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New Music Labels
Adjusting To Market

By ROMAN KOZAK

NEW YORK-They don’t get
their records played much on the ra-
dio, and those records’ retail avail-
ability is limited, but small, inde-
pendent labels which release new
wave, “hard core” regional rock or

Japanese Plan
Production Of
Digital Players

By ALAN PENCHANSKY

LAS VEGAS—The Japanese elec-
tronics industry expects to produce
more than 100,000 Compact Disc
digital audio disk players by this
time next year, in line with its time-
table for the system’s Japanese and
U S. roli-out.

(Continued on page 12)

esoteric music are shouldering
ahead, preparing myriad new re-
lcases for the coming year.

A survey of the most active of
these labels shows that while they
are not immune to the record indus-
try recession, an ability 1o adjust to
prevailing market conditions with a
mixture of new and traditional inde-
pendent distribution spells a meas-
ure of success for many.

“I think business is tough, but I
think we get more mileage going
with the indies.” says Herb Corsack.
vice president of Island Records and
general manager of Antilles. Though
Island is distributed by Warner
Bros., Antilles and its reggae Mango
label are distributed through inde-
pendents.

‘We go through the traditional.

(Continued on page 16)

Videotaping
Case Set For
High Court?

LOS ANGELES—The U.S.
Supreme Court will be asked
to decide the legality of home
videotaping.

The 9th U.S. Circuit Court
of Appeals in San Francisco
denied last week a petition
that it rehear its Oct. 19 ruling
that home videotaping of
copyrighted tv programs vio-
lates federal law.

“We have immediately be-
gun to prepare our appeal 10
the Supreme Court,” con-
firms Bill Baker, director of
corporate communicatons for
Sony.

Ralph Jones, director of
communications for the

(Continued on page 14)

Industry Is Battered
By Severe Weather

By JOHN SIPPEL

LOS ANGELES—The most wide-
spread, violent winter weather in
years (affecting some 60% of the
U S.) severely crippled the industry
last week.

The resultant business slowdown
began Sunday (10) in the Midwest,
where cities like Chicago and Mil-
waukee suffered record low tem-
peratures. John Marmaduke, West-
ern Merchandisers; Jim Bonk.
Stark; and Ralph King, Record Bar,
all confirmed that the weekend of
Jan. 9-10 forced retail store closings
as far west as Kansas City when
heating systems couldn’t combat the
20 to 30-below temperatures. The
cold wave remained through Mon-
day and traftic was still off through
Thursday (14) there.

Hardest hit was the mid-South,
where intermittent snow and sleet

caused excess ve icing from Monday
through Thursday as temperatures
hovered around zero. WEA, CBS,
Tara Distributing, Nova Distribut-
ing and Pickwick’s suburban ware-

‘Continued on page 100)

Rights Groups
[3 ’

Set ‘Secret
Royalty Split

NEW YORK—ASCAP. BMI and
SESAC are keeping terms secret of a
voluntary iaterim agreement on
splitiing jukebox and cable perform-
ance rovaltizs. to help pry these
funds fram Copyright Royalty
Tribuna custody even as they con-

tinuz to bargain over future shares.
Continued on page 12)

LE ROUX—LAST SAFE PLACE (RCA Records AFLI-4195). Ths very hot
band has its finest album ever. . . . Real quality stuff with AOR and Top 40
excitement in every track. Release of the forthcoming single “Nobody
Said It Was Easy” will rival top-charting previous success of “‘New Orleans
Ladies.” Other top tracks are “Addicted,” “You Know How Those Boys
Are” and the title track. (Advertisement)

MIDEM Call For Artists
To Join Piracy Struggle

By IS HOROWITZ

NEW YORK—A new attempt to
enlist the financial support of major
recording artists in the fight against
record and tape piracy will be
launched at MIDEM next weck.

Nesuhi Ertegun, president of
IFPIL, will urge artists 10 commit a
fixed amount each year (o the organ-
1ization’s antipiracy warchest, a fund
believed woefully inadequate for the
task 1t faces.

Annual contributions of $3.000 to
$5.000 have been advanced as “rea-
sonable” amounts for successtul
recording arusts, a trifling sum in
Ertegun’s view compared to the
huge bite into potential artist royal-
ties lost to traffickers in bogus prod-
uct.

Earlier attempts to seek contribu-
tions based on a percentlage of

record royalties were abandoned
says Ertegun, after artist managers
objected 10 income disclosure. Fixed
amounts are thought more prac-
tcable.

For further MIDEM coverage. see
pages 3 and 70-82.

Ertegun, who completes a three-
year term as IFPI president in June,
will chair a special seminar. “The
Battle Against Piracy—Progress and
Prospects.” at the Salic Miramar in
Cannes. Jan. 26, at which the artist
appeal will be heard. Itis hoped that
a number of top artists will be
present at the meeting, which runs
from 10 a.m. to 12:30 p.m.

Panclists for the seminar are Jean-

(Continued on puge 72)

Whatever your secret passion—wine, women, song or great musicianship-
MICHAEL FRANKS covers it to vour heart's desire on his new album. Join
Michael and guests Larry Carlcon, Mike and Randy Brecker, Hugh Mc-
Cracken, Harvey Mason, Bonniz Raitt and David Sanborn for a very de-
sirable experience. Objects of Desire. B3K 3648. Produced by Ray Bardani
and Michael Colina. On Warner Bros. Records & Cassettes. (Advertisement)
(Advertisement)
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General News

NEW YORK — Recognizing
the dominant role young indus-
try executives will be playing in
the ’80s, Billboard’s Inter-
national Music Industry Confer-
ence (IMIC) is launching a new
“young executive program,” with
reduced registration fees.

“This will encourage our regis-
trants to bring their younger ex-
ecutives to the summit meeting of
the music and home entertain-
ment industry,” comments Lee
Zhito, Billboard publisher.
“We’re making it financially pos-
sible for these industry leaders to

Special IMIC Offer
For Young Executives

bring their most promising
young executives to IMIC with
them, and to give these promis-
ing future leaders exposure to the
top echelon decision-makers of
the industry.”

Slated to debut at IMIC 82,
April 26-29, in Athens, Greece,
the young executive program
sees Billboard sharing, with the
executives’ firms, half the cost of
registering these new partici-
pants. Each company may bring
up to three first-time IMIC par-

(Continued on page 9)

Video Retailers Establish

Trade Group At CES Meet

LAS VEGAS—If a meeting held
here Jan. 9 is any indication, video
retailers may soon have almost as
many trade organizations represent-
ing them as they have VCR models
to sell. A new national group was
proposed at the recent Consumer
Electronics Show, possibly to be
comprised of smaller regional
groups.

Close to 200 retailers attended the
Jan. 9 meeting, organized only 24
hours earlier by such Chicago retail-
ers as Sonny Cohen of Video Etc.,
and Mike Weiss of That’s Entertain-
ment.

The large turn-out and sentiments
expressed proved that the demand

3-Way Battle
For Top Spot
In New York

By DOUGLAS E. HALL

NEW YORK —The New York au-
dience for urban contemporary, the
most popular format in the nation’s
largest market, is now shared by
three stations: WBLS-FM, WKTU-
FM and WRKS-FM. Last-named,
an RKO outlet known as Kiss 98.7,
moved into higher audience shares
in the just-released fall Arbitron fig-
ures.

It's considered a major accom-
plishment for the station. which only
last spring was in the doldrums with
1.9 share. This grew to 3.3 in the
summer book. which was the first

(Continued on page 24)

for a video specialty retailer group to
address the rental issue has grown
tremendously over the five months
since. Warner Home Video an-
nounced its original rental-only pro-
gram. That plan provoked an outcry
from dealers that resulted in a modi-
fication by Warners.

Plenty of video dealer groups al-
ready exist. but only a scattering of
dealers in attendance here see them
addressing the true needs of video
specialists or taking a strong stand
on rentals. The video divisions of
NARM and RIAA were rejected on
the grounds that “video specialty
stores are different from record
stores” and have different needs.

Some dealers praised NARDA
and the new Video Software Dealers
Assoc. (VSDA) as useful forums for
specialty retailers to be heard. “Let’s
not reinvent the wheel,” said one
dealer. "I encourage everyone to
join NARDA and use that group.”
As for VSDA, Mike Weiss said he
felt it was not a "proper” forum be-
cause it allowed distributors as
members. Risa Solomon of Video
Land in Dallas. however. endorsed
VSDA. She pointed out that only
one distributor served on the board
and that he had been voted down as
president.

Competitors from around the U.S.
and Canada exchanged business
cards, signed lists and began dialogs
that presumably will continue long
after CES’s end. In fact, the main
purpose of the meeting, according to
most of those who spoke, was to
unite retailers on a local and na-

(Continued on page 45)

Innovations Are Key At MIDEM

New Features Designed To Counter Falling Attendance

PARIS—This year’s MIDEM, ex-
pected by organizer Bernard Chevry
to draw more than 5,000 attendees to
Cannes next Monday through Fri-
day (25-29), displays several innova-
tions, including a computerized
databank of international licenses
on the market, and tri-standard
videoplayers on 200 exhibit stands.
The event, staged as usual at the
Palais des Festivals, is two days
shorter than in previous years.

These features are designed to
counter falling MIDEM attendance,
which is generally attributed to the
stagnant condition of the global mu-
sic industry. Last year, 5,100 people
from 1,175 companies participated,
the lowest figures since 1978. Chevry
expects this year’s attendance to be
higher, adding that further innova-
tions will bow in 1983 when the
event moves to Cannes’ new $50 mil-
lion palais and exhibition center.

The license databank will list all
catalogs and licenses available
among all participating companies,
a feature introduced at Chevry’s
VIDCOM video market, and may be
extended to wider sources next year,
he says.

The MIDEM founding father (the
event is now in its 16th year) claims
to have brought back into the fold a

By MICHAEL WAY

number of major French companies
which did not take stand space in
1981, notably the three PolyGram
arms—Phonogram, Polydor and
Barclay—plus Virgin’s local oper-
ation and EMI-Pathe Marconi.

And there’s a long list of com-
panies attending for the first time, in
particular from the U.S., including
CBS Special Products, MMO Music,
Sugar Hill Records, Solar Records,
Stratford Distributors and Applause
Records.

The last-named enterprise, in fact,
is teaming with MIDEM, TFI-TV
(France) and K-tel to present the
opening night gala. This will feature
Steve Lawrence, Eydie Gorme, Shir-
ley Bassey, Jack Jones, Vic Damone
and the Letterman in performance,
with Michel Legrand hosting as well
as conducting the orchestra.

The show will be videotaped for
subsequent tv broadcasts in 57 coun-
tries, according to Applause owner
and chief executive Artie Mogull,
who also confirms that K-tel’s joint
partnership in the production brings
the international direct marketer
worldwide rights to a planned two-
disk album to be culled from the
event.

And in the U.S., Mogull says, an
“ad hoc” network of 110 television

EIGHT FOR QUINCY JONES

Grammy Nominees
Feature Crossovers

By PAUL GREIN

LOS ANGELES—Rock and
country took a back seat to jazz and
black pop in the 24th annual
Grammy Award nominations. Thus
the Rolling Stones and REO Speed-
wagon were bypassed in the album
of the year category in favor of Al
Jarreau and Quincy Jones.

Jones is the year’s top nominee
with eight bids, plus six more for his
artists James Ingram, Patti Austin
and Lena Horne and his engineer,
Bruce Swedien. It’s sweet revenge
for the veteran musician who has
been passed over for best producer
the past three years.

Jones’ sweep is ironic because
“The Dude” is his last album for
A&M before he starts recording for
his own Qwest label. And it’s doubly
ironic because Jones had never been
nominated for album of the year—
even as producer of such smash LPs

MCA, McDonalds In Joint Promo

Consumers Can

LOS ANGELES—MCA Records
is teaming up with McDonald’s in
what label president Bob Siner calls
its biggest cross-promotion yet, a
multi-million dollar, 1.000 store tie-
in whereby consumers can win a 45
r.p.m. record containing songs by
Donnie Iris, One Way, Terri Gibbs
and Rufus.

Dubbed the “Menu Music Chant.”
the program involves 50 million
scratch cards that have been circu-
lated asking a music-oriented ques-
tion. By scratching off the correct
answer, consumers will have the op-
portunity to win either food or the
record.

Each record sleeve shows the art-
ist’s current LP cover while letting,
customers know they are available at

By ED HARRISON

all record stores. The sleeve also
bears the “Gift of Music” logo and a
mail order coupon.

The campaign was launched Jan.
9 and will continue for six weeks. It
is supported by television advertis-
ing, radio and point of purchase.

The promotion is running in Chi-

B’nai B’rith To
Honor Yetnikoff

NEW YORK—Walter Yetnikoff,
president of CBS Records Group,
will be honored with the 1982 Hu-
man Relations Award by the Music
and Performing Arts Division of the
Anti-Defamation League Appeal of
B'nai B’rith at a luncheon March 4
at the Waldorf Astoria Hotel here.

Win Singles At Fast Food Outlets

cago; Rochester, N.Y.; Miami; Ft.
Meyers, Fla.; San Luis Obispo,
Santa Barbara, Los Angeles, Bak-
ersfield, Delano. Blythe, Brawley,
and El Centro, Calif.; Phoenix; St.
Louis; Central Illinois; Tri-State
(Illinois. Kentucky, Tennessee),
Springfield, Mo.; Nebraska and Co-
lumbia/Jefferson, Mo.

Siner expects 500,000 records to
be given away during the promo-
tion. Each record will be available at
participating McDonalds.

The campaign was put together
by the Simon Marketing company
of Century City, Calif., McDonald’s
marketing firm.

Siner adds that the promotion will
increase artist exposure as well as
provide research information.

www.americanradiohistorv.com

as Michael Jackson’s “Off The
Wall” and George Benson’s “Give
Me The Night.” “The Dude,” whiie
a substantial hit, has yet to go plati-
num.

The popularity of jazz and black
pop is also seen in the record of the
year nomination for Grover Wash-
ington Jr. and Bill Withers’ “Just
The Two Of Us.” This fondness for
fusion music isn’t new: George Ben-
son won that award in 1976 with
“This Masquerade”; Chuck Man-
gione was nominated in '78 with
“Feels So Good.”

What is new is the way crossover
artists broke out of the jazz and r&b
categories and penetrated the pop
field. Three of the five nominees for
male pop vocal are black, as are
two of the five contenders for pop
duo or group.

Bolstering this trend is Lionel
Richie Jr., who’s second in overall
nominations, with six. This is the
third time in the past four years that
Richie has been nominated for song
of the year honors, with “Endless
Love” following “Three Times A
Lady” and “Lady.”

Nonetheless, Richie has never
won a Grammy, either on his own or
with the Commodores. Neither has
Diana Ross, either solo or in the Su-
premes—though this year she finally
receives her first record of the year
nomination, with “Endless Love.”
(That, by the way, is only the second
Motown release ever to be nomi-
nated for best record, following
Stevie Wonder’s “You Are The Sun-
shine Of My Life.”)

Warner Bros. is the top individual
label in the non-classical categories,
with 16 nominations. MCA follows
with 14, trailed by A&M and RCA
with 13, Columbia and EMI Amer-
ica/Liberty with nine and Elektra/
Asylum with eight. Next is Pausa
with seven and then Arista, Atlantic,

(Continued on page 91)

stations has been lined up to broad-
cast the special on Mother’s day this
spring. That will be beamed in the
U.S. via satellite, and Mogull reports
that approximatety 220 radio sta-
tions, all beautiful music formatted,
will simulcast in stereo. Serving as
executive producers are Marty Pa-

(Continued on page 72)

TINY TAPES
SPOTLIGHTED
IN VEGAS

By LAURA FOTI

LAS VEGAS—Yet another hi fi
format is receiving a push from Ja-
pan: the microcassette. At least 10
manufacturers showed stereo micro-
cassette units or software at the re-
cent Consumer Electronics Show
here. proving that the tiny tape isn’t
just for dictating any more.

The format accounts for approxi-
mately 30% of the Japanese hi fi
market, according to a spokesman
from Aiwa. The move by suppliers
to increase U.S. acceptance was
apparent at CES by three units de-
signed to dub from standard-size
cassette to micro. (Prerecorded soft-
ware, always in short supply for new
formats, is nonexistent on micro-
cassette.)

Aiwa, Fisher and Panasonic
showed the dubbing units, although
the latter’s was a'prototype only, for
possible, but not definite, introduc-
tion here by the end of the year.

Even Sony, creator of the Walk-
man and its attendant phenomenon,
is in the micro act. The company ex-
hibited a personal stereo unit in Las
Vegas that plays and records micro-
cassettes.

The smaller technology is more

(Continued on page 47)
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JANUARY 23, 1982, BILLBOARD

General News

BACK TO WORK

Solons Face
Industry

Legislation

WASHINGTON-The nation’s
elected officials, the members of
Congress, have been taking care of
business back home and will be re-
turning to Capitol Hill Monday (25).

Post-holiday January, both on the
Hill and in the agencies, depart-
ments and commissions that make
up the Federal bureaucracy, does
not have a reputation as a month of
great momentum. Many rulings, de-
cisions and issues affecting the
record business and the broadcast
industry still await official action,
and a good half-dozen proposed
bills and amendments are on ice in
staff rooms throughout the Con-
gress.

On Capitol Hill, most of the legis-
lation dealing with broadcasting
and copyright matters is at least past
the initial hearing stage, and some
have already gone to markup. Here
are the most important ones:

The VCR Betamax Bill: Sen. Den-
nis De Concini’'s (D-Ariz.) bill,
S.1758, would grantan exemption to
consumers who tape programs off
the air at home for their private use.
An amendment -by Sen. Charles
Mathias (R-Md.) would take look at
the possibility of putting a royalty on
blank tape or rentals to be fair to
copyright owners. Hearings have al-
ready been held, with a second
round expected in February. This is
a very popular bill and should have
an excellent chance of passage once
hearings are over.

The Performance Royalty Bill: In-
troduced once again in March, 1981
as H.R.1805 by Rep. George Dan-
ielson (D-Calif.), the bill, known as
the ““Pay for Play” bill by its broad-
casting industry opponents, is in se-
rious trouble. The bill would grant
royalties to musicians and record
producers for the use of their copy-
righted works—and the fees would
come from radio stations, much like
those for songwriters and publishers.
Proponents thought they had the
votes for the bill this time around:
however, when postcards, letters and

(Continued on page 100)

Billboard Photo By Chuck Pulin

CHARITY VISIT—Kiss’ Gene Simmons chats with staffers and fans at the

Cerebral Palsey Headquarters in New York where Kiss took part in a nation-
wide telethon.

ADDITION TO CALIF. CHAIN

San Francisco Outlet Is
Record Factory’s Largest

By JACK McDONOUGH

SAN FRANCISCO—Record Fac-
tory, the Northern California retail
chain, heads into 1982 with a new
San Francisco store, the largest in its
29-unit web; an unusual employee
stock option plan which, it claims,
continues to produce rewards; and
an in-house ad and display depart-
ment that continues to get lucrative
outside-client commissions.

The new 8,000 square-foot San
Francisco store on Geary Boulevard,
about two miles west of the heart of
the downtown area, had its grand
opening on the day after Thanksgiv-
ing. Physically, it compares in size to
the two other largest Record Factory
outlets in San Rafael and Oakland.
In terms of inventory, president
Sterling Lanier and marketing chief
Bob Tolifson say they have pur-
posefully made it the most in-depth
in the Record Factory chain, with a
$300,000 wholesale stock, one-third
of it in classical (classical buyer is
Larry Holmes, previously with Od-
yssey).

“Such a deep catalog store,” ac-
knowledges Lanier, “is something of

a break from our normal approach.
We felt that in San Francisco, with
so many varied tastes and with the
large population base, that a store
with deep catalog was best.”

As for opening a new large store at
a time when the market is flat, La-
nier philosophizes, “Troubles for
one may mean opportunities for an-
other. We're basically a conservative
group of people. We might not have
opened the San Francisco store now
if this building had not become
available. We're right next door to
Pacific Stereo and we have good
parking, 30 to 40 spaces, which was
one of the prime considerations for
the site.”

Tolifson, who came up with the
black-and-gray color scheme, says
the design of the store “is different
from anything we’ve ever done. We
wanted it to look impressive but still
we wanted to save money. So we dis-
pensed with a lot of the things we
normally do. No fancy woodwork,
nothing hanging, like plants or mo-
biles. We just designed a store that

(Continued on page 63)

Wonder Boosts Jan. 15 Holiday

WASHINGTON—Stevie Wonder
once again came to Washington in
bad January weather for the second
“birthday march” to commemorate
the birthdate of civil rights leader
Martin Luther King and to show
support for Congressional legisla-
tion that would make King’s Jan. 15
birthday a national holiday.

Wonder addressed a packed
luncheon at the National Press Club
here Wednesday (13) and was
scheduled to lead a march to the
Capitol steps on Friday that officials
said could draw nearly 60,000
people.

King’s birthday is a city holiday in
Washington, D.C., and also in 18
states across the country.

National black leaders including
Congressional Black Caucus Chair-
man Walter E. Fauntroy, (D-D.C.),
Rep. John Conyers, Jr. (D-Mich.)
and Jesse Jackson were scheduled to

attend and speak at the march. Poet/
songwriter Gil Scott-Heron was to
be the master of ceremonies at the
program on the Capitol steps, and
although there was to be no music
concert at the ceremony, a number
of leading black music artists and
record company executives were
scheduled to attend, including Gla-
dys Knight, Patti LaBelle, Dexter
Wansel, Third World. Also, the
Black Music Assn., represented by

Kenny Gamble, representatives
from Motown, PolyGram, MCA At-
lantic and many others.

Senators Edward Kennedy (D-
Mass.) and Charles McC. Mathias
(R-Md.) introduced a national King
holiday bill last year—the legislation
is still being worked on in the Sen-
ate—and in the House. Rep. Conyers
has also introduced a similar bill as
he has done each year since 1968.

BILL HOLLAND

Various Labels Close Up
To Observe King Birthday

By JEAN WILLIAMS

LOS ANGELES—Despite the fact
the Rev. Martin Luther King’s birth-
date has not yet been declared a le-
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gal national holiday, the number of
labels closing their doors in obser-
vance Friday (15) was expected to be
up over last year.

Among the record companies
slated to close were Motown, Solar,
Philadelphia International, Qwest,
Venture and a number of smaller
volume labels. Last Year, Motown
and Quincy Jones” Qwest Records,
among others, had early closings.

(Continued on page 12)
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Executive Turntable

Kip Kirby is named Billboard’s Nashville bureau chief, while retaining her
post as the magazine’s country music editor. The new appointment takes effect
immediately.

Record Companies

At RCA Records, William Smith moves to the post of director of national
promotion, West Coast and Phillip M. Quartararo to manager of regional pro-
motion. Smith, who will be based in Los Angeles, was national singles director
for Elektra/Asylum. Quartararo was with A&M Records as local promotion
manager. He will work out of New York City. Karen Bota has left RCA Rec-
ords as senior art director in advertising and
promo video storyboards to enter freelance
activity in the music industry. ... Johnny
Musso is upped to the presidency of Scotti
Brothers Records and of the company’s pub-
lishing arm and recording facilities. He was
vice president of the label.

At PolyGram Classics Records, Barry Fel-
dman is named pop and jazz manager for
London Records. He was special projects
coordinator for ECM Records and marketing consultant for Island Records.
He will be located in New York City. And PolyGram Records appoints Mar-
tha Haggard its Southeast regional press and artist relations director. To be
based in Nashville, Haggard was manager of press and artist development for
MCA Records/Nashville. . .. Stan Moser moves to the post of executive vice
president for the record and music division of Word, Inc., Waco. He was senior
vice president of this division.

Smith Quartararo

N
Feldman

~

Galliani

Haggard Wood

Elektra/Asylum Records adds James Wood as national sales manager for
country and promotes Lou Galliani to national singles promotion director.
Formerly, Wood served as WEA’s sales manager for the Memphis/Nashville
area. He will be based in Nashville. Galliani, who will continue to work from
E/A’s Los Angeles office, was the label’s national promotion director for field
operations and information.

Michael White is named western regional promotion manager for EMI/
Liberty Records in Los Angeles. He was sales and merchandising coordinator
for Capitol Records. . . . Chuck Oliner moves to the post of midwest field rep
for Chrysalis Records. To be headquartered in Chicago, Oliner was promotion
director for Universal Distributors in Philadelphia. ... Evan Hosie, formerly
tour publicist at Epic Records, Los Angeles, has leftthe label. . . . Beth Blossom
is named public relations director for RIAA, New York. She was public rela-
tions director for the Toy Manufacturers of America.

Jose M. Vias Jr. is upped to executive vice president and general manager of
the Alhambra Group of Record Companies, Hialeah, Fla. Before joining Al-
hambra, Vias worked for RCA Records in Miami. ... James F. Monaghan
moves to vice president of sales for Peter Pan Records, Newark. He has been
with the company since 1971.

Publishing

At BMI, Linda Gavin moves up to the post of motion pictures and television
relattons liaison. Gavin, who will be based in BMI’s West
Coast office, was most recently representative for writer-pub-
lisher relations for the organization. . . . Jack Schlesinger
becomes vice president international and Jim Cliff moves to
the post of marketing manager for the keyboard division at
Hal Leonard Publishing Corp., Milwaukee. Both held other
positions at Leonard prior to their recent appointments. . . .
Danny Strick is named vice president of creative activities at
United Artists Music. A three-yearveteran with United Artists,
Strick will be located at the firm’s Los Angeles headquarters.

Related Fields

Fred Seibert upped to vice president, creative services for Warner Amex Sat-
ellite Entertainment Co. in New York. He was vice president, production and
on-air promotion. . . . Benton J. Levy named director, business affairs, for CBS
Video Enterprises in New York. He was senior attorney in the records section
of the CBS law dept. . . . Michael Craft upped to vice president of sales for Bib
Audto/Video Products Ltd. in Richardson, Tex. He was na- R
tional sales manager. A

Isabel R. Kleigman named to the newly created post of
Western regional sales manager for CBS Cable in Los An-
geles. She was Western advertising manager for Omni maga-
zine. ... James S. Twerdahl joins Harman International In-
dustries Inc. as senior vice president in Northridge, Calif. He
was group vice president/consumer products for Inter-
national Jensen Inc. . .. Jane Murphy named account execu-
tive for Modern Talking Picture Service in Chicago. She held
a similar position at Robert Weiss Associates. ... Harry Waller appointed
manager in original equipment manufacture (OEM) sales at Shure Brothers
Inc. in Chicago. He was marketing manager for the Federal Signal Corp. ...
Susan Senk named manager, international marketing for Vestron Video in
Stamford, Conn. She was associate manager, creative service at PolyGram and
Polydor Records. ... Jami Allen upped to vice president of production for
Tantra Films in Los Angeles. She was an associate producer for “Aerobicise,”
a video aerobic exercise program.

Larry Kingen and Tom Werner upped to vice presidents at One Pass Inc. in
San Francisco. Kingen was director of sales and marketing and Werner was in
charge of engineering. Both will continue to oversee these areas. . .. Claudia
Marx named associate director of AAG Music in New York. She was produc-
tion supervisor with In Sync Laboratories.

Gavin
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A growing legend,

Carmine Appice’s future

in rock is as inevitable

as his past. After co-founding
Vanilla Fudge, Cactus, and
Beck, Bogert & Appice,
Carmine became the driving
force behind the

Rod Stewart band, co-writing
and performing such classic
rockers as “Da Ya Think

I'm Sexy?” and the

current smash, “Young Turks.”

Now you can get your

hands on a piece of the
hottest rock around—
“Carmine Appice”

Hard, thunderous rock,
written and sung by
Carmine Appice—a musician
destined to drum up

great records.
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< -“CARMINE APPICE.
Rocking to the top. i A ' |
~ On Pasha Records and Tapes.
“Music for people with imaginatian.” :
o' i ; > > £
"Jd';._,a“w‘_-.‘ i P
Produced by Richard Podotor for Richard Podolor Productions, inc. Management: Alan M lier, Booking Agency‘./. CARMINE APPICE PI A‘.‘SWDRUVSS EXCLUSIVELY.  Distributed by CBS Records. ® 1982 CBS Inc. m %) e
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GETS PRIME BOOTH SPACE

Right To Tape Group
Active At CES Meet

By LAURA FOTI

LAS VEGAS—A group known as
the Right to Tape Committee made
its presence known during the Con-
sumer Electronics Show held here
Jan. 7-10. Located right at the en-
trance to the main convention hall,
the committee gave out buttons and
T-shirts with the slogan “Defend the
right to tape—it’s your business.”

Formed in November in response
to the Ninth Circuit Court of Ap-
peals decision outlawing home tap-
ing of copyrighted television pro-
gramming, the Right to Tape
Committee is a loose coalition of
trade associations, video hardware
and blank tape manufacturers, re-
tailers, distributors and those in re-
lated fields, such as oxide coating
suppliers.

IRS Hit By
Damned Suit

LOS ANGELES—Chiswick Rec-
ords of England wants Superior
Court to determine monies it is owed

by A&M Records and International -

Record Syndicate for allegedly re-
leasing without authority or license
copyrighted recordings by the
Damned in the U.S.

The performances in contention
include: “Wait For The Blackout,”
“Dr. Jekyll And Mr. Hyde,” “Lively
Arts,” “Sleek Kids’ Games.”

The plaintiff wants the defend-
ants to reimburse Chiswick for ille-
gal profits and also seeks undeter-
mined damages.

Because the Electronic Industries
Assn./Consumer Electronics Group,
which runs the CES, is an active par-
ticipant, the group received the
prime booth space usually devoted
to the EIA itself. In fact, Sally
Browne, director of government/
consumer affairs for the EIA, was
the committee’s major presence in
the booth.

Those stopping by the booth were
encouraged to send Mailgrams to
Washington supporting right-to-
tape legislation. Bill S.1758, intro-
duced by Sen. Dennis DeConcini
(D-Az) and co-sponsored by Sens.
Thurmond (R-SC), D-Amato (R-
NY) and Gorton (R-Wa), was intro-
duced in the Senate two days after
the Oct. 19 decision. A similar bill,
H.R.4808, was introduced in the
House of Representatives to relieve
consumers from liabilities under
copyright law if they record tele-
vision programming off the air.

A main goal of the Right to Tape
Committee, to secure co-sponsors
for the two bills, has so far been ex-
tremely successful.

The Mailgram drive at CES was
also successful; according to the
EIA’s Sally Browne, two Western
Union machines were kept running
all day for four days. “I didn’t expect
people to spend money to send
Mailgrams, but the booth was con-
stantly jammed,” she relates. “They
wrote their own messages and also
responded as consumers, saying,
“This is my right and it’s not hurting
anyone. The movie industry is just
greedy.””

reunion arena

19,200 SEATS

777 Sports St. » Dallas, TX 75207
(214) 658-7070

PRODUCERS
WANTED

To join successful music pro-
ducer to co-op recording
studio in order to save money
and have priority access.

Producer must be in position
to guarantee studio business.

212-247-6010

& =

DEFEND TAPING—One of the most popular booths at the Consumer Elec-
tronics Show in Las Vegas was this one, sponsored by the Electronic Indus-
trles Assn. (EIA) and the Right to Tape Committee. CES attendees sent Mail-
grams from the booth to their congressmen supporting legislation that
reinstates the consumer’s right to tape from television for private viewing.
Pictured are, second from left, Sue Welford, the committee’s administrator,
and, fourth from left, Sally Browne, director of government/consumer affairs
for the EIA. .

Chartbeat

Livwy Works Up A Sweat;
Wonder’s Bow Is A Wow

By PAUL GREIN

LOS ANGELES—Olivia Newton-
John’s “Physical” (MCA) this week
becomes one of only three singles in
the rock era to log 10 weeks at No. 1.
It follows Guy Mitchell’s “Singing
The Blues” and Debby Boone’s
“You Light Up My Life.”

Here’s an updated list of the IS
singles since 1955 which have re-
mained No. | for eight or more
weeks. Ties are broken based on
weeks on the chart (the second num-
ber in parenthesis).

1. “Singing The Blues,” Guy
Mitchell, Columbia, 1956-57
(10-26).

2.“You Light Up My Life,” Debby
Boone, Warner-Curb, 1977 (10-
25).

3. “Physical,” Olivia Newton-John,
MCA; 1981-82(10-17,and
counting).

4. “All Shook Up,” Elvis Presley,
RCA, 1957 (9-30).

5. “Don’t Be Cruel,” Elvis Presley,
RCA, 1956 (9-27).

6. “Endless Love,” Diana Ross &
Lionel Richie Jr., Motown,

1981 (9-27).

7. “Mack The Knife,” Bobby

Darin, Atco, 1959 (9-26).

Stratfoed Distzibutors Inec.

815 Second Avenue, New Hyde Park. N.Y. 11040 - Phone: (212) 343-6920 - (516] 352-4200 « Telex: 6852201 - TWX: 510-223-0823

WE OFFER: SPECIAL LOW PRICES
PLUS: « FULL SELECTIONS
« FAST SERVICE
« WE SHIP AMERICA VIA U.P.S.
« WE SHIP THE WORLD (viaAir or Sea)

Visit us on level 2 .. .. Stand 218
at MIDEM ’82 (January 2529)

WWW.americanradiohistorv.com

8. “Bette Davis Eyes,” Kim Carnes,
EMI America, 1981 (9-26).

9. “Theme From ‘A Summer
Place,” ” Percy Faith,
Columbia, 1960 (9-21).

10. “Hey Jude,” Beatles, Apple, 1968
(9-19).

I'1. “Rock Around The Clock,” Bill
Haley & His Comets, Decca,
1955 (8-43).

12. “The Wayward Wind,” Gogi
Grant, Era, 1956 (8-37).

13. “Heartbreak Hotel,” Elvis
Presley, RCA, 1956 (8-27).

14. “Sixteen Tons,” “Tennessee”
Ernie Ford, RCA, 1955-56 (8-
22).

15. “Night Fever,” Bee Gees, RSO,
1978 (8-20).

If “Physical” hangs in at No. | for
an llth week (place your bets), it
will be the outright champ for the
rock era. But it still has a ways to go
to tie the all-time record of 13 weeks
at No. I. That crown is shared by
three pre-rock hits: Artie Shaw’s
“Frenesi” (Victor, 1940-41). Harry
James’ “I've Heard That Song Be-
fore” (Columbia, 1943) and Gordon
Jenkins & the Weavers’ “Goodnight
Irene” (Decca, 1950).

(Continued on page 91)

Parton Tops
Nominees For
Music Awards

LOS ANGELES—Dolly Parton is
the top nominee for the ninth an-
nual American Music Awards, due
Jan. 25 on ABC-TV. Parton is in the
running for female vocalist honors
in both pop and country.

All of the year’s other top cross-
over acts were nominated in just one
music category. Kenny Rogers and
Eddie Rabbitt are up for top pop
male; Juice Newton’s up for top pop
female and Anne Murray’s up for
top country female. The Pointer Sis-
ters are up for top pop group; Kool
& the Gang is entered for top soul
group.

In the record races, Kenny Rog-
ers” “Greatest Hits” is éntered for
both top pop and country LP; Diana
Ross & Lionel Richie’s “Endless
Love” is up for both top pop and
soul single.

Yet Ross & Richie were ignored in
the artist categories, as were Kim
Carnes, despite a top pop single bid
with “Bette Davis.Eyes;” Foreigner,
despite a pop album nod with “4;”
and Quincy Jones, Carl Carlton and
Waylon Jennings, despite record
nominations in r&b and country.

Six acts paced the nominations
tally, with three bids each: Kenny
Rogers, REO Speedwagon, Willie
Nelson, Anne Murray, Alabama
and Rick James.

Stevie Wonder earned two nomi-
nations, and will also receive the an-
nual “Award Of Merit” from the
Dick Clark Teleshows production.
Past winners include Wonder’s long-
time boss, Berry Gordy Jr.

Churchill Pacts
MCA Distrib

LOS ANGELES—Churchill Rec-
ords and Video, Ltd., has entered a
distribution and manufacturing pact
with MCA Distributing Corp., ac-
cording to principals Jim Halsey,
new owner and chairman of
Churchill, and Al Bergamo, MCA
Distributing president.

Deal is for U.S. and Canada, and
covers all Churchill product.

Churchill, purchased by Halsey
last month, began negotiations with
MCA shortly after its change in
ownership. The company has since
moved headquarters from Chicago
to Tulsa, headquarters for Halsey
Co. International.

Churchill’s artist roster includes
Roy Clark, Hank Thompson, Cindy
Hurt, Roy Head, Rodney Lay & The
Wild West and Jerry Dycke.

Roulette Midline Series
To Feature Oldies Sounds

NEW YORK-—Roulette Records
has delved into its own vaults and
those of other labels to launch its
first $5.98 midline series, offering a
cornucopia of rock’n’roll, soul, jazz
and pop sounds of the *50s and *60s.

There are 28 albums and cassette-
only tapes, 12 originating from Rou-
lette releases over the years, and a
compilation series of rock’n’roll hits
from the ’50s and ’60s, drawn from
Roulette, Scepter, ABC, Chess-
Checker & Cadet, Jubilee, Herald-
Ember and Old Town, among oth-
ers.

The 5900 numbered rock’n’roll
series will be subject to special pro-
motion and advertising dollars, ac-
cording to the label’s Bud Katzel.

As for the Roulette-source prod-
uct, all of which carry their original

cover artwork and liner notes, the re-
mastered albums include perform-
ances by Little Anthony & the Impe-
rials, the Flamingos, the Heartbeats,
Mitch Ryder, Tony Bennett &
Count Basie, Duke Ellington &
Louis Armstrong, Joe Williams,
Maynard Ferguson, Count Basie &
his Orchestra, Dizzy Gillespie &
Charlie Parker, Stan Getz and
Tommy James.

The rock’n’roll sets feature origi-
nal artwork depicting nostalgia
scenes from the era. represented by
10 sets from the *50s and six from the
’60s. The line also carries the legend,
“Original Hits By The Original Art-
ists At A Great Price.”

The label’s overall legend for its
midlines declares, “Great Music—
Great Price.”
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"~ Market Quotations |

As of closing, January 14, 1982

Annual

High  Low HEME
1Y% Y2 Altec Corporation
38% 26% ABC
45% 28% AmericanCan
5% 2% Automatic Radio
61% 40% CBS
47% 31% Columbia Pictures
8% 4% Craig Corporation
67% 43% Disney, Walt
8% 3% Electrosound Group
9 3% Filmways, Inc.
22'% 14% Gulf + Western
19% 11% Handieman
6% 5% Integrity Entertainment
15% 5% K-tel
82" 39 Matsushita Eiectronics
59 38% MCA
65 48 3M
90%2 51% Motorola
59% 35% North American Phillips
20 6% Orrox Corporation
31% 10% Pioneer Electronics
32% 16% RCA
26% 14% Sony
43 23% Storer Broadcasting
6% 3 Superscope
35% 24% TaftBroadcasting
58% 32% Warner Communications
OVER THE Sales Bid Ask
COUNTER
ABKCO - 23 1%
Certron Corp. 2500 13/16 15/16
Data Packaging - 5% 6%
First Artists
Productions 900 5% 5%
Josephon Int’l 9300 8% 9

(Sales

P-E 100s). High Low Close Change
- 20 9/16 9/16 9/16 - %
6 395 33 32% 33 + %
7 409 31%  31% 3% - %
3 27 4% 4% 4% - %
6 408 44% 44% 44% — %
9 63 42% 41%  41% - %
- 12 7 6% 6% - %
13 377 50 49% 50 + %
17 - - - 3% Unch.
- 355 6% 6 6% + %
3 611 15% 14% 15% + Y%
8 21 14%  14%  14% + %
5 5 5% 5% 5% + Y%
4 4 6% 6% 6% + Y%
1t 147 52% 51% 52 + 1
8 272 38% 38% 38% - %
9 1024 53 52% 52 + »
8 626 53 51%  52% + %
6 25 37% 36% 36% - %
== 110 9% 9 9 — Y
g - - - 15 Unch.
- 790 16% 16% 16% + %
13 2857 16% 16%  16% + %
14 337 25% 25%h 25% + %
- 15 3% 3% 3% + %
8 64 30 29%  29% + %
19 3170 54% 54% 54% Unch.
OVER THE Sales Bid Ask
COUNTER
Koss Corp. 6800 7% 7%
Kustom Elec. 1200 % 1%
Recoton 600 3 3%
Reeves
Comm. 7200 27 27%
Schwartz Brothers 100 2% 3

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they ar€ a guide
to the range within which these securities could have been sold or bought at the time of compilation. The
above information contributed to Billboard by Douglas J. Vollmer. Associate Vice President, Los An-
geles Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca Lake, Burbank. Cali-
fornia 91503, (213) 841-3761, member New York Stock Exchange. Inc.

Applause Distribution Plan Set

Mogull Is Now Sole Proprietor Of Independent Label

LOS ANGELES—Veteran label
executive Artie Mogull has unveiled
a new U.S. distribution network for
his Applause label, ending months
of conflicting reports on the fate of
the adult-oriented venture.

Apart from confirming his deci-
sion to stay with independents
rather than pursue a rumored
branch deal, Mogull also reports
he’s now sole proprietor of Ap-
plause: two weeks ago, he and part-
ner Jerry Rubinstein jointly agreed
that the latter’s interests in the label,
the duo’s third venture together,
would be dissolved.

That buyout, says Mogull, arises
from Rubinstein’s deciston to devote
more time to Bel Air Savings & Loan
here, of which he’s chairman, and
Hawaii radio station KDEO-FM.

Mogull’s new game plan was al-
ready underway as of Wednesday
(13), when he began shipping his
first major release— 10 of a projected
20 album titles expected during the
next year—to distributors.

And, with MIDEM just a week
off, Mogull ended his low profile of
recent months by confirming that
Applause is a partner and principal
source of performing talent for the

IMIC Offer For New Executives

e Continued from puge 3.
ticipants. The young executives must
accompany a regular registrant to be
eligible for the program.

The program is expected to add
more spice, opinions and varied
viewpoints to the four days of pan-
els, round-table discussions and
workshops conducted by the inter-
national contingent of ind ustry lead-
ers.

Besides participating in the ses-
sions and peripheral events, key
young executives will also be spot-
lighted in their own panel, tackling

major issues of this decade.

The mixture of established indus-
try veterans and the leaders of the
future will deal with a wide range of
topics from satisfying consumer de-
mand in the era of satellites, cable
and home video to the technological
advances the music industry is bank-
ing on to reclaim its strong position
in the home entertainment market.
Other topics to be aired include tv as
a promotional vehicle, new fronts in
the antipiracy battle, changing retail
patterns, the role of the music pub-
lisher, advances in combating home

We call them “Instant Album Co-
vers”. We have 39 in full color
(scenic views, graphic designs, reli-
gious, etc.) which can be imprinted
with your own artist and title (&
photo if you wish) at a fraction of
the cost of a custom cover. (Of
course we also do custom covers.)

LeeMyles Assoc., Tnc.
160 East 56th Street Dept. N2

v NYC, NY 10022 Tel: 753»32%

AL Farication Y

TR

2832 Spring Grove Avenue
Cincinnati, Ohio 45225
(513)681-8400

KENNY ROGERS

BLANK & PRE-PRINTED
CUSTOM OR PROMOTIONAL

800/648 - 0958

GOPHER PRODUCTS CORP.

2201 Lockheed Way.
Carson City. Nev. 89701

L UWERSH
KEYBOARD
' KITS

WERSI Organs are demonstrably
superior in overall performance to
ALL commercially built instruments,
regardless of price. Best of all, you
save 1/2 to 2/3 the cost with our
easy to build kits. (Also factory
assembled).

And now — after 3 yearsin research,
the totally unprecedented “Piano-
star” electronic piano (and much
more!) has been unveiled to inter-
national raves! You have to hear it
to believe it!

Explore the exciting world of
WERSI, Free information package.
Call Free, 24 hrs. 1-800-233-3865
(In PA call: 717/299-4327,9-5)
Ask for "WERS| DATA PAK #M25"
Please specify Piano or Organ

dubbing and the future of intellec-
tual property rights.

Themed *“The Challenge Of
Change,” Billboard’s IMIC '82 will
be held at the Astir Palace Hotel in
Athens. Registration fees are $500
before Feb. 19, $600 after Feb. 19,
and $275 for spouse.

For further information, contact
Billboard conference coordinator
Kris Sofley, 9107 Wilshire Blvd.,
Beverly Hills, Calif. 90210, phone
213-859-5319. Registration informa-
tion for Europe and the UK. is
available through Billboard’s Lon-
don office at 7 Carnaby St., London
WIV, IPG, England, phone (01)
439-9411.

Schwartz Bros.
Sees Recovery

NEW YORK-—Schwartz Bros..
the East Coast wholesaler and re-
tailer, reports a sharp recovery in
sales and a recovery from net losses
for the third quarter and nine
months ended Oct. 31.

Third quarter earnings of $669,
negligible on a per-share basis, were
up from a net loss of $63.463 or 8
cents per share for the third quarter
of 1980. Sales for the period were
$11.104,234, compared to $8,328.-
146 in 1980.

For the nine month period, the
company reports net earnings of
$10,907 or 1 cent per share, com-
pared with a net loss of $433,953 or
54 cents a share in 1980. Sales
reached $31.204,194, compared to
$22,234,906 a year before.

Schwartz’ Harmony Hut retail
chain consists of 25 units in New Jer-
sey, Pennsylvania., Virginia and
Maryland.

PR Firm Moves

LOS ANGELES-—Agee. Stevens
& Acree, Inc., an entertainment pub-
lic relations firm here, moves to new
Burbank offices as of Monday (18).

The three-year old company, orig-
inally based in West Hollywood, will
now be based in larger quarters at
3815 West Olive St. in Burbank. The
new phone number will be (213)
841-4746.
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By SAM SUTHERLAND

most ambitious gala of the event’s
history. Five label acts will be fea-
tured during the two shows, already
tied to international tv and record-
ing plans made with MIDEM and
K-tel (separate story, page 3).

The Applause chief says last
spring’s release of albums from
Steve Lawrence and Eydie Gorme
was a test of the potential market for
new product from seasoned pop art-
ists deemed too MOR for most con-
temporary rosters. And, in his view,
that test was encouraging. “We’ve
sold about 22,000 on each, and we
haven’t seen a single return. And
we're seeing re-orders every day, not
big orders but requests on the level
of 200 or 300 pieces.”

“I'm sure CBS’ breakeven on a
new album is something like
250,000,” says Mogull. “My break-
even is 10.000.” Apart from minimal
overhead—Mogull himself is han-
dling virtually every key executive
function, and at present has just one
other full-time employee—he notes
that typical master recording costs
run between $30,000 and $35,000,
with his artists” long experience on-
stage and in the studio permitting
completion of an entire LP in three
or four days.

The opening release includes new
albums from Lawrence and Gorme,
along with new LPs from Shirley
Bassey, Jack Jones, the Lettermen,
Julius Wechter and the Baja Ma-
rimba Band, Sammy Davis Jr,
Buddy Greco, Tony Martin and
Robert Goulet.

Also signed, and expected to re-
lease albums within the coming
year, are Peter Nero, Tennessee Er-
nie Ford, Vic Damone, Monica
Lewis and Deila Reese.

Mogull’s transition from a career
dominated by his support of rock to
his ‘born-again’ MOR focus is one
he links both to radio programming
trends and what he terms the “inse-
curity” of his own generation of la-
bel executives.

“If you check ARBs for the past

few years, yow’ll €ind that beautiful
music stations are’ now consistently
moving into the top slot,” he asserts.
“There is a definite return to those
formats.”

Since the majors have virtually
abandoned production of new al-
bums for that market, Mogull claims
beautiful music programmers are
generally relying on catalog. Hence
he stresses that Applause now has a
virtual monopoly on new recordings
by that market’s recognized stars.

Applause is actively investigating
*“non-traditional retail outlets” such

(Continued on page 98)

ABKCO Reports
Income Rise

NEW YORK—-ABKCO Indus-
tries, with music industry related
holdings that include Rolling Stones
product, says that fourth quarter re-
sults ending Sept. 30, 1981 saw net
income of $177.799 or 15 cents a
share compared to a loss of $41,285
or 3 cents a share for the same period
in 1980.

Revenues for the quarter
amounted to $1,762,337, compared
to $2,000,861 for the 1981 quarter.
Net income for the fourth quarter of
1981 included recognition of a tax
benefit of $222,251 resulting from
the 1981 operating loss.

For the vear ended Sept. 30, 1981
revenues amounted to $7,261,329
and a net loss of $1.032,972 or 90-
cents a share, compared to revenues
of $9.262,273 and net income of
$19,673 or 2 cents a share for the
year ended Sept. 30, 1980.

ABKCO says the main reason for
the variation between the 1981 and
1980 results was that the company
incurred a substantial loss on the
short-lived play it produced, “It Had
To Be You,” which lasted a little
more than a month on Broadway
last spring. The play was videotaped
for possible use on tv and/or home
video software.

OQ,. RATED NO.1 IN SERVICE AND RELIABILITY

DEAI

JBR'S EXPRET ST
1S YOUR 2%

VALUAB

Tape.

EXPORT DIVISION

TELEX NO. 126221

e AUDIO TECHNICA ® FUJI ® TECHNICS ® SCOTCH ® DUAL ©® ELECTROV(;,

ORLDW

ONNE

WE'RE THE COMPLETE CATALOG HOUSE. Slashed list
prices EVERYDAY on EVERY Major Label Record and

WE'VE ALWAYS GOT $3-$7 MILLION IN FACTORY
FRESH INVENTORY. EVERY Major Brand of Audio &
Video Equipment.(110-220 volt). Blank Tapes,
Cartridges, Accessories AND MUCH MORE.

WE'RE READY TO FILL YOUR ORDER NOW. Wherever
You Are in the World, We've Got You Covered with
a Personal Account Supervisor & Complete
Computer Co-ordination on EVERY Order.

THIS WEEK'S SUPER SPECIALS

CARTRIDGES TAPE
SHURE V15 Type [v........... $85 MEMOREX T-120
SHURE M95ED................ 24.50 TDK SA-90..........
SHURE M91ED................ 19.50 FUJNI T-120....ccoueiinncennne

YOUR CUSTOMER SERVICE HOTLINE 12121 233-0747

23 PARK ROW, NEW YORK,N.Y. 10038
PHONE: (212) 732-8600

MUSIC
SWORLD

e

ﬁ

A

Q ,
SNIP o TUNHS @ TITXVIN @ DAL @ KNOS e DINOSY/.

advod11Ig ‘2861 ‘€2 AHVNNYI


www.americanradiohistory.com

10

JANUARY 23, 1982, BILLBOARD

General News

LOS ANGELES - Stan
Cornyn has seen the future, and
it works. Well, more or less. “It’s
about to be a dynamic period,”
says the Warner Communi-
cations Record Group’s resident
think tank, “though not as in-
tensely dynamic as futurists
would have you believe. People
who quit their jobs at this point
to sign up for the future will find
that there aren’t many places
where they’re taking names.”

“I'm being paid to look into
the future in a practical way to
see what the agenda is for the
next year or two rather than just
sit around and hock everybody
about five or 10 years down the
road.”

In the 16 months since Cornyn
became senior vice president of
the Warner Communications
Record Group, he’s studied a
wide variety of topics.

