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CBS-Stills
In 1st Rock
Digital Date

By JIM MeCULLAUGH
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N Made In Reaven

Donna Summer
withBrooklyn Dreams

“HEAVEN KNOWS"..,
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"*Heaven Knows”
the new hit single from the No.1 Double Platinum
Donna Summer—l“Live and More" album.

IR ! MOSAN - HENAD
duced by Glorgio Moroder and Pete Bellote AN At b M b A
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TAPED IN HAMBURG

kaMeets Digital Technolc;gy

oy e o

FIRST TIME—Stephen Stills, with familiar guitars,
left, runs down a cul for CBS using the 3M Digital
Audio Mastering System just installed at the Record
Plant in LLA. Above: he digs into his vocal perform-
ance on a song written expressly for the session.

-r

ABC Publishing
Not Affected By
MCA Purchase

By HANFORD SEARL

LOS ANGELES—Despite the re-
cent sale of ABC Records 1o MCA,
i's business as usual at ABC Music
Publishing which just recorded its
best year in income and volume

According to president Jay Mor-
genstern, no official directives have
been issued by either ABC or MCA
executives about the pending own-
ership of the publishing firm

“Unfortunately at this point
(Thursday) there has been no com-
municaion by either group, says
Morgenstern. “We should hear
something at the end of the 30-day
waiung penod.”

Morgenstern, a 25-year veleran of
the music industry, feels the uncer-
taun condition of job secunty possi-
bly affecting the 15 staff members at
the 8201 Beverly Blvd. address will
have little impact on their aggressive
direction

Sal Chianta, head of MCA Music
Publishing. says il 18 premature (o
speculate about the status of ABC
Music Publishing and related devel-
opments unul after the decision by
the U.S. Justice Dept.

(Continued on page V4]

Music Trends

KANSAS CITY -Trends in the
record industry and their impact on
campus concert buying habits will
be among the broad programming
topics spotlighted by the National
Entertainment and Campus Activi-
ties Assn. when its 19th annual con-
vention kicks off here Wednesday
(14) at the Kansas City Convenlion
Cenler.

Panels focusing on the changing
interacuon of campuses with record
companies, agencies, promoters and
other buyers and sellers of entertain-
ment services are included among
the 90 hours of educational sessions

Biboard in publiahed weekly by Bilbasrd Publicabong. |he
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Early Beatles Lead
New Pickwick Issue

By IRV LICHITMAN

NEW YORK -Mckwick Records

s marketing two albuims leatunng
performance by the Bealles in 1963
al the Suar L lub an Jl.llll.hl_lllr' T

LTy

Phe recordings, featuring Ringo
atarr as tha AERTEY drummer for the
hirst hime, Weri Ilfl'\lllll'."'.. markeliod
as a two-LP set several vears apo
with Atlantic Records as the distnib
utor. Rights were obtined from Le
Hiulpern of ERH Corp. Albums List
al $1 948 each

In other areas, the budpet and
midhine priced lubel plans further
CXPansion of s classical {Ouimntes
sence) and jazz lines, according 1o
peneral
L IL'-||'|J'T'|..' Posrt

manager and counsel

In classics, the company's first
lincup of product from the Soviet
Lnion's Melodia line & due either
in July or Sepiember. Also, 10 more
Ltles are due Irom !";1'1,|1l1|||1| 1
Crzechoslovakia and Harmonia
Mundi in Germany. Set lor spring
release from the latter company i
Carl Orfl's “Street Songs ™

FCCRadio FormatDebate Warms

Citizens Argue Action Before U.S. Court Of Appeals

WASHINGTON-Whether the
Federal Commumications Commus-
sion has an obligauon to consider
the unigueness of a formal belore a
station abandons it was a question
that concerned the US. Count ol
Appeals here Wednesday (7) in oral
arguments that were often heated

Wilhemina Cook, lawyer for the
Citizens Commumications Center,
argucd that the FCC does have an
uhllgullum o consider uniqueness of
formats and in fact was so ordered 1o

By JEAN CALLAHAN

do so by the Appeals Courtin previ-
ous acton

Five years ago, in a case involving
then classic ..ll music lormaltted
WEFM-FM Chacago, the court held
that when a umique entertainment
formal meets unmel needs, 1s finan-
cially viable and, when altered,
sparks ~.||._lmf'|-_1m public outcry, the
FCC must hold a heanng to decide
whether the broadcaster must main-
tain such a lormal

After the WEFM decaision, the

Maitland Seeks $14 Million Of MCA

LOS ANGELES —Mike Maland
has instituted suit against MCA Inc
in Supenor Court here seeking accu-
mulative 314 mullion damages

Maitland contends that MCA
breached his June 5, 1975 contract
on Dec. 25, 1978 when he was re-
moved as president of MCA Rec-
ords and a director of MCA

On Jan. B, 1979 Maitland alleges
the defendant further breached the
binder by purporiing (o lerminate
the cantract

Maitland contends the defendani
publicly humiliated him, creating

tic impression that he was mept in
carrying out hus duties. Pnor to his
removil as president, Maitland al
leges MCA humiliated him by moy-
ing his office outof the area in which
the record label operates in Univer
sal City

His contract, liled with the court
indicates Mutland was paid a base
salary of 3432692 weekly. In addi-
uon, he partcipated in the MCA
profit shanng program

Maitland asks general and special
damages of 34 milhon and an addi-
uonal $10 mullion i exemplary
damages.

Commussion insututed an inguiry o
determune whether the public inter-
est standard apphed in cases of for-
mal chanpges.

According 10 community groups,
the Lommussion s subsequent pol-
iwy—that First Amendment 1ssues
preclude mtervenbon in formal
changes—-was “prejudged from the
outset” and the FOC was ignonng
the Appeals Count decision n the
WEFM case when 1t ook admins-
trative achon rather than appealing
the court decision to a higher court

At the heanng on Wednesday (7).
lawyers for the WNUN-FM Listen-
ers Guild, the Citizens Communi-
cations Center, the United Church
of Chnst and Classical Radio for
Connecticut and several other -
zens groups peutioned the courn o
alfirm its dectsson in the WEFM
case and o overrule the FCC's pol-
icy on format changes

Dawvid Saler, FOC lawvyer, called
the court decision in the case “un-
consttutional™ and argued for the
First Amendment nghts of broad-
casiers

Saler also argued that momitonng
format changes would be “adminis-

fConninued on page Y1)

Major Focus At Collegiate Conference

By ED HARRISON

in the areas of an and exhibits, Gim
lectures, contemporary entertain-
ment, collechouse, video and others
conducted by school and industry
professionals

As prolessional promoters use
L'EHIPLIE- F-'I.EIIII.]E"@ 1 II'IL'!'L';.bII'Il::! LV =
bers, a session enttled “Promolers
On Campus: Is Anyone Safe,” will
explore big name promoters using
umversity facithies and the unives-
iy's ablity to profit from this ar-
rangement.

The record company panel will
pive acuvilies programmers a de-
tailed view of how to utilize the re-

sources available from record com
panies in the production ol events
The session will 1ouch on ways col-
lege programmers can act as a re
source lor record companies,

Paricipating on the panel are
“””‘I: Chappell, A&M Canada
Manlyn Lipsius, Ansta; Dan Blay
lock, CBS: Bruce Tenenbaum, At-
lantic; Laura. Broiman, MUCA;
Creorge Calagna, Warner Bros.; Jell
Harane, Mountam Ralroad, and
moderator Bob Frymire, A&M Rec
ords.

Record company involvemeni
overall 15 shghtly less than last vear

Those record companies that will be
represented include MCA, Warner
Bros., (first appearance) RCA, A&EM
Canada (first appearance), Capitol,
CBS, Atdanue, Talsman, Mountamn
Ratlroad and Equinox

The booking agents panel, ml_"-
utled *“They Really Can Help You,
will cover agent/school relation-
ships, what iformation the agent
needs lrom the school, what the
school needs from the agent, know

ing facihties and ethics involved
with booking transactions
Panelists include Ed Micone,

(Continued on page 50)

We'n -hF-[sm_,- in i "'.'r'h "i""'l'["
matenal from these companies on i
selective basas withoul |ll.'|n;; Liwin
‘Our objective 15
I release music of unosual interest
thats not been well distnbuted 1n
ihe U'S

esoleric,  Anvs Parl

Port savs he mel with Harmonia
Mundi executives at MIDEM and
Cluims they were impressed with the
packaging and quality of the Quin-
lessence pressings, which are made
by KUA. |he casselle versions are
Lolbyized and vuhlize high quality
tape, Forn adds

Pickwick's jazz product 15 under
the supervision of veteran jJazz pro
and deegjay Gene Norman
Filteen albums are currently avail-
able, with new releases including
Cralo Barbien, Count Basie & the
Mills Brothers, Paul Desmond &
Crerry Mulligan, Benny Goodman,
Dhzey Gillespie, Earl Hines, Jimmy
McGniT, Django Reanhardt, Buddy
Rich, Artie Shaw, Sonny Rollins
and Charlie Mingus

(Continued an page 95)
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Coupling Of Pop
Talent On Disks
Paying Off Big

NEW YORK-Painngs of pop
artusts on the same label with result-
g chan ""Fqil.l conlinue o gﬂﬂﬂ'l—
ate industry interest.

Smce the modern trend ook hold
carly last year (Bulboard, Apnl 22,
1978), the -.uu[:lllng,a- seem (o have a
firm hold on producer/a&r think-
ing, and n some cases, artisis who
have teamed with other performers
are now domng so with additonal
labelmates

Last year, Johnny Mathis scored
his first No. | record ever with his
duet with Demece Willhams, “Too
Much, Too Little, Too Late.” Now,
the veteran Columbia pur!'urm:r 13
teamed with Jane Olivor on “The Last

(Continued on page 91)

" FIRST DISCO
FOR CHINA

By DON WELLER

HONOLULU-TJ Discos, five-
vear-old lirm which custom builds
clubs for clients, will team with
C&EW Management of Hong Kong
to build the frst disco in mamnland
China, the local company reveals

The club will be located in a hotel
in Shanghu, the first unhzauon of
Amencan technology and expertse
since the establishment Jan. 2 of dip-
lomatic relations between the
People’s Republic of China and the
LS.

C&W Management owns and op-
erates discos and nightelubs in Hong
Kong The lirm also owns a disco,
travel agency and restaurani here.

C&W Managemeni has tormed a
disco division 0 work on the Chi-
nese project, explans Gary Fned-
man, TJ Disco’s general manager.

Friedman 15 scheduled to fly 1w

{ Continued on page 70)
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General News

Disney And
MCA Suit
Continuing

By CAMMIE MORGAN

LOS ANGELES—-The “Betamanx
suit -.lr;l!:lltl:ni 1|1rn-|;_1_'h iy second
week in Federal Court here with the
testimony anvolving the mechanics
il I|"Ill.'lf'l_"l-"l- videocasselle recorder, Jo-
seph Blum, an officer of Henry's
Camera, one of lour retarlers named
in the MCA and Walt Diwsney Pro
ductions suil against Sony Corp. ol
Amenca, is |:"|.II'L'T1l L'q.ll1‘|]'|-.lll'| in Iql'
pan and ils adversing firm, an-
swered questions involving the oper-
ation of Betamax equipment and
dlustrated s use

AL the request of Sony's altorney
Dean C. Dunlavey of the law firm,
Givson, Dunn, and Crother, Blum
demonstrated use ol the vanous
Betamax models including the
‘pause’ and ‘fast forward’ controls
which have been sighted by MCA
attorney Stephen Kroft as 4 detn-
ment (O program sponsors becauose
they allow the viewer 1o neglect com-
mercials once a program has been
recorded

The suit was filed against the Sony
Corp. by Disney and MCA, the par-
ent company of Universal Pictures,
because they claim the Betamax
videotape machine encourages indi-
viduals to violate the studio’s copy-
nghts of their producuons by mak-
ing unauthonzed copies at home

Sony has countered that the home
operation of the Betamax recorder 15
within the “fawr use”™ stpulauon in
the national copynght law and
therefore 18 not in violauon of the
law

In testimony on Tuesday (6) Krofl
introduced more than 20 pieces of
adverusing hiterature as evidence to
the court that the Betamax adverus-
ing leads consumers o believe they
can build ape bibranes of the tele-
vision programs they choose

However, dunng the gquestioning
he had Blum read the warming from
the ads that stated that tapung copy-
righted matenal may be in violaton
of the copynght law

In Tuesday alternoon testimony.
Droft played what he called “a Beta-
max trawming tape.” He had the court
note that dunng the end of the tape

FC antinwed an page il

[T 3 BUFFALO ACTS INVOLVED

Betamax Mechanics Figure In Trial Testimor

Billboard phato by Feler Borsan

Record Companies

Jim Mazza hecomes {_-L-lu;”l manager and chiel opcraling oflicer nrum;
Artists Records, while continuing as president of EMI America (see page one
dory) He wall be based in LA Vince Faraci tabbed vice president, u..
tonal promotion al Allantic Records, while Tunc Erim becomes vice I:'I‘Hir
dent natonal AR pramation Faraci had been nabonal pop promouon di-
rector since November 1974; Ernim was
national pop album promaoticn director since
January 1977 Huss Shaw appomited o
the newly created position ol vice president,
arist development at MCA Records. He
most recently held that post at Chrysahis and
helore that was director of nauonal anst de-
velopment at Warner Bros Also at MCA,
Armald Stone promaoted to vice president. ad-
ministraton from vice president of afr ad-
minisiration Roper ."I‘ll.'lflinu. an |R-yvear CHS l.:l‘l‘lnl'llnj,.:.’, upp-:d Lo \ri:tpru.-i-
dent, marketing, Southeastern regon, where he will direct the branch
managers of the Atlants, Washington, D.C_ and Miami marketing areas. He |
had been Dallas branch manager since May 1978 Al Ansta Records, Los
Angeles, Michael Lippman exits his post as vice pressdent, West Coast oper-
alions, 1o become personal manager Lo Ber-
ni¢ Taupin and Ansta acts Melissa Manches-
ter and Enc Carmen Al Bultlerfly
Records in LA, David Powell upped 1o vice
president of finance from controller, Judy
Sakawye naumed director of internabional op-
erihions from international coordinator and

o

Mazza Farac

LIVE DATE—Lenny & Squiggy, Casablanca’s new singing duo from the "'La-

verne & Shirley'’ television series, arrive at the Roxy to record their debut LP.

Outside the club Chuck Ashman of Casablanca welcomes Lenny (Michael

McKean) and his partner David Landers holding his percussion instrument
the Squigophone.

Gail Mellow wbbed director of accounting

Erim from assistant director Larry Schnor ap- Shaw
|'ur|n||:d director of talent acguisibon. a&r
Epic Records, Los Angeles. Schnur began with CBS in 1974 Farl Sellen

promoted to national director of r&b promotion, MCA Records, New York

ABC CHIEF MULLS MOVE
Indie Distribution
Cloudy, Says Exec

LOS ANGELES-"1 believe the
future of the independent distnbu-
tor 15 prabably more cloudy than o
has been in the last couple ol years
The moves over the past two months
have worked away Trom whal was
considered a basic part ol the busi-
ness,” states Steve Diener. ABC Rec-
ords president

This statement comes on the heels
of 20 distnibutors losing ABC as an
account when the label was sold W
MCA

At the same time, Liener says dis-
Inbutors Lok the news of the sale
well "1 was respectiul of the way the
independents handled the news |
wias shocked., OF course many ol
them stull have rack operations. But

. Infinity Will Distribute

E Amherst

BUFFALO - -Amhersi Hecords
will be distnbuted worldwide by In
Illn||:'_'|- in a deal which should help
boost this Sty s aris! contingent

Under terms of the contract, In
ity will manulacture and distnb
ile }nnl‘il'. by three Bullalo artist
and Eroups now under cantract with
Amhersi

The three are "i.p_\-ln h:,:.u_ il
mun Burke and Flyer, a four-mem-
her top rock group Transcontinent
has eight artsts and groups under
contract

Amherst Hecords s a subsidianry

of Transcontinen! Record Sales
owned by Lenny Silver
Silver views the pacl a pndthaei

sicp in the growth ol Transcontinen!
wilth an annual volume excecding
£50 milhon, according 1o the owner

The agreement i especially al

Loall LWL

Label Globally

Ry JIM BAKER

tracuve fo the artists involved be-

MO A-Unnversal lured Ron
Alexenhurg from Epic Records and
sl him up with a reported $155 mil-
ot Tund o run Inhimity, according
i Amherst

Aexenibure s the new whie kid
in the music industry and a8 head ol
I pIc was e ponsible Tor sypEning
such acts as Moeat Loal and Boston ™
David  Parker

CORLE el s Cior Prorile 4 WITHIETH

Alexenbureg attended & sipning
ceremaony al Silver’s Record Thieatre
here Wednesday (7). Spyro Giyra
pained natwonal attention biasd L LS
Lor s bt single, “Shaker Song 1
wheduled W lunch o national Tos
ol -Muarch when Infinay will e
lease thie Broup s secomd album

noe I ran:

il .Il.'|'||lr‘l| o ivel ﬂ-“_‘r 'l'_l‘

on a l['-.-_':mn.;l level, they did not
come off the wall, which | found
laniasiic "

Of the sale sell Dhener sivs
‘With the way the record business
has been going the past couple ol
vears, there seems to be an advan-

(Continued on page 79)
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Sellers had been East Coast regional markeling manager. To man its new
r&b promoton department, Casablanca tabs Jheryl Busby as national r&b
promotion director, Los Angeles, and Ruben Rodriguez as assocate director,
natonal r&b promotion, New York Busby
comes 1o the label from CBS; Rodriguez was
previously Casablanca’s East Coast promo-
ton and markeung director. . . . At Elekira
Asylum. Los Angeles Robert Destocki
named West Coast arust development direc-
tor. while John Galobich upped to Destocka’s
former post as Midwest director Bill
McGathy named national album promoton
manager at Polydor New York. McGathy,
recently Houston promouon manager for the label, will repon 1o Jerry Jaffe,
director, arust development, under the company's recent restructunng whach
includes album promotion in the arust development depariment. ... Al
Warner Bros.. Kent Crawford promoted to assistant 1o Lou Dennis, vice prese-
dent/director of sales from West Coast regional markeung manager. Also al ‘
WH, Steve Taylor ubbed Western regional
sales manager. He was previously distnct
marketing coordinator mn the San Francisco
WEA branch Al Anola Records, Bill
Bartlett promoted to vice president of album
promoton and Isauro Gutierrez upped 1o 1n-
ternational hcense and rovalty manager
Rich Taylor named general manager of Ran-
wood Records, Los Angeles He has been
with the GRT Record Group for one year as
the advertising sales promoton manager for GRT Markeung at corporate
headguarters in Sunnyvale, Calil Rod Tremblay upped 10 regional direc-
tor, Southwest region, MCA Distnbuting Corp. in Dallas. He'd been manager
of MCA's Diallas branch since July 1976 AL Polyzram Daistnbution, Inc in
New York, Amy Sexaver upped to the newly-created posinon of manager,
commumicatons, from national sales com-
mumcaton adnnstrator New appoint-
ments al Uvavon Reconds, Chicago, include
- David Webb 1o national marketing director,
Greg Dodd to natonal AOR/pop prome-
tens director, Wayne Lester to manager ol
national accounts and Carv Baker [:. -
nonal director of  publicaty Orlando
Imala upped 0 associate product manager,
Wiest Uoast Tor( --||ur:1l1|-| Rl.‘-.. I."F\.I'\ I.[I'“'“ I|‘I|.';||;
promobon man for CBS black music markeung in the Cincinnatt markeL ...
A RCA Reconds, Ken Reuther and Vieki Leben appointed field promotion
representalives for San Franciwoo and Los -'ﬁ,n::]q:iq;-._ Fl'hp':\:ll\i.’h Reuther had
held 4 similar post in San Francseo with Mercury Records for the past year,
Leben was most recently West Cogst [.,_-:_;-1.1““[ promouon rep for 2th f:n-tu_]!.
Fox Revords \soat ROA Los Angeles, Emanuel George named field pro-
motion representative, black music He had been store manager for Big Ben’s
Records in LA HL"“I."I_‘HH Mellvain r\[”"]““;.d to East {:ﬂ;",;' press LO00=
dinator for Capitol, New York, after six months as departmental assistant. . .»
AL AKM Mew Yok, Annetie ‘Il“’llll..'l'l- tabhed East t--"-"t‘l"l-‘ lour .nwdlnn‘ﬂ'r_.
posabion she onee held ai ( apiiod Reconds Susan {Miver, national AOR di-

feclor Jor 'l"'rl R ecords Hi'lLIH'II;'_l.I;hlh-\.,_ woill 1.|,_,L1|'k ol ol '-'hl:' hln."ll'“l:' L'lﬂ-il:t ﬂrl-h't
label and not out of her home, as was reported last week

Music Publishing
Bill Barberls appointed independent publishing consultant for the Don
Cinta Publishing Group, Los Angeles. He wall also manage several other com-

[EnIes ing Imhn!r Uinited Communicabions Co Gottalowa Musie Co. and Ab-
arlutely Music Co
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1979 is the Year
of the Hatchet!

1978 was the year that 6 good ol' boys
from Jacksonville, Florida, made good

their promise to become the hottest new
band in America.

In 1979, it looks like the world is being
made safe for Molly Hatchet.

"Molly Hatchet}' their debut album
produced by Ted Nugent and Cheap
Trick's favorite studio ace Tom Werman,
continues to score in the Top-40 charts 5
months after release in both Radio &
Records and The Bill Hard Report.

“Maglly Hatchet" continues to carve an
enormous slice of the retail pie in such
cities as Philadelphia, Denver, Indiana-
polis, Los Angeles, Seattle, Atlanta and
Miami on the strength of a phenomenal
amount of airplay and the Hatchet's
legendary live appearances,

Last year Molly Hatchet proved them-
selves more than capable of comman-
deering a stage, pulverizing audiences
and winning frantic encores on major
tours with Foreigner, REO Speedwagon,
The Qutlaws and Bob Seger.

And the madness continues to build
as Epic Records announces the release of
a special collector's item radio sampler,
“Molly Hatchet Live! This record in-
cludes the highpoints of the Hatchet's
devastating live show; especially show-
casing their triple-guitar mastery.

Now prepare for the release of Molly
Hatchet's new single, a specially-edited

-__
. o
-

version of their own interpretation of
Cregg Allman's classic “Dreams I'll
Never See!'vsoer

Finally, to keep the Hatchet buried
permanently in the hearts and minds of a
nation, we're issuing together with Creem
magazine a special 1979 rock and roll
history calendar emblazoned with Frank
Frazetta's powerful cover art.

And by 1980...we hesitate to guess.

“"Molly Hatchet;

featuring the new :in;lu

"Dreams I'll Never See.

They break through everything.
On Epic Records and Tapes.
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LS ANGELES-Chrysalis
Records, entening 115 thard year as
an independent label, remains
sirongly commutied o mdepend
Enil I.|I.-’|rlh';l|llll"|. according o sen-
wor vice president Sal Licata

|h-1p||p recent distribulion up
heavals in the music indusiry with
the recent MCA/ABC and RCAY
A&M pacts, and sporadic rumors
that Chrysatis might be nezotiat
ing with a majpr branch-onented
.,a_|1|.|“x.|||j. the label his no inlen-
non of abdicating s independent
stutus, Licata emphasizes

In (acl h1_' i’1|l||']|.\ oul, with recent
events Chrvsalis has become much
mare of a kev line for distibulons
and the label's steady growih wall
help distributors make up for some
ol the business they may have lost

Licuta. who pui [1'!5_31:I|'Il.:|’ the la
bel's distribulion network 1wo
years ago when Chrysalis matured
from custom Status with Warner
Bros., indicates that Eross business
jumped 63% berween 1977 and
|78

Terry Ellis, Chrysalis president
|‘-|'.|L|_11 the label™s Bross husrness in
1977 at S10-51 1 malhion

‘And this 15 the hottest first
quarter start,” Licata says, "since
we hecame independent ™

I'wo of the label's three January
LP releases are in the op 100 ol
Billboard's Top L' & Tape chant
UFOs “Strangers In The Night”
moving 1o 78 10 its third week and
the Babys' “Head First” moving to
0 in als lourth week
1 And Blondie’s “Parallel Lines,”

ol e P P aP o e
B i a  a

e P o s i g il i i S
P g P L o B e e A ittt bl ol o bl i ol ol il ol ot o

CBS HIJINKS—It wasn'l all work at the recent CBS Rec-
ords Dallas marketing meetings. Above, from left, Colum-
bia general manager Jack Craigo, Bob Geldof of the Boom-
town Rals, CBS Records Division president Bruce Lundvall
and Johnnie Fingers of the Rats have some fun with Chi
nese finger puzzies. Right, artist Cheryl Lynn and Lundvall
“get it down'' onstage during the CBS meetings.

gossssssessnsss PLEASED WITH PRESENT INDEPENDENTS

No Chrysalis Distrib Switch

By JIM McCULLAUGH

on the strength of the "Heart OF
Cilass" single 15 chimbing back up
the chorts, now at 95 n s 22nd
week

“We have heen able 1o establish
acts,” he savs, “suince we became
m-iu:prndq:nl in the last two yean
and that’s verv difficult i that
time span.” He points to the Nick
Ciilder breakthrough during the
last portion of 1978 as well as the
Babys and Blondie

Chrysalis has a netwaork of 16in
dependent distributors nation
wide

“I've gmiven distnbulors a lot of
;L'+-5I;|f~115 to make them stronger
The independent structure makes
a lot of sense 1o us. We are behind
our distnibutors all the way ™

Licata predicts that the dalog
helween |||LIr:|1|.'n|J|:nI distnbulors
and independent labels wall be-

come 111ru'n]:"|,:l m the next vear

'‘Our dialog with our distribu-
lors,” he paints out, IS InCreas-
ing.” Chrysalis, for example, hein
dicates, 15 constantly feeding its
distribution network informaton
mncluding a quarterly report on
how an mdmvidual distrnibutor s
doing saleswise with the lubel

“It's a two-way street,” he con-
tends. 1 hate to see distnbutors
bad-rapped by manufacturers. In
lact, manulacturers cause a good
many ol the problems for distribu-
lors. Bul they always seem to get
the hlame. Bul these same distnibu-
lors are sull in business and very
solid.™

“CH course,” he concedes, "il's

e

hard to compensate when a label
leaves the independent distnbu-
von ranks. That's business that's
not cormung back. But nght now
there’s enough out there for the in-
dependents (o hang in there

*And a lot of distnbutlors are not
Just distnbutors,” he conlinues,
‘Many have tape divisions, one-
stop, retail and rackjobbing divi-
sions. They are diversified. Sure. 1t
may cause a pure distnbulor 1o go
into the one-stop business which is
casy lor them 10 do and there's
nothing wrong with that

“Some distnbutors,” he says,
“mav even do more business de-
spite losing a label or two because
the labels they have are doing ex-
iremely well. That's another key
We are pouing o be @ bageger firm
and soare the othen that are l.lllinE
a nght job. That means more vol-
ume for the mmdependents.”

Upcomung for March/Apnl re-
lease from the label are LPs from
Nick Gilder, Michel Colombier,
Auracle, lan Hunter (formerly
with Mott the Hoople) and
Frankie Miller

The "Heart Of Glass™ single 15
avatlable m a 12-inch 33% dico
[ormat and Licats indicates the la-
bel wall 1ssue more | 2-inch disoo
singles 1l an arust’s matenal war-
rants il

Licata also adds that the fall stu-
dio LP release from one of its key
acts, Jethro Tull, s a likely cands-
date 1o become the label's first
SE.9E sugpested hist product

The label 15 also bar coding all
new product
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Simon-CBS Suit: Partial Settlement

NEW YORK —Paul Simon has
reached & pur'lml selitlement m his
court battle with CBS Records, Si-
mon's  unreleased recordings and
musters will revert o him but he will
pay CBS §1.5 mulhon

The agreement frees simon from
a contractual obhigauon with Co-
lumbia to deliver a hinal L o the la
bel, It allows him 1o begin s cone
tractual obligation with Wamner
Brivs. which signed him Lisi Febry
Ty’

Also resolved s the dispute over
the nights of the “Paul Simon bong
hook.” recorded in London by 5i
mon in 1964, which has been re
leased in the UK. but never in the
LIS

Hll'hl.' T T 1 |'F CETRL TSI ]
e, oy o the more tecent “"Panl Si
mon.” "Here Come Rhyimun' S
" "S5l Craey Aled Al These
Years” and the 1977 “Cirealest Hils™
1.

Addiiionally, ©HS n |||n{|||.hu
any clivm on a Forthy GITINE S1maon

wWWwW americanradiohistorv com

soundtrack for & moton picture he
wrote and in which he will appear

Simon filed two suits against CBS
in New York State Supreme Count
last Nov. 28 and 29 { Billboard, Dec
|6, 1978) charging breach of con
tract and fwlure 10 “properly ac

Interworld Pacts
With Alabama Band

LOS  ANGELES <Interworld
4% [TRA TS Liroup has stgned an exclu
ave wriler's agreement with Ala
bama band ‘u"uuh..r Roadside Al
trachon and a co-publishing deal
with the band's publishing <om
pany, L ypress Star Muosic, for world
wile represcninbiemn

Addimonally, a co-producion
Agrecment has been reached b
tween In Music, e, Interworld's
production COmpany and James
Farr Productions, the COm pany
hended by Ron Far and Billy James
whir serve as the group’s personal
Managens

count” for the rovalues due hum,
LU BS had earlier filed suit against Si-
mon seeking a ruling on the rights o
the “Songbook™ LP

T'wo of the three suits are now set-
thed by the latest agreement. How-
ever, Simon s stll seeking a court-
imposed accounung of royaltes
from CBS. That case s still pending.

ATl & ATV Link
Publishing Venture

LOS ANGELES—ATI, Amencan
Talent Internanonal, Inc., and the
ATY Musc Liruup have established
a worldwide co-publishing deal. The
agreement goes beyond this inko
helping artsts careers.

According 1o Jeff Franklin of
ATL his agency coupled with ATV
because he believes both firms are
inlerested in building an act’s career
with “patence.” In addition, he says
they've created a strong production
company that complements ther
|‘|u|'||hl||r|1: side.

ey
11 |..'_=|;!:!
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ll THE FACTS

THE QUOTES :

"The Police are not punk.

The Police are not disco.

The Police are not heavvy metal
The Police are just che best
rock and roll band I've seen

in years. John Pidgeon Melody Maker
"The Police is the 2
record in our playlist

and is the #1 imporct in

Boston," - '
Tony Berardini WBCN

"Probably, the strongest
album to be released
from an imporet...'Roxanne’

is a elassic Kate Ingram KSAN

e ——

"The Police with 'Roxanne’
is a great hit for any
album rock and/or Top 40
station in the country
and I'm not kidding--

it's pot a great hook

Paul "Lobster' Wells KSJO

THE STATIONS:

HOT NEW AOR ADDS!

KZEW! KTXQ! WKDF!
dallas dallas nashville
WZMF WMMS KZOK! WCOZI

milwaukee cleveland seattle boston

WAVA'! WIOQ! KILT-FM! KDKB!
wash.d.c.phila. houston phoenix
KMEL! KHFI! KLBJ! WMMR

5. X, austin austin phila.
WPLR! KMAC! KAZY!

new haven san antonio denver
KADI! KZOM! WFFX!

st. louis beaumont grand rapids

WWCK ! WHCN ! WCCC! WIYY!

flint hartford hartford baltimore

KWST! WBAB'! KQFM!

los angeles long island portland

SMASH AT!
KSJO! KSAN! KLRB! KLOL!
WBCN! WPIX! WNEW-FM!

THE TOP 40 ACTION:

Most requested record at KRBE!
KRIO WBBQ KSLQ-36 WGNE KFRC
WTIX WZDQ WSFL WFMM WANS
KOLE KOPA KZ100 WANS WPHD
KATA KILE KNOE WHSY KAYC
JB105> KVOL

THE REASON:

RUSH RELEASE!

Incredible import sales!
Overwhelming demand for single
"Roxanne'' which was a standout cut
on ABM's recent ''No Wave" album!

HOT TIPS!

-1 A ;._ ‘ ;}l
Goodphone's Upper of the Week chart FEAT“RES THE HIT SI"GL

jump 47-24 with Roxanne debuting at ,,

= “ROXANN
AM 7094

THE TOUR: Produced by The Police 2 |

Starting March 1lst i _ o ¥ ﬁﬂﬂ
from L.A. to Boston! L. *&6;%{: anl et
£ 1973 ARM Hecords |

THE POLICE! < Al bghs served i

— il |

= ~
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COVER ART

LOS ANGELES—Elektra/Asy-
lum 15 moving oward simpler, less
lavish album packages, according o
Ron Coro, art director at the lahel
which has swept tour of eight
Cirrammy nominations in the album
an category

“Things were brought o an ex
eme IwWo years ago, Coro says
“Everything that could be done was
done. Now things have turned
around: photography plays a more
mportant role. People realize that
yvou don’t have o spend a lot of
money W have a successful album
cover

“1 like a look that's not so glossy,
nol s ‘Hollywood;" a hittle more
earthy,” savs Coro, refernng o his
preference for dull over high-gloss
».'u.|l|ng‘. LI lll‘ln':.' l..l"l.]“ng‘i- shiow
smudges and fingerpnints, he claims
and in the case of dark covers cause
glare and reflections so that one can-
nol sée the an clearly

“1don’t ke covers that punch yvou
in the face.” Coro insists, “but ones
where you may not even see what's
gomng on the lirst tme. A lot ol our
covers are conceptual in a subtle
way.”

Elekira/ Asylum’s move away
Irom lavish covers docsn’t preclude
the use of double-pocket gatefolds,
despite Coro's acknowledgement
that twin-fold packages cost more (o

By PAUL GREIN

-

Simpler, Less Lavish Album Fronts
Preferred By E/A, Ron Coro Says

Biliboard phato by Bonnme Tiegel

Art Expert: Ron Coro, Elektra/Asylum's ant director, looks over proofs of LP

covers in his colorful office.

make and ship, take more space o
store and stock in record bins and
lead 10 more warpage

I'he most recent Eagles, Carly 5a-
mon and Joe Walsh packages were
all double-pocket, as have been the
last four Queen albums, the last live
Linda Ronstadt sets and all six of
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of th Id
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Jom Muchell's Asylum releases

*“Cieners LH\, we design on the 12-
inch ~.|_;||_|.J!q. A yS Coro, “which
keeps costs down. But we'll spring
for a gatelold il the artwork is in-
credible or o 1t tells a story that
couldn’t be told otherwise. We try (o
balance it out so if there's a gatefold,
the arust doesn't get a custom in-
nersleeve, just a regular paper
sleeve.”

These niles do not hold [or super-
star packapes, many of which are
done outaade, and thus do not tall
under Coro's control. Ronstadt's last
five LPs have been handled by inde-
pendent designer John Kosh, as was
the Eagles’ “Hotel Califormia™ and
the Pomnter Sisters’ “"Energy ™ on
Planet. hmmy Wachtel, another in-
die designer, supervised the most re-
cent Walsh, Jackson Browne and
Warren Zevon packages

The latest albums by Queen, jazz
fusion acts Lee Ritenour and Lua
fer's Fnend and now off-the-label
acts John Hall and Randy Meisner
were also done outside, but Coro
noles that 54% ol I'h.'Ltl.l"-‘U-.Hunl.'H
56 albums released in 1978 were de-
signed in-house

He expects that thas figure wall in-
crease Lhas year as subsequent Flanet
releases come in-house for packag-
ing. Coro adds that since the Fagles
had the single sleeve for “Please
Come Home For Chrstmas™ done
in-house, there 15 some hope thal hiis
stall will be doing the groups nexi
album cover

All four of ElektrasAsylum’s
Crrnmmy-nominated album  pack-
HEEs Were done m-house. Coron up
for “The Cars” and shares a scecond
nomination with assistant an direc-
tor Johnny Lee for Oregon’s "Out OF
The Woods ™ Tony Lane, who was
the label's an director unul Coro
ook over in January 1978, 15 nomi-
nated lor “Bruce Roberts,” while
Lane and Lee are entered jointly o
Carly Sitimon’s "Boys In The Trees™

Coro says tht he never Tarms oo
ers out i independent dessgners, but
anly lets them out of the artis
reguests it He prefers not 1o do this,
though, covers are less
cintly done mtemally and there is
hetter coordinabion between the al
Biiiii '_‘_f.l]“illll,‘w. g |n+_'n!|.1m_1|n.|||!_1
and advertising campaigns

“When we do a cover session
we're thinking of the follow
through.” Coro says. “"We'll take ex
tra photos for ads and for posters
and standups. We'lll even ke pub
heny  photos and international
photos o send 0 Europe ™

hechise
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Record Business Above Movies’

NEW YORK—-The record busi-
ness Continues 1o SUrpass movies in
dollar volume

According to the Mouon Picture
Assn. OF Amenca. boxofTice Eross in
|78 reached a new hagh of $2.6 hl-
hon, up 11 RT over 1977

While record industry figures lor
197K, as determined by the Record
ing Industry Assn. ol Amenca, are
yet ta be reported, a new high of
about 54 billion s anucipated a1 hist
price. Even deducting 20% for actual
retail selling pnice would put the in-

New Vidcassette
Via Matsushita

TOKYO -As antic I.]"'..lll.'d |ast
year, Matsushita Electronic Compo-
nents will begin manufactunng s
own VHS-format half~inch wideo-
casselles in a new plant by vear's
end, with avalability in the UUS and
clsewhere by carly 1980

The components arm is part of the
Mutsushita group, largest consumer
manulactunng organizabon in Ja
pan and parent of Panasomc and
Cluasar in the U S, and will manu-
facture the tape at a new Okavama
Prefecture site. Total output includ-
g magnels, resistunce devices and
other magnetw materals to be man-
ulactured » estimated at $30 mullion
annually

Uintil the new home
videotapes beoomes avanlable, Mat
stshita wall continue 1o be supplied
hy TR Electronics and Fup Photo
Film, with tapes sold under its Na-
honal brand an Japan, and vanous
CHEM hardware labels in the US.,
I urope and elsewhere

Dividend By Craig

COMPTON, Calit -Crag Corp
has declared o guarterly cash divi-
dend of S0 125 per share pavable
Aprl 30, 1979, w sharcholders of
record on March W) 1979

saniree ol

dustry at about §312 bilkon. a sold
S600 million more than movie
gl't.'.'-.:-i-:'-.

RIAA figures for 1977 indicated &
28% increase un sales over 1976

Radio Web Income
Rises 42% in '78

PHOENIX—Led by a 42% in-
crease in nel ncome, Combined
Commumcations Corp. reports that
1978 produced the best operating re-
sults in the company s [{-year his
tory. Net revenue grew by 27% and
Primary earmings pet sfiare in-
creased 34% over 1977

The company’s unaudited net in-
come for 1978 amounts 10 $29.3 mil-
lion on nel revenue of $2893 mul-
lon

These figures include the results
of operanons from the dates of ac
quisiton for WWWE-AM Cleve-
land (OcL 6, 1977, WDEE/'WCZY
Detrout, WYON/WGCI Chicago
and WDOK-FM Cleveland (all ac-
quired Apurl 1, 1978.)

Combined also operates  KIIS-
AM-FM Los Angeles, KSDO
KEZL San Diego, KTAR/KBBC
Phoenin. a Muzak system in Arizona
and seven television stations

RCA-A&M’'s New
Distrib Tie Begins

LOS ANGELES Effective
Phursday (15), the RCA/A&EM and
Assocunted Labels branches will ship
AEM product and will accepl
reguests for retum of A&M pt‘mfuﬂ

The directive from RCA's Dick
LCarter sipulates that authonzed re-
turms from customers of the A&M
hranches, Pacific. New England and
will be credited at the
price for which they were purchased

Authonzed returmns received (rom
customers of A&M's former inde-
pendent distnbutors will be credited
at RCA's prices.

1 H'I._i..{hl.‘
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gllis
gyman
. sounewhere

W fiserime

F

“Somewhere In My Lifetime.’

The knockout new album by Phyllis Hyman.
Featuring the hit single,

“Somewhere In My Lifetime.’

AN s

On Arista Records and Tapes.



www.americanradiohistory.com

Make 64:
duping masters
without

high frequency
10SS .. v new stucer

A80MR mastering recorder. Its heads
are specially designed to maintain high
frequency response out to 15kHz even
at 3%, IPS. Its signal-to-noise ratio is
better than 59 dB even in the worst
case, and its wow and flutter anc
distortion are negligible. -

If you'd like to combine the
efficiency of high speed duplicating with
the immaculate recorded signal quality
Studer can deliver, call or write for
complete information on model ASOMR.

General News_——
ooso0s- BOROUGH BOSS ATTENDS secccs

WfePanPagl i Sal N o o

Mulled

NEW YORK—-A surpnse ap-
pearance by Manhattan borough
president Andrew  Stein high-
liphted a meetung Monday (5) of
the Performing Arts Lodge of
B 'na B'nth that was devoled o a
panel discussion on the state ol
the recording studio industry

B i a1

P g PP g P g ol i g i g P e e g

here

While the pancl disCUssIom, 1n-
volving representabives ol many
ol the leading studios, wias a rela
uvely lame session, Stewn stirred
some inferest by calling for in-
creased input from the industry
0 @ve s0me mMomentum o his
music industry task force

While no conclusions were
drawn, Stein’s appearance drew
comments from the [loor con
cerning the feasibality of Lax
hreaks for various segments of
the industry, including recording
studios. New York City taxes stu
dio iume at the same rale as sales
taxes, which are now at B

i i e e i e g B e e e el e el e e e el e e e e i g e e

The idea throughout the ses-
Jon was to make New York a
better town 1or recording than
Los Angeles, Nashville or cites
ahroad

Alan f‘u:ll'li'.. ol Electric Ladvy
pointed out thal many _T.Jp-un:-.c
producers are finding it cheaper
1y record here than elsewhere,
considenng that recording costs
in Japan have soared 1o 3300 an
hiowur in some cases

B I e i I aal i a e e o e e e e

™

Stewn said that in his discus
slons wath people in the industry,
the lack of comiortable places o
¢tay, aside from hotels, for
E:I--.I..l!"'. in 1own o record was i
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Studio Problems |

In N.Y.

