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Survey For Week Ending 5/23/81

ngles.

Chocolate City 3225 (Polygram
BMI/Better Nights. ASCAP)

(Better Days

(G Soccio). Atlantic 3813

{Good Flavor/Sans Celestes, Shediac ASCAP)

= i + s = + o =
H S les @ ] ] H 3 5
£ | T 85 £ |2 |§5 AHES
) 2|z s TITLE, ARTIST 2 v |Z < | TITLE, ARTIST 2 | B |2 | TITLE, ARNST
= 3 {Wnter), Label & Number (Oist Label) (Publisher Licensee) = 3 © | (Wnter). Label & Number (Dist Label) (Publisher Licensee) = 3 © | (Woter). Latel & Number (List Labei) (Pubiisher Licensee)
i}( 1|12 | A WOMAN NEEDS Q 37 | 8 | JUST CHILLIN OUT—Bernard wright ﬁ 75| 3 | WE CAN START TONIGHTHarvey Mason
LOVE —Ray Parker Jr. & Raydio B Wighl. A Flythe B Johnson). Ansta GRP 2511 5;\:1.M‘ J;[\wﬁpM(,S“ I‘MF‘stu ) (I8D G
(Ray Parker )1} Ansta 0592 Raydioa ASCAP sunetBu e/ RASCAE I \YdUI.GOMTV THESTUFF
— Executive
ﬁk 4 | 10 | WHAT CHA' GONNA DO %}«7 50 | 2| RUNNING (& Taylon) (Famosonda. BMI
FOR ME - Chaka Khan AWBAY—Mazp Featuring_Frankie Beverlyq 20th Century 2482 (RCA)
(W Stuart N, Doheny). Warner Bios 1969 PSR LR 70 {30 { 24 | WATCHING YOU
—Slave
{Average Ackee/longdog. ASCAP) 44 7 PULL UP TO THE BUMPER—Grace Jones \M_Adar:\s RCTurner Ecuwngbmi S Washington
— S Dunbar. G Janes D Mano), Island 49697 S Arrngton). Cotillion Allantic
3 2 17 (SRU'[(\I!{A."\(!inS,; Osaglorzeyd%a Warner Bros ) (Ackee Grace Jones ASCAP) ﬁ {Salve Song/Cotillion BMI)
g (etchwond,BM) Pr| e | 6| NEXT TIME YOULL KNOW=Siter see 78| 3| CANDIDATE FOR LOVE-ts wont
o712 9 GIVE IT TO ME BABY—Rick James N M Walden. A Wilis). (Walden, Gralitude Sky (Atlantic) (Unmichappell/ Featherbed/ Emerald. BMi)
] (R James) Gordy 7197 (Motown) ASCAP Irving BMI) Cotillion 46012 (Atlantic) 8 2
St Y D 7ﬁ§ LET'S DANCE-T
A G (O ﬁ 42 | 7 | IF1 DONT LOVE YOU—Randy Brown A o g Cone. oM
- (H Banks, C Brooks). Chocolate City 3724 )
3 5113 (v[“HLEe':nsL‘V)VVFWEA)L/l&-gM 55'?5‘"‘ Starr Polygram) (Backlog BMI) m 80 3 BABY | DO LOVE YOU—Greg Phillinganes
(Mmo/Newban Audo ASCAP (G. Phillinganes, J McClain A Willis. R Perry)
57| 46 | 5 | HEARTBEATTaona Gardner Planet 47928 (£ ekta)
7% - (K. Ni) West Fnd 1232 ﬁ .
B Rl B 5 ki e g B SCHP B e e
{RCA) (Spectrum VII/Mykinda ASCAP i‘% 48 6 BODY MUSIC—sStrikers Seven/B U T /Woodbourne, BMI
ﬁ 7 9 YEARNING FOR YOUR LOVE-Gap Band (W Phillips C Maestro) ; ﬁ 85 2 HEAVY LOVE AFFAIR— Marvin Gaye
(R wilson. O Scott) Mercury 76101 (Polygram) (Taumer. BMi/Memorex. CRA) Prelude 8025 (M Gaye). Tamia 54326 (Motown) (Bugpie. ASCAP
(Total Experience. BMI ﬁ 45 | 5 'SCUSE ME WHILE | FALL ﬁ 86 | 2 COEME TO ME—~aretha Franklin
ifi 11 5 TWO HEARTS—Stephanie Mills IN LOVE—Donna Washington (W.E Prce) Arsta 0600
(T Miume | Miume. R Lucas). 20th Century (0 Lasley, L Vandross). Capitol 4991 (Acoustic/Dobbins/Blue Book/Buttercreek. BMI)
2497 (Frozen Bulterfly BMI) (Almo/Uncle Ronnie’s ASCAP) ﬁ 87 2 GROOVE CITY—T-Connection
, Coaklay. Coakl Fl Capitol
9| 9|16 | HOW 'BOUT US— Champaign 42 |43 | 9 | LADY'S WILD—Con Funk Shun ity (e o G
(D. Walden). Columbia 11 11433 (M. Cooper. F Pilate. G Jackson) Mercury 76099
(Dana Waiden, Not Listed) Palygram) (Val ie Joe Felsiar BMI() ﬁ 88 2 ROCKIN' YOU ETERNALLY—Leon Ware
(L Ware. M Valle). Elektra 47139
10 6|15 BEING WITH YOU - smokey Robinson 43 (36 | 10 BAD COMPANY — ullanda McCullough (Almo/Caluriga. ASCAP)
{W. Robinson Jr ). Tamla 5432 (N Ashford. v Simpson). Atlantic 3804 ﬁ _ .
{Matown) (Bertam. ASCAP) A PO, (S 8 : SLK'B'nynYer ’\Tﬂhngz: rilaﬁlldsdlebmoks M. Pierce)
Nu Boardwalk 802063 (On The
11 3|16 JUST THE TWO ‘ 1 52 3 TAKE IT ANY WAY YOU Boardwalk. Mistaben. BMI
OF US—Grover Washington Jr. WANT IT—Fatback ,
(B Withers. W Salter. R MacDonald). Elekira (B Curtis. ). Flippin). Sprng 3018 (Palygram 80 76 4 DREAMIN' —The tieath Brothers
47103 (Antisia/Bieunig. ASCAP) {Chita, BMI) 8: MlumBe ttJ neatg’\)ﬂl\hlumb\a 1102014
rozen Butterfly )
12 [ 10 | 14 Al NO CORRIDA— qQuincy Jones 45 | 47 7 LIVING INSIDE MYSELF—Gino vannelii ﬁ
(€. Jankel K. Young), AGM, 3305 (G Vannell). Ansta 0588 (Bizck Keys. BMI) [ vew o 3 f(?'%fnanvfzmjg'ﬁesag' § The Gang
< s 0
(Heatwave Lazy Lizard/ intersong. ASCAP) ﬁ 51 6 TELL 'EM | HEARD IT—=Sandra Feva ’ f‘fs’%\xgvam) (Delightful Fresh Start. BMI-Double
ﬁ 14 7 PARADISE —Change (Lowrell . Simon). (Paddle/Simar Redmond )
(D Romani. M Malavast. T Willoughby). Atlant Gaetana. BMI) venture 138 w m TURN [T QUT—jerry Knight
3809 (Little Macho. ASCAP) | (). Knight). A&M 2336 (Almo/Crimsco. ASCAP
56 5 IS IT YOU—Lee Ritenour ,
w 16 | 10 YOUR LOVE IS ON THE ONE —Lakeside (L Ritenour. £ Tagg B Champlin) Elektra 57124 ﬁ m | DON'T REALLY CARE—L.¥. Johnson
(S. Shockley F Alexander Jr.) Solar 12188 (RCA) (Rit Of Habeas ASCAP) %LMVI) Johnsan). 1.C.A. 027 (Alvert/Tiaura Nikiki
Spect Vil/Circle, ASCAP)
e e Yr|se | | TEL ME wheRe T Pr 9 | 2|  ARE WE BREAKING UP=sce simon
511313 YOU LIKE ME DON'T HURTS—Walter Jackson (M Mitchell & Wells). Posse 5010
YOU—Jermaine Jackson (E Recovd_, C Dawis) Columbia 11.02037 (Sun Up/Pinball. BMI}
(1 Jackson). Motown 1503 (Jobete. ASCAP {Angelshell/Continents, BMI) ﬁ m FOR YOUR
ﬁ’ 17 | 12 |  CALL IT WHAT YOU 5 | 6 | ARE YOU SINGLE-aurra PRECIOUS LOVE—The impressions
