LOW—Can't Smile Withoul Yos
i Aeimt)

BREAKOUTS:

ERIC CLAPTOM—Lay Down Sally (RS0)
MATALIE COLE=Dur Love (Capitol)
(D) STARGARD —#hich Wy ks Lip (RCA)

WQXI-Attanta =

WOAM—Miami

Playlist Top Add Ons @
Playlist Prime Movers

WORD—-Spartanburg

o HEATWAVE—Alwoys & Forever (Epic)

« RITACOOLIDGE—The Way You Do The
Things You Do {A&M)

D& BEEGEES—Night Fever (RS0} 27-19
* COM FUNKSHUN=Ffun (Mercury) 17-12
WX (96X} —Miaml

o ARTGARFUNKEL with JAMES TAYLOR &
PALL SIMON-Wonderful World
(Coelumbia)

o JAY FERGUSON—Thunder tsland (Asylum)
D& BEEGEES—Night Fever (RS0) 22-15

* HEATWAVE-Always & Forever (Epic) 26-20
Y-100 (WHYI-FM }—Miami

D= STARGARD—Which Way ks Lip (MCA)

= JACKSON BROWNE—Running On Emply
(Asylom)

D+ BEEGEES—Night Fever (RS0) 104

w QUEEN-We Are The Champions (Elekira)
B-2

WLOF—0Orlando

e PAUL DAVIS=]GoCrazy (Bang)
o CARPENTERS—Swest, Swast Smile (ARM )

D& OMIC="Dance, Dance, Dance, Yowsah,
Yowsah (Atlantic) 165

D% BEEGEES—Night Fever (RS0} 26-15

WRBQ-HM—Tamps e
o ERIC CLAFTON—Lay Down Safly (RS0)
o STEELY DAN-Peg (ABC)

* LYNYRD SKYNYRD-=What's Your Name
(MCA)20-13

+# ANDY BIBB—Love Is Thicker Than Waler
(R80) 11.5

B1-105 (WBJW-FM)—0rlando

® ERIC CLAFTON—Lay Down Sally (RS0)
o HEATWAVE—Always & Forever (Epic)

% ANDYEIBB—Love ks Thicker Than Water
(RS0) 12.7

# SAMANTHA SANG-Emation (Private
Stock) 62

WOPD—Lakeland

o WAYLON & WILLIE-Mama Don't Let Your
Babigs Grow Up To Be Cowboys (RCA)

e K.C.ETHESUNSHINE BAND—Boogis
Shoes {TK)

# NONE
*

WMF]-Daytona Beach

® CHUCK MANGIONE—Fezls So Good (ASM)

o JACKSON BROWNE—Runming On Empty
{Asylum)

D+ BEEGEES-Night Fever (RS0)24-14

# BARRY MANILOW—Czn'l Smile Withoul
You (frsta) 25-17

Z93(WIGCFM)-Atlanta
* DAYID GATES—Goodbye Girl (Elektra)

De STARGARD—Which'Way |s Up (MCA)

D+ BEEGEES—Night Fever (RS0} 101

# JOHNWILLIANS=Thama From Closs
Encounters Of The Third Kind (Arsta) 17-12

WBBQ—Aupusia =
® PARLIAMENT—Flashlight (Cxsabilanca)

& IACHSON BROWNE—Running On Empty
{Asylum)

o BARRY MANILOW—Can't Smile Without
You {Ansta) 26-19

* RODSTEWART-Hol Legs (WB) 23-24
WFOM —Atlanta

e RODSTEWRART-Hot Lags (WE)

o TOM PEITY & THE HEARTEREAKERS —
Breahkdown ( Shalier)

% RATDIO—Lack & Jill (Ansta) 26-18

# ART GARFUMKEL with JAMES TRYLOR &
PAUL SIMON—Wonderful Warld
(Columbia) 12.5

WSGA—Savannah . ST
& BOBWELLH-Ebony Eyes (Capital)

o ANDREW EOLD—Thank Yau For Bzing A
Friend (Asylum]

% MATALIE COLE~Our Lowe (Camtal) 17-9
* DDYSSEY—Native New Yorker (RLA) 28-22
WFLB-Fayettmille

& BARRY MANILOW—Can't Smil= Without
You (Arista)

e ARTGARFUNKEL with IABES TAYLOR E
PAUL SEMON—-Wanderful Warld
(Columbia)

O BEEGEES—Nigh! Fever (RS0 15-6

o BILLY JOEL—Just The Way You Are
{Columbin) 14-8

HAF’E—I::i:snmEIh_

= RODSTEWART—Hot Legs (WE)
Ds TRAMM PS—Disca Inferna (Atlaatng)
D+ BEEGEES—Night Fever (RS0) 24-3

Db+ CHIC—Dance, Dance, Dance, Yowsah,
Yowzah (Atlantic) 10-7

WAYS—Charlotie
o STEELY DAN—Peg (ABC)

. HI:'_I WILLIE=S{r=pl Cornar Serenade
(Epic)

w ERIC CLAFTON—Lay Down Sally (RS0} 125

+ RITACOOUDGE-The Way You Do The
Things You Do (AEM) 1511

WRIX-Raleigh -
& DAVID GATES—Goodbye Girl (Elakira)

® ANDREW GOLD—Titank You For Boing A
Friend {Asylum)

% BOBWELCH-Ebany Eyes (Capitol) HE-28

* %EBL!HEI:HH!—-F:IHHE (Big Tree} HE-

WT0B~Winston-Salem

@ RAYDIO—Jack& Jill (Aresta)
o DEBBYBOONE—Califormia (Warnes/Curh)

* ﬁniE-Thﬁ Mame 0f The Game (AMlantic)

% HEATWRAVE =Always & Forever (Epic) 25-18
WTMA-Charlaston

® PAULNICHOLAS—0n The Strip (RS0)

o ELECTRIC LIGHT ORCHESTRA—Swest
Tatheng Woman { lut)

* BARRYMANILOW—Can't Smilz Without
You {Ansta) 31-19

D+ STARGARD—Which'Way s Up (MCA) 21-12

D= BEE BEES—NMight Fever (RS0

o ANDREW GOLD~—Thank You For Being A
Friend {Asylum}

# BILLY JOEL—Just The Way Yoo frs
{Columbia) 9-5

« HEATWAVE-Always & Farever (Epic) 1612

o BARRY MANILOW—Cén't Smile Withoul
You (Ansta)

&« ANDREW GOLD-Thank You For Bemg A
Frrand [A%ylum)

#* NATALIE COLE—0ur Love {Capitol) 2Z-15
* ERIC CLAPTON—Lay Down Sally (RS0) 14-8
WLAC—Nashvilla

e LOU RAWLS-Lady Lave {Epic)

o BILL WITHERS=Lovely Day (Columbiz)

* [ERIC CLAPTON--Lay Down Sally (R50) 20-3

% MATALIE COLE—0ur Love {Capitol) 28-12
WK - Nashville

o KANSAS—Duost n The Wind (Knshoer)
* BOBWELCH—-Ebony Eyes (Capilol)

# ANDY GIBB—Lowe is Thickar Than Watar
(RS0) 20-12

+ ART GARFUNKELwith JAMES TAYLOR &
PAUL SIMON—Wonderful World
{Columbia) 18-13

WHEQ—Mempkhis

s LEBLANC & CARR—Falling (Big Trze)
& BOZSCAGES—Hallywood [Columbia)

# ANDY GIBB—Love Is Thicker Than Water
(RS0) 2715

D+ STARGARD—WhichWay ls Up (MCA) 14-8
WMPS—Memphis

o CRYSTAL GAYLE—Re=ady For The Times To
Get Better (LUA)

o CARPENTERS=Sweel, Sweet Smils (AEM )

* BARRY MANILOW—Can't Smile Wit hout
You (Arista) 30-20

Dx BEEGEES—Night Fever (RS0)13-7
WRJZI—Fnowvilie

o BARRY MANILOW=Can't Smile Without
You (knsta)

& ELECTRIC LIGHT DRCHESTRA—Sweal
Talking Woman (Jet)

# ERIC CLAPTON-Lay Down Sally (RS0) 10-5
D+ BEEGEES—Night Fever (RS0) 21-17
WEOW—LChattancaga
D= BEE GEES—MNight Fevur (RSO)

o COMMODORES-TaoHot To Trat (Matown])

& DDYSSEY-Natwe New Yorker (RCAY 20-13

 YWONNE ELLIMAN=111Can’t Have You
(RS0) 23-16

WERC—Birmingham

» BOBWELCH-Ebony Eves (Capitol)
& LEBLANC & CARR =Falling {Big Tree)

+ ANDY BIBB=Loveis Thicker Than Water
RE0) 23-15

O+ BEEGEES—Night Fever (RS0) 63
WSGN —Birmingham

« DAVID GATES-Goodbye Girl (Efekira)

# ANDREW GOLD—Thank You For Being &
Friend (Asylam)

% RITA COOLIDGE-The Way You Do The
Things You Do (AEM) 28-19

% MECO-Theme From Close Encounters
(Millennium) 18-11

WHHY—Manlgomery

® CRYSTAL GAYLE—ReadyFor The Time To
Guf Bakter (LAY

o CARPENTERS—Sweel, SweetSmile (ASM)

% LINDARONSTAOT=Pooe, Popr Piliful Ma
{Asylum) 17-7

& HOT=Yoy Brovght The Womgn Dul O Me
{Big Tree) 15-8

KAAY—Little Rock

* = BARMY MANILOW=Can't Smile Without

You (Arista)

bBe CHIC=Dance, Dance, Dance, Yowsah,
Yowsah (Allanlic)

% MNEIL DIAMOND—Desiree {Columbia) 11.1

+ LYNYRD SXYNYRO-—What'sYour Name
(MCAY 15-11

1 Copyright 1978, Blllboard Publl-
cations, Inc. No part of this publi-
cation may be reproduced, storad
In a retrieval system, or trans-
mitted, in any form or by any
means, Slectronic, machanical,

phutl:mp'{lng. recording, or oth-
without the prior written

permission of the publisher.
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The Path—Ralph MacDonald’s
first album since the
phenomenal success of
Sound of a Drum—is the
musical story of a family. It is
a story that spans 150 years,
two continents, three
centuries, five generations
and 8,000 miles. Itisa

story that reveals the
powerful African heart
beating in the body of
America’s music.

T.K. Productions, Inc.,
495 S, E. 10th Court,
Hialeah,

2  Florida 33010
E ™ (305) 888-1685
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FEBRUARY 18, 1978, BILLBOARD

Billb

oard Album Radio Action

Playlist Top Ad Ons @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Top Add Ons-National

KAYRK—Starfight Dancer (Janus)

CRACK THE SKY—Safety In Numbers (Lifesong)
SWEET-Level Headed (Capitol)

BOB WEIR=Heaven Help The Foal (Arista)

Based on station playlist through Wednesday (2/8/78)

Top Requests/Airplay-National

JACKSON BROWNE—Running On Empty (Asylum)
QUEEN=News Of The World (Elekira)

ROD STEWART—Foot Loose & Fancy Free (W.B.)
BILLY JOEL—The Stranger {Columbia)

National Breakouts

RONNIE MONTROSE~Open Fire (W.B.)

RANDREW GOLD—AIl This And Heaven Too (Asylum)
WARREN ZEVON—Excitable Boy (Asylum)
BLONDIE—Plastic Letters (Chrysalis)

ADD ONS—The four key prod-
ucts added at the radio stations
listed: as determined by station
personnel,

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. surmmary of Add Ons and
Requests/Airplay  information
to reflect greatest product ac-
tivity at regional and national
levals.

Western Region

® TOP ADD ONS:

SWEET—L rved Headed (Capdal)

BLOMDEE—Plastic Letters (Chrysafis)

ERTRE—Starfight Oancer (laaus}

CRACK THE SKY=S5atefy In Numbers
{L#esong)

*TOP REQUEST /AIRPLAY:

JACESON BROWNE—Runmng On Emspty
{Asylum)

QUEEN—Nmws Of The Werld (Seitr)

R0 STENNIT ool Logse & Fancy Froe
(W.8.)

STEELY DAN—Ajs (ABC!

BREAKOUTS:

TED NUGENT—Uonble Live Gosm [Epel

RHOREW GOLD=M The Asd Heasea Too
{Paylum)

IWAREEN ZEVON—Eicitahle Bay {Asylum)

RONMIE MONTROSE—Dpen Fre (W B

REAR-FM-—San Francisco (Boanie Simmeans)

¥ & % ¥ & F @

¥ & @& & & ® @&

-
*
-

BLOMDIE —Plzstic Lettnrs (Chrysadts) '
SHEET—Level Headed (Capita)

LONMNIE DOMEGAN—Puftin’ (n The Siyly (United
Metigis)

WARRER IEVON-tacitubiz Boy (Aswium )
THE RNMONES—Ancke! TaRuszia (Sire)
RONMIE MONTROSE—Opun Fie (WE )
BUONDIE—Plestic Lettars (Chrysaiis}

= ——m

RYARStardipht Dancer [lanss)
GO0 LIGHTFOOT—Endhes W (W.E.)
IBLONINE = Fizstic Lafinrs {Chrisalis)

QUEEN~News O The Wrld (Elekira)

JACKSON BROWRE —tunmmg On Empty { Aeydum)
IROD STEWART—" ool Locee B Fancy Free (W.0.)
ST =The Grand 1leson (ALM)

RMEET-FW - Lot Angefes (Sam Beitamy)

& & % & & & & 8 &

W W% % & B B R @

ANGEL—'Whila Hot (Césabianca)
STARE =Mt enfion Shoppers {Capiiol}
ROWMRIE MONTROSE ={pen Foe (WE )
TED MIMENT ~[uekele | va Gonze (Epic)

QUEEN—H-evrs 01 The Wirld {Eleitna)
IACKSGN BROWNE—Hunaing On Espty [Asylum)
AEIOSSITH—Draw The Line (Calembi)

ELECTIEC LEGHT ORCHESTRE — Dt 0 The Elue
(el

SWEET—L vl Hagded (Tapital)

JOURMEY trifimiy { Caliirgain)

TED NUSERT =Dowble Lrvs Someo (Foe)

ANDREN GOLD—AH This Anid Heaves Too (Rsytuim]
AN ARKERMAN—| Mlanic)
CRACK THE SKT=Safaly Im Numbrers {Lilesong)
STEELY DAN—45 [ABL)

QGEEN—Maws O The Warld {Eleklm)

ROD STERART =Foof Looss & Fancy Fae (W E )
JACKSON BROWNE—Runnimg Tn Empiy (Asplur)

ROME FM—San Jose {Dana lang)

" % % ® 8 & @ @ @

PREET-Level Headed (Cepitol)
CRACK THE SEY—Zai=ly In Mumirzes (Likzsung)
RUBEIN 20 Cendumy)

INCESON BROWNE=Runmng On Empiy (Asylum]
JOURNEY —tnfanity (Columibm)
EDDIEMONET—{Colimia)

BODSTEWART =Focd Lovse & Fancy Frep (WE.)

REPI-FM—Deavet (Jeam Vaioes) IO 0D- 7 - Tutsa (Bl Bruin) =t —
# ERMCEURFTON=Siwhaad (R50) &  KAT GARFUMREL-\Waisrmark [Colymbia)
. w BORWER—Heaven felp The Fool (Arista)
™ s FEANELIN BOCAREY—(Frivate Stock)
" & STALLIDN=Heay Everybody (Casnblanca)
. ® TED NUGENT—Doubde Live Goszo (Epic)
& & AMDREW GOLD=Al ThisAnd Heawen Too {Aylum)
+ JACESOMBROWNE—Rusning On Empty (Asyhem)  [ODSTEWART—Foot Laose & Fancy Free (WE |
# GORDON LIEHTFOOT-Endiess Wire (W.B.) % ERIC CLAFTON-Skwkznd (RS0)
* RODSTENRRT—Food Logse & Fancy Fres (W.E) * STEELYDAN-Ap (AEL)
+  BRT GARFUNKEL—Watermark {Colambia) &  (RANSAS—Podnl 0F Know Retum (Kirshiner)
NMEL-FM-SanFrancisco (BubbyCale) KBEC-FM~Phoeria (LD, Freeman)
» BUOMDIE—Piagtic Letters (Chrysatis) o ABEA-Tre ARwam (Alaate)
s WARREN JEVOR—Excitable Boy (Reyhum) ®  KEITH CARRADINE —Losi & Found (Elnktra)
» KATAK-Startight Dancer (kanus) ®  BOBWEMR—Hnaven Help The Fool (Arists)
& CLOVER—Love On The Wire (Mercury) & JERICH HARP—(Uinited Artssts)
» SWEET—Level Headed (Capitul) & MANHRTTAN TRANSFER=Pastiche {Atlantic)
™ # WARREN ZEVON—Excitable Boy (Asylum)
+ ROOSTENANT-footlecssbfamcyfreaWB) " mmf_;mﬂ;‘:“"“:‘“lw L
s " Wihrs ENuERN I um
: mm,amﬁ::ﬁ::::ﬁmm * GEORGEBENSON~WesiendIn LA (5.
# BOZSCAGES~Oowen Two Then Lefl (Llursbia) yiergto Pk
KRNE-FM - Albsqoarque (Debi Hines) 5.
IFiG-Fl—Fresnn (At Farkas) e S eI
¥, HREL APt o KAYAK—Stastight Dances (fsnus)
® GEDRGE BERSON-Weekend In LA (WE ) s CLOVER-L.ove On TheWire (Mesciiry)
= RANDREWGOLD—A This And Heaves Too (Asylem) ®  STRRI—Attentinn Shoppers{Capitsl)
® BOBNER-Hoaven HelpThe Fonl (Arista) ®  WATLONENNINGS & WILLIE NELSON~Wayion &
& RAYRK-Starlighd Danced (lanus) Willie (RICA)
- o TEDRUGEMT—Doohle Live Ganzo (Eplc)
= JOHNDENVER-!Wanl To Live (RCA) # TEDNUGENT—Duuble Live Qunen (Epic)
# ART GARFUNKEL~Watermark (Calumbéa) * ;’;;ﬂmfﬂﬁ"ﬂ ""Eiﬂﬂr:r"ﬂ'l
; * —Mauws O The Warld {Elaking)
: mm{iﬂ;:"nmgﬂn{mpmﬂsﬂum # [WILLY JOEL=Tha Stranger (Calumbé)

Southwest Region

® TOPADD ONS:

BOB WEIR—Hazven Help The Feed (Arta)

WARREN ZEVOR - E zritable Hoy (Asybum)

ANDEEN ROLD--N1 This And Hesven Too
{ By luiin)

TED WUGENT —Deetbie Live Gonzo (Epi)

*TOP REQUEST /AIRPLAY:

IZEW. FM8— Dilas (Mike Bedges)

. 0w |

W W W W

]

E.lr'*:llllilil

ERIC CLAFTON—Slowband (RS0}

IACYSON BROWNE-FRunaing On Emply
{Reylum)

ROD STEWART =Foot Looss & Fancy Free
(W18}

STEELY DAN-—Acs (AEC)

BREAKOUTS:
NONE

ROREPDRT

P~ Figustan (Jackie MeCaufey)

WARREN ZEVON—Excifable Boy (Asylum)

PATTERSON & PULFS—Grand Fetons (Patissson &
Pulp’sj

AMHREW SOL DRl This Bnif Heased Ton {leylem)

BOSWEIR-Heaven Hadp The Food (Ansta)
ELECTRICLIGHT QRCHESTRA—{ut 01 Tha Blos
{lad)

INCESTIN BROWNE =Runming On Emply (Asvhien]
ERIC CLAFTON=Slowhand (RS0

WNOE-£ M—New Drleams (B. Runa 5. Segraves)

N0 REFORT

Midwest Region

® TOP ADD ONS:

KAYAE=Starfight Dancer {Jamss)

THE G0DI—i{asablenca)

SWEET =Lowel Hoaded {Capiéol)

BOE WEIR —Hepves Help The Fool {Rritly)

* TOP REQUEST /AIRPLAY:

BILLY JOEL—The Siranger {Columbin)

QUEEN—Neawes £ Tho Workd (Elakira)

ROD STENART =Foct Loose & Fancy Free
WE)

TED MUGEMT—Double Live Ganae (Eaic)

BREAKOUTS:

ARDREW BOLD-AT This Aad Heawn Tos

{Asyhum)
BACHMAN TURKER OVERDRIVE-Slre=! Action
{Warcury)
CARFORD L TOWKESEND Do Glide (W.B.)
WARRER ZEVON-[xcitable Boy (Asylum)

PR P - Dobrott (ol Gatuane)

% @ § & & @

-

WLl Fige/Chicape (- Mavher/M. Lilsaring) ~ MRASFM-WarisUsiwipm)

L ]

s

JAN ARKERMAN ~{Alantic |
ERYAN=51arligh] Dancer | Linus)
MEAT LOAF—Live (Epic)

THE GODZ—(Mill=mniwm)
ELONWDIE—Plastic Litlary {Chrysals)
SWEET—Loval Beaded (Capital)

SATURDAY NIGHT FEVERORIGINAL
SOUNDTRACK(RS0)

TED NUGENT=Donbile Live Gonzs (Epich
BILLY JDEL—The Stranger | Columbia)
QUEEN—faws Of The Warld {Elekiza)

MUDDY WRTERS=|'m Razdy (Bl Sky)

JAY MeSHANN=The Lzsl 01 The Bloe Beanis
(Affamfic)

THEHOMETOINN RAND = AEK

MICKY BARER—1lues & Juiz Guitar (Kicking Male)
STEELEYE SPAN--510rm Force Ten {Chiysata)

BEYAN BOWERS-The Veew Frum The Top (Flying
Ezzh)

SERLEVEL—Cats(in The Cops (Caprnin]
JOURNEY —nfinity (Columbia}
BOBWEIR—Hzzvee Hrlo The Fool (Ansls)
WAENEN ZEVON —Eucitabls Boy [Asylum])

WMMS-FM—Cleveland (Jahn Gorman)

¥ B B B

L3

KAYAR —5Sizdighi Dancor (Janes)
ANDREW GOLD— AN Tieis And Hegsen Too [Asylum)

BACHMAN TURRER OVERDRIVE—Strest Action
{Mernuiy)

VAN HRLEN—[W.8.)

JACESON BROWNE—Running On Emply [Asvium)

SATURDAY MIGHT FEVERDRIGINAL
SOURDTRACK—(RS0)

QUEEEN—Muewes 07 Tha Wit | (Elaitrn)

#  BOEWELLH=French Kiss{Capital)

WL P ~Columbers {Buy Evans)

¥ % & & & & 8

*

SANFORD & TOWRSEND —Doc Gide (WE )

EMMYLOU HARRIS~Quarter Moon m ATen Cent
Tawen (WAL}

808 WETR—Heaven Hafp The Fool (frists)
RAYAR~Stmisght Dancer {famuz)

QUEEN—News 0f The Warld {Beklra)

THE BABYS—Eroken Hezf (Chrysalis)

LINDA RONSTADT— Simgle Drasms (Flekira
Agyham)

ROD STEWART —Foot Locse & Fancy Free (WE )

WINE- P —Pitmshergh (Marsy Powner)

% W % & & 8 & B B @

WARREN IEVON—Exceinble Boy (Aoyliem)
GORDON LIEHTFDOT —Endizss Wirs (W.5.)
EATAR —Stariight Davmcer (Janos)
SWEET—Leund Haadad (Capetol)

STTE=The Grand Hlusion (A&M)

BILLY MIEL~ I Stranper (Columbia)

T STEWRRT =F cot Loose & Fancy Fres (W.H)
JACKSOM BROWME—Runnirg On Emply (8 ylum)

WM - PR —Milwaudes {hog Bemsan)

% N R RN

WAREEN ZEVON —Licitzhfe Boy (Asyium)
SARFORD & TOWNRSERD=(uo Ghde (W8 )
D08 WEIR —Hemven Help The Fool { Ansta)
EAYAN-Elawlight Daness [famos)}

TED NUGENT—Dcnibe | hve Bonzn (Epic)
BILLY JOEL—The Strarger (Columbia)

STEELY DAN -1 (ABC)
STYR~The Erand llsinn (ALM)

% & & @8 W

THE GODZ—Millennigm)
BACHMAN TURRER OVERDRIVE =5iroe! Aciron
{Mercury)

ERYAR—Storlipht Dancer [1anus)
ANDEEW GOLD AN This And Hesves Tos (Asyum)

BILLY JOEL—The Strnayer (Colimibiz)

BOD STEWRRT - Feof Locse & Fancy Fren (W.8.)
ERIC CLAPTON =Siowhand (RS0)

RERDSMITH =[raw The Line {Calumdia)

Southeast Region

® TOP ADD ONS:

AROREW GO0 =~11 This And Hemen Toe
{Asylum)

WARREN FEMON—Excrizbie Boy (Asybkam)

ARM AKKERMAN —{ Affantic)

RONNIE MONTRIEE—Dpen Fire (WE)

*TOP REQUEST/AIRPLAY:

*

w
w

INCRSON BROWNE —Runnimg On Emepty
(sl

QUEEN~News [ The Wiwld {Elekira)

BILLY I0EL~Tha Stramger (Columbis)

SEN LEVEL—Cals On The Cossl {Capricom)

BREAKOUTS:

THE BODT—| Casshilanis)

B08 WEIR =Heaven Halp Tie Fool (Ansta)
BLOMDIE-Plasdic Latters (Clirysalis)
GEDREE BENSON —\eckesd In LA (WH,)

WARREN I ENON-Exodatie Boy (fayium)
IRH KURKERMAN—(Atinntit)
WHA-KO0 = Feksh e (ABG)
OLOMIME=lashic | sftem | Corpsatia)
VANMALEN-(W B}

WiILLIE AL EXANDER AND THE BOOM BOOM
BAMD—(MCAY

LIS COSTEL LD =Ky A 15 Trup {Col wmbi)

EMMTLOU ARRRES—{ritir Moo [ A Fan Cenl
Temrn (WCEL)

SEN LEWEL—Catfs{in The Coast (Capricom)
JOUERMEY =lerfimily { Dalumdaj

WHFS-Fi~Washingion 0.C. {David Einslein)

JOE SAMPLE—ainbow Seckor (ABC)

BRUCE COCHBAFN —Cirches bn Thi Stressn {Troe
Morth)

MANHATTAM TRAMEFER —Fasluch= (Allantic)

& HETAM BOWERS~The Yizw Fram Home (Flying

W & % & & @&

Fizh)

R CHRRD GREENE —Dunds {Roundes)

IRN ARKERMAN—-(Atlantic)
PARREN ZENDN —Exodaiie Bay [favinm)
SEN LEVET —Cats {in The Coast {Cagricom)
GERGE BEMSON —\Weslond s [ A (WE )
B8 WEIR—Fasves Help The Fool (Asata)

WSHE FM—FL Lauderdale (G. Granger/D.5L Jshn)

H & % ¥ @ B & @

WOII-FM— Ovianda (Bill McGathy)

ELYIS EOSTELLD—My Aim Is Troe (Columbs)
WARREN ZEWOMN - Exzitakbe Bay (Aaylam)
ANDEEW EOLD—Al This Ang Heaven Too (Raytum)
BEDEGE BERSON-=Weekend ja LA (W.E.}
RLESS=MT For A Raasan (ASM)

INCESON BROWNE—Rznning On Emaly (Asyhum)
BILLY JOEL—The Straager (Columbia)

BOZ SCAGES—Dpwn Twe Then Leff | Calumbia)
BOD STEWKRT—Foo! Loose & Fancy Free (LB

» ¥ B

»*

4

ANTEEW GOLD—AIl Thry Ard Hesven Teo (Aavlum)
RONNIE MONTROSE=Dgon Fire (W.H.)