By DICK NUSSER

'In California they can reat a
house but here that's not alwaysy
possible,” he said, noting that he
was allempling W bring record
l'wuph: Iul_{r.‘lhl:r with realiors 1o
wee what could be done

Stein also mentioned the possi-
bulity of a jont venture involving
the music industry and state and
federal agencies in financng a
T _-‘-.l.lu_i—flljﬂll.‘-'vl:ﬂl YeOoue as
well as establishing a museum of
the recording arts here

['he panel discussion touched
on the subjects of digital record-
ing | most don't e i1 as the norm
untl many years lrom now); di-
reci<to-disk (many panclists
complamned aboul the difficulty
in getung lacquer quality (o
match the master’s fidelity; and
the increasing number of pro-
ducuon and publishing deals
that record studios were getling
invalved walh

Charles Benanty of Sound-
works Studios pointed out thal
many labels started as centers of
recording activity and Susan
Planer of Mediasound said her
sludio B always '44“1”:.-_:- 10 cul
deals™ if the pnce 18 nght and the
lalent 15 evident

Eddie Korvin of Blue Rock
made a point for the viability of
the small. one-room studio 2% an
alternative (o the mulu-track,
mult-room studios which dot the
midtown area

i MSPICUOUs by s absence
was any lalk about forming a
recording studio assoCialion, an
idea that was bneflly kicked
around among studio owners Last

YAl
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DESPITE RADIO STATION LEAK

New Bee Gees LP Given
Simultaneous Global Issue

By j

Studer ReVox America, Inc., 1819 Broadway, : hi
> I Canada: Studer ReVox Canac

b .

By ED HARRISON

LOS ANGELES—Unlike the
'~I.t.':i"'.'|'."-1 miernational reéleases ol
the “Saturday Night Fever™ and
Urease  soundiracks to capitalize
in the advance release of singles and
the opemung ol the Dilms, K5O has s
multaneously released the new Hee
IO "‘i-lill.H.l'.lrll_ Flown LFPin
lermabionally

According o Maike Huon, RSO
ol [ i'l' stden! ol inlernmational, each
coiniry wenl wilth the album at the
wame bme as the US |F||'| _1-}- {
Iotal domiestc and mmternationsa
pact and markelin CAMPAIEn oow

il

1LE N
Hutson stales that the Amencan
idio deak of the album which Tomeed
TS Chks dhead of
case dite (Billboar

I Wl i }
|__ 1 3TN § e -'l||l-."‘11"

N.Y. NARAS Folk Will Frolic

NEW YDRK -WNEW-FM

i S1eele and WABC -TV s Joel Sie
el re hosung the Grimimy Award
celebration and presentation of the
loCal chapter of the Nalwnal Acidd
emy of Recordimge Arts and Scieng
f ursaay (13) an the Lciand Ball
rowsmt ol the Hoiel Biltimor

vimonge others shated L
PrCSCnIers are singeirs Sair
v Kavan, Sy Travies ThIa e
e Renata Seotlo i man Lserrm
Mulhgan, comw lewin Corey. com
[rose vinductor Moron | ivii lid

"-‘-ull"n "h,"ulllr [ 1& |l".| i Cil and

mnlternabional hcensees o hur:"!-
product. He says that at the ume, nol
all countnes had completed product
Intemabonal presings ol the al-
bum were handled In cach local
rolveran nanufactiunng plant
tiolland, ltalv, Portugal, Span,
France and Belzum cach has press
INg [Acilies wiiile P|.'~.!‘IL'~ in Lier-
many also manufacture for Switzer
and an ustralia with plants in
wressing for all of Scandi-

ywum jackets and packaging

andled individually 1o

Hut n savs New Jealand and
ome South Amencan countnes will
clease the album a few weseks alter

he maors because they “are slow

ind dos L':.-'r'l”.'i';'_ F!:'l..i"i'lj\ I

day Night Lives™ Garrelt
“Maorm

| he New York NARAS leshivihies
get underway al 545 pm. with &
cocktml party, followed by dinner
ind presentatons ol all nan-lelecast
Crrnmmy Awards Special momilors
ire being set up s0 that members
il guests may watch a live telecast
af the main award ceremony (rom
Los Angeles at 9 pm

[icket reservations and furtherin-
lormation may be -._r|'1l.lln|:1] from U'-'I'E
hapter at (212) 755- 1535
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IT HELPS TO USE
AWARD-WINNING TAPE.

The Grammy nominations are out and once
again, records mastered on Scotch Recording Tape
have made a very strong showing. We know
what it takes to achieve this kind of excellence.

So to all Grammy nominees, we offer sincere
congratulations.

)

General News

Global C

Foand chmel o lamg anll
| |||!||| LIt inil

FIRAANN LALT]

dent of EMI Ame
Maczn, lormer IE Presid
muarketng for Capitol and
weitod’s one-vear-old M
Ica paap label, assumed ;
Bomal past Monday (. it
f Capntol Indusine M

"l.l'.l

AWARD-WINNING RECORDS,

www americanradiohistorv com

ki

UA Buy

hel heing hicensed o ¢ .1 ol in{ dan-
d 1;. EMIL in major o unings

lout Via

itpomn el LA Records rom U

Wi o TS Ll ||F

| il 1 % i i Tidhlal LT J h‘\-lrJI "\.Illl_rl-.l
mitinht i nsohidation The avguisithon also Included
Featme sl bet n UA and EMI UA's Englsh company, two dist
\ mer gt Kbl s mal Lh 1 pressing plants in New Jersey and 3
| " i '-LI.: 7 1that Wi fupe Jup waung i'“|JIH in Umaha
tid Rubinstiéin as the M&R Since the takeover, however. the
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Cars’ Songs Signed

|
S ANGELES-Carlin Mus
i wquired subpublishing nghis
tor Elekira ardi roup the
L 1 Is wiell a il ol Indin
o bl s 1 | i
Larhin SUn negabiations | ihe
Lars publishing outhin, Lido Musk
| Cual P 1o h roup s Jirst
180 release and -..|'--..EI:I|.II|--'I.||:-
L
| Lhe deal with Infimity was con
Cluded at the recent MIDEM
Among the known acts represented
]! |.|||||'||I|, w e I-.'H-I"*-lllt Ans
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“Heart of Glass”
The single that is breaking Blondie in America

i -

-, e -
1 - 1, ' ...‘.,
. _._‘h | rl-f-‘- .
- s 4 A ;t._. o

BILLBOARD 84 @ CASHBOX /8@ RECORD WORLD 81@
THE SINGLE: THE SINGLE: THE SINGLE:
Radio stations all over America
are welcoming it to their playlists. Maybe they know that in

just two weeks in England it went from Number Six to Number One and gold
Maybe they know it's Number One in France.

Or maybe they know that "Heart of Glass'—wherever it's played —is a smash
Specially mixed and produced for radio by Mike Chapman
"Heart of Glass'’ 3:22

&

‘r%‘.ﬂf

Recor and T Wiy
Heort of I3||j:|-; CHS 2295
Fram Ihe allbum “Paiallel Lines” OHR 1152
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Their songs have been done by The Spinners,
The 0'Jays, MFSB and Elton John ... their single
“Livin' It Up (Friday Night)" a Top 40 smash...
added at WABC in New York at #13... executive
producer Thom Bell's first A&M act.

T s Bell & James

Produced by LeRoy Bell & Casey James
Executive Producer: Thom Bell

Styx

The only act to have two albums in the Top 10

last year...worldwide record sales at the

9 million mark ... their latest “Pieces Of Eight"

album and “Sing For The Day" single are the

latest reasons they're one of the country's

biggest attractions. Produced by Styx,
Production Assistant:
Barry Mraz

gincvannedli

Chuck
Mangion

A&M's major breakthrough of the year. . after

5 albums, “Brother To Brother"” went platinum..

big reason was Top 5 single 1 Just Wanna Stop”
. nexthig reason the new single “Wheels of

Life .. Gina's a Grammy contender for Best Pop

Vocal Performance. .one of the true rising stars. [ |

YUITNG Y LYNE N
Produced by Gina Vannelli, joe Vannelli & TN J

Ross Vannelli

Gino 4
Vannelli | ¢

In the last 18 months Chuck Mangiane has sold
over 5 million records worldwide..."Feels So
Good" the biggest instrumental single of the year
...Chuck's up for 4 Grammy's including Record
0f The Year...His "Children Of Sanchez”
soundtrack is a hot contender for an Academy

OU / ﬂc y J 0” es | ... | Produced by Chuck Mangion

One of the true greats...artist, composer,
arranger, producer, innovator...after 8 albums
Quincy's platinum “Sounds. .. And Stuff Like e o dio
That!!"" comes in a year when he's alsoup ford =~ . - . .
Grammys including Producer of the 'fll‘,u : ‘.":.-','___* NS

'] i 4
u.lnlll'lﬂ]‘ 5 l“- l :II:! h! 'im.“ v iy W ' - - -.c'l'.'-' - i
o = o - o ; . "

S

i
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One of the biggest R&B/Top 40 acts today...
their “Togetherness” album is platinum and
beyond...their “Back In Love Again” single was
ALM's higgest of the year...they continue to
amaze hundreds of thousands from coast to coast
with their live show.

Produced by Bobby Martin for
Bobby Martin Productions

Coolidge

Rita's “Anytime...Anywhere™ album started
her platinum explasion...her "Higher & Higher"
single went to #1_.."We're All Alone" single went Top 5...one of the all-time classic female
vocalists. Produced by David Anderle with Booker T.Jones

A platinum duet...separately they're amazing...
together they're incredible...their AGM duet
debut “Full Moon™ went gold and won a Grammy
. ..naw, their follow-up “Natural Act"...the

"I Fought The Law" track being singled out as
asmash...

Produced by David Anderle

Pablo

Pablo Cruise's mercurial ascent to platinum is
astounding...their sales of 6 million records
started with “"Whatcha Gonna Do" from their
classic “Pablo Cruise” album...the “Worlds
Away" album brought us “Love Will Find A Way™
and now it's the new single, “1 Go To Rio"...
and that's just for starters.

Produced by Bill Schnee

Cruise

“One of the premier English rock bands". ..
They're one of the fastest breaking acts in ARM's

history .. their first single “Run Home Girl" is & | 7- /7 E' P OI i ce

a sure fire hit... their album “Misplaced |deals"”

...aNn ADR smash already on 300 stations! Forced to rush release the album “Outlandos
Watch for their tour! D'Amour" based on demand for single “Roxanne”

Produced by John Punter (also on ““No Wave" sampler)... AOR smash. ..
Melody Maker: “One great record is more than
most bands manage in a lifetime, which puts
Police ahead of the pack already.”

Produced by The Police
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Multi-Platinum Grammy Award-winning duo...
from their Record Of The Year “Love Will Keep
Us Together" it's been one hit after another. ..
Toni and Daryl continue with a Top 5 single
“You Never Done It Like That” from the album
“Dream"...and hot on its heels with "You Need

[he
Brothers

A Woman Tonight.”
oduced by Daryl Dragon — _Tﬂ
pton Comes Alive:

al
Peter Frampton

Peter Frampton makes records and breaks
records. His “Frampton Comes Alive!" album
sold over 12 million worldwide without being
a movie soundtrack. It is still the biggest live

“ " Johnson

The Brothers Johnson don't know what it's like
to have a gold album. They've only had platinum!
All 3 of them. The Grammy-winning Brothers

are up for another...Best R&B Instrumental
Performance...with their producer Quincy Jones
their future looks brighter than ever.

Produced by Quincy Jones for Quincy Jones
Productions

IVazare th

Nazareth, who brought us the all-time classic
“Love Hurts" is a powerhouse of music and sales
...one of the hardest hitting platinum acts...
“No Mean City"...their strongest album yet...
their massive new tour unleashes a new surge
of power.

Produced by Manny Charlton

album in the history of recorded music.
Produced by Peter Frampton

Produced by Paul Samwell-Smith & Cat Stevens

[at
Stevens

His albums sold multi-platinum long before
the term “Platinum”...one of classic acts in
music...worldwide sales of more than 20
million records. His latest album “Back To
Earth,” co-produced with his early mentor
Paul Samwell-Smith, rings of the true
Cat Stevens mystique.

Produced by Richard Carpenter
Associate Producer: Karen Carpenter

...their last album “Even In The Quietest

...Their long-awaited new album “Breakfast

4

Carpenters

Carpenters means mega-platinum . .. their
worldwide sales would tilt any computer. .. their
list of consecutive hit singles is staggering...
their most recent album “Christmas Portrait”
brightened the season with more gold.

Saprriramp  Fyea |n The G etess Momeais...

One of A&M's biggest worldwide platinum groups
Moments" prepared them for future platinum

In America” will soon be served...The most
unusual sound in rock & roll today,

Produced by Supertramp & Peter Henderson

Supertramp

Watch for

these Artists &
their new Music
coming soon:

HORIZON MUSIC
The Raes Seawind
Joe Jackson David Grisman
Granati Brothers Richard Evans
Albert Lee
The Tubes
Burt Bacharach
Arthur Adams
Felix Fa ppliﬂr:!i

ris de Burgh

©1979 A&M Records, Inc. All Rights Reserved.
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__General News -
Entertainment Co. Into Management, Concerts

By IRV LICHTMAN

NEW YORK -The Entertam (M LLLLLE LY, formed A's vears I terms of r |.||IL“II'_[' sales, the Amenica certified |"||-4IIII"||J|" .mdgulld th;: dl"-l'-'-'l:g ?l.'lilrdh_;rﬂ S
ment Co music publishing and prios- ey, grossod o record high of 37.5 company’s album productuons, thi LPsamounting losix and 10, respec- W "::r;m gl TS
. ¢ eve

a : : VR sircd il C harl uile noles, hoave o coviniedd  faon | “"‘"I_"' x

ductom complex plans o make millon in iLLardin i i i
fﬂit'l.]"h by t‘ip.l”'l.llﬂl:' into other I""”I'I.H'll an and Martin Bandie millicn in sales over ik I-._l-,| venr here'lll be a rHlI”-IELH'ILI'II II-]I"-I A '.'.'] I":Hr;-:lglrnLﬂl Kllppl!ﬂ'IHn
music-related divisions coepresidents with Recording Industry Assne ol won formed shortly, while sull on notes that (he compiany already
L B plays a4 management role as it gssist

in the management of the recording
careers of 1ts artist production roster
Amuong the acts produced by the

firm are Barbra Swewand, Dojly

Parton. Cher. Liviagston Taylor

Dusty Springlield, Judy Colling

Shirley Bassey, Cheryl Ladd, the

. Alesst Brothers, Lynn Anderson and
Max Damien, among others

According 1o Bandier. producing

aprecments with labels call for “muy.-
tual consent”™ in matenal, sequenc

And te mdust (elswhyandhowln  <SE o

whio handles buswiness allars {or the

& 4 company, says he's even developed
4 : relanonships with key retal chamn
' ] execulives who have allowed him w

arrange for in-store merchandising

, F L *| believe our nuriu:l:m; 1:1pulh|.
= ; important when yvou realize that [a
g _ bels can be alMicted with tunnel vi-

sion 1n markeung deas. and since

: ot [ we work with so }T'Idﬂ_"- labels, we're
' ) J i able to come up with some lresh ap-
' _ J i p[-__n;-_h::w. Rnppclrn.m marntaimns

The Eniertainment Co. combines

both in-house producers and. al
umes. outside creauve forces o pro-

Featured Soloist s - |\ e
Your Product s Kk D,

Mills and Michael Siewan

1 o _ For two recent projects, the firm
The featured members of e~ M | went 1o olimde producess. Bob EuE
i classionl mute. @ e | et
i ; b . i as Cil, o .! ner
industry are getting ready ungle, “Take Me Home.” and Meco
to take their solo bows. for Samantha Sang for her first

Won't you join them? )

recordings on Mercun
Set the stage properly, with e
your Hﬂﬂﬂﬂillﬂﬂ message in 2 - Portnoy. Sue Shendan, Livingston
the trade’s most influential : ; Tavlor, members of the Savannah
pre-season wrap-up: . : Blues Band. John Batdor! and Evie
- Sands (also recorded by the firm)
As & producer, hoppelman s
.,qu.L lo pinnt oul thal the produc-
hon wing s open o outside copy
rights and that a good percentage of
cach rlnu.lmlmn CONLLIMS NON-Com-
pany ralerial
hup]'-rlm.m and Bandier main-
1IDES o lain a Llll'tll"IJlll'-E iRlerest in AL uir-
'"“”H’ ing existing music publishing com-

™ Lisrpacs f OIS, pames, bul, as Koppelman notes
AD DEABLI"EE : L LK T;fl:";:l::i" ‘Wone we're interested in are
MARCH 23. 1979 presentdy avalable ™

“o0n alter the Entertamment Co

|35UE MTEE 'l-'r.J-'- -:-ut.jhh-ulwni i August of 1974
AF’“ 14; 19‘7’ ' the company bought the publishing

firms of Muosiwe Mauvmus Jimma
Webh and Wes Farrell

- These acguisitions operate under

’ the umbrella division of EMP Co

Iwo companies formed by hoppel

1 man and Bandier are Koppelman

l “a[ s a ! i Bandier (BMI) and Songs Or Ban-
B ' " ' dier/ hoppelman (ASCAF)

=5 £ : As 1o Turther publishing buy-ouls

Wherethespotiightfalls ~ Ouraudience is your audience, drawn Koppelman xplains. “We're rea
on ." that's iﬂlpﬁﬂlﬂﬂﬁﬂll — ¥ - ”m.mr .mn lllﬂ '“r.,m“m acguirers. Were grealer copynighi
coming musical year: | . veness of Billboard's classical

users than revond CoOmpanies .
- 2 .
THE MUSIC:  THE MARKETING 9" The tlbplil of Billboard's weekly classical Manchester Firm

Opera CLASSICAL St age climaxes in our ilullcll Music Suing Arista Label
Orchestral The Mdmm n lecial. Your once-a-year opportunity to - 3

Choral The c. m e your overall m‘““’ message ’ht to chester Prodductions seeks 1o eénpoan
Solo Recital Th. mllﬂfnlfl"fnﬂ-‘mﬂ mhm. Ansta Records from n‘h*.ml:-' the

Aﬂﬂt."t BP"I.“-““““ _ __‘, o HI.II'III 8 “tﬂd.v; Bllﬂtll:t Ltle song Irom the mohon pl:.lurr
Electronic B - 5 m':ru.ln' “loe Castles,” whach Manchester re-
Chamber f.pw“  today. corded

Vhe Supenor Court pleadimg are
gucs that the Ansta recording artist

'_ made a separate deal with Columbia
Pictures, wherein she was  pand
m MO 1o record the utle song wint-

. ten by Marvin Hamlisch and Carole
o .I. Bt - - Baver Saper

oE . S 1 \ g The plamnudT alleges separate
deals were 10 be made wath the pie-
ture company and Anstn Records

A s =
Abinry,
l""*"fl' i

“'{J -H”;;.

k.

LOS ANGELES - Melvsa Man-

e ATAATA S R B Lo B LOTZ IR RZ (101 RIIC IO AV S(0]81]
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NEW YORK —Backup singers are
becoming a source of talent these
days, especially at Buddah Records,
home of Michael Henderson, Phyllis
Hyman and Rena Scott, all of whom
got their start singing on other
people’s albums

One of the more successful
backup singers 1oday, however, re-
mains Nicolette Lamen, whose de
but Warner Bros. LP s on this
week's albom chart an 22 wath o suwr
Others who started their careers in
simular fashion are Melissa Man-
chester, Donna Summer and Barmy
Mamlow

The Buddah artists are unusual in
that they evolved in two stages. Hen-
derson and Hyman sang together on
Norman Connors gold LP, "You

JERRY
GELLER

(1930-1979)

will hive
in our hearts
forever

Norma & Jack Lewis

BACKUPPERS BECOME STARS

Are My Starshup,” while Scott got
her start singing behind Henderson
on hus gold LP "In The Night Time ™

Larsen, on the other hand, most
recently sang backup and duets with
Meil Young, also a Wamers acl, and
then covered one ol the SOT RS they
did, “Lotta Love,” on her own LP
The song has since become a hil
‘1|l|l_'|r.' not for Young, but for Lar
ST

‘Flying 45s’ To
Exploit Record

LOS ANGELES—Chrvsalis wall
be promoung its "Ell,mgq:rw-. In The
Night” LF by UFO with “flying 455"
this month through the local Lico
nce Pizza chon

According w0 Brendan Bourke
national merchandising coordinaton
lor the label. “Hying 4557 consist ol a
specially made round cloth measur-
ing seven inches the same size as a
single, and like fmsbees can be tossed
accurately for up 1o 2K} yards. A
-i|"|1-1_'|.j|l'v. stiitched border enahbles
them 10 be thrown

KRMET-FM here, indicates
Bourke, will run spots beginning
Fnday (16) which wall mmwite con
sumers into Liconce Pizza (o partic
pate 1n a contest for a free "fying
45"

Some 350 will be used for Lthe con-
test walth an addivonal 1,600 readied
for vanous contests and promohional
giveaways in other markets

The "“flying 455" will feature the
Liconce Puzza on one side and a
L'FO emblem on the other

AJC Citation: George Levy, president of Sam Goody, is presented the Ameni-
can Jewish Committee’'s 1979 Human Relations Award by event co-chairman

David Feir of BSR, left, and Howard Friedman, AJC board chairman

George Levy Dinner Raises $250,000

NEW YORK-The largest com
bined twrmoul of record and con
sumer electronics industry represen
tatives contnbuted a record
5 250,000 plus 1o the Amencan Jew-
ish Commattee at a Feb, 3 dinner
here honoring George Levy, presi
dent of Sam Goody, Ini
presenied wath the 1979 Human Ke-
lahons Awnrd

More than 750 executives from
major label and other music firms
jomned audio/video hardware man-
ufacturers al the Sheraton Centre
Holel lor the [ourth event involving

both industrnies. Previous recipienis
included lurl} Cireenberg ol Atlan-

I C¥Y Wil

e Records. Max Leon of WDAS.
AM, Pluladelplioa, and Fhal Walden
of Capnocorn Records

Co-chairmen for the dinner
dance were Chuck Smith |'-r:-~|-.lu.-m
o Pickwick Intermmational, and Da-
vid Feir, vice president ol HBSK
(L'SA) Lid. Howard Fniedman, AJC
noard charman, presented the
plague to Levy, who has been with
the Groody organization since 1966
and [*r-.:nl.lt.'lil .'-|r'|1.:' 1977

Epic artist Melba Moore provided
the entertainment. backed by the
Abbe Paltner orchestra. Levy was
presented with a durnm:-. front page

af the Sunday News as part of the

joint industry tnbule

RCA-MCA Path
Is Not For GRT

By JEAN WILLIAMS

LOS ANGELES-The GRT
Record Ciroup remains committed
1o 1ts neiwork of 26 independent dis
inbutors and will not follow the re-
vent RCA/AEM/20 Century-Fox
and MUA/ABL agreements, ac
cording to Howard Silvers, GRS
--lll'."- YiCC ['Tl' |IIII.'T'|I

The GRT Record Lroup, com-
prsed of 11 labels including Sunny
vile, & hmhl{'l lhine, wuas lormed
aboul s1x months ago with 18 LP re-
leases, Larry Welk s pre adent of the
LUy

ORT Corp. enlered the record
business eighl vears Ago, ‘Hut, SaYS
Sulvers, “it's no secretl that we have
nol done well in the record industry

(Continued an page 81}

l

~

?
Proudly Announces Our Association With

INTERNATIONAL ENTERTAINMENT GONSULTANTS, ING.

Who Will Act as Our Exclusive

Entertainment Buyer For

DICK GILMORE, INTERNATIONAL ENTERTAINMENT CONSULTANTS, INC.
1900 Avenue of the Stars

Suite 560

Los Angeles, CA 90067 » (213) 553-5117

www americanradiohistorv com

SIX FLAGS, INC.

530 West Sixth Street
Suite 800

Los Angeles, CA 90014 « (213) 680-2375

aQHv08118 6461 L1 AHYNHE34
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We discovered the remarkable
talent of Jean Michel Jarre in Europe.
And we knew there was a large
audience that would appreciate his
unique musical vision. His first album,
‘Oxygene”quickly became a number one
hit in Europe, and introduced him to
== A product from Disaue Dirpgtiin A cfivivie b Erancis Drevhus Musi
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hundreds of thousands of Americans.
His musical innovations were applaud-
ed by reviewers and musical seers.
And now, Jean Michel Jarre's new
album, “Equinoxe” 1s garnering acclaim
as a maturing artists’ finest work.
The success that Jean Michel Jarre

YOU CAN
TELL A COMPANY
BY THE ARTISTS
IT KEEPS

1S enjoying 1s what we predicted. And
our committment and belief in his art
shows our willingness to back up our
faith with hard work.

We're proud of Jean Michel Jarre,
and proud of our contribution to his
development and growth.

POLYDOR INCORPORATED |~ g
A PONYORAM COMBaNY, | D015
Doyttt e Vo Pty om0 fipion, o
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| Billboard Album Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

FEBRUARY 17, 1979 BILLBOARD

# & & & § ® § § @8

Top Add Ons-National

HORSLIPS =The Man Who Budt America (DIM)

TONIO K=Lie In The Foodcham (Full MoonsEpic)
CHEAP TRICK =L e Al Budokan (Epic)
AMAZING RHYTHM ACES - (ABL)

‘DD GHE T TP WEy [1f

ucls adoded &t the rads wlalne
| listed, as delermined by staliph
paErsonnel
TOP REQUESTS AIRPLAY -
The four produocts registenmg
the preates) |Elanes
and amrplay, as determined by
staton personnel
BHE.FHQUT'S —_ BI” AT LAA
Dept. summary of Add One and
Requests / Airpliy
10 reflect greales! product ac
tivity at regional and national
LA B |

W_estern Region

@ TOPADD ONS

A L
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Veteran Philly DJ Blavat Taping
His Own Syndicated Disco Show

Discophonic Scene: Jerry Blavalt created it 13 years ago and he's still at it to
day. Here he is shown as m.c. of the onginal show over WCAU-TV Phila
delphia.

L.A.’s KIIS-FM Will Rely
On Disco; Looking For DJ

LUS ANGELES Tk
sic conunues to hold up KIIS-FM's
prime time morning drnive show
while auditions gnind on to lind an
in-house L)) here

Ondy discs

One of two all-disco rudho stations
in the aty along with KUTE-FM
the &.000-wan facility’s program di-
rector Mike
any effect on KIIS-FM's populanty
or ratings dunng the audition pe-
rod

“This ume penod, 6-10 am. s
more ol a music thing which only
neceds an uphr.n_ happy sounding
DI, not a major personality’
Wagner

5 WS

Joe Danmiels. Paul Freeman, Hill
Martinez and Mike O'Nel are I'IL‘||'||_r
considered for the vacanl post left

Wagner reports hittle if

apen by | om Murphy, who moved
over to AM w form the Tom And
I'i."rr_'i- Eal'h Il"-“‘-rlr-’l_. MLsIL '|1L.'| wiL i
alitvy show with Jerry |"I-|1..'Ll-[1 v
weeks ago

W Agncr alfihated with the
loT three years
posure lor the other on-air jocks 15 a
valuable mid to program
I'IIJJ'.I"E,1

rormeriy a lop 40 lormat, K1I5-
FM's shaft to disco occurred a vear
-pl.ll||r_'|1l*~.

Laton
as a LM, feels the ex

LI l'!'-!l”

dEO and LI|~.I,LII|!|-.'-.i||-;
dance music rather than more mar-
;:‘ant disco tunk pop and soul mu
<ic

As such, Waener sees KIIS-FM
and improving
knowledge of disco with the slower

ol commercal, olten-heard

educating yudience

rotatiom

BTN

We've always
considered
Billboard to
be the top
of the line in music trade
publications, with it’s
overall effectiveness in

news coverage and chart
accuracy. Billboard is
definately a magazine

of merit".

Hutch Carilock
owner

MUSIC CITY RECORD

DISTRIBUTIONS
Nashville, Tenn.

iy MALRIE ORODENKER

FPHILADELPHIA
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scene with a disco show, disco 15 0ld
nal

It only means bringing back

vmething he had some 13 vedrs ap
In thiwe years
g major radwe [ pesonahity, Bla
vial—shll known o these davs a
“The Gealer With The Heatow

wis #rabbed upp by WOCALLLTY her
whoere he 15=l"jlll.'.'lj the ]I""'i'h"”
-||||‘.l.

e Scene” mck music dance

1owas a name he onepmated and
owns Hi ociated it with spanming
platiers. never dreaming 1hal
“dixeo” would one day be as much 3
part ol the King
Blavat has now
brand new series
cophonic Seene™
svndicatuon on Iy

s Enpghsh as Coke
'|1.|r||"|.l I-II”FLL' A
ol hali-hour ~“[hs

dance shows [or

Umiginating at the
Circle, one of the
discos in suburban Cherry Hill, N
the show s seen locally on Saturday
nights at 7 on WTAF-TY

I|'||".:'|-.||l. (L

irea » hesl-known

handled by
INECALONS, 1Y man
apement firmoan Cherry Hill headed
hy Lreorge kochler and Lewis
klein. For a starier Lhscophoni
acene 15 being seen on Live Gale
WAy stanons i Alloona and Lancas
ter, Pa.. Fresno, Calit; Binghamton
NY . and Huntington. W. Va

Winner
udio on
disco's patror
audience. Each program has
recording star !‘-'.-1|||_'::-I;_'|.I ol oniy
as the guest perlormer but working
along with Blavat as a co-[)

beins

Laafoway Lammi

urneéd mto 4 o
mghts with the
1s making up the studo

s L Ircle is

| uesday

Fack James, [ollowed
and then h.tl'..'ll
will be joined by Billy

First in was
by Glona Gavnor
Toung who

ifler devel iping Ik

Winner's

i disco

/

Paul Other puests set Jor sutcetding

Edwin Starr, Paitty
& Herb, Dian Hart
and Surah [iash
hast, Blaval car-
with

wieeks include
LaBelle, Peachi
mamn. First L hoice

With a singie oo
nes on 4 Tunning
the arust in depth. The solo spots
l_|_r||;_|.ji1x call tar the artist ¢ |"'I:’j-_':'-!
hit and newest rec ording The danc-
crs On Camera are screened in ad
vance as to dress and dance style
and as s typical of Blavat's stvle, he
along and chats along with
the dancers in his muomutable hp
lashwon. The video, camera and
sound work for the shows are han-

Coimimen Lars

M

dled by Media Concepts, a Phila
delphia firm
Blavatl sces his  “Discophonis

SCCNE A4S 4 Alaging arca For dey -Jui'-
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LAl A% e L1t

Lalents

INZ MW mMusi al talenie
with up-.md-. oming rock
duning s earher "Dhscophoni

Davs

For the musical
Blaval checks out a vanely ol
sources, including the n
L5, disco club proprictors and mu-
s1¢ stores as well as the nattonal and
regronal trade chans

programmng

Recordings used are the Progran
VErsions Nl excecding [our minules
in length

1obile disco
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Caoncert Broadcasts: WHN-AM New York program director Ed Salamon, left,
reviews formal for live concert broadcast with Robert Gordon, center, as sta-
tion general manager Nick Verbitsky looks on.

WHN AIRS
‘VALENTINE’

By DOUG HALL

MNMEW YORK —In 8 move in which
staton program director Ed Sala-
mon charactenzes somew hat tongue
in cheek as the introduction of punk
country into the nauon’s top market
WHN will celebrate Valentine's Dhay
with 1 --.1ru_1'hl cnncert by Robhert
Gordon from Ma Lone
alar Lale

Oordon, who 15 a

pnhattan s

veclcran ol
C.BGB's, a punk-onented oW
York club, s the latest ol a senes ol
live concerts Irom the stauon. Last
month the stalion camed a live con-
cert by Steve Fromholz from the
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GETTING ON TOP - -
AND STAYING THERE - -
TAKES SOMETHING SPECIAL

Freshly hatched from the Golden Egg, in association with Special Programing Services.

HOT TRACKS USA - - a 3-hour weekly
countdown of the top 25 singles and the
10 best-selling albums as charted by

Radio & Records, the industry’s
newspaper. Hosted by Terry Mc
Govern, featuring appearances by

today’s hottest recording stars.

STEPPIN’ OQUT - - for the first time, the
excitement of being at a disco comes to
radio - - the hottest disco deejays from
all across America intro their local hits,
the biggest disco stars take us behind
the scenes in a 2-hour weekly coast-to-
coast sweep.

Available free on a barter basis to stations in Arbitron measured markets and on a cash basis to
unmeasured and foreign markets.

Both shows premiere the week of April 14.

Each show is available to one station per market.
Act now - - call or write for further information and free demo discs.

N\

Write: The Golden Egg
10822 Ohio Avenue
Los Angeles, CA 950024

»~ Call: Larry Yurdin
L’ 213 - 476-9475

o y T
- i
i
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DDOBIE BROTHERS =Wial A Fool Beligves (Warngr Hialheryl

D =Discotheque Crousower

ADD OMS—=The 1w kiy of
pots acdides At 1k ran Tt

1) @S osiErmmuned Dy sial

o et " dalpt s

PRIME MOVERS -
oo pintaning the giéas
sl proporhionate upwai
movemaent i 1he 1l n
playlin a8 determined by 13
Yoam per S e
BREAKDUTS=HBillbaard Chart
Dept. summary ol new prod

ucts exclusive al Add Ons and
Prime BMovers

Pacific Southwest Region

® TOP ADD ONS

SUD QUATI) & CHIS MO AN - |t lin (n
o ]
i) PEACHES L WERE="s0be Yow Groows T
|Fﬂ||i"|
EEMNT WOGIRS—The Qambler (100

* PRIME MOVERS

BEE GEES—Irmjedy | BRI
m“ - :..:I:rrm' | Cinbig )

HOT CHOCORATE =1 erey | o A Winees
{lethmll )

BREAKQUTS

COANE ONEY =Maybe | = & Pl | Colg = Ria

BLUES ENOTHIRE - Subbei Bougo Gipote

R STRMTS ="l aess OF Sawmg (Warmer
Bemirer

KHl-LA
® EDDIE MOMEY =Mayhe | 'm AT ol
[ Cobymbag )

De ME‘HE!'-:}IH' Your lareowe
Thing [Paiydar)

a SANTARE-Stormy [ Colagmbia) 73 17

# WOTCHOCOLATE - Ewery | 2 A Winne
(infrmety } 2010

RETH (FM)-LA
o EDDIE MONEY=Masne | m Aol
(Colymitna)
o SUDQUATRO & CHEIS NORMAN -
Stumblo’ In (R50)
Dw PEACHES R WERB-"hake Your Groawe
Thuag (Pabydar) (68
- mm—ﬁl#lh (RS2
R-LA
& BLUES BROTHERS - Ay bter Brsguit
{Kfantic

« SUDQUATRO B CHRIS RORMAN -
Sumbin in i B50 )

& BEEGEES~Tragedy (RS0) 24 |7

& DONKALUBMMER-Higger Lnos
(Camablamca) 77 11

REIT - Anabesm
- ﬂx.mn“-—"llrf!‘l Dl Fii | i '|'|',.|'i|
w NABROSIA=L le Bayund | & 'WE)
o STYE=Sing For The Day (AEM) 127

i TOTO ="M Supply The Leve | Cobumbaal 1
7

NCRA - San Trega
& FRANK BMILLS =M Bos Dance
i Pl i |
o DIRE STRAITS="Sulfao s O Seng (WH
a POCOD-Conpy Love (ABL) |58
# MGEL DLSSON=Danca ShoesiBang) |1
5

KFIM - San Berrardng

Da GLOKIKGATHOR =Wl Siivive (Palydod

@ [ONNASUMIE-Hegvan Kaos
(Caeshlanca)

o BEE GEES=Tragedy (RSO 2011
i SANTANA -Gl aremy (Colambia) 5123
KERM - Bahsrifekd
o NARE MURRAY =1 [usd Fellin Lowe Again
[ Capntal)
w DIRE STRAITS - moa 01 wing (W

[ & II][I'EIT‘HII‘I e [l Wi Thianhs 0 e S n
el

o DONNASUMMER = Megwer Boow
(Cazabtamcad 1004

ROPA -~ Phoein

O# PWELYN “CHAMPAGNE" KING—1 Do |
LA L H'.“!I*I Ri

o HEART=Dop & Betiecily (Poitia
ok Hltl'f'}n'[l.—ﬂl._ sl [ Colambia) 15 7
O GLORIKGRYMNODR =1 Wil Surviwe { Pal s
i 41

ETHT = Tucaan

- Hmt-[lllg-ﬂﬁll'lrﬂ'rII'--Il'.1|I
o BOBWELCH - Preciows Love | Capitol)

& DOOBRIEBROTHERS =Wnal Al on
(WE 013

w DOMRASUMBMER—H=apen Koowy

(Caspblinca) M5 21
K{EO - Mbuquerque
CSTOMEBOLY < Lowe Sk { Pais: hule
o [MRE STRAITS = Sullans OF Swing (WE)
w POCD—Crity Lowe (ABC) 3620
# NIGEL OLSSON-Dancin' Shoes {Bang) 13
i

| B#liguid

REND - Las Vegas
& NETL DIAMOND =for
| L ndy g )
® BILY JORL-Big St | Columbm)

i HWOTCHOCOLATE=Every |'s & Wipne
{lndimty) 13 b

dwnt 1 Blied Jeam

w AL STEMART =500 On The Badw (Areta)
{8 10
RFME - San Diego
i HOTCHOCOLATE=Faery | 's A Winnes
{inlimity )

& KENNY ROGERS=The Gambies (LA
& MIGEL OLSSON=Dancin Shoes (Bang) 24
I.

# BEEGEES-Tragedy (RS0) 29 72

Pacific Northwest Region

® TOP ADD ONS

{0 EWELYN “CHARPRERE ™ BINE-~ | [on 1 B 1
fir1 Raght (HGA
AAAF MURRAT -] bl fod I foge Rpue
i gt )

POCD-=Crary | ban (&EL)

* PRIME MOVERS

BEI GFES = rajedy (P00}
LT R L T
(P A LR Ty

FROAE WOREY Wy e 0o A ol [ Codtwmnea |

BREAKOUTS

POLKCE = Fovares (AL

LU CRERTIAD L CHIS ROEMAN - 1 mEn e
l"."'l

| STERET =R anch O oo | Branda i

KFRC = %an Francises

# EVELYN “CHAMPAGNE KING -1 [onl
Know I 11's Righl (RTAR)

o POLICE-Rovinne (ALM)
i BELGEES—Trapedy (HE0)HE |X

i FOOME MOMEY =M uyte Uin & Faal
{Cobumbaa) £ 1K

K¥R-—SanTrancico
# LITTLE RIVER BAMD-Lady ( Harvesl

i DLIVIANEWTON IOHN=2 [ifile Mare [ oge

iMCAY I |d
i BLLES BROTHERS="oul Man i &ilante)
ikl
BLIV=San e
& LARA DRSH - Gonaeen N | Mushmes |

o SUNQUATRD ECHRIS NORMAN -
Sohum bbin In (RS0

« NORE

KCAN - Remn

L EIEI.! H.'If! =H f.-"-lal Il |||||l|.|| il
L Hl{IIIH! = ME ST O LS 1L Dy e |
B GLOELN GR TR = Wl
Wl
(VMR SLIMBLIR - o g i
1L gt amr ) M A

EROY - Sacramanio
o BELL A IRMES= | om 1 Lip iAKW

& MIGEL OLSSON - lascin Sue

& DONMASUMMER - Henven Know

(| ghilaincal 1l £l

wrwten | Polydo )

Hang)

T RN e S g R IS e SIS S e —

Sing

les Radi

Playlist Prime Movers *

Based on station playlists through Thursday (2/8/ 79)

DONNA SUMMER = Hiesven Enows [Lazablanca)
ANNE MURRAY =1 Tust Fell tn Love Agam (Lapitol)
(D) PEACMES & HERB='hake Your Grogve Thing { Polydir )

KYNO = Frewna

O THERRES=A [ofile [ non (AEM )
o SWITCH=Trere' ll Mever Be il Goedy
a BOBREY CALDWELL ="Whan v wan 1 [

Liwe (Lmd) £ 18

Oe EVELYN "CHRMPFALNE"™ KING-| Dori
LR LR :I'|| RCAY M2

KGW — Porfland
= MOLIST
L]

RING-S5eattle

o AMNSTENRET = & e b iy Wy (&)

o ANNE MURRAY = | Jioh Fell ln Loee Agier
Lagilpd )

i DOMMASUMMER=Heawen Enos,
Caiahlancal M |4

# BEEGEES—=Tragedy (RS0} HE 1%
RURE - Spohare
De CHIC=| Want Yow i
o CHER=Taue e Home [ Cazablancs)
# LEIF GARRETT = Waz Made Fm Danoing
senify Hominery) 1510

1 I:HEH'I'[['I'.“ - 5141 T HeE Beali L odum b

R

o [ lamfac )

KTAL = Tacoma

O GLORIA GAYNOR = Wil Survie tPalydon
& SANTAMA="S1ormy (Columbial

i WOSE ROTCE —Lowe Don 1 |Liwe HEre
Begmade | Whitheld) 22| 8

De CHERYLLYNW=Gok T He Resli Columbin)
KCFPT = Sali Ll'il":l'tjl >

o POCO=Crary Lowe (RBE]

& SUFIQUATRO & CHRIS NORMAN -

Ctumbhia Ini RS}

w FRANE MILLS =W wie Ban Damces
iPolydor )y 1911

w FOREIGWER=Bius Mg, e Dy
o I i ._'.:' 1

MREP =Sal Lake City

# ANNE MURRET =1 sl Fell in Love Again
iCapital)

o BOBWELCH=Frecious Lowve | Capidal)

w MELISSA MANCHESTER = Dan't Crw Oud
Lowd (Anigta) 28 4

w BABYS=Ewery Timi | Thonk OF Vo
{Chrytabiny 24 19
KTLE - Demint
& HiLET

KIMN-=Derver

o FIREFALL—Goodbye | [ ove You i08innle ]
& POCD=Crapy Lowe (ABC)
D GLORIRGATROR = Wil Surewe (Folydo
HH ¢
o BEEGEES=Tiagedy (R501HE 20

North Central Region

® TOP ADD ONS

BEE GEES =1 ragely (150,

CHA S L - e P
fLataliiasy

‘“ mu-.l'---.r ki1 Bius leass

I o

* PRIME MOVERS

{0 PLACHES B HENB-hake Yo [aonae Theey
1 Pl i
{0 LA EATON = W Sawire | Poedon)
DT L - e B

oanatilimea

BREAKOQUTS

iy STRAITY -
Wit himra b
m'l'[-llﬂl'lll Wl Vo P | Dha Do
| v 1 bl |
{07 MK =1 Wanl T e [ Rls i

IHana 1l '.'Irl.l 'wWuEm

Ry =Dt roi
& WEIL DTN OND = § i dver B @@ laam
CLM TE L (TR
& [ONRASUMEIRE-=rapen s
iCoablance)

& POCO-=Crarpliowe (ABCHTT 1D

L rll']“‘. El'"“t— 1 WOl Sy iwm i Illllrﬁlll |
b1

WORT - Dt ro
L] {.HI{—'-HHI Ti I'!'-ii"‘”l" [

L] u“H'HE—’l"!' Bt For The Grace O (ind

HLN)
& NOME
-

AL~ Flini

u- {_Hl{__l'ﬁ'lrl' ¥ il l'.pF'ﬁllu'l'..
o BLE GEES—Tragedy (RS0

Oa GLORIA GRTMOER | Wil Sy (Folyoon
HE 1]

ﬂ' E“Em LTH“—-'.H.-’ 1-.! EIF I"|Fj' UL ETT
196 (WIZIW FM )= Grand Rapads
o NIGEL OLSSON-=[ancin' Shoes | Bang

o BEE GEES— | ragedy (R0
D# PEACHES L HERB - Shabe Your Gioove

Thing { Polydor) 7820

. HUEHMIHM ="aul Man

1 iRy

Eilankich

WAKT - Lwrswille
& BEEGEES=Tragedy (HS0

w

aw BLIES BROTHERS = Soul Man i Afiantic)
1 |E

i KNNE MURRRT= Jug) Fell
Lapilol) £bfd

WEGW — Bireling Green

i Lowe Agam

o NETL DUAMOND=Torever In Biue leanz
Lolgmbid

o DDOBRIE BROTHERS = What & Fowl Relipse
(H

# BEE GEES— Trapedy (RHD0 30 17

u- nmmf.m- | FI'|||'_.|_I|I wiye |P-||';]'I_"I
HE 15

WL - Cleveland

# BABYS=Every Tinve | Thank 00 Vou
{ Chrysaln,

& BEEGEES-

O+ FEACHES & HERB-Chabe Your Groave
1 1.l [F'l-lpl'l,lrl I4 8

& MICOLETTE LARSOM = otta
WP = Cheveland

Tragedy (RS0)

Lot (WH) 1003

o BOBET CALDWELL =What vou Won T Da For
Lowe ( Chowd)

= DIRE STRAITS = Sultans UF Smng (WH)

Di# CVELYN“CHAMPRAGNE" NING—| Don
Knge 1 115 Baght ( REA) 7923

# EDDIE MDNREY=Mayhe | m A Fool
{ Columbag) 1511

Q- 102 (WRR() FM) - Cimcinnats
& PMICO=Crary [ owe (ARC)

e PEACHES & HERB—Shake Your (oo
Theng | Putydon

w BEEGEES—Tragedy (RESD) 33 23

w OO0 STEWART =D Yo Think Ve S8ay
ey |

N - Codumban

o DOMMA SUMMBER = Heaven Bnown
{Cazablamcal

[ Fut“ul“!nm":h.'l'ﬂ Yaur Graje

Thing | Padydor i
# BEEGEES—Trapndy (K500 1911
& POINTER SISTERS =FEiie (Planet} .}
WOUE - Aron

o FRENN SILLS = 88 e Poa Dan e
iFalyiion]

0= CHIC <! Wanl Your | owi {8 bk

Ml GLOVELR GCAYMOIR = 1 W0l Sraiwe { Polydon)
7501

Do FEACHES B WERE - hake Tour Giooge
Thing | Plydai b 117

130 OMT0 )= Pitbubu gh

LEWF GARRETT - | War Made F i Dancing

Sl Dt Bl e

BEE GEES=Trmpedy (RS0

NENL OARBYEYNED =1 o i ey B e D i,
(s b 14

RN MA SN SER < 1 wven B o

{Casablmncal 17}

[ 3

O ACtIOf !