WANT—Bill Summer And Summers Heat S. Washinglon. C Jones. S. Young P Fieids. J (Buler, Brooks). 20th Century/Chi-Sound 2491
ummers. loney Batiste). MCA Wory). (Lucky Three/Red Aurra, BMI) (RCA) (Suntlower. ASCAP)
(S Y ) S 7 ¢
51073 (Bilsun. BM) Lo 12158 (RE r I | | CAN MAKE IT BETTER—The whispers
ﬁ 19 7 SWEET BABY —Staniey Clarke/George Duke i% 68 3 PUSH—0ne way (W. Shelby. S. Schockley D Meyers). Solar 12232
(6. Duke). Epic 19.01052 (Mycenae. ASCAP (8 (e, (6] YL l (028D (@l Uy eic, CE)
(Pek's. Duchess. MCA/BMI) ﬁ m SIT UP—sadane
18 18 12 TONIGHT WE LOVE—Rutus ﬁk 65 3 LOVE'S DANCE— xiique (). Mtume. R Lucas. B Fearrington) Warner Bros
(D Wolinski). MCA 51070 (Overdue. BMI) W & 1que ] 49727 (Frozen Butterfly. BMI)
(M. Cooper Crossley). MCA 51099
20| 6 HURRY UP AND WAIT—The isiey Brothers (EeelGenaneeMy ﬁ m SEARCHING TO FIND
(E Isiey M Isley. C Jasper. R isley. D. Isley. R 52 |53 7 ONE ALONE— Michae! THE ONE - unlimited Touch
Isley). (Bovina. ASCAP) T Neck 602033 (Epic) e Wyco (L Underwood. S Anderson, B Reid R Reid)
(M Wycoff W. Jennings). RCA 12179 (Crystalane i’relude 8029 (Trumar, BMI/Unlimited T)unh‘
23| 13 DOUBLE DUTCH BUS— frankie Smith Elte 81 [T, B ASCAP) :
00 3. .
ga;rgynthsfpem%wmr)t 5351 (WIMOT 7/{}( 63 2 NIGHT - Billy Ocean ﬁ m THE ADVENTURES OF GRAND MASTER
(B Ocean. N. Martinez}. Epic 19 02053 (Blackwood FLASH ON THE WHEELS
21 21 12 WHAT TWO CAN DO— Deniece Williams BMI/Nigel Martinez/Interworld/Worldsong. ASCAP)
(T Bell. JD Wilhams), ARC/Columbia 11 60504 OF STEEL—Grand Master Flash
(8 ||t;2 kee D,‘ clf BMI) oumba H ﬁ 59 5 ALL THE REASONS WHY—Noel Pointer (Not Listed). Sugar Hill 559 (Chic/Sugar Hill
ellboy/Kee Uri (P Perry, A Phillios. Jr.), Liberty 1403 (Capito Beechwood. BMI/Commodores, Jobete 'Chrysalis
22 115 15 GET TOUGH—Kieer (Geffen/Kaye/ Fawlkner. ASCAP/BMI) ASCAP)
(W Cumngham) Atlntic 3788 ?r| e _ o g WHAT AM | GONNA DO sho nut
(Alex/Soutus. ASCAP) 5 'g Egg,&%g A el m ( Crambers st o
23 | 22| 22 MAGIC MAN—Robert Winters & Fall (Almo/Rutland Road. ASCAP) i
(L Chiate. R Dewey. J. Georgantones, R Winters ﬁ 61 5 IF YOU FEEL IT 91 | 81 4 MY DESTINY—aiton McClain & Destiny
Buddah 624 (Ansta) (Almo/Ray Jay, Simatar Luchy —Thelma Houston (A McClain, S Scarborough). Polydor 2162
Break. ASCAP/Irving. BMI) %'2251%’0%'0”5“'; E'OE’R‘A)‘)RCA (Polygram) (Coo-de ByrdAfexscar/Unichappeil BMI
( or
24 | 24| 20 IT'S A LOVE THING—whispers , 9217310 WHAT ARE YOU GOING TO DO WITH
(W Shelby. D Meyers) Solar 12154 (RCA 57 [58 | 6 YOU AND |- switeh IT—~ Betty Wright
(Spectrum VII/Mykinda Music. BMI) (B Debarge. G Williams (S. Wonder. B Wright), Epic 1951009 (Jobete
2% 2% 13 TAKE [T TO THE TOP {Jobete. ASCAP) Gordy 7199 (Motown) Black Bull/Dambet ASCAP)
— Kool & The Gang
(R Bell. Kool & The Gang). De Lite 810 (Polygran ﬁ 64 5 ONE DAY IN YOUR LIFE—Michaet Jackson 93 | 83 | 12 CONNECTIONS AND
(Delightful/Fresh Start. BMI) (S Brown). Motown 1512 (Jobete. ASCAP DISCONNECTIONS — Funkadelic
26 | 26 | 18 |  THIGHS HIGH=Tom Browne 59 {60 | 6 | LOVE—Fireny o e 6 DD Tl [
(S Bunch. T Smith. D Grusin). Anista/GRP 2510 (M Cavalieri. M. Sanginelo)
(Thomas Browne/Roaring Fork, BMI) (Emergency. ASCAP) Emergency 1509 (Brasilia 94 | 91 9 BODY FEVER—Bar-Kays
, (] Alexander. L Dodson C Allen S Guy. | Smi
27 27 13 YOU'RE LYING—Linx w 70 3 TURN UP THE MUSIC—mass Production M Bynum W Stewart. H. Henderson, F Thompson
(Grant. Martin). Chrysalis 2461 (Solid Music/RSM (T Withams R Williams). Cotillion 46013 (Atlantic) M Beard, A lones). Mercury 76097 (Polygram
Martin Coulter. MCA) (Two Pepper. ASCAP) (Bar Kays/Warner Tamerlane. BMI)
28 | 28| 13 |  KEEP ON IT—Starpaint 67 | 4 | 1 REALLY LOVE YOU- eseen ot tart 95|92 9| LOVE DON'T STRIKE TWICE—Biackbyrcs
(E Phillips. K Adeyemo). Chocolate City 3223 ‘) Washinglon. S Peake It ) WMOT 02028 A Al?laﬂdﬂsg 'FED‘ R MDNBE, Fantasy 910
(Polygram) (Harringdur/Licyndiana/Ensign BMI) (Framingreg/Mountain Peak. BMI) (Khempera. ASCAP/Fust Down. BMI)
29 29| 8| LATELY— Stevic wonte 62 |57 | 8 | REACTION SATISFACTIONsur %193 ) 27| DONT STOP THE
(S Wonder). Tamla 54323 (Motown (B Byrd). Capitcl 4981 (Glenwood. ASCAP . 216 =Yarbrough & Peoples
(Jobete/Black Bull. ASCAP) L Simmons A Peoples, J Ellis). Mercury 76085
ﬁ 71 5 DON'T STOP—x.1.0. (Polygram) (Total X. ASCAP)
30 31] 7 CMANJacYkOLU JFF-JELk I,I\_TE facunc) (G Boston). Sam 81 5018 (EM1. BMI) 97 | 97| 7 TURN THE HANDS OF
(Miac/Sigey. BMI) Pr|69 | 4 | LONG LIVE SOUL MUSIC—Spmers TIME=Peabo Bryson
(W Hutch). Atiantic 3814 (P, Bryson). Capitol 4389
38 9 (SRU':AEI'\(L)OV"E}_SIH%'ZUS RCA) (Warner Tamerlane/It's The Song. BMI) (Web IV/W B BMI“ASCAP)
uller). Saisoul —_ i
(One To One. ASCAP) KT | VERY SPECIAL—beba Lo % | 771 T LAND OF MAKE BELIEVEsuc wage
ﬁ 35| 8 MAKE YOU MINE=Side Ettect 1 iy P TR QUL Unart. Friday s ChikdPoo Poo. BMI)
(D Ross) Elektra 47112 (Relaxed/Happy 99 | 79 4 DOIN' [T TO THE BONE —mant
Birthday/Tuff Cookie. BMI) ﬁ 72 5 WHEN | LOSE MY WAY—Randy Crawtord 1. Greathouse). Casablanca 2329 (Pao’:v’garam
% 49 2 FREAKY DANCIN'=cameo (T Richards) Warner Bros. 49709 (Kiongazi BMI Better Nights ASCAP)
(L. Biackman, T Jenkins ﬁ 74 3 TRY IT QUT—=Gino Soccio 100 | 90 8 LOVE ATTACK— Mighty Fire