“We’ve had a chance to look at
any number of issues that you
normally don’t when you’re in
the ‘shove-’em-out-and-duck’ as-
pect of therecord business. These
areas include digital, video,
counterfeiting and copyright in-
fringement—all of which are infi-
nitely more interesting to me
than tomorrow morning’s St.
Louis shipment.”

<PEERS INTO FUTURE

Cornyn Foresees
‘A Dynamic Period’

By PAUL GREIN

In his crystal ball, Cornyn sees
both positive trends such as a
broader approach to talent sign-
ing, greater pricing differentials
and heightened video activity
and potential crises in the areas
of home taping and hardware
royalties.

“In the future, the entertain-
ment business will be much more
homogeneous than it is now,”
Cornyn forecasts. “People who
contract for talent will do so
across-the-board—signing an act
for records, tv, movies, books,
touring and T-shirts.

“That’s an ideal that's never
going to be fully realized, but it
seems to be a trend and one that
the record business should ad-
dress itself to. I've advised the
three labels that when they sign
an artist who they think might
have a nice tv/video career as
well as audio, that they should
contract them for their services in
that area, t0o.” ~

Another area of growth in
Cornyn’s view centers around
variably-priced records. “There
was a time in the "70s when I'd sit
in meetings and hear sentences
like “If it’s a hit we can charge
anything’ and ‘If people want it,

(Continued on page 20)
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Six Month Jail Term Set
In Fla. Tape Piracy Case

NEW YORK-—A Federal judge
has sentenced an Orlando, Fla. man
to two consecutive six-month prison
terms and three years probation for
pirating cassettes and 8-track
rgcordings.

Karriem-el-Amin Shabazz was -

sentenced by U.S. District Court
Judge George Young, Middle Dis-
trict, Orlando, Fla., following his
conviction on 10 counts of criminal
copyright infringement for tape pi-
racy. He was arrested last August
following an FBI raid on his resi-
dence, where agents seized more
than 500 masters and 5,000 pieces of
finished pirate cassette and 8-track
product, as well as a large quantity
of labels and duplicating equip-
ment. The estimated value of the
seizure was over $5 million, accord-
ing to the antipiracy office of the
RIAA.

In an unrelated development, FBI
agents recently executed eight
search warrants at seven sites in
Pennsylvania, where 13,000 alleg-
edly pirate tapes and manufacturing
equipment were confiscated, valued
at $3.6 million, according to esti-
mates. Agents from the FBI’s Scran-
ton and Harrisburg offices in Penn-
sylvania participated in the seizures.

At the residence of Joseph Arcuri
on West Pine St. in Frackville, Pa.,
340 master tapes, $21,000 worth of
finished product and $32,000 worth
of manufacturing equipment was
seized. Allegedly infringed record-
ings including copies of Olivia New-
ton-John’s “Physical,” Billy Joel’s

Enjoy living in the heart of one of the world’s favorite cities, topped
by the creative freedom of a luxurious personal sound studio. . .

It's priced under market for immediate sale at
$595,000. Recording equipment price is

negotiable. Financing package available as

needed with as little as 25% down. Toarrange
for a personal showing, please contact Ellen
Edmondson at Grubb & Ellis Company: 415-
922-7100.

Combine business and pleasure with this
unigue San Francisco investment opportun-
ity: a pair of spacious three bedroom flats
topped by a fully soundproofed broadcast
quality eight track recording studio with
separate engineers booth. Prime location
directly across from Lafayette Park in San
Francisco's prestigious Pacific Heights, just
minutes away from Downtown & Nob Hill, yet
also only minutes from Golden Gate Park, the
Marina and Marin County. Quality 1940's
construction meticulously updated through-
out, with all the amenities for sophisticated
city living. A third floor paneled den opens
onto a full roof deck with city view, and the
garden level includes a large paneled game

room plus four car garage.

AS A CORPORATE INVESTMENT

Perfect permanent corporate accomodations for executives requiring private, exclu-
sive travel and entertainment facilities. ldeal for use by writers, singers and/or groups
involved in longer term creative projects - all at comparatively modest cost to the

company. Additionally the new accellerated depreciation schedules insure favorable
tax treatment and substantial long term capital gains can be expected from property
located in one of the country’s consistently highest levels of real estate appreciation.

“Songs In The Attic” and the Roll-
ing Stones’ “Tattoo You.”

Scranton agents also raided two
stores, including Discount World in
Lansford, Pa., where 3,700 audio
and video tapes were seized, and at
the Panther Valley Coin Exchange,
at Church Hill Mall in Hazelton,
Pa., where more than 850 tapes were
confiscated. Other raids were made
at Treasure Island Discount House
in Luzerne, Pa., and at Malek Audio
Electronics in Stroudsburg, Pa.

Agents from Harrisburg seized
over 1,290 tapes from D’Agostino’s
on West Washington Ave. in Myers-
town, Pa., and over 2,580 tapes at
two booths at the Leesport Auction
in Leesport, Pa.

Federal Judge
Consolidates
Two Lewis Suits

LOS ANGELES—Two Federal
District court suits involving Jerry
Lee Lewis’ contract with Elektra/
Asylum Records have been consoli-
dated, and will be heard by Judge
Lawrence Lydick here some time in
the future.

A March, 1981 suit was filed by
the label in Superior Court here,
charging that TalentDisc, a produc-
tion firm headed by Lewis’ manager,
Robert Porter, Nashville, had im-
paired the veteran country rocker’s
recording session performances
presented to Elektra/Asylum. The
plaintiff in the case, which was
transferred to federal venue here
later, claimed Lewis’ timing and
“ear” were off and that Lewis missed
or was late for important sessions
due to the defendant. The label
asked $3 million damages.

In July, 1981, TalentDisc filed suit
in Nashville federal against the la-
bel, charging Elektra/Asylum was
remiss in not repaying the produc-
tion firm for the cost of recording
sessions and making resultant roy-
alty payments. That suit sought $5
million damages.

The consolidated case file in-
cludes Lewis’ binder with the label.
It is a 5%-year paper, calling for 11
albums or two each year, with a pro-
vision for one live album during the
period. The pact called for the label
to reimburse TalentDisc for record-
ing budgets that ranged from
$50,000 for the first recorded album
to $75,000 for the 1 1th.

Lewis’ royalties graduated from
6.6% of suggested list price in miscel-
laneous countries to 8% for France,
Holland and Japan; 10%, U K., Ger-
many and Australia, 11.3%, Can-
ada; and 13.3% for the U.S.

Scripps Giving
UPI To NPR?

WASHINGTON—-The E.W.
Scripps Co., the owners of the
United Press International news
service (UPI), has been meeting with
the directors of National Public Ra-
dio (NPR) to find out if the non-
commercial radio network “has the
resources” to accept UPI as a tax-de-
ductible gift.

NPR officials said that Scripps
would be willing to give the ailing
news service to NPR if it can keep
UPI alive for at least five years.

The cost estimates of keeping UPI
afloat are beyond NPR's current
and future budgets, victims of gov-
ernment cuts, but NPR has been
working on a number of plans to in-
crease funding from non-govern-
ment sources (Billboard, Nov. 21).

Industry

Events

A weekly calendar of upcoming
conventions, awards shows, seminars
and other notable events. Asterisk de-
notes date is tentative.

Jan. 25-29, MIDEM, Palais des
Festivals, Cannes.

Feb. 5-7, National Assn. of Music
Merchandisers (NAMM) conven-
tion, Anaheim Convention Center,
Anaheim, Calif.

Feb. 24, National Academy of
Recording Arts & Sciences
(NARAS) Grammy awards tele-
vision show, The Shrine Audito-
rium, Los Angeles.

Feb. 26-27, Country Radio Semi-
nar, Opryland Hotel, Nashville.

Feb. 28-March 3. International
Tape/Disc Assn. (ITA) seminar,
Sheraton Harbor Island Hotel, San
Diego, Calif.

Feb. 28-March 3, Gospel Music
Week, Dove Awards (3), Opryland
Hotel, Nashville.

March 2-5, European Audio Engi-
neering Society convention, Maison
des Congres, Montreux, Switzer-
land.

March 5-7, Nashville Songwriters
Assn. International (NSAI) show-
case (5), achievement awards cere-
mony and dinner (6), and sym-
posium (6-7), Hyatt Regency,
Nashville.

March 7-10, National Religious
Broadcasters convention, Sheraton
Washington, Washington, D.C.

March 16, National Music Pub-
lishers’ Assn. Song Awards, New
York.

March 26-30, National Assn. of
Record Merchandisers (NARM)
convention, Century Plaza Hotel,
Los Angeles.

April 4-7, National Assn. of
Broadcasters (NAB), Dallas Con-
vention Center, Dallas, Tex.

April 12-14, Juno seminars and
awards tv show (14), Harbour Castle
Hilton Convention Center, Toronto,
Canada.

April 17-22, National Public Ra-
dio convention, Hyatt Regency,
Washington, D.C.

April 24, Seventh annual T.J.
Martell Memorial Foundation for
Leukemia Research humanitarian
award dinner, Waldorf Astoria, New
York.

April 26-29, Billboard’s Inter-
national Music Industry Conference
(IMIC), Astir Palace Hotel, Alhens
Greece.

April 29, Academy of Country Mu-
sic Awards tv show, Goodtime
Theatre, Knotts Berry Farm, Buena
Park, Calif.

May 1-Oct. 31,
Knoxville, Tenn.

May 2-5, National Cable Tele-
vision Assn. convention, Las Vegas *
Convention Center.

May 4-8, American Women In Ra-
dio & Television conference, Hyatt
Embarcadero, San Francisco, Calif.

May 15-17, Ninth annual Music
City Tennis Invitational, Maryland
Farms Racquet & Country Club,
Nashville.

June 3-6, Fourth annual Blacy
Music Assn. (BMA) conference,
Hyatt Regency, New Orleans, La.

June 5-8, National Assn. of Music
Merchandisers (NAMM) conven-
tion, Georgia World Congress Cen-
ter, Atlanta.

June 6-9, Consumer Electronics
Show, McCormick Place, McCor-
mick Inn, Conrad Hilton Hotel, _
Chicago.

June 6-10, Broadcast Promotion
Assn. 26th annual seminar, St
Francis Hotel, San Francisco, Calif.

June 7-13, Country Music Fanfair,
Tenn. State Fairground, Nashville.

July 9.25, Montreux Jazz Festival,
Montreux, Switzerland. -

World’s Fair,

www americanradiohistorv com
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The new album from
Jack Bruce and Robin Trower.
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General News

ASCAP, BMI, SESAC Set
Secret Royalty Agreement

® Continued from page 1

The unusual pact, inked in two
stages, holds details of the pact con-
fidential even from the Tribunal. It
covers distribution of compulsory
cable license fees collected through
1981, and of compulsory jukebox li-
cense fees through 1982.

It's understood confidentially was
decided upon to prevent terms of the
interim pact from exerting prec-
edental pressure on deliberations
over subsequent income splits.

Funds now in the hands of the
Tribunal, as well as those to be col-
lected for the period of the agree-
ment, will be turned over to a “com-
mon agent” for disbursal to the
performing rights organizations.

At stake are relatively small
amounts at this time, but they are ex-
pected to assume significant propor-
tions as annual jukebox perform-
ance fees rise from the original $8 a

box, and cable extends its reach
across the country.

Payment by these users to copy-
right owners is mandated by the
1976 Copyright Act, and leaves it to
the Copyright Tribunal to determine
distribution breakdown if the licens-
ing organizations are unable to a
reach a voluntary agreement.

Argument before the Tribunal for
the division of 1979 performance
royalties (about $1.3 million from
jukeboxes and some $700,000 from
cable) was unproductive, and a final
deadline of Jan. 29, 1982 for volun-
tary agreement was set by the gov-
ernment agency (Billboard, Dec. 5).

The agreement between ASCAP
and BMI was disclosed Jan. 8. The
announcement that SESAC had also
become a party to the interim settle-
ment was being readied for disclo-
sure the end of last week.

IS HOROWITZ

Japan Producing Digital Players

Expect Over 100,000 Units By This Time Next Year

® Continued from page 1

Player production estimates of
one million by the end of 1983 and
three million total at the close of the
following year also were disclosed at
the CES here, where more com-
panies than ever staged DAD player
prototype exhibits.

Giant Japanese electronics com-
panies are steering the worldwide
launch of the new system which uses
4%-inch diameter laser-read disks.
Despite questions about software
availability because of slow U.S.
record label involvement and short-
ages of vital electronic components,
manufacturers insist they will de-
liver in the U.S. by early 1983, fol-
lowing fall 1982 distribution start-
up in Japan.

One Japanese company, in fact,
now is promising a Christmas, 1982
launch in the U.S.—the earliest do-
mestic introduction yet mapped.
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That company, Denon (Nippon Co-
lumbia), is a supplier of both hard-
ware and software for the system.
“We're going to-market it in the U.S.
for Christmas, 1982 sales,” Denon’s
U.S. vice president Eric Fossum
says.

Denon’s unit, at $1,500 retail, is
the most feature-heavy and costly of
the new player designs. Most manu-
facturers plan initially to introduce
units in the $800 to $900 range, the
latest intelligence reveals.

Sony, a joint developer with Phil-
ips of the system, also is expected to
be one of the first to import to the
U.S. Other companies gearing up for
an aggressive launch include Tosh-
iba and Sanyo—both with impres-
sive CES digital exhibits.

Sanyo product development man-
ager Kent Hammond admits that
16-bit digital-to-analog converter
“chip” production has been a prob-
lem. Sanyo, however, is sticking to
its September-October, 1982 pro-
duction launch prediction.

“I'm very, very excited,” Ham-
mond explains. “Audio is very flat
and one of the things everyone is
looking forward to is the shot in the
arm digital will give.”

Sanyo has developed its own CD
software mastering and pressing lab-
oratory for research, Hammond
adds.

Toshiba America’s Tom Garber,
who manned the company’s Com-
pact Disc CES demonstration, says
Toshiba is seeking the earliest pos-
sible entry. “Japan is really excited
about the project. We want to have
the jump.” Garber says 10 million
player population by 1986 is esti-
mated.

According to the Japanese, the in-

creased production of both the laser
diode and d-to-a converter player
components will allow prices to
drop. Players at $350 to $500 now
are looked for in three to five years,
and bargain units—without random
access and programming features—
may also be introduced.

Some observers believe the con-
venience and versatility of the play-
ers will need to be promoted as
much as the digital audio perform-
ance. In this regard, many manufac-
turers now look to strong sales to
women, based upon the system’s
compact size, cosmetics and oper-
ating simplicity.

I's estimated first year sales will
be primarily to audiophiles and au-
dio professionals. When production
starts next fall, about 30,000 players
a month total will be turned out, the
Japanese estimate.

Looking ahead three to four years,
the Japanese say they see the first
auto and portable DAD players ar-
riving.

The role U.S. record companies
will play in the system’s introduction
remains hazy, and CBS Records
denies that it has plans to be the first
major U.S. company with the minia-
ture software—a rumor circulating at
CES. Among companies working on
software are CBS-Sony, Denon, Pio-
neer, Polydor (Japan), PolyGram
(Europe). It's also believed that
Thorn-EMI and Toshiba-EMI have
joined the software camp.

Some observers feel consumer
postponement of record purchases
in anticipation of the new system has
begun already. A “wait for the DAD
version” strategy recently was sug-
gested to record collectors in a New
York Times article, for example.

Various Labels Close Up
To Observe King Birthday

® Continued from page 4

At the same time, when polled at
mid-week prior to the day, a number
of black music department staffers
at major labels were to take the day
off to pay tribute to the slain civil
rights leader.

A number of radio stations across
the country were to break with their
usual formats to air Dr. King trib-
utes, carrying the Stevie Wonder
march/rally live by satellite via In-
ner City Broadcasting’s WLIB (New
York), in cooperation with the Won-
der-owned KJLH (Los Angeles) and
National Public Radio.

Additionally, some stations were
to carry live activities held annually
in the city of Atlanta. Capitol’s
Peabo Bryson, slated to appear in
concert in Atlanta Thursday (14),
was to officially kick off the Stevie
Wonder-sponsored march/rally in
Washington the following day. Last
year, more than 200,000 persons at-
tended the rally.

According to Fareed Ahmen,
community affairs director at Phila-
delphia International, top brass at
his label, with Black Music Assn. of-
ficers, including its chairman Kenny
Gamble, and president, LeBaron
Taylor, assisted Wonder in coordi-
nating the event. BMA officer
George Schiffer, manager of Ash-
ford & Simpson, was to close his of-
fices and participate. According to
Ahmen, Philadelphia International
was to charter seven buses. For
$13.50 roundtrip, local residents
could attend and participate in the

Washington march/rally.

At the Black Music Assn.’s office
in Philadelphia, George Ware, its
newly appointed executive director,
says, “We do everything we can to
respond to Stevie’s initiative.” He
notes that in support of the effort, a

number of performers donated their
services for Public Service An-
nouncements.

Individual marches and rallies
were scheduled around the nation,
churches were to conduct special
services, artists were to perform at
commemorative concerts and many
schools were to close in observance
of Dr. King’s birthdate.
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Ok, Good Day eh. So like this is an ad for '
our new album and like this ad is supposed to make you
want to stock up on it. Now like if you work in a record store, :
put our album right up front so that everyone can see our smiling faces. §*
Then like the hosers who watch us on SCTV will be like fighting each
other to get to the cashier. You might need to get someone tc handle crowd }
control eh cause like we don't want anyone to get hurt,eh. Now like if
you're reading this and you're a disc jockey, like put our record in heavy
rotation cause like we don't burn-outeh. You canput on sideone /
& and like sit back and fry up some back bacon, drink some
g beer and take off. Good Day.
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Bob and Doug McKenzie, “Great White North”
includes “Take-Off” featuring Geddy Lee.
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Manufactused and Marketed by
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JUDY’S KUDOS—Judy Collins,
right, chats with Bruce Lundvall,
Elektra/Asylum’s senior vice presi-
dent, who visited with the vocalist
backstage following her recent Car-
negie Hall concert in New York.

General News

'{ﬁ"«ﬁﬂo"*"-F“f;\HIGH PRICES QUESTIONED mssismsnts

' Barry Manilow U.K. Tour
| Stirs Ticket Controversy

By PETER JONES

LONDON-—Barry Manilow’s first
major tour of Britain this month
may be generating SRO business
and widespread media attention,
and spurring the artist’s record sales,
but it’s also seeing controversy over
ticket pricing.

The best seats at London’s Royal
Albert Hall for the first five nights of
Manilow’s tour were the sterling

maxell.

Cpilanial. WS VIDEOCASSETTES
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A COMPLETE TAPE & ACCESSORY SERVICE

Q. I. Resentihal Bsrociokes ..

Dept. B, 1035 Louis Dr., Warminster, PA 18974

24-Hour Freight-Paid Service

FOR TOLL-FREE ORDERING CALL (800) 523-2472 pacauL coLLecn
SEND FOR FREE CATALOG (DEALERS ONLY)

equivalent of $38 (£20). Promoter
Andrew Miller has been obliged to
counter charges of profiteering. He
says, “People should look at the eco-
nomics of booking an artist like
Manilow. When he played Wem-
bley in 1980, the top ticket price was
around $24. But that’s a much larger
venue.

“The Royal Albert Hall is more
intimate, smaller, and that makes
the concerts more enjoyable for au-
diences. Additionally, we lose a lot
of ticket sales at the Albert Hall be-
cause many of the boxes are pri-
vately owned.

Miller adds that only 22 rows at
the Hall were in the top-price
bracket and that the rest of the seats
were priced £17.50° (roughly $33)
downwards.

(Continued on page 83)

‘NARAS Night’ Set
By Local Chapter

NASHVILLE - The local
NARAS chapter will host a
“NARAS Night” Wednesday (20) at
the Stockyards Restaurant begin-
ning at 7 pm. Among the performers
scheduled to appear are Dean Dil-
lon, Bobby Braddock, Gary Stewart,
Lee Greenwood, Archie Jordan,
Sonny Throckmorton, Curly Put-
man and Norro Wilson. Admission
is $5.
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10th Anny Celebration
For ‘Esoteric’ Ralph Label

By ROMAN KOZAK

NEW YORK—Doing a survey of
independent labels around the
country (separate story, page 1), we
had a chance to talk to the folks at
Ralph Records in San Francisco,
which is celebrating its 10th anniver-
sary this year.

“The only term I am comfortable
with in describing this label and its
acts is ‘esoteric’,” says Jay Clem,
managing director
of the label. “Some
other adjectives I
have heard, which I
don’t embrace, but
which I don’t argue

with either, are
‘avant-garde,” ‘ex-
perimental’ and
‘weird”.”

To celebrate its anniversary,
Ralph is reducing the list price to
$5.98 of 19 albums in its catalog, and
having a special mail order sale.
Anyone who buys one record in the
mail from Ralph for $7, gets another
one free. Ralph has a mailing list of
about 4,000 fans.

“We are doing this as a way of ex-
pressing our thanks to the millions—
better make it thousands—who have
helped us through the years. We like
to think of our customers, distribu-

tors and fans alike as our friends.
And now we have a common enemy,
the economy.”

Ralph is distributed through such
alternative independents as JEM,
Sky Disk, Square Deal, New Music,
Systematic and others. “Our pro-
gram differs in that we don’t have
regional exclusive distributors. No
Pickwicks. We are still fot the free
enterprise system. We believe in
competition, the American way,”
says Clem, apparently not joking.

For its 10th anniversary, Ralph is
also producing the “Ralph Records
Commemorative Gift Pack,” which
will contain, according to Clem: “I}
forehead thermometer, 2) wind-
shield scraper, 3) sponge, 4) key
chains, each one containing a lock of
hair from one of the Residents, 5)
pizza pan holders, 6) golf balls and
7) original hand silk screened Ralph
posters and special logo.”

There will be a limited edition of
300 gift packs. They will be “fairly
expensive” and will be made avail-
able to Ralph’s fans. But why pizza
pan holders or golf balls? Clem
doesn’t say, beyond assurances that
“there is a consistent thematic
thread in everything we do. But we

(Continued on page 98)

Extensions Are Granted
In Universal Studio Suit

LOS ANGELES—Numerous de-
fendants in the Nov. 3, 1981 action
filed by Universal Studios against a
group of manufacturer, ad agency
and retailer defendants chargingun-
fair competition and seeking de-
claratory relief in Federal District
Court, have obtained time exten-
sions in which to answer. ’

The suit is almost identical to one
filed over a year ago, in which VCR
manufacturers and retail chains
were accused of making and selling
machines which illegally copied the
plaintiff’s copyrighted movies in the
home, adds more defendants. It
again emphasizes that its thrust is
not against consumers who have
purchased the units.

The defendants include: RCA,
Matsushita, Zenith, Victor of Japan,
JVC, Philips, Magnavox, General
Electric, Sansui, Sanyo, Tokyo Shi-
bura, Toshiba, Hitachi, Akai, Sharp,
General Telephone and Electronics,
Curtis Mathes and Mitsubishi; ad
agencies Leo Burnett; Ted Bates;
Needham, Harper and Steers; Foot,
Cone and Belding; Ogilvie and
Mather; Young & Rubicam; Mar-
steller; McCann Erickson; Nathan-
son; McCann Erickson; Cochran,

Chase and Livingston; DKG; Lef-
kowitz and Elgort; Doyle Dane
Bernbach; Young and Rubicam and
Chiatt-Day and retailer Sears, Roe-
buck.

Vidtaping Case
To High Court?

® Continued from page 1

Washington-based Electronic In-
dustries Assn. (EIA), also echoed
disappointment because of “the va-
riety of petitions that were filed for
rehearing and because of the impor-
tance of the case.”

The EIA would support Sony in
its Supreme Courtinitiative, he said.

The three-judge panel in October
also remanded the 1976 case—in
which MCA, Inc., and Walt Disney
Productions sued Sdny, manufac-
turer of the Betamax VCR, its adver-
tising agency and four retailers—to
Federal District Judge Warren Fer-
gusion. Judge Ferguson had ruled in
1979 that VCR manufacturers are
not responsible for the alleged in-
fringement. JIM McCULLAUGH
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ltdoesn't take

TheRolling Stones to sell out

Hampton Coliseum.
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Sure, when The Stones closed their 1981 p;{_}f crowd. And we think you Il like that. A A4 “

American tour here we sold out. It’s a sellout :% We also think you'll like the way we do

wherever they play. | £ % business at Hampton Coliseum. Whether
But our 1.3 million audience didn’t just 3 it’s for the full house of 13,800 or a half-

pack the house for The Stones. They came " house amphitheater arrangement, we've

B
Y4

in droves for acts ranging from Barry got the flexibility to arrange some very

Manilow to Earth, Wind & Fire. From Van  competitive deals.

Halen to Mel Tormé. So if youre planning a 1982 tour, give
You see, what we've got here in us a call. We've got a crowd waiting to hear

Virginia is your kind of crowd. A sellout from you.

We've got a crowd that packs the house all season long.

These are the acts they came to see and hear in 1981.

Blue Oyster Cult with Foghat Molly Hatchet Plus The Hampton Kool Jazz Festival featuring:
Cheap Trick Moody Blues
Christopher Cross Pure Prairie League Jerry Butler Mel Tormé
Earth, Wind & Fire R.E.O. Speedwagon Hank Crawford McCoy Tyner
The Four Tops with Evelyn King ~ Kenny Rogers with Crystal Gayle ~ Crusaders Nancy Wilson
Grateful Dead The Rolling Stones The Herbie Hancock Quartet
Rick James Rick Springfield B. B. King
The Jacksons Bruce Springsteen Gerry Mulligan
Journey James Taylor The Oays
Barry Manilow Van Halen Smokey Robinson

ZZ Top Spyro Gyra

HAMPTON COLISEUM
We've Got Your Kind Of Crowd.

For bookings and further information, contact Andrew D. Greenwell, Director, at 804-838-5650. Hampton Coliseum, P.O. Box 7305, Hampton, Virginia 23666.

www americanradiohistorv.com


www.americanradiohistory.com

16

JANUARY 23, 1982, BILLBOARD

General News

Ranlar Enterprises Plans
Pop Thrust In Nashville

By KIP KIRBY

NASHVILLE—With the forma-
tion of Ranlar Enterprises, a new
production/publishing venture
headquartered here, this music com-
munity takes another step forward
in its move toward pop.

Ranlar consists of Kim Espy,
former general manager for Scotti
Brothers publishing, with James
Stroud, David Hungate, Larry By-
rom and Randy McCormick. Ran-
ler’s production offices will be in
Nashville, although Espy will con-
tinue to be based in Los Angeles.

Ranlar Enterprises (a separation
organization from Espy’s recently
formed Espy Music Group on the
Coast) houses two publishing wings,
Ranlar Music and Jaseppy Music,
for which all principals of the firm
write. Espy will be hiring a profes-
sional manager to oversee the Nash-
ville publishing operation and ex-
pects to be signing songwriter/artists
in coming months.

Noting that the five partners share
among them more than 40 gold and
platinum recording credits as musi-

cians and producers, Espy explains
that Ranlar hopes to provide full in-
house production services and artist
development projects for record
companies, managers and agents.
The concept for headquartering the
operation in Nashville came about
after Stroud and Hungate (former
bassist for Toto) moved here from
Los Angeles last year, and Byrom

and McCormick relocated from.

Muscle Shoals.

Stroud, Hungate, Byrom and
McCormick often work together as a
complete rhythm section on sessions,
in addition to their production proj-
ects. Stroud currently produces Fred
Knoblock, Susan Anton, Helen
Cornelius, Dave Rowland, La Costa,
Gary Gentry and Ranlar writer
Jerry Puckett. He and Hungate will
be co-producing an upcoming LP on
Nigel Olsson.

“The strides Nashville is making
in the field of pop recording through
its abundance of talent and record-
ing studios makes this a natural
move,” says Espy.

Whatnauts—Help is On The Way

Weeks & Co.—Rock The World

Jazzy 5—Jazzy Sensation

Grandmaster Flash—it's Nasty (Genuis of Love)
Candi Staton—Count On Me

Crash Crew—We Want To Rock

Spangiish Fly & Terrible Two—Spanglish
Higher Ground—Shake'em Up

Stone—Time

Ednah Holt—Serious Sirus Space Party

Taana Gardner—No Friils

D. Train—You're The One For Me

Gidea Park—Season of Gold

Harlow—MIidnight Celebration

Dr. Jeckyil & Mr. Hyde—Genius Rap
Northend—Happy Days

Finai Edition—Wae're Moving On (Straight Ahead)
Chas. Sankel—Glad To Know You

Diana Ross—Mirror Mirror

Empire—Freak Man

Bra—Cymande

West Street Mob—Let’s Dance

Brother To Brother—Monster Jam

Mean Machine—Dlsco Dream

Secret Weapon—Must Be The Music
Grainger's—Shine Your Light

Disco Mix—Bits & Pleces ili

Speclal Mix—Love is The Message

Karen Silver—Nobody Eise

LP Junior—Mama Used To Say—$5.98 iist—$3.30 Our Price

WE OFFER THE COMPLETE CATALOGS OF MAJOR LABELS—LP's,
8-TRACKS, CASSETTES ($8.98 list)—$5.40—ANY QUANTITY.
MINIMUM ORDER $50.00. ORDERS SHIPPED SAME DAY. TERMS:
C.0.D. CASH OR CERTIFIED CHECK. DEALERS ONLY. OFFER

OFFER EXPIRES FEB. 28, 1982

TAPE KING INC.

220 West 19th Street, New York, NY 10011
(212) 675-0800

TOLL FREE: 800-221-7938, 793
TN o

New Music Labels Adjusting

Distribution Mix Brings A Measure

® Continued from page 1
old time distributors. Nobody knows
it, but so are a lot of the alternative
people. The JEMs, Rounders and
Stiffs, they are all selling through the
establishment. It's all coming to-
gether somehow. Everyone is fight-
ing for every dollar, but it’s better
than being with a big company, be-
cause things are not so rigid.”
Coming from Mango within the
next couple of months is a new Toots
& the Maytals album, a “Raiders Of
The Lost Dub” LP, a Jimmy Riley
album and a Black Uhuru live LP.
Antilles, itself, will debut a new jazz
oriented label in the spring.

“We're looking forward to this
year,” says Bruce Kirkland, presi-
dent of Stiff Records in the U.S.,
which is distributed through tradi-
tional independents as well as main-
taining its own distribution network
selling to alternative and specialty
stores around the country.

“We have learned a lot in the past
year,” he continues. “We have ex-
perimented with AOR and dance

music, and with our latest releases

we are diversifying the label.”

SGff has just released LPs by Ian
Dury and Tenpole Tudor. It 1s re-
leasing a $6.98 Fingerprintz LP,
where some of the tracks from the
English version have been removed
to make it a more dance type record,
says Kirkland. The company is also
releasing a four-track EP by Yello,
the electronic Swiss band, which
Kirkland has licensed from Do-It
Records, via a deal with Ralph Rec-
ords of San Francisco, which nor-
mally releases Yello product.

Sdff has also worked out a deal
with Virgin Records in Britain to re-
lease a compilation of the first three
Simple Minds LPs which were is-
sued in Britain, originally on Arista,
but never in the U.S. In addition,
Stff plans a Pig Bag EP, and an al-
bum by Girl’s School, an all female
heavy metal band.

Also using traditional independ-
ent distributors is Faulty Products,
the alternative label of the Inter-
national Record Syndicate, whose
own product is released through
A&M. According to John Guarnieri,
production and a&r director for
IRS/Faulty, the label is readying an
LP by the Circle Jerks, one of South
California’s punk *“hard core”
bands. Another hard core release
from Faulty will be “Let Them Eat
Jelly Beans,” a compilation featur-
ing 17 such US. bands. The LP
comes via a manufacturing and dis-
tribution deal with Alternative Ten-
tacles, the label set up by the Dead
Kennedys, whose “In God We
Trust, Inc.” EP has just been re-
leased by Faulty.

Less raucous will be an EP by the
B People, a California group, de-
scribed as having the “gloomy-type”
sound of a Joy Division or U2. Also
to be released is an LP by the Profes-
sionals, a group formed by ex-Sex
Pistols Steve Jones and Paul Cook.
Guarnieri says that Faulty also
plans to distribute some privately
produced disks as well,

“We had a decent Christmas, not
much better than last year, but cer-
tainly no worse,” says Mary Weber,
promotion director for the Mas-
sachusetts-based Rounder Records.
“We are selling a lot of blues rec-
ords. We have put out more blues al-
bums in the last year than we havein
all the time before.”

Current blues releases from
Rounder include LPs by Clarence
“Gatemouth” Brown, the Leg-
endary Blues Band (formerly
Muddy Waters’ band), Robert Jr.
Lockwood & Johnny Shines, and an

www americanradiohistorv com

acoustic blues LP by Rory, Block.
Also on tap are LPs by John Ham-
mond and country artist Steve
Young. George Thorogood, Roun-
der’s biggest seller, is going to the
studio in the early spring.

“Weare also starting a new reggae
label, Heartbeat Records,” adds
Weber, who indicates that the first
three releases will be licensed prod-
uct available in other territories.

Coming from JEM’s Passport la-
bel is the first American release of an
LP by Modern Romance, a Cana-
dian band that plays mainstream
rock. Also coming is the second LP
by the Dutch band Tapes, which is
being described as being more ac-
cessible than the first.

Distributed through the JEM or-
ganization is Editions E.G. Records,
which has also recently signed a logo
deal with Warner Bros. King Crim-
son’s “Discipline” was the first LP
released under the deal, and a Roxy
Music album is expected in April.

Through its deal with JEM, Edi-
tions E.G. will have “Empty Land-
scapes,” an album in the “Ambiant”
series by Brian Eno. Also due is a
“First Editions” sampler LP.

Another indie label that has
recently secured a deal with a major
is the Los Angeles-based Bomp Rec-
ords, which will have select product
released by PolyGram. Otherwise,
the label is distributed through such
fellow indies as JEM, Rounder, and
Richmond Bros. It also does some of
its own distribution.

According to Paul Grant, public-
ity director of the label, Bomp plans
to release an EP by the Plimsoles,
formerly on Planet Records; Willie
Loco Alexander; and Plan 9, a psy-
chedelic ’60s type band from Rhode
Island. Doing favorite cover songs
will be Kansas City singer/song-
writer Gary Charleson on the forth-
coming “Undercovers” LP.

Bomp recently lost the West Coast
underground hit, “Johnny Are You
Queer?” by Josie Cotton to Elektra,
which bought rights to the record in
the U.S. Bomp has the song over-
seas, though, and it has justsigned a
licensing deal with Disk 'AZ in
France.

1982 is the 10th anniversary of the
San Francisco based Ralph Records
and to celebrate the label, distrib-
uted by JEM, New Music, Disc
Trading, etc.,, is reducing the list
price to $5.98 of 19 of 22 records LPs
in its catalog.

In terms of new releases, the label
plans a new Snakefinger LP in
March, and also the ninth Residents
album. For the first time, the Resi-
dents, who originally formed the la-
bel, are planning a tour, says Jay
Clem, managing director of the label
(see ‘Rock’n’Rolling,” this issue).

Also based in San Francisco is the

Of Success

U.S. arm of Rough Trade, which has
just released the first solo LP by Da-
vid Thomas of Per Ubu, as well as
LPs by New Order, Cabaret Voltaire
and “Throbbing Gristle’s Greatest
Hits.” According to Maati Lyon,
promotion director for the label, no
new releases are imminent. The la-
bel is working on what it has just re-
leased.

“In the last year, we released 18
12-inch records. Of them, 12 were.
LPs. This year we will double that,”
promises Harold Bronson, manag-
ingdirector of Rhino Records, which
is distributed by 14 old and new in-
dies around the country ranging
from Rounder to Piks.

Bronson says that though the la-
bel is in a period of expansion, the
thrust will be toward pop classics,
rather than new music. The label
plans to release an Arthur Lee &
Love live picture disk, a Gary U.S.
Bonds LP from the early '70s, the
first Beau Brummels LP, the Turtles
catalog, the “Best Of Johnny Craw-
ford,” and an album by the Grand-
mothers, who were the original
Mothers Of Invention (minus Frank
Zappa).

Rhino will release an LP by Panic
Station, a new “acid rock” group,
and will continue its series of novelty
records, with LPs due by Dr. De-
mento, Barnes & Barnes, and Gefilte
Joe & the Fish.

Two of the most critically ac-
claimed albums of the last year were
by X and the Blasters, both on Los
Angeles’ Slash Records. Slash
doesn’t have X any more (the band
justsigned to Elektra). Butin Febru-
ary it willhave a debut LP by Fear, a
“hard core” group that appeared on
television’s “Saturday Night Live”
last October. Other acts on the label
include the Gun Club and the Flesh
Eaters.

“We are about as indie as you can
be,” says Bob Biggs, president and
founder of Slash, which is distrib-
uted by 15 indies around the coun-
try, ranging from JEM to Big State
and All South. “We are upgrading
the label and going from primarily
local bands to looking for bands
from out of town,” he adds.

“We are widening our range from
the Black Flag crowd, though we

" will continue to work with them,”

echoes Jay Lansford, producer at
Posh Boy Records, which in 1978
put out the first L.A. punk LP. It
now has 20 albums in its catalog as
well as 10 EPs and 10 singles.

Lansford expects Posh Boy to re-
lease about 20 albums this year.
Channel 3 and Symbol 6 are both
“hard core” bands which will have
product out, but the label also ex-
pects disks by the. Stepmothers, a
heavy metal band; the Gleaming

(Continued on page 91)
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RECORDING
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Candy Strire Entertainment Corp..

A&M
Abcko
Accent/GNP
Accord
Adelphi
AECO
AE.IL
Aircheck
All Ears
Alligator
Alston
Das alte Werk
Andrew's Music
Angel
Angelaco
Antilles
Apon’
Arabesque
Archive
Archive of Folk
& Jazz Music
Archive of Piano
Music
Argo-Spoken
Recordings
Arhoolie
Arista
Arista/Freedom
Arista/GRP
Arista/Novus
Artists House
Ashbourne
ASI
Asylum
Atco
At-Home
Atlantic
Audio Fidelity
Audio Rarities
Audiophile
Aural Explorer
Avant
Avant-Garde
AV.L
Avoca
Bach Guild
| Backstreet
| Bang
Bang/Columbia
Barking Pumpkin
Bartok
Bay
e BBC
~ Bearsville
5 ~ Bee Hive
& 3. BEEP
] Beserkley
Bet-Car
~ Big Sound
~ Big Tree
< ey

Crystal Clear
CcT
Curb

the world’s leading supplier

of hard-to-find and maior label

TELEX 126851

Bluebird
Boardwalk
Briar
Broadway Baby
Brunswick
Buddah
Buena Vista
Butterfly
Caedmon
Canaan
Candide
Canto Libre
Canyon
Capitol
Capricorn
Cardinal
Caribou
Carrere
Casablanca
Casablanca West
Catalyst
CBS
CBS/Melodiya
CCC/Orion
CE (Classical
Excellence)
Century
Cerberus
Chalfont
Charisma
Chiaroscuro
Chi-Siybd
Chocolate City
Choice
Chrysalis
Circle
Citadel
City Sounds
Classic Jazz
Clean Cuts
Cleveland
International
Club of Spade
CMH
CMS
CMS/Summit
Coast to Coast
Columbia
Columbia/
Melodiya
Columbia Speciai
Products
Commodore
Concert Classics
Concert-Disc
Concord Concerto
Concord Jazz
Contemporary
Conversa-phone
Coral
Corinthian
Cotillion
Counterpoint/
Esoteric
Cream
Creative World
CRI {Composers
Recordings, Inc.)

records and tares.
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Insight

‘Pim’ Zalsman And The Tale Of The Tape

PolyGram Veteran On Home Dubbing

William Luc Zalsman, known to a wide circle of friends in the industry simply as “Pim,” retired from his posi
of vice president in charge of PolyGram’s video division Dec. 31, after more than 25 years with the group. A
man who combines a keen, analytical business mind with a warm humanity and a piquani sense of humor,
Zalsman was instrumental in launching the Philips musicassette worldwide in the '60s and, later, was respon-
sible for coordination of sofiware for PolyGram during the research and development phase of the luservision
videodisk and the compact disk system. Here, in an interview with Billboard’s international editorial director,
Mike Hennessey, he looks back on some of the highlights—and some of the headaches—of his quarier of a
century in the music business. The second part of this interview, dealing with Zalsman'’s view of the fuiure of

BAARN-—As a man who played a
vital part in promoting the musi-

cassette to its present formidable

level of international popularity,
Willem Zalsman might be expected
to suffer a few sleepless nights in
troubled contemplation of the
daunting magnitude of the home
taping problem.

In fact, Zalsman’s nocturnal re-
pose remains largely undisturbed. In
what might be called a characteris-
tically “whimsical” analogy, he ob-
serves:

“If you produced grapes, should
you be held responsible for the fact
that some people get drunk on wine?
In my opinion, it is quite wrong to
claim that Philips technology has
contributed to the erosion of intel-
lectual property protection. The
progress in technology is a natural
event and preventing misuse is the
task of the authorities, not of the in-
novator of the system.”

Zalsman insists that it is illogical
to blame Philips for inventing the
cassette system which, he says, has to
be seen as an extension and refine-
ment of reel-to-reel tape recording.

video, will appear next week.

“Neither morally, nor commercially,
can a company be blamed for pro-
viding a system which, in addition to
its legal possibilities, also offers op-
portunities for illegal use,” he says.
He does, however. acknowledge that
when the cassette was first devel-
oped. nobody at Philips had the
remotest idea of the massive impor-
tance it was to acquire as a legiimate
music carrier or as a means of pri-
vate music recording.

“Absolutely not,” Zalsman af-
firms. “Because in the early days it
was seen as a talking notebook.

“I can tell you that if at that stage

someone had suggested using the
system to record and sell music, then
either it would have flopped because
of the indifferent quality, or else so
much money would have been in-
vested in it to make the sound qual-
ity acceptable that it would have fin-
ished up much too expensive.

“The first attempts to put music
onto cassettes were not very effective
in terms of quality. But then it was
realized that with very little modi-
fication, the sound could be refined
and it was at that time that the mar-
keting potential of the musicassette
was perceived. So the use of the cas-

sette as a carrier of prerecorded mu-
sic really came about by accident.”

Zalsman adds, however, that even
tf Philips had developed the cassette
with music recording in mind. the
company would still have been per-
fectly correct to exploit this “natural
marketing opportunity, because it is
a logical development which cannot
be circumvented and to which the
industry has to adapt.”

Pointing out that there is an
enormous number of consumers
who have the capability of making
home recordings but who still prefer
to buy finished product. Zalsman

Feammy
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adds, "It may be because they are
not technically adept and have two
left hands, each with five thumbs; or
itmay simply be that they just prefer
to have instant product rather than
do it themselves.

“I remember when the potential
of the blank cassette as a music car-
rier began to be recognized, people
used to argue that consumers just
wouldn't buy albums any more.
‘Who will buy an LP of My Fair
Lady’ they used to say, ‘when they
can borrow it from their neighbor
and record it onto a blank cassette?
But I used to remind them that, first
of all, only 2% of the world’s record
buyers have a copy of ‘My Fair
Lady’: that, secondly, only 10% of
record owners are prepared to lend
their records: and. thirdly. that only
20% of people in the world are on
good terms with their neighbors.

“If you want to record a Haydn
symphony. for example, you may
have to wait a hell of a time before it
gets played in full on the radio. You
may just have to move next door to
somebody who owns the recording!”

Zalsman contends that some in-
dustry estimates of sales lost through
home taping have been wildly ex-
travagant and claims that a vast
number of consumers who tape off
borrowed records, or off radio,
would not have bought the albums
had blank cassettes not been avail-
able.

“On the other hand,” Zalsman
says, “there is no doubt that home
taping has made considerable in-
roads into record sales and we cer-
tainly cannot see this development
as a blessing.”

Zalsman is encouraged by what
he believes to be a growing aware-
ness among consumers that stealing
intellectual property is a crime. but
he acknowledges that in many coun-
tries the campaigns against piracy
are not forceful enough. and nei-
ther are the penalties sufficiently se-
vere.

“Home taping, unfortunately. is
not considered to be illegal, and
even if it were, it would be im-
mensely difficult to police, even
worse than Prohibition. So our
most sensible course is to see that the
relevant parties—authors, musicians,
producers, entrepreneurs—are com-
pensated in a different way.”

Reflecting on the record indus-
try’s campaign for a tape levy,
Zalsman agrees that there has been a
tendency to concentrate too much
on the slump in record sales rather
than on the justice of compensating
the music’s creators and right own-
ers for the unauthorized use of their
intellectual property.

“Of course.” he argues, “the ex-
tent to which the consumer under-
stands, or symphathizes with, these
arguments remains to be seen. I sin-
cerely hope that the campaign suc-
ceeds and that compensation will
keep pace with the losses that occur
in the field of rights. I'm afraid,
though, that there are some difficult
hurdles to negotiate—for example.
there are practical difficulties in
making the levy system work world-
wide. You can put an extra sum on
to the price of a'blank cassette, but if
this is not done in every country,
then it means that customs author-
ities are going to have to be on the
lookout for imported, duty-free cas-
settes—and they just may not be
equipped or disposed to handle this
extra problem.

Naturally, if one could broadcast
music or make records in such a way
as to make copying technically im-
possible, this would take us a consid-
erable way forward in achieving a
solution of the problem. But this op-

(Continued on page 84)
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General News

1

OAK TALK-Duane Allen, left, of the Oak Ridge Boys makes his point to Gene
Froelich, president of the MCA Records Group, during a party MCA held in the
Oaks’ honor at MCA Whitney Studios. The group debuted “Bobbie Sue,” the

title of their new LP and single.

WORD
PISTRIBUTION

Here and now...a new
album from the First Lady of
black gospel.

Alive, fresh, spontaneous,
soulful in her stunning new
album from Myrrh Records
and Tapes. It features her
smash hit single Go as well as
such greats as ‘‘You Are All |
Need’’ and ‘‘We Can Change
the World.’’ This sure-sellet,
deserves a prominent posi-
tion in your store.

o
! MSB6665

To order, call toll free
800/433-3340 Nationwide
800/792-3270 Texas
800/663-3133 Canada

Make sure you also have the latest
greatest from Edwin Hawkins, Al
Green and The Mighty Clouds of Joy.

‘myi*rh,

Joplin Project Reaches Fruition

Nine Previously Unreleased Cuts On ‘Farewell Song’

SAN FRANCISCO—“Farewell
Song.” a collection (in existence
since 1974) of nine previously unre-
leased Janis Joplin recordings, has
finally been made available by CBS.

The project was brought to frui-
tion principally through the efforts
of San Francisco attorney Bob Gor-
don, executor of Joplin’s estate and
counselor to the Joplin family. and
producer Elliot Mazer, who had
worked with John Simon on Joplin’s
label debut with Big Brother and
the Holding Co., “Cheap Thrills,”
and who had also worked with Jop-
lin during later stages of her record-
ing career.

Both Gordon and Mazer agree
that a principal reason for the resur-
rection of the recordings is the exist-
ence now of sound enhancing and
processing devices like the Lexicon
224 and the ADR Scamp Rack and
Vocal Stresser, which did not exist at
the time the recordings were first
compiled. Those devices, says Gor-
don, “took the thin sound of the con-
cert recordings we had and gave it a
great deal more presence and bril-
liance and punch.”

Adds Mazer, who finished the
tapes during 10 days of work last
June at CBS New York after exten-
sive experimentation at his home
studio in San Francisco. “I ap-
proached it with a completely mod-
ern view. Historians were not my in-
terest here. I knew people would

French Promo
In 18 Countries
Via Sampler

NEW YORK—French embassies
in 18 countries, including the U.S,,
are coordinating a promotion of
French pop music and recordings
via a broadcast sampler album.

Each month, broadcasters in each
of the nations will receive a sampler
of both classic and current hit songs
and performers, in addition to acts
new to the French music market.
Each album will contain six “clas-
sics” and six recent successes.

The first album contains all-time
favorites such as “Et Maintenant”
by Gilbert Becaud. known in Eng-
lish as “What Now My Love,” “La
Vie En Rose” by Edith Piaf. Among
the new talents are Stephen Stills’
ex-wife, Veronique Sanson, as well as
Janic Prevost, whose song, “J'veux
d’la Tendresse,” was sung by Elton
John, who cut the song in French for
the European market and in English
under the title of “Nobody Wins” on
his last album, “The Fox.”

In addition to the recordings, ra-
dio stations are to receive informa-
tion on the singers, the titles and the
number of albums, as well as the
original French lyrics.

In the U.S,, according to Frederic
de Goldschmidt, assistant director of
communications for the cultural sec-
tion of the French embassy, says the
samplers are being sent free to about
200 college, MOR and rock stations.

While the French music associ-
ation, Intersonore, is sponsoring the
promotion, selections are made by
the French records awards group,

" Academie Charles Cros, in the area

of newcomers.

In addition to the U.S., countries
covered by the promotion include
Canada, Mexico, Brazil, Chile, Co-
lombia, Britain, Argentina, Vene-
zuela, Sweden, Belgium, Japan,
Singapore, Thailand, Hong Kong,
Portugal, India and the Arab Emi-
rates.
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By JACK McDONOUGH

listen to it the same way they would
listen to any contemporary record.
So my attitude was, “‘What's wrong
with it and what do I have to do to
fix it?” I think we got close to what
Janis would have sounded like in
this era. I was shocked when 1 lis-
tened to it when we were done and
realized that it does sound like a
modern record, and also to realize
that Janis was even a better vocalist
than we ever imagined.”

Mazer credits CBS staff engineer
Larry Keys for being “very helpful”
and CBS vice president of artist de-
velopment Don DeVito with impor-
tant assistance “from an organiza-
tional standpoint.”

The album contains five songs
produced by John Simon in the first
half of 1968 at the time of the
“Cheap Thrills” sessions. Three of

these (“Misery’N,” “Harry” and
“Catch Me Daddy”). were cut at
Studio E in New York; two of them
are live, one from the Grand Ball-
room in Detroit (“Magic of Love”)
and one from Winterland in San
Francisco (“Farewell Song”).

Of the other four tracks, three are
live: an “Amazing Grace”/“Hi Heel
Sneakers” medley with Big Brother
as performed at the Matrix in San
Francisco in January, 1967; “Raise
Your Hand,” with the Kozmic Blues
Band, from the tape of an April,
1969 Frankfurt television show,
tracked down by Gordon on a spe-
cial trip to Germany; and “Tell
Mama,” recorded with the Kozmic
Blues Band recorded during the Ca-
nadian Festival Express in Toronto
in June, 1970.

(Continued on page 63)

Cornyn Looks Forward To
Coming ‘Dynamic Period’

® Continued from page 10

they'll buy it Now I think we may
have reached the point where we
cannot blithely assume that every
product we release is worth no less
than $7.98 or $8.98.

“There is every reason for some-
thing that’s worth $4.98 to be sold
for $4.98. To have a vacuum be-
tween $1.99 for a single and $8.98
for an album and leave it only to re-
cycled product or cutouts or shlock
seems to me to be a fundamental
oversight.

“If there’s room, and I think there
is, for the $20 album—say Frank Si-
natra’s ‘Trilogy’—there’s room for
front-line product that’s half of
regular list price. It may just include
five songs or just be 10 inches or just
have half the amount of tape in the
cassette.”

Comnyn in general resists further
price increases. “I think we’ve gotten
to a ceiling in that area,” he says.
“You can charge more, but that
brings certain problems with it, like
home taping.”