Regional Breakouts & National Breakouts

WPET - Pittshur gh

L ain

. lﬂ-EET‘H-LI.I'HEli Wt ¥ou Won 8 Do For

s [HRE STRAITS—Cuiita
. H:_lE[LﬂLE.E-'JI—L---'

s 0 S (WH)

L MHH";H”H[H—"‘:-" F nown,
[ =il Tl e 481

Southwest Region

& TOP ADD DNS

ID' mutHLHr FATT T e '...._L
1Py w

BEL GEES=Tragedy | M)

NI DRAMKIND - F rewe I

Loy mifuy |

* PRIME MOVERS

|n| Huu m-lﬂh'\l'._ vl | Pyl
EDME RABBITT = Dowry Whe® Wy Bul Lo
[ g T

DOLLY PANTOR-Eaty | = Bgrvan (A

BREAKOUTS

LA LT L T
EILLY BOTL - Shel | Colwmbei
HEANT —[ing L Betierfly | Forad

TETAE

RILT =Hpugton
& WEIL DIANOND=Tcreser 1aBius Jeam
Laimbay!

& HERBIE MANN - "ypecmanidllante
» EDDIE RABBITT = Every Which Way But

Lo (Edektrg) 0916

w DOLLY FARTON=Baby | = Burnin (HCA)
219

KRBE - Houstan
- H[.l,l"!--_'!‘_-{!.f-lul.'t-!!l.|?:_|'I|.r||
& FOREGNER-Elue Marrng Slye Day

| Ad lamiac §

* DIRE STRAITS~ Sullurs 01 Swing (WE) 76
)

® HERBIE MANN - Super
KLIF -~ Dalias

# BILLY JOEL-Big Shot | Columbig)
& BEEGEES-Tragedy (R50)

# EDDIE RRBBITT = Forry @b Wiy Bl
Loorse { Dlekirad 2% 1%

man{Atlantied 2]

De GLORIAGAYNDR = | Wil Surmee (Folydes )

f3 ¢l
ENUS-FM - Dallzs
= WO LIGT

-
L]
KFIT-FW (1-97) = FY. Morth
& LITTLE RIVER BAND - Lacty | Haryest)
L]

& BOD STOWART Do You Think I'm Sexy
WEY 1B 10

& EARTH, WIRD & FIRE - September (ARC)

151
KINT -] Pasa
. “l“-ii"ll Timeil

(Chiryaalin )

Btk 08 Yom

& STV -Sing For The Dy (AEM)

De GLOMAGATNOR 1 Wil Syryeve (Polydo

134
o
WY = Dk Lk City

De PEACHES & HERE - Shaie Your Groowe
!"‘u'l{ (Pl b

a ANME M URRAY <1 11 F el 1n Liwe Agmin
{Capital) WA 25

Da VILLAGE PIDME-Y M C A |Cannblanca)

LR T
RAKC = Tuha
= ROLISY
.
.

BREAKOUTS-NATIONAL

DIRE STRAITS=5ultzns Of Swing (Warner Brothers)
THE IACKSOMS=Shake Your Body (Epec)
CHER=Take Me Home (Casablanca)

Shaet (Bang) 3

RELI=Tubsa

e

« THE Mlm-ﬁ-*-u Yenar fody (Eou)

o BO8 WELLH=Freciou Love (Capetsl)

# LITTLE RIVER BAND - Lty (Harvest) 154
O GLONGA GATNOR -1 Wikl Survivs (Foiyder)

1% B

b 3

WTTE = MNew Dt .
o FRAME MILLS <M et Bon Dpseer

Folydin
& THE [ACKSONE=""raks Your Bodyilpe)
D« GLOMACATHOR - W1 Sarmpe | Fobydor)

DS
o DOMAA S MM EN - Hegren 1§ nowe
{Cazabbamcs) (43

WHOE - Wew Drieang iy

& STLNESTER—Tou Make M rest iy
Heal (Famtany)

o CHER-Tpie Me Mome | Crablincs|

* POCO—Crany Lowe (ABCIHE 23

= BILLY JOEL -5 Shet | Columbia) 108
REEL - Shreweport

& BEE GEES-Tragedy (%50

D= PEACHES & HERE = "rais 7ot Croow
Tl‘li-; Pedyder

Do GLOWMAGATROR- | & & Soryme (Foryl)

SE Wi

= —_—

|-'II-'

& CHICAGD =Mz Tell Lower | Colermtea) F5-19
ETFI - Tulsa
& N[ LT

—_—

Midwest Region
® TOP ADD ONS

(D) PEACHES § MERD- Shaks *our e Themy
| Pt |
(O CHENTL LYW —ar Ty B Bes | Congmia
ML —Criry Lown B

* PAIME MOVERS

ELUES EOTHERS— o M A=
(0 GLOEA CAYNON - W farme (Pl
UTTLE EWED RARD- 'y v

BREAKQUTS

VI STRATS - Surtmes [ Semy (W8
I AL | gy OF | Sy MM
S = oovewm Maris

WS- Chesgpe

CHERTL LYWN = {of TeBe Real (Columba)

PEACHES & HERD - Shane Yow Groces
r".l"i |r'."l"'.t.r

BLUES BROTHERS — 500l Mg | Aftimfic
o ST

L]

L

& POINTER SESTERS - Fos | Puanst) JB 15
WEFM - Cwcage

Do EVELYN “CHAMPAGNE™ KING- 1 Do’
Rrgw TIN5 l‘li"r‘llw'l...il'

& AN MATTHEWS = Sraie 1 | Mugkroom)

Dw PEACHES b WERB—Shahe Tous Groove
Thing (Paydor) 2916

Do GLORU GAYNOR - | Wil Swrvwe (| Polpdon

xn
WRON - Rechined
o POCO=Conry Lowe (ABC)

o LINDA ROMSTADT = Juat Ore | ook (Asylam)
& BLUES BROTHERS —Soul Man (Alanix)

Y 7
O# CHERVLLYNR-Got ToBe Rea! (Cotumbia)
1310
(Continued on page 28)

Lopynght 1979, Bitlboard Pubh-
cations. Inc No part of this pubb-
cation may be reproduced, stored
in m retrioval system, or trans-
mitled. in any form or by any
maans, elactronic. mechanical,
pholecopying, recording. of oth-
arwise, withoul the prior written
permission of the publisher

R


www.americanradiohistory.com

THE CBS FAMILY
OF ASSOCIATED LABELS
WELCOMES BANG RECORDS
TOTHE FOLD.
| AND NIGELOLSSON
\ TOTHETOP

i»t 1 Nigel Olsson's smash hit *Dancin’ Shoes" ;-
; , is now in every major market in the United

. States —enjoying T p-20 rotation, getting

'! good phones and selling through. |

And the time has come for Nigel Olsson’s
T intimate new album “.'\iuhit'lh to do the same.
? On Bang Records and I-IEH'H.

Produced by Paul Davis. B

WwwWw americanradiohistorv com
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Thmg { Podydor

i (D008 IE BROTHERS =What & Tnol Ba|pees
WH) 27 14
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.
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FRF
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Northeast Region

® TOP ADD QNS

DO B0 THERS - Wit A [ o0d Bl o
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WEEF = Rochesier
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Mid- Atlantic Region
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les Radio Action

Based on station playlists through Thursday (2/8/
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& HERBIE MANN - Sopermae (Allante)

De PEACHES & MERB—Shube Your Groove
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General News

NEW YORK -The copynghts of
thousands of vintage songs now in
thewr final years of protection may
change ownership under a judgmeni
rendered last week by the Court ol
Appeals in London.

In an action brought by Redwood
Music against Frapcis, Day &
Hunter, a division of EMI, the court
held that songs wntten by separate
compasers and lynasts div not con
stitute  collective works under the
country’s Copynght Act of 1911

The ruling reversed an carhier de-
cision by the High Court that such

By IS HOROWITZ

songs are wdeed collective works
and therefore do not, under the law,
revert o the authors” estates in their
last 25 vears ol LY I'|l.:h|: |1||.|||.'|. fiin

Copynght duration in the UK. 15
life of the author plus 50 vears, A
provision an the 1911 Copynght Act
allows recapture of nights by the es
tate 25 vears after death ol the crea
lor, except in the case ol collective
“U[h-\.

Redwoixd,
Music

an alliliate of Carlin
headed by Fred Biensiock,

had acquired the end-term ny_hl.l- o
a |.upl: number of such SOHI S frivm

ANSWERS PREVIOUS SUIT

Lewerke Countersues Jet
In Dispute Over Bonuses

LOS ANGELES-Greg Lewerke
and Swell Sounds Inc, named as de-
fendants in a S100.000 damage suil
by Jet Promotons (Bilboard, Jan
30, 1979) have counterattucked in
Supenor Court here

Lewerke, who represented Jet in
the U'S. for explmtauon, merchan-
dising, management and tounng, al-
leges he was consistently shorted on
pledged bonuses

Lewerke's cross complaint names
Harry Levy also known as Don Ar-
den and Sharon Levy also known as
Sharon Arden as cross defendants,
along with UA. Promouons, Jet
Promotions, Big “A" Promotions
and Jet Records Lid

Lewerke argues that the cross de-
fendants in March 1977 promised a
bonus would be pard ham il another
act were added in the LS. or il Elec-
tric Light Orchestra sold 2 million
albums

Lewerke alleges he shelled $8.800
out of his own pocket in February
1978 for cross defendants’ benefit, a
sum which he says was never repaud.
In January 1978, he was promised a
$50.000 bonus, which ke charges he
never received

Lewerke’s action asks $108.800 in
damages and $250,0(§) in exemplary
damages.

The onginal suil against Lewerke

Santana Named
Bay Area Best

SAN FRANCISCO—The second
annual Bay Area Music Awards pro-
gram here Jan. 30 drew a capacity
crowd of 1,500 to witness the selec-
won of Carlos Santana as musician
of the year and the Greg Kihn
Band—for the second ume—as club
band of the year

Winners in the other major cale-
gonies included Grateful Dead as
best group, Jefferson Starship for
best album. “Earth.” Van Morrison
as best male vocalist and Joan Baez
as best female vocalist

In the players categories Ross Va-
lory ol Journey was named best bas-
sist, Mickey Hart of the Grateful
Dead. best drummer: Julian Priester,
best horns; Neal Schon of Journey,
best guitanst; Cory Lerios of Pablo
Cruise, best keyboards; and Jules
Broussard, best reeds.

In the album categones, Jesse Bar-
ish was selected for best debut al-
bum, David Bromberg for best folk/
country/bluegrass album and Linda
Tillery for best small label album.

Taj Mahal was named as best
blues/ethnie performer, and Mumi
Farina garnered a public service
award for her work with her organi-
zation Bread & Roses, which brings
music 1o prisoners and shut-ins.

alleged that as an employe of Jet
Promotions here Lewerke surrepti-
uously used Jet office facilities, per-
sonnel and phones o exploil the ca-
reer of Walter Egan. When
discovered, Lewerke, according to
the filing, agreed to cut Jet Promo-
uons in for 50% of the nel income
from Egan

Jel contended that Lewerke and
Swell Sounds Inc. also cheated by
deducting improperly costs [rom
Egan's gross

Polygram Distrib
Picks Texan For
Free Hawaii Trip

NEW YORK—-Ben Morton of
Sound Warchouse in Houston s the
grand pnze winner ol Polygram Dis-
tribution Inc’s “Passport To Para-
dise” sweepstakes in-store play con-
test. He wins an all-expense-paid
week for two in Hawau,

The second pnze winner 1s Cindy
Conrad from Record Theatre in
Seattle who wins 3500, and Carolyn
smpson from Poplar Tunes n
Memphis i1s third prize winner and
wins $200.

The sweepstakes, wherein the
winners were chosen at random
from more than 5,000 entnes, was
part of Polygram’s “Waorld Of Mu-
sic” fall program, including dis-
counts, dating, a3 merchandising
conlest and the in-store play contest

Laner utlized a “mystery shop-
per.” who visited retail accounts and
il Polygram-associated product was
being played duning the wvisil, the
store manager or department man-
ager was given a “World Of Music”
entry form. The cul-oll’ date for re-
ceving all entnies was Jan. 10 The
drawing was held on Jan 15,

According 1o Jon Pesinger, vice
president of marketing develop-
ment. Polygram Distnibuting wall
continue to “explore these and other
vehicles for rewarding retailers who
expose and help o develop product
on Polygram-distributed labels ™

Porter With Welk

LOS ANGELES-Veleran pro-
ducer Joe Porter's publishing com-
panies have been pacted 1o the Welk
Music Group by Welk Group Holly-
wood division manager Gaylon
Horton A

Terms provide for exclusive repre-
sentaton of Porter's Joe Porter Mu-
sic and Yosel Music companies as
well as Tuture copubhshing arrange-
menis on certamn acts produced by
Porier

ghts Hit By U.K. Court Rule

the bews and representatves of the
decensed wniters
Hut these assignmenis were chal

lenped by the onginal |-||h||-.!u-r~.,
who clivmed that, as collective
works, songs of dual authorship
were nol subject to reversion. The
Fllh\hhu‘ﬁ imntend to .IFI]'I'.Li the latest
decsion 10 the House ol Lords, ex
pecied o be heard belore the end ol
the yeur

Ami g Lhe sangs al issue are such

Nﬁ Lkl

oldies as "Are Lonesome
|'un|ghl." “"Amn't Mubehavin'"
“Bye, Bye Blackbird,” and J"lll;_'

Went The Strings OF My Heart.™

Bearsville Suing
its Ex-President

LOS ANGELES —Bearsville Rec-
ords wants Supenor Courl 1o rule
that the label's former president,
Paul E Fishkin, return 325 shares of
its capatal stock and the two-album
recording contract the delendant
had with Stephame Nicks. The stock
represenied one-third of the label’s
enlire i\suc

The pleading alleges that some-
ume between 197] and Jan. 5, 1979,
Fishkin and co-defendant Danny
Goldberg created Modern Records
Inc. The suit alleges that the two pro-
duced master recordings for Modern
dunng the same ume both were em-
ployes of the plamnuff

Goldberg and Fishkin slandered
Bearsville, telling acts that Modern
wias a better operated label than
Bearsville, according 1o the sun

Bearsville contends that 1t hlew a
financing and distnbubion agree-
ment with RUCA Records which
pended from July 1978 10 Dec 20
1978 when Fishkin left the label. Ac-
cording 1o the suil, RCA said that
unless Fishkin stayed as president
the deal was off. The suit claims
Fishkin exaggerated his value 1o
RCA

Goldberg, a former publicist with
Bearsville, 15 accused of faling to
properly promote Bearsville artiss
He was hired in February 1973, Ac-
cording to the suit he was pud
90, 000

The plainuff asks $1 million dam-
ages, the appoiniment ol a recewver
and a complete accounting

Garrett In Special

LOS ANGELES—Leaf Garrell, a
Scottt Brothers Records artist, has
been signed by CBS Entertainment
for his first television special. The
hour-long show 15 to be broadcast
later this vear by the CBS-TV net-
work

For the specal, Tony Scotn and
Syd Vinnedge are serving as execu-
uve producers and Bob Henry is the
producer/director

Sues For Payment

LOS ANGELES—Drake-Chenault
Enlerprises 15 suing I'm-Couniy
Broadcasting, operator of WHHM
FM Sauk Rapids, Minn., charging
the station owes $12.625 K85

The Federal Distnict Court filing
alleges the defendant is in arrears on
is contracted S500 monthly pay
menlts for the “Contempo 300" pro-
gram

Laff Asks $8,348

LOS ANGELES - Ala Enterprises
dimng busmess as Lall Records has
fled suit in Supenor Court here
aganst John Halonka and Beta
Record Dhstrnibutors. New York.
charging it 15 owed 38,348 54 since
Aug. 1, 1978

www americanradiohistorv com

ELVIS LOOK —Pete Bennett, left, executive producer ni' a lorthcoming film

bio of Elvis Presley, "The King Of Rock 'n Roll,”” with a group of aspiranis to

the title role prior to auditions in New York. The “open call’’ brought 150 ac-
tors, amateurs and Presley impersonators to the Barbizon Theatre,

THEATRE REVIEW

‘Ballroom’ TV Show
No Hit As Musical

NEW YORK-About two years
.Igl_l' a4 warim, mtimale lCIl.'l-'IHIHI'I: "1I"rl_'-
clal utled, "Queen O The Stardust
Ballroom,” capuvated audiences of
all ages across the country. Last Dec
14, the show retumed Iluthr: "-.*I.;quu,
I'heatre here as a big. ghittening mu-
sical called “Ballroom,” Unforiu-
nately, much 1= lost 1n the transition
from a tght heart-warming little
drama 1o & bold, sweeping musical
with emphasis on ballroom dancing,

In us ongmnal form, “Ballroom™
was & love story. It took a tender,
sensiuve look at two aging people
the woman a widow with a grown
daughter, and the man, marned,
looking for one last, truly mean-
inglul relatonship before he slips
wver the hill. It was something of a
tear-jerker on the v sereen, but with
Maureen Stapleton and Charles
Daming in the lead roles, tworked.

However, Michael Bennett's
Broadway treatment of the show
fails to capture the need in both per-
sons, the lenderness which existed in
the onginal story, the inuumate and
remarkable cxperience which
touched ther lives

Bennell's forte 1s dance. He s the
wizard behind the success of “A

Chorus Line,” and such other
Broadway successes as “Company,”
“Follies,” “Promises Promses,” and
“Coco.”

His attempt to apply his talents 1o
a story with a focus on ballroom
dancing by muddle-aged dancers 15
bold and innovauve. The problem is
that unless you're over 50 and thirst-
ing for nostalgia, 11 emerges litle
maore than a ho-hum discotheque for
the gentol set

In hindsight it would appear thal
in spite of the challenge for Bennett,
“Ballroom™ should never have been
attemptled. What has happened here
i% that the original story line takes a
back seat 1o the lavishly orchestrated
dance numbers, and here the com-
plex problems of the show emerge

Although composer Hully Gold-
berg and lyncists Alan and Marilyn
Bergman were associated with the
onginal television venture, their el
forts then were secondary (o the
main slory, so it was not then as ob-
vious as it s pow, how weak the
score really is. No more than two or
three of the more than 14 songs are
memaorable.

Sull, in spite of the many disad-
vantages, Bennetl, as both director
and choreographer, manages to hold
the show together i & way only
someone of hus calibre could have
done.

He 15 ably supported by Dorothy
Loudon and Vincent Gardenia in
the lead roles. even though the im-
pact of their performances s wa-
tered down by the show's emphasis
on dancing.

Robin Wagner has capiured the
essence of what a shghtly seedy,
Bronx version of the Ri.u-:h:nﬂ Ball-
room should look like with his sets.
Theoni Aldredge’s costumes are also
on targel with thewr portrayal of fad-
ing middle-class chic,

“Ballroom™ 15 not exactly a damp
(irecracker, but & occasianal
sparkle 18 not sufficient o illuminate
the long shadows which embrace il

Columbia Records will release the

onginal cast album
RADCLIFFE JOE

Janus Floats Kayak With Contest

LOS ANGELES-Janus Records
15 supporung 1ts “Phantom OF The
Night™ LP by Kayak with merchan
dising ads including 2,000 three-di
mensional diecul mobile  [B-inch
standups and 2 KK} fwo-Tool square
diecut light box with the image of
Kayak

In addition to brimging in Macey
Lipman 10 handle independent mar-
keung projects for the artist, & con-
test 1s being invated at the retal
record level, with customers winning
Kayak picture disks

T'he contest, a take-oll on the su-

permarket sweepstiakes conlest, has
the potentual customer picking up a
Kavak game ucket at the shop and
scratching off the surface ol the
ket If the name Kayak is on the
scratched surface the person wins a
picture disk. No purchase 15 neces-
sary 1o enter the conlest

Also scheduled are radio, trade
and consumer advertisements. Mar-
kets mmually selected for the cam-
paign are Chicago, Milwaukee, St
Lows, Houston, San Francisco, Los
Angeles, Seattle, Philadelphia and
Cleveland

29
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171 So. Main St., Frasport, N.Y. 11620

§7AN)Y STRIPE RECORDS.

€5lb) 379-5151 [(212) 895-3930 TOLL FREE (outside of N.Y. State)

5169 379-5760 |(212) 895-393] 645-3747
(5169 379-5761 800 sis374

Grease - Original Sound Track 12.98 LIST

Saturday Night Fever - Original Sound Track 617 .';F & TAPE
Donna Summer - Live and More .

3 99 7.98 LIST
= LP

AROD STEWART — BLONDES HAVE MORE FUN NOW 8.8 LIET
MUSGIQUE — KEEFON JUMPIN
YERE-TORMATO

EEMMNY ROGEAS — DAMALER
T-CONNECTION

CAYSTAL OAVLE — WHEN | DHEAM

DAN HMARTMAN — INETANT REPLAY

HOT CHOCOLATE — EVERY 1= 4 WIRNNMNER
BARAY WHITE — THE MAN

DR HOOK = PLEASURE B PAIN

CHIC - CEST CHIC

SLUES BRAOTHERS — BRIEFCASE FULL OF BLUES
HERBIE MANN — SUFER M&NN

J OFILEBAND - SANCTUARTY

SETEVE FORBERT — LIVE ON ARRIVAL

DIRE STRAITS

OLIVIA NEWTON JOHM — TOTALLY HOT
CHARAD — OLE"OLE

ELTON JOHN - & SINGLE MAN

LINDA RONSTADT — LIVING INTHE U & A
BONMNIE TYLER — DI&ROIMD CUT

PETER JAOUES BAND -~ FIAE NIGHT DANCE

EDOIE MONEY  LIFE FOR THE TAKING . o \NG 1 2: r D I S C 0 1 %
CERRONE IV — THE GOLDEN TOUCH e UG

WILLIE NELSON — SWEET MEMORIES 4TL “ﬂn

WHD — WHO ARE YOU ﬂ1 L

T A bl e e B woun 11 TR WOV ) 1ll5.u=us 1040 BONEY M — DANCING IN THE STREETS

THP 12 - TENDER IS THE NIGHT . - > CASA BLANCA 20148 DONNA SUMMER — MACARTHUR PARK SUITE
LEMON ' - SHADY BROOK 004 DELEGATION—THE PROMISE OF LOVE/SOUL TRIPPIN'
EDWIN STARR - CLEAN ‘ at AVI 12-238 EASTBROUND EXPRESS — NEVER LET GO

GENE CHANDLER — GET DOWN CHRYSALIS 2275 BLONDIE — HEART OF GLASS

TANYA TUCKER — TN.T
ULTIMATE — ULTIMATE
SPACE — JUST BLUE
CHER — TAKE ME HOME
MECDO — SUPERMAN &5 DTHER QALACTIC HERDES
HAMILTON BOHANNON — CUT LODSE

ALTON MeCLAIN B DESTINY

FATRACK — BRITE LITES/BIG CITY

ROADSHOW 10002 THE WONDERLAND BAND — SUPERMAN

SMI-501 MANTUS — (DANCE IT) FREESTYLE RHYTHM

WESTEND 22115 THE BOMBERS — (EVERYBODY) GET DANCIN’
WESTEND 22114 KAREN YOUNG — BRING ON THE BOYS
CASABLANCA 20144 VILLAGE PEOPLE — YMCA/MACHO MAN
RCA-YD 11354 SHALAMAR — TAKE THAT TO THE BANK

RCA-PD 11347 GREY & HANKS — YOUFOOLED ME

RCA-PD 11415 EVELYN CHAMPAGNE KING —DON'T KNOW IFIT'S RIGHT
RCA-PD 11425 DOLLY PARTON — BABY I'M BURNIN®

SALSOUL-GG 401 FIRST CHOICE — HOLD YOUR HORSES

MCA 13910 CHUCK BROWN & THE SOUL SEARCHERS — BUSTIN LOOSE

INFINITY 16000 HOT CHOCOLATE — EVERY 1'S A WINNER
WE NOW STOCK A COMPLETE ASSORTMENT OF THE BEST SELLING 12" DISCOS

" “TAPE MERCHANDISER

* Holds 240 cassettes or 120-8 Track or80 VHS or BETA Tapes

or B0 Atari Game Cartridges ,
* can be detached and used as counter-top display

* browsers made of scratch proof Lexan®
* displays all titles, same as records

« 19" X 19" floor space per unit $w

» offers total tape security
THOUSANDS SOLD FOR UPTO *165 EA LIMITED QUANTITIES

=

I WE RESERAVE THE RIGMT
TO UMIT QUANTITIES

LORAAINE JOHNSON — LEARNING TO DANCE ALL OVER AGAIN e
FOUTHEIDE JOHNNYIAND ASBURY JUKES) - HEARTS OF STONE

NEIL DIAMOND — You Don’t Bring Me Flowers
BARBRA STREISAND — Greatest Hits Vol. Il =g 4
JIM MORRISON — An American Prayer (Doors) ;.0 4.84
STEVE MARTIN — A Wild & Crazy Guy 8.98 LIST
ERIC CLAPTON — Backless
ROCKY HORROR PICTURE SHOW
JOHN DENVER — NEW RELEASE
BILLY JOEL — 52nd Street

STEVE MILLER — Greatest Hits
WINGS — Greatest

EARTH WIND & FIRE — The Best Of
BEE GEES — Spirit Having Flown
JEFFERSON STARSHIP — Gold

s - =" |
e T e

- = A= o

3.99.P/4.14TAPE 3.99.LP/4.14 TAPE

STEELY DAN
Greatest Hits

JOE SAMPLE
Carmel

— KIDDIE PHONOGRAPH
o T e RETAIL VALUE 24,95 with aach 50 LP's purchasad
SPECIAL CUTOUTS = A o
Stock up NOW on these discontinued items 3 Froe Sa:“'h'::ﬂ gtﬁg:,l:r Shirt
‘ while supphes last 5 ISESAME STREET LP'S OR SESAME STREET FEVER] 3 ™ 69
ABC COLLECTION — Sesame Street LP's 7.98 LIST

A Graat Collector’s Itams 1 _m oa ‘.', : gﬁ# TOP 10 SELLERS CERTIFIED
Della Rense Curtis Mayfisld ' N2am. CTWZ2061 BERTS BLOCKAUSTERS GOLD
Count Basle Lioyd Price LP's Em ;r;'ur:l?ggnﬂs FROM SESAPME STREET

Louls Armatrong Farrante & Telchar
Junior Parker Frankie Laina

E‘:wﬂm C 1S FOR COOKIE
CTWZ20E8 BIG BIRD SINGS
CTWI2084 SESAME GTREET 1 OMGINAL CAET SESAME STREET PREPACK
CTWINMS BEAT AND EANIE SING ALONG 7 '
CTW2208  THE COUNT COUNTS 99 B ;E“"dm 45's
CTWI20 ION uper caa . 836
CTWZZOT HAPFY DIRTHDAY . o8 - =

ELD — QOut of the Blus
Jaftarsaon Airplana — Flight Log 2 74 .

Low Monte — Fun halion Style ?:U__m“hﬁ i
Love ltallan Styla-(Lou Monta, Louis Prima, .
Ennco Caruso, Domenico Modugno, Frank Sinatra, B othem)

BEATLES

\NT PICTURE DISCS q' COLORED VINYL

Elvis Praslay - A Legendary Performer Vol 3 ~ 2RECORD SETS —

::l'iHUI Band on the Run 10,00 Red Vinyl — 1962 - 66
oatlon 9.0 ' ' i
Linda Ronatadt - Living Inthe U5 A 2.00 White "H"II"I'H"I = Whita Aloum)

Who - Who Ara You I‘J 00 EIU’E Ulﬂfl — 1%? - ?ﬂ

Hush - Hamispheres 9.00 a
WE BTOCK ALL AVAILARLE PICTURE DISCE = | IMITED QUANTITIES .ma"

Gratelul Dand Wakao ol the Flood (LP)
Gratalul Dead Steal Your Face (B Track)
Grataful Dead — Bilues for Allah (8 Tiack)
Janias Joplin Graatest Hits 1B Track)

——— — Uy setrteantadiolistorvy-com
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37 So. Main St.,

TELEX:
126851
CANSTRIPE-FREE

SAM COOKE - YOU SEND ME

CLAPTON. BECK. PAGE - GUITAR BOOGIE

ELVIS PRESLEY — ALMDSY IN LOVE

ELVIS PRESLEY ~ YOU LL NEVER WALK ALONE

ELVIS PRESLEY -~ HURMNING LOVE I
DOLLY PARTOMN - JUST THE WAY | &AM

PAUL ANKA — MY WAY

NEILSEDAKA — BREAKING UP IS HARD TD DO
ELVIS PRESLEY - FRANKIE B JOHNMNY

ELVIS PRHESLEY - MAHALD

ELVIS PRESLEY — FLAMING STAR

LET'SBE FRIENDS
CMDNEVERYBODY
IGOT LUCKY

TAKE OFFS AND PUT ONS
HITE FRDM HIZ MOVIES
ELVIS PRESLEY - HITS FRHOM HISE MOVIES (VOL B
ELVIS PRESLEY - SEFPARATE WAYS

FATS DOMIND - BLUEBERRAY MILL

BiLL HALEY & THECOMETS RAOCKIMN

CHUCK BERRY -~ JOHNNY B GOODE
CSUPAEMES — BARY LOVE

JIMIHENDRIX - JIN]

TEMPTATIONS — PSYCHEDELIC SHACK

DiaANA ROSS & THE SUPREMES ~ AT THE COPA
SMNNERS - ITS A SHAME

BOBRBY VINTOMN - MELDDMES OF LOVE

BEACH BOYS — LITTLE DEUCE COLUPFE

ELVIS PRESLEY
ELVIS PRESLEY
ELVIS PRHESLEY
GEORGE CARLIN
ELVIS PRESLEY

AO=S RO

2] - PEACE OF MIND z 45
MONDAY S HAIMN .
EEEEEE TEH.E HOLD OF THAT STAR LP & Taps

EE GEES
GEES — TURN AROUND. LODK AT ME

11T HAT R COLE AFTER MIDNIGHT

1S JACKIE GLEASDN FOR THE LOVE HOURS
B0 FRANK SINATRA COME SWING WITH ME
I MANCY WILSOMN EASY

1EM GLEN CAMPRELL BLOCDLINE

MET BUCK OWENS BESTOFVOL i

197 REACH BOVE SURFER QiAL 4M

10 BEACH BDYS LITTLE DEUCE COUPE

198 JUDY CARLAND HITS OF

) GLEASON MUSIC FOR LOVERS DMLY
ETNATKING COLE UNFORGETTAALE

T NANCY WILSON HOLLYWOOD MY WAY
191 AEACH BOYS SURFER GIAL

18 BEACH BOYS 'LITTLE GELUCE COUPE

1888 JUDY GARLAND HITS OF

J10 GED SHEARING BEST DF

SN AEACHRBDYS AEACH BDYS CONCERT
ZT STAN KENTOM GREATEST HITS
ZEEWAYNE NEWTOMN RED ROSES FOR A BLUE LADY
CaNMMNONBALL ADDERLEY /LIVE
SIS LOU RAWLS LIVE

s LOU RAWLS 'S50ULIN

20N DEAN MARTIN BEST OF
MISSONNY JAMES BEST OF
MIEEDITH MAF BEST OF

I JACKIE GLEASON/BEST OF
IT97 WAYNE NEWTON BEST OF
D SANDOLER B YOUNG/MORE & MORE
ShAE AL MARTING BEST OF

I SONNY JAMES BIGGEST HITS

NMED FRANK SINATRA A& SWINGIN  AFFaIR
MFE CROSABY AAMSTRONG

T ELLA FITIGERALD 'BRIGHTEN THE CORMER
117 NAT "KING COLE AFTER MIDNIGHT

1T KING CURTIS ' SOUL SERENADE

M7 JACKIE GLEASOM MUSIC FOR LOVE HMOURS
TIA0 FRANK SINATRA/COME SWING WITH ME
1D NAKNCY WILEON/EARY

NI THELETTERMEN AND LIVE

1IN NANCY WILSON/COME GET TO THIS

1IES QUICKSILVER MESSENGER/SOLID SILVER

RECORDS

e PAUL ANKA - AEMEMBER DIAMNS

571 ELVIS PRESLEY — PURE GOLD

72 PERAY COMO - PURE GOLD

STIEENNY GODDMAN - PURE GOLD

574 GLENN MILLER — PURE GOLD

978 HARRAY BELAFONTE - PURE GOLD

D HENAEY MAMNCINI - PURE GOLD

e EDDY ARNOLD

1034 THE BEST OF AL HIRT

0 THE BEST OFSPIKE JONES

IE POLNA VARIETY WITH FRAMNK YANKDVIC

105t FALUL ANKA — SHE'S A LADY

ETNELSEDARA - O CARDL ANDOTHER BIG HITH
MM JEANETTE MacOONALD AND NELSON EDDY FAVORITES
1118 BAOTHER S0OUL CON FUNK SHUN LILIAN HALE HUDSO
1138 GLENN MILLER AND HIS ORCH
1433 ARTHUR FIEDLER. BOSTOMN POPS - CLABSICAL MUSIC
1542 CHARLIE RICH -~ TOMORROW NIGHT

1584 PALL ANKA SINGS HIS FAVORITES

1568 FRANK SINATRA WITH THE TOMMY DORSEY ORCHESTRA

1S AL HIFAT — OUR MAN INNEW ORLEANS

1841 PEREZ FRADD — PURE GOLD

XD CHET ATEINS PICKS ON THE BEATLES

HMNOHENARY MANCINI -~ THE MUSIC FROM PETER GUNN
TS THE NEW BIATH - BIRTH DAY

JTUMTTHE HUES CORPORATION ROCK THE BOAT

61 ARTIE SHAW AND HIS ORCH HACK BaY SHUFFLE
NE TOMMY DORSEY AND HI5 ORCH ON THE SUNNY SID
MBS JOHNNY AUSSELL - AFDONECKS, WHITE SOCHS AND Bl
HET JERAY REED,; CHET ATKINSG —~ ME AND CHET

T HARRY BELAFONTE MIDNIGHT SPECIAL

I THE LIMELITERS - PURE GODLD
7T JOHN GARY — PURE GOLD
Fd FLOYD CRAMER — HITS FROM THE COUNTRY HALL OF FAME

J2E CHARLIE RICH — SHE CALLED ME BRABY
2483 SERGIO FRANCHI
2480 LOU AEED - CONEY ISLAND BaBRY

JAET BRIAN AUGER'S DBLIVION EXPRESS — LIVE OBLIVION
TEF PAUL ANKA — SONGS I 'WISH I'D WRITTEN

Fdfd PABNCINI PLAYS THE THEME FROM "LOVE STORY
2485 PERARY COMD — ESPECIALLY FOR YOU

MBS PETER NERAD PLAYS SONGS YOU WONT FORGET

HEESAM COOKE AT THE COPA

I6ET THE MAIN INGREDIENT = ROLLING DOWN & MOUNTAIN

M DUANE EDDY - PURE GOLD

M2 JOHN GARY — ALITTLE BIT OF HEAVEN

SBEITHE GUESS WHD -~ RDCKIN

2975 GLENMN MILLER — GREAT DANCE BANDS OF 30'S b &5
Zam JAN PEERCE — INLAS VEGAS

7891 FD AMES - THE IMPOSSIBLE DREAM

a3 PEARL BAILY — HELLD, DOLLY!

AT MARIO LANZA - PURE GOLD

B LIVING STRINGS — PLUS TWD PIANOS

METHE AAGTIMERS — THE NEXT HUNDRED YEARS

MITHIC BAND SOUNDS - THAT S WHAT A DANCE FLODA 1S

2BV LIVING BRASS -~ DESIREE

TS LIVING VOICES — YOU LIGHT UP MY LIFE

ZHM LIVING STRINGS - CLOSE ENCOUNTERS

IV DUKE ELLINGTON — PURE GOLD

2808 SONNY ROLLINS - PURE GOLD JAZZ

0l SOMNS OF THE FIDNEERS SING HYMMNE OF THE COWBOY
07 PAUL DESMOND — PURE GOLD JAZZ

TEE MORTON GOULD - PURE GOLD

IB0E ANDRE PREVIN — PURE GOLD

1060 TOMMY DORSEY ORCH VOCALS FRANK SINATRAA

Framport, N.Y. 11520

o

1.99
LP
2.79

TAPE

R.C.A.