(A D McQuaig. M Bolton). Etektra 47108
(Arcturus 11 ASCAP)

-

% Stars are awarded to those products showing greatest airplay and saies strength.

Superstars are awarded to those products showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry Assn. Of

America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)

Counter-
~_point

Rap Abilities
Lead To A
Teaching Role

By JEAN WILLIAMS

1.LOS ANGELES Dou
“Jocko™ Henderson has incorpo-
rated the "rap with rthythm™ coneept
into the educationul process.

[he former radio announcer is
credited with giving birth o “rap-
pin’ with rhyvthm™ back i 1952
while at WIHAT-AM 1in Phila-
delphia. The concept spread
throughout btuck communitics
across country with a rash of rap rec-
ords following.

With the resurgence ol rap rec-
ords. including a disk of his own.
“Rhyme With Rhythm.™ on Phila-
delphia  International. IHenderson
says he decided 1o “use the concept
to help educate children.™ through
newly formed companv. Educa-
tional Motivation Inc.

The educational package i cur-
rently used by the Philadetphia.
New York. Baltimore and other Fast
Coust school svstems.

The package consists of a 90-min-
ute tape. teachers manual and stu-
dent manual.

Henderson raps and rhvmes
throughout the 90 minutes. while
Philadelphia International’s musi-
cians provide rhythm.

As the student histens 1o the tape.
hesshe tollows the rap (lvrics)
printed 1n the manual.

Also included 1 the manual are
several job plans. along with 100
words a student needs to know tor
job preparation. All words follow
the rappin’ concept. including wh
the words are important.

Constructing resumes.  teaching
historv. including the Declaration off
Independence. English and  other
subjects taught m elementary junior
and semor high schools are included
in the package.

“Some of the kids who were ac-
twally written off. called incorrigible
and believed incapable of learming.
are now reading. spelling and writ-
mg.” says Henderson. “Students are
into music and you can’t get awa
from it. Since we know they are go-
ing to listen to music. why not teach
through music that thev relate 1077
he asks.

Philadelphia also is using the pro-
gram (o help voung ex-offenders as
they prepare to enter the job market.

Henderson. who is about to go
imto the studio o record his second
commercial rap record. has numer-
ous testimonies to the suceess of the
program.

At Fitzsimmons Jr. High School
in Philudelphia. “the principal. Har-
old B. Adams. puts the educational
tupe on as school s starting and he
lets the kids dance in the halls until
ume for their classes. The school's
enrollment has jumped up 40% .

* * *

WMOT Records has o name
change contest underwav, What
does WMOT stand tor? “Quite
frankly I'm rather reucent o tell
anybodv the truth.” muses Doreen
Ringer, Associate vice president of
product development and publicit

"My mom stll thinks [ work tor a
radio station and the call letters are
WMOT. If you ask Alan Rubens.
president of the company. he'll el
yvou WMOT stands tor “wire mone:
on ume. "

The entire staft teels if's time to

(Continued on page 54)
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Survey For Week Ending 4/18/81

Soul LPs.