It is the home taping issue that
most alarms Cornyn, especially what
he calls, “the absolute hysteria that
has followed the Betamax decision.

“If caution is thrown to the wind
and unauthorized duplication is le-
gitimized and made legal by a bill
such as the one introduced in the
Senate by (Sen. Dennis) DeConcini
(D-Ariz.), I predict real chaos.

“To abandon the search for com-
pensation for authors and publish-
ers because it’s difficult could lead to
calamity in the arts. It would be like
Woodstock where you take down all
the fences and people would go in
and out at will.

“There’s a legitimacy on both
sides: The technology is not going to
go away, but neither are intellectual
property rights. Both sides will lose if
one triumphs over the other.”

Cornyn is also concerned with
what he terms, “the curiously obliv-
ious attitude of the record industry
to the prospect that for the first time
a royalty may be charged by a hard-
ware manufacturer.” He refers to the
possibility that Sony and Philips
may charge a license of approxi-
mately three cents per side in the
manufacture of digital audio disks’
(Billboard, Sept. 26, 1981).

Cornyn spent his first several
months on the job tackling another
vexing industry problem, counter-
feiting. He says that all newly issued
WEA product in North America
now carries a detectable sticker and

that Warner Communications is
now in the process of rolling out the
system in Europe.

Cornyn’s next major project in his
new post was developing Warner
Communications’ creative video in-
terests. “We have certain scripts in
hand,” he says, “but we don’t intend
to go out and spend $100,000 pro-
ducing a videocassette only to sell
6,000 copies. It’s not a market.

“When it becomes financially ad-
dressable for us, either through sub-
sidy or through development of the
marketplace, we’ll be creating
videos. We already have an option
to develop a deal with Mikhail Ba-
rashnikov. But my prime interest is
tailoring projects for acts on the
three labels.

“In time I want to develop any
number of forms, even narrative,
but I'm anxious not to fall into the
trap of making junior movies or tv
variety shows. And I don’t think a
film of a concert at the Forum is the
statement of theart. | wantto makea
distinction in the media.”

Cornyn will also be experi-
menting with music concepts specif-
ically tailored for cassette as op-
posed to the cassette just being the
analog of the LP.

Cornyn says he basically works
for the three WCI labels. “I don’t tell
them what to do,” he says. “I'm even
pretty slow about recommending to
the labels what they do. I simply
present opportunities or raise con-
sciousness.”

Rogers Firm
Sues lll. Firm

LOS ANGELES-—-Kenny Rogers
Productions Inc. has filed suit in
Chicago Federal District Court
against Able Art Inc., also known as
Aardvark Art, and Gerald McGloth-
lin of Wheeling, Il1., charging misap-
propriation of the right of publicity
and false designation of origination.

The complaint charges that the
Bensenville, Ill. postermaker printed
and sold without Rogers’ author-
ization large numberoftheplaintiff’s
posters. By printing and selling the
Rogers posters without proper li-
cense, defendants are accused of de-
cetving COnsumers.

The suit asks the court enjoin the
defendants from allegedly infring-
ingon Rogers’ trademark and deems
damages in excess of $100,000.
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Commentary

Judging Spiritual Commitment

By SYLVESTER AMES JR.

As independent writers and producers of contemporary gos-
pel music, we viewed the Second Annual International Gospel

_Conference as an exciting tribute to gospel’s coming of age as a

music form.

Yet, the sequence of events at various workshops, as re-
counted in Ed Morris’ Dec. 26th article imply that there may be
hard times ahead for gospel precipitated by a lack of commit-
ment to the music on the part of key decision-makers.

One overriding question emerges regarding the outcome of
the conference: How serious are the major record companies
about gospel music? Consider a statement by Buddy Huey of
CBS/Priority Records, as quoted:

“I will not sign someone to a gospel label unless I know some-
thing about him. We look for someone with a spiritual commit-
ment.”

How, we ask. can one determine an artist’s level of spiritual -

commitment from a demo? And, is spiritual commitment. or the
absence thereof, the most critical criterion for accepting or re-

‘The commercial longevity
of gospel is 2 to 3 times
that of r&b or pop music’

jecting a project? If so, what opportunity exists for talented pro-
fessionals to showcase their work to the majors?

Stan Moser. senior vice president of Word Records, agreed
with Mr. Huey. Again, by what means can a record executive
assess personal values, and on what basis is he qualified to
judge?

We suggest that a more fruitful approach is to evaluate gos-
pel on its innate, and considerable integrity.

Historically. gospel music has required a relatively low in-
vestment and has consistently yielded high returns. Once re-
leased, the product continues to sell at a healthy rate. Typically,
the commercial longevity of gospel is two to three times that of
r&b or pop music.

Although gospel has not achieved the market saturation of
other genres, its popularity with the music buying public is sec-
ond only to country.

Nationwide, radio stations are bringing gospel music out of
the wee hours of the morning and sending forth its good news

in more profitable time slots. Traditional as well as contempo-
rary tunes are performed on a diversity of television programs.
Gospel songsters are achieving a new kind of celebrity status.
And, in the all-important bottom line, gospel record sales are
up.

This last factor alone is the primary reason for the majors
“testing the waters” at all
Yet, to test the waters expect-
ing to drown is not good busi-
ness. If label heads are un-
willing to commit resources—
dollars, staff, and marketing—
proportionate to the potential
return on investment, their ef-
forts are insincere at best.

Even in the absence of sig-
nificant levels of support
from major record com-
panies, gospel music is flour-
ishing. Were it backed by re-
source levels commensurate
with its profit potential, the
results could easily astound
the most skeptical.

In the face of ever tight-
ening bottom lines, value
judgments are an expensive

Ames: ‘‘How serious are the

major record companies
about gospel music?”

luxury.

Moreover, the music buying public is changing, specifically
as it relates to gospel. Ten years ago we would have painted a
bleak picture of the profile of this market. Today, that picture is
as urban, as sophisticated, as demographically desirable as any
market. The public has already set the pace in purchasing prod-
uct.

As professionals, our goal should be to give them the best
product available, without getting bogged down in the confu-
sion of personal philosophy-

To stifle creative ability. or to view a business decision
through a smokescreen of esotericism, stretches the parameters
of a judgment call. Instead, let’s forge the future from the facts.
Let’s make a commitment, invest the bucks, and reap the ben-
efits that gospel music affords us all.

Sylvester Ames is president of A & S Productions, an independ-
ent contemporary gospel production firm located in Chicago.

The Gift Of ‘Clicks & Pops’

By WOODY ROBERTS

Some of my friends found new hi fi stereo phonographs
wrapped in bright bows this Christmas past. But something’s
wrong.

Today's records are not well matched to these expensive
units. It appears that Edison’s mechanical concept. pressed in
vinyl, cannot be used for the mass production of “inexpensive”
records for today's mass produced “quality” playback systems.

One year ago I produced a finely engineered 40-hour syndi-
cated radio promotion in-
volving only RIAA certified
recordings of platinum merit.
My music base was about 350
of these albums. I listened to
each of them on the best
equipment.

The merchandise, store
bought and company sup-
plied. was 30% to 40% defec-
tive. But more unnerving,
50% of these defects were

“non-returnable™ (pops and
s 3 clicks).
Roberts: “A multi-million dol- _ Certainly. records with

bubbles are exchanged.
White noise hiss heard on
delicate instrumentation at
the start of opening tracks sometimes qualifies for return. But

lar industry hiding behind an
invisible shrinkwrap.”

low-range distortions at the end of closing tracks are less likely
to be accepted.

Extreme warpage will be traded at most retail shops and
racks. Perhaps as many as 60% of all disks are not flat when
placed on a turntable.

Could all this create an image of our multi-billion dollar in-
dustry hiding behind a thin, tight, invisible shrinkwrap?

“Woody.” asks a colleague. “what can I do about this click in
my brand new copy of *..’?" 2

“Switch to cassette for most recorded music,” I advise him.
“Background and party music can stay on disk. Get a de-pop-
per and re-record those more critical selections on reel-to-reel.
Buy the more closely inspected. more carefully packaged pure
vinyl records. . ..”

“But hey. those superaudiophile albums are aimost as expen-
sive as some videodisks.”

Come to think of it, more of my friends got video. than audio
gifts, although ultra-thin FM tuners, boom boxes and walk-
men did well.

It’s my hope that a breakthrough in mechanical disk pressing
material will occur soon. Perhaps industrial research grants
should be funded as a function of the RIAA.

Digital will solve the problem, but that’s the ghost of Christ-
mas future and a new piece of equipment under the tree.

Woody Roberts is a media consultant for the entertainment in-
dustry, based in San Antonio, Texas.

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.

Dear Sir:

We noticed in your Dec. 26 issue a reference to a
forthcoming Columbia release of a Janis Joplin “re
packaging.”

This office, counsel for Joplin Enterprises, the family
of the late artist, in conjunction with Eltiot Mazer and
CBS Records have endeavored to coltect unreleased
Janis Joplin recordings since approximately 1973, and
have finally come up with an album of previously un-
released performances, most of which are extremely
good. The album will most likely be refeased in Janu-
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Letters To The Editor

ary under the title "Janis Joplin—Farewell Song.”
There are live recordings from Janis' Canadian trip
in 1970 and from a concert in Frankfurt, Germany in
1969. There are a number of selections recorded either
in the studio or live at or about the time of production
of the famous Cheap Thrills album of Big Brother and
the Holding Company. There are two songs recorded at
the Matrix in San Francisco in 1967. Finally, there is a
studio recording with the Paul Butterfield Blues Band
backing Janis' voice, produced by Todd Rundgren.
The finer notes have been written by Country Joe

McDonald. To refer to the new album as a “repack-
aging” does not do it justice.
Robert E. Gordon
San Francisco
Dear Sir:

I resent the influence of consultants, and Billboard,
in dictating what | will hear on radio. Were it not for
radio consultants, stations would play a variety of mu-
sic—everything we deserve to hear.

Sondra Hopper
Columbus, Ohio
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SIMULCAST SONG—Frank Zappa, right, tries out a song for a Music TV-Starfleet Blair stereo radio-cable tv live con-

Radio Programming

cert simulcast at New York’s Palladium Theatre. Watching Zappa work backstage are Starfleet president Sam Kopper

and Warner Amex MTV’s Nina Blackwood.

FALL ARBITRON SAYS

3-Way Battle For N.Y. Top Spot

® Continued from page 3

“sign of the impact of then-new as-
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sistant program director Bary Mayo,
and his successful creative collabo-
ration with program director Don
Kelly.

Kent Burkhart of Burkhart/
Abrams/Michaels/Douglas & As-
soc., who has consulted the station
into its urban contemporary format.
sees Kelly and Mayo as a perfect
combination. Burkhart’s role is now
to “give them philosophical direc-
tion.”

With its fall 5.6 share, Kiss is nip-

BAD BOOK
FOR COUNTRY
IN CHICAGO

CHICAGO—Country radio suf-
fered a major setback in this market
as three country-formatted stations
fell in audience shares in the just-re-
leased Arbitron fall figures.

WMAQ-AM suffered its worst
book in more than four years as the
NBC outlet fell to 4.2 from 4.8 in the
summer and 4.9 a year ago. WJEZ-
FM slipped to 3.0 from 3.1 in the
summer and 3.3 a year ago. WJJD-
AM is down to 1.1 from 1.6 in the
summer. but it is even with its share
a year ago.

Black WGCI-FM s up to 6.9 from
6.3in the summer and 6.0 a year ago.
MOR WGN-AM is still the market
leader with a 9.6, up from 9.4 in the
summer, but off from 9.7 a year ago.

Consultant Mike Joseph’s work at
fixing CBS’ adult contemporary
WBBM-FM may be starting to pay
off. The station is up to 2.7 from 2.2
in the summer and 2.5 a year ago.
NBC’s adult contemporary WKQX-
FM is down to 3.3 from 3.8 in the
summer, but is almost equal to the
3.2 it had a year ago.

John Sebastian’s consultation on
WLUP-FM has helped make that
station the number one AOR with a
4.2, up from 3.5 in the summer and
3.8 a year ago.

ABC’s plan to combo WLS-AM-
FM in an adult contemporary for-
mat is not working well. The AM is
down t0 4.7 and the FM is down to
3.5. In the summer the stations had
5.0 and 4.4 respectively and a year
ago they had 5.7 and 1.2.

ping at the heels of WBLS, which
has a 5.9 share, down from 6.1 in the
summer and 7.1 one year ago. And
Kiss is within striking distance of
former market leader WKTU, which
is down to 6.1 from 7.5 in the sum-
mer and 8.3 one year ago. Because of
this new three-way splitin the urban
contemporary audience, talk WOR-
AM has emerged as the number one
station in the market with a 6.2, a
share unchanged from the summer
book and a year ago.

Among the more prominent losers
in this reportis WABC-AM, down to
3.1, from 3.7 in the summer and 3.6
in the fall of 1980. Operations direc-
tor Jay Clark continues to deny ru-
mors that the station will go all talk,
but he is not adamant. “We have no
solid plans to go talk at this time,”.he
says, adding, “It would be foolish for
us not to investigate other formats.”
Clark cautions that an abrupt
change could blow off the two mil-
lion cumulative audience the station
still enjoys.

Clark is expanding a talk block
that now runs from 7 p.m. to mid-

night on what used to be the “more

music” station. Talk will be ex-
panded from midnight to 5 a.m. and
Clark is now looking at “several can-
didates.” He is also looking for ways

to beef up the station’s information
content. News director Art Athens is
taking over newscasts on the half
hour in morning drive.

Meanwhile, ABC’s AOR FM sis-
ter, WPLJ, has gained to a 4.5 share,
apparently at the expense of
WNEW-FM. WPLJ is up to 4.5 from
4.1 in thesummer and 3.7 a yearago.
WNEW-FM is down to 2.4 from 2.5
in the fall and 2.8 a year ago. Rocker
WPIX-FM is out of the running with
a 0.8, down from 1.3 in the fall and
1.8 a year ago.

The new Arbitron is not a good
one for country. WHN-AM is down
to 2.1, the lowest book since the sta-
tion adopted country eight years
ago. FM competition WKHK-FM is
stuck at 1.5. WHN is down from 2.8
in the summer and 2.6 a year ago.
WKHK had a 1.5 in the summer, up
from 0.6 a year ago.

Perhaps the last successful bastion
of music on the AM dial is adult con-
temporary WNBC, which is up to
4.5 from 3.9 in the summer. but
down from 4.7 a year ago. Softer-
formatted sister station WYNY-FM
is up to 4.4 from 4.1 in the summer
and 3.2 a year ago.

MOR WNEW-AM is down to 3.0
after rising to 4.0 in the summer.

L.A. AOR Leadership
Taken Over By KLOS-FM

LOS ANGELES—-ABC’s KLOS-
FM is king of the AORs here in the
new fall Arbitron figures just re-
leased. The station rose to a 4.7

share. displacing the long-reigning.

Mighty Met, Metromedia’s KMET-
FM., which is down to 4.5

KLOS is up from 4.5 in the sum-
mer and 2.7 a year ago. while KMET
is down from 5.7 in the summer. but
up from the 3.6 it had a year ago.

Some observers see a substantial
amount of concert promotion on
KLOS as the ingredient that turned
the tide for the ABC outlet.

Meanwhile, KROQ-FM, prob-
ably considered the most progressive
AOR in the market. is up to 2.4 from
1.8 in the summer and a year ago.

Among the Hot 100 formatted sta-
tions, RKO’s KRTH-FM appears to
be the leader despite a decline to 3.1
from 3.5 in the summer and 3.2 a
year ago. Similarly formatted KIIS-

FM has a 2.1. almost even from a
summer's 2.0 and KIQQ-FM is
down t0 2.5 from 2.9 in the summer.

CBS’ soft rock KNX-FM is down
to 2.6 from 3.8 in the summer and 2.8
a year ago. Adult contemporary
KRLA-AM is up to 2.8 from 2.6 in
the summer and similarly formatted
KWST-AM has all but disappeared
to a 0.8 from 1.2 in the summer.

KZLA-AM-FM seems to be tak-
ing command of country listen-
ership with a combined share of 2.9
while KLAC-AM isdown to 2.7. But
KHJ-AM may be on its way with 1.8
after suffering with a 1.3 in the sum-
mer and a year ago.

The KZLA combination is up
from 2.4 in the summer and 1.6 a
year ago. KLAC is down from 2.9 in
the summer and 3.7 a year ago.

Talk KABC-AM consolidates its
grip on first place with an 8.0 share.
up from 6.6 in the summer and 6.9 a
year ago.

www.americanradiohistorv.com

MILWAUKEE STATION

‘Contempo-billy’ Format
A Success For WBCS-FM

By MARTIN HINTZ

MILWAUKEE—-The good ol
boys (and girls) in Beertown have
taken WBCS-FM to their collective
hearts. Officially. the station is la-
beled as a personality-adult contem-
porary that plays country hits rather
than rock hits. But program director
Pat Martin has a quicker way of say-
ing all that. "I like to call our sound
‘contempo-billy.” That always raises
eyebrows and gets a reaction from
everyone ['ve laid it on.” he says.

Whatever you call it., WBCS is
coming on stronger, landing a No. |
spot in the 25-49 adult rating mar-
ket. Martin came over to the station
as program director in April, 1981,
after a five-year stint at WSPT-AM-
FM (whose AM station became
country formated WXYQ in 1977)
in Stevens Point, Wis. The station
there had a 30-share of the audience
and pulled down a ton of awards for
programming and format, most of
which was devised by Martin. The
program director is now eyeing an
overall king of the hill position for
WBCS.

*I was looking for new chal-
lenges,” he says, citing the reason for
his switch to WBCS. “We're now
aiming to put WBCS on the top all
the way.” Over the past year, Martin
has pulled together a strong stable of
announcers and reworked the sta-
tion’s format so that it has come on
like gangbusters in this competitive
market. The emphasis does stress the
country element but there is a strong
crossover from other musical styles
as well.

The “family” element holding sta-
tion organization together has
helped WBCS listenership as well,
Martin feels. “Our people talk about
each other on their respective shows
in a friendly way so the listener gets

WLLZ RATINGS
FALL, STILL
TOP MARKET

DETROIT—Doubleday’'s AOR
WLLZ-FM continues to simmer
down in the new fall Arbitron fig-
ures after exploding on the market a
year ago with a 7.9 share and quickly

“climbing to a 9.2. The station now

has a 7.0, down from 7.7 in the sum-
mer.

ABC’s similarly formatted WRIF-
FM is up to 5.3 from 5.2 in the sum-
mer and 5.1 a year ago. WABX-FM
is down to 3.6 from 4.1 in the sum-
mer, but up from 2.7 a year ago.

Dene Hallem’s last book at coun-
try WWWW-FM (before leaving for
New York to take the programming
reigns at WHN-AM) scores with a
5.1, up from 4.6 in the summer and
1.6 a year ago, when the station was
still AOR.

MOR WIJR-AM continues to
dominate the market with a 9.7, up

from 8.8 in the summer and 8.7 in
the falli.

Adult contemporary WNIC-FM
is down to 4.5 from 5.1 in the sum-
mer and 5.3 a year ago. Adult con-
temporary CKLW-AM, across the
river in Windsor, Ont.. is down to 3.0
from 3.8 in the summer and 3.6 a
year ago.

Black WILB-AM is up to 2.7 from
2.1 in thesummer and 0.5 a year ago.
Black WGPR-FM is up to 3.9 from
3.0in the summer and 1.6 a year ago.

to know them all and fee! comfort-
able with each personality. And I've
been hiring experience.” he stresses.

There’s Art Roberts, pulled out of
Chicago with 26 years of on-air work
behind him; Dick and Ellen Stout. a
husband-wife morning team that
hopped around the country at vari-
ous stations for a number of years
before settling in at WBCS in 1979,
and a raft of others who know what
radio showmanship is and how to
use it.

“This is really a team effort at
WBCS,” Martin asserts, running
down the lineup. The Stouts. in a
show called “Breakfast with Dick
and Ellen,” are on from 5 to 9 a.m.;
then comes Michael St. James, 9
a.m. to noon; Bill Betts, noon to 3
p-m.; Roberts 3 to 7 p.m.; Chuck
McKinley, 7 p.m. to midnight; and
Brian Jarrett, midnight to 5 p.m.
“This is a ‘go-oriented” bunch, you
won’t see any vested interest types
here,” Martin claims. “These are
dedicated people. dedicated to mak-
ing their station the best. And I think
the listeners know that.

Weekly, Martin and each person-
ality go over the respective shows,
reviewing phrasing, diction, format,
humor and all the other details. “I
stress show preparation,” says Mar-
tin, who even took a course on hu-
mor at the University of Wisconsin-
Milwaukee recently so he could cri-
tique jokemaking. He had even
taken an auctioneering course dur-
ing his Stevens Point stint so he
would strengthen his tongue. WBCS
goes for heavy record rotation, call
letter presentation and lots of
promos, the latter under the direc-
tion of the station’s new promotion
director, Julie Tarney.

. Back On Air |

PHILADELPHIA—The Original
WPEN 950 Club with original hosts
Joe Grady and Ed Hurst—the first
studio dance record show on local
radio—which returned Jan. 12, 1981
as a station promotion for a two-
week revival. marked the first anni-
versary of its return to the air Jan. 12
After a 19-year hiatus. they came to-
gether again for the two-wecker. But
the listener reaction was so great
general manager Larry Wexler ex-
tended the commitment to the 950
Club “indefinitely.”

On the air each day from 4 to 6
p-m.. Grady and Hurst are again
spinning the pop fare of the '30s, '40s
and '50s with emphasis on the Big
Band favorites and the music of the
swing era. As in earlier days, the 950
Club hosts air visits from stars of
earlier days like Don Cornell, Al
Martino, Rosemary Clooney,
Johnny Desmond. Buddy Greco.
Tony Bennett, Billy Eckstine and the
like. The anniversary show was
marked by greetings by friends. ce-
lebrities and listeners.

Since leaving radio. Grady has
been teaching at a Catholic semi-
nary here and Hurst has launched a
successful insurance business. Hurst
maintained his broadcast ties by
doing a live dance show on local tv
from the Steel Pier in nearby Atlan-
tic City until a few years ago.
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Playlist Prime Movers

PRIME MOVERS -NATIONAL

DARYL HALL AND JOHN OATES—1 Can't Go For That (No Can Do) (RCA)

THE J. GEILS BAND—Centerfold (EMI-America)
SKYY—Call Me (Saisoul)

* PRIME MOVERS-The two products
registering the greatest proportion-
ate upward movement on the
station’s playlist as determined by
station personnel are marked **.

® ADD ONS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee,
BREAKOUTS-Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to refiect
greatest product activity at Region-
aland National levels.

Pacific Southwest Region

_* PRIME MOVERS_
THE J. GEILS BAND-Centertoid (EMI-America)
SHEENA EASTON-You Could Have Been With Me (EMI-
America)
DARYL HALL AND JOHN OATES—1 Can't Go For That (No
Can Do) (RCA)
mm® TOP ADD ONS memmmm
JOURNEY~0pen Arms (Columbia)
CLIFF RICHARD—Daddy s Home (EM}-America)
SKYY—Call Me (Salsoul)

s BREAKOU TS me—
QUARTERFLASH—The Right ind Of Love (Geffen)
STEVIE NICKS—Edge Of Seventeen (Modern)

ROD STEWART-Tonight I'm Yours (WB)

KFi—Los Angeles
(Roger Collins—MD)
% THE J. GEILS BAND—Centerfold 16-8
%% SHEENA EASTON—You Could Have Been
With Me 22.14
* THE CARS—Shake It Up 17-12
* JUICE NEWTON—The Sweetest Thing 18-13
* LITTLE RIVER BAND - Take It Easy On Me
2621
oe SMOKEY ROBINSON—Tell Me Tomorrow
oe CLIFF RICHARD—Daddy's Home
® AL JARREAU—Breakin' Away A
@ ALABAMA—Love In The First Degree A
e TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration A
@ THE ALL SPORTS BAND—Opposites Oo
Attract A
GREG LAKE—Let Me Love You Once X
BERTIE HIGGINS—Key Largo X
VANGELIS—Titles X
KISS—A World Without Heroes X
STEVIE WONDER—That Girl X
THE POLICE—Spirits In The Material World X
PEABO BRYSON-Let The Feeling Flow X
ABBA-When All Is Said And Done X
BILL CHAMPUIN—Tonight Tonight X
DIANA ROSS—Mirror Mirror X
BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X
EDDIE SCHWARTZ—Al! Our Tomorrows X
DONMIE IRIS—Love Is Like A Rock X
SHEILA-Little Darlin’ X
JOURMEY—-Open arms B
DEL SHANNON-Sea Of Love B

KIQQ-AM—Los Angeles

(Robert Moorehead—MD)
EARTH, WIND & FIRE—Wanna Be With You A
SMOKEY ROBINSON~Teli Me Tomorrow A
SKYY~Call Me
TEDDY PENDERGRASS—~You're My Latest,
Greatest Inspiration A
ROD STEWART—Tonight I'm Yours A
NORMAN SALEET—Magic In The Air A
CONDUCTOR-Voice On The Radio A
PLAYER-If Looks Could Kill A
DELBERT McCLINTON—-Sandy Beaches X
DONNIE RIS~ Love Is Like A Rock X
DEL SHANNON—Sea Of Love X
T.G. SHEPPARD~Only One You X
MADLEEN KANE-You Can X
JENNIFER WARNES—Could It Be Love X
SHEILA-Little Darlin’ X
AC/DC—Let's Get It Up X
CLIFF RICHARD-Daddy's Home X
BOB WELSH—Two To Do X
SOUNDTRACK —Hi Fidelity X
BARRY MANILOW—Somewhere Down The
Road B
© DIANA ROSS—Mirror Mirror B
© THE BEACH BOYS—Come Go With Me B
© PEABO BRYSON-Let The Feeling Flow B
® JOURNEY-Open Arms B
® BALANCE-—Falling In Love B

KRTH-FM—Los Angeles
(David Grossman—MD)
% THE J. GEILS BAND—Centerfold 29-18
% JUICE NENTON—The Sweetest Thing 30-
20
* QUARTERFLASH—Harden My Heart 7-3
* JOURNEY-Don't Stop Believin' 13-9

* THE CARS—Shake It Up 17-14

®e JOURNEY-Open Arms

oe SKYY—Cail Me

® STEVIE WONDER-That Girl A

® BUCKNER AND GARCIA—Pac-Man Fever A
® SMOKEY ROBINSON—Tell Me Tomorrow B
® DIANA ROSS—Mirror Mirror B

® CLIFF RICHARD—Daddy’s Home B

KIMN-Ai.l—Denver
(Doug Ericson—MD)

% % STEVIE NICKS/DON HENLEY—Leather
And Lace 1-1

* % QUARTEFLASH—Harden My Heart 3-2

* DAN FOGELBERG—Leader Of The Band 10-4

* PAUL DAVIS—Cool Night 6-5

* THE ). GEILS BAND~Centerfold 8-7

oo JOURNEY—0pen Arms

oo THE POLICE~Spirits In The Material World

® STEVIE WONDER—That Girl A

® DEL SHANNON—Sea Of Love X

® SNEAKER—More Than Just The Two Of Us X

® GREG LAKE—Let Me Love You Once X

® VANGELIS-Titles X

KRLA-AM —Las Angeles
(Rick Stancatto~MD)

% DARYL HALL/JOHN OATES~I Can't Go
For That 4-2

* % THE CARS~Shake It Up 19-16

% ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 5-4

* QUARTERFLASH-Harden My Heatt 7.5

* ). GEILS BAND—Centerfold 2518

oo SKYY—Call Me

oo PAUL DAVIS-Cool Night

® THE POLICE~Spints In The Material World A

EARTH, WIND & FIRE—Wanna Be With You A

CLIFF RICHARD—Daddy's Home A

STEVIE WONDER-That Girl X

SMOKEY ROBINSON~Tell Me Tomorrow X

DEL SHANNON—Sea Of Love X

ABBA~When All Is Said And Done X

LITTLE RIVER BAND—Take It Easy On Me X

THE BEACH BOYS—Come Go With Me X

KENNY ROGERS—Through The Years X

DIANA ROSS—Mirror Mirror X

RICK SPRINGFIELD —Love Is Alright Tonite X

DAVE STEWART/BARBRA GASKIN—it's My

Party B

SHEENA EASTON-You Could Have Been

With Me B

BILLY JOEL—Shels Got A Way B

JUICE NEWTON—The Sweetest Thing B

ROLLING STONES—Waiting On A Friend B

KOPA-FM—Phoenix
(Chaz Kelley—MD)

% BARBRA STREISAND—Comin’ In And Qut
Of Your Life 11-5

* % RICK SPRINGFIELD—Love Is Alright
Tonite 20-16

% LITTLE RIVER BAND-Take It Easy On Me

139

# BILLY JOEL—She's Got A Way 17-13

oe CHILLIWACK—I Believe

oo CLIFF RICHARD-Daddy's Home

o STEVIE WONDER-That Girl A

KCPX-FM—Sait Lake City
(Gary Waldron—MD)

* % LINDSEY BUCKINGHAM-~Trouble 10-5
%% ROLLING STONES—Waiting On A Friend
24-19

* RICK SPRINGFIELD~Love Is Alright Tonite
2723

* BERTIE HIGGINS—Key Largo 29-25

* AL JARREAU-Breakin’ Away 33-29

®e ABBA—When All Is Said And Done

oo DAN FOGELBERG - Leader Of The Band

® CHILLINACK—| Believe A

© SMOKEY ROBINSON—Tell Me Tomorrow A

I TOP-Tube Snake Boogie A

STEVE MILLER BAND—Circle Of Love A

KENNY ROGERS—Through The Years B

DIANA ROSS~Mirror Mirror B

EARTH, WIND & FIRE-Wanna Be With You B

o STEVIE WONDER-That Girl B

© THE POLICE—Spirits In The Material World B

® CLIFF RICHARD-Daddy's Home B

® PLAYER-If Looks Could Kill A

©® VANGELIS-Chariots Of Fire X

KGB-AM (1.3K)—San Diego
(Rick Gillette—MD)

oo BUCKNER AND GARCIA—Pac-Man Fever
oo DIANA ROSS~Mirror Mirror

o THE BEACH BOYS—Come Go With Me X
® JOURNEY—Open Arms A

© EDDIE SCHWARTZ~ All Our Tomorrows A

KOAQ-FM —Denver
(Allan Sledge—~MD)

No List

Playlist Top Add Ons e

Based on station playlists through Tuesday (1/12/82)

JOURNEY—0pen Arms (Columbia)

GENESIS—Abacab (Atlantic)
DIANA ROSS—Mirror Mirror (RCA)

KLUC-FM—Las Vegas
(Dave Van Stone—MD)

* % THE J. GEILS BAND—Centerfold 4-2

* % THE CARS—Shake It Up 7-3

* ROLLING STONES—Waiting On A friend 8-6

* LOVERBOY-Working For The Weekend 13-8

* LITTLE RIVER BAND—Take It Easy On Me
19-14

oo STEVIE NICKS~Edge Of 17

®e THE POLICE-Spirits In The Material World

o BERTIE HIGGINS~Key Largo A

© THE POINTER SISTERS—Should | Oo It A

® JOURNEY- Open Arms B

® BALANCE- Falling In Love B

KZZP-FM—Mesa
(Steve Goddard—MD)

% DAN FOGELBERG—L eader Of The Band 7-
4

* % RICK SPRINGFIELD—Love Is Alright
Tonite 18-15

* GREG LAKE—Let Me Love You Once 23-20

* BILLY JOEL-She's Got A Way 20-16

* DONNIE IRIS~Love Is Like A Rock 25-22

® JOURNEY—Open Arms

® STEVIE WONDER-That Girl

® STEVIE WOODS~Just Can't Win 'Em All X

o TOMMY TUTONE-867-5309/Jenny X

KRSP-FM—Salt Lake City
(Lorraine Windgar ~MD)

% DARYL HALL/JOHN OATES—| Can't Go
For That 4-3

%% THE ROLLING STONES—Waiting On A
Friend 10-4

* DAN FOGELBERG— Leader Of The Band 15-

11

®e THE POLICE—Spirits In The Material World

oo AC/DC—Let's Get It Up

© JOURNEY-Open Arms B

GENESIS~Abacab B

EDDIE SCHWARTZ—All Our Tomorrows B

LOVERBOY—~Working For The Weekend A

HENRY PAUL BAND—Keeping Our Love Alive

X

DONNIE IRIS—Love Is Like A Rock X

FOREIGNER-Juke Box Hero L

AC/DC—For Those About To Rock L

KFMB-FM~San Diego
(Glen McCartney—MD)

%% THE POLICE—Every Little Thing She Does
Is Magic 5-4

* % QUARTERFLASH—Harden My Heart 4.3

* THE GO-GO'S~Our Lips Are Sealed 6-5

* JOURNEY-Don't Stop Believin' 7-6

* LINDSEY BUCKINGHAM —Trouble 8-7

oo QUARTERFLASH-The Right Kind Of Love

oo DEL SHANNON—Sea Of Love

® GENESIS—Abacab B

® EDDIE SCHWARTZ—AIl Our Tomorrows B

® THE POLICE-Spirits In The Material World B

KERN-AM—Bakersfield
(Jeff Young—MD)

oo JOURNEY-Open Arms

oo LOVERBOY-Working For The Weekend
® VANGELIS-Titles A

® SKYY-Call Me

© PEABO BRYSON—Let The Feeling Flow A
® MOLLY HATCHET— Power Play A

KKXX-FM—Bakersfield
(Doug DeRoo—MD)

* % DARYL HALL/JOHN OATES—I Can't Go
For That 5-2

% SHEENA EASTON-You Could Have Been
With Me 10-9

% BILLY JOEL—She's Got A Way 22-15

oo THE POLICE-Spirits In The Material World

ee ROD STEWART-Tonight i'm Yours

© DIANA ROSS~—Mirror Mirror A

® STEVIE WONDER—That Girl A

o JENNIFER WARNES— Coutd It Be Love A

o STEVE MILLER BAND—Circle Of Love A

® SOFT CELL-Tainted Love A

e JOURNEY-Open Arms B

® DEL SHANNON—Sea Of Love B

® SAMMY HAGAR-T'll Fali In Love Again B

© QUARTERFLASH~Find Another Fool X

® AC/DC~For Those About To Rock X

® THE CARS~Victim Of Love X

© ROD STEWART-Tora Tora Tora X

KGGI-FM—Riverside
(Steve 0'Neil—MD)

© ROD STEWART—Tonight I'm Yours A

® PATT AUSTIN—Every Home Should Have
OneA

© EDDIE SCHWARTZ—All Our Tomorrows A

® DAVE STEWART/BARBRA GASKIN—It's My
Party X

© NEIL YOUNG/CRAZY HORSE - Southern
Pacific X

® THE TIME-Cooi B

© JOURNEY-Open Arms B
o DIANA ROSS—Mirror Mirror B

KFXM-AM—San Bernardino
(Jason McQueen—MD)

% THE ). GEILS BAND—Centerfold 9-6
% LITTLE RIVER BAND—Take It Easy On Me
16:10

* DARYL HALL/ JOHN OATES—1 Can't Go For
That 3-1

* GEOGE BENSON—Turn Your Love Around
15-9

* RICK SPRINGFIELD—Love Is Alright Tonite
24-18

oo JOURNEY-Open Arms

oo AC/DC~Let's Get It Up

® THE POINTER SISTERS—Should | Do It B

o EDDIE SCHWARTZ~All Our Tomorrows B

® GENESIS-Abacab B

® OAK RIDGE BOYS—Bobbie Sue A

© STEVIE WOODS~)ust Can't Win "Em All A

® STEVE MILLER BAND—Circle Of Love A

® STEVIE WONDER-That Girl A

© ALABAMA-Love In The First Degree X

® BARRY MANILOW—Somewhere Down The

Road X

DONNIE IRIS~Love Is Like A Rock X

DAVE STEWART/BARBARA GASKIN—It's My

Party X

FOREIGNER- juke Box Hero L

KRQQ-FM—Tucson
(Guy Zapolian—~MD)
* % QUEEN/DAVID BOWIE~Under Pressure
11
% THE J. GEILS BAND—Centerfold 2-2
* GEORGE BENSON—Turn Your Love Around
18-10
* THE KINKS-Better Things 19-15
* GREG LAKE~Let Me Love You Once 26-20
oo STEVIE WONDER—That Girl
oo THE GO-GO'S—We Got The Beat
o STEVIE NICKS—Edge Of 17 B
o JOURNEY~Open Arms B
® RICK SPRINGFIELD—~Love Is Alright Tonite A
@ THE POLICE~Spirits In The Material World A
o TOMMY TUTONE—867-5309/Jenny A
® BOB/DOUG McKENZIE—Take Off X
® THE ROLLING STONES—~Hang Fire L
® PRETENDERS-Message Of Love L
® MOODY BLUES—Twenty Two Thousand Days
L
© QUARTERFLASH-Find Another Fool

KTKT-AM ~Tucson
(Bobby Rivers—MD)
%% BARBRA STREISAND—Comin’ In And Out
0Of Your Life 7.5
* % EDDIE RABBITT—Someone Could Lose A
Heart Tonight 10-8
* PAUL DAVIS—Cool Night 12-9
% SHEENA EASTON-You Could Have Been
With Me 15-13
* DAN FOGELBERG~ Leader Of The Band 16-
14
oo BERTIE HIGGINS—Key Largo
oe OAK RIDGE BOYS—Bobbie Sue
© JOURNEY~Open Arms X -
© CLIFF RICHARD~Daddy's Home X
® ROLLING STONES—Waiting On A Friend X
® DEL SHANNON—Sea Of Love

Pacific Northwest Region

mmm A PRIME MOVERS mummm

SKYY=Call Me (Salsoul)

THE TIME-Cool (WB)

DARYL HALL AND JOHN OATES—| Can't Go Far That (No
Can Do) (RCA)

e ® TOP ADD ONS s

BUCKNER AND GARCIA—Pac Man Fever (Columbia)

STEVIE WONDER—Thal Girl (Tamla)
ALABAMA--Love In The First Degree (RCA)

e BREAKOU TS uaasmese

THE POINTER SISTERS—=Shouid | De It (Planet)

EARTH, WIND AND FIRE—-Wanna Be With You (ARC/
Columbra)

JOURNEY~-0pen Arms (Columbia)

IR

KFRC ~San Francisco
(Jim Peterson—MD)

*% SKYY-Call Me 17-7

*% THETIME-Cool 23-15

* LOVERBOY-Working For The Weekend 22-
16

* PAUL DAVIS—Cool Night 30-22

* PEABO BRYSON-Let The Feeling Flow 36-
28

oo JOURNEY—Open Arms

ee BRUCKNER AND GARCIA—Pac-Man Fever

® EDDIE RABBITT--Someone Could Lose A
Heart Tonight A

© BETTYE LAVETTE—Right In The Middle (Of
Loving You) A

www americanradiohistorv.com

ROD STEWART--Tonight I'm Yours (WB)

THE POINTER SISTERS—Should | Do 1t (Planet)
EARTH, WIND & FIRE—-Wanna Be With You (ARC/ Columbia)

® PLAYER--If Looks Could Kill A

® CHIC—Stage Fright X

© BALANCE-Falling In Love X

© MANHATTAN TRANSFER-Spies In The Night
X

© DONNIE IRIS—Love Is Like A Rock X

© DIANA ROSS—Mirror Mirror B

® AC/DC—Let'sGetlt Up B

® UTTLE RIVER BAND—Take It Easy On Me B

KIJR-AM—Seattle
(Tracy Mitchell—M D)

oo STEVIE WONDER—That Girl

oo ALABAMA—Love In The First Degree

© EDDIE SCHWARTZ—AIl Our Tomorrows A

© SNEAKER—More Than Just The Two Of Us X

o CLIFF RICHARD—Daddy's Home X

® DIANA ROSS—Mirror Mirror X

® VANGELIS—Titles B

® GREG LAKE—~Let Me Love You Once B

© BARRY MANILOW—Somewhere Down The
Road B

® KENNY ROGERS—Through The Years B

KEZR-AM—San Jose
(Bob Harlow—MD)

* % EDDIE SCHWARTZ—AIl Our Tomorrows
105

% ALABAMA-Love In The First Degree 18-
12

* DARYL HALL/JOHN OATES—| Can't Go For

That 1.1

* ROLLING STONES—Waiting On A Friend 3-2

* DAN FOGELBERG—Leader Of The Band 4-3

® CHILLIWACK—I Believe

JOURNEY—0Open Arms

THE POLICE—Spirits In The Material World

TOMMY TUTONE-867-5309/Jenny

BERTIE HIGGINS—~Key Largo

PLAYER~If Looks Could Kill

KOOL & THE GANG—Take My Heart X

DONNIE [RIS—Love Is Like A Rock

SHEILA—Little Darlin’ B

DIANA ROSS—Mirror Mirror B

BILL CHAMPLIN-Tonight Tomight B

CLIFF RICHARD—Daddy's Home B

KIOY-FM—Fresno
(Roman Moore—MD)

%% PAUL DAVIS—Cool Night 2-1
% DARYL HALL/)JOHN OATES—| Can't Go
For That 15-8

* JUICE NEWTON~The Sweetest Thing 20-13

% SHEENA EASTON-You Could Have Been
With Me 23-17

* DAN FOGELBERG—Leader Of The Band 26-
19

oo JOURNEY-Open Arms

oo THE POINTER SISTERS—Should | Do It

® CLIFF RICHARD—Daddy's Home B

o ANNE MURRAY-Another Sleepless Night B

® STEVE MILLER BAND—Circle Of Love A

® [RENE CARA—-Anyone Can See X

® ROD STEWART—How Long L

KRLC-AM —Lewiston
(Steve MacKelvie—MD)

© STEVE MILLER BAND-Heart Like A Wheel X
® ANNE MURRAY-Another Sleeptess Night X
® STEVIE WOODS-Just Can't Win 'Em All X

® CHILLIWACK I Believe X

® GIDEA PARK —Seasons Of Gold X

o DOOBIE BROTHERS—Here To Love You X

® KENNY ROGERS—Through The Years B

© CARPENTERS—Those Good Old Dreams B
© DEL SHANNON-Sea Of Love B

® JOURNEY-Don't Stop Believin' B

KGW-AM —Portland
(Janise Wojniak—MD)

% STEVIE NICKS/DON HENLEY—Leather
And lace 3-1

% NEIL DIAMOND-Yesterday's Songs 4-2

* BARBRA STREISAND—Comin' In And Out Of
Your Life 5-3

* GEORGE BENSON-Turn Your Love Around
6-4

* THE BEACH BOYS—Come go With Me 13-1C

oo KENNY ROGERS~Through The Years

o LITTLE RIVER BAND—Take It Easy On Me

© BARRY MANILOW—Somewhere Down The
Road A

© RONNIE MILSAP—| Wouldn't Have Missed It
For The World B

o EDDIE RABBITT—Somone Could Lose A
Heart Tonight B

KPLZ-FM—Seattie
(Jeff King—MD)

% DARYL HALL/JOHN OATES~I Can't Go
For That 10-5

% THE BEACH BOYS—Come Go With Me 15-
10

oo CLIFF RICHARD-Daddy’s Home

oo STEVE MILLER BAND—Circle Of Love

® JOURNEY-0pen Arms A

® STEVIE WONDER-That Girl A

KIYX-FM - Seattle
(Elvin lchiyama—MD)
+% DARYL HALL/JOHN OATES—I Can't Go
For That 1-1

%% PAUL DAVIS—Cool Night 5-2

¥ THE J. GEILS BAND—Centerfold 10-6

« DAN FOGELBERG —Leader Of The Band 13-9

w LITTLE RIVER BAND—Take It Easy On Me
14-10

*o DIANA ROSS~Mirror Mirror

oo GENESIS-Abacab

o DOOBIE BROTHERS—Here To Love You A

# BARRY MANILOW—Somewhere Down The
Road A

® CHILLIWACK—| Believe A

» BOB SEGER/SILVER BULLET BAND~Feel
Like A Number X

® QUINCY JONES FEATURING JAMES
INGRAM—0One Hundred Ways X

® SHEILA-Little Darlin’ X

® NEIL YOUNG/CRAZY HORSE~Southern
Pacific X

» TOMMY TUTONE-867-5309/Jenny X

® AL JARREAU-Breakin' Away X

© FOREIGNER-)uke Box Hero L

© BALANCE-Falling In Love X

® JOURNEY—Open Arms B

o HENRY PAUL BAND—Keeping Our Love Alive
B

® ABBA-When All Is Said And Done B

KJRB-AM —Spokane
(Brian Gregory—MD)

* % THE J. GEILS BAND—Centerfold 6-4
# % LOVERBOY—Working For The Weekend
17-12

+ DARYL HALL/JOHN OATES~| Can't Go For
That 3-1

* JOURNEY—Don't Stop Believin' 7-5

# LITTLE RIVER BAND—Take It Easy On Me
1815

oo KENNY ROGERS—Through The Years

oo EARTH, WIND & FIRE—Wanna Be With You

® THE 60-60'S—Our Lips Are Sealed X

© THE CARS—Shake It Up X

® FOREIGNER—)uke Box Hero X

© RICK SPRINGFIELD—Love Is Alright Tonite X

© DONNIE IRIS—Love Is Like A Rock X

© GENESIS—Abacab X

©® AC/0C-Let'sGet It UpX

© QUARTERFLASH—Find Another Fool X

© BRUCKMER AND GARCIA—Pac-Man Fever X

© BOB/DOUG McKENZIE-Take Off N

© THE POLICE—Spirits In The Material World N

o STEVIE NICKS—Edge Of 17 N

KCBN-AM—Reno
(Jim 0'Neil-MD)
* % JICE NEWTON—The Sweetest Thing 8-5
*% RICK SPRINGFIELD~Love s Alright
Tomte 26-21

* LOYERBOY—Working For The Weekend 28-
23

* DAN FOGELBERG—Leader Of The Band 31-
25

o GENESIS—Abacab A

o SAMMY HAGAR-I'll Fall In Love Again A

® ABBA-When Al Is Said And Done A

® STEVE MILLER BAND-Circle Of Love A

® THE 60-GO'S—We Got The Beat A

o THE POINTER SISTERS~Should | Do it A

o THE KINKS—Destroyer X

o BILL CHAMPLIN-Tonight Tonight X

® JENNIFER WARNES—Could It Be Love X

® VMNGELIS—Chariots Of Fire B

o JOURNEY-Open Arms B

KSFM-FM—Sacramento
(Mark Preston—-MD)

% ROYAL PHILHARMONIC ORCHESTRA~
Hooked On Classics 4-2
* % GEORGE BENSON-Turn Your Love
Around 8-5
* BARBRA STREISAND—Comin’ In And Out Of
Your Life 10-9
% AL JARREAU—Breakin' Away 19-17
* DAM FOGELBERG—Leader Of The Band 20-
18
oo DIANA ROSS—Mirror Mirror
© KENNY ROGERS~Through The Years B
® EDDIE SCHWARTZ~All Our Tomorrows B

(Continued on page 30)

¢ Copyright 1982, Biliboard Publi-
cations, inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
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means, electronic, mechanical,
photocopying, recording, orother-
wise, without the prior written
permission of the publisher.
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BACKSTAGE TAPING—Every

one seems to have some Ideas on the mixing of

DIR’s taping of the Henry Paul Band for the King Biscuit Flower Hour for ABC.
From left to right are Paul Zullo of DIR; Michael Klenfner, manager of the Paul
band; Judy Libow, director of national album promotion for Atlantic Records
(Paul is an Atlantic artist); and Bob Kaminsky of DIR. Paul peeks over
Kaminsky’'s shoulder. The taping was done at Trax in New York.

National Programming
Country Show Postponed

NEW YORK—Drake Chenault is
postponing its highly promoted
“History Of Country Music,” ex-
plaining that “two key members of
the production team were affected
by severe and prolonged iliness.”

President Jim Kefford says the
company had decided it “would
rather maintain its standards of pro-
duction excellence and continue
with the original team than bring in
a second production team, which
would have to work under extreme
pressure to meet the original dead-
line.”

The company declines to disclose
exactly who is ill and estimates the
project would not be delayed more

WYLD Files
Countersuit Vs.
Drake Chenault

LOS ANGELES-WYLD-AM
New Orleans has ccuntersued in
Federal District Court here against
Drake Chenault Enterprises, alleg-
ing the syndicator misinformed the
station about its “Super Soul” serv-
ice, and asks $400,000 damages.

Originally. Bonnie Shubb, a
Drake Chenault executive, filed suit
in September seeking payment of
$43,007.44, allegedly still due on a
February, 1981 pact negotiated with
the r&b station. Contract filed with
the complaint showed the station
was to pay $1,300 monthly for a
three-year period for the service.

Now the station counters that the
syndicator, based here, failed to in-
form WYLD-AM that it had pacted
with another New Orleans outlet for
the same service earlier, “with un-
successful and damaging results” to
the prior user. The countersuit con-
tends that the syndicaror failed to
keep new recordings and oldies up-
dated. WYLD-AM claims it was
damaged when it expended funds to
convert the station to the new syndi-
cated format. Its ratings were “dra-
matically lowered™ and it lost reve-
nue and audience with the service, it
adds.

Filing the countersuit was Rauer
L. Meyer of Bushkin, Kopelson,
Gaims and Gaines.

than two months beyond the April
17 release date originally set.

*x K X

WZAK-FM Cleveland has can-
celled its contract with TM Program-
ming for use of the TM urban con-
temporary format known as Alpha
One. Station general manager Xeno-
phon Zapis cites the departure of
Jack Patterson as consultant to the
format and says that “numerous
problems™ had come up which had
“an adverse effect on the station.”
Zapis says the station would do its
own urban contemporary format.

TM also lost CKLW-FM Detroit
to Toby Arnold as the station
switched from TM Country to Ar-
nold’s “Unforgettable” MOR and
big band format. ... Adult contem-
porary WOKY-AM Milwaukee, in a
similar move, is dropping its own
programming to install the oldies
MOR “Music Of Your Life” format.
Jim Brown has been dropped as pro-
gram director.

*x K X

NBC has signed a contract with
Scientific-Atlanta for that company
to supply digital earth stations for

“the NBC Radio networks. NBC fol-

lows by several months a similar
pact ABC made with the Atlanta
company. This step will eventually
move both networks from land lines
to satellites. ... Goodphone Com-
munications has produced "A musi-
cal Dialogue With Billy Squier” in
conjunction with Capitol Records.
The one-hour special is available
free on a first-come first-served
basis.

*x * *

Toby Arnold and Assoc. is
readying a 20th anniversary special
on the Roiling Stones, which will be
ready to air early next month. The
program is designed as a month-
long feature which stations can run
as a six-hour special, six one-hour
shows and 20 five-minute vignettes.
Ron Rose is the host of the show.
Carole and Dick Starr and Roy Nil-
son are the producers. Demo tapes
are available by calling 800 527-
5335. The company is also preparing
a 12-hour tribute to Bob Wills and a
10-hour feature on Jim Reeves.

Radio Programming

Kent Burkhart

Today’s PDs Must Be Flexible

Program consuliant Kent Burk-
hart, onetime contributor to Bill-
board, returns to the magazine’s
pages with the following regular col-
umn devoted to the problems of radio
programming.