THE SONGS OF RICHARD RODGERS

Dealers Only

TﬂLL FH EE loutside of N Y. State)

645-3747
645-3748

800

LP LAST SALE TAPE

1 54 BEFORE 30% 1 84
5 PRICE INCREASE | I »

BH KING - LIVE AT COOK COUMNTY JAiL

BDOHAY VINTON - FEELINGS

i B EiNG - LIVE AT THE REGAL

CLTON JOMN - FRILMDS

STEFFENWOLF - BESTDFSTEPPENWOILF

TERAY SNYGER - PEASUASIVE PERCUSSION
GRASS RDOTE - BEST OF ORASSADOTS

FRANKE SINATARA -~ NEVERTHELESS

FRAANK SINATRA - JUST ONE OF THDSE THINGS

FHARNK SINATHRA - THIS LOVE OF MINE

WAYLON JENNINGS - ONLY DAD THAT'LL WALK THE LINE
DOLLY PARTOMN - MINE

WILLIE NELBOMN - COUNTHY WINNERS

COLLY PARTON - JUST BECAUSE I'M A WOMARN

WILLIE NELEON - COLUMBLE STOCKADE BLUES
WAYLON JENMINGS - THE DARK SIDE OF FAME

FRANK SINATRA - MY COLE PORTER

CGOLLY PARATON — JUST THE WAY | AM

WAYLON JENMINGS  COUNTRY FAVORITES

SMOKEY ROBINSON, MARVIN GAYE - MOTOWN
MONSTER HITS VOL |
DIANA RDSS, STEVIE WONDER - BMODTOWN

MOMNSTER HITS ViDL 11
RICHARD HARRAIS - A TRAMP SHINTNG
WILLIE NELSON - SPOTLIGHT ON WILLIE NELSON

DOLLY PARTON — WISH | FELT THIS WAY AT HOME
T

T NAT KING COLE CIOLE ESPANIOIL

T5] FRANK SINATHA OMLY THE LONELY

HAE LOU RAWLS BEST OF

12 FRAMK SINATHA /NO ONE CARES

FTRGUY LOMRBARDO LDMBARDD MEDLEY

13X FRANE SINATHRA CAN CAN ISOUNDTHALCK)
NWHFACH BDYS REACH BOYS CONCERT

MTE3 JUDY GARLAMD ALOMNE

10 BEACH DDYS/SURFIN U S A

19 NAT KING COLE'COLE STORY VOL i
FOTSTANKENTON GREATEST HITS

B NAT KING COLE/LOVEIS THE THING

SN FRANK SINATRA/COME FLY WITH ME

ST DANNY LAYE/GIMME & DRINK & WATER
2 GLEN GRAY ' SOUNDS OF GREAT BaANDS
TSI FRANK SINATHRA  DNLY THE LONELY

1068 FRANK SINATRA/ COME DANCE WITH ME
TETFRANK SINGTRA ' ND ONE CARES

1TX FRANKE SINATRA 'CAN.-CAN ISOUNDTRACH)
14T FRANK SINATRA'NICE N EASY

1491 FAANK SINATRA 'SWINGIN SESSIDN

154 BENNY GOODMEN 'HITS OF

1HIE HARRAY JAMER HITS OF

15T LOWUNS PRIMA /HITSOF LOUIS & KEELY

IS FRAANE SINATRAA "ALL THE WAY

1A WODDY HERMAN/HITS OF

TR DEAN MARTIN/DIND

T FRANK SINATRA/POINT OF NO AETURN
1S KINGSTON TRIO/BEST OF

1794 LOU RAWLS 'STORAMY MONDAY

168 MERLE HAGGARD/PRIDE IN WHAT | ARM
THEMICKEY KATZ/AND HIS ORCHESTRA

M AOY CLARK/ROY CLARKE'S GREATEST

36 PECGOY LEE/IS THAT ALL THERE 157

B J GLEASDON MUSIC. MARTINIS B MEMORIES
GHT FRANK SINATRA/IN THE WEE SMALL HOURS
EBSIFRANK SINATRA 'SONGS FOR SWINGIN LOVERS
TRGUY LOMBARDOD/LOMBARDO MEDLEY

150 BEACH BOYS/SURFIN" U 5 A

128 NAT KING COLE/COLE STORY vOL 111

79

TAPE

1.99 2

NCOUNTY MADIEAA THE PEOPLE TCE

THE CHESTERFIELD BROADCASTS VUL 1

FOR PEQPLE WHO HATE CLASSICAL MUSIT

FURE GOLD

EOF THE STREET
UERIBBON BEER

W

M EDDY ARNOLD PURE GiOLD
TS THE BEST OF FRANKIE CARLF
161 JACK JONES SINGE MICHEL LEGRAND
V7 THE REST QF TOMMY DORASEY

TS THE BEST OF ARTIE SMAW

1 BUDDY MICH - & DIFFERENT DAUMMER
102 WILLIE NELSON - YESTERDAY'S WINE
Hn.ﬂ-l[ars?mnnr[ﬁnmu

1B DINAH SHORE -~ THE BCET OF DINAH
1171 THE GUESS WHD - WHEATFIELD SOUL
NTLODS INDIDS TABAJARAS — MARIA CLEMA
TITHE BEST OF PORTER WAGONER

THACHARLEY PRIDE ' JUST ME
14 NEIL SEDAKA - PURE GOLD
IHSELVIS PRESLEY HIS HAND IN MINE

1THE HENAY MANCINI THE PINK PANTHER
TS THE MATGICAL WORLD OF ROGER WHITTARLR

o, S g =T e e r
= I
M o=
LP 2 05 WVICA 2 19 tare

AL R PT WIORAN T M ¥ AR SO CHA CHAG/'WARRAEMN COVINGTON
T T ¥ RAAMT B LIEWE Ji '. i ', W Irﬂlrﬁlllll iEY

IMNETTA LY M U GO D FAYORITES THE BMILLS BROS
ML A AT HITS BEHT AR R ELLA SiNGS GERSHWIN'FLLA BITIGERALD
AAE AT HEATEST HITS 'PATSY CLINGI DOLOFKRNTFAVORITES 'WDOOY MERRL AN
AL R WEATESY MY L MM SN A T COF TS OGN CHOSHY I THE G000 CATS
BAL A e UL PR TR e e i B (HFATENT HITE /' TED LEFWIE K HIS COTRCH
FACALS HWULLD DARLIN  COMNWAY TWITTY I HIEIFLANDGE GHRETEET HITS: THF DUKEES
MLAR GOLDENHITS ROGER WILLI &R BAC AT THE W's &ANE HFRE TO STAY /SARMMY KAYE &
MLABE GINEATESY MITS MEL TIL VLS T
MLAMN THL AESTON CAL BRMITH/ CAL BRITH AL AT LOUISIANA SWOMAN MISSISSIPR MAN
R A GO FAVOIMITES BITTY WELLS e M BCRLR Y MW AY TWITTY B LOFETTA LYMN
MCART PATSY CLINF SHOWDARL PATSY 1] RAC AN COMWAY TWITTY & HONEY TONE A&MOGEL
MLAIR REST SOMNGE ARE O0LD SONGEGLY LO I I COINWEY TWITT ¥
BMLCAT SFMNTIMINTALLY YOURS E&TSY @i M AMCALT ROTTHOOUGH LOVING YOU YET
MLEAS] COOLDLNTAYVDIDTLS, AUSS MDA RN ONWAY TWATTY
PMALASY DLUEGRASS SPECIAL BILL B0 BACARA THEVDONTMAKE EM LIKE MY DADDY /
AMLAIDY CIOLDENMEDLEYS BIY GUY LOMBANDO AND LORETTS LYNN

THE ROYAL CANADIANS MOAME LITTLE DAVID WILK INE/DAVID WILKING
MLATN VOICESINALUFGRASS OBBIORNE DN MCASE MNEPWOWLEANE TEMMN /PETEFDUNTAIN
MLATY GOLDFAVORITES YOL 2, THE MILLYE BROS MOCASE HELLD DOLLYLODOWS ARMETROMG
MEATHE WENTUCKEY BLUEGRASS BILL MOMNRATH MLART GHEATEST MITH/HUBY O THE ROMANTICS
MCATRE WAYNE KING S DANCE MEIDILEYS 'WAYNE KING MOCATE TIME CHANGES EVERYTHING  AOR WILLS
MCATHS MHE NEW OHRLEANS PETE FOUNTAIN MCAESD AEL TILLIS B OB WILLS
MCATT? SHILELIS AND SHAMBOOES  BING CROPSRY MCAR] FOR ADULTS OMNLY/RILL COSEY
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| LP Poly Sleeves

12" Heavy Wt Poly Plain (1,000}

G
oﬁoﬁﬁ

AA .1

I C .15

D .16

GREEN OR WHITE SLEEVES

7 Graen [1,000) 17.5
10" Grean |7T00) 250
12 Graan |500) 23 50
7" White Glossy (2 500) 45 00
127 Whita Glossy (1,000] Z7.00
7 White Plain (2,500) 29.50
12" White W/ Paly Insart (600) 3750

12" Haavy Wt Poly Imprintad (1.000)

MAXELL BATTERIES

The Name that means Quality at Super Savings

STACK-ABLE
HOME STORAGE UNITS

TAPE UNIT/8.00

Holds 50 8 Track, 65 Cassettes
or a combination.(K.D.)

VIDEO UNIT/14.00

Holds 18 VHS or Beta Tapes
or Atari Game Cartridges

LP UNIT/10.75
Holds 140 LP'S. (K.D.)

Handsome wood units in a
walnut finish.

37 50
47.50

ALMALINE

AA .45
C .59
D .64

HEAVY DUTY

AA .18
C 21
D 25
9v .41 :

Free Display with *100 Order — INCLUDES BATTERY TESTER

Record Preservation Kit

2 oz, Record Preservation Refill

Stylus Care Kit
Record Cleaner Kit
2 0z. Record Cleaner Refill

Sound Guard Total Record Care System

Record Care Work Pad
Static Detector

NG
o’ Sound Guard m,,,mﬂ:';;:.
RECORD CARE PRODUCTS

SONY 2 Hr. BetaMax
Video Cassettes 1299

wwWw americanradiohistorv com

Um , 'Mme
= Orge fsgfr
2.85 %
5.69
4.55
2.85
8.50
4.55
1.10

The Finest Quality 2 Hr. Beta Tape
at a Lower Price 1 1 _99

| Candy Stripe to
ad in Billboard's
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BLANK RECORDING TAPE

171 S0 Main 5t., Frasport, N. Y. 11520

NASSALU NY. CITY |
516) 379-5151 [(212) 895-3930 TOLL FREE ouside orn.v. st

516 379-5760 |(212) 895-3931 645-3747
(5169 379-576] 800 645-3748

One with each 2 dozen assorted
Maxell blank tapes purchased

Ampex announces 12% price increase
effective Feb. 1, 1979 — Candy Strl!JB
holds old prices! Stock up now while

supply lasts.

The Most Exciting Tape Promotions
Come From Ampex

A Great Name in Film —
Now a Greater Name

> in Blank Tape .. Super Promo #1 . -

“:______:F_w- _ F‘Hd;" o i\: I':';!.rliﬂ_- - 3 Plus Series 30 Min. Cassettes
S 5 & Free Stackette for the
e Price of 2 Cassettes!

CALLFOR CURRENT PRICE LIST

Ampex
— CLOSEOUT SPECIAL — Stackette 2.99
CAPITOL MUSIC TAPE b
C60 50% OFF C90 Super Promo #2
60 Min. Cassette Regular 90 Min, Cassette
T5%ea. Price 1.10 ea. 3 Plus Series 60 Min. Cassettes

BUY 2—GET 1 FREE

‘ 1.79

8 TRACK

3“.0“ BLANK TAPE
approx.

40 minutes

- Super Promo #3  °f5° 67°
W A Brand Name at a Budget Price a0min. in Hard Plastic Box
nﬂﬁc J — CLOSEOUT — Cassettes
‘i =
““"EMERSON :vrocker . PROFESSIONAL STUDIO QUALITY CASSETTES
* Salid nrm?:rl'::fr?f - PLUS SERI Es g':l S;EG n%ﬁﬂ
# Powarful dynamii ':'.[HIHIF"” | . 1.| - 371 l:ﬂﬁ 45 min 20 1.60 g2
* One touch tuning & volume controls 371-Ce0 B0 min 20 1.890 a5
Err i bienal 371-C90 90 min 20 310 155
e Colors: Charcoal, brown or ivory 371-C120 120 min 20 4 70 2 39
®imansionsd4y/2 hx 2v2 " wa lam™ o
LOW NOISE
= AM/FM 3.49 352-C45 45 min 20 79 50
POCKET RADIO 352-CB0 B0 min 20 39 b
&4' * Wnst strap 352-C90 30 min 20 1.43 25
(L & Fasy 10 read circular dial
L] f.:;:; rlllr:lrh Tunnn B volume control FULL HEPLI‘:'LEEMENT GHAND MASTER SEHIES AVAILABLE IN NOAMAL & HIGH BIAS
LA gelacior shoe switch . i UG T .,
sOpmamcaneatgr GUARANTEE GRAND MASTER | T .
= Llses O hatrery =
o Dl sihver fir 365.C60 60 min 10 329 210
* Dimensions: 512" h x 2ue” wx 112" d 365-C90 90 min 10 429 275
8.49
GRAND MASTER II
107A MONAURAL
366-CH0 BO min 10 4. 70 240 W
FETREARE R .FTIEHE,GF?PH 366-C90 90 min 10 65.10 2.99
& 4 wrn — — e e ———
Built in 45 APN .-'1 | |I
1 1Lty 5] k
'":r.nl;lllalﬂl:lrrrv.....I.:Iuf f LA M I : E x
& LhimvBsrdpons 1203 o w LR s R —=—=
13.99 BETA FORMAT VIDEQ TAPE

Compatible with the full range of Beta-format VTR'. Brilliant
color characteristics with consistent signal output and high
signal stability Long VTR head life due to an exclusive
high gloss tape surface treatment low chroma noise and
low drop out rate for a cleaner clearer picture

‘ L500 - (1-2 Hour)
11.99

ONE FHEE WITH EACHS) ASSUOHTED
SESAME STREETLP'S
SEE SESAME STREET AD ON PREVIOUS PAGE

ﬂ% RECOTON 5 C60 5 C90

RAINBOW casserTes CASSETTES
1.77 2.77

www americanradiohistorv com
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| 371 So0. Main St., Fresport, N.Y. 11520

ANDY STRIPE R ECORDS
A BN B

TOLL FHEEqutIIdl of N.Y ;‘iulll
. BOO 645-3747

TELEX:
126851
CANSTRIPE-FREE 645-3748

4

“Isit Liveorisit Memorex?"

90 MIN.
8 TRACK

2 PACK
3.24

20R3
Pack

MEMOREX
HIGH BIAS

AVAILABLE NEXT WEEK * ORDER NOW & SAVE 5%

ALY

The Rolls Royce of Cases

* 100% Virgin Vinyl with Aluminum Valance

* Full One Year Manufacturers Warranty

* |ndividually Boxed in Four Color Sleeve

* Withstands Extremes in Temperature

* Flocked Rayon Interior
prevents static charge
to tapes

* 6 to a Master Carton

LIST COST
B-24 -BTrack Case - Holds 24 20.95 7.89 ea.
B-40 - B Track Case - Holds 40 iocx & kv 26.95 9.99 ea.
AC 30 - Cassette Holds 30 20.95 7.89 aa,
AC 60 - Cassette Case Holds B0 iwock & xev 25.95 9.99 ea.
M24 - 8 Tr. Revolving Carousel - Holds 24 18.95 6.99 ea.
MC 36 - Cassette Revolving Carousel Holds 36 18.95 6.99 ea.

Available in Black, Ginger Brown, Tan (Specify Color)

WWW_americanra

Dealers Only

STDIK

BLANK CARTRIDGES & CASSETTES

2PACK PROMOTION
CASSETTES

DC-60 MIN only 1.99
DC-90 MIN only 2.79

.

«7

2 PACK PROMOTION
8 TRACK

D-45 MIN only 2.99
D-90 MIN only 3.69

FREE
DISPLAYS
AVAILABLE

WE CARRY A COMPLETE LINE OF
TDK BLANK TAPE

FREE TDK TEE SHIRT
With Each 2 Doz. Assorted & T DI, Blank Tapes

STDIK VIDEO

AVOID PRICE INCREASES LAST TIME AT THESE PRICES
STOCK UP NOWI

SUPER AVILYN
VIDEO CASSETTES

BETA 2HR. TAPE VHS 4 HR. TAPE

Fits: PANASONIC
INTRODUCTORY RCA GE

SYLVANIA QUASAR
SPE C;;L !/ JVC MAGNAVOX
| 12. 17.99

March 1st Price Increase 13.99 aa

VIDEO CASES -~
1.60ea. VHS or BETA | B

1.20 with PURCHASE OF |
TDK BETA OR VHS TAPE

EASY TIE—IN WITH SALE OF |
BLANK OR PRE—RECORDED VIDEO TAPE

*DUST PROTECTIVE
*DURABLE

*PREVENT BREAKAGE
*CONVENIENT, SAFE STORAGE
*CLEAR LABEL FOR EASY IDENTIFICATION

Not Responsible For Typographical Ermors — We Reserve The Right Te Limit Quantities

diohistorv com
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* BILLBOARD ARBITRON RATINGS

metro average quarter hour and
st 100 people.

FEBRUARY 17, 1979 BILLBOARD

A computation of individual market's formats released by Arbitron based on
share figures for Monday to Sunday 6 a.m. to midnight. All figures are reported to the neare

KANSAS CITY octoBER 1978

AVERAGE QUARTER HOUR—METRO SURVEY AREA

SHARES—-METRO SURVEY AREA

4 MEN WOMEN e MEN WOMEN ___ | i
i : g : - - | as. | 12-
mmos| qg. | 25. | 35 | as. | 55- | 18- | 25. | 35- | as: | 55- pnms g | 25- | 35- | 45- | 18- ) 25- | 35 o
18+ | 24 | 34 | 42 | S4 |64 | 24 | 34 | 44 | 54 | 64 | 124 | M4 34 | 44 | 54 24 | 34 | 44 | 54
a x|l |s || S]|% |8 % ]|%
e | @ | o H ! p| | Ww| 2| 8| 1 84 | 350 122 | 20 | 12 (219 | 80 | 16 ) 0O 722
7 3 a0 2 11 17 Il 17 4 b+, ] mal| 24 |204 |27 | 200 | 29 | 74 (347 |30B | 24
ml o |n 1| 3 oo | A B0 | o8 | 58 | 30 | as | &3 | 92 | 12 | 20 |10l
H ? z i 1 i z 2 I I 5| s | 10| 0| vz oy | vz | 16| 10| DB
o | & | 0 1| 12 B0 | 48| W | 15 K 750 | 347 [255 | 188 | 142 |43 | d0Z | 152 |44 | FA
m| & | % | W| zwm| w| 5| W] w| M| N 175 | 43 |4 |Za8 |28 |09 |204 | 177 |228 | 2B
19 | n 1 ] (] T [ ! i 33| 13| 56 | 40 | o0 | 5B [ BB | 32 | 10 | 1B
m 7| n M| | 14 1| w| 17| w| = i26| 57 | 56 | 139 |18 | 2z | &6 | 137 |35 | 2D
LOUISVILLE ocToBeR 1978
AVERAGE QUARTERHOUR-METRO SURVEY AREA SHARES—METRO SURVEY AREA
MEN WOMEN MEN WOMEN
o | ToTa € THENS ot e
FERIONE PEMIONE| 1. | 25- | 35- | 45- | §5. | 18- | 25-| 35 | 45- | 55- | 12 FERSORN| 4g. | 25. | 35- | 45- | 16 | 25- | 35- | 45- | 12
12+ |18+ | 24 | 34 | aa |54 |64 | 24 | 34 | a4 | 54 | 64 | 17 12+ | 24 | 34 | 44 | 54 | 24 | 24 | 44 | 54 | 17
L . T w % | % | % | %] %]|%
137 | 8 |4 | 1] 5 2 o| 2 9 o 0 0| M 137 | 465 [ | 78 | 4D (289 |78 | 00 | QO |25
S | 68 i 3 i ] ] Bl | ow| 12| 3 0 98 | 11 | 28 | B2 |)6D | A2 | 98 (125 |[119 | DD
B ®8 9 ] ] 4 q 9 n ) 5 4 L] B3| w2 | 56 | %4 | 8D | 93 (105 | BB | 75 |08
|15 |6 |2 B 3 | Bn| | n 8 | 8 718 | 283 |22 |26 | GO [340 [ZB) |1S0 | 119 (418
62 | 159 5 | | 3 g b | | 19 H 3 62| 57 |25 |21 |280 | &2 |MaD (200 |[mm4 | 23
9% | 192 - 8 | | | 17 1| w| ]| 15| n ] 195 | 22 [ 196 |250 (320 | 31 (&7 |27 | @3 | 38
n| n [ 1 0 1 1 0 | 2 1 3 (i 22| vy | 09 |00 |20 |00 |08 (25 | 15 | o2
S| & 3 5 3 | 0 9] 1 5 2 (] S4| 24 | 47T | a1 | 20 |93 |8 | 8B | 75 | &I
MILWAUKEE ocTOBER 1978
AVERAGE QUARTER HOUR-METRO SURVEY AREA SHARES—~METRO SURVEY AREA
S MEN WOMEN o MEN WOMEN —
FERSONS| FERSONS| 18- | 25. | 35. | a5- | 55. | 18- | 25-] 35- | as. | 5% : FANNE qp. | 25- | 35- | 45- | 18- | 25- | 35. | 45- | 12-
124 | 184 | 24 | 34 | 44 |54 | 64 | 24 | 34 | 44 | 54 | 64 124 | 24 | 34 | a4 | 54 | 24 | 34 | 44 | 54 | 17
“ | % | s | S| %% | % | %] %%
m | s | 85 | 2 2 0 0| = 7 2 z ? 90 | M5 | 127 | w2 | 00 |8 [ 2% | 12 | 15 |20
ns | N5 | 12 9 W| Al N| nu| x| | a | ¥ 6 | 75 | 52 |194 |09 | &8 |m3 (259 (MmO | 00
m| s fi 4 5 1 ] L] Bl n ‘ | AT| 38| 22 | 21 | n9 |56 (50 | 6M | 29 | 8@
ol | e | & | 8 5 1 |l | @ "w E 0 125 | 24 | 225 | 32 | 36 |4 (129 | 99 | 22 |72
m | 1 1t | 16 Bl » | | | | 2| 1w |10 s | 05 | 83 |226 (200 | 69 (4D [148 | T4 | 40
Bl | 57 f 5 5 i 1 z & 9| 10 ] 1 a2 | a8 | 29 | 32 ([ o® | 13 | 24 | 56 | 75 | 21
&) | 585 | 7 | s 50 | M| % | 13| @0 | 19| 50 |5 TS| 07 |[M) |32 |45 | B0 |225 |0 |373 | B2
4] 5 0 3 4 1 i 0 0 i} 4 2 13 00 | 17 13 | 08 |00 | 60 |00 | 15 | OB
205 | IST | A7 | 1B L] 6 z| W M| w5 B 08| %08 | 92 |18 | 55 |178 |135 | A6 |12 |26
SAN FRANCISCO ocTOBER-NOVEMBER
AVERAGE QUARTERHOUR—-METRO SURVEY AREA SHARES—-METRO SURVEY AREA
ey [T MEN N MEN
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18+ | 24 b I 44 | 54 B4 24 34 | 44 54 | 54 24 1 44 | 54 24 | 34 | a4 54 | V7
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[ 5 If  w L | H 2| 1 ] [ B9 |22 |07 |38 |04 |18 [aB |07 | @2
"/ i 19 i i (I T ] ] 0 IS |26 |02 |02 |33 |27 |08 |mo | o
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Above average quarter hour Higures nre oxpressad in hundreds (add two zeros)
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Jazz Up At
Fresno FM

FRESNO—Rclstively new Pps
station KVPR-FM here has ey
panded its popular jazz format afier
posiive audience response from the
San Joaguin Valley area

According W program director
Von Johnson, the 50.000-wan siz-
ton increased the jarzz segment from
0T 1o 39% with classical at a 45%
level Formerly it was classical 50%
ol the ume

“Chur Listeners are more interested
in mainstream jazz programs thap
the pop-side arusts,” reports John-

{Continued. an page 5]

"Hits Only’ At
LA.'S KHJ

By BILL MORAN

LOS ANGELES-KHI-AM @
undergoing changes mitiated
new program director Chuck Marnn
who recently took over the rems
from former p.d. John Sebastan 10
get back o Top 40.

“KHJ s now a Top 40 stauon in
the truest form.” claxms Marun. “*We
are now playing all the hits. We are
no longer a hip album version of the
Top 40. This station is no longer just
playing Foreigner. Boston and
Cheap Trick If the Captain & Ten-
nille have a hit, we will play them.
We will not be laidback anymore.”

Under Marun’s direction, the disk
jockey will once again become a per-
sonality and will be spotlighted, The
four-record music sweep has been
dropped and dick jockevs will an-
nounce every record plaved

Rumors on the street have KH)
making substanual programmung
changes, even format changes. Mar-
tin doesn't hedge any bets as he ex-
amines the rumor mill

“We are not going MOR, we're
not going talk, we're not going all
news and traffic repors and we're
not for sale.” states Martn

Y-100’s Walker
Quits In Miami
For Band Work

MIAMI--Robert Walker. afler-
noon air personality, has resigned
from his duttes at WHYL-FM (Y-
100). Walker has become involved
in the record business working with
the Keith Herman Band. He ap-
peared onstage with the band New
Y car's eve in West Palm Beach.

Even though Walker left the sta-
ton he s nol expected to leave Y-
100 entrely. He probably will join a
soon-to-be-announced corporate
operation planned by Metroplex.
the station’s parent company

Walker, whiose show consistently
wias al or near the top of the ratungs
in South Flonda, has been saving
for sometime that he 1s “getting wo
old for the rock-radio business.” He
just turmed 30

Walker served as program direc-
tor and discovered that management
dutics were not his favonite type of
work. And, as one of the highest
pad on-the-arr personalities in ths
ared, he could expect to do only so
much more as on-mir talent, he says.

His music plans as well as the
Metroplexs deal wall probably permit
him 1o remain in South Flonda, an
arca he is loathe w leave despile
some of the largest radio stations’
enticing offers 1o hire hem, 717008

e
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MIAMI-WSDO-FM s develop-
ing a repulation for breaking new
records and forcing other siations w
go along with the airplay

The station which has been on the
aur sinee Sept. |, 1978, s called Suu-
dio 107 and ¥ covers Dade, Broward
and Palm Beach Counues with 100
kw of power.

Bill Cunmngham, vice president
and general manager, 15 using the
same kind of aggressiveness which
marked his starting WNYL-FM five
years ago and which propelled i
from zero o No. 1 in the ratings in
I§ months

“In our five months of operations,
it looks as if we've broken 10 gold
records and three platinums. Our
repulation s for breaking out new
records and we've forced other sta-
tons 1o go on them,” declares Cun-
ningham,

Studio 107 is targeted al the
masses, people of all ages and ethnic
onigins and it plays what Cunning-
ham labels “pretty music.” Although
primanly disco, jazz and Top 40 are
carcfully interspersed throughout
the day and night

“We're playing music that's not
normally played on Top 40 statons
or on any stations in this part of the
country. We weave in with the disco
some jazz and some pop. Our cnte-
non 18 that it has o be ‘pretly.” We
will not play any raucous rock which
we feel would be offensive to the ear

“We fel.” Cunningham contin-
ues, “there was a large musical gap
in this markel. There was no one
servicing the disco needs. We set up
ourstation so it s non-fatguing with
its audio,

“With our equipment, the listen-
ers can hear all the midrange [re-
quencies. The low and high range
frequencies aren't compressed so the
end result is you can listen & long
ume and it won't become an irritant
W you,”

For the most part Studio 107 plays
album cuts with a playlist of about

Reprieve At
WXPN-FM

PHILADELPHIA—-The Univ. of
Pennsylvania’s WXPN-FM, highly
popular campus station because af
its unusual pop, folk and classical
music  programming, has been
granted a temporary repricve from
the Federal Communications Com-
MSSI0M.

Station was due to go off the air
last month because of alleged on-
the-air obscenities and mismanage-
ment 1n 1975, but s now permitied
o remain on the air while the FCC
reviews a petinon for reconsider-
aton filed by the staton.

The Commussion dented renewal
of WXPN's license last October and
levied a $2.000 fine which the uni-
versity paid. The two students held
responsible for the obscenities on
their nightly satinc show had been
dismissed and a professional station
manager was hired by the university
to tighten control of the station.

Peter Cuzzo, who 15 the station
manager, says the shutdown order
by the FCC was a landmark decision
and was viewed by some as an at-
tempt o use WXPN as an example
to other university radio stations.

However, the FCC decision o al-
low WXFPN to remain 0n the air tem-
pocarily does not necessarily repre-
sent & softening of the Commission’s
attitude. Jim Winston, a legal axde 1o
FCC Commissioner Robert E. Lec,
says it is standird procedure to allow
a station to go on broadcasting while
a petition is being reviewed.

150 and may not repeat a record fot
five hours

"We try o give programming an
IH"-I:'HI!.‘,'L‘HI’ .J:Fluu._ll.h no screanung
DJs. no one-air contesting wnd no
hype, Our commercial load is only
eight minutes an hout, Disk jockevs
ik four umes an hour for five w
seven seconds, at most.”

Cunnmgham and his fellow work -
ers feel that disco s the higgest
movement since rock 'n'roll; the rea-
s hnng 1t has the support of the 18
L "H"H‘«II olds which rock does not

L"l-'l.'ﬂ the 15. "'Iu"_\l.ﬁl' old 15 oul

there histening,” comments Cune
ningham

On air personalities are Woody

By SARA LANE
Snow, 6w 0 a.m, Paul Resnack, 10
nm W | pom, Boan, | w4 pan

Hrmuk!, Lane, also program director,
d o6 pm., Jenniler Fox, 6 1o 10

n.; Tramonte Waits, 10 pom. w2
am. and Lou Rodoguez. 2w ta.m

“We also staned the 'Disco Re
port” with Manhattan Mare (Marg
Pollock, directior of promonons) who
does an on-the-ar report of the disco
seene covenmp everyllung lrom
fashions to artsts 10 records

“He has correspondents on the
West Coast, i New York, Pans amd
Canada. S0 we keep the hstener up
to=date on everything that's happen-
ing in disco all over the world,” Cun-
mingham explains,

Radio-TV Programming
i's WSDO-FM Claims Hitmaker Touch

Vanows, and somenmes compli-
cuted, lorms of research are used an
programmung. lochl rescarch, call-
ol and call-in research, nationgal
and local sales, That information s
compiled weekly based on data re-
ceived ns well us imformaton de-
rived Trom the trades

“We're embarking on something
diflerent looking for our Studo (07
donce team, conducting tourmnig-
ments lor 16 weeks in 16 discos.™ he

Macs

“We'll have ehiminauons and 13-
nally one couple from each disco
will compete and three couples will
receive o cur Lo use in the year lhl-!_q

represent Studio 107, and each win-
ner will receve a wardrobe

The Ninals will be televised. Our
traveling show will go o different
Clubs and be used on vanous promi-
lons duting the year they reign. as
1T} .|I|.|I'||.r-||||1-. B

Cunninghum explams Studio 107
15 going o be wtally mvolved in the
vommunily is he behieves that 1s one
al the facets of a siation’s SUCCESS,
Todare, Studio 107 has done o lree
concert for “Youth For Chnst™ lea-
tunng Bobby Caldwell, & four-mile
run lor Sickle Cell Anemia and a
live Mew Year's eve broadcast from
the Limehight featuring the
I ramimpe,

BILLBOARD ArRBITRON RATINGS

A computation of individual market's formats released by Arbitron based on metro average quarter hour and
share figures for Monday to Sunday 6 a.m. to midnight. All figures are reported lo the nearest 100 people.
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Vox Jox

NEW YORK -A | 4 raung in the
October/Movember  Arbitron has
prompled WAVA-FM Washinglon
owner Alex Sheftell (0 clean house
of his program director, music direc-
tor and moming dnve personality

Jim Hermron hias been hired from
WWDC-AM as the new pd. He will
also do morning dnve. Kelly Saun-
ders has moved over from WWD(C-
FM IDC-101) to handle the 10 4.m
e d pom, shot

Dropped as pd. was Tim Powell.
Donna Halper was axed as music di-
rector and Fred Hoffman was let go
from his maorming dnive position
Sheftell says the staton’s AQR (-
mat will be ughtened

Although the station 18 consulted
by Kent Burkhart, ot 15 not a Burk-
hart/ Abrams "Suprrﬁum" station
Burkhart assisted in the change n
personnel.

Bolh Halper and Powell are look-
ing for new positions. Halper can be
reached at 703-578 0239 and Powell
can be reached at 703 527 2088

* &

In other markets Dennis Waters
has been dropped as pd. at NBC's
WYNY-FM (Y-97) New York, a
move that was mdicated for months
in rumaors coming out of NBC. And
Debbie Ullman 1= out as pd at
WOMN-AM New Haven, the sta-
ton with the new format aimed a

wamen - i ~

KKEZ-FM Fort Dedge, lowa, has
dropped Bonneville’s beautiful mu-
sic syndicated format to go to a con-
temporary format. Pd. Jerry Sheeder
wall take the station live as soon as
the Bonneville contract runs out. The
station 15 now runmng Bonneville's
contemporary format. Sheeder 15
looking for record service

. i h

Rick Harris has been appoimnted
pd. at WKQB-FM Nashwville, a
Burkhart/ Abrams “SuperSurs™ sta-
uon. He comes from WRHY-FM
York. Pa., and stanik Monday (19)
Terry Long has been named pd at
WAIV-FM V97 Jacksonville,
Fla., succeeding Jack Forsvth. Long
comes from WBIW-FM (BJ-105)
Orlando. Both Flonda stations are
owned by Rounsaville

- - -

Comehus “Brute” Bailey has
Jninm‘l WIGO-AM Atlanta as pad
WIOQ-FM Philadelphia s
bringing hack its “Golden Age Of
Rock ™" Roll” Friday mights at 10
hosted by Phil Brady WVOK-
FM Birmingham has changed its
call letters to WRKK due to the sale
of s siter station WYORK-AM. The
station will continue 1 promote it-
self as K-99

Jay Crowford has heen appointed

THE ELECTRIC WEENIE

Radio’s mast popular DJ Parsonality
Gag Sheel since 1870, gets lellerm

MICHAEL MUNDAY, WTMA: |l
Weenie 18 whal 've been looking lor
\"rr"!.' Wil imaderongn ditid ool el G wl_'" Lt
wvery Nenble. Far as F'm concernad, in's
the top of ithe pack ™

DAVE PORTER, BBC MERSEYSIDE:
"Keep the Weeme coming 1 don't know
what | oid withowi "

Eigf Fea samping af ihn "InuFIII Jag sarwicn
iy ERm o (EOGMNG oG e | wfife

The Electric Weenle

Suite 1 - B0 N Mashta Drive
Kny Biscayne, FL 33149

By DOLIG HALL

musie director of WPIX-FM New
Yaork He will handle weekend aun
shills under the name of Jay Crow-
fool. He has worked ot WPLR-FM
New Haven, WDRC-FM Hartford,
WWYZ-FM Waterbury, Conn , and
KGIL-AM-FM Los Angeles. He s
reportedly an expert on Elvis Presley
and s wnting a book on the late
snger WPIX s also adding a new
program lo showease new local tal
ent. Hosted by the station’s morning
man Jim Kerr, the program is called
“No Major Record Show™ and runs
Saturday from 1130 a.m, to noon

kW
John Bell, the new pd. at WDEK.-
FM De Kalb, 1. has added Mike
Maxain the 9 am. (o | am. slot and
Jefl Giessam in the | 10 6 am. posi-
tion. Ward Holmes, the new music
dircctor, 15 handling the 5 10 9 p.m
slot. The station has also gone 1o 24-
hour operation and by June wall
double 15 tower to MK teet.
* & %

Jerry Clark, new pd. at WIFE-
AM-FM Auburn, Ind., has named
3 Bob Richards music director. He
reports he needs services from the
major labels in country and blue-
grass. The staton plans 1o increase
power on its AM facility

L] L w

WGOGAR-AM Cleveland DJ Don
Imus’ new single “Let’s Keep The
Baby™ on the Player International
label 1 now shipping Imus. who
used to be the mormng man on
WNBC-AM New York, recites the
song composed by his brother Fred
Imus has previously made several
comedy records, but thas s his st
senous release

S T

Dick Stevens, operations manager
of WIVEIEFM St Croax, V1. has
been promoted to vice president. |
Dennis Munson has lefl 4 manage-
ment post at Camelol Music to be-
come music director of WRCV-FM
Mercerburg, Pa Gordy, morming
dnve man on progressive country
KFAT-FM Gilroy, Calif., which
serves the San Francisco Bay arey, 15
looking for a4 new positon. He can
be reached at 408 B47 0220
KYOU-AM Greeley, Colo, pd
Kurt Andrews is looking for 4 morn-
ing drive personality for his country
station. Steve Clark, who had been
domng mornings, shifted w news
Those interested can write to An-
drews al the station at 816 9th 51
Gireeley, Colo., 80631

- - -

Charlie Yan Dyke has been as-
signed as Boston's WRKO-AM
morming personality. A lormer pro-
gram director at KHJ in Los An-
geles, his last post was with KLIF-
AM in the RKO famuly

Robin Bailey, also known as Rob
Harder, joins the KFRC-AM air
personality lineup i the 6-10 pm
ime slot. For four years with

KREM-AM in Spokane, Bailey
served as program directon
- L] -
WHIO-AM Dayton is giving

awiay dinners lor two lor Valenbine's
[ day WOOAR-AM Cleveland
sponsoring o dhivco dance contest Lo
be emuced by WGAR jock John
I anigan. Scotty Morgan has lefi
his on-anr spot on KBLUK-AM By

wwn, Tex, and s hHILIIIE [ b new
b He has o Gest class heense and
cun be reached ot T13 4225716
John Thayer, who s Known as
Chuck KRerr on the wr, s leaving
WLCS-AM Baton Rouge and s
looking foe a posiion. He can be
reached ot 504 3572400 Bob Ellioti
i the new pd. ar WLLUS

KOOO-AM-FM Omiaha, Nch,
have changed call letters to KESY-
AM-FM Operations manager Ric
Juidsann reports that the stathions are
the only “beautilul easy listenmg
siations in Omaha. He adds. “We are
oW dl_ul‘lF in-siore  rescarch and
plhlm.:-"n. on the format 1o let histen-
ershup determune the direction of ou
programming C

- . -

EHOW-AM Denver and WikO]
AM New Orleans are among the sta-
Dons tying in with promotions ol the
film “Superman.” KHOW & run-
ning a “Super Person For A Day”
contest and both stabions are giving
away T-sharts, soundirack albums
posters and patches

w - -

WABC-AM New York DJ Dan
Ingram has signed a Nve-year mull-
media contract with ABC. Under the
new sgreement [ngram will have op-
portumties w work in the welevision
and publishing areas of ABC in ad-
dinon to his 2 106 p.m. program on
WABC.  Bruce Phillip Miller,
KIS-AM Los Angeles personality
recently MCed the Miss Teenage
Amenca Southermn Californs pag-
einl Felix Grant, WMAL-AM
Washington eveming personality,
has been elected W the execubive
commitice of the Nabonal Assn. of
the Pariners of the Amencas,

L] - L]

o the Giest tume in s 18 years as
a rock station, WLS-AM Chicago
broadcast a live concert by Styx
from Chicago Stadium Pd John
Gelwon comments on the event “We
had been considenng broadcasting a
live concert for quile some hime and
felt that Styx wath their strong Chy-
cago populanty and homelown
roots was the nght group for our first
live broadcast since Nauonal Barn
Dance.”

BubblingUnderThe

__HOT100 _

101~ DAMCIN, Grey & Hanks, RCA | 1460

107-AQUA BOOGIE, Parliamenl, Casablanca
950

103 -JUST THE WAY YOU ARE, Barry While,
20th Century 2395

104~ LONG STROKE, ADC Band, Cotifiion 84743

105-STAR CRUSIN', Greg Diamond, Marlin
1329 (TK)

106 —REMEMBER, Greg Kihn, linus 5794

107 -LIVING IN A DREAM, Sea Level, Capnicom
0312

|08~ CHILDREN OF SANCHEZ Chuck Mang.
wone, ALM 7085

109 -KEEP IT TOGETHER, Rutus, ABC 2444

I 10-R FUNKY SPACE REINCARNATION, Marvin
Gaye, Tamla 54298 (Molown)

BubblingUnderThe

ToplPs

SISTER SLEDGE, We Aie Family, Aflantic
5209

TYVONNE ELLIMAN, Moment By Moment,
RS0 1 3040
-BEST OF AND REST OF BE BOP DELUXE,
Be Bop Deluae, Harvest SW IR0

201
207

203

M- GREGG DIAMOND, Bionic Boogie, Polydor
PO 617D

A0% - LIVINGSTOMN TAYLOR, 3 Way Mirror, | pu
i 35540

206 -ELVIN BISHOP, Hog Heawen, Capiicoin
CPN 0215

M1 JERRY 1EFF WRLKER, lerry left, Elekia
6L 163

JOH - BARBARA MAMDRELL, The Bes! M Bt
bara Mandrell, AHLC AY 1119

2% - FESTA, Arvsta AR 4196

J10-MELAMIE, Ball Room Streets, Tomalg

gILYR

wWWWwW americanradiohistorv com

BILLBOARD

DJ RATING PERFOF

Following are Arbitron trends of lop DJs’ performance in mor
Shown are rating shares or percentages for 1otal listening .um

age of 12 in the last live Arbitron reporis.

BUFFALO

Monday-Friday 6 a.m.-10 am, I

WGR-AM

R A | o | Teb | ey | A
LETTERS | 77 17 78 78 78
waov-Fm| 35 | 40 | 20 | 37 | a6 !
Pal Vincent Format: MOR
WBEN-AM| 25.7 | 24.6 | 235 | 197 21.5i
Jetl Kaye Formal: conlemporary

a7 | 11.4 | 135 | 127 | 128

Stan Roberts Format: MOR
- =

WGRO-FM| 29 | 25 | 28 | 3.0
Jim Santella Format: AOR
(wkew-am| 165 [ 188 | 191 | 235

Dan Neaverth Format: conlemporary

#

WPHD-FM

5.0

2.9

2.4

Harv Moore Format AOR

COLUMBUS:

Monday-Friday 6 am.-10 am.

STATION | July- Oct.- Jan.- | April-
CALL Aug. Nov. Feb. May
LETTERS 77 7 78 78
WBNS-AM| 12.9 9.7 1.1 12.0
Jack Evans & Dick Zipf Format: MOR
WCOL-AM| S.0 B.6 13.5 8.6
J. Parker Antrim Formal: conlemporary
WHOK-FM| 4.2 3.9 2.4 2.4
Max Raines Formal: country

‘WMNI-AM ]| 6.2

John Fisher Format: AOR

7.3 ﬁ.a

8.2

(WNCI-FM| 9.8

Bill Weber Formal: country

11.6

1.8 | 122

O'Malley in the Moming

Format: contemporary

WTVN-AM

18.4

20.7

21.0

16.8

John Fraim Format:- MOR

DETROIT:

Monday-Friday 6 a.m.-10 am.