5 | 5
i i E TNE ; E I S me
w {5 | § | Artist, Label & Number a § | Artist, Label & Number
2 (82| it Labe) = 5[ Z| (oist Laben
Lo 2] 6] sEne with vou I@rlaa | 5| ms ust e way
It Smokey Robinson | FEEL
‘ﬁ Tamia T8-375M1 (Motown) | Gene Dunlap, Capitol ST-12130
3|22 WINELIGHT @
Grover Washington Jr 40139 |12 g‘ucyo MACA MCA 6102
Elekira 6E 305 CEIpE
(| 4| 5| cranp sum [fr(4s | 3| LABOR OF LOVE
The Isley Brothers | Spinners, Atlantic SD 16032
T-Neck FZ-37080 (Epic) 42 |42 |27 TRIUMPH A
411115 me The Jacksons
The Gap Band Epic FE-35424
Mercuy SRU-1.4003 Goygram) | oA | CTEERN A WOMAN NEEDS LOVE |
ﬁ 5/ 9 MAGIC Ray Parker Jr & Raydio Anista AL |
| Tom Browne Ansta/GRP 5011 9543 |
66|17 I:"Emm‘: gip.lejss L fY[50 | 3| CALL IT WHAT YOU WANT |
Mercury SRM 1-3834 (Polygram) agAs;’E”:?ﬁ]g"d Summerjttat |
L] B NAGHATORLS 4545 | 4| CONNECTIONS AND .
! Solar BZL1-3578 (RCA) | ?'skfgl"c"fﬁqv?'a‘%w |
8| 8|23 HOTTER THAN JULY A L
| Stevie Wonder Tamla 46 |41 | 18 TOUCH
I T8-373M1 (Motown) Con Funk Shun
ﬁ 20 3 THE DUDE Mercury SRM1-4002 (Polygram)
Quincy Jones, A&M SP 3721 47 (47 | 4| VERY SPECIAL
12 6 RADIANT Debra Laws, Elektra 6E-300
Atlantic Starr A&M SP 4833 ﬁ 55 2| LOVE LIFE
11 | 11| 21 | FANTASTIC VOYAGE @ Brenda Russell, A&M SP-4811
Lakeside, Solar BXL1-3726 (RCA) 49 | 49 3 TENDERNESS
12| 9(26| STONE JAM @ Ohio Players. Boardwalk FW 37090
Slave, Cotillion COT 5224 (Atlanti.)
13 | 14| 13| HOUSE OF MUSIC L B le:l])achHSAY g
| IE)SZQI]M(I:;| M;V:)xe WIG Spring SP-1 6730 (Polygram)
| ant
14 15| 15| THREE FOR LOVE r|se| 2 SNEAY L0 rAIR
Shalamar, Solar B21-3577 (RCA) adanel Marner (2o
fr|17| 8| UCENSE TO DREAM 52 | 46 [ 11| VOICES IN THE RAIN
Kleeer, Atlantic SD 19288 Joe Sample. MCA MCA 5172
16 |16 | 6| TO LOVE AGAIN ﬁlm NIGHT WALKER
Diana Ross Motown M8 951M] Gino Vannelli Ansta AL 9539
17 | 13| 8| ALL AMERICAN GIRLS 54 |43 | 26 | AT PEACE WITH WOMAN
Sister Sledge, Atlantic SD 16027 The lones Gurls
18 {10 | 11 | IN OUR LIFETIME PIR )z 36767 (Epc)
Marvin Gaye m 'I
Tania 1837841 (Hoowe w RMo:eGnIcw.msN & fall Buddah BDS
19 (19 | 26 | CELEBRATE A 5732 (Ansta)
Kool & The Gang. De Lite DSR
56 [ 52 | 12 | CITY NIGHTS
| siel26] 5 ;56;“"';‘;3’;) i Tierra, Boardwalk FW 36995 (CBS)
| Champaign. Columbia JC 37008 ﬁ @ glnckﬁst e
Ac|28 | 5| TWICE AS SWEET anee. e
¥ Taste Of Honey m ALICIA
spital 12089n ﬁ Ahcia Meyers, MCA MCA 5163
22 (22| 7| LOVEIS 59 | 51|24 | DIRTY MIND
One Way, MCA MCA-5163 Prince Warner Bros. BSK 3478
23 23| 7| TURN THE 'Yy |CITTE| GLAD YOU CAME MY WAY
HANDS OF TIME ﬁ | Jee Simon Posse POS 10002
Peabo Bryson. Capitol ST 1213% 61 54 | 25 INHERIT THE WIND
24 (21|19 SKYYPORT |
Skyy, Solsoul SA 8537 (RCA) [ Wilton Felder MCA MCA 5144
25|18 | 26 | ARETHA 62 | 62 | 32 | IRONS IN THE FIRE
Aretha Franklin Ansta AL 9538 | gee:a (h;d;g;]m O
2% |24 | 23| FEELME @ [ ] Al "
Cameo, Chocolate City CCLP 163 (53|20 SWEET VIBRATIONS
2016 (Potygram) Bobby 'Blue’ Bland
Yr(33 19| JERMAINE T R
Jermaine Jackson 64 |57 (36| TP @
Motown M8 948M1 Teddy Pendergrass
28 |29 | 17 LET'S BURN PIR FZ 36745 (Epic)
[ Clarence Carter Venture VL 1005 65 | 56 | 21 FACES @
40 3 MY MELDDY Earth Wind & Fire
Deniece Williams ARC/Columbia KC2 36795
ARC/Columbia FC 38048 66 61 | 22 THIS IS MY DREAM |
}:r 36 ' 4| PERFECT FIT Switch. Gordy G8-999MI (Motown) |
Jerry Kmight, ARM SP 4850
o 67 |64 | 44 | DIANA A
ﬁ 35 4 ;angYE TILL YOU'RE Diana Ross Motown M8 936M7
Rufus MCA MCA 5159 68 | 58 | 13 KANO
32 32 5 'NARD ¥ano Emergency
Bernard Wright Ansta/GRP 5011 69 | 65 9 ;M(L)P;;O:Iassllla
LOI W.
Bz 8 ;HE#EERM#OS’{lgE A Elose Laws, Liberty LT 1063
SOMEWHERE 70 |66 | 21 | THE DRAMATIC WAY
BB King. MCA MCA 5182 The Dramatics MCA MCA 5146
34 |31 | 6| EVERYTHING IS CDOL 71 | 63 | 37 | GIVE ME THE NIGHT A
T-Connection Capitol ST 12128 George Benson
35 30|10 GOLDEN TOUCH Warner Bros HS 3453
Rose Royce, Whitfield WHK 3512 72160 |21 POSH
3 (War:)ev Bres) Patnice Rushen Elektra 6E 302
L ind 5 Bt = 73|67 |15 BETTER DAYS
SRM 1.3844 (Polygram) Blackbyrds, Fantasy F-3602
37 125 5| AUTOAMERICAN A 74 | 74 | 51 | SWEET SENSATION @
Blondie. Chrysalis CHE 1290 Stephanie Mills
38 38| 17| LIVE AND MDRE Zo ey SO )
Roberta Flack and Peabo Bryson 757517 LATE NIGHT GUITAR
i Atlantic SD 2 7004 Earl Klugh, Liberty LT 1079

# Stars are awarded to those products showing greatest sales strength. v Superstars are awarded to those prod-
ucts showing greatest upward movement on the current week’s chart (Prime Movers). ® Recording Industry Assn. Of
America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales
of 1,000,000 units. (Seal indicated by triangle.)
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LOS ANGELES—Ray Parker Jr.
likes to stick to basics.