IACKS0M BROWNE—Hosning On Emply (Asgum)

SO BITCHELL —Don Juar's Rechbess Domg i
(Asylum)

ELVISCOSTELLD—My Kirm b Tree (Colambin)
QUEER—HNews 01 The Woald (Elekira)

BRDEER-hilefl Coniort Gl

* % ¥ » B & & =

WQOR FM--Baleigh (Chris Miller)

® H B

BOBWER—Heavun Help The Fool (Asista)
ARDREW EOLE~ AN Thes And Heaven Too (Asylam)
DENRISLINDE—Lnslor The Eyes (Monemant)
THE OO - (Casatlomes)

BALLY JOEL-The Stranger (Golembia)

INCESDN BROWME =Nunning On Emaly (Raydun)
ERIC CLAFTON-Slowhand (R50)

OUEEN—Mpws OF The World {Elsiira)
WAREEN TEVON —Exctable Boy (Asyhum)

BAN RENERMAN - {Allnntic)

LE BUANC & CARR—Midnight Light (Big Troe)
RONNIE MONTROSE=0pen Fims (W E.)

ANDREW GOLD— Al This Asd Hasven Teo ifsylum)

JACHSON BROWNE—Sunning On Emply (Asylum)
QUEEN—Rerws OF The World {Elekira)

STEELY DAR—4ja (ABLC)

LYNYRD SEYNYRD—Strest Survmors (MCR)

Northeast Region

® TOP ADD ONS:

DR JOHR—Ome Wight Lale {Karate)

STEELEYE SPAN—Stove Foace Ten ({imysafis}

CRACK THESKY-=Salely lo NomEam
(Lifesong)

RAYAR-Starlight Dance: {Janut)

W TOP REQUEST/AIRPLAY:

WNEN: - New York Tom Morrer)

@ & & & @

W W B W @

WRNH-FM=NewYork (Harrshllen)

" ¥ W

JACKSON BROWNE —Runming On Empty
{hsytum)

BOB WEIR—Hemven Help The fool (Ansta)

ERIC CLAPTON —Stawrand (RS0}

ELWIS COSTELLD =Wy e |s Trwe {Cotumbial

BREAKOUTS:

FONNIE MONTROSE=Cpen Fire {WE)
BAT McGRATH—The Spy (Ambert)
BLONDE—Plasti Letters (Chryselis)
ALESS -4l Far A Reeson (AEM)

HABBRA— The Nk (A keatic)

DR 0N —{ine Mighl Lafe (Ksralh)
MARK EADDES = Catrogsel Man {Dvalim)
THE BRRTS={Umled Arfrsia)

EANERA CARROLL —Frosn The Begmmng {Uniied
Artistih

RLEENT HAMMOND—When | Nees Yo (Eme]
HORSLIPS—Alans (DUM)

THE GOOD RATS=From Raty To Miches [Pasaurl)
BOBWERR —Heauen Help The Fool {Arista)
GORGON LEHTFOOT = Endless Wrs (M B )

SWEET =L evel Hended (Capilal)
ALSTEWART = The Early Yoars (lanos)

CRACE THE SRY="Setaty bn Numbers (LiTesang)
GRIMDER SNTTCH = fed Wing (AlCa)
RLESSI=] For B Repsen (AEM)

SANFORD & TOWNSEND— Do Glide (W.B }

ERIC CLAFTOR—Siossand (R0

JACKSTN BROWNE==umnimg On Emply (Asglum})
KITEC TWO STEP—Adigining Sulleg (REA)
STEELY DAM-Aja (ABL)

WLTR P30~ o Yocx (8, Wcunara /1. Histvman)

= ¥ & ®

BILLY FALCOWS—Bwming Rosa {Mankattan
Island)

BRAND —X-Carpts {Fassport)
DR JOHN=Dne Might Late (Karaln)

REOSPEEDWAGON—Live Agsin (Eic)

MACKSON BROWNE ~Rximing On Emply (Asylum)
MERT LOAF=Live (Fpic)
ELWIS COSTELLO—My Nim by True {Cofumbia)

BILLY FNLCUNE=Hanming Rose (Manhstiias
Island)

WOUR-FM—Syractss./Utica (Jeff Chard)

= ROMNIEMONTADSE~ Opan Fire (W E-i |

- B B N @

WAYLON JENMINGS B WILLIE NELSDN—Waylon &
Willie (REAY

THE (000 RETS—From Fats ToHiches (PFezsport)
BAT McGRATH o Spy (Amberst)

HERE RLPERT/HUGH MASEKELA~{Harizon)
STEELEYE SPAN—Starm Foroe Tan {Chrysaks)
ELWIS COSTELLO—My A b Tree (Cotumda)
BOBWEIR=Hegven Help The Fool (Ansia)

ERIC CLAPTOR—Stowhand (RS0}
RORSLIPE—Alines (DIM)

WBUEF-FM ~Bulfaks (Phil Cherdas)

¥ & B W 8 8 % & 0 6

KATAK—Stardight Dencer {limed)

ROMNIE MONTROSRE=Cp=n Firs (w.BL)
WRRREN FEVON ~Excitabile Boy (Asvlirm)

1AM AKEERMAN— (A1 faaiic)

KITEC TWO STEF=Adjnindng Solles (RCA)
BOBWEIR=Heawen Help Tha Fool (Ansts)

EDDIE MONEY—{Calumbia)

IACESON BROWNE-Rummizg 0= Emphy (Asylum)
LYNYRD SKYNYRD=5ireat Swneiiars (MEA)

ELECTRIC LIGHT ORCHESTRA—Dut (4 The Blise
el

WAER-FM ~Syracuse (Bob Shephenisan)

- 8w

BAT McERATH—he Spy (Ambharst)

CAFE IADQUE S ~Found The Back {Columbig)
WOV A =rorgs O Lowe (Arictn)

BANHATTAN TRAMSFER - Pastiche (Mtantic)
KAY AR —Starhght Dancet [ Janus}

REEL FOINTER =Hald Cn {United Ariists)
CLOYER—Lawe On Tie Wire (Memury)

CRACK THESNY <Safely In Nembers (| dasong)
PRT TRAVERS - Pulting it Straighl (Patydor)

TR MANAL —Evolution {Tie Most Recant) (W.B.)

WM B Fil—Flitadeiphds (lerry Sovnns)

B % ¥ % B o " B & W

WEAU-FM.Providenca (Sies Stowart)

STEELEYESPAM--Siarm Foece Ten (Thrslia)
CRACH THE SKY—Salaty In Numbers (L desong)
THIED WORLD 556 In The Skade (siand)
BLONDE—Maste Lebiess [Carysale)

JACESON BROWNE —Hunning (i Emply {(Reylum)
BILLY MMEL—The Sranmger {Colomima)

ERIC CLAPTON="Slowhand (850)

(YEEEN—Nmwn OV The Wenld (Eiekira)

CHARLIE RIMLEY—F50 Mech = Mol Engagh
{Nempdinn)

# BLONDIE~Plastic Letsry (Chrpsaliz)

DR JOHM—Cee Night Lata (Kaeafe)

®  [OHNHARTFORD—AN In The Bame 0f Love (Flying

WHCN-FM —Hartteord (Michas] Picozri)

Fizh)

KATAR=51arlight Dnncar {famus)

STEELEYE SPAN—Storm Force Tzn [Chrysals)
RITEC TWO STEP—djnming Swies (FLA)
WARREN ZEVON—Excitabile Boy (Asylum)
BOB WEIMR—Huoaven Help Th Feed (Arista)
ELWIS COBTELLD M y R I True (Cadumbia)

* B N & B

MIEAT LOAF—Hat Qul 0f Ha8 {Enic)

AN HAMBIER -~ Molodiss {Namperni)

VAN HALER-(WE.)

EEVIS COSTERLO— My Aim b Tree {TotomSie)

ICREON BEROWMNE—Runeing Din Emgaly [Aeylum)
BILLY JOEL~The Stranger (Colembas)

BOY SCAGES—Down Tao Then Lelt (Calumbia)
LYNTHD STYNIRD <5 resd SRanvivors (MER)

v Copyright 1878, Billboard Publi-
cations, Inc, No pari of this publi-
cation may be reproduced, stored

in

mitted, in any form or by any
meoans, adacironic, mechanical,
photoco
arwisa, without the prior writlen
parmission of the publisher

a retrieval system, or trans-

ing. recording. or ofh-
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EVERYONE'S GETTING READY

Mercury comes our wirh the srars

product of phon gam distribuled by phonodise,
uryg am CoOmpanies

Produced by B.T.O.

Mercury SARM-1-3713
8-Track MC8-1-3713
Musicasselte MCR4-1-3713

he
. _r: ~ :

BIO:s "Street Action.
Featuring Rob Bachman, CF. Turner,
Blair Thornton and Jim Clench.
Full of the kind of rock n roll
that has sold millions of BI1.O. aloums.
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NEW YORK-—-An equal pro-
gramming balance of three diverse
musical tastes is the key 1o the cur-
rent sound of WRVR-FM. the jazz
ariented local station that 15 claim-

ing listenership up 91% over last

year.

The format, instituted a year ago
with the arrival of program director
Dennis Waters, calls for equal por-

QIO V Prc rommlng

WRVR-FM Boosts Listeners With 3-Style Jazz Format

uons of tradional, progressive and
réb flavored jazz played round the
clock. According to Waters, the sta-
tion currently reaches 500,000 listen-
ers per week,

Says Waters: “The music 1s aimed
at three principal audience groups—
the 30-50-y 2ar-olds who tend to pre-
fer oldline acoustic artists, the white.
rock orented 18-24-year-olds, and

¥k khkhk khkhAhkhkhkhkhhkkhhkhkhkhkdhkhkkhkhhhkhkhhkhkhkhhkhkhhhhkhkihhkhkiH

ANNOUNCING

encompasses the globe .

SPOTLIGHT ON THE U.K.

A special report.

March 25, 1978 issue

Ad deadline: Febh. 27, 1978

An in-depth report on the British Music Industry in a spe-
cial section of Billboard’s March 25th issue . . .

A unique opportunity to tell your story to the entire world
of music for maximum results.

The impact of the U.K. industry is great and growing and
. . make sure your advertising
message is included in this special section to generate
additional interest and actual business.

Reserve your ad space NOW!

Contact Alan Mayhew or Roy Perryment 01-437-8090 immediately.

Billboard Limited

7 Carnaby Street, London WIVIPG England
Telephone: 01-437 8090 Telex: 262100 (Billboard London)
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the black, 25-34-year olds who grew
up listening to r&b,”

A former program director al
WKTQ, Piusburgh. Waters relied
heavily on passive research and lis-
lener questionnaires in determining
the music balance currently in ef-
fect.

“In the past™ he explains, "our
format was really no format at all.
Each DJ was playing records ac-
cording to his own takes, so you'd
have clumps of one type of jazz fol-
lowed by clumps of another type of
jazz. And the jocks were doing en-
tirely too much talking.”

Under the new format, the station
has a consistency to its program-
ming. Says Waters: “You can tune
us in at 10 in the moming or 10 at
night and the music being played 15
pretty much the same,”

The station does, however, have
severa] special features. One of the
most popularis a nightly album pre-
miere, heard at midnight. On the
weekends, this feature is altered 1o
spotlight a classic jazz album, which
is heard in its entirety, &lso at mid-
night,

Waters" personal theory of listen-
ership traces the development of
what he terms “the War Baby gener-
ation.” As he explains it: “When
these kids were in their leens, they
were listening to Top 40 radio. Then
came the 60s and the era of progres-
sive FM. Now thes= same people are
older—in their late 20s or early 30s
and they're looking for something
differenl. We lecl WRVR gives them
that something different.”

Waters” arrival at the station cer-
tainly brought something different
1o the lineup of airtime personalities.
He retained only Les Davis and G.
Keith Alexander from the previous
regime, Current DJ lineup includes
Doug Harris, and the one-named
Herschel, in addition 1o Davis and
Alexander.

Despite ils success—most notable
in the 3 p.m. to midnight period—
WRVR isn’t resting on its laurels.
The station is currently in the midst
of a Columbia Univ. student spon-
sored research campaign designed (o
further enlighten station personnel
regarding listener likes and dislikes.

“We have a format to cover a wide
range of music,” says Waters. "Now
we have 1o retain that balance.”

Poole’s Funeral
Aired By WBIG

LOS ANGELES—When services
were held Jan. 25 in Greensboro,
N.C,, for Bob Poole, 25-year morn-
ing personality at WBIG, so many
mourners attended that the station
decided to broadcast the ceremony
live.

Poole, 61, died ol cardiac arrest
following a radio career which be-
gan al WBIG in the "30s.

During World War I1, his *Poole’s
Paradise™ aired over WWI in New
Orleans.

Poole later moved to WOR in
New York, where he interviewed ce-
lebrities daily on a show for Mutual
Broadcasting. In 1952, he returned
to WBIG and remained as morning
personality.

Poole amassed a number of
broadcasting awards in his career,
including three from Billboard as
“DJ Of The Year.”

“No one who ever heard Bob's
foghorn voice or laughed at his
comy jokes will ever forget him,”
says Cheryl Knight, WBIG music
director,


www.americanradiohistory.com

TURN UP THE MUSIC!..

THE APPROPRIATELY-TITLED NEW SINGLE
FROM SAMMY HAGAR'S

MUSICAL CHAIRS -

ALBU

“Sammy Is The Rock God Of The
Bay Area. He Can Do No Wrong.”
—Larry Kelp, Oakland Tribune,
January 2, 1978 . °

“Hagar...Took

Heavy Metal Day

Whines And Squeals, And Inserted
New Life And Excitement Into (The)
Material That Proves That The New
Wave Of Power Music Has A Standard
To Be Measured Against.”
—Ed¥Xociela, Los Angeles Herald-
Exq_r]]iner, January 27, 1978

“Bay Area Musician Of The Year” ™
—Bam Magazine

-
’

ONTOUR:

FEB. 12 KANSAS CITY, MO, FEB. 21 NASHVILLE, TENN. FEB. 25 MIAMI, FLA,

FEB. 15 MEMPHIS, TENN. FEB. 22 KNOXVILLE, TENN. FEB. 26 JACKSONVILLE, FLA.
FEB. 16 PINE BLUFF, ARK. FEB. 23 ATLANTA, GEORGIA FEB. 28 NEW ORLEANS, LA,

\ ¥
\‘ A, = :
A e
FEB. 19 HOUSTON, TEXAS FEB. 24 ORLANDO, FLA. MARCH 1 DALLAS, TEXAS _ . 2
b 1 - e
MANAGEMENT: ED LEFFLER = 9228 SUNSET BLVD., SUITE 625, LOS ANGELES, CA 90069 « (213) 550-8802 [ ' B 97T CABITOL FECORDE, INC
e

ON CAPITOL RECORDS AND TAPES @

Capitol 5
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PERSONALITIES SECONDARY

4 L.A. Black Stations
Cite Music Over DJ

By JEAN WILLIAMS

LOS ANGELES—While there are
four black-oriented stations locally,
each programs to a different seg-
ment of the market through diverse
methods.

The kat (KKTT), a less than high
enerzy outlet; KILH-FM, a black
MOR/soft r&b station: KDAY,
generally high energy and KACE-
FM, somewhere between mellow
and energenc, all succeed by staying
abreast of the desires of their respec-
tive audiences.

All see basic differences in their
programming techniques, which sets
them apart. At the same time, there
are similarities, with all stating that
music as opposed 1o the air person-
alities is the most important factor,

Don Mac, progrum director -at
KKTT says: “The difference is that
our emphasis 1s on music. Almost
anyone can sit behind a microphone
and perform the first function and
that’s o project music.

J.J. Johnson, program director at
KDAY says: “The only thing the
other three stations have in common
with KDAY is that we're all black-
oriented outlets. What's different is
the music we play, the frequency
with which we play 11, the way we
play itand our uptempo approach.”

On the other hand, Rod McGrew,
general manager of KJLH notes:
“What makes our station different 1s
the natural process of creative pro-
gramming, which is that we allow
the music to speak Tor itsell.”

Cal Shields, program director at
KACE boasts: *“The sound of our
station musically sets us apart from
other stations. We're not as mellow
as KILH nor as high energy as
KDAY: we're an alternative.”

With the exception of KDAY, all
stations have softened their sounds.
The Kat went to a gentler format
when its call letters were changed
from KGF] last October. KILH has
been mellow for several years and

KKTT's Don Mac pulls an LP from
the library for cut selection.

when KACE went on the air a year
ago, It moved 1o a subtler sound,

“KJLH is primarily program-
ming to the 25-49 age group,” says
McGrew. “We take a mature ap-
proach because that void has existed
for so many years and that market
has gone untapped. We feel we're a
plack MOR staton.”

McGrew notes thal in program-
ming KJLH's music, there’s a delib-
erate effect il creates and at no point
is. the music offensive. “We try o
maintain a balance so that there’s no
tune-out factor,” he says.

KILH, KKTT and KDAY all
play both singles and LPs. KACE
airs only LPs. KACE has incorpo-
rated several elements into its format
In an attempt to appeal to all seg-
ments of its audience,

“The New Deal,” “Aces Back To
Back™ and “Aces Wild™ are all seg-

(Continued on page 69|

Radio-TV Programming

Smith Shifting Bartell Philosophy

® Continved from page |

Smith, who had served as Wilson's
right hand man as vice president
and treasurer since 1974, "There will
most definitely be more reporting
from a station at the local level to
Bartefl Broadeasters and from here
o the parent company (Downe
Communications, N.Y.1."

However, George Wilson's lawyer
for 13 vears, Syd Sodos of lacobson,
Sodos, Melnick & Krnings of Mil-
waukee, states flatly that he person-
ally has negotiated a consultancy for
Wilson with Bartell and the contract
has been signed.

smith was thrust into the position
as interim president recently after
Wilson was asked 1o resign, “lt was a
move that was made by the parent
corporation,” Smith explains.
*They're sull in the process of work-
ing oul and negolialing a contracl
with George. There is talk of a con-
sultancy for him, but it’s still all up
in the air.”

Catalyst for the turnaround was a
prelimmary FCC decision nol Lo re-
new the license of Bartell's WMJIX-
FM in Miami, FCC admunistrative
law judge Thomas Fitzpatrick cited
alleged station contests and give-
aways as being misleading and de-
ceptive. The FCC began its investi-
gation in 1975, which eventually led
to Bartell firing WMJX seneral
manager Carl Como and program
director Jerry Clifton in 1977. Man-
agement, in effect, had been wailing
two years for the FCC's Jan. 18 rul-
ing.

“T'o me, 1t was quite a shock.™ con-
tinues Smith. “We were waiting and
waiting, with hopes that the judge
was pomg to give us a more favor-
able decision, because we knew that
the trouble down there had been
more of a local management thing.

“And when the decision came oul
that the station had °deceived’ the
public, well . .. to me it was a clear
case of the management deceiving
us.”

Smith emphasizes, “We don’t
have another Miami situation at any
of our other radio stations, We have
a fine group of men and they all

know about Miami But there will
definitely be mare reporting which,
even without Miami, would have
been changed anyway.”

Smith sees the new procedure be-
gmning as some open, face-1o-lace
discussions with local station man-
agement. “1 want us to really define
to each other what our philosophy is,
instead of doing it at sem-annual
managers meetings where you just
20 through all that garbage and say,
“Yeah, we're poing (o do this or that”
I want it clearly, clearly dehned.
And 1if there’s any quu.-dum aboul i,
I want to know right now.’

WMIX-FM, meanwhile, remains
on the air as Bartell gears up lor the
appedl process. “Down there, as you
can understand, the morale has been
hit below the belt. We're trying to
make the most of a bad situation,
but I think it will be overcome.™

Smith believes one of the several
1ssues 1o be raised in the appeal is
that the judge “came down heavily
on usin the sense that he labeled it
“intent to deceive the public.’ Even
as bad as the local management was,
| don’t think it was really their ‘in-
tent.”

“I think they were misguided and

misdirected in the wiay they wen|
about promoting the station, but 1
don’t think it was their ‘intent’ to de-
ceive,”

He points out that Bartell Q" sta-
ons are contemporary in format,
“s0 we like to have fun with our au-
dienees.” This would include play-
ing games, he adds, “But [ think any
broadeaster who goes on the air with
intent o deceive is not going (o be a
success. You can't fool a public
that’s listening 1o you.”

Tlus is only one area Smith sees as
srounds for an appeal. However,
others will not be able to be firmed
until he sits down with the cam-
pany’s FCC Jawyer, who is on vaca-
tion for another 10 days. No moves
will be made for probably two
weeks.

As to their programming, Smith
insists there will be no change.
“We're mostly a contemporary for-
matted group; that's where our ex-
pertise lies. | don't see any reason for
changing at the moment. It will stay,
basically, in the 'Q’ format.”

Meanwhile, the man who de-
signed that format, George Wilson,
has remained unavailable for com-
ment the past two weeks in 8t Croix.

Split Format Stays,
WSM PD Declares

By SALLY HINKLE

NASHVILLE-WSM-AM  will
retain its split adult contemporary/
country format, WSM officials state,
thus discounting reports the station
planned dumping its pop side and
going straight country.

The long-time “air castle of the
South™ will continue programming
the same types of music thal have
gained il success in the past, its offi-
cials emphasize.

Meanwhile, the fairly young
“*mellow™ soft rock format for

WSM-FM, or SM 95 as it is referred
to, instituted some (wo years ago
over a previous “Beautiful Music"
format, has proven successiul as
well,

mllll“"

JAZZ ALBUM
COUNTDOWN

February 17, 18 or 19 on radio stations across the USA
For details on how you can join the Jazz Radio Network . . .

Write: Orcas Productions, Ltd.
1230 N. Horn, Los Angeles,; Calif. 90069
(213) 657-4253

The best

in Jazz today.
Music from the
Jazz album
tharts of
BILLBEOARD.
Programmed
and hosted by
Rod McGrew.

JAZLIS
ALIVE!
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WSM-AM, a clear channel,
50,000 wat station since 1925 has
carmied the *Grand Ole Opry™ shows
live every Friday and Saturday
night since 1925, making it Amer-
ica’s longest continuous radio show,

“The rumors about us going all
country are just that, rumors,” notes

More broadcasting news
on page 70.

Al Voecks, program director for
WSM-AM. “Our programming is
the way it's been for years, from 6
a.m. 10 6 p.m. we are what you would
call adult contemporary and from 6
p.m. 1o 6 a.m. we are country.,”

“I think if we could control how
the AM and the FM is perceived, it
would be that the AM 15 4 person-
ality and information radio station
and the FM 15 a music radio station,”
comments John Young. program di-
rector for SM 95,

“We hope that people are listen-
ing to the AM for a variety of rea-
sons; including the music. But the
music also acts as a filler between a
lot of information, comments, news
and involvemnent, and the AM has
always taken 4 lot of pride in its per-
sonality mput,

*It wants to be the most involved
station in town, whereas, the FM is
mare of a2 musical station aimed a
musically-aware people,”

{drru,mg 100000 wats of power
and basing its strength upon the 18-
34 d:mugr.iphu area, SM 95 has
fared quite well for a station thal has
only been around [6r some two years
with a soft-rock type lormut.