ATLANTA—One of the major
problems with program directors to-
day is that 73% of them are under the
age of 28. They grew up in the so-
called metal era, and have trouble
evolving into other formats. For ex-
ample, if a new program director
had started as an AOR jock on (then
AOR) KSAN-FM San Francisco at
the age of 18, he or
she might slant
toward that music
emotionally. It be-
comes a difficult
challenge to change
that kind of emo-
tion and move into
the program direc-
torship of, say, a country music sta-
tion. In short, it seems very difficult
for them to move from Led Zeppelin
to Kenny Rogers.

The valid question is, “Why move
from Led Zeppelin to Kenny Rog-
ers?” Indeed. there will always be
very strong AOR stations. It is a ma-

CHARITY CALL-—Singer Billy Joel

mans the phones during the second

annual WBAB-FM Babyion, N.Y.

rock marathon for Charity Begins at

Home. Joel, a native’'of Long island,

founded the charity with his wife
Elizabeth.

WEBN, WXIX Team
On “Video Project’

CINCINNATI-WEBN-FM and
WXIX-TV recently linked up for
*“Video Project I,” tying in with the
release of the AOR station’s sixth
annual album project featuring local
talent.

Four of the ten acts appearing on
“WEBN Album Project Six” were
featured on the 30-minute tv special,
which was simulcast by the station
over Thanksgiving weekend.

According to WEBN program di-
rector Denton Marr, WXIX ap-
proached the station about the video
project. The special was an inhouse
production, produced by Jim Swee-
ney and Karen Aghotte. WXIX
plans to produce a second video
project in conjunction with WEBN’s
1982 album.

Featured on “Video Project [”
were the Young Invaders, Peter
Mayer, Fred Steffen and Belljar.
Also appearing on the album are
Julie Goebel, Trixx. the Rockers, the
Heroes. Just Like Kids and Tracer.

10,000 copies of “WEBN Album
Project Six™ were pressed and are
being sold in local stores for $2. “It’s
our annual Christmas present to our
listeners.” Says Marr. Proceeds from
the album go to the Cincinnati
United Appeal. The 1980 album
project, which sold out in three
weeks, netted more than $9,000 for
the charity.
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jor format of today and the future.
However, there are also many other
formats that need tender loving care.
Big money opportunities exist for 28
yearold pd’s who can convert. Those
who stay with AOR will reap mone-
tary benefits as well.

The point is a great program di-
rector should be able to take the
communication values of AOR, and
apply them to a country station.

When managers and consultants
look for program directors, we most
often look for those who are musi-
cally flexible. We look for those who
are thinkers beyond their initial pro-
gramming parameters.

*x * K

Oldies have become a very signifi-
cant statement in programming to-
day. Oldies going all the way back to
the "50s.

This is because:

® There has not been a new music
revolution . .. that is, there has not
been a Sinatra, Presley, Beatles revo-
lution to re-interest the public in
new music.

® The country’s demographics
have grown older. Everything moves
in cycles, so there is a strong possi-
bility that in the immediate future a
new music revolution will occur,
which will shelve the oldies for a
while again, and re-interest the new
“older” radio listeners.

*x K X

Critiquing a disk jockey is much
easier by use of a skimmer system.
This system, of course. is a simple
technical devise of hooking up a cas-
sette recorder to the microphone
switch so that when it’s “open” it rec-
ords, and when it’s “‘closed” there is

no music or commercials. In this way
itis very easy for a program director
to listen for disk jockey “crutches.”
As a matter of fact, a 24-hour criti-
que can be accomplished in about a
two hour session.

*x K X

Program directors have a tend-
ency to over-critique while holed up
in a hotel room for 24 hours moni-
toring the station. Those monitors
should indeed be “listening moni-
tors.” The objective of this kind of
monitor is simply to check for long
term listenability. The question con-
stantly asked during such a monitor
is, “Is this station listenable to the
target demographic?”

*x K *

Kent Burkhart is available for
comment and questions at Burkhart/
Abrams/ Michaels/ Douglas & As-
soc., 6500 River Chase Circle, East,
Atlanta, Ga. 30328 (404) 955-1550.

Mack Sanders
Buys WNOX

KNOXVILLE-WNOX-AM, the
first radio station established in Ten-
nessee, in 1921, has been sold to
Nashville businessman Mack San-
ders. The station had been owned by
the Scripps-Howard Broadcasting
Co. since 1935.

Chris Gallu, general manager for
WNOX, would not disclose the de-
tails of the sale, but one report put
the station’s price tag at $1.2 million.
“I've been given every indication
that there will be very little staff
turnover,” says Gallu. WNOX is an
adult contemporary outlet.

- Out Of The Box |

HOT 100/AC

ST. LOUIS—KSD-FM music/program director Jerry DeFrancesco usually
averages two adds each week. but last week he decided to “freshen up™ the
station’s playlist with six new tracks. They include Barry Manilow’s “Some-
where Down The Road™ (Arista) and Kenny Rogers’ “Through The Years”
(Liberty), singles which DeFrancesco feels are “terrific” for his audience.
“These guys are killers who always work.” He has also added the Little River
Band’s “Take It Easy On Me” (Capitol) for its “rocking edge:” Sheena
Easton’s “You Could Have Been With Me” (UA); Lulu’s “If | Were You”
(Alfa); and Alabama’s “Love In The First Degree” (RCA). “The country sta-
tions in this market are very strong, and it pays to look out for crossover records

like this,” says DeFrancesco.
AOR

DOVER, N..—Robert Linder, general manager and music director of
WDHA-FM, is urging programmers to take a close listen to Wrabit’s new self-
titled disk on MCA. “I'm very excited about their rock’n’roll style.” he says of
the Canadian group. “It’s straight-ahead and very accessible.” He is also play-
ing “Tainted Love” from Soft Cell’s “Non Stop Erotic Cabaret” LP (Sire). and
two cuts from Sammy Hagar’s Geffen album (“Standing Hampton™), “I'll Fall
In Love Again” and *"Only One Way To Rock.” Linder adds that LaRue’s new
RCA record, “Last Safe Place,” is a “tremendous advancement for the group.
Their writing, arrangements and production has improved considerably over
their earlier efforts. I can’t see how they’ll fail to catch the public’s attention.”

BLACK/URBAN

BALTIMORE—"Classy and brassy—zoot suit action,” says WWIN-AM
music/program director Curtis Anderson, speaking of the L.A. Boppers’ new
MCA single, “Where Did The Bop Go?” "1 like that clean, fresh, big-band
sound. IU’s real contemporary.” And he has a good feeling about the new Sister
Sledge single, a cover of the Mary Wells tune, "My Guy,” from their forthcom-
ing Cotillion LP, “The Sisters.” Anderson has also added “Paradise” by Jer-
maine Jackson (Motown). "He knocks me out. The tune is well sung, arranged
and produced, and I think 1982 wiil be his biggest year ever. even if he sips
semi-warm V-8 tomato juice for dinner.”

COUNTRY

WICHITA—Don Walton. who took over as KFH-AM’s music director ear-
lier this month, thinks Bobby Bare does “a super job™ on his Columbia single.
“New Cut Road.” He likes Deborah Allen’s "You Look Like The One I Love™
(Capitol), which he feels will appeal to a wide range of his listening audience.
and Con Hunley’s Warner Bros. single, “*No Relief In Sight”"—"a dynamite
tear-jerker anyone can relate to.” But he reserves his highest praise for “Bobbie
Sue” by the Oak Ridge Boys (MCA). "I knew "Elvira” was a stone smash the
first time | heard it,” he recalls, “and 1 get the same feeling about this new
single. Nothing’s going to stop this record.”
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Son tro ducs
and UCX-S, the breakthrough

Sonys UCX-Sis a revolutionary new
audio cassette tape. A high-bias tape with a
wider dynamic range than any other tape
of its type. So wide, it actually expands
the sound you can hear. (With minimal
distortion, hiss or print-tarough.) That's why
we call it Wide Fidelity Sound.

With new UCX-S, you can record
the very high notes — as well as the very low.
Either way, vou'll hear everything with a
clarity you've never heard before on a high-
bias tape. And you can also record at higher
volume levels, so you can record and hear
the very soft sounds you lost before in
background noise.

How: did Sony do it? With three
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Fidelity Sound
tape that makes it possible.

mrajor tecnological advances. (The k-nd you
expect Tom Sony:) First, ultra-fine megnetic
particles that are signif canty smalkr than
a1y otker conventiona Type Il tapz particles.
And a unique orientaton process ra: aligns
the par-ides so they arz pointed in e same
direction. (No mean feat when you -onsider
there are s;ome 5000D0,00000C
magneric particles in cne millimet f tape.)
And thirc, a never-before-manufata-ed
brnder and process to essure a uniform, high
d=nsity of particles.

If you want to get technicel zbout it,
kere are the increditle specificators:
F.etentvity and Squarzness highet z1an any
czher hig-bias tape Retentivity o: 1300

Gauss, and that means; grearer Maximum
Output Level and dynamic range.
Squareress of 93%, ar astounding figure,
for be er recording efficienc, (When you
ccnsider that no other tape »f this type
has ever reached even 90%, youlll realize
just hcw phenomenal UCY-Ss93% is )

Of course, the real test of UCX-S is
not a cueston of nurrbers or percentages. It
cemes whzn you lear back. close your eyes
and Lsten. Youll hear subte-ies in the music
you cculd only hear until now in the
concert hal. Youll hear every instrurrent in
the owchesma. Youll hear mcre than you've
ever heard on a high-tias tase. Youlll hea-
it on UCX-S, with Wide Ficelity Sound.

WwWwWw_americanradiohistorv.

SONY.

©1982 Sony ap= S-des Co « Liv. of Sony, Cetp.of Anenca Sory ¢ a tlematk ol Sony Cap
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Billboard Sing

les Radio Action.

Based on station playlists through Tuesday (1/12/82)

Playlist Prime Movers
Ploylist Top Add Ons @

JANUARY 23, 1982, BILLBOARD

® Continued from page 25

KXOA-AM—Sacramento
(Kris Mitchell—MD)

@@ ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics

KTAC-AM —Tacoma
(Sean Carter—MD)

* % STEVIE NICKS/DON HENLEY—Leather
And Lace 18-13

* % CARPENTERS—Those Good Oid Dreams
22-16

e ANNE MURRAY—Another Sleepless Night

oo BERTIE HIGGINS—Key Largo

© ROSANNE CASH-—Blue Moon With Heartache

A
® VANGELIS-Titles A
* DOOBIE BROTHERS—Here To Love You A

North Central Region

mesm % PRIME MOVERS pmems
ROD STEWART—Young Turks (WB)

DARYL HALL AND JOHN OATES—I Can't Go For That (No
Can Do) (RCA)

BARBRA STREISAND—Comini In And Dut Of Your Life
(Columbia)

o ® TOP ADD ONS mmm

JOURNEY—0gpen Arms (Columbia)
CLIFF RICHARD—Daddy s Home (EMI America)
OAK RIDGE BOYS—Bobbie Sue (RCA)

e BREAKOUTS mee——

DOOBIE BROTHERS—Here To Love You (WB)
ROD STEWART—Tomght | m Yours (WB)
STEVIE WOODS—Just Can t Win Em Atl (Cotitlion)

WGCL-FM —Cleveland
(Jay Stone—MD)

* % ROD STEWART—Young Turks 10 6
% % RICK SPRINGFIELD—Love Is Alright
Tonite 15-11

* GENESIS—Abacab 30-13

% EDDIE RABBITT—Someone Could Lose A
Heart Tonight 17-15

* DONNIE IRIS—Love Is Like A Rock 24-20

® CHILLIWACK—| Beleve X

® THE JOHN HALL BAND—Crazy X

® BILL CHAMPLIN—Tonight Tonight X

® BALANCE—Falling In Love X

o AL JARREAU—Breakin' Away X

o BOBSEGER/SILVER BULLET BAND—Feel
Like A Number X

® THE BEACH BOYS—Come GoWithMe B

© LITTLE RIVER BAND—Take It Easy On Me B

o EDDIE SCHWARTZ—AIl Our Tomorrows B

© |OVERBOY--Working For The Weekend B

CKLW-AM —Detroit
(Rosalee Trombley—MD)

% PAUL DAVIS—Cool Night 27 19

* % JENNIFER WARNES—Couid It Be Love 25
20

®e CLIFF RICHARD—Daddy's Home

e OAK RIDGE BOYS—Bobbie Sue

® GREG LAKE—Let Me Love You Once A

© DONNIE IRIS—Love Is Like A Rock A

® SKYY—Call Me B

@ LITTLE RIVER BAND—Take it Easy On Me B

* EDDIE BEDDIE SCHWARTZ— All Qur

Tomorrows X

BERTIE HIGGINS— Key Largo X

EARTH, WIND & FIRE— Wanna Be With You X

JOURNEY— Open Arms X

WKRQ-FM —Cincinnati
(Tony Gauluzzo—MD)

* % COMMODORES—0h No 2-1

* % ROD STEWART—Young Turks 6-4

% THE J. GEILS BAND—Centerfold 10-5

* GEORGE BENSON—Turn Your Love Around
17-13

* DAN FOGELBERG— Leader Of The Band 22-
16

oo LITTILE RIVER BAND—Take It Easy On Me

oo JOURNEY—0Open Arms

© DAN FOGELBERG—Run For The Roses X

® FOREIGNER-Juke Box Hero X

© JOAN JETT—I Love Rock & Roll A

WZZP-FM—Cleveland
(Bob McKay—MD)

% % DARYL HALL/JOHN QATES—| Can't Go
For That 1-1
* % BARBRA STREISAND—Comin’ In And Qut
0f Your Life 8-7
* PAUL DAVIS—Cool Night 10-8
* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 12-9
* JUICE NEWTON—The Sweetest Thing 13-10
oo KENNY ROGERS—Through The Years
oo BARRY MANILOW—Somewhere Down The
Road
o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration B
® AIR SUPPLY—Sweet Dreams B
o EDDIE SCHWARTZ—AIl Our Tomorrows X
o BERTIE HIGGINS—Key Largo X
o LULU-If | Were You X

WDRQ-FM—Detroit
(Steve $ s—MD)

oo STEVIE WONDER—That Girl

WBZZ-FM —Pittsburgh
(Chuck Tyler—MD)

@ THE POLICE—Spirits In The Material World A

STEVIE WONDER—That Giri A

ROD STEWART—Tonight I'm Yours A
DIANA ROSS—Mrror Mirror A

BILLY JOEL—She’s Got A Way B
JOURNEY—0pen Arms B

CHILLIWACK—| Believe B

LITTLE RIVER BAND—Take It Easy On Me X
AC/DC—Let's Get It Up X

WFFM-FM—Pittsburgh

(Jay Cresswell—MD)
% % THE MOOOY BLUES—Meanwhile 10-4
* % AL JARREAU-Breakin' Away 22-18
* ABBA-When All Is Said And Done 25-21
oo ROD STEWART—Tonight I'm Yours
oo DOOBIE BROTHERS—Here To Love You
® EARTH, WIND & FIRE—Wanna Be With You A
© JOURNEY—0pen Arms A
ELECTRIC LIGHT ORCHESTRA—Ramn Is
Falling A
SISTER SLEDGE— My Guy A
BOB GUIDRY—Goin' Down A
THE ALL SPORTS BAND—Gpposites Do
Attract B
CHILLIWACK—| Believe B
DEL SHANNON—Sea 01 Love B
STEVIE WOODS—Just Can’t Win 'Em All B
STEVIE WONDER—That Girl B
SMOKEY ROBINSON—Tell Me Tomorrow B
ANNE MURRAY—Another Sleepless Night B
MANHATTANS —Honey Honey X
JERMAINE JACKSON—Paradise In Your Eyes
X
McGUFFEY LANE—Start It All Over X
BARRY MANILOW—Let's Take All Night L
OLIVIA NEWTON-JOHN—Make A Move On Me

WXKX-FM —Pittsburgh
(Clark Ingram—MD)

* % (QUARTERFLASH—Harden My Heart 3-1
* % THE POLICE—Every Little Thing She Does
1s Magic 9-5

* THE J. GEILS BAND—Centerfoid 13-8

* HENRY PAUL BAND—Keeping Our Love
Alive 17-11

* MICHAEL STANLEY BAND—When Your Heart
Says It's Right 18-14

® JOURNEY-Open arms

© THE POLICE—Spinits In The Material World

* BOB/DOUG McKENZIE—Take Off

® GENESIS—Man In The Corner

@ THRILL—High Side Of 55

* BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

® THE WHO—Had Enough X

® JEFFERSON STARSHIP—Stairway To
Cleveland X

© THRILLS—Tonight B

* DAN FOGELBERG—Leader Of The Band B

® THE CARS—Shake It Up B

WYYS-FM—Cincinnati
(Barry James—MD)

* % BARBRA STREISAND—Comin’ In And Qut
Of Your Life 1-1
* % RONNIE MILSAP—| Wouldn't Have Missed
It For The World 2-2
* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 12-8
* AIR SUPPLY—Sweet Dreams 18-12
% BARRY MANILOW—Somewhere Down The
Road 20-15
e®e QUARTERFLASH—Harden My Heart
oo ALABAMA—Love In The Furst Degree

WNCI-FM—Columbus
(Steve Edwards—MD)

% % DARYL HALL/JOHN OATES—{ Can't Go
For That 1-1

* % ROLLING STONES—Waiting On A Friend 8-
4

* PAUL DAVIS—Cool Night 10-7

* THE J. GEILS BAND—Centerfold 15-10

* ABACAB-—Genesis 19-16

oo DEL SHANNON—Sea Of Love

®e THE POLICE—Spirits In The Matenal World

® STEVIE WONDER—That Girl A

® POINTER SISTERS—Should | Do It A

WXGT-FM—Columbus
(Terry Nutter—MD)

* % THE J. GEILS BAND—Centerfold 10-2

% % DAN FOGELBERG—Leader Of The Band
20-14

* ROLLING STONES—Waiting On A Friend 12-8

* SHEENA EASTON—You Could Have Been

With Me 21-15

* AIR SUPPLY—Sweet Dreams

oo KENNY ROGERS—Through The Years

oo JOURNEY—0Open Arms

® FOREIGNER—Juke Box Hero A

® THE CARS—Shake It Up B

o QUEEN/DAVID BOWIE—Under Pressure

® THE GO-GO’S—Our Lips Are Sealed X

® RICK SPRINGFIELD—Love Is Alright Tonite X

e AC/DC—Let's Get It Up X

® McGUFFEY LANE—Start It All Over X

WAKY-AM—Louisville
(Bob Moody—MD)

* % BARBRA STREISAND—Comin’ In And Out
0f Your Life 7-1
* % BERTIE HIGGINS—Key Largo 15-14
* KENNY ROGERS—Through The Years 20-6
* RONNIE MILSAP—| Wouldn't Have Missed It
For The World 11-7
* PAUL DAVIS—Cool Night 12-8

® GREG LAKE—Let Me Love You Once X
@ ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics X

WKJJ-FM —Louisville
(Kevin O'Neil-MD)
% % DARYL HALL/JOHN OATES—I Can't Go
For That 2-1
* % LINDSEY BUCKINGHAM—Trouble 4-3
* PAUL DAVIS—Cool Night 5-4
* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 6-5
% DAN FOGELBERG—Leader Of The Band 14-
i1
oo JOURNEY—0pen Arms
®e THE POLICE—Spurits In The Material World
* STEVIE WONDER—That Girl A
® CHILLIWACK-! Believe A
© 0AK RIDGE BOYS—Bobbie Sue A
® GENESIS—Abacab B
* HENRY PAUL BAND—Keeping Our Love Afive
X

® DONNIE IRIS—Love Is Like A Rock X
® DIANA ROSS—Mirror Mirror X

© AL JARREAU—Breakin' Away X

® BILL CHAMPLIN—Tonight Tomight X
o CLIFF RICHARD—Daddy's Home X
o DEL SHANNON—Sea Of Love X

WKWK-AM (14WK)—Wheeling
__(Greg McCuliough—MD)

oo STEVIE WOODS—Just Can't Win 'Em All
oo McGUFFEY LANE—Start it All Over

o T.G.SHEPPARD—0Only One You X

@ DEL SHANNON—Sea Of Love X

© ANNE MURRAY—Another Sleepless Night X
® BILL CHAMPLIN—Tonight Tonight X

® LEE GREENWOOD—It Turns Me Inside Out X
© SWING—Big Bucks X

® AL JARREAU-Breakin' Away X

@ THE POINTER SISTERS—Shouid | Do It X

® CLIFF RICHARD—Daddy's Home X

® GROVER WASHINGTON JR.—Be Mine X

Southwest Region

mmmX PRIME MOVERS amems

THE ). GEILS BAND—Centerfold (EMI-America)

LITTLE RIVER BAND—Take It Easy On Me (Capitol)

STEVIE NICKS WITH DON HENLEY—Leather And Lace
(Madern Records)

wmmm® TOP ADD ONS mmes

JOURNEY—Dpen Arms (Columbia)

ABBA—When All Is Said And Done (Atlantic)

ELECTRIC LIGHT ORCHESTRA—Rain Is Falling (Jet)

memmmBREAKOUTS pee——

ROD STEWART—Tomght I'm Yours (WB)

EARTH, WIND AND FIRE—Wanna Be With You (ARC/
Columbia)

JOAN JETT—1 L ove Rock And Roll (Boardwalk)

MRS

KVIL-FM—Dallas
(Chuck Rhodes—!D)

No List

KEGL-FM~Ft. Worth
(Saundra Bobek—MD)

WTIX-AM—New Orieans
(Gary Franklin—MD)

* % QUARTERFLASH—Harden My Heart 1-1
% % LITTLE RIVER BAND—Take It Easy On Me
126

* GEORGE BENSON—Turn Your Love Around
1711

* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 22-14

% DAN FOGELBERG— Leader Of The Band 23-
15

®e ELECTRIC LIGHT ORCHESTRA—Rain Is
Falling

ee JOURNEY—Open Arms

® GENESIS—Abacab A

® CHILLIWACK—| Believe A

© CLIFF RICHARD—Daddy’s Home A

© PEABO BRYSON—Let The Feeling Flow A

o KENNY ROGERS—Through The Years B

o THE CARS—Shake It Up B

© JENNIFER WARNES—Could It Be Love B

® |AKESIDE—|Want To Hold Your Hand B

o STEVIE WONDER-That Girl B

* OAK RIDGE BOYS—Bobbie Sue B

o HENRY PAUL BAND—Keeping Our Love Alive

B

KEEL-AM—Shreveport

(Kevin Davis—MD)

* % STEVIE NICKS/DON HENLEY— Leather
And Lace 2-1

* % BARBRA STREISAND—Comin’ In And Qut
Of Your Life 7-2

% THE J. GEILS BAND—Centerfold 14-4

* FOREIGNER—Waiting For A Girl Like You 12

8

* JUICE NENTON—The Sweetest Thing 15-9

ee ABBA—When All is Said And Done

ee EARTH, WIND & FIRE—Wanna Be With You

® CHILLIWACK—| Believe A

® GENESIS—Abacab A

BRUCKNER AND GARCIA—Pac-Man Fever A

UTTLE RIVER BAND—Take It Easy On Me B

KENNY ROGERS—Through The Years B8

THE CARS—Shake It Up B

KHFI-FM—Austin
(Ed Volkman—MD)

® DEL SHANNON-—Sea Of Love XL

HENRY PAUL BAND—Keeping Our Love Alive
XL

o DONNIE IRIS—Love Is Like A Rock XL
o CLIFF RICHARD—Daddy's Home XL

* STEVIE WONDER—That Girt A

® AtABAMA-Love In The First Degree A
® JOURNEY—Open Arms A
L]
L]
L]
L]

ROD STEWART—Tonight I'm Yours A
AL JARREAU--Breakin' Away A
STEVE MILLER BAND—Circle Of Love A
RONNIE MILSAP—| Wouldn't Have Missed It
For The World A

® PLAYER—If Looks Could Kill A

KNUS-FM-Dallas
(Ellen Morgan—MD)

Mo List
KFMK-FM—Houston
(Jerry Steele—MD)

* % THE ). GEILS BAND—Centerfold 1 1

% % THE CARS—Shake It Up 2-2

* LOVERBOY—Working For The Weekend 3-3

% DARYL HALL/JOHN OATES—I Can't For That
9-6

* TOMMY TUTONE-867-5309/Jenny 20-15

e JOAN JETT—I Love Rock And Roll

o DAN FOGELBERG—Leader Of The Band A

® DEVO—jerkin' Back And Forth A

e AC/DC—Let's Get It Up B

KRLY-FM—Houston
(Blake Lawrence—MD)

% % CHOCOLATE MILK—Blue Jeans 5-1

* % BAR-KAYS—Hit And Run 13-3

* THE TIME—Cool 11-8

* DARYL HALL/JOHN OATES—I Can't Go For
That 16-10

oo GLADYS KNIGHT/PIPS—i Will Fight

oo EARL KLUGH—Twinkie

& BOBBY WOMACK—!f You Think You're

Lonely A

T-CONNECTION-A Little More Love A

PRINCE—Let's Work X

SLAVE—Wait For Me X

EARTH, WIND & FIRE—Wanna Be With You X

TOM TOM CLUB—Genius Of Love X

JOSE FELICIANO—| Wanna Be Where You Are

X

DIANA ROSS—Mirror Mirror B

STEVIE WONDER—That Girl B

THE POINTER SISTERS—Should | Do It B

WEZB-FM —New Orleans
(Jerry Loosteau—MD)
* % GEORGE BENSON—Turn Your Love
Around 9-6
* % BUCKNER AND GARCIA—Pac-Man Fever
137
* KOOL & THE GANG—Take My Heart 3-2
* QUEEN/DAVID BOWIE—Under Pressure 12-
8
* AR SUPPLY—Sweet Dreams 21-15
ee ROD STEWART—Tonight I'm Yours
oo STEVIE WONDER—That Girl
* KENNY ROGERS—Through The Years A
« DIANA ROSS—Mirror Mirror A
e LITTLE RIVER BAND—Take It Easy On Me X
@ AL JARREAU—Breakin' Away X

* % DARYL HALL/JOHN OATES—I Can't Go
For That 20-5
% % KENNY ROGERS—Through The Years 21-
13
* LINDSEY BUCKINGHAM—Trouble 23-17
% BARRY MANILOW—Somewhere Down The
Road 24-19
* ALABAMA—Love In The First Degree 29-22
®e DAN FOGELBERG—Leader Of The Band
*e TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration
© DIANA ROSS—Mirror Mirror

KBFM-FM—McAllen-Brownsville
(Steve Owens—MD)

% % THE CARS—Shake It Up 9-2

% % THE J. GEILS BAND—Centerfold 12-6

% AIR SUPPLY—Sweet Dreams 23-18

oo THE POINTER SISTERS—Should 1 Do it

oo JOURNEY—0Open Arms

® STEVIE WONDER—That Girl A

* BOB SEGER/SILVER BULLET BAND—Feel
Like A Number A

® THE POLICE—Spirits In The Material World A

© EARTH, WIND & FIRE—Wanna Be With You A

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration A

©® GENESIS—Abacab A

* STEVIE WOODS—Just Can't Win Them All B

@ DEL SHANNON—Sea Of Love B

o CLIFF RICHARD—Daddy's Home B

WQUE-FM—New Orleans
(Chris Bryan—MD)

% % LITTLE RIVER BAND—Take It Easy On Me
2818

* % THE BEACH BOYS—Come Go With Me 29-
22

* JUICE NEWTON—The Sweetest Thing 30-23

* TEDDY PENDERGRASS—You're My Latest,

My Greatest Inspiration 33-24

* ABBA—When All Is Said And Done 34-28

STEVIE WONDER—That Girt A

KENNY ROGERS—Through The Years A

GIDEA PARK—Seasons Of Gold A

DOOBIE BROTHERS—Here To Love You A

® SISTER SLEDGE—My Guy A

« DIANAROSS—Mirror Mirror B

e QUARTERFLASH—Harden My Heart X

www.americanradiohistorv.com

KOFM-FM—0Oklahoma City
(Chuck Morgan—MD)

WLS-AM —Chicago
{Dave Denver—M0D)

* % STEVIE NICKS/DON HENLEY—Leather
And Lace 4-1

* % DARYL HALL/JOHN OATES—! Can't Go
For That

% BARBRA STREISAND—Comin’ In And Out Of

Your Life 10-5

* ROD STEWART—Young Turks 20-13

% THE J. GEILS BAND—Centerfold 23-18

oo JOURNEY—0pen Arms

ee QAK RIDGE BOYS—Bobbie Sue

o AL JARREAU—Breakin' Away A

® BERTIE HIGGINS—Key Largo A

® ABBA—When All Is Said And Done A

© KENNY ROGERS—Through The Years X

® DEL SHANNON—Sea Of Love X

® EDDIE SCHWARTZ—AIl Our Tomorrows B

® SHEILA-Little Darlin’ X

® LULU-If | Were You X

@ BILLY SQUIER—My Kinda Lover X

© BALANCE—Falling In Love X

* JENNIFER WARNES—Could It Be Love X

@ SNEAKER—More Than Just The Two Of Us X

WFMF-FM —Baton Rouge
(Wayne Watkins—MD)

* % AR SUPPLY—Sweet Dreams 15-7

* % PAUL DAVIS—Coot Night 13-8

* RICK SPRINGFIELD—Love Is Alright Tomite
20-17

% ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 23-19

* DIANA ROSS—Mirror Mirror 29-26

oo JOURNEY—0pen Arms

® QUINCY JONES FEATURING JAMES
INGRAM —0ne Hundred Ways X

KINT-FM—EI Paso
(Patty Zibbo—MD)
% % THE ). GEILS BAND—Centerfold 6-3
% % QUARTERFLASH—Harden My Heart 7-5
* ROD STEWART—Young Turks 1-1
* THE CARS—Shake It Up 12-8
% AIR SUPPLY—Sweet Dreams 21-14
e THE POLICE—Sprrits In The Material World
®e ABBA—When All Is Said And Done
® CLIFF RICHARD—Daddy's Home B
® STEVIE WONDER—That Girl B
* SMOKEY ROBINSON—Tell Me Tomorrow A
® VANGELIS—Titles A
® STEVE MILLER BAND—Circle Of Love A
® FOREIGNER-Juke Box Hero L
® THE J. GEILS BAND—Freeze Frame L
® STEVIE WOODS—Just Can’t Win "Em All A

KILE-AM—Galveston
(Scott Taylor—MD)

* % (QUARTERFLASH—Harden My Heart 1-1
* % DARYL HALL/JOHN OATES—I Can't Go
For That 7-3

% ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 9-6

% BARBRA STREISAND—Comin’ In And Out Of
Your Life 16-9

* THE CARS—Shake It Up 18-10

oo JOURNEY—Open Arms

oo THE POINTER SISTERS—Should | Do It

® GENESIS—Abacab A

® STEVIE WONDER—That Girl A

KVOL-AM —Lafayette
(Phil Rankin—MD)

No List

KTSA-AM —San Antonio
(Charlie Brown—MD)

* % JUICE NEWTON—The Sweetest Thing 24-
19
* % DARYL HALL/JOHN OATES—I Can't Go
For That 16-11

* STEVIE NICKS/DON HENLEY—Leather And
Lace 7-4

* ROD STEWART—Young Turks 19-16

* BARRY MANILOW—Somewhere Down The
Road 30-27

oo THE ). GEILS BAND—Centerfold

oo JOURNEY—Open Arms

« THE POLICE—Spirits In The Material World

o DEL SHANNON—Sea Of Love

* DAN FOGELBERG—Leader Of The Band X

o BARBRA STREISAND—Comin’ In And Qut Of
Your Life X

® AL JARREAU—Breaking Away X

o THE BEACH BOYS—Come Go With Me X

© ROLLING STONES—Waiting On A Friend X

& ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics X

@ BILLY JOEL—She's Got A Way X

© KENNY ROGERS—Through The Years B

o QUARTERFLASH—Harden My Heart B

Midwest Region

mmsm Ak PRIME MOVERS amemn

GEORGE BENSON—Turn Your Love Around (WB)

LITTLE RIVER BAND —Take It Easy On Me (Capitol)

DARYL HALL AND JOHN OATES—I Can't Go For That (No
Can 0o) (RCA)

o ® TOP ADD ONS mmmm

JOURNEY—Open Arms (Columbia)

BILLY JOEL—She's Got A Way (Columbia)

KENNY ROGERS—Through The Years (Liberty)

s BREAKO LTS mes—

ROD STEWART—Tomight i'm Yours (WB)
STEVIE WOODS—Just Can’t Win "Em Ali (Cotillion)
OLIVIA NEWTON-JOHN— Make A Move On Me (MCA)

No List

WLS-FM —Chicago
_ (Dave Demer—MD) _

No List

WHB-AM —Kansas City
(Yom Land—MD)

% % DARYL HALL/JOHN OATES- | Can't Go
For That 21-13
* % LITTLE RIVER BAND — Take It Easy On Me
2-15
% BILLY JOEL— She's Got A Way 15-8
% STEVIE NICKS/DON HENLEY— Leather And
Lace 18-10
* SHEENA EASTON- You Could Have Been
With Me 25-18
oo BERTIE HIGGINS—Key Largo
ee JENNIFER WARNES—Could It Be Love
o PLACIDO DOMINGO/JOHN DENVER—
Perhaps Love X

WOKY-AM—Milwaukee
(Rick Brown)

No List

WZUU-FM—Milwaukee
___ (Bill Sharron—MD)

No List

KDWB-AM —Minneapolis
(Karen Anderson—MD)

* % EDDIE RABBITT—Someone Could Lose A
Heart Tonight 11-8
* % LITTLE RIVER BAND—Take [t Easy Gn Me
1812
* AIR SUPPLY—Sweet Dreams 16-14
* THE ROLLING STONES—Waiting On A Friend
2116
% JENNIFER WARNES—Could It Be Love 24-20
e RONNIE MILSAP~| Wouldn't Have Missed
It For The World
oo KENNY ROGERS—Through The Years
© DEL SHANNON—Sea Of Love A

KSLQ-FM—St. Louis
__ (Tom Stone—MD)

* % GEORGE BENSON—Turn Your Love
Around 10-7

* % NEIL DIAMOND—Yesterday's Songs 13-8

% EDDIE RABBITT—Someone Could Lose A
Heart Tomight 23-10

% DAN FOGELBERG—Leader 0f The Band 21-
18

* JUICE NEWTON~The Sweetest Thing 27 20

oo BILLY JOEL—She's Got A Way

KSTP-FM (KS-95)—St. Paul
(Chuck Napp~MD)

* % BARBRA STREISAND—Comin’ In And Out
Of Your Life 2 1
* % GEORGE BENSON—Turn Your Love
Around 4-3
* PAUL DAVIS—Cool Night 13-8
* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 11-9
% DAN FOGELBERG —Leader Of The Band 17-
13
*o SHEENA EASTON—You Could Have Been
With Me
oo JOURNEY—Open Arms
o KENNY ROGERS—Through The Years A
® RONNIE MILSAP—{ Wouldn't Have Missed It
For The World A
o LITTLE RIVER BAND—Take It Easy On Me B

WIKS-FM—Indianapolis
(Tom Gilligan—MD)
* % THE J. GEILS BAND—Centerfold 7-6
o THE POLICE—Spirts In The Material World
®® AC/DC—Let's Get It Up
® TRIUMPH-Say Goodbye A
® CHARLIE—Fool For Your Love A

KBEQ-FM—Kansas City
(Maja Britton—MD)
* % THE ). GEILS BAND—Centerfold 1-1
* % RONNIE MILSAP—| Wouldn't Have Missed
It For The World 19-14
% EDDIE RABBITT—Someone Could Lose A
Heart Tonight 5-4
* SHEENA EASTON-You Could Have Been
With Me 14-10
* DAN FOGELBERG—Leader Of The Band 15-
n
oo ROD STEWART—Tonight I'm Yours
oo OLIVIA NEWTON-JOHN—Make A Move On
Me
o PLAYER-If Looks Could Kill A
e JOURNEY—Open Arms B
© DEL SHANNON—Sea Of Love B
© BERTIE HIGGINS—Key Largo A

(Continued on opposite page)
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Based on station playlists through Tuesday (1/12/82)

Playlist Prime Movers ¥
Playlist Top Add Ons @

® Continued from previous page

® THE POLICE-Spirits In The Material World
NA

o GENESIS—Abacab X

© HENRY PAUL BAND—Keeping Our Love Alive
X

® THE JOHN HALL BAND-Crazy X

WISM-AM —-Madison
(Bob Starr—MD)

* % JENNIFER WARNES~ Could It Be Love 16-
7

* % AR SUPPLY— Sweet Dreams 23-16

* KENNY ROGERS~ Through The Years 27-19

* SHEENA EASTON- You Could Have Been
With Me 11-6

* DAN FOGELBERG— Leader Of The Band 13-
10

oo SMOKEY ROBINSON—Tell Me Tomorrow

oo STEVIE WOODS-Just Can't Win 'Em All

® JOURNEY—Open Arms B

WZEE-FM ~Madison
(Matt Hudson—MD)

% BUCKNER AND GARCIA—Pac-Man Fever
10-2

* % AR SUPPLY~Sweet Dreams 27-16

* SHEENA EASTON-You Could Have Been
With Me 17-14

* GEORGE BENSON-—Turn Your Love Around
15-11

* ROYAL PHILHARMONIC ORCHESTRA-
Hooked On Classics 8-4

oo ROD STEWART—-Tonight I'm Yours

oo THE KINKS—Destroyer

® DONNIE IRIS—Love Is Like A Rock

® THE POINTER SISTERS—Should | Oo It

® FOREIGNER-Juke Box Hero X

o STEVIE WONDER-That Girl X

o OAX RIDGE BOYS—Bobbie Sue X

o EDDIE SCHWARTZ-AIl Our Tomorrows X

o HENRY PAUL BAND—Keeping Our Love Alive
X

® THE BEACH BOYS—Come Go With Me B

® JOURNEY—Open Arms B

o THE POLICE~Spints In The Material World B

® GREG LAKE—Let Me Love You Once B

WLOL-FM—Minneapolis
(Phil Huston—MD)
% DARYL HALL/JOHN OATES-I Can't Go
For That 5-2
* % GEORGE BENSON—Turn Your Love
Around 126
+ QUARTERFLASH—Harden My Heart 14-8
oo DIANA ROSS—Mirror Mirror
®e JOURNEY-0pen Arms
o ABBA—When All Is Said And Done A
© MADLEEN KANE-You Can A
. ® THE BEACH BOYS—Come Go With Me X
® EDDIE SCHWARTZ—All Our Tomorrows X
® DAN FOGELBERG—Leader Of The Band B

WOW-AM—0Omaha
(Jim Corcoran—MD)

% PAUL DAVIS—-Cool Night 9-5
*% RONNIE MILSAP—I| Wouldn't Have Missed
It For The World 12-8

+ GEORGE BENSON—Turn Your Love Around
7-1

oo JOURNEY-Open Arms

o STEVIE WONDER-That Girl N

® THE GO-GO’S—-Our Lips Are Sealed N

® THE J. GEILS BAND—Centerfold N

® THE CARS—Shake It Up N

® EARTH, WIND & FIRE—Let's Groove N

e LITTLE RIVER BAND—Take It Easy On Me N

o GENESIS-No Reply Atall N

© SLAVE-Wait For Me N

® RICK SPRINGFIELD—Love Is Alright Tonite N

© BOB SEGER/SILVER BULLET BAND-Feel
Like A Number N

® DIANA ROSS—Why Do Fools Fall In Love N

® JOURNEY-Don't Stop Believin' N

KXOK-AM-St. Louis
(Lee Douglas—MD)

% RONNIE MILSAP—| Wouldn't Have Missed
It For The World 7-3

*% JUICE NEWTON—The Sweetest Thing 1-6

+ PAUL DAVIS—Cool Night 11-8

 THE BEACH BOYS—Come Go With Me 13-9

+ STEVIE NICKS/DON HENLEY—Leather And
Lace 15-10

@ CLIFF RICHARD-Daddy's Home

WSPT-FM-~Stevens Point
(Brad Fuhr—MD)

% DAN FOGELBERG—Leader Of The Band 6-
2

* % AIR SUPPLY—Sweet Dreams 22-17

+ DARYL HALL/JOHN OATES—| Can't Go For
That 1-1

* THE ). GEILS BAND—Centerfold 4-3

+ BILLY SQUIER—My Kinda Lover 9-7

oo CHILLINACK—| Believe

© STEVIE WONDER-That Girl X

© DIANA ROSS—Mirror Murror X

o JOURNEY-0Open Arms X

® THE JOHN HALL BAND—Crazy X

® SHEENA EASTON—You Could Have Been
With Me X

® FOREIGNER- juke Box Hero L

© THE ROLLING STONES—Hang Fire L

® TRIUMPH-Magic Power L

® THE ). GEILS BAND—Freeze-Frame L

o STEVIE NICKS—Edge Of 17 L

® BOB/DOUG McKENZIE-Take Off L

® STEVE MILLER BAND-Circle Of Love L
® THE CARS—Since You're Gone L

KFYR-AM-Bismarck
(Dan Brannan—MD)

% JUICE NEWTON~The Sweetest Thing 6-3
%% ROLLING STONES—Waiting On A Friend
11-6

# QUARTERFLASH~Harden My Heart 15-10

+ DAN FOGELBERG—Leader Of The Band 17-
13

* LITTLE RIVER BAND-Take it Easy On Me
20-14

®e JOURNEY-0Open Arms

®e ABBA—When All Is Said And Oone

® ELECTRIC LIGHT ORCHESTRA—Rain Is
Falling A

o NEIL DIAMOND~Yesterday's Songs X

o QUEEN/DAVID BOWIE—Under Pressure X

© BARRY MANILOW—Somewhere Down The
Road X

o KENNY ROGERS—Through The Years X

o STEVE CARLISLE-WKRP In Cincinnati X

® RICK SPRINGFIELD—Love Is Alright Tonite X

o EDDIE SCHWARTZ-AIl Our Tomorrows X

o OAK RIDGE BOYS—Bobbie Sue X

® NEIL YOUNG WITH CRAZY HORSE-Southern
Pacific X

® ASSEMBLED MULTITUDE—Heaven And Hell
X

® RINGO STARR—~Wrack My Brain X

© BARBRA STREISAND—Comin’ In And Qut Of
Your Life B

® PAUL DAVIS—Cool Night B

KIOA-AM —Des Moines
(C.W. Pantoja—-MD)

% ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 8-4

% NEIL DINMOND~Yesterday's Songs 10-8

# SHEENA EASTON—You Could Have Been
With Me 129

+ BILLY JOEL—She's Got AWay 21-18

* AIR SUPPLY—Sweet Dreams 24-19

o STEVIE WONDER-That Girl A

© ALABAMA-—Love In The First Degree A

© BARRY MANILOW—Somewhere Down The
Road B

o EDDIE SCHWARTZ—All Our Tomorrows B

WNAP-FM—Indianapolis
(Paul Mendenhall—-MD)

% LINDSEY BUCKINGHAM—Trouble 5-1
% GEORGE BENSON—Turn Your Love
Around 4-2

* RONNIE MILSAP—| Wouldn't Have Missed It
For The World 15-8

* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 24-17

® DARYL HALL/JOHN OATES-| Can't Go For
That A

o SHEENA EASTON-You Could Have Been
With Me A

® DAN FOGELBERG—Leader Of The Band A

© BARRY MANILOW—Somewhere Down The
Road A

® ROLLING STONES-Waiting On A Friend A

® PLACIDO DOMINGO/)JOHN DENVER—
Perhaps Love B _

KEYN-FM—-Wichita
(Terri Springs—MD)

% THE ). GEILS BAND—-Centerfold 23-14
*% THE POLICE—Every Little Thing She Does
Is Magic 12-16

+ THE BEACH BOYS—Come Go With Me 21-19

 TEDDY PENDERGRASS-You're My Latest,
My Greatest Inspiration 25-20

+ KENNY ROGERS—Through The Years 27-22

®e BILLY JOEL-She's Got A Way

o JOURNEY-Open Arms

o THE POLICE—Spirits In The Material World A

KWKN-AM —Wichita
(Dan Dickgrafe—MD)

* % JUICE NENTON—The Sweetest Thing 1.1
% BARBRA STREISAND—Comin’ In And Out
0f Your Life 4-2

* STEVIE NICKS/DON HENLEY—| eather And
Lace 8-7

* PAUL DAVIS—Cool Night 10-8

 ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 12-9

® BERTIE HIGGINS—Key Largo A

® ABBA—When All Is Said And Done A

Northeast Region

sssm* PRIME MOVERS mmmmm

DARYL HALL AND JOHN OATES— ! Can't Go For That
{(No Can Do) (RCA)

SKYY— Call Me (Salsoul)

LINDSEY BUCKINGHAM— Troubie (Elektra)

mssem® TOP ADD ONS s

GENESIS— Abacab (Atlantic)

STEVIE WONDER- That Girt (Tamia)

SHEENA EASTON— You Could Have Been With Me (EMI
America)

e BREAK OU TS s

THE GO GO'S— We Got The Beat (LR S )

THE POINTER SISTERS— Should | Do It {Planet)

EARTH, WIND AND FIRE- Wanna Be Witk You (ARC/
Columbia)

WXKS-FM - Boston
(Vinnie Peruzzi—MD)
* & SKYY—Call Me 14-4
+% TOM TOM CLUB—Genius Of Love 10-5

# RICK SPRINGFIELD—Love Is Alnght Tonite
19-12

* SHEENA EASTON-You Could Have Been
With Me 21-16

+ PEABO BRYSON-Let The Feeling Flow 23-
19

oo THE GO-GO’S—~We Got The Beat

oo GENESIS-Abacab

o STEVIE NICKS—Edge Of 17 A

o BRUCKNER AND GARCIA—Pac-Man Fever A

® QUINCY JONES FEATURING JAMES
INGRIM—0ne Hundred Ways A

® GROVER WASHINGTON JR.—Be Mine A

o THE POLICE-Spirits In The Material World X

© THE POINTER SISTERS—Should 1 Do It X

® THE JOHN HALL BAND-Crazy X

WKBW-AM —Buffalo
(John S —MD)
% THE ROLLING STONES—Waiting On A
Friend 15-11
% EDDIE RABBITT—Someone Could Lose A
Heart Tonight 18-12

 BARBRA STREISAND - Comin’ In And Out Of
Your Life 11-7

+* PAUL DAVIS—Cool Night 16-10

# ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 19-14

oe JUICE NENTON—The Sweetest Thing

® SHEENA EASTON—You Could Have Been
With Me B

® AIR SUPPLY—Sweet Dreams B

® LITTLE RIVER BAND—Take It Easy On Me B

© DIANA ROSS—Mirror Mirror A

o THE POLICE-Spirits In The Material World A

© JOURNEY-0Open Arms A

o KENNY ROGERS-Through The Years A

© DAN FOGELBERG—Leader Of The Band A

WABC-AM—New York City
(James Golden—MD)

% KENNY ROGERS—Through The Years 13-7

% LINDSEY BUCKINGHAM—Trouble 25-19

* DARYL HALL/JOHN OATES—| Can't Go For
That 8-2

« COMMODORES-0h No 15-9

* STEVIE NICKS/DON HENLEY~Leather And
Lace 2216

oo SHEENA EASTON—You Could Have Been
With Me

oo THE BEACH BOYS—Come Go With Me

WVBF-FM—Boston
(Reg Johns—MD)

% RONNIE MILSAP—| Wouldn't Have Missed
It For The World 7-4

& BARBRA STREISAND—Comin’ In And Out
Of Your Life 18-7

+ BILLY JOEL—She's Got A Way 17-13

* KENNY ROGERS—Through The Years 23-19

* DAN FOGELBERG— Leader Of The Band 26-

21 -
o BERTIE HIGGINS—Key Largo
® STEVE CARLISLE—WKRP in Cincinnati B

WBEN-FM—Buffalo
(Roger Christian—MD)

% GEORGE BENSON-Turn Your Love
Around 13-9

*% AR SUPPLY—Sweet Dreams 24-14

* DAN FOGELBERG —Leader Of The Band 22-

15

oo JOURNEY-Open Arms

oo STEVIE WONDER-That Girl

o CLIFF RICHARD-Daddy's Home A

® CHILLIWACK—| Believe A

® SISTER SLEDGE~-My Guy A

WKTU-FM —New York

(Michael Ellis—MD)
* % SKYY-Call Me 6-6
% BARRY WHITE—Beware 12.9
* D-TRAIN-You're The One For Me 11-10
+ TEDDY PENDERGRASS—You're My Latest,

My Greatest Inspiration

oo DIANA ROSS—Mirror Mirror
oo STEVIE WONDER-That Girl
PEABO BRYSON-—Let The Feeling Flow X
BAR-KAYS—Hit And Run X
CHAS JANKEL-Glad To Know You X
SECRET WEAPON—Must Be The Music
BRANDY WELLS—Watch Out
BOBBY WOMACK~If You Think You're
Lonely Now X

WFLY-FM—Albany
(Jack Lawrence—MD)

% QOARYL HALL/JOHN OATES-I Can't Go
For That 1-1

% THE ). GEILS BAND—Centerfold 11-6

+ PAUL DAVIS—Cool Night 9-7

+ EDDIE RABBITT—Someone Could Lose A
Heart Tomight 15-12

# SHEENA EASTON—You Could Have Been
With Me 19-15

oo BARRY MANILOW—Somewhere Down The
Road

oo ABACAB-Genesis

© THE POINTER SISTERS—Should | Do it A

® LOVERBOY—Working For The Weekend X

© EDDIE SCHWARTZ-All Our Tomorrows X

WTRY-AM —Atbany
(Bill Cahill-MD)

% THE ). GEILS BAND—Centerfold 1-1

% GEORGE BENSON—Turn Your Love
Around 12-7

* DAN FOGELBERG—Leader Of The Band 14-8

 EDDIE RABBITT—Someone Could Lose A
Heart Tonight 15-9

* JUICE NEWTON-The Sweetest Thing 21-16

oo DIANA ROSS—Mirror Mirror

oo THE POLICE-~Spirits In The Material World

© BARRY MANILOW— Somewhere Down The
Road A

® EARTH, WIND & FIRE-Wanna Be With You X

e JOURNEY-Open Arms X

o KENNY ROGERS—Through The Years B

WGUY-AM—Bangor
(Jim Randall—-MD)

% QUEEN/DAVID BOWIE~Under Pressure
75

% SOFT CELL-Tainted Love 8-6

# BILLY SQUIER—My Kinda Lover 12-8

+ BARBRA STREISAND - Comin’ In And Out Of
Your Life 14-11

# RICK SPRINGFIELD—Love Is Alright Tomight
24-13

oo THE POINTER SISTERS—Should | Do It

oo EARTH, WIND & FIRE—Wanna Be With You

® BERTIE HIGGINS—Key Largo A

® STEVIE WONDER—That Girl A

o THE POLICE~Spirits In The Material World A

PATTI AUSTIN—Everyone Should Have One A

KENNY ROGERS-Through The Years B

EDDIE RABBTT—Someone Could Lose A

Heart Tonight B

SHEENA EASTON~You Could Have Been

With Me B

TEDDY PENDERGRASS-You're My Latest,

My Greatest Inspiration B

THE JOHN HALL BAND—Crazy X

PEABO BRYSON~Let The Feeling Flow X

EDDIE SCHWARTZ—AIll Our Tomorrows X

KISS—A World Without Heroes X

IRENE CARA—Anyone Can See X

NEIL YOUNG/CRAZY HORSE-Southern

Pacific X

WICC-AM —Bridgeport
(Bob Mitchell—MD)