STATION | July- | Oet- | Jan- | Apeli-
CALL Aug. Nov. Feb. May
LETTERS 7 77 78 78
CKLW-AM| 6.2 4.1 a3 48
Dick Purtan® Format: contemporary
IWDRQ-FM| 39 | 29 [ 31 | 31
Jerry Si. James Format: Top 40
WILB-AM| 32 | 36 [ 34 | a3 | s7
(0 Jay Michael McKay Format: black
WIR-AM | 185 | 217 | 200 | 17
J.P. McCarthy Format: MOR
WNIC-FM| 35 | 29 | as
Jim Harper**® Format: mellow

WOMC-FM| 2.8

3.7

3.2

Jim Davis Format: MOR

4.8

a.1 7.0 5.4
Mike Collins Format: AOR
WWWW-EM 7.4 | a1 | as

4.5 | 4.8 i

[ Jim Juhmgn & George Baier*** Format: SuperStars

"Furtan has besn on since Nov 1 He was preceded by Tom Shannmon
BEHm Marpess has Bean 00 the aif sines January 1978 He was preceded by Paul Christy Dick Shatva

wOiln Ihe 4 am o
B Jnhneon

7 am ahin

Al Bakae Nave Besn on ancn F.ﬂ,ru.rr Tr-.. — B"ll:ldﬂt!l-ﬂﬂl'_l-mn ik 'I.r-J_I
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imporant that we sec an CXpansion

in this area. We've had samples of it
along the way lor the past few years,

and as more people become in-
volved, the more Nashwille music

will become mvalved at the movie

and television level ™

Wesley Rose, president of Acull-
Rose Publications, who was in-
volved in Nashville's moton picture
business in the early poneenng days
with Rov Acufl, sees 1l as another
medium, outside of records, to place
Nashville songs into all parts of the
world

“The songs receive double expo-
sure,” savs Rose. “There are prob-
ably & lot of people who are film
bulls. but not record buffs, and vice
versa. However, 1 don't think s
value lor breaking a song 1s compar-
alive 10 a record, bul iy plus expo-
SUIC

Addivonally, movies are another
outlet and source of exposure for not
only the talent of Nashville wrniters,
but for musicians and singers as
well

A recent example stems from the
*Every Which Wayv But Loose™ film,
which collecuvely exposed Nash-
ville-based arusts Eddie Rabbatt,
Charbie Rich and Mel Tillis

In addition to the visual exposure
via the film, three singles by these
arusis have been culled from the
soundtrack, and are resting m the
wp 11 of Billboard's Hot Country
singles chart “Every Which Way
But Loose™ by Rabbitt stars at No. |

“I'l Wake You Up When 1 Gel
Home™ by Rich 15 starnng at 4 and

“Send Me Down To Tucson™ by Til-
hs 5 stamng at 11 The Rabbiti
single 1s also climbing up the pop
charts with a star a1 47

In terms of musical direction, Bill
Justis, president of the Nashwlle
chapter of NARAS, served as musi-
cal director on the “Smokey And
The Bandit”™ project Because of the
success scored with that Nim. Jusths
has been sahicited for several other
projects

Bob Beckham, president of the
Combine Music Group and pub-
lsher of Kns Knstolferson, sees the
market as a veny prestigious exten
sion for MNashville’s music industry

presugious, and presbge s
converted nto money. Synchro-
nizatcn ntzh'[*. {or motion }‘m,tuh:h
are i m:gulmhh: thing—not like per-
formances and mechamcals that are
pretty well established. The more
suceeslul the movies are, the more
in demand a wniter becomes, and the
more work that 15 created not only
lor the wniters, but for the musicians
the publishers and everyone assoc-
ated.”

“I think there's bound 10 be a
growth in the utilization of Nash
ville’s music because the music 18
growing in sophistication and ap-
pealing 10 a much broader au
dience,” notes Irving Waugh, who
Was n.‘L'EnII:.' uppoin led to the pust of
commissioner of Tennessee's wour-
ism department. and who has served
s president of WSM, Ing

“What | think 1s happening here.”
notes Ed Shea, executive director of
ASCAP's Nashwille operations, “i15 a
breaking loose, in a sense, from
country music and becoming ‘mu-
sic.” We're getting more and more in-
volved in all 1dioms.

“Nashville 15 on the launching
pad of being a major entertainment

center, o center that would invelve
not only musie, bui the mult-medi
ums of entertmmment That's where
F envision the city gonmg, rather than,
simgularly, m musie alone, or Gilm
1I|1."I1|; B

Some |l motion pictures or made
for-tv movies have been Bilmed in
the Nushwville area since 1971, and
more are planned for this year, in
l.'huhnj_.' the movie based on Loretta
Lyvnn's autehiography, “Coal
Miner's Diupghter ™

Prabably, the bes known MNash-
ville film was Robert Altman's
“Nashwille,” which was filmed n
1974 Others include a Disney
mavie, “Nashville Cavote,” in 1971,
"WW And The Dixe Diancekings™
with Burt Reynolds an 74,
“Framed” starnng Joe Don Baker in
74; “All The Kind Strangers,” a Iy
mowvie in 74, “Ruding The Rals”
starming Johnny Cash, a tv movie in
=15; *1.D. And The Sali Flat Kud”
starning _luu Tumer in 76, “"Nash-
ville Girl™ in 76, “Wilma" starnng
Cicely Tyson. a tv movie in 77,
“Murder In Music City,” a tv movie
in 78 starnng Sonny Bono. and
“The Disc Jockey ™ starning Jim Staf-
ford in 78 "Coal Miner’s Daugh-
ter™ will star Sissy Spacek

Generally speaking, the movies
filmed here have been beneficial 10
Nashville However, some of them
have been rather mediocre attempis
Irom the Nashville prospecuve

“How many mouon pictures with
substance have been filmed here™
queries Waugh. "I don’t think ol
‘WW. And th Dixie Dancekings’
as enhancing Nashville's image. but
then again. I'm nol opposed 1o that
type thing.”

Adds Combine’s Beckham; “I|

think that some of the glamor of

‘making” a moton picture has beéen
degrading 1o some of our performers
here, but il it's done with quality and
with considerathon for the talent,
then I'm for it

*h gels down 1o "Ahl..thl..l 1H-i.l e
going n to make an A side or a B
side ™

Frances Preston, vice pressdent of
Nashville’s BMI operations, sees
Nashville on the verge of the movie
trend. but sdds, “We have o saller
through beng the victim of "B mov-
1es firsL”

What 15 the Nashville appeal o
film producers” Most everyone
dgrees thal the ity 15 an ideal loca-
uon physically, and hecause of the
talent avanlable here

“Owen Bradley—a noted Nuash-
ville producer—al one hime was
thinking about butlding o sound st
idio |n|'|.4'-:' helore ”II‘H
about,” notes Beckham

‘He realized and recognized the
fact that Nashville was an idecal loca-
uon because of 18 physicel layout
and because of the talent

“Now that Hollywood sound stu-
Jics are no Inngn im cantrol movics
are being made all over the world
HJI'\.II'I.IHL' WA |:1n_'l.|1|..Jr|_'|_| on Llent
1o begin with, so this would be just
anolher extension.

l'o become even more aliractive,
some industry leaders see the need
for the mechanmical Tacilities, such as
sound studios und editng facihes,
while athers feel that Nashville lacks
in professional (technical) people

“The more complete this lown can
become for a fimshed product, the
more apt we are to mave a lol more
actvity,” says Beckham.

ever dame

Country

HOLLYWOOD MONOPOLY NO LONGER

ew Nashville Market
or Music—the Movies

“Wie're sull l..ll.l'.u;;', il i Lacil
ey or eguapment, bul people.” says
Shea “We're lckimg an those “pros
whi have not yet elected o make the
South, or Mashville, or muddle Ten
nessee ther home basce, Bui | feel s
forthcoming ™

“1It's ganng o s require s i -
iahion by knowledpeable people,”
adds Beckham “We need 1o get in-
volved in selling the mouon picture
peaple on this part of the country ™

For this end. Jo Walker, executive
director of the Country Music Assn,
who additionally serves as a seven-
mernher committee that makes up
the Metropohitin Tounst Commis-
sion, believes the ¢chamber of com-
merce and wunsm departments of
the state can offer gssistance

“We have the kind of support
from the community o build indus-
tres within the enlertsinmen) ares,”
states Walker

“To my knowledge, there hasnt
been any actual solicitation ol the
movie industry, but 1 believe there
should be. Possibly, through com-
munication with some of our stale
officials, we could bning about the
formauon of a depariment or section
ol a department designed just lor
this aspect

“(hher stiates have some sort of di-
vision for this type of thing, whereas
lennessee doesnt have a lot ol in-
farmation available 1o persons con-
nected with the Lilm industry ™

Meanwhile Preston and Waugh
are not so quick w jump on the
wagon for film producuon develop-
mienl

“1 think movies will happen here,
but ]| feel we should concenlrale on
the music because that's where we re
the strongest.” noles Preston,

“We are umque in thal we are a
songwriter lown, and this s where
we can really shine ™

Wiugh notes that Nashwille
shouldnt think of isell as becoming
a stcond Hollywood because it takes
all sorts ol writers, not just wnlers ol
music. 10 creale an enhancing view
of what Nashwville can oller

“I've been onticized lor saying
ths in the past. but | think Nashwille
facks creative wniers for concepis
and scnpl writing

“If 1 had to guess the future, |
would sav that Nashville music wall
be used far more than Nashville as a
Mim lecatuon.™

Pushing lor the music and songs
Preston has made avallable a film on
the "how 10s" for molion pacture
scorng o wrniters here. in addition (o
[.J.“.JI'.I" with several companics on
the coast aboul matenal, writers
pvinlable in Mashelle and lollowing
up with tapes on several qualified
wrilemn

Meanwhile, Jimmy Gilmer, pro-
fessional manager for Uinited Artists
Music in Nashville, notes has ellorts
1 hecome involved

“Whinl we're irying 1o Jdo s estah

lish, from our '~|.ITLI|1'!I-IIT'IT i Closits
working relationship  wath  the
Linited Artists film compuny only

for the purpose of bBeng ain on th
£ round floor, and meeling whoeser
the producers are gomg oy b
VANIOuS projects and Irying 1o waorl
closer with them

“The problem s (hat
producers follow the same core. u
ing the same sconng people wha
have been successiul

[Tl
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BACKSTAGE GREETINGS—Actress Candice Bergen, Willie Nelson and Burt
Reynolds drop in to see Rita Coolidge and Kris Kristofferson following the

duo's sel at New York's Bottam Line.

4 Guitarists Perform On
Atkins’ Latest Album Date

By KIP KIRBY

NASHVILLE—"I'm always look-
ing for new and exciting things 1o do
on my records,” offers Chet Atkins,
guitar plaver par excellence. “Alter
all. ar my age and in my conditon,
you've got o do something o keep
surprising all the fmends and neigh-
bors. ™

Besides his subtle tongue-in-
cheek humor, Atkins also happens
to be renowned as one of the world's
greal puitansts, with more than 55
albums 1o s credit. Now. with the
release this month of his latest RCA
LP. s certain that Atkins” “mends
and neighbors™ (as he likes to refer
to his hsteming publicy will find a
number ol surpnses,

Paycheck Promo
Is Big Paycheck

NASHVILLE -CBS Records has
launched o double-pronged promo
for the new Johnny Paycheck single
“*Outlaw’s Prayer.”

Framed, personalized checks—a
bloated 14 by 26 inches—bearing
Paycheck s signature have been sent
o some of the key radio stations,
clubs and media outlets throughout
the nation. The check bears a gold
embossed portrait of Paycheck and
an mscnpton “Bank On Epic Rec
ords.

Also bemng distrnbuted 1o some ra-
dio stations and media members are
the printed Iynes to the song

In the Western region, the first |1
stations that went on the record re
cemved T capes of the Iyrics and 25
“Armed And Crazy” LPs 10 use in
Paycheck giveaways. Simlar LPs
werne also sent o some other stations
in different areas

“The Iyries are being used for
giveaways primanly.” advises Rich

schwan, local manager ol promo-
uon lor ||"|1. Portrait, Assocated
Labels. “A lot of sthuons are ‘1.|.:|"|,-l_1-

ing them in their oflices and siu

clios ¥

Hall Is Selected

NASHVILLE-Noted songwriter
and RCA recordimg arnst Tom 'l
Hall has been honored by the Smatl
onian Instiunon as the [ost pan
former sclociy fior Lhe St
IR LOouniry amewrite [

I hesemes T be' held sundas «
g | ! | N an

LITICTICA T
1511 L JR R AT
il idails whion Bave midile Alyr=
il 1T e IOV OTN S Ti r||-.'-.|1||l11r‘-.
FTH 3]

Hall's perlormance 1s slated Tor
I"'--I|||'|_ |:';

The album 15 totally dilferent
from anything Atkins has done and
may even qualify as the first project
of this kind 1o be grooved on vinyl
“We're calling it “The First Nashville
Cruitar Quanet,” " comments Atkins,
“since as lar as we can tell, no one’s
ever recorded anything ke this be-
fore.”

The concept lor the new album
perminated from a suggesuon by At-
kins' long-tume Imend. Shel Silvers-
tein, who thought that an LP with
four guitansts playing a vanety of
arrangements and styles would fill a
musical pap. Atkins agrees

“I think this album will help fill a
void in radwo. Today so many rec-
ords sound alike, at least 0 my cal-
loused cars. . . | think there are a lol
of FM stations that will welcome this
album ™

In addition o0 Atkins, “The First
Nashville Guitar Quartet™ features
Liona Boyd. a classical guitarist with
four solo albums of her own who
recently completed an international

{Continued on page 53|

Hall Of Fame:
Grandpa Jones

NASHVILLE-"Grand Ole
Opry” member and “Hee Haw™
regular Grandpa Jonmes was in-
ducted into the Country Music Hall
of Fame Jan 31 amidst traditional
ceremonies which included the in-
stillanion of a bronze plague, o por-
trait of Jones that depicts the typical
ature he has worn for more than four
decades and banjo arufact

Accompanied by s wife and
pariner, Ramona, Jones was hon-
ored for a career that has spanned
more than SO years in couniry music.

The inscription on the plague de-
scribes him as "One ol the most ver-
salile performers an the history of
couniny music. A singer, songwrner,
banjo player and superb comedian,
Grandpa Jones has held audiences
spellbound for over four decades
(rom the davs of schoolhouses
lighted by onl lamps o network tele-
VISION.

A cake-culling
lowed the induction

ceremony  fol-
which was al-

tended by “Grand Ole Upry™ col-
league Hiw Agull, also a member ol
the Hall of Fame. and Jimmy C

~.'\.

4“-':“‘!.
ance were Bl Ivey, execubive direc-
the Country Music Founda-
i, Jo Walker, executive director
of the Country Music Assn, Bud
Wendell, president and chiel execu-
five officer of WSM, Inc, and Hal
Durham, general manager of the
“Grrand Ole Opry™ and vice presi-

dent of WSM, Inc

s W TR |||'|'|'||II'|'_r iithers in

Ty |
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IF | COULD WRITE A SONG AS
BEAUTIFUL AS YOU - sty “Crash™ Craddoch
(1 &rma), Capetal B6T7 (Faci & b, BME)

HAPPFY TOGETHER-1C theppard
(G Bonmer, A, Gardsnl. Wemses Cirh
71 (Hadsen Bay, 1)

GOLDEN TEARS - Deve & Sagn
Ul Schweersi BCA 11427 (Chess ASTAR)

FALL IN LOVE WITH ME

TONIGHT - tandy Buriew
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ANGELS— mei T
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B Meecimarion 0 Casb) Qvation 1119
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EVERLASTING LOVE — murvei Feits
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OWN = Doty B
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T o Gems EML By Sewmm, BBID)

SON OF CLAYTON DELANEY = tem 1. Han
(11 Malll RCA | 1453 (Hallncle BEMI)
ms

A CHEATING SITUATION — mee sy
IC Putnam, § Twocksetos| Columbia 1]0ERS

(Trew, M)

PLAT ME A MEMORY - zeta 1ahe
o Bigcikined B Leghj BCL [ A1)
(e Arfrsis KLOAF)

TRYING TO SATISFY YOU— ety
W Jemnngr), RCA 11443 (Barom. 1)

ANY DAY NOW - e Glmen
(B Bacharsch, B Willsd) ABC Wchary SU07%
(etersong. ASCAF)

LOVE SONGS JUST FOR YOU = ciem Rt
M Barber | Mebomi, 21 Cewtury 21100 (W50}
Acuf? Mo L My RSEAP)

I'VE BEEN WAITING FOR YOU ALL OF
MY LIFE—Can tamiey

M Shimmll, L Kimkall), Wornes Brm B17)
A Gallen EMD

(I Cmh], Colymba 1 10888 (House of Cash. BMI)

WISHING | HAD LISTENED TO YOUR

SONG- Bars hary
i Chesbiull Epic B 50850 [lerry Chesfned BMI)
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o
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mimm?ﬁ’mn-.n-.

£
:
7

17 Schools colleges studenis faculty Librares music lans and audio

19 Music publghers soRgwhilers paclorming unions  LIcensing & nights

E

o

Y

r

47

57

il

LK}

47

5

3l

12

13

14

COMTINENTAL L7

BT i g

e B0

U o Scrlp lon . . er PO Box 2156, Radnor, Pa. 19089

b imdnir 1
P wonbts (104 sabinl $15%
V1 v Fiml Ly LR
i .11"'-'.1'1!:"1'
o 5 i 3105
| BN LA TH I T %1 Eal
Lnecxk, L !
Wlamie (P
1I'|| L |
Signature —
FOH SERVICH wJ
N 1|'-.1|‘ !1'- -'1|'| I '
Name
Company
Address
City,
Stale, Zip
ANALURD U

W Habyfield ] Miscery Y5053 (Mupetill Vogwe. BMI)
I'M GONNA LOVE YOU - clen Compbet
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{evanih Son Beyal Dabk SR

WHY HAVE YOU LEFT THE ONE YOU
LEFT ME FOR - crptal Gy

i Treal, Unded Afmny 1155
(Wather Tomgus AECAP)

TEXAS (When | Dhe) = Tampa Tacher
(£ Breck P Bruce B Boscham) WCA 1800
iToeas Sugniplam AN

IF YOU COULD SEE YOU THROUGH MY

EYES —Tam Goamt
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MAYBELLENE - Conege lovm & lshany Payehack
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(E Smithl Tens Soul TIDIE QNS00

FOOLED AROUND AND FELL
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i Wead O The Pecos BNT)

SWEET MEMORIES ~ wiite Metsen
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YOU - noney bagens B Dottie wenst
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| REALLY GOT THE FEELING/BABY I'M

BURNING - paty Fartes
(0 Parfon/B Werm), RCA 11030 (Webnel, SN0 Song
M Bandsrr Moppabman. ASCAP

THE OFFICIAL HISTORIAN ON SHIRLEY.
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(D Besd W R, Maorcary 55048
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OVER = Res Mian b, Ao Tt o
(R Allen b /) Maudel Warner Biog
MY (Boanr, BMI)
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{5 Dowe M. Shamil & Cobb) Unded Adets 1765
[Adgallicosigme, BN

YOUR LOVE HAD TAKEM ME THAT

HIGH - Comuay Twitty
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SMOOTH SMILIN'/LAST CHEATER'S

HI.I.IT.-I—| e s
(5 Tnmchmoriss C PotmansS Throchmardnn )
Mgz 55051 (Teee BMI e BilI)

I'M NOT IN THE MOOD (For
Lowe) = Ans | Marmn

(M Bach) Prase Dutd 7629 (NID)
My § Sam ASCAF)

MR MONES - hig & Duwming
(A Dweiig), Warner Bvoa N7 16
(A Galben ¢ Melapbo W)

TOUCH ME WITH MAGIC-
0 Bogard, M Utley), Cobamisg 1108

{Lyn Loy /Kgee. BN

THE SONG WE MADE LOVE

10— Michey Gotery

(N, Wakie) Epic 850801 (Apeal'Widmeni WSCAF)

PARTY - Gass Watsce
il 'Fl||||-'l'lll {:.IHH WRAE {Wealern Fally Fl)

LOVIN' ON — Bellamy Brathar
(A Peters), Warner:Curk BES (Hewm Pt BA0)
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PLEASE BE GENTLE-issy
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mll ‘I’ﬂ EVER FOOL
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FUP SIDE OF TODAY —Scott Semmer
(5 Scmmar) Con Bro W (Con Beo, BMI)

THIS IS A LOVE SONG— 8 Aaderson
(I Wentherly) MCA 40937 (Neca ALCAP)

CAN | SEE YOU TOMNIGHT = jewsi Btanch
i Aigs ALY Moy) BCA [14Ed
(Duchesy Peuey MTree BMI)

WALKING PIECE OF HEAVEN-rreddy Famier
iM Esbbeni, ABC 174453 iMarpmm BMI)

DOWNHILL STUFF = joha Daswer
i) Denwerd BCE LI0MS (Chetry Lane KGCAF

FOREVER IN BLUE JEANS = Weil Digmond
(R Bennefl W Dmmond). Columbia 310890
Shonebradge  ASCAF)

ALL THE TIME IN THE WORLD - D, est
(L Steweny 5 Tibversben) Capnd 8577
iDebbpre vl Ee EMT)

YOU WERE WORTH WAITING

FOR - Deo fisg
() Walker). Com Bra |42 (Wilies, AGCAR)

MAMA, MAKE UP MY ROOM—coemer Lester
iC. Lestw) Con Bra 148 (Con Bra, EMI)

YOU'RE GONMA MAKE R CHEATER OUT

OF ME- sai i
(% Thockmorton) Sogadewwes 1579
(WS (Teea. BT

WE COULD HAVE BEEN THE CLOSEST

OF FRIENDS — B Thesmas
5 Fippn | Slade) BOK MORE [Hewrse 08 Geld, RM)

MAKE ME YOUR WOMAN — hvsds up Purry
(R Portie, B bosan) WRC 1006 (NED)
(Makec Parter Jane ASCAF)

THE BABY SONG/CALL ME CRAIY
LADY - Lowns Wiligrs

(B Bowia C Blach | Gillespsd/[L Weilama, P
Russell), MCA L0988 (Chappedl & Co /Tr Chappelt
ASCAP SESALLY Cikade Trem. EMEG

THIS MOMENT IN

TIME - fapeinart Mumperdinch
(i Bernchewn § Adamm) Fpic §4S0R1T

{Siver e LA

DOWN ON THE CORNER AT A BAR

CALLED NELLY'S = sotmey Prychech
(A, Waphem M MWeGwern | Poycheck) Lithe Dsfe
VBN (Dimiem Cily, BNN)

CRAZY LOVE-rwce

(R Yawngl ABC 12%39 (Puneling, ASCAF

GOING DOWN SLOW-—Tw Catm
iH Beond) Owebmn 1023 [Tres, BMi)

WHY DON'T WE LIE DOWN AND TALK 1T

OVER- Wity laman
TR bomes |8 Thaw) (heile DLDCE
(AT 'Bur Book HEIL)

YOU'RE GONNA MISS ME— june Reymas

(Gl Siaeshg |10 (Amne Rpchesd ASCAF)

BUILDING MEMORIES - fenry lomas
A Dul) Colgmia 1 10EY (Masen BN

TULSA TIME— pon Willisems
(0 Fiowersh. ABC 12425 (Babo. ASCAP)
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__Country___

Nashville
_ Scene

By SALLY HINKLE

The Cockets, curenily lounng the Southeas!
wilh Waylon Jennings thiough Sunday (18),
witre recently lealured n a new CBS-TV pro:
gram, “Sunday Morning.” hosted by CES news
veteran Hoghes Rudd. Awng om some 80 sta
lons scrass the U5, the 90 mmule formal de
eoled a portion of time w lobute ta the 200h an-
nrversary ol Buddy Holly's death, while catching
up on the Crschets' recenl actinly

Loretta Lynn and Seay Spacek, the young ac
iress who will be poartraymg Loretta i the movie

Coal Miner's Daughter,” dropped i on younger
aster, Poggy Sve, duning her recent sesson with
sonny Wright lor Ooor Knob Records al Brad
ey's Barn Crystal Gayle, (he baby sister of the
ino, had hoped to attend the session as well, to
ing a hittle background harmaony, bul was de
imned by & snow sform in New York

] f .
LONE STARS—Singer Steve From-
holz, nght, enjoys a humorous mo-
ment with athletic coach Darrell
Royalin Austin, Tex. Occasion was a
reception hosted by Lone Star Rec-
ords to celebrate the release of
Fromholz® debut album for the label,

entitled “'Jus' Playin' Along."

Tammy Wynette and Freddy Fender sing the
theme song. “No One Knows Betler,” for a new
Marjoe Gortner mawvie, 'When Your Comin’ Back
Red Rider™ which opened the fist of this
month i New York and debuls in Los Anpeles
Fnday (16) Wynette also has a solo number
later in the film entitled “Kiss Away.”  Mary
K Miller recently perlormed in a showcase situ-
ation at the Palomino Club in Hollywood belore
an industry invited audience, . Chrs LeDoux
s releasing a self-penned single this month on
Lucky Man Music Records, “Lean, Mean And
Hungry.”

Elektra artist Wood Mewton launched inlo a
regional promobion tour recently in support of
his singhe, “Lock, Stock & Bamel” Within a
week, Newton wvesited 21 stabions within the
soulheas! and Southwest = Bobby Geldsboro
concludes a run al the Sdverbird Holel in Las
Vigas Tuesday (13) following a 18-day enpage-
ment. . Arlst Records artist Roany Robbins has
been slated for an appearance in Canada on the
“Grand Ole Qpry.”

Floyd Cramer and Boots Randeiph teamed up
lor @ tour of the Northwest Feb. 7-10, including
Washington, Qregon and Brtish Columbia
Dolly Parlon has scored a inple play in the
country, pop and now disco charts wilh her cur.
renl single, “Baby, I'm Burmin',” wnitlen, co-pro-
duced and co-aranged by Parton.  SCR Rec-
ords artest Billy Parker has & new release oul
thal pays a special inbule to the legendary Er-
nest Tubb, wilh whom Parker worked for some
300,000 mibes. Entitled “Thanks ET., Thanks A
Lot,” the ssngle was released just in time fo aiso
pay a Feb. 9 birthday salute to Tubb

The TCB Band, formedy with Elvis Presley
and comprised ol band members James Burlon,
Emory Gordy Jr., Ronnie Tut, Jerry Scheff and
Glen D. Hardin, has completed work on an al-
bum progect for Inerg: Records that & expected
to be released thes month The band members
have been devoling their lime Lo sestion work in
Los Angeles and providing backup for lnerg arl
ot Mark K Miller ol late. They have alsa pro-
vidéd backup assistance to lohn Denver i sev
¢ral o he television specals

RCA recording artist Linda Margrove recently
particpated in Nashwlle's third annoal “Bag A
Thon,” ared locally owned WIVE-TV, to md n
the promohan of domations to Goodwill In
dustnes

The managemenl of WAYV-AM, the mer
chants of Vevay, Ind., and the executives of
Derbytown Records recently celebrated Jack
Reno Day in appreciation of his single effort,
Yevay. Indiana”

Y0878 6461 L1 AHYNHE3S
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With Your
Ad Dollar

PUT IT TO USE
WHERE IT WILL

DO THE MOST
GOOD:

The Best In

Country Music
Country Lifestyle
Country People

® Reach the
country audience

® ABC-audited

® Newsstands
nationwide—all

major markets

® The lowest
CPM of any enter-
tainment publica-
tion in general
circulation in the
U.S.*

*SPECIAL 50% OFF

our entire rate card
it you act now!

Start off 1979
with savings. Call
Nancy Francione,

312-455-7178 tor
details. .-
.

—

T

TEI':IHESSEE BALL—Flanked by the media, new Tennessee Gov. Lamar Alex-
ander presents RCA singer Ronnie Milsap with a flannel shirt, a trademark of
Alexander's campaign. The Mashville presentation came al the Volunteer
Inaugural Ball which followed a disco theme and was sponsored by 920

(WBYQ-FM). 92Q's Steve McCoy Is holding the mike on the left.

11TH ALBUM MAKING NOISE

Bandy’s Honky Tonk
Rolling Right Along

By SALLY HINKLE

NASHVILLE-With his latest
single, “It's A Cheating Situation,”
currently starmng at 21 on Bill-
hoard’s Hot Country Singles chant
and a completed LF ol the same
utle, Moe Bandy marks his l6th
sngle and 11th album project of his
career with producer and manager
Ray Baker

Since 1973, when Bandy recorded
his first natuonal release, "l Just
Started Hating Cheaun® Songs To
Ll.l_'- Swhich rose to the L p ol the na
tuonal charts within five weeks of its

TOP 40—Ray Stevens gels a per-
sonalized gift for his 401h birthday:
a walker complete with air horn, li-
cense plate and aerial. Left to right
are Norro Wilson, akr director for
Warner Bros.; Chet Atkins, vice
president, RCA; Stevens, and Don
Light of Don Light Talent

Country Radio Meet's
Hegistration Extended

MNASHYILLE he deadlhine Fo

wvance repsirabon lor the 1%/
Country Radiwo Semunar hos bBeen

wlended to Tuesdoy (13)

In order 1o gqualily for the reduged
iddvance rul JIVIOES 4 rawaamns il
"“1.I-h'-.I"l. Hvalt  Repenos T
tranis are adviscd 1o call Sandy
imith al 6l i-,"' Jid ¥ 7 “HIII.'.lI"llhI

e sl ra o s will b % [IKD
AUl md thenr
in hefore Feh, 28
them 1o
desk upon arnva
Repistration bland
mned al the Nashvill
Mce locared or 171

Regmsirants  may
liirmm Or presend
TN Ferastralinm
il hionel
miay he ah

Hill o rd
Wiest End

Yyenie

release on the GRC [abel, Bandy has
become known tor delivenng a pure,
sincere and uncontnved brand of
Couniry music

It's the brand some label as hard-
core honky tonk, Simuhar to what
Blew tn and out of West Texas in the
4k and 50k, Bul whatever you call
i, it emplies beer plasses and
touches hearts with a formula that
has provided Bandy with a consis-
tent stnng ol hits over the st six
yEarn

[hrough such LP projects as
“Bandy The Rodeo Clown,” "Cow-
boys Ain’t Supposed To Cry™ and
Soft Lights And Hard Country
Music,” Baker has employed the tal
énts ol such ["l.r‘.ﬂf'- ah
Johnny Gumble, Hargus “Pig” Rob
hins, Weldan Myrick, Charlie
MeCoy and Kenny Malone for a
consistency in framing this sty list

He has also i_.'l.-'.-.lr:u.t Bandy in a
deady career L:r---.-.th |'~.|1h:r:|1 that
has made ham a favonte at fars and

SCx5100N

r-rl.l:,'ﬂ"- i addition o rl;l-':“"” dp-
['\"1-'-\]rﬂ”-'.‘."‘1 N |:,.'IL"|. 150 [‘r-r;:'TdHh. ITh-
u|lllllll;__’ “Hee Haw, |'-"|"'I Cioes The
Country” and “That Nashville Mu-
sic” and dates at the Palomino and
Lone Star clubs

‘Every year it seems to be getting
hetter,” says Bandy. Within the past
vear, Bandy has been honored as the
International Rodeo Assn's enter
tamner of the vear, and made his de
but at the Wembley Festival in Eng
land

A return CNEaRe ment al Wembles
has already been planned in adda
hon to a tour of Sweden, Holland
and Cermany

"The fans overseas remind me of
the country fans 30 vears ago i ths

counir reflects Bakeq I here was
v smaller segment back then, bul
they were intense and loval, just as
the fans now are m England

Bandy cultivates his .|I|u1|1'|1.,u-. nol
only through music but also throueh

|I-'r--|:|.ﬂ contact, muakime himsell
ivailable tollowine shows 1o walk

with people. signing autopraphs and

histening to what they have Lo say

While the streams of the more
progressve lorms of couniry musi
rctichimg acrioss the country are
,'IIIIII'I_!' AAERIRRENE AR AT g |1||||_|'., i
that s audiences are remaimnimg
lrue

el o od ol Teedback Trom the
{||'-.p|||| oS Thie o [I-'LI_I_'l,\rH\

music countey, 5o 1 delimitely think

there's a need Tor i, says Banidy
Mdds manoger Bake Whien wi

do an LP. Moe has 10 learn every

f O arspbamtbieall i gy S

wwWW.americanradiohistorv com
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ntry LPs.
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ShoIOCOpYg. IMCOING. &
3 - = * Star Perfermer— LM regtenng proportensls upwird progrem the week
== 42
E E *s MTLE-Artist, Lebei & Wumbe: (Distributing Label)

- | 1| 10 | THE GAMBLER-Kenny Rogers, Ueced ety Uh 6 530K

21 21 11 | WILLIE AND FAMILY LIVE-Willie Melson, Cuumsa a2 2 15640
3 3| 13 | TAT=Tanya Tucher, wia s
B 6| 7| eveRr which WAY BUT LOOSE-Soundtrack, css 1
5 d | 22 | HEARTBREARER-Dally Parton, sca ay | 2190
G| 5| I8 | IVE ALWAYS BEEN CRAZY-Waykon bemnings, pcs ar| 2978
] g | 4] | STARDUST-Willie Nelson, Coemba iC 35005
B| 9| 22 | EXPRESSIONS—Don Williams, asc av 1065
g| 7| 11 | TOTALLY HOT—Olivia Newton-John, wia M)
100 11 | 34 | WHEN | DREAM-Crystal Gayle, Ustss dnes s 55 &
11| 10 | 14 | LARRY GATLIN'S GREATEST HITS, VOL 1, Mesument s a0
12| 12 | 53 | LET'S KEEP IT THAT WAY—Anne Murmay, Cagas 51 11043
13| 13 | 12 | PROALE/BEST OF EMMYLOU HARRIS, muner e & 1758
14| 14 | 14 | ROSE COLORED GLASSES~lohn Conkee, s&c v |io
ofY| 20 | 36 | ONLY ONE LOVE (N MY LIFE~Ronnie Mitsap, vox wis 11
ﬁ 75 | 11 | ARMED AND CRAZY-lohnny Paycheck, o xr 35ess
17| 18 | 11 | BASIC—Glen Campbell, Capil 2w 11722
18| 19 | 57 | THE BEST OF THE STATLER BROTHERS, Mevey taw | 100) (Femmges)
19 15 | 15 | BURGERS AMD FRIES/WHEN | STOP LEAVING (I'LL BE GONE)-Ohariey
Pride, ka ap | 290
20| 23| 5 | TEN YEARS OF GOLD-Kenny Rogers, usced ates Uk L8 RIS H
21| 22| 13 | LIVING IN THE USA-Linda Ronstadl, sves & 158
22| 17 | 36 | ROOM SERVICE-The Oak Ridge Boys, ssc 10s
23| 21 | 18 | MOODS-Barbara Mandrell, s5c v e

| 24| M | 14 | PLEASURE & PAIN—Dr. Hook, Cane 0w | (055
ﬁ n 3 | JOHN DENVER-mca agy

lﬁ 32 | 16 | FALL IN LOVE WITH ME-Randy Barlow, frscsic #1553

| F{) | n | 22 | TEAR MME-Dave And Sugar, #2a w1 | Tl

. 28| I8 | 4 | TURNING UP AND TURNING ON-Billy “Crash™ Craddock, com v (1052
29 | 29 | 75 | HEAVEN'S JUST A SIN AWAY-The Kendalls, ovatss ow 1718
30| 16 | 10 | ELVIS: LEGENDARY PERFORMER, VOLUME 3—Elvss Presley, aos om |
ir | IEETEII) e BEST OF BARBARA MANDRELL. ss: &
32| 34 | 14 | CONWAY-Conway Twntty, wmci wik o
11| 1 5 | DUETS=lerry Lee Lewss & Friends, .-

J4| 41 | 45 | VARIATIONS-Eddie Rabbith reses a:
35| 40 | 43 EHTIHTiLHEIE - H:_ﬁﬂﬂ OFF THE RECORD-The Statier Brothers,

4 7|l n|a
! W B u
i /| ¥ 2
| 40| 47 | 30
| %15
42| &% |11
al s 2
M| 26| 55
530N
L[] = l
AN TART
®| w2
0| -| 1
50 0! 4

Tulsa

TULSA

it "Vanatons
"Chnly l'|'lh, ||.|'|.J_ |1| ";';u, I il

Expressions,” Johnny Lee Wills, "Reunion.” Frcke, “Singer OF Songs” and

Y ALL COME BACK SALDON-The Oak Ridge Boys, ssc i 000 s

REDHEADED STRANGER -Wille Nelson, coamcs n0 Thii
OLD FASHIONED LOVE-The Kendalls, o
SWEET MEMORIES—Willie Melson, wca w070

LOVE OR SOMETHING LIKE IT—Kenny ROgers, imiee Aten 14 80

JOHNNY PAYCHECK'S GREATEST WITS VOLUME I, o w w0
GREATEST HITS—Linds Ronstadl, ssus 7 100

WE'VE COME A LONG WAY BABY -Loretta Lynn. woa
WAYLON L WILLIE-Waylon Jennings & Wille Nebsan, 200 v
YOU HAD TO BE THERE - limmy Buffett wi w

MATURAL ACT-Kns KristoMerson & Rita Cooldge, auw i
CLASSIC RICH, VOL. 11=Charbe Rich, 1.

DARK EYED LADY-Donna Fargn, wee &

LEGEND-Poco, w2 aa

TANMY WYNETTE'S GREATEST HITS, WOL IW=1se w1 1560

s\

* Asleep At The Wheel
Barbara Mandrell

White Mansions.”

Kudos 1_';3" Nelson _‘Stardust’

“stardust
1978 by the Tulsa Trbune

by Willie Nelson has been named best country LP ol
lanie Fricke was named best new country artst.
Aso cited wath top 10 LPs were Lee Clavion, “Border AfTair:™ Eddie Rab-
‘Collision Course,” Ronme Milsap,
‘Moods. ™ Don Williams,
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CHICAGO - Contemporary com-
posers and thewr audiences are re-
discovering one another, helping 1o
narrow the gap between classical
music and s histeners that has ex-
isted in this century.

That's the belief of Richard Gl
bert, head of Grenadilla Records, a
label which devotes isell almost ex-
clusively 1o the new works., Most li-
tles in the catnlog of this fast growing
indie label are pieces composed n
the last 10 years.

According to Galbert, who
founded Grenadilla in 1970, com-
posers have begun speaking more
directly 0 audiences as they begin
bridging the chasm that had grown
up since the earliest days of modern-
15Mm.

The new styles are encouraging a
slow increase in demand for records
of contemporary works, Gilbert
feels

“Interest in contemporary music is
opening up because composers are
getting away from the bleeps and
blops.” Gilbert admits. He descnbes
the new siyle as “more neo-roman-
uc,” an observation shared by cntics
and commentators.

Histoncally, recordings of contem-
porary works have moved very slowly
out of dealers” bins.

A current project being under-
taken by Grenadilla is the taping of
a group of seven concertos recently
commissioned for solosts of the
New' York Philharmonic. Vincent
Persichett’s “Concerto For English
Hom And Stnngs” will be taped in
Murch with Thomas Stacy, pnncipal
ol the Philharmonic, solowst. The
composer will lead 35 stnng players
from the orchestra for the taping

Composers William Schuman,
Samuel Barber, Jacob Druckman,
John Conghano and Andrew Imbrie
also were ivolved in the commis-
sionung program. Unlben, a Peabody
Conservatory alumnus, hopes to is-
sue all of the concerto series on the
Grenadilla label. though other com-
panies have shown interest in the
commussioned pleces,

Audiences and musicians are
meeung each other halfway in the
new rapproachment, according to
Gilbert. On the listener’s part there's
a boredom with the standard reper-
tnre today, he believes

“I think the general public today
15 getung Ured of heanng the 800th
version of a Beethoven Symphony,”
the producer maintains. Major la-
bels are contracting with the “heavy
artsts™ of our time, says Crilbert, but
the repertoare has gone stale

Groups such as the Gregg Smith
Singers, Jubal Trio, Long Island
Chamber Ensemble, Primavera
String Quartet and Cantilena
Chamber Plavers are prominent in
the $798 list Grenadilla cawlog
Gilbert handles much of the produc-
uon work from his New York head-
guarters

" Notes

Classical

Leonard Bernstein leads the newly lormed
Mexico City Philharmonic Thursday (15) in a
program staged to concide with President Car:
ter's state wisit to Menco. Works of Chavez, Cop
kand, Barber and Beethoven bl and bill, with a
defayed PBS felecast scheduled. . Classical
harmonica wirtupso Cham-Ber Huang, a de
signer /consultanl for the Hohaer company,
plays before mamiand Chinese audiences this
month. Huang, a U.S. citizen, is one of the grow:
ing number of Amencan artists welcomed by the
Chinese since the resumphion of relations

ALAN PENCHANSKY

ARROWS

By ALAN PENCHANSKY

Today, the biggest customers fo
I'E:L'U!'l.llﬂgh ol the modern 1._'u|:1]1:1nm:rt
are libranes and schools, says Gil-
bert. Gilbert sells also l.liruugh
choral societies and musicians groups;
s o mml-order business for the
mosl part

However, the label chief expecis
retat] business to pack up as compos-
ers and listeners again hind one an-
other. Indie distributors such as
Frank Cooke, LA, and House Dis-
nbutors, Kansas City, handle the
line

Biggest star in the Grenadilla
catalog s violimist Elmar Oliveira,
winner of the gold medal award wt
last vear's Soviet Tchatkovsky com-
petinon. He's the first Amernican ever
o recewve that prize lor the violin,
and his recording of the Karel Husa
Yiolin Sonata ( 1974) s Grenadalla’s
fastest seller, says Cnlbent

Oliverra’s playing of the sonata is
a vartuoso tour de force The big
work asks near impossible feats ol
technique, which Ohverra not only
negotiates but tosses off with
aplomb

“It was a matter of picking super-
lauve takes,” Galbert says of the
recording. Working with the gifted
young player he calls a "tremendous
expenence.”

Gilbert, who has just retumed
from MIDEM, says foreign licensors
will scoop up anyvihing in the basic
repertoire  performed by Oliveira
However, there's sull some resist-
ance 10 the new pieces

Other standouts in the catalog are
a senies of six albums made by the
Long Island Chamber Music En
semble including works of Roy Har-
ris, Michael Colgrass, Marga Rich-
ter, Alan Hovhaness, Ingolf Dahl.
Jeffrey Kaufman and Husa

Gilbert’s six-disk senes with the
Gregg Smuth singers includes works
of four centunes, while placing most
heavy emphasis on music of our
time.