“Nothing has really changed in
our two vears of operation, except
that now we're probably more hit-

(Cominued on page 60))

Arbitron Adding 4

LOS ANGELES—Four new mar-
kets will be measured in the April/
May sweep by Arbitron. Raising the
total number of markets monitored
to 168 are Fayetteville, N.C., Green-
ville-New Bern-Washington, N.C.,
Lynchburg, Va., and New Bedford-
Fall River, Mass.
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OFROCK’N'ROLL Jg
LIGHTNING. 5

Like a bolt out of the blue, Striker has arrived with electrifyingimpact.
Rippling with raw muscle, vocal power and skin tight musicianship,
their debut album packs a high-voltage wallop.

Produced by Harry Maslin, it strikes a rare balance

between finely-tuned songs and all-out clout.

“Striker.’ Storming onto the scene. _
On Arista Records. A
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Vox Jox

LOS ANGELES—Programming
consultant Paul Drew leaves L.A. for
Havana next week, and it's not for
cipars. Trade of all kinds may be
opening up soon with the island na-
tion and Drew will be surveying pos-
sibilities there for radio business, It
will be a 1op level trip, judging by
Drew’s social calendar: On Feh. 27,
hewill attend a dinner and reception
hosted by Fidel Castro personally,

* K ok

Who says nobody 13 doing true
MORT Cal Stout, program director
of WHO, 50,000-watt clear channel
station 1040 1n Des Moines;, says his
team broadcasts 60 hours of pure
MOR at night weekdays and
around-the-clock weekends, Prob-
lem is, nobody will believe him: He's
in need of MOR product from la-
bels. ... Tom Taylor, former pro-
gram director of WPST, Trenton,
MN.J., is now station manager. ...
Bree Bushaw, moming air person-
ality a1t WYNY in New York, is the
new music director. Her “soft rock”
emphasis will be expanding and
she's looking to build the library.. ..
T-Bone Tom Becka is now [ree and
available, having been caught up in
eeaonomic cutbacks at KUGR in
Omuha. He's at 307/875-6876. ...
WCHV and WWWV-FM in Char-
lottesville have been busy: Morning
drive personality Tom Evans 1s now
program director at WCHYV; Tom
Twine, Vinnie Kice and Norm
Sprice have joined both statons as
air personalities. Additionally,
Sprice is WWWYVY music director,

* * x

Tito Lauwreano has returmed by
“popular demand™ as weekend DJ
on KUKA, San Antonio, one of the
city’s Spanish langnage outlets, ...
Jim McCoy 15 looking for a good
country station in the east. He's at
Box 574, Winchester, Va. 22601. . ..
Bob Clarke, evening pérsonality at
KEX 1190, Portland, has left to be-
come program director of KSTO-
FM, Agana, Guam. Replacing him
on the 7-12 p.m, shift at KEX is
former weekend personality Steve
O'Shea. . .. Tom Andrews of WISS-
AM and FM, Berlin, Wis.,, an-
nounces the siation is going progres-
sive country at night, as opposed to
chart country, days. The new pro-
gram is “Saddle Tramp,” and An-
drews says the staff, enthusiasm,
‘ipilﬂﬁﬂl‘ﬁ.h.‘lp and public acceptance
aren’t the problem—it’s music serv-

By RAY HERBECK JR.

ice, “We've had -all buot doors
slammed in our faces,” he says. “We
suarantee it'll work if only given the
::hunce." ... l'erry Steven, drive time
D] at country KFEW 680 in St. Jo-
seph, Mo, points out the outlet cele-
brates 33 years of broadcasung
Thursday (16). And he adds an in-
teresting tidbit: “If the rumor 15 true,
during our 55 years we are the only
station to have furned down Walter
Cronkite for a job. Cronkite is a na-
tive of 5L Joe and applied here early
in his career, Oh, well .. ."
* * X

Steve Warren is the new drive-
time AM personality at WSPB,
Sarusota, Fla. This 1s not the Steve
Warren of FM rock fame in Talla-
hassee, Fla,, but the Steve Warren
late of WNBC, New York. His Flor-
ida beat i5 adult MOR. Ironically,
Warren used (O work pari-ume at
WSPB back in 64, while attending
school there to “get my First tickee.™

. Rick Vanderslice, formerly of

KAFM-FM, Dallas, has joined
KLIF there as program director. . .
Harry Davey, veep and general man-
ager of WRNG 680, Atlanta, plans
to start building eight towers and a
night transmilter soon, now that he's
obtained FCC approval for night-
time broadeast. WRNC’s daviime
power is 25,000 watts, non-direc-
tional: new night thrust will be a
10,000-watt directional signal. ...
When Johnny Paycheck walked on-
stage for WEEP-AM and FM’'s
United Mineworkers Concert in
Pittsburgh Jan. 29, he received al-
most as much applause—but not as
many whistles—as Radio 10¥’s
night-time DJ, Sara Lee, who intro-
duced Paycheck “much to the
delight of those miners,” says pro-
gram director Jonathon Rhodes, By
the way, he adds, WEEP is looking
for a drive-time personality. Phone
him at 412/471-9950.

x b w

Blaine Kelley, program director at
rocker WKRG-FM in Mobile, is still
looking for “human, believable,
relatable™ Top 40 air talent. Station
serves a 350,000 metro market and
reaches 34 countes. Contact at Box
2367, Mobile, Ala. 36601.

* * %

Dene Hallam, former program di-
rector at WFEC in Harrisburg, Pa.,
has joined WEEP-AM and FM in
Pittsburgh in the same capacity.

AM Stereo “‘Comparable’

® Continued from page 20

very surprised to be eomparable to
FM stereo and were very surprised
lo be informed that the system fre-
quency response was limited to the
6-7 kHz area,” Gabbert comments.

Most questions by broadcasters
revolved around the availability and
cost of the AM swereo equipment
and when FOC approval would be
forthcoming, he adds.

"Of all the listeners over the three-
day period, only one comnmented
nezutively that the distortion seemed
a trifle high.”

Gabbert sugpests that C-Quam
mmp;tmhahh as tested, is excellent
because “no regular KIQI-AM lis-
teners called to imndicate loudness
dropofl or any apparent degrada-
tion in signal distortion guality.”

The report says “an unexpecied
bonus™ was discovered d uring prep-
aration of the station’s "U-}L:J_r -0ld
Collins 21-M transmitter, descnbed
as “totally unprepared for C-Quam
pperation.”

The entire conversion was per-

formed in about 30 minutes. And the
only equipment needed, other thun
the encoder itself, were adapter ca-
bles used to connect the system.
“This result should please broad-
casters who harbor fears of complex
retrofitiing of their present equip-
ment,” the report concludes.

Asked for the significance of the
report. Gabbert says that national
advertisers have simply been waitl-
ing for technology to evolve o a
point where good music programs
could be broadeast with good fidel-
ity on networks.

“With the advent of hili satelhite
Iransmissions, now upon us, and the
development of AM stereo. it ~Ju::ll.!id
be possible within lve years.”

He adds that during the listener
iests, which were the nn!} such tests
conducted for the National AM
Stereo Committee’s report to the
FCC, he nouced reactions among
the listeners split along band lines.

“l could see that the AM broad-
casters looked happy,” he says,
“while the FM broadcasters had fear
in their eyes,”

Both stations are country format.
Prnor to WFEC, Hallam was week-
end DJ at rocker WAVZ in New
Haven, Conn.

* * "

Dave Crist, program director of
WHIZ-AM and FM, Zanesville.
Ohio reports the impact of radio in
Southeastern Ohio was directly re-
sponsible for “saving the lives of sev-
eral families by assisting In evac-
uation efforts” during a recent
blizzard. WHIZL suspended normal
operations and initiated round-the-
clock coverage of rescue operations
and other emergency work.

e B

Gary Byrd, talk show host of
“Mind Line” at WWRL-AM, New
York, reports airing five exclusive
interviews never before broadcast
with the Rev. Martin Luther King,
two of his children, Ralph David
Abernathy and Dick Gregory on
three successive evenings, immedi-
ately following NBC- TV's three-
night telecast of “King™ Feb. 12, 13
and 4.

" * w

N. Arthur Astor has joined KORJ-
FM in Orange, Calif.. as veep and
general manager. Formerly, Astor
was executive vice president and
general manager of Drake-Chenault
Enterprises. He has been general
manager of KIDDAY and sales man-
ager of KHJ in L.A.

* E *

Allan Hotlen, former manager of
programming at KNBR and
KYUU-FM in San Francisco, has
resigned 10 pursue a4 career in song-
writing, record production and
films. *It’'s something I've been
dreaming about for some time,” he
says, “and I'm not growing any

( Continued on page 70)

BubblingUnderThe

_ HOT100 _

101-PLAYING YOUR GAME, Barry White, 20th
Century 2361

102—WITH PEN IN HAND, Dorathy Moaorz, Ma-
laco 1047 (TK)

103-LET'S HAVE SOME FUN, Bar-Rays, Mer:
cury /-3961

104—SOFT & EASY, Blackbyrds, Fantasy 805

105~LET ME PARTY WITH YOU, Bunny Sigler,
Gold Mind 4005 (Salsoul)

106-WOMAN TO WOMAN, Barbara Mandrell,
ABC/Dol 17736

107—600D LUCK CHARM, Ohio Players, Mar-
cury 73974 -

108—-SAN FRANCISCO, YOU'VE GOT ME, Village
Peaple, Casablanca 896

109—LOVE U, Brass Construction, United Arl-
ists 1120

11(—0N FIRE, T-Connection, Dash 5041 (TK)

BubblingUnderThe

__TopLPs

201—BUNNY SIGLER, Lst M= Party With You,
Bold Mind G2 57502 (Salsoul)

202—HORSELIPS, Aliens, Ahmerst (DJM DILPA-
16)

203-THE JAM, This Is A Modern World, Palydo:
FD 16129

204 —WARREN ZEVON, Exitable Boy, Elektra &1
118

205-DELLS, Love Connection, Mercury SRMI1-
3l

206—-SUPERTRAMP, Superframp, ARM 4655

207—STARCASTLE, Citadel, Epic. JH 34935

208-B.T. EXPRESS, Shout, Shout It Out, Colum
iz SC 35078

209-LOVE UNUMITED ORCHESTRA, My Musi
cal Bouguet, 20th Cenfury T-354

210-AZTEC TWO STEP, Adjoining Suites, RUA
APL1-2453

Billboard
Top50

This Weak

Last Week

These are best selling middie-of-the-road singles compiled from
radio station air play listed in rank order.

TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
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(What &) WONDERFUL WORLD
Arl Garfunkel with Paul Simon & lames: Taylor, Columbin 3-1067E. (Kags, BMI)

EVERYBODY LOVES A RRIN SONG
Bl Thamazs, MCA 8083, (Screen Gems/EMI/Baby Chich/Stratton Houze, BMI)

JUST THE WAY YOU ARE

Billy Joel, Calumbia 3-10646 (loeksongs, EMI,II
| CAN'T SMILE WITHOUT YOU

Barry Manilow, Arista 305 (Dick fames, BMI)

LADY LOVE
Lou Rawls, Philadelphiz Internationzl £-3634 (CBS), (Mighty Thrae, EMI)

-BEFORE MY HERRT FINDS QUT

Cung Colton, Antla America 7675, (Sailmakar/Chappel. ASCAP)

DESIREE
Meil Diamond, Columbis 3-10857 (Stonebridgs, ASCAP).

GOODEYE GIRL
Oavid Gates, Eekira £5450 {Warner Hrelhers, ASTAP)

CURIOUS MINDS (UM, UM, UM, UM, UM)

lohnny Rivers, Big Tree 16106 (Wurner-Tamerlane, BMI)

SWEET SWEET SMILE

Carpanters, AAM 2008 (SterdingAddison Streel, ASCAP)

NAME OF THE GAME

fbiba, Atlantic 3449 (Counlless Songs LTD, BMID

EMOTION

Samantha Sang, Private Stoch £5178 (Barry GiggsFlamm/ Stigwond, BMI).
THE WAY YOU DD THE THINGS YOU DO

Rita Coolidge, AGM 2004, (lobete, ASCAP)

SOMETIMES WHEN WE TOUCH
Dan Hill, 208l Cantury 23585 (ATY/Wetbeck, ASCAP/Mznn-Weil, BMI)

THEME FROM “CLOSE ENCOUNTERS OF THE THIRD KiND"
lohn Williamse, Arista 300 (Gold Horrzon, BMI)

WALK RIGHT BACK

Anne Murray, Capitol 4527, (Warner-TamerianesBM()

READY FOR THE TIMES TO GET BETTER
Crystal Gayle, United Artists 1136 (funt Pally's, BMI)

LOVE IS THICKER THAN WATER

Andy Gibl, RS0 883 (StigwoodsAndy GibbsJoyesHugh & Barbara Gibbs
Unichapnal, BMI)

HOW DEEF IS YOUR LOVE

Bag Geme, RS0 BEZ (Polydor) (Sligwond/Unichappef, BMD)

WHAT A DIFFERENCE YOU'VE MADE IN MY LIFE

Ronnie Milsap, RCA 11145 (Chess, ASCAF)

THE NEXT HUNDRED YEARS

Al Marting, Capitol 45068 (Silver Blus, ASCAP)

FALLING

LaBlanc & Carr, Big Tree 16100 (Attantic) (Carrhorn, EMI Music Mill, ASCAF)
HOW CAN | LEAVE YOU AGAIN

Iotim Denver, ROA 11036 (Chersy Lana, ASCAP)

IT AMAZES ME

John Denver, RCA 11214 (Cherry Ling, ASCAR)

LOVELY DAY

Bill Withers, Columbia 3-10627 (Golden Wither/Chappell, BMI)

SLIP SLIDIN® AWAY
Paul Simon, Columbia 3-10630 (Paul Simoen, BMI)

YOU'RE IN MY HEART

Rod Stewarl, Warner Bros, 8475 (Rive, 0SCAP)
HERE YOU COME AGAIN

Dolly Parton, RCA 11123

| GO CRAZY

Paul Davis, Bang 733 (Web V) (Web IV, BMI)
BABY COME BACK

Player, RS0 B79 (Polydor)

DUST IN THE WIND

Ransas, Kirshaer 80274 (Don Kirshosr, BMI)
THE CIRCLE IS SMALL

Gordon Lightfoot, Warner Bros. 8518 (Maoose, CAPAC)

CANDLE ON THE WATER
Helen Reddy, Capitol 4521 (Walt Disney/Wonderland, ASCAP)

THEME FROM CLOSE ENCOUNTERS
Maco, Millennim 008 (Gold Herizon, BMI)

THE WAY | FEEL TONIGHT

Bay City Rollers; Mrista 272 (Rosewater/Careerz, BMI)

IF | CANT HAVE YOU

Yvorne Elliman, RS0 382 (Polydor) (Stigwood. BMI)

NATIVE NEW YORKER

Qdyssey, RCA 11129 (Featharbad Doziderata, Unichappall, BM1)
POOR POOR PITIFUL ME

Lmda Ronstadt, Asylum 45462 (Warner-Tamerlane/Darkroom, BMI)
STAYIN® ALIVE

Bes Gaes, RSO BES (Stgwood Unichappell, BMD

CALIFORNIA

Oubby Boons, Warner/Curb 8511 (Big Hill, ASCAP)

PEG

Steely Dan, RBC 12320 (ABC/ Dunhill, M)

STORYBOOK CHILDREN

Bette Midler, Atlantic 3431 (ATV/Sashe Song/Werner Tamerisne,/ U pward
Spiral, BMI)

FEELS S0 GOOD

Chutk Mangiope, AEM 2001 (Gates, BM))

SHORT PEOPLE

Rendy Newman, Warngr Bros 8452 (Highirae, BMI)

MY REASON TO BE IS YOU

Warilyn McCoo & Billy Dovis Jr., ABC 12324, (Screen Gams-EM|/Traco, BMI/
Colgems-EMI Spec-o-lile, ASCAF)

H!HISTHEI. MAN
Madisen Street. Millenmum 605 (Cassbianca) (Fiddieback, 381

LAY DOWN SALLY

Eric Clapton, RS0 &85 (Polvdar), (Sligwood, BMI)

NIGHT FEVER

Bee Gees, RSO €89 (Stigwood/Umchappell, BMI}

WOMAN TO WOMAN

Borbara Mandeell, ABC/Dat 17736 (East Memphis. BMI)
IS IT REALLY LOVE AT ALL

Jericho Hamp, United Artists 1121 (Wind And Sand, ASCAF)
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Shes in everyone
of us

This is the first recording that Mary Travers has made in
some time. logether with Vini Poncia of Mad Vincent
Productions, she has chosen a group of appealing and

lyrical songs that closely reflect her personality and
a new attitude loward life. One of these songs,
“The Air that I Breathe.” will be released as

the first single from this very special album,

Many people still associate Mary Travers

with Peter, Paul & Mary. This album

will introduce them to a new, more

sensitive Mary. We think that a lot of

people will identify with it. And with

her new _ ,_‘i:!’lﬂuuﬂﬂ.!i on life.

b B
o
b

Chrysalis.

Riseaicls el Terprss
CHR t16E

tncledis the stmgle “The Air thas | Breathe™
CHS 2202

_Mary Travers,
U in everyone of us

R



www.americanradiohistory.com

FEBRUARY 18, 1978, BILLBOARD

Radio-TV Programming

Smith & Hemion: TV Musicals Keep Schedules Full

LOS ANGELES—Gary Smith &
Dwight Hemion's television projects
for 1978 include specials for Ben Ve-
reen, Steve & Eydie and Shirley
MacLaine an adaptation of Dickens'
“A Christmas Carol” a Christmas
show from the “Grand Old Opry™
and an all-star salute to ASCAP,

In the past 12 years the two men
have received 11 Emmy nomi-
nations for best music-variety spe-
cial, with two of those programs win-
ning the award: “Frank Sinatra: A
Man And His Music™ in 1965 and
“Singer Presents Burt Bacharach™ in
1971.

Also; Hemion has separately re-
ceived 10 nominations and four
Emmys as best director of a music-
vanety special. He won for “The
Sound OF Burt Bacharach™ in 1969,
and he's also taken the award three
of the past four years with “Barbra
Streisand . . . And Other Musical In-
struments,” “Steve & Eydie: "Our
Love Is Here To Stay" ™ and “Amer-
ica Salutes Richard Rodgers: The
sound Of His Music.”

Their rock successes include 1971
specials taped in concert with Neil
Diamond and Elvis Presley which
not enly eamed top ratings, but alse
led to double-disk live albums which
went (op 10 and platinum. “Elvis In
Concert” was Presley’s last special,
and Smith-Hemion also produced
the lust Bing Crosby special, a
Christmas show with David Bowie.

o .
Gary Smith: “Artists generally are
not objective about what works on
television for them."

Specialty Sound Effects Records

18 Volumes of Authentic Sound
Effects attractively packaged in
color-coded albums help you
offer a complete service for the
audiophile. Buy direct from the
manufacturer who pioneered
Sound Effects on records. Send
for catalog and price information
listing these and 15 other spe-
cialty records such as "Silent
Movie Music," “'Calliope," "Car-
ousel,” “Music Box," and more.
Write to:

Thomas J. Valentino Inc.

Dapt. B - 157 West 4610 51, NY, NY 10036
or call (212) 246-45T5

L

Smith, 43, and Hemion, 51, first
mel on a special in 1959 called
“Coke Time,” which starred Pat
Boone, Paul Anka, Bobby Darin,
Fabian, Frankie Avalon, Annette,
Anita Bryant and Ed “Kookie"

- -f_:._%”ﬂ
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By PAUL GREIN

Smith admits to being frustrated
at imes by the ratings game, but he
claims, “we understand it and we
deal with it. We're one of the few
production teams not (0 use tv as 4
stepping stone to feature films. Be-

NN\

—

like you to book television stars only.
I'm afraid they're still operating un-
der the illusion that just because a
guy has a hit series he is therefore
going to gel a tune-in when he's a
guest on your special,

Gary Smith, left, and Dwight Hemion in their Beverly Hills office before a cameraman figure used on their 75th anni-

Byrnes. The teen-oriented pop show
was produced by Nick Vanoff, as
was the long-running “Perry Como
Show,” directed by Hemion, with
smith as art director. The two
formed their production company in
1966, and the first special they pro-
duced jointly was Herb Alpert & the
Tijuana Brass' debut effort m 1967,

According to Smith, “No artist
does a television special to make
maoney, because they don't, and very
often now they lose it. You can’tdo a
really first class special nowadays
and come out with anything, but it’s
probably the mest definitive state-
ment a performer can make about
his success. The so-and-so special
has become the single most impor-
tant statement of popularity.”

But hasn’t the standard for being
able 1o get one’s own special been
lowered over the years? *1 would
tend to agree,” replies Smith, “and
it's disappointing. The word ‘special’
15 abused. Therefore evervone of our
presentations nowadays seems 1o in-
clude an announcement that this
will be a ‘special special.’”

versary salute to the Kraft Music Hall

sides. 1t can be challenging to make
something that's good and ecan also
appeal to 40 million people.”

Do the networks have much say in
the booking of guests on a special?
“Yes of course they do,” replies
Snuth, “they have too much say.
Yery ofien we find ourselves going
to the artist and saying, “look, [ know
you don’t know so-and-so, and even
though you'd rather have x, y is go-
ing 1o be a more important guest;
could you see your way clear to use-y
instead of x7 ™

Smith admits that is why Cheryl
Ladd of *Charlie’s Angels™ is a guest
on the upcoming Ben Vereen spe-
cial. “He didn't know Cheryl atall. Tt
was our challenge to try to find the
common thing they could do to-
gether.”

smith will cooperate with the net-
works “when it's possible to involve
somebody else without bastardizing
the concept. But you don’t book just
purely demographically, though 1
think the networks would like you
(0.

“I think the networks would also

“John Denver is the biggest tele-
vision name around—his specials get
enormous ratings—but when Denver
appeared as a guest on Dick Van
Dyke's series, which was in trouble
in the ratings, it didn't change the
ratings one bit"”

Another problem caused by the
tendency to book v names as guests
on specials is that the stars can be-
come lost in the crowd. “I think it's
unfortunate for Olivia Newton-
John,” says Smith, “that on her first
special the network (ABC-TV)
asked her to book a lot of television
peaple.

“She might have gotten a slightly
better rating because of those
names—the laundry list formula—
but the show suffered as a result of it
You didn't feel it was Olivia’s show.”

Smith-Hemion's Richard Rodgers
salute last vear was hosted by Henry
Winkler, playing Lorenz Hart, and
Gene Kelly, playing Oscar Ham-
merstein. Was booking the Fonz a
ratings ploy? “That was part of the
impetus of using Henry,” acknowl-
edges Smith.

Turnaround At ‘Midnight Special’

LOS ANGELES-It may take
Neal Marshall a month or two, but
the new producer of NBC-TV's
“Midnight Special™ is contemplat-
ing a complete turnaround in the
musical atmosphere of the popular
SiX-YEAr running series.

“T'm going to take it back to a ‘live’
feeling,” says Marshall, who partici-
pated in original conceptual plan-
ning for the show before it was
named “Midnight Special” “Be-
cause of scheduling problems and
consequent use of taped clips, I be-
lieve it’s begun to look ‘canned.’ ™

Marshall replaces Ken Erlich,
who has left to produce an upcom-
ing Ringo Starr special on NBC. Er-
lich also co-produced the Billboard
No. | Awards Show for Burt Sugar-
man, executive producer of “Mid-
night Special.”

“I'm poing to place acts together
in a live situation,” continues Mar-
shall, “so they can work closely and

By RAY HERBECK JR.

actually jam onstage, It's a concept
which PBS-TV has used successfully
in ‘Soundstage.’ and i's what | think
our show needs.”

Marshall believes the reluctance
of acts to perform live on tv, as op-
posed to submitting taped clips,
orew more from a lack of good stu-
dio p.a. systems than problems in the
broadcast mix.

*The musicians couldn’t hear
what it sounded like,” he says.
“Well, now we have an excellent p.a.
in the studio. And we also mvite the
acl’s record producer, manager or
sound man to work in the booth with
our sound team."”

Another move toward returning
the show to a live’ feeling will be in-
tegration of Wolfman Jack into ad
lib situations with acts. “The per-
formers love him." Marshall adds.

Essentially, he plans to ask poten-
tial hosts one question; “Who would
you like to jam with?" Marshall be-

SAARAL eSS auao b Lo o

lieves most artists never receive that
kind of opportunity,

“In a sense, we'll be booking com-
binations for the show,” he adds, Tt
will be an attempt to make the music
people more comfortable.”

He admits the turnaround he is
seeking will not come about either
quickly or easily, “bul I've always
held a special fondness for this show,
and I'm going to take it back to that
original, ‘live" excitement we started
with.”

Marshall initially worked with
Burt Sugarman Productions in 1974
as co-producer of “"Wizard Of
Odds.” and later as producer of “Ce-
lebrity Sweepstakes,”

Most recently, Marshall produced
a series of music specials for Home
Box Oifice. These included *Neil
Sedaka At The Amphitheatre,"”
“Gladys Knight & the Pips And Ray
Charles At The Greek™ and “Casino
De Paris."