% DARYL HALL/JOHN OATES-I Can't Go
For That 21

% STEVIE NICKS/DON HENLEY~Leather
And Lace 4-2

+* JOURNEY-Open Arms 30-27

 QUARTERFLASH—Harden My Heart 3-3

* KENNY ROGERS—Through The Years 29-26

oo THE POLICE-Spirits In The Material World

oo BERTIE HIGGINS—Key Largo

® ABBA-When All Is Said And Done A

® THE POINTER SISTERS—Should | Do It A

® CLIFF RICHARD-Daddy's Home A

® THE GO-GO'S—We Got The Beat A

WTIC-FM—Hartford
(Rick Donahue—MD)

% THE ). GEILS BAND-Centerfold 1-1
% DARYL HALL/JOHN OATES—I Can't Go
For That 2-2

* GEORGE BENSON-Turn Your Love Around
33

* JUICE NENTON—The Sweetest Thing 15-8

# DIANA ROSS—Mirror Mirror 22-16

oe THE POINTER SISTERS—Should | Do It

oo THE POLICE-Spirits In The Material World

o STEVIE WONDER-That Girl A

® ROYAL PHILHARMONIC ORCHESTRA-
Hooked On Classics X

WBLI-FM—-Long Island
(Billy Terry—MD)

% DARYL HALL/JOHN OATES—! Can't Go
For That

* % LINDSEY BUCKINGHAM-Trouble 7-3

* GEORGE BENSON-Turn Your Love Around
139

# PAUL DAVIS—Cool Night 17-10

* EDDIE RABBITT—Someone Could Lose A
Heart Tomght 22-12

ee THE J. GEILS BAND—Centerfold

oo QUARTERFLASH—Harden My Heart

® LITTLE RIVER BAND—-Take It Easy On Me A

® KENNY ROGERS—Through The Years B

© DIANA ROSS—Mirror Mirror X

© JOURNEY-Open Arms X

WKCI-FM—New Haven
(Danny Lyons—MD)

# % DARYL HALL/JOHN OATES—I Can't Go
For That 7-2

& ROYAL PHILHARMONIC ORHCESTRA—
Hooked On Classics 8-5

* KENNY ROGERS—Through The Years 23-18

* AR SUPPLY—Sweet Dreams 22-19

+ DIANA ROSS—Mirror Mirror 24-21

® PLACIDO DOMINGO/JOHN DENVER—

Perhaps Love B

© GIDEA PARK-Sea Of Love B

© EDDIE SCHWARTZ~AIl Our Tomorrows B

® CLIFF RICHARD-Daddy's Home A

WNBC-AM—~New York City
(Lyndon Abell—MD)

% DARYL HALL/JOHN OATES—I Can't Go
For That 6-4

* % KENNY ROGERS—Through The Years 12-
10

* BARBRA STREISAND—Comin’ In And Out Of

Your Life 10-07

* BILLY JOEL-She's Got A Way 16-13

* LINDSEY BUCKINGHAM —Trouble 24-20

WPJB-FM—Providence
{Mike Waite—MD)

NO LIST

www.americanradiohistorv.com

WPRO-FM—Providence
(Gary Berkowitz—MD)

NO LIST

WHFM-FM —Rochester
(Kelly McCann—MD)

% DAN FOGELBERG—Leader Of The Band
15-10
% SHEENA EASTON-You Could Have Been
With Me 17-13
* AR SUPPLY—Sweet Dreams 19-15
+ ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 23-18
+ BARRY MANILOW-Somewhere Down The
Road 25-19
o CLIFF RICHARD —Daddy's Home A
o EDDIE SCHWARTZ—Al Our Tomorrows A
o KENNY ROGERS—Through The Years B
o EARTH, WIND & FIRE~Wanna Be With You B
® GREG LAKE—Let Me Love You Once B
® |IRENE CARA—Anyone Can See B
® SHEILA-Little Darlin’ X
o DEL SHANNON-Sea Of Love X

WFTQ-AM —Worchester
(Gary Nolan—MD)

oo LULU-If | Were You
ee LINDSEY BUCKINGHAM—Trouble

WACZ-AM—Bangor
(Michael 0’'Hara—MD)

% LINDSEY BUCKINGHAM-Trouble 16-11

* % SOFT CELL—Tainted Love 25-19

+ LITTLE RIVER BAND~Take It Easy On Me
19-12

* JOURNEY-Don't Stop Believing 12-7

* AC/DC—For Those About To Rock 22-14

oo JUICE NENTON—The Sweetest Thing

oo SHEENA EASTON-You Could Have Been
With Me

© BUCKNER AND GARCIA-Pac-Man Fever

® THE GO-GO'S—0ur Lips Are Sealed

® THE POINTER SISTERS—Should | Do It

® QUINCY JONES—Just Once

® ROD STEWART~Tonight I'm Yours

® PLAYER-f Looks Could Kill

® ABBA—When All Is Said And Done X

® GIDEA PARK-Seasons Of Gold X

© THE POLICE-Spirits In The Material World X

® DEL SHANNON-—Sea Of Love X

© BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

® THE BEACH BOYS—Come Go With Me X

® OAK RIDGE BOYS—Bobbie Sue X

© KENNY ROGERS-Through The Years X

WIGY-FM—Bath
(Willie Mitchell- MD)

*% JOURNEY- Don't Stop Believin' 1-1
% DARYLHALL/ JOHN OATES- | Can't Go
For That 4-2

* QUARTERFLASH- Harden My Heart 9-5

 THE CARS— Shake It Up 11-6

* AIR SUPPLY— Sweet Dreams 21-14

oo QUINCY JONES FEATURING JAMES
INGRIM—0ne Hundred Ways

o KENNY ROGERS—Through The Years DA

® JENNIFER WARNES—Could It Be Love DA

® PRISM—Don't Let Him Know AN

® FOREIGNER-Juke Box Hero X

© ROYAL PHILHARMONIC ORCHESTRA—

Hooked On Classics X

© LOVERBOY—Working For The Weekend X

© DONNIE IRIS—Love Is Like A Rock X

o THE POINTER SISTERS—Should | Do It X

® BILLY JOEL—She's Got A Way X

® EDDIE SCHWARTZ—AIl Our Tomorrows X

® STEVE CARLISLE-WKRP In Cincinnati X

® JOURNEY-Open Arms B

® KATAHDIN—Black Is Black B

WTSN-AM - Dover
(Jim Sebastian—MD)

% BARBRA STREISANO—Comin’ In And Out
0f Your Life 9-5

% THE CARS-Shake It Up 11-8

* DAN FOGELBERG— Leader Of The Band 13-
10

oo ANNE MURRAY—-Another Sleepless Night

oe BARRY MANILOW—Somewhere Down The
Road

© BERTIE HIGGINS-Key Largo B

® PLACIOO DOMINGO/JOHN DENVER—
Perhaps Love B

® ALABAMA-Love In The First Degree A

® JENNIFER WARNES—Could It Be Love A

o LULU-If | Were You A

® CLIFF RICHARD-Daddy's Home A

© VANGELIS-Titles X

® BILLY SQUIRE—My Kinda tover X

® AL JARREAU—Breakin' Away X

WFEA-AM (13FER) - Manchester
(Keith Lemire—MD)

% PAUL DAVIS—Cool Night 10-4

* % GEORGE BENSON—Turn Your Love
Around 12-5

* THE CARS—Shake It Up 14-7

 THE J. GEILS BAND—Centerfold 17-11

* AIR SUPPLY-Sweet Dreams 23-17

oo JOURNEY-Open Arms

oo DIANA ROSS—Mirror Mirror

® KENNY ROGERS-Through The Years A

o THE POLICE-Spirits In The Material World A

® ABBA—When All Is Said And Done A

® GENESIS—Abacab B

® THE POINTER SISTERS—Should 1 Do It B

» CLIFF RICHARD—Daddy's Home B

» EDDIE SCHWARTZ-AIl Our Tomorrows B

» KISS-A World With Heros X

» RICK SPRINGFIELD— Love Is Alright Tonite X

o BOB SEGER/SILVER BULLET BAND~Feel
Like A Number X

® GREG LAKE—Let Me Love You Once X

o PRISM-Don't Let Him Know A

WHEB-AM - Portsmouth
(Rick Dean—MD)

% DARYL HALL/JOHN OATES—I Can't Go
For That 1-1

*% JUICE NENTON-The Sweetest Thing 4-3

* GEORGE BENSON-Turn Your Love Around
65

+ PAUL DAVIS—-Cool Night 8-6

* EDDIE RABBITT—Someone Could Lose A
Heart Tonight 11-9

oe THE POLICE~Spirits In The Material World

oo ABBA—When All Is Said And Done

© QUINCY JONES FEATURIN' JAMES INGRAM -
One Hundred Ways A

® ALABAMA-Love In The First Degree A

® GREG LAKE-Let Me Love You Once X

© VANGELIS-Titles X

® GIDEA PARK—Seasons Of Gold X

e LULU-If | Were You X

o PLACIDO DOMINGO/)OHN DENVER-
Perhaps Love X

o JOURNEY—0pen Arms X

o THE POINTER SISTERS—Should | Do it X

WBBF-AM—Rochester
(Jay Stevens—MD)

% GEORGE BENSON-Turn Your Love
Around 4-2

* % PAUL DAVIS—Cool Night 8-3

* DAN FOGELBERG~Leader Of The Band 18-
15

+ THE BEACH BOYS—Come Go With Me 19-17

oo BARRY MANILOW—Somewhere Down The
Road

oo BERTIE HIGGINS—Key Largo

® AIR SUPPLY—Sweet Dreams B

© ROLLING STONES—Waiting On A Friend B

WPST-FM ~Trenton
(Tem Taylor—MD)
% BILLY JOEL-She's Got A Way 20-15
% DAN FOGELBERG- Leader Of The Band
2211
* GENESIS—~Abacab 33-29
+ DONNIE IRIS—Love Is Like A Rock 34-30
oo AC/DC—Let's Get It Up
oo CHILLIWACK—| Believe
® THE JOHN HALL BAND—Crazy A
© DEL SHANNON-Sea Of Love A
® SOFT CELL-Tainted Love A
© ROD STEWART-Tonight I'm Yours A
® THE 60-60'S—~We Got The Beat A
® JOURNEY-Open Arms B
o THE POLICE-Spirits In The Material World B
© JOAM JETT/BLACKHEARTS-| Love Rock &
Roll

WRCK-FM—Utica Rome
(Jim Reitz—MD)
% THE ). GEILS BAND-Centerfoid 5-1
% DARYL HALL/JOHN OATES—I Can't Go
For That 7-4

+ THE CARS—Shake It Up 13-8

* ROLLING STONES—Waiting On Afriend 169

* AR SUPPLY-Sweet Dreams 17-10

oo JOURNEY-Open Arms

oo ROD STEWART—Tonight I'm Yours

® CHILLIWACK—| Believe A

o DAN FOGELBERG—Leader Of The Band B

© SHEENA EASTON-You Could Have Been
With Me B

© HENRY PAUL BAND—Keeping Our Love Alive
B

® THE POLICE-Spirits In The Material World X

o AC/DC—Let'sGetlt UpX

o OEL SHANNON—Sea Of Love X

® SHEILA-Little Darlin’ X

® FOREIGNER—juke Box Hero L

o STEVIE NICKS—Edge Of 17 L

® THE ). GEILS BAND—Freeze-Fame L

Mid-Atlantic Region

msm% PRIME MOVERS mm

JUICE REWTON~ The Sweetest Thing (Capitol)
GEORGE BENSON~ Turn Your Love Around (WB)
RICK SPRINGFIELD— Love is Alnght Tonite (RCA)

mmm® TOP ADD ONS s

GENESIS— Abacab (Atlantic)
DEL SHANNON— Sea Of Love (Network)
AIR SUPPLY— Sweet Dreams (Ansta)

meeesmBREAKOUTS e

ROD STEWART— Tonight I'm Yours (WB)
THE POINTER SISTERS— Should | Do it (Planet)
PLAYER— When | Breathe (RCA)

(Continued on next page)
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WCAU-FM —Philadelphia
(Roy Lawrence—MD)

No List

WPGC-FM—Washington, D.C.
(Jim Elliott—MD)

% GEDRGE BENSON—Turn Your Love
Around 10-3

%% JUICE NENTDN—The Sweetest Thing 9-4

* RICK SPRINGFIELD— Love Is Alright Tonite
129

* ROLLING STONES—Waiting On A Friend 13-
10

* BUCKMER AND GARCIA—Pac-Man Fever 18-
il

oo GENESIS-Abacab

oo DEL SHANNON-Sea Of Love

© BARRY MANILOW—Somewhere Down The
Road A

© RONNIE MILSAP—1 Wouldn't Have Missed It
For The World B

WCAQ-AM —Baltimore
(Scott Richards—MD)

%% RICK SPRINGFIELD—Love Is Alright
Tonite 24-15

%k DEL SHANNON-Sea Of Love 28-16

* JUICE NEWTON-The Sweetest Thing 7-3

* THE BEACH BOYS—Come Go With Me 21-14

* DAN FOGELBERG— Leader Of The Band 26-

21

o STEVIE WONDER-That Girl B

o KENNY ROGERS—Through The Years B

© BILL CHAMPLIN-Tonight Tonight B

o AL JARREAU-Breakin’ Away B

o CLIFF RICHARD-Daddy's Home X

® QAKX RIDGE BOYS—Bobbre Sue X

© CHILLIWACK—| Believe X

© JENNIFER WARNES—Could It Be Love X

WIF1-FM—Philadelphia
(Liz Kiley—MD)
%% SHEENA EASTON-You Could Have Been
With Me 26-19

% MR SUPPLY—Sweet Dreams 30-23

* JUICE NEWTON—The Sweetest Thing 14-8

* PAUL DAVIS—Cool Night 17-11

* BILLY JOEL-She's Got A Way 24-18

oe JDURNEY—Open Arms

ee STEVIE WONDER-That Girl

© BARRY MANILOW-Somewhere Down The
Road B

o LITTLE RIVER BAND —Take It Easy On Me B

® KEMNY ROGERS—Through The Years B

® CHILLIWACK—! Believe

o GENESIS—Abacab

@ THE POLICE-Spirits in The Material World

© BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

o KISS—AWorld Without Heroes X

® EDDIE SCHWARTZ—-All Our Tomorrows X

o HENRY PAUL BAND - Keeping Our Love Alive
X

© DIANA RDSS—Mirror Mirror X

© DEL SHANNON-Sea Of Love X

© SMOKEY ROBINSON—Tel} Me Tomorrow X

WRQX-FM—Washington, 0.C.
{Frank Holler—MD)

® ABBA—When All Is Said And Done A
© JENNIFER WARNES—Could It Be Love X
® EDDIE SCHWARTZ—AIl Our Tomorrows X

WBSB-FM -~ Baltimore
(Rick James—MD)

% GEDRGE BENSON—Turn Your Love
Around 15-6

%% JUICE NENTDN-The Sweetest Thing 14-7

* AIR SUPPLY—Sweet Dreams 17-13

* RICK SRINGFIELD—Love Is Alright Tonite
20-14

% LITTLE RIVER BAND—Take It Easy On Me
21-16

oo ROD STEWART-Tonight I'm Yours

o LOVERBOY-Working For The Weekend L

® DONNIE IRIS—Love Is Like A Rock L

® THE JOHN HALL BAND—Crazy L

o STEVE MILLER BAND—Circle Of Love L

© BILL CHAMPLIN-Tonight Tonight L

e PRISM—Don't Let Me Know C

® PLAYER-If Looks Could Kill L

WFBR-AM—Baltimore
(Andy Szulinski—MD)
% ROLLING STOMES—Waiting On A Friend
16-6
*% DAN FOGELBERG—Leader Of The Band
1712
% LITTLE RIVER BAND—Take It Easy On Me
19-13
 PATTI AUSTIN-Every Home Should Have
One 20-14
* SHEEMA EASTON—You Could Have Been
With Me 21-17
oo BERTIE HIGGINS—- Key Largo
e THE POINTER SISTERS—Should | Do It
o CHUBBY CHECKER—Running
© BiLL CHAMPLIN-Tonight Tomght X
® CHILLIWACK—| Believe

WCCK-FM—Erie
(Bill Shannon—MD)

% EARTH, WIND & FIRE-Let's Groove 28-16

*% VANGEUIS—Titles 31-17

* BILLY JOEL—She's Got A Way 12-9

* STEVE CARLISLE—WKRP In Cincinnati 14-10

* FOREIGNER—Juke Box Hero 24-15

®e DONNIE IRIS—Love Is Like A Rock

®e AC/DC—For Those About To Rock

© DEL SHANNDN-Sea Of Love A

® NEIL YOUNG/CRAZY HORSE—Southern
Pacific A

® CHILLIWACK-| Believe A

o TRIUMPH-Say Goodbye A

o CHUBBY CHECKER—Running A

® GENESIS—Man On The Corner A

o THE POLICE-Spirits In The Material World X

© SMOKEY RDBINSON-Tell Me Tomorrow X

WKBO-AM —Harrisburg
(Tim Burns—MD)

oo RONNIE MILSAP~| Wouldn't Have Missed
It For The World

oo AIR SUPPLY-Sweet Dreams

® LINDSEY BUCKINGHAM—Trouble A

© DAN FOGELBERG—Leader Of The Band A

® DEL SHANNON—Sea Of Love A

© BARRY MANILOW—Let's Hang On A

WGH-AM—Norfolk
{Bob Canada—-MD)

% RICK SPRINGIFIELD - Love Is Alright
Tomte 21-12
% QUEEN/DAVID BOWIE—Under Pressure
1510

 THE CARS—Shake It Up 11-7

* THE BEACH BDYS—Come Go With Me 23-18

* GENESIS—Abacab 23-19

oe PAUL DAVIS—Cool Night

oo AIR SUPPLY—Sweet Dreams

® DIESEL-Goin' Back To China A

© BILLY SQUIER—My Kinda Lover B

® BILLY JOEL-She’s Got AWay B

o LOVERBDY-Working For The Weekend B

® DEL SHANNDN—Sea Of Love B

© BOB SEGER/SILVER BULLET BAND ~Feel
Like A Number B

e JDURNEY-Open Arms X

® GENESIS—No Reply At All X

o STEVIE NICKS—Edge Of 17 X

o TARNEY/SPENCER BAND-No Time To Lose
X

® RUSH-Closer To The Heart X

o TRIUMPH—Magic Power X

WAEB-AM - Allentown
(Jefferson Ward—MD)

% NEIL DIAMDND-Yesterdays Song 1-1
% ROYAL PHILHARMONIC DRCHESTRA-
Hooked On Classics 8-3

* BARRY MANILOW— Somewhere Down The
Road 14-5

* DAN FOGELBERG~ Leader Of The Band 15-
7

* AIR SUPPLY— Sweet Dreams 13-8

oo DAK RIDGE BOYS—Bobbie Sue

®e PLAYER-When | Breathe

© ALABAMA-Love In The First Degree B

® BERTIE HIGGINS—Key Largo B

® EARTH, WIND & FIRE-Wanna Be With You A

o SAMMY HAGAR-I'll Fall In Love Again A

® SHEILA-Little Darlin’ X

® T.G. SHEPPARD—Only One You X

® DONNIE IRIS—Love Is Like A Rock X

® BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

® AL JARREAU-Breakin’ Away X

© SMDKEY ROBINSON—Te!l Me Tomorrow X

o STEVIE WONDER-That Girl X

® CLIFF RICHARD—Daddy's Home X

WRVQ-FM—Richmond
__ (Bill Thomas—MD)

%% THE J. GEILS BAND~Centerfold 9-2
% SHEENA EASTON-You Could Have Been
With Me 27-17

* AIR SUPPLY—Sweet Dreams 18-12

 JUICE NEWTDN—The Sweetest Thing 24-16

* DAN FOGELBERG—Leader Of The Band 26-
18

oo ROD STEWART-Tonight I'm Yours

ee BARRY MANILDW—Somewhere Down The
Road

e JOURNEY—Open Arms B

© BUCKMER AND GARCIA—Pac-Man Fever B

® THE ROLLING STONES—Waiting On A Friend

B
® SNEAKER-More Than Just The Two Of Us B
o KEMNY ROGERS—Through The Years B
® DIANA ROSS—Mrror Mirror B
® LITTLE RIVER BAND—Take It Easy On Me B
o THE POINTER SISTERS—Should | Do It B
® ALABAMA-Love In The First Degree A
© STEVE CARLISLE—WKRP In Cincinnati A

% DARYL HALL/JOHN DATES-|Can't Go
For That 10-1
% DAN FOGELBERG—Leader Of The Band
21-15
* EDDIE SCHWARTZ—-All Our Tomorrows 22-
16
* GEMESIS—Abacab 25-21
* HEMRY PAUL BAND—Keeping Our Love
Alive 26-23
oe RICK SPRINGFIELD—Love Is Alnght Tonite
o RDD STEWART-Tonight I'm Yours B
® THE POLICE-Spirits In The Material World B
® DIESEL—-Gon’ Back To China X
© THE ). GEILS BAND~Freeze-Frame X
o LOVERBDY—Working For The Weekend X
® CHILLIWACK-| Believe X
© GRAND FUNK RAILROAD—Stuck In The
Middie X

WFBG-AM—Altoona
(Tony Booth—MD)

% ROLLING STONES—Waiting On A Friend
147

%% PAUL DAVIS—Cool Night 19-8

* DONNIE IRIS—Love Is Like A Rock 159

* LOVERBDY—-Working For The Weekend 16-
10

* AIR SUPPLY—Sweet Dreams 21-16

oo T.G. SHEPPARD—Only One You

oo JDURNEY—-Open Arms

© BARRY MANILDW— Somewhere Down The
Road A

® THE POINTER SISTERS— Should | Do It A

® AC/DC— Let'sGetit UpA

o STEVIE WONDER- That Girl A

© ABBA- When All Is Said And Done A

© BARBRA STREISAND- Comin’ In And Out Of
Your Life B

o THE POLICE- Spirits In The Material World
B

® EDDIE SCHWARTZ— All Our Tomorrows B

o STEVIE WODODS— Just Can’t Win Them All X

® CHILLIWACK— | Believe X

© BALANCE- Falling In Love X

® DEL SHANMON- Sea Of Love X

© BILL CHAMPLIN- Tonight Tonight X

o BERTIE HIGGINS— Key Largo X

© |RENE CARA- Anyone Can See X

© AL JARREAU - Breakin' Away X

® BILLY SQUIER— My Kinda Lover X

® EARTH, WIND & FIRE- Let's Groove X

© MADLEEN KANE- You Can X

WYRE-AM —Annapolis
(Chuck Bradley—MD)

% DAN FOGELBERG—Leader Of The Band
14-6

% BILLY JOEL-She's Got A Way 11-7

* JEMNIFER WARNES—Could It Be Love 13-8

* JUICE NEWTON—The Sweetest Thing 16-9

* KENMY ROGERS—Through The Years 29-24

oo STEVIE WONDER-That Girl

®e JOURNEY-0pen Arms

© DIANA ROSS—Mirror Mirror A

& THE POLICE-Spirits In The Material World A

© CLIFF RICHARD-Daddy's Home A

® BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

o GENESIS—Abacab X

© DOMNIE IRIS—Love Is Like A Rock X

© ALABAMA~Love In The First Degree B

® ABBA—When All Is Said And Done B

WQRK-FM—Norfolk
(Bruce Garraway-MD)

% JUICE NEWNTON—The Sweetest Thing 5-2
% DARYL HALL/JOHN OATES—| Can't Go
For That 13-9

* DAN FOGELBERG—Leader Of The Band 17-
11

% BILLY JOEL-She's Got A Way 19-16

© ALABAMA-—Love In The First Degree A

© OAK RIDGE BOYS—Bobbie Sue A

© DDN McLEAN-Castles In The Air B

® AIR SUPPLY—Sweet Dreams B

WQXA-FM-York
(Dan Steele—MD)

% THE). GEILS BAND—Centerfold 13-8

*% MR SUPPLY—Sweet Dreams 19-12

+ EDDIE RABBITT—Someone Could Lose A
Heart Tonight 20-16

* KENNY ROGERS—Through The Years 28-24

o® GENESIS-Abacab

oo AC/DC—Let's Get It Up

o STEVIE WONDER-That Girl B

® THE POLICE-Sprrits In The Material World B

© CHILLIWACK—| Believe B

© HENRY PAUL BAND—Keeping Qur Love Alive
X

© DONNIE IRIS—Love Is Like A Rock X

® JDURNEY-0Open Arms A

o CLIFF RICHARD—-Daddy's Home A

Southeast Region

e % PRIME MOVERS s

DARYL HALL AND JOHN OATES— ! Can t Go For That
{No Can Do) (RCA)

BILLY JOEL—- She s Got A Way (Columbia)

THE }. GEILS BAND— Centerfoid (EMI America)

mem® TOP ADD ONS s

THE POLICE—~ Spirits In The Material World (A&M)

JOURNEY~ Open Arms (Columbia)

DIANA ROSS— Mirror Mirror (RCA}

wesmmpmm BREAKOUT S exsses
ROD STEWART— Tonight I'm Yours (WB}

PRISM~ Don't Let Him Know (Capitol}
PLAYER— If Looks Could Kill (RCA)

WZGC-FM—Atianta
{Dale 0'Brien—MD)

% THE ). GEILS BAND~ Centerfold 2-1
%% DARYL HALL/JOHN OATES- | Can't Go
For That 3-2

* THE GO-GO'S— Qur Lips Are Sealed 7-4

* BERTIE HIGGINS— Key Largo 11-5

* BARBRA STREISAND~ Comin' In And Out Of
Your Life 14-11

e THE POLICE—Spirits In The Material World

oo ALABAMA-Love In The First Degree

® DIANA RDSS—Mirror Mirror A

o STEVIE WONDER—That Girl A

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration B

e EDDIE SCHWARTZ~All Our Tomorrows B

® RICK SPRINGFIELD~Love Is Alright Tonite X

© THE JOHN HALL BAND—Crazy X

WQXI-FM —Atlanta
(Jeff McCartney—MD)

%% BARBRA STREISAND-Comin’ In And Out
Of Your Life 9-5

%% THE CARS—Shake It Up 17-10

* SHEENA EASTON-You Could Have Been
With Me 18-13

* JOURNEY-Open Arms 27-20

© QUINCY JONES FEATURING JAMES
INGRAM—0ne Hundred Ways B

® DIANA ROSS—Mirror Mirror B

® THE PDINTER SISTERS—Shouid | Do It B

® ABBA—When All Is Said And Done L

® CHILLIWACK~I Believe L

o KISS—AWorld Without Heroes L

© JENNIFER WARNES—Could It Be Love X

© THE JOHN HALL BAND—Crazy X

o STEVIE NICKS—Edge 0f 17X

WBBQ-FM—Augusta
(Bruce Stevens—MD)

% DARYL HALL/JOHN DATES—I Can't Go
For That 2-1
% ROLLING STONES—Waiting On A Friend 8-
3
* DAN FOGELBERG—Leader Of The Band 12-4
% LITTLE RIVER BAND—Take It Easy On Me
13-8
* AIR SUPPLY—Sweet Dreams 2-16
ee ROD STEWART~Tonight I'm Yours
oo THE POLICE-Spirits In The Material World
® OAK RIDGE BOYS—Bobbie Sue A
o CLIFF RICHARD—-Daddy's Home A
® STEVIE WONDER-That Girl X
© TEDDY PENDERGRASS~You're My Latest,
My Greatest Inspiration B
® KISS—A World Without Heroes X
© DEL SHANNON—Sea Of Love X
© PLAYER-If Looks Could Kill A
© KENNY ROGERS—Through The Years B

WKXX-FM~Birmingham
(Chis Trane—MD)

* % ALABAMA-Love In The First Degree 8-5

% JUICE NEWTON—The Sweetest Thing 13-9

* MR SUPPLY—Sweet Dreams 16-11

% LITTLE RIVER BAND—-Take It Easy On Me
2119

* GREG LAKE-Let Me Love You Once 20-17

oe BUCKMER AND GARCIA—Pac-Man Fever

oe THE POLICE—Spirits In The Material World

© KISS—A World Without Heroes A

© DONNIE IRIS—Love Is Like A Rock A

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration A

© THE JOHN HALL BAND—Crazy X

® HENRY PAUL BAND—Keeping Our Love Alive
X

© SAMMY HAGAR-I'll Fall In Love Again X

WAYS-AM —Charlotte
(Lou Simon—MD)

& OLIVIA NEWTON-JOHN—Physical 1-1
& DARYL HALL/JOHN DATES-I Can't Go
For That 6-3

* ALABAMA—Love In The First Degree 12-6

* SHEENA EASTON-You Could Have Been
With Me 11-8

* DAN FOGELBERG— Leader Of The Band 18-
13

oo BUCKNER AND GARCIA—Pac-Man Fever

© DAK RIDGE BDYS—Bobbie Sue B

o STEVIE NICKS/DON HENLEY- Leather And
Lace X

WBCY-FM—Charlotte
(Bob Kaghan—-MD)

%% JOURNEY-Open Arms 2-1
%% LOVERBOY-Working For The Weekend 8-
4

* DAN FOGELBERG— Leader Of The Band 10-5

* THE CARS—Shake it Up 12-7

®e PLAYER-If Looks Could Kill

oe PRISM—Don't Let Him Know

® JDAN JETT-! Love Rock & Roll A

© THE KINKS—Destroyer B

® THE POLICE-Spints In The Material World B

® CHILLIWACK—I Believe B

® STEVIE WONDER-That Girl B

o HENRY PAUL BAND—Keeping Our Love Alive
X

NEIL YOUNG/CRAZY HORSE-Southern
Pacific X

© THE JOHN HALL BAND—Crazy X

® DONNIE IRIS—Love Is Like A Rock X

WHBQ-AM —Memphis
{Charles Duvali—MD)

%% BILLY JOEL-She’s Got A Way 12-9
% ALABAMA-Love In The First Degree 20-
14

* GREG LAKE—Let Me Love You Once 9-6

* DAM FOGELBERG—Leader Of The Band 10-7

* PEABO BRYSOM—Let The Feeling Flow 17-
13

ee JDURNEY—-Open Arms

oo LITTLE RIVER BAND—Take It Easy On Me

o STEVIE WDDDS—Just Can't Win 'Em All A

© SMEAKER—More Than Just The Two Of Us B

o BERTIE HIGGINS—Key Largo B

© BARRY MANILOW—Somewhere Down The
Road B

o KENNYRDGERS—Through The Years B

WMC-FM —~Memphis
(Tom Prestigiacomo—MD)

No List
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WHYI-FM—Miami
(Mark Shards—-M0)

% THE ). GEILS BAND—Centerfold 3-1
% BRUCKNER & GARCIA—Pac-Man Fever
156

* GEDRGE BENSON—Turn Your Love Around
9.7

* FOREIGNER—Juke Box Hero 16-13

* AIR SUPPLY—Sweet Dreams 25-19

oo DIANA ROSS—Mirror Mirror

oo LITTLE RIVER BAND—Take It Easy On Me

® THE KINKS—Destroyer B

© BARBRA STREISAND—Comin’ In And Out Of
Your Life B

© SUGARHILL GANG—-Apache A

© STEVIE WONDER-That Girl A

® EDDIE SCHWARTZ-All Our Tomorrows A

® RICK SPRINGFIELD~Love Is Alright Tonite X

® K.C. & THE SUNSHINE BAND-It Happens
Every Nite X i

© ROLLING STONES—Waiting On A Friend X

© |RENE CARA—Anyone Can See B

© BARRY MANILOW—Somewhere Down The
Road B

® SISTER SLEDGE—My Guy A

© JOURNEY-Open Arms B

WANS-FM —Anderson
(Sam Church—M0)

% THE CARS—Shake it Up 14-11

%% GREG LAKE—Let Me Love You Once 26-17

% THE BEACH BDYS—Come Go With Me 29-23

* DAN FOGELBERG—Leader Of The Band 30-
26

oo DIANA RDSS—Mirror Mirror

oe TEDDY PENDERGRASS—You're My Latest,

My Greatest Inspiration

® THE POLICE-Spirits In The Material World A

© ROD STEWART-Tonight I'm Yours A

© THE POINTER SISTERS—Should | Do It X

@ STEVIE WONDER—That Girl X

© GENESIS—Abacab X

© THE JOHN HALL BAND-Crazy X

o HEMRY PAUL BAND-Keeping Our Love Alive
X

o BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X

© EDDIE SCHWARTZ—-AI Our Tomorrows X

® JOURNEY-Open Arms B

© ALABAMA—Love In The First Degree B

® BILLY SQUIER—My Kinda Lover B

© BARRY MANILOW—Somewhere Down The
Road B

WISE-AM —Asheville
(John Stevens—-MD)

%% BARBRA STREISAND—Comin’ In And Out
0Of Your Life 10-2
* % DAM FOGELBERG—Leader Of The Band
18-8
 DARYL HALL/JOHN ORTES—| Can't Go For
That 1-1
* GEORGE BENSOM—Turn Your Love Around
157
 EDOIE RABBIT—Someone Could Lose A
Heart Tonight 199
oo JOURNEY-0Open Arms
ee STEVIE WONDER—That Girl
© CLIFF RICHARD-Daddy's Home A
® THE POLICE-Spirits In The Material World A
® GENESIS—Abacab A
© DIANA ROSS—Mirror Mirror A
® CHILLIWACK—| Believe A
o KISS—A World Without Heroes A
® PRISM—Don't Let Him Know A

WQXI-AM—Atlanta
{1.). Jackson—MD)

% SHEENA EASTON-You Could Have Been
With Me 13-6

%% SOFT CELL—Sweet Dreams 18-13

oo DIANA ROSS—Mirror Mirror

oe JOURNEY-Open Arms

© DAK RIDGE BOYS—Bobbie Sue 8

o THE POINTER SISTERS—Should | Do It B

© CLIFF RICHARD-Daddy's Home B

® GIDEA PARK—Seasons Of Gold X

o THE BEACH BOYS—Come Go With Me X

WERC-AM —Birmingham
(Al Karrh—MD)

No List

WSGN-AM —Birmingham
{Sandra Chandler—MD)
% DARYL HALL/JOHN OATES-I Can't Go
For That 12-7

% BERTIE HIGGINS—Key Largo 119

* LITTLE RIVER BAND ~Take It Easy On Me
21-19

* BARRY MANILOW—Somewhere Down The
Road 27-25

oo ANNE MURRAY-Another Sleepless Night

oo CLIFF RICHARD—-Daddy's Home

® OAK RIDGE BOYS—Bobbie Sue B

© LEE GREENWDOD-It Turns Me Inside Out B

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration B

® ABBA-When Al Is Said And Done A

® PAUL DAVIS-65 Love Affair X

® DIANA ROSS—Mirror Mirror X

WCKX-FM—~Tampa
(Colleen Cassidy—MD)

* % DARYL HALL/JOHN OATES-I Can't Go
For That 6-2
% FOREIGNER-Juke Box Hero 8-6

% BUCKNER AND GARCIA—Pac-Man Fever 12-
7

oo [RENE CARA-Anyone Can See

oo CHARLEEN PRODIGAL—1've Never Been To
Me

KENNY RDGERS—-Through The Years X

THE POLICE—Spirits In The Material World X

DIANA ROSS—Mirror Mirror X

EARTH, WIND & FIRE-Wanna Be With You X

ROD STEWART—Tonight I'm Yours X

WFLB-AM —Fayetteville
(Larry Canon—MD)
% QUARTERFLASH—Harden My Heart 9-4
% BILLY JOEL-She's Got A Way 18-14
* BERTIE HIGGINS—Key Largo 19-15
* BARRY MANILOW-Somewhere Down The
Road 24-19
% LITTLE RIVER BAND—Take It Easy On Me
30-24
oo JOURNEY—-0Open Arms
e ABBA-When All Is Said And Done
o STEVIE WONDER—That Girl B
o EDDIE SCHWARTZ—AIl Our Tomorrows B
® AL JARREAU-Breakin’ Away B
© SMDKEY ROBINSON-Tell Me Tomorrow X
o PEABD BRYSON-—Let The Feeling Flow X
© MADLEEN KANE—-You Can X
o BOB SEGER/SILVER BULLET BAND—Feel
Like A Number X
KiSS—A World Without Heroes X
BALANCE—Falling In Love X
HEMRY PAUL BAND—Keeping Our Love Alive
X
LOVERBOY—-Working For The Weekend X
VANGELIS— Chariots Of Fire X

WAXY-FM—Ft. Lauderdale
(Rick Shaw—MD)
% ROVAL PHILKARMONIC ORCH.—Hooked
On Classics 13-10
%% BILLY JOEL—She’s Got A Way 20-14
* JUICE NEWTON—The Sweetest Thing 11-9
* DAN FDGELBERG~Leader Of The Band 21-
13
* LITTLE RIVER BAND-Take It Easy On Me
20-14
oo ROLLING STONES—Waiting On A Friend
oo KENNY ROGERS-Through The Years
© AL JARREAU--Breakin’ Away X
o CLIFF RICHARD—-Daddy’s Home X
® JOURNEY—Open Arms B
® ABBA—When All Is Said And Done B

WAAY-AM —Huntsville
(Jim Kendricks—MD)

* & SHEENA EASTON-You Could Have Been
With Me 10-7

% MR SUPPLY—Sweet Dreams 14-9

* BARRY MANILOW- Somewhere Down The
Road 17-11

* BILLY JOEL-She's Got A Way 16-13

% ALABAMA-Love In The First Degree 19-16

®e ABBA—When All Is Said And Done

oo OAK RIDGE BOYS—Bobbie Sue

o STEVIE WOODS—Just Can’t Win Them All A

® STEVIE WONDER-That Girl A

® DIANA ROSS—Mirror Mirror A

® CLIFF RICHARD—Daddy's Home A

® THE POINTER SISTERS—Should | Do It B

® GIDEA PARK—Seasons Of Gold B

@ KISS—A World Without Heroes X

® CARPENTERS-Those Good Old Dreams X

WIVY-FM —Jacksonville
(Dave Scott—MD)

%% THE CARS—Shake It Up 20-12

% AR SUPPLY—Sweet Dreams 26-18

% LITTLE RIVER BAND-Take It Easy On Me
2721

* KENNY ROGERS—Through The Years 31-25

* JOURNEY-Open Arms 36-20

oe THE POLICE-Spirits In The Material World

oe STEVIE WONDER-That Girl

© BUCKNER AND GARCIA—Pac-Man Fever

WNDX-AM—Knoxville
(Bill Evans—M0)

%% JUICE NENTON—The Sweetest Thing 10-7
%% BARBRA STREISAND—Comin’ In And Out
Of Your Life 18-9

 RONNIE MILSAP—| Wouldn't Have Missed it
For The World 11-8

* ROLLING STOMES—Waiting On A Friend 16-
13

* THE CARS—Shake It Up 17-14

oe GENESIS-Abacab

oe THE POLICE-Spirits In The Material World

® SHEILA-Little Darlin’ A

® RICK SPRINGFIELD- Love Is Alright Tonite A

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration A

® KENNY ROGERS—Through The Years B

® ALABAMA—Love In The First Degree 8

® AR SUPPLY—Sweet Dreams B

® AL JARREAU-Breakin' Away X

(Continued on page 34,
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. Radio
Specials

A weekly calendar of upcoming
network and syndicated music spe-
cials. Shows with multiple dates indi-
cate local stations have option of
broadcast time and dates.

Jan. 18, Woody Herman, The Mu-
sic Makers, Narwood Productions,
one hour.

Jan. 18, Alabama, Country
Closeup, Narwood Productions, one
hour.

Jan. 18, Van Halen, part two,
Mary Turner Off The Record, West-
wood One, one hour.

Jan. 18-19, Marty Balin, Mu-
sicstar, RKO Two, one hour.

Jan. 18-24, Rolling Stones, Pro-

file, part one, Rolling Stone Maga-
zine Productions, brief vignettes
weekdays with one hour on week-
end.

Jan. 22-24, Triumph, Concert,
NBC Source, one hour,

Jan. 23, Bobby Bare, Silver Eagle,
ABC Entertainment, 90 minutes.

Jan. 23, Larry Graham, Special
Edition, Westwood One, one hour.

Jan. 23, Charley Pride, Weekly
Country Music Countdown, United
Stations, three hours.

Jan. 23, Ricky Skaggs, Live From
Gilley’s Westwood One, one hour.

Jan. 23, Rossington-Collins,
Henry Paul, In Concert, Westwood
One, one hour.

Jan. 23-24, Hall and Oates, Rob-
ert W. Morgan Special of the Week,
Watermark, one hour.

Jan. 24, Novo Combo, Quarter-
flash, King Biscuit Flower Hour,
ABC Rock Radio, one hour.

Jan. 24, Genesis, BBC Rock Hour,
London Wavelength, one hour.

Jan. 24, Dottie West, Country Star
Countdown, RKO Two, three hours.

Jan. 25, Helen O’Connell, The
Music Makers, Narwood Produc-
tions, one hour.

Jan. 25, Emmylou Harris, Country
Qoseup, Narwood Productions, one
hour.

Jan. 25-26, Olivia Newton-John,
Hot Ones, RKO One, one hour.

Jan. 25-31, Rolling Stones, Pro-
file, part two, Rolling Stone Maga-
zine Productions, brief vignettes
weekdays with one hour on week-
end.

Jan. 29-31, Pat Benatar, Special,
NBC Source, two hours.

Jan. 30, Razzy Bailey, Weekly
Country Music Countdown, United
Stations, three hours.

Jan. 30, Gladys Knight and the
Pips, Special Edition, Westwood
One, one hour.

Jan. 30, Ronnie McDowell, Ricky
Scaggs, Silver Eagle, ABC Enter-
tainment, 90 minutes.

Jan. 30, Earl Thomas Conley, Live
From Gilley’s Westwood One, one
hour.

Jan. 30, Rick James, Sister Sledge,
Budweiser’s Concert Hour, West-
wood One, one hour.

Jan. 30-31, Atlanta Rhythm Sec-
tion, Robert W. Morgan Special of
the Week, Watermark, one hour.

Jan. 31, Bellamy Bros., Country
Star Countdown, RKO Two, three
hours.

Jan. 31, Gary U.S. Bonds, BBC
Rock Hour, London Wavelength,
one hour.

Jan. 31, Devo, King Biscuit
Flower Hour, ABC Rock Radio, one
hour.

Feb. I, Harry James, Music
Makers, Narwood Productions, one
hour.

Feb. 1, Bellamy Bros., Country
Closeup, Narwood Productions, one
hour.

Feb. 1-2, Carly Simon, Musicstar,
RKO Two, one hour.

Radio Programming

Billboard photo by Chuck Pulin

STUDIO MEETING—RCA'’s Rick Springfield, left, chats with WNEW-FM New

York personality Pete Fornatale during Springfield’s visit to the station. The

performer played the station’s annual Christmas charity concert in December
at the Capitol Theatre in Passaic, N.J.

Country Stations Divided
Over Promotions’ Impact

By ROBYN WELLS

NASHVILLE—With the increas-
ing competition for the country mu-
sic listener on the radio dial, stations
are at least maintaining, if not boost-
ing, their promotions budget.

But major market station man-
agers, program directors and crea-
tive service directors surveyed are
divided as to the efficacy of small,
ongoing promotions opposed to big
sweepstakes contests.

Many promotions, both large and
small, are geared toward economic
perks. “Our in-house research shows
that the two most desired promo-
tions are cash and trips,” says Dale
Turner, program director for WSAI-
AM-FM Cincinnati.

Following that philosophy,
WSAI-AM’s first quarter promotion
is called “WSAI Takes You To The
World’s Greatest Honky-Tonk,” a

WIVK-AM
Shifts To
AC Format

By ED HARRISON

LOS ANGELES—WIVK-AM
Knoxville has started off the year
with a format change from country
to adult contemporary effective last
Monday (4).

The 50 kw daytimer maintained a
country format for the past 17 years.
WIVK-FM, also a country outlet,
will retain its present format. The
two stations simulcasted during
morning and afternoon drivetimes.

“We felt the AM rating was drop-
ping and needed to diversify,” ex-
plains music director Dan Bell re-
garding the change. “We're not
letting down our listeners since they
can move to the FM.

“We’re the only adult contempo-
rary station on AM and are filling a
void. It was time to do something
different here on AM,” says Bell.

With a demographic target of 24
plus, with listeners “who remember
the '60s and *70s,” Bell says the mu-
sic will be a mix of oldies and con-
temporary pop, rock and crossover
country.

During the last few weeks, WIVK
conducted random telephone re-
search in which sample music from
the new programming mix was
played. During the kickoff evening,
100 calls were made with research
showing an 80% approval rate.

The station is promoting the for-
mat change via billboards, news-
paper ads and bus boards.

contest which sends one couple
monthly to a major country night
spot. The station recently concluded
a $4,000 giveaway, divided into $25
increments.

However, Turner says that WSAI
does not run any contests on its FM
outlet. “On the FM, the total empha-
sis is on music—we don’t waste time
with giveaways. The AM is high pro-
file with personalities, a lot of spots
and a big news department. So,
we’re giving every potential country
listener a bona fide alternative.”

Agrees Bill Lamka, general man-
ager for WWWW-FM Detroit, a
year-old country station that has
seen its ratings consistently grow, I
don’t know that promotions have

(Continued on page 53)

. MikeHarrison____|

When Radio Comes Alive

LOS ANGELES—There’s some-
thing about listening to “radio” on
an actual radio right there in the
town it’s being transmitted to, at pre-
cisely the same moment it’s being
transmitted, that makes it a very spe-
cial experience. It is the optimum
way of perceiving this multi-dimen-
sional art/entity we call radio pro-
gramming and theoretically (but not
practically) the

only way.
Radio is an in-
stantaneous, com-

munity happening.
And I'm not just
limiting this obser-
vation solely to the
medium’s  “live”
programming. Even taped specials
and musical records take on an inde-
scribable aspect of completeness in
fuifilling their own purposes when
actually played on the radio. It's like
watching a film in a real movie the-
ater, going out to the stadium to see a
football game or sipping wine from
an actual wine glass.

That’s why radio producers will
go to great lengths to hear their
shows “on the air” ... even when
they already personally possess the
program on disc or tape and can
hear them wherever or whenever
they want. Musical recording artists
and producers also feel best about
their work when it comes out of the
magic box . .. even if it’s on the same
speakers wired to their tape decks
and turntables.

Unfortunately, all of the people in
the business of radio (that’s right,
all) do not get the opportunity to ex-
perience more than a mere fraction
of their medium’s total offerings in
the aforementioned appropriate
manner. Radio is just too big. far

flung, and omnipresent to be accu-
rately and fairly sampled.

So we resort to second hand ac-
counts in the trades and read about
programming in standardized
“terms” and “symbols” that we can
expediently communicate to each
other and digest. And we rely upon
telescoped tapes of spot breaks to
scrutinize “format” and “delivery.”
Both methods obviously serve an
important function ... but both
methods distort the fragile balance
of the medium’s most crucial dimen-
sions: time and space. And in the
process this blurs radio’s most prized
offering: the depth and diversity of
its contents, its mass.

It’s not surprising that in a recent
independent study of American ra-
dio conducted by New York’s Cen-
ter for Public Resources, it was de-
termined that radio, as an industry,
knows remarkably little about itself.
Radio has too big a face to squeeze
into any mirror.

I was discussing consultants with
a friend who runs a chain of radio
stations. | asked him why he chose
one rather well known consultant
over another after both had made
their pitches.

He told me it was an easy choice.
One was going to send a “lacky” into
his market who would make tapes of
the dial and bring them back for dis-
section in the consultant’s home city.
The other was going to come into
town personally, hang around a few
days, and listen to the radio directly.
My friend hired the latter, and with
good reason.

Mike Harrison is available for
comment at the Goodphone Commu-
nications Center, 1869 Topanga Can-
yon Blvd., Woodland Hills, Calif.
91364 (213) 888-5730.

Washington Roundup

NPR To Premiere Weekly
5 Hour Series For Arts

By MOIRA McCORMICK

WASHINGTON—National Pub-
lic Radio plans to premiere a
groundbreaking series for the arts in
early April. The weekly five-hour
program, as yet untitled, will com-
bine performances, commentary,
documentaries and coverage of cur-
rent art events. It will be broadcast
live on Sundays from noon to 5 p.m.
Eastern time. Series premiere is
slated for April 4.

“The arts need a forum for expres-
sion,” says John Bos, director of
NPR'’s department of performance
programs. “A national forum for the
arts on a weekly basis doesn’t exist.”

The program has been in the
planning stages for the last two
years, getting into full swing with the
recent addition of David Ossman as
executive producer. Ossman is a
member of the renowned comedic
group Firesign Theater, as well as a
published poet, longtime radio
broadcaster, and “just an interesting
guy,” says Bos. “David has great,
great radio ears, along with a wide-
ranging interest in the arts.”

The program’s five-hour format is
divided into two- and three-hour
segments in order to accommodate
NPR stations unable to broadcast
the entire show. Bos says that, en-
couragingly, stations in most major-
market cities have signed up for the
full five hours. “We’re gaining mo-

www americanradiohistorv com

mentum like crazy,” he says.

Covering the fine arts will in-
volved segments on such heretofore
strangers to radio as sculpture and
architecture, but the greatestempha-
sis will be on music. Bos promises
that the music spotlighted will be
“diverse,” and says that the pro-
gram’s unique format will enable
them to present musical events on a
timelier basis than ever before.

Already slated for broadcast are a
three-hour focus on guitarist Se-
govia, a performance of Beethoven
piano sonatas, segments on Igor
Stravinsky and Leopold Stokowski,
and music festival coverage.

FCC Grants
KINY Waiver

WASHINGTON-The Federal
Communications Commission has
granted a waiver to KINY Associ-
ates of Juneau, Alaska to hold li-
censes for both KINY-TV and
KINY-AM. '

KINY Associates contended that
the operation of the television sta-
tion was not financially viable and
the profits from the AM’er were nec-
essary to keep the tv on the air, be-
cause Juneau is such a small com-
munity. KINY also pointed out that
the television station is the only com-
mercial station in the community,
and that even though another VHF
frequency is allocated to the com-
munity, the market is too small to
support a rival.

FCC Proposes Restriction Cuts

WASHINGTON-The Federal
Communications Commission, re-
acting to Congressional amend-
ments to loosen restrictions on pub-
lic broadcasting FM stations so that
they can “provide more of their
funding,” has proposed cutting re-
strictions on subcarrier frequencies
called Subsidiary Communications
Authorization (SCA’s).

Commercial stations are already
allowed to use SCA’s for multiplex
as well as background music serv-
ices. The FCC is now authorizing
that non-commercial stations,
“upon grant of the necessary appli-
cation,” could provide SCA service

for commercial purposes.

In other FCC news, the Commis-
sion reported that women and mi-
norities continued to gain in full-
time and in higher paying broadcast
jobs.