Contemporary Composers, Their
Audiences Rediscover Selves

Three disks wath New York™s Can
tlena Chamber Players are Torth
camimng, mcluding a two-record sel
surveying modern U'S. and lsrach
COMposers

s summer, Calbert plans o
record the Andrew Imbne “Flute
Concerto,” commussioned lor MNew
York Phitharmome principal Julius
Baker. The waork, to be performed by
Baker, will be paired with the Pers
dheth Concerto

The seven concerios were given to
the Philharmonic by Francis Goelet,
a New York real estute magnate
Citlbert says the philanthropist also
15 contnbuting o the Grenadilla
recording project and foundation
arants are being sought. All the con-
certos mught eventually appear in a
boxed four-record set

Among labels also interested in
the concertt s New World Records,
eving Composer John Congliano’s
*Clannet Concerto”™ and the Mi
chael Colgrass “Concerto lor Per-
cussion Quartet and Orchestra ™

Yel o be premicred among the
Philharmonic commussions are Wil-
am Schuman's “"Horn Concerto,”
Samuel Barber's “Oboe Concerto”
and Jacob Druckman's work for
viola and orchestra

Cilbert estimated that the price
tag to Goelet for each concerta was
between S5.000 and S 10000

The label exec believes a sense of
realism now molivales LtITIIrlt!'!'-I'.:J"'- in
their bid 1o reconnect themselves
with histencrs. “They realized they
were scanng away their audiences,”
h:f I.Ih'-ltn'l_"'ﬁ

Ciilhert savs experimental com-
posers continue 1o a expennment. but
with sounds today thai are “pala-
table mnstead of chaotic.”

Lilr.lpc'rlnt Records, a subsidiary
of Grrenadilla, devotes isell solely 1o
jazz, Cnlbert points out. The label's
Vocal Jazz Inc. LP "High Clouds™ 1s
up tor a OGrammy in the vocal ar-
MngIng calcgory

CBS March Release For
Beethoven Symphony Box

CHICAGO-CBS Records, 15
suing a4 new complete Beethoven
Symphony set in early March, plans
a major flex of its marketing muscle
for the multi-disk package

Lorin Maazel conducts the Cleve-
land Orchestra in the eight-record
set, the label's most important re-
lease to feature the American baton-
s

Sixty-second radio ads on class-
¢al stauons in the top 10 markets are
planned, along with several special
radio tie-ins. Merchandising pieces
nclude 4-by-4-foot blowups of the
album cover, according to Laurnie
MacNeill, Masterworks product
mﬂ.ﬂ&gl:f

MacNeil describes the marketing
effort as Masterworks' “biggest push
in several years.”

Set 1s believed to be the first regu-
lar Masterworks 1ssue 1o he
presented in cloth-bound, embossed
package. The eight records, includ-
ing three Beethoven overtures s
filler, are specially priced at $47.98
list

Radio stations planning special
airing around the inroduction in-
clude WCLV-FM Cleveland and
KKHI-FM in San Francisco.

There's also interest stemming
from Cleveland's WMMS-FM, a
major rock stauon, according o
MacNeall. A promo party in con-
junction with the station 15 being dis-
cussed.

Masterworks sources view the

package as a linchpin item in the
currenl elTort 1o Lift Maazel 1o super-
slar status in the US. CBS wanis the
conductor to autograph several
dozen special copies that will be
coples used in promotion

Honolulu Symph
Tours Mainland

HONOLULU-The Honolulu
symphony Orchestra s planning 1o
ke 1= first Mainland wur in Febru-
ary and March

Donald Johanos, named as music
director for the Honolulu Syms-
phony on Jan. 7, will be on the po-
dium far congerts in Uiah and Ne-
vada

Programs are scheduled ftor Feb
28 at Weber State Collepe Arts Cen-
ter Auditorium in Ogden, Uah
Muarch 2 at the Mormon Tabernacle
in Salt Lake Ili"||l-,.-_ March 5 al the
Sevier Stuke Tabernacle i Rich-
mond, Utih; and on March 6 at Ar-
temus W. Ham Concert Hall at the
Unuv. of Nevada al Las Vegas.

The Utah .‘-i-.-mphum will be tour
g Hawan at the same tme that the
Honolulu Symphony 15 in Litah and
Nevada

In addition to s symphony pro-
pram, the Honolufu Symphony will
be pving a special concert of Ha-
waltan music March 3 at the newly
restored Capitol Theatre in Salt
Lake City DON WELLER
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Billboard SPECIAL SURVEY For Week Ending 2/17/79
{Published Once A Month)

Best
SEEIWQ

assical LPs.

ol this pubcatsocen may OE reprogucoed

e Mg ic i

phtlsC oy ing -r1|_||||:l.'|:|| o SnEf e ReE withioul Ihe prior wetlen peEmiteon of he pubhsnas

=
23153 (§3
x = | = .
S | TITLE, Artist, Label & Number
| | 23 | BRAVD PAVAROTTI; Pavaroth
London FAV 2001
2 16 5 | BOLLING: Suite For Violin & lazz Piano
dukerman/ Hediguer, Columbia M 35128
k) 2 18 | HITS FROM LINCOLN CENTER: Pavaroii
London OS5 26577
« | NETXCEEB| oomzEm: pon Pasquale
Sills, Kraws, Gramm, Caldwell, Anpel SBLX 387
5 5 | 104 | PACHELBEL KAMON: Two Surdes; FASCH: Two Symphonies
Pallard Chamber Orchestra (Andre). RCA FRL 15468
b ] 10 | VERDI: OTELLD
Domingo, Scolto, Milies, Levine. RCA CHL 3-2951
I ] 2 | UPIN CENTRAL PARK: Sills, Milnes
Angel 5-37323
B ! 49 | RACHMANINOFF: Concerfo =1
Horowitz, NY  Phitharmaonic (Ormandy) RCA CRL1 2633
9 10 3 | DEBUSSY: Preludes
Volume |-Michelangeli, DG 2531200
10 11 51 | HOROWITL: Golden Jubilee Recital 1977/1978
RCA ARL | 2548
11 12 158 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite far
Flute & lazz Piano
Columbia M 33233
12 13 | 172 | LUCIANO PAVAROTTI: The World's Favorite Tanor Anas
London 05 26334
13 4 37 | RAMPAL: lapanese Melodies lor Flule & Harp
| Rampal & Laskne, Columbva M-34568
14 & 5 | TCHAIKOVSKY: The Mutcracher
Amencan Ballet (Baryshmihov), Columbiz M2 35189
15 1 18 | NYIREGYHAZ] PLAYS LISIT
Columbia M1 34598
16 m VERDI: La Battaglia Il Legnano
Ricciarelli, Carreras. Gardelli, Phlips &700-120
17 23 10 | DVORAK: Cella Concerio
Rostropovich, Angel 5-37457
13 18 5 | PUCCINI: Madama Butterfly
Scotto, Domingo Philharmoma Orchestra (Maazel), Columbia M3
35181
19 m JOSE CARRERAS SINGS GRANADA
| Philvps, 9500-584
20 m HAMDEL: The Waler Music
Concentos Musicus (Hamoncourt). Telelunken 642497 (London)
21 19 10d | THE GREAT PAVAROTTI
Londen OS5 26510
F ¥4 24 66 | GREATEST HITS OF 1720
(Kapp) Columbia 34544
23 0 14 | THE LEGEMD: Maria Callas
Angel 537557
24 21 62 | SUTHERLAND E PAVAROTTI, Operatic Duets,
London OS5 26449
25 9 5 | VIVALDIL: Concerto In D Minor
Teleman Syite Im A Mingr, Stam/Rampal, Colpmbea M 35133
26 m MAHLER: Symphony #6
Karajan, Berin Philharmonic, DG 2707 106
7 17 5 | SCHUBERT: Strng Quintet
Mstislav Rostropowich, DG 2530 580
8 21 43 | PUCCINI: La Boheme
Pavarott, Berlin Philharmonic Orchestra (Karam@n)
London OSA [299
15 53 | BEETHOVEM: Complete Symphonies
Berlin Philharmanic (Von Karajan), DG 27401772
i} 32 | LEHAR: The Mermry Widow
WY City Opera (Rudel), Angel 537500
3l VIVALDI: Driando Furioso
m RCA ARLJ-ZERS
12 25 49 | LA DIVINA: Mania Callas
Angel SB184]
£ 35 45 | VERDI: La Traviata
i Cotrubas, Domingo, Milnes. Kiesber DG 2707 103
i m RAMPAL: Favorite Encores
| Tokye Cancerl Drchestra, Columbia M 34559
15 m HOROWITZ: Encores
Columbia M 3511E8
6 2 18 | MOSTLY MOZART VOL 1N
De Larrocha, Landon CS 7085
37 MEHTA: BOLERD: Orchestral Showpeces
m LA Phbharmonc (Mehla), Lendon G5 71312
I8 29 18 | PUCCINI: Ls Fanciuila Del West
Neblett, Domingo, Milnes, Chorus & Orch of Royal Opera House
(Mehla), DG 2709 078
19 26 28 | SOLT/CHICAGO /'WAGNER
Chicago Symphony Orchestra, London 05 7078
40 35 5 | THOMAS: Mignon-Horne, Welling

auvo8TI8 6461 LI AHYIHE3S

Yanzro, Columbz M 434590
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~Tape/Audio/ Video

NEW SPEAKER—Altec introduces its 934 musical sound speaker for the
working musician. The new speaker incorporates the company's Mantaray
constant directivity horn which the firm maintains eliminates beaming

POWER AMP—From BGW comes the 1008 professional power amplifier at a

suggested list of $399. Power output at 1 kHz is 60 watt/channel RMS,

STEREO MIXER —Acoustic introduces model 924 stereo mixer which features
eight separate input channels that accept any microphones and all other sig-
nal sources. All three units bowed at NAMM in L.A.

Capitol & JBL In New Tie

Cross Promo: Bob Welch LP To ‘Audition’ Speakers

I{Ih \‘H(ll [ I By e ] .||'r|||l| ".l_".
ords and audio speaker manufad
turer JBL are agan teaming up for a
Major cross  promoton - this  fme
with Bob Welch's “ Three Heurts™ al
bum which ships Monday (12)

IBL and Capiol unmited previ
ously for the recemt Litile River
Band LPand JBL comducied a sinm
[ar promouon i tandem with Atlan
tie for the Frrelall “Elan’ album

The soccess of the Litle RKaver
Band promounon, according 1o Den
nis White, vice president of market
ing for Capitol, s, in pirt, respon
sible for the expanded Welch
Cam piign

“The previous JBL/Capitol pro
moton warked well Tor ws ™
White, “and it's perfect for an artisi
like Boh Welch

The mechanics

1l

il 1“! |||||I||I||II I

will work the same way. according (o

By JIM MeCTULLAUGH

MNina Sterr relabiioons G
dingior [or the @iunt ]-n.ﬂ.-.l ap
lllln.r hased 1in Northndee, C i
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VIDEO/DIGITAL/'METAL' FUTURE

~_NAMM Showcase Ampex Reshaping Tape Thrus

NEW YORK -With one ¢ye on
vhe prowing consumer video and
F'h_‘lllnulll audio markets, and the
olther on ils indreasing Jdudio mart
hare and the new industnal digital
ind analog formats, Ampex Lorp. s
restructuring ils magneuc ape div
aon sales force Tor expanded efforls
this vear and beyond

Upcoming are a VHS [(ormat
videocassetle o jon s Beta LpHch. @
metal-particle aucho casselte, intro
duction of an Ampex digital
recorder that will use the Trm's |
inch lape, and a new 2 inch master
ine format for the MCI recorder

While the official reason {or the
restructuring 15 W better meel the
needs of its growing consumer prod
ucts market, the shafts effecuve May
| have as much to do sith Ampex s
heightened visability in commercial
III.I..I.:IH:.""- as well, acknowledpes b
Erek Jenstad, the division's markel
g direcior

Efforts will continue through the
company s factory sales
lorce, a rep network that will be ex
panded, and current wholesalers
but a sigmihicant number of mdus
inal sales pecople also will handle

cxIsSUng

By STEPHEN TRAIMAN

consumer tape prowducts in the re-

haped division headed by “EUIJ__'I:
Zuadeh, vice president and general
Managcl

Under the new sel-up, officially
launched with the start ol the com-
pany 1980 Nscal vear, Lick An
tonio lakes over as national sales
manager. from current industrial re-
ponsitubity. Bill Weismann  be-
comes national accounis Mianager, a
new post, o handle nabonal retanl
choins. recond / lnli'l' i LJ“th;:'I"- the
military, catalog showroom and
OFEM .;;qm[-rnqnl markets. He had
heen consumer products national
siles manager

Ampex now has three indusinal
area managers and five consumer
grea managers, with the lormer also
\SSUming consumer responsibility in
ithe lll."--'r.uf:"..iﬂl.n"..ﬂjhlll H‘:P'P”JIH.I__' L
them will be five regronal consumes
managers, and seven exisiing indus-
trigl district managers

We'll tuke a look at our cxisling
factory sales people, the current rep
and distrnbutor networks, and pul
topether the best combinauon,” Jen-
tad emphasizes

He notes that Ampex began ex-

Audio/Video Update
At 9th ITA Seminar

I""'ll' W YOREK Irl_' rivle ol the
music industry in the emerging
home video markel s one of many
hey arcas o be covered at the minth
annual seminar of the International
T.IF"".' ST '1I|JP=|| -4 a1 Hilton
+'it-ll! I.-.I.|r1|t b L |

Available pace for registrants is
virtually SROY  fon Audio/ Video
Lipdate 19749 iccording o Larry
Finlev, 1T A executive director, with
more than a dozen panels and work

LT

e video and ---Fl-rJ;F.l nlinnied

-|.Ill|_l'- LFl EI.JI.JI.-" IlllI[I.!.' -I11Lll

The First 90 Days Of The Video-
disk™ will be highhghied by Ken
Ingram of Magnavox, detiling the
Atlanta inroducton of the Magna
vox-built MCA/Philips opucal svs
iem. lTadashy Nagaoka of Muatsu
it will present 4 report on that
lirm s Visc videodisk and dagital au

dealer néetwork will be imvolved s
wiell as the use ol videocusselles

1 hs wall be more of a Tull blown
¢lfort than the previous one,” adds
Stern. “"We announced the promo
hon during our natwenal sales mect
ing al the recent CES in Las Vegas
and asked each one of our reps Lo
nominate one or two dealers in thea
s territones (o PR prats

ITHL hoas IR sales

some MV dealéis will b i

[ErTlories nation
wide and
virlvisdd iy Uhe |'|-llll-l'||-l|| ||||_|I,||,|!||||'
Waorld Rado i Towas, Tokyvo "'gl|,|il|
o an Ohao, Collee T
the Pacihic Morihwest, Federiaied i
I-' 'i.l|_'| s "'Lt'.al J':I!Jl.-l 1 I “..|.||
i tton, 1
LItk

‘||.L-|-|4I'|||.-- oy Wiite, thi [romi

Woor Stered i

il the T L "'».Inll'l in

uon will also feature an in-hoase
LI -||"|l1-| "f'\-lil'-!'\-l.'-r Vidied i) Il:-h
“r'. |'- .l L TR Y ik ||J;.'|'.- Jr)
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dror disk most recently demonstrated
al the Winter CES in Las Vepas

Also highhighted are “Ster-
cophonic Broadcastung/A New Dy-
menson In Home Video,” by Wil
ltam Enders. GTE Elecironics

Other arcas of the home video
mart will be covered by Steve Rob-
crs, 20th Centuryv-Fox. lirst major
sludio o enter the market wilh 118 ac-
quistiion of Magnetic Video, Bob
Prannkuch, Bell & Howell, with
fl|5!|I|IE'!;1.x Ol w |d-.'|-l.||h'|| Visits Loy ree
il stares and consumeérs homes LIl
thewr expenence with VIKs, Fred
Richards, Time Magaznine, “The
| IMmerging Video H.*Ih'; are Market
Muartin Roberts. newsletter editor

Selling  Prerecorded  Programs
Steve Poe, Consolidated Film Indys-
ines, "Marketing Opportumities For
Programming,” and Ron Haves
Muosic Images, "Converting Existine
Music Libraries Into Home Video
Enleriainment’

Ihl‘n._l_' {‘I._'l.. A wessions on home
i e will vy alve equipment manu-
facturers, moderated by Bob Ger-
son, TV Dhigest; program distriby-
tors, by Ken Winslow, Public
Library, and blank
|.L|‘L manulaciurers. Steye |r.;:1n.”|

Hillboard

The key LI.II'l-"..II!'lﬂ q;|1.|,|||_ per-

Broadcasting

haps the stickies question in the
hiome video and also the audio o ip

g areas, will oller comments bs
Homer Porier. FRI

{ L aenninned of paee 46
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pansion of its Opelika, Als., ma
factuning plant last March, o
capacity for precision audio angd
videotape products. More than §5
million 15 committed (o the project,
including two new production lines.
The first will be operational by this
August, for added video and wide
band instrumentation tape capacity
including 2-inch quad, l-inch heli
cal, Yeanch U-Matic and %
Beta and VHS videocasseties.

Ampex bowed its L-250 and L-
200 Hetatapes late last year, and §
anuaipating an extended play :
hour L-750 before year-end. J
expects a VHS license soon, n
that a second round of samples
being sent to Victor of Japan for ap-
|"ll'lr'-|u| this month

The growing trend to professional
quality consumer software s In!j.
lighted by the expansion of
Grand Master cassette line with nor-
mal bias | and high buas [l tapes now
offered, along with S-track and
apen-reel products. Jenstad notes
the enure hine evolved from the sag-
cossful consumer test of 3 Grand

{Continwed on Fage ‘ﬂ'j.

IHF Is Taking
Its Expo Hype
On the Road

NEW YORK -Borrowing a leal
from the record/tape mdustry, the
Institute of High Fidelity = hypmg
its second annual Intermational Ha
Fi convenuon and expositon with a
mini-version road show preview i
Los Angeles, San Francisco and
Boston

With the concept of the event
changed Irom a trade expo compet-
uve with the semi-annual Consumer
Electronics Shows o an educatonal
experience for retailers, manulfac-
turers and reps, the Apnl 20-22
event in St Lows already has about
37 exhibiung compames, according
o execulive vice president Bob Crar-
AlEe

However, the thrust of the evenl at
the Conventuon Center and adjaceni
Sheraton Hotel 15 on improving
management skills. The purpose of
the three-aly lour s O ouch on sub-
ects 1o be covered in greater detanl al
the convenbon, and 1o promote al-
lendance there, notes Jon Kelly of
Audio- lechnica. IHF show pro-
gram chairman

We just don’t reach gnough
;h:--rh when we hold our manage-
ment senunars, and that’s why we're
2oing where the people are with this
program. There's a large concentra-
bon of i h dealers, manufacturers
ind sales reps in the Los Angeles

{ Confinued on page dil

Presley Suit Hits Magnetic Video

NEW YORK
started recently by ROA
-"l-‘-l_]’rll.“l \1!11._‘”‘ |'ll[‘- WL | '-,,|=|_". il

Litigation was
ieains
videodnsseltes of  mowvie perionm
imces by Elvis Presley, as previousy
e dicted {Billlboard, Jan, 27 1979
In the sunt filed i federal court
hiere, RCA clavms to have the ex 1)
save nght o recordings by the Lie
sanger and  alleges that Magneng
Video Corp. has been “manufig
tring, disinbutng and selling” cas

selles ol PIL"-Il.':v. obtained from Via-
com without RCA'S permission

Fhe complint seeks a judgment
decliarmg that the defendant “has
misappropnated planull’s property
nghts,” an injuncuon  prohibiting
lurther distnbulion of the cassellcs
and destruction of the apes in ques
Lion

in addition, "d.mugr:'h tn as yel an
undetermined amount™ and cosis
are also demanded
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After every ten hours of recording
or twenty hours of play-back, you
should spend a few minutes cleaning
your tape heads.

Because in that period of time
En:::rugh dust and residue accumulate
on your tape heads to Sicgr':ificf:lr'lﬂy
affect the sound that comes out of

heads examined.

keep even areas you can't see
spotless. All of which means you'll be
getting maximum performance out of

your tape deck.

So at Maxell, we've developed a
tape care kit fo help you get the
cleanest possible sound out of your  your machine. Year after year.
recordings. And if that doesn’t sound like a
In addition (@] |ir;]-._r|=':f| head cleaner, I'_'_'JI'_"HZ'HIJ ideq, .'1Il:j'."-:,,-"ljjf.:'- YOuU need
it has EF'IJFZ—'_'!{'i{.” curved F'}r'f.':l'ir'."".._l SWaDS, to have more than your !IE][ZE-I.E.' heads

examined

& [:Zii'l_l';:-h "':.IITI::J Q MIrror 10 II'T-'||.-' VASLY

Y23 X 0200000
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MALCOLM FRAGER PLATS CHOPIN-- M alcolm
Frager, pane, Telare Digital DGID0&D, distnb-
wled by Audio-Technica, $17.98 sl

This superatwe recildal promeses Lo enrapline
Ihe classical nowice wiile || has conpossens
buzzing excitedly amonpst themselves Telarc
gifts the panst with some of the most astonish
g réproduct:on ever actueved on récord, and
what glonous sounds Frager creates Yo fhem o
reproduce The sensé of the inslrument s bady
and dimensonality are a revelalion, with 1ohd
unflinching ympact o the bass and the truly har
monized ring of the upper régistes captured
with starthng realism The complea tone of the
big Bosendorter Imperial grand s mirmored with
oul abenation, and ofly the best Sleres s
probably will be able to reconstruct properly all
of the miormation thal's transmilled here The
program, which includes the popular “Hermc
polonaise, several lovely mazurkas and a breath

Robins Marks 25th

COMMACK, NY.—-Robins In-
dustnes Cormp, audio and tape acces-
sory manufacturer, recently marked
its 25th anniversary, Founder and
president Herman Post introduced
the first product in 1954, the “Gib-
son Girl™ tape splices

_ Audiophile Recordings

taking rendition of the “Andante Smanate and
“Grand Polonase ' v desgned Yo appesl 10 1he
bradest histenership. 50 toa 1% the style of Fra
ger's plaving. with s frye prand manner quall
by o codew, hime fechngegl Ik dng swirep

L3 L L 3

NOSTALGIA SUITE—Roger Kellaway LCello
Quintel, Discwasher Recordings DRO030D, dis
tribuled by Discwasher, §14 sl

Producer Jeff Wabaer carnes thes eflor] above
i carvend crop ol jacn devect drks witt s M
sical and spmc imeentiveness and llawless [apa
pese processing of escelen! Iull bodied diecl
ditk Swdel The impact of the Exolic instiymen
tation, used m a bebop jazz format, 15 stunning,
wilh side fwo's vanely of mstiomentaton and
béputitul ensemble playing the standout. Fano,
marvmbis, tybolar bells, drams celln, #tc am b
tened 10 & i no infermediary was present. Har
momic Structure of this progressive |azz escur
gion 15 rocled in old standards which listeners
are challenged 1o ancover

- W w

VIRTUDSD MUSIC FOR CELLO-lanos Star-
her, cello; Shigee Wenki, piant; Denon
OXT140ND, distributed by Discwasher, 14 list.

Production bears i an the cellisl cashing
gven the lttle incidental bowing noises m wivid
reliel Paganmi's "Moses Fanlasy,” a difficult
varalions pece performed on only one stnng

MT Bow

and Figaco’s ara from The “Harber ol Sppille™
s cello miapo teanscription are standouls. — Kit
gal Fue Dance " "Hunpanan Rhapsody’ by Fop
per and Intérmerzo lrom (ranades  Loyescis

prowide larther demonsiration ol he muk &l
development of this rengwn ¥mianso Puano a

companiment here misses e frength and pe

sonlily projected m Shaker s prévidus [1enon
verlal, making the excler digh marg
nally preferable The celio pana presentalion
isn'l cralted 1o blow audio bufs Yuses, but
many classical aticanados will hght up over De
non s uncompromising qualily

ey

~Audiophile Recordings for review should be
sent 1o Alan Penchanshy, Chicago, and Stephen
Traiman/ls Horowitz, Mew York. Earlier rewiews
appear in ssues of Avg. 12, 26, Sepl. 9, 23;
Dcl 7, 21: Mov. &, 18; Dec. 2, 16; Jan.&; Feb. 3

Barry Dennis Chosen

BALTIMOR] Barry Dennis
head of Stereo Equipment Sales
loc., local wholesaler/retatler has
been elected w0 the Young FPresi
dents’ Oreanization., worldwide
group ol 1,300 who have become
presidents of sizable companies be-
lore age 40

LOS ANGELES—Dutko, Inc., a
young electronics firm here in suhb-
urhan MNarth Hollywiood, has devel-
agped an audio processing device,
whiich, 1t claijmb, creates & three da
mensional or “audie holography™
ellect

The branchild of Steve Dulko-
vrch, the device has the ki ok of 4 con-
venbonal amplifier and 15 cialled the
MAPINN, a muli-dimensionail au
i projecior pnid works in mnjunc
tion with eight spe tker

1t s one of three models availuble
and will coat approximately $2.004)

.\.,.,..11!111',- 10 Livikiowich. the s
essor 15 nol a panning device or 3
guadraphonc system

[his 1s the hirst tangible three di-
mensional sound system,” he claims
hunrr.uu[:rl-,' digrtal electromcs
and computer technology. the proc-
eshOr “sees 4 H'j_]u|dr two chinnel
sterco signal which is fed mnto from
stute-of-the-art stereo cquipment as

‘AUDIO HOLOGRA

‘3—D’ Dutko Device
For Pro, Consumer Us i

By JIM McCULLAUGH

Unquestionably,
the best duplicating systems

..ELECTRO SOUND
AT 64:1, 32:1 or 16:1

Compare the specricabions of the
E BA00 Senes— like the frequency

esponse of +=2dB trom 40H2
—with any ¢
s Simple operalion, easy rfla-n[grldrlr,r
and rugged rel@ability, shit-after-shift. Or

0 15I'-’HI.‘
-ompehive egupment O

4 line—with one end of the line (e
right channel and the other end of
the line the lefi channel, The uni
projects the sound hulugﬂphun,
through eight speakers

There is no loss of amplitade or
tenal quality, be adds, apnd the
sound s projected “rand
through the speakers 50 no two
lening expericnces are ever he
wAme

The processor—which can be in.
terfaced with copventionzl sodnd
systema—has applicatons to disco,
live sound pcrl‘unnancu.mmiuﬂ
theatre sound, recording studio as
well as consumer audio.

Already, one prooessor hag bees
installed at the City disco in San
F rancisco with nrguuauun: under-
way with others.

Dutko, Inc i also negotiatin
with several hi fi chains n III:IJ:E

Angeles area (o retail the home proc-
essor unit and 15 attempung {o build
national distnbution.

I'he processor is designed to oper-
ale @s an add-on unit connected be-
tween preamplifier and flour stereo
amplifiers. The signal is then routed
1ir eight speakens on four sepamie
lowers around the Listening ares as-
ing standard amplification amd
speaker systems

The processor also has comtral
features which provide enhance-

ment and subtleties 1o the three di-
mensional spund elfects

s ophional dual master reproducers 10
alimnate masker change down-lime
Comparae ESE400 10 the ( —Jrr'[_u-rllh an

I'he three models now available
nclude the MAP300M basic proc-
essor designed for home or pﬂ:fﬂ-

in the world today...

FEBRUARY 17, 1979 BILLBOARD

ELECTRD SOUND ESSA0)

oy any slandard tieciro &

sound 32

and 161 syslems ﬂuner.:- 10 the same
migh standargs ol quality

ALL NEW
QUALITY CONTROL

www americanradiohistorv com
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RUDIOMAETIC cORnPONATION

REPRODUCER
ELECTRO SOUND QCV

The indispensable machine 1o audio-
lesl pre-recorded tapes belcre loading,
and 10 align and maintain any dupli-
caling system Now with extended fre-
qQuency response 1o 15KHz at 1-7/8Bips
and greatly improved signal-lo-noise
rabo. Mew constantiension sysiemsand
and mohon sens Mg INsure Ifﬂp.r.- calety

BEST LOADERS
FOR CASSETTES..

Far speed, reliability and accuracy
there s no match for tha ECL Elactio
aound Cassefte Loader So sasy o
aperale that one parson can r~.,:ﬁ,1-.;
inree or more machines Thae new
model has a thip-up chass:s for quick
SCCE5S [0 pars

.-AND CARTRIDGES
The productivity superstar for 8-track
winding is the ES100-80 Germm
runnmg at 24008 with two
el Lt IS low pnce 1S as mncragibil
s perdormances

poginons

I iy 1

!.

sional sound remforcement It e
quires a slereo source, a
preamphifier. eight channels of am-
plification and eight speakers.

The MAP300D 15 the same as the
MAPINO0 excepr 1t has a relay in-
corporated which aulomatically re-
routes the signal around the
essor Lo the amps <0 that 1o the event
of processor failure, the stereo signal
will still reach the speakers. This unu
16 designed for discos

And the MAP3I020 incorporales
not only the processor but also 2
preamplifier and eight channels of
amphification

The firm 1s also developing a sep-
arate eaight channel power amp unil
which will be compatible wath all
standard stereo components on the
markel woday, it claims

Dutko 15 also designing speaker
stands which are compatible with
most bookshell speaker systems on
the marker with custom installabons
avatiahle

\ccording 1o Jefl Spitzer, @l
and marketing director for the com:
pany, Dutko will have s processar
an display for the first time al the
RBillboard Disco Forum in New York
at the end of Fehruan

Rooms Needed
For U.K. Event

LONDON-With more than 90%
W all avinlable stand space already
'-"H*"'M'd for the sinth ”‘IE.I-"- Fl-d-mly

79, 1o be held st the Cunard Inier
national Hotel Ap nl 24-29, organ:
et Emberwornth I.ld has teamed
with hotel booking agency HBl-Ho
ac W wron oul ;IIL!UIIliﬂg aceom-
modagon problems

"'l-["tl.l il llfLHIL,q."IIILﬂﬁ have 'b'#
made with hotels i Casy reach of the
venue, with speaal rates ntgﬂli-llﬂ
lor exhibition visors ol |
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J 1978 TDK Electronics Corp

T e——

Our tape

helps your

If you sell records at the retail level, you could be
missing out on a sure-fire way to dramatically in-
crease your overall sales—by selling quality TDK
cassettes. In 1978 the premium cassette market
was the hottest area in the audio field, and TDK
sales grew at 4 times the market average.

TDK cassettes are profitable, high ticket items
that sell in bunches—3, 4, and even 10 at a time.
People are buying more cassettes and they're buy-
ing the ones that sound best. Like TDK SA, the
cassette that's used as the reference standard
by most deck manufacturers for the high bias
position. Because the decks are set in the
factory to sound their best with SA,
consumers have made it the #1 selling
high bias cassette. Or TDK AD, the
normal bias cassette with the hot

\'. —
tape ;

high end that’s perfect for the booming autosound
market. According to Merchandising magazine,
there are almost 100 million auto units out there,
but the records you sell cannot be played in them.
You can sell plenty of AD, though—one with every
album you sell to your autosound customers, and
plenty more for home use, too.

For the more budget-minded of your customers,
there's TDK D, the workhorse cassette that
doesn't compromise on quality —it features the
best tape and the most reliable mechanism in its
class. All TDK cassettes, in fact, are backed by the
industry's original full hfetime warranty.*

So stock and sell TDK cassettes, and every time
a customer walks up to your register, you can add
$15, $20, even $50 to your tape. With the help of
our tape, your tape can grow to record lengths.

STDIK

‘Topping the charts for the last ten years.

®lnthe l.il'l-hh'i'lfl cwenl that o TLHR sudio casselle aver [Rils :.IIF'H-rr|I='|Ii-I1|"I- delect in materials o -Ll-!i-:.lh.ll:'ll'.r' '|I'||:|h. relurn it Lo TR or Lo vour local dealer for a free p-.-ir|11...-rr.,-r-_l
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IHF Road Show Convention Hype

@ Continued from page 42
arca, where we kicked ofl the tour
Monday (5)," he observes

Following L A, the program was
repeated in San Francisco Wednes
day (7) and will be presented in Bos-
ton Feb. 28, where a large number ol
hi fi dealers and manufacturers also
are concentraled. Starting al 4 pm
each program included a forum cov-
ering sales traiming, merchandising
hi fi producis more effectively, and
market positioming, followed by a
cocktail party

Atthe LA session, Hitachi's Jerry
Henricks was churman, assisted by
panelists Eli Harary, Paris Electron
ics; Marty Herman, Universily
Stereo, and Wil Schwartz, the Fed-
erated Group, In San Francisco,
Phase Linear’s Don Prewett and Sun
Stereo’s Nik Vergis were co-chaur-
men, with a panel including Phul

Cochle of ESS, Jim Chambers, Sys
tems Warehouse, and Steve Laugh-
ter, Warchouse Sound

The Boston program, set for the
Hyatt Regency in suburban Cam
bridge, i1s bemng co-chaired by Allen
Evelyn ol Bose and Vergis ol the
Sun Stere¢o chain

Dealer sessions and management
sessions structured lor the 51 Lows
convenbon reflect the interests ol an
IHF survey of prospective attendees,
Kelly notes. They will run con-
currently all three days

For dealers, kickofl lopIc 15 7HE
crets OfF Store Profitability,” ¢haired
by Jules Steinberg of the Natonal
Assn. of Retul Dealers of Amenca
Vergis of Sun Stereo moderates a
panel on “Maumizing Audia
Sales,” with Doral Chenoweth, Cen-
ter Ad Apgency, effective media se-
lection; Max Ross, Maxwell C Ross

No °79 Bill On Hi Fi Interference

WASHINGTON-Followmng an
informal discussion with members
of the Electromics Industries Assn.,
the Institute of High Fidelity and the
Federal Communications Commus-
sion, Sen. Barry Goldwater (R-
Anz.) agreed not to reintroduce his
hill from the last session that would
have mandated Federal Communi-
cations Commussion rulemaking on
radio frequency interference from hi
fi equipment television

According to Len Feldman, IHF
technical director who was among
attendees, the senator was impressed
enough with the industry’s apparent
progress to “put our house in order”
on the receiving and transmitting
problems of radio frequency o hold

_ofl on his ball, at least for 1979

“Both the hu 11 and v manufac-
turers presented evidence of prog-
ress lowards development of new
curcuitry to reduce the susceptibility

o the problem,” Feldman notes
MNeither the senator nor the FCC,
represented by chairman Charles
Ferns, really want to get involved in
thes kind of mandatory rulemaking,
he believes

However, more stningent rules on
illegal CB lLinear amplifiers that
cause all types ol inlerlerence are
being enforced The FOC recently
ratded Brewer Labs in Porter, Okla
confiscating nearly 450 units alleg-
edly intended solely for illepgal CB
use by boosting a CB 4-watt signal lo
1,000 watts, and also serzing the sales
records 1o track down previous buy-
£rs

Senutor Goldwater will be meet-
ing with industry reps later this year
for another progress report, accord-
ing to Feldman, “but he’s really not
anxious o have more federal inter-
vention, if we do the job ourselves.™

SALES SUPPORT

@ The Most Complete
MNeedle Guide In The
Business Makes YOU
A Needle Expert!

® A Wide Variety
Of Sales Aids,

Displays And

Merchandisers!
quaLiTy ano &
SERVICEFOR WL J

OVER 50 YEARS

WRITE FOR COMPLETE
INFORMATIONM

A
\3

SOUND

PROFITS
FROM

Pfanstiehl
#-NEEDLES

3300 WASHINGTON STREET
WAUKEGAN, IL 60085
BOX 498

No. 410
FLAT SHIELD

No. 470M

No. 510
FLAT-FOAM SHIELD

'

No. 570
FULL-FOAM SHIELD

‘@

No. 901
SPECIAL
FOAM SHIELD

————

No. 302
CASSETTE PINS

LASSETTE FULL SHIELD

No. 508
B THACK FOAM PAD

SPECIAL DESIGNS ON REQUEST

No. 201

ErF'F'“f‘-III:J l"nﬁD

CASSETTE

UVERLAHB PO Box 6

215 Haith Puerce 51
Feemant. Nelir GADZS

PRODUCTS =%

No. 208

A THACK
CARTRIDGE
SPAING PAD

®

& Co,. direct maal |1.|-'rlt1.ulh'll. Jim
Lackey, Natural Sound, profitable
IIII..'I".,Ii..inl.ll'-lll?." of high-end compo
nents. and Jim Chambers, Systems
Warchouse, on a dealer’s approach
(o promoung h i

Second day's sessions start with
“The Dynamics Of Newspaper Ad-
'l..L'lIl\llb.]:'_ " chaired by the IHE's
Gur-Ane, with Alfred Elsenpreis,
Newspaper Ad Burcau, among pan
clists, and the presentation ol tht:
IHF/NAB Golden Note awards log
retial o i advertising

Huacli's Jerry Henticks
“The Audio Store Environment
with Abe Feder, hghting designer/
consultant; Rick Morgansiern, Au
dio Design. and Cary Stock, Slereo
Review. Frank Culmone, Dow
Sound City, conducts the final panel
on "Successful Store Operalions™
wilh newsletter editor Sam Cohen,
on the nght way 1o merchandise for
the hobdavs: Irv Maizlish, Leo Eisen-
hr:;l__l & Co_ the art ol 11EEUHJI|“,"=!
a store lease: Seymour Helfant. op-
erating to stay in business, and Craig
Edgecumbe, on avouding Chapter
X1

Concurrent managemeni sessions
kick off with “Crysullizing The
Markels Of The "80s,” chared by
Koss board chayrman John Koss,
with panelists Warren Syer, ABC
Lesure Muagazines, on the compo-
nent marketplace-today and lo-
morrow, Ihick Lewis, Adverusing
Assistance, delining the Iugh-r:m:t
markel, Jim 1werdahl, Jenséen
Sound Labs, the ha 11 autosound
market and John Hall, US. Pioneer
Electromcs, hi i markets ol the ‘Rls

|l'.HT '

Second sesston on “Trends In Ha
F1 Technology™ s chaired by THF
techmical director Len Feldman,
with Martin Fine, B.1.C /Avent; Ed
Foster, Dhversified Science Labs;
Ralph Hodges, Stereo Review; Hal
Rodgers, Popular Electromics, and
Hector LaTorre, Modermn Record-
ing, with Foster highhightung the
cntucal importance of techmical
standards

Management panels the second
day start with “Audio Financal
Management In Changing Tumes,"
with chairman Tom Floerchinger,
CMC Corp., Barry Shereck, US
Pioncer, and Bob Seabning. Ciu-
hank. New York. Following 15 “The
Dynamics Of Sales Trmping Pro
grams.” moderated by Audio-Tech-
nica’s Kelly, with panelists Barbara
Davis, Pacific Stereo, and Cathenne
Breen, Montgomery Ward

Final day's session on “Facing
The Challenges Of The Audio Mar-
Kelplace " 15 chaired by Jerry Kaloy
IHF president and head of Jensen
Sound Labs, with leaders from all
segments of the indusiry debaung
cntical 1ss5ucs

With exhibits being handled
dgain by the Snitow l"I”_r;|:|:|j,r_|||nn
the 57 compamies and/or their divy
sions Ccommutted o exhibit™ imclude
Adeom, Amber Electro Design, Au
dio Innovations, Audio Research
Audio-Technica Audio Tech-
nology, Avid, BASE, BDI, Bauman
Hescarch  Instrumengs, Bertagng
Howe Ehahlguist, Cerwin Viepa, Disc
wisher lunmrr

Als Fundamen
il Rescarch, Gralvx Auidio Prod
ucts, Gusdord Corp.. Hal Sound
Muachs, IMT Ltd. ltera Lid A
Pha Speaker Davion, Jensen Soand
Labs, JR Sound, KEF Elecironcs
Kenwood, Koss, KA/Kustom
Aoousthies, Marcol Electronies Meea
Electromcs, Mobale Fideliy Sound
Lab, Mordaunt-Short, O'Sulbivan
Industnes

Also: Osawa & Co, Peavev Elec
tromics, Phase Lincar, Pickerine &
Cao, Polk Audio, QHK Flecironics
Rhoades Navonal Corp. Ropers

Electino-Y ouce

e i

o Continued from page 42

apent. Jim Bouras, Motion Picture
Assn of Amenca deputy general at-
torney, Jules Yarnell, Recording In-
dustry Assn. of Amernica special an-
tipiracy counsel, Al Berman, Harry
Fox Apency, and moderator Ernest
Mevyers, ITA gencral counsel. An
update of the Universal/ Dhsney
home video copynghl infnngement
suil aminst Sony and others, which
opened Jan. 30 in Los Angeles, will
be a focal point of the session

While video may be in the con-
sumer spotlight, the audie area also
i undergong dramabc technology
breakthroughs, George Preston
CBS Columbia Tape Duplicating
will olTer a *Duphcalors Uipdate to
include new concepls in high speed
equipment, sophistication in wind-
g casseltes and splicing 8-tracks

Ralph Cousino, Capitol Records
¢hiel engineer and chairman of the
RIAA engincéring commitiee, will
cover "Increasing Quality Demand
On Prerecorded Cassette Products, ™
Joe Wells and Frank Polomsk, RCA
Records, talk on “The Relauonship
Between The Studio And Duplica-
e To Produce Quality Producl
and a two-part “User/Suppher In-
terface” covenng problems & solu
tons und prnting & packaging will
he co-moderated bv Jim Walker.
BASF Systems, and Lee Gray, RKO
Mational Tape Service

New digital and metal tape tech-
nology will be covered in a supphier
technical workshop moderated by
George Ziadeh, Ampex. Roger
Prvor. Sony Indusinies, talks on

ITA Update—Audio/Video F

PR

Pl o

“Understanding Dipity :
Don Rushin, ]?EI Cuip"f:lﬂ‘:,]m‘lr':;
Update;™ Lance Ziering, 1C] ,ﬂ_‘mk
icas, “Improved Sight & Sﬂund;
Magnetic Tape Base Progress* Ro-
land Swetl, Morehouse Indl.m;nq_
“Modern Approach To Tape Cod.
ing Manufacturing;” David Ry.
benstein, Agfa-Gevaert, “Elec.
tronic-Acoustic  Curves On
Magnetic Tape.” Thumton Cook
Video Automation Systems, “An.
tpiracy Devices For fap-:& Duk*
and Carlos Kennedy, Ampex. “Digi-
lal Audho/Video Tape & Disk™
Home video in Europe pro

will be the subject of talks by Don
MucLean. EMI Audio-Visual Lud_
“Onginal Programming For The
Videogram,” Kurt Lowy, JVC Lid_
“Impact Of Home Video:™ Peter
Funk. International Video Systems
"Burgeoming Market For Prere.
corded Programs.”™ and Guy Ber
thier, Societe La Cellophane, “How

Three Configurations Coexisi—A
Market Overview "™

Approximately 50 ITA memben
will show their latest products and
services 1n hospiality suites at the
lour-day event, with the latest in
both software and audio/video
hardware promised

John Chancellor of NBC wall of-
fer the keynoie address “Listenme
Reading And Viewmng,” and ".'pcu:‘.}
Borge with his “Comedy In Music®
will headline the Apnl 3 banguet

Complete program and registra-
uon informauon s available from
ITA, 10W._66 Su. New York 10023
phone (212)787-0910

New Capitol/JBL Promo

® Continued from page 42

“It makes sense,” says White
“ance a ol of these audho dealers
have Betamaxes, JVCs and other
videocassette recorders on their
tloors anyway. We added video 1o
the last portion ol the Lutle River
Band promouon.”