Billboard uhntn;. by Bonnie Tiegel

But booking for demographics
can lead to problems, as in the Bing
Crosby special with David Bowie,
who sang a duet with the late croon-
er and the offered his own rock
song. “Heroes.”

“Most people, I'm afraid, felt it
really stuck out,” admits Smith, “all
of & sudden David Bowie's number
in the middle of this Chrstmas
show. But you don’t book somebody
for what they do and then not let
them do what they do. You can’t
manipulate talent that much,

“The non-MOR artists look down
their noses al network t1elevision as a
kind of selling out” says Smith.
“They would rather go on at mid-
night where the music can blast, they
don’t really want to mix with the
host and they don't want to do com-
edy sketches.”

As a result even Smith-Hemion
are unable to book the likes of Stevie
Wonder, Elton John, Fieetwood
Mac and Linda Ronstadt on their
productions, *We can’t' get Randy
Newman on ane of our shows, and
yet he'll 2o do *Saturday Night' And
I've known Peter Asher (Ronstadt’s
manager) since Peter & Gordon
were on ‘Hullabaloo’,” Smith says, a
reference 1o his two-year stint as pro-
ducer of that mid-1960s teen music
show.

Smith and Hemion haven’t pro-
duced an omgoing sernies since their
four-year run with “Kraft Music
Hall.™ Explains Smith: “We enjoy
doing specials most. because we like
the idea of spending two months on
a project and really domg it right.

“You have to make too many
compromises when you do a serijes,

Dwight Hemion: *'l know all the old
bandleaders and Gary knows the
rock acts.”

and there’s a tendency to fall into re-
petition traps. Something works one
week, so you keep doing it over and
OVer.

“And I’'m also afraid that fora va-
riety series to work on a weekly basis
it seems to need a standard of com-
edy that doesn’t particularly appeal
to us. It's a little bit more bubblegum
and funny costumes.”

You don't ke television? “WNo,
not too much,” Smith answers. ]
don’t watch that much television.
Though when we knew we'd be
working with Henry Winkler I
watched ‘Happy Days’ for two
weeks in a row.”

Smith also dislikes a lot of the
glectronic cliches on television.
“You can do a lot of incredible
things with videotape, but it’s not
good when they’re more important
than what's being said. Electronic
effects often overpower the perform-
ers.”

He also decries the state of tv
sound. “It's termble. but there 1sn't
much we can do about it except
exercise some influence to get the
stereo broadcasts going. as we did
with Neil Diamond and ‘Peter Pan,’

(Continied on page' 70)
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Title — Artist
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19

27
24

40
43

25
89

12 |1 DON'T NEED A THING AT ALL

Gene Watso

10 (GOD MADE LOVE

Mel McDani

WALK RIGHT BACK

Anne Murray 4527

RUNNING KIND

Merle Haggard 4525

RED HOT MEMORY

Kenny Dale 4528

SO GOOD, SO RARE, SO FINE

Freddie Hart 4530

| CHEATED ON A GOOD

N @ O 01 O O

YOU’RE ALLTHE WOMAN
l’l.l. EVER NEED Lee Dresser 4529

WOMAN,S I.OVE Billy **Crash’ Craddock 4545
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As Of 2/6/78
Compiled from selected rackjobbers by the Record Market Research Dept. of Billboard.

1 WE ARE THE CHAMPIONS—Uuean,
Elekira 45441

2 SHORT PEDPLE—=Randy Nawman,
Warner Bros. 8492

2 SLIP SLIDIN' AWAY—Paul Simon.,
Columbia 3-10630

4 HOW DEEP IS YOUR LOVE—Bee
Gees—RS0 882

5 LOVE IS THICKER THAN WATER—
Andy Gibb, RS0 BB3

& SOMETIMES WHEN WE TOUCH-—
Dan Hill, 20th Century 2355

7 EMOTION—Samantha Sang. Private
Slock 45178

8 THEME FROM CLOSE
ENCOUNTERS—John Williams,
Ansta 0300

9 STAYIN' ALIVE—Bee Geses
RSO B35

10 COME SAIL AWAY—5tyx, A&M 1977

11 YOU'RE IN MY HEART—Rod
Stewarl, Warner Bros. B47T5

PEG—Stesly Dan, ABC 12320

HAPPY ANNIVERSARY—Little River
Band, Capitol 4524

14 YOU LIGHT UP MY LIFE—Debby
Boone, Warner/Curb 84456

15 JUST THE WAY YOU ARE—Eilly
Joel, Columbia 3-10646

168 HEY DEANIE—Shaun Cassiay,
Warner/Curh B4E88

17 DESIREE—Neill Diamond,
Columbia 3-10657

18 TURN TO STONE—Electric Light
Orchestra, Jet 1099

19 BABY COME BACK—Player,
RSO B79

20 DAYBREAK—Barry Manilow,
Arista 273

& R

21 THE WAY YOU DO THE THINGS
YOU DO—Rita Coolidge,
A& 2004

22 CALLING OCCUPANTS OF
INTERPLANETARY CRAFT—
Carpenters—A&M 1578

23 LAY DOWN SALLY—Enc Clapton,
RS0 886

24 NIGHT FEVER—Bee Gees, RS0 880

25 | GO CRAZY—Paul Davis, Bang /33
(Web IV}

26 MAMAS DON'T LET YOUR BABIES
GROW UP TO BE COWBODYS/I
CAN GET OFF ON YOU—Waylon
& Willie, RCA 111598

27 ISN'T IT TIME—Babys,
Chrysalis 2173

28 WHAT'S YOUR NAME—Lynyrd
Skynyrd, MCA 40819

29 HARD TIMES—Boz Scaggs,
Columbia 3-10606

30 SENTIMENTAL LADY—Bob Welch,
Capilol 4479

31 GALAXY—War, MCA 40820

32 DANCE, DANCE, DANCE—Chic,
Atlantic 34356

33 WONDERFUL WORLD—-Art
Garfunkel, Columbia 3-10676

34 NATIVE NEW YORKER—Odyssey,
RCA 11129

35 NAME OF THE GAME—Abba,
Atlantic 3445

36 DON'T IT MAKE MY BROWN EYES
BLUE—Crystal Gayle, United
Artists 1016

37 FALLING—LeBlanc & Carr,
Big Tree 16100

38 POINT OF KNOW RETURN-—
Kansas, Kirshner S4273

38 THE WAY | FEEL TONIGHT—The
Bay City Rollers, Arists 0272

40 STREET CORMNER SERENADE—Wel
Willle, Epic 850478

Rock LP Best Sellers
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As Of 2/6/78
Compiled from selected rackjobbers by the Record Market Research Dept. of Billboard.

1 SATURDAY NIGHT FEVER—
Soundtrachk, RS0 RS:5-4001

2 RUMOURS—Flestwood Mac—
Warner Bros. BSK 2010

3 NEWS OF THE WORLD—-Quesn,
Elektra 6E-112

& BORN LATE—Shaun Cassidy.
YWamer/Curb B5K 3126

5 SHAUN CASSIDY—Shaun Cassidy—
Warner/Curb 85 3067

6 UVE—Barry Manilow—Ansta
AL 8500

7 THE GRAND ILLUSION—Styx, A&M
SP 4637

B ALIVE ll—Kiss—NBLP 7076

8 SIMPLE DREAMS—Linda
Ronstadt—Asylum 6E-104

10 BOOK OF DREAMS—Steve Miller
Band—Capitol 50 11630

11 FOOT LOOSE & FANCY FREE—Rod
Stewart—Warner Brog, BSK 3092

12 STREET SURVIVORS—Lynyrd
Shynyrd, MCA 3029

13 SOUNDTRACK—Ciose Encounters
Of The Third Kind, Ansta 300

14 I'M GLAD YOU'RE HERE WITH ME
TONIGHT—Negil Diamond,
Columbia JC 34500

15 STAR WARS/SOUNDTRACK—=20tn
Century 2T 541

16 FOREIGNER—Forelgner—Alantic
SD 18215

17 AA—Steely Dan—ABC AB 1006

1B POINT OF KNOW RETURN-—
Kansas, Kirshner J2
34929 (Epic)

19 TEN YEARS OF GOLD—FKenny
Rogers; United Artists
UALA B3SH

20 BOSTON—Epx PE 34188

21 YOU LIGHT UP MY LIFE—=Debhy
Boone—Wamer-Curb WBS 8455

22 HOTEL CALIFORNIA—Eagies—
Asylum FE-1084

23 OUT OF THE BLUE—Electric Light
Orchestra, Jat JTLA B23
(United Artist)

24 GREATEST HITS, ETC.—Paul
Simaon, Columbia 1C 35032

25 THE STORY OF STAR WARS—
soundtrack, 20th Century T-550

26 ALL'N® ALL—Earth, Wind & Fire.
Columbia JC 34905

27 ELVIS IN CONCERT—Elviz Presley—
APL2-2587

28 LEIF GARRETT—=Leif Garrett,
Atlantic SD 19152

29 THEIR GREATEST HITS 1971-
1975—Eagles—Asylum 7JE-1062

30 RUNNING ON EMPTY—lackson
Browne—a&sylum 6E 113

31 GREATEST HITS=0livia Mewton
John, MCA 3028

32 WAYLON & WILLIE—=Waylan
Jennings & Willie Nelson—
HCA
AFLI26ES

33 GREATEST HITS VOLUME ll—Elton
John—MCA 3027

34 FLOWING RIVERS—Andy Gibb—
RS0 RS-1-3019

35 PART Ill=K.C. & The Sunshine
Band, TK 605

36 MOODY BLUE—Elvis Prasley—RCA
AFL 1-2428

37 GREATEST HITS—Lindz Ronstadt,

Asyium FE-1092
GREATEST HITS—Bay City Rollers,
Arista AB 4158

35 HERE AT LAST ... LIVE—Bes

Gees, RS0 RS-3901 (Polydar)

40 DRAW THE LINE—Aerosmith,
Columbia JC3-5856

&

Welk’s Firms Buy 2 Publishing Cos.

LOS ANGELES -Bibo Music
Publishers, Inc. and Vogue Music,
Inc., both owned by Lawrence Welk,
have acquired the copyrights of
BNP Publishing Co. and Stellar Mu-
sic. Co. from Four Star Inter-
national, Ine.

The acquisibon includes hits
“That’s Life™ and “Take A Letter
Maria,” but the bulk of the catalog
consists of cue music from varnous
television shows owned and syndi-
cated by Four Star.

C Iossicol_
: ?et Pickwick |

" Licensing To |
| Fatten Catalog |

By ALAN PENCHANSRY
CHICAGO=Pickwick Records

has negotiated new licensing deals
with Philips, DG, United Artists and
Harmonia Mundi as part of am-
bitious development plans for its
Quintessence classical label.

The newborn budget line also is
being broadened through a major li-
censing pact being concluded with
Supraphon, reports Peler Munves,
who directs Quintessence activities.

Munves says the $3.98 list catalog,
which was unveiled last summer,
will be doubled in size in 1978,

According to Munves, the new
year also brings added dimension in
the form of two new release series,
including one programmed [or
“sound conscious™ listeners,

“The Great Stereo Spectaculars,”
a series of 10 albums, will debut in
April, he reports.

Each disk will present popular
repertoire, such as Tchatkovsky's
1812 Overture” and “Capriccio
Italien.” in a recording with super-fi
characteristics, Munves explains.

“I'm aiming at the sound market,
which actually is broader than the
classical market,” he notes.

The sound spectacular uitles, some
to feature the popular combination
of conductor Charles Gerhardt and
Britain’s National Philharmonic or-
chestra, will appear under the Quin-
tessence Classics For Joy banner.

Also scheduled for introduction is
a new “Basic Beethoven™ collection
to feature some of the master’s most
popular compositions.

According to the a&r director,
Pickwick has licensed the com-

ser's complete piano concertos
from EMI, performances featuring
Clavdio Arrau, and the complete
violin-plano sonatas from Philips,
with Clara Haskill and Arthur
Grumiaux.

From DC, Quintessence has ob-
tained a recording of the Filth Sym-
phony conducted by Eugen Jochum,
and a second “Empemr Concerto
with Wilhelm Kempff soloing,

Among other notable properties
acquired for Quintessence, Munves
reports, are five long unavailable
Stokowski albums, recorded 1n
stereo with the Symphony Of The
Air. These UA masters include a
Beethoven's “Seventh,” a “Pines Of
Rome,” and a Bloch *Schelomo,”
with cellist Georg Neikrug.

Munves says development plans
also call for an expansion of in-
house production, and he hints of a
series of orchestral tapings to be con-
ducted in Minneapolis, where Pick-
wick 1s headquartered.

el

-

Quintessence in-house production
debuts this month, with release of
“Wild About Gershwin,” an album
of concert paraphrases composed
and performed by pianist Earl Wild.

= The February release also in-
cludes recordings featuring conduc-
tors Rene Leibowitz and Jascha
Horenstein, British pianist Solomon
and violinist Itzhak Perlman.

1940s Acts Booked

LOS ANGELES—Tex Beneke,
Bob Eberly and Helen O'Connell. a
touring package of swing era nos-
talgia, has been booked into the
Pantages Theatre March 4-5. Pro-
gram is titled “The Big Bands From
The Summer Of 42" and features
Beneke [ronting his band with as-
sists from the two vocalists,

waany americanradiobhictanz com
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1 2 14 | GREATEST HITS OF 1720
{Kapp) Columbia 34544
i 1 106 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite for
Flute & lazz Piano
Columbia M 33233
3 3 14 | RACHMANINOFF: Concerto =3
(Berman) (Abbado) Columbia 34540
4 3 5 | BACH: Brandenburg Concertos
(Leanhardt), ABC ABGT020/2
3 10 52 | PACHELBEL KANON: Two Suites: FASCH: Two Sym ﬁphnmes
Paillard Chamber Orchestra (Andre), RCA FRL1-5468
b B 5 | TCHAIKOFSKY: Symphony #6, Pathetique,
Chicago Symphony Orchestra (Soili), London CS 7034
7 4 14 | VERDI: Il Trovatore
(Sutherland, Pavarotts, Horne) Natl. Phil. Orchestra.
(Bonynge) London 13124
8 i1 10 | SUTHERLAND & PAVAROTTI, Operatic Duels,
Londan 05 26449
9 16 35 | GERSHWIN: Porgy & Bess
Houston Opere Company, RCA Red S=al ARL3-2109
10 19 39 | MAHLER: Symphony =9
Chicago Symphony Orchestra (Giulini), DDE 2707.097 (Palydor)
11 I 5 | VERDI: Simon Boccanegra
(Freni, Cappuccili), La Scala (Abbado) DG 2709071
12 9 5 | MUSSORGSKY: Boris Gudonov
(Talvela), Angel SCLX-3844
13 8 5 | BEETHOVEM/SCHUMANN: Sonata And Fanlasiestuche
(Rubinstein), RCA ARL1-2397
14 13 5 | GERSHWIN & RUSSO: An American In Paris & Streel Music
(Siegel), San Francisco Symphony Orchestra (Ozawa), DG 2530 728
15 m WILLIAMS: Star Wars & Close Encounters
Les Angeles Philharmonic Orchestra (Mehta), London ZM1001
16 14 25 | CHOPIN POLDMNAISES
Pollini, DGG 2530.659 (Polydor)
17 15 21 | ALBINONI: Adagio in G Minor
St. Martin-in-the-Fields Orch. (Marriner), Angel 37044 (Capitol)
18 13 10 | SIBELIUS: Symphonies = 3 & &
Boston aymph. Orch. (Daws), Philips 9300.142
19 17 25 | VIVALDI: FOUR SEASONS
| Musici, Pilips 8500017 (Phonogram)
20 12 31 | GRANADOS: GOYESCAS
De Larrocha, London GS 7009
21 21 21 | ROMANTIC VIOLIN, Fodor
RCA ARL1-2365
22 22 10 | VIVALDI: Four Seasons
(Koto Ensembile), Angel S-39450
23 23 48 | THE GREAT PAVAROTTI
London QS 26510
24 28 10 | CHOPIN: Waltzes
{Rubinstein), RCA LSC-2726
25 31 39 | RAVEL: Bolero
Chicago Symphony Orchestra (Soits), London CS JO33
26 20 14 | JANACEK: Katya Kabanova
(Soderstrom) Vienna Phil. Orch. (Mackerras) London 12109
27 27 17 | MAHLER: Symphony =2
(Abbada), DG 2707.094
28 24 | 120 | LUCIANO PAVAROTTI: The World's Favorite Tenor Arias
London OS 26384
29 26 17 | CARRERAS: Opera Arias
Philips 9500.203
30 25 10 | BEVERLY SILLS, Opera Arias
Angel 37255
31 29 10 | GOUNOD: Faust
‘(Lombard). RCA FRL4-2493
32 32 56 | HOLST: The Planets
Tomitz, RCA Red Seal APL1-1919
33 33 10 | DVORAK: Piano Quintet in A
Columbia M 34515
34 34 10 | BLOCH: Schelomo
(Bernstein), Angel 37256
35 m BEETHOVEN: Complete Symphonies
Berlin Philharmonic (Von Karajan), DG 2740172
36 30 10 | GIACOMO ARAGALL, ltalian Opera Arias
London OS5 26499
37 m TOMITA: Kosmos
" RCA ARL-1-2616
33 m HOROWITZ: Golden lubilee Recital 1977/1978
i RCA ARL 1.2548
39 m BEETHOVEN: 8 Symphonies
Clevelfand Orchestra (Szell), Columbia M7X3028
40 35 35 | SIBELIUS: Symphony =2

Boston Symphony Orchestra (Dawig), Philips 9500.14] (Phonogram)
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Arion & Peters To Receive
New Muscle From Parent

CHICAGO-Peters International
plans to heighten the identity and
broaden the markel penetration of
is manufacturered classical lines,
Arion and Peters.

Pierre Bourdain, newly appointed
marketing director for Peters, says
the company is dramatically ex-
panding its classical licensing pro-
gram, and will give additional mar-
keting support Lo the $7.98 list lines,

According to Bourdain, the
former director of product manage-
ment for CBS Masterworks, ir-
regularities in supply of imports and
problems caused by inflation and
currency instabilities are driving Pe-
ters further into a manufacturing sit-
uation.

Bourdain claims 100 titles will be
released this year on the company’s
Peters label, 2 manufactured line in-
troduced in the fall.

The releases will include material
from Electrola (Germany), Sym-
phonica of London, TPG (France),
and Ducale (Italy). Peters also Li-
censes ftom Arnola (France), main-
tamming the identity of that label in a
separate U.S.-pressed line.

According to Bourdain, the mar-
keung of the manufacturered labels
will be coordinated with increased
ad and publicity expenditures and
artist tour support in 1978,

Bourdain says classical radio sta-
tion and reviewer mailing lists are
being drawn up—for the first time on
a formal basis. And he indicates that
press releases and bio information
will accompany the 10 Peters label
releases expected this year.

LLS. tours by performers featured
on the Peters label also figure in the
uperaded marketing plan. Bourdain
claims the company will provide re-
tail level support for appearances in
March and April by French trumpet
virtuoso Andre Bernard.

The 32-year-old instrumentalist is
featured on a group of Peters issues
including the February release of
cancertos by Handel

The new release also includes g

Classical
Notes

“(iratorio From The Book Of Marmon,” by Leroy
I. Robertson (1896-1971), to be recorded in
May for release by Columbi Records. Maurice
Abravanal, who premiered the work m 1953, will
direct soloists, the Mormon Tabernacle Choir
and the Utah Symphony. Abravanel has re-
corded Robertson's “Punch and Judy” Overture
far Vo,

Tenth anniversary season of Opera Orchestra
of New York begins Thursday (27) with 2 con
cert performance of Weber's “Oberon” at Car-
nege Hall, Rossmi's “Tancredi” and Merca
dante's “Virginia"' also o be presented by Opera
Orchestra this year, with Nicolai Gedda, Marilyn
Horne and Montserral Czballe among participal
ing singers. Productions of Opera Orchestra
have been taped by CBS Masterworks

John Sievers, coordinator of classical releases
for ABC Records, to pariey with indie distribu-
tors now handhing the ABC lines. Sievers plans
meetmgs with the vanoes wholesalers to “famil-
iarize them with what our catslogs are and
where they sell.”

Better fate than never Krysziol Penderachi's
opera “Paradise Lost™ will be given its world
premiere nexi season by Ghicago’s Lyric Opera.
The work was commissioned by the company for
the bicenlennial vear, bul Penderech did not
complete it in time.

DG pairing Bernstein and the Vienna Philhar-
monic in 2 new integral Beethoven Symphony
cycle, with the Fiith, the “Eroica” and the Sec-
ond Symphony completed. Also a complete
Bernstein-led “Fidelio” for DG,

ALAN PENCHANSKY

recording of the “Emperor” Con-
certo with pianist Charles Rosen,
Gregorian Chant, Liszt’s “Soirees
Musicales” (after Rossini), played
by pianist Vincenzo Balzani, and an
album of Romantic horn concertos
with soloist Daniel Borgue.

Recent releases on the Arion label
have included the hOrst complete
recording of the Rossini opera *Tan-
credn.”

Bourdain says that Peters classical
ader chief Bob Reid is exploring li-
censing deals with several other Eu-
ropean firms.

Classical

RELAXED RECITALIST — Pianist
Misha Dichter has recorded five solo
LPs for Philips, two of which are just

released in the U.S. He plays four
N.Y. recitals this season.

16 MUSICIANS ON STAFF

S.r. Label Maintains Own Orchestra

CHICAGO—-1750 Arch Records,
San Francisco, claims the rare dis-

tinction among record labels of

maintaining its own orchestra, the
Arch Ensemble.

The 16-member group was estab-
lished with the support of grant
monies 10 a2 [oundation afliliated
with the record label, explains Phill
Sawyer, executive director of 1750
Arch -Records, a division of 1750
Arch Inc.

Grants from the San Francisco
Foundation and Scaggs Foundation
are helping to underwrite orchestra
and conductor in two concerl series

which have just begun, says Sawyer.

Three programs of post-World
War 1l compositions are being per-
formed at San Francisco's Metro-
politan Art Center and at the Oak-

land Museum, featuring works of

Berio, Stockhausen., Wuorinen,
Roger Reynolds and others.

Sawyer says the selections will be
culled for an album by the 1750
Arch Orchestra directed by Robert
Hughes.

The label 15 headquariered in
Berkeley at 1750 Arch SL. a residen-
tial-zoned building that Sawyer says
also houses a 4Y9-seatl concert hall,

RCA

At Last!

The Most Eagerly Anticipated Recording

in Over One-Quarter Century
Has Arrived

edpeN JH&I‘EE:-

COnNCeR

LADIMIR
}\—/{OR@MITZ

NEW YORK PHILHARMONIC

FUGENE (ORMANDY

RACHMANINCFF
CONCERTO Na 3

Ferored Lave it Camegie Hofl
January 8IS

RED SEAL

COMCERT PROGAAM BOOKLET ENCLOSED

CRL1-2633

The Incomparable Vladimir Horowitz

Rachmaninoff: Concerto No. 3 for Piano and Orchestra

Eugene Ormandy/New York Philharmonic

Recorded “Live” at Carnegie Hall, New York, at the
Vladimir Horowitz American Golden Jubilee Concert,

January 8, 1978

Enjoy “THE HOROWITZ CONCERTS — 1977-78" leaturing:
Liszt: Sonata in B Minor, which he played at his debut recital
in Carnegie Hall, and his first recording of works by Faure. aruiass

RED SEAL

‘ﬂﬂ
Where artists become legends. @i~ |18
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lalent

LOS ANGELES—Robert Stig-
wood's success in records and films is
an example Jefl Wald wants to emu-
late. *1'd like 10 do a number like his,”
Wald says, in noling the goal which
heand his new partner, Herb Nanas,
see for themselves im their broad-
ening  management-record  com-
pany- -molion |:||L'l1,1r|: and television
specials operation.

Wald points 1o Sugwood’s success

Billboard photos by Bonnie Tiegsl

Jeff Wald: He's the expert on personal appearances and records in the new
management-disk label-film company.

2 Bronx-Schooled Buddies Link

Wald, Nanas Plan Label To Bolster Managerial Skills

By ELIOT TIEGEL

in records (with RS0O) and films
(“Tommy,” “Saturday Night Fe-
ver,” “SgL Pepper’s Lonely Hearts
Club Band.” “Grease”) as the olti-
mate blending of contemporary mu-
sic with contemporary filmmaking,

Wald, 34 and Nanas, 37, are both
former residents of the Bronx in
New York and have known each
other 10 years. Nanas helped land
Helen Reddy her first television

Wald says he expects to hire a ma-
jor executive within two to three
weeks o head up Ego, The staff
could number as many as 12 people.
Quips Nanas: “It's amazing that no
one’s used that name before.” “*Crazy
isn't it?” asks Wald, answering his
partner’s comment.

The label, both executives point
out, will be staffed heavily toward
promotion. Notes Wald: “Our artist

Hﬁil:- Nanas: He's the expert in television placement and motion pictures,
adding these fields of expertise to the new combine.