The FCC Industry Equal Em-
ployment Opportunity Trend Re-
port for this past year indicates that
there was an overall employment in-
crease of 5.2% over 1980, and that
51.5% of that percentage hike were
women and 25.3% were minorities.
In upper-level jobs, there was an in-
crease of about 4,000 women and
2,000 minority employees over the

-previous year.
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® Continued from page 32

Q94-FM -Little Rock
(Bob Lee—MD)

* % STEVIE NICKS/DON HENLEY~Leather
And Lace 1-1

% DARYL HALL/JOHN OATES—I Can't Go
For That 2-2

* PAUL DAVIS—Cool Night 11-7

* JUICE NEWTON—The Sweetest Thing 14-10

* EDDIE RABBITT—Someone Could Lose A

Heart Tonight 21-13

oo JOURNEY-0pen Arms

oo THE 60-GO'S—We Got The Beat

® CHILLIWACK—! Believe A

@ CLIFF RICHARD—-Daddy's Home A

© THE JOHN HALL BAND—Crazy X

© QOAK RIDGE BOYS—Bobbie Sue X

® KISS—A World Without Heroes X

© LULU-If | Were You X

© THE POLICE-Spirits in The Matenal World B

® RUSH-Closer To The Heart B

o DIANA ROSS—Mirror Mirror B

WINZ-FM—Miami
(Johnny Dolan—MD)

* % QUARTERFLASH—Harden My Heart 11-8

* % FOREIGNER-Juke Box Hero 12-10

* ROD STEWART—Young Turks 8-7

* AIR SUPPLY—Sweet Dreams 15-14

* MADLEEN KANE-You Can 17-16

oo THE CARS—Shake It Up

oo THE ). GEILS BAND—Flame Thrower

o STEVIE NICKS/DON HENLEY - Leather And
Lace B

WHHY-FM—Montgomery
(Neil Harrison—MD)

*% AR SUPPLY—Sweet Dreams 26-16
* % ROYAL PHILHARMONIC ORCHESTRA—
Hooked On Classics 30-21
* ALABAMA-Love In The First Degree 18-13
* DAN FOGELBERG—Leader Of The Band 20-
14

* GREG LAKE—Let Me Love You Once 29-23

oo ROD STEWART—Tonight I'm Yours

®e STEVIE WONDER—That Girl

© BARRY MANILOW—Somewhere Down The
Road A

o CLIFF RICHARD—Daddy's Home A

© JOURNEY—Open Arms X

o GENESIS-Abacab X

© QUINCY JONES FEATURING JAMES
INGRAM —One Hundred Ways X

© THE POINTER SISTERS—Shoutd | Do It

© T.G. SHEPPARD—-Only One You D

® DEL SHAMNON—Sea Of Love D

© QAKX RIDGE BOYS—Bobbie Sue D

WMAK-FM—Nashville
(Scooter Davis—-MD)

% LEE GREENWOOD-It Turns Me Inside
Qut 26-17

% BERTIE HIGGINS—Key Largo 28-20

 BARBRA STREISAND-Comin’ In And Out Of
Your Life 16-12

+ AIR SUPPLY—Sweet Dreams 29-21

oo EDDIE SCHWARTZ—AIl Our Tomorrows K

e CLIFF RICHARD—Daddy’s Home K

o STEVIEWONDER—That Girl A

® CHILLIWACK -] Believe A

® ABBA--When All Is Said And Done B

© ELO—Rain Is Falling B

© ROLLING STONES—Waiting On A Friend B

® EARTH, WIND & FIRE-Wanna Be With You B

® GO-G0'S—0ur Lips Are Sealed B

® JOURNEY—Open Arms B

® THE CARS—Shake It Up B

® FOREIGNER—Waiting For A Girl Like You X

® KENNY ROGERS~Through The Years X

o DIANA ROSS—Mirror Mirror X

© THE POINTER SISTERS—Should | Do It X

® TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration X

WWKX-FM (KX-104)—Nashville
(John Anthony—MD)

% PAUL DAVIS—Cool Night 12-6
% SHEENA EASTON-You Could Have Been
WithMe 11-9

* JOURNEY—Open Arms 14-10

+ DAN FOGELBERG—Leader DI The Band 19-
12

* ALABAMA-Love In The First Degree 24-20

oo ROD STEWART-Tonight I'm Yours

o KENNY ROGERS—Through The Years B

© THE JOHN HALL BAND—Crazy B

o STEVIE WONDER—That Girl X

® AC/DC—Let'sGet It UpX

o CLIFF RICHARD—Daddy's Home X

WBIW-FM—Orlando
(Terry Long—MD)

% THE ). GEILS BAND—Centerfold 1-1
% DARYL HALL/JOHN OATES-| Can't Go
For That (No Can Do) 8-6

 EDDIE RABBITT—Someone Could Lose A
Heart Tonight 18-14

* PAUL DAVIS—Cool Night 20-15

oo CLIFF RICHARD—Daddy's Home

oo OAK RIDGE BOYS—Bobbi Sue

© SAMMY HAGAR-I'll Fall In Love Again

o TEDDY PENDERGRASS-You're My Latest,
My Greatest Inspiration A

o EARTH, WIND & FIRE—Wanna Be With You A

® GENESIS~Abacab A

© BILL CHAPLIN-Tonight Tonight X

© SMOKEY ROBINSON—Tell Me Tomorrow X

o TOMMY TUTONE-867-5309 X

® THE JOHN HALL BAND—Crazy X

© DONNIE IRIS—Love Is Like A Rock X

o PEABO BRYSON-Let The Feeling Flow X

o EDDIE SCHWARTZ—AIl Qur Tomorrows X

© T.G. SHEPPARD—Only One You X

o HENRY PAUL BAND—Keeping Our Love Alive
X

® MADLEEN KANE-You Can X

WSGF-FM~Savannah
().P. Hunter—-MD)

% EDDIE SCHWARTZ—AIl Our Tomorrows
29-18
% LITTLE RIVER BAND—Take It Easy On Me
27-20

* BARBRA STREISAND—Comin’ In And Qut Df
Your Life 12-7

* SHEENA EASTON-You Could Have Been
With Me 16-9

* ROYAL PHILRARMONIC ORCHESTRA-
Hooked On Classics 19-10

oo STEVIE WONDER-That Girl

oo STEVIE WOODS-Just Can't Win "Em All

® JOURNEY-Open Arms A

® THE POLICE--Spirits In The Material World A

® KISS—A World Without Heroes X

® DIAMA ROSS—Mirror Mirror X

® CHILLINACK-1 Believe X

© ALABAMA-Love In The First Degree X

® QUINCY JONES FEATURING JAMES
INGRIM—0ne Hundred Ways X

© MADLEEN KANE—You Can X

® TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration X

o STEVIE WOODS—Steal The Night X

© RUFUS/CHAKA KHAN~Sharing The Love X

® BERTIE HIGGINS—Key Largo X

© BRUCKNER AND GARCIA—Pac-Man Fever X

© BARRY MANILOW—Somewhere Down The
Road B

o THE BEACH BOYS—Come Go With Me B

© GROVER WASHINGTON JR.—Be Mine B

WBBQ-FM-Tampa
(Pat McKay—MD)

% ROYAL PHILHARMONIC ORCHESTRA-
Hooked On Classics 8-2

* % THE CARS—Shake it Up 15-9

* GEORGE BENSON—Turn Your Love Around
16-12 o

* RICK SPRINGFIELD—Love Is Alright Tonite
22-18

* BERTIE HIGGINS—Key Largo 23-19

oo PAUL DAVIS—Cool Night

oo DIANA ROSS—Mirror Mirror

® GIDEA PARK—Seasons Of Gold A

WSEZ-FM—Winston-Salem
(Bob Mahoney—~MD)

*% GEORGE BENSON—Turn Your Love
Around 1-1

% DARYL HALL/JOHN OATES—| Can't Go
For That 9-3 ~

 THE J. GEILS BAND—Centerfold 12-5

* ROYAL PHILHARMONIC ORCHESTRA-

Hooked On Classics 17-9

* BERTIE HIGGINS—Key Largo 29-16

oo ROD STEWART—Tonight I'm Yours

oo OAK RIDGE BOYS—Bobbie Sue

les Radio Action

Based on station playlists through Tuesday (1/12/82)

® CLIFF RICHARD ~Daddy's Home A

© ABBA-When All ls Said And Done A

© BARRY MANILOW—Somewhere Down The
Road B

o KENNY ROGERS—Through The Years B

o DIANAROSS—Mirror Mirror B

@ STEVIE WONDER—That Girl B

WCSC-AM—Charleston
(Chris Baily—MD)

* % DIANA ROSS—Mirror Mirror 30-21

%% DEL SHANNON—Sea Of Love 28-23

* THE ). GEILS BAND—Centerfold 12-4

* ROLLING STONES-Waiting On A Friend 16-7

* LITTLE RIVER BAND—Take It Easy On Me
18-12

e ROD STEWART—Tonight I'm Yours

oo GENESIS-Abacab

© THE POINTER SISTERS—Should i Do It A

® ELECTRIC LIGHT ORCHESTRA—Rain Is

- Falling X

® BILL CHAMPLIN~Tonight Tonight X

o TEDDY PENDERGRASS—You're My Latest,
My Greatest Inspiration X

WSKZ-AM—Chattancoga
(David Carroll—MD)

* % DAN FOGELBERG— Leader Of The Band
129
% ALABAMA-Love In The First Degree 20-
16
* THE J. GEILS BAND—Centerfold 4-1
* GEORGE BENSON—Turn Your Love Around
6-3
* BILLY JOEL—She's Got A Way 21-18
oo HENRY PAUL BAND-Keeping Our Love
Alive
e CHILLIWACK—I Believe
© DONNIE IRIS—Love Is Like A Rock
o THE JOHN HALL BAND—Crazy
® AIR SUPPLY—Sweet Dreams
® GENESIS—Abacab X
o LOVERBOY—Working For The Weekend X
@ ZITOP-Zube Snake Boogie X
o THE POLICE-Spirits In The Material World X
® JOURNEY—Open Arms X

WIDX-AM-Jackson
(Lee Adams—MD

NOLIST

WOKI-AM —Knoxville
(Gary Adkins—MD)
* % GEORGE BENSON-Turn Your Love

Around 13-6
% BERTIE HIGGINS—Key Largo 14-8

* ROLLING STONES-Waiting On A Friend 15-
11

* PAUL DAVIS—Cool Night 18-12

 DAN FOGELBERG—Leader Of The Band 20-
14

oo KENNY ROGERS—Through The Years

e OAK RIDGE BOYS—Bobbie Sue

© ROSANNE CASH-Blue Moon With Heartache
A

® AC/DC—Let's Get It Up A

© ROD STEWART--Tonight I'm Yours A

© CHINA-You Can't Treat Love That Way A

© VANGELIS—Chariots Of Fire A

© JOURNEY-Dpen Arms B

® DONNIE (RIS—Love Is Like A Rock B

o EDDIE SCHWARTZ-All Our Tomorrows B

® SMOKEY ROBINSON—Tel! Me Tomorrow B

® THE POLICE--Spirits In The Material World B

® DIANA ROSS—Mirror Mirror B

o HENRY PAUL BAND—Keeping Our Love Alive
X

@ NEIL YOUNG/CRAZY HORSE-Southern
Pacific X

@ SHEILA-Little Darlin' X

© ABBA-When All Is Said And Done X

© THE JOHN HALL BAND—-Crazy X

® CLIFF RICHARD—Daddy's Home X

® PRISM-Don't Let Him Know X

WONN-AM —Lakeland
(Allan Rich~MD)

* % BARRY MANILOW—Somewhere Down The
Road 39-25
* % ROSANNE CASH—Blue Moon With
Heartache 35-28

* LITTLE RIVER BAND—Take it Easy On Me
20-15

* AIR SUPPLY—Sweet Dreams

* 30-24

® DAN HILL—'m Just A Man X

® PEABO BRYSON-—Let The Feeling Flow X

© DEL SHANNON—Sea Of Love X

© JERRY JEFF WALKER—She Knows Her Daddy
Sings X

© KISS—A World Without Heros X

© HERB ALPERT—Fantasy Island X

® JOURNEY—Open Arms X

® THE POINTER SISTERS—Should | Do It X

® STEVE MILLER BAND—Circle Of Love X

® CLIFF RICHARD—Daddy's Home X

@ LOBO-IDon't Want To Want You X

KLAZ-FM—Little Rock
(Rhonda Kurtis—MD)

% BARBRA STREISAND—Comin’ In And Out
0Of Your Life 1-1
%% OARYL HALL/JOHN OATES—I Can't Go
For That 2-2
* DAN FOGELBERG—Leader Of The Band 8-4
* EDDIE RABBITT—-Someone Could Lose A
Heart Tonight 12-6
* STEVIE NICKS/DON HENLEY —Leather And
Lace

Playlist Prime Movers #
Playlist Top Add Ons @

oo OAK RIDGE BOYS—Bobbie Sue

oe CHILLIWACK—| Believe

® EARTH, WIND & FIRE—Wanna Be With You A

® T.G. SHEPPARD--Only One You A

® QUINCY JONES FEATURIN' JAMES INGRAM—
One Hundred Ways A

® JOURNEY—Open Arms B

© CARPENTERS-Those Good 0id Dreams X

o STEVIE WONDER—That Girt X

© SMOKEY ROBINSON—Tell Me Tomorrow X

© DIANA ROSS—Mirror Mirror X

® GROVER WASHINGTON JR.~-Be Mine X

© AL JARREAU-Breakin' Away X

© BALANCE-Falling In Love X

o [RENE CARA—Anyone Can See X

WKXY-AM—Sarasota
(Tony Williams—MD)
* % BILLY JOEL—She's Got A Way 24-2]
% SHEENA EASTON-You Could Have Been
With Me 30-26

+ EDDIE RABBITT—Someone Could Lose A
Heart Tonight 17-14

* THE CARS—Shake It Up 20-17

* ROLLING STONES—Waiting On A Friend 22-
19

oo ALABAMA-Love In The First Degree

oo EDDIE SCHWARTZ—AN Our Tomorrows

© DAN FOGELBERG—Leader Of The Band B

o BILLY SQUIER—My Kinda Lover A

@ AL JARREAU—Breakin’ Away A

® LITTLE RIVER BAND—Take It Easy On Me B

® AIR SUPPLY—Sweet Dreams B

® RICK SPRINGFIELD - Love Is Alright Tonite X

® JENNIFER WARNES—Coutd It Be Love X

o BARRY MANILOW—Somewhere Down The
Road X

© SNEAKER—More Than Just The Two Of Us X

© LOVERBOY—-Working For The Weekend X

WSGA-AM —-Savannah
(Ron Fredricks—MD)

%% BRUCKNER AND GARCIA—Pac-Man Fever
15-11

* % KENNY ROGERS—Through The Years 16-
12

* DAN FOGELBERG— Leader Of The Band 20-

17

oe EARTH, WIND & FIRE—Wanna Be With You

oe THE POINTER SISTERS—Should | Do It

© SMOKEY ROBINSON—Tell Me Tomorrow A

¢ Copyright 1982, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, orother-
wise, without the prior written
permission of the publisher.

Big Dreams Start Small

These children are just like any others you may

know. Except for one thing. Their first dream is to lead
a healthy life again and stop their cancer
treatments.

Please support the research and make a
dream come true. For more information about
how you can help, please write St. Jude, P.O.
Box 3704, Memphis, Tennessee, 38103, or call
1-800-238-9100.

Danny Thomas, Founder

www.americanradiohistorv.com

~a ST. JUDE CHILDREN’S
Y RESEARCH HOSPITAL
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Radio Programming

Vox Jox

NEW YORK-—-Vin Scelsa, late
night DJ on WNEW-FM, has de-
parted from the station over pro-
gramming differences with new gen-
eral manager Mike Kakoyiannis.

Scelsa. who’s been with the station
for nine years, is known for being
impulsive and for frequently resign-
ing. But this time the Bayonne Bear,
as he is known, resigned to a differ-
ent general manager.

Kakoyiannis called a meeting of
the staff last week and told them he
had some definite plans for the sta-
tion and sought the cooperation of
all to implement them.

He says Scelsa objected and sub-
mitted his resignation. “He likes
free-form esoteric radio of the 1970s.
He thought I was stepping on his po-
etic license.” Scelsa, still negotiating
the termination of his contract, de-
clined to commenton his departure.

No successor has been named for
Scelsa’s 10 p.m. to 2 a.m. slot so sta-
tion jocks Meg Griffin and Tom
Morrera are filling in. Griffin works
mostly weckends and Morrera is on
from 2 to 5 a.m.

Albright

Rollins

The new year has brought major
changes at KEEN-AM San Jose,
where Jay Albright has been named
program director and Jeff Rollins
moves to the morning slot. Albright
had been the morning host and will
now devote his energies to the coun-
try station’s programming and mar-
keting chores. Rollins’ appointment
marks his return to the Golden Pa-
cific Group outlet, where he hosted
the afternoon drive show before
leaving to join KNBR-AM San
Francisco.

* * K

Frank Murphy is the new director
of programming for the CBS Radio
Network. He joins the company
from Bonneville Broadcasting,
where he was vice president of client
relations. ... Changes at KIXI-FM
Seattle: Dean Smith is named gen-

eral manager: Don Simon is ap-
pointed program director: Carol Ar-
kell assumes the promotions post for
the station’s AM and FM outlets:
and Tim Vik joins as chief engineer.

Starting Feb. 1. Carolyn
(“Crunch”) Poland joins the “Mor-
gan in the Morning” drive show at
KSD-FM St. Louis.

* * %

Steve Kingston, program director
of WPGC-AM-FM Washington.
D.C.. says he won't announce a re-
placement for the recently departed
team of Elliott & Woodside until
March 1. In the interim, Joe Theis-
man, quarterback of the Washington
Redskins, and Dave Fox are han-
dling the ZZ morning slot at the
First Media outlet. . . . Roy Stephens
now hosts the 6 to 10 p.m. show at
WOMC-FM Detroit. The Metro-
media station has also hired John
Wettlaufer to play music from 2 t0 6
a.m. ... Drewe Phinny returned to
the air last week following brain sur-
gery in December. He is the morning
man at WRKA-FM Louisville. ...
“Saturday with Sinatra.” the popu-
lar WYNY-FM New York program.
is now four-hours long.

* * K

WBAB-FM Babylon. N.Y.,
recently raised $45,032 in pledge
money from listeners in response to
the station’s Second Annual Rock
Marathon for Billy Joel’s Charity
Begins At Home. The four-day pro-
motion ended Nov. 20 and featured
visits from Meat Loaf, Gary U.S,
Bonds, New York Islander Mike
McEwen, and Joel, who took
pledges over the air. Promotion di-
rector Ron LaRussa is hoping to re-
ceive at least 60% of the pledges, and
he says he’s encouraged by the re-
sponse rate thus far, which is run-
ning four times ahead of last year’s
tally at this time. In 1980 WBAB-
FM raised $27.000 and collected
$13.000.

* k&

St. John’s University in Jamaica,
N.Y.,, and WYNY-FM here are
sponsoring a $24,000 scholarship
competition for June 1982 high
school graduates who rcside in the
tri-state area. Prizes include a four-
year scholarship worth $14,000, and
nine stipends totaling $10,000, to the

POSITIONS OPEN:

70¢ per word—$14.00 minimum.
$40.00 pef inch.

POSITIONS WANTED:
40¢ per word—$10.00 mimimum.

$20.00 per inch.

ADDRESS ALL ADS: JEFF SERETTE
Billboard Job Mart. 1515 Broadway, New York,
N.Y. 10036. Phone: (212) 764-7388 (locally) or
(BDO) 223-7524 (Out of State). Use any major
credit card when cailing in your adverisement

PAYMENT MUST ACCOMPANY ORDER

Name

Credit Card #_ -
] Amer. Express

Address

[ Diners Ciub

I Ovisa Expires _

City

Teiephone ___ - S S

State R Zip .

[ Master Card

Bank #___

Signature _ —r
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* POSITIONS WANTED
TEACHER-MUSICOLOGIST WITH 50,000
premium cut record collection (Rock, R&B, Jazz,
and Black Gospel from the 40’s through the 80's).
Looking to do radio programming for a station
that wants a unique sound. [ am also interested
in putting together specialist re-issue projects.
Attention record production companies: Much
of this material was highly commercial for its
time and could be worked into modern mixes if
the right talent, studios, and experimental
engineering were used. 1 have been collecting
for 25 years. Call (401) 231-5228, or write to Box
7448, Billboard Publ, Inc., 1515 Broadway,
New York, N.Y. 10036.

POSITIONS WANTED

DISC JOCKEY WITH EXPERIENCE,
TALENT AND AGOOD ATTITUDE SEEKING
ADULT CONTEMPORARY, AOR OR TOP
40 POSITION IN SMALL OR MEDIUM
MARKET IN WESTERN U.S. WILL HAPPILY
RELOCATE. FOR TAPE AND RESUME
CONTACT TOM LARKIN
(213) 282-5093 or 285-2334
6258 Bion Ave., San Gabriel, CA 91775

Advertising Brings Results

University’s Communications Arts
division. Over 350 high schools have
committed to administering a short-
answer test of 150 general informa-
tion questions in March. Top scorers
from each school will take a similar
test again at St. John’s in June, after
which a breakfast for the |11 winners
will be held. The program’s coor-
dinator is the station’s advertising
manager, Marjorie Marks.
*x kK

Paul Porter has joined the air staff
at WKYS-FM Washington, D.C. He
will he heard Monday through Fri-
day from 10 p.m. to 2 a.m. and on
Sundays from 6 to 10 p.m. Porter
comes to the station from WCAS-
AM Boston. . . . Joe Christopher has
joined KFMB-AM San Diego from
KOY-AM Phoenix. He wili fill the
midnight to 5:30 a.m. shift Tuesday
through Sunday and the 2 to 4:30
p-m. slot each Saturday. . .. The new
mid-day personality at WLS-FM
Chicago is Chris Shebel. The Mil-
waukee native moves to the 10 am.
to 2 p.m. shift from WXGT-FM Co-
lumbus. WFYR-FM Chicago
has added two new air personalities.
Stu Collins takes over in the morn-
ings from 5 10 9 a.m. each weekday.
His afternoon drive post goes to
Scott Evans, heard weekdays from 3
to 7 p.m. and Sunday mornings from
9am.toipm.

*x Kk K

Clark Pollock is promoted to presi-
dent of Nationwide Communi-
cations Inc., owners of seven radio
stations. He had been vice president
and general manager. Nationwide
owns WLEE-AM Richmond, Va.,
WGAR-AM, Cleveland; WNCI-
FM, Columbus; WKSW-FM
Cleveland: WPOC-FM, Baltimore:
WSHH-FM, Pittsburgh; and
WKLZ-FM, Winston-Salem, N.C.

* * *

Gerald A. Rutherford is named
program director of WAGE-AM
Leesburg, Va. ... The Oak Ridge
Boys are the Entertainers of the
Year, according to a poll conducted
by KOMA-AM Oklahoma City,
Okla. . . . Reid Northrup, the veteran
country music entertainer, can be
heard each Saturday at midnight
until 6 a.m. on WOKO-AM Albany,
N.Y. ... WLS-FM Chicago broad-
casted Point Blank, Survivor, the
Kings, Red Rider, Loverboy, the Go
Go’s, the Knack and Off Broadway
live from the International Amphi-
theatre in Chicago as part of its
Rockfest’81 Thanksgiving weekend.
... Roger Stallard is the new pro-
gram director at WLOF-AM Or-
lando, Fla. ... Ron Strother is the
new general manager, and Sonny
Ledet is the new program director of
WTGI-FM Hammond. La. The sta-
tion, formerly automated, is situated
between New Orleans and Baton
Rouge. ... KYYS-FM Kansas City
will host the 1982 Kansas City Rock
Awards on Feb. 22 at the Hyatt Re-
gency Hotel.

* ok K

Karen Cavaliero is named music
director of WLS-AM-FM Chicago.
She joined WLS Radio in 1976, and
served most recently as assistant mu-
sic director tor the outlets. In other
station news, program director Rich-
ard Lippincott has retired his stage
name, “Dave Denver.” ... Andrew
Vogel has been appointed director
of station operations and services for
the West Coast for ABC Radio En-
terprises. He will be involved in the
programming, production, and tech-
nical liason with stations that sub-
scribe to the unit’s new satellite-de-
livered program services.

www.americanradiohistorv.com

Billboard

ontemporary

Survey Fer Week Ending 1/23782

€ Copyright 1982, Biliboard Publcalions. Inc
No part-of this publ ¢ation may be reproduced,
stored in a retneval system. or transmitted..n
any tarm or by any means. electronic. mecham

photocopymy, recording,- or  ojRerwise

¢:
d U |t without the prior wriften permrssion ot the pub-
fisher

E These are best selling middie-of-the-road singles compiled from
- - =2 radio station air play listed in rank order.
H g &
x x 2
2 B 3 . . .
E 8 = TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
ﬁ 1] 12 YESTERDAYS SON6GS
Neil Diamond, Columbia 18-02604 (Stonebridge, ASCAP)
ﬁ 2| n COMIN' IN AND OUT OF YOUR LIFE
Barbra Streisand, Columbia 18-02621 (Songs Of Bandier-Koppelman/Landers-
Whiteside/Emanuel, ASCAP)
Pl 3| 14| THE SweeTest THing
Juice Newton, Capitol 5046 (Sterling/Addison Street, ASCAP)
S| 4] 12| 1 WOULDNT HAVE MISSED IT FOR THE WORLD
Ronnie Milsap, RCA 12342 (Pi-Gem/Chess, BMI/ASCAP)
Sig| | 0|  coo mewt
Paul Davis, Arista 9645 (Web IV, BMI)
i}{ 61 9]  SHES GOT A WAY
Billy Joel, Columbia 18-02628 (April/Impulsive, ASCAP)
izl 7| 7] LEADER OF THE BAND
Dan Fogelberg, FullMoon/Epic 14-02647 (Hickory Grove/April, ASCAP)
8 8| 14 HOOKED ON CLASSICS
Royal Philharmonic Orchestra, RCA 12304 (Chappedl, ASCAP)
9 9 13 TURN YOUR LOVE AROUND
George Benson, Warner Bros. 49846 (Garden Rake/Rehtakul/JSH, ASCAP)
* 10| 91|  SOMEONE COULD LOSE A HEART TONIGHT
Eddie Rabbitt, Elektra 47239 (Briarpatch/Debdave, BMI}
1mn|n 9 COME GO WITH ME
The Beach Boys, Caribou 5-02633 (Epic) (Gil/See Bee. BMI)
j}( 12y 7 YOU COULD HAVE BEEN WITH ME
Sheena Easton, EMI-America 8101 (ATV, BMI)
ﬁ? 14| 7| COULD IT BE LOVE
Jennifer Warnes, Arista 0611 (Gee Sharp, BMI)
She| 15| 9| 1 CANT 6o FOR THAT
Daryl Hall & John Oates, RCA 12361 (Fust Buzza/Hot-Cha/Six Continents, BMI)
Shy| 18| 6|  SOMEWHERE DOWN THE ROAD
Barry Manilow, Arista 0658 (ATV/Mann And We:l/Snow, BMI)
20| 6|  SWEET DREAMS
Air Supply. Arista 0655 (Careers/Bestall Reynolds, BMI/Riva PRS)
1717110 MORE THAN JUST THE TWO OF US
Sneaker, Handshake 9-02557 (Shellsongs/Sneaker/Home Grown, BMI}
28 2 THROUGH THE YEARS
Kenny Rogers, Liberty 1444 (Peso/Swanee Bravo, BMI)
191 16| 12 LEATHER AND LACE
Stevie Nicks With Don Henley, Modern 7341 (Atlantic) (Welsh Witch, BMI)
2| 13 14 WHY DO FOOLS FALL IN LOVE
Diana Ross, RCA 12349 (Patricia, BMI)
w 24 7 THOSE GDOD OLD DREAMS
Carpenters, A&M 2386 (Almo/Sweet Harmony/Hammer & Nails, ASCAP)
7,{}3 27| 3|  TAKEIT EASY ON ME
Little River Band, Capitol 5057 (Colgems-EMI, ASCAP)
Pr| 26| 6| LOVE IN THE FIRST DEGREE
Alabama, RCA 12288 (House Of Gold, BMI)
ﬁ( 31| 2|  PerHAPS LOVE
Placido Domingo & John Denver, Columbia 18-02679 (Cherry Lane, ASCAP)
5[ 19| 14 CASTLES IN THE AR
Don McLean, Millennium 11819 (RCA) (Mayday/Benny Bird. BMI)
i,}( B| 2 WHEN ALL IS SAID AND DONE
Abba, Atlantic 3889 (Countless, BMI)
ﬁ 0| 6 KEY LARGO
Bertie Higgins, Family 9-02524 (Jen-Lee/Chappell. ASCAP/Lowery, BMI)
28| 2] 15 WAITING FOR A GIRL LIKE YOU
Foreigner, Atlantic 3858 (Somerset/Evensongs. ASCAP)
29 29 7 WKRP N CINCINNATI
Steve Carlisle, MCA 51205 (MTM/Fast Fade, ASCAP)
Pr| 4| 3!  BREAKIN AwAY
Al Jarreau, Warner Bros. 49842 (Aljarreau/Desperate/Garden Rake, BMI)
31| Ay} 1 TROUBLE
. Lindsey Buckingham, Asylum 77223 (Elektra) (Now Sounds, BMI)
32| 32 5 TITLES
Vangelis, Polydor 2189 (Potygram) (Spheric B.V./WB, ASCAP)
33| 23| 18 THE OLD SONGS
Barry Manitow, Arista 0633 (WB/Upward Spiral ASCAP)
M|l 25| 17 OH NO
Commodores, Motown 1527 (lobete/Commodores Entertainment, ASCAP)
SAv | EECTCEE)|  ANOTHER SLEEPLESS NIGHT
Anne Murray, Capitol 5083 (Chappell, ASCAP)
36 | 35 16 1 WANT YOU | NEED YOU
Chris Christian, Boardwalk 7-11-126 (Marvin Gardens/Home Sweet Home/Bug
And Bear, ASCAP/John Charles Crowley, BMI)
fr |ETIZZH)|  one HUNDRED WAYS
Quincy Jones Featuring James Ingram, A&M 2387 (State of The Arts/Eliza M.
Ritesonian, ASCAP/Kidda/Mr. Melody, BMI)
38 36 1 IF | WERE YOU
Lulu, Alfa 7011 (Blackwood/Fullness, BMI)
39 38 19 THE THEME FROM HILL STREET BLUES
Mike Post, Elektra 47186 (MGM, ASCAP)
L] 39 22 HARD TO SAY
Dan Fogelberg, Epic 14-02488 (Hickory Grove/April/Blackwood, ASCAP)
4 m HARDEN MY HEART
1 Quarterfiash, Getfen 49824 (Warner Bios.) (Narow Dude/Bonnie Be Good/
Geffen Kaye, ASCAP)
2 | 41| 19 HERE | AM
Air Supply. Arista 0626 (Al Gallico/Turtle, BMI
3 | ESTTSEb|  SEA OF LOVE
’ Del Shannon, Network 47951 (Elektra) (Fort Kox/Tel, BMI)
“4 | 0| 18 STEAL THE NIGHT
Stevie Woods, Cotillion 46018 (Attantic) (Sunrise, BMI)
5| 43 3 FALLING IN LOVE
Balance, Portrait 24-02608 (Epic) (Daksel, BMI}
4 | 42| 16 THE WOMAN IN ME
Crystal Gayle, Columbia 02523 (0AS. ASCAP)
47 4 19 JUST ONCE
Quincy Jones Featuring James Ingram, A&M 2357 (ATV/Mann & Weil, BMI)
43 A7 13 PHYSICAL
Olivia Newton-John, MCA 51182
(Stephen A. Kippner/April/Terry Shaddick, ASCAP/BMI)
49 43 10 WISH YOU WERE HERE
Barbara Mandrell, MCA 51171 (Hall-Clement/Welk, BMI)
50 49 23 ARTHUR'S THEME

Christopher Cross, Warner Bros. 49787 (Irving/Wooinough/Unichappell/Begonia,
BMI/Hidden Valley, ASCAP)

¢ Superstars are awarded to those products demonstrating the greatest airplay gains this week (Prime Movers).
¥ Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America seal
for sales of 1,000,000 units {seal indicated by dot). A Recording Industry Assn. of America seal for sales of 2,000,000

units (seal indicated by triangle).
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“Survey For Week Ending 1/23/82

oiberd Rock Albums & Top Tracks

€ Copyright 1982, Billboard Publications. Inc. No part of this publication may be reproduced, stored i a retrievai system. or transmitted. in any foim :
or by any means, electronic. mechanicat. photocopying, recording, or otherwise, without the prior written permission of the publisher

I Week ) - Week .
wos | wask| "Gn|  ARTIST—Title, Label s, |wask | on | ARTIST—Title, Label
1 2|1 N J. GEILS BAND—Freeze Frame, EMI-America 1 1| THE J. GEILS BAND—Centerfold, EMI/America
2 1121 THE ROLLING STONES—Tattoo You, Rolling Stones Records 2 3 9 THE CARS—Shake It Up, Elektra
3|1 3|9 THE CARS—Shake It Up, Elektra 3 4|10 LOVERBOY—Working For The Weekend, Columbia
4 4 | N QUARTERFLASH—Quarterflash, Geffen 4 2 | 11 022Y 0SBOURNE—Flying High, Epic
5 6 7 AGC/DGC—For Those About To Rock, Atlantic 5 5| 13 QUARTERFLASH—Harden My Heart, Geffen
(7i ? :2 :_::E::ﬂ;-E—GeghLucl;y, TChqumbla. 6| 9 8 AC/DC—For Those About To Rock, Atlantic
—Ghost n e Machine, A&M 7 715 GENESIS—Abacab, Atlantic
88 | 108 0Z2Y OSBOURNE=Diary 0f & Madman, Jet 8| 6|18 | THE POLICE—Every Little Thing She Does Is Magic, A&M
9 9 |10 ROD STEWART—Tonight I'm Yours, Warner Bros. very L g she Toe gtc,
10 10 15 GENESIS—Abacab. Atlantic 9 35 7 JOAN JETT-I Love Rock & Roll, Boardwalk
1ml1mnln QUEEN—Greatest Hits, Asylum 10 |29 8 THE POLICE—Spirits In The Material World, A&M
12 |12 | 28 FOREIGNER—4, Atlantic 1m 1|12 QUEEN & DAVID BOWIE—Under Pressure, Elektra
13 (13 | 10 RUSH—Exit Stage Left, Mercury 12 | 16 9 THE ROLLING STONES—Waiting On A Friend, Rolling Stones Records
14 (17 | 26 JOURNEY—Escape, Columbia 13 (10 | 23 ROLLING STONES—Start Me Up, Rolling Stones Records
15 |15 | 10 NEIL YOUNG AND CRAZY HORSE—Re-Ac-Tor, Warner Bros. 14 | 39 6 AC/DC—Let's Get It Up, Atlantic
16 |16 | 9 BLACK SABBATH—Mob Rules, Warner Bros. 15 |13 | 14 LINDSEY BUCKINGHAM—Trouble, Elektra
17 |14 | 8 MOLLY HATCHET—Take No Prisoners, Epic 16 | 15 | 10 THE J. GEILS BAND—Freeze-Frame, EMi-America
18 | 21 8 THE HENRY PAUL BAND-—Living Without Your Love, Atlantic 17 8 | 17 TRIUMPH—Magic Power, RCA
19 (18 | 20 |  TRIUMPH—Allied Forces, RCA 18 | 12 | 20 |  RED RIDER—Lunitic Fringe, Capitol
:‘I' :: 22 ‘;‘T"E‘;‘IE"EE;;"CE";l O’DC”C“’"S‘Z"“" Boardwalk 19 |22 | 10 | QUARTERFLASH—Find Another Fool, Geffen
o =) DL, LD RS 20 | 20 | 11 JOHN HALL—Crazy (Keep On Falling), EMI/America
5 22 |19 | 1 STEVE MILLER BAND—Circle Of Love, Capitol 21 |18 | 11 TRIUMPH—Fiaht The Good Fiaht. RCA
ol 23 |24 | 21 THE KINKS—Give The People What They Want, Arista —rignt The f00d FIght,
3| 24 |27 | 17 | THE 60-60'S—Beauty And the Beat, IRS 22, {14 T IRAINBOWS Jealous iCover Rolydor
Sl 25 |25 | 7 SNEAKER—Sneaker, Handshake 23 |19 1 SURVIVOR—Poor Man’s Son, Scotti Brothers
Nl 26 |26 | 6 PINK FLOYD—A Collection Of Great Dance Songs, Columbia 24 123 | 13 ROD STEWART—Young Turks, Warner Brothers
@27 (22 |13 LINDSEY BUCKINGHAM—Law And Order, Elektra 25 |24 8 BLACK SABBATH—Turn Up The Night, Warner Bros.
8’ 28 | 20 | 13 GREG LAKE—Greg Lake, Chrysalis 26 | 27 | 26 FOREIGNER—Waiting For A Girl Like You, Atlantic
E 29 (29 | 12 SURVIVORS—Premonition, Scotti Bros./CBS 27 | 26 9 STEVIE NICKS—Leather And Lace, Modern Records
< 30 |30 | 28 PAT BENATAR—Precious Time, Chrysalis 28 (30| 8 THE HENRY PAUL BAND—Keeping Our Love Alive, Atlantic
=] 81 84 9 T2 0ctober, sland 29 (28| 9 | HALL & OATES—I Can't Go For That, RCA
=| 32 | 37 5 PETER CETERA—Peter Cetera, Full Moon/Warner Bros. 30 | 33 9 NEIL YOUNG—Southern Pacific, Warner Bros.
<) e fers e Y Gl [l (6 STk, Gt 31 |36 | 7| DONNIE IRIS—Love Is Like A Rock, MCA
| oo tant 1. You 6ot F A&M 32 | 21| 10 | RUSH—Close To The Heart, Mercury
% |36 | 5 EDDIE SCH g Hampton, Geten 33 /31| 8 MOLLY HATCHET—Bloody Reunion, Epic
37 | e BRU(‘:’E’::(TIEI_NN(}:?\:IVQEE}I" AtTCO S 34 (25| 8 SNEAKER—Don't Let 'Em In, Handshake
. N ruge, Fysals 35 | 40 6 PETER CETERA—Living In The Limelight, Full Moon/Warner Bros.
38 | 39 3 GARY MYRICK—Living In A Movie, Epic .
39 |40 | 18 HALL & OATES—Private Eyes, RCA 36 | 32 9 TOMMY TUTONE—867-5309 Jenny, Columbia
40 |41 | 3 | STARFIGHTERS—Starfighters, Arista ST s2. 2| SAMMY "AGN’:I':L‘E' ! FZ” " | Canito
41 [46 | 2 | BOB AND DOUG McKENZIE—Great White North, Mercury 38 1 171 11| THE STEVE MILLER BAND—Heart Like A Wheel, Sapito
42 |42 |18 | BOB SEGER AND THE SILVER BULLET BAND—Nine Tonight, SO0 | T I AODISTEWA RS0l e e Sl B oS
Capitol 40 | 49 2 JOURNEY—0pen Arms, Columbia
43 |45 | 39 BILLY SQUIER—Don't Say No, Capitol 41 m PRISM—Don’t Let Him Know, Capitol
44 | I WRABIT—Wrabit, MCA 42 | 38 | 6 AC/DC—Put A Finger On You, Atlantic
45 m PRISM—Smail Change, Capitol 43 m LOVERBOY—When It's Over, Columbia
46 | 32 9 BOB WELCH—Bob Welch, RCA 44 m JOURNEY—Don't Stop Believing, Columbia
47 |50 | 22 SHOOTING STAR—Hang On For Your Life, Virgin/Epic 45 | 37 7 PINK FLOYD—Money, Columbia
48 | EZXZI) | DONNIE IRIS—King Cool, MCA 46 | 47| 6| BLACK SABBATH—Voodoo, Warner Bros.
49 |49 | 20 CHILLIWACK—Wanna Be A Star, Millennium 47 | 50 5 THE CARS—Cruiser Elektra
50 | 28 8 BOB WEIR—Bobby And The Midnites, Arista a8 | 53 2 BOB WELCH—It's What You Don Don't Say, RCA
49 m BOB AND DOUG McKENZIE—Take Off, Mercury
50 | 48 6 BOB WEIR—Too Many Losers, Arista
51 | 34 8 GREG LAKE—Nuclear Attack, Chrysalis
52 | 54 2 RICK SPRINGFIELD—Love Is Alright Tonite, RCA
1 SAMMY HAGAR—Standing Hampton, Geffen 53 m BRYAN ADAMS—Lonely Nights, A&M
2 THE JOHN HALL BAND-—AIl Of The Above, EMI-America 54 m THE GO GO'S—Our Lips Are Sealed, |R.S.
J i, =etiell (EeR, Cepit] 55 m STEVIE NICKS—Edge Of Seventeen, Modern
4 |  WRABIT—Wrabit, MCA g '
5 JACK BRUCE/ROBIN TROWER—Truce, Chrysalis 56 | 43 | 7 NOVO COMBO—Up Periscope, Polydor
6 AL DiMEOLA—Electric Rendezvous, Columbia 57 m SOFT CELL—Tainted Love, Sire
8L ALDOANOVR;EAldop Noya Rortiait s 58 | ECIZN) | 0ZzY OSBOURNE—You Can't Kill Rock & Roll, Jet
8 JIMMY BUFFETT—Somewhere Over China, MCA : ) o )
9 BOB AND DOUG McKENZIE—Great White North, Mercury 59 | IEIT SHOOTING STAR—Hang On For Your Life, Virgin/Epic
10 DOC HOLLIDAY—Doc Holliday Rides Again, A&M 60 | 51| 16 THE ROLLING STONES—Little T and A, Rolling Stones Records
L A compilation of Rock Radio Airplay as indicated by the nations leading Album oriented and Top Track stations.
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The Door In
Washington
Slams Shut

By BILL HOLLAND

WASHINGTON—-The Door has
closed. The club. known for years as
the Cellar Door and as one of the
premier showcase clubs in the coun-
try, became the first pop club fatality
of the new year. suddenly closing
without notice Jan. 9, a victim of hit-
and-run costs and the shrinking dol-
lar.

Owners Paul Kurtz and Howard
Bomstein, who only bought the
Georgetown club a year ago. could
not be reached for comment (Kurtz
is in the hospital). but reliable
sources claim the owners had fallen
behind in their note payments to the
previous owners, Cellar Door Pro-
ductions. and that there had been
“other financial trouble™ with em-
ployes and performers recently.

In the last 15 years the small club
had played host to hundreds of stars
in all areas of popular music, includ-
ing Linda Ronstadt. Joni Mitchell.
Neil Young. John Denver. Steve
Martin, Woody Allen, Charles Min-
gus, Miles Davis. Weather Report
and Richard Pryor. But in recent
times it could afford fewer and fewer
national performers.

In 1978, while the club was still
owned by Cellar Door Productions,
the D.C. Fire Dept. cut back the
seating capacity from 199 to 124,
which seriously limited the number
of medium draw and up-and-com-
ing acts the club could book. And
when Cellar Door Productions pur-
chased the nearby 500-seat Bayou in
January of 1980. it was the begin-
ning of the end for the Cellar Door’s
ability to draw—and pay—increas-
ingly higher priced national enter-
tainment.

Nevertheless, under Kurtz’s own-
ership and management, the Door

(Continued on' page 38)

Billboard photo by Chuck Pulin

BATTLE OF BANDS-The Jitterz from New York take part in a battle of the

bands contest for “American Rock,’” a new television program expected to

debut in the spring. The Jitterz beat out two other bands, according to the

scoring of judges Todd Rundgren, Gary U.S. Bonds, Grace Slick and Carl
Wiison.

Sylvie Vartan Of France
Ties Visit With Cable TV

LOS ANGELES—French singer
and RCA artist Sylvie Vartan is
planning her first comprehensive
U.S. tour early this year and it will
coincide with the airing of her “Live
From France™ cable tv special.

The dates of her U.S. perform-
ances and the airing of the special
have not been set but manager/pro-
ducer Dann Moss is planning for the
next two months. Dates are pending
in Las Vegas, Reno, Lake Tahoe, At-
lantic City and New York.

“She has gotten about as big as
she can get in France.” notes Moss of
why she is going to include the U.S.
market on her itinerary. “She
recently played the Palais des
Sports. a 5,000 seat venue, for five
weeks and sold out. There aren’t
many stars in America who could do
that.”

While she is here in March, Var-
tan will be recording her next RCA
album. “We're doing a contempo-
rary album. It won’t be in French. It
will all be in English,” says Moss.
“To compete in the Top 40. this is
what you have to do.”

Vartan’s last American album, 1

Don’t Want The Night To End,” was
released two years ago. It saw some
disco action.

She was last in America at the
same time. “But she only did the ma-
jor television shows,” notes Moss.
“She never has come over here to
perform.”

Moss adds that Vartan has wanted
to pursue the American market for
quite awhile but that the past two
years have been spent perfecting her
act in France. “We're using a
$300.000 set. We got the act together
in France so we could come over
here.”

Other dates beyond the big show-
rooms are being considered. “The
initial cities are the ones she can go
and get a large audience. It used to
be that playing Vegas would nega-
tively color people’s perception of an
artist. | don’t think this is any longer
a taint to her career,” explains Moss.

The hour cable special. directed
by Tony Charmoli. has been sold in
Japan and France. A soundtrack al-
bum from the video is a possibility.

CARY DARLING
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sansssssssssassss: VINTAGE 82’
Nashville Feel
To B.B. King Album

By JEAN WILLIAMS

LOS ANGELES—B.B. King went
to Nashville’s Music City Music
Hall, where Elvis Presley recorded
when it was owned by RCA. and
used the late singer’s musicians (o
pepper his blues offerings with
country on his next LP, tentatively
titled “Vintage *82.”" Music City Mu-
sic Hall recently was the site of a
Crusaders’ session for MCA. also
King's label.

Country singer/songwriter Con-
way Twitty penned “One Of These
Nights” for the LP, and King bor-
rowed some tunes from the song-
books of Willie Nelson and Ronnie
Milsap for “Vintage "82.” set for re-
lease in March, says Sidney Sieden-
berg, King’s personal manager.

Patti Austin, who works closely
with Quincy Jones, contributes
background vocals on the Stewart
Levine-produced album. Horns
were added in Muscle Shoals, with
strings added at New York’s Hit
Factory Studio.

Milton Glaser. designer of posters
and/or album jackets for such no-
tables as Bob Dylan, is designing the
cover for “Vintage '82,” says Sieden-
berg.

King's label. MCA. with Sieden-
berg, is planning a major bash in
Nashville March 18 to kick off the
LP and celebrate his 35 years in the
business.

Anticipating one of King's busiest
years ever, Siedenberg says the mu-
sician will go to Nashville in early
March to perform at the Tennessee
State Prison. Following the LP kick-
off celebration, King will embark on
a concert/promotional tour of Eu-
rope and Australia in support of the
product. He will return to Europe in
July to perform at 14 jazz festivals.

A second LP featuring King will
be released later this year. The

Problem In Wisconsin: Acts Ignore Taxes

By MARTIN HINTZ

MADISON—A Wisconsin tax of-
ficial says that only about 16% of
non-state resident entertainers per-
forming in the state file state income
tax returns. Daniel G. Smith, state
tax collection administrator, says his
office arrived at the 16% figure from
a list of about 2,000 entertainers who
performed in Wisconsin in 1979 and
1980.

Smith, testifying Jan. 7 before the
Assembly Revenue Committee, sug-
gested withholding a percentage of
performers’ fees at the time of their
performances. This idea was turned
down by the Wisconsin legislature
when it was first suggested in 1977,

A bill to require 7.5% upfront
withholding on entertainers fees ex-
ceeding $3.000 has been prepared.
but the committe did not move to in-
troduce it for this session. The act
might be revised to require a lower
withholding rate. according to Rep.
Marlin Schneider, committee chair-
man, a Democrat from Wisconsin
Rapids.

Asked why the taxes were not col-
lected, Smith replied that it was dif-
ficult to trace the performers after
they are paid and leave the state.
“We're dealing with seven miles of
individual tax returns,” he added.
referring to computer listings of state
residents alone. Smith is prohibited
by law from identifying delinquent
taxpayers by name.

Of the performers who did pay
taxes, he mentioned Bob Hope and
the late Elvis Presley. “He (Presley)
is one entertainer that I know rou-
tinely and regularly filed tax re-
turns,” Smith said, adding that he
wasn't a Presley fan but that the en-
tertainer did “file nice tax returns.”

Smith’s office pursues entertain-
ers for taxes but admits the process is
costly and cumbersome compared
with collecting the money upfront.

Full compliance by entertainers
could produce upwards of $1 mil-
lion in tax revenue for Wisconsin, he
suggested.

Promoters, county fair officials
and Milwaukee stage hands were
key figures in getting the idea of up-
front collections killed. Requiring
withholding would force entertain-
ers to file tax returns to get some of
their money back by claiming ex-
penses as deductions, Smith said.

Opponents argued that the place
would deter certain performers from
coming to Wisconsin or that they
might increase their fees.

Smith replied that his only con-
cern was to collect the owed taxes.
“Withholding is no imposition to the
promoters other than the paper-
work.” he indicated, adding that he
doubted fees would rise much if at
all.

____RIAA

Platinum LPs

Certified Records_ |

Gold LPs

Rick Springfield’s “Working Class
Dog” on RCA. Disk is his first plati-
num LP.

Bob Seger & the Silver Bullet
Band’s “Nine Tonight” on Capitol.
Disk is their fifth platinum LP.

Dan Fogelberg’s “The Innocent
Age” on Full Moon/Epic. Disk is his
third platinum LP.

The Police’s “Ghost In The Ma-
chine” on A&M. Disk is their second
platinum LP.

Olivia Newton-John’s “Physical”
on MCA. Disk is her third platinum
LP.

Genesis’ “Abacab” on Atlantic.
Disk is their third gold LP.

Billy Joel's “Songs In The Attic”
on Columbia. Disk is his seventh gold
LP.

Kool & the Gang’s “Something
Special” on De-Lite. Disk is their
fifth gold LP.

Daryl Hall & John Oates’ “Private
Eyes” on RCA. Disk is their seventh
gold LP.

“Willie Nelson’s Greatest Hits
and Some That Will Be” on Colum-
bia. Disk is his seventh gold LP.

Debbie Harry’s “KooKoo” on
Chrysalis. Disk is her first gold LP.

www.americanradiohistorv.com

Little River Band’s “Time Ex-
posure” on Capitol. Disk is their
fourth gold LP.

Roger’s “The Many Facets Of
Rogers” on Warner Bros. Disk is
his first gold LP.

Luther Vandross’ “Never Too
Much” on Epic. Disk is his first gold
LP.

Gold Singles

bluesman was special guest at the
Crusaders’ live session in England.
with the Royal Philharmonic Or-
chestra last year.

In the meantime. two PBS-TV
specials are being prepared depict-
ing King’s life. In New York. a one-
hour documentary is being pre-
pared. while in Boston. a tv movie,
based on the book of his life. is set to
go into production.

King also has contracted to do na-
tional advertising campaigns for
Cutty Sark whisky and Kentucky
Fried Chicken.

In addition. to boost his profile,
his management, for the first time,
has hired a nationally known public
relations firm.

e R T R

Agent Pulls
_ Jail Sentence

LOS ANGELES—A former book-
ing agent with Regency Artists has
been sentenced to two years in
prison following his admission that
he diverted concert fees due the
agency and its artist clients for his
own use.

According to U.S. Attorney Ste-
phen Trott, former agent Bruce
Brown was sentenced Monday (4) in
US. District Court, where Judge
William P. Gray handed down his
conviction on four counts of wire
fraud. Brown pleaded guilty to those
charges at a Nov. 3 court appear-
ance.