Caputol will supply the master o
JBL which in turn wall duplicate o
for its participating dealers.

Stern figures the JHL dealer pro
muobions will kick off around the first
week of March with individual deal
crs twlonng it for ditferent lengths
given the matenal available

In some cases a JHBL dealer may

want 1o highhght speafic speaken
of else the whole ine. And some
dealers mught stretch the campaign
over a week or even a month

JBL is also supplying wideo-
cassettes of how its speakers are
made for “JBL Days™ promotions
which could be ned in

Sten noles that increases in sales
of equipment can be linked to the
promotuon while White contends
that increased awareness of Lhe arust
i5 the plus benefil for Capitol.

Dealer ads also underscore the
fact that many major recording stu-
dios in the U S, use JBL monnors fos
recording and mixing

Upcomng meeting of the New Tork Chapter,
tlectronic Representalives Assn. s themad To
'My Pel Peeve Is highhighted by a general
discussion among atlendess Tuesday (13) &l
330 pm, Mecardo's, Long lsland City For res
erabions AD Adams, 145 E S2nd St New
York. phane (212) 755-0845

A sdles managers roundlable was the focus ol
the group s December meeting, lestunng lerry
Rapian, Lux Audo, on psychology of tactory vio

Foam, Rotel of Amenca, Russound
FMP, Sansu, Seal-O-Matic, Senes
20, Shure Brothers, Signet Division
{Audio-Techmica), Sound Source,
I|"'|-|1l.'l..l:|||1 Avoustics, suanton Magnet-
s, symmetry-Monster I.'.-| hle,
DK, Thiel Audioand US. Pioneer

In addition o is traveling road
show, the IHF » promoting Il'.u.- L -
venbon with a trade ad campaign, a
complete program brochure maling
o the industry, ot three
monthly malings ol s new news.
letter "High Fadelity Retaling.” and
the availability of exhibitor invita-
ton bekets or distributon 1o their
retanl customers

h',l'ql

Rap

its. Irv Kakch, Midland Internatonal, and Johe
Baceh, Victory Engmeenng on handiing ®
penses on held tnps. Ed Cohen, Bulova Pl
tromecs. determining when sales Inps e necEs
sary, and Phil Marphy, Rxcho Plashes aftitude
toward short-notce ps i temiones

L3 - L

Morpac Marketing, Bellevue Wash. & hosl
ing & theee-day (1315 “Science DI Selling
program al the Sea Tac Motor Inn, with all rep
groups and thee salespeople invited 10 indnd:
usl daily sesmons. For details Norpac Markel
g 13235 Northrup Way, Suite B, Ballevee
Wash SB005, phone (206) 746-5985.

w L L

Financial torecasting will accupy the Chicage-
land Chapter of ERA at it monthly meebng
Tuesday (13) al the Ramada ('Hare Ina at 5
pm Reps of the three product groups wil
meel - companents and material technical and
nstrument, and consumer For reservabions
ludy Travers, 221 N. LaSalle St Chicage 60601
phone (312) 346-1600

L L] -

Mid-Lantic Chapter of ERA recently hosted it
annual Distnbutors Night meeling in Phils
delphia, with members of the Keystone Chapter
ol the National Electronic _L'I'Hll:_r.'- Assn. inviled

[Continued on page 49)
i


www.americanradiohistory.com

f

i

1
|
1]

Tope/Audio/Video i

The first Yideo Expo o be held i San Fran
cisco, Feb. 20:22 al the lack Tar Hotel, & ex
pecting 100 hardware and software exhibitors
according to sponsor Knowledge Industry Publi
cahions. Also leatured are three general sessions
focusing on current wideo apphcatbons lor the
non: broadcast market, and 16 special work
ShBps

General sessions will be presenled by the
Amencan Socety lor Training & Development
(200 on "Delwenng On Video's Promise Fo
Traming.” Industnal TV Assn. (21) on “Video
New Uses.” and Assn. tor Educational Commu:
micabions & Technolegy (27) on “Signals For
Leammng: Telecommunications & Instruchion
The 16 workshops cover such fopaes as elec
tronic ediling, sudio techmigues, lighting skills
“reading videa, medha cenler selup/manage
ment, incorporating olher media, evalualing
VTRs/cameras, cost-effective crealive video,
color VTR problem analysis, portable production
techmigues, VTF produchion stratepies. wdeo in
sducabion and medicing

Regstration miormabon & avadable fom
Video Expa, 2 Corporate Park Dr , White Plams
NY 10804 " * &

Columbia Pctures Videocassetle Services in
Chicago o now offering tape o film transfer un
der the duechion of Marty Rennels, who recently
oined from Mediatech as manager of film serv
ices. The Columbia Prctures Industnes subsidi
ary, headed by George Ricci, began operations
st vear with tape duplecaton and ancillary

Lernces " ¥4 .

Both IM and Memorex bowed useful new U
Mat wdeocassetie accessones af the recenl
Natonal Audio Voual Assn (NAVA) show n New
Orfeans The IM magnetic audw/video products
dreson’s Scotch Hanger System includes a re
desgned shipper/slorage case, a metal bar to
be cul to any length lor mounting on a sludo or
thorage wall, and a3 portable sopack hanger
rack. Desipned for U-Matic and mum U Malic
tapes, cosl & claimed al under 20 cenls per cas
sefie. versus ower $4 per unit in a metal cabinet

Memores bowed 2 Spindle Herghl Alignment
Gauge (SHAG) claihed to generate sipnificant
cost savings by delecting this pnmary cause of
adge damage i %S-inch wdeocassette lape, in
less than 30 seconds, compared with up 12 four
wours by a qualihed technscian previously. The
two components aré 3 mimi- U Matic-5i2e Fauge
gssembly and & steel baze that serves as a “ref
grence i establishmg “zero  or ideal spindle
slignment condibions. Suggested lut = $695
hrough Memorex vdeotape dstnbutors

-

U-Matic Aids: 3M bows the "'Scotch”
Hanger System, above, to store
videocassettes, while Memorex in-
troduces its new Spindle Height
Alignment Gauge for tape edge pro-
tection at the recent NAVA show.

The Sall Lake Crty-based TeleMation dmision
of Bell & Howell recently mtroduced a TDF-1
Digital Nowe Filter claimed to improve signal-to
notse ratio of television signals by as much as 18
dB on an elemenl-by-tlement basis. Said (o be

Tape Duplicator Tt

particularly uselul Tor signal/nome improve width and resolulion than competitive systems Ability lioen Dave Quiebbieman TeleMalwon. Bog ypplement wlh 244 new hitles in 94 subjpects
ment of mulli generation videolapes, ENG mate uging a three: limes rate. The unil also aulomati 15086, Salt Lake Cily 34115 for sales or rental on %anch L-Matic wdeo
nal and microwave/salellite leeds ol progiam cally adjusts lor hogh noise reduchon on shil . cassettes Video Program Supplement No. 1l is
matenal, the unit mcorporates a lour imes sub portions and lowers Ihe amount i motion poi z - free fram FIL, 4/% L'Enfanl Flaza, 5W., Wash

carmer samphng rate lo delwer grealer band bons To mommee wideo lag. Prce and syl Public Telewsian Library has a new /8 page nptan, DC A0

- = — e = SR — —

Sony

bought fr

scannowbe
professionals.

Now you can talk to people as sophishicated as the Sany
equipment you talk into.

Because aur sales organmization has grown into 17 of the
nation's most skilled and knowledgeable representatives, They're
expenenced. They specialize in the industry you specialize in

We've looked long and hard for people who really know the
microphone and mixer business. Sa you'll benefit from the equip-
ment they sell, and the intelligent advice and counsel they'll impart

And now, these same representatives will be carrying the
prestige line of Sony headphones. There are 8 models, including
the top-of theline “Z" series, the middle-prniced “S" series, and two
specialty phones—a monitor set, and a pair of headphones priced
at a remarkable $22

Of course, we were able to attract our Representatives because
of the equipment they'll be representing. Sony equipment. Sa no
matter what kind of microphone, mixer or headphones you need,
you've come o the nght place if you go to one of these 17 places

For more information contact Nick Morns; National Sales
Manager, Protessional Audio Products; SONY: 9 West 57th Street;

auyo81Ig 6461 'LL AHYNHE3S

MNew York, New York 10019 pelod retad proe
1. NEW YORK 10. CLEVELAND AREA
Gilbert E. Miller Assoc. T. R. Moore Associates
L 0P Hurfia B A1 Spenphet Pika
I'h.'Ir'.-.IIH- MY iR (H)E) 433 5500 M It'h'-T: |::t. rnn (Sl d3400 0
2. NEWENGLAND 11.ST. LOUIS AREA
Richard Dean Assoc., Inc. William Menezes & Assoo.
UL W=t grreman Tk 01 Hew MO
wobwrm ME GIR -'.rl-- Il M 398455 H.:-rlr.r-': Fowrke, Famsas 68307 1913 625 5650
3. MID-ATLANTIC 12. WASHINGTON AREA
Casele Associates, Inc. Norpac Marketing, Inc.
&5 Wirk 1 308 2295 MNorthrun ‘Way, Suide B
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4 CHICAGO AREA 13. MINNESOTA AREA
Irving Rose Assoc,, Inc. Vector Sales, Inc.
! Bhidpeeway Beniue 400] W T7th Street. Sude 104
::jl.j.p... ||-ri'1.l.'| 117 556 T F.r--f-. AR Ir!'-:]-ir"-:r.|-'. --.._-:l'i .-r!.:i-1
5.S0.CALIFORNIA 14. ALASKA AREA
Jerry Bauer Associates McAfee Marketing, Inc.
A E Larikerur Hivid 4 35 W, Seantls, Wa SE]199
'.i-HI':JII‘" '|'..|'|l|ll|.' 'I:'l 1||l"l:_'| 1% TEE L] I-‘l.--:-; |-:I|r.'-|. .-"-1-:!“I,"':.-l-?.':.“l'_‘!
8. NO.CALIFORNIA 16. FLORIDA AREA
Paul Seaman Co. Furman-Goldman & Assoc.
EGM"EI-M g T j' [ |-|.| 1105 e Ferdimrs! Beptra oy P |_--. 1550
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Dean Empﬂrﬂﬂmpanjr 18. ROCEY MTSs. AREA
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File Porno Video Piracy Suit In N.Y.

NMEW YORK - The newest addy
Lon o the Increasing ||Iv.l;!,|t|-|u R |
videocasselles involves Lape -.1u|"ln.i
les ol well known pmnu!_'r-qllu--
lilms

The suit. brought in Manhattan

Federal Court, names “Amcornican

Sex Fantasy, i iplam Lusi
“Deep Throal” Wetr Rammbow’
and “The Devil In Miss Jones™ as

films of which allegedly unauthor
ized tape copies have heen mads
and sold by Joseph Jemal doing
business as Filth Avenue Music
H.|'1.||~m located at 545 Filth Ave

he cuit ¢lmms that thi plamtitls

Video Club
wealed al thi

Intermational Home
ind sevéral other forms ki
A ITHE _j.Jllll.'. naNe Irll

II-_'hE'- li? '-ll-jl._l-|]|'ll. TR L s

CXCIUSIVE

the Olms and are benpe damaged by
the “infenor in guality™ copies alley

edlv sold by The delendami

For thewr claims of unlar comp
fition and u-l-'..h-'ill mnlnneemenl
L he F-I_||||I:|!|- wanl an mjuncieon
dunng the suit and permanently al
L l.f‘.l'- AP iliesdd maomey dam
Agcs, an .Inn'..T'.Hm'~~r.||l|~r|-hl-- il
the destructon of all allegedly unaw

thormzed Copiies

CONSUMER & PRO

Ampex Reshaping

&  ‘ontintied frorn g 4./
I"'-Il et Il,‘:'] |'-I-*-||-'.|I -l-_;‘l‘. '|I LA

||||- firm’s studio mastenng I.|[u

vmpex will have samples ol
"Iquhl Muaster | and I casselle
umed at the growing tpelro Y mias
icnne cassclie  man al the Euro

pan AES in Brussels next month
and the Mav AES in |

Also debuted will be the new 3
inch tape for the MCL 20 1p 5. dech
previewed at the New Y ork ALS lusl
Msovember

v Anpele

r.-rq.rr..l Wil ”I'l_' |r-

The sound investment
for vour duplicating facility.
04:1(and 32:1) Otari DP-6000).

wtype of the Ampex digital master
recorder, though no Lirm date lor in
riduction 18 yel avadlable, accord:
ing 1o Jenstad. A paper on the unit's
{ormal was mven al the New York

AES. and the start Oof EXiensive In-
idio lesis 18 promised hy the firm
helore year-end, wilth the Ampes

availlable on
Lk hl: TEIE

Ji) 'ltl,'l'..ll lapc first
the commercial market
lized

Al the high-end of anslog lech
nology, Liadeh recently announced
that Ampex w Il offer 3 new hynder

The DP-60O0O0 dupln.mng svsterm 1%
designed from the ground up for
highest quality sound duphcatons at
With

the super high speed ol bd:l
ruggedness,
sional l_n-ri'unu;uut' prerequisite for

reliability and profes

the heavy-duty application

Its umiguely slanted loop bin insures
smoothest 240 ips transport ol yous
4%/ ips masters. Up to 10
recorders are centrally and auvtoman
cally controlled. It features a quarts

slave

crystal
coated terrive heads for clean, clean

crystal bias generator and

duphcanons of highest sound FEpro
duction gquality under the cntical in
dustnal .l|,bil||r ation lor years on end
And the performance-packed system
15 also available o mee vioun S 1§T

rr'1||llll'llu‘:||1

Behind  the

stands lr:hllnhrgu'u and cxpenence

sophisticated  system
ol (lan proven IhlerL:J'I thousands ol
I'Il'q-ll [N .III Ill""rﬂ{ll-ll'l e 1||li". ”.”I'.'ITIK
the demands of duphcating industri
alists Wiﬂnmrllilllg U d everyday
production schedules with the high
est pecformance standarcd

For the full story of the system with

top gquality and productivity
contact with us

0/TAR/1]

Ll [

ETL in

1 in i
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Tape Division

formulation and an exclusive,
stable metal-particle formulapon
“We are currently 1o pilot plan de.
velopment stage, with plans for lim.
ited product distribution before i
end of the calendar year™ he gid

Jenstad observes that Ampex has
been sampling hardware QFM;
with 11s metal tape for some time
“We were impressed al the Winter
CES by the 17 or so firms that
showed metal decks there, and the
Fn'lEﬂLtJi market JIHI.Iﬁt! Our going
ahead with production.” he says

:\-.Lnnurlcdgmg that no standardy
have been set as yel, he anticipates
SOME Progress from the group in Ja.
pan to which Ampex and 3IM from
the US. also belong. It's his under-
standing that placement of the metal
notch on the cassette shell has been
finalized, with agreement on key
technical parameters being worked
ol

The crossover of professional
quality hardware o the consumet
market dovetails with Ampex's own
success i crossover of its guality
;'m.-T':ﬁum.'.‘.l dulllﬂl_apc io the con-
umer mart. The highly wvinble
Goiden Reel awards program that
cites artists with gold-cerufied mo-
gles and albums masiered on Ampex
lape is just one example

With a doubled adverusing and
sdles promoton outlay set for the
next fiscal vear, Jenstad believes
“the ume 15 nght W0 secure a larper
share of the consumer market by
leading the way with professonal
quality software.”

" Sound |
~ Waves

By IRWIN DIEHL

NEW YORK-There are prob-
ably few recording engmneers who,
when shoppung for a microphone o
loudspeaker. have not brooded over
pages of speaficatons to find that
comparable models of equipment
have near wenbcal performance
characiensncs ll'rcqu:nﬂ res pons.
sensiivity, directuwaty)

Whai is found 10 be most surpns-
ing 15 that a listening test usually
leaves no doobl as 1o which offers
best performance. Ths seeming con-
radicion between wnllén Specs and
actual equipment performance IS
one we've all leamed W cope with,
cach in his own way

Many simply ignore the contra:
dicuon while a few have asked why
such a contradiction should exisi,
and vel another smaller group has
not only asked why bul also sug
gested that our cars detect and meas-
ure more than simple 1651 insird
menis can

At a4 recent Syn-Aud-Con Semi-
nar here in New York, Don Davis
(ounder and instructor at the meet
mgs, discussed a number of new
mecasunng realms and demon strated
many of these

I1's Taely cammon L-nﬂwlhigr that
one reason for the discrepancy be-
tween the wnitten speciications and
the acid test of listening 1o the device
in your room 15 due to the fact that
wrnilen specs result from tests in per
fect acoustic environments of an-
echonc chambers, Take the micrt-
phone or loudspeaker oul of the
ideal test environment and p-tfl‘nﬂ'ﬂ'
ance changes dramatcally

Manvy ol "' paramelers

the “new"
being discussed  at Hy.-m.ﬂud-fﬂ“
and being measured in the field. for

(Continwed on page S0
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Japan Car Stereo Grows; Sony & Sansui Enter Mart  TPK Service Post

TOKYO-A MMurry of sales activity
last year has led car stereo makers 10
believe that total 1978 shipments in-
creased as much as 20% over the
vear before (o 3.1 million uniis
" This is far more than the 2.6 mil-
lion unuts the industry predicted for
the combined sales of onginal ca
stereo installations and the alter-
market demand at the béginmng ol
last vear. Exports also are an impor
tant growth lactor

These figures. although sull provi
sional, are the only bright spot in an
otherwise dark sales pacture for the
audic industry, currently squeezed
between a flagging home markel
and a tough export environmen|

Cne of the years highlights was
the domestic market entry of Matsu
shita Electnc, the navon's largest
consumer electronics manufacturer
More recently, specialist audio man
ufacturers Sansw Electnc and Sony
have announced that they will joun
the fray, with exports o the U5 and
elsewhere very likely

Party responsihle for the car
stereo boom i the bnsk producthon
pace of automobiles. More and more
car stereos are being assembled into
new vehicles as they roll off the pro-
ducuon lines and this percentage 15

_RepRap

® Continued from page 46
to hear Maron Perkel, show committee chair
man, outhne plans ftor the “new’’ May |-4 Elec
fronics Detnbutors Show, formerly NEWCOM, in
LIS V&R

- * "

TDR Blectromscs, blank tape manulacturer,
marketer, presented oS semi-annual audio rep
awards at the recenl Winter CES 0 Las Vegas
Richard Dean Assoc., Woburn, Mass . took 1he
iop award lor highest markeét penétrabion
with cdations for “highest sales growth' m thesr
respective lemitones presented to Carolina Mar-
keting Assoc., Charlotte, N.C . and Clark R. Gibb
Ca. Minneapols. Domg the honors for TOK were
presdent Sho Qlyama, wce president Ken
Kohda, nalional markeling manager Bud Barger
and nabonal sales manager Sandy Cohen

L L w

BASF Systesss haz two new Southeastern
reps for it premium a/v tape lines. Ben Elliol
b hssociales, Atlania, headed by Elliot and
partner Richard Morgan, will service Geargia
Alabama, Tennessee. North and South Carolina;
Hutto Hawlins Perepoy, Maitland, will rep the
ines in Honda, with principals Yee Hutto and
Gene Hawluns

Bob Rarp, with & bachground 21 Lechmere
Sales and as a sales rep for Sony/Superscope
nas pined Berberan/Patterson & Assocostes,
Andover, Mass , a5 a rep on selecled New Eng
land accounts

S

Those rep firms handling both Fasher and
Sanye consumer electromes lines repariedly are
decading on oné or other, due lo a pending con
fict of nlerest in a product calegory coming
the spnng. Feher reps reportedly were told by
president Howard Ladd at the national sales
meehing prior Lo the recent CES. At least seven
lirms sereicing both hines are involved

® & &

Universdty Sound dwvsion of Altec has ex
panded the {errtory of Avcom, Inc., its Ohw rep
frm, lo handle Western Pennsylvania, certain
counties i ‘West Yirging and Maryland

- Olympic Ampex

4

REDWOOD CITY, Calhif.—Am-
pex Corp. will supply nearly $4 mil-
lion in broadcast video equipment to
NBC for coverage of the 1980 Mos-
cow Olympics. Recently signed con-
tract includes 41 VPR-2 helical scan
videotape recorder/ reproducers, 41
TBC-2 digital ume base correctors,
nine SMC-60 slow-motion control-
lers, six VPR-20 portable VTRs and
17 HPE-1 hehical ediung systems.

By HARUHIKO FUKLHARA

now put at aboul 0% of the 1otal de rutes has helped inerease production
mand value

Another factor is Lhe nsing il I addibion, there hiave been con
prices. Ihe mtroduction of COMmpo tributions lrom o healthy replace
nent car stereos styled hike h fi sepa- ment demand and second-car sales

e
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NEW YORK-TDK Electronics
hos creaied the new !:'I-.I-'-.1 o malonal

during the last year or so. Manuofas SETVICE MUANOger, respon ible for
furers have been doing their uimosi dealer trming programs, custamer
o capmtihze on these trends n the relations and techmical hawon with
lace of the apd yen appreciation hardware manulacturers, lor the
and morenseil SRl el Llom on owver B lamik I4|’H firim. Jon Bart holds the
s mmrkeds ol

If it’s Tuesday at the AES
it must be Belgium...

(and it must be your ad in Billboard)

Your advertising message in Billboard's European
AES issue, covering the 62nd convention, will expose
your firm’s products or services to the fast growing
European professional sound industry when they
convene this year in Brussels (March 13-16, 1979).

In addition to Billboard's regular circulation of
professional music people in the US, Canada, and
around the world, BONUS distribution of the March 17
issue will be significant to double your reach and
impact at the European AES.

If your are attending or exhibiting at this year's AES
show, let your ad affirm your presence and interest to
the users of pro-sound equipment and services.

If your staying home, then let the world wide
market see your place in the pro-sound market with
your ad message in this bonus March 17 issue.

Contact your Billboard representative now
for full information on the European AES Issue.

Place your ad and/ or pack your bags, but
don't miss out on Tuesday, March 13 in Belgium.

ADVERTISING DEADLINE:
February 23, 1979

AES ISSUE DATE:
March 17, 1979

Billboard.
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TBGETHEH AGAIH-Hnmhm of the Allman Brothers Band munﬂed for a Eipricum LP dun at the end of February,
listen to mixes at Miami's Criteria Studios. Left to right are: Steve Gursky, engineer; Dickey Betts; Gregg Allman and
producer Tom Dowd.

LOS ANGELES—Activity al Group IV sees
Seawind recording the soundirack for “Night 01
The Juggler" Arte Kane producing, Dennis
Sands engineenng. Keany Stove working on a
new Matown project. Paul Arepefi engineenng,
Greg Orloff and Bob Rosa seconding, Morman
Gramz producing Jackie Daves for Pablo Records,
¥al Valentin engineenng, Ira Leslie seconding.
and Milton Biggham producing the Rew. James
Cleveland lor Arsta. Angel Balestier and Dale
hahby engineening, Ira Leshie and Paul Aronof
weconding.

Harvey Mason working on a new Ansia LP at
Comway, Peter Chaiken engineenng with assist
ance from Phil Moores. (ther actiwity there sees
Mason producing Esther Phillips for Fhanogram,
Peter Chaiken and Moores engineenng, the Fly-
ing Burrite Brothers producing themselves with
Boddy Brundo engineening. and Bob Menaco
produceng Mirte lor Wamer Bros

lohn Ryan wrapping up mizes for & new Dow-
cette album for Mushioom at Second City, Bl
Dresher al the board  Giorgo Moroder pro
ducmp Donna Summer at Rusk Sound.

John Boylan producing the Charlie Daniels
Band af Westlake Aodio for Epic = Hamry Mas
n producing the Michael Stanley Band af
Golden Sound lor Ansta, Paul Ring behind the
board  John Sebastiam recording a new ARC
LP at Cherokee, John Molbrook producing

Al Larrabee: Mark Lindsay producing Mike
Christiam for Unied Artists with Perry Botkin Jr.,
Randy Tommaga and Linda Corhin enginesning,
Barry Rudolph enpineerng Juice Newton for
Capitol Johe Stewart working on an ESD pro)
ect, Jim Hilton and Eddie Ashworth engineenng,
and Roger Frances producing Tim Brewer, Roger
Young and Sherry Kiein engineenng

Heden Reddy cutting tracks lor 3 new Capitol
LP at Filmrways Hesder, John Flores producing
with Bt Dawes hebind the board with Dennis
Mayz. Billy Preston also there recording sound
track maleral for the upcoming movie “Fasl
Ereak.” Jack Tossman and Denne Smith eng
nEenng

Wamne Henderson producing Bobby Lyde's
upcoming Capitol album al the Total Expen
ence. ... Carmine Appace, drummer for Hod
Slewarl, producmg Carmen Maki lar Kitty Rec
ords at Record Plant. . . . Spence Proffer produt

Al
RUSK
SOUND
STUDIOS

) N

X

We hear you!

(213) 462-6477

1559 No. La Braa Aws
Hodtywerad, A G0020

Studio Track

ing Aftan Clarke for Atlanhic al his own Pasha
Musx Howse. . . . Anderson Doorman producing
Raphael Bethencourt for Nightwing Productions
il Media ArL

Dean Parks producing Dolly Parton at Sound
Labs, Enc Preshdge enpineering, assisled by
Linda Tyler, Tommy Vicari and Philip Bailey als0
producing Free Life there

Steve Barri and Michael Omartian producng
Rhythm Heritage al lennitudy, John Guess and
Gary Goodman éngineenng the ABC project
Johnny Mandel and Henry Lewy producing he
soundtrach for the upcoming film “Agatha™ on
Casablanca at One Step Up, lames Smmak enp
neering

i o L

The Rolling Stones are linshing up the fol
kowup LP to “Some Girls™ 3l Compass Point Stu-
dhos, Nassau, Bahamas Robert Palmer akso
there cutting a new album Construction for a
second studio there 5 already underway with
completion slated for May | Bob Marley
bulding hes own 24 track studio i Jamaca

Johnny Sandlin producing Delbert McClinton
al Capricomn Studios, Macon, G2, Kurt Kinzel
and Stewe Tillisch handling lhe engineering
chores Scoll Boyer also producing Shy Boys
there, Owie Sparks engineenng with azuistani
Steve Tillsch.

At Muscle Shoals Sound Studios, Shetheld,
Ala, Joan Baer moung » new Porfrad album,
Barry Becketl producing. Gregg Mamm eng
neenng. and Bob Seper cutting tracks for a new
Capitol LP, Seger co-producing with [he Muscle
Shoals Rhythm Seclion (Bamry BeckeM, limmy
Johnson, Koger Hawkins, David Hood), Steve
Mefton #ngineenng

The Climax Biues Band = the fist group to
use Goorge Martin's newly openad A Studias in
Montserral m the British Wesl Indes I1's up
coming LP will be on Swe Crimson Tide
working on a3 second Capitol slbum 3t Atlanta’s
Axs Studies. Kansas also slated 1o begin a new
sludio LP there shortly. ~ Ron Dante and John
Lsxauer are co producing Aben for 311 Produc
tions and Elektra/Asylum al New York's
Soundmuers Studios, John Pace af the board

1 Below Iero putting himshing louches on a

Studio Handbook In
LA. Goes To 11,000

LOS ANGELES-The Village
Hiundbook, a pocket-sized puide ol
studio and related mlormaton, pub-
lished by the Village Recorder, has
pone mio & thard pointing ol 3 (04)
copics

Eight thousand copies were previ
ously pnnted, according 1o Duck
Lalalm, studio executive, which
wiere distrihuted free 1o the music in
dustry

| he haooklet hisis namoes,
and 11'h'p!|un-.' numbers of record In
bels, restaurants, hmousine services
auto and ciuipment rendal com
pames, drug stores, rehearsal halls
prnae tuners, umons, other record
ing stedios, as well as vanous other
inlormatuon reloted o the

ddd recyes

lowal
recording imdustn

new single for West Bound/Atiantic at Cloud
Born Productions Studses, Grosse Pointe, Mich
Joed Martin and Rudy Robwmson co producng.
Gary Praeg engineenng

Producer Brad Shapire and enpineer Ermie
Winfrey collaborating on overdub sessions lor
Millie lackzon 3t Nashwille's Soundshop. ...
Tom Wiggins and Ed Wodenjah producing the
Dillards at Crystal Clear Studio, Berkeley, (alil
Patrich Maloney and lehn Meyer engineenng
The pait also producing Werle Saunders there

Terry Lutirell producmg Screams al the
Sausalto, Calil, Recond Plant for Infinity Rec
ords, Tom Flye engimeenng along with Ales Cash.
... Mike Fhcher producing TKO for Infimty af
Sealtle's Sea-West,

Corky Stasiak and Denm Ferante producing
and engneenng a new Trigper album at New
York's RPM lor Casablanca The studios are et
ling & mew 24-track Studer and Helena Gresn-
span i now studio manager  Randy Califor-
nis ol SpUrt workng on an album sl Wountain
Ears Recording, Boulder, Colo, Johm Aldndge
enginesnng

Al New York's Mediasound: Genya Ravan pro
ducing her second album lor 20th Century Fou,
Godfrey Damond engineenng with help from
Phil Shrago; John Luengo producing the remix
of Patti Labelle’s new single, Sly & the Family
Stone's disco album of the “Best OF Sy, and
the Real Thing's new single. all for Epic, Michasl
Barbiere engineenng. and Mike Thorne produc
g The Sharts for Capilol, Harwey Goldberg eng-
neering

Al Filmways/Heider, San Francisco, Matthes
Kaufman, Kenny Laguna and Glen Kalothin pro
ducing the Greg Kihn Band; and Matthew Kaut
man and Kenny Laguna producing Earth Quake.

Cory Wade producing Peter Brown for TH st
Miami's Studio Cenler. . . . Bill Srymcych contin.
ues fo produce the Eagles at his own Bayshore
Studios, Coconul Grove, Fla Reelsound
Recording, Manchaca, Tea. had ifs remole bus
on hand o cut Asleep AL The Wheel 1o/ Capial
in Austin, John Palading and Chuck Flood pro
ducing with Hugh Davies engineenng, assisted
by Malcolum Marper, Mason Hardow and lohn
Powell,

Faze-0 recording a new She/Atlantic LP af
5th Fleor Recording Studios, Cincinnali The
Little Mountain Sound studio. Vancouver, Can
ada, adds a three story lownhouse 1o s hist of
chient services A 24 Liach Studer tape machine
has also been added

Al Kipha Intemational John Fitch ond Ruben
Cross producing Carel Douglas' new album a3
well as an album for Midsong s Wardell Piper;
Grower Washington mixng an LP, and Phil Hurtt
culling stongs and horns for a Fantasy LP. Bill
Olszewshi joins the enpinerning statl al Alpha

Palrich Adams and co producer Ken Mot
witking with Ben E King ot Sound Palace Stu
dios, New York  Greg Wright producing Plali-
num Hook [t Molown a0 New York's Soandmin
ers, William Wittman engineening

Mick Roason contibulmg tracks at Trod Nos
sel Sludies, Wallinglord, Conn, for o Roger C
Reale and Rue Morgue album for Big Sound Rec
s bahn Hartford in ol Nashyille's Sound
shop working on & sesson bor Flying Frah R
ords, Mike Melord producing Cam Newton
recording al RPM Studios in New York for Innes
Cily Records, Mimee Chiackell producing and
Mike Barbiero and Ron St Germaine eoginee

n M MeCULLAUGH
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o Continued from papge 48
example, are measurement of a
loudspeaker’s direct energy wave
without imterference of room reflec-
uons (or vice versa), measuremenit of
room reverberaton bme, OF meas-
urement of the degree of sound ab-
sorption by room surfaces

These measurements and the
many olthers now being discussed
have heretofore been impractcal if
not impossible 10 make in the field
What Davis has descnbed as the sy-
nerism of his classes, where eng)
neers and techmicians from all facets
of the audio mndustry meet 10 meld
wdeas and create wially new con-
cepts, certainly s a factor in the de-
velopment of the new instrumenta-
tnon being used o make this new
realm of measuremenis

One of the most dynamic as well
as one of the newest instrumentation
and measurement equipment manu-
[acturers on the scene today 15 Ivie
Electronics, Inc., of Orem, Uwah.

The company caught the attention
of acoustical engineers a few years
ago when it introduced a hand-held
real time analyzer, the [E-10A. This
instrument, the size of a small pocket
radio, utiized an LED display and
cost less than $500. The most attrac-
tive aspect of the device though,
aside from its portability, was its in-
herent accuracy and reliability

More n:-..cn!h Ivie introduced a
more mph:m-:.at:d spectrum analy-
zer, the 1E-30A, which leatures a dis-

NEW YORK -Soundmixers
Studios here, which has been In
business for nearly 1% years, is a
good example of the vitality of
the recording industry in New
York. It's also a good example of
how things work in an industry
where competition delermines
the bottom line

Owner Harry Hirsch, a veteran
recording engineer (he buil
Mediasound Studios belore
launching his own operation),
began mixing sound in 1954
"when everybody paid attention
1o the playback because in those
days there was no ‘we'll fix it in
the max"."

Mow he supervises a complex
of four studios that offers MCI
24-track recording machines, a
BTX microprocessor that facil-
itates sound transfers 1o film and
other state-of-the-art padgets
that make Soundmixers one ol
the more s phisticated studios in
the Gy

Hirsch estimates that he books

55 hours a day in studio ume.

spread over his four studios and

mixing rooms. When he started

Soundmixers, half of that ume
Wils |II-'|-HI"|.I"|.1I 1 11"IIIIIH_'I'|.|,”
recordings rather than label
work, and an hour at 0 24-track

Now, or in the next month of
w0, the cont of a 24-track session
will ¢climb 1o $190 an hour, and
i label work 15 occupying more of
i the booking schedule, despite the
2 oad Soundmmers has a host ol
& ddvertiving agencies and jingle
tz production houses as clients
ti 1 don't mand because 've al
witys  been  musicuan-onented
says Hirsch, who started out as a
ii drummer bhefore going o work
E tor Charles Leighton at JAC

&
\
5
;
t board cost 175
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Vitality At Soundmixers

By DICK NUSSER

play memory, an adjustable
decay rate and selection in the
meler section.

Coupled with the company'y
ITA, a mCroprocessor-co :r -
audio analyzer, the ]
powerful mﬁa for ﬁdd
of sound devices as well l'-'.
acoustc environment in M

p{l’ﬂl!

The kinds of m
sihle with the lvie system are: @
third or one octave ~rhe,
time, room tme d iculato
losses which affect speech ing
bility, room reflections of som
ergy, the acoustic a o
room surfaces and tone bumst o
pulse measurements. '

All of the above mentioned par
meters and a few no! mentioned ar
measured quickly and
w".h I-ht ﬂ.tli l'.lf lh: mic DM DO -"'
chip resident in the [E-17A acousties
analyzer i

A uscful application of the sysie
might be the mmurmml"l
speaker’s performance in the fin
domain. Ideally, a pulse apph
I-::udspl:akm‘ regardless of
should arrive al a given p
the room a precise lmnunlﬂ'
after inpul, since the speed of s
15 nol dependent upon frqw
4 l.:rud.spcﬂl:r interferes with
“uming.” the result would be a d
nite coloration of the sound. which'
though heard will never be revealed
on a specification sheet

occasional date on nhul:ﬂi
“ethnic records ™

“Ilike the fact we're now doing
about 75% of our with
labels because when you have &
studio you are really sdlmgt-l
and when an ad agency comesin
for a scssion you automatically
lose an hour and a half front and
back for set up and breakdown
ume and that gets expensive,” he
SYS

Hirsch esumates that he loses
up to five hours a day setting up
and breaking down jingle ses-
sions, which are charactenzed by
thewr intensity. Jingle producers
generally try to have the enure
performing ensemble on hand at
oneé ume

“That has a lot to do with the
fact that engineers in New York
probably work faster under pres-
sure than anywhere else in the
world,” Hirsch adds.

But he admuts he s happy with
label work, where a session oflen
lasts 12 hours and labels some- |
tmes buy time in 200-hour
hlocks

In the past vear Soundmixers
has been involved in Meat Loal's
Epic single, “Two Out OF Three
Ain’t Bad,” and Kenny Lo
LP, “Nightwaich,” both of
were certified RIAA gold, in ad- 8
divon o hits by Peter Brown
(TK), Patnck Juvet (Casas
blanca), Foxy (TK), Ace Frehley
(Cpsablanca) and others. -

“It's a lot different working
with musicians at a label ses- .";
sion,” he says, “Is a different
way of mnrlung entirely, a m
more lmdback than mmmr.l‘-
cials.” -

“Of course we'll conunue to 40 |
agency work,” he hastens mlﬂf
“I'm not complaining. I'millll.
poinung out the dll'ferl:m'.‘ﬂ.

o s e o™
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Brad Delp, Barry Goudreau, Sib Hashian,
Tom Scholz and Fran Sheehan
extend their best wishes to E.pic Records
on its twenty-fifth anniversary.

Thank you, one and all,
for believing in our quest
and contributing to its fulfillment.
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wo very important anniversanes are being celebrated at
Epic Records in 1979. Of course, the label itsell 1s 25
years old this year, But, 1979 also marks an anniver.
sary for Don Dempsey, senior vice president and gen.
eral manager, E/P/A. One year ago. Dempsey took
over operational control of the label grouping, and his eftect
on Epic Records in particular has been pronounced.

There is a sense of meticulous planning and attention to de-
tail that has charactenzed Dempsey's career in the record
business, and those qualities have transcended the label chiet
to be embodied in the
company he runs. In
Epic's case, the ewidence
i5 even now visible

“Epic has spent a long
time with many groups
who will have records out
in 1979, Dempsey
notes. "What we've done
15 create a woodshedding
process whereby we've
assessed, over time, the
companent elements of
each artist, including per-
formance capability, mu-
sical direction ol the artist
and the strength of the
artist's matenal. In addi-
tion, we've identified and monitored the chemistry between
artist and producer to insure that, in each case, the marriage
has been both correct and advantageous both to the artist
and the record company.”’

As a result ol this procedure, Epic has begun the new year
with what its boss calls probably one of the most successful
new artist release campaigns in recent memory. Already re-
leasad are albums by Tnllion, Brownsville, and The Fabulous
Poodles, with Tonio K.'s debut due out shortly, “The early ac-
ceplance al radio and in the marketplace for each of these art-
ists is fascinating,'" Dempsey marvels. "'Each artist has made
a separate and very distinct musical proposition, and the key
elements that reflect consumer acceptance are responding in
a highly positive manner.

“This identification of indicators in the marketplace is grat-
itying, of course. But, more importantly, it is vital that we con.

Julian Shapiro s a freelance writér involved in numerous projects for
CHS Records.

ry record executive gets charged up when asked to talk
about his company, and Lennie Petze, vice president,
akr, Epic Records, is no different in that regard. How:

ever, as the details unfold, it seems Petze's enthusi-

asm is genuine and well-grounded. There are reasons
galore for his optimism, and they probably best reveal what
Epic 15 all about, and where it is headed as 1979 develops and
the 1980s approach,

“I'm really excited going into this year," he declares.
“We're going in with three brand new acts that we've been
working on for six to eight months, and we feel their albums
will produce great results for us before too long. We know it
will be tough, because they are all new acts (The Fabulous
Poodles, Tanio K., Trillion), but the commitment and the be
lief is there. And, those feelings run throughout the company,
feelings which seem to characterize most of the music re-
leased by Epic.”

To enhance that sense of dedication to an even greater ex
tent, Petze has evolved an adr outlook that calls for a reeva
luation of his label with an eye toward streamlining the roster,
“We'll be concentrating more on less acts,” he reveals. "The
roster is being tnmmed so that we'll be able to give more at-
tention to each artist relative to support group involvement;
that would include marketing, promotion, artist development,
and publicity.

"“As a label, we must promote those artists we really believe
in," he explains. **'By being more sensitive to each artist over
the course of time, we're going ta know much quicker—in con:
junction with our marketing support people—when we have

something that the markelplace is buzzing abouu. Our com-

mitment to our artists is a career commitment, which says, in
effect, ‘Not only do we love what you're doing now, but we see
what's going to happen three albums from now or two years

DEMPSEY:
"THESE ARE EXCITING TIMES’

By JULIAN SHAPIRO

stantly deal with the many diverse tastes in the market as we

dévelop the balanced raster that is absolutely essential tor a
label of Epic’s stature, And, a measure of success in that re

gard is reflected in the acknowledgement and suppart gener

ated by radio programming. This must be of great concern to
our alir stall, and it obviously is, as witnessed by the early suc-
cess of our recent new artist releases. Certainly, one of the
reasons for Epic’s success in recent times is the ability of our
alr statt to acknowledge the changing nature of the markel

place, and the need to address afr decisions to the conditions
in evidence,'"

One of those conditions that has literally held the market
place in its firm grip 10 recent years s the disco phenomenon
Is there a future for Epic and disco music? “The future for
Epic and disco i1s here already," declares Dempsey. *'Our pos-
ture, which has assumed a low profile is, nevertheless, very
aggressive and very successtul. The Jacksons' new album, re.
corded with an onentation toward disco, will probably be their
most successiul Epic release. And, Melba Moore is right now
enjoying one of the biggest records of an illustrious career,
highlighted by extensive disco exposure

“We look al disco as an adjunct to our ability to find alterna
tives avenues inta the market, We look at disco as a vehicle for
developing artists, and a very important one at that. Bul, it is
not thought of independently, because we don't want to pro
duce a record that doesn't have viable record acceptance. In
the final analysis, that is where true sales sterm from. We are
first and foremost an artist-oriented company. So given that
fact, it has always been our intention to look at disco as a
method to create a buzz in the marketplace. In facl, we view
disco exposure in markets like New York, Miami, and San
Francisco as sorl of fullilling a function of secondary airplay
Consequently, we will continue to make stalfing decisions
relative to disco, and we will continue to talk to our artists o
explore disco possibilities."