Unsurpassed in Quality

GLOSSY |
PHOTOS

1000 LOTS
1000 POSTCARDS $75.00
100 8x10 $15.95
CUSTOM *89
COLOR PRINTS per 100
COLOR LITHD $210
pei 1000
COLOR %180
E"USTEHHI}S pir 3000
MOUNTED 20"X30" 30“X40*
ENLARGEMENTS s1600 52500

hqrurlﬁl{r
A Divizion of JAMES ). KRIEGSMANN
165 W. 46th St M.Y. 10036

(212} PL 70233

puest shots when he was with the
William Morris Agency here on the
Coast in 1968-69.

Wald. Reddy’s husband and man-
ager, and Nanas, who handled ac-
tors and musicians while with the
Morns office for six years (1963-69)
and after when he went into business
himself, are constructing a mulli-
tiered operation in which they share
equally the profits.

First is the management firm
which represents Helen Reddy. Syl-
vester Stallone, Chicago and David
Siammberg.

The cross blending of these two
ageressive managers will be seen on
all levels of their company, Already
Wald plays the role of “Sticky™ in
Stallone’s Universal hlm, “Paradise
Alley.”

The two will be creatively in-
volved in their newly formed Ego
Records label. Wald says distribu-
tion will be through a firm with com-
pany owned branches, adding the
deal is not vet [irmed.

relations will be strong, We will have
the ability to put artists on tour and
get them television exposure.”

Manas, Siallone’s manager and
certainly one of the industry’s hot-
test personal managers extant, Is
skilled in teleyision and movie con-
lacts,

The two will be mvolved in a&r
for the label, with no ad&r head being
hired. Since the label plans only
signing four acts a year, per Wald,
the duo will have time to listen to
material, Wald claims.

“Herbie had an uncanny knack
for picking things early in his life,”
Wald says, referring to Nanas® hear-
ing Helen Reddy open heract at the
Troubadour with *1 Am Woman™
and hocking Wald that that tune
“was the song that would make hera
star.”

Wald says the two will be involved
with the label through their “visibil-
ity™ and ability to bring artists in.
The distribution company will

(Continued on page 43)
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LOS ANGELES—Peter Golden,
who headed up the William Morns
Agency’s coast music department
since 1973 and who served as a Mor-
ris agent for the past 13 years, is
banking on a career move as per-
sonal manager (o Jackson Browne.

“I just want to manage Browne ex-
clusively right now."” says Golden. “1
haven’t made plans for growth, |
want Lo get it o the point where we
both feel comfortable in the new sit-
nation. At that point I'll do what
good business dictates.”

Golden, who finds the difference
between being an agent and a man-
ageris “like night and day.” explains
the reason he switched was that he
wanted 10 seize 4 rare opportunity.

“I was ready for & new adventure
and Jackson was the person |
wanted to do it with. You don’t get
that kind of a chance every day.
Once in a lifetime, if you're lucky.”

Elaborating on his feelings that
agenting and managing are worlds
apart, Golden says: "1t's a new posi-
tion to be dealing from the other
stde; it has a whole different point of
view. | was pever in management
before and I have a new respect for
MANAZEers,

“Far mstance, I've been on the
road with Jackson for the last three
weeks and really went o school.
When you're an agent you have this
attitude that the job is done.

“But now you're dealing with ac-
tual costs of everything—{from a
roadie 10 a sound system 1o a truck
driver. It's really amazing to find
that you have a team of 40 peuple on
the road with yvou. [ didn't realize
how complex it was. Butit's a lot of
fun when you're handling someone
like Browne.”

Asked if he felt it was a greater
challenge from a creative standpoint
being a manager than an agent,
Golden answers: 1 feel you can be

TAKES ON JACKSON BROWNE

Golden Gambling
On Manager Career

By JOE X. PRICE

creative as an agent in terms of pack-
aging and career building but you
can’t function efficiently in in-depth
situations in an agency when you're
dealing with a volume business—
and every agency wanis to get into a
volume situation.™

Meanwhile, back im New York,
there's another former William Mor-
ris agent who recently left the agency
but remained an agent. He's Steve
Ellis, who set up the Steve Ellis
Agency Ltd, in Manhattan last De-
cember, and his views on volume
coincide with Golden's to a certain
extent.

“Having your own company alle-
viates a lot of the problems that exist
in large agencies,” Ellis says.

Namel}f an overabundance of staff
meetings, an overabundance of pa-
perwork and memos and notenough
time in the day to be creative with
the clients.

“I believe in developing extremely
close relationships with record labels
in working with all talent™

Ellis, who started with the Morns
agency in 1970 and was elevated Lo
full agent stutus two vears later,
created a separate division within
the agency in 1974 that was devoted
exclusively to black artists.

He personally handled the careers
of Barry White, Parliument, Funk-
adelic, the Ohio Players, Rufus,
Eddie Kendricks and others. He left
Moarris in October [976 to join Gem-
ini Artists, where he signed and
suided the careers of the Floaters,
Michael Henderson, Slave, Cameo
and the Jimmy Castor Bunch.

Under his own corporate acgis, he
currently represents the Floaters,
Michael Henderson, Mandrill, Kool
& the Gang, Cameo and the Jimmy
Castor Bunch, the Voltage Bros. anc
Danny Peck. “Everyone but Slave is
with me now.” he concludes.

Fireworks Endanger Minn. Concerts

MINNEAPOLIS—An irate cit-
izenry here has taken steps to quell
the latest insanity rock concertgoers
have been practicing—lobbing high-
powered fireworks into audi;:m.:c:-; in
St. Paul and Minneapols audito-
riums,

Whereas the big rock concert bug-
aboo hitherto has been the usual
plethora of vandals, pot-smokers
and drunks, now the rowdies are
pitching grenade-like cherry bombs
and Roman candles mto the crowds,
putting everyone's life in jeopardy.

In a letter to the Civic Center Au-
thority, St. Paul Mayor George Lati-
mer noted firecrackers have “created
extremely dangerous conditions™
and that “the preservation of rock
shows as an ongoing revenue pro-

Cohen To Produce

LOS ANGELES—Allan ], Fried-
man, Robert Fisher and Paul Man-
ning have set Launie Cohen to pro-
duce their musical comedy “Love In
A Piano Roll Factory™ at the Do-
heny Plaza Theatre, Beverly Hills,
targeted to open late March.

Cohen also produced “A Trbute
To George Gershwmn” at the Do-
heny Plaza last fall.

Music for “Piano Roll™ was wril-
ten by Friedman, book by Fisher
and lyncs by Manning.

ducer is at stake, and the use of pyro-
technics in a public facility is simply
intolerable.™

At St. Paul Civic Center, where
the problem has been particularly
critical, managing director John
Friedmann, up till now a strong sup-
porter of rock concerts, agreed that
drastic steps had to be taken imme-
diately,

For starters Friedmann has in-
structed security guards to begin ap-
prehending offenders and police to
patrol the corridors. Previously, cops
were stationed outside the arena
only.

Gerber And Palmer
Open a New Firm

LOS ANGELES—BIll Gerber
and Russell Palmer have opened
their own management [irm,
Palmer-Gerber Associates with their
first two clients Jiva, a [ive-piece
band and Swan, a quartet.

Gerber is 4 former concert booker
and Palmer a former promotion
min with a number of labels.

Gerber says the fledgling com-
pany will emphasize promotion lor
its clients, working 1o auvgment
record label activities. Swan is a

" hard rock band: Jiva has a softer

sound. Both acts-are without label
affiliatons at this tme.
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PETER, LINDA, JAMES,

Dave Hassinger, Doug Sax,
Asylum Records & Staff,
Columbia Records & Staff,

The Mastering Lab. & Scaff,

The Sound Factory & Staff,
Mark Howlett, Dennis Kirk,
Gloria Boyce, Ira Kaslow,

Curt Knoppel & Aphex Systems Ltd.

John Frankenheimer |
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en
Court Decisions Bring Decline In Frisking

® Continued from page 1

lowa (October 1977) and North
Carclina (August 1977). All stem-
med from suits brought by dis-
eruntled rock patrons, and each de-
cision adamantly declared that
warrantless searches are illegal.

As a result, many of the nation’s
leading auditoriums have adopted
policies designed to protect the indi-
vidual's constitutional rights, while
at the same time endeavoring to pro-
hibit hazardous material (Fire-
crackers, glass bottles) from enlering
the auditorium.

There are exceptions. A Hawaiian
judee recently lified a temporary
ban on random searches at Hono-
julu's Blaisdell Arena and Waikiki
Shell where most of the island’s rock
concerts are held. In reinstating the
policy, the judge notes that instances
ol hurled bottles make such frisks “a
public necessity™ (Billboard, Jan. 28,
1978). The local American Civil Lib-

erties Union is appealing the deci-
S1OfL.

The most common approach now
being used involves having signs
posted near entrances barring pa-
trons from entering the auditorium
in possession of items considered
“dangerous.” Patrons with brief-
cases (and in some cases, ladies’
handbags), paper bags, bundles or
rolled up garments, will be asked to
voluntarily reveal the contents of
such parcels if securily guards or
ushers deem them suspicious.

If'the patron refuses, he or she will
be refused admission to the concert.
Some venues, such as Madison
Square Garden, will also refund the
ticket price at this point.

[f' the patron volunteers to open
the bundle or bag and contraband is
found, most places will simply re-
quire that the patron deposit the
contraband in a disposal bin or take
it back to his car if that's possible.

This procedure has been adopted
by, among others. New York’s
Madison Square Garden and the
Nassau Coliseum, Buffalo’s Memo-
rial Aunditorium, Houston’s Clivic
Center; the St. Papl (Minn.) Civic
Center, the Greensboro (N.C.) Coli-
seum Complex and the Inglewood,
Cahf, Forum.

Frisks or searches in any [orm are
not, apparently, popular on college
CAmpuses.

“We haven't had to deal with the
issue because 1t hasn’t come up,”
says Tom Sparrow of the 13,239-seat
Auburn (Ala.) Memonal Coliseum,
“Students control the students here
and we haven't had any trouble.”

in Houston, where state law pro-
nibits alcoholic beverages from
being brought inside public build-
mgs, police are stationed near en-
trances.

“Wedon't physically search, butif
we see a bulge under a coat or a pa-

The guy talking to the doorman is a film editor
from Osaka. The lady at the front desk is a history
protessor from Duke.

Welcome to The Roosevelt. Easy in. Easy out.
Supertast service from the best people in the

business.

Your new suit is across the street at Brooks
Brothers. Your first meeting in the morning is a
block north. And you, friend, are right in the
middle of Midtown Manhattan. 45th & Madison.

Right in the middle of everything.

THE ROOSEVELT

Avery New York hotel.

oo

(800) 221-2690. In New York State, call (800) 522-6449.
In the city 661-1717. Call your corporate travel office or travel agent.

istorn.com

per bag and the patron refuses to
have it inspected, we'll refuse admis-
sion,” explains assistant director Jim
Gatlin of the Houston Civic Center.

Jim Oshust, manager of the
Greensboro (N.C.) Coliseum Com-
plex, which was the subject ol a law-
suit last vear, says the auditorium
dropped its policy of body [risks and
random search due to the court rul-
ing.

“We're not disagreeing with the
opinion,” he pomnts out. “we admit
we didn’t give enough warning and
now we use a different system.”™

One thing the court upheld in the
Greensboro case was the right of po-
lice to arrest a patron they found in
possession of a controlled substance
such as drugs. The pist of the various
courts’ attitudes was thal patrons
must be warmed, then volunteer to
be searched if admission policy re-
quires iL

While Greensboro authorities
view a woman's handbag as a “sanc-

ployed, as are purse checks and
body frisks.
Do patrons object?
“Surprisingly, no,” the spokesman
saud.

In all instances where a court
challenge ensued, the court took
pains to point out the responsibility
of the venue operator o take what-
ever legal steps possible to insure the
safety and welfare of the audience.

The American Civil Liberties
Union, while pleased with the
court’s decision 1o guarantee Fourth
Amendment rights, 15 still opposed
to any searches or requests to search
as a matter of principle.

“We don't believe in airport
searches,” notes ACLU executive di-
rector Alan Reitman, “lt violates the
spirit of the Fourth Amendment. In
all these cases, we consider warrant-
less searches to be unconstitutional
unless there is what is called a clear
and present danger.”

PERSONAL fﬂAST—lrene Kral celebrates her birthday during her engage-

ment at the Hong Kong Bar in the Century Plaza Hotel with Chuck Niles,
KBCA jazz personality hosting. Kral has racked up a Grammy nomination for
the second consecutive year in the jazz category.

tuary™ not subject to a search, other
venues don’t hesitate mn asking
women (0 expose the contents of the
purse for inspection, particularly
when the bag is larger than normal
size. Certain other venue operalors
in Tennessee and North Carolma,
meanwhile, are Jfollowing Hono-
[ulu’s adament stand in conducting
searches,

A spokesman [or the Cumberiand
County Memonals -Auditorrum 1n
Fayettville, N.C., notes that random
searches are still “occusionally”™ em-

Deciding what constitutes “clear
and present danger™ to a concert au-
dience is something that venue oper-
ators and managers are carelully
pondering.

“Twenly vears from now you'll
probably need a law degree torun a
building,” apines Fred MeCallum of
the Knoxville (Tenn.) Civic Center.
“We still search, Let "em test in our
area where the middle district court
is in Cincinnati.”

In today’s climate, someone may
lake mm up on that.

Lettermen Cut Their Own Single

LOS ANGELES—The Lettermen
haye cut their first single for their
own label, Alpha Omega Records,
after 15 years on Capitol,

Set Talent For
2nd Calif. Jam

LOS ANGELES—A concert bill
comprised of eight major headline
acts for the upcoming California
Jam [l. successor to the record-
breaking California Jam of 1974
which garnered a reported boxoffice
gross of $2 million, has been firmed.
Acts set are: Acrosmith, Foreigner,
Heart. Dave Mason, Ted Nugent,
Rubiton. Santana and Bob Welch.

Producers are California Jam,
Inc., in association with Woll &
Rissmiller Concerts. Fest is expected
to draw 200,000 people to the On-
tario (Calif.) Motor Speedway
March 18.

The singing trio left Capitol 1!4
years 4go. The new disk pairs “Wha
| Did For Love™ with “T'll Come
Back™ by Donny Pike, one of the
members of the group. Group mem-
ber Tony Butala produced both
sides. Patrick Valentino arranged
and conducted the orchesira on both
SONgS,

The veteran performers dre now
on & tour of Japan. one of their big-
gest markets where, according 1o
manager Jess Rand, they will be
recording several tunes in concert
and in the studio for an LP.

The group cut nine songs here be-
fore leaving for the Orient. The LP
should be completed by the end of
this month.

The act, a long favorite in Las
Vegas, is known for its tight har-
montes and ability to interpret ever-
ereens as well as new compositions
over a contemporary rhythmic set-
Lng.



www.americanradiohistory.com

Talent

Talent In Action

TOWER OF POWER
MARILYN SCOTT
Royvee Hall. UCLA, Los Angeles

This talented 11-man group missed the mark
i its 8l-munute sat hers Feb, L

s opening numbar was a long instrumental
which gave each member of the band a chance
to solo and be introduced. If the number was 1o
be included &t all, it should have been tucked
away in the second half of the s&f, nol placed
first 1o Wil momentum before It got started

The first seven songs in the show suffered
from sameness: they all dealt with a party funk
tormula and featured unvaryingly punchy harn
atlacks. Adding to the predictability was the way
the six men im the group’s hom sechon mechan-
ically raised their instruments in unison; and
the way sach song seemed to end in the same
cold, abrupt way.

Some of these sonps were quite good, but
their catchiness wore thin without some mel-
lower matenal to lend balance. Among the better
tunes were "This Time I1's Real,” & joyous, jazz-
finged number in which the horns were used as
accents or bursts of energy rather than in an
overpewening bamrage, and "We Came To Play,”
title trach of the group’s new Columbia LP due
to be released March 20.

It wasn't until the eighth tune; the masteriul
midtempe ballad “So Very Hard To Go,"' that the
group offered a song with feeling, with a lyric
that weni beyond simplistic funk cliches. |t was
foliowsd by another midtempo number, "You
Appeadl To Me,” which, while catchy and rhyih-
mic, was more subdued and less manic than the
show's opening numbers

But then the set self-destructed again with
long, seff-indulgent drum, sax and organ solos,
The group works best as an ensemble, but much
of the second hall was deveted to indvidual ef-
forts. Al leasl the lights ffashing in lime with Lhe
music lent wisual interest,

The only other visual element was a rather
dumb one:-a sax plaver—dressed as Uncle Sam
i & blue sequined jacket and red and while se-
glined pants—did a clumsy dance step repeal-
edly throughout fhe sal,

Tower of Power is a group of talented musi-
cians, and there's no reason why, with better
pacing and a diflerent set order, many of thess
problems can't be corrected

Opening the show m a 40-minute, eight-song
sel was former Tower backup singer Marilyn
Scott, who has 2 'chart hit an Big Tree with an
r&b-disco-rock remake of "'God Only Knows.

Despite the sound of her single, she came
across more like 2 @z singer as she fronted 2
dynamic four-man combo. She handled chal
lengng, ambitious melodies with ease with her
tlaid, powertul vocals. The fact that her stage
movements sometimes seemed stilted and
lorced was probably die fo the facl that this
was her first major performance as a solo act.

PAUL GREIN

SPINNERS
RONNIE DYSON

Pantages Thewire, Los Angeles

This- veteran five-man group emphaszed
well-harmonized, uptempo numbers in its 65
minute s&t here Feb. 3, with eight of the 12
sangs faling into that categary,

“I'll Be Around” and “Games People Play,”
two of the best singles af the '70s, sounded just
a5 pood as on record thanks to the backup sup-
port by a8 20-member orchestra.

The show apened with “Heaven On Earth (S0
Fine)," a recent single which has the fowing
melody and warm, nostalgic sound of “Games
Paople Play”; “Could It Be I'm Falling In Love,"
which the proup,ended with cornball, high fal-
setfo harmonies like old-time singing groups; and
"Then Came You,”" on which one of the threa fe-
male backup singers stepped to the front of the
s1ape to assume the Dionne Warwick vocal part

In keeping with the show's party atmosphere,
members of the group ventured imfo the au.
dience on a couple of the more catehy, rhylthmic
numbers, “Mighty Love” and the new single,
“Easy Come. Easy Go”

The lest number of 1he set was “Rubberband
Man,” which had the group and backop trio
doing shtick with giant rubberbands while
smoke hambs exploded, shrove lights flashed
and red station house lights on either side of the
stage blinked on and ofl. For the encore the or
chestra continued playing “Rubberband Man'y
while members ol the group brought women out
of the audience o dance.

The foer intense, slow ballads included “Tha
Way We Were," sung soulfully by John Edwards,
and “Sadie,” 2 tribute to motherhood which in-
cluded a long, gospedish spoken part aboul how

we all take our motheér's love for pranfed at
times :

While it would be easy for a jaded critic o
dismiss the number as maedfin and affected, it
was performed with such obvious sincerity 1o be
genting and touching.

In his 12-song 45-minute opening lorn, Dy
son mixed breezy disco matenal like “Aquanus
and his 1970 hit "'Why Can’t | Touch You'' with
intanse soul ballads like “Sara Smile.”

aupported by the 20-member orchesira and
two [emale backup singers, Dyson encored with
a four-song mediey of Carpenters ballad hits: *A
Song For You," “Rainy Days And Mondays,” “|
Wan't Last & Day Without You" and “Goodbye
To Love."” PAUL GREIN

HERBIE HANCOCK
CHICK COREA
Auditorium Theailre, Chicagu

Facing each other over concerl grands, the
twe pianists departed radically from the banks
of keyboards, electnic bands and {usion formats
thal have secured their recent commercial suc-
cesses as leaders of recording and performing
Eroups.

The ambience was closer to that of a classical
concert Feb. 5 than a program of progressive
[azz or funk music, and the seldout house was
by lurns attentive, moved and impatient in &n
eight-song, two-hour set which tinally convinced
listeners through sheer length and emply vir-
tugsity that they had been culturally ennched.

The opener, “Some Day My Prince Will
Come,” dedicated to trumpeter Miles Dawis in
whose bands both panists served, seemed al
odds with audience expectations as ifs lan-
gourous arrangement streiched on and on with-
ouf drive or direction.

Seldom during the cencerl did the pianists
maodulate into the blue and boogie music for
which the young integrated crowd occasionally
shouled requests

These hecklers must have been among the
show but steady stream of walkouts. Corea's
composition “Homecoming,” written expressly
for the tour, was ambitious in its four-hand plan,
bul desperately needed editing.

A rendition of the standard “Lisa” which fol-
lowed was more cohesive and engaging, bt that
small slep forward was undercut by the taste:
less clowning Corea felf called upon to provide
on @ supposedly sponfaneous “Improvisalion
With & Hoaol."

Following an inlermission, lhe pianists
launched a furiously brief excerpt from Bartok's
“Mikrokosmos” which led info a pan of solo im-
provisgtions—Corea's a showy but pretty ded
cation 1o his Lady Gayle” and Hancock's an ab-
scure, unfocused statement such as one would
olay at home for onesalf

Hiz familiar vamp on "Maiden Voyage" suf-
fered in a duet medley with Corea's imesistible
tune “La Fiesta,” A noisy ovation brought them
back for a trumphznt encore

some of the funk and fusion these musicians
have been so conscientiously creating for sey-
aral years would be a welcome inclusion in this
self-indulgent, poorly paced show. The concepl
of a collaboration between these two personable
stylists is appealing. but by the middle of a tous
headed to lapen and turope Its realizabion
should be much stronger.  HOWARD MANDEL

RICK NELSON AND
THE STONE CANYON
BAND

JAY BOY ADAMS
Ruxy, Los Angeles

rock'n'rollish “My Buckel Has A Hole In It™ and
"You Can't Dance."

As the show reached midway, Nelson wenl fo
his bag of oldies for “Travelin' Man,” "Hello
Mary Low.” his big hit "Garden Party™ and Elvis’
“Mystery Train” which he periormed on piana.

While Nelson may not sell records as he used
to, hie 15 still 3 viable live performer and an en
tertaining one at thal.

Miantic artst Jay Boy Adams opened the
show with a satisfying seven-song, 40-minute
set of country/rock and folk Mavored tunes.

Backed by a four-piece band, most funes
were energized rockers, chimaxed by “Super
kicker," & footstomping rocker paced by 8 siz-
rling three-guitar jam.

Adzms alternated from electric to acoustic
guitar highlighted by the narative ballad “'The
Legend OF Jack Diamond.”

fudging by Adams’ appearance and matenal,
one assumes he would have been good at pro
test songs if he had been around during the
'B0s.

Managed by Z7 Top's Bill Ham, Adams, has
enough polential to attract atiention,

ED HARRISON

UBIQUITY/STARBOOTY
Concerts By The Sea,
Redondo Beach, Culif;

It was inftially surprising that this nine-mem-
ber group—which deals in a disco-jazz-funk hy
brid—would be booked into Howard Rumsay's
oceanfroni club, which normally features only
acts that are strictly jazz.

Actually Roy Ayers. behind whom Ubsquity
used to play on Polydor, was originally booked
here for a six-night stand. But since Ubigquity's
first solo aibum on Elektra/Asylum's jazz/fusion
division was jusl released, this opportunily was
used to preview the group's stage show.

On Feb. 7 the seven-man fwo-woman group
performed only three numbers from its E/A al
bum before Ayers joined it for 2 45-minute ses
sion which featured a lot of stretch-out inprovi-
sation and jamming.

But Lhe three songs the group performed in
the first 25 minutes of the set showed consider-
able range. “Starbooty” i5-2 dynamic party funk
number, “Spread It” is a funky, percussive seng
with a variety of third world influences, from
Latin rivgthms to Aincan chanis, and “Love s
Love'" is a pretty ballad which was grien 2 pow
erful, gutsy reading by Mermry Claylon, who is 3
“temporary ' member of the group for the dura-
teon of the tour.

A shrove lighting effect shone fram under the
vibes shortly before Ayers came onstage o play
ihe instrument with the group on such songs as
the cralty novelty “Funky Conkey” and the mel-
low, sophisticated “Searchin’,

The Iwo best numbers of the might both fea
tured somewhal complex arrangements. & med
ley af the pretty “This Side Of Sunshime” from
Ayers” “Lifeline™ LP with the funkier “Every
bocy Loves The Sunhine ' led into a rocking sax
solo,

And “The Third Eye' began as a warm, sooth-
ing cut with Ayers on vibes and vocals; and then
also showcased excellent vocal turns by Clayton
and Karla Yaughn, who was just recruitad fo jom
the group four days before opening might.

Ubiquity's basic premise of wedding ja22 and
rhthim & blues s of course & sound one, since
both music forms have their roats in improvisa-
ticn. Bul il remains 1o be seen if the group can
carry an entire show on its own without Clayton,
who 15 not & permanent member, and Ayers, who
will mot be part of the Ubiquity show atter this
engagement PAUL GREIN

‘{ ¥ et
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STARS APPEAR—Stephen Bishop is surrounded by a host of personalities on-
hand at the Roxy in Los Angeles for his opening night SRO performance.
From the left: Natalie Cole, Donna Summer, Joni Mitchell, Bishop and Chaka
Khan,

CBGB In N.Y. Reopening Soon

NEW YORK - The CBGBH
Theatre. which opened briefly at the
end of January, will reopen on a per-
manent basis March 2, says owner
Hilly Kristal.