“When I turn on my radio.” says
the 26-year-old musician, “I hear ev-
erybody being slick or playing disco
or something funky. I always feel
there’s a big space there for some-
body to come in with a simple song
without a bunch of noise on it.

“Every time | come out with a new

_record my friends laugh at me. All

the people I know cuts big records
with millions of strings and horns. |
usually just have guitar, bass and pi-
ano and then a nice innocent voice
delivering that story. I like to put the
lead vocal right upfront where you
can understand every single word.”

For Parker. keeping it simple has
dealt its rewards. Raydio this week
leapfrogs over Kool & the Gang and
Quincy Jones to clinch its fourth top
10 r&b hit with “A Woman Needs
Love.” And Parker is also branching
into production with LPs by Brick
and Cheryl Lynn. both due soon on
CBS.

Parker credits his early experience
as a session guitarist on Holland-
Dozier-Holland dates at Hot Wax
and Invictus for his scaled-down
musical approach. “I was taught to
write intro-verse-chorus.” Parker
says. “It’s the only way I know how
to write.”

Parker’s fondness for simplicity
explains his passion for Dr. Hook
records. “Whoever writes those
songs must think like [ do,” says
Parker. “'I love the catchy little hook
lines. And the stories are just
fabulous. I can sing any of those
songs just like I wrote it myself.

“Ilisten to *Sexy Eyes’ and then "A
Woman Needs Love” and the
rhythm track and bass line almost

By PAUL GREIN

sound the same to me. If you took his
voice off, | could sing it.”

Parker first became familiar with
Dr. Hook in the early "70s when he

e viS

RAY CAN—Ray Parker Jr. adjusts a

control at the console of his Ame-

raycan Studios in North Hollywood,

Calif. Studio manager Steve Hall-
quist is in the background.

was a sideman for Stevie Wonder
and Dr. Hook opened the show.

That apprenticeship with Stevie
Wonder has affected Parker’s
recording technique. “F'm slow.” he
says. "l usually end up playing most
of the instruments myself.”

Does Parker think in terms of

crossover when he’s cutting? *I think
in terms of everything,” he says. "I
want all the black people to buy it.
all the white people. all the Mexican
people. country & western fans—ev-
ervbody. I try to make the record as
right-down-the-middle as | can so
everybody will be happy.

“I want to stay in a crossover mar-
ket as well as an r&b market.”
Parker says. “because I think that
one day when pop stations open up

to r&b album play we'll sell lots of

records.

Multiple Producers For
Patti Labelle’s Album

LOS ANGELES—Patti Labelle.
who recently moved to Philadelphia
International Records from Epic.
says her upcoming album is not only
a different sound for her “butit’s not
what's expected from me.”

Labelle has not had a major hit
since joining Epic as a solo artist, fol-
lowing the split of the LaBelle trio.

She explains that the sull untitled
album is a compilation of rock. blues
and country with heavy gospel over-
tonges.

Labelle points out that 14 songs
have already been recorded with
Kenny Gamble. Leon Huff. Dexter
Wansel. Cecil Womack and her mu-
sical director Bud Ellison producing.

“The entire experience is different
for me.” says Labelle. “This is the
first time in my recording career that
[ am working with more than one
producer.”

While she admits she was hesitant
about working with so many pro-
ducers. believing the fewer people
involved in a project the better. she
was urged to try the multiple ap-
proach.

She says she now believes the con-
cept of different producers for one
project has brought fresh and varied
ideas to her album.

The same logic applied when se-
lecting the music. which she says is
different from anything she has pre-
viously recorded.

“On my other albums. I did a lot
of ballads and things that I person-

ally wanted in record. This time.”
she says. “thev (the producers) told
me to try different tvpes of tunes. |
did and I like the results.”

With Philadelphia being her
home town. why after so many vears
did she decide to sign with a Phila-
delphia-based label® “When 1 left
Epic. I had a lot of decisions to make
regarding my career. | decided that
what I really want most is a hit
record and I believe Kenny and
Leon can deliver that for me.”

“l actually grew up with Kenny
(Gamble). When he became success-
ful he asked me to come to PIR. But |
wasn't ready. This went on for a
number of vears. | decided that now
is the ime.” JEAN WILLIAMS

‘A WOMAN NEEDS LOVE’ TYPICAL
Parker’s Philosophy Revolves
- Around ‘Just A Simple Song’

“It’s got to happen soon. Things
progress little by little. If you'd told
me five years ago that my record (“A
Woman Needs Love™) was going to
hit the pop chart the same week as
the r&b chart I would have laughed.
Even now when they told me I
couldn’t believe it. F thought, I'm not
Stevie Wonder. how can this possi-
bly happen?”

Parker’s emergence as a hot black
music producer with Brick and
Cherly Lynn is tied to the opening
last August of his Ameraycan Stu-
dios in nearby North Hollywood.

In addition to Raydio and the two
other acts Parker has produced
there, the room has been used by Li-
onel Richie Jr. for cutting some
tracks on the upcoming Kenny Rog-
ers LP and by Ollie Brown for ses-
sions with LaToya Jackson and Billy
Preston & Syreeta.

While Parker owns the facility. it’s
managed by Steve Hallquist and
was built and designed by Hallquist
and Scott Putnam. Bill Putnam.
Scott’s father. built several leading
L.A. studios. including United West-
ern and Record Plant.

Parker stresses that he has no de-
sire to build a giant studio complex.
“Because this place is compact.” he
says. “I'll make 400% profit over
what the netis of running the place.
including the cost of land and equip-
ment.”

Parker’s career as a freelance pro-
ducer began two vears ago when he
cut two tracks on a Deniece Williams
LP otherwise produced by David
Foster.

What does he hope to do with
Cheryl Lynn and Brick that will be
different than their recent efforts? 1
want them to sell more records.”
Parker quipx S0 l‘ll look good in
the company’s eyes.”

It was on Rd\dlo s 1980 LP “Two
Places At The Same Time™ that the
billing was officially changed to Ray
Parker Jr. & Raydio. "It was Clive's
idea.” Parker says. “He felt he could
better promote the group if he used
my name and picture. Personally |
was satisfied just having the *y* in
Ravdio.”

Parker insists he has no intention
of going solo and leaving the group.
which started out as a four-piece in
1977 and then jumped to five mem-
bers and is now down to three.

Raydio’s development has mir-
rored Arista’s growth in black music
over the past four vears. "l had their
first gold single and album by an
r&b artist.” savs Parker. “When |
first arrived. they almost weren’t in
the black business. But since then
Clive has tried to make a big impact
in r&b with Dionne Warwick,
Aretha Franklin. Tom Browne and

G.Q.

® Continued from page 73
ing the station. “"We're also asking
the advertisers to pull their ads from
the station.™

She suggests the commitiee is
looking down the line to possibly
boycotting those advertisers who
support what the committee believes
is discrimination against local talent.