Brown. employed by Regency
from June through September in
1980, persuaded concert promoters
in Mississippi, Michigan and the
Washington., D.C. area to wire funds
intended as concert deposits directly
to Brown himself. According to Paul
Rochmes, the assistant U.S. attorney
who prosecuted the case, Brown’s
requests, made in connection with
appearances by the Brothers John-
son, Johnny Guitar Watson and the
O’Jays, specified that the funds be
directed personally to the agent,
rather than sent to the agency itself.

Brown then kept the deposits
without notifying either the acts or
Regency itself that he’d made the
bookings. The FBI subsequently as-
sisted in the investigation, with the
cooperation of Regency.

Neither the artists named nor the
agency were alleged to have known
about the scheme.

Brown, 30. is a Beverly Hills resi-
dent. SAM SUTHERLAND
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Olivia Newton-John’s “Physical”
on MCA. Disk is her 11th gold single.

Daryl Hall & John Oates’ “Private
Eyes” on RCA. Disk is their fourth
gold single.
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Portable Stages Added To
Guber & Gross’ Theatres

PHILADELPHIA—In a move t
make the venue more attractive to
rock groups and other contemporary
acts that don’t like to perform with
their backs to the audience. Lee Gu-
ber and Shelly Gross have added a
portable proscenium-styled stage to
their in-the-round theatres. The
stage, designed and created by the
Wenger Corp. in Minnesota, will be
available at both their Valley Forge
Music Fair in suburban Devon. Pa.,
and at their Westbury Music Fair in
Long Island, N.Y.

Originally opened as a musical
tent offering replays of Broadway
hit musicals in the round. the 2.932-
seat Valley Forge Music Fair went
hardtop in 1966. But the in-the-
round stage remained. As a tent,
about 90% of the bookings were the
book musicals doing eight perform-
ances in six days a la the legit
theatres. with 10% being name acts
in concert. With the hard top, Valley
Forge developed a more contempo-
rary image and in the past few years
name acts playing one, two and
three nights with the superstars like
Frank Sinatra and Diana Ross.

Today, the big names represent
about 70% of the bookings with rock
bands and singers along with coun-
try performers making up the re-

Halsey Relocates

TULSA—The Jim Halsey Co. has
changed location. Its new address is
3225 South Norwood, Tulsa, Okla.
74135. The telephone number is
(918) 663-3883.

maining 30%. With the rock and
country names getting the biggest
action at the boxoffice, Guber and
Gross see it as the direction for their
theatres to take. In being able to of-
fer the artists the choice of either
proscenium-styled or in-the-round
stages. it affords them greater flex-
ibility in bookings and makes their
two houses more open to both agents
and artists.

Guber and Gross also point out
that they can no longer think of
bookings in terms of eight perform-
ances a week as in the legit theatre.
In presenting all their attractions as
show concerts. there can be two and
even three performances in a single
day. The number of shows an artist
can present within any particular
time frame depends entirely on the
popularity of the performer and thus
makes the house suitable for a Si-
natra and Bob Hope on down.

Washington Door

® Continued from page 37

(the name was shortened to the Door
last summer) continued a policy of
national as well as top regional and
local entertainment. But now the
doors are locked.

“Right now we’re looking for an-
other buyer,” says Dave Williams of
Cellar Door Productions. Asked if
he and co-partner Jack Boyle might
consider reopening the club them-
selves. he says, “No. no, we’ll never
reopen it. I can tell you that for
sure.”

KLEMMER STAMP—Jazz saxist John Kiemmer, left, autographs copies of the Nautilus direct-to-disk LP “Straight
From The Heart”’ (now out of print) for winners of a special dealer contest sponsored by the audiophile label. Looking
on is Nautilus vice president of a&r, Jerry Luby, center, and Klemmer’s manager Gary Borman.

 TdlentTalk

Benny Goodman has received a
certificate of merit “for his out-
standing contributions to the quality
of American musical life,” from the
editors and critics of Stereo Review.
... “Wild Gift” by X on Slash Rec-
ords has topped the top 10 list of crit-
ics for both the New York and Los
Angeles Times, and made the top 10
in Time. X 1s now signed to Elektra.

Patti Labelle made her theatrical
debut at a limited run of “Your
Arms Too Short To Box With God”
at the Warner Theatre in Wash-

ington D.C. . .. Modern music com-
poser and keyboardist Elodie Lauten
plans a 12-hour rendition of her
work at the White Columns in New
York. “It's a musical experiment in-
spired by marathon runners,” she
says.

Triumph drummer Gil Moore was
issued a summons by Cincinnati po-
lice following a concert where he
told the audience he wanted “to see
some lights.” and thousands re-
sponded by holding up their flaming
lighters. Following the disaster at the

Who concert in 1979. where 11 died,
displaying an open fire in a concert
hall was made illegal.

Making their live debut at the
Playboy Hotel and Casino in Atlan-
tic City Monday (11) were the Play-
mates, a vocal group sponsored by
Playboy. consisting of four former
Playboy centerfolds. Press members
from New York were bused down to
see the 35-minute PG rated show.
The group plans to do Las Vegas-

(Continued on page 39)

X

The Police

Rush

¢ €xit...stage left

5'v Ghost in the machine

Thank you for making us a part
of your well deserved success.

Solid State Logic Console & J.VC. Digital System

b5

TORN HIGHTS

Morin Heights, Québec, Canada (514) 226-2419



www.americanradiohistory.com

Survey For Week Ending 1/23/82

Boxscore

Talent

Starr & Raye
On Road With

39

The following are among the top concert grosses nationwide reported through the survey week. Included are act(s),
gross, attendance, capacity of facility, ticket prices, promoter, facility, city, number of shows, number of sellouts and
dates(s).

® EARTH, WIND & FIRE—$207,482, 16,682 (18,000), $12, $11 & $10, Feyline

4 Girls 4 Unit

Presents/Talent Coordinators of Amer.. McNichols Arena, Denver, Jan.7

o KINKS, BRYAN ADAMS—$195,730, 17,263, $12.50 & $10.50, Monarch En
tertainment Bureau, Brendan Byrne Meadowlands Arena, E. Rutherford,
N.J . sellout, Jan. 10

e ROD STEWART—$157,366, 13,684 (16,000), $11.50, Schon Prods., Met
Center, Minneapolis, Jan. 10.

e ALABAMA, JANIE FRICKE—$115,930, 12,200, $10 & $9, Keith Fowler
Prods., Greenville (S.C.) Memorial Auditorium, two sellouts, Jan. 8

© OAK RIDGE BOYS—$105,239, 11,277 (14,866), $10, $9 & $8, in-house pro-
motion, lowa State Univ. Hilton Coliseum, Ames. Dec. 11

® OZZY OSBOURNE, STARFIGHTERS—$72,840, 7,284 (10,000), $10, Feyline
Presents/in-house promotion, Colo. Univ. Events Center, Boulder, Jan. 10.

® OZZY OSBOURNE, STARFIGHTERS—$57,747, 7,028 (10,000), $9 & $8,
Feyline Presents, Tingley Coliseum, Albuquerque, N.M., Jan_7.

e WILLIE NELSON & FAMILY, DON BOWMAN—$51,644, 5,522 (10,000), $10
& $9, Feyline Presents, Tingley Coliseum, Albugquerque, N.M., Jan. 10

® DEV0—$25,936, 2,659 (4,400), $11, $9.50 & $9, Aquarius Prods./Phan
tom Prods./Sonoma State Univ., Main Pavilion, Sonoma County Fair
grounds, Napa, Calif., Dec. 6

e PEABO BRYSON, JONES GIRLS—$25,900, 2,604 (3,200), $10, Myra Guy
ton, Jacksonville (Fla.) Civic Auditorium, Jan. 8

e GODD0O—$17,637, 2,071, $9-$7, Skarratt Promotions, Hamilton (Ont.)
Place, sellout, Jan. 9

® JR. WALKER & THE ALL STARS—$3,546, 591 (1,000), $6, Double Tee Pro
motions/in-house promotion, the Euphoria, Portland, Ore., two shows, Jan.
7

Copyrighted and compiled by Amusement Business, a Billboard Publications, Inc. publi
cation. Boxscores are compiled every Tuesday. |f you wish to file your concert report,
please call Patricia Bates in Nashville at 615/748-8120 or Tina Veiders in New York City
at 212/764-7314

Cutenerygy.
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dreds of dollars a year. Send
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magazine and the Advertising Council

SKUNK’S BIRTHDAY—Producer/guitarist
brated his 34th birthday on stage with Handshake group Sneaker during their

recent appearance at the Country Club in Los Angeles. Presenting Baxter
with a cake are, from left, Sneaker members Mitch Crane and Tim Torrance,

Jeff “Skunk’ Baxter, right, cele-

LOS ANGELES—After a period
of reorganization, the 4 Girls 4 quar-
tet of former big band singers is back
in action.

Kay Starr and Martha Raye are
now teaming with Helen O’Connell
and Rosemary Clooney to form the
group, which broke in its new act
Sunday (17) in Phoenix and now 1is
undertaking a heavily booked two-
month tour of Florida cities.

Dropping out are Margaret Whit-

and Shelly Weiss, Sneaker’s manager.

THE BLASTERS
JAMES HARMAN BAND
Roxy, Los Angeles
Admission: $6.50

This Blasters show was more of a party than
usual as the quartet is riding a wave in Los An-
geles of interest in blues, rockabilly and “roots”
music in general. Plus, with its album on the
charts and on some radio stations, the Blasters
definitely had a reason to celebrate at two
tightly packed shows Jan. 7.

Fronted by the strong-voiced Phil Alvin, and
supplemented by the saxophone work of Lee Al-
len (who contributed to many 1950s hits) and
Steve Berlin, the Blasters rocked through 18
original and cover songs in an hour. With more
exposure, the Blasters could inherit the throne
left vacant by Creedence Clearwater as the lead-
ing quasi-blues/rockabilly/country act of the
day. Certainly, such raucous and powerful live
versions of “I'm Shakin',” “Border Radio,”
“Railroad Rock,” and “Stop The Clock” are ade-
quate qualifications for the job.

The Blasters’ talents are fairly well known
but somebody should spread the word about the
James Harman Band or “Those Dangerous Gen-
tlemen” as they prefer to be called. Playing se-
lections from their “This Band Just Won't Be-
have" EP and other compositions in an 11-song,
45-minute set, the quintet plays a barnstorming
brand of blues that has to be seen to be be-
lieved. For these guys, dangerous is an under-
statement. CARY DARLING

NILS LOFGREN
The Ritz, New York
Tickets: 311

Lofgren's first stop on a nationwide tour, and
the first show of a three-night stand Jan. 6
found him in peak form.

Lofgren consistently resembled a young War-
ren Beatty throughout the 110-minute set as he
alternated roles between would-be guitar hero
and intense keyboardist. Lofgren’s winning ap-
peal successfully drew attention away from his
limited musical abilities, as did the beyond-the-
call-of-duty efforts of his buoyant (and appar-
ently nameless) quintet. The good natured spirit
of everyone on stage was contagious.

Large bulk of the set had already been com-
mitted tovinyl on 1978's “Night After Night" of-
fering, including a picture of his black-spangled
pants. However, each song was given a new life
by the inspired band.

After opening with (his) cult classic, “No
Mercy,” the show proceeded as a brilliant bal-
ance of tempos. One of several highlights was a
wonderful update of “I Go To Pieces,” which is
included on recent MCA LP, “Night Fades
Away."” Crowd fave “Keith Don't Go" was almost
as good as the Stones on Pay TV as Lofgren
stumbled around the stage impersonating his
avowed idol. PETER KRASILOVSKY

JACO PASTORIUS with
WORD OF MOUTH
GEORGE DUKE
Dorothy Chandler Pavilion
Los Angeles
Tickets: $18, $12.50, 810.50

Jaco Pastorius’ appearance here Jan. 10 in
the first of two nights in the Music Center's Jazz
At The Pavilion series was a twin triumph: for
the lanky and somewhat controversial Weather
Report bassist, the caliber of the music and the
care in its presentation revealed a broader and

www americanradiohistorv.com

Talent In Action |

more varied talent than detractors might have
suspected, and for the series itself, the lavish
large ensemble Pastorius mounted for the dates
offered just the right balance of conservatory
formality and after-hours feel for this decidedly
upscale venue.

Unlike some smaller jazz groups whose stage
personality shines best in the intimate confines
of a club, Pastorius’ 19-piece support filled the
bill. Titling his stage band after his second solo
album and first for Warner Bros., “Word Of
Mouth,” his accompaniment for the night was
built around a quintet core.

Pastorius’ fretless efectric bass was teamed
with Don Alias’ percussion and Peter Erskine in
the drummer's chair, with Randy Brecker (trum-
pet, flugelhorn) and Bobby Mintzer (tenor and
soprano sax, bass clarinet and flute) as principal
soloists.

Since the album itself verges sharply from
Pastorius’ past solo and group work through its
big band emphasis, that lineup was augmented
by a 14-member brass and reed section.

An added dividend was his restraint as soloist.
If his lengthy solo excursions with Weather Re-
port have proven among that quintet's most
consistent showstoppers, Pastorius has been
faulted at times for grandstanding. Here there
were ample glimpses of his remarkable tech-
nique, yet he willingly placed primary emphasis
on ensemble interaction and strong melodic
solos during the generous 95-minute set.

Pieces ranged from contemplative, down-
tempo sketches (“Three Views Of A Secret’)
through r&b-framed romps (“The Chicken™) and
bop homages (“Donna Lee™), with Pastorius
and his blue chip band tackling each with
aplomb.

Opening was George Duke, shelving his am-
plified keyboards and usual partnership with
Stanley Clarke for a rare 30-minute program of
acoustic piano improvisations. Duke isn't about
to usurp Keith Jarrett's monopoly on such
shows, but then neither is he subject to that
stylist’s moodiness onstage. If some of his pas-
sages proved melodramatic, Duke also evinced
an underlying lyricism and obvious technical
strength helped considerably by his self-effac-
ing humor. SAM SUTHERLAND

ing and Rose Marie.

Starr sang with the Joe Venutiand
Charlie Barnet orchestras in the
1940s before moving out on her own
as a single, recording for Capitol and
RCA until the 1960s. Raye, a come-
dienne who made a number of ex-
ceptional vocal disks for Brunswick
in the '30s, is best known for her
many motion pictures.

O’Connell gained prominence as
Jimmy Dorsey’s vocalist and has en-
joyed success on television in recent
years. Clooney, still recording prolif-
ically for the Concord Jazz label in
Northern California, got her start as
vocalist with the late Tony Pastor’s
band.

Accompanying the foursome on
the long trek is pianist-conductor
Frank Ortega, who will front local
orchestras in the cities in which the
ladies will perform. His charts are
shaped to accommodate from 14 to
16 musicians as backup.

Ortega served as Starr’s musical
director for 12 years.

“I start the show with about 30
minutes of tunes, most of them con-
temporary,” says Starr, whose
“Wheel Of Fortune” was one of the
biggest selling platters of the 1950s.
“Then O’Connell, Raye and Cloo-
ney follow with their 30-minute bits.

“At the close, all four of us take
over the stage and wind it up a little
madly,” Starr notes.

DAVE DEXTER JR.

Talent Talk

® Continued from page 38
type venues around the world and
television.

The Neville Brothers have ful-
filled their A&M contract and are
shoppping for a new label. Manager
Bill Johnston wants to record a new
album by the group and a solo al-
bum by member Aaron Neville at the
same session.
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Cassical

RELEASES UP

CHICAGO-—Ciassical product re-
leasing is on the rise for the third
straight year, according to the
Schwann Record and. Tape Guide.

The monthly record and tape
catalog has released annual year-
end statistics, showing new U.S.
classical entries in stereo rising to
2.873 last year, up 218 from 1980
which in turn was up 235 over 1979.
The figure includes LPs and cas-
settes.

Sharp growth in quantities of

digital recording and high tech-
nology analog recordings was an-
other 1981 pattern at the same time
industry new releases figures fell
overall. Total LP listings new in 1981
decreased by 108. and tapes were
down 237, making a total 7,717 new
listings as compared to 8.062 in
1980, the publication reports.

Also tabulated by Schwann is the
frequency of appearance of classical
composers and performers in new
listings.

According to the source. Bach was
1981’s leading composer with 138
new entries. Mozart followed closely
with 129, and Becthoven registered
103. Bartok, making a rare appear-
ance in the Top 10 as a result of his

centenary year. had 41 new releases.

Other top names were Tchai-
kovsky (68). Schubert (49). Chopin
(47). Haydn (43). Brahms (41) and
Schumann (38).

Herbert Von Karajan outranked
all other classical performers. Kara-
jan’s 46 new listings compared to 34
for second-running Leonard Bern-
stein. and 33 for Neville Marriner.
Marriner had topped the list the pre-
vious two years.

Both Daniel Barenboim and
Vladimir Ashkenazy totalled listings
as conductor and solo pianist to rank
in the top 10. Barenboim finished
fifth with 19 new listings. while Ash-
kenazy's 17 put him in ninth posi-
tion.

Other heavily represented classi-
cal artists were Lorin Maazel. Nic-
olas Harnoncourt. Karl Bohm. Seiji
Ozawa and George Szell.

Both newly released material and
reissues were tabulated. :

The Schwann guide lists new U.S.
entries in LP, cassette and 8-track
configuration. Stereo non-classical
listings for 1981. including popular,
jazz, musicals, spoken and inter-
national, totalled 4.604 (2.427 LPs.
816 cartridges. 1361 cassettes),

Mayor Called In To Settle
Balt. Symphony Dispute

By MAURIE ORODENKER

BALTIMORE-—This city's Mayor
William Donald Schaefer, following
the failure of a Federal mediator to
bring the Baltimore Symphony mu-
sicians and management together,
has entered the scene in hopes of
settling the dispute that has silenced
the group this season. Unable to un-
derstand why there appears to be no
compromise at this time with no fur-
ther talks scheduled. Mayor Schae-
fer announced earlier this month
that he will appoint a “fact-finding
board™ as an “independent third
party.”

He said the six-member panelis to
meet with both the musicians and
the orchestra management and then
report 1o him directly. Contract talks
have remained deadlocked and a
federal mediator involved with the
dispute has said both sides remain
far apart. Mayor Schaefer called the
orchestra, which has Sergiu Com-
missiona as musical director. a “crit-
ical element” of the city’s culture.

While the symphony’s executive
committee would not recommend
cancellation of the 1981-82 concert
season. which has been delayed

since last Sept. 20. the full orchestra
membership rejected management’s
final contract offer on Dec. 14,
Frank Baker Jr., chairman of the
management negotiating committee,
said the wording of the orchestra
motuon was too indirect for it to be
considered an official rejection of
the contract proposal.

Instead of flatly rejecting manage-
ment’s proposal, the musicians’ mo-
tion said the orchestra “‘expressed its
complete confidence in the (play-
ers’) committee and that the com-
mittee not return to the full orchestra
until it had a complete contract it
could recommend for ratification.”
The players’ committee had recom-
mended rejection of management’s
proposed pact.

The musicians have been faced
with a lock-out by management over
the contract dispute in which orches-
tra members are seeking increased
wages and improved working condi-
tions. Management has claimed the
musicians’ demands are excessive
and impossible to meet because of
the financial state of the Baltimore
Symphony Orchestra.

coemar Ing. S. marcucc s

telex: comint- for coemar 330813

coemar s europe’s leading manufacturer in lighting
and special effects for nightclubs, loungues,

hotel halls, theaters, arenas, studios, auditorium halls,
and every other place where entertainment is.

| commercial office: via vaina 1, 20122 milano, italy

factory: via bonfigiio 2, 46042 castel goffredo (mn)
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Classical Entries Increased
By 218, According To Schwann

down from 1980’s total of 5.191
(2,575 LPs. 1.183 cartridges. 1433
cassettes).

According to Schwann. 3,626 new
popular releases were tabulated,
down 426 from 1982. There was a
sharp fall-off in new 8-track pop re-
lcases. down from 1,049 in 1980 1o
759.

Schwann puts the number of new
jazz releases at 936, up from 908 the
previous year. This figure breaks
down to 689 LPs (640 in 1980). 43
cartridges (86 in '80) and 204 cas-
settes (182 in "80).

The Beethoven Fifth Symphony
was the classical work represented
most often in the new listings. ac-
cording to the catalog. It had nine
new entries.

Mendelssohn’s Violin Concerto
and Mussorgsky’s “Pictures At An
Exhibition® each was listed eight
umes. Other active titles were Bach
“Brandenburgs” Nos. 1. 2. 3. 4 and
5, Beethoven’s “Appassionata” So-
nata and “Eroica” Symphony,
Holst’s “Planets,” Mozart's “Jupi-
ter” Symphony. Ravel’s “Bolero.”
Tchaikovsky's "Romeo And Juliet”
and Violin Concerto and Vivaldi’s
“Four Seasons.”

The number of digital releases
more than doubled to 340. according
to Schwann. Of this total, 277 were
classical LPs. There were 127 “High
Technology™ listings. compared to
29 in 1980.

While 1980 saw 20 new direct-disk
titles, only two direct-cut entries ar-
rived last year. Schwann reports.
Also on a steady decline is the num-
ber of quad issucs, according to the
catalog.

According to Schwann. the 8-
track configuration has disappeared
entirely from the classical releasing
scene. Of the 2.873 stereo classical
releases, 1.900 were LP and 973 cas-
settes.

Schwann said the number of
record labels increased in 1981 from
701 to 739 including 70 brand new
labels. Tape labels also increased—
from 305 to 320, while quad labels
decreased from 32 to 26.

Enescu Is
Feted in
Europe

BUCHAREST—Commemorative
celebrations of the centennial of the
birth of leading Romanian com-
poser George Enescu have spread
far outside his native land.

In Geneva, Switzerland, for in-
stance. there has been an exhibition
dedicated to his life and music. the
eventorganized by the city’s council,
the Grand Theater and the Music
Academy.

The intluence of Enescu on the
career of noted Romanian pianist
Dinu Lipatti was emphasized in the
many tributes and it’s almost certain
that the Enescu opera "Oedip™ will
be added to the permanent reper-
toire of the Geneva Theater. It was
at this concert hall that Enescu gave
one of his first recilals, as a violinist.
n 1907

In Belgium, the Romanian musi-
cal group Musica Nova gave a reci-
tal of Enescu works in front of mem-
bers of the royal family in Brussels.
then gave repeat performances in
Liege and Willebroek.

And in Egypt, the national tele-
vision network turned over a whole
program in the “Sound Of Music”
series to Enescu compositions, with a
special tribute from Samha Al-
Kholi, head of the music department
of the Cairo Academy.
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Survey For Week Ending 1/23/82
(Published Once A Month)

Best
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Classical LPs.
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stored in a réfrieval system. or transmitted, iri any torm or by any means, electronic, mechanical
photocopying. recording, or otherwise. without-the prior written permission ot the publisher

|z | 2%
£2|38 (85
= 7@ g | me artist, Label & Number _4
1 1 111 | PACHELBEL: Kanon
Paillard Chamber Orchestra, RCA FRL 15468
% 4 15 | THE UNKNOWN KURT WEILL
Teresa Stratas, Nonesuch Digital D 79019
3 2 37 | 60th ANNIVERSARY GALA
Stern,. Periman, Zukerman, New York Philharmonic (Mehta),
CBS Masterworks IM 36692
4 3 24 | LIVE FROM LINCOLN CENTER
Sutherland, Horne & Pavarotti, New York City Opera Orchestra
(Bonynge), London Digital LDR 72009
5 9 28 | BEETHOVEN: Complete Symphenies
Berlin Philharmonic (Karajan), DG Bargain Box 2740-241
6 7 10 | PLACIDO DOMINGO GALA OPERATIC CONCERT
(Guilini), DG 2532009
7 16 10 | BEETHOVEN: VIOLIN CONCERTO IN D
(Perlman, Guitini), Angel DS-37471
8 19 6 | HOLST: THE PLANETS
(Karajan), DG Digital 2532019
9 17 10 | BOLLING: TOOT SUITE FOR TRUMPET & JAZZ PIANO
(Andre, Bolling), CBS SM 36731
10 12 89 | PAVAROTTI'S GREATEST HITS
London, PAV 2003/4
11 13 | 150 { ANNIE'S SONG: Galway
National Philharmonic Orchestra (Gerhardt), RCA ARL 1-3061
12 5 311 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite for
Flute & Jazz Piano
CBS Masterworks M 33233
13 6 | 115 | O SOLE MIO: Neapolitan Songs
Pavarotti, London 0S 26560
14 14 24 | VIVALDL: Four Seasons
Karajan, DG 2530 296
15 15 6 | PAVAROTT! SINGS EARLY VERDI ARIAS
Pavarotti, CBS M37228
16 8 24 | MAHLER: Symphony No. 2
Solti, London Digital LDR 72006
17 10 15| POPS ON BROADWAY
Boston Pops (Williams), Philips Digital 6302 124
18 28 6| WAGNER: MUSIC FROM THE RING OF THE NIBELUNGEN
(Tennstedt), Angel DS 37808
19 11 10 | MENDELSSOHN: SYMPHONIES NOS. 3 & 4
(Marriner), Argo ZRG-926
20 m BRAHMS: German Requiem
(Haitink), Vienna Philharmonic, Philips Digital 6769-055
21 18 15| BAROQUE AND ON THE STREETS
Fred Hand, CBS Masterworks FM 36687
22 20 24 | BRAHMS: Symphony No. 4
Vienna Philharmonic (Kleiber) DG 2532-003
23 32 171 | HITS FROM LINCOLN CENTER: Pavarotti
London 0S 26577
24 m WAGNER: Ring
(Boulez), Phitips Digital 6769-074
25 36 6| HANDEL: Messiah
(Hogwood), L'Oiseau Lyre D 189 D3
26 21 49 | A DIFFERENT KIND OF BLUES: Periman & Previn
Angel DS-37780
27 38 6! BARTOK: CONCERTO FOR ORCHESTRA
(Solti), London Digital LDR 71036
28 29 24 | PACHELBEL: CANON: Galway
RCA AFL 1 4063
29 35 15| HOLST: THE PLANETS
The Philharmonia and Ambrosian Singers (Rattle), Angel DS 37817
30 31 45 | PAVAROTTI'S GREATEST HITS, Vol. 2
London PAV 2006
3l m MAHLER: Symphony No. 8
{0zawa), Philips 6769-069
32 22 24 | ORFF: Carmina Burana
Atlanta Symphony (Shaw), Telarc 10056
33 23 10| IT'S A BREEZE
(Ithzak Perlman & Andre Previn), Angel DS-37799
34 24 98 | SONG OF THE SEASHORE: James Galway
RCA ARL 1-3534
35 25 19| MOZART: Complete Symphonies Vol. V
Academy of Ancient Music (Hogwood). L'Oiseau Lyre D171D4
36 26 63| POPS IN SPACE
The Boston Pops (Wiltiams). Philips 9500921
37 37 15| PHASES OF THE MOON: Traditional Chinese Music
CBS Masterworks M -36705
38 27 58 | MOZART: Symphonies, Vol. IV
Academy Of Ancient Music (Hogwood), L'Oiseau Lyrie D170D3
39 30 10| HANDEL: WATER MUSIC
(Hogwood), L'Oiseau Lyre DSLO-543
40 33 10| DEL TREDIC!: FINAL ALICE
(Hendricks, Solti), London Digital LDR-71018
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SPARROW SINGS—‘“No Big Thing” is what The Mighty Sparrow, right,

seems to be telling his co-producer, Rawlston Charles, of Charlie’s Records,

New York, as they put the finishing touches on Sparrow’s latest calypso/soca

dance album “Sweeter Than Ever,” at Soundworks Recording studios here.

Sparrow is considered to be one of the world’s leading exponents of the
calypso/soca dance music arts.

Faces Finds Success Via
‘Supper Club’ Reputation

By SARA LANE

MIAMI—What’s in a name? Well,
Michael Corso, co-owner and archi-
tect of the successful Faces club here
bases much of the success of the
room on the fact that he calls it a
supper club and not a discotheque.

Faces is indeed a club of many at-
tractions. It is located in Coconut
Grove’s Mayfair Center, an elite
shopping area that also features
boutiques and European shops. It
also features everything from new
wave nights to fine dining, and is re-
garded as being among the top five
“smart” places at which to be seen in
South Florida,

Corso refers to the two-year-old
Faces as being “the kind of club—
sans the big band—that was so popu-
lar back in the 1930s.”

New wave night at Faces is a show
unto itself. The club’s patrons sport
blue hair, orange shirts, pink ties,
and other colors and fashions dic-
tated by the music.

For the most part, the room’s
clientele is drawn from all segments
of mid to upper class Florida, as well
as wealthy visiting South Ameri-
cans. The ages range from 20 to 60
years.

“We probably cater to four groups
of people,” Corso explains. “We're
open for 17 hours a day, seven days a
week and our first group is the
women shoppers and businessmen
who come in for lunch.

A happy hour crowd may include
office workers and more shoppers.
Then we have the early evening
crowd for dining, and a late night
crowd, mostly South Americans,
who like to eat later in the evening.”
In deference to the lateness of the

p-m. and lasts until 4 a.m.), Corso
has also implemented a 23-item cas-
ual dining menu.

Faces has two distinct areas. The
upper level near the windows over-
looking the bay, is raised and puts
customers a head above the others.
This is where formal dining takes
place, although food is served
throughout the club. “We don’t have
a traditional dining room and
lounge atmosphere,” states Corso.
Dining is stretched through the en-
tire club. The dance floor is nestled
into the dining room, and the enter-
tainment changes every night.

The club is decorated in what
Corso calls “fantasy colors, colors
Walt Disney would use, a bit flam-
boyant, but chic and elegant.”

The room has a residential feel,
and this is what Corso wanted when
he designed it. “I wanted the cus-
tomers to feel as if they were guests
in my own home,” he says.

Corso is a strong believer in direct
mail advertising and Faces’ 4,000
members each receive five mailouts
per month. “Direct mail is the back-
bone of our promotion,” he notes.

In addition to members, those
wishing to receive mailings of Face’s
various activities need only to sign
up at the club’s front desk. Corso
says that more than 7,000 people are
the recipients of a monthly calendar
of events and special promotions
that take place each week.

Radio advertising is another ave-

nue to inform the public about
Faces, and Corso spends between
$10.000 and $12,000 each month on
ads at three FM stations which reach
a good cross section.

(Continued on page 42)

Disco Business

Harlem Pool Head Chides Labels

Says Majors Ignore Minorities’ Disk-Purchasing Power

NEW YORK —The music director
of the 75-member Harlem-based
Disco Den record .pool is accusing
most record labels, especially the
majors, of ignoring the record-buy-
ing potential of minority communi-
ties like Harlem.

Doug Riddick, who has been in-
volved with almost all areas of the
dance music business for the past
seven years, feels that most record
labels could increase sales of their
product by about 20% if they paid
more attention to the buying power
of minority communities.

Riddick claims that a few small,
independent labels like Westend
and De-Lite, which have taken the
time to research the needs of minor-

Regine, Cunard Line
Plan ‘Fantasy’ Trip

NEW YORK-—Regine Zylber-
berg, head of the Regine chain of
discotheques, has joined forces with
the Cunard Steamship Line to create
a five-day “fantasy” cruise aboard
the Queen Elizabeth Il ocean liner.

The ship will leave Cherbourg,
France, on June 6, arriving in New
York, June 11.

Meanwhile, in New York, Regine
and Paul Anka will host this year’s
pre-telethon taping of the annual
United Cerebral Palsy fund-raising
drive. The event will be held at Re-
gine’s Crystal Room on Friday (15).
Admission is by invitation.

ity markets and follow up with
proper representation in those areas,
have realized substantial sales in-
creases for their efforts.

Riddick charges that most minor-
ity artists—either already ‘estab-
lished. or with the potential for
greatness—are improperly promoted
by their labels in minority commu-
nities where their products have the
greatest sales potential.

Riddick cites artists like Luther
Vandross, Zulu, Heartbeat and
Frankie Smith, whose products have
enjoyed unprecedented success be-
cause a substantial part of their pro-
motional efforts were concentrated
in minority communities.

He also discloses that Chaka
Khan paid a recent visit to one small
record shop on 125th Street, Harlem,
to promote her current release “and
was mobbed by enthusiastic fans.”

Riddick argues that much of the
record sales in minority markets can
be attributed to the self-motivation
of retail shop and discotheque oper-
ators and mobile DJs. He urges
record company executives, espe-
cially those concentrating on r&b,
funk, reggae and other dance music
forms, to take their acts into the mi-
nority markets and expose them to
potential record buyers.

Riddick suggests that record com-
pany executives and/or their sales
representatives spend more time ex-
ploring the potential of minority
markets. He urges them to “go to ‘the

street’,”” communicate with the

people, go to the clubs and the
record shops and establish a com-
munications link that could pay
dividends 1n increased record sales.

Riddick spent the past year as
Disco Den’s music director, and he
states that the experience has been
invaluable. "It has given me a better
pulse of this very important mar-
ket,” he says.

He adds that he can now go back
into production and promotion and
apply his new-found knowledge to
creating music that is tailored to the
needs of the very viable minority
community.

Riddick, who has played a signifi-
cant role in the production and pro-
motion of hit records by such artists
as Sylvestre, chastises record labels
for not paying more attention to the
promotional abilities of mobile DJs.

He states that in many instances
the mobiles have a better feel for
music that is “hot,” and are better
equipped to “break” records than
their counterparts in conventional
clubs.

D.C. Pool Moves

WASHINGTON-The 25 mem-
ber Virginia/D.C. record pool has
shifted headquarters from its origi-
nal address in Bethesda, Md., to
2701 Park Cener Drive, Suite B-702,
Alexandria, Va. 22302. The pool’s
new telephone number is (703) 379-
9811. Randall Plaxa remains the
pool head.

disco hours (music begins at 9:30
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12"—Fashion, Level 42, Marcia Hines, Sylvia Love, Marc Har-
ris, Toni Basil, Human League (both), Pete Shelly (both),
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Bristol, Hariow (new), Boots Clemens, What Nots, Junior,
Tomorrows Edition, Amy Bolton, Tom Brown, Art Nolr,
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'NEW RECORDS DAILY’
Singles 1929-1980, over 100,000 titles In stock
send $1.25 for catalog. Master Charge & Visa
Call us for new imports

DOWNSTAIRS RECORDS
20 West 43rd St , New York, N.Y. 10036
212/354-4684

R
S

T 25 n o Nha's
n
M & m“ SRR R mmﬂ.l.‘ L

itelab's

L4

T
i

W

L1

wap
T
i T
1

]
aid we

&
]
hia

&

Approved

Entertainment Lighting Controllers:
The Best Keeps Getting Better

Also Available From Litelab

MIRROR BALLS - FOG MACHINES - TUBELITE - ROTATORS - MEGA PIN
BEAMS - CHASER STRIPS - SEALED BEAMS - STROBES - CROSS FADERS

LL}'_‘“

NEW YORK

| 212-675-4357

51 212-924-7783

NYC Telex 237358

www.americanradiohistorv.com

DANCE FLOORS - LIGHT PAINTING - SYNCHROLITES

LOS ANGELES
213-936-6206

a4

advosa1g ‘2861 ‘€2 AHVNNVI


www.americanradiohistory.com

42

JANUARY 23, 1982, BILLBOARD

Disco Mix

NEW YORK-Sire Records has made the al-
bums by Soft Cell and Depeche Mode available
to DJs. The works of these artists have previ-
ously been available only as imports. Both
groups have had chart success with 12-inch re-
leases: Depeche Mode's “Just Can't Get
Enough” and Soft Cell's “Tainted Love"/
“Where Did Our Love Go?" The Depeche Mode
album is titled “Speak & Spell” and contains 11
cuts that are pop-oriented and commercial.

harmonies, and lead vocals by Lisa Stevens, give
a driving and invigorating feeling to the already
pulsating rhythm tracks. Pure Energy has toned
down its sound by polishing its production into
slick singing, with enough intensity in the tracks
for disco DJs and dancers. The instrumentation
and arrangements include two breaks, and a
cold ending for easy cueing-out. Both the vocals
and the instrumental flipside run 6:50 minutes.

* ok K

By BARRY LEDERER

is energetic, exciting and a better direction for
the label.

* kK

Other 12-inchers finding positive response
from DJs are, “What Does It Take” by Amy Bol-
ton (Importe 12), “Midnight Celebration” by
Harlow (Graf), “Go Back” by Goldie Alexander
(Chaz Ro), “Nobody Can Do it (Like You)" by
Carol Williams (Vanguard). This record has a

special re-mix by Shep Pettibone. From the So-
lar label is Shalamar’s “Talk To Me" and Lake-
side’s “Keep On Moving Straight Ahead.”

* Kk *

On the T.0.P. 25's playlist, compiled by
George Ferren in San Francisco, are the follow-
ing: “Mirror, Mirror” by Diana Ross (RCA),
“Don't Turn Your Back On Love” by Eloise
Whitaker (Destiny), “Watch Out” by Brandi

Wells (WMOT), “Gigilo” by Mary Wells (Epic),
and “Glad To Know You'"' by Chas Janke! (A&M).
* Kk *

The Baltimore Disk Jockeys Assn. picks in-
clude: “You're The One For Me” by “D’’ Train
(Prelude); “Serious, Sirius Space Party’” by
Edna Holt (West End); “Big Fat Bottom" by
Redd Hott (Venture); and AM-FM's “You Are The
One” (Dakar).

The group makes effective use of synthesizer From WEA [nternational is a 12-inch 33% — —
instrumentation and a sound similar to the Hod " ; :
.p.m. titled “The Stranger” by Neill Sol & 3
group M. Highlights of the album include: “New trhpe"l].lptlown RhyfhmraDr:)zsr_ it iys prlese:tlt;maovr;il- Bi"bod rd Survey Fot Week Ending 1/23/82
Life,” “Puppets” and “Photographic.” These se- able only as an import, but the company has j B Copynght 1982, Biilboard Publica-
lections stand out as the best possibilities for (ans for a U.S: release. with a possible re-mix tions, inc. No part of this publication
r . p ->: release, p 210 (EHIES, Y may be reprodyced. stored In aretrieval
future 12-inch releases. The other selections, In whatever form this disk reaches this country, MG e L
however, should not be overlooked. Produced by it is one DJs should not ignore. “The Stranger” arw e Sy il e
the group and Daniel Miller,this Eurqpean band starts with a definite disco direction, with a | O i o photocopying, recording, or otherwise,
has brought to thg Us. a f|r!e fusion of new pounding percus§ion and bongo introduction. A £ g 4 3ty méng:jél:::e?nor written permission ot
wave and dance-oriented music. ) saxophone solo is highlighted throughout the
The Soft Cell album, titled “Non-Stop Erotic gicy “giving it a funky tinge. The lead vocals by . Weeks ‘ Weeks
Cabaret,” is a Wiie hard-edged, punk rocker. Solomon have a deep and haunting quality in a Weex | Weak | Chart | TITLE(S), Artist, Label Week | Week | chart | TITLE(S), Artist, Label
The vocals are in a rougher form_andfthe " new wave style. Additional bongos are overlayed ik
rangements noisy, but listenable. Picks from the o 'come of tne vocal arrangements. This 4:50 4 9| ICANT GO FOR THAT (No Can Do)-Daryl Hall & 41| 33| 9 PHYSICAL-Olivia Newton-John—MCA
LP include: “Frustration,” “Seedy Films” and gy g combined the best of disco, jazz, rock John Oates—RCA (LP) AFL1-4028 (LP) MCA 5229
“Sex Dwarf." “Bedsitter” is currently available o1 4unk fnto fine, fusion music. A e-mixwould | |AC| 8 | 6| YOURE THE ONE FOR ME=D. Train—Prelude (12 || 51| 5| SHAKE IT UP/CRUISER—The Cars—Elekira
as an import 12-inch. None of these se‘I‘ect_lons, be in order only to lengthen the song. inch) PRLD 621 (LP) 5E567
however, are as radio-oriented as “Tainted West End changes pace with the label’'s new 3| 31 11| CALL ME/LET'S CELEBRATE-Skyy—Salsoul ﬁ 52 | 10 | DON'T YOU WANT ME/OPEN YOUR HEART—Human
Love,” but they should still find acceptance release of “Time” by Stone. This group has a (12 inch) SG 365 League—Virgin (LP) Import
among rock clubs. Produced by Mike Thomne, " i/t edged feeling to its material, yet 4| 2| 14| YOU CAN/FIRE IN MY HEART—Madleen Kane— 441 26 | 23 | COOL/GET IT UP—The Time—Wamer Bros.
the group’s_distinctive rock abilities have a defi- electronic and synthsizer effects dominate the Chalet (LP) CH0702 (LP) BSK 3589
nite place in the current dance scene. catchy and melodic arrangements. The lyrics are ﬁ( 7 | 22 | TAINTED LOVE/WHERE DID OUR LOVE GO—Soft 451 36! 7| KICKIN’ BACK—LTD—A&M
* *x *x : YR Cell—Sire/Warner Bros. (12-inch) DERE 49856 (LP) SP 4881
e o ot the sy e eniene | 13| 9| 8| SURE SHOT=Tracy Weber—RFC/Quaity (12 inch) | fhy :
Returning with a new 12-inch 33% rp.m.,  enough so that the title sinks in. The vocal runs QRFC 005 3| 6 FAV%R‘IsTtEa ?:‘;'ﬁ:ﬁﬁg%mﬁﬁ GIRL)—Haircut 100
. . L . . . ]
and perhaps their best to dadte, is Pnsmf Pure 74_25. and the |nstrumenta,I 4:40. Both are 7 1| 20 | GENIUS OF LOVE/WORDY RAPPINHOOD—Tom Tom 7| 15| 14| RR EXPRESS—Rose Royce Whitfield
Ener%y, :;nth tgeb reMIekas; bBrealaawtay. Prlod- :1mxe111 tl>)y Lee _SIchtlt,hN_e:v tYho_rlalszt_aler':tgzglgj. Pro- Club—Sire/Warner Bros. (LP/12-inch) SFK '(LP) WHK 3620
uced and mixed by Mike Pabon, this trio’s soli uced by Auvil Gilchrist, this 12 inc rp.m. 3628/DSRF 49817 Huar_ ;
8 6 | 11| LOVE FEVERGayle Adams—Prelude (12 inch) 48] 32| 13 NOngFYCEOLg;—Karen Silver—RFC/Quality (12-inch)
PRLD 618
Faces A success AS supper CIUh 9| 5| 14| LETS GROOVE/IVE HAD ENOUGH—Earth wind & | 49 50 | 6 | HIT % RUN/ERERKY BEHAVIOR—Bar-kays—Hercury
Fire—Columbia (LP) TC 37548
s R : 57 5 | JOHNNY ARE YOU QUEER?/(Let's Do) THE
e Continued from page 51 lll s a full sound lhéough mall\l/]ld- 21| 5 MEG&L’;‘:{;"':A(%;;EWTI‘(‘)()L;“LE—Pat”Ck Cowley— ﬁ BU%T(Z)UT_;OSie Cottogn—EIektra
“People need a reason to come ual systems.” states Corso. “When 8 inch) AS 1153
out,” CFf,orso says. And he claims you step off the dance floor, it’s ﬁ s SIXTZl-gli':lE'-]-)B(r)(w(l;ggAExpress O 0 e %? 65 | 3| THE TWO OF US—Ronnie Jones & Claudja Barry—
Faces gives them a lot of good rea- about 70% quieter. You can still hear 12 | 10 | 12 | ROCK YOUR WORLD-Weeks & Co.—Chaz Ro/ 7% N Han::aaksvslmch)sﬂﬂf) U
sons: ladies nights (Monday and  the music, but you aiso can talk and Brasilia Dist. (12 inch) CHDS 2519 o Ui e D=
Tuesday) when drinks and admis-  dine without being blasted out of 13 | 13 | 10 | COME LET ME LOVE YOU—Jeanette “Lady" Day— % (LP) _ _
sion are frec: new wave nights: your seat.” Prelude (12-inch) PRLD 619 58 5 | APACHE-Sugar Hill Gang—Sugar Hill
" A : . . 14 [ 19 | 9| MIRROR MIRROR/WORK THAT BODY—Diana Ross— (12 inch) SH367
h d
champagne and caviar tasting par- Ten thousand rain lights in the RCA (LP) AFL1-4153 S| 54| 6| WELL MAKE IT—Mike & Brenda Sutton—Sam
ties; backga'lmmf)n and pente tour- celllmg simulate a starlit sky and ﬁ 23| 7| GIGOLO-Mary Wells—Epic (12 inch) $12342
naments (Faces nvnrod‘uceq the pop- being computerized, they are ca- (LP) ARE 37540 ﬁé? m HELP IS ON THE WAY—Whatnauts—Harlem
ular pente game in Miami). pable of hundreds of different pat- 16 | 16 | 9 | ARE YOU LOVIN' SOMEBODY/YOU REALLY GOT A [ International (12-inch) HIR 110
Untii 9 p.m., the restaurant/club terns. A conservative light show is HOLD ON ME—Debra Delean—Handshake (12 inch) ﬁs? m BURNIN' UP—Imagination—MCA
's open (o the public. After 9 one  projected on the dance floor with 17 | 12 | 17 | CONTHOVERSY/LETS WORK—Prince—Warner Bos 0 e ity (12
?:;f;eb?; mf\fi?rzebre;)srh?;yczs?s]%;&; computerized star lights in the floor. (LP) BSK 3601 - ﬁ 63| 2 FRUQKRMF‘(‘:NOB;mD"e-RFC/QualltY (12 inch)
s . X Due to the unqualiﬁcd success of 18 [ 14 | 17 LET'S STAND TOGETHER/TAKE MY LOVE—Meliba ﬁ 64 2 NSB RADIO/THE BEAT INSIDE—Nick Straker Band—
per year. or an Esprit membership F C . dine hi Moore—EMI (LP) Prelude (LP) PRL 14101
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PANASONIC’S GATES

Sales Of VCRs Still
Climbing, Exec Says

By JIM McCULLAUGH

LAS VEGAS—Paced by VCR, the
fastest growth category, sales pat-
terns for video products continue
vigorously, attendees at the CES
“Video Conference” heard here Jan.
9.

Ray Gates, Panasonic president
and session chairman/keynoter in-
dicated that VCR sales estimates for
1981 would be 1,375,000, as con-
trasted with 805.000 units for 1980.

In other categories:

e Color television sales for 1981
are estimated to be 11,300,000 units,
contrasted to 10 million for 1980.

® Monochrome (black and
white) tv sales are estimated to be
5.700,000 for 1981, contrasted to
6,285,000 for 1980 (black and white
tv sales are eroding slightly).

® Total television sales for 1981
are estimated at 17,000,000, as op-
posed to 17,182.000 for 1980.

® Projection tv sales are esti-
mated at 120.000 units for 1981, as
contrasted with 57,000 units in 1980.

® Video camera sales are esti-
mated at 180,000 in 1981. as con-
trasted to 114,000 units in 1980.

® Videodisk sales (all formats)
are estimated at 170,000 units in
1981, as contrasted to 50.000 units in
1980.

Gates also pointed out that there
have been dramatic product distri-
bution changes in the industry in the
past two years, as at least 2,500 video
specialsts have opened, while de-
partment stores are becoming an in-
creasing factor in video sales now.

Areas requiring industry attention
in 1982, Gates continued, include
the relationship between VCR and
videodisk hardware, VCR and
videodisk software relationships, the
effect of portable VCR sales on the
VCR market, the impact of both
component tv and stereo tv on tradi-
tional tv sales and sales training and
services for video products.

Additional panelists participating
in part one (television: projection,
small screen, stereo and component)
of the video conference included
Henry Kloss, Kloss Video Corp.:
Bill Webber, GE Television Divi-
sion; Super Yamaguchi, Mitsubishi
Electric Sales America; George
Hechtman, Matthews TV: and Ayse
Kenmore, Liberty Music/Video.
Moderator was MART's Bill
McGorry.

Part two (video systems: VCR,
videodisk. cameras) included Tom
Kuhn, RCA SelectaVision Video-
Discs: Frank Lann, N.A.P. Con-
sumer Electronics Corp.; Allan
Wallace, Hitachi Sales Corp. of
America; Mickey Hyman, CBS
Video: Cheryl Benton, Video Sta-
tion; Julius Kretzer, Kretzer's Home
Entertainment Centers; and Jack
Luskin, Luskin's. Moderator was
Video Review’s David Hajdu.

Key trends predicted by part one
of the session were the advent of
component tv, broadcast stereo and
the growth of *personal tv,” small
black and white television/radio/
cassetle combos.

Yamaguchi indicated that all
color tv will become component.
Webber predicted that the advent of
broadcast stereo will drive this cate-
gory, which will become significant
in the 1985/86 time frame.

Retailers Hechtman and Ken-
more predicted that consumers will
be buying several television sets in
order to accommodate various video
products such as games and comput-
ers.

While high financing rates have
been hindering big ticket sales, such
as projection tv, movement of that
product category is set to explode,
panelists predi:ted.

“We have scen the tip of the ice-
berg,” forecast Hechtman. Kloss,
while decrying lack of better dealer
to consumer education, predicted
that most sales in that product cate-
gory would remain at $2,000 for the
near term. Kenmore added that the
high ticket is not really unreasonable
when compared to the high cost of
entertainment (movies, parking,
etc.).

Retailers Luskin and Kretzer,
during part two of the video confer-
ence, addressed the issue of erosion
of gross profit in video product sales
by emphasizing the need to sell ben-
efits. service and intelligence and
not base sales of VCR on price
alone.

On the software-side, Benton
warned: “We are seeing price wars
in video rentals. It doesn’t make
sense. If you continue to discount,
50% of the people (video software
dealers) at the seminar here won’t be
here next year.”

According to Hyman of CBS
Video, studios are beginning to
adopt a new discipline with respect
to releasing patterns. He indicated
that at the beginning of the industry
there was a natural tendency to get
titles out into the market but “we
were chasing a limited market.”

Studios, predicted Hyman, would
begin to focus more on the market-
ing of video software.

RCA’s Kuhn, however, stressed
the need for more rather than fewer
titles for the young videodisk mar-
ket. A new RCA study. he revealed,
indicated that RCA CED videodisk
owners have purchased more than
22 disks.

Kuhn also acknowledged that be-
cause of RCA’s two-step distribu-
tion. the company has no control
over the renting of CED disks, which
is occurring in some markets. But
RCA is still committed 1o the sale of
disks and is encouraging consumers
to build disk libraries.

Both Kuhn and Lann stressed that
programming is still an important is-
sue for driving disk sales and that
the market would be spurred later
on as more altractive, original pro-
gramming is made.

Retailers Luskin and Kretzer were
both enthusiastic about early video-
disk sales and predicted its contin-
uing viability as a consumer prod-
uct.

Shopping By Video
Airs In February

NASHVILLE—American Video
Shopper has announced that the
Satellite Program Network will air
“The Shopping Game,” a half-hour
game show, beginning in February.

The show stars Art James and is
produced by Nashville’s Scene
Three Video. It was created by Nich-
olson-Muir Productions, New York.
Charles McKellar, AVS president,
says the program involves a live au-
dience and showcases products
which viewers with credit cards are
encouraged to order by toll-free tele-
phone or mail.

The program will air at 9 a.m.
(EST) and 4:30 p.m., Monday
through Friday; 10:30 a.m. Satur-
day; and 11:30 a.m. Sunday.