The venue had been scheduled 1o

reopen Jan. 26, but, Kristal says, re-
pairs to 4 noisy generator have not
yel been completed. Kristal says he
does not want to reopen until all
problems with the heating and
sound-system are ironed out.

With his boyish good [looks still intact, Nelson
and his band turned on the charm and sant an
audience of adulating teenape pirls home beck-
oning for more despite three encores.

His 75-minute; 17-song sat Feb. 4 was a mix-
ture of old and new, with 2 bulk of the matenal
from his latest Epic album "Intakes.”

Before Nelson hit the stage, a minute or 5o of
"Qzzie and Hamiel” footage was beamed onlo a
sereen. As the clip ended with Nelson, then
about 17, singing “I'm Walkin'," the action im:
mediately shifled lo the stage as he picked up
with the conclusion of 1he song.

The girls, bordering on hysierics, applavded
funpusly as Melson, in tight black pants and
black shirt, proceeded with the remamder of the
sel. Throughout the show, he was baraged with
netes from the audience, Mowers and even a
stufted doll.

Accompanied by his exceptionally tight Stone
Canyon Band, paced by bassist Jay DeWitt
White, MNelson performed his newest single,
Brenton Woods' " Gimme A Little Sign” and then
cantinued with Dylan's “She Belongs To Me,” 3
poignanl acoustic nmumber, the '50s
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Rush Jobs Our Specialty
Quantity Discounts

DEJAY PRODUCTS

859 N. Hollywood Way
Burbank, CA 91505

(213) 845-0744, 849-5347

PRESENT YOUR

WHILE YOUR HIT
IS STILL HOT!

m
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JOEL WHITBURN'S

THE BOOKS

EUVERVONE'S LISTENING TO

ONLY COMPLETE HISTORY OF CHARTED
MUSIC AVAILABLE TODAY!

The complete Record Research Collection covers
charted music from 1940 through 1976. It includes
every artist and record to hit Billboard’s “Hot 100,
Top LPs, Hot Country, Hot Soul, and Easy Listen-
ing"” charts. THE TOP POP RECORDS 1955-1972
book alone lists more than 2500 artists and 11,000
record titles.

BE AN AUTHORITY ON CHARTED RECORDS...

Thousands of these books are being used right now
by program directors, DJ's, collectors, and almost
everyone who's into music throughout the world.
They're considered the authority on charted
records-an invaluable source of information!

EACH BOOK PACKED WITH ARTISTS, RECORD
TITLES, PHOTOGRAPHS®, TRIVIA, AND
INFORMATION INCLUDING:

e Date record first hit charts ® Highest position
record reached ® Total weeks on charts ® Label and
record number.

ACT NOW! Buy the set or buy the book or books
you'll need most. Fill in and mail the coupon today!

Res @
ESE(]FCI‘] P.O. Box 200, Menomonee Falls, Wl 53051

*All books except TOP POP RECORDS 1940-55 and supplements.

FEFEEEFSE e EEgEe s EESsEFeEEEEsEdEdeEEEEEeEEE EEEEFEFRRESdiEisddEebEEEESE

Mail to: Record Research Inc., P.O. Box 200
Menomonee Falls, W1 53051

BOOKS
0 Top Pop (Hot 100) '55-72 (HardCOVer) .......cccveeeeus $40
O Top Pop (Hot 100) '55-'72 (Softcover) .......ccccvvennn. $30
B N e Ty e v w0 o e o $20
B I e L (e s o o m i n i o b i b e e e AP [t
] Top CEW (Country) '49-"T1 ... icuicisersssitasasnnsnns $25
DTOp BB ISoUl) "4B-T1 cosrssnsrsnvarsensron rusasssss s Bog
[l Top Easy Listening B1-'74......ccovvverecensarenrsnaan $25
BUPPLEMENTS ......oooviviivansiasisnainssssssn . $10 Each
TG TS T4 T3 72="T3
Top Pop (Hot 100) O O O O
Top LPs m| m] = O
Top Country O ] O O
Top Soul O O O O
Top Easy Listening O 0

Check or money order for full amount mus!t accompany order.
Overseas orders add $3.00 per book and $1.00 per supplement.

Name
Address

City
State Zip

Qlen

_Signings

Singer-sangsmith Lee Clayton ta Capitol Rec-
ords. Meil Wilborn produced Clayton's debut
Capitol LP, “Border Aair,” due oul this week,
Claytan first garnered national recognition with
his “Ladies Love Outlaws” ditly, cul by Waylan
lenmngs in 1572 . .. Rllan Clarke, former lead
singer with the Hollies, to Atlamtic Records. Now
a solo artist, Clarke's mdie production deal with
Spencer Profer remains intact and |atter will
akr all Clarke product under the new pact. His
bow Atlantic disk, a2 single, 15 due in late Febiru-
ary, ... Stephanie Mills, singer-actress who
played the part of Dorothy in the Brogdway mu
sical "'The Whizz" past three years, to 20th Cen
lury Records. Lamont Dezier will produce. - . .
Farmer RCA Records act Faith, Hope & Chanty
alsy to 20th Cantury label, Yan McCoy, who has
supervised akr for act past 11 years, now has
threesome in studio m Gotham, cutting is firsl
wax tnder new pacl. . .. The Vandals, describad
as 2 "middle of the wave" quintet, to new
formed Denmis Gamm Orgapezation. Gamm,
former president of Pyramid Records, 15 now
completmg work with the band on its bow LP in
New York while readving 2 massive “Gel Van-
dalized" proma rush,

Valentine, RCA Records act, to William Morsis
for representation in all fislds, The rock guintet
{eatures Syivester Stallone’s brother Frank
The Tradewinds, pop trnio from Altadena, to Lip:
man Krtzer, Hollywood, for personal manage
ment. ... Roper Miller re-signed lor another
hitch with [CM for representation in all fields
Milker, 2 Windseng Records artist is managed by
ool Bonafede of Management (1. . . . Kari Pick-
eft, 14-year-old songsiress, to Shravepori-based
Paula Records, per label’s president Stan Lewis
Moppet's debut recording due oot in March. . . .
Tom Petty & the Heartbreahers re-inked to Shel-
ter Records, per Denny Cordell, president of
Shelter, distributed by ABC . . . Flying Burrito
Bros. (Sneaky Pete Kleinow, Gib Guilbean, Skip
Battin, Robb Strandlund and Gene Parsons) to
Lioyd M. Segal & Assoc. for personal manage.
ment. Burritos are on & 40-city tour of U.5. and
Canada.

Talent

 Jalk_

Steve Winwood broke his arm recently when
he fell off his horse while niding to the hounds in
England. The accident came in between toors.
... A Talking Heads tour with Elvis Costello has
been threatened atter singer David Byme was
hospitalized for exhaustion in London recently.
He is now reshing at home,

Television station KTVU has refused lo run
advertising for the Sex Pistols, even if the ads
are m good taste, becawse it “is the type of con-
troversial product that would cause phone calls
and letlers mvolving negative comments from
certain concemed citzens,” according to & let-
ter from the tv station.

WCBS-TV news is running 2 feature on punk
rock. NBC is also planning something. . . . After
“Beatlemania,” the next ersatz rock show on
Broadway is “Elvis, The Legend Lives.” The Pro-
ductions |l project is in previews and no press is
inited. . . _ Richard Nader's “Rock'n'Roll Spec-
tacular” has been announced for Madison
Square Garden lor March 3. The show is the only
rock event at the venue before May when David
Bowie is scheduled (Billboard, Feb, 11, 1978). A
February date for Aerosmith has been cancelled.

John Lodge of the Moody Blues recently
traded in his Rolls Royce for a Range Rover.
Seems there wasn't enough trunk space for all
his guitars. . , . Trustin Howard and Jeff Mercer,
son of the late Johnny Mescer, will film a tv spe-
cial, “A Tribute To lohony Mercer.” Marshall
Robbins, Johnny's long-lime associate, has been
signed as lechnical advisor. Howard and Mercer
are also partnered in Krugerrand Records and
have a single out by Flo Lacey, “What's Ex-
pected Of Me Now!" ... Cleve Hermann, vet-
eran sportseaster with LA's all-news AMer,
KPWE, will present 2 musical salute to LA start-
ing Tuesday (21) for one wesk at the Doheny
Plaza Theatre in Beverly Hills. Onstage produc-
toon will feature song and dance, plus the soft-
rock combo Meandyou, headed up by Cleve's
son Steve. . . . French chanteusse Michele, West
End Records act, currently in Philly, rehearsing
her new nitery act and prepping for her LS. de-
but &l the Philadelphiz Academy of Music Feb,
24 when she'll appear with Salsoul Orchestra
and Meco. She's in US. to plug her album

“Magic Love."
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Billboard SPECIAL SURVEY For Week Ending 2/5/78
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= Total Ticket
& | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | DEMOTES SELLOUT PERFORMANCES Sales Scalg Receipts
Stadiums & Festivals (More Than 20,000)
1 | EARTH, WIND & FIRE/DENIECE WILLIAMS,/ THE 18,149 $8.50-810 | $166,399
POCKETS—Larry Bailey/Blaine Kern, Superdome,
New Orleans, La., Feb, 3
Arenas (6,000 To 20,000)
1| EMERSON, LAKE & PRLMER—Don Law Co. Boston 15500 | $7:.50-310 | 5128000
Garden, Boston, Mass., Feb. 4
2 | GRATEFUL DEAD—lam Prod./Johin Scher, Uptown 13,143 | $8.50-39.50 | $116,406~
Theatre, Chicage, Il Feb. 2 (3)
3| MUSIC FROM OUTERSPACE—lohn Bauer Concarts, | 10382 $8-510 | $105,596
Coliseum, Seatlle, Wash., Fab. 7
& | MUSIC FROM OUTERSPACE—John Bauer Concerts, 10,368 $8-510 | $96,079
Coliseum, Porland, Ore., Jan, 30 '
5| TED NUGENT/GOLDEN EARRING/SAMMY HAGAR— 12 478 $7.88 | $93,34D
Entam, Caliseum, Greanshoro, N.C, Feb. 4
& | EARTH, WIND & FIRE/DENIECE WILLIAMS/THE LLOF7 | $5.50-58.50 591,158
POCKETS—Lewis Grey Prod,, Kemper Arena, Kansas
City, Mo., Feb. 1
7 | FIRST ANNUAL ROCK'N'ROLL REVIVAL=Feyline 11,721 | $6,60-§7.70 | $87.758
Presents Inc., McNichaols Sports Arenz, Denver,
Calo,, Fab, 3
8 | SHA NA NA—DiCesare-Engler Prod., Stanley Theatre, | 10473 | $6.50-57.50 | §71473°
Pittsburgh, Fa, Feb. 4 (3)
9 | PARLIAMENT/BAR-KAYS/CAMED—Tiger Flower & 11.000 36 | 566,000
Co., Public Auditorium, Cleveland, Ohio, Feb. &
10 | FOREIGNER/EDDIE MONEY—Mid-South Concerts, 11,500 §4-55 | %55928"
Mid-South Coliseum, Memphis, Tenn., Feb. 3
11| TED NUGENT/GOLDEN EARRING/SAMMY HAGAR- 7144 $7-38 | $53547
Entam, Civic Center, Roanoke, Va., Feb, 3
12 | TED NUGENT/GOLDEN EARRING/SAMMY HAGAR- 6,320 378 | 349431
Entam, The Scope, Morfolk, Va., Feb. 2
13 | WAYLON JENNINGS & THE WAYLORS/JESSI 6369 36-37 | 540442
COLTER—Sound 70 Prod., Memorial Coliseum,
Auburn, Ala,, Feb, 3
14 | GRATEFUL DEAD=Star Date Prod., Auditorium, 5.0500 $6-38 | $37,050
Milwaukee, Wisc., Feb. 4
15| WILLIE NELSON/IERRY JEFF WALKER/KATY 4613 | $6.50.87.50 | 532517
MOFFATT/DON BOWMAN~Feyline Fresents Inc.,
Convention Genter, Indianapahs, Ind., Feb. 3
16| NAZARETH/WET WILLIE—Erass Ring Prod., Civic 4,356 | $6.50-57.50 | $31538
Center, Saginaw, Mich., Feb_ 5
17 | TED NUGENT/GOLDEN EARRING/SAMMY HAGAR- 3,855 3758 | $28441
Entam, Civic Center, Huntington, W.¥a., Feb. 5
18 | WILLIE NELSOR/JERRY JEFF WALKER/KATY 2891 | $6.50-57.50 | 521,600
MOFFATT/DON BOWMAN—Feyline Presents Inc.,
Cwic Center, Huntington, W.Va., Feb, 4
Auditoriums (Under 6,000)
1| FOREIGNER/LE BLANC & CARR—Ruffino & Vaughn, 5,788 $6-57.50 | $40,228*
Municipal Auditorium, Birmingham, Ala,, Feb, 4
2 | RUSH/PAT TRAVERS—Jam Prod., Civic Center, 5,170 $7.50 | $38,7715
Hammaond, Ind., lan. 31
3 | WILLIE NELSON/IERRY JEFF WALKER/KATY 3444 $6-37 | $23,688
MOFFATT/DAN BOWMAN—Feyline Presents Inc., Hill
Auditorium, Ann Arbor, Mich., Feb. 5
4 | CHARLIE DANIELS BAND/THE WINTERS 3.763 36-57 | §22572
BROTHERS/BEAVER TEETH—Sound 70 Prod., Civic
Center, Dothan, Ala., Feb. 3
5 | NAZARETH/WET WILLIE-DiCesare-Engler Prod., ? 608 87 | 518,256
Stanley Theatre, Pitlsburgh, Pa., Feb. 3
b | GARY WRIGHT/STARCASTLE/CLOVER-Colleps 3,139 53 | $15895
Enterizinmenl Commities, Ferris State Col., Big
Rapids, Mich., Feb. b
7 | RANDY NEWMAN/MAC MACANALLY—Mid-South 1,800 s/ | $12,600
Concerts, Auditorium, fackson, Miss., Feb. |
8 | HERBIE MANN & THE NEW FAMILY OF MANN- 1,720 26,00 | §11,180
Fantasma Prod., Paramount Theatre, Palm Beach,
Fla., Feb. 5 (2)
9 | BROWNSVILLE STATION/HOLY SMOKE—Guli Artists 2,304 34-34.50 $9,763
Prod., Auditorium, Panama Cily, Fla., Feb. 4
10 | GROVER WASHINGTON JR./MARSHA WARFIELD— 1,400 35.50 $7,700
Dan Zelisho, Dooley's, Tempe, Ariz., Jan. 31 (2) T
11 | THE GDOD RATS/PAT TRAVERS—Barnall Lipman, 1,300 39 $6,500+
Morris Stage, Momristown, N_L., Feb. 4
12 | RANDY NEWMAN/MAC MACANALLY—Entam, 196 b0-57 $4,318
Auditorium, Knaxville, Tenn,, Jan. 31
13 | ELVIS COSTELLO—University of Coloradn Program [,000 $3.50-54 $3,500
Council, Glenn Miller Club, Boulder, Colo., Feb. 4
14 | THE RAMONES—John Baver Concerts, Faramount 2952 ¥l $2,952%
Theatre, Portland, Ore., Feb, 4
15| THE RAMONES—John Bauer Concerts, Paramount 2,604 3l $2,604 -
Theatre, Seattle, Wash., Feb. 3
16| ELVIS COSTELLO/BILLY CONNOLLY~Caontemporary 436 LY $1.744
Prod., Riverdays, SL Louis, Mo, Jan. 31
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Campus

15,000 SEATS

New Nebraska Site
Attracting Better Talent

LOS ANGELES—Major
shows have hit the campus of the
Univ. of Nebraska at Lincoln
with the opening of its new
15.000-seat Nebraska Sports
Complex.

Two promoter shows have al-
ready been presented: Fleet-
wood Mac and Crosby, Stills &
Nash and program advisor Gary
Gilger admits the school has
never done anything that big
before.

Gilger says the new venue, the
home of the Nebraska Corn-
huskers basketball team. should
drastcally alter the concert
schedule, Fleetwood Mac and
CS&N. he says, wouldn’t have
come to Lincoln if not for the
large hall,

Pt

No shows are planned until af- -

ter March when the baskethall
season ends. because as Gilger
says “basketball comes first.”

Previous shows have been co-
sponsored with neighboring Ne-
broska Wesley Univ. in a 1,500
seat hall. Naturally an adjust-
ment had to be made in going
from 1,500 seuts to 15,000,

Says Gilger: “We've had more
involvement with radio. more
phone calls. department stores
are helping out with ticket dis-
persement and generally there's
more work.”

Operating on a $41.000 budget

which includes all campus events

imcluding film, speakers, etc. Gil-
ger says he doesn’t have the
budget to gamble on a losing
show,

“We'll do smaller shows on our
own but major shows with a pro-
moter.” says Gilger, “There's 100
big of a capital investment.”

Gilger estimates that big shows
draw about one-third students
and two-thirds peneral public.
Small shows are about 50-30.
Tickels have been going for §8-
$9 on the bip shows, with no spe-
cial student discount while other
smaller shows vary from $4.50-
$6.50,

Because Omaha is onlv 50
mues from Lincoln, many acts
bypass the city in favor of Om-
aha, The only city venue in Lin-
coln 18 the 7.500-seat Pershing
Muncipal Auditorium which
Gilger says is relatively inactive.

“If we have something of mag-
mitude,” says Gilger, “no one else
will touch it. Students want more
shows but there aren’t any good
venues here which hurts us
badly. We can’t buy middle acts
in the §10.000-512,000 price
range.

Two nights & month free cof-
feehouse shows are presented
featuring regional folk and coun-
try acts as well as bluegrass fest-
vals. Shows ure backed with post-
ers, tadio and city and campus
newspaper coverage,

SPURRED BY NECAA WORKSHOP

Pacific Northwest Moves
Up As Block Booking Site

By ED HARRISON

LOS ANGELES—The Pacific
Northwest region of the NECAA,
for long a weak area in terms of
block booking activity, appears to be
on i1s way Lo establishing credibility.

According o Maria Cooper, re-
gional coordinator, the Pacific
MNarthwest has trailed the other re-
gions because agents lacked confi-
dence in the programmer’s capabili-
ties and both programmers and
advisars were not aware of what stu-
dent programming is all about.

But a workshop last spring, in
preparation for this past fall's re-
gional conference, atiracted agents
Phyllis Parsons of Bette Kaye Pro-
ductions and Rick Schulte of Good
Music Agency. They helped set up
hypothetical blocks and swapped
views with programmers.

With thatl training, programmers
attended the November fall confer-
ence in Spokane, prepared and with
money to buy acts. Cooper says 22
schools were in attendance and ea-
eer o purchase.

In all, 26 acts were showcased,
with some 47 exhibitors and 350
delegates present.

Says Cooper: “The agents at the
fall conference were both patient
and helpful, realizing the region is
slow.”

As a result, several blocks were es-
tablished, a first for the region. A
block was developed on popular
Seattle player James Lee Sianley
that will encompass some 30 schools
throughout Oregon, Washington,
Idaho and Montana. The first date
will be at Northern Montana Col-
lege and the finale at Linn Benton
Community College in Albany, Ore.

Several other smaller blocks,
ranging from four to 11 dates. were
also developed on regional acts such
as Bridges and Wheatfield,

Cooper sees these blocks as “the
beginning of conlemporary enter-
tainment” in the area. She also notes
that record company service has im-
proved as more promotional items
are pounng in.

Cooper believes that a major hin-
drance in establishing relationships
before was the large turnover in stu-
dents, especially in Washington.
This has frustraied agents,

Blizzard Can’t
Halt Collegians

LOS ANGELES—WBGU-FM
and WEFAL carrier current at Bowl-
mg Green St. Univ. in Ohio were re-
portedly the only stations, collegiate
or commercial, in Wood County to
remain on the air 24 hours during
the blizzard that swept through the
Midwest last month.

The university’s own power
source enabled about 15 students to
man the station and relay news and
information throughout Wood
County, hardest hit by the storm.

Oregon Fest Soon

LOS ANGELES—The seventh
annual Clackamas Community Col-
lege (Oregon City, Ore.) Stage Band
Festival will be held March 17-18.
Scholarships are awarded (o the out-
standing student musicians at the
festival.

lalent

2 Bronx-Schooled Buddies Link

® Continued from page 36

handle the sales activities: Ego will
concentrate on radio promotion for
is music.

Will Reddy and Chicago on Capi-
tol and Columbia, respectively, shift
to Ego? Answers Wald: “Helen
probably won't move to the new la-
bel. By the time we get going she will
probably have a4 15 LP catalog at
Capitol and they could probably
make us & better deal. We're not
starting
Chicago and Helen going to it. Be-
sides they've been successful with
Columbia and Capitol. And 1 enjoy
velling at Capitol, It's a relationship
we all enjoy.”

Wald says they will eventually get
into their own music publishing op-
eration, either through hiring some-
one 10 run it Or acquIinng a com-
pany. “Since we don’t have a lot of
expcﬂ_ise in publishing,” says Wald,

“we might have to construct a joint
deal for publishing.” Reddy's own
Buggerlugs Music 1s a Lupubhshlnﬂ
venture with A&M’s lrvrngr’ﬁufmﬂ
MUSIC.

“If a writer like Bob Dylan came
in the door, we'd be in the publish-
ing business in four seconds,” Wald
says wryly. Interjects Nanas: “Ev-
erything in this business is subject lo
change. To which Wald parries:
*That’s what makes i1 exciting.”

Nanas, who has managed “comic
Albert Brooks and Denny Doherty,
formerly of the Mamas and Papas,
indicates the company policy is not
0 manage too many artists. But if
SOMme hig name came their way,
they’d obviously want to get in-
volved.

The two plan learning from each
other. Nanas says. As for how the
Iwo men relate professionally to oth-
ers: Nanas quips: “Jeffrey's reputa-
tion precedes him at all times. I'm a
much lower keyved person.” Nanas

Storm Halts
Engagements
In Northeast

By ROMAN KOZAK
NEW YORK—The massive snow-
storm that dumped nearly two feet
of snow on the Northeast last week
all but closed the booking and talent
business on the second day of the
storm.

The mast notable of all cancella-
tions on Tuesday (7) was a resched-
uled concert by Emerson, Lake &
Palmer in Princeton, N.J. There
were no major rock shows scheduled
for the New York area on that day,

A threatened Santana concerl
Wednesday (8) a1 the Capitol The-
atre, Passaic, N.J., went on as the
snows stopped and people were able
to begin geiting about.

It was diffieult to 1mmediately de-
termine which shows were affected
outside the metropolitan area since
most of the booking apencies with
offices in New York were closed. A
survey of 15 booking agencies at 5
p.m. Tuesday (afier the storm had
passed) found only two agents at
work, Even such giants as Associ-
ated Booking, ATl and- William
Morris were not working, or closing
early. In many cuses the agent made
their calls from home.

Al Headliners East, Rand Stoll
says that the snowfall forced him to
cancel 20 dates, mostly 1n colleges.
Some of the acts affected. he SaVs,
include Slave, Ritchie Havens,

(Continued on page 74)
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the label with the thought of

says he and Wald have been talking
about going into business together
for some time. Feb. 1 the new tan-
dem officially came mio being and
already they have to move out of
their present Sunset Strip offices 10
larger quarters because of the record
label and other projects.

These other projects include:

Five speaials for NBC for Helen,
with Jeff the executive producer,
The first airs Thanksgiving. All will
be variety in nature. She will also
star in a “Movie Of The Week™ for
NBC.

Expansionist moves [or Chicago.
A replacement has to be found for
suitarist Terry Kath, who recently
shot mmself to death playing Rus-
sian roulette. Chicago’s six members
face that task. Several also want to
broaden out into indivdual projects
involving music and acting. They
were formerly managed by Jim
Guercio and Larry Fitzgerald; plans
are for the band (o be in the studio
working on the next LP somelime
this spring.

In the film area: there will be a
*Rocky II” for United Arusts with

Chartoff-Winkler producing. Bill
Conti, who scored the first "Rocky™
Academy Award winner, will prob-
ably do the followup. Nanas says.

Stallone is finishing up “Paradise
Alley” for Universal which will be a
Christmas 1978 release. Gravelly
voiced Tom Waits has a part in the
procluction which boasts a score by
Conti.

Conti also scores “F.LS.T." an-
other Stallone film which will be out
m April through UA. UA will have
that soundtrack: MCA *“Paradise
Alley.”

So the contact [irst made between
Nanas and Wald in 1968-69 when
Nanas was the agent and Wald the
manager cemented mto a personal
friendship and has now been sol-
dered into 4 business partnership.

The two exude an air of confi-
dence, knowing of course they repre-
senl some mu}ur talents, As Wald
says it while Nanas shakes his head
in agreement: “People are attracted
to power.” That's why CBS, A&M,
Stigwood and Neil Bogan's labels
are successful in drawing new talent,
Wald adds. (Continued on page 74)
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e Musical Instruments

® Non Appearance Ind.

@ Rain Insurance

® Auto & General Liability

e Excess & Umbrella Liability
® Workers' Compensation

e Music, Records & Tape

® Artists’ Agents E & O

® Recording Studios’ E & O

e Authors' & Composers' E & O
¢ Concerts & Performers'E & O

AMERICAN NATIONAL
GENERAL AGENCIES, INC.