According to William Chatman.
general manager of KNOK. the
facts being presented by the group
are unfounded. He notes that he is
aware of the committee but he as-

__Counterpoint____|

sumed the matter had died since he
has not been contacted.

Chatman says he has met with no
one regarding the charges and he
has not personally been invited to
meet with anyone.

"I did talk to someone at the paper
(Metroplex) and told him that 1
would meet with anvone who
wanted to talk about it.” says Chat-
man.

He also notes that one of the big-
gest records on his station’s chart is
by Yarbrough & Peoples. a local
Dallas act.
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S| 1| 10| BEING WITH YOU—Snokey posiron Br (37 | 9 | ONE waY LOVE AFFAIR—Sacu SERVISH IR RRAARRER DATKER)
(W, Robinson Jr). Tamla 54321 (). Mtume, R Lucas). Warner Bros. 49663 NA_ — Edwin Birdsong
(Motown) (Bertam, ASCAP) {Frozen Butterfly. BMI) iEd Bu’(d;qndgs)d i:;lssgluslozlzfsﬁm(:;[)m)
Wi 1 n| .
ﬁ 3 1z (SRU§|:A5|“--hste) OC' H'(;"r14953 ¥ . 1 IL\(L)LVEzSeIisAsan:aRncheﬁer And Peabo Bryson ﬁ 19 3 REACTION SATISFACTION—Sun
B amura), - .
(aegclhwooda, RMLl')a epie (M. Manchester. L Ware), Ansl;C0587 (Rumanian (B Byrd). Capitol 4981 (Glenwood. ASCAP)
Picklewort’. BMI/Leon Ware, ASCAF) 70 | 70 | & | LET ME BE THE ONE—webster Lewis
5111 JUST THE TWO l
- C. F C. Veal. Jr, M Dean). Epic 19-51014
OF US—Grover Washington Jr. ﬁ SN T[?'\‘N'?HT,WMECAL%% e o (Chateee/chas. RSCAP/Take Note, B
(B. Withers, W_Salter, R MacDonatd). Elekira ( olinski) (Dverdue ) w
47103 (Antisia, ASCAP) ﬁ 42 8 YOU'RE LYING=Linx 84 2 EA;EE;ECTRIC SPANKING OF WAR
4 4113 THIGHS HIGH—Tom Browne (Grant. Martin). Chrysalis 2461 (Solid Music/RSM/ £ —Funkadelic
(5. Bunch, T. Smith. D. Grusin), Ansta/GRP 2510 ) a2, B b Ll B B
R (Thomas Browne/Roaring Fork, BMI) 43 7 CALL IT WHAT YOU |
Ssal 61 11 HOW 'BOUT US— Champaign WANT—Bill Summer And Summers Heat 2|1 4 BEEgREMVVOUEART
g (D. Watden). Columbia 1111433 (Summers. Toney Batiste), MCA BREAK H ~Gene Dunlap
(Dana Walden, Not Listed) 51073 (Billsum, BMI) (Dunlap, Hamphill. Praeg). Capitol 4978
6| 2|15 | I'SALOVE THING—wn: Ay | 8 | KEEP ON iT-surpom o
- s = ,
(W. Sheiby. D. Meyers). Solar 1"2"1'54 (RCA) (E Phiflips, K. Adeyemo). Chocolate City 3223 ﬁ 80 3 ARE YOU CRAZY—Timmy Thomas
A (Spectrum VII/Mykinda Music. BMI) (Polygram) (Harrindur/Licyndiana/Ensign. BA) g{a;:y"”‘;‘:pc'hifd Kg,‘wsl))' Marlin 3348 (T.K)
< .
JC| 8| 8 WHEN LOVE CALLS—Atiantic Star 4 140 1 8 | WYALTLE Y e | 2| PULL UP TO THE BUMPER=Guce ones
(0. Lewis, W Lewis). ABM 2312 TENDERNESS— The Ohio Players (S Dunbar. G. Jones. D. Mana), sland 49697
(Aimo/Newban/Audio, ASCAP) (H Woods. ! Calrgpbe!ll.l R Conn’%xlyb) Bo:rsdcwaPIkB (Warner Bros) (Ackee/Grace Janes, ASCAP)
8 | 7|12 | ALL AMERICAN GIRLS—sister Siedge A S (EmpR eI G G, (81 751751 3| RAPPIN' ABOUT RAPPIN'— sune
(NM. Walden, | Walden. A Wills. ) Sledge) #clse | 3 LATELY—Stevie Wonder (1. Aliman), Columbia 1160520 (Sun Trac, BMI)
Cotillion 46007 (Atlantic) (Waiden/Gratitude Sky AN (S. Wonder), Tamla 54323 (Mntows )
ASCAP/Irving/Kejo. BMI) (Jobete/Black Bull. ASCAP) ﬁ 85 2 LIVING INSIDE MYSEBLF:(’;(inn v;nMv:elli
9| 9|19 | WATCHING YOU—Sie Priss [ 5 | BAD COMPANY—utnda Mecutouss (% LA L) (G L L)
(M. Adams. R Turner, D Webster, S. Washington (N. Ashford V Simpson) Atiantic 3804 86 2 TURN THE HANDS OF
S. Arrington). Cotillion 45006 (Atiantic) (Nick-0-Val. ASCAP) TIME—Peabo Bryson
{Salve Song/Catillion. BM1) ﬁ a8 8 DOUBLE DUTCH BUS—Frankie Smitn (P Bryson). Capitol 4989
—Erankie Smitl W
14 | 7| AWOMAN NEEDS (F_ Smith. B. Bloor). WMOT 485351 (Wumot/ (07 ALY, LIAEET)
LOVE—Ray Parker Jy. & Raydio Franshon/ Supermarket. BMI) ﬁ 87 2 IF | DON'T LOVE YOU—Randy 3Brmm
N 2 ioia. X . C. . it
(Ray Parker Jr.). Arista 0592 (Raydioia. ASCAP) 4 |33 9 RAPTURE—Biondie ® Egol;iglr;k"s‘) ((:Baﬁcrkolzzf)aﬁrl';xolate City 3224
12 8 TAKE IT TO THE TOP—Kool & The Gang (C Sten. D. Harry). Chrysalis 2485
(R Bell. Kool & The Gang). De-Lite 810 (Plygram) . (Rare Blue/Monster Isiand. ASCAP) ﬁ 89| 2 OMNE,AL,,O'\’,EJ—WF""' oot o
sl ::“':'(‘)“”'c’(;:;;:" LD <6756 | 4 | GIVE IT TO ME BABY— ik sames e Sey ider rung. oot (Covstine
— Quincy J » (R James). Gordy 7197 (Motown)
(€. Jankel. K "(nung) &“&"?308"“ (Jobete/Stone City. ASCAP) " 80 | 81 3 STAY WITH ME—James Brown
(Heatwave/Lazy Lizard/Intersong, ASCAP) ﬁ 51 4 LOVE IS A WAITING g;ady’\dN S’GBZOS'E'A)F;)I-K 1042
If orid.
i? 15 {17 MAGIC MAN—Robert Winters & Fall GAME— Roberta Fiack & Peabo Bryson ﬁ ,
CEenlieo L Eap s 1 Ot (R Flack P Bryson). Atlantic 3503 (WB/Peabo e e (NNEXMT J:I'd‘eﬁ XO\}J{”% !mgev:,‘sfm'u’df"s‘g'
Brealk ASCAP. Inong, BMYy o LY 7l ;:;VDEYV"FY'ECSEC;P) ASCAP/Irving, BMI) Cotillion 46012 (Atlantic)
iﬁf ~—Bar-Kays ﬁ