Video Retailers Mull New Assn.

200 Interested Dealers Bat Around Organization Plan

® Continued from page 3

tional basis against studio-designed
rental programs.

So far, four studios have set their
own rental policies, requiring deal-
ers to pay in advance to lease titles
for time periods ranging from one to
six months. Dealers protest that they
will go broke trying to predict con-
sumer demand for what one retailer
termed “'dogs.” When dealers at the
meeting were asked who felt studios
should have a say in dealers’ rental
policies, not one hand went up.

Response was also unanimous to a
query regarding boycotts. By a show
of hands and much shouting, the
group in effect voted to play down as
much as they could video program-
ming from those studios with formal
rental programs—Warner, 20th Cen-
tury-Fox, MGM/CBS and Disney—
and to promote more heavily such
companies as Columbia Pictures
and Paramount. These two. which
do not attempt to monitor retailers’
use of their product, gained the
group’s endorsement, as did Vestron
Video. formerly Time-Life Video.

It was generally agreed that it
would take some time before a boy-
cott of the studios would be felt. It
would be more effective 10 boycott
the distributors,” proposed Jeff Levy
of Toronto’s House of Video, “be-
cause they can’t last more than a few
months. The big guys will be able to
hold out.”

Said another retailer, “The studios
propose¢ a partnership with you and
then make all the profit. We must let
them know that the only ‘rental pro-

Who's Movie
Due On RCA
SelectaVision

NEW YORK—-RCA will be re-
leasing a videodisk of the Who's film
“The Kids Are Alright” in May, to
coincide with the introduction of the
company’s stereo videodisk ma-
chine. The film is one of 10 stereo ti-
tles due out at that time; 20 stereo ti-
tles altogether will bow in 1982.

“The Kids Are Alright” is a 112-
minute film of performances, inter-
views and excerpts from various
television appearances spanning the
first [5 years of the band’s existence.

Other rock-oriented titles from
SelectaVision include “Let It Be,”
“To Russia With Elton,” “The Last
Waltz,” “Gimme Shelter,” The
Grateful Dead In Concert” and
“Blondie—Eat To The Beat.”

Larry Estes, director of feature
film programs for RCA, says, “Mu-
sic films traditionally have had lim-
ited theatrical audiences. Now, as
more music films are released in
home video, audiences will increase
through the cross-promotion of the-
atrical, pay-tv and home video re-
lease.”

Seth Willenson, vice president for
programs and business affairs, adds,
“Theatrical distribution couldn’t
reach the full audience. Although
‘The Kids Are Alright’ was success-
ful theatrically, it’s a specialized
title. Ancillary markets make it pos-
sible for bands 1o go the theatrical
route and still reach their target mar-
ket.”

The deal with RCA is “the first
American home video deal made by
the Who,” according to Anne
Weldon of Left Field Services, the
U.S. representative for the group.
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gram’ we'll accept is a surcharge.
The only way to get to the studiois to
refuse to accept its plan.”

“I'm 100% against all rental
plans,” said Ed Minarich of Video
Station in San Antonio. "The stu-
dios are playing games with us. They
want money blind up front on titles
that often don’t move at all.

“A dealer association is a great
idea.” Minarich said. “Talk to other
people in your town, put a sign in
your window saying, ‘Superman Il is
dead,’ and | guarantee you it will
work.” Minarich put such a sign in
his own store window to serve as an
opening to conversation with his
customers. “You have to explain to
them why you're not carrying these
titles,” he said.

Competition from cable television
is seen as a threat as well. “"Why
should we have to be the last to get

VIDEO AWARDS~The ITA's Henry Brief, right, and Jack Dreyer, vice presi-
dent and general manager of Twentieth Century-Fox Video’s consumer prod-
ucts division, admire the firm’s slew of ITA Golden Videocassette award win-

ners.

the movies and still have to accept
their programs.” asked one dealer.
“They must be thinking of us as the
small-change department, but we
must be making money for them or
they wouldn’t bother. We have to or-
ganize and find out just how impor-
tant we are 1o them.”

Some of those in attendance ob-
viously had already learned a lesson
from Norma Rae and had organized
dealer groups in their areas: New
York, Southern California and Chi-
cago. John Poe, owner of Video-
cassettes Unlimited of Santa Ana,
Calif. and president of the Southern
California Video Retailers Assn.,
recommended that dealers take out
a phone book and call their competi-
tors to discuss problems. “We have
to tell the studios we won't accept
what they're giving us,” he said.

-§i|lboard photos by Alan Penchansky

“magazine.”

called Blay/RVC.

lifestyle pieces.

not embarrassing.”

sette.

dress.

Blay Back With Spicy
Vidcassette ‘Magazine’

LAS VEGAS—Former Magnetic Video founder/president Andre
Blay returns to the industry with “*New Look,” a men’s videocassette

The product will be distributed by a new joint venture company be-
tween Andre Blay Corp. and Paris-based Regie Cassette Video (RVC)

Each 60-minute issue of the magazine will contain Playboy Maga-
zine-styled features such as profiles of film directors, fashion and

The first edition of “New Look.” premiered at the recently concluded
CES had seven segments including profiles of film directors Bob Ra-
faelson and Francis Ford Coppola, “The Girls Of Bangkok,” “Tamara,
The World’s First Video Centerfold,” and *“The Well-Undressed
Woman,” a feature about a Paris-based hair salon that specializes in be-
low-the-navel dyeing, shaping and styling.

While complete nudity is featured, Blay points out that “New Look”
is “not pornographic but sensual, sexy but not dirty and intimate but

Blay intends that “New Look” will be both sold and rented. Sug-
gested retail price is $59.95. Advertising rates are $20.000 per 60-second
spot. Six minutes of advertising will be the maximum per one-hour cas-

Already available in Europe, Blay predicts that “New Look” should
be available in the U.S. shortly after an independent video distribution
system is set up. Four editions of the magazine will be “published” per
year and later Blay indicates he hopes to have other video magazines
which specialize in other topics, such as travel,

New literature from the joint venture gives a Northville, Mich., ad-

JIM McCULLAUGH

N

Powell Opening U.K. Video Store

LONDON-—Nick Powell, former
partner in the Virgin Group with
Richard Branson, is launching what
he describes as the first “mega-video
store” in London’s Kensington High
Street this month.

Having sold his 40% Virgin stake
in May this year, Powell is putting
an estimated $550,000 behind the
Video Palace, aiming at all sections
of the market and offering overnight
rental at $2 or less per tape.
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A New Name For Magnetic Video
It's Now Called 20th Century-Fox Video; Fresh Logo

LAS VEGAS—Magnetic Video
arrived at CES here with a new
name—20th Century-Fox Video—
and a lineup of new sale and lease/
rental titles for the home video mar-
ket.

Company marketing and sales ex-
ecutives, still located in Farmington
Hills, Mich.. are expected now to
relocate to the West Coast by mid-
year with only manufacturing and
warehousing to remain in the Mid-
west.

Along with the new name comes a
new logo which will now appear on
all of the firm’s upcoming vidco-
cassettes and vidcodisks. and new

packaging (gray, silver and bright
graphic artwork) for both its sales
and rental titles.

Sales packaging will be a standard
size for both Beta and VHS with the
format indicated on the package.
Rental packaging will have different
sizes and each will have a serial
numbered sticker for the dealer to
put on the package. The company’s
rental packaging will be clearly
marked “Vided Rental Library.”

The company also reports that
90% of its previous 41 sales distribu-
tors have signed up for its new lease/
rental program.

Still maintaining both a sales and

Closed-Circuit Treatment
Of ‘Aida’ In S. Francisco

By JACK McDONOUGH

SAN FRANCISCO-—What's be-
lieved to be the first U.S. closed-cir-
cuit transmission of a live opera per-
formance was accomplished Nov. 15
when the San Francisco Opera pro-
duction of Giuseppe Verdi's “Aida”
starring Luciano Pavarotti in the
role of Radames was fed from the
Opera House to an audience of 3.000
in the Civic Auditorium a block
away.

At the same time the performance
was fed by German network Poly-
phon via Intelsat to West Germany,
Spain and Austria (where audiences
saw the noon live performance at 9
p-m. local time) and also to Great
Britain, Italy and the Scandinavian
countries where it was seen on tape-
delay.

The deal was put together by Rob-
ert Walker, business manager of the
Opera, who served as executive pro-
ducer. John Goberman, known best
for his work with the “Live From
Lincoln Center” series, produced,
with assistance from British Opera
television director Brian Large.
Charles Swisher of the San Fran-
cisco Opera was in charge of the live
feed to Civic Auditorium.

The closed-circuit transmission
was set up in response to the feverish
demand for tickets for the Pavarotti
performances, which indeed became
so intense that numerous national
television and print news organiza-
tions ran features on the sky-high
prices—in some cases in excess of
$500—that opera buffs were shelling
out for tickets. Those attending the
closed-circuit telecast paid from $5
to $15 for their seats in front of a
22'x30" screen.

Opera spokesperson Lenore Nax-

on noted that “Charles Swisher has
had a proposal in front of us for two
years regarding opera and tele-
vision. And there were so many
thousands of people who wanted to
get tickets to "Aida’ that we said,
*Well, let’s try it now and see how it
goes.’

“The response was universally ex-
cellent. I think once the audience got
into the fact that they were watching
television there was no problem.
They said things like, *‘What you lost
in grandeur you made up in int-
macy."”

Naxon noted that the overseas
deal was made in coordination with
the American sale of the air rights to
“Aida” to NBC’s RC-TV (which
goes on the air in March) for show-
ing in 1982, with a Public Broadcast
System telecast set for 1983.

The satellite transmission to West
Germany and Austria was accom-
panied at intermission by a Ger-
man-language interview with Opera
director Kurt Herbert Adler. The
following day Adler did another in-
terview, in English, for the BBC
tape-delay program.

Adler will also be the subject of a
National Public Radio documentary
to be broadcast Nov. 28, and PBS
outlet KQED in San Francisco will
air its Adler documentary Jan. 16.
Adler was also the guest on “Over
Easy™ Dec. 3.

Coincidentally, Pavarotu also
starred in “Samson and Delilah”
which aired on PBS the night after
the “Aida” feed. Nov. 16. “Samson™
had been taped in September. 1980
and sold to “Great Performances.”

Naxon says the Opera “is working
in the direction of putting the Opera
on videocassette and videodisk.

KILLER VIDEO—CES attendees get eyeful of “killer tomatoes” at the Media

Home Entertainment exhibit. What's billed as the world’s first “musical-dis-
aster comedy”—*‘Attack Of The Killer Tomatoes”—is available now as a
videocassette.

rental program, the tirm is releasing
eight sales and seven lease/rental ti-
tles for January.

Sales titles include: “The Apart-
ment,” A Streetcar Named Desire.”
“Sergeant York.” “Exodus.” “Be-
dazzled,” “Stardust Memories,”
“The Missouri Breaks™ and “Comes
A Horseman.” Sale prices range
from $59.95 to $79.95.

The seven lease/rental titles in-
clude: “History Of The World. Part
1" *Dr. No.” *“The Great Muppett
Caper.” “Caveman,” “Eyewitness.”
“Chu Chu And The Philly Flash”
and A Fistful Of Dollars.”

Other first quarter lease/rental ti-
tles are: “Rocky,” “La Cage Aux
Folles 11" “For Your Eyes Only.”
“The Final Conflict.”” “Thunderbolt
And Lightfoot.” “"Eye Of The
Needle.” “Tattoo.” “Return Of The
Pink Panther.” “From Russia With
Love” “Zorro, The Gay Blade.”
“Death Hunt,” “On The Right
Track™ and “What's New Pussycat.”

In other 20th Century-Fox Video
updates:

® Video music programming Is
being expanded with the February
sale release of “Peter Allen & The
Rockettes” in both stereo VHS and
Beta formats. The 87-minute cas-
sette captures Allen’s popular New
York stage show.

® The company's laser optical
videodisk format offerings are being
upped. New titles include “Sound
Of Music.” "Casablanca,” “Patton,”
“M*A*S*H.” “The Pink Panther,”
“Raging Bull,” “Brubaker.” “La
Cage Aux Folles,” and “History Of
The World, Part 1.” 80 titles will
make up the firm’s laser disk catalog
in 1982.

The firm also is reintroducing five
titles it placed on moratorium sev-
eral months ago in order to bring
them back in stereo versions. The ti-
tles include “Sound Of Music.”
“Butch Cassidy And The Sundance
Kid,” “Patton,” “Hello Dolly” and
“Tora, Tora, Tora.”

January through March will be
James Bond festival months as three
of those films will be promoted
strongly under the new lease/rental
program.—Dr. No,” “From Russia
With Love”™ and For Your Eyes
Only.”

The firm is publishing new sepa-
rate videocassette and videodisk
catalogs for both consumer and
dealer information. They will be up-
dated twice a year.

JIM McCULLAUGH

Boost Seen For
Deregulation

WASHINGTON—-The Depart-
ment of Justice has filed supportive
comments with the Federal Com-
munications Commission concern-
ing deregulation of subscription
television (STV) service.

The Department’s views were
contained in comments proposed by
the antitrust division and filed Dec.
23 with the FCC.

Present FCC rules prevent STV
service from existing in markets
which do not have four conventional
television stations, require STV op-
erators to broadcast 28 hours per
week of conventional unscrambled
broadcasting, prevent STV oper-
ators from selling decoding devices,
and require prospective Operators to
ascertain community needs. The
Commission would like to eliminate
these rules, and the Justice Depart-
ment CONcurs in its comments.

wWwWwW americanradiohistorv.com
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Videocassette

Top 40:

€ Copynignt 1982. Billboard Publications. inc
No part of this publication may be reproduced
stored in-a retrieval system, or transmitted, in
any form or by any means. electronic. mecham-
photocopying. recording, or otherwise,
\lqn:)houl the prior written permission of the pub-
isher
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39

40

}:t' These are best selling videocassettes compiled from retail sales,
- § =] including releases ir both Beta & VHS formats.
i
e« w 3§ TME
E 388 = Copyright Owner, Distributor, Catalog Number
1 1 6 | AN AMERICAN WEREWOLF IN LONDON
MCA 77004
2 6] 6| FOUR SEASONS
MCA 77003
3| 2 5 | APOCALYPSE NOW
Paramount Pictures, Paramount Home Video 2306
4| 3| 10| KRAMER vS. KRAMER
Columbia Pictures 10355
5| 5| 14| STIR CRAZY
Columbia Pictures 10248E
6| 4 14| THE BLUE LAGOON
Columbia Pictures 10025
7| 13| 17 | THE JAZZ SINGER
Paramount Pictures, Paramount Home Video 2305
8| 16 | 22 | RAGING BULL
United Artists, 20th Century Fox Video 4523
91 7| 10| THE THIEF
20th Century Fox Video 4550
10| 8| 12 | FRIDAY THE 13TH Il
Paramount Pictures, Paramount Home Video 1457
11 | 11{ 11 | ATLANTIC CITY
Paramount Pictures, Paramount Home Video- 1460
12| 10 { 10 | THE POSTMAN ALWAYS RINGS TWICE
MGM/CBS 700077
13| 29| 2| CLASH OF THE TITANS
MGM/CBS 700074
14| 9| 14| ENDLESS LOVE
MCA 77001
15| 14| 22 | NIGHTHAWKS
Universal City Studios Inc., MCA Dist. Corp. 71000
16 | 15| 10 ! THE MALTESE FALCON
20th Century Fox Video 4530
17 | 24| 8 { DOGS OF WAR
20th Century Fox Video 4569
18 | 25| 3 | THE ADVENTURES OF ROBIN HOOD
20th Century Fox Video 4540-30
19| 19| 9| BACK ROADS
MGM/CBS 70071
20| 21 6 | BREAKER MORANT
Columbia Pictures 8300
21 | 12| 24 | CASABLANCA
United Artists, 20th Century Fox Video 4514
22| 26 | 22 | TESS
Columbia Pictures 10543
23 | 22| 33 | ORDINARY PEOPLE (ITA)
Paramount Pictures, Paramount Home Video 8964
24 | 34| 50 | AIRPLANE (ITA)
Paramount Pictures, Paramount Home Video 1305
25| 18| 8| THE GOOD, THE BAD & THE UGLY
20th Century Fox Video 4545
26 | 31 | 11 | THE FAN
Paramount Pictures, Paramount Home Video-1469
27 | 28 | 2| THE CONVERSATION
Paramount Pictures, Paramount Home Video 2307
28 | 33| 17 | BUSTIN' LOOSE
Universal City Studios, MCA Dist. Corp. 77002
29} 35| 10 | USED CARS
Columbia Pictures 10557
30| 37 3| TAKE THIS JOB AND SHOVE (T
20th Century Fox Video 4076-30
31| 321 2| GODFATHER EPIC
Paramount Pictures, Paramount Home Video 8480
32| 23| 11 | MEATBALLS
Paramount Pictures, Paramount Home Video-1324
331 17| 10 | THE GOODBYE GIRL
MGM/CBS 700069
341 27| 13 | THE COMPETITION
Columbia Pictures 10124E
35| 38| 33 | ELEPHANT MAN (ITA)
Paramount Pictures, Paramount Home Video 1347
36 | 30| 18 | DRESSED TO KILL

Warner Bros. Inc./Warner Home Video 26008

MAGNIFICENT SEVEN
20th Century Fox 4553

BLACK STALLION (ITA)
United Artists, 20th Century Fox Video 4503

ROLLERBALL
20th Century Fox Video 4559

A WALT DISNEY CHRISTMAS
Disney 40VS

¢ Superstars are awarded to those products showing greatest upward movement on the current week's chart (Prime

Movers). # Stars are awarded to those products showing greatest sales strength.
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AT CES s ‘SMALL 1S BEAUTIFUL s o ¥

Audiophile Labels Mlcrecassette Spotllghted In VegaS'
E xhibit Vitality - Manufacturers Seek U.S. Acceptance |

By ALAN PENCHANSKY Blank tapes for these products are

o

“pause” function to hear what's go-
ing on outside the headphones with-

® Continued from puge 3

the RT-90AMC Angrom tape (the
LAS VEGAS—Home video and

personal computers are shouldering
audio equipment into the back-
ground in many electronics stores.
But this trend could not be fathomed
from the number of audiophile soft-
ware suppliers taking part in Winter
CES here this month.

CES saw audiophile LP and tape
suppliers in record strength and an
outpouring of new titles that sug-
gests high fidelity isn’t ready to roll
over and play dead.

Labels involved in new original
production work--as opposed to li-
censors for half-speed mastered
reissuing—made a particularly
strong showing. In original produc-
tion classical music and jazz con-
tinue to be the dominant musical
styles.

Industry pacesetters such as Mo-
bile Fidelity, Nautilus, Telarc.
Discwasher, M&K Real Time and
Sheffield repeated their regular at-
tendance. However, the stratum of
import and domestic audiophile
lines beneath the leaders was bub-
bling up strongly.

And—in a surprise move—RCA
Records became the first major label
mounting a CES audiophile exhibit.
The company’s imported digital and
half-speed mastered classical disks
were auditioned for audio dealers
along with Red Seal audiophile cas-
settes.

Here’s a breakdown of CES au-
diophile label news (also see CES
audiophile preview, Billboard, Jan.
9.):

® RCA Records. RCA has digital
recordings. but the real gold audio
buffs want to mine is classical titles
from the 1950s half-speed mastered
and reissued in deluxe Teldec press-
ings—this ““.5” series continues to be
RCA’s strongest audiophile product,
admitted Irwin Katz, Red Seal mar-
keting director, making his first CES
presentation to audio stores. The
Vegasexhibitdecision wasa carefully
considered one. notes Katz, who
says the audio business and record
business still remain separate

worlds. Katz said discussions with
major audio reps are underway to
channel the product to audio ac-
counts. One concern, however, is
that reps not cross with RCA’s
branch distribution to record stores.
Katz said RCA intends to make an
even stronger showing—perhaps in-
cluding an artist appearance—at the
Summer CES, and he revealed plans
for more Fritz Reiner and Charles
Munch audiophile reissues and the
first“.5” series titles featuring violin-
ist Jascha Heifetz.

® Nautilus Recordings. Audio-
phile labels are expecting a prere-
corded cassette breakthrough in
1982. This was reflected in Nautilus’
decision to enter the premium cas-
sette field with real-time dupli-
cating, premium Maxell tape for-
mulation and digital master tapes—
factors putting Nautilus in elite com-
pany with such tape suppliers as
Mobile Fidelity, In Sync Labs and
dbx. Initial $15 titles, according to
president Steven Krauss, include the
Police’s “Ghost In The Machine,”
Tim Weisberg’s “Tip Of The Weis-
berg,” Linda Ronstadt’s “Simple
Dreams” and Heart’s “Dreamboat
Annie.” Maxell, for its part in the
deal, will distribute a special sam-
pler tape from Nautilus for dealers,
featuring cuts from the first group of
titles. High-end cassette sales to date
have not been overly encouraging,
with the need for more consumer
education cited. But Krauss says the
$15 price point is important, as other
lines ask $2 and $3 more. Duplicat-
ing work is being done by Venice,
Cal.’s Master Digital with PCM Sony
storage of all Nautilus masters.

® Reference *Recordings. This
staunchly analog San Francisco Bay

(Continued on page 49)

expensive than comparable stand-
ard cassette-size units, but suppliers
point out that the new units are even
more convenient. This does not
mean. however. that sound quality is
as great. Typically, frequency re-
sponse with metal tape is about 100
Hz to 8 kHz. compared with 20 Hz to
20 kHz for high fidelity standard
cassette hardware with metal tape.

A microcassette is, as its name im-
plies, small—about one-quarter the
size of the conventional Compact
Cassette patented years ago by Phil-
ips. It has been available in the U.S.
since 1980, when Olympus intro-
duced its Pearlcorder tape recorder,
only slightly larger than a pack of
cigarettes.

That mono unit has spawned a
spate of similar products from such
companies as Magnavox, Panasonic
and General Electric. But the recent
CES saw the blossoming of the for-
mat in stereo. Ironically, Olympus.
not a CES exhibitor this time
around, has apparently shelved its
former plans for stereo home and car
product, after showing prototypes in
1980.

Stereo Panasonic micro offerings,
these due soon on the U.S. market.
include two two-speed personal-
sized units. designed to prove that
the smaller tape isn’t necessarily lim-
ited to short recordings. Inter-
estingly, Panasonic also had the only
90-minute blank microcassettes,
which, when combined with a two-
speed unit, provide up to three hours
of recording time.

The two personal stereo micros
from Panasonic are the RN-500 and
-600, the former with an AM-FM ra-
dio. There’s also the RQ-CZ7, with
lightweight headphones, metal tape
switch, cue and review and a

out having to remove them.

(Continued on page 50)

SMALL BUT SHARP—Sharp had the only portable unit in Las Vegas combin-
ing a stereo microcassette player/recorder with a black-and-white television
and AM/FM radio. Plenty of other stereo microcassette units were displayed
at CES, however.

| Audiophile Recordings |

_— Spol:hghl:_

FANFARES—London Philharmonic, Mester,
Varese Sarabande VCDM 1000240, distributed
by Discwasher, $15 list.

Audio buffs in search of big scale program
material have had to feed their stereos a lot of
stale performances of 19th century German and
Russian warherses. But plenty of symphonically
conceived music with powerful scoring and emo-
tional weight exists that needn't elicit boring
performances This record convinces us the
place to find it is the 20th century American
school; the 20 dazzling fanfares here are played
with extraordinary freshness and conviction,
and the room shaking digital recording is a brass
and percussion spectacular akin in sound to
Telarc's best efforts. This is about the best ad-
vertisement America's neglected Romantic sym-

(Continued on page 49)

IMPORTANT

NOTICE
AUDIO INDUSTRIES

40 MILLION PER YEAR
* C-0 CASSETTES
* CASSETTE & 8 TRACK TAPE
* CASSETTE COMPONENTS
* CASSETTE TABS

 BLANK CASSETTES
C-30, C-60, C-90,
HEAD CLEANERS

HIGHEST QUALITY
LOW PRICES
Call or Write

AUDIO
INDUSTHIES

Tel: 201-945.4545 « Telex 133396

Contact us today...

WAUKEGAN, IL 60085

i I;Yansttehl f

nyoneﬁ can sell needles to you... |
Pfanstlehlfsells them for you by- provudmgf o7

PFANSTIEHL CORP., Dept. 1
3300 WASHINGTON ST.

AND, you collect the highest
profit margins available!

www.americanradiohistorv.com
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® The most complete line available - we’re always first with the latest.

)
Announces . A needle guide you can understand and use! | S ' _l ol 5
e A large variety of dealer aids that sell through! ! | l || .
) NORELCO STYI'E ¢ In-store su;port from experienced factory reps. : e ;___ e
BOXES : [

47

advod11g 2861 ‘€2 AYVNNVI


www.americanradiohistory.com

48

Sound Business
CES AUDIO HIGHLIGHTS
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PORTABLE DIGITAL—Audio
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RCA DEBUT—RCA Records marketing executive Irwin Katz covers the range of Red Seal audiophile product for vis-

itors at the label’s demo room—the first at CES by a major record manufacturer.

G

writers are given a glimpse of the new light-weight, Sony PCM-F1 processor—making any

videocassette recorder a digital audio deck for $1,900.

INDUSTRIES
ASSE
O e

Immediate Delivery
Meets All Industry

Standards erite et
Provides High eaie
Reliability Screw Type

Tabs In - Tabs Out
Colors Available

ENGINEERED FOR HIGH SPEED LOADING
CAPACITY 80 MILLION PER YEAR

Call or Senc for Price List and Samples

TRANS-AM INDUSTRIES

845 BROAD AVE., RIDGEFIELD, N.J. 07657
Tei: (201p 945-2000 - Telex: 133396

—-TRANS-AM—

LATHE LOOK—M&K Real Time Records’ engineer Ken Kreisel explains

N

record groove geometry to a visitor—using an actual Neumann lathe set up at
the show.

MOBILE DIGITAL—Mobile Fidelity’s Gary Giorgi loads a digital audio pro-

L = g :.d:

gram on videocassette for play-back through Sony's new PCM-F1 processor.
The digitally encoded software, taken from Mobile Fidelity’s licensed master
catalog, will retail for about $50.

CES Panel Keys On ‘Digital Age’

Says Publicity May Be Hurting Analog Component Sales

LAS VEGAS—Publicity sur-
rounding the coming “digital age”
may be hurting sales of today's state-
of-the-art analog componentry, ac-
cording to some panelists in the
Consumer Electronics Show's Audio
Conference. held Jan. 8.

Panel moderator Larry Klein of
Stereo Review magazine said he re-
ceives letters from readers upset and
confused about the digital audio
disk (DAD). “They want to know if
they should invest in a new record
player or wait. Is it possible that a
premature announcement of the
technology has had an effect on
sales?” Klein asked.

Jeftrey Hipps. director of market-
ing for audio manufacturer Sher-
wood, callcd upon his past experi-
ence as a retailer. “During the four-
channel debacle.” he said, “rather
than risk losing a customer alto-
gether, I recommended they buy
stereo.”

In other words, consumer—and
dealer—confusion about standard-
ization of digital formats and today’s
equipment’s place in the scheme of
things could lead to bad-mouthing
of the technology and its ultimate re-
jection.

“[t appears digital audio will be
here in 1983.” said Yamaha's Don
Palmquist. ~'If we introduce it prop-
erly, it could be a tremendous boom
to the audio industry. But digital au-
dio won’t happen overnight. Pro-
duction of large-scale integrated cir-
cuits must be stepped up to lower the
cost. It appears also that the avail-
ability of software will be a problem,
as is standardization.”

Confercnce keynote speaker
Harry Elias, vice president of hi fi
and home entertainment for JVC,
got things off to a start with his ob-
servations of the audio industry. “In
the past three years, we’ve seen the

wWwWwW americanradiohistorv.com

By LAURA FOTI
growth of the one-brand system and
the use of microprocessors. A fine
component audio system can be
bought for as low as $399.

“The compact audio market has
simultaneously been replaced and
broadened through a whole range of
mini components and ‘casseivers.’
There is the whole new world of per-
sonal stereo, responsible for sales as
high in one year as the entire audio
industry was in the mid *70s. More is
also being spent on car audio. So
why so much doom and gloom?”
Elias asked, referring to widespread
predictions of shrinking sales for the
audio segment of the consumer elec-
tronics industry.

The problem. said Gary Thorne. a
former Sam Goody marketer now
with the Team Central retail chain
in Minneapolis, stems from tech-
nological improvements that are so
slight that it is difficult to demon-
strate them to consumers.

“Motivation of salespeople comes
from demonstrable changes in prod-
ucts on the selling floor,” Thorne as-
serted. “Technology is important in
its consumer benefit. not its num-
bers. Dolby noise reduction is de-
monstrable. but recent changes have
not been.” More zeroes after the
decimal point in figures for total
harmonic distortion and wow and
flutter have little if any effect on
buying decisions. Thorne feels.

Team Central is truly a consumer
clectronics supermarket—it stocks
not only audio but video., computers.
calculators and myriad other prod-
ucts. Thorne, consequently, en-
dorses diversification for audio spe-
cialists: “*We’re the place consumers
expect to find high-technology
items,” we declared.

Ed Myer. owner of the Wash-
ington, D.C. Myer-Emco outlets,
disagreed with Thorne. “Some video

presence is a good idea. but 1 don’t
know any specialty audio dealer
making money on video.” he said.

Myer ran down a list of pluses
and minuses for those dealers con-
sidering expanding their inventory
into the video field. "You’ll get more
traffic, higher sales volume and
lower advertising costs.” he ex-
plained. “But unless the product
turns with high margins, it won’t
contribute to your profit. Don’t for-
get. you'll also need more inventory:
you'll be splitting supervisory time
and blurring the image of your store.
You'll be dealing with an item that’s
heavily price-advertised.”

Myer and Thorne both agreed on
the subject of single-brand compo-
nent audio systems. saying that the
packages have their place in both
types of stores. These pre-matched
systems. which include not only all
the major components necessary 1o
play records, but often tape decks.
furniture racks, even accessories and
an “‘audiophile” album or two, have
been heavily promoted by suppliers
in the past year.

“The one-brand system represents
something useful to the audio spe-
cialist,” said Myer. “It will broaden
the market because the audio spe-
cialist can be frightening to many
consumers.”

“I'm a proponent of the one-
brand system.” concurred Thorne.
"It gives us the opportunity. as the
customer’s knowledge expands. 1o
move them up.”

Yamaha's Palmquist ended the
panel with a few words of advice to
retailers. “Don’t lose your enthusi-
asm for hi fi. The opportunities to
make a profit are better now than
they’ve ever been. Dealers who kept
their enthusiasm and continued to
promote had a fantastic fall season. |
tell you, this business is strong.”
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Audiophile Labels Exhibit Vitality At CES Meet

® Continued from page 47

area label made its strongest CES
showing. Composer Paul Chihara’s
score to the San Francisco Ballet’s
production of “The Tempest™ re-
corded by Reference, promises to be
one of the year’s brightest new au-
diophile titles. Another new release,
short contemporary encore pieces by
the Kronos Quartet, also was
demoed. According to Tom Hender-
son, president, UHQR pressings
from JVC at $25, and $15 domestic
KM pressings will be marketed si-
multaneously. Albums all are being
cut at 45 r.p.m., half-speed, notes
Henderson, with side lengths no
longer a problem today. PBS’ recent
telecast of “The Tempest,” which
has a jazzy symphonic score, will
help disk sales greatly, believes
Henderson.

® Sonic Arts Records. Also in its
strongest CES showing, this Bay
Area firm offers five new titles in de-
luxe boxed presentation. Producer
Leo de Gar Kulka, a veteran of di-
rect disk work, is a strong digital
backer, and provided visitors with
Sony digital master tape playback of
new recordings of symphony, cello-
piano and jazz ensemble. Kulka’s
pressings now come from Teldec,
Germany and bear the “Whisper
Quiet” trademark and logo. Kulka,
who has halfa dozen digital jazz and
classical titles in the can, said he ex-
pects new rep agreements to
strengthen the line’s distribution.

® Opus 3 Records. This Swedish
“purist” classical, jazz and folk label
had its first independent CES repre-
sentation. Its new attack on the U.S.
market will be directed by Scandi-
navian Sounds, a new San Cle-
mente, Calif. firm set up as distribu-
tor. Opus 3’s microphone technique
carries the emphasis of the promo-
tion, promising natural acoustical
balance with correct “imaging” and
timbres. Albums include choral,
jazz, blues, folk, harpsichord, organ,
symphonic brass, etc.. $16 suggested
list.

® Wilson Audio Definitive
Recordings. This Novato, Calif.
company exhibited a costly new
esoteric loudspeaker system together
with its classical organ music and
ragtime piano LPs, $17 list approxi-
mately. The company has nine al-
bums being directly distributed to
audio salons, according to president
David A. Wilson.

® Dominus Records. This com-
pany is entering the U.S. audiophile
market with an ambitious French al-
bum series called “French Popular
Music Anthology.” Each series edi-
tion is devoted to an aspect of
French popular culture from 1600 to
1800, including a cappella choral
works, vocal selections and instru-
mental numbers. The first two

Audiophile
Recordings

® Continued from page 47

phonists have had in some time, a disk that taps
almost all the strands of U.S. symphonic
thought running in the first haif of the century.
The names on the disk are familiar enough, Pis-
ton, Copland, Cowell, Creston, Thomson, Han-
son, Harris, Bernstein, Gould and others— but
the record industry seems to have overlooked
the strength of their language and the beauty of
their technique. Conductor Jorge Mester, an
electrifying force here, obviously has not lost in-
terest, as he presides with incredible rhythmic
precision over a historically interesting program
made up mostly of world premiere recordings. In
short, a stunning, majestic, richly textured expe-
rience with many musical and historical details
lucidly outtined in the program notes. An album
as much for audio buffs as the most devout mu-
sical purist.

double albums, $25 list, have
“Drinking” and “Weddings” as their
theme, and 10 more editions are
promised by label head Dominique
Boniface, a transplanted French-
man formerly export manager for a-

leading French hi fi company. The
albums, cut at 45 r.p.m. and pressed
in France, are being slipped into
Boniface’s English jackets upon ar-
rival here. Boniface calls it “scan-
dalous” that all records do not offer

“audiophile” sonics today and
promises consistently high musical
values to set his editions apart.

® American Grammophone. This
company’s popular Fresh Aire rock-
classical fusion series has been ex-

panded with a fourth LP—also the
first digital album in the collection.
A different musical style is reflected
in still another new digital release—
this one called “Fresh Aire Inter-
ludes.”

Superlative audio

audio capability.

The amazin

Automatic, high speed
quality control is available
with all-new optional
accessories. Eight per-
formance parameters
are measured and shown
on a hard-copy printout
with pass-fail readout, all
within seconds. The
system uses a digitally-
encoded quality control

recorded at the end of
each pancake - with no
attention from the oper-
ator. The tone is then read
back, the signals are
decoded and the results
printed. Any out-of-

flagged on the readout.

Distributed inthe U S.
and worldwide by

AUDIOMATIC CORPORATION

Electro Sound

tape duplicators
SYStem 8000 at 64:1/32:1 with automatic quality control
System 5000::32:1/16:

From frequency response of =2% from
40Hz to 15kHz through every individual per-
formance specification, the new System
8000 and System 5000 are outstanding:
signal-to-noise, crosstalk rejection, WOW
and flutter, harmonic distortion, tape speed
accuracy. You've never heard such high

Microprocessor architecture

Electro Sound's trend-setting micropro-
cessor is an integral part of the systems’
design. It controls and monitors the key
process functions, shuts the system

down if key functions vary beyond accept-
able limits and locates any problem with

a built-in diagnostic program. It also
counts and displays the number of com-
pleted selections and pancakes.

Electro Sound 4300
Quality Control & Assurance System

tone which is automatically

tolerance specifications are

.
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1290 Avenue of the Americas
New York, NY 10019, USA
Cable: AUDIOMATIC
Telephone:(212)582-4870
Telex: 12-6419

Latin American office:
Av. Coyoacan 628
Mexico 12, D.F.

(905) 687 1928
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Manufacturers Seeking U.S. Mart For Microcassettes

® Continued from page 47
90-minute cassette referred to
above), the RT-60MC 60-minute
normal-bias tape and the RT-
46MMC 46-minute metal tape.

The company’s standard/micro
dubbing cassette deck offers play-
back only of standard-size tapes. It’s
tagged the RS-M212.

Fisher’s dual-mouth PHM77, on

the other hand, plays and records on
both standard and micro tapes. It
also offers metal tape capability in
both modes. The firm offers blank
software in metal only. 46- and 60-

minute lengths.

Fisher also offers micro handling
in a two-speed dictating-type unit.
two personal stereo units. a “boom-
ette” box with shortwave radio and

Don’t take our wo
Take our free samg

And you'll be convinced that Magnetic Media
has what you've always wanted in cassette
tapes and cassette shells.

= Consistent quality duplicating tapes for music

and voice.

others.

Precision 5-screw cassettes in two designs.
Servicing all fields: Music, Religion, Education,

Fast delivery from our distribution centers in

New York, Dallas, Los Angeles.

pHllgv s i
‘9 ;-;"lw W B

You will never know how good Magnetic
Media tapes and cassette shells are until you
load them on your equipment.

We are so confident that you will be pleased,
we will provide you free samples of our

tapes and cassette shells.

Request your samples today. On your busi-
ness letterhead. Or call (516) 293-1010.

@ MAGNETIC MEDIA

Magnetic Media Corporation, 500 Eastern Parkway, Farmingdale, NY 11735 ¢ (516) 293-1010
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what has to be one of the more
unique products in this field, the
“Kangaroo.”

Model PHMB88, the Kangaroo. is
actually two portables in one. A unit
with stereo AM/FM radio. built-in
amplifier and speakers, houses a de-
tachable “baby”—the PHMS8S5 stereo
microcassette player/recorder,
which comes with headphones. This
unitalso records at two speeds, as do
the PHM20 and PHM25. Fisher's
two personal stereo units.

Rotel of Gardena, Calif. showed a
micro personal stereo, due out
within 90 days at a price of around
$100. The playback-only unit,
dubbed “Roadrunner Plus 11.” plays
through headphones or miniature
speakers listing for $45 a pair: it can
even be adapted for use in a car. Ad-
ditionally. the company asked for
reaction to an all-in-one micro unit:
a set of headphones with a micro-
cassette player/recorder on one side
and AM/FM radio on the other.
The handmade sample was a pro-
totype only.

Sony's M-1000, introduced last
year, out-Walkmans the Walkman:
its a tiny player/recorder played
through stereo headphones. And it
uses Sony’s MC46-HF and MC60-
HF blank microcassettes, sold singly
or in packages of two to four tapes.
Never content to be without a one-
and-only product. Sony also offers
micro head-cleaning cassettes, the
only exhibitor to do so.

Jensen had the show’s only micro
car stereo unit. a prototype bearing
the designation RM600. The firm
was asking dealers visiting the ex-
hibit whether such a product would
be viable and. if so, at what price
point.

Dealers expressed interest. and
the $450-$500 price range sounded
reasonable to them. The unit fea-
tures a motor-driven chassis that
slides in and out for insertion and re-
moval of the cassette. Other features
include Dolby and DNR (Dynamic
Noise Reduction) systems. the latter
developed by National Semicon-
ductor. as well as tape equalization
and digital seek-and-scan tuning,.

Also in Las Vegas, TDK showed
three versions of its microcassettes:
the MA-MC60 metal, AD-MC60
normal-bias and D-MC60. suitable
for voice recording.

CASSETTE-PARTS
STANDARD-SPECIAL

DOUBLED FLANGED ROLLERS
KEYHOLE HUBS

LEADER TAPE ~ WINDOWS
SHIELDS SPRING PADS
STAKING ROD PINS

GRAPHITE COATED LINERS
CASSETTE SHELLS
SONIC - SCREW
RECORD TABS
CASSETTE TAPE
8 TRACK LUBE TAPE

DONNAK
INDUSTRIES

P.O. Box 422
Ridgefield, N.J. 07657
(201) 945-6820
Telex: 133396
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Sound Business

NEW YORK—Bluesman Johnny Copeland is
recording his second album for Rounder Records
at Manhattan’s Unique Recording. Michael Fin-
layson is at the board. Barry Tone and Gene
Cornish are producing the soundtrack to video
artist Neecy Twinem's latest, “Those Modern
Children,” with Peter Robbins engineering.

At Minot Sound in White Plains, N.Y., Michaet
Franks completed an album for Warner Bros. en-
titied 'Objects Of Desire."” Ray Bardani engi-
neered, and co-produced with Michael Colina.
Bob James is at work on his latest album for
Tappan Zee/CBS with Joe Jorgenson engineer-

ing.
g Sl

In Warren, Mich., Alux is finishing tracks for
an album produced and engineered by Beau
Williams and John Jaszcz with Ken Scribner.

Recent activity at Detroit's Tantus Studio in-
cludes Ro and Penny Kuypers working on a
single engineered by David Schreiner

* x *

At Music City Music Hall in Nashville, Ten-
nessee Express working on new single with pro-
ducer Norro Wilson and engineer Bill Harris. . . .
Sonny Osborne mixing live album with Billy
Haynes producing and Bill Vandevort engineer
ing.

At Woodland Sound Studio in Nashville
Tammy Wynette doing overdubs for new Epic al-
bum with producer George Richey; Rick
McCollister ts engineering with assistant Ken
Corlew. ... La Costa laying Elektra/Asylum
tracks with James Stroud producing and Pat
McKakin engineering with Russ Martin assist
ing. ... Stroud also producing Helen Cornelius
with McKakin engineering and Martin assisting.

Barbara Mandrell finishing up MCA album
with producer Tom Collins and Steve Ham be-
hind the board with assistant Martin

At Sound Emporium in Nashvilie, Boxcar
Willie and Penny DeHaven working on duet for
Boxcar's upcoming Main Street album. Produc
ing is Jim Martin and engineering is Harold Lee.
... Ed Penney producing third album for Terri
Gibbs. Jim Williamson engineering the session

Debbie Martin finishing up single with pro
ducer Patty Parker and also with Williamson en
gineering.

At Music City Music Hall in Nashville, B.B.
King finishing up MCA album with producer
Stewart Levine and Bill Harris behind the
board. ... Gary Stewart and Dean Dilion
teaming up for RCA single with producer Ed-
die Kilroy and Harnis engineering. Norro
Wilson in producing Charley Pride also with
Harris as engineer.

At Creative Workshop in Nashville, Gary
Dunham laying tracks for Newpax with pro-
ducer Buzz Cason and Lee Peterzell as engi
neer. Dreamer in producing themselves with
Todd Cerney engineering.

At Sound Stage in Nashville, Eddy Raven
is working on an album with Jimmy Bowen
producing and Ron Treat as engineer. David
Malloy is producing an Arista album with
Tanya Tucker; behind the board is Brent
King. Troy Seals teams with producer James
Stroud and engineer Pat McMaken. Stroud is
also producing Pebble Daniel, with McMaken
as engineer.

Nashville’s Sound Shop sees Marty Rob-
bins with producer Bob Montgomery and en-

gineer Mike Bradley. Mel Tillis is finishing up
an Elektra album with producer Bitly Strange
and Travis Turk behind the board; Lee Green-
wood is laying tracks for MCA with Jerry
Crutchfield producing and Ernie Winfrey en-
gineering. Brad Shapiro is producing Millie

Studio Track

Jackson for Spring with Winfrey as engineer.
At Randy's Roost, mastering by Randy
Kling includes an Alabama album produced
by Harold Shedd, a Dean Dillon and Garry
Stewart single produced by Eddie Kilroy, and
a Cristy Lane gospel album on EMI-Liberty

produced by Lee Stoller.

Earl Scruggs and Tom T. Hall are af
Scruggs Studio at work on an album for CBS.
John Thompson and Randy Scruggs are pro-
ducing, Tom Brown engineering.

At the Broken Door Studio, Johni Dee is

finishing up an Update album with producer
Jim Rice and 2ngineer Richard Achor.

Finally, as Nashville’s Sound Emporium,
producer Scott Tutt is working with singer/
songwriter Brice Henderson; Jon D'Amelio is
at the board

AVAILABLE

FOR IMMEDIATE SALE

One MCI JH-114-24 24 Track Tape Recorder
with flux track S/N 593 with:

(1] MCI AL/11 Auto Locator

(1) MCI JH-110A-2-VP 2 Track Tape
Recorder (S/N 853)

(1) R/C-110 Remote Control
(1} Annunciator PC Board
(1) Spare Parts Kit

ALL IN EXCELLENT CONDITION

Interested parties can call’
Kim Kruegel
Tri-Continental Leasing Corp.

Toll Free at (800) 526-4672 or
(201) 262-9300

With your apex printer
you'll print label copy
right on your cassette.

Print upto 5,000 units per hour.

Save time, money, trouble, space.
Eliminate inventory problems, costly label overruns.
Save 3¢ or more per cassette.

Distributed in the U.S.
and worldwide by

AUDIOMATIC CORPORATION

New York, NY 10019, USA
Cable: AUDIOMATIC
Telephone: (212) 582-4870
Telex: 12-6419

www americanradiohistorv. com

1290 Avenue of the Americas Latin Amerlcan office:
Av. Coyoacan 628
Mexico 12, D.F.

(905) 687 1928
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Jazz

San Francisco’s Awaiting
Dozen Big Names At Fest

SAN FRANCISCO—"Jazz At
The Opera House,” an event which
producer Conrad Silvert says will be
“a one-night jazz festival,” has been
set for Feb. 22 at the San Francisco
Hall.

The event will bring together
more than a dozen famous names in
both contemporary and classic jazz,
many of whom have never before
played together. Silvert indicates
that one teamup will be that of tenor
saxophonists Sonny Rollins. Wayne
Shorter and Stan Getz. Getzisnow a
San Francisco resident, having
moved here from Manhattan last
year.

Other players already contracted
for the concert include Jaco Pas-
torius, Tony Williams, Herbie Han-
cock, Pat Metheny, Charlie Haden,
Toshiko Akiyoshi. Lew Tabackin,
Denny Zeitlin and Wynton Mar-
salis.

“We have no bands,” emphasizes

Silvert, “but individuals in many
different configurations. It will be
kaleidoscopic—solos, duets, quar-
tets, quintets, everything. It will not
be a jam session, although it will
have certain jam session qualities
about it. But for the most part we
will have the general progression of
the concert pretty well mapped out.”

Silvert says the concert will com-
mence with a Zeitlin solo, then will
move to a Zeitlin-Haden duet, with
Williams, Metheny and Hancock
then coming in, "and it will just go
on from there.” A four-hour show is
expected.

Tickets for the 3,250-seat hall—
one of San Francisco’s most famous
public buildings—will range from
$15 to $25, “with a few boxes at
$30.” In the event of a sellout a spec-
ified number of standees will be ad-
mitted at $5.

JACK McDONOUGH
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Pastorius Album
Wins Gold Medal

TOKYO—Jaco Pastorius’ “Word
Of Mouth™ (Warner Brothers) was
selected by a panel of 28 judges here
to take the 15th annual jazz record-
ing Gold Medal prize.

It was picked from around 1,000
jazz album titles available in Japan
during the year ending Nov. 30,
1981, with imports included along-
side locally pressed product.

The judges, headed by Shoichi
Yui, veteran critic, gave the top vo-
cal award to Sarah Vaughan for
“Sarah And The Count Basie Or-
chestra™ (Pablo Today). Prize for the
most outstanding Japanese jazz al-
bum went to *My Piccolo.” by Akira
Miyazawa (Next Wave).

Top editing award went to “Art
Blakey and the Jazz Messengers
1961—Live In Japan™ (Baybridge)
and top conceptual idea to “It’s
Wonderland/ITS” (JVC).

The seventh Fumio Nanri Award
went to Nobuo Hara, leader of the
Sharps and Flats Band and a tenor
saxophone player. This group has
been top of the readership big band

poll in Swing Journal monthly

magazine, which sponsors both the
jazzrecording awards and the Nanri
Award.

The Sharps and Flats Band was
the first Japanese outfit to partici-
pate in the Newport Jazz Festival,
back in 1967. It marked its 30th an-
niversary last year, celebrating with
a national tour here playing oppo-
site the Buddy Rich orchestra.

The late Fumio Nanri was one of
the pioneering figures of Japanese
jazz, a trumpet player and leader of
the Hot Peppers group.

SHIG FUJITA

Shirley Scott,
Dancers Collab

NEW YORK—Keyboard veteran
Shirley Scott teams with two dancers
in an unusual three-day engagement
here built around the theme of “All
Star Jazz & Taps.”

Scott’s piano and organ, aug-
mented by bassists Major Holley
and Herman Wright and drummer
Bobby Durham, will combine with
dancers Jimmy Slyde and Lon
Chaney for the Jan. 21-23 date at the
Jazz Forum, 648 Broadway.

Shows are being promoted by the
Wilbur Ware Institute in Phila-
delphia. in tandem with Mark Mor-
ganelli.
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VIDEO VIBES—Vibes stylist and producer Mike Mainierl, left, awaits his cue

from Ben Sidran, seen while producing Mainieri's live set at New York’s 7th

Avenue South club as a videodisk project. With plans calling for a summer

release in Japan through Pioneer Artists, Sidran heimed the project for
Myriad Media Productions, based in Los Angeies.

WORK OPPORTUNITIES SPARSE

British ‘Concerned’ Over
Serious Plight Of Jazzmen

By PETER JONES

LONDON-—The serious plight of
the professional jazz musician in the
U.K. is now a matter of the gravest
concern, according to Brian Blain,
chairman of the Jazz Centre Society
here.

He says: “In spite of the abun-
dance of excellent players. the provi-
sion for jazz, in terms of funding and
performance opportunities, com-
pares poorly with that in many other
European countries.

“There are no revenue-funded
groups, virtually no educational
posts for musicians in residence and.
most serious of all, little or no
recording of the work of British jazz
musicians.”

But he finds a potential bright
spot. Says Blain: “At a time when
there’s so much widespread concern
about the funding of the arts gener-
ally in Britain, at least the Arts
Council now does include jazz and
conlemporary music among its top
priorities.”

However, recent years have seen
increasing anxiety among most Brit-
ish jazzmen. The Jazz Centre Society
has long argued the case for jazz
with the Arts Council and the vari-
ous regional arts associations.

Says Blain: “Only in the past year
or so have we genuinely felt there is
a significant number of sympathetic

STAN'S FANS—Veteran tenorist Stan Getz, center, greets his Chicago fans

during a rare instore appearance at Rose Records. In town for a live engage-

ment at Rick’s Cafe, Getz visited the area dealer to promote his new Concord

Jazz album, “The Dolphins.” Flanking him, from left, are Aaron Rose, presi-

dent of Rose's Wabash St. store, and Merrill Rose, president of the Madison
St. Rose Records.
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ears listening to our pleas.”

Nevertheless, the Jazz Centre
Society itself has worked ceaselessly
to propagate the jazz cause in Brit-
ain. Its annual report notes: “We
were responsible, as promoter, for
394 performances attended by
67.000 people in the year ended
March, 1981.

“And we put on 11 national tours
between October, 1980 and the end
of March the following year.
Through our Jazztour packages,
musicians were, perhaps for the first
time in this country, able to play up
to 20 consecutive dates.”

But the concern for the future of
U.K. jazz goes on. Says Blain: <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>