3200 Wilshire Boulevard, South Tower, Ste. 1208
Los Angeles, California 90010 (213) 386-8400

Publishers' E & O

QHYO8TI8 '8.61 'BL AHVYNHETY

A SPERRY AND HUTCHINSON COMPANY
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Discos

TK MART MOVE

NEW YORK-TK Records has
kiunched program to expand the
parameters of 1ts involvement 1o in-
clude music formats other than
disco, and to develop the pop/r&b
erossover potential of its disco acts
and records.

The move, geared to assisting in
the assurance of disco’s future on the
domestic markeL. will include a con-
centrated drive for more radio air-
play of TK’s products. the grooming
ol both present and future TK artists
for crossover possibilities i music
markets other than disco, and o
media advertising blitz that will con-
centrale heavily on radio spots. and
rock press ads.

Ray Caviano. newly appointed
vice president in charge ol special
projects and national disco promo-
tion for TK. stresses that his com-

By RADCLIFFE JOE

pany remains optimistic about the
future of the disco maker at this
Lime,

“However,” he adds, “our forte
has long been in disco/soul/r&h
product, and we want to develop
and maintain the fexibility 1o cross-
over and establish ourselves in other
music markets.”

Stating that in the coming months
T'K will de-emphasize the use of the
word disco, Caviano points out that
this switch in policy is not intended
o imply a loss of faith in disco’s po-
lential, butl rather to sidestep the
possible dangers of stultifying an
arust’s growth by labeling him a
disco act.

Caviano further clarifies his com-
pany’s new policy by explaining
that, “We do not want to have our
image pinned down 1o disco. Rather,

'O

RECO

Send 5125 for calsiog, daduciible
We Ship UPS Wilhin 24 Hours of ol Order

DISCO_IMPORTS 12"-LP's-7™"

France—Germany—Italy—England—Canada
DJ DISCOUNTS!

We offer DJ's a special discounlL
Contact us for details and our

canism, Kongas, Voyage. 712"

imp—Key ol Dreams, Weyman
Avenue; Salisfaction, Helen

complete catalog of domestic Davis; Give Me Love, Elio Dante
and imported disco records. 4 Cashmere: Moon Ride, Uni-
A wvarsal Love; Manhatian Love
:r *ﬁw NOW AVAILABLE: Song, King Errissor. NEW—
218/ I54-2504 LP's dom—Tuxedo Junction, Haavy green paper sleeves for
F131-a808 imp—Daliverance, Space; 12" & 7, and soft polyalhslsns
-l' Gimmie Soma Mare, DD sleeves for 12" and 7". Quantity
:l'ri::tmt Sound;  Kebehelektirk, Discounl. =
F137279-3880 Discomedy, Robol; Afri-
|Mastercharge & SINGLES 1929-1977
Bsnivlmaricad

Qriginals & Reissyes—0wver 10,000 Wes in slock

ainst 15t order

New York
IS sweepin
themoff

their ears.

That's right, New York is sweeping its disco audiences
right off their ears with a full dose of SOUNDSWEEP.
SOUNDSWEEP provides an entirely new dimension

to sound: movement!

Flip the power on, and SOUNDSWEEP is ready 1o
transform your disco into a moving, swirling, dance
environment. Program SOUNDSWEEP to actually move
the music around the dance floor — spinning, criss-

— first in one direction, then the I
other, from slow and smooth to fast and frenzied, for
one or both audio channels.

crossing, zigzaqging,

Orchestrate the mood of your audience with any one
of SOUNDSWEEP's over four billion possible sound

effect combinations.

Sound interesting? Contact PortmanShore Electronics
for specific information about SOUNDSWEEP.
SOUNDSWEEP. A truly innovative addition to any

disco’s sound system.

Portman Shore Fl!

EL ECTRONICS =

PortmanShaore Electronics » 924 Westwood Elnulward Suﬂ.e 935
» Westwood Village, California 90024 » (213) 478-9811.

Uaalar mague rigs imnted

Label Expands Format To Push
Talent Into Pop, R&B Crossover

we would prefer that when people
think of us. think of us as a *good
music’ label.™ The TK execulive
continues, “We are also aiming at
dn:wlupmﬂ formats of music which
can be enjoyed by the listener in the
home, as well as the dancer at the
club.”™

TK’s first positive move in this di-
rection will be in the promotion of
“Come Into My Heart” by the USA/
European Connection on Marlin
Records, which it distributes. To
push this disk the label plans on of-
fering a free trip for two to Paris on
the Concorde aircrafl.

According to Caviano, the label
will offer the trip, either in coopera-
tion with Air France, with which it is
currently negotiating, or on its own,
if the negotiations do not work out.

It will be offered at 200 retail
stores in Manhattan, Bronx.
Brooklyn, Staten Island and Queens.
N.Y..and no purchase will be neces-
5ary.

The promotion which will be
backed by a media blnz on several
N.Y.area radio stations, as well as in
The New York Times, the Daily
News, and the Village Voice, will
urge customers o go down to their
favorite record store and fill in a bal-
lot with their name and address,

Caviano states that his company
feels the promotion will raise
people’s curiosity. and even though
they are not requested 1o buy the
record for eligibility in the competi-

tion, they will be moved to do soif’

only to find out what the record is all
about.

Meanwhile, the label will begin
pushing Peter Brown's “A Fantasy
Love Affair.,” through ads in the
rack press and on several FM Radio
slations across the country, Brown is
one of the label’s hottest acis—his
“"Do You Want To Get Funky™ was
reportedly the hirst 12-inch disco
disk to be certified gold—and TK
feels that there are several cuts on
the current album with potential for
airplay on progressive rock or pop
stations.

Caviano is confident that his label
will succeed in its drive to develop its
image as a pop/progressive cross-
over company, and gain more radio
airplay for its products.

He points to the fact that at |east
three records (“Native New Yorker”
by Odyssey: “Don’t Let Me Be Mis-
understiood,™ by Santa Esmeralda;
and “Dance, Dance. Dance™ by
Chic) currently on the Billboard Hot
100 Charts. got their start in disco-
theques.

He states too that clubs like Man-
hattan’s Studio 54 and movies like
John Travolia’s “Saturday Night
Fever.,” are all going a long way
wward changing the image of disco
and affording it broader acceptance
in the media.

“It 1s our plan 10 ke advantage
of this momentum. n our efforts to
expand our label and broaden the
acceptance of the products we of-
fer,” states Caviano. As part of this
drive, TK will revert to using the 12-
inch disco disk largely as a promo-
tional tool.

Caviano explains. “Last year we
proved we could sell the 12-inchers
commercially, This year we intend
to prove we can sell LPs.” According
to Caviano, from now on 12-inchers
will be made commercially available
only if their sales do not conflict with
album product.

Caviano’s new responsibilitues
will involve him with work on artist
development. promotion, a&r, and
marketing of special projects, in ad-
dition to national disco promotion.

3 aar oo diobicto i ooy

CHAMPAGNE TOAST—RCA Records artist, Ralph Graham, second right, is

toasted in champagne by his friends at the Leviticus discotheque here during

the final stop of an all-night promotional tour of New York's discos. With Gra-

ham are from the left: Ray Harris, RCA's director of national r&b promotion;

Valerie Jones, model; Sonny Jo White, Jean Harris, Graham and an uniden-
tified guest.

Reorganization For Canadian Pool

NEW YORK-The Canadian
Record Pool, now under the guid-
ance of Maria Spano, has instituted
sweeping reorganizational changes
aimed al creating & closer, more pro-
ductive relationship between 1is
members and contributing record
labels.

Dominique Zgarka and Vito
Luprano are no longer affiliated
with the pool which has changed s
name to the Canadian Assn. of Pro-
fessional Deejays.

Both Zgarka and Luprano have
moved on 1o form affiliations with
record labels. Luprano will become
promation director of Generation
Records. His responsibilities will in-
clude the handling of all disco prod-
uct réleased by the label.

In its drive to create a more closely
knit, more effective operation, the
pool has established a committee of
five of its key members and execu-
tive staff to chart ways and means of
implementing its plans.

According to Spano, among the
ideas being considered are incentive
programs for the deejays, including
a contest to determine the best disco
degjay in the area.

There will also be educational
seminars and attempis to bring
record label executives and degjays

together in face to face confronta-
tion in the hope that closer under-
standing of each other’s needs and
problems will help smooth out exist-
ing problem areas,

A division of the association,
called Unidisc Promotions, has also
been formed to better service U.S.-
based members of the pool.

Services to be offered by Unidisc
will include the acquisition at
wholesale and distribution of hard-
to-find imports and Canadian disco
product to the pool’s U.S. spinners,

ENAMETH

T7E Mortiiehd save. Waesl Crongs, M 07053
Telephone: [J09) TA4-9600

Over
330 disco
products

make
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number

| Quality
makes
usS
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light and sound cnmpany
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Source

Send $1 for your copy of
Qur New Color Catalog

fii7al

155 Hﬂ.l?i%?ﬁ“ Srl. yg?ﬂt,

(516) 364-1900



www.americanradiohistory.com

Contact your local Billboard Advertising Representative

*Make sure you are listed!
Mail your listing to the aftention of:

Roy Crosthwaite, Project Manager/Disco Sourcebook
2160 Patterson Street, Cincinnafi, Ohio 45214
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This Week

STATIN' ALIVE. MGHT FEVER—Bae faes—RS0 {LF)

4 SUPERNATIRRE /BINE BE LOVE—Carrome - Cabilliom {LFH
3 LET'S ALL CHANT/LOVE EXPRESS—Michasl Faper Band -

Private Shock § 12-inch)

SHAME=Evegn "Champagne™ Hing=REA [T2mch
=11}

DOMCE LIPO% A TIME {andiss LFl=Danna Sumimer-
Casshiancs (LF)

CHATTARDOGA CHOO GO0~ Tuxedn lumckins = Bubledls
{LF}

JOHRNT, JOHRNY FLEASE COME HOMELOGVE
MACHINE=C laudia Barry—Sasnul (LF)

E  WHICH WAY 15 P—Stargard - MCA (LP)
8  RESKY CHAMGES—Blonic Boagie-Palydor (LP/ 1 -inch)

10
1

TWO HOT FOR LOVE=THP Orchestra—3uitedly (L

THE BERT OES ON AND 0¥ =Feople—Sakmed (12:inch
ey

DAMCE, DANCE, DANCE/EVERYEODY DANCE—Chip-
fitlastic (LPY T2nch)

MOOW ROOTS 0 RE—Seded ¢ 1 2mrh)
ON ARE—T-Comasctinn—1H {1 2inch)

KISS ME {The Wey | Lika W) —Cecrpe MeCrae-TH {12
inch)

BALT./WASHINGTOND.C.

Thits Weak

1

i

n Bl el

1

12
i

15

HISKY CHANGES./DONT LOSE THAT HUMBER (Mumbo
limmba)=Bionia Bocgia = Pelydar (LE)

LET'S ALL CHANT/LOVE EXPRESS—Mazhae! Tager Band -
Prate Stock {1inch)

CHATTANOOGA CHOO CHOD<Tirzedo Jusetinn—Butterdly
[LF

ONNCE, BANCE. DANCE ‘EVERYBODY DANCE —Chec -
Miantie (LFY 124nm)

AFRICANISM /GIMME SOME LOVIN /D&, 000 DAH-
Fongzs—Crocos (LF impaord)

TWO HOT FOR LOVE—THP Orchasdra—=Tutterly (LY
SUPERMATURE /GIVE ME LOVE—Carrane—Lalillion {LP)
| DOIT ENOW-=Sweet Drom-Damback {12:nch)

JOHNMY, JOHNNY PLEASE COME HOMEDANCIN'
FEVER=Clanfe Barry—Satuosd (LM

AFRICAND SWEET MUSIC=Tammiv Thomas—TK (LP)

ONCE (FPOM A TIME famdire LP=Donng Summesd
Cazalismra (LPY

WHICH WAY IS UP—Siargard—MEA [LF}

LOVE'S COMINGCOME INTD MY HEART—USA-Eirppean
Connnclion=T8 (LF)

AN TO THE OI%E0—Mayers fssaciafinn =Vanguard
[ I3-inch reniz)

ROMED & MPLEET—&=c R Cozglandings & the
Symeaphareie Orch. = Casablamca (LP/ 12 inch)

BOSTON

Thei Peek

LET'S RLL CHAST /LOVE EXPEESS—Michas! fager Bind—
Privabe Siock {12-tnch)

2 IS EENMRS—Camen--Chooslate Ciby (LP)
3 YOU LIRE IT, WE LDNE 1T=5auth Anad Connection—

Mahagnny (12-wch)

4 MELORIES—Mada m {54 <Delite {124nch)

[OHEE PN A TIME (ardive LPj=tonma Summer -
Casablasics (EF)

CHATTANEA CHOM CHOD RKINT NIZHT 1N RIOS
MOONLIGEHT SERERADE —Toxeda lunctan—=
Elublesiiy (LF)

T RISEY CHAMEFS —Hinmer Boogie—Palyor (LPY 12-inch)
& DONT COST YOU MOTHIN'fshimd & Simgsan—

L

B REE

Casablancs (L)
SUPERRATURE/ GIVE ME LOVE=Ceriane = Colilhos (LP)

ROMED & RIUET—Pdoc . Cozzandonns & the
Syiicaphonic Oreh —Casablanca (L 12-mch)

B OANCE FANTASY =Mamtare=Afantic (L2nch)
TWO HOT FOR LOYE < THP Dechastra—Betinrhy (LP)

TAKE T EAST/LOVE MACHINE /JOHNNY, JOHNNY
PLERSE COME HOME=Ciauda Harry=Salsanl (LP)

ERLALY ~or—MCA (LIP 12 inch remix)

| JOST WANT TO TURM YOU 0N/ DANCE 70 THE MUSIC-
Muscle Shoats mng—noda [ 12 inch)

CHICAGO

!'hhm

STRYIN RLINE/RIGHT FEVER, MORE THAN & WOMAN -
Hap Gess—RS0[LF

DAMCE WITH ME/YOU CAN DO IT=Fzler Brown—{rve
(LR 1 ekl

LET'S ALL CHANT /LOVE EXPREES—Michze] Lager Band—
Privabe Sleck (1Zineh)

4 BIONIC BOOGIE-AI| cats—Palydar (LP/ 12anch)
5 SUPERMATURE {all cuts)—Lerrone—Cobilion (L)
5 ONCEUPON ATIME {entire LP)=Danng Sumpser-

[

Casahbyno (P
GIMME SOME LOYIN=Homjzs—Ciocas (LP import)

B DANCIN' FEVER/JOHNNY, JOHMNY PLEASE COME

EERE B E Bws

HIDME/QFEN THE DOOR, LOVE MACHINE/TRKE IT
EASY—Llaudp Barry—Sabaul (LF)
| RS BORM THIES WY ~Cail Bean—NMotown {12-mch)
ROMED & JULEET—Ase K Coztandinos & thoe
Syncaphonss ot ~Casakilases (LR 12 rach)
SHAME —Evelyn “Campagne"” Rimp—RCA {12-mey
54 TH
THE BEST GOES OM AMD (N=Ripple - Satsnul (12 inch
&)
TWO BOT FOR LOVE-THP Dechrstra—=Butterlly (LF)
WHICH WAY IS IP—Stargord - MEA (LF]

WHAT™S YDUR NAME, WHAT'S TOUR RUMBER-Andres
True Conmiclies - Buddsh (12-inch)

DALLAS/HOUSTON

ThisWesh

i

2
3

LETS ALL CHANT/ LOVE EXPRESS—Michasl 2ager Baad
Frivale Siock [12ench)

SUPERNATUREGIVE ME LOVE~Czsrane—Codillion [LF)

QRCE UFAER & TIME {endire LF}—COonne Summir -
Casatdanca (LM

STAYIN' ALIVE/ MeGHT FEVER —Bes Cevs 250 (L)

RISKY CHANGES. DANCE LITTLE DREAMER, BODGIE
B00—Bionic Boagie—Pcdydor (LF)

TWO HOT FOR LOVE-THP Drehestra —Betiery (LD

¢/ DWNCE WITH ME—Pziar Brown —Dvive (LP/12.inzh)

CHATTANDOGA CHO0 CHOO/ RAMT RISHT IN HD-
Tuwedo dunctan=Bultedly (LF)

SHAME~Fyelyn “"Champagne” Kbag-RCA [12-nch
raanin}

EIMME SOME LOVIN'/AFRICANISM =Fnngas~Cocos (LP
impert)
'WHICH WAY IS 1P —Starpand — MOA (LPU 12 0ngR)

HOUSE OF THE RSING SUIN—Raveecion—Croons (LP
i1t =g

I CAN'T STAND THE RAIN—Erantian—A&mota (12-inch)
I'MAS BOIRM THES WRY—Cail Beas - Metdwn { L nch)
GALAXY =\far —8CA (12 inch remix)

DETROIT

This Wesd

11

1z

13

4
15

BIONIC BO0GIE—all cuts—rolydor (LF)

LET'S RLL CHANT/LOVE EXPRESS—Michanl Zager Band—
Frivate Siock {1-inch)

DRNCE WITH ME=Fober Brown—Drinm (P12 inch)

ORCE UPOH A TIME (eutirn LP)—Donna Semmar—
Cazablanca (LP)

GIMME SOME LOVIN'/ AFRICANISM —Honges —Croces {LP
e por}

TREST IN ME/HALF AND HALF/FEELE 50 £000—Vicld
abe Ralinssa—REA (LF)

SHASE—Evalyn "Champagne™ Kinpg~REA (12-nh
feama )

THE BEAT BOES ON AND DN —Ripple—-Salzmil {124mck)

MIHNNY, IOHNNY PLERSE COME HOME DANCIN' FEVERY
LOVE MACHINEOPEN THE DOOR —Clzudia Sarmy—
Saliaul (1P

LOWE IS FIRALLY COMING MY WAY =Trun Exumple—Gold
Mind {12-inch )

THE NIGHT THE LIGHTS WENT OUT/PEDPLE OF THE
WORLD, FISESLOVE PER HOUR-Tha Trammps—
Alfandic (L)

ML LOVE/THE BEE0LO FRD L-SORAYA-March 0 Tha

Nignies/ AUF WIEDERSEREN DARRIO—=Dr, Butrand's
Origingl Sesmnsh Bzl —RCA (LP)

ROMED & FULIET—lez B, Costandings & {he
Syncophonic Orek —Casablanca (LP/ 12-inch)
SUPERNATIREGIVE ME LOVE—Carrone—Calillian (LF)

THD 0T FOR LOVE=THP Qechestra=Butturlly (LP)

LOS ANGELES/SAN DIEGO

This Wesk

z

MM =3 g LN

10

LET'S RAL CHANT/LOVE EXPRESS~Michanl Tages Band-
Privaka Stnck {12:wnch)

SUPERMANTUREGIVE BE LOVELOVE IS THE NMSWHER-
Crgvone—Catilhon {LP)

WISKY CHANGES/BOOGIE BOO/DANCE LITTLE
DREAMER—8ipnic Beogie—Polydor (LR 124neh)

GIMME SOME LOVIN' /AFRICANISM ~ Knongas— Crocas (LF
mpert

| CAN'T STAND THE RAUIN —Enupbeari— Aricka { L Zaich)

THE BEAT GOES ON AND DM—FRipale—Salstal {12-inch)

GRALAXY <Wir—MCA [12-Eneh ermix)

ROMED & JOLIET—Al=c R Costandimgz & the
Smesplonic Dk —Casablanca (LF/ 1 2-ineh)

| FEEL GOOD—Al een—Hi (Craam) (L)

(INCE LEPOM A TIIE tenklre LFj=[unine Summer -
Casshlanca {1 P}

VOTAGE —All culs—Palpdor {LP impor )

JOHNNY, JOIENNY PLEASE COME HOME/LOVE
MACHIME/TRKE IT EASY/OPEN THE DIOR - Claudis

Baary—Salzoel [LF)
CAMCEWITH ME=Fater Boown —Orve (LP/ T2 inch)
TWO HOT FOR LOVE=THF (rchestrs-Raittarly (LP)

STATIN® RUEVEWIGHT FERER/ MOREE THAN A WOMAN -
Hen Gets--RS0 (LF)

MIAMI AREA

This Wesl

10
1]
12
i3

I4

STATIN' RLIVE/ RIGHT FEVERS MORE THAN A WORAN—
Hek Gees—R30 (LF)

SUPERMATURE/SYE ME LOVE/LDVE 15 HERE—
Crrone—Cotilhioa {LF)

CHATTANGOGS CHOO CHOORAINY MIGHT M RI0—
Tipeedo Yincson=Bulbedly {LF]

LETS AL CHANT/LOVE EXPRESS=Michanl fager Bang=
Prvate Slock {12-Ench)

ORCE HFON A TIME (entire LP)=[osma Summer=
Casablanca [LF)

RISKY CHANGES/DON'T LOSE THAT NUMBER (Mamba
Juprtho) /DARCE LITTLE DREAMER—Bionic Boogie-
Polpdar (L)

IGIMME SOME LOVIN® AFRICANISM /DR, 00 DRH—
Kongas—Groees (LP smpart)

EBOMED & JULIET =Alec B. Coslandings & Ehe
amcaphomie Orcll,~Casablznca (LP/12-mch)

DNANEE WITH ME~Puber Sern=[rme (LP/ 1 7-inch)

T0 HOT FOR LOVE=THP Orchestra—Hutterly (LF)

MELIMES=Mada in \.5.A —Deiite 12 50c%)

WHICH WAY IS UP—Stargard—MCA {1 2-inch)

M LOVE/THE SEIG0L0AND | SORAYA-March OF The
Nigries—Dr. Burzed's Original Samnimah Basiil=
A (K

COME (NTO MY HEART/BAEY LOVE-LISA Curopean
Comnition=TH {LF}

SHAME—Evelyn “Chempapse™ King—REA (12:mch
TR}

20 W NEErey :'.'|| 7, af I

NEW ORLEANS

This Week

1

2

LET™S ALL CHANT/ LOVE EXPRESS—Michaal Zape: Band-
Promts Stock {12-mch)

SUPERNATURE/GIVE ME LOVE=Corrome =Cubil s (L)

3 CHATTANDOGA CHOO CHOD/WOLEA BOMTMAN-Tuxedo

lunctin—gutterily (LF)

IGTMME SOME LOVIN /DR, D00 DAH —Ranpas—Crocns
(L empor}

3 EIONKC BOOBEE—AIl cuts—Polydor (LPY 12-inch)
B OMCEUPONA TIME (ontire LPj—Donaz Summer—

Casabilancs (L

7 GALRIY—War—MEA {12-inch nemix)
& SHAME=Luelyn “'Chempagee™ Hag=RGA (1#-nch

1]

11

12
i3
14

15

redmin )
STAYIN' ALWE/MIEHT FEVER = Bee Gaes—RED (LM

TWO HOT FOR LOVE/ERRLY RISER—THP Orchestra—
Butterfly (LP)

HIMED & JULIETAlac R. Costandines & the
Syncoghonic Dol = Casablunca [LPF12-nch)

STANDING IN THE RAIN=John Peul Young=Midseag
SOMETHING'S UP-Wayne 51 lohn—Salsoul [12-inch)

FROM EAST TO WEST/ POINT ZERD—Voyep=—Palvdar (LP
1mparth

THE BENT (GOES ON AND DN —Ripple —Sal=oal { 12-inch)

NEW YORK

This Hesk

1

=L

s

RISKY CHANGES/ DANCE LITTLE DREAMERDON'T LOSE
THAT MUMBER (Mumbe fumBe)—Binne Bpogie-
Palydar {LP/ 12-imch )

STAYIN' RLIVESNIEHT FEVER MORE THAN A WOMAN—
Bew Gops<R50 (LF)

SUPERMATURE fandive EF}—Cerrm—Cotillos {LF

LETS ALL CHANT / LOVE EXPRESS—Muciael Zager Band -
Pinzta Shock (L2 4mch)

ONCE EIP0N A TIME (endine LPy—Donme Sommer—
Cazablanca (LP)

GIMME SOME LOVIN'/AFRICANISM / DR, DOO DAE-
Remgas=Croom (LF import)

[GANCE WITH MEYOU SHOULD DO IT-Peder Browi—
Dive (LP7 12 dnch)

WO HOT FOR LOVE=THF Orchiestra—Betindly (LF)

WOYRGE—&I| culs—Palydar (LF imparl)

ROMED & JULIET—Aldc i Costandinos & the
Smeophonic Orch —Casatisacs (LP/ [ Finch)

COME INTD MY HEART /LOVE'S COMING./ERSY LOVE-
USh-Earcpsan Connection TK (LF)

TOU RRE 8IY LOVEPLAY WITH ME=Santy Mancar—Hil
(LP

THE BEAT GOES ON AND ON=Fipple - Salsoul (12-inch]

TAKE IT EAS Y/ LOVE MACHINE OPER THE DOOR/
|GHENY, JOHHNY PLEASE COME HOME—Clgudia
Fearry—Satuotd (1P}

EHlﬂlrI;nﬂF-l CHOO CHOO-Tuzedo Junetion—Buttarfly
L

PHILADELPHIA

This Woak

1

2
3

LET™S ALL CHANT /LOVE EXPRESS—Michee! Sager Band—
Privats Shock {12-inch)

TWO HOT FOR LOVE=THP Orchiesdra - Butter(ly (LF)