14 1 19 BON BON VIE—TS. Monk (). Alexander, | Dodson. C. Allen. S Guy. L. Smuth 9% 2 00H SUGA »
(S. Linzer, LR Brown), Mirage 3780 (Atiantic) M. Bynum, W. Stewart. H. Henderson. F Thompscn WOOGA~Frank Hooker & Pasitive People
(Unichappell/Featherbed/ Larball, BMI) M. Beard. A Jones). Mercury 76097 (Polygram) zg H:oke/?‘.C:angma 12196 (RCA)
15 |10 {12 | EVERYTHING IS COOL—T-Connection A IEAEG: CL pees
N (D Mackey). Cpitol 4968 (T-Conn/Irving. BMI) 48 |36 | 8 THE BIRTHDAY ﬁ m ?VS)[F!:”MUEI%—S:n;m
. N Ips. aestro),
67|23 | 5 | WHAT CHA' GONNA DO PARTY —Grang Master Fiash And The Furious Five | (Taumer, M1/ Memorex. CRA) Prelude 8025
FOR ME—Chaka Khan (S. Robingson. J Chase. Furious Five). Sugar Hill ,
759 (Sugar Hil. BM) IEZXCI) | TELL 'EM 1 HEARD IT—Sundra Fena
(h. Stuart, N. loheny). Warner Bros. 43692 (Lowrell, ) Simon). (Paddle/Siman-Redmand
(Average /Ackee/Longdog, ASCAP) 49 145 |10 YOUNG LOVE—Teena Marie . | Gaetana, BM!) Venture 138
17 [17 | 9 | WHAT A FOOL BELIEVES—cetha Frankin (1 Mare) Sordy 7196 (etoen) Ostete AP | g NGLE=1
(M. McDonald, K. Loggins). Arisla 0591 ﬁ 63 2 PARADISE — Change m (As’taa!r?ntgltoi'c Jones, g"v‘oung, P Fields. J
(Snug/Milk Money, ASCAP) (D Romani. M Malavasi. T Willoughby) Atlants Ivory). (Lucky Three/Red Aurra, BMY)
A (19 | 6 | MAKE THAT MOVE—Shatmsr | e v s Saloul 72139 (RCR)
(K. Spencer. W. Shelby, R. Smith). Solar 12192 7ﬁ§ 65 SWEET BABY—Staniey Clarke/George Duke ﬁ YOU GOT THE STUFF—Executi
(RCA) (Spectrum VII/Mykinda, ASCAP) (G Duke). Epic 19 0]052y(Mycenae ASCAP)u m (G. Taylor), (Famosonda. BMI) yeeatie
ﬁ 20 |10 GET TOUGH = Kieer ﬁ 60 4 SUPERLOVE-—Skyy | 20th Century 2482 (RCA)
(W. Cunningham), Atiantic 3788 (R Muller). Salsoul 72136 (RCA) ﬁ m LA LA MEANS | LOVE YOU—LA. Boppers
(Alex/Soufus, ASCAP) (One To One, ASCAP) (T. Bell, W. Hart), (Bellboy/Mighty Three. BMI)
Pri21 | 7| WHAT TWO CAN DO oenice witams 53 (53 | 7 | FEEL IT—Revetation B
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(Beliboy/ Kee-Drick. BMI) (Rev Three/Fairbanks. BMI) (B. Er. V. Barrett). Capitol 4977
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(). Jackson). Mctown 1503 (Jobete, ASCAP (S. Wonder. B Wright;. Epic 19-51009 (Jobete (B. Debarge. G. Williams), .
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() Knight), A&H 2304"1(.Almo Crimsco, ASCAP) 55 155 6 INVITATION TO LOVE—The Dazz Band ﬁ m LOVE—Firefly
(M. Calhoun. P. Demudd). Motown 1507 (M. Cavalieri, M Sangineto)
23 |18 9 PRAISE —Marvin Gaye (Three Go/Jazzy Autumn, ASCAP) (Emergency, ASCAP) Emergency 6509
M. Gaye). Tamla 54322 (Motown)
(o o 54322 Otom Br|62 | 6 | GOLDEN TOUCH-tor e Sl I B S
itheld, owning. enaly), — Patri
24 |24 |22 DON'T STOP THE Whilfield 43681 (Warner Bros.) (P Rushen F‘VJ:;:nn:mne)" Elektra 47113
MUS|C—Yarb|ough & Peoples (May Tweltth/Warner-Tamerlane. BMI) (Baby Fingers, ASCAP/Fredaie Dee. BMI)
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(Polygram) (Total X, ASCAP) gL Creed‘BY %ell)‘Bthdb)eny 1399 (Capitol (L. Dozier). Wheel 5001 ('Fl’%atri:um Ear, BMI)
25 |25 |20 BURN RUBBER— Gap Band (G, UL 7 N 'S TIME— Delegati
(L_Simmors, C. Wison. R Taylo). Mercury 76091 58 |58 | 6 | VOICES INSIDE MY HEAD—Common Sense B IN LOVE'S TIME—bekption
(Polygram) (Totz| Experience. BMI) (Sting). BC 4008 (Chappell ASCAP) (Screen Gems-EMI. BM)
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(M. White. V. White. L. Dunn, D. Foster B (M Cooper, F. Pilate. G Jackson), Mercury 76099 (G. Dozier. N. Beard, L Carriere)
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4 / /| /
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(Mighty Three. BM1) 3% [ won o3 zuﬁl':yv 7 P,slfy"[c) JV:SADLT A 1 R {Epic) (Sa-Vette/Six Continents, BMI/My Baby's
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- (S. Shockiey, F. Alexander Jr.), Solar 12188 (RCA) ﬁ 73 3 ONE MORE CHANCE—Diana Ross (Jackaroe/Bobby “0." ASCAP)
(Rt U (BET (M Gosser. G. Goffn). Motown 1508 99 | 47| 21| 1 JUST LOVE THE
32 (31 |12 BE YOURSELF—Debra Laws (Screen Gems-EMI. BM!/Princestreet. ASCAP) MAN—The Jone Girls ,
(D. Laws. N. East). Elektra 47084 a - (K. Gamble, L. Huff) P.IR 63121
(Hulaws, BMI/New East, ASCAP) | = (LP%EMQH:‘EKM T (Epic) (Assorted, BMD)
33 (32 9 YESTERDAY ONCE MORE/NOTHING (Arcturus 11, ASCAP) 100 | 30| 18 | AINT GONNA STAND
REMAINS THE SAME, MEDLEY —Spianers 67 |68 4 SHOESTRINGS —Ray, Goodman & Brown FOR IT—Stevie Wonder
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* Stars areawar ’ America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)

Counter-
_point_

S0. Africa

Tour Nixed
By Hyman

By JEAN WILLIAMS

LOS ANGELES—Phyllis Hyman,
whose debut Broadway appearance
in “Sophisticated Ladies.” a musical
tribute to Duke Ellington, is meeting
with rousing applause. says she
recently turned down an offer of
$100.000 to tour South Africa.