It is statements like that, recurrent slatements from wir
tually every layer of Epic Records management, that should
finally lay to rest the notion that Epic 15 merely one dimen
sional musically.

“The Epic artist roster has tremendous balance in so many
areas of music,” Dempsey emphasizes. "Our success with
George Duke is obviously recognized. Our ability to succeed
with black artists is unquestioned, as is our success with art-
ists who enjoy a strong AOR base and artists who enjoy a
strong pop base. Our success with Engelbert Humperdinck is
well-known. The success of our country roster with Johnny
Paycheck is documented. And, the signing of Johnny Rodri-

PETZE: "WHERE THE MUSIC IS
COMING FROM’

down the road.’ We want to break each and every act we sign,
so when we bring a new act to Epic, it had better be able to
meet the standards we've sel. | don't believe in signing any
artist or band to the roster that 1sn't as strong or stronger
than the artists that are already there. And, when we do bring
a new act aboard, we're prepared 1o make the kind ot com-
pany commitment that has become sort of our unotficial
trademark throughout the industry.”

George Duke and Lennie Patre

Petze is adamant that his posture i1s the only one for
INg company o assume '"It's an onpoing problam will
amount of records we deal with each year,"” he
“Now, though, we are in a position where we can ma
stab al cutting it down at Epic. Because we ar@ having success
with a number of acts that we know we’'ll have new albums
from this year (notably Meat Loaf; Dan Fogelberg, Heatwave,
produced by Phil Ramone; George Duke and Cheap Trick), we

M g real

L) ther dramaltic statement of our ability 1o convince
cauntry market that we can lake their ca-
Epic Records is a record com:
ocs{ully In every area of music, and there
< mund in the ansuing months.™
elp make that transition smoother, Epic will release al:

bums by Dan Meal Loaf, Ted Nugent, George
Duke, Cheap Trick, Patti Labelle, Michael Jackson, Charlie
Daniels, Wel Willie, Jet! Beck, Wild Cherry, and Michael Mur-
phey dunng the first six months of the year. However, as al-
Ways, a signimcant progortion of the label's revenue will cCome
trorm its ability to break new acts, ""Without exception, this has
been the sign post of Epic Records,” Dempsey exclaims. '"We
simply know thal new acls will happen because of alr's
unique ability 1o sign acts whose quality of performance—
recording and live—is al its optimum. I'm sure every company
signs acts based on that cniteria, Epic is just more successful
than most

“There 15 no secret really,” the label chiel continues, an-
swenng the obvious nex! guestion betore it 1s even asked.
“Qur adr people are out there on the street, traveling around
the country, and they are constantly in tune with what the
public is dealing with now, and what it wants to deal with in
the future. After all, in a&r, you're always buying tomorraw,
and the Epic roster reflects that element of vision, which, in a
word, is astounding."'

The vision and creative acumen inherent in Epic's a&r stafi
provides hall the answer. The remaining half i1s grounded in
the translation of that vision into terms the marketplace un-
derstands and can assimilate

“The approaches we are using to break acts are going to be
charactenized by absolute and severe concentration,”
Dempsey promises. “'Once we see indications from the mar
ketplace, we've got to be there. Qur approaches, as you will
see, will be rather dramatic. Due to better planning, when an
Epic act is introduced to the marketplace that we feel truly
committed to, we will be stepping up fo the table. And, our
marketing plans will reflect that.

||||l T | TImiaT
Fiagef ' s s [l gjirres
||_|.|_ |.\,.l|_| | I

will be no doubit in anvone
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(Continued an page E-26)

CB5 executives with Boston. From left standing, Walter Yetnikoff,
Lennie Petze, Don Dempsey, and lar nght, Jim Tyrrell.

can now concentrate on a lot fewer acts a lot harder."”

The first fruits of that labor are already in evidence in the
first quarter, during which Epic has been able to cut back on
the number of releases by new or marginal artists in compari-
son to a number of other labels. “'It's been a slow process,”
Petze concedes, "but, we're now down to a manageable
amount of artists, and we're still striving to get it down even
further, so we'll be able to add acts when we feel the situ.
ations are right. To date, we haven't made any mistakes in our
evaluation of a particular artist's future,'” he says with an ob-
vious sense of satisfaction. "'At least, no one has proven us
wrang yet.”

However, Epic has often proved others wrong in the assess-
ment of talent and the development of that talent into star,
and saometimes superstar, stature. The label has become fa-
mous throughout the industry for its "open door' policy
which brought Boston, among others, to prominence. In fact,
no olher company of even comparable size pursues a policy of
carefully screening unsolicited material, and Petze empha-
sizes that thal policy is very much in line with his beliel in se-
lectivity.

“Will we maintain an open door?"’ he asks rhetorically. "'We
slill can; we still do; and we still will, The entire a&r staff is con-
stantly listening to new tapes and songs. We aren’t shutting
our doors the slightest bit. If something comes along and the
music really excites us, there's no way we'll let it go by, Break-
ing Meat Loaf, Ted Nugen!, Boston and Heatwave over the
pasu three years alfords us a little luxury. We can tighten up
our roster a little bit, and really go after the acts that we—all of
us at Epic—believe will be as big as those acts that are cur
rently delivering those huge numbers for us.”

When Petze first assumed the leadership of Epic’s a&r de
partment, he vowed to make the label one that was populated
by “super-heavyweight artists.” Now, two years later, he be-
lieyes Epic 15 right on target. "When | made that statement,"”

il rélated to a long range plan. We're currently in the
ridst of that plan. In two years, maybe three, we're going 1o
& there, and in a number of different musical areas,'’

Far too long, Epic has been considered a rock 'n’ roll label, a
reputation that was only partially deserved. However, Petze
eschiews the observation all logether. "We're not going to be
directed just as a rock 'n’ roll label or a black label,” he de-
clares. “Rather, | want Epic to be regarded as a strong music

-rCnnHm.._'ﬂd on page E-18)
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“We are the
music makers,

And we are the
dreamers of dreams...

We are the
movers and shakers

of the world..”

O’Shaughnessy
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Epic recording artists have
helped CBS Records Interna-
tional cover the world with
music—in over 100 foreign
markets, so far.

We, at CBS Records Interna-
tional, thank Epic for their
dedication to finding and devel-
oping some of the greatest
talent on earth. And for their
special efforts on behalf of

CBS International artists in
America: Heatwave, The Clash,
Crawler, Dale Jacobs & Cobra,
and Bill Hughes.

CBS Records International salutes
Epic Records on their 25th anniversary.

www americanradiohistorv com
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Congratulations

EPIC RECORDS

on your

25th Anniversary

We're proud to be
associated with

the CBS Famuily.

Best Wishes from Everyone at

Kirshner Records
Kirshner/CBS Music

KANSAS
SARAH DASH LISAHARTMAN
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here are many factors that contribute to the dedication
and determination to expose a wide spectrum of mu
sical styles at Epic Records. None, however, is more
crucial in the hinal analysis than the composite
makeup of the a&r staffs responsible for bringing rep
resentative artists to the label and developing them over ime
It thve character of a recard company roster 15, indeed, a func
tion of alir sensibility, then it is no surprise thal the diversity
of Epic Records is as pronounced as it is.

An early clue is provided by the sheer backgrounds of the
individuals involved. In New York, for example, Epic's adr
stafl 1s comprised of a promotion man/ex-producer (Frank
Rand), a lormer merchandising executive {Bruce Harris), two
former secretanes (Doreen Rielly and Andrea Santivasci), an-
other ex-promotion man (Russell Timmons), and the most re-
cent addition (Dick Wingate) who comes from product man:
agement. The descriptions alone seem (o run contrary to
what one might consider a conventional source ol a&r lalent,
but then Epic is not a conventional record company. Con
sequently, it has attracted executives who reflect that very
quality.

Russell Timmons joined the alr stalf slightly less than a
year ago as director, progressive music, and he, for one, views
his extensive promotion background as a real asset in his cur
rent position. “It may be out of the norm, or what i1s consid-
ered the norm, but going to radio every day for several years
has enabled me to identity what's acceptable based on what
radio really responds to,"" he notes. " That's really important
for us, because too often people get bogged down in 'sound’
or what is instrumentally correct, rather than the ‘feel,’ which
15 what the public responds to. The music business is an ear
business—a feeling business—and music has to project that.
My promotion background helps me to identify what radio
wants based on public tastes.”

Frank Rand handled promotion for Columbia Records in
Chicago during the 1960s, and is now responsible lor coord.
nating the acts that were brought to Epic through production
agreements with Sweet City, Cleveland International, and
Tree Productions. Like Timmaons, he sees the experience
gained on the streets as an integral part of his job. ""That (ex-
perience) effects what | do to a large extent,”' he declares. "'l
try to listen 1o music with the hope that it will get on the radio
if I'm signing an act. And, one of the reasons | don't sign an
act 1s that | don't hear it on the radio. That gives me a real
edge | believe. Having been in promotion, | feel it's now easier
to put an evaluation on music. But, on the other hand, we
have Bruce Hamms, who came from merchandising, and he
also had to know what recards went on the air.”

Hamms, director, east coast a&r, in 1act headed the mer-

pic Records has grown at an extracrdinary pace over the
past several years, and there is probably no greater evi-
dence of this phenomenon than the expansion and in-
volvement af the label on the West Coast, particularly
in the area of a&r management. Becky Shargo, direc
tor, talent coordination, West Coast akr, has been with Epic in

Bobby Caolomby, Mike Atkinson,
vice presiden!, West Coast director, West Coast adr
akr.

Califarnia for six years, and she, for one, can really appreciate
the change.

“When | came here, there were eight employes lor all of
Epic,” she remembers. “Then, there was a house cleaning,
and the statf was reduced to two. For seven months, that was
Epic on the West Coast. Finally, the company started to com-
mit to more personnel as more and more producers began to
become aware of the availability of facilities 1o record out
here. Artists started relocating to California, and that really

A LADEL
COMMITTED TO DIVERSITY

chandising department at Epic, and now functions as sort ol
an unotticial laison between aldr and marketing. ©The benehil
ol my experience puts me in a unigue position, and as a re
sult, I've developed a certain awareness,”” he says. "What

e

.l
Top: Doreen Reilly,
manager, £ast Coast akr

Middle. Bruce Harris,
director, East Coast ak&r,

Hottorm: Andi Sanlivasc,
Easl Coast administrative
assistant, akr.

Top: Russell Timmans,
director. progressive a&r

Middle: Dick Wingate,
assistant to vice president,
akr

Bottom: Frank Rand,
director, independent pro
ductions, a&r

WE HAVE ARRIVED...
AND MORE

made a difference. Dunng the last couple of years, Epic has
reacted very pasilively to these developments, and the proof
15 in what we've become. "

In af%kr alone, the expansion of the stall provides dramatic
evidence that Epic Records on the West Coast s a major oper-
ation, and as much representative ot the company as is the
headquarters office in New York City. Joining Shargo are:
Bobby Colomby, vice president West Coast a&r; Michael Atkin-
son, director, West Coast a&r, Larry Schnur, director, West
Coast talent acquisition, and Kelly Traynor, administrative as-
sistant,

"As a result ol the staffing increases, | think you see
Epic's attitude changing," the director points out. *"Nam-
ing Bobby as vice president alr and getting Stan Monteiro to
fill the position of vice president, West Coast marketing, has
made a big ditference. By creating positions of vice presiden
tial calibre, we can now make the kinds ol decisions that we
need to make in order to remain compebitive. And, we're
doing just that. With that input, the company 1s really starting
to grow now. Our merchandising department here 15 expand
ing. Larry coming here recenlly is another example of that ex
pansion. He not only provides us with an extra musical ear
and an interesting background, but his arnival 15 further evi
dence ol our becoming @ much more diversilied staff. We
need to orient ourselves towards different types ol mi o
sustain and enhance our credibility, and thal's exactly whal
we're doing."’

Certainly, Epic’'s West Coast a&r staffl has aboul as diverse a
background, collectively, as one could imagine. Shargo 5 a
former symphonic musician whose first experience with a
record company was as a secretary. Schnur joined the Wesl
Coast staff atter serving as Lennie Petze's special assistant in

www americanradiohistorv com

merchandising did lor me s give me a great feel for the scope
of what it 15 to create a sale. Records are sold for a myriad of
Cand il takes a lot 1o motivate the consumer, So, it's

FEg S0 )

impartant to have a kind of Now going back and forth in the
company relative 1o what needs there are to develop things
That's why our mvolvement in the music transcends a rigid
abir job descnphion. And, that's why the real day-to-day aspect

of liasoning betweesn adr and the various other departments
al Epic is something that belongs to the whole staff. Frank, for
example, gets real involved with promotion, because he's
worked on the stree!

Rand embellishes the point, “"Wae like to feel we are in-house
managers ol our artists, and consequently, we're very in:
volved with product management Why? So that we can make
intelligent and sensitive decisions effecling our artists, With
me, it'e necessary, because | want (o be totally involved with
my acts. | ike to know everything that's going an.”’ Adds Tim
mans, “It's part of getting totally invelved wilh artists which
pays off for all concerned in the long run. We're very inter-
ested in whal promotion and product management and mar:
keting 15 doing, because that generates greater sSuccess.
When the whole team works together, quite naturally you're
going 1o be more successiul "

One of the by-products of that quest is a more rational ap-
proach 1o the music that 15 actually released into the market
place. There is now a greater awareness as to what i1s happen
ing on radio, at retail and in the minds ol the consumer
audience than has ever been the case in the history ol Epic
Records, Perhaps, this helps to identify in market terms why
Epic has enjoyed such an explosive growth pattern in recent
years

"When | came Lo a&r, | made a vow that | would never be
party to releasing a stupid record,” Harris recalls, putting the
turnaround in perspective. “*There has to be a certain reason
for being, even if it's not satistying to everyone involved, or
even If it's not commercially wable in an instant sort of way
We may, at times, be releasing records of questionable value
to different people of different tastes, but there always must
be an undenable sense of quality.”

“MNow, we've reached the point in the last year or so
whereby we won't allow wrong releases 1o go out here; and,
Lennie (Petze, vice pressident, akr, Epic Recards) has been in-
strumenltal in that regard. Consistent with that standard we
sometimes have to say it's better not to release this record
now or not at all, even if it costs us money or a record or an
artist. Bul, that's the right approach to take.”

Toward that goal, Epic's akr management has committed
itsel to selectively paring the roster, retaining only those art-
ists that have demonstrated an ability to creale quality music
over a span of ime and have clearly viable market potential.
The requirements are stiff, but the results have been grat-
itying.

| love this roster,”” Rand fairly beams, “and | think Epic
Records, roster-wise. 15 second to none. That's why I'll go
around the company and see what | can do for our artists. If |
can do anything at all, | will. And, | do.*”

“We want to make happen the things we feel are nght,”
adds Harris. “*We tend to think in terms of what's night to be
done, and then we find a way to do it

“Guiding artists’ carears must be the responsibility of a
good akr person, and that comes from the faith you have in
your acts," Harns continues. ''That's why Epic has begun to
shake loose some of the acarns from the tree. We have to
streamline a bit to maxnimize the effect of the very special acts
we do have, and we do believe in. As Lennie Petze says, 'It's
not a matter of who you sign, but what you do with who you
sign.’ This philosophy 1s one thal's essential to the running of
this department. And, 1979 is the year for Epic to make that
move."”

1979 is also the year that Epic's reputation will finally catch
up to the reality that the label is among the most creatively
diverse in the entire industry. Comments Harris, "'We believe
that this 1s a company that has always been involved in a lot of
different music. As such, there 15 no type of music we
wouldn't get involved with if we felt it were the right music. For
example, we've entered into punk in a tasteful manner with

(Continued on page E-24)

Larry Schnur,
director ol talenf acguisi
hon, a&r

Becky Shargo,

director. talent coardina
tion, a&r., West Coast.

New York. Prior to that, he was involved in finance administra
tion for CBS. Atkinson is an ex-promotion man with 11 years
ol strest experience. And then, there is Colomby who enjoyed
an llustrious career as drummer and founding member of the
visionary Blood, Sweat and Tears. Obviously, the transition to
afr management was something that every member of the
stalt taced, given each executive's record induslry history
However, Colomby quickly puts it all in perspective.
(Continued on page E-22]
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25 year success story

Yetnikoff-- A Series Of Milestones

Epic Records s currently celebrating the milestone of its
25th anniversary, but these past few years have seen Epic it
erally enjoy one milestone after another During that time, the
flagstup label of E/P/A has developed an uncanny ability to
recogrze artists of extraordinary dimension, and then go out
and break those artists wide open in the marketplace The la
bel's well deserved industry-wide reputation is retlected in the
overall strength that Epic has attained, not anly in the scope
of CBS Records, but in the scope of CBS Inc. as well

The size of the contnbution made by Epic 1s impressive
However, ¢t 1s dwarfed by the potential that iz apparent to
even the most casual observer. Meat Loaf, Boston, Dan Fogel

Top: Waller Yetmko!f, pres-
dent, CBS Records group
Battorn: Paul Smith, senior
vice president and general
manager, marketing. CBS
Records

Top: Bruce Lundvall, presi-
dent, CBS Records division
Bottom: Dick Asher, pres
dent, CBES Records Inter-
national

Dan Fogelberg Patt: LaBelle

EXECUTIVE VIEWS

Four top CBS Records execulives: Waller Yetmikolf. president, CHS Record:
group; Bruce Lundvall, president, CBS Records division I]-- k Asher, pri
CBS Records International; and Paul Smith, senior vice president and peneral
manager, marketing CBS Records, offer below their personal view:

il

LA I‘rrlll .

berg. Ted Nugent, Healwave, George Duke, Cheap Trick an
all superstars, and all were developed by Epic in the four years
or less that each has been wilh the company. This s a ramark
able achievernent, and serves, in a way, 1o point the way Tor
Epic as it enters its second 25 years

The limits to what Epw Records can accomphsh are
bounded only by the energy and imagination of ils people in
discovering and developing creative talent. The product of
that ability is apparent in the music being created at Epic to
day, just as it will insure for the label the brightest of futures

Me.a! Loar and Yetnikolr

Lundvall--Unique AGR Perception

In reviewing 25 years of Epic Records and, in parficular the
growing pains thal seemed to charactenze the label's early
years, it is especially gratifying to participate in this celebra
tion for what has become one of the most dynamic and suc
cessful organizations in our entire industry, Epic has achieved
a maturity in its overall operations that makes not only its art
151 raster, but its staffs of executives a sort of goal or model for
other companies to strive tor or emulate. What we have wit
nessed, however, is that the goals that Epic sets are, in most
cases, only altainable by Epic itself.

Certainly, the label's unique a&r perception can only be de
scribed as sensational. In a phrase, Epic makes superstars
out of unknowns. The prool s in 12 millon Boston albums
sold in the U S. alone, maore than two and a half million units
of Meat Loat's debut album sold, and a Ted Nugenl catalog—
five albums large—that 15 sohd platinum. That alone would be
a monumental achievement for any record company, but for
Epic it 1s but a part of the story.

Throughout its development, Epic has retained all the feel

CURRENT ARTISTS

The Jacksons

Maother's Fingst

Melba Moore and Lundvall

i deicl resl st s I|I:-|j|f“-'l FELary e for cCHMpanigs a TFa‘:'
i of s size 1tis that sense of a close-knit family unit, work
thalt makes Epic Records

I topelher o realize grand vVisSIOns,

Lirid| |
Ll Ly el

Asher-- AWorldwide Phenomenon

LHS Hecard

Fralion

, International joins enlthusiastically in the cele-
irds 25th anniversary, From an inler-
the Epic name is reaching out to more
bringing with it the creative artistry
and musical integnty that has been a lrademark al the com:
pany. The mpact ol Epic Records arcund the world has
created a true phenomena. Not only does Epic in the United
alates serve as a source of talent tor its overseas partners and
alfiliates, but these same Epic partners abroad have reflecled
the same figh level of artistry with major international actsin
cluding Heatwave, Crawler, the Clash, Biddu Orchestra and
Abba who are enjoying growing reputations as major artists
worldwide, CBS Records International has always believed in

i £ nc M i
national poarspeciive

iNd mMore world markets,

Russ Ballard and Asher

Epic U.5.'s creative talent and its artists who have enjoyed
huge international reputations and success with CRI

Epic’'s presence as an individual company in the UK., Can-
ada and Japan continues to develop, while the label's market.
ing efforts in Western Europe, Australia, New Zealand and
Latin America are showing impressive results, Epic Records
success throughout the world shows no sign of peaking. The
best is yet to come

Smith --The Star- Makers

Epic Records has tremendous success with discoverng and
developing talent to the point that gold and platinum become
a natural by-product of its efforts. The list of examples in that
regard are numerous and vaned, underscoring an incredible
ability ta recognize the needs of the marketplace. Meat Loat,
Boston, Ted Nugent, Dan Fogelberg, Heatwave, REQ, George
Duke and Cheap Trick. These superstars all have one com-
mon denominator. They have seen their careers develop al
Epic from a small core following, to the point that gold, plati-
num, and in some cases, multi-platinum and beyond greets
their every release.

That ability to deliver consistent excitement probably best
characterizes Epic. Something sensational 15 always right
arcund the corner, and we sense just thal. There is no higher
tribute that can be paid to a group of record professionals and
the artists they believe in

The Boyzz

fop: Eddie Palmier
Bottom: Livingston Taylor

Top: Southside Johnny,
Bottom: George Jones
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To all the people who
make up Epic Records—Thanks
for stickin’ by me for 8 years.

=E DY
- MILILER

EXCLUSIVE MANAGEMENT

JHE JIM HALSEY €.INC.

PENTHOUSE - COR AT
SHO0 EAS EIELL'T FﬂH E PLACE

TULSA, DKLAHOMA ?1135
918 663-3883


www.americanradiohistory.com

— Sy
-
—

é ME .

Boylan--The Perfect Marriage

John Boylan perhaps best exemplifies the record producer
who has successfully wedded a command of his craft 1o an in
timate understanding of the company he works for. To be
sure, this achievement is nol easily accomplished, but it has
provided the executive staf! producer of Epic Records with a
succession of hil records at various points in his career rang
ing from Linda Ronstadt to the Little River Band to Boston,

“| don't succumb 1o the idea thatl producers are entities

- i L
Michae! Murphy and pro REQ Speadwagon

ducer John Boyian

unto themselves,"” Boylan declares. *'They're part of the
record business and it's to their advantage to know a record
company very well. That's because it can help get things done,

“The idea that a producer makes records and hands them
over to the company is fallacious,”” he continues. "' You've got
to stay on the case and look oul for your records. You have to
monitor ther progress, because there is a tendency on certain
acts for a record to get lost. | follow up every record that | do.
It"s much easier to work within a set framework, which is why |
feel producers have to get involved in the inner workings of a
record company: and it's even easier at Epic, due to the sense
of tamily within the organization and the specific respon
sibilities everyone involved has

Currently, Boylan is finishing up work on two Epic artists,
each of whom he teels a special something for. ‘| wouldn't
produce any artist il | didn't feel that way.”" he offers, ““and
these two are particularly outstanding in that regard.” The
tirst 1s the new Charlie Daniels album, which will be released in
late March. “Charlie s a permanent patnarch of the southemn
rock scene. He's a real consistent seller, but he wanted a
change of direction, and this album will provide that It
sounds like Charlie, but it's neater, punchier and mare radio
oriented, with some interesting departures like strings, a horn
section on one tune, and female back-up singers. I still cooks
like crazy, and | think it will be very accepted in the market-
place because of Charhe’s reputation, particularly in AOR for-
mats.”

Michael Murphy is the other Boylan project in progress,
and that album is due for late February release. “What we did

pic has a unique one in Nashville
His name is Billy Sherrill. His title is vice president,
adr, CBS Records Nashville. His game Is producing hit
records. All other similanities between Sherrill and
other producers, living or dead, 15 purely nonexistent
Sherrill is the creative Sphinx of Nashville. Not only is he
misunderstood by writers, artists, publishers and managers,

Gerry Wood is Billbaard 5 Southern Editor

> fadl - A
At left, Paul Smith, Johnny Paycheck and Billy Sherrill, from left

Al right, Charlie Daniels, Rick Blackburn and Don Dempsey, from
left.

PRODUCERS FORUM:
"PEOPLE WHO DRING THE

MUSIC HOME’

in Michag!'s case 15 to pul him with some of the best current
LA musicians," Boylan notes. " I1's hall live and hall studi
he says referring to the upcoming album. " The live side ha
two of Michael's biggest hits not an Eple—"Geronimo's Cadil
lac’ and '‘Cosmic Cowboy'—and the rest of the side is country
ariented and calering to country radio which 1s cansistently
requesting Michael Murphy material. The studio side 15 con:
temporary with some rock ‘'n' roll There's a good cover of
Sam Cooke's classic 'Chain Gang' and a terrific story song a la
‘Wildlire,' called 'South Coast.' This should do well far him, "
As for the rest ol Boylan's year, he indicates that he is very
interested in working with Marshall Chapman and a number
of overseas acls on Epic. At this company, we have a facility
lor dealing with acts that are critic’s darlings, but not neces
sarily established on radio or at the consumaer level. Epic can
deal effectively with these acts, because of the number of spe
cialized people we have al so many different levels. As a com
pany, we'll be attempting to bring home some of those acts.
'l be a real good year for Epic. And, why not? The grawth
here has been monumental since | joined the company in

1976."

Werman--The Rock Producer

Tom Werman is a rock'n'roll producer, and probably one ol
the most skilled craftsmen operating in this most visible area
ol contemporary music. But, his abilities go far beyond creatl-
ing hit albums for the likes of Ted Nugent and Cheap Trick. As
director of talent acquisitions for Epic, a position he held prior
to becoming a staff producer, he was a pnmary architect in
bullding the label's repultation as one of the industry's leaders
in the field of rock music. He signed REQ and brought to Epic
Mother's Finest, Molly Hatchet, and Brownsville, as well as
Ted Nugent and Cheap Trick. Simply put, the man has an un-
canny facility tor rock'n’roll

I like rock music,” Werman ofters in what has to be the un.
derstatement of understatements. “When it's right,

Tom Werman with Gary
Ladinsky, at nght, en-
gineer on Cheap Trick
album

Werman-produced acl,
Molly Hatchet

NASHVILLE-EPIC'S
COUNTRY ROUTES

By GERRY WOOD

but few folks in the higher ranks of corporate hierarchy under-
stand this slim native of Phil Campbell, Alabama

Hugging the comfortable age-era of 40, Sherrill is the son of
a travelling Evangelist preacher, and he got his musical start
by playing during those tent meetings. Yes, it's true that he
once played "' That's Where My Money Goes™ while the callec-
tion plate was being passed and, during an ill-attended fu
neral, plunked cut a dirge version of ''Bye, Bye Blues.”

“Sam Phillips was probably the reason | stayed here in
Mashville,” Sherrill reveals. ""We had started a little dub studio
in the Cumberland Lodge Bullding—and atter we went broke
for about eight months, he came along, bougntitand kept me
diOng as a mixer.

Sherrill gained enough success to snag the attention o
Epic, which wasn't exactly teanng up the turl i the country
music hield in those day:

1666 was a magical year, The new Epic producer went into
the studio with one of his tew acts, hitless Davitd Roustan, and
cut a song he had co-written with his friend Glen ittan
Though it was the B-side, it didn't take long lor “Almost Per
suaded'’ to become a No. 1 hit

I hi?p,_l_l._'-jﬂ 3 ‘1.II'|I'IE' ol remarkably successiul 5angs wil
aclts as Tammy Wynetle, Tanya lucker, Johnny iveheck
Barbara Mandrell and Charlig Rich, The songs ranged 1ro
“Stand By Your Man'' to "Behind Closed Doors

What's the secret behind the Sphinx? " You Wstén 10r some
thing in the song to catch the ear of the person on the street,
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lenched-fist It makes me passionate
wvhatl makes it all special,

yplure that feeling in a studio. My ulli
! th is the ability 1o recognize groups that are good
ntial (o make good MUSIC ON recoras,”” ne
¢ ood producer should be a pood akr
mar, Tou have I recognize either something thatl Is com
plEtaly new, or Soimi |}III-|_' 1l 150 ' iy l.".il = IJ-I'Jle'JfFTI{}d tll_"t
ter than has & That's the criteria be

the anly reason (o listen to a record,*

Currently, Werman produces led Nugent, a collaboration
thal has netted five platinum albums in five attempis. Also,
he produces Cheap Trick, Brownsville, and Molly Hatchet, He
has, in addition, signed to produce Blue Oyster Cult, which will
mark the lirst hme Werman has worked with an artist he
didn’t bring 1o the label Regardless, the Cult can expect a typ
ical Werman production which transiates into rock'n’roll of
the highest quality

"What makes a good producer is the ahility to analyze an
artist or act and dentity the strengths and weaknesses that
characterize that act. Once that's done, you aim to exploit the
strengths and avoiud or repair the weaknesses. You have Lo be
real critical, and be prepared to say, ‘That's wrong because

* After that, it's a question ol ascertaining what needs
what when and where,"’

Werman says that he Is deathly afraid of making a bad al.
bum. To offset that possibility, he only produces acts that he
truly likes, Then, his prodigious talent takes over and failure
doesn’t even stand a chance
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lyons -- An Arrangement To Remember

A little less than two years ago, Gary Lyons and Epic Rec-
ords began a relationship that has blossomed into one of the
most successful and creatively satistying production arrange
ments i recent memory. Touted as one of the industry's
brightest young producers for his work on Foreigner's debut
album, Lyons contracted with Epic to produce Crawler's first
album and Wet Willie's first album for the label. Each was criti
cally acclaimed, and each firmly established itself in the mar-
ketplace. Several months later, it was announced that Epic
and Lyons had entered into an agreement that would bring
the producer's services to Epic on an exclusive basis.

“The reason | made the move was the people at Epic.”
Lyons explains. “'With Lennie (Fetze, vice president, a&r) and
eveyone else, it became such a personal thing. And, alsg,
there's the personal feeling | have for the roster. There are a

(Continued on page E-20)
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says Sherrill. “The idea of a song being a great or musically
good song has nothing to do with how commercial it is. You
look for something commernical in a song if you want to remain
in the record business.”

“Stand By Your Man' remains Sherrill's favorite Sherrill-
produced /written record. *'As chauvinist as it sounds, it's the
way | feel "

The relationship between Sherrill and CBS Epic has been
one of respect and tolerance. He's nol your corporate execu
tive, climbing that treacherous ladder to the top.

“I've been blessed by having presidents of the company
that have not pressured me into having to do the whole execu-
tive bit. Even though I'm an officer of the company, they look
to me for what | can do in the studio rather than what | can do
in a bullshit meeting somewheare.

Shernll 1s independent and perverse enough to take a pot
shot at Bruce Lundvall, the current president. But he doesn'L:
“I'm probably closer to Bruce than any of the guys who have
been president of the company because we grew up in the
company together. He came up through the ranks and knows
all the tnals and tnbulations of all of us underlings. He's very
flexable and a&r-onented. If a three-balled monkey came in,
he'd say, ‘Give it a shot.’ Like, who knows? It may be another
Elton John.'

While Shernll produces hit product and orchestrates the ac
tivities of such independent producers as Buddy Killen, Larry
Rogers and Larry Butler, it's up to Rick Blackburn, vice presi-
dent ol country marketing, to spread out the product in the
miost &1 fective manner

Hlackburn has been at the CBS helm in Nashwille for nearly
three years, launching a variety of mnovative marketing pro

rams He sees 5 refinement and sophistication being applied

cessful approaches of the past
Ne'll be pulling together the different components of mar-
keling that work laterally and vertically, " explains Blackburn,
pointing to such departments as product management, pub-
licity and press, arhist development, promotion and sales.
(Continued on page E-24)
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But you don't need Sam Spade and his sultry sidekick
to dope that out.

All you gotta dois snoop around a little and you'll catch five Tree Production
artists* on red-hot Epic Records.

Red-handed, baby, red-handed.

And, frankly, we can't think of anybody we'd rather do time with.
We're hopin' the Tree/Epic Caper lasts forever.

8 Music Square West, Nashville, Tennessee 37203
Jack Stapp — Chairman of the Board, Chief Executive Officer Buddy Killen — Presidient

*Ronnle McDowell, Audrey Landers, O. B. McClinton, Loulse Mandrell, and Epic's new duet, R. C. Bannon and Loulse Mandrell.
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pic Records’ a&r efforts in the U.S. have always made a
great contribution to CBS Records International's
overall success. Artists signed to Epic in the U.S. con
tinue to broaden their exposure in the far corners of
the world. The staggering international success of

Epic/Cleveland International artist Meat Loal shows no sign

of stopping. His album “'Bat Out Of Hell' has sold in excess of

two-and-a-halt milhon units outside the US., and he has
reigned over the charts in such countries as Australia, the

U.K.. Holland, New Zealand and Canada. Cheap Trick gained

monumental popularity in Japan, and Mother's Finest is a

top group in Holland. Ted Nugent's audience in Continental

Europe, Japan and Canada is rapidly growing, while the Jack.

sons” career continues to blossom in the UK. George Duke

just completed recording his next Epic album in Brazil with
top Brazilian artists tapped by CRI's a&r staff in Latin Amer-

ica. Boston's albums s&ll in the millions overseas, thanks 1o

substantial success in Scandinavia, Canada, France, Ger-

many, Spain and the like.

Meanwhile, CRI's overseas companies serve as an increas
ingly valuable talent resource for Epic a&r in the U.S., demon.
strated by such artists as Heatwave, Crawler and the Clash.

In essence, Epic's presence throughout CRI's affiliates and
junt ventures is one of great strength. Here are three cameo
akr profiles of Epic in the UK., Canada and Japan.

CBS Records UK., headed up by chairman Maurice Obers-
tein and managing director David Betteridge, enjoys tre-
mendous success with Epic artists signed to the U.S. and U.K
companies. Peter Robinson and Muff Winwood, who handle
alr in the U.K_, sign and develop new talent for bath CBS and
Epic, while promotion, marketing and press have distinct Epic
staffs. Winwood concentrates his efforts on developing Brit-
ish artists while Robinson focuses on U.S. talent. The relation
ship between Lennie Petze and the U.K. a&r slaff is one of
great communication.

CRI's U.K. operation has had outstanding results in devel-
oping U.S. Epic talent in that market. Meat Loal immediately
broke into England’s top 20 after key television exposure and
touring, and his records have remained on the U.K. charts for
over a year. The Jackson's single "Blame It On The Boogie" is
a top five hit, while Boston's latest release sustained top 10
prominence. The U.K. anlicipates great success for Cheap
Trick in the first quarter, and George Duke will scon embark
upon a tour of the U_K. to support his newest release.

Muff Winwood, whose strong track record as a hit-making
musician can be traced to the Spencer Davis Group’s run of
top 10 hits, clearly sees Epic's future as bright. He says:
“"While it 1s difficult to put a percentage on how we split up our
alr activity for Epic here, it is hard fact that we are investing
heawly in homegrown acts for Epic. We currently have 1617
acts on the Epic label in the U K., and just 150on CBS. But it is

ymbiasis is defined in Webster's New World Dictionary as
the living together of two dissimilar arganisms in close
association aor union, especially where this Is advan:
tageous to both. Substitute a&r and marketing into
that definition, and you've identified a relationship in
the record business thal every company talks about, but tew
even approach. That's largely because to effect such an intri-
cate and crealive marriage requires a perception and inter-
dependent involvemen!l among stalfs of professionals. You
can't work at it; you simply have to live it. And, if you doubt
that such a relationship exists at all, the proof, for everyone to
see, is apparent in the operation of Epic Records
“It's absolutely essential that akr be highly marketing ori

EPIC RECORDS’
WORLDWIDE EXPANSION

rather different in the U.S. where there are two diflerent com

panes invalved, rather than just the ane here as yel
Winwood adds that because there 15 no distinet spIL In the
UK., itis up to the U K. personnel to decide which of the two

labels an act goes on

He says, "We have great pride in the acts signed to the U K
iabel and then assigned to Epic, and then fhinding inter
national lame. Johnny Nash was one, with a full worldwide ac
ceptance. Abba, ol course, though that Swedish act goes
through Atlantic in the U.S. Sherbet has had single hits in Aus
tralia and European territories such as Scandinavia, Germany
and Holland

“Crawler, signed to Epic here, has found success in the U.S
Jett Beck is on Epig, as 1s Sailor, which is a group hitting big in
Scandinavia, Germany, Holland, France and other terri
tores.”

But every act is hard to break, certainly at the start. Win
wood has the theory thal if there is a big UK. hit. it transters
more easily to European territones than to the U.S. " And once
you have the hit in Europe, you can really start developing that
artist."

¢ of Epic Records in Canada Epic experignced its
| vear ever i 1978 and the forecast for 1979 is clear skies
yrlesd percentage gains Liniclar the ;.._,'IJH|.-]I'IEE of
virmian Arnold Gosewich CHBS Records Canada l','bl.,'ﬂ.ilil',:lht‘d

&5 & Imiarmaning Pl prormis i s1alls 10r I'_l'.'-'!'. last YEor
AN extramely |5 I.rrli"lI ‘-1! in Canada has seen
ves ol ists siich as Meat Loal and Boston explode (o un

al has now sold ane million
while Boston's combined sales
platinum plateau. Epic has
d pold in Canada with artists such as Dan Fogelberg
first ever gold record in Canada with
now close to platinum in sales

Ihcught-ol proportions Mest |
imits ol “Bat Out O Hell,
Nave edeoeeded 10 Limes Qe
pi ) b

], .'H"- Tl a1l

Heaven Tanighl

The CHS Canadian afr department, headed up by Bob
Gallo and Don Lorusso, is aligned with CBS, but a great num:
ber of domeshc artists signed by CBS Canada invariably show
up with albums released on the Epic label, Canadian artists
scheduled lor release either internationally or domestically on
Epw include: jazz tlusionist Dale Jacobs with the “Cobra’ LP,
rock act Hellfield, singer/songwriter Bill Hughes and the
Diodes

Interastingly enough, much of the international a&r elforts
invested in Canadian talent in the late sixties and early sev
enties emanated from the Epic label in Canada. Among them
are Crowbar, King Biscuit Boy and Bearfoot.

The thrust of future development for Epic in Canada keeps
a keen eye on artist developmenlt. Established arfists such as
Ted Nugent and Baston will continue to reach expanded au
diences, Special emphasis is also going to be placed on build
ing careers for the developing artists on the roster. Dale Ja-
cobs is now on release in Japan and Germany and a US.

(Continued on page E-20)

Cheap Trick Healwave

S0 what markets do Winwood, and his team, use as a base
for developing and producing acts?

“The world is our ultimate objective. Even the smallest mar-
kets are wital in helping us break in bigger territories. My view
is that anywhere is a start, because It gives us something lo
point to as an example.'”

Winwood, contrary to his U.S. counterparts, insists there
should be no split or division about the different categories of
music handled, such as folk, country. MOR, pop, rock or what-
ever. He insists: “That's an Amerncan theory. The Americans
have separate charts for different styles of music. We don't
and we don't particularly want to categorize in that manner.”

“*And our philesophy 1s simple. We want to sign quality acts
of hit potential and longevity. That's the simple answer."'

One doesn’l have to mince words when talking about the

TAKING IT TO THE STREETS...
THE MARKETING OVERVIEW

ented,”” declares Jim Tyrrell, vice president, marketing,
E/F/A, and responsible for the marketing direction at Epic
“The essence of being an a&r person is to know what the mar-
ketplace can best consume in the way of artistry, and to go out
and try to provide thal. Here, there are people who do, in fact,
have that sensitivity, in addition 1o significant levels of a&r
perception and afr courage. Those are the things that you
have o do to achieve the success we've achieved in the di
verse segments of music we're involved in. For us, it's natural,
but only because there s also that same orientation in the
various marketing support departments.

“Iiarketing must be as a&r oniented as a&ir 1s marketing on-
ented. Marketing must be sensitive to the artistry they're

The Clash

working with, and know where to find the opportunities to ex-

pose that artistry. After all, marketing has to tell the story to
the trade and on through to the consumer, and it's cbwvious
that they can't translate anything they don't know about into

meaningful consumer terms, Marketers don't have to have an .
ad&r understanding, bul they do have to have an awareness |

and a sensitivity to the artistry. At this company, there is very

definitely that awareness.” L
What this has allowed Epic to do is expand its involvement |

into a number of diverse musical areas. "' This label i1s capable |

ot bringing any genre of music ta the marketplace, and doing
it successfully,” Tyrrell notes. “'Look at the record. We are

preeminent in rock 'n’ roll. Black music. Country music. Even |

in the disco area, we've demonstrated that we have the ma-
chinery to score successes of great magnitude. Melba Moore,
the Jacksons and others like Heatwave are clear examples of

our ability to deal with disco in the same successful terms that |

characteri.e our overall operation
“We've hired people lo reflect the broad areas of music

available to the consumer, and this 1s the result of our strong |

bele! in fostering the broad growth of Epic as a label. From
our experience, we know that uniqueness warks. The Amen-
can consumer wants music 1o satisty a myniad of needs, and
we're prepared to develop and offer the best possible sounds
for each of those needs "’

Certainly, Epic’'s commitment to pursue excellence in what-
ever musical form it presents itself, will receive a substantial
boast from the CBS branch marketing network

“The CBS field organization is the most marvelous instru:
ment we have 1o deal with,” marvels Tyrrell, "because they
have always had to deal with a diversity of product. And, they
have dane 50 in such successful terms. The same people who
sell Columbia Masterworks also sell Latin recordings, black
recordings, country recordings and so forth. Cons