DANCE LITTLE DREAMER/RISKY CHAREES=Hmme
Boagiz—Pulydor (LF}

CHATTARDOSN CHDO CHOO AVDLER BORTMAN =T imeda
Funclics—Butieefl (LF)

GIMME SOME LOVIN'/ SFRICENISS / DE. DO DAH-
Kt e —Cr oo (LI iingart)

GIVE ME LOVE/ SUPERAMATURE = Curmnne = Cotillion (LF)

STAYIN' ALIVE/ MIGHT FEVER/MORE THAN A WOMAN—
Bee Geeg—AST (LP)

DIRNEE WITH ME—=Peber Brown—Drive (LPY12-Inch)

JOHNRY, IOERNY PLERSE COME HOME, DARCIN'
FEVER/LOVE MAGHINE TREE IT EASY=Cloudjs
Barry—=Sadsoul {LF

ONCE (PON A TIME fendire LF}—Donaa Summer—
Cazzhbnez (LF}

THE MIGHT THE LWGHTS WENT DUT,PEQOME OF THE
WO, BSE~The Trammps—At&anlat (LF)

WHICH WAY IS UP=51arpand ~MECA {1 246nch)

13 SHAME- Evetn “Champagne” King—REA (12 nch

R}

18 ROMED & JNLIET— Mec R, Comslandimps & the

15

ayncopdonic Dich —Cazatlanca (LF T inch)
DRMCE. OANTE, DARCE EVERYBODY DRMCE— Chie—
Atlantic {LF 12-ch)

PHOENIX

Thvs Weed,

12
i3

14
15

CHATTANGOGA CHOO CHOD, VO LGA BOATRAN . RAINY
NIGHT M RHDMDORLESHT SERERADE ~Tuxeda
luinetan—Butterily (LFY

ROMED & JPLIET—Hlec B, Constentmos & Lhe
Smcophbomic Drch ~Lazablanca [LF)

JOHRKY, JOHNNY PLERSE COME HOME. TAKE IT EASY/
LOVE MACHINE TARCIN® FEVER—Claud 2 Barry—
Halzoul (LY

TWIO HOT FOR LOYEERRLY RISER—THP (ucliestra—
Bubtesfiy (L")

LET™S ALL CHANT /LOVE EXPRESS—Michael Zager Banl—
Prvoke Stock {124mch)

| WAS BOREN THIS WRY—Csrl Basn—Mobmwn (L7 mch)

OMCE UPOM A TIME {eetire LF)—Donma Summer—
Cassblanca (LM

SUPERNATURE/GIVE ME LOVE /SWEET DRUMS—
Giernne—Colillion {LF)

SOMETHIRG'S P —Wayne 51, en—%gtsoud {12-nch)

THE BEAT GOES ON AND ON—Rippla—Salsoul [12-inch)

DANCE LITTLE DREAMERRISNY CHANGES/WE MUST
BELIEYE IM MAAGIC/STOP THE MUSIC—Bionic
Boogie—Pobydor (LF)

OAMCE WITH ME—Pefer Brown—Drwe (LPY 12 inch)

ME. LOVESORGAN GRINDER TALESALF WIEDERSEHEN
DARRAD. THANSISTOR MAONESS-0r Burranls
Origened Savamaah Band = RGA (LP)

| JHST WANT TO TURN YOU ON/DANCE TO THE MUSK—
Mussle Shaals Homs—&mcls {12 inch)

THAME —Evelyn “Chempagne’’ Remg—R0A {1 2anch
Temin}

dilll =l R i

10rm or o.any means

ATl et

PITTSBURGH

This Week

s M R E

12
13

4
15

TWO HOT FOR LOVE=THF Oirchestra—Eultartly (LP}
DANCE WITH ME—Feter Brown-Dive (LP/ 12 inchi
TUREDD JURCTION—AN cuts—Butlerfly (LF}

LET'S RLL CHANT/LDVE EXPRESS—Michesl Tnger Aaad-
Private Stock {12-imch)

RISKY CHAMGES/DON'T LOSE THAT NUMBER {Mumbc
Jumbe)=Bianic Boogin— Felydee (LF)

SUPERMATURE /GIVE ME LOVE~Cesrone—Colillan (LF)

OMCE DPON A TIME {eatire LP}—Comiz Summer—
Lasahlanca (LF)

| WAS BORN THIS WAY —Cari Bean—Notomn (12-inch)
STAYIN' ALIVE/HIGHT FEVER—Bee Gees—RS0 (LP)
ON ARE=T-Con=ection—TH {12-mch)

POSED K JULIET=Alec B Costandinns & fhe
Syneeghionic Onct —Casablanca (1P

PIHICH WAY ES UP<Stargard —MCA (12-inch)

EIMME SOME LOVIN /AFRICARISE TR, D00 DRl -
Kongas—Graces (LP impart]

SOMETHING'S UP<Wayiie 5. Joha-=Sakoul 1 2nth)

THE MIEHT THE LMEHTS WENT OUT—The Trammps—
AttEnbic | 12-inch)

SAN FRANCISCO

ThisWeek

1
i

BRLAXY ~Nar—MCA (12-mch rems)

ROMED & IULIET—Alec R Costandinos & the
Syncaphonie Oren ~Casabiasea (L 17 Ench)

3 STAYIN ALIVESNIGHT FEVER-Bee Grus—RS0 (LP)

i
12
13
14

15

LET™S AL1 CHANT/1OVE EXPRESS—Michasl Fager Band—
Privabe Stck { 124mch)

LET ME PARTY WITH TOU/YOUR LOVEIS 50 G00D—
ity Sigles —Gatd Mind [LF)

RISKY CHANGES, BODGIE BOO/DANCE LITTLE
CREAMER - Hignic Bangie<Polydor [LP/ 13- imeh)

GIMME SOME LOVIN'/AFIRICANISM—Rongas—Lrocos (LF
impart)

COME | NTO MY HEART/ LOVE™S COMIBGEASY LOVE—
USA-European Coanetdras—TE [LF)

THE OTHER SIDE GF MIDMIGHT /| KNOW THAT HE
EMOWS HEARTRCHE—Marnin Humd—Hyes (LP
impert)

CHATTARDOGA CHOD CHOO=Tuxodo Jwaction - Betier Ty
(LF}

| FEEL E000 =4/ (zraan—Hi (Cream) (LF}

VOYREE—NLL CUTS—Fualsilar [LF impert)

| CAN'T STAND THE RAIN—Ereptaan—Anists {1 2-inch)

TAMLCE WITH ME DU SHOULD B0 IT="Petor Brown—
Dum { LFS T24neh)

EHAME=Esulyn “Champagne'’ Wing—HCA (1 2inck
reamin)

SEATTLE/PORTLAND

Tmﬂm

13

15

TWO HOT FOR LOVE—THP Drcegtiz~Butledly {LFY
SUPERMATURESWEET DEUMS —Corune—Catiflion (LF)

OMCE LIPDIN & TIME {eetine | PY—Dotne Summar—
Casahlanca (LF)

08 BRE—T-Connecles—TE { L2 mchj
STAYIN' ALIVEY NIGHT FENER—Beas Gees— RS0 (LF)

CHATTARDOGR CHOO0 CHOO—T uzedd Jumction—Buttarliy
(]

OANCE, DANCE, IMNCE/ EVERYEODY DANCE =Chic-
NElantic {18 inch)

LET'S NLL CHANT/LIOVE EXPRESS=-Michuel Jager Eand—
Private Stock ( 12-mch)

MOOM BOOTS--0RS - Saksoul (12 inch)
| WRS BORN THIS WAY =Casl Benn—Mokown {[12-nch)

THE MIGHT THE LIEHTS WENT DUT/LOVE PER HOUR—
The Trammps—AMlamlic (LP2 I 3nch)

LOVE MACHINE /|OHNNY, JOHNNY FLERSE COME
HOME/DANCIN FE¥ER/TAKE [T ERSY /OFEN THE
DOOR—Claudja Bamy —Salsaul (L]

BIOMIC BOOSIE—all culs—Polydor (LP2 1 3-ingh)
WHICH WY IS UP=Stargard =MER (L2 nh)
CHAKE IN THE GRASS—Temptalioss—Atantic (L)

MONTREAL

This Week

1

LS L = I ]

u

&

14

[MCE UPON A TISAE/| LOWE YOU—Dofine Sumimar—
Polpdar (LP)

LA VIE EN ROSE—Grace Jones—RGA (LM
LESPANN—L& Peenplemuowsta—{ualiby [ 12-1nah)
THE BULL—Mike Tieodure Grclesim=WEA (LF)

KIZS ME [The Way | Likn 1t)=Gaorge Melrae=CE5 (12
(1=}

BLACK PARTY/1 CAN'T TURN YOU LODSE~Anthany
White—RCA {12 meh)

COWBOY=Flash Bach—Alts (12-moa)
STAYIN ALIVE—Bes Gees—Folydor (LF)
WHICH WAY IS P —Stargaed —MCA (12-inch)

[T TARES TWO=Claistlja Basry,Rmmig Jones—Laadon
{1-inch)

GONGUEST OF THE STARS—Zpace Progect=HEA (12
Iinch)

DHIWM BY THE DOCKS—Sidior— (RS (12 fnch)

LETS ALL CHANT =Mschaed Zager Band—Quality {12-
inch)

B0 YOU HAVE THE FORCE—T5a Doeils—Pofydar
SPACE WOmNN—H mman s Rocket— TG (12-inch)

National
Disco
Action

=
% | TITLE(S), ARTIST, LABEL
2

LET'S ALL CHANT/LOVE EXPRESS—Michasl
Zaper Band =Private Sfock (12-inch)

? | 3 | BIONIC BOOGIE (entire LP}—Riomic
Boagie—Palydor (LP/12-inch)

3 |1 | SUPERNATURE/GIVE ME LOVE/LOVE IS
HERE-Cerrone—Catillion (LF)

4 | 6 | STAYIN' ALIVE/NIGHT FEVER—Baw Gess—
RSO (LP)

5 | 4 | TWD HOT FOR LOVE=THP Orchestra—
Bufterfiy (LF}

& | 5 | ONCEUPON ATIME (LP)—Donna Summar—
Catablanca (LP)

7| 7 | CHATTANOQOGA CHOO CHOOD/RAINY RIGHT

IN RI0—Tuxeda Junction—
Bulterfly (LF)

GIVE ME SOME LOVIN' /AFRICANISM ~
Fongas—Palydar (LP)

DANCE WITH ME=Psaler Brown=[Drive
(LP/12imchj

ROMED & JULIET—Alec R, Costandings &
{hee-Syncophonic Drehestra—
Casablanca (LF)

LOVE MACHINE/JOHNNY, JOHNNY PLEASE
COME HOME/DANCIN' FEVER—Cloudja
Bamy—Salaoul (LF)

12 | 11 | SHAME=-Evziyn King-RCA {12:inch remix)
13 | 14 | GRLAXY=War=MCA (LP/12:4mch ramix)

14 | 13 | WHICH WAY IS UP—Stargard—MCA
(12-inch/LP)

THE BEAT GOES ON AND ON—Ripole—
Salsoul (12-inch remix)

| WAS BORN THIS WAY=Car| Basn—
Matown (12-inch)

17 |34 | COME INTO MY HEART/LOVE'S COMING/
EASY LOVE—LISA— Eurppazn
Coppaction=Marlin {LP)

VOYAGE—all cuts—Polydas (LP mmpart)

| CAN'T STAND THE RAIN=-Erruption-
Aripla {12-inch)

DANCE, DANCE, DANCE/EVERYBODY
DANCE-Chic—Atfantic (LP/12.inch)

ON FIRE {Gatting Highar)—T-Connection—
TK {124nch)

SOMETHING'S UP-Wayne St. Jahn—
Salsoul (12-nch)

23 | 16 | THE KIGHT THE LIGHTS WENT OUT-Tha
Trammps—Atlantic (LP/12:inch)

| FEEL GOOD =4I Grean—HI (Craam) (LP)

MELODIES—Made In .54 —Dekite
{12-inch)

25 |26 | MR, LOVE/DRGAN GRINDER/RUF
WIEDERSEHEN DRRRID/ TRANSISTOR
MADNESS—Dr, Burzard's Orlginzl
Sevannah Band-RCA (LF)

27 |22 | MDON BOOTS—0.% 5 —Salsoul { L2-inch)

DANCE TO THE MUSIC/ WHAT'S GOIN 0N~
Muscle Shozls Horns—Ariala {1 2-inch)

79 | 73 | THE OTHER SIDE OF MIDMIGHT /1 KNOW
THAT HE KNOWS/HEARTARCHE-Marcia
Himé—Aves (LP import )

30 | 30 | LET ME PARTY WITH YOU/YOUR LOVE 350
GOOD—Bunny Sigler—Gald Mind {LT)

PLAY WITH ME/YOU ARE MY LOVE-Sandy
Mercer—H&L (L)

32 | — | M"S SERIOUS—Camean—Chacolate City (LF)

33 |29 | WHAT'S YOUR NAME, WHAT'S YOUR
NUMBER=Andrua True Crnnestion-—
Buddah ([2-inch)

34 | 24 | DON'T COST YOU NOTHIN'=fshioed &
sempson—=Warner Bros. {12 snch remix)

35 | 36 | YOU LIKE T, WE LDVE IT—South Road
Connection-Mahogany (12-inth)

36 | — || DONT KNOW—3wee! Cream —Bareback
{12inch)

37 | — | TOULCH TO TOUCH/SWEET MUSIC/
RRICAND—Timemy Thomas—TK (LF)

3% | — | HOUSES OF THE RISING SUN-FRevelacion—
Crocos (LP import}

39 | 39 | LOVE IS FAINALLY COMING MY WAY=True
Example~=Saisoul (12-mch)

40 | — | ADAMNCE FANTASY—Montanz—
Mlaptic (12-inch)

10 |19

]S

15 | 17

16 |18

18 | 35
19 |20

21 |15

a |-

Compiled by telephone from Disco D J Top Audience Response Playlists representing key discothegues in the 16 major U.5: Disco Action Markets.

Compiled from Top Audience Re
sponse Recordsin the 15 U.S, regional
lists.

—



www.americanradiohistory.com

ISCOS

12-Inch Disk

_Cutback Hits

R

Mobile DJ

By JOE X. PRICE

LOS ANGELES—RBill Manning,
who with partners Bob Carnllo and
Jerry Wood own-operate Mobile
Discotheque m Santa Barbara and
im Oxnard, complains that the cut-
back on production of the 11-inch
disco disk (Billboard. Feb. 11, 1977)
Is severely hurting his busingss,

= “r..!h.:l’.]”"l- hm all my records al
the Record D:pul in HL‘.ﬂIlﬂ.wuud_
Last week [ wentm and out of the 20
records | wanted. | got five!™

Manning also moans about the
[aet that the record labels as a rule
hardly recognize the mobile disco
o Operdlor as 4 bona fide business ¢n-
uty. “As soon as | switched w0 mo-
bile, 1 got cut off by everybody but
A&M—and they hardly make disco
records.”

Manning estimales that he will
lose approximately 30% of his busi-
ness 1 the shortge continues. Aboult
half* of the product he plays is disco
and the rest is sphit up between réh
and pop,

“The mobile indusiry 1s growing.
Ihere are about 1,500 of us mobile
s across the country. and now
they're treating us like second-class

vitizens.” he charges,

Asked why he didn’t complain to
the Southern California Disco D1
Assn., Manning replies that it would
be futile since he is not a member.

*They allow very lew of us mobile
L]Edj.i_}:- into that nr-rdnl.uuun 50
" there’s really no I'P|-:l'-."ﬂ 10 turn.”

A, Miller, president of the Assn.
denies there is prejudice exercised in
that direction. “We are limited o
100 members,” Miller says. "About
10% of our members are mobile. The
P problem with mobile is that they're
behind. They play three-month-old
records and they play radio records.
30 we have 10 keep their numbers
down.

“It wouldn’t be fair to the record
companies. | mean. which 15 more
important o allow into this pool.
someone who reaches 2,000-3.000
sets of ears at once or someone who
redaches 200-300 at & private party?
The problem is anybody with two
turntables can be a mobile unit.

“Don’t get me wrong, though. |

admire mobiles. It's hard work.
There’s nothing harder to sell than a
brand new record. It's one of the hig-
gest turnofl factors in mobile or in
radio. It's all in how you put il
ACross.”
M  As for the shortage of 12-inch
disco disks, Miller hasn’t even felt iL.
“It's nonsense. Thing is the majors
are blowing il. They have the prod-
uct but they don’t know what to do
= with il. Thank God for Casablanca
and Salsoul and TK. Disco is grow-
ing, and they're the only labels
erowing with 11"

| o
Inks Distributor
LOS ANGELES—Do-Tell, Inc.
will distribute Pacific Challenger

Records and its affiliated label,
Moonridge Records, The first re-
lease s by Don Shaw. Do-Tell is
headed by Mike Tell, who owns Art-
15t Management International in Las
Veeas.

Ellis For India

LOS ANGELES—A Don Ellis
quintet will perform at the first inter-
national jazz festival ever put on in
Bombay. India. the last week in Feb-
ruary. Appearmg with the trumpeter
will be Randy Kerber. piano: Leon
Gaer. bass; Dave Cngger. drums
and Emilio Diehl, vocals.

Sound Business

More Women Sound Engineers Succeeding

e Continued from page |
with varving degrees of technical
training

Most agree that the finite number

of studios and competitive nature of

the position makes it tough getting a
job at a studio in the first place—
even lor their male counterparts—al-
though being a womun does make i
that much harder.

But while maintaining that the at-
mosphere enabling women to get
engineering positions has 1mpuw:d
many also agree that there stiil exists
a degree of male chauvinism in $0me
quarters.

Some women engineers assert
they sull meet situations where
clients refuse o have a woman on
their projects.

And others encounter attitudes
and myths which say women lack a
technical aptitude, don’t have a -
tal, long-range commilment to the
profession and are withoul the phys-
ical altributes necessary o move
heavy equipment around,

Yet as evidenced by recent activ-
ity in many studios, more females
are making record engineering a se-
rious career. And more studio own-
ers are giving them the opportunity,

Lenise Benl is now one of four
women on the engineering staff of
six at Village Recorders, Los An-
geles, hired in August 1976 as a sec-
ond. She joined Terry Becker who
had preceded her by a few months
with Barbara Issak and Carla Fred-
erick the most recent additions.

“Most clients have a favorable re-
action,” savs Bent, “but there are
clients who refuse to have women on
sessions. One artist. whom [ won't
mention. claimed women inhibited
his barroom talk.

“It 15 more difficult being a
woman,” she continues. “and you
feel pressured, particularly the first
day of a new project. Usually [ dress
very asexually that first day and
miake a point of being very profes-
sional.”

Bent, who indicates she enjoys the
equipment and creating sound ele-
ments of the job, has worked to-
date with such artists as Steely Dan
(on the “Aja™ album) as well as Mar-
lena Shaw, Cheech & Chong, Billy
Preston, Dan Fogelberg and Tim
Weisberg. She's also 4 member of
the Audio Engineering Society and
ok sound engineering courses at
Sherwood Oaks Experimental Col-
lege and Sound Master Recording
Engineer Schools.

Peggy McCreary was working at
the Roxy. Theatre in Los Angeles as
a waitress and also helping set up its
live sound system in her spare time.
That led to her being hired 10 months
ago as Sunset Sound’s first woman
apprentice engineer.

“It's something | always wanted 1o
do,” she says. “and as far as 1 am
concerned any discrimination I run
into is strictly inside that person’s
head. You run into those types of at-
titudes but 1 deal with it the best way
| can. In fact, there are some clients
whom [ wouldn't want to work with
either.

“It evens isellf out™ she adds,
“and there are clients who say they
enjoy working with me and say a
woman i5 capable of adding touches
men would never dream of.”

Working double shifts, McCreary
has been involved on projects with
Kris Kristofferson and Rita Cool-
idge and she adds that a long-range
goal 1s 1o become a producer.

Both Betsy Banghart and Sherry
Klein have joined the engineering
staff at Larrabee in Los Angeles
within the past year as seconds.

Notes Banghart: *“I guess | sent
out 70 resumes to every studio in

town and talked to practically every
studio owner.” Prior to that she had
laken sound engineering classes
through the Recording Institute of
America,

“l wanted to get into the creative
aspect of the music business and |
had friends who were building a stu-
dio and that inspired me,” she says.

Banghart adds. *“Recording

schools do a good job of teaching
yvou the h]'!."LIH.E!.. of engineering bul
thu don’t reullv prep.jr:: you for the
human element.

There are limes

Media Sound Studios for the past
214 years,

“As many women,” says studio
manager Susan Planer. “as men ap-
ply for jobs here and | tell them the
same thing | tell men. And | keep ev-
eryone’s resume on file,”

saron and Janquitto began in the
shipping department and gradually
worked their way to second and first
engineering chores.

“We have zotten almost total ac-
ceptance from clients.” adds Planer,
“and I don’t think 1t makes a lot of

Billboard photo by Bonnie Tiegel

Sound Lady: Engineer Linda Tyler operates a tape machine at Sound Labs

Studios in Los Angeles where she is a staffer. Tyler is among a growing num-

ber of women who are earning 2 living as engineers at major studios around
the country.

when clients simply don’t know how
to relate to a woman engineer. Bul
you find a happy medium.”

Acts she has worked with include
Jackie Lomax, Sammy Walker,
Rains & Harns, as well as producer
Jeff Barry on recent Tommy James
and Lisa Hartman projects.

Banghart also notes as do the
other women that she has no real
problems keeping up with equip-
ment state of the art, pointing out,
“Once you learn the basics you dis-
cover that everything clsf: like auto-
mation, is a variation.’

“The tough thing,” she continues,
“is getting the job in the first place
and it’s a difficull road for men, too.
There are limited positions available
and, of course, studios say they are
looking for people with experience.
But it’s the same old story. You need
to work at a studio to get the experi-
ence.”

Last fall, Sheila “Sam” Taylor. 24,
joined the staff as an apprentice at
Miami’s prestigious Criteria Studios,
becoming that facility’s first woman
staffer on the engineering side.

Taylor, who had some sound rein-
forcement work experience, wus tak-
ing sound engineering classes at the
Univ. of Miami and after a guest lec-
ture by one of the studio’s engineers,
learned that a position was opening
up which ultimately led to the job.

“1 think there’s a little more pres-
sure to prove yourself,” says Taylor,
“because you are a woman and men
are reluctant to give up their do-
mains. You almost have to work
twice as hard to prove you know
what you are doing and that you are
serious. But this is something I al-
WAaYs wanited to do and as you go
ﬂlung you g gain experience and con-
fidence.”

Taylor, as an apprentice, has al-
ready plunged into a major project,
helping on Joe Cocker’s first Elekira
album and she has also worked with
producers Tom Dowd and Ron and
Howard Albert.

Both Liz Saron and Ramona Jan-
quitto have been at New York’s

nnnnnnn amaricanradiahiciaon: o

difference 10 a majority of people as
long as you are able 1o do the job.

“1 don’t think clients care thai
much,” observes Saron, “but you get
some who say they don’t want a
woman on the sessions. Yet most
record labels and producers don’t
mind and. in fact, say they enjoy
working with a woman. The cnteria
here is whether or not you can do the
job."

Saron does recall one instance ¢n-
gineering a session with artist John
Phillips who was being assisied by
Rolling Stones Mick Japger and
Keith Richards.

“Jagger one night,” recalls Saron,
“said he felt women have no place in
the recording studio and should be
home muaking quilts. And I don’t
think he was kidding."

Saron has also worked with Barry
Manilow. Engelbert Humperdinck,
Bob James. Van McCoy and has
done “Sesame SL™ projects. Jan-
quitto has worked with Frank Si-

natra, Liza Minnelli and David Es-
SEeX,

An ex-Media Sound engineer,
Trudy Schroeder, is now doing inde-
pendenl engineering work in the
New York area.

Leanne Ungar has been on the
staff of New York's A& R Studios [or
the past two vears after a stint al
sound [deas.

Other New York studios with
women on the engineering stuff in-
clude Sound Ideas, Blue Rock and
Automated as well as others.

Linda Tyler, a staffer at Sound
Labs, Los Angeles, says she was
working at the Troubador night elub
when she met someone who offered
her a job ata demo studio in the San
Fernando Valley, That led to a spol
in the training program at A&M
Studios where she worked with such
artists as Billy Preston, Carole King.
the Carpenters and Tom Scott.

“But when Armin Steiner built
Sound Labs in 1974." says Tyler, “he
hired me and ['ve been there ever
since.”

Tyler has become one of the best
known women engineers in the busi-
ness and has worked with the likes of
America, Paul Anka, the Bee Gees,
George Benson, Rita Coolidge. Chi-
cago. Neil Diamond, Ellu Fitz-
gerald, Earth. Wind & Fire, George
Harrison, Jont Mitchell, Dave Ma-
son, Steely Dan, Linda RonstadL
Barbra Streisand, Neil Young,
Maria Muldaur and others.

“It’s a very psychological type of
job.” states Tyler. “1 think the tech-
nical side may be overrated. So
much of it is dealing with people and
iUs very ear and sound-oriented.”

At this point, Tyler says she no-
tices little reaction to her as a woman
after having buill up s0 many indus-
try contacts and credits. Her lo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>