The singer notes that she was sur-
prised at the money offered her for
the four-week tour. “But I could.not
tour South Africa under any circum-
stances,” she insists.

“I have a moral commitment that
supersedes money. My manager put
the proposition to me when he got
the offer. [ believe he was hoping |
would say no but he left it up 1o me.

“I'have been asked how I can pass
up that kind of money.” she contin-
ues. “but I never gave it a thought. |
am disappointed that some black
artists are going to South AfTica.
Maybe they don't know exactly
what's going on there.

“l am totally aware of the South
African situation and therefore 1|
can’t plead ignorance.

“What's really shocking is the
amount of money they're offering.
When 1 first heard the amount [ felt
that with that kind of money it must
be some kind of propaganda.

“But, on the other hand, I would
love to go to South Africa just to be
close to the people,” she adds.

Hyman is in the midst of a six-
month contract (with option) with
the “Sophisticated Lady” produc-
tion. which opened Feb. 22.

According to the singer. the role
practically fell in her lap. “I was
playing at a nightclub in New York
when Lloyd Meyers (pianist and or-
chestra arranger for the show) came
in to see me. He went back to the
producers telling them that I would
be good for the show. I went to audi-
tion and was given the part.”

The musical. conceived. directed
and choreographed by Donald
McKayle. features 35 tunes written
or cowritten by the late Duke Elling-
ton.

Hyman notes that a cast LP has
been recorded. to be released on
RCA Records.

*x  x  *

A move is underway to have the
Dallas/Ft. Worth community tune
out station KNOK-AM-FM, ac-
cording to Jan Gore of the Metro-
plex News there.

Gore. who has written a series of
articles regarding what she says is
the community's belief the station
totally disregards local talent even
when the artists become popular
outside the state. is helping spear-
head the tuncout.

She notes that along with singer
Johnny Taylor and producer Arris
Wheaton. who helped form a com-
mittee to deal with “the situation.”
other artists. community activists
and some local record retailers, label
promotion reps and some members
of the general community are sup-
porting the move.

“As of April 1. we asked everyone
to turn off their radios,” says Gore.
“And we want them to keep them off
until the station begins to deal with
local talent and with the community
which it is licensed to serve,” she
adds.

Gore maintains that some mem-
bers of the committee are monitor-

(Continued on page 74)
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L.A.’s Black Music Stations
All But Ignore Gospel Disks

® Continued from page 10

Andrae Crouch: He is one of the few
artists to garner both gospel and
secular airplay.

gospel along with information about
churches.

“We have had to define our gospel
to make it a part of our overall pro-
gramming.”

Stone believes that. in part, L. A’s
fierce competition for ratings re-
sulted in lcss gospel programming.
“*Also, stations in the East have his-
torically had a strong gospel tradi-
tion. There also is strong gospel
leadership on the East Coust. We
don’t necessarily have that gospel
leadership here.

“The gospel audicnces in the East
seem o be more organized in terms
of what they want to hear. That au-
dience is also more vocal.™

Stone notes, however, that KGIJ
will return to gospel within the next
90 days. “We have heen looking for
a person and we believe we have
found a woman to take over gospel.™

He maintains that when gospel
goes back on the air it will be given
the same kind of attention given
other forms of music.

Dr. Don Mizell, vice president
and general manager of Stevie Won-
der's KILH-FM, says he has been
experimenting with gospel in the 11
p-m. to I a.m. time slot on Sundays,
with a show called “Gospel Vision.”

“We receive more mail from lis-
teners to that program than any
other show,” says Mizell. “The pro-
gram. hosted by Earl Smith, features
a mixture of traditional and new
gospel. It’s such a popular show we
want to put 1t Into a more main-
stream tume slot. We're looking to
place it right after the churches air
on Sunday morning for two or three
hours.” The new show will air ap-
proximately at noon.

Mizell explains that the gospel
aired will be contemporary and will
piggyback on the station’s fusion
theme. “I am going up against rock
music at other stations during that
time period,” he says. Therefore, he
adds. the gospel aired will also be of
the fusion variety. Andrae Crouch.
the Hawkins family and like groups
are considered by Mizell to be fusion
gospel artists.

He notes that long ago. he and
Wonder agreed that they would try
gospel. “We have tried it out late at
night and now we’re going main-
stream starting next month.”

Mizell maintains he is developing
a weekend package which will 1in-
clude gospel. “W¢'ll promote it
heavily as part of our weekend pack-
age.” The new wecekend concept is
called “Weckend Radio Magazine.”

“Last May we adopted "Radio Vi-
sion’ as our theme for the station.
Now we're going into phase two with
‘Weekend Radio Magazine.” ™ Al-
though he says he 1s not quite ready
to reveal details of “Weekend Radio

Magazine.” gospel will be a part ot
1.

As for Radio Vision, he savs. “our
effort 1s to create a visual environ-
ment on radio. We want to jar our
audience’s imagination. ‘Radio Vi-
sion” allows us the freedom to do a
lot of things musically.”” Mizell adds
that by promoting this concept
KJLH’s audience is open to differ-
ent types of music.

Mizell, credited with coining the
term “jazz fusion” while at Elektra/
Asylum Records. says KJLH's for-
mat is fusion—a blend of reggae,
funk, jazz and r&b. “Our gospel also
will be fusion.™ he adds.

On the other hand, Alonzo Miller.
music director at Willie Davis’
KACE-AM, says gospel has never
been emphasized in the L.A. market.

“At one time it was not the type of
music that could be formatted with-

out alienating those top 40 or black
music listeners,” he says.

Miller insists that if gospel is to be
integrated into black-oriented radio
formats production must be brought
up to par with other forms of music.
“People don’t want to be preached
to. And gospel must be compatible
with the music that’s already being
played.,” he says.

Miller explains that KACE has a
Sunday night program. “Innervi-
sions™ aired 9 p.m. to midnight. The
program. however, is not a gospel
show. “it's a show where we incorpo-
rate music with spiritual overtones.™

He points to certain records by
artists such as Earth, Wind & Fire.
Stevie Wonder and Smokey Robin-
son, along with select disks b